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the things that money can’t buy...
come into your home with a Steinway

I'he Steinway teaches, at the age wher
learning is casiest, that deime is mort
fun than idling Ihe
great instrument, and performance
that is always distinzuished. make tl
Steinway the fami m (
|-|| asure and the concert artist’s choi
More than a century of skill and attain-
ment n e made the Steiny ! 70l
- ;

L 15 sensitve Clion and gl
cabinetry thi hallmark of piano
fection. Through a lifetime of use
Steinway depreciates so little tha
15, amon ] ni thi caA% X
—and the soundest investment

THE DISTINGUISHED STEINWAY GRAND, This sbanized model in conlemporary manner has the classie s phety and -

Erace of line typical of past great cabinetmakers. The Steinway Contamparary with matching banch can be delivered i (EII:S ‘r

your home by your Steinway dealer for as small 3 DOWN PAYMENT as $35000 Liberal borma Slightly Bigher i the Wesl -:'. s I E I N WA

THE INSTRUMENT OF THE IMMORTALS
Great performers rely on the Steinway sxclusively, VAN CLIBURN. brilliant young
American artist pictured at right, uzes the Steinway exclusively, as
do Badura-Skoda, Brailowsky, Bruchollerie, Firkusny, First Piano Ouarter Fl
Malcuzynski, Morton Gould, Ormandy, Isaac Stern, Georee Szell : r
Albert & Herbert Teltschik and many, many others . , . also nearly all . -

the nation’s leading symphony orchestras and radio and television stations,

Our booklet, “How to Choose Your Plane,™ will be sent free if vou wrile r!q!_!

Steinway & Sons, Steinway Hall, 109 West 57th Street, New York

I was a fine piano teacher. . . but

A POOR BUSINESSMAN

e

everal years ago I had reached a point in my
career where I thought I knew most of the answers.
I had all the students I could take care of. Sure, I had
the usual problems . . . what music materials to give
each student . . . how to keep them happy and
interested . . .

“But now I know that the truth of the matter was
that I was on a merry-go-round trying to keep up
with my own success. The detail work involved was
a real undertaking in itself and, despite my thorough
music background, it was difficult for me to get my
music knowledge across to my students with the
materials I was using. I found I was spending too
much time, time that I should have had for
myself, searching for needed materials . . . for some
correlated plan.

“Then I heard about the Progressive Series Plan!
Perhaps you are thinking, ‘then everything was rosy!”
Not entirely, but life surely became more pleasant for me.

“Progressive Series made a superior music plan
available to me . . . showed me how I could evaluate
my students’ progress at all times . . . how to prepare
my students early for music college entrance require-
ments . . . how to develop a thorough understanding
in young students while they are leaming to play.

It really solved many tricky problems for me.

THE PROGRESSIVE SERIES PLAN OF MUSIC EDUCATION

® Teited Lesson Plans # Correloted Theory Program
® Teacher Workshops ® Superior Teaching Materials
® Pre-Instrumental Program @ Institutional Affiliation

® Foreign Music Seminars  # Teacher Plocement Service

“Now I know more of the answers than 1 ever did.
I'm more successful than ever in my teaching, and
I know that my Progressive Series appointment

TEACHER AFFILIATION BY APPOINTMENT ONLY i
has made me a good businessman too!

Career teachers with acceptable backgrounds
and active classes are invited to inquire about
Appointment and Teaching Authorization.

“True, the requirements for appointment are high,
but as a good teacher you should be able to meet
them. It will be well worth your while to inquire,
and there is no fee for appointment.”

No fee for appointment

A copy of the handsome brochure,
“The Career Private Piano Teacher”, will be| =~ =
sent without obligation to any active teacher. :. :

PROGRESSIVE SERIES PLAN
PROGRESSIVE SERIES PLAN Dept. E-36 P. 0. Box 233, Clayton, St. Lovis 5, Mo,

| am a career private piano teacher with an active dass.
Please send me a copy of "The Career Private Piano Teacher”,

CLAYTON, ST. LOUIS 5. MO.

o, L e B e S S e L L L '
Average Number
e TP ST H  SY r O of Pupils in Class......_......
*Progressive Series Teachers are located in [
every state and 14 foreign countries. TR e AT WA oo S -
etude—march 1956 .




r[:[l:' PROMISE OF
THINGS TO COME...

This spring, Kimball will
move its manufacturing facil-
ities and executive offices to
their big, new $2,000,000
plant where the most ad-
vanced production efficiencies

will be in effect,

In this 99th year, through
smart new styling and con-
stant construction and me-
chanical advancements, the
Kimball line will maintain its
position as a great name in

the piano industry.,

Yes, the promise of things to
come is taking shape, and

never looked better,

ETMBALL PIANDS
Keyboord of the
Mation

(IMBALL
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Valse Noble, Opus 9. No. 4 {(from “Fifiy Piano | ompositions™), K S A
Chopin, lj.i'u- 9, No. 12 ifrom “Fifty Piano ( ompositions™ ), Kobert Sel
Reverie !r.lllrnl-hi". Upus 15, No, 7 (from “Fifty Pianoe Compositions
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Waltz of the Flowers (from *“The Nutcracker Suite™) {from Haghl

|.|:'||i__,: ‘|.|-|.- Vol "'. I {
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Pastoral (Greensleeves) Bb Trumpet (or Cornet) (from “English Saite

Transcribed by R. Bernard Fitzgers

Piece for Young Players
Skip to My Lou, Martha Beck
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When Johnny Comes Marching Home (from “}

k-Wavs U.S.A"™ Book
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James Francis Cooke, Editor Emeritus (K,

liter 1907.1949)

Guy McCoy, Editor

_f_.-misn: B. Felton, Assistant Editor
'a.-t'l-[_'_'r Rochberg, Music Editor
V. L. Fanelli, Ar¢ ."h'rr‘q.h:r

Contributing Editors: Harol
Albert J. Elias, Elizabeth A

William D. Revellj. Ralph F

d Berkley Iher =a | ell
: & Lt nst [.:_ \1 AT
. rest, Rose Heylbut, « :

« Rush, Nicolas \-Inn::'.::kr:_l. \itﬁ.l;:nlr?- NN
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A REVOLUTIONARY IDEA

" ..the greatest thing that has happened for music-lovers

since the introduction of long-playing records” —DEEMS TAYLOR

" % YOU GET A 12-INCH 33' R.P.M.

RECORDING OF A GREAT WORK OF MUSIC WITH AN
OUTSTANDING ARTIST, ORCHESTRA OR CONDUCTOR...

% ALWAYS ACCOMPANIED—AT NO
EXTRA CHARGE—BY MUSICAL
PROGRAM NOTES—THAT IS, A 10-

INCH RECORD OF COMMENTARY, FULL OF MUSICAL
ILLUSTRATIONS, TO ENHANCE YOUR ENJOYMENT AND
UNDERSTANDING OF THE WORK

MusicAppreciation Records

wis new idea, originated a year
T.um by the Book-of-the-Month
Club, has a twofold purpose: firsl, 10
help you build, systematically, a repre-
sentative collection of recorded music
—all the great works which are recog-
nized as being necessities in every
“hasic” record library; and second, to
enable music-lovers (particularly
“hi_'rf 'h?r{' arc }".“l“g Pf‘r‘n“‘ |!'| ‘!'H."
family) toincrease their enjoyment and
understanding of these masterpieces—
and, indeed, all the music they hear.

HEART OF THE IDEA — MUSICAL
ILLUSTRATIONS —The ten-inch record-
ing sensibly takes the place of the
time-honored printed "program notes”
—almost necessarily inadequate, and
usually impossible to follow by persons
who have had no formal musical train-
ing. By contrast, this new idea now en-
ables the writer of program notes to
show you, by baving a full orchesira
demonstrate the main features of the

etude—march 1756

work, what to listen for in order to

L 1C Mmaxmmum € 1.1|5'|Tlfr'| .
get th e i

EVERY MONTH ; great work of re-
corded music, featuring some af the
world’s most distinguished musicians,
is announced and described in ad-
vance. You let it come, if you want it.
If not, you can reject it by sending in
an instruction form, always provided
When vou decide vou want the work
described, the 12-inch Performance
Record and the 10-inch Musical Pro-
gram Naotes are shipped together ar a
combined price of $3.90, plus a small
charge for mailing expenses.

A DEMONSTRATION OFFER—The two
records by Leonard Bernstein de-
scribed at the right will be sent you at
ence — without charge — if you enroll
mow in a trial subscription, and agree
to buy only two other Music-Appae-
ciamion  selections during the mnext
year, from among at least fifteen that
will be made available,

LEONARD
!  BERNSTEIN

conducls

DVORAK'S

New World Symphony

AND ALSO PROVIDES THE
MUSICAL PROGRAM NOTES

T rA T

BOTH RECORDS

Given to you
IN A TRIAL SUBSCRIPTION

—if you agree to buy two other Music-
Appreciation selections during the next year

PLEASE RETURN OMLY IF YOU HAVE & 330/, R.r. M. RECORD PLAYER
Edd-3

MUSIC-APPRECIATION RECORDS
¢/n Book-pi-the-Month Club, Inc.
345 Hudson Streef, Mew York 14, N, Y.
Please enroll me as a subscriber 1o Musac-Arprasciamion
Ruconss and send me, without charge, the 12-inch 334
R.PM. Demonstration Record of Dvorak’s New World
Symphony conducted by Leonard Bernstein, together with
the 10inch Musical Program Notes Record writtem amd
also condocted by Mr. Bemstein. | agree to buy two
Music-Appreciariox selections during the next year, amd
| have the right in cancel my subscription any time after
huying two selections.

M

Mrs 0 N
Mins i’ (PLENEE PRINT)

R ay L L T e

e I

Powlsl Zone Na,
o amy

.-STATE..
MR




37" Colonial
Mapie finish

41" Contemporary
Mahogany or Walnut

fashion set to music

This is the fashionable

MW -}»inn't that

rivals= many a grand
ili.|||1| il: [ CRT N TS ..I.Hil
volume, The small piano
with Ili_l_'h Lension
strings. That's dyna-
tension, exclusive with
Everett. May we

send you a free catalog
EVERETT PFIANOG €D, and name of your

nearest dealer?

Dhivisian af Weridan Corp,
Sotsch Howven  Mich. i

|

World of
Musie

Thomas Schippers, Z5-vearold e
ductor from Kalamazoo, Michigan, has
been chosen one of the Ten Uutstanding
\llllhl‘: Men of 1955 in America, h\ “‘l‘f
United States Junior Chamber of Com.
merce A student of Curtis, ‘l&ll‘, lu;l.

liard and Tanglewood, Schippers ks
conducted La Scala in Milan, Italy, fhe
New York Philbarmonic and the O

cagn Symphony. At the age of 20 ke

conducted, on special request of the
composer, Gian-Carlo Menotti's operas
“The Consul” and “The Medium.™

Miklos Rozsa's second Vielin (em
certo was premiered by Jaschs Heiletn
anid the Dallas Svimj hony, Walter Hend

limg, in January

\!II'l'III'“' “. '“.llki. VICT |Jr~.'. ol a_l:.d
secretary of the Edward H- “..rf-.i M
sie Corporation, died “New York Cliy
last December 22, aged 77. He was s
|||-|l|||: of Edward B. Marks, a f i

of the music publishing con

Ing his name AN Was Inh

lication at the time ol his death

Erich Leinsdorf, musical director ol
(hrchedtni

the Rochester Philhar
i|.|.' !l" n |

New Yor

ceedir

signed o

Gian-larlo Menotti has hnshe
libreito for “Vanessa i DEw

opera with a Dantsh backg

composed by Samuel Barber

Ballerina Margot Fonteyn and
dolph Bing. manager of the Metr
tan Opera of New Y

I:.u'|.-1-.i 5= .i:-l'ri_'= &nea §

THE COVER THIS MONTH
ETUDE'S cover [or the moal

work of a contemporary arisl
Uliver Asher
phia, now a resi

Marvland. It is

tet. The print hs
exhibitions, incl
Exhibition at the Library of Congres
1954, Tt won hrst prize af
Chevy Chase Art Fair

wodi
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Youre in a new world when you play the Hammond

Some night when you come home too tired
to talk, too tense to sleep . . . suppose you
could do this,

Suppose yon could sit down at the
Hammond Organ, and play something . . .
a few easy chords, or a favorite tune. And
hear them transformed into rich grand
music, as though a magician had touched
:\‘H.ll' i‘i]’l!:l.'rﬁ,

This is whot people love about the Hammand
. « + the depth and beauty and variety it
gives your simplesl music. For this is the
instrument with the most . . . the most
thrilling tone combinations, the most glori-
ous voices of any organ of its kind.

You're in a new world when you play it

HAMMOND ORGA;\I music's most glorious voice

etude—march 1956

A world where cares slip away, where ten-
sion is a stranger,

lsn't there reom in your life for a Hammond?
Let your Hammond dealer show you how
simple it is to leam to play a Hammond,
You can play enjoyable music in a month.
Thnuﬂau&s oi people have.

“'hfm' not see your Hammond dealer
soon? Or mail the ooupon at n'g;hl.

A Hommaond does more becouse . . .

Only Hammond has Harmonic Drawbars
that pru'\'idu thousands of beautiful
shadings for all the orchestra tones. Only
Hammond has " Touch-Response Percus-
sion Control™ for unusual instrumental

effects. Only Hammond has Separate Vi-
brato Controls for each keyboard, for more
beautiful expression.

Only $135 down for the Spinet Model,
shown here, at most dealers, Often 3 vears
to pay. Walnut, Blond or Ebony finish.

*The percussion tones are produced at the option
of the player by playing any selected single note
or full chord, in a detached manner, with a fin-
gerving pouse of ay little as 1/20th of & second.

P o s ———

i =1
I Hammond Organ Co. I
: 4210 W, Diversev Ave., Chicago 39, 1L 1
l O I am interested in leaming how to play the :
| Hammond Organ without buying one. I
I [ Please send me your mew Color Brochure E
l about Hammond Organs 1
| |
PlNamme

: i e :
: Address I
By !
I City . Zone State :
: @ iehe, naNNOND GREAN EoMPANY B i
——————————————————— ———

wh




QUICK NEW WAY TO PLAN
YOUR PUPILS" LESSONS!

LOOK FOR IT IN MUSIC
STORES EVERYWHERE!

53 Books . . . 160 Pieces of Sheet
Music ... Right at your Fingertips!

The Piano Tuu{'hing Work-Saver
Browser Bin !{i‘\-'i:!i you easy access to
the “cream of the crop” in piano teach-
ing materials. Each item has been care-
fully selected for teaching value, musi-
cal ‘content, and pupil interest. This
neEw, cus}'-lo-um,-, counter (|i.-1]_)|.|_r has
ﬂurd}-‘ l:rintul dividers with index
tabs to identify the contents in each
of the six sections of the bin.

Canr Fiscuer, Inc.

&2 Cooper Square, New Yark 3, N.Y.
BOSTOM = CHICAGD = DALLAS = LOS ANGELES

R R

Town & (Ceun f'u/

88 -note minuet console

by GULBRANSEN

Aninspired minuet console, Towna Country
is a perfectly delightful interpretation of
the school of seulptured design, the suave,
fluid look...the woeds in undulated yn-
broken surfaces of conlinuous cantour.

Here in the Town & Counlry is beauly, styl-
ing, brecthability . ..o piane that lives!

Town & Country is available in the moadem
wooads, and is equipped withthe exclusive
Gulbransen Superfone Scale, the sensa-
tional miracle scale that outperforms ofl
others — with its superlative, clear, ting-
ing, big tone — big Grand Tone.
*  SPECIAL
* TEACHER'S
= IMSCOUNT
GULBRANSEN COMPANY
Dept. E, 2050 N. Ruby 51.
Mtl.mle P-'h. III-
I

fi

WRITE FOR FREE
BHOCHURES

THE

Mozart In Retrospect, Studies
in Criticism and Bibliography
by A. Hyau King
Reviewed by Arthur Darack

E MAY expect any day to see the

institution of & new Koechel cata-
logue, listing the works not of Mozart
but about him. Within the context of
each entry there may well be an evalua-
tion. A. Hyatt King's “Mozart In Retro-
spect,” if such a catalogue evenluales,
will not suffer by comparison with any
other listing. It is for the most parl a
distinguished book. The range of the
book is very great. We find a patheti-
cally interesting account of Mozart's
sister Nannerl, aged and blind, wonder-
ing whether ili.'lllj-.l-u still ]:l[.l'-t'fl her
brother's sonatas and concertos. A chap-
ter on the use of counterpoint by Mozart
demonstrates that it was not alone the
|ii_-a,~n\'er1_r of Bach's music that illl.]rt'“r‘ll
‘Ill.fafi o re-examine lh"‘ {d!lril' ('[ hi"
harmonic thinking, It was that in pan
It was the inflaence on Mozart of sev-
eral individuals who for one reason or
another found fugal texture delightful.
Mozart's wife, Constanze and the Em-
peror .ll'.‘t'llh Il were two of the most
important of these people. If we hate
Constanze, flr“-lwill;_' Einstein in the
matter, we may think it odd that she
wWias rapa;l]i‘ of having an idea about
anything, let alone something as elusive
and complex as musical texture. We
may think that Mozart was merely try-
ing to place her in as favorable a light
as possible by asserting that she liked
fugues. The question is: Was Einstein
a woman-hater when he penned those
scurrilous lines to Constanze or was she
quite as worthless as he suggests? The
chapter “Creative Contrast In Mozart”
(see ETUDE, January 1956), picks out
several pairs of works which came from
his mature pen and presents ~.T.p-|-|1|‘|1i"“
on the sources of the conflict that ap-
pears hetween the pairs, The D Minor
Clavier Coneerto and the C Major (K
467) were fnished within a month of
each other. “From the febrile tumuli
of the first, with its sensuous Romanza.
it is a far ery o the second. sa alately
and square in its military rhythme and
so delicately poetical in its Andante.”
R'!!][: wonders why this contrast. H‘,
suggests that Mozart waz by nature
harmonious and lyrical of temperament
but that the frustrations of his life in-
troduced a demon into his psychology
that sometimes came omt and got the

BOOKSHELF

upper hand. When this happened i
work such as the D Miner Concerig was
produced. Otherwise a work such as the
concerto K. 488 in A Major was the
rule. In the last year or two of his life
this antithesis, according to King, wes
smoothed out into a erealive resignation
that was expressed most perfecily in
the “The Magic Flute.” But this specy
lation dees not advance our knowledge
of the phenomena that King describes,
In effect he has said that when Mogan
was upset and troubled his music might
reflect this, whercas when he was serene
no storms appeared on the surface of
his art. This is an old theory, fancily
|!ll'-uw1 h\ [‘;il:u in the present |!'I.|p|r;
but not advanced in acceptability. The
argument stems from a perfectly under:
standable desire on the part of many
musicians to relate human prersonality
and conduoct closely 1o muosic. That by
man conduct and personality are related
o music cannol !H' u!lull-h"li That thes
are related in the manner suggested by
King can very easily be doubted. Hans
lick, Hindemith and many others have
]-Tu-hu‘-'-l arguments fatal to the theory
For a single example: The “Funeral
March™ Beethoven's “Eroica”
Symphony is all of one piece in that it
"|.|- a continuity of mood and -r-.I.-_ Yt

from

it required much time to
Can we suppose that Beethoven was of

compose I

a single mood in kis personaliy
throughout the entire time of the crea
tion of the “Funeral March?”

And what about the scherzm? Having
finished with the “Funeral March,” did
Beethoven therrupon say to himself 1
musl now maovemenl
and =0 | shall think nothing but happy
thoughts and deeds during the entire
time that it takes.”™ Once in a whiile
King is given to making foolish gee
Following a discussion of

performance King observes
sf

ip:n.’u. e A '1|!!.'|

eralizations,
stvle of
that . . . “the apparent simplicity

Mozart’s music has often led © ill-
considered and
II1._'-_" “r l‘.lr'rl sfates:

ill-rehearsed  render:
“\eanwhile, the
present variety of style could surely be
reduced.” Short of decreeing thay onh
a single pianist be permitted to per
form Mozart. | do not see how this aim

can be achieved. A great performer has

is much right 1o a stvle as a greal com

though romposers may consider

prirser

this notion blasphemous) and a variety

of approach 1o Mozart, or anv other,
(Continued on Page 64)
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PIANO TEACHERS!

VYWHICH OF THESE BOOKS
WOULD YOU

ANY THREE ARE YOURS WITH OUR COMPLIMENTS

LIKE

PIAND PLAYTIME, BK. I

The second in a revised and en-
larged series of three books.
This book covers the needs of the
early-intermediate student with
24 of the more recent best-sell-
ing solos. Improved sight reading,
technic, and development of style
are among the benefits.

TWICE TOLD THEMES, BK. 1

Two-piano music to feature at re-
citals or for added enjoyment at of five books. This, the most pop-
the lesson, Second piano parts to
such well known solos as The 24 piano solos. Happy Birthday,
Guitar, Moon Mist and Avalanche Maccasin Dance, In the Forest Tall
as well as orjginals for two pianos  and Gypsy Moen are but a sam-
such as Pelka March
town Races—3 numbers in all,

PIAND FOR TWO
A unique collection of original YOUNGER CHILD, BX. 2

duets especially chosen for their One of a series of books contain-
attractiveness. Several of these ing pieces carefully selected for
are here made available for the the technical and emational grasp
first time in many years. Con- of a particular age. Notes large

SINGING KEYS, BX. 1
The first in a progressive series

ular book of the series, containg

and Camp- pling of the standard teaching

pieces it contains.
PROGRAM PIECES FOR THE

MOZART AUTHENTIC EDITION tents: Rigauden (Chaminade), The enough for easy reading and at-

A handsome collection of four of

uckeo (Arensky), Carousel tractive illustrations make this

Mozart's best known piano works—  Horses (Bizet). In all, eight 3rd book particularly appealing to

the sonatas in A major and G major, and 4th grade duets.
FOR ME AND MY PIAND Bk, 2

the Fantasy in D minor and the
Rondo in D major, all in clean, well

children in the 5 to
BIG NOTE BOOK

age group.

spaced, new engraving. No effort "Pa:kaﬁed piang solos” contairl- An excellent collection of easy

was spared 1o help the student per-
form these works well, The editing,
including clear indications for the

ing suc

sure-fire hits as EM and
the Hir; (Bentley), Chimes
Thre he Mi

pieces—easy to play and easy to
read because of the big notes.
st (Frost. The But, in spite of the big notes,

correct execution of ornaments, was Arab Horsemen (Cobb), and At the there is nothing babyish about

done from original manuscripts
and first editions,

Lollipsp Parade (King).

these pieces to offend the older
child's dignity.

JUST FOR
TRYING

Summy Subscription §ervice

¢ A Monthly Surprise Package of Brand New Music *

ACCLAIMED BY THOUSANDS OF
PIANO TEACHERS as the best way to
keep abreast of the latest in music
and teaching ideas, Summy Sub-
scription Service brings you each
month during the teaching season a
package containing:

# 2 piane books [collections of pieces,
studies, ete.)

* 4 piano solos (3 attroctive new
pieces plus one slanding favorite)

# An informative bulletin about the
music and helpful suggestions on
teaching

® Occasional articles by cutstanding
outhorities on subjects of special
interest to piano teachers

| .l-Fu'I :i?ll;ﬁe Monthly Surprise
| ValuableTO——

Summy's answer to the leachar's
preblem of kesping obreast of ihe
latest and best in piane music.
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5.5.5. ACTUALLY COSTS YOU NOTH-
ING. You pay only $1.89 per month
plus a small postage and handling
charge. You receive music with a
guaranteed retail value of $4.10. Sell
the books and solos and you earn a
profit of 1007, on your small in-
vestment, in addition to receiving a
wealth of authoritative and inspira-
tional material.

ENTHUSIASTICALLY ENDORSED.
Summy files contain hundreds of en-
thusiastic letters from satisfied sub-
scribers. Typical excerpts: *“‘Best,
most economical method for keeping
abreast of new publications” . . .
“Don’t see how I ever taught with-

CLAYTON F. SUMMY CO.,
235 5. Wabash Ave.,
Chicage 4, 1.

Send me the three books
checked, and enroll me in
Summy Subseription Service.
It is understood I may cancel
my mmhenlutﬁem 5.5.8. any
time but that Bonus Books
are mine to keep.

out the wonderful help of 5.5.8."
« « « "Can hardly wait for each
month’s package to arrive.”

NO RISK OR OBLIGATION. Send no
money now. Simply indicate on the
coupon the three books of your
choice. If you aren't delighted with
the Surprise Package of New Music,
you may return it within 10 days
and be under no obligation what-
ever. Regardless of your decision,
the bonus books are yours to keep
with our compliments, just for try-
ing Summy Subscription Service.
Under such a plan you have every-
thing to gain and nothing to lose by
sending in the coupon. Why not
today?

AS MY GIFT FOR TRYING
5.5.5. SEND ME THE
THREE BOOKS CHECKED

EI ¢ I For Me ond M

G : :l. -M’ 5
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production, the director of WORLD OF MUSIC |

Comédie-Francaise asked Thomy, (Continued from Page 4) .
how much he wished to receive for his Queen Elizabeth 1. Miss Fonteyn be- MOI‘E Fam lly Fllﬂ !
services. “But I only seribbled doyy came a Dame Commander of the Order -
a few notes,” repl ied Thomas: “this b of the British Empire for services to the
not worth any renumeration. | ouglhy ballet. Mr. Bing was ﬂ"{ld_l‘ + l‘ﬂmFl"iﬂﬂ
to be proud that I was given an o of the Order of the British Empire for

. his services to music,

purlunil}' of writing music for your

L great company.” F h Alexander Tikhonovich Grﬂrllnnin-!
The success f’f Mignon” made off, Russian composer, died on January |
Thomas a celebrity, 3 in New York City at the age of 91

He wrote more than 300 songs and

IMSKY The tallest composer who e many choral works, including musie for
By NICOLAS kil lived was Georg Simon Lahlein ( [T_J'.r_ the Russian Orthodox Church service. !

He also is credited with three operas, |
seven cantatas, five symphonies, and |

1781). His height was six feet, tw
inches, His hands were very long, and

< 3 i : : ically other orchestral and chamber works
- sical nota- cause Berlioz was not t.'l'-}lfll'lll“l"‘-_=1 ) e TR L . : .l
I\t_THE HIDT-(:::\Iidzi fn}t::r: *It:r'-:lz- ended as most professional pianists, his finger excee ded in length thos Gretchaninoff was one of the last repre-
gll}dl;’(:: r:::;_::;fiun' IJ'thsl.’J.ﬂ- Il;l.li..ﬂli.l.':l but l'l{’t'lll'\' felt the difference between of u""‘l.“““. ;‘. fll_lllrlilltlﬂ'h::l the regi sentatives of ”“’hlat;' 19th century Rus- | ﬁ ONN !tMINuETH O
- = e - ’ . et ment list o iol. Lohlein was 3 sian romantic school. 1 (
and a visual notation indicating the  sharps and flats and made no enhar e clagroagind e agosthgh é rgtfﬂ

s i 2 ohi 1 sl neces- . :
ﬁﬁs:::fr;mifhjulhnrr ::‘: fll::trsl:lr]::]g:l- ;-It; :i;tu;m changes without utmost nec tracted the marauding Prussian re Pope Pius XIL in an encvelical to be: Oﬁers NE'IU ja_}’ls ﬂf Sﬁ’{f' EXP?'ESSEQH

cruiting officers. In those times, raids known as “Musicae Sacrae Disciplina,” |

modern times, the most successful has directed that -Gregorian Chant |

nolation of this representative nature Gluck said that he liked “ﬁﬁ. g “-”.prrﬂ }nl:-llli-! g ““;' """[Jl‘-"' should be restored to its original form | -.rlm‘ fEASIEY ORI UIH”.I.' b
is Klavarskribo, a word which means [hingg above all others: money, wine ‘-""_r'a L& l.!‘ ‘;FT‘. l”"‘;"”';* ‘T;" “Tlll o' [hr{uighmlt the Roman Catholic '-\'IJTEI'].I ILs :JST-PL.I'TJHS Jlj\’.lﬁt.lgt'51 Pfﬂ\lill‘s new
“piano writing” in Esperanto, In it, and glory. With money he l"'uﬂl!‘ If"hl""!; l'_l m';' - 'kulllr - “..]“;.‘. The Pope unfu.-rcd that no tll‘rlpljunni Opponumng f'f" happiness. It |IEJPS cecate
notes are placed on a diagram repre- wine; wine stimulated the composi- W, SR """ B0 T00K. B, Wnd from the universal Latin plainsong | closer family ves—as }’ﬂl-.l.P]ilj-‘, sing and
senting the black keys of the keyboard  tion of his music; his music gave him him in the Prussian guards. Lihiei should be made in favor of local idioms | have fun together. .. precious hours that
in parallel lines and are read vertically  glory. —— ounded in the Battle of Colli “;-"II“"'L."E""‘?“ t‘mlme"?ih '_}"'“ the ‘1"“”’_*‘5 will never, never be forgotten! It is the one
downward. The . invention of Klas during the Seven Years War. A « of the Liturgy of the Mass must a'Way% |  musical instrument that provides every mem-

be sung in Latin, and that children |
should be taught the “easiest and best
known Gregorian melodies.” The 6,000- |
word encyclical outlines methods where- |

cious blow on the head with a saber
nearly split his skull, He fell in the
MBROISE THOMAS was the only field but was strong enough to bhand

bet of the family true joy of self expression—
for every mood, every occasion . . . because
anyone can play it!

varskribo is credited to C. Pot of
Netherlands, who copyrighted it in
1933. Since then, numerous composi-

tions, including all of the standard composer to attend the 1000th age his head with a silk handkerchiel by sacred music can be promoted.
classics, have been published in Kla- performance of his own opera. It was There he lay for several hours unti ! 2
Fi i i . “Mi ' first produced at  the » was found by roving Croats. They Cecil Effi i ke n The | 5 '
varskiibo notation. Th,: ,,,5,..a|l pat 1'|grmn first  pre b ; I.n was found by roving -r a s - eri 5 mger’s "Tnnlr. F'm*rn] (ln-1hp| s THE CONN "MINUET"
terns formed by the Czerny studies in Opéra-Comique in 1866; the on cut up the lining of his coal, tearing quare Dance,” commissioned by the | INCOMPARABLE
Klavarskribo are fascinaling and thousandth performance took place his skin, in search of hidden monsy Colorade F"'—‘_“'rﬂ“““ of Women's Ll"'"‘i TONE So E;.f.f.}l fo Pfqy
would provide inspiration to a mod- there in 1894 He cried: “Mercy! Mercy! | am & (Continued on Page 10) | TELLS YOU ANYONE CAN LEARN
ern ].lllil'lti"r l'.lf [I'IP Cuhis[ ﬁll'hﬁt)l. HE U\\-'l]l!d an iSIII.Jll] ]“it!('. ill thi‘. :"‘.i;;]'\un. nol ]'rlp.-.ia|1.'" ['hr 'T.'--JE.'- t :r‘ THE :m SIMPI.E TUNES
It seems that Klavarskribo was an- group of St. Gildas, and it was there spared his life, and he eventually re X : MIN“ET" i
= that Klavarsl _ = Pl Sy . SCHUMAN SIGNS : IN LESS THAN 15 MINUTES
ticipated by a similar system of nota- that he wrote the score of “Mignon”; covered sufficiently to take a long tres EXCLUSIVE CONTR Hear i C i
tion worked out by one Gustave he communicated with the shore by a to his home town, Neustadt. When he ] SIVE CONTRACT A mh.,';;;:;.'b o:lpglr;a:’. s; FEnyE (,r,;rci:: d._,l.,hm;:
Neuhause in 1882, and published by boat, and the boat was mnamed entered his house, he found his fas William Schuman, distinguished Yﬂ W Laiuv CE}BNN . St IECTSTE SN YON Mo
him in 1910 in a book entitled “Natiir- Mignon, too. ily wearing black bands, in mourning Amenrnl? composer and presifir;-m of _f:::] thsz I:nsc:m - ;03.“::5 iﬂgh I:‘;L:l You needn't know a note of music!
liches Notensystem.” Neuhaus also Ambroise Thomas was a native of for him. the Juilliard School of Music, has tiful szlesls}rme; Ssu iEmm arably rich i kb e Buopoaads i e
used the visual re tati [ th Metz; the F -Prussi ' ' ; ; trins thal signed a contract for the exclusive S + P . L i WL YA Wk iy N
sed he visual representation ol the ciz; the [Franco-T'russian war of It was only after his soldiering ths et : all their colorful, natural harmonics. The immediately. Prove it to yourself by
piano keyboard as a basis, but his 1870 resulted in the annexation of his he began to study music. He entered publication of his works by the Theo- sparkling brilliance of popular dance seeing your Conn orgon dealer
]mtﬁlmn ilmiz‘-}"‘*‘il:i‘" 3]5 ittt native province by the Germans. But the University of Leipzig at the s 60;; Pr_s:aer Cm:}pip{'l"*\(‘(] i Sigic, (o aealisck wosees of v, phae i
tional notation. In all other respects when he died in 1896, the German of thirty-eight. but made rapid prog r. schuman § L ALSLU-commis-| - and flute, the lovely mellowness of tradi- ng
the Neuhaus system is identical with  burgomaster of the city, Baron von 5 '-'-m:"-ﬁ.,“: e m-qu!miri!;- sioned “Credendum,” in three move-| tional organ tones, mighty big organ S:Ou ZEEENLHEthu?E
Klavarskribo, However. there is no Kramer, decreed to have a street in il.‘i'-'-t-- both pianist and violinist He A ments for orchestra, will be one of his |  effects . . . all are at your instant com- mm;,iﬂ TR TR s
reason to suspect plagiarism. The Meix remamed Ambroise Thomss. e e Teamat i first works tn.he !mbllsherl by PI’PS'SE‘T. mand. B?: tone aloneﬂyou]i choose the i:::u::;i:é;ipdxeam
g k 3 2 [t " : e 1 -
idea of visual représentative notation B B e e o giat Credendum™ will be performed six| CONN “"MINUET! . the MINUET, snd for helpful
is as old as the tablature of the Renais- He was a man entirely devoid of = “l;.n_ !lf: 1|a~p-'g:‘ ‘t‘ 'n.i.:i“_ Ulu""r - 48 times during March by the Philadel- G \ guide, "How to Choose sn Otgan.
sance period, and it is quite possible self-seeking, and completely indif. ; e “_' s T phia Orchestra, Eugene Ormandy con- 5 ﬁ, ______________ e
that both Neuhaus and Pot invented  ferent to monetary rc.-wnl1-d~_a “"Iu'lrl:!l;i' t::;;h-h‘-. “;;h “.mw"i'm"n-:“j i ' Suctiog. : I \_,-) Sl gt
the “piano-writing method” inde- Comédie-Francaise made I| £ taul o SR B SHier Bchuman Works to he pub: | sk tamegs
i d N o = . plans to re. In 1781 he received a position & . . - | Send MINUET brochure and ~How to Choase™
pendently. vive “Hamlet,” Thomas was asked 1o Saint Marv’s Church in Densie. B8 lmh':d‘h": Presser include the Concerto | bookler, FREE and without obligation,
compaose some incidental music, From I-' 1 oh e e for Violin and Dr}:hﬁlm‘ to be per- |
Gounod called Berlioz th atl th AL B the church was not heated, and * formed by Isaac Stern; a new work, N . — —
g i ie materials of his own opera “Ham. he caugt old. In th issi 4 ﬁ"‘\\ =
of the wrong bass., But Saint-Saéns let” he fashioned a brie ¢ caught a cold. In the raw ciE0 commissioned by Andre Kostelanetz | N . - AP
: £ e lashioned a brief overture. a of Danzig. the cold 1 fatal, & 35 . i —"'\ %\‘tnluﬂlﬂ IN ToNE I ADDRESS
said that Berlioz's harmnn}' possessad march and g few fanfares b bl . 1Z1g, the cold !rrmﬁl |...1.. ‘ 31‘1 : ased on the music of William F'Yg' |
the: diatonie: hunity of - thrality, e R o e .\m.,',[" he |’h.li_ a f.-r.. months after 5:!31?‘.‘-'-' | Billings, whlllrh w1!] be premiereEl this| SPECIALISTS IN MUSICAL i CITY, ZONE, STATE =l
. b e taken his position. THE & year; and his String Quartet No. 3. TONE NEARLY A CENTURY | [J Check here if interested in larges organ.
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Jerome Kern Alllllll!
FonR ONE PIANO, Foun HA NDS

: “RY

THE THINGS YOU ARE, I'VE TOLD EV
fll'.l'#LE STAR, LOOK FOR THE SILVER LININBC.;.
THE NIGHT WAS MADE FOR LOVE, MAKE R
LIEVE, OL' MAN RIVER, SMOKE GETS IN ‘l’DLdr
EYES. THE SONG IS YOU, THEY DIDN'T BEL}E RE
ME WHO?, WHY DO | LOVE YOU?, YESTER-

DAYS
Price $1.50 T. B. HARMS CO.

RODGERS & HAMMERSTEIN ALBUM

FOR ONE PIANO. FOUR HANDS

Transcribed b BALl HA'l, HELLO YOUNG LOVERS, IF | LOYED
Walter p,;sv YOU, | WHISTLE A HAPPY TUNE, JUNE 15
BUSTIN' OUT ALL OVER, OH WHAT A BEAUTI-
FUL MORNIN', OKLAHOMA, PEOPLE WILL SAY
WE'RE IN LOVE, SOME ENCHANTED EVEMING,
THE SURREY WITH THE FRINGE ON TOP, A
WONDERFUL GUY, YOU'LL NEYER WALK
ALONE
Price 51.50

Transcribed by
Trude Rittman

WILLIAMSON MUSIC, INC.

selling agent CHAPPELL & CO., INC.

RKO Bldg., Rockefeller Center, New York 20

The piano that
recommends the teacher . . .
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to commemorate the 60th anniversy |
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“ldyll of Theoeritus,”™ by Roger 5.
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Whitney. The E.“H--!-\.i“i"i|-|-z-!1_':.._;.,.I

work i= for soprano and orchestra

The All-Ameriea Chorus, 5 grog

about 100 mixed voices drawn from

parts of the United States, will ¢

certize in Europe this summer, Persg

interested in joining the choir sh

write:

Mare

1,

125 North Charles Street, Bali
Maryland. James Allan Dasd

conductor of the new group

Paul Hindemith's opera “Mathis des
Maler™ received its American premier
at Boston University in Februare, A
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by Doron K. Antrim

77 HILE RIDING ahout Boston in a taxi, a Benmington College senior
started whistling a theme from a Haydn string quartet. The taxi driver
joined in.

Am | hearing things? she wondered. Imagine a taxi driver knowing
any music not on the hit parade.

Starting another theme from the same quartet, she stopped suddenly,
The driver continued the theme note for note.

“] play viola,” he said, noting her look of incredulity. “What's vour
instrument ?”

“Yiolin,” she said. “By any chance, does the Amateur Chamber Music
Players ring any bell with you? 1 belong.™

“Well, what do you know,” he chuckled. “Sure does. I belong too.”
The rest of the ride was spent in talking shop and arranging for a chamber
music meel that evening.

Wherever they go, and they get around, the Amateur Chamber Music
Players have an instinct for spotting kindred souls and all for the fell
purpose of raising a staff. That you belong to the ACMP is introduction
enough. You are welcomed into strange homes, almost any hour of the
day or night, as though vou were a long lost member of the family.

Some 4000 strong, "W,'!.n' scattered over the U.S.. Canada, Puerto Rico,
Hawaii, Alaska. They come from almost every strata of society. Medical
doctors are especially well represented. Also included are teachers, business
men, lawyers, scienlists, housewives, taxi drivers. Among them are such
personages as author-speaker Catherine Drinker Bowen, author Robert
Haven Schaufiler, editor Henry Simon.

When traveling they invariably take along the Amateur Chamber Music
Players directory. It's like a Baedeker guide to them. It gives names,
addresses and telephone numbers of all members, arranged alphabetically
|l:| states and cities. lpurL
arrival in Fairbanks, Alaska,
a French horn playver con-
-diillﬂ his directory and called
three horn players, They got
[uy{'lhz.‘r thal evening and are
still going strong.

In a few short
ACMP has picked up a na.
tional following and Hirted
with international afiliation.
The only

VEedrs,

requirement for
membership is a love of
chamber mosic, or more col-
loquially “room™ music, And
they feel about their arl
somewhat the same way the
Em_l..— L] llil.‘ hah'L _'-ill’tl tiid-
monds feel about baseball.
There are no dues. To j.llill.
you merely send in vyour
name and relevant imforma-
tivn about voursell to the
Amateur Chamber Music
Players, 15 West 67th St.,
New York 23. You designate

Diawing by Susan Melntosh, vislist member of
ACMP. Reproduced by permission of "Mews Letter,”

your instrument, of course. The line-up includes: piano, violin, viola, cello,
double bass, flute, ohoe, English horn, clarinet, hassoon, French horn, trum-
pet, trombone or recorder.

To help players find their own level, you grade yourseli: A, excellent: B,
good; C, fair; D, ete. “Ete,” was the happy thought of Helen Rice, secretary
Few class themselves A. Violinist-violist, Henry Simon grades himself C.
You also indicate your willingness to be on call. This is hardly necessary
however, since the genuine ensemble plaver will (Continued on Page 61)
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They
Make
Music
Wherever
They
(x0!

W hether you're a doctor,
a lamwyer, or a

taxicab driver, if you play
an instrument you're
eligible for membership

in the

AMATEUR CHAMBER MUSIC
PLAYERS
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The thrills of making music with the left hand alone

are dramatically set forth in this exciting article.

by ruth katherine arnold

N[:‘T AS A STUNT designed to awe
an audience into accepting the
fact that listenable music can flow
from only one hand passing over the
keys, but sheer necessity has required
my left hand to assume !‘i’é—pﬂlwi'ni“l[\.
for two. Afflicted with puiiu as a
youngster, | lost entire use of the
right arm and partial use of the left
from shoulder to elbow. At the lime
the possibility of my doing anything
musically with any instrument was
never considered. Even if it had been
it would have been relegated, by my-
self as well as by others, as yel an-
other dream—to die.

In another sense, however, the piano
entirely disregarded. |
{'l'u!& rl'.'lll,] ]llll:‘il' -.Ir'll.i Itl!'].f'l‘llrf' 1'4J|]hl

Was never

amuse myself by the hour picking out
the treble notes of every hymnal and
of every old “Songs-We-Love-to-Hear™
book in the house. The thin little
tunes must have had a plaintive sound
which !'nrrhmﬂii"_\ I could not have
heard, for I recall conjuring up in my
mind’s ear a resounding bass accom-
paniment.

Not until college days did 1 come
upon the idea of actually playing the
piano with one hand alone. Even then
[ did not seriously consider the sug-
gestion of the
She was a brilliant organist, a charm-
ing dark-eyed Dutch girl, Frieda Op't
Holt, who had the reputation in our
dorm of playing the organ in prefer-
ence to our more favorite pastime of
eating. Many the night Frieda came
in from a long evening’s session at

[ril'“ll \'\.III’P 'IEI.'ll,II_‘ ‘I.[

the auditorium only to leave the house
at six-thirty the next morning to prac-
tice her beloved Bach. | accompanied
her upon several oceasions, content
to listen to what I knew was the best
in music. One day she casunally

marked that she saw no reason v\|:|.:||-'

12

a Bach Gigue on the page before her
could not lw worked out for one hand
alone. She even offered to help me
with it. And that was the beginning . ..

But what a beginning! Now as |
look back I think Bach, Frieda, and
the fact that anyone might think I
could actually play, overcame me. So
much so that at my first lesson 1
:]u:-«le'd Frieda [a|!'1i-l' to take her
chair and to sit in the corner with
her back to me and the piano! My
sense of inadequacy was loo great
It held me back, and any progress |
might have made was choked off. Yet
something did happen. Desire to play
was a seed sown, destined slowly 1o
grow until the day my courage could
maltech it

A Courageous Teacher

My courage, however, was I'u"'[l 1|
ble as compared to that of the teacher
who accepled the challenge of a stu-
dent limited as | was to the use of
one hand, and that hand imposing its
own restrictions. It was small., inept
for extended passages of octaves so
necessary to lend sonority to one-hand
playing. The arm was generally weak,
the elbow clinging to the body. which
in turn wreaked havoc with hand po-
sition. In addition to this, the pupil
evinced no unusual musical talent.
The best she had to offer was a love
for music and the intense
produce it.

1I!"'"-.II'!‘ o

Laura Koch, in our midwestern city
:lf J.Ir'k'.'llll. .\'lirhi_'.:arr, |1.‘l|! |sll1,’..[ IJF‘Ifl
high recognition among fellow musi.
cians, but even she was to encounler
skepticism in this, her latest ve nture,
One teacher expressed the thought
“n--li ly of others when she said.

*Now, Laura, I can unde rstand her
playing scales, arpeggios, and runs,

but what will she really be able to

——

The voice strained with iners
dulity. *“Little

She was referring to

]-I"H". J [lrr.-ml,z-_"-
a number gf
Ry |_’rd-|" “|r'[II-'---Il-]ll"-l-l'\u“ CUHTl-
Iuml[‘llrh"_ uir--n_'rn--l to stress Lhe |_|_u-|]
for sper ial attention to the much
hand. She
1o the v

known leht |'l_||||i num |'ur- of uhu!;

||-':_'ir'| ted lelt |rr1,]||:!|?

wasn | referring ery few well
artists on occasion have made the
public aware,
The concert variety of left-hand
playing 1s nol merely a demonstration
of what can be done with “one’s hand
tied behind one's back,”

but is an cxpression of ils innate

s0 1o .I:.-_]_k

value. There is the Rave

Concerto which,

musical
Ll my kn--n.r'-|."'. §
attempted only by virtuosi. lis tre
mendous octaves, intricate rhyths

ﬂl'rl. runs |I[H' gamul .l (1£] pyre

technics are hi'\--n-i the am
haunting Seriabine Prelude and Moo
turne, long-time favorites of Ruebis

stein, are assuredly nol easy grade

certainly not inten the met
cutting of one's musical teeth. Nor ar
the notable |'||n[-||1 transcriplons
I"'“]"'r':I Godowsky, who s convin
of the musical contributions of the lef
hand solo,

--!|!:m" daunted by what seeme
to be the void between the extreme

easy and ]\. extremely difficult, La
Koch applied her own sense of mus
cianship and creativity to her asigr
ment. She began with Hanon, s
using the bass of the studies. Dur
lesson hour she often accompans
treble,

Ewing h--r -..".j.irnr th

tunity to hu'.;r both !'1,|,.'.|4.- and |

tablish a rhythmic sense of the o
of the two parts,

At the first approach to left-ha
work, she res opnized .Ln.'--'r-fi"'w e
1ar to that hand. Forced to carry
bass and (Continued on Page 3

etude—march 1955

preparing a CAREER in opera

AN INTERVIEW WITH JOSEPH ROSENSTOCK, GENERAL DIRECTOR,
NEW YORK CITY OPERA COMPANY

as told to Rose Heylbut

Rosenstock ot

ECOGNIZED as one of the world's
leading conductors, Austrian-born
Joseph Rosenstock brings to American
opera the fruits of successful and
eventful musical experiences the
world over. He Iu-gau his career as a
pianist, winning acclaim in Berlin
and Yienna before he was twelve.
During World War 1, he was drafted
into the Austrian army and received
a hand wound which threatened to
jeopardize his future work. Undaunt-
ed, however, Rosenstock resumed his
musical life as the youngest professor
in the history of the Berlin Academy
of Music.
r]‘urning to conducting, Rosenstock
again won acclaim. Fritz Busch in-
vited him to become his assistant at
Stuttgart; he succeeded George Szell
at Darmstadt where -he later became
General Musical Director: and fol.
lowed Otto Klemperer as General
Musical Director at Wiesbaden. In
1930, he took over the direction of
the National Theatre in Mannheim, a
position previously held by Bodanzky,
Furtwaengler, and Kleiber. Rosen-
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piano rehearses cost members.

stock’s position seemed secure when
World War Il dealt him a second
blow. When the Nazis took over Ger-
many’s artistic life. Rosenstock was
deprived of his Mannheim post, and
bided his time helping to organize the
Jewish Culturbund in Berlin. In 1936,
he rnanaged to gel out of l}:-rlmln_\-'
and flew to Tokyo where his services
had been sought for some years. The
next nine years he spent in Japan, be-
coming enthusiastic about that land’s
unmatched love for great musie, and
winning the warm rfgard of the Jap-
anese people and musicians, who still
pay the rent on his Tuk)q apartment,
and have given him a lifetime con-
tract as Honorary Musical Director of
the l\:'l]Jpﬂn Philharmonic. Mr. Rosen-
stock has been with the New York
City Opera since 1944,

“The eager young singer looking
for a chance in opera would be sur-
prised to learn that opera is also look-
ing for a chance to get outstanding
singers. Here, however, the word to
stress is outstanding. The chief requi-
site for an operalic career is voice;

Orchestra rehearsal under maestre Rosenstock.

yet voice alone is not enough. In con-
ducting auditions all over the country,
I am not infrequently faced with a
thoroughly unpleasant dilemma: a
young singer comes and reveals a
basically good voice and nothing
more. | am unable to engage such a
candidate, and, wretched with disap-
pointment, he says, ‘But I've been told
my voice is good.” And 1 must agree
that it is, and still | can’t give him the
chance he longs for.

“There is an utterly amazing wealth
of fine vocal material in America.
This, 1 believe, is due to the climate,
and the prevailing good nourishment
which builds strong physiques. lta-
lians and Russians also have good
voices, due, in the most part, to favor-
able language forms. English has been
much maligned as a singing language.
It is not so favorable as Italian or
Russian, but it is better than German
—and German has never stood in the
way of producing fine singers, So
language cannot be blamed for any
lack of development in bringing these
potentially (Continued on Page 44)

13

o BT e



Museovites welceme members of Everymon Opera Compony
arriving on Jonuary 7, 1956 ot the railway station after o
buoyant produetion of “Porgy ond Bew” in Leningrod.

R of W orane

“Porgy and Bew'" iy applouded ofter a performance in
Moscow's Stanislaviky ond MNemirevich-Donchenka Theotre
Soviet oudiences did not alwoys comprehend intricocies of
opera’s plet and envirenment, but were attracted to dancing

14

and Gershwin’s tunestudded score.

A scene on "'Catfish Row'' from the opera,
whose plot is based on Du Bose Heyword's
eriginal novel “Pargy.” Some Soviet

critics objected to "vulgar" jozz

effects and the portrayal of violence

and seduction, but were evidently

deeply impressed by the opera's
earth-bound realism and genuine attempt to
represent a segment of social life in the
United States in vivid dramatic terms.

Everyman singers take aon exuberant

curtain call ofter a performance of
“Porgy'' in Russia's capital city. Troupe
went to Warsaw from Moscow and hoped to
accept invitation to tour B Chinese cities,
according to director Breen, if U.S, State
Department approval could be obtained.

Robert Breen’s Everyman Opera Company, an all-Neg
troupe of B80-odd artists, res 1_-1|t.|h [ |-'||[-_5--|:r-.1 '\II successful tor of
Russia with George Gershwin's folk-opera. “Porgy and Bes
This unprecedented cultural adventure, partly financed by i

mselves, E-r--u;_-hl 0 genuine expression of \l-"!-""ﬂrj_'
Russians themse
life to eager audiences, curious lo learn something first-hasg
. : _
about Americans—as these photographs show. So impresed

were Soviet officials that Minister of Cuolture Mikhailov had
accepted Breen’s invitation to visit the United States, and the
Saviel I'nion was .un-|||r-r'u|p if EXi |':.ﬂ;_'|- bitd -f‘\-'hl!.': ar

American tour of the Igor Moisseyev Folk Dance eroup while

Everyman presenis a new blues opera in Moscow.

“porgy and bess' in moscow

Enacting the familiar réle of American sight-seeing tourists,
Everyman artists sirall through confines of the Kremlin. Behind
entourage is the Czar Kolokol, or king of bells, largest bell in the warld.

Visiters at the Russion Museum, Maoses La Marr,
one of the Opera's most colorful figures,
is surraunded by curious Leningrad youngsters.,
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Citizans of Moscow gree! Robart Breen's all-Negre cast with
mingled curiesity and enthusioam. Artishy appeared cheerful,
luxuriant and well of their sose among groups of admirers.

Children of cost members examine eloborate dolls of the
Maoscow Puppet Theatre, During the schoal holidays, Every-
man children were foted ot Mew Yeor "fir iree” porties.

Actors’ children Dovid Bey and George Roysion (right] have
their picture token with Moscow-styls Santa Claus and the
Snow-Maiden in the Zhdanov Poloce of Young Pioneers.

Sight-sesing troupers are standing in frent of monument fo
Peter |. Rumsions provided howing and food, incidental ex-
penrses and lickets to operas and ballets, of an estimoted
low of 400,000 rubles. But Everyman itself, not U.S. financed,
expectod fo lose 34,500 o week in Russia, which would
have to be made good with private contributions.
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a specialist in his field writes with authority

on the subject of the boy's singing voice.

0YS LIKE TO SING. Through the ages they have

always liked to sing. Boy choir schools, both private
and church-connected, have existed almost from the begin-
ning of musical history. Today there are several private
schools in the United States that comb the country for
talented boys and offer a full school program centered
around the boy choir. In some of our larger cities certain
churches maintain choir schools for the talented boys of
their parishes and use them regularly in the worship
services. In both private and church schools these are
usually treble choirs, using unchanged voices only and
replacing the boys as their voices change. Training is
carried on in groups and in private instruction,

Outside of a few instances, music education in the
public schools has never gone in very strongly for the boy
choir, preferring to use mixed groups until the high school
age. Perhaps this has been a factor leading to an undue
concern for the boy’s changing voice. From the beginnings
of music education in this country, teachers have used
various methods of dealing with the problem of the boy's
changing voice. Some =ay that the boy should not try to
sing at all during the mutation period and that this is the
time to start instrumental instruction, Others sav that this
i= the period in which attention should be directed toward
the teaching of music appreciation. Many have attempted
to deal with the problem by arranging and rearranging

fHugh Rangeler is co-ordinator of vecal music in the Sec.
ondary schools of Lincoln, Nebraska —Ed)

I6

Boys Like to SING!

h}' llugh R;lngulcr

special parls for the changing voice in the song malernal

Concepls developing from this latter approac h
prul-ll'rll have led to the idea of the alto-tenor, the
“Cambiata™ concept combined with that of the change

voice, where four-part male voice arrangements are us
and paris altered and kr'yuw l'!'|.mp|'11 so that unchange
voices may sing the high tenor parts, The result of al
this has been confusion and frustration in the minds o
music teachers, with the consequence that in many schools
the tu-_'.-'- EIVe up singing almost entirely.

.1l|. }Prt"t"]l. h”\\-l'\i'l. Illl'll' AOTINE t‘l l"" an aw |.’-"'" ng
of interest in boy singing in several places through th
country and with this interest there is a growing awarn
ness of the possibilities in the field. From the standp
of the musi educator 'mlrklll_l_- in the i-uHI- sChoois, 11 =
to be hoped that this is the beginning of a move
which will pTl'.‘!l]\ strengthen a !l.trl of the musi prograr
that is now notoriously weak. Those of us with i

tion can envision bovs of all ages in all sorts of
munities singing the fine choral music of the world
iﬂl'i Fi one mm go furth--l ,tIuJ[ i.:n'il:l-_:i' mn .|r|-.:“
can envy 'i-*-ilrrl cCommumity rhnl Liser= |r|.,|-1¢' up of {a
mothers and yvoungsters of all ages, -»i|||:|.n_- special

positions of symphonic proportions, portraying in song !
manifold and omplex emotions found in everyday lving
But to come back to actuality. the best preparatic
for the "h;lnl_ri[,:_-.\”;. " |'*‘I1|-|i ks’ Drones |:_1,]|li._- hedor
the voice starts to change. With all the knowledge
able from masters in .[i,,. training of bove ¥ DMCER
:I-m-nn rather ridiculous that we in the public =b
lave

_':’-'“"r*'d it so completely in dealing with the pr
L“[}L The “i']'r"-l'}l has been through working wit
printed music, In developing the bovs choir the appt
should be through working with the bov a
I.-\tn male choir, whether it he a trehls ob
]'||1Hf'~ upon the training of the (Continued on Page i
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Orchestra Depariment
Edited by Ralph E. Rush

the Idyllwild

OPERA WORKSHOP

by Max T. Krone

Projects such as this provide
opportunities for young American

composers and singers

Captain Ahab {Som Yon Ducen) and crew of the
“Paquod” in James Low's opera "Moby Dick.”

IKE many other organizations interested in the de-

dvelopment of the arts, and especially music, in the
United States, the Idyllwild Arts Foundation has been
experimenting with patterns of co-operation with young
American COMpOsers and artists.

Over a period of five summers, the Foundation has
commissioned three new musical stage works which have
had first performances in the Foundation's Mile-High
Patio Theatre. One of these has since been published,
and another created such an impression that it will un-
doubtedly be heard from in the coming years.

Out of this experience has emerged a pattern of co-
operation between the Foundation, its Opera Workshop
staff and students, composer and soloists, which should
work equally well in any section of the country. Basic
to the plan is a desire to encourage young American com-
posers to write musical-dramatic works and to help them
and young singers produce these works,

The ldyliwild Opera Workshop started in the summer of
1951 as a Light Opera Workshop for college and upper
division high school singers. Milton Young of Glendale
College was the musical director and has been each
summer since. The Workshop began humbly with a per-
formance of Kurt Weill's “Down In The Valley." Josef
Marais was teaching on the campus that summer and was
so impressed that he offered to write a new work on a folk
story for 1952. His “Tony Beaver” was so successful
that it has since been published.

We asked him to write another light opera for us for
1953, and “African Heartbeat,” on which Charles
0'Neal collaborated with him, was the happy result. The
following summer the Workshop produced Alec Wilder's
“Lowland Sea”™ and “Sunday Excursion.” For the
Foundation's Shakespearean Festival that summer a tal-
ented young composer, James Low, of the Univcrsit}' of
Southern California, wrote some delightful songs for
“Twelfth Night” and “Merchant of Venice.” On the
basis of these we invited him to write a stage work for
us for 1935.

One of the actors in the Shakespearean Festival that
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summer, Brainerd Duffield, had written a play based on
“Moby Dick” and Low was so intrigued with it that he set
to work immediately and produced the moving two-acl
opera which was given ils first performances h':-plr:nrl‘h-r
2 and 3. 1955. This was a work of such dramatic, musi-
cal and emotional impact that its success has encouraged
us to erystallize the pattern which emerged in its produc-
tion, and to attempt to follow it in the summers ahead.

Briefly, this is the pattern. The Foundation, through
the Opera “-'nrkﬁhup of its School of Music and the Arts,
plans to commission each summer a new opera or light
opera, or accept a score already written but not yet pro-
duced, for production in its Mile-High Patio Theatre at
the Bowman Arts Center of the Foundation’s campus at
Idyliwild, California. For reasons which will be evident,
preference will be given to Southern California composers
but others will not necessarily be excluded.

The Opera Workshop meets for three intensive weeks
of rehearsal, culminating in the production the last three
weeks of August. The Foundation provides the facilities
and stafl consisting of musical director Milton Young,
and an accompanist-coach, stage director Howard Banks
of the University of Southern California, technical and
costume directors, and choreographer Karen Burt, form-
erly of Pomona College. It publicizes the performances
and produces the work on the Friday, Saturday and
Sunday nights preceding Labor Day.

The Foundation’s High School Symphony Orchestra
under the direction of Lauris Jones of Occidental College,
and Ralph Rush of US.C., meets during the first two
weeks of the Opera Workshop and prepares its own pro-
grams during that time. If the new opera is to be pro-
duced with orchestra, the best fifteen to twenty perform.
ers of the orchestra will be invited to stay for the third
week to prepare and play the opera accompaniment.
Otherwise, the pianos will be used.

The composer must present his completed score by
January 15, with it and the chorus parts, if any, on
duplicating masters. The Foundation will pay for du-
plicating the scores and parts {Continued on Page 50)
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RADIO-TELEVISION
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HIGHLIGHTS OF RADIO AND TV PROGRAMS FOR MARCH

Mt 3. Elias

rl‘Hl‘L POPULAR song hits of today
are not made by the composer
alone. Butl, with music given more
time on the air than ever before, even
if mostly in recorded form, those who
select the records to be heard play
an important role in helping a song
reach the hit parade, Typical of the
country’s leading “disc jockeys™ is
New York’s Martin Block. With his
four-and-a-half hour “Make Believe
Ballroom,” heard from coast to coast
daily over the ABC network, he spins
the turntable probably for more hours
than any of his colleagues, vet with
the same aim in mind.

“We all try.,” he says, “to create
the illusion of a real broadecast, with
a lot of people having a lot of fun—
in other words, enjoying music.”

It was just twenty-one years ago
last month that Block first welcomed
people to his program, telling his lis-
teners that the music they heard came

Julie Andrews, star of musical
version of “High Tor."

from a beautiful crystal ballroom,
going on and talking to the musicians
as if they were actually there by his
side, and generally making a vivid
impression with this “Make Believe
Ballroom.” as well as virtually origi-
nating the art of disc-jockeying,

“As far back as the early 20's, of
course, people were playing recorded
music on the air,” Block says, “but
I was the first [u"-“t‘ﬂ;.:v-] lir'*'jily.
Hmmnn Disc Jockey. Whoever
invented the lerm
have meant by it—I'm told was refer-
ring to me. You get from it, though,
the picture of a fellow sitting on a
stack of records and whirling around
the |||I-Inn;.'|.':l|rh turntable. 1, person-
ally, take it to Ell!!ll\ to o man who
rides his way into people’s homes
and, 1 hope, affections by
discs of popular artists.”

W lliltl‘\l‘l he may

playing
Disc jockeys, of which there are
some four thousand in this country,

Vietar Borge chals with Martin Block
in his "Make Believe Ballroom."

visit in Martin Block's

Paul Whiteman snjon g friendy
Make Belinve Ballrpem

are very much a local phenomeno
“living in their own particular e
vironment, speaking the language of
the average resident of their aty

town. X he |mtl|f'~ oul. “] know | lee
an intimate relationship with listeners
in the New York area. And | pls
my rile well not only because | re
resent a communily and its taste bul
have a fair knowledge of music, gh
ness of tongue, a speaking acquaint
ance with some of the artists, o

an ability to sell mo

]Ifhlllll'l_“

Selling Personality

It is a Personality that the puld
buvs, according to Block, who wil
his velvel voice and chally, intimal
style has mastered the technigue
telling his listeners about the mus

they are hearing and the prod

they might do well to buy. “1 t

let them see me as a guy who [ike
|ht'n|r|'-r' and music. All disc jockry
||].‘1\. the same records. It's themr o
|u-r.---r:.i|1l~. that gets inlo the 1
]I]Il!i]!' ”l.li determiines hhrl:'.‘-'-' I not
they attract listeners.”

While his program is directed

¥
lovers of gool Fn.|.[:|'|,1: M, Block s

realization that this publ

draws the curlain on the classics
presented in an interesting popuit
manner. led him a couple of &
ago to playing an album of opers
arias—in instrumental vers
Mantovani.

“Now that was quile ar evenl
“The
plaved the record! .
to make sure

declares i.hm;-' calls after
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The BAND'S EQUIPMENT and its CARE

* * k k * % *x * * A practical discussion
of an important phase of band work is concluded here.

by WILLIAM D. REVELLI

HEN PREPARING our budget on the purchase of
the band’s instrumental equipment, it is advisable
that we include a minimum of Ten Percent of the total cost
for repairs and depreciation per annum, based on a life
expectancy of twenty years. This will assure us of suffi-

I!’.u‘ ll..l......----- - ———

cient funds to care
properly for the instru-
ment during the period
of its usefulness, as
well as prepare for its
replacement at the end
of twenty years.

On page 56 is shown
& purl'um of the wind
instrument inventory
and depreciation rec-
ord blank as used by
the Wind Instrument
and Band Depariments
at the "~ University of
Michigan. Such refer-
ences prove to be valu-
able in appraising the
valuation of the dt'!lﬂﬂ-
ment's equipment. One
can also eslimate al a
glance the annual and
total accumulated costs
of repairs and replace-
ments for each instru-
ment.

The conductor whose
daily schedule is filled
with teaching assign-
ments and rehearsals
can hardly be expected
o be directly charged

with the issuance and recalling of all the band's equip-
ment or to maintain personally all its records. Neverthe-
less, he must assume direct and full responsibility for the
administration of such procedures if he is to be certain
that his inventory is accurate and complete. One solution
to the problem is the appointment of a student staff. Such
experience can be very valuable to these students and it is
amazing how efficiently and effectively they assume such
respongibilities when properly guided and directed.

The majority of modern-day instrumental music depart-
ments of our high schools and colleges provide eertain
instruments for the students’ use. In some instances the
student is assessed a nominal monthly or semester rental
fee: in other situations the school provides the instrument
without cost to the bandsman, Among the instruments
which the school should make available to its music
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Tympani and drums of the University of Michigan Bands

follows:

instrument’s condition.

il i RIS st et it e e e
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students are: oboes. bassoons, alte clarinets, bass clarinets,
contrabass clarinets, baritone snxnphunr.'. tubas, eupho-
niums; French horns, and all percussion. In addition,
many music departments have adequate instruments avail-
able for beginners at a nominal rental fee. This is an

excellent means for dis-
r-m-u_-:rin;__v instrumental
talent. In some commu-
nities, the instruments
are owned by the
school’s Music Depart-
ment and the rental
{ees are allocated to the
purchase of additional
instruments as well as
for the repairs of pres-
ently owned equipment,
Insofar as school-own-
ed equipment is con-
cerned, surveys prove
that the students give
better care lo instru-
ments for which Iht‘.l
are charged -a rental
fee than do those who
have no rental obliga-
Lions,

The purchase of our
equipment is but our
first responsibility; its
care and maintenance
15 even a greater one.
An effective means for
assuring us of proper
care of our equipment
is the plan whereby fre-
quent inspections of all

equipment are made, The function of such procedure

At frequent intervals (not less than ten days apart)
inspection is called, at which time the section leader
of each section of the band presents his instrument to
the conductor, who inspects it thoroughly from top to
bottom, paying particular attention to the mechanism,
keys, pads, springs, water keys, mouthpiece, tendons, valves,
reeds, slides, and all other details concerned with the

When the section leader’s instrument has been approved,
he.-in turn, is assigned the responsibility of inspect-
ing every instrument of his respective section. Should
he come upon any instrument that fails to pass inspec-
tion, the student possessing such an instrument is not
permitted to participate in the (Continued on Page 56)
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FROM BELGIUM

S IS well known, Brussels ranks

high in Europe as an artistic cen-
ter. Its musical activities are mani-
fold: symphony concerts in the mag-
nificent Palais des Beaux-Arts, oper-
atie performances in the historic Thé-
ditre de la Monnaie, chamber music,
recitals, publishing houses whose
yearly calalogues show a constant
search for new crops of worthwhile
novelties. From the latter I would like
to present to our fellow Round Ta-
blers a selection drawn from a list
recently received:

“Dix Ingtantanés™ (Ten Slwpshuta}
by A. de Boeck; a suite of short num-
bers ranging from the graceful to the
humorous, discreetly modern in spots
though never aggressively so.

“Hisloires Anciennes sur un mode
nouveau” (Old Stories told in a new
mode} by P. Leemans; the work of a
musician who has something to say,
these distinctive miniatures are re-
freshing.

“Musique en sol” (music in G), six
little melodic and rhythmic sketches
by Evangeline Lehman; in turn poetic
and colorful, these are meant to de-
velop light and crisp touch, brilliancy
of incisive thythm, delicacy and ele-
gance and especially, modern pedal-
ing. Those who will observe carefully
the pedal indications of the last three
numbers will be ready to confront
successfully the intricate problems of
the “Debussy blur.”

Most popular among J. S. Bach’s
Concertos are the two in I) minor and
I minor, just off the press in a new
edition revised by Alfred Cortot. This
revision is designed for the piano-
performance of works written for the
harpsichord originally and it includes
some particular modifications accord-
ing to the specific resources of the
actual concert grand. Alfred Cortot’s
name is the best gnarantee of utmost
respect toward Bach’s original con-
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ception. The D minor {‘.:m-.'vrt-‘-. most
important of all Bach works in thal
form, ranks in difficulty with the
English Suites and the Partitas, while
the F minor, shorter and easier, takes
its place between Volumes I and 11 of
the Inventions.

All the above are ||l||1|i:-]u:t| by
Schott Fréres, Brussels.

POPULAR NURSERY RHYMES

Can you tell me the musical origin
of the melody know as Ah, vous
dirai-je, Maman? [ have traced il to
Haydn's Symphony No. 94 (“Sur-
prise” ), and to the *Variations on a
Nursery Rhyme, Op. 25 :':PI}' Ernst von
Dohndnyi. | find it also listed in
Kochel 265, Mozart's “Twelve Varia-
tions on Ah, vous dirai-je, Maman."”

—1. 1. W. Pennsylvania

To my knowledge there is no trace-
able origin to this famous little tune
which has been used repeatedly since
Haydn’s time. What Dohnanyi in par-
ticular has done with it is truly aston-
ishing. Color, drama, elegance, rhyth-
mic swing, poetic feeling, all mix up
in stunning contrasts which at the
end resolve themselves in utmost sim-
plicity.

Ah, vous dirai-je, is a French nurs-
ery thyme. All little children know it
and sing it. The second line continues
like this: “Ce qui cause mon tour-
ment.” Which in English sums up to,
“Oh, shall I tell vou, Mother. what is
the cause of my trouble.”

I would say that the little melody
came out of the imaginatlion of some
}mknu“n and unheralded musician.
There are many others, equally naive
and charming. Debussy Joved them
and he used Do-do, I'Enfant do in
Jumbo’s Lullaby of “Children’s Cor.
ner.” He also introduced Nows n'irons
plus au bois, les lauriers sOnt coupés
pr-::minenl]_\-' in his song Le Relle at_;
Bois dormant (Sleeping Beauty) and

R R

Teacher’s Roundtable

blica-
Maurice Dumesnil, Mus. Doc. discusses new pu
tions, the origin of a famous melody and other matters,

the Gardens in the rain,

WELCOME, JOHANN
CHRISTIAN BACH

All those who love ensemble p'L"
ing—and they are legion—will
joice over the publication of Johass
Christian Bach's three Sonatas fo
piano, four hands. | have received 5
“just off the press” copy of these d
lightful compositions, and | hasten 1
recommend them,

Johann Christian, often referred |
as the Milanese or [‘:rlg“-h Ba b, was
the eleventh son of ]nh:]nn Sebastiar
and the youngest of those who sur-
vived their father. Born in E_ﬂ_;u g i
1735, he went 1o Berlin at the age of
There he lived with b
brother Philipp Emanuel and studisd

[:nurtc't-xu_

pianoforte-playing and compositio
But his gaiety of dispasition, pessibly
increased by his acquaintance with
lItalian singers, led him to Mils
where he became a pupil of Padre
Martini. In 1762 he migrated to Lo
don where he remained until bs
death in 1782.

The present Sonatas belong to the
carliest works of their kind, Mozt
ht"'ihg the first one to trv his hand
!h!ﬂ I“rﬂ'linn also in London. at the
age of nine. In 1765, as he was coe
certizing there with his sister Nanner!
he composed the "Jugrndq.mm" in C
major, and one can infer therefrom
that the latter had much to do with
Johann Christian adopting the duat
form.

From a teaching standpoint thes
three Sonatas have great value. The
teacher can play each part altrf:'..ll'-’ |
with a student, then have two student
perform together. To a certain exies!
such ensemble will be a drill in coust
'.FI!J.'. and :jp,.]i;-,[ I“,"".;:gi"_ Style wil
also be derived from this practice-
And the music is so fresh, so spontase
ous, that it will be a welcome addiiot
to any recital program. THE END
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About

UNASHAMED

Accompanying

RITAIN'S distinguished Gerald

Moore is possibly the greatest
accompanist of our time and one of
the greatest of all times. He is the
author of two delightful books, The
Unashamed Accompanist and Singer
and Accompanist, both published by
The Macmillan Company. He ranks
unsurpassed as a lecturer who man-
ages to combine erudite material
with hilarious presentation. All Mr.
Moore’s versatile activities have
earned him a position of eminence,
but he is most popularly associated
with his happy invention of the term
“the unashamed accompanist™ which
attaches to him like a hall-mark. And
this is quite as it should be, since
the term sums up his professional
philosophy.,

“Accompanying is neither a stop-
gap nor a second-choice,” says Mr.
Moore. “It is an art in its own right,
requiring special training and, above
all. special aptitude. It is quite pos-
sible that a young man starting off
in the hope of becoming a concert
pianist may decide to become an ac-
companist, and turn out to be a good
one; but if he has been a disappointed
solo pianist for a number of years
and turns lo accompanying in the
sense of taking a step downwards, he
will undoubtedly be a poor accom-
panist. Everywhere there are good
and bad accompanists; if the bad out.
number the good, it is, 1 think, be-
cause they have been devoting all
their thought, all their ardors, all their
training, to the goal of doing solo
work. Accompanying, they think, is
something they can fall back on. They

are undedicated and hence inefficient.
“The special aptitude of the accom-
panist, like that of the conductor, is
an affinity for ensemble playing. This,
in turn, guides his training. The good
accompanist is brought up on Mozart
and Beethoven violin sonatas, on the
songs of Schubert. Although needing
the full complement of pianistic tech.
nique at his command, he entirely
shifts the emphasis of his studies from
solo playing to ensemble work, the
intricacies of which require more
than finger-facility. Thus, the accom-
panist’s training includes practice in
listening to others as they perform;
in working with others, both vocalists
and instrumentalists; in merging him-
self with the work of others; in under-
standing what this merging means,
“I am strongly opposed to the kill-
ing of all individuality, in a kind of
well-meant but useless self-immola-
tion. The great accompanist needs in-
dividuality; needs to demonstrate it.
However, ‘the trick is so to adjust to
the work of others (who, in turn ad-
just to him), that the result is smooth
team-work. This cannot be too much
stressed. The accompanist must never
degenerate into a sleeping-partner in
the firm—indeed, the audience should
not even be aware of senior or junior
partners! Such inequalities as may
exist between artist and accompanist
should be smoothed out during the
rehearsal period (which. needless to
say, should be adequate). The accom-
panist who is musically less experi-
enced than the soloist for whom he
plays unquestionably assumes the
position of junior partner at rehears.
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als, learning all he can, and adapting
himself 1o surer and wiser decisions.
If, on the other hand, of the two artists,
the accompanist is musically more ex-
perienced, the soloist becomes the junior
partner at rehearsals. Please read the
words at rehearsals in an emphatic tone,
In performance, the soloist is always
right. Whatever happens, for hetter or
worse, he must be covered up—never
shown up. This is part of the accom-
panist's task. And that, precisely, is why
he must be a forceful personality.

“] think that we accompanists are loo
often content to function in a detached,
almost casuil manner, sitting in atti-
tudes of modest self-effacement while
the singer throws himzelf heart-and-soul
into the songs. This is a mistake. With-
out display, naturally, the aecompanist
must live in the song as deeply as the
singer does. For this reason, he should
study the texts of the great songs, ex-
actly as the singer does. Without this,
he is scarcely in a position to build a
balanced performance.”

Gerald Moore has been building bal-
anced performances for over thirty
vears. He began as professional accom-
panist at the age of hifteen. He made
his début az a solo planist some ten
vears earlier. Born in Watford, Hert-
fordshire, near London, Gerald Moore
began piano study at the age of hAve.
That same year, he appeared in his first
concert, at the Watford Music Schoal.
Twenty-five young pupils took part:
twenty-five proud mothers helped swell
the audience. In due course, the Head-
master announced that Master Gerald
Moore would now plav the Sonatina in
C, by Gurlit—and Master Moore burst
into tears. The Headmaster glossed over
the matter in terms of @ momentary in-
disposition and Gerald believed the
hideous incidznt now closed. In this he
cotld not have been more mistaken.
Some time later, when the Headmaster
asked il he was now ready to play, he
answered “No.” But hizs mother inter-
vened. “Yes, you are ready,” she said:
“in any event, you are going to play!"”
She lifted him up, set him on the piano-
stool, and stood over him while, still
weeping, he played the Sonatina. That
day, iron entered the soul of Gerald
Moaore, “I have never eried on the stage
since then,” he tells you, “even though
I have sometimes felt like it.,”

Throughout his early school vears, he
devoted more ardor to sports than to
music, and considered practicing a
nightmare, Still, he did it and, thanks
to an inborn facility, got along well.
When he was thirteen, his parents
moved to Toronto, Canada. In setting
up the new household, a piano had to
be bought, and Gerald's mother took
him along to try out instruments. The
salesman was so impressed with the
young man's unusual ability that

(Continued on Page 58)
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by JAMES B. FELTON

Camera Concerl, New York

Last November 30 Bethany Beardsley,
with Jacques Monod conducting a
chamber ensemble, offered a magnifi-
cent performance of Arnold Schoen-
berg's Pierror Lunaire. Having just
heard recent works of Stravinsky and
Varése on the same concert, to which I
shall refer in a moment, we were at last
transported to the assured atmosphere
of a masterpiece of 20th century lieder,
Whether the poems were grolesque or
lightly fanciful in character, the con-
stant effect of sprechstimme—the im-
mediate sliding of the voice from a sung
pitch into a kind of semitonic speak-
il]g —wis Lo render Miss Beardsley's
melody as an ecstatic recitation of the
words,

“Deserts” is a concoction by Edgar
Varése for woodwind-brass-percussion
orchestra and recorded magnetic tapes
of warions sound effects, which are
plaved alternately with the orchestra’s
“live” sounds. The original source of
these sound effects was not audibly dis-
cernible, bul most of them seemed to
derive from various factory noises—
such as the throaty whine of a gigantic
power saw—extracted from their indus-
trial context for M. Varése's own pur-
poses, His main purpose is, of course,
to arrange these sounds into abstract
patterns that will impress one's ear—
or stun it—in a musical manner.

Visceral Shock

The live orchestra is used in the same
way. Melody is eliminated. The instru-
ments are piled up in chords which are
not only made of the most dissonant in-
tervals available but are also spaced so
as to exploit the maximum intensity of
each instrument’s register, M. Varses's
intention thereby, I cannot help but
think, is to stir or physically jar the
viscera of each listener until the cumu.
lative tension within him begins to re-
semble the emotional effect generated
by conventional music. The sound-
effects help, because they can be turned
into r.-uml.'lhi-np louder and More excru-
ciating than the conventional symphony
orchestra. T think the aesthetic gesture
here is to shock the listener’s sensibility
with maximum physical violence it o
I believe the gesture failed. simply I'rr:
cause “Deserts” wasn't loud and vio-
lent enough to shock.

Three sections of “organized sund”
are interpolated between four jnar.
mental sections, producing a dialectic
of sonorous blocs that make one tligk,
however incongruously, of Gabrieli, %04
the - instrumental music,” Varése g
forms us in the program netes, “it may
be said to evolve in opposing planes and
volumes. But, while the intervals |e
tween the pitches determine thess eyer
changing and contrasted volumes and
|l|3ll(“, they are naol '.u.-nl on any E[d
set of intervals such as a scale, 3 series,
Oor any other Pli-lihg 1n|nr:|1!r of mus
cal measurement. They are determined
by the exigencies of this particals
work.” What are these exigencies?
What formal principal of organization
takes the 11-1.1:'!* of scales or series?
Where does human logic get a chanes
to think and unfold itself in this tangle
of sounds? Perhaps M. Varése has'
had a chance to tell us, A! anv rate
these questions are not answered in the
hearing of “Deserts,” which does ot
on first hearing, represent an aesh
advance over the “lonization” of
either in form or content.

Before looking closer at Stravinsky's
“In Memoriam Dvlan Thomas." a =ng
for tenor set to a poem by Dyl
Thomas, | must A% that the whaole work
sounded still-born, pinched and dess
cated in performance, regardless of the

elegaic associations intended. Oune be
comes uneasy, if not bored, as briel
motifs (they are hardly melodies, and
certainly unlyrical) spin themselve
into m thin net of carefully calcalated
textures. The shadow of Webern, with
out his substance, falls across the o
portioned measures like a gliding of drv
leaves aver glass, and in the end we are
aware of nothing but a sterile brittle
ness of sounds. Sterile because the ms-

sie srems contrived, foreed: hrittle, be
cause it seems devoid uiterly of spow
taneons molion.

The Song is flanked by an instromes
tal prelude and postlude for string quar
tet and a trombone quartet, for which
Stravinsky has written 41|1|11}I1lﬁJ! cE
ons he calls Dirge.Canons. These three
sections, tripartite in effect, are based
on a single five-tone row in its i"l"_-’"
inverted, retrograde and retrograce
inverted forms. An analysis of the =0
reveals the tenor's melody, a8 well
its string quartet accompaniment, 3 3

(Continued on Page 43)
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Bambi Linn ond Rod Alexander, one of the
most populor dance teams in television.

7_;IE TELEVISION PRODUCTION of “The Sleeping Beauty,” as
performed by the Sadler's Wells Ballet, was mentioned briefly in last
issue’s “Dance Highlights.” Since that time, the reviews have been written,
the audience raling established and, per}lll]:-s, history, of a sort, has been
made,

It appears now that no one dreamed that “The Sleeping Beauty” would
have such a success on television. According to those organizations which
keep tabs on the popularity of a show and list viewer ratings, the millions
of persons who tuned in on “The Sleeping Beauty™ apparently remained
content throughout the ninety minutes it took to unfold an abbreviated
version of this ballet classic. Frequently, the fickle public changes its mind
and the TV dial when any show runs for more than half an hour or, per-
haps, an hour. Not so with the Sadler’s Wells.

To supplement the rating reports, NBC-TV says that thousands of letters
have poured into its offices telling of the enthusiasm of adults and children
alike. “The Sleeping Beauty” had been enormously expensive lo stage for
television and the producers quite probably had their doubts about its gen-
eral appeal. Naturally, they were on just about as safe ground as they could
find, for “The Sleeping Beauty” was a tale familiar to all (although the
inclusion of a distressingly bad parrative play suggested that some poor
soul doubted even the elementary reading capacity of the public) and the
Sadler's Wells Ballet itself had long since proved its popularity (represented
by million dollar-plus sums at the box office) with American audiences,

At any rate, everyone connecled with television and with ballet was
surprised and delighted with the success of “The Sleeping Beauty.” Some
of the dance experts could and did harp gently about the ridiculous playlet,
about favorite passages which had been omitted and about some less
distinguished camera work but ballet, more than ever before, through this
presentation, made its power felt in the newest of entertainment media.

Can the success of “The Sleeping Beauty” be duplicated and even
bettered? | hazard the guess that the network’s (Continued on Page 50)
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by Walter Terry

Malissa Hoyden of the
New York City Ballet, froquently

P
seen on television.




LAW OF PHYSICS is that every

action is followed by an equal,
opposite reaction. This holds true for
most spheres of activity, including the
organ-builder’s craft,

If mail received by this department,
questions asked and points raised in
discussion are valid criteria, the or-
ganists in this country are rising up
in protest against modern trends in
organ-building, just as this twentieth-
century trend began as a protest
against the nineteenth. To amend the
faults of “romantic” organ design,
some builders have gone to extremes
in the opposite direction.

Romantic instruments were built to
play romantic music: the Guilmant-
Widor “symphonies,” the celestially
sweel works of Franck and Gounod.
Angelic music called for angelic
stops. The diapason’s voice was bland.
The fiery reeds were tamed. The
sounds all ran together like waler-
colors, Pipe organ tone became a sort
of goulash; a rich, gorgeous, blended
mush of sound.

In consequence, polyphony was
hopeless. The moving voices had no
tonal profile. Fugue subjects did not,
strictly speaking, enter; they trickled
in.

Bach-lovers, among them Dr. Albert
Schweilzer, protested. A pipe organ,
they said, should be an organ, not a
synthetic orchestra. Every stop ought
to have color and distinction, vet fit
into an ensemble,

Se the pendulum began its back-
ward swing. Instead of a creamy-
smooth ensemble, the pipes of the
organ became a band of sharp-toothed
saws!

In this way many builders have
gone from one extreme to the other.
In place of organs on which it is im-
possible to play Bach, they are sup-
plying instruments on which it is
difficult to play anything else,

Whether we like it or not, a great
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Reforming

the Reformers

by Alexander McCurdy

many ..i_'llill“ organs are bl.?i!'l-j_{ I‘”“J
for placement in tonally “dead
buildings. The combination of bright.
ly-voiced stops and limited reverbera-
tion makes a sharp wire-edged tone
which delights a certain type of or-
ganist to his very soul. This is the
man who is solely interested in
Baroque and classical music. He is
also the man who, when a new organ
is built, has the principal say as to
what it shall consist of.

The builder, whatever his private
misgivings may be, is obliged to
please his customers. A number of
builders are worricd by the trend
toward vinegar-voiced specifications,
and wonder how far it will go. In-
creasingly they find themselves
obliged to build instruments with
whose ?-pd.‘i‘iﬁl'miunti and piul'rrnrnt«
lhc:r do not agree. Just recently |
had a long letter from a major builder
who feels there ought 1o be a meeting
of organists and builders to oppose
unbalanced ideas of today. The anti-
romantie reaction is in danger of go-
ing to equal extremes of its own,

Antiquated Combinations

We know of course that the eight-
foot organ is a thing of the past—
as it deserves to be. Installations
loaded with flute celestes, vox hu-
manas and echo organs are out of
date. That there must be a funda-
mental ensemble is acknowledged by
all; only when this tonal backbone is
completed should we turn to the fancy
accessories known in the trade as
“gum drops.” The idea of a complete-
ly augmented pedal is unthinkable
nowadays. We must have independ-
ent ensembles on every manual,

To handicap an instrument, tonally
speaking, by walling it up in an en-
closed room or chamber., then com.
pensating by blasting the tone through
main force into a “dead” auditorium
1= a custom happily grown uj,m..lf-u-:

——

Yet in its place have grown up
others equally singular. The ey
school goes to extremes no les thy
the old, reflecting perhaps our pg.
tional h'llllr‘lh“!.' o g0 “all out™ for i
idea. If the trend is romantie, no s
ness can be too lush, If “clarified o
semble”™ is the order of the day, we
will settle for nothing short of an air
raid siren’s clarity. | recently played
a small organ which is the very e
tome of what certain organists mean
by the word “Baroque.” When | firs
heard the astringent tone of this i
strument, | felt as if a sharp stee!
comb were being pulled through the
few remaining hairs on my bead. The
little reed had a nasty sound; the
whole ensemble was anything bul
pleasant.

To be sure, there are times and
places when tone with a culting edge
is desirable. Brilliant reeds have gn
en a fine account of themselves at the
Cathedral of St. John the Divine. Bat
these must sound the whole length of
the cathedral’s 601.foot nave, “down
the longest unbroken vista in Chri
tendom,” with 16 million cubic fe
of air to be put in motion.

The little baroque instrument which
set my teeth on edge was in just the
opposite case. It was in a small build-
ing, acoustically as dead a= desd
could be. The builder evidently s
posed that the instrument would be
placed in a resonant room where il
would have a chance to spﬁli. [ am
perfectly certain that if this were
—that if the instrument, exactly 2 i
stands, were housed in an auditorium
with suitable acoustics—its lont
would be a thing of ¢p|cmiﬂ.

I am equally certain that careldl
builder could build an instrumes!
for the small, dead room, with tont
scaled down 1o match the rooms
acoustics, which would give pleasuft
to the performer and to everyone ¥h
heard it. (Continued on Page 3
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ANY VIOLIN teachers encour-

age their students to hear first-
class singing as often as possible. No
advice could be better, for there is
much to be learned from a good
singer sbout phrasing, legato, and the
molding of a musical line. But 1 have
vet to hear of the singing teacher who
advises his pupils to hear top-flight
violinists, even though the really great
violinist can teach the voung singer
a great deal about these very same
qualities. For the violinist does not
have to take a breath every few meas-
ures; he can sustain a cantabile pas-
sage for several lines if the music so
requires. Anyone who heard the late
Jacques Thibaud at his best is not
likely to forget his playing of a
lengthy cantilena passage—it was as
effortless and as pliant as the gliding
of a seagull.

Nothing in violin playing is more
beautifully effective, or more charac-
teristic of the instrument, than a
smooth yet flexible legato, a legato
that can give life and color to the
tone while remaining even and un-
broksn. Yet not very many students
are taught the means of producing
such an effect. Time and again | have
had pupils come to me for audition
who complained that they were un-
able to produce a flowing quality of
tone, and did not know why.

Before going further it might be
as well to define what I mean by the
legato. To me the word implies not
only the smooth connection of two or
more noles in a single bow-stroke,
but also the even and unbroken play-
ing of one note to each stroke, The
perfectly smooth changing of one
stroke into the next is the first requis
site for a satisfying legato.

This, of course, cannot be consist-
ently done without a trained and
sensitive right hand. The use of the
Wrist-and-Finger Motion (see ETUDE
for May and December 1952 and
December 1954) must be continually
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VIOLINIST'S FORUM

A Beautiful
Legato—How it Is Made

by Harold Berkley

-ﬂ.!ll.i Sul'H:ﬂnﬁl.'il]Lﬂ])' I'.I'Iﬂdl': at Bﬂch
change of bow and in all parts of
the bow. So long as the player must
think about its use, the Motion will
not be smooth—consequently the le-
gato will not be smooth either. But
as soon as the pinyer can make it
without having to think about it, then
the change of bow becomes smooth
and inaudible, with consequent im-
provement in the legato and in the
general tone quality.

At first, the legato should be prac-
ticed on one string until the change
of bow is rarely heard, and it is re-
markable how early in the pupil's
advancement this can be altained—
given proper guidance. Preliminary
exercises shonld be as mear as pos-

“sible, along the lines indicated in

Exs. A and B.

Ex.A o

Femv Avny

oy 0oy

Ex. Al should he practiced at first
with slow whole bows, and then with
half strokes in each half of the bow.
This applies also to Ex. A2, In Ex. B,
both 1 and 2 should be played with
the whole length of the bow. These
exercises are given only for promot-
ing an inaudible change of bow; the
real problem of legato plaving arises
when strings have to be crossed. This
should not be embarked upon until
the bow change on one string is al-
most unnoticeahle.

Of course, the pupil will be cross-
ing strings in solos and studies while
he is mastering the smooth bow
change on a single string, but it is
just as well not to bother him with
the new problem until he has a fair
control of the first one, However, this
control need not be complete before
the teacher introduces the technique
for erossing string in legato, for work-
ing on this technique helps tremen-

dously in mastering an even change
of bow on one string,

Many quite advanced players have
difficulty crossing from one string to
the next without giving a slight ae-
cenl to the second note. This is par-
ticularly noticeable when the change
of string coincides with the change
of bow. As an example of the first
difficulty take Ex. C, from the An-
dante of the Mendelssohn Concerto:

Far too often one hears a slight ac-
cent on the C and another one on the
B. The second difficulty—change of
string coinciding with change of bow
—«can be illustrated by Ex. D, the
opening phrase of Handel's D major
Sonata:

Very often there is a break in the
flow of tone from the F-sharp to the
A; or if no break is audible, there
is an accent on the A. Such fauls
are small in themselves, but they can
destroy the effect of a passage other-
wise very well played.

The cause of the fault is that the
bow is not close enough to the next
string at the moment the change is
made, and therefore has to move
quickly—producing an accent. In the
Handel example and other passages
of single bows, there may also be a
lack of the Wrist-and-Finger Motion.

To avoid the fault one must realize
that in such passages the bow cannot
move in a straight line and then rise
or fall suddenly to the next string.
Instead, it should move gradually to-
wards the next string so that at the
moment of change the hair is but a
fraction of a millimeter from the
string to which it is going. 1 have
termed this Round Bowing because
the bow moves in a vertical curve
rather than (Continued on Page 53)
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Concerts for pre-school gruups are e regulor port of the orchestra’s progroam.

EARLY 100 yvoung musicians, all under 21 vears of
* age, all believing music so essential to better living
that they {*ilgi'r]‘_l Carry it to remote sections of their state
such is Central Kentucky's famed Youth Symphony
Orchestra. After listening to their programs you naturally
conclude that this highly integrated group must have had
vears of ensemble playing. The real story of these voung
troubadors, however, dates back only a few vears.

Founded in 1947 by Dr. Thornton Scott, Mr. Howard
Pence (first conductor), and Mr, Chester Travelstead, the
original group of 14 string plavers had more than trebled
in size by 1950. In that year the Juniors undertook a
major project: drafting their new Constitution. At times
heated discussions characterized their Saturday morning
rehearsal periods.

“We have wrangled too long now over the whole thing,”
finally declared one of the older boys. “For six weeks
most of our time has been spent arguing rather than play-
ing music. I'm for passing it as is. i it doesn’t work, we'll
just have to dream up something else.”

*No, | object,” piped up a youthful 9th Grader. “We
are a democratic outht, Democracy always takes a little
longer, bul it's the best in the end. We need a Constitution
that’s right. Let's stick till we get it.”

This same spirit dominates today’s organization of 36
boys and 60 girls, the majority of whom are Junior and
Senior high school students living within a 60-mile radius
of Lexington. They range in age from 12 to 20 vears.
'I’hv 1;'rrl1|-:~tm 55 rpi.ill‘:-(rl't:l.l ]J).' |JI¢‘ Thu!h ._":l.u'it'l_\' ul'- {:r-u.
tral Kentucky, and is strictly a non-profit group.
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CcmocCracy

Members of Central Kentucky's
Yourh Sym Jfr/: ony Orchestra
set wup :mh?.'n' pattern

fm' better ﬁ-:':'nh;\r.

by Norma Ryland Graves

As a youth-group il i= unigue in its set-up and policies
Lacking adult symphony support (Lexington has only
its University of Kentucky orchestra), its members early
develop self-reliance, They elect their own members. They
annually tour the hinterland, raising cultural levels. I
their earnest ||r'--|tr oo carry music lo 1-11I|\:|!:_|: districts
and |="|§- raise standards in their own city, they are dail
|‘r1liif|ihg better communily relations.

Direction of the ."".Hi'||-ll->n.l. ie vested in their Junior
\l]\i:ﬁur} Board, the Senior Adult Board. and their cor
ductor. The Junior Board of nine elected members works
under the f,tlH!i.'!rl.l'l' of the orchestra’s conduclor, Mr
Marvin Rabin. From this administrative commiliee two
members are appointed to attend each Adult Board meet
ing and report back to the group,

Since aorchestra l11r'”!ir!'r'-'|'|.i|l is= limited to 108—with
a waiting list of over 100 competition for vacancies =
exceedingly keen. Unlike most Junior organizations the
Kentucky group does not rely upon the customary aud
tion. For three wecks, prospective members become pr
visional Juniors and are treated as such. They aitend
regular weekly rehearsals, firs playing with their own
sectional leaders; later with the full orchestra under
Mr. Rabin.

At the end of the period a conference is held between
the i|ir'--i'l--|_
II_I"”‘" The applicant’s character and ability as well a¢
his musical allainments are carefully studied. Will be
continue his music study? Is he diligent? Will be fil
in with the others?

sectional leaders, and the Junior Advisory

(Continued on Poge 4
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Valse Noble
Edited by Xaver Scharmenka

Un poco maestoso (4= s2)

ROBERT SCHUMANN, Op. 9, No. 4

154 “Carnival”(Carnaval)
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Rainbow Romanza

Grade 33
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Graded Waltz of the Flowers

(from “The Nutcracker Suite”)

PETER TCHAIROVSKy
arr.by Denes Agay
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Bb Trumpet (or Cornet)

Pastoral

N

(Greensleeves)

Transcribed by
R. BERNARD FITZGERALD
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From “English Suite” Transcribed for Bb
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Grade 2

Marching Marionettes

Alla marcia

WILLIAM SCHER

i
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When Johnny Comes Ma.r_g}hingf;Home

Patrick S. Gilmore, bandmaster of the Union Army in Civil Wardays wrote_.or,
at least, wrofe down. . this famous marching tune. He said he hearda Negro sing-

ing the melody, but doesn't it sound Irisk to you? Play the left hand with a sharp,
rhythmic, wrist staccato, Grade 2 Civil War Song

Lively, march time s by Sxtie Slngwitiler
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From “Folk-Ways U S. A.” for Piano by Elie Siegmeister, Book 2
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The Cuckoo

Folk songs are like some people .. footloose and fancy-free. Sometimes the tune
of one song gets transferred to a totally different set of words. The “Cuckoo” tune,
which hails from the southern mountains, is also sung as“Clinch Mountain,' “Rye
Whiskey,” “Railroad Corral”__ and, with some variations, as the recent popular

song, “Shrimp Boats A-Comin."' Grade 24 .
Mountain tune

Lively,with a SWiI‘Ig arr. by Elie Stegmeister
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Album Leaf

Edited by Xaver Scharwenka

(Albumblatt)

ROBERT SCHUMANN, Op. 99, No. 8

“Variegated Leaves" ( Bunte Blitter)

Quasi lento, molto cantabile (Ziemlich langsam, sehr gesangooll) (- 110)
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MUSIC IN FOCUS
(Continued from Page 22)

continuous and strict interlocking of the
wnetow in its various contrapuntal
shapes; the canons are built likewise,
plus the addition of recurrent rhythmic
shape to the row-motif. Here is a case
of “geademic” row technique which, 1
am afraid, is susceptible to the charge
of cerebralism often made against
Schoenberg, who never clung doggedly
to @ priori formulas, as this piece of

Sravinsky's appears to do. If the

analogy is with Webern, so much the
worse, for in spite of Webern's tend-
ency toward canonic circularity, his
handling of his basic material was at
least plastic and fluent.

It is not hard to understand why
Stravinsky has been attracted in the
past few years to the techniques so
closely associated with tone-row music,
for they provide the means of fashioning
tightness and control over basic ideas
that Stravinsky continually aspires to-
ward. But economy can crawl into mi-
serliness and constructive logic can turn
to stone, when imaginative goals are
either forsaken or exaggerated by their

creator. I mean to suggest that “In
Memoriam Dylan Thomas™ is a con-
trived product that is not successful
Stravinsky, which may in turn suggest
to those who agree with me that the
anticipated rapprochement between se-
rial and neo-classical concepts will not
be an easy one, if it is to come at all.
It will be interesting te see what com-
promise procedures followers of the
Stravinsky camp will elect, now that the
master has re-oriented their aspirations
once again—this time in the direction
of dodecaphony, forbidden fruit of the
past!
THE END

T E—

@ Learn More...Earn More
! thru HOME STUDY in Spare Time

i

your profession.

¥ " :
New forms of entertsinment, TV for example, require tﬂll!![j'
f‘ " new musical techniques . but well-paid, “Big Time" positions
& are available to those trained for this highly specialized be d

Interesting positions are open in schools and colleges evervwhere.
.-5.-‘:;3":. *\.Tu\'nh“nnn 15 Necessary. f_.lu.ahﬂ- voursell for |I.‘-it_' _jf_‘ﬂ _!“—
enrolling in our Advanced Study Courses. DOUBLE BENEFITS:
You IMprove your own [u'tinrrl].‘lﬂlf, :!'I'L(I Vi L‘JI‘J‘I thl‘ |-.i|:t'.‘1l im-
proved methods to stimulate interest of your students

include

HARMOMNY : —Wrimen by
undamenialy right throug

pent and Owchestrstion.

af  Comvpsdtion,
NOEMAL FAND

Eiesuve deacher.

sctual work ia the schoo
mole]l lessuns develop

g sthem.

Your music can open the door to higger opportunitics
continue ta train. Decide now to better vour skills and broaden
yvour musical knowledpe (hl‘lll‘l'lllinn is keen, even in the smalless
communities. Prepare to meet it anywhere, and ke advantage of
JH |:|'||:' l.'rulnlq'rfu opp wfiinities []LJr are open in _H“ hr.xlh.lh,‘h of

Oppertunities and Better Income

Start NOW toward Greoter Success

Get the training every musician wanits . A
and get it the modern, convenient Home Study way. Know the
advanced, up-to-date techniques of today’s music leaders. Courses

wo of the
finest theorhts in the ceantry Simple,
v thorough i svery way. From bask
1’; 1 {| to Counter

ADVANCED COMPOSITION: ~Dlesi
mw give you s uerful knowledge o
J"i forms mnd the general processes

Erpreially designed
fux ieschers of futare eschers. Treats
and solves every pioblem of the pio-

PURLIC SCHOOL MUSIC:—Fits you for
T R T
simgiaslity and
give vou an esvellent guide Tor tesch

University Extension

. 1f vou

DIPLOMA
or Bachelor’s Degree

Become affiliated with a school that has earned the
recommendation of thousinds of successful teachers
and ||1|J'n!-m[|.|[ musicians for over 50 years. We are
the omly school giving instraction in music by the
Home-Study Method, which includes in its curriculum
all the cowrses necessary to obtain the Degree of
Bachelor of Music.

Turn Spare Time into Profitable Study!

Schedules of busy musicians and teachers seldom

. to sdvance Further

permit a return to formal classes, but they can advance
rapiclly through Extension Courses, These need not
interfere in any way with regular work. The progres-
sive musician, busy as he may be, realizes the value
of further study and Ands the time for it, proceeding

whenever spare moments are available,

HISTORY:—A modern course including
ull tvpes of music froms amcient ornigine
o 20th Cenrury. Interesting—vwith #m
phasin on the aashnin of mwasc-nat @
dhull collsctinn of lacm

med

mu ARBANGING: - All the tricks of modern
wrranging drawn from the experiences
of the biggest “nams” arrangers in the
Ny,

CHORAL CONDUCTING —-Brand acw
couree inctudes oll the imodern wech
piguel—even osdceting

YOICE: - Includes o]l esearials, such as

CHECK COURSE THAT INTERESTS YOU and mail coupon for
ample leson and ot .,

without awy obligation

SIS S S S SEEEEEEESEEESESEREEEEEEEE N
UNIVERSITY EXTENSION CONSERVATORY. Depl A-B42
2000 South Michigan Blvd. Chicage 18, llineis

Pleose send me cotalog, samnple lessons and Rull informo-
tion regording course [ have marked with on X below
[ Piano, Teacher's Normal Course [] Volce
[ Piano, Student’'s Coursa
[ Public School Mus.—Beginner's
[] Public School Mus —Supervisor's [] Dance Band Amranging

[ Chomal Conducting
] Clarinst

1\

18\

CONSERVATORY

ttude—march 1954

Bresthing, Hesonaace, Vocalirations, l:l Advanced COIHPQ-!IWIIl 1 Vinlin
Enopcistion, Phresisg, Style, sic. [ Ear Tralning & Sight Singleg [] Guliar
] History ond Anclysis of Muale [ Mondolln
[] Harmony ] Saxophone
[ Cornei—Trumpet "] Double Qounterpalnl
[} Prolessional Cornet—Trumpet [ Banjo
[ — L s
R L — ===
City. Siata.

Are you teaching now? Il so, how many pupils have
you?— Do you hold a Teacher's Cartificate?

Hove you studied Hormony?
the Degree of Bachelor of Music?.

Would you like to sam

43




PREPARING A

( Continued

fine American voices to their fullest
career polentialities,

“On the whole, 1 should say that the
young American singer needs abso-
lutely sure vocal rechnigques; absolutely
sure musicianship and all which that
implies; and absolutely sure command
of operatic roles, stvles, and stage re-
quirements. When these elements are
developed to the point where they mateh
the quality of the excellent vocal ma-
terial, American opera singers will rank
among the finest in the world. How
then, is this to be achieved ?

“In the first place, I believe there
should be made a clear distinetion be-
tween voice teaching and operatic train-
ing. Coaches don't make the best teach-
ers, and teachers aren't u]v.;l_l'- experts
in coaching opera. In their understand-
able zeal for good tones, teachers can
sometimes  overlook purely musical
{non-vocal ) problems which are harder
to set right, in later years. The phrasing
of an aria, the inculcation of style, the
co-ordinating of singing and gestures
are but a few of the problems which
come up constantly and which are best
solved by an experienced operatic
coach. The student should, of course,
build his vocal training first with his

A Selected List of Noted Piano Publications!
Marvin Kahn's Ticntjr p‘Fit! / In 2 books /

Teaches the piano student the rudiments of harmony and their application
Stresses chords and chord progressions, keyboard harmony drills ulld-

Book |—Beginners Grade Level &5¢

ear training,
Book ll—Intermed

Five gay and eosy boagie studies fo

A new opproach to note reading!
of nine strategic keys—the five C's

DO IT YOURSELF ON
NINE GOLDEN KEYS

opplication of the principles in the

by JEAN STRONG

lincludes teacher’s supplement)

MILLS MUSIC, INC.

+

POPULAR PIANO CHORD METHOD

Satisfies lh? beginner by teaching basic chords ussd in
ond applying them to melodies—makes teaching easier and fast
er

Sead for FREE Pigun Curalng

1619 Broadway, New York 19, N y

CAREER IN OPERA

fram Page 13}

teacher. Only when the voice

rectly placed and set and fluent should
he progress to operatic studies with a

coach.

“Apart from learning his necessary
vocal skills, the operatic candidate
should acquire at least a basic working
knowledge of musical theory, chords,
intervals, etc. This is necessary to de-
velop the acute hearing which plays so
vital a role in maintaining good pitch,
at all times and under all circumsiances.

“Good hearing is a fine way of devel-
oping musicality. Singers are not al-
ways musicsl! For some reason, there
are always a few vocalists who remain
content merely to sing. And the odd
thing iz that many of these often be-
come the more reliable members of a
company! Realizing their shortcomings,
they tend to work more diligently
their singing than those who are con-
scions of knowing a lot and thus de-

velop the habit of ‘improvising.”
“The operatic

candidate also needs
to look well on the stage. Here | am in
no sense talking about outstanding per-
sonal beauty—that is a separate and
special gift which one either has
lacks, I may say, too, that lack of pul.
chritude has never vet kept an otherwise

iate Grade Level 1.00

DAVID CARR GLOVER, Jr.
FIVE FINGER BOOGIE

r the beginning pianist. - . .80

NINE GOLDEN KEYS TO EASY READING

by HAZEL COBB

Immediately establishes the plocement
ond four G's. Reoding is facilitated

by further relating these keys to all other notes. . . 3 75

THE
TO EASY READING

; by HAZEL COBB and EUGENIA ROBINSON
Outstanding new supplementary material to the original volume. An

“Nine Golden Keys to Easy Reading™
75
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popular music
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waorthy singer from sdvaneing. [f a byrie
sOprano ilil]l[h"lll'lj L] tu-' -i\; ‘,w-| |aJL ‘-|JI.‘
would hardly be selected s gy ideal
Mimi or Butterfly; but apart from
|:h.\ sical characteristics ad) |||,5§L_uri as ig

spoil a part, beauty as such dows'y
mean too much. The sort of Appesrinee
I am talking about and which eyery
rnFrr;.J!jl' candidate can ,|rq||in= % the
result of body control. This has nothing
to do with beauty, and is Jlll:i-FF'l;-.L:‘]if
on the stage, Regular physical EXEICsey
are helpful. 1 alse advocate fen ing and
|L||4r'|||;.!_ Indeed. certain OpeTAs require
skill in these helds, In casting “Doy
Giovanni” or the “Tales of Hoflman "
| often find difficulty in gctting hold of
singers who can fence well, This is g
pity, for fencing should form part of
the training for stage work. In dancing,
the singer improves grace and surety of
movement, and also helps himself 1o
ahsorh necessary stvles [-'_1,.-[!, ‘-'}H'ﬂlfjt'
candidate should be able to dance &
minuet, a gavolle—he should also know
the periods 1o which these dances be
Jllfl#.

“The matter of periods leads us
straight into the nexi requirement for
operatic success, This is a sure knowl-
l'|r|:|' of styles and the epochs which
they reflect.

“Here, a general smattering is oot
enough. Pretty moch anvone has a
vague kind of feeling that Aide and
Zerfina are not cut from the same bolt
of cloth., The thing is to know the
period, its history, the aspects of its
people, what they did. how they lived,
how they dressed and walked and
moved, and why. Such knowledge
should extend to a basic familiarity with
costumes, make-up, fabrics, ete. The
moment a role is put inlo opne’s hand, he
should be aware of its period, its style,
and all that these imply.

“The American singer has a further
responsibility to master languages. In
Etlrﬂllr‘. most operatic |rrl'-.-rru'-r- sng
chiefly in their own language. Here,
where opera is given, for the most par,
in the language of origin rather than in
that of the country, even the beginner
must expect to sing in English, French,
and Italian—German, too, if he has his
eves on Wagner. And language study
requires more than a phullP'Iil' parrot-
ing of words! One should be ahle to
understand his part fully, and to read
and to speak with a good pronunciation
which will not give offense.

“My work as General Director of the
New York City Opera involves the pro-
duction of operas, as well as the andi-
tioning of candidates. This is always an
interesting task since, as | said earlier,
opera requires singers as much as
singers require operatic work! Not ev-
ery audition leads to an engagement,
nor is it meant to, A wise young singer
will seek an audition early in his career,
for the chance of getting experienced

etude—march 1956

sdvice, For this kind of audition, it is
pot necessary to have mastered many
riles. A few operatic arias are gquile
enough. | am always willing to gramt
an audition on such a basis. And I can
give no further advice on h'l]at o do
ahout gL'I.I;iI'I-g into opera, until I have
heard the singer.

wAudition candidates, on the whaole,
reveal more or less the same set of
problems—beginners’ problems. From
{he operatic viewpoint, one of the chief
of these i= the inability to stay on pitch.
This indicates one of two grave faults:
insufficient ear-training, or some care-
Jessness or actual fault in the basie pro-
duction technique. It is here that the
ieacher must help, since general random
counsels cam be of little use, On the
whole, I can say only that the voice
which is badly placed or inadequately
supported will go off piteh. Again,
fanlty breath control often canses a
singer to break up a phrase which he
i= unable to sustain, and the danger is
that he nearly always makes the break
in the wrong place, operatically speak-
ing. In this case, it is the coach who
must help.

An American Habit

“In h:-rlu.jn;; with the American
singers, | have been unable to overlook
one rather odd rehearsal habit which I
have found nowhere else and which |
would be most happy not to find ar all.
This is the habit of marking an octave
below actual piteh. At rehearsals, cer-
tainly, no one expects the performers to
work all the time in full veice. But
when they start marking, they should
sing the actual pitch. Reducing dvnam-
ws 18 right and sound: it spares the
voice and thus helps it. But any devia-
tion from pitch has exactly the opposite
efiect. It does not spare the voice—in-
deed, it constriets it. in the sense of

making it harder to attack the higher |

actual pitch at the performance,
“Finally, the candidate for operatic
horors needs experience. This opens a
sore question, for one can't Bel ex peri-
ence without public stage performance

—and one can't get work on a slage |
|

without =ome experience! In some Eu-
mpean houses, a determined young
‘inger can obtain work on a velunteer
basis (that is, he is allowed 1o go on
i very small parts for the chance to
learn, without pay), but that is not
tllowed here, The only thing the ambi.
s young American singer can do,
then, is to perfect himself in the skills
tequired in operatic work, and audition
until he finds his opening. He will have
the beer chance, of course. if he has a
truly fine voice. He will fortify that
'.ll‘a""f if, in addition 10 a fine voice, he
knows how 1o use il how to behave on
! ftage. and how to conduct himself in
e various riles. From that point on,
Bl Progress will keep pace with his
Xperience,” THE END
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Billy loved his blocks, remember? Built bridges,
skyscrapers, tunnels. The hands fumbled but

that eager young mind was already demanding

a purpose. Today, at six, that purpose seems to be
comic books and TV. So what do you do? Give
young Bill something to build with agamn. Start his
piano lessons when he starts to school...on the
instrument he will respect. .. the beautiful,
clear-voiced Acrosonic by Baldwin. Music will
become a lascinating new project for that eager
young mind; a colorful, exciting new world to

What do
Billy's

blocks
have

to do

with piano

lessons?

Send for the
delightful book...

THE PARENTS' PRIMER

Shows you how to
make your investment
In music lessons really
pay in progress for your
child, real pride in
your offspring. Send
I in coin to cover
mailing or ask at your
nearcsi Baldwin Dealer.

explore. Bill will be a happier boy, a finer man >

because you gave him a purpose.

THE EXQUISITE

Wide choice of period,
contemporary and
maodern styles. Liberal
terms., See your Baldwin
Dealer now.

CrOSONeC

PIANO BY BALDWIN

R

The Baldwin Piano Company, Dept. E-36
Cincinnati 2, Ohio

1 want my child to get the right start in piano
music. Please send me “THE PARENTS PRIMER.
1 enclose 10¢ in coin.
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29 PRACTICE
Those

Difficult
Rhythms

with a
FRANZ
ELECTRIC METRONOME

ond watch the |marovement

® Proctice of slow ftempe unitil perfect
with metronome

® Groduolly work up one fempo notch
al o time to opproximate speed

® Proctice ot speed cbove final perform-
ance

® Eliminate wvie of metronome ond odd

nuances
® Watch quick improvement
Franz Electric Matronomas hon mony
guorantses ond is acclaimed by musicions
everywhara as the leoder.
$18.25 — Flash Beot

Stondard  Model
Mﬂdoh | 519.95. Write for further informa-
thon Bo:

FRANZ MFG. CO., INC.

52 Walloce 51, New Haven, Cenn,
Ui urseii
Spinet, two- |
manual and
hree-manuyal
electronic
organs,
Save hundreds
of dollars
with our
easy-to-
by assemble kits,
i, B G Designed ta
sound and
look like a
Send $1.00 for Pipe oegan.
“Organ Builder
Manual.” Fuli
plans for home, /
church and .
faciages parts s
catalog, - c

ELECTRONIC ORGAN ARTS
4878 Eagle Rock Blvd. - Los Angeles 41, Calif.

RECORDS FROM YOUR TAPES

T
Meetings, concerts, training sids, eic
econamically re-recorded on perma
ment he-Edelity discs. Professional quakiy
—overhight sefwice—all speeds—any
quantity WintetarF reef alderandPrices

% RECORDED PUBLICATIONS LABS
i

1334.1548 Pierce Ave., Camden 35, N

BOOK MANUSCRIPTS CONSIDERED

by cooperative publisher who offers authars early
publication, higher royaily, national distribution,
and Besulifully designed books. All subjects wel-
comed. Wrile or send your MS directly.

GREENWICH BODK PUBLISHERS

Atim. Mr. Upjohn 4E% Fiflh Avenus
Miew York 17, N, Y.
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new records

Rachmaninofl: Third Concerto

(” r{‘i'ul‘d-.‘li pr{flnriﬂil = WeE ullgilt 1]
ask two questions: Does it meet the
general .-lfl“:-lii‘: and technical r'n.‘ijjrr'-
ments of the music and (2) is there an
alternative version which may be con-
sidered superjor? In the case of the
Giilels recording (for Angel) of Rach.
maninofl’s Third
answer to both these questions is yes,
(Notice that in a “live” performance we
need ask only the first question, theugh
the second will arise in discussion, in-
evitablv.)

[f the Brahms B-flat Piano Concerto
was described as a “symphony with pi.
ano obbligate,” the Rachmaninoff D
Minor {Ne, 3) perhaps may bz summed
up as a “symphony for piano with or-
chestral obbligato.” From this epigram
it follows that the pianist must com-
mand Gilels does
this. His plaving generates the sheer
brute force necessary to produce the
large mass of sound indicated at vari-
ous points. He has the speed of finger 10
cope with the thickly textured solo
which often moves with the utmost
velocity. He can play with delicacy. His
tone sometimes takes on a softness in
keeping with the sweet-sad melanchaly
of Rachmaninoff’s melodic idiom.
though more often his tone is firm. And
he has the rhythmic sense to maintain
balance. Having admitted all this. one
must yet prefer the Horowitz version
with Reiner. Gilels cannot approach
Horowitz in the production of the “melt.
ing tone,” the dazling array of key-
board eolors and the furious tension and
drive that make the concerto emerge
smoking from the kevhoard when Hoaro-
witz is there. Horowitz' playing has
greater delicacy, clarity, verve and
pointed rhythmic thrust. One may sax
that, metaphorically, the temperament
of Horowitz is aristocratic, like that of
Rachmaninofl, whereas Gilels has cer
tain elight crudities that are more ex-
pected of the peasant. We know that
peasants do not play piano concertos

}.iilllll t:lllli'l'fhl III."

unusual resources.

but a great pianist such as Gilels may
exhibit some characteristics more often
found in peasants. The engineering is
all 1o the advamtage of Angel though
Reiner makes the orchestra more geser.
tive than Cluvtens, {Angel 35230)
—Arthur Darack

Verdi: Aida

Tullio Serafin conducting the orches
tra and chorus of La Secala, with Maria
Meneghini  Callas, Richard
Fedora Barbieri, Tito Gobbi, Nicola
faccaria, Franco Riceiardi, and Elvira

T

Angel. Set C-3525
With seven rec
long-playing

rnmplr-rr apera, nine mone |.f ‘,h- apera

Galassi

u[ul,;- [15] '.]J<- curresnl

record calalogoe of the

in excerpts, and two olthers of the opera
in a '-\'rlljlilllllir arrangement wilhoo
the wvoices, it might
asked: Why still
dida? The quers

reasonably
another complets

receives a decisive

answer from even a first hearing of
this recording. This is without doubt
the d “finitive J’r‘-urlii.llg of this beloved
opera, and it is likely to remain defini-
tive for a long time o come, 1§, as they
=ay, Aida is onlv as good as the voices
that -il1|.', it. then we have here at least
one szalient reason for ;he majesty of
this performance, To my mind, Anna
Meneghini Callas is the foremost A
today, and 1 do not exclude Tebaldi. If
she lacks some of Tebaldi's radiance
of \'uil"c", ;m-l hrr r';(!ui-dh' e rlf the
softer tones, she nevertheless can endow
the role with vocal lustrousness while
remaining true to the maost exacting de-
mands of the printed notes, something
that it not always true of Tebaldi. The
beauty and freshness of voice of her

supporting singers—particulsrly Ri
ard Tucker, Fedora Barbieri, and Tite
Gobbi—do full ustice to the aristo-
cracy of Verdi's lvricism. But the rour
de force of the entire Tb-Frfnr[li.l'lh'f' I
Serafin's, Hizs sensze for detail. without
losing the sweep of the overall design:
his penetrating musicianship which
recognizes what so manv other condue-
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wrs of Aida forget, namely that the
:--l-rt‘ js filled with pulsing drama and
i'-‘rar|-[|'|'l'lillg pathos as well as splendor
and spectacle; his always beautiful ad-
wament of orchestra to the voices; his
phility to penelrate into the dg[—ni,,p_.,i
recesses of the score to point up nuances
und eflects often disregarded by others
_these are qualities that again and
seain remind us of Toscanini at La
Goals. The recording is superlative.
(Angel set C-3525)
—David Ewen

Aram Khatchaturian: Gayne Suite

Te a balletomane the Angel record-
ing of the Khatchaturian Ballet suite
will give uncritical enjoyment. What it
causes to & trained, discerning ear, is
mnovance and wonder that such fine
archestral playing should be put to the
wrvice of & pjr_{:u of. at best, mediocre,
dale, usuil rehash of musical clichés—
Russian orientalisms & f[a Borodine,
palest Italian operatic formulas, ste.

The opening movemen! is atiractive,
has color, rhythm. general vivacity.
Yei it is marred by squareness of strue.
tare, everlasting four-bar phrases and
tedious repeats of motive and ornamen-
1atian.

The myth of Khatchaturian's great
shility as composer is surely helped by
his business acumen. The average, feeb-
ly trained musical listener hears this
frenzied cascade of embroidered clichés
and banalities and savs to himsell de-
lightedly: “At Jast, this is ‘modern mu-
dt’ | do understand!™ These are the
uwilling ears deaf 1o the best of Pro-
kobev, Shostakovitch, .“-:-hnq-nhr-r; and
Stravinzky, These are the listeners who,
alter fifteen vears of subsecribing to or-
chestral series, cancel their subscrip-
tion; who refuse to lend ear to the few
excellent recordings that exist—of the
finest music of today. (Angel 35277)

—Lazare Saminsky

Elgar: The Dream of Gerontius

Sir Makeolm Sargent conducting the
Huddersfield Choral Society and the
Liverpool Philharmonic Orchestra. with
Murjorie Thomas, Richard Lewis, and
John Camerson.

Elgar is now regarded by most as
"!-|-l3Iat and, truthfully, much of what
be has written appears to us today as
#ylized and old fashioned as many mid-
Victorian novels, But that man had a
rich poetic vein, and at times a glowing
mysticism, which endow his hest pages
¥ith a radiance that has lost little of
18 gne-time |ustre, The Dream of Ger-
Sty must rank not only with his scat-
tered few masterworks, but with the
m0H important oratorios of the 20th
rentury. Based on the poem of Cardinal
\“T-'m.m, this oratorio consists of a
Hiccession of lyric and dramatic epi-
K‘d_"i which portrav—musically as well
18 texi—the doctrine of the Purga-
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tory as taught by the Catholic Church.
‘The music continually moves—Iirom the
opening Prelude whose spirituality re-
minds us of that 6f Parsifal—on an ex-
alted plane, filled with eloquent poetic
concepts and vivid musical imagery. I
know of few montents in contemporary
choral music to match the grandeur of
that in which, at the end of the first
part, Gerontius commends his soul to
God in “Novissima hora est” or the

opening of the second part which Ernest
Newman has described as “music of
felicity.” Sir Malcolm Sargent and the
Huddersfield Society have had such a
long and intimate association with this
music that their performance must be
considered the last word in authority.
All three soloists are excellent, and the
recording meets the usually high stand-
ard set in this direction by Angel.
{Angel set B-3543) —David Ewen

Wateh for the April ETUDE!

It will be a Special Musie Educational lssue

STRAIGHTEN OUT
All Your Tuning Problems

THESE 3 BETTER WAYS

Here are the three best known ways to quickly solve
your tuning and intonation problems——group or indi-
vidual. The Conn STROBOCONN, STROBOTUNER, and
LEKTRO-TUNER enable you to solve quickly and surely
— problems in all phases of tonal dynamics. This in-
cludes pitch, intonation, ear-training, and tuning. These
sensational electronic devices, designed and developed
by Conn are portable,accurate and easy to operate, You'll
find any one of them 2 valuable ool in building a
finer-sounding instrumental and choral ‘organization.

Ideal for the individual artise as well.

INSTRUMENT DIVISION
C. G. CONN Ltd., eLkHART, INDIANA

BAND

STROBOCONN—The world's best and fastest
way to correct vocal or instrumental perform-
ance. Cotrects intonation of entire chords by
lenting you see as well as hear deviations within
1 /100th semi-tone accaracy. Retails for $695.00.

The STROBOTUNER is ideal for sectional and
individuzl student use to “elean up” rough
intonation problems, Full 84 semi-tone range.
Completely portable, Reuils for $197.50,

The versatile LEKTRO-TUNER is the swift, sure,
practical way to mne bands and otchestras and
keep them in tune during concerts and rehears-
als. Portable, Retails for §59.73.

For complete information about the STROBO-
CONN, STROBOTUNER and LEKTRO.TUNER,
see your music dealer — or write 1o Depe, 259,

e

S —
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| | Addsess Depe, 351
l g 7"# Without ohligation,
| send complete information
| on [ STROROCONN
| Ol STROBOTUNER
I L] LEKTRO-TUNER
} NAME e FORTION.
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| ary STATE

47



MO MORE lost, strayed, frayed or soiled
sheet music. No more frantic search through
mixed-up stacks of muddled music! Don't
pile it—FILE it in the wonderful finger-tip
trays of 2 modern TONKabinet. Thousands
say there's nothing else so handy. no other

filing method so easy. Beay-
fitul styles and sizes for stu-
dins, homes, schools, bands,
Capacities up to 2750 pages.

WRITE FOR FREE
Hiustrated data with handy bants
on filng, sad name of nearest
deadar. TONK Mig Co, 1916 N
Magnalia Ave., Chicage [4.11L

Finest masic furniture
since 1873
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PIANO TEACHERS'!

You can teach accordion most
successfully by using the

PAGANI
ACCORDION LIBRARY

Most complete and outstanding
course of accordion study. Wide-
ly occlaimed by thousonds of
teachers.

Send for free catalog E.

0. PAGANI & BRO. INC,
289 Bleecker 5%., New York 14, N.Y.

G e P PR P O e

ACCORDIONS

Ti -“ -
B o i, g S
o » wind. iperia
acesrdlpny=—gver 200 real _'ﬁT;l, "'I"L L b

JAY STEMMERMAN'S DISCOUNT HOUSE
Fhone V1 7-0866—V1 &-5258
B¥12 B8th 5¢., Woodhaven 21, N. Y.

SUBSCRIBE TO ETUDE AND SAVE!
—5$6.00 for two years.
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THROUGH THEIR MUSIC THEY BUILD DEMOCRACY

{Continued from Page 26)

Although this procedure is more
time-consuming, Mr. Rabin feels that
in the long run it assures greater suc-
cess. Too often snap judgments color
auditions. “This plan, suggested by the
youngsters themselves, is not only
fairer but decidedly more democratie,”
he points out. “It places responsibility
for the selection of new members di-
rectly on their shoulders. Which is as
it should be, for excluding purely trech-
nical knowledge, they can tell more
about a prospective member in a few
minutes than | could find out in a year.
Furthermore they have discovered that
to maintain the high professional stand-
ards they have set up, they must judge
impartially.”

Discipline cases, while rare, receive
special attention, Recently one of the
girls, guilty of several unexcused tardi
nesses, was called before the Jumior
Board. According to their Constitution.
her actions merited summary dismissal
from the group.

But these hoys and girls, demon-
strating a wisdom far in advance of
their years, questioned the advisability
of such a move. The girl had few oppor-
tunities for social contacts. Her mother
worked. 1f she were dropped she might.
as ane boy put it, “crack up in general.”
Their duty as citizens was clear, They
must help her regain her old status. By
unanimous vole they put her on proba-
tion. She proved the Board’s faith in her
by gradually becoming once more a
member “in good and regular stand.
ing.”

While the Juniors are unusually =elf-
reliant, naturally the Adult Board deter.
mines all major policies. It sets up the
annual budget, hires the director, and
plans the year's schedule. But this is
not all. Its high-spirited members ac-
tually participate in an annual program.

Each vear they polish up their peren-
nial favorite, Haydn's “Toy Symphony”
(incidentally the extent of their reper-
tory), for presentation at one of the
rehearsal-concerts, To many of them the
experience is a lesson in practical val-
ues, for not infrequently they find them-
selves struggling with the same difficul-
ties encountered by their young con-
temporaries.

Informal rehearsal-concerts (not 1o
be confused with the two main pro-
grams) usually average around 13 sach
season and are open to the public. Since
the major aim of the orchestra is devel-
opment of its young people and their
musie, the audience frequently consists
of interested civic leaders, ministers,
educators, as well as the customary
quota of parents,

On these occasions the Juniors take

over—either before or after the concert,
In the informal discussion period they
answer questions and give brief talks
on some phase of orchestral work. Each
concert is followed by a social hour,

Several =chool concerts are scheduled
in the rehearsal-conecert program includ.
ing the two especially prepared for
nursery groups, their teachers and par.
ents. In fact it is the close, friendly
relationship between the Juniors and
the public schools that has contributed
so much to the success of the Youth
Orchestra. No one can become a mem-
ber without permission of his school
musie director.

From a strictly musical angle, the
Orchestra’s two main programs high-
light their annual season. Here again
certain features stamp them as unigque,
First, a student-selected conductor di-
rects one number. Second. a major work
of a local composer especially written
for the Youth “lt‘lh‘-{ld is included.
{The Orchestra annoally commissions
these new works, ) In conjunclion with
this latter policy the Orchestra makes
all manuscript copies available to other
youth orchestras at no additional cost.
There i= but one stipulation: that the
Kentucky group be credited with the
premiere,

While these two concerts are a gauge
of the Juniors' musical abilitv, their
state-wide reputation as musical trou-
badors stems from their annuoal tour,
Orchestra members eagerly look for-
ward to “going on the road,” with their
many adventures in musical friemdships.
It iz not unusuval for them to play in
communities that have never before
listened to a musical organization.

Long before the tour staris several
matters of general policy are agreed
upon. No admission fee is to be charged
school children. Adults may pay 10
cents or make a voluntary contribution.
All money received by the Orchestra is
donated to the local community’s music
program. Each concert also is provi-
sional. It will be given provided the
community’s young people attend so
that an after-concert social hour can be
arranged.

Lexington, “parent” city of the Or
chestra, numbers little over 55,000, yel
it experienced little difficulty in raising
its 1954-55 budget of $9500. “Youth
Symphony Week,” so proclaimed by the
mayor, lasted from September 12-19th.
During this time there was a systematic
canvass of residential sections (each of
the 100 members had an individual goal
of 825}, business houses, patrons, Moth-
ers’ Club, and out-of-town members. On
Junior “Tag Day” members sold red
and white buttons at ten cents each.
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{Fach sale was gcne.ml‘if supplemented
by a generous donation. ) e
"fach year some special project is in-
cinded in the annual budget. This sea-
won $3200 has been ear-marked for pur-
chase of new instruments and to pro-
ide 3 twoweek music camp for the
entire orchestra, Last year the special
fund took the orchestra personnel of
120, including 12 chaperones, on a
ioar-day trip to Chicago where they had
iwu invited to appear at the Music
Fducators’ National Convention.
Kentucky may well be proud of its
Youth Orchestra for besides inculcating
high musical standards, it develops a
junior citizenship that has no preblems
of invenile delinquency. Its well planned
program_ gives teen-agers plenty to do
i their spare time. In helping others
they also help themselves, for as one
J||r|;iu1‘ remarked, “I've learned more in
et one year of group participation
shan all the vears I've studied music.”

THE END

SOUTHPAW SOLO FLIGHT

(Continued from Page 12)

treble, it is inclined to “grab™ for the
potes, the effect similar to that of the
wovice runner who, on the homestretch,
drives too hard and with his last gasp
only hopes he may break the finish tape.
Mis= Koch counseled that the technique
sonld be that of a quickly traveling
band passing laterally, easily, and ef-
fortlessly from the accompanying bass
to the singing melody line of the treble.

The tomal effect to be achieved, of
course, is always that of the two-hand
rendition, musically sound, round in
fone, and gratifyingly eomplete, The il-
lnsion must be there, The left-hand per-
former learns this as basic piano tech-
nique, He learns to accept the pedal as
hiz “right hand man,” for it becomes
indispensable, sustaining tones, rolling
md swelling the notes inte warm res-
eant chords. William Thompson's ar-
rangement of the old Irish melody,
“Londonderry Air,” demonstrates this
beautifully, Unless one sees the pianist,
be cannot distinguish whether one hand
or two are emploved, so completely does
the pedal contribute to the deception.

Along with this fundamental aware-
eess of the exacting technique of careful
pedaling, the left-hand pianist is taught
i8¢ value of observing well the music
pige before him. In the wellknown
“Salfegietto.” for example, the Felton
Imingement for left hand would lose
e lightness and smoothness of a
quickly moving bass and treble without
tbe insertion of the grace note and the
Haccato. They aid in the flowing line of
the music gs one has come to know it
d as the composer intended it.
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Then, too, there is the retard, most
easily executed, yet invaluable to the
left-hand player if he will but take ad-
vantage of it. He is afforded opportunity
to “cover” the keyboard, while at the
same time he does not in any sense
change the composition: he merely al-
!'IWR it to sing out with a slower grace.
Sections of Charles. Gilbert Spross’
“Album Leaf.” interpreted as retards,
allow the musical line always to sing
continuously above,

So, as the Germans phrase it, we soon
came to realize that “Halb begonnin
ist halb gewonnen” (for once we had
begun we had half won). My teacher,
ever resourceful, began to see possibil-
ities for conversion of many a two-hand
number into a more simplified left-hand.
She was continually examining compo-
sitions for adaptability until now, recent
count reveals some thirty most pleas-
antly gratifying to the ear,

Interestingly enough, we stand in
deepest gratitude to the Germans who
have again and again responded to the
imaginative and creative expression of
music for the left hand alone. Among
the earliest “finds” is the now hattered
and scotchtaped booklet of Alexis Hol-
laender’s six compositions, each com-
posed “fur die linke Hand allein.”
There is too the Breitkopf and Haertel
edition of Hochstetter's transcriptions of
Bach, Chopin, Schumann, Reger, and
Zichy. And the very latest collection is
from Lucerne, Switzerland, the Litolff
collection of old masters, including the
beautiful Chopin Prelude in D-flat, Opus
28, No. 15.

One day, like the soreerer's appren-
tice. I realized | was engulfed in a flood
of left-hand numbers, My piano bench
had long ago refused another sheet of
music: | had to resort to letting the
ever-increasing stacks mount on the
attic floor. The total count was amazing,
a collection of well over two hundred.

Like the magic broom fetching water
from the well, frequent trips to the
cities not only of our country but abroad
have swelled the collection.

The fun of hunting and collecting
music for the left hand has been added
to the fun of attempting to produce it
Thereby 1 have pierced the disguise of
the blessing which came in the dreaded
form of polio, for only through it could
I ever have heard the lone, insistent
voice of the left hand pianoforte rising
above the “din™ of two hands, Single
hand music sings with a beauty uniquely
its own. In the early hours of the momn-
ing it is insistent enough to brtflk
through dreams and to call me to its
kevhoard before the practical and busi-
ness hour of eight strikes. Something
there is that both hands can never do,
something there is that only the lﬂ_ﬂ
hand can know . . . music . . . “fur die
linke Hand allein.”

THE END

THE REIGN
OF THE DISC JOCKEY

(Continued from Page 18)

they had the right name of the perform-
ing artists. It was interesting, and
proved people like good music no matter
what it is—whether it’s from darkest
Africa, from [taly or Tin Pan Alley—
as long as it is good. My show is dedi-

cated to popular music. but I'll dive

into the classics anviime we get a re-
cording made by a crooner, band leader
or any popular artist.”

Listeners to broadcasts of records will
know that most disc jockeys follow
Martin Block's lead in commenting on
the qualities of the music they are
playing. While running off a series of
selections from Cole Porter's “Kiss Me,
Kate,” for instance, Block, his voice
taking on a lili, cries ont, “Gosh, listen
to that music! Now there's a show [
loved s0 much | saw it four times!”
Similarly, when he has finished playing
a record he does not think is very good,
he gives a one word, and what he calls
“my best known,” review. “l simply
say, “Nothing"—meaning, of course, that
there is nothing to this recording.”

Some mayv wonder why, if he sees no
merit in a record, he has scheduled it
for broadcast. The fact is, however, that
he hears new releases for the first time
only when he is playing them over the
air. “I believe every artist is entitled to
a hearing,” he says. “After that, it's up
to the public whether the record turns
into a hit or not.”

Familiar with their similar singing
styles, he is careful not to let a record
of Jaye P. Morgan or Jo Stafford be
heard during the same hour as one, say,
of Peggy Lee. Nor, for that matter, will
he let two female singers, or male sing-
ers, or bands follow one after the other.
“I guess it's the inherent feeling I have
for what follows what," exclaims Block,
“but, whatever it is, the job is easy for
me,”

The task of predicting what records
will be hits would also seem to be easy
for Martin Block. Out of a recent week’s
twenty-eight best-sellers, he had, in typi-
cal fashion, picked twenty-five of them.
“There was the time, though, four years
ago,” he reminisces, “when there was a
record so terrible I said to my radio au-
dience 1'd eat it if it became a hit. The
record was Oh, Happy Day, sung by
Don Howard, and it became a hit—
and I got away without eating it, as
you can see.” What he likes to remem-
ber more fondly is such a prediction as
he made last fall that “Sixteen Tons™
wonld take less than four weeks to reach
the top of the hit parade. It took three,

As an example of what a good record

{ Continued on Page 57)
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that have grown

to Musical Achievement!

It's hard to believe as you hear him
perform today that those are the same-
fingers you tock in your own and
placed on the proper keys

But his success is your success. As his
teacher you have guided him through
a maze of notes and keys . . . and of
equal importance are the pianos, that
hnv? b? their response to his every
feeling inspired him to greater heights.

Today he knows that his performance
can be only as good as the piano he
uses. That's why his choice is always
a piano with a Wood & Brooks Action
— the action found in the World's
Finest Pianos !

T | Writs tad
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| a2 = and W B B Aclion
- Data Beoklet,

* D
WOOD & BROOKS CoO.

Manulacturers of Piano Keys and Actions
for More than 50 Yoars

Buffale 7, New York Rockiord, Mlinois

PIANO TUNING PAYS I
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AT HOME

T 1
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Dept
o 28, California

AGNES STEADMAN
Auther 3 books, PEDAL MAGIC,
PIANO PLAYGROUMD, GAMES on
the Piano Playground (published by
the Willis Music Co.) invites Piano
Teachers to inquire about her own
personal publications.

Good Teaching Pieces .. Fast Service
BIG DISCOUNTS ... .... Write:
Steadman Publications Rutland, ¥4,

INCREASE YOUR INCOME
TEACH MODERN PIANO by note

Clamdenl toschers everywhere hel [i

method and class -ballding slds. H:ﬁw?ﬁ

Saatr et Dok oy £35S e
X oy . .

Course, B1.50, posipaid, O U ey

THE CHRIST.
pept 1 CHRISTENSEN METHOD

as they are needed.

This year, Mr. Low rehearsed the
soloists by themselves in Los Angeles
for two weeks and they all came to
Idyllwild the third week for the final
intensive week of rehearsals. In the
meantime, the chorus and dancers were
rehearsing at Idvllwild. This part of the
pattern probably will be varied from
vear to year according to circumstances.

Since a work of an hour to an hour
and a quarter is all that the Workshop
can do in three weeks, along with a one-
act show which provides opportunity
for younger soloists to have a chance in
performance, the new opera must stay
within these limits and must be of such
technical difficulty that it can be pro-
duced in that time. In other words, this
is the kind of work that a college opera
workshop could produce effectively, per.
hH[IS with the aid of one or two pro=
fessional solojsts,

The Foundation will tape record the
performances so the composer, soloists
and cast may have a good LP recording
of the work, and a good photegraphic
coverage will be made of the perform-
ances, In this way the composer will
have his score, a good recording, and
photographic coverage, and, it is to be
hoped, reviews by major newspapers in
the area, to present to prospective pub.
lishers and producers. The soloists will
have a good recording of their perform-

ances to play for possible prospective
employers,

This, it seems to us, is the kind of

THE IDYLLWILD OPERA WORKSHOP

{Continued from Page 17)

program that deserves the support of g
who profess coneern and interest g the
future of American music and the young
American composer and singer. :

The Idyllwild Ans Foundation
concerned with all the arts—muysie fine
arts, drama and dance. It is 5 pop
profit, but not a heavily endowed, in.
stitution, and its purpose has lm-;s =
work with groups and organizations i
each of the arts in furthering their pro.
grams co-operatively, It owns a begy
tiful 250-acre campus in the San Jacing
Mountains of Southern California, with
classroom  buildings, dormitories, oy
door theatre, and dining hall—a tota] of
25 llll“l“llp- and studios. So it does T
vide facilities for instruction and per-
formance.

But the Foundation believes that its
mission in the arts might best be do
scribed as a “pump primer” 1o help
those groups or organizations already
existing to serve better their PUr P,
and to help them develop the kind of
programs such as this one in the feld of
opera, which can command the support
it deserves. For the sake of the young
American composer and singer, as well
as American music in general, we trost
that the Idyllwild Opera Workshop may
prove both fruitful and suceessful
through the vears shead.

Young composers are invited 1o write
to the ldyllwild Arts Foundation at
Idyllwild, California, if they would like
to submit a score for consideration.

THE END

first reaction would be to try to get the
Sadler’s Wells back and to find another
fairytale ballet with equal appeal,
story-wise and musically, for let us not
forget that familiar musical scores at-
tract a great many non-dance followers
to the ballet. The enduring popularity
n_{ “Swan Lake™ {Tehaikovsky), “The
Nuteracker” (Tchaikovsky) and “Sche.
herazade™ {Rimsky-Korsakoff) atrests
to this. Well, our producers might next
consider the Sadler's Wells Ballet in
their famous version of the full-length
“Swan Lake” After that, what? Per-
haps “Coppelia” (Delibes) # Perhaps
*Sylvia™ (Delibes) ?

If the television powers are not la-
boring under the erroneous notion that
the Sadler's Wells Ballet is the greatest
dance company in the world and the
only ballet company which interests
Americang, near at hand would be the
New York City Ballet’s sumptuous pro-
duction of the fulllength “The Nut-

cracker.” The Ballet Theatre’s “C

DANCE
(Continued from Page 23)

selle,” which was done on TV a few
years ago, is also a valid candidate for
a TV spectacular in color, The possi:
I:i}ili"'ﬁ. il'td'l"!‘l’L are endless, prm‘:dﬂ‘.l
that selection is made from the entire
ﬁl:'ld J'I-'l hu”r"l ami mol f[nm Ihr reper-
tory of a single company. | imagine,
and devoutly hope, that the Sadler's
Wells Ballet will bring other of its
masterpieces to television but | would
be distressed if masterpieces from the
repertories of other rnnumnjo( wene
overlooked.

The triumph of “The Sleeping Beau-
ty" on television may not only make one
wonder what will be produced next in
the ballet line but also why there hadn't
been more ballet on television before.
Actually, there has been a great deal of
ballet and other forms of theatrical
dancing on television during the past
few years. Unfortunately, it rarely re
ceived the “spectacular™ treatment and
its attendant nationwide publicity.

Among its many distinguished activi-
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e “Omnibug” i'a.s fostered dancing,
including presentations of popular Bal-
Theatre productions and even a new
Jallv commissioned for TV,
WCamera 3" “Adventure,” “NBC Op-
" and the Max Liebman :-l}rms are
hot four of the programs which have
presented distinguished dancing—bal-
|r',_ modern, ethnic, pnpulur—tr_: their
dlowers. And such stage artists as
\aria Tallehief, Alicia Markova, Me-
lissa Hayden nm'{ Andre Eglevsky have
appeared on TV frequently z-nluugh to
he looked upon as sort of semi-perma-

et
pallet espec

nenl guest artists,

In the m:j.j.;:rit}' of television shows,
kowever, dancing is a contributor to an
;fl"“' 2 musical comedy, an operetta,
4 revue ot o variety show. One cannot
pivect @ “Sleeping Beauty™ every time,
fat in the shows graced with dance
iterhudes, one occasionally finds cho-
pography and performance quite as
distinguished, though on a smaller
wale. a5 anvthing in “The Sleeping
Beauty.” Rod Alexander, for example,
has turned oul some stirring dances in
TV operettas and revues produced as
“wectaculars™; 50 also has Tony Char-
mali. And Jobn Butler’s name as chore-
ographer for a TV opera ;lrm'ln'tiﬂli or
for highly sophisticated or experimen-
tzl programs invariably promises danc-
ing of a high order. And is there
aficient dancing on television to keep
3 choreographer busy? It’s enough to
mention that James Starbuck, for ex-
.:r_'pb:. has alrr.‘hi_\' created more than
3 thouzand dances for television alone.

There is a great deal wrong with
television dance. Producers seem to
mingge the ancommon feat of being
sfraid of dance and of relving on it
it one and the same time. Further-
mare, the producers and stars of some
shows appear to be quite content with
ivferior (and dull) choreography and
undidtinguished dancers. Finally, a vast
mapnt of work and experimentation
mest tgke place before the television
camera is fully suecessful in capturing
the line of a moving body, jhe impact
of action, the motion of large groups of
dincere, And it might quite well turn
it that choreography devised specifi-
eilly for the television camera will al-
ik prove 1o be better than dances
designed for the theater and trans
planted from stage to TV screen.

But there is also a great deal that is
hee and encouraging about television
dince, And one of the finest and most
*itharaging events was the presentation
ol “T.h" Sleeping Beauty,” for aside
Tom its artistic merits, it proved that
there was a huge and attentive audience
e ballet on television. A salute,
im"r"r{" from America's dance lovers
l:]lhr dancers of England’s Sadler’s
%ells Ballet for pioneering, as some of
R ancestors did, in the New World
id for & pew medium, THE END
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PIANO CONCERTI

CONCERTO in F Major........... Bovkin ....... $1.50
Organ Part: 50¢—Orchestra Parts: each 25¢
CONCERTO AMERICANA. .... ... Kasschaag ..... 150
Band Parts: each 40¢
CONCERTO in C Major........... Kasschau ..... 1.50
Orchestra Parts: each 25¢
CONCERTO in C Major........... Williams ..... 1.50
Organ Part: 50¢—Orchestra Parts: each 25¢
CONCERTO in A Minor. .......... Williams ..... 1.50
Organ Part: 50¢—Orchestra Parts: each 25¢
CONCERTO in F Major........ . oo Williams ..... 1.50
Organ Part: 50¢—Orchestra Parts: each 25¢
CONCERTO in G Major........... Williams ..... 1.50

FOURTH CONCERTO in C Major. Williams ..... 200
(Each Coneerto Published in Score with 2Znd Piano Part)

ASSOCIATED MUSIC PUBLISHERS, INC,

AMP

by American Composers

SCHROEDER & GUNTHER, INC.

A Division of

1 West 47th Street, New York 36, N .Y.

CEXACTLY WHAT YOU WANT!
- FASCINATING FIRST KEYBOARD EXPERIENCE

Even kindergarten children will be playing the “Mickey Mouse Concarfol”

WALT DISNEY'S “FUN WITH MUSIC"

Book One — Keyboard Chaoracters

by DAVID CARR GLOVER and BRISTOW HARDIN

A Spelibinding and Stimulating Fresh Rote Approach
Threugh Action Games to Keyboard Exploration.
Keys come alive as famous Walt Disney characters—
Mickey and Minnie Mouse, Three Little Pigs, Siam-
gse Cats, etc.—and delightfully acquaint beginners
with songs, ear and rhythm training, creative re-
sponses, lonal colors, damper pedal, etc.

R R e R R s

~ ATTRACTIVE 2-COLOR COVER BECOMES A REAL PRACTICE KEYBOARD AND KEYBOARD GUIDE.

. The whaola family will want to join the

fun and try “Fun With Music.”
Price B5 Cents

Write for FREE DEMONSTRATION LESSON Brochurel

R R

Selling Agent: . ; =
hansen publications, isc.

119 WEST 57th STREET. NEW YORK 19, N.Y,
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404 FIRST NATIONAL BANK BUILDING, WINSTON-SALEM, N. C.

NATURAL SINGING

and

EXPRESSIVE CONDUCTING
by Paul W. Peterson

This timely textbook, by the Head of the Voice Department
at Salem College, acquaints the reader with the funda-
mental principles of good singing, offers an intraduction to
advanced vocal techniques, and includes a section on
choral conducting. Includes graded lists of anthems and

solos. 136 pages. 53-50
JOHN F. BLAIR, Publisher ek
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Controlled
Resistance

#® Strengthens weak joints.

# Cultivates finger independence,

® Con be used in spore time,
Conveniently corried in pocket. ., com-
plete in plostic container with explicit

directions, $1.95 pesipaid

Send cosh, money order or check,
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2130 N.E. Klickitat, Portland 12, Ore.
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VIOLIN SPECIALISTS
OUR NEW OLD INSTRUMENT
CATALOG NOW AVAILABLE
Publishers of “VIOLINS & VIOLINISTS”

BOOK MANUSCRIPTS
INVITED

Il you are boking for & pubiisher, sand fo
ilhittruted hoatlet titlod To fhe. Euibi o fomel e
d Pullisher. 1t wells how we can publish, prossts snd
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el el iﬁ rite today for Heoklet ET, It's fres,
VANTAGE PREES, Ine., 120 W, X1 St N, Y. I
fa Celif, ; 6258 Hollywosd Hied,

Pianists

Improve your playing and teaching, with
the world’s most up-tu-date piane methods.
Write for o free copy of PIANO TEACHING
TODAY. With it you will also be sent com-
plimentory, @ master lesson on MUSIC'S
MOST UNUSUAL CHORD. All from the pen
of Robert Whitford, Founder-President, in-
ternotisnal Plane Teachers Associafion,

Rebert Whitfard Music Education Bursau
3010 N.W. Znd Ave, Miami 37, Fla.
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q:der yours today from:

E I‘UUI‘L, the music magasine,
Bryn Mawr, Pennsylvania
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Frederick Phillips

A few days ago the church ar which
I have been organist since 1908 bought
a new 20 Connsonata 2 manual Elec-
tronic organ, and I am supposed to play
i for services, choir and so on. Last
Sunday, when | first played it, it was
far too loud, possibly because I put too
much stress on the pedal becanse | had
become so used to the reed organ. Then,
my touch sounded too staccato, possibly
because of the piano work I do at home.
Can you suggest anything that will help
me in learning the principles of the
organ, without having to start all over
again from scratch. I have had musical
education only up to third grade.
Q. 5.—No. Dak.

Our first recommendation would be
that you obtain a eopy of “The Organ”
by Stainer ($1.50). The first part of this
book to some extent repeats the rudi-
ments, but the lessons in legato playing
will help vou in this problem. Since v
have played the reed organ for so long,
however, we believe this matter of touch
is something you will. acquire in a very
short time almest without being con-
scious of it. Tken the Stainer book takes
up pedal work and music written on
three staves. While of course an elec.
tronic organ is quite different in con.
struction from a pipe organ, yet the con-
sole set-up and actual playing, are the
same in principle, and to a very large
extent the principles laid down in the
Stainer Method may be followed in
playing the Connsonata. In the stand-

ard pipe organ there are 32 pedal notes
for the feet, while your model of the
Connsonata has only 25, but even here
the principles given by Stainer may he
followed on your organ by simply omit.
ting the pedal notes missing on your
mstrument.

Our church has an old reed organ,
Recently as an experiment | used it in
our Morning Service; the response was
so overwhelming that | have been using
it ever since. The organ is quite attrae.
tive and seems to be in good shape with
the following exceptions: The stops
have all had the names torn off and one
does not work too well. It was made by
the Farrand Co., of Detroit, Mich. Is
this firm still in existence? If not, is
there any way of determining the names
of the stops—fifteen in number? Could
you suggest any books on the subject
of organ repairs? Are there any books
on in i."dui'ng electric bellows?

D. K. L—Ill—20]

As far as we know the Farrand Com-
pany has been out of business for some
years, and it would not be possible to
get accurate listing of the names of the
stops on this organ. As far as we know
there are no books in print today deal-
ing with repairs of reed organ, but there
is one chapter on the subject in each
of the [u“nhing two books: Scientific
Piano Tuning and Servicing, by Howe
(86.00), and Piano Tuning, Regulating
and Repairing by Fisher (82.25).

REFORMING THE REFORMERS

(Continued from Page 24)

Many of us are constantly heing
called upon for advice on the dv;-i;qu and
placement of pipe organs. Ours is a
grave responsibility; the cost of even a
modest installation is considerable and
one can invest a fortune in a big one,
In the interest of those who trust our
judgment, we ought to avoid extreme
designs, no matter how fashionable at
the moment.

It can safely be assumed that nobody

today would specify a moviepalace or-
gan of the Nineteen Twenties, We need
also to aveid the opposite extreme of
austerity,

The pipe organ, especially for church
use, must be funcrional, capable of play-
ing music of ail schools. The organ is
usable for hymns, for anthem accom-
paniments and a variety of functions
other than playing a partita for a select

few listeners, THE END
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A BEAUTIFUL LEGATO

(Continued from Page 25)

i o series of steps LH » Take the

llowing passage from the Adagio of
je Brahms D minor Sonata, Ex. E.

lﬁ'iulr;iﬂ" bow is on the G string it must
i+ moving towards the D string. and
shen on the D) it must move towards
e A In this way the passage can be
slaved with the perfect legato required
by .:||-* music.

The best preliminary exercise for the
]-{[Ii‘“t"" of the Round ﬂuhing techs-
sique is the practice of scales and ar-
peggios at a fairly slow tempo. Ex. F
llustrates the best arpeggio figure to
begm with,

T

BF .

Ll e
L —eemEm s e il
T e S

!-\.:n-.e-.lpa-'rr'rllr'-]. after Ex. *‘ -|'1u|||r|
begin with both Down and Up bow.
{‘zre must be taken that on the ascend-
ing arpeggio the bow arm falls con-
npopsiy—without any stops or jerks
—while on the descending groups it
rises just as smoothly,

After Scales and arpeggios can come
Y |£;:_'|[.| gndy in Wohlfahrt, Kayser,
Mazas or Kreutzer, depending on the
gudent’s advancement. No, 8, [} major,

in Kavser is an excellent study in Round
Bowing, if taken at quite a slow tempo
with one bow to each measure. No. 11
is equally valuable if played legato with
twa bowz te the measure. No. 12 is
much more difficult, and wark on it can

well be postponed until other studies
ha.\:'t: been practiced. For example, the
string-crossing problems of No. 16 are
nothing like so complicated as those
in No, 12

For more advanced students, the 20th
study of Kreutzer (see Ex. G) is first
rate,

Ex. G —

§ i o e
P al - mal i P
‘ ﬂ"tgf:.n- >

It should be taken at first not faster
than } = 60, and with two bows to the
measure. The point to be noticed here
is the amount of rise and fall of the
arm and hand: it should be only just
enough to clear one string and take the
next. At a slow to medinom-fast tempo
in the above example, the arm should
make the at a really fast
tempo, or when the alteration of strings
is on single notes (see Ex. H). the
‘-IH'JI}: vru-_-ir:;; should be the :r,'-purni-
bility of the wrist and fingers only. Ex.
H from the Brahms Sonata in D minor:

Ex. H
N e ===
RN W N S m—

e : |

Crossing ;

s el

»

The talented and ambitious student
should spend time. imagination, and
careful thought on the legato, for it is
the secret of a singing stvle of playing:
and he should periodically return to the
study of it until the smooth change of
how and the use of Round Bowing are
subeongcious elements of his technigue,
The time and thought so spent will pay
dividends in beauty of tone and elas-
ticity of phrasing.

Violin Questions
Harold Berkley

Fake Labels

M, . jr'_, 1olu'n' York. As a :n:,__rlll.:n'
rager of ETUDE vou know, 1 am sure,
that it is quite impossible 1o determine
the muthenticity of a violin from a tran-
Eription of its label. Sometimes, how-
Fer, one can say fairly definitely what
& violin is nbt, and | am inclined to sav
that the instrument you are interested
L cannot be 3 Francesco H|];:|,_'|-r!---||ﬂl.
['J"_i- if vou have copied the label cor-
feetly. The spelling of the first name,
-_h"'""i‘li"." is quite un-ltalian, and
J-'!I e Huu].'.vTi never u-r'-l i[, [f T am
¥rong | hope some one will write and
tell me 40 A genuine F. Ruggeri in
E‘f‘i eondition could be worth up to
8500; 5 really good copy might be
¥orih two or three hundred dollars: but
% vast majority of fake Ruggeris can-
Wt be dignified even with the title of
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Copy—they are just boxes that are
shaped like a violin. The same thing can
be said for tens of thousands of fake
“Srrads” and “Stainers” and *Amatis”
and “Schweitzers.”

Concerning a Steel A String

. H. Alabama. An A string tuner is
attached to the tail-piece exactly as an
E string tuner i= attached. but there
is no point in using one unless the vio-
lin has a steel A string. Some cellists
use four steel strings and so use four
tuners. Some few violinists have the
saime arrangement on their instruments,
but it is not popular. A steel E siring
j= almost a must, and a lot of players
like a steel A because it rarely goes
out of tune. but steel G and D strings
tend to give a metallic quality to the
tone of the violin,

“The oulstanding
histery of

muie in

any language
since 1900."
—0OLIVER
STRUNK.
Prafessor

of Music,
Princefon

U miversi ty

—
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Robert Whitford

Foundar-President

International Piano Teachers Associarion

has devoted his entire orofessional career to
the interests of the piono teacher. You are
invited to write for o free copy of PIANO
TEACHING TODAY, With it you will also be
sent complimentary, Mr. Whitferd's maoster
lesson o MUSIC'S MOST UNUSUAL
CHORD,
Robert Whitfard Mugic Education Buoreau

3010 N. W. 2nd Ave, Miami 37, Fla.
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ed by Elizabeth A. Gest

Ten Harpers (A True Story)

by Leonora Sill Ashton

N THE eighteenth century some-
thing very serious was happening
to the music of Ireland. The beautiful
native harp music, which had been
played since the history of the island
began, was becoming more and more
ignored and forgotten, and only a few
people seemed to care much about it
But those few cared a great deal,
and one day a leader in that group
called a meeting to see what could
be done about it. He was the Rev.
Charles Bunworth and he was a ekill-
ful harp player himself, We can imag-
ine that the conversation al that meet-
ing was something like this: “If Ire-
land's folk music ceases to be played
by our harpers it will soon be com-
pletely lost.” Another member asked
“What is the reason for this neglect of
our beautiful melodies?™

“Perhaps,” observed a third mem-
ber of the group, “it might be on ac-
count of the expense connected with
it. You know a harper must pay some
one to carry his harp for him, while
a fute or a violin can be carried by
the player himsell.”

“I believe you have touched upon
the cause of our trouble!™ exclaimed
another. “Yes, violins and Autes are
taking the place of our harps, Visitors
coming here bring them with them.
I admit these instruments do have
beautiful tone quality, and the melo-
dies their owners play on them are
lovely indeed, but these airs are cap-
tivating our people and our beautiful
Irish melodies are disappearing.”

At this, we can imagine the Rev.
Charles Bunworth starting to his feet
and declaring “No true music is ever
out of fashion! We will not allow our
music to disappear. There are many
good harpers in our land who sing
and play these melodies, which have
sprung from the hearts of the people.

a4

We will gather some of them together,
including the ten best harpers in lIre-
land, and they shall play for us, and
we will have a musical scholar on
hand to write down the music as they
play it.”

So, the harpers from different parts
of Ireland really did come to the meet-
ing which was held in Belfast in 1792,
and they played the old music, while
the scholar, Edward Hunling {born
in 1773 and became an organist in
Belfast) listened to the music and
wrote it down as the harpers played it.

Many beautiful folksongs and melo-
dies were thus collected and pre.
served. Among these are songs of
work, spinning, plowing. lilting dance
tunes, romantic songs, etc. Later in
1796, Bunting published a book of
them, giving his book the title A
General Collection of the Ancient
Irish Music,” Containing Airs Never
Before Published. He followed this
with two more volumes, and in the
last one he included a description of
the meeting of the harpers in Belfast
in 1792,

It was a noble task for that group

A FAMOUS OLD HARP

The Fitzgerald Harp, made in Ireland
in 1631.

of men to search oul a way by which
their native music could be saved
from oblivion, but, in giving them
the tribute due them, let us not forget
that they could never have done this
had not the ten harpers kept the music
alive in their hearts and on their harp.
strings: and loving it so much, they
knew just how it should be |u..'|j|:.L

What of Your Talent?

by Ethel R, Puge

“What of your talent, my brother?

Do you faithfully use it vach day?

If vou neglect or abuse i,

From you, God will then take it away.”
This was the chorus of a hyvmn Janet
heard in church one day and it became
fixed in her memory, She loved musie,
which seemed to be her talent, and she
did not want to neglect this talent nor
have it taken from her.

As tools unused become rusty, so does
the mind; a garden uncared for soon
becomes smothered in weeds: a talent
neglected withers and dies,

Think of practicing as though it were
a garden. Each exercise or piece is a
bed of pansies, a row of zinnias or a
clump of four-o'clocks. Look for the
weedy places and pull out every linle
offender. Listen to your tone quality and
learn to bring out all the lovely rainbow
colors that make a gnr[il'n so beauotiful,
Water it daily with a pitter-pattering
shower of scales. Then you will be hap-
pily surprised 1o find vou have a lovely
!Nltlljllt.'t of pieces ready to plav—and
play well—for any one at any time,

At least, that.is the way Janet de-
veloped her talent, and you ean do as
well,

A Musical Family

Those of you who answered the Jun-
ior Etude Questionnaire last vear may
remember the questions: Do you take
music lessons? What instruments do
vou play? Do other members of vour
family play? What instruments do they
play?

A gregt many interesting answers to
these questions were received, but the
record goes to Yvette Beartty, age 14, of
Michigan.

Yes, she studies music—pians, voice,
lrun:hnm-. huéﬂphnnr. bar:'lune', r'Eari-
net, French horn; she also studies har-
mony !

Yes, other members of her family
play instruments—violin, string bass.
guitar, mandolin, trombone and pians!

Thar adds up to a lot of music in ene
family, and a lot of music practicing!
Can any one beat that record? 1f so.
write and tell Junior Etude about it

etude—march 1956

who Knows The Answers
(Biography)
(Keep score. One hundred is perfect)

| Schamann's wife, Clara, was a con-
u‘"" artist. Did she play violin, piano

or sing? (5 points) .

2 Which of the following composers
Jied since 1900: Brahms, Dvofak, Grieg,
y(scDowell, Verdi, Tchaikovsky? (15
;dl.l'l|~'.|

5. How old was Handel when Haydn
s bom? (10 points})

i Wae the composer Humperdinck
iwha wrate the opera “Hiinsel and
{retel’} an Austrian, German, Bohe-
wiup. Scandinavian or Belgian (15

pails )

‘—E‘é:f‘;ﬁ?.itr;ﬁ.; +
VT
= How many symphonies did Mozart
write? (20 points)
§. Was Besthoven married? (5 points)
7 What is Toscanini’s first name? (5
punisy
i How old was Havdn when Beethoven
was born? (10 points)
§ Wi Schubert born before or after
the vear 18007 (5 points)
10. From what is the theme given with
thix quiz taken? (10 points)

(Anmeers on next page)

A Busy Junior Etuder

\n Interesting reply to the Junior Frude
(uestionnaire last year was received
from Cynthia Perejda, age 13, Michi-
g, She plays viplin in the All-City
Orchestra of Detroit: in the Grosse
Peint Symphony Orchestra: in her own
School Orchestra and in the Wayne
rJ'-L!"I‘\-il'l Summer .“*pmplmll} Orches-
T

That i= pretiy good for a thirteen-
vesrald girl!

Dear Junior Etude:

I dudy clarinet and piano and have
Payed in eight contests. I have com-
posed an operetta, @ minuet, a violin
1 pisno sonata, & piece for clarinet
itd organ, & clarinet concerto for clar-
met and orchestra and am now working
" my first cantata, | would like to hear
l-r1hr:r-: who are interested in music.
tries Wisdom (Age 10, Connecticut

!,—.'.-.l

Ch

Uesr Junior Ergde:
= very much interested in opera and
"mpasition. | have written two operas
.'-I--; #m working on my third. 1 have
Und ETUDE very helpful and would
: ® 10 hear from others who are in-
Erested in npera,

David Lambert (Age 16), California
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NO CONTEST THIS MONTH

Results of
N ovember Puzzle Contest

So many correct answers were re-
ceived in the November Puzzle Contest
it was difficult to select the winners, But
remember, if you are in Class A or Class
B and your paper looks like the work
of a young child—even though the an-
swers may be correct—vou will not be
a winner, Nor will you be a winner if
you forget to give vour complete ad-
dress. No matter how good looking the
papers may be, prizes could not be sent
to contestants if the names of the towns
or of the States are omitted from the
addresses! (You would be surprised if
yvou knew how often that happens.)

ietter Box

Send re lies 10 I:'Hrr! in ecare of
Junior Etude, Bryn Mawr, Pa.. and
if correctly stamped, they will Lye
fnrwnrtlml to the writers. Do not ask
for addresses. Foreign postage is 8
ceni=. Foreign air mail rate varies,
= rnn’n]t YOur Pml 'Uﬂiﬂ- b fore
stamping forcign air mail. Print
vour name and retuorn address on
the back of the envelope.

Dear Junior Etude:
1 :-1]_11_!)' violin and hupr' to become a pro-
fessional musician. As | live in the
country there is very little good music
and 1 can not enter the Junior Etude
Contests as it takes too long for entries
to reach America. 1 enjoy the Junior
Etude Quizzes very much. I would like
to hear from readers in America and
France, as | take French in school. I
enjoy riding, swimming, tennis and
basket ball.

Wendy Pite (Age 14), New Zealand

Jameson Junior Pianists
Memphis, Tennessee

.o

Fave Newman, June Mitchell, Miriam
Whipple, Wanda Coleman, Judy Baw-
den. Charles Long, Ned Applegate,
Lynda Ann Smith, Carolyn Facelli,
Nancy Gransley, Bill Black, Wanda
Owen, Judy Phillips.

(Age 7 to 16)

Answers to

November Puzzle
Gluck, Liszt, Verdi, Elgar, Haydn, Grieg.

Prize Winners

Class A, Sally Schaefer, lowa, tied with
Harry E. Kitchen, Ohio.

Class B, Ingrid Norquest, Texas, tied
with Stephen Blum, Ohio.

Class C. Juniorettes, Robin Lenn
Fisher, Georgia, tied with Richard
Behrens, Jr., Florida.

Special Honorable Mention
Ann Harveki, Wisconsing Judith Kolbe,
Pennsylvania; Katherine MeCleary,
Connecticut; Steven Lubin, New York;
Norrine Nilsson, Pennsylvania; Donald
Ambrose, Canada; Lorraine Turnbull,
California.

Honorable Mention
{in alphabetical order)

Patsy Aufranc, Becky Bryant, Elizabeth
Burgoyne, Ingermarie Castro, Arlene
Calzia, Andrea Colgan, Carrine Czyzew-
ski, Norma Dixler, Janet Foxton, Gay
Gilbertson. Elizabeth Gluvna, Martha
Gower, Dolores Grabowski, Ann Hil-
fiker, Vicki Hunt. Martha Carol Joiner.,
John J. Nerney, Margaret Nerney, Ed-
win S. Palmer., Kent Porter, Michael
Rozender. Betsy Schmidi, Elizabeth
Schormuller, Marcia Sfregola, Richard
M. Smith, Mary Alice Storer, Joanne
Voden,

Dear Junior Etude:

Because I play piano, organ and flute,
ETUDE is very interesting and helpful.
I would like to hear from others who en-
joy musie, and especially any one who
plays flute. Tennis, golf, photography
and swimming are alzo hobbies of mine.
Mary Ann Gully (Age 15), Minnesota

Dear Junior Etude:
I have played the piano for three years
and my favorite composers are Chopin,
Rachmaninoff and Beethoven., In our
school band I play oboe and clarinet.
My hobbies are musie, horseback rid-
ing, sewing and swimming. [ would like
to hear from others,

Elizabeth Green (Age 16), Virginia

Answers to Quiz
1. piano; 2, Dvofik, Grieg, MacDowell,
Verdi; 3. forty-seven; 4. German; 5.
forty-nine: 6. no; 7. Arturo: 8. thirty.
eight; 9. before (1797) ; 10. Piano Con-
certo No. 1, Second Movement, by
Tehaikovsky.
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THE BAND'S EQUIPMENT

(Continued from Page 19)
cerned with their proper care, we are

band until it is properly repaired.
Such a plan at first thought may seem
rather drastic. However, the fact re-
mains that such discipline proves to
be good training for the student and

teaching more than music—we are
through musie assisting them to estab-
lish habits which will indirectly encour-
age them to care for their bicycles,
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Esttmated Iife cxprctanoy
of [nstrument ae result of repates

books, clothes, and other personal be-
longings. It is just such assistance that
we give our bandsmen that makes of
our music education program an imple-
ment which, if employed in its hroadest
concept, can be one of education’s most
effective programs in the development
of our future citizens, THE END

assures the band conductor of equip-
ment that is in proper playing condi-
tion. Without such regulations bands-
men are likely to defer any necessary
repairs until “they get around 1o "

In teaching our bandsmen to pur
chase instruments of fine quality and
directing them in the problems con-

_ Willinm D. Revelli, editor of ETUDE's Band department, is at present in
Europe making an extensive tour of some of the principal music rel.‘.leri of
ltaly, England, Belgium, Switzerland, Germany, France and Hpr.;f;n I.t is
Dr. Revelli's hope that through conferences with European I-a:;il dil"ﬂ'tﬂfﬂ
and publishers, it will be possible to establish a standard “International ﬁand
Instrumentation.” Forthcoming issues of ETUDE will carry articles sent by
Dr. Revelli from abroad. He will return home in Julv. \ I -

WORLD OF Music
(Continued from Page 10)

Ernst Toch, Paul Nordoff and Nar-
man Vogel are the first three composers
to reside at the MacDowell Colony
Peterborough, New Hamp!‘hirrrthrnu;h.r
out the year. Heretofore, the Colony was
open only during the summer ‘_-e:;.;ﬂr.s_

Gunnar Johansen gave the world
premiere in Januoary, in Hamburg, Cer.
many, of two r&'l:‘t'ﬂ.!|[|'.di-('mrrr-g].r.“m“
works by Schubert, The works, reported
to have been composed by Schubert in
his early youth, were found and verified
by musicologists in Malmo, Sweden,

An Important Announcement

It is with profound regret that we jn.
form our readers that Dr. Guy Maier,
fer many years editor of the Piania's
Puge of ETUDE, has been compelled
becanse of demands on his time and a
disturbing eve condition, to relinquish
his work as a member of our staff, Dy,
Maier has been a source of inspiration
and practical guidance to thousands of
teachers and students. Tt is our hope
that even though Dr. Maier will not be
a regular contributor o ETUDE, it will
be our privilege to present from time 1o
time, special articles from his pen.—Fd,

BOYS LIKE TO SING
{Continued from Page 16)

boy soprane. There must be-a source of
supply for new =opranos all the time to
replace those boys who are changing
to lower parts, There are two steps to
keep in mind in developing the boy so-
prano, The first is 1o develop the use
of the light quality through the entire
range, Aler this is aceomplished the
second is to blend this light quality inte
the thick or heavier quality of the lower
tones in such a way that the change
over [rom one quality to the other is
accomplished smoothly and without ne-
tice by the listener. If the boy is chal
lenged properly he will take pride in
doing this well.

When we speak of the light voice we
refer to tone quality and not to velume.
Boys dizscover that they can sing two
WaAvE, The first is with what we call the
thick or heavy voice, It has a range from
about F or G below middle C—varying
in different voices—to abom B-flat or
C above middle C. They also find they
can go much higher by singing a second
way with what we call thin or light
quality. The range in this voice is from
about B-fat or middle C to about A or B
an octave above—again varying in dif-
ferent voices, This corresponds  quite
closely to the chest tones and head tones
of the adult female soprano veice.

(To be continued next month)
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THE REIGN
OF THE DISC JOCKEY

(Continued from Page 49)

can elicit from the public, l?lnck points
1 an EXperience he had during the war.
(e day when he ﬁlrm_lf- im_n his studio
o New York City's WNEW, where the
ke Believe Ballroom™ got its start,
e was introduced to a man who simply
:I.Ien:jﬁrd himself as “Mr. Jones from
California.” Presenting Block with a
record he had just made for RCA-Vie-
wr, the Californian asked him to play
. the air, if he would. *Well. when
| got around to playing it for my listen-
ors | was o taken with it that 1 imme-
Gigtely put it on a second time, a thing
| rarely do, The phones started ringing
sith calls from people who wanted to
hegr the ];iﬁ'i' ilf_",.:lllrl. ‘All ripill,' I said
10 eaeh caller, “if }'11[1"' Illi_\ a War Bond
Ill play it again.” By the end of the day
#ve thousand dollars had rolled in. And
w it went each day for three weeks,
when Spike Jones' recording of In Des
Fuehrer's Face had sold one million dol-
lurs worth of bonds.™

Just as he has given records a boost,
w0, 100, has he helped certain vocalisis
op the ladder of fame. There was the
voung girl from Tennessee, for instance,
who presented herself almost twenty
rears ago gt Martin Bloek's offices at
WNEW, tired and unscrubbed after a
lng bus ride from the ."‘:ill.:llli'
wmviogs for an audition with the mas
she knew had a real fondness for popu-
lir singers, After he had seen to it that
it had a chance to rest and freshen up,
Block had little Frances-Rose perform
ter andition, “She sang just one song,
Dingh,” he recalls, “but that was all I
weeded to convince me that here was a
snger worth pitching for—and that a
pod stage name for her would be
Dinsh™ And so it was that Martin
Block was introduced to Dinah (born
Frances-Rose) Shore, who he, in turn,
mimdoced to WNEW officials. Those
sficials, having learned that Block had
1 keen sense of talent when he had per-
taded them to hire an unknown croon-
® named Frank Sinatra as staff singer,
hillowed his suggestion again and ar-
finged 3 whole program built around
Uinzh and the young Sinatra.

Besides vocalists Sinatra, Miss Shore
and Bes Wain, almost every bandleader
~Benny  Goodman, Tommy Dorsey,
1_1"'“1." Herman, Harry James, the late
Glean  Miller, among others—have
mited o the pioneer disc jockey as

@t who helped them on their musical
"Ell'l,

but

Arthur Schwartz, one of the country’s
Iy popular composers, will be the cen-
et of attention when six new songs he
i written for “High Tor.” are heard
ey I{THH-T\' on Saturday, March 10,
Asioning 3 musical out of past drama-

(Continued on Page 60)
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Bugs Bunny wans to help

<

<

you!

Use the new

ADA RICHTER
PIANO COURS

Familiar friends from the cartoon world—
Porky Pig, Daffy Duck, Elmer Fudd, et ol —
will pitch in to help you bridge young pupils
from play experience across to practical musical experience.

» Easy « Clear

« Effective » Comprehensive

* Entertaining » Contemporary
for the Student for the Teacher

Pre-School Book 60¢ « Books I, 11, 111 ( Early Beginner) 75¢, Book IV ( Early
Beginner) $1.00 + “Keyboard Games” (Supplementary material to be used
with last half of Book I, and all of Book 11) 75¢ » “Adventures At The Key-
board” { Supplementary material to be used with all of Books 1L and IV ) $1.00

See it at your dealer, without delay
M. WITMARK & SONS + 619 WEST 54th STREET, NEW YORK 18, N. Y.

L

B

§§

Stunning New
Spinet l)y

"1"]1{__ Dt: LLI xe
Sllera’con

A Piano of Tasteful Elegance

You and your family will cherish tor years

Lovely, yet simple, characterized by graceful proportions. These
are the reasons why Sheraton is so popular with today’s home-
makers. In this new Starck De Luxe you have Sheraton in its
most liveable version . . . and a spinet of fine musical qualiry.
There are many other Starck styles. See them at your dealer’s today.

“Music tn Your Child’s Davelopment”—a helpful booklet you'll want if
there are children in your home.

B A Starch Piano Bo. 234 SOUTH WABASH AVENUE, CHICAGO 4, ILLINOIS

FREE-
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Oém* in Lonserv alory
OF MUSIC

Dedicated to the Superior Training of American Talent

o Intensive professional study of MUSIC,
balanced with a liberal arts program
in America’s first coeducational college.
Dormitories. Concert series by guest and
Oberlin artists. Excellent proctice facil-
ities. Faculty of 55 eminent musicions,

Member Naotional Associolion of Schools of Music

Write for:
— Conservatory catalog describing de-
grees awarded
— Bulletin on admission and audition
procedures
—Calendar of music events of the cur-
rent year

— Programs of concerts, recitals given
during past season

Director of Admissions, Oberlin College
Box 536, Oberlin, Ohio
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MUSIC CAREERS /
PIANO—VOICE—INSTRUMEMTAL

Public School Music—Church Music
Opera — Radio — Television
Bachelor and Master Degrees

ST. LOUIS INSTITUTE of MUSIC x

7807 Bonhomme Avenue—5+. Louis 5, Mo,

N

?“\“\‘\““.‘

A non-profit educational institution of higher learning approved for
nnn-lmmlﬁrapt foreign students and for G.I. Training. Fnstitutionnl
Member National Association of Schools of Musie.
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Persis Cox, who will give courses in Boston, San Francisco and
Seattle this year, says:

"When all teachers awaken to the opportunities of the
Guild Syllabus and vie the 'musicianthip phases’, the result

will be even grecter achievements for piana teaching in

GUILD

Nat'l Hdgtrs: Box 1113, Austin 66, Texas

America,”

National
Persis Cox ey

ALAM, London

Piano Teachers

Address
Trinity Court
Bostan 16, Mass.
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(Continued from Page 57}

tic hits—such as this Maxwell Anderson
play about a present-day gentleman who
owns New York's historic mountain and
loves the ghost of a Dutch girl dead
three hundred vears—is one of the
things the television industry does best,
What with Schiwartz contributing the
music, Anderson providing the lyries,
and Bing Crosby and Julie Andrews
heading the cast, this ought to prove
another example of fine TV entertain-
ment.

Indistinet “Butterfly™

Since the purpose of doing opera in
Englizh is that people may understand
the words, it was unforiunate that much
of the text in the recemt production of
“Madam Butterfly” was indistinguish-
able. We are somewhat accustomed not
to hear the words in a vast opera house,
but in a studio, where the proper
placing of micrephones is all that is
needed for sucecessful broadeasting of

both words and music, there is little ex-
.

cuse for not having the former heard
clearly.

Although the enunciation of soprane
Elaine Malbin, in the title rile, was
probably somewhat at fault, her charae-
terization was lovely and touching. She
convineed us in song and action, as do
most artists NBC has presented in the
opera series which is the pride of tele-
vision.

The Ford Foundation’s “Omnibus”
could be the pride of television, toa, if
it would consistently present such out-
standing programs as the recent one in
which Leonard Bernstein demonstrated
the art of conducting, showing, in par-
ticular, how important it is for a con-
ductor to put his personality into his
work.

The month of March does find the
N. Y. Philharmon ic-Symphony present-
ing a series of first-class, if conventional
programs, in its Sundav afiernoon CBS
broadeasts. In honor of the composer's
bicentennial, Bruno Walter conducts
Myra Hess in Mozart's Piano Concerto
in G Major (K. 453} on March 4 and
mezzo-soprane  Jennie Tourel, tenor
Leopold Simoneau, baritone William
Warfield and the Westminster Choir in
Mozart’s Requiem on March 11. With
Guido '[.'nnlf'lli l‘unrlurting, Wi!'lw]m
Backhaus plays Beethoven's Fourth Pi-
ano Concerto on March 18; Walter
Gieseking. Beethoven's “Emperor” Con-
certo on March 25.

This still being the opera season,
vocalists again dominate the “Telephone
Hour” and “Veice of Firestone” on
Monday evenings. The former, over
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1o will present bass-baritone
o r’li[];Ld\;n F}larrh 5), soprano
o os Angeles (March 12),
iyaarold violinist Marilyn Dubow
d;h'f'l- 19)—the youngest performer
_I,'.gu appear on this program; s0-
Z n Fileen Farrell {March 26). For
I-ri".Bl: imulcasts, “The Voice of Fire-
:;L_'.(,' has sopranc Roberta Peters
Hllnl,.i.h 5, tenor Brian Sullivan
-IE;.‘h 12}, soprano Eleanor Steber
\yreh 26), with the soloist for “th
to il o be determined. THE END

{=£0
§ i_'[|||‘iﬂ de I

THEY MAKE MUSIC
WHEREVER THEY GO

iContinued from Page 11)

ins anvthing important to sound an A,
'|'-_“1_|.-|-|-1- of gr'l[jn; out the directory
i met by voluntary contributions.

There are times when Helen Rice,
wloze New York studio apartment I=
the seene of frequent music-at-midnight
wwions, has qualms that traveling
pembers will intrude on others they

! ppen to know. Or that persons
inlerested in other than chamber music
vil be given easy entree to people’s

. S0 far, nothing untoward has

kagpened

ACMP grew out of a real need, the
eed for playing-minded people to know
bouts of kindred souls, By

:qu"lﬂ Hp I a Iil["[l“l‘r. ll

iloed to bring them together and |v.H'||
e g languishing art, an art which
goes back 1o Elizabethan England. To

mgenial friends quickly in new
wrmndings has been one of the spe-
il advantages of ACMP membership,
How thew IElll‘;l'i]].\f"- were mel, 1=
pethaps hes told by the members them-
#ies. Dr. Hans Cohn, a practicing
psician of \luu.in]n.-k, N ‘l il claims

0t pecipt for the ideal wacation. It
#eed last year when he drove through
wene sections of Connecticut and

Missachusetts by day, played chamber
nesic by night, “This vear.” he said,
¢ decided 1o take three weeks, As we
wieed through our maps to determine
* mate, we looked through our direc-

0 pian where to play. Our route
% us through Pinsburgh, Oberlin,
E"--"-i“". Memphis and New Orleans.
I was wonderful, the hospitality and
'-'j'-l;li'.'- r'll'[llir'l’ o us *'\"r"""hprp'"
I.:ZI New Orleans, Dr, Colin got a bit
" surprise

“One member of the
ieetp | played with,” he said, “looked
el familiar, It bothered us both
" 8 while, Then suddenly we remem-
,ﬂ,"” “_"fim: World War II, we had

Vi

New Cuinea under far different
ances, Here—in New Orleans,
: 4 strange world indeed.™

‘ameone who has not been bitten by

I.-_il I'I-
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SPECIAL COURSES IN
MUSIC AND
MUSIC EDUCATION

r,%;mm?a

SUMMER SESSION

GRADUATE STUDY with distinguished
faculty.,
UNDERGRADUATE WORK in more than
1000 outstanding courses.
LIBRARY, LABORATORY,and RESEARCH
facilities of highest quality.
'li':‘EI:IAl WORKSHOPS AND INSTITUTES
Government and Politics
Family Life
Biological Sciences
Physics; Chemistry
Industrial Education
Humanities; Speech and many others

—and RECREATION!—symphony and other con-
certs — plays—excursions —lectures—golf—tennis—
swimming—fishing—campus in a distinguished cul-
tural center yet located in the cool and refreshing
Land of 10,000 Lakes.

FIRST TERM
JUNE 11-JULY 14

For Bulletin write Dean of Summer Session, 611 Johnston Hall

SECOND TERM
JULY 16-AUGUST 18

UNIVERSITY ofr MINNESOTA

M I NNEAPOLIS 14, MINNESDTA

Sherwood Music School

Thorough professional training for sue-
cessful careers. One and two-year Cer
tificate courses prepare for private
studio teaching. Bachelor and Master
Idegrees, four and five years. Piano,
voice, organ, vielin, cello, wind instru-
ments, composition, public school mu-
sic. Faculty of renowned Enropean and
American artists, Many opportunities
for public recital, solo and group per-

in the
heart

of
culloral &
Cnicagn

formance. Member of the National Asso-
ciation of Sechools of Musie. Founded
1895, Splendidly equipped lakeside
building. Fall term begins September
14. For Catalog, write Arthor Wildman,
Musical Director.

SHERWOOD BUILDING
1014 Sowih Michigan Avenne
Chieago 5. Illinois

Arved Kurtz, Director

College
Instruction . -

114 EAST 85th STREET

NEW YORK COLLEGE OF MUSIC

d Professional Courses . . . Class and Individual
o r Daytime or Evening . . . Full or Part Time

Write for Caralog

Chartered 1878

NEW YORK 28, N. Y,

PEABODY CO

Camplete
Johne Hog
Musie and

4 nrul
of the Middle Blates Assor

Registrar, ¥ E. Mt. Vernon Flace

NSERVATORY

COLLEGE OF MUSIC
Reginold Stewart, Director
y L M, M
gy Wi lr“ nrlf:Ir."rhll'.mjdll,lItn‘:"'!l'-‘lnl:-nu. Member of the Natlomal Awsociatlon of Bchools of
Utrusity; - SWS tatien of Colleges and Apcopdery Schonls, Darmlitaris

SUMMER SESSION—JUNE 25 fo AUGUST 4

B Mus, Tescher's Certificate, AMliatlon with

Boltimare 2, Maryland
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EASTMAN SCHOOL OF MUSIC
of

The University of Rochester
HOWARD HANSON, Director
ALLEN I, McHOSE, Director of the Summer Session

TRAINING YOUNG MUSICIANS FOR
PROFESSIONAL CAREERS

Concert Stage Opera
Teaching
Public Schoal College and University
Composition Musie Thto?
Musicology Conducting
Radio Arranging
Administration

Bachelor of Music
Mostar of Music Master of Arte
Dector of Musical Arh Doctor of Philotophy

Attractive Social ond Recreational Programs
Scholarship Assistance Darmiteries for Men and Weomen

APPLICATIONS NOW BEING CONSIDERED FOR 1956
For information write Edward H. Easley, Director of Admissions

EASTMAN SCHOOL OF MUSIC, ROCHESTER 4, NEW YORK

Sacred Music course offers . . .
majors in piano, organ, voice and
compusition. Also instruction in or-
chestral instruments, music theory
and literature — plus & number of un-
usual church related subjects. Exoel-
lent, experi Iaculty.

Now, four-story William Hownrd
Doane Memorial musie building pro-
vides orn  classrooms  and 38
mlnd-pmq[ ractice rooms. Praclice
facilities include 66 pianos, 3 pipe
Specialized, well-rounded training ©rgans and & electric organs.
wepares you for 3 ministry of music, Unlimited opportunities for prac-

or important spiritual  emphasis,  tical experience with the MBI musical
MHL"s Socred Musie course combines
comprehensive Bible study with the
inlensive music training on oonserva-

Eroups, on our own radio station,
;L':l 1I.rnnd in Chicago’'s many

tory level. Write today for deseripti
1] General tuition al Moody is FREE. LG, Addrenyﬁlﬁm of '"mﬁﬂ‘.
Bl';em for applied music are very rea-  Dept. ED56-223.
o Fall Reghtration, Sept. 4-10

INSTITUTE

CHICAGO 10, ILLINDIS

MOODY BIB

BE20 NORTH LA SALLE STREET

LE

MUSIC and ARTS INSTITUTE of SAN FRANC’I;CO
Bachelor of Music Degree

Fran Lderature 7221 dnrtson. 5.F, 18

Ross McKee, Director

AMERICAN CONSERVATORY
OF MUSIC—CHICAGO |

Offers courses in all branches of musie
Ebth year. Paculty of 130 artist teachers |
Member of Nationa! Assoriation of Bchools of Muste |
Bend for a l_rre_uulm:—- addresz: Johm R. Hattstaedt, Pres. Kimball Bldg., Chicage 572 |

BUTLER UNIVERSITY

JORDAN COLLEGE OF MUSIC

A rich tradition, a progressive philesophy, an cutstanding faculty, complet
itation. Baceolaureats degrees in Dance, Drama, Music, Musie Eduo:l‘f-u:,n::;it
Write for cofologue ond desired informatios
JORDAN COLLEGE OF Music II_oI! E}, 1204 Norta Delaware Street
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this particular bug, it's hard to under.
stand the high fever it brings on. There
seems to be no immunity for young er
ald. Every vear between Christmas and
New Year, a group of college studens
get together for a chamber music house
party. Traveling to their isolated spor
on an island off Woods Hole, Mass, js
a toil.

“Toa get there,” wrole one of last
year's party, “we found ourselves hoof.
hlg it from train to bus and I;.]{-k. wield-
ing our bulky duffel in as delicate a
manner as IHI_'--]'LI-}I,' fo |pr||n1'| our i-|-|.
strumenls in tortuous Passageways,

“By the time we arrived at Buzzard's
Bay. one of the most important portage
steps on the trip. wa fell too exhansted
to-move from the waiting room bench,
The Burzard's Bav station is one of
those last outposi= where people lose
hope waiting for long overdue trains,
Just as oor mood was hitiing bottom
someons came up with the erazgy idea
we play a string quartet while waiting.
We rushed to open our instrument cases
before reason and logie should inter-
fere. With the station agent’s permiz=
sion, so help us all, we plaved the
Haydn Quartet in D, Op. 20, No. 4.

“Haydn made a belated début that
night in the sleepy, smoky Buzzard's
Bay 'I’.'JII!I'Ib.'Jri station. The frozen faces
of the waiting passengers thawed a bit.
Az for us, we were so stimulated, we
sang rounds and madrigals all the jog-
ging,” jolting way to Woods Hole where
we met our friends and proceeded 1o the
island, It was a firing =end-off to the
wonderful week that followed.”

At the tag end of the house party, the
voung [rl'llllh" |||,1\'r'|| all l[.l'_l and 111},:[:[.
Arriving home the next day, they
promptly went to bed. Their parents
eouldn’t understand why plaving cham.
ber music was so exhaunsting.

fﬂ ”'IFIr 1’.1." Ir.‘|\1'|-‘. more :I]n'fnllFF-'-
are finding their music an introduetion
to the |rl'n|n|r'- of manv lands, |n;1rli-'-
ularly in Englund. Arriving in London,
Mrs. Hoxie Fairchild of New York
promptly consulted Dr. Benjamin Lee
on “my need of medicine to keep my
arthritis within bounds =0 1 can con-
tinue to play string quartets.”

“Well, well,” exclaimed the doctor,
“I play cello. When can we make up an
evenings for a quartet?” During her
short stay in England. Mrs. Fairchild
played 18 times with different groups.
On her way to the Edinburg Festival,
she stopped in Knutsford, Chesire, to
play in a string quartet with Edgar
Fuchs, war-time host of her friend.
Joseph Stein. The manner in which
Stein joined the Fuchs quartet was an-
other one of those things.

A sergeant in the American Army,
Stein was stationed in England during
the last war. Wandering around ome
day, he heard strains of a string quar-
tet coming through a window. He rang
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o bell, was invited in and urged to
I-‘lﬂ‘-' cello part. His host was Ev:_igar
- . ywho has played with many of the
.ul.lrnl near greats in Europe,
“\or is it any barrier to these enthu-
wo—not_knowing each other's lan-
e Two health research scientists,
Walter Schlesinger and Ernest
.o went to Rome last fall for an
-':r'l:-J.lJ'L-lI-il. scientific congress, “When
« mthered at the home of one of the
Jvers,” wrote Dr. Bueding, “we found
. bad 1o converse in four languages,
«¢ was no language understood by

gt

-

: o B8 However, as soon s we started
‘;:;n; 3 Beethoven quartet, we under-
ied each other perfectly, and 1 felt
qouletely at home.”
ACMP was started by the late
i A, Strauss of Indianapolis, In-
whose idea of perfect hliss was
at i with a -]J:'ng quartel. His home
« 3 rendervous of music Jovers,
Sranss helped organize the first Indian-
ki \||:|;!||-)|l}' Orchestra.
‘As vige president in charge of mer-
ing for a large tailoring con-
job required him to travel a
Iways took his fiddle along on
s st in case. Came an idea one
1 4 hotel room. There must be
dreds of people like himself, who
wild be delighted to play with others
v knew where to find them. He
letters to  music
acquaintance. These 15
the list mush-
The directory of members—
iwo veurs bulkier
v new jssie, The addition of re-
orter players particularly swelled the
it. Compiling it has become such a
e for overworked Helen Rice, who
s her time gratis, a paid
1y is im the offing.

wihle I'Tn
v of his
o others. So

sSpal EVETY

gels

be short span of it= history, the
has made notable gains. It has
Fied interest in chamber music in the
3 -IL" }i'll-" I{I'-..- lJ"j!llP"I ol “llil
¥ ticeptions, the public schools pay
' h to small ensembles, In-
¥ concentrate on bands and
me. Result is that when well
cheol musicians graduate, they

En

ieit musie unless they can find a
t orchestra to join. Whereas,
® mull groups, it's easier to get to-
ther satisfying. And
literature is abundant
Rlains some of the choice works
LBl composers, ACMP is turning

the argy

T
u'II1 _i||-1_ Bs
Bamber myaje

nbon of schools to chamber mu-

T, it has encouraged living
Myosers | .

PRI 10 wrile music. At Jleast,
Lists of contemporary
- ' Irequently sent to members
"8 Dews letter

By ;

215 plaved,
B

s Members ure particularly gratified
- lhey are giving Europeans a
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BOSTON

ALBERT ALPHIN, Dir.

Courses in Applied Music, C i i
- Composition and Music Education leading to
Mus. B, dragrleu. DRAMA and DAMCE courses leading 1o B. F. A, d'ﬂ""-
aculty of 50 including members of Bastan Symphony Crohesira

CONSERVATORY of MUSIC

26 FENWAY, BOSTON, MASS.

f:::“;:f;;-‘ Dormitories for Women, Catalog on request. Fall Term
. Member of Motional Anociotion of Schools of Musie Sepl. 18
e i bbb

WHERE SHALL | GO

O STUDY? |

RICHARD McCLANAHAN

Matthay
Privat

na

801 54

eiion
clure-recitalil, or crific-imacher.

Teacher of Fiano
exponant, formerly his
technic coorses

representative.

; Sin-Doy Picno Seminars
einway Bidg., 113 W, 57ih 5., NLY.C.

available a3 visit- |
|
|

EDWIN HUGHES

:r.-'_' mear Master Class for |
Pianists and Teachears
July 2—August

I7T East T3th St., New York, N, Y. |
Write for information

"y
Master'
Special

166 W. 72

HELEN ANDERSON

eacher of Successful Pianish

s Technique—Tone—Interpratation
Courses: Harmony, Improvisation
nd 58, M. Y, C. Tel, S5c 4-8385

Mme. Giovanna Viola Hull (pesmond)
Teacher of singing—European frained

Yoice culture—diction—coaching

08 Wait End Ava,

“Bal Canla’

Fhone: Trafalgar 7-8230
Maw York City

%05 Eosl Sdth 54,

CRYSTAL WATERS

Teocher of Singing
Popular Songe and Classics
T¥.—Radio=—Staoge Concert
Hew York 32, H. Y.

I leacher of Aaron Coplond, Elis Siegmeister and
many artivhs and teachers.

BEGINMING TO ARTISTIC FINISH
Hotal Ansanic, Fway ot Tird 5t., Mew York City

LEOPOLD WOLFSON

Pianist, Teacher, Compoiar

314
Com

WILLIAM FICHANDLER

Pianiat, Teacher
‘West 75th 5t., New York, 5u-7-3775
pasitions published by &, Schirmar
and Theodore F'oll'r~

| COMNCERT PIANIST AND TEACHER
is accepting a limited number of serious
piana students in Mew York City. For infor-
mation write:

150 Greenway Terrace, Forest Hills

ERNESTO BERUMEN

75, L. |, New York

HAZEL GRIGGS

Pionist
Beginners fo Young Artishs
?Iﬂchll'l Workihops
512 Steinway Hall SC 3-6085
113 West 57th Street, Hew York I, N. Y.

WILLIAM T. POLLAK
AM ., Mus. Dac., AAG.O.
Mew York College of Music
Piane, Organ, Conducting, Coaching,
Chair Traiming, |mprovisation,
Hormany, Counterpoint, Fugue,
Compaosition, Orchestration
Correspandence Courses
¥ Mslross Lane, Douglaston 43, L1, N.Y. |

EVANGELINE LEHMAN: Mus.D.

Eminent Yocal Teacher

167 Elmburst Ava, Highland Park 3, Mich.
Phone: Townsend §-3567

I485 Harvard Bivd, Tolede 14, Ohia
Fhone: Walbridge 2594

HARRY EULER TREIBER: Mus. D.
Yoice Building
Pupil of the lote Wm. L, Whitney
{Yannucini Method)
Studio 50%: I70 Huntingten Ava., Boiton, Meas,

LUCIUS DUNCAN
Yiolinist
104 M. Mola 5S¢, Phila. 2, Pa.

ISABEL HUTCHESON

Retreihar Courie for Plano Teacher:
Modern Piano Technic: Cooching Cancert Pianists:
eroup Wark: For further information oddress

Studio 202, 1005, Eim 5%, Dallas, Texos

EDNA GUNMNAR PETERSON
Concert Pianist—Artist Teocher

17447 Castellammara Pacific Falisadas, Calif
Eladitons 4-1801

MAE GILBERT REESE
Pianist
Specialired training for
teachers and concert artists
857 5. Rempau Bivd., Los Angeles 5, Cal,
We 44272

Lo 7-0723

320 Wast B&th 5+, New York City 24

ROSE RAYMOND
Eminent Pianist
Esparant ol Matthay principles
Teacher of teachers
Private Lessons
Available for Recitals
and Lecture-Recitals

Tel. EN 2-7586

"Piamniut
magoiine

MARY BOXALL BOYD

Pupil o

Mow teaching ot Nola Stedies, Steinway Hall
113 W, 57th 5t

tky and Artur Schnobel
f rengwn''—ETUDE music

Mew York City

CECILE JAHIEL

acart Pianst==Teocher oo
¢ Prize==Paris sarvatory
nar Pupil of of, Ravel

eSS NS, Baginners fo Artigts

5
future Concert Pianists

Maiter Classes
1a EJm.l 951h, Naw York 28, EMright 9-4244

HAROLD HURLBUT

Hos tought singers of METROPOLITAN Opera
Chicago and San Francisco Operas, stage, screan
rodia, telgvigan, incliding
MADIMNE COMMER, HOWARD KEEL, Evelyn MHar-
bert, Herry Cordy and many others.

HE M, Beachwood Dr., Hollyweod, Cal.

HENRY O'CONNELL
Teochar Violin & Clarinet Coach
Formarly a Callegs Intructor
Advanced Pupils or Earnest Beginners
315 South Fleosant Royal Oak, Mich,
Appointments by mail only

BAIN DAYMAN

Recognized Yocal Asthority end Coach
Teaching in Hollywood since 195—Member of the
Mational Assaciation of Teachers of Singing
1354 M. Highland Ave., Hollywood, Calif. HO 5-8942

HANS BARTH
Courses for piono teachers ond pignis

held in wvariouws stoles. Sesd post
Rt. & Box T&W, Jocksonville 7, Florida

‘ke—‘



CLASSIFIED

A DS

HARMONY, Composition, Orchestration,
Musical Theory. Private or Correspond-
ence Instruction. Manuscripts revised
and correcled. Mosie arranged. Frunk S,
Butler, 32-46 107 St., East Elmhurst 8,

LEARN PIANO ‘TUNING — Bimplified,
nuthentle Instruction §4.00—Literalure
ﬂ‘e;. Prof, Hoss, 456 Beecher 5t., Elmira,

WRITE SONGS: Head “"Songwrilers
Review"” Magazine, 16560—ET Broadway,
m‘:;“rk 1b, 25¢ copy; $2.00 year. (Est.

FOR SALE. Rare recordings, free lists,
Collections bought. B, Hirscﬁmann. 100
Duncan Ave., Jersey Clty, New Jersey.

SWING PIANO — BY MAILL. 30 self-
teaching lessons $3. Samples. Over BO
ublications, Fhil Breton Publicatlons,
0, Box 1402, Omahs 8, Nebraska,

LEARN PIANO TUNING AT HOME.
Course by Dr. Wm. Brald White, world's
leanding plune technlelan and teacher.
Write Karl Bartenbach, 10014 Wells St.,
Lafayette, Ind.

FREE MAIL-ORDER CATALDG: Hun-
droeds of self-instructive books for mu-
glolans, from jazz to symphony. Walter
Htuart Music Inc., 421-B Chestnut St.
Union, N, J.

SACRIFICING 2080 ACCORIMONS—ALL
KINDS, Discounts to 10%, Free catalog.
Clavislines or-other musical Instrument
secured. Discount House, 8532 83 8t
Woodhaven 21, New York, VI 7T-0566.

BACK I"OPPULAR SHEET MUSIC TO
TN, Cn!.alui‘ 16¢. Classlca exchanged
for pepular. Fore's, E3151 High, Denver
§, Colorado.

OLD VIOLINS AND OTHER INSTRU=
MENTS. Hepalring. Supplies. Eaken,
E,Iu E. Washington St, Chambersburg,
.

JOHN 5. HULL, Violin Maker, 32 yeara
experience. Speclalizing In fAne repalr-
Ing. RHeferences furnished. Fort Hunter,
New York.

PIANO ‘THCEH I SIMPLIFIEL. Flay
Ejpu!nr musiec professlomil style. §1.00,
i'za;._tkru. 23¢ . bsth Bireet, New York

TYPIANO. The Touch System of Play-
ing the Plano. The Powell PFlano Mask
blocks the sight of the keéeybosrd but
permits sight of the musie, Play llke the
artlets — by the excluslve sonses of
touch and hearing. Effectlvely aijda
hand independence, ear-training, sight
reading. memorizing. One plano mask
with manual of Instruction and original
exercises, Send $2. Addrexs John HE.
Gantner, 1001 Churchill Awve., Utlca,

GROTRIAN-STEINWEG PIANOS, (p-
ternationally acclalmed *“The Waorld'a
Finest”, imported from Germany. Write
HOLSTAD MUSIC HOUSE, 337 Oak
CGrove, Minneapolis, Minn.

FREE—Amazing new booklet "Success,

Popularity, Happiness From Your Pl-

ano.” How to find the newest in modern

plane playing secrets. Ernest Weldner

ij‘.ﬁlem. 423 E. Seventh St., Boston 27,
ASE.

VIOLINMAKERS, AMATEURS, PRO-
FESSIONALS. Fine tone Seasoned Euro-
pean Viclinmakerse wood. Complete Ma-
terials, Tools, Instructions, Patterns. 11-
lustrated Catalogue 10¢. Premier Violin
Supplies, Divislon EWVN, 410 South
Broadway, Los Angeles 13, Callfornla.

WANTED, ACCOMPLISHED PIANIST
to work with young man violinist pre-
paring for serles of concerts, recltals,
auditiens. Young lady of good Christian
character, Baptist or related denomina-
tion. German or of German background
;_},refr-rr:-d_ Box 54, ETUDE, Bryn Mawr,
i

64

ACCORDIONS —Direct from ImBl)rter—
rave 50% and more! Free trial. Lifetime
poarantes, Trades accepted. Free Cila-
log. Write Accordion Manufacturers,
Dept. 36EU, 2003 Chicago, Chicago 22,
Ilinois,

PIANO TUNING COURSE — Complete
self-instruction lessons. Also teaches
you plane regulating, repairing and
other servicing operations. Wonderful
fllustrations. Full price, only $4.95 post-
pald—or cod plus Fusla e, Satisfac-
tion guaranteed or refund. Nelson Uom-
pany, 210 8. Clinton, Dept. AU-100,
Chicago 6, 11

ARMANGEMENTS —rich, full sounding
Tenor Band Arrangements, “Pops.”
Standards, Specinls Uob HBullard, 1118
North Sixth, Maywood, IL

MODERN HARMONY. Composition In-
structlon. New, individueal., “"Personal
Letter” method, Plano arrangements
made. Korber studicos, 406 8t Johns
Place, Brooklynm 38, N.Y.

ESQUINE ACCOMPANIME LY LA
ORDS solve sipgers’ accompaniment
problems. Also constituie priceless
conching. Made to order, or L. P, Albums.
Esqulre Records, §90 Washington Sireet,
Brookline, Mass

HAND RUILIMNG EXERCISES FoOR
PIANISTS hy Weldon Carier. Teachers,
concert planlzis, advanced students. A
better technic with 20 minutes dally
ractice. Send £1.00 for copy to Wash-
ngton Musical Institute, 1730 Sixtéeenth
Street, NNW., Washington, D.C.

ECIENTIFIC SIGHT READING guaran-
tees immediate sight reading improve-
mant=—3§ pages—3§1—Morong, Box 21,
Brooklyn 25, New York.

WRITE-A-TUNE! Fun' Fame' Surprizse
offer! Griscom “Opportune,” Berkshire
¥, Sandy Hook, Conn

THE WINSETT TRANSPOSER tukes
the confusion out of trunsposing sheet
music from one key to another, Saves
time. Plastic alide rule. 34.55 postpald.
P. Winsett Co,, Key Waont, yrida.

VIOLIN LABEL FA MILES—Free
booklet of thirty-five old labels. Bro-
chure of moderm ltallam, French and
German "Vieling and Bows. Importers,
SBuburban Music, M. H. Hrinser, 643
Btuyvesant Avenue, Irvington, N. J

MUSICAL CHART: For chord bullding,
transposing, harmony, composing, ar-
ranging, and experimenting. Five-page
pamphlet. Price $1 subject to change
without notice, Money order or certified
cheéck o accompany order, Albert A,
Patrick, 411 Pleasant St., Elmira, N. Y.

FOR RENT--Studlo and/or living quar-
ters—LANZA BCHOOL of DANCE, MU-
BIC and ART, 1331 Flathush Ave.

noer Kings Highway). BES- A%
Reasonable, excellent Ic

INTERESTED IN contacting pOssesROT
of spare records of Kathryn Graveon's
songs before “Grounds for Marriage.”
P. (. Box 102, Emporia, Kansas

CTHOPIN=—=Y0OUNG POLISH INIUS by
Wynn Hammer. Piano students find this
ull.l‘:lt'li'.'r_ ook o must Musie critics
agree this boock In marvelons, Send
money order $2.50 immedinte shipment.
Arpeggio Press Publicatlons, P, O, Box
437, Radio City Station, Now York 1%,

G0 MINUTE ORGANX COURSE. Learn to
1Iu.v the nr;’_l:h \ ualunlly. Send §1.25 to
OOFMAN usle Co,; 2913 Tth

Meridian, Miss. Capaids:

higher regard for American culture, Mra.
H. R. Ripple spent several years in
Germany, her husband having been sent
over with the American Army of oeeu-
pation. “I was urged 1o join the local
orchestra in Straubing,” she wrote, “|
learned afterward that people had been
very doubtful about me, not believing
that my musical background could be
anything like theirs, One man said, ‘It
is amazing to find that you know the
same music we do, Surely it is very un-
usual for an American to care for cham.
ber music.” At which point 1 got out
my ACMP directory and showed the
number of members listed. They were
all greatly impressed, thought it a mar-
velous idea, considered starting a chap-
Ler. rI.II'Ll.’!.' 'h'“l!‘l'l!lll’d me Lo Ihu‘ u|‘|.'ht'n,[]'d
with a little speech and just before we
left Straubing, an article appeared in
the newspaper about the American
violist.”

After making such a promising start
with little fanfare and publicitv, ACMP
gives promise of growing to sizable pro-
portions. And what with 29 million peo-
ple in the U.S. now plaving or learning
to play musical instruments, it would
seem that the musical amateur is back
in this country and raring 1o go,

“The word ‘amateur,”” =aid ;. K.
Chesterton, “has become by the thou-
sand oddities of language to convey the
idea of tepidity ; whereas the word itself
hias the meaning of passion. Nor is this
peculiarity confined 1o the mere form
ol the word: the actual characteristic
of these nameless dilettanti i= a genuine
fire and reality. A man muost love a
thing very much if he not only prac.
tices it without any hope of fame or
money, but even practices it without
any hope of doing it well. Such a man
must love the toils of the work more
than any other man can love the re
wards of it.”

Which just about sums up the Ama-
teur Chamber Music Players.

THE END

THE BOOKSHELF
Continued from Page 6)

represents not poverty but its apposite.
It is unlikely that one person can do
many things supremely well, unless he
is a Mozart. A man may play Schin-
berg creditably and Mozart well also.
He may fall fAat on his face in late
Beethoven. A singer who can handle
“Vissi D’Arte” can make a little fonl
out of herself in “Bella mia hamma,™
For reasons 4!]!‘!1 a5 these mucj-‘ulra_;;'l:-h
should be careful about making re
marks on sensitive subjects. Someone—
a pianist or critic—may start o cam-
paign to eliminate all musicological
interpretations of Mozart save his own.
Oxford University Press, §7.00.

FRINTED W THE i 8 & 9y T8i CUNED PAELS, "WE

little
hands

Duets are fun; and fun creates interest and stirs enthusiasm. With duets, practice is play

and exercise is excitement,

Duets are delightful. Teachers especially delight in the way duets develop rhythm and pave the
way for success in accompaniment and ensemble playing.

For recitals, for special holiday festivities, duets double the fun. In addition, they allow
more children to take part in the performance. This year, at yvour springtime recital, try one of
these well-known collections of duets. At music dealers everywhere.

PLAYING TOGETHER

A compilation of 20 well-balanced, melodic duets suit-
able for recital use in grades 1 and 2. Popular pieces
like “Rieyele Gallop,” “Ding Deng Bell” “In HrJ;Jp_ll.a
Play,”" “The Lion,” “Little Indian Chief" are some of
the numbers included for boys and girls. — $1.00

' Fl'il]ﬂITE HYMNS for Piano Duet Ada Richter

"l‘!'l and Sunday School favorites arranged for
1'% and 2. As is true with Ada Richter's other
books, most selections are for players of equal
¥. Some, however, feature one part more diffieult
tamn the other. This book may also be used as an ac-

CitEpan t for singing. Inecludes “Abide with Me,”
Holy, Holy, Holy !, “Lead, Kindly Light,” “Onward VERY FIRST DUET BOOK
Viristiom Soldiers” and “"Roeck of {gen.” B5

27 first and second grade duets with lively melodies and
interesting rhythms. From waltz to gnlop and military
march, here are 70 pages of enjoyable pieces arranged
for four hands, Tunes include “Learning to Waltz,”
“March Around the May Pole,” “Patrol Marek” and
“Tarantella,” 85

YOUR FAVORITE DUETS

For plavers of equal ability who like to share their
piano enjoyment, this collection of a dozen favorites
provides hours of pleasure. With an eye toward variety
as well as popularity, Mr. Anthony selected works as
different in mood and tempo as “Daneing Puppets™ and
“Commencemeit Dap.” — $1.25

PARTNERS AT THE KEYBOARD

:|[E ET STEE Ella Ketlerer

ctively titled and illustrated, 10 peppy numbers
boys and girls in first and second yvears of study.
 in “Primo” in some, “Secundo” in others.
¥8 up to two flats and two sharps are employed.
_"f the Little Wooden Sho 7. “Here Comes th
and "Jr,'-"fr _‘\'J'n.',l-,-,s..llj f}r:.-.r'r sad are a fow llf‘ the
TNt numbers, — B5

WE THE FUN

Ad L & "
‘ .|1 book for very young beginners. Ideal for recital
g, & DO¥8 or girls in grades 1 to 1%. Primo and
0 parts share equally in the music. Ten themes

ins, gingerbread, drums, ponies, pirates,

Arr. by G. W, Anthony

Ella Ketterer

Ella Ketterer

niliz

o o Bo-Tound—to mention but a few of the subjects 10 tasty titles for ﬂrfli_df‘f'. 1%2-2, “The li;rrnrriﬁrl'r.i..'r’r'.-'
Popular with seven vear olders. B85 Clock,” “Little Tango,” “The Congueror.” and “Winter
- Time" are a few of the picturesque, lively pieces for

keyhoard partners.— .75

LET'S PLAY DUETS

12 hright sketches designed for two children of the
game grade. Emphasizes musicianship and ereativity.
A favorite with teachers and duetists alike. Graded

Thr
HEODO RE PRESSER COMPANY Sarah Louise Dittenhaver

Bryn Mawr, Pennaylvania

progressively 1 to 2. — .75



L i
Bob ':I_'o:fes University ma
but you won’t find an insfifs
closer than BOB JONES UNIV
Unusual University’ is

ly one of its kind.

Its students come from every state and from countries on all six
continents. These students travel a total of 5,000,000 miles a year
in order to share in the benefits of Bob Jones University training.

1 - & a
The WMMMMW stands without apology for the old-time I

religion and the absolute authority of the Bible.

BOB JONES UNIVERSITY

GREENVILLE, SOUTH CAROLINA

- Write for listing of fine ity Musie, speech, and art without additional cost

Films F'C‘D‘I'J’C'E'd at Bob Jones ahove "'.L'“‘i""""”‘r\"““.l tuition. "I!(lfllt'ﬂl_\ and

nivers i vailable for p : :
University and available of seventh and ecighth grades in connection.
i shomm-} in your city

Summer Session — June 4 - July 7
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