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Back of the Scenes at a Recording Session

by Rose Heylbut
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“I find the Hammond Organ a wonderful means
of relaxation and inspiration after spending a
difficult day behind the camera

Fuepenic Wosiuen, Phatographer

Shakopee, Minnesota

A BUSINESSMAN...

o

(1%

“Oar =on has studied mosic since he was hive
but never felt the intense interest he does now

gince learning to play the Haommond Organ.”
Mits, Roeetr E. Bunws, Valley Stream, N, X

A HOUSEWIFE...

EAERE, OTTAWA
“To hear the organ music of Bach and Franck
live again in one’s own living room on the

Hammond Organ is a privilege of our times.”
Pucesg Mostevox, formerly condivctor of
the San Francisee Symphony Orcheatra,

AND A SYMPHONY CONDUCTOR

Talk about the woct EA(Cqu ﬂuuq ﬂ(ﬂ[{ W
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If you've ever thought about @ Hammond Organ, think of this:

You can learn to play one in thirty days or less. Thousands have.

Your home doesn’t have to be large. A Hammond Organ is only about
four fect square, and takes less space than many desks, -

You don't need a lot of money. Hammond Organ prices begin al
81285 Lo.b. {:I1iq~;ig||, for the Spinet Model (not shown ), ill-'llhlirlﬁ.’:
built-in tone equipment and bench. You have a choice of hiberal
terms and Many dealers offer up to 3 years to pay.

Have a no-obligation demonstration of the Hammond Organ
this week. Or, if you prefer, mail the coupon for more details,

Haneronvn ORGAV

MUSIC'S MOST GLORIOUS VOICE

At left: Home Model Hammond Organ, full details and price sent on request,

___________________ 4
Hammond Organ Company, 4210 West Diversey Avenue, Chicago 39, Illinod II

: ) : : * B L T
Without ohligation, send information on the following Hammond Organ models: :
O Spinet [0 Home O Church [ Concert :
2 1
Name I
]
Street 1'
1
] " I
Ciny Zone State '.
-------- Ald, mANESE 1L WEANT & I




S_—

Now, the greatest STEINWAY
of them all...for your home

ML
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Elizabeth A. Gest William D, Revelli
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{ Editor, 1997, /045
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DOWN UPON THE SUWANNEE. . .. .covovesuzz:. .. -Gladys Best Henley
SIR THOMAS BEECHAM—MUSICAL PHILANTHROPIST. . . Daren K. Auirim
M) YOU KNOW HOW YOUR PIAND 15 TUNED AND WHYF

i e oA
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“Music to Unite Mations"

Sir: As a station (TV and AM.)
representative, 1 spend much time
on the road and consequently, find
myself exposed to diverse types of
reading matter,

| picked up a copy of the Decem-
ber issue of ETUDE and found
among its pages some of the most
interesting reading that 1 {a lay-
man) have been exposed to for
some Lime.

magazine, but to emphasize the
scope of the article and the inter-

E DITOR

particular good [ortane to read of
such positive and hopeful efforts
in the world of music, this same
world of Il|||:'|1il;'_- anl strife and
wars and threats of wars, in a
_-E}]l,' of clearness and ]I.:Il'i.llil‘_-' nol
unlike musie itsell.

Normally. 1 would be embar-
rassed at writing such a letter, but
I feel sincerely that the writer and
her work warranted this writien
apprecialion,

hopes of the people, too,
Mav I compliment your publica-

il confess, 1 did not buy the
magazine, It was lying in the desk
of the room | am occupying at the
Hotel Antlers, Indianapolis, How-
ever, wherever | am in the future,
I will make it a point to search out
vour magazine on the new setands. |

Tames |, McEneaney
Detroit, Michigan

Dimitri Mitropoulos

Dear Sir: 1 have enjoyed the
article about 1'|.|||.1]IJ|.'IIIHF_ furnished
by Rose Heylbut consequent of her
interview with  Dimitri  Mitro-
poulos,

[ believe his advice to student
conductors fills a definitive need,
but especially to those aspirants

wha find themselves within his

Seattle, Washington
Articles

Have more fun...

...get more done
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RCA TAPE RECORDER

Just push & button to record music
sessions . . . full-dresa recitals . . .
everyday practice periods . . . up to
two hours on a single tape. Instant
playback. True-to-life tone. Try the
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By NICOLAS

HE BICENTENNIAL of Gio-

vanni Battista Viotti, the vio-
linist whose concertos are still pop-
ular on the concert stage, was cele-
brated in 1953 by several musical
organizations—two years loo soon!
What they unwittingly celebrated
was the memory of a dead infant.
The story is interesting.

In the village of Fontanetto, in
Piedmont, there was born, on May
23, 1753, a boy, and was duly
registered in the Liber Baptiza-
torum for 1753 under the name
Giovanni Battista Viotti. Alas, his
name was entered, scarcely a year
later, in the mournful Liber Mar-
tuorum, for the infant died on
July 10, 1754

On May 12, 1755, another boy
was born to the Viotti couple. In
the memory of their first child,
they named the newly born infant
Giovanni Battista Guglielmo Do-
menico. The third and fourth
names were soon dropped, and
Viotti became known to the world
—and he traveled widely through
France. England, Germany and
Russia—as Giovanni Battista Vi
oth.

Early biographers of Viotti
searched the parish registries of
Fontanetto and found the entry of
his infant brother and namesake.
The erroneous date, May 23, 1753,
was incorporated in all music dic-
tioparies. It was not until 1935,
that further search established the
fact that the Viotti of the violin
concertos was not the infant born
two years before him. The facts
were published in the ltalian press,
but escaped the attention of the
musical world at large. Thus came
the premature celebration of Vi
otti's hicentennial. Violinists, con-
ductors and musicologists will have
another chance to pay tribute to
Viotti in May 1935, the true jubi-
lee year.

A Chicago businessman at-
tended a symphony concert con-
dueted by Theodore Thomas, in
the 1890°s, and was greatly im-
pressed. He congratulated the con-

F i

SLONIMSKY

ductor, and said: “1 don’t know
much about music. But the way
those violinists turned over their

ges all at once is one of the mast
remarkable things 1 have ever
seen.”

Great conductors of the past
were not always perfect gentlemen.
When Hans von Biilow conducted
an oratorio in a small German
town, he was annoyed by constant
whispering among the ladies of 111:.-:.
choir during rehearsals, “Ladies,’
he finally said, “the title of this
work is not ‘The Salvation of
Rome'* The allusion was, of
course, to the legend that Rome
was once saved from the enemy al
the gate by the cackling of geese
which alerted the defenders.

L
rPHE  VIOLINIST  Bellachini

{ whose real name was Berlach)
was a great practical joker. After
he played at the court of the Ger-
man Emperor Wilhelm the First,
he pulled out a pen and said:
“Your Majesty, please write: Bel-
lachini Is A Bluff.” Hiz Majesty
tried. but the pen wouldnt work.
“Now write: Bellachini Is My
Court Musician,” suggested the
violinist. The pen miraculously re-
gained ils capacity. “Thank vou,
your Majesty,” said Bellachini,
collecting the pen and the signa-
ture. After that, he invariably an-
nounced his concerts as Court Mu-
sician to His Majesty,

Karl Muck possessed a caustic
sense of humor, When he was the
conductor of the Boston Symphony
Orchestra, one of the violinists, a
fine musician, was distinguished
by a prominent nose. He also had
a tendency to rush the tempo. After
a concert, Muck =aid to him: *“You
won by a nose. But next time |
want vou lo arrive at the finish
with the rest of the entrants.”

The pﬂpnlnr concerts  pre-
sented by the French conductor

. i the
: ris during
P eloup M Pa . .
jadrn usually introduces

1860"s, were
by a speaker who
rogram. At one o1
rh-: announcer hecame

and told the audience 1 leloup
loud voice: “Monsieur Pasdelou]
L] ot ¥

- s
will be conducted by the orch

tra.”

[l.T'lT:IlIuIH'i'I{ the
{ these concerts,
confused

in a clear

{Ine of the most ;mpulnr f'illli
ductors in England in the seconc
half of the nineteenth century
Hans Richter. He endeared 'lnmi
self to the players by a |:|rar1:'| 0
English that sounded like {I-'ltln-r.-
¥ would translate a

its nearest Eng-
2 sound. Thus, he
told the cellist=: “Please, g0 }1- l.|!u'.
sea-side” (C-Saite, that l:.‘ C
string). Or he would say: ]!.:n
pizziraln with the meat, not with
the nail.”

was

ate punning. He
German word by
lish equivalent ir

Fortune Gallo, the famous im.

name provi-

presario whose first ns
dentially spelled financial success,
for he made a fortune as the Amer
ican manager of many opera slars,
was with Caruso at the time of the
San Francisco l"ill”'lql“!]-.f‘ of 1906,
One of
claims was that he could break a

L .'|_r|,|,-n.'- '-4'11!i'[-" ular
glass by singing his high noles
Callo said it was impossible, Un
the moming of the earthgquake
Calle found Caruso sitting on his

suitcase in front of the half
wrecked hotel, with broken glass
strewn all around him, “Look at
this.” said Caruso sadly. “1 told

you it would happen when |
counded my top note.”

Caruso took childish delight n
playing tricks on
of his eccentricilies were unigue;
for instance, he could roll his ears
in knot= with two fingers and then
l|"|r- 1';||“I1] |1'I '[1|! Im l.|.|!:|1'--|.|.
slowly without touching.

friends. Some

very

When Caruso sang Cavaradosss
in “‘T'l‘"ﬂ.” i'l' llIl*i:Fu'd 0on
stage =0 violently after the
tion” that he bloodied
“Well, T will have to stop singing

lhrh'lii_’h the nose.” he con et ted

the
“execu

When he was told that at one of his
performances the house was only
three-quarters full, he said: “All
right, T will sing only 75 percent
of my program.”

When Caruso made his hrst re
cordings in 1904, he was constani
s ke an
¥y worried about his throat. Due.

ing a fe ars i
B i few bar of Test in a duoet,

he would get under the re ording
horn and quickly gargle hi= throat
In those times surh sounds

inds,

away {from the maide

horn, did not inter

fere with the recording. .
Caruso insisted on Practicine
even when his barber shaved |,
He would stop only when the ry,,
appre sached his Adam's apple.
Caruso Was VEIy generog, |,
Christmas he would &l 3 iy,

sOUP plate with gold coim 4
would pass it aroand among o,
hands and ballerinas as refre
menis.

Caruso's parents had so m,
children that they neglected |
enter them in the birth tegistria
Four boys named Enrico Cares
were born in Naples between |17
and 1875, but they all belonged ¢
different families of the same pas
During Caruso’s early appearancs
the date of his birth was ghe
variously as 1871, 1832, er 1E7
The year 1873 is now genersl)
TR |'1,|.Ivr'vr|_

Mosskoreski, like so many pus
of the golden era, was & man o
great When he was aeked
whether he regarded himsell g
marily as a pianist or 8 compos

tats
wil.

he replied: 1 am a placompos "
He could tura his sense of hamat
1o advantage even in busines sl
ters. When he sent the mansseri
of his piano piece entitled L2
Printemps to the publisher, be &
e iedd to refEive & tl.:.blﬂlﬁi
sum of money lor il To kis d=
.1|'l|r-11.lr|1rllt_ the ;H..Itr':librf wa
him a check for only 120 frases
Moszkowski  returned the e
with a note: *] fear that you o
fused Le Printemp with Ba
Marché” These are the I:l.l.-'ﬂlt"'i
two preat  department sbors B
Paris. and Bon Marché memi
good bargaim.

L ]

THEN Anton Rubinsten &8
durted one ol his sympt e

\

in Dresden, he promise i

T
a piied

luxurious supper parts ! the &

tite orchestra if the sympaet] LH]

liked. But the reccplion the |
dience was very cool. RubiséS
was dejected, He metumed ;rl
hotel room and went lo b4 1
was & knock at the doot 'i'..-. ]
nre "'li.;|l-|! Rubinste 1'.::;
Scehule.” was the repds i
double-bass plaver. Yoo P e
us a supper.” " Hut the ¥ o
wWas a t'l-.'ll-n-" -,r-‘l Ret r=ifE
“Nobody Iiked " Thert e b
"'-""lrrt!.f--lrn,-r at the l-]j'
then Schulz said s y
liked it wery asuich.” Rt s
was amused He .!'rra.-r.'. o=
took Schulz to the best rrotrst®
in town to celebrate the __#‘
the concert THE

i RE _f.;.i_u' 'ﬁ!.

More Playing Enthusiasm
Rl-CH

Piano Music
Arranged by WH.UAM STIEKLES

A new exciting series of selected melodies
effectively arranged utilizing only three
basic chords in their simplest positions

For Individual and Class Instruction.
POPULAR MUSIC

| BELIEVE +« RICOCHET « CHANGING
PARTNERS = DOWN BY THE RIVERSIDE
TO BE ALONE - IN THE MISSION OF

ST, AUGUSTINE, and others.

CLASSIC MuUSIC

AMARYLLIS + ANDANTINOG + CRADLE
SONG + MINUET + THE JOLLY FARMER
LONDONDERRY AIR = SALUT D'AMOUR
MINUET IN G, and others.

HYMN MUSIC
JUST AS | AM » FAITH OF OUR FATHERS
ROCK OF AGES =+ MEARER MY GOD TO
THEE + COME THOU ALMIGHTY KING
BLEST BE THE TIE THAT BINDS « | NEED
THEE EVERY HOUR, and others.
COWBOY MUSIC
BUFFALO GALS + SKIP TO MY LOU = RED
RIVER VALLEY -+ HOME ON THE RANGE
ON TOP OF OLD SMOKY « I'D LIKE Tn
BE IN TEXAS, and olhers.

Price B5¢ each book
Available at your dealer or direct

H. HANSEN MUSIC CORP.
t., N. Y. 19, N. Y.

offers you the very
best training in

I*Sacred Music

TWO GREAT 3-WEEK SESSIONS
June 21 to July ¥ and
July 12 te 30
+ Ideal for church choir directors, or-
ganists and musiclans
4« All work done on the conservatory
level-credits easily transferable
# Talented faculty of high caliber
+ Unusually low fees for private les-
sans

+ Board and reom 1= less than $12.50
o week

SPECIAL MUSIC SUBJECTS OFFERED:
Elements of Music « Introduction
to Music « Song Leading + Choral
Conducting =« Hymn Playing (Piano
or Organ) » Composition and Ar-
ranging « Church Music Organiza-
tion + Hymnology

+ Write for free Music
and Summer School catalogs to
OFFICE OF ApmissioNs: Room ED318

INTEERENOMEINATIONAL. . . , EVANURLICAL
MOODY BIBLE INSTITUTE
830 N. LoSalle Streat * Chicoga 10 1L
D, Wituan Cuwnextaes, President
Dr, 8. MaxweLL Coner, Dean

Dorars P. Hustas, M. Mus.
Director, Szcred Music Course
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BEST BY TEST

New Columbia (p) Releases
set the Highest Standards of
High Fidelity Sound on
Records Today!?

The Columbia Records you buy today assure you of both the
widest range of sound obtainable and authoritative interpre-
tations by the world’s finest artists. This unbeatable com-
bination on record after record makes Columbia your best
investment for a library of lasting enjoyment and value.

NEWEST HIGH FIDELITY RELEASES:

Kismet (The Original BEroadway
Cast). starring Alfred Drake, Doreila
Maorrow, Joan Diener, Henry Calvin,
Richard Kiley. Musical Direction by
Louis Adrian. ML 4850

Richard Sirauss: Salome.
Music Drama in One Act after Oscar
Wilde's Tragedy. Walburga Wegner,
Soprano; Georgine Yon Milinkovie,
Meso-Soprano; Laselo Szemere, Ten-
or; Josef Metternich, Baritore; Walde-
mar Kmentt, Tenor. Rudolf Moralt
conducting the Vienna Symphony
Orchestra. a5L-126

Borodin: Polovisian Dances
{from *“Prince Igor™) In The Steppes
O Central Asia.

]Epolitmr-ll'lnnv: Caucasian
Sketches. Philharmonic-Symphony
Orchestra of N. Y., Dimiti Mitro-
poulos, Conductor. ML 4815

Hindemith: F':'u']!'l honv, “Mathis
Der Maler.” Concert Music For Strings
And Brass. ThePhiladelphia Orchestra,
Eugene Urmnrhl}'.ﬂnn‘.& ctor. MLAB16

FREE!
Hi Fi Test Record

-
Have fun checking the response
of your equipment with this
un.it[ut.‘ T-inch “Lp“ test record.,
Contains briel excerpts of
famous artists and orchestras
presenting extremes of instru-
mentation and sound. To ger
your free test record, while the
supply lasts, mail this coupon

today!

Schumann: Symphony No. 2 in
C Major, Op. 6l. The Cleveland Or-
chestra, Georpe Szell, Condurtor,

ML 4817

Maodern American Muasie
Series Il Music of Hrnr_'u Cowell,
Harold Shapern, Roy Harris, Robert
Palmer, Leon Kirchner, Irving Fine,
Peter Mennin, Andrew Imbrie, Paul
Bowles, Norman Delle Joio, Arthur
Berger, Edward B, Hill. ML 48416

Brahms: Symphony No. 2 in D
Major, Op. 7. The Philadelphia Or-
chestra, Eugene Ormandy, Conductor.

ML 4827

Bralims: Concerto No. 1 in D
Minor for Fiano snd Orehestra. Rudolf
Serkin, Piano, The Cleveland Orches-
tra, George Seell, Conductor, ML 4829

Hindemiihz: [Das Manenleben.
Jennic Tourel, Mezzo-Soprana, with
Erich ltor Kahn, Piano.

SL-196 (2-12%)

Sgravinsky: Puleinella Igor
Stravinsky conducting The Cleveland
Orchestra. Mary Simmons, Soprano,
Glenn Schnittke, Tenar, Phillip Mae-
Gregor, Bass. ML 4830

Sehuberts Quanet: £13, 14 and
15. The Hud_lhn"l String  Quartet,
{Also available ss “single” recanla,

ML 4831, 4832, 4833) SL-194 (3-12%)

Bizet: Carmen, Opera for Orehes-
tra. Andre Kostelanetz and his Or-
chesira. ML 4826

Mozart: Bastien Und Bastienne,
kK. 50. John Pritchard conduoctin
Vienna Symphony Orchestra  wit
llee Hollweg, Soprano, Waldemar
Kmentt, Tenor, and Walter Berry,
Bass, MIL. 4835

Mozari: (uintet in E-Flat Major
(K.452). Beethoven: Quintet
in E-Flat Mujor, Rudolf Serkin, Piano,
Members of the Philadelphia Wood.
wind Quintet. ML 4834

T e e e T e e

Columbia Records Ine.
Dept. E-3

N

1473 Barnum Ave., Bridgeport, Conn.

Plense senid me without oblization the Columbia Hi Fi Test Record.
I um enclosing 25¢ in coin 1o cover the cost of postage and handling.

(PRINT CAREFULLY )

Address.

City

rl-—————————

: e Couniy_
(Wrap coin carefully —offer himited to supply on hand)

—Sinte________
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ANDERSON

By DALE

He had made several tours of the
United States. He was the composer
of more than 500 organ works.

MNational Music Week will again
be ohserved this year—the date be-
ing May 2.9, The keynote iz *“Join
in Musie Making.” The events con-
nected with Music Week have great-
lv increased in numbers and scope
the past few years and this year
promises to see even greater activity,
A “Letter of Suggestions™ for local

g /a'cor [ & Ca.

The world-wide known Orchestra Scores of Com- The Salvation Army Band of

Tranas, Sweden, will make a concert
tour of the eastern part of the United
States and Canada during April. A
total of 21 cities will be visited. The

Did he get away with it? T}
“It s sl his
F,hulu_ the finest specimen of Nog)

Rach and Handel '
by Archibald T. Iarvison

The discerning Dr. Archibald
T. Davison, for years an outstand-

author conlinuoes,

plete Operas with the familiar green cloth binding

and gﬂld lettering have made their reappearance American Indian, was placed

in the music store.

ing figure on the faculty of the
Music department of Harvard
University, has done music a val-
I orientation to

uable service of

the London Museam.”

Ohuar
with a lot of wild wirsl '||I;,|_||...:l-i.
from Joachim Miller, “the Brros

English brothers pat up

chairmen and workers has been
prepared for free distribution, copies
of which may be secured by address
ing National and Inter-American
Music Week Committee, 315 Fourth

band under the direction of Gunnar
Borg, will begin the tour with a
concert at Hunter College in New
York City on April 3 and the closing
event will be in Brooklyn on April

EVERETT

The only thing that's delicate

NDS UP!

anism and durable finizh, it's a

i & & = ' asters  Ri and of Oregon,” with his cowboy e i ; 4 : v Cverelt 18 its g i hat's virtnally child-
G. Puccini—La Bohéme .........cccciaaiin »59.00 thos amazing ma ter -LHT' h “"_ G et JACSEENER Il y Avenue, New York 10, New York. 27. The Tranas Band i= considered 11:'"?“ "i. i“f'n.” 18 'its I';':":jf I::i:‘? ¢ ERRILY
G. ",-',-n]i. .Aidn , ,?‘5-!“_”” }lﬂl'll‘ll'l. Ihf“"!' Imien. ali -11 mn -|-|:1r : nn ngE grey Fesaea | one of the most brilliant brass hands ¥, C.tl.l'.lIEI ¥ E‘}ﬁ. 15 unusuaily r{..-'r [ {]}'.1].-. - B l‘l‘l S
3 Prl—ALdA .« s s s dasnnsanns s 1'hnrn{'trri.-til‘i :ITH{ Fﬂ!’]ll'ﬂ”'r ‘h___ varis others whao WETE  miery The Hﬂfh C"lﬂll“ of ﬂs-thirhrm. in F—llr“i'“ and it has met with sen- BPONSIVE  « « A ]ﬂ}' to thv llru (=t Y BT FL ﬁ{‘r\lII': adil :‘ ¥ 'ltl
G. Verdi—Falstaff ........... R O £10.,00 | similar in others, represent the mountebanks Pa. will present its 4Tth annual fes- sational success in all its appear sonal as well as the student. INALLEE Of PECORG, Trowm “;I'Il ,I{"
| lminati f the Baroque ir Even Paganini, considered “t sl Mav 13.1 115, With II PLE In every other respect, the Alaska, to _"nlituhgnﬁln. sle.
3. Verdi—La Traviat $8.00 culmination of the Barog ! - Rgananl, . e tival on May 13, 14 and 15. With llor  ances. " ; is a pi hat’s Yet the price is among the low-
o EEETIE EERUREEAN e s et ol L ' i alanee sreate iol ' i ir wi Style 10 Everett is a piano that’s  Yet the price is g the
sy, By sles of & wel b lanee B 1 Josts oondnicmg e siow o0 built f l ’ } . 1 est. Your {ranchised Fverett
G. Verdi—Otello ......... LR R A L Al TR $10.00 | contrast. Dr. Davison brings out time,” had “eccentricities,” which sing as the major works of the fes Winners in the Armed Forces ';” t '-E"Il.hc;jlt} o l:s‘l—f::l; ||I{ ﬂ.l.l‘f will be glil.ll i :iuh;l‘u't'thl!
| : 3 AT e kLo ; iti e : - abuse. Wi 8 ruggEes A : > B
v e ; . a rich insig . WO ' ould have e . — tival, the “St. Matthew Passion” and  March Competition were each pre BEC : : Kt
G. Verdi—Rigoletto ........... ik 4TSS LB L S10.00 | a rich “""-J_“ to 'F”I ) rk which would have entranced a pre the B-minor Mass. sented with $1000 awards by the | sturdy back construction, full delivered prices on mahogany,
i ”"“;.F m“}“ dlld fl-" l.,m;_rj.n;: ]t” s nmﬁt' : fing American Society of Composers, | cast plate, full-size action mech-  golden oak or blonde oak finishes.
fection the Itahan opera, the ora- 1571, according (0 ope socogr Authors and Publishers at & cere-

1270 Avenue of the Americas

New York 20, N. Y.

You can depeud on

torin, the concerto grosso, the
fugue, the cantata, the

prelude. the Passion, the suite, the

chorale

sonata and the concerto.
Harvard University Press $£2.00

A Comet Among the Stars
by Marion hnf'.ﬁl

This is the pathetic fictionalized
I:liﬁgl'ﬂp]'l}' I'Ilf Otto von :';I'I“:"I!ij

(1863-1932). a Viennese violinist
of noble birth, who seems to have
| been a kind of natural genius. He
| received the approbation of many
well-known musicians.

circumstances foroed
him to go into vaudeville where he
led an exciting experience in an
act called “Paganini’s Ghost,” in

However,

was notl above sending himell
bouquets to be handed over the
footlights at his recitals,
Marion Knight's book is wel
named, “A Comet Among the
Stars are eternal but con
els are gone in a flash,
Pageant Press $250

Stars.”

Stories of the Ballets
by Gladvs Davidion

Everv ballet has a story back
ground of some kind. Many ar
so infantile in plot and conception
that they hardly deserve seriom
consideration. Miss Davidson, o
British wmiter, has
made a collection of these plots @

l'\l""ri!"ﬂl"l'r]

Vietor Fuchs, well known voice
authority, teacher and coach, will
conduct a musical lecture tour
through some of the principal fes
tival centers in Europe during luly
and August. The Hague, Stratford on
Avon, Wieshaden, Bayreuth, Mun-
ich, Salsburg. Lucerne and Rome
are gome of the cities to be visited.

Roland Diggle, composer, or-
ganist, for forty years organist and
choirmaster of St. John's Episcopal
Church in Los Angeles, died in that
city on January 13, at the age of 69,

mony in Washington in February.
Master Sergeant Earl R. Mays won
the Army competition; Chief Musi-
cian Gerard Bowen was the Navy
winner; Airman First Class Lawr-
ence M. Rosenthal was the Air Foree
winner: and the winning Marine
Corps entry was Lt Col. Carl W.
Hoffman.

Ernst von Dohnanyi's “Ameri-
can Rhapsody,” a musical panorama
of representative American  folk

(Continued on Page 8)

¥

the accuracy ot
METRONOME de Maelzel

slories of some sevenly-five we
known ballets. This is suppe
mented by an alphabetical index

which he toured on various Amer-
ican circuits for many vears. He
had the soul of a showman. For

1" Single
Caster

Mow you can change from 1 inch “single™ 1o
2 joch double roller casters without changing height

by SETH THOMAS

Gmn REYTHM HABITS are vital lo
fine musicianship . . . accomplished
dancing. That's why teachers and stu-
dents concentrate early on developing
this important technigue. That's why
so many of them turn to Metronome
de Maelzel by Seth Thomas®, . . the
company whose name has meant pre-
cisiom in time for 141 vears.

This durable instrument is famous
for itz exact and dependable measur-
ing of time—audibly and visibly —by
distinet tick and oscillating pendu-

#Rag. U. 5. Pal. O,

lum. It Is easily adjustable for tempos
from 40 to 208 beats a minute.

Enclosed in a handsome hardwood
case, its sturdy keywound mechanism
i bauilt Il}' the skilled hands of master
craftsmen, Painstaking attention is
given to every detail of construction
to assure you unpamalleled guality—
to make Seth Thomas Metronome the
finest yvou can buy.

Ask your music dealer, department
or jewelry store to show vou this fine
metronome, Only §13.507,

fRetsil = Price sshjesl to shenge

instance, he conceived the idea of
preparing for a tour in England
representing himself as an Amer-
ican Indian. The author says,
“Scheda was not content to rely
upon grease-paint for his rn.nkr-uﬁ.
He concocted a dye in which he
bathed his entire body until the
copper coloring  penetrated into
the innermost layer of his skin. He
injected bella-donna into his eves
to give them that singular piir.t.-u
peculiar to the red-man and almost
ruined his eyesight in the process.
He shaved his head and attached

giving the date of the first produc
tion, the composer of the musi
and the best known creator of the
t'l:nrl---;_'rnpln. The great uscfulnes:
of the book iz in the pr.u{'ﬂi-“ﬂ o
the plot, in case one has an oppeT
tunity to see a performance. 1“_-"-
few people know the p-|--|:.- of the
ballets excepl the }-nl]rh-rn-l?"ﬂ
The “Ce rpl‘rlj.‘lu ballet of Delibes.
the *“Giselle™ of Adam, *The
Sleeping Princess™ of Te h:iL--'-‘LI‘
the “Swan Lake™ of Tchaikovsk!
and the “Sylphides” of Chopin

Luerezia Bori and Giovanni Mar-
tinelli, noted opera starz of a former

record was made. The apparatus is
the original recording equipment

of pedals from foor. Note el o accommodate large casler.
Removabls blocks for back, An exclusive Everotl development!

MAIL THIS COUPON
Contgies wvidence of haw varell meats o sucwads mant righd specioos e

[[] Music teacher

EVERETT PIANO CO., SOUTH HAVEN 3, MICH. [ Supervisor

Please send free Portfolio on Style 10 Everetis.

[ student

a wig that held Fast . are among |I|.1- hallets most era, re-create an rarl_v. r.t'u:'nrding ses-  used h.}' _I".nrit:r.l Caruso "ﬁjl'.‘"ﬂ he NAME
r 1 % wid 5L no matler how quently seen. There are twenty & sion prior to the unveiling of a com- made his first Victor record 50 years
: ; | e wind blew. Occasionally he cellent half tone illustrations o memorative 50th anniversary plaque ago. Gabriel Peyre, who played at
: used the Indian sign language to  famous hallet -tr1r- . this book by George K. Marek. RCA Victor early Caruso sessions, and with the ADDRESS
C‘ L LOIILAS \ NOCKS Themaston, Comn. | make known his wants, or he British Book Centre, Inc. $35 Records executive, in the Carnegie Metropolitan Opera in 1903, accom-
= o Div. of General Time Corp, l merely grunted.” ! rliee - Hall room where the first Caruso panies the singers. ciTY. STATE

(1]

THE END
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h was wrilten ESpel ially

s whic
SONES W S celehration

far the 150th annivers :
f  Ohio University, was Eiven
: Athens, Ohio on

wrld premiére at
:':-Ilrumjn 91. It was played b 11|1r'
Ohio University Symphony Orches-
tra, conducted by Dr. Dohnanyi. The
distinguished American born com-
poser is professor of t!l:lliu..'u.lll Com-
a State University.

Paul Althouse. noted American-
lenor, one of the most dis
appear

horn
tinguished artist= ever 1o
wi[i.: the Metropolitan Opera died
February 7. in New York i_'llt. at
the age of 64, Mr. Althouse had ile-
voled his recent years, since retir
ing in 1943 from an active singing
careor. to teaching and evaching,
and he numbered among his pupils
some of HIP'_I"-lllIIIH singers of the
present, including Richard Tucker
and Eleanor =teher. He sang with
the Metropolitan Opera from 1912
to 1922 and again irom 1934 to
1943. He ,-|1||-mr--|| with Caruso and
other stars of the Gatti-Casazea era.

Twenty-cight conductors ol
community orchestras were in attend
ance at the 12-day workshop con.
ducted by the Cleveland Orchestra,
George Szell, musical director, in
conjunction with the American Sym
phony Orchestra League., Activities
included attendance a1t 10 regular
rehearsals of the Cleveland Orches
tra anid sessions where the con

ductors themselves led the orches

lra. The New Orleans Phille last ten years of his life; and I shall always near Paris, and visiting al the same time its arrangements the judgment and taste
monie, of which Alexander Hi= look upon this time as one of the most en- the Mediners, with whom we had been on of its owner. The spacious grounds were
Stanley T. Reiff, composer, con berg, former concertmase riching and stimulating in my experience terms of intimacy for some years and who made additionally attractive by many beau-

ductor, organist, for 40 vears active
in the musie life of Philadelphia and
its =uburbs, died in Lansdowne, Pa

on February 6, at the age of 73, He
had held various organ posts and

composed church music. He
member or the American Guily
Organisis.

(erli:l‘l (‘-uﬂl‘ll' '.-“‘ﬂﬂ'r\-ﬂnn
of Musie held s Fourth Az
Festival of Contemporary Masic fre
March 1]“ Hlﬂt‘:li[]ﬂh of the L
gram were David Diamond's “Mys
for 3'!.'!|.:|u~-|u'ul'r--w ‘Romen and
ie1”.” and Walter Piston’s Symphu
No. 3 plaved by the Oberlin Deche
tra conduocted by Dhavid Hllbﬂl‘
Edward Mattos, professor of plasl
at the conservatory, was ssleig §
Norman Dello Joio's Ricerere |
Piano and Orchestra. Al o 8
program was the complete cyele
six quartets of Bartok played by

Juilliard Quartet,

Dr. Erncst Kanitz, prof
|'nI:II||"|"|-t="r’ al lhr lll.nrrlﬂj
Southern Calilormia, had his
American Opera, “Kumang,”
sented in part on the WNYC
gram “Mrs Opera,” by Ruly
cer on February 14 The

presented at that lime were preps

by the Opera Workshop of the Usl A

versity of ':.|||f-|!||'..!. under its &
rector, Dr. Jan Popper

The Seattle Symphony, »
for the past three years ha ber
lunctioning under a sysiem i
conductors has mnamed M
Katims @as s pefmanen

director and conduocter,

Philadelphia (hrechestra
iar, is increasing 1S 195455
to tweniy-fwe
Hilsherg's thir

with this orchesira

Irom Tweniy

This will be
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Rachmaninoff as I knew Him

. . . 18
“Like all truly great men, he was absolutely simple and sincere.

RachmaninofT in his stndy at Villa Senar

T WAS my great privilege to enjoy the
friendship of Rachmaninofl during the

as a musician. Previous to this, | had met
Rachmaninoff on a number of occasions
in the concert room, hoth here and ahroad.
but these were only chance meetings; and,
although introduced by mutual friends like
Nicholas Mediner, [ found that Rach-
maninoff, while always courtecus and ready

The master relaxing in his motor boat

mer, we had been staving for some days
with our friends the Dupres, at Meudon,

were then living at Bellevue with its won-
derful views of Paris and the Seine. Rach-
maninoff had learned from the Medtners
that we were going on to Zurich and
Lucerne, and kindly asked us to visit them
at Hertenstein, | shall never forget our first
visit, for we arrived in a thunderstorm,

by A. M. Henderson

i

Yilla Senar ot Hertenstein on Lake Lueerne

modern and artistic, yet everywhere con-
venienl -:|-|H|- r'u]n{llrl,'jlr]l". [1'\!‘-1'1'1! in all

tiful lowering shrubs and trees. The un-
psual name of the house, Villa “Senar,”
was a little joke the composer enjoyed tell-
ing. It consisted of SE, the first two letters
of Rachmaninoff’s own name, Sergei; NA,
the first two letters of his wife's name,
Natalie: and R for Rachmaninofi. Here,

g .
- » Brondcast Maids. Tue. € | . to make aequaintances, was very reserved and many of my readers will know what at the Villa Senar, Rachmaninoff spent the ':
S Beoelosst Mnslo, Lus. Stuieet compontrs ke Akt | and estrined. and riends he made but  thunderstorm can be ke in Swierland s twelve summers belore the war, and
rector, 580 Filth Avenue, i' L.‘--'I-f.l Floor '\:u- Y T:;f}'l New &*:"!'l ?]”“;IFL 1he RFU“!H.II hhl"l:.' L‘-.‘[K.‘L'Iﬂ“'l\' ﬂ.“ = ”.. midsmnmer. :\”tlnn..'l!‘ could exceed the here, Il‘-l'li,‘.-! - -'[i't!‘ ':11:{.“.”'..'." Russian Iu:t”. £
- ' clusive one like that of the Rachmaninoffz kindness of Rachmaninoff and his wife. ner as the “Little Father” of the family,
® National Symphony Orchestra Composition Contest for | I.“ ith its Hrj‘iml.mlir ].mlkgn“md‘ had much “rF wm.. found that we bad ol ."“h ."m“? the . Eomposer .n‘jnitwl i". these ‘:um”“.l
PRIDE OF SWEDEN Slates composers. Total of $3.300 for 1,|,|_:“|];me "m.“'_” Earrics in common with the French home of the friends in common but also a unizon in our months as a time of family reanion. In
Directed by Boadmaster Gunnar Borg to be submitted between October 1. |-;—'1 ;_I aind ;;:s-un 1 1453 1*r!I'ITI'.‘.1‘_-'I|'M". Into such a fnnu!}'(‘irt‘!el. nllw:l}.'u -a}-r.rnpu;hirq and i‘ntﬂrh.!i. and our IFrlf'lh‘l- the -'~u1lr1tllr'r. father and mother were joined
Details from National Symphony Orchestral Association, 2002 F l‘il.r-'cruntrmls-i_\' Fuurrh_‘zri, only intimate  ship ripened rapidly. So much so indeed, by their two daughters and the two grand.
3 2 Streel, N. W., Wash., 6. D. C. friends were invited. When later, my wife that our visit= to Hertenstein became al- children: the !'.'Ilmllt' being rounded off by
44 .S?mjﬂgnny in z)mij and | were invited by the Rachmaninoffs most a regular feature in succeeding sum- an Aberdeen terrier—who, having forgot.
® The Mannes College of Music Composition Contest for oper® to visit them at their home at Hertenstein mers; while Rachmaninoff reciprocated by ten the land of his fathers, responded only
Concerts in 21 Cities of The United States and Canada works. Award of $1000 for a fulllength opera or $600 for ae-sc on Ihr‘ Lake of Lucerne, we fr.]!tlhat. flft:rr visiting us here in ﬁla_r-gnw_rarl1 winter to French and Hu-«ia:ﬂ‘ . .
APRIL 1954 ;’II]'::?“I"]I:LT tw'-.;_IImm':: |n-r-1’..r||u".-,-_, by Mannes College Opera Dep ﬂr'i]uaﬁl.larn"(", we had grarl.unlwi iT_Il.l.r frwm‘lr SEARON hh:*n ]'h‘ Inur.ﬂl in Britain. T meat I!|r- Hm'lnnﬂ.nubuﬂT in their home -
First Appearance New York City—April 3 - & date May 15, 1954. Details from Fred Werle, The Maos® ship and felt honoured in receiving this The “Villa Senar™ was built on a beau- was to realize again the spirit of the old

Hunter College Auditorium

College of Music, 157 East 74th Street, New York 21, N. ¥

* Midland Music F

expression of their trust and regard.
[t was in the summer of 1933 that we

tiful site, chosen by the composer; a prom-
ontory on the Lake of Lucerne looking

Russia of pre-war days. An air of serenity
and culture pervaded the home: due in

Fer itinerary write to
Tranos Committes, 120 W. 14th 5S¢, New Yerk 11, N. Y.

first met the Rachmaninoffs in their home
e e AL
in Switzerland. Earlier in the same sum-

oundation Composition Contest. Awards of
Hl];lll'\-lli-n" for 0rC !.,._“‘ ar choral group of arc !
bined. Closing date July 1, 1954, Details fro
oundation, State at Buttles Street, Midland, Michiss®

directly across to the commanding heights
of Mount Pilatus. The charming house,

large measure to the qualities and charm

£1500 . 1
e of its mistrezs, (Continued on Page 14)

tra and chorus CogT
Midland Music F
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Carol Smith, American contralio

What I Learned
Singing in Compelitions

A brilliant young American contralto tells of

the value of contests and something of the

preparation necessary for success in them.

From an interview with Carol Smith secured by Gunnar Asklund

(Caral Smith, brilliant young American
contralte, came before the public through
winning an amazing series of musical com-
positions. She speaks of the value of con-
tests as well as of the preparation for
them.—Ed, note)

E:\-T]ﬂﬁlﬂﬁ public competitions means
a great deal more than the chance of
winning a prize. Of equal—perhaps greater
—importance is the opportunity which
contests afford of throwing the young per-
former out on the public, and the invalu-
able experience of standing entirely on
one’s own feet.

I had been singing just a year and knew
no more than half a dozen songs when, in

1944, | entered and won the Chicagoland
Music Festival Contest as “‘the best woman
singer.” Naturally, | had had training, hut
I needed more, for the next two competi-
tions 1 entered, 1 lost. I may say that | have
lost nearly as many as I've won, and
learned much from the losing. In 1949, 1
won the Boguslawski Memorial Award, and
was chosen to sing in the City Center Opera
in Chicago. Following professional appear-
ances in concert, opera and radio, 1 was
one of the finalists in the Michaels’ Award
Contest, and won a scholarship for operatie
study in the Kathryn Turney Long Courses
under the direction of Max Rudolf. The
year 1951 marked the winning of the Allied
Art-Music News Contest, the Morgan Park

Gleeman Award and the Young Artist Ay
ditions of the National Federation of Musi
Clubs.

These prizes gave me my -ta?l. The Bo
Fu;—l.’]“:—ki Award provided me with traiting
in stage work under lsaac Van Grove, while
the Allied Arts-Music News and the Fed
eration Awards eai h gave me début re
citals, in Chicago and New York respes
tively. Naturally, | believe that participa
tion in public contests is an invaluable step
on the road towards a career, Whether vou
win aor lose, you perform for people who
are competent Lo guide you, and the spirid
of competition spurs you on. |

You must, however, have a |.l.1.i.'iF|'uund
of adequate preparation before you cn

hope to compete! My own ecarly training
was sound, fortunatcly, and incladed the i
correction of several problems. |

M ¥ firsl p!ublrlu was breath control
I've always had a big veice, and in getting
out big tones, 1 found mysell unable to
maintain constant good breath, 1 became
short of wind. The cure for this was first |
to build up good physical resistance—a |
point which cannot be overstressed—and
then, to develop breathing through vecal
ises,

The most helpful breath-exercise I had
consisted of singing all five vowels on a
five-tone scale (EE—OH—AH—AYE-
00, ete.), over and over again until 1 sim-
plv couldn’t go on, When 1 stopped, from
sheer necessity, 1 began to breathe decply,
filling the entire lung capacity. Doing this
over and over again made the full-capacity
breath second nature.

Along with breath control, 1 mastered
Hexibility by singing scales in incressing
velocity, first on EE and then on OH. My
best training vowel was always EE, since
it tends to keep the alto voice well in frost
I may say, however, that this exercise in
Hexibility was continued slowly, and over
a period of years,

The chief problem of the allo voice. |
think, is to keep well forward. The heavier
voices have a natural tendency to go back
into the throat. with a resultant “hooti-
ness” of tone. To avaid this, 1 kept 1o 2
forward attack on MEE, holding the voice
well forward, and projecting it outwards,
i!l'nn_\'-f- with an open throat. Any of the
slandard vocalises is good for this, when
these points are kept in mind.

.L"'I.I'IL'I"'II'T tli-ti.:1u't|_\ alto problem is the
I_"“'*""F of upper range, A |1ig, -I-'r'p Ve
finds difficulties in dragging itself upward
—and good tone should never be dmsgﬁi‘
T_'“' cure is to build a sound vocal tech-
nique, developing the voice note by note
beginning in the middle register (always
with open throat, always singing forward ).
When the middle voice “sits” well. work
up one tone at (Continued on Page 47)
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““J Will Lift Up Mine Eyes™

F7THICH WAY are you looking?
Up or down?

Have you fixed your mind and heart
upon reaching a lofty goal in your musical
life or are you content with mediocrity?

Do you keep an ideal before you daily.
never swerving in your efforts to atlain
higher musical levels?

All men and women who have risen to
the pinnacles of art have not done so mere-
Iy by hard work and application. They
have first of all established a goal, a dream,
an ideal. a vision—not a fanciful nebulous
illusion but a very real concept of what
they would like to accomplish. When they
reach this goal in trivmph and humility it
is because they have always been looking
upward toward loftier and nobler things.

While on a visit to a college in the west,
the president of the institution immediately
startedl talking about the debt the college
owed to the unusual dean of his department
of music. He said in part:

“1 shall never forget that brisk Jauuary
ll.:l:. BT I\Eﬂrs ﬂgll “I'It\n OUr new |h.'1'.|-” '|[
s ﬁ.l’l‘l came to our r;!::n'rll-. "t\.r"f" ]'Iiil:l:
given his career the customary per=onnel
screening and found that his training had
been excellent. He had degrees from two
distinguished institutions and those who
had employed him in other posts spoke
highly of his artistic achievements, person-
ality, energy and character,

“The new dean set right to work in re-
organizing his department and in reviving
our indifferent chapel choir. As 1 came to
know the dean better, | learned something
of his life philosophy and his methods. He
had studied at an eastern choir college
where he had heen inspired by a spiritually
minded president. | asked the dean what
hi= main objective was. He replied, ‘It is all
a matter of levels—that is, giving the stu.
dent a goal to which he must always eagerly
aspire. When the student has his mind
fixed upon a higher level to which he must
look continually upward—never downward,
he is immediately filled with new initiative,
a new power, an irresistible force! In that
state he becomes more receptive, works

ETUDE—APRIL 1954.

By JAMES FRANCIS COOKE

harder and progresses infinitely faster. Of
course, the student must master the studies
which will make him a fine performing mu-
sician and he must acquire the techniques
of performance through which he may
study the literatures of music as a whole,
not merely that of his own instrument. That
means hours of hard work, but if he has
the shining goal ahead, it becomes fun and
is not laborious. A happy student who
moves ahead under his own mental and
:‘pirilu:l] motor power does far more than
the student who has to be pushed like a
disabled vehicle.” ”

The president went on, “Easter came that
year accompanied by real spring. The flow-
ering trees were in full bloom and crocuses
were breaking through the lawn in front of
the quadrangle. 1 went to the studio choir
room one day when the new dean was pre-
paring for the Easter service. Framed upon
the wall the dean had this quotation from
th: One Hundred and Twenty-first Psalm:

‘I will lift up mine eyes unto the hills
whence cometh my help.

“l was beginning to understand the se-
cret of the dean’s success,

“The Easter Service began with the An-
gel Trio, Lift Thine Eyes, from Mendels-
sohn's ‘Elijah.” The change in the character
of the choir after three months’ intensive
training was immediately noticed by all.
The choir members had never hitherto
waorn special robes and the new purple and
white gowns lent an atmosphere of dignity
and reverence to the occasion. The congre-
gation recognized at once that a new in-
spiration had come to our campus, Through
ensuing years the choir toured the South
and West many times and added greatly to
the reputation of the college as an educa-
tional and spiritual foree. The elevation of
music to new levels in all branches of the
art, affected the entire college and the sup-
porting community. The college band and
small symphony orchestra entered a new
era. Hecitals were arranged for especially
worthy and gifted students in neighboring
cities, just as we senl our debaling team
around the country to participate in con-

An Editorial

tests, This had a very practical public rela-
tions value for the college. Music as a pro-
fession, particularly teaching, instead of
being looked upon as a vocation for ‘sick
sisters’ and long haired youths, came to be
regarded as an excellent calling for vigor-
ous, up-to-date young people, especially
when it came to be known that capable
graduates usually secured good positions,
frequently more readily than the students
of some other vocational departments.

“But the principal value that music
brought to our campus was its uplifting
influence upon other departments. One day
the Latin professor said to me of the new
influence which had fired the imagination
of so many, ‘Doctor, do not forget the lines
of Cicero in “De Natura decorum.” Ne
man eas ever greal without a touch ﬂr.f the
divine afflatus.’ (That is, a godlike exalta-
tion of the soul.) 1 began to sec that if
music permeated our entire student body
many might be saved from living mediocre
lives. Even the Presbyterian ‘old towners’
on our Board of Trustees soon began to
realize that music was really a great prac-
tical as=et to the college.”

On speaking tours in many parts of the
country, similar comments pertaining to
the revitalization of a music department
have often come to the writer from other
college presidents.

At this moment in America there are
thousands of young people in our colleges
who, in order to continue their studies, are
obliged to obtain employment in their
spare (7} hours, Often this work is classed
by some as “menial,” even in our demoe-
racy where all work is honorable. The
wriler is often asked whether such work is
not injurious if it takes time and energy
which should be devoled to studies. Well,
it somehow doesn’t zeem lo work oul that
way, if the student has the inspiration bred
of need that compels him to consecrate his
zeal upon his college work, Very often
the student who does not have the im.
pelling force of necessity does not make
half the effort of the fellow who has to

(Continued on Page 14)
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A colorful story of the first
All Florida Folk Festival which, fittingly enough,

took place

Mrs. Frank Holm of Lakeland and Mes.
Hazel Starling of St Augustine sing (M4
Black Joe, with Mrs. Jewel Hill at the piano.

““Down upon the Suwannee =

rl"”E': BANKS of historic Suwannee River
re-echoed to the immortal =ongs of
Stephen Foster, bard of American folk mu-
sic, as young and old gathered at White
Springs, Florida, last May for an inspiring
musical festival.

There was no contest involved, no prizes
awarded, no medals given. It was a melting
pot of the best in folk music from all over
Florida for it was music played from the
heart and often without benefit of the
written note.

No more fitting site could have been
chosen for this first All-Florida Folk Fes-
tival than the high bluff overlooking the
Suwannee, theme of Foster’s famous OMd
Folks at Home, and the river bearing the
Indian name of “echo.™ The very branches
of the giant pines and moss-draped oaks
trembled to traditional melodies handed
down through generations of Spanish,

A leature of the festival was this attractive
young UGreek choir singing religions songs.

by Gladys Best Henley

Greek. Czech, Jew and Negro and blended
into a democratic pattern of musical cul
ture. Overhead mocking birds and golden-
throated warblers trilled in accompaniment.
The audience sat hushed as a hand saw
twanged Old Black Joe. They applanded
wildly as a harmonica player blew two in-
struments simultaneously in harmony, one
through his nose, the other with his mouth.

This three-day festival unique for Flor-
ida, long wsed to spectac ular conventions
and gala events, was the inspiration of the
F!t‘plwn Fq’s_-lq'r :"I-II.'I:IJIIT-I-.I! Commission i'll'l'i
Florida Federalion of Music Clubs, Its suc
cess was so inspiring that the festival will
be an annunal affair on the grounds of the
bheautiful memorial dedicated to Foster's
memory.

The program, however, was far from
limited to his songs. It was as varied as the
instruments played . . . everything from a

quill to an electric organ. Probably the
muast colorful participants were the Semi-
nole i|“{|,,|||_- who ||'I||||I.i|' to their “:-1

stamping grounds, originally known a
White Sulphur Springs, to bring their tra-
ditional Buffale song and native dances to
the festival.

\ retiring group of Americans who have
voluntarily isolated themselves in the dank
marshes of the Everglades, the appearanes
of 'II'-'i'l"i"I.I._ pri'.‘ﬂ greal :|_'I.I‘III.H-!1 of the
[.rrr|u|l- _"'H'Pnirlllll' lhll'! ulrn u.nrrnl |-!:
and bloodily against the white man, was a
contribution in both folklore and democ-
racy. The Seminoles have never signed a
peace treaty with the United States. Many
of them, ind II:“{-I|_|.'_ Osecaola’s wile who ap
peared with him, do not speak English.

Osceala and his family, Gesse, 11, Fred
2. and hi=s httle four-vear-old daughter
I.H"”'L 1-]-r'l|-1r i ontinned on Page 610

Caeeh dancers from Masarvk in 8
Florida, presented I||r1L:::‘l:H|l-"?F:.-‘|:',:I'-:"thrrn

!-"f- -

O)d-time hillbilly tunes are plaved by Neal MeLeod (guitar)
and Al Laird (fiddle) from eentral Florida.

Unusual native rhyvihm was displayed by Negro
school children in their singing games,

Spanish descendants of St. Augustine, oldest U, 5, City,
re-enaeted their colorful history with song and dance,

ﬁﬂrrula. great-great grandson of the famous
Seminole chief, eries out the Buffalo song.



RACHMANINOFF AS | KNEW HIM
{Continued from Page 9)

It would be impossible to speak
about Rachmaninoff the man without
speaking of his wife—a gentlewoman
of rare charm, accomplishment and
culture, Tt was to his home in Switz-
erland, this “harbour of content”
that Rachmaninof came to spend his
summers. Here he found peace and
that quiet and beauty in nature
which he found necessary for com-
position. It was here, also, that he
could relax; and in his walks and on
the lake, he got the refreshment of
body and soul which set him up for
his tours and concertizings of the
winter,

Rachmaninofls particular hobby
was his speed-boat which was housed
in a large boathouse on the lakeside,
In fine weather he delighted to be
out on the lake, and it was a rare
pleasure to accompany him, for he
knew the whole lake and loved to
explore and reveal its beauoties to
others.

Of Rachmaninof himself, T find it
difficult to write briefly, for there
was so0 much about the man that was
superlative. He was, indeed. a great
man, a great personality; and like
all truly great men, he wos abso-
lutely simple and sincere. Smallness
and vanity of any kind were foreign
te him. Hiz generosity and kindness
were not generally known; but quite
a number of distinguished Rus<ian
musicians of our time, who saffered
loss at the close of the last war,
among them, Glazounoff and Mediner,
were helped to a new life and work
by hi= kindness. And such help was
always so quietly and delicately giv-
en that no one else should know of
it. He delighted, also, in securing
engagements for other young artists
whose work he admired,

In our talks he natorally spoke
often of the art to which he had
dedicated his life. Here, hiz sincerity
was constantly evident., Music being
a religion to him, anything savouring
of insincerity, pose, or artifciality
was anathema. He said often:

“Music should speak from the
heart. In my own experience, my de-
sire to compose is actually the urge
within me to give musical expressjion
to my feelings—ijust as T speak to
give utterance to my thoughts, This,
I believe, is the function it should
serve in the life of every composer;
any other function it may £l is
purely incidental. 1 have little sym-
pathy with the eomposer who pro-
duces works according te pre-con-
ceived formulaz or theories; or with
the composer who writes in a certain
style because it is the fashion s to
do, Great music has never heen pro-
duced in that way; and it seems to
me it never will.”

It was the same sincerity and high
integrity which contributed to mak-
ing him the wonderful artist he was
at the piano; indeed, after the retire-
ment of Paderewski, the acknowl
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edged greatest pianist of our time.

Headers of the ETUDE, especially
teachers and young students, will be
interested to hear some wise words
of Rachmaninofi on properly di-
yected technical practice. On the
socasion of his last visit to my home
in Glasgow, and before his last re-
cital here, he was seated in my music
room, when we had been discussing
the subjects of repertoire and effec-
tive piano practice. 1 asked Rach-
maninoff. what form of technical
practice he found most helpful be-
fore a recital. Without a moment s
hesitation, he answered, “Why, of
course, scales and arpeggios. But
practiced thoughtfully and in a va-
riety of rhythmic grouping=: two's,
three's and four's, and in comhbined
rhythms: two against one. three
against one; four against one; then
three against two, ete.” To make
quite clear for the voung student
what Rachmaninofl meant by these
rhythmic groopings, 1 write out a
few examples.

Two against one.

Thiee againel o

And of course, also, the partz in-
verted, and in contrary as well as
similar motion. These wise words of
thi= great artist, on practice. will
be an encouragement to all serious
teachers and students, Rachmaninoff
added afterwards. “*And, of course,
in all practice, there must be the
listening ear.”

The last time we heard him in
public was at the International Mu-
eic Festival at Lucerne in August,
1939. This was inauguorated in the
hope of establishing an  Annual
Festival on the lines of those ai
Salzhurg, but with a wider outlook,
and more International sympathies,
The conductors were Toscanini,
Ansermet. Boult end Bruno Walter:
while the =olo artists included Rach-
maninoff and Casals. Rachmaninoff
not only aided the Festival with his
services, but also by supporting it
financially. The Festival proved a
great artistic and social success,

On  the evening Rachmaninoff
played, we sat in the andience with
the family and with them went round

at the interval to sec !Lu'hn.;,n.:ulmltl
He introduced us to Toscanini. 1-|.;:
genling me with all -niru.:nn\ 1-
“yne of Britain's outstanding :II||J
sicians!™ In the second !Iﬂ”. of the
programimne, he played .En- own
“Rhapsody on a Theme of Paganini,
and at the close he was Imm.l_-ii a
houquet which he accepied with a
look of surprise and l."l'l'lhijl'l'a-'-ﬂlrl;l,
looking as if he wondered how he
eould get rid of it.

This was the last time we spoke
with Rachmaninoff. A fter the concert
he told us he had heen -|||1|||sn!||'q.! 1o
America by his agent. [t was ubvious
that he felt that the clouds of war

D

were already casting thei; .
over Europe. He left two dyy, |
and so we may claim to be 4,
English friends to have so ,
heard Rachmaninef, He g
turned to England.
Rachmaninoff's passing 1,
the end of a greal epoch in By,
music: Tehaikovsky, Rimskyy,.
koff, Glazounofl, Rachmaning =
was not only a great [ Te——
great artist, but also a greg ;,_.;
man. The words of Shakespeass ...,
to mind as being fBiting 1, L.
maninoff. “He was & man; 1l |,
for all in all, we skall not lok o,
his like again.” THE Exp

.TI WILL LIFT UP MINE EYES"
(Continued from Page 11)

work his way through. This applies
to all callings. If an assay of the lives
of the thousands of successful men
and women in the “Who's Who™ of
varions lands were 1o be made, it is
not improbable that the students who
had to make personal sacrifices to get

ahead would far outnumber those
who had no inspiring. impelling
force—"no divine aflatus™—to drive

them ahead,

Signor Tramontana, the inimitable
host of the fascinating Hotel Tra-
tnontana in Sorento, ltaly, once told
the writer that it was his custom tn
have bands of tarantella singers and
dancers come acrosz the bay from
MNaples to perform in the courtyvard
of his hotel. At the end of the dance
a member of the group passed the
hat for tips. “Young Caruso was here
many times," he =aid, “and was glad
to have an opportunity to make a few
lire to pay for his lessons in Nanples
and admizsion to the \:1"‘"]11;[‘:1‘.111
aperatic heaven San Carlo. His voice
was excellent,” =aid Signor Tramon.
tana, as he handed us a parting gift
of flowers and perfume. “But no one
realized then, that the voung bari-
tone would some dav become the
world’s most famous tenor.” Caruso
never hesitated to do any kind of
honorable work which would enable
him to get ahead. At one time. Ca.
ru=o told the writer he was a digger
in the roins of Pompeii and Her-
culancum where great ancient art
works were exhumed from the lava
dust. That, he said., was where he
had received his first inspiration for
the very remarkahle sculplures and
drawings with which Caruso £X-
Tl:ﬂ"ll"r! to make a new vocation if the
time came when he could no longer
ring. As be put it, “No honest work
i= ever wasted.™
: '_"""lf'lllii F*:H{I:!P who hesitate about
doing T menia Wi 1
ahead should rq-nu-::h:] ﬂthl.ﬂ s
in the Talmud, “Do n : |II s [l;l--nnr
e !H}“Ir _i.‘?n ””I ;l“' .l.- 1amed
ashamed of u;:r thi e e
i ed ung only, namely—
idleness™

Miss Martha

Berry, the

muq}
loved founder of the famous \'I:|r1i|i
Berry  College  at Mount

" . Berey
Cerorgin, for poor lm]... and girls “i

the hills {whom the late Theols
Presser called in her Life time
“Little Angel of the Hilli"). o
pressed the same thooght very be
tifully, in these words;

“NO WORK 1S DIRTY, saw
THAT WHICH S01LS THE so11°

On a vislt to a university in (%
the dean of music asked the sroe
to hear a piano stodent whos b
theught had great promise. Find
thes located the student
kitehen washing dishes, He was s
Iv a pianist of very great promise fi
graduated magna com lowdr o
going on o greater bromps

timually. This lad had been ar
fatigable worker all throug
lege vears, His grades were &
all marked “A" in all his auds
He lost no time in gseless dreaming
If vou aspire to higher lewh
richer ideals, 1o nobler sccempl
ment in any phase of your muss |
work, vou must keep vour obpeim |
in mind day sad night. Lear n |
laugh at disappointments and in |
trations as most greal men B I
women of the past have done "-|n'r
each day a step upward tewe |
loftier J.l'l‘ump!i-hmFM Keep v |
heart, head, mind and soul ceasrles |
Iy busv. Never forget the matl
Beethoven., Nulls dies sne fa8
{ Never a dav without a line.)
Joseph Conrad in his “Mime
the Sea™ A Presses this thooght ¥
hiz customary verbal ari:
“Efficiency of a practicall
less kind mav be reached nater
in the struggle for bread. But, tee

i= something bevond-—a higher e

of subtle and unmistakable !--'.-'3|'
love and |Lri:!r hevond mere il
almast an inspiration wiich g ®
work that finish which is almest ®
art—WHICH IS AN ART"

At this wondrous Easter s
when the world is again ---n:-Ir'l_"
life, consecrate your work with 1=
exalted resolve: :

“] WILL LIFT UP MINE !'"'?‘
UNTO THE HILLS WHEMW
COMETH MY HELP. THATI "'I
REALIZE AGAIN AND AGM
THE SOURCE OF ALL HUMA'
INSPIRATION."

THE END

Sir Thomas—a relaxing moment

The list of composers, singers
and players who owe their first
public appearance to Sir Thomas,

reads almost like a

“Who's Who in Music.”

by Doron K. Antrim

Sir Thomas Beecham—

Musical Philanthropist

AYG[.'NG COMPOSER barged into the
Sir Thomas Beecham hotel suite in
Los Angeles one morning in 1943 with a
symphony he had just finished. Sir Thomas
was taking a bath, but overhearing Lady
Beecham regretting his busy day and the
visitor's disappointed tone, shouted, “Wait
a minute.” Emerging in a bath robe, Sir
Thomas took the score and after spending
three hours with it at the piano making in-
valuable suggestions, promised to conduct
it with the Seattle Symphony Orchestra. It
was the composer’s first break. He was
thrilled. But he didn’t have the $200 to get
the parts copied. “I'll take care of that.”
said Sir Thomas, The premiére of Judson
Moross’ Symphony launched the composer.

For nearly half a century, Sir Thomas
Beecham has nurtured unsung musical
talent. The roster of composers, singers,
players he has firet timed reads like a Who's
Who in Music. Inheriting a fortune from
his father, maker of Beecham’s Pills, he
spent millions creating five symphony or-
chestras and numerous opera companies
in England. During World War [, he lost
heavily keeping his musicians employed.
He made England opera conscious and fin-
ally recruited 50.000 annual subscribers for
a self-supporting peoples’ opera.

That Beecham was able to raise musical
standards in England and America, is due

ETUDE—APRIL 195%

to a rare combination—money and genius.
He's one of the world's top conductors,
Virgil Thompson says of the phonograph
records he conducted, that in number, tra-
ditional fidelity and standard of execution.
they excel those of any other conductor.
And their lively sale bears this out. He
is the only English conductor 1o receive
first rating in Eworope, is considered su-
preme in Mozart and has conducted all
over the world.

Persistent legends of his being a musical
diletante seeking his own exploitation have
been disproved by the record. He has never
had a press agent. At retirement age, 65—
he’s now T4—he could have basked in glory
guest-conducting major symphony orches-
tras, or ar'r{'.lrlt':ti one of “n”}'h‘lﬂurﬁ pro-
digious offers to appear in pictures, Instead
he chose to tour with the Rochester Sym-
phony Orchestra. His season here with the
WPA Symphony in 1941, was hailed by
Olin Downes as the most exciting event of
the year. The money he makes from 1. 5.
appearances doesn’t pay his personal ex-
penses,

Being financially independent, Beecham
blasts out at musical smugness and sham.
He once told the people of Sheffield, who
boasted of their culture, they were anbout
as musical as a colony of molludk. Resent-
ful, they crowded his next concert to the

doors, which is what he wanted. He bet an
editor once whose newspaper had ignored
his opera company, a box of cigars he
would not find Wagner's “Tannhiuszer” a
bore., The editor was so impressed with the
performance, he promised a newspaper
campaign to publicize the unknown Wagner.
That one Beecham had to squelch.

Sir Thomas Beecham was born in St
Helens near Liverpool. Since his father
loved music. he stocked his house with
music hoxes, pianos, pipe organs and a
trailer-size contraption for playing orches-
tral pieces full blast. Returning from hear-
ing his first recital at 6, young Tommy
couldn’t sleep and startled a family gather-
ing at midnight by appearing before it
lightly clad and asking: “Please. may 1
learn to |r|.'|1. the |ri:-|.r1:1?“ As Sir |ﬂ-‘~#ph
wanted his son o suceeed him in business,
what to do with a musical genius was a
poser. Decid'ng to prepare him for trade,
he was sent to Rossall School and then Ox-
ford. Disliking academic work. he studied
piano and composition on the side and
haunted music halls. Quitting Oxford, he
founded an amateur orchestra in his home
town. Then came his first break. At a sym-
phony concert in which the famed Halla
Orchestra was scheduled, the conductor fell
ill and Tommy, then 20, brazenly pro-

posed that he (Continued on Page 50)

15




Do You Know

How Your Piano Is Tuned

And Why?

by WILLIAM BRAID WHITE

E\I’Eﬂ‘f INFORMED musician knows
that the keyed instruments of music
are tuned according to an artificial system
that is a compromise between the ideal re-
quirements of the musical scale and the
actual number of musical sounds made
available by the standard keyboard. More
than one such system has been invented
and used; but during the last hundred years
and more, the system known as the equal
temperament has come to be universally
mluplr_l.'l.

By this system the octave span, repre-
sented on the kevboard by thirteen keys
inclusive, as C to C, is divided into twelve
successive equal semitones, each of wlli-r‘.‘h
bears the same ratio of frequency, to wit,
1:2%, that is 1:1.05946. or nearly 84:89.
The musical scale thus becomes a succes-
sion of equal semitones, twelve lo the oc-
tave, each bearing the ratio mentioned.

Two important eonsequences follow from
this arrangement. The first is that every one
of the musical intervals, with the sole ex-
ception of the unison and the octave, is
more or less pulled out of shape, that is to
say. becomes too wide or too narrow in
respect of the distance in sound between
its members. To put the matter in language
less accurate, but more familiar, the inter-
val of the perfect fifth in equal temperament
hecomes “flat” by 14, of a semitone, while
the perfect fourth becomes “sharp™ by the
same proportion. The major third becomes
“charp” by nearly 1%, and the minor third
“flat™ by almost 1j; of a semitone; and so
on. The semitone interval here discussed
is, of course, the equal tempered semitone
described above.

Despite these obvious theoretical defects,
equal temperament has become so generally
accepted as to be taken for granted by all
save a few musical scholars. Even the wind
instruments have, during the last hundred
years, been re-designed for equal tempered

intonation, either wholly {wood wind) or
partially (brass). Only the family of howed
instruments, the slide trombones and the
unaccompanied buman voice remain out-
side the tempered circle.

This being so, it should seemn that one of
the first cares of executant musicians, and
of composers too, would be to insist that
all fixed-tone instruments should at all
times be kept in accurate equal tempered
tuning. In actual fact, however, it is no-
torious that the most important of these
instruments, the pianoforte and the organ,
are very often more or less badly out of
tune during the greater part of the time. In
all but a few coneervatories of music. pri-
vate music studios and music departments
of colleges and universities, the pianos and
organs used are not kept in tune systemati-
cally, and in many cases are systematically
(if one may use the term) neglected.

Such a state of affairs i= surely not to be
shrugged off as if it were practically unim-
portant. If it be true, as certainly it is, that
a considerable majority of all the pianos
and organs in practical daily use are not
heing kept accurately tuned, then it follows
that equal temperament as an accepted sys-
tem of practical intonation is not being real-
ized in the majority of instances, so that the
intonation with which students of piano
playving as well as of harmony and com-
position become familiar, is actually only a
more or less distorted imilation thereof.
This is cerlainly not a healthy state of af-
fairs. In fact, its very existence is perhaps
partly responsible for the lamentable fact
that pianists and organists are so frequently
found to have only a vague notion of equal
tempered intonation. and to accept for prac-
tice and even for professional playing, in-
struments that are distressingly out of tune,
Naturally, all of this tends to make musical
education sadly superficial, so that we have
perhaps hundreds of kevhoard manipula-

tors for every single 1rnifmﬂ musical mind
wnrking 1I|rnugh the medium of prana and
or organ. An «-:mm[.vlll:+ "i, the hmnu_lq,
effect of ignoring the niceties of iu.tunnlum
comes to mind. It is almost incredible, but
it actually happened. S

A few years ago the writer gave a talk
to a large ‘class of advanced plmu lludel-n_l.s,
studying under a very famous piano virty.
oso and teacher, the ﬂuhjmt_l‘nﬁng equal
temperament as compared wlﬂlr the older
mean-tone system that preceded it from the
end of the Fifteenth until the end of the
Eighteenth centuries. Two grand piancs
were I.I.Hl'l. plﬂt'l‘d iil‘]l!' h\ side, One of
them was tuned in the mean-lone syslem
and the other (of the same style and make
in the regular equal temperament. Carefol
and detailed explanations of the differences
between the two sysiems were given s
clearly as possible, and it appeared that
most of the audience could hear mare or
less plainly the various degrees of smoath-
ness and roughness shown by the different
intervals and by chord formations, as tuned
by the two methods respectively, Towards
the end of the talk, however, a sudden un-
expected interruption occarred, The head
of the institution came up and whispered
the startling information that he had quite
forgotten that two advanced students had
arrived from out of town, coming specially
to play for him in that room, a two-piano
piece that they had been practicing. They
were sisters and had traveled a long dis
tance for this very occasion. What to do?
There was no time to retune the mean-lone
tuned piano. So in a sort of desperation the
discussion was stopped, and without a word
of explanation (for that would only have
made a bad case worse), the sister doo-
pianists were invited to step up on the plat-
form and do their best! They did. They
went to those pianos in [rrfh_‘t confidence.
sat down, and began to play Grainger s
two piﬂrlu arrangement of s.ﬁﬂ'p Wey
Safely Graze!

The audience, having been briefed for an
hour or so on the difference between the
two luning systems, was, of course, simply
on edge. From the very first collision of
two chords one could see the boys and girls
struggling desperately to keep straight faces
and not to let out a single giggle. They dad
nobly. Naturallv, the f-truggk to lock sol-
emn and interested, without a smile, was
terrific. I':..l‘r:\ =0 aften the li’all i“hmaﬂuli!
of the two pianos would collide head-on,
-i!l.“u:r; with the most "I'Pn"inl rﬂ'i.lh'."- bt
the two pianists went right on to the bitter
end without showing, by look, manner or
hesitation of anv kind. that anything un-
toward was happening. At the end of their
piece they were politely applauded, bowed
and went to their seats apparently quite
satisfied. One shudders 1o remember what
the student audience said afterwards, but it
was certainly funny . . . for them.

'“““'.“' such (Continued on Page 52)

What Price Vocal Longevity?

TIII': SPECTER of an early deteriora-
tion or loss of wvoice haunts every
singer, professional and amateur, It often
spells economic disaster and in all cases is
a shattering psychological experience, the
tragedy of which is heightened by the {act
that it usually occurs at a time when the
voice should be at its best.

Why is it that so many voices degenerale
or fail utterly at an early age, and why do
others subsist practically unimpaired to a
very advanced age? The history of the vo-
cal art records numerous singers of both
sexes who continued to sing publicly to
great acclaim in their 60's, 70°s, and some
even in their 80's. How did they do it?
What was their secret? ls there a secret?

No, it is no secrel. It is, however, a
dedicated task involving manilold ramif-
cations, one which, despite its importance,
has rarely received the attention it war-
rants; less durimg recent years than ever
before. Most books published on voice and
singing in the last few decades ignore it
completely; in a few others it is accorded
little more than a passing reference. On the
other hand, the leading teachers of vocal
production of the 17th and 1ith centuries
recognized the importance of vocal longev-
ity and many valuable observations on the
matter are scattered throughout their writ-
ings. They also formulated rules which
their pupils were exhorted to follow strictly
during training and, subsequently during
their professivnal careers, But instead of
examining their ideas and instructions, and
perhaps improving upon them, the tend-
ency of late has been to disregard the sub-
jeet altogether. This negligence cannot be
too severely condemned.

The rubric of the old masters pertained
in the first place to food, drink, exercise
and bodily hygiene. The following, in con-
densed form, are a few of the regulations
they insisted upon their pupils observing.

Singers should partake of light foods

only.

They should abstain from eating be-

fore singing.

Vegetables only should be eaten be-

tween closely timed appearances, when

following each other the same day that

is, or the same evening, or helween a

performance on one day and another

on the next,

Eating of nuts was prohibited.

Wines were permitted, but with def-

inite restrictions,

by JOSEPH A. BOLLEW

Why are some singers able to

retain their vocal ability until well up in

years while others have tragically

abbreviated careers?

Here are interesting [acts about this

question which it would pay all vocal

students to heed.

The drinking of any but light wine was
forbidden, and even these had to be
dilated during the warm months, But
during the winter months new wine
unmixed with water was allowed.
There was, too, a specific modification
relating to old singers. Old singers
were enjoined to drink undiluted wine
both during winter and summer; but
not to cxeess,

The latter is interesting for two reasons.
Obviously there were a large number of
singers of advanced age appearing profes-
sionally. Tt would be idle to deny that
singers of advanced age would be engaged
unless they were fit physically and still had
good voices. Nor would a special concession
be applied to them unless there were a
sufficient number still active professionally.
Secondly. among the writings of a well-
known modern scientist who specialized in
longevity  the statement appears that,
“Wine, dry wine, preferably Burgundy, is
as heneficial to an aging person as milk
to an infant.” The old masters of vocal pro-
duction had empirically arrived at a con-
clusion which is confirmed as a result of
experimentation by a leading scientific re-
search worker of our day, thus giving au-
thority to their ideas in general on the
preservation of the voice.

The instructions on vinous beverages
and nuts are indisputably sensible, but it
must be noticed that spirituous liquors and
beer are not mentioned. This does not mean
they can be indulged with impunity. The
fact is they were unknown in Ttaly at that
time, 1 their use were as widespread as
today there is no doubt at all that a stern
injunction against the former would have

been issued and moderate consumption of
the latter counszeled.

In the matter of food our national dif-
ferences and changes in eating habits over
the vears must be taken into account. The
United States i= diet conscions and none
but gluttons are in real danger of over.
eating. Furthermaore, protein foods take the
place of a great number of farinaceous
products which formed the staple diet of
the time and which had to be eaten in large
quantities for anything like adequate nour-
ishment. Behind the admonition to eat
lightly was the knowledge that overloading
the stomach is not only injurious to health
in general but also detrimental o good
breathing. a basic necessity to fine singing,
This principle must be kept in mind. There-
fore. thick soups and the supercaloric con-
coctions with which we are plagued today,
should be excluded from the singer’s diet.
Both are inimical to good breathing.

For the same reason singers should only
moderately indulge our wide-spread habit
of drinking water or milk during meals and
our equally wide-spread habit of partaking
excessively of water and soft drinks, usu-
ally ice cold, between meals and during the
warm months. Thick soups, bulky foods
and excessive intake of liguids in any form
are weights on the stomach and have the
effect of distending i, weakening the
respiratory muscles and eloying the respira-
tory ducts and resonance chambers,

No mention is made by the old masters
of hay fever or the mysterious temporary
affections of the nose, throat and chest
which today we call allergies. Apparently
these maladies were unknown, or they had
quick cures for (Continued on Page 48)
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High-F idelity Notes

N USIC LOVERS are properly grateful

for the revolution in record-making
in the past five years. High-fidelity, long-
playing records give us music as the com-
posers intended. Moreover we get more
recorded music per dollar than ever before.

But there are some details that bother
us, anid possibly ETUDE is the means to

is apt 1o make any music lover slightly
dizzy.

Here’s another thing all
should consider. Record collectors like the
idea of printing on the backbone of the
jacket the composer, title, and artist for the
record within, Victor, Columbia and a few
others do this now. The practice is so in-

companies

QPHI.\H']'IME is with us once again. To
+.) many, April brings the song of the
robin, warm sunshine, gardens, budding of
trees and many other wonders of Mother
Nature: to the school musician and his
conductor, springtime ushers in the most
important program of the year, namely, the
Annual Music Contests,

During the next few weeks many thou-
sands of students throughout the breadth
of this great land will travel hundreds of

BAND AND ORCHESTRA DEPARTMENT

group achievement have done more than any
other medium to stimulate the study and
practice of music in the lives of our youth.

The democratizing influence of these
annual events has resulted in nationwide
appreciation and understanding of the fact
that participation in these contests brings
about an individual and collective develop-
ment of pride. re&|ml=vi|.rﬂit}. assurance,
self-cxpression, courage and apprecialion
that cannot be achieved in any other phase

thetic support and understanding of the
various problems directly concerned with
the function of this tremendous program.

{b) The contest management, i.e. the
music educator himsell—his objectives,
philosophy, his administrative-organiza-
tional abilities, and the degree of efhciency
with which he is able to manage and admin-
ister problems of his district and state band,
orchestra and vocal association,

(e} The adjudicator—the jl.lriht--—'[}h'

v arouse the clan, The increasing number of expensive for the companies and so helpful De. Paunl N. Elbin tilluu%amls of miles to participate in mriuu{s of ‘:;ur .mll;'lt‘ }F'hf—‘ﬂﬁ‘l‘tﬂ I‘TEJETHI"- “‘"lT"'r"—'h*' person upon _""'l"""“ weEy: deci- |
1< is one thing that worries us. While  to buyers that every company might well : district and state solo, ensemble, band, Many of the excellent results and by-  sion depends so many things. Here is the !
El.mm. IrI -”1;1 t I'E'I ition it the life of follow suit. Another helpful scheme is small, since many of their foreign recurds orchestra and choral contests. products of the contests are manifested in focal point of agreement or dissension. y’
= :‘F:.I.I: au:i‘i :h:t E::L:::l i.tit:n II- ]m;guljr re- Columbia’s new policy of printing on wft‘h do not follow their own domestic recording They will journey from l1|1_e smallest ‘:Ji fl.ﬂhct laiun:s I-:-f ;r_'houl_nnd pr!sl-!uhulnl :i{rf: Upon hi? shoulders rests the responsibility j
= sponsible for improvements in records, the record holder, the date of the recording practices, : » hnnlﬂetﬁ to the largest |.:-f CII.]E::E from the “}“. .rlr wious 3.'[ the n;'&_ql.u:r ]:_c:.wﬁlz-t.um those of teaching t_]'lc participants many valuable 1
multiplicity of record names has become session. Knowing whether ?in' 'E'H‘ril)_l'ﬂ'll]l'lvl: Finally, may we music }--\:rf dare '«-H--l'll plt_uns of Texas to the hills of New Hamp- “Im | come from the uulm.duul s musical lessons =0 vilal to 1|h|1”' f"l_“"mlr progress )
,,-t.,.“-"r;#h{.-_uufug.iug, is early, middle, or late Flagstad is often 'E--_r cheaper quality du-r-u.’ Prices are shire, fmm the h_a:mu!. of the southland t_n E;perin‘mres. hl.ﬁ urlfi!‘ll‘ﬁh.:ulillriill iaf_lht'- art and pua].-f:: upon his decisions many con- %
o, v For example, there are fifteen different useful to the listener. \ mixed up; perhaps Eh.:- time has al_rl'u'l-l to H‘I}'- Rockies of {,?lnrada; E‘\'ET}'H_‘h("TE we of music ?mi his association with his fﬁl}nw tests end in a II]HJ‘J'ZI’. of ginry'lur .r-1_m1|t3.' in a :
. =5 LP choices for Haydn's “Surprise” sym- Record Luyers who belong to the hfgll try for some stability by lowemng top will find our musical youth wcm:lm_g their students in the "“'Tf-“ﬂ“ﬂ'“ '?f ||:lf' musical hInzn_E of disappointment which simmers to {
i phony, Whe knows which version to buy? fidelity fraternity welcome Illif growing prices. All of us would I"“.- more rrrr-r_ﬂ.- waty to cur!!?:\l [:enrlers. “F“ they will n?oet score; as well as h_l.-t contribution to th_e a faljlt.slmrk and thence to total darkness,
Some are priced about 507 below others. tendency to accomplish high fidelity ob- if we could be sure of getting top quality in competition hlltl'l ﬂlf.:l.f young musical  life ."{ his community through all of his Music contests properly conducted are
. Are these “economy” records techmically jectives within the framework of sound at prices now quoted for doubtiul quality. “’“f"ﬂﬂuﬁ‘ and will be ity a!.nple s Sl musical endeavors. but a “means to an end” rather than the 2
and musically E"""I?; Who knows for sure? musical values. By this time we'd rather Mavhe this is impossible, but r-.‘-.---nl ."uh.’f tunity to prove that training in music is During the past twenty-five vears fre- “:el.ni" itself. If this is true, then every par- ';
To complicate matters further, the big- not hear the tinkle of the triangle than to may be sure every decrease in price will 1'41!uuh|c in .llu: finvelnpmentl of sportsman- quentlr\efrrem*e has |N.*Plf made Lo !luf values ticipant, including the administrator, Board ‘
gest record companies seem to be competing have it reproduced louder than the whole bring an increase in sales, !h.lp and fair play. They ml! learn to live accruing from the valrle:i experiences af- of Education, the community, faculty, con- b
with themselves. In addition to their famil- string section. with their opponents, work with them, play forded students of music in our schools and ductor and student must understand
- iar Masterworks and Red Seal labels, Hi-fi enthusiasts unanimously wish ree- . with them. Here they will learn to take especially in reference to their preparation thoroughly all ohjectives. problems and
" Columbia and RCA Victor regularly release  ord makers would try harder to get some criticism, to evaluate their abilities, learn to  for and participation in the annual music  phases of the contest; from the first day of 4
v =g classical LP records under such labels as kind of agreement about recording curve Brahms: Piane Concerta No. 1 in [} Miner, take defeat gracefully and win “humbly.” contests, Certainly today finds no need for active preparation to the final note of the 4
= Bluebird. Entré, Camden, Epic, and “His  characteristics. There are far too many at @p. 15 That these “competition festivals,” as  further evidence as to the merils and values  contest proper.
f "F'.:. Master's Voice.” Very few dealers attempt present for genuine hi-fi to become a com- Now and then a record comes along that they have come to be known, are regarded of such contests, particularly in relation to Everyone must be led to understand that ?
Pt to stock all these labels. mon pleasure for music lovers. What's been strikes you as being about as good as it as highly important adjuncts to our total character-building, appreciation of and the primary purpose of the contest is not /
. The envelope that holds the LP record done in the past can’t be undone, of course, can be. Such a recording is this new education programs is evident by the ever consideration for the achievement of com- to “pick a winner” but a means for “pacing
does more than house and protect the dise, but is it too much to ask that all LP's in the Brahms disc featuring Cliflord Curzon 2% constant increase in the number of partici- petitors, No teacher, conductor or admin- the road to excellency;:” and unlike other
All companies use the envelope for program future be made according to approximately soloist with the Concertgebouw Orchestra pants secking this self-evaluation in the istrator need be further convinced of the forms of competition, our present rating ‘r
notes. But companies should remember that the =ame curve? of Amsterdam conducted by Eduard van festivals throughout our eountry. advantages and lessons to be learned from system recognizes no winner and no ]..u.-r_: o
the envelope serves also as the printed Until this utopia is reached, it is not un- Beinum. The sublime adagio is masterfully Perhaps no other single motivating force such participation; nor of the serious and but rather various degrees of accomplish- fl
program., Why don’t all companies adopt reasonable to ask that each record holder realized, and the long, difficult first move of our school music program has been so effective study made by the contestants of ment and standards of achievement, In short 3.‘
/] the practice of listing in order, on the contain a simple _statement !h:.'u the dise ment achieves a unity not often fell. The responsible for the generating of interest, the repertory at hand. —the participant is competing with and !
jacket, titles, movements, artists, hmu]_ by inside calls for NARTRE, AES, FFI‘RH or Tuhrlit}' of the recorded tone is as artistic enthusiasm and group participation as has The future success of our competition- against himself and Flﬂl1l'|uri]!t'huf achieve. 4
" band? While a *-[J'l'n‘!ﬂ of 33!5"- r-:'\'{ﬂullt"l'ls !:u:llll“ntl'_ﬂr of lhf'-_h"ll ar m“""_kmll’ of in it= way Iﬂ-r the understanding revealed by I.h!' school music contest I'H_H'I-'C"'ll‘-!ll- Cer- festival rests upon three main sources, ment as conceived by his own teacher and |
Y a minute is not very fast, reading a musical .-_qunh;alu.m_ The 1_'::|ggrsi ru:ln|mnu*.ﬂ. should the musicians, { London 850} tainly these annual testz of individual and namely (a) the administrator—his sympa- conductor. (Coantinued on Page 50)
F program from a dise res olving at that speed follow this practice as faithfully as the (Continued on page 64) o
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Here is the
second section of @
scholarly discussion,

begun last m.::_-mh, on

Fhe wie qi/ the Heules

i the YWerks ¢

Part 2

N STUDYING Bach's works, one is im-

pressed with the fact, not that he was
limited to this or that player for the per-
formance, but rather that he was impelled
by the eternal fitness of things to use the
combination which he selected. In those
days it iz a well known fact that each instru-
mentalist could play on several instruments.
In order to join a musicians’ :guildl. the
player had to show and prove his =kill on
at ieast three or four instruments.

We must also keep in mind, that, with
the exception of the violin family, the
instruments used by Bach had not reached
their present state of perfection and hence
were, in a way, somewhat more limited. On
the other hand, certain qualities of tone,
cuch as we will consider later in relation to
the flute, were better adapted to realize
their objectives than the modern form of
the instrument would have been. It would
present much of interest to go into detail
concerning these differences, such as the
trumpet without valves, which could pro-
duce the notes of the scale only in the upper
registers and which consequently was lim-
ited for use by Bach to this high register
for the greater part. Mention of a few
snstruments whose characteristics were
especially different and the use of which
was abandoned in the classical orchestra.
¢hould be of interest.

In this category is the viola da Gamba,

Bach playing

which is a six string instrument of the
viole family. Its tone was softer and more
plaintive than the instrument which sup-
planted it, the violoncello, Bach used it fre-
quently in his pre-Leipzig period and after
that time in his St. John Passion, Acolus,
Trauer Ode, the St. Matthew Passion and
Cantata No. 76. Its use and function may
be noted in the familiar St. Matthew and
St. John Passions, where the reflection of
the deep suffering of Christ on the Cross
is the emotion which may best be inter-
preted by the medium of this instrument.
These include such deep sentiments as “It
i« finished” and “Come, blessed Cross.”
The spirituality which fills these numbers
i« so enhanced by the use of the viola da
Gamba, that no one who possesses a definite
sense of musical discrimination can fail
to recognize the contribution which this
instrument makes to the total expression.
Bach's use of voices and instruments was
a continual striving to portray what he
had experienced within himself. In this
manner he spiritualized the technical means,
whether they covered the construction of
his melodic lines or the whole form in
which the composition was cast.

Space will not allow, but it would be in-
tenzely interesting to go into the funetions
and characteristics of every instrument as
Bach used them. His love for the viola,
which he expressed as being in the very

for Frederick the Gl'l

¢ ok Fuch

by Albert Riemenschneider

center of things, influenced his use of this

instrument as is shown in his frequent
dividing of the violas, while in Cantala No.
18 he makes use of four violas in com-
hination with two “Blockfloten” anil con-
tinuo, This is an instance of his selection
of approptiate instruments. Any vielinist
could have managed the violin had it been
desired, The selection was made because
of the inner r-pirilunl relationship of the
text, which called for this milder combina-
tion as being more appropriate in the opin-
ion of the COmposer,

The viola d’amore stood in about the
same relation to the viola as the viola do
Gamba did to the violoncello. Once heard,
no one could possibly forget the haunting
and tender combination of two violas
d’amore with liuto and ergano e continuo
in the bass arioso from the St. John Pas
sion. Bach was no doubt moved to this most
tender musical conception by the very sug-
gestive work “Himmelschliisselblume.” In
the English translation the word “|uimr--+r‘"
awakens in us no more sentiment than
waould any other heautiful :prin_ﬂ: flovwer.
but in the German, the literal translation
of which i= "Kej.'-tuvlIrm'rn-thrr." the
connotation o Bach influenced him 1o enter
deeply into this meaning in conneclion with
the rest of the text. The two obbligati
by the violas d’amore in the tenor aria
which follows (Continued on Page 51)
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A Judge’s Dilemma

Some frustrating observations

by an audition’s adjudicator

N EIGHTEEN YEARS this department
has seen significant changes in ways
and methods, and in teaching and stand-
ards of piano instruction. We have been
delighted by what we have witnessed
throughout the United States—a fine,
steady upswing in piano teaching compe-
tence. Bul now, along comes a judge who
makes some distressing observations after
having listened to one thousand students in
auditions over the land. This judge is a
woman of first-rate training, experience
and taste: so after we hear her it might be
well for us to do something more than Tsk!
Tsking!! with mournfully shaking heads.
Here are some of the conditions she met:

I. OF the thousand students, none looked
away [rom their hands or from the piano
as they played . . . Nor did they make mu-
sic joylully . . . Eyes glued to keyboard . . .
grim sink-or-swim approach. When the
judge spoke to the teachers ahout this, none
had heard of practicing and playing in this
“no looking™ way, freed from the horrible
elue-eye habit.

What i the matter with teachers? Even
when they go to a eafe or dance hall, do
they see pianists staring and glaring at
their keyboards? Have they never watched
artists like Artur Rubinstein lilt up the
audience with their irresistible rhythm as
they play, giving practically no attention
to their hands?

If you do not teach *playing without
looking™ right from the first lesson. you
are not a good teacher . . . It is an absolute
essential for joyous, free performance.

2. Almost no student could play isolated
chords or chord groups confidently, color-
fully and well.

Chord clusters are the basis of rich piano
playing: yet, how many of your students
could go now to the piano and play chord
sequences or even a single chord all over
the keyboard? Here's a test . . . Can they
play these elementary ups-and-downs well ?

Note: Play all chords 2 octaves apart for
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by GUY MAIER

better body balance, Play the chords in
several keys (a) softly and slowly (b)
hrilliantly and faster (c) first, looking at
kevboard (d) then not looking ever after
vou play the first chord of each serie=.

How many feachers can do this “right
off the bat?” If you can’t. you'd better
remedy it at once,

3. Not one of the pupils had adequate
experience in skip flipping (sliding in-
stantanecusly and swiftly) from one spol
on the keyboard to another.

No, most teachers don’t know how to do
this themselves, therefore they don't teach
it. And thereby they neglect another indis-
pensable element of good playing,

Get your own skip-flip technique so se-
cure that you can teach it authoritatively.
Students who do not possess this technic
seldom make facile swift players . . . They
are the ones that fall by the roadside in
their second or third year of piano lessons.
And, note well, this failure can only be laid
to the teacher.

4. No player had richness, skill and sup-
port from the left hand. It just “drug”
along!

What does this mean? It indicates that
teachers have not established the routine
of constant single handed practice—a seri-
ous fault with advanced players as well as
early graders. Even later when a piece has
been learned well, there should be some
one handed practice every day. Only by
this method can the player keep his

PIANIST'S PAGE

ii::tr“-inp ears and controlled ﬂlli{l‘l’.‘L intacl.

5. Almost no pupil could play any sort of
staccato except the punch or plunk kind.

In other words, not only had there been
no training in non-legato and portamento
playing, but the various kinds of staccato
had not been studied, All artists are ex-
pert in brushed hand, plucked finger tip,
arm-drip staccato and many others, Stac-
cato is very seldom the super-short, whacked
kind, but more often a longer-held half,
quarter or three-quarters staccato; or &
staccato not even separated from the notes
before or after, but played with a slightly
plucked touch with damper pedal . . . Stae-
cato is often qualitative rather than guan-
fitative.

So, if you don't teach varied, beautiful
staccato touches, !.'m|'1| better start now!

6. Almost no student played softly beau-
tifully?

Whyv? Because their teachers haven’t
given them the conception of or feeling for
sofiness, Almost all early grade pupils play
everything dully mf: and their efforts at
dynamic expression are hopeless . . . Do
vou know what I've found to be the best
way to bring up piano beginners to a sen-
sitive feeling for expression? For several
of the first months 1 require them to play
everything very softly. They musl practice
softly; they know and use only one “ex-
pression”—piano. Through playing all
their pieces quictly they develop a fine feel-
ing of softness, besides sliding cffortlessly
into the habit of playing with easy relaxa-
tion and concentration. 1 am very hard-
boiled about persisting in this early “soft-
ness only” program. Every student in the
class must play softly always. (It helps
reading very much also!) But be sure their
softness is true piano, not just a dull thud.

Naterally 1 give them chord exercises or
a piece once in a while requiring louder
expression; but 1 always let them find the
proper sound dynamics to achieve the nec-
essary contrast (Continued on Page 49)
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TEACHER’S ROUNDTABLE

MEMORIZING AIDS

or memory retention of a piece after it
fmf been m::wri.*ﬂf and when 1 play it
“in my mind” (so to speak) aﬂ;y _f:-am I:ﬁ

iano. | first play it by mentally “seetn

I.r:‘re. prinre% npf:: on the page, first one hand,
then the other, then both together. [ con-
tinue by mentally “seeing” t.{:r keyboard of
a piano and my hands on it as .L’le_r.p-'ﬂl}'
the different notes. My question is f.'m: in
playing over a piece in my ‘mtm{_. is it neces-
sary to do as | have described nbor:-c, or is
there some way of mentally “playing the
piece away from the piano? Your answer
to this question will be most grate fully
received, R. M. C, Texas

I have often written about mu_sicalnmen}-
ory—please turn back to my article Pr!:u:
cal Memory: Why, When, and Where™ in
the issue of May 1938, and to the para-
graph “Memorize Quickly,” April 1947—
and 1 always emphasize the fact that there
cannot be any standard method of com-
mitting music to memory. Each person has
his or her own way and what suits one may
not suit the other at all. Personally 1 l:lch.e:\’c
in “repetition™ as a fundamental prmcl.ple
because it is what we call “nm:"!;amcal
memory.” It should be coupled with an-
alysis, with a knowledge of form and con-
struction in & piece, with a thorough grasp-
ing of the harmonic structure or the !u‘nrch
of the different parts. Then any additional
aid. such as visualizing, can be used. It
amounts to the mixing of various ingred-
jents in the way most suitable to individual
inclination, :

| cannot answer your question specifi-
cally because personally 1 could never
memorize that way, though I can “hear” a
piece mentally and perfectly, away from the

iano. But the method you describe is
probably all right for you,

May 1 suggest that you read ]B':’!I'!E‘!-
Francis Cooke's book. “How to Memorize
Music.” It is highly interesting and 1 i:.-f-l
sure the different opinions expressed will
prove very helpful in your case.

THE RIGHT COUNT

Recently a pupil came to me, whose par-
ents ha:‘:’.rrmﬂﬂf" from another city. The
child is all confused—and I am, mo1—fr‘}r
<he tells me that what I call the first line in
the bass was called the fifth line by her
previous teacher who said that such was
the modern way to teach it. I was taught to

a9

MAURICE DUMESNIL, Mus.

matters pertinent to teachers.

Doc.

discusses memory aids. staff lines, Chopin
on Bach, awards and grading, and other

count the lines upward in both staves alike,
and I read up-to-date theory books, but !
see nothing to verify a change. Will you
please let me know which is the accepted

" way.

fMrs.) R. B., Arkansas

Your way of counting the lines is abso-
lutely correct. 1 was taught the same way
at the Paris Conservatory where the same
method continues to be used in the solfeg-
gio classes, 1 have also checked up in the
latest edition of the Harvard Dictionary of
Music (1045) and you can convey to your
pupil the following, which I found on page
158:

“The G clef, also called violin clef—or
treble clef—is used on the second line of
the staff: it indicates that the note on the
second line is G.”

“The F clef. also called base clef, is used
on the fourth line: it indicates that the note
written on the fourth line is F.”

That is perfectly clear and it will relieve
your confusion. You can also explain to
your pupil that there are no two staves,
and consequently no two ways of counting
the lines. There is only one staff and it is the
position of various clefs on this staff which
makes the difference. Invariably, the lines
must be counted upward, 1-2-3-4-5.

It is possible, however, that someone is
wanting to be different at all cost and has
produced some new crackpot theory text
book. Should this be the case, pay no at-
tention to it and continue to abide by the
accepted method which iz yours.

CHOPIN DN BACH:

“Play Bach’s Preludes and Fugues every

day. This is the highest and best school; no
one will ever create a more ideal one. lf
you have plenty of time, memorize Bach;
only by memorizing a work does one be-
come able to play it perfectly. Without
Bach you cannot have freedom in the ,.ﬁn'
gers, nor a clear and beautiful tone. ‘Iﬂ"tllh-
out Bach there is no true pianist. A pianist
who doesn’t recognize Bach is a bungler
and a charlatan. Bach will never hecome
old. His works are structured like those
ideally conceived geometric figures in
which everything is in its proper place and
not a line is superfluous, When 1 ?1:5 an-
other composer’s works, | often think that
1 would have solved or written this or that
point in a different way. But when I play
Bach I never think like this, Everything
he does is perfect; it is not even pﬂ!!ﬁ}h]t to
imagine it otherwise, and the slightest
change would spoil everything.”
Marvelous judgment indeed, which ought
to give additional momentum to ['m-‘ great
revival of Bach appreciation experienced
all over the country for the past lws:ld-:.h
cades, Let's repeat: at all grades of pianistic
education Bach is indispensable. Later on
and throughout life it is indispensable.
Liszt played six Preludes and Fugues every
day, “in order to keep himself on the alert.
Let everyone do the same. and have the In-
ventions or the Clavicord as a permanent
feature on the piano rack.

AWARDS AND GRADING

W hat do you think of giving awards in @
recital? How many atcards should [ give
and how shall | grade each pupil, efc.
Should I grade each lesson as a “'h“f"'__m
split it up and (Continued on Page 63)
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QUESTIONS AND ANSWERS

MORE ABOUT THE KEY OF MALAGUENA

This department has received several let-
ters about the composition called “Mala-
guena.” There seems 1o be considerable
difference of opinion about its key, and as
a further contribution to getting at the root
of the matter I am glad to print an excerpt
from a letter written by the well-known
musicologist, fulius Gold,

K. G

“In brief, the piece in question is in the
Phrygian mode, one of the three ecclesias-
tical or medieval minor modes, here trans-
posed . . . a minor third lower than its
original pitch. Settings in this mode require
a signature of one sharp less or one flat
more than modern minor. Lecuona's use of
four sharps was a mere concession to our
understanding of modern minor, This is
explained by the fact that he wrote the piece
for popular consumption; and what could
the benighted populace make of a piece
presumably in C-sharp minor and with only
three sharps in the signature!”

J. G., California
ABOUT MUSIC THERAPHY

I am a nurse with a college hackground
but am also interested in music, So I am
wondering about the status of this new
field, and where one may go to prepare
one’s self for it. Will you give me some in-
formation?

—M. V. L., lowa

I actually know very little about music
therapy, but 1 think this is the story of
recent developments. Of course, music has
always been supposed to have a beneficial
effect on sick people, especially on those
who were emotionally upset, But about 25
or 30 years ago a number of people in this
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Melcher, Oberlin College.

country became interested in music as a
cure, or at least as a palliative. They used
music of various moods, mostly by means
of phonograph records, to induce beneficial
changes in ill or mentally upset patients.
A few had the wit to get mental patients
interested in producing music themselves—
singing, playing percussion instruments
while the teacher played the piano, in some
cases helping the patients themselves to
learn to play the piano or some other in-
strument. This often seemed to have a very
beneficial éffect so various music schools
began to set up courses in Music Therapy.
Some of these are still in operation, but |
have no list of them. Today the best thought
on the matter seems to be that a Music
Therapist must be thoroughly trained as a
physician in addition to his musical skill
and knowledge, so a course in Music Ther-
apy is about as long as the usual course
required of doctors before they are allowed
to practice. You no doubt would be inter-
ested in an article on music therapy which
appeared in the August 1953 jssue of
ETUDE.

K. G.
HOW TO PLAY A SCARLATTI TRILL

Will you please tell me how to play
the following trills from measure 17 of
Scarlatt’'s Sonata in A major (L. 345)7

Similar trills appear in measures 18, 25,
and 26,

—Mrs. E. C. B., Arkansas

It is practically impossible to give
any hard and fast rules for the perform-
ance of ornaments in Baroque music. Al-

Conducted by KARL W. GEHRKENS,
Music Editor, Webster's New International
Dictionary, assisted by Prof. Rabert A.

though there are certain basic ways of per-
forming the various ornaments, they are
all improvisatory in nature and the exact
method of their production varies under
different conditions,

No ornament of any sort occurs at this
place in the original Searlatti, and several
modern editions show nothing here. So it
would be perfectly correct to play the pas-
sage completely unadorned. But the fact
that Scarlatti wrote no ornament here does
not mean that one must not be plaved. It is
well known that performers of that time
often added various ornaments of their own.

I believe that it is traditional to play an
inverted mordent at this place, as shown in
a) below. I, however, this proves too diffi-
cult to T.lcrfu]'m clearly at the tempo of this
composition, it might be shortencd as

shown in b)

Whatever method of performance is
chosen for one measure must, of course,
be followed in the other measures.

—R. A. M.
GO0D TASTE IN CHURCH MUSIC

I am a church organist, and | should
like your opinion as to the propriety of
using secular songs such as, Where'er You
Walk, and The Sunshine of Your Smile, in
a regular church service.

—Mrs.C. L. H., Mass.
Secular music has often been used in

church services, and even in the Catholic
church, which is (Continued on Page 53)
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W hen “‘shopping around” for

used items of any kind,

whether they are automobiles or

_pipe organs, it is wise to

Beware of Bargains

by ALEXANDER McCURDY

HAT i= a bargain? Not necessarily
Wmmcthing that sells at the lowest price.
Mo doubt there are bargains in “-“F'l atuto-
mobiles. as when someone s trading in a
wellkept car on a newer model. The Ilruuhh:
is that for every transaction of this sort
there are a dozen in which the buyer stands
to lose evervthing except his back mﬁn]nrs.

All of us have heard horrid stories of
transmissions filled with patmeal instead
of lubricating oil, designed to muffle the
noise of clashing gears until the hapless
purchaser is safely down the street; of
cracked cvlinder heads, hurned-out hl:a‘r-
ings, wrecked and badly welded chassis
frame members which give way al the |1I.|!'u-'!t
inopportune 1|-|::tm_-nt--:-usunl.lv_; twenty miles
from home in a pouring rain.

Fortunately all these matters are commaon
knowledge. The matto seems 1o 'I!u'.‘.' Let tlI:e
buyer beware: and let him, if possible, ta {:
along an expert who knows good from |}Hi. b

Yet, vestrymen and members of music
committees who would never ’n-e taken in
by an automobile with one of its fnrwafﬂ
gearspeeds missing seem unable to resist
the siren song of a second-hand pipe organ
offered for sale as a “bargain.”

There are many such on the mx.lrktl to-
dav. usually accompanied by a high-pres-
sure sales lalk regarding the vast savings
which will accrue if one buys this or that
second-hand instrument. ‘

It is true that there are bargains to .'l-..e
had. There is in itself nothing wrong ?rﬂh
using second-hand organ pipes. Es-sctltmll}'l
an organ pipe is simplicity itself—a meta

cylinder or hollow wooden structure thro lrl.El'l
which air is blown to produce a .muslcal
sound. 1f one is careful to have it tuned
occasionally and not to let it get ramrd.nnlz
such a pipe is capable of doing good wor
ten. twenty, or a hundred years from now.

A pipe through which air 15 blown ?EETII:B
to offer few complications. Put 'nr:w is the
air supplied? Any experienced builder can
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Dr. Alexander McCurdy

make your hair stand on end with stories
of leaking wind-chests and faulty cnnsnle:s,
Moreover, every properly built organ is
“voiced” by an expert to make sure that
the tone of any given pipe matches the rest
of the instrument, Pulting an instrument
together is more complex than simply tak-
ing pipes out of one organ and sticking
them into another.

Nevertheless this can be done if the
builder knows what he is doing. There is
nothing wrong with using old pipes: there
is notfing wrong with using old chests;
there are consoles which can be repaired
and made to work satisfactorily for years
to come. | am sure that every major organ
builder at some time or other has rebuilt
a smaller, older instrument, incorporating
pipes from the old installation along with
his new work. If a first-class builder has
been retained for the job, he will use only
the better parts of the old instrument and
will see to it that they work satisfactorily,

He cannot allow work to be done that will

in hi utation.
rm»:,,;:?w]:?: different is the case of the
zuli;sister who wrote that his church was
considering buying a tw.o-mlnuul organ
with nine stops, and that it was a 'hatrg:al::
compared to a new “ITE“‘::!AI the price

erlio it certainly . :
"“.]?:ul:l;:::‘: inquiry revealed that the instro-
ment was in storage, hence could ""l_.h"
heard. The builder’s prnp-l:'vuh for '?:m ing
and installation were very VAague. = 1;:;
the specifications for the mutruﬂt,hw.mﬂ
had originally been made by a g mld_"
and was said to be “about 15 years o

It was suggested that the minister con-
sult the original builder for further data.
This revealed that the organ had bﬂn‘bmltj.
not 15 years ago, but in lﬂlﬁ:lth.lt it 'Iu_
originally been a three-manual malrum:r!:]}t.
and that when last heard ."'f h?- th:.- buil e:
it had been in an auditorium in New Yor
E“[tncr. the minister found, the instrument
had been split up into three smaller units,
connected to three patched.up two-manual
consoles. It was one of these three worn-
out units which had been offered for sale
a “bargain.”
2 Now nllp;'lhr. foregoing does not mean that
this particular fragment of an urgan.mukl
not be made into a fairly serviceable instru-
ment. 1f one wished to spend the :_lccmtn'
time and money it would be possible; but
not at the hargain price quoted. The minis
ter and his board now are glad to have
looked into the matter cnn-fullv_.-r 1§ the :*]:

«cted bargain did not materialize, on 1he
E:;er hand they escaped being saddled I'.Iﬂ'l
a wretched, worp-out instrument which
would have been a constant source of ex-
pense and possibly more costly than a new
one in the long run,

Another church, however, bought a
second-hand organ sight unseen. The spect-
fications did not look very interesting; but
they were dealing with a trusted organ-
builder. The church organist himself is an
enthusiastic amateur organ-builder as well
as a very good organist. When the second-
hand instrument arrived, organist aflﬂ
builder reconstructed it to fit the acoustics
of the church, They changed pipes around,
added a mixture or two, sent some of the
reeds back to the factory and hmi. them
revoiced on the machine by an artist, al-
ways secking for a combination of tones
best suited for their particular building.
They also rebuilt the console, doing over
the combination action and putting in new
parts wherever needed.

The result is anything but a patchwork
job. It is ideally suited to the church
and will give a satisfactory performance
for years to come. )

In these columns we have emphasized
again and again the (Continued on Page 58)
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How to Teach Harmonics

by HAROLD BERKLEY

“I have had so much benefit from your
pages in the ETUDE during the last few
years, that | feel | must ask you a ques-
fion. . . . How does one go abour teaching
harmonics to a pupil? . .. My pupil has
good fingers and plays up to the fifth posi-
tion, but she can't play harmonics. What
should | do? . ..

Miss A. R. M., Virginia

The first and most important step in the
learning of harmonics—and | assume vou
mean artificial harmonics—is to acquire
the ability to play perfect fourths between
the first and fourth fingers. Some such
exercise as Ex. A will help in this,

When this exercise can be played accu-
rately in tune, then comes the plaving of
actual harmonics. Teach them at first in
the following manner (see Ex. B) :

He. B

i L=t et
The first and fourth fingers must grip the
string firmly for the two quartet notes;
but for the half note, while the first finger
maintains a strong grip, the fourth finger
must touch the string only very lightly,
Your pupil will certainly find that in order
to make the harmonic sound, the fourth
finger must be very slightly higher than
when it stopped the string firmly. The an-
swer to this apparent paradox is that in
gripping the string firmly, the finger
spreads—and it is the oulside edge of the
finger that gives the sounded note: whereas
in the playing of a harmonic it is the middle
of the fingertip that touches the string.

An antificial harmonic played by the
first and fourth fingers produces a tone
two ortaves above the note stopped. Quite
often, however, one has to play a harmonic
with the first and third fingers at the in-
terval of a major third, producing a tone

ETUDE—APRIL 1954

two octaves above the note touched by the

third finger.

So far as the left hand is concerned,
the eseentials for good performance are
two: a firmly placed first finger, and a
lightly but exactly placed third or fourth
finger. This is one reason why harmonics
are such good practice—they promote good
intonation, Another reason is the sensi-
tivity they require from the bow arm.

Thus far we have considered only the re-
sponsibilities of the left hand; those of
the right hand are just as important, There
are many plavers and teachers who over.
look the fact that poor plaving of harmonies
is quitc as often due 1o inu:lfqu.ﬂh‘ bow
technique as it is to faults of the left
hand. If the bow stroke iz not well made,
the harmonic will be a failore no matter
how well the left hand may be doing its
job. The bow must be drawn steadily and
firmly, but not too lightly, and it must be
drawn close to the bridge. If it is made
some distance from the bridge, the har-
monic will surely break,

When staccate, “spark-like,” harmonics
have to be played, they should be taken
in the lower third of the bow, which should
strike the string firmly for each note, near
the bridge, and move very fast. It is ob-
vious that the bow must leave the string
after each stroke,

In their place, harmonics can be effec.
tive, though an extended passage of them
tends to become monotonous owing to the
very limited range of expression that is
possible. They are, however, extremely

gowd practice for the development of both
left- and right-hand technique.

EXTENSION FINGERING

“ .. I have seen two n‘fj'rrrncr.u fﬂ.“r;}'
to what was called Extension Fingering.
The name is new to me, though [ try to
keep abreast of the times, from a violinistic
point of view. . ., If you can explain what
Extension Fingering is, I'll be greatly
obliged to you. . . "

R. W. N., Connecticut

Since the time of Corelli violinists have

The mastering of harmonics
is a very important phase of violin teaching.
Here are valuable hints for their study: also a

question on Extension Fingering is answered.

used the half-step extension (or stretch)
of the fourth finger, and for most of that
time they have also used the half-step
backward extension of the first finger. A
little later came the whole-step forward
extension of the fourth finger—Locatelli
was probably the first to use it—and there,
in spite of Paganini, matters rested for
mMany years,

It is really within the last thirty-five
vears that violinists have come to realize
that the second and third fingers are also
capable of being extended—and this is the
true core of Extension Fingering. Some of
Kreisler's “unorthodox™ fingerings helped
very much to spread the idea widely, It is,
indeed, one of the most important bases of
the modern left-hand technique. Its chiel
virtue is that it eliminates many shifts, thus
malerially aiding digital clarity.

Extension Fingering is a technique diffi-
cult to describe in a few words, Essentially
it consists of fingering in one position while
the hand remains in the position below or
above, as in Ex. C. Sometimes the whole
hand moves as =oon as the extension is
made, as in Exs, D and E. But a few exam-
ples with comments will make the principle
more clear than paragraphs of description.
The crosses indicate Extension Fingering.

Ex. C: Kreutzer Etude in B-flat, No. 30

] ¥

- a a ——
If the F on the third beat is taken with
the third hnger, as is usually indicated,
the stretch to the B-flat is difficult. But
with the fingering given in the example
the stretch can be easily made. The first
finger should be held down on the ). The
use of Extension fingering often makes an
awkward stretch quite easy,

Ex. D: from the Beethoven Concerto, 1st

movement

Ex. D fmeei s —

l—-l—-"i-?hr." —?—'—‘ —

= E=== =
e

The usual shift for this passage is with
the first finger from A to D—a wide shift.

The fingering indicated in the example
not only sounds (Continued on Page 62)
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at a Recording Session i s e e G e e

by Rose Heyl but ‘

HE TREMENDOUS increase in record worthy and attractive artists presenting
T-.gl._--., during the past few years, has worthy and attractive selections,
brought with it a prupnrtiunnlrh- increased The most extensive anid expensive single
interest in the ways and means of record- project that a recording company can un-
ing. You carry home a fine, shiny new dertake is the full-length opera, given in
disc: what has been happening 1o it before ils entlircty as il would be from the stage,
you get it there? What significance to you and performed by artists of the ealibre 1o
lies behind trade terms like LP—Hi Fi— lure patrons into an opera-house RCA Vi
Fran Warren and Ezio Pinza in a recording session variahle 'I_-|'|t1*h'_" Does listening 1o records tor, a pioneer in thie. ns in most red arding
Pianist Byron Janis carry advantages (or disadvanlages) over ﬁt"!(?‘\-, has been selting up this herculean
o hearing broadcasts? Are records a business project on an average of once every s
or an art? months. in its stodio in New Y ork City.
Record making falls into the calegories The recording of “ll Trovatore,” for
of arl. science, and big business, all fol- example, began with the selection of 2
lowed through with stop walch, hair-split- notable cast, and the planning of recording
ting precision. The mechanies, but not the «chedules for times of year, days, and hours
method, vary according to whether records when all should be available. '}'hn*'|ni1|-'i.|s.3]-.
are “-||n!ui.'r!.'1 lnng-plagiug. o ]!Iigh-“.dtﬁ't}'. all noted for their Metropolitan Opera per:
The method, but not the mechanics, vary formances in the same riles are Jussi
according to whether the music reproduced Bjoerling, Zinka Milanov, Leonard Warren,
is classical or pupulnr. Fedora Barbieri, and Nicola Moscona, with
The field of classical musie recording is Renato Cellini conducting the RCA Victor
somewhat simplified by the fact that the Symphony, and Robert Shaw directing the
works themselves are time-tested, their Robert Shaw Chorale,
“plugging” having been done, outside the Opera recordings, made without costumes
disc manufacturer’s bailiwick. on concert or audience. begin in the morning and
stages. The chief problem is to assemble go on throughout ( Continued on Page 56!
Fredidy Mactin in action before the mikel Eddic Fisher in a characteristic posc
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Allegretto (first part)

8 in E minor (Rasumovsky)
e readers music which can only be heard ata

two chamber music works of incomparable
riginally composed. Grade 4
BEETHOVEN, 0p.59, No.2
d by Henry Levine

from String Quartet No.

THis transcription (as well a8 the one that follows) will serve to
string quartet concert or via radio or recordings. It is hoped that
beauty will awaken an appetite to get to know them at firat hand int

introduce to Etud
these excerpts from
he way they were o

LUDWIG VAN

Arrange

PIANO

Andante

Grade 4 : : ;
rom String Quartet in A minor

(o = 88)

PIANO

FRANZ SCHUBERT, Op. 29
Arvanged by Henry Levine

From “Themes from Great Chamber Music}’ compiled and arranged by Henry Levine [410-41027)
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I See His Blood Upon the Rose
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Two Chorale Preludes

on
Da Jesus an dem Kreuze stund

Only gradually we have come to realize that prior to 1750, the death of ].S. Bach, there were also other composers whose work
deserves our attention. These men also concerned themselves with the great tradition of German Protestant organ music which
Bach brought to virtual completion—the chorale prelude. The art of Fischer and Scheidt, while not as rich and imaginative as

Bach’s, is nevertheless considerable as the following examples demonstrate. The problem here is purely musical—to create a so-
:‘Ens‘st:!tr;:::sﬁ ‘:l;mh each voice and each entry is shaped and molded in keeping with the vocal principle inherent in the chorale
1 YES.

JOHANN CASPAR FERDINAND FISCHER
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WHAT | LEARNED
SINGING IN COMPETITIONS

I Found a Wor Id of
No. 110-40302

Out For a Stroll

Grade 1} GEORGE ANSON (Continued from Page 10) J }' l/ 1
P a time, letting the strong ahbdominal  ward MEE. [ progress u ds b l( , ( (’(][(
Carefree (e=120) 1 4 2 ‘F‘“rf”m £0 fuu’u 6 wecles bear the full burden of sup-  half-tones 1o E e ¥y er }
—b i ——2 & 2 2 1 Y . 3 i . 8 is d ined II back Bithersling ghey
- a T —_ T _:Ih'_. EF port. Sifce range is determined by wck down again to middle-C, then » I
] e L' — = | 1 v ?—f the voice-box itself, however, and not  all the way up to high-C. ] ]]d(i \I 1SSC (1 111 l\I‘ ]llft—

PIANO

1 —1-—"- -

by exercises, never sing higher than
what feels comfortable,

A hig voice may also find difficul-
ties in developing a good pianissimo.
[ worked on this problem by taking
ane good tone of my middle voice,
attacking it normally, then spinning
the tone, diminuendo, to a planis-
sima, Next, | attacked the same tone
pignisgmo and increased volume to
normal. In the heginning, this was
dificalt—my voice seemed io stop
short. Then 1 learned the irick of
holding the hreath in the back mus-
cles, and letting it out just a hit at
a time. After that, all went well!

This brings up the great problem
of the vse of the breath ( which is
quite  different  from  taking in
h.-l-:||1|I_ T]lr' plrillnl ih. 1|I.I1 ” Vil

The second exercise begine on
B-flat below treble-C, and takes a
five-tone scale downwards on MEE.
This time I go all the way down and
back on MEE, and then repeat the
exercise on OH. I progress down-
ward to E bhelow middleC.

My third pet drill (used by Schu-
mann-Heink) beging on A  below
middle-C, and develops as a kind
of arpeggio; sol, mi, do, sel; sol, fa,
sol, sal, mi, do, sal do, This
drill sung with pure, forward tone,
is excellent for developing evenness
of scale, without break in range. I
carry it up to high-A above middle-C.

And finally, I work on lexibility
—the real eoloratura flexibility so
vitally important to the alto wvoice.
Again | begin on low A and sing a

re, sol;

Gl the langs to their very fullest five-tone seale twice running on
——1 capacity, you may be unahle 10 feed MEE; then go up an octave, scale-
| i [——r the breath oot easily, Therefore, fill  wise, changing to OH on the ninth

r (%] = . ! : :
Hf_‘:’:—: "'. v b'_ #hl' = ”Lfr.___'___ P the Jungs to their greatest wsable tone, and back again on OH. deing
/‘r——' o P — u:f' W ~————— s —— capacity—that is, take in only as all on one breath. In the higher
"F].--‘——ﬁ—‘—p--ﬂ-'- 1 m— 1 L l ."._ T - I I-"-: o al) much air as is consistent with feed- range, | sing up to about high B,

- ] L _._l.i_._}__.t_ -_]_- T o t..! ] i ) 1  — .'_'_ D — ing it out again in wvocalized tome. using OH both up and down.

E. ——— J e - ﬁr‘—h‘ _:E  W— :}‘ﬁ' ! — — ""_' Taking halfbreaths is a dangerouns But drills alone won't build a
Cupyright 1053 by Thoodore Presser o, El b » & International Copyright secured habit, and =a is the too tight over- woice! The first requisite is sound
No.4 411 . : filling of the lungs, The amount of physical health and resistance, It
o st C - t} J T} t snging breath required varies with is wise to remember that the voice
Grade 24 0[]101'3 116 1 ]'E) 1t each individual, depending upon s, after all, a part of the physical

PIANO

Serenely,with singing H‘t}'le (o= 138)

sempre Pp
o :

4

EVERETT STEVENS

I'“i]'i I‘I1IF ‘l’irr.

Again, breath-neede vary with the
tones vou have to sing. The higher
the tone, the more support vou need,
because of the
the other hand.
the les dinphragmatic eompression

bt more breath must be fed to
keep the tone going. Thus, vou rea-

faster vibration, On

the lower the tone,

organi=m and that it can’t stand up
to the work demanded unless the
entire body is in top condition. This
means regular hours, a balanced
diet, F||r'H['!|' of rest, fresh air, exer-
cise—ani play! Singers are general-
ly advised against having too much
fun. which, of course, iz right; but
it is also possible to have too little

weith the \
fy{? Sonic

SPINET ORGAN
BY BALDWIN

the new
heme organ
the! anyane
can play

If all your life you've yeamed to turn your

B | . e s - .
5 son out vour needs and budget your fun, to over-work, to burden the leisure hours into pleasure, satisfaction and real reloxaotion,
Vi - breath accordingly mind with ““”i"‘lr ahout _|'|“t~'r""!‘-" Baldwin's new Orga-sonic spinet organ is the perfect answer.
. — g o : . o ; & CF T, his i=n" s L . - . - » -
Last Kwse 2 iz A favarite topic of Ir|l cussion and the career. This isn X, yood s, e I Jou've neverplayed o muiioal irusint ol Rod
to Coda P . 2 D. 8. al Cods among singers is the origin of tone  either. Of course, a =singer cant it L o : ;
: 2 3, = s @ rrmj-".i' coloring. Some believe that tomal shout out at foothall games, go o that from the first moment melodies magically seem to play
I - color originates in the voice itself, too many parties or talk too much! themselves! A touch of your finger summons a "whole

=S

and these singers do things with

But wholesome play i another mat-

orchestra™ —aos in no other home organ. The music swells

o) = | R T - their tones. 1 don’t agree with this ter, and it haz a vital place in K 1 ’ .
= — ——— . . e - z J aro row Wik 3th © e that w i
J con calore = .')f tlew. T believe that tone color origi- balanced living. | my s If don™ ."""d you with o depth of tone that will delight you, will
_ﬁ. i . e — - : nates n the mind. and that the actual smoke, although some singers tell thrill every member of your family! Find your world of
- i R I  EEP—— T e — | s — 1 inginge . i o, It is ood idea ik : £ . .
i . i " b . i Fnging tone should be kept free of me that they d Lisa g ' musical magic—today —with the Orga-sonic by Baldwin.
|._\'_Jli.-r = ‘f'_ i i' = — - _.;_ = _j 'H = tricks of resonance which might especially a r|l! start of & '--”E;'Tr
] = 1 3 1 + 1 — — cinse problems, Alwavs, I think, the to budget one's time into a sche- £ :
) o ) ol : L : v 4 . nok, 1h & As modest in price os in the space if requires
— T % R Ly of voice ghonld be used gccording to dule and to L'l"L]'r to it | i *q

the principles of correct singing And when your body is strong |
a (iree, forward, well projected tone)  and your veice begins to .H““- as it 2
2 - J P s —while the color comes from think-  should, get all the experience you THE BALDWIN PIANO CO., Dept. 0-3
8 .. _P_U i " I - ing of the effect you want lo pro- can in singing hefore &  public. - s P Cincinnati 2, Dhia
i o t | S — . S— s ~— e, — duce. Tone lies in the voice: color., Which brings me back to the point | }yﬂ'jﬁffﬂaf Please send me full infermation ebout
A, s Fﬁj:—;j_ _'i.'_i_ ] m the imagination! at which 1 bhegan. There iz, to my — ! the Orga-sonic.
y mf m S R m T o Today, my exercises consist of  mind, no discipline quite so helpful
e 4 F’F—ﬁ"\ roor rit fﬂ? - =N Pf_f :f_n—}"p 5 [rM“r”" vocalises, which | prac-  as that of entering IJLJII:;{: }I.I.];IF"'”' et
1 : L. o —— - = m == | ice for about twenty minutes eve Ty tions, If yvou win. so much the beller
E p—— ] I 1 T i}‘ ; -2 ._ " . "_F_.B—E f H— ﬁ. —— {}_ e day, regardless of circamstances. for you; if you lose, you'll at least The Baldwin Piane Company
; 1 ’ -i- ‘-ﬁ' J‘ 1 3 I "r__%;_ = —— i __51'__: The first ic a five-tone scale begin- have the chance of being told why, Cincinnati 2, Ohio
-H‘"""-—E'—-"-i .2‘-...______._,_ > 3 3 1'_': _-+_-__:’}'_ .,_‘___________'_ T 1'”"# on middle, sung on MEE for I.:‘ I,,,.-”Ip]rl whi knu“_ and that can
: - : ; \"'J four notes, on OH for the fifth, and go far towards building you up for
Copyright 1953 by Oliver Ditson Company e an OH down again. The irick is to & later winning! BUILDERS OF: BALDWIN GRAMD PIANOS » ACROSONIC SPIMET PIANOS
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make the OH come out of the for-
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Thizs completely new, simplificd
oour=e makes teaching beginners

amazingly casy.

In addition 1o exceptionally fine
practice materfal, this nnique
course includes: PAREXT GUIDE,
DETACHABLE VLASH CARDS, S1MrLl-
FIED KEYBOARD CHARTS, PROGRESS
CARD and CERTIFICATE-

The Pietro Deiro Conservatory

TALENT COURSE

for Accordion
Complete Course $2.50
See it for yoursel[ — Send
for @ copy on 10-day approval!

Buccessful through Ghe years [of A
Jura, Hagtime, Boogie, Bluss. Hreaks key-
benrd Barooedgy, tie At your desler orf st
osipaid for $3.3
g-ﬂ: ¢ for currend menthiy bulleiin ol
presks and fAll-ins for llit-songs. of §3 for
12 momits. Mentbon I tescher.

THE AXEL CHRISTENSEN H!TI'_‘IﬂD_
Shidio E=P.O, Box 437  Oioi, California

them, or the singers who serupulous-
Iv practiced the regimen laid down
by their masters were immune. How-
aver, we suffer from them today, and
the singer would be well advised 1o
guard against them by adopting the
prophylactic means set forth by the
old masters and. if any should attack
notwithstanding, to fesort without
delay to rapid remedies under expert
medical direction, But in following
sach advice they should be ecareful
not te succumb to hypochondriacal
complexes.

Naturallv, =moking o0 was nol
mentioned, Madam Nicolineg was un-
known, then, tobaceo  has
spread throughout the world  and
also must be taken inlp account.
Some singers have smoked a greal
deal without apparent harmful ef-
focts. Mario and Caruse, both great
tenors. smoked incessantly: Mario
cigars, Caruso cigarettes, But this
does not mean that all singers may
safely do the same. Some may;
others should net smoke even a lit-
tle., If smoking proves harmful, it
should be abandoned. But it is bet-
ter for all singers not to smoke at
all. even those who feel no nocuous
resnlts,

Although the rules referred to so
far had in view primarily the health
of the vocal cords and the vocal ap-
paratus as a whole, there were fur-
ther rules bearing directly on the
health and strength of the entire
bodv. The old masters were not un-
aware that health and strength en-
genders a pervading sense of well-
heing and buovancy which transmits
itself to the voice, and that a healthy,
strong person  will, barring acci
dents. live longer with a greater
chance of the veice surviving unim-
paired. They therefore encouraged
callisthenics and light physical rec-
reation of all kinds, bt warned
against heavy sports and exercises,

MNeither were they indifferent to
the importance of posture. Some of

Since

{:ﬁ?’_nﬂaﬂ Performance

7

C Y [
We, FRANZ” Flosh-Beat_Elscironome

" the only Underwriters appreved electric
mghs anorre
with @ beat you con SEE end MEAR]

8" cccurate, convenient, dependoble
® light wisible from all sides
#® 5 ysar writien guoronies

An imveluoble oid for teachers, students,
performers. Write for sur bookler.

FRANI MFG. CO.

51 Walloce 51, Maw Hoven, Conn.,

them even went 2o far as to prohibit
their pupils sitting a1 desks for
longer than specified periods.

Of course. it may be ton much to
| expect teachers of today
pupils the door for negligence or
| contravention of rules aiming at
| yoral longevity, But the difference in
{ attitude and degree of responsibility
must be underscored. That the prae-
.. tices of the old masters were, in very

to show

e | M&NY  CHEES, successful. cannot be

| doubted. The proof is to he found
lin the special regalations for the
singers of advanced age
_\:un";ﬂh‘_ |l:|4-4|' 1|.-I|| ik ri‘-lai“
their voices merely hy following the
r|11£‘; 111 Lmd, |h"1l11\.. l"‘i"li'.i'-i". I'HHIH'-'
hvgiene and posture, An important
| contributing factor was their mastery
of the elements of music. At an early
age they were taught to read music
I|||-H! were piven courses in ear-lrain-

|ing: their vocal lessons too, were

WHAT PRICE VOCAL LONGEVITY

{Continued from Page 17)

conducted, in the main, 2 E':L;J;u'lh.
which increased their 1|1uan.'.-:1| _con-
fidence. Later they were mllluftmi
into the struciures of 1‘r:[|1rll:|-l1]!HIt.
In short, they underwent a LROF
ough musical training. :

The importance 4-F.:I| ry off
the elements of music in relation to
vocal health and _
be ahvious. A violinist or cellist who
is not a good musician and sure of
or a pianist who can-
ell, is [rll’l"-“l'l (£ -111‘!!-!

maslery

longevity -|!HII|'!_

his fingering,.
not read oo w :
much unnecessary time at becoming
note perfect. In each case !]u~lprm'ru~
i fatiguing to the museles I11'l.|'|]'|..|"!!
and, in the long Tun. definitely dehili-
tating. In the same way. bt more
s, the singer who cannol read with
facility, whose ear is not sure, and
knows mought about music theory.
will be compelled to go over the
song or role to be learned again and
again merely to get the notes right.

Singers who can read well, who
have a good ear, and are musically
educated, are able to zing a score on
gight, or after looking rhruu;_rlh .il:
once or twice and poing over it in
their minds. They are also able to
form their interpretative conceptions
mentally by studyving the score. Un-
il it is clearly determined in the
mind. they do not need to use the
voice, thus saving superflucus strains
on the vocal organ.,

A good musical
therefore, an important contributing

education is,

factor towards vocal health and
longevity, Musical certitude makes

for a great degree of assurance in
singing and of itself decreases ner-

yous and munscular tensions to a
Iﬂrgr extent, &ven when the 'l.'lll':l1
]11'rr|||,|rli||1| is not correct Yet. al-

though wisdom in eating, drinking,
smoking. exercise and hvgiene plus
a good musical education are big
steps towards achieving and presery
ing vocal health and longevity, there
iz still another indispensable re.
quirement, an  ahsolute and basic
must—reorrect vocal production. with.
ont which their effectiveness is seri
ously undermined,

This raises the gquestion of what
or which, is eorreet voeal production.
T]ll" uestion, F"” '.\':1'||'hi“.-'r wiav. is
justified, for there is not a teacher
THI[EI-'-' 'l»\]Irl l]-ll'ﬁ Tt |H'li-'1.|'. L )]
to believe. that hizs or her teaching
|'|r|||'l‘l|||.rl'- (mostly all different and.
in manv contradictorv)  end
in correct vocal production. Tt s a
confusing labyrinth. Yel. as in the
ancient mythological storv, the string
which leads to the exit and light has
not been lost, It has but to be fol.
Jowed,

That string is the continuity of the

CAseE,

great zingera, Investigation reveals
that each was taught by more or less
similar procedures developed on an
identical conception of the structure
of the voice hased on the natural
physiological funetioning of the vo-
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{Continued from Page 48)
————

el cords during the act of phonation.
Fullowing this unbroken continuity
conducts directly to the teachings of

very masters who devoled care.
fal and landable thought to the prob-
lems of vocal health and longevity—
the peerless teachers of the school
of Tiel Canto.

Correct vocal production is per.
haps the most important <ingle factor
in vocal health and longevity and yet,
it cannot by itsell secure the desired
resatll. Only observance of the trium.
virate, correct vocal production, a
good musical education and wide ad-
herence to dietary. bodily and hy-
gienic mules holds out the guarantee
of yoral excellence and the promise

of voral longevily, THE EXND

A JUDGE'S DILEMMA

(Continged from Page 21)

of piono and farte,

You will find that once they have
1 true conception and control of saft.
pess you will not need to worry about
the sther dynamics,

1. Almost all the pedalling was
bad.

What can we do about this? First,
joree all practice to he done without
damper pedal; second, get some new
fevices for teaching the use of the
;IHiI]. Most of those we use are
dreary and impractical. Student= al-
ways resist them. For voung hegin-
ners the best pedal introdoction is
Margaret Dee’s “Get Acquainted™
book . . . study it ., . . use it.

For advanced pianists a new very
practical and fascinating pedal book
has just been issued by K. 1. Schna-
bel (gifted son of Artur Schnahel),
“Modern Technique of the Pedal”
v v+ Thizs baok is decidedly nor for
beginners: bt more mature plavers
will find it extremely helpful for
pedal subtleties.

8. Almast none of the players could
caunt aloud,

There's no excuse for this, T've
never faught a beginner of anv age
who resisted counting aloud if he was
taught eensibily at the very first les
sons. How 1o do thiz? Ask the sto-
dent to plav & very <hort, simple
exereise or portion of a melody with
one hand while he “conducts™ with
the other in a laving-down figure 8
pattern; as he does this he counts
alond, thgs:

B Start bere
\
Three® b 3,
Ex.3

RH. playw: L1, conducta,
— -

h ===c=: %z]

U o twal?

ETUDE—pRyL, 1954

Then change: left hand plays, right
hand conducts, The book, “*Thinking
Fingers" is excellent for developing
counting aloud facility.

9. Many of the youngsters were
still using hopelessly old-fashioned
method books,

I dont object to this if the old
books contain lots of music and tech-
nique, For example. | think the W,
S. B. Mathews' graded books are ex-
cellent, because they give much good
music, emphasize reading and learn-
ing facility and are filled with pian-
istic points of all kinds. Trouhle with
so. many books of today is that they
incline to economy and specialization
of materials. They don't encompass
enough. There just arent enough
notes in them!

10. As to “interpretation,” the first
element of good plaving—the active.
passive phrasing—was absent in all
the one thousand pupils.

There is no satisfving “expression”

in music without phrases that con-
stantly inhale and exhale, vitalize
and rest, aspire and fulfill. Early
graders can be made as sensitive 1o
this as more mature students, Phrase
shapes entering and leaving the piano
are formed hy the essential combina-
tions of give-and-take which the qual-
ities of the pianist’s touch. dvnamics
and rhythmic flow bring to them,

Ex. 4
Upiber the Lindea Tree. Sahabert
arp——

Pazaive

On Wings of Soeg- Meadelusaha
s T e Padntva

e
u"llr r —

Pasmive
-

Here are some simple examples of
activity (first part of phrase) and
passivity (second part). When they
are playved, the body moves gently
in toward the instrument for the
“active,” and away from it for the
“passive” (see Ex. 4).

All of which surely creates a di-
lemma for a  sincere, intelligem
judge. What could she do about it?
. » . Impossible to give a lesson “to
each player. (This is forbidden.)
But the judge did what she could-
discussed these problems sympatheti-
cally with many of the students'
teachers, made recommendations of
books, materiald, methods, and wrote
helpful letters later. Also, greatly
daring, she has permitted her find-
ings to he exposed,

Let’s have some more down-to-
earth facts from the adjudicators
(horrible word—ecant we find an-
other?) . . . It would help us all

THE END
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More people buy Wurlitzer Planos know any more? he was ask I! s pirs 2 available at the time, The resalt, struments to be discussed in this In this work. as in practically all THE RONALD PRESS COMPANY
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<7 SUPERB TONE QUALITY
7> SCHOOL-ROOM STAMINA

Y'> REALISTICALLY PRICED

...three good reasons why

J"“"‘Fre.nch.
SCHOLASTIC

is the best buy for schools and studios!

In the “Scholastic’ Jesse French presents piano
value that is truly outstanding! It has the ex- ¢
cellence of tone demanded by teachers and
fine musicians...and the built-in stamina for
top performance under the most active school-
room or studio use. And in spite of its sur-
prisingly modest price, the “Scholastic” gives
you such superior Jesse French gquality fea-
tures as: 7-ply pin plank for longer tuning
life; permanently crowned soundboard with
unusually large effective area. Bridges are
northern hard rock maple: treble bridge is
undercut; bass bridge has full apron and
sweep for true, faithful tone projection. Ma-
hogany. bleached, and chonized finishes. 44
inches high. See your Jesse French dealer or
mail the coupon today for full details.
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Div. H. & A. SELMER, TNC.

AMNOTHER LEADING SCHOOL
CHOOSES THE "SCHOLASTIC”

5 for NOTRE DAME

Motre Dame University considered many
different planos for use in the new Lib-
eral and Fine Arts Building. Their final
cholce was Jewse French! atching the
Jesse French truck unload five Scholas-
tics are Fother Carl Hager of the N.D.
School of Music and Mrs. Richard Rymer
of the Rymer Music House, South Bend,
Indiana,

JESSE FREMCH & SONS

Dept. E-41 Elkhart, Indiana
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Please send full details on the new Jesse French |

Scholastic Piano, also Free Plano Facts booklet. 1II
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arls booklet tells you
haw ta moke the
right final decision
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-
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Address. ...

ciry. .. USRIt | " . ]
1 Please check here if you are & teacher

f\\@i’olin @ uestions

By HAROLD BERKLEY

A Satisfactory Offer

[. B. Nebraska. 1 you have an
affer of 8500 for your Johann Dreszel
viokin. 1 advise you 1o accepl i
You are not likely to do any better.

¢ 5 : Material
HD? !‘lufd‘ New York. The book 1
think you refer to is my “Modern
Technigque of Violin Bowing,” which.
with myv “12 Studies in Modern
Bowing.” gives a pretly eomplete
aceount of the modern bowing tech-
nique. Another hook from 1‘.l-|:-l|. you
can pick up some useful '|||_||== is
“Practical Violin Study” by Freder
ok Hahn, You can obtain all three
haooks the [.|1|..|!|“-|:|r.'|- of

ETUDE.

from

Characteristies of Violin Tone

C. H. Indiana. 1 don’t think any-
one could tell you “what it is that
makes o violin have a sweet tone.”
There are too many different factors
involved—including the plaver! How-

ever, il you can get an old wiolin
with mo or few cracks in it. with
good wood and soft varnish. you
will usnally get a violin with a
sweel tone. But o tone which will
carry i= another matter. For this
you must have a violin of a broad
flat model—and such violine gen-

erally sound much less sweet under
the |-:-:]_r than they do at a diztance.
If wour =on iz genuinely talented,
1 Hﬂ;:;:---r that vou buy for him a
violin that will carry. Tt will stand
him in good stead later in Tlife.

A Tell-tale Date

Miss €. D, €., New York
its label, as you have transcribed it,
your violin pretends to be a Gio

From

vanni Paolo Maggini However, as
Maggini died in 1632 and wvour
label is dated 1715, there is no like-

lihood that the instrument is )
uine. What it might be worth, no-one
could =ay pEre
allv.
Rrescia,
that the

without seeing it
From your -|:l'|||l|.|._' of the name
I would

i

violin i= a factorv-made

harard a gues

German ;..--..{-.|-.'r. wiorlth perhaps a

il"lll:]l |'||_ ||-|H_|r o,

Apparently a Fine Instrument
“’.'\-\ ]F Illl:I 1_’!1\!-.'I \ Ef LT
Matthias Albani, in good cond
could be worth ans where rom $150
to 2000, A

few exceptional speci

perind have ki
He was a
ol F_Hr papers

¥

mens ol las=t
for an even higher Agure
fine maker. 1 trus
altesting to the aunthenticity of vour

violin.

The Heberlein Family

J. A. P.. Michigan. Friedrich An-
Heberlein was a member ol a
LB I_Er'_'l' |.1|'|||'- il :||-|k' rs in \-' '.r.‘-
He was not,

sl
neukirchen, Germany

perhaps, one of the al
of the nevertheless

The Heber

leins were commercial makers, their

familv, bmt was

a good sound workman

varions models being listed as
&850 v 8250

The latter is still
for their best F!’J-‘;:’ ol 1

THE END

price

ment.

DO YOU KNOW HOW YOUR
PIANO IS TUNED AND WHY?

(Continued from Page 16)

i_1|-.|:|.|||'|~-. l'lr'llil |5 h:--ughr forward
out of my own experience, but what
Ir.l”l. matiers o i
to azk the musicians what thev think
about =uch a state of affairs. Is it
to be an accepted, if shameful, fnct
that piani=ts are to be known as the
only musicians who do not
hear what they
that i= whar it amounts to

We .:l'ln.rl-lwil'lh_rr- the undoubted

‘-tlllll.i",.".' of competent pians tuners

plurposes is

nave o

are ;|'|.|.'.i1|l_"' For

and technicians, but let us not sup
that this affords an eX e
Why do not the musicians bring the

s

undoubtedly powerful pressure they

could exert, opon the makers and

a

"'H":I- ol :_||-.i-‘|r|p that the

planDs
servicing of these instroments be
properly organized once more Why
do schoonls of mosie content them
selves with teaching |.|:|:]- how to
smite kevhboards., and think it on
|.|"""||"\- in 'r-!' !Il'l' I._...: |i|
lemperament and how that
affects musical intonation? In fact
why is musical edt ne
vitally important matters so dread-
fully e lecied 2 ] 15K Agailr 1= t
pianist the only musician whe o
not have to “hear?™ And s at
something of which to be proud 1
think not

THE EXD

ETUDE

{PRIL 194

rgan

uestions

Answered by FREDERICK PHILLIPS

| have acquired a Wilcox & W hite
el panngl reed organ, wvintage
ghont 1890, which has a I7 note sub-
by wtop. The sub-bass notes are
wended by slight additional finger
wessure on the bass keys. I'd like
1 odd @ pedal board and operate
the bass notes by electrical hookup
w model railroad switch machines,
ghich Aare @ straiehy lne thruss rlf
i]'lp-"ﬂ.'l!rlﬂ'lﬂf"ll_r 3.7 subject to alter-
g {f mecessary, Please let me
b i this is practicel, as [ de not
know if the sub-bass can be discon-
sected from the manual keys.

The pump pedals have been re
noved the bellows being operared
by an driven  player
gimo pacuom wnit. This is rather
weminly, ond | wonld like te know
il there is @ simpler arrangement,

H. S—N. ].

eleg .'rl.-"l']H'l

We are afraid we cannot be very
hefore
{ared 2 |'lr|ll~|_|'||| sufficiently near to
this 0 enahble us 1o offer o peslent

belpful, 2z we have never

sabés could be from
the manual kevs, and this may nul-
by the electrical hookup idea. It
night be possible 1o buy a set of
organ pedals, and connect your sub-
buss keys to them. by means of a
wire altached to the manual key and
ruaning to the corresponding pedal
key, 50 that in depressing the pedal
the manual key would also be de-
pressed, This, however, wounld be
rther ungainly, and may

disconnected

not be

worth the cost of the pedal board
in itz resulis,

I am interested in making orgon
construction my career, | am sixteen
years of age, and have g vear and a

half of school to go. Are there any |

schools or colleges that specialize in
organ  construction? Wowld ot be
possible for me to obtain an appren-
tice job with an organ company
during the Also  please
suggesy some good books on organ
construction, both pipe and reed.

1. J]. L—Pa.

summer?

To the best of our knowledge
there are no schools or colleges spe-
cializing in this subject, and we
understand that it is the general
practice for organ building experts
to come up throngh factory training.
We are sending voun the names of
several manufac-
turers, and suggest that you corre-
spond with these firms both as re-
gards apprentice work or regular
emplovment afier have com-
p|r'|r'|i school., One of the best books
on  organ Barnes’
“Contemporary American Organ.”
Another rather :maller work is Skin-
ner's “Modern Organ.” There is an-
other bv Lewis entitled “*Modern
Organ Building” but this may be out
of print. We believe a copy is to be
found in the Philadelphia Free Li-
brary, in case you vizit this city oc-
cazionally.

reputable organ

Yol

construction is

QUESTIONS AND ANSWERS

(Continued from Page 23)

mow highly critical as 1o the type of
Esie gsed in jis services, the sing.
:El: of operatic arias and other secu-
W mlos was a3t one time COITmOn
ractice, My personal feeling is that
'lhf‘!!{‘zh &

are

- b sOngs as you mention
.r':"'""h appropriate at a church
wedamg they do not belong in a regu.
lar by

- _-r~'|| service, But many church
UEcng dy

rl'l‘-'!'l":r.r.- |

nol agree with me,

reply 1o your question by

!:m;r: rrllE-ﬂ it erems to me o he g

s |.~ rfl:l1n~||_-. and that my own

g -h::m-. even I|.m:u.:il the mu-
t very heautiful.

I might add that 1 also object vio-
lently to the large amount of trashy,
insincere music with so-called “sa-
cred” words which abounds in so
many Protestant churches, There
exists plenty of really fine sacred
musie, and if the organist or choir-
master is a good musician he will
take the trouble to search out com-
positions that are, on the one hand,
music of which no need be
achamed. but on the other hand, are

ane

aleo truly and sincerely sacred both

in text and style of composition.

K. G.

ILLUSTRATION CREDITS
Cﬁ\'“- T—RCA Victer Recards

¥—Fats Blau

S r‘r:aqun_ Robert Perking, RCA Victor Recards

ETUpg —AFPRIL 1954

S

i SRR
LA i ._-_ .{.-;_I._ Thip A B :
'HOW MUCH MORE

~ THE NEW

" orreRs

FOR HOME, CHURCH

OR SCHOOL

Look them all over in detail . .. compare the tone,
performance and musical variery! You'll ind Conn-
sonata offers more value, more gorgeous, rich, pure-
organ tones, and a wider selection and range of true
solo “voices.” No other organ offers so much for the
money. You can depend on Connsonara, too, because
it is a development of the Sound and Electronic Re-

search

Laboratories of C. G. CONN Ltd., world's

Isrges: manufacturer of band and orchestra instruments,

GET THI5S NEW

7m BOOKLET
“HOW TO CHOOSE AN ORGAN™

Tells what to Jook for...
what to avoid. Helps
assure selection of most
satisfactory organ for
your purpose. Send for it
today, without obliga-
tion. It's free!

MAIL COUPON
TODAY!

AMERICA'S FINEST

ELECTROMNIC

MODEL 2C2

| CONNSONATA, DIVISION OF C. G. CONN LTD.

I
|
|
|
|
I
|
|
|
!

DEPT.454, » ELKHART, INDIAMA

Send new _,I(n'r boaklet—
"HOW TO CHOOSE AN ORGAN."

ame

Position

Address

Ciry . Zane State___
a3



Something About Songs
PLAYLET
By Leonora Sill Ashton

pressed their own feelings, Amer:
jca has some beautiful folk songs
of its own, including the Negro
Spirituals. A very beau%iiu] one,
which we will play, 18 called
Deep River. (Columbia 17383 D).
RUPERT: And our f‘-mvr'lr.-a:nlrnm-
ser. Stephen Foster, wrole =0
ﬁ:ny sim;.'l:;.r;‘. and beautiful melo-
dies of folk song character, they

have been classed as folk songs
and nearly everybody knows some
of them., We will close our siudy
of songs with our chorus singing
Foster's Old Folks at Home, and
we would be glad to have all of
you join the chorus on the second
werse. (Chorus, joined by andi
ence sing Swanee River, as this
song is often called)

Curtain

Who Knows the Answers Review

¢ Keep score. One hundred is perfect)

1. Whowrotethe opera“Faust™?
(5 points. In October, 1952)

2, 1f you were using a plectrum,
what instrument would you be
playing? (5 points. In December,
1952)

8. Which of the following terms

relate to a change of tempo: pin

In January, 1953)

6. What two universities con
ferred the degree of Doctor of
Music upon Grieg? (20 poinls, In
September, 1952)

7. About how many marches
did Sousa, “the March King",
compose? (10 points. In February,

1953)

Junior Etude Contest

jor Etude will award three attractive prizes this month for
{he neatest and best original poems. Contest i= open to all bovs and
<3 ynder twenty years of age.

Names of prize winners will appear on this page in a future issue
o the ETUDE. The thirty next best contributors will receive honorable
penfion.

Put your name, age and class in which vou enter on upper left
corer of your paper and put your address on upper right corner of
your r. Write on one side of paper onlv. Do not use typewriters
i do not have anyone copy your work for you.

ORIGINAL POETRY
CONTEST

(et out your in'lu'il-‘ and paper  to 20 yvears of age: Class B, 12 to
i write something for the 1954 106 years; Class C, under 12. Re-
Jmior Etude original poetry con-  sults will be published in a later
15, which will close .‘.pril 30. Put  issue. Prizes will be mailed soon
your name, age and class on upper  after contest closes, Let's hear from
lelt corner of paper; your address  everybody, poets and athers!

an wpper right corner. Class A, 16

Poems must relate to musie.

YOUR MUSIC TEACHER KNOWS...

allegro, perdendosi, piu mosso, pit

several more for chorus (boys and L
piano, crescendo, fortissimo? |

girls) and one for aceompanist.

Scene: Interior of studio.

CTERS: F ils, pl . What are the letter names of
CHARA + Four pupils, plus

PENELOPE (Steps to front of
stage ): Our project is to tell you
something about songs, and the
forms in which they are written.
There are two simple forms for
golo songs, the Strophe. in which
all the verses are sung to the same
repeated melody, and the ant Song,
in which the verses have special
interpretative music, As an exam-
ple of the very simple form, the
Strophe, we will open our recital
hy singing two verses of America,
both verses, of course, being sung
to the same melody. (Chorus steps
to front of stage and sings.)

JANE: As an example of the Art
Song, we will play a recording of
The Floods of Spring, by Rach-
maninoff  (Columbia  72098D).
{Plays recording. Substitute re-
cordings may be wsed if at hand. )

RUPERT: From the earliest times
music has been inspired by re-
ligion, such music being beard
today in Temples, in heautiful
Masses, and in small but glorious
chorals, such as those arranged

music is the opera. It i called the
grealest because it is the most
dramatic in words, and the sing-
ers must also be actors, The opera
is sung by soloists and chorus, in
costume, acted, and aceompanied
by full orchestra. Music lovers can

Woliram in “Tannhauser™

not always go to apera houses hut
they can frequently hear an opera

points. In January, 1953)

4, F-sharp is the third letter of
the D-major scale and the 6th
letter of the A-major scale. Of
which minor scale is it the fourth
letter ? (5 points. In January, 1953)

5. Was the music for Shake-
speare’s “Midsummer Night's
Dream” composed by Schubert,
Mendelssohn or Verdi? (15 points.

the tones in the dominant-seventh
chord in the relative-minor kev 1
A-major? (15 points. In March,
1953)

9, In what vear did Mogan
die? (10 points. In April, 1953)

10. Which composer was borm
first, Bach, Vivaldi or Corelli?
(20 points. In March, 1953)

Angwers on nexl pacr

Listening to

E are hearing a symphony.
This is the disk that pro-
duces the =ound so we can hear the
symphony.

Here's the device that enables
the disk to produce the sound so
we can hear the symphony,

Here's the big factory that made
the device that enables the disk to
produce the sound so we can hear
the symphony.

These are the instruments whose

a Recording

These are the men who play the
instruments whose tones were 12
corded in the big factory that made
the device that enables the disk b
!_I'I'lilil.]"'l" ”'u' -\-HLI'Iu:l. & W Can |'.-.'.:-"
the symphony.

These are the teachers wh
taught the men to play the msiro
ments whose lones were recorded
in the big factory that maie e
device that enables the disk to pro
duce the sound so we can hear I

Letier Box

Send ies to letters im core of
Jenior Etude, Brymn Mawr, Pa.,
s they will be forwarded 1o the
writers, Do mol ask for addresses.

Foreign mail i=s 8 cents; some for-
eign airmail is 15 cents and some i=
25 eents. Consult vour Post Office
before stamping foreign air mail.

Dear Junior Erude: Dear Junier Etude:
[am a Germen boy and speak Eng- [ have studied piano for twelve
lish enly a lile. I play piano and vyears and studied theory and har-
in studving voice and hope to be: mony this vear and have become
come g singer. | had a subordinate interested in opera. I hope to be-
part in the festival of operctta and come a good musician and would
im gl a super in the theatre. 1 like to hear from others who cherish
wiald like 1o hear from American the same hope.
readers. Emmelin Miller fAge I7), Utah

Bodo Schwanbes k fdge 18), e

Grermany

Dear Junior Etude:
There are thirty-six members in our
Junior Extension of the Tuesday Maorn-
ing Club of Springheld, Massachusells.
We are from twelve to twenty years of
age. Our aim is to make the members

Dear Junior Etude -

.Il;.plj.-.,.. you are doing a fine serv.

it by encouraging communication
ween young  musicians  through

vt Letter Box. I would like to hear

r”'!ﬂ those who are interested in

N

misle and composing, eepe. AR annual concert and have an annual

The Kimball Stuufic Piane for fudio, school, ar home,

. . . that piano study gives a youngster
popularity, poise, self-control coordination—
even better school grades.

. . ..that modern teaching methods quickly
enable a youngster to play simple melodies,
maintain musical interest, nurture pride

of accomplishment for advanced study later.

. . « that a fine piano with true tone and the
latest improvements will further sustain a
youngster's interest in music, making learning
¥ easier, playing more fun.

. - . that a Kimball piano, with the famous
“"Tone-Touch” features providing responsive
action, full tone and perfect pitch, is the ideal
instrument that meets all these tests. Your
Kimball will out-rank any other investment vou
could possibly make in the rich lifetime

more acquainted with music and to give |
each one a chance to perform before an |
sudience. We meet once a month, give |

dividends it returns.

Every Kimball is made to quality standards
famous for 97 years, precision built by experienced
craftsmen in the world’'s largest piano factory.
There's a Kimball piano perfect for your home

by Bach. and in familiar hymns. over the radio or TV, and by lones were recorded in the big symphony. : fillll}' fram a.f-ru.nl_ banguet. A picture of our officers is | among the mareﬁtl‘!at? 40 d}ﬂ‘ere‘nt atyIE and
We will give you a well-known means of recordings. We have factory that made the device that These are the I‘Tiﬂlfﬁ Wi slter Baird (Age 19), Alabama m;‘i}::‘;d-r”_-“ fAge I6), Massachuselis . o {:t::mhmatmns offered.
Bach choral, Jesu, Joy of Man's chosen an aria from “Tann. enables the disk to produce the printed the notes that were o= i e qE A See your Kimball dealer, or mail the coupon today!
Desiring. {Columbia DB-507.) (A hauser” by Wagner, in which sound so we can hear the sym- by the teachers who taught the mes . .

well-known hymn may be sung by
the chorus, alse ).

PETER: Much of our vocal music
in large forms is composed for
choris, with solo parts, and ae-
companied by orchestra. When

RUPERT: Two names that

Wolfram sings an Ode to the Eve-
ning Star, and this will be followed
by the Pilgrim’s Chorus from the
game opera, (Columbia 71189D
and T271M.)

stand

phony.

PROJECT OF THE MONTH
Memorizing must be accurate or else
it i= just =emi-memorizing. Remem-

to play the instruments whos
tones were recorded in the bighe
tory that made the device Il‘l-i'“"J
ables the disk to |rru1|I.Irr the sous
so we can hear the symphony.

LETTER BOX NOTE. A letter has |
been received from Melvin Melan-
son, Michigan, without eomplete ad-
dress. 1f you want to see your letter
in print, Melvin, send complete ad-

W. W. KIMBALL COMPANY

KIMBALL HALL, CHICAGO 4, ILLINOIS

' = ber, memorizing requires a deliber- L e dress. How else could replies be M#’f raaﬂxf
these words are taken from the out in the field of the Arnt Song . : This is the pen that wrele Pl - 44

Bible such compositions are called are Schubert and Schumann, two :If“ﬂ“ F{ “'“"“'“':T: It is not a score for the printers who pri it

Oratorios. These compositions are of the worlds great song writers. aller ol mere repetition or chance -

among the world's finest forms of
music. We shall now hear record-
ings of a solo and chorus from
Handel's great composition, “The

We will play a recording of Schu-
bert's Erlking, one of his most
striking and best-known
(Columbia 7205 D).

BONES,

It includes correct Angering. too.
Accurate memorizing will help you
ko ||!l.1‘_l' with confidence in vour re-

citals, contests and auditions.

the notes that were used by the
teachers who taught the mes ¥
play on the instruments ¥

lones were recorded in Iiwbllil‘

Answcers 1o WHO KNOWS
1. Gounod; 2. mandolin or one of that
family. The banjo is sometimes played
with a plectrum but more often with the

W. W. KIMBALL CO,, Kimball Hall
Room 320A, Chicago 4, Illinois

Please send your colalog and name of nearest Kimball dealer,

Messich” The solo is He shall PENELOPE: Some of the lovliest tory that made the device i Officers, Juni fingers; 3. pin allegro (more lively), Name
fred His flock, followed by the simple songs are found among the PROJECT FOR APRIL ables the disk to produce the 308 | ¥, 'u;ﬁgu:"p,'li:::',:::l;ﬂ"b perdendosi (slower and softer), and
Hallelujak  Chorus (Columbia E*.'Ik songs of difierent nations. Special altention 1o 80 we can hear the sympheat: | mm.hlllrLlr Ui Giare, Julian }'rcrq:llmm, . Sanhg: SEER fustion) :thc-;hars S
718980 and T1906D.) Some are happy and some are SUETTRGS Tiatsoriatne This s the man Who ol ¥ | 4, Civia Weiss, minor ; 5. Mendelesohn; 6. dizlfna .
JANE: The greatest type of vocal sad, just as the folk people ex- 2 O Thi I‘. ti1 il Cambridge; 7. about one hundred: B. City, Zone___Sigle | -
s & eelho P

H

pen

ETU DE—APRIE fﬁl_

C-sharp, E-sharp. G-sharp, B; 9. 1791
10. Corelli (1653).

(3ee letier g this page)

ETUDE—4pRyy, 1054
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AMERICAN CONSERVATORY|
OF MUSIC—CHICAGO ,

Offers rourses in all branches of musis

#8ih year. Paculty of 130 arkist teachars
Member of Matlonal Assaciation of Behools of Musie

Bend for & fres catalog—Addrena : John R, Haitstnedt, ?rn.._ 572 Kimball Bldg.. F!iul\o ]

ASPEN INSTITUTE OF MUSIC
Aspen, Colorade
June 28 through August 28, 1954
Outitanding artist foculty in all deparimants. Cofolog oa requett,

Address: Ganeslave Lyngby, Ren. 505—38 Sovth Dearborn st
Chicage 3, I,

B0STON CONSERVATORY of MUSIC

ALBERT ALPHIM, Dir. 24 FENWAY, BOSTOM, MASS,
in Applied Munic, Compasition and Music Education leading to
E\.‘:r;“d:'q.mtpgm ond DAMCE courses leading to B. F, A. degree.

for Women, Catalog on request. Fall Term
n.:l:nr}::ﬁ:.hldlnmul Assaciotion of Schools of Muric Sept. 20

Summar Term
Jung 28-Auy. 7

BUTLER UNIVERSITY

JORDAN COLLEGE OF MUSIC

" ¥ 3 d‘.
+ b trodition, o progressive philssophy, an outstanding ’a’:m;ullhl1 complate acer
I;JII::: ;:;+=tluurfq? d-gru: in Daonce. Drema, Music, Music Educofion, Radio.
: Write for catologue and detived infermatica
JORDAMN COLLEGE OF MUSIC (Box E), 1204 Marth Delaware Street
indlanapelis 1, Indiana

—
_—

CINCINNATI CONSERVATORY OF MUSIC

William 5. Naylor, Ph.D., Director and Dean of Faculty oy

A Distinguished Professioncl Music Schoal—Afiliated with Usiversity of Cincinnafi
SUMMER SCHOOL, 1954—5ix Weeks—June 14 to July 24

iratl i far High
frasher Course for Teachers—Isspirational course al special rofes
l;'r.rr:::qrrs+ud=nu_lnnd-ﬂrthn1-m-—'thrwr—ﬂl.-u; Edueation—artist Facully

Address Reglstrar, Dept. E. Highlond Ave. & Oak 5+, Cincinnati 19, Ohlo

sk chabsr of Scismce in Educotbion [B.5. s Ed. by
o nflr:nlrf.lfrl +|:u:§.?::r¢;+ﬂr:llflluiﬁui:f u-n'ﬂ'nh:ﬂ Reserve Univarsiiy)
WARD LEWIS, Acting Director
1411 Ewclid Avenue . Cleveland 15, Ohia

rayher of fhe Kofipssd Assecigflon wf Behools of Mesw

COSMOPOLITAN SCHOOL OF MUSIC

llsgs. Speciol, and Graduote Departments. Courses leadin *In
Mﬁ“:izggq:hti:.ruﬂ :ﬂusi: Education, Master of Music, and T‘ﬂ:ﬂ’lr '
i in Musi d Theatrs Arte.
Cerfificates in Mutic an eatr % i DS
Deon

Preparatery,
Bachelor o

Clarence Eidam
President
Fer informotion,

Membor MASM
address Reglstrer, 1615 Kimball Bldg., Chicage 4, I

McPHAIL COLLEGE OF MUSIC

MacPhall, Jr., Presi ] & LaSalle, Misneapalls,

T Summer Seision beginy June 14

Complets caurias in Mukic Education ard Applled Muiic, leading to Bachalor and Mosters

degres. | 10 Faculty Membars
Mamber

Netional Auociotion of Schools of Musle
Cataleg an regusal

Frances Clark Piane Workshop July 19-23

YORK COLLEGE OF MUSIC
Chartered 1878

« « Class and Individual
+ » Full or Part Time.

NEW
Arved Kurtz, Director

College and Professional Courses .

Instruction . . . Daytime or Evening .

Write for Catalog

NEW YORK 28, M. Y.

114 EAST 8%th STREET
\‘}.“‘“‘“\11“\1\\\\ii'\\‘i\'\.‘\_'-

MUSIC CAREERS
PIANO—VOICE—INSTRUMENTAL

Public School Music — Church Music
Opera — Radio — Television
Bachelor ond Master Degrees

:] ST.LOUIS INSTITUTE of MUSIC x

7807 Bonhomme Avenue—S5t. Louis 5, Ma.

non-immigrant students under Section ‘lﬁl! {A) (16) (F) or the Immigra-
tion and Nationality Aet, and for G.1.

National Assoviation of Hehools of Music.

:
;
/
‘
¢
5
¢

A non-profit educational institution of higher learning approved for '

Training. Institutional Mﬂzliﬁmr‘

BACK OF THE SCENES
{Continued from Page 26)

muost of the day; still, t‘r::*vr" carry 11111
the excitement of an opening night.
By 10 A.M., the vast, empty Manhat-

Studants Int'l Travel Aun—2i0 Anniversary
MUSIH STUDY Tan

2 vy July S be Sepd. 12y
. 'i-r S-IJD all-erp._, i, ﬂru-.l:
— l
e
fa

Fealering csncerts ol Salrhey
a 2 Bayreuth. Reme, Paris. Edinkurys:
-_xi‘ open l0 Don-mElE mije sty

performers B8 well a3 whudei

Viur trorel sgenr «

SITA- 55 FIFTHAVE, LY.C.onb 265

tan Center anditorinm has come o
life with the excitement of |1r|'-rnr£_
tain time. The huge dance floor o

CONVERSE COLLEGE .z

Kawin Gerscbefikl, [ws Bpartasbarg, B ©

the auditorium, selected because of

its remarkable acoustical properties,
is a forest of microphones. cables,
music-stands and the add-leoking
baflle screens draped colton
batting. Various Lypes and colors of
sound-absorbent materials hang I1_'um
the balcony rails: and some SIXi¥
“ocreakless" chairs, ar-
ranged fanwise, ; .
podium on which stands a high chair
in addition to the condoctor's desk
To the left of the conductor, be-
grouping of microphones,
stars—dressed slreel

with

musicians
face the aversized

fore a
stand the
clothes, sweaters and slacks, or what-
ever type of clothing aflords them
gomfort in moments of stress,

Behind the auditorium where the
actual recording takes place, is sito-
ated the “agony room,” or playback
area, whﬂ]’“ nr1i""t-‘-1 "1'||-1i|||1.“'1. miul-
gical director and engineers check
the “takes” for quality. In this room,
between the huge resonating “play-
back” speaker and the recording
machines, is the musical director’s
table. from which the recording is
directed. Here the director keeps his
score, his stop watch, and the micro-
phone which is his contact with the
performers on the other side of the
wall.

The first step in record-making is
not actual recording, but a =eries
of balance tests, in which the music
is played and sung while director
and engineers check on the overall
balance of sounds. At these rehears-
als, engineers hurry back and forth
to consult with the technical diree-
tor to get instructions on the place-

m

ment and replacement of micro
phones, while the musical director
may call for more weight in the
strings or lesa in the tympani. Ad

justments are made and tests con-
tinue until all tonal balance is satis-
factory,

Then begins the reheareal for the
first “take.” These rehearsals, or
seasions as they are known in the
trade, may be completed in a few mo
ments—they may go on for hours
No one ever knows quite what to ex
pect, even though the engineers are
experts and the performers,
of experience

aArtisls
; the matter seems to
simmer down to one of feeling. When
the whole thing feels right. actual
recording iz ready to begin. When
this happy moment arrives, the first

‘L“‘.“u\"\\"\.\\
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".T'nrd side is made. The musical . I :

director calls for quiet, the little Pasadens. Calit I |

red warning light shows up before 1o W aodbury Rasd |

the podium, the tapes begin 1o turn HI‘; “Hlt I:t.‘::d

and 1 recorded version of 11 Trova. e

tore,” the first 10 be made in the . |
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United States, is on its wav to com
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ull Branches of Musiz
ond Music Education

Robert A. Choate, Dean

Popular recording follows a dif-
ferent approach—iwo different ap-
proaches, according to whether the
“pop” disc is made on stage or in
a recording studio. All popular re-
'“T'-I.i"i! begins with “publishers’
dav.” the day set aside by the re-
cording company’s Artist and Rep-
ertoire head (known as the ALR
man) for the interviewing of music

Courses lsading to the degress B
Mus: MM M.M. Ed. In conjunction

ik the Groduats School—M.A.: publishers and the inspection of

#D. In conjunction with the School | | their newest hits.

of Education—M.Ed.; Ed.D. The A&R man looks out not
merely for potential hit tunes, but

Year-rowad Projects and Workihops inclpdg—
Werkshop in Music Education
Opera Workshep
Fignists Warkihop

for material suited to the particular
stvles of his zingers, He may  pick
five or six new songs, drsiﬁnming
one for Eddie Fisher, another for
Perey Como. ete. Once the decision
on tunes and artists has been made.
the ASR man secks out a top ar-
ranger. This is an important step.
gsince the success of most popular
tunes depends largely on arrange-
ments

Eminant! Foculty of Actish, Com-
poiars, Scholors and Educaten

Magher Clonsen wnder puch feodern om—
Arther Findier Paul Ulanowiky

For informafion, cofelogue, illusirated
laider, wrife

DOMALD L. OLIVER
Dirwcter of Admissions

BOSTON UNIVERSITY

Room 116
708 COMMONWEALTH AVEMUE
BOSTOM 15, MASSACHUSETTS

MNext, the session is set up in the
same vast studio in Manhattan Cen-
ter. Bands and artists are there in
working clothes, waiting for the di-
rector and the engineers to test for
tonal balance; and in due course, the
“takes” begin—it is possible that all
is i good order on the first take; it
mav be that twenty will be needed.

Actual recording is governed by
manv variahle factors, the result

p—Nincternth Season———

again depending on an over-all feel-
| ing of rightness. The A&R man, the
| engineers, the musicians, the artists
all have their moods and their jl'll']h-
i lem=. and each session =tands as an
individual enterprise. One of these

FOSTER MUSIC CAMP
Richmond, Nentuchy
BAND & ORCHESTRA
§ weeks, June 13 to July 17
$90.00—ALL EXPENSES
For High School Stedents

Jon £ Fou Peisian Dir | sessions began in tension; the com-
- " .

ROOSEVELT COLLEGE

Applied apd Theoretical Muaie, Composition,
“H-Mﬂh'l'r. aid Musie Educstion. Hachelor
aof Musie and Muster of Munic degrees

130 8o, Michigan Ave., Chicagn 5. [lisois

[-'——_—___—'——-

pany was doubtful about the album
being made, the A&R man was en-
thusiastic about it, the artist was
casual and the musician: were nerv-
ous. When the time came for the first
take. the artist told a joke or two,
the mood of insecurity was instantly
dispelled, and the reaction was so
favorable that no further takes were
needed.

When the takes are completed and
in good order, a master record 1S
made. and then comes the important
of “plugging.” Pre-view
copies of the records are sent out
about a month in advance of public
| sale to dise jockeys, favorite bands,
big-name singers, During this month

SCHOOL OF MUSIC

Bulletim on Reguest

BALDWIN-WALLAGE
CANSERVATORY OF MUSIC

BERLA, OHIO (swtary of Chlrseland)

ABllyisl wilh & Brod clas
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Membor % 'y 3 Jlimmat  Eehoal  Scohalarlips " : d
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| of plugging, the pressing of the
records is done, Many are made at
a time. the actual nomber depending
on how many the company wants
turned out.

Oeccasionally, popular records are
made directly from the concerl halls
and broadcasts instead of in the
stiudio. This brings up the question
of which type of recording is better.
| Informed opinion is that there are
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of
The University of Rochester

HOWARD HANSON, Director

ALLEN I. McHOSE, Direclor, Summer Session
Undergroduate and Graduote Departments

SUMMER SESSION
June 2B—August b, 1954

FALL SESSION
September 20, 1954—June 3, 1955

For further information oddress

ARTHUR H. LARSON, Secretary-Registrar
EASTMAN SCHOOL OF MUSIC
Rochester, New York

|| EASTMAN SCHOOL OF MUSIC

ORDER YOUR CHURCH CHOIR MUSIC fram
SHATTINGER MUSIC CO.
MUSIC SELLERS SINCE 1874

Wa ore retall mall order music distributans for tha mesic of oll publithers,
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Sherwood Mu
Thorough professional training for suceessful careers, One and two-
vear Certificate courses prepare for private studio teaching. Bachelor

and Master Degrees, four and five years. Piano, voice, organ, violin,
‘cello, wind instruments, composition, publie school musie. Faculty

of renowned European and American artists, Many oppertunities
for public recital, solo and group performance. Member of the
National Association of Schools of Musie.

Founded 1895. Splendidly equipped lakefront building. Summer
session begins June 2dth,

For catalog, write Arthoar Wildman, Musical INrector

Sherwood Building = 1014 So. Michigan Avenue « Chicago 5 = Ilinois
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Dedicated fo the Superior Training of American Talent E

e Intensive professional study of MUSIC, bul-:
anced with o liberal arts program in Amer- 1
ica’s first coeducational college. Dormitories, !
concert series by guest and Oberlin artists, 3
excellent practice focilities, faculty of 55}
eminent musicians.
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BERNICE FROST
will offer
LECTURE COURSES—REPERTOIRE AND PIANO CLASSES
in
SAVANNAH, GEORGIA—APRIL 20-29
Pismo Teocher's Associcfion
COLUMBIA, 5.C.—COLUMBIA COLLEGE—JULY 5-10
Fred Parker—Director of Music

NEW YORK, N. Y.—JUNE 28-AUGUST &
Address—316 West 75th Street, New York 23, N. Y.
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is instrument, he scores these flutes
E:i?h the French G clef on the first
line of the staff. This canses t,hf
notes to be sounded a minor third
higher than our own G clef on E’nf
second line. In a few cantatas, which
were performed where the tone of
the organ was in “C“[M"'Tmf : or
“Chorton,” certain transpositions
had to be made in addition by the
flute players. In the larger ch_uru.-.es
of Cantata No. 71, it seems lmpos-
sible that the independent lines of
these soft flutes could have come 1o
a full realization without donl:uhrtp,
especially where the brass family
iz employed.

Upr:n !-:h Leipkig period H»u.th em-
ployed practically only the “Block-
flite.” Terry lists Cantata No. 189
with the use of the tra.vem‘ﬂuu:.
Thiz was probably composed in the
period of 1707-1710 and the instru-
ment s designated by the term
“Flauto,” which was always used by
Bach for the *“Blockflite” type +o!
flute. Terry qualifies his listing with
#(?) authentic.” The score used by
the Bach gesellschaft editors was not
an autograph one, Tt must have been
built up from the parts and, con-
trary to all custom by Bach, the
highest instrumental part, in ihf
placing of the score, is the “Violine.
Under this came the “Flauto” and
“ohoe™ respectively. The order has
been corrected in the score of the
Bach gesellschaft edition. Bach also
indicated “d"une Traversiere™ in the
listing of the instruments of the
Fifth Brandenburg Concerto in D
Major, which was composed in 1721

IN THE WORKS OF J.

(Continued from Page 51)

S. BACH

In the Serenata, “Durehlauch’ster
Leopold,” which was probably com.
puﬂ‘li in 1718. he indicates “due
traversieri.” These and the sonatas
for flute, the date of composition
of which is uncertain, are probably
the only uses of the traverse Hute
before his Leipzig period.

After that he starts immediately
with the newer form of the instro.
ment in the 5t. John Passion and
the Magnificat. Up to the period
1716, there are nine cantatas, in-
cluding one secular cantata, the well
known “Was mir behagt ist nur die
muntere Jagd,” in which the Block-
fliste is used.,

In spite of his general adoption
of the traverse flute with the begin
ning of his position at St. Thomas
at Leipzig, he reverted to the use of
the “Blockflote” in eleven cantatas
All of these cantatas show from the
text why Bach selected this solter
and more impersonal instrument. ts
use s just another evidence thm
Rach felt a particular quality in the
instrument, which would best ex
press ils deeply spiritual relation-
ship to the text as he conceived it.

The cantatas before his Leipzig
period in which he used the “Block-
fite”™ were Nos. 71 (1708), 189

(1707-101, 106 (1711), 18 (1713},
142 (1713), 182 (1714}, 161 (1715)
and “Was mir behagt (1716). The
numbers of the cantatas after 1723
were 1190 (1723), B1 (1724}, 65

(1724, 46 (1724-27). 35 (1731),

75 (1735). 127, 180, 122, 13 and 39
The latter five were composed after

1736. (To be continned next month)

fact that pipe organs for hest results
must he designed for a particular
church, anditorium or room. When
properly installed they are voiced
correctly for that location and ne
other, Aeoustics are tricky; an organ
which sonnds well in one location
may be tetally inadequate in an-
ather. One is plaving with fire when
he assumes that organs are as in-
terchangeable as spare Ford parts
They may sometimes be inter-
changed with good results by a man
who understands the work. But there
are many instruments which have
had their eflectivenese destroved by
being moved from one location to
another,

When old pipes are used, it is al-
ways more salisfactory and gener-
!-"}' Chf-5-|lf.'r in the iung rn to en-
gage an expert organ-builder for the
work. It is a big responsibility 1o
revoice and relocate a sl of IPI'IJ‘r".
In any old installation there are
sets of ]!i[]f"F '\'.-'hi('h _I.hr:u]d be re-

tained and sets which should be

jinked, Who is to say which is

BEWARE OF BARGAINS
{Continued from Page 24)

which, ministers, vestrymen, church
committees? This is a decision call
ing for the skill and experience of
an expert. Charch officials would
do well to seek the best advice they
can obtain, and follow it

Above all they should bewar
of “bargains.” Generally speaking,
there is no such thing Oecasionally
one finds offered for sale old |'I.f'1
pressure unit organs from theatrss
Even though the price is attractive,
the instruments are not. They are
generally organs which were word
out hefore they outlived their “"’iul—
ness in the theatre. Even when thet
are in good condition, their *5”'-}!
strings and woolly futes do met i
into the acoustic scheme of 2 welk
rounded church instrument The
whole concept of theatre-orpid
building of the Twenties is not colE
patible with our ideas now,

In all these matters the mos "&
cient safegunard is that fmi‘l]“‘?"ﬂi »
shopping for a used car; gt expert
opinion, and let the buyer beware

THE END

ETUDE—APRIL 19

BACK OF THE SCENES
(Continued from Page 57)

ilds perhaps @ smoother result;
e work s timed to fit into playing
fime and the artists are conscious
of this. Stage recordings, more like
atertainment, are freer, more =pon-
ppeous and less organized. What
they Jose in poﬂ&h. they gain in
qirit :

The various trade names applied
o records grow out of the mechanics
of poustics and engineering and
do ot influence the actual method
of record-making. High fidelity
(Hi Fi} records, for instance, repre.
wnt a striving toward better and
more realistic reproduction of sound
made ]Ilﬂi'lh].l.‘ through the structure
md use of recording devices rather
than throagh any differences in the
sessions themselves,

Similarly, the varying speeds of
mwoord playing are arranged afier
the master disc haz been cut. At the
present time, recording companies
peoesally press the “platters™ in all
tiree speede (3314 rpm, 45 rpm, and
8 rpm ).

The making of LP records is
fased on the principle of “micro-
goove” recording. This means that
on LP records. grooves are smaller
ad closer together, allowing more
masic to be put on one disc. This
process is further enhanced by the
dilled and somewhat complicated
use of “variable pitch,” which refers

to the space (called uncut surface
or “land™) between mirrugmrn‘rsj
LP recording reduces the land as
much az possible, thereby increasing
the number of grooves. This. how-
ever, lies within the realm of the
engineers, THE EXD

CONTESTS AND
ADJUDICATORS
(Continued from Page 19)

It is only natural that any project
involving so many thousands of per-
sons and in so vastly separated areas
will be conducted with correspond-
ingly varied types of objectives and
results, OMtentimes such criticism is
justified. Frequently the weaknesses
of our contests lie in the inefficiency
of the administration of the con-
tests. The organization, planning and
management are at fault, although
the contest itself usually is eriticized.

In other instances, we find inade-
quate facilities, ineffective planning
by the local host, insufficient equip-
ment and lack of community interest
or support. Frequently, complaints
stem from unsatisfactorv and un-

PREPARATION FOR
TOMORROW IS TODAY'S
BEST DEFEMSE EFFORT

SPECIAL COURSES IN MUSIC
AND MUSIC EDUCATION

1nnesolad SUMMER SE

You'll really enjoy studying this summer on Minnesota’s cool, friendly
campus, bordered by the historic Mississippi, close to the cultural, shop-
ping and entertainment arcas of two large cities, and just 15 minutes from
six enticing lakes!

A nationally recognized siafl of professors, avgmented by a group of
outstanding guesis, offers more than 1000 courses in every feld _ﬂf sence
and education. Included are special workshops in Biology, Chemistry,
Physics, Language, Indusirial Arnts, Liberal Arts, Higher Education,
Guidance, and Human Relations. :

Notable library and laboratory facilities present an unusual opporumity
for research and graduwate work . , . an exciting program of conceris, plays,
lectures and social evenis, assures stimulating recreation. Enroll for either
or both of two independent terms of five weeks each,

qualified adjudication.
Although frst impressions would

seem Lo indicate that inferior adjudi- .l

cation is the primary reason for
much of the di=satizfaction and quar. |
rel with contest ratinge, the final and

(Continued on Page 63)
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tomvantion program,

On to CHICAGO... for the

International Piane Teachers Associotion

1954 NATIONAL CONVYENTION

Hotel Sherman, Chicage, July 12, 13, 14, 15
F'r-t_ten!-"q America’s Outitonding Teocher Training
Course,  Under  the Personal Dirsclion of ROBERT

1LP.T.A, Founder-President

p'l"" tonwention events are, an artia? concert, featuring the piono virtvosity of Logona
<cats, Ampr & newsit paono discovery—grand bo five recitali presanting Amerca’s
Sefianding denti—sducational evh bl and numerous sacial fusctions, Complete
"5[3‘!_‘:' o enllan svests, jing the Four-day teacher training course is 57.00
for LETA. membern. For mon-memben, ihe charge s $12.00,

A fpw of pag many subijects fo be prewsnted is the Teocher Trolning Courne ore. Menic
erpewtation, Keyboord Technic, [mprovising, Keyboord  Hormor Piona . Pedaling,
5 t, Modern Hormoay, The Concert Pianist, Teoching Material, Modulhating,
“:‘"-:" Mamariring, #fc. Leoding music educafors will appegr with Mr, Whitford m
il tion of thii comprebentive Teochker Training Course, Write for compilefe

International Piane Teachers Ass'n, 204 N. E. 31st St. Miami 37, Fla.
A NON-PROEIT ORGAMIZATION
Eive your child e odvartage: of thudying with an |LP.T.A, teacher

1
|

I

FIRST TERM June 14—July 17. SECOND TERM July 19— August 21

For helpful derailed bufletin write
Dean of the Summer Session, 902 Johnston Hall

UNIVERSITY oFf MINNESOTA
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§ TANGLEWOOD-195
ﬁ BERKSHIRE MUSIC CENTER
i CHARLES MUMNCH, Director
ti Aaraa Coplond, Astistant Director
E: A gummer schooal of mutic ofered by the Baoston Symphany Orchestra in con-
'; nection with the Berkshire Festival concerts.
‘!: July 5 to August 15¢h
%5 ot Lencx, Massochusetts
21'. ORCHESTRA CHORUS Hugh Ross
8 & CONDUCTING Jean Morel COMPOSITION Aaron Copland
{ CHAMBER MUSIC Richard Burgin e tkinies

b William Krall OPERA Frederic Cohen
? Faculty includes twenly members of the Bastea Symphopy Orchestra. iscluding the Prissipile
»

TANGLEWOOD STUDY GROUP—LUKAS FOSS

: A& saecial courss Tor music edeoaters, gamersl mwvic dludents and amaleurs. Encsllments of s,
3 fpwr, ar sin weeka.

For cotologue please address Miss E, Bowler
3 Barkshire Music Center
E Symphony Hall, Beston 15, Mastachusebis
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5 SUMMER NORMAL COURSE 1ss¢
LOUISE ROBYN SYSTEM OF MUSICAL TRAINING '
FROM THE PRE-SCHOOL TO THE ADULT AGE.

JULY &th, 1954 to JULY 16th, 1954
MORNING AND AFTERNOOM SESSIONS

Direction—ETHEL LYON and associates

Madars Methods of plans Inshuction os appiied fo children of all ages including pre-school
041 [ opan to teachers o wall o1 fo advenced studenhs who wih to prepare them-

clom schadules, rates, afc.,

AMERICAN CONSERVATORY OF MUSIC

01 KIMBALL HALL, CHICAGD, ILLINDIS

write to

MANHATTAN SCHOOL OF MUSIC

Janet D. Schenck, Director

Bachelor and Master of Music Degrees

SUMMER SESSION
June 7 through July 30. 1954

238 Eas=t 105 51, New York 29, N, Y.
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Order now fo take advantoge of low
copies per book. Please send remittance [check or mone

advance of publication prices.
y order] with your

] will be made as each book comes off the press.

SHARE THE FUN

by Ella Ketterer
[PIANG DUET|

A duet book for very young students Here are
ten’ easy duets for two young players. Bath
primo and secondo paris shure equally in the
minshe, Recital material. Geade 1 10 115, i
List Price 385  Advance of Publication 855

SACRED SONGS

arranged by Margaret Jones Haoffman
This collection contains easily sung srrange
ments of sacred songs for junior choirs in
unison or two-parts, Included are trudnif_msl
rarols snd hymns as well as choice selections
of Brahms, Schubert, Thomas Tallis, Max
Helfman.

List Price §.85 Advanee of Pablication £.50

LITTLE PLAYERS HAVE ARRIVED
by Robert Nolan Kerr
[PIANC SOLO)

The “Little Players” series by Kerr is rounded
out by this latest addition, which introduces the
student to more advanced reading problems,
rhythmie patterns, phrasing, and chord building.
List Price §1.00  Advanee of Publication £.70

TE DEUM LAUDAMUS (Hymn of Praise)
by Allesandro Scarlatti
revised and edited by John Castellini

This hitherto wnpublished work has  been
prepared for present day perlormance by Juhin
Castellini, divector of Queens Collepe Choral
Society. Litle need he said of this stirring
music except that it is by one of the acknowl-
edged masters of the 17th-18th centuries,
{Orchestra material will be available on re_n.l:ll
from the publisher.) For selo voices, mixed
chorus, two ohoes, strings and organ.

List Price $.75 Advanee of Publication $.50

PLAY BALL
arranged for the pigno by Marie Westervelt
Lyrics and illustrations by Jane Flory
[PIAND SOLO|
Another delightful story in song by Marie
Westervelt and Jane Flory—this time abowm
America’s national spert. Intermediate grades.
List Price $.85 Advance of Publication £.55

LA BOHEME

by Gigcomo Puccini
arranged for pians by Marie I estervell
English lyrics and iiustrations by lane Flory

(FIANO SOLO)

The highlights of the tragic story and heart-
warming music of Pucrini's La Boheme arc
presented here for the enjoyment of amateur
phanists, young and old, Technically not dil-
ficalt, this volume will bring real joy to those
who become familiar with i

List Price $1.00  Advanee of Publication $.65

ol

AMERICAN HERITAGE

arranged by Marie Festervelt
illustrations by lane Flory

(PIANO SOLO)

A folk festival of songs and dances. Marie
Westervelt and Jane Flory have brought to-
gether the songs and dances of many peoples
who have settled in America, and have made
a wital contribution te oor folk enlture.

Grade 2-3, = ¥A
l:; Price §.85 Advanee of Publication £.65

TUNES FOR TEENS .
by Rufus Wheeler and Elic Siegmeister
Three-part songs for girls’ and boys' voices
The combined talents of Mr. Wheeler and Mr.
Siegmeister have resulted in a book of songs
which are ideal for the junior high school music
program, The muosic is drawn from the seem-
ingly endless storchouse of American 1!olt
musie, arranged simply and yet effectively
within the practical limits of girls and boys
yoives of junier high school age, with maximuom
musical effect resalting. Chord sgymbals are
provided for imﬂmri?ed aﬁ-rnmpmimnnt on any
nstrument available for this purpose, =
}_.il.t Price §1.00  Advanee of Publication £.65

CHRISTMAS IN THE SOUTH

arranged by Marie Westervelt
illustrations &y June Flory

[PIANO SOLO)

A group of Southern folk carols and Christmas
customs. This new publication foliows in the
yoin of the successiul “Christmas In M_:nirn_
Full justice has been done to the subject in
the trestment, Grade 2I-3.

List Price §.85 Advanee of Publiention £.55

LET'S MAKE BELIEVE
by Verna Meade Surer and Edith Dengler Epler
Eighteen songs with action for primary grades
The work of two school teachers who know and
onderstand the imaginative world in  which
children live. The primary grade teacher wheo
it looking for fresh material to stimulate class-
room work will find the songs easy to teach,
to play and to sing. The book contains three
groups of songs sccompanied by suggestions for
activity: outdoor sengs. indoor songs and
Christmastime songs, Material for the whole
school year,
List Price $1.00  Advance of Pablication $.65

YOUR FAVORITE SONGS
arranged by Ada Richter
[FIAND SOLO)

Choice material from the catalogs of Theodore
Presser Co. arranged for the average pianist by
Ads Richter. Accompanied by the original
words, each of the ten songs is ideal for play-
ing and singing. Included are such favorites
of “Mighty Lak® A Rose” “A1 Dawning,™ *1
Love Life,” “Sleep,” “By the Waters of Minne-
tonka” and others which make this volume
desirable for the amateur pianist and musical
layman,

Lizt Price $1.50 Advance of Publication £.95

BRYN

MAW R,

Orders are limited to two ]

order. Postpaid delivery s

ELVES AND THE SHOEMAKER

a story with music by Marie ¥ estervel
1 and Jane Flory

[MAND S50L0]

This charming fairy tale has been "l to music”
by Marie Westervelt with 'H-'ll'll!"- and illustra-
tions by Jane Flory. We are rertain that teachers
and pupils will welrome this addition 1o ounr

- . Grade 2-3. i
t1.-lis.lll_lllql":in» ;J.J.‘;.'-.r Advance of Pablication §.635

DUETS OF THE CLASSICAL PERIOD
edited by Douglas Tewnsend
[MANO DUETS)

four-hand music of the
.'Il}l:ll"l I.I‘h-II u'I" 1.|-r 'h-n"l.
comed by the teacher whe is in search of

gnhackneved duet music. Moderaie _-Iil'lw ulty,
List I‘rirr,'sl.‘.‘.‘» Advance of Publication £1.30

COMMAND OF THE KEYBOARD

compiled and edited by Alfred Mirovitch
Vols. | and I (of six volumes)

[PIANO SOL0)

The material for this series has been carefully
selected to help foster the technical and musiral
development of the young sindent. The teacher
will find fresh examples of lih, 1%th and 20th
century musical styles—some never before
printed in this country. VOL. | covers “forearm
technigue.” “timing and rhythm™ “playing -
gether,” ete. VOL. I deals with “repeated
notes,” “thumb and fifth fingers,” “hmger
action.” ete. Intermedinte difficulty. YVOLS, 111
to V1 will follow.
List Price $1.50 each vol.

Advance of Publication $.95 cach vol,

This edition presents
peried of Mozart and

RELEASED
THIS MONTH!

The following books, from last month's
pre-publication [list, are NOW IN
PRINT. For @ 30-day period only they
are offered at special INTRODUCTORY
PRICES.

Fﬂl.l.-ﬂl."fl U.S.A. by Elie Siegm#isler

List Price £1.00 Introductory price §.80

TEEN-AGE TECHNIC by Stanford King

List Price §.85 Introductory price £.060

YOUR FAVORITE SOLOS

. —compiled by George IFalter Anthony
List Price $1.25 Introduciory price £1.00

LORD IS MY SHEPHERD (Psaim 13)

by Grinseppe Moo heita

Introductory price £.80
PUMPKIN (who wanted fo dance)

by (Nipe [hyngan

List Priee $.60 Introduciors priee §.30

WEATHERMAN by (Hive Dunges

List Price .60 Introeductors price §.30

Li=t Price £1.00

Order Your Copies by Title Today!
THEODORE PRESSER CO,,

ETUDE

PENNSYLVANIA

4PRIL 1930

pch of the five afternoon and eve-
sing programs with Indian songs and
juoces. A far ery from modern-day
pasic, Oeceols cupped his hands to
4 mouth, Jooked at the tall pines
1ol oaks above his head and let owt
the eall of the Buffalo Song in ac-
seats Joud enough to be heard elearly
T the banks of the f{amous

But what the raucous Bufalo Song
of (eeenla lacked in harmony as ji
whoed acrasz the river, old-time
singing on the program wes enough
m balanee it. The haunting notes of
the megro spirituals, the rollicking
danee of the Crechoslovakian fescda,
the old sengs from the shape-note
books af the early south were beau-
ifully harmonized. To most modern
reachere, an anfamiliar way of sing
g, the reading of shape notes was
the only kind of musical training
possiblle for many vears in isolated
withern rural communities, A sing.
o master “pitched” the tune and
ks group sang the four “buckwheat™
of shape moles, “a, sol, la, mi.” The
wieds fallowed afier the tune was
sing.

The story behind this anique festi.
al ol folk mosic, melting pot of
tate, color and creed, in the deep
anh, with more than 500 musicians
ipearing at their own expense, is
# simple and beautiful ae the folk
mmske itself. Thus it could he dupli-
mied in practically any locale in
America, rich s all communities are
vith their particular musical herit.
g banded down from Furopean,
Mtiean and Asiatic ancestors,
.H'-'[iﬂih; that l-u-r:l'im-]'l. loves 1o
g and dance and that the truly
el music of America is encom-
”“d. i the songs learned ot
mather’s kiee and within the bosom
*E the il.ﬂl.ili'_ the sponsors of Ste-
1en Fosler Memorial conceived the
d"?:[.:}lt folk song Iﬂli.\'nr.

o ﬂ"-‘mllaltlllrlnf'k-n:lii:lllg venlure
ekl mj':i![ .1r|_n|!~-:.| Wi |'1|.;Lr;7-n*
Hage and oth, Zndn st esnan
}!D'Ih |-' Wher neces=ary expenses,
b il s s e
35 cemns -'i:'h|.|| [-lw 1 f.h“m!' "
AN sdvanee EI1II T fnr_ SRR,
D I8 the S rn!rn a special fund sel
LT !n--rrn;ulvflr| "
s o make the prelim-
arrangements,
mlri"h i possible because the me-
: al t=elf has an unisyal
It ‘jrlﬁv'alidm o i
04 wom: SEEAIN. ey
man, boy and =“|

N'.tlll the eultural,
Ermtje

Eetup in
€Iy man
in America
valye aof .Ilihj'”.“'l and pa-
‘|er msie & h :"'P:'_t H“““':”-r"lllh
thoagh s o - f“f‘“'_l wrote. Al
of I:L,- b.._ music was I"TI-HI!'L'IL many
handeq dr.l. ik songs have been
th P 1Y by ear.”
v mrhi:-.}rr £ @im in fﬂimf in wril-
|'1-.a||,||[.||.l_l_{\|r ”!r plain folks, the
Spring: .ﬂn"”a! built a1 White
E Ti-“']l[‘ii ol o the amateyr

ITFHE_'f'hHFfI P.ﬁ;

DOWN UFON THE SUWANNEE
(Continued from Page 12)

musician as well as the professional
Started by the Federated Muysic
Clubs of Florida, the }{:murin.[ w.as
tilkt'fl over in 1999 by the State of
Florida. The completed hr:'.r,-lr. -
seum, splendid with its 1a]]. white
columns, houses eight intricate dj-
oramas depicting Foster's {amouys
songs and original writings. Plans
are underway for a huge J.III'.IF!II;IJH‘.L
atre, a carillon of tubular bells which
will be the warld's largest and a
heroic-size statue of Stephen Foster
all of which, like the museum, will
be free to the publie, ;
.IZ||I|||._rhj.'ulir'n||» sponzored by Mrs.
W, '\ Saunders of White H|rr'r-u|'.'-, a
musician and civic leader, as well

as many other well-known musicians |
and cultural leaders of the state: |

it was only natural that the folk

song festival should be concejved and
brought to the banks of the Suwan.
nee as part of the educational pro-
gram connecled with the museum,

More than a vear before the festi.
val, members of the Stephen Foster
Memaorial and |
formed a special All Florida Folk |
Association, Officers were |
clected and Miss Helen Bixley of |
Lake City, secretary, began the me-
ticulous task of contacting represent-
ative groups of various nationalities
in the state.

Commission met

Festival

Une of the amazing parts about
the finished program was that all
these groups sent sizable delegations
to sing and dance at the festival. |
Even as a trial balloon, the folk
festival was enthusiastically received
by these music lovers although they
had never heard one,

From Masarvktown, a struggling
little community
southern
dancers and musicians wearing beau-
tiful handmade and embroidered
garment= hrought over from Czecho-
slovakia. Most of these were teen-age
bovs and girls, including a remark-
able voung accordionist by the name
of Jerrv Peenka who velunteered to
play for other groups in addition to
hi« own. The jov of plaving which
radiated from his handsome, blond
face ae hiz fingers touched the kevs
was an inspiration,

From Jacksonville, great city of
North Florida, came a choir from the
Jewish Svnogogue with Israeli folk

near Tampa in
Florida, came a score of

songs and congregational chants. The
Greek section of the city sent a
girle’ choir with their religious songs,
The Meormons [rom the same ity
came in picturesque long full-skirted
dresses and bonnets of calico, As
they sang. they re-enacted the trek of
the followers of Brigham Young in |
search for a home.

From the University of Florida at
Gainesville, in the middle of the
state, came an unusually sweet singer,
Valerie Haynes, with her anto-harp.

Perhaps the most cultural presenta-

{Continuwed on Page 62)

“TONKabinet

.. perfect way to
file sheet music ”

says Archie Bleyer
Promineni Radio and TV
Musgical Direcior

TONKabinets

“AN EXCELLENT modern convenience,” says
this well known Musical Director. “Music ean
be located quickly and easily in the TONK-
abinet drawers . . . a real boon to anvone ., . .
protects music against loss, dust, and damage.
It's important 1o take care of a valuable
library of music,” he says.

ENJGY this ronvenienes amd
eaflety for yeur musie. Ask your
dealer to show you ihe nany st
traciive siyles he has or cam get
far you.

Madde with those special open-
sidle drawwr fravs that olmest
hand you tha musie you wanil

Seyle 600 shown holds sbour 1925 sheets of mwsdc. Write
for desler’s name pnd fsider showing sther styles for
homes, stulion, sehools, crchestras, TONE MFG. COD.

18 N, MAGNOLIA AVE., CHICAGO 14, ILL.

FOR YOUR

SHEET MUSIC

Ask fo
see an
approval
copy

MNe. 8770

_jé %u:ar_ﬁ A::f on

Medium Grade Piano Solos

To meet the need of every piano
educator who is seeking solos of
fine musical and technical content,

by WELL-KNOWN AMERICAN COMPOSERS

of

Frice 51.00

J. FISGHER & BRO., 119 West 40th Siree, NEW YORK 18, . Y.

Robert Whitford

your copy of Piono Teachi
master lessoa on MUSIC'S

you the above

1954 PIANO TEACHER CONVENTIONS

';Or'\-n_'l'-:'r'. are sponsared by the Certified Robart Whit-
ford Figno Teachers of Amarico, but open to all piono
tecchers
Cosvention gvents are, a two-day | .

£ . @ twordoy feccker fraining cowrie, given
personally by Robert Whitlord—an ortigt :on-’_-_&rllg 1¢q|l,r.nqn the
piasa wittupaty ol Loconn Jones, Americ ?
covery—a recital of

r:lr'.l sacial funchions. Complete coavention charge of 54,00 inelude:
all of i

marny isferesting svbiects to be coversd jn the teacher training
[

Robert Whitford Music Education Bureau
204 M.E. 31st 5%, Miami 37, Flerida

Writ for a fr € of PIAND T I

B S St 1T Sehin s e e Fomiy Y

OST
ard stete whelher you ore o plane teocher, o student or o porent, and we will

Robert Whitford

Hotel Statler, New York City, July 5, &
Hotel Statler, Los Angeles, August 4, §

and interested persons.

o's atwest pians dis
outstonding itedent-—gducational erhibit

abova. Write for comvaniion program which |igfs the

ﬁw will alio be sent complimentery, r?‘#m.
USUAL CHORD. Just send your nome ond oddress

f.l.ﬂI




CONTESTS AND ADJUDICATORS

Third Season
1954

OPERA WORKSHOP

DOWN UPON THE SUWANNEE
(Continued from Page 61)

Like the lovable linnle fiction ‘ 1
character of Topsy, the finished P Boris Goldevsky, Dirsctar i the hands of those who administer
ilnm “just grew.” At the beginning Loanard Treash, Asssciate Dirsctor ; o eparas
the sponsers themselves had no idea * : '!ib]r a the inal analyi
Im“-' it would turn out or if it wnu].ii 2 Week August 16-30 saade v the selection o

] ivedl. They planned each Id“ . i
her?uttlrll:::::‘:'-]“ftﬂi"'m"'"ﬁ and eve Oglebay Park—Wheeling, W. Vo, s the Eriﬂ of music contests, too
::ieng on Friday and Saturday, afrer-

: foquently there seems to be  no
eligious program on Sunday) iy e s o e o
noon feEung | ]

(Continued [rom Page 59)

COMPOSITIONS OF

FLORENCE B. PRICE

—— for such dissension lie |:lu_|||1'r_n~. standards, objectives and
limitations to do an efficient job as
an adjudicator of these groups. The |
adjudicator, to be properly qualified, |
should have tanght, conducted and
worked in the school field,

It is the responsibility of the ad-
judicator te offer such comments.

tion was given by Spanish descend-
ants of St. Augustine, oldest U, S

city. Wearing beautiful satin and
I embroidered costumes with flowing
black lace mantillas handed down
through generations, the group gave
a pantomine of St Augustine’s early
history complete with songs and
dances from that era.

w:z&er C/tarméury 5” 3

"Guild ouditions are lorgely responsible for betfer
pedogogical ond psychological approoches, resulting
in more arfistic participation by all grodes of students,

Cengrotulations fo its Founder, lrl Allisen!™

Unsurpassed recreational facilities in
a setting of noturol beouty

- criticism, sugge=tions and data which Mary Guild students hove won schelankips of Relling Cellege

i i C. T i - ¢ T § £ ¥ ~ = e P ™ & Dirsc

Unusually good were the Negroes, to give a e -"t lnlk{ “f‘.“rirl:- gt past they have no opportunity  will serve as valuable material for Foe rlormation obowt sest yaro T IRmeciIilin A0, i
natural protégé of folk music with Lively square dancing and R patend @ school for adjudicators,  further

progress of those judged.
His analvsi= should be keen, direct
.mul = |'|rl|l|r]rrli‘ llun—il_llr'_ H:n.
criticism should serve as eriteria for
the development of higher standards,
encosragement and other necessgry
clements of performance,

The adjudicator must furiher re-
alize that the fundamental purposes
of the contests, aside from an honest |
attempt to earn a first division rating, |
involve the teaching of students to |

tor, Comservatery of Musiz, Rollina College, Winter Park, Fio,

Address Dept. C., Oglebay lnshilute
Oglebay Pork, Wheeling, W. Ya.
for Hlimtioted brockers

PIANO TUNING PAYS

Legrn this Independent Profession
AT HOME

tines were interspersed with r-‘ur! and
dreamy ballads. The meticulous |
chants of the Jewish Synagogue were
followed by the jig-time rhvthm of
the Negro songs.

In addition to attracting 3 great
erowd of music lovers, the [_!."éll'r'.'l.]
also sccomplished another aim: 10
prove that music is one plane on
which all races and creeds can meet
and enjoy harmony. THE END

many of their spirituals orginating
in the days of slavery as the soul
ery of a race in hondage. Negro
school children swung in  native
thythm to their singing games. A
waitress from the White Springs ho-
tel. Annie Tomlin, gave such an ex-
cellent rendition of “Brer Rabbit,
de Tar Baby and Mr. Fox,” famous
Uncle Remus story, thot the andi.
ence clamored for more.

ht rather secure their experience

FALTER CHARUBURY
s the proverbial “guess or gosh”

Noltias Collogs
I imder Park, Fin

NATIONAL GUILD OF PIANO TEACHERS

(Fousded 1939 by Irl Allison, M. A Mus.D.)
Box 1113
H
A
N

‘BARTH

REFRESHER COURSES FOR PIANO TEACHERS

JUNE 26 SAN ANTONIO. TEXAS
July 12. Seranton, Pa. July 26, Milwankee, Wis.
August 3, Cleseland, Ohio August 16, Mars Hill, N.C,

cmstances, it s the first and final
mspomsibility of those who would
«eleet the adjudicator 1o be certain
h ﬂh “'IW iLIlir_r'-u wha [HEasrEs
il pecesiary musiciznship, training,
riperience  and “know-how™  he
gratted adjudicating assignments
‘ Na contest can honestly serve the
parposes for which our contests were
poceved unless the adjudicator is
cmpetent. Most situations now re
g multiple adjudicators, espe-
vially for the large ensemhbles such
w band, orchestra and chorus. Tt
wme that three are preferable.
While it s pot imperative that they
oigler, however, since standards of
rethimance vary and opinions differ,
it & quite gemerally recommended
that following the performance of
twn or three organizations within a
g elassification. the judges be
permitted to confer for the purpose
of establishing & form for that par-

‘ In view of such undesivable eir-

Violin Solo

THE DESERTED GARDEN
Presser

Austin, Texas

Piano Seolo
AT THE COTTON GIN..Schirmer

conduct themselves in such a manner
that they will achieve the true values
of the contest in its every phase and
thus receive not only a rating, but
of more importance, full measure of
benefit from the experience of having |
participated.

Women's Choruses

MOONBRIDGE ...coeereren-eemick
NEW MOON, .o emick
WITCH OF THE MEADOW
Remick
NATURE'S MAGIC........Summy

VIOLINIST'S FORUM
{Continued from Page 25)

to the fourth, but also is made to a
much stronger finger. The fingering
for three-octave dominant and di-
minished sevenths was given on this
page in December 1945. It will e |
seen that these carry ont the prin- |
ciple of Extension Fingering.

The final example, from the An-
dante of the Mendelzsobn Concerto
{see Ex. I), shows the principle
peed for a purely musical purpose.

A |

W Se—gen) f'_'ﬂ-
T .-
=i=ss=i==

u

WWITA
bEth year
Write for res bookls
NILES DRYANT SCROOL
16 Bryant Hldg, Washington 18, D, (

| Witliam KeLOLS: and 5o

W) E. Adami St.—Chicage 1, I |

cleaner bot also allows a strong
finger to be used on the high A. Th:t
[} is taken as an extension and so is
the A, the hand coming forward
after the third finger has stopped
its mote. It requires practice, this
modern fingering, but the final re-
sults more than justify the time
spent on il

Fx. E: from the Larghetto of
Handel’s D major Sonata

Ex. B

-

e W g &
‘g*i":ﬁ- E=—9 =1 = f'_—-l.—__!

In order to achieve these ohjee-
tives and to fulfill his total obliga-
tions to the contestants, the adjudi-
cator mus=t be able to express himszelf
clearlv, concisely and tactfully,

He mus=t be a= stimulating, encour-
aging and helpful to those groups
receiving a 3rd or $th division rating,
as those receiving a lst division.

Finally, may T reiterate the values

“You'll save time and money if you elimb on the Barth
Technic and composition wagon., Absolutely tops!™
Russ Henderson, W. Palm Beach, Florida

Organ

ADORATION ooivsrmsevsnsssssai0f €Nz
IN QUIET MOOD..............Galaxy
OFFERTORY ...ccccocasssnnenilivenz

VIOLIN SPECIALISTS
OUn NEW O0LD INSTRUMENT
CATALDG NOW AVAILABLE
Publishars of “VIOUINS & VIOLIMISTE

“I traveled over 1300 miles to attend Barth Course and
feel well repaid.” Mra. Charles Runts, Hastings, Nehraska

Send postel for circular to: HA"E IAHTH cnuﬂsEﬁ
Route 6, South Jacksonville, Florida

== |_'Iill' chs, grading all organiea- of contest participation are o b"'i_-
fur ¥ i ¥l & -:;|_ . 'l.....:___. : } ; s up or down frur: ll'll'rt:::'rt:f r'uu.r.':f”:': irs F;.;!rrr':i.';r;::hllr:j I'.:.1hl'r”l1l--'ll'lI WH ERE SHALL | GO To STU DY ?
The object of this fingering is to get e old bfngering for the hrst

m md standard established by
Ihe vt Eroups.
II selecting adjodicators, it is de-
sirable 1o ook into their experirnes
&d recard in the school field, Many
t professional teachers, ;:r|.-
fermors and conductors wha [rrscpsg
the necessyry musicianship to qual-

in the final performance. Most of |
these values are realized before the
group performs at the site of the con. |
test. If proper attitudes have been
exablished. the final rating is likely
to he less disappointing and cer-
tainly less important than the values

measure was a shift from the F 1o
the I} with the third hnger. giving
two noticeable shifts the Hhrst
fire notes—this in a composition
where slides should be reduced to
an ab=olute minimum. Using the fin-
gering given here, the hand leans

a =trong fnger—the third—on the
three most important notes: the D,
C natoral, and B. As this phrase
ends in the second position, the
next phrase should be fingered as
in Ex. F.

FREE

BOOK
ABOUT

MUSIC

Spicy bere dots not permit an ode

PrivaTe TEACHERS (Mew York City) | HARRY EULER TREIBER: Mus. D.
Yoice Building
RICHARD McCLANAHAN

Fupil of the lofe 'Wm. L. Whitney
Tecchar of Piano : (Yanmuc ni Mathod)
Matihoy ssponen!, formerly his representative, | Sledio B0%: 370 Huentingfen Ave., Beston, Mok

Private lesweni, technic coursed: avoloble o
| LUCIUS DUNCAN

in

wititing lecture-recita r. critic-taacher,

$la-Day Plano Seminars
Ex. F

i | it . gained from its preparation, or even || 01 Steinway Bidg., 113 W. §7fh St N.T.c.i Cencert Vieliat
. quate description of this remarkable ?ﬂ_; = hack slightly on the F, '15;;':”" e . * B topflight adjudicators are not  from the adjudicator’s evaluation of ' EDWIN HUGHES e TS0 F--ﬂlé‘f-Na--:;ler- e
| Seriloer Radio Music Libwary. We i? R on the U._U-lul completes Ll down- intly informed of the school the performance, THE END PIANISTS PREPARED FOR PUBLIC | — e o el L
will therefore bo glad to scnd you L ward motion on the B, There has

withent shiigation, an interesting look-

the firet finger extending. not shifi-

MELODY AND CHORDS—in minsles!

|| PERFORMANCE AND FOR COLLEGE. ANS BA
| et telling bow you con own mil this o | B been no shift, bhut rather a « f.'l'hl.i.n;; I RFORMANCE Al CchERv;TGRv I‘-L:ILSEB::.-RIIIH
< fo o smell frocion of ks v e cwards A ik i N St ! TEACHING POSITION efe Mre. Lilien B
rstiebgusdlsnas iy Fx. G: from the first movement of Imd“- ards of the hand that make . the child is given o longuogt TEACHER'S ROUNDTABLE { "y EEm.chlh 54, Mew York, N. Y. Rt 3, Box 144, ::LL‘Z';. L“.’f’u. C.

I r--;',j-:.'.‘n..-. this d0-page illusirated “ IH b Coaet no slide yet allows the player to e ey gl . I . Rs. S e
i B I!fl‘ = I;fﬂ"!' i _"SI!:.'iu;; quality of tone. A From “Condy-Coated Munic Lub-‘!“u (Continued frn.ur Page 22) i HELEhf SANEEF PDN - EDNA GUNMNAR PETERSON
iEs sciiskans sou fior it Hght, quick slide is certainly accep- by DR. PHILIP GORDO Rode erery I j - . sl s st e Concert Pianit—Artist Teacher
| 'illnl.:l-p Pul -':I-EI;., ;ui |'.,a_-|| .Fu;ﬂ-lx: ﬁa' 'H_—,r_:‘:: E — table an the shift 1o the A: o wide This ingeniou work i the med Wr 'Wilf:l very lirele r-h”l!‘ such as Aa 1oy H'-’l'“!h’i- ] think it -I11“|_h| I]-E'I Master's Technigue—lona—Interpretation
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