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The new style 10 Evereit is available
in mahogony, walnut or limed cak (other
finishes on special order). Benches,
made in Everett's own plant, match per-
fectly in style and finish.

Classroom or studio, here’s a [ni.lnn

that makes teaching much more en-

joyable. The rewards are many.
Everett action rr"'ﬁlﬂlﬂdi
easily for child or adult.
Tone is full, resonant . . .
an inspiration to both
teacher and stndent.

The newest style 10 is even CARY

to move from one place to another.
Mlustration at left shows how end of
toe block is recessed Lo accommo-
date large, smooth-rolling casters
without mi.-cing IHTﬁd{ __fmm ﬂrmr.

leaching

MADE EASIER

And who will deny that a prano 88
handsome as this is also an mspira-
tion to beginner or ]lrllff-‘“"n‘]
pianist! .

We invite you to see this pew pand
at vour first opportunity. Priced
among the lowest, _\ull'“ agree that
it's an investment in progress—
yours as well as your students’. Wnite
today for the free style 10 brochure
and name of vour mearest dealer.
Everett Piano (:nmpl“_‘- division of
Meridan Cs Wparation, South Haven,
Michigan.

Style 10 EVEI{E TT A school piano in serviceability . . .

a professional piono in performance

;

This Christmas, give them fun for life with a Hammond

Wonderful things happen when vour family finds a Hammond
Organ next to the tree Chrizstmas morning,

With a Hammond, you'll discover that music can be fun. It's
like having a whole orchestra at vour fingertips. You can play any
piece with dozens of different. thrilling instrumental effects.

Not only that, you can match your music to your moods as never
before. For only Hammond has the Harmonic Drawbars that give
you thousands of beautiful tones and variations at the flick of a
finger!

Best part is, even people with little or no musiec training can play
a Hammond Organ in less than a month. Thousands have done it.
And. there’s no installation cost, never any tuning expense—for a
Hammond can never get out of tune.

LAmmonn ORGAV

MUSIC'S MOST GLORIOUS YOICE
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e e - —————— -

Isn't this the Christmas for it? Hammond prices begin at 8975
Lo.b. Chicago, for the Chord Organ, not shown. And you can buy
on easy terms, often with up to three years to pay. Mail coupon for
further information.

You can play by Christmas! Surprise the family Christmas morn-
ing by playing their favorite carols on the Hammond Organ. Your
Hammond Organ dealer will show vou how, without obligation,
See him soon for full details and a free demonstration!
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Hammond Organ Company, 4210 W, Diversey Ave., Chicago 39, Hlinois

Without obligation, send information on the following Hammond Organ

mdels:

O Spinet O Home O Church O Concert
Name L L s
Address. Ly -
City S SR S N AR, - State
& arga, MaEAND cRLaN CEMPANTY g
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porter of music”) was among the however, a poor actor, The famous
- performers, and also acted as the Maria Malibran, who sang with
"l impro_ﬂnrin, Before the third act of him for two =eazons in London., i , F X/itl
the opera, Kelly Jllr}r:lrtr:i at the berated him for his inability to BE{]”] ThE NEI.U "ICHI’ ""' ”h A" ?
proscenium and J.il'll'ltlllllr'tl‘iilI:lu:lu- J:n_'t, “'I'uu. are a.ﬁurr. tall man, iruj | -":'i”ﬂu Gf the Finest in PIANO Pu[]“f_ﬂ‘ﬂﬂll,@f
NE SA YS: dramatically that Mrs. Billington a very poor lover on the stage, / e
EVE RYO had fainted and could not go on  she told him, Templeton was very = —— —————
5 with the performance. The spec- much upset by this rebuke. After | f
llTI tators grumbled and there were the end of the opera, he summoned i Absolutely The First Name In Piano Methods!
e nns Onata soun S . outcries suggesting that the whole enough courage to give Madame i THE MICHAEL AARON PIANO COURSE
thi"".' sl i“"f‘":'ii:jw e '|1|" .\I:ttil;r;ln . Il}c'”t; }“,'F" She '"H'_"' The nation’s most successful piano method! Accloimed year affer
" : - AS SLONIMSKY public. Kelly then asked any “med-  zaged herself and said: “You mis- year o3 the method which best sustains the student’s interest and
L (] ' By NECOLAS ical gl*n[h'lurnh present in the understood me. You may make enthusiosm for piano study,
usr I e a e raan. audience to come forward and ex-  love to me only in public.” Perfect Hﬂ]lfﬂrupfﬂ Sg'q]me—h‘gfﬂmf ng‘m“km
USIC of cighteenth-century Englishman said that Great Bri amine the ailing prima donna. A Templeton attained the peak of MICHAEL AAROM PLAND PRIMER . ............ o .40
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Flizabeth Weichsel, daughter of a
German oboe player, a resident of
London. She was born about 1765,
siuilied with her father and later
with the double-hass player James
Billington whom she married in
1783. A contemporary lumnphlrl
described their courtship in the
following words: “Like a second
Abelard. this gentleman made the
s lPnCe of Love one of lill' |Il'il|:1'i-

out thorns. In 1792, she was o
tacked in an anonymous pamphla
immarality, The

and accused aof

I”'Ii"li' stion of this Il..]:I'.Pl'I!II Wi

'rmmmli-'ﬂrl'p fallowed by ar T

I'h ﬂT!{I-I'I:lu [LRTHETE]

answer  identif

only as “written by a pentlenas

The writer prolesied agains |

scandalous

rlll.ll'h“[l' i'. wh

“lseauty and merit have been

j:lﬂ"'-"'l'}. el |||“w'r.|”.l| JIH-Ib.'-

“a composer of wines and an im-

indeed ill. The affair affected the
sales of tickets for future perform.
ances, and the management fell
obliged to publish a statement by
Mrs. Billington's personal physi.
cian, a doctor named Heavvside,
to account for the circumstances
of her illness. It seems that Mrs,
Billington was in the habit of hold-
ing a needle in her mouth while
sewing, and some months previ-
ously she had accidentally swal-

handsome in appearance, he was,

den and Drury Lane, in the same
season. What Templeton did not
realize was that the shrewd man-
ager intended to use his services
in both theaters on the same night
fixing the hours so that one per-
formance would be nearly over
when the other was about to begin.

The plan did not always work.
One r11'|l:{hl T{-'Inp!l:*l-lrl was very late
for the performance of Auber's
opera “The Dumb Girl of Portici”

—_———
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Newest Piano Book by GUY MAIER

(written with Herbert Bradshaw)
THINKING FINGERS. VYolume Two

Essential exercises for the development of pianistic contrel and
focility in Chromotic and Mojor and Hermonic Minor Scoles, Broken
Chords, and in Major, Minor, Dim, 7th, Dom. 7th and Arpeggios

$1.50

3 Piano Publications By HAZEL C0BB
PLAY FOR FUN

| al srticles ‘o is Ins -tion. and Still her reputation as a Lbertine . . . .
If‘ll articles « i|E :”] _1”_ . uln-ruli.:ln' ersisted '[Ihr' B i Nan l lowed one. She had then suffered &t Drury Lane, so that the manager (written with Eugenia Robinson]
I_"k"_"’ i l*I el “_“;- .u : Yins l'r:r.-' of |;1.I|*|I-n made a play | no ill effect, but on the day before  had to ask the orchestra to repeat 24 fumiliul:l songs arranged for piano. Aurlf Rhndr.." "“Down Iﬂ
|.||1}||h1'||_ hh.. essons with J!H-.! ) z et ¥ LR her performance she complained the overture pending the singer's The Valley,” “Now | Lay Me Dewn To Sleep,” “'Wayfaring Stranger
| and delight.” Although she later words “singer” and “sinner , [ Fij ol Sl B T O D ; . e 5 I T SR B st LR e R 75
livorced him. she retained his declared: “Mrs. Billington has of pain im her right arm. LIr. arrival. When Templeton finally
name. and it is as Mrs. Billington  more melodious voice than we e ”l'.'ul.'}zjllr_l E.I.fif}lbl[ into her muscle, ;_-.I-{ to the .lhﬂi.tﬂ' he was covered VARIETY AND splcs FOR PIANO
|L I].I hec y { ,_ heard in any English sinner.” made an incision and extracted the  with perspiration. The beard and "“Fun in music”’ for youngsters. 11 piano pieces in popular styles,
e g en b L“ S . k .{ ’A“ . Billingtons needle, which had somehow trav- the mustache that he had to affix boogie or swing. Complete seclion on how to play ond makeup
Joshua Reynolds painted a por we peak o ri. Billingt o

“Boogie’’ paotterns

eled there through the body. Mre,
Billington lost some blood and had
a nervous shock as a result, “Her
desire to gratify the public,” de-

L 1 : Lok clared Dr. Heavyside, “has been
ont l""'"-”_ “"l_“"lh ”.'I'_ proved to exceed her power. With-
{or her ._,.n,,...-._!u:..nll\,:u..i.._. out the hazard of her life. she
e could not atlempt to resume her
duty that night.”

for his part of Masaniello would
not stick. In the middle of his aria
“My Sister Dear” the mustache
flew into his mouth. With a des.
perate gesture he extracted it and
threw it into the orchestra, where
it landed on the violin of Tom
Cooke, the concertmaster. It be-
came entangled in the strings, and
Cooke's violin  produced
strange sounds. The London Times
was impressed with Templeton’s
adroitness in getting rid of the
incommodious lip hair and con-
cluded: *“John Templeton has final-
Iy proved that he can act.”

Unce Templeton had to sing the

career was reached in 1801, whe

MODEL 2D | trait of Mrs. Billington showing .
[ | her with her eyes turned towards she returned to England sfer
long tour in Europe. The riw

managers of Drury Lane and L

RHYTHM
T0 COUNT, SING AND PLAY
A natural method of rruining in rhythm with emphasis on the value

of the "whole-arm swing"” os the simple and naotural compliment to
rhythmical piano ploying T35

2 New Piano Books By ERIC STEINER
ONE, FOUR, FIVE

At the beginning of his training the young piono student is taught
to ploy familior melodies occomponied by simple chords thus
increasing his interest and encouraging further development 75

YOUR OWN HARMONIES

A natural followup to Steiner’s previous book. Teoches the student
how ta hermonize melodies with the three principal chords . . 1.00

OrcanisTs, PIANISTS, TEACHERS, STUDENTS and "'just il’:t:“": :‘:::1?: *!.1,;!2“:,33" I{\“}T,i:”
Haydn saw the picture, he said 1o
Mrs. Billington: It looks like you
but it fault:
painter should have represented

plain music lovers™ all agree—"Once you've beard the

Connsonata, nothing else will completely satisty you. has one great the to an agreement whereby s

e 1 1 ' o a sar in both thealers
There's just no other instrument that produces such rich, Ppe

the angels listening to you.” astronomical hgure of two thousa

L e some
guineas a season [rom eact | .

anxiety of the inu'I-!‘:- o Wi

pure-organ tones (except 2 large pipe organ!).” Besides, Mrs. Billington was one of the

et ONE OF THE strangest decrees
e issued by Napoleon was this: “Be.
ginning with the first of next
- month, all loges at the Paris Qp-

era shall be paid for by those who

most glamorous women of the op-
Connsonata offers a wider selection and range of true exertions of this astounding

rather thar

Her admirers ranged
from the middle elass to rovalty. is

era stage.
™ s g . increased
solo "voices.” Get a Connsonata demonstration soon! ——

ished by the [requency of b
formances,” wrote a London

A commaoner hearing her for the
firzt time remarked that she must

have swallowed a nest of nightin-  nal. “A more accomplished <

"
| '.n-—:-' . ¥ »n 5 4
|,..-""-=-"' o A g N cile_of High Priest in Michsel New, Elementary Piano Folio by DAVID CARR GLOVER, Jr.
T ohe was the darling of British execution, and expression, o e explanation of this cryplic  Kellv's opera “Pizarro™ on short
™= ;1"‘"—:- THE CONN ORGAN n_--hi“t\."["lu- Roval Magazine '|ruh~ Iy never was heard at any ! "Tfle_r is "imF'I'-': the consuls, the “,J[i;-ﬂ ]|}: had no time to learn i Faﬂ“‘f H"ﬂﬂl?ff ECHFEIP‘}‘II
ot Lo gy ol | lished this notice in 1788: “The any place.” Another newspey ministers, the chief of police and the part, and to save the situation, ve Eiudes in bright ond bouncy style — 1. GETTING UP BOOGIE

2. OFF TO SCHOOL BOOGIE 3, LUNCH TIME BOOGIE 4. GOING
HOME BOOGIE 5. FRIDAY MIGHT BOOGIE .. .., complate g

Newest Piano Book in the Modern Idiom! i

I ”llkl' of i‘l]l'!lll-r':'i.1"|| 15 said to be

|1-'”|i'| ularly fond of music, Those

i several other members of the gov-
ernment had assigned to  them.

selves seventeen boxes gratis, As

gave a description of her oot
appearance: “Mrs. Billingl®

R o, o
€45 Fimest ELECTROWIE

Wm for your copy of the FREE guide, "HOW TO f

he placed the music on the altar
before which he was to kneel, The

who have seen him when a spec ther embonpoint, but it do* S T,
CHOOSE AN ORGAN." Tells what to look fof . . . what | s | i e $ I - rather embong ST X ! sacred flame was _ﬁlmulilth 1y a
to avoid—how to get the most satisfactory organ for [ [ nag~f | SeEne "_[_‘ETI"'_Il'll'r':""" s wonder-  in the least derange the € :l.n cxﬂ"fl}h =, follow, Napoleon wick saturated with wine. As MODERN MELODIES FOR POPULAR PIAND PLAYING
your purpose, Use coupon. No obligation /& # {il_ljl H|||1||||-‘-- ; in the musical way, of her e raanal :|11r.'l-lt!|- I." : r':;;:':. ill:'l"i"[;l- I:'!,[H:“ffranpg to the Ti‘llillltf[{l!:l reached the verse “Oh l-r MARVIN KAHN
GissssTsTTEETR IR R --.-.”.”“-.....---un--_-l'ﬁ.j i will be convinced of his partiality On Octaber 21. 1801, W R ayment for a season’s Pywer S = o . weith Al Nsa favoriie Som d " P gy
> L Lo ; “ . y. i 1, 2 i o ower Supreme—Lonsume  with gs orranged for the early intermidiate pionist.
CONNSONATA, Division of C. G. F'-'""" Ltd. - i.' Surely this harmonious siren can-  lington sang Amne's oper? ticket. Thine own  Hallowed Fire” the Stormy Weather — Sweet Lorraine — All My Love — Moonglow —
Dept. 1156, Elkhart, Indiana ~ not boast of a greater patron th ki s o gala occasion. ! I 5 Laohal i I and others illusiroting modern rhythms and idioms. Drills, analysis
Please send FREE guide, “"HOW TO CHOOSE AN ORGAN" His Crace ™ : L 1an TEriea. was a gl Fao T j hn T ’ . wrning alconold spread onlo e proclice procedures ... .......0000 000000, 1 Oﬂ.
.-T:'H'P., the Program annodnord I. : onn enmpm flﬂﬂ, [I'H'.‘ EI]FIL&E] music sheet. Tl'IHEJI"tlHJ “’ilﬂi S L LR S e s i e R AR R L P R Tt 0 U -
Name_ - _,h'"’" Leorge II1 ealled ber to  House will be illumined with * tenor who flourished in the first retrieve it, but it was too late. The f (1 T M vl
P < Windsor for a command perform- Michael Kelly, singer 3 |l:1|F‘r|f the nineteenth century, was  music was badly scorched and be- ‘I l L [“S NI l_| QI(J lh (
. ance to “sing nathei " " ine g i . . . /
City — T - Zone Seate__ " { |1:11llrr-. tl" t ”]1;. PAShORS Rongh _\"' poser who was also ’ u: sl :II.'; ;ml‘i'{'mmfg Ij"?ﬂnargl. on the gan to curl. f']l"llﬂli to improvise ; 1619 BrundL N --ll Y l‘-c.'l'? .
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By DALE
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The Bishop of Broadway
David Belaseo

His Life and Work

by Craig Timberlake

The main resson for reviewing
this extremely voluminous (mearly
five hundred pages) life of the one-
time dramatic Wizard of the Great
White Way in a musical periodical
is, that two of his productions,
“Madame Dutterfly” and *The Girl
of the Golden Weet," were emploved
by Giacomo Puccini as the basis for
grand operas, one of which, *Mad-
ame Butterfly,” was a permanent
international triumph. Belasco was
unquestionably an amazing genios
in theatrical production, He had
many loval iriends and many bitter
enemies. He was s0 incessantly busy
that the =um total of his work is
staggering. John Luther Long. au-
thor of “Madame DButterfly,” whao
enllaborated with Belaseo in turning
the story into a <hort play (and also
collaborated with him in writing
“The Darling of the Gods" and
“Adrea™), once told vour reviewer:
“Belasco’s concentration was incan-
descent, almost frightening, and he
was tireless when he was working
upon anything that interested him.”

He produced on Broadway one
hundred and twenty-one plays, Six
of these he claimed as original.
Ahout twenty were callaborations,
He paid his collaborators well b
was loathe to give the recognition
in print which they deserved. He
liked to dominate all sitnations. His
sottings were famed for their ae-
curacy, beauty and good taste. Many
of the most famous actors of his
period  attributed their success o
Mr. Belasco whom they worshipped,
Among his famous stars were Mrs,
Leslie Carter, Blanche Bates, Robert
Hilliard. Frank Keenan, Mary Pick-
ford, Ernest Troex. Lenore Ulrie,
Frances Starr, Lionel Atwill, David
Warfield and many others.

Belasco made many fortunes but
was in no sense “money mad.” In
fact, he was s0 profligate in purchas-
ing scenery, costumes and properties
for his productions, that in several
instances the shows lost money.
He was naturally a very generous
eSO,

Belasco was born in San Francises,
Taly 25 1853, and died in New York
in 1931. Hi= parents were English
Jews. His father, Humphrey Belaseo,
was said to have heen the hest harle.
quin of the London pantomimes,

In his boyhood Belazco became
the friend of a Roman Catholic

]

clergyman whom he greatly u:l:l.l'l'l!l"ﬂtl
and he adopted the habits of a priest,
which he wore to the end of his {I!.}'L
This gave Belasco an aura of piety
which was far from the individual
himseli. Hiz imagination was extraor-
dinary when it concerned his own
achievements. Many statements he
made about himsel{ were often far
from the actual facts.

Craig Timberlake. the author of
this very comprehensive hiography,
is a graduate of Southern Methodist
University ; has been associated with
the profession as a singer, actor and
teacher for a number-of vears. He
has not tried to paint the lily nor
has he attempted to hide Belasco's
shortcomings, In a way Belasco was
an amazing theatrical phenomenon
who gave New York and London
some of the most gorgeons amd effec-
tive stage produoctions in history.
Mr: Timberlake writes:

“Relasco was not cast in heroic
mold. Few of us are. Human frailty
wis compounded in his private and
professional life. He was a grossly
sensual man, morbidly presccupied
with the bizarre aspects of sexual
behavior as he observed them in life
and in hiz extensive collection of
pornography.” Belasco was anything
but a bishop in the higher sense of
the word,

Library Publishers £1.75

The Young Pianist
by Joan Last

Miss Last’s wery practical new
book (155 pages) i= an approach
to the problem of teaching juveniles
as seen from an English standpoint.
The author is the Director of Music
at Warren School, in Worthing, and
had vears of practical experience.
Herbert Spencer (1820-1903). Brit-
ish philosopher and educator, s
guoted as saving, “The value of a
book is in its quality for making the
reader think, If a hook does not pro-
voke thought it = worthles=™ Tt
would be useful for any American
musie teacher of beginnerz o read
thizs carefully presemted book and
compare it with her own method of
approach to teaching problems from
the earliest grades w0 grade four.
There are ten pages of half-tone
plates showing hand positions which
have heen excellently posed. Also.
there are numerois lstz of teaching
pieces, Throughout the book the
writer evidences a very warm and
sympathetic  understanding of her
suhject.

Oucford University Press £2.00

PRI

CANCAN AND BARCAROLLE

i A Times of Jacques OTenbach
lb‘rﬁ::'.r‘ﬁm Moss and Evalyn Marcel

The authors of “Cancan and
Barcarolle” have given us a story-
jzed life of Jacques Offenbach
(1819:1900) which is very read-
ohle but much over-amplified by
the imagination of the authnrs,
who make innumerable \'t’l’lel.l:lll'l
quotations of conversations _“!'ld'
must have been invented, with the
idea of making the book more
appealing. When wise cantor Isaac
Eberst, who changed his name to
that of his birthplace O ffenbach
moveid his sons from the ghetto of
Cologne to Paris to escape +Iim
eruelties of German anti-semitism
of the early nineteenth century, be
put Julins (viclinist) and Jacques
{"cellist) in an atmosphere that
was mosl stimulating to them.
]m:qm:-t studied “cello at the Paris
Conservatoire for a time, but soon
drifted 1o the theatre where he was
to develop the opera bouffe and
immortalize the cancan.

The music for the cancan was
nothing more than the very popu-
lar galop. The cancan connected
it with dances said to have been
brought back from the dives of
Algiers by returning soldiers, The
staid families of France were hor
rified by the cancan and its inten
tional ohscenity and vuolgarity.
Ewver since then tourists from every-
where have been drawn to the
cafes, histros, and night haunts of
the city of light to become properly
re-horrified. The cancan became a
prop of the restaurant, food and
wine industry. It soon spread
around much of the world. Offen-
bach’s cancans became the folk-
music of the boulevards. The dance
persisted through the music halls
and became the classic background
for burlesque shows.

Offenbaeh wrote more than one
hundred stage pieces among the
most tuneful of which are “0Or-
pheus in Hell,” “La Belle Helene.™
“La Vie Parisienne.” “La Grand
Duchesse  de  Gerolstein,” (in
which Lillian Russell starred) and
“Mme Favart.,” These lively works
became models for numerous later
comic operas in Europe and in
America. Rossini even called
Offenbach the “Mozart of the
Champs Elysees™ which is abou
as rtidiculous as calling Mozart
“the Offenbach of the Ringstrasse.”

Offenbach, however, was a veri-
table fountain of melodies. many
of them trite and conventional but
SO uilh !'lﬂlll'lting charm ll‘ir
the Barcarolle in “Tales of Hoff-

e :
mann.” Probably with hie rreat

fecundity much of the music he
wrote for his stage shows neve
got beyond manuscript, In 1876
(Offenbach came to America 15
attend the Centennial Exhibitio,
He crossed the ocean in the
5.5, Canada and had a very ¢
voyage. A band of fifty was sent
down New York harbor to grent
him. A terrific squall made most
of the players so sick that
could not ].ﬂ:ri'ru:l'ﬂl1 greatly to the
amusement of Offenbach,

In New York Offenbach was
dumbfounded by the enormous
menus in the hotels and b:, the
modern luxurious accommods.
tions,

John Philip Souasa, then twenty.
three, was one of the first violins
in Offenbach’s orchestra on ks
American tour, which after he leh
the big cities was none loo suc
cessful. Sousa had a great respec
for the refinement and rurljng
thﬂruughli-l.'wl of the condoctor’s
methods, He once told the writer
that Offenbach was a very kind
and considerate man with a spar.
kling personality. Alas, Offenbach
spoke only French and Sousa only
English and Sousa therefore did
not get much from him.

Oflenbach could not understand
the Sunday blue laws of Philadel
phia which prevested him from
giving concerts on the Sabbath,
the day which had always been his
busiest in Paris. He contended
that the working man had only one
day off and had plenty of time bo
discharge his religious duties in
the morning and should be able 1s
relax and enjoy himself during the
rest of the day. Quaker Philadel.
phia until a comparatively lew
years ago was shul as tight = 2
drum on Sunday. ;

Offenbach became infatusted
with a beautiful Spanish girl of
fiftren whose widowed mother I-,ud.
married an Englishman named
Mitchell. They were married in
the Catholic church when she was
sixteen and he was twenty-five
After that he became a member of
the Catholic church. Their mar
ringe was a very happy one. de-
spite the fact thal Offenhach had 2
“roving eve.”

Offenbach’s best known work ¥
of course “Les Contes d"Hoffmann
with its alluring Barcarolle.

Since 1907 when Oscar Har
merstein  revived the “Tales o
Hoffmann" at the Manhattan Oper?
House in New York Offenbach’
melodies have been heard s fre
quently on the air, that, had fh"l‘l
been under rovalty, they “"u“;
have carned the composer 3 S5
fortune from ASCAP alone e
Expasition Press P
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Pre-School Book 60¢ -

in gaily hued covers.

FOR THE STUDENT

* CLEAR
* COMPREHENSIVE

You will get REAL RESULTS with the NEW...

ADA RICHTER
PIANO COURSE s

A unique, up-to-date approach to the problems of
Piano Teaching, and more -cveccccccccmacaa.
Filleil with charming illustrations in harmony
with current educational trends
Note size, stafl size, spacing, layout ... each page graphically
designed to absorb the early beginner. Bright clear impressions
on the finest quality, full-weight, white paper, smartly bound

* EASY
* EFFECTIVE
* ENTERTAINING

® CONTEMPORARY
FOR THE TEACHER

Books L, II, III (Early Beginner) 75¢
Book IV (Early Beginner) £1.00 - “Keyhoard Games” ( Supplemen-
tary material to be used with last half of Book I, and all of Book IT) 75¢

See it at your dealer, without delay
M. WITMARK & SONS + 619 WEST 54th STREET. NEW YORK 19. N. Y.

WORLD OF MUSIC

{Continued from Page 3)

in September. Mr, Mancinelli who was
compeling with 25 hnalists, won an
award of half a million lire (2B00) and
a vontract for a ten-concert tour of
Italy.

Richard Maxwell, former radio and
concert tenor, and for the past two
vears director of the sacred music di
vision of the Shawnee Press, died
September 4 at East Stroudsburg, Pa,
Mr. Maxwell was nationally known for
his radio work, both as a singer and
as a director of programs. He also was
the sponsor of 200 “Good Neighheor
Clubs™ in the United States and Canada,

Msgr. Licinio Refici, Iulian com-
poser-conductor, collapsed and died of
a heart attack while conduct ing his own
opera “Ceeilia” in the Municipal Opers
in Riv de Janciro on September 11.
Mezr, Refici was known in the United
States, baving conducted the Roman
Singers of Sacred Music from the Vai.
can Chapels in Rome on a tour of this
country im 1947,

Ralph Hunter, conductor of the
Men's Glee Clab of the Badia City
Music Hall and former assistant choral
1'1l||.||.uc'lur of the Juillined School of
Music, has been appointed conduetor
of the Collegiate Chorale of New York
City, sneeeeding Robert Shaw, founder.
conductor. Mr, Hunter will continue
with his duties at the Music Hall,
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The Main Line Symphony Drehes
tra with beadquarters at Wayne, Pa.,
will give the opening concert of its
eleventh season on November 12, Under
the direction of its regular conductor,
Lowis Vyner, the orchestra will pre-
sent a program which will inelide
Beethoven's  Fifth  Symphony, “The
Moldau™ by Smetana, and Mr. Vyner's
own  transcriplion of Bach's Toccata
and Fugue in D minor. The soloist will
be William Kincaid, distinguished solo
flutist of the Philadelphin Orchestra
who will play Mozart's Concerto in G
major for Flute and Orchestra.

William Sylvanoe Thunder, organ-
izt, choral conductor and accompanizt
for many noted artists, died in Phila-
delphia on September B Mr. Thunder,
who had a career ol sixty years as a
teacher, received his  musical
training from his brother Henry Gordon
Thunder, noted conductor-founder of
the Philadelphia Choral Seciety. From
1916 to 1928, Mr. Thunder was nrganist
for the Philadelphia Orchestra; from
1912 1o 1950, he directed the Straw-
bridge and Clothier Chorus; and from
1923 to 1948, he waz the official organ.
ist at Drexel Institute of Technology.

[SELTEHTS

The Conservatory of Music of Me.
Gill University at Monireal, Canada,
will present a music festival this fall
to celebrate the fiftieth anniversary of
its founding. The ten programs will

feature works by faculty membere, stu-
dents and former students, including
Viclet Archer, Robert Turner, Alex-
ander Brott, lstvan Anhalt, Ellen Bal.
lon, and Dooglas Clarke, the last named
being director of the Conservatory, Miss
Ballon graduated from the school as a
child prodigy pianist at the age of 614
vears,

The month of Ovtober marked the
ninetieth anniversary of the Chicago
musi¢ house of Lyon and Healy, Ine
Founded on QOetober 14, 1564, by George
Lyon and Patrick Healy, the firm has
grown until at present it occupies @
leading position in the music industry,
Lyon and Healy pioneered in building
the barp and today this firm is the
sole source of supply for this instro-
ment. ETUDE extends congratulations
and best wishes for many more vears of
service to the music profession.

The 92 men comprising the lormer
NBC Svmphony have organized into a
group to be known as the Symphony
Foundation of America, Ine.. with Don
Gillis as president. Performing under
the name of The Symphony of the Air,
it will be the firet independent orchestra
to go inlo business for itsell, The or-
chestra plans to give a concert this fall
in New York and 1o make itz own VI
phonie recordings

Indana University’s School of Musie
is embarked on the most ambitions
eperatic program in its history, Open-
ing with a threenight run on October
22 of “Fledermaus,” the subsequent
productions will be “Madame Dutterfly,”
“Ariadne,” “Parsifal™ and “Tosca™
Conductors are Wolfgang Vacano, Frank
St. Leger, and Emst Hoflman. Stage
directors are Hons Busch and Ross
Allen. THE END

COMPETITIONS ( For details, write to sponsor listed )

® Composition Contest for an anthem for mixed voices, Sponsored by
the First Methodist Church of Hollywood, California. For Details
write Dr. Norman Soreng Wright, Organist-director, First Methodist
Church of H'I"}“'n“d. 6817 Franklin Avenue. Hu”'!.‘\huul_ Califorfia.

& [955 Ascension Day Festival Service Annual competition for an
anthem for mixed voices. Award of §100 and publication by H. W,
Gray Co. Closing date February 15, 1955. Details from Secretary,
Anthem Contest, 12 West 11th Street, New York 11, N. Y,

& Contest to secure in one individoal the perfect composite talents 1o
qualify for the rile of Carmen. Candidates must excell in acting, sing-
ing and dancing. No closing date announced. Details from The Inter-
national Music News Syndicate, 30 N. LaSalle Street, Chicago 2,

Mlinois,

(Continwed on Page 53)
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the things
that money
can’t buy

...come into your home with a

STEINWAY

The home enriched with a
Steinway is a garden of growth,
where beauly and things of the
spirit Hourish,

There lamilies [ind relecase
from tensions and from the bore-
dom of set taking part. The
Steinway leads your child safely
past the push-button ease of the

machine aze into a lifle where

. k4

demands are made on him but
the rewards are rich and endur-
ing. With its capacity to exalt,
and with the tone and quality of
workmanship born of 100 yvears
of experience, the Steinway will
inspire your family for years to
come. The Steinway is not only
a purchase, but an investment in
life's most treasured dividends.

THE HANDSOME REGENCY VERTICAL designet with sinpls line for Binited smaca. 1 has weslth s=d powes of bong

whizh oady Bleinway is sbisved in ha wiall gane. Delieaied is you by the Sbeeway deaier for a5 Uitk down oy

Most of the world's great arfists use the Steinway
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The Holland Festivals of 1954
attracted a total of 180,000 persons
fo tlu' I'?l |||'|’1I-l::||'|."|||.1'|'-' in Amster-
dam, the Hague. Scheveningen and
in other cities, The Sadler’s Wells
Ballet andience= broke all attendance
records for the festival.

The Donaueschingen Musie
| Festival in Donaueschingen, Ger-
many, on October 16 and 17. in-
cluded music by COM posers of eight
nations. The composers represented
were Marion Peragallo of Taly:

i Hans Brehme, Hans Ulrich |'|l;.'g'|-
| mann and Bernhard Scholz of Ger-
: many: lgor Stravinsky, John ( A
| and David Tudor of the United
| States; Pierre Boulez and Darius

Milhavd of France: Mutvas Seiber
| of England; Roli Lichermann  of

Switzerland; Nikos Skalkottas of
| Greece; andd “llllull I|.|~|!u-l~-ll-. k-
i Ramati of lsrael.

An International Organ Week
was held in Dusseldorf, Germany
October 9 1o 14, in which s of

| the !ﬂi-lll:;: organiziz of Lsermany.
| !"_.Hi-_ Bologna., Stockholm and the
United States toak part

The Hallé Orchestra conecerts
in London which began in O taher,
will inelude the hrst performances
in England ol
| Suite “Phedre. ™

|
| " -
| \uric’s Svmphonie

Villa-Lobos' “Bach.
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ETUDE is so easy te give. Just fll eut ond mail the erder form
we will de the rest and will mail to soch
one to whem you send a gift subscription, @ hondsome grecting
card with your mame, timed te arrive for Christmas.

Threa 1-yr. wwbs. [one may
be youri) $10.00
Eoch additional 1.y, wh. = §1.00

Musical News Items From Abroad

ianas Brasileras, No. 4.7 Thert's Salte
“Le Chevalier Errant,” and Fortner's
“Capriceio and Finale.” Conductors
engaged are Sir John Barbiro
Hans Schmidt-Tsserstedt, Gearges
'I':i|l1;||4' and f.r-lr;'_r W eldon

Wallingford Riegger's Varu
tions for Piano and Orchestra «

ceivied il= hirsl ;-I!'II."..I'.'

F:II!I'H|"' hln'u il was plaved n 2]
tember by Frank Glager witl

Orchestre de la Suisee Romande
th Rencontres  Internationale

Lreneva, Switzerland

The fourth International Fes
tival of Music and the Arts in Wer
ford, Ireland, October 31 1 M
vember 7, will include a periormans
of Bellini's “La Sonambula.” witi
American sporant

- 1 I
in the title rale. (ther evenl= Wikl &

Marilvan Cotlow

a concert by the Radio Elreann 5vE

phony, directed v Milan H "-.'
and chamber music pla ed by 1

New London Stiring Unariet
Robert  Goldsand, Vienns=
born pianist, now an American el

eem, has been making 8

|.H|u|--‘ which inch
Steckholm, (Osla
logne, and Hambur g Un Novehed

6 he will give a debut e '-'i_:
London when he will plas the b-4
minor sonata by Samuel Rarber
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AN EAGER early-teen-age piano student
of mine came bounding in to her
lesson the other day, eves aglow with a new
achievement. “Mrs. Leonard,” she excloim-
ed, *1 did it! 1 found every subject of
my new Bach Invention and followed each
voice right through to the end!"” Her ex-
citement was apropos, for a genuine rev-
elation had been vouchsafed her: a
glimpse into the intricate vet logically
simple pattern that unfolds =0 surely and so
rewardingly for the properly guided stu.
dent of the masterpieces of Johann Sebas-
tian Bach,

Contemplating this young girl’s joy at
her accomplishment, 1 wondered anew at
the almost total lack of understanding, the
uiterly pedestrian interpretation of Bach
so often encountered among new students
in my piano classes in the Graduate Music
Department  of Columbia University's
Teachers College—students who presum-
ably already had thorough musical training
al many of our leading musical colleges
and conservatories. - Yet time and time
again | have witnessed the pride, the sense
of accomplishment, the awakened appre-
cistion of these same students after new
hflri!"h.- hﬂ\-f I"'"'[l frpl'_"!]l'_l] fIIT I}“‘"'H
through proper methods of study, What are
the approaches through which the serious
piano student can attain an understanding
and an insight into both the minutiae and
the total pattern of Bach's compositions

Mrs. Leonard is well known for her work
at Teacher's College, Columbia University.

She has recently opened her own studio ar
Secarsdale, New York,
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by MILDRED STANLEY LEONARD

to the degree needed for intelligent and
effective performance?

rnrin{l!lllﬂ"}'. somewhere  between  the
purist school, with its imitation of an
earlier instrument plus its application of
hliﬂ"rl\l:uh]wigr" L |Jfl[rrrn:m||.r+' on lo-
day’s piano, and the Romantic school, with
its heaping of the growth of the nineteenth
century upon an earlier writing, there must
be a middle road, valid and EXpressive,
How specifically, as piano teachers, can we
help students—train them to think effec-
tively, to perform musically ? One of our
first directions to them should be to secure
a desirable score—such as that of the
Bach Gesellschaft, considered the Bible
of the score, or the Steingraber, with its
authentic notes. If only a poor edition is
available, then teach your students to think
bevond the score. Encourage them to
listen at concerts and on records to such
artists as Wanda Landowska, whose per-
formanece on the |n-|r]|-"|rhuni is authorita-
tive and rewarding, and to Rosalyn
Tlll'f"l'k. who I}rilu.'.'i to the |ria|:||| a thor-
oughly scholarly and musicianly interpre-
tation.

Since it is the polyphonic character of
seventeenth- and eighteenth-century music
that creates the greatest interpretative
difficulties for ears trained since child-
hood in the Romantic idiom, T shall deal
mainly with six fundamental aspects of
Bach’s cantrapuntal music. Of prime im-
portance to adequate performance of any
invention, sinfonia, fugue, prelude, toc-
cata, suite or partita is workmanlike ap-
proach to harmonic analysis, shape of the

On Teaching
BACH

A member of the piano staff
of Teacher’s College,
Columbia University, presents
important facts connected with

the study of the works of J. S. Bach.

melodic  line, rhythmic element, orna-

mentation, dynamics and tempo. These di-
visions cannot attempt to cover, even in
a genéral way, all the requisites of good
teaching. Yet, though these procedures
should be applied to the study of any mu-
sical compositions, they are particularly
dEIIIiI.I]r“I]’.{ rr[ OUT Serious r_||.|:|w.'i4].|-:[u|jq||| i||
the .-par.-r:l_\' edited works of Bach,

L. Harmonic Analysis. The first thing
to make clear to our students is the form
of the composition under scrutiny. The
movement from key to key is the ']:.:'\-ului
point in the analyeis of form. First find
the key centers, which usually mark the
|;1r,l.‘:l- sections. In the ili;_.rur'u. for instance,
and in many of the inventions we pro-
ceed in the exposition section from the
tonic to the dominant; in a middle section
we may move through wvarions related
keys: then back to a final section with at
least one restatement of the subject in the
original tonie key. These larger divisions
are easy to find; thereafter detailed atten.
tion should be given to chord progressions
within each section. Color chords such as
diminished sevenths and suspended ca-
dences are frequent and call for nuance as
well as a change in dynamics,

The beauty and effectiveness of many of
the preludes lies chiefly in the harmonic
progressions. The familiar C Major Pre.
lude—Afortunately or unfortunately (de-
pending on the point of view) made more
familiar by Gounod in his Ave Maria—is
such a composition. The C minor Prelude
of Volume [ is a striking example of a
simple procedure (Continued on Page 20)



With Chopin

in Japan

by Albert Faurot

One who has spent much of his

professional life teaching and play-
ing recitals in Japan gives an
interesting account of the reaction
of native audiences to the music

of various composers.

{Albert Faurot lias spent many I‘_-':'u;:::::n_:;!:;
ing music in mission schools, I-ITI'I‘-IFI'I‘-I II]'—'.h':llp..
eonservatories of E.'Ihina, J:pn;::u;ﬂlnma T

ine he made .

:::::: u’esngﬂ:ﬂa:nluist with symphony un-lur-
tras, Mr. Faurot has recently relurnrg_ill.;“:;:
Philippines where he is h-iw.hmp:‘ ?tN._ .m}
University in Dumaguete City.—Ed. No

WO THOUSAND black heads hen;

eagerly forward, and four tlmu.!al;
black eyes focussed on the stage, as 1%4:
house lights grew dim and the curtain "‘I‘-_:'-’
in the Asahi Kai-kan in Osaka. Lost in tdt:
sea of Japanese faces were the Ir_imul h.ﬂ.“’
of Europeans and Americans like myse i
who had come to pay homage Lo the age
French pianist, Alfred Cortol. And black
and blond alike were soon under the spell
of the inspired playing of the master,
known to us for so long, and now seen on
the stage for the first time.

For like my Japanese friends, “’hﬂiﬂrﬁ‘
avid record collectors, | had known since
childhood this artist's recorded iI!‘-l'rl]'"-'tf*'
tions of Chopin’s music, with their erratic
tempi, violent rubata, and splattered inac-
curacies, All this was present now, but was
guite forgotten in the moving performances
of this quiet, kindly man. My Japanese com-
panion commented that the pianist was llifl'.
an aged grandmother telling stories to chil-
dren in tones. Two little girls in green
kimono presented sprays of carnations and
roses to the smiling artist, and a half dozen
encores were demanded.

From his Japanese audiences Cortot re-
ceived the same decorous, wrapt attention
that had been accorded a few weeks earlier
to Gerhard Husch's singing of the Winter-
reise. This courteous eagerness, coupled
with keen appreciation of both performance
and music, have made of Japanese audi-
ences a legend that has attracted repeated
visits of such artiste as Menuhin and
Szigeti, Traubel and Anderson, Gieseking
anid Solomon.

Pianists are evidently ecarefully schooled
by their managers in Japanese taste. Their
programs are heavily loaded with roman-
tics, while for the most part they avoid
Bach, Brahms and contemporary music. In
Japan there is no god but Beethoven, and
Chopin is his prophet. Most popular of all
works is the Emperor Concerto, and next
to it, the Waldstein Sonata. So long as he
stays within the safety of the 19th century,
no artist need fear lmring n .Iilll.'lill'lf"-l" an-
dience, 'l:lllrliplrlr piano works of Schumann
in three recitals, the twenty-seven Etudes
of Chopin on a single program, the five
Beethoven piano concerti in two evenings
are common events in the land of .\ippm‘l.

Japanese orderliness coupled with the
influence of German thoroughness have
produced monumental collections of musie,
A set of [hii‘l!.-' volumes p“hli"‘hl_"li b fovre
the war and beautifully bound., purports to
contain the ';E(-"ll'llali'tt' Collected Music of

the “.Inliijnln It very Til‘i‘l.fll'_\‘ does sq, With
volumes of concerti, :lml'mlu._ f.-_|lllg,!.,m_.h of
poth Occident and Orient, guitar mys
and conlemporary Composers, Works o
Schonberg, Bartok, Prokofieff E.nd Hinde.
mith, which are only now becoming knoy
in America, were published in Japase.
"pirulﬂl editions™ in the thirties,

In the realm of T8 rpm records, Jap:
is a collector’s paradise. Bruckner Societis
Hugo Wolf Clubs and other such esoleri
groups brought to Japan large quantities ¢
the limited-edition “Society-Recording
The leading phonograph companies b
factories in Japan before the war, whe
standard works were pressed, with labels i
Japanese character. Hundreds of secooi
hand record shops throughout the islnd
now offer for sale excellent dises of sudh
rarities as Edwin Fischer's Well-Tempers!
Clavier, Marguerite Long's Mozart Cos
corti. the Panzera and Lehmann Lieder o
bums. and Kreisler, Caruso and Padeses
ski records by the dozens.

Radio stations make copious use of thes
tecords. The quality and quantity of posl
music broadeast from Tokvo, Osaka an
other cities is remarkably high, second per
haps only to England’s famed “third-pro
gram.” In my little mat-floored Japanse
cottage, my house-keeper wakened me e
morning by tuning in “The Compose:
Hour.” After a Mendelssohn symphony o
a Schumann song cycle, | was entertaiosd
at breakiast by Ponselle or Pinza or Thi
baud, in the *Great Artists’ Series.” My
cook enjoyed the music as much as 1, and
would have listened just as devotedly had |
nol been present.

Several symphony orchestras with Jope
nese personnel and, for the most part
Japanese conductors, bring to en_r.-r'risl:*h-
ences the complete sy mphonies of Beethoven
each vyear. Their programs include o
Haydn, Mozart, Tchaikovsky, Franck 1
and R. Strauss, Grieg and Rachmanmnol
Japanese pianists and violinists are legion
and appear in all the standard concerll
with the possible exception of Mozart and
Brahms, :

As in the island kingdom of Britain. with
which Japan has so much in CORmO,
women are the most popular pianists and
violinists. A few of the latter are achievin
world-wide recognition. Many have 9[1!-]':-‘-
in Europe and scquired prodigious 1-.“1'-]"
nics. Most of them perform with impeccabi
accuracy, tremendous speed, and a mimF
mum of feeling. OF the sixty Japanese f”;‘_
majoring in piane in the l'"“-"'i'r:‘-"':'r:'i
where 1 taught, only two or three *--Fl”-:'-‘"
any special gift for music. Paternal choice,
in early childhood, of a musical "93‘?:"71-
coupled with grim determination 1o -‘”""”':j
and a facile gift for imitation, }""':]u"
amazing and rather frightening T"-“f'“' :

Boys in Japan seldom study music 'ﬂ
ously. The most conventional men '-I"[ "
world, the Japanese dress in drab ;ﬁhr
maintain a [Epminurrf on Page

The Barber Shop

Brotherhood

The amazing story of the Society for the Preservation and

'ncouragement of Barber Shop Quartet Singing in America

(SPEBSQSA), and what it means to its thousands of members.

Y DAY, Al Rash of Teaneck, N. J., is

an auto salesman, by night, a barber-
shop singer. Al spends two nights a week
rehearsing with a barber-shop quartet, one
directing a barber-shop chorus. He spends
other nights and days too, hopping about
the country filling benefit engagements
with the much-in-demand quartet called
the Bergenaires, That he's devoted to the
cause of barber shop would seem obvious.
Al puis 1} more colloguiativy “i'm piten
by the imriu-r'-.-hnp bug, and running a
fever.”

Nor is Al's zeal exceptional, It seems
that many more are afflicted with this same
virus: 35,000 males from 16 1o 70, scat-
tered over the U, 5., Canada, Alaska, Hono-
lulu, who are members of the SPEBS()SA,
Society for the Preservation and Encour-
agement of Barber Shop Quartet Singing
in America. Anv one of these men would
walk a mile any time to sing with other kin-
dred souls, Once a week I'|u'jh' congregale in
local halls. hotels, school auditoriums to
rehearse and sing into the night. They
travel miles at their own expense 1o sing
benefits, compete in sectional and national
meets, At the International Convention held
last summer in Washington, D. C., over
B00 contestants from coast to coast com-
peted for chorus and quartet honors,

Why do these carolers get such a lift
out of their hobby? Ask them and they
mention most often fun and fellowship,

“Sing with another man.” said one, “and
vou share emotions with him, know him
better, become his friend, Some of my best
friends have been made in this group.™

“A barber shopper is never lonely,” said
another. “You find yoursell in a strange
city. You glance through the name file, call
=ome local members, get together and the
fun begins.”

“I've seen shy, inhibited men join the
Society,” said L. A. Pomeroy, former sec-

by Doron K. Antrim

retary of the Mid-Atlantic Association of
Chapters. *They sing with the group for
six months and gain such self-confidence,
they can get up and make a speech belore
any aundience,”

But what the Society means to the men
was shown particularly during the war.
“Then,” said Deac Martin in “Keep Amer-
ica Singing,” “it became a safety valve for
thousands, hard pressed physically and
memsany py War work gnd worries, Aome
members found at least temporary relief
from otherwise unbearable anguish, others
eased the strain by pulling down a harmony
curtain. Behind it at chapter meetings, they
relaxed a few hours and returned revital-
ized to sterner realities. But in countless
ways they also gave comfort and inspira-
tion to the bereaved and harassed through
music. No one can know how often the
Society's quartets and choruses sang for
public gatherings of all sorts during the
war period.”

In the 15 years since its founding, the
Society has made some impressive gains.
It has become international in scope, It
has won the acclaim of critics who scoffed
at first. It has rescued something dis-
tinctly American—barber-shop balladry—
from oblivion. What's more, it has raised
it to the status of an arl—"These ama-
teurs have the souls of artists.™ said former
New York Maver La Guardia judging «
national contest. It has dotted the country
with prize winning quartets and choruses.
It has inspired better singing in America.
Through benefits that invariably pack 'em
in, it has contributed millions of dollars
to war drives, hospitals and other worthy
CHUSES,

As a result of its pioneer work, barber.
shop singing is now being introduced into
public schools, notably by Dr. Harry
R. Wilson, Professor of Music Education.

Teacher's (Continued on Page 58)

(L.) The late 0. C. Cash, founder of SPEBS(SA
and (R.) Robert G. Hafer, Executive Secretary

a7

The famous “Buffalo Bills" of Huﬂ'lnln.
N Y. 1950 Interbalonal Quarm ;.l!l.;ll'nl,'l'll'l!‘l'_l .

(Above) “The Four Hearsemen™ of Amarillo,
Texus. Second place medalists in international
com pelilion

(Below) Looking from the wings of .\tll"lll'illl
Auditorium during a benefit “parade™
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Milion Weber, conductor
Waukesha Symphony.

W aukesha’s
Plan Pays Oﬁ

How the Waukesha ( Wisconsin) Symphony

Orchestra provides practical experience
to young people desirous of familiarizing

themselves with orchestral routine.

by Florence Relzer

VERY YEAR the Waukesha Symphony

Orchestra gives a concert for young
people in the city and county. Last sea-
son's was a particularly important one: a
symbol of the musical growth of the whale
cily.

The weather went berserk on the evening
of January 19, as it so often does in Wis-
consin winters. A heavy fog reduced vis-
ibility almost to zero. As if that were not
1.-:urué,'r| to discourage rural families from
driving their children 10, 20, or more
miles, a freezing drizzle glazed the high-
ways, making motoring something close
to a suicidal venture. Thirty blind children
from the Wisconsin State School for the
Visually Handicapped had planned to come
by bus, 55 miles, to hear the music. State
authorities, understandably, phoned to say
they could not risk the responsibility for
thirt y young lives on a night like that.

But the auditorium filled wp with chil-
dren who lived within walking distance
or along the main, sanded highways near
the city. If it had been a fair evening,
negotiable by rural families, the children
simply could not have been stuffed into
the auditorium.

A 17-year-old high school student from
Milwaukee (15 miles away) heard his own
orchestral arrangement of a Bach prelude
and fugue plaved for the first time. Four
high school students then interviewed him
over the loud speaker, asking to know

{among other things) what, besides music,
interested him. His prompt
lighted the audience: “Girls; stamp collect-
ing, tennis,” A young pianist, winner of the
Wauokesha Symphony’s anpual statewide
competition for young artists plaved Gersh-
win's Concerto in F for plano and or.
chestra, while the school children sat raptly

answer de-

atlentive.

But what made the concert a milestone
in the history of the Waukesha Symphony
were the excerpts from Rimsky-Korsakoff's
“Scheherazade,” Just before it was played,
a few veteran members of the Waukesha
Symphony gave up their chairs; others
moved aboul the stage, taking new posi-
tions, Twenly-one teen-agers (the girls in
light colored formals, sharply contrasting
with the dark-clothed veterans) then took
places in the chairs made ready for them
by the reshuffling of the regular orchestra
members, These young people, the twenty.
one teen-agers, were members of the Wauk.
esha High School orchestra,

All through December and January the
youngsters had worked on “Scheherazade™
—for the honor of playing, just this once,
with the full Waukesha Symphony Orches-
tra. Never before had Milton Weber,
founder and conductor of the symphony,
felt that llht' high school boys and girls
were ready Lo join his seasoned musicians
even for one Ij'llllll.}lf‘r al one l'rr:|'|-_-||_lrlI[,Il”:l-II

In this, the seventh season of the city's
orchestra, the young people were deemed
eligible. They knew, every one of them,
what their place on that stage meant,
if the youngsters in the audience who
loudly applanded may not have grasped the
full meaning. Their playing of “Schehera-
zaide” signified that a fine corps of new
young. local musicians were well on Ihcirl
way 1f'“"".'i actual and final admission to
the Waukesha Symphony

eEVen

: and further au-
gured that there would be more and more
of them coming along regularly.

Ili '[I'It" !-ii” ll[ 1”-]?, H']lF‘I'I. .‘Iii.ltun “}-Imr
founded the orchestra in W
lation 22 000), he said:
in a city

.'!uh‘h]m l|:upu-
*A gnnll orchestra
(Continned on Page 50)

A study in expressions. Young people
ot 0@ Wanhkesha Symphony concert.

Interested shoppers help to boost the
sales at the annual Symphony Fair.

The story of “Peter and the Woll™ holds the
rapl attention of these young lstencr.
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HEREVER I travel on my tours, T try

to be as helpful as 1 can to the hun-
dreds of ambitious young singers who come
to me for advice; and in doing so, 1 have
dizcovered a remarkable thing. There is no
lack of fine wocal material among our
voungsters—but there is a tendency to shy
away from the truth, Candidates for honors
like 1o hear how i:uu:l they are; how TosY
their future looks; how pleasant and re.
warding is the road into art. They take less
Kindly to the plain fact that natural voice
quality is an enormous distance away from,
good singing—that good singing takes a
lifetime of hard, hard work—that a career
in art has a large element of make-believe
which the wise singer will put aside and
leave in his dressing room, along with his
wigs and costumes. Still, I like to speak
truth as I see it

The first point of truth, then, is that
singing begins in the head. You must know
1:1;11_11}' what you are going lo do; you must
]ﬂan every note, every lone, every effect, in
your mind before you give it out with your
voice. This means more than a general,
over-all plan, It means that, seconds before
you sing a note, you must know what it is
going to be like, how to produce it, what
effects you want it to make. And you can’t
accomplish this unless you fortify yourself
with alert, intelligent thinking, and a sound
background of good singing habits.

Both of these should be begun as early
as possible. I have been singing since my
sixth year, 1 started in the synagogue, as
boy alto. When my voice matured, I started
my way towards a singing career by study-
ing two things at once: I had regular vocal
lessons with the late Paul Althouse, and
learned the ritual singing of the synagogue
cantor elsewhere. 1 began public work as a
cantor and still derive the greatest possible
spiritual satisfaction from returning to the
synagogue on the Holy days of my faith,
again to sing the ancient rituals,

In connection with this work, [ am often
asked whether cantorial singing is helpful
or harmful to general singing. The answer
is, there is no difference between the two.
There is but one vocal approach—the cor-
rect one. You can't sing in two different
ways and be honest. The melodies you sing
have nothing whatever to do with vocal
emission. Simply (or not so simply!) the
voice must be in the masque, Many a time
did 1 bring my synagogue music to Al-
house for clarification and practice, As
vocalises for the old melodies, he gave me
cadenzas from Rossini. The Ecco ridente,
from “The Barber of Seville,” was the first
full aria Althouse allowed me to sing, and
I used it to lighten up my cantorial chants,

From this kind of double practice, 1
learned two important facts. The first is
that the Hebrew music can be perfectly
sung on the Italian method of bel canto.
Indeed, Hebrew is not unlike Ttalian in that
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Richard Tucker as the Duke in “Rigoletto™

One of the best known among present day

singing stars gives valuable words of advice

to young ambitious students. Above all,

The FirstStep is.... Honesty

Richard Tucker states emphatically

In an interview with Rose Heylbut

all the vowels are open, never closed, and
never in the throat. The second fact 1
learned is that all languages can be sung
without dificulty provided that the voice
is kept well in the masque—not only in the
masque (which, after all, includes much of
the facial area) but in the pointed masque;
never in the nose, but in front of the teeth,
so placed that it hits off the palate and
rings off the teeth. This, and only this,
clears the way for the ping of correct
projection.

How to acquire this correct projection
is the work of a lifetime. Whatever type of
music a student sings, he will discover that
all of it can be put into his own particular
point of singing. My point is bel canto with
masque resonance, 1 believe in planissimo
singing, developed by vocalises and scales,
Before every performance—and certainly
in each day's practicing—I vocalise on the
five vowels, always open. This lightens up
the voice. But even under the best condi-
tions, no singer should work entirely by
himself. At each step of his progress, he
needs a wise, honest, and understanding

teacher—first, to show him how to sing;
and later, when he knows, to detect any
slight slips or deviations. On returning from
my tours, my very first act was to hurry to
Althouse’s studio, “Well, what have six
weeks on the road done to you now?"” he
would ask. Then we'd begin vocalising from
the very beginning; and any roughnesses
or carelessnesses induced by travel, singing,
and hurried living schedules would soon
be put right.

I've always had to work hard. At the
start, when 1 first went to Althouse, |
couldn’t sing higher than A, and this was
in my throat, because of my youth and in.
experience. For the first eight months, Alt-
house kept me on vocalises—the five open
vowels sung through all the scales with
varying attacks. Only after eight months
was [ allowed the exercises in Concone, and
in third place, the arie antiche of the Italian
anthologies. By these means, my voice was
formed—not perfected, goodness knows,
but given -.clmpa:, like an -:.'It|11r}'n. Correct
breathing, relaxation at all times, singing
on vowels, master- (Continued on Page 48)
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The Story of MTNA

Part 2

The more recent history of the

development of the various

activities of the Music Teachers

National Association

by S. TURNER JONES
Executive Secretary, MTN A

ROM 1906 to 1950 inclusive, with the

exception of 1943, the Association pub-
lished a “Volume of Proceedings” each
year. These forty-four Volumes constitute
not only a contribation of. inestimable
worth to musit research and pedagogy, but
they are also to a great extent a history of
music in America for that period of almost
one-half a century,

For thres years, slarting in 1936, the
Association published the Advisory Council
Bulletin, containing reports from the Ad-
visory Council of State Presidents. In
February 1939, the Bulletin took on a new
format, assuming pocket size but enlarged
scope. With two issues of the Bulletin each
year, an outlet for news of the State and
Local Associations, plus articles of national
interest was provided,

In the spring and summer of 1951, two
unnumbered issues of American Music
Teacher were published 1o show the mem-
bers what could be done by the Association
in the field of expanded periodical publica-
tion. On August 1, 1951, the Association
established its national office with a full-
time Executive Secretary and Editor. Val-
ume 1, Number 1 of American Music
Teacher was issued in October 1951, and
automatically replaced the Bulletin of the
Music Teachers National Association, With-
in less than three years the circulation of
American Music Teacher has doubled,
while the membership has increased six
fold within the last four years

While this publication program was de-
veloping, the Association at its annual
meetings was giving serious consideration
to such subjects as American musie, organ
and choral music, community musie, his-

h},r}. of music, public school musie, libra-
ries, music appreciation, music in colleges,
conservatories of music, aesthetics, piane,
harmony, opera, church music, voice, cer-
tification of music teachers, philosophy of
music, thusicology, orchestra music, psy-
chology of music, acoustics, violin, and
music theory, Starting with the meeting
held in Chautauqua in 1878, the daily
newspapers in the United States recognized
the Association and the: membership in-
creased amazingly until every state in the
Union and Canada were represented. Dele-
gates from England and France attended
the Association meetings, and a delegate
was sent to England to represent the Music
Teachers National Association there. The
largest auditoriums available were required
to house the delegates. Programs were
given to audiences of fivethousand and
more. All classes of musicians began to
ask for a place on the program. Some at-
tempted to get their names on record by
offering motions at the business meetings.

Owing to the foundation laid by its
founders, to the wise leadership of its
present and past officers, and to the daring
of its farsecing members and officers, the
Music Teachers National Association now
faces a future that appears to have fewer
limitations than any past period. Today the
Music Teachers National Association is
really a confederation of autonomous state
associations, which in turn are really
groups of teachers from colleges, universi-
ties, conservatories, schools of musie, musie
studios, public schools, and private schools.
It is a democratic organization completely
dependent upon individuals who are will-
ing to work together for the benefit of mu-

sic teachers and for the improvement of
music teaching in this country.

The growth of musical activity in the
remoter parts of this country, and the
establishment of additional state, county
and local music teachers associations with
their annual conventions and workshops,
brought forcibly to the attention of the
officers of the Music Teachers National
Association the necessity for a reevalua-
tion of the work and program of the Asso.
ciation. Therefore, with the hope of bring.
ing the activity of the Association closr
to its members, a plan for the organization
of regional divisions of the Music Teachers
National Association was formulated.

Thus, on August 17, 149, the Western
Division of the Music Teachers National
Association was organized. This Division,
the first of the present four Divisions now
in operation, is composed of the affiliated
states of Arizona, Montana, ﬂr‘l‘!un. and
Washington. Its first biennial convention
was held in Portland, Oregon, August 15
18, 1951, with a second convention in Seat-
tle, Washington, August 11-15, 1953. In
February 1952, the Southwestern Division
composed of the CANTO states of Colo-
rado, Arkansas, New Mexico, Texas, and
Oklahoma was formed. This division held
conventions in Oklahoma City, Oklahoma,
March 13-16, 1953, and in San Antonio,
Texas, March 3-6, 1954. In February 1953,
two more Divisions were organized: the
East Central comprising the states of Ilii-
nois, Indiana, Michigan, Minnesota, Ohio
and Wisconsin, and the West Central in-
cluding the states of Missouri, lowa,
Nebraska and Kansas. The first biennial
convention of the East Central Division
was held February 15-18, 1954, in Detroit,
and the West Central Division held its first
biennial convention in Omaha, Nebrasks,
February 24-26, 1954. In the future, na-
tional conventions will be held during the
odd numbered years, and the Divisional
conventions will be produced during T|:1|r
even numbered years, In this way the Music
Teachers National Association will be able
to bring outstanding speakers and per-
formers to its members throughout the
country without the necessity of having its
members travel great distances to attend
convenions and take advantage of all that
such conventions offer. New state associs-
tions are in the process of organization.
and the formation of a Southern Division
is now in the offing,

The present work of the Music Teachers
National Association includes: k

1. The publishing of American Music
Teacher, the official periodical of the Asso-
ciation. Published (Continued on Page 61)
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LTHOUGH the orchestra is only one
part of the total music program now
found in most schools, it is becoming a
most important segment in those schools
which are trying to make available to
today’s youth a complete musical offering.
If one considers the entire area of music
literature and all the possible repertoire
that is available to us in 1954, that large
part which was composed for the orchestra
assumes such proportions that any fair-
minded and open-minded person is forced
to admit that any high school graduate who
has been permitted to complete his school
work without some exposure to this liter-
ature has been cheated out of a part of his
birthright. Today one can hardly be con-
sidered broadly educated without some
knowledge of the orchestra and its con-
tribution to great literature,

To one who has organized and developed
school orchestras for more than thirty
years, it is exciting and encouraging to
ohserve the progress that is being made
in many communities throughout our
country in their school orchestra programs,
During the past two vears, it has been
a rare privilege to guest-conduct better
than a dozen All-State Orchestras and it
is gratifying to report that in every case
much stress has been placed on providing
anPurtunitr for these }'nuthful orchestral
musicians to gain the finest insight into
the beauties of good orchestral literature
and orchestral practice.

When in 1946 the close of World War 11
provided the opportunity for a renaissance
of school orchestraz in America, an ever
increasing number of new opportunities
for developing school orchestras was ini-
tiated. From Maine to California, Wash-
ington to Florida and Michigan to Texas,
one can now find healthy and growing
orchestral programs in schools. This in-
terest and development is still spotty and,
of course, there are still many schools
without orchestras, but progress is being
made. Some older schools that at one time
had good orchestras have not yet revived
these groups and perhaps never will, but
this really encouraging trend seems to
indicate that more schools today in every
geographical area of America have orches-
tras than ever before. This advancement
in all areas is largely due to one fact. The
young music educators, the new crop of
music teachers that have gone into Amer-
ica’s schools since the war are, as a part
of their training, being made aware of the
importance of the orchestra in a complete
musical education for boys and girls of
the elementry, junior high and senior high
schools as well as for young adults at the
college level and in the average American
community after school days are owver.
These young music teachers have seen the
star, are determined to do something about
it, and results are beginning to show,
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Orchestra Depariment

Ralph E. Eush

The School Orchestra
Today

IFL .t Cinnn

“IF rue Uutng::;:i .S{fhﬂﬂf Qrﬂhﬂﬁri IFFEI‘_E;-"E J{:Eﬁﬁ'

by Ralph E. Rush

(ETUDE is pleased to introduce with this article
the editor of the new Orchestra Department,
Ralph E. Rush. Mr. Rush is chairman of the
Music Department and Associate Professor of
Music and Education at the University of South-
ern California, Los Angeles—Ed. Note)

In order to answer many of the questions
that arise whenever or wherever an orches-
tral workshop is held and to give a concrete
statement of what are considered the neces-
sary characteristics for the effective school
orchestra director, and also to analvze the
successful school orchestra development
found anywhere in these United States.
the following educational principles and
philosophies are offered as possible helps
in the improvement of existing practices.
These statements of beliefs have grown out
of many years of experience. They might
possibly be considered a code by which
any school might establish guide lines for
setting up a thriving orchestra program.
The leader who develops this program will
probably be a firm believer in these twelve
principles. Those who are now producing
successful orchestras have all learned the
truth of these beliefs,

1. They helieve that school orchestras
under effective leadership can stimulate
youthful performers to produce excellent
music representative of the finest from the

total orchestral repertoire,

2. They believe that school orchestras
under the guidance of enthusiastic and
pleasant teacher-conductors can create, on
the part of boys and girls, a sincere desire
for a self-governing, democratic organiza.
tion in which to make music, That through
the discipline required to make great
music, each performer can be inspired
with the spiritual values of our way of life,

3. They believe that school orchestras
working under carefully planned programs
can be one of the school’s best public re-
lations media. That excellent administra-
tive and community support can be secured
for a live, wide awake and well organized
orchestral group.

4. They believe that school orchestras
working under capable musician-teachers
should be entitled to and should secure
from the school and community an ade-
quate budget for equipment, both musical
and non-musical, for music library, for re-
hearsal time and space and for any and all
support that may be required to create and
maintain interest in the smooth running of
a first-class musical organization.

5. They believe that a so-called first
class orchestra is not merely a group of
skilled, (Continued on Page 49)
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Make This a
Happy Musical

Thanksgiving

F ALL OUR American festival days in

which music could have an essential
part, Thanksgiving should really lead the
list, Christmas and Easter are properly cele-
brated with music the world around. We
are thought, notwithstanding our short-
comings, to be the most blest of all lands.
The wealth of our country is more evenly
divided per capita than in any other large
nation. The opportunities offered to our
young people who have ordinary giﬂ_n,,
horse-sense, diligence and enterprise in
making a position for théemselves in our
marvelous homeland, are fantastie, for all
who will work ceaselessly and faithfully to
obtain a treasured goal.

On Thanksgiving Day morning every
family in our America should make a prac-
tice of geiting logether to read the short,
jubilant One Hundred and Fiftieth Psalm,
with its wonderful spirit of joy and grati-
tude, as well as its call to give thanks to the
Lord with music:

Praise ye the Lord. Praise God in his
sanctuary: praise him in the firmament of
his power,

Praise him for his mighty acts: praise
him according to his excellent greatness.

Praise him with the sound of trumpet:
praise him with stringed instruments,

Praise kim with the timbrel and dance:
praise him with stringed instruments.

Praise him wpon the loud eymbals: praise
him upon the high sounding cymbals,

Let everything that hath breath praise
the Lord. Praise ye the Lord.

Vast multitudes of people, in their eager.
ness to express their gratitude for their
blessings, never miss the opportunity to
attend cathedral, church and temple serv.
jees on Thanksgiving Day morning. There,
amid the wholesome tokens of a bountiful
harvest, they listen to the wonderful chorals
of thanks for the gifts of the Almighty.

Of course. there are alwayvs those who
are grieveously afflicted and need the sym-
pathy of all. Why not mark this Thanks-
giving by taking music to them to help
them forget their sufferings. You will be

blessed for carrying out such a mission.
Many folks have blessings and do not real-
ize them or truly appreciate them., Some
have troubles hut have learned to laugh at
them. They remind us of the smiling old
lady who said: “My rheumatiz is awful,
but I thank Heaven that I have a back to
have it in.”

The recognition of the source of our
blessing brings up a little story that was
often told by the late Dwight L. Moody
(1837-1890), famous evangelist. It runs
thus: “An old atheist was dying and as a
parting taunt he had placed above his
bed a sign reading: “God is Nowhere.,! He
sent for his little grand-daughter and bade
her read the sign. She looked at it a mo-
ment, then read: ‘God is Now Here. That's
wonderful, Grandpa!"™

Surely at this Thanksgiving season we
have all been so wonderfully blest in so
many ways, that the ever-present God de-
serves our unending gratitude.

Are you able to paint in your imagina-
tion a picture of that first Thanksgiving
Day celebration in 16217 After a year of
ceaseless combat with the terrible condi.
tions that confronted them in the New
World on the rock bound coast of New
England, behind which was a wilderness
inhabited by wild beasts and savages, they
met on that first Thanksgiving Day in the
church, not to commiserate with themselves
upon their tragic losses by death.and disas-
ter, but to bow their heads to the Maker of
all good things, in grateful thanks for their
meagre crops. No wonder that our country
has grown and prnspr_-:,-pd_ ingpir{ld 1,1_,- the
magnificent courage and gratitude of the
men and women of that brave and noble
colony. As long as we the people of our
nalion have this powerful motive in our
souls, we need have no fear for the future.

Once. while on a speaking trip in the
south, the writer had a lesson in thanks.
g'i'l.'ills. It was at a Sunda)' service in @
small colored Baptist church on the out-
skirts of a prosperous college town. The
old parson made a devout and unforgetta-

An Editorial

by JAMES FRANCIS COOKE

ble prayer of thanks which ran:

“Dear Lord, you've been mighty good to
me. I've never had very much, but I've
never starved. | was never in a fire; | was
never in a flood; 1 was never in a tornado;
| was never bit by a snake; | was never in
jail, and 1 never had to go to the hospital
for an operation. Lord, dear, | thank you
for all the awful troubles | never had.”

In many American homes of the past
Thanksgiving is remembered by a carnival
of gourmandizing, to be followed by gas-
tronomic disaster. Not that we dispute the
reign of his majesty, the turkey, with all
the “fixins" that go together to make the
family get-together a glorious annual feast,
but we do think that we, as a people, heve
advanced 1o a_stage of personal develog-
ment and control in which we can, with
grace, enjoy higher and finer things along
with the customary ecelebration, We are
confident that music will add immensely to
vour pleasures of the day.

There are hundreds of stimulating com-
positions from which you can make selec-
tions for a musical' background to the
Thanksgiving celebration in your home.
Let the house ring with music on this 1954
Thanksgiving Day!

Remember the good old days of the “Col-
lege Songs” published years ago by the
Oliver Ditson Company, when the home
group used to gather about the piano and
“let g0?" Somehow there was a unity and
esprit about singing those simple tunes
that i lost in these days. Why not get 2
copy of “Favorite Songs of the People
which costs only forty-five cents and revive
the custom of a home community =ing
which is eertain to become a family feature
if properly fostered? At small expense vou
can add such songe as May H. Brahe's Bles
this House or the old Dutch Prayer af
Thanksgiving. Nothing has ever quite taken
the place of home group singing and noth-
ing can do more to strengthen home ties.

A very useful and appropriate album of
famous songs entitled “Your Favorite
Songs" with very (Continued on Page 62)
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CHORAL DEPARTMENT

A Modern Approach to Choral Education

“One cannot call himself

a music educator until he can

see his work as part of

a total program.”

T 1S UNFORTUNATELY true that

music at times has been considered by
school administrators, and also by the pub-
lic at large, as a liability in the organization
of the school program. It is to be wondered
if this frequently may not be due to the
fact that music educators have not always
adopted as modern an attitude as would
be desirable in the light of present-day
educational philosophy.

One of the cardinal aims of modern edu-
cation is to give the student an under-
standing of life relationships. a means of
bringing himself into harmony with the
various factors in his environment. It is
not enough in this twentieth century that
the student be provided with knowledge
and equipped with skills: he must under-
stand his position in the stream of history;
he must be able to relate himself to that
which has gone before him and that which
will follow, It is no longer sufficient to
consider that one has become educated
when he has become expert, no matter how
expert he may be. The present epoch
demands of the educated man the integra-
tion of his activity into that of a total
social pattern. The isolated specialist can
no longer be content to develop his own
techniques and skills without taking cog-
nizance of their effects upon and relation
to the skills and activities of others.

Do we as music educators keep constantly
before ourselves, and before our pupils, the
aim of the utilization of choral perform-
ance as a means in achieving such an end?
Too often we do nothing of the kind. We
feel the pressure of a certain necessity for
performance and, under that compulsion,
completely lose sight of that which should
be the more enduring goal.

One should approach choral work as one
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approaches the study of any literature. for
that is what choral work ought to bhe—
experience with the great choral master-
pieces of all time, In performing the com-
positions of any great master, one should
think of these works as the personal ex-
pressions of a particular individual, not
merely as separate pieces to be performed
maore or less well, according to our several
abilities,

R example, school choirs have sung a
considerable number of the works of
Palestrina and Bach, sometimes, perhaps,
too many. (It would seem that now and then,
the diet of the choral singer has been so
heavily laden with these items that other
fare has been neglected in choosing the
musical diet.) Do our singers who perform
the works of these men know anything of
the backgrounds against which they ap-
peared? Too often, not. Do our singers
understand the difference in the religions
expression of the sixteenth century Italian
and the eighteenth century German? They
have heard of the Reformation, but do
they know what the Reformation did for
music? Do they know that the Reformation
affected all modes of religious expression?
Do they know that one of the great gifts
of the Reformation was opening up to the
average man the possibility of expressing
himself directly, without the aid of an
intermediary? Unless the singer realizes 1o
some degree the differing religious con-
cepts under which Palestring and Bach
wrote, he cannot be as intelligent as he
should in representing these works to his
listeners, -
Does the singer understand that in the
Pre-Reformation liturgies the music is
provided by a more or less skilled body of

by George Howerton

experls who perform the musical portions
of the service for a listening congregation?
Do they know that he who attends the
Reformation church customarily sings him-
self and often right lustily? The group
which is to perform these works properly
should certainly be aware of the varving
purposes for which they were originally
intended.

Do our students see the connection be-
tween the Pre-Reformation approach to
God and the architectural expression of
that day as seen in its churches? Have they
ever wandered through the aisles of a
Gothie church? If so, they must have felt
the mystical quality of its atmosphere.
There is a need not to sing loudly a song
of one’s own but to remain quiet and let
music come to one from afar off. The Re-
formation changed all that. There was a
personal message for man in that religion
which could not be easily delivered in
such a place. The church must needs be
smaller so that the worshipper can more
easily hear and understand the words of
the sermon and the meaning of the ritual.
The ritual itself had also to change. Hitherto
it had been delivered in a tongue the exact
meaning of which was not known by the
mass of worshippers. In the Reformation
church the ritual is written in the popular
language—the speech easily understand.
able by the common man, All of these
things had more than a little effect upon
the music of the times. The choral reper-
toire of those periods should be a means
for bringing to our students an under.
standing of and a sympathy for the people
who lived then,

The choral director frequently has an
excellent opportunity to illustrate in a
graphic way the (Continued on Page 63)
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Reviewed hy
PAUL N. ELBIN

Beethoven: Symphony No. 5 in € Minor
When the Book-of-the-Month Cluh
swings into the record business, look out
for new ideas and novel promotion. The
Club’s first monthly release sets the pattern:
“performance” on one side of a 12-inch
dise, “analysis™ on the other side. The run-
of-mine performance is the London Sym-
phony conducted by Norman Del Mar,
The analysis is by Thomas Scherman,
young American conductor, assisted by an
ensemble known as the M. A, R. Orchestra.
Scherman's dialect (“haun cawl” for horn
calll may prove a hindrance to music
education in mid-America. Moreover, those
who can understand talk about “polvpho-
nie writing” and “fugato sounds” would
likely rather have straight music on hoth

sides of the record.

R. Strau=s: Solome

The folks at London Records have good
reason 1o boast about their new full-length
“Calome.” The late Clemens Krauss, con-
ducting Vienna's splendid Philharmonic
Orchestra and a roster of great singing
stars, has molded the score into a power-
ful instrument for projecting Oscar Wilde's
story of the unnatural passion of Selome
for lohn the Raptist. For the title rile,
London offers Christel Goltz, obviously
one of the best Salomes of the day, in ad-
vance of her Metropolitan appearance this
season, Juline Patzak {Herod) is more than
master of his réle, while Margareta Kenny
{ Heradins) sings her part effectively. Hans
Braun is a successful Jokannan. though
more authority in his voice would not be
amiss, Reproductively, the two-disc set is
excellent. The listening poinl appears to
be about mid-house, (London 1039-1039)

Leroy Anderson “PPops" Concert

The Typewriter is included, of course,
along with Bugler's Holiday, The Girl in
Satin, two sections of The [Irish Suite,
two paris of the forthcoming Scottish
Suite—twelve Leroy Anderson orchestral
pieces in all, conducted by the composer
and smoothly played by his own orchestra.
Well recorded and attractively packaged,
thiz new dise will find immediate accep-
tance among the country’s many thou.
sands of Leroy Anderson fans. (Decea DL
9749)

Music Plus!

Sigmund Spaeth and Remington |lf'rnrr‘!‘i
have teamed up on an elaborate project in
music “enjoyment’—mnot “appreciation,
says Dr. Spaeth. Twenty 12-inch rf.:i'unh
make use of popular classics prr.fmual?;
released by Remington but with the “plus
of program note written and read by Dr.
Spaeth. On the three sample discs Imn.rﬂ.
the performances (chiefly by the Austrian
Symphony Orchestra directed by H. Arthur
Brown) are satisfactory and the reproduc-
tion i= good. The interesting notes, too
hurriedly read at times, appear to be aimed
at listeners of high school age or older.
You'll have to decide for yourself whether
you, your family or your students will pro-
fit more from this type of recording than
from the customary records with more
musi¢ per disc but with program notes you
read for vourself.

Tartini: Concerto in ) Minor and Sonata in
: Mujor
Rach: Concerto in G Minor for Vielin and
(hrchestra
Handel: Sonata No. 4 in D Major for Vielin
and Piano

Joseph Szigeti i= the violinist responsi-
ble for assembling this program of eight-
eenth century musie, much of which he had
recorded previously, His Columbia 78 rpm
album (X-103) of the Tartini Concerto has
long been a favorite in our house, and
I'm inclined to favor it yet from the
standpoint of clean acoustics and =erene
performance. Indeed the current yen for
live acoustics is the bane of this other-
wise fine disc, the Bach being especially
harmed by excess liveness. For the con-
certi, the Columbia Symphony Orchestra is
conducted by George Szell. For the sona-
tas, the pianist is Carlo Bussotti. (Col-
umbia ML 4891)

et R g fw ekt Mer

Winthrop Sargeant, one of our leading
Brucknerites, finds this Bruckner perform-
ance by the Hague Philharmonic under
Willem van Otterloo lacking in “the re-
quisite touch of magic.” Not being one of
the faithful, I can only report that the sym.
phony is all here—an hour and a quarter
of it, that the Scherzo strikes me as be-
ing exceptionally good music, that the

Dr. Paul N. Elbin

sincere reading clearly aims to give Bruck-
ner his full due, and that the recorded
sound lacks the cohesion of today’s best
orchestral discs. Baritone Herman Schey’s
singing of Mahler's Kindertotenlieder with
the same orchestra and eonductor is mov-
ingly beautiful. {Fpic SC 6001—2 discs)

Verdi: Rigoletio

Certa has issued so manv excellent full-
length opera recordings that it would be
pleasant to report Rigoletta another suc-
cesa, Routine, however, i= the faint praise
that must damn the new Rigoletto. Lina
Pagliughi (Gilda) is the weakest link.
her declining soprano voice, though daim-
ing its= moments of beauty, being thin
in the middle and not always secure in the
upper reaches. Ferruccio Tagliavini (the
Duke) sings comfortably most of the time.
and ﬁiu-d-ppr Tadde: lngofan'i s e
ceptable. The real vocal honors go o
Antonio Zerbini (Monterone) and Giulio
Neri (Sparafucile). Singers dominale the
orchestra in the matter of balance, and
Angela Questa conducts the orchestra of
Radio-television Italiana without much en
thusiasm. {Cetra C1247—3 discs)

Ballads of Long Ago

The famous team of Marais and }'liram!al
have recorded a dozen ballads from their
published collection of old English, Scolch,
Celtie, Flemish, French and xclhcrisnﬂ_!
folk songs. Aiding the duo is the fasci
nating Pardo Ancient Instrument Ensem-
ble, a quartet using viols that create some
of the sweetest (Continued on Page 63)
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Band Depariment

Dr. Revelli (with instrument) “talks shop™
with three former pupils (L to r.); Edward
Rima, George Murthum and Charles Hills,

The Selection and FEvaluation

of Teaching Materials

School Band Instructors must be alert to the importance of selecting

just the right material for the particular class room situation.

by Willium D. Revelli

URING the past twenty-five or more
years many instrumental methods,
student texts and treatises have been made
available to teachers and students of music
everywhere. If we were to make a survey
of the various instructional materials now
being used in our schools, we undoubtedly
would be amazed at the scope of such
publications, both in the matter of volume,
and variance in the materials that compose
their respective and individual contents,
The instrumental teacher of to-day is
most fortunate in being able to select,
from a wide variety of methods and texts,
the particular one which is designed 1o
be most effective for his own particular
program and sitwation. In view of the
vast treasure of available materials, we
might well conclude that there i= little
further need for additional publications.
Yet. without doubt, as these very lines
are being written, editors, copyists, en-
gravers and printing presses are busily at
work, preparing for release, volumes of
a‘ddilimml materials which will in due
time supplant or supplement the materials
now being presented in our classrooms.
Although the success or failure of a
teacher cannot be determined solely by his
Enuﬂrdgr or comprehension of his teach-
ing materials, the fact remains that he
must be alert to all new publications and
familiar with them if he is to warrant the
respect of his students and gssociates,
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The modern, successful physician sees
to il that he is properly informed of all
new medical discoveries and is constantly
alert in his research and study of the
most effective means for their proper and
successful application. Likewise, the sin-
cere and devoted teacher will keep abreast
of the newly published materials and mod-
ern practices that pertain to their proper
application.

It has been aptly said: *A superior
teacher is capable of achieving excellent
results even though his teaching materials
may be inferior.” Likewise, we can add:
“An incompetent teacher is unable 1o
achieve safisfactory results, though his
materials may be superior.”

Since we are primarily concerned with
the choice and quality of the materials
which we as teachers are o present to our
students, and since the decision of our
choice is certain to have a profound and
lasting effect upon the results of our teach-
ing, it is of grave importance that we
become thoroughly qualified az evaluators
and diagnosticians of the materials we
would prescribe, whether they be con-
cerned with the voung beginner or the
mature and advanced student.

To-day throughout America, thousands
of budding voung school musicians and
their instructors are engaged in the study
and teaching of materials which they are
hopeful will lead the students to the mas.

tery of their instruments, That students
and teachers place such confidence in these
prescribed materials can be best under-
stood when we realize that from their
pages and the technics of their application
will finally emerge our future muosicians,

Today's materials digest will be found
to contain an immense volume of instrue-
tional and program litersture that is of
superior musical quality. On the other
hand, there is also a vast amount that has
proved to be less worthy.

The problem, and it is a major one, re-
mains for the instructor to be able to
discriminate between the two. It is here
that his training, taste and appreciation
become the guiding factors: for again, his
choiee of materials is indicative of his
musicianship and qualifications as a music
educator,

In our selection and evaluation of teach-
ing materials we must realize that neo
method book, regardless of its merit can
possibly adapt itself to every situation.
As an example, | recently observed an in-
structor teaching a small class of begin-
ning clarinet students, The text that was
being used was one that had been con.
ceived and written for full band and not
small homogenious classes; hence, the
clarinet text was not a clarinet method at
all. though on this occasion it was defi-
nitely being used as such. Naturally this
was an unfortunate { Continued on Page 47)




ON TEACHING BACH
(Continued from Page 9)

from tonie through the relative ma.
jor key of Eflat to the dominant,
with prolonged emphasis on G then
through the sub-dominant back to
the tonic major. Surely the interest
in this prelude cannot be found in
the outer melodic lines. nor in the
repeated use of the sixteenth-note
pattern, but rather in the simplest of
harmonic schemes, It would seem al-
mast unnecessary to etress the im-
portance of such harmonie analysis
to a serious musician, Unfortunately,
though, many a well-intentioned stu-
dent possessed of knowledge gained
in theory class has not been tanght
to put it to such good use. The very
fact that at leagt one outstanding
system of teaching larmony is based
upon a thorough study of Bach
chorales should he cnough to con-
vinee any conscientions teacher that
students must be taught to use this
knowledge in a very practical way to
enhance their understanding and in-
terpretation of the kevhoard works.

2, Shape of Melodic Line. One
greal difficully encountered in teach-
ing Bach is the carry-over of the har.
monic or vertical idea. Thinking
must be first contrapuntal. horizon-
tal: no voice, no melodic line should
be hidden—and phrasing iz the only
means by which the performer can
project line, Deviees such as the bar
line are often confused with the mu-
sic itself, Our long-established pro-
cedure of teaching the first beat of
the measure as the strongest beat
has brought misunderstanding of the
metrical heat versus the first beat of
the phrasze: many editors violate this
and we find aceents in the most ab-
surd places. Consequently it is the
fault of the performer, not of the
composer, when we are overwhelmed
by the constant pounding of the
downheat with its deadly, anmusieal
effect, One critic phrases it: “Nine
tenths of Bach's musie is written on
the upbeat—and nine tenths of per-
formers play it on the downbeat."

Since Bach gave us no editing 1o
clarify the inner design of the me.
lodie line, we must find it for our-
selves, The first step is 1o break
down the melodic line into itz com-
ponent parte or shorter groupings.
When we have recognized them in
our mind, being eareful not to etate
them too ohjectively, the next step
is to work them baek into the larger,
complete pattern, The music itself,
nol our interpretation. dictates the
shape of the line. The familiar two-
part Invention in F major illustrates
the point admirably. 1t hegins with
an eighth rest, then a six-note mo-
tive of the chord of F major ending
on two-line F. this followed by an
eleven-note sequence, which may be
broken into its inner groupings of
three notes, plus four. plis another
four sgain ending on F. Following
thi=s off-beat shape, the next motive
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in measure three begins on A and
cnds on A over the bar line, and the
new figure in measure four begins on
two-line € and ends over the bar
fine on F. If this ofl-beat shape is
maintzined throughout we have an
inherently musical reading—not a
dull, metrical exercise,

3, Rhythmic Element. Rhythmic
shape is projected by the composer
through the use of notes of various
durations—the short and the long.
Even u quick glance at his strictly
contrapuntal  compositions reveals
that Bach economically confines him-
seli 10 three basic note values; in
many instances these consist of the
short sixteenth note, the longer
eighth note and the sustained quarter
note, Aequainting our students with
this tendency and explaining its re-
lationship to  interpretation helps
clear the path for them when the
consideration of touch is in order—
when to use legato, staccato, tenulo
and degrees of each.

On the harpsichord it was impos-
sible to achieve a true legato; the
quill plucked the string and almost
immediately the sound was gone, so
that the effect was a constant de-
tachment of tone. On the piang,
contrariwise, though we do have a
gradual loss of tone and therefore
no true legato, it is possible 1o pro-
duce an illusion of legato sufficient
to satisfy the homan ear. Bach also
wrote for the elavichord. which he
loved: the tone was very sweet,
lyric and personal, but extremely
limited in quantity. As for the piano-
forte, there was nothing esoteric to
Bach in itz concepiion. To quote
Philipp Spitta, certainly one of our
foremost and most comprehensive
authorities on Bath and hiz music:
“The ideal instrument which floated
in the mind of Bach . . . was one
which should combine the volume of
tone of the organ with the expressive
quality of the elavichord, in due pro.
portion. , . . The master lived to see
the early youth of the pianoforte and
aided it by severe criticiem. . . .
{The builder) worked for years at
the improvement of the hammer ac-
tion, and at least earmed Bach’s un-
qualified praise. . . . His satisfac-
tion with the instrument showed very
clearly whither his elavier music
tended.”

In reproducing Bach's music on
our modern pisno should we imi-
tate the touch of the particular in-
strument we (eel he had in mind for
a specific composition? Should we
accept the legato and staceato mark-
ings of various editions, many of
them apparently inserted for no bet.
ter reason than to add a spurious in-
terest to what otherwise might he
deemed a dull, boring piece? Or are
there any fundamental concepts to
guide us? Ernest Hutcheson sug.
gested the use of a staceato line
against a legate one as a contra-
puntal device. Rosalyn Tureck fre-
quently projects lines in just this
manner, I nsed with digcretion and

i_nleuilgncr, [h.it Cl]ﬁd—ifﬂl can he
effective, particularly for the less ex-
perienced contrapuntal player. Yet
it has its pitfalls and is not always
the correct answer.

4. Ornamentation. This is one of
the most fascinating yet mosl com-
plicated subjects in the study of
Bach: entire books have been de-
voted to it. A good book to bring to
the attention of your students is
Arnold Dolmetsch’s “Music in the
XVI and XVIII Centuries.” In that
period orngmentalion was a crea-
tive art better understood than at
any period since, Compared with
the earlier ltalian, French and Eng-
lish composers, Bach nses a mnini-
mum of symbole—but even these few
are subject to differing  interpreia-
rions. Yet we can hardly follow the
advice of those who feel that maost
of the =ymbols have lost their orig-
inal importance and that therefore
the best rule for the pianist is “when
in doubt, leave them ont,”

For Bach's musie one basic rule
to be followed rigidly is that all
ornaments occur on the beat, Also of
importance is inclusion of the upper
auxiliary tone in starting the short,
four-note trill which so definitely
belongs to Bach, Otherwise this may
turn into the inverted mordent so
prevalent in later writing—and so
indiscriminately used by Bach edi-
tors, It was impossible 1o play a real
accent on the harpischord, hence the
addition of the short trill and the
mordent. which should be played so
rapidly that the following note loses
little of its value.

The long appoggiatura is often de-
ceiving. The rule is that it takes
half the value of the principal note,
but this stricture is subject to vari-
ation=. Trillse in general begin on
the upper auxiliary; on a tolerably
long note they should have a termi-
nation, perhaps a twrn. Here, as
with most ormaments, a moderate
tempo is required; the effect should
not be one of speed. With Bach the
arpeggio wa= alto an ornament and
he handled it in marvelons ways.
Any solid chord mav be rolled—not
only from the bottom up bat alse
from the top down, and even up and
down. A pood rule is to finish upon
the note that continues the melody.

5. Dynamies. Perhaps nowhere
does the average student need a
teacher’s expent guidance more than
in the treatment of dvnamies, Un-
less we can teach them that reasons
for dynamic changes rest on frmer
foundation than just a desire to
make the music “more interesting.”
we can hardly expect them to gain
any insight into the matter, There
would seem to be two logical ap-
proaches to intelligent dynamic per-
formance of Bach: (1) that of levels,
since the harpischord had two—the
mp and the mf, and (2) that of
F_'“""L creccendo and diminuendo,
SINCO 'WE - are performing upon an
instrument  capahle of producing
such effect. All the previons plans

precede the dynamic plan, s thet j
almost evolves itself; vet it moy e
definite. The Romantic idea w0 ofien
followed, that of progressing from
ppp to fff. may be the easiest, b
it is certainly the least authentic; i
belongs more to the sonata form—
with its contrasting subjecte, their
development, resolution and climax
But it is hardly appropriste 1o the
fugue form, in which the subjeq
i= unchanged.

In contrapuntal plavieg we mug
handle dynamics contrapantally,
Since the fugue subject is the o
sence of the entire composition, it
must be the elue o the dynamic
plan. Familiarity with the subjea
as n musical expression will help o
determine which level and what de
gree of piano or forte best fits the
line. Beware of crescendo or llﬁﬂlinw-
endo within any single line, sinee
rise and [all in pitch asccompanie
by rise and fall in dynamics often
results in bad over-stalement, even
in the music of the nineteenth cen
tury, to which this style is germane,

Episodes always require variation
and sequences lend themselves o
change, often well handled by levels
—or “terracing.” as Albent Schweit
ger so aptly terms this device, When
the writing is freer the dynmmics
may be freer; this is troe in many
of the preludes, and ecrtainly in
slow movements such as sarabandes
and adagios, in which the line is
usually single and improvisational is
character,

6. Tempo, Your student will be
helped in his choice of tempa by the
realization that very few of the mark-
ings such as andante, presto, allegre
and the like appear in the original
Bach manuscripts; even the metre
nome markings are merely the sug
gestion of the editor. In general, the
tempas in Bach should be moderate,
since he does not depend on exces
sive speeds to make his music speak.

Particularly in contrapuntal writ-
ing there is need of steadipess nol
only on the beat, but most of all in
the smaller division of the beat—
that is, the sixteenth note. But this
does not demand a rigidity of move-
ment, for there most be fuidity of
line and perspective in motion. [t
i= often possible 1o feel a relaxing
of tempo at vital cadence ending:
and even rubato is not out of keep-
ing on oceasion, particalarly in e
provisational writing: no music moere
inevitably rubato has heen written
than the Chromatic Fantasy. But it
must be nsed judicioudy.

That Bach as a composer is the
maost difficult of all 10 Jearn, to play.
1o memorize is the consensus of the
most mature musicians: equally ab-
vious, however, is the fact that
proper methods of study will rendet
the obscure intelligible even lo P
pils as young as the girl 1 cited at
the beginning of this article. A
thorough, painstaking analysiz of the
six points discuseed §= absolutely
essential, THE EXND
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Nocturne in B-flat Minor,

PIANIST'S PAGE

Op. 9, No. 1

A Master

Lesson
by GUY MAIER

TI:[E YOUNG PIANIST had worked
long and earnestly on Chopin's first
Nocturne in B-flat Minor. His teacher, call-
ing it the “Broken-Hearted Nocturne,” had
told him of the youthful Chopin's early love
in Poland, of the tragic separation from his
beloved when he left for Paris, and of how
Chopin had composed the Nocturne with
the sorrow of this tragedy tearing into his
heart.

Today, when he played it alone in his
room, the young chap had felt especially
poignantly Chopin’s tenderness and the
longing of his grief. He was much moved
at the end when he played those three
repetitions of “Oh, My Dear!™ . ..

- .
O, my dea’

making a long pause before the final dev-
astating, descending broken-hearted phrase
{fortissimo, four measures before the fin-
ish), and those softly erying last major
chords.

With a sigh he dropped his hands from
the keyboard . . . then, startled to hear a
similar sigh like a faint echo of his own,
he turned to see the figure of a young man
with gently smiling face, and thin sensitive
fingers sitting in the high backed wing
chair, The chap wore a long black cloak,
had a stiff white collar and a rather large
bmﬂﬂ, black bow tie,

“Please pardon me, my friend,” began
black-coat-and-tie, “but hearing vou play
my nocturne so understandingly 1 could not
resist dropping in for a little talk.” For a
moment the young pianist was speechless,
then timidly gasped, “But who are you?”

“I'm your friend, Frederic, who wrote
that Nocturne. You see, I was young and
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had never composed anything like it before.
I didn’t even know what to call it; so 1 just
decided to name it ‘Nocturne’ because that
wouldn't give away my heart’s sorrow. Do
you remember the next Nocturne in E-flat
—the one that everyone plays? Well, 1
wrote that one immediately after, sort of as
an antidote. 1 suppose it would have been
better to name the one you played, ‘Love’s
Sorrow” and the E-flat Nocturne, ‘Love’s
Joy," but 1 just couldn’t name them that.
It’s even more of a tragedy to me now when
I hear pianists play these pieces without
understanding them.

“It seems to me,” Chopin continued,
“that you have been able to penetrate into
my heart; that’s why 1 had to speak with
you. You know that the Nocturne's first
motive was saying over and over with
touching variants how I despaired. Will
you play those opening lines over again
for me, please?

Ex. 2

{8

“That's beautiful! You enrich the eighth
note pattern as you proceed, then you sing
the four F's so despairingly that it is im-
possible to forget them: and you played
the F's with a slight crescendo 1o the last
F which vou hesitated over and then played
softly . . . like a tender sigh you vibrated
through the final tones of the phrase,

“When you played the next variation of
the melody. you ‘dropped’ out those ten
semi-staccato lears just as [ tried to indi-
cate, Thank vou for noticing just when 1
stopped the staccato and returned to legato.
Thank you, too, in measures 2 and 3 for not
distorting the rhythm because of the extra
notes added in the right hand. Just play two
notes in the right to one in the left hand,
excepting at the end of both measures, Then
just play the last three eighth notes very
freely.

“Do let me hear again that next phrase
(measures 4-8). You didn’t make enough
contrast between the top, louder phrase
shapes and the bottom softer ones. One
must exaggerate such dynamic contrasts . ..

“Thank you! That's much more the way

I thought of them. Each time now that a
variation of the despairing first theme re-
turnz (as in measure 10) it should be
played more subtly and delicately.

“Oh, 1 wish so hard that you and other
pianists would do two simple things to my
music. Whenever a phrase ascends quite
high and rather quickly and then descends.
do not try to make a diminuendo descend-
ing, but hesitate a bit after the strongest
top tone, then instantly play the whole
descending line very softly. This happens
often, as you see in measures 11, 15, 106
and 17,

“] wish, too, that players would hesitate
whenever they reach some especially lovely
point in my music . . . just the slightest mo-
ment’s wail before playing what follows . . .
as when you see something beautiful you
say, ‘Oh . .. it's so lovely’ . . . with a pause
after the *Oh.’

“How glad T was, too, that you did not
retard that descending left hand B-flat Mi-
nor arpeggio (at the bottom of page 1)
before the D-flat Major section! In many
Nocturnes | have tried to give the left hand
a kind of ‘perpetual motion’ accompani-
ment figure—often right from the begin-
ning to the end—just to keep the phrase
rhythm of the piece moving. Have you
noticed in this Nocturne how the left hand
eighth note figure is never interrupted from
first to last? Its shape is changed, but not
its rhythm:

“The D-flat section is just a remini-
scence of the happiness of your love, before
the debacle. 1 noticed that you played the
left hand accompaniment beautifully, be-
cause you lifted your elbow and rolled your
arm over it. In that way the single notes
were not in evidence. Sometimes 1 think
this D-flat portion is over-long; 1 wouldn’t
object if you cut it a little. That is, play
through measure 38, then cut to measure
47 ... all this section should be warm, calm
and free. Please play those pianissimos
really very softly! (Most pianists don't])

“At measure 51 (Continued on Page 55)
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TEACHER’S

ROUNDTABLE

MAURICE DUMESNIL, Mus.
Doe. discusses Music Therapy.
Repertoire material. and
beginner's books.

The annual Piano Conference of the
Roosevelt College School of Music in Chi
cago took on particular interest because
of its fealuring new possibilities. hitherto
neglected or unexplored, for young pianists,
The large audience which filled the Recital
Hall listened attentively as Roy Under-
wood, head of the musie department at
Michigan State College and leading au-
thority on Music Therapy. explained how
profitable and often fascinating this rela-
tively new branch of musical activities
proves to be.

“Music Therapy requires much more
preparation than one would generally im-
ngilm.” Dr. Underwood =aid, “First of all,
one must be not only a eapable pianist, but
one must be able to improvise, to link vari-
ous compositions without any breaks, to
select these compositions wisely and ac-
cording to each individual case. One would
imagine, for instance, that when dealing
with a highly nervous, tense, excitable pa-
tient, the music should be soothing and
peaceful. Not at all! On the contrary. one
must begin by meeting the patient’s condi-
tion with music that is in the same mood.
Then, and gradually, come down to one
conveying an increasing peaceful and quiet
atmosphere. While doing so one must
watch the reactions carefully, dwell longer
on a step if necessary, or pass over it more
rapidly. All of which requires a keen sense

of observation and p,ychnh-g}',"_

Several colleges are now offering a {‘_“"'
vear course in Music Therapy. 'iuf"‘E
which the students are trained theorel “—'Iﬂl'
ly and practically in all branches pertain-
ing to it Then they are rﬂlli'}' Lo I-I-H"-'_]‘l
positions which bring interesting financial
returns.  According to Dr. Underws woul.
there is much demand for trained graduates
in all parts al the country. i

Another field in which young pranists
can find good remuneration for their m'll:_nt
is accompanying. Rudolph Ganz. who lil?r"
cussed this particular phase, mentioned his
W {’.\IH’T‘""T“'P‘.“ “hﬁﬂ hl' ﬁ"."l came 1o
America, many years ago and bhecame the
accompanist for Mine, Sembrich. His talk
was both entertaining and enlightening.
and it showed how the art af ACCOmpany-
ing-—and it is indeed an art—ealls for great
musicianship if one is to become a top
notcher in the field. “A fne accompanist
miust integrate himsell into the intrepre-
tation of the singer or the soloist with
whom he appears,” Ganz said. “He also
ought to know which notes—intervals of
thirds, and others—are to be brought out
in order o give special emphasis or ex-
pression to the vocal part. There must be
u constant “feel’ on the part of the accom-
panist, and he must blend into the atmos
phere as if he were part of the singer him-
aell.

“Tt takes a splendid musician 1o be able
to read complicated scores at sight, and
ulso to be able to meet the demands of sing-
ers who suddenly say *My voice is a little
tired today, will you transpose this song
one third lower?” And many songs—De:
bussy and Ravel for instance—require un-
usual virtwosity and proficiency  in tone
coloring and pedaling.”

Nellie McCarthy beld a session devoted
to Class Piano Teaching and as usual. held
the interest of the audience through her
explanations and  demonstrations. Class
Piano iz certainly growing, according to
reports from varions States where it has
been adopted in  the public schools,
Through it some talents are discovered,
which otherwise would never have a chance
to become noticed.

Your Roundtable editor contributed an
illustrated lecture on “The Chopin Tradi-
tion as observed at the Paris Conservatory,”
What is tradition? What does it mean?
Does it exist? Well, of course it does, and
very much so, It is handed down from one
generation to another, and it starts at the

very source, the composer himsell. Let us
take Chopin, for instance. He lived in Paris
George Mathias, professor at the Conserva.
tory, was one of his favorite pupils. lsidor
Philipp studied with Mathias and when the
master died, took over his class. And |
<tudied with Isidor Philipp and graduated
from that same illustrious schoaol, Thus, the
lincage is clear, and we know, mh_rr -
thentically T would say, what C!\npm had
in mind and how he expressed it through
the keyboard. All the more sa since some
years ago | had the honor to present Che-
pin's own Pleyel grand piano in a tour
of this country, and was able to judge of
the tonal possibilities available in his time,
in contrast to the tremendous volume of
the concert grands of today, Chopin buil
what seemed to be |mh|'r[ul climaxes, but
how did he do it, he, a frail gentleman
generally in poor health? Simply by start.
ing so pianissimo that it was scarcely
audible. Following this rule today will
avoid the thumping and thundering which
is heard so frequently, and it will preserve
the true patrician, supremely dist inguished
character of cl'lu!ji“‘! s,

Demonstrating the positive through the
negative, | showed how Chopin ought not
to be played. First, by an imitation of a
young assistant college professor who takes
himself very seriously, then a moon struck,
sentimental teen-ager, and finally . . . Lib-
crace himself. ANl of which seemed to
amuse the audience. Bul, several teachers
told me afterwards, “we learned a great
deal from that”

Saul Dorfman was a perfect. tactful
ehairman; and Joseph Creanza, director of
the school, deserves a special mention for
having made possible such a program,
which met with the enthusiastic approval
of all those present.

NEW REPERTOIRE

At a time when the market is constantly
flooded with new materials often hurriedly
written and of doubtful value, it is be-
fitting to call the attention to a number
of unusual collections edited by Leo Podol-
sky. They include:

“Musical Finds from the 17th and 18th
Centuries.” This is a fine album of short
or very short pieces grade 2 to 214 The
names range from Daniel Gottlob Tirk
(1756-1813), George Philipp Telemann
(1681-1767 ), Clande Daguin ( 1694-1 Ti2),
1. F. Dandrieu { 1684-1740), Johann Pachel-
bel i 1653-1706) . Frangois Couperin ( 1668
1733), Jean-Philippe Ramean (1683-17641,
Henry Purcell (1658-1695), 1o Haydn,
Mozart—hath “Papa” Leopold and his son
Wolfgang Amadeus—Handel, Bach. Ph. E
and Johann Sebastian. up to Beethoven.
{Clayton F. Summy).

All the above will prove to be excellent
teaching pieces, and their supreme musical
quality will greatly contribute to form

{Continued on Page 50)

DOES THE FLUTE INTERFERE WITH
LEGATO IN PIANO PLAYING?

I have a piano pupil sivteen years old
who began to play the flute two years ago
and is now playing in the school band. Her
legato was never very good amd she has
always been careless, but now her legato is
getting worse and worse, and | am wonder-
ing whether the playing of the flute has
anything to do with it. Will you tell me
what you think? E. A A

My guess would be that quite the reverse
would be the case if the girl has a good
flute teacher and if the band director knows
how to use the rather delicate tone of the
flute properly in band work. The flute is a
“singing instrument” and piano teachers
often sk their pupils to sing a melody in
order to acquire a feeling for a more sing-
ing effect on the piano, [ approve of this
approach, and in the case of my own daugh-
ter (who plays both the flute and piano), |
felt that the effect of the flute playing on
her piano was definitely beneficial. Why not
have a talk with the Mute teacher about all
this, showing him this answer of mine if
you care to do so. K. G.

WHAT ENSEMBLE INSTRUMENT
SHALL A GIRL STUDY?

My daughter has had seven years of pi-
ano, and she now wishes to take up some
instrument of band or orchestra with the
idea of possibly making a career of it. She
likes several instruments but would like
to choose one that would be in demand fjor
a girl musician, and we would like your

advice, Mrs. G. P. H.

You have posed a very difficult question,
and I cannot give you a definite reply be-
cause so many factors are involved. 1f your
daughter likes stringed instruments, then
any one of the four (violin, viola, cello,
contrabass) would be fine, but in choosing
any one of these she and vou would have to
face the fact that it takes many vears to
become a really good string player. My own
opinion is that the end result makes the time
worthwhile, but many people do not agree
with me,

As for wind instruments, a hright, mu-
sical girl can learn to play any one of them,
and here it seems to me that the wishes of
the girl herself ought to determine the
choice. I myself prefer flute or clarinet for
a girl rather than trumpet or trombone, but
this is merely a personal whim, and if your
daughter wants to study trumpet, horn, or
even tuba, then she should be allowed to
choose for herself. So far as demand for
players is concerned, 1 believe there is very
little difference among all the instruments
I have mentioned unless it be that viola

——T—

QUESTIONS

AND

ANSWERS

Conducted by KARL W. GEHRKENS,
Music Editor, Webster’s New International
Dictionary, assisted by Prof. Robert A.

Melcher, Oberlin College.

players are always scarce and therefore in

good demand. K. G.
DOES MAMA KNOW BEST?

I am a girl of 15, and | love classical
musie very much and would like to major
in music when I go to college. | have a
clear, true voice and people seem to enjoy
hearing me sing classical music even though
in general they like to hear popular music
better. But my mother, who used ta be a
music teacher, discourages me from going
into musie, and | should like your advice
both as to whether I ought to continue with
my piano and ether music, and what lan-
guage | should be taking in case | major in
music in college. P. L. M.

1 am a firm believer in allowing children
to choose the type of work in which they
are most interested, and if your music
teachers think you have some talent, and if
you yourself are willing to work hard for
a long time in order to make yourself a
good musician, then 1 believe you would
be wise to continue your work in piano,
the playing of trombone in the school band,
and adding to these a course in harmony
either in or out of school. As for languages,
gince you have had a year of French 1
would advise at least another year, after
which you might take a year of German
since so many of the world’s finest songs
have German texts.

Because vour mother evidently wishes
you to prepare yourself for teaching, 1 sug-
gest that you compromise with her by
majoring in Music Education while you are
in college. This would enable you to take

a large amount of music during your four
vears in college, and it would also prepare
vou for teaching music in public schools.

K. G.
ABOUT A FAMOUS PIECE BY MacDOWELL

f1) Is there any poem or story con-
nected with MacDowell's Scotch Poem? (2)
I am studying Polichinelle by Rachmanin-
off. What does the title mean? B. K.

i1} MacDowell called his piano pieces
of Opus 31 *Six Poems after Heinrich
Heine.” Of this set of six pieces, the Scotch
Poem is number two. The following bit of
poetry appears at the top of some editions
of this composition:

Far away on the rock-coast of

Scotland,

Where the old grey castle projecteth

Over the wild raging sea,

There at the lofty and arched window,

Standeth a woman beauteous, but ill,

Softly transparent and marble pale;

And she’s playing her harp and she’s

singing,

And the wind through her long locks

forceth its way,

And beareth her gloomy song

Over the wide and tempest-toss’d sea.

{2} In French comedy, Polichinelle is a
deformed, hook-nosed puppet. He corre-
sponds to the English Punch, a favorite
character in puppet shows, R.A. M.

Communications for this department
should be sent to Bryn Mawr, Pa., in care
of Etude. Questions should not be too long,
nor should they invelve the solving of too

intricate problems.
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Opportunity
Knocks

Many organists of today are
missing golden opportunities
for service by their attitude
regarding the type of music to

be used in their churches.

by ALEXANDER McCURDY

OT LONG AGO this letter arrived from
N a city in New York State:

“Dear Dr. MeCurdy:

Our organist and choirmaster has re-
signed. Could you help us by suggesting
some candidates? We have a large four-
manual organ built within the last year,
a large congregation and every opportunity
for the right man or woman lo carry on a
complete music program for the church.
May [ hear from you?

1 Yours sincerely,

The Reverend A. B. B.”

My first thought upon reading this letter

was, “What an opportunity!” No long and
tedious struggle would be necessary o de-
velop interest in the church music pro-
gram; an apathetic cnngrngatinn_ does not
buy four-manual pipe organs. Nor ‘wnuld
the new organist have to contend with an
ohsolete, worn-out instrument. It was a
situation made to order for some gi!llted
voung organist to creale a superh mum.cal
program for the church and a reputation
for himself in the bargain. A recent con-
servatory graduate with talent and imagi-
nation would be ideal for the post. I began
to make a list of likely candidates.

Then. somewhat to my dismay, | found it
was just such an organist who had recen!.ly
resigned the position. | knew this organist.
He was a magnificent performer, He could
play everything in the book. Trained in one
of our finest conservatories, he was a mu-
sician of the first rank. He could conduct
as well as he could play the organ, which is

!.3"‘.“:_{ a Funll dfﬂl. Hi!‘- \"ii"."l-\ ol Il'lll“-h‘ was
idealistic and he set high standards for
himself and his choristers. Although young,
he had had enough experience to ensure
success in his new situation if allowed to
have a [ree hand, 1 thought.

Clearly there was more here than met the
eve. 1f such a wonderfully qualified man
had resigned the job, I wanted to know
maore about it before recommending some-
one else,

A number of communications followed
between the Reverend A. B. B., members of
the music committee and myself. This is
what 1 learned:

The idealistic young organist would play
as organ solos only works of Bach, Bach's
predecessors and a few “advanced” modern
COMPOSETs,

Instead of a full choir he had developed
a small maotet choir of about eighteen
voices which sang only Palestrina, Byrd
and other works of the contrapuntal era,
all a cappella.

He took very little interest in congrega-
tiomal participation in the service. He
played the hymns in a perfunctory manner
which gave the congregation little incentive
Lo sing.

When these facts were established, 1 no
longer wondered that there had been fric-
tion between the young organist and the
church’s music committee. The young man
had been a show-off organist. He had not

yet learned the most important lesson of
any church organist, that worshippers

cav. “What an inspiring service!™
‘::tﬂlrh:hui “What brilliant urgln»plﬂ.
ing!"” It is ridiculous to consider a service
of Divine worship as a sorl nl: glr-nﬁ!ui

i iali hour. That is not its

muau:-n]:-pret‘lallms g
purpose al all, and any man who L
otherwise is mmpcrnrfntal‘l_\" unfitted for
» calling of a church musician.
lim—l f:lt:!f of course, that there are i:r.ighl
voung men who murmur deprecating things
about casting pearls before swine,
younger and brighter they are, ‘l;hd'. maore
likely to make such an observation. W:'rll.
but is it really casting pearls 'lrrfnre swine
to restrict worshippers to a diet of Bach,
Buxtehude, Byrd and Palestrina? This is
specialized music which fuﬁﬂln to a
limited circle of listeners. Nor can | sub-
scribe to the philosophy of such listeners
that by virtue of listening lo llu:te'huflr
and Palestrina they are wiser or mare vir-
tuous than their fellow-men. A greal l‘li'.'_ll
of hokum exists in all branches of music,
one aspect of which is the fetish of Bach-
worship. A dull piece is none the less dull
for having Bach's mame on it Contra-
puntalism can be carried too far, The great
contrapuntal schools of England and the
Netherlands collapsed from sheer [ned-hl!-
try. Their complex interplay of voices fassi-
nated composers and performers but left
listeners (for whom, when all is said and
done, music ought to be written) perplexed
and baffled. As d’Alembert put it: “Woe to
that art. the beauty of whose production i
discernible but by artists!” 4

A similar situation exists today in the
music being written by the [ul‘mwn_ul
Schoenberg and Stravinsky, much of n'ht_rh
is refined and intellectualized to the point
of being nonsensical. Another great artist-
reformer is needed to sound a warning
as Girolamo Mei did to the Florentine
“camerata” at the end of the sixteenth cen-
turv. If composers refuse to meel their
listeners half-way, insisting that they be
taken on their own terms or not at all,
listeners cannot much be blamed for pass-
ing on to music which makes less severe
demands upon its audiences,

This is a point not always understond
by young graduates of our music schools,
as often as not having had their fastes
formed by Teutonic and Teutonizing schol-
arship. They have a great deal of -pm-iﬁr
information aboul certain areas of music.
but not much perspective on music &= 2
whole. In this respect they are often le=s
than their untrained hearers, who perhaps
never heard of Girolamo Mei but whao
know whether a given picce of music makes
them feel good or bad.

Idealiam is, of course, a fine trait in any-
one, young or old, and 1 should regrel to
see i church musician forced to compromise
his ideals in order 1o keep his job. But com-
mon-sense is a virtue too. Common sense
sees the “Missa (Continued on Page 62)
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N DECEMBER 20TH. 1953, Erieca

Morini appeared as solaist with the
New York Phi_"'l&llll{'lll.il‘.-.'"}J'I]l}ilull!r' Or-
chestra under the direction of Bruno Wal-
ter, The concert was broadeast over the
radio. Halfway through the first movement
of the Brahms® Concerto, the “A" string
of her Stradivarius broke. Without a mo-
ment's hesitation, Miss Morini stepped over
to the stand of the concert master, John
Corigliano, exchanged her violin with his
and then resumed her solo with hardly a
note lost. While she playved Corigliano’s
fiddle, a musician in the orchestra put an-
other “A” string on her Stradivarius. Just
before the cadenza, soloist and concert-
master traded back their instruments. But
when she was about to strike the first chord
of the rousing cadenza, Miss Morini real-
ized that the A" string was very much out
of tune. To avoid playing the bad open
*A" ghe decided to improvise a new finger-
ing. When it was all over the audience gave
her a great ovation. Bruno Walter kissed
her and said: *This should happen to you
in every concert. You played more beauti-
fully than ever.”

What is the secret of such masterly violin
playing? Is there a key to it that lesser
talents may use to their advantage? If there
is a method, what is it? If it can be taught,
how can it be done? These were the ques-
tions that were uppermost in my mind when
I rang the bell of Miss Morini's Fifth Ave-
nue apartment in New York to get this
interview,

“Do you teach, Miss Morini, and do you
have a special method ?” I began abruptly.

“You touch here on a verv sensitive
point,” said Miss Morini musingly. “As a
young girl 1 did not want to teach, only
to play., One day a now famous colleague
came to me and said: “Erica, I have a greal
problem. I cannot learn to play staccato as
| would like to. You do it wonderfully.
Would you let me in on your seeret?’ I
was embarrassed, For the first time in my
life | had the feeling that playing is not
everything, that 1 have a responsibility and
that | should not refuse my help to those of
my colleagues who needed my advice, Buat 1
was also embarrassed for another reason: |
knew how to play staceato, but 1 had no
idea how to teach it. A new field opened
up before me. My first experience in it was
helpful to both of us: in teaching him how

to play staccato, 1 learned how to teach
slaccato. And so it went with all my pupils.
[ learn from every one. And the most im-
portant thing what T have learned is that
you have to teach everyone differently. No
two pupils are alike. Their characters are
different, their temperaments are different,
Eh'«'?'_ have developed different good and bad
fawil3 ?i Plﬂ}'illg+ T_hl: mosl difficult ill‘llll-
lems pertain to the right hand. H6w often
you see violinists of name helding their
right arm away from the body! This is
wrong, because it loozens vour control over
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Practicing
and

Teaching

The secret of imparting knowledge
to another is the basis of an
informative discussion by one
of the world’s greatest violin

artists of the present.

VIOLINIST'S PAGE

From an interview with Erica Morini

Secured by Paul Moesanyi

your right arm and you can't play a lofty
tone without having your right arm com-
pletely under control. Everything must be
done in a natural way. But, of course, the
teacher must tell the pupils what they
should aim at. He must tell them, for in-
stance, that a vibrato must be quick and
small. The open, big vibrato does not pro-
duce a beautiful tone. 1 find it extremely
important that the teacher should play for
the pupil, because the pupil must be able
to hear how the music should sound. Un-
fortunalely, so few young violinists have a
first class right hand technic. There are not
enough good teachers. You see the result:
how many more first class young pianists
there are than first class young violinists,
And this is a great pity, becanse the violin
can be taught as well as any other instru-
ment. Of course, the teacher must know
how to convey his knowledge, he must have
the enthusiasm for deing it and he must be
able to inspire confidence. Il a pupil has
no confidence in his teacher, he will never
make any progress,”

“How much and what should one prac-
tice?” was my next question.

“That is individual,” said Miss Morini.
“ii uspends gu how gifted a pupil js.”

“How much do you practice?” [ asked.
“And what do you practice?”

“Belore 1 tell you how much 1 practice,

I want to tell you that during my summer
vacation 1 do not touch the violin at all.
This is verv important. Il one practices
throughout the vear, one gets stale. OUne
must put away the violin for six weeks or
two months. And let nobody worry about
it: the gifted pupil will develop during this
time too. 1 do not know how this comes,
Maybe the imagination works
sciously,

“Anyhow, vacations come lo an end one
day and the scason starts. During the first
few days I practice only exercises and
etudes, Then 1 start with scales. They are
of extreme importance. Without them one
cannot acquire technical sureness. If one
doesn’t practice scales regularly everything
becomes subject to chance: today you can
do it, tomorrow you can’t. Exercises, too,
are very important. 1 have figured out a
great number myself which 1 always prac-
tice. I might one day publish them. Any-
how: I practice two hours the first day,
three hours the second day and then four
to five hours a day for the rest of the sea-
son. | usually make a little pause at the end
of the second or third hour. I also play a
couple of etudes every day. I have one rule:
I play a Paganini etude every day. For the

Test 1 Wwattla acoss between a Wieniawski, a
Kreutzer or some other etude. But a Paganini
etude every day is a (Continued on Page 56
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Introduction

(From Introduction and Sonatina)

This will be continued in the December issue. Grade 4

W hatever views one may hold on

MARGARET WIGHAM
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this question. he is sure to benefit by this Moderato

authoritative discussion on
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Teaching of Vocal Production

%P.-HHI';EH OFF by a letter early in the
+.) year from the singer and voice teacher
Fraser Gange to the New York Sunday
Times. a battle of letters and articles raged
for a time on the comparative merits of
the empiricist and the scientific approach
in the teaching of vocal production.

The subject is undoubtedly of great -
portance and warrants the most serious and
careful consideration by both sides. But,
unfortunately, this desirable situation does
nol exist. For the sake of voice students,
who are now betwixt and between, it is lo
be hoped that it will soon be brought to
a reality.

The essence of the empiricist point of
view was admirably stated by the late W.
1. Henderson in his book, The Art of the
Singer, in the following words, “The prob-
lem of the great masters of the early period
was to ascertain the best way of singing
beautiful tones on every vowel throughout
the entire range of a voice. . . . They rea-
soned from the tone to the operation, not
from the operation to the tone.”

More than three centuries have passed
since then, vet the problem of ascertaining
the best way of singing beautiful tones on
every vowel =ound still endures. The prab-
Jem never was, and has not in our day
heen dependably solved, even though it is
possible to point to many irolated cases in
the past, and to some in the present, of suc-
cess by teachers in eliciting “beautiful
tones” in the singing of their pupils. [n this
connection it must be stressed, however,
that these teachers succeeded with only
some of their pupils and that it is still a
moot question whether the beautiful voices
were mostly a natural endowment or wheth-
er they were entirely the result of the
teacher’s procedures,

by JOSEPH A, BOLLEW

Upon reflection it will be seen that our
empiricist methodology contains a hasic
contradiction for, if we can sevure “beau-
tiful tones” before we have discovered the
operation for securing them, surely we
have no need to seek for the operation. And
if we do seck for and ascertain the opera-
tion surely we should be able to secure
“heautiful tones™ in every case by the use
of the operation!

Furthermore, if the procedure “from
‘beautiful tone’ to the operation is the
best,” it would be reasonable to expect, (1)
a general agreement on what “beautiful
tones™” are. and (2) the establishment, after
all these vears, of a measure of exact in-
formation on the operations which can be
relied upon to produce “beautiful tones,”

Despite these obvious facts, our empiri-
cist camp maintains that the ear is the only
reliable guide to securing “beautiful tones™
and that there is no other way open to us
than to proceed backwards “from the tone
to the operation.”

Is the ear as reliable as we like to think
it i=? And why has our empiricism not been
able to evolve operational procedures
which can be mmught and which can be
relied upon to produce “heautiful tones?"

r["'IIE ANSWERS to these questions are
really very simple. The major cavnse of
our failure to evolve operational procedures
for the production of “beantiful tones™
stoms :!irﬂ'll}' from the all-too-human differ-
ences of taste regarding “beautiful tones™ in
singing. To some teachers nasal tones are
not displeasing, They do not look upon
them as a fault and consequently do not
seck operational procedures for removing
it. Some even enjoin their pupils to sing
nasally in the belief that nasal tone i=

equivalent to resonance and is a way of
“focusing” the voice. To other teachers
guttural tones are not displeasing. They re-
gard gutturalness as tonal richness and do
not seek operational procedures for elini-
nating it. They strive instead 1o develop it
further. Some do not like volume and power
and compel their pupils to practice and
sing on the “soft” at all times, even those
who have naturally powerful voices, On the
other hand, some have a preference for
loud, or big voices and do all they can to
make those of their pupils who do not
naturally have big voices to increase their
power, mostly by forcing, even to the point
of raspy harshness,

The ear is not as trustworthy for judg-
ing tone as our confreres like to believe
and there can be no doubt that the wide
differences of taste regarding beautiful
tones has been responsible for the bewild-
ering diversity of n|u'ruliuu.ﬂ pr-n:nlurvi
in the teaching of vocal production and the
1|r"[}]ﬁl.'1h1\ chaotic condition which has
characterized the field for very many years,

It must be admitted that the scientists
have a valid basis for criticizing our em-
piricist camp and urging upon us a rev alua-
tion of our nllru.;u-h 3|1ﬂ our Ium-ﬁ{urﬁ.
II Illf"l‘l'[ﬂrl' Iﬂ"hliif"; l'ﬂl'h e 1'f us o
acquaint ourselves with what the scientists
have ascertained about the voice. Too mans
of us are woefully ignorant of what science
has discovered in its investigations into
voice and the direction in which it is travel-
ling. This was made evident in the majority
of the letters and articles in the discussion
to which we have referred. To most of us
science in relation to voice seems o mean
no more than Manuel Garcia and his inven-
tion, the laryngoscope. Apparently few are

Meno mosso
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aware that it has (Continued on Page 57)
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Grads 8 BEternal Life Grado 8 At Dawning

OLIVE DUNGAN

T CHARLES WAKEFIELD CADMAN
Prayer by St. Francis of Assisi Arr by Ada Rickier Nellie Richmond Eberhart Avw by Ade Richter
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THE SELECTION AND EVALUATION

many deficiencies and weaknesses in

13. Dwoe= it progre=s logically and
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LT F
- OF TEACHING MATERIALS I, ﬂew, exnimg Albums ‘ot ﬂfano. ‘
= T A | [
? ‘!J Hulh“ l.!ll bi® 11' lf:m:h'nurrf froum .f*f:g!' 19} PLAY DU Ers .'h RECORD
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. e -3 -3 o e 2 T2 e . . -
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I e | 0 E | Lo o ; e 1 o] ey E‘:: couree, unsatisfactory. ] L. Is the cover durable. attractive -
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, E . L " b Ao ScEETH| &85 SEE abserved where the materials used 2. ﬂ.thr paper of the text of good Kenneth Kimes plays second piano parts on the record!
4 & v G play P pa
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i - ; il e il o 3 T2 -E 213 1 = E g F] EE i class methods were econceived for 8. Is the fingering chart complete, : price 31.30.
L¢+.% mui"" o 131 g 'i . EE P dg ¢ 23 g -8 gsage in our public schools, and accurate and designed in a manner | ALBUM Il For more advanced grade, 2-4. Printed music for
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1 L | a . £l r
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- b a 4 o B o go 2 mental program, if} proper breathing, (g) attack, | . : : =
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friends used to say to me

vou be a tenor without singing 1
1 told them never mind, I'd be 2
all right on Mozart. And 1 had aox

THE SCHOOL ORCHESTRA TODAY

(Continged Ir'i'ﬂ'.l'l'i Pngn 15)

jechnically trained musicians, but
rather a musical team with good
spirit, a [ine attitude and pride
in their workmanship. This pride

tion of the size that the school’s en-
rollment can warrant and properly
supporl. Whether the orchestra in-
sirumentation should be a small or-

chestras can help build indispensable
habits of co-operation (team work)
for all students of the school.

11. They believe that school or-
chiestras can help build habitz of
civic obligation; that group rights
involve responsibilities as well a=

of the growing impoertance of the
orchestra to its cultural life and to
its citizens every day experience
with music. Several strong erganiza-
tions are now working to create op-
portunities for orchestral players
both in communities and in indus-

ecarefully and practi el s

progresz and through which they can

organizations, should have as their

all pupils in all schools at all levels.

them with others who may be look-

behind me as | sang, and every el e A X e - : : privileges and that such :.Inilull'."". tfiul Organizations, _i'l-tl‘ll _UTII-'H'Ii-Iil'

%EI;CH'I: " r"; : ||-‘Il'|. give me 3 ap on L --'I\I:"- il ed for '||.,,,_ n -hIJUI\E he r:j.H’-_':! 0 I:"I-Ilfll]'.lll 1] i ll.'.'-!!l'-l with 20 or :':l.{] p]-u!;f-r_'_ a rlril:uh* respect for the ethical., re- Lins &s l.]li:: American .‘f."'-l!lﬂhﬂtl'r'

|~ A aminding mc 1ot 1o gl 1945, | auditior S syle and interpretation of the medium orchestra with 45 or 50 ligious and racial values of others. Orchestra League and the Ameri-

"":Sfﬂ-*'r'**" paiers ¥ -|'--1-.1'_..- this was the inging the greal aris trom "Ly | world’s greatest musical master- performers, or a large symphonic 12, They believe that the school can String Teachers Association.

THE HNOD set for a prie :!:'-r” breath control del Destino.” When 1 had done, ¥ pieces and & positive concept of instrumentation of %0 to 100 musi- orchestra chould not detract from This is indeed a2 happy moment to

This Viswal Jl_f? ﬁ wrong Ipproas test my relaxation, ter = i, in his calm, P proper balance, good tone-quality cians, should be determined by the the choral or band program but  greet all friends of the school or-

Trainer Is W 2 He did thi= 1o g ihe shoulders  son. you sang i leo well—at the r gnd fine intenation, teacher-leader after careful consul-  rather should supplement and round  chestra movement in this initial col-

Alive! . = and to |"'I""': ::L.‘n howed even the you were going. ¥ou wo . They believe that the school tation and with the full approval of out the complete school music pro- umn of ETUDE's School Orchestra

Hany_l_sm:;::ﬂm ani F"':"rl'!: 1114,',..‘&,1... __ wgine as you  through the "!""--’II"""‘." ber orchestra is an excellent vehicle  the school officials. gram. That as school orchestra di-  Depariment. It is our sincere hope

:‘!f::;t::rds or — | h-JI*'LI‘: btd tell me. “Re natoral give ~-'=*||T’“J~' 1"?'."'.&. L through which each ]l[:l}'IIIF m.“.]!h" 8. They believe that school orches-  rectors they belong to the Music  that many readers will make use of

KEEPS ASSIGNMENTS note spellers. spe "1 H - etion of naturalness ot eds a rac 'll**'-l'w“"' g :’ you can develop a n.-u-nrd n1_mr|rvuii|n| tras should study and perform only Eduocation profession and have a dis-  this department to help provide

ORDERLY. Spaces for Fostes, 10, No cards to shulfle...no pages [ !"l"_"':‘i“” People sometimes talk  the stretel “""I ""'I b a:-unnp]j.-hrl11tnt_lu 'lt'rhnu[ulr. tone, the finest um! best of music litera-  tinctive contribution to make to our  practical solutions for the most com-

& Llesson Assignments to turn...31 motes of your finger tips. “.!"‘H."Ir;.rn.--rJ; poice. Natural volcs the great 'I'-_--"ll."f--; "f"- range, articulation or |-n'l-|'lrr£._ in-  ture. ”t_u[ their -}undunl.- and choice  music professional unity. In marked mon dayto-day problems of the
e Proclice l-lﬂl_lfd Saves fime...1@ves maney. Rapid advancement de- ¥ ‘I"_ ves: naturally perfect rmis ns assiduously as ""1." terval and scale playing and sight  of music materials, their selected contrast to the divided music de- school orchestra.

® Scoles, Special Exercises snds on fluent note reading. quality. N body masters the tech for them, and kept a1 M reading. That by the use of an or- repertoire, is in most cases the chief partment. as operated in past dec- It is also our desire o make

R n{dm‘: E'H'l‘l" BEGINMER MNEEDS THE NOTE FINDER | "'.'”"_””1 __-”.l..m_ entirely by instinct In due course, | was chestral development record card, secret of interest on the part of their  ades, today’s orchestra leaders are  valuable contributions to all en-

hh;::r:“ 15¢ Price (complete with “Fice Minutes a Day’}. .. $125 .III,TIEIIII' 1-1.'.;nl :_ .,r|..|_.| the varioons el '1 nuiliti ".l"]’ Il. "h"'_' each student, as well as hiz parents ‘“:lj"l_”_ |rr'fllr1'|!l1'tu. attempting in their plans to include gaged in music education. If vou

JI‘ ents of breathing, resonsting ele.. heatd |'.-.-.|. ,_rl‘r a.'.|-i nl|i-|lq~r':ri.1riwrln. :-._LH ||.-|~u;I a con- ! 0, Ih.--.-. believe that ,;-1,,....! ar- ,,,,-,..||.,._[m as A I'iﬂ'l'l_“i the L'_::!n]rl-'tr have ideas that have proven helpful

WH' q’fa}{ ﬂward Seals he acquired bt ed preparing a | f 1'! sant cheek list by which to chart his  chestras, like all other educational music program which provides for  and successful, we urge you to share

sai of Awords based on musical mattfs,

designed exprenly for

that they become natural

SInging

part When | said, N

keep up to date with his growth,

chief purpose the providing for each

They believe that it i= high time

ing for exactly that kind of inspira-

A very complete ide range of subjects, they are : 1 n T " why—my work 7. They believe that school or- student the opportunities which will  that every music supervisor and mu-  tion. Please send such problems «
tciana. Brilliantly colored and covering a wide range 4 a science as well as an & : 4 b Wi s : : : - Ko such 1 o
;‘“;‘;5:;ﬂ;';rpﬂ-:";,ﬂ,"wﬁﬂl}-uhmlhu entire series is presented in rota | . ":‘lu-ll. my training progre ssed and ...: jrle ased hi 1'-1'- ? chestras can be effective in schools insure an effective pr.'r:-un:!i and so- sic teacher should make it his or information to the editor of this
unn.llhhtnlmm:r::ﬂ:::fﬁwwpd. el 15 e : vime—during my middle twenties “Becanse,” | -_.~I.1 |I- -I of any size or type, provided the cial life in a {rr_-1- society. That since  her concern to formulate a policy colmun, in care of the ETUDE. If
'.l-lh:::m“ ] 50 Accordioniat 513 Schbent t';i :I-':::I" | T sought my hig chance by entes encugh for that whes | ':“L']t“'f'“f:-'ﬂﬂllh'l 1;«'I“ '-!llll['r' the ]mii schools are designed 1o pass on our with respect to a balanced empha- vou have questions or problems
\ i 514 Schumans b sk - hie asked me ticular school with an idea of fu cultural heritage and guide chil- sis m music ourricul il ing thich ¥ hink we mig .
£.7 Eighth Mate £.10 Viehnist O 525 Aleplane i the Metropolitan Auditions . ! tage a e § n ic ourriculum planning which you think we might help you
ﬂg‘;mﬂ ?:; :ﬂmﬂ 55"'5 T"""ﬂ""‘"""' :‘i; ?'::h“ | Ir:: Air. T lost the contest, but | aria al my & =I!|:itr4lur;+i1r|p 1-: the orchestra’s  dren and vouth into desirable adult  which will inelude orchestral devel-  solve, feel free to send them along,
= -1 Clowa . W 4 1 . 1 e ung it belor ey 3 proper place in the com lete musie roles in such a way that each be- B . L art of thei hoal Y g 8 o
5.5 Trable Clef 513 Maxart Y STl S48 Mo eral of the opera officials, Edward ] I y ch be- opment a= a part of their school too. You can be assured that every
i“; 'i?:; el e 5.21 lrﬂ:r""“ 5'; ;{"!'M | Johnson. Frank St. Leger. and Wil life. 1 stood wp I‘U«'.rﬂ'im._ﬂ-ml [In:u-.irrj the teacher comes a broadminded ereator of his  system’s music program. effort will be made to assist in the
S8 Kinen o the Kivi 532 Blue Bircs = | $red Pelletier, had heard me sing Maestro, musie in ha ||_..-|« o sincere desire to develop  own future and a person worthy of The future for the school orchestra  promotion of better orclhiestras for
[ | and engaged me anyway I made off. When | had done, | = through a constructive and positive such opportunities, in America is full of bright promise. American schools,
début in La Gioconda in 1945 under  two words but u:”-'! . "L plan, & well balanced instrumenta- 10. They believe that school or- This country is fast becoming aware THE END
E gieiegy Y He said li r. da —_— —— - St PO T S P P WAV | T I TN de=ad
the gnidance of Emil Cooper. At 1 . T
time. 1 learned something else, 1 v he hired |:.-'I loday, | sing D
1 [ all troes
enchanted with the great emot ! pules all typ i
l roles. and resolved to plunge i As | see it the two gl b .
. B ey v, b e g eacher’s Diploma
'IGIIITI l‘. ‘l.’.‘ | excellent coach, Gamett amal 1l T T i oR
eminent conductors Fritz Stiedry and perhap )
SR Yo i Bachelor’s Degree
| cherizsh. kept at me 1o wait a bit a | |
19 { f{ () = learm Maozart role notably *The
Sudolph ‘ganz dargs: Mazic Flute” among others. Th |
(A g i IN YOUR SPARE TIME AT HOME
“The Mat'| Guild hos grown intc an or- insistence. So 1 learned the 1« tr Sealaths
ganization of national importance and and ever since, have felt the deepes his career
: gratitude toward those experienced worklng
influence. Its standords of evaluating are idvisers. M " ' q -2
: ¢ ki advisers .l'-rnr 1% pure heaven W - c c
in the hands of men and women ot bigh [ | any voice!’ Morart” add ONSERVATORY-TRAINED MUSICIANS COMMAND BETTER INCOMES
i ntegrity. I'm one's volee hecanse of the lighin 1 Las Y — bl . i
PI'D{'E“'“”E"I knowledge and | | vace T H the lightne T i J : 2% can receive the highest i ieal fralning § h These Extensi h is i 2 H
: - A : 1 3 ype of musical draining in your own home. These Extension methods and the This is Your Opportunity— i
happy to be o member, and my heartfalt and delicas \I of his musi |- ! 3 .J :::liﬂum have besn d-..-_.'hp.d ond perfected by the Conservatory over yeaors of #ime. Their value ‘.----.-..---Ee.---..t.-h.'.ﬂ.ﬂ.'c-ﬂ..f.ﬂ.ﬂ..];ﬂ.d.ﬂ'}l:.l
gDDd wishes go 1o the Guild and its emi- LT .I:Il.h-'l.-g- the emotional sk . v "'. I s lltlu:dhu}:l. it provan in the coresrs of thousands of musicians and teachers, who owe ihqirlwr_r_lu : UNIVERSITY EXTENSION CONSERVATORY. Depl. A-808
der-President for TR R infmitely better 1o keep friends witl waskon Jach [ @'y to the personalized ond painstaking coaching of this grect Conservatory, Courses include: " _?I]ﬂﬂ South Michigan Blvd., Chicogo 16, Nlincis
nent Founder-Fres) Mozart. It is he. rather than Verd ; o sing amything b E25 HAR : - Floase send me cotalog, sample lessons and full informo
cess.” or Puccini 1 i i - % Then gt h] MONY:—\ritien by two of the fnest HISTORY:—A modern course including oll types a ton regarding couwrse | have marked with an X below.
o } : I. L“ 10 e |. & Om O chance vou wanl e | _rI-.m.m in the country, Simple, yet therough of music from ancient erigins to 20th Century. : [] Piano, Teacher's Narmal Course [ Volce
0 TEhCHERS wncing like a rubhe I being hanes ..Ir: +: *very way. From basic fundomentals right  Interesting—with emphasis on the analysis of a [ Piono, Student’s Course [] Cheral Conducting
HﬂTIthL GUILD 'I'JF PlAH he—in company with Pergol i yrefuall wiy. AS S rosgh fo Counterpoint and Orchestration.  music—not o dull collection of focts, : [0 Public Schocl Mus.—Beginner's [ Clarinat
: rovides the most helpful ; Des ' [ Public School Mus.—Supervisor's [] D Band Ar
1 Allisen, H.A.. Muz. D.. LI'_.UJ !,1 L3 Ln m | i il exr - . . fving (L L ADY E ™ = ; pe BOT & '| ance ncd runqinq
(Founded 1929 by Ir g in the form of cadenzas w e s ee by correct hresthimg S8 gi“l:l::iﬁ ‘f?":’ﬂi_lﬂﬁﬂ:_g,?g"d to  ARRANGING:—All the tricks of modern arrang- g ] Advanced Composition [ Violin
Box 1113 Austin, Texas ks 20 Yiteathine tas st | ynes by can w1 bt P “!l:wlu newledge of musical forms oo drawn from the sxperiences of the biggest a [ Ear Tralning & Sight Singing [ Guitar
g : . I g —— ¥ v general procetses of Compesition. "name” arrangsrs in the country. [ History and Analysis of Music [ Mondolin
Seht 1o sixteen measares. After And relix TR NORMAL PIANO:—Eipeciolly designed § & [ Comec & Eers s
exXperience stuck tightlvy by N g ' =—tipacia stigne or - a [ Cornet—Trumpet [1 Double Counterpoint
| and consider | 1 £ Work . 3 teachery or futurg teochers, Treot: ond solves CHORAL I:'EIHDLICTIHG,—_Hmn:I fEw Courte 8 [ Prolessional Cornet—Trumpet [ Bazjo p
Il | an | e, . e. T } srery problom of the progremsive teacher includes oll the modern techniques—even brood- H .
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/}w the enjoyment n! pianists af any age

———

for sodents halfway theough due peegrade beoolks, Corstains
tight carols, plenay for dbe beginned, all a0 ihe samie casy
arcaspements . oo AR [ty

ook of duecs of sl for grade one. Costalm cight song

CHRISTMAS FOR TWO. . cvnrrrsnnnnnnnnes paredfpudoic - et 2 2
rur[mqq-nl ERHET ptr!m........_...........ph:e Tic
CHILDREENS CAROL BOOK. ...... FUBERIN for seudenss b2 grade one. Contains twelve well-known carals

SANTAS CAROLS FOR BOYS AND GIBLS. .

all in the same grade Studests will enjoy plaping every oo
al Mot SONER. < cosvinssnn g e a SO D
Hoe wudests in rwo, Contasing seveniven favorite
Christsgs-time g.m;-:l:thlu; the ever populir “Stas OF The
Fast”, "0k Hoby PEREM". ..o ccaaciiacannmnnrsrs prace e
foot stdents finishing grode twn. Costsins seventesn Christmad-
time songs. This iv & peal show-off book, exch asrasgement &
I e S P TPTR ECECE S e [0
for students of secend grade. This collection coptaing ten
Christrmas time somgs amanged in light papular style, many
shedents will like this vassation price e

oo dor snademis in grade throe. Containa seventocn Chrintmas-

i Witris time songr—mare work For bosh right and left hand in thse
astsngements ...-.,...u...-.-.._...............Fﬂu Tk
CAROLS FOR THE PAMILY ..ccconnninrnese a group of seventeen Christmas-time songs in special artange-

deait—a oSt prace
veraessplice $1.00

ments Tor sdubts, obder snd third grade
ical all-aromnd collectos. oo

....mdmdw-duwutpudu-

pingements for adules, older and third prade students, incledes
“pue Maxia”, “Holy G sxsssessrasnvssssasfpiics §LOD

ADVANCED CAROL BOOK. .. cooaennsenesd Ft these in higher gesdes. Containg rwetve of d:rr-u:l populer
? Cheistmas-time sangs in beautifully styled “filled-in™ arrange-

ments with scales, stpeggios. beoken chords. ... .price $1.00
l “THESE BOOKS AVAILABLE THRU YOUR MUSIC DEALER OR DIRECT
THOMAS MUSIC COMPANY, Funmmners
34 Eant Eliabeth Stroet Dieeroie 1, Michigen
MUSIC TEACHERS' SUPPLIES
35c

Buck's “81 nots™ plano keyboard charl......cccovcsssnnnenes ..uu"a“-“-‘
Bucks Praciices CHart ccccacaans ranaw ® .

EEEsERttEREEEE s EER S PR R RS T R TR R RN

Willlama Pupll's Becord Book . ccssssarmrasssscassnsspantisassansrsniinmsbnnsninsngs ,ﬁ

Willlams Student’s Becord Book. coessssssrsssssnsarssdsvespssrsansisssssnnnnning sens s

Willlams Puplls Beport Camd ..cconsmesscsssnnnnsnasssrnsnnnsnnsannnny FEssssEsEmEE R R RS

Willlams Teachor's Appolatment CBMd secrsnsanssssannpasnsassenpenranisssanaissnsnmnnnnen
ask 1o see these

AT YOUR MUSIC DEALERS

Robert Whitford

PIANO METHODS

Represent @ Mew Movement In Plono Educction

You will ba pleoted with the innovatioms Mr. Whithord  haos
brought to presest day pioro teaching. Yeu, thera have been
soime worthwhile chonges made.

Write now lor o fres copy of PIAND TEACHING TODAY
which reveals Robert Whitfard's personal methed for teaching
children and his method for feoching odults. With your copy
of Piono Tesching Todaoy you will aba be sent complimentary
Mr. Whitlord's moster lesson o MUSIC'S MOST UNUSUAL
CHORD. Just womd your nome ond oddreis and slabe whether
you ore @ plong teocher, o iludent or a parent and we wil
send you tha obove, Mail o

Robert Whitford

Founder-President
interpationol Fiano
Teachers Aasociation

!

TEACHER'S ROUNDTABLE

the taste of the students at the start

of their study. It will also :-::tuniullzll'r.e
their curiosity tl:nlmnl E“I:H‘:H his-
early period. .
l“rl.:"h[:“ﬁ:l:l!:: of "?'iflr:ﬂ Sonatinas
are also in the easy, or |rrr|mrn|-|r.v_r
grades, They are a welcome change
from the hackneyed works of Cle-
menti and they contain some r‘tm::lul1i
ing Little Suites by Turk._l.u-u;_m.-.
Mozart, and J. W. Hus.elr_r. Sonatinas
are by Jacob Schmitt, F. l-. (.ull.l.m-.
pey, Jean Antoine André, Ignace
Plevel, C. Reinecke, and they -.ir-
serve to be brought to h.gi" again
Study of the miniature Little Suites
prepares for later study of Sona-
tinas, which in turn lead to the
study of the Sonata. There is no
betier or more logical way 1o .Pm
velop sound musicianship. { Belwin,
Inc.).
For more advanced 3
would like to give a special mention
to the “Suite™ by Jean- Bapliste
Loeillet (1680-1730). Modeled in
the same pattern as the similar com-
positions by Bach and Handel, it
has 4 grace and a sensitiveness all
its own. Although Loeillet wrote
much chamber musie, the only work
of his =till occasionally performed

grades, 1

(Continued from Page 22)

in Europe is the lovely Trio (g
Gonate a trois) in B minor, fur
piano, violin, and "eello. The “Sqite"
will prove equally enjovable ta s
dents and to concert pianists, (Clay.
ton F. Summy).

Five books are devoted to “Rs
cital Repertoire” and they are clas
fied preparalory —intermediate—pr
ficient—advanced—and virtuow
Here also one will find much musi:
that was once popular but becase
gradually unduly neglected. (Clay
ton F. Summy).

A1l materials have been assembled
with tact and care, and the editing
shows concern for making all poists
of interpretation clear to the
dent. Years ago there
number of books published by Bree-
kopf und Haertel, and Litolf, under
the title of “Ale Meister,” The
latter firm scems to have gooe mt
of existence, and the Jormer wa
reportedly destroved by  bombisg
during the last war Therelare, Le

Podolsky's new collections oaght 1
be particularly welcome and prove
refreshing to those interested o [
tle known examples from the period
of the great harpsichordists.

existed 3

THE END

WAUKESHA'S

attracts good players who are also
good teachers and the good teachers
make excellent musicians out of
their gifted pupils. Progress in such
a situation never ends” He also
foresaw that it would take a few
vears first, for the audience (which
is 1o say, parents of children) 1o
become convinced of the value to
the city of the orchestra and sec-
ondly, to want their own children
to participate actively
munity’'s musical life,

With musicians drawn from a
wide area about Waukesha,
uncompromising standards in pro-
gramming, Weber built up an audi
ence  without patronizing
|"|I'l|i-l". The more familiar classics
were interspersed with the less well
known classics as well as con-
temporary works. Yet the public fol-
lowed, difidently at hrst, then en-
thusiasticallv, In the beginning the

in the

Come-

with

EVEer 1."-

orchestra was largely backed by
Carroll College (where Weber
teaches violin). But wear by vear

the citizens gave more generous s
port. The budget ke rising, until
loday, the city, with its population
of only 22,000, has an o hestra with
& budget of $12.000, rajsed by pruabalie
subscription and ticket sales, The
annual children's concert has intro
duced the ore

Robert Whitford Publications, 204 N. E. 31st St. Miami 37, Fla.

lanit dasiring o bulld @ refrashingly new reparteire, heta ars Robart Whittord
:::n:?l'i'?;:rfm tha Einhu that are escitingly different. Amaericon Rhapsody, grade §:
Moderne, grade 4; Enchemtment, grade ko Auvtemn, rade_3; Morning Mood, grode 3:
Serenods, grode 3; In o Penive Moed, grode 3; and The Clock and the Piano, grode 2
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hestra each vear to « Tt
and rural Youngsters

Many of the
latter have npever T T ——
of the instrumente e |

Years ago, g boy in Wankesh

PLAN PAYS OFF

(Continued from P!I:_!r.‘ 12)

might feel silly, walking dows 1
Waukesha street, with his vil2
case. Not so today. His father md
mother not only go o the cono
of the symphony orchestra, but '.,".?
work for that orchestra. Practialy
cvervone does, one way of anohd
At the annual Symphony Fair E:'.ac
cach May, the boy's mother prose
bly bakes a big batch of pes @
sews up a half dosen apross
knits some baby sweaters—s8®
thing of the sart The father, p

haps, ix a member of the Lioas Us
and therefore contributed s &
son 1o the musc stands his proip

gave to the orchestra. (v

the father works each spri
night before the Fair, helping 12
up booths _
It is from the prufn‘-* ol 1 "
that all the youth actiite= .
fnanced—the voung peoP

cert, the statewide sprng 0=RF

tion for young planiss

vears) or voung violinists ans

ists (this vear); snd for B

™ II'-].H-]-.-.] & EIven r_1.:'|

Waukesha youngsters, enti!

to a full vear's private 5 g

in the instrument af thrit
l.l'l"r" 1% iremen {evns

in the orchestra—whicl ba #

written about im Time amd *"-“'I

mra, A6

and many other magan o
about over the full CBS L

ol ¥
work by James Fassett e
other Waukesha enterprnes "-J""mj
brought == moch natiensl FE=

-

pition as the symphony orchestra,

Thus the climate grew more and
more favorsble for young people to
«tudy musie. To carry a cello around
is not considered outlandish. It's fast
becoming part of the pattern of liv-
ing. the mares of Waukesha. It makes
iense for parents to develop a child’s
talent, er to have his interest stirred
by the brief taste he getz in the
city school's classes where he is in-
troduced to the instruments. The
youngster has “somewhere to go”
with the talent he may further de-
velop from private lessons, after
many hours of practice and work,
It's not a lonely, wholly introspec-
tive kind of pursuit. Tt leads to an
important part of the community
life, fellowship with other musicians
young and old, and membership in
the mowfamous Waunkesha Sym.
phony.

But teachers there must be to
nurture the young sprouts when the
climate becomes satisfactory. and
Weber was right about the orchestra
attracting teachers and developing
them, too. Back in 1947, when Weber
arrived in Waukesha to teach at
Carroll and (with the hearty ap-
proval and support of the college)
10 build an orchestra, there was not
¢ single private teacher of violin in
the city of Waukesha. If your child
showed interest upon his first ac-
quaintance with a violin in his school
classes, and if you wanted to give
him lessons, vou'd have to take him
o Milwaokee. And in general you
dide't take the trouble. The same
wis true for cello and every other
srchestry instrument.

Seven vears later all this has
«:hanghi. Today, there is not a single
mstrument used in the orchestra for
which excellent private instruction
cannot be obtained right in Wan
kesha. (For a few instruments, like
the flute, arrangements are made for
ot of town symphony musicians to
come 1o orchestra rehearsale early,
o meet their Waukesha students.)
Weber was right in his prophecy that
fine musicians would come to live in
Waukesha because of the orchestra.

For example, three years ago,
Flarizel Reuter became  concert-
master of the orchestra. He had been
soloist with most of the great or-
chestras in Europe, and had tanght
{before World War I1) at the master
school for vialin in the State Acade-
my ..“E Vienna (a2 suecessor to
E',““H- He had. in fact, once been
Mitton Weber's teacher. Four years
1g0 he joined the stalf of the Wis.
consin Conservatory of Music in Mil-
uaulltrf.dliut he and his wife (also
A violinist and teacher) chose to
make their home in W|ul:¢sh: be-
'?;’:I of tlmirh;rr.n interest in the
!'. ony  orchestra eonducted by
Tr.her. :l‘o&a;r. Mr. and Mrs. Reuter
Ive nineteen  violin students in

Waukesha alone, Some of Reuter's

pupils in Milwaukee already are

playing in the Waukesha orchestra.

In 1950, a young man named
Dana Connell was teaching music
in the Scheboygan (Wis.) =chool
system and conducting the high
school orchestra. He looked enviously
to the southward, toward Wankesha,
He had heard of the symphony or-
chestra there, and of the rising inter-
est in music in the city, He had
listened to some of the symphony
concerts from Waukesha, which are
regularly broadcast by the Wis-
consin  State Radio network. He
wanted very much to get a job in
Waukeshas high school. He made
application and he dreamed. “It was
beyond my wildest hopes to get a
job in a eity like that,” bhe says
today. Finally the coveted vacancy
did develop for the school year 1952-
53 and Connell was hired.

The musical climate was all that
Dana Connell had hoped it would
be. He threw himself eagerly into
his work in the public schools, morn-
ings in the grade schools, giving
voungsters a laste of what violins
and cellos ete., are like; afternoons
at the high schooel. He brought a
fresh and contagious enthusiagsm to
his work, and an eagerness to tie his
own students as closely as possible
to Weber's orchestra., The orchestra
was a shining goal. Connell joined
the orchesira, in the cello section,
and helped in many ways the work
of the sympheny. As a summer
project. he built an acoustic ceiling
for the high scheol auditorium, which
improved greatly the music heard
this year at symphony performances,
He installs the ceiling before, and
removes it after each concert.

Before the children’s concert this
year, Dana Connell went out to the
country rural schools {(actually be-
vond his bailiwick), with a. tape
recording of parts of the music to
be plaved. He talked to the children,
who, one day, will go to the Wau.
kesha High School.

Trios and quartets have developed
during the last two seasons. Members
have met at Dana Connell’s home on
Sunday afternoon, or at the high
school, on mnoon hours. Music is
prospering- as never: before, and the
excerpts of *“Scheherazade,” when
high =chool stndents played with the
scasoned orchestrn members, were
merely the outward sign of what
was happening. The Weber prophecy
had come full circle—the orchestra
does atiract good musicians, whao
are good teachers, who make good
musicians out of their best students,
who in turn become good teachers.
It ook seven vears—but every vear
hereafter should yield new voung
musicians in this small eity of
Waukesha.

THE END

‘nll' oover fi
Clark r"hlinr '
Weaukeshs Sym

THE COYER FOR NOVEMBER

J!IIH- month shows (], to r.) Fred Alyea (eella} and James
winners of the 1953.54 scholarships given annually by the
phony Orchestra, Both boys are 15 years old.
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BE SURE YOUR

Uhristmas List

includes the exquisite charcoal
and pastel drawings of

GREAT COMPOSERS
by the celebrated Portrait Artist
LOUIS LUPAS

There is no finer gift for your stmdents and your mmsic and art Doving friends.
Reproduced on fine textured, heavy weight art mat paper. Soft sepia color blends with
any culor scheme. Compesers: Chopin, Handel, Haydn, Rossini,
Becthoven, Tchaikowvsky, Verdi, Schubert, Gounad, Bizer, Liszi, Men-
defssohn, Wagner, Grieg, Brahms, Poccinl, Dvorak, Debassy, Stranes, Mozart, Sibelin,
Bach. In two slzes:

[ &x10- -$1.00 0 11 x 14—3%3.00
CLIP THIS AD AND ORDER TODAY

Eabnl ddiniel

Please send Lupas Portraits checked in
size indicated to:

ETHNEET

ey TONL STATE

[] Check Enclosed [] COD. i
el (e A S (B (B e € e e e
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of SHEET MUSIC

protected for a lifetime!

THE BEST INVESTMENT you can make in filing and
finding convenience, and in complete protection for
your sheet music. Thousands of satisfied
TONKabinel owners endorse that statement.

You file music quickly, sasily in the enclusive
TONKabins! drawer-trays, Every shee! is 0_1-
ways of your finger tips. You find the music
you wont in just o few setonds, And it's all
pretected against duit, dirl, damage and lois.
Many moderm and pariod sfyles for homes,
schoals, bands, etc. Copocities from 1500 o
7250 sheats of muic. Richiy made by makers
ol naotienally odvertised TONK tables. Ak
your dealer, of

WITE FOR =

name of pearsst daal.
ar and lolder thowing
styles, sizss and fin-
ithes availabls. TONK
MFG, CO., 1718 M.
Magnalia Ave., Chi-
coga 14

Thasn ipsclal drawar-irays olmoef hand
you the muric pou wonl.

[0NKabinets

Sryls 400 shown holds ebeul
1925 sheaty of muiic or
2750 mwiic beak poged.

Walnul, Mabsgany, Bland
Makogany or Ebany finish.

for sheet music
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A Beat you can hear!

Selmer

METRONOMA

Electric Tempo Indicator
with the flash Baton

World's most dependuble time beat!
Selmer Metronoma gives you cofrect
tempos twd ways . .. (1) by a roamd
beat that can be set loud or saft, and
{2) by a right beat through a visible,
Mashing light. Easily el for any tempo
from 40 to 208—-Largo to Presto—
with a twist of the dial.

In playlng with & band or orchesira,
you are expected io follow the beat of
the conductor's baton—not the sound
of the bass drum or other members of
the group. The Metronoma, with its
flazhing visual beal, helps you learn ta
do this. Simply torn the sound beat
volume as low as possible and follow
the visible Aasher. Get it now-—Metra-
noma fs your biggest tempo bargain!

CANT WEAR DUT—con't slew down.
The beat i alwoys steady, soturate &b
@y lempo,

WO M OVIMNG PARTS—f e tha thyra-
fran “heart bast” tube developed for
radar. Excluiive design (U, 5. Fotent Ha,
2.522,4%2)

VOLUME CONTROL—make the bes!
a1 boud oo saft as you Bke, or vary fram
horp fo mellow.

MO CLUMSY ADJUSTING —po uet
gerwwi. Dial i# like your rodie lo any
pepo—id0 to 208 bests par mindfe

On Sale of Better Music Stores
Distributed Exchuively by

H. & A, stl‘m“ INC.

DEPT. E-111, ELKHART, INDIAMA

3y HAROLD

Doubtiul Value ! ;
Mrs. G. A. B., California. I is quite
gnlikely that your violin is a genuine
Nicolo Amati. There are few
istence, while there are many t
sands of copies varying wn.lt-h-' in
quality, Some of these r'u|.ur~'ur--
quite good instruments, many others
are the cheapest kind of factory
product. But nearly all of them bear
a facsimile of the Amati label., 11 you
have reason to believe that your vio-
lin is well made you should 1_.11--* it
to Mr. Faris Brown, ﬁfr'.!;'l Wilshire
Boulevard, Los Angeles. I'nlt a small
fee he would give you a relinble ap-
praisal.

in ex-
thow-

Coneerning the Violin Bridge
J. A. W., Ontario. For
data regarding the setting and curva-
ture of the bridge, and the distance
between the strings, you should get
in touch with an experienced repair-
man. 1 would soggest that you write
to Mr. Rembert Wurlitzer, 120 West
42nd Street, New York, N. Y. Tell
him exactly what you want to know,
and enclose a return envelope,

Accurale

Not an Italian Instrument

T. R., Philippine lslands. The
words “Made in Czechoslovakia™ on
the label of your violin indicate
clearly that it is a factory-made in-
gtrument worth at most fifty dollars.
J. B, Guadagnini worked in various
towns during his lifetime, but all of
them were in ltaly,

Can a Reader Help?

Mrs. A. W. C., New York. The
books 1 have with me this summer
in this remote Maine village offer no
clue to a maker whn branded his
violins with an encircled capital B,
and nothing else. Perhaps some of

CHICAGO MUSICAL
COLLEGE

A Divislen of Resiavalt Usiversity
Applied and Theorstical Musiz, Componitisn,
Musicology. snd Music Eduration. Bachalar
of Music and Master of Masic degress.
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I:I.l'.l Sa. Michigan Ave., Chicsgn 5, IMinsds

Philadelphia Conservatery
of Music
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our readers can enlighten us on i
subject. The 'Flllli.li.!.rllll.lﬂj is, howeye
that your violin has no great valye

The Spun Tone

. W, C. Fest Virginla. The Spe
Tone—more generally termed the
Son Filé—has been known for o
least the past hundred years as “Th
Study of the Masters.,” It is the s
bowing exercise that all.schools of
Bowing technique agree on as being
the supreme exercise. The Spun Tee
drawing an
slow bow stroke while maintainng

cuons=i=ls of FAl e
an unwavering pianissimo tone. Th
nhll'r -l'|!1|-n| of n--lin 1I|--“II'I: ] - d
Kreutzer, and Spohr- held 1
ol each stroke =h 1
The modern schea
huwever, that if
can !I”'ri an J.r‘q'l"|:'||i1]l‘ pli!'.--':.
TONE, and not merely a weak bur
ing sound, for thirty seconds, be
he with his achicvemen
Mevertheless, [ think
plaver can hold a tone for thiry
-.w;'n“q!- he -1|.r||||1i v to add it far
{forty seconds, This, in my opmm
is the slowest stroke with which =
actual TONE can be drawn, Mo
slowly than this, the result &
SOUND, but pot a TONE Ewn
ambitious violinist should spead &
Jeast ten minotes daily on the Spm
Tone: the benefit he will gai
very few weeks for his general bov
ing technique will be amazng
VMany modern teachers are -*!1'.'_'
opinion that control of the Whale

duration
sixly seconds

sAYE the plave

conient
that il the

= rwil-

Bow Martelé is every bit as i=p
tant as control of the Spun Tone 1
am in wholehearied agreement Wil
this opinion, for the Whele Bov
Martelé—which is the exact
of the Spun Tone—brings ®m
all six of the Basic Bowings

il
ppost

3 B
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Questions

Answered by FREDERICK PHILLIPS

I recently bought an old-fashioned
1stop organ in poor condition, [
plan to disassemble and clean it
thoroughly, There are three knobs
missing from the stops, and I am not
well enough aequainted with organs
to identify them. The following is a
list of stops, in order from lefi to
right, and the missing ones are in-
dicated by a line: | Bass Coupler,
2 Diapason, 3 Echo, 4 Principal, 5
........ 6 Vox Humana, 7 Forte, 8 ..
9 Celeste, 10 Duleet, 11 .y 12
Treble Coupler. Please name the
missing stops, Also please advise
what each stop knob activates, as
several connecting wires are missing
and | would like to connect them ap
the right way. Do you know of any-
one who makes the brass reeds used
in this type af organ? There is a
smilor organ in the church where |
play most of the time, but I' hardly
knowe which stops are best to use for
different types of #_Irllurc,

D. R, K.—Ala,

Since there is absolutely no uni-
formity of alignment in the selaip
of stops in these “parlor™ organs, it
is very difficult to even guess what
the missing stops might be: they
really might be almest anvthing. No.
5 might possibly be Viola (4) or
Harp Aeolienne (2°), No. 8 could
be Diapason, Melodia or Vox Jubi-
lante (all & pitch}. No. 11 in some
organs would be Celestina, a soft 2
or 4 foot stop. In case you den’l
know, the normal (similar to pisno)
piteh is known ss 8 feet (87). one
octave higher for the same struck
nole is 4 feet, and two octaves higher
L 2. feet. Since vou have & somewhat
similar organ at the church, why not
pall the missing slops on your own
Orgun—one ol a time—make careful
mote of the pitch and tone quality
ind volume, and then try to find

something similar on the church or-
gan. This might give vou the an-
swers, This same principle could be
followed in ascertaining which stops
activate the different sets of reeds.

This could hardly he

Under
would
sfi =

tleboro, Vermont,
circumstances il
sy g pest

certain for

volume i= desired.

Please tell me the proper way to
use the feet in playing the pedals
of an electronic organ. This is a
Connsonate organ, and has a pedal

_{'r'_}'!-ru:r-f of 32 notes.

C. W, M—lowa

Az the standard pipe organs alzo
pedal keyboards, and |
the stop action of the Connsonata is
quite similar to that of the regular
organ, your best plan would be to
obtain a copy of the Stainer-Rogers |

have 32 note

Orzan Method (§1.50). This book
outlines very clearly the principles

of pedalling and gives a number of

excellent exercises, starting with the
very simplest and progressing to a
fuir degree of competence. It has
also studies for the combination of
pedal work with the manual playving.
For further development in pedal
playing, we suggest “Pedal Mastery™
by Dunham ($2.50). THE END

WORLD OF MUSIC

(Continged from Page T)

* Composition contest,
mixed voices of a Mass

Mark's Episen »
. al Ch
1954, hetails ¥ arch,

* Compasition ¢
.ash award of

Americ
thews,

. FT1IE'I1|1L of

Award of 8100 for a four-part setting for
without ereed, in English. Sponsored by St.,
Philadelphia. Clo<ing date December 31,
from 1"‘.("]":" A. Day, 1625 Locust St., Philadelphia 3, Pa.

ontest. The American Legion Marching Song Contest.
ﬁ[m- Ciﬂ-'ihg date December 1. 1954, Details from
i L’-fﬂ-i'-ln Marching Song Contest Committee, Paul R, Mat-
700 North Pennsylvania St., Indianapoli= 6, Ind.

An award “[Hlﬂ'f}' Gaul, Ine,, Eighth Annual Composition Contest.

$100 award for a compasition |
ber 1, 1954, Details

$300 for & violin solo with plano accompaniment. A
w four harps. Closing date Decem-

Wellesley Avenue, P from Mrs, David V. Murdoch, Chairman, 5914

ittshuargh 6, Pa.

determined
without personal inspection. For the
purchase of reeds, we suggest writ-
ing to the Estey Organ Corp., Brat-
present
be hard to
different
types of hymns, ete., but by far the
best plan is to keep in mind that
quiet, devotional hymns do not re-
quire much volume, and you can
easily determine which are the softer
stops on your organ to use for this
purpose, then add the louder stops
for the more festive hymns, The nor-
mal pitch (8") stops should be used
for the basziz, and adding the octave
higher (4") where brilliancy or extra

Says TED

“You can

TH

Ted Mack, famous star of The
Original Amateur Hour, frankly
states, "I found my Wurlitzer
Organ amazingly easy to play
and a tremendous source of
personal pleasure and relaxation.
Every home should have one.”

Combining rich, full tone with
lightning fast action, you'll find,
even if you have never played
a musical instrument, that you
can soon play any popular or
classical number on this beau-
tiful organ. It places a thousand
different tones, superb solo

WURLIIZER
ORGANS

IN THE TRADITION
OF THE
HMIGHTY WURLITZER"

FREE, EASY LESSON

= A
&
i

MACK

learn to play a

Waurlitzer Organ in one
exciting evening”

Prove it to yourself, mail the

coupon below for a

E WURLITZER SPINETTE
IS PRICED AT

Only *"1325

F.0.B. NORTH TONAWANDA, N.Y.

voices, interesting special effeces
—actually a whole orchestra—
ar }'“A'LI!' {,‘l'r['l"l:l'l'l.;i.l'l.l:‘i.

Even children can play the
Wurliczer Organ after one easy
lesson. For all the family, no
other instrument ever offered
so much entertainment. See a
Wurlitzer Dealer now or mail
the coupon below,

FREE
BOOKLET
How to Play a

Wuriltzer Organ
in One Evening

I The Rudolph Warlitzer Company
Box E411
I MNorth Tonawanda, N. Y.

Let me prove to myself char [ can learn
to play the new Wurliteer Spinetee in an
evening. Send Lesson [ free of charge.

Addrory . s
City . F TR
COREEY v vvsnnenis Sran



Junior Etude Contest

The Junior Etude will award three attractive prizes this month for cor-
ect and neatest answers to the puzzle below. Contest is open to all boys
and girls under the age of twenty.

Class A, sixteen to twenty years of age; Class B, 12 to 16; Class C, under
12 Put your name and age-class on upper left corner of paper and your

ldress on upper right corner, Write on one side of paper only, Do not use
(spewriters and do not have any one n]ulm a copy of the work for you,

Prizes will be mailed in December. Names of prize winners and list of
ihirty receiving lonorable mention will appear on this page in a later issue

CHOPIN—NOCTURNE
IN B-FLAT MINOR
(Continued  from Page 21)

The Corner Stone

|

by Gertrude Creenhalgh Walker |

distance away, he noticed several |

men working with electric pol |
jshers moving the tool back and
forth, and back and forth, over
and over again on a small section
of rough granite, “Look Dad, tha

i ELL, did you have a good
piano lesson today ?” asked
Dad when Bob returned from his

teacher’'s studio. ‘ b
“Fair.” he replied, “but I have

a few rough spots in my Sonatina

begine a “farewell’ that T eould
scarcely ever play without dissolv- ' e -
ing into tears. Az the left hand rolls KEEP THE SOUNDS
richly the right hand sings fervent YOU WANT TO REMEMBER

Make Your Own Orchestra

by Helen Houston Boilean

M&NT of you play in orches-
tras, but—how many of you
can make one? This “silly sym-
phony™ orchestra is fun to mal::e.
Many of the little things you will
need can be found in your own
homes. These are: pipecleaners,
bits of white crepe paper, cotton,
thread, matches, cardboard, glue,
tissue paper, empty spools and
paints, such as you use o color
pictures, etc,

For each musician in the or-
chestra, place two pipecleaners side
by &ide and twist them together
for half their length. The twisted
section forms the body and the two
untwisted parts hecome the legs.
Arms are added by twisting a third
pipecleaner around the body a
little below the top. where the
head is to be added. For the head,
stuff a round of crepe paper with
cotton and tie this head to the top
of the body. (You can make this
neck juncture still stronger, if you
wish, by wrapping it with a bit of
scolch tape.) Now use your water

LT

color paints for the face, but be
careful not to have the brush too
wet or the colors may run. Bits of
colton may be ;._:]-ued gn the head
for hair.

Now, make the instruments.
Use notched pieces of match
sticks for piccolos. For drums,
make a halfsinch wide ring of
cardboard, holding it together with
the scotch tape. Cover the open
ends with the same kind of tape
for the drum-heads. Match sticks
make good drum sticks, and also
make a good conductor’s haton.

Two bottle tops make a pair c:f
cymbals, A bit of tinfoil or alumi-
num foil can be rolled tightly for
a flute, and bits of black paper can
be handled in the same way
for other woodwind instruments.
Picces of gilt foil from a box of
candy can be used to fashion t:he
brass instruments, The string in-
struments can be cut from card
board {copying pictures or tracing
them), and the finishing touches
can be added with pencil or pen
and ink. Spools, painted or un-
painted, can make the players
chairs.

Assign an instrument to each
player, and, by bending the flexible

You can make
other instru-
ments and play-
s, Do,

bodies and using small pieces of
the tape. the players can be per-
suaded to hold their instruments
correctly. Stand the conductor on
a match box, or other very =mall
box, for the podium, and put the
match-stick baton in his hand.

The members of a club or studio
group could assist each other in
making such an orchestra, while
others may prefer to make theirs
by themselves, At the next recital
the orchestra can be on exhibition,
and it will be surprising to find
how it will amuse and please the
audience.

PROJECT of the MONTH
for NOVEMBER

Learn the dates of vour five
favorite composers, together with
the names of two well known
compositions of each.

that need to be made emooth and
P“fj;h;: ;E:n concentrate on tlluﬂ-l_'
places,” his father advised, “and
I'm sure they will come oul all
right. I'm just about to drive over
to the quarry on an r.rriaml. You've
never been there. Don't you wanl
to come with me?” (Of course
Bob wanted to go). ;
When they reached the quarries
Bob was amazed at the Ihuge_-!rr-
ricks lifting great massive pieces
of granite. Under a shed, a short

piece of granite is getting to be
smooth as ice! That reminds me
of what Miss Brown said about
my Sonatina, She said repetition
with concentration will alway
make rough spots smooth.”

“Sure!™ his father replied
“That’s right. It takes persever
ance and patience, That's all.”

“The next time 1 come to tha
rough spot in my Sonatina Ill pre
tend 1'm polishing a marble corner
stone.”

“Yes, with an electric polisher”

Bach’s

OST music students know that
M Bach was married twice and
that he had twenty children—but
hardly anyone knows the names of
the children, except that of Karl
Philipp Emanuel, who compuosed
the well-known Solfeggietto, which
many of vou 1_1]_::3}', Some vegrs ago
the Junior Etude gave the names
of Bach’s children, and now, by
request, they are given again.

Johann Sebastian Bach’s first
wife was a cousin, named Maria
Barbara Bach. The seven children
were named Catherine Dorothea,
Wilhelm Friedeman, Karl Philipp
Emanuel. Johann Gottiried Bern-
hard. Leopold Augustus, and twins
who died soon after birth, the boy
being called Johann Christoph.
Only four of these children lived

to grow up, the other three dving

F;unil}'

in infancy or early childhood.
His second wife was Anna Mag
delena Wulcken (or '
3|u‘"l'd Wilcken), for whom he
wrote a number of small compos:
tions which many of you als pley
The children were named Chrie
tiane 5=r]|hir ‘Henriette, Gottfried
Heinrich, Christian Gottlieb, Elies
beth Juliane Friderica, I'.m:ﬂué
Andreas, Regine Johanna, Lhn#
tiane Benedicta, Christiane Dore
thea. Johann Christoph Friederics,
Johann August Abraham. Johass
Christian. Johanna Caroline, .Rl"_
gine Susanne. Seven of these ded
in infancy or early r-hii:lh-rri.':fr'--_
ing six who grew up, several o
them becoming composers. (n ]U-
hann Sebastian's family ftree 0
fiftyv-nine Bachs, Iu'rtj dhres "L'E
them bore the first pame Jﬂhlnﬂi

sometime

? Who Am1 ?
By Rose Cordain

An insect and a heating

ters lie between. By o (rerma

River 1 was 1mrn. The lovel
Rhine, it's name: Rut it was in
Vienna that 1 found m lasting
fame, My music came from Na-

ture’s h'“'k. From songE of birds

and streams: Bur it was from the

I':;‘Z-ll'lh of men 1 drew my grealest
themes. Though 1 have been

i a long
Lime lli'i,lll

» A hundred vears andd
mare, My music still is played for
you !']‘-1 as il was before

Answer: ua AOlaag
!

place,
Within my
Hhn my name are seen: one al

the start, one at the end: two let

n
)

ot

Prige winner Kodak { o

by Elaine Bohl (sge 19)

FTi nE  vov EMBER ®

of ETUDE.

Letter Box
letters in eare of

o
m% Brya Mawr, Pa.,
and they will be forwarded 1o the

[ writers, Do not ask for addresses.
Foreign mail is 8 cents; some for-
girmail is 13 cents and some is

| cents, Consult your Post (Hfice
before stamping foreign air maile

Pesr Junior Etnde:

| nm fnterested in all music and hope o
learn to play many instruments. | play
pisnd and harmonica and am going 10
start violin and clarinet soon, My bob-
bies are minsie, art, writing, snd animals.
| would like to bear from Junior Etude

Mabel Myrick (Age 13), Montana
L]

Dear Jumbor Etudes
I have been reading ETUDE for cight
years andl it i= my favorile magazine. |
have gudied piane for ten vears and
also play the violin and saxophone, and
um sccompanist for our High Schoal
Musie Department, [ would like to bear
from other readers.

Nancy E. Blevins {Age 16), Indiana

Prize winners:
Class A, Betty Andrus (Age 16),

Canada
Class B. Lucile Mover {Age 15),
Pennsylvania
I tied with
Tita Green (Age 15). Tlinois

Class C. Elsine Bohn (Age 10),
Mlinois
tied with
Cheryl Mae Scheinuk (Age 8),
i:il!l.l

Charlie Markys

ick, H i
Hob Hall Jor Ory, Dy Sfgeea oo
iAge 7
ETUDE—

NOVEMBER 1954

RESULTS of SUMMER KODAK CONTEST

Story Solo Club, Flossmoor, llinois

Contest closes November 30, Send entries to Junior Etude, Bryn Mawr, Pa,

Instrument—Square Puzzle

The central letters, reading down
and also reading across, give the
name of the same instrument. Your
answers must give the five words,

1. Part of an organ: 2. a com-
bination of three certain degrees of
a scale: 3. an instrument; 4. a form
of composition; 5. part of an organ.

l— o X o o
2—0 0 X 0 0
J—x x x x x
—o o X o0 o
5—0 0 X 0 0
L]
Dear Junior Etude:

My ambition is to be a good pianist,
golfer and swimmer. We all study
piano and Steve, Hoppy, Charlie,
Joe, Bob and 1 have won medals for
perfect major and minor scales,
Beth has played in seven recitals
We all write music and music tells
= a =tory. We are zending you our
pictures. Charlie and | are wearing
our medals,

Don MacNeil (Age 10), [Hinois

Honorable Mention
iin n]]thallrijq'nl wrder )

Marian Arnold, Betty Ayres, Mae Holes,
George Benners, Geraldine Colton, Jack
Diete. Donald Earle, Anna Marie Fen-
wick, Georgia Folwell, Anita George,
Mary Lou Hummel, Ed Hanson, Frances
Jacks=on, Edna Lahr, Herbert Lewis, Pat
Moly, Carolyn Nason, Cathy Neff, Agnes
Norton, Naney O'Dare, Evelyn Pease,
Virginia FPeck, Hoberta Prai, Floyd
Roberts, Judy Scheinuk, Mariam Small,
Doris Salaman, Myrtle Sandhauser, Mil-
dred Tillerman, Civia Weisa,

Hathaway, Dorrie Orr, Beth Donnelly,

‘goodbyes’ with that heart-wringing
C-flat in every measure. Have vou
noticed that this C-flat never re
solves? After the silences in meas-
ures 59 and 60, the farewells are
wafted back tenderly from the dis-
tance by your beloved, this time
witheut the C-flat. More and more
distantly they sound until in those
strangely shuddering measires 67-70
they disappear.

“You return to life, devasted,
| Gently and hesitantly bring back
I our pathetic theme (measure 70)
| but let the tear-flood pour out un-

restrained in measure 73, And later,
| play three times, ‘Oh, my Dear!” ot

the end with despairing quality . ..
| especially the last one with 'its

ascending  (almost  staccato)  tear
drops:

Ex. 4

S P ~
S e e e e
- b = re — 8 m—
B e

“Take vour time with that final
heart-burst; don't  accelerate
much; keep it vecy. loud. until the
last two soft slow chords before the
B-flat (=econd last) measure. Play
the B-flat chords tenderly and lin-
geringly, and roll the last chord
very pp and slowly.”

As Chopin spoke these words his
image began fading. The pianist,
much moved by it all, listened in-
tently to every syllable. “Forgive
me,” Chopin whispered, 1 do not
know what has made me say so
muech . . . I never talk . . . my music
talks for me, Perhaps I've =aid all
thiz because vou have made me so
happy. You hear and feel my broken-
hearted Nocturne so perfectly. Bless
you, my son . . . Au Revoir. . .."

Last to fade out was Frederic's
slow, understanding =mile,

THE EXD

CHRISTMAS CONCERTO

Did you know that Tehaikoy-
sky's Piano Concerto in B-flat mi-
nor was first played by his teacher
just before Christmas of 18747
Read Norma Ryland Graves fas
cinating story about this in the
December ETUDE.

“DEAR PIANO TEACHER"

A lavman tells what he thinks
is wrong with some piano teach-
ing. I's very much to the point
and very thought provoking. Also
in the December ETUDE,

Crickel Beach.
1o 10}

Just push a button and the RCA
Tape Recorder eaptures every note,
every sound. Press the button again
and it plays back with true RCA
fidelity. Use it to record parties, music.
Try it now at your RCA Dealer's.

R\ BoeC coGEoD
TAPE RECORDERS

Priced from $169.95%
* Sugpeniod ot geics

RADIO CORFPORATION of AMERICA
If you are jesking for a psbllsher, send for sur fres,
luairaied lookbsi iled Te ihe duilad in Seareh of
& Pubdiaker, Tt t8lls bowr ws oan pablish, promste and
disiriinge poae hooll, a5 we dapa fe leindreds of
ather writers. AR sublseis eonaldersd. New sutbirs

o, Wrile tefar for Beoklet ET. 11's fres, :

VAN ALE FhEss e, 138 W. 30 4
A [ - B e M.
Iw calif. ; 8253 Moligwsod Blvd., Nollyssod

Y.
L 1]

*_ CARILLONIC BELLS or

CATHEDRAL CHIMES? i

MARAS

CARILLONIC SETS

Whether you prefer
electronic bells or the mellow
tones of genuine cathedral
chimes, you'll find the finest

in either made by Maas.,
The more than 25,000
installations of

Maas-Rowe chimes,

cariltons and bell
systems attest

) to their

BB, superiority.

 MARS
ROWI

CARILLONS ¥

Depfl. E2 = 3015 CASITAS AVE.
LOS ANGELES 39, CALIF.
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Dedicated o the Superior Training of American Talent

* Intensive professional study of MUSIC, bal-
anced with a liberal arts program in Amer-
ica’s first coeducational college. Dormitories, .
concert series by guest and Oberlin artists, !
excellent proctice facilities, faculty of 55!
eminent musicians,

Write for:

Programs of concerts and

OF MUSIC

Member Notional Asiociation of School: of Music

i — Conservatory catalog describing de-
grees awarded

Bulletin on admission and audition
procedures

Calendar of music events for the cur-
rent year

racitals

given during past ssason

Director of Admissions, Oberlin College
Bex 5114 Oberlin, Ohis

L)
v
E
:
:
:
‘
:
L]
L
:

STATEMENT OF OWNERSHIP, MANAGEMENT, CIRCULATION, ETC

Required by the Acts of Cengress of

Of Ervog, the music magazine pub.
lished Monthly ar Philadelphia,
Fennsylvania, for October 1, 1954.
State of Pennsyleania | 85
County of Mentgomery | S.

Before me, a Notory Public in and
for |hr.“5t|1n Inllr:;luntj' aforesaid,
personally, appea Guy  MeCoy,
who, having been duly sworn accord-
ing to law, deposes and says that he
is the Managing Editor of Evvog the
music magazine and that the follow-
ing is, to the best of his knowledge
and belief, a true statement of the
ownership, management, ete., of the
aforesaid publication for the date
shown in the above caption, required
by the Act of August 24, 1912, a5
amended by the Act of March 3, 1933,
embodied in section 537, Postal Laws
and Regulations, printed on the re-
verse of this form 1o wit:

L. That the names and sddresses
of the publisher, editor, managing
editor, and business IMBENAEET Are:
Publisher Theodore Presser Com.
pany, Bryn Mawr, Pennsylvania.
Editor ¥one
Managing Editor Guy McCoy, 111
Sutton Road, Ardmore, Pennsylvanig,
H_:mnru Manager Herbert L. Brown,
3730 Woodland Ave., Drexel Hill,
Pennsylvania.

2. That the owners are:
heodore  Presser Compeny, Brm
Mawr, Pennsylvania, j
The Presser Foundation, Philadel-
. Phia, Pennsylvania.
Estate of Theodore Presser, Philadel.
phia, Pennsylvania,
James Francis Coole, Lianberris Rd.
Rala-Cynwyd, Peansylvania,

August 24, 1912, and March 3, 1932

3. That the known bondhelders,
maortgagees and other security hald-
er: owning or holding 1 per cent or
more of total amount of bonds, mort-
Fages, or other securities are: None,

4. That the two paragraphs next
above, giving the names of the own.
ers, stockholders, and security hold-
ers, if any, contain not only the list
of stockholders and security holders
as they sppear upon the books of the
company hut also in cases where the
stockholder or security holder ap.
pears upon the books of the company
as trustee or in any other fiduciary
relstion the name of the person or
carporation for whom such trustee is
acting, is given: also that the said
two paragraphs conlain stalements
embracing affiant’s full knowledge
and beliel as to the circumstances
and conditions under which stock.
holders and security holders who do
not appear upon the books of the
company as trustees, hold stock and
securities in a capacity other than
that of a bona fide owner: and this
affiant has no reason to believe that
any other person, association, or cor-
poration bas any interest direet or
indirect in the said stocks, bonds, or
other securitics than as so stated by
him.

(Signed) Guy McCoy, Managing Edi-
ror

_Sworn to and subscribed before me
this Tth day of September, 1954,
SEAL Evwin J. Knang

Notary Public

(My commission expires April 4,
1957.)

severe decornm, and enter the ap-
proved vocations, The introduction
of baseball and the supercilious
American attitude toward a boy's
studying music, have aggravated an
attitude which is depriving Japan
of much great talent.

Arriving in Japan to teach and
play, I found that Japancse pianists
could, play both louder and faster
than I. Since speed and volume had
never been my eriteria of good
musie, I determined to make a dif-
ferent approach, Specializing in the
harpsichord school and contempo-
rary music, my programs presented
these unknown works through the
medium of the lecture-recital. The
picturesque music of Hameau and
the sparkling sonatas of Scarlatti
woke a ready response. Brahms, too,
found admirers and imitators, and
the moderns were eagerly absorbed,

Alarmed at the ignorance concern-
ing American music, I began to fea-
ture this on my programs. Students
expressed great surprise on learning
that the United States had composers
of serious musie, having assumed that
all Americans cared only for jase.
Such an attitude is comparable 1o
that of the New York ecritic who
marveled that a Japanese artist ap.
pearing in Town Hall could play
“Occidental Music™ with complete
understanding. Ancient Japanese
music still exists and has its de-
votees, just as jazz and hilihilly
songs have a following in America,
But the Oriental is just as capable

WITH CHOPIN IN JAPAN
{ Continued from Page 10)

of sensing the subtleties of Mozan,
Scarlatti and Debussy, as the Amer.
ican of—say, Scotch-Irish and Scap.
dinavian extraction. And the works
of Carpenter, Copland, Harris, Ives
and Barber, when sympathetically
presented, found a ready TEsponse
among Japanese youth.

One bitterly cold day in December,

I arrived in Kyoto to play at the
Imperial University, Emerging from
the warm “green room™ with i
charcoal brazier, 1 strode omto the
stage in tails, which are “di rigeur”
in Japan even for an afternoon re
cital, I found the hall completely
unheated, with windows wide open
and the audience of five hundred
students bundled in overcoats and
scarves. The piano kevs were like
ice as I began the Brahms lefi-hand
transcription of the Bach Chaconne,
By the end of the number my idle
right hand felt frozen. I looked up
to see if the audience were not leay.
ing. Instead they stayed through two
hours of lecture and recital, and de
manded encores for Hindemith and
Sgymanowski. I played Chopin
Mazurkas.

Back in the green room with my
flowers, 1 autographed programs
with numb fingers. A student ap-
peared before me, inarticulate with
excitement and joy. But he had no
need to speak. There were stars in
his eyes. And that, for me, was re
ward enough for the coldest hours 1
had ever spent at the keyhoard.

THE END

must. “Then I work hard on my pro-
gram. For instance, T will play the
Beethoven concerto next season with
the New York Philbarmonic under
the direction of George Szell. 1 will
start working on it about six weeks
prior to the concert. 1 alwavs work
slowly! This is essential. First of
all one concentrates much more if
one plays slowly, To play slowly is
like enlarging everything one does.
One notices the smallest faults, 1
want to emphasize this: all work
must be done slowly: scales, exer.
cises, etudes and program. To play
fast is 1o work superficially,

“A pupil who studies the Beethoven
concerto or the Brahms concerts
must start by reading the score. For
these masterpieces are not concertos
with accompaniment, but symphonies
with an important wvielin part. The
soloiet must know exactly the part
of every single instrument.”

“Is there & method for
something by heart?"
“My method is to read the music,
I_du it in bed. As T have absolute
pitch 1 always hear what I am
reading. But it iz not necessary to

lcaming

have absolute pitch in order 1o be

PRACTICING AND TEACHING
(Continued from Page 23)

able to read and to imagine the
music. It is of extreme importance
to learn to hear what one reads.™

“Is it necessary for a pupil to
play in public?” 1 asked.
= "l’]i: course,” said Miss Morini.

Playing in public is the only way
one can learn to play freely, It is
alzo very important payehologically
&3 an incentive.

For my last question T asked Miss
Morini  whether she plays the
Heethoven concerto today different
from the way she played it before.

“I think tha nobody under 40 can
play the Beethoven concerto with the
necessary maturity,” said Miss Mo
rini. “Yet one has to play it all the
time, otherwise one never can ETow
Up to it. It is not that I feel different.
Iy today than T fely ten years ago.
But 1o develop means to learn to cof-
trol one's feelings. Art is controlled
freedom, When | started, my temper-
ament controlled me. Today 1 con-
trol my temperament. When 1
yielded 1o my temperament I thought
I was free. I was wrong, | was its
slave. Today 1 know that | am free
h«rau-: my temperament has to yield
to me, THE END
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EMPIRICISM AND SCIENCE
IN TEACHING YOICE PRODUCTION
(Continued from Page 26)

attitude? Knowing as we do the
thousands of henefits science has
conferred upon humanity, how is it
that we do not understand that we

atly improved since its in-
-.b:ﬁ:'luf:ﬂd that to it has been added
sumerous and more important ap-

es as, for instance, the laryn-

pmhnetﬂpf the eathode-ray oscil-  are standing in our own light and
f h, the application of X-rays in  impeding our advance by rejecting
!If_‘:'l;]:g‘mnl.iun pictures of the voice  the proffered help of science?

m

There are many matters related to
the singing wvoice and to singing
which are obscure to us and upon
which we disagree sharply, bumt
which science can elucidate for us,
if not in the present, then most cer- |
tainly in the future. There are also |
a number of fallacies connected with |
our teaching of voeal production |
which science will be ahla to correel.

(1) Are beautiful tones an endow-
ment of nature, or can they be cre-
ated by the teacher with an ear for
beautiful tone?

{2} Can real power be developed |
in a wvoice which is not naturally |
powerful without destroying beauti-
ful tone?

{3) Can real power be developed
at all in & voice that is not naturally
powerful?

{4) Whether it is true or not,
many teachers declare it is true that
anvbody can voice a note on pitch if
they are able to think it on pitch. ‘

{5) That people who cannot voice
a note on pitch have a defective ear
or are tome deaf; or is the inability
of some people to voice a note ac-
curately, and this inclodes many
famous musicians, due to lack of

in action, harmonic anul;:ﬁerﬁ. the
gie of high-speed mu:if:n pletures in
filming the veiee in action, |!1r: acanE-
tic spectrometer and the high-speed
level recorder, among others. A lso,
that nmot omly anatomists, ph_\r'-.-urluq
pigis, geoustical experts and engineers
sre increasingly devoting themselves,
individually and in co-operation, hut
psychologists, neural specialists and
physicians too are joining in I1u~.l~[-
fort to discover what makes voice,
why some voices are naturally so
much better than others, and towards
pscertaining the conditions which re-
gt in defective vocal production on
the one hand and correct vocal pro-
duction on the other.

It was not curiosity alone which
peompted scientific investigation into
vaice, It was due equally to the jus-
fifed dissatisfaction with the ines-
wapable hit-or-mise character of the
methods inherent in our empiricist
practice of vocal pedogogy.

Dire we ignore and =coff at the
fruits of their efforts, as nearly all
of us do? And ean we be oblivious
to the positive advantages which
wience can bring to the teaching of
vocel production and the art of sing-

Ing in the future? Life today is re-  control of the yocal organs, of
plete with benefits bestowed upon us  breathing, or some "l|1,_.1r cause. i
{6} The real relationship of

by sciemce which we take for granted
but which, st their inception, were
rdiculed, thought to be impossible,
frowmed upon snd even fought
sptinet, with the result that they
were retarded in their development,
practical application and otility.
Have we not yet learned that science
i dmply knowledge, the pursuit of
tested, verifiahle, exact knowledge?

The factors contributing to the
phenamenan of the singing voice are
numetons, complex, inter-related and
interdependent. Science, although
its manifold researches into the phe-
nemenon of the voice are in its in-
_F'”"!'- recognizes this and realizes,
m addition, that its work must be
applemented by the long practical
iperience of our empiricist camp.
But we stand aloof, Many centuries
“.r Empiricist teaching have not yet
vielded us o reliable set of opeeras
Uoeal procedures for assuring our
cherished im, the production of
|IPau|:-i[u|_ tones. We do not YEl agres
" what beautiful tones are, nor do
*e comprehend the fallacy insepara-
!ﬂt h_"'u that aim and the futility of
L. We have been floundering for
many centuries in our work, despite
Jome successes here and there (that
= why we are called empiricists ),

breathing to phonation.

{7) The most effective kind of
breathing for singing purposes.

(8) Whether more or less reso-
pance in a voice is due to diflerences
of physical structure, or whether the
various degrees of it are the resull
of special methods by teachers.

(9) Whether or not we should
gbandon our quest for !lcuullﬁ:ll tone
in our teaching, since conceptions of
it are so varied and conflicting, and
suhstitute for it the aim ol lrm-tf}uu
of production, that is, the production
of voice without the intﬂl_rr:.-nrr of
muscles, ete.. which are In]u:n to the
et of phonation and which ulnuit_ht‘
need in the creation of tones which
appeal to the individual tastes of
|l_‘al‘h{'l’ﬁ_

{10) Whether or :
ever follow the I'I1T|1l'.h:|li1"[ﬂ'r:. hit-
ar-miss process of working .1l‘mll1
the tone 10 the operation, or
whether it is |Jﬂ-=.-i|J!F! ta evolve a
echnique of preventing “"‘. use of
muscles, ete., alien to phonation that
will assure freedom of production of
the woice and this remove. *tl:l:ll:lltl-s
from the dangers af Im-nﬂu.:r their
patural veice timbre or quality u1l-
tered to accord with the teacher’s

not we must

for
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Order Now fo toke advantage of low advance of publication prices. :
der. Postpoid delivery will

send remittance (check or money order) with your or

HIGHLIGHTS OF FAMILIAR MUSIC arranged by Denes Agay

A collection of seventy-five of the mest familiar melodies nrnltgcd by
Denes Aguy for amotenr pianists of limited technical ability. _-"Lluf jdeal as
supplementary material for students. Original harmonie conceptions have
been [eithfully retained. Contents include: “Folk Tunes Ftl.)ltl D'I]'u-:
Lands", “Dances™, “Sacred Songs", “Themes From Spandard Literature”,
ete. In the case of songs, words accompany the music.

List Priee §1.25 Advance of Pablication $.80

Elie Siegmeister

FOLK-WAYS, U.S.A., Book Il

Contains twenty-seven titles: all music based on American folk tunes.
Many hove words. Grade 2-2%;. Each piece is tustefully harmonized and
has a note describing its erigin, Contents inclade both familiar and un-
familiar melodies and therefore will be helpiul in broadening the pupil’s
knowledge of our musical heritage. Each piece muy be used for some
technical purpose.

List Price 31.00 Advanee of Publication 8.65

CHRISTMAS IN THE SOUTH

itinstrations by Jane Flory

A group of Southern folk rarols and Christmas customs, Thiz new publica-
tion follows in the vein of the sureesful “Christmas In Mexico.” Full
justice has been done to the subject in the treatment. Grade 2.5,

List Price §.83 Advanee of Pullication £.55

arranged by Marie Westervell

COMMAND OF THE KEYBOARD

{Folumes [ and Il of six velumes)
Compiled and edited by Alfred Mirovitch

The material for this series has been carefully selected 1o help foster the
technical and musical development of the young student. The teacher
will find fresh examples of 1ith, 19th and 20th eentury musical styles—
some never hefore printed in this conntry. VOL, 1 covers “forearm tech-
nigque”, “timing and rhythm™, “playing together”, *finger action”, ete.
VOL. IT deals with “repeated notes™, “thumb and filth fogecs™, “finger
action”, ete. Intermediate difficulty. VOLS. 111 1o VI will fellow.

List Price 8150 each Advanee of Publication 8.95 each

WHY THE CHIMES RANG

by James Ashe Grauel

PIANO

CHORAL

SEI' _,gre-#uéﬁ'cafion ofter

are limited to two copies per book. Plecws
be made as each book comes off the press,

Orders

SOLOS

PIANORAMA OF AMERICAN CLASSICS

Compiled, arranged and edited by Denes dpn

An unusnal compilation which gives a perspective of stylistic develesp
ments during the 18th and 19 centuries. Twenty-three "I"',“T'ﬂ- by matiee
American composers, including: Frances Hopkinson, William Billing,
Horatio Parker, Edward MacDowell, Victor Herbert and others. Bie
graphical sketches of each composer. Suitable for use as a rerreatioml
album for adults or az a collection of supplementary material for studens,
Intermedinte grade.

List Price $1.50 Advance of Publication 8.95

AMERICAN HERITAGE

grranged by Marie Westervelt illusrrations by Jaue F

A folk festival of somgs and dances. Marie Westerveli and Jane Flory kave
brought together the songs and dances of many peoples who have weitled
in America. and have made a vital contribution to eur folk cultars.
Grade 2-3.

Li=t Price .85 Advance of Publication §.35

ELVES AND THE SHOEMAKER

A story with music by Marie Festervelt and June Flar

A charming fairy tale set to music by Marie Westervelt, with words =i
illustrations by Jane Flory, We are certain that teschers and pupils wil
weleome this addition to oonr catalog. Grade 2.3,

List Price §.85 Advance of Publication §.6)

ONE PIANO, FOUR HANDS ——

DUETS OF THE CLASSICAL PERIOD
edited by Douglas T wnired

This edition presents four-hand music of the period of Mozart snd Hiph

and will ]1" welcomed by the teacher who s in search of unhackneyd
duet music. Moderate difficuliy.

kb Adsance of Pablicaton §1.

Set to text by Ravmond MacDonald Alder
& 1

This unusual stery of a little boy at Christmas time is

colorful musical setting for mixed voices and s i
through the voice of a narrator against a bae -
choral sounds. This composition will lend fresh in
or church Christmas program of moderate diff ;

List Price .50

THEODORE PRESSER CO.,

a0

iwovided with a
The story unfolds
of a variety of rich
eresl 1o any school

kground

culty,

Advance of Publication §.35
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ROSERT A. CHOATE—DEAN

Offerings
for season 1954-1955 include
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LEQPOLD STOXOWSKl conducting Beston
Unlrarsily Chorvs and Orchesira in
Maw Tork, Bovhos concert Seminar.

AFTHUR FIEDLER=Concerto praparation

RaPHAEL BROMSTEIN—Yiglinists’
Teocker' Workihop

and

PAUL ULANOWSKY—Yocol asd Operatic
Repartuirs Coach

JOSERH BUCHS—Yielln, Master Closs

HEINRICH GEBHARD with JULES WOLF-
EERS—Piens Master Clau

CARL LAMSON=—Accompanyiag

Cowrnet leading to oll wndergradunie
pid gradugte degress in Music ond Muic
Edecation, Eminent floculty of artish,
tathens, aed scholon, Preparatory Divi
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Directer of Admissions
Room 115
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THE STORY OF MTNA

{Continued from Page 14)

five times during the school vear and
sent to all members of the Associa-
tion, American Music Teacher con-
tains articles of interest to all music
teachers, listz of compositions that
are invaluable to teachers and per-
formers, news of the state music
teachers associations, and news from
the variousz Divisians,

2. The producing of National and
Divisional conventions at which out-
standing performers and speakers
appear. Attendance at these National
and Divisional conventions is open
to all members of the Music Teach-
ers National Association upon pay-
ment of the registration fee,

3. The exerting of influence in
matters of local, state and national
importance that are of vital concern
to all music teachers:

g, The Music Teachers National
Aszsociation has suceceded in
keeping control of the certifi-
cation of the private music

the hands of the
teachers and out of the hands
of politicians,

. The Music Teachers National
\z=orciation, in co-operation
with ather organizations, is at-
tempting to have the ten per
cent excise tax on the sale of
musical instruments rescinded.

c. The Music Teachers National
Association, in co-operation
with other organizations, is at-
tempting to have the United
5[;:4«- Post ljﬂii:t' ‘ﬂ-:].mrtmu:nl
lower the mailing rate on music
so that music can go through
the mails at Book Rate.

i. The attempt through investiga-
tion. research, discussion and publi-
cation to help the music teachers
improve their financial status, to help
them raise their professional status,
to assist them in increasing their
prestige both locally and nationally,
and to aid them in improving their
teaching and musicianship.

5. The giving of its members rep-
resentation on the National Music
Council. a non-profit membership
carporation, having fortv-four mem-
ber organizations of national seope
and activity, Membership in the Na-
tional Musie Council enables the
Music Teachers National Asaocia-
tion to join with other organizations

teachers in

in speaking with one voice for musie
whenever an authoritative EAPITeE-
sion of apinion is desirable,

6. The answering of questions and
the distribution of information when
such questions are directed to the
MNational Office.

7. The advising of state and local
Aszzociations, when asked to do so0:
and

. The formation of additional
state associationz and Divisions of
the National Association, in order 1o
bring more benefits 1o more teachers
throughout the country.

Membership in the Music Teach-
ers National Association, as member-
.-hI|:| in any worthy organization
should, carries with it al=o intangible
attendant benefits, such as profes-
gional pride, professional recogni-
tion, and professional stimulation.

Owing to the faet that many mu-
sicians believe in the work of the
Music Teachers National Associa-
tion. that they believe participation
in its activities i= worth while to the
music profession as a whale, and are
consequently willing to contribute
their time. encrgy, knowledge and
capabilities to the work of the Asso-
ciation without thought of anv tangi-
ble remuneration, it is possible for
the Association to continue the fine
work started by its founders in 1876
at small cost to its members, In fact,
the annual membership dues of the
Music Teachers National A=sociation
are the lowest charged by any recog-
nized, national, profeszional associa-
tion in this country.

So, os the Music Teachers Na-
tional Association approaches its
eightieth birthday. the officers of the
Associgtion, the members of its Ex-
ecutive Committee, and all who par-
ticipate in the activities of the Asso-
ciation can rightfully sav that the
aime of the lounders are =till con-
stantly before them. To quote Wwil-
liam H. Dana. one of the members
of the fonnding group, “The Asso-
cintion, through its founder. was or-
ganized as an an aid and an inspira-

tion to the musicsteachers of North
America. Any methods that are con-
trary to the slogan. ‘For the musie-
teachers,” are contrary to the policy
of the Music-Teachers" National As-
sociation.™ THE END

rather
ist was however,

disease is eased in this way.

mental disorders.

MUSIC AND HEADACHES

HEN we think of John Ruskin (1819-1900} we think of art
than musie, The widely quoted English painter and essay-
very fond of fine music. He attended symphony
poncerts [requently which he found to be very helpful. He wrote:
“Like many others, 1 have found that the best way Lo cure a ]H-’ﬂ_liﬂl.‘hl‘
iz to attend an orchestra concert. It works like a charm. !l stirs up
circulation in the brain as a hrisk walk does o the quljr._ I-‘”'r.' brain
The power of music to cure insanity was
frequently maintained in ancient and rm-LI'rr-\_':Lt times. .
Modern scientific research has found music very helpful in some
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DAUGHTER,

N Mendtllinkin

Some day she'll walk up the aisle
to your Wedding March,
ut first I want her to know
how to play your Spring Song.
1 want everything that's
beautiful to come to her.
I'm making sure it will .. . by
giving her a Gulbransen 1o
create besuty for herself.

_ -
WRITE
FOR
FREE
BROCHURES
L]

SPECIAL
TEACHER™S
sl DISCOUNT

Only Gulbransen full 88-note
Minuet Consoles are equipped
with the wonderful, new
Superlone Seale. .. the exclusive
miracle scale and the reason for
glorious deep-dimension tone,

GULBRANSEN COMPANY

Dept. E, 2050 N. Ruby St.
= Pi_t_lm Park, 1L

THE
LITTLE
CAROL
BOOK

IN BIG NOTES

ARR. AND EDITED by

MAXWELL ECKSTEIN

Hera's o prosent from Sonte you'll
really enfoy. A full dozen fomous
Christmas Caroly with wordi. Eowy to
play. The whaols family con snjoy Ihess
lavely Halidaoy selections,

Gavio

Drder your copy todoy

CARL FISCHER, INC,
62 COOPER SQUARE
MEW YORK 3, N. Y.

Baston, Chicage, Dallas, Les Angeles
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te Old South Church in Boston or
Grace Cathedral in San Francisco
and hear just one hymn, as accom-
panied by McKinley or Purvis, he
would go home fired with determin-
ation to learn how to play hymns
properly and make them come off

:-_

MAKE THIS A HAPPY evice of wodar;

us be candid. A musical serv-

e restricted 1o pre-Bach, Bach and
modern 75 anachronistic and mot
sithout elements of musical snob-
pezv. There are few churches in
5 where such a musical

MUSICAL THANKSGIVING

i Continued from Page 10}

Thank God Jor

America Madalyn Phillips
Thanks for

GIVE YOUR CHILD THE ADVANTAGES
Of Studying Piano With An LLP.T.A. Teacher
The Intarational Piono Teachers Asaciation, the werld's
largest piano fencher organization, devotes ibs entire
anatgy foward making music learning the pleasurable
erperiance it should Be. Hera ore some of the special

HUSTM&“WIHTHEWR

AT YOUR FINGERTIPS!

[ You wave your hand in the gir . . . and the reom echoes with spellbinding,
: fascinating tones. This is the exciting music of the THEREMIM, the amazing

T
Tk

playahle accompaniments {each of

which makes an excellent piano solo
in the early grades) arranged by

At 1 : il carali 00 imtryment thot creates the newest sound in the world . . . electronically.
i B e could funetion. At the with a large congregation, e
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: lay th id's frett plona ially welcome in the . . i i i i in. iteelf. ist i : 5
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International Pione Teachers Ass'n, 204 N. E. 31st £4., Miami 37, Fla.
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son is “Highlights of Familiar Mu-
gie.” This is an album of sev vnl_-'-l'n'r
easily plavable compositions for pi-
ano, edited and arranged by Denes
Agay. It consists of American pa-
songs and marches, Folk

Heifete. Horowitz or Rubinstein. We il . .

all know fine organists who can play | — s LA R
all over the kevboards but cant | -
play a hymn so that a congregation
can sing it well, who cannot play
an accompaniment or fit the organ

Carl Mckinlev in Boston, Clarence
Dickinson, Robert Baker and others
in New York, Barrett Spach in Chi-
cago, Federal Whittlesey in Dallas,
and Richard Purvis in San Fran-

cisto—to name only a few—I won-

your home on Thanksgiving Day?
The Columbia Masterworks Record
(LP) #ML-A4635, i a remarksb
series of outstanding Bach numbers,
by the eminent organist E Powe
Biggs. with famous trumpeters, tron.

CLASSIFIED ADS

triotic

i . X HARMONY, Composition, Orchestra- RECORDING TAPE, plastie, 12007
S Tunes-1ISA, Folk ['unl.‘slfrﬂl'ﬂ I":lh:‘: bonists. hassosnlats. aud tymputa der how a young man could allow into am ensemhle, There are, also, l_l_iu,l_l. l‘llu%l!nl Iluu:r,-.-. ”I-"rivn;'lu or :I:";,If :.:I.IH: 600" recl, $T.1N; pultpnktd

= - ' . AETs sis, = &, %, v : § s b1 .1 ] doenen struoiion, - . M. Ll | oKy

? iy {:::d _I'Hu'r:ll:- :'F"ﬂi I‘:::'II}::J--II as well as large concerted chorde himeell to think that music of one organists who seem to have little .;.r,';'lap?i:,.#ﬂqfi.:.;ni I't":l'l;“t;::t' ':,flf:u:i; h:_T_LE_ﬂET_":rdwul!:.:zmu; ‘;;

e, wevin, debo PRE o i i ! i H " arrangel. Frank 5. Builer, 32- HEG:AINS IN FINE VIOLINS AN

WHERE SHALL I G'o TO STUDY 5 :::]tﬂlhrml Dances of several coun- direcied by Rosario Mazzeo. i po ar two periods should fill out the interest in finding out. One could Bt., Corona, N. ¥. HOWSE, All certified. Concert Instru-

eatire service of a fine church. No
e would demy the beauty of a
Palestring work sung @ cappella by
g small, wellirained choir; but this
i not the only musie which is beau.
tifel and appropriate to the service,

As for the playing of hymns: Al
thoagh they look deceptively simple
on paper, they are one of the most
demanding aspects of the service,
The Protestant eervice is, histori-
cally, & singing service. The many
fne bymne of the church are a rich
musical heritage. And they will not
sng themselves. A congregation
left to its own devices will drag
the tempo and mutilate the rhythm,
They muet be guided by the organist
# dexterously a= a cowhand riding

wish that some of these “tap-dancers
on the pedal boards”™ would spend
a little time with O God, Our Help
in Ages Pase.

Hymn-playing, like most branches
of musie, is a technique which must
be learned. I remember onee on a
trip to Europe attending Divine serv-
ice aboard the ship. [ was pleased
to see at the piano, ready to play
for the service, the young man who
had played jazz heautifully in the
ship’s orchestra the night before. He
was a wonderfully skilled performer,
with marvelons fingers. The speed
and accuracy of his playing aston-
iehed me. But he could not play a
simple hymn! Tt hecame so hopeless
that he stopped and left us to our

ments & speclalty. F.O. Baox 342,
Fotsdam, N. Y.

OGLID VIOLINS AND OTHER Ih-
STRUMENTS. HRepalring., Bupplles
Haken, 310 E, Washlngton 8¢, Cham-
barsburg, Pa.

THE SCIENTIFIC MUSIC TEACHER
—Monthly—§20 year. Rogquest sam-

le, Morong, Box 21, Brooklyn 25,
Mew York.

VIOLIN hobbyists, students, fedg-
lingsa, amateurs, dabhblers, tinkerers,
dawdlers and dilettantes. "How To
Play Better™—J§l.00. Prager, 258 Em-
pire, Brooklyn 25, New York.

FREE MAIL-OHRDER OATALODG!
Vinit America’s largest display of
sali=lnstructive books for musiclans
All suhbjects from jazzs Lo Eymphony
Walter Stuart Music Publications,
4121-B Chestnut Bi, Unlon, N. J.
WANTEIN: Good, used recordin of
Blitzstein's "AIRBORXNE SE’M-

ONY", Omar Midyett, Box I03,
East 8t Louls, Illinols.

MUSICIANS WANTED. Alr Natlonal

vides an excellent and most inspirng
event. Other excellent Thanksgivig |
records are: RCAYietor LM 15T |
“Great Sacred Chorases™ by the R
ert Shaw Chorale and the Columls
Masterwork (LP) #ML-A4603, (s
thedral Voluniaries and Procesin
als™ by E. Power Biggs

Why not make Thanksgiving Duy
this vear a surprising musical trey
by taking home a few new reoad
ol those particularly exubiant
rhapsodic paens of triumphant gt
tude. 1§ you have a Frequency Mods
lation radio, or a High Fidelity radi
ar a television set, vou can rasily
pick out a suitable program

Perhaps at the end of your oo
gram vou may choose to read Alier

tries, Sacred Songs, Themes from
Standard Musical Literature, and
Novelty Songs, all in all, a surprising
and intrigning variety of material
made pleasantly available to the
thousands whose kevhoard facility is
limited.

Children should be schooled at an
early age to appreciate the real
meaning of Thanksgiving. The fol-
lowing is a list of second and third
grade selections for the piano suit-
able for Thanksgiving, which should
interest the little ones:

LEARN PFIANO TUNING-—Simplified,
suthentle instruction §S4.00—Liter-
nture free, Prof, Hoss, 456 Heecher
Bt. Elmira, N. ¥

WRITE BONGS: RHoad "Bongwriter's
Review" Magazine, 1850—KET Broad-
way, New York 19, 254 copy: $2.04
your

ALFRED TROEMEL
LEOPOLD AUER'S violin principles pres-
santed in on eriginal woy. Foculty membar:
MANHATTAN SCHOOL OF MUSIC
B.M. & MM, Degroes
238 E. 105th 5k, M. Y. C.

RICHARD McCLANMAHAN
Teachar af Flano

Matthay srsonent, formerly hit represastative.

Private lsisors, fschnic courses: cvailoble ap

visiting lectore-recitalist, or coitic-leacher.

Six.Day Plano Seminors

801 Sheinwoy Bidg., 113 W. 57th 5t NY.C.

EDWIN HUGHES
PIANISTS PREPARED FOR PUBLIC
PERFORMANCE AND FOR COLLEGE,
UNIVERSITY AND COMSERVATORY

TEACHING POSITIONS
117 East T9th 5b, Mew York, N. ¥

HELEM AMNDERSON
“Toacher of Successful Planish”™

*s Technique—Tone—Interpretation : :
;ﬂ:ﬁl:::n::?:-lurmnw- lmpr::ﬁmﬁnn Agsistant o ISIDOR PHILIPP Harvest Time

. (E Minor, Gr. 2) Edgar L. Stone
hé W, 72nd St N. Y. C. __: . Sc 4-8388 W. H. L D, 5STUDIOS Dier the River & Thivuah the

Mme. Giovanna Viola Hull (Dsmend) | Hetel Niagara, Niagara Falls, N. Y. Wood (C major, Gr. 2}

VIOLINMAKERS, AMATEURS,
PROFESSIONALS. Fine tone HEuro-
pean wood, Materials, supplios, pat-
terns, toals and Instructions. IHos-
trated catalogue 10¢ refundable,
Promier Vielin SBupplies. 430 South
Broadway, Divislon VHE, Los Ange-
les 1%, Californla.

SWING PIANO—BY MAIL. 30 self-
teaching lesrons §3. Enchanted For-
esl 520 (elussleal). Over 50 publion
“ﬁ"" kﬂrdm‘ tha hﬂﬁg parlre“tbu;:nlr;
L utohilograp . @ hd
:In;:sd. engraved,  edited, published
my musie on & handpress in skid
row"™, 310. The fabulous true story
of n esclentific musical experiment
under the word “Manuscriptotechnl-
Com omualuulog{!". Phil Breton Pub-
lications, P. 0. Box 1402, Omaha B,

ALFRED MIROVITCH
Eminent Fianist
Teaching in Mew York

13 Edgectiff Terroce
YO L2637 Yorkers, Hew Tork

HAROLD BRADLEY

Teachar of singing—Esropean traiced arr. by Stanford King
"Bl Harvest Time {({: major,
Gr. 2) Wallace A. John=on
Turkey Gobbler (F major,
Gr. 2) Mae-Aileen Erb
Thanksgiving Song
(C major, Gr. 3) Jessie Gavnor
That Turkey Gobbler (C major,
Gr. 2) Louise E. Stairs
Thanksgiving Turkey (F major,
Gr. 2) Virginia Obenchain
Thanksgiving Moon (F major,
Gr. 2) Louise Garrow
Turkey in the Straw
(C major, Gr. 2) Otto Bonnell
Here also is a list of vocal solos
for adults suitable for Thanksgiving:
Tflrrnf.‘.n'::l'!r'ng _]r'uur' I_, I‘r.j-d'

Bel Cante
Vaice culhure—diction—coachiag
Phone: Trofalger 7-8130
00 Watl End Ave. Maw York Cliy

CRYSTAL WATERS

Teacher of Singing
Popular Songs ond Clomics
V. =Rodio—Stage—Concert
805 East Bth 5% Mew York 22, H. Y.

LEOPOLD WOLFSOHN

Composer, Pianist and Teacher
Teacher of Aoron Coplond, Elia Slegmaisier
anhd mony orfists and fecchers,
BEGIMNMING TO ARTISTIC FINISH
Hotel Amonia, B'way at Trd 3., New York Cily

WILLIAM FICHANDLER

Pianist, Teacher
M4 Wesd TStk 5t Mew York, S5e-7-377%
Compentions. published by G, Schormar
and Theodore Freuar,

ERMESTO BERUMEN
Cencert Pianist ond Teocher

Advonced Pigna Technic and
Repartgire—Clon He v
Musicales—Public Perfarmonces
Stainway Hall Stedio, 113 W, 5Tth 5t N, Y. 19
e T —
The pianist JAN HOLCMAN is
now ocoepting a limited nember of studenh
for piono instrection and coniultation

wet
Write: Bl West End Avenss
New York Eilg er call UN §-044%

CLARENCE ADLER, Mus. D.
Teache: of famous planists now fowring tha
world, Pupils feaching in Horvord, Yole,
Eastman, Syracuse and Smith College.
136 Central Pork West, New York, N, Y.

HAZEL GRIGGS

Teachen" Workitops

4T Stalnwoy Hall

LUCIUS DUNCAN
Coacert Vialinist
Pupil of Schradiack
Lo 7-0022 104 M, Mols 5t., Phila. 2, Pa.

ISABEL HUTCHESON
Rafrasher Courss for Piona Teochers:
Medern Piano Technic:Coaching Cancart Pianisty:
Growp Work: For further information address:
Studic 302, 1005Y; Eim 54, Daollos, Tesas

HARRY EULER TREIBER: Mus. D.

Vaoice Building
Pupil of the lote 'Wm. L. Whitney
(Vannecini Method)
Studio 509: 270 Hustington Ave., Boston, Mas.

EDNA GUNNAR PETERSON
Conesrt Pianist—Astist Teacher

17447 Costeliammare  Pocific Polisades, Calif.
EX 4-5373

MAE GILBERT REESE
Fionist

Spacialized training for
tpchark anhd concert ortish
1238 M. Crescent Hiz. Bivd., Hollywood, Calif,
Ha 1-7T%

HARCLD HURLBUT
Has tawght singess of Metropolitan and Chi.
cogo Operas, stoge, screen, radio, television,
includin

NADINE CONNER, HOWARD KEEL, Evelyn
Herbart, Henry Cordy and many athen,

2150 M. Bsachwood Dr., Hollywooad, Cal,

IRENE WEISSEMBERG TINTMER
Caoncart Planist Artist
Ted, 5-6343

Teacher
Saginaw, Mick

LOREN YAGGY

Tencher of Plano
Originatar Prarodynaom:ci Approoch
and Charted Technic
2401 South Harrsan  H-1177
FORT WAYHE &, INDIANA,

3026 Stafs

P13 West 57t 5¢., Mew York 19, N.Y.

‘Heppimd City'
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Williams HBrotherton's beautii
wem, “Thanksgiving™ :
I

“Heap high the board wih

plenteous cheer and gather
to the feast,

And toast the sturdy Pilgrm
band whose courage nevT
regsei

Give praise to that all-graoe
one, by whom their deps
were led, i

And thanks unto the harved:
Lord, who sends our dad)
bread.™

HAPPFY TH \"i};‘-'ul'.l\'l\ik‘-.'f[l
ALL ETUDE FRIENDS

THE END

OPPORTUNITY KNOCKS

(Continued from Page 24)
Solemnis,” for all its grandeur. as of

limited uwsefulness in a
Protestant worship. | am annoved by
the bright young men whao p
accepted “standard brands™ of

. mu
sic bt 1|l"n'!.' the considerable wvir.
tues of men like Dudley “u:'k_ Harry
Rowe Shelley, Horatio  Parker.

Henry Farmer and
1o say nothing of 3 large nu
men living  and

COmposing
Parker ang -

! today
i his contemporaries

: wWere
unassuming artisans who wroughs
well for the church service, They had

i pleasant gify of meloddic

service of

rais= the

W -Hﬂ-f"'l-';ll,r-"._

!'I'-tn-r'j' ol

myenlion

skill in se{lLing I"_::;h.':-; 1ests :nb |
sung (almost a lost art | conle?
porary music) and first-hand ¥
r-I1E"" of hh;“ - e ”,1"-1'11;-.'[]'-!“’
eflective for a charch serace
Bach also was a working r-'!_'-"-l'“"‘
ter. but the service was q‘n‘n‘.:. _
n the [.-1|._.,‘ of his day, whes ¥
commandment was moge SIERE
Iy kept than that te -rr:r.'r.lﬂ‘"
>abbath dav to keep M h;\.lr_l’
when Emng 1o church was Y
In such 3 ¥

an all-dav aflair
his lrngiths cantalas were ".;I""-"'j;
they are less »0 @ the besl

Yie Hﬁ”ﬁl

3 berd of fractious steers, firmly
sipparied by the organ to overcome
!ie congregation’s timidity at life-
iBg up its woice in song. If our
young friend whose plaving of the
bymes was s perfunctory would go

own devices. 1 am reminded of this

incident when I hear today's prima

donna organists, who can play every-

thing except what is the most im-

portant part of the church service.
THE END

A MODERN APPROACH TO CHORAL EDUCATION
(Continued from Page 17)

rumnection between choral repertoire
md the architectural conditions of
s eregtion, Many echonl groups
It"-t frequent concerts in  yarious
mes of churchies. As the Eroup goes
"% place to place, observation of
"m'l"ﬁil characteristic styles of ec-
,{ “astical architecture can become
"r‘:hel; Hudent & door whereby he st
.-, "CEME 0 enter into an appre-
Cation of the life and thought nr;[:hr
other ‘ages,

. do we realize the connecs
our own work with the life
o Tt.m:.]aian about us? Are we sen.
o “0 rltﬁurtr-.‘uf others within
al !!_ﬂ i-'!!‘IaI milicu? One cannot

el 3 music educator until

£ is
0. s¢¢ his work as part of a total

E‘Er:ﬂ. Do our singers COmE away
e fal groups, not anly capable
s p;rffrrm-n:e themselves hut
s o undh-lnuding and appre-

& the performance of athers?
of us faf] utterly in this

tion of

ETD
T DE—-.'.'ﬂI’ElfBE‘H 1954

respect. We teach our own people
to sing and sing well but it does not
invariably oceur to us to instill in
these same students a desire to hear
other performers,

This is not only a matter of social
awarene=s and sensitivity, Over and
bevond those values are the purely
functional advantages which acerue
to the person who not only i= inter-
ested in his own individual achieve-
ments but also notes what his fel-
lows may he doing in the same area.
One can learn much by ohserving
both excellencies and weaknesses in
the performance of others, By exam-
ple, one can add to his own ability
something which he may have de-
rived from another person; by avoid-
ance he can eliminate errors observed
on the part of other persons.

Da our choral singers show breadth
of musical interest? Do they know
ar care anything about inslrumﬂ!tal
work? And do our instrumentalists

Nebrusls,

HAND BUILDING EXERCISES FOR
PFIANISTS by Weldon Carter. Tea-
chers, concert planists, advanced
etudents. A betiter technic with 24
minules daily practice Send $1.00 for
copy to Washington Musieal Insti-
tute, 1730 Sixteenth Street, N.W,,
WwWashington, ILC.

CARN PIAXND TUNING AT HOME.
lt:zl;'li‘rw by Dr. Wm. Brald White
world's lending planc technician and
teacher. Write Karl Bartenbach,
10014 Wells 5t,, Lafayetie, Ind.

HANMONIZING MELODIES AT
slGHT—24 pages of solid instruction
und easy-to-follow charis on Impro-
vising, transpogition and harmoniza-
H.un.il.ﬂn postpaid. Free list of thou-
sands of popular songs, books and
folios sent on request. Lewis Arfine
Musie, 117 W. 48th Btreet, New York
16, New York.

EACHRIFICING 200 4{1.‘0“)!1!&!!—“
ALL KINDS, Discounts to 70%. Frae
entnlog. Claviollnes or ather musical
imstrument secured, Discount House,
gEa2 88 5t,, Woodhaven 21, New York,
I T-0866.

TAND TEACHERS ONLY—Wa
:ftnr I" specin]l money-saving deal
waorked out for you. rite for full
information aboul our new "FTO
Plan.” Uee your letterhesd or encloss
& business card if possible. Lewis
Arfine Musie, 117 W, 48th Street, New
York 38, New York.

ACK POPULAR SHEET H"l.‘llﬂ D
rmn. 1554 Catalog 15¢. Fore's, Ei1581
High, Denver &, Colorado.

TAND TUNING COURSE—Completa
rﬂ“-llmlhmlhbll lensona. Aleo teachan
you piano regulating, repairing and
other servicing operations. Wandear-
ful {llusirntions. Full pries, only
$4.95 posipald—or C.O.D plus post-
nge. Batisfaction goe teed or re-
fund. Nelson Co., 210 South Clinten,
Dept, OW-=100, Chicago 6, Ilinols

SIMPLIFIED. Play
professional  sEyle.
hth Btreet, New

PIAND TECHNIC
popitlar  music r
it i, Kasaks, 274 12
York 23, N.Y.

Guard Band, White Plains, N. Y. Serv-
ioce exemption, ratings, J. Losh, Bed-
ford Y.ML.C.A., Brooklyn, N.JY.

FINISH YOTR HIGH SCHODOL ot
home. Bulletin furnlshéd on reguesi
to RH. 8 Tennant, Edison and Dupont,
Masaillon, Ohiao.

TEACHERS AND PFIANISTS. DO 1T
YOURSELF. Tune your own ooLaves
and woisons. For complete easy
“know how"” msend §200 to Plano
Tuners Exchange, 3434 Urban Ave,
Santa Monlea, Callfornia,
ATTEXNTION —TEACHERS! HOWIE
ETUDY COURSES in Plano Group
Tenching, Pre-School and Music Kin-
dargarien — NEW WAY Keyboard
Harmony. Degree Cards for Note
Reading N!: Wote. and Key Corre-
lators, §—§1.35; Kevboard and Stafi
Tablets—samuall I5¢, Inrge Si¢; Music
Wall Board, pencil and eraser §10.060.
MILLER NEW WAY MUSIC EDUCA-
TION, 115 B Wabkash Ave, Chicago
#0, Tiinois

WHEN RETTER VIDLINE ARE
MADE, Fraser will make them. When
other violine need mproved tone,
Fraser will improve for §10, Chelsen
Fraser MVM, 1010 Biark, Baglnaw,
Michigan.

AT LASTI!! The much needed texi
baol you can use for a course in ar-
hl.ngll'lr and :1\'n;f4|hlh|f_.ln the com-
martial feld. "THE PROFESEIONAL
ARRANGER-COMPOSER” by HUB-
BELL GARCIA, a top Hollywood ar-
ranger-composer and college teach-
er. 166 pages—atl ||1J.|TnF|I|.'l—mnr|._1.'
unigua aystems that can't be found
nnywhere else—Ifrst book to bridge
gap batween formal study and prac-
tical application. It wnulfrcfml thou-
sands of dollare In lessons to sequire
half the knowledes [ this bonk, YOU
CAN'T AFFORD TO BE WITHOUT
IT!! Send only .00 ta Barringtnn
House Publiahing Co., 3187 Flayd
Terrace, Hollyvwond 2R Californls

BOOKLET: "I Violin Label Fao-
similes of Important makers.” Ench
marked with natlonulity, varni=h
volor, price range. Price iﬂ Marlin
Hrinser, 847 Btuyvesant Ave, Irving-
tam, N, J.




0 Welcgy,
Qr and ,. "'
T

Cover your church community
with vibrant, spirit-lifting carillon
music, Churches everywhere find
“Carillonic Bells" a valoable,
economical, builder of spmma[
interest.

The instrument requircs no
belfry—may be played manually
or sutomatically—weighs very
little, yet has the range and vol-
ume of many tons of cast bells.
For details, write—

SCHULMERICH CARILLONS, INC.
12184 Carfllon Hill, SELLERSVILLE, PA.

""Cufﬂnnithl;"hufmdunwkhr”m
of Schulmerich Carillons, Inc.

.
William KoCtOLS and Son
an E. Adams St.—Chicago 3, T

YIOLIM SPECIALISTE
OUR NEW OLD ITNSTRUMENT
CATALOG NOW AVAILABLE
Publivhers of "VIOLINS & VIOLIMISTS"
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| know or care anything about choral

work? By and large, it is the per-
gon who is most tolerant and appre-
cigtive of the achievements of others
who is usually the most satisfactory
social being, and further, frequently
t|w =l l_‘ﬂi"n.'ti.'l'c in his own 'ﬁl‘l'l'l
of specialization. Again, it is & com-
bination of factors mainly sociolog-
jcal with those purely applicable to
choral '|_r|'|r|'1:dl.1|_‘<", It is b.'..'l'd.l!ltﬂii h}'
most instrumental conductors that
ability in cantabile singing is a great
gesistance toward good instrumental
siyle: choral conductors have often
been aware of the assistance pro-
vided by the choralist who is at the
same time well-versed in instrumen-
tal technique.

Do our students know anything of
the great epochs in musical history
and do they know the great master-
pieces which have descended 1o us
from these periods? All of this can
be developed within the actual choral
rehearsal but it takes an energetic
and alert director to see that the
development iz carried on,

Lastly, we have not done as much
as should be done to relate our own
work to the rest of the curriculum,
As our students study choral litera-
ture are they led to a love of poetry
as well? Those conductors who work
with Elizabethan madrigals have an
excellent chance to bring to the stu-
dent an awareness of the close re.

existing between IMUusc
History is closely allied

is @

lationship
anid poetry. _
1o music for, after all, music is
direct product of a certain  social
scene and to understand that scene
one must understand its historical
background. An excellent example |
is 1o be drawn from the activities of
Cromwell and the growth of Puritan- |
ism. with the parallel decline of sing- |
ing in England. One could go on |
indefinitely enumerating instances
where music can be definitely tied
into the general eurriculum. It is up
to us as educators to keep before
ourselves and before our sludents a
realization of the relationship which
music bears to the whole field of
human knowledge.

When we have made our students
conscious of the basie and funda-
mental qualities of the music they
are studying, when they see music,
not as music alone, but as one of
the great areas of cultural achieve-
ment. related to other areas in which
men have labored and accomplished
when they are eager not only 1o see
themselves achieve but also 1o ap
plaud the accomplishments of others,
when we as choral conductors are
ghle to relate our own work to that
of the general educational program,
we shall be more definitely able to
make music an asset and not a lia-
h|!i,1'. to the educational svstem.

THE END

NEW RECORDS

(Continued from Page 18)

string tone you can ever hear. The
modern l’:.!u;:li:-'h words are some-
times incongruous in spirit, but are
pleasing in such ballads as Mother
Marv Is Rocking Her Child and The
F eleome. I.I_-.lrllll!ibj.l ML 4894)

R. Siranss: Wetamorphoses

Stravinsky: Symphony of Psalms

The value of this disc is not in
the Stravinsky side, for the Sym-
phony ef Psalms has been recorded
before with equal or better results.
But Richard Strouss's Metamor-
phoses, “a study for 23 solo string
instruments,” is new 1o records and
to many listeners, One of the most
poignant things Strauss wrote dur-
ing his B85 years, Metamorphoses
was written in the Germany of
March and April 1945. The *“In
Memoriam!™ Stranss scrawled on
the last page apparently refers to
Hitler's Germany, The heavv-hearted
fantazia dies away to the familiar
theme of Beethoven's “Eroica™ fu-
neral march, Twenty-three plavers of
the French National Orchestra un-
der Jascha Horenstein give Strauss’s
farewell to Germany an impressive
performance. (Angel 35101)

Brahms: Quintet in F Minor, Op.
34

Thiz powerful chamber work
comes from the instruments of the
Hollywood String Quartet and Victor

Aller's piane with brisk dignity, Ace-
cepting a brighter conception of the
quintet than that of the Budapest
Quartet and Clifford Corzon ( Colum-
hia ML 4336). the Hollvwood group,
helped alse by improved reproduc-
tion, stresses the vigor of Brahms'
writing. The Andante is better un-
derstood by  the
team, but the other three move-
ments of the ”'I”‘_u winid per formance
are brilliantly done, The sound on
this notable for its ideal
blend of tonal warmth and instru-
mental (Capitel P
8269)

HII:li.J]r-‘--t-i TR

disc is

“separation.”

Debussy : Quartet in G Minor, Op,
10

Milhand : Quartet for Strings, Nao.
12

'1'.h1.' Uuartetto Ttaliano has been
praised before in this monthly rec.
ord round-up. Formed nine Years
ago, the famed Ttalian string quar-
tet 1= everywhere acclaimed for
sitive performances, Angel's latest
!;:rr.ﬂ-rnaliun of the Quartetto Tial-
iano features superb interpretations
of Debussy’s quartet and the
tet which Darius Milhaud dedicat =i
to Garbriel Fauré, For rding
techniques suited to the

=

quar-

recording

i BOOTES and
ths Instrumentation, .

ble waorl
K and for delicac

Icacy " |
this record of style

lor rare ensem.

deseryes high « ommenda.

tion. (Angel 35130) THE END
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UNDERWOOD

FINGER
FLEXOR

All Metal

Controlled Spring
Resistance

Quickly

» strengthens weak joints

= improves finger independence

= aids touch control
Guaronteed for one year

;IEE! A new brochure, “THE
MAMNUFLEX IN ITS APPLICATION
TO PIANO TECHNIC™ by Auror
Underwood, is included free with
each Flexor purchase. This is @
carefully considered discussion of
the physical aspect of pianism by

F

Flasar in plostic contaiser with girectionh
$1.91 paatpald.

Send chech, money srder, & couk,

MANUFLEX €0

2130 MLE. Kiickitat, Perfiond 12, O

Undarwoed Fleser mod Basaflern
A A, Prestan, 173 Filk Ave., N.T.
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HERE ARE CHRISTMAS PRESENTS * 733

TO DELIGHT ALL MUSIC LOVERS

Family — Friends — Teacher — Student

of famous composers

PRESSED WHITE MARBLE BUSTS,
4'%" HIGH

Bach, Beethoven, Brahms, Chopin,
Handel, Hoydn, Liszt, Mendelssohn,
Mozort, Poderewski, Schubert, Schu-
mann, J. Strauss, Puccini, Toscanini,
Tschaikowsky, Verdi and Wagner.
(specify which)
MB-2 4% " high.

PLASTER BUSTS, 8" HIGH

Beethoven, Poderewski, Mendelssohn,
Mozort, Brahms, Verdi, Wagner, Schu-
bert.

PB-B Ivery Finish ...... £1.50 ea
Bronze Finish ...... £2.00 eo
PLASTER BUSTS, 117 HIGH

Beethoven, Liszt, Mozart, Wagner,
PB-11 Ivory Finish £2.50 eo.
Bronze Finish $3.00 ea.

new white gift bible

A LIFETIME GIFT
TO EXPRESS THE MOST
CHERISHED SENTIMENTS.

Beoutifully bound in
white kid simulated
washoble.

Decoratively tooled in genvine gold,
inside ond outside with a white
Moire lining ond white silk morker,
A compoct 3% " x 5% " poge size
makei it eoily carried.

semi-Rexible

leather, it is

Specially pockoged in clear ocelale.
Each Bible is also enclosed in an
embossed silver foil gift box ond an
outer duit box to keep il bindery
fresh until vsed.

Price $3.50

‘oval plaques
famous composers

Hondsome plaster plaques in a rich
ivory finish. Your choice of Bach,
Beethoven, Brahms, Chepin, Hondel,
Hoydn, Liszt, Mendelssohn, Mozart,
Poderewski, Schubert, Schumann, J.
Strouss, Puccini, Tosconini, Tschaikow-
sky, Verdi, Wagner (specify which].
P-33% x 5in..... ..51.00 eo.

* qannol be wold in Conoda

ORDER YOUR SELECTION OF GIFTS BY MAIL —PLEASE BE SPECIFIC

delightful notes
by Gorde

_9 n ferm@*® o

Let Fido carry your note
Saucy doggie characters

in bright colors frisk
musically on each
piece — begging to carry
your personal notes . . .
Jauntily boxed,
Intermezzo is a refreshing
note in thoughtful
Christmas

giving . . . You'll need
several boxes . . .

Box of
Fourteen Different Motifs
£1.00

Envelopes Included

musical card games

Musical Authors—a deck of 48 cards, each giving the name of o com-
poser and 10 biographical questions T3c

of all the notes, the value of notes

Allegrando—teaches the nomes
Tac

and rests, keys, ant Bme. ... ..cvoonaiassnrsairannas

Elementaire—1teaches the rudiments of music. So easy young children

can readily play ... coioeacimnrrenasss i -

Scherzando—a beginner’s game of cards in which the staff notation
1.00

is used os a basis. . ... .. 000

Great Composers—similar fo the well-known literature gome of
Authors. Each card gives the porirait, dates of birth and death of the

composer as well as a list of four of his best compositions. . . . 1.00

Triads or Chords—A card game that helps pupils ottain @ mastery
of the music. the various keys and their

: Sc
signatures 7

common chords in

t transportation charge exira

-
THEODORE PRESSER COMPANY /\“M
Bryn Mawr, Pennsylvania Qf‘z \
.
T




Inspires

musical
appetites

MOST ORGAN MUSIC
FOR THE MONEY

NEW COUPLERS

HEW TOMALITIES

HEW CONTROL PAMEL

MNEW KEY SWITCHES

MEW TONE COMBIMATIONS

NEW VIBRATOS

v NEW PEDALBOARD

—YOU CAN HAVE AN ORGAN,
AND KEEP YOUR PIANO, TOO!

I N

-

Music is fun—Music is Inspiration —Music
15 Happiness —Relaxation —Education —
Satisfaction

We believe the casier it is to get started
—the broader the conhdence—the greater
the incentive to learn. For young and old
—more whetting of the appetite for musi-
cal expression.

That is why we have not anly made this
amazing electronic pianc-organ so easy to
play right away —but we've also built into
it more musma.! resources and possiljihl:in
for ever unfolding achievement,

For beginner—for sccomplished musi-
cian—the LOWREY ORGANO means
—MOST MUSICAL SATISFACTION
FOR THE MONEY. WRITE, TODAY.
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For complete information on portable j
RGANO shoun above

GET THIS NEW ORGANO BOOKLET

Use hnn-lg.- coupon on page 64, This saves your
Etude cover.

Also available — complete Built-in Models
from dealers who sell these pianos:

| JANSSEN

; K| STORY & CLARK
—— JESSE FRENCH & SONS
Also in Canada from:

MASON & RISCH

LOWREY ORGAN DIVISION

Central Commercial Industries, Ine.
T

332 S. Michigan Ave., Chicago 4, IIL

Cansdian Representative Fd. Archasbuds, b
SO0 Ste. Catherine St., E., 7, Mostesl

=Ny




	Volume 72, Number 11 (November 1954)
	Recommended Citation

	tmp.1487018227.pdf.9jyvc

