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to grade four.
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BRYN MAWR, PENNSYLVANIA

LETTERS

T O T 0 E

“Pipe Organ Toné From an Electronic
Organ™

Dear Sir: The first articl
Dr. Paul N. Elbin,
['one From an Electronic Organ,’
is the first really intelligent ap

proach on the subject 've read.
Whether in resular or extra as-

signments, most of us have to eome

across electronie organs of one

make or another. Just as really in-

telligent registration with a pipe
organ coumts moast i|| 1||4' LRITLRL

produced, so does intelligent use
of an electronic installation mean
that the best musie possible can be

secired from such an instrument
.'ll[-.'“ | urge vou to have morn

articles from Dr. Elbin in futur
iszuez of ETUDE. There is a grea
need for this helpful kind of writ
il!;_", as most of s want Lo ||r||.|-_] .
the best music we can from our
instruments, whether 1||+-_1 be pip
organs or electronics—aor hotl
Dr. Elbin has an open mind to the
‘:ln‘lﬂjf.‘l'l and a mao=l 1'r'|_iu\..|_f||4' Wi
ol expressing himself. Please givi
us more of the same,

Clande A, Higeir

Reading, Mass,

0ld ETUDES for Sigh! Reading

Dear Sir: One of my best ways
of encouraging sight reading has
been that of circulating old copies
of ETUDE among my students.

Thiz plan really serves several
excellent purposes. In the first
place, ETUDE contains so much
graded material that there is some-
thing for pupils of all grades. The
more advanced will get extra bene-
fit from this if they will read every-
.'l'l'-'l'f'_'. =ven rll" hr"t PIH"!" Fri""l."'_
| do it myself as soon as the mail-
man brings my new ETUDE, 1i
for no other reason, it is interest.
ing to see what is being written
for the early grades, Up to and
o-d 1 demand
of myself not only to play the cor
rect notes and time, but to observe
all details of expression and to
sing the text, if any, | readily ad-
mit that this was not accomplished
overnight, but every step of the
way is a thrill, very much like
traveling and seeing new faces. |
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including grade 31

“Pipe Organ

E D I'TOR

an now sight read music of still
higher grades, and this ability 1o
entertain myself and others at any
time is the last gift with which I
would parl.

The problem of securing old
ETUDES can generally be solved
in most places, Many homes have
t “stack™ of ETUDES. Through a
little polite inquiry T find out these
hidden treasures. From one home
| bought twenty-four copies. It
i.'.'J|l‘ oul 1."|4'I_'.|ul1{1, anil Eets
ETUDE into many more homes.

Often a student, in addition to
the Hi::ll' r|':1:|f|1;_:. hinds a 1'|||r||||.-i.
tion he or she would like to study.
That also makes me happy be-
cause it again proves the value of
the plan.

I never get angry if these old
ETUDES get torn occasionally, |
get into many of my pupil’s homes

and like to see two things well-
worn, the Family Bible and
ETUDE.
Waldo B. Nielsen
Fugene, Oregon
Editorials

Dear Sir: The editorial in the
January Etude of this yvear., “Just
Supposin’,” was a very good one.
| don’t know how many people |
called on the telephone to tell them
it to miss reading it. There was
ilso another excellent one last vear
called, 1 believe, “The Lost Music
f Yesterday,” (January, 1952.)

“Just Supposin®” certainly was
a frightening idea. What would we
do without music in our lives!

This past April I was 84 and 1
can't imagine my life without mu-
sic. 1 wonder if having and read-
b I-Tl DE i'l.'1=r|-1 ]Il'l]}F"l;l_ I I\;ul-u
| can't get along without it. [ have
a musical friend who gives it 1o
me each vear. I have had it almost
continually since the 1880's. Lots
of numbers are missing now be-
cause ”Ir't were qullr'li and never
returned. But 1 still have 3 num-
ber of years intact.

I am still having a few pupils
and | guess that he aIps to kee 'p up
the interest too, | ¢ an't 4|ur1 only
a week or lwo ago a young man

(Continued on Page 3)

For All the World to See

Here is Gracious Living Through the Years

In the finest homes . .. on the concert stage
L T
The Baldwin Grand, unporalieled II § BALD“F I N
standard in the world of music,
is @ symbol of grocious living in
America’s finest homes—a mark
of taste ond appreciation of
enduring quality. In selecting
your piana, look 1o the Baldwin
—enquisite in its fine
craftsmonship and its superb
tone—lo bring added warmih

and grace to your home.

Amang the many distinguished
concert arfisls who vse the
Boldwin exclusively are: Arrou,
Beechom, Ciccolini, Fiedler,
Francescatti, Fronceschi, Roy
5, Ampara lfurbi, Monteux,
ontecing, Piotigorsky, Pinza,
Stravingky, Tourel, Wild

WRaldwin

The Baldwin Piano Company, Cincinnati 2, Ohio




ifar the Nirst time, it is now not enly pas-

gibde but convenient, to play any reasonsble
or wsual chords on your bell tones without a
sensitive musiclan's ears belng jarred oat of
seven years growth, and truly, musical s:uur_bd!-
will enswe, A% the same ftime there Is startling
fidelity to the scund of real bells, and wilh none
of the disadvantages isherent in real bebls"

William H. Barnes

Auther of "The Contemparary Organ™
{fowr editions)

i)

.}f :

3 ﬂ uThe fact that your Symphanic Carillon bells ars |
F !'-7 so perfectly in tune is 3 wonderful achievement i

in itself, and this coupled with their excellent fidel-
ity of tone, make them in my opinion the mosl per-

fect bells that it has been my privilege to listen to."

The Reverend Arthur J. G avel

bk thalic Churth
Pastor, 5t. ':"'I"':::MT,?."“?'meM““‘

- whs you kmow, we had considersd many

-g gther types of chimes for our church before
we approached you and it frightens me when 1
think that we might have bilndly purchased
somathing else had we not come In contact with
your recent development.”

Clarence A. Sutton, Minister

ington Heights Methadist Church
Al Helyhts Fort 'ﬂ'n:lh.. Texos

,ﬂ “pne of the tests of 8 good carlilon is
its lasting eftect om the listener. | have
yel o hear of anyone oa ouf CAMPUS whether
a visiter or @ permanent resident, who does
nol belleve that the carillon becomes more
peautiful each time he hears it."” ﬁ

Robert F.Chandler, Jr., Presudent
University of New Hompshire

Each new installation of the Sym-
phonic Carillon brings words of praise
from these who hear its beautiful
tones. Mever before have we had '
soch enthusiastic response to any
instrument during the many years we
have been making fine chimes and
carillons.

Hearing is believing . - . When you
hear the deep, truly beil-like tones of
the Symphonic Carillon, we are con-
fident that you too will be immedi-
ately impressed by their quality . . .
distinctive in clarity and traditional
in timbre.

“SYMPHONIC CARILLON

The Symphonic Carillon “sounds in tune” to the average listener, as
well as the critical musician. This is the result of two bell tones per note,
gne being tuned to a minor and the other to a ‘major tonality. This tuning,
plus the Symphonic Carillon's double manual enables you to play in perfect
concordance at all times — single notes, octaves, chords or full harmony.
| Compare the Symphonic Catillon with any other electronic carillon,
¢ regardiess of cost—and we are confident you will agree its tone is far superior,
& DEMONSTRATION CAM BE ARRANGED UPON REQUEST. WRITE FOR DETAILS
© The SYMPHONIC CARILLON is a product of MAAS ORGAN CO. makers of:
MAAS CATHEDRAL CHIMES ond CARILLONS =
E VIBRACHIMES * MONOBELL, CHRONOBELL, TOWER BELL SYSTEMS =
VIBRACHORD = HARP CELESTE, ORGAN PERCUSSIONS

MAAS-ROW ELECTROMUSIC

"CORPORATION
3075 CASITAS AVE. =

LOS AMNGELES 39, CALIFORMIA
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Letters to the Editor

(Continued from Page 1)

came lo start piano lessons. After
we are through with the lesson we
play clarinet and piano duets, He
calls that a lesson too, for 1 do
correct his playing.

One day a mother of three chil-
dren (two boys and a girl), called
on me to give the girl lessons which
I did. She was eager to learn and
after two or three lessonz she
stopped short one time and said,
“You know what?" I replied, *No,
what do you mean ?” She then told
me she went home from the first
lesson and gave it to the boys as
[ had done with her. 1 mean to
tell you, I was in a dither, for
supposing she did not do it right.
Finally 1 told them they must come
over and play for me and let me
see and hear them play and pass
judgment on their progress,

Believe it or not, the oldest boy
was right up with her, and then
last summer he came to me for

The mother insists on regular
practice and it is marvelous the
way she does it. The children rise
fairly early and immediately one
goes to the piano, one eals break.
fast, and the third child gets ready
for school. Alternately they each
do a half hour of practicing and
then get off to school on time.

Sometimes [ wonder why 1 do
it at all, but when they come to
me | feel | should, Guess it keeps
off old age.

Mrs. T.]. Walters
Cody, Wyoming

Dear Sir: The June ETUDE is
wonderful. T had two pupils play
“Grillen™ (Whims) in my closing
recital. It was a contest number.

The article in the June ETUDE,
“The PLI'I“’:'- Intereat in  Piano
Study,” by Bernard Kirshbaum is
worth a year's subscription to

ETUDE. He has the *Right ldea™
about teaching.
Mrs. W. . Spencer

Charlotie Court House, Fa.

regular lessons. The brother and
sister then alternately coached the
vounger boy and now, since last
September, | have the three,

THE COMPOSER OF THE MONTH
ENJAMIN GODARD, whose Berceuse

from the opera “Jocelyn™ is known to
violin, piano and organ students the world
over, is the composer of the month for
August, This distinguished French composer
was born at Paris August 18, 1849 and died
at Cannes, January 10, 1895, He first studied
violin with Richard Hammer and appeared
in public at the age of nine. He then enrolled
at the Paris Conservatoire where he studied
with Reber (composition) and the great
Henri Vieuxtemps (violin). Later he twice
visited Germany with Vieuxtemps, His first
published work, a violin-sonata, appeared in 1865. A series of
chamber rnmpusﬂ[nm { violin-sonatas. a trio. and _ﬂ[rinr: quur[gt:‘!
then appeared which were of such excellence as to receive the
Prix Chartier from the Institut de France “for merit in the depart-
ment of chamber-music.” His first stage work. a one-act opera,
“Les Bijoux de Jeannette.” was produced in Paris in 1878. This
was followed by a number of 4-act operas, one of these being
“Jocelyn,” produced in Brussels in 1888 and containing the
famous Berceuse, previously mentioned. Perhaps the most suc-
t'll."lil-iLri of Godard's stage works was the 3-act opera “La Vivan-
diere,” which was produced at the Opéra Comique in 1893, eleven
weeks after his death, The last two acts of this opera were orches.
trated by Paul Vidal. Among his orchestral works are Le Tasse
(Tasso) a dramatic symphony with soli and chorus which won
the city of Paris prize in 1878, His works also include violin
pieces, piano works, and more than 100 songs.
Godard’s second Valse, Op. 56 is included in this month's

YOUR AUTUMN

Chleck Liot
PIANO
Methods - Books
Collections

*Phis i youn list!

COMPILED FROM THE MANY
REQUESTS OF

PIANO TEACHERS
STUDENTS
and 5_[_! Music Lovers!

>y MICHAEL AARON

Perfact Uninterrupted Sequence —
Natural Progression

MICHAEL AARON PIANO PRIMER .60
MICHAEL AARON PIANO COURSE
Grades 1-2-3-4-5 .....each 1.25
MICHAEL AARON ADULT PIANO COURSE
Books 1=2 ....iiis 00 each 1.25
MICHAEL AARON PIANO TECHNIC
Books 1-2 ...:44::...080ch 735

R cvr maen f

YOUR BACH BOOK ...... g
YOUR CHOPIN BOOK ........
THINKING FINGERS (written
with Herbert Bradshaw] . . . .
IT'S EASY TO READ (written
with Memo Beyers)........

YOUR MOZART BOOK

Favorite Morarl compoaitions, fingering exercives ond
the outhor's suggestions for Ffaithful interprefations of
R a6 S e 1.50

MOZART PIANO RECITAL ON RECORDS! 4

1.50
1.00

1.00
1.50

Guy Maier's dramatic recorded performance, on two Two |a"

10" lang ploaying discs, of the favorite Mozorl selections

conloined in his own piono lext — "“YOUR MOZART Long Playing
e R O PR ST e soch record 3935 Records!

RV sanvie knii 4

BEGINNER'S GUIDE TO POPULAR PIANO PLAYING. . 1.25
BREAKS, FILLERS, ENDINGS & INTRODUCTIONS

Boriibal it e ArmOMl 5 ¥ Te e e e S e I -
CHORD CONSTRUCTION AND HINTS FOR POPULA

PIANO PLAYING . .....::0606053: EL AR e L e .
MODERN MELODIES FOR POPULAR PIANO PLAYING . 1.00

MODERN STYLES AND HARMONIC COMNSTRUCTION
FOR POPULAR PIANO PLAYING. ....... i
PRACTICAL TECHNIC FOR POPULAR PIANO PLAYING 1.25

Other NEW AND IMPORTANT PIANO BOOKS
»* HAZEL COBB Look & Learn Workbooks | & 1l

Workbook One leoches note-reading in o direct and efleclive o way o pas-
sibls, Workbook Two offers o more progressive method for note counting ond
reoding. Includes voluable charts ond diagroms..........c.0aan each 735
» ESTHER RENNICK Hymn Tunes For Beginners
A collection of beloved ond fomiliar hymn tunes for the enjoyment of the
beginners, arranged in five finger patterns for picna (with words). Contenn
inchude: Jesus Loves Me — Rock OF Ages — Faith OF Our Fothers — America,
The Basoufiful — Blesed Be The Tie Thot Binds and many other...... .60
» WILLIAM KREVIT Styles & Touches For The Piano
Achieves better sigh! reading, concentrative lislening ond coordinolion of
eye, hand ond ear for ymoother keyboard performance. .. RYE Sy

» Ask your dealer or check list and write direct to

music section on Page 28,
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“TONKabinet

.. a1 perfect way to
file sheet music ™

says Archie Bleyer
Musical Director
Arthur Goedirey Shows

“AN EXCELLENT modern convenience,” says
this well known Musical Director. “Music can
be located quickly and easily in the TONK-
abinet drawers . . - a real boon o anyone - . -
protecis music against loss, dust, and damage.
It's important to take care of a valuable
library of music,” he says.

ENJOY this ranvenliencs aml
safety for your music. Ak your
dealer 1o show you Ry mhs
tractive siyies he has or mn pel
Tar yos,

Made with thess speciad open-
side drower trays that almast
hand you the musc you wanll

s gbopt 1025 sheets ol musie, Write
folder shuwing oibker styles for

rehesivas, TONK MFEG, G,

, CHICAGD 14, ILL

Style B} shewn hol
fur dealer”

FOR YOUR
SHEET MUSIC

TONKabinets

piano

pieces fOI' Chi|d ren

by K. B. JIRAK
opus 62, in 2 books

each book, 75¢
CONTEMPORARY TEACHING PIECES, GRADES II-HI-1V

Order from your dealer

ASSOCIATED MUSIC PUBLISHERS, INC.

publishers & ol fine music

25 W, 45tk 5§ Mew York 3

12

imparters

8331 Hollywood Bivd. Hallywoad 28, Cal

SOLID SAVER FLUTIE — FMCCOLOS
108 Massichuscirs Rueiud, Bastoa 15, Hass

' v
p Shenandoah College and Conservatory
4-year B. Music and B. Mwuic Edeca-
fion degrees [n piana, viclin, voice,
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By NICOLAS

4 CHUBERT'S Unfinished ‘*}m:
! phony is not the only one of
its kind. There is another 1||=.Iu|.~
ished symphony, which at one t|.|1|r
was ranked with Schubert's 1m-
mortal masterpiece, I . the
work by the now forgotien German
COmposer Norbert  Burgmiiller.
There are some remarkable '|-.u:1[-
lels between Burgmiiller and Schu-
hert. Both the Schubert Unfinished
Symphony and the one by 1'r||r;._--
miiller were written when their
COMpPosers were twenly-six years ol
age. Schubert lived another hve
vears after the completion of the
two movements and sketching nine
bars for the Scherzo. There is no
explanation for Schubert’s failure

Wis

to write the remaining two move-
ments. As to Burgmiiller, he died
during the composition of the
wark, in 1836. By another remark-
able coineidence. the key signature
and the titles of the
two movements—Allegro moderato
and Andante—were the
both unfinished symphonies, Burg-
miiller could not have known Schu-
bert's Unfinished Symphony, which

two sharps

sAme in

was not discovered until many
vears later, Again like Schubert,
Burgmiiller sketched out the Scher-
zo, It was orchestrated after Burg-
miiller’s death by Schumann who
had great admiration for the yvoung
man’s genius,
Burgmiiller’s Unfinished
phony was his second. This sym-
]lihlrljm'. and the first, were !lu'|--
lizhed had
NUMerons Musii
us=ed the inscriplion
on Schubert’s tomb—Music Has
Buried Here A Rich Treasure And
=1ill

about Burgmiller.

Svimn-

posthumously.,  and
performances,

eritics often

“i"hl'r “l'Fll'- i wriling

Then, by the in=crutable power
of musical fate, the unfinished sym
phony of Burgmiiller sank into ol
the Schubert work
rose Lo the zenith, This ris toonk
A New York chron

livion, while

several vears,

icler noted in 1870: “The Unfin-
ished symphony by Schubert may
gain on  further acquaintanes

There is a
celli.” The

pretly melody for the

“pretty melody™ has

4

SLONIMSKY

since become one of the mast oele.
brated h\.l]lll!l“ll'ii' themes,

When Boston's Symphon
Hall was opened on September 15,
R T rq‘]:'.‘!l'r' the old Musi H;:Jg_
there was great juilllatiun, City
notables expressed their pride ig
this cultural landmark, But thers
were also u“--{'lltlllg voices, The
Boston Herald wrote: “Musical
Boston has lost its real masie hall
forever, and f‘ill.'llhplurr:'. Hall is its
la-di-da substitute. But why pat
Nocturne Hall or Kapellmeisier
Hall. or Sostenuto Hall, or, in fact
why not Oratorio Hall? These titles
are no sillier than Symphony
Hall.™

I'he seatz [or the first season of
the
in the new Symphony Hall, were
sold at an aosction. The very first

Boston Sy mphurn {Orchestra,

sepson lickel was sold 10 an us
known music lover for $280. M=
Isabella Stewart Gardner, the well
known patroness of art, paid
21144 for the most desirable pair
of seats, 15 and 16 in row A

scats for the

afternoon concerts, which

second  baleony
Friday
were Then 1'.'|“l‘|:| !rl.:lltiil' I!l'hr-'lf‘\-'l:‘
sold at twenty-five cents. An enfer
prising reporter interviewed #
typical “symphony rebearsal girl”
He wrote: “She often denies her-
sell the ordinary comforts of ke
for the sake of saving the quarie
n Wi --L i essAry for 1.1'"" pur hase

of her Symphony ticket, and she

thinks that it is no sacrifice at al

¢ thin

the greatest

s ol musu

world?™

\ LITTLE PROPHECY & ¢
: li;. nEerons !1|-|.;|_'_ i h-:' I'll FEI A

Courier ]":'!-l:.-.l-u! the follown

3} - | . ' .
statement in 1888: “In the inld

the names of Chadwick, [‘.l_-.-
son. Buck, Floershem

Foote, Glea
and Klein will be the classcs
America.” Most musicians will 7

ognize three names, o
o one. excepl profession
i i 1 : .l
torians, will be abde to e
hers
'
ETL I [GUS

Sibyl Sanderson, the blue-eyed
\merican soprano, was the bright-
cst star on the operatic firmament
in Paris in the 1890%. Massenet
wrote “Thais™ for her, and in his
memoirs he paid enthusiastie trib-
ute to her talent and her beauty,
Her voice had an extraordinary
range—she could reach the high G.
The Parisians called it her Tour

Eiffel Note.

There was a composer of note
Who borrowed each tune that he
wrole,
And it was with pleasure
That in the last measure
He signed with a flourish: unquote.

Trained Seals have been taught
to plu].' tunes on a set of mouth
harmonicas, Horses and dogs have
been forced to beat out syncopated
rhythms. Other animals have been
trained. The strangest
story of all musical performances
by animals is told in a seventeenth-
century Chinese chronicle. A wvil-
lage entertainer enclosed twelve
frogs in twelve wooden boxes,
partly uncovered. He would strike
one of the frogs, and the frog
would croak loudly. By varying the
sizes of the frogs, he obtained a
series of notes in the Chinese pen-
tatonic scale, He even managed to
play chords by striking several
frogs at once. If the chronicle is to
be believed, the popular Chinese
tunes that he playved with his frog
ensemble were clearly recognizahle
to the villagers,

similarly

A Good ﬂi‘lﬁ.ﬂ'l‘ﬂﬂ to confound
the experts: Who composed Sym.
phony Number Zera? The answer
is: Bruckner. He applied this clas.
sification to an early symphony in
D minor which he wrote in 1864,
and for which, in his later Years,
he professed great contempt. There
was a still earlier Bruckner sym-
phony, left without a number. So
Bruckner nine sym-
phonies as the dictionaries say, but
eleven,

wrole not

In the eyes of European ob-
servers, America has always been
a land of musical eccentricities,
The Paris journal “Le Ménestrel”
of April 20, 1900, reported a fan-
tastic story of the burial of Miss
Mary Tata, a pianist from Con-
norsville, state not indicated. She
was in the last stage of tubercu-
losis, and her dying wish was to
be buried in her grand piano. The
family respected her wish. The

strings were taken out of the piano,
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and it served as a coffin in the
grave itself. “Le Ménestrel” adds,
significantly:
“This young woman was devioted,
body and soul, to her piano.”

HILIP HALE, the musical sage

of Boston. a man of
trenchant wit, and his skepticism
regarding some affectations of per-
formers was complete and unmiti-
gated. He wrote in the Boston Jour.
nal of November 21, 1900: “They
say that certain golfers, renowned
for their perfect form, gain this
form by assiduous practice before
a looking-glass, Might it not be
well for some of our younger pian-
ists to do likewise? A plaver, even
in the most impassioned moments,
should not use his hands and head
as though he were trying to pick
up pennies off a red-hot stove.”

It was Philip Hale who penned
this brief review of a song recital:
“The singer presented
groups of songs. Some valuable
time was consumed.”

Hale nurtured a morbid dislike
for the music of Brahms, which
was as popular in Boston at the
turn of the century as it is now.
He referred to Boston as Brahms.
town or Brahms Settlement. In the
Boston Journal of December 2,
1900, he wrote: “[ shall never for-
get January 28, 1684, for on that
night in Berlin I heard Johannes
Brahms play his own D Minor
Piano Concerto. He plaved it with
evident enjoyment, and each of his
fingers was apparently, or audibly,
about four inches broad. The ad-
mired composer played badly, in
fact like a pig. And for the last ten
vears in Boston, whenever 1 have
been bored at a concert, 1 have
said to mysell: Cheer up, old man;
you once were obliged to hear
Johannes Brahms play his D Minor
Concerto.”

In reviewing a Boston perform-
ance of Brahm's Sonata for clari.
net and piano, Philip Hale wrote:
“The second and third movements
more tolerable than the
others.”

When the lighted red signs were
placed in Symphony Hall by order
of the Fire Department, Philip
Hale quipped: “They should be
marked Exit in Case of Brahms,
rather than Exit in Case of Fire,”

was

several

are

A publisher asked FEugine
d’Albert for his opinion about a
music manuscript. ['Albert re-
plied: “The ink and paper are
excellent.,™

CANT WEAR OUT—con't slow down
The beat is slways eady, stcurale af
oy lempa.

NO MOVING PARTS —if yie tha thyra
tven heord beal” fwbhe developed fou
redar, Eatlvilve design [U. 5. Potesd Mo,
2,522,492}

VOLUME CONTROL—moks ihe baeal
as bowd or ot o you like, o vory frem
sharp o malbow,

HO CLUMSY ADJUSTING — no ust
wrewn, Diod if ke your rodio fo ony
tempo—Jd0 fo 208 beats per minute.

Many exclusive features guar-
antee lasting service. Thonsands
of these superh Wicks Organs
are foday in use. .. everywbere!

"Wicks Organ Company, Highland, tHlinels
Please send Fres booklets . . .

I I v i s e e i

Address.

THE END

Buy a
WICKS PIPE ORGAN
oo o 0L an imitation

|
|

A Beat you can see...

A Beat you can hear!

Selmer

METRONOMA

Electric Tempo Indicator
with the flash Baton

World's most dependable time beat!
Selmer Metronoma gives you correcl
tempaos two ways . .. (1) by a soued
beat that can be set loud or soft, and
{2) by a right throigh a visible
Mashing light. Fasily set for aquy tempo
from 40 to 208—Largn o Presio
with a twist of the dial

In playing with a band ar orchestra
you are expected to follow the beat ol
the conductor’s baton-—not the saund
af the bass drum or other members of
the group. The Metronoma, with [ts
flashing visual beat, belps you learn 1o
do this. Simply tern the sound beat
valume as low as possible and follow
sible Rasher. Get it now-—Melro-
is your biggest tempo bargmin!

On Sole of Better Music Slores
Digtributed Exclenvaly by

H.& A, stlmn INC.

DEPT. E-82, ELKHART, INDIANA

THIS IS A
GREAT INSTRUMENT...
Custom Built FOR YOU

Whenever there is a need for
organ music . ..whether it be
church- home - college -studio,
etc... first investigate the Wicks
Organ..a genuine clectric pipe
organ, Its tonal grandeur . .,
visual beaury and completely
dependable character meers
every musical requirement.

The first demonstration will
be an inspiring and memor-
able expenence. Distinguished
organists everywhere praise
the craftsmanship and design
of the Wicks Organ and un-
hesitatingly recommend it.

These artists recognize sound
technical and arustic values
sought for in an organ ...
and acknowledge the Wicks
Organ o be superior.
Prices begin at $2975 for a
beautiful all-electric two manaal
Wicks Pipe Organ.

Send bawiilet . . .
'r'nm-fﬁ'm&uﬁm

PLEASE WRITE DEPT. E-1

IWICKS ORGAN COMPANY
ILLINOIS

H[GHLAND,




ADA RICHTER....

well known and accepted in the music teaching
field . .. offers piano collections which are tech-
nically good and full of appeal. A perfect com-
binarion for the young piane student.

STORIES WITH MUSIC

Cinderella ( Particularly suited for young beginners).

1040133 A0

L Crade'1 d ]1_1 five selee-
Jauck and the Beanstalk {(Grade 1 an 2 (1640161 60

thons with words) . ..iicaseecasssasasarsmsasrreis
Three Litthe Pigs .. iiviavinmsrsinansecsnnarrraiss 11040232 60
Poter Babbil ....ocvosssrsnsrssssssssnsstsranenssines J10-40184 60
Nuteracker Suite (Excerpts from Techaikowsky's hallet b, i
“A Nuteracker™.) ..............................,...4111-"”-3 i3

“Peer Gynt Soite (Grieg’s music in story form. For #n- -
pn-4ilg3 05

dents up to the third grade) ...oooooiiiiiniaien.
Nonh and the Ark ... iiiaiiiieniiissssnnnaesiinns $10-41005 60
Hare and the Tortoise (new) ...ocoieicenisnrassarans 41041022 .85
The First Easter ......cooceanvisssssrsansnnsssssaans Al0410013 75
The First Christmas . .....ccoccrsssscissnressssrsanan 410-40255 .75

COLLECTIONS

MY FIRST SONG BOOK (40 familiar songs covering “Songs
| Sang When Very Young,” “Songs 1 Sing On Holi-
days."” “Songs | Sing In Church,” “Songs 1 Sing In
School,” “Songs Children Sing In Far Away Lands,™
and “Songs My Paremts Like To Sing.”) ........... 41040175

“pLAY ANMD SING (More arrangements of favorite songs
classified a8 “*School Songs,” “Songs (M Other Lands,™
“Songs (f My Country,” “Songs From Operas,”
“Sangs My Grandparents Sang Long Age.” Grade 21 . 41000188 .75

MY OWN HYMN BOOK (Easy arrangements for piano solo,
50 hymns and gospel songs with at least one verse of

text)

MY EYERYDAY HYMN BOOK (50 more favorite hxmns), . 41040252 75

41040108 .85

FAVORITE HYMNS (Eansy arrangements for pinno duoet,
for players of equal ability, Grade 2)................ 01000036 .75

OUR LATIN AMERICAN NEIGHBORS (The cver-nppealing
rhythms and melodies of Latin America. Grade 2,
With Engllsh verse)} ...c..icorcvsrsresssssranransisa 40180 .75

SONGS OF STEPHEN FOSTER (28 numbers, Grade 2) . . . 810-40205 85
SONGS OF MY COUNTRY (46 patriotic songs which employ

the different registers of the kevboard) . .. .. ..... 1040124 .75
LET'S STAY WELL (Clever health songs) . ...oovvunen... HO-40029 1.00
POEMS FOR PETER (Poems that involve expericnees, real

and imaginative, familiar to children) .......... A10-40030 1.50
A CHILD'S JOURNEY (16 rote songs woven about a story

of a child’s journey on a holiday)................... 40250 .75
STARS AND STRIPES FOREVER (The ever-popular Sou=a

music in arrangements for Grade 2-2%) ... ..... 42041000 1.00

# Sald only m U.S.A.

THEODORE PRESSER CO.
Bryn Mawr, Pennsylvania

| discussed, most |ll"|ir”'

Music Lover's

BOOKSHELF

ANDERSON

Benjamin Brinen

4 commentary on his works from a
group of specialisfs, edited by Don-
ald Mitchell and Hans Keller.

this 410-page
ary on the most
and most

The editors of

volume of commenl

industrious of J:'ll'lj:“.-ll-l:llhrll con-
femporary composers, have ren-
dered Benjamin Britten a i:qiu;q.lulr
service and provided the musical
public with one of [|||'. most com-
prehensive books ",{. it type 1n
musical literature, There are no
less than fifteen contributors, each
one a musicological expert.

Britten’s music is at times far
more accessible to the average lis-
tener than is generally believed.
Many musically sophisticated ama-
teurs often find it irresistible. On
the other hand he has furnished
the avant garde with serious works
that have been very provocative.

Born at Lowestoft in Suffolk, in
1913. the son of a musical mother,
active in the life of the
community, he developed precocity
to a remarkable degree. Al sixteen
he won a scholarship at the Hoyal
College of Music where he studied
under John Ireland and Arthur
Benjamin. He wanted to go abroad
to study with Alban Berg in Vien-
na, but was prevented by academic
prejudice “to the fury of Frank
Bridge.” Owing lo economic con-
ditions in Euwrope he
America where he remaimmed for
over two and a half years mostly
in Tlli' environs n{ :\:l"'l-'\' \'urL_ ]tf
turing to England he commenced
works with an in-
credible rapidity.

Appended to the new work is an
extensive bibliography, an index
of Britten's composilions, a chron-
ological list of his works and a
discography (list of available
records. |
Plli]nﬂ-]\hi;-ﬂl Library

music

wenl 1o

to  produce

$1.50

An Objective Pevchology of Musie
by Robert William Lundin

The subject of peychology in re-
lation to music, is a difficult one
for any studemt who is not ad-
vanced in the arts of music and in
the science of peychology. Dr.

LIJI'H'hII.. ."'|.‘.="-.I.'-lﬂlll Prq r"r-_-l._-nr ||'l

| Psychology at Hamilton College,

has .'s}r]Jrullrhr:ll the subject with 5
geal and energy which are highly
commendable. The book is splen.
didly documented and his bikl.
ography has covered some 26
volumes previously published,
He begine with the customary
exposition upon the acoustics of
the origin, quality and quantity of
sound. Then he proceeds 1o an
,1|1pr.‘1i1-£l| of the phy _ximlynj.riau-]n.gg.
cal reactions of the individual to
music, His comments upan currenl
sy chological tests in music should
be very helpiul to those interested
in the subject. He concludes with
chapters upon Musical Perform-
ance |voice, piano, violin, e ;
Music in Industry and the Thers
peutic Uses of Music,
The Roland Press Company $4.50

Musie in Mexieo
i Mistorical Sareey by Robert
SEerenson

Our colorful sister republic to
the south is known as a land of
many mines, Fl Dorados which
have been celebrated in histors
and fiction. One great mine that
has never been fully explored until
recently is the mine of Mexican
folk music. Many people do mat
vel know that our musical begin
nings in America started in Mexico
when Father Pedro de Gante estab
lished a conservatory in Texcuco,
early in the 16th century. De Gante
J-r'i.l'll‘ll the forces of Cortes al-
though not himself a Spaniard).
He was born in Ghent { Flanders)
about 1480 and lived to be ninety
years old. He was the p-rr*l-r--i!
chaplain of Charles V. He “rf’"
ized a choir of Mexican Indians
which was said to be on a par
with the best European choirs.

Prior to the arrival of Corle
there existed in Mexico very Il'l_':ﬂ:
esting and significant aboriginal
native music which was des ribed
with most commendahle sccuracy
by the musically educated Catholic
clergy of the era.

Mr. Stevenson continges with
the history of music in Mexico
from its romantic beginnings ¥
its splendid present. The work ré
veals exhaustive research and ’:
destined to become a standard
wiork upon [hr Inu]_nin 1.
Thomas Y. Crowell Co.

g5.0
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Twenticth Century Music
by David Ewen

The publishers of this new book,
nearly five hundred pages long,
represent it as “a guide to approxi-
mately 1000 musical compositions
in all the major forms since 1900.”
These, together with biographies
and critical evaluations of leading
techniques, trends, schools and
movements of contemporary masic,
make up a very imposing volume,
The work i= very comprehensive
and valuable as a reference for
that reason, The author has made
every cffort to be fair in his ap-
praisals, but all criticism is neces-
sarily a matter of individual taste,
judgment and personal opinion in
estimating the importance for the
survival of any art work. Time
after all, is the only decisive factor
in making the ultimate decision,

More than one hundred compos-
ers who have produced nearly six
hundred major compositions since
19000 are represented. Some of
these composers listed hereafter
were born in the sixties, seventies
and eighties of the nineteenth cen-
tury. Their lives straddled the two
centuries and in some instances
their better known works :-I!'r'u'ﬂrwl
before 194, Among these com.
posers are Bartok, Bax, Alban
Berg, Bloch, Busoni, Carpenter,
Casella, Debussy, Delins, Dohnanyi,
Elgar, Enesco, de Falla, Foote,
Gilbert, Glazunov, dlndy, lves,
fandéek, Kodély, Lindov, Loeffler,
Mahler, Malipiero, D. G. Mason,
Wedtner, Miaskovsky, Montemezzi,
Pierne, Pizzetti, Puecini, Rachman-
inaff, Ravel, Reger, Respighi, Rous-
sel, Sibelins, K. Strauss, Schmitt,
Schoenberg, Scriabin, Stravinsky,
Szymanowski, Deems Tavlor, Toch,
Turina, Yanghan Williams, WFeb-
ern, Wolf-Ferrari (the composers
in italics are deccased).

This means that fifty of the one
hundred composers represent the
period from 1850 to 1950, Many
people feel that modern contemp-
orary music does not represent a
very significant advance in this
century. Rachmaninoff felt much
the same about it. He once told the
writer that in his opinion the mag.
nificent D Major Concerto of Mac-
Drawell rrprr.-n‘rllt'd to  serious,
sound musicians, the most impor-
tant work written by an American,
Since MacDowell, who was born
in 1861 and died in 1908, wrote
nothing important in the 20th cen-
tury, he could not be admitted to
Mr. Ewen’s book.

The Complete Book of 20th
Century Music will be found a
valuable addition to any library.

-

Prentice Hall, Ine. 7.5
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Carl Nielsen—Symphonist
by Robert Simpson

Denmark, without her colonies
is about one third the size of New
York State. It is one of the most

self-sufficient nations in the world, |
so busy and so content with its '

own affairs that it has never
carried on an extensive publicity
campaign exploiting its numerous
achievements. Ask any musician
*Who is the greatest Danish com-
poser 2" and the answer is likely
to be “Niels Gade.” But when we
consider the far more extensive
works of Carl Nielsen those whao
do not know his works will be
amazed. His handling of his mate-
rials is bold and distinctive with-
out indulging in wltra-modern ex-

periments. He shows a familiarity |

with the tendencies of his inter-
national contemporaries but imi-
tates none, There i= a wholesome,
healthy quality to his compositions
that is refreshing. His six sym-
phonies are significant and should
be heard more frequently.

Carl August Nielsen was born |

on June 9, 1865 at Norre-Lyndelse
about ten miles from the birthplace
of Hans Christian Andersen. His
father was a house painter and
village musician. With the help of
Niels Gade he was admitted to the
Conservatory at Copenhagen as a
non-paying pupil. In 1891 he mar-
ried the famous Danish sculptress
Anna Marie Brodersen. His life
was in every respect exemplary
and he was profoundly revered by
his fellow citizens. When he died
Oct. 3. 1931 thousands attended
his funeral.

Your reviewer heard his frst
Nielsen symphony in the Tivoli
gardens in Copenhagen in 1927
and has never missed an oppor-
tunity since to hear his works. Mr.
Simpson's excellent appraisal of
Nielsen's compositions contains a
hist of HALY. and other records
available in Great Britain some
of which must be obtainable in
America,

The Macmillan Company  $4.50
The Story of Jerome Kern
by David Ewen

The mystery of a great melody
is still a profound enigma. Tt may
come [rom the mind and soul of a

peasant as in the case of HBelicve |

Me if All Those Endearing Young
Charms or the hundreds of anony-
mous folk songs that have refused
to die through the centuries. Tt
may come from the mind of a great
master like Handel ( Largo) ; Bach
(Air for the G String): Mozart
(Foi che Sepate) ; Haydn (With
(Continued on Page 8)
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For accurate tempo
use the pradﬁnn

instrument . . f% _

Students of music and dancing
know the importance of correct
timing. That is why so many
depend on the finest precision
instrument available — Metro-
nome de Maelzel,

This fine mechanism is made
by Seth Thomas, famous for
precision time instruments
since 1813, It measures time
both audibly and visihly—with
g definite tick and oscillating
pendulum. Tempos are easily adjust-
able from 40 to 208 beats per minute,

The workmanship of master crafts-
men that characterizes all Seth Thomas
products goes into the manufacture of
this enduring key-wound mechanism,
And it comes in a beautifully polished,

hardwood case |
portable,

See this fine Seth Thomas®* Metro-
nome at your music dealer, depart-
ment or jewelry store. Only §12.95°%

« « lightweight and

sliag. I, B Put, OfF.

'\1 FPriee subfect L change %

r‘l'w
el h ___I_l_()l'n as\Ulocks sessems

Div. of General Time Carp.

FChmen for its beautiful
singing tone quality by...
Rosemary Clooney

for her own home
T ——

E
t Surreg o Persmauni
. Fctars Tachnicolar

i Prduction—"The
1 Shary we aprg

T

e New FFrench cresceno

In her studio work, and in personal appearances,
Rosemary Clooney has sung to the accompani-
ment of many different pianos. Hearing them all
in action, her final choice for her own home is
Jesse French! See why. Inspect and play the new
Jesse French Crescendo. Let your dealer explain
s many outstanding quality features. .. and the
convenient budget terms which will put this new
value triumph in your home, now!

YOU'LL BE AMAZED

AT ITS REMARKABLY
LOW PRICE!

See your Jers French decler, or write for free *Pione Focts” Bookle! fo Duopt. E-Ri
JESSE FRENCH & SONS PIANO DIV, » H. & A. SELMER INC., ELKHART, INDIAMA
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onserva tory

OF MUSIC

Oég in

® For the serious student who wishes in-
tensive professional study of music, bal-
anced with participation in college liberal
arta program and general campus activity.
Dormitories, co-educational dining, exten-
sive concert series by guest and local
artists, excellent practice facilities.

Member Nofional Associction of Scheals of Music

Write for:

—— Censervatory catalog describing de-
grees awarded

— Bulletin on admission and audition
procedures

— Calendar of music events for the cur-
rant year

— Programs of concerts and recitals
given during past season

Director of Admissions, Oberlin College
Box 583, Oberlin, Ohio

L]

L T T T T

ROBERT WHITFORD PIANO METHODS REPRESENT
A NEW MOYEMENT IN PIANO EDUCATION

You will be plecsed with the innovations Mr. Whitford
hos brought to present day piono teaching. Yes, there
hove been some worthwhile changes made.,

Write now for o free copy of PIANO TEACHING TO
DAY which reveal Robart Whitford's personal mathed
far teaching children and his mathad for tacching adults.

With your copy of Pians Teaching Todoy you will ale
ba sant complmantary, Mr. Whitiord's moster lesior
on MUSIC'S MOST UNUSUAL CHORD. Just send your

name and oddress ond stote whether you are a piano

k- IF L
Robart ‘Whitford

teacher, o student or o porent and we will send you the cbove. Mail ta:
Robert Whitfard Publications, 204 M. E. 31st¢ 5S¢, Miami 37, Fla.

Plon now fo ottend the ROBERT WHITFORD PMIAND TEACHER COMNVEMTION ot the Hatel
Sherman, Chicega, 111, Awg. &th and T, 195}, Sporsored by tha Certified Robert Whitlord
Piana Teochers of Americo, but cpen fo oll piono teochers and interstted wudents, Wirite
for delails.

BUTLER UMIVERSITY

JORDAN COLLEGE OF MUSIC

A rich tradifien, a pregressive philosophy, on cutstanding faculty, camplete acered-
itation. Boccolaureate degrees in Dance, Drama, Music, Music Education, Radie,
Write far cafalegue and desired (afarmation

JORDAN COLLEGE OF MUSIC (Box E), 1204 Morth Delaware Street
Indignapolis 2, Indiana J

SHATTINGER MUSIC CO.

812 Olive 54, MUSIC SELLERS SINCE 1876 S+, Lauis 1, Mo.

We ore MAIL ORDER music sellers of oll music publicotions
Large stock on hand to swupply your mesical peeds—H you are overnight by train from St
Lowiz you are 2 doys by mail.

LARGE COUNTER DISPLAYS

-

Music Lover’s Bookshelf

{ Continued from Page T)

Verdure Clad); Beethoven (The
Moonlight Sonata) ; j‘_-]l'ullt"Fl ( Ave
Maria) ; Schumann (Im W under-
schoen Monat Mai); Brahms
{ Sapphic Ode); Wagner (Oh,
Thou my Beautiful Morning Star|) ;
and thousands of others,

No book or no teacher can ex-
plain to anyone how to write a
great melody. Some very success-
ful melodies seem to break all rules.
(n.b. Depuis le Jour from Charpen-
tier's “Louise™). Melodies like
poelry are soul born. They come
from the infinite and blessed is he
who receives them for mankind.
Those who have these inspirations
may if they have the technic, work
tl’ll.‘il‘ melodies into l,'ilfll}.r(l"\lili"“"
in larger form (as did Kern in his
symphonic poem “Scenario”) and
give them permanence. Those who
do not have beautiful melodies
write something else which has less
hope for endurance.

Jerome Kern was a man of many
melodies, fifty of which were pro-
nounced “hits.” Some of them
spread through the world with the
speed of light. But, would they last
through the years? The answer is
that, like the tunes of Victor Her-
bert, they have and are conlinually
heard on radio and television
programs.

Mr. Kern is said to have made
millions through his genius., His
hobby was collecting old books
and manuscripts. His great collec-
tion sold for £1.729.00K). Perhaps
his most noted achievement was
“Show Boat™ a new and distinetly
different type of musical entertain-
ment hased upon Edna Ferber's
novel of the same name. The idea
of making a work of this type, a
kind of American opera comigque,
which had serious natural dramatis
values, was his own. His brilliant
librettist Oscar Hammerstein [
{who after Kern's death followed
up the pattern with several other
“"rk"- W h]"'h IIJ'I-'n't' had lrl;"[rl.i'r'lll-ll.]-.
success with music written by
Richard Rodgers) opposed the
idea at first as did Florenz .?:Ir':.!'-
feld, the |lrl'H|.lI4'F'T. Even on the
night of the opening, both men
anticipated failure and were dum.
founded when Kern's idea !:,r”“,li
an uuprwlt"h'”[l'll sSuccess, ““Show
Boat™ opened in New Yaork in 1927
and remained in New 'lurk for 572
Ef‘rin:u!:iur-"&. According te Mr.
Ewen it plaved to an average gross
business at the incredible - L

25 Ty
$50,000 per I'""Tflrrr'l'litlu'l-, This

would mean that if the Ziegiy
Theatre had a seating capacity 4
5.000, it would have to H‘“.nu:
every might at ten dollars a sey
This is preposterous,

Henry Holt and Co. §2 50

Hymns and Human Life
by Erik Routley

Dr. Routley has writlen 3 de
lightful and fascinating book ahog
hymns and their relation 1o vy
and me. Une moment profound,
another moment merry, but alway
well balanced, this more than thees
hundred page book about hymn
and hymn wrilers is very excep
tional. There are no notation ey
amples in the book, but clergymey
and choral leaders will find it in.
valuable.
I"hi!n-uphirul L'rl!-r-nr_'- 8600

The Language of Music
by Klaus Liepmann

Ihis unusual compendiam of
musical knowledge by the German-
born Director of Music of the
Massachusetts Institute of Tech-
nology, will prove a most valuable
addition to any musician's library,
Finely conceived and excellently
execuled, it is difficalt to appraise
a book of this type in a short re
view without doing it an injustice

Primarily the work is designed
for the adult music lover, whe
“whether attending concerts, o
listening to broadeasts and record
ings, desires a better understand-
ing of what he hears,” Thus in 356
pages he covers the whole range of
the background of musical art i
admirable fashion. The author puts
down numberless things which wi
.*I|.IL1' l|!|r' AEITEST |||'|.1'T AT in his
LLII*"“"'IE;:I'".

However in all books of this
type one must have a basic knowl
edge of notation and the ke
major and minor usually scquire!
through the study of an instrument
step by step (siupfemwese] 1o
0 'l'|'l'|!|r".'hr‘llll such a book with mu-
sical comfort.

\r".rrlllr'll'-:- thq‘rr' are {I'“ E""-I“
your reviewer has seem Which
comprehend as this does the &
sentials of musical structure as we
know it today, It would make an
excellent l'|lHi':.’_"1" lexl.

If the ||1'|L]|h'!|[r‘ could have 3
musical amicus curige (an iner
esled friend of the court) 1o T
the book with him and discess th
various chapters, it would be ver!
helpful.

The Ronald Press Co 3.8
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Astrid Varnay and Bernd Aldenhoff in

Miss Varnay and Sigurd Bjorling in
“Die Walkuere™
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What is it like to sing in opera

at the great Wagner Festspielhaus”

An American singer tells something

of the Wagner tradition in her

 Sforesitons / Loy rewlth

From an Interview with Astrid Varnay

Secured by Rose Heylbut

| Astrid Varnay, who is the only American
ever to sing Bruennhilde and Isolde at the
Bayreuth Festspielhaus and who returned
there in 1953 for the third consecutive year
as leading soprano, singing eleven perform-
ances within the month’s Festival, offers
impressions of Bayreuth methods which
will open new vistas to American students
of opera.—Ed. note.)

R- Y FIRST impression of Bayreuth is its

beautiful orderliness. The charming
town always looks as if it had just been
freshly polished. Its inhabitants own fewer
possessions than we do, but they take better
care of them in a sell-imposed discipline
that shows itself in the Festspiclhaus, The
theatre is a prized possession of all; no one
would dream of dropping papers there, or
in any way treating it with less than
appreciative respect,

This same orderliness extends to the
appreciation of music. Bayreuth audiences
do not come to pass time or “toke in a
show.” They participate in music. Young
and old, professionals and artisans, all
prepare themselves for their share in the
event by studying text and motifs, by
reading about Wagner; most of all by dis-
cussing the music-drams in their homes as
part of family life. This is important. The
children grow up to regard music as an
integral part of good living, as necessary
as food and air. They know nothing of the
“highbrow handicap,” the feeling that
music is “sissified,” or part of alien culture,
It is part of home. This approach benefits
music as well as the people. Tt is the
animating influence of the Festspiclhaus,

The historic theatre is under the direc-

THE COVER FOR THI> MONTH
| ETUDE'S cover shows an impressive view
of the Wagner Festspielhaus at Bavreath,

tion of Wieland and Wolfgang Wagner,
whose object is to mount performances ol
their grandfather’s works which shall be as
perfect as possible and as close as possible
to Wagner’s intentions. Their inherited
responsibilities are bulwarked by long
years of arduous preparation, so that
Wagner's intentions may he faithfully
served. They encourage their performers
to work in the same epirit. Richard
Wagner is still the head of Bayreuth!

In most opera companies, the American
singer’s preparation consists in mastering
hiz part and then expecting conductor and
stage-director 1o tell him what to do and
when to do it. At Bayreuth, the first step
i# for the brothers Wagner to meet with
the cast and staffs for an intensive discus-
sion of each work. Everyone gives his
opinion (on meanings, methods, wayvs of
acting), and differences are talked out
until a logical and mutvally satisfactory
conclusion is reached. The performers are
of varied ages, nationalities, experience, As
each contributes to the building of the
performance, we get to know each others’
minds. More important, we get to know
Wagner.

At Bayreuth, there is no thought of
quick success, the quick dollar. Artists
are valued for the integrity of their work;
they need not display mink-coat glamour.
Their appeal is to heart and mind rather
than to sensationalism. And they learn to
put their work above their ego.

Bayreuth has no drill system. We are
made to feel like sharers in a family event
rather than employees. The season's
schedule of performances and rehearsals is
2et in advance:; we know what we havi
to do, and when, and we are expected to
be absclutely ready, in music, lines, and
vocal surety so that there is no unneces-
sary rehearsing: our ultimate task is to
sing and to interpret Wagner. There are
some room re- (Continged on Page 62)




The Bright Laniern

P‘f‘r{’i‘t—‘ _-1[.-*”'1““"3 _fur f’frum Tt’(.‘t"r"li'f’.r.\‘

The story nf n’m'l"ulrig _m'ru':*u"urr’.ﬂ 15 rh'r‘f'fn;w:f il

Teachers College, Columbia University

By Martha Neumark

OT LONG AGO we had a visitor at our

weekly Piano Party—a very pretty and
talented young miss of ten; a good stu-
dent, an excellent dancer, with a flair for
popularity. Since she had—on and off —
been taking piano lessons for several
vears, and since the other girls present
performed little pieces for the rest of us,
she decided that she wouldn't mind play-
ing something too. “But 1 don't know any-
thing without music,” she s=aid. So we
rummaged about in our practically inex-
haustible supply and found something
fairly simple that she thought she’d like
to try. All went well enough till some chro-
malicisms appeared—and then she was
stymied and, so to speak, gave up the
ghost.

But why? Why could this bright child
of obviously good memory not play even
a simple little chorded piece without music
before her? And why, when she did have
music, did a simple sharp or two stump
her so completely? Yel just one week
later, after T had explained a few prime
focts of musical life to her, she had no
difficulty at all when she sat down at the

piano and played a couple of tunes by ear
with quite adequate chording. And after
several further weeks chromatic altera-
tions in notalion held no terrors. Again
why? Certainly no magical powers of my
own were involved. But perhaps it was
magic of a sort: the magic of the new
methods of piano teaching that have so
recently been evolved by a group of gifted
and altruistic pedagogues, whose fine fer-
vor for spreading the light is already,
though still sporadically, bearing the high-
est order of musical fruit.

Theories and theorists abound; the pit-
ter patter of little minds is heard through-
out the land. Neither the fact that the
word NEW appears in large letters nor the
presence of the publisher’s blurl acelajm.
ing a current publication as superlative in
any way give it validity. A fresh approach
implies much more than an advertising
.'-'|4|;.{-'I-I'I-: an ﬂuljiﬂl'i.'[illi'n‘ el % .rlu.-'.l'ur”f'r
necessilates an ai'.;hh'rnin-rdl_-. informed and
pliable background,

Last summer Bertrand Russell. who man.-
ages o make the headlines in o pithy man.

ner that has a tendency ta ohscure his

1,l.i|.._...,“||i|~ compelence in the eyes of the
casual beholder, made this cogent obser.
vation: “A human mind is like a lantern
on a dark night; things that are close o
hand it shows with a certain rl.iritg._ But
with increasing distance there is incress.
ing dimness, and beyond a certain radigs
there is tolal blackness, Mental education
should increase the brightness of the lan
tern and the extent of the area over which
it sheds light.” Substitule “musical educa.
tion™ for “mental education” in that fin
sentence, and there vou have in a nutshell

2

the prime requisite  for  effective  piano
teaching: the hright lantern of knowledge,
even the elemenlary ravs of which are s
often absent from the ken of many a w0
called piano teacher.

In the great proving ground which is
Columbia University's Teachers College
yveoman work is being done in the Grad
pate Music |'|-‘F-.'|r1|1|1'||! by musical scholars
who are lh.-rnup’!:]\ versed in all the tradi-
tional methods of music instruction and
who are thus most compelent lo judge
;-|.||tl|:|.rn11'1.r- pr.;u'lil'.ll violues, Here there
has been evolved one of the most effective
methods for teaching of pianistic skills that
has ever been tried out on a sufliciently
large scale to prove itself. Yet the elements
involved are so simple thal any private
piano e her with sufficient skill and
knowledge to have the right to call himself
{or hersell) a piano teacher can easily
_|||.|}|t ||w||'| | £1] Ilh' needs nf I1;'- on pu|rii~.
whether he teaches them singly or in
Eroups, And since the greatest buarden in
music education =till falls in the area of
the private teacher, it becomes increasingly
important that all such teachers learn how
st to serve the requirements of their
students, rather than vice versa.

Under the aegis of Dr. Robert Pace, head
of the Piano Department of Teachers
{:H”*'gi", 1= I"'ih!-' -;:lrl',ld I|1r realization
that successful music training is not bevond
the SO of any normal child, and that
it i# conversely the rightful heritage of
every individual. Manvy a communily in
this fair land of ours owes its recent giant
strides forward in musical advancement
to the direct guiding genius of this devoted
and }Jrl'-ruﬁru'nl musical Fm.],pun_:,;u;r; and to
many more the glow of the hright lantern
is being disseminated by the teachers whe
have been fortunate enough to quaff the
new pectar under the enthusiastic tutelage
of Dr., Pace and his fellow preceptors.

“Would you be willing to outline your
metheds for the many piano teachers who
regularly turn to the pages of ETI DE for
guidance and illumination?” 1 asked Dr
i‘lll.r‘.

“The way of a teacher can mean so mi b
in creating an attitude toward music in
P.l'r'll'l.lj and 1|-|;rnu in ||,'"1i4u|.l.r." he re-
joined, “that I am happy to traverse any
avenue that will bring us closer to ouf
goal—understanding and enjovment of me-

sic by every one.™ (Continued on Page 58

LULLY-
Master Musician

by Georgia M. Buckingham

One of the most amazing stories in all music history is this one of the boy of

lowly birth who rose to be the favored musician of kings.

N THE YEAR 1646 an under-sized, un-

attractive fourteen year old Ialian boy
of poor family was transported from his
native city of Florence to Paris for the
purpose of entertaining his benefactor's
lady friend with singing and guitar play-
ing. This event in itsell was not uncommon
in Europe of that day, but its consequences
were important and far-reaching. Research
rewards us with the fact that this same
ugly lad, alone in a strange country, rose
in a few years from the menial position of
scullery boy to be acclaimed the greatest
musician of his day, and provides one of
music history’s most colorful stories.

The reasons for the phenomenal musical
career of Lully (known in France as Jean
Baptiste de Lulli) were inherent in the
nature of the man himszelf. An undeniable
musical genius, astute business ability and
a driving ambition were his. These attri-
butes, coupled with the physical stamina
to follow through were bound to spell suc-
cess even in the 17th Century.

The first step in Lully’s rise to eminence
came by accident. Amusing himself one
day in the scullery of Mlle, de Montpen-
gier by scraping on a violin, he was heard
by the Count de Nogent who at once ]'llm.'.ﬁl
the boy in the household’s private band
and give him violin lessons. In spite of
insults, humiliations, poverty and loneli-
ness, he developed into such a superb per-
former that his playing became, through.
out France, the measuring rod by which
all violin playing was judged, and it was
this mastery of the violin that brought
him to the attention of Louis XIV.

Lully was admitted to the king’s Grand
Band, a group of twenty-four violin vir-

tuosi (called also The Chambre) who
played at the king's dinners, concerts and
court balls; then the king permitted him
to organize and direct a band of his own,
called “Les Petits Violons” (The Little
Violine) whose chief function was to ac-
company the king on his journeys and
voyages, This privilege was accompanied
by a commission making him general in-
spector of the king's violinists. At this time
Lully was twenty years of age. By the time
he was forty, he had, with the king's ap.
proval, founded the Academie rovale de
musique (now the Grand Opéra) com-
parable to Wagner's Bayreuth Theatre,
which enabled him to develop French opera,

As superintendent of all the King's
Music, including the Grande Ecurie (in-
strumentalists who plaved for hunting and
processions) and The Chapelle (a voeal
group), Lully had every musical means in
France at his disposal. But this was not
enough for his colossal ambition. He must
be made a nobleman and he must become
a =ecretary to the king, both of which
objectives he accomplished, some histo-
rians say by “sordid intrigue,” “buffoon.
ery, flattery” and “impudent tenacity,”
This should not be too surprising when
we remember that it was an age when all
successful endeavor was subject to the
approval of the monarch.

On the day that Lully, the erstwhile
scullery boy, was received by the court
of Louis XIV, he impressed upon them
his position as Master of the Music of
France by an astounding original presen-
tation—an opera. This presentation laid
the foundation for his becoming the great-
est musician of his century, a fgure so

powerful that his influence dominated
French music long after his death.

What sort of man was this, who over.
came seemingly insurmountable obstacles
and rose in a short time from squalid ob-
scurity to an enviable position of artistic
and social power?

Historians agree that he was slovenly
and unattractive. He was small, fat and
dark. “His evyes were dark and red-
rimmed,” one writes, “and so small it was
difficult to see them, while they, appar-
ently had difficulty in seeing.” A thick nose
with wide nostrils, cheeks heavily lined,
thick lips with a stubborn set when not
smiling, a large cleft chin and a thick neck
complete the portrait. A contemporary,
trying to soften the piclure, says that
though there was nothing handsome or
noble about him, his expression was pleas-
ant and sparkling. Lecer] de la Vieville re-
marks that “he had a good heart™ and
adds with the frankness of the biographer,
that in him were combined the habits of
a “dissolute Frenchman” and the “avariee
of an ltalian.”

It was this Italian “avarice™ probably
that made Lully acutely aware of the power
of money and urged him to amass a huge
fortune. Besides his considerable income
as music master to the royal family, the
large dowry acquired through marriage, his
receipts from the opera and frequent
gifts from the king, Lully reaped fabulous
returns from his extensive real estate
projects. It is said that at his death he
left “ffty-eight sacks of louis d'or and
Spanish doubloons as well as silver plate,
precious stones, diamonds, real and per-
sonal property, (Continued on Page 57)
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CHILDREN
Designed This

Opera Production

An experiment in community
codperation that might well
serve as a model for similar

undertakings elsewhere.

by George Gotwals

A UNIQUE experiment in opera produc-
tion, believed never before to have
been tried in the entire history of music,
scored a resounding soecess in Hunting-
ton, West Virginia recently when the
gchool children of the whole city designed
the sets, costumes and even the 1'hur:'ng-
raphy for a complete opera, Gian-Carlo
Menotti's “Amahl and the Night Visitors.”
This was not done as a stunt, but because
composer-author Menotti  specifies  that
“Admahl, a child, is the focal figure of the
opera,” and that, therefore, the action, the
costuming, and the scenery “should be
interpreted simply and directly in terms
of a child’s imagination.”

In order really to obtain a child's view-
point, rather than some adult’s idea of a
child’s viewpoint, the children of the city’s
elementary schools were asked to design
the production, which, moreover, was the
first full opera ever produced in Hunting-
ton.

The whole project was the brainchild
of Howard Shanet, young conductor of the
Huntington Symphony Orchestra, who not
only was conductor and music director for
the opera, but also served as producer,
stage director, dance director, and pub-
licity man.

In its actual working out, however,
Huntington's first opera was a commu-
nity production in every szense of the
word. The printed (Continued on Page 62)

Conducior Howard Shanet improvises a misdel of “'_l"' slage sciling o [“f‘:|!3|f dHsenssinn v (L.} Babby Carter, a school traflic monitor, is all seriousness as he surveyz the drawing of his con- Sandra Brinegar, aged 10, conceived the Oriental King as
represeniatives of Civie groups which I:IHI"I'IrH“lll‘ll in the production. A m'_“"'r'f-_-"- _I'l'l-"llt ceplion of one of the charaeters in the production. The next picture is the anonymous contribution shown at the left; on the right Kenneth Marple; s i
III':'F instructor, a singing teacher, an art teacher; a r"l'""""'"“““‘ of the Women's 3vmphs of a pupil whose exeellent ideas were earcied out in preparing the eostumes for both Amakl, the surance adjuster, poses in the finished costume of King

unior high schools are included in the e

Committee and two sewing teachers from the J lintle crippled shepherd boy who s the opera’s hero and his widowed Mother, Kaspar.

E Rt — ~ %
Back=tage a1 the Keith-Albee Theatre., art teacher Lucie Lewis and some of her 'm'{"“_'l‘ b In pianning the Dance scene for the opera, Mrs, Lureata Little Patricia Collins and Bruee Ball [:[_...} show how shepherds and shepherdesses should danes in
last minute painting of the Shepherds' robes, to make them conform with the children’s & Ross Martin, music supervisor, tells the story of “*Amahl™ pairs for the solemn oceasion of the King's visit. (K.) Four older daneers follow their suggestions.
tign. Every effort was made 1o follow explicitly the ideas of the children. The children then suggested how the dance should look. Members of the singing chorus were used for the dance instead of professional ballet dancers.

Community participation is suggested even by the marques of the Keith-Albee Theatre. T  The Three Kings approach the door of the hut, bearing their gifts 1o the The Kings' Page, (David Beeker), is  Amahl, plaved by ld.vear-old Ped
theatre has about the same seating eapacity as New York's Carnegie Hall, It was an gmbitens  Christ Child, The stage set was built exactly as the elementary school children  shown in the costume made from the Ramsey, here sings, “Don’t eryv, Mother
ieet 1o fill it for the first locally-produced opera in the city’s history. had designed it. Even their directions for lighting the star were followed. design of Chester Porter, aged 9. dear,” to his poor, widowed Mother,

i3 1
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W hat should the well-trained

. . . b
parent know about his child’s music lessons:

Here’s helpful advice in these

“Do’s” and “Dont’s” for Parents

iIn an excellent article by Miss Gross-
man in the November 1952 issue of
ETUDE, entitled “Parent, Child, Teacher-
Triangle or Trio,” she discussed the dif-
ficulties that sometimes arise between the
child and his teacher on one side and the
parents of the child on the other. Miss
Grossiman seems Lo have found a practical
solution to the problem (as outlined in
the article referred to) and here presents
somewhat of a summary of her conclu-
sions—Akd. note.)

ANY PEOPLE, both teachers and par-

ents, have asked me to elaborate on
the subject of the parents’ réle as it has
evolved after many years of meetings and
discussions. [ am listing many of our guid-
ing principles below, in the form of “do’s™
and “dont’s” for the sake of clarity.
L. DON'T talk about how long the child
is to practice. That is up to the teacher
and the child. Some teachers prefer to
stress quality rather than quantity.

DO plan with your child a good starting

time for practicing, and try to roulinize
it. Choose a starting time leaving plenty
of room for uninterrupted practice. and
one which does not deprive him of his
favorite TV program, ete. This time may
differ in different families becanse of spe-
cial circumstances. Also, holidays should
have their own starting schedules.
2. DON'T make derogatory remarks or
give destructive criticism. Even construc-
tive criticism may be rejected by children
with the remark, “That's not how my
teacher wants it.™ Don’t be hurt when that
happens. It’s normal,

DO praise a piece well played, or some

technical exercise cleanly performed.
3. DON'T nag when things seem to be
going wrong. It can only create bad feel-
ings without accomplishing any worth-
while results,

) call the teacher when the child isn't
around, and discuss any ||rr-|1]1'||| that has

by ROSE GROSSMAN

arisen. (I am usually free from 9 to 10
each morning and have asked that parents
call me at that time. For those who may
think that I have been deluged with calls,
I should ll_]u_: Lo =Lale that that has not
been the case. All calls have actually saved
time for me because it is easier to antici-
pate a problem than to become involved
in one, )

4. DON'T meake an issue of every little
thing.

DO allow occasional lapses in prac-

ticing if the reasons are legitimate.
5. DON'T compare your child’s progress
with that of your neighbor's child. He
is in competition with himscll and with
no one else. You do nol necessarily sew
as well, bake as well or cook as well as
your neighbaor,

DO give your child credit for personal

accomplishment. 1f he has overcome a par-
ticular difhculty, give him sincere praise
for it.
6. DON'T insist that your child play for
company. If you are disturbed that he
doesn’t, discuss the matter with his teach-
er. She is better equipped to handle it
than you are.

DO arrange little “concerts” for the

family, and if your child so desires, for
guests, to give him a reason for having a
repertoire list. Tf you help him keep his
repertoire alive through family concerts
he will gain the feeling of sssurance he
needs,
7. DON'T let the child get the feeling that
music lessons are a matter of urgency
with you. He may think he is doing you
a favor, and never realize that he himself
loves it,

DO let the child feel that he is study-
ing because he wanis to. :
8. DON'T have radio or TV going on
within hearing distance of the child at the
piano. That goes for family conversation
too. Consider these points when selecting
the time for practice,

DO provide a quiet, peacelul time and

place for practice.
9, DON'T reteach by sitting with your
||:|i.h| ;|t||| Ill'lpirlj.: IIiIH as !'Ir' prar[i.lr'_l_
There are many reasons for this, You will
retard rather than speed his progress. He
will use you as a “crutch” and stop pay-
ing strict attention at the lesson, knowing
he will be h1'||u'l| at home anyway, Be-
sides, it will eventually be something
YOU dread, and it may be too late then
to put a stop to it, Such procedures are
habit forming, and this is a particularly
bad habit. Besides, teaching is not tell
ing, and the untrained tell.

DO leave the teaching to the teacher
If the child has not gotten a particular
point, it is better for the teacher to re-
teach it the following week. If yon wish
to, call the teacher in advance of the
lqrh-nﬂ L prepares her [IIr Ihr_' IlIll'l]i‘lll L
that she can allocate safficient lesson time
for it.

10, DON'T leave it to Ih_t' child te con
vey to Lhe teacher legitimate explanations
of poorly prepared lessons, like illness. or
short trips where practice was impossible

DO send a note. or even better call the
teacher in advance to explain, Otherwise,
children (being only human) may be
templed in the future to concoct such
stories Lo cover up poor les=ans,

11. DON'T |'n|11|1|;|ir| about or threaten
vour child before, during, or after the les-
son, in the presence of the teacher. The
child “loses face™ and may give up try-
ing. Besides, it is disconcerting 1o the
teacher, who must back you up, although
she may think vou wrong. It also has a
'iillll}il‘lllll-p: and frustrating eflect on the
teacher, who usually has a full schedule
of lessons and cannot take the time then
to handle the problem as she would wish to.

DO call the teacher when the child is
not there, and present the problem. The
teacher can then give her honest reaction
without worrying (Continged on Page 00
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Making
Friends

Through

Music

( An Editorial)

by

JAMES
FRANCIS

COOKE

HE PRIME FACTOR in friendship is

undying constancy. Once a friend al-
ways a friend. Mr. Dale Carnegie is said to
have made millions of dollars from his sen-
sationally suceessful book “How to Make
Friends and Influence People.” The gift
of making friends, not mere acquaintances,
is one of life’s most precious attributes.
It consists largely in suppressing one’s own
selfish interests and thinking of the welfare
of those yvou seek to make friends,

Making friends is the dominating world
problem of today. If all people of all the
countries of the whole world who are fight.
ing to destroy the human and material
wealth of mankind, were by some miracle
to turn about and make friends, peace
would be immediately insured. But no such
Utopian state is likely to exist until man
grasps the fact that hate is the overture to
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“To me, fair friend, you never can be old,
For as you were when first your eye I ey'd.
Such seems your beauty stifl™
Sonnet 104, William Shakespeare

ruin while love is the pathway to success
and happiness. No constructive progress
can be made in life without the Golden
Rule,

Few people put a proper valuation upon
the importance of friendship in personal
success, One of the greatest qualities of
music is its effectiveness in cementing
friendships. People who are brought to-
gether sincerely through musical perform-
ances often make unbreakable lifetime
friendships. Music seems to raise friendship
to a higher plane.

The late Theodore Presser answered dur-
ing his lifetime thousands and thousands of
letters from students and music teachers
whom he never zaw, There was a wonder-
ful quality of friendship in his letters. On
a recent lengthy speaking trip to the West
many people proudly exhibited to the
writer some of these autographed letters,
all over a quarter of a century old. When
Mr. Presser was asked how he had made
so many friends, he would reply: “When
I write a letter to anvone, 1 forget my own
personal interests and fix my mind only
upon the welfare of the patron. He is en.
titled only to the best information 1 can
give him, Unless T can hold his interest by
friendliness, my value to him iz inconse-
quential. When I sign my name, | always
smile as though I were talking to him per-
sonally in my office.” Perhaps this was one
of the secrets of his immense fortune in

Dr. Thomas Wilson

the music business which poured in upon
him as & continual surprise.

John Wanamaker had the same idea. He
looked upon every customer as a friend
whom he was anxious to help. He once said
to the writer: “Business i« fun when you
make it fun. Courtesy to all is part of the
secret of a successful business,™ In his
public advertisements and by means of
posters in his store, signed by him, he
did everything possible to cultivate a spirit
of courtesy and friendship. He also em-
ployed musical performances on his great
pipe organ daily for the benefit of his
patrons, because he knew that music does
much to avert tension and establish a hap-
pier frame of mind. These daily organ
recitals are still continued in the Phila.
delphia store.

In great industries today, the friend mak-
ing value of music is realized as never be-
fore. Its importance in establishing better
relations between top management and the
worker has been proven to be priceless, The
wriler has & strong conviction that this is
opening up a new vocation for well-trained
and gifted leaders capable of organ.
izing and managing corporation musical
activities and festivals. It will become a new
and profitable branch of the musical pro-
fession of tomorrow. The distinguished
work of the Dow Chemical Company of
Midland. .‘uﬁl'lli_ﬂ.:lll. with 1= H‘,‘n.lp!]nnr Or-
chesira, Men's Cho- ( Continued on Page 49)
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from an interview with
Annabel Morris Buchanan,
Folkmusicologist and composer

secured by
LeRoy V. Brant

This is the eighth in a series

of conferences with distinguished
present day

musical personalities.

NNABEL MORRIS BUCHANAN tells
A}-nung_ musical America that a bright
future is his if he has the courage and lh.t.
industry to storm the citadel. She tells tlhlﬁ
in deed as much as in word, and the telling
by deed is much the more stentorian, for
in the deed she completely implements her
spoken word. She proves by what she has
done that the talent and the will, working
in harness, find nothing impossible.

Annabel Morris Buchanan is one of
America’s greatest musical folklorists. She
has given her life, especially its latter
years, almost entirely to recapturing the
music which is truly America’s, Having the
highest regard for the music of Bach or
Brahms, or any other worthy music im-
ported from Europe, she still feels that
America will develop an art as certainly
her own as has Europe in Beethoven or
Berlioz.

“But this will take work, research, in-
dustry on the part of American musicians
to find the goldbearing veins of American
musical ore,” she says. “l have felt this
almost all my life, and decades ago 1
determined that 1 would do something
about it, that | would search for the music
which is as truly America’s as are the Stars
and Stripes,

“We who have been secking for this
music have found some, much perhaps, but
have in fact only scratched the surface of
this musical mine. Some young musicolo-
giszts must arise who will devote a lifetime
to climbhing mountains to hear the legendary
mountain music, travel the plains to hear
the legendary music of the plains, penetrate
the wildernesses of the bottoms to hear
the music of the bottoms. And this should
be done soon, very soom: it is a career
for the yvoung who wonder if there i= a
carcer to be built in music.”

That Mrs. Buchanan does not talk idly
is proved by her bhook “Folk Hyvmns of
America” (). Fischer & Bros., 1938) . which
is entirely her work : “Twelve Folk Hymns™
{same publisher |} in which she collaborated
with John Powell and Hilton Ruftv. and
other works of the same nature., In my
own teaching and r-m”]“rﬁ“g I have used
many of her arrangements, alwavs with

/ MIJJZW/ yﬁ/’ifayg

most striking and felicitous effect. Last
June | presented four of her “Folk Hymns,"
as contralto solos, in a concert with an al-
mosl rapturous reaction on the part of the
audience.

Mrs. Buchanan lays claim to no credit
for the beauty of the music she has thus
arranged, although she is a composer of
merit on her own part, “This music is
beautiful because it is music that has stood
the test of time. If the tunes had been
unworthy they would long ago have been
forgotten. There was an original vitality
in the first versions of them, and the wear.
ing of time has smoothed away any an-
;rul.'lr or Ill:1]:l|l.‘l.1|i.ln| melodic lines of them,
until today we have a great tune, which
is indeed the greatest thing in all the
warld of music!™

Although she lays no claim to credit for
the ln'.‘lut'_\' of the music, she 1= In fact
entitled to great eredit, doing so |h1t'|l'1'|=|=1-
and skilfully the collecting and arranging
of the tunes. Her work here, which she
hopes young America will carry on, re
quires a bit of blueprinting for young
America, which she asked me to make:

The roots of these tunes are lost in the
mists of history. A melody may come
from England, from Russia, from China if
you please (there is a definite Oriental
turn to some of these themes.) “But if it
came to America from England, where did
the English get it in their early history?
From Germany, from France, from Bul
garia? And when did thw_\ get i? I pruth
ably is no more English in its first origins
than it is American. But the I':l'lllli‘ifI
adopted it, and it became a part of the
f:trni!'_.' of En[_{lihh music: so has America
adopted it, hundreds of years ago, and i
is as much a part of the family of American
music as is the voice that sings it. | tell
you, Mr, Brant, it is truly America and it
should be loved and l_:.n-_».g-n-pd by every
person who loves America.”

Because the music is so very old. for
the most part the concept of it is not the
concept of the modern major or minor
scales: it is perhaps a product of the old
modal svstem of music or it may belong to
some scale which is (Continued an Page 60)
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(One of the most successful
of the younger cello virtuosi

of the present tells of

some of the problems to be overcome in

Mastering the Cello

from an Interview with Alde Parisot

by Myles Fellowes

{ Brazilian-born Aldo Parisot began cello
study at eight and made his debat at twelve,
He came to the United States in 1946, The
following year he made his American début
at the Berkshire Festival where Dr. Kous-
sevitzky recommended him, as the best of
the year’s soloists. for appearance during
the regular winter season. In 1949, Parisol
became first cellist of the Pittsburgh Sym-
phony where he also made many successful
appearances as soloist. As the result of his
New York début in 1950 he was induced
to follow a solo career.—Ed. note.)

T"E CHIEF preoccupation of the cellist
is to make music; but since the struc-
ture of the instrument is massive and its
technique difficult, he is wise to apply him-
self first to becoming a virtuoso. The
simplest passages of Bach require full
command of the instrument and only a
solid technique can make them sound.

Technique can be mastered by sheer
work. By this, | don’t mean simply the
number of hours the cellist spends practie-
ing, but continual awareness on his part of
what he is doing. Every detail should be
observed with the utmost of critical atten-
lion, On the other hand, I believe that
musicianship is an inherent quality. Once
it is there, it can be developed but- hardly
Ylearned.”

On the technical side, shiftings and

ETUDE—AUGUST 1953

thumb position are real problems for the
student. Of course, the bow arm deserves
special attention because it represents the
cellist’s greatest problem. As far as shift-
ings are concerned, | would advise the
student to be certain of absolute relaxation
1|'r 1.|':" [I'J-t ]Iil:l:lrL 'tl"l'l_]. hl" ‘-!'ll.luil,] ri‘![‘]l.‘-{"
finger pressure from the string as he
shifts, taking care that only a minimum of
pressure rests on the strings. Pressure is
harmiul at the moment of changing posi-
tion, because tensions of any kind could
easily result in a missed note. The less
pressure, the greater the ease with which
the note comes. Again, when you shift it
is wise to maintain the vibrato, as the
vibrato is a “tonic” for relaxation.

In dealing with the thumb position, |
advise that when yvou press the thumb, re.
lax all the other flhgﬂ's as much as pos-
sible, and press with the thumb, never
with the whole hand. This makes for fewer
tensions and, consequently, for greater
technical fexibility.

As to the developing of facility, 1 may
say that there are two schools of thought
on the subject. Some cellists do not believe
in continued and concentrated scale work,
and some do. To my mind, scales and
arpeggios are the soundest builders of
technical facility, Practice all kinds of
st‘:llf‘i—.i[l‘m, f':l..-'ul1 fl'gw:.‘r, staccalo, .lipircam_
ete. The same applies to arpeggios.

In perfecting the use of the bow, we
again find differing schools of thought. 1
believe that the best tone results when pres-
sure is exerted from the tip of the finger.
(Certainly, this is not a fixed rule; it is
important, however, to master pressure
from the finger tip.)

Also, make it a point to use the wrist
{which must alwava be fexiblelrather
than the arm in changing the bow. This,
ton, makes for a smoother tone without
any of the harsh bite one hears when arm
motion leads the wrist. Whenever you de-
tect the attack as a separate sound, you
generally find that 8 bow has been changed
by arm motion rather than by the wrist
In D. C. Dounis’, The Artist's Technique
of Fiolin Playing, | practice daily the bow-
img exercises on Pages T3-80. They are
simple, and produce the best results in
the shortest length of time.

In ||i.-=|'ue-_i.-ing cello tone, | believe in
quality rather than quantity. The cello
should never be allowed to make a heavy,
lumbering sound. It should at all times
be smooth, flowing, easy, and musically
pleasing. The finest cello tone | ever heard
was that of the late Emmanuel Fenermann:
it sounded like a llﬂ'p-tum':}. singing violin,
and one was never conscious of heaviness
or efforl. It is better to have a less huge

{Continued on Page 61)
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Bach: Chorales and Chorale-Preludes

Magnificent is the word for the latest
recording in the E. Power Biggs organ
series. “Bach Festival,” recorded in Sym-
phony Hall, Boston, features Biggs at the
huge Aeolian-Skinner organ assisted by a
brass choir of great strength and nobility.
The record contains twenty chorales and
chorale-preludes from the early days of
Protestantism, most of them in settings by
J. 5. Bach. Here is recorded music to
challenge any misty-eyed church organist
whose inspiration is radio’s “Moon River.”
Roger Voisin’s trumpet and the whole brass
choir, moreover, should be heard by young
band musicians who think there is no dif-
ference between brass and brassy. (Colum-
bia, one 12-inch LP disc.)

e Viridons ou & Thems by Huyin

Music lovers for years to come will re-
joice because the maturing of sound re-
cording happened to coincide with the
attainment by Arturo Toscanini of historic
pre-eminence in the art of conducting. One
of the recent happy matings of science and
art is the dise containing these two famil-
iar sets of variations. While Toscanini may
push the Brahms variatione a little hard
for traditionalists, surely no one will deny
the ingight he reveals as he and the NBC
Symphony play the Elgar work. (RCA
Vietor, one 12-inch LP disc.)

Sowerbv: Svmphony in G Major for Organ
Simonds and others: American Organ Music
Two new long-playing records have been
made by Catherine Crozier of the Eastman
School faculty on the Aeolian-Skinner or-
gan in the First Baptist church of Long-
view, Texas, One does not listen long to
these recent Crozier records before dis-
covering that the acoustics of the Texas
church, the tonal characteristics of the 85-
rank instrument, the console mastery of
Catherine Crozier, and the technical =kill
of Kendall's recording crew have combined
to produce uncommeonly fine organ re-

cordings. Though blessed with a very w ide
dvnamic range, the records were made at
a lower volume level than is customary,
however, which may account for a certain
amount of surface crackle on soft passages,
Miss Crozier plays the gigantic organ sym-
phony of Leo Sowerby with understanding.

The miscellaneous program of American
Organ Music on the second disc is entirely
modern: Bruce Simonds (Prelude on Iam
sol recedit igneu#®). Garth Edmundson
{Gargoyles) ., Edmund Haines (From enade,
Air. and Toccata), Seth Bingham (Rhyth-
mic Trumpet) and Leo Sowerhy (Requi-
escat in Pace and Fantasy for Flute Stops).
{ Kendall, two 12-inch LFP discs.)

Tehaikovsky: Quarter NYo. 1 in D, Op. 11
Borodin: Quartet No. 2 in D

The Hollywood String Quartet is making
its way to the front of American chamber
music with a =eries of splendid recordings,
including works by Hindemith, Prokofiey,
Schoenberg and other contemporaries. The
latest Hollywood release features two
standbys of the quartet repertoire. The
Tehaikovsky quartet contains the over-
worked Andante Cantabile, while the Boro-
din quartet is most noted for its lovely
Notturno movement. Each quartet is com-
plete on a record side, and each is well
performed. Old friends of the scores will
not be disappointed. Everyvthing is satis-
factory from the reproductive standpoint
too, though it should be noted that this
dise seems to have more treble pre-empha-
sis than is customary with Capitol. (Capi-

tol, one 12-inch LP disc.)

Mascagni: Cavalleria Rusticana
Verdi: Overtures

The seventh opera-on-records produced
by the Metropolitan Opera Association in
cobperation with Columbia Records is
Pietro Mascagni's principal opus, The per-
formance is characterized by the excellent
singing of the youthful American leads,
and by the fine reproduction achieved by
Columbia’s engineers. As to the former,

Reviewed by

PAUL N. ELBIN

Dr. Paul N, Elbin

soprano Margaret Harshaw chines through
out the ]u‘rfn:n:.uu'l' with brilliant, LI-’J'_
forced dramatic singing in the rile of
Santuzza. Richard Tucker (Turiddu), “J|.-
dred Miller (Lola), Frank Guarrera (Al
fio), and Thelma Votipka (Lucia) com-
plete the all-American casl. The leads are
""l-!‘ll-l} balanced and are skill fulls led by
Fausto Cleva conducting the "-!l'til*in']il-lh
opera and chorus, Kurt Adler serves as
chorus master. The recorded sound is good
enough for any “hi-h" fan.

The Verdi overtures that fll the un-
necded fourth side are the preludes to acts
one and three of “La Traviata™ and the
overtures to “*La Forza el |;||'_=I'ir|.|.|” ill'l'l-
“I Vespri Siciliani.” (Columbia, two 12-
inch LP discs.)

Mendelssohn: Svenphony No. 3 in A minor,

the “Seateh™

Orchestral devotees who limit their lis-
tening to the “Big Three” should hear the
“Scotch™ H}mpiu-n_\ pla}:ru! by the Pitts
Irurgh orchestra under William Steinberg.
And people who limit their acquaintance
with .‘lji'rlslq'l-_-uh“ l-'|||r|]_|l|;1-||ir'- o the "]l.‘ll'
ian” should get (Continued on Pege 61)
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A most informative

story ﬂf the

rapid development

of the use of music

in hospitals to assist in

curing the sick in mind and body.

by Cedric Larson

YOUNG MAN whom we will call Fred

Garfield was being discharged from a
large mental hospital in the East, follow-
ing several months of successful treatment.
The director of the hospital, an eminent
psvchiatrist himself, always had a per-
sonal word with departing patients,

*And now, Fred,” zaid the doctor, as the
interview was about to be concluded, “to
help vs in other cases similar to yours,
would you mind telling me, as you look
back on these past months with us, at
what point in our treatment you first be-
gan to mend mentally?” Without hesita-
tion, Garfield rather unexpectedly replied:
“Just about the time your music therapist
started to work with me, doctor.”

Fred Garfield's case is not unique, but
is being duplicated today in scores of in-
stances in other large progressive mental
hospitals across the nation,

While throughout recorded history the
uplifting and revitalizing effect of musie
to the distressed in mind and sick in body
has been well known, only in the past gen-
eration has serious investigation been
made in studying these effects scientifi-
cally,

Only during the last decade have an ap-
preciable number of hospitals given seri-
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The visit of the music therapist is always cagerly anticipated.

Music Therapy —

A New Occupational Horizon

ous attention to the use of music as an ad-
junctive therapy. This belated develop-
ment may be due to the fact that no pro-
fessional training programs for music
therapy existed in America prior to 1944,

S0 while music therapy, as a recognized
curative specialty, is something of a “new-
comer” to the field of medicine, it is now
an accepted and trusted weapon in the
arsenal of the healing arts in the eternal
fight being waged against the mental and
bodily ills which afflict mankind.

To paint up the genesis of music therapy
from the professional aspect, the National
Music Council for many vears sought to
promote the intelligent use of music in
hospitals, not only in combalting mental
disorders, but as an anodyne for the sick
in all categories. Other associations in the
field of music sponsored similar objectives,

After much preliminary spadework,
there was founded in 1950 the National
Association for Music Therapy, the “child”
of the National Music Council and its Hos-
pital Music Committee. The first head of
this Association was Ray Green, former
welfare and recreation official of the Vet-
erans Administration, and his two succes-
sors Esther Goetz Gilliland, chairman of the
Music Tlu'h||n ”-'p;lrll'l-*nt. Chis agn Mu-

sical College, and (eurrently president)
Dr. E. Thayer Gaston, chairman, Depart-
ment of Music Education, {_'ni.trr.';i:}' of
Kansas, at Lawrence, Kansas,

The MNational Association for Music
Therapy (NAMT) has held very success-
ful national conventions in the past three
years, and well-attended regional ones,
showing the rapidly growing interest in
this new profession. Its first ambitious pub-
lication Music Tﬁen.'py 1951, a 200)-page
book of proceedings for that year, with a
special 41l-page bibliography with 600
items topically arranged, would be a reve-
lation to any young person interested in
doing some serious research on the possi-
bilities of this field.

Accurate statistics on the number of
music therapists now working in hospitals
are not easy to assemble. This is partly
due to the diverse nomenclature used in
describing this type of work, such a= “mu.
sic technician,” “music specialist,” and
the like. One authority we consulted in
this field hazarded an estimate that there
were probably four to five hundred indi-
viduals in American hospitals currently
wha devote a major part or all of their
time to music therapy procedures, while
probably not over a hundred of these were
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Continaed from Page 19

at the expert level.

But the remarkable growth of hospital
music during the past five or six years
offers ample proof for the future promise
of this expanding profession, which is to-
day fully accepted by the medical profes-
sion. Each year growing numbers of social-
minded musicians are joining the ranks of
paid hospital technicians. The present
range of salaries is roughly from $250 to
€400 per month with room and board
available on the hospital grounds at a nom-
inal amount of $50 to $65 per month. Hos-
pitals which offer the best salaries usually
ask for music therapists with degrees.

Veterans Administration hospitals offer
employment to many music technicians
with good salary levels. State hospitals
offer a wider range of salaries, depending
largely on available appropriations. A
trained music therapist can ordinarily an-
ticipate a beginning salary of $3200 a year.
Annual salary increases are uvsually pro-
vided for under civil service regulations
and the work week may range from 40 to
44 hours.

The personality of the therapist plays
a vital réle in hospital work so that he
should be both *mature and emotionally
stable, As for the personal gualifications
for a music therapist, the NAMT offers the
following advice:

“Good physical health and stamina are
essential. Emotional stability is extremely
important and no emotionally maladjust-
ed person should consider or be advised
to enter thiz field. The music therapist
must possess patience, tact, and a genuine
desire to help others. The ability to work
with others cannot be over-stressed. The
successful therapist is frequently one who
has faced the problem of choosing between
a musical career, teaching, or a career as
a nurse or doctor. In music therapy one
is able to combine these ambitions in one
profession.™

The educational qualifications in music
therapy are of considerable importance,
and require a high degree of musicality
and above-average intelligence. The piano
is probably a key instrument to know in
this field, with adequate basic knowledge
of strings, brass, woodwinds and percus-
sion instruments essential. The therapist
ghould know how to make basic repairs on
these latter instruments. He should have
some knowledge of the voice, pipe organ,
as well as choral and instrumental con.
ducting. He should be able to arrange mu-
sic for choral groups, and have a good
grasp of music appreciation, as well as
basic knowledge of theory and music his.
tory. Courses in folk dancing, country dane-
ing and also creative dancing have been
found helpful. Rhythm band and other non-
symphonic instruments should be adequate-
ly understood. The techniques of the “com-
munity sing” should { Continued on Page 50)

Faulty Rendering
of Appogiaturas

by HANS BASSERMAN

WH]LE the playing of ornaments (agré-
ments) in Bach’s music presents
problems of tradition and taste and has
been analyzed in many books and essays,
the music of Mozart and later maslers 1s
much less ambiguous for those who know
how to read music. Nevertheless we en-
counter a great deal of wrong interpreta-
tions along this line. If we consider the first
solo of Mozart’s Violin Concerto in G major,
we find that these bars offer——and 1 quote
the preface of Henri Marteau’s edition—
“the most characteristic instance of the
care with which Meozart wrote the small
notes, The solo violin commences with the
following theme:

Now, a number of editions have printed
the beginning of the second bar thus:
Ex.2

=
Surely I am justifled in stating that this
alteration of the small note changes the
physiognomy of the theme. Besides, Mozart

wrote a sixteenth note:
Ex. 3

and not an eighth note;
Ex. 4

==

When he wanted the notes to be long,
he wrote them long as may be seen in the
third bar where the appogiatura is long:

Ex. &
===

We must never enforce upon the text a
manner of reading the notes which may,
besides other faults, be found to contra.
dict the intentions of the composer,”

Unfortunately we hear this mistake also
played by some famous violinists, Only a
second rate composer would create the
monotony of writing two equal eighth notes
in three bars in succession,

Furthermore there is a strange trend
today to play grace notes on the beat even

when careful reading proves the contrary,
True enough. In the first Violin Concerto
in B major by Mozart there occurs this

little group in the Tutti:
EI.H

::"P = .

According to Henri Marteau “this group
which appears again in the Finale, deserves
to be closely examined affording, as it
does, a further proof of the importance of
correct accentuation, Mozart might have
written the same notes thus:

Ex.T

pha
in which case the notes G and A would
have to be played before the beat and the
accent would fall upon the B flat. Whereas
here the notes G and A enter with the first
beat and the accent falls upon the G.”

But the very fact of this notation proves

that in the last movement of Mozart's A
major Violin Concerto the grace note E
in the phrase:

Esi B
LSRR E BRRE s o=

has to be played short because three pairs
of equal eighth notes—as we hear them
sometimes—deprive the motil of all its
animation and sprightliness,

A case of grotesquely faulty interpreta-
tion is the smuggler scene in the third act
of “Carmen.” In the passage:

Ex. §

some conductors ask the orchestra to play
the three grace notes on the beat thus
creating syncopated effects and harmonic
clashes entirely incompatible with the mu-
sic. Besides, the three grace notes are
printed in the score exactly before the
general chord of the orchestra.

One should be extremely suspicious
about “tradition™ and I personally abhor
for instance many outmoded dusty finger-
ings and bowings in our publications of
violin pieces, but if our revolutionaries have
nothing better to offer than those musical
distortions, they better stick to the tra-
dition. THE END
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O17 CAN count on less than the fingers

of one hand the names of colleges and
music schools giving practical, up-to-date
eourses in piano teaching, 1 am acquainted
with only three that can be recommended
to young people anxious to equip them-
selves for a teaching career, The few other
schonls which offer half-hearted piano
pedagogy courses go in either for the stuffy
lecture kind or for teaching class piano in
the dreary “Hot Crosz Buns" manner. (1
cannot conceive of anything more dismal
than the usual exhibition of college class
piano teaching methods demonstrated at
conventions. )

Students at the University of California,
Los Angeles, have often asked me why they
could not have a piano pedagogy course
there. . . . Finally, this semester one was
arranged. . . . You can imagine with what
trepidation T awaited the first class session.
« «« What would the students be like? Wha
would they expect? What could I do to
help them?

Fifteen stodents showed up, ages from
19 to 38, Some were already experienced
teachers, a few were outstanding pianists,
several had taken Master of Arts degrees,
gome were junior facually members, but all
were eagerly anticipating the two-hour-a-
week course (16 weeks) . . . T was a bit
scared, too, by the intense concentration
and seriousness of the group. These were
no ordinary student plodders but alert
young musicians who wanted help,

Course Subjects

S0, at the outset | confessed that T had
no “methad,” that we would use no peda-
gogic text books, but that [ would try. along
the way, to tell them as much as 1 knew
about piano teaching. Would it he satis.
factory, | asked, if we adopted this general
plan: to start with the pre-school age, then
to move up to the elementary school begin-
ners, then on through the first few years
of class and private Jessons, discussing ma-
terials to be used, technical and reading
devices and interpretative principles ? Then.
I added. if we bogged down could we spend
an occasional period examining more ad-
vanced pianistic styles—how to teach Bach,
Beethoven, Mozart, ete.? Enthusiastically
they shouted “Okay!™ . .. So we were off.

First 1 made suggestions for parents to
follow whose children show interest in and
attention to music at a very early age: then
followed up with my “Experiments with a
Three Year Old,” from the teacher’s manual
of “Playing the Piano™ (Maier-Corzilius).
- - . | gave outlines for early group piano
lessons with analvses of materials like “The
Two of Us,” (Nelson-Maier) “Music Readi-
ness” (Sister Xaveria) “Note-Key Play,”
{Phippeny) “Music for Early Childhood,”
(Nelson-Tipton) “Songs to Grow On,”
{(Landeck) and others,

These, like the rest of the teaching mate-
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Piano Pedagogy Course

« « . An interesting
Experiment at the

University of California

A

rial used in the course were offered in a
unique manner, vie—I gave each student
a different copy of one of the pre-school
books: he tried it out at home on a child
or two, and returned prepared to present
its materials to the class by (1) explaining
and illustrating the book's approach and
content, (2) giving his opinion or recom.
mendation of it—why he thought it useful,
good, poor or impractical. After which the
class and | commented, questioned and dis-
cussed, All this took several lengthy sessions
and brought forth excellent criticisms,

| made many recommendations of other
general music books for children and home,
also of playving material in which child
and parent could participate, lists of good
recordings for children, books for special
oceasions, ete, Through all this T empha-
sized the necessity for black key approach,
plaving without looking at kevs, and above
all, early and insistent training in reading.

Student Participation

Then I gave out elementary reading and
work books and devices such as the Wallace-
Winning “Speed Drills,” Franklin’s *“The
Ace  Family.” Loudenback’s “Reading
Time,” Beyer’s “It’s Easy to Read,” etc., to
be tried out and discussed by the students.
After this, each one took home one of the
well-known methods for slightly older begin.
ners {7-10 years) —Aaron, Eckstein, Frost,
Schaum, Thompson, Wagness, Williams,
and also early technic books by Corbman,
Lake, Liggett, Richter and Schaum. Here
came the surprise! The authors of these
books would have been nonplussed hy the
sharp, devastating estimate of their output

by GUY MAIER

which these students made, No quarter was
given to anybody— the shortcomings, omis-
sions and unsuitability of their materials for
today’s children were as ruthlessly exposed
as their good qualities. . . . Even | was
jolted by the tough estimate of these youth-
ful critics, Apparently a good beginner's
book doesn’t exist! (Whisper it softly. but
in general I'm inclined to agree with them.
« + « The criticisms were by no means all
harsh: many valuable tips for fresh begin-
ners’ methods were offered,

Studies in Style

After this tirade it was a relief to turn to
an hour's discussion of the “styles™ of vari-
ous composers, For example, several stu.
dents brought to class and played short
pieces of Brahms; whereupon T tried to
point out the basic characteristics of
Brahms® pianistic interpretation, starting
out with his most often used tempo sign,
“non troppo,” and continuing by clarifying
the meaning of his unique directions, the
interpretative treatment of his phrase-
shapes, ete. . . . Later in the semester, the
same procedure was used with Mozart,
Schubert and Schumann,

Constantly 1 offered lists of recom.
mended recent piano materials, Sometimes
I gave each student a new, short early grade
piece, requesting him to return to play the
selection in class and to report: (1) when,
to whom, at what age and for what pur-
pose he would give it; (2) how to teach it
or (3) if not, why diseard it? Why not use
it? .. . All this the students did with extra-
ordinary zest and enlightenment.

(Continued on Page 63)
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FOR VELDCITY

I am getting a little tired of Czerny's
299, 740 and others, and my pupils feel
the same way. Still 1 think they do much
good: but | wonder if you could give me
a list of numbers which would have more
appeal and would be a good drilling for
velocity. Thank you very much in advance.

Mrs.) R. 1. D., Pennsylvania

Yes, there are many numbers in the
repertoite—both  classical and modern—
which can be uzed with great henefit for
developing velocity, 1 will mention several
as an example:

Character Piece Op, 7, No. 4 by Men-
delszohn: excellent for speedy and legato
finger action involving both hands. Also
by the same composer: Perpetual Mobile
Op. 119;: marked “Prestissimo™ and a fine
exercise for the right hand. Finale from
the Fantasic in F-sharp minor, a brilliant
number,

Schubert's Impromptu Op, 90, No. 2 is
good for the right hand, as i= Chopin’s
Etude Op. 25, No. 2. And let's not forget
the Preludes in F and G in Bach’s

. “Clavicord™ YVol. 1.

Nearer to us, appealing numbers are
the following:

Caprice genre Scarlatti by Paderewskis
valuable, for it covers a wide range of the
keyhoard.

The Butterfly by Calixa Lavallée; this
number by the author of 0 Canadae has
been popular among piano students for a
long time,

Toceata by Chaminade, Op. 39; includes
many passages divided between both hands,
intended to develop evenness and codrdina-
tion. {Enoch, and Marks).

Tmpromptu in F-sharp minor by Rhein-

MAURICE DUMESNIL. Mus. Doc.,
gives advice about velocity studies,
=4 Beethoven editions and other matters.

hold, long used in contests and recitals,

Cache-Cache (Hide and Seek) by Gabriel
Pierné; fast and light passage work devel-
oping wrist rotation. (Leduc).

Debussy’s Doctor Gradus ad Parnassum,
well named and good five finger study in
velocity. (From “Children’s Corner,”
Durand).

Moszkowski's En Automne, which com-
bines finger work with atmospheric
autnmn coloring.

Swarming Bees by Evangeline Lehman,
a clever caprice-etude excellent for develop-
ing lightness of touch in both hands
{Schirmer). [ recommend using it alter-
nately with Mendelssohn’s perennial Spin-
ning Song. Both are very short and when
repealed several times they put the fingers
in perfect trim, fleet condition in minimum
Llime,

Finally there is the everlasting, inde-
structible Perpetual Mation by Weber. And
if you have the courage, add its arrange-
ment for the left hand by none other than
Johannes Brahms! Both will do wonders,

BEETHOVEN EDITIONS
Which edition of Beethoven's Sonatas
da you prefer and recommend? | have
taught the Op. 13 (Pathétique) in the edi-
tion by Von Billow but 1 am not satisfied
with it and it seems to me that the pedal
notations in particular are not what they
should be. Lately 1 looked through
Schnabel's edition, but I am confused by
some of its indications. Are there any
others | could investigate? Thank you very
much for the information.
R. W. H., (Massachusetts).
The Von Biillow edition is the most
widely used in the United States and it

has become something of an “institution,”
However, 1 fully agree with you as to the
pedal and many other notations. Ptl‘lrha;r.-
the fault lies with the pianos of Bilow's
time and their tone {[unlil}' and volume as
compared with the magnificent and power-
ful concert grands of today. But taking the
Pathétique as an example: often | hear
students playing the slurred and dotted
chords of the introduction with hand-lift
wav off the kevboard, which of course is
incorrect and off style. Certainly Biilow
didn't have this in mind and he would be
shocked if he eould hear such an interpreta-
tion of his indication, Evidently he wanted
a dramatic, deliberate performance. But he
failed to find the proper way to convey his
thought through adequate notation. Was
anv notation necessary ? 1 don't believe 5o,
The music speaks for itself and Beethoven,
in the original edition, marked neither
glurs nor dots, leaving it to his interpreters
to find their own proper pianistic approach.
It would be too long to enter into details
or quote more examples, but what precedes
applies to maost of the Bilow-edited
sonatas,

Schnabel? It is becoming increasingly
popular; but 1 cannot help finding it over-
commented, “Who wants lo prove oo
much, proves nothing.” The text is so
loaded with footnotes and melronome
marks that the attention can hardly con.
centrate and one soon becomes confused.
Occasionally, too, Schnabel admits as
genuine and correct what 1 think are ob-
vious mistakes in copying. Examine a
Beethoven manuscript—the Op. 57 for in-
stance—and you will see clearly how
impulsive, stormy and often hard to read
his musical notation was, testifying to what
we know of his 'Irmprrmm*lltll !.I!‘I'H'ihﬂ““'.

Schnabel was a great artist and like all
great, true artists, he never played twice
absolutely alike. Though held generally
along a similar line, his interpretations
varied according to his moods, Therefore
his edition expresses only one of these
moods and sometimes it was not the best.
This reminds me of one occasion in which
he played in a large college. | was present
and 1 noticed that a number of piano
students had brought with them his edition.
“But, he doesn"t play at all like his edition
says!”, several commented.

Some years ago an *Academic Edition”
by Heinrich Germer was much used in
Europe. In my opinion it was too peda-
gogic, dwelling too much on analytical
aspects at the expense of inspirational
comments,

One recent edition by Alfredo Casella is
highly praised and recommended by lsidor
Philipp, and I am inclined to agree with
him. Casella was a splendid musician. Be-
sides the thirty-two Beethoven Sonatas, he
has edited the complete series of six hun-
dred Scarlatti sonatas, all short pieces, of
course, As an editor he possessed the rare
qualities of (Continued on Page 63
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HOW DOES ONE RECEIYE FLOWERS AT
A RECITAL?

e You have helped me before, s0 I come
to you again to ask how a performer
receives flowers after he has given a
recital,

—F. ., Idaho

There is no one way of doing such
things, but usually flowers are brought to
the stage during the intermission. The
performer comes to the edge of the stage,
receives the flowers with a smile and a
thank-you, bows to the audience again—
and retreats, If there are several bunches
of flowers the performer often holds them
together in the erook of his left arm;: but
if there are too many for this he some-
times lays some of them on top of the
piano—which is probably not good for the
finish of the piano but which is excusable
“for this time only.” —K. G

HOW TO SEAT A JUNIOR HIGH SCHOOL
CHORUS

® | have been a silent admirer of yours
for many years and now I need some help,
so | shall become voecal, [ teach music in
our schools, and we have a junior high
school assembly of about 450 students. |
have tried to seat them in paris, but this
seems fo take too long. In the case of the
senior high school with about 1500 it takes
even longer, and because there are so many
mare girls than boys they get all mixed up.
One other thing: Do you approve of having
a Freshman band, orchestra, or chorus,
or should the freshman students be ad-
mitted to the senior high school groups?
—Miss R. D., Connecticut

My advice is that you have the pupils
seated in parts rather than by home rooms,
and I believe that vou and the Principal
will be able to plan some efficient way of
getting each pupil to his own seat. Of
course, pupils must be assigned to definite
seats if this is to work, and | realize only
too well that there must be several teachers
scattered through the chorus so that if some
pupil begins to “act up” he can be lead
from the room, talked with kindly, told
that what he is doing is not “bad"” but that
it is interfering with what the teacher and
the other pupils are trying to do, namely
to produce beautiful music. 1 continue to
like the idea of having the bovs seated in
front of the girls, and if you have never
given this plan a trial I urge vou to do so.
I also suggest that you sometimes have all
the boys sing alone—perhaps a unison
song: and that the girls be allowed in turn
to sing a song for the boys—who will of
eourse applaud them. This gives all of them
a chance to venl some of their high spirits
—and it not only does no harm but actually
benefits the singing.

As for a separate freshman band, orches-
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tra, or chorus, I thing it depends on the
size of the school, and also upon whether
music is required or elective. If a year
of chorus is required (which 1 think is not
a bad idea) then the freshman chorus ought
probably to be a separate organization.
But since band and orchestra are not
required. and because only a comparatively
small proportion of the pupils play instru-
ments, the freshman players ought probably
to be taken into the senior band or
orchestra, —K. G.

MISCELLANIA

® 1. What is the correct pronunciation of
the name of the composer, Mana-Zucea?

2, In Polonaise, Op. 26, No. 1, by
Chopin, measure 59, right hand, is the
B-double-flat to be considered tied to the
A-natural? These notes are enharmonic
equivalents of each other, so could be tied
so far as the keyboard is concerned, but
they are not on the same line or space.

3. Plense give the pronunciation of the
word Polichinelle. the name of a compaosi-
tion by Rachmaninoff.

& In playing the above number, | am
puzzled regarding the G in the 85th meas.
ure. According to the signature, it would
be sharped, but the harmony is very bad
that way. Is it an error in print, and should
there be a natural placed beside it? My
edition is the one published by Charles
Seribner and Sons.

5. It seems almost impossible to  find
phonograph records of many of the recog-
nized elassics, in piano solo form. Is the
demand for them so small as to make it
unprofitable, or is there some other reason?
I imagine many other teachers wish there
were more such records available, to use
in teaching. Do you think it would do any
good for a large number of teachers to
write to the large companies making
records and request more such records?

Mrs. C. N., lowa

I. I have found Mana-Zucca listed in
several different dictionaries, but in none
of them is a pronunciation given for her
name. Since she is an American, | assume
that she pronounces her name in an Amer-
jcan fashion, as Mii-a Zoo-ci. The first
syllable might, however, have a broader A,
as Mi"-na,

2. These two notes are tied. They should
be struck only once, and held for the dura-
tion of two beats. It is not necessary for
tied notes to be on the same degree of the
staff if they represent the same pitch.

3. Webster’s Unabridged Dictionary
gives the pronunciation of this word as
po-lé-shi-nél".

4. I do not have the edition to which
vou refer, but 1 do have three other differ-
ent editions of this composition. In two
of these editions the (¢ i=s naturaled, in the
third it is not. As you say, the harmony
with G# iz very bad. So I am sure G-natural

QUESTIONS
AND

ANSWERS

Conducted by KARL W, GEHRKENS,
Music Editor, Wehster's New International
Dictionary, assisted by Praf, Robert A.
Melcher, Oberlin College

is correct.

5. Most of the standard piano literature
of the great composers (such as Beethoven,
Chopin, Brahms, Debussy, Ravel, and so
forth) has been recorded. But there is
much good music by composers of some-
what lesser stature which is practical for
teaching which has not been recorded.
Very likely the sales for these compositions
would not be great. But there would be no
harm in your writing to several of the
different recording companies asking them
if they would be willing to record certain
compositions. Before you write, however,
check carefully with the record catalogues
to be sure that the compositions you are
requesting have not already been recorded.

—R. A M.

ABOUT TENORS

® [ would appreciate your answering the
following questions. | am a sixteen-year-
old tenor, and am very interested in grand
opera and anything that has to do with
singing,

L. Why do tenor voices tend to be nasal?

2, Is it true that there is an aria in the
apera “l Puritani™ calling for the tenor to
sing an F above kigh C? Where can T buy
a copy of this aria? (Continued on page 52)
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An Outstanding
Organ Installation

The instrument in the First Church of Christ Scientist,
Boston, is here graphically described and illustrated.

{Above)} The console of the organ and (R.)
the impressive view of the pipe arrangement
of the instrument.

by Alexander McCurdy

N THE Extension of the Mother Church
{First Church of Christ Scientist) in
Boston is found one of the most magnificent
pipe organ installations in this country.
The Christian Science instrument is im-
pressive not only on account of its size,
which iz conziderable, but because of the
care with which it has been designed for a
specific purpose in a specific location.
Earlier articles in this space have made
the point that organ-building is not and
probably never will be standardized. Every
installation is unique, having problems
peculiar to itself. There can be perfectly
good reasons for hm'ing a small organ in
a large building; there arc other good

reasons for having a large organ in a
large building.

The point is that for any building, large
or small, there is an optimum size, loca-
tion and registration of the pipe organ.
Finding what these are is something that
cannot be done overnight. When an instal-
lation is unusually successful, it will gen-
erally be found that much time and thought
have gone into its construction. .

This is very true of the installation in
the Mother Church, whose board of direc.
tors took the building of their new organ
most seriously.

They began by sending representatives
far and wide across the country to hear

fine instruments and report back to them.
Next they engaged a man to act as liaison,
a0 to 5}1&3&, between the board of directors
and the builder. Lawrence Phelps, an organ
architect, was chosen to design the instru.
ment, and the Aeolian-Skinner was selected
as builder. Mr. Phelps, working in con.
sultation with G. Donald Harrison of
Aeolian-Skinner and Ruth Barrett Phelps,
organist of the Mother Church, board of
directors, then considered the special prob.
lems of this particular installation.

Wisely, the group decided that an instru.
ment ui-large dimensions was needed, The
Mother Church is an imposing building,
and the organ had to be adequate for the
large congregations which number at least
3.000 at every service. {To hear the con-
gregational singing is an experience! |

They needed an organ on which all ty pes
of music could be played. Moreover, they
needed an instrument which would record
well. At least one day a week is recording
dav. since there are more than 600 radio
stations which broadcast Christian Science
services recorded at the Mother Chureh,
In addition, the instrument should be ef-
fective for live hroadcasting.

The church itsclf has certain acoustical
Im-uliarjtipn which had to be taken inlo
consideration in designing the organ. It
i= acoustically an unusually nonresonant
building. Since testimonials must be heard
by everyone in the church, its builders
used “deadening” materials and acoustical
.l-]ulm to such r.!lll.lti effect that it is almost
literally possible to hear a pin drop any-
where in the hall.

The success of this part of the work, in
fact, created a problem for organ-builders,
since in a hall so nonresonant it is easy
for the tone to get out of focus.

With all these complex factors in mind,
technicians and the directors began their
planning. After trying and rejecting numer-
ous ideas, they settled on a design late in
1950. The building of the organ was begun
in January, 1951, and installation began
in April of that year. The instrument was
finally completed a year and a half later,
in September, 1952,

The finished organ is a marvel of care
ful planning and fine workmanship. The
instrument is |b{*nulifu|l}' p[nf'n!, As one
looks at the case, the Great is on the left
at the top, with the Pedal under it. Next
to the Great is the "nuplwrrk, with the
Positiv underneath and a bit forward, and
the Swell to the rear. At the right, above,
is the Bombarde, below which is the Choir
and more of the Pedal. In a spacious room
above the Great is the Solo, which speaks
out through the arch,

The concept of the whole instrument is
modern classic design, with no one divi-
sion, no one timbre or one kind of tone
predominating. In such a building as this,
for the reasons :-llru-ad'_-.'
was a staggering (Continued on Page 60)
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Reading Ahead

“(1) I have trouble trying to read ahead
in music. . . . Is there any exercise | can
gel or creafe to improve my sightreading?
{2) What exercises can I obtain to strength-
en my third and fourth fingers (especially
the jn:;r.rfr.i.'" e v o (3) I have been selected
to help to organize and to instruct a
string quariet, Since I have had no ex-
perience of this kind | need some help. . . .
We have some fair players (I play viola)
but we have no experience, . . . What would
be the best material for such a beginning
quartet "

1. T. G., Pennsylvania

On this page in the past few years I
have several times had comments on the
technique of reading ahead, but you may
not have seen the issues in which they
appeared. However, it is so vital a fac-
tor in good sightreading that I am glad
of an opportunity to discuss it again.

There is only one way to learn to read
and that is to insist that you do it. When-
ever you play anything from the music,
keep your eyes at least one beat ahead of
what is being sounded. At first they will
constantly fall back, but you must just as
constantly push them forward again. In a
week or two you should be able to master
the knack of it, especially if yvou have
plenty of opportunity to sightread. But it
is not only when sightreading that you can
practice reading ahead: whenever vou play
anything from the notes—no matter how
well you know it—your eyes should be
shead of your fingers.

There is no special exercise or other
short cut to good sightreading; the only
way to learn it is to do it. Reading ahead
and keeping a keen awareness of the re-
currence of the first beat are helpful aids,

VIOLINIST'S FORUM

an Aid to Sightreading

HAROLD BERKLEY

but they too need to be practiced. Do all
the sightreading you possibly can. Try to
get together with a pianist once or twice a
week and read anything you ean get your
hands on—sonatas, violin and piano ar-
rangements of symphonies and chamber
music, anything. And if you get your quar-
tet organized, spend part of every practice
sightreading. It will be good for everybody
concerned,

{2) Regarding the strengthening of the
third and fourth fingers, every time vou
put a finger on a string is an exercise for
this, if you will have it so. But specialized
exercises are a great help. There are plenty
of them, For a student who knows what he
is doing and is aware of what his practice
can do for_him. the “Preparatory Trill
Studies” of Seviik can be invaluable, Then
the 19th study of Kreutzer, in D major, is
excellent for developing strength, especially
if practiced in the following manner:

This study and the Seviik exercises
should at first be practiced as a pianist
would play them; i. e, lifting each finger
with alacrity as the next finger hits the
string, This method of practicing finger
exercises develops strength and independ-
ence twice as quickly as the normal way of
playing them. At first you should play these
exercises quite slowly, being sure that each
finger maintains its grip throughout the
duration of the note. As the finger pressure
becomes automatic and not the result of
conscious thought, the speed can be in-
creased,

Another book that has excellent material
for strengthening the fingers is Part 11T of
Sevitik's Op. 1. Section 9 is especially valu-

able, From this section you should select
those exercises that make most use of the
third and fourth fingers. Where there is a
choice of fingering, choose the one best
suited to your purpose. These exercises
should be practiced not merely for the
sharp rise and strong fall of the fingers,
but also melodically; that is, each note
should be played as a moderate tempo
quarter-note, with a strong finger pressure,
vibrato, and as beaatiful a tone as possi-
ble, This form of practice can work won-
ders in the strengthening of the fingers,

Fifteen minutes daily of thoughtful, spe-
cialized practice should materially Improve
vour finger grip within a few weeks, When
it has improved, however, don't take it for
granted or it will slip away from you. A
few minutes every day must be devoted to
finger pressure, even if you do not prac-
tice special exercises. And never forget that
every time you put a finger down is prac-
tice for developing a solid grip.

{3) The material to be used by a newly-
organized and inexperienced string quartet
must depend to some extent on the technical
advancement of the various players, If the
first violinist has a good technique, there
is nothing better than some of the earlier
quartets of Haydn. The first violin has
plenty to do, but the three lower parts are
relatively easy. Should these prove too diffi-
cult, two or three of the Sixteen Easy Quar-
tets by Mozart can be studied. They are
very beautiful and should be better known,
In last month's ETUDE, in an article on the
Student Recital T mentioned several albums
of quartet movements that are very useful.

There is no greater enjoyment for the
string player than quartet playing, and
certainly no better training in musician.
ship. Good luck to your quartet! Tue pxp
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A Prayer
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Oswald Ragatz, Indiana l'uiw-rsily School of Music, ot the console. Just a few of the 7,253 pipes in the organ.

$100,000.2° ~

Saved from the Scrap Heap

.

! The fascinating story of how a magnificent pipe organ
Dy. William . Barnes

was rescued from being sold as junk.

by Marshall L. Lincoln

of the musical and dramatic performances by

world-renowned artists. The School of

America, and still ranks as one

foremost.

VER HEAR of a man who gave away
a $100,000 organ—gave it away free?

26

There aren’t many such men around: in
fact, we know of only one.

He is Dr. William H. Barnes of Evans-
ton, Tllinois. Dr. Barnes is a printer and
publisher by trade, but he takes an active
interest in organs as a hobby. Actually it
amounts to almost another vocation.

A skilled organist himself, Dr. Barnes
iz better known as a doctor of organs, a
man who probes their inner mechanisms
and sets them working like a skilled
jeweler working on a fine watch.

A number of years ago, in 1942 to be
gxact, Dr. Barnes heard of an organ that
was to be junked. It was in the Chicago
Auditorium and was to be sold to the
highest bidder, since the auditorium was
to be torn down. Dr. Barnes knew the or-
gan to be a fine one, although it had not
been used for at least 25 years and had
fallen into disrepair. It had been built 53
years before at a cost of $65,000. It was
known as the Great Roosevelt Organ, after
its builder, Hilborne L. Roosevelt. When
dedicated, it was the largest organ in

Dr. Barnes intensely disliked to see such
a hine instrument llestTU‘_i'E.‘ﬂ. and so he bid
it in for 81.000. All the other bidders were
junk dealers!

Now that he owned the organ, what to
do with it? An organ of its large size is
not a toy to be taken home and stowed
away in a hall closet until a use is found
for ik

Dr. Barnes was organist of the First
Baptist Church in Evanston, and so he
managed to store the organ, with its
thousands of pipes and complicated mech-
anism, in the the
building.

The months passed, while Dr. Barnes
locked for a suitable home for the organ.
He knew it to be an instrument of rich
tone and great value. He wanted it to be
used where its value would be appreciated.

Such an appreciative home was found
for the organ in the huge auditorium at
Indiana University, in Bloomington, In.
diana. This modern structure, completed
in 1941, has been the scene of many great

IH.I!'ll.!HI!'rIt 1l|‘ l'hurl'h

Music, at I.U., which presents many pro-
grams in the auditorium each year, has
capable faculty members and students who
could take advantage of the possibilities
of Dr. Barnes" find.

Arrangements were worked out for the
University to get the organ from Dr.
Barnes alh---[i]h'l} free! De. Barnes
thought the auditorium so beautiful and
the pllizﬁillililil‘x-' of the organ being 11!"'i‘!.‘
appreciated there so great that he donated
it to the University at no charge whatso-
ever though he did make the stipulation
that the University would have to pay far
any repairs the organ needed.

That where the Aeolian-Skinner
'.:li1ll'|.1ﬁ.ll1_. of Boston came into the ].Ji'-'tl”"-
The organ was taken oul of the church
basement at Evanston and trucked to Bos
ton, where all its parts were given a
thorough once-over by the specialists there
Several new parts were installed, including
a new blower and new regulators,

In 1946, when the organ was installed
in the 1. U. Page 60)
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Fast and humorous

Pllp py’S Tale No.110-40249

A Spring Breeze
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(from “Balletto’)

Piano part vealized by
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Hﬁ.HFHG FRIENES THHDUEH MUSIC this time he served for Hf{}' vears charm, u:ul-‘rimnrling and s¥ympa-
as the organist of the Westminster thetic approach, gentle and lov-
{Continued from Page 15) Presbyterian 'chu":.h there, and made able IRATIOET, |.'!|'.|]'|"-Ellrl| devotion I."
. : RT . ].d HO I'q(‘mﬂ' 11 1 3 W &_110#5 of {u}'ul [rmn:ds. Because of duty and Flngir.ulnﬂlit“r‘l consecra-
' P}le \ & | = : v e o L P his wide circle of friends he never tion to the spiritual growth of
(Wilder Reiter) = . .,,._qr:-]I:l.n' [5"!“: l..-‘n'Ja 1l'. .1rr‘:l..1-. ;lﬂ' JII!' I'_]]J!H-k.lfulnuf the more friends he 1_-“-!.“-,,] pupils-,_ He ,_.mh.a,,-._,,rl,_-.-j to the L].m_rl:h Lhrmltgh the medium
R ‘C.,L":H Uh{ﬁh hj Up. ﬁﬂ? hg‘ ] the -||fl:t‘5l“ﬂ ot Theodore oshurgh  will make. " resign several times, but the Church of religious music; that through
X and Wilford Crawford {sec F'd_“”r"illl 3 Ralph Waldo Emerson in his Session would not hear of it. For the years he served our Lord and
Lebhaft *The Musit TEME:,L;‘ and ““HT!""“' Essay on “Friendship” penetrated all of his musical life he was a our Church with carnestness and
Alle y con brio {J= 1 ) Nov. ETUDE, 1952}, 18 th inter-  the .[Ir.f.lhltrm when ||:r.|.q-n.'|1l-_: “The ,,u];;_-;.r-.”!,ﬂ to ETUDE and a frequent exceplional loyalty; tEml in l]ll.rk-
BT - paiomally famous, To those who are only way to have a friend is to be contributor to the Organ Depart- est days when the Congregation
1 2 - y— 8 - interested in the future of this new a friend.” After he graduated from ment In May of this vear, the church was without a church building®
% - | ! - Pm{._a.-.-.-m. a fetter [_*' the D"W_{-I_“'”' ”_-J_r'r-”'_'{ !H_ became minister of the gave him a testimonial banguet and and for many months without a
1 v - .-" '— .' 1 ical Company al Midland, Michigan Unitarian Church at Concord, Mas- presented him with a purse of §2500, minister, he helped to hold the
%; ¢ . e will ¢nable you to secure the infor- sachusetts. There he had a serious After the ceremony Dr, Wilson lefi Congregation together, lifting its
-,,:f mation you desire. '1""““!:'-! difference with the church, for France, where he accepted an spirits by his steadfast faith and
The writer has often thought that and rezsigned. He next was given invitation to play at the famous Pau h|||:1l.' interpretation of secalar and
=T e the music teacher in relation to the  the job of “hogreeve” or supervisor Casals Festival in Perpignan, All sacred music: now be it
,I' -ﬁ'ﬁ-—_—k—?—‘f = - = % pommunity should L_'Ln more to make of the stray pigs in the streets, not honor to vou, Dr. Wilson, fine friend RESOLVEI, that, in conformity
PR ;f"- ' Sy T {riends for music. This shoold never a very exalted post, but he did not and excellent musician! The follow- with Dr. Wilson's wishes, his res-
' be done with the mercenary idea of look down upon it. He engaged ing is the beautiful Resolution pre- ignation be and hereby is accepted
i expanding his business interests, al- voluntarily in all sorts of other sented to Dr. Wilson by his friends with sincere regret, and with the
b though that invariably follows as day community movements and made at his Fiftieth Anniversary Service: parting message,—  Well  done,
fallows the night. The teacher must many friends. Further on in this WHEREAS, Thomas Wilson has thou good and faithful servant,
nat expect friends to drift in toward essay, Emerson writes: “My friends tendered his resignation as Or- may God speed you in your con-
kim like leaves in & storm. The have come to me unsought. The greal ganist and Choir Master of the tinued efforts 10 do God's will,
jzacher must make his contacts by God gave them to me” Westminster Presbyterian Church and may you take with you our
“keeping in circulation.” That is The music teacher has plenty of of Elizabeth, New Jersey, and prayer that our Blessed Lord may
he most take an active and sincere  opportunities to do kindnesses for WHEREAS, The Session of West- attend your steps”; and be it
part in the affairs of his community. others through music and friendship. minster Preshyterian Church en- further
Notwithstanding how busy he may The more oceasions he has to be a tertasing his resignation with ex- RESOLVED, that copy hereof
be. he should make time to take friend the higher will be his stand- treme reloctance, recognizing that be spread upon the minutes of
g active interest in church work, ing in the community. Do not think for fifty years Thomas Wilson has the Session, printed in the Bulle
the Parent-Teachers Association, the that yvour services will go unappreci- unselfishly and untiringly served tin of this Church and presented
piblic school music program. the ated. Let us give you one instance this one church as Organist and to Thomas Wilson.
YMCA or the YWCA, the inter- of appreciation. Choir Master: that he endeared THE SESSION
fsith movements, the service clubs, Dr. Thomas Wilson was for many himzelf o our Congregation in- The End
the local orchestra, the choral so- vyears the leading teacher of music dividually and collectively,—to S Church was totally destroyed by

ciety, and the civie band. The more in Elizabeth, New Jersey. During
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Music Therapy — A New Occupatl

be thoroughly mastered.

The music therapist must have
elementary courses in  physiology
and biology as well as the social
and environmental factors which
helped bring on the patient’s illness.
It is extremely important to under-
stand the psychological factors going
into the many kinds of mental, phy-
sical and emotional illnesses treated.

Several large schools today offer
undergraduate training leading to
the Bachelor of Arts or Bachelor of
Music in Music Therapy, or a Bache-
Jor of Music Therapy degree. Besides
four years of college work, this
degree entails nsually a minimum
of six months residence internship
in an approved neuro-psychiatric
hospital with an estahlished music
program.

In the United States today there
are more than six hundred neuro-
psychiatric institutions, all of which,
potentially at least, offer job oppor-
tunities for the music therapist. With
hardly any reservoir of trained talent
in this field from which to draw,
it would appear many years yet
hefore the saluration point is reached
in the occupational field of music
therapy.

But apart from mental hospitals,
music and playing of musical instru-
ments have been utilized effectively
with deal! and blind children, or
children afflicted with cerebral palsy,
poliomyelitis, cardiac disorders, and
orthopedic handicaps. It is employed
in treating children with speech
disorders and with prepsychotic
children, as well as in many types
of retarded children. Hospitals for
orthopedic (correcting bodily de-
formities) and tuberculous patients
utilize music therapy with consider-
able success. Many progressive hos-
pitals also “administer” music dur-
ing local and spinal anesthesia and
preceding general anesthesia. In
some operating rooms of large hos-
pitals music is frequently employed
during routine operations and in
child birth,

The extent to which music therapy
is employed in Veterans Administra-
tion hospitals is highlighted in a
published report by Lenard Quinto,
Chief of Music, Special Services,
Washington, D. C., and an active
member of NAMT, The figures pub-
lished in 1952 showed that at last
connt a total of 70 VA hospitals
were using therapy as an adjunct in
insulin shock therapy in treating
certain types of mental disorders;
and 29 employing music therapy
before and after electric shock ther-
apy for similar disorders. Five hos-
pitals were using music in the oper-
ating toom, and about 20 were

30

(Continued from Page 20)

utilizing music with hydrotherapy.

A total of almost 50 VA hospitals
were conducting rhythm bands, and
music in the dining room in close
to 70. Fifty-two hospital: were using
music at the time “canteen visits™
were made by closed ward patients,
and 21 hospitals were presenting
music activities systematically in the
library or other snitable room. It is
also interesting to note that at the
time about 55 music technicians
were assigned (predominantly  at
hospitals caring for psychiatric pa-
tients) at salaries ranging from
§3410 10 $4205 (depending on the
size of the hospital) with in-grade
increases afforded annually.

Several states have recognized
music therapy in their civil =ervice
recruiting programs, and offer exam-
inations periodically. Some of the
more progressive states in this list
include California, Kansas, New
York, [linois, Wisconsin and lowa.

A growing list of schools today
offer special training in music ther-
apy. Four pioneer schools in this
field with well-established curricula
which deserve special mention in-
clude the University of Kansas,
Lawrence, Kans.; Alverno College,
School of Music, Milwaukee, Wise.;
Chicago Musical College, Chicago,
Il.; and Michigan State College,
East Lensing, Mich. College of the
Pacific st Stockton, California and
Font-bonne College in St. Louis have
recently announced setting up of
curricula leading to a degree in this
field. New York University and
Columbia University have offered

incidental courses at yarious 1imes.
Many conservatories and colleges
offer annually a series of orientation
lectures in cobperation with nearby
hoswitals.

The eminent psychiatrist, Dr. Karl
A. Menninger, finds in music therapy
a valuable tool in treating mental
diseases. At a NAMT banquet given
in Topeka on October 31, 1952, he
said:

“The therapeutic use of sound
might be considered to be the basis
of both psychotherapy and music
therapy. The latter depends on es-
thetic sound effects; the {ormer upon
symbolic sounds, At the moment,
it would seem to this observer that
the greatest need in the use of music
as an adjunctive therapy is to co-
srdinate it with other adjunctive
therapies. Wo hospital tries to decide
whether aureomycin or morphine is
the more important drug. Every
hospital keeps a supply of both in
the drug room and dispenses them
upon the specific prescription of a
physician, All available therapies in
a hospital, including music, ought
to be cobrdinate and cobrdinated,
without hierarchical differentiation.

“All the adjunctive therapies, by
which iz meant those modalities
which assist the physician to cure
the patient and which are better
done by others than by the physician
himself, should be organized to-
gether, not enly within the hospital,
but within training centers and with-
in a national organization.”

This concept of the music therapist
being a member of the “therapeutic

“In's the back door, dear. The fromt door is Becthoven's Fifth,™

jional Horizon

team™ is definitely recognized by g,
NAMT which says in its lterawy

“In considering the use of my
for listening or performance po
poses it is important to distingug
between recreational music and mee, |
ps a therapy. Muosic may poses |
therapeutic value even when we |
for recreation, but only when i g
is prescribed by a physician, poveh
atrist, psychologist, or ather higk
qualified specialist can it be o
sidered as a therapy. Music i
care, Its value bies in its contrile
tion to the ‘total purh' program g
the place of the music therapic
the ‘therapeutic team.'"

From the research standponl
music and medicine offer o wl 1
open field in which only prelimne |
spade-work has thus far been seem
plished. It is possible, for exsgh
to measure the eflect of mosic «
secretions of adrenalin and b
Music in the operation is o the |
discovered principle that cert
selections enable listeners to snd
sharper pains. Music has a prolmad |
influence on our moods—i sl
reverence in chuarch, calmnes o
the dinner table, can arouse o
anger at the opera, of resder o
hilarious at a festival or basque

Recent research has shown thita
working with retarded children, mos
therapy methods succeed where il
else fails. Retarded children &
most difficalt to reach, ye e
response to music in the band ¢
s skilled therapist is instisctie
Many retarded youngsters seem b
have a complete blockage us fir »
comprehension of words s o®
cerned, but the world of mui
comprised of memory, jma pinatin
and feeling, seems to be able ¥
pierce the mental barriers Meit
based on differentiated sounds, '“_‘|
no needs for exact meaning or et |
significance which werds demant
So it creates the ideal mechis®
for communicating intuitive coasr
which are basic in reacking B
retarded child.

Childen and adults alike fesd”|
lose their inhibitions and comme |
cate or sing freely in an atmepe®
of music. It creates not oaly 3 =
ant background but seems L
trate into the mental blocking #
conflict and draws it out mag
like. That is why in dealing W
mental illness, only msic W
adheres to the peychiatris's &
nosis must be selected. :

The writer recently had the P
lege of spending a full day 8 ¥
Essex County Overhrook Hﬂ"P"':I‘JL:
Cedar Grove, New Jerset. which ¥
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See for vourself . ..

these Piano Methods contain the qualities

you want—good planning, clear explana-

tions, basic

technic, adaptability, well

selected musie, goed coverage, appeal.

Be confident . .

when you select from the Best

you get the Best.

THEODORE PRESSER CO.
BRYN MAWR, PENNSYLVANIA




gﬂ'ﬂ!‘ CE’H fury :

1 have been hearing that your
the best ever!
Please send the
checked below, 1 am  enclosing

2%¢ a copy.

Aaew  asues  are

me numbers

L ]
(] Teddy Baar’s Good-Night, ... Burnam
[} Tha Dall That Cried, C-1 ., - Baraam
[ Lubioby Laad, G-I Burmam
[] Hare Comes the Rodeo Porads, »

C-12 Rabintan
Oln the Hammack, T4 Robintan
[] Morkay Antics, |+ R .. Robinwon
[J Harmanica Jos, C3 Seormalin |
[ Licorise Sticks (Black Keys)-| Searmelin |
[ 5ea Skells, C-1 Scormolin
[ Molies Skating, 2 ..o . Haoyes |
[0 The Miichiavous Leprechous, C-1-2. .Archer
[1ln @ Red Spanizh Shewi, C3F iuuie Archar
[ Litile Mits Doncer, [ © % S o Schar
[ Danrting Scarecraw, P vy G L.
[ Coloslal Mansion, Bb-1-1 .. Goodman
[ Snow At Duik, Am-1-2 Gooadmas
1 8w Stop, C-12 o Whie
[] Sitver Balls, G-2 Rebe
] Hap Skip and Play, O-2 ..o Wright
[ The Swing Ia Oer Yard, Fl2 .. I
[ Surday In the Park, sl oo ceogewnss avalBPT
[ Mathar's Lulleby, F-1-1 cesipla
] Robler Coguter Ride, RS, T— L
[ Sailing in the Tub, Pl . cocennasesRDDEMA
[ Choa, Choa, Chaa, G- oooovnmerness Rogens
[0 5es-5aw, C-12 .. Ropen
] Riding My Bike, D-1 Rogars
(1 5idewalk Crocks, €1 Ragess

[ Twe Winter Pieces: |. Snow, 11, Rain,
G, 1 Ragers

{1 5quars Dance Tune (A five-tone plece

for alther Block or White Keys) C-1 Rogers
Sousa

[]5tars and Stripes Forever, Eb-34..
[ Shars and Stripes Feraver, F-2-1 Sowa-Hartt

—

] Pleass send me nome of my neorest
Century Daoler.

7] Fease saad fres Graded-and-Clastl-
Bad Catalog

[] Mease sead free Complele Catalog.

1 Hava my dealer let ma know ot 3008
on ha bas the Century New lisvey,

Mome......ovccismsnannisonanis
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CilfessrsanastaansassasansssFHOMc i snanansas

CENTURY
MUSIC PUBLISHING CO.
47 'W. b3rd 54, ® MNew York 23, N. Y.
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QUESTIONS

AND ANSWERS
(Continued [rom Page 23)

3. Is it unasual for a tenor to u‘:.mc
to show off such high notes o3 high
C. D, E F.and G?

4. Would it damage the voice fo
sing up there condinmousiy?

T. McL., Ohio

1. 1 hace nerer oheerved that
tenor voices are particularky likelv
io be nasal. The nasal quality of a
voice is doe primarily to the way the
tones are produced. and there is no
reason why s tenor should be nas=al

| an¢ moere than any other Kind of

voice if the singer produces his tones

I I'LIE‘I'I.T.

9. This high F appears in the final

| concerted scene of the opera. The

passage in gquestion opens with a
cixteen-measure tenor solo on ﬂlu*.
words “Ella ¢ tremante, efla e spir-
ante” and then continues with a
duet between temor and =oprano,
accompanied by the chorus The
score for this opera is published by
Ricordi. but 1 do not know whether
or not thiz passage can be obtained
separately, 1i so, the publishers of
ETUDE can secure it for you.
Rellini created the tenor role of
Arturo in this opera cspecially for
GCiovanni Rubini, one of the most
celebrated tenors of all time. He had
a tremendously large range and was
able to sing phenomenally high

tones, According to the article alsout

him in “Grove’s Dictionary of Musie
and Musicians," “his voice extended
trom F of the bass clef to B of the
treble, in chest tones, besides com-
manding a falsetto register a= far
as F or even G above that,” Since
no tenor is sble to sing that high
today, much of the music for the rile
has to be rewritten when the opera
is performed now. y

3. All tenors love to  “show off'
their high tones, but I believe that
no tenors =ing above high C today.
Some may vocalize above that, but
do not sing hizher in public,

4. “Would it* damage a voice o
sing up there continuously?" It
would not only damage the voice. it
would absolutely destroy it. If a
tenor sings one or two high C's in
the course of an opera or recital, he
feels he haz covered himself with
glory. No one would attempl to sing
in that register. If so, I would urge
him to stop immediately. Study with
some fine teacher who really under-
stands the young voice, who is =kill-
ful and careful in developing voices,
and who will not stoop o r“.irllailil't,':
talented students just to add 1o his
reputation, K. A. M.

ILLUSTRATION CREDITS

§—John Whitbeck Clark
19—Hospitalized Veterans Music Service

74—Keller of Belmont

f\@i’olin @ uestions

By HAROLD

Concerning a Bergonzi Violin
L. DN, Hawaii. A genuine (_':u_rln
Bergonzi violin in good rundl:l:[!;.-;;
would be worth today some $12.
or $15.000. But there are nol many
of them in existence, Fr'lany.'_uf Ber-
gonzi's have Strad labels in them
and are passing as b'ml::!r-._l ~|_u-1u:
with the leading expert in New York
on thizs subject. and he said that
though he had had a n!ul'u.:lwr of Ber-
gonzi's pass through h.m hands, he
had seen only two bearing the orig:-
inal label. Only a careful examina-
tion could tell what your violin might

be.
A Three-Quarter Sized Violin

Mrs. . H., New York. 1 am [airly
sure that vour daughter’s three-quar-
ter violin is worth today more than
g10. Tt should be worth at l--._l-t
§20. Of course, no one could give
an accurate opinion without seeing
the instrument.

A True Amateur Writes

38 H.,
thanks for vour interesting letter:
it iz evident thmt you are a true
gmatenr of the violin—you love it
I have not heen able to find any
trace of n maker named Nicoli Al-
venii who was working in Cremona
in 1746. There was a Paolo Alvani
who made instruments there a half-
century later: perhaps Nicoli was
hiz father or uncle, the spelling of
the surname having been changed
with the passing of time. Or per.
haps “Nicoli Alveni” is a fictitious
pname invented by
maker to give an aura of authority
to his product. Such things were
often done, Why don’t you have the
violin examined by an experienced
expert?

Massachusetts. Many

some  obscare

Dixie, as Playved by
Mauid Powell

Not very long ago | received a re-
quest for the identiheation of a
salo violin arrangement of Dixe
as played by the late Maud Powell,
| was unable to trace it. but now |
am indebted to Mrs. M, F. Mangrum
of Grand Rapids, Michigan, for the
history of the piece. Mrs. Mangrum
writes, “This i= a ‘Caprice’ on ‘Dixie’
by Herman Bellstedt, Ir., written for
Miss Powell. and played by her
when she was on tour as soloist with
Sousa's band. Mr, Bellstedt gave me
a copy when 1 served for a time in

the same capacity. . . . Tt was puh-

BERKLEY

lished by him in Cincinnsti, Ok
and is undoubtedly oot of prin. .
How our musical taste has improve)
ginee 1916!™ That's very true, Mn
Mangrum, very trie indesd! An
our hest thanks for sending in this
information.

Coirdination Difficulties

D, P. WFashington. 1 have jmi
come to your letter, and 1 find it fassi.
nating. You have absolutely the righy
approach to vour violin study snl
being sill a young man, you sheul
make rapid progress. Young as yw
are, vou need not worry abeuw o
taining the necessary eodrdingin
for the spiccato, The bowing it s
not hard to master if one has a m
control of the Wrist-and-Finger s
tion: the dificulty. as yoo haw
found. comes in cobrdinating the
movements of the bow with the u
tion of the fingers. Not being ablets
set what you are doing, | camst
give you really concrete advice, Hat
one thing | can say —dlov mot be b s
hurry to play rapidly, Let the coord
nation come slowly. Then gradull
increase the tempo of vour playing

And. if 1 were you, I would not jre- |

tice the staccato for a while: an
stiffening of the arm can affect a
versely the relaxation necessary &
the spiccato. | think it would bely
vou if vou bought two of my beok:
“The Modern Technique of Vico
Bowing™ and “Twelve Studis |
Modern Bowing”™ Both are pit
lished by G. Schirmer, New Yorl
and both can be obtained itr-u:i :!:-
publishers of ETUDE. 1 .‘]'.II'.] ke
happy to hear from you agas it
to know if the slow practee b
brought results

Hopf Violin Not Valuable

Mrs, W, P., Maine. I am rebrtar
to tell you =0, but a violin sy
Hopl cannot be valuable. It is
family name of a very large mm¥

of violin makers in KH"“”'!H'“}..

many. The family may ‘T']“ h:.
existence and making vielins ! ©
not know: most of the in-trJTr'.'-'?
known to be made by the Hop! e
—and it did not hide its ||;1‘!" '-'"l
a bushel—were made durg '
18th and 19th centuries Chride

August H. and David H. were g

the better makers of 'i“'_[’mﬂ'_'
their violins have occa r."
for as much as $150. In .Frfll-
hawever, the Hopf P'"l“ﬂ .I‘ H\
ferior commercial violin with P'.
varnish and a harsh tost ¥

about $75.00,

ETUDE—AUGUST ®

rgan

! am organist in a Methodist
church in our rown, and am in need
of & refresher course, but do not
kove the necessary fime to study.
Ploase suggest something I can use
& advantage. Also please give some
wacise information about holding
notes in trio playing and in hymn
playing. Years ago my teacher said,
“Repeat the same note in the same
qoice and hold the same note in a
diferent voice in trio playing.”

5.LM.—Miss,

For general practice and “brush-

ing up” we suggest the following
Books: “The Organ,” Stainer-Rogers;
Master Studies for the Organ”
Carl: “Pedal Playing,” Nilson; and
“Organ Students” Bach,” Rogers, The
publishers of this magazine will he
glad to send these on approval. In
bymn plaving the general effect
ghould normally be legaro, but any
rpaated notes in the inner voices
{afto or tenor) may be tied together
to preserve the legato effect, but
the music must not become blurred,
In a few cases, such as Now the Day
Is Over where the harmony changes
defimitely it would be possible to
smstain the repeated notes in the
mprano part. To make a complete
disanmection on all repeated notes
woild generally result in a “choppy™
effect, =0 our general advice is to
&im gt clarity with as much legato
at is practicable. If by “trios™ you
mean regular organ trios, such as
tke Bach Sonatas, we feel it is de-
sirable to repeat in playing all the
repeated notes in the score, as they
are jmvarizhly part of the melodic
lime,

Fhat do you think of the « - --+.
orgen? What do you think of the
fellocing specifications: SWELL—
Bourdon 16/, Quintadena &, Stopped
Flste &, Solicional &, Violine &,
Flate &' Amour &, Oboe 8 Voix Cel-
eite & Nazard 225 Piceole 7.
GREAT—0pen Diapason &, Dulei-
g &, Melodia &, Flute 4, Octave
¥, Chimes. PEDAL—Bourdon 1&,
Lieblich Gedecks 167, Bass Flute &,
Cella ¥, Flauto Dolce &. Also Trem.
olo, waual couplers and pistons. To
{'E’-Jf'" right, below the Great manual
“_EIJESIWL Might this be a general
Piston? Please explain what a ba-
Togue organ is? .trJH' —Pa.

In il‘l]:iﬂi!-hinn this guestion we
WY omitléd the name of the organ
company about which vou inquire,
but we can say that it i= an
old-established firm, of excellent
Tepatation, and manufactures an ex-
cellent grade of organs. The speci-
r'"*_“"‘ﬂi ¥ou have given are also
fuite excellent, The piston to the

LTL'LIE—.HT,'E ST 1953
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Answered by FRE

uestions

DERICK PHILLIPS

far right, under the Great, may prob-
ably be designed 1o ecancel other
pistons in active use, but it should
be an easy matter to ascertain ite
real purpose, by pushing it in, of
course while the power is on. Your
innocent question regarding the ba-
roque organ opens up quile a wide
vista of controversy. The Harvard
Dictionary of Music describes Ba-
roque ax a period in music from
about 1600 ot 1750, leaning toward
the grotesque, corrupt taste, irreg-
ular in form. In the July 1, 1951
issue of “The Diapason™ magazine,
Dr. William H. Barnes had an ex-
cellent article om thizs subject, in-
cluding interesting quotations from
Dr. Howard D. McKinney. It is en-
tirely too vast to cover in the space
permitted here, but we feel it would
be a good idea to have the publish-
ers of “The Diapason™ send you this
issue (if still in print). The address
of this magazine is 1511 Kimbhall
Bldg.. Wabash Ave. & Jackson Boul-
evard, Chicago 4, T, and the price
of each izsue i= 15 cents,

Our church organ has the follaw.
ing manual stops: SWELL—Open
Diapason, Stopped Diapason, Aeo-
line, Celeste, Gamba, Oboe, Flute,
Couplers. GREAT—0pen Diapason,
Melodia, Dulciana, Principal Coup-
lers, Chimes. | am thinking of add-
ing a “Memorial” stop, and would
like wyour suggestions before con-
sulting the makers. My favorite stop
is @ Vox Humana, Would this be
suitable and practical? I know that
costs vary in different localities, but
could you give me some idea?

F.A.Q0.—Ontario

Since you have an Aeoline and
Celeste, the Vox Humana might be
somewhat of a duplication in tonal
effect, =o it would not really be our
first recommendation, The real ques-
tion is whether you wish something
in the way of a solo stop, something
“eweet sounding” or something
which will build the organ up to a
little more brilliancy in its “ensem-
ble®® For a solo stop vou could uze
a mild Trompette, for the “sweet”
effect an Unda Maris, but to improve
the “ensemble” and add a livle bril-
liancy a two rank Mixture (12° and
15’y on the Great would be more
eatisfactory. The Trompette or Unda
Maris would be on the Swell. The
local representative of one of our
leading manufacturers suggests $1.-
300 to $1.400 as the probable cost
in this area for either of the above,
with $100 or =0 less for the Vox
Humana, but we have no means of

knowing how this would compare
with costs in Canada.

CHICAGO

servator

Accredited Conrnes nre offered in Plano,
VYocal, Vialin, Organ, Orchestra and
Band Instroments, Poblic Bchool Musie,
Musical Theory.

Degrees—HRachelor of Musle, Bachelor of
Music Edueation, Master of Musie and
Master of Music Education are conferred
by authority of the Btate of Ilinois and
recognized a8 a Fuarentes of accomplizsh-
ment.

Stodents’ Self Help— The manmgement
makes every endenvor to msmlst neady
students to find pari-time employment,
Many find work ma teschers, accompan-
ists or part-time positions working for
commercinl houses, ete.

AMERILAN
CONSERVATORY
of MUGIL

67th SEASON

Founded in 1888 by John J. Hattstaedt, today The American Con-
of Music iz considered outstanding among institutions

for music education in this country.

THE FACULTY—One hundred and thirty teachers, many of national
and international repuistion, lncfudinq.. planists: Rudolph Reuter, Kurt
Wanieck, Hang Heniot, Bruno Glade; V

Gardini, Charles LaBerge, Frances Grund, Barre Hill, B. Fred Wise,
Russell Holliger; Violin: John Weicher, Scont Willits, Stella Roberts;
Organ: Frederick Marriott, Edward Eigenschenk; Theory: Leo Sowerby,
Jobn Palmer, Jeanne Bovd, Irwin Fischer; School Music: Robert Davis

oiee; Theadore Harrison, Nellie

Prafesslanal and Tearhing Engngements
Gradustes of the Conservatory have
beenn much in demand sz teachers and
nko in concert, opers, rdio. orchestra
and choir work, The News Bulletin eon-
taining & Hst of sbout 300 swccesaful
graduntea holling responeible positions
in Universitien, Colleges, Conmervatories,
and Public Behools will be sent upon
request.
Tuition ia ressonable in keeping with the
times and may be paid in convenlent in-
stallments. Complete particular given in
entnlog which will be mailed on request.
Boarding— Information regarding accom-
musiations ean be found in the eatalog.

Member of the National Association of Schools of Musie
For free eatalog address John R, Hantstaedt, President
579 Kimball Hall, Chicago 4, IIL

Breassems,

Arthur Wildman, Musical Director

SHERWOOD MUSIC SCHOOL

The thorough, specialized, professional training essen-
tial to success in @ musical career, Sherwood com-
bines with a general cultural background designed to
stimulate self-expression. Individual guidance by a
faculty of internationally known artists. Degree, di-
ploma and certificate majors in piano, voice,
violin, ‘cello, wind instrument, organ, composi-
tion, music education. Many opportunities for
public recitals, solo and group performance.

Splendidly equipped building with easy access
to rich cultural facilities of Chicago. Non-profit;
established in 1895. Fall term begins Septem-
ber 9. Write for cataleg.

1014 So. Michigan Ave.
Chicage 5, Illinois

Mabel R, Reed, Registror

Compiste comrars in Music
feading W WNashsisr and W

THE END

MAC PHAIL COLLEGE OF MUSIC

FALL Semester begins September 14

Edusatinn and Appiied Musie,

P —— Fu‘mlfimhm"mhl
o
nz.hﬂ:q h Fasuet - iy

12th & LeSclle, Minneapolis, Minn
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b,_ ri‘r'i"]. J. Porter

[ No Junior Etude Contest This Month

breath of winter's night T am the
merry tinkle of sleighbells,

And in all seasons you will hear
my rejoicing in the ringing bells
in the church towers, | am r-.,l,li,,-_=
everyone Lo come and sing a sang
of praise and peace to the eanths
Creator. This is the song that has
no season, for it is sung by every.
one, every day, in spring, summes,
autumn and winter, with all the
waorld as the choir and all of natar
as the accompaniment.

1 AM MUSIC.

I am MUSIC. T am everywhere.

In the spring you can h{!"l'.lf e
in the throat of the first :*-m.gln?;
bird. 1 am joyful then because it
is spring and the trees are budding
with leaves. :

In the summer 1 am in the l.mr:ru}:_
and the whispering of the willows
15 My SOng. r

[n sutumn [ am the lively song
of rustling leaves which liﬂfl{‘ﬂ like

u s in the crisp, fall air.
2 IIJ:I:E:finh:r when the snowflakes
come, 1 am there. On the frosty

The REPAIR ﬁhl]p (Continued)

what & wad of paper does Lo my
voice! Some people seem to think
['m & waste basket. or something!”

#| have my problems, too.” said
fass Viol. “The bovs don’t care
how they bang me around, even
though 1 am large and awkward. home today.”

(NB. How well do all wou
instrument-plasers care for
Elrumenis=

| THE MANNES
COLLEGE OF MUSIC

{formerly known as The Mannes Music Schooll

I got this crack when Jimmy
banged me against a stone wall.®

Just then the clock chimed eight,
“*Good gracious! 11’ ru-aruing.- Be
quiel. Here comes Mr. Lewis.” =aid
Clarinet. “I hope he lets me

iF
2

Junior |
YOUR in-

Edited by Elizabeth A. Gest

THE REPAIR SHOP

by Alice Brainerd

offers courses leading
to the

BACHELOR OF SCIENCE DEGREE

REGISTRATION: September 23-29, 1953
CLASSES BEGIN: October 1, 1953

. LY Letter Box

Hidden Instrument Game
by Bob Atkins
inatrument is used in esach of the jollowing?

Send replies 1o letters in core of
Junine  Einde, Bryn Mawr, Pa.,
and they will be forwarded to the
writerse Do not ask for addresses,

hu‘--il_'ll mail i= 5 eents; some Tor
cign airmail is 15 cents and some is
25 cents, Consult your Post Office

well oiled. T‘IB:{'I.‘E not meant o before stamping lorcign air mail,

be played with. I'm here now be-
cause one of my valves has a
broken spring.”

“You ought to be thankful you
don't have reeds,” said Clarinet.
“] am always getting new recds
because someone has been careless.

i

HELP! HELP!" screamed Yie
lin as he plunged out of his case
to the floor. “Oh, dear me! I've
dropped my violin!” wailed Marie.
“You poor violin! Your sound-
post is down and there is a crack
in your ribs, 1 should have made

W hat

Dear Jumbor Etude:

[ am in the Air Foree and hove found
wme yomg people here who are inter-
eeled in musie, T play piano and clari-
net. Here in the service | do not have -
mich chance 1o play. I would enjoy

6. What instrument makes e |
static sound” in There's Muse
the Air?

=. What instrumentalists & I
Old King Cole call for?

1. In The Owl and the Pussycat
what instrument does the ow | play ?

2. What instrument is men-
tioned in Hey, diddle, diddle?

2. On what instrument did The

players, or anyone who likes hands or
Com s ing.

David P, Slack (Age 18), Kentucky

FOR CATALOGUE, WRITE: REGISTRAR

: e ? 8. What instrument & me bearing from otbers who are interested ;!’hr following vinuhl also like th recelve |

1 pi !”]ur  up. No : ave : s nl-‘s.;l Cﬂr"’il.r P.I“F " tu:".l 4 o . t r m mmif. r"ll_li-. .""pillt‘ does ol |I1-||||ir 1|III:I.|i||'r'\-

I picked it up. Now you will have 1f ﬂlluclent.-s wauldm mh:mli::l':pi:t: p; On what instrument did the tioned in Oh, Susanna? & 413 Maxine Green {Age 20), Texns Ill:-":r I&uvr- in +“r|;E Coralie Turner 'I""" . THE M A NNES COLLEGE OF ! ! US'C

i - metal cap over : i iy A% o e - L' ‘ha instrument & L isconsin, plays pisne in school

o B L ::hop. ir wh [‘n{ not being played, my giant play in Jack and the Bean ‘3‘ On E . lay ? . orchestra and was in Glee Club; Maxine 157 East Tdth Street New York 21, New York REgent 7-447&
Marie took Violin to the repair il 1d be tected.” stalk? Litile Ho?' ’"F play? : rchestr and was i Glee Gl Mazine

shop and left I1i.lm :;-hh {i;’lr. i,:“:i mt:?éu‘:;: vou gEnTt -::o.me here 5. What instrument is men- 10. What instrument & mer L T VR S

who shook his head and mutter Surely 1

and has great interest in music; Barbara
Janicke (Age 160 has played pilano for
pine vears and is interested in forcign
countries: MWary E. Kerr (Age 15),
Pennsylvania, likes all kinds of music
and studies plano; Mary Elizabeth o5
{Age 18). Vermont, plave piano and

tioned in the carol Deck the Hdl
with Boughs of Holly?

tioned in the song From the Land
of th= Skyblue Water by Cadman?

ate interested in eollecting records or
who ore interested in cars (like [ am!).
Barey [, Lee [ Age 18}, West Australia

just to have a new reed put in, did
you?" asked Violin.

“0Oh. no, I'm here to have new
cork put in my joints, Cork gets
old and then the joints don’t fit

something about careless pupils.
He informed Marie she would have
to leave Violin there for al least
two weeks, He found it was neces-
sary to take the instrument apart,

A sl I 4 ;
i G o o The ETUDE has been o standby in our

home for many yesrs, | play elarinet in

ST. LOUIS INSTITUTE of MUSIC 1

d ol “i;[ Sehool Band and am inter- violin in schoal orchesira and sing= in Jakn Phillp Bioke, Jr., President
. k: then Violin would tightly. o ested In all kinds of music. 1 intend 10 glee club; Nancy Folsted (Age 18), )
E:::':itﬂ;:s ET:EW which clamped his “It's obvious why you are here, CALLING ALL LETTER BOXERS mijar i music in college. | would en

Minnesota, pianist and plays organ in
church and drums in echool band; Eifen
Hammond {(Age 1B}, Georgla, stindies
voboe, piano and violin and iz al=s in-
terested in speech and thealre arts;
Eileen Sheridan ( Age 120, N. Y., stulies

said Violin to Snare Drum.
“Yes. 1 have a broken drum-
head. and that’s no small matter.”
“How did that happen?” asked

ribs, back and top. Finally Mr.
Lewiz would insert a mew bridge
and tighten the strings. :
That night, when the wviolin
maker had left his shop, the other

joy hearing from someone seriously in-
lerested in masic, particulary clarinet

Bachelor of Music Degree in 24 Fields
This is about stamping your

letters properly when you send
them to Junior Etude to be for-

it at all! Check up on such thiss
Juniors (and, Oh yes, be s?
leave enough space on your @

Master of Music Degree in 23 Fields

Groduates Muic Education Major program wall qualified te teach all phaser of

warded. Remember, a three cent  velope for the forwarding ks Results of March Poelry :._i].:nu_ ;"h.lj h”&, faverite mn.}..t.... i | Music in public schools. A catolog will be sen? on request.
M % & v < '] L i Age ' . P gt .
ingtruments there decided to get i stamp will not carry a letter to which in some cases, 1= long!. Contéat L.“:ll;:l J.,u_”|::,1|E,:";:'“:n”p:;'jug "1]‘- -1:'1:[ | it Hantt Mesber Notiosel Aicaciction of ek sate of Mee
acquainted with the mew arrival. In the Re pair Europe. Uncle Sam has rules about And, believe it or not, Class A. Millie O'M r"'m'-'f- bnkore: Kdren Five ;.-,,,r;: .;'-.,;,. 7807 Bonhomme Avenue 5. Loufs 8 Misaurl
u‘fnu .ic in : “ad n"ndiliun. viu- [-"Jitﬂgl‘, ﬁ"iﬂ“ l“ I“‘.I.Irl.:l'i'l-(' n‘qll‘lfl“‘ l‘\'il if‘“f‘l’! CaAImne., Idll[ﬂ"d II = LIS U Meara | .‘I'gtl t{] I! !FII. \!Ilrﬂ.'].ﬂﬂ_ -'I'llnij.-_ !.'iﬂnlr Jl'l-d ‘-iu]i:ll
lin!” said Trombone. “What hap-

Ohio

Uas B, Laurene Zautner (Age
13], Wisconsin

Cass C, Brenda Lu Jubin | Age

1':'?. EIL‘Hnn} l‘-uni“

five cents; air mail to Europe re-
quires fifteen cents. Some countries
require twenty-five cents for air
mail. Consult your post office to
make sure vou have the correct
stamps on yvour envelopes,
Sometimes a letter comes to
Junior Etude. and when the enve-
lope is opened, out comes a letter
to be lorwarded with no stamp on

Junior Etude, period. No town @
state was even mentioned! Bﬂ_d’
Post Office people are prei brigk
and they had written on the &
velope with a blue peoeil, “In
Bryn Mawr, Pa”
So—Write oll the laen ¥
wish to, but be sure to cheat ®
the postage. Don't forget B

naow,

and is interested in hearing from siring
HWary Frances Cockshutt {Age
14}, Canada, plays piano and hobbies
are stamp collecting, skiing and skating.

ed to you?"

“] fell out of my case and landed
an the floor, bridge down!”

“Weren't you frightened?”

] certainly was. But why are

you here?”
* #Oh. Freddie let one of his com-
panions try to play on me and he
pulled my slide out so far he bent
it when he knocked it against the
back of a chair.”

“Sume pupils are so destruc-
tive.” remarked Saxophone. “1 had
to come here for repair because
Billy wanted to see how my pads
were put on. He not only loosened
them but he bent their levers.”

players;

CINCINNATI CONSERVATORY OF MUSIC

William 5. Naylor, Ph, D., Director ond Dean of Foculty

Ej.lu_b.li;hud Ila-h'.'. _qurn!ld under ouspices Cincimnati Institute of Fine Arhs.
_.l.‘mhuhd with _Uqursiﬂ- of Cincinnoti. Complete school of music—Degrees,
Diplomas, Certificates—dormitories, |0 ocre compus. Write for free Caotolog

Registror, Dept. E. T, Highlend Ave. ond ©Oak 5%, CINCINNATI

- Special Honarable Mention
Vincent Malatesta Age 16), N. L.

Honorable Mention
(in alphalietical arder ) ¢

9. oHo

Gt (Jletieland Tnstitute of (Dusic

Bochelor of Mesic—Morter of Muic—Bocheler of Sciance in Education
{B.5. in Ed. by arrangemuent with Kent Stots University)
WARD LEWIS, Acting Director
3411 Ewglid Ave., Cleveland 15, Okla

B bett il Lhp Sodleoadd ddsocislon of

Trombone,

“Well. the drummer in our High
School Band left me in the sun
after a parade al the football game
and the heat caused my skin to dry
out. Then when a boy came along
and hit me my drumhead just split.
He laughed about it, but U'm tell-
ing you it's no laughing matter.”

:'!“" Patricia Bouboutsis, Hines Bayd,
Beenda Bradshaw, Nelda Lyn Coleman,
2 ‘2 Duncan, Franke Lee Evans, Lula
|-.r.:f115:-|' Ellen Garvey, Joyee M, Gates,
h X Aen, Robert ¢ Guon, Ernest
Hiight, John [rwin, Charlotie Kilian,
_1.1rJ:||r1'J.rr Lindee, Jo Ann Livingston,
rirge Everett Long, Latty MeCarter,

FAIRY ORCHESTRA
by Alice Briles

Sehouls of War

Antha Fay Makepence (age 214
Tennessee

COSMOPOLITAN SCHOOL OF MusicC

c Shigle
When shadows touch the garden A

“Why can’t people learn to take
care of their instruments?” grum-
bled Trumpet, “1 have valves, too,
and they should be kept clean and

i

“It's no laughing matter when
people put paper in my bell,” com-
plained Tuba. “You can imagine

{Continued on next page)

The drummer beats a popft
With drumsticks made
luti:

An elf blows on his lilpie

sand

We hear the sounds of fairy-land:

.-'\ silver horn, a golden drum
That beats its steady tum, ta-tum,

7
e

And all the fairies fisten g
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P Y ]-fm"'h Ann Plummer, Lynn
\:;h. Linda Russitano, Heba

st

J'-'g-t'v'
- Janet Smith, Doris Springer,
e 1El'1|.-b|[m“f‘|,'|' Janet Thom, Lor-
loa, l.lu » Lucille Tillack, John Vin-

« Laro]l Wadel, Barbara Walicaek
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inswwers to Hidden Instruments

1. Guitar; 2. fiddle; 3, guilar; 4. harp:
= flute: 6. harp; 7, Gddlers; 8 banjo;

9, horn; 10. harp.

Preparatery, College, Special, ond Groduote Departments, Courses leading +
Bachalor of Music, Bachelor of Muiie Education, Master ﬂlﬂu::.‘::\ﬂe?-;zau'.;

& . Certificates in Muic ond Theotre Arts.
arence Eidam i
sz Member NASM 'ﬁ‘ilh::::hilllp!

Edwin L. Stephen—Mgr., 104 South Wabash, Chicoge 4, illinsis
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“Richard the Lion-Hearted.”
an opera written by André-Ernest-
Modest Grétry hefore the French
Revolution will be produced on
August 10 and 11 by the opera
department of the Berkshire Music
Center at Tanglewood, Massachu-
setts. The opera had its premiére in
Paris in 1784 and its first American
performance took place in Boston
in 1797, The Tanglewood production
will be directed by Boris Goldovsky.

Walter Piston, American com-
poser, was the recipient of the honio-
rary degree of Doctor of Music at
the 75th anniversary commencement
of the New York College of Music
in June. Dr. Piston is Walter W.
Naumburg Professor of Music at
Harvard University.

Gail Kubik. Pulitzer Prize Win-
ner in Music in 1952 conducted in
June the first radio performance of
hiz “Gerald MecBoing Boing™ a
children's tale for marrator, percuos
sion soloist, and nine instruments.
The work was included in & program
of the BBC in London.

The 2000th concert of the series
of The Guggenheim Memorial Con-
certs took place in Central Park.
New York City. on June 22. The
event was marked by a special
program on which several prom-
inent composers conducted their own
works, These included Aaron Cop-
land, Perey Grainger, Morton Gould
and Vincent Persichetti. The entire
program consisted of original band
music, most of which was first pre-
gented by the Goldman Band.

The Boston Art Festival which
ran for eight days in June had a= a
feature aitraction an outdoor per-
formance of the “Barber of Seville”
as ziven by the New England Opera
Theatre directed by Boris Goldovsky,
The performance was given in Eng-
lish.

Eric Delamarter, noled com-
poser and organist and former
a=sociate conductor of the Chicago
Symphony Orchestra, died at Or-
lande, Florida on May 17, at the
age of 73. He had retived from the
Chicago Orchestra in 1936,

John Leo Lewis of Aurora, T1H-
fiois, 18 the winner of the $100 pr'uu

given by the f. W. Gray Co. in
the 1953 Prize Anthem Contest of
the American Guild of Organists.
His anthem is entitled WFe Sing to
God. Honorable mention went 1o
Claude Means of Greenwich, Conn.
for his anthem, Qur Heavenly King.

The Chautaugua Symphony
Orehestra, under its new conductor
Walter Hendl opened the orchestral
season ot the famed New York cul-
tural center on July 18, when the
first in a series of 24 concerts was
given. Highlights of the season will
be special recitals by Rise Stevens
and Richard Tucker, both stars of
the Metropolitun Opera.

The Rieger Organ Corporation
of New Jersey has recently taken
control of the Estey Organ Corpora-
tion of Brattleboro, Vermont, Henry
Hancock, president of Rieger Organ,
Inc., is the new president of Estey
Organ Corp., and according to the
announcement the latter company
will retain its name and continue
manufacture of the Estey organ as
well as the Rieger instrument in the
Brattleboro plant,

Albert Spalding, distinguished
American violinist, died suddenly in
New York City on May 26, at the
age of 64, He had made his last
public appearance in June of 1950
at the opening concert of Lewisohn
Stadium season. He had been before
the public for forty-five years, having
made his début in 1908 as soloist
with the New York Symphony under
the late Walter Damrosch, A decade

Albert Spalding

later he toured through Europe wu'h
Damrosch and his archestra. This
was the first such tour made by an
American Sympheny Orchestra and
attracted international attention. He
was the author of two hooks .‘m.d
the composer of a pumber of violin

works.

Boyd Neel, distinguished British
musician, founder-conductor of the
Boyd-Neel Orchestra, has been ap-
pufntcd Dean of the Royal Con-
servatory of Music of Toronte. He
assumes his new duties on Septem-
ber 1.

Florenee B. Price, American
composer whose works have ap-
peared on concert programs through-
oat the nation died in Chicago on

June 3, at the age of 65. She wy
widely known in the music world,
She was 8 member of the Chicag,
Club of Women Organists; ASCAP.
American Compozers’ Alliance apg
other organizations. She was the com.
poser of songs, piano pieces, chora
numbers and orchestral works, same
of the latter of which have been
played by major orchestras.

The International Piano Teach.
ers Associstion, Robert Whitford
founder-president, held its 1953 Ng
tional Convention in New York City
.I'll..ll_ﬁ' 13-16. The four-day sessions
were filled with discussions and e
tures on problems of the teaching
profession, A feature of the oo
vention was the Teacher Training
Course conducted by Mr. Whithrd,

COMPETITIONS  (For details, write to sponsor listed)

® Michigan State College Centennial Music Contest, Tatal of §1000
yest College March, Closing date

prizes for best College Song and 1 : .
Centennial

January 1. 1954 Details from Michigan State {._'.r.-llr:r,
Music Contest, P. 0. Box 552, East Lansing. Michigan,

e National Symphony Orchestra Composition Contest for [_'hi:_rd
Stales composers. Total of §3.300 for original compositions. Entries
to be submitted between October 1. 1954, and January 1, 195
Details from National Symphony Orchestral Association, 2002 P
Sreet. N. W.. Wash. 6, D. C.

o American Guild of Organisis Organ Composition Contest. Prize of
2200 offered by The H. W, Gray Co., Ine. to the composer of the bes
prgan composition, Closing date January I 1953, Details (rom
American Guild of Organists, 630 Fifth Avenue, New York 20, N. 1.

® Chapel Choir Conductors Guild. Composition contest for four-pant
chorus. Sponsored by Capital Universtiy. Winning anthemn to be sung
at Chapel Choir Annual Festival next April. Closing date September
1. 1953. Details from Everett Mehrley, contest sec’y, Mees Conserve-
tory. Capital University, Columbus 9, Ohio

® 1953 Student Composers Radio Awards, sponsored by radio broad:
casters, BMI and BMI Canada, Ltd. First priee, $2.000, Other pris
totaling $7,500 in all. Winners to be named in April 1954 Details
from Russel Sanjek, Director SCRA Project, Fifth Floor, 580 Fifth
Avenue, N. Y. C.

® Mendelssohn Glee Club, Third Annual Award. $100 for the best male
i.‘.!:lllrl.lh. Closing date September 1, 1953, Details from the Mendelsoln
Glee Club, 154 West 18th Street, New York 11, N. Y.

® United Temple Chorus: The Eighth competition for Ermest Bloch
Award, 8150, for best composition for women's chorus set to texd froem
0ld Testament. Closing date October 15, 1953, Details, the United
Temple Chorus, Box 18, Hewlett, New York.

'. Friends of Harvey Gaul, Inc., 7Tth annual composition contest. Prize,
MH}IIHT best quintette (strings and piano), Closing date Decemi rl
Bt'TII-!.l].b from Friends of '“anry. Gaul Contest, Mrs. David V. hiﬁ:du{h‘
chairman, 315 Shady Avenue, Pintshurgh 6, Pa.

. "r“""i!'-_ (.-":’ml"ﬂﬂ'ﬂl'! Radio Awards for 1953. Instrumental and wocil
works. Closing date December 31, 1953, For details address Youtd
Composers Radio Awards, 580 Fifth Avenue, New York 36 N T

» ..1T1i'1‘tﬂ. Al:l."l'i-"-ﬂ'l.'!p' Council, composition contest for Amerncan oom-
posers. §1000 award. Closing date September 1, 1953. Details, s

Willi . e L e :
nll.lr.:::‘ Cowen, 55 East Washington Street, Room 201, Chicage 2
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LULLY—MASTER MUSICIAN

(Continued from Page 11)

’ sone, eic., worth in all
00,000 france.” This would
Lhdmuj w gbout a half million

d'f::',a._- of Lully's many and va-
ried human shorteomings and  his
& dealings  with those
ted his ambition=—traits
::m him such epithets as
ML 'glul.iﬂll,' W reh-knave,™
ik eur.” “le ladre™ (the scurvy
snel—he was a great artist and will
be pemembered not for his human
frailties bt a5 the founder of French
opera. It was in this realm that his
utistic and executive powers found
their full satisfaction.

We read that he produced one
spena each vear from 1672 1o the
dess of his death in 1687, Each opera
wek three months to write, which
wis oaly the first step in his gigantic
task. Far he was not only compuoser,
but producer as well, and director
of the apera, orchestra conductor,
siape manager and director of the
schooks of music from which the cast
wis reernited. He bore the entire
respemsibility for orchestra, chorus
md mloists, He demanded and se-
leeted only the best plavers and
erented traditions in orchestra con.
duting which served as models
thremghont Exrope,

He was even more particular
thout singers, and most of his fa-
mous artists were discovered and
traised by himself, not only in sing-
ing bet sl in acting and dancing.
Tlll: ealy department which he re-
lisquished to someone clse was the
|'|'_f"|m. Doabtless he could have
writien these also, as his experience
showed, but be preferred 10 have
them done by Quinault, an intellec-

| twl and prolific writer whose ability

Lally recogmized but did not take
the trouble 1o appreciate.

_.'L? tbealute monarch of the “em-
pire of opera”™ Lully wielded great
l'dl]m{ilgr over the whole musical
tepublic through his talent, his

| Mumertgs offices, his wealth and

I"Lfru-iq}- and his vast influence
with the king. Two policies in his
:"J'“F'mfﬂl of the opera combined
. Tr'“k_' ind keep him powerful: he
IﬂldIL h]i mu..i.-ian.-. hlﬂi] wages "nd
't kept himself aloof from them,
illiwing g familiarities,

m-;,:-drlmr'm as this position of
Ty gespolizm  seems today, it
i;::llj'l_.mql hi“':' endured even then
irri.lirltbe::jlh:‘. works been of his
ey L H“.u]wm.‘ have heen
% E-HI 1“«" _I"l'lnl: like rounded
ments & wherein heterogeneous ele-
" Bited perfrctly together, “like

buildingy wi
Mg W X +LhL
lines.™ & with clear and dignified

basi “sarces of inspiration were

the imitation of things mnat-
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ural: declaimed speech, the thythms
of the voice and of things. He heard
melodies in the rhythms of Nature.
And so it followed that his operas
h~ad universal appeal, not only in
France but in England, Hu]i.aml.
Italy. His melodies were as familiar
in the silken, scented boudoirs of
Parisian nobles as in the kitchens
where he himselfl had onee worked.
And however much he was criticized
and reviled personally—*this kitchen
drudge who jabbers French™—his
music found a home with all men.
Lully's mastery of the opera and
of music in general spread his fame
abroad. Musicians came from Ttaly
and from England to study his meth-
ods and to beg instruction from him:
he was invited by Charles IT to come
to London and establish opera there;
his singers travelled to Italy and to
Holland ; William of Orange sent to
ask him to write a military march
for his troops.
Lully’'s music

came f[rom many
gources — all French. Any faulis
which may exis#t in it are also

French. “The only Italian part about
him was his character,” writes Ro-
main Rolland, and adds this tribute
as he compares Lully’s art to the
classic tragedy and the noble garden
of Verzailles: “his work was a monu-
ment of that vigorous age which was
the summer of our race.”

Thiz would seem to be a fiting
epitaph for the amazing life and
work of one Jean Baptiste de Lulli,
Master of French Music for a hun-
dred vears; this ngly little man whe
achieved the highest pinnacle of
power in the musical world, but
who brought about his own death,
at the age of fifty-four, through care-
lessness and a trivial impatience,

While conducting a Te Deum, he
struck his toe with his beating stick,
capsing a fatal infection. It is said,
on good authority, that even while
dying, he bartered with his confessor
for absolution, and only when the
end was inevitable did he observe
“the nmiceties of penitence.” Expedi-
ent to the end.

These pompous words are carved
in the church of Saints-Pére: “God,
who had given him a greater gift
of musie than any other man of his
century, gave him also, in return for
the inimitable chants he composed in
His praise, a truly Christian patience
in the sharp pain of the illness of
which he died . . . after having re-
ceived the sacraments with resigna-
tion and edifving plety.” If his ruth-
less and independent spirit can gaze
on this inadequate sentiment, it must
he with tongue in cheek. The lasting
influence of his great and original
muasical a.t'l'n!n]ll'i"'!lm{'nl.:i, lives to
praise him more honestly. THE END

||I||||||||||Il||||
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® ADVANCE ritBLICATION OFFER

These books are now in preparation. Orders are limited to
two copies per book. Please send remittance with order.
(Check or money order requested.) As sach book comes off
the press, delivery (postpaid) will be made.

CAROLS FOR CHRISTMAS
arranged by George Walter Antbony

This book of familiar carols fulfills real needs effectively and
simply. It provides a practical two-stave accompaniment
which may be used for the piano, pipe and Hammond organ.
We believe it is the first such publication to be released.

It also serves as a supplementary accompaniment for “"Christ-
mas Carols We Love To Sing” (with stories of the carols)
published for mixed voices by the Theodore Presser Com-
pany (312-21130)

List Price $.75 Advance of Publication $.55..411-41004

PIANORAMA OF EASY PIECES
BY MODERN MASTERS
compiled, arranged and edited by Denes Agay

Following up his successful "Pianorama of the World's
Favorite Dances,” Denes Agay now presents thirty pieces
for piano solo by 25 of the leading composers of the 20th
century. Some of the composers included are: Stravinsky,
Debussy, Ravel, Prokofieff, Bartok, Kodaly and Puccini.
Most of the compositions are original, some are arranged,
while others have been revised to reduce their dificulry.

All the selections are refreshingly melodic, clothed in imagi-
native, harmonic settings. The collection offers ideal material
for study, reciral, and sight reading sessions, for the pianist
of moderate skill.

List Price $1.50 Advance of Publication $1.10..410-41026

THEMES FROM GREAT
CHAMBER MUSIC

compiled and arranged by Hewry Levine

“This volume will bring to the music teacher, student and
music lover a new source of enjoyment—the pleasure of
playing some of the loveliest musical moments in the entire
literature of traditional chamber music. Most of the music,
derived from Siring Quarters of Beethoven, Schubert,
Brahms, Haydn, Mozart, and Tchaikovsky, has never been
available for piano. It is now possible to have direct musical
experience with masterworks previously inaccessible except
through recordings or live performance.”

List Price $1.50 Advance of Publication $1.10..410-41027

THEODORE PRESSER CO., sRYN MAWR, PA.
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There iz nothing mystic or un-
realistic in Dr, Pace's approach to
the best methods for starting the
voung piano student off on the right
path. The experimental stage is Jong
past, as time is reckoned in active
academie life. The singing approach
to piano playing, the very early
introduction of theoretical elements
that were formerly—and still too fre-
quently are—delegated to the limbo
of unreachable years, the successful
concentration on reading of many
simple pieces for the pleasure of the
piano student as against concentra-
tion on the learning of one difficalt
opus for the glorification of the
piano teacher. These are the very
vital elements of the latter-day pian-
istic revelation. So simple in outline
and really so simple in presentation,
vet never has a more successful (not
to mention humane and enjoyable)
method for piano teaching been
evolved or promulgated.

Parents who were raized on the
old “Middle C" approach open linle
Johnny's new lesson book and find
themselves gaping. Six sharps—and
i's the first piece! What's the world
coming to? What do they want of
our poor little innocent darling? But
Johnny himself isn't the least bit
overwhelmed; hes taking it all just
for granted now. And as he goes
along under expert guidance he will
never be frightened of the chro-
maticisms that have been stumbling
blocks since time immemorial, be-
cause to him they will be old friends
from the very beginning.

The Singing Approach

Just what is the singing approach?
Dr. Pace considered this the most
vital point to get across first, “Sing-
ing is the most important early
contact with music,” he explained.
“Children  love the tricky little
nursers songs. They play various
musical games on the playground
and in the nursery. Most of them
can carry a preity good tune. Con-
trary to the helief of many parents,
normal children are not monotones.
There are very few real monotones;
you can’'t miss them, since they are
generally obvious lack-luster institu-
tional cases. People don’t realize
how much of life is actually bound
up with music: listening to it, whis.
tling it. dancing it. singing it. Even
derisive plavground chanting such
as ‘Johnny’s got a girl friend’ has
an obviouss musical carolling basis,

“There are five avenues of musical
growth,” he went on. “Musical aware-
ness, musical initiative, musical dis-
crimination, musical insight, and
musical skill, Naturally, these over
lap; one cannot be considered with-
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(Continued from Page 10}

out the others. Yet properly deployed
they turn the veriest beginner into
a reasonably skilled performer in a
remarkably short time."” This analy-
sis, Dr. Pace pointed out, follows in
pssence the principles comprehen-
sively detailed by Dr. James Mursell
in his standard 1ext: “Education for
Musical Growth.” It is obviously not
possible within the scope of a single
article to give any precise breakdown
of the very effective piano-teaching
method with which Dr, Pace incul
catea his students, but the following
outline does give the essential high-
light= of the early approaches to
the voung music student of this
ingeniously competent method which
has already raised the level of
musical literacy 1o an appreciable
extent.

“The first step,” Dr. Pace states,
“is to take the folk songe of the
children’s background and bridge
them into other areas of musie. For
example, sing ‘London Bridge” with
them; explain what a folk tune is,
When this and similar simple bits
have been digested, go on te an
early piece of Mozart, with an ap-
propriate story to intrigue them and
fix it in their minds, Here is a
chance to point out delicacy, style,
staccato. Various classical and ro-
mantic composers come in turn.
After a while mede in composition
may be touched upon. Thus ever a
period of a few short years you build
awareness, Teach music, not just
piano, Mention other instroments and
demonstrate  them. Create greater
love for piane through understand-

ing. Beginners should have the best
teachers and the best instruments
from the very start. To take a young
person and guide him and give him
intelligent and functional experience
constituies the greatest responsibilty
one can have.

“After five years of proper teach.
ing the normal pupil should bE1lh|ﬂ
to sight read even difficult pieces
well and to transpose easily, Musical
initiative should always be encour-
aged. Stimulate the desire to explore.
Work toward perfection; children
want 1o be good at what they're per-
forming. People do well the things
they love and, conversely, love the
things they do well. So start off at
the wvery first lesson to build so
successfully that they love it. Let
them feel that they have had a good
time and that they have really
learned: thus their enthusiasm will
be sroused. Keep them loving and
good! Don’t ride over a child's
wishes and abilities. Let him enjoy
the task at hand. It is betier in the
eourse of a year to learn a bundred
pieces on a similar plane, than to
concentrate on five that go on from
level to level. 1t is better 1o clinch
what waz learned at first. Good prac-
tice wnd good application make per-
fect. Give them a chance to grow
naturally. Don't force growth.

“Musical discrimination is devel-
oped by choosing good pieces, which
can be found at every level, rather
than concentrating on those with
little or no musical value, Teach the
child to differentiate between what
i= Joud and what i= =oft, what is long

“1 don’t mind carrying your instruments, boys—
but I don’t see why 1 should carry our agent, too,”

and what is short. People don’t wan
to be mediocre; they really prefer
to work with superior material in
superior fashion. Give them a chanee.
A child gets much more satisfaction
from performing an artistic piece
than he does from playing some non-
deseript junk, Musical insight deals
with solving technicalities. Teach
your pupil 1o be independent from
the first. The teacher should always
cxplain the why and the wherefore;
this presupposes that the teacher
himself knows, as every good, sl
respecting piano teacher must.” This
last is such an overwhelmingly im
portant point that 1 should like 1
re-emphasize it One who does nat
understand the tools of his trade
obviou=ly cannot explain them; such
a quasi-teacher owes it to his us
suspecting pupils o lay down these
tools and not to use them again
for teaching purposes until be has
learned their proper emplovment ia
exhaustive and comprehensive study,

“When the other four areas hawe
been taken care of propery,” D
Pace continued, “musical =kill will
grow out of them, Each lintle techni-
cal aspect that erops ap should be
come an object lesson in jtsell
Handle cach piece as an imtegraed
whole from the very beginning: don’t
teach notes one week., rhythm the
next, fingering the third, and so on,
as all too many untrained teachen
do. Remember that you cant ‘pat’
expression into music; music isell
is expression. You must play expres
sively from the beginning; otherwis
the sounds voun produce are noise
not music,”

Transposition and Rhythm

From the very first lesson the
pupils play on the black keys m
frequently as on the white. Indeed.
the very first time at the key
they concentrate on the threepole
grouping of black keys; when thes
are played consecutively downward,
the tones thas prmiuu‘hi form the
beginnings of the melody variously
identified as either Ho: Crosy o
or Three Blind Mice. Before the frsl
lesson is over this little song bas
been transposed into several other
keys—by ear, of course. As one ol
my own mathematically precocions
pupils pointed out, this means that
every piece can be plaved in thiny
six different wavs: twelve ways with
the right hand (since there an
twelve different tones in an octavel.
twelve ways with the left hand aé
twelve ways with both hands i
gether, There's never a chapce 10
get bored when you follow tht
transposition method 1o its h;_i.!.’ﬁ]
conelusion: and it i= actually qui
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o the children love to do
Toer that they have a skill
L st of their eliders don't pos-
Always 2 grand and Flnrimg.-‘-
_llld they love o use hig
e Tike n-"“..li.;,.iﬂou" to startle
nitiated.
ﬂ,.;n;: to let the child trans-
ech pivee when it has been
e rised. “The
e, D Pace advis
aEw make the black keys as
o g3 the white, to feel as
endly tgward the minor keve as
major. Otherwise it is easy

z the dislike of minors and
e fear of hlack k#:rl.-u t!‘ml have

rations of pilano stu-

WTI;: the student spends
mdfjlﬂi“h' pmong majors and
" b on white keys and then the
sinars and the black keys are super-
inposed, the pevchological stage for
paking them seem far more difficult
fum they really are has been set
isk anv foreigoer who has learned
nrings languages besides hi= awn,
s he will invariably insist that the
English language, with its irregu-
|rities ol strocture and pronuncia-
tian, & bardest of all 1o learn: yet
aar hubies, brought up with it, find it
cisest of all! The implications for
izaching any subject are clear.

The very important rile that a
pod sense of rhythm plays in pro-
daction of excellent piano music was
thoronghly stressed by Dr. Pace.
“When you teach a swinging song,
fr example.” he explained, “don’t
hae your pupils just sing iv: let
them physically swing it. It's anm
exrellest idea to have them swing it
o the piano, too; thus they learn
ta feef the rhythm. One of the values
if msic is that it can remove a lot
*liiﬂhihiﬁurrs from children, Don't

airaid 10 let them have their

i Mﬁ express the rhythm, One of
the most stultifying sights is a con-
fert performer who sits rigidly erect
i one gpot while his Aingers wander
ier the kevs. And as painful as it is
to wateh, this stiff-necked attitude is
£vea warse in that it cannot be pro-
durtive af good tone, which requires
i”l mire {han finger technique to
t“{“ ot Demonstrate time values
tmging, clapping. walking and
refining the rhj:':hmn, One :f the
I:uu.eq troubles encountered in sight
reiding Is that plavers dont feel
the rhythms sdequately. That's why
*e dart very early to make them
Fainly evident.” It is advisable, of
tourse, whatever vour choice of rou-
I:L:w, o get down to the buosiness
:'_' :':u"E'-' “‘“"hl:ﬂs counting before
" mech lime has elapsed. B
the beginning it's hf‘l{:‘r 1Ihulj:]t!uc"'l'll
'hﬂ'_lm by rote, since then the whole
physiea] being is frvolved W
| the mental part, “T} ;:T n‘m j"."q
| e g . “Though it is quite
the ”: T. Face Ill'llﬂtﬁl out, “that
|1+.|'.|x'1ul|!t|"E i"'“”"”llll-tl I
tep il|l|n. Iu“ EXpETIenCeE Al every
P gl gl dbor 1

g *:! possible,

.Euuhi be ;

Fod

art of the first lesson
toncentrated on making
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clear the concept of up and down
on the piano and its correspondence
to higher and lower in pitch. All the
first little pieces are learned purely
by rote. This is excellent training for
the ear and together with the singing
approach will make for a generation
that really hears what it is plaving.
Simple L, IV and V chords are intro-
duced almost immediately, even be-
fore the introduction of notation.
Very shortly after that happy event
the V7 and all the inversions should
join the family of known chords.
Children love to play chords, which
sao enrich the sound of any piece,
“The more you ask them to impro-
vise and harmonize the more they'll
come back and do,” Dr. Pace assures
teachers,

ROTE TO NOTE PROCESS

By the time the first principles
listed above have been well estab-
lished the moment has come to give
esch child a book, starting the rote
to note process. “But dont rush the
process,” Dr, Pace emphasized. “Be
syre first that vour pupils know
plenty of pieces by rote and then
that they have established good
muscular control, By now you have
taught the musical phrase. They
know the spatial relationship. They
have absorbed the prime principles
of fingering: but don’t be didactic
about the Angering—different types
of hands may need different finger-
ing for the same passage, Up to this
point they have used mainly their
aural sense and their tactile =ense.
Now they are ready to include em-
plovment of the visual sense. Their
eyes must be taught to travel from
note to note, following the melody
line, the one essential above all
uthers for musicianly approach.”

Lines and spaces are next intro-
duced, but major emphasis at this
point continues on realization of the
ascent and descent of the musical
line. Phrasing should be intrinsic.
“Be particular that at all stages
VaHIE i”‘ll'“!‘ wnrk on |r|‘lr:l'-illl:," Ilh‘.
Pace admonished. “They must know
how to raise the hand te indicate
the end of a phrase, how to modu-
late the tone, and the like. Your
whole point in teaching music is
1o keep it expressive; it can’t be

“Nero's' cute little way n'{'
something is burning.

“That's just
telling me that

mugical otherwise. Phrasing is what
gives music its importance. Without
it even technical skill can’t save a
performance from medioerity,”

As each new piece is introduced
the same general routine outlined
above should be undertaken, all the
elements being dealt with at the very
first intredoction: the melody line;
the names of the fingers; the names
of the notes: counting, and maodula-
tion of tone,

“If we want beantiful tones.” Dr.
Pace went on, “there are certain
technicalities along the way that
must be understood and absorbed.
Over a period of vears, following
the methods outlined above, the
pupil does develop good reading

ability. thus obviating one of the big |

problems we meet with constantly

of children who study for years but |

cannot sight read.™ It is the wish to
be able to sight read at will and to
play easily for and with their friends
that brings most pupils to the piance
teacher; vet this very matter of sight
reading is, as Dr. Pace put it, “the
main trouble area, Therefore,” he
continued, “methods that lead to
ease in sight reading are the ones
to emphasize. Perhaps the most im-
portant thing to stress over and over

when going from role to note s |

never to let the pupil look down at
the kevboard when reading music.
If the hands are somehow hidden the
aid to reading of notes and to faster
sight reading is appreciable. The
first danger point comes when new
piano students look down at the
kevhoard. They must develop a good
tactile sense so that their eves can
stay on the notes. Plaving with the
hand high up among the black keys
aids in sight reading becanse the
fingers can feel the juxtaposition of
the black and the white keys, thus
employing the tactile sense to the
fullest extent.”

Too muoch emphasis on memory
spoils sight reading. In the begin-
ning years it is far more imporiant
to develop the ability 1o sight read
than it is to perfect each piece.
Teachers who linger for many months
on two or three pieces, forcing
memorization and perfection. do so
for their own aggrandizement at
recital time, not for the benefit per
s¢ of their students,

Among the other elements that
should enter into the first few “read-
ing™ lessons but that must be glossed
over here with just bare mention are
introduction of signatures, blocking
out of harmenies, first mention of
two and three part harmonies. “Thus
vou look ahead,” Dr. Pace concluded,
“and your pupils learn structure
and how to play intelligently.” With
accomplishment comes new pride
and greater love for the piano, and
this, in the final analysis, is what
the piano teacher must impart to
and save for the piano student. When
the lantern haz been sufficiently
brightened, it will illuminate the
darkest corner, THE END

BOSTON UNIVERSITY
College of Music

ROBERT A. CHOATE, Dean

UNDERGRADUATE
and GRADUATE DIVISIONS

Intersession—dJune 1 to July 11
Summer Session—June 29 to Aug. 7

Ist Annval Summer Mu-
sic Pragram for High
Schoaol Muticiant—4 Waaks.

JUNE 29 to JULY 24

Study at one of America’s great Uni-
vorsities. Enjoy histeric Beston and
wcenic New Englond.

For isformation end colelog, wrile

DOMALD L. OLIVER
Director of Admismians

BOSTON UNIVERSITY

Roam 115, 705 Commonwealth Avenue
BOSTON 15, MASSACHUSETTS

BALDWIN-WALLACE
CONSERYATORY OF MUSIC
BLREA, OHIO (subsrt of Glevelund)

Afliated with & Hest class Libersl Arts
College. Four smd fve year maroes leading
to degross, Fucully of arilsl Trachera. Bend
for cataboges or informsfion ©s:

CECIL W. MUNK. Direstor, Bered. Ohin

MILLIKIN UNIVERSITY
SCHOOL OF MUSIC
DECATUR, ILLINOIS
iKTers thorough irpining in sk, Couress lead-
ing ta degsesn of 1 Hachelor of Maiic, Hashelar of
Mushe Ecdwratbon, Master of Music, and Master

of AMusie Edueation

Sl eemberd af the Matlonal Assoabathon Brheolsal Musls
Hulielih senl upon requesi

W, 5T, CLARE MINTURN, Director

oS s
ROOSEVELT COLLEGE
SCHOOL OF MusIc
Applied and Theoretical Musie, Composition,
Musicclogy, and Music Eduoeation, Dachelor

of Music and Master of Music degress.
Bulletin on Bequeat
430 So. Michigan Ave., Chicago 5, 1llinois

CONSERVATORY OF MUSIC
Tnstruction in all branches of susie for the beginner
or mivarernd stodemt. B Muec, Y. Mis, Prepares far
professianal earcers In musbe, bnelnding enmposing,
musle tlerapy, teaching, scred musle, publle scheal
musle,  Aceredited Sammer Schoal  Scholarships.
Membsr N.A B M Catabeg

Weginald $lewarl, Direcior
® Eal WL Verngs e, Bsitiesrs 3, Bd.
- L I

Mo musiesl Wpewkslge tesled. Plaso tgners o grea
demanil, Low sosy praining by experis, Revolud dmarcy
i 5 give trge plang lenes. We
wapisnal tonts ifecord B

re e R
eral imiay foe fres  literatune,
CAPITOL CITY TUNING SCHOOL
Depl. 740, 129 L Michigsn Ave., Lonsing 16, Mith,

a9



$100,000.°—SAVED FROM
THE SCRAP HEAP

(Continued from Page 26)

Auditorium, a whole new section,
the Positiv Organ, was added. This
addition of 12 stops and B54 pipes
gave the instrument a total of 109
stops and 7.253 pipes. A new con-
sole was also added to the instru-
ment, this one a movahle eon=ole,
It can be located anvwhere on the
stage of the aoditorium or on the
lifting orchestra pit. Built of solid
teak wood, the console itselfl is a
thing of great beauty.

The pipes of the organ are loeated
back of the left wall of the sudi
torium and take up space reaching
from the stage to about the thirtieth
row of seats!

Many famous organists have used
this huge organ, as have music sty
dents and professars of music at the
University. It is in constant demand
for nse st Commencement exercises,

Foundation Day ceremonies (when
the University recognizes outstanding
students) and other University func.
tions. It is also used for prelude
music before speeches and other
programs,

And all thi= would never have
come about. but for the generosity
of a publisher who likes organs, and
who couldn't bear to see such a
valuable one go to the junk heap.
Dr. Barnes hought the organ for
81.000 gnd gave it away, It is now
valued at $100.000!

The organ does not bear Dr.
Barnes' name, and most of the stu-
dents at the University are unmware
of the unusual history of the great
organ. But by enjoving its thrilling
tones. they fulfill the desire Dr.
Barnes had for the organ getting its
deserved admiration. THE END.

AMERICA'S RICH
MUSICAL HERITAGE

(Continued from Page 16}

outside of any scales we know today,
or have ever svstematized! On this
latter point Mrs. Buchanan is def-
nite, “They talk of there being no
new [romtiers for eomposers! Why,
these mountain people have tunes
which will fit into no system of scales
we know, either our modern major
and minor or the old church modes,
Thes have, for example, songs which
used g neutral third, halfway bie-
tween the mojor and minor third as
we use it today. Again, that song you
brought. did you notice that it used
peither the fourth nor the =sixth?
And it uses the major seventh where
one might expect the minor geventh?
Here is a world of music new to us,
but as old g5 music jiself. Let young
America rediscover it!™

Speaking of “the song you hrought”
Mre. Buchanan referred to a so-
called Negro Spiritual which 1 had
heard my sister-in-law’s colored maid
singing, and which I had set down
becanze T thought it so beautiful.
The scale of it ran C-D-Eb-C-B
natural-C. an unusual progression to
<ay the least, But here T had proof
of the things Mrs, Buchanan said: |
had brought with me proof before 1
ever mel her!

In arranging these old melodies
for modern use, Mrs, Buchanan has
been compelled to study with the
greatest care the old church modes,
their place in the harmonic scheme
of things, for obviously to harmonize
an old Phrygian air with the modern
minor scale would be out of place as
greatly as would the association of
the walls of the Tuileries with cubis-

(1]

tic paintings. “Another thing young
musical America may do is to con-
sider the great beauty which may
be created through the medium of
compaositions in the old modes. 1 do
not speak against those who try to
develop mew systems, such as aton-
ality. I only say there is much more
of beauty left in these old church
modes than ever has come out of
them oz ver.”

In the pursuit of this music of
America, Mrs. Buchanan, now &
grandmother, has tramped the moun-
tains of Virginia, Tennessee, and the
Carolinas., “There is much to be
found otherwhere, however.” She has
listened to the singing of hundreds
of the oldsters. “They remember the
old songs better.” She has attended
the “Big Sings" at Benton and all
the other places where people gather,
camp-meeting style, and sing the
songs of long ago. She has collected
a vast number of the old hymnals,
“Conthern Harp™ and its= many sis-
ters. She has set down from casual
meetings with her friends the songs
they used to sing in children’s games,
She ook down from me an old (and
somewhat mode) game, “Foot-and-
a-half,” and my version of the old
song “There were three cows,” which
number in some versions shrinks to
two. She took from my wife certain
versions of “Ring Around the Rosy.”
And before she begins her arrange-
ment of any melody she has before
her all the versions she can possibly
find, has compared them, and finally
decided which one is the most prob-
ably authentic.

berry Mountain Artists'
the North
come here to work because | am
away from all distraction, and maybe
next year 1 shall condoct here a

course in

even ATTange
both parents to get at the root of the

i iny livi 1
We sal in the tiny living room ans
sudy of her cottage at the Huckle-

Colony in
Carolina Mountains. -

folk music. There = =0

much to be done, and the rimes
change so fast, and the old thing
are =o soon forgotten. Tell vour
readers there is a place in American
music for them. They can make the
old become new; in music it woyld
truly be a resurrection!”
THE END

nnuls " n H n
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FOR PARENTS

iContinued from Page 14)

ahout you or your child lasing face.

1f she needs more time to think about
it. she can tell you so. and perhaps
for an interview with

matter. :
12. DON'T expect beautiful music
1o come from a broken down piano.

DO provide the best instrument
vou can afford, and keep it in tune.
13. DON'T announce to your child
that you are “tired™ of 2 piece about
which he still feels enthusiastic,

DO realize that it frequently takes
soveral weeks to learn a piece and
it is unfortunate that the parent has
o be within earshot during this
learning period. When the piece is
Jearned and is part of the child’s
repertoire, the parent should try 1o
view il with a fresh perspective,

14, DON'T look upon practice as
the he-all and end-all of music in
the home.

DO gather around the piano for

informal singing. and join the child
in duets if you can. At birthdays and
holidays, give records and books
ahout music and musicians, or even
tickets to a concert as gifis. Tune
in on goad musical programs, e,
15. DON'T make iron-clad rules, b
rather fit the rule to the child
DO apply common sense at al
times. Keep individual differences in
mind. 1f vour child cannot concen
trate for a long period of time, b
him have several short practice per-
jods duoring the day. Also, if he
insists that von sit with him, be my
merely be expressing a social desire
Take vour knitting or darning md
sit there guictly even il but for g
few moments at the end of his pre
tice period, when he is reviewis
hiz repertoire, Keep the teacher i
formed as to such changes in g
eedure o that she can evaluate thes
in the light of the resultant lesm
THE END

q!u]‘”l’l.

AN OUTSTANDING

ORGAN INSTALLATION

{Continued from Page 24)

assignment, but the designers and
builders managed to achieve what
they wanted.

The instrument is on four manuals,
having eight divisions, as [ollows:

Hauptwerk, 25 ranks of pipes:
Great, 22 ranks; Swell, 39 ranks;
Choir, 22 ranks; Positiv, 28 ranks;
Bombarde, 27 ranks: Solo, 28 ranks:
Pedal, 44 ranks.

In the Hauptwerk, a sort of minor
chorus or early ancestor of the
Great, are some of the most beautiful
examples of cohesive voicing 1o be
found in this country.

The Great containz three ensem-
bles, one of the 32 series. another
of the 16" series and finally one of
't_ilr & series. To top it off there is a
fine Cornet with four 10 six ranks

The Swell organ has several en-
sembles, besides all the plush one
wnl:!ld expect to have in a dozen
ordinary Swells, .

In the Choir there are

The Positiv is one of the |

oveliest

: . sevieral
ensem oles, plus a Tuba on 15 inches
of wind and an array of solo stops

to be heard apywhere. Tt s vazeed
on 2% inches of wind

The Bombarde is pnencioaed, Wik
a foundation of a Principal wik
two ranks of pipes, one e
the other at 4", with Grand Foms
tures of six ranks, snd Trompse

The Solo organ is full of delig
ful sounds. There is no big Te
here, but there are orchestral-sme
ing strings. heavenly Celestes, o
magic Flutes and a complett &
semble topped with a Plein Jea 8
four ranks,

The Pedal leaves nothing ¥
desired. There are five 3% ll-‘l'lj
five-rank mixture which soands B
g 32 reed. There i2 a urﬂ!hﬁf-lﬂ"
stops with reeds to 2 4

The whole installation is a tref
of superb organ-building. exper!
designed to perform efieetivelt ©
a specific locatien. Ruth El-"'f_
Phelps, the organist, sees 1 i
fine music is phlrd She wai
of Lyvanwood Farnam's disti ..
pupil’s, and carries on 'tht‘hllhu"l._
tion of that great teacher. THEE

ETUDE—AUGUST ¥

demonstrations of

‘;: :{mthﬂ;py by a mental
sapial i the country. :‘I:c prmgrnm
I swing here lor over

h]:‘: :iﬂ:lﬂ“ :'apaillt‘ direction

'Tm Myrtle Fish Th-l}'l.'[‘lp‘-l n, IZIIILLH‘H'.
erap director and a vice-president
j'llﬂ"'- This program gt unier
“1-. with the cobperation of [_'.l'r.
& W. Hamilton former superin.
yadent, and has been u|:u:1cled by
ik aarrgssnln Dr_ In“tpll L, sutlon.

1 gmrdl!‘ percentage of the a]m‘ua-t
1000 patients in this mental hospital
qomie i one Way or another under
the inflence of the music therapy
depariment. Among its activities are
chairs, hand, 2 dance orchestra,
*ymmunity singing” in the haspital
audioriam {attendance around 300
o), ward singing, study groups,
individual lessons, recordings, in-
furmal gronps, social group recitals,
1ol musie appreciation groups,

M. Thompson has had good
s, under medical supervision,
of teatinig by means of music ther-
oy, diffcult cases of schizophrenia.
(Hhen ander favorable circumstances
gen very withdrawn patients can
be sowly coaxed back into the world
of pality and made to take an
imtesest in their environment through
the medium of music therapy. In
ather cases music seems 1o be the
one avenue to get extremely with-
dnwn individuals to gradually par-
ficipate in group activity,

In snder 10 meet ‘the demand of
msie students 'Ih|:|:|.|n wiah ta enter
masic therapy as a career, the Over.
bmok Hospital of Cedar Grove has
developed & music internship course
vith certification, requiring a mini.
mim of six months of full time
raising, divided into two three-
meath perinds. The hospital has a

MUSIC THERAPY —

(Continued from Page 50)

wri-_*ls of =mall practice rooms of
studio type, each with a piano, a
library for howsing muosic, a band
practice room and other offices. They
have about a dozen pianos, mostly
rebuilt or donated to the lm.-pilulr.
including two baby grands,

Another great mental hospital
which has used music therapy effec.
tively is Pilgrim State Hospital in
West Brentwood, Long lsland, New
1'I'-l.'lfl‘«I. Thlll- :i.-i i:!.j:d. L 1] II-E" thr_" lnrgl_-q:
institution for mental diseases in the
world with over 14.000 patients.
After trying out music therapy for
one year, Dr. Harry J. Worthing,
senior director of this hos=pital =aid:
“It is my opinion that music has a
definite place in the program of any
well-organized mental hospital.”

Edwina Eustis, recording secretary
of NAMT, and director of special
projects of the Musicians Emergency
Fund of New York, was in charge
of this music therapy project, which
reached hundreds of patients. One
group she worked with was a hand-
picked group of 36 difficult cases
from such categories as badly de-
pressed, severely disturbed. pre-
frontal lobotomy (brain surgery)
cases, and a few with very erratic
behavior. All had been in the hos-
pital for lengths of
time but had failed to improve or
had exhibited but limited improve-
ment. Many of these had undergone
specific forms of treatment, such as
electrie, insulin and metrosol shock
without noticeable benefit.

0Of the 36 patients, only eight had
musical backgrounds. But the entire
number were given intensive music
therapy treatment of =everal months
duration. The treatment given to
earh one was tailored to meet his
needs or abilities. At the end of six

considerable

A NEW OCCUPATIONAL HORIZON

months work, virtually every one of
them has shown marked fumu‘erj'.
several seemed well along the road
to total eventual recovery, and in
several cases nonadaptive behavior
patterns of conduct had entirely
disappeared.

To sum up the values of musie
therapy from a medical viewpoint,
the following therapeutic aims may
be said to be central to this new
application of music: (1) To soothe
and relax the patient, releasing ten-
sions and hostilities; (2) To pro-
vide a satizsfving outlet for =zeli-
cxpreszion besides opportunity for
development of a constructive active
interest; (3) To remove the patient’s
preoccupation with himself and to
lead his mind into more active
realities; (4} To stimulate concen-
trative powers; (5) To create a
socializing influence in a pleasant
atmosphere to help development of
friendliness, acceptable responses
and to help eliminate amtisocial
behavior; (6) To work for muscular
control and codrdination, and, in
some cases, o stimulate physical
activity; (7) To make possible a
release from disease-imposed isola-
tion, and aid in restoring confidence
and security by working with and
helping others, thus developing pride
in the group and in themselves; and
(8] To try constantly to establish
music as a cheering experience and
inspiration,

S if you should perchance decide
to enter the field of music therapy
vou may find the rewards more =atis-
fying than starring in a great opéra,
or putting on a concert before a
packed house—for you will have
dedicated your talentz in music to
the zervice of suffering humanity.

THE END

MASTERING THE CELLO

e and to keep it musical and
beawtiful, T find the best exercises
for legato and sustained tone in
Fh_auui.-' The Artist's Technique of
Vialin Playing which, 1 believe, can
be upplied 1o the cello as well as to
the viafin,
: When an adequate technique has
en mastered, one is freer 1o work
4 mugicianship. This is an enor
:Iml.-l'g' difficult process to describe!
eThaps its essence lies in trving Lo
Ilh'll'lraftl.- s closely as possible to
||.,-¢:rm';"|l.|]-| ir:ll-.ll!]--u of the com-
“"m.-\ 2 bLl«. I lurn, requires a
= h.p ill.l:'ﬂ.lﬁl];{g.' of periods and
J.'-u.i-r:.n]l of all kinds of music, I
a o ilves the most careful study
'na; i primted indications:
b Hes,  chythms, ete.,
o meticulons gadhe
e compaer tells you 1o do.
e, 1 e o g
eellia s el ; (K] .T e RETI00ns
to combine solo and

noles,
followed
rence o what
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iContinued from Page 17)

orchestral playing. Both fields carry
enormous advantages. A period of
preliminary experience in an orches-
tra is valuable, even to those who look
forward one day to sssuming solo
status, It is in the orchestra (playing
with the men under different con-
ductors) that one develops musician-
ship and knowledge of styles. But
you must watch out! Never let your-
self feel that you are doing just
routine work: never think that your
part is small or easy. It is not the
ril-'inp_ of nujlirlf" h‘lrrk. hlll II1I" ITI:I1II'I.'
taining of a routine attitude toward
ane's work that is dangerous. If you
make it a point to play each tone
in the simplest Haydn bass with the
same care and interest you would
devote to a solo performance, routine
work can’'t harm you.

And never give yoursell up exelu-
sively to routine playing. Always
reserve both the time and the inter-
est for some sort of solo playing, no

matter how small. Keep in touch
with plaving, and with the public.
Play chamber music in all kinds
and eombinations of ensembles. TE
the opportunities for this do not
exist, create them vourself. T first
played as soloist at the age of twelve,
and | have never stopped. During
the time of my most interesting and
fruitful period with the Pittsburgh
Symphony, 1 kept up my solo prae-
tice and repertoire and took part in
many delightful ensemble sessions,
as I still do. At no time was [ out
of touch with the music which lies
outzide the orchestra. When the time
came for me to return to my solo
work, I had the feeling of resuming
a continuity rather than of making
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a fresh or alien start. It is precisely
this kind of fexibility, keeping one’s |
hand in all possible outlets for music-
making. that helps develop musician- |
ship, And musicanship is the chief
goal of the cellist! THE END |
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IMPRESSIONS OF BAYREUTH
(Continued from Page )

hearsals, but most of the work is
done on the stage. Wieland Wag.
ner’s approach is to concentrate on
Wagner's words and music as the
essentials, and to eliminate anything
which might detract attention from
them. Thus, he keeps scenery, elc.
at a minimum, securing the neces
sary illusion by lighting effects. For
instance, he believes that trees and
leaves never look matural under
stage lamps: thus, he has abolished
trees in all sets (except in the First
Act of “Walkuere,” where he em-
phasizes the trunk, not the foliage).
Yer he secures the feeling of a for-
est by lights. Again, his “Tristan™
chows no built deck, no sail, no rod-
der: the scene is simply a well-
groded ramp and a rim around it,
but the feeling of the ship is defi-
nitely projected through lghting
effects. Costumes are not allowed to
obtrude, vet each performer's spe-
cial needs are earefully weighed.
The use of sleeves, for instance, de:
pends on whether or not the singer
has good arms! What we do with
our hands is left to us. A director
may suggest more movement, or
lesz: but the actual gestures we
work out ourselves, Floor plans are
nsed, but with greatest latitude. 1
remember our working out a per-
formance of “Siegiried,” only to
decide that it wasn't quite what we
meant, and to build an entirely new
conception the day before the open-
ing! Always, inner significance
guides external effects,

Stage rehearsals are carried oot
in an interesting way. Somewhere
to the back of the house sit Wieland
Wagner and his wife, Woligang
Wagner, Mr. Hager, the assistant
stage-director, the conductors and
coaches, and some of the artists. As
the work goes forward on the stage,
each or all may interrupt with fur-
ther suggestions, in which the active
performers are again permitted to
share. Once. for example, 1 was
stopped in whatever 1 was doing and
asked to stand at a different point
on stage. I thought this change of
position entirely wrong, and said so,
Instead of arguing or ordering, Wie-
land Wagner asked me to come down
to where he was while he went up
and took my place, first at the point
where 1 wanted to stand, and then
where he wanted to place me. And
from the house, I saw at once that
the effect of distance and lighting
made hiz point the only logical place
to stand. At another time, 1 sug-
gested a movement which he imme-
diately sanctioned. Thiz sort of work
makes for harmony.

Actual singing methods, of course,
are the same as ours, There is but
one way to sing and that is the right
way! | may say, however, that our
yocal production and preparation
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are, on the whole, better than one
finds abroad, As most of our operas
are sung in forcign languages, we
compensate for any loss of compre-
hension by extra stress on beauty
anid evenness of vocal line, In Eu-
rope, dramatic delineation is more
stressed, sometimes in harsh or
forceful moments, to the actual detri-
ment of the vocal line per se. Amer-
ican singers abroad are occasionally
disheartened to find their beautiful
tones held secondary to the color
and expressiveness of their delinea-
tion as & whole. The ideal, of course,
is 1o stress both elements, and Wie-
land Wagner tries to do this. He
insists on good singing, always re-
minding performers that Wagner
must be sung, not shouted! He fur-
ther cautions the conductors to con-
trol orchestral volume so that the
singers may be heard.

Always, the inner meaning of the
work comes first, and interesting
practices are used to avoid detract-
ing from it. No one may enter the
theatre once the house lights are
dimmed. The orchestra plays in a
pit where the sudience cannot see
it, and where the lights are so ar-
ranged that no gleams shine through.
One sees only the stage. The con-
ductor, too, is invisible; hence there
is= mo baton showmanship. There are
no curtain calls and no solo bows,
{After the performances, the artists
are cheered in the favorite supper
restaurants! ) When applause is un-
usually vociferous, the curtzin is re-
opened to show the whole tableau—
but only at the end of the perform-
ance. Once. however, a “Goetter-
daemmerung” inspired such enthu-
gigsm that the entire cast wos al.
lowed te step before the curtain.
Thiz marked a bresk in tradition!
When Wicland Wagner was asked
about it, he replied that the great
Richard himself was flexible enough
to break tradition. A certain per-
formance of “Parsifal” once moved
the eomposer so that he burst into
applause after the Second Act;
whereupon sh-shing sounds assailed
Lim and a voice waz heard to en-
quire’ WHO c¢ould be the ignorant
upstart who dared violate the wishes
of Richard Wagner!

But to return to our work. The
mugic-dramas are prepared for a
number of performances, with alter-
nate casts which remain together a=
en=embles, There are no changes of
cast unless emergencies arise. Both
casts get full rehearsals, After the
stage rehearsals. we have an orches-
tral rehearsal—and then further
piano rehearsals, to polish up the
results of the orchestral rehearsal.
Then comes the General {or dress)
Rehearsal, always with a full house.
This is done for acoustical effects,
as the music sounds different in an

empty auditorinm {Richard Wagner
nsed to call in the Lﬂgurmnl t;; ﬁl:
the seats at final rehearsals, yet 1
serves another end, as well When
the opening comes, it feels like a
second ce, and everyone
has conquered his first-night nerves! )
All performances are hroadcast,
and several popular-priced perform-
ances are given for the Gewerk-
schaften, or labor unions. Bayreuth
truly belongs to all the people.
Even from this briefl account of the
ideals and methods of Bavreuth, sev-
eral points stand forth. Perhaps they
might serve as a guide to our own
work, Certainly they could well be
considered in the planning of our
training in colleges and conserva-
tories where rehearsal conditions are
freer than on the professional stage.
The outstanding points, 1 think, are
these: (1) Devoted audience partici-

pation which brings music into the
home, as an integral part of family
interest; (2) Free roundiable discus.
sion of works and parts by the casts
responsible for their interpretation
{which, of course, presupposes sul.
ficient knowledge, background, ete.
to permit the singers to have some.
thing to say!); (3) Dedicated con-
cern for the meaning of text and
music, aceording to the wishes of
the composer, and without thought
for showmanship and external
“glamour”; (4) The goal of deep
ening performance-values from the
inside out rather than from plan-
ning showy effects from the outside
in: and (5) Constamt refreshing of
one’s work by alert study and medi.
tation. These are the values which
obtain at Bayreuth. Can we not in.
corporate them into our American
System 7 THE END

CHILDREN DESIGNED THIS OPERA PRODUCTION
(Continued from Page 12)

program and the theatre marquee
anpounced: “THE PEOPLE OF
THE CITY OF HUNTINGTON
PRESENT.” and the press reviews
the next day added “PROUDLY.”
Hundreds of individuals and dozens
of organizations in that civie-minded
city of 86,000 population joined
forces for the production of its first
opera.

Here is how it was organized.
First the teachers in the elementary
schools of Cabell County told the
story of “Amahl™* to the children,
who immediately, in the classroom,
painted or drew their ideas of the
costumes and stage sets. The chil.
dren were not allowed to take their
pictures home for fear that ambitious
parents might “correct” the best
things= out of their work, and the
teachers were warned not to influ-
ence or guide them but to let them
express their own ideas. Since the
very young children (all below the
6th grade), who provided the basic
ideas, obviously could not execute
them, junior high school students
joined with members of the Women's
Sympheny Committee to sew the cos-
tumes, and senior high school stu-
dents worked with the local Com-
munity Plavers group to build the
sage sels designed by the linle
children.

*The story of the opera, which takes
place at the time of the birth of Christ,
concerns & poor crippled, shepherd bov,
Amahi, at whose hut the Three Kings
seek shelter as they follow the star of the
East. During the night Amahls widowed
mother tries to steal the King's precious
gifts and is canght in the act. When the
Kings r.'l:_plal.ﬁ'tlmi the gifts are intended
for a child who will bring new life 10
the world, the little crippled Amah!
exclaims: “Bul Mother, let me send him
my crutch. Who knows, he may need
one, and this 1 made mysell,” and as he
steps fvnr_ll‘ul to offer it, be realizes that
he is walking without help! The miracle
brings all 10 a happy close,

In planning the Dance of the
Shepherds, which occurs in the mid
dle of the opera, Shanet asked the
County Music Supervisor 1o play
the music for children of the firs
and second grades (6 and 7 years
old) who had been told the story
of “Amahl.” The children then were
asked to show how they thought the
dance should look, and the steps they
invented were built into a dance
simple enough to be performed by
a group of the singers from the
Shepherds” Chorus, instead of sub
stituting professional ballet dancens
as was necessary in the NBC.Tele
vision premiére. This was in the
spirit of Menotti's instructions that
the dance “should combine the qual
ities of primitive folk dancing asd
folk ritual,” and avoided the stodied
covness of professional dancers try-
ing hard to look folksy.

The cast was entirely local -
cluding the boy-soprano for the dif
cult rile of Amakl. The youst
housewife who played Amahls
Mother is a mother in real life, oo
The Three Kings were played by 18
insurance adjuster, s public schol
teacher, and a personne] manage
for an eleciric products company.
The chorus of 24 singers was drwe
from the best of the older high
school students of the city (12 fnn
each of the two schools, in the i=
terests of diplomaey!)

A few more evidences of Hunting:
ton's community spirit:

The Huntington Ministerial Asse
ciation, delighted with the religios
message of the opera, vol
to spread the news of the pﬂfﬂﬂ*
ance from all the city’s pulpits

The Huntington Publishing Cem
pany made an arrangement wheredf
the readers of its three newspaps®
could obtain tickets st hl]-{-‘l‘hh
using a coupon which appeared eve?
day in the papers,
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: H'II’. pngion Symphony Assos
h the pit orchestra.
inis?

oy 'dcqu.i]lm!'ﬂ[. from a
Fm!i hﬂ. 1o & piano for the

1y, ane every comner of the

L S h

anct, who was the
and msi.ln‘l of the late Dr.
_!ﬂ inky, apparently in-
“-’ﬁ master’s flair for spectac-
'hmhlﬂ projects. Last year
{aptington al=o attracted Ilaufma
ile atention with its mass reading

lesson, in which Shanet taught the
fundamentals of reading music 1o a
giant “class” of more than a thou-
<and adults in one mammoth session
of four hours duration.

To those who express surpriee tha
a2 symphony conductor should busvy
himself with such projects, Shanet
replies: “In a city where the mu-
sicians give what they can to the
people, the people will give what
they can to music,” THE END

A UNIQUE
PIANO PEDAGOGY COURSE
(Continued from Page 21)

(her Materials Used

e discussed materials to use for
dut diffenlt transition period—the
end af the first and beginning of the
gosed year. 1 played and analvied
weny books sach as the “Children’s
Tehaic Book” Brahms® “12 Chil-
ier's Songs” 18 Ewudieties on
wb\_" T;mrn‘ “Sradies in
iile” Wass of teaching major ani
aimor feales were discussed, and de-
viees dar attaining speed in plaving
e geales. Then we used the
“Pyiels” with each student play-
ing wne ot two of the pieces to show
b 1o teach sensitive, poetic music,
i1l the “Frudes For Every Pianist™
lugin with each student playing
ind discussing one of them) were
wed 1o teach concentrated technic
pretice and study roulines,

At some sessions | read excerpls
from the stack of notebooks contain
g my teachers' Workshop lectures,
fegions and answers of many
vrs, We learned vivid and amus-
ing teaching slogans like “Use float-
ing power” (light elbow tip, loose
bangiag thumb ) —“Skate and Wait”
(for quick, relaxed sliding) —
5‘:“}1. before you Snateh™ (for
eotin fortissimo  chords) —"Take
IhF Cass out of Percussion™— “Play
¥ith Paws, mot Claws"—*Don't
ke, troke"—“Play a Melody, not
i Smllﬁb%y" {!)...and many others,
F‘I!:'ml; Nﬂ]lril‘{-rir Saturday
":Wr?idnm l.rfm.'lr. Ili_uu.- to Teach

1o Like Music™ was read
.“d talked about. (This article
theald be m the hands of every
Perent of young children.) . . . We

discussed adult beginner’s books,
had a “phrasing” check-up, listened
to and appraised Margaret Dee’s
new and unusual “Jolly Jingle”
book. and had a delightful =ession on
Schubert,

From all this I learned much more
than the students. What impressed
me most was the vitality with which
the students tore into every subject.
.« » That argues well, doesn’t it, for
the future of piano teaching?

It was unfortunate not 1o have had
a laboratory in connection with the
class—groups of beginners for us to
teach—but this was not possible. It
should he a “must”™ for any future
pedagogy course.

Now it iz June, and the semester
i» ended. During the course we had
no written papers, no compulsory
preparation, no exams, [t has all
been sheer joy. . . . Never before
have | said such a reluctamt goodbye
to a group of students. . . . 1 believe
we are all better teachers because of
the course,

Why mnot offer such a course in
vour town—a class twice a month.
two hours. morning or evening for
twelve sessions? You will be sur-
prised to learn how many aspiring
piano teachers, young people. maoth-
ers. and business women there are
whe would like to know how to equip
a studio, what materials to use, what
are the best up-to-the-minute teach-
ing procedures, in sum how to teach
with authority. . . . I am sure that
vou would find such a plan surpris-
ingly rewarding . . .

THE END

TEACHER'S ROUNDTABLE
(Continued from Page 22)

m"l‘_ ind instinet combined with
= Hian Iil'l.d tact, This should war-
! investigation and comparison

Tm:h_* interested jn seeking the

: Hut in Trtrlutinn: there is in ex.
_‘_ﬂ"l_"hmf Urtext” edition—Kalmus
:"Ff i exact reproduction of
i ih * own, un-edited text pub-
tnring his lifetime. This is
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probably my favorite. for it leaves
performers or students free from in-
fluences which may not be akin to
their own nature; thos Beethoven
speaks to us in his own language
through his own unadulterated nota-
tion. s this not for the best? I think
«: for here again: “Who could add
Light to the Sun?”
THE END
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" & marvelously ingenious idea, the non-competitive
Guild auditions have done so much to help

ond pupil and to roise the standerd of

planc music that Tt will have for recching effects,
which we have not fully realized yet, of improv-

musical toste of many thousonds and

enriching so many lives through the study of

do not know of encther single thing

that has done so much to rolse the standord of
performance ond appreciation in this country.”

—Hans Barth

NATIONAL GUILD OF PIANO TEACHERS

{Founded 1929 by Irl Allisoa, M.A., Mus.D.)

AUSTIN, TEXAS

Arved Kurtz, Director

114 EAST 85¢h STREET

NEW YORK COLLEGE OF MUSIC

Chartered 1878

College and Professional Courses . . . Class and Individual
Instruction . . . Daytime or Evening . . . Full or Part Time.
Write for Caralog

NEW YORK 28, N. Y.

WHERE SHALL |

GO TO STUDY?

Private TEACHERS [New York City)
RICHARD McCLANAHAN

Teacher of Plano
Matthay esponent, formarly his representative.
Private lewons, technic courses; ovailable ot
wisiting lechire-recitolitt, of crid c-teachar.
Sh-Day Piano Seminars
801 Steinwoy Bidg., 113 W. 5Tth 5t M.YLC.
EDWIN HUGHES
PIAMISTS PREPARED FOR PUBLIC
PERFORMAMNCE AND FOR COLLEGE,
UMIVERSITY AND CONSERVATORY
TEACHING POSITIONS
338 Wart 8918 Street, New York 34, N. Y.

EDWARD E. TREUMANN
Concert Planist—Artiit-Teacher
Recammended by Emil Yon Souver, Moritz Mos-

bawiki ond Joseph Hotmana,

Studio, Cl!'l'ltqrh Hall, Suite 837, 5Tth S& of
Tih Awe., New York Clty  Tel. Columbes 5-4357

HELEN AMDERSON
Concert Pianist
Interasting course—piono, harmony
Many Successful Pupils
lkh W, Tind 5S¢, N. ¥. C. Tel. Sc 48305

WILLIAM FICHANDLER

Pigno Insiruction
14 West 75th St., Mew York, 5u-7-3776
Compositions publivhed by G. Schirmer
ond Theodore Freser, in preparation

CLARENCE ADLER

Teachksr of famous cascert pianists now four-
ing the world, Pupili now teaching in Harvard,
Eostman, Syracuss U., Smith College.

33 Central Park Wet Maw York 35, N. Y.

Private TEACHERS [Western)

EVAMGELINE LEHMAN: Mus. Doc.
Teocher of Voice
Voice Bueilding, Repertoire, Opera, Church,
Recitals [Mo charga for ooditions)
Tel. Townsend B-1567
167 Elmherat Ave., Dwirsit 3, Michigan

EDNA GUNMNAR PETERSON

Concert Planist—Artist Teacher
17447 Costellammare Pacific Palisades, Calil.
EX 4.6573

Mme. Giovanna Yiela Hull (Desmard)
Dramatic Soprano
Teocher of Smging—""Bel Canto™
Exparianced Europeon traimed Artist
Cooching Opera, Concert aed Rodio
Correct voice peroduction, defective Hngiag
eorracted.
Beginners occepled

Phone: Tratalgar T-8130 !
b8 ‘Wail End Ave. Hew York City

CRYSTAL WATERS

Teacher of singing.
Populor songs and Classics,
1.V —Rodio—"5tage—Concert,

ISABEL HUTCHESON
Refreshar Course for PFlano Teochers:
Madaen PlanaTechnic: Coaching Concart Pionints:
Group Work: For further isformation oddress:
Studie 202, 1005, Eim 5., Dallas, Texos

SAN FRANCISCO CONSERVA-
TORY OF MUSIC, INC,
M5 Sacromenta Street Walnut |-M0%
Bochslor of Mesic Degrea Opera Department
Artins Diplema Padagogy Cartificate
Approved for veterans

405 Eoat 54th 5t Maw York I, M. Y.

Children’s Soturday masning Closes,

TEACHERS . . - -

Students are planning now for their fall and winter studies.
Be sure your name s listed in “WHERE SHALL 1 GO TO STUDY?"

Advertising in the above column is

§5.00 per Y inch, §7.50 per 35 inch, $10.00 per inch. Because of this

special rate, only minimum orders
accepted, Advertising copy must be

maonth preceding publication. OCTOBER 155U FE—closing date is August
cth. Send us your copy NOW and advise the amount of space you wish

fiy TESETVE.
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restricted to teachers, The rate is

for six conseculive issues can be
received by the 5th of the =econd
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UNIVERSITY

SCHOOL of MUSIC

OUTSTAMDING FACULTIES including
celebroted artist-teachers,
COMPREHENSIVE CURRICULA.
MEMBER MN.A.5.M. UNDERGRADU-
ATE AND GRADUATE PROGRAMS.

Wirite, call ar wisit

The Office of Admissions, DePaul Usiversity,
&4 E. Loke Street, Chicogo 1, llimals.

Filnancial 44000

e/o Etede the music magezise

TEACHERS—FOR EXTRA PROFITS
JOIN ETUDE TEACHERS CLUB

For details write
ETUDE TEACHERS" CLUB

Bryn Mewr, Pa.

CLASSIFIED ADS

HARMOXY, Composition, Orehestra-
tion, Musical Theory. FPriveie or
Correspondence Instiruction. Manu-
soripts revised and corrected. Music
nrranged. Frank 8 HBHutler, 32-44 107
Bt., Corona. N. Y.

LEARN PIANO TUNING—SImplified,
authentie Instructlon $&00—Liter-
Rture frea. Prof. Hosa, 460 Bescher
Et., Elmira, N. Y.

WRITE SGXGS: Mead "Bongwriter's
Heview” Magazine, 16560—ET Hroad-
way, New York 185, 254 copy: §2.00
Year.

BAUK

*OPFULAR STTEET MUSIC TO
fad ragtime, everything.
Classics sxchangbed

EWING PIANO—HBY MAIL—30 pelf-

aching lessong, 32.00, S5ix follos
sgicn]l and popular), ench §1.08
Chanee to win §200.00 on new thesory.
Drder 46-page orlglnal classical Im-
proaviEatlon « rasid] on A new Lhé-

F r §20.00 imoney b
mamples. Phil Hre
P.O. Box 1402,

Omsahs B8,

THE SCIENTIFIC MUSIC TEACHER

Monthly F2.00 vear, Roegquosl sam-
ple. AMorong, Box 21, Brooklyn 26
Mew York

OLI} ANI)D NEW VIOLINS, Cellos,
Bowsd, Supplies. Repairing, Eaken,
110 B Washington 8t., Chambesrs-
burg. Pa

HANMND BUILIMASG EXERCISES FOR
PIANISTS by Weldon Carter
ard, concert pianists

Teach
advanced stu-
> with
=, Hend §1
n Musicm}
th Street,

ington, D O

ORCHESTRAL INSTRUMENTS. 2up-
plier to leadi ;‘. performere through-
out the world. Inquiries invited
Personal 1 ations 1o any address
In U.BA Leslle Sheppard, Musical
Instruments, Burgess Hill, Sussox,
Englund

Steinway grand style

Anlsh like ©#ew. For
ls write Juseph Holstad,
L LGIrove ."||!r'.l'.|.|F.u-iI.- 2, Minn

PFLAY MODERN FPIANO BY MAIL
10 losson 3. Bensational, new
indl &8 over 150
i« Inmcluded
Karl Berry, P.O
Balt Lake City, Utah

JOT DOWN vour

gulekly In a r|-.-_I|-I-|-u|-:
th my mukiec Bhorthand. Worth
sludy; easily mastered. With
=pnrranger chord ehart,
med and applied 1o each
melody note, only §1.36,
Paul Stackpole, 2110 W,
. Philadelphia 40, Pa.

musical ldeasn
on plaln paper

FOR FINE RALE VIOLINS, BOWS,
try me. Mo risk, no aptions, all
pertifiled. Hargauing Box 342, Pols=
dam., New York.

LEARN PIANG TUNING AT HOME.
Course by Dir. Wm, Brald White,
worldl's leading plano technician und
teancher. Wrlie Karl Bartenbach,
1M01A Wells 8t, Lafayetite, Ind

VIODLINS for snle: Stradivarius,
Guarnerius del Gesen, Amatl, Quadn=

gninis, and others ELLIL, Tk,
Herrmann, Wurlitzer certificates.
Fine Arts, 492 East Third, Flint,

Michigan

HARMONIEING MELOIN
Sl HT—24 | d instr
apd eusy-io- chiarts on §
vising, transposition and harmoniza-
tlon. $1.00 postpald. Free list of thouo
gands of popular soengs, books and
folios sent on regquest. Lewils Arfine
Music, 117 W. 48th Strect, New York
16, Naw York

POFULAR PIANDG TEAUCHERS—
Looking for pa? Write, larl
Macek, 1242 Mn Hireel, Springfield
Muss

ATTENTION, SONGWHRITERS. Meal-
ody composed for your lyrics, piano=

arranged, ten professional coples,
825, Batisfn i gpuarnnteed. Stein
Siudio | Banta Monlca Woasal

+ .1 B
in T Contents,
every modert chofd to 13ths Tully
eXplained in text and exerclise form
Major, minor, wholelone scale exer
elaes, Chromatle Cheord Chart for
Weymann Co., Dept. E.,
1613 Chestnut 8L, Philadelphiila 3, Pa.

WHAT DO YOU pupil
tells you Lthat ' g hile les-
BensT will be

sent to all i
Carleton FPrick
cello, THinois

pErsons by
123, Monti-

THENOR NI
lensons-nuhe
pleted m

eltuady. A
Box 16,

I RpPrONsORiIsy for
tence; age 36, ocom-
vl
variety. Write
i Mawr, Pa

FOPTULAR PIANDO CHORIDS — SY M-
BOLS —FORMATION SIMPLIFIEL
E.Smith Hacken

il

hymn—Al:-
Irene Gil-
mour Fidn i avillable Beaulifully
Mustrated. Fostpald S50¢.. Gllmour
Song Concern, 2418 BE.E. 135th Ave,
Portland 16, Oregon

Fin
WAYE AT MY SIDE, by

SALE—the naw

L1} * WANTED—Man with mail
order promotion experience. Musleal
background deslrable, especially in
the schoal teachling feld Apge 27-35
Excellent pportunity with well-
known. musilc publisher. Write

ETUDE, Box 17, Bryn Mawr, Pa

NEW RECORDS

(Continued from Page 18)

aequainted with the “Seotch,” This
free advice is a way of saying that
the new Pittsburgh Mendelssohn re-
cording is excellent. Steinberg gives
the score its full due withoul over or
anderpliying. There’s solidity to the
interpretation, but the recording
gives the strings a trace of harshness
not heard in  live-performances.
{Capitol, one 12-inch LP disc.)

Brahms: Symphony Ne. 2 in D
Toscanini’s interpretation grows
on a listener with repeated listen-
ings, There may not be as much of
the wsual autumnal feel to the per-
[1|r||1;|::|'|-1 bt Tu-q'HI'I;I!'Ii'- .:I.;I['II'II.J.VIL
avoids the muddiness ecritics often
claim to find in Brahms and does it
without sacrificing the basic concep-
tion. I'm quite willing to put this
Toscanini—NBC Symphony disec at
the head of the current list, and the
list is a long one including fine per-
formances led by Monteux, Wein.
gartmer, and others, Sound-wise, the
recording is good (RCA Victor, one

12-inch LP disc.)

Helen Traubel Sings Folk
Songs and Ballads

Thi= new disc is worthy of mention
chiefly for the three old English
folksonge sung by Helen Traubel
with accompanimentz by HRuobert
Armbruster’s orchestra. Come Again
Sweet Love Doth New [Invite, Lord
Rendal, and Greensfeeves—all an-
thentically  Elizabethan-—are sung
with gorgeous tone quality and be-
coming =implicity. The collection
ranges in time from 1562 w 1928,
from Italy to North Carolina, but the
three old Englich songs are easily
the best of the lat. | RCA Victor, one
I-inch LP dize,)

Italion Barogue Music

It is significant that the twentieth
century i= expericncing a revival of
intérest in  the music of Bach,
Vivaldi, Corelli, ete. With little taste
for the pretty music of the preceding
century  and dissatisfied with the
blase nature of much contemporary
musie, many moderns are turning to
the neatly ordered, ecivilized, noble
music, of the baroque era. For a 45-
minute program highlighting Italian
baroque music written around the
vear 1700 there is nothing finer on
recent than the new
of the Societa Corelli. This
chamber orchestra recording features
both instrumental and wvocal selec.
tions representing the best of Vivaldi,
Marcello. Carizsimi, and Geminiani.

discs relegse

Rome

Vocal parts are sung by the young
mezeo, Luiza Ribacchi. with acen-
racy, clarity and power. (RCA Vie
tor, one 12-inch LP dise.)

Beethosven: Overtures
For Beethoven performances of
pure gold there's nothing finer than

the recordings made in the thirties
by Felix Weingartner conducting the
Yienna Philbarmonic, the London
Philharmonic, and the London Sym
phony orchestras. Music lovers are
indebted to Columbia for reviving
on modern long-plaving dises the
celebrated Weingartner recordings of
all nine Beethoven svmphonies and
the four Brahms symphonies, Now
comes an LP revival of five Best-
hoven overtures; Egmont, Leonore
Mo, 2. Prometheus, Fidelio, ane
Consecration of the House, The tope
surprisingly

quality is good, the
Beethoven genuine, (Columbia, one
12-inch LP disc.)

Wagner: “Parsifal™ excerpis
schubert: “Rosamunde™ execerpls
If Leopold Stokowski
journalist, readers would say tha
he slants the news, Yet there would
be many who would
slant
excitement. The multitudes who fal.
low the Stokowski slant in music,
like those who buy Kostelanetz
records, frankly enjoy the personal
touch of the conductor who usaalh
thinks the

composer should have written it. In

were a

acclaim the
for its common sense and its

interprets music as he
n "-‘ul11|r|ll.'r|!1]| svnthesis™ of a famil-
iar Wagner opera and a much-loved
Schubert work, Stokowski and “his
symphony orchestra”™ have recorded
music strictly for his own fane
{RCA Yictor, one 12-inch LP dis

Rodgers and Hart: On Your Toes
Columbia
series of

= . ’
iH"l'll'] ds continues s

historic musical show re

vivals by producing one of the hit
shows of the mid-thirties. “On Your
Toes,” the celebrated Rodgers and
Hart production, is  remembered
chielly for Tk Small Hotel
and the precedent-breaking ballat
Slaughter on Tenth In the
Columbia there's a

re’s o

{renie
lr'i'-lnl-lr"\-l\.ll.
pleasing balance of band music and
singing and there's the undef
feel of Goddard Lieh-
er=on and Lehman Engel are doing
so well with their Broadway show
recordings  thar they should feel
encouraged to

real theatre

make available on

dizes more and more of the fam

hits of other vears. (Columbia, one

12-inch LP disc.)

Brahms: Quartei No. 2 in A major
for Piano and Strings, Op. 26

W ith Cliflord Curron as prianist
and with three members of the
Hil*l-l-p'!'-r Armg  Cuartet as the

artists, this recording
could hardly be anything but a faith
tul reflection

cooperaling

of the composer's in
tentions. J. Reoisman, violin: B
Krovt, viola: and M. Schoeider.
cello, with Curzon’s piano, i'-|.|'| this
vigorous chamber work intelligently
and fAuently. (Columbia, one 12-inch

LP disc.) THE END
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Teaching Aids

FOR THE PROGRESSIVE

RECITAL FROGRAM BLANKS
(R18—40022
inches.
¢ poges. 5% = 6% inc
:;:uia simply designed with med-
sage “HECITAL by pupils of . . .
on . .. ol Inside and back pagei
blgnk lecving spate for writing,
prining of mimeogrophing the
progrom. 50 for $1.00

PUPILS' LESSON BOOK
91840002

A “reniader” for the sludent Con-

igim space for the pupil fo write his
wwskly guigaments plus spoce lor @

weshly grode on sach. §.13

GUARD'S PUPIL'S LESSON BOOK
AND PRACTICE RECORD [418-4000%9)

A convenient woy te show proctice

time and weekly grade on lechnic
swcales, orpeggios, eclaves, eledes,
prece, review, memory work, sight
reading and theory, 5.15

LESSOMN AMD PRACTICE RECORD CARDS

One side for the pupil’s daily procice
timel Other contains spoce for a
waekly grode in technics, scales, or
peagion, sludies, eic. 5.35 per pock
of 25 cards

(21840001}

PIANO TEACHER

| BobEEARES
| Mpsie Peris LEssos Bood
e PUACTICE HECORE

”’

STANDARD PRACTICE RECORD

Avoid misunderstondings over ossignmenty by giving
sock pupil @ lip soch week with his proctice marked

ond ipecial directions. On reverve tide pupil racords

- the time spent on soch. 3.13 per pod
: ?18-40000
CIRCLE-O-MEYS
The moi! complaie ond hkondy
chart, 3 = 5%, ovallable. Maoiler

planning shows the number of Rat

and shorps in eoch major hey with

the relative minor bey—plus malo

dic and harmonic wole progreiion.
$.135

| FRESSE Ny
| FIRST mpesr o,
| USIC wriTiNG

| B

-
| iy |
iy

- —
s rr

|| Moy 5
i pies oo |

PRESSER'S FIRST MUSIC WERITING BOOK [418-40007)

Sin wide-spaced stofls on 7 x B
inch poges. Inside covers con-
tain a description of the elamants
of music and proctical directions
for music writing. 5.13 per pod.

CLARKE'S
MUSIC TABLET

[?18-40003)
Contains 10 ataves per poge
(&Y x PV inches.] Inside cover

carries o synopsis of hormony by
Dr. H. A. Clarke. $.50

MISSED LESSONS (918—40020) o =

PRESSER'S MUSIC WRITING BOOK
41 840007

B4 shaety of mamuscript

poper, &%° x A", SHf

wvers. Haonady piral binder

meony Thut poger moy be torn
ovl if desired. $.70

LULED MUSIC PAPER
P18—40005
A packoge of one hundred

thesh. Eatra wide spocing
§.40

918—40023 5.75
§18—40024 75

FIRST SERIES REWARD CARDS

SECOMND SERIES WEWARD CARDS
Each set has siztesn cards with one
price cord. Full color lithagraphy.

13 01) Portrait of compaser, picture of birth-
» e place, biogrophy and fociimile man-

Ek ! ureript plus aviograph. Postal cord
rize.
i o
{0k
-
s Extra wide spocing with printed
Treble ond Bou. $.30

THEODORE PRESSER

GRAMD STAFF AND KEYBOARD
MUSIC TABLET

[912—40004]

problem,. 5lip recds “"Musicions of

rule.
bills should moke your
$.15 per box of 50,

position

BILL FORMS (918—40017]

A dignified ond busineilike woy o 3

your bills

and pupil’s names, bill itelf, and itub

your awn red

the
country have odopted the rula which re
guires sludents to pay for oll missed bes-
sons, except in cose of profrocied illness,
Teachers ore expecied to conform to this

One ol these enclosed with your
cleor,

end
Contoins spoce lor dale, yours

ord, $.40 per pock of 100.

B
A diplomotic way of wettling a ticklish '| LTI

i
-

for

FOUR OCTAVE KEYBOARD CHART
(Cord Stoek) ...cvanans $.50
[Paper Stock) . .....e0s a5
Picture of keyboord os well os

Grond Sioff. To be wied fiat for
practice work or placed obove

piana keyboard.

MOTE CHART KEYBODARD GUIDES
These charts thow treble and bass
claf with staff, To be ploced in
back of piane keys only. 5.20

€O., Bryn Mawr, Pennsylvania
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people and nlahilosnnfliie to impart.

& / B Bob Jones University, with approximately 3,000 students, stands
R P & without apology for the "Old-Time Religion” and the absolute
‘ ! authority of the Bible. The "World’s Most Unusual University” offers its
Ll 3 students more than the finest of scholarship and culture. It sends out
: 'I ' iy graduates character prepared to meet the emergencies of

life, dedicated to the Lord Jesus Christ, and inspired for service.

BOB JONES UNIVERSITY .conve

SOUTH CAROLINA

MUSIC, SPEECH, AND ART WITHOUT ADDITIONAL COST ABOVE REGULAR ACADEMIC TUITION
" .

ACADEMY AND JUNIOR HIGH SCHOOL COURSES IN CONMNECTION
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