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“+AT THE CONSOLE William M. Felton

Familiar transeriptions of classic, romantic
writers, for two manual organ.

and contemporary
41340004 $1.50

*AT THE CONSOLE William M. Felton

: : ; X _ A
{ istration for the 2E and 2D connsonata. )
s 413—4000% $1.50

*+CHANCEL ECHOES William M. Felton

Forty-two transcriptions for two manual organ,
41340003 $1.50

mosthy secular

*CHANCEL ECHOES William M. Felton

{ Registration for the 2E and 2D Connsonata. )
d13-41010 $1.50

*tWEDDING MUSIC FOR ORGAN
George Walter Anthony

These pieces of medium difficulty include: The Wagner and
.’\I--|:q!1-1!;xn:|:|| Wedding Marches, "0 Promise Me™ by DeKoven
{with text), “At Dawning” by Cadman, “A Dream”™ by Bart
lett, “1 Love You™ by Grieg, and “Sweetest Story Ever Told
by Stults 433-41008 $1.00

TCONCERTO GROSS0 Ne. 8 (':I’Iri.\-l“ll.\ 'l:unrfrlu}
Corelli-Moschetti

Superb for recital, this excellent transcription retains the pure
spirit of Corelli’s inspired conception. One of the most beauti
ful examples of the concertante style. 43341007 $1.00

TORGAN VISTAS
Twenty-nine easy, transcribed and original compositions
d13—-40019 $1.50

tEIGHTEEN LARGE CHORALES
]. S. Bach-Riemenschneider

An r.‘rninun_t lﬁath anl’n:)_nh_.- lends help over difficult passages
and melodic interpretations, but avoids over-editing, leaving
scope for research and creativeness, 43341006 $3.00

LITURGICAL YEAR (Orgel Hurhlfin)

1 J. 5. Bach-Riemenschneider
!‘:Drl}'-h'\-‘t‘. organ chorales, each preceded by the vocal ar
rangement—with scholarly annotations on interpretation

43340003 $2.25
* Sold only in U.5.A.

| Hammond registration.

It *
o 0 /) ( ) (((/(l

*MODERN FRENCH ORGANIST
Rowland W Dunha

Fifteen French compositions of medium difficulty wigh
inal registration and phrasing. Fingering and pedaling add.
aA3a00n gy

tORGAN TRANSCRIPTIONS OF FAYORITE Hyww
Clarence Kohlmang

Twenty rather easy transcriptions of Hymns of the Protesy
faith 1340010 §ime

EIGHTEEN CHORAL PRELUDES | S. Bach-Kn

Well chosen and unsurpassed for both church and reci
4130050 E

SIX ORGAN CHORALS
J. 5. Bach-Riemenschneider

Comprehensive source material upon which studies of
Bach interpretation may be based 42340001  $14

151X ORGAN TRANSCRIPTIONS FROM BACH
E.A. Kraft 43w 13

iSIX ORGAN TRANSCRIPTIONS FROM MOZART
E. A. Kraft «3-s000 1

wo small but distinet contributions to the literature of orga

music and the students thereof

fTEN ARIAS FOR ORGAN
]. S. Bach-Pfatteicher and Ames
laken from the Cantatas of Bach. Presents additional &
material and valuable pedal studies
43341004 B1EE

fTEN CHORAL PRELUDES AND A FANTAS)
ON FAMILIAR HYMN TUNES H. A. Matthews

hl:ll]'tlll' in design and of as crage difficulty, these well-minT
hymn tunes serve for church seasons and qi'In'I.ll use
43341001 510

CHURCH ORGANISTS GOLDEN TREASUR)

Pfatteicher and Davisor

A superb three-volume series of preludes and ]ir':t|'.'rljt"‘ l“"
cluded are some of the best works of such classical masters &
Bach, Bohm, Hanff, Krebs, Walther, and many others.

fock P15
Volume Iy 433-40021 Velume II, 433-41001 Veleme I, 433415

THEODORE PRESSER COMPANY BRYN MAWR, PA

70 Years of Music Service

ERS

T O T H E

Lot Them Sing

Dear Sir: Now, my real reason
for writing this letter was the ar-
ticle by Grace C. Nash, “Let Them
Sing,” in the August 1952 issue.
Miss Nash touched on a subject
that has been close to my heart
for manv vears: and frankly, it
|||.;i|]|' me ]lr':‘l:ll-'-;l'k as I ll.'ﬁl.i |Il'.'I!
article. And I was surprised at the
ETUDE for apparently supporting
such an attitude. In the first place
why do vou have to “take the do
re-mi out of music to let the pupils
sing,” as Miss Nash suggests in
lieer |'|-L-ir|_l_’ sentence.  Statistics
zshow that B0%% of all children are
musical. 1 think 1 am qualified to
speak. First, because 1 went to
school in a city where the do-re-
mi's were I.,'Ii]'l_rllll .,’IIII:[ a f_"ll.'.l[ deal
more about the fundamentals of
music: secondly | taught public-
zrhool music in that same school
syatem: and thirdly (and most im-
portant I, I now have three musical
|i;||j;:h[1'r-' 1'\.III-..I|:|I__" H1||F‘IF—”I!' LW
eldest, 15 and 12, who were not
taught to read music in school. 1
also am the director of the inter-
mediate choir in our church (First
Baptist Church, Birmingham,
Michizani: and since I am an
organist, too, do a greal deal of
accompanying. | have also di-
rected adult choirs.

I can remember no occasion of
“tenseness, fear: no  stiffened
shoulders, or long faces” (Quoting
Miss MNash again) either when |
was in school as a music |m]ri]. ar
as a teacher. When 1 taught, some-
times the pupils came to me in a
“music-room,” and sometimes |
went to them right in their own
room, In either case, they had
their “music-seats” and of course
a variety of music books. They
were always ready for music class,
| never had any discipline prob-
lems, because, as Miss Nash savs,
children love to sing. We always
began the class by singing favorite
songs, Usually then came note.
reading and theory., This part of
the class was fun, too.

Miss Nash says that only if
studying an instrument is it neces-
sary to study note-reading. I have
always considered the human voice
the most wvaluable instrument of
all, 1 have ]IL‘I]?Pd many, many
singers—from voung beginners to
highly paid soloists—to learn (and
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I mean pounding out the notes,
singing along with them, ete.)
numbers they were going to per-
form—and their universal wail
was: “Oh. il only 1 had learned
to read music.” And not only is
it the soloists: choir-members
have the same problems, Many
times when h1'||r-|!|[.[ SINgETs, 1 |:]CI.'||'L’_
found that they can’t even recog-
nize that when o note stays on the |
same line or space, their 'I-':Iil."l";
stays on the same pitch. It is such
elementary things as this that | am
teaching my intermediate choir;
when thev should have learned it
years ago in =chool,

And that leads me to ask Miss
Nash this question: “1i children

aren't taught these things in school,

where should they be taught?
From at least the third grade up,
if presented in the right manner,
children can be taught to learn
music-reading. At this time of
their lives, learning is easy. They
are in a class where drill is easy.

As for using the syllable teach-
ing of do-re-mi or A, B, C, I can’t
see the difference. But since the
do-re-mi is the accepted and uni-
versal systemn used in all English-
speaking countries (as you can
learn from vour English or Welsh
friends): why not use it? And
then, if by the time a pupil is in a |

high-school or adult choir, he has |
[--r;_r_uﬁl'n the names, and reads ]:1."
position—what difference does it |
make? He has retained the la:lr-jr_‘!
knowledge that he needs '
All through Miss Nash's article |
runs the thought that you can’t
enjoy singing if vou know how to |
read it. Tt would be interesting to |
make a survey of wellknown per-
formers to see how many of them |
got part or all of their musical
T!'l'l.il'l'i.!!.."! j.:ll .“.'|I"ll|. \.r_; one 'I-1.'|||_||4,1
lEUiII'H'r with her that school -'Hig-';
are a lot of fun: and no one would
suggest that in community singing
Hf ."{r:} kiﬂl] !Ilr[-'-re‘._lﬂrilu_l' -hl:ljiqi In_r
taught; and no one would want
the fun and delight taken out of
class room singing, or the fun of
learning some rote-songs be taken
away from school children—but
for goodness” sake (and for good
music’s sake | let us put note read.

ing back in our public schools.

Esther R, Meily
Birmingham, Mich,

(Continued on P‘u:_:.- 3)

Doctor, Lawyer, Merchant, Chief...

Will Make His Life a More Satisfying One...

Tha mew Fremch Provingial

ACRCHONIC

Music may or may
not be the career your
child will choose. . .
but whatever rood he
follows, an oppreciation
and vnderstanding of
music will bring him poise, popularity and pleasure,
Let the Acrosonic by Beldwin bring out his hidden talents. Its
quick response and expressive tone will speed his leaming,

kindle his enthusicsm and heighten his pleasure,

The Baldwin Piano Company
Dept. E, Cincinnati 2, Ohio

Write Today EXQUISITE
For Qur Booklet [
“PLANNING YOUR clrosonic

CHILD'S FUTURE." BY BALDWIN

- SPINET PIANOS

TRONIC ORGANS




MANHATTAN
SCHOOL OF MUSIC

Janet D. Schenck, Director

SUMMER SESSION |

Darrell Peter, Director
June Bth to July 31st, 1953

—————

BACHELOR and MASTER
of MUSIC DEGREES

MASTER in MUSIC
EDUCATION

OPERA WORKSHOP

MASTER CLASSES:

Rophoel Bronstein
Robert Goldsand

For Summer Schoel catalog
write to:

MANHATTAN SCHOOL OF MuSic
238 Eost 105th St, N. Y. C. 29, N. Y,

ﬁguaﬁj /:'Jr S I{:Jt.-'g-r.j

L] THE LANGUAGE
OF MUSIC

Klaus Liepmann
Massachusetts Initrtnte of Techn olagy

Just Published—a practical guide to
the enpoyment of music offening new
| insight into the nature of musical
| composition and performance. W hat
you should know shout car training,
scaré reading, musical theory and an-
alysis. Includes 3 wealth of sugees-
tions for listening. Discussions forti-
fied with hundreds of musical ex-
cerpts, 363 ills., 430 pp. $5.00

[JTHE BALLAD TREE |
Evelyn Kendrick Wells

Wellesfey Colloge
| The simple charm and beauty of the |
ever popular ballad unfolded and
made more meaningful in Lively, col-
orful prose, Incdludes text and melo-

| dics of 60 traditional ballads aloag
| with intriguing discussions of their |
| literary and musical hustory. 17 ills, |
l 370 pp. $4.50 |
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Letters to the Editor

(Continued from r"r!gr: 1)

Articles

Dear Sir: My subscription to
ETUDE expired with the October
issue. | began in 1896 and have
received it without interruption
these 56 vears, and until I came to
my present guarters a few months
ago, 1 think 1 might say 1 had a
complete file,

You will not find me in WHOS
WHO, but if | were listed it prob-
ably would be as a country music
teacher. 1 began as a private
teacher of piano and reed organ
in 1894, My first pupil lived at
the city limits, the second in the
country, the third from well with-
in the city, all coming unsolicited ;
they as well as the writer from
humble ranks, However, the elass
grew amnd grew and for a genera-
tion it numbered about 50, reach-
ing a= high as 70, and for some
time | was unable to accommodate
all applicants, In the vear 1929 |
registered my 1000th pupil many
of whom took five to cight years,
the limit which I set. From 1900
to 1915 1 plaved the pipe organ
but discontinued it as the work
hecame too heavy, And now, after
34 vears in music, I am withdraw-

ing from the field even while pu-
pils are still coming. And how 1
have enjoyed these many years;
and even now some pupils insist
on staying until they can establish
mutually satisfactory connections
elsewhere.

All this leads up to what T wish
to say with regard to ETUDE
which has proved of inestimable
value not only to the writer but to
all who happen Lo have fallen into
my category. You have done a
greal service for us. The many in-
spiring articles, the svmpathy and
encouragement you extended to us
operating at lower levels: the help
yvou extended in the selection of
suitable music, the special offers,
the music supplements, and let me
state the almost 1007 in account-
ing. All these | would say reflec
the spirit of the founder, Mr.
Theodore Presser and his associ-
ales, especially Dr. James Francis
Cooke. Now | am ready to say
goodhby,

Thanking vou very kindlv in-
deed amd wishing vou continued
sueeess in your noble endeavors,

Hiram V. Johnson
'iIIJ’J.'Ir'fIr.H‘ "'r'tr'.

“My TONhahinel

ndispensahle

says MARGUERITE PIAZZA

—lurely suprans of Warrapelitan
Oprra and singing star ef YEL
TH “Shaw nf Shows™

successful  composer-conductor,

THE COMPOSER OF THE MONTH

ETUDE'S composer of the month is none
other than that :_*i..tnl of the kevboard and
the late
Sergei Rachmaninoff who was born at Oneg,
Novgorod, Russia, April 1, 1873 and died m
Beverly Hills, California. March 28, 1943,
Rachmaninoff was trained in Russia but for
the last 25 vears of hi= life he had lived
in America, and had become an American
citizen only two months before his passing,

His first training was received from his
muther at the age of four. Later he studied

at the ‘:Irlil'gl' of Music in S I'q-rf-r.alnrrg

and then with Nikolai Sverel w1 the Moscow Conservatory, He
followed this with compesition work with Arensky and Taneieff and
further piano study with Alexander Siloti. At 20 he composed the
C-sharp minor Prelude, the picce that browght him inte world
preminence but which alse became very diztasteful to him because
of jt= sensational popularity. In 1898 he suceessfully conducted a
program of his own works in London. In 1905 and 1906 we find him
conducting the Imperial Opera at Moscow,

In 1909 following several years residence in Dresden devoted to
composing. he came to America for a concert tour. His success was
great, He appeared as pianist-conductor with the Boston Symphony
and was offered the post of conductor to succeed Max Fiedler. He
refused the offer (also a later one in 1918) and retorned to Moscow
where he remained until the revolution of 1917, With the outhreak
of the revolution he escaped to Switzgerland and in 1918 came again
{[1] 1I.IIII.‘ril'il. to resume his concert career. He .J_|||1|';|_n'lj with all of the
major symphony orchestras, his relations with the Philadelphia
Orchestra being especially cordial. Many of his major works have
been given frequent performances with the latter organization,

His works cover a wide range, songs, piano pieces, choral works
(=ome with orchestra) symphonies, and piano concertos. The Meladie
will be found on Page 32 of this month's music section.

Mawy evclusive fr.:i’k!ﬂ BHar
antee lasting service. Thousawds
of these superh Wicks Organs
are today fm mse, .. everywhers!

Pleois send Free bookletns . . .
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o me”

“h keeps my music all sorted out amd
neatly  filed in those elever drawer-
trays,” savs Mis= Piazza. “[ never need
waste time searching Tor the musie |
wanl. It's always there a1 my finger
tips=—=o handy! Protects all my music
against lo=s or damage,”

These specially desdzned
drower-travs admasi bhand

voeli e mmsic vou want,

Wirite s iealer’s mame amd
tries (or homes, stodios, schoals, erchestrss
Mg Co., P12 N, Magnaliv div.,

TO NKal) i nets s music

WICKS PIPE ORGAN
oo o 120 an imitation

THIS IS A
GREAT INSTRUMENT...
Custom Built FOR YOU

Whenever there is a need for
organ music...whether it be
church-home-college -studio,
etc.. firstinvestigate the Wicks
Organ..a geouine electric pipe
organ. Its tonal grandeur. . .
visual beauty and completely
dependable characrer meets
every musical requirement.

The first demonstration will
be an inspiring and memor-
able experience. Distinguished
organists everywhere praise
the craftsmanship and design
of the Wicks Organ and un-
hesitatingly recommend it

OHGANS BEsrEs recognize sound

technical and artistic values
sought for in an organ...
and acknowledge the Wicks
Organ to be superior.

Prices begin at $297% fora

beautiful all-electrie two manual
Wicks Pipe Odrgan.

Sewud for free boakler . . .
There 5 o abligaiion.

PLEASE WRITE DEPFT. E-1

mcn:s ORGAN COMPANY

HIGHLAND, ILLINOIS
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HEN JOSEF HOFMANN
toured HRussia in 1908, he

visited the great novelist Leo Tol-
stoy in his country estate south
of Moscow. They talked about mu-
sic—Tolstoy himself was an ama-
teur musician and once composed
a waltz. Hofmann asked Tolstoy
to name three essential qualities
Tolstoy replied:

sincer-

musician.
sincerity,

for a
“Sincerity,
ity!™

illlfl

Rossini distrusted modern in-
venlbions. He [I'Brl'li the r.;lllh‘ﬂd.ll‘-.
and continued to travel _ by the
stagecoach even when trains be-
came the ﬂr'f.'{'llll."d mode of trans-
portation during his old age.
Dwight's Journal of Music of July
7, 1885 reports the details of Ros-
sini's anachronistic journcy from
Florence 1o Paris, which took him
forty dayvs: “Within the last twelve
years, all the roads which were
formerly mail routes between Flor-
ence and Parizs have been furrowed
with railroads.
more relays, no more post-horses
in readiness on the way.
trusted to luck. He sometimes
waited for two days in a little town
to procure two quadrupeds and a
postillion. When he reached Aix,
it was impossible to go any far.
ther; there was a total absence of
stables and horses. His friends
wished to take him to a station
and show him that he was need-
lessly alarmed at these winged car-
riages which flew across space with
the swiftness of an arrow. He saw
thl’." "-!'l'lﬂkl] It\IJITllp' {rlﬂ‘n [lu- l'Hg'Hll
and fainted.”

..\I{J maore ilil‘l'.‘L iy

Ruossini

EINRICH HEINE was tre.

mendously impressed with the
gigantic ‘dimensions of Berlioz's
musical designs. Yet he felt that
melody was not sacrificed to sige
in these large structures of har-
mony. He said that Berlioz was “a

SLONIMSKY

huge nightingale.”

When the famous Fren
tenor Adolphe Nourrit sang the
title rile in the first performance
of Meyerbeer's opera “Robert ke
Diable™ in 1831, he became s
overwrought that he forgol his
stage directions, In the last act of
the opera, the agent of Satan jumps
down the trap door inte the in
fernal regions. Distracted, Nour
rit followed him to Hades instead
of departing to glory through the
open door of the Cathedral.

In an old German opera, the
baritone, imprisoned in a dungeo
by his enemies, defies them U
cause him to cry out under tor
ture. During a performance of the
opera, a piece of the scenery fel
down and struck the baritone o
the head. He gave out & cry of
anguish that utterly befied the
words of his aria. The curtain wa
quickly run down, the baritone’s
head was Bandaged up, and the
scene promptly repeated.

T A PERFORMANCE of “Ls
hengrin™ in  Frankfort
1884, the leading tenmor became
indisposed, and the managemen!

summoned the singer Goetee fron
Cologne as a substitute. Goetx
took the express train and arrived
in Frankfort just in time for 2
hasty make-up and his ride in the
swan boat. As he held Elsa in bis
arms, he felt it necessary to indr
duce himself formally to the prim?
donna. He bowed politely and
whispered: “1 am honored by the
occasion. Permit me 1o 5::1--'

mysell: Goetze of Cologoe.’

The music of Max Reger =
rarely performed nowadays, b
early in the century he was I
garded as a leader of the moder™
ist school, and every new Wwol

ETUDE—APRIL 1958

from hi= pen wa= a major muosical
event,

all his modernism, Reger
stuck pretty closely to the aca-
rules of composition. He
poked gentle fun at ultra-modern-
ists, In- 1906, he puoblished a
parody on extreme modernism, a
piano piece entitled “Ewig Dein,”
marked opus number 17,523, He
indicated the tempo: “*Faster than
and in a foolnote he
recommended  that the piw'r he
played backwards “in order 1o
please those who hate dissonance
and love harmony.” The piece in-
deed sounded more normal when
performed in reverse.

For

demie

possible.”

Max RKeger was famous as a
teacher., During his classes at the
Munich Conservatory he noticed
that one of his studentz was busy
reading a ]mlnphll.‘l. *What have

vou there?”" asked Reger. “A cat.
alogue of works by  Richard
=trauss,” the stodent ﬂ‘[rliﬁl.

Nezer was stunned into silence, for
=trauss was generally consi
as Heger's greatest rival. Finally
e remarked: “The catalogue is
well put together.”

L

ALTIIHI'GH REGER  himself

wrote music of heavenly length,
replete with academic elaborations,
he advised his students to cut down
the development section in their
large works, “People listen faster
nowadays than in the nineteenth
century,” he commented,

Among Reger's studenls were
ilentical twins, One of them wrote
an exercise in which he used a pair
of consecutive fifths—a dire of-
fense in those days, “Which one
of vou is the first born?" asked
Reger. “1 am.” replied the one who
hadl sinned, “Then tell your father
Lis :'|H|I|;’_:r his will, and leave his
maoney  to vour brother,” =aid
“Your brother 1= more
deserving.”

Reger.

d piece of gratuitous advice is
herehy offered to desperate com-
posers who send their scores 1o
velebrated  conductors:  furnish
vach symphony with a pop-up
mechanism, the kind that is used
i children’s picture books. When
the orchestra
librarian opens the package. the
scure will pop up open, too, The
conductor will be so startled by
this phenomenon that he will be
compelled to look at the music,
and may even perform it as a
trilute to the composer’s ingenu-

the conductor. or
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ity. The scheme will not work if
the package is returned o the
I"II.II.J}IIM.'r “.JI."IH"IIL"I.

REDICTION

for child prodigies is a hazard-
ons occupation. But in one signal
case, a music critic made a pretty
good prophecy in the following
dispatch from St. Petersburg. pub-
lished in “Musical America™ of
May 25, 1912;

“Our eelebrated violin teacher
Leopold Auer is again favored by
chance. To the list of his many
pupils, such as Zimbalist. Parlow
and Elman, is now added a voung
genius named Yascha Chaifetz,
who is only eleven vears old, and
fair to rank with the
greatest. In his recital a short time
ago, Chaifetz took the musical puls-
lie by storm. The bov's father
fortunately proposes to give his son
the widest possible musical educa-
tion."” Chaifetz is, of
phonetic spelling for Heifetz.

who bids

course, a

In a collection of glees,

“*Social Harmony,” pablished in
London in 18148, there is a male
quartet  with individual parts
marked vawning. sneczing. sob-

bing, and laughing. The vawning
was represented by a slow down
ward progression: the sneezing by
descending octave skips: the sob.
bing by quick grace notes, and the
laughing by staccato passages, All
of this neatly  encompassed
within the framework of G major,

wias

The sentimental attachiment
that Brahms felt for Clara Schu-
mann was a matter of comment in
Vienna in the 1870%. Although
Braluns was fourtern Vears younger
than Clara, he liked to feel that he
was the protective spirit in this
friendship. When Brahms grew his
patriarchal beard. Hanslick quipped
that Brahms made this change in
his appearance in order to pose as
Clara’s father

A music lover sent invitations |
with |
“Tuesday, G |

to lunch to several friends,
a cryptic  note:
The guests understood,
and arrived for lunch at one sharp,

major.”

Among musical curiosa there is
an arrangement for three hands of
Liszt’s “Rakocey March™ made by
Count Zichv. Why for three hands?
Because Zichy lost his right arm
in a hunting accident. Liszt him-
self played this arrangement with
Zichy. who took the bass part with

his left hand. THE EXD

of future fame |

Chosen for its beautiful
singing tone quality by...

Rosemary Clooney

for her own home

the new JFrench crescenpo

In her studio work, and in personal appearances,
Rosemary Clooney has sung o the accompani-
ment of many different pianos, Hearing them all
in action, her final choice for her own home is
Jesse French! See why, Inspect and play the new
Jesse French Crescendo. Let your dealer explain

its many outstanding quality leatures . .. and the
convenienl budget terms which will put this new
value triumph in your home, now!

See pour Jense French dealer, or write for free ' Piane Foch'

YOU'LL BE AMAZED

AT ITS REMARKABLY
LOW PRICE!

Baokis! 15 Dupt, E-41

JESSE FRENCH & SONS PIAND DIV, « H. & A. SELMER INC., ELKHART, INDIANA
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PIANO METHOD
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mos

by BEATRICE HATTOM FISK

The purpose of this new opproach to piano playing is to acquaint
the beginner with the fundomentals of reading and playing from

the printed page.

The pupil develops a skill to play the more

difficult pieces with ease.

Three Volumes — 1, 11, 1l

& Each, $1.25
WRITE TODAY

For “Examination”” Copies

Bosionusteco

Evtoblished 13435

BOSTON 14

MASSACHUSETTS
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For accurate tempo
use the precision

instrument . ..

METRONOME de Maelze
by SETH THOMAS

Students of music and dancing
know the Importance of correct
timing, That s why so many
depend on the finest precision
instrument available — Metro-
nome de Maelzel.

This fine mechanism is made
by Seth Thomas, famous for
p'ru-cisl::-n time Eu.l.trumc_uh
since 1813, It measures bme
toth audibly and visibly- with
a definite tick and oscillating :
pendulum. Tempos are easily adjust-
able from 40 to 208 beats per minute.

“I'he workmanship of master Iu-.niri-
men that characterizes all Seth [homas
products goes into the manufacture of
this enduring Ll:}'-wuuntl nnwhu_nl'-m.
and it comes in o beantifully polished,

portable.

wiz. 1.4, Pul. O

R R R A
elh _lho mas \_ ..;l_{)(*]-:.s

hardwood case .

. lightweight and

See this fine Seth Thomas® Metro-
RO at your :II'I'lI‘\:'ii.' l]"“k"lu ll-"'i'”rt'
ment or jewelry store,

Only 812.951,

Thamatien, Conns

Div. of Ganaral Tims Conp.

/M?ﬂ{fﬂd 7&52'&;?‘3‘ 5#2&’32:?&?5{&3 /j/@gﬂ

FOR CHURCH, SCHOOL AND HOME

Two &1-note manwals ..

MODEL 2C2
. Full
32-note A.G. 0. pedol board

DIVISION OF C. G. CONN LTD., ELKHART, INDIAMA

MODEL 1E

MODEL 1E MODEL 310

WRITE DEPT. 456 FOR LATEST LITERATURE
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At the Metropolitan she hecame
the leading Wagnerian sopranc
and won even greater success than
Gadski, and
Lehman. She sang all of the great
Wagnerian music-dramas in New
York many times!

In 1940 when hostilities hroke
out in Germany, she was “all
packed up” ready to return to her
home in Oslo, She expected to de-
the rest of her life to her
home and to occasional opera and

Ternina, Nordiea,

vile

concert appearances. Her devoted
hushand, a prosperous business
man of Oslo, was anxious to have
their home life restored,

However, the war situation he-
came very grave. Her hushand in
prewar days had belonged to the
party of the Norwegian traitor,
Ouisling. When Quisling became
the dupe of Hitler, Mr. Johanson
resigned in disgust and repudiated
(uisling, He was instantly put in
prison and Mme, Flagstad fonghi
all obstacles to go back to be with
him. He contracted a fatal malady
in prison. His wife was not per-
mitled to see him and was incon-
solably when he died a
few days later. Worst of all, sen
=alional papers in America made
it appear that she and her hushand
anti-Semitic. The eontrary
was true as she was then giving

crushed

Witre

her services free for Jewish char-
itahle concerts in London.

On her return to America for a
concert lour she was abominably
treated by those who sought to
persecule her. Her concerts were
pickeled in different cities, Grad-
ually she proved to the world the
innocence of her hushand and her-
self. The injustice of the cabals
and the frustrations resulting had

severe effeet upon  her

health, Naturally the discussion of

a4 VYeEry

her treatment makes many excit- |
ing pages in the hook. |

After much persuasion, Mme. |
Flagstad returped to the Metro-
politan in New York and closed
her career by a series of trinmphs
which sent New York critics into
rhapsodics. May we hope that her
retirement mav be like that of
Patti and Bernhardt—the overture
to another tour.

G. P. Putnam's Sons E4.00

Bulgavinn-Macedoniaon Folk Musie

by Boris A, Kremenlier

The largest linguistic group in
Europe today is made up of the
Slavic speaking peoples and num-
bers 200,000,000, The Bulgarians
are an important part of this group,
Most Americans are very slightly
informed about the Mid-East coun-
try bordering on Roumania, Yugo-
Greece, Turkey, and the
Black Sea. Its largest city is Sofia
with a population of over four-
hundred thousand (slightly larger
than Pittsburgh, Pa.). Macedonia
i= a region on the north-west hor-
ders of the Aegean Sea, and the |
Macedonians as a people reach

slavia.

into Greece and Buolgaria. |
Mr.

rare dissertation upon the subject |

Kremenliev's volume is a

with a particularly readable and |
illuminating text. The instruments |
of the region are accurately de-
scribed, Most important, however, |
the 219 examples
which should prove inspiring to
CONHISErS of melodic
ideas,

University of California Press £5.00

are naotation

in =earch

FROM THE ETUDE OF 1883

N a column entitled “Cautions for Pianists.” performers are warned
l. Against any showy and unsuitable display. Why should vou wish |
to attract attention and to ereate an effect by foppizhness and all sorts [
of grimaces, or by curionz and marvellous exhibitions of virtuoso- |
ship? You have only to play musically and beautifully, and to deport
vourself with modesty and propriety. Direct vour whole attention to
the husiness in hand—that is, to your performanee: and endeavor 1o ‘
secure for it the interest of the public, who are so easily rendered inat-
tentive. We want no more public performances from eceentric geniuses
2. Do not devote yourseli exclusively to pieces caleulated to show |
the =kill of the performer, Why desire alwayvs 1o show off vour power
in octave passages, your trills, your facility in skips. your Unprece-
dented stretches, or other fantastic feats? You enly produce weari-
ness, satiely. and r“=£|l-!‘. or, al ]l':lhl. Vi r:|1;|k1- :Luur.n-lf |':||i.-|||r;.||-._
3. Play good music in a musical and rational manner, The public
are tired of hearing Potpourris, made up of odds and ends. tedious
Etudes, Rhapsodies, Fantasias, without fancy, dismal monotonies and
endless cheap silly cadences that mean nothing, Learn to understand

ﬁd;{f o -

2 N
ww' GUY MAIER

MOZART PIANO RECITAL

TWO 107
LONG PLAYING
RECORDS

ON RECORDS!

Guy Maier's dramatic recorded performance of favorite Mozart selections con-
tained in his own piono text — “YOUR MOZIART BOOK." Students can now
hear the subtleties of technique which are illustrated in Guy Maoier's clossic
piono book

TWO 10" LONG PLAYING RECORDS

Catalogue MNo. BC-1001 TRt . X L Fart e ¥,
Includes: Sonata In C Mojor (K-330) (3 movements); Minuet In D Major (K-594);
Gigue in G Major (K-574); Fantosia in C Minor (K-398

Catalogue Mo. BC-1002 : 3.95
Includes: Variations on “Ah Veous Dirgi-je Momon"” (K-265); Allegro from

Sonota in C Mojor (K-545); Fantosia in D Minor (K-397); Sonata in Eb Major
1K-282) |3 movements

AND=> YOUR MOZART BOOK

Here's the book itself! Theie Mozart compositions, include favorite shorter and
lighter works. Guy Maier hos odded fingering and suggestions for executing
embellihments — and discloses the subtle technigues necewsary 1o faithiul
interpretation of Mozart 1.50

OTHER PIANO BOOKS BY GUY MAIER
¢ YOUR BACH BOOK e IT'S EASY TO READ!

1.50 {written with Mema Beyers
¢ THINKING FINGERS

{written with Herbert Brodihow

1.00
¢ YOUR CHOPIN BOOK

A new simplified approach o note
reading. A most enjoyable way for

beginners 1o learn fuent reading
1.00 1.50
books by 7Haruin ake
BEGINMNER'S GUIDE TO POPULAR PIAND PLAYING........ 1.25
CHORD CONSTRUCTION AND HINTS

FOR POPULAR PIANO PLAYING....................e0cevvnene. 1,25

MODERN STYLES AND HARMONIC CONSTRUCTION
FOR POPULAR PIANO PLAYING...............cooovvienrinnns . 1.25
PRACTICAL TECHNIC FOR POPULAR PIANO PLAYING.... 1.25

In Preporation! —BREAKS, FILLERS, ENDINGS & INTRODUCTIONS
written with MURRAY ARNOLD

Look and Learn Workbooks | & Il
(written with EUGENIA ROBINSON)

orkbosk Onme teoches note-reading in os direct and efective

a way oy possible,

Workbook Twe offers o more progressive method for note count-

ing and reading. Includes wvoluchkle charhs and diagroma.

T5 wach

NEW PIANO BOOKS by Eather Rennick

MERRILY WE PLAY AND SING
Best loved socred and secolar songs on five finger potterns for piana (with
words). Contents include: | Would Be True — Oaward, Christian Soldiers -

Ship To My Low — When You and | Were Young — All Through The Night
and many others,

HYMN TUMES FOR BEGINMNERS

A collection of beloved and familiar hymn tunes for

the enjoyment of ithe
beginners, arranged in five finger potterns for piano (with wordi). Contents

include: Jesus Love Me —Rock OF Ages — Faith OF Our Fothers — America,
The Beoutiful — Blessed Be The Tis That Binds ond many others,

Price 60¢ each

the age in which vou live.

ETUDE—APRIL 1953

MILLS MUSIC, INC. ov"or o




B. F. WOOD
J"mr(d'fy Aredentd

The Newest in

Progressive Piano Books!

FIRST & SECOND

PIANO BOOKS
by Louise Curcio

Shows direct relotionship berween
MAGIC KEYS viwal note and piono key. A wealth
el illustrations with o minimem of

tent moke theie lessons wonderfully
clear for individual ond dou ses
siers. "MAGIC KEYS™ open the door
ta slemantary pians ploying — ok
ony teacher .. ....000.. $1.00 each

A Highly Enjoyable Piano
Method for Children

WORK anD PLAY

by Eugenia Robinson
& Mary McCormick

An introduction ta muic for childrea — a
varisty of musical experiencer which lead to
o solid foundotion in piono playing...$ .75

For Beginners of All Ages!
READING TIME

by George Loudenback

& Guy Maier

A progressive method which reduces sight
reading to its simplest form. The extrame
simplicity of its mark-counting auures pupils
goed focility in reoding elementary plono

B.F.WOOD MUSIC Co.,Inc. 33" 3

The Bach Choir of Bethlehem
will present its 46th annual festival
on May 14, 15, and 16, with a repeti-
tion of the programs on May 22, 23,
and 24. The first three programs will
be devoted to cantatas, the fourth
will be featured by Bach’s keyboard
music, while the final program will
be given over to the B minor Mass.
Hor Jones will again conduct,

Marjorie Lawrence whoe now
lives in Hot Springs, Ark. recently
sgang the rile of Madame Flora in
two performances of Gian Carle
Menotti's “The Medium.” One was
in Hot Springs and the other in
Little Rock. The performances were
directed by Sydney Palmer with the
Arkansas  State Symphony, Miss
Lawrence sang from a wheel chair.

COMPETITIONS  (For details, write to sponsor listed )
® United Temple Chorus: The Eighth competition for Ernest Bloch

Award, §150, for best composition

for women's chorus set to text from

Old Testament. Closing date October 15, 1953. Details, the United

Temple Chorus, Box 18, Hewlett,

New York.

® Dhio University Prize contest for 2 New American Opera. Award
£250.00. Closing date May 1, 1953, Address: Hollace E. Arment,

School of Music, Ohie University,

® Cambridge String Choir Award

for string orchestra. Closing date,

Robert Conners, 524 No. 10th 5t

Athens, Dhio.

of §50.00 for the best arrangement
June 15,- 1953, Details from Mrs.

+ Cambridge, Ohio.

® Composition Contest, for women composers, sponsored by Delia

Omicron. Award $150.00. Winner

to be announced at Delta Omicron

National Convention in 1953. Neo closing date announced, Address

Lela Hanmer, Contest Chairman,

American Conservatory of Music,

Kimball Building, Chicago 4, llinois.

® Eastman School of Music Alumni Association, New York Chapter,
$50 prize Choral Composition Contest. Closing date June 1, 1953,
Details from Darrell Peter, 64 East 34th Street, New York 16, N, Y.

® Young Composers Radio Awards for 1953, Instrumental and vocal
works., Closing date December 31, 1953, For details address Young
Composers Radic Awards, 580 Fifth Avenue, New York 36, N. Y.

® The Queen Elizabeth of Belgium International Musical Competition
1953. Open to composers of all nationalities. Twelve prizes, Closing
date June 1. Details from M. Marcel Covelier, Directeur général du
Concours musical international Reine Elizabeth de Belgique, Palais
des Beaux-Arts, 11 rue Baron Horta, Bruxelles,

® Arniste’ Advisory Council, composition contest for American com-
posers. $1000 award. Closing date September 1, 1953, Details, Mrs,
William Cowen, 55 East Washington Street, Room 201, Chicago 2,

[linois.

Music Week this year will be
observed from May 3-10. The ]_i.r;l.'-
note for this vear is “Enrich ‘r_uur
Life With Music.” A Letter of Sug-
gestions has been prepared by II1.r
National and Inter-American Music
Week Committee, for distribution to
organizations planning programs for
the oceasion. A copy may be ob-
tained by sending a three-cent stamp
to cover postage to T. E. Rivers,
Secretary, National Recreation As
sociation, 315 Fourth Avenue, New
York 10, N. Y.

Wilfrid Pelletier, former Met-
ropolitan Opera conductor, has been
appointed musical director of the
Ynuug I"q-uplr--‘ Concerts of the New
York Philharmonic-Symphony Se-
ciely for the season 1953-54. Mr.
Pelletier succeeds Igor Buketoff whao
resigned to devole more time to his
other activities, including that of
musical direcior of the Fort Wavne
{Indiana) Philharmonic.

Howard Ferguson®s Concerto for
Piano and Siring Orchestra was
given its American premiére on
February 5 when it was played by
Dame Myra Hess with the New York
Philharmonic-Symphony  Orchestra

conducted by Efrem Kurtz,

Cetra-Soria Records, which in
the past five years has specialized
in iiil.lil'lg -"ﬂl!l'l]'lh'Tl"' r"l'ﬂrI“"F- of
grand operas has been consolidated
with Capitol Records, Ine. Effective
April 1, the latter company will also
manufacture and sell in America the
recordings of the Italian company
Cetra. The American Cetra-Soria
company has issued to date a total
of 46 complete operas,

The second annual Southwest.
ern  Symposium  of COntemporary
American Music, held at the Uni-
\-*rTily of Texas March 23-25 had a
registration of more than 200 manuy.
scripts  which were submitted for
possible performance. Halsey Stovens
aof l!;r* University of Southern Cali-
fornia was guest conductor and
moderator. Dr. Edwin Franke Gold-
man was symphonic band guest con-
d_urlur. Guy Fraser Harrison and
Ezra Rachlin were co-conductors of
the Symposium Symphony Orchestra.
In a seng contest conducted in
:;IH:.:L{-;;J I'I:.l;::-.l ration hospitals

. Music, Inc. the three
top winners were: Buddy Traina of
t!u: Bronx. N.Y. (fire prize) : Blake
Sherwood of Chicago {second

THE WORLD OF

prize) ; and Tommy Berard, ),
(third prize). They received a oy
of $500 in U.S. Savings Bonds ani
also their BOMES will be PUH]i..hrd by
members of the BMA group,

The Boston Symphony Orchee
tra, Charles Munch, music director,
will make a transcontinental togr be
ginning April 21, the first such tour
in its 72 years' history. The orches
tra will play 29 conceris in 26 cities
Pierre Monteux will share the con
ducting honors as gues,

For the first time in the history
of music education in the United
States the F..n-TII'I..'I'I!I School of Musie
of the University of Rochester will
offer a professional degree Docter
of Musical Aris beginning in the
1953-54 academic year. This sction
marks the culmination of 20 yeans
of study of the problem by the Ne-
tional Association of Schools of
Music,

“The Rake's Progress,” Sin
vinsky's much discussed new opers
which had its world premifre i
Vienna on September 11, 1951, was
given its American Premiére m
February 14 by the Metropelitas
Opera Company. To quote the New
York Times, “the prodoction was i
every respect first class.” Fritz Reiner
was the conductor and the principals
included Hilde Gueden, Blanche
Thebom, Martha Liptoa, Eugene
Conley, Mack Harrell, Norman
Scott, Paul Franke, and Lawrence
Davidson.

The National Association of
Chamber Music Players invites per
lormers on string, wind, and brass
nsiruments fo hecome members of
the NACMP, a national organimtion
devoted to the promotion of chamber
music activities of jts members. Mo
dues are charged, the group depend:
ing on volunlary contribution: 1o
cover ils running expenses, Inter:
ested individuals should wrie W
Miss Helen Rice, NACMP Secretary.
15 W. 6Tth Street, New York 23
N. Y.

The Violin, Viela and Yiolos-
cello Teachers Guild will hold it
1953 National String Festival and
Convention in New York City, April
18 and 19, World famed artists, comr
ductors and educators will pari
pate in the concerts and discussions
There will be exhibits and forums
and a juniur chamber music i-—-—l:'\-.'-l

THE END
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ARON COPLAND, one of America’s
distinguished contemporary composcrs
and a leading spirit in the Berkshire Music
Center, thinks that in many respecls the
young musician of today has a golden op-
portunity for practicing his art such as the
musician of fifty years ago never dreamed,
In some respects, states Mr. Copland, his lot
i= perhaps a harder one, but compensations
outweigh any increase in difficulties,

“The lot of the concer artist 12 more
exacting than ever befare,” explained Mr.
Copland. “Audiences are more critical,
musical [r-gi|||.~||l.-|[ir|u goes farther in the
way of managers’ bureaus and other organ-
izations, and the field has not increased in
proportion to the increase in ].mpul.'lliuh.
To become a concert artist one must possess
the utmost in talent, even genius: he mus
possess the utmost in self-dedication to his
art: he must possess the utmost in the abil-
ity to sell his art to managers and to the
public.

“On the other hand, there are thousands
of devoted and talented young people who
perhaps do not possess the will, or the
genius, 1o become concert performers or to
go inlo opera or @ major symphony. Yet,
there is a field for them clzo. In the past
fifty vears America has become music con-
scions as never before, | am told that when
| was born at the lurn of the century there
were perhaps no more than half a dozen
fine orchestras in the Union, if that many.
Today almost every 1"|t} of a hundred thou-
sand or more inhabitants boasts an orches-
tra of merit, probably a municipal chorus
and a band which |-E-rF--r|n greal music
and |wr|u|‘n| it well.

“Thiz means that every young musician
willing to work as one must work in music
can fit into hiz own community’s musical
life. He may play, sing, teach, he his talent
what it mav, he can vse it and he can make
a living fram it if he will.”

It should be ohserved in this connection
that Mr. Copland’s words are in no sense
words idly uttered, for he has made a sue-
cess in the most difficult field of alf, the held
of -'--lllp-l-iliq‘ll‘l+

Attending the Berkshire Musie Festival
at Tanglewood in the lovely Berkzhire hills
of Massachusetts a bit over a hundred miles
almost due west of Boston, listening to the
work of the young musicians who attend
the summer schoeol which is conducled in
connection with the festival. of which school
Mr. Copland is the assistant director, listen-
ing to the Boston Symphony Orchestra
which playved Copland’s Third Symphony
to the great delight of over 6,000 auditors
who attended the coneert, talking to Aaron
Copland in the studio where, from time to
time, he has meditated or actually worked
on some of the music he has given America
—loing all these things, 1 say that if 1 had
had lingering doubts about the future of
music in America (which | emphatically
state | never entertained ) they would have
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been dissipated in such an atmosphere,
From a dozen or more foreign countrics
young people had come to study—in Amer-
ica! Altogether, 404 young people had come
to spend a summer studying music, in
America, During the course of the summer
at Tanglewood more than 150,000 paid ad-
mission to concerts and bore trumpeting
testimony that America is now a musical
nation: hore testimony that the foundations
laid =0 long ago by Billings, by Hopkinson,
by Lowell Mason and the distinguished line
of Masonz that followed him, are this day,
and for all the days to come, bearing fruit
in the musie that i America.

The musical talent in America today
compares most favorably with that of Eu-
rope, so believes Mre. Copland. “I recently
spent six months traveling and observing
in Europe, including the great musical cen-
ters of Rome, Paris, London,” he stated.
“The musical talent of America i= as great
«as that in any European center, And in the
matter of composition | feel that we are
this day producing as great music as that
of the young Continental composers.”

Thi= statement needed amplification, |
fell, since it is one so contrary to the ideas
wsually held, to-wit, that America lacks the
“divine spark™ which (in the minds of the
self-styled intelligensia) has been reserved
for those born on the eastern shore of the
Atlantic. Mr, Copland explained that “the
very law of averages” musi produce first
rank composers. “Twenty-five years ago a
teacher might have had 10 composition
pupils, Today he would have at least a
hundred, there are that many more people
interested in creative music. f out of the
first 100 one of merit was discovered, out
of the 10§ there must be 10 of merit. 1f
this be a generalization it i= at least bas-
ically true, Now mark: today in Europe the
populace is most of all concerned with
where the next meal is to he found. And
again mark: one must eat before one can
compose, It is much easier to eal here than
in Europe, Therefore, there is more time to
l"}r|1i|1lﬁt', wii. LR I'll,'l'll I'l.:l"ul' Tiik “f}rrj.l_""
about the musical potential of America.”

Despite the fact that America has not
been regarded by her own people as a great
musical nation, Mr. Copland feels she is
well on the way to becoming one. “For a
nation to become great musically she must
come o understand the meaning of music,
the importance of it in the daily lives of
the people. We are coming rapidly to that
point in our thinking, as wilness the great
number of school bands and orchestras and
choruzes. It seems to me that all the young-
sters sing or play today, or almost all,
because they become involved in music,
Involvement in music is the basis for
greatness in musie.”

| spoke of the inadequacy of many publi
school and private teachers of music as a
serions factor in the musical future of our
country. “l"'-]ll'!'[- (Continued on Page 537)

America.
Involved
in Music.
is becoming

Great

in Music

From an interview
with Aaron Copland
Secured by LeRoy V. Brant

(This is the fourth in a notable
series of conferences with out-
standing musical personalities,)
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by Mary Homan Boxall Boyd

How to begin
Practicing a Piece

A number of important steps are

here suggested to ease the burden

of beginning practice,

HEN YOU begin to practice a new

piece, what do you see, hear and feel ?
Do you perhaps take for granted that you
intuitively know how it should sound, and
consequenily pay no attention to the correct
notation on the printed page? Do you then
make quick and enthusiastic inroads inteo
the composition, and finally play it through
very badly?

Just so is it that many a fine piano work
is brought into confusion in its first stages
of development, and seldom recovers from
some such repetitious, abortive attempt to
hurry it into manifestation,

Examination of any musical work dis-
closes three separate factors: rhythm, har-
mony, and melody. *In the beginning was
rhythm,” wrote Hans von Biilow. That any

nlnl.-s'u'nl composition remains incomprehen-
?JbIE until its rhythmic form is understood,
is a fact of everyday experience.

Try reading the first Page of a new piece
without playing at all. Begin by mentally
noting the mathematically perfect time ;|;|I.~
tern worked oul in each separate measure
each note standing for its own time \Hll-li:.
and time unit in relation to the other notes
and rests in the measure. Obszerve the rr.-l.-
as carefully as you observe the notes
Bceth:rwrl, when asked what he l’.‘l'rli*_-ilil:rt‘.ti
mosl important in plaving his w
plied: "']}"Eu‘ rests!™ R T, Ty e

!:: Webster’s Dictionary J. S rnell
writes: “Every germinal musical thought
or t:-fhnir.ullg.' hpz-.'llcing. motive, -.:nn:dr-h /

of a few notes, ko

or of notes and rests, and

more or less outlined by means of & cacqy,
is a rhythm.” (A caesura in music deng,.
a pause marking a rhythmic point of J;;
sion in a melody.) :

All notation appearing in each separy.
measure should be studied and theoreticy
understood, and only after graspi
which appears on the printed page I
one |:rm'4't'1f Lo plu}' the irl'i.‘!'t' through—gnd
then only in slow tempo the first tim

Test the tempo and rhythmical accury,
with the metronome; then, al inlervals gg

playing altogether, and listen only 1o 1
tick of the metronome. When in complet
rapport with the lilt of the time and bes
and auricular to the musical contents of ke
piece in hand, try mentally carrying 1

musical figures or phrases in each copsery
tive measure to the meltronomic best |

silent concentration only In order to attals
an even flow of measure by measure pla
ing, it is essential to listen for sccuracy of
time values within the measure itsell Avoid
for a while the use of any accentuatio
whatsoever., ”leling a note for too long,

for too short a |-1-rinr| of duration, will
turb the rhythirmic honesty of the messure,
ill'lii ri"=|]||: in a medley of ]".1]\-' time valpes
throughout the entire piece,

True rhythmical fluency is sometis

distorted by overemphasis of s
not mistake rhyvthm for accent. For e

ple, in playing consecutive guarter |

in 44 time, the counl of one. I over
stressed, will have 'rr-:l-ln;y-:i ita legitimate
time unit to the slighting of the time period
hetween it and the one oming second fea
or second quarter note. By the same toks

the third quarter nole, if also F'.r.--' |
exaggerated accent, will have the

rupting effect upon the time period betwee
it and the fourth beat, or fourth guarter
note. These are errors which, if not cor
rected will, regardless of accenl, amount |
a general misreport of time valoes

It is sometimes remarked that a per
f""'”'r miui |I Eiven o the use ui the accenl
manifests a good sense of rhythm, whereas
in believing that accent is rhythm, be dis
l'lﬂ‘ﬂ.‘- il &« u“l'-.l.h'l.l ]inll1||1|;' car| a poar
sense of rhythm,

Arccent can p.]-..il_\ become oo nssertive
Ihl'h'h'ﬁ r-liln-r:if'rl”.: itself to frst lr-|J|" it
rhythmical propriety. Truly speaking, 2
cent should be submissive to true rhvil
not I‘l:}l}llrl the slave of accent. Prior lo
man's l"'HH']rli'-lt of melody, his sense of
rhythm became highly developed. Any kind
of crude time lu-.nliug OrF monclonous Do

qi'““'“'""{ his varied emotions as he dan e
or prepared for war. Then gradually
IIIFHII[_‘_‘}I the p’rn\\lh “'I a maore 'Lir'i.‘rrilll i
r‘]l’-‘ltl"'ljl I"'TH““HF_’ |..iph forms of musical
|..r1||],|u-.i|'i.,“| the accent was rH!u-F-{ L
proper place in rhythmitonal patierns.
In a8 SsSrnse 'rh,,thr”_ is ]!l!LE.’-{ It

r'|.rrl the rhvthm of the assertive, repete
tious heat, but the rhythm that flows

1)

on in its (Continued on Page 4
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The conductor of the National Orchestral

Association tells why he believes that

Music Should Serve the Community

. - ; - e o
From an interview with Leon Barzin

Secured by Allison Paget

% 1930, the National Orchestral Associa-

tion was founded to bridge the gap be-
tween the student graduate and the profes.
sional musician, The Associalion serves the
very real need of providing training and
jobs for inexperienced players, of sending
themi on as seasoned musicians, and of
presenting well performed concerts of good
music, Having had nppur[uuilj.' to ohserve
the educational |Iltl:'k_ETﬂtlrllt of the young
F'||l'|1.|'r-; lilj]‘:rlF r|i!.' }I'IH"- u[ ||I1..‘- hllrlh, [
believe there still remain gaps to be hridged
hefore the |-|--f|'--in|:i1] level is reached.

We need an approach to the entire field
of musiral education which, reaching be-
vond finger manipulation and texthook
studies, will raise music to its proper place
in relation to current world conditions,

For example: At a recent educational
conference, | heard a number of college
deans discuss teaching methods, They were
proud of the fact that their schools of en-
gineering, science, and business adminis.
tration invited the best trained, most for-
ward-looking practitioners in those fields
tor come in and give advice and demonstra-
tions to the students. 1 asked these gentle-
men whether similar methods are used in
the field of art, and silence ensued, It seems
that music courses still follow the pattern
set around 1900, adding a -umltt*rini__f of
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more recent “names,” bul taking no sleps
to give the students practical participation
in the musical forms and mechanical de-
vices which play so large a part in today's
professional musie. In the “practical” sub-
jects our schools are ahead of the times: in
art, they lag behind which gives our stu.
dents a seriously unrealistic approach to
the world they must live in.

This is not an exclusively American
phenomenon. On my recent tour with the
New York City Ballet I conducted twelve
orchestras in eight different European
countries, Chur repertoire consisted largely
of contemporary works. To my astonish-
ment, the European orchestras were far less
skilled in reading and adjusting to these
works than the average American orchestra,
Whatever the cause—Ilack of contact with
contemporary literature, a gap in the con-
lemporary age group resulting from two
wars—the result is that Europe’s orchestras
have not kept pace with today’s musical
developments. They tend 1o rely on past
glories, contenting themselves with the tra-
ditions of their organization, and showing
little interest in developments outside that
tradition.

Now, the fact is that, for better or worde,
very definite developments have already
taken place in the world of professional

music. One doesn’t change that fact by
ignoring it; one simply sets oneself outside
the needs of the contemporary world. Une
reason why so many graduates with degrees
in music find dificulty in making a proper
living is that they have been trained to the
needs of the past!

The kind of music education | advocate
{and which 1 have applied on a limited
scale. but with results of unlimited enthusi-
asm| aims at preparing both future mu-
sicians and future audiences for the musical
conditions they may expect to encounter,
not in Brahms' time but in our own.

To begin at the lowest level {where edu.
cation should properly begin), 1 suggest
that we utilize the natural adaptability of
small children so as to i_:fl'u' them a taste for
contemporary art along with their heritage
of the past |\i|1ll|'r;:;|l!l'll classrooms might
display copies of Cézanne along with prints
of Rembrandt. Kindergarten records mighi
include Bartok along with Mozart. Little
children will absorb what is given them.
Why not enlarge their educational field to
the full perspective they will find in the
waorld about them? Whether or not the in-
dividual teacher “likes” contemporary art
is beside the point; these art forms exist,
they are there, The voungster who grows
up without knowl- (Continued on Page 50




The Roscbud Foyer of the Texas State College for Women makes an appropriate setting for the choir.

George Bragg, Founder-
Dbirector

\ TE BEGAN the Denton Civic Boy

Choir in March, 146 as an oppor-
tunity for the musically interested boys
iages 8-15) in the eity of Denton, Texas,
[he idea of a boy choir, though new to
the people of the town, caught on like wild
fire with both the parents and the boys: the
parents being grateful for an educational
and recreational project aside from the
bovs' routine public school work, and the
bovs happy in a work which challenged
them al every turn.

Life for these novices in the Denton Civic
Boy Choir became a challenge to their per-
sonal abilities and advancements, for they
suddenly found themselves in a ;-[J'un;n.'
world of stranger criteria, surrounded by

by George Bragg

a confusion of sound which seemed at first
to the child mind overwhelming,

Presto! Legato! Pisnissimo! Forte!
Sounds of mah, koo, loo, and bay: the beat
of 1-2-34 resounding over the constancy
"
fore dying away to such a degree that it
seemed silence was part of something, Be-
Ei.IIl." [|1IL‘ novice stood HI.:' l!irr‘iln'r'_ l.lh-.
spoke a language with his hands and made
ever varied expressions of face, which one

of sounds, and the sounds mereasing |
B

momenl tti-:-uurag--ql and the next compli-

mente 1 singer | ifi

trI]!Ilul IE]:_ singer in magnified degree,
wse 37 bovs lwo weeks before had

lived in a world of the usual. Suddenly

they found themselves part of ,

1 : : musical
history-in-the-makin

g hulhiing toward a

A challenging story of the founding of a bov choir

that has won great fame in a comparatively short time.

goal vel unseen by their voung
striv mg for that understanding
Ffii*l'r'-i by their Inquiring o ]

Half a dozen Saturday Ki
had been missedd because of
still the cloud of mystery veiled
of the irll|r--|‘l:mrr of a bov choir

sic, for vet no visihle progress

SECT. rhr'!l. in a nearby lown, anol

choir was to appear, and all the

bhovs wenl as a group to lisier

Why not a Community Boy Choir?

rehearsals

concert. Suddenly, the iden was s

glrange world became familiar

understood : four-four equaled rhytl

silence was golden.
From that moment progress

"Fr""'t order bis lessons  ai
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lLearning music by rote and note became a
pleasure. Their exercises developed skills,
ranges increased, quality produced quality
and. fnally. control was so conditioned that
no longer was the staccato stabbed. but it
hecame as resilient as a lmuuriug hall.

Skill in the performance of music was
the ultimate desire in developing the Den-
ton Civie Bov Choir. To nurture the neces-
sities of exactness and confidence of per-
formance on the part of the boys, the
privilege of singing for their parents was
extended to them. Having been taught to
think ahead in singing =o that the singer
would always be prepared, this principle
was now put into practice, and E-ru'ﬂ'd to
be a real test. In this brief encounter of
“supreme trial” (for it is a maxim that the
chorister will always respond to the direc-
tions of the 1‘!11IIrI;_.! I\iil'i'l'llTi’il: in the :Illlllil’rll"‘
rather than to the directions of his choir-
master on the stage), the weaknesses were
magnified, but the confidences were health-
ily strengthened, not only for the boys, but
for the parents alike.

These little bove of sometimes boyish
destruction became, in their time, creative.
They steadily assured themselves of their
place in a creative world, knowing con-
stantlv that the best they could do with
great music was the least which could be
scceptable. Music by the great composers
who had lived past their time was recre-
ated by bovs who. unitedly, would live
past their fime.

\ sincere respect for the present day
artists and their work was realized from
the hovs" deep respect for their own work.
Time became a valuable commedity, ex-
pendable to either work or play. but never
to both at once, As slowly as when light is
realized on an overcast day, digcrimination
between good and bad music was made;
and. as suddenly as when dawn is discov-
ered on a crvstalline day. the boyvs seemed
to realize that quality made the difference.

Within a vear and a hali, the group be-
gan to travel to neighboring towns to enter-
tain, Since that time they have enjoyed the
rare expe Flences which come only to the
troupers of the entertainment world. Sun
Valley, Salt Lake City, Flagstaff, Albu-
querque, Houston, New Orleans and Meo-
bile are lasting remembrances. Washington,
Philadelphia, New York City and Cincin-
nati were each a world of accomplishment.

Within a four year period. the choir had
traveled twenty thousand miles through
twentv-five states and Mexico. It had be-
come associated with the International
Artistse Corporation of New York, It had
-l|'|JI'-Il-'-[ OVEr major radio networks, in-
cluding a coast-to-coast broadeast over the
National Broadcasting Company and the
DuMaont Television Network, It televised
with Loraine Day and Johnny Johnston at
the Polo Grounds in New York City where
the bovs were the gliesls of the \.I'.'H York
Giants. By special invitation the group sang

IPRIL 1933

for the Salt Lake City Tabernacle Choir
and received as a gift from its director an
arrangement made especially for the boy
choir of the famous Latter-Day Saints’
hvmn, Come, Come Ye Saints.

Thev have been entertained on the rustic
ranches of the West, and on the extrava-
gant estates of the East. They have at
tended teas, huffet suppers, receptions and
banquets and known the thrill of the ap-
1'||;|||-|;- n[ an 11|.||Ii|1:-r:||'|‘ ui 2”_”“‘] |!|,'I'i|l!l" ﬂll{i

the intimacy of private concerts,

In the minds of the some one hundred
fifty bovs who have enjoyed the privileges
of the Denton Civie Boy Cheir the past
seven vears, there will continuously be a
storchouse of rich experiences from which
they may draw to enliven their daily living.

In their travels they have come to know
many of the great personages of the con-
cert and entertainment world amaong whom
are Martha Graham, Ted Shawn, Charles
Laughton, Robert Shaw, J. Spencer Corn-
wall, Don Gillis, Salvatore Baccaloni, Fran.
ces Yeend and Frances HLL;:!I! g, The boys
look upon the privilege of knowing per-
sonally such outstanding persons as one of
the blessings derived from their choir work.

The results of such positive work are in
keeping with the design of the group by
the ones who guide its existence-—that of
developing fullness in youth. We see in the
medium of boy choir a means of develop-
ing character, a means by which a boy
comes to know himself, thereby preparing
his life for nobler things to come; an en-
riching process in overtones which will give
resonance to his living, for through the
bov choir organization many seemingly
unrelated subjects unitedly fow,

By means of the bov choir, its travels
and its studies, history comes alive, geog-
Tijjlh'l transcends its pages, |r|n:~i|'ul educa-
tion has nmew meaning, language haz a
freshness, and even the subject of everyday
conversation is important. Neatness, a
quality most foreign to the usual nine or
ten vear old boy, finds a paramount place
in his daily routine of living, a neatness
which carries over into his school life, his
home life,

We have seen, lime and again, bovs who

as well as his public life.

consistently made “C's” and “IVs” change
within a two-year period to the new thrill
of a “straight A" report card. We believe
that when you give people high standards
by which to live, you always gel results,
-”u' -::1|I. Limmne we ||Ih'-tI-:r1| '|.'||:.|I l|:|' :r'-lqh-
will be is when the standards are too low.

Interested persons have asked us through
the vears just what we did o get certain
resulis in order to pul a nop-professional
group of boys on a professional basis, We

investigated and found that, actually, it is
||I.'iir't'||'||||'||r.|I'| in its |l...!*-lll:' u|||i--r-1.1|~.|=.i||y.
We have learned in working with the vary-
ing group in years past thal we musl
Iways see clearly these aspects of the
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(Continued on

Ermst von Dohnanvi (right) and fh:nrgr
Bragg discuss a work recentls commissioned
for the Boy Choir by Mr. Bragg.

1. Spencer Cornwall (eenter) wlks 1o the
boy= of the choir prior 1o an appearance in
Salt Lake City,

Traveling about the country by bus
provides & great theill for the bovs,

A rebellions shoesiring requires allens
tion before the choir makes il= enlrance.




Attack

and
Emission
in
Singing

hy

JOSEPH A. BOLLEW

EXT IN IMPORTANCE to correct
<+ ¥ breathing and breath control in voice
training and singing is the correct attack
and emission of the voice, Altack i= defined
as the phonation of a single note, of the
initial note in any musical phrase, and of
any new note after a breath, Emission is
defined as the flow of the voice following
attack,

Incorrect attack and emission has many
queer and offensive vocal results. Who has
not heard singers who slide or elimb up to
notes and. npon reaching them, if they are
to be sustained, sag about halfway through
and go flat and anaemic; and often, in an
effort to amend the dellection, suddenly
shoot up as if stuck by a pin, and go sharp
and shrill? And who has not heard singers
who never seem able to hit notes accurately
and nearly always sound sharp or fAat?

The latter is believed to manifest defee-
tive musical hearing. However, tests reveal
that the great majority who consistently
sing off-pitch can immediately detect off-
pitch singing in others, More interesting is
the fact that very many trained musicians,
conductors, composers and instromental-
ists, among them some of our world famous
artists, are alzo guilty of being off-pitch
when attempting to sing. Trained musicians
can hardly be aceused of having a faulty

Another highly important phase

of vocal study is here discussed in detail

by a well-known authority in his field.

gense of pitch. Conductors in particular
cannot be accused of this defect. Why then
are they also off-pitch when wosing their
voices? The explanation is to be found in
improper vocal lellul'liu:ll. in a lack of
knowledge of what is involved in correct
attack and emission,

As a means to curing off-pitch singing
many teachers advocate “thinking” a note
before attacking it. Others advocate “think-
ing the note in the right place,” believing
it helps to cure off-pitch singing and in-
correct placement at one and the same
time. They forget that it is impossible to
know whether the pupil is thinking a note
on pitch or thinking it in the right position,
Asking such pupils to think notes on pitch
cannot in itself ensure acouracy of pitch,
just as asking them to think correct place.
ment cannol ensure proper vocal poise. Be-
fore either can be effected it is essential for
them to know w hat is involved in correct
attack and emission. As soon as its prin-
ciples are understood and mastered, singing
on pitch and correct placement present no
difficulties,

Then there are singers whose voices
burgeon anew on evVery note, or almost
every note; who execute each note more or
less softly and then swell in volume re-
gardless of the dynamic requirements of the
music, Sometimes it is not their faull. There
are some teachers who advocate this queer
1.ri<-lv. of vocal production. This is how their
instruction goes: think the note, mentally
place it, sing it on pianc and then swell 1o
R forte. Now, to crescendo and
diminuendo on all notes of the range j
excellent EXeTCIse I Vi al |]'|II.'!I|:|IH'-G, I'lﬂ as
a method of attack and emission it is in.
vorrect and iFn aural effect is not unlike o
person groaning in the convulsions of o
minent seasickness.

5 Aan

And there are also singers, some of them
very well known, who have almaost audible
gaps of silence between notes, Thes

o : seeIn
incapable of merging conson

ants and vow.
els, and not even vowels with vowels
ian ?LI[]EH'IILF_'JI. even flow of voice, [t ;
noticeable in legato singing,
unbroken, even flow

into
IS Inost
: just where an
15 most rfz’.‘»i]’ﬂ!rlr“'.

re are those with
wobbles, This

And then, of course, the
promounced tremolos, o

s

somnelimes due to muscular weakness in 1

voral mechanism and no amount of corre
basic training can eliminate it entirely. By
in most cases it is doe o a mistaken .
veplion of relaxation, to a lack of «
trolled vigor on the one hand, and to fach
breath control and attack and emission «
the other, which, if not given proper and
timely attention degenerates into a chr

i ||l|1“[IHII.

In Lthe great majority of people who b
had no vocal training, and even in thes
who have, the existence of these dels
usually pro« eeds from throatiness, gutiurn
laryngeal stricture,
breathiness, The eradication of the defecs
makes it possible for them to sing troe

ness, na=ality,

pitch and pleasantly in other respects.
the real problem is with singers who ho
had many vears of training and who
spile the presence of ane or more of the
faults, do not lui_!LF ”H'E'i[']l' do notl shde
up to notes, have no tremolo nor gaps
"||r'|1| L& n”HI l{lr manage o & hlr'ur at
broken vocal line, for the mere ahsence
these faulls does not betoken correct attack
and emission. There are other essential o
ditions. In the first place, the voice
professional

singer who is habit

throaty, guttural, |.1r1.1g;_-4-;|i. or ha: 3 mn
ture of these defects, cannot last long. 5
ondly, a hizh level of arsthetic and arhst
performance is the desideratum, and is &
pected, and where these faults exist it i
choked at the VEry source, ,“a.: as fl Wil
be with a string player whose fingening pr
duces accurate pitch but whose bowing t
sults m scrala |:|1,_ SCTapy [T =

The ESSEence Hlf. correct altack and emis

Ion 5 tonal purity, a complete absenci
throatiness, sutiuralness. laryngeal

LLire * I -
ture, nasality and j.-.rr':”’“rh. 15, | ona

ehsures freedom for the vocal vi

rise, reach and impinge upon the resonal

A y ‘ "
which supply the voice with its beautin
harmonics, brilliance and carrying

Indeed, it may be

p
said that,
resonantal harmonics there is no

"””“'f purily also ensures clariny {art

lation and makes " ST g T
obedient to the artistic « ishes of the
It is the beginning and objective of

ik T /
ol fra ning i el el
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“The core of any
important enterprise
or activity must
be character
and kindness.”’
Such philosophy bespeaks . . .

THE
(REATNESY
OF PABLO
CANALD

EOPLE who bought the recordings of

the Casals music festival of 1951 were
surprised to receive as a bonus a record
with a cello solo by Casals on one side, and
on the ||ﬂ||'|'—i|r|‘.--+‘r] into the ~.ir:_1.]ilr in
Casal’s handwriting—this motto: “The core
of any important enlerprise or aclivity must
be character and kindness.”

Behind this unique phonograph record
glandz one of the most extraordinary per-
sonalities in history. Great musicians have
been famous for many startling traits and
abilities, but no man ever before so com-
bined musical genius with moral and spirit-
ual leadership,

Pablo Casals has never had a rival as a
cellist, and many will add that he is the
greatest string instrumentalist of all time—
Fritz Kreisler, the famed violinist, spoke of
him as “the greatest man who ever drew a
bow.™

The Casals festival is an annual gather-
ing in the little village of Prades on the
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by Max Eastman

French slopes of the Pyrenees, where Casals
now lives. Drawn there both to his interpre-
tation of music and his spiritual example,
musicians and music-lovers from all over
the world. manv of them as famous as he,
gather each June to hear him play, to make
music with him. to do him honor, and to
dwell for two weeks in the radiance of his
spiril.

Musicians who do not attend the festival
are apt to be a little scornful of the exalta-
tionn in which others return from it. These
seem to have drunk from a mystical spring
which turns the very life in their bodies
into music. From this you might expect in
Casals the face and figure of Apollo. On
the contrary, he is a dumpy little man with
chubby hands, big round eyeglasses, a per-
fectly bald head. and, if the sun is shining,
a bright red umbrella held close over it to
shield it from the heat, There is both sensi-
tivity and tremendous strength in his face
if you study it, but at first glance he looks

more like a shopkeeper than Apollo.

Casals was born in the little town of
Vendrell in Catalonia, 30 miles from Bar
celona. His father was organist in the vil-
lage church, and Pablo sang in the choir.
He also made music, almost from baby-
hood, on any instrument that happened to
be around the house—piano, flute, guitar,
even the violin, His muscular codrdinations
as phenomenal as his instinct for mu-

were
i sressed by them, hiz muzician father

gic: i
arranged an apprenticeship for him with
the village carpenter,

But his mother, though she knew little
about music, knew that he was a geniuos,
and decided to make the world know it
Using her saved-up pesetas, she took Pablo
to Barcelona where he could study at the
municipal school. Although only 12 years
old, the hoy got a job playing the piano at
a popular café. He soon persuaded the pro-
prietor to let him play a program of classi-
cal music one evening a week, performances
which made a sensation in local musical
cireles, Hiz fame increased when he took up
the cello, which he knew to be his own in
strument the moment he drew a how across
its strings. At 17. thanks still to his mother’s
{orce, tact, and adoring faith in his genius,
he was in Madrid playing before Maria
Cristina, Queen Mother of Spain,

I1 was nol |||;1|:|. the music ]lr' III.I1|r‘. bt
the sheer goodness—no one uses any other
word for it—shining out of his eves, that
captivated the (Jueen Mother, She granted
him a pension to continue his studies, and
practically adopted him into her houszehold,
where he became the playmate of the future
king, Alfonso XII1,

In acknowledging a debt of gratitude for
this royal patronage, Casals is careful to
explain that it is “strictly personal. That
contact with the ‘great ones of the earth.,” ™
he says, “had no influence either on my
thoughts or my conduet.” He is a democrat
and a libertarian to his ingertips.

And so was his mother, for, after two
years in this position of luxury and high
privilege, she announced abruptly one
morning: “It's time for a change.”

“What character!” Casale explains.
“What a debt | owe her!™

Al the suggestion of the -|u|-:"||.'- COn-
cil, Count Morphy, and still with a pension
from the court, they moved to Brussels,
where Pablo could study in the famous con-
servatory, The director sent him to the cello
class of Professor Adouard Jacobs. Pablo
slipped in and sat down modestly in a back
row. He didn’t look like much: his hair was
cut short, while all authentic musicians in
those davs wore it almost to the shoulders,
When Jacobs asked him what he would
play, he said simply:

*Anything you like.”
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Continued from page 15

The professorial eyebrows rose. “Well,
well, you must be remarkable!”

The class roared with laughter, “Can you
play the so-and-so, for instance?” the pro-
fessor asked ironically, naming a little
known and difficult composition,

Casals said, “Yes,"”

“And the so-and-so, perhaps?” naming
one still more difficult.,

Aguin Caszals said “Yes,"”

“Very well, then, [ suggest that you play
the Souvenir de Spa. And now, young
gentlemen, prepare yourselves for a treat
from this remarkable young man who can
play anything we like!™

Although he had to use a borrowed cello,
Casals played that obscure and especially
difficult composition without a flaw and
with a brilliance that left the class and the
teacher transfixed.

Recovering his breath, Professor Jacohs
invited him into an adjoining room and
urged him to enter his class, promising him
then and there the annual prize for the eur-
rent year, Bul Casals had not liked this
snooly reception: it offended his ideal of
civilized conduct—of character and kind-
ness. He said he didn’t care to stay.

The decision cost Jacobs a lifetime of
regret. And it cost Casals his pension, for
the court insisted on his remaining in Brus.
sels, and he very politely explained that he
didn’t want to.

He went instead to Paris—he and his
mother and his two younger brothers—
penniless, ignorant of the language, and
without friecnds or letters of introduction.
His mother had her wish for a change—a
plunge, indeed, from regal ease to penury.
The father sent them his small savings, the
mother took in sewing, working far into
the night, even selling her beautiful hair for
a few francs in one crisis. Pablo got an ill-
paid job as second cellist in the Marigny
Follies, But he had to walk back and forth
twice a day from their tiny flat in the out-
skirts to the center of the city—for lessona
in the morning, for work in the evening—
carrying a cello on his back. “We learned
by direct experience what misery is” he
says, But the lesson was too costly, He fell
sick, and they had to abandon the glamor-
ous idea of an eduecation abroad and go
back to Barcelona.

Good luck returned there. Pablo’s old
music teacher was moving to Argentina,
and Pablo, at 18 fell heir to his pupils and
church position. His wonderful mother
could rest now, and watch happily his
steady rise to fame,

He was soon reconciled with the queen,
and at 21 was famous throughout Spain
and Portugal. At 23 he returned with his
mother and two brothers to Paris. He had
saved enough for all of them to live on, and
he had a letter from Count Morphy to the

{Continued on Page 57)

Here is the heart-warming story

of 90-year old Sophie Charlotte

Gaebler believed to be

The Last Living Pupil
of Franz Liszt

From an interview with Miss Gaebler

Secured by Julia Hauser Welch

FPPHERE WAS great excitement in one of

the studio apartments at 712 Milwau-
kee St in the city of Milwaukee on last
November 18. Early in the morning and
continuing through the day telégrams and
special delivery letters arrived from many
parts of the world—Washington D.C., Flor-
ida, California, Arizona, Germany and
even Japan.

The concert grand piano was covered
with boxes of gifts, and in a corner of the
room stood a table on which there were six
large and ornate “Happy Birthday” cakes.

People had been coming all day to extend
congratulations to Miss Sophie Charlotte
Gachler, the well known pianist, who claims
the distinction of being the last living pupil
of Franz Liszt, §

Following an informal concert in the
evening presented by friends of Miss Gaeb-
ler, the distinguished lady who, in spite of
an arthritic condition is still able to play a
great deal of classical music from memory,
recalled incidents of her contacts with the
greal master.

“Were you born in Germany, Miss Gaeb.
ler?™

“Oh, no,” she replied, “I was born in
Watertown,™

“Oh, I thought that having been a pupil
of Liszt, you must have been born in Ger.
many.”

“No, | wasn't born there, but when I was
21, my father sent me there 1o study voice.”

“Tell us how you happened to become a
pupil of Lisat!” her friends urged.

Miss Gaebler sat lost in thought for a
minute, then began:

“My father, Professor Emil C. Gaebler
and my mother, the former Baroness von
Beust came to America in 1848, He taught
music and languages in Danbury, Connecti-

cut for several years and then came to
Watertown, Wisconsin where, in 1862 |
was born.

“My father directed the principal orches-
tra and choral groups while in Watertown
and alsa built pipe organs. He took pan
in many a Sacngerfest besides,

“My father was a genius, and it is to
!Iil!r'l l We my |—|rIJ‘ [lll_luqfa.ﬁnn [ur 1|'|.1r|||
playing and voice culture.

“1 began teaching piano when | was 14,
and when | was 19, we moved 1o Lacrosse
where my father built a pipe organ in the
Cathedral, and when 1 was 21, he sent me
to Germany.

“l visited my mother’s brother in Dres
den and since it had always been my great
desire to mest Franz Liszt. my uncle de
cided that | should go to Weimar where |
|1|i;:l|l get an nirpurzuﬂih— to meel the great
master. Hence, | began studying voice with
Frau von Milde, the famed Wagnerian so-
prana, and also was accepted as a piano
pupil of Professor Mueller-Hartung, the di-
rector of the famous Weimar Orchestral
Schoaol.

IH“ Was nol an ecasy matter lo contact
Liszt and only tllruugh the influence of inti-
mate friends of his was it possible. So ane
day | asked the professor whether he
th'-'ll;-tlll that Liszt Inight want to hear me
play, and he replied: “Why not? There are
many Lisztianers who don't play as well as
you." Through Mueller-Hartung, who had
been a pupil of Liszt and who also was a
very close friend of his, my greatest wish
hidpally last fulfilled, and 1 was admitted to
li}ﬂ Liszt circle of artists who assembled at
h‘Is home three afterncons a week; and
since the master’s faith in his friend's judg:
ment was so great, I was spared an audition.

(Continued on Page 63)
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The Phonograph

Discovers the Organ

“i}ﬁT OF US remember how it used to
| be. Albums of organ classics could
be numbered on the fingers of two hands.
There were the three famous Albert
Schweitzer Columbia albums. There were
the Carl Weinrich Musicraft recordings
made at the Westminster Choir School, our
first haroque recordings. E. Power Diggs
had been introduced to record buyers by
the Tittle Technichord Company, though la-
ter RCA Victor took him under its wing for
a while. Charles Courboin, Joseph Bonnet,
and Virgil Fox were each represented by
one album of serious music. Most of the re-
maining organ recordings consisted of
singles made by Edouard Commette and
a [ew other organists, mostly in Europe.
The contrast today is so good as to be
exciting, One organist alone, Helmut Wal-
cha, is represented in the record catalogs by
no fewer than fourteen long-playing rec-
ords, E. Power Biggs is represented by ten
LFs., Two record companies, Decca and
Columbia, are well along with projects to
record the entire organ compositions of
1. 8. Bach, and others plan to record the
major works, With the puzzling exception
of RCA Victor, nearly every maker of rec-
orids has adopted at Jeast one outstanding

D, Albert
Schweitzer
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by Paul N. Elbin
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NEW RECORDS

president. West Liberty (W. Va.) State College

organist and is giving him an opportunity
to play for a tremendous audience of music
lovers,

Credit for the change is attributed mostly
to the popularity of long-playing records,
introduced by Columbia in 1948. Long-
playing records certainly smoothed the way,
Nobody ever really enjoyed chopping up a
fantasia and fugue into three four-minute
sections, disregarding entirely the com.
poser’s design. Continuity of recording and
play-back has surely improved organ re-
cording. Clearly, moreover, a turntable
speed slower than T8 revolutions per min-
ute was necessary to achieve long-playving
ilises,

Yet [ cannot resist a kindly word in me-
mariam for 78 rpm records, Many of these
records were much better than we knew.
Heard through a high-fidelity record player,
many of these faithful old discs sound
amazingly good. The Schweitzer records,
for example, though twenty vears old, com-
pare favorably with soiae of the brand-new
LP organ records. At 78 rpm there is little
likelihood of pitch deviation. Moreover, the
wider grooves make room for heavy bass,

But we had serious playing-equipment
limitations in the old days. Shellac surfaces
were apt to be noisy, limiting drastically
the dynamic range of recordings. Pick-ups
were limited in range to the middle fre-
quencies. Turntable motors were not steady
except al the relatively high speed of 78
rpm. Amplifiers were given little consider-
ation, and =peakers were usually inefficient.

With the long-playing record has come a
gradual revolution in phonographic equip-
ment. To be sure, the average commercial
phonograph sold for home use today is not
much better than it ever was, But the as-
sembling of high-quality phonographs has
become a passionate hobby for thousands
of people who have learned that music of

concerl-hall quality is on records and may
be heard realistically at home.

We now have plastic dises with smooth
surfaces, facsimile-quality magnetic pick-
ups, multi-speed turntables, and amplifiers
and speakers that can reproduce anvthing
the human ear can hear. And o top the
blessings, we have records good enough to
warrant the purchase of the best in playing
equipment.

Such equipment is expensive, From five
hundred to a thousand dollars is the re-
quisite investment for those who want to
hear reproduced organ music that sounds
much like the original. But those who buy
wisely will have in their homes genuine mu-
sical instruments—not just phonographs,

We have, then, good records and good
playing equipment. We also have a grow.
ing segment of the population interested in
all kinds of serious music, including organ
music from Buxtehude to Messiacn.

Since readers of this magazine are an
important part of the “growing segment,”
a résumé of recent long-playing organ re-
cordings with a record reviewer’s comments
may be helpful,

In the organ recordings of Helmut Wal.
cha, Decea is gradually unfolding the great-
est series of its kind ever undertaken. When
the project is finished, 23 long-playing
records containing practically the entire or-
gan works of J. 8. (Continued on Page 61}

ETUDE is pleased to present on this page
its newly enlarged record review department.
devoted this month and next to a discussion of
some of the outstanding recordings of pipe
organ music recently iz=uned by various com.
panics. Dr, Paul N, Elbin, former dean of the
Wheeling (W, Va.) chapter of the American
Guild of Organists is an authority on organ
and organ music and his comments on new
organ records should prove very helpful 1o
our readers,

v




(L. 10 R.) Ravburn Wright, David Perrie, and Robert
Swan in conferenes in the Music Hall’s Music Library.

The Musie Hall Corps de Ballet strikes a highly

vee pose in one of the stage spectarcles,

Hoymond Paige, Musical DNrector, working
with erchestra and choral group in rehearsal room at the Music Hall.,

The great singe

A spectacular night view of the teri
of Radio City Musie llnltﬂ. g PO RET.

il pnnn-niu.n:l preh in the Musie Hall.

The audience in the great Music Hall never sees many

of the important musical chores that are performed by

Fwdlvw Crty

Here's an interesting story of the behind-the-scenes

work necessary to produce a smooth-running stage spectacle.

by Rose Heylbut

HE HUGE stage spectacles at New

York's Radio City Music Hall provide
entertainment for millions, and stage jobs
for more than two hundred orchestral
players, organists, soloists, choristers, dane-
ers, and i!i'l--'-!h't'i:iﬁ-—'l.h. Tiu'} also furnish
employment to a sizable corps of trained,
experienced musicians who are never seen
on the great stage, whom the public knows
little about, yet whose skills are a vital
factor in keeping the production mecha-
nism in motion.

Similar employment may one day be
waiting for those of today’s students who,
by temperament and training, can prove
similar skills. Let's have a look at the re-
quirements of these unseen yel necessary
Music Hall jobs.

Music Hall musical material is seldom
acquired over the counters of the music
store, Its highly special orchestrations and
arrangements are in charge of Hayburn
Wright and Kenyon Hopkins for the or-
chestra, and of Ralph Hunter for the Glee
Club. Mr. Wright, previously a trombonist,
whose orchestrations and arrangements
have been played by the New York Phil-
harmonic-Symphony, and such popular
bands as Glen Miller’s Orchestra, begins
by explaining the difference between or-
chestrating and arranging. The orches-
trator, he states, is the skilled craftsman
with a thorough knowledge of all possible
means of making the orchestra sound, and
of utilizing instrumental colors; the ar-
ranger is more creative, developing the
music he works on, adding effects, compos-
Ing transitions, etc. In praclice, however,
the two jul_l- n'l.-'r]‘l;-ilp,

“The orchestrator might be called the
‘speech writer’ of music,” says Mr. Wright,
“and, like the speech writer in words, he
must have versatility and a facile imagina-
tion. The orchestrator’s task is to take the

seneral, over-all idess of his music direc-
tor and producer and translate the desired
effects into music. At the Music Hall we
have [our main ensembles, each with its
own directorial head: The Corps de Ballet
may be doing a Chopin number; the Rock-
eltes, a lively swing routine; the stage spec-
tacle may center around Latin-American
straing: while the overture may come {rom
opera or the symphonic literature. After
discussion with the other group directors,
Ravmond Paige, our Music Director, indi-
cates the music he wants and the effects he
has in mind: something warm, brilliant,
romantic, ‘cute.’ The orchesirator then
works these effectz into the score through
his use of rhythm and instrumental color,
often bringing different feeling out of the
same theme by varied orchestrations.
“standard classics are generally vsed in
their original form; yet we sometimes have
to adapt them to the requirements of the
orchestra or to the acoustical properties
of the vast Music Hall. Whenever we do
this ithrough extending, warming up, ac-
centing, coloring), we try not to intrude

* upon Lhe t'mnpu?r‘l“s own St}'lt‘. After work-

ing hard on an orchestration of this sort,
we find our best reward when the adapta.
tion passes unnoticed. In mounting popu-
lar numbers, however, we cut loose, devel-
oping moods and styles of our own to fit
the requirements of the show.

A successful orchestrator-arranger needs
imagination, solid technical musicianship,
and the ability to assume responsibility
under the pressure of show production,
We sometimes find ourselves working on
two shows at the same time, Mr. Paige may
sendd in his arranging assignments for a
future produoction while 1 am still polish-
ing details on the one coming up, and all
demands must be quickly and accurately
met. Further, the orchestrator-arranger

s Ypeseen gz/nwﬁ

should - have compositional talents and
training, together with a thorough knowl-
edge of musical periods and style. And
whatever his own instrument, he should be
able to work ar the piano. Beyond these,
there are no hxed requirements except,
perhaps, the ability to remain flexibly un-
fixed, capable of turning out any kind of
good musical job at any moment!”

With all this musical activity, the wvari-

DUE sCores, |J.lr[*-. sOngs, ele, muslt ]"I' I-'.'Il[-
ied and filed under the supervision of
another unseen expert, the music librarian.
At the theatre, the librarv occupies a
series of huge, loft-like rooms three Hoors
below atreet level, and two below the greal
stage. where chief librarian David Perrie,
former violinist, and his assistant, Mar-
garitis Michos, one-lime assistant librarian
of the Boston Symphony, are responsible
for furnishing the performers with clear,
aceurale copies of their parts, and for in-
dexing and filing every part of every work
ever heard from slage or pit.

The scope of the Music Hall covers a
wider field than that of the regular sym
phony orchestra, and so do its librarians’
tasks. “First,” Mr. Perrie  informs O,
“there is the matter of copyright clearance
for performance, Whereas the symphony
orchestta works chiefly with the --Lu--i;'
I'<'|-"'F["il'l' | g 'I '-!r 'u.||'I|'F| iir"- ir| Il:u' }||j||-
lic domain), the Music Hall pees popular
music, show lunes, dance numbers, ete. in
addition to classical works Whether COpYy-
righted numbers are used whole or in part,
the librarian must clear them, both music
and lyrics, through publishers, COMpOsers,
and authors. There i= also the problem
of |'l"__'T:I]HI rights,” that s « ||'._!l'1_r1;_" a number
i"-!' 1‘i"'i]'||l |"'|1||!'|||:||"'- ||1"-Ill|' an .!.lii]
ence and different from unseen production
(music alone, or on radio). Usually, the

'u‘ui.lrll"- i|‘||| f|||_|-ir' IIJ 1 F ||,l"|'|f.l.'.li'|_* on _Pluf_'l' .-'l:: !
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Decentralization

In Music

Is Necessary!

by HAZEL GHAZARIAN SKAGGS

Ihi OUR present-day super-abundance of
talent, the young concert artist, hecause
of an overcrowded field or the lack of the
right stage personality, often suffers from
frustration. He practices asciduously in his
city apartment and waits for that hig op-
portunity which, even when it comes, may
leave him financially no better off than
before. Perhaps his parents or some kind
benefactor supports him, or he subsists on
occasional recital engagements and a few
lessons, He is too young to attract pupils
away from the conservatories or the many
older bigmame teachers. Besides being
anxious about his living, he has to pay
for weckly lessons for his own musical
advancement. In view of such conditions,
it would seem that some such idea as de-
centralizing music so that there might be
experienced artists in all the rural areas
would be advantageous not only to the
artists themselves. but also the people in
the i=olated areas,

If the young artist approaching his late
twenties, would take a moment to analyze
the situation, he would see hiz own folly.
First of all. why must he have weekly les-
sons? It is his feeling of insecurity that
prevents him from standing on his own
feet. When Paderewski was studying, he
states in his autobiography, he was ap-
palled at the great number of older men
who took lessons week after week. He goes
on to say that some men will be students
all their lives. They have not the greatness
to probe within themselves for the answers,
I recall rehearsing with a violinist, thirty-
five years old, who stopped at a eertain
passage and said, “I must ask my teacher
whether 1 should make a retard here or
not.”

Assuming that the perpetual student has
heen convineed that he need not study for-
mally any longer, except perhaps for occa-
sional coaching. there is no reason for him

to remain in the city. To prove this, let
him make a list of all the young soloisl-
teachers he knows living near him. It will
be a very long list and not one person
on it, very likely, has ever paid an Ineone
tax. One girl has five pupils. She is twenty-
six. Her income pays for her music les-
sons, Her family supports her. The fees
she gets from playing do not pay for her
gowns, She lacks the feeling of success and
independence that every adult craves. How
long will she continue in her present réle?
Her friend is thirty-four, and still a stu-
dent. Her recital fees are larger, but she
has only two pupils in spite of her great
success as a pianist. However, she is not
self-supporting. Her widowed mother, sev-
enty miles away, works in order to keep
the artist going.

The list is a long one. What will become
of them? What useful purpose do they
serve? Will humanity be enriched by their
lives? Two years ago | was asking mvself
those very same gquestions. 1 knew [ had
absorbed all 1 could from the city, and the
time had come for me to be a useful adult
in the field for which 1 was trained. that of
pianist and teacher. Having no home other
than the city, T adopted a little village of
4200, the largest in a county of wilderness,

Now, for the first time in my life, 1 am
truly happy in my work. If | have an audi-
ence, it is not one bored with the standard
repertoire. The popular Chopin Scherzo or
the Polonaise has a fresh appeal. The peo-
ple listen to me as a musician, not as anoth-
er personality that must be sized up in re-
lation to a friend-pianist, As for the practice
schedule, it is uninterrupted hy morning
teas, personal lessons, and sessions of frue.
tration. There iz nothing so relaxing as
practicing in the country where windows
look out on scenie beauty rather than dirty
brick walls. '

Since this is practically virgin territory,

A challenging suggestion
for the solution of an ever-
growing problem with present-

day young musicians.

there are problems to cope with constantly.
A recital hall does not exist, There &s a
very fine old grand piano housed in an
ugly building that also serves as a gym.
As the time for ‘our first recital was ap.
proaching, 1 dreaded the appearance our
music was going to make. After carefully
training the pupils in stage deportment
{although there was no stage) | darkened
the hall and set lamps along the walls and
beside the piano. Somehow it did create a
recital atmosphere.

The talented country pupil owes a duty
to his school band and orchestra. He is
encouraged to play several other instro-
ments besides the piano. He sings in the
chorus, and besides all the music-making
he is expected to take part in other outside
activities, The country teacher has to be
twice as inspiring as the city teacher in
order to insure faithful, serious practice
and interest.

The only sacrifice 1 have had to make in
return for this marvelous feeling of satis-
faction and usefulness, is the lack of com-
munication with fellow performers. There
are no more sonatas for violin and plano
worked out to near perfection, no more
after-concert hashing over of the program,
no more exchange of ideas, no more me-
ments of complete understanding of goals.
1 should add that there are no more téte-s-
tétes on the gripe and frustrations of a

~ musician, but since 1 have been here 1 have

felt no despair except in professional lone
liness, However, music magazines, letters,
and periodic trips to the city are very
helpful,

It is only natural that students of serious
music should be drawn to the cities for
their training, but they should not detach
themselves permanently from their own
small towns, They should return as soon as
practical to their native communities and
do all in their power to spread the gospel
of enjoyable music making. Those who can-
not find success in the overcrowded metro-
politan centers should not bemoan their
fate. Greater happiness awaits them in the
country. THE EXD

Springtime Sparks

and Pleasant Items

from Here and There

[]I[ BLISHERS are bringing out too many
thin beginners’ pieces. 1 am weary of
receiving quantities of original composi-
tions and arrangements with just a single
thread of melody and an occasional bottom
tone, Such items may suffice for the child’s
very first piece, but after that we want
more substantial stuff. The essence of good
piano texture is the cluster or handful of
notes. Contrary to general practice, thicker
chord pieces can be introduced in the first
months if chord playing is taught and per-
sisted in from the beginning. This applies
to very young beginners as well as older
students,

THE STARTING AGE

\ distressed reader writes: *As a piano
teacher in a new community and school 1
have run into difficulty with persons in
anthority who believe it is a waste of time
to begin piano pupils before they reach
the fourth public school grade (8:10 years
old ). When 1 explain that the piano 12 now
being taught to very young children, 4, 5,
and 6 vears old, 1 am told with sarcasm,
‘Well, maybe you could educate us, but we
know it i= useless 1o starl before the fourth
grade” ™

That statement is. of course. sheer non-
sense, Anybody knows that physical co-
ordination is better at & than at 5 and that
consequently some children should not try
to play piano earlier. But. listen further
to the correspondent :

“Like many other teachers 1 have been
very successful with young pupils. The
modern methods contain so many altractive
hooks and pieces to appeal to the very
voung, My 5 and 6 year olds not only play
tuneful little pieces in recitals but have
a knowledge of key signatures, note values,
phrasing, scales, triads and can read well.”

Yes, you bet they do! . . . and many
youngsters learn to read music before they
can decipher their school books . | . Poof!

Barhs, Brickbats

There goes another one of those high and
mighty “educational” dicta balloons!

“EASIER THAN EASY"

I have alwaye been agin® any piece or
book with ‘easy’ or ‘simple’ in its title,
because no student, however elementary,
wants to play easy or simple pieces, But
I have found a shining exception: Ada
Richter’s little book of beginners’ pieces,
“Easier Than Easy.” 1 know, because |
gave it recently to a bright five year old
girl who loves the snappy title (often re-
peats it very fast for fun!), and adores the
easier than easy eighteen items in it. The
book is excellent reading material for very
young beginners,

THREE WONDERFUL BOOKS

Of the many excellent “fun” books re-
cently published, the tip-toppers are all
from Marie Westervelt:

1. *The American Traveller,” Here are
thirteen “folk™ pieces telling the story of
American travel -in the days before the
auto and airplane. Zestful, zippy tunes
abound like De Midnight Special, Pop’s (Nd
Wagon, 'm Wukin® My Way Back Home.
« .« Perfect for a spring recital program.
2. “Mardi Gras,” This is a delightful col-
lection of Louisiana songs telling the story
of the exciting New Orleans carnival. It
makes an ideal party program with the
children plaving. singing and dancing.
Rhythm sticks, triangle, eymbals and bells
can accompany some of the tunes. What a

* hilarious time the kids could have dancing

to Canal Street Boogie and The Grand
Ball!

3. “Christmas in Mexico.” Remember this
book when you plan vour next holiday pro-
gram. The traditional Mexican celebration,
the posada, telling the story of Mary and
]u::llph H-ﬁ:'k{ng |n{iping, is |}rlm'ut+‘i| in
pageant form. Attractive Mexican tunes

PIANIST'S PAGE

By GUY MAIER

excellently arranged. and the simple prop-
erties needed for a party make it a wonder-
ful holiday project.

All the books are easy second vear mate-
rial, and are delightfully illustrated,

SEVENTEEN PIANISTS

A revealing incident occurred recently
at a Parisian benefit concert where Chopin's
17 waltzes were played by 17 well known
French virtuoso pianists, each pianist play-
ing a single waltz, In the Christian Science
Maonitor, the eminent French eritic, Emile
Vuillermoz commenting acidly on the event,
told how these “stars™ of reputation made
a terrible showing: how they had lost all
musical discipline and control: how the
succession of so many distortions and
heresies in the music was overwhelming.
Said he, “Chopin was certainly maltreated.
One could measure the danger as the fle
of the 17 pianists went by, Many had lost
all light and shade from using the piano
as is now the fashion—as an ordinary per-
cussion instrument. One whose reputation
is based on very ‘advanced’ music showed
herself incapable of even plaving her waltz
correctly. Except for two or three real
musicians none of these ‘masters” could
have won that first prize he had brilliantly
carried off a dozen years before at the
Conservatoire. What a dreadful lesson!”

Alas, it is almost impossible for players
to hold perspectives and ideals clear in the
face of public acclaim. Only the true artist
survives the blandishments of “popularity.”
How few are the true artists!

A SCANDAL

One night last winter in New York's
Carnegie Hall a medioere French woman
pianist was the honored soloist with the
Boston Symphony Orchestra. She played
a mediocre coneerto by Ernest Bloch, The
next night in the (Continued on Page Gi))
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TEACHER’S

DESCENDING SCALES _

Pablo Casals generally uses a dlf!l!l'ﬂﬂt
fingering in descending scales on the .cneliu.
Can this apply to the piano as well? Al-
though no methods published since time
immemorial ever dared to indicate such al-
terations, it has long been my experience
that more smoothness can thus be secured.
Try, for example, the following fingering
in the descending scale of D major:

This applies not to all scales, but to a
number of them depending upon the rela-
tive position of white and black keys. The
structure of the hand also has something to
do with the advisability of ueing such fin-
gerings, which suit many descending pas-
sages in masterworks, for instance, this
passage from Beethoven’s Concerto No. 4:

Bx.2 [ydq
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It is my conviction that many students

and pianists will benefit from that principle

and in any case, it costs nothing to try.

PUZZLING NOTATION
Regarding the first bar of Debussy’s Des
Pas sur la neige Prelude: Are the first fwo
I¥'s played and why the six slurs; and just
why are the groups marked as triplets?
iMrs.) €. R. H., California

e —— —
f(?vi - s 1‘.1 W=

-

I must be frank and admit that 1 never
examined the orthography of that figure
which indeed seems strange. When I played
this Prélude for Debussy he raised no ob-
jection to the way in which | interpreted
this particular rhythm, o here it is:

ROUNDTABLE

MAURICE DUMESNIL, Mus. Doc.. ex-
plains a puzzling notation; gives advice
on descending seales and other matters.

Only one D is played on the first beat.
Give it a little accent (be careful. not too
much!), and also on D and E on the third
beat. Count in triplets—12 counts to the
measure—but play the sixteenth notes just
a shade faster than counts one and two of
a regular triplet, while “leaning”™ on them
to give the impression of distant bells. And
you will have i, especially if you use the
damper pedal cleverly: it should make those
bells hazy in tone color, as if heard from
afar on a dreary winter day.

Only the first slur can be thus called:
the second and third are ties.

While this notation seems to be the re-
sult of a little mannerism in writing, it ac-
tually carries a visual message which helps
much toward an accurate interpretation.

FLAT, OR NATURAL?

Schuberts Imprampin Op. 99 No. 3, in
the Peters Edition, is written in G-flat with
a fool-note saying that the notation in
major as published till now does not agree
with Schubert's original, A noted musician
once wrote that the key of G-flat is a mod-
ern translation and that the Impromptu was
originally written in G major. Which is cor-
rect?

E. F., Wisconsin

In my opinion the Peters Edition is ab.
solutely right and the Impromptu was orig-
inally written in G-flat major, Harold Bauer
—who was an aothority on Schubert and
one of his finest interpreters—played it in
that key and edited it that way. One easily
understands why the key of G major was
printed, however. One sharp in the signa.
ture makes the reading ever so much easier
than all those flats. And in Schubert’s time
the publishers were probably as careful 1o
avoid difficult keys as they are now, for
purely commercial considerations.

In the particular case of this Impromptu
I find the G-flat version easier 1o play, if
not to read. And then, just try a few lines
in each key. While G major sounds clear

cut but somewhat obvious and transparen
spe how much more poetic, mellow ang
songful the flats arel At once the top
uality is improved and it becomes rich
and full, 1 believe this is the best test |y
which we can abide with confidence,

CLUMSY FINGERS

| have studied piano for six years, and
there are two things | am having trouble
with: 1. Gaining speed and smoothness. 2.
Feeling relaxed when performing a com.
position requiring speed. My wrist seem
to become tired and my fingers clumsy and
uncontrollable. Still, | practice scoles and
watch my hand position and correcl finger.
ing carefully. What method of practice do
you advise to overcome these difficulties?

C. ), Kentucly |

There might be Iwo reasons far the trog.
ble you describe:

1. You say that you practice scales, and
this is all right. But do you practice ectaves
in order to exercise your wrist action? Very
often stiffness in speedy finger play comes
from a un-exercised, un-flexible wnst. Try
and practice anything that calls for light
clastic staccate motion. But remember, i
tukes time and resalts do not show at onee.

2, The fingerings. Each one should find
his own. Those marked in your edition may
be good . . . for someone else. Trying to
observe fingerings written by the editor
may cause awkwardness and thereby stiff
ness and lack of speed.

Experimentation is in order. Try differ-
ent possible fingerings, then select the one
that suits vour own hand, and stick to it
You might look up the July 1949 issue of
ETUDE and my paragraph “Of ingermgs,
and shoes,” which deals with this problon.

THE BEST MOTTO

! am enclosing a list of molloes and |
plan to use one of them for my studio. !
would greatly appreciate it if you will pell
me which vou prefer, Thank you very much.

A. L. L., Maine

Application is cverything :
Truth crushed to Earth will rise again
Work is life

A tree is known by its fruit

The Fine Arts lift the soul

6. He profits most who serves best

7. Forward march with Music

#. He conquers who endures

9. Music study exalts Life

10. As we live we grow

bt ol o

]'-“'r} one of the above mottoes 1= ;!“"'d-

« and it would be ditheult to decide which i

the best if one of them didn't stand out like
the brightest star in the firmament.
1 “n*l@aildlirlglv recommend No, '

MUSIC STUDY EXNALTS LIFE
It tells it all and is indeed a beautiful

lhl'rl.lghL Its author was Mr. Theodore
Presser, THE END
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THIS PIANIST HAS ONLY ONE HAND!
® Because of an accident three years ago [
last complete use of my left hand. Since
| love improvising and compesing, | have
kept on practicing the piano with my right
hand, playing all the notes, and joining the
treble to the bass with runs, arpeggios, and
setaves down the keyboard 1o the bass.
But now I have come to a place which
puzzles me. In the Hungarian Rhap=ody
No. 8 by Liszt, in the twenty-sixth measure
from the end, | have trouble with a jorring
break. | play the C3-A$-CE four times,
striking first the bass A2 octave. A run from
the high C% to the octave FZ does not bal-
ance, and a complete break from the treble
with an octave below or midway trill makes
the bass weak, T'o use the bass as it appears
in the fourteenth measure from the end
would give strength and balance, but that
makes the twenty-sixth to the fourteenth
measures from the end merely repetition,
Can you suggest a way to obtain balance
and smoothness, using the notes as written
and maintaining a joyous depth, even
though connecting with other notes?
Though I am by no means expert with
one-hand playing of the masters, still | take
real enjoyment in this sort of thing. Per-
haps you know a one-handed pianist with
whom | might trade idens and exchange
arrangemenis each of us has made.

—Mrs. G. A. K., Montana

You are surely to be commended for
the zeal you display in continuing your
music in spite of your handicap, 1 think,
however, that in arranging music for the
right hand alone, you should not attempt
to play all the notes that are written for
both hands. Any transcription must vary
somewhat from the original, and I think it
will be better for you to attempt to retain
the spirit and correct tempo of the com-
position, and to bring out the melody lines
clearly, rather than to adhere literally to all
the notes the composer originally wrote.

Since the melody lies in the left-hand
part, | might suggest that yvou play the
passage of the Lisst Rhapsody as follows,
playing the first three measures at the oc-
tave | have indicated, the next three meas-
ures an octave higher. and the next six
measures two octaves higher for increasing
brilliance, This will bring out the melody
and still suggest the accompaniment figure
given in the right hand,

The following arrangement adheres more
closely to the original, but is much more
difficult to play. If you can manage this,
fine. You might, of course, simplify it in
one of several ways: 1) play the melody
with only the top notes of the octaves I
have written: 2) reduce the sixteenth-note
Bompaniment figure to only octaves by
omitting the middle notes that 1 have writ-
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ten: 3) lower the entire accompaniment
figure one octave.

I wonder if you have thought of using
any of the music written originally for the
left hand alone. There is a fairly good
amount of this music, as you probably
know, and by seating yourself at the bass
of the piano instead of at the middle as
one ordinarily does, 1 believe you could
manage this music quite well,

Another suggestion 1 might make is that
vou study “music arranging” for a while
with a fine teacher of composition, theory,
or arranging. In a rather short time vou
could probably get a good many ideas that
would make your work in transcribing
much more practical.

Unfortunately 1 know of no one who
plays the piano with his right hand only.
But there surely must be some who have
suffered afflictions similar to yours. Per-
haps some of the readers of the ETUDE can
offer suggestions, There is a famous con-
cert pianist. Paul Wittgenstein, who lost his
right arm in the first world war, and who
plays with his left hand. Possibly in his
travels he has met, or has heard of some
pianists who play with their right hand.
If you were to write to him in care of his
manager, Bernard LaBerge, 119 West 57th
St., New York 19, N. Y., he might be able
to give vou the names of some people with
whom you could correspond. R. A. M.

HOW CAN | TRAIN MY EAR?

o [ play piano and violin, and [ study har-
mony in school. | intend to continue study.
ing music in college as I hope to become a
music teacher. But I have trouble with ear
training, and because | know that this is
very important | wish you twould suggest
something to help me,

—F.T.M,N. Y,

More or less all music study is—or at
least ought to he—ear training. but prob-
ably you are referring more especially to
what is often called dictation, this consist-
ing of writing down music that is played or
sung by someone else. This is a bit difficult
to manage by one’s self, but here are some
ideas that may be of help to you: (1) Gel
some staff paper and try to wrile down the
melody of =ome song that you know well,
compare what you have written with what
is printed in the book, and see how you
come out, If you are not good at this, then
repeat the same process in the case of a
number of other songs—hymn tunes, folk
songs, the melody part of your piano pieces,
ete, #2) After a bit try your hand at writ-
ing some of the harmony of the melody

QUESTIONS
AND

ANSWERS

Conducted by KARL W. GEHRKENS,
Musie Editor, Webster's New International
Dictionary, assisted by Proj. Robert A.
Melcher, Oberlin College

that you have written down—but start with
very simple harmony such as that found in
a hymn tune. (3) If you have a friend whao
is studying music, or if some member of
your own family is musical, get them to
play or sing the melody of some song or
hymn tune for you, listen intently, try to
sing it back to the other person, have this
person play it again if necessary; then
write it on staff paper. (4) Have this other
person play some very simple harmony for
you, slowly—you to write the entire chord
on staff paper and then compare what you
have written with what was printed. Mavbe
this other person needs ear training too, in
which case you might “exchange services.”
i5) Buy a copy of the little book by Heacox
called “Harmony for Ear, Eve, and Key-
board™ and require yourself to work each
lesson  carefully—noting  the ear-training
part especially.

By the time wvou have done all these
things several hours a week for a year your
ear training should have improved greatly.
If it has not, then | think you ought to give
up the idea of becoming a professional mu-
sician and choose some other field. K. G.

THE EXND
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In Case of
Emergency

Part 2

by ALEXANDER McCURDY

T 1S 10:55 on Sunday morning. Your

service beging in five minutes, You sit
down at the organ and discover that the
Great Trumpet has a loud cipher on Middle
C which will drown out the minister’s
voice and make the organ sound like a set
of ill-tempered bagpipes.

The situation is serious because of the
time element, but not desperate. Keep calin
and work fast.

If there is an organ-builder anywhere
within reasonable traveling distance, your
first move should be to telephone him and
get him to come as quickly as possible 1o
repair the instrument.

Unfortunately. the organs most likely to
cipher are those which are remote from
available experts and therefore maintained
somewhat haphazardly. 1f the nearest
builder is a hundred miles away, you are
O your awmn,

In that case. go into the organ-loft and
locate the offending pipe. Leave the organ
turned on so that the cipher will continue
to =ound. The note which is playing can be
located through the trial end error method
by listening or by touching all the pipes
in torn until you find the one which is
vibrating. In some installations the pipes
are clearly marked in such a way as to
facilitate this part of the search.

When the pipe is located, simply pull it
out of its socket. Stuff the hole with paper
to suppress the whistle of compressed air
escaping through the opening. If the pipe
turns out to be immaovahle, a twist of paper
jammed into its upper end may cure the
trouble.

Either method will eliminate the cipher
by putting out of action the pipe which is
ciphering. The organist, therefore. should
make a mental note not Lo use the stop con-

taining the faulty pipe until an expert can
be called n.

If the pipe cannot be found or is too
inaccessible to reach, go back to the con-
sole and trill r:lpiill}' on and around the
troublesome note, Sometimes this will shake
the armature free so that the note will no
longer cipher.

If this fails, try switching the power on
and off several times. It may be that an
armature which has defied your most rapid
trill can be freed in this Way.

In some types of wind.chest, merely put-
ting off the Great Trumpet and remember-
ing not to use it during the service will take
care of a cipher on that stop. Unfortu-
nalely this is not true of other kinds which
cipher as soon as the power is turned on.

A sound rule to follow whenever possible
is not to wait until 10.55 on Sunday morn-
ing to discover that yvou have a cipher. If
mechanical trouble dev elops in the middle
of the week and you are unable to get
service, you have several days in which to
get the organ in playable condition for the
Sunday service.

For example, when the cipher is a key
cipher such as a broken spring, it is not
impossibly difficult 1o rig up an arrange-
ment of rubber bands which will last until
an organ-builder can repair the key prop-
erly. Even persons who think of themselves
a8 non-mechanieal minded may be sur-
|lri.=.~r:d IJ}' 'I-1-'hﬂl Ihl."'l. can do nln-n llw-.' Im\._-
te, After all, if one did not have II';.r'FH.j_'l.'
or better than average muscular cotrdina-
tion, one would not be plaving the argan.

Diagrams clarifying the internal work.
ings of the instrument are to be found in
the many excellent muanuoals on Organ-
building available from music publizhers,
Or a book of instructions may have bseny

supplied when the instrument was installsd
Such things are worth studying: one newr
knows when the information they contaiy
will come in handy.

Many organists write that their reed
atops are painfully out of tune in the mid
dle of the week when the church is not 4
warm as it is on Sunday. Don't forget tha
this i= normal. The organ is finished to be
played at a given lemperature, and when
the lemperalure goes up or down the orgng
goes sharp or fat. Reeds are more <.
ceptible in this respect than flues.

When a reed does nol h‘].l!'-ﬂL. it & wsually
hecause of dirt. i"-!“'rl'- say thal "fnr elean
ing a reed stop, there is nothing like 4
twentv-dollar bill.” Actually a one-doliar
hill i just n= good. Paper money, as you
know, contains silk, and this is what makes
it excellent as a cleaning agenl.

The technique is this: Remove the bel
from the reed, slip the dollar bill under
the reed and work it gently back and forth
until all foreign matter has been removed
Put the pipe back in the hole, always being
careful not to disturb the wire. Then tune
the |li||I:- {0 the next octave above ar below
in the same set of pipes.

Emergency repairs of this sort are, of
COourse, no substitute for rrp:ui-tr. systemal
maintenance by a trained expert. All organs
should be serviced at least twice a vear
aoftener if ||...-.-.L|.|.-1 It is |u||j|.' commaon sense
to give to a finely made precision instre-
ment, the cost of which mav run well into
five figures, not less than the amount of

care one would give to keeping an aute
mobile in good running condition,

Even the elevtrie and electronic organs,
though sturdy and capable of hard service,
need looking over from time to time. Some
of them never have to be tuned: but thee
are aflicted with a wvariety of other il
ranging from worn-out tubes to interfer-
ence from police short-wave radios

A problem not easily solved is that
finding good maintenance men, Today few-
er and ’l:"l.n'l' men |;l:Eu-.|.[ to be '[;lii”_: up
the trade of organ-building. Craftsme
who know the business are becomis
smaller in number. There are nol many
e 1u1!.|}. foor 1-\_.||“!_||1'_ who know how b

ar

voice a mixture properly. In engaging
expert o tune and maintain your org
sure that he 1= recommended Ly the ongr

nal builder or by someone in whom
have confidence

Finally, if vour organ gele oul of ordert
and vou have neither IE|r_'.|i.1|:11' nor technk
cal knowledge to repair it, make a virtue
necessity, Have a piano pushed m or, &
oy have done, do YOur service a 4;|]-FK|!-'P
You will be astonished at how your choir
will rise to the vecasion, and how the cot
gregation will codperate, Best of all, the
church fathers, if they have been a trifle lax
about maintenance 1;f the organ, will los

no time in seeing to it that the instrument
1% restored to first-class playing condition.

THE END
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What is the best shape for the fin-
gers to take on the strings? Should they
;J'f:rﬂ'}.i be in the same shape? | am spe-
cially anxious to know if the first joint of
the finger (I mean that part of the finger
between the tip and the first knuckle)
should always be standing straight up from
the string . . It seems difficult 1o ﬂ't’fp
them in this position all the lime, particu-
larly when using the vibrato . . .”

—R. F., Missouri

There are few aspects of left-hand
technique for which set rules can be laid
down, and this question of finger shaping
is certainly not one of them. All the writers
on violin technique give asthoritative pro-
nouncements on the subject—the trouble
is that most of these writers contradict one
another! My own conviction is that there
can be no one correct shaping of the fin-
gers, because so much depends on the build
of the hand and on the tvpe of passage
being played.

As a matter of fact, it would be a physi-
cal impossibility for all types of hands to
play all types of passages and still keep the
third phalanx (what you call the first joint)
of the finger vertical to the fingerboard,
Take, for example, the following chord:

4

Only a very large hand could stop this
chord and keep the end of the third finger
vertical, It would be impossible for short
fingers, unless the elbow were brought so
far under the violin that the first finger
could only rest on its nail.

Quite apart from technical demands such
a3 the chord just mentioned. there are
musical requirements which must be met,
and it seems= to me that these often call for
variously different chapings of the fingers.
Take, for example, a passage of running
sixteenths, such as the third page of the
Bruch G minor Concerto or the third page
of the Goldmark Concerto. The player's
first thought, after accuracy of pitch, must
be for clarity of articulation. This cannot
be obtained unless the tips of the fingers
hit the strings with instantaneous firmness.
Such a quality of firmness can be produced
only if the fingers are well curved over the
strings, which will automatically bring the
third |}l|a|ﬂnx of the |-|r||_:+'r inlo a |m:-itinn
vertical to the fingerboard. This applies to
the first, second, and third fingers: the
fourth finger, being so much shorter than
the others, has to be straightened a little.

A quite different shaping of the hand
is necessary when an expressive cantilena
i being played. Here the main objective
must be & warm, singing tone, in which an
casy and relaxed vibrato plays an important
part. This quality of tone is most easily
produced if the fingers slope backwards,
so that the fleshy part of the fingertip is in
contact with the string. 1f the third phalanx
of the finger is vertical, not only will the
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Shaping the Fingers

on the String

by HAROLD BERKLEY

tone be harder and colder, but the vibrato
also will be more difficult to praduce and
much less flexible. In passages that are
made up of melodic phrases and phrases
of rapid notes, the hand must adjust itself

to the needs of the music, taking sometimes

one ."-Il.fl'FIl' H.l'“l SHMeLImes Hﬂifl!“"r.

The young student should be trained at
first in the vertical, or technical position,
for in this position strength of finger grip
is most easily developed, Also, it i much
easier to become accustomed to the sloping,
or melodie position after learning the ver-
tical than it is to learn them vice versa.

Some students have a slrong 'li'l'ulf.’llt:}'
to play expressive passages with their fin-
gers in the technical position. The teacher
can usually help them to overcome this,
if he goes ahout the work gently, showing
by demonstration the differing tonal re-
sults of the two techniques. OUnce a stu.
dent has found out by his own experiment-
ing how much easier it is to produce a
good tone by using the melodic shaping of
the hand, he will not need persuasion to
continue along these lines.

Finger Pressure on the String

‘.« . But just how strong should the
pressure of the fingers on the string be?
Should it be always as strong as possible
fas I was taught), or can it be sometimes
lighter? . . . Another point 1 think about is
how high should the fingers be lifted above
the sirings. Should they always be lifted
s .frr-lufl as .lm.i.ifM!'."-' !l don't lﬁnd that
easy ”

" Miss R. M. W., British Columbia.

Some authorities mwaintain that the
finger grip should always be as strong as
possible: others insist with equal confi-
dence that it should be only strong enough
to produce a clear tone. Personally, 1
would hesitate to lay down any rule, ex-

cepl that the ﬁngvr pressure should alwa va
be heavier than the bow pressure. In other
words, in the playing of a marcato forte
passage, the finger grip must of necessity
be stronger than in the playving of a deli.
cale piano passage,

Yet there are many delicate passages,
especially in the works of Haydn and
Muozart, which need as strong a finger grip
as any forte passage. It is a question of
the kind of tone color that is wanted.
When a bright, crystal-clear quality is
called for, as is frequently the case in
Mozart and Haydn—in fact, in the clas-
sics generally—then the grip must be
strong. If a more sensuous, “soft-focus™
quality is desired, the player can well
use a less intense pressure, for it will
enable him to obtain a more flexible and
relaxed vibrato, There is no getting away
from the fact that a very strong grip
frequently hinders the free use of the
vibrato. But thiz again is often a question
of the individual hand. Some hands are
so built that they can keep a powerful
finger pressure while maintaining a relaxed
and continuous vibrato, Other hands can-
not do this—which must not be taken to
mean that they are inferior in technical or
artistic polentialities. For. as | said above,
a continuously powerful grip is not always
Hil‘\l'h.'-ar:f.

That last statement must not be taken
to mean that a weak grip can sometimes
be allowed. A weak grip, never; a less
intense grip, occasionally, Everv student
of the violin should have it continually
in mind that his finger pressure must be
strengthened, and by thoughtfully directed
exercises he should seek to develop it
until he can exert, when needed, the full
strength of his hand without stiffening. In
some passages, even the strongest hand js
not too strong. ;

With regard to (Continued on Page 60)
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The sound philosophy of his teaching principles

affected all who came in contact with them.

by James Francis Cooke

EOPOLD GODOWSKY firet came to the
United States as a youth of fourteen in
1884, He was immediately thrilled by the
apportunities and spirit of the new world.
At the age of twenty-one he became an
American citizen and remained a loyal
American until his death in New York City,
MNovember 21, 1938, He was born at Vilna,
in Russian Poland {(Lithuania) in 1870
where he made his début as a child pianist
at the age of nine. Although he toured as= a
prodigy in Russia and East Prussia before
he came to America, and returned fre-
quently to Europe for tours and master
class engagements, the better part of his
life was spent in the United States. He had
a very distinctive outlook upon the philoso.
phy of musical art thal influenced great
numbers of musical students in all parts of
the world. Az a child he studied for two
years at the Vilna Conservatory and for a
few months with Ernst Friedrich Karl Ru-
dorff and Waldemar Bargen at the Berlin
Roval High School for Music. But he in-
sisted to me several times that practically
all that was worth while about music he
had taught himself. ( Ein auwtodidacke) . He

felt strongly that no matter how fine the in-
struction the student might receive, there
came a time when he must start to think
for himsell and drive ahead on his own
power. He realized, full well, that many stu-
dents did not have the capacity for =eli-
study and needed continual instruction of
the best kind obtainable. However, he felt
that far too many students depended too
much upon their teachers and did not try
to help the teacher by depending on their
own efforts. He learned much however,
from the advice of many artists who were
startled by the prodigious ability and men-
tal capacity of the young man,

It was never my privilege to study with
Godowsky but I knew him very well indeed
for many vears and had numerous confer-
ences with him upon the philosophy of mu-
sical art. He was a genial, high-minded,
widely read, witty friend with a keen, well-
balanced outlook upon human affairs. On
the wall in my office is an sutographed pho-
tograph reading: “To Dr. James Francis
Cooke, in old friendship, Faithfully. Leo.
pold Godowsky, New York, Oct, 15, 1935.7

This was three years before the passing

of Godowsky in 1938, He was not in good
health and realized that his touring davs
were over., and e«.uggl_-uh'i'l th;,ll W cooper-
ate in writing a book upon some of his
ideas rl'lulim_.f to piancforte in'l.-'rprr‘hli-'l'-
His rapidly failing health prevented this
l;lulnw-]\}' was a tireless worker as a vir-
tuoso and as a teacher. Although he was a
disciple of relaxation, time and hard work
took their inevitable toll, resulting in a
[atal breakdown at the end.

There were however. several ideas which
came up in our conferences which seem
worthy of preservation, No teacher was ever
imore insistent upon precision, yel none had
a higher regard for the artistic, the eme-
tional and the spiritual, providing il did
not lead 1o “sloppy™ playing. First, how
ever, let us sketch Godowsky's w iqii'*}'ft'-'"i
activities after he came to America.

1384-1886: Toured the United States 2
a virtuoso and also toured in joint rer itals
with the Belgian violinist (vide Musin

1886-1890: Taught in England and in

I.'[;IIIHLL |||4.-.r|:|. in I'ilri* “h.__“_ ]_w hecame

4 J"'r"h';-": of Camille Saint-Sacns, from
whom he never (Continued on Paze 62}

————7
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I'hird Movement
No. 130-41119 (from “Sonatina”)
In the March, 1953, Etude we presented the ANDANTE from Berger’s SONATINA. This movement, the last, 1 'I.:lrin;:;E :i.:l‘..tﬂ‘ play
flaching, arpeggiated figures (not unlike some keyboard musie of the 18th century) and full, sonorous chords, giving the piano va-

risty and richness of tone color. The spirit is joyous and playful; the tempo must not lag; and everything should be articulated
clearly. Here again Berger uses polytonal combinations (as in the ANDANTE) but the key center is clearly “d’ Grade 6

JEAN BERGER

Molto Vivo (e 1a8)

A Ter i —

mf non legato
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In Deepest Grief o

Here, in an effective piano transcription, is the closing chorus from “The St. Matthew Passion.)” There are few pages in the lit-
erature of music which can eveke such pathos and deep poignance as Bach does in this music. This is music to playover and over
again; totake into oneself until its ennobling serenity pervades both heart and soul. Grade 4.
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JOHN N. KLOHR
Arr. by John W. Schaum
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Melodie

No.110-16609

Rachmaninoff carried the romantic traditions of the
but fortunately, had a strong enough personality to evo
has endeared Rachmaninoff’s music to those who seek musical sa
and sonorous. The important thing is to make the melodic phrases sing over
rhythmic support. (Turn to page 3 fora biographical sketch). Grade 6.

Adagio sostenuto

late 19th century well into the
lve his own speech. Thi
tisfaction in a romanti
the repeated ¢

opus exhibits the melancholy lyricismwhie it —— i
i ¢ T . 4 A S — i
= S S gal e i e

g early

¢ expression. The piano writing is fu)
hords which serve as harmanic and

SERGEI RACHMANINOFF, Op.3, No3

00th, Musically, he stems from Tachaikoveky, o T P o BT tLiaahals . -2
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No. 120-30122 L-ieditati()]l ; Meditation

Grade 4.
SECONDO | : PRIMO
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A Little Bear Cub Sees the World on His Own

No110-40208
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Once a lit-tle cub just |wan-der'd off a-lome, [|Left hiswarm and co - zy home;
PIANO ‘The mother bear speaks) i .}, S
“Naugh-ty lit-tle cub to wan-der off a-lone, |Moth-er’s here to take you home.
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Out in-to the world he [trav-ell’d on his own, | Nev-er dream'd huw far he'd roam. Pine|
Hun-gry lit-tle cub no [long- er on his own, —  ||Prom-is'd nev-er-|more toroam.
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Tired, he fell a-sleep, but |soon a - woke, [“Who was that! I'm sure some -| bod - y spoke.’
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Grade 83

Gavotte Gracicuse
(From the Ballet “‘Les petits Riens ')

WOLFGANG AMADEUS MOZART
Edited by George Waller Anihony |
4 B

HOW TO BEGIN PRACTICING A PIECE

(Continued from Page 10)

saward course, that, by its surging,
indulsting character brings irseli
wrally into the emotional and
P-.l.'fhulupital recesses of the mind,
snd adapts itself to them.

Musical notation, though theoreti-
eally true. does not always remain so

PIANO

i 5
Gavotte gracieuse 5 H 4 s
I,' : E — 1 3.#1 @ & ..I'- “_.,--'—"-- !. "'_‘- . q_h‘_}iﬂ'__—:"-_-\-...\_._'_ =
1 ﬁ: l$._‘—
-F—IF—.— I :,__—-!—%, - :FT ri .I 1 .i ] = ——
] I . i ' ‘ hl_._ [ i =
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ohen tranzferred to the instrument.
It is then that the practical applica-
tien of mathematical aceuracy fails a

litle or a great deal, according to

the fuilure of the student to give

ypcompromising, honest value to
ench note and to each rest, careful
get to play notes of eighth note value
fur quarter motes; or thirty-second
aotes for sixteenth notes, and vice

veret. Leaving out rests altogether,

or habitually slighting their value
will mar the rhythmical fluency of a

performance,
Use Bach’s C Major Prelude

{Welltempered Clavichord) as a

test of your ability 1o carry ont this
thythmical fluency. Do not play it
i too quick tempo, Tempo indica-
fims as given by editors are, in
mest cases, helpful toward sensing

labored effort, or sing-song accent in
slow practice. Let the ear remain
sharply discriminating as you pro-
ceed. Play the piece softly without
the use of any accentuation.

In slow tempo, much that is melo-
dious and pleasant to the ecar such
as simple musical figures, ordinarily
obscure when executed in  quick
tempo, are discovered and brought
out of hiding inte musical expres-
sion, thereby giving the player a
better understanding of the melo-
dious inherencies contained in the
harmonies themselves,

It is stated by Schindler that
Beethoven, in playing his own com-
positions, whether solo or chamber
music, used tempo rubato. However,
as he knew the rules well enough ta
feel free to break them, so every
student of the piano would do well
to acquaint himself with a true sense
of rhythm and its practical applica-
tion in order to use the liberty of
rubato with good judgment

The use of rubato iz legitimate,
and when carried out in moderation
and with discrimination, i= a mark
of individuality. Without freedom
of expression in music there would
be no performance of any great
merit, Note the able orator, his tim-
ing, his emphasis, his retardations
and accelerations putting meaning

A 0 T TR e i -——,—'r v - the rich but it 5 tifvi
ol H_.-—H-p—'— T | o § - '._!f.__,_¢ right tempo, bul il 18 gratifying
/ # — = — ' —— i t to remember that Bach himself gave
‘i[ i = m_ 3 ’ — oo tempo notation for his works,
y —— —————— E— Crese. ‘-: NS i 2 P ~ Hmlu,g a rapid piece slowly in
s I - e - 2 o o I_..-—-.. l" ﬁ the beginning naturally changes its
- 2 : T — ] > . 1 I = i character, but this is only a tem-
#T -  —— i r
| [ = C j_——h' - + — porary acquiescence. Avoid all loud,
a

WHAT PROGRESS ARE
YOU MAKING?
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From*“Miniature Classies' Vol. 1, Haydn and Mozart. [430- 40056])
Copyright 1924 by Oliver Ditson Company
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musical knowledge—your position and

the result of the iroining
: your motural ability, Addi-
beising will open up new fields, new
income and higher

o Yaluchle troining, through our Exten-
Courses. may be taken at home with no

just b
lh!!’auu-l"mfmmnr minutes -nrl
crdinarily 9o 1o waste. The progres-

be, reclizes
such study and finds the time for
"T”mﬂnur..lnhluhﬂ:u‘

YOU can do it too! s up to YOU!

into an address which, if read by an
ordinary speaker would have little
significance!

Grove's Dictionary of Music and
Musicians gives the following re-
marks on rubato: “Rhythm seems to
hold together with the time. a num-
ber of minute, unverifiable acceler-
andos and ritardandos, or else re
fuses absolutely to admit them.
Whichever it does, it is that fiddler’s
reading, or expression of the music,
the outcome of musicality that is in
him, his special creation, inimitable,
and not recoverable perhaps even by
him again. But where did he get this
rubato from? He got it from the ups
and downs of the melody. What these
put into the strict time is, as Lussy
pointed out, pathos—T1a nature dou-
loureuse de nos sentiments™

Henry Purcell said: “There being
nothing more difficult in music than
the playing of true time, "tis neces-
sary to be observed by all practi-
tioners,”

Perhaps the most difficult in muo-
sical performance is “the playing of
true time” with feeling, a combina-
tion characterizing the playing of
Artur Schnabel, and urged by him
upon his pupils. “Why not play with
feeling—in time?™ was his answer to
a young performer who seemed 1o
think that perhaps there might be
two ‘limes’: one ‘time’ when one
played with feeling, and another
“time’ when not playing with feeling!
Schnabel, to the writer's knowledge,

was not in agreement with “unveri-
fiable aceelerandos and ritardandos™
interfering with the rhythmic hon-
esty of the measure. He refused 1o
admit them. Yet Schnabel himseli
played with freedom and great feel-
ing, whether he expressed it in the
Ivrical beauty of simple melodies or
in richly variegated harmonies; and
all of it was “the playing of true
time."”

One can engrave a certain sensibil-
ity into the measure itself by carry-
ing out what the writer terms “na-
tural nuance™ in the ups and downs
of melodies, Where notes succeed
each other in vpward tonal sucees-
sion, “Crescendo™ s the natural
trend; (unless the composer states
otherwise ). Where the notes recede
in tonal retrocession, “decrescendo™
becomes the “natural noance,” the
general utilization of which combina-
tion of ebb and flow makes the music
breathe,

Subordinating oneself to the care-
ful observance and practice of the
value and importance of correct mu-
sical notation s, first of all, the
right heginning for the successful
accomplishment of basically sound
rhythmical expression, the backhone
and support of all excellent perform-
ance, and from which proceeds legiti-
mately free, creative musical ex-
pression. “Better a handful with
quietness than twe handfuls with
labor and striving after wind,”
(Eccl. 4:6). THE END

Why TRAINED MUSICIANS

@

A proof of quality is important lor one in-

training, Our
courses offer you the same high quality of
preparation which has developed and trained
many successful musicions and teachers in

terested in further musical

the past.

of Music.

ommand a Better Income

— e e g

NATIONAL HOME STUDY Gﬁu‘!ﬁg‘

The Council is an Association W wa
ars a member. It Includes the outstanding
correspondence schools in tha United Siates
with heodguarters ot Washington, D. C. Mem-
bers are odmitted only aiter rigid examination
of the troining courses offered.

We are the only school giving ln.ﬂl'u:i_bn
in music by the Home-Study Method, which
includes in its curriculum all the courses
necessary o cbicin the Degree of Bachelor

A Diplema Is Your Key to Success!

Universiry Exrension  CONSERVATORY
K’W SO. MICHIGAN BLVD. (DEPT. A-770) CHICAGO 16. ILL.

} 193 — THE WORLD'S LARGEST HOME STUDY CONSERVATORY OF MUSIC — 1953
EQUIP YOURSELF FOR A BETTER POSITION This is Your Opportunity—Mail the Coupon Today!

[ Harmony
[[] Cornet—Trumpet

UNIVERSITY EXTENSION CONSERVATORY
2000 Se. Michigan Blvd.. Chicago 16, [lincis

: Please send me cotalog, sample lessons and full Informe-

tion regurding course | have marked with an X below.

] Piano, Teacher's Normal Course [] Voice
] Pigno, Studeni’s Course
[] Public School Mus.—Beginner's [ Clarinet

L] Public School Mus.—Supervisor's [ | Dance Band Amranging
[] Advanced Composition
[] Ear Training & Sight Singing [] Guitar
[] History and Analysis of Music [ Mandolin

[] Professional Cornei—Trumpet

Nams..cicisssssars
Are you teaching now?. .
you?..........Do you hold a Teacher's Certificate?........

Have you studied Hormony?........Would you like to sam
the Degree of Bachelor of Music?.......

AER AR AR RS e

Depl. A-7T70

[] Cheral Conducting

] Violin

[C] Saxophone
[] Double Counterpoint
[] Banje
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GUY MAIER WORKSHOP
AND MASTER CLASSES

REPERTOIRE CLASSES—JULY &-10

Address: See’y Guy Maier Classes: Sherwood Music School
1014 S, Michigan Ave., Chicogo 5, NI

| NEW YORK CITY—STEINWAY HALL
TEACHER'S WORKSHOP AND YOUNG PIANIST'S
REPERTOIRE—JULY 13-17
ADVANCED PIANIST'S REPERTOIRE AND

PRIVATE LESSOMNS—JULY 20-24
i Address: Elsie Stein, Sec'y: 700 West Ferry 54, Buffolo 22, New Tork

Many Spacial Features . .

. Lectures on Pedagogy, & Group Fiano, by Naticnally Known
Authorities . .

. Teochet'y Accrediting for new "Maisr Way To May," sic,

LOUISE ROBYN SYSTEM OF MUSICAL TRAINING
FROM THE PRE-SCHOOL TO THE ADULT AGE.

l‘ SUMMER NORMAL COURSE
|

JULY &, 1953 to JULY 16, 1953
MORNING AND AFTERNOON SESSIONS

Direction—ETHEL LYON and associates
Modern Methods of piane lestruction 1 applied lo children of all oges including pre-
whool will be presented.

The coune 15 open fo feccher a1 well of to advonced stedents who with te prepars
themseiver to feach the Robyn Syitem.

Far lnformetion regording clan schedides, write fo

AMERICAN CONSERVATORY OF MUSIC

15 EAST JACKSON BOULEVARD, CHICAGO, ILLINOIS

rates, efic.,

ORGAN INSTITUTE CHORAL SCHOOL
Andover, July 27 - August 14

Faculty: OLAF CHRISTIANSEN, ARTHUR HOWES,
IFOR JOMES, ERNEST WHITE

For choral conductors: Technique, Interpretation, Vocal Tone, Selection
of Voices, Repertaire. Less intensive curriculum for choral enthusiasts.

Also moster closses in Organ with E. POWER BIGGS, CATHERINE
CROZIER, ARTHUR HOWES, ROBERT NOEHREN, ERMEST WHITE.

Combine vacotion in picturesgue, historic
Neow England with edvanced, sccredited study.
Organ Session at Tecoma, June 29, July 18.

ORGAN INSTITUTE, ANDOVER, MASS.

_—Emﬁ é) ,I[aaplieﬁ ¢u. :

Solid Silver Flutes — Piccolos

108 Massachusetts QAoe. {Boston 15, Mass.

FIANO TEACHERS

This Is vour invliatlan te ottend the INTERNATIONAL PIAND TEACH.
ERS ASSOCIATION 193] Mationol Coavenfien. af the Holel Stctiar,
Mew York Ciry, Juby 13, 14, 15, 18, Convenilon will afer America’'s
owhitanding Teacher Troining Courte for 1951, For complste |nforma-
ten and colalog of ever &3 1.P.T.A. Teacher Alds wrils

ROBERT WHITFORD, Founder-President
204 M.E. 31st 34., Mieml 37, Fla,
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MUSIC SHOULD SERVE THE COMMUNITY

(Continued from Page 11)

edge of them is at a disadvantage
in the world of his own nme.

Advancing to the music school
level, I think that music education
should be an integral part of com-
munity life, Musie schools should
look further than the elass room
needs of music students; they should
arganize in each community the Lype
of musical entertainment that com-
munity needs. This can be done by
setting up an advisory service and
letting the people know they can
turn to it. It can also be aided by
organizing public concerts at which
the school’s own students perform

In cither case, the emphasis should
be on community music which all
can understand and enjoy, Here, the
trick is to study eommunity tastes
and plan programs which keep
slightly ahead of the taste. A town
which already accepts Bach and
Brahms can be initiated into more
modern works;: the town that prefers
ballads and operetta must be led to
Bach and Brahms by way of Men-
delssohn and the simpler Schubert.
The wise educator deesn’t plan by
rule, or even by his own taste, He
finds out what is wanted at the time,
and goes on from there. He remem-
bers that colture cannot be drilled
into pesple; it comes only through
being wanted and absorbed.

The best absorption results when
art is freed from stuffy academism
and made a part of natural living.
If you want to teach a young class
about the oboe, don’t prepare a lec-
ture! Bring an oboe into the room.
put it down, and 1alk about some-
thing else. In no time at all, some
child will tug at vour sleeve and a=k,
“What is that? What's it for? What
do you do with it?" That's the time
to answer him. Once his own interest
has been aroused, he'll absorb far
more than he would from “lessons.”

Spontanecus interest always creates

its own demands. 1 remember being
called to visit the Boys' Club of a
settlement house to see if the lads
were ready for anything musical, 1
came upon the boys during a rough
game of basketball. After watching
a while, 1 suggested they might im-
prove their technique by moving in
thythm, and played a few records 1o
sct the rhythm. A few days later
the boys demanded the records. A
month later they were listening 10
them apart from their Spmarts ||-|1_,1|;1;|||
value. Before long, they had started
their own chorus —spontaneoysly,
: Another way of arousing interes
is by teaching children 1o play 1o
Fﬂ!w.r n! doubled instruments or
combinationes of instruments: two
can even m:rk on the open strings
of & violin, Group playing stimulutes
the companionship of music, obviai-
ng thl rl.il‘l.l‘l'!r' {often hnfjng| aspects
of solitary study,

Again, I should like to see our

schools  place first  emphasi %
mausic rather than on performen o
potential gemius in students |4
the children develop normafly! I
genius is present, it will show §
welf without |I|l!ilu||-|* f:r[ﬂ:"F_ }"1!|
Iy, [ should like to see the oy
Directorate of the letterheads b
come an active counselling fed
meeting with students and parens o
regular intervals, explaining gegl
and progress, answering question
widening the stodent-teacher s
tionship into a canse that has mesp
ing for all

On the still higher level of th
budding professional 1 believe e
his teachers should be able 1o o
him practical advice about the kanj
of professional music that is waned
1o which tn,- can trn on 1hf hn:-:,.p:
supply for demand. In my work wih
the National Orchestra, l make it m
business to study trends; through e
ports, news, the grapevine, ane mz
ages to know what's going on all e
the world, When | find an apswing of
interest in opera, let's say, or halle
or the larger chamber works, [ tri
ol young people in those techniqes
along with those of the standerd
symphonic repertoire. At all time
we give altention to those manifeds
tions of good music in which thee
is current interest,

The goal of music education is b
build musicians capable of perfore
ing anv worthy musical task, T an
often asked, what makes a competen
player? In reply, [ point o the
men of the NBC Symphony Orches
tra who perform under Tascanin
today, carry through a seript shov
tomorrow, and fill in jam spots o
between, There is no question o
“preferring™ jax or script shows
There is simply the realization that

the=e forms are there as part of o
contemporary life, Giving them 3k
tention invelves no “disgrace”; ™
the contrary, it develops the verssti
ity of genuine musicianship!

On each level, then, music edue
tion can be i.j1|!||'4_1'\.'r|1 b h‘l'h:;i!:'jf l"lf
of the Vilgue calegory of “calture
and making it part of the curns
pattern of living. Each few yao
produces jls own patiern, and some
patterns  are
uthers—in thoze who haven
them! The important thing i {hat
the idiom of each age is normal @
its contemporaries. For which mF
son, we should insist that the
itlg of our viding pﬁ-;!]r il"lllll'-i" £

more pleasing 1he
't shaped

awareness of the conditions in "":"'_i' i
they themselves will have to liv
Once we realize this and do iq.:.
thing practical about i, we -
build eager audiences as well
technically proficient performes:
and both groups will step I'l.ﬂT!I[_IHi'-
into a world of art for which i
are ready and which is ready ¥

them. THE EN

1%
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what's new at

PRE§SER i

ADVANCE OF PUBLICATION OFFER

These books are now in preparation. Orders are limited to two copies per book.
Please send remittance with order. [Check or money order requested.) As each
book comes off the press, delivery (postpaid) will be made.

Grand Partita in D Minor
~by Bernardo Pasquini
Transeribed for ogran by Giuseppe Moschettti

Abrilliant theme with variations by this master composer, performer
and teacher of the 17th century, Freely transcribed f[or the modern
pipe organ, the selections provide excellent concert and recital
material for the advanced student. Hammond registration.

41341009 Ligt Price $1.25 Advance of Publication $.95

Ballet Music for the Dance Studio
—compiled by Alberta Ladd
Piano book for Dance Studios

Eich piece ol music has been selected for its hitness o accompany
baflet steps, such as pointe lendue, ronde de jambe a terve, rende de
jambe en ' air, prque. They are also suited for toe work combina-
tions and waltz combinations as well as the polka, galop, and
schottische, Miss Ladd says: "This collection of music for dancing
schools may be adapted 1o any method of teaching. The selections
wed for ecach exercise at the Barre have been suggested for their
adaptability to the exercises.”

410-41028 List Price $1.50 Advance of Publication $1.00

At the Hammond Chord Organ

\ collection of melodies which include choice selections from the
Presser catalow as well as other old favorites. Some of the 25 numbers
mcluded are: At Dawning by Cadman: Stars and Stripes Forever by
Sousa; Venetian Love Somg by Nevin; Minnetonka by Lieurance;
Festi La Guibbe by Leoncavallo: Song Of India |J‘_l.' Rimsky-Korsa-
kov: How Can I Leave Thee: and Invitation to the Dance |.J}' Weber.
341010 List Price %1.50 Advance of Publication 51.10

Baldwin Book of Organ Playing
—by Dr. Rowland W. Dunham
An Introductory Manual To the Organ

Rowland W. Dunham, Dean of the Music Depiartment of the Uni-
versity of Colorado, and a Fellow of the American Guild of Organ-
ists, has prepared this instruction book to aid the pianist through
the transition [rom piano playing to playing the organ, whether
under a teacher’s guidance or not,

This is not a book of “short cuts™, nor is it a book of arrangements
or organ registrations. It is a sound and fundamental book of organ
instruction, The techniques recommended have been proven by
actual experience and are applicable to any traditional organ. The
writing is simple, interesting, and easily understood.

41341011 List Price §1.75 Advance of Publication §1.30

Pianorama of Easy Pieces by Modern Masters

Compiled, arranged and edited by Denes Agay

Following up his successful “Pianorama of the World's Favorite
Dances”, Denes Agay now presents thirty pieces for piano solo by
25 of the leading composers of the zoth century, Some of the com-
posers included are: Suavinsky, Debussy, Ravel, Prokoficff, Bartok,
Kodaly, and Puccini. Most of the tnInInhitInm are original, some
are arranged, while others have been revised to reduce their difficulty.

All the selections are refreshingly melodic, clothed in imaginative,
harmonic settings, The collection offers ideal material for study,
recital, and sight reading sessions, for the pianist of moderate n,ki[)L

410-41026 List Price $1.50 Advance of Publication 51.10

FINAL ADVANCE OF PUBLICATION OFFER

Sing All Men

—arranged by Tam Scott

American folk songs are always favorites to sing and to hear and these arrangements for
male chorus by Tom Scott are “tops”. The 20 compositions are grouped into five categories
—Sing Of Work, Sing Of Love, Sing Of Fun, Sing of Heaven and Sing In the Saddle—all
of medium difficulty. New, appealing, excellently arranged—a perfect combination!

412-41005

List Price $.75

Advance of Publication %5.60
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NEW RELEASES

PIANO SOLOS

FLYING SQUIRRELS PLAYTIME _Mildred Hofitad
{Legato dudy, Words)

e o e N DI N AU Beryl Joyner
{Good for dysamic controsts ond legoto sfudy, Weards)

LITTLE SHADOW .............. Mae-Aileen Erb
(Goed study in fusdamental friods, Excellest for left
bond contral of intervals, Wards)

! BLACK | A. Lovis Scarmalin
,,f‘""*" piees, Tuneful. Bosed only on black iers,;:
o plaintive melodic quality derived from uie
peatatonic scale)

MARCH OF THE GNOMES Ella Kebterar
(Recital piece, Colorful, Rhythmic stody)

ol 11040221 $.35

I 10-40223 35

| 10-40222 35

Grody

1 10-40224 |

110-40215

CHORAL

EIGHT SENTENCES FOR THE SEVEN

SEASONS OF THE CHRISTIAN

CHURCH Givieppe Moschatti
{Eazy, Effective sections)
GOOD OF CONTENTMENT Jzan Berger
{o coppella, Dificult, Dromatic sefting of a fert boved
on Ecclesiostes)
NO MAN IS AN ISLAND ..... .. + =+ Jean Berger
{a coppells, Moderofe dificully, Composed fo the
fomows poem by Joba Domne. Powerful effect,
O COME AND MOURN ........ Frances MeCollin
{Drematic, Medium Dificulty, Confemparary
SNEEZING, A Spring Song .Ruby Shaw
{Medium Difficelty, Piano occ., Novelty choral work for
High Schools, In popular idiom, Syncopeted rhythm)
RED, WHITE AND BLUE .. .. . lena Denath
(Texts of “God, Qur Fofhers” and "Columbia”)

SATR

112-40132 20

31240131 35

3240130 20

3132-40097 ]

12240024 .1y

55A J12-40153 22

THEODORE PRESSER CO., Bryn Mawr, Pennsylvania
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CAN'T WEAR OUT—cant dlow dowm,
The heat iy olwoyr beady, oomurate ol
ony tempir.

NO MOVING PARTS & wien tha thyre-
fron "heort beot” tube developed for
radar. Baclusivs devign (U, 5. Parent Ha.
2,522,492}

VOLUME CONTROL—moke the keot
o loud or vt B you Hie, or vary from
sharp to meliow,

NO CLUMSY ADJUSTING —no we?
scraws. [hsl it ke your fodia to omy
tempe—a0 fo 208 beats per minube.

A Beat you can hear!

Selmer
METRONOMA

Electric Tempeo Indicator
with the flash Baton

Now @i a new lower price. . . the
world"s most dependable time beat!
Selmer Metronoma gives you correct
lempos two ways ... (1) by a serpared
beat that can be set loud or soft. and
(2} by a sfghr beal through a visible,
Nashing light. Easily set for gry tempo
from &0 to 208—Largo 10 Presto—
with & twist of the dial.

In playing with a band or archestra,
you are expecied to follow the beal of
the conductor’s baton—not the sound
of the bass dram or other members of
the group. The Metronoma, with its
flashing visual beat, helps you learn (o
do this. Simply tumn the sound beal
volume as low as possible and follow
the visible Nasher. Get it now — Metro-
poma is your bigeest tempo bargain!

On Sale af Bether Music Stores
Distributed Exchaively by

H.& A. Stl‘nﬂ INC.

DEPT. E 42, ELKHART, INDIANA

Five Da

vania and Mew York.

HOLIDAY-STUDY

Refresher Course—Group and private lessons
In the following places: Texas, Tennessee, Morth Carolina, Pennsyl-

July
August

i

“The Barth Refresher Course is most inspiring. This is my second one, and
I enjoved it eren more than the first, The Course is o mesic af fricmph.”

Lelya . Sttllwell
Meridian, Mis=.

“p was especially grateful to find that Wr. Barth presented technic, that is,
the technic of the professional pionist, in “slow motion” so to speak, enalifing
s to wse it in teaching the earliest beginner.

Margaret B. Hall
Mansheld, Ohio

For circuler asd infermotion send postal fo:
Mrs. Lilian Brandt, Rt. 3, Chapel Hill, N. €.

cfo ETUDE the muic megerine

HAVE YOU HEARD ABOUT

ETUDE TEACHERS’ CLUB?

Organized for the exclusive benefit of music teachers.

Join now for extra financial and professional dividends!

Far information, write fo
Miss Mariorie E. Mesher, Exscutive Secretary

ETUDE TEACHERS' CLUB

Bryn Mowr, Pennsylvania

"\@ jolin Questions

By HAROLD BERKLEY

AN INTERESTING POINT HERE

Mrs. I. 5. Michigan. Before vou
make plans for selling your violin,
you hould have it examined and ap-
praised by an expert of wide experi-
ence, It is interesting that a man
who knows something about vialins
savs it is a Joseph Guanerins copy
of Stainer. 1 did not know that any
of the Guarneri family copied
Stainer, so [ am wondering albwou
your vielin, It may well be that it
was made by some unknown copyist
who put a fake Guarneri label in the
instrument te give it an aura of au-
thenticity. But why not a Stainer
label? Anywav, vou should have it
appraised.

ONLY AN APPRAISAL WILL TELL

Mrs. H. D. B., Manitoba. Whether
vour 4§ sieed, Strad-labeled violin
was actually made in 1716 or iz “jus
a model of one made in that cen-
tury,” is something nobody could
tell you without examining the in-
gtrument. It is impossible to describe
in words “what a Strad looks like.”
So described they would appear to
be like any other well-made violin
It is rarity plus name plus quality
that gives old violins their value
There are violing older than Strads=
that are not worth a tenth az much
1 am sorry that I do not have space
enough to answer your other gques
Lions now, I will irv to answer them
in 4 future i=sue of the magarine

MODERN SCALE FINGERIMGS

E. E. W, Montana, The miost com-
plete seale book for vielin i= that
of Carl Flesch, but it does not give

| the most modern fingering for the

harmonic minor scales. Furthermore,
it is bulky and expensive. Neverthe-
less, it should he in the [HirERE S0
of every violin teacher. So far as
I know, there is no small and inex-
pensive scale book on the marke
which gives the modern fingerings,
However, vou can derive the basi
principles from my articles in
ETUDE for December 1945, Mugust

| 1948, June 1949, and January 195 1.

TO PLAY THE “DEVIL'S TRILL"
i'... H. F.. .‘i.l'll' l-nrf.. T|w|r- i- ne

good reason why yvou have trouble
with the «retches in the Allegra
assai passages of Tartini’s “Devil's
Trill® Sonata—you have never
thoughtfully developed the ability 1o
streteh vour fingers. You are certain.

]\ frivl Lok 4-11' Liv |!1I 2 [OW, il vour
hand has average flexibility. First
get hold of the idea that the fourth
finger is not solely responsible for
any wide stretch; the first, or some.
times the seconid, ﬁngd'r musi take
half the responsibility. In  othes
words, the hand should be in an in-
termediate position between the two
notes of the interval, the first rlllllrr
stretching hackwards and the fourth
finger forwards. Put fourth
finger on G, A siring third position,
and your first finger on F, D string
second position. If vou are conscions
ol anv tension, hold the interval fur
about ten seconds, then put the hand
from the violin and relax it

your

down
completely.
number of times over the period of o
couple of until vou can
take the interval easily. Then put
the fourth finger on the G and stretch
back to E on the D string, going
through the same procedure. When
this
finger back to E-flat and go llll'rl'ruj:h
The important
point is to hold each interval firmly
until the hand bhegins to tire, and
then 1o relax at once. When you
can hold any of the three intervals
for twenty seconds without tiring
begin to trill slowly in the second
position with the second and third
fingers, This will tire vou quickly
at first, but relax as soon as you
feel fatigue and return teo the ex-
ercise, Within a month you should
be able to play the “Devil's Trll”
passsges |1||i.1r- l',,1h:|!'|.

Hrp!';lt I|11- process

davs, or

interval i= easy, put the frst

the same roatine

A REPAIR JOB WAS DONE
K. H.. Hlinois. The label in your

violin stating “Tonal Heconstruction
by So-and-Sa™
than that a repair job was done on

means nothing more

the imstrument with the '|ll'1""-|:|'*"'I
"l'l"' Live of ':|:||-r--ur'.|.; the Lone

THE DIFFICULTY IN APPRAISING

Ir. L. R.. Pennsylvania. The only
wav anvone can tell whether a violin
1= an “original” or not is 1o handle
and examine thousands of instra-
ment: over a [.,-r;..d of vears. And
even then he i= liable 1o make mis-
takes. (23 1f a vielin is labeled
“Antonius Stradivarius Cremonensts
Faciehat Anno 1716" it could be
worth as much a= $50,000—or as
litle &= $£10,00.
whether it T

depending on
a genuine instroment
Oor o =.|p._|:'|l-u- factors I.]-.u.i-:nl it

which a fake Strad label ha= fwen

Imseried.
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rgan

uestions

Answered by FREDERICK PHILLIPS

# Plegse advise how to play the quar-
per notes in the composition, In dulei
jghils (No, 33 in Fol. ¥ of Orgel-
werke, J. 5. Bach—Peters Ed. ).
Shonld they be played two against
three. as wonld be supposed  from
the 3/2 time signature, or with the
irst and third notes of each group of
triplets?
—N. C., Hlinois
Yes. play two against three, To do
dtherwise woild spoil the effective-
pesz of the composition,

¢ Several of my advanced piane
P’F‘-‘!" have 1o toke over positions
a1 church organists in their partic-
uler charehes. The organs are Ham-
moad Church Models, with chimes,
and ene rwo-mangal pipe organ. My
difficalty iy that my background is
plane and roice, but [ know little
ghont the organ. [ have read some
things, and hove exomined some
methods, W hat do vou suggest, since
the pupils cannot get into Minne-
spolis for personal study? Can you
wiggest material which will help me
gt on the right track, and to help
these students—in piano work they
have gudied from one to four years.
Fe olso need something for pedal
sudy, Stop list and details of pipe
oEm are ot listed here for lack
o} space,
—B. E. B., Minn.
We are enclosing a marked list of
otgen methods, studies and collee-
twgs, and suggest that you have the
Presser Company send you any or all
of these for examination. The basic
thing for the Hammond organists-to-
be, would be “The Hammond Or-
B by Stainer & Hallent (an
'@Pﬂti-m of the well-known Stainer
_FJF* Organ method to the Hammond
wstrument ), Then for the pipe or-
Bl we suggest the Stainer Pipe
Otgan Method, edited by Hogers.
iludi:zi these books contain pedal
.bl.lt these could 1"3 ﬂ.l-]'![llf'
mested by the pedal studies we have
“ated, especially the Dunham
r"""_ 1h= “Primer of ﬂ:g““ Reg-
Mttion” by Nevin, will help a lot
:P":’i':j-'r‘-‘!an-ﬁng the proper use and
e IR:'IJI: "_E thl-" pipe organ stops
echanisms, The book compiled
: E.Und‘_‘}' “Organ Compositions With
Im;u:rrf:u w;” give you a good selec-
ity cgp :I;::r.-.-u}lt I:ﬂmm?nd ot
e with the l‘.‘ll.l:l'l:ll.'ﬁ. and
250 many individual com-
P::f:m5 s ‘-‘Ilim[r'._ which the
oy L::"ml"&‘}!' '?-'ill be glad 1o
¥ o v J ‘“l_l without the desire
Wisly into the organ field,

ETUDE—apRiL 1953

you should be able to aceomplish
quite a bit by self-study, and you
will be able to help your students,
though if any of them plan to be-
come really proficient organists, it
would be well for them to arrange
for instructions from a regular organ
teacher if at all possible.

In addition to the books mentioned,
we suggest “Master Studies for Or-
gan,” by Carl, and the “Gradus ad
Parnassum,” by Koch, as well as
“First Elements of Organ Technic™
by Jennings (good for pedals, reg-
istration and stops),

® Mease explain more fully than the
dictionary definition the meaning of
“Introde,” What is its ectual mean-
ing, its place in the sercvice, etc. Can
you suggest a few well known in-
froirs?
—W. A, Indiana
The following definition is given
in Stubbings’ “Dictionary of Church
Muszic”"—INTROIT: a wverse of a
psalm with the Gloria Patri, pre-
ceded by the antiphon proper to
the day, which is sung at the open-
ing of the Mass. The Gregorian chant
for the Psalm of Introit is more com-
plex than that used for Psalms or
Canticles, and Gloria is chanted in
a peculiar way, the first verse being
sung to the first part of the chant
only, the second verse sung to the
whole chant as normally, The term
also applies to a hymn or anthem
with which a service opens. Thus,
the first hymn in the Anglican church
is often termed the Introit hymn.
Short anthems sung before the serv-
jces in Free churches are also called
wintroits.” “The Organist and Choir-
master” by Etherington gives the
following explanation: INTROIT
{not prescribed in the Prayer Book )
is a short quiet anthem which may
be sung (preferably kneeling) while
the priest is making final prepara-
tions at the altar. Words should be
such as will assist the people in their
preparation for Communion, ratliurr
than seasonal. Anthems beginning
with the words “Jesu, Word of God
Incarnate,” “0, Saviour of the
World,” “Lord, for Thy Tender
Mercies.” or “Come Unto Me" are
suitable. As socon as the first hymn
is finished, organist should improvise
briefly, making any necessary moidu-
lation to the key of the Introit, The
Introit may be used even when there

is no hymn, the organist modulating
from the voluntary and arriving at
desired key as choir and people
kneel. In this case a quiet hymn may |

be substituted for the Introit. |

Zeact the Hammond Opgar-
Jor a betler income

I.\; THE LAST FEW YEARS the number of people who want lessons on the
Hammond Organ has grown by many thousands. That is why you can
earn more by teaching the Hammond Organ than any other keyboard
instrument.

But there's more in it than extra income, You'll find the Hammond
Organ casy to play and interesting to teach. In a very few weeks you
will play surprisingly well. Well enough, in fact, to begin teaching,.

Special Plan for Music Teachers
A r:mpu:u[irl: punhuw ]:I:m devised t'-ui:ll'l:i'd”\' Tor quaiiﬁ:'d music
teachers is now open to you, Your dealer will explain how easy it is
to own a Hammond Organ on this plan,

A promising fature for you

Of the many thousands of families who own a Hammond Organ, a
large number want teaching help o extend their study. Far more
adults choose this instrument with the result that student turnover
is lower, your incomé higher, Playing engagements and rental fees
can bring you additional profit,

The Hammond Organ is the world's leading organ. It is the one
most people are interested in playing. It requires very lititle space in
your studio, It is true o pitch, never needs tuning.

You will thoroughly enjoy playing the Hammond Organ. Its respon-
siveness and vast range of beautiful tones give your music added depth
and vivid color.

There are Hammond Organ models suitable for every teaching
need, The Spinet model is only 1285 (Lo.b. Chicago) including tone
equipment and bench. Other prices on request. Any Hammond Organ
can be the beginning of a liletime of profit and pleasure for you.
Mail the coupon for details,

LLAvinronn ORGAN

MUSIC'S MOST GLORIOUS YOICE

—===-MAIL COUPON FOR FULL INFORMATION=====

]
i ]
1 Hammond Instrument Company 1
1 A28 W, DMiversey Ave., Chicagn 39, [llinais :
: Please send details about how | can become 2 Hammond |
i Organ teacher. I
1
- ]
SPINET MODEL b, o b A D St i Lo [
Hammond Organ for ] :
homes, schools and 1
ehurches. Ideal [or begin- i Addren e ¥ 1 :
ning organ instruction., : (]
g Ciry. i fone Smte.....enie .
i @1on, maNsonD TR EwENT conranr §
e ettt ] - .-”.qq,.-...._._-,..,l
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Edited by Elisabeth A. Gest

FAIRY ENIGMA

by Marion Benson Matthews

My first iz in saber. bul nol in
lance;

My second’s in ballet, but not n
dance;

My third is in sunshine, but not in
rain;

My fourth is in pleasure, but not
in pain;

My ffth is in praise, but never in
blame.

And now you've discovered half
of my name.

My sixth you'll discover, if you
but Iry.

In truthfulness, but it is not in lie:

My seventh’s in dellar, but not in
cent;

My eighth is in straight, but never
in bent;

My ninth is in errew, but not in
bow; d
My tenth is in speedy, but not in

slow.

In Fairy-tale opera, me you will
find. : .

I make children £leep; I'm [riendly
and kind.

Answor: The sdeep-Fairy in Humperdinck’s opera, “Hansel and Gretel,”

Who Knows the Answers?

Arithmetic and numbers. Keep score. One hundred is perfect.

1. How many svmphonies did
Tchaikovsky write? (10 points)

2. How many wholesteps be-
tween C-double-sharp and G-
sharp? (5 points)

3. How many sharps are in the
signature in key of C-sharp minor?
(5 points)

4. How manv strings are there
on a guitar? (15 points)

3. How many measures are there
in the tune America? (15 points)

6. How many sonatas did Bee-

thoven write? (10 points)

7. If a major scale has six flats
in its signature, how many sharps
are in the signature of its parallel
minor? (5 puints)

8. In what vear did Mozart die?
(10 points ) '

9, How many thirty-second
notes equal one dotted-gquarter
rest? (5 points)

10. How many valves on a trum-
pet? (20 points)

Answrers on nexl poage

by Frances Gorman Risser

The starz are golden notes upon
The staff of moonbeams bright,

As nature leads a symphony
Upon the stage of night,

The breezes trill their silver flutes,
Wind’s violine galore

%

Hr|u';1l the r:|1|'|n¢|lv| the waves
Beat outl upon the shore.

The burnished harps of water-falls

Toss grace notes, tinkling, gayv,
\gainst the mutter of the drums
Of thunder, far away!

EASTER CAROLS

Christ is Risen Today, the melody
of which comes from a book called
“Lyra Davidican,” 1708, and the
1 from the fourteenth

Dll]' YOU ever sing Easter Car-
ols? Of course Christinas Carols
have become so well-known to
evervbody and so well loved that
people think of them as the only
carols there are. But different sea-
sons have their own special carols,
100, Did you ever hear of May-day
Carols? Some of these are really
beautiful but rather less well-
known.

The dictionary defines carol as
“a hymn of religious joy.” The

ﬁ = — _;Eﬁ?_:—_ﬂrg‘

Easter sfes, Easter efds, €lve lo him that bags

words are

century.

————m — ey e
ity ‘ H——]

¥a sons and dscgh-ters of ime Land,

Two less serious ones are the
Easter Eggs Carol, representing
the very ol custom of children
giving Easter eggs to their friends,

and the

thorities

Spring Carol. Some an-

say this tune
nated in Sweden in the thirteenth
century. Whether or not this is
true, it has been in print since the
sixteenth century, and it is ako
used as a Christmas carol with the

New Encyclopedia of Music gives
this definition: *. . . a festal song,
usally of a popular character,
associated with Christmas or Eas-
ter, occasionally with some other
day or with a season.” So, you see,
any scason can have its own car-
ols. The American Indians more
or less carry the carol idea

origi:

Epring has noe wn-wrapsed Lha (lessrs,

No Junior Etude Contest This Month

Did you know?

by Marianne Kuranda

—that the word conservalory

gomes from the Italian “Conserva-
tario,” which actually means an
grphanage? The oldest of these
institutions was founded in Na-
ples about 1537 for the purpose of
giving an extensive musical edu-
cation: to talented orphans,

—That during Schubert’s life-
time there existed in Europe a so-
called “pienie piano,” not larger
than & suitcase? People used to
ke this little instrument with

them wherever there was a gay
crowd ready to sing and dance.

~—that clavichords made during
the seventeenth and eighteenth
centuries had keyboards with the
colors reversed—black for the
lower and white for the upper
keys? Some of these instruments
may be seen in museums,

—that tunes can be played on a
steel saw when played with a bow
or struck with a felt-covered mal.
let? The tone is rather pleasant.

Letier Box

Send replies to letters in care of
Junior Emnde, Bryn Mawr, Pa.,
and they will be forwarded to the
wrilers. Do mot ask for addresses.

Foreign mail is 5 cents; some for-
cign airmail iz 15 cents and some is
25 cents, Consult your Post Office
before stamping forcign air mail.

INNESOTA

SPECIAL COURSES IN MUSIC AND MUSIC EDUCATION

It's fun to study on Min-
nesota'’s cool, friendly campus,
flanked by the historic Missis-
sippi, just 15 minutes from six
enticing lakes, and close to the
cultural, shopping and enter-
tainment areas of two big cities.

More than 1,000 courses, em-
bracing every field of education
and scientific interest, are of-
fered by a nationally-recognized

FIRST TERM June 15—July 18

staff of professors, augmented
by outstanding guests.

Preeminent library and labo-
ratory facilities present unusual
opportunity for graduate work
and research . . . an exciting pro-
gram of concerts, plays, lectures
and social eventsassures stimulat-
ing recreation. You may choose
gither or both of two independ-
ent terms of five weeks cach,

SECOND TERM July 20—Aug. 22

throughout the year in their own
lives, as they sing very important
planting songs. harvest songs,
hunting songs, and others, as well
as Christmas songs.

words Good King Wenceslas, f=-
miliar to evervbody.

Another gay one is called Fe
Deck our Holy Alters, which men-

=

Jesus Christ in riven to-day,

In England and France in the
old days Easter carols were sung
and many have been preserved
and are still in use. How nice it
would be—and something of a

Al- le<lu= ia.

many musical instruments.
We deck our holy alters

With sweet flowering spray,
In memory of Christ

Who rosze this Easter day.

tions

¥we desk our holy al=ters with sweet flossr-lng spray,

novelty. too—if you could procure
a few Easter Carols and have your
class or club and your other friends
join you in singing them. They
are easy to learn. Some interest-
ing ones include:

Ye Sons and Daughters of the
Lord. music by Palestrina (1526-
1594}, with words dating from
the fifteenth centurv, and Jfesus

The Angels sing in jubilant ring
With dulcimers and lutes
And harps and cymbals, trumpets,
pipes,
And gentle, soothing flotes.

And =0, as we say Merry Christ-
mas through the singing of earols,
let us sav Happy Easter in the

SAIme way.

IT"S GREER

by Wilburta Moore

We have received many things
and many ideas from the old Gre-
cian civilization hundreds and hun-
dreds of years ago, and also many
words which are a part of the
English language of the presem
time. The Grecian civilization also
left its very important mark on the
art of music and many of our

words relating to music came from
this ST civilization.
These words, having Greek roots,
include: acoustics, canon, chord,
chorus, episode, harmony. hymn,
lyric, melody, meter, orchestra, or-
gan, polyphony, program, rhap-
sody, rhythm, scene, symphony.
theme, tone, and manv others,

ancient

{PRIL 1933

ETUDE

Dear Junior Etade:
I have taken piano lessons five vears and
I like the Junior Etude very much. 1
would like to know when you are going
to have another poetry contest, I would
also enjoy hearing from other readers.
Marilyn Welde (dge 16). Minnesota
(N.B. The dates of the Junior Etude

conlests are never given in advance )

Wire for helpful complete bulletin,
Dean of the Summer Session, 801 Johnston Hall,

UNIVERSITY o MINNESOTA

MINNEAPOLIS 14, MINNESOTA

Desr Junior Etude:

T"K‘Ct month an American buook makile
Oimet fo our town and people can get
botks and magazines and | was very
Petsed that [ could get ETUDE. My
iratest joy was to find Junior Frude
Letter Box. | would like to hear from
teaders who are interested in musie, |
o H_'u]u-ing a photo of myseli.
Pay secordion and mouth organ.
Peter Rode (Are 17), Germany

Pin #udying violin and have also he-
¥n cello, 1 play in our High School Or-

A and in our Civie Symphony. 1
"aeld [,ii' very ‘much to hear from
Paders o other couniries as well as in
aur [

Nieeolete Ganshaw ( Age 18), Indiana

L

il"-ift taken plang for six years, also
T orgam and flute, I play fAute in our
e Ih]::l and sing in our church
Il:.u;' "t ab engagement to play
o M var church while onr organist
ﬂm'ha Yacation. | emjoy ETUDE,
P ;:E:. 'Ii’ﬂvc ra:;:.?n mugic and Crgan-

: would enj i
Wit Ennd, rud":;ur bearing from
Tohnny Wadhams (Age 16],
Massachussetts

ETUDE_ sy 1053

L ]
Dear Junior Etude:

I play drums in eour High School hand
and have had lessons on percussion in-
struments for several years, | am en-

tering my third regional and State con- |

test in snare drums. | would like to
bear from some one interested in per-
[STET N

Joe Tarry (Age 15), Kentueky
L ]

The following writers would also like |

to hear from Junior Etnde readers.
Space does mot permit printing their
letters in full. Follow regular Lelter
Box regulations when replying to them.

Nancy Read (Age 17. Massachusetts)
plays piano and bopes to be a concerl
singer; Richard Griffen {Age 10, Con-
necticut) takes piano lessons and would
like to hear [rom others interested in
music: Pat Throm {girl, age 14, Ohio)
takes piane lessons but likes all music;

would like to hear from other music |
students: Kuth Harris (Age 13, Indi- |

anal reads Junior Etude and would like
to hear from some of its other readers;

Joan Grumet (Age 15, Minnesota) has |

studied piano six years and would like
to hear from others, Doris Seeley lage
15. New Jersey) studies piano and her
bobhies are sailing, music and dogs:
Janet Mohan (age 130 Pennsylvania,
plays piano and expects o start organ

Answers to Quis
1. Six: 2 three; 3 four; 4. six; 5.
fourteen: 6, thirty-two; T. three; 8.
1791; 9. twelve; 10. three.

EASTMAN SCHOOL OF MUSIC

of
The University of Rochesler

HOWARD HANSON, Director
RAYMOND WILSON, Assistant Director

Undergraduate and Graduate Depariments

SUMMER

June 22—July 31, 1953
FALL SESSION
September 21, 1953—June 4, 1954

For further information address
ARTHUR H. LARSON, Secretary-Registrar

EASTMAN SCHODL OF MUSIC
Rochester, New York

SESSION

BALDWIN-WALLACE
CONSERVATORY OF MUSIC |

BEREA, OHID (suberh of Clevelund)

Afbawed wiihi & frot clase Likeral Aris
Calbee

Four and Sve year courses lesiding
to degrees. Facully of Artlel Tescbirs, Sand
for catalogus or infermalles o

CECIL W, MUNK. Dirsitor, Beres. Okia

ROOSEVELT COLLEGE
SCHOOL OF MUSIC

Applied and Theoretical Musie, Composition,
Musicology, and Music Education. Bachelor
of Music and Master of Music degreen,

fullotin om Requent
430 Sa. Michigan Ave., Chicago 5. Ilinos

35



The thorough, specialized, professional training essen-
tial $o success in @ musical career, Sherwood com-
bines with a general cultural background designed to i
stimulate sélf-expression. Individual guidance by a
faculty of internationally known artists. Degree, .du-
ploma end certificate majors in piano, voice,
viglin, 'cello, wind instrument, organ, composi-
fion, music education. Many opportunities for
public recitals, solo and group performance.

Splendidly equipped building with easy occess
to rich cultural focilities of Chicage. Non-profit;
established in 1895. Summer term begins June
| 7th. Write for catalog.

Arthur Wildman, Musical Director

1014 So. Michigan Ave.
Chicago 5, llinois

) ST, LOUIS INSTITUTE of MUSIC ‘l

John Millp Bloks, Jr., Presbdent

Bachelor of Music Degree in 24 Fields
Master of Music Degree in 23 Fields

Graduates Mutic Education Maojor program well quolified to teach all phoses of

Music in public schools. A cataleg will be 3ent on reguest.
Institutionsl Member Naticnel Assecichion of Schosls of Misl

7807 Bonhomme Avenue St Lowis 5, Missouri

CONSERVATORY OF MUSIC OF KANSAS CITY, MO.
FOUR-YEAR COLLEGE OF MUSIC

Offers

Bochelor and Moster of Music Degrees

Baochelor of Music Education Degres

Localed in Kansas City's Cultural and Educational Cemler al 4420 Warwick

Summer Term, June 5 Fall Term, September 10

ASPEN INSTITUTE OF MUSIC

June 29—August 29, 1953

Address: Genevieve Lyngby, Rm. 505, 38 S. Dearborn, Chicage 3, Illineis

SHERWOOD MUSIC SCHOOL|

boys physically, We teach them cor-
rect posture, proper breathing, an
introduce the exercises to be used

BUTLER UNIVERSITY

JORDAN COLLEGE OF MUSIC

A rich tradition, @ progressive philosophy, an outstanding foculty, complete accred-
itation. Boccalaursate degreet in Dance, Drama, Music, Music Education, Radie.
Wiite for cntologus and desired [nformodion
JORDAN COLLEGE OF MUSIC {Box E), 1204 North Delaware Street
Indignapelis 2, Indiana

AMERICAN CONSERVATORY
OF MUSIC—CHICAGO -

Ofers courses in all branches of masle and dramatie arl
§Tth year. Faculty of 135 artist leachers
Member of Natfonal Association of Bchools of Musie

WHY NOT A COMMUNITY BOY CHOIR?

First, we must prepare the choir

1

from time to time in the course ol

their  development.

Secondly, there is the
preparation which must _!...—-
plished; theory of music,

intellectual
.l{'i'lﬁl“-"
history

of music, as well as the preparalion

for the singing of music in a foreign

language. Our bovs commuonly sing

in a1 least three langoages; Latin,

German, and English. At present,
they are also prepared to sing in
Old English. This is something not
quickly accomplished with 8 and 9
vear old bovs, but patience and clear
thinking will always prove the child
capable.

Lastly, after the first two phases
of work have been accomplished, the
remaining aspect which brings the
choir imo its fullness may be com
pleted. This iz the spiritual  ele-
ment which iz actually in existence
before the rest, and is at work when
the choir first begins. This spiritual
side of hoy choir work is
plished through the boys’ oneness

QoI

of purpose, their association with
one another, through their un-
derstanding of their director and

choir mates, and through their en-
thusiasm for the choir’s wook, All
totaled, these qualities bring about
a unity which gives a wonderful hap-
piness to an already enjoyable work

We also have found it most im-
portant o surround ourselves with
el gt B who think clearly and |--|-i-
tively. We feel the choir has been
particularly blessed in having a choir
mother who has worked continuounsly
with us since the beginning of our
davs, Mrs. O, L. H.‘Illpﬂlhlli. affec-
tionately known to all members ol
the boy choir as “Mama™ Haughton
When on tour she i= not only ward-
robe mistres:z whose job it is back-
dage to manage the vesting of the
boys, but she is also, as her name
implies, a mother to them all, In the
most glowing terms she i= a per=nn
endowed with patienee, understand-
ing, love of the work, and the knowl-
edge of boy choir which comes only
from actual experience,

From the beginning days of the
Denton Civie Boy Choir when the
works of Dyke and Barnby were
[I.I.u.'hh"l“”rk" for the untrained rar-
ticipants, the Choir’s repertoire has
steadily enlarged by constant search
for |n.'1.11-.|-'|.:i in this undeveloped field
of .I!:III'-'I-(.'II accomplishment,
pesitions  considered are
from the pens of di Lassa. 1 :
Martini, Bach, Handel, Hav R,
art, Schuber 1‘1-:Jilir"l: FMIIH- s
and Kodaly 1\|mmr- tk :”-I": bl s

Yo d E the major works
are: I'l'rguh‘-i'_-. Stabat Mater - Bax"
Fantasy on Polish Carals 'll!i-i H“ R
jamin Britten's Ceremony ‘:,- P, o)

Lom-
standard

arols

end for a_fres catalog—Addres: John K. Matistaedi, Pres. 513 Kimball Bldg., Chicags |

51173

In looking

throngh a valuminoys

{Continu ed from Poge

amount of compositions in search of
adequate and worth-while muteriy
it became uhviou=- that nothin

being contributed 1o the bov chog
field from the modern composers of
America. We fell a compulsion to do
something immediately so that i
vears to come the zenith of our civil
ization would be represented in musi
cal form thirough the mediom of by
choir. as were the heights of the
Barogue and Renaissance,

At this ||ui||l_ we realized wha
needed to be done and took steps in
that direction; namely, a series of
maijor works representative of varioos
schools of I-llII.IiI---1|i-IlII- Cintiatni s -
ing --'1'it'|r--l rhi' Ju‘-1 way In wWhnh
to get the job accomplished
We next considered the relation
ship of the boy choir in the feld o
and the likely composer

the initial step in this

m=lc,
undertake
11-..|."~..-_E siErpEa ] COMnEnEEsEEnE
The medivm of boy choir has in
many of the qoalities of a chambes

Eroup .\u! only does o pr wluer
sounds more suitable to such a grou)
than te the concert hall

VOICINEs are very similar to these

a chamber group, We then began to
leak for the most likely composer fo
this initial work. We knew, of coars:
that we were looking for a mader ol
chamber musie,

Ernest von Dohnanvi, the peled

]-|..1|:|-I and « CHIT ST, .|.I|l| COIA 0T
Florida State Lo

was selected sinee his oo

in-reésjidence  al

viersily,
certed chamber works have Jong bess
highly valued by the world's greate
artists, and since his ocomposia
have alwavs had a freshness am
vouthiul enthusiasm about them. H
is a composer of melody with a 1o i
of modern mventiveness: These omt
standing qualities in his work led &
to choose him for this frst step B
enlarging the modern reperiore &
b choir music.

M

Dohnanyi, when conlacte

graciously accepted the ool
mis=ion and is at present al work <
the composition which i= to be pf
miered this vear

Like

heads

all persans wha keef their
the skies, we sameiime
have difficuliy in planting sur
firmly il
when -'"""“'i'!:"."'i iy

m

on the grou

we have v
bl
two-way streich, we can see WiE

the |:|1--1|1||. of snr mission =

n bovy choir school to be Tounart
here in the Southwest which will
the first substantial breach ol ¥
vastness between the oy chall

schools of the Fast Coast, and I

boy choir schools of the West Cad

We have begun to take the mils
steps in this larger project and ¥
”"‘“Kil it will take ¢ -l'.]-;-il‘f.!!l]"‘ |

the theag

and energy to .-:un‘p]r!"
we know that it will be realieed #
all such positive and

wiork muost T

far-peachmd

THE EM

ETUDE—APRIL .'-.-.::L

AMERICA, INVOLVED IN MuUSIC,
IS BECOMING GREAT IN MUSIC

i Continued

ing this, Mr. Copland ii‘]! that |'I||:'
i = . - Dot an expert in public
chool music; nevertheless, we have
o mich more musie in all America
fhat in the very nature of things
the resalts must be much more
good than bad.” Pausing a moment
fhe eminenl COmMpOSET gAvVE eXpres-
ot one of the most profound
p;]jl,..-...phi.;al truths of the hour
we spent together: “You know,
\lr. Brant, when people really try
jur good things they create more
of beauty than of ugliness. Dont
you think sa?”

Aaron Copland laid down certain
very definite patterns he felt the
yuzg mesicisn  must  follow,
whether he contemplates a  con-
gert career of that of a musician
in bis own community. These are
s practical that | categorize them:

1. He must NOT follow the field

from Page 9)

of music unless he experiences
s0 great a compulsion to it that
he would be unhappy doing any-
thing else.

2. He must be f[riendly. Public
relations play a large part in his

success or failure,

3. He must be accessible. Ta
hold oneself aloof js never to
gain friends, or even 1o he cas-
ually liked. If one is not liked
or respected one will not gain
clients, therefore one will not

have a living.
A young oriental had quietly en-

tered and  seated himself az we
talked; he was waiting for his
lesson in  composition, The mes-

sage of musical America was heing
heard in the Far East. Why should
not the people of America herself
realize the importance of that mes.
sage, and its authority? THE END

THE GREATNESS OF PABLO CASALS

(Continued from Page 16)

timeus French conductor, Charles
Lsmoureux, who was then prepar-
ing & series of winter concerts,
The famous man grumbled when
Coaals presented the card—he
didnt fike to be disturbed when
i work. Casals offered to with-
draw, bat Lamoureux took 2 look at
b visitor, amd grumbled again:
No, go ahead and play, young
aan—] like you."

Cambs tuned his instrument with
ipecial deliberation, seremitv  of
Pirt being, after character and
Undoess, o law of life him.
Fisally he began to play, and with
Re _-r"‘| nate Lamoureux tarned
'-_|.|+ chair. He had a p-!|x-:|1';|.|
nbmity which made it an effort to

fist bt wk .
v bat when Casals finished, the
et eanidy

| {1

WioT was -I.||r|4|;r|.5.: be-

e him,

*Vimg shal .

lh" shall play in my first con-
ot be said

43ls’ début in Paris with the

iMaurenx orchestra was an event
8 the history of muosic,
' was in Vienna, however. that
It Blerule of serenily was pul to
"IEre test, Vienna was then the
:"-"5-15 of the musical world and
u'uq_‘-l.:.;l.,‘.ﬂ. r|!rh““‘ r.]ml his hand
. st wihen he lifted the bow.
rit, he tried to do a litle
p Lm:'lillrllirl learnesd .'ﬁ'hlr"l'll playing
g u;I.d; lllt a child, The bow
s s fingers and landed
midst of the aydience. While

iy
¥ salemaly passed hack from
% 16 i, fye

b |"'4|u‘:
|'\|"ri I

lrom had time to summon
lesey, dlL memory what he had
e froam his mother—peye

" any - ver to
e “Xlerng|

b circumstance
S parpose of alter

disturh the lm-
LT o v -
“.]H_n'_"-‘i which he pursued ':
g ;1'5 baw reached him his
¥ steady, and e plaved

ETl ﬁf—~-1PHI'I, 19532

never
again!” Fortunately for the world |
he was a poor prophet.

with a mastery e fore
equalled by him.
There is a selflessness, a lack of

vanity, in Casals’ devotion to music

NEVET

that has hardly a precedent. He
would far rather conduct an or-
chestra than win glory as a vir-
tuoso. Moreover., a: a conductor

he enjoys the rehearsale more than
the final show., It iz “making
music” that he loves, and he Joves
to teach people how to do it. While
he was growing to world fame as
A :'r'f[i*-r. |!Ir'
the amount

used his earnings to
of 600,000 to create
and train a “people’s orchestra.”
the first one in the world, at Bar-
Toe make its avail-
able to all the people, he formed
a Workers” Concert with
dues of one dollar a year, and gave
concerts for its members at greatly
reduced prices.

Casals also satished his love for
simple people, his wish not to let
fame and fortune divide him from
them, by going back to Vendrell
for two or three weeks every year
to live again with his old friends,
the carpenter, the blacksmith, the
shoe-store keeper. And his special
jov was to get together with the
town's musicians and play a con-
¢ert in the public square.

One day, when climbing Mount
Tamalpais after a concert in San
Francisco. he barely saved his life
by jumping aside from a rolling
boulder. It struck the first finger

celona. msi

Society

of his left hand, apparently smash-
ing it for good. To the astonish-
ment of his companions, his fral
words were, “Thank God 1 shall

have to play the cello |

Bat what {Continued on Page 62) |
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® For the serious student who wishes in-
tensive professional study of music, bal-
anced with participation in College liberal
arts program and general campus activity.
Dormitaries, co-educational dining, exten-
sive concert series by guest and local

artists, excellent practice facilities.
Member Nofional Asmociation of Schoofs of Muic

Write for:
ly — Conservatory catalog describing de-
\ grees awarded

— Bulletin on admission and. audition
procedures

— Calendar of music events for the cur.
renl year

— Programs of concerts and recitals

given during past season
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Box 543, Oberlin, Ohio
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BOSTON CONSERVATORY of MUSIC
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Semner Term  Degree, Diploma, Certificate Courses. Faculty of &0. i ke
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Associate Member of Motieral Asseciation ef Schoals of Music
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. College, Special, and Graduate Departments. Courses leading to

:::?:T:::I Musicfn;qchtl.m of Music Edu::?Lo?hMmltr of Music, and Teacher's
| in Musi tra Arts.

Certificates in Music on esatre Witliam Phiilips

Clarence Eidam
President Member MASM
Edwin L. Stephen—Mgr., 3084 South Waobash, Chicage 4, lilinols

Shenandoah College and Conservatory
Thorough profeniossl preporafion
Alse accradited Junior College
Thenasdaah i3 under chorch iponior-
thip but non-wectarian in noture, em-
brawes, ocodemic courses. Church phatizing owarsnais among her whu-
musle. Clas and private inthroction, dents. Ext. |875, Summaer sesrion
Cotelsg: Dir. of Admissioms, Dept. E, Dayton, ¥a.

dyeor B, Music and B. Music Eduta-
tion degrees In piane, wiclin, voice,
organ, ‘cello; public school muilc.
Thaory, cenducting, woodwind,

CINCINNATI CONSERVATORY OF MUSIC

William 5. Maylor, Pk, D., Director ond Dean of Facully
Established 1867, Operated under ouspices Cincinnati Institute olf Fima Arts
ofliated with University of Cincinnati. Complete ichool of music—Degress,
Diplamas, Certificates—darmiteries, 10 oere compus. For fren Cotalog oddress,
REGULAR SUMMER SCHOOL COURSES
T. Highlond Awve, ond Oock 34, CINCINMATI

19, oHIO

Registrar, Dept. E.

an operetta number can be rru:!li!\'
cleared. but actual stage production
of the scene where the number oc-
cure involves different handling nn_rl
a much larger fee, Copyright i.:m_ i=
clear enough and a music librarian
neddn’t be a lawyer; but since his
job depends, in part. on personal
dealings with copyright holders, he
should have fairly wide personal
contacts, plus an ahbility 1o get along
with people.

“Next, the music librarian needs
a thorough knowledge of cataloguing
and cross indexing, o that a work
{or éven a few bars) may be easily
[ located, both by title and composer,
| and by mood and use. Before he can
[
|

| index the music. he must know it!

This presupposes a thorough T““‘_‘"'
| cal education. and that intimate la-

millarity with musgical types and

styles that can, at short notice, dig
| ||]:-r four bars suitable to an -.;ir[ﬂ:l.h_r
scene or & peasant wedding. Also, it
is an advantage to a librarian to have
routine orchesgtral experience,
“The librarian is responsible for
keeping the files in good order. At
| the Music Hall, they include orches-
tral scores, orchestral parts, vocal
and choral parts of evervihing we've
ever presented. Arrangements can
become obsolete, but we keep them
anvway, partly for reference, partly
for possible revivals in which the
ohsolete atmosphere may contribute
to a production. We also maintain a
complete file of new popular re-
leases. And the librarian must put
hiz finger on what's wanted the mo-
ment it is wanted.

*“Work of thiz kind needs a mind
equipped for detail. accuracy, con-
centration, and patience, A strong
constitution is also a help! When a
new show is in preparation, I'm
| zometimes at my desk 1ill 5 A M. Re-
cently, one of the numbers required
| two bars of harmonic change which
meant rearranging two bars for the
fiftv-three instruments of the Musie
Hall orchestra. pasting the inseris
into fifty-three parts, and recopying
six ar seven bars whenever th~ page
happened te turn at the

st
question.”

in

The librarian is also in charge of
the copyists. Years ago. the o0y st
was generally a venerable, retired
orchestral plaver who did copving
because he could find no other em.
plovment. Today, with improving
conditions of work and pay. fixed
| page rates prevail, and a number of

young men and women, all able
musicians, are turning from pit and
platform to copying a< g useful
often lucrative profession especially
in radio, television. and films,

“The copyist takes each full man-

useript score which the arranger

| eends down,”™ savs My Perrie, “and
¢ : rrie, P

from it copies out the individual

i : = T - . ] 3
parts. Formerly, there was a certain

| -
monotony involved sines Iwenty
-

RADIO CITY'S UNSEEN EXPERTS
(Continued from Page 19)

lin parts meant (Wenly separae
copyings; but mechanical advance.
ment has obviated that. Today at the
Music Hall, we make one copy of
each part on transpareni musi
manuscript paper called Deghop
from which we run off as many pans
as we need on one of our duglien
ing machines,

“A pood copyist must have 3
background of solid musiciansly:
gquick, accurate reading, and s thee
ough knowledge of
orchestration, and instrumental g,
He also needs a bent of mind the
takes natorally to accuracy and de
tail. and a skilled hand at tornis
out neat, clear, legible motes For
this, the hest training is o copy!
In vime, one works up speed abog
with accuracy, The
copyist should be able to tarn m
a full page in fifteen minutes”

Of all these unseen muosies] =
perts, one is visible. though nat b
the field of his special task. As th
giant Music Hall orchestra elmate
moves the men up to stage level, v
s in the peErcussinn section an aln

transposiliog,

X perienond

voung man whose duties include s
great deal more than plaving the
tympani. He is Robert Swan

chestra manager. Graduate and fu
mer faculty member of the Exstma
School of Music, and alumnss o
the Rochester Philharmonic  (ad
the 105, Navy doring the war), I
joined the Radio City Music Hel
Symphony as substitute, became 1

regular member in 1951, and wae 1y
pointed orchestra manager less the
a vear later.

“Fwvery orchestra has its
ager.” savs Mr, Swan, “and since b
is usually one of the players k=
first need is t0 be a ‘-hf"f"“?'“l‘
trained orchestra musician He menl

man

something more, though, as the gk
ity of the orchestra depends larz
on his judgment. Working with th
musical director. the manager o
cerns himeelf with the hiring sad ir
ing of the men.

“There i= great demand for Mis
Hall jobs. and we have 2 crnldf
Row of .”upliq':[ﬁnn.t My job "-_
sort these over according to bk
ground, recommendations, asd ©
ricty of rXperienee, for fotare i
li"lii“i_"_ u'r uiu' Two |E|.*l|l'rl"r.! ."I-""'
of anditions. In the case ola "lﬁlﬂ
experienced player, we may i
the candidate tn come n and 72
“'ilh ”w urrhﬁ-ir: .
formanece, at which Mr. Paige '“'I_,
judge of his ensemble abilities "
other cases, 1 audition the playe I
vately so that | may form an &b
hiz tes hr|.|a.'|"4r' anl Tﬂl:"":'lr"hll

s -
during 3

that goes well, Mr. Paige I—""lrll'.ri

“Obviously, then, an ,..,r.-.hr\-!;
manager needs musicianship "g
critical judgment. And, =97
alsn kﬂn’_u the Twih s I‘ﬂ"-l i
pares the payroll. b ¥
n business-like mind M
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of handling sheer business problems
in an eficient way. He also needs
te kind of human diplomacy that
pan straighten out any of the assorted
rabs which arise when a large num-
ber of men work together.
“Harmonious  relationships are
vital ‘at the Music Hall where we
work together longer than in the
grerage orchestra, We're in  the
theatre ten hours a day, every day,
working. rehearsing, and spending
in hetween hours in our backstage
dob room. And the manager must
se that harmeny prevails! The best
gesprance is (o take in only men of
harmenious potentialities. We keep

clear of over-egatistic,

fully as we avoid inferior musician-
ship. The orchestra manager must
know his way about—and I certainly
try to!—both in music and in human
nature,”

Jobs like these are essential to
the functioning of every large mu-
sical organization. They are inter- |
esting, well-paid, and carry the |
prestige of expert musical crafisman- |
ship. Similar chances will be wait- |
ing for those who can prove fitness
for them. It might be a wise idea
to begin taking stock!

THE END

ATTACK AND EMISSION IN SINGING

(Continued from Page 14)

A large degree of tonal purity is
ako necessary before a voice can be
sccurately classified; the real, na-
tural quality of a voice is most often
eoncealed until it has been achieved.
There are infinite varieties of vocal
quality, or timbre. Many that are
beard are artificial and foreign to
the individuzl and are usually the
resaht of faulty production, imita-
tim of a favorite singer. or the
fabrication of a teacher, for there
are many teachers who helieve that a
standard of “tone™ meaning qualiry
or timbre is dependent on the “good
taste” of the teacher, This i= a
fstal mistake. Neither the tastes of
the teacher nor of the pupil should
be allowed to interfere with the qual-
ity or timbre of a voice. Men who
art really tenors have been distorted
into baritones becasse of this, bari-
tones into tenors or bassos, pontraltos
inte soprancs gnd soprancs into con-
iraltos, wsually with destructive re-
sls, The inherent. natural, per-
_‘“ﬂll-_ distinctive quality of a voice
& evident only after it tonal im-
perfections have heen removed and.
fnce quality determines the category
ol & voice, it is the job of the
teacher not to make a quality but to
™ the voice of it= tonal imperfec-
boms 5o that its natural and individ-
tal quality is freed, The quality is
Iﬁ:" and does not have to be made:;
:hitt;“:::'”h* has to be removed so
e 'fm."l'#'!- \ teacher <hould

assify a woice at the eom.
mﬂm of training, Fase within
o S gl e inag
s Hm”1 {Pl‘r-!-lmi in will im-
- of M—q ““_;"ﬂ"f— 3llN"JLI a falee
lims gpp rr‘ L'.Iﬁu Son) Imnrrlﬂl;'-
COfTeet attack icated and there is

ack and emission, the ues-

i . L

'-"-'Ii:lhl "-I'l‘“ﬁ"nhrln ceases 1o be a
Tl x

Erjd *m. The quality of veice is
P W and steps into its true cat.
;'-:ﬂ' "'urlhum g“"""""‘“TL.

Severy) methods of aitack and

i:::‘”mﬂ have |1tetn advocated. Most
d aof 4] is the coup-de-glotte
bele 'tlllr.fumng of a soft aspirate
® consonant or vowel at the

ET[I'DE—-.-I PRIL 1953

opening of a musical phraze. But no
method takes cognizance of the fact
that only purity of tone is the es-
senee of correct attack and emission
and good vocal production. |

How are tonal imperfections re-
moved and tonal purity achieved?
Like most things pertaining o sing-
ing, it is simple although not easv,
First, the teacher and pupil must be
ahle to detect the tonal imperfec-
tions. must know what throatiness, |
gutturalness, laryngeal stricture,
nasality and breathiness are. Many |
do not. Next, correct breathing and |
breath control are necessary.

{(In a previous ETUDE article,
February 1952, 1 have described the
processes which, in my opinion, con-
tribute towards correct breathing
and breath control. I would like to
add a short comment on posture,

; tempera- |
mental, inconsiderate types as care- |

a new ffnc!u'ﬂg cofﬂ'cfian!

Music for Children

8 pieces for piano—grade [I-ll
by George List

90 cenls - camp&*fe

Blue Gray Feg
Day Dream
Discontented Cow
The Factory

Faollow the Leader
Mandarin March
On the Water
Square Dance

of your music dealer, or from

ASSOCIATED MUSIC PUBLISHERS, INC.

15 West 45th Street . Mew York City 36

o[:r ida &ofom&éi
C‘?nc!or.-i es gt i f c/

"Becouse my childhood wos spent in o country where no
encouragement was given to the musically gifted either
by society or by governmant, | em in o position fo endorse
heartily the wonderful stimulotion svery yeung pianist
receives in this progressive country. The Mational Gulld of
Piane Teachers hos created the means te stimulate the
development of the young piono student by encouraging
o yearly oppearance before o judge who can chack on his
progress and qualify him for various awards.”
—Lulsa Stojowski

NATIONAL GUILD OF PIANO TEACHERS

{Founded 1929 by Irl Allisan, M.A., Mus.D,)

Mme, Sigismond
Stujowaki

16 Easat 96 5i.

New York 28, N. ¥.

The body must be held loosely erect;
a foating sensation should be felt
in the whole of the chest—front, |
back, sides: the hack of the neck
and head must be held in a straight
line with the spine, but loosely, with
a complete sense of freedom; an
overall buoyant feeling must pervade
the whole body,

And finally, the teacher and pupil
must see to it that phonation is el- |
fected with the much prized and in-

dispenzable condition enjoined in the
phrase con la zola libera, “with a _
free throat,” or, s= some prefer to
translate it, “with an open throat.”
Related to the free throat, necessary
to it. and following from it, if prop-
erly done, is the smiling position
of the mouth and the .-r;mp.!'e-rﬁfyl res
laxed, flaccid drop of the lower jaw, i

Correct breathing and breath con- |
trol, phonation with le gola libera
leads to purity of tome and the so- |
called connection with the resonators.
Without this there iz no correct at-
tack and emission of the voice,

A great deal has been written JI'I
recent years ahout the “lost art.
the “secrer” of bel canto, There is
no secret about it. Tonal purit y, cor-
rect attack and emission constitute

the basis of bhel canto. THE END

&
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BERKSHIRE MUSIC CENTER @

CHARLES MUNCH, Director b

Agron Copland, Assistent Director b

A summer school ef music maintoined by the Boston Symphony Orchestra in :E
connection with the Berkshire Festival concerts. i1

July 5 to August 16 8

Courses in Orchestra & Conducting [Leonord Bernstein], Chamber Mmi:=
[Richard Burgin, William Kroll and Greger Platigorsky), Chorus [Hugh Ress), |

Composition [Acren Coplond & Carlos Chavez], and Opera |Boris Goldoviky]. i
Faculty includes twenty members of the Boston Symphony Orchestra, including §
the Principals. E
Tanglewoed Study Group—Ingolf Dahl @

A spacial course for music educators, generol music dudents and ometeurs. Enroll E
meafs of fwo, four, or six wesks. i
For Cotolog please oddress Miss E. Bossler i

Berkshire Music Center i.

Sympheony Haoll, Beston 15, Massachusetts '

b
o i S R T RS P -~ HI LR A
B R e A e P L e A

SA

® Cosducational 13-19

NFORD MUSIC CAMP

Hocieuin, Delaware,

June M-Avgusl 15

Four B wight weaks. Courses in Bond, Orchestra, Chores,

Ertembles, Munle History, Theory, Private instrection in plono, all band, orchestra ingtre.
manti. Seminory ond lectwres by prominent muslciam, Dormitary, sports Foclilties on 170

acred. Full infarmation on request.

Robert J, Rittenhowse, Director, Hockessin 14, Deloware
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RECITAL

Grade |
COWSLIF BELLS 8
Ivb{# in C, Words, Legoto melody,
HERE'S THE CHURCH! ... ... ..
[4/4 in C. Words, Diatenic study in
HIGH-S5TEPPING HORSES .. ..

[3/4 in C, Wards, Lega.lu study for
MY PIGGY BANK ...... ... ..
Tunsful, Legats, Staccpta]

{444 in C. Words, Hands alternately
WOODLAND SONG

Grade 115
COME, LITTLE BLUEBIRD .
44 in F, Words, Legato phrasing]
OWEOY CHARLEY . =
Tuneful, Study in touch contrel)
RUM MAJOR ...... ..
{474 in C, Lively march in
JIM DOLAM, PRIVATE EYE .
[Legato. Staccats, Descriptive
LITTLE TRUMPETER

WISE OLD OWL

Grode 2
COWEOY ON THE TRAIL :
(44 in G, Wards, Boys, Rhythmic]
0! 50 HAPPY

PICKANINNY DANCE .

IXIE AND THE FAIRY . ..
[Triplet arpeggies, Dynamies]
RAIN DANCE

WINDING RIVER ... ...

{&/8 in Bb, Legate, Arpeggie 3rds)
Grade Ig

BARN DAN !

LITTLE TIN DANCING MAN

MEXICAN HOLIDAY
{Tange in G, Accent, Phrasing)
MAYAJO LULLABY ... ...

TOCCATA ... ...
[4/4 in D, Excellent
alternate honds)

[4/4 in C, Staccats, Crows hands, Fonfare melody)
KITE

HAT COLOR IS THE TREE TOAD? ..

{3/4 in F, Legate, Bmhl;l -nhurdi.. .L.H. malody-crossing, Introduces padal)

:éq.u:nuiu i.r\dﬂ

[Bright, tuneful study in Bth ond |bth notes)

[6/8 in G, Words, Short span in both hands)

(3/4 in F, Melodic study in crosshands)
;4}4 in Gh, Black ke Hudy,..I,IH.. 5 {."1.11.5" ||;guln|

(4/4 in F, Wrist !.1:.:1:.;1.1‘0.. L.Hng.nmﬂ R.H. melody)

(2/4 in G, Staccato, Lngu.i'n. P.nril“:.l soali possages)

{4/4 in C. Goy dance, Triplet figures)

[Excellent legate study, Plainti malody,
SWEETLY SINGS THE BROOKLET . .
[4/4 in F, LH. erossing, Singing melody against

; .. .Leouise E. Stairs 110-40181 $.35
Mh”if:‘:ﬁ *El::::“}inl Rebs 13041096 .35
ta ond e e teen Erb 11040172 38
...... ...Beryl Joyner. 130-41103 35
glternate hands, 5 finger positien)
_Hilde B, Kreutzer 110-40207 .35
Mildred Hofsted 11040183 35
nne.hgf*h"éllu Kettarer 110-40141 .30
Richord Kount: 130-41108 35
_...L Lilian Yendevera | 10-40206 35
Moe-Aileen Erb 11040173 .36
A, Louis Scarmelin 130-41118 36
G, Alex Kevan 11040209 .35
~ Louiue E. Stairs 11040193 A5
Ado Richter 11040130 .30
Margoret Wighom 130-41104 30
Ella Kottersr 110-40134 .30
Flarence Fender Binkley 11040174 30
... .Stanford King 13041106 35
 Bersnice Benson Bentley 130-40132 30
. Albert De Yite 110-40153 35
........ Charles Huerter 13040022 35
;  Sianford King 13041110 36
George Fraderick McKoy 130-41116 35
éqnhmpm‘nw flavar)
Ella Ketterer 110-40149 35
R.H. arpeggios, Padal]
Johan France 130-41112 35
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SHAPING THE FINGERS ON THE STRING
(Continued from Page 25)

the height the hngers should .h“
lifted, it is once more a guestion
of the type of passage being played.
The artist playing a rapid passage
will lift his fingers very little: the
student who is striving 1o develop
strength and independence in his
fingers will lift them as high a= he
can when practicing exercises of
scales—always keeping them well
curved, however, In a certain type
of romantic novel there is qguite
often a reference to a long-haired,
exotic-looking violinist whose fingers
“fly" over the violin as he plays.
The authors either have never ob-
served a really fine violinist or
they have allowed a more or less

| divine afatus to run away with them.

For the fingers of a well-trained vio-
linist do not “Ay™ when he is play-
ing rapidly. The hand moves rap-
idly up and down the fngerboard,
bt the fingers actually crawl. They
prodoce the necessary strong grip
from a distance of about half an
inchi to an inch above the strings.
The ahility to produce this grip with
the finger falling <o short a distance
is not to be acquired in a hurry.
There must be strength in each fin-
ger and independence in all the

| fingers, and these qualities can be

obtgined only through many hours
of thoughtful practice.

To acquire this strength and inde-
pendence much time must be spent
on finger exercises, the fingers being
lifted a= high a= possible—and no
gluggishly. They must, on the eun-
trary, spring up as though suddenly
electrified. Then they must fall on
the string with the full strength of
the hand behind them anid maintain
the grip until the next note is played,
Which bringz to mind a common
student fanlt: that of playing finger
excercises too  fast. Speed of
course, & necessary accomplishment,
but a =ustained grip is just as neces.
=ary. To attain it anil
gcales should be practiced in eighth

EXCTCISES

notes at a tempo nol faster than
7=88. each finger holding its grip for
the full duration of each note.

A= soon as the fingers have been
trained to spring up from the strings
and to fall like steel hammers {only
the experienced teacher can decide
when this moment arrives), then the
student should be.encouraged to kifi
the fingers less and less high and to
play the exercises, elc,, more rapidly
_while still maintaining the same
finger pressure— until the grip re
mains vitally strong even though the
fingers are lifted hardly at all. Never-
theless, no matter how advanced a
player may be, a few minutes of each
dav's practice should be devoted 1o
exercises in which the hngers spring
up as high as possible in order that
they mav keep the flexibility that
has been acquired

Sa far. we have considered the Ll
of the finger only in relation to tech-
nical playing. Melodie playing i ar
other matter., Here the fingers mus
be lifted higher te avoid having an
idle finger inadvertently touch the
string when an intense vibrato is be

ing used. Although they are lified
fairly high. the fingers must not snap
down at the strings as they were
trained to do in the exercises. This
sort of finger action produces a hard
brittle effect in melodic playing. Th
fingers should squeere the strings
rather than hit them
Although the bow arm is chiefly
responsible  [or artistic
playing. the left hand has important
which require thought
ton often one hears a violinist
excellent left hand is Tuined
by an inadequate bow technique, bot
fairly often the reverse is to be found

CXPresRIve,

functions
Far

'ﬂilil"l'

-a player whose expressive bowing
is nearly nullified by a thoughtlessly
used left hand. The two hands mus
be developed as a team and mnst
work as a team, each aiding and com-
plementing the other.

THE EXD

SPRINGTIME SPARKS

(Continued from Page 21)

same auditorium another mediocre

MNew York Appearance with either o
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William M and Son
B E. Adams 5. Chicago X, NI
WIOLIN SPECIALISTS
TEE NEW CATALOG NOW READY

FOR MAILING
Poblishars of “YIOLINS B VIOLIMISTS™

CHRISTENSEN PIANO METHOD

Seendyl (hrows the yeary for Swing.
Jis, Eapisse e, Biues, Hreaks, key-
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Bach will have been recorded by one
of the world’s foremost interpreters
of Bach on instruments that faith-
fully reflect the compozer’s inten-
tions. Since the ambitious Decca
project is now bevond the half-way
point, a fair evaluation is possible.
The first reaction inevitably deals
with the organist, Helmut Walcha,
who has been completely blind al-
most since the day of his birth in
Leipzig 45 wvears ago. The concert
world has known blind organists
before, and the achievement of o
playing repertoire by these physically
| handicapped performers haz been
applauded but not thought phe-
| nomenal,
But Walcha

is recording from
memory  with a technical mastery
realized by few sighted organists
the entire organ works of one of the
most intellectual composers who ever
lived! It's almost unhelievable. His
method is to memorize one “voice™
!ut a time as his wife plays it for
him.

The labor and the incredible mem-
ory involved are forgotten, however,
when a Bach devotee gives himself
to the spell of one of the more spa-
works plaved by Helmut
Walcha, No four-minute 78 rpm rec-
ord could ever have held the art of
Walcha, since hiz fAowing Gothic
lines soar ever and ever higher until
the suspense is finally resalved by
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| climactic devices of which Bach was

the unequalled master.
The element of Walcha's style that
impresses most is his unfailing vital-

| ity. Carefully avoiding any artificial

means of inflating Bach’s counter-
point, Walcha achieves tremendous
emotional force on fairly small
baroque-type organs by complete ab-
sorption in the art of his favorite
COmposer,

If I were to suggest one recording
o represent the art of Walcha, |
chould recommend Decca album DX
117. Volume I of the Preludes and
Fugues. As customary, Walcha di-
vided the recording sessions for this
album between the Small Organ in
St Jakobi chureh, Lubeck, and the
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(Continued from Page 17)

Fritz Heitmann or Albert Schweitzer,
These men are also authentic Bach
interpreters, but they know that the
vigor of the big works should be
matched by the simple dignity and
sincere spirituality of the medita-
tive pieces,

Working with Dewrsche Grammo-
phon, Decca is accomplishing some-
thing of a technical triumph with
its Gold Label Archive series of
Bach organ recordings. To he sure,
baroque organs do not offer record-
ing crews the difficulties presented
by modern organs in cathedrals or
great concerlt  halls. Nevertheless,
clarity from top to bottom, artistic
dvnamics, and smooth record sur-
faces prove the excellence of Decea's
engineering,

Recently Columbin Records sur. |

prised the mus=ic world with a new
series  of recordings by Albert
Schweitzer, now 77 years of age, a
man who has become legendary in

hiz own time. The three long-playing |

discs (and several others o be re-
leased later) were recorded at the
parish church in Gunshach, Alsace,
on an organ of solid, silvery tone
redesigned by Dr. Schweitzer. One

record, the best, is devoted to fa- |

vorite chorale-preludes of Bach,
With the exception of the Men-
delssohn Sonata No. 6, the remainder
of the Schweitzer series is given over
Lin _I. ﬁ. Hal'll.

Biographers are certain to study
these latter-day Schweitzer record-
ings to learn something of the ex-
traordinary qualities of soul that
produced in the great writer, theo-
logian, organist, and physician-
missionary one of the major saints
of our century. In plaving that is
atterly devoid of virtuoso elements,
Dr. Schweitzer reveals that the rev-
erence for life which is at the heart

BOSTON UNIVERSITY
College of Music

All Branches of Music
and Music Edvcation

Robert A. Choate, Dean

Courses leading to the degrees AA
| B in Muos.: B, Mus.; M.M.; MM, Ed. In
conjunction with tha Groduate School
—M.A: Ph.D. In conjunclion with the
Schoel of Education—M.Ed.: Ed.D.

Yeor-rovnd Projects and Worlihops inclode—
Workshop in Music Education
Opera Workshop
Pionists Workshop

Eminent Foculty of Artists, Com
posers, Scholars ond Educators

Matter Clostes ender weh leodery ag—
Arthur Fiedler Paul Ulanowsky
Albert Spalding

For information, cofologue, illusfrafed
folder, wrife

DOMNALD L. OLIVER
Director of Admissions

BOSTON UNIVERSITY

Roem 115
[l 705 COMMONWEALTH AVENUE
BOSTON 15, MASSACHUSETTS

For the 4th conecutive summar
TEMPLE UNIVERSITY

offers music educotors thres

EUROPEAN

MUSIC
TOURS

The 1953 program includes:

of his philesophy is his key to great
music. He seems to play only for the

Master Crestor—who has mo need | MUSIC EDUCATORS
to be in a hurry. ' CONFERENCE
To be frank, most of Dr. Schweit- | Brussels, June 30-July 9

zer's tempi are very slow indeed.
He has contended all his life that |
Bach is usually played too fast. But

‘| ¥ uNESCO'S International

the great festivals of
LUCERNE—SALZIBURG

BAYREUTH—EDINBURGH
HOLLAND—AIX EN PROVENCE

Grade 2 | Fremch woman pianist had the pr fuee | Id cer- POPULAR | § Sehnitger organ at Cappel— a comparison between the new
I 3 i i pris these orchestras, and who would cet LATIN & amous SChnige E : g i g
CAMDLE LIGHT ‘ saa Chorles Huarier 13041038 5 ilege of appearing with the New tainly give oo mmanding af ACComrpi e both organs dating back in part 1o Schweitzer recordings and the fa- v cancerls, visits, lactures
(3 staves, Small chards] gl - el 2 York Philh: tig aimnly give a more vommanding oN 50LOS L 2 F I inclined to mrous Sehweitzer rn'unling.t of | and impertant mestings in
O HEAR THOSE EVENING BELLS! . .. Morgaret Wigham 1304 40 1 | Tor itharmonic-Symphony  Or-  count of their abilities and the musc Coshapy ame™ts by Pletro Deive, dr. | the time of Bach. 1m inc . PARIS—LONDON
: hesira in another hg e - SR nclude; YOURS: EL cHO i talcha-Decca album as  twenly years ago shows that the
[Chords, Independent voices) chesira in another hammered ow For vouns 1= the most coveled Glinpp, MAM ¥ RANCHO | rate this Walcha-Decca u &
ARADE OF THE POOKAS  Vladimir Podwa 130-41107 a5 i e ing puanist= L 05t o Y HISI A INEZ; AMDALUCIA: AL ring process has had its inevitable YIENNA—ROME
FPAR i e e : d .1' e mn'-ch] and medioccre—concerto by A et honar is to —— with one of these v 5l and Wve obher Sevarites i i one uf ttll" Lwo or three most succes aging p LL & 8 : FLORENCE—VENICE. ete
[ n . gl i ~ g " 1 : Te . I % -
![_.;"EHTSH trl LL;BE'T oy 'ﬂ. g Anns Robinson 110-40185 35 Roussel. . . magnihcent  symphony orchesiras; rﬂ“ i wardo—$1.00 ful Bach I!'l"l'TlI"JH" i |:!I:I.J.1!F.‘. influence. en z el sl on Groduate and wvadergroduete credifs
(24 in F, Typical rhythm, Without cctaves] I should think those distinguished yet here we are importing n00- LAR atcompion soLOS Walcha, a confirmed classicist “’t’i”‘ 41_..[.1'. ¢ DTS Tha Racully
Grode 34 audirnces would hanu- protested Jong entities, honoring them, paying god h"“‘! VoL 0 always l"l*"':"' on baroque organs, is The sufferers ram [.]r -1.mullg- R T e
DREAM TIME 2 RquI:I T&d:rcr 11040164 .35 and leudly at having to sit throug fees 10 play dull works dully. Why g?:{”.‘“’rd‘-“-' ';'h!gl:h-m m... #. | Jeast successful with quiet works of down (and thr]ﬂrTuM? varied 1!11- Louls ©. Wersen, Phllodeiphie  Public
i E ing in ectaves, Chords, Rhythm such exhibitions TR e et Sl e . T AME AIN: | . & - i Pastnrols sresls s such show pieces as the Schools
Llﬁf;;n“iq‘r:pl!o::‘;‘lsigg fn octaves Frun:rir- ) gk 13041097 .80 uch exhibitions, Why permit man don't our voung artists, their friends, s ':"”ttluwﬁgm A UTTILE spanisH | intense feeling, The lovely Pa r'cr.lilr terests) are suc ol piece { s N s s
! ' s ] . agements o faunt medio tlaa - i B X Brd wven ofher slandard | | - L : R beauti- Fantazia and |'1u_:.1|r in (> minor anc
. HOCT I in their ot M F sr he handles very be 1 Robert Grotters, Temple Universit
| Suite of 4 contrasting numbers of & highly meladic nature | ir teachers raise rows about o in ma)or ] =7 o Prelude in C . ¥
IN LAZY SPRING . ............. Danald Lee Moore (10-40058 35 our facez (and ears) when we hgve send in petitions, lett protests ] T waten with wards—11 00 fully. but his r}l.nral---plr!lhlr-q. tend the “Fanfare reiuce In L MBJOT. | b o e s o= = (5 e T
. ' : - 5 i 1 pelifions, letiers, prises Plems g ’ Ys L ] F =
| {Draamily, Lagsto, Chordel.study in C| F 11040210 38 50 excellent native pianists who  the directors? (Sl Tt ¥ 1he more (ko 1,480 seewsion | 10 be cool in the manner preferred The dramatic Fantasia is one of i j STUDY ABROAD, INC. |
SUNRISE ﬂ 5%& & P Johon Franco 3 would glve their eve teetli for THE END S gy " 10 eafulag Write | by many present-day crusaders for finest things in ”_”‘ old bT"“‘“"“; i 250 W. 57th 5¢, N.Y.C. 19 |
[ nram rar - ’ 3 + - 1 &l s
{Impressionistie, Ca porary a retarn to the baroque. Such or- {_ullllmlll.i lt“H*""“'_‘"- I I“:,I: "’“"} Send me full information cancerning the |
= % b ; v ‘1 ity., ® stamina and Yel such Brussels conference and the music te
M ILLUSTRATION CREDITS ganists, in my opinion, should be vitality, such : T | = (il
THEODORE pRESSER co“r Br'ﬂl b Pﬂ. C-q";_'krm‘"“""i Roberts ib—Joha E Mok sentenced to sit for an hour a day |I||e;|llf!' . 99 he "n[:"#.f-'"-l_hl'f:i- “"j B i I
1—Voss Phatographe .H_.;:E‘_:._:,.S.' - for one year listening to the chorale-  new |‘.1r|l.'1-.1.3, I fear, is lJl:r and VR oy .
preludes of Bach played either by (Continued on Page 63) —

ETUDE—APRIL 195




|

. the
praslect
Eprrag-
ochuafed
wilent
practes
devion . .«

FRANK SAAM'S

“Dinger-"Iter”

A godsend to beginners and students
o fime sover for professionals.

A few minutes daily will greatly improve
ARTICULATION - INTOMATIOM - TRILLS
VIBRATO - FLEXIBILITY AND TOME
Endorsed by Berkley, Dounis, Mischakoft,
ond many others . . .

paavEie

wWrite far full porticulan

FRAME SAAM'S

“Cremona=-Lustre’”

WORLD'S OUTSTANDING CLEANER &
POLISH FOR STRING INSTRUMENTS

Used by even fhe most discriminating
owners of gonwine Strodivori ond other
Fne musical instruments,

" 1 oz, botbie .75
s 2 0%, bettle 1,35
postpaid

Saam's Musical Specialties——]

Box 1846, Park Grove Stetion,
Detreit 5, Michigon :

WORLD FAMDUS McKINLEY EDITION

1400 GRADED TEACHING PIECES
PIAND = VOCAL — IMSTEUMENTAL

15¢ A COPY
SEMD FOR MEW FREE CATALDG
McKIMLEY PUBLISHERS Inc
T9T7-Bth Ave Mew York 19, M. Y.

THE GENIUS OF LEOPOLD GODOWSKY

(Continued Jrom Page 26)

ook any lessons, but to whose advice
and artistic counsel Godowsky at-
tributed much of his laler - extraor-
dinary success,

1891-1900: In America
and touring with notable
He became the teacher in Piano De-
partment of the New York College
of Musi¢ and in 1894 became Direc-
tor of the Piano Department of the
Combs Broad Street Conservatory in
Philadelphia. In 1895 he went lo
Chicago to head the Piano Depart-
ment of the Chicage Conzervatory
of Music, succeeding Liszt's [amous
pupil, William H, Sherwood.

1900 Godowsky o Berlin
where he met with phenomenal tri-
umphs as a virtuoso and as a teacher,
In 1909 he was appointed director
of the Klaviermeisterschule
ceeding Ferruecio Busoni) at Vienna.
This carricd with it the title of Royal
i'l'ir{i'--lll'.

1912 : Godowsky returned to Amer-
ica where, after repeated tours, he
made his last public appearance as
g virtuoss in this eountry in 1922,
He Master Classes in
many cities for several years. He glso
toured Mexico, South America, the
Far East. the Near East and south-
eastern Euarope

Many of the

teaching

RUCCESS,

wenl

| sug-

conducted

most  distinguishesd
virtuosi I have koown, including
Paderewski, Rachmaninofl, Bauer.
d’Albert, H.I]rr”llh-ﬂ-l'h_ |E.IIII-|.="IIII'::,
Saner and others, felt that Godowsky

Senwational new chond
detectar, indicaber all
chords af a glance.
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in his interpretations, in his tremen-
dous technie, in his adherense to
the composer’s ideal and in his
breadih of vision, ranked as one of
the greatest masters of the piano
since the days of Chopin and Liset.

Despite all of the honors that were
showered upon him, Godowzky was
an  extremely modest, democratic
man. He said to me upon one occa-
sion: “The public builds up an il-
lusion about any conspicucus person
but sometimes it iz most dithcult to
live within that illusion.”

Godowsky was also a r]'l'-'F!'II:.!IlF
practical man, His teaching instruc-
tions were always lucid and direct.
Godowsky's ideas upon the Framla-
mental principles of piano playing
were largely based upon the mind’s
cobrdination with the arms, wrists,
hands and fingers. and upon weight
and relaxation playing, which he in-
irmlu---nl while a i:'l New
York in the early nineties, After cor-
position at the keyboard had
been  established, he inzisted that
all ten=ion should be relieved so that

teacher

recl

the myriad messages from the brain
to the fingers should never at any
time be impeded. Once when Mr.
Godowsky paid a visit to my office,
he said: “Notwithstanding its
parent simplicity, it is

ap-
sometimes
difficult to bring the student’s imag
ination to the all-important bond he.
mind and the

tween the =|'||_'| P

Sometimes 1 have even asked ad-
vanced pupils, *With what d." you
play the piano?’ The answer invari
ably was: “With the hands and the
fingers. of course.’ Then 1 took the
pupil to o table and had him rest
his hands down upon the surface:
then I aszked, ‘Suppose your hands
were separated from the boedy, Could
they play?' The stadent at once
grasped what 1 was getting al. Then
I saiil. “When 1 count. 1, 2, 3, 4,
raise the forefinger instantaneously
and =t it fall’ 1 explained that
that is the way in which the thought
is telegraphed from the mysterious
central station in the brain to the
finger’s tip, and that the great litera-
ture of the ||'u1||-| calls for millions
|1[ -.|j|1| instanianeonl= movements of
the human plaving
express the motifs,
musical ideas of the masters

“The student should alwayvs under-
stand that each band should preserve
ite individuality. That is, il
mind directs that your right hanid be
|||_'|I|. ;tl:lu'l.l' :ull.“' ||1'.I-'|. 1|H t-' Ir .|I.I-'Il:|
and arm need not move and
versa. Of course, both hands
play together in perfect eoonrdina-

tiv

;|||1|.Lr.|‘.|'.-

phrazes and

LA

L Tl

mir=1

tion, They may be twins, but they
are nol Siamese twins. One hand
does not restrain the other, An ex-

cellent prl'I]iu;.I:.;u:\. drill to estahli=h
thi= principle may be found
T;:‘i\'!'lll- T‘Ill-l‘l.ilif"" Ir‘-‘"tll“‘"l'l'.
may be plaved like conversations he-
tween the hands, the mind contraol
from hand to the

which

reverting
other.”
Godowsky was a composer of dis-
tinguished ability, His “Triakontam-
eron’ —thirty remarkahle pieces, one
of which (Alt Wien) became world
famous, have been
The “Java Suite,” wonder{ul
Lone |r]~1llr"~ of a Malavan par 1idise
he dearly
the

one

"ﬂ'lll."l'i 'il-l.l'\ll'll

really
loved, are only a few of
number of
should bhe widely
thi= dav. In mv book. “Gre

large compositions

which heard in

1t Piani=is

on the Art of Piano Playing,” which
reproduces @ series of interview.
E1r|'1.]|1|.!-h ]rll.].l“-]'ll‘d in ETUDE
Mr. Godowsky states some of th
original ]pri.nr'i.p'll-- of his art, relating
1o weieght playing and technica
principles now widely wsed, in the
[ollowing words:

“In this method of playing, the
finzers are virtnally ‘glued 1o the
keve' in that they leave them the
least possible distance in order 1o
accomplish their essential aims. This

results in no wasle motion of an
kind, no loss of power and cons

quently the greatest poesible om

servation ol energy. In this manner
of playing the arm is so re laxed thal

it would [all to the side il the ke
._.i

board were removed from ber
Since the hand and the
laxed, the back (top) of the hand i

almo=t on a level with the fores
“ln my experience as

and as a teacher, I have ol

that the weight touch alloows  thi

greatest possihle appo

pPrope apphcation o

portant divisions ol e

which piano plaving is not o

prtistic, but devoid of

Weight playing permit

inter{ere

with dis

ing, complicated rhy

lems. the infinitels
of time for expressive purposes I
classed under the head o
all =hades of
fact

domain of the artist pianis

svnamic gr
evervihing that falls

“In the weight playi
seem to motld the piano |
them, the hand and arn

but heavy., The maxi

never
relaxation results in the mini
fatigue. In legate playing
stapnce, the hagers Test UpoR
fleshy part behind the tp rathe
than immediately opon the Uj
they would in pas=ag worh wl
the plaver desired to vee the &l
ol n siring ol |-'.r| | ST

v legate |1 ng i l'|:|
back rather than striking the ke
In passag ¥ | I
the sensation is that «
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e meanl was=: “Now | cag devinle
whole life 1w
[ all music!

Ereatest

my

making the great
esl o " For 10 him the
the
orchestra,  dizeipli
in mutnal good will and the will
perfection

music i= music

well-trained

a social as well as

=ical ac lil.‘l"'l.r"ll.l'ill_ “Huonmesty II, ;
limit™ i= the ideal he holds belore o
orchestra, honesty both in social . ”
duct and in mosic, His

feel toward him the vener

chur !:I:|r".| {i-i'L toward a love it

or pastor Years g when he was
growmg mio manhood they said
him in Barcelona: ‘He turns

inte a concert hall |
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(Continued from Page 61)

ginspired. Fantasias are not ideal

Javers nearing eighty.

i _-r-l T |
PIE": i'E the showy works of Bach
yere betier played by Dr. Sch-

deep-
have
spiril
only

yiteer tWenly years ago. the
by spiritual 1-!u-r-Iir"E'T"]'”{"_‘
pow attnined 3 maturity ol
whiom  equalled. We have
0 Mensch ,l’a-_'.u_rllra dein Sunde
far direct compari=on, but this one

F: rois

duplication of chorale-preludes in.
dicates that Schweitzer is playing

evervthing more slowly than he did
earlier in life. Yet the net
in the chorale-preludes
I} is all gain. Schweitzer, with
keen meditative insight, interprets
these  profound

result

works with awe-
inspiring nobility and strength.
(To be continued next month)

THE LAST LIVING PUPIL OF FRANZ LISZT

(Continued from Page 16)

How well I remember the load that
i taken off my heart, for 1 was
o perous that [ wouldn't  have
boen able o do mysell justice

“Lisst never charged for his les.
ams. but the student had to be
.:.I-ln-'r-| anid Ll Ll ially gifted.

“The masters home was a heau-
fifel edifice, overlooking a park;
# bad been presented to him by
the Grand Duke of Weimar,

“His method of teaching was un-
waal, It was quite informal and
mote like a drawing-room gather-
mng.

“From a table covered with mu-
at be wonld select a composition
and a5k if anyone plaved that nom.
ber, and the answered
xas giked to play it from memory,
while the master took the music in
his hande and watched elosely.

“His lessons were never tedious
they sometimes lasted over
War hours, He would walk about
3= .I s, ”lil-kil'lﬁ
beied ims and sometimes  he
it down at the ]li.1:lu anid
1 the desired effect. He
d the [aculty of

onie  who

-rl'.nl;jn,: and

winld

inspiring
artist and encouraged
1 of ::|L=l'|i.||r'|.|'-|1l'i.

be would break forth
¥ill an amusing jest. In fact, he
“ally full of litle witticisms,
1 &eyere

eritie. Onee

playing, my memaory
ne at a difheult

He ¢ o 1 jssage,
He chsed the book with a biting
SOk Dot he wasn't chary with

g L

By lorget as long as |
wit ien 1 especially pleased him
i 1 interpretation of the Bee-

T Appassionata,
Mietly

fr”

. He came
-I-r|\.|n the piano, bént his
Ind kisssd me . he:
ai 1 i e
Eil 1,|',,'._.i_.|
Therish

o

e ¢
&

[ore.
8 t||ri'!|--.l that I tald
ar about it, T will always
- the memory of phat kiss!
|,: Ifu.ma the last pupil of
o ster—vyes, | have been
_ il years™

WUI=||-':'i|rl

Lor BiVer

LT Il'._'u-p LU*'EI

h‘i PY m
= oné af her older

Emorjeg! ™
{rieny

i f"-'!larL--;.l_

indeed!™  Mjsg

. CGod has bery .]Ihlr

‘ Eoid 1o me,
eful and h::glpf-'! ."1.n|]
| am new able t

o leave
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my apartment, time doesn’t hang
heavy on my hands. My dear Mrs.
Heingel—the faithiul sl —and

-|Ir' [lnill.rl:'!l Lin heer h|-||--i'krr'||r'1

takes good care of me. We read to
each other, 1 my favorite
pieces, and keep up an extensive

practice

with  my
friends, ex-pupils and relatives

correspondence ANy
all
over the country and in Europe.

“l hear from mv brother, Dr.
Arthur IJ..,ll'l:III'i illhi his wife .||II1|!-I
tu'l'L. ||i" r.-rm-.i rEIr"'.'
have been living in St. Petersburg,

Florida. He

and humorous

BVETY Slnoe
Wriles interesting
letters He
teases me about my manv admirers.

Yery

always

In a recent letter he wrote: *I gather

vou have a new admirer

( Volume

_Ii.“ﬂ"lil_ |

Wha i= Joseph? You didn’t write in |

detail ahout him—just =aid that
Joseph had visited you again.’ I an-
swered this letter immediately,
“Yes, Arthur, Jo-
seph i= a new admirer, and 'm very
fornd of him. He is a voung lad, 14
years old, who read a short article
in the Journal about me last
and had always wanted to visit me. |
“He
ented, and his playing shows that he
has a good teacher. He is also very
intelligent. When [ played a very
difficult exercize, which is not
print, one I learned from a friend
who was a pupil of Ernest Jedlicka, |
the linle fellow by |
learning to play it almost immedi-
ately. Yes, I am very fond of Joseph,
He asked me whether he could come
Io =& IMe on my irif[hli]'\. and, of
course, 1 extended an invitation. He
came with his mother this morning.”
Miss Gaebler is a professor emer-
itus of piano and woice at the Wis-
consin College of Music, -and some
time ago also raught in Madison one
day a week and for several years at
the Ada Bird Schoaol of Music, which
later changed hands and was called
the Buehler School of Musie, She
was a fine accompanist and had to
play for many of the great artists
to Madison, She al=o
OwWIl -ill'{"i_l[I!]hl]l”r'lr'l"-

vou are right,

year,

is a pianist and quite tal-

in

surprised me

who came
played her
when she sang. She had a rich mezzo-
SOPTAnG Miss Gaehler still
plays all the great classical music:
Bach, Beethoven, Schumann, Chopin,

THE END |
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Brahms and others.

F

teacher, a tudent

for details.

Robert ‘Whitford

You wi

DAY which

b

sant

o
on MUSIC'S MOST UNUSUAL CHORD. J and
namm and aoddress ard st whether you ars o p

or o ‘parent ond we will 4end you t bava. Ma

Robert Whitford Publications, 204 M. E. 31st

Plon now to ottend the ROBERT WHITFORD FIANO TEACHER CONVENTION of the Hotel
Sherman, Chicago, 111, Aug. éth and Tth, 1953, Sponsored by the Cerfified Robert 'Whiterd
Plana Teachers of Amerlce, bet open to all piano teochers and interssted students

ROBERT WHITFORD PIANO METHODS REPRESENT
A NEW MOYEMENT IN PIANO EDUCATIOM

ba |'Iil_‘:|'$|:|_;'J with the innovotions Me,
has brought o present day piano t
hove been some worthwhile changes =,
Write now for @ free copy of PIANG TEACHING TO
reveals Robert Whitford's persena
hildren and his m
With your copy of Piano Teac!

teaching ¢

comphimeantary, Mr.

Whitford

mach

pthod {or teac

ng Todoy you wi

5t.. Miami 37, Fla.
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SO YOU WANT TO BE A SINGER?

By lrving Wilsen Voorhees, M.5., M.D,
Farmerly Azsociss Pr
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]
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sor of DA lary sl ey,
v
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Ealiege ol
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Usiversity, Pag Postpaid B3,
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Private TEACHERS (New York City)

Teacher

138 Weat B%th St

'
Write far i

Fiano

Pusil af K
{Teacher of

P.O. Box 213]

B OIE wesd

RICHARD MeCLAMAHAN

of Pianao

ng l&cturef,

55:-06! Plana Spr.1.1'nur;
Bl Stainway Bldg., H.Y.C

" EDWIN HUGHES

SUMMER MASTER CLASS FOR
PIANISTS AND TEACHERS
July b—August 15

Mew York 24, H. Y

LEIMER—GIESEKING METHOD

Flaying

nced students

V. GODJEVATZ

rl Leimar

Gisteking

q)
Mew York 19, H. Y.

[FRANK])

Among thote who hove
v

Richard Cr
1040 Park Avae

bomdt

Concert
Recommendad &
wowiki ond Joteph Hofr
Studlis, Cornegie Hall,
Tih Awe., Hew York City

Flanht, Compo
114 Wert T5¢h 5t, M

ge are: Maorian Andasrson
£ oks, and Mme

Flanitb—=Mrtist-
¢ Emil Yon §

WILLIAM FICHANDLER

(ERNESTO)
LA FORGE-BERUMEN STUDIOS

Voice—Piano

studied with Mr L

Mats
HNew York

Tol. Atwoter 9.7470

EDWARD E. TREUMANN

Teachar

sper, Maritz Mo~
anm,

Sulte 837, E7ih 5t. of
Tel. Columbus S-4357

per, Teocher
aw Tork Su-7-0776

Recent Compositions published by
G. Schirmer, Inc.

CHARLES LAGOU
YOICE PRODUCTI

for

GRACE L

Harpist=T

ME Eoxt dlst 5i.,
" AM.-1
{after 2 P.M,

ng the world, Pupils now

Easiman

13 Central Pork Wett

M. M

" CLARENCE ADLER

Teachar of famous concert plonists

RGUE 0. 1. £3

OH=SINGING

iaformation

9% W. 5Tth 5b., Mew Yark

CFIELD

aocher

Hew York 21
30045
Te. 8:5071)

fiow Pouwrs

teoching in Horvard,

Syrocuss U., Smith College

Mew York 26, M. Y.

CRYSTAL WATERS

Teacher of singing.

Fopular songs and CI

| T.W.—Rod
405 East 54ih 50,

HERTHA ENGEL
ont Kl 37477
Mew Yark City

Clasiics.,
o—3tog

Naw York 22. H. Y

at State
for wdarmat

3103 Fairfield Ave.

Midtown Studia

Mme. Giovanna Yiela E—lu[E (Desmond)

Dramatiz Soprana

Teachks g —H= wio
Exp od raened A gl
Coac 8] ard Radio
Comtect voich poadection. - delective

Beginaers occeplod
Phone: Trofalgar 7-6130
08 Wait End Ava. Haw York Cliy

HELEN ANDERSON

Concert Pianist
Interesting course—plano, hormony

Many Successful Pupils
Ieé W, Tnd 5t, N. Y. G Tal. 5= 4-8385

PrivaTE TEACHERS (Wastern)

EVYANGELINE LEHMAN
Mus. Dee.
Yolca Bullding—Repartolre
Opara, Concert, Church, Radio

Studio oddress: 1867 Elmhurst Awve.
Detrait 3, Michigoan
Telephone: Towniend 5-8413

v EDNA GUNMNAR PETERSON
Concert Pionist—Artist Teacher

17447 Coastallommaore Pacific Palisvodes, Calil
EX 4-6573

ISABEL HUTCHESON |

Rofresher Course for Flano Teochers:
Madern PianaTechnic: Coaching Concert Pianisfs:
Grovp Work: For further information address

Studlo 202, 1005; Elm 5t., Dollos, Texos

SAN FRANCISCO CONSERVA.
TORY OF MUSIC, INC.

315 Sacramento Strael Walnut 1-399§
achelor of Mutic Degrea  Opera Departmant
Pedageogy Ceriificots

Artists Diploma
Approved for veterans

Chlidran's Soterday meorning Clouses,
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CLASSIFIED ADS

HARMONY, Composzition, Orchesira-
ton, Musical heory. Private or
Corréespondence Instruction. Manu-
soripts revised and corrected. Muslc
arranged. Frank 8. Butler, 32-48 107
St., Corona. . T.

LEARN PFIAND TUNING—Simplifted,
authentle instroctlon §4L00—Liter-
ature free, Prof. Ross, 456 Beecher
St, Elmira, N. T,

SEW PIANO MUTE LETS YOI
PRACTICE DAY O NIGHT WITH=
OUT DISTURBING OTHERS, Mutes
piano about $6%. Easlly attached or
detnohed without harming mechan-
l=m. Swate upright, grand, or #pinel
2nld only on money back guaranies
#end 85,00 for mute and full instruc
tions. Richard Mayo, Dept ood, 1120
Latons 8treet. Phila. 47, Pa,

WRITE so0NGS: Read "Songw riter's
Reviow' Magazine, 16:0—ET Ttrr-'lrul.-
way, Now York 13, IS¢ cop¥. 3200
il

BACK POPTULAR SHEET MUSIC TO
wnn, Rallads, ragtime, evervihing
e 154, Clas s exchrnged
pitlar. Fore's, Ef161 High, Den-
Colorado
O0—BY MAIL—10 =elf-
ons, 33.00. Bix folios
wprular), each ILOO
ap0.00 on new theory.
v priginal clnesienl im-
nrovisa nposed on o new the-
ory, price §20.00 (money back guar-
pniee), samples. Phil Hreton Publi-
cationy. PO, Box 1402, Omiaha §,

ACCOMPANIMENTS RIZCORD ED ON
RECORDS OIL TAPE BY FINE ART=
1% for any and all voopl music For
elrenlar, write Esgquire Recordings,
abih Washington 8., Brookline, Mass-
nchnseite ra=—
MEMORY-PLAYING and Bight-
Reading by proved methods over 30
re. Free syllabus with Americin
Canadian appreciation. Htate in-
iment and if elementary, moder-
i or advanced plaver. Director of
Riudies, "MABTER - NETHOD
Courses, (Btudio 16) 14, Edgeworth
Croscent, London, N.W.4 England.

THE SCIENTIFIC MURIC TEACHER
—Monthly—352.00 year. Request sam-
ple, Morong, Box 21, Brooklyn 26,
MNew York

DANFORD WALL, COMPORER-AR-
RANGER. All types of compositions
correcied. Lyrice set to musle, 1514
W. Lunt Ave, Chleago, I1L

Planiste-—8ight
¥v. Improve your
£ b} g THE ART OF
READING leasone complate
23, Danford Hall, 1914 W. Lunt, Chi-
cago, 111

PIAND TEACHERS, “THE PIANO-
GRAPH"—Note Indicator and sight
reading aid. Invaluable for beginner
students, Complete with & Dlsce, §2
Danford Hall, 1914 W. Lunt, Chi-
cago, I

OLIDN AND NEW_ VYIOLINS, Cellos,
Hows, Bupplies. Repalring, Eaken,
210 H. Washington Bt, Chambers-
burg. Pa

HAND BUILDING EXERCISES FOR
PIAXNISTS by Weldon Carier. Beven
ith twenty minutes drily

g almost Immedinte re-
=es concentrate entirely
its of the hand .
neert pianists il =
snis who wish to bulld a
s perfect technie. Send §1.00 for
to Washington Musioal Inati=
| t, N.W.,

m

COpy
tute, 1730 Sixteenth Bireet,
Washington, L. gent prepald

LEARN PFIANDO TUNING AT MK,
Course by Dr. Wm, Brald White.
world's leading plane technlelan and
teacher. Write Karl Bartenhaeh,
10014 Wealls 8t., Lafayelte, Ind.

VIOLINMAKERS — Amateurs— Pro-
fexzlonals. Fine tong Europein wood,
mnterials, supplies, patterns, instrue-
tlons. Iustrated catalog 10¢, refund-
ed. Premier Violln Supplies, Dept
v.E. 430 85 Broadway, Loa Angeles
13, Callfornia.

FOR BALE. Rare records. Lists. Col-
li==t [nimis  bought . Hirschmann, 100
Dunean Ave, Jer } New Jersey.

VIOLINS RE-
fine tone of a
v oan expert noous-
mution., Chelsea
i Btarke, Bags

ATTEXTION, SONGWRITERS,
SO%G PFOEM SET TO MUSIC,
i e rranged, ten professional
coples, §25.00, Steln Hindio, 428 Sonuth
gt, Andrews Place, Los Angeles 5,
Callfornin

VIOLINS for sale: Btradivarius,
Guarnerins del Gesu, Amatl, Gluadn=
gninis, and Hill, Hamma,
H AT,  WWur cert AtLos.
Fine Aris, 402 Third, Flint,
Michigan,

INTLY
0 NSUMBERS: Mother of

T & eacred BONE.
r Cwaltz. Gog copy. Bencon
Publications, /o Alfred Sevig-
ny, 405 Broadway, Lawrence, Mass,

YIOLIN—=COLLECTOR'S 'PTEM—18th
century Cerman with lions head,
double purfiing, elabor inlany on
back. P ot condition, $550.00, Mra.
3. = 3 Hazelton Drive,
vewr. Tork

iz MELODIES AT
s of solid instruction
w charis on impro-
i and hermoniza-
Free list of thou-
ngs, boolis nnd
request, Lewls Arfine
ifth Street, New York

York

f GHAND PI-

1y, lengt # foet, B yeara

condition. Owner will
fob, Write: 1247 N.
Kluboma

BALDWIN CONCE

w-paving deal
i Write for full
il ur new “FTO
r letterhend or enclose
it possible. Lewis
W. 45th Bireet, New

T
n busl

the dellghtfal
ny problems, (Free lit-
tamp. ) Developed by
r 50 vears
compoEer,
leciure and
gat. Any
Woodward

M
numbe
Ave |
STRINGEILD
MENTSE cxpé
Ished, Work g
of old fiddles
EH. Justus, B

L INSTRU-
repaired and refin-
arantocd. Collection

ale or trade, James
. Box 24, Bristol,

ries! TAPE RECORDVER
OWNERS! Tape reco rdings expertly
tronsferred to phonograph records
Tape returnsl vnerased. Bont nny-
whers In ITnited States. Wrilte, ES-
QUINRE REC B, 6pl Washing-

Lon Ht., e, Aassachusetis,

CLASSIFIED ADVERTISING RATE 15 20¢ a word, In order to
partially cover our I}|m;.'r.1[lh_u and clerical costs, we :1!1]} accepl a
minimum order of $3.00—or 15 words. Copy submitted is subject
to approval by the editor. Copy will be set by us and ETUDE box
numbers are available for those who wish them without additional
charge. Cities and states of more than one word each (ie. Los
Angeles. Hhode Island, ete.) are counted as one word. No charge for
city zone numbers. Copy must be received the Sth of the second
month preceding publication. Example: copy for July issue is due
by Mayv 5th. Forward your order and copy to: Advertising Manager,
FTUDE the music magazine, Bryn Mawr, Pa.
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THE GREATNESS OF PABLO CASALS

. 1 %
{Continued from Page 62)

vitations to tour that counlry.

“My only weapon is my cello,” he
BAYE. "‘Nu: avery 1[!*:{1"} one ]H‘I'ILJ.II.'--
bt such os it is, it fights on the side
of freedom.”

When Hitler attained power and
hegan persecuting Jews and labor
unions, he declared the same boycott
against Germany. When Mussolini
wok over Hitler's policy of anti-
Semitism, hie extended the boveotl
1o Traly. When Franco seized power
in Spain, he lelt the country, declar-
ing he would never go back until the
tvrant was overthrown,

Exiled from his country, his progp-
erty confiscated, Casals took up his
residence in the three second-story
rooms of a gatekeeper’s lodge in the
village of Prades on the north slope
of the Pyrenees, some 20 miles from
the Spanish bhorder. Here for 14
years he has lived a life more like
that of a Franeciscan monk than of
a world-famous musician. Everybody
in the village and the surrounding
country feels free to drop in for ad-
yice or help, or just to bring him the
news of a birth in the family, or the
high marks a small boy has made
in school. He has made almost a life
mission of helping the Spanizh refu-
gees, giving both good counsel and
material aid.

People make him happy becans=e
he loves them, He finds time to an-
swer hundreds of letters in longhand
and file them away in folders he
makes out of sheets of newspaper
He has kept every letter that was
ever written to him, If a visitor men-
tions “that letter my father wrole
you a couple of years ago,” Casals
will go to hiz fling svetem and be
back in & verv bhrief time with the
letter in his hand. His sympathy with
people is 2o eager and inexhaustible
that after the festival last summer
he answered the 600 letters he re-
ceived in hi=s own hand.

Ca=als has 'Eultnl:' i ||:-.-"||.!|- to Jive
in the modern world with all its
-[Il:'l‘ll~h|1 and frenzied ||'|ut!ii.1||--;,-i.,.-|
of the forms of social communion
somewhat the life of an early Chris.
tian saint—a life dedicated to the
love of the neighbor, But although
ready 1o give himself so lavishly 1o
thote who truly need him. Casals ie
not gullible, nor is he blinded by
good will. He has, on the contrary,
an almost uncanny wav of knowing
exactly what everybody in a room.
ful of [,.r-..;t'lq- is up to. “Nobody ever
fools him,” his pupils sav. And he
|J:.'IE|.':. only a few friends deep into
his hr-.trt_ They are the ones he ¢ alls
“good.

And gnrudnn-;:. includes self-disci.
pline. Like all Catalans and S
musicians, Casals is loaded )ike
bomb with explosive emotions
||Ir' never blows up. He never !"_ih o
like & prima donna. Only
draws o bow across the e
those pent-up emiolions |}

5 |

3
but
when he

mve the

dav. They seem to lift him om

this world. The ease and spontanem
freedom of hiz movements seem mi
raculons, as though some
power had taken possession of him
He has pondered over every note of

every composition he plays. He stud
ied the Bach suites lor cello, which
no cellist before him had tackled
for 12 years before he ventured o
p];“ them in |:||]r'|-.|.'. He is still study-
ing them. In the pqr'-rlu'l'ﬂi all great
musie he thinks of himsell as a s
dent. He will announce with delight
that he bhas found a new way of fin-
geTing some passage that he has
been playing for 50 years.

When a pupil complained to him
that =he had forgotien a [I-i".'l’.'t' e
had known well and played man
times. he said: “That's fine! Evers
thing should be new every time you
play "

It was in the Swiss village of Zer

matl., where he conducted a cours
last \Ilgu-—L that 1 heard a brilliant
pupil compare him 1o a Greek phi-
!|I---|r1||':r_ And 'un..ltl"'.irll: him teach,
1 understoond what she meant
“RBe impulsive—be fanciful,” he
“Let the musi
flow out of voun as freely as 1tIiH.L,';ii
speaking. But remember
that freedom is not disorder . .
A long thoughtful panse. “That ic
something that has wide i.'|1"[?ij1'!'-i"||
Another pause, “Hold
voursell at the same time within the
honds of the rhythm to the last frac-
tion of a second. Be spontaneocns
and vet be controlled. That is wihial
vou have to learn.”

said to his pupils

Vil WeTE

in our times,”

Spontaneity in Casals includes an
uninhibited -\|1r|---f--:'. of the tendes
emotions. The same 1':J'|'i.1 who called

him a Greek

;ll-il---u‘llhl-r called him

“sentimental.” “The main thing in
life i= not to be afraid to be homan,”
he said. “If something is so beanti
ful it makes you want to ery—cryl’

At 75 Casale often speaks of him-
self as an old man. Bul when ki
takes a cello in his hands, a trans
formation occurs that i like 2
miracle of resurrection, A famou
d the 1951 &
tival-—rather to honor Casals thas
turned to his neighbor
when Casals began to play o Bacl
sonata

“Why he's playing it better thas
he used to!™ he whispered in astos
ishment,

musician who attens

to hear him

Few outside the musical world
realize how much this means, If, #
id, a gvmnast were (o run down #
spring-ramp and turn a double s
ersaull over the backs of four elr
phants, that would be world new
But the codrdination and copimol #
nerve and muscle, the -|:ll"lf'r ﬂr_",l:.'lbi'
ity and power, would !1,"1“‘_-' be mar
remarkable than that of Pable Ca¥
als. His life-rule, serenity L:l.f-E‘I{“‘I

haracter and kindness, has served
ki 1

well THE EXP

ETUDE—APRIL 1%
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A MUSIC LOVER APPRECIATES A MUSICAL GIFT

Select the gifts and awards you will need for end-of-the-season occa-

sions, recitals, concerts or personal gifts.

LYRE AND WREATH PIN

J70 reads Music
J-71  reads Choir

LYRE PIN, Enameled center

WINGED HARP PIN

J-80 reads Music
J-B1 reads Choir

Prices for obove o1 follows:

Af 10K Gold ..3.00 C Gaold Plated ..

B} Sterling ... 85 D Silver Plated..
Fi Gald Filled. .. .1.20

LYRE PIN in enameled field

J-20 reads Music
J-#1 reads Chaoir

sign, blue, with lower panel in white.
CROSS PIN in enameled field

J-92  reads Music
J-93 reads Choir
Frices for above s Follows:

Al 1K Gold ........ 3.00
Bt Silver ...... i,
€ Gold Plated ...... A0

P Shver Ploted ......

LYREPIN J-120
A 10K Gold

Ft Gold Filled . . ..

SCATTER MUSICAL SYLLABLE PINS

Also plain Black Enamel Notes.

{195 Y e etex v 75 each
Colh  Tax inchuded in ol saxoble Hlems

ke wnlows otbarwive specified.

J-72 Plain Bar or Engraving

J-82 Plain Bar or Engraving

m.li; Ml or LA in Gold on Black Enamel.

J-190 With Black, Blue, Red or
Green enameled center,

S0
S50

On J-72 or J-82 0B per letter for engraving.

The br-lch:rnuﬂd of circle in Lyre design is
ted with lower panel in black; in Cross de

CLEF PIN J-133

PG ... .......... 85
S Gold Mated ............ a0
D SilverPlated ............ .50

P T L T I I T S0

1560

J-b1

142

1

E=EAA

143

(G A

F113

Address dll o

For prompt service

INSTRUMENTS IN MINIATURE

Piane, Violin, Cornet, Cello, Banj .
bone, Guitar, Drum, Suupht;no.an]u. S

J-22A, Gold Plated (Pin Bock Only). . ... &0
t)-228 Sterling Pin or Chorm
(Specify which instrument]) .... 75
*BRACELET WITH NIMNE CHARMS
B el T R e M A S 8.00
*BRACELET only *MATCHING MECKLACE only

J-20B Sterling .1.50  J-218 Sterling . 1.80

MOTTO PINS
160 181 82

At 10K Gold ..... PR %
B Sterding ........ A el s i
C Gold Plated ........ piaan i)

D Silver Plated

2 3 B B3 B B3 B3 By B3 B3 B B B3 B B B3 B 3 By By B3 B3 By B3 By B3 B By g Ry B Ra Ka B KR By

DIPLOMA OR CERTIFICATE FORMS

10 x 8 fine Parchment Deed stock for Di-
ploma, Centificate or Teacher's Certificate.
35 Cents. Holder Frame of imitation leather,
$3.50.

CERTIFICATE OF AWARD
12 x 9 classical illustration with wording,

12 Cents. Without wording, same illustra-
tion, & Cents

PARCHMENT DIPLOMA
21 x 16 classical illustration with wording,
60 Centz. Without wording, same illustra-
tion, 50 Cents,

UL PP L L LAAAAAAAAAAAALA

BAR PINS
Pictured Y2 sire.

Highly polished design against rose back-

ground
$+J-111A 10K Gold .......5$4.80
$J-111B  Sterling ........ 2.40

£J-111F  Gold Filled ...... 1.80

Black enamel design against metal

tJ-63B Sterling «sovess .$1.10
J-63C  Gold Plated ..... .60
J-63D Silver Plated .... .50

Enameled in Red, Black, Blue or Green
{ Specify color).

$J-1138 Sterling ««.vs ...51.10
J-113C Gold Plated ..... 50
J-113D Silver Flated .... .60

rders to Dept. EM]-5-52.

please use number and give specifications.

RESSER CO., Bryn Mawr, Pennsylvania

JE L B E

P L L L L L L L L P L P LSS



f

Lu 6 MAKE A LIVING Dut to LIVE...

A well-rounded curriculum,

A practical Christian philosophy of life,

A cultural approach,

An evangelistic emphasis

produce well-balanced young people

trained for a life of success and service.

Standing for the old-time religion and the absolute authority of the Bible,
the *World's Most Unusual University” prepares its students

to meet successfully the emergencies of life.

MUSIC, SPEECH, AND ART WITHOUT ADDITIOMAL COST

ABOVE REGULAR ACADEMIC TUITION:

BOB JONES UNIVERSITY

GREENVILLE, SOUTH CAROLINA

nnECTION
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