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vouns sesiners will o Chanmed

Bobby’s father Enows
about clothes . . .

Bobby's father works in a men’s store. That's why
he bought a Story & Clark piano for Bobby.

r A A

You see, Bobby's father knows about clothes—and
he knows that weitber the cheapest nor the most
expensive clothing offers the greatest possible

dollar-value in both style and wearing-quality
i F F

We greatly admire the piano teacher who showed
Bobby's father the parallel between clothes-values

and piano-values. It was a nice comparison,

The high cost of living, heavy taxes, the increasing
competition of new |~rn,!|:x'.~ for the public’s dollars
all demand of manufacturer, teacher, dealer and

consumer alike an increasing ap precrafion of value

That's another FEASON we sugpest that you «

fll{' construction, tone, \-f.}fl.“|l|_; _I:'ll.1 finish of Story &
Clark pianos especially when you recommend an
instrument for average-income families. We know
that Story & Clarks are the greatest VALUES in

the in.E-.nrr_\-

STORY & CLARK

Piano (Iompnny

28 East Jackson Boulevard, Chicago

INSTRUMENTS OF QUALITY—BY ONE FAMILY— FOR NEARLY 100 YEARS

¥

A ——

THE PROGRESSIVE SERIES PLAN OF MUSIC EDUCATION
® Tested Lesson Plans & Correlated Theory Program
® Teacher Werkshops ® Superior Teoching Matericls
® Pre-Instrumental Program @ |astitutional Affiliation

® Foreign Music Seminars  ® Teocher Placement Service

TEACHER AFFILIATION BY APFOINTMENT ONLY
Career teachers with acceptable backgrounds
and active classes are invited to inquire about
Appointment and Teaching Authorization.

No fee for appointment

A copy of the handsome brochure,
“The Career Private Piano Teacher”, will be

sent without obligation to any active teacher,

PROGRESSIVE SERIES PLAN

CLAYTON, ST. LOUIS 5, MO.

located in every sate

X Progremive Serich Teachers are
and 14 foreign countrics.
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with the delightful music material
in the Progressive Series Plan

of Music Education.

spﬂfk"ﬂg o » o alive with pictures . . . tuneful
. . . originall This music material speaks the
language of a child, but with an educational
soundness unsurpassed throughout the weorld.
It is presented in a fascinating and logical
sequence that not only captures a young child’s
fancy, but holds it. How valuable this is during
the important formative years!

And this is but one of the many advantages you
and vour students will enjoy . . . for as a
Progressive Series Teacher you will be offering
the most comprehensive instruction ever devised.
Constantly revised and augmented, the Progressive
Series Plan of Music Education has been proven
the world over to be superior in every way —

for young beginners on through to the most
advanced instruction!

If you are a successful career private piano
teacher, it will be well worth your time to
investigate the possibility of your appointment
as a Progressive Series Teacher. Fill out the
coupon for complete information — your first
step in appointment to the Progressive Series
Plan of Music Education!

PROGRESSIVE SERIES PLAN
Dept. 126, P. O. Box 223, Clayten, 5i. Louis 5, Ma.

| am o coreer private piano teocher with en active clasi.
Plegse wend me o copy of “The Coreer Private Piano Teacher’

Name
Average Number
Address : of Pupils
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LETTERS to the Editor

I Like Judging Piano Auditions

Sir: This is the second week of my
Judging Tour throughout the state, 1
feel it is a great privilege to be chosen
as an Audition Judge, since it involves
a great responsibility to the piano sto-
dent= and their teachers.

I have listened to scores of voung
pianists of all agez and in all levels of
advancement and it does my heart good
to see their enthusiasm and interesy,

I've heard the 6 and 7-vear olds=—
very serious and determined 1o make
their small hands play chords and
sciales. Then the 9, 10 and 11-vear olds

very sure of themselves but the
rhythm and flow of music doesn’t mean
very much yet, Also, we have 12, 13 and
14—teenagers—in all stages of devel-
opment. Then the final stage when the
diploma student= hold forth — high
school seniors gl'iting I'l_‘:lli'.\ to ymdlmlr_‘.
They have found time in their 1':II-'5
days of school activities to keep up their
piano practicing. They have a flair for
technic but have to be guided into think-
ing of fine tone production.

Thev are all duin;_' their bit to contrib-
ute to our world of music. Not many
want the concert stage but 1|ll'f- do want
the satisfaction of making muszic for
themselves and their friends,

Hazel B. Dorey
Williamsport, Pa.

Accordion Page

Sir: In glancing through your Feb-
roary issue, | came across your section
devoted to the accordion. Since 1 am an
accordionist, | was naturally very much
interested in the article written EJI\'
Theresa Costello. We do not see many
articles of such caliber, and I believe
an article of such informative and in-
structive nature published each month,
wou ld (‘l':rln'lniv_.' Ju']p to educate the
public and also some musicians, regard-
ing the tremendous possibilities of the
instrument. Your issue could actally
help foster accordion literature. True,
the instrument has been recognized to
a certain degree, but it is not enough,
and articles such as the one in vour
February issue should continue to be a
stimulating factor 1o our young and up-
coming artists who need the backing of

those interested in them,
Elsie K. Buehl
Philadelphia, Pa.

(Continued on Page 5)
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from Baldwin...

another triumph tn piano engineering

THIS NEW HAMILTON

STUDIO PIANO

HEAR THE DIFFERENCE,
FEEL THE DIFFERENCE

o

IN VOLUME...

FIANDS + DRGANS

Amenica’s first family

in music

* More soundboard area
* Greater stnng length
* More vigor, vitality, volume

Baldwin engineers have developed a com-
pletely new scale for the Hamilton studio
piano. Only slightly wider than its prede-
cessors, Style 243 has significantly greater
soundboard area and increased string
length throughout the bass. This, with re-
designing of ribs and bridges, results in
what can best be described as TONE LIFT.
You feel the difference in its new, more
positive response and ease of playing. You
hear it in the volume, quality, vitality of its
tone. For today's outstanding advance in
piano engineering...the perfect piano for
teaching, school, professional and enter-
tainment use or for the home...get the
full facts on this new Hamilton, Siyle 243.

Send leday ler the new Hamilten Fod File and
Exclunive Baldwin Institutional Financing Amrangament.

The Beldwin Piano Company, Dept. E-124
1801 Gilbert Avenve, Cincinnati 2, Ohle

|

|

|

| Please send:

| [0 Hamilton Style 243 Fact File

| [0 Exclusive Baldwin Institutional Financing
| Armrangement

: ORGAMIZATION, , <. .. .vusaosanrnisnans

|
|
|
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By NICOLAS

HE ITALIAN TENOR Enrico
Tamberlik was famous [or his
high C-sharp which was required
the role of Otello Rossini's little
known opera of that name. The pul-
lic expected this high note with fever-
ish anticipation, and Tamberlik never
failed to oblige. So notorious became
his high note that a parody was pre-
sented at the Variety Theater in Paris
under the name Ut diéze,

When Tamberlik chased Mme. Bar-
|u|-l as “:'\r.l'r‘flrrmﬂ. .'-'|l+‘ -'[IIIIillll‘i:| llllfl
fainted which prov ided a realistic
touch to the murder scene. She was
revived after the curlain went down.

Verdi wrote “La Forza del Destinog™
with Tamberlik in mind. The first
F)g'rrllr||l;illr':' ||+- ||"I|‘ apera |-H-k |r|.'1:'t'
in St. Petersburg. Tamberlik was ex-
lIt'IHL‘h -;u.,-q-l---ful ur|-| rur|l]|1ile'1| | 1]
sing in Russia every vear. For several
vears he lived in Madrid where he
il\llll‘tl an arms Ll.l 1-|i‘_'.. |ll 183, an

erroneous dispatch  announcing  his
death was widely published in the
press. He lived another six vears, dy-
ing in 1889 in his seventieth year.

Among Tamberlik’s admirers was
an\u[l'-m |[] ”t ll-ir'il Lo .-'.I:. o .l.m”_
berlik: “Je vous felicite de votre suce-
ces, mais la musique ne me procure
aucun plaisir.”

During his operatic vears in Lon-
don, Handel had a mighty rival in
the person of Bononcini. Music die-
tionaries have a gueslion mark for
the |l|.‘ln' and date of Bononcini's
death. It is onlv recently that the
story of Bononeini’s last dayvs has
come to light. After his London de-
bacle Bononcini played at various oe-
casions in Paris and then wenl to
Yienna to seek ||:1||||nn1rnt at  the
Austrian court. The text of his peti-
tion to the young Empress Maria
Theresa tells a tale of misery; “Gio-
vanni Bononcini, in his declining
years, beset ]-3. grave ailments and h}-

4

SLONIMSKY

of his numerous cred-
other misfortunes.

molestations
ilors a many
||r|.n.!rr||d_-- himself before the Mot
August Throne of Your Roval Maj

bene virlent

esty in  supphcation of
condescension o relieve his=
Ui November 21
granted to Bo-

lachry

mose condition.”
1742. Maria Theresa
noncini a pension of 15
month. Bononeini lived on this pen
sion for five vears, He died in Vienna
on July 9. 1747, nine davs before his

77th birthday.

l_:ullil ns a

I pianist was asked by his man
- about the iming of a sonata he
wis I!_'.uirl;i Lo |r|.I\. “With feeling, 15
without feeling, 1O man

minules:
utes,” he replied,

The double-hass is not a lhikely
instrument for virtuoso performances,
and il is not voluntarily selected by
its '||f':u|i|iur|i'l-. All three double-
bass virtuosos of modern times—[Do-
e ]ll:;t;.:u!:t'fl!i. Giovanni Botte-

sini and Serge Koussevitzky-—chose

STORY OF THE COVER
The cover of ETUDE for Ik

cember shows three panels of the

Nativity  window in St ohn's
Epizcopal Church. Cynwvd, Penn
-\l'\.l]ll.!. IIJI n.:||-i-|'\.\ wias '|"1..|]"i
to the Church by "“1|’.|\.\.||r|1|;_'-
and Clothier department store in

Philadelphia, in memory of their
pregident, the late Dy, Herbert |
Tily. who was also organist of
St John's for 44 vears. The win-
dow is the work of the IY Ascens

Studios ir Philadelphia

the de
Iph E. Ohmer and
the artist being David Bramnick

signer being

painter ai the studios for the

jrasl
10 vears. The style of the

window
15 of the 15th ecentury Enpg elish
Lotlne penod, just prior to the
Renaissance

lli 1}E apprecigtes the COMlr-

teous co-operation of the D' Ascen.
20 Studios,

the instrument for economi TEasons
tuition is free for the doublehass i
mosl conservalories

Damenico |'l|.|_;_‘l-:|-'!li wis the firg
to achieve virtuosily on the big fdde
When the celebrated violinist Vigy
@ look il for grasisd

that the other was a violinst, fo

med 1'!.!:-_’*-!:!'![',_ h

and -Ir;::-'-[wl plaving some yigl
duets that he had just written, Drag
netti 4-|.F..,u--r1 at the appointed tim
carrving his huge mstrument. Viok
was puzzled “What joke is that?" k
ingquired “No joke at all,” replied

“This is my violin, and

ragonetia
assure vou that 1 will play my pan
to vour entire satisfaction.” As they
began to rehearse, Viotli was an
that “'-l.-"' o f

by the beautiful tone
was able to coax out «
register of his big hddle. “You had
better play the hrst violin pant

-.||1| I can h Il-“\ b o Lo maleh i

Lrilliance of vour plaving

[ Mragonstls was a mar
mon  strength musicjans calbed s
left hand Mano monstr i sfrr
hand ). He set the pegs of his doul
hass s I||.11 the sirings were wioe 2
'-‘I'_‘h fl--r.l 1T I:r:-_'-'.'|n-.|r-i| As i
ordinary instrument. ther players
who tried 1o use Dragonett (Y
bass ut their fingers badly by press
g down the sirings

For all his prodigious artistr [ira
gonetiy was mentally a child
never learn (o '-;I“'.IL any languag
even his ltalian was a dialect. Wi
he was received by Napoleon

Loy 1'|_|‘-‘.

il st h. “*Plav. plas L4

cd Napoleon, “It is easier lor
enjov vour big viohn than vour
intelligible conversation !

Among Dragonetli’s eccenln
was his collection of lifesize gor

geously dressed dolls. He never pla

a concert withoul his favort
haired doll, whom he called
Dragonetti, being placed m a
seal. Apparently he was perfe
isfied with his inanimate bul
ful companions for he

Crvoovanmi “--‘.I- 1M was 4 i

calile musician than Dragonetl
wiis § r on i

ble bas i s sting 1|
that he used an instrument witl
three strings., eliminating
siring. which he regarded af
COg Ty lor =olo playing Baottes

wrote operas anid other works
h1- ]|l-[n:|||

f.ll'l that he conducted, at \‘! >

aci |-1|.|-iI-|'.': enl WS

vitalion, the world premicre of “ A
in Lairo.,
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LETTERS TO THE EDITOR

(Continged from Page 3)

Musie in Home Life

Sied I feel compelled to write 10 ex.
press my interest in your story of mu-
sical life at Sunnvbank. (*The Sunny-
bank Quintet,” June, 1955.)

You so fully expressed my thoughts
about music in home life that it was
indeed a joy to he able to read such
an enlightening experience, While my
thoughts as to home enlertainment may
be the same as vours. | am afraid my
musical experience is not very well de-
veloped. T am at the present time (rying
to spend whatever free time I have pick-
ing up the loose ends of my limited
musical instruction for a two-fold pur-
pose. I, myself, do appreciate musie and
enjoy creating some hours of personal
entertainment. but my main purpose 1=
to be in a position to start either, or
both. of our voung daughters along the
road to a rewarding musical hobhy.

If my friends and neighbors can tol-
erate listening to discords {rom our
piano and if the people in the vicinity
of our church can persevere with an
amateur trving Lo coax smooth tones aul
of the organ, T am sure both groups will
be rewarded at a later date if 1 ean
fulfill my wizh that my daughters will
appreciate mugic encugh to make it an
important part of their lives.

William T. Smith
“lluﬂ!ﬂi!'lll_ \_ I.

ETUDE, the music magazine

Published by Theodore Presser Go., 1712 Chestnm
Street. Phila., Pa., Arthur A. Han
monthly sxeept May-June and July. \-Jg-u- when
publivhed Bimanihly, Entered us second.class matter
Jamizary 16, 1B at the Post (Mhee st Philadelphia, Pa.,
under the det of March 3, 1879, @ Coprright 1356, by
Thendure Pressee Co., 175 A, wnd Greai Britan. In-
tiernational copyright secured, All rights resesved
The name "ETUDE" is registered in the 115,
Patent (Mhce. Primsed in U5 A

Presidens,

Editorial correapondence shoald be addressed
ta the Editors, ENUDE, the music magszne, Brvn
Mawr, Po. Manuseripts, phuotographs, or are bl
be arcompanied by return postage, and ETUDE as
sumes no responsibiility for retarn of seseliciied
manuseripls, phlplﬂzr:lph:. OF arl

Advertising  correspondence shpuld be ad
dressrd o Sadler and Sangsion  Assoviates, 342
Madissny Ave., New York 17, N.Y., or Harry Lytie,
B2 Sa. Mich. Ave., Chizsgo 4, IIL

Subseription correapondence should be ad
dresand 10 Circulation Mansgee, ETUDE, Bryn
Mawr, P

Change of Addreas: Allows st lesst 30 days o
have & change ol adilress 1ske effect. Pleasn send both
old {an sddress impiint of available} and new address
1o ETUDE, the music magigine, Bryn Mawe, Pa. The
Past Ofice will not forward copies ualess you provide
enira posiage_ Dhuplicate copies cannot be seni.

Subscription rates for D50 and posses.
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Mas

The name is your guarantee of a lifetime of
|_||_-|_~.-1||iu||h- performance. Mason & Hamlin

is the only piano with the Tension Resonator
which nssures unsurpassed resonance and
beauty of tone year after year. A truly eloguent
compliment o your discriminating taste . . .

as a teacher . . . and as p musician.

DIVISION OF AEOQLIAN AMERICAN CORPORATION
Easi Rochester, Hew York

son & Hamlin

WE HAVE THE HONOR OF
INTRODUCING TO THE UNITED STATES

Recorders by Fehr

RECORDERS BY FEHR are superb
instruments, hand-fealed in Switz-
erland by moster crottsmen from
specially selected woeds — pear-
wood, boxwood, palisander,
rosewood, plumwood and cherry-
wood. Eoch instrument is indfvid-
vally tested for irue pitch by
Hans Conrad Fehr, noted re-
corder performer.
RECORDERS BY FEHR are used
ond recommended by famous
concer! recorder players in Eu
rope and America.
RECORDERS BY FEMR ore ideal
for amateurs and professionals
who demand exocting musical
quality, Yet, these superior in-
e fR el siruments ore modestly priced
Consorts of Four Instruments Sopranos from $11.50.
fsopreno, olfe, tenor ond baoss) Altos from $29.50
maiched in plum or cherrywoad on Tenors and basses
special order only.

“The Stradivarius
of Recorders”

Supplies are limited ..
Act today!

OMEGA MUSIC CORP., 19 W. 44 5T, NEW YORK 38, M. Y. (Dept. E12)

Plaose sond me free deseriptive folder and prices.

Mame [please print)

Address

City

fone Stote




“Me ...
play a

Musicians Foundation He was I--rm--:!\
on the faculty of the New York College
of Music.

John Brownlee, baritone of the Met-
ropolitan Opera Company, has been ap
pointed Director of the Manhattan
School of Music. He succeeds Dr. Janet

mis=ioned by ."‘-:-l,'_'-'h—ll.“:.\]l.rkj- I
memorate the 3.000th anniversary of the
founding of Jerusalem. The title rile
was sung by Harve Presnell. with other
important parts being taken by Herva
Nelli. Mack Harrell and Giorgio Tozzi.
leler Solomon was the conductor,

Weet 11th Street, New York 11, N. Y.

Mu Sigma, honorary music society ol
Washington Square College and Gradu-
ate School of Arts and Sciences of New
York University second annual com-
position contest. Winning work will be
plaved in May 1957 a the Marion
Bauer Concert. Deadline: December 1,

1956. Details from Mo Sigma, Room

D. Schenck, founder of the school. who 3
COMPETITIONS 318 Main Building. New York Univer-

as Director Emeritus will have the title

ﬁ/ 4 of “Trustee’s Representative 1o the (For details, write to sponsor listed) sity, New York 3, N. Y.

/"' Administration.” Mr. Brownlee has The Church of the Ascension annual Friends of Harvey Gaul tenth annual

y TP L American opera of Belginvm Award, ma been head of the school’s voice and anthem competition Award of 2100 with -nr|||~--||E_:-|||. _‘. 300 prize for an .||-..-

Firym I .1 'l-l | ].‘ |-.]n 1 was given its hrst ebut on 1 \n opera departments for the pasi three publication and first performance at an them with piano or organ _--_<---|n.|.|,|.|;.|-

» L bl Ly - ; B T o N October when he appeared w VEES. Ascension Festival Service May 27 ment or a cappella, plus publication by

cIaSSIc l"'[F".l'”;-I'_"'"" A e 'I' _-I. I | Chicago Svmphony, under the diret : 1957. Deadline March 1. 1957. Details Volkwein's, Pittsburgh Also a S10M

York's City Center Upera. The SR I.— ' : H lewiz James Howell, baritone, chor- from Secretary. Anthem Contest, 12 Continied on Page 10)
2 ” Ir Il{ll:--—,l”-rr Fepss EI‘- Shghes 'I“II'r'. \I 5 }. I..,J,J- “ !.'I-'.|.| -I- .|‘ I.'.--.I al director, teacher, for a number of Ak e ¥4 : 3

u‘tar T | man Treigle. Jon Crain .15'-1 Eb Thomas wilh gt ng hestr vears president of the Philadelphia Mu-
L ._-" | It was well received and in the words ol United i si¢ Teachers Association, died -i|-|||r'I||:|
“The New York Times,” “impressed Marian Anderson, nole ' in Philadelphia on October 14, at the
one with its dramatic power and sin- RS R age of T7. Mr. Howell was wrislaly kiowis
cerity.” Erich Leinsdorf was the condu conductor of CBS, was guest through his activities in the music
tor. The composer, Carlisle Floyi 5 0 with the Oslo (Norway) M : world. He was a former opera singer
teacher at Florida State University Orchestra in September. The and was active as a teacher, at one time
| ; ; ; be Eighth A S i ‘he Th . being head of the vocal department of
i I'he winners Ill: the ighit . nnua K E i dbe Terple University. He also abpeared
I..}I !'II]!I[Ir-III-IiI[I ol Lhe Northern ( -]:ll.-|| i Wil L T 1 with the |1I|i|;:-|"i;l1li-l U|-"r.| 4:,_“”__'_:”.
:j :Ihi.I.I]'i-1-- Association 1.-.,.|r--‘\.1r 1';.'l--...i.-u |.-t| |-._[!-._l' progran \ :|H'|!||||| of 1|“ \.||.1;I|_1| f."ltl'r‘:ll'.ll:
4 ..uqn--]! of New York City with hi ician of Music Clubs and a founder of the
g Poeme for harp and violoncello, and Hugo Grunwald, @ Pennsvivania State Music Teachers As-
:;E “r. Lex \.'IH .HI-LI‘-:' of Amsterdan last surviving founder the | sociation. Mr. Howell was actively in-
Holland. with his harp solo. Impromptu New York \_; —— ol Chhahs terested in promoting the careers ol
Berl Senofsky. 1955 winner, the only 2, in New York City young musicians. He was the composer
American violinist ever to win the Queer He was also {ounder and of two operettas and appeared with his
" own COoncert company throughout the

s el

United States and Canada. s ‘ ;
WURLITZER

Boris Christoff, Bulgarian-born
("1 \ . basso, made his début in America in EIJEfTI‘“NI(‘ P]AN“
r | l" 3 Seplember when ke sang the title rale
3 ll} . ‘l l(' r in Mussorgsky's “Boriz Godinov™ with i J

the San |'|!.'=n|ii~rr|“p--r.|. W J||I.|I||| Stein- AMAZING LOW CosT!
berg, conducting. According to the “New
York Times™ Mr. Christoff's perform-

]h":l)_‘_}-—- ll}:-\ﬁ ance in this opera is a “portraval ol :
Joris Godinoy that must evoke compar- You've seen it on television—You've i'lﬂi']rd it on the radio—
isons with that of the fabulous Russian, NOW you can enjoy it in your home

Feodor Chaliapin.”

Whv not? Oh, probably not on a
'gix-easy - lessons - and - vou're-a

master” basis, But in a surpris
ingly few hall-hours at home you
can begin to recreate your cher-
ished classics , . . make them come
to life at vour fingertips. The
Gova guitar is a uniguely satisfy

ing experience. And you'll find
your pleasure growing with your
plaving skill.

Beautiful tone... never goes out of tune!

Here's another pleasant surprise

Goya classic guitars start as low : 1.1|,-. Maier, internationally known pian 1 3
as 379,50, which includes an ex denly in Santa Monica, California on September 24, at the e of sixh
= : i 5 foitt. Fir more thas . ¥ e Randall Thompson, American com- : T
:L' :nl. easy-to Iulln‘-k ll-rlrlll'tl-.-ll . 0 il wre than twenty vears he w » member of the staff of ETUDE poser, member of the Harvard Univer PORTABLE ' BUEEY-a
wak. Yet these beautifu lget- first as editor of The T ' : : O5ET, meEmber o & Harvard Unmiver-
rrrnul-s--l Lrll\:!r!:r'l':t'l':::}i “Innxll:-l:‘.aih:..il Page. It + |I ‘ I IrII s AREE, BRIOT CORDTSIG W & sity Department of Music, has been Mave it frem reom te VOLUME CONTROL
! o i a Vs oy ast failing healih compelled I s iy i 3 Pl | =
in the Old World., embody all the r,..|i:“||”1__| Bis work seiih | 1 . el 1 COImmi ned by the Jamestown (Va.) room —corry il easily in IU}'. oud or .'-: or
traditional design features hi=s 8 ecial ela { ; LE! - I Festival of 1957 to write a choral-svme your car P ‘:ﬂ in the sarphonesso
1 al clagses for teachers. wl | luet I shonic work in hi he eelel Lok only you hear the music
See your music dealer—agk him of the country. he became known natior v ns an authority of |“|:|[HI TI hl\f.:t” Ili'r‘l.”r ul il |r.-!.1|l|.|+-,| 5
to show vou the [amous Gova plaving 1l gvaad S T 2 s e e e dalith anniversary of the
a. I ng and plano studv, He was one of the « 1 {1l feal 1 i

Or write for FREE brochure two- ' | : - o ries aruss | ! founding of Jamestown, During the past

i : IWo-pano playing, join vith Lee Pattisor ; ! hilit 1 IT g T _P T
Models fully described and illus in giving recital [ 4 ing with | I | SOM, & planis summer Thompson was in Switzerland SFE IT—HEAR I'T—=PLAY I'l

B E =R lals of wo-piano music throughout Ameri g T : & 2 @ : ; - :

trated. TR SR ' ' working on the project. He has s IDEAL FOR-— Exclusively at your Wurlitzer Piano Dealer

schools and colleges were especially noteworthy & EJI' Lex Hl “‘-II | . -
s 1i i 2 i = ' s AL ] e lext the de to the ¥ e
GOYA CLASSIC GUITARS Guy Maier was born in Buffalo, New York, and studied at the N Nowia By i Elisabeahas ‘voct Mi * “Silent" piano practice

England Conzers
Distributed in U5, Conada and Mexico b . Onservaltory of Musi He also 1 i 1 T , ki . 1iol Vo e
H h i Schnabel, He 2 débus ai Pk ety 8 : Rl 5 ||_|L.|] U]u:-! . It was this proem which Vocal classes IME RUDOLPH WURLITZER CO.
ersnman toured the Unj = F 4 O i' '\‘- i =il: 5l 1n Bosior I i did much to Encourage the first succeas. Class F_!-L:HI'ID h_"\-'.'-'ch.l"g DE KALB, ILLINOIS, DEPT. T-125&
® Aes, Lo L1014 n=traliz batl 1e g =olorsl 1 f " X . - . 2 o I Fiaan
Musical Instrument Co. duo-glaap: raciasle: rattl e 1 ralia I 18 4 i ful English settlement in the New World, ssembly piano programs Ploase send infarmation an the Wurllizer
Depl. HM1254 the faculty of the | o attison. For a number of years he was i at Jamestown, Virginia, in 1607, ; i Electranic Piono.
242248 Fourth Ave., New York 3, N, ¥ I III = II' the Juilliard School of Music, New York City. He was ) MUSIC programs
.« New LML Y, seturer and teacher : = ¢
T biat R NG tea |!" r of advanced piano at UCLA for ten years. He als Darius Milhaud’s hiblical opera, Kindergarten closses NAME
taug or a numbe ~ - = ; :
THE FRED. GRETSCH MFG. CO. weht for o number of years at Stephens College, Columbia, Miscost PR oty e A T Acompaby e
4 £ man “1 TFW i 1 ' ; :
Dept. E1256 The adix ,“[' ‘nown students was Leonard Pennario. concert pianis mi¢re on September 22 when it was pre- instruments CITY
R e editorial staff of F y : . e 1
&0 Broodway, Brooklyn 11, M, Y, ral staff of ETUDE . xperiences a deep sense of pers sented in Hollvwood Bowl before an

|n-.-. i the
I MRS T % 1 T
I ng of Guy Majer audience of 19,000, The opera was com-
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Debussy, Musician

of France

by Victor 1. Seroff

Reviewed by Arthur Darack

Im his foreword, Seroff states that his
.« . portrait . . . differs from the ac-
cepted Debussy legend, But 1 hope
that myv readers will judge the man for
what he has given the world as much
as for what he took from iL.”

Serofl is concerned principally with
detailing what Debussy “took from ir.”
He has sought out every scandal and
every folly of Debussv in an eflort to
create a p-,-[-,-un.ﬂi:}' for the edification
and delectation of the general reader
who |||i_£|j|_ not be interested in har-
monic, melodic or rhythmic analyzis
Seroff has great skill in the rendering
of .lrgr fact into color, restlessness and
“'('.'i”ll'rll.

He begins by questioning the legiti-
macy of Debussy’s birth, Just who were
his parents? Seroff finds several pos-
sibilities. We may accept the official
record. he savs, but if we do, no scandal
attaches to it. On the other hand, we
may “leave false respectability aside
and face the simple fact that this ex-
traordinary being may have been a
product of an extraordinary union.”
This suggestion appeals to Seroff, who
unfortunately is unable to supply more
than a thin tissue of supposition.

Serofl gives us o remarkably com-
plete picture of the amorous nature of
Debussy. Naturally this makes for in-
terésting reading Gradually a person-
ality picture of the subject emerges of
a man possessed of genius and women’s
favors, Debussy became a problem be-
cause his facility with women was not
always matched by his virtuosity in
composition. This cansed him o be-
come hostile to women,

Writing biography is dithcult, as Ser-
off is aware. When vou set for vourself
the course of dealing with a man’s life
—his psychology and chronology bui
not his worke—vyou lay yourself open to
various kinds of criticism, not the least
of them sensationalism. For Seroff can
create vivid pictures. In the final an-
alysis. Serofl has given us a provoca
tive, fresh insight intoe the character
of Debussy the man. Is it true? False?

One may say only that it is consistent
When one attempts, as Seroff has here
to reconstruct a man's psychology as
well as his life, one can hope only for
persuasiveness by the writer. Seroff is
an unusually persuasive writer.

;. P. Putnam'’s Sons 86,50

8

IN'II' THE BOOKSHELF

Mozarl

by Annette Kolb
Reviewed iy ik Sewlin

Here ['ur the Mozart Year is a trans-
lation of Annette Kolb's *Mozart: semn
Leben” (Vienna, 5. Fischer Vi rlag
1937 : this translation
on a later French editi
a pianist and novelist did not intend her
work to he an original musicological
contribution. but. ruther, an apprecia
tion. Accordingly, the emphasis is not

evidentlv based

n.) The author

on detailed technical analvses of muo
sical works. but on the events of Mozart's
life, and on hiz spiritual and emotional
development. This is not really fiction
alized biography. but Miss Kolb often
uss o 1:-H|‘|i-|.- |||'|||'\-r' il] Imagining
the influence which Mozart’s life-ex
periences might have had on his music
For instance. she speculates about cer-
tain events of 1776 in Salzburg: *Let
us linger a while longer on the davs
which in his memory perhaps seemed
the happiest of all, His dreams—who is
there to {orbid him them? The magic of
vouth has lifted him out of his humdrum
existence. He is Tamino! The golden
notes of the arin Dies Beldnis ist bezau
bernd Schon is (sic) an echo of the
pulsing of hiz own heart at thi=s time
For whom does it beat, if not for Louise?
What maiden else? Who else is ther

whose memory could have endured o

wondrously 7™ *Louise™ was Louize Lod-
ron. an aristocratic pupil of Mozart, As
Miss Kolb herseld admits. there is not

the slightest ohjective evidence for

Mozart’s having been in love with the
VOUng |.I||'_|: the author bases her e
clusion solely on “the new fresh INSpiira.
tion apparent in his music. its inten.
-_irlu--! light.” This type of highlv subiec.
tive treatment is characteristic
book throughout. The
Mozart's friends and

tremely personal, with

of the
judgments an
tamily are ex
poor Constangze
(who has been somewhat hetrer treated
by |-!ia|~_r biographers) con ing in for
the lion's share of eriticism There are
many digressions from the main IF:r'I'-||r
Thus, the selection devoted to La €le.
menza di Tite suddenls urns to nos
talgic reminiscences of pre !
life in Munich. where
ONCe Or twice:

WHT rllllhll-.ll
Tito was presented
and Mozart’s return 1o
: : at the close of his fife
Inspires o disquisition on the

religious musje

ugliness

of the modern “restorations” (o whis
<o many of the famed European cathe
drals have fallen prey. In personal vies
pnts of this sort, the book is rick

previously indicated, it is not equippe

to fulfill the demands of the musieg

scholar, nor was it designe

1 1 1
U pOse lliere are sttractive jllusrs
tions, but no bibliography, lst of §
...||-_|-r1--'r-- |.\.1|IL|- OF ey

mist In sougnl n i.l—llh‘- ol 3 jess
pressionishic character
It i= unfortunate that the

tran=lator often writes in a rather

wtv e inid has  been tripg I
number of linguistio pitfs [
slanoce “erculaire’ -:l:'-‘.,'fl--

thedrals is “ancient.” not “seculs

But Miss Kolb's sensitive apprecia
of her subject does manage 1o s
through, and to give the book its ¢
value, that of a sympathetic, rather &
timental presenlation ol Mozart lor
lavman

Henry Ke gnery Lompany L

Das Werk Beethovens,
thematise hbibliographi-
sches Verzeichnis seiner
samtlichen vollendeten
Knlll':u.-ilinm'll

(Thematic Calalog of
Becthoren's Works

Il_\ yeoroe I\ill.*l\"
Reciewed by i to Albrecht

1 i !
Le0r e hll-"\‘. onpet aof e

great music bibliographers of ou

unfortunately did not live to |

imposing and badly needed wo

|<||'|L'|||_|-||||j]. but we are lucky
able a scholar as Dr. Hans Halm, ol t

Bavarian State Library in Munie

able to finish it with the same meticul
attention to detail that Kinsky's catalogs
of the l{: ver and F‘-l- h-Floershem
lections have led us to expect. The besck
is published by the Henle Verlag., was

in the past few wvear

series of volumes of classic and reman

composers in Urtext editions

The earlier thematic «
H"f'!i:n\--n. which hr«t came «
and was revised by Nottebo
has long been unsatisfactory as well 2
very difficull to obtain. Kinsky's work
containing over eight hondred gquan®

etude—december 1956

pages, devotes about half that space to
the treatment of Op. 1 to 138 in that
order, giving more than three times as
much information as Nottehohm offered.
Kinsky offers a detailed discussion ol
the eircumstances of composition o
each work. ite first performance, the
location of manuscripts, first publica-
tion and other editions during the com-
poser’s lifetime, references to books
and articles dealing with the work, ete.
An example of the thoroughness with
which a major work is treated i= the
twentyv-four pages devoted to “Fidelio™
and its overtures.

Perhaps even more impressive is the
information brought together on the
works without opus number (which
from now on will inevitably be referred
to by the strange-looking symbol Waol).
The progress of Beethoven scholarship
since Nottehohm's day is reflected in the
290 pages taken up by these 205 works
{remember Kinsky is dealing only with
E‘nmp]rll'd compositions ), as against
only 52 pages in the carlier catalog. The
Anhang, without which no such catulog
would be complete, i blessedly limited
to eighteen spurious or doubtful works,

The various indexes will be of partic-
ular service, since in several cases no
such lists existed previously. There is
the usual systematic list of composi-
tions, and in addition lists by date of

Announcing. . .

composition and of publication, Then
there follow alphabétical lisis of pub.
lishers, of the ohjects of Beethoven's
dedications, of the location of J|l[r|[.'r.'l[lh
manuseripts, of song titles {including
firet lines and the individual numbers
in “Fidelio™), and finally an index of
persons and things referred to in the
body of the work.

It should be clear that this is a basic
volume for any music library, and thal
all Beethoven specialists will have con-
stant wse for it. The average musician
who occasionally turns to it will be re-
warded by the same Kind of detailed
and reliahle information which he finds
in that other similar monument of mod-

ern musicology: Einstein's revision of
Koechel's Mozart catalogue,
G. Henle Verlag 88 Deutsche Mark

The Perspective
Musie Listener
by Hans Tischler

Dr. Hans Tischler, a distinguished
musicologist, has written an unusual
book of 458 pages with numerous nota-
tion examples. discussing outstanding
ecompositions in the following classes:

| Short Single Pieces
11 Composition Works
I Large Single Pieces

IV Large Instrumental Books.
The volume will be found valuable as
a text book in eollege. purtii'llhrl}' in
thowe institutions which have a large
|'|l|-
dents.
Prentice-Hall, 1lll‘.

ection of records accessible 1o stu-

Suecess in Piano Teaching
by Julia Broughton

For manv vears, Miss Broughton has
conducted large classes of pupils in
New York City, and during this time
she made notes of certain principles
I,|,||i.*|| -!ll" found ||I'|[|'ill-| and ]Ii“!'!;.!ﬂ"rll
in the average teacher’s suceess. Many
voung teachers starting out in the pro-
fession do rot realize that keyboard
fluency and musical knowledge do not
in themselves make one a practical
teacher, There are so many little things
that the teacher is obliged to find out.
These matters Miss Broughton presents
in a ||||rl1|‘l) {ashion that young teachers
will find valuable,

Such chapters as “Anecdotes in Sev.
eral Keys” — “Quotations for Recital
Programs™ he Parepts and the
Music Teacher™ — “Seli-Analysis for
Teachers"—*Sight Reading and Play-
ing"—give an insight to the intimate

practical nature of the volume,

Vamage Press $2.75

THE OLDER BEGINNER —BOOK |

an important addition to the...

ADA RICHTER PIANO COURSE

New principles in Piano Study designed for any student
from ten years of age on. There are no prerequisites involved
save the desire to learn how to play the piano.
This is not a “short cut” but a unique approach
to the ever growing problem of the Older Beginner.

PRICE i1...00' IN US.A.

See it at your dealer, today!

‘M. WITMARK & SONS * 619 West 54th Street * New York, N. Y.
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COMPETITIONS
(Continued from Page T)

prize for a composition for two harps.
This prize limited to Penna., W. Va.
and Ohio. Deadline: December 1, 1956.
Details from Mrs. David V. Murdoch,
315 Shady Avenue, Pittsburgh 6, Penna.

8. Marks Church. Philadelphia.
third annual composers’ competition for
a “Festival Voluntary™ for organ,
Award of £100 and publication by 5L
Mary's Press, New York. Closing date
January 31, 1957. Details from Wesley
A. Day, St. Mark's Church, 1625 Locust
Street, Philadelphia 3. Pa.

Benjamin Award of $§1000 for a “rest-
[Iii“IlIlI'—j!';t]{'fll'l'l]iil-i!i"lt1lﬁf'rl'd1h”'|li:h
the North Carolina Symphony Society.
Closing date December 31, Details
from North Carolina ?';Ullphlmfm Society,
Box 1211, Chapel Hill, N. C.

Pennsvlvania Federation of Music
Clubs nineteenth composition contest.
1956-1957. Awards of $50.00 in each of
three classes: 1. A Song for Wedding:
2. Two Strings and Piano; 3. Piano
Suite (3 numbers). For native or resi-
dent Pennsylvanians only., Closing date
January 15, 1957, Details from Mrs. M.
Jack Londen. 5627 Callowhill Street.
Pittsburgh 6. Pennsylvania.

Northern California Harpists' Asso-
ciation ninth annual competition. Two
cash awards of 3200 cach for new harp
compasitions, Deadline: December 31.
1956. Details from Yvonne La Mothe,
687 Grizzly Peak Blvd. Berkeley 8,
California.

National Federation of Music Clubs
twenty-second biennial Young Artists
Audition. Cash prize of $1.000 or a
début recital, with various supplemen-
tary awards, Prize awarded in each of
the following categories: male voice,
female woice, piano, violin and cham-
ber music. Details from National Fed-
eration of Music Clubs Headquarters
Office, 445 West 23rd Street, New York
. NX

American Guild of Organists compe-
tition, Prize of $150 offered by the H.
W. Gray Company, Inc.. plus publica-
tion, for an anthem for mixed voices.
Deadline: January 1, 1957, Details from
the American Guild of Organists. 630
fifth Avenue, New York 20, N. Y.

National Association of Teachers of
Singing second annual Young Artists
Auditions., Three prizes of §500, $100
and $530 respectively for winner. second
and third place. Winner promised au-
ditions by the Metropolitan, the Lyric
Theatre of Chicago and the San Fran-
cisco Opera Company. Details from
NATS Singer of the Year Contest,
Charles Pearson. Nat'l Audition Chair-
man, Waban 68, Massachusetts,

I
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Folk Music

..a-!gk-rl";_""'..'

by Bruno Me Fﬂ
o

e

a Bartok and
Hungarian

-(l HE YEAR 1936 is the 75th anniversary of the birth of Béla Barték,
whose contribution to 20th century musi al stvle and to our under

standing of folk music cannot be overestimated. It is proper for a magazine

[iq'-.-qlh-:] few n|||-ig|' {I.IIi|. ||i|J-i| i.irl-v iy Feview “.lrl-l!\. - !--!.H--ll-l'.- Betivily

Ire

for he is music history’s outstanding example of the integration of artist

ereativily with ll1u|‘.n|;|_:|], |||'|'!r understanding
"il'l'url|-lli,'_“ to the authoritative |‘I"!-'T ||'i"‘ by Halsev Stevens, Bartok

of one's !I_--|L. musc hernage

discovered Hungarian folk music in 1904. Earlier Hungarian musicians
||+_n1gl1il}. Liszt. had been interested in this material, but they had mistaken

the popular gyvpsy music of the towns for true Hungarian folk musi

belief which Bartok disproved. Bartok, together with his colleague Lolta
]’\.urh'ﬂ_\. i= responsible for unearthing a Ly e of folk music in Hungar
which was unknown to the world at large, music which is quite

from that of the gypsies, and which is extremely appealing in its austen

1‘-rna|ur-nl--d, !'u-u].ll and !F!‘”lJ[illlll lunes,

s melodi sequences, 1S ene

getic rhythms. its compactness, This music existed onlv in the relativel

isolated countryside, and from this fact stems Bartok's dehnition ol folk

- a s | T -
music as peasant music, a definition which is accepted by many schoian

today.

Bartok began to ine orporate some of the elements of the ][:u-;.l i

sty le into his t'xl!'l'l'|iln-iliu|1=- He |.-|--?_1‘.q|l. wriling themes which sound like foll

songs lalthough they are original with Barték), and to abstract element
and devices of the folk stvle and use them in his own pleces, He also |
to arrange and harmonize folk songs in order 10 present them to the pu

in an acceptable form, but without changing the tunes as he had recors

them from peasant singers. Instead of catering to prevailing misical tasie
he :‘tr"\." l"_ mold it to accepl the archaic Hungarian folk sty b
Bartok did not confine his folkloristic work to Hungary. In addition !

many extensive field trips in his native country,

Slovak, Yugoslav, Turkish. and Arabian music

studies of the recordings he

transcribing -

did this with unexcelled ac curacy and thoroughness. His notations
every Huctuation of the voice. :
He was not content with I
like a piece of ordinary music, |

to I-IIH[ ol [_h,.

sounds the singers are

intending 1o produce,

setting down in musical notation

!1{111 made., His mamn n--.--.|r-|| -l"-i‘i:"

every slight deviation from the it A
'|J11L1|;1 lllu'.“ the notes so [|'|,-|I thiey \'\"']i'l |

he collected Rumantan

L

and engaged in del

wis

the recordings, ar

&

wecause he believed, correctly, that in o pet

essentials of a folk music style one must put down whe

and we hope that it will be edited and

actually L-lruiuriu-':_-, nol what one thinks they are
Much of Barték's research remains upavaiab

{Continaed on Page 3
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The Story of Roy Harris-
American Composer

HERE 15 SOMETHING prov-

idential about the American-
ism of Roy Harris, for he was
born in a log cabin on Lincoln’s
birthday in Lincoln County, Okla-
homa, in 1898. His grandfather
was one of the early homesteaders
of the Cimarron Rush, who came
from Kentucky and married a
Scotch woman from Ohio. After
the Civil War, grandfather Harris
became a circuit rider, preaching
salvation. He had a hne singing
voice and a commanding presence.
At the age of 63 he won a rail-
splithing contest,

Rov Harris. whose full name is
Leroy Ellsworth Harris, is half
Welsh, quarter Scotch, and quarter
Irish by racial stock., He weighed
12 pounds at birth. and grew to
be a sturdy boy. His early child-
hood was spent in pioneer surroundings. His parents lived
by barter rather than by monetary exchange. Mother
Harris would take a tin bathtub full of eggs to the town
of Chandler and bring back a bolt of gingham dress goods.
But despite their frugal life, the Harrises were hospitahle
to strangers. This hospitality remained the outsianding
trait in the life of Roy Harris. A typical Harris household,
whether in California. Princeton, New York, Colorado
Springs, Nashville or Pittshburgh, always harbored a num-
ber of amiable transients. There was, for inslance, a young
married man, who wanted to study composition but had
no monev. His wife was a good cook and she gave her
services around the house in exchange for music lessons
for her husband. Other pupils have often acted as baby-
sitters for the growing family of Roy Harris and his wife,
the pianist Johana Harris. Sonie of these domestic helpers
later became musicians well known in the profession.

The Oklahoma days of young Harris came to an end in
1903, when his father auetioned off the homestead. pre-
pared a huge basket of fried chicken and sandwiches, and
took his wife and the boy to California on the Santa Fe
coach. The}' hnughl a small piece of land and settled down
as farmers. At the age of 10, Roy Harris cultivated a vege-
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ROY HARRIS

by Nicolas Slonimsky

table patch, Soon he was delivering
EgES .'qrui corn o I'I.l'iil‘lr). comimuni-
ties, driving a horsewagon.

At the age of fourteem Leroy
Harris enrolled in high school in
Covina, California. In the same
vear the family acquired an old
upright piano. This was a great
event in the Iruf.‘.-' life. “All the
neighbors came in to see the pi-
ano,” he recalled later, “but anly
Mother could play -it. When she
|irr’.'-:i!'1l the L‘!‘].'-. il ."H“Hfil‘!l wiorn-
derful, but when | tried to play,
the notes seemed Lo r|u:|rn-| among
themselves like the kids in school.”
But gradually he learned what
kevs, when pressed together, pro-
duced a pleasing sound and he
spent more and more time trying
out the newly found harmonies.
His schoolmates looked askance al
this pastime as fit only for girls. To prove himself, Roy
played a rough game of football, breaking his nose and
his left arm. He also jammed the fourth finger of his right
hand so that he had to abandon piano playing. Amother
change was imperative: the name Leroy sounded too pre-
cious to the young roughneck, and he shortened it to
plain Roy. No longer was he The King, but just King.

The education of H-I_\' Harris was iutrhrruplr-rl Il}' the
outhreak of World War 1. He enlisted in heavy artillery
but did not =ee action. He was still in training camp on
Armistice Day. Out of uniform, he had to earn a living.
He took a job as a truck driver for a dairy company. His
daily load to deliver was 300 pounds of butter and 300
dozen egeEs. His work Ir!"j_:l.lll at the firsi gErnrn of dawn.
This habit of early rising has remained with him all his
life. His best hours for work are still between five and
seven o'elock in the morning.

Harris drove the milk company truck, off and on, for
four years, and his experience has become part of the
Harris legend. A Boston dowager, reading the program
notes of a concert featuring Harris work, waz heard to
sav: 'l don't believe I want to hear this. How can an ex-
truck driver write symphonies?” { Continued on Page 62)
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A Cradle of Music

room three

gcﬂ:r{lhﬂﬂl of o
family often work

side by side

———

CI}{ LAST WORDS UTTERED by Ludwig van Beethoven, "w hat a pity
oo late”, were whispered out of gratitude to his publisher and

friend. Bernhard Schott of Mainz,' Germany, who had sent some Rhine wine

Lo Beethoven's sick bed,

Today, almost 150 years later, the world is still enjoying the music of the
immortal Beethoven and the white wines of Germany's Rhine Vallev.
But few are aware that the influence of the music publishing
founded by Bernhard Schott also has lasted nearly two centuries

COMpany
and even
today plays a leading réle in shaping musical tastes and modern composers in
America as well ag Europe,

B ."“.‘l'llul'l..'\i ;||1[i Sons ::ll]-‘.it‘ [H1|||'!-'F'I.i]1;__‘; hlﬂi.-r' was founded in 1770, Iiu‘ VEAr
of Beethoy en's birth, and its association with the g

at musicians of the world
has made it the scene of music history for the past 185 vears. Most of the com-
]|;||||.-:- }|ri_|'1-|i'-_~:- :'n"u'rlin[l nf historical I||:Ilr'ri.|| h,|- been -||r,-..|-|\.-‘] Ll]!]“,”:il
it almost was lost to the world during a World War 11 bombing raid.

The company is still located on its original zite on a narrow. out of the was
street, in an old quarter near the Mainz cathedral that is rich with the 18th
century French architectural influence, Its name, known to musicians every-
where, is sill B. Schott’s Sohne (B, Schott’s and Sons).

Tml.‘!_\ I.||r_' comjprany -|-= 1n.‘-|'|l‘L| h:\ ill!lll'll""- F.ljll'-'.i'.: .'Illll \\1"||'1|n e L.,.-[
and Ludwig's son-in-law, Heinz Schneider-Schott. The Streckers’ father was
an heir of the last Schott and acquired the company in 1874, '

“Willy™ Strecker. aided by a family trait of longevity, have "!l.::-]‘i!_-‘llll:'::: .cisjl
pany’s heritage of plaving a quiet but profound réle in ""'t_i'lni-.., B m-”-:.:.

Willy Strecker, a Spry g-'nlll'lrl:lrl whose study is filled with ,.]..I_ e 'I
:Ii;nlid lJi‘.lI'“IIL‘ |EI“”I Wi=h i e Tl “i“‘l"”'”l]. Fritz I\r:i--'-'l I;:- :Ir“I1
sershwin and lgor Stravingky, refuses to ente p o -
e pRSERe efuses to entertain the idea of w rting a

“l know most everyvthing about these music chaps,” he comment il
i P s ; 1 - s wy
twinkle, “but we're all such close friends that we'd never tell,”” e
-
In private, however, he enjoys recounti
ale, 3 = unting tales ey x
with Paul Hindemith and hn-!lunii ftl Fi‘ ‘[Il LRSI walking tours
¢ “ g & 0 e Oavs oy b S ¥ .
i Debizssy Riavel, de |1“|

and Diaghilev when Paris and London were the lContaiis 2
trinaed an agr S0

In Schoti's engraving

A winding staircoie
in the oldest paort
of the publishing
house

A briel visit to one of the most

music |HI|J“.‘:|1i!‘I:J; houses.

by Louise Armsirong

Some
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j HAVE BEEN INVITED by the Editors of ETUDE to express my position on
. some of the basic issues raised by Wm. Schuman in his address, “The
Responsibility of Music Education To Music,” delivered at the Music Educators
National Conference in April, 1956, and printed in the September issue of ETUDE.
The reader might profitably refer back to this address before reading my comments.

There is a small point which should be made at the outset. Mr. Schuman
delivered his address, which, as certainly was expected, was critical of certain
aspects of the program of music education, at the invitation of the officers of
our Conference. 1 do not feel that one should ask a person for criticisms and
then immediately try to refute them, however great the temptation may be lo
do so, particularly when it may seem perfectly clear that some of the criticisms
are based on the flimsiest kind of evidence. In other words, the aim here is not
to enter into a debate but rather to add further viewpoints to those already ex-
pressed by Schuman concerning issues he has delineated. To this end, 1 have
selected four such issues from his address which appeal to me as being the
most significant.

1. “ .. school music is often regarded as a social force and, if vou wish, as a
therapeutic agent. These uses are often considered more important than musical
excellence itself.”

Contemporary educational philosophy has placed great stress on the importance
of developing within our students those skills and understandings which are
necessary for working with other people. Such skills will include not only the
development of a co-operative spiril which enables people to work together
towards the attainment of common goals but the ability, as well, to disagree
during the democratic process in setting such goals without being disagreeable!
This is quite generally accepted as a valid educational objective of the utmost
Importance.

Music, as part of our system of public education, must make specific contribu-
tions to the overall objectives of this educational program; and it must be taught
in such a fashion as to show full realization of these objectives. Some readers will
remember that about thirty years ago, educational content revolved around the

seven cardinal prinei-
1 T les of education. Mu-
by PAUL van BODEGRAV B et s it
ting its foot well inside
the curriculum door, was challenged to show how it contributed to each of these
objectives. But, as inevitably will happen, objectives are maodified or changed as
conditions change. and with these changed objectives go changed procedures
and emphases. So now, in a world shrunk by science. attention must be focussed
on the development of socially adjusted persons. This has created a fine oppor-
tunity to lay claims for special emphasis on music, since the conditions ‘under
which music is Fbrllt[urr'll are so ideally suited to the lh'\l'llljlllll'lll of desirable
social attributes. There is no doubt in my own mind that we have overstressed these
virtues to the i’"i”‘ where some individual music teachers have used the socializ-
ing benefits as a justification for a program which fails 10 realize valid musical
=-|J:|t'r'ti\r:i.

However, in none of the literature of music education do I find anyone |ﬂ|ilil1g
the position that social values in music training are primary and that musical
values are of secondary importance. There is, moreover, an emphasis on the
position that unless valid musical objectives are realized, social values will be
(!uilr dificult to obtain. \l\ OwWn Fli--itiun on the |\r]|1|clr'\ of |-ilj1'='ti\t"- has been
stated previously and it might be more effective to quote than to establish a posi
tion at this time which might be considered to be the result of Schuman's
criticism:

“As music teachers we must maintain our faith in the belief that the study of
good music can be immensely rewarding Lo those who will exert some effort o
understand it and that, therefore, our primary funection is to teach musie.”!
“*Many laymen, administrators, and even some music educators, regrettable as
that may be. have advapeed the curious idea that quality of performance is of
secondary importance, or even of slight importance, just so long as the members
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of a performing organization are being
exposed to musical ‘masterpieces.” What
happens to these ‘masterpieces’ under
such thinking can hardly be described
as a musical experience or an educa-
tional one for the performer.™

2. "Would you not agree that no mu-
sical performance should be given in
public which does not meet acceptable
standards . . . a poor performance of a
piece of music does a disservice to the
art of music regardless of what develop-
mental benefits may accrue to the stu-
dents taking part in such a performance,
Any performance of a piece of music
which is unmusical in its projection and
which falls below acceptable technical
and aesthetic standards does harm to
the art of music.”

These statements, emphasizing very
specifically the exact meaning carried
in the title of the address, really raise
two basic issues; (a) Why is music
taught in our schools; and (b} Are
standards of performance important?
Both of these issues are so important
that | hesitate to try to answer them in
a brief space for fear that the result will
be inadequate. bur 1 do want to take
a very definite position on them,

{a) Why iz musie taught in our
schoole? Very simply, because of its
human values, It is an important par
of our school curriculum and will re-
main so only so long as it serves human
needs. The teacher’s obligation is to see
that music serves these human needs
rather than to consider the nllligalicm of
his students to music, This is true of all
segments of our educational program.
be it dramatics, history, science or mu-
gic. I find nothing in the literature of
music education from @s first inclusion
in the school curriculum to the present
time which fails to support this view.
point. Morgan states it this way:

“I have been usually interested in
making as thoughtful a studv as possi-
ble of what some of the aims in school
musgic should be. It is very easy for the
instructor to say. “Why. yes. I know
what 1 am trying to do.' but when asked
why he believes in some particular thing
and how he regards its importance in
comparison with other objectives, he
is apt to hecome more and MOTE Uneer-
tain as to just exactly what he is tryving
to do.

“In the frst place, the usual answer
to the above question is, ‘1 am trying
to perfect an organization that can play
or sing good music.” That is in it=elf a
fine thing to do, but why do it? In other
words, is the objective the production
of beautiful music. using our voung
people as =0 much raw material in the
process, or iz the real answer (hat such
activity will bring richer appreciation
into the lives of the participants? It
should be definitely established that our
music program, vocal and instrumental.
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Iv for the student and

for the music. This
hetween

ol music organiea-

i set up primari
only incidentally
is the fundamental difference
||rnf1.'|-hinnﬂ] and scho
tions.™”

(h) Are standards of performan
important 7 . 5

Most certainly they are of \-|I:||_1m-
portance. | have already given my view-
point on this problem in the :I:-:nl'n.-a-lnn
of the frst issue, 1|1r'n*l'nrr' I “'1" now
why they are

ce

concentrate on explaining
important.

First of all, to begin negatively, let
me make it clear that 1 do not share
?‘."I"I'ILIHIHH‘F- concern that a poor !_n-rfl:rl:u.
ance (in public) does harm to the art
of music. Music has survived poor public
performances by all con eivable types
of amateur and professional groups for
centuries and T have no doubt that it
will continue to do so during the life-
time of man: it is good that this is so
for no “agreements” nor legislation will
change the condition. Education will do
it gradually over quite an extended
perind of time. I believe that the per-
formance standards of our professional
and amateur groups are today at the
highest level in the history of our coun-
try. We not only have more amateur mu.
sical ﬁTg-}lﬂiI-'lti'Hl"' in our schools than
we did twenty vears ago but many.
many more of them are meeting high
standards of performance. We have not
only been making progress quantita-
tively but alse qualitatively, and 1o im-
ply otherwise js to indicate that educa-
tion ha= been neglected in favor of pro-
molion,

While music as an art has survived
countless poor performances. many of
the performers and listeners who par-
ticipated in such performances have not.
They never come to know the essential
qualities of music under such conditions.
Music. under such presentations, does
nol possess the human values which set
it apart from other experiences in the
educational program. Here then is the
reason that [ am interested in the high-
est possible standards of performance,
be they in public or in private. The job
of the teacher is 1o hri:];_'_ the studemt
mnto contact with those aesthetie qual-
itiez which will make music an l'“'ll‘"f'
tant part of his life: the student i= the
loser when this fails 10 l'l'il':[ll'll_ be it
due to low standards of performance or
for other TEas0ns,

2

d. % .. Using music without a fun.
damental concern for jts merits as an
artistic enterprise s |Hrl|1inj.'_ short of
(‘}'Ilut[d”utl.“

The human values which can be de
T]‘-'.i.'(l from experience with music are
primarily based on jts aesthetie

pr ‘ : qual-
ities. Experience  with I

music  which
oo qualities will
ead to the development of 1asye and dis-
crimination. a basic aim of

contains such aesthetic

music edy-

cation. Use of material which has pg
aesthetic value makes the attammeny of
this aim impossible. Again, in nope o
the literature of music education da
find any deviation from this viewpaiat,
Mursell has writien as follows:
“Perhaps the first and most ol
point to have in mind is that we mog

use only artistically worthy music. Maga.

rial made to order, for the sake of illgs
trating. or affording drill upon eome
technical peint. cannot, in the nature of
things, have any cultural significance
As music, it is essentiallv meaningles
For it i= !_Ir!'i'i‘-l'l'\ not i direct emotiom]
expression on the part of the composer™

The obvious problem here is that each
teacher must determine, in the light of
his own experience. training and s
sitivity. which music is artistically
worthwhile. For instance, 1 like Schy
man’s arrangement of The Orchestr
SONE {for voices), but would there e
g.-n.--r.al agresinent that it has artistic
merit, particularly when compared ta
other music that might be used? The
problem is easier lo talk about than
is to solve, It is a problem about whic

those of us in the held of music educs
tion have been concerned, are concerned,
and will be concerned By Fm-Lin,: hack,
wWEe Can agam see that progress has bees
made but a realistic appraisal of pres
ent practices in choosing musie for use
with our school groups indicates tha
the road still 1o be traveled = a long
one: and no single factor is more m
efforts 1o help our su
dents  appreciate the human values

portant in ot

which can be realized from musical s
periences

4. “MENC should vse jts great pres
tige and strength to convince the ap
propriate state and teacher training =
stitutions that the music teacher mos
firsi and above evervihing else be train-
ed in musie.”

My paosition stated very directly

that vou can’t teach what vou aon i

know, therefore training in music mus
be given the primary place in the train
ing of the music teacher. But it also &
true that if vou can't impart to others

that which vou know, vou will fail in the

teaching profession, and that vou have
other duties as a citizen which make 2
general education essential to all, There
fore. our lraming programs have bees
divided into three areas; general educa
tion, professional education and spe al-
ization, all of which must be given 3k
tention within a four year span. Culling

.

the four vear pie mto three parts
sitlt= in portions that please no one and
results in a product which is -'T’“"”I"'
for its shortcomings in each. Those whe
are interested in ;r-r:rhﬂ education sa?
that our students do not have a sufficier
background in ger.eral education. Others
say that our students don't know how 18
{Contintied on Puge 42)
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(D NE OF THE VERY few to have emerged recently as

a first-rate opgra compaoser is Hugo Weisgall. Off-
hand it must he emphasized that the scope of this com-
poser’s imagination in his three dramatic works has a
universal aspect; they are not to be considered from any
national or regional viewpoints,

Weisgall's principal achievements are his three operas
and one of the most striking facts about him is that he has
never approached any pure instrumental forms, For even
his *Overture for an American Comedy”. composed in
1942 and his ballets. indicate by their title and subject
that their conception is dramatic. The really important
works apart from his operas are all vocal. Thus Weisgall's
creative personality is uncompromisingly dramatic.

The development of Weisgall's musical style can be
traced in his vocal but non-operatic works. In his very
first work, “Four Songs™ Op. 1 on texts by Adelaide
Crapsey composed in 1929 at the age of seventeen, Weis-
gall curiously goes over from a diatonic and consonant
language in the first three songs, 1o a chromatic and more
dissonant one in the last song. The composer’s gift for
Iyricism is equally already apparent in this early work.
The first important aspect of Weisgall's style is that while
he seemingly developed from diatonism to chromaticism,
he did not forego the former element but continued to use
it when it seemed necessary to do so. There resulted a
harmonic and melodic wealth in the composer’s expressive
language.

Weisgall's next important work to be considered is his
song cycle “Soldier Songs" for baritone and orchestra
composed much later during the vears 1944 and 1945.
This eyele which consists of nine songs on texts by vari-
ous poets, reflects in an extraordinary way the tragedy of
the second world war and reveals Weisgall as a dramatic
composer of the greatest magnitude. It also shows him in
full possession of his compesitional powers and of all the
particularities of his style as they will appear later in his
operas,

In line with this song eycle, 1 have to consider here
Weisgall's cantata “A Garden Eastward” which he com-
posed in 1952 after the completion of his second opera,
The work is written for high voice and orchestra and uses
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by Abraham Skulshky

a poem by Moses Ibn Ezra, adapted from the Hel
Milton Feist. The structure is that of a Symphos
voice and it consists of three movements: F
Scherzo, and Free Variations on a Synagogue
Here the composer combines in an extraordinary way
free flowing lyrical vocal line with the strongest formal
structure of the symphonic texture. The writing is through-
out chromatic. The Fantasia is mainly religious in expres-
sion. In the Scherzo elements of Stravinskian rhythm ap-
pear in the foreground but are rendered almost unrecog-
nizable by the contradictory nature of the vocal line. In
the Variations the writing is very figurative both for the
voice and for the orchestra. This Cantata is certainly one
of Weisgall's most expressive and urgent works.

In the course of his three operas. Weisgall develops in
a constant manner towards the total unification of the
musical and dramatic elements. Just as in his musical con-
text he attains a very personal style through the combina-
tion of seemingly contradictory elements such as diatonism
and chromaticism, the elements of Mahler and conse-
quently Berg with that of Stravinskian classic rhythm,
the almost Verdian quality of his melodic line with that of
tight structure, so does he approach the operatic problem
and through combination of various concepts he attains a
marvelous unity. Thus the problem of the general struc-
tare of the opera is solved by the composer by combining
the two hasic forms of opera, that of the set aria form and
that of the continuous leit motivic dramatic opera. Al-
though each of the three operas is based on a few nuclear
themes which are developed in different shapes and forms,
sel numbers such as arias and ensembles appear regularly
and flow into recitativos in the most natural way. Another
factor in Weisgall's successful approach to opera is his
ability to establish a well defined mood either for the dif-
ferent characterizations or as basis for the entire work.
This he does by various means; it may be a melodic turn,
a specific harmony, a given rhythm or as is the case with
“The Stronger”, an original sound conception. In his gen-
eral philosophy towards the theatre, Weisgall seems to
adopt that of Shakespeare and of Mozart. Which means
that each of his operas contain both the elements of com-
edy and of tragedy. They (Continued on Page 40)
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Maurice Ravel’s

“Gaspard de la Nuit”

by IRWIN FREUNDLICH

{Irwin Freundlich has been a member
nf the prano rfﬁpfzrnrrwrr rl_i' the Juilliard
School of Music since 1936, In addition
he has, for several summers, conducted
Master Classes in Piano on the campus
af Bennington College.

He has also served as an adjudicator
for the National Music League, the Grif-
fith Musical Foundation, the Concer:
Artists’ Guild, and similar organiza-
tions. With James Friskin, he prepared
“Music for the Piano,” an extensive
handbook of concert and teaching ma-
terial from the seventeenth century to

the present. —William J. Mitchell

—

A JN 1908 Maurice Ravel com-
~ pleted a set of pieces for piano:
Ondine, Le Gibet and Scarbo. He
grouped them under the heading
“Gi:l:*pﬂrll de la Nuit” and subtitled
them “Three Poems for Piano after
Aloysius Bertrand.” In 1835 the poet
.'\.lu'_\fa-jll:i Bertrand l'll!HPJ:'Tr'l‘i a =et of
fifty-one prose poems similarly called
“Gaspard de la Nuit” and subtitled
them “Fantasies in the manner of
Rembrandt and Callot.” Since Ondine,
Le Gibet and Searbo are more in the
manner of the little-known Callot
rather than Rembrandt, it must be
mentioned that the 17th ecentury
French etcher Jacques Callot con-
cluded his life’s work in 1635,

Painting, poetry, music—something
therg was in the etcher’s fiery burin
that sparked the poet’s imagination
some two hundred years later; some.
thing there was in the poet’s imagery
that caught the ear of the musician
almost another hundred vears later.
The connections are fascinating and
serve to highlight the pianist’s, and in
a larger sense, music's relationship
to the sister arts,

Louis Bertrand, better known hy
the romantic pseudonym of -\In}_-.ju_:-_
flourished in the early nineteenth
century (1801-1841}). ':\Itimugll a
minor literary figure, he nevertheless
created a genre, the *poéme en prose,”

I6

william J. Mitchell

that found favor later in the centur)
with the French poets Baudelaire and
Rimbaud.

An introduction by Bertrand, him-
self, opens the volume. It i= a roman-
tic fantasy in which the poet creates
the character of Gaspard. Seated one
day on a park bench in the medieval
tm;n of [Jii-m. the |rnl‘l." revery is
disturbed by the cough of a passerb)
“He was a poor devil whose appear-
ance bespoke only miseries and suf-
ferings. 1 had already remarked, in
the same garden, his tattered frock
coat buttoned up Lo his chin, his de-
formed hat that brush had never
brushed, his hair, long as a willow and
combed like bushes. his skinny hands
like dead bones, his sharp, pitiful and
sickly physiognomy that tapered to a
Nazarene's beard.”

Now there are two on the bench.
The old man fingers a manuseript from
which a withered flower falls. Gal-
turll]_!. the poet retrieves this favored
symbol of romantic yearning and
selzes 1}\‘.4' occasion to apen a conversa-
tion. Quickly the discussion turns to
matters of arl; the search for art. the
meaning of art. The old man holds
forth at great length and. as the ca-
thedral clock strikes six, rises to his
feet and says, in words that might
apply to the meticulously stgled mu-
sic of Ravel, “This manuseript will
tell you how many instruments my
lips have tried before finding the one
“_'hii'h renders the pure and expres-
sive note, how many strokes of the
brush 1 have used on the canvas he.
frafr- 1 saw the vague glimmer of
chiaroscuro come into being. In it
there are, perhaps, new procedures of
hr_lrnmm' and color . . . Read it: vou
will return it to me tomorrow.” With
that he il_i:-apprzlre into the dusk and
the poet is lefi standing with

g antasies in the manner
of Rembrandt and Callor,™

Next evening he returns 1o the

a4 manuy-

ap-

[Juilill'il spol and searches al great
|p|1rl_r!h for Monsieur (;.IL!-ilfii.'\:ith.-r..
i he to e f-r:ul‘l. Nowhere e anv.
one know of him. A neighbor syg.
gests he is in Hell. What. the [I.-\.
himself? “1f Gaspard de la Nuit is 5
Hell. let him roast there, I'll prin his
book.™

I'.||“1I\'|'.- l||‘Il'-'1 a ‘hl'” Eirl'{ill'l‘ b the
mythical Gaspard. Rembrandt an
Callot he says are two main antitheti
poles of art; Rembrandt, the philoss
phising sage, white-bearded, medit

tive. withdrawn; Callot, on the
hand, the
strutting in the square, noisy in th

]'hhll-rm;_' soldier-type.

tavern, enamoured of the girls, sweay
ing only by his rapier, with no othes
concern than the care of his moustach:
Most of the hfiyv-one prose poems
that comprise the collection consist of
1% ||.||.l;_rr.L]'h- of a few lines e
Ondine is No. IX in a section called
“Night and its Enchantments™ wl

Le Bibet and Searbo are Nos. X1 and

X1l respectively in an  additior
group of thirteen “piéces détaches
that close the volume, Within the con
fines of this limited genre the poe
paints a series of word pictures from

R

men with great beards, alchemists

the medieval past. Quiet Haar

-1riri|~ of the might, dwarfs, demons
and swashbuckling soldiers pass |
lllllh'k review, molded in a If.-|.f.'- o
light and shade with accent on the
;:r--h‘-lillr'

f.lnlu'-u‘mh-' !IF--'-l'!i‘ the link 1
Callot. Leal through “The World o
Jacques Callot,” the slim volume as
sembled by Howard Daniel. What &
world does this 17th centory elchef
reveal! Here are the Balli, fantasti
J'.Iru ¢ characters from 1b|-- Lomméeds
dell’ Arte, the Italian people’s thestre

gypsies ¢

that Callot saw in [talv;
route, a series of four plates that
spired Baudelaire to write Gypsies 0
the March in “Fleurs du Mal” the
strange CGobbi, dwarfs belhgerent
comical, satiric and macabre, bowing
b r.i|.|ii|;.: and }-Eli- kII.L: on manv a

sical instrument in the most out
ish attitudes; the huge battle scents
of Les Miséres . . . de la Guerre, wilh
every detail of pillage, plunder, tor
ture, mass hangings on huge gibbets,
all unerringly delineated ; the mont
mental Baroni or streel beggars.

or two of whom 11||_|_'||t very well

as portrait for Bertrand's verbal image
of Gaspard: not to mention the sur
T!'.‘Ilirl Tr‘nljj!rin_nrt of St f_-:,'h--' ".
swarming with demons that Por would
have relished.i Continued on Page 90
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VENICE—
City of Music

A brief visit to the city which
has always held an eminent

place in affairs of music

7]’\ VENICE, nobody minds the coming of winter. In fact, they even
look forward to it. For in November each year. the curtain goes up
at the Teatro la Fenice and the winter-long season of Grand Opera begins.
There are not many towns which would regard a season of music as ade-
quate compensation for the weeks of sleet and cold ahead. But in Venice
they take their music enthusiastically, today as they have done for centuries.
It is, without exaggeration, an integral part of the city’s life: a joy not
only for the expert and musical student but for the ordinary Venetian.

Venice has always occupied an eminent place in affairs of music. The
city stood at the forefront of new musical trends as long ago as the late
Middle Ages. She gave to the world its very first public opera house. The
first commercial music-publishing firm was established in Venice in 1494
E)}' Petrucct da Fossombrone. The singing grmrlul]'r'r was not leFl a |4'F.'I‘I11{
of 19th eentury romanticism, but a real-life figure with a remarkable music
technique and tradition. If we are to believe the evidence of contemporary
reports by prominent foreign critics, in the 18th century, some of Europe’s
finest singers were no more than children, young orphan girls and found-
lings trained in the music schools attached to the city’s charitable institu-
tions, Less than a century ago, the great philosopher Nietzsche was able to
gay—"1f | trv tofind a new word for Music, | can never find any other than
Venice.” And today Venice is still in the forefront with her yearly Inter-
national Autumn Festival of Contemporary Music, where may be heard
the very latest works written by the world’s leading 20th century composcrs
—aoften specially commissioned.

Venice received most of her earliest and important influences in music
and art from the Eastern Church, centred on the great city of Byzantium.
Its chief characteristic consisted of antiphonal chanting by two small choirs
in their churches, and this became the favoured style in the magnificent
Venetian cathedral of St. Mark’s. In 1527, Adrian Willaert from the Nether-
lands was appointed maestro di cappella (Master of the Chapel) at SL
Mark's: and from about that time the Yenetian Style developed along its
own individual lines, making the city and 5St. Mark’s one of the major music
centres of the late Middle Ages. There were two organs in the cathedral, one
choir assigned to each organ. Willacrt and his successors brought the
double-choir double-organ technique to its highest point until, with the two
Gabrielis at the end of the 16th century, the interior of S3t. Mark’s rang to
the stirring sound of intricate compositions involving three and even more
{Continued on Page 58)

by S. Gordon Joseph

small choirs at a time.
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Hindemith: Symphony “*Mathis der

Maler'"; Symphonic Dances

The opera “Mathis der Maler” was
composed more than twenly vears ago.
The three episodes drawn from it and
known as & symphony have become
Hindemith’s most popular score. And
justly so; taken as a whole it is stir-
ring music. The ecomposer is at his
finest in the quieter portions: the brood-
ing and tender “Entombment” and the
“Angelic Song.” But the work’s sub-
stance is strong and wears well. The
“Symphonic Dances.” on Side Two, are
minor Hindemith. The performances by
the Berlin Philharmonic, led by the
composer, are competent, but lack vi-
brancy. (Decca DL 9818)

—Bernard Rogers

Brahms: ouble Concerto for Violin
and Cello, . 102; Variations on a
Theme by Haydn, Op. 56a; Tragic
Overture, Op. 81
Bruno Walter's authority is conspic-

uous in these three example of Brahms.

The soloists, Isaac Stern, violin, and

Leonard Rose. cello, are finely matched

and play with true musical feeling and

sensitive balance. Well played also are
the familiar variations on the Haydn
chorale and the noble but relatively
neglected “tragic” Owerture. The re-
cording of the concerto is marred by
the occurrence of a continuous groove
in the opening section. This nuisance—
the untamed gremlin of LP—can some-

times be exorcised by employing a

heavier pickup—at the expense of the

remaining grooves. (Columbia ML

5076)

—Bernard Rogers

Ibert: Escales; L' Amours de Jupiter
Jacques lbert is a remarkable tech-
nician and man of parts. His orchesira
speaks perfect French—Parizian
French. He likes to travel: in his early
success “Escales” he saunters through
the “Ports-of-Call” of Palermo, Tunis,
and Valencia. He stays only briefly;
long enough to set up his easel and
with dextrous strokes produce sunny
sketches, quite lifelike. With Saint-
Saens, he is fond of the exotic. The
outcome is a tourist’s record, sleek and
seen with the transzient’s eve. The Span-
ish sketch contains castanets, the Afri.
can augmented seconds (played by an
expert oboist). There are outstanding
debis to Ravel and Chabrier. The “Loves
of Jupiter” suggests the idioms of The
Six: Milbaud et Cie; very fashionable

I8

SRR

and good. The music is perceptively

» --
played by the Orchestra of th_r- E._in
npi:?ra under its comMpoOSsers direction.

“apitol P 18004 )
[L&PHD __H!'HIH.NI Rogers

Fauré: Sonata Ne. 1 in A Major for
Violin and Piano, Op. 13: Senata
No. 2 in E Minor for Violin and
Piano, (p. 108
These are nobly conceived perform-

ances—fnely carved and delicately in-

cised — by the violinist Zino Frances.
catti and pianist Robert Casadesus,

The first sonata, which goes back 10

1876. offers affectionate tributes 1o

Fauré's spiritual sponsors, ¢ humann

and Brahms. Yet something of the

finest of France is here; the modera-
tion, the sensitive and patrician line,
the lyricism and ardor, the loving
craftsmanship. Thirty years after came
the second sonata, with its more shad-

I_I\\'l'.ll II'H'.ID-L!T- HIH.I li*‘r'pr‘r hl“*llil.ll;.'.-

The same hand glurle-- the pen, but the

spirit takes a wider flight. These are

high examples of French musical
thought; the playing does honor to

their romantic beauty. (Columbia Ml

5049)

Bernard IfiIFi'h

Chopin=Nocturnes, fuiomar Novaes

Listening to Mme Novaes' new record-
ing of the Chopin Nocturnes, one real-
izes how difficult it must be 1o present
works which have already heen well
recorded by other artists. Perhaps this
is the reason why we somelimes find her
version of the Nocturnes onlv satisfac-
tory. Mme Novaes' musical phrasing is
neither too spontaneous, nor too cal.
i-.ul:_n-‘ll. She avoids mannerisms, but
hesitates 1o tell us what she js thinking
once she has learned the
the composer. At times
therefore somewhat

thoughts of
her [1|1|.'.i11p ™

r academical. The
dramatic element is achieve

".[ dynamics alone rather th
tic intuition,

[‘.!1‘H]J[jrm:~ are: the Tth Noet
where her dramatic effe
a more Epontancoys
where her ap

d by means
an by artis-

Urme,
Cls seem 1o have

quality: the 4th
proach has a less conven-

tm.nal lcl:ururt:rr: discreetly  directed
voices in the left hand intensified i-d
rile of harmony: the 18th j I fl h
Mme Novaes doubled s

: the meanin

; ed 2 g of
tI:;r E‘I.I,;rrufu by combining the voices with
11 [ -

. reedom that her left hand alm.
created a new Nocturne )

The trills and

. runs were
enough in Noctur = not pre

nes 5, 8, 9, and 17,

Ll T

bru

the |p-.-h||'|r.1] precision of the =k

lishments in the last part of g,
makes us wonder whether Mme §
occasional technical imperfertio "
the product of ber artistie nonchgly,
With the presenl convenient tapesg
of recording. when the artig j ;

every piece (and every o

correct
helore the F*'i'llH' 1 released. teck

shortcomings are more dis

than evei
Anvone who admires Che

mire Mme Novaes' new ree

those who preler the piano plaving i
to the music might have wome e
tions. The label is marked Ul ji;
Fidelity. Mot alwavs is il uhr
PL 9632}

J.H

Tormasa Albinoeni: 12 Concertinciag
. 9
Vittorio \l';:l: Brvks eonductizg
lalian Barogue Ensemble, with (2
and Michels ¥

anid Fiorentino Milanesi, oboists

Ferraresi, violinist,
||n|1||,|-u| \“-Illllru = & ViV gy
of an era musically so bealthy the
-||.|h|1r-| the first prima gonnds asd
tuosos, lesser musicians in large
bers and a vast reservoir of mus
could hardly have happened b
men  found

almost as

music-making & pas
natural as lile s
Albinoni's forticth wyear be #

fessed amateur siatus, but was al

fluent enough to have com

ous operas and instrumes
I'he concertos bear no trace
dulling blight that sometimes gots
expert craftsmanship Fast themes
an engaging naiveté, and are
iously, il conservatively, manipels

Consummate ease flows through s

mosements, which tend

the traditionally pastoral or the pes

!-r']|1n1||, if ever siniving lor the M
of Corelli or Handel

There is particularly grace

for saloist in the four violin ceocs

of Op. 9. Albinoni was »

away by the comparatively new oo

of writing for the virtuose that

ficed musical substance, loventie !
urations abound. but are wsed ¥
tasteful

mechanical exeess that on oocas

restraint, never reaching
vades h-u. |“-|.1'.|r.-.! pages ol Vivakt
Tarelli

The same aflection permeais
accompaniments in the foar o
for solo oboe. One's attentio
wander from the rather s=
oboe 1o the verdant backgr

‘l"]llI* viola, and |;rH..| w b

wait for each i chance to ColN

liven things up a bit. Challenge
of live conversation charact

the Sout F

parts for two solo u!'nll“ i

maining concerios of Up. ¥ 3= ’
binoni AEAIn COmposes with
inventiveness of his writing for s75¢
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The first-rate performances are well
recorded here, and their freedom from
fanfare is beautifully apposite to the
music. (Vox DL 193)

— Frank C. Camphbell

Giuseppe Torelli: Twelve Concerti

(orossi, (hpus ¥

Played by Louis Kaufman (Violin).
George Alés  (Violin), Roger Alhin
(Violoncello), Ruggero Gerlin {Harp-
sichord with L’Ensemble Orchestral de
L Oiseau-Lyre conducted by Louis Kauf-
man.

Up to the present time the name of
Giuseppe Torelli had no meaning to
most musicians and music lovers. True,
scholars. history books and dictionaries
dealt with Torelli and his importance
for the evolution of the concerto. Some
of his works were even made available
in modern reprints. But they hardly ap-
peared on the programs of concerts and
recitals and their creator remained an
unknown quantity to the general public.
This state of affairs has changed con-
siderably in the past years thanks to the
phonograph record. Torelli's Opus 8, his
chief work as far as his published com-
positions are concerned. ceased to be a
library or archive item.

Contradicting the title *Twelve Con-
certi Grossi,” Torelli's Opus # contains
only six Concerti grassi, two solo violins
and one violoncello forming the Concer-
tino, and six concertos for one violin.
The anonymous author of the accom-
panying notes offers an incredible def-
inition of Cancerto grosso. He describes
it as “a combination of the trio sonata
and the string Orchestra, brought into
use by opera composers.,” This is not
the only case of remarkable confusion
to be found in these notes. Giving 1658
as the vear of Torelli's birth and 1684
as the date of his election to the aca-
demy, the anonymous author tells us
that Torelli was then “in his middle
thirties.”

Torelli's Opus 8. is the achievement
of a mature artist. Captivating by the
freshness of the musical ideas, vitality
and fine workmanship. these pieces are
by no means inferior to compositions of
Vivaldi. Judging from this collection. it
would certainly be rewarding to know
some of Torelli’s sinfonie which are
still hidden in the archive of San Pet-
ronio. We can see why Louis Kaufman
who had lent his energy, patience and
artistry to the popularization of Vivaldi.
was attracted by Torelli. As soloist and
leader of a well-known ensemble de-
voted to the cultivation of Barogue
music, Kaufman approached his task
with sincerity and expert musicianship.
The tempi are fresh, the playing ener-
getic. And the performance as a whole
spirited. The recording is clear which
also makes for enjoyable listening.
{London OL 50089-90)

—Juseph Braunstein
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Granados: Govescas,part 2 (Los Majos

Enamorados)

Mompou: mpresiones Intimas

Alicia de Larrocha, piano

Alicia de Larrocha is a superb pian-
ist. She plays this florid music of Gran-
ados better than anyone by the simple
device of following the composer’s in-
dications accurately and explicitly, Of
course in Goyescas this is far from easy.
The pages are black with complicated
patterns, minute playing directions; the
performer is asked to control o large
variety of dynamics and accents and
must sustain @ melodic line through an
overwhelming jungle of elaborate fig-
uration. Miss de Larrocha does all of
this effortlessly and in addition, reveals
an intensely musical nature.

The novelty on this recording is the
group of Impresiones Intimas (1911-14)
by the minor Spanish composer, Maom-
pou, His tiny salon pieces are useful for
pianists with no technie. but his music
has no personal cast or pianistic in.
terest. At best it contains dim reflec.
tions of Satie or Ravel or Debussy or
Fouré with surprisingly few Spanish
characteristics, This particular set is
quite long and conlains mostly slow,
gray pieces, The total effect is soporific
in spite of the exemplary performance.

{ Decea DL 9815) —Joseph Bloch

Bach: Organ Works
Helmur Walchea, organist

Thiz magnificent collection, contain-
ing almost all of the music Bach wrote
for the organ, is a musical treasure of
the rarest quality. Not often will anyone
hear, in a musical lifetime, these great-
est of all organ pieces plaved =0 su-
perbly, or on such ideal instruments,
Walcha is at least as good as anyone
performing on the instrument today,
and as a Bach interpreter he is greatly
superior to most. His playing is lueid,
intelligent. sensitive and—perhaps rar-
est of all—rhythmically aceurate for
the most part, and his registrations are
chosen with both imagination and taste,
They do not demand attention as “ef-
fects” (which i= what too many per-
formers seem to seek, even in Bach) but
serve Lo clarify the linear structures,
while attaining a =ufficient {but not ex-
aggerated) contrast of color.

The organs on which Walcha has
recorded are ideal  for the muosic of
Bach, and indeed give us an idea of
what the organ at its historical and mu-
sical best was and should be. Most of
the works were played on an instrument
built by Arp Schuitger in the late seven-
teenth century, for a church in Ham-
burg. The organ is now in Cappel. The
remaining works were performed on the
smaller of two organs, also of the
seventeenth century, in the church of
St. Jakobi in Liibeck, The sound of both
of these instruments is quite beautiful.
The Schuitger organ is, 1 should say,

the most completely satisfving organ
sound 1 have ever heard, on or off
records, Its stops have great variety,
and each is of extraordinary subtlety.
One cannot well describe the beaaty of
the comhinations, but one may remark
that the Schnitger organ is less “ex-
treme” by quite a bit than most of the
modern “baroque” organs. although it
has every bit as much clarity, The small
Libeck organ is more nearly what
modern exponents seem to fancy as
typical for baroque sound and texture.
Walcha tends to exploit its more acid
qualities, but even here he is not ex-
treme, and many of his registrations are
extraordinarily effective.

As to the music itself, what is there
left to say? These are without dispute
the greatest of all works composed for
the organ; and beyond that, are one of
the great achievements of our civiliza-
tion. The set is a glorious enterprise,
realized with a success seldom attained
in recording efforts. Archive Produc-
tiona is to he congratulated. These
recards which may be purchased singly,
offer a truly greal musical experience.
{Archive ARC 3013-30)

—Richard F. Goldman

Antonio Yivaldiz The Four Seasons

The Philharmonic String Orchestra
under the direction of (:erﬂ Maria
Giulini; Solo violin, Manoug Parikian:
Harpsichord, Thurston Dart. Angel
Records 35216,

Antonio Vivaldi: The Seasons, I mu-
sici with Felix Avo, solo violin. Epic,
Monumenta Italicae Musicae LC 3216.

There are already nine LP recordings
of Vivaldi's stimulating eyele, “Le quat-
tro stagioni.” on the market. The record-
ings under consideration are excellent
in every respect. A short time ago only
a small fraction of music lovers knew
Vivaldi's “Four Seasons.” Today we can
indulge in the luxury of choosing be-
tween different interpretations. Listen-
ing lo the orchestra directed by Carlo
Maria Giulini, one can feel the guiding
hand of an opera conductor. The per-
formance of the superb Musici is per-
haps a bit less dramatic but neverthe-
less splendid in the tonal balance and
marvelloa Iv 1Nl|'|~|'lt'1| in lhf[li.il. Ti’ll‘:
1|¢_-1i1|_'r!' of the slow movement of the
fourth concerto “The Winter”™ is partic-
ularly enchanting because of the treat-
ment of the pigzicato accompaniment.
This reviewer has not the courage to ex-
press a preference. Both recordings are
recommended highly.

—Joseph Braunstein

Anton Bruckner: Symphony No. J in
[} minor. The Vienna Symphony
Orchesira, conducted by Volkmar
Andreas
The svmphony iz presented in the

Viennese Bruckner tradition and the

sound of the recording is clear and well-

{Continued on Page 42)
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The Little Singers of Paris arriving |

for the stort of onothes our

by P. S. HSIANG

France’s Little Ambassadors

. . 'S L . . pas r JEa
the story of an amazing group . .. The Little Singers of Pars

"//)Ll. THOSE who have heard the Little Singers of
ot Paris have been fascinated by the skillful way in
which they used their sweet and -ur.1p||i|' voives and have
felt at times as if they ‘were lifted up to the “seventh
IH‘H\'r'HH by the SOngs of [hiu ";:r]zr_[f-“u-h chorus.

Through their singing. the little French boys have
served their country as ambassadors of good will to peo-
ples of many lands. They have been missionaries, as it
were. of their Gallic culture to peoples of different cultural
hﬂr‘kg]’uuwi and have lin';ll'hwt about France's religious
fervor as registered in their songs. Since the founding of
their organization. the little singers have given more Lthan
ten [illl{l"-illh! concerts on every conlinent excepl Australia,

They are the most popular charisters in France. No
French }:u]ul'u celebration or « eremony is considered com-
plete without the appearance of these songsters. They have
sung for heroes and heads of governmenls, They saneg, for
example, at the funeral of General De Lattre de 'f'u-ur:s_-rn.
a hero of the Indo-China war. They sang at the !1'l'r'p-|]lull
of Cardinal Leger, Archbishop of Montreal, given by Mr.
Pierre Mendes-France when he was premier of France,
Moreover, back in the war years, the Little Singers sang
TJ’H' Londonderry Air for Field Marshal Montgomery of
Great Britain. The British hero of World War I1 was so
much pleased with the song of the Little Singers that he
asked them to be his personal ambassadors to President
Eisenhower and to sing that song for him on their visit
to America. The Little Singers fulfilled their mission in
1953 when they came to the United Stales,

Throughout France and the Latin countries the little
artists of Paris are known as Les Petits

: ok ; : Chanteurs a la
Croix de Bois. Whenever this name is ment

L _ wned, a French.
man would unfailingly give an exclamation of

and words of praise for the Little Singers.
_ln the l_ nited .‘*tuld_--a and other |'-ll'rffi-h-*iu".|k'n|_£4 Coun-
tries, the French choristers are known as the Littl

admiration

« T g L= "‘:ir|"_r';~.
of Paris. The Little Singers was founded in 1907 I.r-. :
small group of Parisian students, who were i’“lrr~-:-‘,.,| ]:i
the great potentiality of children’s voices. They gathe '\1
a small number of boys from poor families in lh: X Ty

! . : laugi-
rard section of Paris and trained them in ( B

) sTegorian hy
ik 3 , B rani
and in Palestrinian music, For lack of funds (they

only twelve dollars to begin with), they had 1o hol:

20

had
| ||1|'ir

The Little S ngers as they oppeor on the conoerd B oo,

hrst rehear=al in an abandoned store on Januars 10, 198

Fhe youngsters were dressed in simple whit
led by a wooden cross Fhat was why thev called 1 b
selves in French the Little Singers of a Wooden Cross
>oon this group of young singers attracted public#8
tention and aroused the ardent interest of the Parisiansi

their singing. In that very first vear they were

sing in more than 120 churches. Besides singing®
churches in France, the Little Singers traveled {ber
countries in Il”"i"’ to give ~~-r--«.'.|- By 199 il -
traveled more than 1,600 miles. In the following vear I8

total mileage increased to 4.000
d In Srile of the ‘-|+|| ndid achievement within so short®
time, the Linle ies
getting enough recruits for their choir and of findings
Permaneni .‘:-|||||' [--T [h||1|---|'.r'- I*'i"l-':-‘!':" ai u < U
\Ii similar group of little singers, called Petits Maitrsg
. ' * . ¥ i
de Belleville, of I'he Little Choir of Belleville, came 188
exisience, It was founded by a priest, Father }'r:ﬂ&

Maillet, | nider the ingenious direction of this priest T
r"lm

;:I B the little choir of Belleville gained quick {2

aris. Very much impressed by the success of the pewif
"m:"'l”'t choral group, the directors of the Little 3 nigett
decided 1o have their group merge with it. They = gestal
the merger o Father <

Smgers ran into the twin dif

« 1N

i Continmed on I'ag
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MUSIC IN THE SCHOOLS

Sehsol Musie Muit
CHAMPION Co- opend:

OR THE BENEFIT of readers who may be won-

dering about the change in format of the School Mu-
sic Page, the editor would like to begin with an announce-
ment that starting in the January, 1957 issue, a :'-[\-f‘f'iztl
article eoncerning choral music in schools will be given
the entire space. Then in February the column will present
a full article on the orchestra, while in March the total
space will be devoted to the band. Following this cycle,
each month there will appear articles emphasizing only
one of the three areas in turn, so that all will receive equal
attention over the year and there will be no competition
or attempt to overemphasize any one type of musical per-
formance, On the other hand the central concern of this
department will be to emphasize what the music depart-
ment can do when a united staff seems to have one teach-
ing task, that of bringing the best music to children and
vouth in American Schools. To answer' a question which
may frequently be asked: “What is the purpose of the
School Music Page?™ this writer is pleased to state that
he hopes to make it occupy a distinctive place of its own,
Its field should be the area of common musical interest
for all music teachers and patrons of school music. It
should be limited to the field of inter-music department
co-operation and of a united effort in behalf of better
school music programs. An effort will be made to deal
with what music departments and performing groups can
do together, in local communities. in states, regions and in
the nation. The primary focus of attention will be on
choral and instrumental music programs at elementary,
secondary and higher levels that give vital expression to
music of the finest quality anywhere and everywhere, and
of the unity that must exist among music teachers and
music patrons to make such results possible for school
children, youth and adults.

It is hoped that the label School Music Page will signify
at least two things about the column. First it should pro-
vide an opportunity for lavmen and music teachers alike
to survey ohjectively all the various musical activities
found in school programs from month to month, giving
z'qunl f.'l[ll.}llu!ii.'i to chorus, orchestra and band. And sec-
ondly it should offer suggestions that in a sense may inter-
pret the policies of the Music Education Profession as
evaluated h} experts who administer these programs.

Our two objectives for 1957 will be to truly reflect the
co-gperative movement now sweeping the country in school
musi¢ departments and to reach the laymen, parents and

etude—december 1956

by RALPH E. RUSH

school administrators who support the school music pro-
gram. If there is a season during the school year when
choral and instrumental music groups should join together
and share their finest efforts for their schools and com-
munities, it is probably at Christmas time. There is such

an abundance of beautiful choral music to be sung during
thas festive ||:-ri1|11 :Im{ there is an almost H|li:{||} ill‘r|.ll'l'.--
sive store of inspiring and thrilling instrumental music
that should be played that it is indeed a high tribute to
fine music when all music performers join in such a cele-

i : c i

Wichita, Konsas, All-City Orchestra and Band, with All-City Chorus
in The Battle Hymn of the Republic, finale of Spring Music Festival,

bration together. Another excellent time for co-operative
performance is at the Spring Music Festival, so popular
in many areas.

\s music educators have developed the concept of the
over-all school music program. they have come to realize
more and more that each media of musical performance,
band, orchestra and chorus, has a real contribution to
make in the growth and development of children, youth
and adults in their communities. And it has also been a
growing realization that when all phases of the music pro-
gram are given equal opportunities to develop that a
greater community-wide support can be gained for the
total music program since it 1s every iHlIf_\.-h concern, rather
than a specialized segment and of interest to only a part of
the community. In many com- (Continued on Page 60)
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RADIO-TV
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Let’s take a look at . .

RADIO and TV POLLS and PROGRAMS

by ALBERT J. ELIAS

iy

HERE ARE NO DOUBT many who have been curi-

ous about why, how and by whom radio and tele-

vision programs are given a raling. Behind the stalistics
concerning these programs, as published in newspaper
| columns, moreover, there is a story that is of particular
interest to music lovers who often are disheartened by
the low “rating” their favorite music hour has received
in a certain poll. Many viewers take it to mean either
that the program’s existence is at stake. or that there's no
future for the kind of music l]ll.‘_‘- like best, After looking
into the why's and wherefore’s of the various rating
bureaus, however, it is easy to see that these hureaus are

a business necessity, though the statistics they release
are deceiving to the untrained eve,

To the trained eye of the advertisers and network of
ficials. estimates of audiences as tabulated by the bureaus
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My Suster Zinka

Secured by Rose Heylbut

{One of Jugoslavia’s most distinguished musicians, Bozidar
Kunc [pronounced Kunz] has won recognition as pianist,
composer, and coach. He is Professor of Academic Music at
the Conservatory of Zagreb. He is also the brother of the
noted soprano, Zinka Milanov—Ed Note)

: )}Z‘f SISTER ZINKA has sung since her babyhood.

I took pleasure in listening to her when she was
tiny, and in working with her as soon as her voice began
to require earnest work. That occurred when she was
around fifteen. Before that, she sang sheerly for the joy
of it. A= a small girl of six or eight, she had a tremendous
alto voice—rich, deep, powerful—which became the chief
means of celebrating family occasions. On Christmas and
our parents’ birthdays, the little girl would give presents
of songs which she had studied, weeks ahead. with loving
enthusiasm.

When Zinka was thirteen. this deep voice changed to a
fine soprano. Her endowments are a gift of nature; what
she has done with them is the result of hard work. In her
early "teens, my sister entered the Conservatory at Zagreb,
where she remained five years, not only learning but mas-
tering the use of her voice, at the same time studying
general musical subjects. She has never believed in what
may be called the hurry-up techniques of singing—study-
ing two or three years and immediately accepting engage-
ments, or working solely in order to fulfill the demand of
some public performance. She early realized that the
purpose of studying singing is to learn to sing well.

I have always had a hand in Zinka's coaching: together,
we have worked at more than thirty operatic réles, and
some hundred-and-fifty songs in all languages. Zinka's
first teacher was Milka Ternina, the eminent Jugoslav
sopraho, who appeared at the Metropolitan Opera, singing
the first Tosca to be given there. After two years with
Mme. Ternina, Zinka studied with Maria Kostrencie.
These two great teachers saw to it that my sister’s voice
developed gradually, freely, without forcing of any kind.
As a result, her work progressed without the need to un-
learn errors.

Today, exactly as in her student days, my sister’s morn-
ing work begins with a thorough and gradual warming-up

etude—december 1956

from an interview with Bozidar Kune,
brother of the noted soprano
ZINKA MILANOV

of the voice. She sings scales (sung on all vowels and with
all attacks) and exercises. These drills are begun by
humming: and then sung in the middle of the voice,
lightly and flexibly, as a preliminary to working up te
greater range and power. She goes through the same care-
ful and gradual process of warming-up before appearing
on the stage, also, of course, working on the most tricky
passages from different operas and songs.

In working together, we give full respectiul attention
to breathing and breath control. Each breath should be
full and deep, supported by the strong muscles of the
abdomen, and controlled by the diaphragm. There is noth-
ing new in this, certainly, yet many young students tend
to forget it, concentrating on their music to the point
where they breathe superficially, let air rush out unvoca-
lized, or improperly supported. Effective singing begins
when breath-control has been so thoroughly mastered that
it becomes second nature. This is one of the advantages
of the gradual, unhurried, careful training which my sister
enjoyed.

We Jugoslavs have this in common with Americans: we
cannot sing our way into a career with our own language
alone. And the language in which one sings is extremely
important. Whether in song literature or in opera, the
words reveal not only plot and meaning, but the actual
character of the music; and the singer needs more than a
slight aequaintance with them. Hence, the various lan-
guages of international music must be learned-—more,
their individual characteristics must be mastered as a
necessary part of vocal equipment. Approaching Italian,
Spanish, French, German, and English as foreigners, my
sister and | have discovered a number of linguistic indi-
vidualities which have helped us. Italian and Spanish,
like our own Croatian, are made up of pure, open vowels
and hence are easier to sing. French requires special care,
o that its fine forward resonances may be kept in the
masque and not allowed to become nasal in sound. Eng-
lish, like German, contains diphthongs (which, to the for-
eigner of a pure-vowel language, must be learned as care-
fully as pure vowels must be learned by the American!).
Once my sister and 1 tried to work out the number of
sounds (both plain and diphthong) represented by each
German vowel; and E, if | {Continued an Page 43)
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Rock and Roll Lullaby

GERALD My
Moderately (with a steady beat)
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In Modo Ostinato

PIANO e

ARTHUR SHEPHER

@Copyright 1956 by Theodore Presser Co.
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Winter Wind
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Hark! the Herald Angels Sing

for Hammond Organ

F. MENDELSSOHN
arr. by Anthony Candelors

f ¥ + ﬁ"l’ = - -E ‘l-.u‘ } 1 T T “_}
ST T F—p—p—wis 5 s o o1
& = I ! Yy —1 | v
i he new-born King; Peace on earth and
1.Hark! the her - ald an- gels sing_ Glo- ry to i ? 4 on ea
2 G;::ist by high - est huav'nga.— dord;- Christ,the ev - er- last-ing Lord; Late in time  be-
; o no more may die, Born to raise the

8. Mild he lays

His glo-ry by—

Born that man

l il h I'I | i B t 1  —
ey ety S e ——
— ! - — 1 T . e ———"
} lr # i i ¥ = _{_
i | - 2 s i
1 T 5 e
| g & ey ey e
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Angels,

Hammond Begisiration
m].&ﬂ 7854 324

for Hammond Organ

from the Realms of Glory

H. SMART

arr. by Anthony Candelori
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An - gels, from the realms of glo- ry Wing your flight o'er all the earth;
Shep-herds in  the field a - bid - ing, Watch-ing ocer your flocks by night;
Ba - ges leave your con - tem- pla- tions; Bright-er vis- ions beam a - far
Saints be - fore the al - tar bend-ing, Watch-ing long in hope and fear,
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Yo, who sang cre - a - tions sto - Ty, Now pro- claim Mes - si - ahs birth:
God with man is now re- sid- ing, Yon - der shines the__ in - fant light:
Seek the pgreat De - sire of na- tions, Ye have seen His_ na - tal star:
Sud- den - 1ly  the Lord, de- scend- ing, In His tem- ple— shall ap - pear:
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Come and wor- ship, come and wor- ship, Wor-ship Christ, the new- born
Come and wor- ship, come and wor- ship, Wor-ship Christ, the new- born
Come and wor - ship, come and wor-ship, Wor-ship Christ, the new- born
Come and wor-ship, come and wor-ship, Wor-ship Christ, the new - born
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from “Carels for Christmas’ arr. by Anthony Candelori
Copyright 1053 by Theodore Presser Co,
ETUDE-DECEMRBER 1956




Grade 13 \;Vrﬂlt V/ Of

3

Grade 2 Shepherd Hey
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The Morris Dance in % or % time, was the most popular dance of the 16th

poco. it century. Originally part of a colorful pageant, the bells on the costumes of the

@Copyright 1958 by Theodors Presser Co.
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3 3 =" ¥ vals which enhanced the music greatly.

from “Tunerama’ compiled and arranged by Mischa Portnoff
© Copyright 1456 by Theodors Presser Co.
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THE OPERAS OF HUGO WEISGALL

{Continued from Page 15)

appear in different ways in each one of
them and thus demand different solu-
tions which the composer solves every
time in the most successful manner.

Weisgall composed his first opera,

“The Tenor™ in 1949 and 1950 The
libretto is by Karl Shapiro and John R,
Allen and is based on Wedekind's play
of the same title. There are six char-
acters: the Falet; a Bell Boy: Gerardo
an opera singer; the Young Girl; the
Manager and Helen. The elements of
comedy {even satire) and drama are
very well defined in this work and we
go aver from the first to the second in a
gradual way. The first half of the opera
is characterized by the prevalence of
rhythmic elements. The atmosphere is
acherzo-like and the entire first scene
between the Valet and the Bell Boy is
based on a rhythmic motif and its
derivations which becomes one of the
principal elements of the entire opera.
With the entrance of Gerardo and his
ensuing scenes with the former char-
acters the Scherzo element still prevails
but all the musical ideas of the work
present themselves in quick succession
in one form or another. With the
entrance of the Young Girl right after
the short Tristan scene, the atmosphere
changes completely. The dramatic ele-
ment comes into the picture and the
music becomes predominantly lyrical,
foreshadowing the last dramatic scene
of the work. The Aria by the Young Girl
strikes by the beauty of the lyrical line
and by the figurative accompaniment.
The center point of this scene is the
short duo between the girl and Gerardo
in the form of a canonic chorale which
goes over directly inte a developed
scherzo-like section and uses the ma-
terial of the very beginning. When the
Manager appears the character of the
work becomes pronouncedly more dra-
matic. In the ensuing scene one has to
note particularly the trio between the
Girl, the Manager and Gererdo which
has a Verdian quality about it and is
written in contrapuntal fashion. After
the departure of the Girl the scene be-
tween the Manager and Gerardo com-
hines many of the opera’s previous ele-
ments, in a changed atmosphere of
dramatic tension. From the entrance of
Helen, through her big scene with
Gerardo and to her ultimate suicide. the
music is of extreme lyricism and Weis.
gall proves his great ability to handle
slow dramatic progression in the big
u||(‘!'£lli.r way.

Weisgall's second “*The
Stronger” was composed in 1951, The
libretto was adapted by Richard Hart
from the play by August Strindberg,
The apera consists of a long monologue

40

opera

or Estelle. In an
cocktail lounge.
Jreg=es this

by the principal charact
aleove in a Park .-:u't'mw :
on a Christmas Eve _«.Iuﬂ add oA
monologue to her friend .-'.m:h g
mains silent throughout the opera. e
is a very [as! succession of ”I'”.m.l?l' . I:N!
ing from an ﬂ.qlpul’r:rll‘)"-:llpl'rilf'.li'! .:1: Ih'._
Estelle talks about Christmas, abol .

: has bought for her children
eoes on talking
7 latter.
Lisa's

presents she
and her husband unrll
ahout the characteristics of the
More and more irritated : by gl
silence, Estelle comes 10 1:=‘itl|..-‘.r : 1at .- 1!
i talking to her husband’s mistress .af1-
that he is influenced by her in every
walk of life. The monologue grows in
passion. irritation and dramatic
At the very climax however
realizes that she is still the stronger as
'.|111:|I=-p11l'r1' of the
Lisa sitting in the

fEnsion.
Estelle

his possessor. In the
beginning she leaves
lounge.

Weisgall has marvelously
in creating the quick succession of var-
ious moods, while giving the work a
structural unity by means of three hasic
ideas which appear throughout under
diversified aspects, There is first ot all a
melodic idea, treated contrapuntally and
stated at the very llr_'_uill.llin;_". Then there
with

succeeded

is a basic thythmic motif in %
contrasting accents which appears hrst
when Estelie talks about one of her hus-
band's other mistresses. There is finally
the Waltz motif which is itself a trans-
formation of the first melodic element.
The harmonic ]JI'I}.!II-!L:" has a greater
"Hrll"‘t\' !n lhl_\ ||11*‘!'._| [Il.l'll ”'l 1""""'-'-"'
works. An ensemble of nine instruments
which include elarinet. saxophone, trum-
pet.  pianoe and strings create a very
colorful and specific atmosphere through.
out the work.

Weisgall’s third opera, the full length
“Six Characters in search of an Author™
was finished in 1955, Denis
and the composer the Bhretio
which is Pirandello’s
famous play of the same title. The
Ulllf_'.lllliii '|_ll||tl of the i-!;]\ i= followed
very closely but the action takes place
on the stage of a provineial opera house
instead of the Ll:i;irhil theatre i
play. The cast is a very large one. It
consists I'|[.=-[ of []"- "]:,._1 P""F"!"-“
namely, the Director, the Basse Can
tante, the Coloratura, the Tenor Bufio,
the Mezzo, the Prampter, the

_IIII_'l[I-|l1l|
wrole

based on Luigi

1 the

g
Manager, he Acecompanist and  the
Wardrobe Mistress. Then there are the
i'.hurlirh'r-_ namely, the Father, the
.‘*fr'jl!frirrll:lll.'r.f_ the Son, the Wother
Madame Pace, a bov of twelve and |.
f'in‘uild of five, the later being ~|ir'||.r
riles. In addition there is a chorus of
the Seven Deadly Sins. In this work
comedy and drama are combined con.

tinuously, and thus the problem for o

composer was that of pace. Copstyy
changes of mood and involeed ine
woven result in

situatons I
“h'" h 1= J_][J]Il‘[ ilrl'.llhlll"\-\ n s Pars

which the only preceden
amples Verdi's “Falst i
Mozart's “Marriage of Figaro.” As )
stage itselfl presents an opera rehear
Weisgall uses all the possibl

every type or technique of sing

and of

are

forms; :
ing and of ensemble is present. Then
no rest, for the planes are changing
such rapid succession that one can
dwell on any given situation, Weisg
music itself
mood and expression, but is sty

presents all var

strong and personal. It has grear riyd
mic vitality, expressive chrotmati

and
There is a sharp musical differentia
the

characters

rare contrapuntal ing

Cl1Em
betwern unreal and tragi
of the
somewhat ironic quality of the
While the first
I.'l'll. the
illating and only their Dhrector

and the resl

are musically |

actors are much

sically well defined, This different

is also lo e fo i in the sound
scheme of the work. Although the |

|[|I|,-|l'.,!| ilea ol ‘||'.-- opera s
of the |”-'r1- Irae

has a different mu

of the thres

each

il content
Few coniposers have venluted i

time to approach an opera of &

e as this one. Whil

Weisgall has s

ceeded in solving them and in crestmg

plic ated nati

1|r..t|1l','||- were great

a work of real stature. As such hew

be considered as being i
of 1rn!,||.l-- very few Oera COm s

THE EX

RADIO AND TV POLLS

(Continued from Page 22
country—diaries in which viewes
-|||,|in|-r|L to Li'i“l 1_'_1-L ol toe =
they tuned in: how many mes

or children looked on:; wi

changed 1o another station; &

notations depending on th

er's diligence, his memory—and ¥
ness

One rating system, however, [

human element
and, consequently

That's the Nielsen |

pnarrows L

for error

which EOrs about abit ing s

hgures with a device called

meter. A special tape record "_
chine, it automatically recoras

a TV set

ke pt on, and to what

is turned on how bo0E

al anw
Having

roughly one

mament

selected

been

I o =aT | of 1
millron “TV home:

ipstrumen

forty-seven
"'I'”h"l'r'l

persons with an Audimeter atis
their set have only one duty 10 P9
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with the

—and only every two weeks. at that.
Then, they must simply insert a new
tape into the machine, after having
tgken out the old one. which is to be
sent to the Nielsen headquarters in
Chicago for analysis,

With all this minute-by-minute infor-
mation on ilm—processed by a number
of IBM machines in over two hundred
different operations—the analysis can
give the advertisers and networks as
accurate 8 measurement as there exists
of the size and habits of any one pro-
gram's audience.

(ine of the more important aspects of
research into TV viewers' behavior is
the study of the flow of an audience out
of one program into another. How long
does it remain with the first? Then,
what does it switch the dial 10% The
answers Lo these questions shed light
on the effect of fore *n” aft program-
ming and of opposing shows—the com.
petition. In a Thursday evening period
not so0 long ago, for instance, it was
found that more than half of “Dragnet’s”
audience stayed tuned 1o NBC and the
program that followed—thereby making
up three-quarters of the Ford Theater's
sudience, Meanwhile, most of the re-
mainder switched to “Big Town” on
their CBS stations—and thereby consti-
tuted more than half of that |||'n;rnt|1'.~
sudience, Almost undoubtedly, these
were mystery fans. as they have a rec-

EAR

Teacher’s Diploma
Bachelor’s Degree

ord in the trade for taking the trouble
to get up and switch the dial to another
program—if it"s a mystery tale. If their
loyalty, indeed, had not heen so strong,
the situation might have been different,
Also. since the advantage of following
a high-rated show is obvious, if “Drag-
net’s” rating had been, say, ten points
lower, the Ford Theater might have
suffered proportionately.

The Audimeter, at this point, seems
to give the most detailed picture of
when and where TV sets are in n=e. But
another kind of meter for rating pro-
grams turned up in the news a few
weeks ago. It's a Poll-O-Meter. by name,
and a group of hosinesz men in Los
Angeles are hoping it will provide a
“1009% accurate” TV rating system.
According to eve witnesses, the Poll-O-
Meter is mounted on a truck chassis,
and, cruising the streets, records the
oscillations of houschold TV sets. And
the oscillations provide the number of
the channel tuned to in each home!

Well—whatever the method used to
eslimate a program’s popularity, we
might do well to remember that the
sponsor of music programs marked by
high calibre but low ratings is in the
same position as a publisher of maga-
zines that are popular but that haven't
the lnrgt:hl circulation. He knows one
tiling.‘ They have a|r;-!'.:?i|.

Having sponsored its program for

‘—_F_—.—

twenty-eight vears, Firestone brings us
on Monday evenings (ABC-Radio and
TV) this month: Cesare Siepi (Dec. 3],
Dorathy Warenskjold ( Dec. 10), Jerome
Hines (Dee. 17}, Eleanor Steber (Dec.
243, and “The Voice of Firestone™
Choir (Dec. 31). Later on the same
evenings (NBC-Radio), The Bell Tele-
phone Company—in its seventeenth
year as sponsors of music on the air—
presents Lucine Amara (Dec. 3). Brian
Sullivan (Dec. 10), Robert Casadesus
(Dec, 171, Mildred Miller (Dec. 24).
and lgur Gorin (Dee. 31).

Another “Festival of Music™ is due
on Monday evening, Dec. 10 (NBC-TV ),
again under the supervision of Sol
Hurok. Marian Anderson, Artur Rubin-
stein and Andres Segovia head the list
of artists featured on this venture which
will have RCA and B as SPONSOrs,

The MNew York Philharmonic Sym-
]l|m||!.' continues its season of Sll‘l‘ldn}'
glternoon broadcasts [l:llﬁ-“aliiﬂb this
month, while the Metropolitan Opera
is brought back by the Texas Company
for the sixteenth consecutive vear on
Saturday afternoons (ABC-Radio), be-
ginning Dec. 5.

“Amahl and the Night Visitors,” Gian-
Carlo Menotti’s Christmastime opera,
will be repeated on Sunday, Dec. 16, by
the NBC Television Opera—which, un-
fortunately, still lacks a sponsor.

THE END

MUSIC

CONSERVATORY-TRAINED MUSICIANS COMMAND BETTER INCOMES

You can receive the highest type of musical training in your
own home. These Extension methods and the curriculum

hove been developed and perfected by the Conservatory
over years of time. Their value and soundness is proven in

the careers of thousands of musicians and teachers, who
owe their success largely to the personalized and painstak-
ing coaching of this great Conservatory. Courses include:

HARMONY: — Written by two of the
finest thesrists in the country. Simple,
yet thorough in every way. Frem basic to 20th
fundomentals right through to Ceounter-
point ond Crehestration,

ADVANCED COMPOSITION: — Designed
fo give you o vseful knowledge of mu-
sicol forms and the general processes
of Compasition,

ORMAL PIANO: — Especiclly designed
o teochars or future teachers. Treals
and stolves every problem of the pro-
gressive jeocher,

FUBLIC SCHOOL MUSIC: — Fits you for
uchual werk in the schoel ream. Our
medel lesiony develop ariginality and
e r:: an sxcellent guide for teach.

UNIVERSITY

CONSERVATORY
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HISTORY: — A modern course including
all types of music from oncient origine
Century.
phoiis on the onolysis of music=net o

EXTENSION

2000 Sowth
Please send me

Intergiting = with am-
[0 Piano, Teacher's

Study in Spare Time

at Home!

This is Your Opportunity — Mail Coupon Today !

UNIVERSITY EXTENSION CONSERVATORY, Dept. A-Béé

Michigan Blvd., Chicage 14, Nlineis

cotaleg, sample lessons and full informa-

tion regording course | hove marked with an X below.
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dull coilection of facts. [] Piano, Student's Course [J Chaial Conducting

[J Public Schoal Mus.—Beginner's [ Clorinet
ARRANGING: — All the wricks of modern [ Public School Mus,—Supervisor's [ | Donce Bond Arranging
arranging drown from the experiences L] Advanced Compasition [ Y¥islin
:;ufr::rblggeu nome' ' orrangers in the ] Ear Training & Sight Singing O Guitar

[J Histery ond Analysis of Music ] Mandslin

(] Harmony [ Saxophone
o, comuce et 1ev | 3 Comt Tngm ol ri—
iauss—tven broadiasting. [0 Prefessional Cornet—Trumpaet [ Banje

Name __ e

VOICE:—Includes all smentials, wch an ""
Breathing, Resononce, Voealizetisn, Eaun- Street No. — _
gigtion, Phroiing, Style, efc. City Srate
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the Degree of Bache

Are you teaching now?

If 30, how many pupils have

~———— Do you have a Teacher's Certificale?
Have you studied Hormeny?

Would you like to earn
lor of Music?
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SOME BASIC ISSUES
(Continned from Page 14)
teach while musicians quite naturally
say that the graduates are not good mu-

ne.

Nc'}'ghe MENC has anticipated Mr. Schu-
man's criticism by some several years
through the establishment of i I:.nm-
mission on Accreditation and eruﬁu_uv
tion in Music Education. This Commis-
sion has suggested the following alloca-
tion of time in the four year undergrad-
uale program:

General Education 33’-’“‘?
Basic music and performance 475%
Professional education 2005

Because of various pressures inv olved.
I do not believe that these percentages
cin be re-shuffied to any great extent
and even if they could, T am not at all
hopeful that it would solve the pmhllr.m
ander discussion, that of producing
reachers who are better musicians. All
that we can do for a student in a four
year period is to give him the start of a
generil education, develop in hml-. _thl.-
first elementary skills in transmitting
what he knows, and set him on the road
to the development of musicianship. The
full development of these areas must
continue for the thirty to forty years a
teacher spends practicing his profes-
sion after graduating from college.
Whether this development takes place
and to what degree is pretty much de-
pendent on each individual, his apti-
tudes, ambitions, and needs. 1 will add
this note: & musie teacher rarely fails
in his first years of teaching because of
lack of musicianship. Failures for this
reason usually come later when the
teacher wanis to step up into more im-
portant positions where musicianship of
a more advanced type is required.

My suggestion for improving this sit-
uation is to unite in back of a movement
to encourage high school seniors with
high innate ability in music and good
training to enter the teaching profes-
sion. Let’s start from a higher level in
our training programs. If this is to be
aceomplished we will have to revise our
present tendency to encourage the best
material 1o enter the fields of perform.
ance, musicology, and composition,

In conclusion it would seem that there
is no great divergence in the aims which
the critics of music education set up for
us and those which we have long been
attempting to achieve, There are some
significant differences in why we con-
sider these goals to be important. It
also is quite obvious that we fall short
of achieving some of our goals but that
is not surprising. Every baseball player
who approaches the plate has an ob-
jective—to hit a home run; every com-
poser who sets out 1o compose a piece of
music hopes to turn oul & masterpiece;
every school which forms a chorus hopes

42
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But somewhere be-
tween this zenith of n{‘nhlhuﬂ aﬁdwl]:?:h
plete failure lies a point beyon Loz
human limitation will not perml- !h.nm
go. Eventually we recognize l.ln:.u] i vk
and the 300 hitter is m:rmulrul-lm ._u,..“..,
perior batter, the composer W 10 mn._
gut an occasional ll)anl!‘l‘plmf‘n’:‘l is e
sidered 5uperiur—-an{| the hulu H;.n[u_,.
which really turns oul & au[-ermg -.t‘l: o
had better keep that 'lc‘uﬂlu-r1. ecanse,
he too, is superior in his freld!

ey i Faith in Muomic,”
Ave W Il_' L-Ill;ﬁr.mrl Amsooiatpen

to have a fing one.

1, From an sddress,

delivered at the ﬁe;?_fe:br} Mus
1 meeiing im 150 :

'.“nll'" The Development of Musical 1'llllrl’l|1.lr:l|llll:'l

an. r:“I: ]‘rl1-l|r|um'r.'}'. Music Educalars Iu_qu;_q‘ o ‘;1'“_

oy ¢ 0 Llh-[-nnlnln Ly permlsainn of Music Edu

nal

S A Living Power m

3 o Russell, V. "Music— - T

}Iﬁ::r:n Silver Burdent & Coo "-_r; ‘H': el

t'_fh:..q 5 (Reprinted by permissiei of Silver Ha

o, owners of the copryright). )

3. Marsell, James L. ""Human Values -ul:\lzllullf h:-Illl- .

.In‘ll! o Gatver Bardett & Co., New ‘_|.|1i, :‘-“d.‘l" &! . "n_

[Ilr|;r||||:-d by permission of the Silver Hurdr!

owners of the copyright)

THE END

NEW RECORDS
{Continued from Page 19}

balanced. The introductory notes by

George Jellinek contain some inaccurate
statements. The version of the present
recording is not the one publizhed in
1877 after the first performance. It is
the revised version of 1890, Jellinek
mentions some of the outstanding Bruck-
ner interpreters, past and present, but
omits the two foremost Bruckner Apos-
tles. Ferdinand Liwe and Franz Schalk
This unpardenable
achievment which in another direction
matches the fine ﬂl.li]l'-I.I'!- uE I||.1" record-
ing. (Epic LC 3218)

—Joseph Braunstein

omission is an

Francesco Durante: Concerti for
Strings, No. 1 in F minor and No. 5
in A major. Antonic Salieri, Over-
ture to the Opera *“Axur. Re
o Ormus.”"

Antonio Vivaldi: Sirnfenia in B minor
Al Sante Sepolcro: Concerio for
Orchesira in O major, edited by
Alfredo Casella. Scarlatti Orehestra
cenducted by Thomas Schippers.

Angel Records offer us a real treat
with this selection which revives pieces
that are charming, beautiful and in-
'Ir.‘ﬂ.‘hilll'lg.ljl'l.t‘ reservation must be made.
hnwr\-'t'r. Tht* llllTLllIl!' concerios are
edited by Adriano Lualdi. and one does
not know how far the editor went in
adapting the pieces which are written
for quartet only, for string orchesira
Be that as it may, Durante’s music is
fresh and enjovable. The same holds
true of Antonio Salieri’s overture which
shows perhaps more affinity to Mozart
than to Gluck.

The two Vivaldi items onee mare elo-
quently display  the versatility and
originality of the Prete oSS0,

. ) . The sin-
{.Ima Tullr--l Al Santo Sepolcro shows
Vivaldi’s bold harmonic idiom in the

opening Adagio and fine part-writing i,
the Allegro section while the concerts
in C major is a masterpiece in orche.
tration. Yet the presentation under re.
view is not an original but a muj.-min___:
Vivaldi. How far the editor, Alired,
Casella, went can not be judged withyy
knowledge of the original. For instance
whao is responsible for the exact repeii.
tion of the opening ritornello of the fra
movement, the editor or the conductq
In view of the tremendous effort made
by the Istituto ltaliano Antonio Vivald
and the firm of G. Ricordi in publishing
a Complete Edition of Vivaldi's warks i
seeINs i|||.-rt'1!ii||!' that .'\Tlln'.l.‘|. Hn:
used the arbitrary Opus numbers of
Mario Rinaldi in the citation of thee
two compositions. The Scarlutti Orchec
tra. led by Thomas Schippers, does e
well with the music and the achievenes
of the recording engineer is on par with
the artistic accomplishment. (Angel
45335)

Joseph Braonsien

History of the Dunee Form, Yol 2:
Bourrée and Courante.

Erna Heiller, Harpsichord.
This continuing project will

music-history students desinng o ceo

cenlraie on a particular dance fore
The Bourrées are by Lebégue, JLCF
Fischer. Krieger, Pachelbel, Ko
Telemann, Fux, Muoffar, Richter, We
kel, Krebs and Bach: the courantes, b
Frescobaldi, John Bull, our i
A nonymous, Major Ken
nedv.” Chambonniéres Loeillet, Fux
Buxtehude, and Bach. On my copy. the
labels on the two sides were reversed !
courante in B-flat major, played be
tween the Fux and Buxtehude daness
is omitted from the listmg oa
jacket; the Fischer Bourrée in D mind
is mislabelled G minor,” {The kevs
the Muffat and Wendel Bourree, od
stated here, are G minor and G ms
Reprodoction ol the h.!l_p-li b
is faithful. Erna Heiller's periormas®
are sturdy, earnest, and plodding. (L8
corn UNLP 1027)

“Hérgeant

—Dika Ne ala
shostakovich Plays ""'*HHI_-'I"'""'.'I"P::
Preludes and Fugues. h"'t"‘ -: o
ludes and Fugues, Op. &, Dmite
Shostakoyich, piano.

the st

Shostakovich fhll'lni“""'l MK
preludes and fugues in all keys B0

; ol &
result of the inspiration he receive
aza). A
the Leipzig Bach festival (]
honor to the contemporary

to lerms F

for antempling to come 3
fislrening

the baroque master bt

the long stretches of bleak P

academic counterpoint, one ie€H
perhaps this work should have e
in the musician’s study. Occassont™
in the mildly jocast F-sharp r-:.n-': &
lude, or in the C minor prelode ‘» -l|
haunting air of an old Russian

!
we get a faimt (Continacd o8 Page

: vf’-‘.:'i THE FIRST ARTICLE of
: this series, which appeared last
September. there were comments on
and examples of the modern tech-
nique of shifting to the fifth position.
the present-day svstem of fingering for
three-octave scales and arpeggios, and
the more frequent use of the second
position. We are continuing here our
dizcussion of the last topic.

A striking example of using the
second position to avoid clumsy string
crossings occurs in the last line of
Kreisler's Sicilienne and Rigawdon.®

The traditional hngering for this
passage would be to remain in the
first position, taking the second B in
the third group with the first finger,
which makes for clumsy bowing, or
with a fourth finger extension—usual-
ly resulting in a B that is too flat. The
fingering given in the example elimi-
nates hoth these shorteomings without
posing any new difhculty, for the
shift from the 1st I"mf.-rr ]'1-.'-]'!1!.I|l to the
2nd Flh[:_f'r D should giw' no trouble to
un_\mw Hli\-'l“l‘['[] |'|u|1_|g|| Loy |p]a} Ihr'
piece,

eferred

Another instance of the j

use of the secaond |:u-‘i|in|1 is to he
found at the beginning of the 3rd
movement of the Brahms G major
Sonata. See Ex, B

In this example the lower {older)
ﬁrtgerinp has two noticeable shifts:
with the second finger from the C to
the E-flat and from the next E-flat
(2nd ﬁngi‘rl to 3rd ﬁngpr D. Both of
these shifts are too wide to be in keep-

—
* Copuraght by Charles Fodey
Reprodused by vpeeiad prroisainn of the copyripht swser. )
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VIOLINIST'S FORUM

Some Aspects of . . .
Modern Left-Hand Technique

Part 2

by Harold Berkley

ing with the simple and tranquil mood
of the music. But the modern (upper)
fingering. with its use of the second
pusition. eliminates these shifts, keeps
the simplicity of the music, and allows
only one shift of noticeable width
from the E-flat to the B-flat in the
second measure—which can easily be
made without any suggestion of a
slide.

For Ex. C let us take the first four
measures of the Romance from the
Wieniawski D Minor CE.LI.H‘I‘TIU_

Ex.C

moshern .'lm!mh! | - Lo -
i Sty e Sk

B i o o bl e
o o AL e 5

The upper (modern) fingering is
certainly  an improvement over the
lower jold) fingering: the slide be
tween the B-flat and the F in the
second measure is practically elimi-
nated, as is the slide to the A-flar at
the beginning of the third measure.

Then there is the opening of the
first movement of the Mendelssohn
Concerto. Too many editions have it
fingered and phrased as in Ex. ),
lower fingering and bowing, whereas
the essential content of the musie s
much better brought out by the upper
bowing and fingering.

Any number of examples could be
cited to show the increased use of the
second position, but those given above
should stimulate thinking about i
and help towards an understanding of
its value. Whenever a passage is
ﬁli]!.l'l.‘t'd Lo go back and forth between
the first and third, generally it will be
found that a little thought will evolve
a fingering utilizing the second posi-
tion, making the passage sound such
smoother and more even,

The use, or rather the non-use of
natural harmonics is an important as-
pect of modern technique. The feeling
today is that a harmonic used on an

important melodic note is a cold and
expressionless sound. Yet the editions
most used today are bespattered with
just this sort of fingering. For ex-
ample. the edition of the Mendels-
sohn Concerto most widely sold gives
the lower fingering in Ex. D as well
as the lower howing shown in the
same example. The upper bowing and
gering are obviously more in keep-
ing with the character of the music.
In this edition of the Concerto, the
fingering for the first two measures of
the slow movement ecalls for similar
eriticism. Ex. E

l.i]iiur'.-'uljlululsll\. Ilu' uppeer :\.[u(il.'rn

fingering expresses better the mood
and meaning of the music—the ugly,
li[l'il"ﬂ I‘:“r'llllllil' Ilt'i]]g r['l_ll.[ll"l'1| EJ} a
stopped note capable of taking the
slight vibrate needed by the phrase.
The upper fingering for this example
will be discussed in the third article
of this zeries when Extension Finger-
inll_' is examined.

The late August Wilhelmj was in
Many wavs a gum{ editor, but he was
a great believer in melodic harmonics,
Why. goodness only knows. Ex. F.
from the Wilhelmj transcription of
the Prize Song from “Die Meister-
singer.” is typical of his thinking.

i

el [ MO

Perhaps two harmonies in the first
four notes of a Illl'fnd_\ that is sup-
posed to throb with warmth was satis.
fving to the audiences in the eighteen-
nineties. bul 1o present-day listeners
the effect is cold and unexpressive
which is the reason the upper finger-
ing in Ex. F is now preferred by all
playvers and teachers with the excep-
tion of a few dichards.

{ Cantinued on Page K1)
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TEACHER'S
ROUNDTABLE
Maurice Dumesnil

Temporary Disability

Q. Because of an operation, the result
of a burn, one of my pupils will not be
able th use her right hand at the piano
for a vear. Do you think she .ﬂirulnltf dis-
continge her lessons for that fime, or
keep up her music with the left hand?
She can do third grade wark. | am not
familias with much left hand material,
so would appreciate any suggestions as
to what studies and pieces she could use,
I oild vou advise giving her material in
which the left hand predominates, and
adding the right *hand later? | shall
be grateful for any help you may give

me.

iMiss) T. H., Kentucky

A. Your pupil should by no means dis-
continue her lessony. I can speak from
experience since I was in the same pre-
dicament the first year of my admission
to the piano classes of the Paris Con-
servatory., With a broken right wrist,
this 1= what 1 did:

[ took the volumes of Czerny and
Cramer ETUDES. and selected those
written for the left hand. in which the
right hand is only a side issue. an ac-
epssory, 1 worked on them faithfully.
slowly. then gaining speed, and using
different rhythms, For pure technique 1
practiced scales, exercises, arpeggios,
octaves, double thirds and sixths. About
one hour a day proved to he sufficient,
All the time my left hand progressed.

Like in the case of your pupil it took
my wrist one year to recover, But when
it did. how mratified 1T was to find my
two hands equal in every way! Besides,
my plaving had acquired greater flexi.
bility and ease, due to that work by the
left hand alone.

There is little literature for the left
hand alone and what exizts by Seriabine,

Leschetitzky, Saint-Saéns or Max Reger
is dificult and way above the third

14

grade, But may I suggest that you, or
ane of your other pupils play the right
hand with the little girl playing the left,
in Mozart, Clementi, Haydn, Beethoven
sonalas or sonatinas, as well as properly
selected teaching pieces. If you can l.in
that twice a week for instance. il will
keep her interest alive and she will have
something to look for, a refreshing half
hour and an encouraging experience
alter her faithiul left hand work.

Hand Motions

Q. One of my pupils, twelve years old,
is bright and intelligent, and she is do-
ing very well but doesa’t seem to be able
to control her hands and keep them
guiet. I tell her that it spoils her playing,
but repeating this over and over is of
no avail. Are there any exercises you
could suggest, or anything else | could
do to conguer this trouble? Thank you
very much for your help.

f.h‘nﬁ..ﬂ | H’ - J., ,To'rl }.l”;-

A. First of all vou ought to analyze
that trouble. and find out whether it is
natural. or artificial. By this | mean: are
you her first teacher, or did she come to

Vi from someone else?

The best way to overcome that trouble
i to give the girl some exercises in held-
down notes with the hand extended
\h‘illl'l'}'_ let’s say over one octave, the
“Exercises for the Independence of the
fingers” by L. Philipp. for instance, The
position of the hand will prevent motions
while the fingers are in action.

There is also the old psvchological
approach. You say that the girl doesn’t
heed your repeated advice . . . [ heard
that years ago some teachers gol resulis
through placing a penny on top of the
pupil’s hand, which would become byer
property if it didn"t fall. You might try
it, But don’t forget thal these are mll.l.-
tion times. Make it o nickel instead of
4 penny; or even a dime, if you can
spare it. What child could resist the lure
of that shiny linle coin?

THE END

I v

ORGAN AND CHOIR
QUESTIONS

Frederick Phillips

Q. Our church has purchased o ey
H.-rf;j‘u I‘H I'I!'l'{rllhl.l O gan ll.':l:f".r.r I ken
it was being demonstrated the yousg
lady put on several showy differences in
tones by combinations that she uied. |
have studied pipe organ, and am off
cient in the changes for classcal o
the drashic |

sacred music, but

changes | heard have me puz:
you enlighten me?

A. It is part of both the art and the

technic of a demonstrator to |7
all the possibilities of an msrument
and the ability to do this comes e
long and persevering expenmentzioe

with all the stups -|H;h and i even
conceivable combination. From year &
perience with the pipe organ yoo hawe
discovered almost endless tonal efiect
When the organ was installed the Balé
win ':H[!IFI.IPI\ |1I0|n.l|:'-ll- Ei'!t with you 1
pamphlet entitled “Registration _i.':'.-
for the Baldwin Electronic Organ

hl" ZiIve you many l-:l-u prineif

which to build. Then, the Compdny p&

{Thart

out a wvery clever Registration

suggesting various combinations

stops I varving vaolumes, and o8

other side suggestions for sals Aoy
with suitable accompanying stof= 11
slart. 1S

tosn, will Elve you a working
simply get to the organ as oflen ""'ll__l

sible and experimen! on your oWH
you are able to develop the full cape
ities of the organ This proces= m !‘_
tinue indefinitely, and vou may =i

other tone combinations availab

vou do not have the two -‘T""l'l
per WA
tioned vour local Baldwin Jeaiet

supply them, or you may ehisin I.
by addressing the Baldwin Piane -
Cincinnati, Ohie (Organ Divisaon
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Quality,
Not Quantity

by Alexander McCurdy

@EHE IS an old story coneern-
+ ing the international panel of
writers who set out to make a study
of the elephant. Each writer's ap-
proach to the subject was revealing
of his nation’s mentality. The Ger-
man wrote a scholarly work, “An
Introduction to the Life of the Ele-
phant—in Three Volumes.” The Eng-
lishman wrote on “Hunting the Ele-
phaul with Gun and Camera.” The
Frenchman described the “Love Life
of the Elephant.” The Russian pro-
duced a brooding metaphysical work
called “The Eln:pl'mnl -Does it Exist?™
The Pole discussed “The Elephant
and the Polish Corridor.” And the
American’s book was entitled, "'llig-
ger and Better Elephants.”

The cult of “Bigger and Betier” is
the curse of our mational life. We
have the world’s biggest huildings,
the biggest collection of automobiles,
superhighways, refrigerators and Lele-
vizgion sets, the most widespr(latf nel-
work of communications. At a recent
exposition in Australia, one of the
exhibits which attracted most atten
tion was a New York City telephone
directory. The idea of so great a con-
centration of Il:|l.'|.||1u|ws- in one c'il}'
was staggering in thinly - populated
Australia,

Bigness is identified in our minds
with progress. Because a thing is big-
ger, we tend Lo assume that for thal
reason it is better. That this is not
always the case may be seen by any-
one who weighs the relative merits of
closing a rip in his trousers with a
safety pin and with a Stillson wrench.

These thoughts came to my mind
the other day when a young organist-
choirmaster showed me around the
“operation” (1 use this military term

cause it reminded me of a troop
movement) which he was conducting
i_!l the First Denominational Church
in downtown Parishville.

One's first impression  was that

etude—december 1956

there was an immense amount of ac-
li\']_l}' gning on. In addition o the
l't‘gl.llﬂl‘ l'hl:lTr. thl'l’l" Were young peo-
ple’s choirs, junmior choirs, novice
choirs, sub-novice choirs and possibily
a few others which have slipped my
mind. To schedule rehearsal times for
all these groups was in itself some-
'I||ing of a feat.

The church h‘pl elaborate statis-
tics on attendance at each Eroup.
To do this it was necessary to main-
tain an elaborate filing system which
listed every chorister’s name., address
and telephone number and the group
to which he or she belonged.

Another, no less elaborate card
index covered repertory. The choir
prided itselfl on never repeating a
number within two vears. According-
ly, a fling system was maintained
which showed when each work had
last been performed.

The church made a specialty of first
performances of new works, revivals
of old works, or music which was in
some way unusual. Special services
were |}I‘t‘t-l.'ll|.l.'lj at all illllJHﬂillil seds
sons of the church year. For these
were prepared, under the choirmas-
ter’s supervision., programs which
were marvels of the Prillh"]".i art,

The young choirmaster, having
shown me about, waited :-xpl-{-luuth
for my comments,

I have a habit of plain speaking of
which 1 have never been able 1o break
mys=elf. Also, as it happened. 1 had
attended one of his services not long
before.

I asked the young man what he sup-
posed his function as a Choirmaster
to be.

Somewhat taken aback. he replied:
“To provide music for the worship of
the church.”

I told him to stick to that, and for-
gel about duuhk'-entrj }lnnkkerping.

The point is that every one of the
projects undertaken by this choir-

master i2 a sound idea—within rea-
son, It is a good thing to have auxil-
iary cheirs in addition to the man
one: this stimulates interest in the
I'llurf_'h program .'lr:ll gq‘lrt Fn:'nph' Law
come to church, A varied repertoire
is something all of us should aim at.
On behalf of contemporary compos-
ETS, We 1‘"1{;]‘!! Lo present new works as
often as possible: besides which, no
congregation wants Lo hear the same
anthems and offertories week in and
week oul,

We need to know how many mem-
bers are in our choirs, how many we
Iy ri'-'lmllr.l}li_\ expect al rehearsal,
how many anthems we plan to do
and have done. It is important that
Our programs b nr.‘lll} amd attrac-
tively printed. since they are parl of
the impression the church makes upon
its worshippers.

But this young choirmaster had bit-
ten off more that he could chew, He
had launched a program suited to
Riverside Church. say. which he could
have run quite successfully with six
or eight assistants. Single - handed,
however, he was so snowed under
with the minutiae of filing and card-
indexing, and dashing from one re-
hearsal to another, as to have insuf-
ficient time for the really important
business of preparing music for Sun-
day worship,

Generally speaking, il i= betier to
do a simple anthem well than o at-
tempt “Elijah”™ or “The Messiah™ and
make a hash of it. Congregations are
more sophisticated musically than
they used to be. Thanks to radio,
television, and Music by
Muzak. we are so saturated in music
nowadays that it is next 1o impos
sible to find a listener who does not
know what well-performed
sounds like.

Movies

Husie

Aspiration is fine. and 1 would be
the last to discourage it. We all ought
lo strive lo make oor Iu-rfnrnmlu-r-
better vear by year. On the other
hand, we must keep realistically in
mind the capacities and limitations
of vur choirs, to say nothing of our-
selves,

During the past vear my concert-
izing has taken me from one coast
to the other, and from Canada to the
Gulf of Mexico. It has been v im-
pression that often the choirmasters
who are doing the best work are those
who make the least fuss abiout it. They
do modest services, and do them well.
Riverside  Continued on Page 50)
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america’s |
smartest
piamo

fashions
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Music Teachers! Musicians!

Here is a new achievement . . .
in purity and brilliance of
tone, power of volume,
permanency of touch .. .ina
small piano—only 37" high.
It's equipped with the
wonderful, new Supertone Scale
.. . the Gulbransen exclusive
miracle scale and the reason
for the glorious
deep-dimension tone.

L1 Gl

CONTEMPORARY
WRITE FOR FREE BROCHURES
SPECIAL TEACHER'S DISCOUNT
GULBRANSEN COMPANY
Dept. E, 2050 N, Ruby 5t.
Melrose Park, T1L

MEW RECORDS
{Continued from Page '.!.I'

whifl of Shostakovich’s personality. He
is a generally competent interpreter of
his music, though his tone often sounds
harsh and bangy. and he sometimes
gets into technical difficulties (especi-
ally in the brilliant D minor fugue).
(Capitol P 18013)

Dika Newlin

Franck: String Quartet in D Muajor,
Loewenguth Quartetl (Alfred Locw-
enguth and Manrice ri. violins:
Roger Roche, viofa; Pierre Basscux,
*cella).

Replete with melting melodies and
luscious sequences, this guartet, at its
best, l}[ljﬁr'h Franck’s noblest inspira-
tion. Structurally, the strongest move.
ments are the elfn Scherzo, with its
mysterious muted flurries, and  the
poignant Larghetto. These sections also
receive the best interpretation from the
Loewenguth Quartet, which throughout
performs intelligently, with careful at-
tention to nuances. A richer. warmer
tone might be desired, especially in the
soaring opening phrases, where the
violin sound seems unnecessarily wiry,
even nazal. But at least this interpreta-
tion successfully aveids the over-sac-
charinity which can spoil Franck for
the modern listener. The first and third

{Continued on Page 51)
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ACCORDION

THE REAL VALUE I\1 :
ACCORDION ENSEMBLES

From an interview with
Anthony Galla-Rini

{ Anthony Galla-Rini is a u ell-known
concert accordionist, instructor, com-
poser and arranger of many important
works—Ed. note)

( ]{ AVING BECOME active as a
C judge and adjudicator of ac-
cordion competitions in recent years,
I am very gratified to find that good
musical literature is being adapted
more and more for the instrument.
both in respect to original and trans-
I'riIH"E! 1'|.l|||1“\!-'|1.i|||:"".

What s
thuugh i the imlnrrI:ltil't' and |lr-|||li-

particularly noticeable
nencs: gl\l’ll Ill ;il'f'l\rl]i"ri ('Il""”li"rl“'
in these competitions. Also, the for-
mats of accordion school recitals are
featuring ensembles as well as solos
in recent years and the better type of
selections are in evidence on these
Programs,

In turn, concert accordionisis are
often being presented in professional
recitals as guest artists on programs
that include a concert accordion en-
semble of symphonic proportions. The
artists have even been :il‘i'lil1'|l|:ll]i.r'|‘|
by the ensembles in concerto move-
ments and other selections of concert
calibre,

The solos and ensemhbles are both
important for the development and
recognition of the accordion on a
plane of equality with other aceredited
instruments, but [ believe there is a
slight difference in the basic fune
of the two,

Fine ensemble selections skillfully
played cannot but he

lans

_ -||.. CONVINnce seri-
ous musicians of the genuinely

3 S mu-
:-'H'ill {Il.l.llﬂ]l.‘.‘\ of the Aci ul':i on ;|1|-l Wi
may |ln[‘n' that our ocutstanding con-

lemporary composers  will

writing original works for
ensemble

consider
accordion
as enthusiastically as thesy

would write for a woodwind ensemble

Edited by Theresa Costell

or a choral group.

However, the accordion will proy,
its equality
organ (ils nearesl comparables) ogly

with the pianoforte o

when played as an instrument uns

companied
MNevertheless,

the uplifting effect of accordion e

without

minimizing

sembles per forming before audiences
| would like 1o EI"il'll out the peds

gogical advantages of ensemble actis.
LI'. Ve lllllur.'li an 1'1|'-|'!!|l:1‘ may
neyer appear before an audience
The priceless training of ensembk
work involves many details, of which
these mav be l'|1ani|.|~Irr'l:|' i DI

CIPLINED THOUGHT, required i

group !r|.|\irr|.l. a deterrent to th

clination in solo work of choosing
radical tempo as against the com
|n--;-r'- indication; (2) INDEPEND-
ENCE OF THOUGHT, developed s
ped ially in ].l!l'l'\llhl-lnu compositions
and not difficalt for accordion st
dents to achieve sinee accordion pars
are mostly for one hand; (3] SIGHT
READING, developed with mofe ease
perhaps than in solo wirk, again doe
to single-handed parts: 14

through playing compaositions ol wi%

and urr!!'lit ated sCOpe, which i

sible in ensemble bul nol in 268

work, \]nFlrr‘l 1alwon of anv type of &
semble, as such, is p;uni--:r-‘. :
ALL-ROUND MUSICIANSHIF
which mav cover any musical delsil
conceivahle and which is impartsi}
the ensemble partu Iiu,]r|| in due tuse
THE STUDENT WHO PERFORMS
CAPABLY IN AN ENSEMBLE £
BOUND TO DEVELOP INTO A
CAPABLE SOLOIST

In short. it is our thought that et}

accordion school should have gf

ensemble activities in its curncis

T I § b
and everv student of that =8

should be en -uum;.’-"-i to taks |"J::1
the basi purpose of |.H"|'-l.‘-'".*'"‘1' .
cultural development. Of course. e
ensembles should not be 'i:""'""! I'III:
opportunity to play for audiences, &

THE END

desired,
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Ml
SICAL APPRECIATION, qi--\r'. iped

FRANCE'S
LITTLE AMBASSADORS

{Continued from Page 20

Maillet, who was pleased with the pro-
posal and gladly accepted it. Thus the
Little Singers gained not only new re-
cruits for their erganization, but also an
able director in the person of Father
Maillet, who. in the subsequent yvears,
wis to bring them greater fame and
glory.

Once Father Maillet took charge of
the Little Singers, a new day dawned
an them. He established a regular school
for the voungsters and made il a center
of rp]igiulli as well as secular training.
Tlus in this school the bovs are trained
not only in singing but also in maoral
principles and religious piety. It s
Father Maillet’s intention to train the
children to be good singers o as to in-
spire others to take interest in singing
and 1o generate a love for songs.

Somewhat like the boarding schools in
this country, the school of the Little
Singers provides them with daily needs
and keeps them there all year round for
four vears until they reach their Al-
teenth birthday. When they are fifteen,
they usually leave the school. A few of
them, however, remain with it as in-
structors or stafl workers. The eligible
age for admission to the school is eleven.
In order to be ;Illmitlr'll_ each 1111_\' has to
lake & competitive examination. The
competition is very keen, for there are
150 youngsters taking the examination
each year, and only thirty are admitted.
Selections are made on the basis of
voice, intelligence, and temperament.
The admission does not, however, put an
end to difficulties, for there is a period
of probation, Thus a hoy admitted 1o
the ':l.‘]:lml| does not become a permanent
member of the institution until he passes
the probation period successfully.

Father Maillet devotes all his time
and energy to the education and train-
ing of the Little Singers. He is con-
stamly watchful of their well-being. both
spiritual and physical. He has taken
them far away from France and thus
has spread their fame to almost every
part of the world. Moreover he made
the organization of the Little Singers in
Paris a nuclens for other choirs in
France and in other cottntries, A world-
‘_"i‘i"-' organization came into existence
in 1943 under his creation. It is now
well known as “The International Fed-
eration of Little Singers.” This Federa-
ton embraces more than 2,200 member
f!l'-ih throughout the world. In the
T"“_"""i States alone there are over 280
'.'Jll-'rtr's which bave joined the Federation
since 1952,

Owing to his great accomplishments,
Futher Maillet was elevated by the Holy
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See in 1951 1o the dignity of papal
domestic prelate. Thus Father Maillet
became Monsignor Maillet.

From six to cight months of the vear,
Monsignor Maillet takes his little singers
to a foreign country on a concert tour.
However, he would not let the tour in.
terrupt the im!.; education. He brings
the faculty members along with the Lit-
tle Singers so that their studies can be
continued.

_-"nltllutt;ill they live awav from their
families, the Little Singers seldom feel
homesick, for they enjoy the companion-
ship of their fellow-singers. Under Mon-
signor Maillet’s fatherly supervision,
the Little Singers conduct themselves
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You're the Life of the Party
with Your HOHNER Varchesa

Whatever other instrument you play, or plan to, for creative expression
—learn to play a Hohner Marchesa. It can be your most valuable social
asset opening up undreamed of opportunities for fun and friendship.
Thanks to Hohner’s unique genius, the compact, lightweight Marchesa
has the large range, rounded tone and easy touch of a large 120-bass
instrument. Smart design. Exciting colors. Moderate price. Get it at your
dealer’'s—or write for new catalog describing the entire accordion line.

r\ M. HOHNER, Inc., 351 Fourth Avenue, Mew York 10, N.Y.

well. They are heroes of France and
“idols™ of French vouth.

The repertoire of the Little Singers
u=zually consists of two parts; namely,
religious and secular musie. In religions
music  they taken from
Gregorian Palestrinian master
picces and contemporary religious works
of French composers. In secular music
they sing folk songs, French lr|u1i1"|gu|.-
and Christmas carols from many lands
—all sung in their original languages.

The Little Singers are, indeed, France’s
best ambassadors, for they have given

-. r
ing

pieces
chant.

pl‘u[-lr-.u of plhrr nations glm«l impn--u
sions of French cultore and of French
vouth. THE END
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o time sover for Teochers & profess)
2ol few minutes daily will greatly benet
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s
Finger-Flex' s
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tha anly machanical ald to

which fulfils the claims mede for i1 | om
Cofwnced al it con ba of the utmost
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(Signed) Harold Barkloy

.. and | recommend "Flmger-Flex'” 1o
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POLISH FOR STRING INSTRUMENTS

Write for full particulars

SAAM'S MUSICAL SPECIALTIES—
Bex 3086, Park Grows Station, Detreit 5, Michigan

i L Al
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30 E. Adams St.—Chicage 3, L
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for Perfect Performance

the. FRANZ Flash-Beal Elecironome
]
the only Underwriters opproved eleciric
matronome
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SOME ASPECTS OF
LEFT HAND TECHNIQUE
(Continned from Page 43)

Of ecourse, not all melodic h.-;nnnn:l.‘u

are bad. Where the note in question 18
passed over quickly (Ex. G) from IPTr
Beethoven Concerto, or where the music
calls for a certain playful charm (Ex.
H1. from the Pierné Serenade. a har-
monic often adds considerably 1o the
cffect of the passage.

Bx.0 Tgu T

The modern fingering for chromatic
scales is another example of the trend
towards fingerings that result in greater
clarity of technique, In Ex. I, the up-
per is the modern and the lower the old

fingering.

There is no doubt that the lower fin-
gering, with its half-tone slides, is an
excellent exercise for strengthening the
fingers. There is also no doubt that the
upper fingering, with its aveidance of
slides. gives an infinitelv cleaner and
more musical effect. Students should
Be taught the modern first. so that it
may become natural to them., and later
given the old fngering if they need a
strengthening exercise.

In the February 1957 issue of ETUDE
there will be a discussion of what are
probably the two most significant devel-
opments of modern left-hand technique
—Advance Fingering and
Fingering,

l':kll-nuiun

THE END

MY SISTER ZINKA

(Continued from Page 23)

remember correctly, offer

: d at least five
different

(exemplified, for in.
stance, by the words Jaeger. oede. Meers
endlich, and haben ). We had nu;;-l; l’m:.
working our way through all the variomns
vowel sounds—and when the fun
OveT, we

values

Wis
: practiced singing them, -r-m.i-
ing the tone freely, withoup constriction
t]rru_ugh all the different patterns, y
_“. hether as student or as interpational
prima donna, Zinka has never
“_'Ilhmn a capable teache
;Ir:mfﬁi.'.”h]urrdu-.m_- |:‘nt need to learn how
B: yet wherever she goes without

me she puts herself jn touch with the

tl’t"l'n
r and coach,

T s Ry s gl LT 7 o 7 R

h.n,linp_' coach. His task 1% ‘im[-h i
listen to her and to tell her, ,im.___,._:l
truthfully, how her tones sound ;
impartial judge. This is extremely &,

portant. Every singer needs 1o keep
checking tones and tec h||i.|~:-_.-. of e
sion. Don’t ever think you are @ g
that vou don't have to learn, is o

my sister's favprite maxims. Ca

care, not ||r|J'|. in !I.'ilﬂliﬂg: |Il|u o ._‘..
but in keeping one’s singing up to qay
dard. builds a reserve of secarity wlijy
s i|u|h|n'|'|-.1i:l]f' ina [lllllli' career, s
should not study merely to learn & pagl
but to sing correctly, under all cireus
slances or emergencies

And emergencies can arise! Ar ki
very moment, my sister and [ are f3.
ing one. In giving this interview fur the
admirable magazine, ETUDE, | m
very conscious of the fact that less thy

an hour ago, and within seven b
performance time, my sister has beey
called upon to substitute her Toscn for
an indisposed colleague's Aida a1 the
."iu- I
familiar with the role, having sung it i
Europe, Central America. Chicago. an
Cleveland, but never in New Yoo
While I am speaking, Zinka is wam

ing up her voice, reviewing the score

Metr n|m|1l.nJ| Opera

periectly

and familiarizing hersell with the ind
\i.iu.'liri--- ri[ the l'o'll'l[ul{l-’l-l;'..:l‘l 1-":4,'_-

|rrud|u:|nn of the wark l Afm cerlai

that her long training in preparing §
emergencies will be of assistance to her
{ Editor's Note—On the moming of
February 17, the New York papers gawe
enthusiastic praise o Mme. Mi
first Metropolitan Tosca, prepared witl
in a few hours of curtain time.)

S0 far. we have discussed singing, bt

my si<ter has al=o pul much work
the dramatic
~Mage fournure was an important part

careet

aspects of her

her studies at the Conservatory

have often talked together about 1. The
=eCrel III- p_nud l'l!hr'[_:ni slage hlll-n.

feels, is to approach each character &
a separate and individual entity, Oper
atic acting is different from (and per

because every move and gesture mu
geared to the demands of good vocil
emission.

Operatic actors musl rejec

any movement which might hampe

good tone; they must always watch the

conductor: vet their acting must seefl

natural, and

sister often savs that one does not Jearn

how to walk on the stage
way of walking. One

mMoves ||[||3,- as the lh.lr.l' ter one is pof

1 M
CASY, unconstramed My

thiere

one walks amd

Iraving, and each '|mr[r;|'-.i| mus
11!"?'!!':" i[liﬂ'l Lthe III}|I'[-|_ _rr"Ll.IIill'F' the
il\!il\ idualities of !lw persan in the 1:'
‘rlluh_ f‘rn.'q “J.iL" ""_h I]I! security and
training of a greai stage star who is als
a pgreal lady. Fidelio, who has been
Illunqurrulijng A= a man (o save her
husband’s life, walks like a man. 5%
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iy-cq, a peasant girl. walks and moves
in o different manner from the person-
ages who are queens or princesses. It is
iherefore easy to see that mo one way
of behaving on the stage can be of f‘l!ll.li:ll.
ielp. Each character must he s-'l.u:l!!ﬂ‘l in
its own right, and thoroughly investi-
gaied—not only as 1o cues nndl en-
irances, but as 1o background, tradition,
hakits.

An excellent way to help master oper-
atic acting is to study Lieder! The
pssenice of good Lieder singing is to
project the significance of the song with-
oul any acting whatever, only through
words and music blended into a single
papressive  whale. The singer who is
ahle to effect such projection develops
kills in expressiveness which are of
enormons aid in opera. Not only does
the complete stage routine build the
part, but the ahility to express mean.
ing through words and music alone, ac-
tually helps with the added action.
When my sister was a student, I recall
that Mme. Ternina kept her one month
on Schubert’s Der Neugieriege. She
sang it charminghy when she began
bt one charming performance was nol
enough. Temina kept her at it, perfect-
ing phrases, deepening meanings, mosi
of all building a fund of security and
relaxation in the work which made her
performance a month later not only en-
tirely right, but seemingly as easy as
second -nature,

Thal, in the essence, is the secret of
good artistic projection. It comes through
hard work. All the elements of good
weal emizsion are important, but the
one my sister considers the most im-
portant is mever to force the wvoice, in
any way, for any reason whatever. Some
times, & young singer feels panic the
first time he is on the stage of a large
theatre: he wonders how he can fll it
with tone, The answer is, he should not
—indeed, he cannot — fill it through
forcing, Well focussed tone projects it-
sell through the largest theatre. It is
the carrying power of tone, not its vol-

ume .tlnnr.'. hhir]l colnts: .1|1|l_ prop-
erly focussed, a paturally smaller voice
will go further than a large voice which
is badly used. When we work together,
my sister Zinka and I always remember
iwn wise old vocal ||r|n'l'r};r. One SINgs
oul of the throat. but never with the
throat, One sings on the breath, never
with if.

Good vocal emission is the basis on
which must rest that seeming ease of
singing which makes the audience feel
they conld go home and do Just the
same thing. People are so kind as to
compliment my sister on the ease with
which she sings. After, she often won-
'1‘_’f'+ whether they would be pleased or
disappointed 1o know that it isn't easy
ot all—that it comes only as the result

of vears of hard work! THE END
ttude—december 1956

AMP

presents New Piano Selections

from the Schroeder and Gunther Catalog

PIANO SOLO

DowN THE LONGHORN TRAIL . JOSEPHINE CANFIELD ., .8 .35
ST -EIVRLY . oo e LOUISE GARROW . ...... .35
NIGHT TRAIN TO TEXAS .......... LOUISE GARROW ... 35
PINK SLIPPERS ..... ] vsssres LOUISE GARROW . ..vons 35
LOOKING FOR SANTA CLAUS ... .,.. LOUISE GARROW ....... 35
Go! MAGGIE BOOGIE Ceeaissnsss DAVIDICARR GLOVER ... .35
AT THE BOTTOM OF THE SEA .. .. .. Davip Cakr GLOVER ... .50
THE CHASE b b s s e es o AVID CARR GLOVER .. . 33
MaD PING PONG BALL® .. ......... Louisg OPAL HAYES ... .33
RHYTHM A LA MODE ....... vt IR0 RS o e
BOOGIE WOOGIE SUITE NO. 1 ..... . MARK NEVIN .......... 40
BoOOGIE WOOGIE SUITE NO. 2 ...... MaARK NEVIN .......... 50
I LIKE PIANO . ........00000000.. MARK NEVIN s e
TRBEAK® oot v i o NEARK-NEVEN 3 5 i 30

* Cocand Plano Part Available . . A0

SCHROEDER AND GUNTHER, INC.

A Division of

ASSOCIATED MUSIC PUBLISHERS, INC,
1 West 47th Street, New York 36, N. Y.

lovely!

Lovely, and distinguished;
characterized by its graceful

lines. In this new Starck
piano you have a period
piece in its most liveable
version . .
of fine musical quality.
There are many other

Starck styles. See them

at your dealer’s today.

P A Starck Piane Eo.

JESSE FREMCH & SOMS PIANDS

Divigion of the P. A, Siorck Pions Ca.

234 5. Wobash Ave., Chicage 4, I
Without! obligation, send me free boakles:
[T “Music in Your Child's Development'

CHILDREN

. and a spinet

IN YOUR HOME?

Mame
Strewt____
City

Siyled in Mohogany & French Walnu!
Length: 5814"" Height: 34" Depth: 25"

new French Provincial Spinet

i Starch

. Lone. L R T
[} Please check here if you are o teacher

= e s e
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THE MODERN
trivimph in
l)(‘fi fone
& /’_.‘-F"

—
CAMN BE YOURS IN
T SCHULMERICH

;?-:ua{tic Bells”

For the loveliest voice in the sky
listen to the music of Schulmernch
“Carillonic Bells”! Your ear will
tell you that their rich brilliant tone
is as pure as the traditional Old World
bells—a triumph of tonal engineering.
Your church can have their
voice—no  lower po
5 required—Only
2 modest cost is

involved,  Write
for details to:
SCHULMERICH

CARILLONS, Inc.
12F584A Carillon Hill,
SELLERSVILLE, PA.

*Cariflgnic B’ i o rademork for bell

fmptruments of Schulmerich Corillons, inc

that have grown
to Musical Achievement!

It's hard to believe as you hear him
perform today that those are the same
fingers you took in your own and
placed on the proper leys.

But his success is your success, As his
teacher you have guided him through
a maze of notes and keys . . . and of
equal importance are the pianos, that
have by their response to his every
feeling inspired him to greater heights.

Today he knows that his performance
can be only as good as the pianc he
uses. That's why his choice is always
a piano with a Wood & Brooks Action
— the action found in the World's
Finest Pianos !

\ Write taday for yaur free

eopy of ""The Puana"
and W B B Action

Dats Booklel. ¥ )
S
i

7
.o //(‘

r * .
WOoOD & BROOKS CO.
' Manulsciurers of Piano Kevs and Actiona
for More than 50 Years

Buffalo 7, New York Rockiord, Illinois
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QUALITY NOT QUANTITY

(Continued from Page 45)

< : ity Taber-
Church or the Salt Lake City Tal
nacle can do no more.
These men of whom
fancy programs or elaborate :
ments nor do they have hundreds o
people making large shows of musi
programs in the Church.

They also do not distress themselves
: etition of the same

| -1]!'4']!‘1 have no
announce-

overmuch about rep
work. As one of them observed, regard-
ing the no-repeats-under-two-years rule:
“If the congregation likes a piece of
music why make them wait two years
to hear it again?”

Why. indeed? Common sense ought
to rule here. One extreme is as bad as
the other.

It sometimes happens that a choir-
master fritters away his time and energy
in unrewarding directions not of his
own accord, but as the result of pressure
from his ecclesiastical superiors. There
are numbers of church positions in
which the choirmaster
punching a time-clock. Music commit
tees and ministers are constantly check-

is  wirtually

ing up to see whether Mr. So-and-so is
“on the joh” that day:; meaning. whether
he is phvsically present in the church
building. He is expected to be around
the cliurch doing what amounts to sec-
retarial work., unimportant teaching

‘u]:{ other llltfil“ Nhi(ll n1|—~lr'4r‘. Bin
[;"ru his I('.1| [rUT s, .

If these worthy gentlemen only o
lized it their choirmaster would he |
T .~r1|F|.|.n|'l‘| in the privacy of his i
dio at horte. |!\i]|;.: lo prepare som

next  Sundp’

¢
thing worthwhile for
SETVICE.

The sardonic tithe of “numbers sye
g

has been applied to this feverisd

for hbig choirs and lots of auum

with no regard to quality

Because a chaneel or choir Jof; —

fifty. the choirmaster ought n
obliged to operate a hitvvoice
who know they
husiness are better than fifty who ds

Twenty Riwsd  vOIres

No one ought to feel obliged
lurlk
well” on the program

Why do anvthing merely lor

given simply becaose i1 “Josks

\'Inrr Bap !hv |n|||'.| = |_trr‘.||| pr

tion, day in and day out, striving fie

services with as mas

well-organized

peaple taking part as can reasonahly b
I]-“.ll"l!"'l j[l ”l" lllflr' h.
What

fession 1= the

we need above all in our g
hard-working, smcere
dedicated man who puts himself i

background, getting the work done ar

3

ol j_'.rr';|[i\ l',||il||_‘ who grls credi 1o it

THE END

A CRADLE OF MUSIC

(Continued from Page 120

centers of music circles,

A well preserved room in the oldest
section of the firm the
seripts of music’s great, and might well
be called T':Iltrr[ni"h cradle of music,

Beethoven, Mozart, Rossini and Liset
are but a few of the immortals repre.
sented in the manuseript filled museum
In this room Wagner gave the first read.
ing of “Die Meistersinger,” and it was
here that Humperdinck sat in front of
the small square window and composed
“Hinsel and Gretel especially beloved
by every German boy and girl. Also 10
this room, and to adjoining studies.
came Chopin. Paganini and Schumann
followed later by 20th .
leaders,

houses miAn-

CENLUry musis
Despite its glories, the Streckers are
not content to let B, Schot’s Séhne live
in the past. They continually develop
NEW composers and introduce new ideas
to the music world. This is a slow Proe-
ess, but the Schott firm is in no hurry
The Streckers work on the .
the reputation and
the greatest COM pos
the test of years,
For jnhlum't-.."‘ﬂr:l\'iln-'
tra piece, “Fireworks™
unnoticed. But when
produced by Serge
Bﬂ”.t‘l “IJ!-.'-I_‘.

basis that
acceptance of even

er comes onlv afier

ky's first arches.
went completely
“Firehird" was
Diaghilev and his

Stravinsky became an in.

stant =uccess
first

piano concerto were sach lallures be

Rachmaninofls syvmphons

was plunged inte a despair from whe
hr‘ rl'c'-nr'rr'll ||Hi'l. ..|'|"|'1-'r -.r'\i.'ll VEArS
time and extensive medical car
Willy Strecker commented, “Most of
OUr gEreal composers were failares
many vears because the best mus

alwavs ahead of the taste of the genen

public.” Even Wagner was cancatut
as driving a chisel into the ears

teners,  although
e him seem less herce |

vears hie

passing

Pyl

An outstanding contemporary B
I'l" of fame after failure is Carl Chir®
whose music was “discovered” in Ame
vears ago, 17 vears after B
first European success and almost J

ica two

vears after his first music was publisse
Il'\ Schott’™s

Orfls predicted success in Amend
is one more step in A climb 10 I‘T.'
that with a rejection slip Hs
submitted his firq work to Schott’s @
1911, But it was refused and not s
1925 did the company p!;I‘If‘:’f any

began

hi= music.
Dr. Ludwig Strecker. the grey haires
senior chief of Schott’s, is the pt™

of a dignified European who has !

*(New “Carl Orfe Mussral Theatse Woeld™ i
Norrmber Etwde— Fd. Note
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cense of history to know unnecessary
haste is as distasteful as it is \vnsli'_illi.
This belief is applied in a practical
way al &hﬂ“rs-

From the 20 or 30 manuscripts that
arrive each day, the firm chooses a
work because it shows promise rather
than just because it might sell. If th_r
composer is unknown to the firm. he is
asked to submit other works s0 a line
of development can be traced. If reac-
tian o the work is still fuvorable alter
further review, he is asked to visit the
Schott firm. The Streckers consider per-
wonal contact especially important in
determining the knowledge and poten-
tial of a composer.

The golden age of Schott’s was dur-
ing the period when it was known as
the “Wagner House.” These were the
productive vears of the mid-1800's that
brought  “Die  Meistersinger,” “The
Ring” and “Parsifal.”

Inheriting the company when the last
Schotr died, the elder Ludwig Strecker
developed a {riendship with Wagner al-
though the composer was something of
a belligerent.

Fallowing the Wagnerian period came
the popular French and ltalian com-
posers, and more recently new leaders
such as Hindemith, considered by many
gs potentially the most profound influ-
ence in modern music,

During the fire that destroved most
of Mainz in World War II much of
the publishing plant was demolished.
Bt the bombing raid that started the
fire was directed away from the area
around the Schott firm in order to avoid
the ancient Mainz cathedral. Because of
this fortunate location and feverish ef-
forts to save historical material, many
priceless manuscripts and letters were
preservid.

It seems in keeping with its rich his-
torical tradition that the Schott’s com-
pany still does its own printing and
engraving.

Schott’s music engravers can turn out
but one plate a day, working completely
lf" band upon a tin and lead form.
since it takes a minimum of four years'
Iraining to develop this skill. most of
today's music is printed by a cheaper
Process rather than from such quality
engraving as is found at Schott’s.
Schott’s engravers, often grandfathers,
fathers and sons working side by side.
fachion the metal plates with the grace
and dexterity of a silversmith,

H'-'_""-’ upon rows of books of music at
B. Schotr's Sihne are kept ready to
supply grade school children and entire
Opera companies with music. If placed
side 1o side on library shelves the music
hooks would stretch 33 miles. They
fand in eloquent tribute to the men
Who continue to hring great music of
the world from the composers to the
publie, THE END
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NEW RECORDS
{Continued from Page 46)

movements could go slightly faster.
though—after all Franck did write
“Poeco lento” and “Larghetto.”

My copy displayed slight pitch-waver-
ing in the long D major chord closing
the first movement. (Epic LC 3227),

—Dika Newlin

Following is a list of additional new
recordings.

Offenbach: Gaité Parisienne. The Phila-
delphia Orchestra  (Ormandy). CO-
LUMBIA (KL 5069)

Schumann: Symphonies No. 1 and No.
4. Israel Philharmonic (Kletzkil.
ANGEL (35372)

Strauss, Johann and Jesef: Champagne
for Orchestra. The Philharmonia Or-
chestra (Von Karajan ). ANGEL (35342)
Mozart: Sonata No. 11 in A Major, K.
331; Sonata No. 12in F Major, K. 332:
Beethoven: “Moonlight” Sonata. José
Iturbi. ANGEL (35378}

e

L

Mozart: Symphony No. 41 in C Major;
Symphony No. 39 in E-Flat Major. Phil-
harmonic-Symphony Orchestra of New

York
5014)

The Genius of David Oistrakh. Oistrakh,
violin: Y ampolsky, piano. COLI Is=EUM
(CRLP 249)

The Sound of Genius.
Symphony  Orchestra

LUMBIA (WZ 1)

Music of the 17th [‘,('ulur_\', [ Ancient
String Instrument Ensemble), AUDIO-
PHILE (AP-36)

Dwvordk ; Symphony No. 5 in E Minor.
Op. 95. RIAS Symphony Orchestra
{ Fricsay ). DECCA (DL 9845)
Brahms: Symphony No. 4 in E minor.

Op. 98, Philharmonia Orchestra (Von
Karajan ). ANGEL (35208) THE END

(Walter). COLUMBIA (ML

Philharmonie-
{Walter ). CO-

ILLUSTRATION CREDITS

12—=Wolf & Tritschler
13—R. W, Ohler
17— Giacomelli

| _Jg.):f.. Teach correct timing early

o

N o one realizes better than you how
[ important is the early development
of a good sense of timing. In order to
establish good timing habits, it's only
natural that so many teachers and stu-
dents have turned to dependable Met-
ronome de Maelzel by Seth Thomas®

[ —the company whose name has meant
I precision in time for 141 years.

[ This durable instrument is famous
| for its exact and dependable measur-

ing of time—audibly and visihly = hy
distinct tick and oscillating pendu-

wieg. U N, iFen O,

m C
clh Thomas locks

with METRONOME de Maelzel
by SETH THOMAS

lum. It is casily adjustable for tempos
from 40 to 208 beats a minute.
E|]|_'|_I.I’.\|_"(] ]‘]] i ]'I;ll]dh.llllll.' Iliir{l“'fx'[]
case, its sturdy keywound mechanism
is built with the skilled hands of mas-
ter eraltsmen. Great pui[;.-.l.skhl!: at-
tention i given to every detail of
construction to assure you unparal-
leled quality —to make Seth Thomas
Metronome the finest you can buy.
Ask vour music dealer, department
or jewelry store to show you this fine
metronome. Only $13.50°,

4 Retail = Prire subject to change

Themastan, Conn,
Div. of General Time Corp.
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MUSICORD PUBLICATIONS

“Onee Tried — Always Used”

LET'S PLAY CAROLS

65c » by Bermont
18 Favorite Christmas Carols
made eosy to sing ond play. Ar-
ranged so that both hands retain

uLl th. important harmonies &
“PLAY THAT TUNE"

Four Books
Very easy arrangements of familiar
funes for the fiest and second year
pang student. Lies well under the
hand. Really singable
Compiled & Arronged by
George Bermont
75 centy

THEORY IS FUN

Book One * Book Twe
The first NEW book in generations on
THEORY that 15 DIFFERENT Presents
theory fundamentals in 2 colorful way
by use of comic strip style illustrations;

Technic Is Fun 6 Books
Scales & Chords Are Fun 2 Books
Duets Are Fun 1 Books
Pieces Are Fun 3 Books

Music Appreciation |s Fun 1 Book
by David Hirschberg » woch , | | 85¢

MUSICORD PUBLICATIONS

1% rite for Free Catalogue )
Suaten Islaml 18, N, ¥,
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A Christmas Serenade
In War Time

by Vincent Edwards

.))F ALL THE STORIES that

have heen told of armies being

pinned down in warfare during the

Christmas season. one of the strangesl
;""f sl |'||:n,i||g CONCeErns a Iililllrllll
of I'-rﬂnl:']: .-"-lril“l"l"i W fln werse ﬁf_‘lﬂi!l;.‘._
the Germans in the Franco-Prussian
War of 1870.

Unquestionably the most celebrated
member of this company was voung
Henri Regnault, the brilliant artist
who, stirred by patriotism. had laid
down his brush to fight for his country.

The Prussian army was then at the
very gales of Paris, On this cold,
gnowy Christmas Fve Regnault and
his comrades were stationed with the
outposts on the banks of the Seine.
The men lay. two or three vards apart,
in trenches, exchanging shots with
the enemy on the n]lpu-.iu- shore.

The night advanced cold and
gloomy. The falling snow hushed all
sounds, save the oceasional rattle of
the German and the French guns,

Suddenly a church bell in the near-
by village of Suresnes began to toll
the hour. the distanee,
another iu'pan to ring, and another,

From one of the trenches the for-
lorn. cheerless voice of some

Then.  in

---|n|i-'r
spoke up. “*Midnight! 1t’s Christmas!
But what a Christmas!™

Only Regnault seemed to realize
what the hour signified. Iy the thought
of the dav that was being rung in, the
young artist was deeply moved,

He I'ur_t_-nl all I.lE"'IIl the IIlIrFiIT‘- of
the war, his surroundings and the
guns of the Germans, He remembered
l']l|": that it was Christmas.

To the consternalion of his com-
rades, he suddenly stood up on the
beastworks, in full sight of the enemy,
Heedless of the bullets th;

il splaitered
around him, he began i
, » e hegan o sing () floly
Night, the Chris :

binsis ¥
Adam: Song of ‘“I"II’}"'

Widnight, Ch ristians,
1t isthe solemn hour .

With his full. clear voice he gy
and defied the enemy with a differe
kind aof a 1'|'I.I.F|.='JI],'|1". His song caprid
the everlasting message of “Peace i
!'Jl.ftll. HH!I!I will !-m.lni men,” ]; todd
that, in spite of hatred and viskene
and death, there was still lve and
beauty on this earth, and that as lone
as the heart of the singer beal i
would beat for all that was lovabl
and beautiful-—for art, for family, for
country, and for mankind,

When he ended his song. Regnayl
WS surpr i=ed to iind that the shooting
had halted. A greal silence e
over both shores of the Seine. Hi

Elllllrillft"l ||.||1 "'I"F"l"‘"'l i.|_-:|.-[i‘-_';I
listen to him, and so had the

Then from across the river an
voice broke the stillness. It was tha
of a German soldier, and he was sing
ing a Christmas hymn of his native
land:

Stlent night, holy night,

{Il is calm. all is brighi:

Round yon virgin Mother and child!

Haly frrlfunL so tender and mild ...

As the words rose in the darknes.
the French listened as respectfully and
as attentivelv as their enemies hod
listened to HI']..'Ih!I.IlL There was a
solemn stillness over hoth lines on thi
memorable Christmas Day.

“'Flt'n the sOng finallx died away.
the silence continued for a few mir
like a reverent hush to cont
memorate the occasion. But all o
soon the guns took up their formed
exchange.

It was not long after this that a bat
let found its mark. and Henri Reg
nault paid the price of patriofe

When he fell. France lost one
e of bet

ules

o=l promising artists and oo
mosl lovable sons.

His « omrades in arms never forg
how his beautiful nature had fousd
full expression in the song he sang o
the banks of the Seine on Christms*

Eve!

etude—december 19

yoLUME 1

p4TROTIC SONGS AND MARCHES

ca the Beaulitl
h";,',‘,'“,:,'m: of the Repsbic

Larsion 3004

gayre and Sl ey
Aal-5 Eamner,
rs:;r".ﬁrﬁl Cames Marching Home
yankie Doodle
foLK Ttlrﬂ—ll:-l
3 Iy, ihe
E::I rhﬁ Ba!zll 1w 0lé Vepany
Dranben Suine, The
[ h“h"ﬁrnu
: the Ra
rraf; l\:urim' an the Railrosd
Top of 0l Smakey
Ville
Ea(n;ﬂ;mﬂ! Bount the Mosnialn
FoLK TUMES FROM DTHER LANDS

Bagre Jpues
{gemlbaves

gack Lomand
Lsndendetry A
Wecin Hat Dignce
{i Taergab s m

pLo FavoRITES
e Dawrs

Band P"#':dl;r Ff'fqu::
or
:_Tt:‘h':rrul Winsetanka
Lamt Back b Sorranta
Jaasa with the Light Brown Hait
haroeioes
0 Prsmive W
Ot Felhy of Hpme
Tl of Rew York
To o Wil Rose

DANLEL

Rdio !h'hn'b;L tTlll;lu}

Gan fiwane {Wimue

Fristie o |ohmmer (Boope Woope)
falka from fiolden Age Baliet

Shaie's Waita
Tarisy = e Straw (Square Dance)

CHED JONGE

B Mighty Fertruss |5 Dor God
Abide weth Me

e Tt

Firs: Kewll, The

Poamr of Thanksging

fachal dge

St Weght

Swing Law, Swaet Chariod

NOVELTY BONES

disty

g Gl 1 e

by Sckmoler

W an e Fiying Trapere, The
Fap! Giows the Wasal

Schartred Bank

Thent by g Towern in the Town

=
Wi
FaMiniiam
LI F

lﬂiﬂu EF;II!' STANDARD LITERATURE
nx Concerta=GRIEG

S BACKH

Ph Winae Cancerto—TCHAIKOVS XY

& Ringe Cancarts—RACKMANINOFF

Die Fledormes — STRAUSS

Fartasin in C Miaos—CHOPIN
Firebind=STRAVINSKY *

Powars Teat Bloom in the Spring, The

SULLIVAR

S’ Bame (New World
— BN ORAK Symphony)

Lowe of Theee ()
_“' QRIEFF tanges (March)
ety Walty Seng— P
Povinec nAt, Somg~PUCCINI
Peiar and the Woll— PROKOFIEFF
Polarise in A~ CHOPIN
. t;"am- BORODIN
e Wameel and

;""lFFHchI; and Grelel

i 18 byt = TEMAIKOVSKY
Vel La Gubba— L EONCAVALLD
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.
PATRIOTIC SONGS AND MARCHES
Amenca

Captain Jinks

Cherstet

High School Cadets Maick

Hot Time i the 00 Town Tomghl
Thunderer, The

We're Tenting Toaight

FOLK TUNES—USA

Blow the Man Down

Buttalo Gals

Camplown Races

Cown in the Valley

Frogpe Went A-Courling

Poor Waylaring Stoanger
Shenandoah { Wide Missouti)
Skip to My Lou

FOLK TUNES FROM OTHER LANDS
Al Through the Night

Ay-Ay-Ay

Frere Jacques (Brolher John)
How Can | Leave Thee

John Peal

La Cucarscha

OLD FAVORITES

Banutiful Dreames

In the Glpaming

Lost Chard, The

Melody of Lave

Oh, My Darling Clomenting

Rossry, The
Silwer Threads Among the Gold
She

ep

Vienaeie Relrain

When You and | Were Young, Maggie
DANCES

Arkaniss [raveler

Gawotle (Claisical Symphony)
Hungarian Damce No. 5

Minuet in G

Waltz of the Flowers {The Nutcracker)
SACRED SONGS AND HYMNS
Confess Jthcr:h

Diech the Halls

Fairest Lord Jesus

Go Down Moses

Heavens Are Telling, The

My Loed, What o Morsing
Nobody Knows the Trouble I've Seen
0 Cama, AR Ya Faithiul

0 Waly Might (Cantique De Noel)

it Hundred { The Doxology)

0 Little Town of Bathlehem

Paima, The

WOVELTY SOMGSE

Girl | Lefl Behind Me, The

Old MarDonald Had 3 Farm

Reoben and Rachel

Row, How, Row, Your Boal

Thiee Bhnd Mice

THEMES FROM STANDARD LITERATURE

Andante (E Minor Vinlin Concerta)

—MENDELSSOHN

Ave Mania—SCHUBERT

Barcarclle (Tales of Hoffman)

—OFFENBACH

Celeste Aida—VERDI

Childien st Play—BARTOK

Charal (Symphony Mo, 9)—BEETHOVEN

Etude—CHO™MN

Finale {Symphony No. 1)—BRAHMS

Great Gate of Niev, The (Pictures fram
an Exhibition)=— MUSSORGSRY

Gymmopedie (No. 1)—SATIE

Gypsy Love Song (The Forfune Teller)

~HERBERT i

Last Speing—

March t:‘Inluj:‘;'inre—Si:}'!HBiI.RT

Maadows in the Mooniight

—PROKOFIEFF

Moltarno {String Quartet No. 7)

—BORODIN .

Pilgrim's Chorus (Tannhauser)

—WAGNER

HIGHLIGHTS
om
FAMILIAR
Husicv

piano leachens everyuwhene !

No wonder piano teachers applaud the “Highlights" series
.. . their students. young and old, love all the familiar
melodies arranged for the pianist with several months
training as well as the accomplished pianist. A brief glance
down the nearly 80 titles in each book 175 in the first
book: 77 in the second) will quickly tell you why your

students will appreciate having both books.
Simplified arrangements with a professional sound.

Highlights of Familiar Music,

Volumes | and 11. each 81.25

Promenade (Pictares from an Exhibibion)

= MUSSORGSKY
Reverie— DEBUSSY
hmnﬁflrili' (The Fartune Teller)
~HER

—KHACHATURIAN
E-::J':!e ?E?:: Lakeh— TCHAIKOVSRY
Two Themes (Piciures from an

E'mwh_uﬂ"}s-sﬁulﬂﬁw NSKY

Valsz (Pelrouc
Wigsi D/ Arte (Tosca)— PUCCINI

THEODORE PRESSER COMPANY

Bryn Mawr, Pennsylvania
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Great Composers and Young Musicians
by Wilburta Moore

| )] ANY PEOPLE who are not

musicians themselves, seem
to think that the world’s greatest com-
posers wrote long, complicated and
difficult compositions only, but they
overlook the fact that many of these
great composers also wrote delightful,
simple compositions, not difficult, and
intended for voung players and be-
ginners.

Bach wrote his “Fifteen Two-part
Inventions™ for the instruction of his
son, Wilhelm Friedman: and many of
the Preludes in the “Well- Tempered
Clavichord™ were intended to be “for
the use and profit of the musical youth
desirous of learning. as well as for a
pastime for those already skilled.” He
also wrote “Six Little Preludes” “for
the use of beginners,” Bach prefaced
some of his Preludes with these
words: “A plain introduction by
which the lovers of the clavier are
taught a clear method of plaving cor-
rectly in two parts.” (And he was very
particular about having his pupils
practice lots of finger technic!)

Mozart. himself a child prodigy.
wrote little minuets and such when he
was only about eight years old, and
these are ]Jla:l | in_.- mosl voung pi;m-
ists today,

Haydn wrote his very amusing and
popular Toy Symphony for young
musicians to perform. some of the
instruments being whistles, cuckoos,
elc.

Schumann had young players in
mind when he wrote his “Album for
the Young,” and “Three Sonatas for
the Young.” L

Brahms, who was a great friend of
the Schumann family, arranged some
folk-congs for Schumann’s children to
play. He also arranged a number of
choruses for the young girls in an
urp!mmlgc o sing.

a4

Gri|_-g cun]pn_ﬁ(rd many short. *i!ﬂPll'
pieces which are played by most
young pianists of today.

It is true that many composers did
write music for young people which
was too difhcult for them to |I|.'l}. but
zuch f'ﬂlli!l“_‘i-}tiq‘ll.‘ were intended to
be listened to by the young musicians,
Among such are Tchaikovsky's fa-
mous “Nut-Cracker Suite,” which
more or less tells fairy stories Lo the
listeners. But Tl.'j'l:lllku\'ﬁk}' also wrote
simple pieces for voung people to play
in his “Album for the Young." De-
bussy, in his “Children’s Corner”
gave the young people some listening
pieces, such as the Serenade for a
Doll, The Snow is Dancing and the
(;TTIJI’I-I'-I'EII.‘.‘:..* (.‘ﬂﬂ‘t‘lr'ﬂ”u'. The Fn-nrh
composer Milhaud wrote a set of
pieces which he called “The House-
hold Muse,” some of the titles being

Cooking, The Son Who Paints and

The Cat. _“ﬂl'n'(}“'i'“ wrole musical

stories in “Of a Tailor and a Bear.”
(Continued on Page 55)

Merey Christmas

i _‘TF-___"

Men Named from Toyy,
by Geraldine Trudell

Evervone knows of towns which i
named for men, such as r"""rFﬂfﬂ;'L
Brownsville, Watsonburg, ete., luy P
q.."(.“ name fwn i.!lﬁlrli- rum]'.nuah wl
are known by the names of the op
where ﬁ“lr"_i' lived and dili mnsj .;.:' ”!h.'
composing ?

One famous musician, born in 153
was Giovanni l'irrhli;:i. Diiring the sty
nine vears of his life he composed map,
madrigals (part songe or glees) gl
much church music, whereby he gaimsd
the reputation of being the gresss
composer of contrapuntal music of hi
time. You do not know him by his pame
of Pierluigi, but by the name of his
town in Ttalv, Palestrina!

Do vou recognize the name Glovans
Battista Draghi? He was also born i
Italy (in 1710} and during hic b
life of twenty-six vears he gave to the
world filteen operas, twelve cantats
and much church musie.
is known todav, His “Stabat Mager

by which he

still in frequent use Deaghi's {athe

. was a shoemaker and the family [ived

in the town of Pergole. Thus the grea
composer, Giovanni Battista  Draghi's
surname is forgotten to all but a fer
people, but he is known evervwhere a
|'t'rgnlrw { sametimes -p.r|in|‘ Peren

lesi).

Christmas Game
Did vou ever play “Little Bovs
Pocket™ or “1 Packed my Trunk™? This
game has several names, one of w hiich
is the “Christmas Game.”
Example: First player: Santa broogs
me a book of Bach's music. Secend

plaver: Santa brought me 2 bk o
Bach’s music and a guitar, Thind
plaver: Santa brought me a book of

Bach’s music, a guitar and a reco .i:"f
Fourth plaver: Santa brought me a book
of Bach’s music, a guitar, a recondis
and a book of arpeggios, elc.. eic. ¢
how far you and your friends can g
without a *forget,” hecause a “forgel’
puts you out of the game. The playr
staying in the longest is the winner

My Piano
by Elsa Land

My piano may be made of wood, bl

wooden things can’t sing; it may be
made with steel and wire, but its 2
wond'rous thing. 1 love it as 1 Jowe 3
friend, in fact, that's what it seems, Bf
it can share my very thought: | tell
all my dreams. And T can tell it lot¢
of things that [ ust love to hear. (e
we're the very best of friends: it alws®
gives me cheer.

etude—december 1956

Who Knows the A nswers?

[Keep Score. One Hundred is Pecfect)

1. How many whole steps are Ihf_re in
an augmented sixth? (10 points)
9 Name three operas by Verdi. (5
points )

[n what countr¥ did the type of
singing known &= Gregorian Chant
ariginate? (10 points]

4 To which class of instruments da

the castanets belong? (5 points)

e

¢ Manv of vou have studied eludes
. for |;iz||u by Stephen Heller. Was
he French, English. German or
American? (15 points )

f. Which of the following words re.
late to music: collude, coloratura,
contraband. contra-bass, colla parte,
collate. choler, choral, calando,
caloric? (10 points)

7. If a major scale has five flats in its
dgnature, what is the letter-name
of it leading-tone? (10 points)

8 Was the collection of piano pieces
known as Songs Withour Words
composed by Schumann, Grieg,
Mendelssohn, or MacDowell? (10
points |

4, Which of the following composers

was born before 1750: Bach, Mo-

wmrt, Dominico Scarlatti. Havdn,

Cluck, Rossini? (20 points |

From what is the theme given with

this quiz taken? (15 points)

Ansiwcerz on this page

From the Mailbag

The following would like to receive
letters, and we regrel space does not
permil printing their letters in  full.

Patricia Culpepper { Age 13). Missis-
sippi, collects stamps and foreign coins,
plavs accordion amd piano: Doris Ann
Sweigart {Age 17). Pennsylvania. stud-
1€ plano and voice and is pianist for
Junday School; Esther Schleifer (Age
111, California, studies piano and voice,
hobbies are horseback riding., plaving
pieno and reading Junior Etude. Mari-
i¥n Kay Bader (Age 9), South Dakota.,
sudies piano, likes 1o work out the
Junior Etude quizees,

Answers to Quiz

l',' F'-."t: 2. Aida. Rigolewo, Trovatore,
Traviata, Otello, Falstaff: 3. Italy: 4.
Mrtussitm; 5. German: 6. coloratura,
oElna-hass, eolla parte, choral. cals
f_];'it': :'. C: 8, Mendelssohn: 9. Bach,
v "f_L Scarlatti, Havdn; 10. Sonatina
No. 5, by Beethoven.

ude—december 1956

NO CONTEST THIS MONTH

e e B e 5 i o T 7 ATES L i
Letter Box
L Y

Send replies to letters in care of
Junior Etude, Bryn Mawr, Pa.,
and if correctly stamped, they
will be forwarded to the writers,
1} not ask for addresses, Foreign
postage is 8 cents, Foreign air
mail rate varies, so consult vour
Post  (Mlice before stamping
forcign air mail, Print your name
and return address on the back
of the envelope,

Dear Junior Etude:

I play the piano and accordion and
am taking piano lessons, My father is a
dentist. 1 like Junior Etude very much
and like the |lif'l‘l'-:i'n Ftude. | |'It!|li' vl
will print my letter and 1 do not mind
being last in a long waiting list of
names. 1 hope some readers will write
o e,

Robin Lim Kok Wah ( Age 10), Malayva

Dear Junior Etude:

I play accordion, piano, violin. orzan,
ukulele and 1 sing. My brother plays
cornet in the College Band and the viola
in the All-Valley Symphony Orchestra.
My second brother plays cornet, bari-
tone, ukulele and piano. My older
sister plays organ. piano. cornel and
bass viol and 1'-ill.i'.-- in the High School
Choir, My vounger sister plays violin in
the orchestra and also the piano. One
of my younger brothers plays ‘cello and
piano and the other plays violin and
piano, My father has played band in-
struments and my mother plays organ
and piano, 1 am enclosing a picture of
us. Ingrid Norguest { Age 15}, Texas

Norquest family
Edinburg, Texas

Mark, Eric, Ingrid, Carrol, Jr.. Morie, Dixie,
Neil (Age 8 fo 21)

GREAT COMPOSERS

( Continmed frrlm Page 54)

and “Of Brler Rabbit," and Mous-
sorgsky wrote a little piece called The
Child’s foke!

The American John
Alden i:urpu'nh'r wrole a ||m't'|1.} for
orchestra which he called “Adven-
tures in a Perambulator,” supposed to
describe the “emotions of a baby
being wheeled about.” (Who knows
what babies think when they are
being wheeled about? )

Probably the greatest composition
ever written for children is Humper-
dinck's opera, “Hinsel and Gretel,”
which he wrote originally to amuse
his sister’s children. Later he enlarged
it and turned it by magic into an
apera, one of the most popular operas

compH =T

of the present time.

If you do not play compositions by
the world’s great composers, do not
wait until you are more advanced;
start on some of those mentioned and
add them 1o your reperioire. or add
gome records of the more difficult
compositions to your record collec-
tion. just for listening pleasure.

Dear Junior Etude:

I like music very much and play
piano, flutephone and I sing in the
Chureh Choir. My hobbies are bicycle
riding. dancing. and music. 1 would
like to hear {rom other readers.

Sue Palmer ( Age 9), New York

See letter above

See letter below

Dear Junior Etude:

I have studied piano for six years and
have just been accepted at the Juilliard
School of Music in New York as a stu-
dent. | won a medal at the Irish Feis at
Fordham University in May and won a
plague at the CYO Talent Show. I am
very fond of opera and have an exten-
sive collection of apera recordings. |
would like to hear from people in
Europe and the Orient as well as from
America.

Francis A. Gannon ( Age 13), New York




RAVEL'S “GASPARD DE LA NUIT
(Cantinued from Page 161

\i;'m plavs a great part in

trand’s imagery. Ondine deals with the
gtory of the water sprite denied by her

mortal lover. In a moonlit atmosphere
the poet delicately suggests the splash-
ing. running.
water whose -'|]1:j\,l|r-11|- in shimmering

showering and surging
sound delighted Liszt and Debussy as
well as Ravel.

Both the harmonic sonority and the
rhythmic grouping of the figuration with
which Ravel (ndine
create. with the utmost technical preci

opens serve Lo

sion, the “vague harmony”™ and “mur-

Her-

: et e e
mur" of these lines. “Listen! Listen It

i« 1. Ondine,” And

SONE NOow below. now

Ravel unfolds her

thove, now inter-

laced with the wavelike hguratioh 1n
ingenions pianistic transformalions. For
SEVEN PIECS the murmuring song -

of p to ppp and

ceeds within a context
only then develops Lo a
along well:planned lines of

great climax

a modified

classic tonal structure. Then the music
rooted around C-sharp major, comes 1o
a questioning halt in remote D minor
\n unaccompanied recitative follows

cascade of arpeggios dissolves

and a

“We’ll be using them for years...

...that's why we pick the Brand that's made a Name for itself!"

EVERYTHING that goes into a new house takes a big bite out of the
family budget. And it's all too true that you have to live with
mistakes you make in buying . . . whether they be appliances, furniture.

food, clothing or whatever. So buy brands that have made a n

amc

for themselves. You're bound to be satisfied.
FOUR WAYS BRAND NAMES SATISFY YOU MOST

1. BUY WITH TRUST! Spend confidently on
known quality. Brand Names wear best,
work best, and are best.

2.5HOP WITH EASE! Spend efficiemtly on
proved value. Brand Names save “puz
zing™ over labels, models, etc,

4. GET THE “LATEST"

3. ENJOY MORE CHOICE! Spend shr
widest selections.

most sizes, types, colors, ete.

ewdly on

! Spend smartly on u

: smartl, P
lo-date products. Brand Names keep
improving and modernizing.

Advertisers in this magazine are good names fo know

They've proud of their brands *canse they salisfy so!

HANUF;C‘IUIEE

DEALER

ught :
e it

CUSTOMER

BRAND NAMES FDUND“T'ON; INC. 437 AFTH AVE.

* NEW YORK 186, MLY.

Brand Mames offer

mto

opeEning hguratwon that fair

under the jui inist's fingers

a literal tonal equivalest of

an evoralive Iransiormation s

7

] departed.” But the poet has

1 b ;

Seqrho, this dwarfed demon of
It is 3l Hiohl, many TIMES, heard his re
Rert ! ;— tanghter and his nails grating

bed. Thert

closing lines: “And sinee 1 repliad ot it .IL--;;-..,'I'LJ!"-“'i nis
| loved a maortal she - deat I'--Z:‘ from 1!|| |'|'||I‘.I.'. -
; 1 : -
tears., utlered a bursg iits of - O0E foot an rolls about th
vanished in showers that sre ! Has he vanished? The dwarf
down the length o 1o the enormous stature ol a
£ : 1 wnlde
glass w 1. eathedral tower, a small golden
I'he ki [ g ng on his i-'a.r:-'-lllmnnr'
freauent sight in Callots bk his body wanes, becomes
| I g
etchings the “Mi i W  his visage pales and sud
usually adormed 1 e is obliterated
il [ fl | o --'|'-._|_ A= 0l !|.<-
i d= huge 1 Lt
1. seith % { . ; y Nuit,” lies nol
™l wilil Missrs m Ty Pl
s ol 8 et
But Bertrand's gibbet s s viviid !||l|-||.|. analog |-I
boesl s siggest o !
tacle, deserted. o grislv and me realed by Havel at IRE SUERE 1.“ e
I 1 A Ia fro k nages bt -Jl"' in the ad-
the prose poem: “Wh LIC eXPETIENCES derived by
about this scaffold?” Bert cian from the purely musical
ri h h sration of his material. The three
lo 1 heat e sighing ves are extremely  Com i
1 " _|-'| Per, a lieet I+ ely il :--_1-||'--||.|| movemenls
spider weavis craval of I g darting, IWisting. spinning
this strangled neck? No, m l¢ elaboration ol ?“"" I""I""l
ST a e Tl anaidies sgegested by the poem bl
the town, below the gives e pociic Image an
CONT [ rse | A hangend by extending the cx-
(i - .. Scarbo’s very opening
sElLINME =un
rl - hell i twice hahed by a conlused
e Lodling D hnds it 3
: [ oritv.” Bertrand actually
Lian 10 a remorsejes= F h
i |I Lerr n descrilung Scarbo
JI-IIIIL an I tat i Ll reg i e Ul !I-- |5 .-.': Pl b
the plan reating ar . .
T JI' oo . S : | way, in a writlen oul poceler
eflect by its insistepce or i
Ay = inda, to the top of the kevboard cul-
.--I-,rnll.l-.lr ravthm § it 1 & merelng '||-|-|.!r . .i-_-_.:
hushed, eighth notes 1l i1 full statement of
occasional dotted noles or Cenil 3 WS
| wleds he melody movi s
.HII.I in the melody m B W t of the opening entry
TS, TR e . X rotesque  growth “to the
& Ings | doublir - . b
pacing i ; . of a gothic cathedral tower his
i traordi
< | e III' o uphanous transformation and  fnal
? WS o b L e all stated on the final
|I I L il% - ¥ % ] -
-I | ] 1 . II Bt I erms of & huge me lod i
while the pedal point softly 10lls
[ & over tl tir
setting  of  irids ‘ £ over 3
f I ! 1 Lo T C il thinning out of the
1is 10 r
Misn onldvy Ln L | 1 and a qui i £n % B T
to fall awav in the distance s i 3
MNow & cofmi lewring o
a macabre Appearance “
1l 1J|- preture bv & threatenir
in the very howels of the n
Hertr ind, who mentions Scarbo severd
limes 0 his pnoct 1al poe L
mind the -|.||.-r:;_-'1 T il
Gobbi of Callot: mostly b
on ridiculous]y stumppy legs i (m
Iraw ( ; .
araw "“"r'l""!“-'v-:'r feigning = 1 or Bertrand n evoke by
amusingly gallant, furtively s L : ;
- g mncentrated images in
a hddle or morosely blowing a pipe his it W 2 :
il . tiny “potmes en prose,” Ravel
while executing some wry step or strik labireat
i 3 s 10 & more ample and maore
INE =omd |.r.-|-||-_l-|||:. [inse sl = § ud
» fradred experience, This is one
E. T. A. Hoffmanns Nocrurn LT mne
! © magical altributes of tone. It is
provides the springhoard for Her | \ T 1
§ 11 t s ini B " .
lantasy, Hoffmann, himeeli, had » ' e nimitahle L”-I
= 5 riveraftsmanship realizes
Fantasy Pieces in the Manner « M possihilie II e
- sy &8s con gLz i -
lot™ in 1814 4 I| | mpletely in purely
. | 1 ns while [reely nourishing
He looked under the bed. =2 T
: | o on the rich {are directly
chimney. in the chest—no one. He coukd

not understand how he had entered of
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Bertrand
Urtrtly, b Callo.

.Lrnl_

maore -

THE END
lﬂidl‘-de:e.mbe( 1954

HUNGARIAN FOLK MUSIC

| C o n'-'r.'u il

published in the future

His books on

Hungarian, Serbo-Croatian. and Ruman-

ien folk music, as well as his mam
articles .|!:|| CESAVS, are |-|||I|T|I\Jll\.- of
scienbihe mus=ii -||ll;_'\

Bartok's immigration in 1940 10 the

United States 1= also o onnected with his

ik loriaiic ressarch. He came as. 5 re.
sult of being appointed Visiting Assist.
antl in Music ar Col imhia 1 niversiy. i

rvatory
| at

For imporiant  spiritual  «
MBl's Sacred Music oourse
comprehensive Hible siudy

tory level
Gieneral tuition at Moody §

monabile

MOODY B

NORTH LA SALLE STREETY

Specialized, well-rounded training
prepares you for a ministiry of mumsie
i phsis,

iilensive music training on ooserya-

Fees for applisd musie are very rea-

_r'.l Ll 10§

Yot g

position which enabled him to study a
large collection of Yugoslay epic songs
whose style is completely different from
that of the ordinary Balkan folk SOTIES,
and whose tradition may go back to the
Homeric epics, Bartdk's stature in com-
position and research is still growing,
and his influence i= making disciples
who try to perpetuate his unique inte-

THE END

gration of art and science.

Saered Music course offers . . .

majors in piano, organ, wvoice and
tomposition, Also instruction in or-
chestral  instruments, music theory
and literature — plus a number of un-
usual chorch related subjects. Excel-
lent, experienced [aculty.

New, four-story William Howard
Doane Memorial music building pro-
vides modern classrooms and 38
wound-prool practice rooms. Practice
lacilities I.11t"lh[l' il pianos, 3 pipe
organs and 5 electric organs.

Unlimited opporiunities for prac-
tienl experience with the MBI musical
groups, on our own redio siation,
WHMBI., and in Chicago's many
churches.

Write today for descriptive cata-
s FREE. w06, Address Office of Admissions,
Dept. ED58-323.

Spring Regist

IBLE INSTITUTE

. CHICAGO 10, ILLINOIS

ocombines
with the

National

Beauty Lueen (s Pianiot

Joan Melton, “"Miss North Carolina” is o Guild

Paderewski Medal Winner, o soloist with

orchestra, o scholarship winner. J,Pupil of
Annyce Worstham 13 yri, now with Rebert

Corter ot Eost Caorelina College)

Piano Teachers

GUILD

Box 1113 Austin, Texas

[~ MUSIC and ARTS INSTITUTE of SAN FRANCISCO
Bachelor of Music Degree

] Free Llitercture 2622 Jock

son, S.F. 15 Ross .McKee, Director

Requeat &

DOLLAR WILL KEEP YOU INFORMED FOR 3 MONTHS

riad sbseription of London's Musical monthly

London Musical Events

Hestrated. Fratures on conceris

Opera— Baller Musical Survey, Record Review. Music of Today.

Book Reviews. Profiles. Compasers” Forum.

write today and encigse $1.00 theque

W 1, England. O il you preler, nend ¥

Naew Yark

RECORDS FROM YOUR TAPES

Meehings. concerts, tra r--|:.;‘a.u1 et
ecompmically réecordéd on pRima

nent hi-Bidelity discs. Professional quakily
—owermght service—all speeds—any
guantily Writetorf reeFolderand Prices

4 RECORDED PUBLICATIONS LABS

15361548 Pigree Ave Comden

Bacrigfion: “London Mutal Eoenty,” 75 Haymarket, Longos,
- .;.’..r"ﬁﬁ'r'rl" arrllqh Publicatmas, ine. 30 Esct G0t Stresl, Mew York FF,

all-stings

A Basic Method by George Best
Full Score FREE to string teachers an request
VARITONE, INC., 545 $th Ave., N. Y. 1T
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EASTMAN SCHOOL of MUSIC

of The University of Rochester

HOWARD HANSON, Director

ALLEN |. McHOSE, Director of The Summer Session

Training Young Musicians for Professional Careers

Offering undergraduate and graduate programs of study
leading to degrees in Applied Music, Compasition, History
of Music, Theory and Public School Music.

Residence Halls for Men and Women

APPLICATIONS NOW BEING ACCEPTED FOR 1957

For information write

Edward H. Easley, Director of Admissions

EASTMAN SCHOOL OF MUSIC — ROCHESTER 4, N. Y.

EDUCATION FOR SUCGCESS
IN THE
MUSICAL PROFESSION

One- and two-year Certificate course
private studio teaching. Four- and five-vear courses lead to
.'\.Iﬂﬂ!t'rli‘\- Degrees, and include cultural courses st Dow
University of Chicago. Piano. voice, organ. violin, 'cello, wind instruments
composition, public school music, Faculty of renowned Europear 2 ﬁi
American artists, Many opportunities for public recital, | sy
|mr[ur|r|anrf-l. Member of the National Association of Schools of Musie
Founded 1895. Splendidly equipped lake-front building in lin‘ |:|~..'1rk:q:-i'

cultural Chicago. Lake-front dormitory faciliti )
| J ) ) y facilities. For catalog. write /
Wildman, Musical Director. i e

SHERWOOD MUSIC SCHOOL

SHERWOOD BUILDING * 1014 5. MICHIGAN AVE.

s prepare for
Bachelor’s and
ntown Center of

solo and group

* CHICAGO 5, |LL

PEABODY CﬂNSElI"ATﬂRY
COLLEGE OF MusIC
Reginold Stewars, Director

Complale masical braining in all brasches. Diploma, M. M., B M, Tascher®
Cuy u b N . . 1 Cartificate. Afiistion wils " .
: syoia Colieges ¥hn Matioma| Amacistion of Schaols of Missic and of the Misele $iates ;'“dm‘m"';"c’;};:'fx?:uu

Baltimore 2, Maryland

Regivirar, 9 E. Mr. Vernon Place

VENICE-CITY OF Music

i rnl'.l.".l.f.l.ur'-.ll T |r'.-;;‘-_. '._

Meanwhile, anather important ikare
frafige

wWas I.'il\.ilu.[ :-J.Il L Ilurﬂl church amd

lar music had been predomin

¥l
the voice: instruments were seldom o
garded as anvthing more than mers ik

com paniments But Giovanni Gahriel

began to wrile conceriali (g sort af
madrigal) in which the insramen

parts were of equal

deed for instrumenta

liberation and indepe

ments: d- major step on the

orchestra,

=0 prominent had Venice becotme i
this form of composition and [
ance that we find the traveller Thomas

Coryst writing, in the year 1611: 9
heard much good musicke in St Marks

Church, but especially that of a treble

violl which was =0 excellent that |
:Illllkl' no man -|-|||| LITEN{ EELT | :| if;
St. Roches day, | heard the best musicks
thatr ever | did in all my life. = g0
that 1 would willingly gor an hoandred
miles on foole al anv Lime o hear (he
like,™

lhe next great step ook place i
1637. when one of the world's &
DTS Was ||r'rIu!m-'-| inal

theatre, destined thereby to become the
A few
decades previously, a Florentine group
known as the

world's first ]|||f||1|' -uFur,l.'r..-__.-
Camerata had exper
mented with a different tvpe of mosical
offering than ths programme of madr-
gal singing—Il Dramma per Musica
{Drama through Music). But this New
Music {(Le Nuova Musiche. as it was
called ) was usually written for p
performance at the palace of a
prince or counl, '."I![_' works would be

commisstoned for a -.|..-.-|,4| T B S
for select weekly musical gatherings of

noblemen and friends, receive per

no more than a single performance, and
be consigned thenceforth to ablivien
Venice changed all that forever, Wit
the opening of the Teatro di San Cas
siano in 1637 for a ||:4h|||' performance
of Manelli's
placed for the hrst time on a commeér
cial and
Venice

“Andromeda,” opera was

highly
made other
changes in the nature of opera. The fir<
privately
sisted almos! entirely of a declamatory

F|r||||-+.|m,|_|| ot img.
also .'|1|]'|ur_r4r:'

]-l‘rfurrrnmi works had ocon

Tf'l'llliiqu--, which was really the ances

tor of recitative. The Venetian audienoes
cried out for less story and more mel
ody, more musical airs (the aria). and
in the capable hands of the great Mon:
teverdi. they got it. Monteverdi, too hadl
worked his stint as maestro di cappells
at St. Mark's cathedral since 1613, He
turned later to try his hand at opers
and was one of the first 1o break away

etude—december 1756
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from the tradition of musical declama.
tion. Where recitative had formed the
bulk of an n'pr‘-l.llir work before, it now
became the bit between the arias.
Over the following wvears, the Cas-
theatre heard more works of
Monteverdi, his pupil Cavalli, and Cesti
until, before the century was= out. more

slano

than a score of opera houses had-opened
in Italy, a dozen of them in the city of
Venice alone! It was in Venice, too, that
Giovanni Legrenzi developed the instru-
mental side of opera. taking away from
it the typical thin plucked-instrument
quality and replacing it with the fuller
sound of a -I;illﬂ- section and wind in-
struments in pairs,

The end of the 17th centiiry, however,
began to see the end of Venetian pre-
dominance in the operatic held, Like so
Venice be-
gan o get above iself, and its apera
relied
staging with fantastic mechanical gim-
micks, until finally the singers, conduc-
tors and COmposers were of far less con-

IMANY |¢'.'|drr- of movements,

more and more on HI'[[H”['"'I\II

sequence than the theatre engineer
Venice, its musical

the ordinary

Fortunately for
vitality
rather than superficially in a fashionable
cliqgue. Thus when the English Doctor
of Musie, Charles Burney, made his
critical pilgrimage to report on music in

rested in cilizen

Europe more than fifty vears later. in
1771. he ecould write of Venice: “The
first music that 1 heard here was in the
street, immediately on my arrival, per-
formed by an itinerant band of two
fiddles. a violoncello and a voice, whe
performed so well that in any other
country of Europe they would not only
have excited attention but have acquired
applause, which they justly merited,”

The convents and charity institutions
had become the prime sources of se« ular
music ability in the city. Each of four
institutions had its own music conserva-
origl-

torio (the word “conservitorio

nally meant a home for the poor or for
looked after).
were fi-

those who needed to be
These charitable institutions
nancially endowed by wealthy citizens
and the pupils were all young girls.
Such places as these were the hrsl of
the world's conservatories or music
schools which were not directly tied to
the Church.

It was just over twenty years after
Burney's visit that the next great evenl
in Venetian musical prominence oc-
curred—with the opening of the Fenice
opera house on the night of May .].llrl.
1792. The Fenice (pronounced “Fen-
eechay.” not as a thyme with “Yenice™ )
was built in accordance with the Munie-
ipal Decree of August 8, 1787, antlmri
izing the erection of a new theatre and
enjoining that it should “be an orna-
ment and decoration to the Great City.

The present theatre dates from 1838,
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for the old Fenice was hall destroved by
fire on the night of December 12 1836,
And further reconstruction ook place
in 1938. 1o bring the theatre in line
with the latest ideas in stage produetion,
Since its first programme in 1792 (&

]_1P|'inrllh'llli't- of I'Hi“i"”ll‘- Hleames n{
\u|i‘_li-”[s1" i . the Teatro has staged the
ltalv's

: ha
Rossini.

leading  composers:
Clmarosd, Bellini. [inrsijl":l_i
and the greatest ol them all, Verdi, wh
wrote five works (including “Rigoletto™
“La Traviata™) specially for the

h‘qlrk- Ill

and
Fenice. And that tradition of pulling on
Tt w works -‘.rli]lllﬂlll. (e, |'h.':rr'.|-|-r
continues to this day.

Far in 1930, the idea was first pro-
I"b'\qt‘il of making the Fenice a chowease
of contempurary composition, in an an-
nual season of modern musie, The cen-
tral aims were to present the best of
new works—symphony, opera. chamber
during  each

and to get the composer to conduet his

music—comjposed yedar;
own work where possible, =0 that it
should have the best chance of receiv-
ing the truest inlerpretation. Sinee (he
I_'J:Hrul |'-p|||in||'1l'|i new works have tl-'l'JI
commiz=ioned by the Feniee and given
their first nearing in Venice-—from =uch
intermational COMm prrser= os Stravinsky,
Hindemith and Benjamin Britten: and
the festival ha= also given a wider fame
previously  known
For the world's

coin posers, 1

Lo ||Illllf'lll works

only to the select few,

CONEmporary nols  or
relatively
has become a major goal
city whose

history  has  been

unknown, soceess al Veniee
as= il whiold
throughout
synonymous  with

THE END

be in o MamE

music,

SCHOOL MUSIC

(Continied from Page 21)

munities will be found citizens who have
participated in band, or choir or orches

tra to the exclusion of all other forms= of

ey have de

to the extent that o
veloped a strong feeling of loyahy and
thesir
and an apparent dislike or even antag-

i

eagerness  for favorite  medium
onistic attitude toward other lorms af
making. Thiz is usually the re

sult of a lop-sided or “one-group em

musi
phasis™ school music program. However
when all three groups. orchestra, chor

us and band dAppear m the same pro-

gram., or better still when one of the
instrumental groups joins the choral
group in the performance of a greal

musical opus for chorus and orchestra
or chorus and band. this same confused

and person  sid:

NEATTOW - [T e nce d
|-J|_1'i|

denly realizes that he has been
in his [reisl X perience and traimng, anid
that the great art of
all forms of mus=ic. not just his narrow

masic  embraces
segment. Hence we tate again the good
music  program  must  nclude
both choral and instrumental music and

etude—december 17536

i really vital school mu-

ponairs o

must champion the Ii!nr.-t
among all of the periorm:
i groaps, if cehool children and
: ..'-|_. enjoy the h;nudlt-r u!ui
i oo of musie in their daily

[
ypee rAms

_—l jigful u : g
music of [emorTow rests on
b hders of the youth of today.

1s the high whools. junior colleges
.l | |._-|-.||ir:- ol this counlry there
o b § COMEMARN hond and 2 hlrriu!;:
e (heir music peachers in

ther by 4
faal aspect of their service.

oo chould no longer be a
ol and .-_n.'-:'l.||r.'nl.|| affair but an ac-

l.:IJ|-| well-recognized policy. Dur-
st [en vears there has been a

g (E §

« srowth in echool music ac-

. and most of us are aware ol the

that we have entered a new era.

the decade of the thirties ther

harp controversies amon g school
s 4% o TII"' sUperionty of
ver the band or the higher
worus as eompared 10 the
shnpmental gTOUPS,
[hring the forties the age ol con-
{sversy gove way o an era ol tolera
. bt esch clan held aloof from the
Now in the Bfties we can plainly
et if music is o occupy the place

wpetly deserves in the school

il ours miusl a genera

ians who might be
abed as living in an era of co
eratien and of being willing to share

atters that pertain to the musi

nCE IO s, With the spirit of
o and happiness that has become o

part of the Christmas Festivi-
ere should be very little chance
il orchestra, chorus or band
| or slighted at the school

Liarsings Proeran
M Frogram, hJ[l'.r': cach group

I neglecte

I sove 1o enhance and ‘“l'l'l"'

terings 1o the greater
inenl of ine audience as well as
Dot your school use & brass quariet
Hriez ensemble to play aceHmpani
meni | :
rcarol singing a1 the assembly

=il | T .
[y d 1o or fquartel of in=tru
mey; 3]s join vy

. small chorus to
the halls just before the

1* Vacatwon Y lE-i- VOUr 0Orc h--..
Boor band pued
Blricr il used “Three Songs  for

I+ ¥ Grundman with vour
SN s i

Wror any of the other ""|||-|1”'-
Wppr

ile = . { 3
ey lons  fog 'll"lll" and
it hand ;
and a5 a8 climax for yvour

:"" brogram? If <o, you have
) Experienced the thrill of & co-
g ..I;W department. 1§ not, vou

: -.'i. W make Christmas 1956 the

|---_..I~--”-r ol such activits

RO wishes 1o take this appor-
D Unmnk gl contributors for

at |
& nl help during past seas
solicit thei;

continued interest

THE END
december 1956
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STORY OF ROY HARRIS
(Continuwed from Page 11}

When the BBC Symphony Orchestra
broadeast Harris' Third Symphony, an
irate listener wrote to the London Radio
Times: “Roy Harriz should have stuck
to truck driving instead of insulting
music-lovers with his senseless noise.”

Harris was twenty years old when he
began 1o .-I1I|I_!- music seriously. He at-
tended music courses at the University
of California. at Berkeley, and took les.
sons with Fannie Charles Dillon. Soon
he was able to write simple music. His
first complete piece was a nocturne for
piano, in vague imitation of Chopin,

Then Harris met Arthur Farwell, the
enlightened American teacher, composer
and writer on music., whose enthusiasm
fired the imagination of his students.
Under Farwells friendly tutelage, Har-
ris wrote a set of variations on a folk-
song for chorus, strings and piano.
Arthur Farwell himself conducted this
first opus of his pupil with the Pasadena
Community Chorus.

There were other teachers and advi-
OIS, among them Modest Altschuler,
the Russian conductor. then living in
Los Angeles, who gave Harris some
hints in orchestration. and the English
composer Arthur Bliss, who was in
California at the time,

Having absorbed the rudiments of
musical science., Harris decided to try
his Tuck in New York. He had no funds,
and “hitched rides in trucks and freight
fivesdollar bill in his pocket, In the big
city, he eked out a meager livelihood
doing settlement work and organizing
school concerts. But the struggle was
unequal and soon he was back in Cali-
fornia looking for opportunities. His
old teacher Arthur Farwell ||'|||||iq_'i'.l:r'|i
a frank announcement : 1 know of
nrrlhit:g that is likely to |pﬁn[,: greater
honor and achievement to American
music¢ through the work of an individ-
ual than to support Roy Harris in every
possible way.”

With Farwell's hr]p. Harris got a job
as & music critic with the Hlustrated
Daily News of Los Angeles, and taught
wrmony at the Hollywood Conserva-
tory. He wrote an impressionistic suite
for strings entitled “Impressions of a
Rainy Day."” and embarked on the com.
position of an American symphony,
tentatively entitled “Our Heritage.” A
movement from this symphony was per.
formed by Howard Hanson at the East-
man School of Music in Rochester.

Harrizs borrowed money to attend the
performance; this time he traveled by
train as a paying passenger. His pio-
neer days were over and he was making
good in the music world. A California
paper gnnounced his success with flam.
boyant headlines: FAME FORESEEN
FOR ROY HARRIS.

His sev aaf Toray in the east was much
more successful than the first. He re-
ceived a  private stipend to study in
Europe, and =soon he was on board a
transatlantic ship. bound for Paris and
slated to take lessons with Nadia Bou-
langer. the musical nurse of a whole
generation of American composers, who
was famed for the exuselness of her
knowledge and severity of her require-
ments, For his frst lesson she asked
Rov Harris to write twenty melodies. He
brought in one hundred and seven. Then
she told him to write counterpoint on a
given cantus firmus. He brought her a
hook of 128 exercises. At this rate he
absorbed contrapuntal science in a cou.
ple of months, Under Nadia Boulanger's
friendly supervision, Harriz decided to
write a full-fledged concerto. In  his
school days in California, he used to
play the clarinet, and this was the in-
strument he selected for his first con-
certo, scored for clarinet, piano and
-.-tril]g quariet, The work was prl"-n‘ﬂT!'lI
by the Société Musicale Indépendante
in Paris on May 9, 1927, and Nadia
Boulanger, herself, plaved the piano
part. Caluzac, the famous French clari.
netist, was the soloist, and the Roth
Quartet took rhu.rg(' of the -lring paris
The Paris reviews were encouraging
and Harris came back to New York
with a sense of triumph. That vear he
was awarded o Guggenheim Foundation
scholarship. The League of Composers
pul the Clarinet Concerto on its -
gram for February 12, 1928, which hap-
pened to be Roy's thirtieth birthday.
But on that day he was on his way back
to Europe to fulfill the conditions of
the Guggenheim grant,

The Clarinet Concerto was soon ke
Ijh]ll‘d, ﬂlli] ll was ill”uh‘:'d |:|'|. tlu" |||_||:.
lication of a piano sonata. In these
works Harris already established his
characteristic style, its strongly inter-
woven contrapuntal lines. broad dia-
tonic melody, polyehordal harmony and
throbbing asymmetric rhythms. Rhythm,
in particular, was important to Roy
Harris as an American composer, “Our
rhythmic impulses are fundamentally
different from the rhythmic impulses of
Europeans,” he wrote: “rhythm comes
to us first as musical phraseology, and
our prablem is to put it down into trans-
|u[.‘jhfu h_'_ll']llllr]".' ;smi conseguent rllt‘!u-
dies.” In his early works Harris tried
to solve this problem by using asym-
metric time signatures such as 13/4.
14/4, 572, 7/2, but later on he adopted
a more functional syvstem of notation,
adjusting metrical divisions to the pri-
mary thythmic pulse. Probably the
most frequent time signature in his
works of maturily is plain 4/4, bot in
his Seventh Symphony he has an im-
portant section in 15/8, because the mu-
sical phrase corresponds precisely to
this metrical designation,

(e be continued next month )
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CLASSIFIED ADS

HARMONY, Composition, Orchestration, Musi-
cal Theory. Privale or Cormspondenee l|1ﬂnlt:'-
fon. Manuseripts revised and 1.'II-I'I'I‘L_|'I.1!. N!-:11L
grsged. Frank 5. Butler, 32.-48 107 5t, Easi
Elmbumit 6, N. Y.

e
LEARN PIAND TUNING Simplified, authentic
ﬁ“r\u’unﬂ £4.00 [.I!I.'l'llt'ul-l'\.'lfl'l:"r‘, Prof. Ross,
456 Beacher St Elmira, N. Y.

R e
WRITE SONGS: Read ".'i:m!‘\*.'nl_i-r"t Review"
Wagmine, 1650-ET Broadway, New York 19,
5¢ copy; 52.00 year. (Est. 1948),

EWING PIANOG — BY MAIL. 50 self-teaching
legoms 51, Samples. Over 50 publications. Phil
Ercton Publications, P.O. Box 1402, (hmaha A,

Nehraik

LEARN FIAND TUNING AT HOME. Course
W Dr. Wm. Braid White, world"s leading piann
irchnicinn and teacher. Wrile Karl Bartenhach,
100EA Wells 51, Lafayette, Ind

ACCORDIONS —Direct from importer —save 509
and more! Free trial. Lifetime guarantee, Trades
accepbted, Free Cotalog, Write Accordion Manu-
facturers Outiet, Dept. 126EU, 2003 Chicago,

Chicago 22, Illinois.

HAND BUILDING EXERCISES FOR PIAN-
ISTS by Welden Carter. Teachem, concert
pianists, advanced students. A better technic
with 20 minutes daily practice. Send §1.00 for
copy o Washington Musical Institute, 1730
Sixteenih Strect, N.W., Waihlngton, D.C.

MODERN INDIVIDUALIZED PIANO or organ
taught by tape recorting and  comrespondence.
Write for information: GEORCE FORGE NA-
TIONAL CORRESPONDENCE COURSE. Box
56, ETUDE Magarine, Bryn Mawr, Ta. (George
Forge & the author of the copyrighted text
“The Law of Chord Construction.™)

SCIENTIFIC SICHT READING guarantees im-
mediate sight reading improvement—36 pages—
§1-Morong, Box 21, Bmoklyn 25, New York,

FHEE MAIL-ORDER CATALOG: Hundreds of
wil-mitructive books For musicians from jazz o
wmphony, Walter Stuart  Music Inc., 421-B
Chastomt 56, Union, N. |

SACRIFICING 200 ACCORDIONS - ALL
KINDS. Dhcounts to T0%. Free catalog. Cla-
ar other muosical imstruments secured
Dscoumt . B932 BR St Woodbhaven 21,
Sew York, Vi T-D866,

BACKE POPULAR SHEET MUSIC TO 1850.
Catslog 15¢. Clissics eachanged for popular.
Fores, E3151 High, Denver 5, Colorado.

LD VIOLINS AND OTHER INSTRUMENTS.
F'I—Il*-ﬂt. .L;II]I:BIIII Eiken, 310 E. Washington
5L, Chambenburg, Pa

TIFIAND, The Touch Swstem of Playing the
Fiaen. The Powell Pinno Mask blocks the sight
of the kevhoand bat permits sight of the music
Bay bke the arfism—by the exclasive senses of
ol and bearing. Effectively akds hand inde-
rndence, eardtraining, sight reading, memaorie
ing. Ome' piar
i

mask with mapual of imstroction
mit] ruer send 82, Address John E.
v, 1001 Churehill Ave., Utien, N. Y.

CROTRIAN-STEINWEG PIANOS, intemation-
Mly scclaimed “The Waorlds Finest,” imported
e Coermany. W HOLSTAD MUSIC
HOUSE, 337 Ouk Grove, Minne apalis, Minn.

—_— - —

MAND TUNING COURSE—Complete self-in-
drection lessoms, Also teaches you piano regalat-
me mpairmg and other servicing operations.
Wanderful illatrations, Full price only $4.93
mostpail-or e plua  postage. Satisfaction
marintred or refund. Nelson Company, 210
3. (linton, Dept. AT-100, Chicago 6, TIL

FLAY ALL THE LATEST POPULAR PIANO
H_r“:’t MUSIC at sight, professional style, $1.00
Walter Kazakn, 234 E. 58th St., New York 22.

FOR SALE. Rare recordings, freo ligts. Callee-
tions bought, E. Hirschmann, 100 Duncan Ave,
Jemsey City, New Jersey.

ARE YOU A CHRISTIAN SINGER, OR MUSI-
CIAN? Are you a “HAPFY HEART"? For in-
formation, write: The “Wright™ Music, 2213
Christine 5t., Wayme, MMichigan.

RECORDERS (Wood Hutes). Ideal Ffor home,
school, club—easy to loam. Free catalog. The
Recorder Shop, 308 W Fourth, Los Angeles 13,
Calil

LEARN WHILE ASLEEP! Method university-
proved. Results guaranteed. Details free. Re-
search Association, Box 610, Dmaha,

HOME STUDY PIANO COURSE OF GOSPEL
MUSIC. 52 self explanatory lessons and 52 study
and practice pages bound in hook form  for
$5.00, Willis 1. Gage, 119 5. Montreal, Dallas,
Texas.

SHEET MUSIC BARGAIN OFFER. Our loss is
wour gain, as we are greatly overstocked in all
kinds of sheet music and hooks. Send us 81 for
each “grab-bag” (at least 85 retail value) af
pew mosic you desire, Specify for what instro-
ment and Jor voice(s) desined Menchey Music,
Hanover, Pa.

HULL'S SUPPLY HOUSE. Importers and Job-
bers, Stringed instruments, supplics, vialin mak-
ers” tools and materinl. Fine repaining 343 yeam'
experience, John 5. Hull, Violin Maker, Fort
Humnter, New York.

PIANO TEACHERS-S¢ll all music to your
stindents. We supply tea hing music wholesale
50 of retail price). Write for  Free l[\!.
STUART MUSIC INC. 421-B Chestnut 3t
Union, N. .

“PFRACTICAL VIOLIN MAKING™ with patberns,
$1.00), Supplies. Chelsea Fraser, 2025 Stark St
Saginaw 4, Michigan.

ARRANGEMENTS—rich, full sounding Tenor
Band Arrangements, “Pops,” Standards, Specials.
Bob Bullard, 1118 Nosth Sisth, Maywood, [

TEACHERS, PIANISTS, BEGINNERS! Don"t
waste timie! Leam professional piano secerels now,
Weorlds most amazing popular music system.
Free Literature. Ernest Weidner System, 423 E.
Tth 5t., Boston 27, Mass,

FOR SALE. Back issues of ETUDE dating to
Volume 1, No. L. wear 1883, Some volumes
bournd in green buckem. Wreite Dr. R Do
Perry, Kingsville, Texas.

GCROVE'S DICTIONARY OF MUSIC AND
MUSICIANS. New Fifth Edition, nine volumes,
8,098 pages, thousands of illustrations, 5£127.50.
Extenided payment plan. Postoand brings detiile.
St Martin's Press, Dept. 4. 103 Park Ave., New
Yok 1T, N. Y.

FOR SALE. SELMER, Paris, slto saxophone,
lacquered, One each: Conn, York, Liberty trum-
pet; Cavalier comet, lacquered. All instruments
rehuilt, equipped with cases. WANTED: tenor
saxophomes, baritone  and  euphonium  horns;
sowsaphones, Write for hargain  bulletin. Strip-
ping, lacguering, rebmilding. Waltersdorf Music
House, Creston, lowa,

NEUPERT HARPSICHORDS. Spinet hamsi-
chords from 8975, to concert models, Metal
jacks, no climatic problems. Descriptive literature
on request. MAGNAMUSIC, Sharon, Conn.

“TRENDS . . . IN LEISURE LIVING."” An
exciting gift emporium of home entertamment
accessories, with the accent on music! Free cata-
log. Leslie Creations, Dept. C248, Lafayette
Hill, Pa.

FOR SALE. Imported Italian collection: 10
violins, 2 wviolas, 1 cello, B bows. E. Adamsen,
MeAllen, Texns.

WHOLESALE, Genuine ltalian, French, German,
wiringed instruments. Bows, Historic materiaks,
tonls, ete. Whole or part. B, Nusinov, 2018 W,
Narth Awe., Baltimore, Md.

KANZLER HARPSICHORDS, fincst imported
Ansivian barpuichords; modern style. Ingeborg
Kanzler Ebbhesen, Redwood Falls, Minn.

SPANISH CHRISTMAS CAROLS for young
pinnkste. Words, mussc and numbering. Fasy ar-
rangements. Also suitable for singing. 50¢ a
copy. Immaculate Heart Press, 4501 South Ash-
lamd, Chicago 9, HL

DON'T MISS THEM. Two new and beautiful
songs—just oot. 1 Want You To Come™ and
“Miracls of Jesns,"” from your favornte music
dealer or direct. The “Wnght™ Muosic, 2213
Christine 5., Wayne, Mich,
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The things | that money can’t buy
come into your home with a Steinway

The Steinway ‘pays its way' in values that are exclusive with the Steinway.
The world’s great artists constantly demonstrate this to their audiences,
in the golden tone and sensitive response that only the Steinway yields.

The Steinway teaches the student music and also helps him discover the

fun in accomplishing, and the satisfaction
in rising above push-button living.
The Steinway stresses, in an age of
plenty, the values money can't buy—
and the values money can. Built to
resist depreciation, the Steinway

is over the decades the most economical

of pianos, and the wisest investment.

5 steinway

THE INSTRAUMENT OF THE IMMORTALS

Steinway, the piano of great artists . . .
MAHRIA TIPO (at pianc), Browning, Gregor, MNadas,
Schwalh, New Urle Symphony, Hilsberg, Brailowsk y
Appleton & Field,
s lending orcheatras, radio and television stations.

RS, . meksly all of the Yaur Stolnway dealer 5 & [Hano puthority. Le&t him
nad hon help you invest wisaly, Asl him *“Whai :ll1Ll'.-=.lll1'.‘ﬁl.|,-_l'|“.:q,
superior”’ He w demomtrate important differences on

the Steinway Contemporary Grs

Our booklet, "*How te Choose Your Piano," u Wil b
ay & Sons, 45-08 Ditmars

v, one of the magnificent

liberal terms

send free §f yvou

Blvd., Lonag [sfa

line of Steinway Gramds and Verticals




Lootk in, and dream a little . . .

Dream you are sitting at this Hammond Or gan,
some lonely evening, some tense and wasted
rl.i:;. And suddenly, its music does a Mg
thing . ..

It lifts vou when you're sad, it rests v
when you're tired. It plays even vour um]w]ut
tune with such power and joy, vou feel like
singing with it.

For the Hammond Organ has thousands of
orchestral tones and tone combinations you
can conjure with . . . far more than any organ
that even remotely compares with it.

Now, too, vou can add beautiful orchestral
percussions like harp, chimes, guitar, and
svlophone by means of Hammond’s new
“Touch-Response Percussion Controls.™

This is an exclusive feature found in no other

Organ.

You're afraid you can't play it? Actually, a
Hammond is the easiest of
slruments

all keyboard in
The tones are rich and sustained.
s0 that even a beginner's lingers can manage
them smoothly. Even if vou've never played
before, you can create music you enjoy, in a

month. Thousands || Ve,

Why just dream? Step inside the door, and
try the Hammond Organ. It doesn't cost
much to have a Hammond this Christmas.
Only $135 down for the Spinet Model, with
often three vears to pay. Your Hammond
dealer can tell you more about it. Or mail the
coupon below.

Low os 5135 down for the Spinet at most dealers. Often 3 years to pay.

LHHanvronn Orpcan

MUSIC'S MOST GLORIQOUS VOICE

Only a fHammond gices you all this:

“Touch-Responie Percussion Controls,”*

Harmenic Drawbars for blending thousands of tone coliora

Seporote Vibrate Controls for lower and UPERT T als
Reverberation Centrel in the Console Models adapts
cathedral-like tones to the smallest room

never out of tune

No Tuning Expense. The onlv organ that's

The porcirio

Hammond Organ Company I

i Avenue, Chicage 30, 1inok I'!

om, send me detalls aboul the Hammond |

wcked., :i
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