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THEY HAVE LEARNED HOW TO MEET
EMERGENCIES SUCCESSFULLY.

Vonu- huss s Qune.

Bob Jones University believes
that the purpose of education
should not be primarily to train
young people to make a living-
they should be taught how to live.

Bob Jones University graduates
are successful in their business or
profession. They never have frou-
ble making a living because along
with the academic and culturcl
training of Bob Jones University,
they have been taught a Scriptur-
al and Christian philosophy of
self-sacrifice, self-discipline, and
loyalty to Jesus Christ.

OB JONES UNIVERSITY

GREENVILLE, SOUTH CAROLINA

Music, speech, and art without additional cost above regular

Academy and

academic tuition.

seventh and eighth grades in connection.

T O T H E

Organ Articles

Sir: I have been impressed and
inspired by several recent articles
in the ETUDE written by, or
about, organists of enviable stat-
ure, working in large city churches
with magnificent instruments, and
performing music of unquestion-
able quality. I have been inspired
and impressed, and yet a litthe de-
pressed also, because such circum-
stances seem so far removed from
my own, and | feel that there must
be many others like me.

Perhaps we have no right to eall
ourselves organists—those of us
who serve. as | do, a congregation
of several hundred people in a
small town, Certainly we cannol
call ourselves organists in the
aense that that is the profession in
which we earn our livelihood—al
least in material terms—as any
salary which might be involved is,
of necessity, nominal in nature,
and we sandwich our church work
in as best we can with that by
which we earn our daily bread,
The instruments we play are—with
the possible exception of some of
the newer electronic ones—limited
by size and probably by age. I
play an ancient tracker action or-
gan (and I should add that [ do so
happily, as its tone quality is such
that we would be most unwilling
to exchange it for an electronic
instrument, the only substitute we
could likely afford). Nor could [
call myself an organist in the
sense that 1 am a trained organ
player. On the contrary. 'm a
transplanted  pianist, acquiring
most of my klilr“'h‘!]gf‘ of nrgan
through reading and that time-
honored tutor, experience.

I play in the church of which I
am a member, and T do =0, as I'm
sure do many other “organists”
in countless towns and communi-
ties, gladly and humbly. 1 began
playing regularly when my pred-
ecessor suddenly hecame ill and
resigned, and being the most likely
prospect available, 1 agreed to
make what pretense I could at be-
ing an organist, considering it
both a duty and a privilege. The
experience has been, and is, rich,
enlightening and  challenging—
and, sometimes, frustrating. I'm a
capable pianist and fortunately
had had four years’ experience ac-
companying choral groups and,
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therefore, was accustomed to read-
ing multiple staves, but 1 still had
to struggle with those pedals.
Whatever my shortcomings as
an organizt may be, T have very
definite and fervent convictions as
to the responsibilities and oppor-
tunities involved, First of all. the
organ is a means by which the

spiritual experiences may be en- |

riched—our first responsibility as
organists is to create, insofar as
we are able, an atmosphere of
worship. to give continuity to the
service, Perhaps we are best com-
plimented when we are not com-
plimented at all—when the wor-

shippers are nol conscious of the |

music. I am the first to admit
though, that 1 was very, very grate-
ful when I heard in a roundabout
way one Sunday that someone had
said it had been worth coming to
church to hear the music! That
should make any organist eager to
work harder. Here again, | would
mention the “quality™ of the mu-
sic—most of the people in my com-
munity, and surely in others like
it, while generally welleducated
and progressive, are not on inti-
mate terms with Bach and his like
and do not readily associate it
with a personal religious experi-
ence, | feel that it is far better
to play music more obviously
melodic and 1 play those much-
maligned arrangements of hymns
if the arrangement is one that em.
phasizes the beauty of harmony,
and is not just a lot of arpeggio-
filled “variations"—and the con.
gregation appreciates them.

An organist iz, | feel, Christian
first and organist second, and has
almaost unlimited opportunity to
intensify the influence of his
church. T am blessed with a musie.
minded pastor. and together we
plan the services, trying lo inject
into them impact and unity and
inspiration. Our wvolunteer choir
is mostly young people, and we try
hard to set up a music program
that will be both challenging and
enjoyahle, and will give them op-
portunity to use and develop their
talents and fill our services with
beautiful, vital music. We try to
make the services varied and in.
teresting—while aware that much
of what the worshipper may derive
from a service depends on his

(Continued on Page 3)
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Electric Tempo Indicator
with the Flash Baton
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World's most dependable time beat! Selmer Metronoma

gi'.'ﬁ‘ you correct tempos MwWo ways .

.« (1) by a sound

beat that can be set loud or soft, and (2) h} a sight beat
through a visible, lashing light. Easily set for tempos
from 40 to 208—Largo to Presto—with a twist of the

dial.

In playing with a band or orchestra, you are expected
to follow the beat of the conductor’s baton—not the
sound of the bass drum or other members of the group.
The Metronoma, with its fashing visual beat, helps you
learn to do this. Simply turn the sound beat volume as

low as possible and follow the visible Rasher. Get it now
—Metronoma is your biggest tempo bargain!

CAN'T WEAR OUT—can't
slow down, The beat is alwavs
stendy, sccuraie at any lempo.

NO MOVING PARTS —i1 uses
the thyratron “heart beat™
tube developed for radar. Ex-
clusive design (L. 5. Patent
No. 2,522 492).

YOLUME CONTROL—make
the leat s Joud or soft 85 you
like, or vary [rom sharp o
mellow,

NO CLUMSY ADJUSTING—

no set screws, Dial i like your

radio to any 1q'mp.1—-ll'] o 208
beats per minuie,

IDEAL for use by ...

Music students and teachers in
sight reading practice,

Instrumental frw.qn

for a sight-beat plus sound-
Iseat.

Vocal groups and charch choirs
for quick, visible tempo
guidance,

Dancing instructors
to provide & basic beat in

class,

On Sale at Better Music Stores
Distributed Exclusively by

Selmer

DEPT. E-T1, ELKHART, INDIANA
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“Concerning Interpretation”

Sir: The article., “Concerning In-
terpretation,” by  Panl Badura-
Skoda in the May 1954 ETUDE,
was very inleresting.

I am stodving piano, and I found
did more for me

own attitude, we don't expect him to
overlook weaknesses that we mighi
have avoided.

\;rrrﬂr-u- I =83YV. *-i|||-- TeLLE
forming personnel is mostly young
and limited in experience and train

ing, nol all of our eflorts are out- that thi= artici
1_|:.',|:| a 1od ticles I have read.

find that Mr. Badura-Skoda

standing successes, Many times we

: 3 :

are I‘lflhlifl:]ll :'||l'1|||r|'r|'_ ana !|.| rear ! ]
i i I knn i e tmlkine 2

lies ome of the greatest pitfalls o knows what he's talking about ane

anv work connected with a chureh eXpresses _I"' point very clearly, 1

when he mentions

we are sgware of our shortcoming= agree wil

that the true method of piano play-

ind as valnerable to discouragement

as ore all humans. and there iz the ing §= not technique alone, hut the

temptation to give up and eave our-  frue interpretation of what the com-

celves some work and worry and po=er wanis the pans 1o convey o
like the ax
I think this i= the

w1 have had on 5|'|.|.|I-1|_ [

1IEnce,

perhaps, embarrassment, Buot u .
the large churches we read abou sl important
there aren’t capable professionals article v
waiting to take our places—we ar canse it convevy fo the student the
all there is and much of the effec
tiveness of the church depends on  Meast students think all you need is
our kr"‘l'iﬂE at the job. Even when technique and vou'll be a ;;ru-;|.1 .||i-
anist, but it isn't o, Al=a, television
« a bad influence on piano plavers,

truoe method of playing the piano.

we're not quite as good as we'd liks

‘ I i e
1o be, we're sometimes surprised al

the number of people who are in-  because there is a lot of piano play-

spired by the fact that were trying. ers wha show the wrong thing.

And more often than not we're = The cooner students find out the

little astonished at how well we do  wight way to plano playing, the soon- |

cound in actual performance. There er we will have ke oard artist= who

may be times when I'm uncomforta- ean convey the true meaning of the

|'-|" on the organ ]ll'Lll.'ll. Lt 1w |i--- fo e AUdENCe, instead 1'f all |

found I'm much more uncomfortable  this fancy motion.

off it Melvin  Melanson
R. B.. Missouri Detroit, Mich,

COMPOSER OF THE MONTH

NTON STEPANOVITCH AREN-
£X SKY, Russian composer and pi-
anist, is the composer of the month
for July. Arensky was born at Nov-
grlrﬂli. JH]}' 31, 1861, and died &t
Tarioki, Finland, February 26, 1906,
From 1879 to 1882 he was a pupil of
Johanssen and Rimskyv-Korsakov at
the Petrograd Conservatory. In 1882
he won the Conservatory Gold Medal
for composition, and in the same vear

he was given the ;ipp'-iﬂllll-'l!'- as pro-
fessor of harmony and composition at
the Imperial Conservatory, Moscow,
A first symphony and a piano concerto which he brought out
at this time attracted immediate attention. His position at the
Conservatory brought him into contact with Tehaikovsky, whose
friendship and interest in the young composer were destined
to have a marked influcnce upon the stvle of hiz musie. In 1890,
his first opera, “The Dream on the Volga,” was produced in
Moscow, In 1895 he succeeded Balakirev as conductor of the
Imperial Court Choir at Petrograd, remaining in thi= position
until 1901,

In spite of Rimsky-Korsako I
ability and his dire prediction, “He will be soon forgotten,”
Arensky wrote music that in still plaved today, His own dis-

“sipation and free way of living undermined his health, and
he died of what we know today as tuberculosis, Although he
wrote two operas, a ballet and several other larger works, he is

picces, He wrote nearly

s poor opinion of his pupil’s

remembered most for his smaller lyrical
100 piano pieces. The Faltz from Suite Op. 15 is included in
this month's music section on Page 29,
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THE WORLD OF

The Ninth National Conven-
tion of the American Symphony Or-
chestra League was held in Spring-
field, Ohio, June 17-18-19. As an in-
tegral part of the convention, the
Second National Workshop for Or-
chestra Players was conducted on
June 18 and 19, Artist members of
the orchestras affiliated with the
League served as workshop instruc-
tors, including Richard Burgin, Sam-
uel Lifschey, Walter Heermann, Wil-
lis Page, Sigurd Rascher, W.
Vacchiano, L. V. Haney, Arthur
Cooper, Saul Coodman, and the
membere of the Chicago Symphony
Woodwind Quintet.

Leon Fleisher, American pianist,
winner of the 1952 Queen Elizabeth
of Belgium International Music
Competition in Brussels, was awarded
the Elizabeth Sprague Coolidge
memorial medal in honor of the
finest artista of the vear in any
branch of music, The medal, one of
a group given annually on a non-
competitive basis, is awarded by the
Harriet Cohen International Music
Awards Committee. The awards were
founded by the late Sir Arnold Bax.

Ramiro Cortes of Los Angeles
iz the winner of the $300 prize in
the 1953 Compesition Contest of the
Friends of Harvey Gaul, Ine. John
Verrall of Seattle, Washington, re-
ceived first honorable mention, while
Gardner Read of Boston received
second honorable mention. Tsadore

Noted violinist, Fritz Kreisler, helps Stanley Adams, president of the
American Society of Composers, Authors and Publishers, and Gene
Buck, past president of ASCAP, cut the Society’s 40th Birthday eake
at their annual dinner in New York City in March,

Freed was named as winner of the
special award of $§100 for his trio
for Harp, Flute and Viola.

Alec Wyton, choirmaster of
Christ Church Cathedral, St. Louis,
has been appointed organist and
master of choristers of the Cathedral
of St. John the Divine, New York
City, to sueceed Dr. Norman Coke-
Jephcott who retired last August.
Mr. Wyton will assume his duties
August 15,

The Goldman Band on June 18,
opened ite 37th annual season of the
Cuggenheim Memorial concerts on
the Mall in Central Park, New York
City. The opening concert was the
2047th of the series, all of which
have been conducted by Dr. Edwin
Franko Goldman, founder of the
series.

The Chautauquoa season of con-
certz2 and opera will open July 4 and
continue for eight weeks. Walter
Hendl will again be conductor of
the orchestra, and Mischa Mischa-
koff will return for his thicieth
season 4% concertmaster of the Chau-
tauqua Svmphony. Alfredo Valenti,
director of the Chautaugqua Opera
Association, will presenl six opera
productions: “The Mikado,”™ “Aida™
*The Magic Flute,” “Tosea,” “Oxr-
pheus” and “La Cenerentola.” Al-
berto Bimboni and Edward Murphy
will divide conducting honors.

(Continued on Page 5)

HEN PADEREWSKI came

to America in 1891, his long
hair excited as much public com-
ment as his pianism. “His
strength, like that of Samson, is in
his hair.® remarked a cynical
jl:al.-rruilliil1 and ]jillf‘l'f‘iiﬁl as fol-
lows: “The moment 1 laid my eyes
on Paderewski, I knew he was a
g!"tliu-‘-. ". man 1!“"" IH't Il“‘ e ‘.'“"'I‘l
a head of hair for nothing. He
has not the studiously dishevelled
locks of the second-rate pianist.
Have you ever seen a stork’s nest
on a Dutch housetop? If you have,
you know just what Paderewski's
hair looks like. It is thick and
flat, and he holds his head straight
up and down as though there were
eggs in the nest that he did not
want to shake out.”

Another commentator called
Paderewski “a human chrysanthe-
mum.” Among other jokes about
Paderewski's hair the most durable
went like this: someone remarked
to him that at the rate he was send-
ing locks of hair in responze to
requests from feminine admirers,
he would soon be bald. “Not [
—my l]ug,ﬂ H‘I:]iﬁi Paderewski.

When Padercwski entered the
artist's room of Entertainment
Hall in St, Louis, he found signs
plastered all over the walls: “Hair
cut while you wait at the Brand
Tonsorial Parlors." “Hair cut
without pain,” and “Highest prices
paid for human hair at Wiggins &
Co.” A reporter asked his reaction
to these suggestions. Paderewski
retorted angrily: “I <hall not cut
the hair that shook before 7 kings
and 5 queens.” But when another
reporter insinuated that his hair
was merely a theatrical prop to
impress the multitude, Paderewski
became =0 furious, thal, in the
l'IE'H-'!'pﬂp!'r"- account, “he shengted
a Pﬂlii-h word of 17 sy llables that
broke the electric light glahe.™
The ardor of Paderewski's fe-
:Eml_u admirers transgressed all
]]E’Illtf‘. “Paderewski escaped with
his life and part of his topknot,™

reported a New York journal,

(Uit

By NICOLAS SLONIMSKY

“The girls mobbed him, and it i 5
fact that he was compelled to eall
in medical when he
reached home after the onslanght
New York ought to be proud of
those wild and tempestuons fe
males, and they deserve mope at
tention from Mr. Paderewski than
they can hope to get. If Mr. Pad.
erewski should be ambitious 10
start & harem in New York 0
would be necessary for him to s
cure a structure fully as large s
the Fifth Avenue Hotel to secom-
maodate  the woukl
clamor to be among its inmates.”
A New York society leader, M
Ward McAllister was asked o ren-
der her opinion on the Paderewski
craze. “Fervent devotion o art s
surely an admirable trait,” she de-
clared, “bhut a woman should take
care how she expresses it To in
trigue for a lock of the artist's
hair or to struggle for the honor
of touching his garment is certain-
Iy not dignified. | believe that
Mr. Paderewski's impression of
America would be like that of one
af the Chinese mandarins brought
here several years ago.
waormen handled their gar-
ments to see what they were made
ofl. As one mandarin remarked
afterwards: “Belly good country,
but too much u aman, ™

assjstance

wimnen who

Some

VT

Paderewski's manager had addi-
tional headaches because of Pad:
erewski's habit of walking the
streets carelessly, looking up at
the high buildings and not watch-
ing his step, On the night before
his American début, Paderewski
went to Steinway Hall and ham
mered on the door until the night
watchman let him in. He then went
into the wareroom, had the gas
“ghll'd. an'rrﬂ] a F:iann anid pro-
ceeded to play until dawn. Then he
returned to his hotel and shept un-
til late afternoon. “We are in con-
slant agony of npprrhrn-—iun.“ said
Mr. Treibar, the manager. “Such
erratic behavior endangers nol
ullh the artist's r.-:rnulalinn bt
puts in jeopardy a goodly sam of
money we have invested in him.”
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Here is a graphic description
of Anton Rubinstein’s perform-
ance of Chopin's celebrated A-flat
major Polonaise on his American
tour: “His left hand marched down
the piano like a conquering army
while the right hand retreated be-
fore its might, only to pluck up
courage again and rush after it:
then they joined forces and fled up
the keys together, and erashed and
banged over one another.”

HE NOW FAMILIAR key-

board instrument Celesta, in-
vented by Auguste Mustel in 1880,
was used for the first time in or-
chestral literature by Tchaikovsky
in his Nutcracker Suite. Tehaikov-
<kv wrote to his publisher Jurgen-
son in June, 1891: “In Paris I
discovered a new orchesiral instru-
ment, a cross between an upright
piano and the Glockenspiel, and it
produces a heavenly sound. It is
called Celesta Mustel and it costs
1.200 francs. It ean be bought only
from the inventor Mustel in Pariz,
| want you to order this instru-
ment. You will not lose anything
on this deal, because you will aell
it later to the theater administra-
tion.” Tchaikovsky added a note of
caution: “Please, do not show the
Celesta to anybody. 1 am afraid
that Rimsky-Korsakov and Glazu-
nov will smell it out and make use
of its extraordinary effects before
me.” Jurgenson followed Tchai-
koveky's instructions faithfully,
and secured the priority for him.
After the ]eriu:‘liun of “The Nut-
cracker,” Rimsky-Korsakov and
Glazunov used the celesta many
times, but they never knew how
anxious Tchaikovsky was to keep
the secret from them, for his cor-
respondence with Jurgenson was
not published until both Rimsky-
Korsakov and Glazunov were dead,

It happened in 1891, long be-
fore anyone could think of the
radio, Queen Victoria expressed a
desire to hear a musical perform-
ance over the telephone which was
then installed at Windsor Castle.
The director of the central station
engaged a vocal quartet, and the
singers were placed in front of
several telephone transmitters, Just
as they were about to begin, the
line went dead. The director tried
in vain to re-establish the connecs
tion, but finally gave up. The sing-
ers went home., Suddenly a call
came through—the telephone was
again in working condition, and
the Queen was waiting at the other
end of the line for the music, The
director was stunned. The perform.
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ers were gone, and he could not
bring himself to tell it to the
Queen. In desperation, he pro-
ceeded to sing himsell. After he
finished, he inguired timidly:
“Your Majesty, were you able to
distinguish the melody 7 “Yes ™
was the reply, “It was God Save
the Queen, and I never heard it
sung so badly.”

Berlios obtained a permit to
use the Paris Conservatory Hall
for a concert of his works. The
director Cherubini remarked: “But
vou won't make any money oul of
it.” “I don’t want any money; I
want to make myself known,” re-
plied Berlioz. “I see no necessity
of your being known to anybody,”
remarked Cherubini.

RIEGIN.”&L“ DE KOVEN, the
genial American composer of
pleasant melodies, was asked what
was the source of his musical in-
spiration. “Why, anything in mo-
tion,” he replied; “a railroad train,
a cab, a horse, an automobile, a
golf ball, even a pack of cards, pro-
vided there is rhythm.” Ironically,
his life ended in motion, too. He
collapsed after a dance at a party
in a home on South Shore Drive
in Chicago, and died of apoplexy
while the music was still playing.

Here is a fine injunction to the
moderns from a very old-fashioned
book, “Harmony of Harmony™ by
Jacob French, published in North-
ampton, Massachusetts, in 1802:
“Some persons who profess to
understand composition insert dis-
cords, so that the concords may be
the sweeter. but if those authors
would but consider, they never
would insert any more, for in com-
posing and singing we should
strive to imitate the heavenly host,
where there is neither discord nor
jar, but all the music is sweet. per-
fectly sweet.”

In Baden, the suburb of Vienna,
Beethoven's old housckeeper was
found still living in 1890, She was
psked whether she remembered
what Beethoven looked like, “I
do,” she said, “He never combed
hi= hair, and he looked unkempt
and wild. His pictures are not like
his real self.” It was in Baden that
Beethoven worked on the Ninth
Symphony., His room is still pre-
served: on the table under glass
there is a message left by his
brother: “I must talk to you. Your
brother Karl, House Owner,” and
Beethoven's celebrated reply: *1
wenl to see you, but you were oul.
Ludwig wvan Beethoven, Brain
Owner.” THE END

Musical News
Items from

Europe

An International Congress io
deal with the sociological aspects of
radio music is to be convened in
Paris, October 27-30, organized by
the centre d'Etudes Radiophonies of
the Radio-diffusion-Télévision Fran-
caise. The Congress will be open 1o
sociologists, musicians and radie
specialists of all countries of the
world.

Music Week in Copenhagen,
Denmark, was observed from May
19 through 24 with programs of var-
ious kinds, including a chamber-
orchestral concert in the Concert
Hall of Broadcasting House; an or-
gan concert at Fredericksborg Cas-
tle: an opera and ballet evening a
the Roval Theater; a chamber music
concert at the Assembly Hall of the
Mational Museum; an orchestral
concert at the Concert Hall in
Tivoli; an organ concert of music
by Buxtehnde at Maria Church i
Elsinere; amd a complete perform.
ance of “The Messinh” at the Ca-
thedral of Copenhagen.

Torsten Ralf, Swedizh
tenor, died in Stockholm on April
27, at the age of 53. He was a mem-
ber of the Metropolitan Opera Com-
pany in 1945, being the first Euro-
pean artist to be given a contract
since the beginning of World War
IL

opera

Teresa del Riego, English =ong
writer af international fame, this
vear celebrates the sixtieth anniver-
sary of her debut as a song writer,
Her best known song, @ Diry Those
Tears sold 28,000 copiez within six
wereks of publication,

Music Festivals

Bayreuth, Germany
Wagner Festival
July 22.August 22

Wuerzburg, Germany
Mozart Festival
July 22.August 22

Salzburg, Austria
July 25-August 30

Munich, Germany
August 12-September 9

Edinburgh, Scotland
International Festival
August 22-September 11
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The Tenth Annual Philadel-
hia Music Festival sponsored by
The Philadelphia Inquirer Charities,
Ine.. was presented in the Municipal
Stadium on June 11, before an im-
mense andience. Some of the leading
stars of the entertninment and con-
cert stage 1ogether with noted choral
and instrumental groups participated
in the lengthy program which fea-
tured Ed Sullivan as Master of Cere-
monies. A partial list of the featured
artists includes: Dorothy Kirsten,
Metropolitan Opera soprano; Rich-
ard Tucker, tenor of the Metropol-
itan Opera; Guy Marriner, pianist;
Pyvt. Larry Ferrari, organist; Eartha
Kitt. popular songstress; the Phila-
delphia Ballet; the U5, Air Force
Concert Band: the Florida Southern
College Concert Choir; the Festival
Symphony Orchestra; and the Phila-
delphia Inquirer Festival Chorus.

Ramino Cortes, composer of Los
Angeles, is the winner of the Eury-
dice Chorus Award of the Philadel-
phia Art Alliance. His winning opus
is= a threepart women's choras,
“Mista  Brevis-Kyrie-Gloria." Ned
Rorem, a Philadelphian now study-
ing in Paris, received honorable
mention.

The Paulist Choristers, founded
by the Rev, William Jeseph Finn in
1904, in Chicago. gave their golden
ju|-i]r-1—- concert ot Town Hall., New
York, on Mav 13. The Rew, _I:l-i'|,l'!1
R. Folev, who has been director of
the Paulist Choristere since the re-
Father Finn in 1943,
condncted the concert.

tirement  of

Henry Wendell Endicott, presi-
dent of the Boston Opera Associa-
tion, a director of the Metropolitan
Opera Association and a trustee of
the New England Coneervatory of
Muczie, died at Dedham, Ma=zachu-
getts, on April 20. Mr. Endicott, a big
game hunter, was interested also- in
horticalture and forestry and the
gardens of his home were opened
annually to the publie,

Rudolph Kolisch, first violinist
of the Pro Arte Quartet, artists-in-
r:'hiqh'nl'w it Il!u' [:rl.i'l.f‘l-]h' l;,lf 1I|-I|'l-_i"
con<in, has secured a leave of ab-
gence for a year to conduet the
Master class in violin at the Acad-
emy of Music in Darmstadt, Ger-
many. He will also give a series of
lectures at the Goethe Universitat in
Frankfurt-am-Main.

Edwin Grasse, blind violinist,
organist, composer, died in New
York on April 8 at the age of G9.
He was a pupil of Carl Hauser and
César Thomson, and toured exten-
gively prior to 1940, His composi-
tions have been played by leading
artists.

(Continued on Page 8)
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By DALE ANDERSON

Introduction to the Psychology of

G. Révész is director of the de-
partment of psychology at the Uni-
versity of Amsterdam. Your re-
viewer, who was for many years a
student of psychology here and
abroad, has perused the book with
greal care and feels that it is one
of the finest treatises for the gen-
eral reader he has seen.

Paychology in any of its forms
is a very complex subject demand-
ing extremely acute concentration
and repeated re-reading before cer-
tain technical problems can be
profitably comprehended. The au-
thor has done exceedingly well to
treat his subject without delving
too deeply into the physical and
mathematical side of the subject.
He is also to be complimented
upon his ability to make this ah-
struse study readable after the
manner of the French Albert La-
vignae, in his monumental, “En-
eyclopédie de la Musique et Dic-
tionnaire du Conservatoire.” Rév-
¢sz is to be commended particu-
larly for his notable chapter upon
musical talent and genius. How-
ever, it is futile, in our limited
space, o make an extended review
upon a work covering such an in-
finite number of detnils,

The University of Oklahoma Press
$4.00

The Musical Heritage of the Church
Theodore Hoelty-Nickel, Editor

A series of valuable essays pre-
sented at the Valparaiso Univer-
sity, Indiana, at the summer ses-
sions from 1947 to 1952, Many
distinguished musicologists includ.
ing Dr. Paul Henry Lang of Col.
umbia University, Dr. Leo Schrade
of Yale, as well as Dr. Paul Nettl
of Indiana University and Dr. Don-
ald Ferguson of the University of
Minnesota participated.

The book concerns itself in gen-
eral with the music of the Lutheran
Church but includes an excellent
essay upon the “Rise and Decline
of English Church Music™ by Don-
ald Ferguszon. The collection leads
to a higher understanding of the
theological significance of musie in
worship. It is to be highly com-

(1

mended 1o all serious minded stu-
dents, organists and choirmasters
of ecclesiastical music from a his-
torical as well as a present day
standpoint. (129 pages, cardboard
cover. )

Concordia Publishing House
$2.25

ASCATs eopyright Law Symposinm
Number Firve

This series of valuable essays
relating to copyright laws here and
abroad, is sponsored by the Amer-
ican Society of Composers, Au-
thors and Publishers { ASCAP) as
a memorial to the late Nathan
Burkan, writer and able general
attorney for ASCAP in its earlier
days. If it had not been for his
keen insight and aggressive meth-
ods, ASCAP might never have
reached its high position as a pro-
tector of the interests of American
composers and publishers,

The Nathan Burkan Competition
awards prizes of $500.00 each for
meritorious essays upon copyright
by students in law schools to fos-
ter an interest in copyrights in gen-
eral as well as in music. The
awards in 1951 and 1952 went to
Reginald Ray Reeves, of the Uni-
versity of Idaho College of Law,
and to Russell A. Schlattman, of
the 5t. Louis University School
of Law. In addition to this, eight
other students were awarded hon-
orary mention. The ten cssays in
all for 1951 and 1952 are pub-
lished in the new volume, These es-
says cover many phases of the
copyright law in general. The
judges of the contest were Hon.
Stanley H. Fuld, Court of Appeals
of the State of New York, and
Leon R. Yankwich, Chief Judge
of the Southern District of Cali-
fornia.

The copyright laws of various
countries change occasionally from
time to lime, but the theory under-
lving jurisprudence changes slight-
ly. The interpretation of the laws,
however, is subject to many deli-
cate mutations. Therefore, it is
highly desirable to have every pos-
sible phase of such a subject avail-
able to experts. This is especially
important to ASCAP with its an-
nual income soaring into many

millions of dollars.

The judges for the contesl quote
a significant statement of Mr. Jus-
tice Oliver Wendell Holmes, when
he was upon the Supreme Court _“i
the United States: “The law tries
to embody what most men believe
and want. But belief and wants
begin as vague yearnings and only
gradually work themselves into
works.”

The material in this series of
essays is extremely valuable to
any one of the thousands of mu-
sicians ani authors and publishers
who now have an income from
ASCAP.

From the start ASCAP has had
able leadership such as that given
at the present time by ASCAP's
able President Stanley Adams, and
its brilliant attorney Herman Fink-
elstein, From the days of Sousa,
Herbert and Berlin to the present
of Rodgers and Hammerstein and
Cole Porter, it has produced from
performing rights for hundreds of
COmMposers, & revenue aggregaling
many millions of dollars which
otherwise would have been non-
existent. All this would have been
impossible without an  intensive
and incessant familiarity with the
copyvright situation.

The Number Five Copyright
Law Symposium is published in
the United States by Columbia
University Press, and in Europe,
Canada, India and Pakistan hy
Oxford l:ﬂh'ersity. The price is
£4.00,

The Modern Rennissanee of Jewish
Musie
by Albert Weisser

Albert Weisser was born in New
York City in 1920, He is a grad.
uate of the School of Art and
Seience of New York University.
As a composer and conductor, he
has won a distinctive reputation
in our country. He received the
Purple Heart for his services dur-
ing the Second World War. He
has now given to musical literature
a most informative work upon the
changes that have taken place in
the twentieth century in the field
of the employment of ancient Jew-.
ish melodies in modern music,

Most non-Jews have little reali-

zation of what happened in g,
nineteenth century in that Pal of
Settlement, as the vast gheyg iy
Western Russia (bigger than 4
New England) was ultimyd,
called. It was here that Catheriy,
IT of Russia herded the Jews .
1791. Bursting with the emotiony
fire of the race, they built up 4
internal force despite pogroms thy
gave them an intellectual powes
that has been the basis for the g
nius of many of their finest com
posers and performing artists, This
was responsible for the distinety
Jewish composers such as Juﬂ_lph
Achron, Alexander Krein, Ernest
Bloch and Lazare Saminsky.

The work is especially valuahle
from a musicological standpoin.
The non-Jewish reader who knows
something of German will find
interest in the similarity of Yid
dish song poems to the varioss
German dialects, For special rel.
erence purposes the work is im-
portant  and  excellently
mented,

Bloch Publishing Company $3.50
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Caruso, The Man of Naples
and the Voice of Gaold
by T. R. Ybarra

When an experienced journalist,
formerly upon the siafl of the New
York Times, writes a hiography of
an adored friend, one might ex-
pect a warrantable hyperbole. Mr.
Ybarra, however. who had wit-
nessed Caruso'’s triumphs in North
and South America, has not only
chosen to give us a refreshingly
delightful and entertaining story of
“the most acclaimed opera singer
in history™ but has added to this
exhaustive research, which actuall
resurrects in the reader’s imagina-
tion, a portrait of the great artist
who passed into immortality over
thirty-three vears ago.

Mr. Ybarra has quoted liberally
from many sources including 2
lengthy interview with the singer,
secured for the ETUDE by Dr.
James Francis Cooke in 1912

Caruso, after his vouth in
Naples, made his début at the Met-
ropolitan Opera House in New
York City, November 23, 1903,
at the age of thirty. Thereafter,
he made 607 appearances at the
Metropolitan. His first appearance
in America caused no furor. He
was merely the new tenor “at the
Mer.” He had already had more
spontaneous receptions in Italy, in
South America, in Russia and in
England. where he drove his audi-
ences into frenzies of delight. Sing-
ularly enough, Caruso was in n
sense a rage in New York. It was
not until 1904 that they began to

SINGLE BELLS - PEALS + CARILLONIC SETS

Whether you prefer electronic bells or the mellow tones of
genuine cathedral chimes, you will find the finest in either
made by Maas. Listen—then compare—you will understand
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why more churches and institutions select Maas.

Regardless of your need—a simple bell tone or a fine
carillonic set—you'll find the world's greatest selection of bell
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The more than 25,000 installations of Moas Chimes,
Carillons and Bell Systems attest to their superiority.

Write for catalog covering our complete line of fine
bell instruments and accessories.
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SYMPHONIC CARILLON

world’s finest electronic
carillon . . . beautiful
bell tones never before
achieved, alwoys sounds
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wraurposied in the twbe-
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awaken to the singer’s amazingly
rich and powerful voice—a voice
that still rings in the minds of
thousands who heard him, and is
still brought to life by his Victor
records. Unfortunately, for musi-
cal history, the singer passed on
before the electronic high fidelity
recordings were known to the
musical world.

Caruso’s many years in Amer-
ica were not without comedy and
tragedy. Yharra tells with graphic
adjectives of Caruso’s experiences
in the great San Francisco earth-
quake in 1906 (April 17). It oc-
curred at 5 a.m. Scotti, Sembrich
and Pol Plancon were at the St
Francis Hotel. They all appeared
in the hotel lobby, Caruso with a
wet towel around his head and a
silver framed photograph under
his arm. Scotti remembered that
he had a friend in the suburbs
of the city. He therefore hired a
driver who agreed to take him to
his friend's home for three hun-
dred dollars. Caruso went with
him. “They found the suburban
home of Scotti’s friend in a fair
state of preservation. Scolti pre-
pared to go to bed in one of its
rooms. But Caruso refused to cross
its threshold. He had been born in
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the shadow of Vesuvius. What?
Trust a roof over his head or a
floor under his feet that night?
Never! He slept in the back vard
under a tree, with the towel still
around his head and the photo-
graph in the silver frame still
under his arm.” He made sure not
to be trapped inside the house.

Caruso's career, year by vear,
was that of a conquering hero.
His glorious voice grew richer and
more golden. His acting ability
improved and his income soared
to half a million dollars a year.
Then, on one tragic night, he had
a violent hemorrhage on the stage
at the Metropolitan Opera, and
another a few days later on the
stage of the Brooklyn Academy of
Musie. Caruso’s senzational career
was at an end. He went home to
ltaly where he died August 2,
1921, at the age of 48 in his “bella
Napoli.”

Mr. Yharra's book is filled with
anecdotes, incidents and hints upon
the voice. While it should be a
treasure lo any singer, it is also
of exciting interest to the general
reader.

Harcourt, Brace and Company
$4.50

Handel, o Symposinum
Edited by Gerald Abraham

Professor Abraham, able Eng-
lish writer and musicologist, large-
ly self taught, has prepared for
the Oxford University Press, a
notable series of five symposia
{each about 300 pages in length)
covering the lives of Sibelius,
Schumann, Grieg, Schubert and
Handel.

The individual essays in each
symposium have been written by
outstanding British writers and
critics, The idea of having the in-
dividual appraisals of a number
of writers, intelligently collated
and edited by one man, is an ex-
cellent plan, inasmuch as it would
seem that each writer would have
a different angle of approach and
illumine different facets.

Thus, in the first essay by Percy
M. Young (Handel the Man), we
find that the brusque, cursing Han-
del did have a temporate side
which his great contemporary
critic, the historian Charles Bur-
ney, described thus: “When he did
smile, it was his sire the sun,
bursting out of a black cloud.
There was a sudden flash of intel-
ligence, wit and good humour,
beaming in his countenance, which

I hardly saw in any other.” Thus
the critic makes his subject live
and breathe.

In the second essay by the emi-
nent Dr. Edward ). Dent, he dis-
cusses the operas of Handel with
fine discernment, as does Julian
Herbage in the chapter upon the
oratorios. The other eszay= of Basil
Lam, Kathleen Dale, John Horton,
Gerald Abraham and William C.
Smith, give the music lover a very
full picture of Handel—the singu-
larly interesting individual, the
composer, the performer and the
impresario.

Oxford University Press
A Concize History of Musiec
by William Lovelock, ID. Mus.

Dr. Lovelock has given us a sound
and extremely well written History
of Music with excellent docomenta-
tion. At the end of cach chapter are
lists of records which may be pur-
chazed to illostrate the text. The
book is also illustrated with some
line drawings and numerous nota-
tion examples. The period coversed
is from the earliest Greek begin-
nings down to the conlemporary
scene, The book is one of 240 pages.
One paragraph in the book is de-
voled to American music,
. Bell and Sons, LTD

£6.00

$1.75
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The World of Music

{Continued from Page 5)

A Summer Musie Festival and
Workshop under the direction of
Karl Krueger, American orchesira
conductor, and Wilbur Hollman,
opened s Cedar Crest College, Al-
lentown, Pennsylvania. on June 28,
and will run to July 17. Mr. Hollman
is head of the Music Department at
Cedar Crest. The American Arts Or-
chestra under Dr. Krneger, and the
Festival Chorus under Mr. Hollman
will present several concerts. The
Workshop offers refresher courses
for school and college music teach-
ers, church musicians, private music
teachers and college age music stu-
dents,

Eastward in Eden, a lyric drama
by Jan Meyerowitz, was given ils
New York premiére in May when
it was presented by the Opera De-
partment and Orchestra of the
Mannes College of Muzic. Carl Bam-
bergen was the musical director and
Ralph Herhert was stage director.

The Ameriean Society of Pi-
ano Technicians will hold its na-
tional convention in Chicago, July
5-B. at which time several men prom.
inent in the piano field will speak.
Among these will be Dr. William
Braid White of Chicago, who will
speak on “Problems of Modern Piano
Scaling.” and Dr. A. Becker of De
Paul University, whose subject will
he “Is Professional Piano Service
Better ?™

Mme. Povla Frisjh, Danish-horn
singer and teacher of New York
City, has received the Roval Gaold
Medal of Award bestowed upon her
by King Frederick of Denmark in
recognition of her diztingnished ca-
reer, 1he decoration was presented
by Ambassador Henrik Kauffmann
at the Metropolitan Club in New
York City.

James Francis Cooke, editor
emeritus of ETUDE, former presi
dent of the Theodore Presser Com-
pany and from 1907 to 1949, editor
of ETUDE, was tendered a test-
monal dinner in Philadelphia on
May 10, by the Chestnut Street As-
sociation of which he was president
for 15 wears, and is now honorary
president. Leaders in the professional
and business fields of the city were
in attendance. Dr. Robert L. John-
son, president of Temple University,
was toastmaster and the address of
the evening was given by Dr, Alfred
H. Williams, prezident of the Federal
Rezerve Bank of Philadelphia.

John Browning, 20-year old pi-

anist of Los Angeles, is the winner

8

of the 82000 award in the Steinway
Centennial Piano Competition. Har-
riet Serr of New York City was given
a special consolation gift of 810040,
Auditions for the award were con-
ducted by the National Federation
of Music Clubs

Eugene Ormandy. music di-
rector of the Philadelphia Orchestra.
is fulfilling a busy conducting sche-
dule in Europe. His complete list
of appearances includes concerts
with the Vienna Symphony Orches-
tra, May 30; Vienna Philharmenie,
June 5: Stockholm Philharmoenie,
June 9; Bergen (Norway) Philhar-
monic, June 11.12; Philharmonic Or-
chestra in London, June 20: Amster.
dam Concertgebouw, June 30-July 2;
the Tonhalle Festival. Zurich. July
6: Cologne Symphony, July 11;
RIAS Orchestra in Berlin, Septem-
ber 5-6: Oslo Philharmonic, Septem-
ber 9-10; Danish State Radio
Orchestra, Copenhagen, September
16 and 19: and the Bergen Phil-
harmonic, September 22-23.

The 19534 Summer Musie
Clinie of the University of Wiscon-
sin at Madison, July 5 to 25, is this
vear observing the silver anniversary
of the Wisconsin Summer Music
Clinic. It is estimated that more than
10,000 high school musicians have
participated in these clinics. This
summer the clinic will have a staff
of 80 from all parts of the country
and Canada.

The Chicago Musical College,
one of the oldest music schools in
the United States, has merged with
the Roosevelt College School of
Mugic, effective September 1954, He-
cause of the long and distinguizhed
career of the Chicago Musical Col-
lege, itz name will be retained. Dr
Rudolph Ganz will teach in the
piano department and will have the
honorary title of President Emeritus
of Chicage Musical College. It i
interesting to note that three of the
oldest music schools in the country
the Chicago Musical College. the
New England Conservatory of Music
and the Cincinnati Conservatory—
were all founded the same wvear,

1867.

The Boston Pops Orchesira
early in May, opened itz 69th season
with its conductor Arthur Fiedler
beginning his 25th vyear as con-
ductor of the Boston Pops. Soloist
of the occazion was Hilde Somer who
had been the featured =oloist on the
orchestra’s tour last season,

Chester Meneely, retived presi-

dent of the Meneely ].h'll: Cﬁmlli.i.lllnﬁ.
of Troy, New York, died in lh:n city
on May 4, at the age of T7. Mr.
Meneely wae also a composer of
carillon music as well as an ac-
complished player. He was alzo an
instructor for chime players,

A Festival of Barogue Music
was held =t St. John's Epizcopal
Churel. Hagerstown, Maryland, on
Mav 7 and 8. A feature of the pro-
grams was the American prrmiér‘rlﬂf
Handel's “Utrecht Te Deum.” The
festival was conducted by Churl?--'
Me Kee, director of music at St
John's Episcopal Church. Also par-
ticipating were Edward Linzel and
Frnest White, of the (:!lulrl_t of St
Mary the Virgin, New York City.

Arthur Fickenscher, piaiy
organist and composer, died o
denly in San Francisco on April 15
at the age of 83. He had been fey
of the music department of the [y
versity of Virginia for 21 years upj
his retirement in 1941,

Ralph YVaughan Williams, Eng.
land’s venerable Bl-vear old cug
poser, will visit the United Sigpe
this fall for his first trip here i
more than 20 vears. He will be the
guest of Keith Falkner, English has.
baritone and professar ol voice o
Cornell University, He will lecture o
Comnell and several other colleges
on the =ubject “Background
Music.”

THE END

COMPETEITIONS (For details, write to sponsor listed )

® Arcari Flllli’h!.‘llil:n Aceordion --lr:||-u+i1!j-|r| comtesl, Sward of 5500

fur an original work—a rhapsody lor accordion and orchestra, Closing
date. October 15, 1954, Details from Arcari Foundation, 14 Merion

Road, Merion, Pa.

® Capital University Chapel Choir Conductors’ Guild annual anthem

competition. Anthems suitable

average church choir. Closing

dute September 1, 1954, Details from Everenn W. Mehrley, Content
Secretury, Mees Conservatory, Capital University, Columbus 9, Ohia,

® American Guoild of Organists

Prize Anthem Contest, $150.00

offered by The H. W. Gray i:utqu-i:lu_ Ine., for the best anthem for

mixed voices, Deadline, January

1955. Details from The H. W.

Gray Company, Ine., New York 17, New York.

- I||||||=||'i1| I'-IHIIj Society ol I'llrrullr']ilhl.l I!'IH"III.I'II-JI.It 'r'nllil-c"lfl‘-ll
Contest, 81000 award for a choral work for mixed voices and orchestra
Closing date December 31, 1954, Details from Dr. F. William Sunder-
man, Chairman, 1025 Walnut Street, Philadelphia 7, Pa.

® Friend: of Harvey Gaunl. Ine

Eigihth Annual Composition Conted.

An award of 8300 for a violin =olo with plano accompaniment. A
£100 award for a composition for four harps. Closing date Decem-
ber 1, 1954, Details from Mrs. David V. Murdoch, Chalrman, 5914
Wellesley Avenue, Pittsburgh 6, Pa.

® Northern Califormia Harpist=" Association Annual compesition con-
test, Two awards of 8150 each for com position for harp selo or barp
with one or more instruments or voices, Closing date Japuary 15,
1955. Details from Yvonne La Mothe, 687 Grizzly Peak Blvd., Berk:
elev 8, California,

® Lorenz Publishing Company composition contest, Prizes will be
given for 25 anthems and 15 organ voluntaries submitted between
June 1 and December 1, 1954, Detalls from Editorial Department,

5001 East Third Street, Davion 1, Ohio.

* Broadeast Music. Ine. Student composers Radio Awards. Total
prizes, $7.500 ( fir=t prize, $2.000) ‘.[uting date, Dec. 31, 1954, De-
tails from Russell Sanjek, director, 580 Fifth Avenue. Fifth Floor,
“ew York 19, New ‘Il-Tk.

» National Symphony Orchestra Composition Contest for United
Slates COIm pasers, 'I.Hl.lt ol SH..W” Ii'r "liiﬂil!-il compositions }_“r”.-.
to be cubmitted between October 1, 1954, and Janwary 1, 1955

Details from National Symphony Orchestral Association, 2002 P
Street, N. W., Wash., 6, D. C.

® Midland Music Foundation Composition Contest. Awards of $2000,
$1500 and £1000, Eulnpﬁ-ﬂh:u for orchestra or choral group or nrehes
tra and chorus combined, Closing date July 1, 1954, Details from The
Mid]und ?t‘Llhil_‘ Fﬂllﬂ{ll:l.'tiﬂn. Slﬁt!‘ at "tl"h?!- EIIHL xﬁl.ﬂ.lhd. _“ir]'ll-].’-lﬂ-

Hilde Somer

Ideas for
the Piano

From an Interview with Hilde Somer
Secured by Burton Paige

Concerning significant results obtained in presenting a series of piano recitals

with explanatory comment. This was more than a music appreciation project.

0.\|". OF THE pleasantest aspects of con-
cert touring is the opportunity it
affords of talking with people—all sorts of
people of varying ages and backgrounds
and tastes—and learning what it is that
they expect of tmusic. 1 have enjoyed this
experience since | made my début in my na-
tive Vienna at the age of ten; and continued
it here as soloist with the New York Phil-
harmonic Symphony and The Philadelphia
Orchestra, and as recitalist in Carnegie
Hall and on coast-to-coast tours. Bul a spe-
cial highlight came a year ago, when, as
soloist with Arthur Fiedler and the Boston
Pops Orchestra, 1 played 65 concerts in 68
days. We reached an aggregate audience of
360,000 people, many of whom came back-
stage, to talk music; and nearly all of whom
had the same thing to say. People wanted
to know fiew to listen to musie—how to gel
the most from it

Is it enough, they asked, simply to enjoy
what vou hear? Aren’t we missing a great
deal by not knowing the creative forces
making music? Does the average concert.
goer have to study the programs? Can vou
make yourself appreciate things that don't
appeal to you at first hearing? Do the older
forms and styles have meaning for us to-
day? Can't one love music without being
too “long-hair” about it? And I could list
dozens more.,

It is easy enough to give backstage an-
swers—enjoyment isn't quite enough—you
needn't go in for deep study, but a certain

amount of understanding is essential to
participation—you grow into apprecialing
new music by hearing it—older forms and
gtyles have deep meaning for us as the
foundation on which musical continuity
rests—and this business about “long-hair™
is an artificial thing and a pure abomina.
tion. But the questions themselves were less
important than the state of mind they indi-
cate. This is an instinctive reaching-out on
the part of people who love music and
aren’t quite certain how to approach iL
What could one tell them—how advise
them ?

The more 1 thought of it, the more fired
I grew with a wish to do something about
the situation. Courses in music-apprecia-
tion didn’t seem to be the final answer.
ﬁ-h-'jt was !]t'l'{il‘.'l{ WaZ 20mme means ‘lf lilkirlﬂ
music out of the “highbrow™ category and
showing it to be the integral part of nor-
mal living which it really is. A means of
doing just this suggested itself in a most
agreeable way.

My husband i= an attorney who loves
muzic without h.iniu;_: had special training
in it. When 1 play to him, at home, he often
asks about the nature and meaning of
works; and, in giving him bits of informa-
tion which form part of the professional
musician's background, 1 see his eyves light
up with wonder and pleasure. These bits of
fact reach him as entertainment; vet they
add substantially to his enjoyment of mu.
gic. Here, on the smallest scale, was the

thing 1 sought. Wouldnt it be fine, 1
thought, to give audiences the same sort of
informal information—not as “lessons”
but as a pleasant means of entering more
actively into music! Only in such a way
could a true tradition be developed, and the
deplorable “long-hair” handicap overcome.
Could | do this?

My chance came through a social meet-
ing with Mr. Julius Bloom, the distin-
guished and brilliant director of The Brook-
lyn Academy of Music. We met, we talked
music, and suddenly found ourselves in en-
thusiastic agreement on the relationship of
music to living. The result was that Mr.
Bloom offered me the opportunity to try out
my ideas at the Academy of Music. And |
jumped at it. Putting our heads together,
we devised the series known as Six ldeas
for the Piano.

(ur purpose was to give audiences what
so many of them had asked for—an idea
of what to listen for in music; of what mu-
sic really means; and soch facts as were
needed to co-ordinate music both with the
life of its own times and of ours. As to its
nature, the series was to be programs of
piano music, clarified by comments (which
is different from lectures illustrated by
music, )

The comments were to give, as far as
possible, a sense of the continuity of mu-
sic. We sought to stress the feeling of tradi-
tion rather than cold, dry chronology; to

(Continued on Page 53)
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Lawrenee Bakunas, direetor, with
a group of budding vielinists.

They've been maoking music together.

John M. Barnett. Assoc. Cond., Los Angeles
Philharmonie, with three young players.

All degrees of musical aptitude

are

represented by those who come to the

Neighborhood

Music Setdlement

They all study Fu;;l'f."h’r united by the

by Roy N. Kunkle

ICTURE if you will an old-fashioned

dwelling in the heart of Los \n_uull--.-u
“melting pot” filled to overflowing with
youngsters, some blue-eyed and Hin-'l.u-
haired, many olive-skinned with black hair
and flashing eyes, but all intent on one .ni.-
jective: eager to get all the joy ||n--|1||_r'
from music. Crowded quarters n this
erowded house where a piano has pushed
the laundry tubs off the back porch. Every
available spot is used for an instrument o1
for practice, and work goes on well into
the night,

The Neighborhood Musie Settlement in
East Los Angeles gives the community les-
sons in harmony. It is an incorporated,
nonprofit organization for the purpose of
giving music instruction to those who sin-
cerely desire music but cannot afford it
New York City alone has seven such music
settlements, but the big white house at 355
South Boyle Avenue houses the only music
settlement in Southern California. For
Iwenly years its rooms have been converted
into studios where literally thousands of
children have been taught by competent
teachers,

The Neighborhood Music Settlement was
founded in 1914, and incorporated in 1936,

Pupils of all ages, all races and all
creeds are welcome at the Settlement. Spe.
cial talent is not necessary, although it is
r'nruur.'tj!:l'ﬂ. The Settlement 15 here to
serve, and it is felt that if a person has a
sincere desire for musie, music can do
much for that person.

Pupils have certain obligations to ful-
fill: they must be prompt for lessons: they
must prepare the lessons assigned to them :
and show their interest and co-operation
by a receptive attitude; Recitals are given
once a month by the students and a com-
bined concert is given once a year during
the month of June. Pupils range from six
to approximately forty years of age. Here,
twenty nationalities meet under one roof,

bond of music

u"ih-.l ||1, Ihr |,;|:-':||1 COmEmon il ||~-r!|i1|.11lrr,
music,

Those who have had the privilege of
hearing the youthful representatives of the
Neighborhood Music Settlement were ifn-
pressed by their ecager earnestness, and
were made aware that here in Southern
California, a work of vital importance is
being accomplished through the Settiement

a Seltlement founded to answer the ma-
sical needs of the economically under
privileged children of Los Angeles and
neighboring communities,

The Settlement trains for better inter-
national relations almost as effectively as
it trains for performance anid appreciation
of music. Here, the children are united by
the bond of love for the music which radi-
ates out from them and touches the lives
of many familics in this spirit of kindly
tolerance, and an influence that i= raising
the communily in which they live to a
higher standard. They all study together
and what could make for better |-:t§.ﬂ-r:--"|5.|:"

No one can live hiz fullest life without
culture, and the means of acquiring « l“'i-":
should be available to all regardless ol
his economic standing. What is the chief
means of culture employed? The study of
music, both as a caltural and a social force.
Through class work and through n aking
music in groups, these young people learn
co-operation and respect for other races
and creeds.,

Industrial growth of the city is bring:
ing delinquency areas in its wake, The
Settlement is helping to bring to these
boys and girls that which will make hetter
men and women of them. Causes of delin
fueney ; ".\'ut]:'rrlp else to do, I'm just a
nobody.” These people are busy. Thes
have ‘-'I!rll.l'!liihg o {{n_ They can L'l.i'- tar
their own enjoyment and for others: they
are somebody, No pupil of the Neighbor-
hood Music Settlement has ever been a d
IIIrII]Lh'“'[_ because (Continned om lf"-.l_.'_'-" 201
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De. Ettore Mazzoleni,

Artistic Director

2 Jalin Stecia

Irene Salembka, sopranc

Andrew MacMillan, baritone, cosch

Seene from Aet 11, *Madame Butterfly” Roval Conservatory Opera Festival

and assistant stage director

’I‘HEHE IS an aura of excitement these
days about the staid old buildings of the
Royal Conservatory of Music, in Toronto,
Canada. It's in the air. You sense it the
moment vou enter the College Street door.
On a busy day, like Summer School
Registration Day, you might see as you
cross the foyer, many prominent people in
the musical life of Canada. Dr, Ettore Maz-
zoleni, the principal of the School of Musie,
is chatting amiably with Dr. Edward John-
son and Boris Berlin. The beantiful bru-
nette in the fabulous dark blue dress, stand-
ing just ahead of you at the registration
desk, is actually Mme. Gina Cigna, the
world-famous dramatic soprano [rom La
Scala Opera House, Italy, who is now on
the teaching faculty of the Opera School.
Rounding the corner of the corridor
vou'll see more distinguished and foreign-
|unki:1g people going in o see Mr. Ezra
Schabas in his tiny publicity office. In the
cafeteria at the coffee hour, Andrew Mac-
Millan, popular coach and assistant stage
director of the Opera School. sits at a table
with another teacher and several students.
He is wearing an informal, crew collared
sweal shirt under his jacket and it is hard
to distinguish him from the students,
There is a happy camaraderie in the
small, crowded room where the faculty
mingles on democratic terms with the stu-
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Opera in Canada

The intriguing story of the Royal Conservatory Opera
Company which in its brief history, has firmly

established itself as a most capable organization.

by May Weeks Johnstone

dents, and you notice a large proportion
of very pretty young girls with lovely
shining hair. Everyone is talking animated.
Iy, and there is a fecling of pleasant, pur-
poseful activity.

The Roval Conservatory Opera Com-
pany, which has grown out of the Conserva-
lory's School of Opera, is the reason for
the activity. The first all-Canadian profes-
sional opera company, its astounding suc-
cess has given a boost in morale to all those
who have struggled for vears to establish
opera in Canada.

Growing from small beginnings where
concerts of operatic excerpls were given,
through performances of entire operas to
invited audiences, the school went on, in
February 1950, to the daring venture of
staging a real Festival of Opera lasting
a full week, with three major productions.
The festival was held in Canada’s largest
legitimate theatre, the Roval Alexandra.

Dr. Arnold Walter, head of the Faculty
of the Conservatory, was director. with
Nicholas Goldschmidt as condoctor, and
Felix Brentano as producer, Gweneth Lloyd
of the Winnipeg Ballet arranged the chore-
graphy, and Dr. Edward Johnzon, the dis-
tinguished former director of the Metro-
politan, lent a very willing hand.

The Festival was =old out well in advance
and was a gratifying success. It had cost

237,000 to stage the thres productions,
“The Marriage of Figaro,” “Madame But-
terfly” and “Faust,” but they had made ex-
penses and there was a nice little balance
in the bank.

Dr. Johnson attended many rehearsals
and was often backstage giving advice and
assistance which was invaluable, Comment-
ing on the performance, Dr. Johnson said:

“The company is only three years old,
and for the members to have reached their
present standard of proficiency in singing
and acting in that brief space is truly
amazing.”

The critics raved, the ]ruir]iu' was de-
lighted; conductors from other companies
had come from as far away as Uruguav and
from New York City to see the premiére—
it was obvious that opera could be produced
in Toronto successfully,

But when the tumult and the shouting
had died, the people at the Conservatory
were almost exhausted, They had shoul-
dered all the responsibility of the festival,
including the advertising, financing, and
even selling the tickets. The effort expended
had been tremendous, i':nrl-t'rllurml}'_ there
was an audible sigh of relief when a public
spirited group of Toronto citizens formed an
Opera Festival Association with Dr. John-
san as chairman. Anxious to keep Canadian
talent in Canada, {Continued on Page 58)
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The Credit

of the

Music Teacher

HE INDIVIDUAL'S credit is to him

I what the sterling mark is upon silver.
It is based upon his record for meet-

ing financial obligations promptly. The
credit of the music teacher is just as 1m-
portant to him as credit is to the banker,
the corporation or the United States gov-
ernment. Publius Syrus (circa 42 B.C.) is
responsible for the epigram: “He who

loses credil can lose nothing further.”

The writer in reading through Life

magazine a few months ago, came across
an article upon credit which was based
upon an investigation conducted by Dr.

they are plaving Pop Goes the W easel, with
carnest music workers, as it would be to
list quack medicine men with reputable
physicians or shyster lawyvers and am-
bulance chasers with lawyers of high stand-
ing. .

The great body of music teachers in
America cannot fail to resent Dr. Han.
cock’s generalization affecting their credit
rating in the minds of thousands of peoaple.
Evidence that the credit rating of the huge
Eroup of music cducators, 1_'1|.1Illli!l!'.: them
to high listing hased uwpon the actual facts,
will be given later in this editorial.

A young American conductor whose experience
gives his every word a note

An Editorial of authority tells of

The Role of

Musie in Israel

JAMES FRANCIS COOKE

An Interview with Jaeques Singer

It is recognized that there has always
been in music a large number of itinerant
fiv-by-night performers of unstable back
ground, who live and feed upon what well:
call unmusical trash.

Secured by Rose Heylbut

highly musical, its very youth serving to
stimulate an interesting and colorful musi-
cal life. Most of the present population
have their roots in other lands—Austria,
Poland, Russia, Germany, even America—

trained musicians
Naturally their financial integrity is zero.
Even tul class such a group with well-
schooled music workers, and then strike
an average which places them in a class

WHEN JACQUES SINGER accepted
the invitation to conduct the orches-
tras of lsrael, he carried with him a con-
siderable reputation as director and builder
of orchestras, In 1938, on the recommen-

near the bottom of the list is at least in-
sulting.

dation of Leopold Stokowski, he was ap-
Imin!t:d conductor and musical director of
the Dallas (Texas) Symphony Orchestra,

and they bring with them the musical tastes
and customs of their origin, Thus, one
finds a wide kinship with familiar music

Perhaps Dr. Hancock is not fully ac
quainted with the tremendous advances
made in all helds of education

Singer's first appearance there drew an
audience of 1,800; after four years of his
leadership, the Dallas Orchestra, begun

along with the beginnings of a native

s
music dey l:*|u|rtlll:l|t.

Robert 5. Hancock. Instroctor in
Marketing at the University of
Ilinois. Dr. Hancock, taking the

during the last fifty vears, par-

HOW GOOD A RISK ARE YOU?

ticularly in America. He would
do well to secure the recently pub-

: . A catives ers judges ishe “Publi ations in
list of vocational callings from 1. Business executive 22, Lawyers and judg li i”.‘l 1'M.|u|i '|_=.|I:Eu fi‘rl-;'tn ns i
“Dictlonary wupational 2. Accountants, auditors 23. Traveling salesmen Music Education™ by Professor
the “Dictionary of Occupationa . gl _ ; :
L e B United 3. Hetail managers 24. Plumbers Flovd Freeman Graham of the
Titles™ prepared by the Unite eta 24. P s Graham
' 4. Chain store managers 25. Policemen and firemen very live North Texas State Col-
States Department of Laber, made 2 ; il i ry r
! I Heati H 5. Doctors and dentists 26, LCarpenters lege at Picaiton” Tetis I|rul-|i-hr1|
'frrt}*lf\" H""I't’m 1zations _]"_ i 6. Engineers of 4 |.~1I:.|EI|- and watchmen by the Exposition Press, N ised
operation ~ with fIhF'& ""f"""“'*": 7. Farmers (owners) 28. Farmers (tenants) Yok ‘siiel Radem o e vk e
Credit Bureaus o INETECY, — Ang 8 Armyv and Navy officers 29, Truck and bus drivers T S ; ;
with the aid of the Bureau of Eco- 9, Office workers 30, Enlisted servicemen tegration of music in |If"" |’“|:'_h]I
nomic and Business Research. 10. College professors 31. © |1"'.L:|"1"1I factory hand- school systems -‘-l: ’l.'rlwl'.lr a, with
The {ollowing credit ratings are 11. Railread clerks 3z, _Tanlfrrr.‘ our rl:urr-l!a-_-f-'. 1j\||1| civic move.
presented from the December 31, 12, Skilled factory workers EH- ":l"'ll“r! hands :|m'|11*:~ and with 1.|1l|u-1!li|".f~, 3‘."11'“
1953 issue of Life magazine and 13, |1"f‘ office employes 34, ”a’ll"“-"" as with colleges and universities.
are reprinted with the kind per- 14. Railroad trainmen ::_r :furl-.-n—. He should know that the national
mission of Life magazine and Dr, ::' u"}lrl']:hlﬁu:""' i I'i"- t':.nh:|1ulul:|r|:u|:|m|gr annual bill for music on the radio
i =choalieachers 3. W "Fa gt .
Robert 5. Hancock. 17. Cler ““d“ 38 Bartenders and on television runs into almost
» = # 3 i Liergyme 21, “rs e : o
This generalization printed in 1B Nuoiees 0. Musiclans untold millions, All thess !1|.1.I[.T.
“Life” with its huge circolation, 19. Public officials 10, Damestic servants are based upon sound business
|rail1i.i- a rather black picture for 20, Retail <ales peop! i1. Painters praclices, Serious  mosn lans of
a group in which Dr. Hancock 21. Printers 12, Farm laborers these days are, therefore, obliged

classes all musicians. As far as
hundreds of thousands of responsi.
ble, upstanding music leachers, as
well as serious performers, artists,
conductors and composers in the
Tnited States are concerned. the
generalization is not anly [alla-
cious hut is unjust and exceedingly
damaging. It i= as unfair to group
trivial “musicians” who happen 1o
play the tambourine or the bones
or the mosical saw. or who ap-
parently swallow harmonicas while

Steadines=s, not =ize, of income is the most important factor in the
ratings, although individuals in the top four categories mav be there
h-—-rau-:— 1||.1'\ |!|.H'l.'t_' :]1II1"|1 fil-—lham! t'\'rr'ril'lll: e with |'rt'|]|l ;|_|'||| ]n..ml\-;
the value of a good rating. Clergymen in big churches in big cities
are grade-A ricke, but the bulk of the clergy works in small towns
and is invariablv underpaid; it is remarkable that the whole clase
ranks as high as 1Tth. Lawyers (22nd ) ranks lower than one might
expect because their income fluctuates
a few good weeks, starts thinking of himself a= a $500-5.week attor-
ney and gets into trouble, Farm laborers rank last not only becaunse
their income fluctuatez, but because they migrate, a deadly combina-

tion,

a £100-a-week lawver has

to lead regular and responsible
lives.

Unfortunately, the
uneducated public is liable 10 look
upon any kind of a tonal rumpus,
blare or squeak or bang as TS
The writer has a mental picture ol
a conference with a famous Amer-

4 1]
musically

ican industrialist who called in a
woman from among his
thousands of rmpln::n-. =he
hammed melodies

(Connnued on Page 62)
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badly out o

with a group of amateurs, had developed
into one of the finest in the Southwest and
its audiences numbered 8000, In 1942,
Singer entered the U. 5. Army, rejecting
a Special Services caplaincy to serve as a
“shooling soldier.” He was assigned to the
bands, however, and, for a while, made
Army history by the enthusiasm he inspired
among the GI's with his concerts of classi-
cal musie. Then he was sent to the foxholes
of the Pacific. He fought three and a half
years, won three bronze battle stars, and
made the first music on Corregidor with
his famous 147th Army Ground Forees
Band. Following his honorable discharge,
Singer went to New Orleans, and thence to
Vancouver, B, C., where the regular ten-
week season was extended to twenty-five,
He remained there till 1951, founding a
250-vaice chorus, inaugurating the first
Sympesium of Canadian Music, and build-
ing the orchestra into a notable ensemble.

Singer went to Israel for the exciting
chance of studying musical conditions in
a young country. Asked, as he invariably
is, whether Israel is “musical,” he voices
one of his favorite theories—every country
is musical provided its people have a
chance to hear and make music. “1 do not
believe that some peoples are musical while
others are not,” Singer states. “Music is an
inherent human need. The more music
there is in the air, the more musical a
nation becomes. In this sense, Israel is

ETUDE—JULY 1954

During his summer’s stay in lsrael, Mr,
Singer conducted the three national or-
chestras: the Tel-Aviv Symphony (founded
by Toscanini), the Haifa Orchestra, and
the Jerusalem Radio Orchestra.

“*My most remarkable expuriq*nu:." SAVE
Mr. Singer, “came on the evening 1 was
privileged to lead the Haifa Orchestra in
the first symphonic concert ever given in
the city of Nazareth, The occasion was
one of great excilement—not {'Hl‘ll,l..‘-i.l.l"l}"
musical in origin! The political conditions
in Nazareth made it extremely difficult to
organize the concert.

“Nazareth is largely an Arab town, with
a larger proportion of Arabs. both Chris-
tian and Moslem, than of Israeli, This fact
has both musical and political repercus-
sions. Musically, the picture is complicated
by the fact that the Moslem religion per-
mils no music in its mosques; the muezzin,
who calls the faithful to prayer, uses a
kind of singsong chant, very old and char-
acteristic and beautiful, still not exactly
melody as we know it. And politically, the
atmosphere of Nazareth is tense; quite the
reverse of what one might expect in the
very cradle of our loftiest traditions of
brotherhood and amity, Nazareth is the
seat of nearly all known ereeds—Moslems,
Jews, Roman Catholics, Orthodox Greek
Catholics, the various Protestant persua-
sions—and a strong rivalry goes on among
them all. Even the Christian sects blaze
up in (Continued on Page 61)

i

L. to r. Dr. Shamat, Nazareth health officer;
Dr. Khalil S. 8. Jamal, Vicar of Christ Church;
Jacques Singer, at the Nazareth concert,

The vast audicnee in the Haifa Hall,
where Mr. Singer conducted the Haifa Ovehestra.

A study in audience types and interests,

{Below) The orchestra stands in tribute to Mr. Singer.
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Is the
Falsetto

False?

T”E FALSETTO is the *k!']l:t[!rl in the
cupboard of the voice teaching profes-
sion, Everybody knows it is t'hrn-.. yet il"
pretend that it is not or try to dizmiss it
by the dubious method of stigmatizing it.
“However, as with all family secrets, ef-
forts o keep its presence hidden ineluctably
fail. It stubbornly refuses to stay E'Hli{‘l‘:lll"'d.
The great majority of young singers. be
thev tenors, baritones or bassos, 1?.1“-n
on the threshold of soaring into the heights
of their range. and with sopranos. mezzos
and contraltos at certain other pulntﬁ. “,ul
comes the recalcitrant falsetlo, or quile
audibly tries lo,

At this stage one of two Ih'tratg::n |.|:~'uI:l!|3.'
happens. Because nearly all aspiring sing:
ers have heard the falsetto roundly con-
demned. gome sutomatically and ashamedly
recoil at its escape believing they have
reached the limit of their range. 1-\}11!v
others try to bypass it by forcing their
lower tones ahove the plane of its inter-
venlion,

When they reach the studios, this latter
procedure. plus the inhibition against the
falsetto. is imtensified. Almost without ex-
ception they are cautioned not to }iPH_tn
it. and systematically led to do everything
possible to resist and smother it 1. after
being warned. they allow it egress. they
are met with continuing reprimands or a
condescending tolerance which [Tl'itllii-:-("
conquest over it in due time. A conflict re-
sults from the urge to falsetto and the dis-
approval of it which is the basic cause of
the fear of high notes and. incidentally but
not unimportantly, the origin of numMeTous
muscular tensions. This fear persists until
the struggles of the faleetto for fr::-:tlnm are
ctifled and the lower tones are patiently ;:|.||.:|
painfully extended over the hreak where it
seeks jt= liberty: but the muscular tensions
increase. to the detriment of the voice as
a whole.

The source of this ]rrl‘n:‘r‘lllll.'r' may be
iraced to the notion, held in common to-

dav. that the falselto is a false voice, un-
aesthetic and harmful, to the welter of vary-
ing opinions on the number of T'Il.'gl."fl.".[.‘i
in the singing voice and to th!? inexact,
often !TllHT:uli.u't-ln anil t|1i-:-11.'m!11l;.' termi-
nology in common use. -

Sinee the falsetto exists in all voices and
i« never suppressed but only rendered
quiescent, it is difficull to understand how
it can be considered anything 'th:lnla. per-
fectly natural part of the voice. Further-
mare, anvbody who is familiar with the
singing of the cantors in the Synagogues,
with the Eastern
countries. and with the calls and chants
ol |rr.|.-'l'u--~=l vodellers. is aware that even
the pure falsetto, when 1lru]r=-|‘h'_ developed,
:« of enchanting heauty, amazing volume
and resanance and of breath-taking range.
In addition. history provides ne with nu-
merous aceounts of the beauty of voice and
ilitv of execution of the male

male singers of most

ansurpazsed a

soprani of earlier times, many of whom
sang publiely with voice unimpaired to a
very advanced age. Very few singers, if
any. whose upper tones are a mere exten-
tension of their lower can comfortably sing
in the high tessitura that so many cantors,
Eastern male singers and cultivated yodel-
lers encompass with ease, while practically
none are able to equal the accomplishments
of earlier singers in florid musie.

It i= ohvious that there is no irm ground
for the beliel that the falsetto i= a [alse
voice, unaesthetic and harmful. nor for the
prejudice against it. On the contrary, every
greal voice colturist of the pasl n-pJTulml it
as an indispen=able factor in developing all

types of voices to their highest possible
perfection in quality, tractability, range
and durability, and the grealest voices were
produced as a result of the utilization of the
faleetto as a basic principle in vocal pro-
duction.

In most voices, the uncultivated falsetto
is weak and not always of a pleasant sound.
But when it is developed and balanced with

this vocal phenom

Here's an intelligent discussion of

enon which should

clear up much of the mystery and

doubt concerning its use.

by JOSEPH A. BOLI EW

the lower part of the voice. integrated anl
merged with it. and vice versa, the result
enriches and frees the whole voice lo an
incredible degree, emphasizes and improves
its individual quality, liberates ils power
and volume, extends its compass and ren
ders it unbelievably flexible and agile.
.“1:' '|-.||II1' ul Illr |l1‘|pl'|'l-l may bn- e |||||1-
fied iy
and a few of the immediale past. Taglia-
vini. in his carly days at the Metropolitan,

reference to a few living singers

was a good exmmple of the integration of
the so-called Talsetto with the lower part
The earlier Jussi Djoerling
was a better example. MacCaormack. Rich

ard Tauber and Gigli, who is still singing

of the voice.

are even belter instances.
Caruso. who was practically self-taught
offers a uu:lq!rlfuuk

' . i
on the efficacy of the integration of the

iluminating lesso
so-called falsetto with the rest of the voice.
As a Medgling professional opera singer,
he was known to “break™ quite olien on
hizh notes. This revealed an innats desire
to Tuse the si-called falsetto with the re-
mainder of his voice, and a lack of mastery
in achieving it. In his early records we hea
an advance, but the so-called falsetto is still
not [ully integrated. His later records show
he is succeeding admirably, while his stifl
later recordings show he has completely
succeeded, and the glorious Caruso voirs
which svery lover of sinzing knows so well
is firmly established in all its velvety beauty
aril magnificent power. 5o powerful 1= his
voice al limes that many people get the
i“'|ll"“i'-r| that he forced. They are wrong.
Caruso sang in all types of roles, from Jvric
to dramatic, and he knew perfectly well thal
Ay ._rI!1-"|-FL! al 11.--!111-\ir1g iMl“F'l' ||t !.-U!I neg
frustrates it= purpose. He knew that to at
tain full vocal power the voice must be free
and flowing and. what is more important,
that it cannol be free and flowing. espe ially
in the high
sor-ralled

with

developw |
completely mver se]
(Continned on Page )

tones, unless the
falsetto is
the lower
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There's no room for ghosts,
musical or otherwise, when the members
of the Greeley (Colorado) Symphony get down

to the business of making music together.

by Arloa Bunnell

"D. OM!" Larry’s voice called as he
side stepped his P-26 maodeling
paraphernalia strewn across the living room
floor and headed for the kitchen, “Come
here a minute,”

“In a bit,” she replied above her violin
arpeggios of Liszt's Les Preludes and the
successive popping of the potato kettle's
lid. “Practicin’ and puddin® will be done.”

With a disheartening “Oh,” Larry saun-
tered through the kitchen out the door and
toward the barn munching an oatmeal
cookie, with the aroma of roasted beef fad-
ing behind him in the gathering dusk. His
dad would know more about plane models
anyway. But his hope languished as he ap-
proached. The old recorder recently re-
moved to the barn to increase “Bossie’s”
productivity was giving forth with the same
preludes reinforced, however, by the shrill
whistle of the bass part his father was
studying while awaiting the electric milker,

Reloctantly, Larry wrapped his legs
around a two-by four and began whittlin'
and thinkin’. It was philharmonic practice
tonight come wind, snow, or freczin® cold.
From miles about farmers, housewives,

teachers, salesmen and clerks would come

to practice in Colorade’s oldest orchestra,
the Greeley Philharmonic.
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(R) Dr. J. Deforest Cline, Ravmond C. Hunt, Dr. Kendel and Dr. Ginsburg.

(L.} Dr. Henry T, Ginsburg. (Above) The Greeley Philharmonie Symphony.

Musical Ghosts

Linger Not Here!

Meditatively, Larry listened to the music
and sighed wondering how long it would
be before he could start playin®, It had been
two weeks since he had sent for his violin
and he wasn't aimin' to let Phyllis make
the Junior Philharmonic Orchestra before
he did.

Enthusiastic as he was to join, Larry,
like many others did not realize the fore-
sightedness and the outstanding leadership
of community minded citizens that had
made Greeley a leading city of musical op-
portunity to old and young alike,

Since the 198 findings of the A. S.
Bennett Association regarding the national
survey of public interest in music, a number
of cities are awakening to the need of pro-
viding greater musical activities for the
ever increasing number of music students
that are graduating from high schools
vearly only to find their group musical
activities brought to an end due to the lack
of opportunity to actively participate in
such organizations.

From the Bennett report it is significant
to note that regardless of sex, income or
race, one out of four persons has actively
participated in some instrumental music
activity for personal pleasure, enjoyment

R —————

of musie, rather than professional aspira-
tions of which only two percent of the stu-
dents are interested.

Greeley’s modified and recent musical
accomplishments date back to the early
pioneers, when with their scarce and varied
assortment of instruments, they undertook
to establish a city of culture and refine-
ment. With the close of a century since
the pioneers headed west with these few
priceless possessions, changes far excell-
ing one's expectations have been wrought.
Iil'.‘-lli.h' the intervention of five wars we
have ]:rn_r_rrn-_'-'-m{ from -I.’I.j."l'!'“-.ll"h to jets,
from tallow candles to fluorescent lights,
and from crude church choirs to great sym-
phonic choruses and orchestras,

With the hope of stimulating and de-
veloping their own musical talent, other
cities are noting Greeley’s musical accom-
plishments, for there are few cities of equal
size in the United States that can boast
of such an extensive musical program offer-
ing a well rounded cultural experience to
both old and voung, to |:ruh--—-iuu.1| and
non professional, to participant and lis-
tener alike; providing a relaxing and chal-
lenging diversification from the old routine
that is a challenge to mental, physical and

{Continued on Page 59)
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Joseph W, Clokey

Pointers

or the Church Organist

Words of wisdom concerning the details of

providing the proper musical setting for a worship service

From an interview with Joseph W. Clokey

Secured by Aubrey B. Haines

R. JOSEPH W. CLOKEY. whose organ
D works frequently appear on recital
programs throughout the land and who ra-h'll
gives recitals on occasion, has at last given
up teaching and i= now spending much of
his time in composing organ and choral
works for the church. On interviewing him
at his home in San Dimas, California, re-
cently, 1 found he has many views gleaned
from his vears of experience in church
organ Ph?.i“;. recital pia}'ing atml com-
posing which are well worth bringing to the
attention of ETUDE readers. :

First, with reference to the organist
whose instrument has only a few stops, 1s
it possible to obtain much variety in regis-
tration and, if so, how? Dr. Clokey was
positive that this can be done. If the organ
contains voices good for the church, this i=
to be desired. But the quality should always
he appropriate. This means that it should I:n-
well developed both in fundamental and in
ample overtones, The types of tones which
blend are small-scale Diapasons, small-scale
Flutes, broad-scale strings, and tapered
pipes of Gemshorn variety. Where the aver-
age small organ fails is that it is based upon
the type of tone used in theater organs.
That is, it contains thin-scale sirings and
broad.scale Flutes and Diapasons which do
not blend. Even a three-stop organ can lend
variety.

There is much bad taste displayed in
changing registrations. When nol neces-
sary, there is no point in making a change
in registration, The pitfalls to avoid are too
frequent changes and too sudden changes
in dynamics or in color. In church organ
playing the sixteen-fool tone should be kept
light at all times and frequently manuals
alone without pedals should be employed.
Many church organs, unfortunately, are
deficient in a light sixteen-foot pedal tone.

The matter of practice is something that
the organ student or church urgunifl cannot
afford to paze up. He should practice more
than he does, including everything—even
hymns. He should practice poise in playing,
too, as well as the mechanics of organ per-
formance. This involves handling the hymn
books quietly and getting himzelf on and
off the organ hench =0 a= not to bungle a
worship service.

Dr. Clokey appreciates the value in learn-
ing interpretation by listening to records of
organ music, although actually there is
more value in the organist’s recording him-
gelf as the congregation hears him, He
should learn tempi altogether away from
the organ. Metronome marks do not have
a great deal of value. Dr. Clokey claims he
no longer places such marks at the begin-
ning of his music, leaving it instead up to
the individual interpreter to develop his own

tempi. He thinks many urgam.-l:s have n:'::r
heard themselves the way a Lm:l.a_rl:sa_!:
hears them, and he tells of rcﬂ:.nil‘!r arng
an organist play a church vo }""'”‘." .':'l
:-r;-,i{-h she r'lmngn:d the tempo with practi-
ally every measure.

‘HI:I;!::,E::U;-'I" for organ playing nncl‘ praci
ticing. Now with re{ererm-e to the 'i:md[;:
music the church lJ[',!.ﬂ-FIIEl'l ‘shnuld play .h' :1;
Clokey has rather specific ideas as 1o whicl
composers’ works are worth _pin;.mﬁ. It is
gctually not a matier uf_muswa! values u?
all but rather of dirm-ll:::-r!.al \'!-!lll:. !Ij'.b?:-
the music connole un_ralup.‘ Does it uuel.:;
the congregation to wish to |1.‘.‘iﬂ:.' the wor
behind and go in quest of God? I 50, fine,
If not. it is not good church music. Most
composers prior to the sevenlteenth century
who wrote only for the church produced
excellent church music for organ. .“arrr“:i.
Frescobaldi, and Buxiechude are cases in
point. The Bach Chorale Preludes are ex-
cellently suited. loo.

The nineteenth century composers were
on unsteady aesthetic ground. This was be-
cause of the subjective mood of their music.
Brahm's eleven Choral Preludes and some
of Rheinberger’s sonalas are acceptable
church music, But when we come to Men.
delssohn. we find him a diluted organ
writer. Franck’s works are, for 'Ihc_ average
church organist, rather long and difficult to
play which would automatically make their
use unavailable for the rhurrh: The
Chorales of Franck, however, are in the
right mood, and the shorter Ch-?rnlr Pre-
ludes of Karg-Elert are outstanding.

Realizing the great dearth in acceptable
church organ music, the nm-Tuvrlur. group
in England have preoccupied their time
with remedying the situation, HI'."'I.'IFI'I. we
have excellent works by Vaughan Williams,
Martin and Geoffrey Shaw, Henry Ley, Eric
Thiman, Alec Rowley, and. in Canada, Al
fred Whitchead and Healy Willan. ln_'l'hr
United States we have Leo Sowerby, !‘!-rfh
Bingham, Frederick Candlyn and h:‘]h‘n}
Shippen Barnes as crealive composers o
spiritual organ music. While Dr. Clokeys
own organ works in the past have h:f.u
veritable concert pieces, he is now Iﬂumr.'
considerable writing of organ music for
the church serviee.

To illustrate what value may be found
in modern organ music for church u’t',l,}"
Clokey has given recitals in several cities
combining church music with nf;lflm[ﬁ
from church liturgy—a ereation entirely of
his own. This combination he devised so
that reading and music in church services
may be enriched by each other. .-\1r¢:ar1_ﬂr'
he has presented this unusual program in

Dallas, Fort Worth, and Lubbock, TH;‘-.

and in Fresno and Claremont, California.

Last June, during Organ Week of the Mu-

sic Institute at the University of Redlands

in Southern California, he gave his pro-
gram before the Convention of the Amer-
ican Guild of Organists, In addition, he has

had published (Continued on Page 61)

This wide-mecake teacher found that

in working with young children it is wise to

Let Them Make

Songs of

by KATHRYN SANDERS RIEDER

NUTH[.\G brings a child into intimate

relationship with music so quickly
as creating music of his own. It
brings music into his own experience. It
is something to do with music which cap-

tures his fancy. It appeals to his vivid

imagination and offers the teacher a way

of teaching many important facts naturally.

The points now have new purpose and

meaning for the child since he will use

them in making little songs of his own.
While some may feel that it is doing the
child an injustice to let him think he i=
composing music, this need not cause con-
cern, By the time he is old enough to
think of any serious composition he will
understand the distinetion. He will have
mastered many elementary =kills that will
enable him to go on should he wish, There
is much to be said for encouraging every
impulse he has toward creative expression,

For all music is an expression. the ex-
pression of beauty, the expression of emo-
tion, the expression of the composers in-
tention. The thing to be encourazed in
all music playing is the expression of
something worthwhile in a manner which
has some significance. Expression of his
creative musical ideas will help the child
understand that the mechanical problems
his lessons seek to teach are only a means
toward creative expression in his per-
formance.

The child begins very ecarly to make
lithe tunes. Ome three-year-old was* call-
ing her dog. Her playmates took up the
chant, singing it over and over with her:

Small children often sing to themselves
and ask their parents, teachers or a musical
friend to write the songs down. Often they
will add the words,

One attentive little boy of four came
to a friend asking if he had ever seen a

Their Own

blue bumble-bee. He had just made up a
song about one but he had forgotten what
it was, With a little prompting and a sug
gestion or two he sang the little tune to
words like these:

I made up a song of a blue bumble-bee

A blue—not a yellow—bumble-bee.

I sang it this morning under the tree

As the bees in the blossoms were singing

Lo me.

And now it is gone, Oh, where can it be

My pretty =mall song of a blue bumble-

bee.

The little boy had had no musical train-
ing, vet he had a sure musical instinc
ahout creating a whimsical little song that,
with a little rearrangement, made an in-
teresting little illustration of considerable
charm.

Spontaneous sing-song repetition is com-
mon te most children. From these starts
they can be encouraged to extend them into
little songs that express their thought, Such
self-expression should be encouraged as
much as possible for it i= a fertile field in
which to plant ereative musical expression
and imaginative music play. Best of all,
children are very much interested in it.

At first the teacher or parent will have

to write down the song. This is nothing
unusual, for even successful professional
song composers have had to dictate their
eongs to someone else because they did not
know how to wrile them down. Often they
have not bothered with the harmony, Any-
one who has training can harmonize a good
melody without great effort. So, with a
child, his tunes can be written down by
another at first. They like to have the
songs written down, for it makes them seem
more important; also, the more permanent
form enables them to refer to them later,
It may be well to start a small notebook
of the tuncs, songs or small pieces com-
posed. Do try to finish whatever is started
so that the notebook may not trail off
into insignificance.

When the child is old enough to begin
writing notes he can practice drawing
whole-notes, half-notes, quarter-notes, clefs
and time signatures. Drawing a row of
these (as arranged in any of the many good
theory papers published for children) will
interest him. He need not write the words.
A short verse or nursery rhyme, like fack
Be Nimble may be used. At other times
some small experience will prove ideal
for a song or small piece. He can choose
only the title and make his music express
the subject.

Beginning to set down his own music
may well start with completing the last two
measures of a four measure phrase. Only
the simple notes mentioned will be used.
The little tune will end on the key tone.
Or he may write the first two measures be-
ginning the song on the root, or third or
fifth. At first he needs definite points like
this to make his efforts quite regular. The
tunes must be diatonic at frst, with no
skips in the melody being allowed. He will
succeed best in this way especially since
he is setting down his own melody. In
this way he is learning to control the music
from the earliest efforts. He is learning
to handle simple things in a way that
suits his experience. A few lines of “com-
pletion melodies™ at a time will be ideal.

One litile girl of six years at about
this stage wrote as her first attempt:

ASUNKY DAY

A few months later she wrote:
LAZY TOWN
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Reviewed by
PAUL N. ELBIN

Dr. Paul N. Elbin

Brahms: Symphony No. 2 in D Major

With this recording Eugene Ormandy
and the Philadelphia Orchestra complete
the Brahms® symphonic cycle for Columbia.
Since many of the world’s great conductors
and orchestras have recorded the D) Major
Symphony, dise-buyers have plenty of
choice. 1f beauty of tone, transparency of
instrumentation, and overall orchestral ex-
cellence are your standards, you will make
no mistake in adding this disc to your
Brahms collection. (Columbia ML 4827)

Schumann: Lisderkreis, (p. 39
Brahms: Ernste Gesinge, Op. 121

William Warfield continues to exhibit
artistic growth and vocal mastery as he ad-
vances to more and more demanding works.
Surely he is one of the finest baritones
singing today, as= these recorded works
make clear. Hear In der Fremde and O Tod,
wie bitter bist du as examples of his besi
singing, should you have questions about
his success with lieder. Otto Herz provides
exemplary piano accompaniments, Com-
plete German-English texts are given. (Co-
lombia ML 4860)

Benevoli: Festival Mass in 53 Parts;
Hymn for 5i. Rupert

For the dedication of the Cathedral of
Salzburg in 1628, the 25-year-old [talian
composer Orazio Benevoli was gi-.-m] a
commission 1o write an elaborate festival
Mass and a hymn to the city’s patron saint.
Of the 53 parts on the lengthy score of the
mass (2 feer. 9 inches), 16 are vocal, 37
instrumental. During the Salzburg Inter-
national Music Festival of 1952 these Bene-
voli works were recorded by the choir of
the Cathedral and the Vienna Symphony
under Joseph Messner. Except for an engi-
neer's tendency to equalize dynamics
throughout, the recording job was splen-
didly managed, (Epic LC 3035)

Beethoven. Violin Concerto in I}, Op. 61

This recording will do as well as any to
remind ETUDE readers that David Oistrakh
must be named in any list of the day’s great
violinists, It is a pity that this able Russian
violinist must tolerate less than the best
reproduction and something less than the
finest orchestral support, His playing i= so
exceptional, however, that his Colosseum
records are besi-sellers, Never the virtuoso
simply to dazzle, always the artist, Ois-
trakh’s recordings of the Beethoven and
Brahms concertos ( with the National Phil-
harmonic Orchestra) are models of high
art, His Mozart disc with concertos 5 and 7
{CR 154) and his disc with the Bralhms
D Minor sonata and Tartini's “Devil’s Trill™
sonata (CR 142), though brilliantly played,
are poorly recorded. (Colosseum 155)

Prokofiev: Concerto No. 3 for Piano and
(rchestra

Bartok : Concerto No, 3 jfor Piano and
(hrchestra

Two major recording companies have
lately made disc-mates of these twentieth
century classics. Capitol’s soloist is Leonard
Pennario playing with the St. Louis orches-
tra under Vladimir Golschmann. London’s
pianist is another voung American, Julius
Katchen, whose collaborators are Ernest
Ansermet and the Orchestre de la Suisse

Romande. Both performances are vital,
though the concepls of plano tone differ
sharply. Pennario’s piano sounds |!1.:m{ and
percussive, Katchen's softer and with more
overtones. I(:;qp'ltul P-8253: London M5)

Rimsky-Korsakov: Suwite fram “lvan the
Terribile™
Balakirey: Tamar

I have learned to anticipate M-G-M re
cordings featuring Anatole Fistoulari, Rus-
sian-born, Russian-educated
now a British citizen. The oriental color of
Tamar and the Russian flavor of [van the
Terrible are strongly undetlined in Fis-
toulari’s performances with the London
Symphony Orchestra, Technically, the disc
will stand up against the best competition.

i M-G-M E3076)

coniductor,

Gluek and Verdi: Arias from Orfee od
Euridice, Don Carlos and Macbeth

Martha Midl, distinguished German con-
tralto-turned-dramatic-soprano, highlights
the first American release of Telefunken
long-playing records. A Gluc k-Verdi 1'];
inch LP and a Beethoven-Wagner disc ol
the =ame size (TM 68003) reveal both the
-I:rrn;:l!lh and weaknesses of the rgchedis
cussed Miodl voice. Her Che faro (sung m
German), lacking legato as well as vocal
beauty, is disappointing. The sleep-walking
scene rom Macheth, like the Abschi ulicher!
Wao eilst du bin? from Fidelio, requiring
intensity and dramatic mood, is wonderful.
The Berlin State Opera orchestra furnishes
excellent accompaniments. {Telefunken TM
GH000 )

Wagner: Lohengrin

On 10 record sides London has 1"!‘*”"‘"1
an actual Lokengrin |wrfur|||.11|t'v from the
1953 Bavreuth Festival. Like most record:
1!1;5 nf pl],}rl:i!‘ ]-:I'C'r{l'lrl.'l.'lﬂlh'{"‘h ”"- one iIs &
mixture of good and bad. Bad are the
'l'-IJIri!I'th!F!- ol the |-ri|u'i]1,1|- with regard
to the microphones, the balanc ing of the
various elements of the !Jru-!uq tion, and
the extraneous (Continued on Page 50)
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They Sing for Pleasure

The A Cappella Chorus of Cornell University

The inspiring story of one of the many excellent college choirs

that exist in America today.

by Ernest Hardy

{This article is based on an interview with
[ir. Robert Hull, Director of Music Activi-
ties at Cornell University, Itheca, N. Y.
and on the personal experince of the author
as o member of the Cornell University A
Cappella Chorus for the past nwo years,
—Ed. Note)

LOT OF TIME, patience. hard work
L& and talent are required to produce a
successful a cappella concert. This formula
has worked in building up the Cornell Uni-
versity A Cappella Chorus to its present
high level of concert perfection.

It would be hard to find a group of com-
parable musicians in a university organiza-
tion who had such a wide range of interests,
M the 56 members of the Chorus, there are
26 in the Arts College who are majoring in
various  fields—pre-med.  pre-theological,
music, economics, linguistics and many
others, There iz an electrical engineer who
i# the baritone soloist, a chemical engineer,
and an enginecring physics major. There
are nine from the College of Home Eco-
nomics, seven {rom the College of Agri-
culture, three from the College of Archi-
tecture, and four married women whose
hushands are students at Cornell University.
But whatever their background, the first
requirement to become a member of the
Chorus is an interest in, and a desire to
sing good music,

The group was organized in 1947 by Dr.
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Robert Hull, director of University Music
Activities, Dr. Hull has a natural talent
for working with students, He is at the
convenient age where he is old enough to
command respect and attention from the
group, yel young enough 1o enjoy their
jokes and parties. This is one reason the
Chorus has a large waiting list of pro-
Hilr'("i".'l,' HH'l'll]“'["'\l.

The extremely fine quality of music also
attracts members. Programs cover the high
spots of choral literature from the 15th
to the 20th centuries. A typical program
would include a wide variety of numbers
that are both enjoyable to sing and 1o hear.
‘1"' dmn 1'\.3H|ili". I]“'ir H‘ll['l!l:'l:\ il[lr‘l POl Ol =
cert of March 1. 1953 included:

Pater Noster Jacoh Handel
Deus, In Nomine Tuo

Salvam Me Fa Josguin des Pres
kKomm, Jesn, Komm .'- =. Rach

Full Chorus

In These Delightful

Pleasant Groves Hiney Pureell
Adien, Sweet Amarillis John Wilhwy
Down In A Flowery

Val: Costanes Festa
!‘prm;: |:|'1III'II-
Au July ois
Au Joly Baois

Lica Marenzio
Claude de Sermisy
Clement Janequin
The Madrigal Singers

Troie Chansens de

Charles d'Orleans Claude Debussy

Small Choruos

Lamentations of
Jeremiak
0. Vos Omaes' o .
Ego Vir Videns -, .
Recordare Domine , . .
Full Chorus
The repertoire of the Chorus includes
well over 100 short pieces, as well as six-
teen extended works such as cantatas, ora-
terios, and choral suites,

AMbesto Ginastera

It takes a lot of rehearsing and work
by all the members o produce a high-class
performance of a program like the one
above. To do this, they rehearse three times
a week for one and a half hours. But before
everv concert there is a rehearsal schedule
posted, which wsually indicates sectional
rehearsals for the men and women on Tues-
days and Thursdays, a special all-chorus
rehearsal for lwo or three hours on Satur-
davs, amd evening or afternoon rehearsals
for the special groups of Madrigal and
Debussy singers. Dr. Hull likes perfection,
and it takes hours of undivided attention
and work to prodoce it. He is assisted in
rehearsals by James Van Horn, who also
1'Hllr|1:r'l- IFII" l_:herI]H. ]‘ll'lp-'- oul on |_h|' o e
tional rehearsals, and checks scores, trans.
lations, and attendance.

In spite of the hours of work rehears-
ing, there are a great many other factors
involved in producing a good concert.
These include transportation,
finance, library, and nomerous smaller
problems, (Cantinued on Page 20

publicity,
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NEIGHBEORHOOD MUSIC SETTLEMENT
(Continued from Page 10)

children who make music will not
make trouble,

All degrees of musical aptitude
are represented. Many of the stu-
dents turn to musie for recreation,
while others have talent on & pro-
fessional level, There are only lhl:eu
requirements for admission: a desire
to study; a limitation or inahility to
pay for lessons; and most important
of all, a love of music.

Many interesting stories have been
told by the teachers, director, and
others connected with the !cho:lﬂ.
concerning the outstanding qualities
of these fine children. One young
man was determined not to take a
lesson until he had paid for it in
advance. He stayed awny ot least a
month and finally romped in and
spilled out a handful of nickels and
pennies, profit from his job at a cor-
ner new for two lessons on the
fiddle. Another youngster, Ray Hash-
imoto, age ten, was overheard hoast-
ing to one of his friends at the Set-
tlement, that he had won an award
from the Fire Department for finding
the most fire hazards in his school
district. Nine-vear old Ronnie Cook,
after a Saturday morning eoncert by
the Los Angeles Philharmonic Or-
chestra, stole backstage where he
sought out George Drexler, first flu-
tist, and informed him that he, too,
was a futist. Mr. Drexler took a
strong interest in Ronnie and as a
result of this meeting, gave ium
a scholarship. Another outstanding
young student at the Settlement is
Billy Sinoff. Aside from his musical
activities, Billy has been a member
of the “honor eystem™ eight times in
the past two years, receiving strl.iFh.t
“A” grades at Belvedere Junior High
School. Although Billy is only io_1m
teen years old, he is also the spelling
champion of his school. He not only
spelled down his own class but three
classes ahead of him. He was also
graded in the top rating for orchestra
instrumentalists in the eity “i.&"
competition for the Los Angeles City
Schools. Due to his inborn talent as
g musical genius at the age of four-
teen, young Billy has been granted
a scholarship in violin with Armand
Roth, a member of the Los Angeles
Philharmonic Orchestra. The Music
Committee of the Seutlement, in a
recent session of listening to students
from the school, granted one piano
scholarship and the recipient was
Billy Sinoff, who was given a scholar-
ship with Dr. Norman Soreng Wright,
well-known local teacher. These are
only a few of the experiences of
these young citizens,

Under the supervision of a eivie-
minded Board of Directors, the Sets
tlement maintains a stafl of music
teachers to provide lessons at less
than cost, as well as scholarships for
the talented, and free lessons for
those unable to pay. All teachers at
the Settlement receive fifty cents a
leszom, even though their fee in their
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own studios is several times that
amount. Consequently, the teacher
must have a sincere belief in the
work he is deing at the school, The
teachers make a very real contribu-
tion to the work of the Settlement,
for it means giving of their time for
several hours each week throughout
the year. The Settlement numbers
among its teachers those who are in
the midst of suecessful careers in
their profession. All have had ther-
ough and extensive training in their
various fields, some with both Amer-
ican and European background an_nd
study. They are teaching these chil-
dren and adults because they believe
in the worth while work being done
there, and because they have that
love of their fellow-man which makes
them willing to give of themselves to
help others.

The teachers are Sociologists in a
way, too—men and women who help
with the multitude of problems that
arise in a group represeniing so0
many backgrounds. They help
change the attitudes of sullen, unco-
operative children who come from
families disrupted by domestic trou-
bles. Nearly all of the youngsters'
families are torn by economic diffi-
culties, so that the small fee of fifty
cents a lesson is out of the question
for many, and can only be paid in
part by most. Most important of all,
the Settlement's teachers give rest-
less youngsters direction for their
energies and talents. Tiny tots love
the rhythm classes. Teen-agers settle
down to constructive practice in their
after-school hours before too much
leisure time gets them into mischief.

Lessons are given for violin, piano,
clarinet, saxophone, voice, brass in-
struments and string ensemble,

At the present time, approximately
700 lessons are given each month to
170 students, Of these, at least 25
lessons are given on a scholarship
hasis.

Every instrument, each piece of
furniture, and even the draperies
have been donated. Arwater Kent
paid for the redecoration of the Set-
tlement shortly before his death. In-
struments are loaned to the children
without charge, and because so few
have pianos at home, they are al-
lowed free use of any of the Settle-
ment’s eight piano studios,

The future of the Neighborhood
Music Sertlement depends entirely
on the contributions from organiza-
tions and individoals interested in
the welfare of these children. Future
plans eall for an enlargement of the
quarters to enable the Settlement to
handle the increazing demands made
on it, and also for the building of a
small auditorium at the rear of the
property, o that the Settlement may
be an even greater force in the com-
munity by offering its concerts and
recitals to larger groups.

Farther in the future, jt is hoped
that a scholarship fund may be es-

tablished to send the unusually tal-

der
ted ng people to study un
:l::e nu:r-ﬁnding artists and teachers
of today. Such scholarship funds are
in operation now in other Settle-
ments,

Here is a group of people who st
often overlooked by the general pu

lic. Ingenuity has found ways of
gvercoming the ohstacles to o com-
plete musical education.  Todag,
thanks to the Neighborhood Music
Settlement, the whole wealth of my
sic is accessible to the children of
low-income families.

THE END

THEY SING FOR PLEASURE
{Continued jrom Page 19)

Most of this work is turned over o
the students in the group, who elect
the various officers. The organzation
is headed by Spencer Steele as
president, who handles n‘ll the
finances. The librarian has cliarge of
the music, both at Cornell and on
trips to distant cities, The co-chair-
men of publicity provide news re-
leases, look after posters and flvers,
and publicize the group in any pos-
sible desirable fashion. The manage-
ment job includes arrangements for
transportation, excuses from _the
Deans' offices for out of town trips,
provide and arrange stage risers and
equipment for concerts, and to do
the multitude of small jobe that al-
ways occur in an organization of 55
le.
P‘W&‘m of the hig problems the stu-
dent committees had to solve last fall
was that of providing formal attire
for evening concerts. The boys were
easy to please, as a tuxedo e all
that's necessary—but it wasn't so
easy to please 33 women. A great
many possibilities were investigated,
including the usual black evening
skirt and white nylon hlouse, all
black gowns, all white gowns, full
skirts, narrow skirts—short and
long. But 33 women produced 33
different objections to practically
every suggestion. The solution was
found when the Chorus had an eve-
ning concert, but no uniform gown
for the girls. Several women in the
audience were asked to think over
the gown problem during the con.
cert and to present their suggestions,

The results were very helpful. The
judges liked the idea of a variety of
colors; they liked the full fowing
skirts and something that was versa-
tile, with on- or off-=shoulder effects,
Now they just had to find the gown.
At last a full-skirted, strapless gown
with a tuxedo jacket was decided
upon. To add color and gayety, the
girls could choose from six pastel
colors, The results were very gratify-
ing. The group had a distinctive, col-
orful appearance that was also uni-
form,

Another job for the officers of the
group is the organization of occa-
sional parties. These help to build up
friendship among the Chorus mem-
bers, and develop a congenial at-
mosphere for their work, Talent for
entertainment for their social fune-
tions is drawn from within the group
and runs from high to low class mu-
sie. There is a classical piano team,
a fine barbershop quartette, soloists
from every section of the Chorus,

and a clever little folk cong special-
ist. The friendliness built up withia
the group is reflected in their concent
work, and reviewers have commented
on their ability to present the highly
classical line of A Cappella music
with a combination of personality
and vouthful delight.

As the sample program indicated,
there are special groups of singen
within the Chorus, The smaller s
madrigal group of twelve vaices
which usually performs in the man-
ner of the original madrigal singers,
seated around a large table. The
other special group, made up of 35
voices, is known as the Debassy
group, as they sing only Debussy
numbers,

Dr. Hall, on many occashons, has
had to solve difficult situations on
the spur of the moment, even during
concerts. At one concert the bus
driver drove off with some of the
luggage still on the bus. This linle
mishap brought forth a baritone sole
ist clad in a fashy red corduroy
jacket, surrounded by the male mem-
bers of the chorus in their much
more formal and subdued atire.

Another time the newspapers re
ported, “The concert was a cappella
in the truest sense, for Dr. Hull for-
got his pitch-pipe.” Although he has
nearly perfect pitch, he does not fike
to rely on it for giving the pitch 1o
the Chorus. But this time he was i
luck, for two of the girls in the alo
section do have perfect pitch and
were able to help him out of his
predicament.

In 1952 the Chorus was picked by
the Handel and Haydn Society 10
record Handel's “Alexander’s Fead
for the Handel Society Record Com-
pany. They were accompanied in this
waork by the Handel Society Orches
tra. The same vear they also re
corded Vaughan Williams “Flos
Campi” with the Concert Hall Or
chestra for Concert Hall Society
Records, Inc., of New Yeork.

This vear's concert schedule I_BT
the group is the most ambitious of its
career. It includes concerts in Re-
chester, Elmira, and Perry, New
York: New York City: Cleveland;
and Toronto, also recording dates.

This sounds like a lot of work to
pile on a group of college students
who aren't even music majors, and it
is. They may have a wide variety of
backgrounds and interests, but |hr:_-'
like to sing good music, and arenl
afraid to put the necessary time Inio
it to make every concert s sucoEsh

THE END
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Some Sober Thoughts—

A YOUNG pianist asks: “You often call
one phrase ‘masculine’ and another
Heminine,” Will you please explain this
more fully #™

Yes. Here is Mozart's lovely second
theme of his Sonata in C Major (first move.
ment) for one piano, four hands,

Ex.1

*HI-'-;‘?_ ] —_— M
g-. e R e e _*t:

If you play it warmly (allegretto grazi-
o050 ), imagining two people singing to each
other, you will hear what Mozart probably
meant. The man (first slur) sings mf and
straightforwardly; the woman (second
slur) replies p. more quietly and tenderly.
Then the man sings out his happiness
(third glur) up to the climax on E (hold
it!} . . . after which the woman (fourth
slur) warbles her joy with a beautiful, free
flourish.

Note how differently they proclaim their
loves—the man confidently, joyously; the
woman more quictly and covly. How won-
derfully feminine is the sentiment of that
ornamented last phrase! Almost all musical
phrasing can be analyzed similarly: but
watch out—sometimes the feminine phrase
will precede the masculine, or the phrases
will be longer or shorter,

The trouble is that most pianists play such
phrases <o coldly that the first four notes
just become “How dry T am!” | found it
very amusing in my classes to have a boy
]'J'|E}' slurs 1 and 3 at one piano, answered
by a girl playing slurs 2 and 4 at the other
instrument. The difference between the
straight masculine and the rather devious
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~ To Remember

In September

by GUY MAIER

feminine approach to the phrases was often
startling. It was a very convincing lesson
for all the students,

Which Mozart Concertos?
A teacher asks: “Which Mozart Con-

certos shall 1 give to students who are not
yet ‘finished’ players, but musical and with
good technical facility #”

[ think the short Concerto in A Major
(K. 414} is the best for the first one: then
probably the exquisite B-flat concerto
(K. 450) or the G Major (K. 453}, Insist
that the student learn the entire concerto,
not just one movement, Do not give adoles-
cents the longer masterpieces, the D Minor
Concerto (K. 466, the two in E-flat (K,
271 and K. 482), the C Minor (K. 491)

ele.

Saint-Saéns Coneerto in G Minor

I am happy to note that the second con-
certo of Saint-Saéns (G Minor) is being
more and more played. For twenty-five
vears artists and teachers have seemed to
frown upon it, but now at last we recognize
its true musical worth, On all counts it is
probably the finest composition of Saint-
Saéns; but it has suffered in the past by
being played purely as a show piece, There
is wonderful music in it!

When 1 teach this concerto, | assign the
second movement (scherzo) first, then the
stunning last movement and finallv the
quasi-Bach first movement, 1 exhort the
students to play this first movement not
only with god-like majesty, but with con-
trasting human tenderness and faith. . . .
That’s where most pianists fall down!

Above all, guard against a too frenzied
beginning of the last movement. The exist-
ing recordings of this movement are pre-
posterous, All of them sound as though
the earth were being wiped out by atom
bombs, Why destroy this superb French

PIANIST'S PAGE

music by such bombast? The happy rhythm
of the Tarantelle should not start with
cyclonic pace, but easily and amusingly.
Time enough later in the movement to soar
and surge. Teach this concerto often. It
will be very rewarding to your students,
and to you, too,

Two Pianos, Two Copics

If you have two pianos in your studio,
try gradually to accumulate an extra copy
of most of the books you assign for study
and sight reading. There are so many uses
for two copies: the student feels more
independent sitting at his own piano with-
oul you breathing down his neck; you give
directions from your piano, he follows;
sometimes he plays one hand of a piece
while you add the other. Oecasionally both
of vou read the same picce together (soft-
ly) with your reading bolstering his con-
fidence and security. . . . Above all, stay
away from your students, especially the
‘teen agers when they are plaving. Do not
stifle them, “baby™ them or bore them with
dum-dum counling or tapping as they play,

Speeding Up

The more 1 teach beginners the more 1
believe that their difficulty in playing
rapidly comes from mind and eves being
fixed rigidly on the spot at which they are
playing. They are so obsessed with play-
ing that note that they cannot speed up.
So, more and more | emphasize the playing
of groups of notes, and teach them how to
think in patterns. One of the simplest ways
to do this is via scale groups. 123 and 1234,
I have them feel silently the 123 pattirn
of any scale all over the keyboard, and
without looking. Then, very quietly and

swiftly they squash the pattern all over the
kevboard—thus:

Ex. 1

D Major f.‘

== ==———"c "

Then the same process with 1234:
Ex.2 :

'_é'_f::_' e A — _'g_ ——
o —a= ] = =, '_'.'.1"—'£| el
o E -

After which, patterns are combined in
various ways. As the pupil plays the com-
binations (Continued on Page 57)




QUESTIONS

AND

ANSWERS

NE OF THE questions most frequently
asked of this - department is  this:
“What is the very best method or material
for starting beginners in piano?” My an-
swer is always approximately the same:
“There is no one best method.” Then 1 go
on to explain that different teachers have
different ideas, and that since each child
must be treated az an individual because
his capacity for learning, his interest, his
conditions for practice at home differ =o
widely, therefore the wise teacher acquaints
himself with a great variety of material
which is suitable for heginning pupils,
then selects that which seems to him to be
most appropriate for this particular child.
However, 1 have now decided to amplify
my advice a little, =0 1 have asked four
teachers of wide experience to tell our
readers which of the great number of be-
ginners' books and other materials she likes
best, naming from’ three or four to five or
six items and making briel comments if
they care to do =0, The first of these four
teathers is Ella Mason Ahearn, who teaches
in New York and New Jersey and who
has hersell compiled some interesting mate-
rial for beginning students. The second
teacher is Neva Swanson, who heads a chil-
dren’s department in an Ohio college and
who is also in charge of a course for pro-
spective teachers of piano—a course which
this eollege requires of all piane majors.
The third iz Nellie McCarty, who is the
head of a large children's department in a
music school in Chicago, but who has also
taught in New York and has conducted
piano “workshops” and “refresher courses”
in various parts of the country. The fourth
is Ardella Schaub, one of the best-known
and most progressive teachers in the Los
Angeles area,
Recavse the combined lists are too long

Conducted by KARL W. GEHNRKENS,
Music Editor, Webster's New International
Dictionary, assisted by Prof. Robert A.
Melcher, Oberlin College.

to include in one issue, we are presenting
each teacher’s suggested material in each of
four consecutive issues. The first list was
formulated by Mis= Neva Swanson of Ober-
lin Conservatory of Music. | ask the reader
to note that 1 have not modified the mate-
rial Hsted in any way, and that no item is
included because it happens to be in the
catalogue of any particular publisher. Let
me suggest also that you try to locate the
items in vour local music store, but if this
is not feasible then | am sure the Presser
Company will be glad to supply vou with
anything you may wish to order. Here is
Miss Swanson’s list:

“Off We Go!"—Angela Diller and Eliza-
beth Quaile (G. Schirmer). Comment: Fine
for the development of a feeling for phras-
ing.
“4 and 20 Melodies"—Berenice Benson
Bentley (Summy). Very good recital
pieces,

“Let's Play Duets"—3arah Louise Dit-
tenhaver (Oliver Ditson Co.). Good for
“Teacher and Pupil” but also usable for
two children,

“A Pre-Czerny Book™ (Bk. 1)—Eliza-
beth Quaile (G. Schirmer)

“The Children’s Technic Book™—Guy
Maier {Oliver Ditson Co.). Before using
this be sure to read “*How to Use the Chil-
dren’s Technic Book.™

“First Pedal Studies"—Angela Diller
(G. Schirmer)

“Lines and Spaces”—Angela Diller (G.
Schirmer). An excellent “first writing
hook.™

K. G.

HOW TO PLAY A SCARLATTI TRILL

* How does one play the final trill in the
following excerpt fram Gigue (Sonata, L.
165 ), by Scarlatti? | have tried it in every

way | can think of, and nothing seems
satisfactory. =
-
o=t =
(Y

m——n

R. H., Wisconsin

—

1 would recommend that the trill be
played as follows, with a slight rmni s
the two measures directly preceding it:

“—-|

In music of the Baroque and Classical
periods, trills are usually ltl.l'lﬁl on the
upper notes, excepl in cases in which the
melodic line would thereby he obscured,
Since the several measures directly before
this trill are strongly leading into the final
. | think this tone should be sounded first,
and then the trill commenced on the upper
note. The trill must be maintained for the
duration of more than one measure if it is
to have any point at all at the tempo in
which this composition is played. | have
written it as lasting three measures, but it
1ni}_-ht well be |'IIH|H!IFI"II a bit IHTI[H'I'.

R A M

HOW TO MAKE CHILDREN'S RECITALS
MORE INTERESTING

e | would like your suggestions for making
piano recitals more interesting for an adult
audience. There is so much monatony in
an n.r:ﬁnar_\' program that one needs other
numbers and | should be pleased 10 have
your suggestions, Please tell me also
whether it is possible for a private teacher
to procure credits for their pupils who wish
to apply their music credits to their en-
france requirements,

—M. E. D., Mo.

You have asked me so many questions
that it would take me several hours 1o an-
swer them all, so 1 have deleted the last
two-thirds of your letter and will answer
only the two questions printed above. |
receive s0 many questions that | cannot
devile s much lime to any one 1|ul*s-1ium‘!
and 1 h1-|1-r vou understand this and will
not be offended.

In answer to vour first question, | will
state that in my opinion the average |.|nlt||ni|:lf
recital i= =0 boring because the tearcher
uses so little imagination. Here are some
things that you might do to help the situa-
tion: 11} "fgin the program 'I}} having
your entive class—and perhaps the audi-
ence too—sing a song. the teacher playing
the accompaniment and leading from the
piano: (2} Have two or three piano duets
as a part of the program: (3) Ask some

i Continued on Page 63)
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TEACHER’S

ROUNDTABLE

MAURICE DUMESNIL,

Mus. Doe.

discusses a Debussy number, candlelight

concerts, and Chabrier’s piano works.

GARDENS IN THE RAIN

W ould you kindly answer a few questions
concerning pedalling in Debussy’s Gardens
in the Rain.

At the beginning should both pedals be
used? If so, would just a touch of the
damper pedal, usually about twice a bar,
be sufficient? Where would you release the
soft pedal? In bars 41-49 and 110-115
should the damper pedal be used but raised
part way up at the beginning of each bar and
then immediately depressed again (I be-
lieve this is called “half pedalling”)?

{Miss) M. M. V., Canada

It is difficult to give precise advice on
this matter of Debussy pedalling because
so much depends upon the piano which
is being used. The best 1 can do is to say
that everything you mention is all right on
certain pianos. For instance, when | play
the Gardens, 1 often use the soft pedal at
the beginning. But sometimes 1 don’t. A
piano may be very brilliant in tone; then
I use a lot of it throughout the piece in
order to counter-balance the sharpness of
the sonority, But should the piano be of
the “muffled” variety it is wise not to use
any soft pedal at all.

In each and all cases, the best to do is
to be one's own judge, to listen attentively
to one’s tone production, constantly bear-
ing in mind that there can be no set rule
and the ultimate adviser will always be
one's own ear.

Your conception of “hall pedalling™ is
correct. It is most valuable in many of
Debussy’s pieces and it contributes effec-
tively to a fine realization of tone-coloring.

CANDLELIGHT CONCERTS

Many readers of the ETUDE are proha-
bly familiar with the delightful Southern
city of Williamsburg, Virginia, which has
been =0 authentically restored to its eight-
centh century appearance and atmosphere
through the unique project of John D.
Rockefeller, Jr. “Middle Plantation,” as it
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was first known before the name was
changed and it became the capital of the
[:nlnn].r, i= a pr.tint of excursion which no
one interested in historic landmarks should
miss, [ know of nothing lovelier than to
roam among the stately homes and the
public buildings surrounded by beautiful
gardens, from the Capitol to the Guard
House, from the Governor’s Palace to the
College of William and Mary established
in 1693 and the alma mater of Jefferson,
Monroe and Tyler. And by all means, try
and make your visit coincide with one of
the “Candlelight Concerts” given during
the summer months, for this is an experi-
ence you will never forget,

When you arrive at the gate, an orderly
earrying a lantern will escort you through
the front yard to the steps. In the entrance
hall you will be greeted by some charming
ladies in period dresses, And oh! . . . that
delightful Southern accent! Then you will
proceed to the large parlor lighted by hun-
dreds of candles in gorgeous chandeliers.
On the platform the harpsichord, the piano-
forte, the music-stands await the perform-
ers. Soon they enter, dressed in true eight-
eenth century fashion. And the program
starts. Concertos, Cantatas, Sonatas, Duets
by Jean Philippe Rameau, Georg Philipp
Telemann, Muzio Clementi, J, B. Lully,
Franz Joseph Haydn, Richard Nicholson,
Samuel Arnold, and others of the great
musical era extending from Couperin le
Grand to Mozart

Thus under the expert direction of Cary
McMurran, the tradition of bygone da:.‘g. is
revived and continued. The programs are
printed in colonial style, and the piano-
forte used today was built by the famous
Clementi in London, then the focus of cul.
ture, fashion, and all other modes of life
toward which the citizens of Williamsburg
looked for inspiration and guidance,

To all who love the Old Masters and
strive to interpret their works in authentic
style, nothing can be more profitable than
to live once again in the atmosphere which
prevailed at the time of their creation.
And I can say to them: go to Williams.

burg; for one Candlelight Concert will
suffice to broaden your musical outlook
and bring you a glimpse of true chamber
music as it flourished in the days of Corelli,
Purcell, Vivaldi, Handel and Johann Sebas-
tian Bach,

CHABRIER'S PIANO WORKS

Teachers who are looking for something
fresh and unusual in the piano repertoire
would do well to investigate the composi-
tions by Emmanuel Chabrier, the truculent
and colorful musician whom Debussy and
Ravel admired so much,

Chabrier's income was nol derived from
hiz music, and only after his death did
his rhapsody “Espafia™ become very popu-
lar. He worked as a clerk at the Ministry
of the Interior, and composed after office
hours, His personality was one of mixed
sarcasm, irony, roughness and vulgarity
sometimes motivated by a sort of good-
natured, explosive geniality, He was very
fond of jokes. When Felix Weingartner
first came to Paris, Chabrier met him at
the home of Charles Lamoureux whose
orchestra he was to guestconduct. The
German maestro wanted very much to learn
French, so Chabrier volunteered to teach
him. But he thought it would be more fun
to use a vocabulary made up of familiar
elang. When Weingartiner, totally unaware
of the situation, started using them in for-
mal gatherings, one can imagine the glee
that it created in some, and the stupor
in others,

Chabrier's piano works—only about a
dozen and a half—are personal and bril-
liant, and most of them have great teach-
ing value. I might quote: Scherzo-Valse
{Enoch, and Ditson), sparkling, vivacious,
and what an etude for crisp fingers and
rhythm!: ldyll, lovely music featured last
year on the radio program “Mystery Mel-
ody” when no one detected its identity,
another fine etude in legato singing tone
ahove light staccato accompaniment; Men-
uet Pompeux, calling to mind the ostenta-
tious ball-rooms of (Continued on Page 63)
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Detailed information
on methods and studies
for the organ student
from the first through

the fourth year of study.

ALEXANDER

McCURDY

ez EAR DR. McCurdy:
D “Will you please comment on

some of the organ methods, show-
ing what materials could be used almost
from the beginning in teaching the organ?
Also, will you suggest a progressive reper-
toire for a four-year period?  F.de 5.7

Manv excellent organ methods are now
available. Not long ago we mentioned the
admirable new method by Flor Peeters,
published by Schott. (It may be obtained
in this country through C. F. Peters, Car-
negie Hall, New York City.) The Ft‘et.nrs
book is a complete theoretical and practical
method for organ-playing. It contains
plenty of exercises and numerous pieces
selected from a variety of musical styles
and eras. A solid foundation for playing
music of the baroque, classic and romantic
periods will be gained by the student who
works his way through the Peeters method.

Any list of excellent organ methods
ﬂughi to include that of Harold Gleason.
It would be hard to name a finer book on
organ-playing than the Gleason .\'lr::hfu!.
Careful attention to the clear and explicit
directions found in this book will lay the
groundwork for a performing technique ?i
the first order, if the student has any abil-
ity at all.

Another method which can be recom-
mended is Arthur B, Jennings® book, “First
Flements of Organ Technique” (Witmark).
That this is not merely one man’s opinion
is shown by the fact that the Jenmings
book has been used successfully by teach-
ers from coast 1o coast.

To this list (which, by the way, does
not pretend to be a complete rnumt‘ru!iuﬂ
of all excellent methods now in print)
should be added the name of Sir John

Stainer. The Stainer Method is more than
half a century old. but so sound is its basic
conception of organ-playing. that many
teachers still find they achieve good re-
sults through its use. The Stainer Method
has been brought up to date in the edi-
lione of Edwin Arthur Kraft, James H.
Rogers and others.

Two additional organ methods which are
widely used and lavishly praised by ieach-
ers are those of Edward Shippen Barnes
and Clarence Dickin=on.

As for the second point raised by my
correspondent. that of “materials which
could be used almost from the beginning.”
| imagine that what is meant here is sup-
plementary material. Before going any
further it might be well to point out that
no one should even begin to study the
organ until he can read music at sight and
has covered satisfactorily the two and
three-part inventions of Bach at the piano.
This is a minimum. There is no maximum;
so far as | can ascertain it iz impossible
for an organist to have too much keyboard
facility.

If the student has ability and sufficient
time to do extra work, he should be en-
couraged to learn simple hymns from the
very beginning. An apt pupil can generally
be shown how to play a hymn, the teacher
indicating heel-and-toe markings for the
pedals, after the second or third lesson.

As soon as possible the teacher should
introduce the student to the Eight Short
Preludes and Fugues by Bach, perhaps
starting with the F Major Prelude, then the
G Minor Prelude, next the D Minor Pre-

lude, and thereafter learning the fugues

which accompany these preludes. Every
pecessary  indication for fingering and
pedaling should be carefully marked by
the teacher and learned by the student.

The Dupré edition of these Preludes and
Fugues leaves nothing to be -Imlml.. An-
other valuable study help by Bach is the
Orgelbuchlein (Little Organ Book). This
contains material which can be used al-
most from the start of one’s lessons, and
should be a handbook for the studenl
throughout his life.

Une cannol siress oo ‘ilnrlp|'- the im-
portance of attention to detail al this
perioid of one's study. Master each lesson
thoroughly before passing on 1o the mexl.
In this way. more difficult
leszons will offer no insurmountable dif-
hieulties.

It sometimes happens that students who
begin organ study with a serv iceable key-
hoard technique are hampered by show
progress in learning the pedals. For par-
ticular problems in pedal work, it is well
to know about the specialized pedal bk
of Nilson (Schirmer), Hawke {Elkan-
Vogel) and Yon (Fischer).

The student should be r‘l1'r'l'rlllﬂ[-'.l‘11 L]
learn about the instrument from the It*“
ginning, and the teacher should be willing
and prepared to discuss the history of the
instrument, the lrt'hliiquf' of ils consiruc
tion and other related matters,

Two excellent books which may be rec-
ommended as supplementary reading are
“The Contemporary American Organ.” by
William H. Barnes (]. Fischer), and “The
Modern Organ,” by Ernest M. Skinner
(H. W. Gray).

Of interest to all organists and students
i= the record recently brought out by the

Acolian-Skinner (Continued on Page 49)
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PART I1

Aﬁ A RESULT of his bickerings with

Douglas Loveday in 1838, Paganini
was the ohject of much merriment through.
out France. He had been the guest of the
Lovedaye and had met there a physician,
who was a regular visitor at the house of his
friends. He had presumably not failed to
discuss his ailments with the good doctor,
but when the man had the audacity 1o send
him a bill for 110 francs, his fury knew no
bounds. He maintained that he had never
consulted the doctor professionally, accused
Loveday of collusion, and promptly left his
howse. Not content with this summary ac-
tion, he addressed an indignant letter 1o his
erstwhile friend and enclosed a bill for 26,-
400 francs for lessons which he had given
to Loveday’s daughter. Loveday wurned this
letter over to the press together with his
reply, in which he presented in return to
Paganini a bill for 37,800 [rancs for lessons
which his daughter had given o lintle
Achille!

This incident revived the old stories
about Paganini’s stinginess. Whatever truth
there may have been in them, it was this
reputation again which made people won-
der about Paganini’s sensational donation
to Berlioz. For vears this composer had
fought an uphill fight against unsympa-
thetic officials. disparaging critics and an
unresponsive audience, The failure of his
opera Benvenuto Cellini had been the last
straw, Friends and admirers rallied to the
aid of the utterly discouraged artist and
arranged a series of two concerts of his
works, which were to be conducted hy the
composer himself. After the last concert,
Paganini approached the composer, fell on
his knees before him and kissed his hand.
His voice was too far gone for him to speak.
Two days later Achille presented a letter to
Berlioz, in which Paganini made available
an amount of 20,000 francs to “the greatest
musical genius since Beethoven,”

Many explanations have been offered for
this spectacular gesture, one of them being
that the actual donor was Berlios' editor
and admirer, Bertin, who preferred to give
his donation the salutary effect of the hom-
age of a famous fellow-artist, rather than
make it appear as an act of charitv. On
the other hand. it is possible that Paganini,
who was then on the eve of retirement,
wanted to make a supreme effort to reha-
bilitate himself in the eyes of the world
before withdrawing for good from the pub-
lic seene.

During the last years of Paganini's life,
the consequences of the failure of the “Ca-
sino I'?l_'-’ﬂlli"i" were a constant source of
irrilation and bitterness to him. The “Ca.
sino Paganini” was a venture of somewhat
obscure probity. Announced as a Hall dedi-
cated to “Recreation and the Arts,” the
promolors actually intended to use the Ca-
gino as a gambling establishment. Whether
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The

Mysterious

Wizard of

the Violin
Nieccolo

Paganini

More amazing incidents in the fabulous life of this

nineteenth century violin marvel.

by J. H.

or nol Paganini was aware of this is idle
conjecture. Al any rale, the police soon
got the wind of it and promptly prohibited
gambling. Withouot this attraction the Ca-
5‘“‘“? 1'1'“'1! nod }H." |I'|;!.\II' L i_lﬁ.‘. ﬂ{l{l lhc
whole project turned out a dismal failure,
Paganini. who by this time was quite in-
capable of giving a public performance,
was nevertheless held to have broken his
contract and =zentenced to a fine of 52,000
francs. The luster of his star was growing
dim by now and his enemies used the occa-
sion to sling some more mud at him.

He was made to pay dearly during his
life for his ill-conceived deeds.

At the time of his Viennese concerts, the
editor of a Tyrolese paper gave it as his
opinion that Paganini was not a natural
person; he must be an incubus. Someone
in the audience said that he had clearly
seen a ghostly form just behind Paganini,
which was guiding his arms. Another paper
published a fantastic account of a strik-
ingly beautiful woman who had a fainting
spell during one of Paganini’s concerts,
and was led away by her escort, but not
before he and Paganini had exchanged some
significant glances. This aronzed the writ-

Calmeyer

er's curiosity, and he quietly got up and
followed the couple. They made their exit
through a backdoor and got into a waiting
equipage. After the concert, and with his
mind still full of this singular incident, the
writer retraced his steps. lmagine his con-
sternation when he discovered that in that
narrow back alley there was no possible
room for an equipage!

This story, no doubt, is so naive that it
can only make us smile. But the mentality
of the people in those days was of a differ-
ent calibre. In Vienna, Paganini had 1o
publish a letter from his mother in the pa-
pers to show that he was the child of natural
parents! And even to this day there exists
in certain circles an ineradicable beliel in
occult powers which are alleged to have
played g réle in Paganini's life. Before the
war there was, in Berlin, a Dr. Siber So-
ciety under the presidency of Prof. D,
Julius Siber, and the vice-presidency of the
Countess von Pestallozza.

Dr. Siber tells an interesting tale about
Paganini®, which we will briefly repeat
here for what it is worth. During his
® In e

eiirml,” Nevember 952

(Continued on Page 51)
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The distinguished son
of lgor Stravinsky,
himself a noted pianist
and professor of

music at the University
of Illinois, states

emphatically that

The Way to the Future
is through the Past

From an interview with Soulima Stravinsky
Secured by Marvin Weisbord

ODAY'S COMPOSERS are searching

in many directions for fresh musical
ideas and new values to enrich the art of
modern musical expression. The search is
not a new one. Composers of every age
have striven for innovation in various ways.
But the modern concept of art seems willing
to grant the experimenter a good deal more
leeway than ever before.

As a resull, our composers are ever more
daring. From Schoenberg’s 12-tone system
to John Cage’s experiments with magnetic
tape and prepared piano, composers are ex-
pressing themselves in fresh modes and
mediums,

lIgor Stravinsky's revolutionary “The
Rite of Spring” (1913) was the work that
paved the way for musicians desiring to
make o clean break with the ultra-expressive
romanticism and sensuous impressionism
of the late 19th and early 20th centuries,
Mixed rhythms and dissonant harmonies
became keynotes of a new musical era.
Stravinsky had opened a new door, and
modern composers crowded the entrance.
Is it strange, then, that innovator Stravinsky
should more recently turn to early Renais-
sance works for inspiration?

“It was a very natural thing,” says
Soulima Stravinsky, son of the noted com-
poser, The younger Stravinsky, professor
of music at the University of Hlinois, speaks
with more authority than just the son of
a noted composer; he has earned himself
a solid reputation as concert pianist and
composer. As a soloist he has appeared
throughout Europe, South America and the
United States with distinguished orchestras
including the London Philharmonic, Boston
Symphony, Paris Conservatoire, and Co-
lumbia Broadcasting Company Symphony.
He has made recordings in New York and
Paris, among them his noted album of
Scarlatti sonatas. Professor Stravinsky's
compositions include his “Sonata in B-flat.”
puhli!]lcd in London in 1948, other sonatas
and etudes, and two and three voice inven-
tions for piano.

Here is how the professor explains his
father's recent shift in musical interest:
In the early 1900's, older romantic com-
posers such as Richard Sirauss, Sibelius,
and Rachmaninoff could not be much in-
fluenced by the revolution caused by “The
Rite of Spring.” Their musical Il-aiu'kir.g
had pretty much crystallized, says Profes.

sor Stravinsky. and they were seitled in
the forms of the uldef schools. But the
younger, mGre prngfc_-isl‘h’ﬂ l:unlpl?.ﬂ.‘l:ﬂ- were
much impressed with the rl'tfthm!c and
harmonic innovations written into Stravin-
sky's work. 4

Actually, the elder Strm-mrtls.}'. who h?d
opened so many nEW ¢ n-rrg.mlh “The Rite
of Spring,” expnriem'c-ll a kind rrf res ulal_un
against his own creation, says his son. Like
gvery greal cOmMposer, he found ilIITL‘r‘H
compelled to move forward, tu.ﬂplure‘m
new directions. But for him, this “moving
forward” meant a re-examination of the
past for fresh musical values.

Such a process, explains the younger
Stravineky, is not new in the music world,
Throughout music history greal composers
have admired their predecessors. First of
all, competent music training requires that
every composer and performer be thorough-
ly grounded in the literature of the past.
Before artists can creale anything entirely
new, they must have knowledge of what
has gone hefore. So, in a sense, every com-
poser has to dip into the past for the frame-
work on which to mold a future. The sig-
pificant thing, says Professor Stravinsky,
is that sometimes a composer finds in thase
who have gone before him a certain kind
of value that has not yet been noticed. This
different value results from the composer's
personal training and experiences, the “in-
tellectual climate™ of his own time, and the
Jistance he is removed from the earlier
greals.

The sonata in the hands of Becthoven
and his successors is a good illustration.
The Beethoven sonata was the culmination
in clear-cut statement of that particular
musical form. But, points out Professor
Stravinsky, with the discovery of the po-
tentialities of orchestral instruments, com-
posers like Liszt, and later Franck, built
on the Beethoven foundation something
completely different—a puffy. fluffed-out
sonata with light, recognizable elements.

Becthoven's artful condensation of mate-
rial was missing from these later romantic
efforts. The sonata was transformed by the
era of romanticism into something charac-
teristic of that period.

Composers sometimes find that when they
have become saturated with the works of
a certain great, they may shy away from
these works for a time only to rediscover
them delightfully in the future. Professor
Stravinsky tells how his father had this
very experience with the works of Beethoven.

“In Europe, where he received his
musical training, Stravinsky had his fll of
Beethoven, so much so that his interest in
that great man's work was little more than
a passing one for a long time.”

Much later, when he had created enough
of his own music to “cleanse himseli” of
that apathetic feeling, Stravinsky returned
to discover new values in Beethoven that
had been obscured by his former intellectual
environment. (Continued on Page 50)
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Grade 34 Scherzino
(Theme from the Fifth Symphony) DMITRI SHOSTAKOVICH

Allegretto (#=124) Arr by Denes Agay
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Romanze

From Eine Kleine Nachtmusik (K 5205)

W. A. MOZART
g Arr. by Heary Levine

Angantc (d=12) 5[ & s

3

No. 110-23153

Last time Lo
3

Coda Q

Valse

From ‘‘Suite, Op. 15"

This appealing waltz appears in a suite for fwo piancs. Arenski was nota “big" composer but rather a lyrie one who produced a
aumber of works of charm. Hugo Riemann said of him that he “more nearly approaches Tchaikovsky than the radical young Russian
School)’ Turn topage 3 for a biographical sketch, Grade 4.
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* 1 No. 110.40312 Tl,ade WiIldS
No. 110-40811 Organ-grinder in the Rain ks
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Whale-tone scale

Space Waltz *

melody divided between the hands. Cross-hand

playing. Grade 84

STANFORD KING
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Rapid two-note‘chords:

Hustle Bustle

'Play witha light, bouncy, wrist staccato. Maintain strict tempo throughout. Grade 4
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#This composition and the two which follow are from “Teen-Age Technic)' by Stanford King. [410- 410.:::]
Copyright 1954 by Theodore Presser Co.

J4

International Copyright secured

ETUDE - JULY 1954

--___':__

¥

AR

Romantic Antic

Left hand rotary attack. Coordination of the hands. Grade 33
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Grade 3
ELLA KETTERER

Allegretto (d=176)
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Grade 11 Lullaby for a Kitty Lullaby for a Kitty
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Go Tell Aunt Nancy
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Go Shake Yourself

fiddler have a Wild, ﬁx_ci“ ng rh_\;thm and a flavor

some tune. This one has an Irish flaver,

Many tunes of the old-time country
like many American fiddle tunes. Grade 2

Arr. by ELIE SIEGMEISTER

Brisk and rhythmic
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TEACHING MATERIALS SUGGESTED
(Continued from Page 24)

Company, which offers a demonstra-
tion of various kinds of organ tone,
This record, with commentary by G,
Donald Harrison, can be bought
from the Aeolian-Skinner Company,
Hoston 25, Mass,

Now for the third point mentioned
by the young lady who wrote to me.
Let ue assume that what is wanted
i« 2 course of study, at the college
level. for organ over a four-year
period. Here are my recommenda-
ons:

Firat Year:

Preparatory  studies:  Peeters,
suainer, Jennings, Cleason ete,

Bach: Orgelbuchlein, Fight Short
Preludes and Fogues, Fugue n G
Winor

Dupré: Chorale Preludes

Buxtehude: Chorale Preludes

Other pre-Bach masters

Works of other composers requir-
ing the same technical proficiency,

Second Year:

Bach: Toccata and Fugue in D
minar

Prelade and Fugue in C major

Concerto in A minor (alter Vi
valdi)

Larger Chorale Preludes

Vierne: Twenty-four Pieces in
Free Siyle

Brahms: Chorale Preludes

Franck: Prelude, Fugue and Va-
ridtion

Mendelssohn: Sonatas (2nd and
fith )

Peeters: Elegie, Aria

Dupreé: Antiphons

Third Year:

Buch: Trio Sonatas (2nd and 3rd)

Prelude and Fugue in E minor
{Wedge)

Prelude and Fugue in G major

Prelude and Fugue in A minor

Larger Chorale Preludes, such as
"0 Lamb of God All Haly™

Toeeata in D Minor { Dorian)

Franck: Three Chorales

Piece Hervique

Finale in B flat

Vierne: Selected movements from

Fugue in E-flat (Ste, Anne)

Fifth and Sixth Sonatas

Vierne: Selected movements from
symphonies

Widor: Selected movemenis from
symphonies

h;nrth-rt: Symphonic Chorales

Seven Pastels from the Lake of
Constance

Cathedral Windows

Reubke: The Ninety-Fourth Psalm

Dupré: Preludes and Fugnes

Variations on a Nowel

Hindemith: Sonatas

Maleingreau: Svmphony of the
Pazsion
Liszt: Fantasia and Fugue on

“Adnos"

Roger-Ducasse: Pastorale

Durufle: Suite

The above works to be supple-
mented by others of Mozart, Bing-
ham, Dallier, Honegger, Simonds,

R. V. William=, Willan and others,

The following aceompaniments
should be covered over a four year
period

0 Rest in the Lord—Mendelssahn

But the Lord is Mindful—Xen-
dels=ahn

If With Al Your Hearts—Men-
delssohn

Lord God of Abraham—Mendels-
=ohn

Comfort ¥Ye and Every Valley—
Handel

Rejoire Greatly—Handel

I Know that My Redeemer—Han-
del

The Trumpet Shall Sound—Han-
el

Rejeice in the Lord Alway—Puar-
erell

Glorin from 12th Maza—Mozart

I3k Psalm—Franck

And the Glary Handel

Hallelujoh Chorus—Beethoven

Halletujah Chorus—Handel

How Lovely—Brahms

Praise—Alex. Rowley

Immartal, Inwsible—Thiman

It may not be amiss to repeat here
that the ultimate aim of organ study
i= not to master a repertoire, but
to learn to produce muzic. I believe
that oo many organists and students
do not listen carefully enough to the
sounds which they produce.

Of course, it is possible for the
pendulum to swing the other way—
in which case the student pays more
attention to producing gorgeous
=ound than to playing the notes cor-
rectly. If we are 1o make music. &
balance between these two extremes
must be maintained.

A study aid adopted by some =u-
dent=s recently is that of taking down
their lessons on a tape recorder,
thus being able to play back ar will
their performance and the teacher’s
illustrations and commenis. A virtoe
of this method is that the student not
only has his mistakes pointed out,
but can actually hear them in the
plavback. Used properly, the tape
recorder is a great aid (o study.

Opportunities and
Better Income...

Positions Open

ized training.
teaching makes
ities,

Are you a Busy Musician
and Ambitieus?

Interesting positions are open
everywhere. Schools and Col-
leges make it necessary for
every teacher to be equipped
for his work; Radio and TV
are calling for highly special-
Standardized
competition
keen, even in small commun-

A successful musician is al-
ways a busy one. It is almost

You Can Advance in MUSIC
thru Extension Conservatory

When you inspect our Sample lessons you will readily
agree that you can acquire new ideas for bettering your-
self as well as your students. You can become affiliated
with a school in existence over 50 years, recommended by
thousands of successful teachers, and be sure their confi-
dence justifies yours, The new ideas and technical im-
provement will revitalize your work.

HOME STUDY in Spare Time

If you are ambitious to progress, to enjoy greater recog-
nition, and financial return, you owe it to yourself to
investigate this great Home Study Musical Organization.
At very little cost and no interference with your regular
work, you can easily and quickly gualify for higher and
more profitable positions in music,

Diploma or Bachelor's Degree

We help you earn more and prepare for bigger things in
teaching or_any branch of the profession. We award the
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IS THE FALSETTO FALSE?
(Continued from Page 14)

part of the voice.

Chaliapin, who was known to be
able 1o sing tenor arias with ease,
is another excellent example. And
Battistini, still another and hcu::r
example. When this superb artist
was T2 vears old, the writer heard
him in recital. His voice had not lost
any of its earlier ravishing heauty
and was as powerful as most of the
leading young baritones of the day.

Many young people listening to
his records declare that he was not
a real baritone, but a temor. Their
ears are ot fanlt. Batistini was an
exceptionally fine baritone but with-
out the artificial guttural tones §o
many of our contemporary baritones
affect. Tf he had permitted himself
to indulge in the throatiness by
which the guttural tones are pro-
dueed, if he had not integrated the
an-called falsetto with the lower part
of his voice, he would not have be-
come the great singer he undoubt.
edly was, his voice would not have
been as lovely nor could it have
endured unmarred so long.

It iz unnecessary to quote any of
the great female singer=. Most wom-
en who are unspoiled by bad train-
ing, instinctively use and Blend the
so-called falsetto.

Unfortunately, the beneficial func-
tion of the so-called falsetto and the
methods of employing it in voeal
production have not only been neg-
lected but unjustifiably vilified, with
a corresponding decline in the qual-
ity and capabilities of our singers
of today. Not only have really great
singers been fast disappearing dur-
ing recent vears, but comparatively
youthful vocal casualties have heen
increasing.

Some writers have blamed the
German school of vocal production
for thiz deleterious departure from
the thoroughly tested principle of
utilizing and merging the so-called
faleetto with the rest of the wvoice
Their claim iz largely based on fact.
Mevertheless, the famous and ven-
srable Manuel Garcia, inventor of
the laryngoscope and inspirer of
modern scientific investigation into
the “mysteries” of phonation, must
also be held responsible.

Trained by hiz father in the true
Bel Canto method of eoalescing the
so-called falsetto with the remainder
of the voice, he embarked, soon after
ke turned to teaching. on a series
of voice production experiments un-
related to the training he had him-
sell received. His personal and fam-
ilv fame led a great number of teach-
ers to regard his experiments as

final, and 1o adopt them as teaching
procedures. Each teacher fastened
onto whichever of his experiments
seemed to make the greatest appeal,
and began to discover non-existent
registers and to invenl new nomen-
clatures, or to haphazardly apply old
terminology to their unrealistic con-

50

ceptions of the structure and nature
of the voice and itz training.

At a later stage in his career Gar-
cia ahandoned his experiments, an-
nounced that “Nature muost have its
way” and reveried to the teaching
procedures inherited from his father.
But his recantation did little to halt
the confused trends to which his ex-
periments had given rapid impetus.
Even the statement by Sir Morell
MacKenzie, coeval with Gareia, the
greatest and most clear-minded of
all the scientific voice investigators,
to the effect that the old Bel Canto
methods were based on the hwo natu-
ral divisions of the voice, did little
more to stem the torrent of con-
fusion.

Despite the increasing chaos of
conceptions regarding registration in
recent vears and the muddle of ter-
minology, the great majority of
teachers concur in practice in chok-
ing the so-called falsetto and sup-
planting it with a forced extension
of the halance of the voice. In men
it is achieved by raising the “natu-
ral” or “chest™ voice, as it is com-
monly called, as high as it will go.
The tones thus produced above the
level at which the so-called falsetto
normally appears are them named
“head™ voice.

When one realizes that all phona-
tion proceeds fundamentally from
the vocal cords, that there are no
voeal cords in the chest and head,
the conclusion inescapably follows
that there cannot possibly be any
such phenomena as “chest” and
“head™ voices. The terms are thor-
oughly misleading and harmful.

Tt is true that the old masters re-
ferred to the voce di petto, the voce
finto and to the roce di teste (chest,
middle and head voices). The terms
were not exactly felicitous but they
were clearly understood to apply to
the so-called falsetto, to the hreak
and to the remainder of the wvoice,
The so-called “chest™ voice was never
termed “natural” in contradistine-
tion to the so-called falsetto. Their
conceptions and procedures, al-
though empirical, were based on ex-
act physiological mutations as heard
during phonation and coincide with
the scientific description of the voice
made by Sir Morell MacKenzie many
years later.

“Sirictly  speaking.” he wrote,
“there iz a different register, ie. a
certain appropriate condition of the
larvngeal orifice for every note, but
the actual mechanical principles are

only two™

Elsewhere he makes the statement
that “The whole secret of fine sing-
ing (of correct vocal production—
L.AB.). is to be found in an under-
standing of and the inter-relationship
between the two registers.” thus sup-
plyving further scientific confirma-
tion of the correctness of the pro-
cedures evolved by the bel canto

and fol-

teachers many vears before,
lowed until recent times
The so-called falsetto is the nato-
ral second register or part of the
voice. All efforts at building thf:
voice whick do mnot recognize t_hw
and fail 1o utilize it by developing
it and blending it with the other
part of the voice, leave a great deal
to be desired no matter how well the
result may =ound. The two are not
antagonistic; they are parts of the
one voice with a natural affinity h-E-
tween them, and to say that a voice
is well produced in which the so-
called falsetto has not been devel-
oped, balanced, eco-ordinated a_mi
completely blended and mixed u_ulh
the remainder of the voice, is equiva-
lent to saying that a child bern with-

out a head, u; legs or arms is a
formed infant
wf'll'lhe famous Jean de Restké at.
templed to preserve the unchallenge.
able correciness of the l:-Id_ masters
by coining the phrase Foix Mixte,
but few have understood 1['«I'I‘m.l his
intention was even though I‘u.n_pl'ltaq
happily expressed the Ienrﬂm;p of
the old Bel Canto masters. Until the
fallacy that the so-called him‘n;- if
a false voice disappears in the I:m1:.|¢.
of forgotten tl:ingl:;. umi_l tgn;hm n
eral grasp the principles em.
f':!:lird i: Jean de Reszké's phrase
Voix Mixre, and until there i« a
wholesale reversal to the true Bel
Canto methods, it is likely we shall
look in vain for great singers.

THE END

THE WAY TO

THE FUTURE

IS THROUGH THE PAST
(Continued from Page 20)

The younger Stravinsky recalls
that he experienced a similar musi-
cal swakening. Says he: “When 1
was a student in Europe in the 1930’s,
the impressionism of Ravel and De-
bussy didn’t appeal to me. 1 listened
to the music and even played some
of it but T didnt feel it at the time.
Much later I discovered aspects of
impressionism 1 had not seen at all
before. In the old days 1 was too
close to these men, and my musical
experiences with impressionism had
been too limited.”

Occasionally, a composer with a
specific functional problem in music
will turn to the past, natorally, for
his best =olution. Professor Stravin-
sky again uses his famous father as
an illustration.

“When Stravinsky wrote his “Mass'
in 1948, he knew it had to bhe a
piece of strict, sacred, canonic mu-
sie. To be saitable, it had to be writ
ten according to stringent rules in
a definite formal mold. And, of
courze, historically, the musie which
most clozely resembled that which
he desired to write was the abso.
lutely canonic Flemish Mass of the
Renaissance.”

The past offered the contemporary
composer a gratifving solution to his
musical problem. Professor Stravin
sky paraphrases a quotation in Ital-
jan from Verdi who said, in effect,
“Let us look back to the past, and
we will make a step forward.”

Of course, save Professor Stravin.
sky, it i= possible for composers 1o
turn to the older greats and, for
various reasons, fail to comprehend
where the true value of the music
lies. D. Searlatti, for example, wrote
gome great music in the 18th cen.
tury. His harpsichord compositions
had a rare musical perfection in
their simplicity and directness,

“In hiz specific form and style,
Searlatti was a genius who produced
great works of art.” says the profes-
sor. “Later, men like Taussig took
fine Scarlatti works and published

‘arrangements’ which completely ob-
scured the simple beauty of the
originals.”

These arrangers often modified the
music in terms of what they were
accustomed to hearing and playing.
to channel it in directions it was
never intended 1o go. Their full
piano arrangements, for instance.
were completely unsuited to the
characteristic simplicity of the com-
poser's original works, says the pre-
fessor. Such mistaken ideas of the
arrangers can be interpreted as the
products of lush romanticism. These
men saw bareness and a need for
enlargement.

“Today we can see richness and
a gem-like quality—the accurate
simplicity of great art,” points out
Professar Stravinskv.

Unlike some musical thinkers to-
day. the vounger Stravinsky helieves
that there are certain absolute val-
nes by which even contemporary
music may be judged.

Savs he, “You often can determine
what music being written today will
last.™ s

He helieves that specific artistic
{musical) values identifv every great
work. This fact is as true of com-
positions in unfamiliar contemporary
jidioms a= it is of the most passe
piann concerto,

“When you buy a new pair of
shoes” says the professor, “they may
be of a new style, one completely
strange: but vou can tell in advance
whether they will give you good
wear. Why? Because of materials
and workmanship! And these two
requisites cannot be compromised in
fine art either. No matter how ex-
treme or difficult new, unfamilisr
music may be, the musician, and the
well-trained listener, too, can hear
its musical worth."

Concludes Professor Stravinsky,
“Do you often see a work of un-
certain craftsmanship survive the
test of time?"”

THE END
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THE MYSTERIOUS WIZARD
OF THE VIOLIN
(Continued from Page 25)

yravels, Dr. Siber met in Constance

a certain Dr. Trzoska, a dentist, who

was the owner of a large occult li-

brarv. The prize exhibits in this

collection were three immense tomes,
seemingly written for giants, and
flled with compositions and com-
mentaries by a certain Bienvenu du

Busc, who was said to be the Paga-

nini of the flute. Du Buse was a

enne, & secret and oeccult society in

thiz lintle town of Evreux® in

France. Paganini, in his Parisian

days, frequented this circle. Dr.

Siber was allowed only a briel glance

al these mysterious books, hut was

licky enough to come across the
following eurious anecdote, At one
of their seances Paganini had played

his violin. Everyone was much im-

pressed, with the exception of one of

the ladies who remarked that the
technic was, of course, perfect, but
the playing was cold and mechani.
cal. Paganini approached her with-
out saying a word and began again

o plav. After a few moments the
lady closed her eyes and fell into a
trance, When Paganini thought that
this had lasted long enough, he
played a few rapid passages, where-
wpon the lady woke up, “Of a trick
like this, I do not see the use.” she
sid. “It iz enough if it has been a
leson to you,” replied Paganini.

An intriguing story! We must add,
however, that our faith in Dr. Siber’s
veracity is severely taxed by the fact
that he appears to contradict him-
sl The writer has come across an
aceount by Dr. Siber of this incident
in an obecure German musical mag-
mine where dentist Trzoska is re-
ferred 10 as “Dr, B, and the reac-
liom of the lady is radically different.
She is now fn raptures. “I heard
von," she cries out when she is
brought te. “You alone—with my
senses | was dead to the world. Nev-
e have I been so moved. But now
¥ou must tell me the secret of your
urt. for I, toe, am an artist.”

It is obvious that the vagaries of
the Professor’s mind. evidently the
result of too strong a mixture of
meudo-oceultism and Germanic ro-
manticism, can hardly serve as a
hasis for serious biographical re-
search,

:"ﬂfﬂhﬂ curious story, which is
ging to lead us back again to the
same Dr. Siber, is that of Paganini's
talisman, in the shape of a silver
spider. Paganini was always careful
0 carry this charm with him, and

o the two occasions when he omit-

e

*Incidentally, this place was razed

1 the ground by aerial bombard-

Ment as an intimidating demonstra-

tion of Germanic frightfulness, when

Hitler's armies invaded Franee in
second World War.,
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ted to do so, promptly got into seri-
ous trouble. The first time he fell
into the hands of a quack dentist,
who treated him so brutally and un-
skillfully that a virulent ahscess de-
veloped. All the teeth of his lower
jaw had to be extracted, which gave
him his hollow cheeks and sickly
appearance, The second time he let
himself be persuaded to sign the
*Casino Paganini” contract.

The Paganini estate was gradually
disposed of, first by Achille, and
subsequently by the latter's son,
Baron Attilio Paganini, The spider
was finally acquired by a Livonian
nobleman, Baron Boris von Michel-
son, who was a great admirer of Dr.
Siber. For some oceult reason, von
Michelson felt that Dr. Siber's life
was in danger and he decided to
present the silver spider to him on
the occasion of a concert which Dr,
Siber was to give at the Saturn
Lodge in Berlin, The talisman
promptly showed its worth, The next
day the elevator in Dr. Siber's apart-
ments fell down from the third Roor.
Dr. Siber, just when he was about
to enter the elevator, remembered
that he had left the spider in his
apartment. He went back to get it
and the elevator went down without
him,

The concert at the Saturm Lodge
turned out to be noteworthy. Dr,
Siber was to play his Hexentanz
(Witch dance), which was supposed
to be a vehicle for the transmission
of occult powers under appropriate
conditions. [n order to make them-
selves more susceptible to  these
magic vibrations, the film star Elga
Brink and the director Jacobi had
obtained some pills from the secre-
tary of the Lodge. Presumably, some
mistake must have been made with
these pille. While Dr. Siber was
weaving his magic tunes, Elga Brink
suddenly slumped off her chair and

had to be carried away. For three
weeks she hovered hetween life and
death, but finally recovered. Jacohi
suffered a similar collapse, but hav-
ing taken only half a pill, he was
all right again the next day, The
newspapers were full of thie senss-
tional incident.

It is easy for the cynics to sneer
at all this, but this does not daunt
the hardy believer in the supernat-
ural. As he sees it, there is no ra-
tional explanation for the sequence
of events in Paganini's life. I= it not
true that Paganini tramped up and
down ltaly just making a bare living,
and then suddenly, when he went to
Vienna, was hailed as a sensational
success §

And then, there is the matter of
Paganini’s health. Just prior to his
departure for Vienna, his condition
had so deteriorated that his phy-
sician had advised him to give up
his musical career, and spend the
rest of his days in the eountry. Paga-
nini had just about reluctantly made
up hiz mind henceforth to earn his
living a= a surveyor, o as ta be as
much as possible in the open air.
But lo!—instead of studving the art
of triangulation and trudging about
with level and rod. he suddenly set
out with triumphant impetus on his
tour to eonquer Europe,

The =ame veil of mystery sur-
rounds Paganini’s art of plaving the
violin, and the efforts which have
been made to pierce this tantalizing
veil are without number. During
Paganini’s life, it was generally be-
lieved that he obtained his ricochet
effectz by using a hollow how filled
with shot.

Paganini himself never failed to
encourage a helief in a secret con-
nected with his art. He repeatedly
said that he hoped to be able to
retire somewhere where he could find
the peace and quiet o write and
publish hiz secret method, which
would enable arti=ts to learn in three
years what they now failed to learn
in ten. And to substantiate this
claim, he alwavs mentioned the cell-

of the gigantic production.

Europe.

A MOMENTOUS ANNIVERSARY

The silver anniversary program of the annual Chicagoland Music
Festival sponsored by Chicago Tribune Charities, Ine., will be
held in Saldiers’ Field in Chicage on August 21. Nearly 8.000
performers will take part, and it is expected that an audience of
B0.000 peaple will attend. Features of the show will include massed
concert, accordion and bagpipe bands; massed choruses, including
nurses and women barbershop singers: field mancuvers by the
Gary, Indiana Horace Mann high school band and majorettes; and
the Boy Scout drum and bugle eorps of Racine, Wisconsin, which
attended the first festival back in 1930,

The festival symphony orchestra of 100 pieces will be directed
by Henry Weber, general music leader of the festival. Dr. Edgar
Nelson is in charge of choral activities, and Capt. Howard Stube
is the festival’s instrumental chairman. Philip Maxwell, for the past
24 vears director of the festival, will again be master-of-ceremonies

Maore than 2 million people have enjoved these thrilling enter-
tainments, and during the past 24 vears participants have come
from every state in the Union, and from Canada, Mexico and

ist Gaetano Ciandelli, the only one
to whom he had imparted his secret.
Paganini had met this man when his
own fortunes were at a low ebhh. He
was sick in Naples and the inn.
keeper where he was stayving, who
feared that Paganini might harbor a
contagious disease, turned him out
on the street. Just then Ciandelli
passed along. When he saw what had
happened, he first gave the innkeep-
er 4 sound drubbing and then took
Paganini with him to hiz own rooms,
where he norsed him back to health.
To show hiz gratitude, Paganini took
him on as a pupil and later gave him
a certificate stating that per la magia
imparted by Paganini, Ciandelli had
become the first cellist of his town
and could be the first of Enrope.

The fact is, however, that all the
evidence is against the existence of
any such zecret, The cellist Ciandelli
never hecame i prima Fioloncello
d"Enropa, In fact, he never acquired
any kind of fame. But at least we
know that he had twe pupils, both of
whom have published methods for
the violoneello, viz. Forine and Bra-
gn (of the hackneved Serenata).
Braga states specifically that his
method is hased on the system aof his
revered teacher Ciandelli. Neither
one nor the other of these methods
ghows any departure from the estab-
lished svstems of study for the vie-
loneeilo,

When Paganini wrote his letter to
the press in Paris, he expressed the
hope that the slanderous rumors
which had maligned him all his life
would not pursue him bevond the
grave, and that at least his ashes
would be permitted to rest in peace.
Little did he know then that his
ashes were to be carted about from
place to place and would be eight
times disinterred and reburied again,

The priest, who was hastily sum-
moned to his deathbed, could not
procesd with the holy rites as Paga.
nini was unable to speak. Immedi-
ately, evil tongues began wagging
and stories of sorcery and black
magic went from mouth to mouth.
The Bishop of Nice forbade burial
in consecrated ground and the body
had to be embalmed. An admirer,
the count Cessole, allowed it to be
temporarily buried in his park.

A friend of Dr. Siber's, the cele.
brated violinist Joan Manén, located
some vears ago the spot where Paga-
nini's remains were for the first time
interred. “I have found the exact
spot. with great difficulty,” he wrote
his friend, “and intend to erect there
a small monument, but will probahly
meet all sorts of ohstacles as the
Navy is in charge of all this terrain.
In the bushes [ found certain signs,
regarding which I will tell you more
later.” Soon afterwards the war in-
tervened, and we have no knowledge
of what these “signs" may have por.
tended.

From the estate of Cessole the
body was removed to the hospital in
Villefranche, and thence to a cave

(Continsed on Page 56)
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Student outfits from the lowest price 1o the

W e are the sole agents for the famous F. N.
Voirin Bows, Bourdain and Greville Clar-

World Famous
JOHN JUZEK VIOLINS

Violas and Cellos

ﬂcm must be some reason \-.-1!1.-
the JOHN JUZEK VIOLINS are in

guch a great demand all over the
country.

Just compare the violins of other
makes at double or even triple cost to
the superb tone and excellent work-
manship of the JOHN JUZEK VIO-
LINS.

We hLave innumerable finest com-
ments from teachers and professional
violinists—many an artist prefers to
play on a *Master Anrt™ JOHN JUZEK
VIOLIN rather than on an expensive

old instrument.

Master Art grade

inets.
METROPOLITAN
MUSIC COMPANY

W holesalers, Importers, and Manufae-

turers of all musical instraments

222 FOURTH AYE., NEW YORK 3, N.Y.
Publishers of the famous books on

Fiolin Playing:

“SIMPLICITY OF YIOLIN PLAYING,” Yols. 1, 11

“ALL VIOLIN TECHMIQUE" [complete, from beginner to artist)
et #u“:u. THE EXISTING METHODS AND
MHD A CHALLENMGE TO
BATSIERILY v ATI?I‘IOI.!EE OM VIOLIN FLAYING.

MUSIC S

earn extra money as an ETUDE REPRESENTATIVE

for infarmation, write
Business Manager, ETUDE the music magazine, Bryn Mawr, Pa.

RENEWAL TIME

July | mail in your dues with your name
and address typewritten or clearly
printed. Keep up your valuable Guild

benefits without lapsing.

NATIONAL GUILD OF PIANO TEACHERS

(Faunded 1929 by Il Allisen, M.A., Muz, D.}

Austin, Texas

Probably a Fine Copy

Miss 5. F., Wisconsin. It is ex-
tremely unlikely that your I'r'ul-nrl’ﬁ
violin is a genuine Joseph Guar-
perius. But it might be the work of
a skilled copyist; the label is cor-
rectly worded, which is unusual.
The violin should be appraised by
an experienced dealer,

Can a Reader Help?

B. E.. Oregon. There must be a
number of experienced repairmen
in the Pacific North West, but un-
fortunately I do not know their
names. The only name and address
of a reputable dealer I know of on
the West Coast is Mr. Faris Brown,
5695 Wilshire Boulevard, Los An-
geles, Calif, T should be happy lo
know of others,

An Ambitions Adult Student
Mrs, L. C. H., Michigan. Thank
Yol for your dlﬂ-l:;lﬂhl! letter, it
made good reading. Of course you
can acquire a vibrato if you go
about things the right way—vyou are
a voung woman still. Write to the
publishers of ETUDE and see if
they can =ell you copies of the maga-
gine for October 1947, December
1948, August 1950, September 1952,
September and October 1953, On
the Violinist's Forum page of these
issnes there is= much to do with the
vibrato, much that will help vou. As
for plaving rapidly. that iz a matter
of practicing slowly, then fairly
slow, then fairly fast, then fast. And
also of keeping your eves ahead of
your fingers. Mo, you are not too old
to learn to play rapidly.

A J. B. Schweitzer () Violin

W. H. D, WFisconsin, ]. B.
Schweitzer of Budapest, Hungary,
waz a reallyv good maker whose in-
struments se¢ll today for as much as
$600. But he has been the victim of
unserupulons imitators, and there are
hundreds of violins on the market,
bearing his label, that have very
litle value, What vour violin may
be worth, 1 connot say,

A Doubtful Gaudagnini Lahbel

.”, ..I.F., h!'rf?'r’ll“.i. T'!:Il:' Ilnrlk,- at my
disposal make no mention of a
Joannes Antonio Gaundagnini who
was working about the year 1749,
and I have a feeling that the lahel
is a fake, If the label is false. the
violin is probably not worth verv
much, though ne one can value the
work of an unknown maker without

examining the violin personally,

%@i’oli’n uestions

By HAROLD BERKLEY

A Serious Craltsman

T.5 C., Michigan. Giacinlo Sants.
guiliana worked in Vicenza, Traly—
and for a time in Venice—betweey
1770 and 1830, He was a good work.
man and generally followed e
Amati pattern, using fine wood and
a golden-yellow varnish. 1f in good
condition, his vielins are today wank
between 2600 and $1000,

A Talented Lad

Mrs. A. R.. Ontario. Youar by
seems to be musical and to be s
jous to play the violin, That being
so you should make every effon ts
let him have professional instruction
I=s there not a good teacher in some
town within a radius of, sy, Gty

miles of vour home, to whon |
could take the lad for lessons, if caly
once in two weeks? There are @
many little details of holding the
'l.i.u||||. .|l|1| ]l:lh 1I.,=r A Correspancs
ence course cannot cover, that stich
a course should be used onlv as a
Books that may !-"';:-
you are “Practical Violin Study,” by
Fredetick Hahn, and my “Moden
-i..r'f'1ll1||!l.jl' of Yiolin Bowing.” Bk
IMay be 1F1I|i,1_i||r'|l from l]ﬂ' ]l'-]f:".-r-‘f'
of ETUDE. If the lad is solid and
fluent in the frst position, let bim

last resort,

venture into the higher positiond.
Use for this the second Book {and
Supplement) of the Laoureux Violin

Method.

More Than a Diagram Needed

F. A. F., Texas. | appreciate the
time and care you spent in making
the diagram-sketch of wour violin
and 1 wish | could sav that it helps
me to form an opinion as to the value
of the instrument. But unfortunately
it does not. The same details of di
mensions, varnish, and so on, could
~IF|1'|\ to any one of hundreds af
thousands of violins ranging in valoe
from £10 to $10,000, The fact thal
the violin bears a [acsimile of 8
Stradivarius label means nolthisg
A Factory Made Imitation

Mrs. B, } T.. Pennavlvania. Since
Stradivarius died in 1737, any "i'J!-if
bearing a facsimile of his label dated
1761 i= not likely to be genuine That
disposes of the label. The ward
“TIROL" branded on the back "
the violin indicates its place o
origin: it is almost certainly a Tyre
lean factorv-made violin worth abet!
£§50. If it were a carefully-made
copy, the maker would have pat &
plausible date in it

THE END
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rgan

uestions

Answered by FREDERICK PHILLIPS

At the present time I am studying
with a gentleman who s a profes-
sional organist, @ thorough musician
and excellent teacher. However, he
insists npon my learning the Twa
and Three Part Inventions by Bach,
gn the pians, preparaiory to taking
up organ study, What is your opin-
im? Also what do you say regard-
ing the exact fingering for the Bach

frentions?
E. F. €.—{ onn.

By all means follow the teacher’s
sivice. In insisting on the Bach In-
ventions he = really simply living
up 1o your own testimony of him as
“g thorough musician and excellent
teacher.” These Bach piano works
are among Lhe very best things you
can have for an organ foundation,
If you are uging an edition of the
Bech Invemtions published by a
recogaized publisher, and edited by
1 competent authority, vou will be
well advised to follow the fngering
eadly. It will establish correct
habits which will serve vou well
later,

(1) In phrasing hymns, are the
basds lifted from the organ kevs m
the end of each pharse? I mean, is
there a definite break ?

(2) When playing such hvmns as
Softly and Tenderly, Dav is Dving
in the West, etc, for congregational
singing, does the organist observe
mch marks s p or pp, or the sense
of the words like “whisper™?

{3) When a hymn is sung while
the minister takes communion should
it not be played softly?

4] What combination is most
suitable on the Hammond when
playing hymns for a congregation of
A ar 3002

(3) Should the tremoto be used
“:"’_"l l_!fcﬂmmn]'irr:: Feices as in
CAqr nﬂ!‘ins’:‘

R. L.—Penna.

(1) There should be a break at
the end of important phrases, but the
bands should be lifted only suffi-
tently 1o give the normal break
:-'-'I:irh would occur in correct speak-
ng. Emphasizing the break too much
:WH tend to awkwardness and
thupjjinh-;_"

12} i you have a congregation
that can really enter into the spirit
of the text of the liymns, as well as
the musie, you are to be congrat-
uhated, and you may very properly
thserve the expression marks, but

eareful pot 1o make the changes
too sudden, unless specifically called
for. Al 1o fri'u]m'nth'_. however, a
Congregation, ves, even the minister

ETUDE— 1Ly 1954

and choir, are sweetly obliviouz to
all shadings of this sort, and juet
like to “sing their heads off.” In
such cases, be a good sport, and go
along. To observe the p's and pp's
would embarrass them by taking
away their support.

(3) Definitely, ves,

(4) Much depends on the char-
acter of the hymn, but the equivalent
of full swell—21 7645 111 or 00
6788 643 would be good. Somewhat
louder, full great—00 6845 322: 00
7856 432; or 00 BR57 455. For
greatest volume try full great with
16°'—31 7866 143 or 42 BB46 333.

(5) It i= proper to use the tre-
molo if the music is =oft or fairly
=oft, but on louder passages it would
be better without tremaolo,

I play a small two manual organ
with the following specificarions:
GREAT—0Open iapason, Melodia,
Dulcinna, Octave &', Chimes, SWELL

Stopped  DNapason,  Salicional,
Flute 4, Violina 4, Piccolo 2°, Nazard
21250, Oboe 8, Quintatina &, PEDAL

Bourdon 16", Flute 8, Cello 8, All
ordinary unison (), 4 and 16"
couplers., Conld vou suggest stop
combinations suitable for solo play-
ing? I am particularly puzsled about
the Piccolo 2 and Nazard 255,
which | do not find very pleasing,

C. C. .1

First, we suggest that vou get a
copy of Nevin’s “Primer of Organ
Registration,” which will give vou
very clearly and concisely the gen-
eral principles of stop combinations,
and the best effects obtainable with
varionz combinations, The Melodia
on the Great is the best solo stop,
with an accompaniment on the Swell
of the Salicional. The Open Diapa-
<ot could be used as a solo, with
Stopped Diapason and Salicional on
Swell for accompaniment, with the
possibility of adding Flute 4° if nee-
essgry  for balance. The Swell to
Great B coupler might be used if
desired, Use enough Pedal 1o balance
the above, The Stopped Diapason on
the Swell makes an excellent sofi
solo stop, with Dulciana on Great for
accompaniment. The Oboe usually
come= through nicely for solo pur-
poses, with Melodia on Great for ac-
companiment. 1f this accompaniment
is too loud, try Dulciana with Sw, to
Sw. 16" and 4 couplers. The Quin.
tadena also normally makes a good
solo stop, with the same accom-
paniment on Great. Your Great or-
gan i= a little limited as far as it
able accompaniment stops are con-
cerned. The Piccolo 2° should only
be need to add special brightness to

IDEAS FOR THE PIANO
(Continued from Page 9)

stimulate audience participation in
the music; and to place music aliead
of performers or virtuosity, To pre-
sent r]lf?{!‘ comments, we were for-
tunate in securing Walter Preston,
the eminent music commentator of
The Mutual Broadcasting System.,

As eo-ordinator of the series and
advizer on the arrangement of the
programs, | played only one concert
myself, Joseph Wolman, Mieczvelaw
Horszowski, Vera Francheshi. Max-
im Shapiro and Miklos Schwalb gave
the other five. And since every phase
of piano muszic could hardly be ex-
plored in six evenings, we chose
what we believed to be the elements
best caleulated to further panticipa-
tion in the most important piano
works. Al each concert, we {ollowed
the continuity of one idea, explain-
ing the development of musical
forms, styles, history, etc., in con-
nection with the musice.

First came the Fugue, from Bach
through Hindemith. Here, we siressed

the fact that the fugue is hasically |

melodie  (rather than mathemati-
call ), sinee it developed from the
singing voice. The word fugue
(fuga) meanz fight, and the es-
wnce of the form is that one voice
takes flight before the next eomes in,
thus developing the single voice of
melody into many-voiced polyphony.
The first voice introduces a theme;
then a second voice takes it up while

the first voice sings another theme, |

Three and four-veiced fugues fol-

low the same pattern. What one lis- |

tens for in a fugue is the Aight and
flow of each voice, plug their hlend-
ing into a complete, harmonious mu-
sical meaning.

The second concert was devoted
to Vienna—Haven of Composers—
presenting the evening of Viennese
music, and the styles and forms of
the great Viennese masters, No other
city in the world has contributed =o
much to the continuity of music in

encouragement, schooling and stand- |

ards, There iz no one “period™ in
Vienna's achievement, no gap in its
tradition, Vienna’s Fux, a most in-
fluential figure at the time of Bach,
wrote the frst work on harmony,
establishing the rules for all subse-
quent composers (at least, for those
who {ollow rales! | ; and most of the
{Continued on Page 64)

a fairly full Swell. This, in combina-
tion with the Stopped Diapason and
the Sw. 1o Sw. 16° coupler, might
be an effective solo for special pur-
poses, with Dulciana (Gt) accom-
paniment, and soft Pedal. The Na-
pard 224" is effective to add a linle
harshness to the full Swell, but
ehould be uvsed sparingly: vou, of |
course, know that the tone produced
with this stop is actually a 12th

higher than the note sounded.

The church
they know

IS where

“Carillonic Bells"* beckon
people all week long—

making the church a well Lnown
source of spiritual life in the com-
munity. They actually promote
church growth. The tonal beauty of
“Carillonic Bells” is unmatched by
any cast bells or chimes. Every
church can afford them—no church
ghould be without them.

Hundreds of installations through-
out the nation! Learn how your
church may have the world's finest
bell music, write to—

“Carillonic Bells™

SCHULMERICH CARILLONS, Inc,
12358 Carillon Hill, SELLERSVILLE, PA,

ool Belli™ i o irodemerk for bell
lnsfrements of Schelmerich Flectremicn, Ina

CHRISTENSEN PIANO METHOD

Buecesaful threugh the years lor Swing,
Jazs, Haglime, Boogie, Hiues, Dreaks key-
buoard harmeny, sta. AL your desler or seni
poatpaid for £3.50

1} for currenl monibily bullstin eof
bfeaks and All-lms for Bll-pomgs. of 83 for
13 monlhs. Menilen if feacher,
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Stedio E=P.O. Bow 427 Ojai, Caolifernla
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A Piece of String

by Leanora Sill Ashion

“Y CALL this kid stufl.” laughed

Ben, as he handed the piece of
string to the boy next to him.
“Same here,” added Ben, “but it’s
fun, anyway.” Sitting around the
camp fire that evening, each boy
was taking his turn forming one of
the signs used in musical notation
from the piece of string.

One held it in his hande. “A line
on the stafl,” he announced.
“That's too easy.,” laughed the
others. One laid it on the ground
and curved it into the shape of a
whole note. then a halfl note, leav-
ing a straight piece for the stem.
Others used their turns to form the
treble and bass clefs, slurs, bars,
accents, quarter rests, until each
boy had his turn, then the <tring
went back to the counselor, Jack
Maitland,

Picking up the string he said,
“There does not seem to be much
left for me. Let's tie it to this piece
of bark,”” he suggested, as he
picked up the strip. and stretched
the string tightly from one end to
the other amd fastened it. "Sup-
pose this siring is made of catgul
or twisted reeds, or even wire, as
we use today, Thi=s gives us a
rough representation of one of the
very earliest musical instruments,
called a monochord, meaning one
string. This special instrument be-
longed to the Greek scholar, Py-
thagoras, who lived in the five-
hundreds B.C.

“As you knoow, the Greeks
thought that the tones produced on
musical instruments came from the
planets in the sky. Those who knew
Pythagoras said he had such a
keen ear for sound he could hear
the music of the spheres, At any
rate, this scientist-musician was
studying hi= monochord. *Should
thiz string not be able to sound
more than one tone when | twang

it?” Then he thought, ‘Should not
different lengths of the same =tring
make different tones?’ So he tried
an experiment. He placed his fin-
ger half way between the two ends,
and held it down on the board,
then twanged each half of the
string separately, Listening care-
fully he discovered that those
lengths vibrated twice as fast as
the whole string did, and—whal
was more wonderful, each half
produced a tone exactly like the
long string, but on a higher pitch.,”

Jack Maitland looked around at
the circle of boys. Were they inter-
ested ? “Quiz Master speaking,” he
announced, “Who can tell me what
Pythagoras had discovered ?”

“The oclave!” came as one voice
from the group.

“Right you are. The interval of
the octave, one of the most im-
portant discoveries in the history
of musie, for, with that fact re-
vealed to the minds and ears of
musicians, they wenl on o meas-
ure shorter picces of strings and

Y A Piece of String

of the interiors of wind instru-
ments, and so to fill in upper and
lower tones, showing their rela-
tionship to each other according
to their vibrations,”

“And so all our scales and ev-
erything came from that!™ ex.
claimed Ned.

“And all the muosic we know
came from it too,” said Ben, “It
must have, because it came from
scales.” “l guess you're right,
Ben,” agreed the others. “We nev.
er thought of that before.”

| Tppe———

f

The Anniversary of a Song

by Ida M. Pardue

rYHE Fourth of July is not only

Independence Day, it is al.-':t:
the anniversary of the first public
presentation of our most popular
song, America. .

Nearly all music students know
this mul-ud}' is the same as that of
England’s God Save the King l_;lml
it is also used in other countries),
and many know that the “_unl.«'
were written by Dr. Samuel Fran-
cis Smith. How many know that
had it not been for another Amer-
jcan the words might never have
been written at all?

Lowell Masan, who was direct-
ing music in Boston’s churches,
had a book of old German schoul-

sOngs. some of which wers "
old. He gave the book 1 Smigh,
suggesting that some of the p,
dies be translated into Englid, i
others be given entirely new wy,
It was in completing this asis,
ment that Smith wrole new w,
for this old wne (which is iy,
date back to the Hugli-h COms
Dr. John Bull, 1563-1628),

America was first sung publs,
on July 4, 1832, at a Fourh |
July picnic in Boston,

The small scrap of pager |
which Smith sceribbled the fame
lyrics is preserved in Havel
University Library,

Perhaps vou'll see it some &y i

WHO KNOWS WHERE? |
¢ Keep score. (ne hundred is perfect)

l. Where is the scenc of the
Operi, Madam Butierfly, laid?
(10 points )

2, Where is Handel buried? (10
provinis )

3. Where the first
house built? (15 points)

4., Where Schubert born?

was L L

was
(10 points)
5. Where iz the home of the

Metropolitan Opera Company ?
(3 poinls)

6. Where did Christinas carols
originate? (15 points |

7. Where is the Danube River,

{for which Strauss pamed s |
of his well-known waltzs!? i
poinis) !.
. Where is the home of the by
pipe? (5 points)

9. Where is Chopin buried! (5
points)
From what is the theme gie
with this quiz taken? i |
points )

Answers on next pege

LI

Serambled Notes

by Wilma Delton

Do you want to have some spe.
cial fun at a club meeting, or on a
picnic, or perhaps at a Fourth-of-
July camp fire? H so, here is a sug-
gestion.

Two or three of you gt together
and draw five thick, black lines of
the musical staff with a cravon
across a sheel, spacing the lines
about three inches apart, At the he-
ginning of the staff draw the 1reble
clef, a flat on the third line and the
time signature three-four, Mark off
two measures, making each about
three feet or more long—(long
r_-huu!._qh o accommaodate three .E
You in a row). Draw the stems of
the notes; cut holes in the shect
for the note-heads, (large
to  poke vour
through), to form
Tis Of Thee™

enough
head
¥ ‘f_‘l’ r:ﬂnn” Y.

rill'l'. 0

Choose three gidl and thee
boys to be in the secrel Il@h"'
them arrive first and go behind
sheet. When all arrive, tell the
you are going to play Sc'rl_lw‘
Notes, and instead of making 4
word out of letters they }ﬂh’
tune out of notes. The si% byt
and girls then scramble ould
the others chase them. Fach o
on being caught goes bechind tt:
screen and pokes his head throig?
a slit on the staff. When all the &1

noles are in plaﬂ' they sing ¥

tune they have formed. The “'II.';
i= then rl';u’alrﬂ with everfivt
joining in singing “Amene-

(PS. If anv of you go 10 r:lth
in the summer, take the sheet “L:
vou (or make another) and "
the game of Scrambled Notes
It's fun!)

ETUDE—JULY 1%

No Junior Etude Contest This Month

Broken Records Game

by Ida M. Pardue

AN you mpair these broken
records? Each has a two-word
title, the second word being mis-

1. Pilgrim's March
2. Hungarian Song
4. Hail Symphony
4. Chocolate Chaord
5. Wild Rhapsody
fi, Blue Columbia

placed in the column. First one to
write correct titles is winner.,

7. Moonlight Chorus
i Spring Soldier
9. Lost Horseman
10, Unfinished Maria
11. Ave Danube
12. Wedding Sonata

Answers on this page

Letter Box

Send to letters in care of
Junior Bryn Mawr, Pa.,
and they will be forwarded to the
writers, Do not ask for addresses.

Dear Janior Erude:

My sister Rebecea and 1 each began
taking piano lessons when we were
fve years old. We have both won
awurds in the National Guild Audi-
tions; in the International Piano
Recording Festival: in the National
Composition Test. Alza in the Young
Perlormers Contest sponsored by the
Keoxville Symphony Orchestra, we
were given prizes for original com-
positions. My sister also received
siperior rating in the Tennessee
Federation of Music Clubs contest.
She won first honors in school where

e playe violin in the School Or-
s , &l T received a medal for
. et in the School Band Clinie.
¢ aléo play marimba and aecordion
d play in the School Orchestra
m&hml Band. We belong to the
s IdF Music Club and have been
- radio lul TV. We enjoy playing
ets, skating, swimming and riding
es. We enclose our picture.
La¥erne Weaper fAge 15)
Rebetca W eqver fAge 9)
Tennessee

ETUDE—juLy 1954

Forcign mail i= 8 cents; some for-
cign airmail is 15 cents and some is
25 cents. Con=ult vour Post Office
before stamping forcign air mail.

PROJECT OF THE MONTH
for JULY. Make a summer prac-
tice schedule, and (unless away
from home or when it is other-

wise impossible) KEEP IT
FAITHFULLY.
L]

Dear Junior Etude:
I have taken piano lessons for =ix
years and am learning to play the
organ. I play clarinet in our =chool
band, also played piano accompani-
ments for those in the band who had
solos in the regional tournament;
also played piano for the High School
Glee Club and the mixed chorus. 1
collect classical records and my hob-
bies are drawing and painting and
collecting miniature china dogs. 1
lope come readers will answer my

Jetter,

Mercedes Brabender (Age 14),
W isconsin

.

Anawers to Broken Records
1. Pilgrim’s Chorus; 2 Hungarian Rhap-
sody; 3. Hail Columbia; 4 Chocalate
Soldier; 5. Wild Horseman; 6. Blue
Danube: 7. Moonlight Sonata; 8, Spring
Song: 9. Lost Chord; 10. Unfinished
Symphony; 11. Ave Maria; 12. Wedding
March.
L ]

Answers to (Paiz

1. In Japan; 2. in Westminster Abbey,
London: 3. in Venice, Italy, 1637; 4, in
Vienna, Austria; 5. Metropolitan Opera
House, New York City; 6. in Tualy,
where St Francis of Assisi gathered
peaple together to sing hymns when he
arranged a tableau of the Manger in
the thirteenth eentury; 7. in Southern
Germany: B Scotland; 9. Paris; 10
Andante frem Fifth Symphony Iy
Tehaikovsky.

Inspire Your Students
by GRACE C. NASH

'l‘ﬂ MARKET an idea or an

article successfully, vou must
first be sold on it yoursell. With
the teaching of musie, this axiom
holds double truth. Since music is
a language of the feelings, the
teacher not only has to sell her
pupil the desire for the particular
pieee, but also inspire him with the
feeling expressed in the music,
This sounds pretty idealistic and
theoretical, perhaps, 2o lets gel
down 1o cases.

Jack is due for a new piece. He
certainly needs something to pep
up his interest.

“I'm tired of this old sonatina,”
he savs, “these technical and hand-
stretching exercises, I'd like some-
thing real for a change.”

You wonder what kind of a piece
will reach his interest and touch off
the spark of desire for practicing.
Let him answer that question for
you. Have at least three picces
ready for him, each one different
in mood, harmonic structure and
melody, Then ask him to listen,
with the purpose of selecting the
best one for himself. Play each one
as an artist would do,

After he decides which one is
his piece, take out an interesting
part or phrase and play it again,
Let him try it. and in between
sandwich a bit of human interest
about the composer’s childhood,
an anecdote perhaps, or how the
piece happened to be written,

And as for inspiration—I shall
never forget my first hearing of the
violin solo, Souvenir, by Drdla. 1
must have been ten vears old, a
rank beginner, but 1 went home
from my lesson inspired with
dreams of playing this piece myself
someday. “And to think Miss
Brown played it just for me!™ [
said to my mother, It was far be-
yond me then, but it thrilled me
and gave me new determination
to practice like mad.

Another help is to vary his ma-
terial: a few easy pieces for fun,
ensemble music for sight reading,
and now and then a showy trick
or two without the use of written

notes. And avoid spending too
much time on one tiresome piece.

The next week, ask him to sug-
gest a piece he's heard, one that
“tickles his ears.” If it's within his

ability range, get it for him. If it's
beyond him, try to make a simpli-
fied arrangement that he can play.

With =0 much excellent piano
material for beginners and inter-
mediates now available (such as
the June Weybright books and
others}, no pupil would have the
chance of being bored. As for
other instruments, there are easy
orchestra collections, designed for
elementary school use,

If possible, arrange a time for
these students to play together,
especially where there is no school
orchestra for their participation,
Even once or twice a month will
help.

I know one violin teacher who
has a waiting list of pupils be-
cause the interest is so great, She
gives each student one private les-
son a week, and on Thursdays,
cither after school or early eve-
ning, they all come to her home
and play together.

If one child has a solo ready,
the others listen. This furnishes
added incentive and inspiration.
And now and then, the teacher
herself plays a special piece for
them. She enjoys music and gives
of her enjoyment to her students.
And a good sense of humor carries
her over the rough spots. It keeps
her pupils happy, too. After their
music lesson, they go home with
lighter hearts and happier faces.

It is important for a child to
have a feeling of success in some
phase of each lesson, even if it's
only in finding the right page!
We know there’s nothing that suc-
ceeds like success, and to go one
slep further, there's nothing that
stimulates more practice than sue-
cess already achieved,

With all these tricks up your
sleeve, your pupils won't ever have
cause to say, “My music teacher’s
an old erab. 1 don't care whether
I practice or not.” THE EXND

The Cover This Month

The highly interesting photograph used on the cover this month
shows Margaret Wilkerson, a teacher at the Neighborhood Music
Settlement, with her little pupil Charlene Matsui, Photography
by Herh Stormont, Burbank, Californin. (See article an page 10.)
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Rebert A. Choate, Dean
Intersassion—June | ta Jaly 10
Sammer Seislon—July 12 to Aegert 21
L
SPECIAL PROGRAMS

Strings—George Bornoft
Bonds—Lee Chrismon
Orchestro—Francis Findlay
Choral—Allen Lannom
Musicology—Karl Geiringer
Composition—Huge Morden

UNDERGRADUATE

For further information, wrife

BOSTON UNIVERSITY
COLLEGE OF MUSIC

25 Blogden Street,
Bozten 15, Mossochusetts

BOSTON UNIVERSITY

College of Music

and ORADUATE DEGREE PROGRAMS

Space here does mot permit an ade
| guate description of this remarkable
Seribner Radio Music Library. We
will therefore be glad to send you
srithesd obligation, an interesting book-
let telling baw you csn ewn all this
music for a small fraction of itr mor-
wal cont,

To chtain this 40-page illustrated
| free booklet, mimply paste coupon o8
| & post card and naail to

CHARLES SCRIBNER'S BSONS,

Music Publishers, 597 Filth Awvenue,

New York 17T M. Y
Cuances Scarmsza’s Sows,

597 Fifth Ave., M. ¥, 17, N. Y&

Flease send me, FREE, illus-
trated d40-page brochure giving
complete details about famous
S-volume Scriboer Radio Music
Library. This request places me
under no obligation whatsoever.

Hame. .. ccsssnssannsansassans
T R [
CIy...icvninnanas DU cionan

Pleass give name snd sddeess of yoor
mauale tencher A you sre Laking lessoms,
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MEW RECORDS
{Centinued from Page 18)

sounds. Good is the recorded sound
of the splendid chorus and orchestra,
the inspired direction of Joseph Keil-
berth, and the work of certain solo-
jats. Astrid Vamay (Ortrud) and
Hermann Uhde (Telramund) are
consistently satisfactory. Eleanor Ste-
ber (Elsg) bringe lyric beauty to
such sections as the love duet of Act
4, while Woligang Windgaseen (Lo
hengrin) and Josef Greindl (King
Henry) are on a lower range of ex-
cellence. (London LLA-16)

Lockwood: Concerto for Organ
and Brasses
Kay: Concerto for Orchestra

While this is not a disc for hi-f
enthusiasts, any who try it should be
told that there is little if any treble
reduction. In other words, you play
it “flat.” The Lockwood Concerto, re-
corded in St. Paul's Chapel of Co-
lumbia University, features the
voung organist Marilyn Mason and
two trumpets and two trombones
conducted by Thor Johnson. The or-
gan is toe much in the back ground
and the record surface is only fair,
but the performance is good. Kay's
1948 opus geis a rather pedestrian
reading from the orchestra of the
Teatro la Fenice. {Remington 199-
173) '

in: o in G Minor, Op, 8

gl::i“;auzii T:l;n§Wo. 2in fP Ma-
jor, Op. BO

The Chopin trio (pianc-vielin-
‘cello] was written in the composer’s
late teens, during his student days,
but it is a pleasant work that might
have had its recording début earlier.
Schumann's F Major trio, also re-
corded in full for the first time, like-
wise can support more frequent hear-
ing. These romantic trios have heen
recorded by the Trio di Bolzano, a
splendid Italian group slated 1o be
better known in America through a
series of Vox records. (Vox PL
B480)

Debussy: Fifteen Piano Pieces

Piano teachers who may have over-
looked the superb Debussy record-
ings made in recent years by Walter
Gieseking for Columbia and for
Angel should overlook no more. The
latest in the collection contains ff-
teen assorted pieces. mostly f[rom
Debussy's youthful period, including
such favorite teaching material as
the Denx Arabesques, Réverie, La
plus que lente, Masques and False
Romantigue, As usual, Angel sets up
the optimum acoustical conditions
for the particular type of music, and
as usual Gieseking displays perfect
mastery of the Debussy idiom.
{ Angel 35026)

Mozart: Violin-Piano Sonatas, K.
301, 304, 378, 379

Mozart's appeal to the H-bomb
generation is beautifully demon.
strated hy this disc displaying the
artistic insights of Nap de Klijn,
Dutch violinist, and his wife, Alice
Heksch, Vienna-born pianist. Indeed,

if T were to select a miniature rec-
ord library for bomb-shelter listen-
ing, this disc would not be omitted.
The violin dates from 1609, the bow
from Mozart's lifetime, and the piano
is a modern reproduction of Mozart's
five-octave “Stein™ piano, Used by
two musicians who make music from
the inside out, these instruments pro-
vide the means for reviving the
authentic Mozart, (Epic LC 3034)

Beethoven: Sonatas for Fielin
and Piano, Op. 30, 2 and 3

With this new release, Zino Fran-
cescatti and Robert Casadesus have
recorded five of the ten Beethoven so-
natas. As before, the transplanted
Frenchmen play as if chamber music
were their chief interest and they
continue to deal with Beethoven in a
warmly romantic style. This Colum-
bin series of Beethoven sonatas, rich-
ly recorded, is strongly recommend-
ed. (Columbia ML 4861)

Bizet: Jeux d"Enfanis, Op. 22

La Jolie Fille de Perth—Suite
Chabrier: Suite Pastorale

This is French music demanding
lightness, delicacy, style- -all of
which are achieved by the Paris Con-
servatory  Orchestra  conducted by
Edouard Lindenberg. Jeux d'Enfants,
originally twelve pieces for piano
duet, is represented by orchestra-
tions of a Marche, Berceuse, Im-
prompiw, Duo, and Galop. Though
the Bizet operatic suite is Beecham’s
arrangement, Lindenherg's recording
is smoother than Beecham's Colum-
bia version of 1950, London's FFRR
reproduction adds to the delight of
this happy record. {London 871)

Brahms: Concerte Ne. 1 in I}
Minor, Op. 15

Everybody scems 1o be recording
the D Minor piano concerto these
days, the latest being Rudolf Serkin
and the Cleveland Orchestra under
George Szell. If 1 were buying a re-
cording of the concerto, however, my
choice would be the recent London
dise (LL 850) made by Cliflord Cur-
zon and the Concertgebouw Orches-
tra of Amsterdam. Though Colum-
bhia's reproduction of the Serkin-
Szell performance would be hard 1o
beat, the approach tends to be more
studied than communicative. (Co-
lumbia ML 4829)

Franck: Symphony in D) Minor

Wilhelm Funtwiingler, conducting
the Vienna Philharmonic, is respon-
sible for an honest recording of this
symphonie favorite that avoids all
the extremes. Those who insist on ex.
aggerated misterioso passages and
overdrawn climaxes will not be sat.
iefied, but Furtwingler's healthy
middle-ground should please most
listeners. The sound, though excel-
lent, may require a little experiment-
ing with contrels. ( London 967)

Wagner: Overture and Fenus-
berg Music ( Tannhduser )
Prelude and Licbestod ( Tristan und
lsolde )

There's glorious sound on this

dise, if you can manage the bass
Wide dynamic gradations demand
plenty of bass boost on fortes, link
or none on soft passages. Possibly
you have a loudness contral that will
do the trick. As to Wagner, Angel
selected a master in conductor Paol
Kletzki. His recording of the Tehai
koveky Fifth Symphony around 1948
revealed an uncommon ability
handle emotional music without gei.
ting hurt. These Wagner excerpts
the Philharmonia Orchestra
the same rare skill (Angel

with
“fi'lll'“-
35059)
Music
1952
Arthur Gold and Robert Fizdale
have enhanced an already enviable
reputation for frst-rate two-piane
playing by recording on three rec-
ords nine conlemparary works. The
most interesting disc of the set (ML
4853) contains Stravinsky's “Con.
certo for Two Solo Piancs,” Hinde

for Two Pianos—]19%0

mith's “Sonata fer Plano Four
Hands™ and Rieti's Suite Cham-
pérre.  Other original  duo-piane |
compositions included represent Bar
ber, Milhaud, Satie, Debussy, Pou-
lenc and Haiefl. The sound is prob-
ably the finest reproduction of twe-
piano work yet contrived. (Columbia
SL-198)

THE MYSTERIOUS
WIZARD
OF THE VYIOLIN
{Continned from Page 51)

at the beach. Finally, arrangements
were made for & provisional burial
on a small island off the coast. After
three years, permission of the eccle
sinstical authorities was finally ob
tained to ship the remains quietly 1o
Genoa, where they were interred on
a property of Paganini's, Polera
The veto was at last rescinded by the
Bishop of Parma and the remains of
the great artist transferred to con
secrated ground close 1o his estate,
the Villa Gajone. In 1876, the body
was moved to the cemetery of Parma,
which was more easily accessible to
the public. When in 1895, this old
gravevard was closed down, Page
nini got a more stately tomb in the
new municipal cemetery. In 1926, his
ashes were once again removed, this
time to Genoa, the town of his birth,
where, it is hoped, they have now
found their final resting place.

Few of the visitors to Genoa's
Campo Santo seek out Paganini's
tomb. But his name is not forgotien.
Whatever his failings may have been,
Paganini carried in his soul a spark
of that divine fire, which enabled
him to lift groping humanity oul of
the rut of its daily existence He
could hold it for a few brief moments
in the cup of his hand and make it
see the overwhelming beauty which
is hidden in all things. That is the
magic Paganini wielded and what
made him irresistible. And that is
what we should remember him by.

THE END

SOME SOBER THOUGHTS

{Continued from Page 21)

e sy for each group, “three, four,”
w “four, three,” or “three. four,
thres {qu" etc.

Here, too, is where vour large as-
wortment of Hash cards comes in for
pxeiting use. These can be any short,
loag, simple or dificult “Aashes™ as,
far example:

The student gives the entire mo-
iiie & quick glance. . . . You blot it
out and he plays it as rapidly as
pssible, This is one of the best ways
| knaw to compel speed feeling.
Rills bills, bills! . . . What w
ds ghout missed lessons? Charge for
them? .. . Pay at every lesson? Pay
in sdvance? . . . These are often a
pligne in the piano teacher’s life.
Many teachers have found suecessful
yet simple ways of solving the hill
poblem, Miss Leta Wallace, well
tmown Kanzas City teacher and au-
thar of the excellent “Slide-Rule for
Scales™ sends in her solution. Here
it iz
Tuition for 36 week term, Septem-
ber 21 to June 5. for one private
thirty minute lesson weekly is $76.00.
For stodents wha pay the whole term
in sdvance, a ten per cent discount
i offered making the total $68.40,
All other students pay §12.00 upon
earollment and $8.00 monthly he-
gianing October 1. This £8.00 is pay-
ible between the first and tenth dav
of each month until the entire sum
(§76,00) has been paid. No monthly
bills are sent. . . . There is no need
for them. Hurrah!

No refund: are made for missed
lessans excepting for illness of two
veeke or more, Overtime at lessons

counts as makeup time for missed
lessons. A strict account of such
overtime minutes is kept by the
teacher. . . . Another hurrah! (ve
never known any teacher who did
this. )

There are other items, such as
Christmas holidays, December 23.29,
ete., all stared very clearly on
mimes’'d sheets titled “Schedule of
Rates and Terms” and *“Studio
Rules™ . Bravo, Miss Wallace!
v+« My only question: Isn't this too
reasonable a price for lessons for a
good teacher in a large city?

Piano teaching i=n't half as dull
as these “Sober Thovghts™ imply!

Each day brings its fun—like today |

when two charming young women
were plaving on two pianos in my
class, but were making all sorts of
“lost motion” movements with arms,
hands, fingers. Halting them 1 said,
“You are beaotiful girle, but for
gondness sake don't ever marry any
engineer hecause your exces: move-
ments at the piano would drive him
havewire.” (Engineers, yon know,
demand economy. They are hrought
up with it.) The girls laughed and
said, “We are hoth happily married
to engineers, who seem o adore us!"™

There's alsa the tale of the teacher
who struggled mightily to tench Dan
{10 vears old) how to master some
rhythmic paszage., but the struggle
was in vain, In despair she gave up,
sent the bov home. . . . Next week
Dan returned and plaved the passage
perfectly. “Why, Dan. how did you
sicceed in congquering this rhythm
«0 marvelously?™ . . . Dan: “Aw, it
was my mother. . . . She just shoak
it into me!™ . . . That's what our
voungsters need. don't von think?
Just a little more shaking!

"He fold me he was o union man, bt | forgot fo ask which union!”

o

CHICAGO

~ AMERICAN
CONSERVATORY
o MUSIL

68th SEASON

Founded in 1886 by John J. Huttstaedt, today The American Con-
servatory of Music is considered outstanding among institutions
for musie education in this conntry.

THE FACULTY—One hundred and thirty teachers, many of national
international reputstion, including pianists: Rodelph Renter, Kurt

Wanieck, H

ans Heniot, Brune Glade; YVoice:

headore Harrison, Charles

LaBerge, Frances Grond, Barre Hill, B. Fred Wise, Bussell Holliger:
Violin: John Weicher, Scott Willits, Stells Roberts; Organ: Edward
Eigenschenk: Theory: Leo Sowerby, John Palmer, Jeanne Boyd, Irwin

Fischer; School Music: Robert Davis,

Accredited Courses pro offersd in Plana,
Voenl, Violin, Organ, Orchestrn and
Band Instruments, Publie School Musie,
Musical Theory.

Degrers — Rachelor of Muale, Bachelor of
Musie Educatlion, Master of Music and
Master of Musle Education are conferped
by authority of the State of Llinods and
recognized me 0 gunrpniee of accomplish-
meal.

SBtodenis’ Self Help - The management
miaked every endesvor (o asslst aesdy
students to And part-time employoent.
Many find work ms teachers, necompans
istis or part-time positions working for
commereial houses, e,

Profes=ional and Teaching Engagements
Graduntes of the Uonservatory have
Imwen mueh in demmnd a8 teschers and
slse in concert, opern, radio, orchestrs
and cholr work. ¢ Newn Dulletin con-
tmlning a list of shout 300 sweeesalul
gradustes holding responsible poaitions
tin Universitbes, Colleges, Conservatories,
and Public Schosls will be sent upuen
L T L
Tultion = ressonuble in keeping with the
timees mmad may b pabd in convenlent in-
stallments. Complets particulars given In
entalog which will be mailed an reguest,

Boarding - [nformation regarding sceom-
maodativns can o found in the eatmlog.

Member of the National Association of S« hools of Wusic

For Ifrru- fﬂl’ﬂ‘ﬂ‘ aildreas John K. Hattstocd:, President

579 Kimball Hall. Chicago 4, 111

sessjon begine September 9th,

-

i ! |
Thorough professional training for successful careers. One and two-
vear Certificate courses prepare for private studio teaching. Bachelor
amid Master Degrees, four and five vears, Piano, voice, organ, vielin,
‘cello, wind instruments, composition. public school music. Faculty
af renowned European and American artists, Many opportunities

for public recital, solo and group performance. Member of the
National Association of Schools of Music.

Founded 1895, Splendidly equipped lakefront building. Fall

For catalog, write Arthur Wildman, Musical Director

Sherwood Building = 1014 So. Michigan Avenue - Chicago 5 = Illinois

ATTENTION—TEACHERS!

Plan to odverfise in our WHERE SHALL | GO TO STUDY? celumn for the next
six months. Rates are reasenable—aonly $5.00 per Iy inch, $7.50 per 3§ inch, $10.00
por inch, Becoute of this speciol rote, only orders for sis consecutive Tssues can
be oceepted. Advertising copy must be entered by the Sth of the second month
preceding publication. For exemple, copy for the September fsswe must be re-

ceived by July 5th, Forward your copy ond order fo: Advertisi Di
ETUDE the music magarine, Bryn Mawr, Pa, ng Directer,
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Edwin Gerschefall, Dean, Spartasherg, B ©.

MILLIKIN UMNIVERSITY
SCHOOL OF MUSIC
DECATUR. ILLINGIS

Ofers tharough tralning in meie. Courie bad.
Irul'l- degrers of : Bachelor of Musle, Dacholor of
Mugle Edueution, Mester of Muesie, and Maiter
af Musie Hdwruibon
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PEABODY

CONSERVATORY
COLLEGE OF MUSIC

Tmsfructben o afl bruocles of musle for the
heginner of advanced stodent. B.Mus.. M Mus,
Prepates for prefessional careers in musie, o
cluding eomposing, musle therapy, Leaehing,
scvel mimile, public school musle Acerwlited
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Aaginald Stewart, Direcior
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ROOSEVELT COLLEGE
SCHOOL OF MUsIC

Applied snd Thearetical Musie, Compesition,
Musicology, and Musle Edueation. Bachelor
of Musiz and Master of Music degrems.
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OPERA IN

CANADA

{Continued from Page 11)

these energetic folk got busy at once,
and in forty-eight hours raised the
money necessary to make sure the
Company could continue as a fes
tival-producing unit.

Now firmly established, the com.
pany has given four festivals of
opera, showing improvement and de-
velopment with each one, and has
gone out of town several times,

Its personnel is practically the
same as the Opern Company of the
Canadian Broadcasting Company.
During the 1952-53 seazon, this
group , broadcast a number of fa-
mous operas, including Stravinsky's
“Rake's Progress.” 1 hear these
broadcaste regularly; they are ex-
quisitely sung, and their rendition
of Mozart opera reminds me of the
Glynebourne Company of England,

In addition to the three operas al-
ready mentioned, the Royal Con-
servatory Opera Company has of-
fered the “Magic Flute,” “Manon,”
“The Bartered Bride,” *Don Gio-
vanni,” “La Bohéme,” “Rigoletto,”
in other cities as well as in Toronto,
“Butterfly” was given in this year’s
festival for the second time, along
with the “The Consul” and “Cosi
Fan Tutte.” Apart from these, the
Company has produced “Hinsel and
Gretel,” “La Serva Padrona,”™ “Rosa-
linda,” “Gianni Schicchi,” Gluck’s
“Orpheus,” and a contemporary
opera by Jacques lIhert, noted
French composer, “Angelique.”

It is fortunate and encouraging
that there are still hardy souls who
like to leave the well established
order of their lives to taste the heady
excitement of pioneering a new ven-
ture—a gamble such as this was. Of
anch stuff the small group of musi-
cologists who direct and produce
these operas is made.

Dr. Ettore Mazzoleni, affection-
ately known to faculty and students
as “Matz,” iz named on the programs
as “artistic director.” A small, dark,
intensely dynamic person, Dr. Maz-
zoleni works like a demon when a
festival i= underway, and in reality
directs everything.

Nicholas Goldschmidt, the musical
director, came to Toronto from the
opera departments of the San Fran-
cisco Conservatory of Music, Leland
Stanford and Columbia Universities.

| The stage director, Herman Geiger-

Torel, has been with most of the
major opera companies in the large
opera centers of Europe and South
America. The most recent arrival,
Ernesto Barbini, was formerly &
conductor at the Metropolitan, and
had a brilliant career in Italy before
he came to this continent.

Actually, the brand of opera be-
ing produced in Toronto at the pres-
ent time closely resembles that pro-
duced in Europe in the time of
Mozart, In the smaller European
centres of opera were good schools
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a constant supply of fresh young
yoices. As a malter of Eﬂf‘tm Igl':l“d
opera such as we know it, in e
tradition of the Metropolitan and
Covent Garden, was unknown by
Mozart. Later on, composers wrote
to show off the great voices of the
time, but I think Mozart would have
been horrified at the idea of writing
for the great stars only. !

As Toscanini said, *1 recognize
great stars only in the Iu'm-t-n-_a.t‘ The
opera in Toromto is opera without
stars, and vet it is not student opera,
True. there are opportunities for
outstanding students in smaller riles,
and the school tries to work in as
many of these as possible, but the
majority of the cast is composed of
professional Canadian singers. .\'I:.rlaj'
of these have a promising career in
other countries already behind them,
and have returned to their native
land to take part in Canadian opera.
Those who have been fortunate
enough to appear with the company
from the first, have had the oppor-
tunity to sing eleven operas in Can-
ada, They have been paid profes-
gional fees, and all admit the future
looks hright.

Before the devastation of Europe
it would, perhaps, not have been
possible for these events to happen,
A fortunate development for North
America iz the fact that so many
artists and art technicians have come
to this continent. One might almost
say that any city which wants an
opera and a school of opera can now
have them.

Press comments on the four festi-
vals sparkle with gems of compli-
ment. In “Canadian Opera.,” a per-
formance of La Bohéme was prajsed
for the “exceptional talent™ of the
performers, Toronto music eritics are
no more soft-hearted than the critics
in anv other great musical centre, In
this city where the best music is
regular fare, standards are high.

Apart from the singing, the splen-
did acting of this company is note-
worthy, and for this eredit must go
to Mr. Herman Geiger-Tarel. In a
well written article entitled “Stage
Direction in Opera,” in the Con-
servatory's Bulletin, Mr. Torel says:

“Opera consists of more than the
I'l;-l-".]-'l E-flat of the Eﬂlulﬂlufﬂ-qllprann
or the hiyl: Cofa Aroubadour’tenor
It is the distinguished and grateful
duty of the stage director of today
to transform opera into musical
drama, to eliminate, in close co-
operation with the conductor and the
company’s manager, the antiquated
star-system . . . We know today only
artists working together for a homo.
geneons performance,™

Mr. Torel quotes Gustav Mahler
as saying, “"Tradition is sloppiness™
He throws out the old stage scenery
with its lmnging towers, columns Hrll.]

palaces. In the recent producs
of “Madame Butterfly,” the jyq
wall of the house was used as 3 p.
jection screen and as a backgroud
on which the idols of the Little |:r.;|N3_
hold altar were silhouetted. This s,
ple arrangement was extremely o
fective and made a stunning seitiny
for the intermezzo,

The ostentatious stage gestures of
the past, the rigid ehorus formatio;
are gone, and in their place is & ney
fluidity of movement and a quickes.
ing of pace. There is a similariy
bere to the action of Shakespesres
plays as done by the English dire
tors at Stratford, both in Engliad
and this vear, in Canada. Here ali,
the classic stiffness has disappeard
and a new conception of Shake
speare emerges. This new freedim
of movement and acting in grand
opera is refreshing, and vitally in
portant if opera is 1o survive.

I saw a delightful production o
Menotti's “The Old Maid and the
Thief™ at the Roval Yark Hote
when I was in Toronto. This wis
put on by the Opera School as pat
of the Ontario Registered Mude
Teachers' Convention, The singing
was superh, the comedy was ristos,
and the stage picture reminded me
of a Sadler-Wells Ballet.

Andrew MacMillan sang the rile
of the Thief, and Joanne lvey, win
in private life is Mrs. Mazolmi
sANE the Old Maid. ."1]t!1“'.]-_|{h the
words of the songs were sheer non
gense, the singing had a real grand
operatic quality,

1 met Dr. Edward Johnson after s
thrilling song recital by Mme. Gin
Cigna, which was also pan of the

convention, He looks as jollv s 2 |

eandboy, and seems to be having the
time of his life. Evidently he bas de
cided he won't retire after all, and
he exudes delight at each new s
cess, Finding a new and promising
voice pleases him most of all, and
handing out scholarships to deser
ing young people makes his doy
brighter. But then, those who knew
him in New York say he was slway
like that.

A glance at the roster of sngers |

reveals some with interesting hack-
grounds. Jan Rubes, a basse who
has sung ten riles with the festival,
worked in a Torooto tsiler shep
when discovered by the Conservi
tory. During the war he spent somt
time in a forced-labor camp. At the
age of 30, he now has forty riles in
five languages in his repertoire.
Jimmie Shields, called Canada's
leading tenor, was with the Fibber
McGee show in the States

Lois Marshall, one of the hﬁ(_th['
est stars in the Canadian musical
firmament. has sung with the cos-
pany, as has Marguerite Gignac, now
studying in Rome on a scholarship.

The dream of this company i 8
Canadian Opera, composed by 2
Canadian, sung by an all-Canadian
company, which will tour Canada
from coast to coasi, and be within

reach of all Canadians. THE END
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MUSICAL GHOSTS LINGER NOT HERE
(Continued from Page 15)

2o development. For in re-
"’"E "h-"l,, the mind and inspiring the
wal. the common felt tension in
wday's living is greatly relieved.

Greeley has not always been so
jurtunately blessed with musical
Jesdership. It took initiative, far
sghtedness and unconquerable de-
jermination of some music minded
gitipens to make possible a program
thst would extend throughout life,
thus eliminating the musical ghosts
that tend to fill closets when school
daye are over.

Witk his dynamic personality
Jobai C. Kendel in 1911, then head of
the Colorade State College of Edu-
cition’s musie department, and more
reeently music supervisor of the
Deaver Public Schools and President
of the Music Educator’s National
Conference, headed a committee of
music minded citizens who desired
to incorporaste an existing theater
archestra and college orchestra on a
common ground of musical expres
on,

The first concerts of this group
were given on Sunday afterncons at
the old Rex theater for the modest
pice of tem cents, which enabled the
purchiase of & ereditable library and
wme instruments, Shortly after a
nziber of simple light concerts had
been given, the increasing audience
demanded higher standards of music
which brought forth the plaving of
Mamrt, Beethoven and Brahms,

Now it is interesting to note that
with the increased standards of pro-
mm and audiences, other light
minded citizens with misguided souls
who considered the inherent power
of music to give pleasure, decided to
muke Sunday concerts a Sunday pro-
llf!:iﬁnn. end enforced such by dig-
Eing op some antiquated status Jaws
which stated no concerts could be
bld on the Sabbath if admission
was charged. The indulging eitizens
were thus ordered to depart from
their heathen ways that the city's
merals might be preserved,

A great protest arose and gathered
mementum with editorials and car-
lisns appearing in local papers. It
Eﬂl"f culminated with the college
#ffering sanctuary to the orchestra
* stale property mot subjected to
the city's blue laws.

' momentum had, fortunately,
doubly increased public attendance
"J_EI the financial contributions re.
teived st each concert. However,
¥ith the dying fervor the ordinance
¥ rescinded during the following
Wmmer; and the concerts were
;ﬂmu held in the theater on Sundays

*2 small admission charge.
ﬁ‘l?uh the excitement of the pre.
by *a%n having declined, a mu-

festiva) bq:lme the next object
u]“.“_"“"’- This variety of musical

‘:’1'*:; HIE::h was in later years
lingrod 1 3‘!1!? Music Festival,
the winter's full concert
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season and lasted until 1921.

Under Mr. Kendel's direction
these 'l'l'.El't. indeed, the golden yvears
of musical development in Greeley.
The financial management of the
festivals and concerts wis most
unique, drawing enormous crowds
from surrounding tewns, for tickets
were so reasonable in cost it be-
hooved everyone to come. However,
despite the low cost of season tickets,
each festival closed with a halance
in the bank. Tt is considered by some
authorities to have been the only
festival in the world to have finan-
cially paid its own way.

With the resignation of J. C
Kendel as the head of the music de-
partment at the collége and as con-
duetor of the orchestra, other capa-
ble men followed including Raymond
C. Hunt, at present Denver’s Public
School Music Supervisor, Dr, J, De-
forest Cline, also former head of the
music department at the college and
composer for band and voice, It was
mainly due to the efforts of these
men and to the few who substituted
that the orchestra continued until
1946 without interruption. except
for the two years when the first
World War's activities interceded.

With the retirement of Dr. Cline
in 1946, Dr. Henry Trustman Gins-
burg, a previous temporary condue-
tor and soloist, ascended to the po-
dinm and became conductor of the
Greater Greeley Philharmonic Or-
chestra. The entire orchesira and
financial setup was revamped with
an enlarged season ticket and sub-
seription  eampaign, enabling the
community to place the orchestra on
a semi-professional basis and to eon-
tract such outstanding artists as
Szigeti, Primrose, and Jerome Hines.

Greeley was indeed fortunate to
obtain the services of Dr. Ginsbhurg,
whose experiences as concert vio-
linist and director of professional
orchestras made him a most fitting
choice. Tt was advantageous for
Greeley in that this slightly built,
genial conductor, kind in manner
but demanding in musical interpre-
tation. had not sought greater ac-
claim within the metropolis of a hig
city, for with his thorongh musician-
ship and skill for enlisting greater
perfection from professional and
amateur alike, a feat not readily ac-
complished by many, both the Phil-
harmonic and the Junior Philhar-
monie Orchestras have made notahle
contributions to the community's
cultural development. These last
years of progress have also been ad-
vinced due to the efforts of Joseph
Wetzels and Blanche Ginsburg, wife
of the director.

With the first season overflowing
the 850 seating capacity of the high
school auditorium, new quarters were
necessary to accommodate the 2,300
new memberships.

Director

.
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HIGHLIGHTS OF FAMILIAR MUSIC
Arranged by Denes Agay [PlAND SOLO]

llection of seventy-five of the most familiar
ir.l“:dIicu srmanged by ]?r.‘nu »ipy for -_mﬂieur
pianists of limited technical ability. Also ideal l:
sapplementary material for studenis Originn
harmonic conceptions have been faithfully re-
tained. Contents inelude: “Folk Tu‘p-:s From
Other Lands™, “Dances”, “Sacred Songs , “Themes
From Standard Literature”, etc. In the case of
songs, words accompany munsic.
List Price §1.25 Advance of Publication $.80

Fﬂl:-“l'l. ullllﬂ '“h "
by Elie Siegmeister (PIAND 50L0)

ins 27 titles: all music based on American
E:ii“:nm;. Many have words. Grade 2-2%4. Each
piece is I:alu!ﬁfly harmonized and has a mole
describing ite origin. Contents include both fa-
miliar and unfamilior melodies and Ehtrniurc will
be helpful in broadening the pll:||I:l|!- knuwledg;
of our musical heritage. Each piece may he use
for some technical purpose. )
List Price $1.00 Advanece of Publication §.65

COMMAND OF THE KEYBOARD

sted and edited by Alfred Mirovitch
;":ETFIF:NJ I (o six volumes) (PIANO SOLO|

be material for this series has been l'al'l!hll"\-'
I‘lrrlrd io help foster the technical and musica
development of the young student. The teacher
will find fresh examples of 18th, 19h and 2ith
century musical styles—some never before printed
in thie coumry. YOL. I covers “forearm tech-
nigue,” “timing and rhythm,” “playing l::p:ﬂhn-.
ele. VOL. 1T deals with “repeated notes, “thumb
and fifth fingers,” “finger action,” otc. Inter-
mediate difficulty. VOLS. 111 1o VI will follow,
List Price $1.58 each vol.
Advance of Publication $.95 cach vaol.

Order now to take advantage of low advance of Public
send remittance [check or money order) with your order. Postpa

Q -pué/fcafian otfer

ation prices.

PIANO SOLO

CHRISTMAS IN THE SOUTH
ranged by Marie Westervell
ﬂ-l'::fnﬁuﬂ: by lane Flory {PIAN(}! SF!LD}
A group of Southern felk earols and Christmas
customs, This new publication follows in lhs
vein of the suceessful “Christmas In Mexico.
Full justice has been done 1o the sithjeet in the

de 2-3. =
i’f::lms%’ i Advanee of Publication 8.35

LITTLE PLAYERS HAVE ARRIVED

by Robert Nolan Kerr [PIAND 50LO)
The “Little Players” series by Kerr is rounded
out by this latest addition, which introduces the
gudent to more advanced reading problems,
rhythmic patterns, phrasiog, and chord building.
List IPrice 100 Advance of Publication 8.70

PIANORAMA OF AMERICAN CLASSICS

o ] rranged and edited by Denes Agay
i (FIANO SOLO)
An unusual compilation which gives a perspec-
tive of stylistic developments d’m.'?n!. the 18th and
19th centories. Twenty-three selections by native
American composers, including: Frances Hop-
kinson, William Billings, Horatio Parker, Ed-
ward MacDowell, Victor Herbert and others.
Biographical sketches of each composer. Suitable
jor use as a recreational album for adultz or as
a collection of supplementary material for stu-
dents. Intermediste grade.

List Price §1.50 Advance of Publication $.95

AMERICAN HERITAGE

d by Marie Westervelt
instrations by Jane Flory [PIANO SOLO)

wstival of songs and dances. Marie West-
:nf:llllkli:ﬂ June F]tlrj‘s]'li'ﬂ' brought together the
songs and dances of many peoples "E'h"‘ have set-
ted in America, and have made a vital contribu-
tion to our folk culinre. Grade 2.3,
List Price £.85 Advanece of Publication £.65

id delivery will be made as each book comes

Orders are limited to two copies per book. Please

off the press.

PLAY BALL

arranged for the piano by Marie Westervell

Lyrics and illustrations by Jane HFHANO 50L0)
delightiul story in song by Marie 'I'r_-lr:.
ﬂflrﬁﬁ Jrnn;ell"lur's—thin time abowl America’s
national sport. Intermediate grades. 1
List Price §.85 Advanee of Publication §.55

LA BOHEME
by Gigcoma Puccini [PLANO SOLO)
arranged for piono by Marie Westervels

English lyrics and illustrations by Jane Flory
The highlights of the tragic story and heart-
warming music of Pueccini’s La Boheme are pre-
gented here for the enjoyment of amatenr pranists,
young and old. Technically not diffical, this
volume will bring real joy to these who become
familiar with i
List Price 51.00

ELVES AND THE SHOEMAKER

a story with music by Marie Westervelt

and Jane Flory {PIAND SOLO)
A charming fairy tale set to masic by Marie West-
ervelt, with words and illustrations by Jane Flory.
We are certain that teachers and pupils will web
come this addition to oor eatalog. Grade 2-3.

List Price §.85 Advance of Publication 8.65

Advance of Publication $.65

PIANO FOUR HANDS

DUETS OF THE CLASSICAL PERIOD

edited by Douglas Townsend [PLAND DUETS)
This edition presents fourhand music of the
period of Mozart and Havdn and will be wel-
comed by the teacher whe i in search of
unhackneved duet music. Moderate difficulty.
List Price §1.75

Advance of Publication $1.30

CHORAL

TE DEUM LAUDAMUS (Hymn of Praise)
by Allesandro Scarlatii

hitherto unpublished work has been prepared for present day
i gy director of Queen College Chaoral

music except that it iz by
ane of the acknowledged masters of the 17th-18th centuries. (Orehes
tra material will be svailable on rental from the publisher.) For
solo voiees, mixed choras, two oboes, strings and organ.

Advance of Publication $.50

performance by John Castellini,
Soeiety. Little need be said of this stirring

List Price §.75

revised and edited by John Castellind

TUNES FOR TEENS
by Rufus Wheeler and Elie Siegmeister
Three-part songs for girls' and boys” voices
The combined talents of Mr. Wheeler and Mr. Siegmeister have
resalted in a hook of songs which are ideal for the junier high schesl
music program. The music is drawn from the seemingly endless store-
house of American folk muosie, arranged simply and vet effectivel
within the practical limits of girls' and boys' voices of junior hi;ﬁ
schaaol :Jae. with maximum musical eflect resulting. Chord symbols are
for improvised accompaniment on any instrument available

pru\rillt
for this purpose,
List Price $1.00

PRIMARY GRADES

[SONGS)

Advance of Publication 8.65

LET'S MAKE BELIEVE

by Verna Meade Surer and Edith Dengler Epler
Eighteen songs with action for primary grade
The work of two school teachers who know lrl'ltl. understand the
imaginative world in which children live. The primary grade teacher

THEODORE PRES

I

5 (SONGS)

(SONGS)

who is looking for fresh material to stimulate classroom work will

List Price $1.00

SEREG.,

find the songs easy to teach, 1o play and to sing. The book contains
three groups of songs sccompanied by suggestions for activity: out
door =ongs, indoor songs lmI i
whole schonol year!

Christmas-time songs. Material for the

Advanee of Publication £.65

soas 33 to which group occu-
ies the actual location of Joseph's
crpester shop. Along with the re.
figuus differences, Eh-_'rr llsn exist
grient differences in political ide-
dogies, and the result is a Babel
o convictions and emotions quite at
wrignce with the spirit of Nazareth,
Thes, an all counts, there was great
stement 85 {0 whether the con-
pert would be allowed to come off—
where it could be held—who would
peme—what kind of music it should
offer.
“Permission was finally secured,
and it was decided that the perform-
aoce should take place in the Gov.
eoer's Palace (an old Tuorkish
palace, aeerlooking the town of Naz-
weh}, and as there wasn't room
envogh inside, the tenniscourts were
copveried into & concert hall, Public
pesters were printed in Arabic, and
the program listings in Arabic,
Mebrew and English. At last the
eesing came. | remember taking
1 final smrvey of the podium, look-
ing out over the town and the palm
trees, feeling the mystical wonder
af the night, and contrasting the
peace of those ageless hill= with the
human turmeil | had seen around
me, [t wae nearly concert time as I
dsod there, and suddenly I realized
that 0o one had come! And then all
it mce, people began climbing the
hill—not a few or a group, but a
waltitude, That biblical word is the
only eone that fite,
“Preparing & program for such a
neous audience was a great
responsibility, and 1 decided that 1
wanied it to represent the great re-
ligous emotions which form the
background of Nazareth, Thus, I
b:!r;"h:{“ orchestration of Pal-
finas's Adoramus Te, the apenin
Gurale of which EEms Lo :ymp]-rml";;:
the essence of Catholicism. It was
i ewciting moment as those first
Uaine soared out—and the result
¥a indescribiable. The orchestra got
® spirit of the music, and grad-
tally the many-strained tensions
B ¥ay to a unified emotional lift.
 andience—in burnous, in fez, in
dm“_! garh, in Western dress—was
;;ﬁm one could actually hear
sbeorption. Next, I had the
* Eve a great roll, erescendo
ad then decrescendo; then, without
R"*- we crashed into Luther’s Ein®
'u.i:r EWII .ﬁl Unser Gott, symbol-
E the revolution which led to the
‘-"“”_ﬂltmn ind the essence of Prot-
:;::J':J"l':!-_l'fh: program further in-
el ilhand E_L-: Reine de Sab-
:tr-;JliT“!j:':ni"ﬁ .F:llrl:lﬂ'ff Country
; [.'&:m:- '; :lr:-fp::::ﬂ;ﬂnh‘;
stra
\* Reverend Khalil S, S, Jamal, a
-.:dzrlfmhbﬂn Arab, Oxford trained,
8% Vicar of Christ Church.

g “-'““:?-Iiht‘rt in that improvised

BRYN MAWR, PENNSYLVANIA [l remarkable; lte,

that this was fhe first time
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THE ROLE OF MUSIC IN ISRAEL
(Continued from Page 13)

that Christians, Moslems and Jews
had sat together, in Nazareth, in
tension-free tranquility, and it made
me proud that the magic spell of
music had made this po=sible,

“In general. the musical aspects
of I!raeli Iift: are 'll'lﬂ-"‘f-' 0" a P'.‘.'ﬂple
that is old in tradition, vet young
in the facilities of gentler living, 1f
the Nazareth concert had to be given
in an improvised arena, the other
cities have auditoriums, the largest
of which i= Armon Hall, in Haifa,
used for drama and films a= well as
fDr music, Tl.'t-ﬁ.\"l\' and Jrr"_i._alg_-m
have smaller halls, with the result
that eoncerts are repeated as many
as ten times, o accommodate the
full andience-potential. And all con-
certs are sold out!

“Israeli andiences are enthusiastic,
From the purely audience point of
view, the Arabs are, perhaps, the
maost receptive since Western music
is as strange to them a= Arab music
would be to us, Oriental music is
built on different rhythms, different
lines of melody, much use of the
falsetto volce, and much repetition
of phrases (like the voices in a
Round, witheut harmonization). It
is inspiring to watch audiences of
such background open their hearts
to Bach and Becthoven.

“All three national orchestras are
excellent. That of Tel-Aviv iz the
only professional organization, and
ite members seem in danger of being
overworked. The Jeruzalem Radio
Orchestra gives some concerts, but
plays chiefly over the air. Haifa's
orchestra is, perhaps, the most prom-
ising, and it is doing its hest 1o func-
tion on an entirely professional level.
At present, its members earn their
livings at other work. The excellent
violist, 1 remember, used to come in
to each rehear=al from his farm
work, some thirty kilometres away,
making each trip on his motorcyele
over rough country roads, his in-
strument slung across his back. And
the love of music is so great that this
small, new country peeds still an-
other orchestra which could travel
about, serving the interests of the
Kibutzim, or communal farm proj-
ects in the outlying areas,

“The three orchestras get many
distinguished guest conductors from
all over the world, and there is no
lack of soloiste. Many are native
artists, all greatly talented and most
of them trained in the world’s great
conservatories; and as concerns vis-
iting celebrities, the concert field is
as good (or as bad!) as in New
York, Several native soloists played
with me at the same time that Arrau,
the late William Kapell, and Heifetz
were playing. The love of musie is
a “rﬂuinﬂ and inner I‘hiﬂ“ in l""ﬂ[‘].
not at all a social convention.

“Another delightful experience
was the children’s concert 1 gave in
Hailfa. The hall was 'Ilﬂ.l"Ll"fl. and the

youngsters showed wildest enthusis
asm. Most of them came with note-
books, jotting down everything that
was said (my comments, in English,
had to be translated inte Hebrew),
and some of the eight-and-nine-year-
olds brought scores which they fol-
lowed closely, The lights had to be
left on in the hall for that purpose.
Also, this concert marked the first
time that the children participated
by einging rounds—Frére Jacques
and other old favorites, with Hebrew
worde.

“l feel sure that the musical fu-
ture of these voungsters i= secure.
At present, there i# no major con-
servatory in Israel; yet there are
many fine private teachers, of Euro-
pean background, and several ad-
mirable music schools doing their
best 1o expand, as well as to serve,
current needs, Above all, there is
much natural talent.

“Several young lsraeli composers
are already coming to the fore, Most
of these still reflect the musical
background of their origins—nat-
urally!—and it was most interest-
ing to me to note that zeveral are
strongly influenced by Aaron Cop-
land. But a native Israeli music is
also making itzelf felt. Among the

most interesting of these young com-
posers is Ben-Zion Orgad. Wateh
out for him. His work will show vou
a strong and original harmonic
sense, and much pleasing vitality.

“It was good to see the reverence
in which music is held in Israel, a=
well as the general love and striving
it commands, on all hands, among
all groups. The most sympathetic
observer could hardly rank the na-
tive orchestras with the Boston Sym-
phony, the New York Philharmonic,
or the Philadelphia Orchestra—hut
he would be quick to point out that
little Israel has three orchestras
while great New York has but one.
My experiences in Israel deepened
my conviction that musie iz not a
characteristic of any one people—all
peoples, when exposed to it, find
revitalization and take it into their
lives a= an essential of living.

“l have an idea that Israel is a
natural oratorie country, Its atmos.
phere, its scenic advantages, its glor.
ious traditions seem to make it an
ideal eetting for great. out-door
‘bowl® performances of the “Elijah,”
“The Messiah.” Perhaps some enter-
prising artists will bring thi= about.

POINTERS

The opportunities, certainly, are
there!™ THE END
FOR THE

CHURCH ORGANIST
(Continued from Page 16)

“The Word Made Flesh,” in which
he presents programs of music and
reading= for church use. Collaborat-
ing with him on the work was Dr,
Harland E. Hogue, professor of re-
ligion at Seripps College in Clare-
maont,

Dr. Clokey's program, as pre-
sented at Pomona College, gave the
organist considerable insight into
what constitutes suitable and effec-
tive church organ music. Following
introductory remarks in which he
spoke of “motion, emotion, and de-
votion™ a= they relate to the personal
experience of worshippers in chureh,
he played a= two preludes the Feni
Emmanuel of Egertign and Malabar
of Leo Sowerhy. As the call to wor-
ghip he performed two of his own
compositions, The Lord is in His
Holy Temple and Awake, Put on
Thy Strength. Two psalms ensued,
the Asperges Me (Psalm 511 of
Edwin Shippen Barnes and Clokey’s
own Magnus Dewus on the 148th
Psalm.

The second part of hiz program
offered az three meditationz, Healy
Willans Ecee guam noctis, inter-
spersed with the reading of H. E.
Hardy's Love's Argument. Karg-
Elert's Resonet in  Loudibus  fol.
lowed, with Hardy's Bethlehem read.
And the meditation concluded with
Willan's Gelol sei Gotr, perlormed
with the reading of Hardy's Lau-
deamus,

Two pravers were plaved and read.
Karg-Elert's Machs mit Mir was in-
terspersed with the reading of a

prayer by St, Franci= of Assisi, and
Clokey's own Feni Creator was
played with a prayer by Christina
Rossetti, Az two postludes, he per-
formed Vaughan Williams® Hyfrydol
and Hanover by Eric Thiman.

Dr. Clokey made valuable sug-
gestions concerning the choice of
organ numbers for the church serv.
ice: preludes, offertories, postludes,
The important thing is good timing
with the right kind of music to begin
with. A pitfall the organist should
avoid is that he may be tempted 10
use something popular or insipid,
And every organist should know how
long it takes to play a given piece.

In some churches nowadays, there
seems to be a tendency among or-
ganizsts to play a larger amount of
contemporary indigenous music than
of the classical or romantic com-
posers. Dr. Clokey feels that it is
better to play contemporary music
written expreszly for the church be-
cause claseical and romantic com-
posers are not on firm ground, much
of their music not being directed
essentially towards God. The music
should fit the mood of the service
rather than the sermon theme. How-
ever, if the organist knows far
enough ahead what the sermon js
to be about, he may work with the
minister in close co-operation amd
with long-time planning.

The beginning church  organist
should familiarize himeelf better
with the chureh, for the average stu.
dent unfortunately knowe toa linle
about it. (Continued om Page 64)
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CREDIT OF THE MUSIC TEACHER
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Continued from Page 12)

measures in length,

He will take new interest in his
music, learning far more when he is
encouraged to develop his sponta.
neons expression of congs of his own,

il think mere about mood and
th: the interpretation of other

sssic be plays, for he sees the com.
has a musical message. Sym-

ol will imterest him more for he

COSMOPOLITAN SCHOOL OF MUSIC

Prepaoratary, College, Special, ond Graduate Departments. Courses leading to
Bacheler of Music, Bochelor of Music Education, Master of Music, and Teacher's
Certificotes in Music and Theotre Arfs,

ASPEN INSTITUTE OF MUSIC
Aspen, Colorade
June 28 through August 28, 1954

an its qurk.*_-. Thi= firm, '|i|||||:; e

' overed with tissue
ks, A g course of many years, has conducts|

e end he exclaimed :

itation. Baccaloureote degrees in

BUTLER UNIVERSITY

JORDAN COLLEGE OF MUSIC

i i i hilesophy, an cutstanding foculty, complete u:m:iv
By Wi D;:-.T;. Dramo, Music, Music Education, Radie.
Write for cofolegee ond deiired iafermolion

OF MUSIC (Box E}, 1204 Morth Delaware Sireet
JORDAMN COLLEGE o

-

Refrashar Course for

CINCINNATI CONSERVATORY OF MUSIC
William 5. Mayler, Ph.D., Director ond Dean of Focully :
A Dittinguished Professional Music School—Afilioled with Univeniity of Cincinnafi
SUMMER SCHOOL, 1954—5ix Weeks—June 14 to July 24

irath L]
Taochers—{nipirational courie of speclal robes for Hig
Sehool Stydenti—Band—Crehestro—Theory—Mutic Educatior—Artist Faculty

Addross Registror, Dept. E, Highland Ave. & Oaok 5t., Cincinnati 19, Ohis

trancfer to Kent Stote Univenily

3411 Ewclid Avensg

®he (lebeland Tnstitite of (Dusic
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Menbar of fh Selanal Avioriafias of Schesls of Musir

in Educotion [B.5. in Ed. by

o ‘Waestern Reserve Uniwariiby)

WHERE SHALL |

GO TO STUDY?

Teochar of Flane
Matshay seponent, formerly hiv »
sni, P=ERAIC COWFES]
pre-rpcitplat, or crif
SinDay Piano Seminars
B0 Sieinway Bidg., 111 W. ETth 51,

SUMMER MASTER CLASS FOR
PIANISTS AND TEACHERS

July 5—August |4
17 East Th 5t., Mew York, N Y.
Write for informatien

HELEN ANDERSON

“Teacher of Successful Pianish”
Master's Technigue—Tene—Interpretation
Special Courses: Harmaony, Imprevisation
I6h W, Tind 5t, N. Y. C. Tal, Sz 4306

Mme. Giovanna Yiola Hullipesmesnd)
Taacher of tinging—European frained
..iﬂ Eanto
Vales culture—diction=—coaching
Ponona: Trofolgar T-8380
W08 Waal End Ave. Maw Yok Chy

CRYSTAL WATERS
Teacher of Singing
Popular Songs and Clowic
¥, —Rodio—5tage—Concart
%05 East Sdth St Maw York 12, N. Y

LEOPOLD WOLFSOHN

RICHARD McCLANAHAN 1

Compaeser, Planist ond Teacher

Taachar of Aaran Copland, Elie Feomeister

gng mofiy SrTETE gngd teo
BEGINMING TO ARTISTIC FINISH

WILLIAM FICHAMDLER
Fignist, Teccher
14 Wart T5th 50, Mew Tork Se.7.37TE
Campasitioss published by G. Schirmet
and Theocdors Prewer

ERNESTO BERUMEN
Cancart Pianist ond Teacher

Advanced Piona Technic ond
Repestaire—Claws Reheo

1
Holel Ansoala, B'way al Tird 5., Hew York City |

CLARENCE ADLER, Mus. D.

Teocher of famous piaaliity pow tocriag the
world, Fupils teoching Yals
Eostmisn, Syrocuse ond Smith College.

116 Centrel Pork West, Mew York, M. Y,

~ LUCIUS DUNCAN

Carcart ¥Wiglinnt
Pupll of Schradleck
o4 M. Mola 54, Phila, 2, Pa.

HANS BARTH

“Refrgsher Covrsen™
tfo Mri. Lilllan Brandt
Rt 3, Box 184, Chapel Hill, N, C.

EDNA GUNNAR PETERSON

Concert Pianist—Artist Teacher
17447 Castallommare gfacific Palisodes, Calil
EX 4-6575

ISABEL HUTCHESON

Ratragher Courta for Floma Teochers:
Medern PignaTeckelz: Coaching Conceed Pianivrs:
Groupn Work: For further information oddress:

Studic 102, 1008Y; Elm 5t Dallay, Texas

A Marvarg,

Lo 7-0713

HARRY EULER TREIBER: Mus. D.

Voice Building
ate 'Wm. L. Whitney

Method)

Pupil af the
{Yasnucini

~ MAE GILBERT REESE
Fionist
Speciaiized tratning for
teachers ond concert ortisty

1330 M. Crescent His, Bivd., Hallywood, Calil,

Ha 3-21%

as vagrants and the following morn.
ing the leading newspaper printed a
sob story headed: “Talented musi-
cians locked up.”

Fortunately. the greater of
the American public is essentially
honest and trustworthy, Otherwise,
thousands of retail stores in the
country who go far out of their way
to cultivate credit acceounts aggre-
gating billions of dollars, could not
go on in business. It would be very

paarl

interesting to match the eredit ree-
ords of the general public patroniz-
ing these stores with that of a music
publishing firm conducting a retail
business with thousands gl accounts

m vouth are more and more
vinced of the truth of this staiemen
The music teachers of America haw
contributed very greatly to the cone
of leading young people 1 higha
levels. Music has been found in o
Settlement  schools
number of our public schouols to le
one of the best means of
ing juvenile delinquency. Pro
biusiness men and bankers whe

and in o ws

preven

.I‘.J:-'

[T (] informed of the III;:!I eredl
standing of music teachers, find the
facts hard to believe. As far o |
their they  deserve u

1":?‘111[ gllurql
stand among thoese at the top of
list. AA 1 instead of near the bottom

{Continued fr

Making the music short and in re-
lation 1o the child’s interest span is
essentinl. The teacher will have 1o
do much of the work for the
schoul child. "-Il't soin e ij want
to try drawing a line of whole-notes,

pre-

Shedio 50%: 270 Hentington Ave., Boston, Maoss,

LOREN YAGGY

Teacher of Fars
Oigiginafor P

2402 South Harrien H-117T

Muiicalm—Public Perfermances
Sigtaway Holl Studio, 113 W, BTtk 5., N, Y. 19

FORT WAYHNE & INDIANA
Mt Pl

or half-notes, The melodies must be
| kept simple, and in time valoes that
| he can write,

| As he advances vou can begin to
talk to him ahbout the characteristics
of the tones of the scale. He has
learned that their names were taken
from the first note of cach line of
an old Latin hymn. and, are Do, re

mi, fa, so, la, ti (do). He can be
helped 1o observe, as he grows a
little older, how most melodies end
on do and what a strong tone it is
He can think of s0, the fifth tone.
as a bright, emphatic tone, of mi
the third, as a restful tone. He can
see how the seventh tone, ri, is rest-
less and needs 1o progress 10 do to
satisfy the ecar. The second tone
progresses most often to do or 1o
mi. La, the =ixth tone, tend=s o fall
to so. Fa, the fourth tone, seems to
pull downward toward mi in its ef
fect. ANl of these 1h||||‘-. are Lo he

re,

oheerved (rom examining songs {hes
know, doing a hit at a time W hile
tones follow other patterns at tir
these tendencies need 1o he
stond for thes should he ol lovwrel
rather closely in earlv melods
ing. The child thus learns
specific mention, what js good pro
gression. To write a simple, effective
melody from a few conee ttive .

nes=

under

wTril

witheaut

e

| following these
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LET THEM MAKE SONGS OF THEIR OWN

aom Page 17)

|-|-1'|| (11§ Lal ||' 1h.r I-I.I1-l.lll'5|!!-.! "‘\-15!'
of master composers,

When the child begins 1 @
about the harmony he can be helpsd
to select a few basic chords whick
sound best, but most of the harmos
writing must be done by the 1eacks
He has doubtless lJeamed, by =
time, the chords L. IV, and V of e
kev. He may play the CEL o
on each beat and sing The Fornr
in the Dell. His ear will ‘.-'|i.-L.'
when he needs the dominant V chars
which he may play in the mveme
B-D-CC for simplification Bat B
further writing of harmony will baet
to await further study. The 1t
will write the harmony theagh i
child may help select =ome ol the
choris,

He can seleer the Major mast I
: ot il
the bright, forthright mase b

miinor 1o EAress the mare sami
or special minor types He will pt
considerable facility in tosal ot
tion hum and ¥
17‘.|I-1 ”" wil
new  allention 1o .h|.a-m-'!!?‘l
he decides his t"-”" |_;||_-|E_;-, .lll:Tb-
be plaved softly. that the s

I'y
marching from the distance 38

ns |“' iryes 1o
the tunes he has in

Eive

the distance will need a sl I::-.
coft effect. He ¥
off the bars to show the & Ex
counts indicated in the "I'-!-_"-j:_”

will emjoy BATE
s ¥

rxercises helping him toward i
-{--H.‘| his mosi
He will read more aoc
1uer his attentinn has bers a5
jost what *

aratelt ®

.j“_l.‘

«h |r|||| to
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it aad take pride in it.

s e grows in experience, he will
stie that like and unlike phrases
halanee and complement each other,
He esn learn to write a song four

interest for the child, it will provide
a vehicle for much important learn-
ing about music, and it mav be the
means of encouraging a future com-
poser, THE EXD

TEACHER'S ROUNDTABLE

(Continued from Page 23)

the Grand Sitecle: Feuwille o’ Album,
i Baliilile, two exquisite minia-
tares; and fnally the Bowree Fan-
tugee, true to its title and really a
ipheatid cancert piece and closing
mmber for either a French group
or & recital. All the above are pub-
Eded by Enoch, Paris,

Chshrier was @ great lover of Art
id his apartment was filled with
anrises by Manet, Renoir, Monet,
Pisarro and others who were his
iriends, His last years were very sad,
lﬂﬁtp‘lﬂﬂ&“}' sank into a neuras-
tesic condition which caused his

mind and his sen=e of perception tao
decline, It became tragic when one
night he was taken by friends to the
first performance of hi= “Gwendo-
line™ at the Paris Opera huot failed
to recognize his own music and could
not understand why the audience
turned to him in acclaim and wanted
him to take a bow.

Chabrier lived only Afiv-three
vears, but hi= work, without being
considerable in numbers, marked an
important step in French music and
will likely gain increasing recogni-
tion as time goes by. THE END

QUESTIONS AND ANSWERS
(Continued from Page 22)

?“Prill.l' local singer to serve as Guest
Ani¢ singing two or three simple
s uf the “community™ type, one
of the pupls playing the accompani.
::"—“."-"El having taught the pupil
pr UF"Il.']'lud the rebearsal, of conrse:
e ar more of your pupils

May anather instrument, have such
WhF:"[’i Pll'b & simple-solo, one of the
ot T children play ing the accom:
Fxment: (5) If you don't have a
:“l:_’l "'I'Jlfr plays either a siring or
@ﬂ Instrument, then invite a good
N‘ﬁ;l::“ rl!:d_in, clarinet, trumpet
i m; such instrument 1o play an
g the peng of your pupils play-
Rl accompaniment, These are
¥ & few of the things that an

-E_

imaginative teacher will think of,
but perhaps they will start you off,

In reply to vour second question,
I answer that if vour pupils are to
receive credit for their private les.
sons, then vou will have 1o make ar-
rangements for such eredits through
vour high school principal, A great
many high schools offer from one
to four units of credit toward high
school graduation, and if the high
school lists such credits on the pu-
pil's record most colleges and uni-
versities will aceept at least some of
them. But voun as a private teacher
can't do this—it must come through
the high school. K. G.

THE END

ILLUSTRATION CREDITS
Caver, 10—Herh Stormont

cher—Hilbert Co., Inz.
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(| T
~0'Mail s'u‘hk John Siesle

13—0skar Tauber
16—Robert Hampton
19—Photo Scisnce Sarvice [Clayten Smith)

1b—Alerander Kahle

FTUDE~JyLy josq

CLASSIFIED ADS

2 . g p larence Eidol William Phillips
: abi. Cololeg on reguesh. aper. At th : : ' siness with mp 2 Many : 8 c - P
ckmqnd:: w.'hol!;nj:l:rl::g::l l::pc-ln; B Dnt:mn £ *I"['I:fk <bout talent! That's what 1 a nm.un“;dr Tlull-llt' s ll.l]. Mtz ol want 1o try lo u=e some of them .fmT} of the great compa ers hrg_an President Member MASM Dean
Addresi: Elﬁg.;gu ]ilulil. 1 isic” ﬁgail! na southern cians, leachers H.l'!.r music lovers, gad in ™ Busic, ! VEry !.ﬂ'l]l:l_ﬂ: (1] III"‘_-I_I]I] this =kill. Fer informaticn, eddress Registrar, 1425 Kimball Bidg., Chicogo 4, HL
: - C.BH T heard a racket in has found that its losses from . The main gonsideration in letting  In generations past it was usual for == -
m— city, the tw::::;niil.l-'lt by a trio of paid accounts runs consistently b iiren write their own songs is to  everyone to develop this <kill. To be OUTSTANDING FACULTIES
B STOH MHSERVATOR' n[ "“SIG b l“:ir{“:-ruul‘n« playing upon an than one-half of oe percent. fx uy e creative music gradually, to  able to compose & modest song was ] TR including celebrated artist-teachers
e ragged 3 s S hhoard and  many other businesses would ek ke it an expression of inner as simple for them az writing a let- C ",ﬂu' COMPREHEMSIYE CURRICULA
SERT ALPHIN, Dir AW PREIATY BRSNS * | | empty jug. a metal washbo: ishingly low | : : . ; hi ol -~ UNDERGRADUATE AND GRADUATE
Ty in Applied Music, Composition and Music Education leading to 3 cnkairing imitetion of & bass  on GORIEVAEY T 1088 € fseght and fecling. It should be fol- ter. There is nothing special in the S UNIVERSITY
Caurses leading to B, F. A. degres. gy ame time velling “Music Study Exahs | e ben it Interests the child, skill—what is written may be very e 2 e PROGRAMS
Mus.B, degres. DRAMA ond DANCE courves ng fiddle, and at the same tune ¥ E A { ETUDE { ; pwed W ’ i ¥ b 5 HKHODI. QBT 1 Ofce of Admissions, DePost University
Summer Term Dormitories for 'ﬂn"-"nf..'::!‘? “m‘l_!:“v s‘::"l" '{;"‘ incomprehensible words at the top !.:-1-;. the slogan .u ) i . Lor yean 1o it should be pushed to a pn_ml good or very u1_-im.m. But it will v 4 - U - 84 £, Loke Straet, Chicogo 1, iinsls,
o 9y ¥ s it i B o . of their voices. They were arrested  Those experienced with its influssce | ¢ one okill o that he can enjoy have an intrinsic value and deep Member N.A.S.M. Financial 4-4000

HARMDNY, 1.'|.|||l!11-r-l!h|!:|. Drcliesira=
Bl Musicnl Theory., Private or
Correspondence Instruction. Manu-
seripts revised and corrected. Musle
arrnnged. Frunk 3. Butler, 32-48% 107
Bt., Corona, N. ¥.

LEARN PIANO TUNING—Simplified,
nuthentle instruction 4.00-—Litér-
mlure free. Prof, Hoss, 4568 Boeecher
Bt, Elmire, N

WHRITE S80XGS: Read “Songwriter's
Heview" Maguzine, hit—ET Broad-
wiy, New York 18, 254 copy: $2.00
FERRAT,

VIOLINMAKERS, AMATEIRS,

PROFESSIONALS. Fine tone Euora-
ponn wood, Materlals, plles, pat-
rerng, tools and Instroctions 11uas-
trated onlalogue 10 refundable,
PFremler Violin Bupp 410 Houth

I
Brosdway, Divislon VE, Los Ange-

lea 13, Celifornis.

EWING PIANO—BY MAIL. 30 pelf-
tenching lessonz $3. Enchanted For-
st $20 (classical). Over 50 publica-
tione. Order the 25 page book—
“My Auatoblography™, or “1 com-
posed, engraved, edited, published
my musie on & handpress In skid
row™, $10. The fabulous true story
of & sclentific musical experiment
pnder the word “Manuscriptotechni-
compomusicology™. Phil Breton Pub-
lications, F. O, Box 1402, Omaha §
Nebraska,

MAND BUILIMNG EXERCISES PO
PIANISTS by Weldon Carter. Tea-
chers, concert pianists, advanced
students. A hetter téchnle with 20
minutes dally practles, S3end £1.00 for
copy to Washington Muslcal Ingt]-
tute, 1730 Sixteenth Street, N.W.,
Washilngton, DC,

LEARSN PIANO TUNING AT FOME
Course by Dr. Wm. Hrald White,
world's leading piana techniclan and
teacher. Write Karl Bartenbach,
1001A Wells 8, Lafayette, Ind

HARMONIZING MELODIES AT
S1GHT—:24 pages of rolid instruction
and ensy-to-follow charts on Impro-
vising, transposition and harmoniza-
thon. !l.'l}u postpaid. Free liet of thou-
sands of pupuli‘nr mongs, books and
folios sent on requesl. Lewis Arfine
Muosic, 117 W. 48th Street, New York
26, New York.

RACRIFPICING 2000 ACCORDIDNS —
ALL KINDS, Decounts to 70%. Free
catalog. Claviolines or other misloal
Instrument recured. Diecount Housze,
BT 88 Ht., Woodhaven 21, New York,
vi 7-0866.

OLI) AXD NEW
Bowe, Bupplies L
36 K. Washington BL,
burg, Fa

VIOLING, Cellos,
Repairing, Faken,
Chambers-

WANTED to huy HARP. Write Nels
Hemlin, Red Wing, Minn.

FOR PIANO TEACHERS ONLY—We
have a specia]l money-saving denl
worked out for you. Write for full
information about our new “FTO
Flan.” Use your letterhead or enclose
& husiness card if possible. Lewlis
Arfine Musie, 117 W. 45th Street, New
York 36, New York.

BACK POPTLAT !'III!F."_I' !\'I_‘I'ﬁll:' ™
1850, 1854 Catalog 15¢, Fore's, EI151
High, Denver §, Colorada,

T RECORIVING

PIANO TUNING COURSE-—Complete
self-instruction lessons, Also teaches
you plano regulating, repairing and
other servicing operations. Wonder-
ful NMustrations, Fupll price, only
§4.95 postpald-—or C.O.D, plug post-
age. Sati=rfaction guarantesd or re-
fund. Nelsan Co, 210 Scuth Clinton,
Dept, CW-100, Chicago &, llinois.

PIANO TECHNIC SIMPLIFIED. Play
popular musie professional 31.:1'11:.
#1000, Knnalke, 234 K. G5th Strest, New
York 23, N.X.

MUSICIANS! Hundreds of exclusive
music charts, self-instruction books,
monthly music publicstions, music
on Index cards, Free Caialog, Walter
Stuart Music Studio, 1227-B Morris
Ave,, Union, N, J.

TAPE: plastic, 1200
recl, §3.28; 600' reel, $518; pomtipaid
F, !!.r. Lelchhardt, Angusta, Kentuchky.

FOR SALE—OLD VIOLINS, HSeveral,
Including a Stradivarl, Ruggleri,
Stalner, Neuner and Hornstelner,
Baleatrierl, Mittenwald, etc. Finan-
vial reasons for breaking collection
Not a dealer, Write A. Lee Moore, 220
Hammond Place, Bouth Bend, Indlana.

niG DEMAND FOR PIAND TUNERS,
Men and women learn al Greer Col-
lege, 12330 Bouth Michigan Ave., Chi=
cago, Iinois.

FINE OLD VIOLINS MUST FIRST
RE FINE NEW YVIOLINS. I am mak-
ing high-grade modern Instruments
which will develop better gualliy
every year they are pluyed. 1 will
send you descriptions of the specimens
1 have on hand, with Kodachromes,
if you are seriously In the market
Tor a cholce instrument. Price moder-
ate. Dr. H. A. Harvey, Canandalgus,
New York.

FOR SALE. 15823 Gagllano WViolin.
Twenty lve hundred dollars, Torms.
I-]Hrri-' J. Cole, 268 North Btreet,
Hennlngton, VL.

*HOW TO GET YOUR CHILD TO
PRACTICE®—hooklet for parents
and teachers. Informative, provocss
tive. §L.00, Karl Macek, 1243 Maln
5t., Bpringfield, Mass,

BARGAINS IN FINE VIOLINS AN
BOWHE. All certifled. Concert instra-
mente a specinlty, P.O. Hox 342,
Poitsdam, N. Y.

EAR FOR MUSIC! Learn music
shorthand, Booklet: “"Melody 1s My
Hobhy" expluning system, Opons door
to new and fascinnting hohbe. #3100
ostpald, Order today. Willlam
Emlhewa, Box 128, El Cajon, Cal

“Ldnten and Learn Ta
Eing™, o Voenl Study by Helen James,
NATHE, MTNA. Album consisis of 32—
10* L. Records. Includes voeal fn-
struction, exercises and phrases of
pongs demonstirated by Helen James,
poprano, followed by plano Aocoms

niment for student practice, Final
Nustration—interpretation of twa
pongs In English, masterpleces of
vl Hterature Albhom sent paoEtpald
foor 10 (310,835 In Californla). Bend to
Helen James Musiec Studio 44 =
Derendo 81, Los Angeles 5, California

RINGERS!
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POINTERS FOR THE CHURCH ORGANIST

{Continued from Page 61)

Tt is eommon knowledge that organ-
ists are frequently discharged be-
cause they cannot play hymns, Since
the current organ curriculum in the
schoole iz based on recital playing.

| the church organist must therefore

learn to adapt himself to what the
church is trying to do.
Unfortunately, there are some
churches where the congregation
converses freely during the organ
prelude. The conscientious organist
may wonder if this is his fault.
Should he be able to play so that his
music would automatically command
the attentive respect and devotion
of the congregation? No, it is rather
the fault of a badly trained congre-
gation. Indeed, the art of reverent

devotion is in many churches badly
neglected.

As to the recital organist, he
should learn to select and to play
eclectic programs. All types of per-
sons attend organ recitals, and each
type should have his wishes and his
interests appealed to. A program 1o
be outstanding should, therefore, in-
clude all schools of compositions.

In 2 day when the secular has bye-
come so enmeshed with the aacred
that in many churches almost any-
thing goes in the way of music, D
Clokey's concepts of the church and
the place of organ music in the
worship services sound a clarion call
to renovation and revitalization.

THE END

IDEAS FOR THE PIANO

(Continued [rom Page 53)

great composers lived there, And in
Vienna's friendly atmosphere, they
worked together in amity, We see the
voung Beethoven paying homage to
the aging Havdn—Mozart and
Haydn influencing each other (it
was Mozart who “discovered” Bach
in the Viennese sphere and, it is said,
hrought him to Haydn's attention) —
Schubert reflecting the very spirit
of the city. And the program {which
I was fortunate enough to play)
gave back the influence of Vienna,
through the works of Fux, Haydn,
Mozart, Schubert, Brahms, Bruck-
ner, Schoenberg (who discarded tra-
dition), Lanner and Strauss.

Next, we presenied The Literary
Impact—that is, the influence of
wnn].‘ a_:n_n:l lalﬂ:- on Jllu‘if‘. il! u].'ll'i.r-
gram music” which is built around
some  given picture or idea. rather
than around abstract emotional re-
action, There is an immense amount
of musie in this category (including
Chopin Ballades), but we finally
choze one of the Biblical Sonatas of
Kuhnau, Beethoven's Les Adienx

| Sonata, Schumann’s Forest Scenes,

Two Legends of Lizat, and excerpts
from Barték and Ravel.

At thiz peint in the series, we
were ready to approach The Chal.
lenge of the Sonata—the form which
offers the greatest challenge to any
composer in that it is &8 more sus-
tnined creative effort, and shapes it-
selfl according 1o rules. In the begin-
ning. the sonata (from the word
sonare, 10 sound) meant any littde
composition, or sound picture. Scar-
latti was the first to produce sonata
form. He wrote many sonatas in one
movement, and the form he used
was later adapted as the first move.
ment of the big sonata development.
This form includes a first theme, a

second theme, development, and re-
capitulation (without which,
cannot have a sonata). This form
was to reach its climax in Beethoven
who developed it in the symplions
and the siring quartet, as well as in
the sonata for solo instrument, It
was Philipp Emmanuel Bach, how-
ever, who first gave the sonata its
full meaning. And Mozart incorpo-
rated into it the Minuet, later to
develop as the Scherzo. Pertinent
E-']f:1.5 I.].k{: 1.‘1.'.'!"\4" ;J.rru]'l:ll]-l“]‘t"ll sonalas
by Scarlatti, Pergolesi, Mozart.
Beethoven, Chopin and Prokofieff.
Invitations to The
plained and introduced interesting
dance forms in piane literature. Of
first importance, here, is the Suite,
particularly the suites of Bach—wheo
never traveled outside Germany, vet
knew and us=ed the dance forms of
all nations (the French Sarabande.
the Irish jig. etc.). And our fnal
concert i2 devoted to The Etude as
Art and Craft. Here, beginning with
some of Bach's Inventions { described
i’r'!." Ihi' COMPOser as studiers o 1"]TII

Yol

Dance ex-

the art of playing many voices in a
r.f.lnr.nj:fnr'h- or singing manner), and
continuing  through studies of
Cramer, Czerney and Clementi, we
ghow how the “finger exercise™ ar.
tained the status of rich creative art
in the works of Chopin, Schumann
ILiblL Debussy, Dohnényi and Vir gil
Thompson.

So much for our aims and goals’
What of results? The series ireated

quite a stir. Audiences

. wWere mosg
enthusiastic, and requests  have
poured in for more piano “ldeas”

presented in like manner.

I have spoken m length of these
Ideas for the Piano becayse it SEErT L
to me that in this plan, or in similar

ones, lies the richest sead. perhaps

for developing a tradition of musical
anderstanding. Those of us who were
born in the older cultures of Ey.
FOpHE. ahsorbed such tradition as part
of home and earliest recollections,
Here, where all the older euliures
have merged =o that no one single
tradition prevails, we must build for
ourselves, We can do it. 1 believe, Iy
co-ordinating music with life and

living. I
THE END

MUSICAL GHOSTS
LINGER NOT HERE!

i Continued from Page 59)

It is surprising to note that in thi
community of 20,000 populatien,
fillty the Philharmenic
funds are raised from ticket sales
an accomplishment unequaled by

1-1'||'l':||t of

many larger orgnnizations.
Although the Community Cancert
Series has also offered & succes
program ol guest solo artists 1o the
community and the fourth
of the Greeley Philharmonie Assock
ation over subseribed, the boards of

g0

the two organizations merged, form
the

Community

ing a new organization known :
Greeley  Philharmonic
Concert Board. This merger not saly
eliminated what feeling of competi
tion existed between the groups, bet
!mni.l-'r| for a better schedule of
conceris without conflict, a greste
number of concerts at a better price,
and the selection of better talet
from the open market.

Under this new organization, 1
Junior Philharmonic orchestra we
organized to train youngsters to take
I||r'|r

(aa TR L

place in the senior i lhsa
with the
musicianship, seriot

,_'rnr'[,]l I
heing
purpose, parental interest

attendance and privale lessons i

first director was Joseph We
nationally known eellist
Composed of thirty capable ad
well trained muosicians b
tween the ages of 10 to 17 years, [
etring orchestral group 1 readil?
making a name for itself. It b
given a number of local concerts. has

socially

received high praise from Viad
Golschmann, St. Louis Symphoa!
and was asked to aps

soithwestern Mgt

conductor
the 1951
Music Educator’s Convention in 0¥
lahoma City

To complete a well roanded F¥

communily MUE,
Choral Union was
in 1949 with Carl Melander s &
rector, s immediate -'::'-'1'--4:{-'—':

gram of

oreeles

conflict with other communit
e

dred and

'i-'~r~, but steadily grew o
ship to a group of one hun
hity
Creelev's youth
o

thirtv-paece
semble, eighty-piece senwr ¥
and a hondred and P
voice choral union provide ¥
what might be ¥
complished in vour town 1o nd 1
musical ghosts that may linge

THE END
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FOLK-WAYS U.5.A.

by Elie Siegmaister
A progressive series of American Songs, scenes and sketches for piano,
starting with music for the very earliest beginner, This book is the first
attempt to use American folk tunes as a basis for presenting supple-
mentary piono materials. Subsequent volumes, now in preparation,
are of increasing difficulty.
Price $1.00

A DAY IN VENICE (Un Giorno in Venezia)

Piano Soles by Ethelbert Nevin
Venice, with its art, water-ways, gondolas, Renoissance polaces, and
countless bridges, is the bockground for these four beoutiful and
charming tene poems. Each of these fomous selections, “Dawn,”
“Venetion Love Song,"” "'The Gondoliers,” and ""Goodnight,” is pre-
ceded by an artistic pen sketch. This attractive folio makes a fine gift.

Price $1.50

ECHOES FROM OLD VIENNA

The vision of Vienna in brighter days, the romantic era of the waltz
and the operetta, is recalled in all its beauty by this collection of
eleven gay, lilling tunes. These third and fourth grade pieces will
bring real pleasure in piono playing.

Price §.75

*GRIEG ALBUM

For the pionist desiring o cross-section of Grieg's work rather than o
complete library, this collection of 37 compaositions of medium difficulty
is of the best. Distinctively Mordic in color they are always a pleasure
to hear and te play.

Price $1.50

OUR MATIVE AMERICAN AIRS
Arranged by Wiliam Scher and Compiled by Ruth Bampton
Appealing songs which can be ysed to tie in with pogeants or studies
in American History, Selections include sea chanteys, Megro songs,
mountain ballads, and cowboy songs. Truly American and delightful
ta play.
Price §.60

*TEN RUSSIAN PIANO PIECES

EIGHT PIANO PIECES BY FRENCH COMPOSERS

*EIGHT PIANO PIECES BY SPANISH COMPOSERS

These three collections of pianc pieces by outstanding composers of
Russio, Spain, and France offer to the pianist selections of great value.
They include ariginal works as well as a few transcriptions, at an
amazingly low cost. One con obtain an increased owaoreness of the
individual flaver, color and characteristics of the country through
comparative study of these. Exceptional material for recital and study.
RUSSIAM $.50 SPAMISH $.50 FRENCH $.50

*#GEMS FROM GILBERT AND SULLIVAN

Arronged by Fronz Mittler
In this collection a pianist who plays music of third grade difficulty can
find 25 faverites from the sprightly, tuneful operettas of this well-
known combination of lyricist and composer. Always a pleasure to
playl
Price $.85
* Gold oaly In ULS.A




Like magic,
these cencealed
fingers add fine
organ muile e any pione

— spinst, grand, or upright.

Your authorized music dealer can quickly install the Lowney
Onaaxo in your piano. Then you can play beautiful organ music n
an infinite range of rich, new tonalities —and you alone can even
combine piano and organ in unheard-of duets. The Orcano does
not interfere with the piano action in any way—you can still play
piano alone!

By using your same familiar piano keys, the Lowrer Organo
makes 1t easy for you to play organ music—you can keep your
piano, too—and save space. Ask your music dealer to show you
how this compact and versatile ticctrumc organ will fit Into vour
home. Inspire your children—thrill your family—and amaze ,}qur
friends with this low-cost piano-organ—the Lowrey Onrcano.

For full information, send the coupon on page 64, now,

Also available—complete Built-in Models &
from dealers who sell these pianos: | v
T G JANSSEN I
i STORY & CLARK |
JESSE FRENCH & SONS |
‘Also in Canada from: |
i ~ MASON & RISCH i
et Lo I
- |

T Ll .. g 8

1 For complete information on portable ORGANO shoun

GET THIS NEW ORGANO BOOKLET &

] . ¥ -
Use handy coupon on page 64 This saves your

Etude cover.
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Central Commercial [ndustries, Ine.
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332 S. Michigan Ave., Chicago 4, 1L 8

Canadian Representanive Fd., Archasbault, Inc. =
300 Ste. Catherine St.. E.. 7. Wontreal
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