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[ Licosice Sticks {Block Keys)-l scarmolhn

o Gl Bogers

| 1 think there are

Letters

to the Editor

Articles

Dear Sir: For several months 1
have |-|'|'I| iFIli'rIIlil": fin express my
appreciation for the editorship of
ETUDE. amd selections made in
the helpful and often limes in-
spiring articles. Only today, after
reading the Detrodit News and the
article coneerning the composer
Evangeline Lehman, have 1 really
decided to write.

| cannot tell you how much her
article  (Speaking of Art-Song
Writing ) in the November (1952)
iszsge helped me. | am only an
amateur composzer, but, who knows

one day one song might be con-
worth while. This is the
Miss

wrilings give to me, and | imagine

sidered
)
encouragement Lehman's

many other timid souls,
Werle

Birminzham,

Hall
Wich.

Should We Have a
Ministry of Fine Aris?

| should like to ex-
press an opinion on the gquestion
posed in the May issue: “Should
We Have a Ministry of Fine
Aris?” My answer is a very posi-
tive “*N0."

The way Mr. Cleva presents the

Dear Sir:

F-i-illl sounds well and J_'-Hlll. }llll
better wavs of
.'-|I.'|.i||illg_' the desired end than tak-
ing our case to the government for
a general “panacea.”

We should get behind some kind
of program to get better musical

| programs on radio and television,

I don't this ultra-modern

trash that is nothing but discords:

nean

| mean music that tells something

| beautiful, music we can all under-

| ~r:=r:‘[ ,'|1|1| |-||._iu"..

For instance. here in Lincoln
i Nebraska) a eivie group has been
production of the
operelias

Sponsoring a
giving

This
Fortune

Imore ELLIHUU.‘\-

about four performances.
“The
Teller™ sometime in July. We have

||I,|.1-E{|l|‘.lr

season it will be
a very good natural
“Lowl™ where the
draw five to six thousand people

productions

nightly. These concerts are won-
derful for bringing better music

to the masses. but much more
could be done.
Yours for better music and more
of il
Wr. D, E. Meakins
Lincoln, Nebr,

i Continued on Page 9)

Yes, music finds

Ne Matter What Road They Take

The AC70S0M2C

Will Make Their Lives Happler . ..

See and hear fhis new Acrosonic
Winit your Baldwin Dealer loday.

its way into every life.

And with the Acrosonic

by Baldwin there comes

a deep enjoyment and

satisfoction in music . . .

for the Acrosonic's easy

response and singing fone speed learning,

inspire accomplishment and

heighten pleasure. Give your youngsters this chonce —now,

in their formative years. They'll thank you all their lives!

The Baldwin Piano Company
Dept. BHG, Cincinnati 2, Ohie

Send For Our

Free Booklet

"PLANNING YOUR
CHILD'S FUTURE."

THE EXQUISITE

CrOSONIC

Y FALDWNIN
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™ LEILA FLETCHER
PIANO COURSE
BOOK ONE

or BEGINNERS. The EASIEST beginner's hook written. ':i!".'u!-.‘li
to th legree so that progress 15 almost autami ., thiz book
board Chart. [luet parts

e your pupils. Unique Ke 1
for the teacher for 19 ]:i-e-u,'t'-: are included, -for Ensemble playing,
and for Early Recital use.

BOOK TWO
stion to GRADE 1. Contains AN ABUNDANCE of
first grade pieces in “five-finger position.” Due

ts for Ensemble playing included. Key rd Tranzposition
Studies begin with Book TWO: these easy, practical, and most

beneficial studies are immensely enjoyed "-x: the yvoung pupils
BOOK THREE
This third book of the Pizno Course is GRADE 1 to 1%. A TRE-

MENDOUSLY POPULAR book. Contains a wealth of increas-

i attractive musical examples. Perfect g uding, Con plete
teehnical meguirements

BOOK FOUR
Leads & into GRADE 2. No gaps to bridge. Progress is
UNIFORM, and GRADUAL! Price 1.00 each

More books of the LEILA FLETCHER PIANO COURSE ir

At your favorite music dealer

Published by: MONTGOMERY MUSIC INC., Rochester, M.Y.

COMPOSER OF THE MONTH

Amtonin Dvofiak, the most famous of
I:IIIII ITidae n |'i|'!|.|| |'|lr||||1|'"":" '“ull'?'""
New Warld”™
miliar 1o almost every school boy in
America, is ETUDES choice for com
puser of the month. Dvordk was born
at Miihlhavsen, Bohemia [ Crechoslo-
vakia ind  died at Pragoe May 1,
%4, His father wished him to learn
I butcher’s trade. but the call of

mu=i was foo strong and having learned

Svimphony is now fa-

vinlin he left home and

o play the
stupilied i Prague Organ-School.

Following graduation he became a viola plaver in the National
Theatre Orchestra, He had his first com position performed in 1873

1875

il im in e won the Austrian State Prize for symphony.
His success as a COmpo=er wWas ns=tant being aided by Lisz,
Bralim= and von Bialow who gave him much encourasement ani
assistanece in bringing his works before the public,
From 1892.95 he was artistic director of the

tory in New York City and it was during

h wional Conserva-
thi= time =pent in
lI|I:|-"-.| that he |.|--| ame =o ||||;-|r'--|-.| with the folk musi
I'".-'l" meloidies and the |lf~'ll|-‘---.|||r- rural lile of the coantry that
he wad inspired 1o write the symphony, “From the New World.”
In 1893 he made a sojourn to the Middle West: Spillville. lowa:
Chicago, Omaha and 31, Paul. It was in Spillville that h
of the work on the “New World” Symphony
Fullowing hi= return to his native land in 1895 he made his
last visit to London in 1896. He bad attained a position of great
prominence and was appointed to the Austrian | pper House

e dlid much

the hrst musician to be thus honored. His death on Mav 1. 1904
ame suddenly when be was at the peak of his caree

His position as a composer 15 =ecure, Hiz o itput wa= large and
wered many classifications: operaz, orchestral works, chambes
musie, choral, vocal solos and duets, piano pieces. The False
eraciense is included in this month's music section on Page 28,
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MODEL 2E
America’s lowest-priced full
two-manval elecironic orgean

There's nothing so inspiring, so completely
satisfying as the music you'll find at your fingertips
when you play the incomparable Connsonata.
No other musical instrument brings such pleasure
to both young and old. Best of dll,
the Connsonata is easy to play. CONNSONATA,
Division of C. G. Conn Ltd., Elkhart, Ind.

WRITE FOR CATALOG "E"

AMERICA'S FINEST ELECTRONIC ORGAN
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YOUR AUTUMN

Check Liot
PIANO
Methods - Books
Collections

Yy MICHAEL AARON

MICHAEL AARON PIANO PRIMER
MICHAEL AARON PIANO COURSE

Grodes 1-2-3-4-5 . ... .each 1.25
MICHAEL AARON ADULT PIANO COURSE
...each 1.25

Books 1=2 . ...cee4
MICHAEL AARON PIANO TECHNIC
Books 1-2 ...........80ch

MICHAEL AARON DUET BOOK. . . .

COMPILED FROM THE MANY
REQUESTS OF

PIANO TEACHERS
STUDENTS
and il! Music Lovers!

.60

T3
1.00

R e

YOUR BACHBOOK ..........
YOUR CHOPIN BOOK ........
YOUR LISZITBOOK ..........
THINKING FINGERS (written
with Herbert Bradshaw. .. ..
IT'S EASY TO READ (written
with Memo Beyers). .

YOUR MOZART BOOK

R

Fovorite Moxorl compositions, fAngering exercites ond
the outhor's suggestions for foithiul inlerprefolions of

Maozor

............ BEEEEARREE AR B R

MOZART PIANO RECITAL ON. RECORDS!
Guy Maoier's dromalic recorded performance, on two
10" long playing discs, of the faverite Mozart telections
contained in his own plono lext — “YOUR MOZART

1.50
1.00
1.50

1.00
1.50]

« 1.50

&

Twe 10"
Long Playing
soch record .95 Recordsl

R akvin: xai

BEGINNER'S GUIDE TO POPULAR PIANO PLAYING. .

BREAKS, FILLERS, ENDINGS & INTRODUCTIONS

[written with Murray Arnold) « ¢+ 5 5 5 5 =

CHORD CONSTRUCTION AND HINTS FOR POPULAR

PIANO PLAYING

MODERN MELODIES FOR POPULAR PIANO PLAYING .

MODERN STYLES AND HARMONIC CONSTRUCTION

s FOR POPULAR PIANO PLAYING

PRACTICAL TECHNIC FOR POPULAR PIANO PLAYING

1.25
wasaserseessn Vadd
saswnsnrsnsnas 1228

1.00
srasnsainaens 1.25

1.25

Other NEW AND IMPORTANT PIANO BOOKS

» HAZIEL COBB

Look & Learn Workbooks | & I

Workbook One teaches note-reading in os direc! and effective a woy o3 pos-
tible. Workbook Two offers o more progressive method for note counting and
reading. Includes valvable chorts ond diograms................ each .75

»* ESTHER RENNICK

Hymn Tunes For Beginners

A coliection of beloved and familior hymn tunes for the enjoyment of the
beginners. arronged in five finger patterms for pione (with wards). Contents
include: Jesur Loves Me — Rock OFf Ages — Foith OF Dur Fathers — America,

The Beowtiiul — Blessed Be The Tis Tha! Binds and many others

¥ WILLIAM KREVIT

Styles & Touches For The Flm:g

Achioves befter sight reading, concentrative listening ond cosrdinalion al

eye, hand ond eor lor smoother keyboord perlormonce. .. ...........

»* MYRTLE MERRILL

1.23

Sight Reading At The Piano

A sight-reoding course for pioniths of considerabls ability. College and
conservatory students and teochers develop good reading hobits and achieve

o wider acquaintance with the worlds greales) piono litergiure. . ., . .

i RICHARD McCLANAHAN

1.50

Harmonic Study Edition

No. 1, SOLFEGGIETTO from MUSICALISHES VIELERLEY by C. P. E. Boch
A technically brilliant study piece corefully edited ond provided with Fray

monic bockground for study ond teoching purposes or two-plano per.

formonee - --vciqavanais

MILLS MUSIC, Inc.

75

1619 BROADWAY
MNew York 19 M. Y.

H--pll'mfll'l'-

eHtmid

By NICOLAS

LETTER to the editor of “The

| £ Musical Times" of London of

1925, referred to a
famous CcOmMposer as “the most
'_‘Il..'lllli'“-' .ill'lll‘l'“ “'hir Ever 1'1|\rrl'||
up @ painful poverty of musical
ideas by providing factitious op-
EHI"I'!lJ.I'Iili('h to be soulful.™

Who is the composer? Une
would never guess: Schubert! In a

subsequent issue of “The Musical

Times,” the same contributor

made an attempt to justify his low

| opinion of Schubert by describ-

ing Schubert’s harmony as “a
series of tonic-and-dominant or
similar threadbare
which we usually associate with
such a composer as Gounod, Ex-

progressions

amples may be found in two of
Schubert’s most popular composi-
tions, the Impromptu in B-flat and
movement of the Un-
He added

the second
finished Symphony.”
that Schubert was unsuccessfully

| trving “to make a sow's ear look
| like a silk purse.”

Saint-Sa#ns had a knack for
facile versification, and he often
expressed his opinions in rhymes.
He was unalterably opposed to all
modern music, and was particu-
larly repelled by the impressionis-
tic pieces of Debussy. He jotted
down this quatrain after hr-,-uin.;_;
“L’'Aprés-midi d'un faune™:

Je deviendrais vite aphone
Si j'allais en é&ourdi
M’égosiller comme un faune
Fétant son aprés-midi.

It may be translated as follows:
“l would quickly lose my voice if
| were to scream desperately like
a faun celebrating his afternoon.™

One wonders where Saint-Saéns
heard poetic faun
scream. Rather, the faun plays the
sweetesl flute in the most ingratiat-
ing dream-like manner,

Debussy's

René Brancour (1862.1948)
went to a concert of modern music

lin Paris in June 1913 and failed

SLONIMSKY

to be amused, He reparted s
pressions of Debussy's “1ii-
“Le Ménestrel™ of Jume 2 15 :
“Ibéria is nothing like the ‘
of Bizet and Chabrier, Wiy i,
Or maybe there was 5 .
error on the program ;:-_I.:_-.,:h
letter was dropped, so that tb
rect title should have been aph
Then everything becomes .*.'.
And here is Brancour's deser
piece: “Al the conductor's sip
the musicians proceeded ty =
vise without the faintest press
pation with tonality or time. 412
end of ten minutes, sstimatisg t
the joke had gone far enough
stopped, proud to have pres:
to the world the introductio

the second scene of Le Secre
Printemps by Stravinsky.”
When René Brancour »
obliged to listen to the sympl
suite “Protée”™ by Darios Mifhe
he became violent, and 2
man was -umrl:nrm{ lo escom I
from the hall. However, a colless
intervened, and on the prom=
good behavior, Brancoar was
lowed to remain. He reportd
episode faithfully in “le M
trel” on October 28, 19, !
scornfully declined to honor !
“pitifully music” b

review,

insane

'ITHF. CLOCK striking mni

is a favorite device oi ¢

posers Lo convey mysiery and I

boding. The Danse H.:r-:.' re
Saint Sacns opens with bweive
on the harp. Things then br
loose with a ul-.phﬂnr |f‘-!i
the rattling bones, untl the &
crows and the day breaks.

There are twelve strokes ,
clock fancifully orchestraied

|

pizzicati, harmonics, mEIEE
and piano chords, lo mar :
night in Manuel de Fallas?
suite “El Amor Brujo.” T
is told that a conductor |0t

of the chimes and whisper™

ETUDE SEPTEMBER

el I—' ;

he sl

the first cellist, “How many are
left?” The cellist whispered, back,
“Thirteen.”

Compositions in  which the
clock strikes other hours than mid-
night are few. In Moussorgsky’™s
tone poem, “Night on Bald Moun-
tain™ the arrival of the dawn that
dispels the Witches' Sabbath is
marked by six strokes of the
church bell. In the Sinfonia Do-
mestica by Richard Strauss, the
clock strikes 7 P.M. on the glock-
enspiel when it is time for the
baby to have a bath and be tucked
inlo bed,

LR EARS must be decidedls

different from those of our
musical grandfathers. The follow-
ing notice, from the Musical
Courier of 1838, requires no com-
ment: “The Svmphonie Fantasti-
que is a monstrosity of the highest
caliber and absolutely
sensilive person, .
in an abnormal condition of mind
to enjoy Berlioz, and tonight he
gave me a severs
thing 1 seldom, if ever, have. . . .
Liszt's wildest revels are paths of
peace compared with such pan.
demonium.”

#luns a
« « One must be

headache., a

Jerome Kern once said, *“Mu-
sic critics are life members of the
Tin Ear Brigade.”

Granville Bantoek. the British
was a man of warm
heart and profound lovalties, In
1900 he wrote a set of twelve varia-
tions for orchestra. and called
them “Helena Variations"' in
honor of his wife. He inscribed in
the score: “Dearest Wife! Accept
these little variations with all my
heart’s love. They are intended as
an expression of my thoughts dur-
ing a wearisome absence from
ecach other,” The theme of these
variations was a three-note figure
H.F.B., representing the initials in
the name of his wife, Helena F.
Bantock. In the German notation
these letter-notes r':1r1'(':-p||l|t| to B
natural, F and B-flat. Alas. this
dedication provided the unfeeling
music eritic of the “London Times"
with ammunition for a very un-
kind remark. When the British
Women's Symphony  Orchestra
played the “Helena Variations” in
1929, the critic wrote: “One
gathers that the husband’s thoughts
about an absent wife were a good
deal interrupted by reminiscences
of the music by other popular
composers of the day,”

o Fill!’-l"l’.
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An amusing ancedote is re-
lated about Bantock’s conservatory
years. One of his earliest composi-
tions was a rather loud orchestral
piece entitled “Three Monologues
of Satan.” At a rehear=al, the =tu-
lll‘fll 1.|rr'|il':'|tr" I“_'.['ﬂ"“' &0 J:IU!K‘:-
lessly entangled in the intricacies
of the music that MacFarren. who
conducted, exclaimed in 1|f-.-||;iir,
“Where are we?™ “In Hell. Sir,”
replied one of the students.

Rossini once said that the
stomach was like a conductor regu-

lating the passions of the body. |

He also said, “To eat, o love, to
sing. to digest, such are the four

octe of the opera bufla we call |

life.” His associations of ideas with

people and countries were gusta- |

tory. When Count de
Hungarian nobleman, wrote Ros-
sini for an autograph, Rossini
obliged, and added: “1 have al-
ways loved Hungary, for Tokay
is one of my favorile wines,”

Ernest Rever, the French com-
poser who so admired Wagner
that he added two letters to his
real name Rey to acquire at least
the same ending as Wagner if not

Fay, a |

the same caliber of genius, was a |
dedicated man from his childhood. |

As a boy, he staved with his uncle
on & farm. When his uncle had to
go Lo Paris to sell the produce, he
asked Reyer to take good care of
the old dilapidated piano and of
the farm horse. After a couple of
weeks the uncle returned
looked over his property. He found
that half of the keys of the piano
were  wrenched out by Reyer's
frantic pounding. As to the horse,
it lav dead—Rever had forgotten
to feed the animal.

The following riddle in poetic
form had considerable circulation
in the artistic circles of London
in the eighteenth century:

Four people sat down at a table
to play,

They played all that night, and
some part of next day.

This one thing ohserve that
when they were seated,

Nobody plaved with them, and
nobody betted,

Yet when they got up, each was
winner a guinea.

Who tells me this riddle. I'm
sure is no ninny.

The solution of this whimsical
puzele is simple: the players were
musicians hired for an all-night
entertainment.

THE END

and |

o THE SUPERB TONE QUALITY DEMANDED
. BY TEACHERS AND FINE MUSICIANS

» BUILT TO GIVE FINEST PERFORMANCE
UNDER THE MOST ACTIVE DAILY USE

The ideal piano for
schools and studios
.+ . and surprisingly 9
low in price for such excellent
tone quality and enduring stamina!

44 inches high, with the famous 7-ply pin
plank for longer tuning life! Mahogany, bleached and
ebonized finishes. If you teach . . . or are responsible for
the musical education of others, you'll want to know all about

this outstanding new piano! Mail the coupon today for full details.

JESSE FREMCH & SONS PIAND DIV., H. & A. SELMER INC.
e ——————————— ———— ey
JESSE FREMNCH & SONS

1
1
Dept. E-¥1, Elkhort, indicna i
Please send Tull deisils on the new Jesse Frengh 1
1
1
i
1

freel

PIANO FACTS
booklet tells you how

Siudio Plano, also Free Plane Facts booklet

to make the right e

linal decision in ARNETE . o o vsnrissrassssatsnbanssassndenssnn ]

chooling a new (lh................/.wl.'......'&"u-'r..........:

piono, O Please check bere i you sre a icacher []
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Attractive New Piano Teaching Material!
oo, Pints - Sall

DANCES THROUGH THE CENTURIES
by MISCHA PORTNOFF

A collection of original compositions which ftrace the history of
important dance forms through the medium of the piano keyboard.
Prigd, . .ciceuiviiis 1.00

EIGHT DIVERSIONS FROM A COMPOSER'S NOTEBOOK
by MARION BAUER

This noted composer, here dedicates o set of charming piano pieces
to her favorite audience—the piano student.
51, R J5

ﬁ.lr Om' /T.};'d.ﬂn—-..?nﬂr Jff{:ma;.l

RODGERS and HAMMERSTEIN ALBUM for ONE PIANO—
FOUR HANDS
Arronged by WALTER PELS

The finest output of these fomous writers is presented in arrongements
which are suvitable for both the teacher’s studio and the home.
P i e s 1.50

{published by Williamson Muic, Inc.)
MUSICAL MINIATURES for ONE PIANO—FOUR HANDS
by STANLEY APPLEEAUM

Each small composition adds up to a big musical experience.
Excellent for recital use.
Price 5. . ovis v 75

CHAPPELL & CO.,, INC.

RKD Building  Rockefeller Center  Mew York 20, N, Y,

R I e e e $ $ 0909090900 0 e R R R R N Tl . L




FRIEDRICH GULDA phatagraphed at the Steinway by Adiian Siegel

Now, the greatest STEINWAY
of them all...for your home

For a century, the Steinway has
been the choice of the world's fore-
most artists, And the Steinway
today, built with the experience
of 100 years, is the greatest
Steinway of them all,

The magic of the Steinway al
concerts Itt].pa explain why it is
the ideal piano for your home. The
Stelnw d\ Professional Upright is
|!U|It with the infinite care of the
Grand. Omly a Steinway has the
Diaphragmatic Soundboard that
vields such big-piano tone, and
the patented Accelerated Action,
Lo Ih:ll] llf."i't‘l"ll sensitive touch.

Tha Steinway it uted exclusively by Foldes,
Horewitz, Janiy, Mesuhin, Arei Rubinsteln,
Robén Hood Dell, Sander, Stokowski,
Templetom and many, masy others. Ower 1000
music sehaals and msic deparimants of
Teading collepes wse the Steinway exclusively.
Only ke Steivway is used by nasrly

ol the naben's lesding srehestras, radio

and felevision statians,

This plagee marks every
Sleinway Cenbenary piana

Professional
Upright

The Steinway piano has the
lowest !]L|!r!.|:.ldl|u:! and highest
resale value, and, with proper
care, will i'l-t for generations,
Thus, though its initial cost may
be more, I}u Steinway i= ar tually
the most economical piano invest
ment you can make,

For free copy of our booklet, “How 1o
Choose Your Piano,”™ write Steinway &
Sons, Steinway Hall, 109 W, 57th St

New York 19. Your local Steinway
dealer (listed in the Classified Di-
rectory) can deliver to vour home a
Steinway Professional

l'prip]lt. ini...,,...-l. $],32\_!‘-)[:”:1
Liberal time 1o PRY.  Bighty kigher in the West

THE INSTRUMENT OF THE INMORTALS

Music Lover's

BOOKSHELF

By DALE

ANDE

SON

Waollgang Amadens Muowart
by Roland Tenschert

¢ Translated from the German by

Emily Anderson)
Dr. Tenzchert (born Poder-
aam. Bohemia 1894, educated at

studied Mu-

Leipzig Conservatory,
has devoted

sicology at Vienna)

his life almost exclusively to Mo-
zart, He became the archivist and
librarian of the Mozarteam al

Salzburg where he conlinues as a
The translator of the vol-
ume Emily Anderson herself a
Mozart h}N'rmH-l of renown.

The book represents over twen-

14".'!4'||:'r.

vears of close application

|r|'r;'|:|l X peecl

ty-five
to the subject. One
from this that the result might be
aone of the heavy soggy
ical towers dripping with statistical
quotations, Quite the
It is anlv a breviary of

152 pages anid readable
There is

rr|||.-i| llti FF'

1|-|:|I!J'.bl:'- i=
the case.
1% Very
from cover to cover.
something very
Mozart from his picturesque “wun-
derkind™ childhood to his pathetic
passing at the age of thirty-five.
Entirely apart from the lofty qual-

.Ilnq-li-ltlr;_" .l]l--l]l

ity of his musical genius, the huge
of his

His operas, his forty-six

number creations is stag-
gering.
symphonies, his twenly-nine con-
certos alone contri-
bution to the

are fifteen

were a huge

art of music. There
ilustrations and fac-
similes and an unknown funeral
march.,

Dr. Tenschert concludes his val-
uable book with a quotation from
Goethe: “Mozart is onpe of those
spirits sent down from Heaven who
are g0 entrancing that every one
tries to reach them, yet so great
that no one succeeds in doing so0.”
e Macmillan Company 2300

Gilbert and Sullivan hpera

4 New Adssessment L
fudrevy W il son

In the June issue of ETI DE
(1953) our readers found a re-
view of “Here's How-de-do.” a
captivating autebiography of Mar-.
tyn Green, one of the .r.!lilllui:f;ll‘r]r'
f*:el:!inp comedians of the D'Ovle
Larte Opera Company. He gave
us a merry excursion behind the
scenes of the productions of the

two famous satirists whe s o
English speaking workd ha-biaz:
for three (uarters of a 'i‘:.[ul.l_m

MNOW COmes an l'r.'|er"|'I- lliﬁl‘ll-:
kind of hook upon the ‘;l\ﬁlﬂ
and Sullivan OpeTas; g i"‘"JL i
detail with fine unde
standing and ||,u-,..]m ieal pese

in greal

tration. The book is rurhgm;;
lustrated and has many mhhrm
|'\.unp|r~-.

Most music lovers in this ds;
arc familiar with the fach fhe
at the start of the illostrion §
& S combination with the “Trial
Sir Arthur Solfiven &
burlesqued the alde
operas and highs
operas in an inimitsbl
even ook the toss
Iln-:n*-r!n"k d:lll warked “‘Iﬂﬁ s
the [abrie of his score i with Pﬁﬂ:
alterations | so that they were ir
Crreal attention i
of Gilbert in
turning a cockney patter inta song

by Jury,”
liberately
Aorid

Parisian

grand

manner. He

resistibly funnv.,
given o the wil
Iyrics, but very litthe is given i
the humor of Sullivan in findin
just the right !
make them sparkle.
ation is responsible for the gaieh
which has carried “Trial by Jun
from the twentyv-Aifth of Man
1875 (when it was first produce

masical themes
This combis-

as a curtain raiser for Offenbach’s
“La Périchole™
presentalion  on your televisior
screen in 1953, A groap of fes
agers who saw this TV perfors
a mid-west town in your

i right dewn to the

ance in
reviewer's presence said, “Wh
have real fun and jol

dave?’

|i|lll1| Wi

music like that nowat

T Aris
Selected and edited by Fernand
Puma

Permabooks, a division of Dot
bleday

1e=1gead

hge e

& Company, Inc.,
smaller form with card

hoard covers to =il at 30 "':'I"_'.

a book first |-||i-':'|~|‘1rlf

cOpy, ;
farm which ong

“hard book™

ally had a large zale at 2 higher

price. It is a FH-1]~-~1JIIi of the
i0ns upon art, |-.iT'.‘.1 ularly ¢ e
art from a great many celebral
creators | :"-_
are added some opinions by Ew
thoven, Plato and Leo r"li"tr da Vi
1| [‘_.u'lt -(rr:j: NN r’ iy F

l'”lﬂ'“l'lliklr iry
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PHILCO PRESENTS ANOTHER WORLD FIRST!

ETUDE
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1953

There has never been anything thar looks like ir. . .
there has never been anything that performs like ic , . |
for this beauriful instrument ushers in a whole new
era in the enjoyment of FM and AM radio, and

of records.
Philca  Phenorama® r.:r.ri,LJ you,

you listen, the difference berween

suddenly opened.

Through the revolutionary "Acoustic Lens” opening

FRANCO AUTORE: "The reproduction I
heard on Phileco. "Phonorama® is truly an
exciting and thrilling experience.™

MILTON CROSS5: "For the first time recorded
music can, to all intents and purposes,
equal a personnl appearance.”

JAMES MELTON: "Sound so realistic amd

lifelike it will bring the concert stage right
into the American living room."”

or phe I."r'.l' time, the
miracle .:.f .E:;jlj'; !I“f;l liey sosnd in Fall Dimeriton!

And the effect on sound is like the addinon of Ko d
three dimensions and color to 2 motion picture, When
Phonorama and

ordinary reproduction is as though a door had been

FIRST HIGH FIDELITY RADIO-PHONOGRAPH
with sound in Full Dimension i

the room is _,f.l"f.uj:.l’r.-q‘l with sound . .. the
purest, cleanest, most thrlling sound you have ever
from deepest bass to highest treble, It is
sound of unbelievable "' presence”

shown here,

heard . . .

The new Philco Phomorama now makes it possible

i & single acoustic all

0D Own

women of music re-
gard Phomorama’s spec-
[ | L".lllJ.r P(‘r!’l?’”ﬂﬂﬂi C—

RISE STEVENS: "This is truly High Fidelity
. and ane of the most b 4||.|11ju"',- s grusd
cabinets I have ever seen,

GEORGE SIELL: 1 was amazed at the pres-
ence and realism of its performance in
oconjunction with tlm- very simple and casy
way of operation.”

PAUL WHITEM AN "The must exciting sound
I have ever heard.™

e

P.l_r]-‘li'.'l'.lr.'!??."d, we
opens new horizons in listening pleasure.
for example, is how some of today's great men and

for you to own a mle marched High Fidelity system
balanced cabines.

romise you,
Here

"

"" iRdm -l ‘S by, L & A

Pmmc*

oy

iy,

The Crowning Achievement
of 25 Yeors
of Electronic Leodership




Now you can own a

WURLITZER”

for little more than the lowest-priced

HOME ORGAN

Learn why the new Wurlitzer Spinette
is so easy to own and play

We're going to show you that you
don't have to be made of |:||n||1":..' to
have a Wurlitzer in vour home. Now
you can get a magnificent home organ
patterned in the tradition of the
"Mighty Wurlitzer” for the lowest
price ever,

Read how you can play a
tune in 15 minutes

Let us show you how you can learn
to play right in your own home. With
our new “easy-play’’ course you mas-
ter your first tune in just 15 minutes,
You simply follow the easy pictures,

We know that's hard to believe.
But here’s how we'll prove it 1o vou
at our expense. Mail the coupon and
we'll send you Lesson 1 absclutely

FREE. Write now,

This new Wurlitzer Spinette has
something even the costliest organs
don’t have. It's the first organ to
combine instant action for popular
music with traditional tone for seri-
ous work. No installation cost, of
course. You just plug it in and over
1000 tones are at your beck and eall,

But get the full story from your
Wurlitzer Dealer. Let him tell you
about his easy payment plan, And
about the antomatic tone controls,
overhanging keys, and other features
that make playing the Spinetle so
much fun.

Accept this FREE
“easy-play” les- | = i |
son. Play a tune |
in 15 minutes!

The Rudolph Wurlitzer (o,

Dept. E-39, No. Tonawa nda N Y.
I'd I-..l.h. to have your free "Easy-
!"I;r:r Home Organ Lesson 1. Send
it to me along with complete infor-

WURLIIZER

ORGANS

mation on your new Spinette Organ
Made by the Werd's Lorgest Builder of era v i 7
and Piancs Under One Great NNHE" Name___ o ——
*§1328 Lo b. Narih Tonawanda, N, Y. Addeoss
(2-manvel-ond-pedal-argan) Cit
e e ;
¥ e State_

_——-_—

Music Lover’s Bookshelf |

{Continued from Page 6)

chapter is interesting as an ex-
pression of the critical ;uu.E;:uu-nI!
of such ].If.'l'!-'-'l!'iiilj!i.l'h as Thomas
Mann, J. B. Priestly. Frank Lloyd
Wright, Gian-Carlo “rn:-rti, Aaron
'l:up].'lm[ and others. ||I1']’a‘:_ﬂ:|'-"
forty-cight pages of reproductions
of paintings and s ulplunl.u ITIATTY
of them of the enigmatic type.
To those who adore modern art,
no matter how ugly, most of these
n-prrpffuv!iune- will untold
rhapsodies. To all others they will
|1ting boredom if not 1li-pu=l. To
those with a curiosity to know
the opinions of others upon mod-
ern :I||1i| .-Llln't'-mmil'ln -'1ll4i super-

bring

super-modern art, this book will
answer many questions. De gusii-
bus non est disputandum,

Permabooks £.50
Home Musie Sysiems
by Edward Tatnall Candy

Here is a three hundred page

book which describes in minute
detail and in understandable lan-
guage about all the average man
could want to know concerning the
building of a high hdelity radio-
phonograph in the home. The sur-
prising Lhing is that a standard
publishing firm such as Harper
and Brothers recognizes the fact
that there is this widespread inter-
est g0 that such a work becomes a
r1|‘l'l'!-.‘~il:|.. The book tells how 4]
build such
keep them in
them. There must be thousands of

systems and how tlo

I-l[:lr'l 1|.r|1I r‘rlj“'\
amateurs who find a great deal of
joy in making Hi-Fi apparatus to
suit their special needs,
Harper and Brothers £3.95
Danger Signals

by Dr. Walter €. Alvares

It is the time old policy of
ETUDE to restrict this limited de-
partment to books directly related
to music. Now and then. imm-l.rt,
a publisher sends ETUDE a work
of universal importance o every-

one which deserves comment be-

| canse anyone would be benefitted

by reading it. Such a book is
“Danger Signals” by Dr. Walter
C. Alvarez, eminent diagnostician
and former Chiel Consultant at
the Mayo Clinie., Dr. Alvarer is
widely known for his syndicated
articles in the press. This time,
his book is designed to relieve the

fears of those who ':I-I_-,.,-. the }
n[ |'i|“1‘|1l.'|;_' Imaginary Ginsm,
But if your symploms are _'; 7
he tells vou when it is desir)
to get to vour doctor for atten:
as r{uif'u_\ as possihle,

Musicians are said 1o b
rotic, worry ||r'nE|qL.||I and |.4.
fears about their health, Yo .
viewer once knew a bassg . ..-
in a European opera house i
was a pitiful hypor h..w_lrg_',. P
|_I|rrl“,{ll he was never sick manst
to miss a chance to pet 5 J-
fee. His des ription of his
existent maladies was funnier =
than “Le Malade I1I~J£1_';a_r|-":
Moliere ( Jean Bajaiste Poquelis ',

Dr. Alvarez in his genial,
willy stvle, may pul vour mind 1
rest so that vou can ConCentrs
upon art, instead of yvour heart
Yiour lis CT OF Your nerves or
stomaich.

Wilcox & Follett Co, £

Song of the Arab
by Rolla Foley

Mr. Foley has written an m
usunl book. The title “Song of the
‘r,l]qu 1'1- lu-|:||r"|uh..|l r:i-il'Jn|f|'_,_'. "
Protestani
the Holv Land and
Near East for six vears. He &
cusses the held that he covered 1

= A fssionary wh

lived in

an unbinsed and verv engaging
manner, treating impartially upa
the Roman Catholic,

Christian Arab seitlements in Pa

Hebrew an

estine and provides illuminating
maps as illustration. No one cu
read this book without sequiring
expanded understanding and in
information, His de
seription of the Stations of the
Cross will be found very interes
ing o non-Catholics. The panHr
references to the Bible and ancient
history are excellent. References b
the SOongs of the !l:_]lm..rruﬁ oy
about fifty of the one hundred and
seventy pages. Therefore, for U

leresting

ordinary reader it is much mor
engaging than many books upot
Arab mizsicologist
which are uir-_r-i;r:r--{ |.;|:|:||_;|J.'=
for savants. The book has bee
carefully edited and documented
The chapter upon the Easter pit
grimage is especially interesiing
giving as it does the Christith
Arab’s sSOngs connected with _-'--
The Macmillan Company §3.40
THE END

Imusic oy
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World Famous

JOHN JUZEK VIOLINS

Violas and Cellos

-nlll' must be some reazon ""ln.'
the JOHN JUZEK VIOLIXNS are in

a great demand all over the

"-|||'||
COuntry.

Just compare the violine of other
makes al double or even triple cost to
the superh tone and excellent work-

manship of the JOHN JUZEK VIO-

LINS.
We have innumeralle finest com.

ment= [rom teachers and professional

violinist=—many an arti=t prefers 1o

play on a “Master Art"” JOHN JUZEK
YIOLIN rather than on an expensive
old in=trument.

Student oulfits from tha lowes! price lo the

Master Art grade

Ne fre .""rr' sole HaEenEs _,llh' the _f-l.'rlrﬂn'n'.'\- F 1.
Faoirin Bows, Bourdain and (recille Clar

inets.

METROPOLITAN
MUSIC COMPANY

W holesalers, Importers, and Mo foe-

turers of all musical instruments
212 FOURTH AYE., NEW YORK 3, N.Y,

Publishers of the fomous books on
Violin Playing:

“SIMPLICITY OF YIOLIN PLAYING,"” ¥Yeals. 1, 11

“ALL YIOLIN TECHMIQUE" [complete, from beginner to ortist)
by Robert Juzek

the waitting methssds and thearier an ¥islin Plaping

Badically difarent ond o challenge to ol

N D)

| WICKS PIPE

/WICKS
OBGANS

Many exclusive features grar-
anter lasting service, Thotsamndi
of these superd Wicks Orgawm
are foolay in use. .. everywbere!

= — ——— — ———

I_'Wi:h Crgan Company, Highland, lilingis
Plecsis send Fres bookletu . . .

Address R AT I
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| Buy a

ORGAN

l‘o v o 1201 an imitation

THIS IS A
GREAT INSTRUMENT...
Custom Built FOR YOU

Whenever there is a need for
organ music,..whether it be
church-home-college-stadia,
erc... firstinvestigate the Wicks
Organ..a genuine electric pipe
organ, lts tonal 1Trtlrl.-;.h.'lur Wk
visual beauty and completely
dependable character meets
every musical requirement,

The first demonstration will
be an inspiring and memor-
able experience. Distinguished
organists everywhere praise
the craftsmanship and design
of the Wicks Organ and un-
hesitatingly recommend it
These artists recognize sound
technical and arcistic values
sought for in an organ ...
and acknowledge the Wicks
Organ o be superior.
Prices begin at $2975 fora
beautiful all-electric two manual
Wicks Pipe Organ.
Sewad fur free bonkiet , .
There ii we abligaiion.
PLEASE WRITE DEPT. E-1

WICKS ORGAN COMPANY
HIGHLAND,

ILLINODIS

| 3% inch wide to be the best size.

Letters
to the Editor
{Continued from Page 1)

A Practical Suggestion

Dear Sir: To those who have
difficulty in turning the pages of | §
sheet music, as | do, I would sug- | 3§
gest the use of filing tabs fastened
to the edges of the sheets in the
following positions:

Begin with the last page that
i# to be turned, attaching the tab
near the bottom. On the next pre-
ceding page, put the tab a little
higher, preferably about the width
of the tab, and thus work back- |
wards to the first page. With this
arrangement, it is always the up-
permost tab that is grasped in
turning the next page.

These tabs make the turning of
sheets so easy and accurate that
| keep a =upply on hand and put
them on all music that 1 am using.
It takes onlv a few minutes to at-
tach them. The life of the sheet |

“Carillonic Bells"™

Cover the community around
your church with vibrant, spirit-
lifing carillon music. In dynamic
range, tonal quality and undis-
torted volume, *Carillonic Bells™
delight musicians as well as the
average passerby.

Churches everywhere have
found that this bell instrument is a
valuable medium to advertise the
church and build its spiritual in-
fluence in the community.
“Carillonic Bells” require no
tower, and may be played man-
ually or automatically. The
equipment is light in weight yet
provides the range and volume
of cast bells weighing many tons,
at small cost. Write for com-
plete information to—

music is prolonged by thus doing |
away with the necessitv of fre-
quently turning up dog-ears at the
lower corners. | have found Iilllzl-l

R. R. Snowden, M.D, |
Pittsburgh, Penna. |

SCHULMERICH CARILLONS, Inc.
28359 Carillon Hill, SELLERSVILLE, PA.

P Coriflgnic Balls" 4 & rodemork for ball
inatrumants of Schulmerich Flectranice, Inc.

Gonstructive CGriticism

Dear Sir: Judging from the con-
tents of the typical “Letters to the
Editor™ which vou choose to print

each month, I am only able to specu-
late as to whether or not ETUDE wel-
‘\1'“"I

in your other-

comes constructive criticism

LEARN

ITALIAN

=t GERMAN * FRENCH

oL

The Warli"y Standsrd Comversabonal Mefved
Amather longuoge

is involuable to musiclons. -

Ia your ewn home you con

LISTEM and leom ony of 29

LAMGUAGES by LINGUA-
PHOME aulckly, souly
You heor tha language of your
cholos  cormectly apaken by
mated linguith—men ond wem
&n. Endarved by muiicland, ad-
utatery over o miliion hams
wiudy wludenty. Weite lar inter
#iting FREE book.

theless, my interest

wise splendid magazine compels me
to offer the following suggestion,

Contributing such a vast wealth of
material to the general field of musie,
ETUDE should be more modest than
to publish all the fan mail that it re.
ceives, The worthiness of the periodi- |

cal can be judged from jits wide cir-
culation: t||--r--f-:rr_ I am unable to
discover any reasonable objectives
gained by devoting valuable space to |
nothing more than letters of praise
and gratitude. A worthwhile substi-
tute would be the vsing of much of
your column for letters which pres
sent information supplementing what
you haove said in vour articles and,
when necessary, for letters correcting
any factual errors,

Thank you very much for vour

LINGUAPHONE INSTITUTE
3909 Mem. , Rochefoller Plaza, M. Y. 20, H.Y
Send me the FREE Lisguaphase bask, | woni

X c . o leamn lommuog=
consideration of the above matter, Nu'“‘ R O
Al raia
Merrill German City. . Tons . Liaie

Fort Wayne, Ind. |




A spinet

for the teacher,

Tlustrated is the "Colonial™ with beach to match.

Even fortissimo passages  is full square, far more rig-

are distortion-free when you  id. And action is full size.
playthis small piano! That’s Call on your Everett
dealer today. Make this

COMPARISON TEST...

the miracle of dyna-tension,

exclusive with Everett.
Like a grand, strings of  strikeachord onan Everett,

a dyna-tension spinet are then on a quality grand,

under greater tension. Plate  YOU be the judge!

_ dyna-tension
et e vl puns.

tdnl'ﬂnl: atory lirﬂf'nn-rcnsfam,
—— SEND TODAY FOR FREE BOOKLET

“raelusive with Exveren
iy R TR

EVERETT PIANO COMPANY, South Haven 3, Michigan
Please send free booklet on dyna-tension.
Also picture folder on [ spinets, [] consoles.

|

|

|

|

NAME |
ADDRESS I
i

|

CITY & STATE

I am a ] tescher [ student.

o e

THE WORLD OF

Richard Lert has been re-en-
gaged as musical director --f !}u‘
Pasadena Civie Music Association
for the 19th season. Dr. Lert, famous
in Germany and Austria as an opera
and orchestrs conductor was orig-
inally brought to this country by the
San Francisco Opera Company.

The Plymouth Rock Center of
Music and Drama in Duxbury, Masa
presented on July 15 a revival af
the first American opera ever pro-
duced at the Metropolitan Opera
House, “The Pipe of Desire,” by
Frederick Converse. This work was
also the first opera ever sung in
English at the Metropolitan Opera.
George Poinar was musical director
for the revival.

The Bavarian State Opera will
present & series of guest perform-
ances at Covent Garden, London in
late September and early October.
The entire artistic and technical per-
sgonnel will journey to London where
they will perform three works by
Richard Strauss: “Arabella,” “Cap-
riccio,” and “The Love of Danae”™
as well as “Cosi Fan Tutte,” by
Mozart.

The National Association of
Music Merchants held its annual
convention in Chicago July 12-16,
with a record-breaking attendance,
Under the leadership of Harry E.
Callaway, President, a program of
events had been arranged, which
covered a wide range of subjects
of interest to music merchants, There
were also exhibits of the newest
products in the varions felds of
merchandise including pianos, elec-
tronic organs, radios, television sels,
-fl'-'l"-'ll'il.lllll"'n and band and orchestra
inslruments,

A Festival of Chamber Music
was held in July at Svracuse Univer-
sity by the School of Music. Some
of the greatest works in string quar.
tet literature were included on the
programs. A highlight of the event
was the premiére performance of
H_u]u-rl Erickson’s Trio for Violin,
Viola and Pianao,

Thomas Scherman, conductor
of the Little Orchestra Society will
include in this season's concerts
three works discovered by him on a

research tour of Europe during

April and May. These are ghe 1o
certo for Vielin and Hrinp ‘
Major by Pietro Nardini: EE_:,
for Bassoon and Orchestrs by 4
contemporary  Austrisg [
5. C. Eckhardi-Gramattée: 5ad o,
Symphony for Winds (Op, Pag
Richard Strauss.

The 1953 Audie Fair 1 |« L
in New York City October 1417
expected 1o attract mare thas 3
000 music lovers, audiophiles
sound engineers. A record bresin,
number of exhibitors will be & 4
tendence, including all of the mi
manufacturers who will fnireds
the latest developments i Hif
equipment. The Audie Enginesrs
Society will have its snnual comm
tion at the same time

The gold-topped baton tha v |

presented to the late Jobn
Sousa in 1892 by members

United States Marine Band whes i+ |

resigned as conductor of thet im
organization has been returned
the band by his daoghters, Js
Priscilla Souosa and Mrn. He
Sousa Albert. The noted
leader’s daughters personall
livered the baton to L:
Colonel William F. Santlemw
present leader of the Marine Bo
together with three of Sousa’s ma
scripls

.‘Inrry Ritt, 16-yearold pia
of Forest Hills, New York was !
1953 winner of the Edgar Stills
Kelley Scholarship of the Ntz
Federation of Music Clubs. M
Ritt rum[rﬂni 'F].jmt G enirs
in various classifications.

Ernest Trow Carter, orge
and composer, died at Wallack I
Conn. on June 21, at the age o
He was widely known as a compes
of operatic and symphonic wolk
For a number of yvears he was acl
in Princeton, N. J. and edited |
Princeton Song Book, a8 well
other college song books

The Carl Nielsen Music Fol

apen, L

val being held in Copenh
mark, August 31 through

4 will engage some of the
prominent musical organizations !
artists in Denmark, including !
Danish National Orchestra ol !

{Continued on Page 04
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One of the greatest of present day operalic stars

recounts some of the requirements of a thorough

Preparation for Opera

Miss Albanese in her rile of Tosca

Licia Albanese

Miss Albanese in “Madame Butterfly™

From an Interview with Licia Albanese Secured by Rose Heylbut

career often wonder where 1o begin.
In my opinion, the first step is a care-
ful checking of their natural abilities.
and there is

STl DENTS who aspire to an operalic

Whatever they have to leam
much!—the important thing to determine
is the possession of a fine voice and enough
intelligence to put that voice to its best
use, | am not sure that intelligence and
drive are not better assets than a fine voice
alone!

Many distinguished operatic careers have
been built from smaller voices coupled with
great intelligence. Some voices never be-
come big enough to assume major roles;
still, if they are of good quality and are
used intelligently and feelingly, they do
very  well. singing includes
correcl vocal control. together with the
musical accentuation of words, phraszes.
melodic lines, which brings out the dra-
matic significance of the rile. Some parts

Intelligent

iTosca, for example) are more dramatic
in plot than in music, and the best voice
in the world cannot explore their fullest
meaning without the aid of a constantly

controlling intelligence. By making sure

of one’s abilities before beginning operatic
work, the aspirant can save himself much
heartnche
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The actual preparation for opera begins
with preliminary vocal study. It is quite
impossible 1o succeed in opera unless
purely vocal techniques have been devel-
oped with the surety of second nature.
When you are busy on the stage vou can-
not divert your mind from your role to
think about breath, lone, resonance. All
these matters must be in sound shape
before vou set foot on a slage.

My own preliminary vocal training con-
sisted of four vears of vocal mechanics:
breath
isuch as Conconel, gradually

vocalises,  studies
working
into the arie antiche and a very few oper-

control, tone,

atic arias. Thizs kind of study gave me
vocal securitv: | no longer had to think
about what te do. 1 still continue my purely
vocal studies every day,

Thq' -|Ill:'|.'1':-'-|-u| ||nl'uJ|'|'linI|. --[ opera rests
upon good singing but includes more than
singing alone, chiefly, a convincing sense
of truth. Te achieve this one must he
extremely careful to eradicate such voeal
imperfections as distract audience atten-
tion from characterization. After all, one
cannot permil one’s hearers to become
aware that their Tosca is having difficulty
with ]lT!‘:tlhllﬂ:E or diction! Here are a few
helpful points in vocal cantrol,

The voice should feel perfectly even in
all its registers of range, and on all sounds,
A _'_'_HIJIE test is to -jn|_5 I|'|'|'uu!_f|:| all the
vowels on one breath, on the same note,
and all in the same |u-.-i[iul|. If this exer-
cise sounds right and feels right, the voice
is even. Next, make sure that all vowels
are round and resonated well Lo the front.
\u!hiug may sound p'lru'lwli; EE and 1
must be round. It sometimes 18 necessary
lis r1m|||:| l,nlnri- Irr}nrh] tl:ri]’ value in
ordinary speech. In my native Italian, |
am l_'.,ll'i'hll lis rn1|||||. the ¢ in II-!'FJ-' i
should not sound too open; it should
never become bav-ne. The same is true of
the French ¢, as in mére. And the foreign-
born singer must be constantly alert to the
rounding of English vowels. Maintaining
well-rounded vowels and forward reso-
nance is a great help both in voice pro-
duction and in diction: it aveids screech-
ing sounds. Finally, all breath should be
released as ltone, never as escaping air, |
find it helpiul to keep my breathing as
natural as it is when | speak. 1 draw very
deep singing breaths only when the needs
of a specially long phrase, or a specially
dramatic moment demand it. And when
vou begin to emerge from puorely voeal

(Continued on Pase 621
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Mre, Mildred Leonard

What Can Technical Instruction Achieve!

Mrs. Leonard illnstrates the Dropping

by Martha Neumark

Exercise with one of her classes,

7

A Discussion of Fundamental T(.'Glllli{llll':i

T COLUMEBIA UNIVERSITY'S Teach-
ers College there has been developed
a vastly important music center where skill-
ful, objective and above all inspirational
direction is given to the teachers who will
one day be entrusted with the guidance of
whole communities in the new musical ways
and methods of instruction that have stood
the test of sufficient years and actual ap-
plication,

Neophytes are not the only ones who
come here to learn. In the halls and class-
rooms there are many who have already
spent full lives in the musical profession;
some there are who have long since at.
tained eminence in their field. Yet they
gather in these academic halls from the far
corners of the earth because the word has
gone forth that the combined eclectic and
creative approach is productive of the high.
est results musically as well as education-
ally. Perhaps the main value of any course
is nol to arrive at a series of absolutisms,
but to cause teachers to think through their
own procedures, to enable them to readjust,
Lo ini.‘urpnrnlr unaccustomed wavs when
these have proved themselves to be effective.
A true pedagogue is never rigid nor un-
willing to greet change per se, This must
be particularly true in the field of musie,

in which =0 much that is subjective is
mingled with the purely objective. As wit-
ness the case of the Dorian mode, of which
Aristotle said: “It has a calming effect on
the hearer” while the medieval writers on
music declare it to be of a rousing, exciting
nature. And so much that is deemed new
by the uninitiated in the final analysis is
found to stem practically from the primi-
tive pentatonic stage; as for example, free
rhythm, not pressed into bars, which is
quite in accord with the nature of the
aboriginal Bedouin, who brooked no fet.
ters or limitations. Analysis must add to
observation the very useful arts of intro-
spection and dissection.

Music by definition is a concord of sweet
sound which reaches the consciousness
through the medium of the ear. Its produc-
tion depends upon two factors: the instru.
ment and the performance. And essentially
it is with the quality of the latter that the
piano teacher must he prepared to deal.
|*:a|1.u music in general i= not just the
manipulation of an instrument: it’s much
mﬁrr_lhan that. When we attain under-
.'ilmlulm;: of its scope we are far better able
to impart its meaning to our own pupils,
And all the facets enter into the instruction

of the teachers who come to learn on Morn-

ingside Heights.
Classroom Glimpse
One of Teachers College's outstanding
piano teachers is Mrs, Mildred Leonard

e ‘31
whose incisive charm is well matched 5
the amazingly wide range of musical know!

edge she manages to impart in the
of any one semester of piano instruction
Her main theme is true musical F'-ff':
ance, which cannot be attained through any
purely superficial approach. She exposes
the nuclei that must be fathomed belor
integration of the melodious whole c
take place with authority, Her pasential -
proach to technical skills she epitomied
thus: “It is Fl’n’rr] to do a bit of techn
work each time you sit down to play. You
know when vou've mastered a technique by
the comfortable feeling vou atfain
kevboard., It is most important to ke
the proper e !m'rqﬂr-_ since they are &

4 Ihi

signed to give the most musical a :
most comfortable performances. I s
velop certain basic techniques out ¢
text, then when you meet passages ind

them you'll recognize what is called for anc
vou'll perform more satisfactorily. 5%

You use vour time mosl efiectively
not enough to (Continged on Pag

ETUDE—SEPTEMBER 1%

M HE PROGRESS of music is the doing

- of a few thoughtful men, men aware of
the possibilities of this sound art and such
masters of their craft that they are able to
make theory coincide with reality. As an
instrument of musie, the piano has been
exceptionally fortunate in the men devoted
to the task of exploring its mysteries. One
of these was Ferruccio Busoni, a musician
of the last part of the nineteenth century
and of the carly part of this century, who
achieved results of vast significance and
wide influence,

Busoni’s father was Italian, his mother
Austrian. Although he was born in Empoli,
Tuscany (1866), he spent his early years
in Trieste. It was there that, under his
mother’s tutorship, he had his first key-
board training. He appeared publicly for
the first time in Vienna at the age of nine.
and greatly excited the famous eritic,
Hanslick. His rise was rapid and he soon
was well known throughout Europe, from
Maoscow and St. Frler.—'!nurg to London and
Paris.

Busoni had great admiration for Frane
Lisat, and it was upon the foundations
laid by this pianist-composer that he built
his school of piano playing. The reason
that he never had the popularity in America
that was accorded him in Europe was the
current predominance of the Leschetizky
school of piano playing as exemplified by
that master’s famous pupil, Paderewski.
This type of execution was foreign 1o
Busoni who, it i=s =aid, was irked by the
ived several times
in the United States. There is a story that
once during a concert he was particularly
peeved by a cold audience, whereupon he

[:I'H!l fl'i'f‘llllii'ln?- ]'Il' redce
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An appraisal of the qualities which

made Busoni one of the greatest

among artists of the keyboard

The Piano Art
of Ferrueccio Busoni

by Christopher Paddack

plaved Bach’s Chromatic Fugue with one
|Ir‘l|-‘li. from lwkzinniug to end. and then
turned and grinned broadly at the audience
which was shocked into confusion by the
perverse trick.

Busoni, the composer, was recognized
from an early date in Europe, He was
awarded the Rubinstein Prize for compo-
sition in 1896, As part of the prize he
was given an appearance as guesl artist
with the Gewandhaus Orchestra, Nikisch
conducting, where he performed his own
arrangement of the Liszt Spanish Rhapsody,

As to the extent of his repertoire, it is
said that once, when asked how much of
the piano literature it included, he an-
swered, “All of it.” In any man but Busoni,
this retort would have been taken as am
exaggeration. The rare copies of the few
recordings he made are studies in per-
fection—a perfection that has not been
recaplured since his time.

In his approach to the piano, Busoni
began by recognizing the limitations of
both man and piano. Much of his greatness
is due to this aptitude for giving abstract
theory a concrete backbone, As a problem
in physics, Busoni pointed out that the
piano iz no more than a horizontal set of
keys covering the reach of a man's arms,
and a set of |w1|.i||.-' each with a use and
importance of its own. The movement of
the keys is approximately one sixteenth
of an inch downward and the movement
of the pedals, one inch. Busoni's gesture
never exceeded these distances. Unlike sev-
eral of the present box office luminaries,
he found no reason for throwing his arms
ahbout or stamping on the pedals. Bur it
i= by no means enough to say that Busoni's

piano gesture was quiet. He was quiet al
the piano for a reason, The erux of all
piano playing is the legato touch and
Busoni knew far more than his contempo
raries or successars at the kevhoard wha
piano legato means. His advice to pupils
on the subject does notl attempt to define
legato, but rather indicates a way to a
legato touch. For Busoni. the finger is
nothing more than the point of contact
between the arm and the kevboard, the
piano tone is controlled and directly due to
the weight of the arm on the kevboard. This
use of the inert weight of the arm. dis-
tributed by the wrist to the fingers, resulis
in even tone and strength for all fingers.
The movement of the arm i= horizontal
and this is because the kevhoard is hori-
zontal. The movement of the wrist is un-
restricted. Busoni did not limit the move-
ment of this marvelous weist-machine by
anything =0 abstruse as a rule for rule’s
sake, However, he insisted that the wrist
be moved, for it is as diflicult to play the
piano with a stiff wrist as it would be to
walk with stiff ankles. Simple as these
axioms sound, they are not widely recog-
nized or practiced. Nonetheless, these
form the fundamentalz of Busoni's physical
equipment for plaving the piano. He added
a few important corollaries which are only
a statement of the problems invelved in
effective piano address—proportion be-
tween the treble and bass, between the out-
side and the inside of either hand. evenness
of scales and arpeggios, economy in the
use of the pedals and of keyboard gestures,

To ;t[l_r'ln]ll ilesi rij-ﬁnn of Busoni's own
piano playing is quite another thing for it
defies both cat- (Continued on Page 51)
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(Left) “How da you like
playing over the nir?”

Kav West. hostess of the
“Kay West Show,” in-
terviews Junior Festival
Winners Ro=alic Was-
ser and Sherron Relm.

(Right) Bavs® Trio:
Gregg Kimball, Jerr Cun-
ningham, Gregg Cox,
with Seott Goodnight at
the plano re hearse
their number for one
of the programs.

H J-'J_l? ‘S

4

{(Left) Roger GGadway
shows Patricia Elliott
(lef) and Joanne Wil-
cox how he flinger= n
tricky passage.

{Right) John Emmel
mnsie director of station
KEX, Portland, Uregon,
holds the rapt attention
of two junior musi-
cian=: Charyl Tavlor
and  five-vear-old  Sally
Yates.

FTI'DE

(Left) ilicers af (e
gon's Junior Music Fe.
tival: Paul Bently, jus.
tor counselor; Mary L

Craig., state chairmas
Mrs. F. R, Hunter, sty
president, check ow
evenis af week:-long

prograin,

(Right) A group of mn
sleians who attended the
first “Colfee Clinie'
talk over same aof the
highlights of the pro
grat.

SEPTEMBER

WHAT THE JUNIOR MUSIC FESTIVAL
CAN DO FOR YOUR STAITE

An important phase of the work sponsored by the National

Federation of Music Clubs is here graphically presented

by Norma Ryland Graves

TUI_HY. in all but three states of the
Union, the National Federation of Mu-
sic Clubs sponsors annual state-wide Junior
Music Festivals. Set up for the purpose of
encouraging average as well as talented
pupils, they emphasize high individual
standards of musical excellence. Equally
important, they are no longer regarded as
purely competitive events,

Rightly handled the Junior Music Festi-
val is a musical asset to any :umtm.mtl:_h
for it unquestionably advances the cause
of music through wider appreciation and
increased study., But no matter how worth
while any project may be, results are not
achieved merely by wishful thinking. Sue-
cess comes only through careful organiza-
tion, tireless work, unfailing enthusiasm,

Perhaps no state better illustrates the
results of a carefully planned campaign
to widen music interests through the Junior
Music Festival than does Oregon. In 1947
its standing among the 11 states comprising
the Western Division was negligible: 80
entries for the annuoal Festival. Last vear
(1952), Oregon had over 460 entries. Pro-
rated according to population, the state
ranked first in its division.

Any state contemplating a similar pro-
gram must bear in mind that a certain
amount of “spade work™ is necessary. For-
tunately, when the pattern is once estab-
lished, individual effort becomes less de.
tailed. Largely through trial and error,
Oregon’s Junior Festival committee has set
up a program of wide popular appeal. It
features such innovations as “Coffee Clin-
ics” and “Workshops for Parents” in ad-
dition to its student auditions and weekly
radio program.

The initial event to arouse enthusiasm
for this year’s Junior Festival was a unique
“Coffee Clinic™ held in one of the city's
newest and most modern music stores. Al-
though up to 6:30 on this early spring
day the store operated in its usual capacity,
two hours later chairs, divans, and an at-
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tractively appointed coffee table had trans-
formed itz busy fover and adjoining rooms
into an informal music hall,

Over one hundred interested parents and
teachers attended the l"-r'rlllnp clinic con-
ducted by a prominent local musician who
played and discussed the majority of piano
numbers scheduled for the coming Festival,
At the conclusion of the program, small
groups gathered around the piano to take
up individual problems of phrasing, pedal-
ing, interpretation. Heads of other depart.
mentz, violin, voice, instruments, were on
hand for consultation and advice in regard
1o filling out registration blanks for the
Festival.

Was the “Clinic” successful? Far more so
than the most enthusiastic committee mem-
ber had ever dreamed! In placing uniform
information before such a large group all
were given equal attention. From this re-
sulted a uniformity of purpose and en-
deavor never before so thoroughly achieved.

Some of the more timid younger teachers—

hesitant because of unfamiliarity with Fes-
tival procedures—gained confidence to
enter their classes,

Best of all, the spirit of goodly fellow-
ship which prevailed over coffee cups did
much to break down professional jealousies
and bickerings over minor details. It re-
quired no spectacular tricks or sleight-of-
hand performance to convince these teach.
ers that common eflort in a common cause
would accomplish far more than spasmodic
individual attempts, sincere though the lat-
ter might be.

The sueccess of the city “Clinic™ led of-
ficers to adopt the plan for smaller cities
throughout the state. Clinics in five widely
-wlmralf'ﬂ sections were held with excellent
results. For the first time many an iso-
lated teacher has now been drawn into an
organization created primarily to assist her.

“What I like best about this plan,” one
upstate teacher remarked enthusiastically,
*is that il is practical. You have convinced

me that my talented Sally will have her
opportunity just like the rest. 1 thought
‘city’ instruclors and their pupils would
have the edge over us ‘country” teachers
that there was no use trying. But with all
of us working on the same level it's
definitely more democratic and certainly
more fair.”

Incidentally many an upstate youngster
will henceforth eagerly anticipate the trip
to Portland for the annual Musie Festival-
the climax to his year of study. To en-
courage a wider state turnout, Oregan of-
ficers have recently readied a new plan.
If necessarv, overnighl accommodations in
the homes of Junior Festival members will
be provided for those teachers and students
coming from a great distance

Doubtless the most novel feature of Ore-
gon's plan for wider participation in music
events has been the “Workshop for Par-
ents,” sponsored by the Oregon Federation
of Music Clubs. Dividing the cily into three
general divisions, the officers conducted
three workshops in which parents and
teachers were |rruu1_ﬂhl tl-g!'t'lhrr to discuss
comman problems,

Imagine the auditorium of a neighbor-
hood community club filled with over a
hundred parents and teachers, all thinking
musiec, all talking music. A give-and-take
program prompied by the sincere desire of
both parties to give children the best in
music education—that's the picture of the
first Workshop held late in March,

“What is the best F'Irﬂ1'1i1'r' time for my
child?” “My son wants me to start pian;J
lessoms, Am 1 too old?” “Susy has had
polio. Will piano lessons help her muscle
eoordination ?

But it was not a field day just for par.
ents. Instructors had their say, too. “Do
parents talk over practice assignments
with their children?” “Do parents insist
upon regular daily practice?” “Do parents
encourage their child to do more
than he is (Continued on Page 58)
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to listen to one’s own playing. It is no
enough to reproduce each note; quality
of tone. nature of attack, style of phrasing
are all part of :-tml}', The |'|uhl_- on the
printed page means little unless it is cop.
sidered in relation to the notes which pre.
cede and follow it. Each context has s
own quality which should be determined
before playing.

Mental practice frees one from the eom.
mon error of first learning notes and then
trying to figure out what to do with them,
It enables you to learn immediately what
vou want to do. And it is knowing what |
vou want to do which unlocks the secrets
of music. Once vou know, mentally, exactly
what a passage means and how you want
it to sound, you will find that its problems
can be solved by so simple a thing as a
change of finger position. Many u”.'!'mpin'g
works (the Berceuse, for q‘ulnplri conlam

MUST You Sing?

It is a serious mistake

to think of piano

practice only as a by Tudor Williams

muscular development to be

16

perfected by endless repetition of

keyboard exercises. There is also

the highly important

Mental Practice

From an Interview with Aldo Ciccolini
Secured by Stephen West

{Alde Ciccolini began his career when
his native Naples was under German bom-
bardment, He was taken as hostage but
escaped the firing squad, living in hiding
until the Americans liberated Naples. The
first lialian chosen to play for American
troops, Ciccolini resumed his interrupted
career by winning three prizes in ltaly and,
in 1949, the Marguerite Long-Jacques T hi-
band International Piano Contest in Paris. -
Since then his successful tours of Europe,
North Africa, South America, and the
United States have placed him among the
outstanding pianists of our day.—Ed, note.)

ANY STUDENTS think of piano prac-

tice as a muscular development which
they can perfect by repeating the same ex-
ercises through many hours of keyhoard
work. This T believe to be a mistake. End-
less repetitions of purely muscular activity
can be a waste of time, since muscles alone
will never make a pianist.

After hour= and hours of work, the pian-
ist may acquire a certain muscular famil-
iarity with a piece without really possessing
the composition; between practice ses-
sions, his muscles may undergo reaction,
Practice is helpful only when the control-
ling brain directs the playing of each note,
the motion of each finger. Mental practice
brings better results in shorter time.,

My own method of work is to memorize
a new piece completely, before 1 take it to
the keyboard. In this way, | become famil-
iar with its structure as well as with its
problems (of phrasing, tone, techmique)
which cannot always be solved when one
plays from notes.

During this pre-keyboard memorizing, 1
fix my own fingerings (every advanced
student should know his own hands well
enough to do this), and form an idea of
the varieties of tone 1 shall need, the kinds
of attack, ete. Also, 1 study the technical
requirements to the point of planning in
advance every motion my hands and arms
will have to make. Fleet passages, chordal
passages, melodies, leaps, trills—all require
their own special motions, and these be.
come clarified by advance charting.

When at last T begin work at the piano,
I try to reproduce the tones and motions |
have already determined. This represents
my actual practicing but it comes as the
second step. By planning first and execut-
ing second, 1 avoid wrong and wasted
motion and come more quickly to get the
feeling of the right motions into my fingers
and arms. Once these right motions have
been consciously acquired, they stay with
me; in reviewing a work, the fingers fall
into place of themselves,

Practice is facilitated when one learns

rapid passages of scales or embroideries
built around the notes of the melodic
theme, These embroideries must not ob-
scure the theme; they must be played
cleanly, yet they should sound vague, ethe.
real, like a veil of tone rather than a series
of l-hnl[;llj' attacked notes. This is L'ﬂ!‘rillﬂ}'
true in pianissimo passages. Onee you are
accustomed to analyzing such effects in
advance, you know at once what to do
about them, | have found that this ethereal
quality is better obtained by slightly raising
the lower arm and allowing the fingers to
fall on the keys without too much arching.
This position takes some of the weight
from the keys and gives the resulting tooe
a softer, more shimmering effect. (An «f-
fect, by the way, which is often needed in
I‘kl:—ueﬁsy and Ravel.)

Many technical problems can be worked
oul in a similar way. One of these is the
trill. Some pianists are born with a natural
trill and can trill with any two fingers;
for those who are nol so endowed, the
motion can present difficulties of muscular
origin. In trilling, there should be a very
slight rotating motion of the lower arm,
This motion. however, should be entirely
natural and unconscious. In case il is not
natural—or not even present— don't ever
try to force it! Practice trilling slowly,
relaxedly, and in time the desired rotary
maotion will come of itself. Forcing, or try-
ing consciously to rotate the arm defeats
good trilling. Relaxed, slow practice is also
the best means of .tfquiring even .‘pﬂ‘f].
Indeed, it represents the frst condition
for any kind of good playing.

But the best technical methods are sim-
ply a means towards the end of projecting
music. Technique must be conscientiously
studied, but never as a E“ll in s own
right. The soundest approach to music is
a thorough mastery of style. We often hear
it said that some great pianist has a good
technique, This i= a mistake. The great
pianist does not have a technique, he has
many techniques, as many as the number of
composers whose (Continued on Page 47
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W hether your aim is grand opera, the concert stage, radio. TV.

night club or name band, there are certain fundamental

principles that are requisite to your success

T THIS MOMENT in the United States
of America there may be 250,000
humans of various ages studying the art of
singing. There are thousands more singing
everywhere, without bothering to study the
art. In many instances it reflects a sincere
natural desire to sing and in others a de-
sire to make a lot of money and gain pub-
lic acclaim. Opportunities are open to
young people in one or both of two dis-
tinct fields which are sometimes referred
to as the “classic” and the “popular.” They
in turn are subdivided, the classic com-
prising opera, light opera, concert and
church: and the popular comprising the
might club and cabaret circuit which has
largely taken the place of the old vaude.
ville. The artists representative of these
various fields have, by means of television,
radio, recordings, etc. become widely
known and thousands of youngsters annu-
ally are inspired and stimulated by their
example.

It is perhaps fortunate for the public
that only a very small percentage of stu-
dents of singing ever appear before a TV
camera or radio micraphone, but the pub-
lic may be unfortunate in that many highly
talented singers are crowded out of the
picture by less talented but more aggressive
individuals or their agents. The reasons
for this are many. The future of the enter-
tainment profession looks brighter than
ever and singers should see to it that they
are ready to seize their opportunities when
they knock. Unfortunately, many students
are not ready and in their eagerness to
gain recognition do themselves an im-
mense amount of harm by appearing at an
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audition or before the public without prop-
er preparation. These over-ambilious young
people find it difficult to get a second audi-
tion at the same place,

First of all the would-be singer must be
imbued with a tremendous desire to sing.
He must wanl to sing more than anything
else in the world, He should not be gov-
erned by the thought of how much money
he can make with his voice: if that thought
is present he is more concerned with money
than with singing. Singing—for the sheer
delight of it—must be his sole incentive.
One who has this overwhelming desire will
generally be found to possess a fair voice,
somelimes an excellent one,

Next he must have a sound physique;
not necessarily a large one—just a sound
one, Good health must be a principal con-
cern and naturally good health cannot be
maintained unless a constant watch is kept
over it

Thirdly, a good natural singer is gener-
ally *sound”™ conscious. He is more keenly
aware of the sounds around him than the
sights. He has a good memory for sounds:
voices, bird notes and the thousands of
other sounds which surround him. In other
words, he must have a good ear.

Lastly, he should be careful of his ap-
pearance at all times. In his mind he shouold
picture himself before an audience so that
when that moment actually arrives, he has
mentally prepared for it

Study under the direction of a good
teacher is essential in the vast majority of
cases, It is unlikely that even the most
gifted aspirant to a singing carcer will fail

to profit from the guidance of a mature
teacher. one who has himsell cxperienced
the trials of a career as a singer. It is
therefore of prime importance that great
care be exercised in the selection of a
teacher, Those who spend the most for
advertising are not necessarily the best,
Some of the claims put forward in adver-
tisements would not bear close scrutiny.
Not all experienced singers are able to
impart their knowledge to others. Some
are not sufficiently analytical by nature to
discover how they produce tones or how
to rectily any defects in a student’s voice.
An honest teacher will not hesitate to tell
his qualifications and in most cases he can
demonstrate his abilities and give examples
to the student of how a particular exercise
or phrase should be sung. When a student
has decided upon a teacher and the latter
is willing to aceept him, he should stay
with that teacher as long as any progress
continues. The relationship between teacher
and student must be a happy one. and it
requires a period of time for the teacher
to understand the personality and tempera-
ment of the student. Only thus can the
maximum Progress be made and the talent
of the student be correctly channeled. The
teacher should be able to influence the stu-
dent in the needed education beyond voice
culture. Mere possession of a fine voice is
not in itsell sufficient for a suceessful
career, and alas! it is only too true that
few teachers are able to advise their stu-
dents about the other studies needed, A
knowledge of languages, drama and acting
is essential in addition to music. Too
frequently  (Continued on  Page 60)
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Bach: Concerto No, 2 in E Major for Vielin
wnd Drchestra

Prokofiev: Concerta No. 2 in ¢ Minor for

FViolin and Orchestra, (dp, 63

If there's a fault
to find with this
dise, someone else
will have to find
it. To my tasle,
Zino Francescatti’s
solo violin searches
out the full meas-
ure of both scores,
Whether playing
the Bach concerto
with George Szell
and the Columbia
Symphony or the
Prokofiev concerto with Dimitri Mitro-
poulos and the New York Philharmonic.
Symphony, Francescatti plays intelligently
and beautifully. The Prokofiev is properly
lyrical, the Bach virile. As to recording, the
sound is ideal for both works, (Columbia,
one 12-inch LP disc.)

Beethoven: Quartets in F and G, Op. 18, Nos.

1and 2
Quartet in C-Sharp Minor, Op.

131, No, 14

Two of the best sounding chamber rec.
ords heard recently are RCA Victor record-
ings of the first, second, and fourteenth
quartets of Beethoven. The recording quar-
tet, the Paganini, is composed of talented
Belgians whose Beethoven style is generally
smoother, more relaxed, less vigorous than
we hear from the Budapest quartet. In the
Paganini performance the third and fourth
movements of the F major quartet are a
bit weak in conception, but no such com-
plaint is likely to be made against any of
the companion quartet or opus 131, More.
over, the “orthophonic™ sound is so satisfy-
ing that from the reproductive viewpoint
the Paganini recordings are to be preferred
over the Budapest competition. (RCA Vic.
tor, two 12.inch LP dises.)

Rimiskv-Koreakoff : Scheherazade

At least a dozen conductors have re-
corded their impressions of the fabulous
Arabian nights tales as told by |ti|n~.k!:-'*
Korsakoff, The popular symphenic suite is
amply able to withstand almost any treal-
ment, but for those who like it hest I..l"r:'lnln:I
Stokowski is the man for the podium.
His new “Scheherazade™ with the London
Philharmonia Orchestra i a wonder of
Oriental color and imagery, though the
romanlic t]flnl .=-|:'l'1.id:ll't+ Tn’”‘ ..IPUH'FI; .It'l'!I.P‘In"i"
and the Young Princess, suffers from over-
fussiness. Recorded in England with depth
and brilliance, Stokowski's latest “‘Sche-
herazade” is headed for a good sale in
America. (RCA Victor, one 12-inch LP

disc. )

Folk Musir of the United States

The Library of Congress continues o
release valuable recorded collections of folk
muste fram all over the nation. Three new
records edited by Duncan B. M. Emrich
of the Library’s Music Division will help
preserve fast-disappearing musical Amer-
cana of the nineteenth century. One record
deals entirely with Texas cowboy music,
another with music of the Mormon settlers
and the Far West generally, the third with
Civil War ballads and ballads produced by
the assassination of three presidents. The
recordings are skillfully made and are ac.
companied by helpful booklets, i Library
of Congress, three 12-inch LP discs.)

Puceini: La Bohéme

If you've ever secretly wished that all the
singers would suddenly drop ouwt of an
opera, you can have your wish with
“Bohéme.” Eoiumlrin “L'f:llrﬂ-_l. with the -
nivance of Andre Kostelanetz has come out
with Puceini's opus arranged for orchestra.
Turning the arias over to the first violins
may not be your idea of an ideal “Bohéme,™
but a hearing of the record may surprise

Reviewed by
PAUL N. ELBIN

you. Kostelanetz has not tried tricks with
the music: it'"s straight out of the book. And
it's pleasant listening. Puecini’s wealth of
melodies is partly responsible, but Colum-
bia’s fine sound engineering has a lot to do
with it (Columbia, one 12-inch LP disc.)

Baritone Recital and Encores
by Mack Harrell

Don't overlook
this remarkable
record recital be-
cause of any doubts
about the quality
of the recording.
Despite the low
price, this Reming-
ton record has ex.
cellent tone and
smooth =surfaces.
Texas-born Har-
rell, with the Met-
ropolitan since
1940, demonstrates some of the finest bari-
tone singing to be heard today. The eolor-
ing of his voice indicates not only 2
II1IrTirL“.'_1'II'|. trained vocal mechanism bt
musical intelligence of the first rank. With
Brooks Smith giving able piano assistance,
Harrell e-ill;:*-‘- a r.nn':plr‘il' recital of German
Lied, French art songs, and John Jacob
Niles' intriguing Four Gambling Songs.
i Remington, one 12-inch LP disc.)

Beethoven: Sonata No. 26 in E—ﬂllu Op. Ela
Sonata No, 29 in B-Flat. Op. 106

English pianist, must
be given credit for one of the best
Beethoven piano recordings of the year
His performances of the difficalt "Hﬂfl!"""
erklavier™ Sonata and the contrasting
“Les Adieux” Sonata are models ol I'l'f”'
ing that is score-perfect yet filled with
the warmth of deep understaing. Only
the great or the foolish attempl the
iContinued on Page 46)

Solomon, the
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A Symphony
of Bells

An authoritative discussion
of a new development in the

electronic carillon field

by Paul D. Peery

SEPTEMBER 1953

{ At the risk of courting a charge of using
proprietary material, ETUDE presents this
article which tells of the development of an
electronic carillon as produced by one of the
leading companies in this field. The subject
of bells, chimes, electronic bells, carillons,
or whatever name is used, has always had a
great appeal to the public imagination,
ETUDE believes it is doing a real service to
its readers in giving information about this
particular electronic carillon, at the same
time realizing full well that there are other
products in this same feld which perhaps
ghould have =imilar recognition.—Ed, note)

GREAT DEAL of bunkum has been

written about chimes. Fantastic claims
of tuning, optimistic statements about the
number of tuned harmonics have been put
forth until much false information clouds
the subject. The clear light of truth may
LH" 'ff'li'i_l“"'..,

In the first place. no longer is it neces-
sary to buy bell music by the ton. The
advent of the electronic carillon has obvi-
ated this, The old traditional campaniform
instrument deserves our greatest respect.
But science, with its new horizons in the
field of electronics, has brought bell music
within the reach of every church. The stag.
gering expense of the ancient instrument,
the old cumbersome clavier, the great
weight, necessitating a specially designed
tower—these are no more. For most musi-
cians the newest of these electronic caril-
lons has supplanted the traditional one
even in tonal quality,

This most recent addition to the bell
world is the Symphonic Carillon, manu.
factured by the Maas-Rowe Electromusic
Company. The principle behind this instru.
ment is completely new, an innovation
never before used. It is a conspicuous
advance in the art of music, and is entirely
different from every other carillon on the
market. The old so-called “out-of-tuneness™
that to most musicians’ ears made chimes
a harmonic nuisance has been completely
eliminated. The tone of the symphonic
carillon is full and rich, with each indi-
vidual note of every chord balanced, even
to the important contributing harmonics.

This matter of tone is the first stum-
bling block a musician encounters in his
acceplance of chimes. The problem is for-
ever quieted if a sincere study is made
of the tonal structure of a bell. All argu-
ments about bells, chimes, carillons—all
disputations stem from just one point:
what makes up a bell tone? With no at-
tempt to be definitive, but in an attempt
to avoid partiality, the writer believes that
for the average ear, the shape of a bell,
the manner of ringing, even the material
of which it is made, all are unimportant.
Anything that gives off a bell-like tone will
by the layman rightly or wrongly always
be called a bell. The gay bell tones that
dance so lightly through Rudolf Friml's

“Firefly” certainly are none the less bell-
like because they come from small metal
bars. This concept is supported by the
dictionary. Without indulging in casuistry
then, let us examine the structure of a bell
tone, no matter what its source.

All tones are made up of harmonics,
But strike C on the piano and the average
listener when questioned will say simply
“That’s C.” He does not distinguish the
overtones. Most people believe that a single
note produces only one tone. This is nol
true. When a bell rings, at least five audi-
ble tones sound. These harmonics present
when a bell is struck sound with greater
strength than the overtones for other in-
struments., Also, bell harmonics do not
correspond to the natural harmonic series,
but have their own sequence. This is pre.
cisely what causes the bell tone to be un-
like that of any other instrument in the
“1!"'1!1

Some may find difficulty in comprehend-
ing how several lones can be emilted si-
multaneously from one vibrating medium,
but such is exactly the case. The sounding
board of a piano is a good example of a
single medium vibrating to more than one
tone at a time. When a phonograph is
played, the needle vibrates to all the dif-
ferent tones recorded on the disk. It is
possible to have many simultaneously
sounding separate tones from the same vi-
brating medium. And with a bell, at least
five audible, easily distinguishable tones
ring out with each stroke.

The tone heard loudest when a bell is
struck is called the strike or pitch tone.
Always sounding with this, and easily
identifiable to a musician’s ear, are four
other tones, two below, two above. The
subharmonics are the sixth and an octave
sixth. Above, there are a fifth and the
octave to the strike tone. Actually the har-
monic structure is far more complicated
than this. For instance, there is stll an-
other octave above the octave to the pitch
tone. A secomd octave above, Tllmlgh nol
discernible to the ear, this high partial
contributes considerably to the tonal struc-
ture. Of all these tones, the definitive har-
monics, those most important in determin-
ing the resultant heard tone are the sixth
immediately below, the strike tone, the
fifth above, and the octave and double
octave above, In the case of the symphonic
carillon all of these are accurately tuned
and are brought into chordal relation. That
is, every time a bell on the symphonic
carillon rings, the tones of a full chord
sound: three octaves (the strike tone, the
octave, and second octave ), the fifth above,
and the sixth below, For simplicity’s sake,
these are :Il'w:‘njr'!- rrpn-.-u-ntni as a triad.
with the strike tone as fundamental, and
a third and a fifth to complete the chord.
The third actually sounds an octave lower,
which puts it below the pitch tone. This
position, while har - | Continued on Pe ge 56)
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The Place of the Non-Concertizing

Artist in America’s Music

by LeROY V. BRANT

OUNG AMERICA with a sincere desire

to have a life in music, but without the
wish, or perhaps the genius, for a concert
career, is the theme of this article, the
last in the series published in recent months
in ETUDE for the musically ambitious
youth of this land. The recommendations
here set forth are based on more than forty
years in the musical profession; each has
been tried over and over again, and each
has been found to “work.”

The first consideration of the prospec-
tive professional musician is his adapt-
ability to music, and in this connection
he asks himself five questions. If the an-
swer 1o any of these is in the negative he
would do well to look elsewhere for a means
of livelihood. Here are the questions and
commentaries on them:

1. Do you have average or better than
average intelligence?

(If you were not endowed by nature with
mental alertness no teacher of music can
give you that quality. However, it does not
require a gigantic intellect ® be successful ;
if you are average you can succeed to an
average degree; if you are better than
average you can forecast better than aver-
age success. Your school grades may be a
guide to you in this matter.)

2. Are you definitely musical?

(If you do not possess an instinctive
feeling for music no teacher can give it
to you. If you possess it 1o an average
degree you may hope for average success,
say, in the art of teaching or some other
home field. 1f you possess better than
average musical ability your chance for
success is better than average, since all
society is based on persons of average
ahilities.)

3. Do you possess the capacity for hard
work?

{Without this you might as well forget
music. You must be able to work when the
way is dark; you cannot be a clock
watcher; you must be willing to toil and
keep on toiling when all the breaks go
against you, when the head and the back
ache, and the heart as well.)

4, Do you believe in yourself?

{Faith in one's self is as indispensable
to success as is musical feeling. Without
it the path of life becomes automatically
lined with pitfalls, real only because we
believe them to be real. The most terrible
thing a parent or a teacher can do to any
child is to make the child believe he is a
nonentity, that when he goes out into the
world for himself he will find that no one
regards him, that his services will be of
no value to anybody, including himself.
Parents are often guilty of such criminality
in their endeavor to “keep the child under
their thumbs,” a crime that should be
drastically punished. A litile conceit is
good for the child, but it should be
curbed when it reaches the stage of being
obnoxious. )

5. Do you have skilled instruction?

{Observe that of the five chemicals to
be thrown into the ecrucible of the stu-
dent’s musical life four are furnished by
him, only one by the teacher. This one,
however, is the catalyst which precipitates
all the others, making them valuable: or,
to change the figure, this is the mold
which gives proper shap.-_- to the raw mate-
rials which form a potentially beautiful
musical life.)

These, then, are the five questions which
must be answered in the affirmative if one

In this, the final article

of this series, the author sets forth

a number of requirements to determine
the best field for the young musician

not qualified for a concert career.

is to succeed in music, If the proper an-
swers have been returned, and il it be
found that the student may have a life in
music but not ns a concert artist, what
remains for him?

The answer that comes most readily is,
of course, the teaching profession.

Teaching is one of the noblest profes-
sions, when it is properly followed. The
teacher is the molder of thought, in a sense
the shaper of the future. His is an adula-
tion from the young, if be be a person
of likability. It is no small thing to shape
the future; if it be a great thing to mold
destiny, the teacher can be great.

Sometimes, let it be frankly acknowl
edged, the teacher is ignoble. He is careless
of his facts, of his methods. Because the
children idolize him he comes to idolize
himself, and soon is obsessed |:l- delusions
of grandeur. It takes strength to resist such
delusions; it takes courage to face the fact
that every person is inclined to fall for
such adulation. But the person who does
have such courage and such strength can
become a potent influence in his commu-
nity, the good of which one cannol esti-
mate. And mark this well: one such person
in a town or city will wield far more
influence in it than will all the concer!
artists who come to it throughout an
entire season. The good he can do will be
incaleuable.

One might choose to be a church singef.
but such jobs alone will rarely vield 2
]h'i!‘l[{, rlhr |1'|u}' 'Piﬂ_'." fh“rr]'l ofgan, bt
this will scarcely vield a living cither,
except in the larger cities and seldom
even there. But such positions are of
great value in making oneself known in
city. And another (Continued on Page 3%/
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What should the young composer,
seeking commercial success. know
about the practical side of bringing
his ecreations before the public?
Here is a comprehensive discussion

of the many problems involved in

MARKETING &=

Stephen Foster—no commaon low copyright in his day.

the music manuscript

by Laurence Taylor

ARKETING A MUSIC MANUSCRIPT

is a piece of salesmanship. The first
two axioms of the “selling game” are: 1—
Know your product 2—Know your con-
suimer,

In a word, do not waste time, money and
effort in submitting your music to the
“wrong” publisher.

Know your product. What particular
field is vour composition or arrangement
gimed for: Is it for performance by schoal
or college groups? Is it “popular™ in na-
ture—for dance bands? Is it intended for
“symphonic” performance by fullsized pro-
fessional organizations? If it is vocal mu-
sic, is it “concert style” or for church use?

Having assessed your manuscript accord-
ing to the above considerations so that its
purpose and raison d etre are clearly estab-
lished in your own mind, you are now
ready to proceed to the second point: Know
your consumer. By this is meant the follow-
ing: while there are some few publishers
who seem to embrace all forms of musical
composition in their catalog listings, there
are far more publishers who choose to spe-
cialize in one or perhaps two or three types
of music, preferring to become well known
for just these particular types, and inter-
ested solely in having as strong a catalog as
possible in their chosen field, leaving other
fields of publication to other publishers.

There are four main classifications which
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could be used in classifying American mu-
sic publishers: the “educational” music pub-
lisher; the *“general public” music pub-
lisher: the “popular”™ music house; and the
publisher of sacred music, While there is
much overlapping, inevitably, in attempting
such classification, it seems possible never-
theless to identify most present day pub-
lishers as particularly and predominantly
(if not solely) aligned with one of these
four fields.

Generally speaking then, most publishers
are particularly interested in seeing manu-
script material which will conform to that
type of music on which their past advertis-
ing has been directed; the type of music
which their customers are accustomed to
look for from their particular publishing
house. To put it more concretely, a pub-
lisher who has specialized for twenty years
in organ music would have to spend a
fortune on advertising should he suddenly
decide to bring out a strong catalog of
woodwind music! And the odds are strong-
ly against his publishing any woodwind
music.

To return to our point about not submit-
ting a manuscript to the “wrong” publisher
—our four general classifications of pub-
lishers: educational, general public, popu-
lar, and sacred, can be broken down still
further. Taking the educational classifica-
tion as an example, we find that most pub.
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lishers in this field have a particular special
interest: we have some with an almost ex-
clusively woodwind catalog, others who fa-
vor band material, others who specialize in
solo material, still others more interested in
methods and theoretical material, and so
omn.

The inexperienced composer or arranger
endeavoring to find a market for his manu-
script should send for and study the cata-
logs of the most likely publishers. Who are
the “most likely” publishers for the type
of material he wishes to offer? This can be
determined to a large extent by studying
the advertising placed in the various maga-
zines in the music field for one month ( Sep-
tember being a good month for analysis).
First of all, which firms advertise in school
music magazines, which in sacred music,
or “popular’” magazines? What type of ma-
terial do they emphasize? A great many
publishers can be eliminated from your
consideration by a careful analysis of their
present offerings.

Before going further, it should be em-
phasized that no regularly established pub.
lisher asks the composer to defray part
of the expenses of publishing: the neophyte
should beware of such “deals” If your
work has salable qualities. a reputable
publisher will accept it and pay you for
it: he then assumes the entire expense

(Continued on Page 61)
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QUESTIONS AND ANSWERS

Conducted by KARL W. GEHRKENS,
Music Editor, Webster's New International
Dictionary, assisted by Prof. Robert A.
Meleher, Oberlin Callege.

HOW CAN | KEEP MY PUPILS INTERESTED?

e | am a piano teacher and | have about
thirty pupils ranging in age from seven to
thiriy-five. Most of them are loyal and jaith-
ful, but some of them seem to become
weary and lose interest. | have tried putting
on recitals, having some of them play over
the radio, sending them to good concerts,
but nothing seems to work and I am won-
dering whether it is because this town has
so many clubs and other activities. Many
af my pupils' friends do not take music
and are not interested in good music at all,
but they belong to various clubs, and this
seems to be a distracting influence. Have
you any suggestions?

—F. T. H., Hawati

The matter of arousing and maintain-
ing interest is the greatest problem that the
teacher faces, and your situation is not by
any means unique. Some leachers get
around the matter by giving their pupils
what they want. This may be “popular
music,” plaving good music in a sloppy
fashion, skipping lessons and practice, or
any one of a number of other things. Some
resort to bribery of various kinds—even
the giving of money for “a good lesson.”
But the really fine teacher does not have to
resort to any of these. He treats each pupil
as an individual, knows that no two are
alike. tries to provide experiences and
material for each one so that he will ac-

tually want to work at what the teacher
lects. g

HMI this sounds easy as I wrile 1t, but
I know only too well that it is ar.iual_i]r' very
difficult—far more so than it was in the
old days™ when most children obeyed thfnr
elders. The easy availability of movies,
clubs, and other distractions m‘mplmnte'-a
the matter too, and yet I maintain that if
the teacher makes the right approach, uses
interesting material, induces the parents to
cooperate by providing their -:rluirl_ren h_'lth
a quiet place where they can practice wul_l-
out being disturbed, the power of music
as an interesting and absorbing experience
is as greal as ever. p

Your plan of pupils’ recitals is excellent,
and probably the playing over the radio
has some value too. Providing them with
interesting books about music to read,
teaching them a little harmony nml. form,
encouraging them to listen lo recordings of
fine music—all these are good too. But I
believe that the most important thing is
that the teacher shall greet each pupil with
a smile, shall praise him for something
good rather than scold him for something
bad, and—above all—shall take time to
search out music which even though it may
be easy to perform is nevertheless so beauti-
ful that even the teacher gets a little thrill
out of playing or hearing it. On top of all
this, many teachers encourage their pupils
to “make up” little melodies or complete
pieces of their own, and | definitely approve
of creative activity of any sort as a thrilling
educational experience.

So cheer up, my friend—music has not
lost its magic, nor are all our children going
to the dogs; and you as a teacher of music
are responsible for helping at least a few

people to remain normal, friendly, beauty-
loving individuals. —K. G.

IN WHAT KEY 1S MALAGUENA?

o WWill you please tell me in what key
.“Blagul:ﬁa |'J"r Lecuona is written. With a
signature of four sharps, it should be in
C-sharp minor, but the ending harmony
is strange.

—. A, California

If one considers this piece to be in the
key of C-sharp minor, he finds three notes
appearing constantly which do not really
belong in this scale: D-natural, E-sharp,
and B-natural. D-natural can be considered
in the key of C-sharp minor only as the
lowered supertonic (the Neapolitan) and

as such would normally be used sparingly;
E-sharp might occur vm:»:!lum:-nflll:qrf upng,u-,
at the end as a “Tierce de Picardie” but it
would scarcely appear consistently through.
out the piece as it does hrﬂ:-; and B-natural
might also appear occasionally, but B-

sharp is far more common in this key than

B-natural. ;
It might therefore be better 1o consider

this piece to be in the key of Fsharp minor,
which key includes exactly 'l|'ll:1 tones that
appear throughout the composition. Also,
only two chords are used throughout, a
chord on C-sharp, and a chord on D-
natural. In the key of F-sharp minor these
would be the chords of Vg and VI, respec-
tively, If the piece is considered in the key
of C-sharp minor, these chords are | and
I. both considerably altered, and this is
scarcely musically logical. RAC
The objections to considering this piece
to be in the key of F-sharp minor are:
1) the signature is four sharps instead of
three sharps: and 2) not only does the
composition end on the dominant, but the
tonic never appears. As to the first objec-
tion, | do not know why Lecuona should
use a signature of four sharps if he intends
the key to be F-sharp minor. As to the
seconidl objection, it is not really strange
for music of this style to end on the
dominant; nor is it necessary for the tonic
chord to appear. The chords of V3 :mril Vi
definitely establish the tonality of a piece
without the chord of 1 being sounded.
A third possible analysis would be to say
that the tonality of the piece is Csharp.
but that the modality is neither major nor
minor but rather an unusual scale of C2-Dé-
Et-F£-G£-A5-B5-Cs. This is probably the

most satisfactory analysis. —H. A. M.

DULCIMERS AMND ZITHERS

® Could yoy explain just what the differ-
ence is between a dulcimer and a zither?
Thank you.

—Mrs. E. D., Chicago

A dulcimer consists of a fairly large
sound box |J|.‘tl't'||. on a table or *H]lekmﬁl
by legs, with strings stretched across il.
the compass being from two Lo three octaves
or more. The strings are struck with ham-
mers, usually one hammer in each hand of
the player. As the hammer strikes the string
{or strings) a vibration is set up, and be-
cause the hammer immediately rebounds
the string vibrates freely. It was this re-
hounding of the (Continued on Page 81

ETUDE—SEPTEMBER 1953

GOOD NEWS

CAHY McMURRAN is an excellent pian-
ist who also conducts the Peninsular
Symphony Orchestra in Newport News,
Virginia. This is by no means a one hun-
dred men band. Far from it, in fact, for it
consists of twenty musicians only. But if
they played behind a screen you wouldn't
believe it and probably would guess a three
times larger figure.

This is due to a good idea which oecurred
to Cary MeMurran, Why should the smaller
orchestral groups in schools, clubs, amateur
organizations, cities of reduced size or even
villages be deprived of playing major works
of the repertoire, of accompanying such
concertos as those by Liszt, Grieg. Rach-
maninoff ?

With this objective in view he sel to
work. Keeping in mind the tonal character-
isties of each instrumental section, and their
blending, he devised an orchestration
whereby the balance of the larger scoring
is integrally preserved. The list of works
thus arranged is already important. It is
tried out regularly in the concerts given by
the Peninsular Orchestra each =eazon. And
it grows, taking in more and more of the
beloved works which constitute the reper-
toire of all major symphonic organizations.

The value of such a catalogue couldn't
be over-emphasized. When I played Grieg’s
A minor Concerto with the Peninsular a
few years ago, the other major work on
the program was Beethoven's “Fifth.” As.
tonishing is a mild way of putting into
one word what I experienced, either per-
forming or listening. Now, many works
will become available, which before were
impossible for hundreds or even thousands

of groups to consider,

Another blessing for which we, pianists,
have been eraving for many vears is a 2nd
piano (reduction of orchestra) for con.
certos, which would be easily read and
played. Take, as an example, the Mozart
concertos, All arrangers only had one aim
in view: to put into the piano score all notes
of all instruments at their actual octave,
regariless of the awkward, clumsy result
which can be rightly termed a “pianistic
mess,"”

Who will do in this special branch what
CEI}' MeMurran has done so :-ur.ce_-'.g.fu”}'
for orchestral works and the instrumenta-
tion of concertos?

It would be another boon and blessing
to all of us,

AN INTERESTING PIAND CONFERENCE

Should children be taught the modern
idiom? What are the significant develop-
ments in modern composition, and how can
they be used to benefit the young piano
student ?

What are the necessary requirements of
the successful piano lesson? How can in-

ETUDE—SEPTEMBER 1953

TEACHER’S

ROUNDTABLE

MAURICE DUMESNIL,
tells about an outstanding small or-
chestra, reports on a piano conference,
and discusses other matters.

Mus. Doc.

dependent and creative thinking be fostered
in the young student? Which is the best
way to carry oul the different aspects of
effective practicing?

Why are the pieces written by Mozart
as a child prodigy =o little known or used?
Are they not the best for approaching his
music with a view to form, pianistic pat-
terns, expression, phrasing, and often-over-
looked depth?

Is there a logical plan for a better un-
derstanding and successful playing of
Debussy’s works?

Such were the questions featured at the
annual Piano Conference of Roosevelt Col-
lege in Chicago, and the interest of the
large audience in these important phases
of piano teaching was well demonstrated
by the eagerness of many to participate in
the open discussion which followed each
lecture,

Alexander Tcherepnin, the distinguished
Russian-born composer and pianist, was in
charge of the first question and no one
would have been better qualified, since he
is the author of many works for young
people besides an ample production of
major compositions in various styles. “No
one ought to remain indifferent to modern
developments,” he emphasized. “Who in
our age would think of travelling by stage
coach, or lighting his house with candles
or oil lamps? Even if one’s own tempera.
ment reacts unfavorably to contemporary
music it is wise to keep informed as to what
is going on among the present generation.
Of course the idiom of today can hardly he
understood by beginners. But when young
pupils get a little more advanced, teachers

would do well to make them acquainted with
it. This can be done through three works:
Bartok's “Mikrokosmos™: Schoenberg's
“Six Short Pieces Op. 19": and Hinde-
mith’s “Ludos Tonales.”

“Anyone wanting to familiarize himself
with the idiom of today can do it through
these numbers,” Tcherepnin said; and con-

cerning technic he stated his belief that
exercises are absolutely necessary; that pas-
sages from pieces cannot take their place
but can be turned into a valuable element
for more technical practice. To illustrate
youthful pianism he called on two of his
sons, and the little five-year-old boy really
stunned the audience with The Jester by
hiz father. “How does he do it,”" several
wondered aloud. “Philipp; Philipp . . . and
more Philipp!” was Tcherepnin's answer.

Nellie McCarty, Marion Hall and Robert
Reuter dealt with what should be a success-
ful piano lesson. Should it be planned care-
fully, methodically; or is it advisable to
rely upon a certain element of improvisa.
tion “as one goes.” Should the teacher play
the pieces before the pupil starts to study
them, or would it be wise to leave it to
the creative independent thinking of the
pupil, then bring in the necessary correc-
tions while explaining the reasons for doing
so?! How can regular practice at home he
secured in order to make the lesson a suc-
cess? Summing up the various opinions it
appears that all reduces itself to a matter
of grade. A beginner ought to be directed,
then gradually the teacher will entrust more
and more to his initiative. Miss McCarty,
who has a great deal of experience in class
piano for the young, seldom goes by plans
made in advance, however; and this is in
accord with my own contention that when
everything is said and done, it all amounts
chiefly to the necessity for a teacher to treat
every pupil individually and according to
the gifts, the intelligence, the possibilities
of each one—or their absence!

Regular practice at home? Here's a point
which is the “héte noire™ of every teacher,
But Joseph Creanza, director of the school
and a moderator whose actuation was out-
standing, proposed a solution:

“My daughter who is seven years old
invariahly practices one half hour in the
morning before going to school. Then she
usually does (Continued on Page 50)
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Rebuilding a Greal Cathedral Organ

A graphic recounting of some
of the problems involved with
enlarging the noble instrument in the

Cathedral of St. John the Divine

HIGH on Morningside Heights in New
York City, the Cathedral of St. John
the Divine soars magnificently heavenward
above the mean slums of Manhattan’s upper
West Side. Begun in the early years of this
century as an Episcopal cathedral to rival
the famous cathedrals of Europe, the build-
ing is a little more than half-finished today.
The long groin-vaulted nave is roofed
over; sealed up with masonary are the im-
mense arches that will one day form the
transept. Nowhere is there any sign of
haste, The builders, like the men who took
hundreds of years to erect the cathedrals
of Notre-Dame and Milan, are building for
the future,

In the long vyears of bringing the
Cathedral of St. John the Divine to its
present stage of partial completion, there
have been regular services of -v.uu*::rrx-.hip+ in
the unfinished edifice. The organ, an im-
mense four-manual Aeolian-Skinner, after
many years of use, is now being rebuilt by
G. Donald Harrison of the Aeolian-Skinner
Company.

Enough work already has heen done to
make it clear that the completed instru-
ment will be one of the great organs of
America. There are. to be sure, larger in-
etruments, the one in Atlantic City, for
example; that in the Mormon Tabernacle in
Salt Lake City is in a class by itself; never-
theless the St. John's Cathedral organ is one
worth going miles out of one’s way to hear.

Mr. Harrison’s first problem in rebuild-
ing was learning to “know his building.”
The organ must be adequate for one of
the largest buildings of its type in the
world. The immensity of the cathedral is

by ALEXANDER McCURDY

difficult to grasp even when one is standing
at its center. The nave is six hundred feet
long. It is topped by an enormous dome
which is nearly as big as that of the
Capitol in Washington. Sound dissipates
itself unpredictably in the vast reaches of
the ecathedral, echoing and rebounding
from the stone walls and pillars.

The reverberation time, the time during
which a note of musie will continue echoing
after it is first sounded, in this cathedral
is at least five seconds. This is five times
as long as the reverberation time of a fine
“live” concert hall. Carnegie Hall. in New
York, has a reverberation time of a frac-
tion over one second.

To attain clarity in such a large,
reverberant building has been an immense
problem. And clarity is essential. both for
recitals and for the organ’s prime fune-
tion, that of accompanying the services of
the cathedral with all their splendor,
pageantry and pomp.

In the interest of clarity, Mr. Harrison
has made much of the tone stringier, from
tenor C down. When reverberation is as
great as it is in this cathedral, the bass is
generally over-emphasized. The bass ac-
cordingly has been reduced. In order to
give transparency lo every division. there
is a wealth of upper work in the form of
mixtures.

Every division is well developed. There
are English reeds on the swell in addition
to the French reeds. The pedal organ is as
adequate as anyone could ever want. There
is plenty of bass, including three 32's. an
Open Bass, Contre Viclone and Contre
Bombarde, eleven 16%. seven 8%, four 4%,

and 10 24, a 5 14, and cight ranks of
mixiures, .

The great has forty-one ranks of pipes,
including some of the lovely low-pressure
stops which all of us would like to have
for the accompaniment of chants, and
several types of ensembles in the iﬁ',ll'.:".lnd
4" series. Some of the light “positiv. or
secondary ensemble stops, useful in play-
ing the development sections of contra-
puntal works, are as fine as any I have
ever heard.

The choir has twenty-five ranks, includ-
ing solo stops, lesser ensembles and accom-
paniment stops. The Solo Bombarde h-IH
twenty-four ranks of pipes, topped with
a tremendouos Zridp of reeds and a nine-
rank mixture.

No effort has been spared to provide
numerous celestial sounds on every manual
so that all schools of compositions can e
played on this organ effectively.

The most arresting stop on the organ
is the State Trumpel, shown near the top
of the picture on the cover of this issue
The pipes are placed beneath the Rose Win-
dow of the cathedral, above it= main en-
trance, and thus at the opposite end of
the nave from the organ proper. The pipes
operate on a pressure of ffty inches of
wind. Because of this high pressure they
require a special blower at their end of
the nave, It was found that, in traveling
the 600 feet from the main blower, air-
lines could not compress air sufficiently
to meet the requirements of these 61 pipes.

Nothing in my listening experience had
prepared me for the sound of the State

Trumpet. | have (Continued on Page 43)
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VIOLINIST'S FORUM

Another Vibrato Problem

“f wauld like your advice about widen-
ing a vibrato, Mine is very narrow amnd
it seems to choke my tone, and it doesn’t
look right. I shall appreciate any help you
can give me.”

Miss 1. V., Pennsylvania

You have set me quite a problem! The
vibrato is a very personal thing, and with-
out knowing vou or watching you play, it
is mot at all easy to determine why vour
vibrato i= so narrow. The cause may he
psychological or it may be physical. Not
knowing anything about you, I must con-
fine myself to discussing possible physical
Causes,

First, make sure that your hold on the
violin iz relaxed. Do you hunch vyour
shoulder forward in order to hold the in-
strument firmly? 1f so, go to a good violin
dealer in the nearest large town and buy a
cushion or shoulder-rest that will enable
you to hold the violin with the necessary
firmness, yet with the shoulder in its
normal, relaxed position. The hunched-up
shoulder i= a great handicap to a natural
and flexible vibrato. Perhaps you already
use a shoulder-rest. but of a type not suited
to you. If vou need a rest, then take time
to find the right one.

Next, make sure that the left hand itself
is not tense when vou play. By tense. 1
mean this: when you are using one finger,
are the other fingers relaxed or are they
stiff? If they are stiff, then your hand is
tense and your vibrato is being hindered.
To overcome this, practice scales very slow-
Iy, maintaining a strong grip with the
stopping fingers and moving the others up
and down in the air. If there is tension in
vour hand, you will not find this at all easy
to do: nevertheless, be patient and keep on
practiving the exercise, for when vour
fingers become relaxed and independent
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your entire left-hand technique, vibrato in-
eluded, will be much easicr.

Trying too seon for a fast vibrato is a
common fault among ambitious young
violinists, and it may well be that vou
made this mistake. It too, would ecause
the narrow, “choky™ vibrato you dislike.

Whatever the cause, you must get down
to fundamentals for a Iinle while and re-
make your vibrato. It will not be a diffi-
cult job if you are patient. Start with the
second or third finger on the A string in
the third position, rolling the finger on its
tip widely from the wrist joint and really
slowly. The sound will be unmusical at
first. but don't let this annoy you; the
goal you must aim for is an absolutely
even and relaxed swinging of the hand
over the fingertip. It is essential that the
motion come from the wrist and that the
finger rolls in the direction the string runs
and not across it. This sideway motion of
the finger and hand is not at all uncommon
among students who are learning to vibrate.
It should be checked immediately. for
when it is done rapidly the resulting sound
is nothing but an unpleasant wobhle.

When you can vibrate slowly, widely
and absolutely evenly with the second and
third fingers, start to work with the first
and fourth fingers. Many people find these
harder to control than the others, but
some patient and thoughtful practice
should soon produce good results. Then.
as soon as you are satisfied with the way
all four fingers are working, begin to prac-
tice in the same way in the first position.
Don't give up the third position work.
however: try to vibrate a little faster but
just as widely. As the days pass. gradually
increase the speed of the vibrato until it
becomes musical and enhances your tone
quality.

When a wrist vibrato has been developed

to the point where it vitalizes and beauti-
fies the tone, then is the time to inject some
arm molion into it. This tends to give addi-
tional warmth to the tone. But it must bhe
made slowly at first to avoid the possibility
of stiffening. Here is the main reason why
it is always better to develop a wrist
vibrato first: a good wrist vibrato usually
means a relaxed arm, but a good arm
vibrato can be produced with a tension in
the wrist that may cause technical trouble
later,

One thing you must remember in work-
ing to get a wider vibrato, and that is not
to get it too wide. An over-wide vibrato
is as unpleasant as one that is too narrow,
Usually, as a student inereases the speed of
the motion it tends to become a little nar-
rower. But sometimes it doesn’t, and that
is when care must be taken.

Bear in mind always that an effective
vibrato is a compound of nervous intensity
and relaxation. If at any time in your
practice you are conscious of tension or
fuligm_- in your left hand or arm, stop al
once and relax for ten or twenty seconds.
Don’t try to “play over” the fatigue—=that
way certain trouble lies. But if vou make
it a habit to stop at the first feeling of
discomfort you will soon be able to play
longer and longer without its putting in
an appearance.

In ETUDE for October 1947 1 had a
lengthy article on the vibrato which dis-
cussed several points | have not mentioned
here, You should try to get a copy of this
issue. and read the article several times.

Steel Strings or Gw?

“. .« . Will all steel sirings on a violin
cause the bass bar to have to be replaced
in about five years, due to tension? Which
is better: to have all steel strings or some of
them gut? Do you use steel or gut?™

H. I. N., Nebraska

Steel strings have two advantages: they
stay in lune even in the most humid
weather, and they last a very long time
without deteriorating. But there is no doult
that they do tend to take away some of
the mellowness of the natural violin tone,
They tend to give a rather thin metallic
edge to the tone quality which is not char-
acteristic of the violin. But one of the lead.
ing repairmen in New York tells me that
their use certainly need not require frequent

(Continued on Page 46)
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The ““Pieces

of
the

Year”™

By GUY MAIER

The editor of this department makes his annual appraisal
of the teaching material published during the past year.

SU'.':H an excellent crop of good new
teaching material has been harvested
this year that [ confess, after examining
the sheaves of it, not to be able to choose
the most outstanding books and pieces.
Editors and publishers have become so
choosy that the results are almost uniformly
first-rate. Practically every recently pub-
lished item is good for some study purpose
or other, Some of the books may be too
thin (for the price) both in bulk or piano
texture, or some of the pieces may be too
pale . . . but all editions have greatly im-
proved in musical, technical and imagina-
tive values, Even titles and covers are
better—no more “Fairies’ Frolics,” “Dan-
deliong’ Dream™ or “Swaying Sunflowers!™

Bravo, publishers! Keep on jacking up
standards; get tougher with composers,
especially the wellkknown, successful ones
who are producing too much. Bring out
more easy contrapuntal music, still better
early grade pieces with richer texture, more
contemporary music with spice and bite.

Sa, the title of this article should read
“New Teaching Material 1 Especially Like”
.+« The first item is not new at all, but
almost fifty years old—a re-issue of
Philipp's “Complete School of Technic”
{ Presser) which still remains the best com-
pilation of concentrated technical exercises.
Every teacher and every intermediate grade
and advanced pianist should own a copy
of it

Do not “go through” the entire volume,
but select the exercises you need. In this
book you will find the best fingering for all
scales, arpeggios and double notes, excel-
lent routines for finger flexibility and in.
dependence, chords, octaves—in fact it
containe a remedy for every conceivable
technical deficiency. No other technic book
is so all-inclusive or concentrated.

26

TECHNIC THROUGH MELODY

John Schaum has produced two unique
books which ought to help teachers solve
the problem of general technic for third
and fourth year gals and boys. His “Technic
Through Melody™ (Belwinl puts the stu-
dent through examples of Kohler, Behrens,
Gurlitt, Czerny, ete., “finger dexterity”
studies combined with familiar melodies
like Merrily We Roll, Blue Danube Waltz,
Man on the Flying Trapeze, Old Gray Mare,
You're in the Army Now, Onward Christian
Soldiers and a dozen others, . . . Even |
would enjoy practicing technic with such
fascinating materials! . . . These books
are a “must” for the new scason.

OTHER UNIQUE BOOKS

Some sart of prize should go to Ada
Richter for her “Hare and Tortoise”
{ Presser) which is not only lovely music
for second yvear children, but has an exeit-
ing story and enticing illustrations. . . .
Prizes also to Marie Westervelt for her
three delightful song-stories for youngsters,
“Christmas in Mexico." “Mardi Gras.” and
“The American Traveler.” (Ditson) . . .
Other outstanding and very original items
for voung children are Margaret Dee’s vivid
“lolly Jingles™ (Volkwein) and Christian-
sen's exciting “A Trip Through Yellowstone
Park.” (Belwin)

Two unique and very effective publica-
tions for older studemts (fourth and fifth
year) are Kenneth Kimes' spectacular
“Rainbow Concerto.” (Summy ) ; and Stan-
ford King's “Finger Fashions” (C. Fischer)
which features the new style of playing
popular piano versions of we-"vkn.nw“
themes with the melody sounding simulia-
neously (usually two octaves apart) in both
hands, High school girls will adore playing

these oozly-woozly, drippy-drooly tunes
when “lights are low!™ . . . The selections
are invaluable, too, for making single hand
practice interesting; they also give much
needed emphasis to left hand melodic
playing.

I like, ton, Harry Dexter’s easy (second
and third vear) arrangements of selections
from the Ballets of Tschaikowsky (Mills)

. « « These are fresh, beautiful and easy.

SHORT PIECES

The Dances of the Year are certainly
“Three Spanish-Mexican Dances,” set for
piano by Bossi | Presser)—shonrt, dashing
and full of zip: third and fourth year.

The waltz of the year is Ada Richter's
arrangement of the little known Strauss
Acceleration Waltz. (Presser) Youngsters
with small hands and fleet technic will find
it an exciting and brilliantly effective recital
piece, . .. Another excellent piece for small-
handed children with agile fingers is Viktor
Labunski's “Four Variations on a Theme
of Paganini.” (C. Fischer) This is a mar-
vellously effective set; third year.

Larry .-\.nlhu||_\'+! %implt‘ reduction of
MacDowell's Te a Wild Rose (Marks) is
certainly the Elementary Arrangement of
the year: large notes, second year. . - .
The two operatic excerpts | like best are
Schaum’s tasteful settings of the Meditation
from “Thais™” and of Vesti La Guibba from
“Pagliacci” ( Belwin)—third year.

« s « The twa singing picces which 1 en-
joved most are Berenice Bentley's e;qui!ih!
O, Lovely Night, (Summy) third year, and
George McKay's exotic Navajo Lullaby,
{Ditson ) second year. , . . Another charm-
ing. exolic casy picce, the Black Key Piece
of the year, is Eric Steiner’s China Hop,
i Mill=) second vear.
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Evening Song S irade 24 April Mood
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ANOTHER VIBRATO PROBLEM

{Continued from Page 25)

replacement of the bass bar. How-
ever, he does not like their tone gual-
ity, either! And he docs not l&vi:c
using them on a sensitive old violin.

Personally, [ use a steel E, an
aluminum-wound gut A, an alumi-
num-wound gt D, and a silver
wound gut G, Some violinists prefer
unwound A's and D's, but my experi-
ence is that these strings, even the
best. go false much soomer than
wound strings. In fact, they are often
false by the time they are thoroughly
stretehed.

However, the type of string you
use must be determined by the qual-
ities of vour violin. If it is dull in
tone, steel strings—or ot least steel
E and A—will brighten it; if it is
brilliant, don't use them.

A Course of Study

“ .. Will you advise ms as to a
complete wviolin course? I am 49,
positively eannot afford lessons ai
this time. [ do not intend to become

a pro; merely for my own enjoy-
ave the instrument,

b 0. M. New York

You do not say whether or not
you have had any work on the violin,
so I'll give you a course that starts
from seratch. :

Begin with Samuel Applebaum’s
Primer Violin Method or Book I of
Laoureux’'s Method; then go 10
Wohlfahrt's Studies, Op. 45. Book I;
to follow these, work on Book 1 of
Kaveer's Studies; Laocureux Methaod,
Book 1I: Wohlfahrt Studies, Book
Il: Kayser Studies., Books Il and
IIl: Maza's Special Studies and
Book IL his Brilliant Studies. With
these last books do some of the exer-
cises in Sevik's Preparatory Double-
Stops and in his Op. I, Book !l[,
Then go on to Kreutzer's Studies,
Fiorello's- Studies, and the 24 Ca-
prices of Hode,

If vou want more advanced studies
or suggestions for solos, write aguin.
[ shall be glad to hear from you.

NEW RECORDS REVIEWED

(Continued from Page 18)

“Hammerklavier.” This  English-
maide recording proves Solomon one
of the great. Moreover, in the re-

| eording process nothing of the piano

tone has been lost. To my taste, this
i= the best “Hammerklavier”™ on
records, Pianists can look forward
to more releases in this series, since

| Solomon is engaged in recording all

the Beethoven sonatas, (RCA Vie
tor, one 12-inch LP disc.)

Bach: Six English Suites
A complete recording of Bach's

| English suites comes from the Hus-
| sign-born pianist Alexander Boroy-

sky by way of Vox Productions,
Boroveky's scholarly reading is
marked by a profound respect for
the classic tradition, Throughout the
performance there is a studied eor-
rectness, restrained dynamies, and
technical mastery, For piane stu-
dents  this is  probably the best
recording of the English suites. What
Borovsky in a deliberate and un-
derstandable choice of style avoids
in the way of release, American stu-
dent= will add from their own innate
geal, Borovsky handles the piano in
such a manner thal purists are not
likelv to call for a harpsichord.
(Vox, one 1Zinch LP disc.)

Chernbini: Symphony in I

Becthoven: Sepret in E-Flat, Op. 20
Since the “Orthophonic” recording

curve and technigque went into op-

eration about a vear ago, RCA Vie-
tor has consistently turned out LP
dises of superlative quality, one of

the most pleasant of which is the
Toscanini-NBC Symphony Orchestra
recording of these two  sprightly
works. The Cherubini Symphony has
never been recorded before, and
with this marvelous Toscanini read-
ing available it need never be re-
corded again. The Septet, melodious
and light-hearted early Beethoven,
i= another recording success in the
familiar Toscanini tradition. (RCA
Victor, one 12-inch LP disc.)

Berlioz: Romeo and Juliet

This recording, made by the New
York Philharmonic-Symphony with
Mitropounlos conducting, is notahle
for two reasoms, One is antomatic,
since the new LP is the first record.
ing of the full orchestral score, the
vocal parts being still wnrecorded,
The second has to do with the
eplendid recording job done by the
Columhbia engineers, though a very
critical person might be pardoned
a question about the musical sound

performance by Friedrich Wy,
and the Vienna State Philharmeg,
under Hans Swarowsky mests (b
need. Soundwise there is little ques
tion, for the recording bears the pey
UHF (Ultra High Fidelity) labe] o
Vox Productions and, more impor
tant, bears out the claim tha UHp
can mean satisfying reprodoction,
The piano is recorded full as ki,
and the orchestra sounds realisg
Printing the playing time and the
fact of NAB equalization will }e
uﬂ-fu[ to many. .h L {1] il!-h'mlﬂl.ﬁ.un_
this reviewer would term it accurse
and well-proportioned bot not o
wavs the most muosical or most me
municative, f'frl]!, onge 12Zinch LP
di=c, )

Mozart: Senatas for FPiane Four
Hands—ID Major and B-Flat My
jor (K. 38] and 358)

Two of Mozart's four sonatas fu
piano four hands have been recorded
by the piano team, Vitya Vrons
and Vietor Babin. As piano teschers
know, these simple works are gosd
teaching material. Mozart wrole the
D major when he was 16, the Bix
major when he was 18, and b
played them with his sister. There
is little of the mature Mozant &
these sonatas, but they are pleasing
Vriensky and Babin play them with
out ostentation, and Columbis bas
recorded them with excellent toze
(Columbia, one 12inch LP dis.)

THE END

of the “highs" on loud passages, A= |
to interpretation, the Toscanini-RCA |

Victor recording of 1947, unfor-
tunately limited to about half the
material included in the Philhar.
monic recording, i= still in a class
o itsell. (Columbia,
LP disc.)

one ] ."_'-im'h

Brahms: Piane Concerto No. [ in
D Minor, @p. 15
This concerto is one of the few
titles in the record catalogs needing
reinforcement, but there will he dis.
agreement as 1o whether the recent

Advertising
Representatives

New York
Sadler & Sangston Associstes,
342 Madison Ave.
Murray Hill 2-1432

Chicago
Yirgil Malcher,
430 N. Michigan Ave.
Delaware 70512

Pasadena, Calil
lerph W. Comrow,
1175 Woodbury Road

Sycamore T-3365
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MENTAL PRACTICE
(Continued from Page 16)

works he plays! Each composer has
his own distinctive style, and each
style demands its own technique.

You cannot play Bach as vou do
Beethoven. You cannot play either
as vou do Chopin or Liszt., The first
step in the mastery of style is tra-
dition: the student is told by his
weacher which niceties of style to
listen for, and what to do about
reproducing them. But as he ad
vances, the student becomes inde-
pendent in searching out his own
approaches to style. This involves
many hours of library research
among books of history, biography,
and criticism as well as much lis-
teming to the interpretations of art-
ists of authority. One cannot hope
to project music without a thorough
knowledge of the various styles,

You learn, for instance, that in
Bach vou never use a true sfaccato.
You will find dots over notes (as in
the beginning of the Talian Con-
certo}, but you learn to accept them
as the special Bach staccars! This
grows out of the structural nature
of the instrument for which he wrote.
The clavichord has a slightly longer
vibration than the modern piano
{when the pedals are not used) and
this rules out the fast staceata. So,
observe Bach's sraccato indications
within the framework of his own
ases. That is to say, you lean slightly
on each staccate note, never ham-
mering it down and never releasing
it tog abruptly,

Bach also presents the great prob-
lem of correct tempi. Since there are
na gpecific metronomic indications,
much can be lost by taking his works
too fast or too slow. Through study
and tradition, but even more through
one’s own muosical sensitiveness, one
must learn to sense the one right
tempo inherent in each work. You
will find, as I have, that in the
performances of the great pianists,
there may be slight variations of
tempo, but never too greal a differ-
ence in fundamental tempo concep-
tion,

Bach requires further study be-
cause of the richness of his contra-
puntal structure, Each voice must be

made to sound, and there is con
stant need o decide which themes
to Fmphusi:e at which moment. And
w!ule Bach must never be played
with “romantic™ rubasi, he must still
be made to sound expressive, never
mathematical or dull. This i= achieved
through suitable varieties of tone
And this, in torn, opens the entire
question of expressiveness. 1 be
lieve that, unless rubari or other
tempo changes are definitely indi-
cated, they should not be used as
the only means of expressiveness,
You don’t get “feeling” by playing
faster or slower! Tone and phras.
ing are far more relishle means
towards that end.

When we come to Beethoven., we
find the chief problem to lie in the
fact that his piano works are not
written pianistically but orchestrally,
Often he requires the hands to play
at opposite ende of the keyvboard
with noething at all in the middle.
This could easily cause a feeling of
wideness, of onbalance which the
pianist must avoid by balancing tone
and pedaling. Both technically and
interpretatively, Beethoven requires
the utmost care! Pupils should, of
course, study his works, but not per-
form them until they are ready in
far more than the technical sense,
Certainlv, this is true of Beethoven's
later works. | think that the pianist
should aveid public performances of
the Sonata Opus 106 until he has
reached the age of forty—and a
full forty-vear-old mentality!

Liszt and Chopin are quite differ-
ent. They wrole absolutely pianisti-
cally. Indeed, Chopin and Liszt are
so wonderfully pianistic that their
technical formulae often fall into
the fingers at first playing—always
assuming that this first playing has
been previously studied and planned.

Which brings us back to the fact
that the pianist's real difficultics are
not only the technical ones! His
great problem is to project music,
naturally, simply, and with complete
sincerity. He helps himself achieve
this by forming the habit of mental
practice.

THE END

AN IMPORTANT ANNOUNCEMENT

ETUDE is happy to inform its readers that the Band and Orchestra
Department, conducted by William D, Revelli, is to be reinstated in
ils columns and will become a regular bimonthly feature of ETUDE.
beginning with the October issue.

Dr. Revelli's articles during the period 1938-1951 covered a wide
range of subjects of interest to band and orchestra players and we
fffl sure this announcement of the resumption of his department
will be received with great enthusiasm.

“Bill” Revelli, whose work as director of band and orchestra
!rr.ti'titi:s at University of Michigan has brought him national fame,
i& considered the leading figure in this field. The famous U. of M.
Band is thrilling feature of foothall games in all parts of the country.
Dr. Revelli is much in demand as guest conductor at school and
I__mu‘!f band clinics. Wateh for his first article in October.
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,&, “'For the first time, it |s now not only pas-
sible but convenlent, to play any ressonable
o ususl chords on your ball tenes without a
sensitive musician’s sars being jarred out of
seven years growlh, and truly, musical scunds
will eénsue. Al the same time there is startiing
fidelity to the sound of real belis, and with none
of the disadwantages inherent in resl belis.”

William H. Barnes

Authar of “The Contemporory Orgon”
(fowur sditions]

ﬂ “The fact that your Symphonic Carillon bells are
s perfectly in tune is a wondertul achievement
in itseif, and this coupled with their excellent fidel-
ity of toae, make them in my opinion the mest per-
fect bells that it has been my privilege to listen to."

The Reverend Arthur J. Gravel
Pester, 51, Cecilia’s Romon Cothelic Church
Lesminiter, Mosachutetts

,-ﬂ “As you know, we had considersd many

other types of chimes for our church before
we approached you and it frightens me when |
think that we might have blindly purchased
something else had we not come in contact with
your recentl development.”

Clarence A, Sutton, Minister

Arlin He: Methadint Church
s .H‘Iﬂ'l Worth, Texos

i .ﬂ “One of the tests of a good carillon is

! f‘ its lasting effect on the listener. | have
yel to hear of anyome on our campus whether
& visiter er 8 permangént residenl, who does
nol belleve that the carilicn becomes more
beautiful each time he hears It

Robert F.Chandler, Jr., Premdent
University of Mew Hompihire

i1 W

3015 CASITAS AVE. ®




“ANHES COLLEGE of MUSIC

{Farmarly known ap The Monnes Music Scheal)

offers courses leading to the

BACHELOR of SCIENCE DEGREE

MAJOR FIELDS OF STUDY:

Piano Woodwinds Voice (Opera
Organ Brasses Training)
Harpsichord Tympani & Theory
Strings Percussion Composition
Harp Veice Conducting

REGISTRATION: September 23-29, 1953

CLASSES BEGIN: October I, 1953

Secholarships Available

For Information, write: REGISTRAR

THE MANNES COLLEGE OF MUSIC

157 Eost Tdth Street Mew York 21, New York REgent T-4476&

A Bem you can h ear!

Selmer

METRONOMA

Elactric Tempo Indicator
with the flash Baten

Worlds most dependable time heat!
Selmer Metronoma gives voo oorrect
tempos two ways ... (1) by a zownd
beat that can be st lowd or =olt, and
(2) by n sight beat through a visible,
Anshing light. Easily set for oy temipo

irom 40 o J0A—Largo to Presto
with a twist ol the dial

In playi IL“.'l 1 hand or archestra
yOum nre expe ted 1o (ollow the Beal ol
the condducior's bato ol Lhe soond

of the bass drum or |.'!~.

the group. The Meironomn, with s
Aashing visual beat, belps you learn to
do this, Simply furn the sound beat
volume as low as possible and
the visible Aasher. Get it now

noma 15 your bigsest

r members of

CAN'T WEAR OUT —con't slow down
The best & abwoys seody, owwwate of
any tampa.

inllow
Metro-
tempo bargaint

MO MOVING PARTE—it uvses the thyro-
trem “heart beat” tibe developed for
rader, Euchaive desgn (L. 5. Patent Mo, :
2,521,491} On Sale of Better Music Storas

Distribwted Exclusively by

wan oelmer

DEPT. E-72, ELEMART, INDIAMA

VOLUME CONTROL—make the beal
o lowd & saft as you like, or wory from
sharp 1o mellow,

HO CLUMSY ADJUSTIMNG —no uet
peraws, Dial it Bhe your rodia o sy
tampo—a0 to 208 beoh per misute.

i

REBUILDING A GREAT
CATHEDRAL ORGAN

[{:tmrfruri*rf from Page 24)

never heard anything quite like it.
As Dr. Norman Coke- Jepheott, or-
ganist and choirmaster of the ¢ |Ihr
dral. played the organ for me.
eat about halfway down the nave
Dr. Coke-Jephcott improvised on l
simple theme {(he iz a master ol
improvisation ) , adding one =top aller
another and working up o a tre
mendous elimax.

A1 this moment he played a fan-
fare on the State Trumpet. The
sound of the trumpet stops, above
the rolling, reverberating sound ol
the full orgon, pealed out with a
brilliance and resonance absolutely
beyond description. It was a thrill
ing sound, 1 was so moved that 1
had chills along my spine and tears
in my eyes.

It is said that when Arturo Tos-
State Trumpet he
*These are golden trim-
Mo visitor to

awed

canini heard the
exclaimed: *
bones made by God!™
the cathedral can fail to be
and moved by the sound of this
noble instrument. The organ is worth
a trip to New York City !
The saperb State Trumpet is the
result of careful planning
gent research,
the trumpeters who play for high
festivals of the church at Westmin-
Abbey. Mr. Harrison had a
great deal of trouble, however, in
achieving the =ame result with organ
pipes. To decide on the proper loca-
tion, he had the first trumpeter of
the Hoston Symphony Orchesira
play for him
various part= of the cathedral.
After the eelected,
there remained many mechanical
prohlems to be solved. One of these
was keeping the pipes in place. The
|‘|i[‘|1'- of the State
far above an observer on the foor
of the cathedral that they appear
to b 5|lr|l|!il|+; u||'|.\._|.|.i Actually
extend straight out above the heads
of the congregation. Because of the
tremendons wind-pressure at
they

and dili-
It was inspired fiy

aler

again and again in

location was

Trumpet are so

they

which
operate, the F'ill‘r‘ if lehi 10
their own devices would be

clean out

hlowmn
of the wind-chest and sent
sailing down the nave.

To obviate this. sach pipe i= shack-
which in turn
plate set into
of the cathedral

A few thouzand othes ||r|-|-|| n&
mechanical az well as ms
solved by Mr. Harrison
that now can be h
side

led 1o a steel-wire gy
is bolted to a metal
the stone wall

1
eard on Mor
Heights, 1 doula
ever before been anvithing in
world quite like this Organ,. No
rious organist should miszs the
portunity to hear the
ment at the

the Divine
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xClusive
Profitable
 Franchise

Par swbunily lerriterimt gl rmhay
write hali Wite, Frovadesd
WOMGEN B CAMPEELL

a4 Last VA3 Sheel, New Ters W N T

Fohler & Campbel
Pianos

f..:.l.‘FITﬂL ﬂﬂ"l" TUNING SCHOOL

Dspt. San, 129 [ Miskiges Ave.. Lassing 14 [ B}

| adolescentz who like soft.
swing |

ACTEE PN WHILE BABY SLEEPS

Witk the LIMITOME SILENCER
you can practice and develop
technigee in complete
ONLY YOU HEAR
HE NOTES — MO SOUND
CARRIES BEYOND THE
ROOM, Others mal dis-
turbed while rulml:.
lImnl:"I enjoying TV

£ ho lnsfaation

dreamy
recommend Mark Nevin's
Nocturne in Swing (Schroeder and
Gunther) and Bethel Melvin's Mood
Moderne, (Belwin) both third vear.

+ The Comic Piece of the year
is surely David Glover's Old Mae-
Donald Had a Car (Schroeder and

PIECES OF THE YEAR
(Continued from Page 26)

.
30 E. Adams St.—Chicago 3, Il
VIOLIN SPECIALISTS

OUR NEW CATALOG NOW READY
FOR MAILING

Publishers of "VIOLINS & YVIOLIMNISTE"

ple material with substance. In fact,
there are @0 many excellent items
that I cannot prefend to choose the
best . . . However, it seems to me
that these five shine out above the
others both for musical content and
imaginative appeal: Margaret Wig-
ham's { Wonder Where the Robins

nn' It h h practice — Ihn
play ngrmaily.

unlutnnu MMH'I'I!I!II
OMLY $9.55 Pepaid Me C.O.D."s please
PLEASE SPECIFY: Make of Piana, whether
or mpright; Player: mas, waman, child,

THE LIMITONE COMPANY
4934 PINN AYENUE, PITTSBURGH 24, PA.

Gunther), a hilarious hit of guffaw-
ish humor, with which third vear
boys will torture their parents!
SOME BIG-NOTE PIECES
Publishers have produced dozens
of good first year, large note, chil-
:In‘t: 2 pieces, Composers at last, are
IIH'hHl-! out. how to write short, sim-

e it st

o (Ditson
Little
ple  Blossor

sensitive,
music,

of Normandy (Presser):
Shadow
Roger's March of the Rubber Boois
{Centurv) and Martha Beck's Ap-
Time
beantiful, easy frst year

Stanford King's Bells

CHOIR PLACEMENT BUREAU
P.O. Box 412 —  Glen Eliyn, lilinsis

Mae Erb's
{ Presser) ; Elizabeth

We Place

Directors  Orgonists  Singers

(Summy ) —all
Roberta Kennedy Leconnao Lehault
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¢ Learn More...Earn More

! thry HOME STUDY in Spare Time

Your music can open the door to bigger opportunitics . .
continue to train.
communities. Frn‘i!.m' to meet it anywhere, and take advantage of
all the wonderfu

vour profession.

Opportunities and Better Income

MNew forms of entertainment, TV for mamph'. require entirely
new musical techniques . . , but well-paid, “"Big Time" positions
are available to those trained for this highly specialized field.

Interesting positions-are open in schools and colleges evervwhere.
Again, \]wq_mlw ition is necessary, Qualify vourself For teaching by

enrolling in our Advanced "-lud\ Courses. DOUBLE BENEFITS:

You improve your own performance, and you learn the latest im-
proved methods to stimulate interest of your students.

Start NOW toward Greater Success

Get the training every musician wants . . . to advance further . . .
and get it the modern, convenient Home Study way. Know the
advanced, up-to-date techniques of today's music leaders. Courses
include:

HARMONY:=Written by two of the
fnest theorists in the country. Simple,
vt thamugh in every way. From basic
fundamentals pighe r!:nm5.1'.| to Counter-
point and Orchestration

ADVANCED COMPOSITION:—Designed
o give you a wieful knowledge of mu-
vical forms and the geoeral processes
ol Compuosition.,

NORMAL PIANG: - Especially  Jdesigned
Fisr teachers of [uture teachers. Trests
and solves every problem of the pro-
gressive teacher.

PUBLIC SCHOOL MUSIC:=Fits you for
sctual work in the school room. Our
midel lesons develop originality and
wive you an excellent guide for teach-
mg uthen.

HISTORY:—=A modern coune including
all types aof music from ancient onigins
o 20th Century. Interesting=with em
phasit on the analyiiz of music=not 8
dull collection of Factis,

ARRANGING:—All the tricks of modern
irranging deawn from the experiences
of the biggest *
LOWRITy.

name" mrrangers in the

CHORAL CONDUCTING: —Brand new
ciratie  includes all the modern wech
nigues=even broadcasting.

VOICE:—Includes all ewmentials, such as
Breathing, Resonance, Vocalization,
Enuncistion, Phresing, Stvle, oic.

University Extension

A CONSERVATORY
Lo

ETUDE—SEPTEMBER 1953

. if vou
Decide now to better your skills and broaden
vour musical knowledge. Competition is keen, even in the smallest

opportunities that are open in all branches of

DIPLOMA
or Bachelor’s Degree

Become affiliated with a school that has earmned the
recommendation of thousands of successful teachers
and professional musicians for over 50 years. We are
the only school giving instruction in music by the
Home-Study Method, which includes in its curriculum
all the couwrses necessary to obtain the Degree of
Bachelor of Music.

Turn Spare Time into Profitable Study!
Schedules of busy musicians and teachers seldom
permit a return to formal classes, but they can advance
rapidly through Extension Courses. These need not
interfere in any way with regular work. The progres-
sive musician, busy as he may be, realizes the value
of further study and hnds the time for it, proceeding
whenever spare moments are available.

CHECK COURSE THAT INTERESTS YOU and mail coupon for
sample lesson and booklet . . . without any obligation.

ieassesssssssshananeehennensnennennEEE ns;

UNIVERSITY EXTENSION CONSERVATORY, Dept. A-T80
2000 South Michigan BElvd., Chicoge 16. llincis
Flease send me catalog, sample lessons and full informa
lien regarding course | have marked with an X below
[0 Piano, Teacher's Normal Course [} Voice
[ Piano, Student’s Course

[0 Chasal Conducting
[] Public School Mus.—Beginner's [ Clarinet
=

Public School Mus.—Bupervisor's [] Dance Band Arranging

[} Advanced Composition [ Viclin
[] Ear Training & Sight Singing [ Guitar

[] History ond Analysis of Music [ Mandolin

[] Hormony '] Saxophone
[] Cornet—Trumpet [} Double Counterpolnt
[[] Professional Cornet—Trumpet [ Banjo

Name Age

Streal No

City Siate

Are you leaching now?— I so0, how many pupils hove
you?— Do you hold a Teacher's Certilicate?

Have you studied Harmeny?

the Degree of Bachelor of Music?

Would you like 1o sam

49
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Robertson

Ethel Bartlett and Rae

d X

'

&

\

i

have added these new titles
to the famous
“Bartlett and Robertson Series”

of music for two pianos.

{Two copies are provided.)
CESAR FRANCK — Prefude, Fugne, and Variation. Arranged and
edited by Ethel Bartlett and Rae Robertson.
Ask your dealer® for OXFORD No. 35 E 071, $3.00

J. 5. BACH — Be Contented, O My Sonl. Arranged by Harriet
Cohen, edited by Fthel Bartlett and Rae Robertson.
Ask your dealer® for OXFORD No. 35 E 902, $1.50

J. 5. BACH — Awale, Thou Wint'ry Earth. Arranged by Leslie
Russell, edited by Ethel Bartlett and Rae Robertson.
Ask your dealer® for OXFORD No, 35 E 905, §1.25

JOHANN STRAUSS — Moto Perpeino, Arranged by Rae Robert-
son, edited by Ethel Bartlett and Rae Robertson.
Ask your dealer® for OXFORD No. 35 E 035, $2.00

FELIX MENDELSSOHN — Scherzo (Op. 16, No. 2). Arranged by
Ethel Bartletr. Edited by Ethel Bartlett and Rae Robertson.
Ask your dealer® for OXFORD No. 35 E 034, $1.75
GRACE WILLIAMS — Polish Polka, Edited by Ethel Bartlett and
Rae Robertson.
Ask your dealer® for OXFORD No. 35 E 904, $2.00
(%4 list of dealers is given on the opposite page.)
Ask for your free copry of a complete list of
Y the "B & R" series of two-piane music,

8 SAY DXTORD"

name your musical interests
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another half hour in the a :
when she comes back. But regard-
Jess of what ever may happen at
that time to prevent

that the first half hour is acquires

fternoon

her from doing
part or even totally, 1 knn'h;
and the daily practice has been com-
plied with.” Which is excellent. for
one could never insist too miueh on
the regularity, which in itself is in-
dispensable to progress.

Mozart wrote a number of short
pieces when he was a child prodigy.
and they are a good introduction to
hiz stvle and the more mature sona-
tinas and sonatas. Mme. .'ﬂ:’l.r;.‘.lt
Varro. whose authority on Mozart 18
well known, also brought forth the
part which the study of his musie
plays in acquiring a proper expres-
sion, phrasing. sense of slurs and ac-

g0 in

cents, etc. In fact, it is my own
conviction that Mozart should go
hand in hand with Bach for thal

purpose, and mav | outline here a
good way to develop musicianship in
young pupils:
Take the two
written for duet
hands). Have one student learn the
treble part, then play the bass your-
self. Have another student learn the
bass, then vou take the treble. Fi-
nally, put the two pupils together,
when vou, the teacher, can act as=
conductor-supervisor of the perform.
ance if neceszary. Often it i= not,
and reports | have had point out 1o
the stability and the assurance of

Maozart Sonatinas,

{one pianoe, four

TEACHER'S ROUNDTABLE

(Continued from Page 23)

the two pupils, after each one |y,
been trained separately.
Debussy, as always, elicited gre
interest. “But who can tell me iy
the Clair de lune has reached oy
a ||hz-:|rm1£'tini and everlasting pay
larity 27, 1 asked the audience ()

several answers 1 will quote s
one: “The Clair de lune creates g
atmosphere which is unique i iy

expression of quiet repose, Wi

used in music therapy and
formed in wards of patients
ing from nervous diseases it b
astonishing results”

But it should not be attempied |

pupils of grade two or three, | i

sisted, even il parents req
There ought to be a prepantio
leading up to it: the Reverie,
Maid with the Noxen hair, or The
Little Shepherd, for instance, Lis
wise, no voung pupil should pl
Golliwogg's Cakewalk withe
learning Le petit Négre hrst

lente without the Pap

plas
d" Album. Fractionary pedaling ough
to be taken up with special exerciss

que

'|_|rm{|.1-|'!|rrlt. and any [

formance of Debussy should be pog

in tone

poned until the necessary planidic

means are congquered and perf

Throughout the Conlere
interest was noticesble, a
chid Joseph
for having arranged this event whic
clarified many teaching points =

must go 1o

brought enlightenment to everyone
THE END

WHAT CAN TECHNICAL

tell student that hi= tone is
bad. You can’t expect him to know

the solution just by listening. You

your

must be able to explain the funda-
mental approaches toward the goal;
you must not expect your pupil to
understand yoor aim and method
through =ome mystical emanation.
First, however, vou must understand
the purpose and execution of these
techniques yourself. No matter what
note or combination of notes vou
mest in vour music, should
always know exactly through what
physical procedure you are produc-
ing the tone and why vou have
chosen this specific method., But be
careful not to let the details become
g0 important that wvou
feeling for the whole”

Pethaps the precept and example
for which more than other a
whole gencration of students will
be grateful to Mrs. Leonard is her
insistence that relaxation is the kev.
note te enjoyment, understanding
and adequate performance of pi
music. Her

Vil

loge your
Any
10

monumental
(not that she doesn"t employ pun-

gent phirases and clear, specific ori

patience

INSTRUCTION ACHIEYE?

(Continued from Page 12)

will do the 2
;|r|.1| rreation of PuUTe jueds

icism where they
good! )
through developms
the
proper approach

“Piano playing, to be effectiv

fh

ure

sEEImMs ;..-r-un:hq Alien 1

she stresses. “must be subjective B

well as objective. You must act

hear before woa
bring out its qualities in perio®
ance. Think of voun

in the last row of the

YOuUr mus

1 & it
and listening to yoursell—and
I||.1'ﬁ mare l":lrl'l-"-'.\"!l".

ol L p—— T
l]u‘r-* are many dilierent ¥1

plaving the same thing.™ she o=
out. *I{ you are confident that ¥
interpretation is based on sound
sicianship as well as being

liking then stick 1o it, & "-_I"

von are fully conversant will
interpretations and have ¢
yours just throngh ignoran

be sure to grant the same pe -

1 I’ &l
o your own pupils. Live JoE

dents a bit of musical histor
When you shov
example, how the same Das
(such as the Alberti hass
the works of

Ceasion arises

different
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rself as sl

von give the student a lead

creates greater facility in reading.”

Mrs. Leonard stresses technique
s¢ 2 means o an end, but not as an
end in itzelf. As she explains it, a
planisl’s background must contain
aificient technical knowledge to
render him perfectly familiar with
the skill needed to perform any spe-
cifie passage effectively. Such ahil-
it must be kept in the conscious
i.{regrnumf. When one of her own
students shows need for improving
the musical rendition of a specific
passage, che explains the desired
effect and demonstrates the method
of mequiring it. Then she recom-
mends an appropriate exercise de-
signed to develop the needed facil-
ity, but mow as an integral pant of
the music at hand. The actual pas-

sage is lifted out of context and
Its noles are substituted for those
of the corresponding technical les-
son, Thus the application of the dif.-
ferent exercises becomes clear.

Drill for the sake of drill Mrs.
Leonard deems abortive, Unless it's
pointed in the direction of perfect.
ing desired skills it is 2 waste of
human time and energy, Works like
Czerny and Hanon can he extremely
useful if they are emploved with
specific techniques in mind. But used
as 50 many teachers use them, jost
to keep fingers busy and as a matter
of mental discipline, they are worse
than useless, since their effect when
thus emploved is often harmiul. and
definitely negative from the point of
view of sustaining interest.

{To be continued next month)

THE PIANO ART OF FERRUCCIO BUSONI

{Continued from Page 13)

aloging and verbal analysis. He had
what seeme an inhnite capacity for
music, Moriz Rosenthal us=ed to tell
a story illustrating this capacity.
(nce Busoni plaved for a private
gathering in Berlin to which Rosen.
thal had been invited. Buszoni, some-
what contemptuous of his pseuado-
intellectual oudience, plaved
and peglected compositions and tran-
scriptions of Liszt, hour after hour,
from memory, What amazed Rosen-
thal waz that he knew Busoni had
pol practiced them In many vears.
Despite the rivalry between  them,
Rowenthal was filled with admira-
tion, As they walked home from the

long

oncert that evening, Busoni was
betrsved into a rare moment of =elf-
gratification, “How wonderful, Mo-
rie.” he exclaimed, “to stand at the
pinnacle of the tosenthal
smiled wryly and rr-|1|ir'||_ “Kr‘l'y
trying, Ferruccio, keep trying. You'll
get there, 100"

art!™

There are a few salient character-
idics of Busoni’s plaving that ean
be put into words, however. and
perhaps the greatest is the subordi-
mation of technique to music. Busoni
produced music at the piano, not
Heeting scales, piston-like octaves,
or duzling arpeggios. His technique
toes not show jtsell readily and
imazes only after reflection. Tt re-
mains a mystifving phenomenon and
o tribute to his great artistry, that
despite the sheer brilliance of his
execulion, be never distracted from
the content of his program by the
manner of its performance.

_-“l_i” more striking i< his plano
'l"'1_|"“- Busoni punctuates the masic
he is playing with liberal silences,
sccents, clear-cut phrasings and em.
phasis on' the melodic lines of the
mutic, He moves along the kevhoard
l'-'lilf"‘T-ﬂ"iT. calculating hiz effects.
making the sounds he produced fit
e patterns he had in mind.

Another churacteristic of Busoni's
Playing s perfection of detail. He
telates that once when speaking with
‘f vultanding crafisman in the art
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of stained glass, the latter remarked
that only a fragment waz needed 1o
judge the greatnesz of a window.
The same could be said for Busoni's
piano art. Music #s a succession of
details which together shape ideas,
patterns and movements, Neither the
ideas mor the patterns nor the move-
ments can be perfect unless their
constituent details are first perfect.
Busoni made these details perfect,
according to his very high standards
of !Inl"ll!‘:'1 iomn.

He excelled in still ancther aspect
of I!hr‘ .;:!l—l]u:' (TR ur tIH‘_ :H‘Iid]_
In a word, he pedalled with economy
and sensitivity.
been just as sensitive as his fingers.
His own wards on the sahject are

Hiz feet must have

mteresting:

“And the pianoforte has one pos-
session wholly peculiar to itself, an
inimitable device, & photograph of
the sky., a ray of moonlight—the
pedal.

“The effects of the pedal are un-
realized, because they have remained
even 1o this day the drudges of the
narrow-=ouled and senselezs har-
monic theory; the treatment ac-
corded them i= like trying to mould
air or water into geometric forms,
Beethoven, who incontestably achiev.
ed the greatest progress on and
fur the pianclorte, divined the mys-
teries of the pedal, and to him we
owe the firgt liberties.

“The pedal is in ill repute. For
this; absurd irregularities must bear
the hlame. Let us experiment with
sensible irregularities.”

At the end of his little book, *A
MNew Aesthetic of Music.,” froam
which the foregoing quotation is
taken. Busoni gives us the admo-
nition to respect the piano despite
its difficulties and disadvantages.
Until his death, which occurred in
1924 Busoni maintained the same
respect for his instrument with which
hiz career had begun, and the re-
sults he achieved were in no emall
measure due to that respect.

THE END

... where to get
the "B & R music
for two pianos

The “Bartlett and Robertson™ music for
two pianos — and other piano music
of Oxford University Press — is obtain-
able from most music dealers. Here we
list dealers who make it a point to have
new Oxford plano music on hand for
YOUur convenience:

ALABAMA
Sylavanga —
Educators Music Supply, Inc., Sylacauga,
CALIFORNIA
San Dicgo — L
Thearle Music Co., (40-644 Broadway,
San Diego 1.
Saw Frawcizeo — 5
Sherman, Clay & Co., Keamey and Sutter
Sareets, San Francpco 6,
Walter & Ross, 371 Suatter Strect, San
Francisca,
Laos Augeles — !
Keynore Muosic Service, 817 Scuih Olive
Strect, Los Angeles 14.
Morse M. Preeman, Incorporaned, 737
Sowth Hill Streer, Los Angeles 55,
G, Schirmer Music Stores. Inc., 700 West
Toh Screer, Los Angeles 14,
CONNECTICLT
New Haven —
David Dean Smith, Inc., 262 Flm Soresr,
Mew Haven,
DISTRICT OF COLUMBIA
Wasbringpion —
B. Krughik & Ca., 820 -
N, W, Washingron 5.
JLLINOIS
Frangfon —
Karnes Music Co., 1718 Sherman Aves
nue, Evansion,
Cliicage —
Carl Fischer, Inc.,
Avempue, Chicago 4.
Gamble Hinged Music Co., 312-14 South
Wihssh Avenoe, Chicago 4.
Lyon & Healy, Inc., 2M South Wabaih
Avenoe, Chicago 4.
MASSACHUSETTS
The Bowon Muskc € B
¢ Boston Music C . 116 I-
ston Street, Boston 1ﬁ.|m.p‘“r "
Carl Fisches, Imc., 252 Tremont Street,
Boston 16,
Chas. W. Homeyer & Co.,
Boylswon Soreer, Bosion 16,
Worieiter —
Nelson Music Company, 308 Main Steeer,
Worcester 1.

MICHIGAN
G ramd R.*;i\d; —
Malecki Music House, 12975 Curawa Aves
nue, M. W., Grand Rapids 2.
Dhetroir —
Grinnell Brothers, 19131321 Woodward
Avenue, Detroet 26,
MINNESOTA
Minmeapolip =
FPaul A, Schmitt Music Company, ES
South 1kh Sereer, Minncapolis 2.
MISSOLUR]
51, Lowis —
Concordia Publishing Howse, 1558 South
Jelferson Avenue, St. Loais 18,
Hunleth Music Co., 415 Normh Brosd-
way, 5t, Louis,
Shartinger Music Co,, 331 Arcade Build-
ing, Bth snd Olive Sereets, S¢. Louis 1.
.'i&rr'rr:.ﬁrfd —
Vill James Music Service, 307 East Mes
Daniel Strect, Springfield.

1%h Street

06 Souh Wabash

Inc., 498-302

Butte — y
A:h‘um Music Studio, 1039 West Granite
Street, Butte,

NEW JERSEY
Princeton —
The Music Shop,
Princeton.

NEW YORK

Albany =—
Van Curler Muslc Company, 110 State
Streer, Albany.

Bufale — i i
Denton, Codtier & Daniels, Ine., 32-38
Court Street (at Pearl), Buffalo 2.
Ithaca —
Hickey's Music Store, 330 East Seate
Sereer, Ithaca.
MNew York Cily —
Broude Brothers, Inc,, 56 West 4%h
Soreer, New York.

Carl Fischer, Inc,, 56-62 Cooper Square,
MNew York 3.

Carl Fischer, Inc,, 165 West 5Tth Street,
Mew York 19,
Harold Flammer, Inc., 251 West IWh
Sereer, New York 11,
The usic  Exchange,
Sereer, New York 19.
The Orphewns Music Shop, 4% Foarth Ave-
noe, Mew York 3. ;

Oxford University Fresa, 114 Filth Ave-
nue, New York 11.

The Joseph Patelson Music House, 160
West Sich Streer, Mew York 19,
G, Schirmer, Inc., 3 Easmt 43%cd Sureet,
MNew York,

Rocherter —

K, C. Mook Music Company, Inc., 47
Gibbs Sereet, Rochester 4.

Srracure — :
Clark Music Co., 416 South Salina Screer,
Syracuse 2.

Dnondaga Music Co,, 119 West Jeilferson,
Syracuse.

Ubiva —
Peate's Music House, 49 Franklin Square,

Utica 2.

NORTH CAROLINA

Charlalle —

Brodt Music Company, 108 West Filth
Sereet, Charlotie 1.

OHHID

W iwd futiradl =—

The Willis Music Company, 124 East 4th
Sureet, Cincinnati 1.

Clevelamd —

Lyon & Healy, 1005 Huron Sureet, Cleves
land 15,

G, Schirmer Muic Co., 43 Arcade,
Cleveland 14.

T L —

The University Music House, 1944 MNonrth
High Screer, Columbus 1.

OREGON

Partland —

Byron Hoyt's Sheer Music Service, 618
Southwest Park Avenue, Portland 5.

PENMNSYLVANIA

Hangeer =
Menchey Music Service, 18 York Street,
Hanaver.

Lancaster —

Music House, Inc., 38 West King Sireer,
Lancaster.

Ml Vogel Co, 1M21416 S
lkan-Yoge i,  17T12-14-1 R ]
Sarcetr, P}.Elldelphl: L¥
Theodore Presser, Inc., 1712 Chestnut
Sureet, Philadelphia 3,

Pitisburgh —

Volkwein Bros., 632-M Liberty Avenue,
1‘1;;Lrl:|.tu|.1l' h ja. M c

fagner-Buan usic Company, 719 Lib=
erty Avenue, Pirnburgh .u',‘ .

Reading —

Zeswitx, Inc., B06 Penn Street, Reading.

RHODE ISLAND

East Providence —

Hollis E. Grant — Music, P. O, Box %8,
East Providence.

TEXAS

San Antonis —

Southern Music Company, 1100 Broad.
way, 5an Antonio §,

WASHINGTON

Seartle —

Ill_a.uppu-_lx’e]gl. 1408 Sixth Avenue, Seattle.

naversity Music Shop, 1407 Tieh
Street, Scattle. " T

3 podawr —
umpson-Ayers Musice Co.,
Sprague Avenue, Spokane B.

Tacoma —

Ted Brown Music Co.; 1121-1131 Broad-
way, Tacoma.

16 MNassau Street,

109 West 48th

910 West

Wheeling —

comer of 10th and
Main, Wheeliog
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Chicago Musical College

EDWARD JOHNSON
Chancellor

SIEGMUND LEVARIE

Dean

RUDOLPH GANZ

Fresident

Fall and Spring Sessions |
Sept. 16, 1953 to June 19, 1954

Degree courses leading to B. Mus., B. Mus. Ed., M. Music,
M. Music Ed., Doctor of Mus. Ed., Doctor of Fine Arts
in Musicology. Composition and Performance.

For Fall Bulletin address the Registrar,
&4 E. Van Buren Street, Chicago 5, lllinois

Chicage Musical College is o mamber of the Maticnal Asseciation of Schools
of Music, and is the enly independent school of music with membership in the
Morth Cantral Association of Colleges and Secondary Schools.

- .

Oéer/in onserva tOl"%f

OF MUSIC

M ILLLLLLLL

# For the serious student who wishes in-
tensive professional study of music, bal-

anced with participation in college liberal
arts program and general campus activity.
Dormitories, co-educational dining, exten-
sive concert series by guest and loecal
artists, excellent practice facilities,

Member Notionol Amociofion of Schools of Music

Write for:

h — Conservatory catalog describing de-
grees awarded

Bulletin on admission and audition
procedures

Calendar of music events for the cur-
rent year

Programs of concerts and
given during past season

recitals

Director of Admissions, Oberlin College
Box 593, Oberlin, Ohio

Ve
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r\\Tﬂii'coli'n @uestions

By H AROLD BERKLEY

A Give-away Date

M. R. 5. Pennsylvania. From
the date on its label, one can say
that vour wviolin is not a genuine
Sginer. But no one could say who
made it or what it is worth without
examining it personally.

Reset the Fingerhoard
Mrs. E. L., New York. When the
fingerboard touches the front of the

| violin, it is usually neces=ary to have

the whole neck reset. This is rull!vl
a ticklish job, and T would advi=e
you to take or send the instrument
to a reputable repairman in '\-;w
York City to have it done. (2) Re-
peated tuning of a violin tends to
pull the bridge forward, 1f the player
does not ease the top of the bridge
back every now and then, the bridge
will fall. I suspect that you are not
in the habit of examining your violin
earefully every day or two to see thal
all is as jt should be. (3) 1f a vialin
is nsed a good deal and the player
has a strong grip. the fngerboard
becomes worn after a while and

needs to be fled or sandpapesd
until it is smooth,

Advice to a Composer

Miss C. R.. Dhio. Thank vou e
much for your interesting and i
formative letter. | have recommends)
vour Concertante fo many teachen
and all of them have found it mey
useful, especially so as the pupi
enioy working on it T am glad v
have a collection of beginners' sl
ready for the printer and would sy
=i that wvoun send it either 1o th
Theo Prosser Co, or 10 Carl Fiiche

Concerning a Broken Serall
R. 5.. Alberta, Canada. A brokss
seroll and broken corners would de
preciate the valoe of a really pu
instrument, though how much | o
not say. But are you sare the vals
was a genume Bergona ¥ There ar
very Tew of them, but thowsasd
imitations. (2] The other violin v
mention—Holiner and Ficke
should be worth somewhere letwee
£150 and 250 if in pood coniften

itation. Baccolaureate degrees in Dance

BEUTLER UMNIVERSITY

JORDAN COLLEGE OF MUSIC

A rich tradition, @ progrenive philosophy, an outstanding foculty, complete atcres-

Drama, Music, Muic Edecation Ladz

Weits for cotolegus and desired [alersaiies

JORDAN COLLEGE OF MUSIC (Bex E). 1204 Morth Delawars Sbrert
Indionapelis 1, Indioss

—

organ, ‘celle;

f-yaar B, Muslc and B. Mutlc Eduta-
tion degress In plana, wialin, woice,
public chool manic
Thaory, canducting, voodwind,

Shenandoah College and Conservalor

Thorsegh profemisssl prepevict
Alse sccradited Jesiar Collsp
Shenondoah iy wader Cheth s
ship bl son-actarigs e=pensy

q brosses, ocodemic coursei. Cherch spiriteal oworesen smety b B
4 I"I miglc, Class and private imtrection danti. Ext. 1176, Semmer jmist
oy Cataleqg: Dir. of Adminieas, Depl. £, Daytes, Ve

c/o Etede the muiic maganise

TEACHERS—FOR EXTRA PROFITS
JOIN ETUDE TEACHERS' CLUB

For detaili write

ETUDE TEACHERS® CLUB

Mawr, P
N
m—

ALFRED MUSIC

et L L L L L - .

NOT
IT'S , NEWS

PIANO TEACHERS CAN FEASILY TEACH
THE ACCORDION
BY USING
THE PALMER-HUGHES ACCORDION
COURSE

Write for I'-rl"!' '.":.Ill:l'll']f

COMPANY, INC

145 W. 45th Street
New York 36, N. Y.
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rgan

Answered by FREDERICK PHILLIPS

Please suggest the names of some
Christmas Preludes suitable for a
halj-hour organ recital that would
be about equal in grade to a program
made wp of these numbers: Shep-
herd's Song, Guilmant; Noels Nos.
10 and 12, Daguin; Adeste Fideles,
Lemare; Shepherds in the Field,
Malling; Noel Polonais, Guilmant, |
do net care for too much Liturgical
music, but someching between light
and heavy.

We believe the following would
be along the lines of your needs, and
most or all of them may be had from
the publishers of this magazine:
Sleepers Wake!, Bach; Pastoral,
Rowley; Noel, Bedell: Christimas
Pastorale, Pachelbel: Chorale Pre.
lude, A Lovely Rose is Blooming,
Brabms-Holler;: Chorale Prelude,
Once in Royal David's City, Cowell;
Md Dutch Laflaby, Dickinson;
Prelude on Winchester Old, White.
head: Christmas Pastorale, Puer
Natus, Matthews; [Infant Jesus
{Gesy Bambino) Yon; Prelude and
Christmas Pastorale, Manney; Sheep
May Safely Graze, Bach-Biggs.

I have been working on the Toc-
cata from Widor's Fifth Symphony,
ard gm puszled by some of the
markings. In the last section {after
the change from D to F) in several
places on the pedal stafi there are
symbols—one is at the beginning of
the measure, which evidently holds
for the entire measure—and | should
like to know just what these mark-
ings mean? (2) On the last page
whet do the letters P R mean? Also
G2 If the latter means Great does
i mean the hands are played on
different manuals, Is one manual
louder in volume, if so which? (3)
In the middle of the work, where
the key changes from F io D, the
suggested stop or manual is R.
What iy this? DP—Md.

(1) The marks you refer to are
rests, the first a quarter rest, and

uestions

the second an eighth rest. You will
notice the time marking of the com-
position is 4/2 (4 half notes) or 16
eighth notes to the measure. The
quarter rest takes 2/8, the eighth
rests 1/8, the eighth note C 1/8, the
two half note F's 4/8 each and the
final hall rests 4/8, making a total
of 16/8 to complete the measure,
{2) In French organs the Swell
Organ is known as “Recit™ and the
Choir Organ as “positif””. The P R
to which vou refer, therefore, would
be the Swell and Choir manuals
coupled. The G is the “Grande™ or
Great organ manual, and where only
G is mentioned it would mean that
hoth hands are playved on the Great.
The loudness of any manual of
course depends on the stops which
are drawn for that particular man-
ual. Normally, the Great would carry
the most volume, the Swell next and
the Choir the softer effects, but all
this= mayv be changed of course by
the stops being used on the respec-
tive manuals, (3) As suggested in
answer No. 2. the T stands for
“Recit”, the French equivalent of
our Swell organ, and both hands
should play on the Swell here.

Is there a graded organ course of
exercise hooks for the Hammond Elee.
tronic ergan with two mannals and
two, octava foot pedals? Also, where
can [ write to get information on
piano guestions?

ADK.—Fa.

There are several excellent meth-
ods for the Hammond Electronic or-
gan, which will give full information
as to the use of the pre-set kgys and
the bars. as well as the pedals.
Among these we would suggest the
“Hammond Organ™ by Stainer-Hal-
lett. described in a circular we are
sending vou, or “Playing the Ham-
mond Organ,” put out by the manu-
facturers of the Hammond instru-
ment. For information on piano mat-
ters. simply address your questions
to ETUDE.

q(enneﬁymand&m

VIOLIN DEALERS . MAKERS AND REPAIRERS
EXPERT APPRAISAL SERVICE

28 E. JACKSON BLVD.

X happens each lime you play —

Hommaond Degan (lluatrated obove is the Home Model = price en requesl,

You press the keys of the Hammond Organ. The song
of skylarks—the brilliance of brasses, the whisper of
willows come alive as you play. This is music that re-
laxes you . , . refreshes you . . . renews you, And it
happens each time you play,

Your family joins the fun
when there's a Hammond
()]'HHI’I Itl'l '!.rrl]:l' I'II"II'II!‘. Fi."'
EVEN YOUD YOUngsters can
swiftly capture the beauty
of music, the feeling of kin-
ship that comes with play-
ing such an instrument.
What's more, even begin-
ners on the Hammond Or-
gan play surprisingly fine
music the first month. And
vour friends like to visit a
home where they may share
the fun of music-making.

Your home is big enough. There
is a Hammond Organ that will
fit comfortably in your home re-
gardless of size. A variety of
payment plans are available.
Hammond Organ prices start at

S1285 including tone equipment
and bench, fo.b. Chicago (for the
Spinet Maodel, not shown). See
your Hammond Organ dealer
now fora complete demonstration,

[Harviviovn Orcan

MUSICS MOST GLORIOUS VOICE

CHICAGO 4, ILL.

ETUDE-sEP TEMBER 1953

r==== MAIL COUFON FOR FULL INFORMATION =====

: Hammond Instrument Company :

1 4210 W. Diversey Ave., Chicage 39, Illinods i

I Without obligation, plrase send me information on the I

: following Hammond Organ maosdels: :

CHURCH MODEL- : O Spinet Model [J Church Model 1
Hammuond (dgans are ased 1 |:| Home Model [ Concert Model :
in senmve 27,000 churches. H
I MName !

Concert Model has 32.note ! |
AGO pedal kevboard and an : Bt :
additional Pedal Solo Unit, | City,omooiocrn e B0, LoD ... Stite :
tunable o preference by D1rEE, MARNOND INETRUNENT COMPANY & |
the organist, e o o o o e e e e e e e e e 4
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Edited by Elizabeth A. Gest

Mr. Handel’s

Cloeck Musie

By Aljred I, Tooke

‘

‘I THINK 1 shall go to see Mr.
Handel and ask him to write some
special picees for my mugical
clock.” Mr. Charles Clay probably
said that to his wife one morning
over the breakfast table. for in the
British Museum, in the penman-
ship of John Christopher Smith,
Handel's copyist, is a set of com-
positions listed as “Ten Tunes for
Clay’s Musical Clock.” There are
six original compositions in the set
and some arrangements of arias
from several of Handel's operas.

“What!"™ vou exclaim. “The
greal composer, Handel, composer
of “The Messiah,' writing tunes for
a mechanical clock?" Ah, but Mr.
Clay's clocks were no ordinary
clocks, At the time of hiz death he
was still working on an uncom-
pleted one he had begun about
twenty vears before and had spent
a large sum of money on it. Clay
left instructions that the clock was
to bhe 1|p_xtr||3.¢-.|] to prevent further
expense, but later his widow ex-
hibited a musical clock that had
heen completed by a Mr. Pyke, so
it seems evident that Clay’s orders
were not carried out.

Charles Clay went to live in Lon.
don in 1720 and was official clock-
maker for His Majesty™s Board of
Works from 1723 to 1737, a period
covering many of Handel’s great

One of the musical clocks for which
Handel wrote epecial music. Standing
about ten feet high, the pedestal was
large encugh 1o house a chime of bells,
an organ, and, it iz believed, a harpsi
chord. The scene above the clock-face is
o painting by Amigoni representing the
death of Cymis the Great, King of
Persia, (in sixth century B.C.). The
sculpture at the top represents Hercules
taking the world off the shoulders of
Atlas, by Rouhiline. What is left of the
original clock is in the Kensinglon
Palace, London.
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London triumphs at the Royal
Academy of Music to which he
was appointed a composer.

Clay seems to have had plenty
of time for his hobby of construct-
ing musical clocks and one day he
was summoned 1o appear before
His Majesty King George the First,
not for neglecting his official duties
but to exhibit a wonderful musical
clock he had just completed. One
of the compositions it played was
a fugue from one of Handel's
operas. The music was produced,
according to old records, by a bar-
rel a fool in diameter plaving on a
chime of twenty-one bells.

In one of Clay's musical clocks

that went to the Royal Palace |;|1.
Naples, the barrel worked a !-'rll:l.‘
pipe organ, and in the masterpicce
eventually finished by Mr. F}'ILP.
the music was advertised as being
played by a variety of instruments,
pur-[urm'm[.' “not only together. but
alternately.” The instruments are
believed to have been the bells, a
small pipe organ, and a harpsi-
chord. for which instruments thrr-n'
was ample room in the massive
pedestal. The music was "|nE-1|p¢_:r1£.r
adapted to the clock™ by Gemini-
ani, a great violinist, who, on a
previous occasion had appeared at
Court by royal command, and had
asked to have Handel for his ac-
companist on the harpsichord as

e rnn*-'n!i'ﬂ'fi no one else ru[:u]-]r‘
<o the King gave permission,

The magnificent case that hely
Clay's great clock is still in exig.
ence in the Kensington Palace, iy
London, but the instruments, s
well ns the pedestal itsell, hage
vanished, Perhaps the instraments
were too fragile and wore out, o
perhaps no one kept them in re
|1;ii.r. The clock that once controlled
them has been replaced by one of
more modern construction. But
the music itself will live on as Jong
as the set of pieces remain which
are indexed in the Royal Music of
the British Museum as “Ten Tunes
for Clay's Musical Clock,” Iy
Handel.

Where Do Composers Get Ideas?

by Alice M. Brainerd

H.-'&. E YOU ever wondered
where composers find ideas for
their music? Like other creative
artists, such as painters, poels,
wrilers, sculptors, they get ideas
from their surroundings, or from
stories, pictures or experiences;
sometimes from nature itself. The
things they sec or hear may sug-
Eeﬁl A COmpH sition.

Beethoven was a composer who
loved nature and he expressed his
joy in being out of doors through
one of hiz best loved compositions,
The Pastoral Symphony {No. 6.
One part of this symphony pic-
tures a gay picnic in the woods
when a storm causzed the picnick-
ers lo scurry for cover.

Some excellent music has been
written as incidental
dramas. Such compositions follow

music o

the moods of the drama and giv
a musical inlerpretation to the
setting and action, Well-known et
amples are “Peer Gynt Suite,” by
Grieg (play by Ihsen) and “Mid.
sumimer Night's Dream” "r'h" by
Shakespeare).

Sometimes ideas come to com
posers from stories. In “The Sor

cerer’'s .'"'I-E"I'fl'hli'-'r"' (story by
Goethe) the French compost
Dukas describes in music the
story of a lazy bov who used &

magic word to command a broom
to carry water from a brook. When
he eould not remember the word
to make it stop carrying wale
and ﬂu-uiinj_‘_‘ r"I.l'l"_LThill].". he broke
it in two—then hoth pieces began
carrving water! Only the timely
arrival of the sorcerer himself
saved the apprentice from disaster.

|:’IN Jll" n‘l'"flilrlr'flr!‘

TWO RECITALISTS

(W hich type are von ¥ )

by I. Lilian Vandevere

Oh, Jennifer Johnson !sl;l‘_u'd in
a recital. The matter of clothes
was exceedingly wvital, She drove
her poor mother almost to despair,
by talk abowt shoes, .'iirnut dresses
and hair. When someone suggested
she practice her seales, she cried
“Oh, 1 couldn’t. I'm doing my
noils.” Her teacher said “Accent.
but not with loud f’lfl"!]'}'l". but
Jennifer's mind was on shiny. new
pumps. The day that she played
she forgot the repeat, but every-

one said “You looked perfectly
sweef”,

Now Marilyn Maddon played @
a recital, She studied b PW
and considered the title, Said the.
“Fairy Frolic should -"un'h be
light.” and gave, with her fll'l.tﬂ'"
the touch that was richt. ';":hfh”
sOiNe new -|1_|u1'-|.. but was mh
more infent on using the
the wav it was meant. She ‘{'Tﬂd
her new frock., but forgot it o
then, rememb'ring “retard” and
“a tempo” again. And 4“""’"'?'
those in the audience spayed; sEi
“We liked Fairy Frolic” -’"'
“HOW WELL YOU PLAYED

ETUDE—SEPTEMBER 1953

JUNIOR ETUDE CONTEST

Junior Etude will award three attractive prizes this month for the neatest
ol best stories or essays. Contest is open to all boys and girls under eighteen
vears of age.

(lass A—15 to 18; Class B—]2 to I5; Class C—ynder 12

Name of prize winners will appear on this page in a future issue of the
ETUDE. The thirty next best contributions will receive honorable mention.

Put your name, age and class (A, B, or C) on upper left corner of paper
snd your address on upper right corner.

Entries must be received at Junior Etude Office, Bryn Mawr, Pennsylvania,
by September 30. Subject: Boys and Music (not over 150 words),

Results of May Puzzle (Instrumental Chain)

Honorable Mention :

(in alphabetical order)
Carole Altstadt, Richard Alwood, Lena
Fern Anders, Monica Fleck, Pat Fox,
Joyce Gates, Edith Eloise Gyer, Rita
Green, Ernest S. Haight, Audrey Hen-
ning, Brenda lsrael, Richard Xarcher,
Elaine Keillor, Pegey Kirkman, Georgia
Kreuzer, Jerry R, McRae, Susan Mor-

Prize Winners

Cless A, Dorothy Jefferson (Age 17),
Alsbama tied with Joseph Hingtgen,
{Age 16), lowa

(lass B, Marta Weinstock (Age 12),
Indiana

(1gss C. Anne Gallagher, { Age 10), Ohio
Special Honorable Mention :

(arel Jane Carlson, Jane Henry, Doris

Secley row, Stephen Pastal, Virginia Pierce,
Rita Poe, Beverly Rozender, Martha Jean

Sadler, Royee Serivner, Harriet Fay

Sheldon, Monica Jean Stahl, Elizabeth

Letter Box Schormuller, Sylvia Stroud, Ernest Tri-

back, Reeva Tadman, Lydia Wendling.

Somd replies 10 letiers in care of
Junioe Emde, Bryn Mawre, Pa.,
and they will be Torwarded to the
wrilers, Do not ask for addresses.
Foreirn mail is 5 cents; some for

sirmail is 15 cents and some is
25 eents, Consult your Post Office
before stamping foreign air mail.

Dear Junior Etude:
I play piano, accordion and trumpet,
and | am interested in conducting band
and orchestra. 1 play trumpet in High
School Band. I enjoy ETUDE and would
like to hear from other Junior readers.
Sue Jackie Show (Age 13),
Dear Junior Etude: North Carolina
| bave subscribed 10 ETUDE for seven
years snd really enjoy it. | am a member
of the band at the Maasin School of
Music in the Philippines. It is fun to be
i band member and 1 also enjoy singing
in the chorus. | would like to hear from

other readers,

Eula Evelyn Espina (Age 20),
Philippines

The following writers would also like
to hear from Junior readers. Space does
not permit printing their letters in full.
Follow regular Letter Box rules when
replying.

Kathryn Campbell (Age 17}, Indiana,
plays piano and sings. Her hobby is
science; Helen Kragness (Age 121,
Minnesota, plays comet in school band,
sings in choir and plays piano; Jean
Basseet (Age 171, New York, loves mu-
sic and the great composers; Constance
Lavigne (Age 16), Massachusetts, has
played viclin for seven vears and hopes
to become a concert artist; Peter Glen
{Age 13), Ilinois, plays piano, hobbies
are art and photography.

Dear Junior Etude:

I pley the piano, organ and accordion
ard bave also done quite an amount of
omposing. | have written preludes,
senalas, etudes, ete., for piano and some
miscellaneous things for organ and for
string quartette. | would like to hear
Fram others who have this same interest,
LeRoy Rickmond (Age 15), Washington

Vernile-Winn pupils in recital. New Orleans, La.

Dale Imgrund, Janice Rickert, Jovy Nu-

Theodora Voebel, Lynn Joy Kandry,
B¢t Evon Swain, Veralee Jurgens, Care-

Nannette Schindler, Marie Louise Du-

SHERWOOD MUSIC SCHOOL

The thorough, specialized, professional training essen-
tial to success in a musical career, Sherwood com-
bines with a general cultural background designed to
stimulate self-expression. Individual guidance by o
faculty of internationally known artists. Degree, di-
ploma and certificate majors in piane, voice,
violin, 'cello, wind instrument, organ, composi-
tion, music education. Many opportunities for
public recitals, solo and group performance.

Splendidly equipped building with easy occess
to rich cultural facilities of Chicage. Non-profit;
established in 1895. Fall term begins Septem-
ber 9. Write for catales.

Arthur Wildman, Musical Director

1014 So. Michigan Ave.
Chicago 5. IMlincis

- Jd
'3'_" ST. LOUIS INSTITUTE of MUSIC 1

Jobn Philip Biake, Jr., Frealdest
Bachelor of Music Degree in 24 Fields
Master of Music Degree in 23 Fields

Groduotes Music Education Major program well quolified fo teoch oll phases ef
Musiz in public schools. A caotalog will be sent on reguest.
Institutional Member Nefional Anociotion of Scheols of Munic

7807 Bonhomme Avenus

&t Lowis 5, Missouri

e Qletreland nstitute of (Dusic

Backeler of Meic—Mamter of Miumic—Bacheler of Sclente In Edwcation
(8.5, in Bd, by arrangement with Kest Stote Univenity)
WARD LEWIS, Acting Director

3411 Ewclid Ave., Cleveland 15, Okia
Membar of 86 Nolipand Aseesiafion of Schools of MaFe

De Paul

OUTSTANDING FACULTIES
including celebrated artist-teachers
COMPREHEMSIVE CURRICULA
UNDERGRADUATE AMD GRADUATE
FROGRAMS

The Ofice of Admissiom, DePoul University,
&4 E. Loke Street, Chicege 1, inais.
Member M.A.5.M, Fimonciol &-4000

AMERICAN CONSERVATORY
| OF MUSIC—CHICAGO

Ters conrsea in all branches of music |

#Tth year. Pacully of 135 artisl teachers |

Member of National Assoclation of Echocls of Musie |

Bend for & free catalog—Address: John R. Hatistaedl, Pree. 381 Kimball Bidg., Chicage |

UNIVERSITY

SCHOOL of MUSIC

CINCINNATI CONSERVATORY OF MUSIC

William 5. Mayler, Ph. D., Director ond Dees of Focully

Estoblished 1857, Operoted under auspices Cincinnoti Institute of Fine Arts
Affiliated with University of Cincinnoti, Complete school of music—Dagress.
Diplomas, Certificates—darmitories, 10 aere compus. Write for free Catalog.

Registrar, Dept. E. T. Highland Ave. ond Ook 54, CINCINNATI 19, OHIO

COSMOPOLITAN SCHOOL OF MUSIC

hn Nastasi, Clenda Theriot, Bennine
:-Illﬂ‘. Cox, l;;ll:lri.l Swe Cox, Betty
J':::“ Mungier, Marian Clemmans,
Lu-; 1;"'11'1' Gayle John, Jeannine
g, g,y Winn, Carol Ann Chate-

» Sandrs Cheatum, Doris Voebel,

bret, Nina Stackpole, Patti Mackie,
Marvann Schober, Mary Truxello, Heide
Murrhee, Jean Griffith, Mary Lu Stack-
pole, Sharon Winn, Kay Shull, Galye
Friedenburg, Suzanne Durham, Rohn-
wyn Roempke.

ET['DE-—.’SEPTE.-‘IIBER 1953

Preparatory, College, Speciol, ond Groduote Deporiments. Courses leading #o

Bochelor of Music, Bachelor of Music Education, Moster of Music, and Tea E
Certificates in Music and Theatre Ars,

Clarence Eidam

William Phillips
Fresident Member HASM Dean

P
chers

Fer information, oddress Registrar, 1425 Kimbell Bdyg., Chicege 4, NI,
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— "!IJ;I ient, it in the chord, If the interval to the
L first glance all this may seem

note above = a minor third, the ‘nﬂﬂﬂﬂtil‘lg

A SsYMPHONY OF BELLS

: ! from Page 19) I UHI'ERSIT' :,'.-lt.ll'I:i1::.I.I11]F|Ih.wl_wfil But v-itlh prac- “‘1'if."i!|dl nole .IH,. "Ii"..” lllﬂ:_llil'\_ I | The First
rf _‘_fff P ( | (Continged jron & m | s T adherence to certain fixed the interval is & major third, the |
TTAURCS JJilid |

U

fascinating things abou () P I , | ""'_i;."‘ a1, "”"“i"i“'“ can master the tonality is major. In Figure 2, the | THESAURUS
monically the same as above the ”mh[t Mt .-;rill':m It is mne I-. Cﬂ”lﬂge Df UsIc rl"|m'“q|w of this new instrument chord note immediately above E is OF
pitch tone, since mere oclave TRl b T . gy without difficulty. Actually, all that G, which is a minor third above. | ORCHESTRAL

i rlay all notes of a chord, be bs neceasary 3 s S : i
b 5 harmoni (L E 3 ’ i g & neces=ary is to remember that fusp Therelors the E i¢ of minor tonnaliis
acement does not change . harmonic he nesded anches of Music : ’ ¥,
I.Ll” affords a decided advan- the harmonics provide the need, All B
0D THVER FLUTIE — ¥ | structure, &5 I

and Muic: Educatien a major scale, the tonie, subdominant, is written conventjonally, and is DEV'CES
108 Massschuses Tnenue, Wodten 15, since it allows the harmony 1o and dominant are played on the

notes. Indeed, a single bell tone ..,.

= : : el a plaved on the lower kevboard, The by Gardner Read
:]:r::;rl below the melody. That 15, I-‘T;i:ql.l El,l-:|lqli 1[':]:11"'_!” :-‘-:--:I-LI_:L|1I,-:.; Robert A. Choate, Dean | "';U”IF {upper) lw'f"_-h_rulrni. .Jru.l all --_||-|rd note immediately ;|!.u_nl.' Cis | w?ih a Ferewerd h".f
this position puts at least tho third  “CeefC Ll e full triad so thy | other notes on the minor. A simple  E, a major third above. Therefore | | AARON COPLAND

= {the most 'unl“.nﬂn[ harmomnie ) |.|.|-. .II! 1-1 O U iR e Counes leading to fthe degreas B J!F.‘IHJ:J'I!][:'"[ ...L|_|| |see 4||ill'lml'r made il the C iz of major tonality, is played o i ¥ ks T
low the melody where it belong= in the It 7 s i | the organist will run through a hymn  on the upper Kevboard, and is writ- [he publication of this hrs

pleasing to the ear. See Figurs w ternational” thesaurus is

3 arder for the melody to sing frecly, i S e Groduote  School—M.A ;1_r.u+| mark all tonics, fourths. and ten as & teiangle. ( Triangular notes e T B ooinoanre i
L] < - . inated. H | R e s ¥ tha 5 d hithse with a triang ¥ Tt AR TS - h s - i E 4
mt,id.[,f supported, rather 1i|.|.:1. dom : Fig . ! ph.D o - wit e Schos 7 I gular note. Tri were ¢hozen In:l the upper kevhoard deciaie ok riire. - abid wihee
£n€ This triad representing the sound: L = "l of Fducation—M.Ed.: Ed.D. angular noles are |"|-.I'r"'| on  the becausze the point= parint IlIHh.I.hl L

musicians. Instrumental effects

/ { ing harmonics when a Lell is ~l:_11ll-]"h J: = : — A ORI I"_1"|""|I' |II!-1i"III k-l'\lm.iln.il..s run-.rnk- the wpper keyhoard, an easy mne- are quoted from readily avail-
i . . aithe ino ajor. e fe i= . Your-rownd frajachi o ks e wnal notes on the lower, This quic monic.) The hfth of a chord 15 in- alle archestral scores from the
" r, profeistona may be either minor or ma . i ; : :

/ﬂll ..'ihl( ;Jllf. HIH‘H!I"” 3 f N atrike note is loudest. Next |.u||-lr|--1 : . w e Wuﬂ:.l'lnpcl; Ml.rl:l:r E:I::ullnﬂ arrangement i=s not to he recom. variahly plaved with the same tonal- 18th century to the present.
» Sy . lest of all the VO pera Workihop mended for regular use however, An tv. as the tonic. except leading to At the same time, illustrations

F|ANO ORG‘-‘! in the triad (and ].EIUI.I _ : R Bl g i a e lonic, excep ading Pl : . .
VOCAL SOLO CHGRUS harmonics) is the ']_""l‘_ It is .rh- ‘; O i“ B Fienists Workihop arganisl "_l“""" should arrange his  the subdominant, either from a dom- | Irrrqrar-n:lq-.l":;-lzlhf-:-‘}"-I|.|E|Jiml}}r:--lT:-.::

R most important partial in creabing ™ vE : Ry SR g B e numbers in advance, to make =ure imant triad or dominant sevenih, as ) ¥ ¢ .

RECORDER GUITA . : . c e | Emisent  Foculty of Artish, Genm ’ " | minology used {or each effect
MUSIC timbre, and it gives kke ball Sou iy Schelars and Educotor | that the harmony will fall below the discussed. in English, ltalian, French
_ n: = coserr. Schelars and Educotors 3 e English, lalian, enech,

INSTRUMENTAL SOLO CHAMBER | jts major or minor caliber. " Y ——— - 3 melody and still within the compass \ few fixed rules simplify the ap- and German el Ipl
! 4 K : . : : L i . an, preceding alpha-
string—wind—brass ensemble The :||.|||'i|l:u-llu|n'r lI'{ l_”'-;‘ ] “.-I'-_l" ' s G ik reiafurons H:ﬂ;rf-.:ll::lﬂ-"f" lu;h Ilre.l:jclrt -au-—L 4I|! th ]u-;lm.n-l 'IL]H--.II when .Illr1' plication of this technigue. (1) All betical cataloging by com.
e cari as embodied in s : Arthur Fisdlar aul Ulanowsky iarmony changes Irom the orvigina diminished sevenths are played en- wser, work. page, and meas.

BAND | phonie earillon has embocdie ! : ] s . | . . Sage,
GFERA ?BCHESTRA | instrument two sets of bells, which S '1- ; . ! | kev, the organist must remember tirely on the minor keyboard, since | ure number where examples
miniature scores by an ingenious technique are tuned A 1 11 :'il! Fﬂd‘"’ﬂ"mfrﬂ- cafaloges, Wlustrated | | \higt what was the tonic has taken the intervals are all minor thirds | of each device may be found.
. =k s 1 i ¥ felder, write
ane to minor tonality, ong o major, " '

e OTE T o o J th with meses s . | another position in the =cale. and (2) All augmented fifth chords are | L { k
ASSUCIATED MUSIL PLBLI:]HEHS* INE. with separate keyboards for ench s ' DONALD L. OLIVER | may have 1o be played on a different  plaved entirely on the mujor key 631 pp. about §15.00
mporiers ol fine mus

publighers & importer ne mush This is highly advantageous. Now the Rlih is still somewhat o ;i | kevboard. board: tiios Shat ishettnlslsre 5l
25 W. 45th 5t. New York 36 - 6331 Hollywood Blvd. RekyWoel N . Suppose 8 major triad is L.:ml.lh HI} a |-:--]-l--|rlu vhild ‘l.--ll the subharmes U A [ If a note occupies 8 position of major thirds, (3) All dominam sev- Order | vt i hdﬂ!!
the older type _"'r”'.‘:":illllim'lTr:::!l_h .I.ll.';lli_ ics to the hith seem only to beghie BUSTOH uNIVERSITY | minor tonality in a chord, that note enths {where the =eventh i= a|'11|.-||]:1 ; PITMAN
?;fa!ﬂ :{mﬂéﬂqﬂ‘ réﬂ“ o ?Hh I"‘""' “"“":—I‘_“ .:l'r iFIIn E'j-:-u-- | the bell effect, not clash cacophor Roem 115 i= plaved on the minor kevboard. If struck, instead of sounding harmon- | Pablich
: pEArd lones ars N i = E e | And in the case of the mim ) s s has 4 | i b 3o ” : E r i ' | : | 5 I u T! 1I|'Iq
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ate “d‘*? WT‘?#r ?ﬂ’ﬁ‘? Fig.-1 tomality fAfth, the subharmon L % CO o AL AFEIUE |.|.n--gi on the major kevhoard, To seventh on the major kevhoard, the Cﬂrpuruﬁnn
Sirack Heard a definite chordal use. H the fifil BOSTON 15, MASSACHUSETTS ; 1

Tea ci&ir? Aids

determine the tonality of anv nole, third and fifth on the minor, (41 I 2 W.- 45“’1. 51'1 New ank 3&

‘??‘--H:.':'::i = -I-'Hi of the triad is'played on the B _ glance at the note immediately above (Continued on Page 58)
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| on Traditional Carill keyboard {See Figure 3), instead o
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are harmonpios i " :
" 1 B e i Lo .Lh".\ with Lhe Llonk
Note that sounding with the third !
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the E. we have . This reinforces
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i B s e di ._ by MAXWELL ECKSTEIN

Many times more T e e e T, T SR e | AL U LR L L% TEEL - i £ AT,
e sonance 1o the E-natural of the orig ” - ’ i ,
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: Faster, too. No carids to shuffle...no pages ™ ‘ between two sets of bells, that & R0 38- & ik s iy ‘
& Lesson Assignments 1:liurn:".'il m:“ ol yaur lnpe Bps. E partial. This clashing of tones, the % _I_ |“| . bat complee A GREAT TEACHING HELP ; - "
s Proctics Racord ; : torie’s subbarmonic neainst the orig woe separate but complele mew SUITABLE FOR PRIVATE e —streamlined, vel carefully and engagingly covers all essentials.
. . Saves time...saves money, Rapid advancement de- e - PR n artist prel ABLE FOR PRIVATE OR CLASS : ; - .

® Scoles, Special Exercises -.-T.'-; an Dusnt Al hERTe. 2 inal mediant, is what produces the ™ b o s sor e : w INSTRUCTION —novel in numerous features that ujn:l':d progress easily m!u[ l:ll]u}aljl}'.‘
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P - Price {complete with “Fice Minutes ¢ Day™). . .$1.25 | 1t is what makes the musician un clasiies of irations o 03703 — .60 —each book is vitally alive.— —each is enhanced with a generous number of illus-

ey S0 Rl comfortable, nay, even writhe *o, all he need do is play in 55 2 BOOK TWO (Upright format) trations to which any age will respond.— — —altogether the course imparts a

i=toimed  manner E v

03705 — .75

, ﬁf But suppose the C were played : ical le linge | bri h il f he very beginni
= bul suppose e L were plaved not : . e o, 031704 — i hroad musical understanc ng and wringes the pup rom lhe very beginmng
on 4 minor tuned bell, but on a bell R i e iy : BOOK " 'E o2 through the uvsual third grade stage in piano playing ability,
«q ﬂiiﬂl’d SEEIIS : d bell, | WG Ty MR, SRS N S K THREE hrough 1} I third grade stage in piano playing abilit)
that scunded with major tonalits satisfied. Those whe feel | . H“”h I'It’[_ﬂ O3706 — 1%

il sical motifly, desigved expresshy fi AR e - . he mino ning ie cofTect Wl : ity
ot o of v b o el At el o hew the sibbarmonic would be E-  the mminor iusing Is paedt 200 BOOKFIVE ... 0 3707 — .75 : - -
N v 10 any papil's intenest. especially when the entie series i podaeniod i moks natural, which is part of the original ve lower keyboard comprises : : BOOK SIX 03708 — 1.00 Your dealer ar publisher glad!y will grant examination privleges on any aor all of thesre books
R o 2 e | trimd. Most of the clangor would di=- plete  accurately-tuned . ; ' .
Bownd in correment bookled, B0 peali per p L R sena L] yppedr This s TRl carillon Likewise. sometimes &
i 59 Accordionitt 515 Schubert 523 Puppy s ExRclly what occurs : C 3 § ", "
Rk i St 8 e 58 on s symphonic carillon. Striking G artist prefers solely major bells Srcellent Studies ts Supplement | Very Pofuctar Big-Note” Pians Collections-
siox $12 beet S18 Tbahowski 526 Goud stitths Wsjor Ktyhosrd, B on the 3 UUMiar GRS S8 EAES 08 Prens] the "~ Eckatein Piamo (Pounse’ \ 1 and Edited by MAXWELL ECKSTEIN
Bt 50, & iy et 5 il ¢ : : i ge the eppe Arranged and Ex y MAL ELL ECKS
5.5 Trable Clat €13 Moot 519 Clown 537 Excellenl minor. we have o full majoer triad organs loday. In this ca . Fa . * i b . 2
gg :'.-_.; 514 Chopin ::_‘1:13 :.?:-E:: g;& ::I'I: because the subhar monics (the de kevboard provides him w I . E(‘:KHTEIN —ar any aother system during the Ist 3 grades u'ﬂ[i.-:\::'lrr; IIF{H‘"E of Famous Melodies e
i ‘.":"u”h =i 577 Blus Birdk 530 Cholr Boy | termining ones) in each case are a carillon of major bells, all & ; A,[“_‘LT P[i_\‘} BOMOK s Eekatein Early TI"I{']'I"iI:'ﬂ] studies COWBOY TIME (14 Songs of the Range as ra-—y-lu—p]ay.
; part of the original triad and bolster point tuning. In ether words, t (03832 1.25 I': 3 Sel itt and Hanon (O 3810) .75 Piana Pieces, With lyrics and pictures for coloring) (0 3662) 60
the tones in it. See Fig . 0 ) kevhoards are indivdual wnits i y rom 5S¢ "1:" 1 . - . TOP TUNES in Big Notes (20 Favorite Melodies) (0 3818) .60
] o ai 1gure 2 2 ar : --'i Lot I 'I":l'k!"lf'i" !".ﬂ[‘lllt}- :'}‘I"II!II.'H: : tari
Fig. 2 mav be plaved inds |:| 1 > o The ideal “from-the-slart™ from [:;m.‘l‘l'l}' |1':! 3811) .75
: et artist prefers the hells of his ca% Kide 1o pisno-playing pleas- . Eckstein Easy Velocity Studies
f; e o i have just s single tuning & ure for the % or older + - 1 & D l.“', () 3812) 15 THEMATIC CATALDGS ~ ¥ 4
- T | = 3 svmnh ka | Loark tunings B¢ h’lhlu-!ll f;\-ﬂilalnh- fr.hﬂl'l" ik i i P i A CInD e {\._, ‘%RL FIC" ﬁHEP e
¥ Yiind o oy e iy e = dies are included in the pro- - Fckstein \'[eludimmTrch“H‘a' Studies o reAclNg eircis i o i N S
| . Tl i i e e mav nee them separabell 5 3 = - 1 er
23146 ALOMA . o | Some may be disturbed by the G is hix wish or he may nse b "!ﬂ'e;"ﬂum rli::"'hh clev fr. Streabbog & Burgmu (0 3813) .75 ";::;#rtrf“mtu B New York 3
WICHITA 16, KANSAS : duction of a triad from just fio rether to achieve the full cissl or this boek. b
2 notes, But this is precisely one of (he free tinnies I... .*.',-'."';':"' of the @ ! - —_———————— ——— —— .
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THE PLACE OF THE

NON-CONCERTIZING
ARTIST IN

AMERICA'S MUSIC

{{-'eu.r:'nuwf from Page 20)

MANHATTAN SCHOOL OF MUSIC
Jamet D. Schenck, Director
BACHELOR AND MASTER OF MUSIC DEGREES

in Applied Mutic, Theory, Compasition, Musicology end Music Education
Auditions and Regiviroiions for the Foll term, weok of September 14, 1953

Yoo | 238 East 105+h Street, N. Y. C,, N. Y. Le 4-3773

G306 Hellwswood Bivd., Hallgwoad 35

If ypem are looking for 3 -u?En 3

”:iift.mh' bookcles titled Ta ::T,’{.::'ﬁf {:'x";.:rr:':i
% lloker, It tells how ww can bl lalt, prwtisde god
Sistribute your ook, as we have done for Buncdreds ;r
mber writers. All slfecls oufisldered New wudliors
welamed. Write taday for Hooklet BT, It's froe
"}H-:'F.E FRESS, Ine. 120 W, 31 61, W
g .

WHAT THE JUNIOR MUSIC FESTIVAL
CAN DO FOR YOUR STATE

{Continued from Page 15)

show, reflects the progressjye e
of KEX (long considered Portlang,
wood Muzic™ station) when ihe

says: “We of KEX and the §,,

4 5
required 1o do? S
The lively round-table discussion
was concluded with a ghort program

wurd about pupils: It should always
be remembered that children are

rirsT CLASSIC coLLecTiON
of

(S,asy Pieces
for

PIANO

No. 8754 Price $1.25

J. FISCHER & BRO.

119 West 40th Street
NEW YORK 18, N. Y.

BAND DIRECTORS!

The New and Bigger

PRESSER BAND CATALOG

is now available

it contains o complete listing of:

e MARCHES ® CONCERT BAND SELECTIONS
e SOLOS WITH BAND ACCOMPANIMENT

e INSTRUMENTAL METHODS, STUDIES &
COLLECTIONS ® ENSEMBLE COLLECTIONS

Get your copy NOW for a Ready Reference
THEODORE PRESSER CO.

Bryn Mawr, Pennsylvania

THEODORE PRESSER CO., Bryn Mawr, Pa.
Please send my copy of the

PRESSER NEW BAND CATALOG

Zone State

City. ..
E-9-53

: sl
presented by pupils of various pa

icipating studios.

"r%{?:ilcihu- Junior Festival has long
glnce ceased to be a ||L|‘rr*|} com-
petitive event, still certain awards
stimulate a healthy normal compeli-
tion. Every entrant receives his state
eertificate, signed by the stale pres-
ident, the state junior :‘:-ull.-ni-nl. and
the state chairman. If the pupil _hn.-a
rated a “Superior,” he also receives
the blue enamelled Junior Federation
pin. For those of still higher rank—
the “Superiors” for three consect-
tive years—a small eup or trophy
i awarded. Cash prizes are also a
part of the state’s Festival plan.
feature of

the Westinghouze Radio Station

KEX. the state’'s most
radio station. For over a year the
“Kay West Show™ has done much to
popularize the Festival, Every Tues.
day afternoon three Festival winners
are presented as a part of the hour-
long show which is a daily hiroad-
cast feature,

Kay West, charming hostess of the

power [ul

West Show are most bappy 1o o
dperate with the members of i),
Federation of Music Clubs in by
annual Junior Music Festival®
Oregon’s Junior State Feapy
regularly takes place the firs weef
in June just prior to the Portlag
Hoze Festival, From its OPENing o
Sunday afternoon, with
events interspersed by auditions mp
to the final Satarday night reciy)
presentation of Festival winners 52
awarding of trophies, the s,
junior mMusicinng ooeupy the mosic
ﬂ:illlllﬂht. As Mre. F. R Hupe
state president, so aptly sums it o
“ A [er several trips abom

thimsiea]

cratic processes, Is the greates
all stimuli 0 a community o
sCinusness | . . It reaches ints o
msl remole sectinns, shows ¢

crimination against any trache o
pupil, develops individoal paise md
s i;>|:'|||1'1| I'I.I-;l[H'IJ'!i'l!I_ vital fartan
in the lives ol owr cilizens ol b

IMarraw

THE END

as the true progenitor of the piano
rather than the clavichord or harp-
sichord,

The zither is a shallow flat sound
box with strings stretched over ir.
The instrument is usually laid on a
table, and the player sounds the
strings partly with the fingers and
partly with a plectrum, Some of the
lower strings are tuned in fourths
=0 #s to make it |rl|'-'-i.h!-' Lo ||-1.|'\-

QUESTIONS AND ANSWERS

the strings, just as the dampers 25
the vibration of the piano strap
MNeither the duleimer nor the she
has a built-in damping device. ®
the dulcimer—especially in the mx
of fast music—produces 2 P&
clashing of tones. But in the o
of the zither this clashing des s
occur since the player can sap
vibration of the strings "':h_'-"
free hand L

ever in doubt, the organist should
play the note on the minor kevboard,
since more scale notes are of minor
tonality than of major. (5) Passing
tones, leading tones, and grace notes

The new symphonic carillon upens
up hitherto unexplored realms of
harmonic dev |:~1n'|,1H|1:|:|.1, The small
difficulty met by the organist in mas.-

COMING IN OCTOBER
Watch for William D. Revelli’s article in the Band and Oxr-
chestra Department. It will be highly interesting and educa-
tional.

A SYMPHONY OF BELLS
(Continued from Page 57)

tering this instrument is easily &

posed of, and the results far 2%

than compensale for the
effort expended. And whet

ganist fnally hears

I:r- ha” AgETEee that acpence
brought us a true symp
the most glorious and beastiie 7

THER

lower musi

11— Warman

58

ILLUSTRATION CREDITS
I1l—S5+dge La Biang

wan Bahe

l4—Ralph Vincent
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s I

the beantlE

has ot ¥

i e
hony e B

umstantly being born inte this world,
that at & certain age many of them
will study music, and that if any
rertain teacher has even ONE PER
CENT mare to offer than most other
jegchers in the community, he will
have the cream of the pupils, and
will be financially benefited accord-

ingly.

To {I[gﬂ-l:ﬂiﬂ' a chorus of some sort, |

o 8 small chamber music group,
sifs in making one known to the
public, Well do I remember some 29
vedrs A0 aTEANLENE & SINEING Zroup
which grew into the municipal che-
s im my city, and [ feel that the
leadership of that chorus, which has

continged down the vears to the|

of prestige.

After all. the voungz musician must
take his eves from the stars long
enotigh 1o remember that he differs
in no essential way from the grocer, |
far he has semething to sell: in or-|
der to sell it he must attract atten-
fion to it, and to keep his patron |
for eustomer) he must have mer- |
chandice & bit better than that of-
fered by his competitor,

The voung musician is also to re-
member that a good teacher must
be 2 keen analvet and a practical

lome environment, an unfaverahle
school atmosphere, or a failure 10
umderstand the reason for a inger-
is. A practical peychologist, he
mag be able to caleulate the effect
of high praise or biting blame on

the mind of the student. and also on |
the minds of the parents, the pavers

'?[ |J' ruiliuﬂ_

v He i 1o remember. as he ETows

i vears, that there was a time when |
much that now is clear to him was a |
puzzle, and that the voung lives with |
which be is working are experienc- |
ing the game puzzlement that onee

seemed to him to be bevond fathom-

Bg. He is 10 ripen in experience.

bat to remain young in heart. &0 |
that he can sympathize with his pu- |
I:'l'_ ilike in their family problems,

Ineir love affaire, and their fingerng

e o e ot
finally ¥alue of them that he did
¥ practice them.

; these things done, Young
.i.ru-'nra may _iu-'rl_\' expect a career |
l:li' I"rff.-:mmt artist or an authori- |

r["f: teacher, and he ey LT
in 'l'.‘u'-r-.v.-d]g.- enter into the jovs of |

?
lmt 5 ew al lore_s:ser u g

ADVANCE OF FliILICATlDH OFFER

These books are now in preparation. Orders are limited to two copies per
book. Please send remittance with order. (Check or money order requested.)
As each book comes off the press, delivery (pestpaid) will be made.

® PROKOFIEFF IS EASY ......ccccoorecccarmmessens

Mr. Agay has aptly deseribed Prokofieff as “one of the few modern masters whose works have a nearly

s COMPiled, edited and arranged by Denes Agay

The last noteworthy s - - . " | u{lj\'l‘lhﬂi a.piu:a! « « « I7 This unique callection offers twelve of Prokofiefl's pieces, including original piano

I ’ ncourage the study 1 am convinced that the Juni present has been of inestimable val. | pieces from his “Music For Children”, Op, 65 and easv-to-play transcriptions of selections from the well
Oregon’s plan Lo enc # ’ e - ; 3 = ‘ I [rlay I

. of music is the weekly program over Music Festival, through its deme e hath financially and in the matter known “Peter and the W olf”, “Classical Symphony™, “The Leve of Three Oranges” and “Remeo and Juliet”.

4l0-41028 List price §1.00 Advance of Publication § .70

B, PIANO PATTERNS .. L ciirnsboih dhistineisiiimriinmts

This eollection presents the welcome combination of attractive and appealing pieces which serve 10 develop

specific skills for the beginning student. Each section (there are =ix) contains five varied pieces chosen

specifically to illustrate these basic techniques: staccato—legato; rhythm; arpeggios: cross-hands; scales;

and chords, Alse usable for supplementary work and for recital,
410-41029 List Price $1.25

wesnssnnes 4 00EFEY Kasy Characteristic Pieces

Advance of Publication § .50

® PIANORAMA OF EASY PIECES BY MODERN MASTERS

compiled and arranged by Denes Agay

This collection offers ideal material for study, recital, and sight reading sessions for the pianist of moderate
skill. Thirty pieces by 25 of the leading composers of the 20th century are presented, ineloding works by

(Continued from Page 22) ey | | Stravinsky, Debussy, Prokofiefl, Bartok, Kodaly and Puccini.
PLrEra Ty, O ANAIYES. e 410-41026 List Price $1.50 Advance of Publication $1.10
e BAND FOLIOS o STUDY MATERIAL hammer that gave Cristofori the both a melody and its sccompn ';llﬂ i'lfHIMf to I|1]ul11h the depths of LY " ST
idea for the piano action, and the ment. The player's left hand s the problem which causes the pupil | R MUSIC iled ! eed by B F G
® IHSTRUMEHTAI‘ sal'us & ENSEHILES dulcimer may therefore be n'r.:nnlr-».l as na rlmnprr o stop the vibrates lo stumble, he that T"'"}"]"!" & “'"'“JII . IHEMES FROM GREAT CH“H.E Muﬁlc s e FiRERnry Levine

“This volume will bring to the music teacher, student and music lover a new source of enjovment—the
pleasure of playing some of the loveliest musical moments in the entire literature of traditional chamber
music, most of the mosic derived from String Quartets of Beethoven, Schubert, Brahms, Havdn, Mozart
and Tehaikovsky has never been available [or piano.”

410-41027 List Price $1.50 Advance of Publication $1.10

® LORD IS MY SHEPHERD (Psalm 23 )i
Cantata for Mixed Voices and Orgen
This cantata, ideally suited to the small church choir, may be used at any time during the liturgical year,
Composed in a traditional harmonic and contrapuntal stvle. it moves convincingly from the music of the
first chorus, through a four-part faghetta, to the final section emploving echo effects and ending of a
hrief but powerful “Alleluia.”
#12-41006

wssissnniriiseppe Moschetti

List Price $1.00 Advance of Publication § .70

® CAROLS FOR CHRISTMAS .sreninnsias

This book of [amiliar carels provides a practical two-stave accompaniment which may be used for the
piano, pipe and Hammond Organ. It also serves as a =upplementary accompaniment for “Christmas Carals
We Love To Sing” (with stories of the carols) published for mixed voices (312-21130).

41 1-41004 List Price § .75 Advance of Publication § .55

arranged by George Walter Anthony

@ LITTLE PLAYERS HAVE ARRIVED! oot

cesseinessss ODErE Nolan Kerr

are usnally plaved on the s . J 4 arth fee diffieults i &by i ‘ q i s S
MNeome........ e ,-.I.. ﬂ.:n . ]1.' e am: key. rounded tones, pealing |II gl W ties, He is to remember that The “Little Players™ series by Kerr is rounded out by this latest addition which introduces the student 10
v :.-|.:|I ]-1"1 note, though  his church tower, when be be s lr'ln“”- once disliked 10 practice more advanced reading problems, rhythmic patterns, phrasing, and chord building. Helpful hints on how
¥ X . 5 it - . - o i . L . . . s
Addicn s not invariable, without finching without w0 ales and that it was only hecanse | to practice, Memory gems, and notes to both student and teacher make this a worthwhile contribution 1o

pedagogical material.

410-41030 List Price $1.00

Advaonce of Publication § .70

THEODORE PRESSER CO.

BRYN MAWR, PENNSYLVANIA

e Lord of g migsis
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ROBERT WHITFORD PIANO METHODS REPRESENT
A NEW MOVEMENT IN PIANO EDUCATION

You will be pleasad with the innovafions Mr. Whitfard
hot brought to present day piono taaching, Yes, there
have been same worthwhile changes maode.

Write now for o free copy of PIANG TEACHING TO-
DAY which reveals Robart Whitford's personal method
for teaching children and his method for teaching adult.
With your copy of Piono Teoching Todoy you will alse
be sent eomplimantory, Me. Whitford's master lassan
on MUSIC'S MOST UNUSUAL CHORD. Just send your
nama ond oddress and stote whether you are o piano
teacher, @ student or o porent and we will send you the obove. Mail to:

Robert Whitford Publications, 204 N. E. 31st St., Miami 37, Fla.

iring 16 bulld @ refrashingly new repartoire, here ore Robert Wh‘nﬂ-nu!
z::ulm‘. Bunl:Ierm n;?ln:u ﬁmil are sacitingly ditferent. Americon Rhapsody, grode §;

Seranode, grode 3 In o Pemsive Mood, grade X; and Clotk and Fiara, grode 1.

erne, grade 4: Enchoniment, grade 3; Autumn, qrr;ﬁq I: Mnu[na.h!nnd. grode 1

NEW YORK COLLEGE OF MUSIC
Arved Kurtz, Director ) Chl;itn:;d 1878
Gilligs sl Bealimienl G ' & Pare Tats

Write for Catalog
MNEW YORK 28, N. Y.

114 EAST 85th STREET
‘CLASS PIANO COURSE
The course conmsivh of: Ht:w Eﬂ?"hﬁd d?u.“Hw :nd what Iu“h:rr;h:r;
w ministration and music gam
:1'“:;:: ;!;r:lhl';:r:::u:!:pur; that i:: MUST FOR EVERY PIANO TEACHER
whether she teaches priuh}ys-url;h&g;upﬁ-m;!“h;d'.u?:n $20.00
st 2821 EUILL"IHT AVE., COLUMBUS, 4, 0.

WHERE SHALL | GO TO STUDY?

WILLIAM FICHANDLER

Fizna Inmtruction
314 West T5th 5t., Mew York, 5u-7.377%
Cempositions publivhed by G, Schirmer
Taocher of Piana . !
Matthay exponent, farmetly his raprassniotive, omd Theodore Presser, in preparation

Private lasons. technic couries: cwvalioble o CLARENCE ADLER
wiaiting lscture-rectolist, ar eritic-teccher, s
Sin-Day Plono Seminan Teacher of fomous concert pianists now 'qu;-
. E7h 5t, MY.C.ling the world. Pupils now feaching in Hafvard,

B0 Steloway Bidg., 113 W Y ibl‘ll‘l‘lﬂﬂ. Svracuie 1., Smith Collegs.

113 Cantral Pork West Mew York 25, N. Y.

Private TEACHERS [New York City)
RICHARD McCLANMAHAN

EDWIN HUGHES
PIAMISTS PREPARED FOR PUBLIC
PERFORMAMCE AND FOR COLLEGE,
UMIVERSITY AND COMNSERYATORY
TEACHING POSITIONS
33 Wert B9th Streat, Mew York 14, H. Y,

HELEN ANDERSON
Concert Pianist
Interesting course—piano, hormony
Many Successful Pupils |
164 W. T2ad 5t N. Y. C. Tel. %¢ 4-B285

Private TEACHERS (Western)

EVAMNGELINE LEHMAN: Mus. Doc.
Teacker of Yoice
{Voice Building, Repartoire, Opero, Church,
Recitaly (Mo charge for ouditions)

Tel. Townsend 8-1547
147 Elmburst Ave., Detrolt 3, Michigan

EDNA GUNNAR PETERSON

Concert Pianist—Artist Teacher
17447 Castellammare Pacific Polisades, Calil,
SR L L D

ISABEL HUTCHESON

Rafreshar Cowrsa for Piono Teochers:
Medern PionoTechnic:Coaching Concert Pianiste:
Growt Waork: For ferther informotion oddoasi:

Studio 202, 10053 Eim 5t., Dollos, Texas

SAN FRANCISCO CONSERVA.-
TORY OF MUSIC, INC.

M5 Socramento Street Walnut 1-34%

Bachalar of Muic Degree  Opera Deportment

Artists Diplema Pedogogy Cartificate
Approved for wveterons

Children's Soterday moraing Claiet.

Mme. Giovanna Vicla Hull (0smesd)|
= Dramatfic Soprans
Teacher of Singing—""Bei Canta"
Ewparianced Evropean froined Arfist
Coaching Cpara, Concert and Rodio
Carrect voice production, defective singingy
correched. i
r_ " Beginners accepled
Phone: Tralalgar 7-8230
508 ‘Waett End Ave. Mew Yaork City

CRYSTAL WATERS
V2 Radio—Stage—Concer
405 Eant Sdth 5t MNew York 11, N. ¥,

WHERE SHALL 1 GO TO STUDY ADVERTISING RATES: Advertising
in the above columns is restricted to teachers. The rate iz §5.00 per 15 inch,
§7.50 per 3 inch, $10.00 per inch. Because of this special rate, only orders
for six consecutive issues van be accepled, ﬁ&"fﬂiiil}l copy musl be entered
by the 5th of the second month preceding publication. (Example, advertis-
ing for November issue is due September 5th.) We set your type withom
charge. Simply forward us your copy and advise the amount of space you
wish 1o utilize.

however, the student after years :-'I’
vocal study is unable to read music.
even the melody line. ;

At the time of first consulling 2
voice teacher, the average student
has already formulated in his mind
an outline for a career. Frequenl I:
he savs, “I want to study for opera.
His friends have told him he sings
like Tibbett or Caruso, or, in the
case of a girl. like Pons or Flagstad
or some other prominent star. ]f-
after consultation which should in-
elade an audition, the student is
satishied that he has found the right
teacher, he should place himself un-
reservedly  in his  hands. 1f the
teacher i a member in good stand-
ing of one or more of the fine asso-
ciations of woice teachers he will
conform to the Code of Ethics of his
associgtion and make no rash prom-
jses, neither will he demand wun-
reasonahle inancial arrangements or
percentages of future earnings. He
will expect complete trust and obedi-
ence and must have both if he is to
suyceeed. When he has had time to
diagnose the ability, aptitude and
temperament of his charge he will
know how to direet the studies be-
yond the exercise stage.

The teacher should never lose
sight of the fact that the wvoice is
used for speech as well as song.
There are many eminent singers
whose woices are beautiful when
used in song, but in speech they are
raspy and shocking to the ear. There
is no excuse for this, The wvoice
should have as lovely a quality in
speech as in song.

Following a period of diligent
work to perfect the voice, the stu-
dent should be ready for an appear-
ance before the public. The mistake
is frequently made of appearing too
soon, and this can be fatal. The
career ends right then: it does not
even =tart. This is sometimes the
fault of the teacher, but more often
of the student. He yields to tempta-
tion to show a group of friends how
well he sings, or yields to the urging
of these “[riends.” The adverse eriti-
cism which usually reaches his cars
after such an appearance is more
than he can bear. His vanity is hurt
and his confidence knocked out. It
it of even greater importance , that
much thought be given to an audi.
tion that may lead to a |1[1'_|Ir_'--'u||:|._|_|
appearance. Such auditions should
never be treated lightly, The teacher
should decide whether the student is
ready and if the decision is affirma.
tive, consideration should be given
to a number of factors, namely:

1. What is the purpose of the ay.
dition? Is it for an appearance in a
professional theatre group? Opera
'.:l'.ll:l.lplln‘\"_’ A church? A Women's
Club? Radio or TV ? ele,

2 Is the audition to be held in

(]

large auditorium or a small room ¥
i 3. Selection of the numbers to he

MUST YOU SING?
(Continued from Page 17)

sung will depend on the answer 1,
Question 1.

4. How should one dress for b
oceasion ?

The songs must be perfectly mems.
rized and the singer should make 5y
eXCuses  Or apologies (since pone
ghould be necessary) and above 4|
b pum'ﬂm”

1f due care is taken in all these
matters and thorough preparation i
made, concern need not be felt if the
selection goes to someone else,

In an audition for a soloist’s pei
tion in a church, the guestion of
blend has to be considered, for e
will have to sing with other members
of the guartet and the choir. Fre
quently the finest soloists make poor
quartet singers, Ensemble singing
r|;'||llirl'_"i voices which do net stick
out like “sore thumbs™ but which
can be blended with others in the
group. That is an an in itsell and
there are many students who would
do well 1o make a specialty of trin
or quartet singing.

In a general andition for radio o
TV in the hope of being selected for
some program, it is wise 1o steer
clear of sacred music unless any
such numbers are requested. Sece
lar music will have a much wider
appeal and since the language prin-
cipally used in America is English
it is better to use songs in that las-
guage. 1f foreign numbers are nesd:
ed, the person in charge of the
audition will so advise at the time
the call is issued. Many singers
make the mistake of appearing o
“artv™ at auditions, and in any case
those who sing in foreign languags

only too often are ignorant of what
they are singing about.

When a singer possesses all the
requisites for an opera career, of i
in the process of acquiring them 3
good deal of thought has 1o be ghes
to the riles which he should sindy.
Too manv. in fact, almost all plung:
into the “leading™ riles betore 1517"
know what the opera is JIRFHI-T“*"
is the height of folly, except a1
very few instances, as i s masl 1%
likely that any major opera oo
pany will engage any but experr
enced and known singers 1o perfom
these riles, It would be much wist
to start out with minor and seci
ary roles before attempting the mF

jor ones, Some years ago 4 youR
man whe sought a contract with 3
major apera company lrlil"i'-""l n
the annual auditions and 'llle’
small part of the rile of Derid &
“Die Meistersinger.” He wat el
engaged. The next year he appesr™
singing the same par with the s
result and another year :--ll“"‘d- ﬁ_’
third attempt was maore succests
He sang the same bit of Derid's it
and since the singer who had P
ously performed this type of rile b
passed on to the Celestial Chor. !
replacement was needed. He wis
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mediately signed to a contract and
became the busiest singer in the
company, singing all the secondary
parts in hizs voice range and re-
mained with the company for twelve
FEIT 0f course he knew all the
leading riles also so that he was
able to step into them when emer-

gencies arose. In those twelve years
his average annual income was much
higher than most of those who sang
only leading riles, He was Very pop-
ular wherever he appeared and al-
ways carned the gratitude and es
teem of all the other singers.
(To be continued next month)

MARKETING THE MUSIC MANUSCRIPT

(Continned from Page 21)

and responsibility of publication.

The “popular” music publisher is
perhaps the most difficult of all !'."
the young composer 1o reach; music
manuscripts sent to such firms, and
hearing the name of a sender who
is unknown will probably be marked
“Refused” and returned to the com-
poser without ever having been
lioked at. 1f this seems cruel and
atierly heartless, not to say short-
sighted, it should be pointed out
that the popular publisher, of all
publishers, has been the most badly
hurt by suits brought against him by
composers who have professed to see
a measure of the original song which
they had submitted to this publisher
last year (and which was rejected),
having been “used” later in a dif-
ferent eong issued by that same pub-
lisher, Marking manuscripts “Re-
fused” has been the popular publish.
er's way of protecting himsell.

It is neither necessary nor desir-
able, when submitting & music manu-
script to & reliable publisher, 1o
seek copyright protection. The manu-
scripht remains the property of the
composer until such time as he ac-
cepts the proposition made to him
by the publisher: this is known as
commaon law copyright, When a work
is published it must then be offi-
cially copyrighted in Washington,
DL, since common law copyright
no longer obtains: this is known as
satutery copyright; the publisher
attends to this when the work is pub-
lished. Full information on this can
be 'f"'ﬂlinﬂ'] by application to the
Register of Copyrights, Library of
Congress, Washington, D.C.

When you have decided which
publisher you wish to submit to,
send the manuscript itself with an
explanatory letter attached. Do not
write the publisher in advance and
"!k hiIII if hl‘ can ll.‘l"Ppt yiiur nom-
ber. Put your full name and address
g t'?“ manuscript itself. Music man-
weripts should never be rolled, but
be placed flat in an envelope,

malter of consideration of
Your manuseript will take time. Most
Fuhhiim!'! take pride in giving every
f’-}lnnﬂ-nm a thorough examination :
R L e s e
ﬂ.ﬂ'n?"'“tl should ::[IT;';::Fn;n 1;::
Tﬂl!dl.l_u decision and answer,
un:-: ::.4 bﬂlﬂ' Pﬁ!‘rhu]up}' to send

I;]' I;M ar two f‘ﬂmrbnﬁitiuns 1o a
:l;:h]; ;:;q;::. one time, Flma.ﬁn.g hifn
g o mare manuscipts in

¢ mailing is not 1o be recom-
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mended. Your letter accompanying
your music should be concise and to
the point and devoted entirely to the
compasition. (Remember that vou
are concerned with a matter of sales-
manship!) Tt should state that the
enclosed manuscript is an original,
““I‘—"lh“h}lﬁl Eﬂmpu!‘i]—linn or ATTange-
ment. Has the work ever been per-
formed? Mention the circumstances,
Many successful song writers have
gained their start by contacting a
well known artist even before sub-
mitting a manuscript to a publisher.
If & widely known artist can be suf-
ﬂ"i{"ﬂtl'!-' interested o guarantee a
number of performances on his radio
or personal appearances of the fol-
lowing season, this will certainly be
a tremendous boost in gaining a pub-
lisher's attentive ear.

Where an arrangement and not
an original work i= being submit-
ted, vour letter should state clearly
that the work is in the Public Do-
main. The publisher is going to
check on this anyway if he is inter-
ested in the number, but again, this
evidence of a businesslike attitude
creates a prieri a more favorahle
impression. Copyright in the United
States is for a term of twenty-eight
years. It may be renewed and ex-
tended for an additional period of
twenty-gight years, subject to certain
formalities. An arranger should al-
ways ascertain in advance that the
work he has in mind to adapt is in
the Public Domain; he can do so by
means of a letter of inguiry 1o the
Register of Copyrights, By the same
token, the composer who is using a
poem not his own should likewise
make sure of the status of that poem.
Where a poem is not in the Public
Domain, permission for its use must
be oltained from both its author
and publisher (if published),

The composer should by all means
be sure to keep a complete duplicate
copy of his manuscript for ]!nﬁs.i‘hIe
reference needs and as protection
against loss of the original. While
every reputable publisher exercises
all possible care in safeguarding |
manuscripts while they are in his
possession, it is the tacit under-
standing that all manuscripts are
sent at the composer’s risk.

Don't consider a rejected manu-
script out of the running until iE has
been submitted to every other likely

MODERN PIANO METHOD FOR YOUNG BEGINNERS

* % B % ¥ %

MY PIANO WORKSHOP BOOKS
by MARGARET DEE

Four Steps in the Workshop Experience of the Pigno Studens

Book I THE GET ACQUAINTED BOOK

Everything in “GET ACQUAINTED” book is
within the technical and musical grasp of small
ehildren.

Book 1 1S NOW ON SALE.

Books JI—III—IV ARE IN PREPARATION
Will Be Ready Soon.
%* % % % ¥ # #

JOLLY JINGLES MARGARET DEE

Up To The Minute Piano Stories. These stories were written for
bhoys and girls who want to Play the Piano—Have Fun—Make
Beautiful Sounds—Play For Company,

#+ # £ % 4 # #*

CREATIVE TECHNIQUE MARGARET DEE

Step by Step with Keyboard Harmony, Mrs. Dee advises 10 min-
utes every day is the answer to the problem.
» W W N R W
Examine the nbove at your dealer, If he cannot supply,
Send Orders direct to the publisher

£1.25

VOLKWEIN BROS., INC.
632—634 LIBERTY AVE.

SOMETHING ENTIRELY NEW

‘Iim

§1.25

PITTSBURGH 22, PA.

TEACHERS

Your New

Af Your Decler
or wrife

1137 Mistietee Dr.
Ft. Worth 10, Tex.

Plecie, no stemp arders

Music Report Card

For any instrument, private
or closs instruction—a com-
prehensive, proctical grad-
ing system—~A TIME SAVER,

ELEANOR MORSE HALL

publisher. !
And that's about all :I-uz-r_e is o

jt—from this end. The rest iz up to

:-nu!m THE END

BASIC OUTLINES
FOR PIANO STUDY COURSES

for pupils of different ages and types

are olso included.

SEND FOR FREE COPY

THE ARTHUR P. SCHMIDT CO., Inc.
120 BOYLSTON ST.

8 study course outlines, suggesting books of general studies which
may be used in progressive order, together with special studies,
technical work, and classics. A number of helpful supplementary lists

BOSTON 16, MASS,

il
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Mary Kate Parker ski,
First Prise Winner
1953 Intermational
Rerurdisng Festival

BOX 1113

Wﬂl‘lﬂ!‘ ﬂi

$1500 PRIZE

Mary Kate Parker is o pupil of Rosing Lhavinne;
formerly studied with Vera Parker [Wichita
Falls, Texas); Charlas Kiker, Dr. Walter Labun-

Olga Semarcf. Mow lives in MNew Yaork.

o

NATIONAL GUILD OF PIANO TEACHERS

{Founded 1929 by Irl Allison, M A, Mus. D.)

AUSTIN, TEXAS

812 Olive 5t.

Wa are refall mall

it you order music by mell

. arder from

SHATTINGER MUSIC CO.
MUSIC SELLERS SINCE 1876

St. Louis 1, Mo,

order muiic distributors for the music of all publithaers,
Always 200 feet of counter display of music

(Continued
work and to sing songs and arias.
think of the words and not of the
breath. Once breathing has !:m:_n
developed to the point where il is
under good control, it seems Lo
come more easily when one
not concentrale on it! And not
| only should the breath be easy,
| it should seem easy.

|I1. HES

The actual preparation of op-
eratic roles is @ work that, quite
literally, has no end. Une can
learn the words and the music in
a month, but that is a very differ-
ent matter from having the part so
in one's blood that the resulting
characterization true.  The
wise singer constantly renews his=
roles, working through them again
and again for new shades of mean:
ing, new ways of enunciating the
| words, new accents in the dramati

rings

CLASSIFIED ADS

HARMONY, Compoaltion, Orchestra-
tion, Musical Theory, FPrivale or
Correspondence Instruction, Manu-
seripts revised and corrected. Music
arranged. Frank 5. Butler, SI-46 107
St., Corona, N, ¥.

LEARN PIANO TUNING —=implified,
authentic instruction §4.08—Liter-
ature free. Prof. Ross, 466§ Beecher
Bt. Elmira. N. T.

WIRITE SONGS: Read “Bongwriters
teview” Magazine 1850—ET Broad-
way, New York 19, 20¢ copy: $2.00
Yenr.

BACK POPULAR SHEET MUSIC ™D
1550, Ballads, ragtime, everything.
Catalogue 15¢. Clussice exchanged
for popular, Fore's, E3151 High, Den-
ver &, Colorado

EWING PIANO—DY MAIL
tenching lessons, E3.008
iclaasical mnd 'EI"'III-I-hI.t'l. each 3100,
Chance to win 320000 on new theory,
Order 46-page orliginel classical im-
prn.l.'lg:\ﬂnn eomposed on A new the-
ory, price 20,00 (mMoney hack guar=
antee). eamples. Phil Breton Publi-

catlons, PO, Box 1402, Omaha 3§,
Nobraskn,

-3 aelf-
Bix (Lollos

THE SCIENTIFIC MUSIC TEACHER
—Monthly—22.00 year, Requesi sam-
ple. Morong, Box 21, Brooklyn 25
Sew York

OLI AND NEW YIOLINS, Cellos,
Bows, Supplies. Repairing, Eskan,
310 E. Washington S, Chambers-
burg. Pa.

ONCHESTRAL INSTRUMENTS. Bup-
plier 1o leading performers th rougl-
out the world, Inguiries Invited,
Personal guotations to any address
in 1.8.A Leslie Sheppard, Musical
Instruments, Hussex,

Burgess HILL
Englnnd,

FOR SALE: SBteinway grand style
“A"., Ebony finish like new. For
further details write Joseph Holstad,
17 ODak Grove, Jll:IIHI.L'.II.IIIT'H' 1. Minn.

FLAY MODERY PIANO BY
% lessons 2. Bensationnl,
chord detector Indlcates
chords at a glanca included
ab itely  free! Karl Barry, PO
Hox 2083, Salt Lake City, Utnh.

MAIL.
now
over 150

FORl FINE RARE VIOLINS, BOWS,
try me. No risk, no deceptions, all
cirtified, Bargalng Box 342,

dam, New York

LEARN PFIANO TUNING AT HOME.
Conpree by Dr. Wm. Hrald White.
world = leading plano teshnlelan and
peacher, Write Karl Bartenbhach,
10014 Waells S, Lafavetto. Ind

VIOLINS for aale: Stradivarius,

Guarnorins del Gesu, Amatl, Guada-=
ninls, nnd

othern. Hill, Homma,
derrmann, Wurlltzer certificates.
Fine Arts, 402 East Third, Flint,
Michigan.

HARMONIZING MELODIES AT
SIGHT-—24 pagen of solld Instruction
and sasy=-to=follow charts on impro-
viglng, transposition and harmoniza-

tion, $§1.00 postpald. Free list of thou- |

sands of popular songs, books and
follos seni on reguest, Lewls Arfins

Music, 117 W. 48th Street. Now Tork
36, New Yorhk

FOPFULAR PIAND TEACHERS —

Looking for idess? Write, Karl

ﬂ_acnu. 1242 Malin Sireel, Springfield,
AHE.

ATTENTION, SODNGWRITERS. Meal-
ody composed for your 1yrics, plano-

arrunged, ten professional coples,
$25. Batisfaction guarantesed. Stein
Siudio, 7378 Bantn Monlea, "West
Holly wood 48, California.

CHORIDS AND PROGRESSIONS FOR
ARMANGERS, by “"Bugs™ Bower,
$1.00 postpald n USA Conléents,
avery modern chord to 13ths fally
explnined In text and exerciae form
Major, minor, wholetone senle sxers
clges, Chromatle Chard Chart for
each chord Weymann Co.. Dept. B,
1613 Chesinut 3., Phllndelphia I, Pa,
MUEIC FRINTED Al moderate cost

Estlmales [ree Albert Raltanen,
8 Riverbunk HRoad, Maynard, Mass

FOUR INEXFENSIVE HELPFUL
UNITS with (llustrated suggestions
for original evangelistic hymn ar-
ranging. For further information
write Eleanor Pankow, T6258 8. Union
Ave, Chicago 21, 111. (E)

FOR PIANO TEACHERS ONLY —We

have a apecial money-savin deal
worked out for you. Write !-I;'Er rll“i'l

line.
I never learn a new rale quick-
ly. 1 worked on Traviata for six
years before taking it to the stage:
three years were spent in study-
ing the character, reading aboul
her, thinking about her, and three
more went into the actual prepara-
tion of the part. | studied Tosca
for two years, Butterfly for three
Butterfly. 1 may say, is my special
opera! Not a season goes by but
what | re-study the role, working
from the score as il 1 had never
geen it before.
In learning new roles, | begin
by myself. At the piano, |1 work
out my own part, word for word,
note by note, alwavs with

the
score before me. When | have

learned melodies and phrases | be-
gin all over again with my excel-

| lent coach. Again we work oul my

information about our new “FTD
Plan.” Use your letterhead or encloses

a busingss card I possible. Lewis ]
Arfine Music, 117 W, 45th Street, New
York 38, New York

tare records. Lista. Col-
i, . Hirschmann, 100
Jerdey Clly, New Jersey

!"II‘I nents=

part, note by note, and when this
goes smoothly, we place the part
within the frame of its context.
After this, 1 begin memorizing. It
is never good o memorize too
goon; until one is perfectly certain
of every note, one risks memoriz-
ing mistakes!

I memorize a part act by act
m!d again, | begin work by mvsel|
When 1 know Act 1 well enough to
sing it through with mv coach, 1
immediately start on Act 11, etc.
For memorizing | sing as softly as
possible, and entirely without in.
terpretative values: -I -_airnplr el
the notes and the words into :11.
mind. | never begin full voice and
full singing until 1 am sure of

| words, music, rhythms, accents
dynamics,

When all these very important
are fixed in myv mind, |

| PREPARATION FOR OPERA

from Page 11)

begin Lo pul them into my voic
My first step in this actual sing.
ing is Lo think enly of the voice
how the various noles, sequences
attacks, etc, sit on my veice, i
is. 1 believe, an important step
(One cannot memorize directly at
the piano: one must gel off by
onesell with the score, repeating
passages, trying to get a clear pi
lure of how waords, noles, accenls
fit together, working for the mu.
sical precision the conductor will
later 111-Ilu|.||||.

The professional singer relies,
of course, upon the counsels of the
stage-director, blending his own
conception of his part with the
director’s intentions for the pro
duction as a whoele. It i= difficuli—
anil

not  entirely

work oul

beneficial
a dramatic part without
TRIAA LK ;_'Ni-ll.lrll 0. ""'li“_ if it has t
be done, 1 supgesl concenlraling
on words and dramalic meaning
(rather than on singing alone
and making sure never lo sing a
single word without understanding
its Tull meaning. 1t is the sense
the passage that governs the stagr
work of a part

And, finally, one takes the par

to the stage, where all the detaik

of study become fused into om
cotardinated whole. And it is pre
cigsely  this  coordination  which
shows how well vou have pre

F

pared! Even small insecurities {of
vocal mechanics, of words, of ar
cents, of gestures) should be
rooted out before you go lo the
stage, so that (LA
trale on being the character. And
you must

you coneen:
charactes

moment that the aodience
Ss You.

remain in
every
\ sure mark of the i
experienced singer is the odd trick
of playing in character s moments
of activity, amd then becor
himsell again when he has not

to do. On stage, you build your par

I|.l:|r|.=,‘._- vour dille moments as ouKs
as during vour busv ones, ke
in character: when your colleage
sings, look at him with the
sponsiveness his words demand
I.+-I VOlir "\Il:l'l'*--iun show Ih:l-l !,.J-_:
are laking parl And avoid bt
habits and mannerisms. Caltivaie
repose, without, of course, Jesing

responsivensss, Make sure al hon
that viou

tumes; rehearse privately i them

before a mirror. It is the ar
J'.'I-JI..'.P:L

can manage Your oF

stire—al every least 5%
work—that is the soute
est preparation for apera

THE END

of VoL

ETUDE—SEPTEMBER 1%

..-"""'—'—'__

] ”
This sratement EXpresse

1§ €asi
Jtisa theory lha.t 15 € A
. iC, we = 3
ching mus ;
b3 1?111'\' materials used. 1f this 1
entar

ly applied to actual practice.

“m
sup len | h
ve his home and ¢ : i 1 result.
o ]:-5 |esire 10 Progress will be a naturd
i L
and the U

i 1 &
1

Thes “ﬁﬁf ¥ i
T'hesc apt {he music you select LO

help you ad

for classic interests . « ¢

vl =430 4061 !":n'l.?l'l.+
o “thl'.:‘\[;h =410-401 'r‘_i_ 1.
ez e AMASTERS 5:|:.1|.!I:'Img
gOUPRRIRY S| e # 41040208 1.00
r DAYS OF F :
LHIL‘“:?:::I'I Child l':.fl‘:.npiu'|II
hild B hil o
t"hihl Becthoven (.ht'-r.l Hamn -
I ild Brahm Child Haye
Child [ L]

just for fun and singing - -
HIGH SCHOOL HARMONIES . .ooooeee

GEMS FRO?
GRAB BAG
STEPHEN FOSTER N
PARTY BOOR .csrerzest™”

h and school interests « « -

for churc
AMERICAN TRAVELER ..cocet

Dl GRAS cooosrests’’ 2
Z'I:J:.lTFR\'lT\' AND sCHOOL MARCH

SOUSA'S FAMOUS MAR(IZIN_
COUNTRY TUNES TO 51

TORLD
PIANH‘RAMA OF THE ‘LH)::Nq s
CONCERT TRAN SCRIPT }g{ip:] i
EIGHTEEN HYMN TRANSL

SABBATH DAY ML ok 72777+ i
MY EVERYDAY HYMN

FAV ORITE HYMNS

= Satd paly 0 ySh

THEODORE PR

ETL’D&-SEPTE.HHER 1953

i ¢ peachers,
es a convicuon shared by react

the student’s interest 15 ¢ sl
pusic ties in and becomes 2 |

C i L m 4 i‘ilﬁ I.lh!-l
i

fit the individu

SCHUBERT ALB
WORLD'S GREA

I e S S i
MY WEEK IN CAMP . ' f.&\‘uﬂlﬁ DANC

i1l offer ideas 10 %
al ]wrmn:ﬁit{c and

'L‘l.nl..lﬁ {.:{“1?‘]5?_.“5 ('.llil-n..l'lllphln

Philﬂ'mpht‘t's

jeveloped in a1

UM
T WALT 1ES

cach

Child Mozart
Child schulwert
Child Ts haikowsky

e ke

Ring
Feluon
sitider

_ Uarleton

Warrecn
Ring

wWestervell

westervelt

. Levine

ity Dungan

ESSER cﬁﬂl'll\', Bryn Mawr,

. Wagniess

.o Ay

. Rohlmann

Fohimann
. “__nulinll'ph

.. Ricter

YNTEREST 1S THE KEY TO PROGRESS ... -

and counselors.

arge part by the
of his every day
ity, then interest

ou, the reacher,
1 life of the student.

11040200
kaing
110-40247

50

*.m.nnll
110-10167
{10-40170

w410 {100

L e
110-4 T

150-41013
P-4 1014
11040155
040002
140-4 1008
{50-40057
4 10-41015
§10.40157
(10-40144
. ;-_1.11.-11']4_'1'.5.1
110-40252

pennsylvania

and

1.00

k]

1.00

Bb
B85
5
1.25
1.00
15
1.00
85
85
1.00
J5

063



PIANO TUNING PAYS

Learn this Independent Profession

CHRISTENSEN PIANO METHOD

Saccessful (hrough the years lor Bwing,
Jurs, Hagteme, Hoogie, Blues, Bresls, Eey-
bpard harmony, ele. Al Four desler or seut

spasd ot 5150
E:j ‘:u- for currest monthiy bullstin of
breaka and fAli-ins for hit-songs, or 83 for
17 monihs. Menilon if teacher,

THE AXEL CHRISTEMSEN METHOD
Stedio E=PF.O. Box 417 Oijai, Callforsia

BALDWIN-WALLACE
CONSERYATORY OF MUSIC

BEREA, DOHID (wuburt of Cleveland)
a fArst class Libernl Arts
i fve year oamrees lemding

to degress. Faculty of Artist Tearhers, Send
for catalogis o |nfarmation o
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THE WORLD OF MUSIC

{Continued from Page 10)

‘ = -
J;Iu'i-r.u_ Sing To Me, ani Sheeps and

State Radio, The Roval Opera, The : . 3 o
Lambs. atiained immense popular

Hoval Chapel Orchestra, the Danish
Students’ Choir, Aksel Schiotz, Else

- =i e o Shin 1)
Brems. Hermann D. Koppell, Emil litta l_{l.lﬂ'u. internati .n -;I.g.r
Telmanyi amd others. known baritone who was a memb
- of the Metropolitan Opera Com

pany from 1921-29, died at Florence,
Ttaly on July 6, aged 76. He had a
di-tin;.-,l:inhml career which ]Il'ﬂ.irl..rﬂ-
Rome in 1898, and continued with
his début in America,

Sidney Homer. composer, and
husband of the late Louise Homer,
noted operatic centralto, died sud-
denly at Winter Park, Florida on
July 10 at the age of 88. Mr. Homer
with hiz wife retired in 1940 1o their
Florida bhome where they both be-
came actively interested in assisting
students at nearby BRolling College.
Mr=, Homer died in 1947, Mr. Homer
was internationally known as a com-
poser especially of songs, some of
which such as A Hanjo Song, Re-

David W. Kimball, president oi
the W. W. Kimball Company, Chi-
cago piano manufacturers, died af
Winnetka, Hlinois, June 8. He was
51 years old. Mr, Kimball wa= a
grandnephew of W. W. Kimball
founder of the company.

{:['“ FETITIG\H H"-"J i.f-'.l'-nT.l., wrile o :.pu.rr.u-.r Tisted )

» The Bernard Ravitch Music Foundation, Second annual composition
contest for a one-act opera in English. Award 1000, Closing dale
March 31. 1954, Details fraom S, M. Blinken, Pres., Raviich Music
Foundation, Suite 604, 370 Fr. Washington Avenue, New York 33 N. ¥.

® The Mannes l:nl]rglﬂ of Music Compozition Contest [or operatic
works, Award of 81000 for a full-length opera or 3600 for a one-act
opera plus two public performances by Mannes College Opera Dept.
Closing date May 15, 1954, Details from Fred Werle, The Mannes
College of Music, 157 Fast Tdth Street, New York 21, N, Y.

& Midland Music Foundation Composition Contest. Awards of 32000,
§1500 and §1000, Composition for orchestra or choral group or orches-
tra and chorus combined. Closing date July 1, 1954, Details from The
Midland Music Foundation, State at Bottles Street, Midland, Michigan.

® Northern California H.‘iljri-"'l-l Association :.I!Ili:hr-i.ljull Contest for
wiorks for solo harp or harp in conjunction with other instruments or
the voice, Two awards of $125 each. Closing date December 31, 1953
Details from Yvonne LaMothe, 687 Grizzly Peak Blvd.., Berkeley 8
California,

o Michigan State College Centennial Muysic Contest, Total of $1000
prizes for best College Song and best College March., Closing dae
January 1. 1954, Details from Michigan State College, Centennial
Musie Contest, ', O, Box 552, Fast I.:III--III.;,L. Michigan

® National Symphony Orchestra Composition Contest for United
States composers. Total of 83,300 for original eompositions. Entries
to be submitted between October 1, 1954, 1955
Details from National .";'ul::|||s|luu1. Oreliestral 2002 P
Street, N, W.. Wash. 6, D). C.

January 1
As=ociation,

and

® American Luild of Organists Organ Composition Contest, Prize of
$200 offered by The H. W, Gray Co.. Ine. 1o the composer of the best
January 1, 1954. Details from
American Guild of Organists, 630 Fiflth Avenoe, New York 20 N. %

organ compozsition, Closing date

* 1953 Studenmt Composers Radio Awards, sponsored by radio broad.
casters, BMI and BMI Canada, Lud. First prize, $2.000. Other FIH:,'_
totaling 37,500 in all. Closing date December 31, 1953, Details
from Russel sanjek, Director SCHA |'r,,||.”_ Filth Floor. 580 l'.1l-"'|
Avenune, N. Y. C, ; =

® United Temple Chorus: The Eighth competition for Ernest Blocl
Award, $150, for best composition for wenmen's chorus set ‘[|| te {“1 :
Old Testament. Closing date October 15, 1953, Det .,.i|_ > -111. roim
Temple Chorus, Box 18, Hewlett. New York, ANs, the United

® Friends of Harvey Gaul, Inc., Tth annual composition
$300 for best quintette (stringz and piano). Closine
Details from Friends of Harvey Gaul Contest, Mys |
chairman, 315 Shady Avenue, Pittshurgh 6, Pa

contesy, }"n.n—.
date December 1.
David V. Murdoch,
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your piano, too! E B

Inquire about the world’s-:

best value in fine organ music.

LOWREY ORGANO—the only instrument that enables you LOWRE X

o convert your P'lﬂ]'lﬂ B0 Y04 can PII:!' OTF‘J“ music Frl'_'lj'n Yiour
piano keyboard—organ and piano together—or piano alone.
Does not harm your piano in any way.

Easy to play—Compact—and Low in Cost. For full infor-
mation, send the coupon on page 64, now.

CHICAGO

camP‘ETE BUilf-in Mndels 'r L R i il T Sl e e o R

Available from Dealers who sell

QJANSSEN &

GET COMPLETE INFORMATION IN THIS NEW
ORGAND BDOKLET.
Use hanidy coupon on page Gl This saves your

: STORY & CLARK : LOWREY ORGAN DIVISIEH
PIANOS Central Commercial Industries, Ine.
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