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Artices am going to try and start one of

these libraries for my few pupils as
the benefit her students receive
from this library must be too nu-
merous lo mention,
Roger Warren Roszell
Peoria, Hlinais

Sir: | would like to express a
well deserved compliment to the
ETUDE Magazine. | think the Au-
gust issue is one of the best ever
published. I enjoved the articles
*To These High School Juniors
and Seniors, Why Not Music?”
and the Organist’s Page “Elemen-
tary Study of the Pedal.” 1 sincere-
ly enjoy all departments of
ETUDE.

Thank you, I am

Martha Jo Todd
Daylight, Tenn.

A Talent Show in Schaol

Sir: 1 have been a public school
musie teacher for eighteen years
and would like to suggest one very
practical and interesting method of
varying the daily musical pro-
gram.

I find that in addition to vocal
musie, theory, notation, history of
the great composers, as well as
music appreciation, the children
desire to perform individually and
in groups, such as a talent show, 1
am referring to grades six, seven,
and eight, in particular. In other
words, the Junior High Group.

This is my method of proce

dure:

I appoint a capable chairman
whose business or duty it is to
arrange the program several days
ahead of performance. This gives
the performer a chance to practice
and select his material. Most pu-
pils, strange as it may seem, really
take pride in performing well and
are prepared, where otherwise they
would perform on the “spur of the
moment,” so to speak,

I guide the chairman in the se-
lection of numbers and try to have
him vary the program so that it
proves interesting. He may have
solos, group numbers, instrumen.
tal or vocal. He may even have
folk dancing, a quiz of musical
terms, history of the great com-
posers or some theory work, The
only stipulation I make is that the
program pertains to music, He
may priot the program or an-
nounce it,

I have discovered some talent
of which 1 didn’t dream in con-
ducting this type of program. In
addition to discovery of hidden
talent it gives the backward child
a chance to perform and thereby
boosts his ego. It also gives the
group more confidence and devel-
ops ease in performing before an
audience.

Colorado Springs, Colo.
Mrs. Margaret Stewart

Sir: 1 neglected writing you
about an article in lazt month’s
ETUDE so thiz letter will have to
cover several different subjects.

First, 1 wish everyone could

know and experience the warm
personality that is shown to all by
Jean Casadesus, whose excellent
article appeared in last month's
ETUDE. It was my privilege to
have Jean Casadesus as a guest in
our home for three days last Feb-
ruary, when he gave a concert in
Peoria. His willingness to converse
without reserve with us and to play
for us without hesitation are def-
initely attributes of this fine voung
pianist. We  discussed many
things; music education in par.
ticular, Time permitted us a
fuller discussion of these things
than did the space in the article
so I believe that | now have an in-
sight as to what he tried to bring
out in the article. and 1 believe that
it was just this; that there is some-
thing lacking in the musical edu-
cation of the American youth who
isn't fortunate enough to go to a
Conservatory. [ would be willing
to wager that American youths,
the same age that Jean Casadesus
was when he started his study of
“solfege” never even heard of the
word or anything related to it
This is just one of the many things
that our system of musical educa.
tion lacks, and it might be the rea-
son why America has produced
little great music,

Secondly, I wish to comment on
the article in the August issue of
ETUDE about a “Lending Li-
brary.” This is a superh idea! My
hat goes off to Rose Grossman, |
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Choose the piano

GLIFFORD CURTON pholographes ot the

Shuimniny b Adrigs Soepl

of the world’s great artists

The greainess of the Steinway
ghows not only in today's bril-
liant performance but in the vears
of joyful use that lie ahead. It is
the choice of leading concert ar-
tists. music schools and broad-
casting stations,

The Steinway is the anly Verti-
cal that offers vou the Diaphrag-
matic Soundhoard which gives
such big piano tone. No other Ver-
tical has patented Aceclerated
Action, a true aid in developing
sensitive touch. So |L1.|_|:|l't|-u'1'||.!|.1.
i= the Steinway Vertical
structed that, with proper care,

Con-

The Siainway is used sxclinively by
Baduri-Skada, Brechollene Boflalo
Philkarmanie, Firkssey, Golda, Indianapetis
Symphoiy, Efrem Hutlz and masy, many
pibere. Ower 1000 music schools and music
deparimests of tpading colleges vin the
Steinwiay exclashvely. . . . Dnly the Slenway
is weed by neaity 80 of the nalion’s leading
orchesieny radie an talewisdon slefipns,

TRE
EARLY ANEDWICAM

peFiEE

it will serve your family for
generations,

Though its initial cost is more,
the Steinway Vertical, with
many unique advanlages, is ace
tually the most economical piano
Loy oW,

ils

ihar booklet, “How to Choose Yonor
Piana,™ is full of interesting fucis. For
a lres wrile Sleimway & Sone,
Steinway Hall, 109 W, 57th St, New
York 19.
tlisted in the classilied tele |.-h--r:-
directory) can deliver 1o your home a

superh Steinway Vertical 5 147 50

for as little down as . ..
Libeeral time to pay. sugisy higher in the Wl

capy,

Your local Sieinway dealer

X STEINWAY

THE INSTRUMENT OF THE IMMORTALS

By

EBUSEY SPENT three summers
with Vinddanu A O 1111'1\.:
“heloved  friend.

Tehaikovsky's
ir|r arrived in the von Vieck honsa-
holid thie farst in Inters
lilkr'll bl |I:.-'|-r|.|:|'|||_ ,Illh
1, Madame von Vieck r|-|mrh':|

fasr tarne

T
o ik

to Tehaikovsky: ™ I'wo davs .|;_-_-- u
voung Paris pianist, who had jus=t
graduated from the Paris Consery-
;-11ur-. with le premier prix, ar ivenl
here, 1 asked him o come 1o prac
tice with the children during the

four hands

summier and 1o play
Ihis voung man 1S el
he ks a brilliant be b

wilh me,
virtuosa ;
nique, but as yel shows litbhe per
sonal feeling th
'||E.'|.'L &, “- hins sl liv il l'n--n:g_rh forr

fisr miusic  Jw
it. Hee savs he's twenly years ol
lrul fue looks thian
teen.” (Ax a malter of fact De-
bussy was not guite cighteen years
old at the time.)

Albough Madame Mk
liked Delussy  as she
did net think highly of his general
musicianship. =he :
kovsky ; "F|:||_;_-|||;_r v iy |=:|.|.i|l-l
M. de Bu==v 1 This 1= the way De-

Lanassy .j..-llnnE his noame a= a voung

[ TE L g =i

Yo

a 1||.1r|i-[

wrale Lo 1| 1|,ii-

mant, my Paris pianist, 1 am

Th..1'u|;|i:":\ Ry .rIH'I'l{ that there can

be no comparison between  the
French amd Russian  musicians:
ours are immeasurably higher as
musician=  and  technicians. And

| my pianist i= un lauréat; he has a

prrenier f-r.l". and now is uurLu.:_:
ile Fut all he

worthless trash.”

for o Prix Rome.,

wTites j=

[ Wadame Veck wirole 1o
|.| 1r.II'|-.1-'| -L % .|;-_'.t-||1 I||.1| sSimiiner ||{
L) Yesterday 1 decided Liw LTV
our symphony (that is Tehaikov.
skv's Fourth =yvmphony dledicated

rin

to her) with my little | renchman,
but today T find mysell in a terri.
blv nervous state. | cannot play
this music without feverish exeite-
ment, and cannot forget fny jme
pression of it for twentv-four
hours, My partner did not inters
pret it veTY well, hut technically
| played the music magnificently,

NICOLAS SLONIMSKY

His chiel accomplishment, and

very important one, is that be

I'I"" ANy  Compus]

works, easily, @ lrre purer

second virlue, o

3

bwm, even voar

pa=sive

that he is enthusiastic about veg:

net, and of course

L LTLA TR 1= a st

is o great lominary

udent of Vs
Fer bim Masse
But whes

played your suite w ith him, be

enchanted w ith

‘Dans le= |
L r'llnll jamaials e
M. Massenel ne p

saiil

the J.'Jf-.-l
ugues |

n vl de s bea

vrrail faire rie

de pars i.Y He does not ke t

Germans and says:

de nolre b mjera
lisural=
Pari=, & true houl

ks ne sont

mienl; s sop

" He is real creatar

evardicr. | |

oul that he is --;_'hr"!- Vrars

and 1= re |'||.|1'=L_1Ell-' that he has 2

reads :,'r.|||ll.|1--| v

with pirs

Debussy lollowed Mads

‘I|||-|L w herever

Switzerlamd te |
France 1o laly

she - went
rapoe, ang I

At the end a1 |

tober, 10, he went ba kol

.'I-T.Hl.iln'u L]
I'chaikoveky

man wrole a yery

Vievk  reportrd
“Myv Titthe

-..|1":

tunately | cannot send i !

my dear (riend, becagse he
had no time to copy it 1 am :
that hwe is leaving—>nhbe 1= 3 W8

ful partner for plaving four b

and he reads at
“r”_ Ihi- = AN

sight remarss

spy  precis

ultv, bevause | always want §

= ||-'I|||||,: neEw,

-
new To ham.

or al Jeast

‘ii.l-i.p'lu LRl .|1'IL "as :

with the notion
re steal
had

Desbiassy a COpY

CIAnsS W

musle . She

ol Tehaikow sky's upera

of Orleans,” but
“1 am wery

wrole
these charlatans

Delibes,

rest of them wi

senel.

with vour
hibit it to the I

E Tf'flf--_\ﬂt'ﬁ“.lfﬁ F

music an

that French

ne Tchaik

{ the piane &

hangy |

to Tehaikovsk

the Mesrs
Gndard,

Il Gl their P
d wll 1

1

| asdnre YO °

Hytch, that they are stealing your
music all the time,”

Debussy was invited again hy
Madame von Meck in the summer
of 1681, and spent two months in
Meoscow with her family, The invi-
tation was repeated in the {ollow-
ing =ummer, when he staved with
Madame von Meck at
Plesteheevo, He arrived
August 1882, and
Madame von Meck was enchanted
to welcome him back, “My darling
Achille Debussy (this Ma-
dame von Meck spelled Debussy in
ward )

her country
eatale al
there on

Firme
arrived here
day,” she wrole to Tchaikovsky,
“and 1 am delighted 1o see him.
MNow | will hear a lot of musie. Be-
sides. he brings gaiety 1o the entire
household. He is a Parisian from
head to toe, a real Parisian gamin.
He is very witty and has a great

e YiesleT-

talent for the most amusing imi-
tations. He imitates Gounod, Am-
broige Thomas and other French.
men: he is alwavs pleazed with
evervthing. He brings cheer to all
of us—a wonderful person!™ De-
followed Madame von
Meck's household 1o Vienna, and
then returned to Paris, This was
hi= last stay with the lamily.

bissy

Heck did
She referred (o
him agnin in her letter 1o Tehiai
koviky in July, 1884 *Did you
happen to read in ‘Le Figaro'”
she wrole “that the little French-
man Achille Debussy who stayed

Muadame
forget

ro nl

Dehussy,

with me [or several summers, re
]"Iih rh' |lir ll'th
‘*Enfant |!'rnt|:i.1|l:|1'.. which
was greatly praised? 1 am not
surprised: he i= a very tulented
young man. and having spent so
much time in my household, he
hdli fu|
broadening his musical ideas and

celved o Rome

=rofe

an  opportunity areatly
improving his taste by acquaint.
ing himsell with the music of other
countries.”

Tehaikovsky  did not  exhibit
much interest in . Debussy, He
wrole perfunctorily, in a  post.
seript: “1 am very glad that Bussy
received o Prix de Rome” Ad
Madame von Meck's instigation he
allowed Deliussy 1o make a i
arrangemient in four handz of the
Lake'
and these arrangements have been
published,

Debussy and Tehaikovsky never
miel. Madame von Meck’s supposi.
tion that Debussy was enchanted
with Tehaikovsky's music i2 not

three dances from “Swan

borue oot by any trace of Tchai-
kovsky's Debussy's
early works. But during his stay in
Russia, Debussy

influence in

hecame greatly
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interested in the music of Mous-
sorgsky, which was anathema to
hoth Tchaikoveks

vim Meck. And it
Godunov™ rather than Tehaikov-
sky's symphonies that determined

and
Wias

the future style of Debussy’s music, |

'I)}:\r-'w weay’s “Pianorama  of
¥ the World’s Favorite Dances™
includes a Polonaize by Michael
Cleophas Oginski, an eighteenth.
century Polish aristocrat and ama-
teur musician. There is an inter- |
esting story behind this Polonaise. |
It was first published in 1793,
with a cover representing a voung
man about to shoot himself with a
The caption explained:
“Oginski, driven to despair at

|si‘|hr.

seeing his passion treated with in-
difference by his beloved, ends his
lile ta the sounds of his Polonaise |
composed for his perfidious be-
loved, as she dances it with his
rival.”

It i= reassuring to Know that
Prince Oginski never shot himself, l
but enjoyed a full life, achieving |
a lucrative position as Grand |
Treasurer of Lithuania, and dving
of nmatural causes at the age of
sixty-eight. The lurid cover and
the suicide story was the i|1-!rir14- |
tion of the publisher who hoped |
to increase the sales by appealing |
to the emotions of the sentimental |
cighteenth century.,

The following are quotations |
[rom examination papers in a priv- |
ale school, guaranteed authentic: _
“A work for five instruments is |
called a Fiftet.” “The saxophone
was invented by Jimmy Dorsey.”
Lhe per- |

wiioi-

“The brass are coronets:
are the
winds are picalos.” “Schubert was |
born in Poland and died in Paris |
of T.B. His best work is the Un- i
hinished sonnetimes |

clision svmhbals:

Symphony,
known as Finlandia.™ “Chopin’s |
Polish birth appeared in him in
Paris.”” “This music is of the lal-
modern
school which is very emotional,” |

an nineteenth-century
“Schumann’s teacher was Irying
to break up the romance between
his daughter and his pupil. Know.
ing this fact helped me to enjoy
the composition.™

The important social function
of arrangers. in the twilight zone |
of illus- |
trated by the [n“uhi“'l_' story. A
bird-lover bought a canary in a
pet shop. As he was about to pay, |

semi<classical music, is

the owner said: “l am sorrv, but |
you st take this one. too, And
he pointed at a bedraggled old |
bird, perching in the corner of the |
gtore. “He is the arranger.”

Madame 'L

“Boris |

IN HARMONY

Note these ALL-INCLUSIVE features-

The solution fo
your fteaching
problems...

The SIMPLIFIED Approach!

'ADVENTURES

By BERNARD WHITEFIELD

BOOK ONE (20 Complete Lessons)

Pitch and the Staff, Names of the Piano Keys,
Finding the Keys, The Treble Clef, The Bass
Clef, Motes on the Staff, Keyboard-Stafil Chart,
Low Notes on the Treble Staff, Low Notes on
the Bass Staff, Notes on the Brace, Dctaves,
2/4 Meter, /4 Meter, The Dotted Half-Naote,
The One-Beat Rest, The Two-Beat Rest, The
Four-Beat Rest, Eighth-Notes, You Begin fo
Compose, You Compase a Melody

BOOK TWO (21 Complete Lessons)

A Single Eighth-Note, Sharps, Fats, Sharps
and Flats, Accidentals, The Natural, Counting
Eighth-Motes, The Dotted Quarter-Note, The
Tie, Intervals, The Names of Intervals, An In-
terval Trick, The Story of Scales and Keys,
Ledger Lines, Counting and Beating 2/4 Time,
Beating 3/4 Time, Beating 4/2 Time, Harmonic
Intervals, We Compose Two Melodies, Compos-
ing with 4ths and Sths, Composing with Mixed
Intervats.

© BOOK THREE (20 Complete Lessons)

Sixteenth-Notes, 3/8 Meter, Composing Three
Melodies with 3rds, Composing Three Melodies
with 4ths and 5ths, Composing Three Melodies
with 3rds and 4ths, Composing Three Melodies
with 3rds, 4ths and Sths, A New Interval—the
Eth, Composing with Mixed Intervals, Compos-
ing Downward, Composing Upward, A Story
About Chords, The Four Voices of a Common
Chord, The Three Positions of a Comman Chard,
Chord Positions in Other Keys, The Perfect
Cadence, The Minor Mode, Major and Minor
Thirds, Major and Minor Sixths, Major and
Minor Triads, How to Make a Melody—Shape
and Harmaonize It

Note these
EXCLUSIVE
FEATURES—

dor: uestions and
Answers in
Theory—

Exercises j,
Melogy
Writing —_

pramples 19"
completion—

Exercises
for Self
Expression—.

: ints
poical PR
15‘*}.:;'}\‘1 and c\ea)

i
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Each Book $1.00
ORDER TODAY !

S S S e e e e e

MUSIC CORPORATION, RKO Bidg., Radic City 20, New York, N. ¥,

Enclosed find $___
indicoted balow,

—. Plecsa rush the “Adventures in Hormony™ books

Book One copiet Book Two_____ copies Book Three_______copies
HAME — = S
ADDRESS I — ——— S =
CImY_ e TONE ___STATE ______ =,
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..MILI.S P'ANO METHODS .

Easy to Teach—Easy fo Learn ®

MICHAEL AARON

* Best Known Piono Coarse in Americo ! _-

GRADE ONE
. 1 T T at Imfro-
Capiures pupils Interest 8 once, kesps 0, with sxcefleat in
duction to 3 &' of metic—=Recognitien, Reading, th[lhml—rqﬂd
@ fendameniol of pleying, Alse covers wiwal T:nnnmnlrln;s
Chords, Muslcel Dictlonary §

@ GRADE TWO
SHimulating progrem pottern evlobibhed in Grode One now
gspands, incleding Mines ond Chromatic teales, Theary ond

. Harmony., Chaed Construction o i ol 4 . |
GRADE THREE

® Musiclonship begini with Chromatic
Sudies, Codence Cherds, Augmented

* ond Diminished Triods §1.25

GRADE FIVE P

GRADE FOUR i
Emphasis on technic, composition
and formal values which student can °
grasp. These are fine for recitol. §1.25

e Newest oddition to Serles. Moteriol sncowroges studesty
mutical imfHlative, playing moma ombiticus works T“-ﬂ”-:v;

Threuph Maledy” proves el ogain. : ®
ADULT PIANO COURSE

Book Twe Just Published!
Comprites special material to wimu-
late and sustain interest of cider be- °
ginners and teenagers, o well o
ol = L i . .§1.25

. ADULT PIANO COURSE
Boack One
Fundomentels of music and pione
study for mature viewpeint. Progress
® i integrated with adull thinking ond
opplication Fiaiasae s s IR

' " GUY MAIER

outherity . . dhtinguished interprefer of the masfers”
YOUR CHOPIN BOOK

43 wlections creamed off the fop of Chapin's Preludes, Noc-
furnes, Wolties, Polonalies, Etudes, Sonaotas and Evr.mmu;?.ﬂ ° 1

“Scholer . .

YOUR BACH BOOK °
34 compositions chesen from Seiles, Portitas, Two- and Thres-
Valcad Inventiom, “Goldberg’ Yeoriotions, and The Wall-Tam-

pared Clavicherd for intermadiate and saorly advanced ”dq;i-.:: o

YOUR MOZART RECORDS ®
0 YOG NARENT S Guy Maler estoblishes the impecca- |
The original test on Mozarl-appreved iy gtandards students will aim for.
@ first editions of shorter, lighter f0  Thess are cempositions Ia YOUR ®
vorites with @ key to expressing the  MOZART BOOK. Two 10" Long Play-

@ composar’s subtlefies. . $150 ing Records §3.95 coch g
THINKING FINGERS lri‘l.l.i‘r_'rﬂ READ

@ [Written with Herbert Bradshaw) [Writhen with Meme Bayers) o
Finger evercises for intermediate and  "The best beginner's book to teach

@ odvanced pleniste ... $1.00 fluent _r-ﬂlitg;_ ............. $1.50 o

e MARVIN KAHN -
Practical Books for Popular Piane Playing

® BEGINNER'S GUIDE TO POPULAR PIANO PLAYING *
Covers sorly rudiments of music, to swing and Beogle Woogie.
Concentrotes on simple chord formations which ars vital pert ']
of populor ploying end imprevisation. SRR {1

[ CHORD CONMSTRUCTION AND HINTS FOR ™
POPULAR PIAND PLAYING

= % v printed ih b, T h d wll

. ;nut.;?::fgnl-.!gnflpq;‘:nml::?lﬁhi\lﬁlf?ﬁcﬁ t:rlli!:h "i::r}unn;l-?;:?:|lr::=ljhun“ popular piece. 3138 .
MODERM STYLES AND HARMONIC CONSTRUCTION

@ FOR POPULAR PIANO PLAYING °®
The sequsl fo Chord Comstruction amd Hints will cdvance the stedent to more pre-
fessionol shyle—and developrment of his cwn individuality $1.3% °

® LCACTICAL TECHNIC FOR POPULAR PIANO PLAYING

Modern compositions reed grect technicol whill ond dexterity. These studigs give the
. fingering myercites and potterss necesary for graceful playieg.. . . 5.5

2 HAZEL COBB

L
LOOK AND LEARN
L 1 First approoch to nete readirg emphoiliing Weyboard study of o ®
L]

sctoves above ond balow Middls C. Drills ond Drawings. $1.3%

LOOK AND LEARN
WORK BOOK 1l
{Written with Eugenia Rebinson)

5 - Hete-counting, o5 wall ax reading,

Dﬂ'l‘ll:‘l' and effective steps to note- g loned in clear charts ond dia-

® reading. ... 575 orome .. 5.5 @
1819 Eroadwoy L ]

* MILLS MUSIC, inc. 1254,

® LOOK AND LEARN
WORK BOOK 1
@ (Written with Eugenic Robinson)

6

| Loving.

Husic Loverss

BOOKSHELF

By DALE

ANDERSON

A Hiztory of Music in Pictures
Edited by GLeorg Kinaky

The title of this book describes
it exactly, inasmuch as the only
text in the book is r--l:ui.rm-n‘ti of
the descriptive legends under the
1555 illustrations. Although an ex-
tremiely valuahle work, it can
hardly b called  history, but
a supplementary volume to

ralhet :
which begins with the

a history ;
reproduction of a bas relief young
of =gmeria bealing upon a
forty-five
turies ago, and ter-
minates with a copy of part of the
“La Sacre

Jady

drum aboul oenl

bass
Tire Or fess s

Stravins=ky's

seare Gl
du Printemps” which was done
abhout 1913.

In general, the hook follows

1_111 |.[,J: af Tih' l-irl ‘IH'--I.'ILI:H'.'IP!H‘
|=|:I-1|i-||-.| in Germany about {orty
vears ago and now ]-r--|mlrh un-
obtainable. A large number of the
pictures in the AMusikmappe are of
course in this work. The pictures
of muste instruments, works
Jroer-
traits of composers, |'1--'_1rr--1]urt':u|i-
of rtare
stage sellings and various curios
"'.‘Ul'h a IluuL
a must for libraries,

dare
of art representing music,
musicseripts  ete., opera
relating to muasic.
1= naturally
schools, and colleges, and
should be read slowly and care-
the student forms a ca-

i

fully until
pacity of identifving scores and
portraits, It i« a basiz for musico-
logical documentation that is vital
in the development of the modern
student. It i= also a valuable refer-

| ence book for scholars.

Dover Pulblications £10.00

Easy Music-Making

| by Joseph Leeming

Your reviewer recently saw the
manuscript of a =ong called W hat's
the Use of Living Without a Little
LTS also  ask:
“What's the good of music unless
you enjoy i.” Joseph Leeming has
long been a master of making
and simple. Now,
turning his attention to music he
|.].'i-. in _H.E-— “'..'*r-}m;__{t- book, given
mstruction upon how to begin to
play the piano, the ukulele, the
guitar, the Hawaiian guitar, the
tenar banjo, the violin, the viola,

might

ﬁ'h.Eh clear

cello and double bass, the ey

Ijllf"lf',' the trumpet and comet, 5

well as other instruments sych
the ohoe, the bassoon, the Fngli

horn, the fute, the piccol:

trombone, the recorde

and bugle,
the piano
kazoo., the tin can tom-toms

,
r. the &

accotdion, the comd

the drums and fr_':-.-

box drums, the musical glase,
the musical washboard, the mosi
cal saw, a rubber-band banjo. The

writer of this review feels

‘\l'lllh;"-’il ,'Hl"l‘ Frude paltrons o

wonder what an auther can & &

the space of five pages for «
af these

b instructive,

The book has this merit. It el

with the greatest possible econ

[

ir;-1t1l|r1l'rlrt 1E|.||_ '\v\.._l.

of words the main essentials of

imusical notation. The pri

value of the

the incentive to make a sart ¢

having started, continge

stuidie=

with one’s accomplis

book = that it give

ment, and it becomes real fan 1

play. It is absurd o think

anvone bul a genius could do am

lhi“ﬂ re than 1oy with an 1
strument after reading a few b

dred words, The book does, o

ever, give a very cleverly present

idea of the nature of the st

menls, Uheir ih--*ill-iiilh“* and
propensilics of the plaver or s

mn in=trument \1"]]‘ Fevie

hopes that a greal many copes !

this book will be sold if 1
merely start the
music study. A liltle knowledg
kind of

which stirs many lo pract

reanders

music i= A

aggravaly
T

1w ar

adequate performing ahility 1
quired. :
Garden Citv Books B

The Instruments of Music
by Robert [Doningion

A secomnd revised edilion

lr[ Ih-

chedis
this subject by an acknowieof

English authority. The *
accurately edited and has
lent documentation
valuable

terms. There are thirty.seves
illustrations
eight text pictures.
Pitman Publishing Co.

glossary

l.'hll‘lfll
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fimest shorter hooks of

4L
-

gs wel ¥
ol  technict

and twee]

£i.
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New Records
i Continued from Page 3)

are met. Fxtreme force and per-  the codperating forces scemingly
cussive tone are expertly balanced
with result is artistry to a very mark-
piano of the salon type. (Colum- ed degree. The includes
Bianca Scacciati ( Leonora), Giu-
seppina Zinetti (Azucena), Fran-
Merli (Manrico}, Enrico

a finely controlled, singing
cast
bin, one 12-inch dise.)

Handel: Judaz Maceabaeus S0

Handel's dramatic oratorio i Molinari (Conte de Lura), Cor-
given a most effective perform- rado Zambelli (Ferrando). lda
ance. There are thrilling moments  Mannarini  (fnes) and Emilio

Venturini  (Ruiz). Cav. Lorenzo
Molajoli is the condugtor with the
vharus of La Scala, Milan and the

for soloists and chorus alike, and
it is Lo be regretbed that al times
the music is marred by what seem
to be mechanical defectz in the
recording. However, the album re-
maing a valuahle contribution to
record libraries, The IH.'IEII!I]I.IIII'I'
enlists the services of William
Olvis and Marvin Sorensen, ten-
Phyllis  Moffet,
Beryl Jensen, alto; Marvin Hayes,
Alexander Schreiner, organ;
druce Prince-Joseph, harpsichord;
the University of Utah Choros:
and the Utah Symphony Orchestra,
all conducted by Maurice Abrav-
anel, (Handel Society, three 12.
inch discs.)

lumbia, two LP discs,)

Rachmaninofi: The Miserly Knight
Act 11 {In the cellar)

Arensky: Variations on a Theme

by Tehaikovsky, Op. 35a

Ce=are distinguished

young baritone of the "I.'Ii'“'h;h-“r

Ore; BOPTANG
bﬁqui.
hasa s
tan Opera, sings this long mono-
logue which occurs in the second
act of the opera, in a highly el
foctive Rachmaninofl
wrole with telling purpose here

Imanmer.

and Siepi's interpretation of the
old miser gloating over hiz gold,
Yerdi: Il Trovalore

Another addition o
the I:]FI-HI‘HH';H!,{ list of II|I!|[I|1'I|'
opera recordings is this splendid
performance of Verdi’s perennial
favorite, “ll Trovstore.” With n
cast that measures up to all the
demands put upon it and with all

leaves r|ulhir|:_': ] e desired, On
valuabile the reverse side of the record is
a “JIiu;_{ Irr"l'in'l:l'l'r'lii.lu'-- of the Aren-
sky “Variatione,” The instrument.
ul group involved in both of these
recordings is The Litile Orchestra
Society, Thomas Scherman, con-

THE COVER FOR THIS MONTH

ETt-hl—:. on its cover this month is huu-:ring one of the most
significant figures in the present day music field in America

Mre, Edward A, (Marian Neving) MacDowell whose faith and
courage made possible the establishment of the MacDowell Colony
at Peterborough, New Hampshire, will be 95 years old on No-
vember 22, and ETUDE takes this occasion to salute this noble
woman and ber tremendows accomplishments, Mrs, MaeDowell
spent the past summer at Peterborough where on Augu=t 15 ( des-
ignated Marian MacDowell Dayi. friends gathered from far and
near Lo pay tribute to her.

The story of the Peterborough Colony is well known to ETUDE
readers (see izsues of August 1951 and July 1945) hence there is
no need [or J'i']u'liﬂiul!. It is .'|!rl|ru1|[i.'|ll' to add. however, that the
imposing list of artists in all fields who have been privileged to
benefit by study at the colany has more than justified the founding
of the project, ]

Friends of Mrs. MacDowell in all parts of the United States are
planning to hold birthday parties in the form of benefits from
which it iz hoped to raise sufficient funds to make it possible to
assure Mrs. MacDowell on her birthday that the future of the
Colony is safe and that the work to which she has dedicated her-
self is to be crowned with success,

With hosts of friends everywhere ETUDE joins in a sincere

HAPPY BIRTHDAY, MRS, MACDOWELL
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ductor. (Columbia, one*LP disc.) i

inspired to do their utmost, the |

Milan Symphony Orchestra. (Co- |
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lets them learn
by hearing

When students hear themselves
recite or perform, it is casy to start
them on a self -improvement program.

The Pitshurgh luh.-rnn!imm.l
Contemporary Music "!'E!Il'ﬂf to
he held November 24 to 30, has
given CcommissHilE for new works
i sl field to nipeteen com-
fve native Ameri-

in he Cf

peluding
J'Il- LY .r:- sns are: Ross Lee

Peter Mennin, Vincent Persi-
. rrill Phillips, and Gardner
Read., Composers represe nting other
% |H.-| | |||r---, i".ll.li'r'hl.

the 100 piece

chestra, conducted by James Ciy

tian Plehl.

Benjamin Britten’s new gl g
opera, “Billy Budd,” will hay
American premicte on Decem|
when it will |
students of the Muosic School
I[:Jiz Nei l Hiver=ity
Indiana. The conducter

counires are v e . ik k,E
MagneCordette catches every word— ! Alan BRawsthorne, Raymond l.||.M- Ernst Hn.‘;|r|1-|-'”1..'i ]:'r stags
Ty “;IJ?IHI I:dee.._'ﬁ::;li:::n“hv play- :' reaitle, Hilding Rosenherg. v Carl rector will e ans Huosch
B il Lk Lo sy | Oefi. Healey Willan, Arnold Walter, _
DI Uns SR A | Lopatnikoff, Saeverud, ircher Gilson, o
and reference. | Santa Cros, i .

MagneCorderte is made by the makers
of Magnecorder, the world’s most

widely used professional tape re-
corder, It is a complete unit, and
can be carried casily from room
to room. Professional in

Malipiero, Dallapiccola, and Gina-
Harri= is Executive i
festival which
Carnegie Institute and
Waomen

rector of the i 0

sponsored by

Pennsvivania College for

formerly organist and
master of e Brick Presbv
Church, New Yok Citv, die
Lake Mahopa: N Y. Jaly 14

the n

i it
organi

ge ol 6, He was private «

Brovard Festival iy

=l to wnv of ihe !'..ll-'l|.' Bz
quality, yet simple s . i i b : hnancial world, |
in operation. The National Federation of ° I . f-. IL eller R Andre
Music Clubs has added another I.“h”' el kil
i .I o ite long list of practical Carnegie, Charles AL Schwal ; o o ; .
S o musicians. It is compiling a  Henry Clay Frick A veteran band director has words of eriticism and advice concerning
list of all the American-born con

MagneCordeue
15 qu'F‘Ei.:d in a h.ﬂnllu’l'ﬁ" h]ll-lll.l

or dark rich maghogany Bnish cabinet,
priced at only $385. Adaprer
mechanism for 10" reels available

at slight additional cost.

descripiive literature and a

ductors available, the idea being to

i seRrUring recogniiion
Fletcher, 15
list and all conductors

write him at

T]I'!.- | werr, Leranl
G |-:|-.:.. L

P P sled to

Lowis Koo fovam, Ainer

ist, gave in Soplember U
! |_.|| ol 4

lormance N
Vivaldi's Opus IX (La Celr

presenting these - La il

/"'

— 3 Z '
releosn g/ the Sound

1i 1' -: ih Wakash Avenue, Chicago, vialin, string orchestra and Ha
giving the pecessary information as chord, Mr. Kauiman had the
_"“ their tr ing and l\|~1rivlhi' ration ol Lweorge Mal "_I'-
chordist, and the Goldebroag From an interview with Edwin Franke Goldman as told to Rose Hevlbut

The Choutangua Symphony chestra, of wl ch Emaniel Hu
Vrchesira  s=a<omn which closed i Ie d
August 20, wae one of the maost
sucholidnl- By e RNy, ABENINAEN Lm“-!l!"l : r”.l.':””l - E FI‘I|||-: PAST DECADE lias secn an enor: derives a lift from music, let's have fun. and schools, to inculcate the idea that,
].-h-l-li - AT mli:k-: e |: II:-L?I‘I "I,:.-.I '1-11-1‘“1 1 v mous upswing of national inlerest in Jut let us also remember that music. as whatever else bands may do, they are pri-
!”;I:“:I. :“I I .,:..II.Ill:[,Il,.rlr“]';:l.:.:.:;h‘:I:,IL .}I‘.IHIII:.-. 1~I.r-.|~- died band work. High school and college bands music, is not a sport but an ant, If a band marily a source of music. There are a num-
E- tromi -_I|I-.I-! orchestra io which  City, August 15, at the ige have grown in quantity and (generallv) in furnishes art-music, let us accord it art- ber of ways of accomplishing this without

-

the =aloist Davizs Sherman used his

I's O

For a number ol yea

quality; the constant demand for. new

dignity,

verging on stuffiness,

e e Jar trombone which United States, Canada and Eagle works has made available an increasing Mot long ago, 1 attended a Band Festival From the moment the youngsters are
lide lewavs instead of up and  with sensational soccess Fof amount of good music. All this is encourag- in Oklahoma, in which seventy-seven bands given their first band training. they should
down vear= he also direcied his owR mng- but we =till have a Ilnrl;: way to go he- from different states !r.]llj_l:'jluiﬂi in a con- alza be Eiven musical benefite. Let them

Willinm Moening. 3rd, of Phila-
delphia, has been taken to Europe
by his father William Moening, Jr
o s=erv his apprent i'hi!1||p with
leading violin makers ‘of Italy, Hol-
land, Switzerland. France and Ger-
many. He i= the twe lith consecutive

member of this famous [amily of

The Brevard Music Festival ai
Brevard, N. C. which climaxed the

Anna Russell, concert comedienne:

Company

ted playwr

Otie Harbach

.|r1-| ]l}llrll:'r. wis [eCes Ly peedncies

to his thard term as pre
American Sociely o [
_1;1|‘.I|n11- and lF"II] :,:_-
Mr. Harbach has =

1920, as vice-president

L g TR b

Iv for television will be pre

this fall by the

work. Twu and perhaps three o

Metrop litar '.I-"

fore the band assumes its rightful place as a
dignified purveyor of good music,

The first thing is to tackle the general
attitude toward the function of the band.
Unfortunately, there are still some in edu-
cational circles whe seem lo regard the
band as a circus act. School orchestras and
eoloists come before their audiences with

“majorettes”, in odd dress, tumbling. danc-
ing, “twirling” (as like as not chewing

just gaudy acts, we must differentiate be-
tween the uses to which band music can be

test. Here are some of the points | observed

. not in practice, mind you, but in public
contest, In the marching event, many of the
bands came galloping on to the field, play-
ing their marches so fast that the music was
entirely blurred. Some, while playing, in-
troduced prankish dance steps into their
marching. Many played their music in uni-

it was scarcely music. And sorriest of all,
the audience saw nothing amiss with all

bands. Young people can hardly be ex-
pected to evolve standards of their own: it

understand that the band’s participation in
sports fun does not represent its full scope,
Let them take pride in good playing, good
craftsmanship. In marching contests, let
them march—not gallop or engage in acro-
batics. Let them play marches in marching
tempo. And give them marches of musical
value within the scope of their playing

violin makers to follow it this ex- 1936 and as presidest since dignity—but what happens at band per- son, all melody and no harmony at all; ability. This means a minimum of simpli-
444 s 1 L ] . | L » " . e r - . ' i -
N apin arebl formances? The event is not uncommonly others played such simple music, so muti- fied arrangements and none of the cut ver-
acting craf ) !
) Grand Opera produced e heralded by anywhere from four to forty lated with cuts and so badly arranged that sions which use one or two easv strains

over and over. I the band isn’t ready for
the more advanced marches, the solution

season of the Transylvania Music Company e a natiomwide gum), and generally creating an atmos- this—it was a band contest so what counted lies not in mutilating the music but in
& g i’dﬁrﬁzﬁ@:’ [ amp, was one of the most soccess- on “ODmnibus.™ the 90 i i.'. phere which defeats any musical purpose was the spectacle and not the music, building up the band.
- fm B ;;,] ever held. Included on the 13 vision program pr n --!1f : ot the band may have. [ think it's time we changed that. We can This is the work of the bandmaster: for
ma necnrd ect) Iisted in your Classified Telephone estival programs were Margaret  Radio Workshop of 1 s Rord 28 If we are to have worthy bands, and not do so only by changing our attitude toward better or worse, his band is a reflection of
A ! direciory ender “Recorders,” for Harshaw, Metropolitan  soprano: dation on the CBS Televiss

himself. Band contests are really a test
of the standards and abilities of band-

e demonsication, or write us. B | Jeaac Stern, noted Americ Eaite - e e Metrup . g

y R “"wfm' 3 e | ist: Olin DI._,.,:::*:_‘ = ur:il:"::-‘;ﬂ':tl:-m‘-:::i :lluut:-:-w:::'::::i h:r:‘]"th“ put. At parades, at dances, in the games becomes the responsibility of the band- leaders, especially since the past years have
b ALL AT THE “AUDIO PAMS — WOTFL NEW YORKE, OCT. 230 — WOV, 1 Ging ‘Bachauér: Cresk .rr'r.etni-t:' proce l.l.’,'snr:'nuf;n; on Page 62) stadium—wherever the sheer sports spirit masters, of the heads of music departments (Continued on Page 58)
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Music
in the

Schools

Dr. Hobart H. Sommers, a native-horn Chi-
cagoan, has served in the Chicago schools for
more than thirty years.

In 1928 he was appointed principal of the
Chase Elementary School and in December
1939 he was promoted to the principalship of
the Austin High School. In January, 1949,
Dr. Sommers was elected to the position of
Assistant Superintendent of Schools.

He is a member of the National Education
Association, the American Association of
School Administrators, The Music Educators
National Conference, and the American Vo-
cational Association.

I T WAS a wonderful evening. The Royal
Oak High School choir had just fin-
ished the first group of songs before four
thousand members of the first general as-
sembly of the National Education Associa-
tion. Three times the applause caused the
director to turn for additional bows, and
then with a graceful little speech, he gave
recognition to the June graduates in the
choir who had come back after the school
term to sing for the convention. Three more
numbers and the short concert was.com-
plete, with the audience again enthusiastic

“It is safe to say

all educators ha e

he interest and yu
lic can progr

iportance and p
, but with th

or complete livin
dest sense. All
opportunity for

roblems of today
vidual his parti
every-day work
available, bri
s for future g
its its responsi

r these reaso

> records, experie
tment teacher
do not learn i

ity to reach a sir
at a certain
ooling, such a
n period.
dministrators a
EA at Detroit
place of fund
the purpose of
tives. However,
: to be the vigorot
ciety and, as
ective emotional
, if it is to funcl

in their response to ne
of the fifty high schoo s and girls. The
curtains closed, and as choir filed
the stage flushed and happy with their re-
ception, the platfor ‘them
on their way to the stag with many con

versal education:
that this edue

gratulations and compliments £
The audience of educators from all over

It is safe to say that all
to regard music education as contributing
to every objective of general education.
Over the years, interest in creating and
performing music in and out of school has
steadily increased. The music program has
taken its place along with the other fﬁn‘da-
mentals as a cherished part of the public
school heritage. = » ;
The public, business and industry are in-
f:;‘lested t(l)‘day in education as never before,
are asking the questions:
schools for?;g’ ‘fW?lat should Y:mttazri:g’!"
“How far should S g "','3”"
Many educators

.

on is one of to

necessary to mee
the pressure for
us daily. Edue:
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thing can do
that art and n
ject in a neutral
man values. Fo

nature as Vil

L.et the Child
Teach You

A well-known pianist and instructor gathers valuable

teaching points from his own children’s first playing efforts.

ECENTLY I heard a lecture given by a

prominent music educator before the
Piano Teacher’s Congress of New York, on
how to interest pre-school or very young
children around the ages of four, five, or
six years, in playing the piano. He chided
this large audience of piano teachers, who
through a stilted, pedantic way of teaching
could easily crush the child’s interest in
music at the very start. He said, “Unless a
teacher knows how to handle very young
children, he or she will be sure to make
piano study a disagreeable chore.”

This educator had a couple of young
grand children and had tried out various
ways to gain and hold their interest. Nurs-
ery rhymes were his theory, and other
pieces with which they were familiar. This
would keep them away from some of the
dull pieces that are sometimes associated
with teaching youngsters. He decided not
to bother with the staff at first.

After hearing this talk, I did consider-
able thinking about the pre-school child.
As 1 had two of my own, I decided that I
would do something about them. Children
love to go to the piano and pound. I noticed
this tendency in my own little ones. In des-
peration, one day, my wife said, “Can’
you teach our children something that I
can listen to? They pound at the piano all
day long. While you're at the studio teach-
ing others, you don’t have to listen to
them.” T decided that the best approach was
to teach them those nursery rhymes that 1
had heard the educator talk about.
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My little ones had heard them since their
cradle days: but just how was I to go about
it? My experience as a piano teacher had
covered many years, but in all of this time
I had never taught a pre-school child. My
wife had previously tried to teach them the
staff, the old formal way; but she threw up
her hands and called it “quits.” The chil-
dren simply walked away. Until someone
made a game out of it, they just were not
going to learn anything about music.

I knew that my children recognized the
nursery rhymes, and now my problem was
to get them to play them on the piano. First,
I explained to them the lay out of the black
keys on the key board, and the relation-
ship of the black keys to the white keys, I
showed them a group of two black keys,
and a group of three black keys, and then
we made a game out of finding all of the
other two, and three black key groups.

I let the child ask me to point out a two
group, or a three group, and I would pur-
posely point to a three group, when he had
asked me to point out a two group. My
children would laugh, because they love to
play the réle of teacher. It strengthens their
feeling of superiority and achievement to
be able to point out an error of an adult.

As there is always a white key before the
two black keys, I would ask them to find
other similar white keys before a two black
key group. Some times they would make a
mistake and play a white key in front of
the three black keys instead of the group of
two. I would point out their mistake, and

From an interview with chry Levine

as told to Annabel Comfort

then I would let them test me again. | would
alternate by teaching them, and then they
would teach me. This stimulated their in-
terest. Occasionally;” I would make a mis-
take, and they would howl with glee at their
ability to discover my mistake.

After locating the white keys before the
two black keys, I then pointed out the
white key between the two black keys, and
then I had them find similar keys elsewhere
on the keyboard. Then I went to the three
black keys, I showed them the white key
before the three black keys, and followed
the same procedure with the two white kevs
on either side of the middle black key in
the three black key group. Even an adult
associates the white keys with the black
keys, and if you hide all of the black keys,
the white ones will all look alike to him.

[ didn’t use any letter names for the
present, but I started to play Three Blind
Mice. 1 didn’t talk about hand position,
and I didn’t bother with fingering. I found
that I must not fuss or nag at the children
about these things. As soon as I made a
chore of it, they thought that learning mu-
sic was a bore. All they wanted was to play
a tune even if they did it with one finger.
The essential thing to keep in mind is to let
them play what they want to play (at least
in the beginning).

I played the first three notes of Three
Blind Mice. At present, I depended entirely
on their sense of location at the keyboard.,
and on their ear. I started on the white

(Continued on Page 51)
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Because he spread the love for good or

X as was truly an
musie to the far corners of our country. Theodore Thomas wi ;

Crangelist
% /20

by Doron K. Antrim

3l 1h

rem Locie's flmrasd Vobb)
Grand Music Festival, conducted by Theodore Thomas, at opening of new Musie Hall, Cincinnati, May 14, 1878, R
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Through his efforts the symphony orchestra was

established in America; he originated summer

concerts. "'lmpr-?u" concerts and children’s concerts.

T WAS a March evening in 1873. The

people of Peoria, 11L., milled around the
60 musicians tuning up on the stage as
they would around the freaks of a circus
sideshow. They had never seen a “sym-
phony orchestra™ before, “Where's the in-
terlocutor 7" asked one. Another, peering
at the string bass, said, “That there fiddle’s
as big as Aunt Hetty.” Everyone gazed in
awe at the instrument right out of heaven,
the “harp of gold.”

The house guicted as a powerfully huilt
man stepped briskly from the wings and
raised his baton. A faint drum-roll began,
gradually swelled louder. Now the leader
motioned the audience to rise. and the
orchestra swung into the opening strains
of The Star-Spangled Banner. The Civil
War still fresh in mind, the crowd sang as
never before—then cheered.

The orchestra swept into its program,
playing pieces by such difficult namesz as
Beethoven and Tehaikovsky, Then the hit
of the evening, Traumerei, by Schumann,
At its close, the violins grew safter, softer,
softer until the crowd strained for the mer-
est sound—then caught its breath, for the
conductor laid down his baton.

That evening the Theodore Thomas or-
chestra won  another outpost for g..m!
music. Next day the people of Peoria
whistled Traumerei on the streets, Music
for them had become something more than
brass bands playing The Battle of Bunker
Hill, dance fiddlers beating out the Arkan-
sas Traveler. Eventunlly the Peoria Sym.
phony Orchestra was born.

For 48 years, in 10,000 concerts, Theo-
dore Thomas pioncered great music in the
far corners of America. He “gave” this
country the symphony orchestra, started
summer concerts, “pop” concerts, chil-
dren’s concerts. Fighting indifference,
prejudice, hostility—and seldom free from
grinding debt—he caused a1 musically bar
ren land to flower. At hiz death in 1905
The Musical Courier said of him, “He has
'L!L"“" nmore 'L:II‘ thl' {ll‘.‘-'l'l‘rl‘"'lﬁ!'ll H.'ll‘] I"lilu-
larization of classical and modern music
of the highest order in the United States
than all other musical conductors coms
bined.™

It all began one hot day in 1845, when
a ten-year-old German boy, a violin tucked
under his arm, landed in New York with
his family. To help the fumi]}' finances.
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he played in saloons and for all-night
dances at 50 cents a night. Looking for
more lucrative fields, he set out at 14 on a
barnstorming tour of the South billed as
“The Boy Wonder.” Arriving in a town on
horseback, he would hire a hall, post the
bills, sell tickets at the door, and then rush
backstage to change clothes and appear on
the platform. Some people considered the
violin & malevolent instrument in those
days, and a sheriffl ran him out of one
Mississippi town, claiming that he and his
fiddle were in league with the devil.

Thomas next played in one of the first
chamber music groups in America, in New
York theatre and opera orchestras, and
eventually, at 18, with Louis Jullien. Jullien
had a large concert ensemble, employed
first ranking musicians, but pandered to
the crowds’ liking for sensationalism. His
tour de foree for example, was a perform-
ance of Fireman's Quadrille in which fire
broke out in the hall, firemen clanked in
with hose and water to put it out; women
fainted, and all who were not overwhelmed
brought the piece to a close singing the
Doxology. Young Thomas longed to in-
troduce the instrumental classics and to
lead a symphony orchestra.

An incident that occurred when he was
22 brought this objective nearer. He had
just returned from a hard day of rehears-
ing when a messenger rushed in. Would
Mr. Thomas conduct an opera performance
at the Academy of Music? The regular
conductor was ill. Thomas had never seen
the score of that evening’s opera before
nor had he conducted an orchestra. But
the players at the Academy knew his repu-
tation for ruu:i]llg ot sight. So Thomas
took a chance. The evening was a hit, and
he was retained as conductor,

The opportunity for evangelism was now
at hand. To the manager of New York’s
Irving Hall—a barnlike structure at 15th
and Irving Place used mostly for political
rallies—he proposed establishing a “per-
manent” orchestra, It would be made up
of outstanding players who would give
their entire time to the one job of playing
good music instead of having to accept
fillin jobs with theater orchestras. No
suich group existed in America at the time.

“You're crazy," said the Irving Hall
manager, “No one will pay to hear stuff
like Bach.,”

iClement J. Darmibora, Scolples)

Bronze statue of Theodore Thomas, in the
College of Musie, of Ulneinnati, of which
he was the first Musie DHreetor, Founded in
1878, the College of Music will celebrate its
seventy-fifth anniversary in 1953,

But Thomas had made up his mind.
Calling together 60 of the top musicians
in New York, he sold them his idea, gave
them contracts, paid salaries out of his
savings, and began forging a cohesive unit.
Then he announced a season of concerts.

He lured ticket buyers into Irving Hall
with lottery prizes, china-ware and embroi-
dered pocket books, He played pieces the
people knew and liked, such as the Beawti-
ful Blue Danube and other Strauss waltzes,
interspersing short melodic bits from sym-
phonies. Now and then he'd pack the hall
with a big-name pianist-composer like An-
ton Rubinstein, After paying all the ex.
penses the first season he just broke even.

Then came a request to play nightly
during the summer months at a city park.
It enabled Thomas to keep his men together
until the next winter concert season. Music
under the stars pros ed so I}l.l].HJ]i!.!' that a
gpacious summer structure, Central Park
Gardens, was built for him—admission 50
cents top. Polted plants, palm trees, splash-
ing fountains added to the allure. Light
refreshments were served at tables on the
outer fringe.

i"'ﬁl‘ I"‘- }'{""ﬂf"— \;E"h Tl.ll'l,.‘ﬁ rlilr' I"'rl'ﬂl.'lh"'ll
tlli‘ EUmmer "l.{.'"ill‘Tl. _[I Wias an ull{ﬂ[lilﬂ"
comparable to Radio City Music Hall to-
day. People from Brooklyn allowed three
and a half hours to get there via ferry and
horse car, took along a novel and their
dinner.

This engagement was the !llfll\i::;! of
Thomas. His men acquired a large reper-
toire, playving a different concert nightly,
Under Thomas' skillful direction, thev
sharpened into a great orchestra—*The
finest and best in (Continued on Page 19)
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Music,
Prosperity
and

Business

HIS MONTH we come again 1o Ehe

period when the affairs of our nation
& are subject to the resulls of the presi-
dential electorate franchise. Our position in
world relations has become so far-reaching
and so powerful that the people of all na-
tions are influenced by what happens on
Election Day in our country. It is a day of
great and serious portent for man. Wll_h two
highly respected candidates for the highest
office in our country, our people have been
looking forward to the results, knowing
that what the nation has been in need of is
a leadership establishing new faith. opti-
mism, judgment, initiative and energy to
meet successfully the problems of a con-
fused world. This has a very direct h?ur-
ing upon all phases of our practical musical
progress. : ;

Music, from the great musical industries,
down to the interests of the music teacher
in the small town, is no longer isolated from
the business of our country. The music
teacher’s success is far more dependent
upon a stable economy in this country and
upon the attitude of the business men m:.d
women who are the parents of his pupils
than he realizes. As long as the American
business man, housewife, factory worker,
farmer, miner. merchandising executive—
in other words, the average individual,
looks upon music merely as a pastime, all
those whose livelihood depends upon music
in any form, are in a precarious position.
Now this condition has changed, and in-
dustry and music have been joining hands
for the welfare of all.

Business itself has gradually been finding
out that music may be employed in innu-
merable ways to promote finer relations
with the public and also finer intra-institu-
tional relations between management and
employees. With fine business prospects
abead, it would seem that this is the hour
for all music workers including music
teachers to put forth their best efforts to
secure new pupils through the development
of new fields with increased activities, fresh

An Editorial

by JAMES FRANCIS COOKE

and cngaging advertising, broader vision
and renewed initiative.

With more stable conditions many _Iruru
about our national future security will be
removed, new hope will be restored to mil-
Jions who properly laok to the government
as a stronghold of integrity. It has been my
very special privilege to meel numerous
leaders in industry, business and the pro-
fessions who have been strong advocates of
the employment of the mysterious .'m.tl often
miraculous influence of music in their great
undertakings.

One of the first noted American leaders
in business who gave me his opinions upon
this subject was the late and great merchant
prince, John Wanamaker. His mind was
amazingly sharp and keen. He was tl:l.'_.-n
planning his remarkable store building in
Philadelphia, and stated hiz ambition to
have it built around a huge pipe organ. It
seemed an extraordinary combination of
idealism together with practical down-to-
earth experience. He said: “There is some-
thing 1 have always noted ahout inspiring
music. It seems to take hold of the imagina-
tion of people and affect them both spiritu-
ally and phys=ically. At Bethany® a gospel
hymn sung devotedly and spiritually is
often better than many sermons. When
people hear good music, their faces
brighten, their pace quickens, they think

more tapidly and they seem happier. They
forget their worries and annoyances and
the whole world has a brighter outlook.”
The great organ -in the Wanamaker
Store on Chestout Street, “America’s most
historie street,” is one of the sights of the
city which not only brings daily musical re-
freshment to customers who live in Phila-
delphia, but to the thousands of folks who
visit the city each year. It is the largest
organ in regular use in the world. It was
originally built for the St. Louis Exposition

*Bethany referred to the Bethany Preshyterian
Sunday School and Church in Philadelphia spon.
ceored by Mr. Wanamaker,

a Los Angeles firm and cost Mr, Wans-
Ir-::}laker 52511.15;10. He was so delighted with
the results when it was first heard by a great
crowd in the Grand Court of the gote in
1911, that since that time improvements
and additions have been made bringing the
cost of the organ up to one half million
dollars. The organ is played daily at noon
by Miss Mary Vogt who has plaved upon it
since its opening. Many of the greatest or.
ganists of the last half century have per-
formed upon the instrument.

Mr. Wanamaker once said: “I dou’t
know any hetter way of welcoming cus
tomers to the store than with music. | 1'::\;1-.
always insisted that one of the salesman's
greatest assels is courtesy, which ereales 3
better understanding between the salesman
and the customer. | don't know very much
about music but anything of high character
which the public scems to appreciale fﬂd
means so much, gives tone to any instiu-
tion and cannot fail to be an investménl
which will raise the atmosphere of any
business,™

Gradually the captains of industry at the
beginning of the century with their coffers
exploding with newly gained incredible
millions, realized that they would have 1o
live a millenium to spend their wealth. I_l"i
began 1o turn their thoughts to more edify
ing cultural pleasures for the welfare of
mankind. No industrial magnates since the
beginning of history have ever given %0
much to the world and asked for so listhe
for themselves. Their golden sremms were
poured out all over the world and no mal-
ter whatever you think of some of these
much maligned “capitalists” there are il
lions and millions of people on the earth
who loock with gratitude upon their aid
These magnates sought instinctively for
more beneficial hobbies, becoming 1'1_1416"
tors of art, developing cducation, £IETCe

and worthy humanistic projects. Many l!l*
covered the joys of music and indalled in-
mense pipe organs in their homes is the
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Continued from Page 14

cities and in the country. Some of these
home organs are said to have cost over half
a million dollars, One of these was in the
home of the late steel king, Mr. Charles M,
Schwab. former head of Bethlehem Steel,
Earlier in life he had been an organist and
taught music. The private organist in Mr,
Schwab's home was the late Archer Gib-
son, distinguished and original virtueso,
who might have been called the “court or-
ganist” to the millionaires of America. Mr.
Schwab's home like that of Mr. Carnegie,
Mr. Frick and others was a rendezvous for
millionaires. Soon there were dozens of
these splendid organs, largely made by the
Aeolian Company. Many of the rich men
learned to play the organ as did for instance
Cyrus H. K. Curtis, founder of the world
renowned Curtis Publishing Co. These in-
dustrialists became so fascinated with the
thrills they received from music that they
began to wonder if music in many of its
forms might not be of value to their em-
ployees,

The aspect of great leaders, business men
and manufacturers toward musicians and
music began to change notably. The musi-
cian was no longer looked down upon as a
weak, sickly dreamer, incapable of taking
his place among men of big business. Mil-
lionaire musicians began to appear upon
the scene. One of the first of these was John
Philip Sousa, On his annual visit with his
band to the home of the duPonts near Wil-
mington, Delaware, he was received like a
king. Now there are numerous millionaire
musicians,

Mr. Charles M. Schwab foresaw the
value of music in industry when he said to
me on one occasion (in a conference) :

“My belief in the value of music in in.
dustrial life is based upon the firmest pos-
gible convictions that nothing can exaetly
take its place as a great humanizing agent,
My first step in taking over the control of
a new plant has been to improve the work.
ing conditions of the employees. Next the
condition of the buildings. There is nothing
so depressing to the worker as dirty, run.
down buildings. My next step is to organ-
ize a musical interest in the plant or in the
community by establishing a fine band, or
as in the case of Bethlehem a fine chorus,
But it i= not enough merely to hear music,
As many as possible are advised to partici-
pate in it. The parents are counseled to give
music lessonz to their children. The wisdom
of this is shown time and again.” Mr,
Schwab sponsored the great Bethlehem
Bach Choir which became world famous,

In his laboratory at Orange, New Jersey,
Mr. Thomas A. Edison once gave me his
opinion upon the value of music in in.
rlu:-'u'}':

“Music is for everyhody like the air, the
sunlight and water, Hearing good music un-
questionably has an influence upon the dis-
position of workers in all kinds of occupa-
tions. Music is not merely for the opera
house, the concert (Continued on Page 64)
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Here's a suggestion for the teacher

desiring to have something “different™

with her pupils at the Christmas season.

The Carol Recital

by ERMA D.

orate recital for the Christmas sea-

son this teacher tried the idea of a
new and appealing carol for each stu-
dent to play for all the group to sing.
Because she was always intrigued by the
new carols she found each year and, in
fact, had made quite a collection, she
felt that her students would like to add
to the old favorites of Silent Night and
It Came Upan the Midnight Clear -with
some of the unusual happy songs in
America and from those the children of
other countries sang.

Part of her idea was to give each
child a bit of training in accompaniment.
She felt, too, that the children would
enjoy sharing the carols they learned
with each other, rather than merely play-
ing them to show off a new acquirement.
For that reason she began early, by the
widdle of October adding carols to les-
sons and concenltraling on one or two
for each pupil. Copies of all the carols
being studied were kept by the teacher,
and & small part of each lesson time was
spent in singing, with the teacher playing
carols on which other pupils were work-
ing. Thus every child had a measure of
familiarity with several new carols. At
each lesson he had to play for the teacher
or someone to sing the carols he was to
play for the recital. He learned ahead of
time the importance of keeping the ac-
companiment moving for a singer no
matter what happened to his own notes.

An old Estey church organ with
cighteen stops was part of the studio
furnishing and the older pupils delighted
in trying to play it, although it was hard
to pump. For these pupils organ and
piano arrangements were found of car-
ols, more familiar usually, but always in
a singable key, They had the practice of
playing for singers and keeping together
too. For younger pupils many duet ar.
rangements were used, By using two
instruments and the duet arrangements,
plenty of variety could always be worked
oul, giving interest to the program and
facility to the pupil.

I_\:{'i'l'l \D of a bigger and more elab-

LANCASTER

Any interesting bits of authentic in-
formation concerning carols and carol
singing collected by the teacher or pupils
during the year were inlerspersed as
reading material in the program, Always
the reason for the performances of the
“Messiah” were studied and every pupil
knew why an auwdience stands for the
singing of the Hallelujah Chorus.

Special devices were used during the
recital itself. Each visitor and pupil was
given a mimeographed copy of the
words of all carols to be sung. Each per-
former played his carol through once
and then all present were asked to join
in singing one or two verses, the same
pupil playing.

The children =eemed to derive the
most satisfaction and enjoyment from
carols like the traditional Wind In the
live Trees, the old Spanish What Shall
I Give to the Child in the Manger, the
French, fn Excelsis Gloria and Bring a
Torch, Jeanette, [sabella, the Polish Star
Lullaby of many colors, and the English,
Deck the Halls With Boughs of Holly,
I Saw Three Ships A.-Sailing By, and
What Child is This?. Once the frst
American carol, the fehous Ahotonhia of
the Hurons as found in one of the Augs.
burg Christmas Books was played by an
older child, because the notes are of an
odd shape. The adaptation of the gifts
and visiting chiefs interested them
greatly.

Many collections with carols simpli-
fied to one, two, or three voices are
available, and the melody is accurate
and clear. Ada Richter, Irene Rodgers,
Bernard Wagness, and Diller-Page are
some of them.

The parents always seemed to enjoy
the informality of these recitals, Every-
one learned something new and shared
the enjoyment of it. Pupils who had
never been with the group before feit
freer and less nervous performing for
the first time in this way. The teacher
felt that it strengthened the more formal
spring recital and added to the finished
performance of each child. THE END

1§



Kothryn Grayson and Howard Keel in

MGM “Lovely to Look At™

Ann Miller, Howard Keel, and Eathryn Grayson in
“Lovely 1o Look A"

16

KRatlryn Grayson in u scene from “Lovely to Look At”

Singing in the Movies

A popular singing act :
ocal students seeking

aives sound advice to v
a career in

From an interv

ress of the films

piclures.

iew with Kathryn Grayson

as told to Gunnar Asklund

HAT ARE MY CHANCES of singing
in pictures? i

That is a question that every serious
vocal student asks himself. Very often, be
does more than ask it of lli.l'ﬂFf!H; he _tur:r
to people who are singing in pu:lurcﬂlm l :;
hope of finding out exactly what to do an
how to do it. T am delighted to discuss t‘hc
matter. as far as 1 am able. All my life
ETUDE has been a welcome :-End 's.tunua
lating influence, its pages disseminating the
right kind of musical advice. I‘ihr_ one pro-
viso in changing from the receiving en
to the giving end of such advice is that I
do not consider myself a vocal expert. 1
am still working hard, keeping my eyes on
the goal of a full musical career of con-
cert and opera, Of the things that 1 do
know, however, 1 am only too glad to talk.

First of all, there are no tricks and short-
cuts for getting to Hollywood. The time has
passed when one could “get by” with some-
thing other than complete vocal mastery.
Hollywood has room only for naturally iflne
voices, correctly used. Its basic require-
ments are vocal,

But the mere possession of a fine voice is
not enough. 1 have seen many really splen-
did voices come to nothing through lack of
proper training, through faulty emission,
through careless habits both vocal and per-
gonal. Thus, the sccond requirement is
something that may be summed up as sen-
sible control of oneself.

The long hours and endless strains of

Born in North Carolina of a musical family,
Kathryn Grayson has sung since babyvhood. At
eleven, she was heard by Frances Marshall
of the Chicago Civic Opera, and encouraged
to develop her extraordinary voice. When her
family moved to California, the gir]l anended
Manual Arts High School and continued her
vocal work. One day, unbeknownst to young
Kathryn, her singing lesson was heard by
Hope Loring, wife of Louis D. Lighton, then
a producer at MGM. An audition followed—
then a contract, then rigorous training, In
1941 Miss Grayson began appearing in films
and achieved full stardom in 1943.

sereen work demand vigorous health. That
means more than average care for rest
sleep, exercise, and proper diel. And proper
diet, in turn, means the kind of food tha
keeps you strong without mlkiHE you fat.
I have had great arguments with opera
stars about poundage! Many seem lo feel
that, in order to support tone and maintsin
general vigor, one requires more than aver-
age physical upholstery. I disagree with
this view. The point is to keep strong, nt
fat. Besides detracting from the singer's
appearance (on the sereen or L‘]H:Ihrtr'l.
fal actually defeats its own end. It requires
effort—and hence tension—to lift a dia
phragm that is full of fat! And the carry.
ing power of a voice depends upon correct
resonance rather than on adipose tissue.
Try to eat for strength, not for bulk!

As to special vocal requirements for film
work—there are none, The motion picture
singer should have exactly the same back-
ground, the same skills, the same masical
awaremese as the concert or opera singer
1 have always derived immense help from
listening to the records of established art
ists—partly to learn what to do, and parth
to learn what nor to do!

The greatest need, however, is for pure
singing. In using this term, | have po par-
ticular “method™ in mind—] mean simp'
the kind of singing that does not hurt the
throat and that comes oul without any feek
ing of constriction, anywhere. Now, these
seems to be all too little of this Emﬂ of
free, well-focussed, un-tense vocal emission
If 1 analvze the situation correctly, mas)
young singers are taught to concentraie %0
results rather than causes, They are taught
to produce a certain effect, often ﬂlf”l'!]:'
completely artificial means. They are told.
for instance, to “lift a weight with 't|l= &1-’
phragm”, to “bite a pear” with their j#*
The fact is that you don't lift weights lﬂh~
you don't bite fruits. You sing. Hence, 1%

guiding of vocal emission should he 'T*“":
from all such confusing ideas. What ,;:.
have to do is to get your tones oul *0 e
you feel entirely (Continued on Page
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Parent - Child - Teacher

TRIANGLE

or

TRIO?

by
ROSE

GROSSMAN

r[‘l“': RELATIONSHIP between teacher

and pupil had always seemed to me a
kind of duet, in which each one of us had
a parl to play, Sometimes | as teacher
had the principal part when a teaching
point was to be made, and it required skill,
ingenuity, and enthusiasm to put it over,
and sometimes my pupil had the principal
* part when it was up to ber by concentra-
tion, interest. and practice to master the
point.

We might have made “beautiful music
together,” as Tin Pan Alley would sav,
were it not for the discordant notes that
crept in occasionally. A mother might
complain, “Jane did not practice on
Wednesday., Her class had an after school
basketball game—and she didn’t make up
the missed time on Thursday!™ Jane ap-
proaches the next lesson resentfully, sud-
denly suspicious that music lessons may be
a kind of prison which deprives her of
her freedom to enjoy other activities. In-
stead of being a harmonious duet, we are
now two antagonists (she thinks) sparring
with one another as two boxers in the
ring will, each hoping to assume mastery
over the other.

Jane wishes to assert her rights and [
intuitively agree with her but cannot
openly critivize her mother’s comments,
which would be challenging her mother’s
.'Illthﬂril‘_r'. I call Jane's mother while Jane
is ot school, and try to explain that enjoy-

ETUDE—NOVEMBER 1952

ment and enthusiasm for music are far
more important than a missed day of prac-
tice here and there. For my trouble 1 am
told that children should develop a sense
of responsibility (does she mean inflexi-
bilitv 7 ), and she reduces my philosophy
of teaching, which is to inculcate a love
for and enjovment of music lessons and
a desire lo practice as opposed to having
Lo prog tice—tbo “vou're oo |'.'!-'n.-',.!l--i||'rt.“

It took several years of such old-fash-
ioned, griping remarks by various parents
before it dawned on me that the parent
was literally playing a part in our ensem-
ble. 1 had been thinking in terms of a duet
between pupil and myself with the parent
as box-ofice. audience, or what have you,
Suddenly | realized that we were truly a
trio, each with a part to play. If we were
to be really harmonious, we would each
have to know our parts thoroughly, and
the parts of the other two as well, Those
of us who have participated in ensemble
work know that each member of the group
has a time for taking the lead, a time for
being secondary, and even a time for pot
saying anything (rest). Up o now, we
had been a triangle, pulling again=t each
other, rather than a trie, blending with
one another.

It was taking a lot of my free time to
call parents individually, and besides I
did not feel that 1 was accomplishing my
purpose, | therefore decided to have a
parent meeting. Since all of my pupils,
once they “graduate™ from my music readi-
ness class, come twice a week, once for a
private lesson. and once for a group lesson,
I planned four different parent meetings,
one for the parents of each group: Music
Readiness group. first-vear piano group,
intermediate group, and adolescent group,
fecling that the problems of different age

groups differ from each other.

I think that by this time the griping
that is so characteristic of certain parents

This teacher has the

right idea concerning
the way to secure

cooperation among teacher,

parent and pupil

had gotten me to the |rn'|r|t where |

would rather have taken a job in a depart.
ment store than have continued in this un-
professional manner, | was “fighting mad.”
So il was with a feeling that the time for
compromise was at an end, and that it
was win all or lose all, that 1 greeted the
parents and announced that the hlilril.'t'l of
the meeting was, “How did you select me
a: vour child’s music teacher?”

Had [ exploded a bomb, I couldn’t have
startled them more. After the initial bubhle
of excited comments had died down 1 asked
the question of each parent in turn. These
were same of the answers | received ;: Three
said they had selected me because 1 was
in the neighborhood. (Ouch!). Two, be-
cause they had been told that “my pupils
liked me.” Two. because they liked the
idea of a weekly group lesson devoted to
performing to each other, creative and
critical listening, ear training, theorv, har-
monv, ete. (Hoorav!)

In reply to the first three, I mentioned
that two other teachers lived on the same
streel, were just as accessible, and their
fees were much lower. (f the =econd two
who said they came because the children
liked me, I asked what if the children
liked me for the very quality of which
some accused me, disapprovingly (and un-
fairly!), ie. that | was “easy-going.” Only
the last two parents were getting their
money’s worth, | poeinted out. They knew
what they wanted, and had actually selected
me on their own terms.

[ then proceeded to outline my phi-
losophy of music education, my aims and
objectives for the children, my attitude
towards practicing, and my conception of
the |r:!r-_-||l.~'-' rile. Only now could thg-}-
have a basis for selecting or rejecting

me a8 the teacher of their child. .

This was followed by a stimulating dis-
cussion and question period. It was won-

(Continued on Page 18)
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Continued [rom Page 17

derful to sce them come alive and tear
into the various subjects, suddenly aware
that their problems were typical and nor-
mal, and not peculiar to themselves alone.
The meeting ended on a social note, with
coffee, cake, and small talk, plus thank
you's from the parents, and requests for
future meetings.

Of the four meetings, only one was ill-
attended. T scheduled a second meeting for
that group, and when the response was no
better, T called up the disinterested parents
and explained that music lessons were a
three-way effort: child-parent-teacher, and
without the codperation of the parents, I
could not hope for suceess Therefore, 1
was dropping their children from my regis-
ter.

Sinee that first set of meetings six years
ago, parent meelings are as much a part of
my program as giving lessons. Parents of
new pupils are made aware that | consider
their attitudes and codperation essential to
our success, Sometimes a busy parent will
try to excuse herself from attendance with
flattery, “Anything you do is all right with
me. I'll codperate.”” But experience has
taught me that their conception of how to
eovperate is nol necessarily mine.

As the years passed, a format for parent
meetings evolved. We now have beginning
of the year and end of the year mectings.
If necessary we add mid-year meetings.

To give us a good start for the coming
season. each of the four Thursdays in Octo-
ber is devoted to the parents of a different
group. | state my broad objectives for the
coming vear. If we are planning intensive
work in keyboard harmony or sight-read-
ing besides our regular curriculum, T dis-
cuss the matter in detail to make sure that
some over-zealous parent does not accuse
Junior of “fooling arcund™ or “doodling”™
when he should be working. 1 explain that
exploring new literature or new harmonies
is fun, and that enjoyment of music in-
formally is an important part of the learn-
ing process, It has its place alongside the
more formal aspects of music study: scales,
technique, up-to-grade pieces, etc. During
the discussion and question period, the
subjects of practicing and the réle of par-
ents inevitably come up, especially if “new”
parents are present. It is a wonderful thing
to watch the “old-timers” train the new
ones, as they answer questions and make
suggestions on points they themselves were
confused or vague about only a short time
previously,

We have our final meetings of the season
each Thursday during the month of May. 1
reread the October agenda, to remind them
of goals we had sct (Continued on Page 19)

Speaking of
Art-Song Writing

What to do when a beautiful melody begins

haunting one?

Here are suggestions for getting that

tne into the form of an art-=ong

by Evangeline Lehman

S MANY OF YOU know, the follow-

ing question is frequently heard: “1
often have tunes running through my
hiead, and 1 even hum them. | feel 1hr.;,r
would make nice songs, but when it
comes to the matter of writing them
down, 1 am at a loss. Still, 1 bave had
some harmony and counterpoint; 1
know how to put notes on the staff, and
have a gencral knowledge of musical
writing. Could it be, perhaps, that when
I begin to think in terms of technical
realization the spontancity of my in-
spiration disappears?™

I believe that a little analysis will
make the problem an easier one to solve.
When a melody comes spontancously,
experienced composers know that it is at
first deprived of all its musical raiment
and ornamentation. ( No one knows from
where it comes, but it is what iz called
“Inspiration.”) It is said that a well-
known composer of popular music whis-
tles his tunes, which become world-
popular after they have been harmonized
and properly developed by experts. This
goes to show that the composition of
songs is made up of various elements,
and if deficiency or failure occur in one
of them, achievement can be blocked
from the very beginning.

The first element is the ability to
ereate an appealing melody; the second
clement is the craftsmanship which per-
mits the original idea to acquire its
full value. The first mentioned is ob.
viously God-given and ean hardly bene.
fit from any help. although sometimes a
few suggestions may enhanee minor de.
lails, But the second one calls for other
considerations=: in the first place, the
voice, the organ through which the
melody is to be expressed. Much can be
learned from a eareful examination of
the song literature,

When we think of perfect realization
of a song, and from all angles, the first
name that comes to mind is Schubert.
Why is Schubert so perfect? Because
from the singers' standpoint he in
stinctively perhaps knew the range( tes
situra) of the voice, He didn’t use awk:
ward intervals or difficult jumps. He con.
sidered the words as an integral part of
the melody, so that accented syllables are
always correctly bound with the musical
punctuation. From the accompaniment
standpoint the piano part never can be
thought of as being different from what
it is. Striking examples are Marguerite
at the Spinning Wheel, The Erl-King, and
Ave Maria. While other masters may
equal Schubert in many respects, few
perhaps ever achieved the harmonioos
welding of all requisites that go to make
a song a finished work of art.

Beethoven and Wagner, when writing
for the voice, were evidently carried
away by the splendor of the music itself
and paid little attention to vocal case.
Although the pitch of the orchestra has
been raised since the days when the
Ninth Symphony was composed, never-
theless Beethoven submitted his sopranos
to a very trying and difficult task even
at that time.

But now, let us come back to the
writing of a song, and here we are
speaking of Art-songs. It seems to me
that first of all the poetry should be the
starting point, an incentive, for it i
through the feclings awakened in one by
its reading that the inspiration takes its
flight. Once a sketch is committed 1o
manuscript paper, the work of elabora-
tion begins. A formula of accompaniment
has to be chosen. It ought to be of suit-
able character and should be made effec
tive though not too difficult or awkward
to perform. (Continued on Page 49)
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the whaole world.” =aid Anton Rubin.
stein,

Under the impact of the Themas
Orchestra the audience for good mu-
gic began growing in New York.
The sedate New York Philbarmonie,
which heretofore had given only five
desultory concerts a year, began to
hestir itself, Another orchestra, the
New York Symphony, sprang up. To
meet the competition, Thomas made
a point of being the first 1o present
works by living composers now well
known to fame — Wagner, Lisat,
Brahms, Tehaikovsky. He often pre-
sented their works before they were
hieard in the composer’s native land.
In European music circles he {ound
his reputation so well established
that Johann Strauss gave him 200
waltzes, How he got the jump on
Wagner's close . goarded scores
caused much newspaper speculation,
Finally it came out that Lisa, close
friend of Wagner, had the new scoresz
copied without the master's knowl-
edge and sent to Thomas, He be-
lieved that this was o Wagner's
best interests,

Thomas easily outstripped all New
York competitors by the finish, pre-
cision, and general excellence of his
orehestra, The fortunes of the New
Yurk Philharmonie sank 2o low that
he was offered ite leadership on his
own terms. This put him in the
anomalons position of being his own
competitor, He conld have osed it
to hi= personal advantage, but he
did not even take the salary from
the Philharmonic which was right-
fully his,

New York was anly headquariers
for Thomas. While America was
pushing forward new [rontiers in
the 70's, 80's, and W's; he kept the
Thomas Orehestra on the road as
much as possible, planting the seeds
of good music wherever aodiences
could be gathered together. When
various gities Boston, St. Louis,
Minneapalis, Chicago among them —
founded orchestras of their own as
a direct result of his visits, they
were eliminated from the Thomas
tours, He moved his summer con-
certs to Chicaps and immediately
became popular.

Meanwhile, financial difficulties
were piling up. When the Thomas
Orchestra  pulled into Chicago lor
two weeks of zold-out concerts the
morning of October Y, 1871, a pall
of smoke hung over the citv. I was
the great Chicago fire. The opera
house was already in ashes. Thomas'
contract prevented him from paving
salaries of men when performance
wae prevenled by fire. Yet he could
not bring himself 1o take advantage
of this elanse, He paid all salaries,
going deeply in debt. When per-
formances at the Philadelphia Cen-
tennial Exposition in 1876 failed to
produce the expected profits — the
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people who attended the Exposition
apparently were not disposed to
listen to Beethoven and Brahms af-
ter a day of sightseeing — his olb-
ligations grew even larger. All his
belongings — even the valuable mu-
sie library which he had spent years
accumulating — were put up for
auction. (A friend hought the li-
brary and gave it to Thomas" wife.)
He was about to sign the bankrup-
ey papers when he realized that if
he did. hi= creditors wonld Jlose
money. “l won't do i.” he said,
throwing down the pen. It took him
twelve vears to pay back every cent.

To open up the Mid-West 10 mu-
gical development, he started his
first music [estival in Cincinnati in
1873. It was an immediate success.
Thomas eonducted it for vears, and
it has continued biennially to this
dav. A festival building, one of the
largest and most complete in the
world, was built specifically for these
programe.

Thomas sturted  festivals in 12
cities. Held in the largest halls
availahle, they provided a series ol
afternoon and evening concerts at
nominal  admissions, enlisting  the
top musical artists of the day, lecal
choral group= ranging from 300 to
2000 singers, and orchestraz swelled
v local musicians,

In directing these massed choruses
and bands, Thomas won some of his
greatest congnests, On ane occasion
in Cincinnati when the country was
suffering from a severe drought, he
was conducting Mendelssohn's Eli-
jaf. During the performance & re-
sounding clap of thunder shook the
building and the rain fell in tor-
rents just as the huge choir began
singing: “Thanks he tn God, He
laveth the thirsty land.” Tt was as
though Thomas was directing the
clements along with the music. The
effect was =0 overpowering that the
vast andience surged to its feel, re-
mained standing during the number
in tearful thankluloess and cheered
(o the rafters at the end,

By 1888 Thomas had paid off the
last of his ereditors. But to do it he
had conducted two symphony or-
chestraz in New York, one on the
road, a large concert ensemhle, six
choral societies and innumerable fes-
tival performances. For years he had
seldom had more than 2ix hours of
sleep o night. Now he was sunk in
despindency, His wife had died. He
had not saved enough money to put
his five children through college,
And he ‘had only partially attained
his goal: he had established an or-
ehestra that was a model o the
world. but, to insure its permanence,
he wanted it to have a concert hall
of its own, with office space for rent
which could contribute o its sup-
[mr'!..

He had proposed this revolution-

ary idea again and again in New
York. But it had never materialized.
Now he decided to give up the strug-
gle, accept the conductorship of the
London Philharmonic or Boston
Symphony — both of which had
been tendered to him—and spend his
declining years in a pleasant posi-
tion that called for no one night
stands.

While in this frame of mind, he
ran into Charles N. Fay, a Chicago
businessman who had been charmed
by Thomas's summer concerts.

“How would you like to have a
permanent orchestra,” Fay said, *in
which you could devole your whale
attention to the musiec and not have
to worry aboul meeting the pay-
roll#” Thomas was incredulous.

Fay lined up husinessmen to give
a thousand dollars each toward
building an orchestra.”and sent for
Thomas, When New York heard
Thomas was about to leave, three
offers were made to persuade him
to stay. Chicago countered by doub-
ling hiz salary. Blueprints for a per-
manent orchestra home in New York
were drawn up. Bul once Thomas
had given his woerd to Fay. nothing
could shake him.

In Chicago, Thomas, who had
married again, started rehearsing an
orchestra with many of his former
instrumentalists as  nucleus  and
stheduled a season of concerts. Al
theugh the sponsors paid the deficits
without complaining,. Thomas de-
termined to lessen their burden by
taking the orchestra on the road.
He pushed all the wav to the West
coast, Since he waz getting older,
these one-night stands took their
toll. But he kept them up from a
sense of duty. A great orchestra and
a greal love for music were growing
up in the heart of America.

Finally, in 1903, he awoke to the
realization that he was ztill no near-
er to his permanent home. He de-
cided he would give the people of
Chicage six months to build such

a home or he would go elsewhere.

To Chicago, the prospect of los
ing this orchestra was unthinkable,
The Theodore Thomas Orchestra had
become an institution. People from
all strata focked to its concerts in
the spacious old Auditorium build-
ing where they could hear the best
music at admissions that anyone
could afford. The city mobilized for
action. Businessmen, housewives,
clerks, scrubwomen began a door-
to-door canvass for funde. In an
incredibly short time, with gifts
ranging from ten cents to $25.000,
they raised $750.000. The erection
of Orchestra Hall began,

Thomas conducted the first con-
cert in the new hall. He played
Beethoven's Fifth Symphony, his fa-
vorite: It had always represented to
him the triumph of the spirit over
disaster. As he laid down hiz baton
to face the greatest ovation of his
career, he knew that he had won
the people of Chicago and of the
country to great music.

Thomas had a premenition he
would not live much longer, He had
already picked his successor, a qui-
e, unassuming viola player named
Frederick Stock., It was a tribute
to Thomas' intuitive judgment that
Frederick Stock carried on the tra-
ditions of a great orchestra for 37
yEATs

Thomas imposed another condi-
tion on the trostees—that they drop
hiz= mame from the orchestra after
he died. “I'm not important.” be
said, “Call it the Chicago Symphony
Orchestra.”™

After the last hand shake on that
memorahle night. he went bome a
blissfully happy man. But in con-
ducting the concert, he had caught
a cold. Hiz doctor wanted him to
stay in bed, but he insisted on get-
ting up Jor a rehearsal—he hadn't
missed one in 43 vears. He collapsed
al the door of his home. A few days
later pneumonia had taken his life.

Tue Exn

PARENT, CHILD, TEACHER—TRIANGLE OR TRIO?

(Continuwed from Page 18)

for the year, and we evaluate our
achievments. Then, because it is
timely, we discuss spring fever and
its aflect on practicing. 1 leave it
to the parentz to tell how they are
meeting and solving this problem. 1f
an outstanding thought on the sub-
ject has been presented at one group
meeting, | pass it along to the others.
I learn more about what is happen
ing at home, with respect to music
lessong, during thi= time than |
could by even direct questions on
the subject. One parent will make
disparaging remarks about  her
daughter and will constantly find
fault. whereas a second will sav that
her daughter {or som) is not prae-
ticing much either, but that she
finds it quite understandable with
the weather so lovely, and so many

things o do outdoors. Then, she
adds with great guile, “OM, course,
her father and | make it a point to
ask for little concerts frequently to
make sure she doesnt forget her
repertoire. or I'll get very enthusins-
tic about her new piece or perhaps
I'll marvel thar she has been able
to take such a dificalt piece for her
seli-study  assignment.” Then, we
may discuss the advantages of moti-
vation versus making demands.
And =0 our meetings have served
a triple purpose: first, to acquaint
the parents with my educationsl ob-
jectives each step of the way;: see-
ond. to help them understand their
child better, by getting a picture of
how other children behave under
similar eircumstances; and third, to
( Continued on Page 61)
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Here is sound advice concerning the

lack of musicianship on the part of many present-

day singers;: the author is emphatic

in his claim that

Singers can be Musicians, too

by Darrell Peter

ECENTLY 1 had a talk with a young

singer who was about to graduate from
one of our leading musie schools. During
the course of the conversation I commented
on her good fortune in having received a
thorough training in the fundamentals of
musicianship, an asset which many young
singers do not get during their years of
study for the opera or econcert stage. Her
:I'r-|-11. came as such a -l:r}nri-e: to me that I
should like to quote the gist of it here,

“When 1 first entered school 1 was sing-
ing beautifully, much better than 1 am
now. It seems that the more harmony, ear
trainine. music history and the like that 1
have taken, the poorer my singing has be-
come. [ regret that | ever took those
courses. They are Hi'.‘lﬂhlh']:‘ unnecesEary
for the successful singer, and are more a
hindrance than a help.”

What an amazing response from one
who has had what is presumed to be out-
standing instruction of its type, and who is
going lo receive the Bachelor of Music
degree in voice. Is it true that the girl's
singing is poorer now than it was before
ghe ecame to school? Of course not. Her
standards have changed, subconsciously,
due to her increased knowledge of musie,
and have probably out-distanced her actual

vocal L:lr'\,l,"lllihlnl'rlt., In ﬂl}i!l‘ of the fact that
she is actually singing better, her demands
are even greater, which is admirable. The
sad part is her attitude toward the all-im-
portant development of her musicianship.
She was actually not conscious of the na-
ture and importance of her improvement.

How did such an attitude arize? In the
first place the girl may have heard stories
ahout, or had contact with singers who had
had some degree of success in spite of their
lack of musicianship. Unfortunately the
idea that singers do not really need this
training iz quite prevalent, hence that per-
sistent cliché, “Oh, he’s not a musician,
he's a singer!” What more stupid state-
ment could possibly be made? One may as
well say that a person can be a great
Shakespearean actor without understanding
English!

But, secondly, and here is the more im-

Darrell Peter, pianist and educator. con-
ducts a private studio in New York City,
where he also servez as Student Adviser and
Director of the Summer School at the Man-
hattan School of Music. He has done special
work in teaching the musical lavman, and has
long been concerned with the development of
the well-rounded muszician

portant reason, the girl qud_nr:vr-r been
made to feel any need for |r1ul-1ru1 _{_IH elop-
ment. anywhere along the line. She saw
no eonnection whatsoever }wl'm_vm:n_ her har-
mony lessons and her operatic ltll{“:=, And
as for sight singing, of what use is that,
as I“‘”E{ as there 15 a guull coach nrn-u.ml
who is willing to take money for pounding
out the notes of an aria on the piano until
it is learned by rote? She looked upon all
her musie courses, other than her sctual
vocal work, as necessary evile which some-
one decided should be taken for a degree,
In order to understand this young sing
er’s attitude more fully, let us examing
the background usually found in the perso
who wants to make a career of singing.
It is not mere chance that most singers lark
sufficient training in ||1'l|--i|i'i:m-hi|r_ There
is a logical reason for iL The majority of
voOung instrumentalists -tud}'mp: for per:
forming careers today began practicing
their piano, vielin, or clarinet at a very
early age, and were kept at it by fond
parents who felt they had a talent on their
1,.”"]_-._ |||, ||:1|- |:|r||1-f'-1.l. ||II |l|"|.r'ru[lillx an
instrumental technique they
picked up a certain knowledge of the fun-

naturally

11;|1||1':||l_||:|.- l-[ r1:|H|-i.1 il lll!l'} ]II'*'.I.II‘-I' al !h- i
constant contact with it, This is especially
true of pianists who work not only with
the melodic and rhythmic but alsa with the
harmonic aspects. They may even have
studied a bit of theory along the way.
The singer is quite another matter. It
1= ir|1lpntuni]|l+' to know definitely what zort
of voice a child is going to develop until
he is in his late "teens, especially with hoys
Even those who show singing ability be-
fore the voice changes cannot e counted
upon o emerge with the same -|IJ-l§ll'- that
thevy had as children. As often as not the
child whe never ultered a peep suddenly
blossoms forth with a beautiful adult voice
which cries out to be trained. Unless such
a person has shown a decided musical tal-
ent as a child he stands at this crossroads
of his life with little or no knowledge of
music, All he knows is that he has this

voice and is ||xi||;_: to use it. What's to be

done?
The next step is wusually an andition

ther, Sinee the candidat

with a vocal teas
has an oulstanding vocal organ, he i= im-
mediately accepted, and :,rr.n.n-r‘.i a glam-
orous career in opera and concert, Wark
is begun at once on  voice placement.
breathing, diction, and later on actual songs
and operatic roles. The latter are learned
by rote with the aid of a coach recom-
mended by the teacher. The conscientions
teacher may send  his in:inﬂ for work on
Hlll"il -Iélllhi'lii_'l, r'illwr lo a lulor or a ||".:|-‘:l:'
school, This is the t'\us'pti--:l. however,
rather than the rule. I am not referring
here to the (Continued on .PI.’_J."" 56 )

Adventures
of a Piano
Teacher

Various editions of Bach’s
piano works are discussed;

also fingering and relaxation,

By GUY MAIER

TROUBLED musician and teacher

writes concerning authoritative Bach
editions, tempos, styles, ete, Here, in italics
are some of his excellent questions and ob-
servations:

“An article concerned with the ,.Hru_'.'fﬂ_q af
Back’s piane works would be ‘extremely
helpful 4o teachers, particularly those who
ure preparing students for ratings or con-
tests . . . What Bach editions are reliable?
.« Judges are rather opinionated in this
respect, One says that Schirmer (von Bue-
low) ix overedited, Is this correct? Is a
phrased and fingered edition the wrong one
to use? Another judge recommends the
Kalmus edition in which fingering is
sparse, and there is little indication of
phraseology.”

It is a lamentable fact that often in this
great land of ours the only procurable edi-
tion of Bach’s Chromatic Fantasy and
Fugue, Italian Concerto, ete, is von Bue-
low's, which Ernest - Hutchegon, distin-
guished Bach scholar and player says “can-
not be recommended for accuracy or style,”
The Kalmius edition comes closest to the
Bach Gesellschaft volumes which are the
final authorities on all Bach's works. The
pity of it is that almost all Kalmus editions
lack fingerings, which makes them imprac-
tical for student use except for reference.
The most solid and helpful Bach volumes
are those edited by Hans Bischoff. (Stein-
graeher)

For the Well Tempered Clavichord use
Knoll's editing (Peters) or the English
printings by Harold Samuel and Donald
Tovey. Busoni's editions of the Inventions
(Presser) are indispensable to teachers and
students needing help toward technical
mastery and musical interpretation,

Crerny’s editing { Peters ), the first “pop-
ular” edition of Bach’s piano works, is still
good, though there are inaccuracies in it to
guard against.

“Is clavier Back to be pﬁn'-'ﬂ’ with the
legato flow of organ? It seems to me that
such a legato is not characteristic of the
semi-staccato of the clavier, Is a rhythmless
character to be cultivated a la organ, or
does the music of Bach permit life and
movement rather than cold pedantry, stupid
tempos, and empty concert halls?”

The chief quality of Bach's music is, |
think, its entrancing rhythmic vitality.
Bach’s bounce is irresistible. But we still
labor under the shadow of the organists
whose Bach playing we have been exhorted
to emulate. They have never seemed to un-
derstand the bouncing Bach. Their deadly,

pedestrian performances have stirred gen-
erations of listeners to hate Bach’s music:
so why continue to follow their unreliable
standards? | ., Of course it is often better
to play Bach’s piano works erisply non-
legata, and above all to play them with [ilt
and lift. Use damper-pedal if you wish, and
play freely and richly with wide dynamic
range. Play with all the pianc’s resonance
and resources to bring flow, color, life to
Bach’s music.

“In preparing a concert student to play
the first movement of the ltalian concerto.
! used the Prades Festival recording of Mr.
Serkin for reference. His tempo is | — 96,
{eirca) The result is a brilliant, attractive
piece, There didn’t seem to be anvy argu-
ment with a player of that caliber! Result:
the student was graded down . . . Judge's
remarks: performance too fast; should be
taken twice as slow, as the music of that
day was taken with the eighth note as the
count unit. Suggestion: use a recording of
an acknowledged artist as reference” !

Let’s throw out, once for all, these stupid
Bach traditions. Not even the Bach “spe-
cialists™ can agree in the matter of tempos.
For cxample, witness the divergence of
recommended speeds in the Goldberg Varia-
tions, Various recordings and editions—hby
the celebrated Bach authorities of the last
100 years—prescribe the same variation to
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be played at | = 72: ] = 92; | = 120
and | = 144!

This tempo disagreement does not mean
that any of the authorities are wrong, bul
that each one has found his own speed to
match Bach’s ideal of rhythmic lift and
zest. It proves too that Bach tempi are in-
finitely variable: that the only sure test of
a slow movement is “Does it flow ?™ and of
a rapid movement, “Does it exhilarate?”
“Does it bounce™? Almost any pace that
produces these qualities is a right tempo.

But beware of imitating the speed of
artist’s recordings. A superior pianist will
carry off tempos easily which an ordinary
player cannot reproduce. Perhaps the above
student, apeing Serkin's speed and style,
released merely a breathless, precipitate
performance . . . However the judge was
probably one of the old guard who thinks
of the first movement of Bach's delectable
Italian Concerto as a plodding and stodgy
number instead of the happy, bouncy, virile
piece which Bach intended. Bach himself
wrote on the score: “A concerlo in the
Italian fashion, compesed for the music
lover’s enjoyment.”™ How many pianists
play the concerto in this spirit?

Our troubled musician writes further:
“Certainly those works conceived in the
ftalian manner do not deserve the pietistic
approach of the organ works, Those writ-
ten at the Vivaldi period would seem to
deserve a different treatment, an [Italian
‘temper’ rather than German. Rach himself
said that he wrote *To the glory of God and
for pleasant recreation.” Doesn’t that state-
ment imply that there is variation possible
in the spirit of the works and their interpre-
tation ?

“Needless to say, after a lifetime of Bach
playing, I'm confused: and I'm sure that
there are others.”

No need for such an intelligent and dis-
cerning musician lo be confused . . . Let
him go forth ecourageously into the fray.
We need many more dauntless, new Bach
“authorities” to break lances with those
doddering old traditionalists, Out with
them!

SHARPEN YOUR TIPS! oy

To “sharpen your finger tips” doesnt
mean to contract hands or arms, Rather it
is like getting ready to “scratch” the keys,
ecither gently or strongly, but without un:
due tenseness. As you feel the key under
vour finger tip, a gentle seratch will make
a soft tone, a sharp scratch (or dig) will
make a loud tone. Remember three things:
{1) Never lift the finger tip off the key top

. (2) There must be no tenseness hefore
the scratch. (3} Instant wrist release must
follow the scratch. (Continued on Page 63)
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PERIODS OF MUSICAL HISTORY

1. About what year did the Pre-Classical,
Classical, Romantic, and Modern periods
start?

2, Will you kindly correct the following:

Pre-Classical Period: Buach, Clementi,
Couperin, Handel,

Classical Period: Beethoven, Cramer,
zerny, Mozart, Schabert, Weber.

Romantic Period: Berlioz, Chopin, Hel-
ler, LeCouppey, Liszt, Mendelssohn, Sehu-
mann, Wagner,

Modern Period: Albeniz, Brakms, Bauer,
Duoiik, Elgar, Franck, Ganz, Gounod,
trodard, Grieg, Horowitz, Lavellee, Mac-
Dowell, Moszkowski, Paderewski, Rimsky-
Korsakov, Ssint-Saéns, Sinding, Strauss,
Sibelius, Tchaikovsky, —A. L. L., Maine

1. It is ohviously impossible to place
definite beginning and ending dates to any
periods, but 1 believe the following is about
what is usvally given in most reference
books:

1000-1200 Romanesque

1200-1300 Notre Dame and Ars Antiqua

1300-1400 Ars Nova

1400-1600 Renaissance (Burgundian,
Flemish, and Venctian schools)

1600-1750 Baroque

1725-1775 Rococo

1750-1810 Classical

1810-1890 Romantic

1890-1910 Impressionistic

1910« Modern

You will note that 1 have not used the
term “Pre-Classical.,” That would mean, 1
suppose, everything before the Classical
period, and I feel that the earlier periods
that I have mentioned are important
enough to be noted separately, For a more
complete, yet brief discussion of this mat-
ter, I would refer you to the “Harvard Die-
tionary of Music,” article History of Music
and related articles.

2, Just as periods do not fall into exact
dates, so all composers do not fall exclu-
sively into one period or school. Because
of the quality of his later works, some
might prefer to list Beethoven as a Roman-
tic composer instead of Classic. And there
are elements in the music of Schubert and
Weber that stamp them as classicists, and
other elements that gtamp them as roman.
ticists: actually they could be placed in
either or both categories, But 1 believe the
following revision of your lists is reason-
ably acrurate:

Baroque: Bach, Handel

Rococo: Couperin

Classical: Beethoven, Cramer, Clementi,
(Czerny, Mozart,

Romantic: Schubert, Weber, and all of
those you have listed under the headings
of Romantic Period and Modern Period,
although Albeniz is probably better under
the Impressionistic Period.

Impressionist: Debussy, Delius, Griffes,
Ravel, Respighi, ete.

Conducted by KARL W. GEHRK ENS,
Music Editar, Welister's New International
Dictionary, assisted by Prof. Robert A.
Melcher, Oberlin College

Modern: Bartok, Berg, Copland, Hinde-
mith, Honegger, Ives, Milhaud, Piston,

Poulene, Riegger, Schoenberg, Stravinsky,
ete, i —R. M.

ABOUT HAND POSITION IN
PIAND PLAYING

Early in my study of the piano I was
taught to play with a level hand and wrist,
with my fingers curved at the second joint.
And I was told to play on the tips of my
fingers,

Later 1 had a very fine teacher who
taught me the “bridge” position in which
the wrist is low, with the back of the hand
slanting upward and the knuckles promi-
nent as the highest part of the hand. The
middle joints of the fingers protrude out
slightly down below the “bridge.” and the
player plays on the balls of the fingers.

Which hand position is the accepted one
at the present time and why? Also, what
books and illustrations can be obtained on
correct hand position?

As o pinrju teacher, 1 constantly run inlo
this hand pesition controversy. 1 will very
much appreciate this information.

—Mrs. D. L. K., California

There is, of course, no one universally
accepted hand position. There are probably
as many different positions as there are
teachers—or as there are players. Even
one teacher cannot insist upon exactly the
same position for every one of his students.
A person with a small hand and short fat
fingers will ohviously have to use a some-
what different position from that suitable
for a person with a large hand and long,
tapering fingers. And even the =ame per-
former will need a different position 1o
execute a scale passage from that which he
uses for a wide-spread arpeggiated figure,

In spite of these differences of details,
however, there are certain basic hand posi-

QUESTIONS
AND

ANSWERS

tions that are used by various authorities.
The first position which you describe was
used quite widely at one time, but i« not
in Eem:ral: favor today. :\lthlmgtl it made
for clarity of finger action, it was pot con-
ducive to a rich tone.

| believe that most teachers today adve-
cate approximately what you describe in
your second paragraph, though there would
be considerable disagreement as to how
low the wrist ghould be. In general, the
hand should be comiortably arched, with
the wrist a bit beneath the knuckles. The
fingers should be firm, and the playing
done on the tips or balls. This position
should give firmness without tension.

While it is certainly true that a teacher
must not let his students play in any hap-
hazard fashion, 1 think some teachers fret
too much about the matter of hand posi-
tion, even to the point of impeding a su-
dent’s fluency by insisting upon a position
which is not natural to him. A hand posi-
tion which will give control (without stiff-
ness) and relaxation (without flabbiness)
is the best one.

The book, The Groundwork of the Le-
schetizky Method by Malwine Bree contains
many pictures of hand positions, discus-
sions of these problems, and exercises for
various kinds of control. Some of the prio-
ciples it expounds may be a bit outmoded
today, but in general 1 believe this book
will help you. Another useful book is 4
Visual Approach to Piano Technique by
lan Mininberg. On an elementary level,
Children’s Technic Book by Guy Maier,
and Finger Plays by Jessie Gaynor, both
contain pictures, discussions, and exer-
cises. Your best source of help, however,
would be some serious study with a fine
teacher, for the problem vou have raised is
one which is difficult to settle by means o
the printed word, —R. A M.

Becanse of the demands on Dr.
Gehrkens”  time, correspondents
are requested to make their ques
tions as brief as possible—not
more than 150 words, please.
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TEACHER’S
ROUNDTABLE

Maurice Dumesnil, Mus. Doc.,
discusses Ravel’ s music and

gives Ravel's own ideas on several

of his compositions

NE OF THE characteristics of Ravel’s
piano music is the elarity and lim-
pidity of its graphic notation. It is most
perfectly and completely written out. All
the magic tones are there in black and
white, and in all of their details, An ade-
quate interpretation should therefore be an
easy matter for one endowed with a capa-
ble technic and following the text scrupu-
lously. But, on the other hand, there are a
certain subtle insight and also an effort of
imagination which often surpass—and by
very much—the possibilities of the average
executant. This needs a little explanation:
In Beethoven, Schumann or Liszt, for
instance, the expression, the emotion, the
passionate or dramatic feelings are there
in their primitive, genuine condition; or,
we might say, more or less in the state of
raw material. Each interpreter can use
them through the channel of his own na-
ture, in many ways diclated only by in-
dividuality. This does not hold true with
Ravel's musie, and there is only one kind
of poetic sensitiveness which i= suitable:
the author’s own. Therefore it will be well
for the performer to remember, at all times,
the features of Ravel’s personality, in or-
der not to trespass and thereby betray his
intentions. Ravel has been termed. at the
same time, scholastic by a certain number
of French modernistic composers, and
“tarabiscoté” (over-concerned with de-
tails) I.'IF same never satisfied musicologists,
Both definitions may contain a good deal
of truth, but it is precizely because Ravel
has known how to achieve an almost mirae-
ulous equilibrium between sane tradition
and an ardent thirst for novelty, that he
asserts himeell as France's greatest mu.
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(L. to R.) Edounard Ravel, Dr. Dumesnil, Maurice Ravel, in the
master’s gardens ot Montfort-"Amanry near Yersailles, Pie-

ture tiken by Evangeline Lehman (Mrs. Domesnil) in 19346,

sician since Debussy. In any case, only one
thing matters in Art: that the creator
should reach those mysterious spheres
where spirit and matter are blended in one
whole, and where it becomes impossible to
separate fantasy from technics, so perfect is
their blending.

Inspiration and sensitiveness are present
in all of Ravel's works, even the most sim-
ple and direct ones like the Pavane pour
une Infante défunte and Jeur denn (The
Fountain) with which 1 will deal in the
following lines. Both can be classified as
the most popular piano numbers written
by the composer. Although dating from his
early period, they already show consum-
mate craftsmanship on his part. Half a
century has passed over them with no other
effect but to make them take place among
the standard repertoire. In these times
when evervthing must at all cost be new,
they retain an astonishing freshness and
loveliness,

Now let us see what Ravel had to say
about their interpretation. Would he be
satisfied with what one hears nowadays in
recital halls or studios? Certainly not.
Over-emphasis which turns sentiment into
sentimentality and current displays of py-
rotechnics would be severely eriticized by
him. Since through the years it was my
privilege to perform many of Ravel’s com-
positions in his presence, | am sure my
fellow Round Tablers will be glad to hear
what he had to say, and how he wanted the
Pavane and the Jeux d'ean to be inter-
;m-tn:!,

Strangely enough. he had become rather
critical of the Pavane in hiz mature years.
“T do not feel in the least embarrassed to

talk about it," he said. “It is sufficiently
old to let the composer give it up to the
critic. From so far 1 do not see its merits
any more; but alas! [ can see its defects
very well: the influence of Chabrier which
is too obvious, and the rather poor form.
In my belief it is the talent of the inter.
preters which made and continues to make
the success of this timorouos, ir|1'r-|r||-|1-1.+~
work.” No one of course, will subscribe
to this judgment. But let us proceed to
Ravel's advice regarding its interpretation:

“One must not attach to the title more
importance than it has. Avoid earefully
all dramatization. It is not the mourn-
ful lamentation over a princess who has
just died, but the evocation of a pavane
which some princess painted by Velasques
might have danced, of old, at the Spanish
court. Consequently, there ought to be
dl‘t‘p f{'{'litlg. somewhat melancholy, but
remaining in the character of a slow dance,

“Generally speaking, all arpeggios (end
of measure 7, and similar) very fast and
in the manner of a harp glissando.

“No rubato whatsoever. The motion re-
mains steady and dignified throughout,
with no other variations than the ritenutos,
ﬂl[ﬂrﬂunl‘l-m. Or menn mosso []‘H]i:"ﬂll'l] i”
the score. These should be slight, in order
to preserve the unity of tempo,

“Many editions are in circulation, which
omit a natural before the last B of the last
measure of Page 2. It is B natural!

“On the second line of Page 4, the
first two' measures ought to have reversed
‘swell” signs of A.F, E Aat-C, B flat-G,
like those marked on the last line of the
same page. The pattern should be care.
fully slurred (Continued on Page 57)




The Organist

Takes

A Sunday Off

And finds he can
learn much as a
member of a
congregation, even

of his own church.

OW MANY organists go to church on
Sunday? )

I mean; to listen to a church service
instead of playing for it. :

A great orchestral conductor at one time
arranged for each of his 110 men to have
a night off whenever the orchestra played.
Each man in turn sat in the audience and
listened to the music like any other con-

by ALEXANDER McCURDY

On the other hand, if things are not quite
up to the mark, nothing is so likely to jolt
us out of our complacency faster than hear-
ing the service as others hear it.

Dr, Lynnwood Farham used to tell his
pupils that, if one kept his eyes and ears
open, he could learn something useful from
every serviee he attended. Even a hope-
lessly bad service has the negative virtue
of showing what not to do.

Not long ago 1 attended morning wor-
ship at the leading church in a small eity.
This wae the order of service:

the service, about which I ghall have some-
thing to say later on.

At about ten-forty | arrived at the church
and found it well filled. By eleven o'clock
there were at least 900 people preseot.
When | saw that Franck and Bach were on
the program [ looked forward to o leas
fifteen minutes of beautiful music. 1 never
tire of Franck’s A Minor Chorale, nor of
any Bach chorale. :

Al five minutes to eleven the organist
came in and played about two pages of the
Franck. 1 could hardly believe what 1

STACCATO
NOTES

and

HOW THEY
ARE
PLAYED

. The following puz:les me; 5

. ] v S
l'|l.'|__ _.", ]r.llh‘ r“.‘li' rFIr.IrII.r." this states that
there should be a momentary rest between
the two notes, which makes it sound as
follows J 14 (Ex, B). My question is
this—why make the doited eighth short
by stopping i, when the staccato dot in-
dicates that it should be shortened? Wiy
not keep moving to the sixteenth, then stop
for the staceato?"

—Mrs. M., Minnesoia

This is just another example of the in-
adequacy of our music notation, which
does not make all details clear to us—and
very many of the points that are ambig-
uous are concerned with the use or the mis-
use of the staceato dol

hy HAROLD BERKLEY

Vory many such passages should be played
with a pure legato; in fact, the legalo
should always be used unless there is a
slaccato dot on one nole or the ither.

To return for a moment to the funda-
mental rule given above. This rule has to
be interpreted with considerable flexibility.
There are very many passages that are
sprinkled with staccato dots whi h would
sound stifl and wooden il the notes were
played as short as the rule decrees. And by
the same token there are many pHISsames
where the notes need to be plaved even
mare stnceato than the dots would indicate.
SOMe COmposers are 'I_Flllu;_'lﬂfui |r|--u;_'_|: T
mark these passages with small, vertical,
wedge-shaped indications, as in Ex. E:
¢ # = ¢ But this mark, too, is quite often
misused by being given when such an
abrupt shortening of the noles would be in
proor Laste.

How staccato a note or a paszage should
be played must depend on the character and
mood of the music. There can be no hord
and fast rule about it. In fact, music being
the beautifully fexible art it is, hard and

VIOLINIST'S FORUM

This difference in tone results to a large
extent—though not entirely—from a dif-
ference in the 1|u:||i|1.' of the vibrato. You
should concentrate for a while on improv.
ing your vibrato, for through it your inner
nature is given expression,

First of all, you must try to vibrale
faster, for this will help to give added in-
tensily to your tone. But don’t try to
vibrate fast all at once. Let the |||"|.-_'J|1|ll'li-'|:|[
of speed be a gradual process. The best
material for improving the vibrato is scales,
for they call for the uze of all four fingers
Practice scales, then, giving at first five
seconds to each note. then four, then three,
then two, and finallv one second. By this
time vou ghould be able to vibrate five
times to each second. But don’t imagine
that you can acquire this speed in a week
or lwo, The course of study [ have oul-
“I‘:i'lf il! a [-'h u.--r-L 1= |i;~<'|-. Lis I.IL-' Lwis
or three months, But be patient and stick
to it—you'll be glad i vou do.

The increase in speed should be made
entirely by the wrist vibrato: if it comes
from the arm it i= likely to stiffen vour lefi-
hand technique. It would help vou a lot if
violl eould refer to the article on the vibrato
in the October 1947 issue of ETUDE.

When you can vibrate quite rapidly from
the wrist, it is time o work on the arm
vibrato in order to widen the swing ol the
hand. The ideal wvibrato is a sensitvely
blended mixture of the arm and wrist. By
“sepsitively” | mean that at times the wrist
vibrato will predominate and at other
times thal of the arm, according to the de-
mands of the music. In the classics the
vibrato should be narrower (more wrist
and less arm): in the romantics it needs

to be wider {(more arm and just as much

certgoer. Prelude: Chorale in A Minor Franck h"nnli' There i v many ‘wnmg ﬂ“t:. The fundamental rule for staccato is fast rules are oul of place, The plaver who, wrist).

Some of these men have told me l.'ll'll'l'_t' nnxu}ng_\" !h"t it :l-d..ﬂ.lmil.‘d as if ﬂ_“" “rg".m'“ ki “.ﬂh that a dot over or under a note shortens through study, has acquired experience and But vour wvibrato may not be the sole
were thrilled ||-E‘!-'Uﬂd words to hear !hﬂr ”PE“mE mmlences s ?IFII“—N"I a1 he werg not'a.ve the note by onc-half, the remainder of its taste can say, with Josef Hadyn, that the cause of your dissalisfaction with your
orchestra play. It gave them an .rllllr(:l?' 1!“'0";'11*1':!1 good Flghl-rtm‘l-l"r‘. : : ot tiria 1I.‘..||“.'|“,i“'._. silence. The fact remains. rules are his most obedient servants, tome. 1 am always ready o give a student
new |J-t.'ﬁpt‘-1.'|i'l-'(‘ to hear the music as i I:‘"“!* Prayer wh“' the choir. came “.?B:: “,::Fin;‘. however, that the sixteenth in a dotted the benefit of the doubt, and perhaps your
sounded to an audience. They went hack Gloria le.whlﬂ al'rrupti?' o the PR 8 ‘;‘[n , rhythm is very rarely shortened in this Her Tone is Pinched, violin is not helping you. It might pay you
1o their music-stands with renewed enthu- Anthem w!u:rh was O Gou, Uu‘ Frﬂmmrrh rﬂll‘:- e e Mg e asinlie 5 ey oo R e e (e Sy g e ea sk et
siasm and a fresh point of view. Psalter i - “‘.’II.:IE: he ||1!n3.'rd: the first l““{n_' the chora ]. dotted eighth is shortened instead, so that meant by a ‘pinched’ tone and how | play on your violin. If he or she produces

The shrewd orchestra leader 1“1”’ ER l:lf""_m': Faith of our Fathers the nine caee ;2 and the m'lﬂl‘l'll‘f t::;t“;. the effect in Ex. B. is indicated as in Ex. A. might correct it; also how can I develop a a round, warm, tone then vou will know
ceived this idea was Leopold Stokowski, Seripture After the singers bowed their he Ii lE e o i o o i warmer quality of tone? I am a high school BRI S SN T
then in his great days as conductor of the Prayer 2 M : 1 played lhf:‘ first phrase of the Doxology an akies ‘the result probably. ‘of - confissed girl, age 16, and have studied violin for Hastidey o responsive violin and a left
Philadelphia Orchestra, ﬂﬁu.t‘tnr.}'.‘ Melody in F Rubinstein everyone in the church 'ltn{:-d up- : thinking. A number of ,,,r“'],,,,_!.r‘ and puh- aboul seven vears. Recenily . . . al an ex- hand which has a strong grip and produces

What is =ound ]"-“!"['jluluj,:}. for Umimﬂ,m Dedication - TI.“: *.‘m'. that .--unl:rrg;ll.'lb.ﬂ “I"'F “-T i“: lishers still adhere to the exact notation for amination . , . | was told thet | had a good a good vibrato, another factor is necessary
players is sound for organists as well. Yet '!_mlhﬂ" 1rIF]'iln.atl_nn: h“,‘ thﬂ}- sang I spie g ';1':'!' Er Btk & 8 (Bx 0 With 'two left-hand technique and sound bowing in- for a beautiful tone- and that is a flexible,
1 know organist= who for years |_1m'r not Sermon aTganist playing, li'r't because of it. e AR sofar as rhythm and phrasing were con- sensitive bow arm. Is your howing supple
attended a church service in which they Prayer organ's tone was thick and muddy. The quite different ways of indicating the same sl s RE sy, ok was: plets, fochad = I

did not participate.

All of us in time tend to fall into a con-
fortable routine. Occasionally we -need to
go oul and sce how the other half lives.
We may even engage a substitute and hear
the service seated in our own congregation.
1f we are doing a good job and the choir
is welltrained, it is comforting to know it.

Hymn: How Firm a Foundation

Benediction

Postlude: Fuguoe Bach

There were many things about the serv-
ice which were excellent. The anthems,
which | shall not mention by name, were
well sung. As for the accompaniments, they
reflected the arganist’s whole approach to

organist used s many 6 l‘llll|.bh‘r.‘ an the
manuals that one could not hear the pedal
part. Throughout the service hymns were
accompanied by the same muddy sounds
from the organ. The organist’s rhythm was
not precise. Most unforgivable of all. he
interrupled the hymn after every stanza to
give the pitch (Continued on Page 43}

eflect, it i3 no wonder that confusion exists.
When the staccato of Ex. B is not intended
to be made so sharply, the following indi-
cation is often used: 4. & (Ex. D).

Many violinists seem to have the notion
that all passages of dotted rhythn should
be played staccato, or at least with a slight
lifting of the bow pressure after the longer

warmnth, and was a liitle pinched at times.”

- -”.l'_u H, |f H s I'HJ]-IJ
“P. 5. As a maiter u_,l'- :'rr_furr.nu.rjr”r HLy Vis
brato is slow and small,”

Your posiscript, 1 think, gives the an-
swer to vour problem. A tone that is
“pinched” is thin and lacking in vibrane Vi

and free? If not, you muost make it =0. A
compete control of the Wrist-and-Finger
Motion (ETUDE: November 1945 and
April 1946) and the Whole Bow Martelé
(October 1945 and October 1951 ) is essen.
tial for every ambitious violinist and if
vou have not this control vou should work
to oblain .. A careful study of chapters
three, four, and eleven of my book, “The

& note, This is not by any means the case. It is the apposite of a round singing tune, (Continued on Page 63)
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We wonder how many teachers

will recognize Diane

as one of their pupils!

DIANE

Who Dawdles

by CELIA SAUNDERS

erVEN MINUTES late again, Diane.” The
word “again” bore the merest stress as
I greeted the little girl.

“I know, 1 know!” Diane agreed bright-
ly. “But this time I really honest truly
positively couldn’t help it | A

Last week she really honest truly couldn’t
help it; the week before, she really honest
couldn’t help it; week before that she really
couldn’t help it, and before that she just
couldn’t help it. T wondered what adjective
would be added next week to an already
imposing array.

“You know when this first lesson is late,”
I admonished patiently, “then I either have
to shorten it, or else all the people who
come after you have to have their lessons
late too!”

“] know, I know! You told me before.”
There was not a trace of rancour in her
elfin smile.

So 1 had, so T had. And I'd have to tell
her again . ..

“Well then, set up your music and let's
get busy,” I urged, for Diane was taking
off her wraps layer by layer, pausing to
examine each garment with attentive con-
cern, as if she expected to find butterflies
hiding in its folds.

“Ya know, Miss Saunders—ya know
WHAT?" she exclaimed breathlessly, turn-
ing suddenly from her inspection. “We have
a new DOG!"

Confound the dogs, T thought privately;
they were always good for too many min-
ates of music lesson time. “It seems to me
you are always getting a new dog,” 1 said,
not wanting to sign off too abruptly.

“Oh, yes, something always happens to
um.” Diane was casual enough. “One got
lost and one got run over and one got the
‘stemper and one got into somebody’s car
and..."”

“Yes, yes, you've told me all about them,

26

Diane.” Practically every week you've told
me, | thought, annoyed with myself for b
ing annoyed over the lengthening saga of
the dogs. “But now let’s get on with your
lesson.™

“He's such a cute dog, this one is! And
you know what ELSE? The people across
the street have a new baby, too!”

A new baby was important encugh for
brief comment. “How nice!™ I said—mild-
ly enough, I hoped, for 1 was increasingly
impatient to leave off the news and begin
the musie.

“Yes, it's really AW'FLY nice!” Diane
was delighted for even small encourage-
ment to further conversation. “A new dog
and a new baby! Only they didi't get the
baby at the kennel, like we got the dog at
the kennel!™ She laughed enthusiastically
at her little joke.

“Of course they didn't” said I, echoing
her mirth a trifle feebly.

“No, his mother borned him!™

“That's the usual procedure,” said I, at-
tempting a note of finality. Piano lessons
alltoo-often had to be checked in a tend-
ency to become discussions of elementary
economics, philosophy or—as in this case
—physiology.

But Diane had not finished. “He's got
Hﬂll:‘ brown spots all around his mouth,
too!”

“Why, what's the matter with him!™ 1
rose to the bait, alarmed. *When did they
notice the spots?”

“When they got him at the kennel, |
guess,” Diane murmured artlessly. Then,
with a sly glance in my direction, “YOU
thought 1 was talking about the baby!™
Peal after peal of her sudden laughter made
the piano strings hum in sympathetic vibra-
tion. T didn’t vibrate quite so sympatheti-
cally. i

“Now come, Diane!™ | announced edgily,

“Th;ig is your lesson time, and we are al.
ready very late in starting.”

| fnl.'gnt my read book!™ But that was an
old one, and 1 was prepared for it. “Well
then, you'll have to use my red book: 1
have exitra ones, you see.”

“Oh!" Diane was crestfallen, “Then 1

uess 1'll have to play that piece after all.”
Children can be so enchantingly trans-
parent !

“I guess you will. Here’s the page; now
let's start.”

“Ooooh! My gum got stuck in my teeth!”

“What, gum again? Here's a piece of
waxed paper to wrap it up in,” I said calm.
ly, feeling like the Latin motto “Numquam
fon pun:n‘u.!," which means *Never not pre-
pared,” or something to that effect. I also
kl:t.'p a nupp]f of Kleenex, htlhil}' pin!, sodp,
and nail scissors on hand for various emer-
gencies,

“0h Miss Saunders! Did you ever see
~ 1" but 1 did not let another thought
emerge to the point of vocal expression.

“We'll talk about it later, Diane!” 1 in-
terrupted hastily and firmly. “Now put your
hands up here and begin.”

“Look, nail polish!™ she displayed the
ahvious.

I ignored it. “Begin on the third beat.
Now—one, two, . . H

“But look, it's real, real red!"”

Heavens, yes!

“Diane!” 1 said sharply, “We're not go-
ing to talk about another thing until you
get into your lesson!”

“Even if the rug falls off the piano bench
like I think it's going to—Whoops! There it
goes!” She dove under the key board yelp-
ing in joyous pursuit,

“Leave it where it is!™ My voice was too
loud. “Let the rug alone, and start playing
even if the heavens fall!”—but that was a
mistake.

“If the heavens fall? ALL of 'em at
once?”

“Never
talking!

“Diane, put your hands up on the keys—
no, just put them there and begin play ing!
?\-tl I.'I'[J‘l nol a wun" I"[.."'c‘l' Tﬂlﬂ. Pl}{\t’“

A sudden spasm of hiccoughing sei
Diane. Just how far does a child control
these things? She looked up, sidelong. at
my stormy face,

“Can I—hic—get
water?"

I realized that 1 was angry and would
have to get both of us firmly in control
again. With an effort I relaxed, held up 2
non-trembling hand, and went into my besl
psychological approach.

“Diane, dear,” | began with mighty calm,
over-looking the hiccoughs, which were
ranging over a sizeable field of pitch and
dynamics. “Now you must listen while I tell

you something, When you came today, you
didn’t know your (Continued on Page 43)

mind the heavens—just stop

a—hic drink of
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ing this piece. Grade 5.

he Bagatelle
hile not too demanding technically, this picce nevertheless requires an understanding of itsexpressive content which a mere

study of t i i ive ioyoei ! :
y of the notes will nol provide. Strive for a singing tone in the top voice, and a restrained, almost devolional atlitude in reader-

LUDWIG van BEETHOVEN, Op. 119, No.11

Andante,ma non troppo
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110-2776 Mazurka

This gay dance requires buoyancy and molding of the musical phrasing to achieve its maximum effect. Beginning in Bar 9

be sure to play the sixths in as legato a manner as possible with a good sturdy tone, Grade 3.
- FREDERIC CHOPIN, Op. 67, No. 8
) 8 g ) Allegretto (o:154) Edited by Henry Levine
b : B 5 2
S - : o 5 P 8 T 24
lb_' e i 1 - | — ﬂﬁ _'__#F'E!!' B -
d. :;Lt ;! | | el T 1 } 1 I | m‘b.-_
{ | el
! p rubato _— ——
I - —_— - PIANO (| | 44 | |
. e -1 an o T 1 — £
tr M 4 l i r 1 I

. { ! L oS0
#}Eﬁjﬂ‘ == ~ét#f#:':t;l — = e ol o, T e
{8 ! — s : o i - :q:!:l:l‘ 2 3 - t 5
ﬂ : j‘lﬂ!ﬂl‘:ﬂ crese i \= - £ [+ H £ L H F.T-p : -1 5
B = =i | | 1 , ,_ s 3
-_.' | ! , 1 . 1 ] L 1 L ) L | L B | L
= ' 3 ——— at
=5 o ' i | SN TR .
. ) fen e pm | 2] fen — ’Fll: H fen.
| 1 . = 1] | 1 e - =
ih'- ‘.Pr h . o I ﬂ
| (= - e R Vs o (R AR
| [ : 1 = e —_
1 I + . ¥ - | | _&f - -!fl FP 1
1 !‘j J ' 1 1 1 [ Lf -
il P leggiero . ! s & m}.;ﬁi_i o T*:T\' 3 yhea,
1 My - . 5'_—&‘ = : & = S
i Y 1 : | e : = =2
1 3 =3 i. === % ' “as | < : A EfEs
11 - " e S (== IR -
i SO ST R ses D.S. al Fine

From “Un Giorno in Venezia” by Ethelbert Nevin [420-40015] e petiat
RIa repeiizione

Enp}'right 1808 by The John Church Company International Copyright ETUDE -NXOVEMBER 1952 s
& ETUDE - NOVEMBER 1952 -




) @ tempo
. ' 4 — e
. ’ i oo ;o g 1 S g 8 - -
130- 40131 Will-o-the-wisp CEDRIC W. LEMONT g : e abe 2 fefe = :;“ ,*,
Grade 3. 'ﬂp+1ﬁ.ﬂﬂ.5_- s : =
Allegro . i1 't ||I
Gromernereramsssansssasanssasans A SR ~ 2 _—_ 2 i 5o
e (R O 2 . 1 == e s - :
- — 4‘4_—,;: F— ﬂcmd.
i e . £ a oda
- u/. . e @fm - l t
: ; - = - s - e - - ﬁ‘:
PIANO pirrggt'rm ; :1' = _!:ﬁi: ; . :h"};_ i'I ¥ < F
L — 1 Fi — ¥ 4 2 — ! 5
SEESS —— t;j$13;3 : , z —-9—'!14
CODA 1 L i s
g ';rz & g & Pp senza rit : ' N - I
e A i = ey FEE——F v Ry P Y
Dy ey == =——srio— e e T et v/ T EAE
: { ™ 2SS, ; r -

&g 1o . = m— o = : _& == - | L4 2
0 ' T v y 2 3
: mf .
2 ’ e | P =T b = ] Tarantella
— =7 n . 1 = —— £ = ; _ (La Danza)
= il e ——— £ — — & b This music is typically Rossini —ebullient, impassioned, and full of the joy of life. It is a good study in velocity, but care must
r 7 r Q__________.-r t be taken to control the speed. Do not play it too fast, otherwise it will become a mere blur of notes, Grade 4
Allegro con brio
e a tempo - Iﬂ-'f?H?Pﬂ 4 GIOACCHINO ROSSINI
- - - 2 . : - — e S | -‘ : /’N

S e B T ey - - a®le 3 2 = )
R S~ ¥ Wt o e Swelees | HEEHE Paodipo i S = . N | s L o

! 1 - = 1 — — 1 . ; t 1 * s 1o ':_ 1 1 4 — .
ﬁ:ﬁ—mﬁﬂ = = w: ' N —— et — T .. or P‘H‘L ! i —

T i 1 _—ﬁ_. ; « 'r & u_%_‘ e -’ ."+ . &
0] - E rit ril | === ﬁ a ! e f r r—- [
. ; 3 7z 2 ! LA (a2 a2 g2/ | e/ @ /e e > > 1.,,:::- - -uh_‘ Lx'.:i ,--=—;,
1 ] ] == ' rot ' ] = . .

: =) . =i !
F.i |

@ tempo i
_— /-ﬂ""‘-.-._'___-""\. — E " & s S |
P : - . = * g S ofeg i PR .
1 T ] | _‘F_# : L I e e r . |
- St e | o - dim. :
3 - :
e - | = R -
ﬂ ]'-."I' _.r'r /’“"I' /-P'-ﬁ‘e] /;_—[ - o b \ -
o O w v F' i : r ] T |:
: Sitw == S im E‘EL_-, =X fl—a—~{ : : .
- t - '-_ C:J;?r :mnll::.-!n:mha ﬂ'lf‘ The World's Favorite Dances” compiled and arranged by Denes Agay [410-41015]
i i 1 ht Secured ET g 51 by Theodore Presser Co.
Copyright 1916 by Oliver Ditson Company International Copyrig ‘ b
o ETUDE - NOVEMBER 1952 2

S N L L - T _ i "
A= e AN e Y i S ——




Menuetto

(from “Symphony in E-flat Major”)

far expression of the first part, and the grace and singing line of the trio. Grade 4.

Mozart, who is widely (but perhaps erroneously) considered a composer of “gay,” “sunny” music, was considered by his con-
temporaries a composer of dramatic, impassioned music. Inthis “Menuetto” we find a perfect balance between the virile, angu-
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BIAGIO MARINI
art realived by Efrem Zimbalist

La Romanesca

Ludwig H.C. Holty
Eunglish Text by Constance Wardle
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FRANZ SCHUBERT
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Green-er grow the grass - es
To dis-pel all
grii-ner wird der
wol-lest nim-mer

sad - ness,
Wa - sen,
Sflie -« hken,

As the fin - gers of
That my heart withwords of love
wo mir Blu - men rof  wund blan
dassmein Hers gleichdie - ser Aw’

my love
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Grade 24.

William Shakespeare

Hark! Hark! the Lark

Allegretto (4-=80)

FRANZ SCHUBERT
Arr by Ruth Bampion

1 1 2 1 1 2 3

CE =

PIAND Hark!

TR e } ]
= = e o & N s R
S+

Hark! the lark at

heav’n's gate sings, And |Phoe - bus ’gins_ a -| rise,—  His

P 3 iz % 3

BLISE:

steeds to wa- ter

chal-iced flow’rsthat | lies,—  on | chal - iced ,flow’rs that

:'L" ! I o !  am
- on: o5 T n 8 s
i 3 4 3 1
1’ —r— 5 1 1 ] a 2 Bl BF"Ha—-E-_
i 2 EeemES S S mies en =
r N - I r w —

e g

.o - : g .
v 2 = e = E f=
= 1 . 1 i - I Py T

oy 2 2 i
5 4 1 @
1 g2 1 Wic- % e %
74 u I K p— T e v P i i ? :!\1
/ ! I . | t&. Etd - PP —
3 .E. j [ ,' L_d-\;-__‘ —
lies;— And |wink - ing Ma - be-gin__ To | ope their gold - en | eyes; With
——
438 T lo v Yoy be g
1 1 X | 7.
e ® pe o Pe. .. e e
3 | ] | |
4 3 b a 1 B iR 4 i a
1 L S— e, —— 1
i F. ' - | s
S T 4 'ﬁ&rg_‘ I == ? ¥ SaE
]
ev - 'ry-thing that|{pret - ty bin, h dy sweel, a -| rise! With | ev - #"r}--lhing that
: o e . ol ” .
t fr—g: F |._ el == = % E t ‘ r;
I 1 1 = - .
5
5 3 § g g g1

-1
= !
o EEE:_.; ,—j""
1 T 1

pret - ty bin,

la - dy sweet, a -

e p—
L
~

;

— ; -

a - [rise, a - |rise, My

) 1|

—f=

F :l | II I S
1 - _I_'_'= { Irl\ - f
"‘_',:éﬁ i e SITESSEE

§¥

: s ) b
e e
I - ) =4 a : ~——
a - rise, My |la - dy sweet,a-| rise! _
& :

From ' ‘The Child Schubert' by L. B. Coit and R. Bampton. [410-41003]
ConyTight 1949 by Theodore Presser Co.

puid gﬂ?

IER
e | e

s e ey
s T - . Pug A Al - T x5 ¥

ey
B i

#: TEE : ==

= o

]

British Copyright secured
&



Grade 24. MayPOIB Dance

:.' JOHAN FRANCO Atisean BELA BARTOK
' : J '8 i e 1 3 R 4 2 131 834 i
l Giocoso (4=120) o N L AP U = T—— r I ———— = —_ = e
| ot , | = leeesies, |seec =
_'._q_ |'= I' 1 1 1 i ld I 1 1 : - ] o = ==
| mff Hf TS | PIANO f | sempre stace. Jmolto marcato
I PIANO goa ! : : 1 T e ol i i 8 e el ol i o000 ' 900 s
| K e e S s e
. ‘#—_}I o —i'i %_——w—#——ﬁm i e e e e e B e e o o e o o o ey = o ==
1 mf 3:_: % * mf sempre stace. :
| 2
g e T S L e R S TS e
| N %qo_—_ : e m L E R | T erea,
 mhE] s 1 I S— li-lll + I.-j t Jlnlll‘I -
— i y } t
i - : t 1

! l} ﬂ
| : |
| Grade? Trapeze Time |
| JOHAN FRANCO |
Allegretto (d-=72) |
PIANO 2.4 t\
l LE } ‘"HEH; . — . fe =
3% : ¥——H s £ o : ! il' ; P _
< o % EE; '} _Ij- :E _:L ) 4 V‘_ % e . ~ - 5? v . ‘, :}P—h dim. poce a|, poco
f . .;:_ng—'....—"—ﬂ-_ e~
5 4 \ i | 1 =1 = i .._. _1..__.__'_!_:.__._1[--:_r_..p_.=:

Lp_t_q_LJu__gTF_p_ =

T e
-~ _—k -- - | r— p— T T
| [ |
From*At the Circus)’ by Johan Franco. [110-40192] : : 5
Cofyeiant 968 R Ebepione SXeE A International Copyright Secured e Bartik is Basy)’ compiled and edited by Denes Agay. [410-41020]
24 ETUDE - NOVEMBER 1952 FITight 1952 by Theodore Presser Co. International Copyright secured

ETing NOVEMBER 1952 ’.
ok




Grade 24, Study in Yellow VLADIMIR PADWA T AT Climbing So High

Grade 1§,

Moderato marciale (J=144) T —— — ~ Moderato (d = 120) BERYL JOYNER

1""5_"'\

L
=

P
| TESSs
s !'] o 5 - > f“ff ' ——
PIANO f_’___,__.__,‘ ——— e 1 b e b - ; Y " PIANO ”:fUp we are [climb-ing to-|geth - er, Iﬂ:gf_g_i__lhe val-ley be-| low; — | __
o . :F:&“_—E:m:’?—,jﬁ? s 3 j& —Ib—li— o f, /’Tﬁ- &___ > o ——
| 1 e i I ] 1 " _reras ! -
—

I
"
J

:

. 1
1 3 X 3 'r : . = " =
. 53 — a e
I 3 /'_,...—r-—- i —— 1
k 1 be goa~ — 2 2 s Y I T T
ﬁ = o _epelafe ~ _—.:l—i.,ﬁP e o S T T S e —
in - 1 ¥ it T ol S T ;__,..-- T r'-: ® - '___ i : =
§ ; i Ea;i H —8 1 3 — S B i - e = ' T e
y i ‘# ﬂ rl - Throughtrees and rocks on the | moun - tain fU to the [top we will | go.— e
| e F’ ————— ! p P ]
5 o pfe—» '— 2 »> — IRy
; i | 1 . - ﬁ p——e . r' o
| — !?H ' Y 3 ] % JE ] . i.‘f !_1 t f# I r_r 1 = 3
L | - | X 1 ] 1 4 I -
1 L f S ' ! . f—x:ﬂ
_ 5 4 1 s 1 5 2 3, 3 $=3
i 4 1 vig=® 3
i 1 — F’“.""‘.l‘- -1— —rt—" - ! 0 : . ey W, R.H
! TP Pohe Sl m == ’:' —— ™ = F:' .
b "”b#zﬁ% { — W Jﬁ’.%_ p A e et - 1 § e g e @:E =
‘ \ 1 e Sy - — v - 4,1 el L% B /r S Ak olto|rit = Py g |
T e = - > b o ; LM, oy ¥ A molio|rs L.
ii ‘L% 'bhg . - imb-ing so gh, Reach for the [sky; Climb-ing so |high, The top draws nigh! 57
pe—po—bla === iy I . W atant BF
& I 1 . P I % - Ll | F
; [ Ii-u—r dd =t ! el ¥ F'—! t
] o, Meno mosso /N o _is % L = : , )
I 3 4 4 _ e — ek 18 1 2
r e PP o Y=
| . — —t— - " a lempo
I =5 = LSRR ] e e -
! - PR o : —— =
| S nf J = = *td—1tc
| | eS|l | S s &7
i W%%ﬁ r—r—‘.:w“ = '_'E:i S Up we are [climb-ing to -| geth - er, Up to the |top we will | go. e
| B e B e et e A -
1 B - 2 f ] : .
| From “Musical Rainbow)” by Viadimir Padwa.[430 41010] Rd= = = ___"J et - *——{tl——!_ — s = —— f
1 Copyright 1951 by Oliver Ditson Company International Copyright seck SRR : r [ |
| - Old Copyright 1052 by Theodore Presser Co. International Copyright secured
i Pop’s Wagon ican Folk Sorg i
b Grade 2. American Folk Son -
il cade 57 8 p 8 Axacina Bk Sk [0 RS Vicksburg Round the Bend
: Lively (e=144) J American Folk Song
| 1 § S TR S =tz Sl o ﬁl—""-_-_—_'—| \ S e Mﬂ;’{ratﬂ]}' slow (e=84) X Arr. by Marie Westervelt
I - _:i__ul | 1 i i_ 'y 1 i ?“H I - = " — '-!;__, J?]_H ____}___‘_.4'.__;-:-_ p - _..--':""-'-.-—_:T_l—hl_:k R Tememe lx - 2. li 2 5# LB, b=
o _‘_.L._._ﬁ_._._i_._j._ ] > ———— ' a H j ! ! 1 —— . —
s w_;f' > 1 __*; = ¢ o —— él'l o é e E p_—_:
1 PIANO Driv-ing down the road in Pup’s old wag-on, |Driv-ing down the road in Pop's old wag-on, ) : 2 - :
1i. : e = 1 - - i PIANO Oh, (Vicks-burg is=round the | bend, Natch-ez jes’ be -| low, How
!‘E: == i - -Ih'* 2 = — ——iﬂ = LF e ~ EJ | | | | | | lf_ ﬂ_ 1J EJ ' 0 ‘I Fesl
1 — 5 i i = f Il i %‘J e e ¢ w ¢ e
3 4 b 4 B B L% ] AN ik
. B s 5 5
| 5 _.,_.-""-_.-—_._.__ all "| hg ", ”-—_._—T--.-?\‘_
lI*E ; _— - '_ ) --" o T\;i i = % -1 } I il‘ | T| i e 3 T 1 _'I‘---...______E 1 __"'—--..______‘-_ m
1 e e e — —— % T e
11 | E— — ; H'- 01 P;__J‘- | ‘l ‘i = i i
11} Driv-ing down the road in Pop's old wag-on, |Goin' to town to - v T . . ..'-}_'_ o . .d'. .d'.
] | - @ b= s lone-some sounds that Mark Twain, How rm:nu.lr::-fulI those whis-tles blow.
| — 1 3 | o i 2 3 a 2 1
Il E= . = D= T R T . T S S
1l ! 2 5 4 A ; —— = j —
| | From*The American Traveler,’ by Marie Westervelt and Jane Flory. [430. 41013] [ . % 1 #
} I- 4 Copyright 1952 by Oliver Ditson Company International Copyright muﬂi E”l'l'l “The American Traveler, ' by Marie Westervelt and Jane Flory. [430-41014] 5
g H 4t ETUDE- NOVEMBER 155< ;r"';}:m “152 by Oliver Ditson Company International Copyright secured
1] DE-NOVEMBER 1952 47




Mrs. MacDowell's own
siories and reminiscences

AND HIS

included: also pictures of these p
identified with his life ond work.

RANDOM NOTES ON EDWARD MacDOWELL

by MARIAN MocDOWELL (Mrs. Edward MacDowell)

This Litfle book reveals the charm and warmth of the authar's persona !
as that of her famous husband, A shert bicgraphical sketch of the compeosar Ts
arts of the MacDowell Colony which were closely

MUSIC

lity as well

Price 1.25

120 Boylston 5%,

THE ARTHUR P. SCHMIDT CO., INC.

Boston, Mass.

Accordioniste! Tea
—Chrivimas Music—

EASY CHRISTMAS SONGS |

Easy orrangements fo 21 famows Chrlvtmas

songs. With words

All In one Book A5
Eosy Sole Arrangements |
WHITE CHRISTMAS ......... 40 |
RUDOLPH, THE RED-NOSED
REINDEER ..isvsvvvsaiin A0 |
EROSTY, THE SNOWMAN ... .45 |
Thess wee typlenl of the wore thon 00

Weoardion  publirafions  lated in our froe

oatalog . . . Write for pour copy toedeyl

T Ub

for W -
g e

il ey, S i
g fhess cleas ssd complece lwasobhe,
adbfiss tryution.

smpertally Do

JOHN M. LEIFOLD
2i3 & Highbend Awe., Lst Angelas 3,

BALDWIN-WALLACE I

CONSERYATORY OF MUSIC
BERLA, OHID (uberk of Clavelasd)

Allisted with = fAr
College, Fowr aiul B
ti dagress. Famabty of Ar
for caislogus s Enferimatisn o J

Calit

CECIL W. MUNK, Dirmter, Barea, Obla

PEABODY
l'll.‘i!l.tlll'.l'l'llll‘l' OF MUSK

v o 6l branebes of muskc for the 1s
H L] "rEpal

iete 1
sl Accredited  Susmsr  Scobosl
Member N.A 5. M, Catajes

LI STEWART, Brecior

Bt lari b

REGIN. 4

# Easi Mi. Vernon Place,
Balilmoere 2, )

Mal.
ROOSEVELT COLLEGE
SCHOOL OF MusIcC

Applied and Theoretical Musie, Composition,
Musleology, snd Music Education. Bachelor
af Muzle and Master of Mosie degress,

Rulletin on Bogueal

430 Ba. Michigan Ave., Chicaga 5. Dlinois
Musitel Camedy

II:E Eu-iq.n Adul tralndng-—8lage snd

Televiwion, XNew TYork sppearsoeed  stressed
Appreved for Vete Annex for Children. Write
E Alviene, 1T Mwar. K T. Cliy 19,

SHENANDOAH 3l

Courses leading to the B, Mus_ and B, Mus,
Ed. degrees, Member NASM. In the heant
of the Shenandosh Valler, Dagton, Virginia,

Orams—0pe-n—Danes

A Folio Of Great Interest  y
fo TEACHERS and STUDENTS %

10 BIG HITS

r----ﬂ--—--—n——--—l'—
i
L]

EASY T0 PLAY

with Words

OMNCE IN A WHILE
SINGIN' IN THE RAIN
AT LAST
JUNE NIGHT
CHARMAINE

LINGER AWHILE
JEAMMINE (I Dreom OF Lilac Timel
ALL | DD 15 DREAM OF YOU
THIS 15 THE BEGINMNING OF THE END

Price $7.00

MUSIC CORPORATION
AVERUE = HNEW YORE 19, HY

Wanted:

WRITERS!

g ddwal purlod. arikeles

'
[ |
1
1
'
1
- | UNDERSTAND
1
]
1
i
1

:.. .I:.|. " iw 3
A gt aof Tit SR
J|: ¥ l;'u, -;i:lq:;k\“ T W 1|:|:i'lir\|r'. RINTESS. Conlalns
Al pices ol 3 ibal nfermaiion fof youl Ko
dilaLlgad fsary Hpiml j ral wf Bedier dosbay T

DAMIEL 5. AD LITERARY AGEMCY
419-4th Ave. Dept, E-1152 Mew York 14, N Y.

JAMES MILLIKIN UNIVERSITY
SCHOOL OF MUSIC

DECATUR, ILLINOIS

L4} ;- I.I-_:II::E'. Il-i:__'; " !:.Il_l:\l-; ..!. [

s ot | w1 | B usils 68 M sl
Bulletlis sopt ughm res)ises]
W. 8T. CLARE MINTURMN, Diracier

Philadelphia Conservatory
of Music Téth Tear

Maimta Fzmmman DEagr, Direcior

Qutstanding Feculty

Expart Child Tralning
Complsts Dagres Courses

214 5. J0th 5% LOcust T-1877

KNOX
COLLEG

‘alalig Beal wpea cegeos

COLLEGE "z

hean, Sparianburg, 8. C

Dapartmant of Munic
Gaolathurg, |limois
Mamber M. A. 5 M
Thomas W, Willlams

' Emairean

CONVERSE

Edwin e

rachedfihiil.

FECT waiCE

"RE INSTITUTE
3l 5 Clisbes Wi, Depl. L

L0, Chicapps &, 11

THE ORGANIST TAK

{ Continued from

for the next. The unison note hefore
each verse is unnecessary and 1utalll‘_-'
destrovs the steady pulsation which
enahles a large congre
the tempo of a hymn,

The organist fared no better when
accompanving anthems. .‘._il the ac-
companiments, whether ='-rE| or lmul,.
were plaved with the 16" couplers
on the manuals, 1 should be the last
to deny that the manuals are valu-
able, but they should not be used
as a substitute for

gation Lo feel

by lazy organists L
the pedals. The close intervals which
gound so pleasant on the manuals
blur inte one another when trans-
posed two octaves lower, _ \

Rubinstein's Melody in F, which
served as the offertory, 12 no rluu.hl
a hne piece of music and |m..- its
place, which in my apinion is in
the repertoire of beginning piano
students. To mince no words about 1t
Melody in F is hackneyed. In these
davs, when listeners, however remote
from the large cities, are accustomed
to hear fine music through radio and
recordings, there is no reason Lo in-
elude such a piece as Rubinstein’s
overworked Melody in F in a servies
of w u:r.'-hlp.

When the time came for the Post-
lude, it |||'|nr'|! to be the C Major
Fugoe from Bach's Eight Shor Prel-
udes and Fogues. The organist ap-

peared to be sight-reading this one
alzo. It was a relief when the piece
was finished.

The service az a whole was, in my
judgment, poor. Yet the
t-||r an 4"\"|"||.!"]|.1 sirvice were al HIILFIII

materials

!.r :]|l' |Fi__’ul|]"| !'..'I ifr'|'|= nli'll' Lis llllllln.
objectively at himsell and hi= musi-

| cal program, to sit in the congrega-
tion, so to speak, there could have
.II'I'“_ an l_",l"'l.]l‘l:l sCErvice 1n II'll.' ||||| -

ES A SUNDAY OFF
Page 24)

tieular church.

People who go to a great many
concerts maintain that it iz often pos
sible to spot & début recital simply
hy looking at the program. lnex.
i|;-|'i_r-r|4'!‘|:{ pi'l‘[ll”ll-t"l" have not vel
di-ll"lnt"rl‘l] what they are best in,
and accordingly assume that they
are best in :"n'r'rf-ﬂnl'lg. Violinists uf-
fer music of all styles and periods,
Singers perform arias in French
and Ialian. Pianists at
from Scarlani o

(erman,
tempt everything
Prokofieff. This amateur’s mistake s
almost never made by seasoned old-
timers. They know what they can de
and stick 1o that. Arur Schaabe]
made an enviable career playing lis-
tle besides Schubert, Beethoven, and

Maozart. Alexander Brailowsky is a
Chopin specialist, Lotte Lebmann
was o German lieder singer pare

and simple. Almost any great aris
one can name has learned the grea
aeciel ol -i|||p||.hall.__’ his reperiopre

‘\|:|||.|{:|| iny '!I"IIIII- be our byweed
An elaborate musical service s not
necessarily a beeautiful service

In the summers 1 attend & lutle
The

instrument with excellent

country church, organ i« an
electroni
tone, having its speakers placed be.
hind a beautiful organ case. The o
ganist knows the instrument; is
capacilics and its limitations, Lsing
these as a frame of relerence the or-
ganist
beautiful and appropriale masic lor
the church services,

I find in

a refreshing reminder that the meas

prepares and plays simple,

these summer services

ure of one’s skill is not in securing
the most elaborate materials possi
ble. but in making the most eflective
the
hand THE EXD

use  of materials one hmds at

DIANE WHO DAWDLES

| |Lontinued from Page 26)

| lezzon—didn't know it at all. You didn't work. Finally you had the
really  don’t mean to deceive me, hicroughs

| but you had an idea that if we could Diane’s eves had grown wide, ans
gel interested in other things, we were suddenly flling with pathets
I!:IIJ;_'IIIE nol have time for very much tears. Was my volce so stern? AJE
of vour lesson, S0 vou talked aboat all, she was just a little, vl
the new lill;:. and the new baby eager child 1 | was quesi

| Your oot itched and you had 1o get contrite

| down and =cratch it. You were “What is it. Honey! My heart
afraid the button at the hack of softened .|!|:-|i|:.|" “Why are y@
vour dress was loose and yvou spent crving **
soime  Lirme I!I\.iu'_l to look down the el W T —— said | 5
back of your neck. You *forgot’ vour thought of things” Soiff A
red book; you bronght chewing  hic!
gum and we had to wr ip it up, as “Well. dear. isn't it really re e

| usual. You thought we could have I asked gently
a long discussion about nail polis) “Hic! Na "
‘Il_'-'l 'I.'h-rii,.':}:;h--:i around until the rug really didn"t I:'I".;. i

[ slipped off the bench, and vou had Mavbe not mavbe not
to crawl down around the pedals Linas not,
and pick it up. You had a dozen But Tl bet you do next timet
more things to do in case these " THE END

ETUDE—NOVEMBER 1952

tation i= in order, for if,
o the majority of cases, the piano
part supports the voice from under-
peath, there are cases when lovely
effacts are achieved by reversing the
positions and placing the cherds and
passage work above the melody it-
wlf. Great care ought to be given
when using & long sustained tone.

There it is wize 1o keep the piano

purt moviRg in some way =0 as to

aveid an impression of stagnation,
or o sense of falling into a hele,

In building a elimax the piano part

i paramount in importance. The
emotion conveyed by the singer's

part must be shared by the accom-
paniment; Voice and plano coliperate
in a gradual and simultaneous in-
erease of tope volume, pace, and in-
tensity of expression: the latter can
often be emphasized by a slight
change of rhythm, passing from
eights to triplets, for instance, and
aher such devices. Early beginners
with talemt for art-=ong writing
should pay special attention to the
matter of modulating. So often the
sketch of a song is a “tonic and
dominant” affair! The modulating
wene may be the one which will
trunsform a simple ettractive melody
inte & mosical achievement of last-
ing value. Gabriel Fauré, of whom
| have previously written (ETUDE,
October 1943) was an outstanding
master of modulation. Increasingly
his songs are being heard on recital
pragramz, In French modern music,
Fauré can be considered as an au-
thentic saccessor to Schubert. What
Schubert expressed in his own Leider
in bermany, Fauré expressed in his
“Melodies™ in France,

The eontrapuntal element can be
profitably ueed here and there in
onder to form with the voice an in-
terval that will intensify jts expres-
sve efficiency, Massenet, whose mu-
e i 20 trensparent and delicate,
wed this with consummate skill. A
sudy of some of his scores will be
ey valusble in this direction, and
will serve as a guard against over-
loading and clumsy heaviness, Tech-
nically speaking, the awkwardness of
oerthin iﬂlﬂ'\'il;—mhtcs_ sugment-
ed fourths, fifths or sevenths, should
be as much as possible avoided. A
romposer of songs should not think
of the yoice in terms of violin or
tello, where the matter of wind sup-
a dﬁf not come in for considera-
MH Attention must be given to
etablishing “relays" where the sing.
€% can replenish that supply with-
oat having to cut the musical phrase
madequately, or to draw in the
'"flllf %0 hurriedly that it diverts the
ittention away from the musie.

All the preceding constitutes the
work of i
this is gk Fﬂhpﬁ

as important as the creative

SPEAKING OF ART-SONG WRITING
(Continued from Page 18)

sidering a first draft as final. it js
well to lay it aside for sometime,
then come back to it. At onee the
valne of such a period of rest will
hecome obvious. Certain harmonies
will be improved, or elaborated to
better advantage, for instance by
altering the chord formation ocea-
sionally. Almost mvariably the re
vision of a manuseript will re=ult in
elimination rather than addition, and
the accompaniment will sound better
once  unnecessary notes have heen
removed, Mme. Debussy, who was
an admirahle interpreter of art-songs,
told me how extremely fastidions her
husband was in this direction, a= she
presented me a copy of Francois
Villon annotated by his own hand,
The majority of songs customari-

Iy begin with a piano introduction.
This creates the proper mood and
an expectation of the wvocal part.
Discretion and good taste are in or-
der, for if the introduction is too
short or too long. it may fail to es-
tablish the needed atmosphere. The
same holds true for the ending which
should sound az a logical postlude
concluding the music after the voice
has terminated its part,

On the interpreter's side, consiid-
eration of the grade is a matter too
often neglected. Whereas all pub-
lished piano music is graded, thus
making & convenient index for
teachers 1o follow, nothing of the
kind exists in the vocal catalogues,
One may hope that sometime in the
future the same careful grading will

be applied to the vocal repertoire.
This will enable many teachers to
select appropriate materials for indi-
vidual voices and needs.

In conclusion, what matters most
i the writing of art-songs iz the
sincerity of purpose, coupled with
patient conzideration of all factors
involved, ranging from the welfare
of the interpreter to the enjoviment
by the audience. Much can be ai-
tained by working patiently and vet
taking care not to [lall into an ex-
cess where spontaneity would disap-
pear. A good thing to remember:
never be entirely satisfied. A great
writer was once asked, “Which one
of vour works do vou consider the
best?™ The reply was. “It hasn’t
been written yvet!” THE END

Opportunities and
Better Income...

Positions Open

Interesting positions are open
everywhere. Schools and Cal-
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leges make it necessary for
every teacher to be equipped
for his work; Radio and TV
are calling for highly special-
ized training. Standardized
teaching makes competition
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A successful musician is al-
ways a busy one. It is almost
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MUSIC IN THE SCHOOLS

{Continued from Page 10) ‘

are for his physical well-being.

The voung people in our schools
today are often in a quandary sbout
the society around them. Even our
efforts to provide them with unheard
of security have not lessened their
| deep-seated perplesities, They are
often bewildered by the problems
| which their elders and which

face

| they know will soon be their prob-

lems, In this time of crisis our young
people necd every consideration in
preparing them for the days which
lie abead,

Education has a broader respon-
gibility than to teach the funda-
mental =ubjects. Teols of communi-
cation under which we might loosely
group reading, writing, and arith-
metic, are necessary for any man liv-
ing in this period, but an equally
great challenge for the American
teacher is the responsibility that we
must develop attitudes of living
through the subject= of our CUrri-

| culum.

Charles M. Dennis, Director o

CHEISTHAS CAROLE FOR THE CATHOLG Music in San Francisco, wriling in
CHILD, Grade 2 ThE =i X { Ed
CHRISTHAS CAROLS FOR THE voume | |the September. 1951, isene of Edu-

PIAMISY. Srade 2 ¢ | | cgrion, said: “The future of music
THE HOLIDAY SODK. Brase | e education lies in the field of general
iFar Christmas ssd ALL the Halldoys - : =
in the Yaar) education, Evervthing which tends
] - 1o exclude it from that feld is a
- d i T L - B ¥ s
i Mrtcg o Piticerbin gt o, g detriment. The administrator who

plate Caotolog listing over 4000 sumbers is
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CENTURY MUSIC PUBLISHING CO.
47 West Bird 5t, New York 23, M. Y.

PIANO TUNING PAYS

Learn this Independent Profession
AT HEME

¢ oo LI-‘I

1 BR‘tA.'\T 5 DOL
Bldg., W “Mﬂ.ﬂun 18, D G

asks only that his music teacher be
able to teach music 1= an anachro-
nism tpdayv, The growing responsi-
bility which the secondary school is
required to assume calls for the re-
lingquishing «of all attempts 1o pro-
miiste -.|_|||'|r'1'l:- and demands an un-
splfish devotion to the needs of the
pupil.”

Much of the tradition for the mu-
sic education in our schools has been
bruile the assumption that each
generation of Americans will live
substantially among conditions simi-
lar to those which governed the lives
of their fathers, and furthermore,
that they will be able to transmit the
same conditions to the lives of thelr
children, We are beginning to be
aware that the accelerated tempo of
living in this period under the pres.

sure of technological change is rap-
idly outstripping our power of ad-

SE__HD S z'“* fur-
= LESSONS

Zenwtional new choed

detecer, indlcsiing owver |
150 chards of a plencs,

KARL BERRY" "

P.0.Box 23634 Solt Lake City, Utah

justment,

Those of us who are
the progress of selivity in educution
have become concerned regarding
the great development in the busi.
ness of spectator sports in this coun.
try. Although the sporting goods
peaple tell us there is 2 market of
eight million people who spend some
twenty  hillion dollars on  sports,
only ahout sixteen million dollars is

interested in

\ "NO THUMB UNDER"
NEW BOOK
Arpeggios made

Scales ...
fluent. Send for circular.

EFFA ELLIS PERFIELD
711 Morth Highland
Loy Angeles 38, Colif,

a0

spent for goll balls, and only about
ten million for bazeballs. The largest
percentage of that twenty billion
dollars goes for admission charges
to professional or amateur competi-
thons,

Certainly some of these mil-
lions of spectators should be inter-

ested in deing something themselves.
It has been truly said that the ad-
vance of civilization in the future is
going to depend a good deal upon
what we do with our time off.

[ can remember writing a sketch
for a convention for the Western So-
ciety. of Engineers, which was held
in Chicago in May, 1927, more than
twenty vears ago. They had a new
and daring idea, base a one-act play |
on the idea that developing efficiency |
could cut our work week down, not
to a five-day week, but to a five-hour
week! This was considered a great
joke in 1927, but it is not too funny |
today, as our advance in science has
indicated labor-saving of such great
extent that we may well have a five- |
hour week in the future. More lei-|
sure time should lead invariably to
the jnerease of creative work, The |
creative process, whether in art, mu- |
gic. or industry, cannot be taught. |
Duar rr--;mn-;ihi]il} lies in our pro-
viding the opportunity of growth, |
providing the materials with which
to work, sympathy, understanding,
nml Fl'lrlfl.!{!'nl't' :u'r"l!l‘tl bv the urge
for expression.

Education is a part of the civiliza-
tion which it represents, just as there
and connterflow of
changing Ameri-
American school.

haz been a flow
ideas between the
Can sog i1'r3' and the
Many of ue have come to realize that
the rile of music in general educa-
tion is to assist in the
the flow of ideas between the schools

increase of
thems=elves and the activity of soci-
ety. Une of the purposes of 1ul|l|h'
education is to contribute to individ-
and happinéss in
understand clearly the true
hl,‘lhw'l'l I:||1'
American

ual effectiveness
order 1o
r1'|...1!i|-'|'|-|.'|li|
specess  of

realistic
material
achievements and the corresponding

possibilities in the realm of human |
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All Branches of Muic

and Music Educaotion

Robert A. Choate, Dean

tho degrees AA

MM, Ed

Courses leading fo
in Mus,; B Mus.; MM

canjunction with the Groduale Sehat
—M.A PhuD. I conjunchion with the
School of Education—N.Ed.; E4.D.
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Opera Workshop
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posers, Scholors

Eminent

and Ed
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MUSIC READINESS PROGRAM

By Sister M. Xaveria, 0.5.F., Mozl

The MUSIC READINESS PROGRAM
endoried by prominest plare pedo
ogues, is odopted to verious age
evals. Most children of the ege of
six fo nine yeors may be comsidered
“pre-schoclens” in the shudy af masic
especially instrumental mukc
The MUSIC READINESS PROGRAM
makes teoching beginnen fum, It fou-
cinates the child, grotifies the teach
or, and delights the parenty,

rights. MY MUSIC PICTURE BOOX ...... .T§ |
Do you remember Elmer Rice MUSIC AND GUIDE BOOK ....... 1.88

+ : 3 51| my music coLor pooK ....... B

play, “The Adding Machine,” which || sy susic LETTER 300K ... ™
| MY MUSIC NOTE BOOK ...- 45

takes the hero, with the unimportant
of Mr. Zero, through the last
vears of a drab life, finally landing
him in heaven? When he gets there,
bhe learns that he has 1o

narme

Postpaed lor cmh wih arder

THE SERAPHIC PRESS

1501 Sowth Leyten Besleverd
Milwoskes 15, Wisconis

go back

and begin all over again as a baby, —
He will grow up and bhe sent to OHN HHHKEHT “m
school, where “thev’ll tell vou lies s “E;;J;II"’;TGE*;B;E;"'
gbout all the things vop ocusght to Exsert Mapairing Sand b Catie
know, and about all the things you

want to know,
ing at all.

youlll be equipped for vour life

work, You'll be ready to take a job.”
American education has had the

thev'll tell vou nath-
“ |wr: Your gel 1|Illl:1:|.'.|1.

Willcam ﬁf‘-&h‘ and o

30 E. Adams St.—Chicago 3, llL

Speciolish 'm Vislita, Bows, Repain, o
I EmT4 WHEITE POR CATALE

~YIOLINS and NOLIMIFT

ENT A BLIEME

Pubilshery n1

same failing as many individuals $1.50 pav year—Spacimes Copy B¢
With the inferiority t'lll]llblr'."l. born —

of our frontier past,
been afraid to do the best that w

know. Music education in our pubs-
lic schools is part of the best that

Wi Lu”“ a & i B = __.. B ..:I. i 5
afraid 1 ].l:.i “.“ .h""!.1 “_”t be I:rn—t; 1T nd Memilan f vu-hn'

i o acknowledge its i - THE AXEL CHRISTENSEN “".p.;.
tance. TI"_- F-l'lil shfd‘:l. E=F. 0. Bea &7 O, Caltsr

we have often

CHRISTENSEN PIANO METHOD

¢ j-w-:u:!’..-' ihroogh the |Hr1“: ‘n"“"
. R Baegie, M. Bres
AL yenas Seuler or
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LET THE CHILD TEACH YOU

(Continued from Page 11)

Ley after the two black kevs, and
then ]'l]a\f.‘d two white kevs going
dewn, and to the left. 1 told them
1o listen. 1 said “Each note that 1

play will sound lower.” They lis-
rfﬂﬂi cagerly. 1 had them play

Three Blind Mice: other places on
e key board, using both the hlack
and white keys as starting points for
the tupe. This is the frst step in
jeaching to play in different keys,
wnd the rudiments of modulation,

| noticed that my children were
irving 1o connect one note with an-
wher, and instinctively they were
trving to play legato. They were now
plaving the piano more intelligently,
they were playing the tunes that
they knew, and 1 was letting them
have a good time. This was the
“proaf of the pudding.”

We found when we examined the
entire kevboard that the first white
note ot the bottom was ealled A,
Then there was a Jone black nole
at the very bottom, and onlv room
for that ome. We called it B-Aat, We
joked for other A's and found that
the A's were always placed in from
of the B-flats, When we counted the
nodes- from A to A we found seven
different kevs. We gave them each
aname A, B, C, D, E, F, and G,
Next we went looking for B-flats, We
fouinad them at varions places on the
kevboard. Now we were naming the
keys, First we learned the location
of the notes, and now we were learn-
ing the names of them by lecation.
We located all of the Cs, It was the
nole befure the two black kevs. The
['s were the notes hetween the two
black keys, and E was the note after
the twa black keys. The children
ouw knew the location and the names
of the notes fram the bottom to the
top of the kevboard.

“! bext slep was 1o wrile down
the names of the Jetters on the staff.
Selecting the nursery rhyme Tiin-
kle, ?‘ﬂlﬂﬂf. Little Star, I wrote out
8 few letters at a time on a piece
of paper, as 1 played them on the
pieno, I wrote the letters C C G G
A A G, and then on another line 1
whote some more F F E E D D C
These letters represented only the
Erst part of the tune Twinkle, Tiin-
ke, Little Star. My lintle boy would
ud off the letters, and 1 would play

. ind then my littde girl would
do the same,

In teaching the staff, 1 started at
the keyboard rather than to try to
“plain it on paper. Children like
I roam around the kevhoard and
oy the same tume at each end.
Irtw liked the idea of ealling C., Cl.

e Can octave higher waz called

2 and the ("5 on the higher octaves
were called 3, C4. and C5. At this
Mage the children br;a;u to a=k

dmul the C at the left of middle C.
We called this one little €, and the
M oetave down big C. and the Jow

bass C, double big C.

I taught enly the treble staff in
the beginning. Now they had 1o vie-
nulize. 1 told my kiddies that these
letters. had 1o live in a house. and
this was not dificult for them to
understand, as in our neighborhood,
families live on difierent foors in

houses and apartments, and my chil- |

dren will tell you that Mrs. Smith
lives on one floor, and Mrs. Jones
on another. The house that we were
going to build had five floors. Cl
was the basement. and the janitor

lived there., Between these floors
there was a space. It was moving
day, and we were going to move

these letters up onto these floors, and
inte these spaces. The janitor helped
us, He went up the stairs first, going
tee the first floor. We called the stairs
D1. and the first floor E1. The stairs
in the space above the first foor F1,
and the second floor G1, 1 played
the notes on the piano that lived on
the differemt fHoors. El, G1, B, D2,
F2. The notes sticking up between
those that [ pressed down lived on
the spaces between the floors. Their
names were F-A-C-E.

I asked who lived en the first
space, the second space, the third
space, and then who lived on the 1st
floor, the 2nd floor, etc. I took a
picce of paper and drew the house
that we had visualized at the piano.

e ————
1 asked who was going te move into
the first floor? Who was going to
live in the space over E, ete.?

Children love to draw, and they
like to draw houses. It was not long
hefore we had built many houses
by drawing the stafl and putting the
letters and notes on the eorrect floors
and spaces. Our first effort was
Twinkle, Twinkle, Little Star, and
this is how the house looked:
w2

= E oy o

=—a-an- Al "".] T W e o “__“__'I

Then came Jingle Bells, London
Bridge is Falling Down, Mary Had
e Little Lamb, My Country "Tis of
Thee, Od MacDonald Haod a Farm,
and many more.

1 didot have to worry about
thythm. They knew the rhythms
from school, from listening to the
rudio, and hearing their mother sing
to them. They could now play the
potes on the piano while reading
them from the muzic.

I felt that T had won out, and had
learned how to make teaching maore
atiractive. The child’s interest mus!
be your guiding star. In that way
they will teach you what to teach

them. THE EXND

Teaching Pieces In Early Grades

PIANO SOLO

BARTOK, BELA wowrmoum 41 Hungarian Folk Melodies (For Children) . - .2.00
10 Easy Pieces ,..... . ST ]

BECKIR, THILD s ). Come Out and Play. . . o
-2 The Chase . -]

=ZFn. = Dlm:ldl.br Hn-qullm <30

. Dréamming; BRIDPIOE ... itrsnuiararrarassssses A0

DAVIDION, HAROLD . Frogs in My Flower G.n;iln .................... . L]
_.qu Parade ....... e ek A At e g 3 Y

FLOOD. DOROTHY F. o _._,_..Du-wnl'htnhmn-. PO T R e e P e
s T e A e SR e e, A

GLIERE, REINMOLD mwon A Happy Life. . ¥ T S |
GRETOHANINOFF, A oaw . Gouaches (3 L:-uh Pmﬂ Op. .'lli' Sl e sl
HAUFRECHT, HERDERT mn __ Tick-Tock Toccata (A ""Timepieos™) .. .o0oeiiiion 25
KABALEVIKY, DMITRI oo ____ Dance, Op. 27 . oS T
Py | | CMMIP‘H:‘I Dp 1? ml ............. 1 15

mc_uuun.mopﬂ B-t: 150

4 Little Pieces, Op. 14 50

Ahtﬂ-]nin.ﬂp!? T e L

e & Little Smt—nhdhtth'rﬁnﬂp.lf.......,... A5

ining Balll, O 2T . . ciciizendsissnninssinanis = 1]
,_24uuhﬁcu.np.w....................... e i¥B

Variations, Op. 40 ., sk A e e B Rk 100

EHACHATURIAN, ARAM s Adventures of Ivan tl Piscea far lmdnln!l 100
— Ivan Sings . ol ........J-s

— Lullaby lslmplil-i} ............................ A0

— Babre Dance { Bimplified Transcription by Lou Singer) .60

LIABOY, A vionmmeies 4 Rumisn Folk Bongs (Siloti) . . Y - L
MAMA-TUCCA - o B-u-rl.!p......._.............................H-
___Climbing Trees ........ B - S S . |

— Cops snd Pobber. ......-:cciocevnarrscsnanssnss w30

— My Bull Pup"s Lot ... b e A 5 i &1

T T e S R e : a8

MILHAUD, DARIUY T Child Loves (5 Little Pioces). b < 1.00
— Flowers from “A Chikd Loves™. ., A ¥ A5

PRONOFILFF, JUNGE B A, L e e e S rwnr s il
e Fuiry Tale, ﬂp 65... RN o |

e March from * Pﬂ‘rlncf'lhr th‘ fiimpliﬁtdi 50

March, Op. 65.. .. A5

e Music for Children, ‘-'}p Gia l:iumrmr D-ljl Sunn L1100

FPromenade, Dp.ﬁ!- ) o - |

e Regrets, Op. 65.. L e S LR . A3

O R ol e e n iR e W b i W . 38

SHONMARD, CLARA By . Bowerisubty . .cccovcsnerorrmsrraimnr-cncssdansqen +30
SHOITANOYICH, DMITRI Aqu?mrerr TR e e R S
mwmm} a8

s 10 Children's I"m:ﬂ 75

SHULGIN, LIV, -
FIEGMEISTER, ELIE Somvn . Children’s Day (8 Pieces) .. .. .. 128
TAMSMAN, ALEXAMDRE % ____ Children at Play. . - AP | |
o Lullaby snd H-'I-u-h teom "l’:lulclun -t I'm"' ...... A%
. Pinng Miniatures (5 Selections) . B L
TEELENTI, RAISIA ovea o Greek Dance Mo, 1 ot e e e e A8
WAXMAM, FRAME sl . The Charm Bracsbet. . . .....cciopeescincsrnsnninsss 78
——12 Little Bhows from **The Charm Brecelet™, .. ...... .33
WEIEN, ALLIEME B, 0 — The Balky Dombey. .. ..........concivnnnnneninses o35
B b e U . | |
— Ballerina of the lee . |
OME PIANO—FOUR HAMDS
AREMIKY, ANTOM — 6 Recital Pieces for Plano Dust, Op. 34
i Student Pianist, Wol. 3). - L.D0
GRETOHAMINOFF, A.. On the Oreen Meadow, ﬂp H lll!ll!-y Pncuj L35
MAYEAPAR, SAMUEL wmse __ First Steps (Easy Duoets) . oooovinninannsiniin. _.I.Dﬁ
TCHAIROVITEY, P. |. e 50 Rumsion Folk Songs. .. .....cooccoimnsscssssssss 50
PIANO COLLECTIONS
e Childeen’s Plano Pieces ( by Boviet Campasers )
(49 Selections by Prokofisfl, Kabaleveky, Misskoviky and others). ... ...,....1.28
e Student Pianist Vol, 1-Edited by Alfred Miravitch |34 Selections ) S
e Btudent Pianist Vol. 3-Edited by Alfred Mirovitch (21 Selectiona).......... 100

[ e i i e i s ) i e bt Al Sy s
: LEEDS Music Corporation, EKO Bidg., Rodie City 20, New York, M. Y. -}
| Erclesed find § . Pleawe send the items checked abawve, :
I MAME :
| mooress |
: city 10NE STATE :
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World Famous

JOHN JUZEK VIOLINS

Fiolas and Cellos

rad . 2 4 t’
"\@lolm L@ues ions

here must he some reas=on why
the JOHN JUZEK VIOLINS are
such a great demand all over the
Country.

Just compare the violins ol other
makes at double or even triple cost o
the superh tone and excelleat work.

manship of the JOHN JUZEK VIO-

[ the confirmed opin

LINS,
We have innumerable finest com-

ments from teachers and professional

VIOLIXN rather than on an CRPEREIVEe

old instrument.

Master Art grade

METROPOLITAN
MUSIC COMPANY

tirers of all musical ingtruments
722 FOURTH AYE., NEW YORK 3, M.Y.

Publishers of the famons books on
Fialin Mavieg:

violinjsts—many an artist prelers o

play on a *“Master Art™ JOHN JI IZEK

Student ewifits fram the lowest price to the

Wi are the sole agenis for the faunus F.-N.
Foirin Bows, Bourdain end Greeille Clar-

W holesnlers, Tmporters, and Moo fac-

| COUMTERFEIT LABELS

“SIMPLICITY OF VIOLIN PLAYING."” Vol |

“ALL VIOLIN TECHMIQUE" [complete, from beginner to artist])
by Robert Juzsk

FALLING IN LOYE WITH LOVE
A WONDERFUL GUY

* * * * *

*HARDANGER

*THE POISONED FOUNTAIN
*RED AUTUMN

*SONATA FOR TWO PIANOS

PERIOD SUITE

Delylva, Browna & Headerion, Ing.
RNOD Bidg. - Rochefeller Cenber

SPLENDID NEW SETTINGS FOR TWO PIANOS

by Whittemore and Lowe

| ]F Yl |Lin|- real reason o !F-'|II'U‘ Hlll-?ﬂﬂﬂ-uﬂﬂﬂ-l nF ‘qu':

Richard Rodgers
Richard Rodgers

Each of the obove ot 51.25
15et of tweo coples)

OTHER DISTINGUISHED MUSIC FOR TWD PIANDS

Richard Addinsell
WARSAW CONCERTO (Transcribed by Percy Grainger)

Arnold Bax
*THE DEVIL THAT TEMPTED SAINT ANTHONY

Abram Chasins

George Gershwin
FANTASY ON GEORGE GERSHWIN'S PORGY AND BESS 3.50

[Trarseribed by Percy Grainger)
(*two copies neoded for performance)

THE CHAPPELL GROUP

Chappell & Co., Inc. T. §. Horms Co. Willlamsen Muslc, lInc.
Garihwia Publishing Corp.

New York 20, M. Y.

Gy
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| By HAROLD BERKLEY

NOT A VIOLIN MAKER APPRAISAL SUGGESTED

Mrs. T. 5., Louisiana. 1 am very
glad wyou realize that vour Strad-
labeled violin is not likely 1o be
genuine, Few of my correspondents

br. . D. H., Pennsylvania. 1t is
jon of experts that
or TieAenbrucker, to

Duiffoprugear
pever maide

give him liis right name m
anv violins, only lutes aned guitars,
The many so-called Duiffogrugears
e died. in buoth

who lhave similar violing seem 1
know this. If yvou wish o have it
,1|l|||.:i-r.|. vou =hoold take or send it
originated, after SR M
F }‘n ind Germany, They have a = I!Iulillnlll‘l1III e
France | any, i .

n L i
curiosity value only.

BOOK ON VIOLIN MAKERS

| NOT WELL KNOWN

E. R., New Jersev, I'm sorry, but
B. M. Manitoba. 1 have heen able I do not know of a book, in Englis)

Lo oslstain o more information nl!il"'l" similar to Fairfield's “Known Violis
| 7 maker named D. Stirrat, ol Edin Makers.” Lutgendorfls monamental
| burgh, Scotland, than that there was Ly o of course the Bible of violia

violins lowvers. but it is in German and i

There is no standard price far his now alimost |1I1;“l--|:;.|. 1o obtain
instruments: each would have 1o be

a man = named who made

REPAIR FIRMS SUGGESTED

judged on its own merit=,

PS5 N. WFest Virginia. Any of the
violin firms that advertise in ETUDE
Wrs., o (r.. Hlenois A= | hiave are equipped o give an experl ap
vilten '||;|.j gecasion o remark i 1= |.-r.||-.|| a5 a vielin and also 1o make

| impossibile to give any definite opin:  any necessary repairs '_'Il er Brms
ion on a violin from the evidence [ can recommend are A, Eisenstein &
| supplied by the label. Labels can o Son, 1585 Broadway: Shropshire i
casilv be faked. If the date or spell-  Frev, 119 West 57th Street; and
ing of the label is wrong, one is uss  Hembert Wurlitzer, 120 West 4lnd
ually reht in saving that the instriu-  Spreet. All these frms are in New
| ment bearing it i= an inferior copyv, York City,

but further than that one cannot go,

that either of vour violins has value,
vou shounld take or =end it 1o one of
the Chicago dealers that advertise in

ETUDE and ask for an appraisal portant factories of musical 'E"I"'
ments in Mirecoarf, a concern aating

back te 1790, They have worked on 5

Mizs 5. L. P. Ohie. Thibouville

Lamv & Cie. is one of the most im

For a small fee a reliable opinion
| will be given to vou. }
mass-prodouction basis in a pured

A YAGUE ANSWER commercial wayv, making thousands

of instruments a vear. |hey prods

H. G, C.. Washington. An institu instruments in  diflerent grades

: g0 e

tion that would ecertainly benefit ranging in price from §laiy 1
from the theaght vou have in mind is about §150.00

| The Muosic School Setlement, 55
East Third Street, New York Ciiy NO INFORMATION AT HAND
It i= a splendid school. I am purpose-
Iv vague in this answer. bot that is
1.\.|I.-.I LRl '|-..|||Il'||

Grove's Dictionary of Music ot il

Oxford Companion io Music B

A DISCREPANCY IN DATES

However. | have the imipression i

f & wh
he was a Scandinavian vielnis ':

Mrs. F. § K., New York. Your

| violin was made by Friedrich August
Glass comewhere hetween 1840 and
1855, Translated, the label savs the
instrument was made by him after
the model of a Stradivarius made in A SELLING SUGGESTION
l638—which is interesting, because
stradivari was_not born until 1644!
Mayhe the violin is not even

bived during the latier parn ol
last centurv. If anv af ot

glad if they would write lo me

a pen- l|:-'|_m-+- of vour vialin, 1 woilld S

| l]]lll.' {:’II.‘-"'. I” any case, jt s I'['Fllﬂ.- -u,:':.I
| ||" worth between 5000
S100L00

gest that you get in louch

vard, Los Angeles.

ETUDE- NOVEMBER 19

Wiss C. E. J.. Wiscons Neither

anv information on Jean Ten Have.

readers

kiow more about Ten Have I'd be

{. K., California. As vou W= %
b i

aned P.H‘l- Brown, 5625 Wilshire “""::-h

g 13;__ i

Answered by FREDERICK PHILLIPS

o Ve have a tiwo mangal organ, and
have just been presented with a set
al chimes, Since I do not have any
I||;j.|'j;lr with ehimes, | would appreci-
aie some suggestions for a book of
sitable voluntaries, muge not too
elvaneed.

—K. V. K., Canada

There are & few collections of or-
gan music designed for use with
chimes, such ag “Organ Music With
{himes” by Kinder, published by
['resser, one with a somewhat similar
title published by Lorenz. and pos-
sibly others. The Presser Company
will be glad to send these 1o vou for
cuamination. There are also many
single numbers, among which we
might mention the following: An
Evening Meditation, Demarest: Ca-
thedral  Shodows, Mason; Golifes,
Matthews; Gesy Hombine, Yon:
Sunset ond Evening Hells, Feder-
lein; Chime Preludes (published by
Grav); Evemsomg, Duddy: Fesper
Hymn, Bishop; Twilight Maosings,
Kinder; In Moonlighe, Kinder: etc.
Mast of these also may be had on
appraval,

® | am preparing for @ meeting of
my club which will study the life and
wark of Atbers Schweitzer, ond | am
reading “Music in the Life of Albert
Schwestzer™ by Charles Jov. Follow.
ing [rrge 130 there are several ;n}'.-
tuseg, In ome, showing Dv. Schuwrir-
s at the pigno in the Gunsbach
home, the music is open on the rack;
! should liké 1o know the name of
n'.-.- compasition. | should also like
information regarding recordings by
Dr. Sehweitzer,

—L. A. Z.. Fisconsin

We regret very much that the book
by Joy referred to is temporarily out
of steck, 50 that we are unable to
identify the particular composilion
‘h--‘n‘n. T!'lr' Eu]umhiu |u‘ﬂ]:l!r' h.‘l.'r: i
wed four volumes of Schweitzer
argan recordings, as {ollows:
Chotale No. ) in E. Franck
) set  MX-100
Organ Masie Val. 1, Bach-Preludes
and Fugues in ¢ Major, G major, F
tinar; Fantasia & Fugue in G minor,
Litth” Fugue in G minor: Toecata
& Fugue in D Minor se1 MAM-310
1:r=;ﬂ Music Yol. 2, Bach—13 Chaoral
“r-' niles g set MM-320
Mrgan Music Vol 3. Bach-Preludes &
Fugues in C min., C major, E minor:
Fugue A minor set MM-320
r”lt.tﬂ coald probably be procured
" your local dealers, or from the
Veesser Company,

HTUDE-NOV EMBER 1952
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L] .*_fbum 1390 a twe-manual tracker
action pipe organ was installed in
a local church, and by 1944 the
operation of the organ was becoming
unsatisfactory and wnreliable
times, [n .”ﬂ'rl‘ﬁ_ 1%5, a new two-
manual electro-pneamatic action or-
gan  was installed. The old or-
gan had 13 ranks. Not leng before
the old organ was removed I tried
out the sounds of each pipe. With
the exception of a number of Oboe
pipes the organ was fairly good.
Same pipes sounded as if they might
aeed some tuning or regulating, The
new organ sounds  somewhar e
hetent as compared fo the old, mostly
i “fell™ organ. When | hear the
new orgen there are times when |
feel badly about it, coupled with
memories of the old one. Do you
think frem the specifications sent
you that I am justified in feeling
as { do? W hat are your opinions on
the Vox Humnana and Chimes on
the new organ, frstead ulf same ofher
possibly useful stops which are not
preseni. Is it possible to preserve
and use the pipes ol sueh an organ
as the old one, and simply replace
the console, cheses, ete., if the trouble
seems to be here rather than in the
pipes? Or is it better in most cases
to replace the entire instrument,
pipes and all, with @ new instru.
mert?

—WF_R. M., Md.

We con well understand how the
replacing of the old organ with a
new one, gives you the feeling of
having lost an old friend, and also,
from the respective specificalions,
how you miss something of the solid
tone qualities of the old instrument,
as compared with the “nice” tones of
the new instrument. We believe, how-
ever, that if the new organ was in-
stalled on the recommendation of a
reliahle builder, there would be good
reasons for a complete replacement,
rather than an effort 1o preserve the
old pipes and install new action
u::d |'|IIII-III1'_'. It i'l- pu:.-'ihlr I]'I-L' “IIl'ﬁ
Digpason on the new organ would
also give more body than the stops
on the new one, but all in all, we
frel that the new argan ie fairly ade-
quate, and we believe you will come
to like it more as time goes on. The
addition of an Oboe or Doppel Flote
might be more effcctive on the new
organ from an ensemble point of
view, instead of the Vox Humana
and Chimes, hut these latter are
very effective within their somewhat
limited uses.

THE END

mnible to preference by

Hammand Orgun illestrated abeve it the Home Model = price oo regesii,

You press the keys of the Hammond Organ and a new advenoure
begins. The song of skylarks—the brilliance of brasses, the whisper
of willows come alive as you play. This is music that relaxes vou
« o« Tefreshes you . . renews you, And it happens each time vou play.

Your (amily joins the fun
when there's a Hammond
Organ in your home. For
CVEN VOMIT YOUNESIers can
swiltly captiore the beauty
ol music, the feeling of
kinship that comes with
playing such an instru-
ment, What's more, on the
Hammond Organ even
beginners play surpris
ingle fine music the first
montl. And vour friends
like to visit a home where
they may share the fun of
music-making, vpo.

You have room enough in your home for a Hammond Organ, There
are models to fit your home, available on payments exactly suied
to vour needs. Hammond Organ prices begin at 51285 including
wne equipment and bench, fob. Chicago (for the Spinet Model,
not shown). Ask your dealer for a demonstration, Then you will
know why the Hammond Organ gives lasting musical satisfaction
Lok 50 many.

Lammronn Orcan

MUSIC'S MOST GLORIOUS YOICE

F==== MAIL COUPON FOR FULL INFORMATION =====

90, baREONT I ETRURENT CORTANT 14

the organist.

: Hammoml Instrument Company :

1 ARZ10OW. Diversey Ave., Chicago 30, TlHnod 1

b Withoot obligation, please send me information on the )

: following Hammond Crgan mosels: :

CHURCH MODEL— [ Spinet Model  [] Church Model '
Hammaonl (hrgans are owd ! O Home Model [ G | -
in some 25 60 churchios. : 7 S Mot :
i N ame - bt s i ]

Coneert Model has 32-pote : [ L
AGO pedal kevboard and an | A e ST T L [ i
additional Pedal Solo Unit, §  G0¥. v PO Tone Btate :
1 (]
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Edited by Elizabeth A, Gest

Fnrgetting and Remembering

S oME PEOPLE tell us it is a good
thing to use the system of remem-
bering something by remembering
something else first, Did you ever
try it? For instance, you might
remember when Bach was born by
first remembering something else
—that he was born the same year
in which Handel was born. But if
you forget when Handel w as born,
then—one, two, three, you're out
and you don't know when Bach
was born either!

Some pcu]rlu remetnber the lines
of the staff by first remembering
something else, such as the string
of words “every-good-boy-does.
fine.” All that, just to remember
the lines, eg-b-d-f. If you forget
to remember the string of words
and say ‘“every-good-girl-does.
well” it would not fit in with the
stafl at all, and one, two, three
vou're oul again and you can't
remember the lines of the staff.
Why not omit the string of words
and KNOW that the lines are
merely every other letter of the
musical alphabet. This is certainly
much quicker and safer, and be-

gides it can be applied to any part
of the staff, not only beginning at
the first line.

There is a still longer string of
words that some people use for
remembering the order of all the
sharps, which goes like this
“Fanny-can-get-dinner-and-early-
breakfast.” All this to be remem-
bered first, just to get f-c-g-d-a-e-b!
Suppose you forgot what it was
that Fanny could get. Then your
order of sharps would disappear,
too. It is much safer and quicker
to KNOW that each sharp in the
signature is five notes higher than
the preceding one,

It is never safe in music to try
to remember something by trying
to remember something else first,
Also, it does not develop good
sight-reading, and every piano stu-
dent should try to become a good
sight reader.

This system of
something by remembering some-
thing else first is called “mnemon-
ies”. The word comes from a Greek
word. The dictionary defines it as
“the science of artificial memory,”

remembering

Prawing Contest
Prize winner,
Class B Elaine
Jenmnings (Age
13) Arizona

The MASTER and the BOY

by WILLIAM J. MURDOCH

'THE eleven-year-old Hungarian
boy, accompanied by his 1fr.-.llu.-r
and his father's friend Schindler,
fairly trembled with awe as he
stood in the home of the great Lud-
wig van Beethoven.

This was a dream come true.
The boy had almost worshipped
Beethoven for half his young life.
He had studied his compositions.
He had stood in reverence before
his portrait. He had played some of
his piano works for an astounded
public, He had dreamed over and
over of being received by the great
master himsell and playing for
him. And now, at last he was lace
to face with his hero.

And Beethoven scowled rudely
at him! He shook his head sadly

The Boy Liszt Meets the Master,
Becthoven

plctisre Thos &

L s bW P EQeeT

for he was in poor health and his
bitterness over his lost hearing was
deeply marked in his stern face.
No! No matter how wildly the boy
was acclaimed he would not Listen
to him play! No, he would not

come to the boy’s concert in Vien.
na. No, he was not interested in
his playing. No! Nol

The boy's dream was thus rudely
and !-lldllt"l’ll}' shattered. Beethaven
would not pay him even as much
Az a n|u|||.f'rll'."s heed. The bay
wanted only to please him, yet the
great one would not give the
chance.

Nevertheless, the boy could, and
would play for the rest of musical
Vienna, whether or not the city's
foremost musical hgare would be
lun'-ut'rltf On the Ili;!m of the con-
cert the |.-11;_:-~ hall was crowded,
Thousands had come o hear this
amazing child who was acelaimed
a brilliant pianist by all who had
heard him,

And suddenly, the dream that
wis shattered lrue
The boy HE-iwl his hero in the ag-
dience. There was Beethoven! In
spite of his former rudencss aml
his rebufis, the master did have

came |IF.".H|..

the kindness to come to the boy's
concerl. after all! Anmd the young
pianist poured {orth all the artistry
of his life into his iw:iurn;.um:.
plaving to the very limit of his
skill, playing as he had never
played before, playing for the mu-
sician he revered above all others,

At the conclusion of the concert,
while the audience was sending up
a deafening applause, Beethoven
roso from ]|i- =eal, rll‘]lr.'ej Lo the
stage, grasped the boy and kissed
him on the forehead. That affec.
ticnate embrace was un-1-ru|:'1--ill'-
the proudest moment ol the boy s
life.

And who was the t'ru} ? Franz

Liszt!

Did You

By Gertrade G,

That BACH is called “The Father
of Modern Music?"
That HAYDN is= called “The
Father of the Symphony™?
That PAUL WHITEMAN is called
“The Father of Jazz"?

That ROSSINI is called “Signor
{er“"'-l'i"'“IIiI“?

That THOMAS MOORE i= called
“The Minstrel Boy™?

That Sir ARTHUR SULLIVAN is
called “The Victorian Master of
\lv!mh‘"?

That RAVEL is called “The Or-

chestral Perfectionist™?

Know?

W alker

That CHOPIN is called “The Poet
of the Piano”

That MEYERBEER is called Ih-
."'rlil.h.li'i ..lll1',£'l']l- |||- H.'U‘“ s
{This title was given him II
Bizet, composer of “Carmen. |

That ALBENIZ is called “The
{:il.1'|'|i1'| of f‘il..|i-,-|-"_‘ .

That JOHANN STRAUSS is ,:1.|;,-.:
“The Viennese Waliz King -

That SOUSA is called “The March
|\1|ig"_’ ;

That IRVING BERLIN is called
“The '::-1|:T'||n-l-rl-'||::~l'.|1i-'f of the
Army™?
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Junior Einde Contest

Junior Etude will award three attractive prizes each month for the neates
and hest stories or essays and for answers to puzzles. Contest is open to all
bovs and girls under eighteen years of age.

Class A—15 to 18; Cluss B—[2 to 15; Class C—yndfer 9,

Names of prize winners will appear on this page in a future izsue of the
ETUDE. The thirty next best contributions will receive honorable mention,

Put your name, age and class in which you enter on upper left corner of
your paper and pat your address on upper right corner of your paper. Write
on one gide of paper only. Do not nse typewriters und do net have anyone
FOIF YOUE work for yow

Results of Original Drawing Contest

Prize Winners
(lss A, Kay Gabrielson (Age 15),
Florida
(less B Elaine Jennings (Age 13),
Arigoma, tied with Louise Hentsch-
ler {Age 131, West YVirginia
(s €, George Webber (Age 6}, Con-
pecteut
Speelal Monorable Mention,
Mary Hussitano
Honorable Mention for drawings
(alphabetical order):
Framees Celle, James Craig, Leah Fraser,
Wilma Fuller, Wali. Gentata, Patricia

Ellen Gogus, Leona Green, Joane Guly-
ban, Bergine Haakenson, Suzanne [lar.
alsan, .‘!“Ij.llr[n Henderson, Edith Hiller-
man, Rosalic Horowite, Julie Kempiler,

Manneschmidy, Alice Mushles, Joecelyn
MeAfer, Marian MeLeod, Claude Nor-
ton, Mare Nushaum, Jean Ort, Louvisc
Parker, Dolores Parsone, Dorothy Peb-
worth, Syvidney Ross, Billie Romine,
John  Runssitano, Carelyn - Seymour,
Frank Walten, Elayne Webber, Lois
Violet Winelow, Ellen Winters, Floretta
Witziz Leslie Wood.

Musical Acrostic Conlest
Letter Box

Ity Marion Benson Matthews

Take the letiers as called for from
the words below and find the name
of o wellknown symphony. {Send
answers to Junior Etude before

Nﬂi'm]’-ﬂ'r 3 I i .r

Send replies to letters in care of
Junior Etnde, Bryn Mawr, Pa.,
and they will e forwarded to the
writers. Do not ask for addresses.
Forcign mail is 5 cents; some for-
cign airmail is 15 eents and some is
25 eents, Consult your Post Office
L The first letter of the name of a before stamping forcign air mail.
fumous Ausirian oom poser.
2 The second letter ol a social enter-
taimment featuring music,
L The third letter ol the art of com-
bining tones and chards,
The fourth letter of a composition
wTitlen Illr fuj] urrhr'-ilhl in several
mosemenls
The ffeh letter in characters placed
on the =taff 1o cancel sharps or flats,
The sixth”letter in the name of a
bamous mineteenth centary. violinist,
The seventh letter of n word meun-
img one who exhibits great instru-
mratal skill,
The eighth letter of an orchestral
composithon  preceding an  opera or
arElari,
{Answers must give all the words
ealled for)

Dear Junior Etude:
¢ have had & good many piano eeleb-

Dear Junmior Etade:
I am a reader of ETUDE Music Maga-

gine, my [amily's and my favorite maga-
gine,

I play the piann and am in second
voar at the College of Muosio and Arts
of the r'!u'liilllilu' Waomen's I..ill.ll\t'f'lll“}'.
My hobbies are stamp and coin collects
ing, listening to good music, sports,
reading and writing letters. 1 wounld like
to hear from other Etude readers all
over the world,

Sonia Fe Flores (Age 16,
Philippine Isiands

1 enjoy the ETUDE a lot, especially the
articles by concert pianists as 1 hope to
become one myeelf. My favorite compo-
sitlon iz Beethoven's Fifth Concerto, |
would like to hear from anyone who is
interested In music or in Beethoven.
Sue Fortney {Age-15), Wisconsin

=
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Jo Rita Marrs, Joan Mercer, Melissa |

sHERWOOTD MUSIC SEHUDL

Distinguished since 1895 for the training of professional
musicians, Member of the National Association of Schools
of Musie, Faculty of renowned American and European
artists. Degree, diploma, and certificate courses in piano,
vaice, violin, organ, ‘cello, wind instruments, Public School
musie, compozition. In the heart of eultural Chicago. Liv-
ing gecommaodations at moderate cost,

X SPRING SEMESTER BEGING FEBRUARY 20d X

For free catalog, write Arthur Wildman, Musical Director.
1014 50. MICHIGAN AVENUE * CHICAGD 5 = ILLINOLS

g |2} ST. LOUIS INSTITUTE of MUSIC 1

John Philip Blake, Jr., President

Bachelor of Music Degree in 24 Fields
Maoster of Music Degree in 23 Fields

Graduaotes Music Education Major pregram well qualified to teach all phases of
Music in public schools. A cotalog will be sent on reguest.
{natifutional Member Notiongl duociatisn ef Schosls of Maeilc

T80 Bonhomme Avenwe S5t. Lowin § Miseyr

NEW YORK COLLEGE OF MUSIC

Arved Kortz, Director
75th ANNIVERSARY YEAR

College and Prodesslonal Cacried
Claw and lndividual Inttruchion
Preparatory Training for Childrea and Adwlih
114 East B5 Shraet, New York 28, N. Y,

Chartered 1878

Full o+ Port Tima Day or Evening

write for Cotalegue

COSMOPOLITAN SCHOOL OF MUSIC

Praparatory, College, Special, and Groduate Deporiments. Courses leading to
Bacheler of Mutic, Bachelor of Music Education, Master of Music, ond Teacher's

Cartificates in Music and Theatra Arts.
Clerence Eidam

William Phillips
Freudent Member NASM Dean
Edwin L. Stephes—Mgr., J0& Sowth Wabowh, Chicoge 4, lilacks

®he (Jletreland Tnstitute of (Dusic

Bochalor of Music—=Marter of Muric—Boachelor of Scisscs n Edwcation
(E.5. in Ed. by arrongemant with Kant Stote Usiversity)
BERYL RUBINSTEIN, Mus.D., Director

3411 Ewclid Ave., Cleveland 15, Ohle

rities here but it would be interesting tu
bring over & few Americans, Our small
State bas indeed grown musically under
the speeisl guidance of our Sydney
Symphony Orchestra, whose conductor
5 Engepe Goossens, We have also had
fuest conductors including Sir John
Barbirolli and Ouo Klemperer, I want
' become a music teacher but at pres-
et | work in an office. 1 would like to
bear from amyome in America who is
‘aterested in music and will answer all

betiers,
Cladys Irene Mulcaky (Age 18),
Australia

Elemher of (84 Nalidesl dssoriatiss of Sehoits of S

CINCINNATI CONSERVATORY OF MUSIC

William 5. Meyler, Ph. D., Director oad Dean of Foculty

Established 1867, Operated under ouipices Cincinnoti Institute of Fine Ark
affilioted with University of Cincinnati, Complets school of musie—Dagress,
Diplomas, Cartificotes—dermitories, 10 acre compus. For free Catalog address,
C. M. Bsnjamin, Registrar, Dept. E. T. Highland Ave. ond Dk St., CINCINMATI 19, OHID

AMERICAN CONSERVATORY

OF MUSIC—CHICAGO

Offers courses In all branches of musts and dramatie mri
6dth . Prculty of 135 arilst
Member of Associntion of 8o af Musie

mm.m;w:mmmhmmﬂm.m
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SINGERS CAN BE MUSICIANS, TOO
(Continued from Page 20)

great artist-teachers, who are |1s1:|a!ly
careful that their young pupils
get the most complete development

life force, and not as something
siaxtra”, to be added on top of the
three “R's". and often omined if
time i= lacking. Please understand

g L

Jddition to vocal coaching lessons
there are languages to be learned,
+ lasge number of roles to be mits-
ered, #¢ well as stage work, and
Jjien dancing. With a schedule like
ilils most singers shy awiy from what
iev believe to be dull, uminspired
jessoms in textbook harmony, dicta-

musical ones. Wouldn't this be the

obvious kicking-off point for devel-
oping his understanding of basic har-
mony, rhythmic patterns, music read-
|nn;.+u|:|:l form? Centainly nothing
musical i= of more interest to him
at the moment,

There are those who will say that

new American edition!

plane music n/’ C‘:’nacA 8" CJEE-,
p ares

. - s CHAMINADE— Children's Albom, Vo', -] v AL00
. f these : . and they ¢ t be ; : s e, .. ¢ 4
. ' PSR m“i} ?H' :-I:w n:e- thor- that I am not referring to a specific ﬂm.m.,dmdfmjfl:yﬂ::v He:ld u:;:l:l of ]'.‘“.n":!: cannot take place in_ this | LAPARRA— Rythmes espognois .. ... P
It's Christmas! So let's have a toprank teachers, Wh0 e will  body of musical knowledge, but 1o s e el S B that one must ave » texthook | MOSZMOWSKI— 15 Etudes do victuseith, Op, 72.......... 27§
recital that is different and fun! uthl:-' shi. el_ﬂﬂ;e |:;Latliluilt when an “attitude” toward music in gen- lhhlrd“? % :n <23 hiis :m_ i “T:ﬂjr' es for practice, ete. All| PHILIPP— Coprice-stides in Octaves ..o ivnrrr 200
Elkn iy I--'.iitin gpon musician: eral which will serve as o broad “METTH!M‘ ol dry uéxthmuh hugt ;m,]:“r i e mu:t.l bl ok e ORISIND. 10, YORIT. o haavigs citbaeeRie RN
P : ﬁ"ﬂ?&ﬁ'ﬁ? g e o {foundation for any child whe mas st ool ha ¢ and solfé i S R, up-o-dae el
ﬁﬁ-ﬁ?ﬁﬁﬁ e ship in their singers. i . : ewerises in harmony and solfége at  with plenty of musical examples, and | i
i What is the result of this brand  wish to hull# a nma._.m: ﬁmv_; -_np--lr. e, They can see no meed for it,  use it e e Aiur‘-::. . fur piann, 4-hands
: i - attitude is infinite . ; = JANY EXer
ightful book of training? There is no douht ‘l“.“ i I“t", T “: th syt _m ol _k and they are right. cises you need can be drawn right: MOSTNOWSKl=—Master & Pupil, Op. 95 ... coviierissn 200
Base vour program on  the delightful boo it is capable of producing a certain |1lFur;: lmi“'ﬂl;:_ : ";' e ;‘”""-“'t Obviously a different approach  from the pupil’s scores and will cer- | B little duats with S-ole b
¥ STMAS IN MEXICO, by Marie Wester- ive. well-polished of the wrong Kind of piano lessons, ¢t '3 A i : ! ittle duats with J-nole ko
G . o R i type of m!"ﬂ“c ho k ]w.:. geve  Obviously  this  problem must be musll:e o, & 1i|?F-ﬂ- ¥ ang l:l-m.]y mean much more to him. It is ¢ dooler, ar dirgctly fro
velt and Jane Flory. These traditional songs fol- product, a singer w 10 KRD is be interested enough in develop-  only through such a meaningful ap- i Fachy from

low the fascinating and gay Christmas celebra-

tion of the children in Mexico.

The continuity of the book is perfect for a pag

cant-like program, with songs to sing and play.

and little dances for all to do. Alse, the illustra-
tions in the book give wonderful ideas for cos-
Limes.

¢ For a larger program, here are some general
Christmas solo suggestions.

AROUND THE CHRISTMAS TREE (G 2]
CATHEDRAL CHIMES AT CHRISTMAS EVE (G, 3] Engelmann | 10-06380

Craaby 110-16192 §.30
a5

eral roles letter-perfect, and who
can conduct himself in a presentable
manner on the stage. But what hap-
pens when he is presented s-:nhivl-nh'
with a strange score Lo read at sight
for an important audition, or &

| modern operatic rile which he can-

not learn alone and has no time o
coach? Usally nothing. The need
for musicianship, which he has
pever felt, usually strikes him with
great force and he loses a large
part of the security and sell-confi-
dence which his teacher had =0
carefully built up. If he has enough
ambition and stamina he may be

attacked not only in our public
schools. but also in our homes,
where ;wr.-u!wl musical expression
has been all but replaced by radio,
televizion, and phonograph,
Secondly, a great deal can be
done by the voice teachers them.
selves simply by adopting a more
conscientions  attitude toward the
l'ul:l11l1l'11" drl.'l*lnl,ﬁl:i"'rll uF T:|'|~'|r
pupils, OF course their own feelings
abont the matter may be entirely
different, in which case the cause
i= all but lost. I talked recemtly with
a leading volee teacher who aston
ished me with the following remark

ing kis musicianship to really work
a it. Where can such an approach be

fpond? Of vital importance to the
singer are the songs and ritles he s
wving to Jearn, More often than not

ther preseul many difficulties, mostly

proach that the ‘singer can ever
become vitally interested in the ma-

ASSUCIATED MUSIC PUBLISHERS, Inc.

terials of music so that he will went

to develop into the musician tha
should he.

THE END

TEACHER'S

ROUNDTABLE

{Continued from Page 23)

within & very gradual diminuendo.

“When the first motive come= back
ot pages 3 and 5, much attention
must be given to the damper pedal.

“In the last line of Page 3. make
the crescendo very gradunl and do

not reach ‘FF' oo soon: it mu

25 W. 45th Street ¢ New York City 35

COMPLETE COURSE IN HARMONY
A "SELF-INSTRUCTOR™ BY JOSEPH A. HAGEN

Farmarly Editor of Murical Theory for “The Iniernationsl Musician™

To womply with many requests far n Self-Insirecier & KEY kas Geon added fo fhin ssrae o
Lﬂt - 15':-:!":_!-!:::?.”-. lm;-l :lh* “hﬂm'ﬂr .I-'I.Nb:‘lm n!l t‘b':-t:llml II:'.i hl:ll l.ulr;l!:!:
i imatrartanm
il tarmesy may s be b irem fhis BT, Inatrurtor Tar e Grire of " awle

1hsrrugh
Paruaiel lessan. 'ﬂlulh will be sedl wges Feq
JOSEPFH A, HAGEMN . . - TO WERSTER AVENUE, PATERSOMN, W, J,

1

oceur only on the las 5
CHIMES AT CHRISTMAS (Cr. 303 J .Slﬂ.njm s 1;4“ 4? able to fill the gaps in his develop- “he far as | am concerned, all Be sure that the bass notes of the “At the f"“ﬂ:iE::"T‘::'::?- keep
CHAISTMAS BELLS (G 3) ... “; i :j?:j:m :;, ment quickly. but ususlly he loses opera singers are merely ”'u“"l'l""‘ srpeggioed chorde of the left hand  the “FF” of the trill in chords as far | t . .
CHRISTMAS BELLS (Gr 3] . . ilson 40287 vl ietly disappears from operated by the conductor, The more are given enough tone to support ade-  as, and into the next measure: % ‘ k ?
CHRISTMAS CANDLES [Cr. 3-4) ; o= Adier 13040160 4% .:;T:I:::l:i.:icnlq:-lerni:. a viq:Il.;m of sheer they know about music, the more quately the harmonies, lulnl are  diminish gradoally to the '['-:::I:::Ir: . sl asiaes wlt ﬂut a tﬂwer
CHRISTMAS EVE (Gr. 2] .. o i . Blaks_ 110-17925 30 asical insdequacy. they insist upon singing their own ‘ght' within the pedal at the Imo. The A natural in the low bass, i
CHRISTMAS EVE [Gr. (] .. Stoirs - 11040120 30 Those whose voices and talents way, which makes them absolutels changes every other hall measure.  left hand, is correct, The difference | :
CHRISTMAS FANTASIA (G 3150 . .. Muyallor 110-23105 .50 {not 1o be confused with real knowl- useless to the conductor, who would "ne effect which s not printed  with G-sharp—which it ought to be yed - w"th
GHRISTMAS HYMN AND BELLS (Gr. 2); picher  110-25103 35 edge of music) are highly superior prefer that they knew nothing.” in any edition consists of playing but does not exist on the keyboard

HOLIDAY [Gr. 25) ... Kattarer 110-26528 .30 usually continue in their careers I fear that. in a sense, he was g ﬁn.'] r‘:h""ifh"“'* bass G octave —is unnaticeable because of the low £é . . 1
JINGLE BELLS | I e Fiarpont-Richter 110-27198 .35 through sheer dogged persistence, right, if one is considering the dog prn.*t,dm; it—piano subito,” register, ar‘. 0" l,.c elld &
UNDER THE HISTL‘ETQF. (Ge. 2151 Engelmann 110-0740% 4D their own or their manager's. They matie, formalized approach to music Now we come to the Jenx o eau,

VT LT wgelm - -

e There is a section in the book about gifts and toys

so here are ideas for additional pieces about toys.

skillfully avoid the difficult assign.
ments, and sing the same old riles
and concerts over and over, without
the slightest artistic flexibility. Their

usually considered by the average
teacher of theory and ear training
Yet, there is one important fact
which he overlooked. There & 2

!|'I_'|' famons Fountain, a most difheult
pirce indeed, and remarkable in
morg wiys than one, for here the

“Page 11. first measure of last
line, make a slight gap belore start-

ing the second measure.

*Page 12, measare 3, the B-sharp

Your Church—with or

author revealed himsell as & precar.

is field down; take the pedal off
sr, Of course, the lineage with Liss

De¥itc 110-40180

Lt

' Wi - e H
BIG BASS TUBA [Gr. 2 performances are showy and effec-  greater danger that the rote-drilled ithout a tower—can bring

: h after the fourth beat of the preced.

CLOWN (Gr. 1] ..... Ketterar 110.-23665 .30 tive, but superficial because they singer will be absolutelv inflexible .in :Td;ﬁ:fﬂ the latter’s Jenx nf'l-n.u ing measure, r]’[av_..- the uj.:wnlrd pas- a new spiritual awareness
CLOWN (Gr. 2] .. _ ks  Karn 13040182 .30 do Tl.n?t ram;- I’ﬁsﬂ]‘; wil hiin ::- an ,1[1 :!n; h.‘s.;u’iu ;-I 1]|'|.- .-.nnuiurl;ujr. t::. the F:“!Ihmni;f;ﬁﬂurl:rjﬁ?;:: uﬂanr:rlp ;:_5:_ 'h'l'i-l: :.hlftéull':l_'t-l:.m;w:;'n_m;ugl_1rn- E. io the Dﬂmmunity with

TP | r . IILANI D - Wesslon o ren mMmu=Ica imtelli- other hand, the snger who has 2 jchness e o bre e YO H :
Arpgradfilyin FEP“ N.ILLS L AR A T. 7 .3:.4-:ulw: : :_H‘"ﬂ-‘- thorough knowledge :nd undersiani of harmonies, a power of description  softly. with left hand held very high | Carillonic Bells”, At the
BULYAR WS I"i" L) ... Ej‘ o Id 33,? Fe Is there any way in which today’s ing of the music he is singing baas 0 'h_":h hflmi only to him. It was above. “The final line of Page 13, | touch of a finger, or
e e S U N s e young singers can be helped to security in what he knows which s witten in 1901, and sharp scruti-  very ‘PP, drowned in pedal. and | automatically, their beautiful
DRUM (My First Toys) [Gr. | ’ ... Rich#ar ||,_|.ii' -.12 .:‘-5 overcome this nearly universal lack tually gives him a feeling of com I:u-_u-..I will not fail to notice in De- absolutely without ritarding.” | it mu;, .
FIFL, THE LITTLE BALLET GIRL (Gr. 214) ......- Alfbayer 110-26272 .30 of musicianship? I think that there plete freedom and flexibility, This & llllk:I!f! "Pagodes”, written in 1903, To the above enlightening advice : ic carries
Coalpgel AR ;I-Ilro bt are ecveral ways. the singer who can be a boos 1o the the influence exercised by the pian- [ might add the following metro-| 5 your church's message to all
JACK-IN-THE-BOX [Gr. 2} ... ungan 13041040 30

LITTLE TIN SOLDIER (G- 2] .....
LITTLE TOY SOLDIER (Gr. 2] .......
MuUsIC BOX (Gr. 3]

MY KIDBIEGAR [Gr. 1) .o cvincsiiinnenaniinas

MY POPGUN (Gr. 115) :
MY SCOOTER (Gr. 15} .oioiiaes
MY TEDDY BEAR (Gr. 1) ...

| o S standing that music | ¢ taraly  come 4 s ket aad gt Thiz concludes one of the Round bells weighing 73 3
BRRSOAIS (Th, S tvrart P s et a facile performance :mm.'urmﬂi:.:l :;::i' hl-:“::aut;.w :1-'.:1:1 ::II EI'T'H:I God Jaughing st the water Tables I have most enjoyed 1o write, Write fﬂrg;]mgpi f 'F"m poundu. 3
TALKING DOLL {Gr. 11f3) ... Rishar  110-1735% or the playing of a professi = B - i all. e Hich tickles him.'™ It is an im- for 1 feel it will bring help—irom ¥ ele information,

TOYS ON PARADE [Cr. 2135 ... Robinson | 10-40137 ! nal sym- ut most importanl © N
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The first remedy is a basic one,
It looks to the development not of
the present crop of singers, but of
those of the future—those who now
exist among the millions of children
in our schools. Tt is with their musi-
cal experience that we must begin.
We must lead them into the under-

phony orchestra, but an art for the
everyday life of everyone, capable of
satisfying many of the most urgent
human needs. They must develop a
curiosity about music, and be allow.
ed to satisfy that curiosity in any
way that seems right at the moment.

. his i i te precioss, i the seals i & SCHULMERICH CARILLONS, INC.28142-2 Caril
Bryn Mewr, Pomsyivania They must explore music freely and 1h:r:'"::ef5:-.: :lrtq:rl:uhmh call bt middle ,T‘#;;h 5:'““ notes in the  time, i ’ arilion Hill, SELLERSYILLE, pA,
experience it constantly as a vital s stremuous an appreaticeship. » i . ! .

conductor because he snderstands
the musical language the condacier
is speaking. Naturally there can be
no halfway about Wt

Conductors and managers can be
of great help by refusing o h-TI‘I
singers who are only hall-traised
musicians. Such persons have be-

s 1
Einger must wwanl musicianship. He

must be interested in working 8 %
He must consider it imperist
enough to devote some of his e
cious time to it. And if be is
ing for a career in opera of conter

ETUDE—NOVEMBER 5%

Bic imnovations of his young coel-
Jeague,

“In Iruru d'eae the interpretation
mist ill be more simple, if possi-
ble, than in the Pavane, und com-
Metely void of expression,” Ravel
said. “Ne wther {eeling than that in-
T;:aifd by the verse of Henri de
tgnier placed in epigraph: ‘A

nlr:-ﬁm of what the fountains can
£ "t 1o our eyes as well as our ears,
. A the bottom of Page 2. launch
" arpeggio of the last measure very
:‘rF!l:-'_. and link it to the first oc-
e (Csharp) of the left hand in

the fo owing measure, Do the same

HIUDE-NOVEMBER 1052

N

nomic indications: the tempos he
recommended—away froin o metro-
nome—vary  slightly  with these
printed in most editions. The 53 1o a
quarter note for the Povane can be

pushed ahead to almest 69. In Thr|

Fourntain, the 144 1o the eighth note
can hecome 76 o the quarter note.

the most authentic source—to the |
great number of Ravel admirers who |
are studying those two delightful |

numbers. But remember . . . To
reach a point where you feel com-
pletely secure in the performance of

Jeur deau it takes a long, vory ling |

who hear—at a fraction
of the cost of cast bells,

They are light in weight,
yet 25 “Carillonic Bells”
provide the same musieal
range and volume of cast

“Carillonie Bells™ iv o
trademark for produsts o
Neblrmerich Elsctranics, S,

Carillonic Bells
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| THE FUNCTION OF THE BAND SINGING IN THE MOVIES

| {Continued from Page 16)
(Continued from Page 9)

L AWRENCE ;
TIBBETT | America’s Beloved Baritone

] GULBRANSEN
,U o ;

free, €aEY, natural, and comfortable.

We have all witnessed vocal performances that leave us
|-|F}'-‘j“ﬂ? fatigned, simply from watching the grimaces the
dngers o through, the stretching of the lips, the heaving of
the chest, the appearance of cords standing out in the neck., |
Ther may be lifting weights or biting pears by such contor. |
jons, but they are certainly not giving forth pure singing,

Sipce purity of singing is so largely a maiter of personal
-l'l‘l:\lljﬂn_ itis IIH.TI'H‘_I I“’J“'"ihl!" to chart it Il} l'l-ll.:]n;'|'|r4'|;||<I 1||,||]|-|:|I
of course, depends upon natural physical structure, The true
<jnger is born with  certain breadth of resonance-chambers :
it 3 this which allows tene to “sound™ and since it is strue-
paral, it cannot be acquired. Further, pure singing depends
upon good disphragmatic breath, a completely relaxed throat

1ziﬂ;|r‘- the possibility of good work vision per formers who make a trade.

an much more accessible. Fyven in
the smallest towns, the bandmaster
| encounters ready-made interest. Bei-
has heen made available

mark of some personal idiosynerasy
of rhythm, harmony,
tion, and apply it w0 everviling thes
I:uul'h. II'E:’|I1”4'-—H| "-'Iil.l|li|-|'n Haow.
ever it started. it"s bad. You cas
train a band on edditics of “arrange

Insirmiments

| ter music
to him, in better edirions and ar-
rangements, We ever-iis
creasing library of excellent original
band works, by [ine composers of
eminent standing. And the many ex-
cellent high school and college bands
stand as examples of what can be

—
4
have an

ment.” Earlier. 1 spoke of gearing

e

enct rimBETT

banid work =0 as to give the voun
players some musical benefits. R L
spect for the composer's text is on

of them. Let the band’s fur

rids, W

» e ik W iplaty i3

Tenclwrs and sty dents of musi Ao

¥ o, T R J 2 i R sy ol
and dancing realize how impaot- done when the visual elements of 1o ’!”L‘ ””,h“ = well T i I.' und jaw, and good posture. = fased wits Ahs prakles &5 r"t_ﬂ:T . rom
tant it “estiblish the habit of drenishow are subordinated to the let it exercise this function by play. : 5 . s e asaiLes oA TRE T
tant it s to ostab isha the hplut ol CIre H ] {x . q Ing fu i . ' rag rlats i | believe it wise nof 1o worry alhwgt I-rr‘.llhi,u,g_ Once you sans Wil WL o o

P ¢ ol 1 2 ,_L | &1, & A= i as iien it R . : 1 SR :
correct timing. It's only natural art-values of good mMmusy understand the aet of breathing, physiologically, you have wod shase Wigle A b TR

folk-air,
with good tone,
attacks, is more effective thy

Without ,|i.|-._|_|ql'|r:|; the ||-gi'|i:|||.|tr' -impl---r eorrectly  plaved r_,._..-_--.-.-—l'h'-i'

the sports field. the gooil

that this “time conscious”  group
should prefer the I-Ill\l-rh- Seth
vetronome de Maelzel—

1 bt in Eodars il
tanm of Just 184
enl pugulrymentis hpars .

(o Gulbransen

-mh o exert clear ||lll1ll|.ll|ig T .'|i'4,'11|n|1|i-.]| it ]1r1,,]_“.']-,“ (her-
copcentration on breathing makes one self-conscious,
Resomance i= another matter. Actually, it i= the resonance-

(aliyy wat wiil
fun o j -
handmaster stimulates his players to cise
some tortured

Tl 5 e WAEN B
| homas R =
R e ok e s : g ; . e
a precision instrument macs by an want to make music. First of all. he version of a difficuly -

jpislmn's BN

Asmerican firm famed for fine tims chould train his players in intonation  elassic. chambers and not the vocal cords which produce the ultimare fren teiag o Jor I B o wlagunne o L ]
ipstrumients: sice 1513, S i g ; The handmaster must also give | effect of tone, The vibration of the vocal cords vriginates the pa & plasmure o ER8 A% T v Akt duliy |
and tonal quality. It nee ds time and e bandms mus also give his vaat Bt 9o -gowsine ¢ bads f it R Latad i 1 i
b Y 1 i . e AN, E e adnes==s ol il= ta N b L e L g
| 1 f stakinely snfinite care to build fullness of tone, plavers adequate rebearsing. Th R H?:H.I' And "r ~ : re lnu.mu_ i= what — st N
T . & LTI s Seth Thomas crakt=me I . vlv : - T 0 3 b RO AICE, . 7. " i o i )
T h .H_-l 1 Thomas M tronome is uni Seth Thomas craftamen palnsiaking detilianey of fone: craframantike han. reans more than simply readi nses | i I ce, fortunately, 15 a skill we cashm kit i \\ W
versally recognized as the Bnest made fashion the sturdy kev-wound mecha- . ua Satrals s \

nism to assure that each Seth Thomas

Henowned For dependalbility anvl ac-
setronome is the very finest you ¢an

curpey, it faithfully measures  Hme

band

dling of instrument=—but a
otherwise, In the

cannot e burilt

through the parts for note acearacy
The band must do more

without slips. Tt must polisl

The culoratura wvoice achicves its chiel resonance in the
ereat [montal chambers, under the eves and back of the nose.

ynieing

Festival contest 1o which I referred

buv., Handsomo hardwood case. A<k
a bundred came swinging

your musie dealer, department or

andililv by a distinet tick . . . visibly
by oscillating p-rl:-.'.- uwiti=with tempa
easily .|.|.!|":\'1~|l!- Fromm 40 1o 208 heots
hnel it's 'r1u'.|_.'|~'.- Low

Ihe deeper voives make greater use of sinus resonance, be-
hind the cheeks, hack of the cheeks, and beliind the ears, The
voice of great range draws on all the chambers of resonance,

preents, phrasin |

tacks, dynamics,
shanding—exactly az the erehiestra

bands of
jewelry store Lo show you this fino down the field, in gaudy uniforms

metronome’ priced ot o nly $12.95.7 die=

e mmake and quite ineapable of good tone . !
L Then came a band of less than fifty, Repertoire must be built, 1o My normal range, 'llulli'l.ll-llr the least forcing, extends four ve- S— .~
S s b cing b he band something to play and als tases, and il i= always interesting to me to feel the change of | =
inn nondescript dre=s but plaving th 1 mething to | and al Fl |

i resananee me § go through my scale,
When it comies 1o special drills or exercises, I feel that you
should develop techniques a= you need them. always remems-

fo mve the ;11.1"r'r- y sense of ¢
-i'l-_l.l_|.|-' \1.”- e ]
work an important part of band liters
fiipe: anad th 1' Asl eXpErEnce

findd

~
- 'Il_](_‘L S
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| well that the audience cheered.
| continmity

Resides

choirz, the

training  the
bandmaster

k=l
y often. the
drums

Thamastan, Conn

hering that what i= good for one need may be quite useless
Div. of Gensral Time Corp.

- SR | \
1II I ¢ 1 alance of tone. Tod
L\ { I __I{)ll '_{I h for balan f-10me, 1 for amither, Henee it i= 'r:lml.i nol o he too ri;irj in one's prae.

| over-all pounding of the can good marches within A
Oiber prcellent sharl | ticing—analvee vour vocal problems of the moment, and try

'BWAT) | drowns out hrasses and reeds. The playing scope | | b ar
‘ﬁﬂ Jrfyfz“h leader should afford hi= players ams ing works include Ameri | ; work on them. To "I""""-'l"I' the long breath and the Jong
[.hﬂ |.|.||Ii|'1'-|11i” in rhyvthm. in read- airs and folk song plirase, for example, fll your !IIJ'I-#.- {LL] 1'4"|‘ii"iT1". let the
'

breath out ws vou sing. vocalizing it; and, using the lungs as

1
hand
# bellows, raise the breath through the vocal cords with the

Irr'.I|| r-.|.-- af eoneert mus

ing, and in the important knack of  Graduoally, the

- i .
= Piand = || S
= | TATEMENT OF OWHNERSHIP, MAMAGEMENT, CIRCULATION, ETC.

learning how to wateh the conductor the

a5

1? E :_:: :—F: o k]l'il I||'1,/ -l {’_.Z " .g"“" and read simultanesusly, which there s an enormouns vare) I||I1|;|hr"'5”“ {in which the sensation should be one of relaxed Required by the Acts of Congress of August 24, 1912, and March 3, 1932
s el T - = B ' " 1 (Las il it Lhe sowmadi = . i . . - g "
= o [ - //z/.:'f‘\i\\‘\ Next on the good bhandmaster’s in all grades. | 1r|+-lm,l-i'"” the sounding-boards in the head. But for color- (f Evvor, the music magazine pal-  James Francis Cooke, Llanberris Rd
I | list of “musts™ is the selection of A+ to the looks of the thinz! C E a ll; -:l-}-l iy, ane should pot use too much pawer. ||.-||-|i_ Weonthly at Philadelphia, Penn- Bala.Cymwyd, |r;__.,|.l_:1_1|rmm_ . -
| the right music. All works should tainly, the band needs someone out | ' IJ-”IWT AR Volams--eag Nowerdorce it Ae £e welos g csabes 3; graes That the known bondholders, mort.
R i . R d . 1. 'I""'"'i'"-. vislume ibewvels " ith i & o i Slgle o CRRy TR . L i other security holders ows
] S R e e SECRPONE, - s t mEress as vou @ ;Illr .. .‘I“l'? Botan X !-. ToNE LCounty of 1-f«'fr-'1-'-'ﬂ-'-'r'-' i =3 mg or holding 1 i :“ |!|.I|r.1-[l' ‘Izu-l"l'“::[
| bers are wanted, they should be the officer. not a trave fasrts il 1 go along by your carrying power. "'." ithout Béfore mie; a Notery Public in and for:  total amount. of bonds, mortgages, or
! best in their eategory., All selections  say  that many TEITE. With sily a normal ameunt of breath, tone will carry the State and county sforesaid, pers  other securitics are: None, oot
should lie within the plavers’ capa- showing increasing opposition bo when it & correctly resonated. sonally, appeared Guy  MeCoy, who, L That the two paragraphs next

having been duly sworn according 1o
law, deposes anid savs that he is the

Man

nears alwwve, giving the names of the owners,

i 1o general practice hahits, 1 find that it is much wiser st ¢ : ek ¢ :
wkirilders, and  securnily mlders, i

it to work when you feel ill or tired. There are times when

Une sometimes buad twirling. gvrating. od
| music (or

bilities,

arrangements)  de-

sittatle i g FEditor of Etvor the music any, contain met only 1}

P 1 i ; s I anv, 1 st -0 i st miE stk
fended on the ground of expediency:  =till bands which =pen f 1.;?'”"[ feels a bit below par, and at such times don't sing! magazine and that the following is, w. bolders and - security holders as they
the hand would Like to play eertain  the outfits of these majoreties ha I course, there i great value in absolute regularity of prae- :h-' l-i-r-lluf his |-.1|:=-'~;'I--1[-;-‘ :||1|L_|n-|:|.-f, a iE”.l..-,., upon the hooks of the bompany

By . : ¥ tice: siill the @ U3 ] i i 7 rue stalement o 1 OWhers=Rijp, man- vl als=o in ca=rs where the stockb o
waorks, isn’t ready for them in thei they do on  actual Lralning e good gained from regularity can be under- apement, e, of the aforesaid publica- or security hul-l-1-I # the. iockhmider

mined by the undue strain (mot ouly on the voice but on the Appears upon the

riginal form, : gets ASUTE O 3 . v do, et . X e, ; : i T .
..1. in o |I| aniel get .r..1. asure out Why? What good does it de, & : Sire Mheiod} Semart : e YO 1l1l1'l' [or 1]1- "i\-“lil -hIE““ in ”F“ ‘xh.“ books of the company as trustes or i
| of the next best thing. That kind of to the band or to the girls 1o & g ] rganism of which the voice i= but a part) -:.up h:ri*n'r“"” w the Act of August snv other fiduciary relstion the name of
x - W s[e N . a - b ™ i - o i
compromise is the surest way (o couraspe such a circus stme here? 1L|1l|..m|: when one jsn't feeling up o it. li11| I]1 'f-];""'illmﬂlm.il't !In_u the _"l.nl__;:l the person or corporation for whom such
. ! - . rapg n rns L ik " - . arch o, L, embesdied 0 sechion a4, traslee 1s me e 14 wi 4
rtin the band. Don't give the young Wouldn't it be of greater advantag I |“Itr|"‘ﬁ are all these skills and drills and precautions Postal Laws :md Regulatione F'r||1l-'1| :ijl.lllul 'I.nrt:“;;'ljuh I“Irllnll-11.j1l 'HI“-II trh:“ ks
. I » = tor b F . ] e P ¥ : Paragraph= conlan =latements
sters works too difficult for them 1o Ml arcund to use the time and U W ;- ¢ Just how is the talented voung singer to get to Holly. on the reverse of this form to wit: embracing affant’s full k]]u'ﬂ.]rli“i' I.:I.nl
plas—and don't give them cheap money for better hand train it The best advice anvone can give vou is to approach : L. |!In||_1 ]!hr Il.i1|'|'|!'- and addresses of  belief as o0 the eircamstanees and eon.
in ras a : ol Tk : i : - y ARt el ; f
pisces or mutilated editions for no Mor Eor's bbby o T i } st picture work 1-||-T\‘|'II,_'."h some other field in which vou -r"|"-.1 |r|L.|“| i:m:-r. .Ir:ﬂ; rIII'II:':FIIIJ editor, .||1...n!, |,|_..I,1 “h_,:., stockhostders | amd
R, Ry ) . " iave alre y ) . sifrsd MUTAEET OTe: seourity. holders - wl :
| better reason than that thev're easy.  that our bands give up thelr o ¥ .‘-lli!m-h demonstrated what you can do. It is always Publisher Theodore Presser Company, upron the b krrF?]mmf.r.!;l:.pluzlrlml apr"”
i . Wi iy 4 v + ¥ WK 1) o ANV dls =
= ﬂ . In this regard, T may sav there making funcrion st danee o .Ih._ hlL of course, that a completely uniried young novice firyn Wawr, FPennsyloania, boes, bold atock. mod "Itlri1'i|-J-L 'EI:“!.:
< It is no more harmful practice than  games, T do sav, however, that the A lake the hurdles through some miraculous secident— Editor None . ; y capacity other than that of o bona fide
SEND (without ebligation) e - i D g t : e ; i 3 thal was gy ; Managing Editor Goy McCor, 1] Sut-  owner: and this affant |
= culling, or In any way s o Tihi - i he pllowed 10 own wav in: by chance my voice was heard I » b o alhanl ha= no Teason
Catolon MB52E 1o = Mf w il - Amp=ring Pl s 15 mol be Al was recommend . B Ty I a ciril, ton Road, Ardmore, Pennsylvanias, to belicve that any other prrson, & -
PRy N (S e i Forn T O3 e P aoT . 54 ] 3 g , d 5 s
i ‘,’H“ 'I‘-‘l.l sandard works., Manv of the iversh w the band’s wider that 3os of [I'“”J for an anditien, and given training. Fut Business  Manager Skirley €. Jefferis, stion. of Corpotation - bas suy inh-nl-:t
i o : . T ’ fﬂ/’:/ I..-_-|. Ir'u irches have been mutilated ton as 8 musical srannizatios L et [ thing cannot be counted on. It is a far wiser, and i _H.r.nmum Prive, Ardmore, Pennsyl- ,Ijir,.,l.l or indirect in the said stocks,
5 eyond recognition. S | " v, wiiils, or other

ymelimes these get the band painting practice to keep the faith of miracles deep poctritics. 1Bal oe g

i T i 0T . P v »
fine works are diwn iy 2 That the owners are: stated by him

Yeatary Public

I L ||:ll-|I|l'1' .
My comwission expires April 4, 1953.)
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OF ALL PUBLISHERS neouragingly, you will not enly be gaining experience—

tovel
what fs

and “differemt™
elects), ]'-.'rll-l'll"‘" this practice de.

rives from ecertain radio and tele

phia, Pennsylvania,

|
‘ 7 - . e Vil - LS it 3
Streef....... 1 City Zone Stote pelis _-....|-I|.r1...| of cut (to  tiom and kot ""'-'ram|||“”|}l"m :un:l_un o .hnrkmg, T'ry 1o break into | Ficodste Preiser.Comptns. Bryi-Mawe: - (Sigmedt Cor Melor. Mobb e i
- G ive the band the pleasure of play. S iy oeal broadeasting station: get 1o be known in your : Pennaylvania, : gk Ky "”E"'-!riih'ii !u-ﬁ.;‘..”,-::;
5 } ﬂ ,:3 E'_I? I.-l. h\j ing the “tune™ of diffeult works) - oo L s ir of the wonds - try oul for summer stock companies; : ﬂ; 1J'qrrafﬁrr _p"n.!rr.-q_r.u-.l'mrr. Philadelphia,  this $ab day of September, 1952
; =t b cometimes the pieces - - ™ Sy k W recordings, . e 5 ! ernayvivania, SEAL . 8
It meces are arranged lishes d dings, I one or more of these attempls turns I B of Thaedors  Prosser: Fhiladel Erwry I, Knaxe

abilities thro :
i1 . " Tt
re important, you will be testing vot your ahilities

can be better :L'.I.r' thr '..':“. (N
ake people like vou, and thus zet a pame.  THE END
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These books are now in
remittance with order. |
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ADVANCE OF PUBLICATION OFFER

r book. Please send

limited o two copies
Orders are limn comes off the press,

tion.
reparation cobited) As ik b

eck or money order re

delivery [postpaid) will be made.

Themes From The Great Oratorios

Arranged and edited by Henry Lecine

The Theodore Presser Company is pleased to present :umr‘h-.‘r in this
increasingly popular series of *Themes”, with Mr, ].A'\'ifu.'zf' excellent
,-ur;.n_l_‘,:-:nvht-c for the pianist of mulw_-.m- accomplishment. This new col-
lection contains picces from 16 of the favorite, wa.-_l} known oratorios. Ht‘-rp
are representative selections ranging from the 17th century to the 19th
eentury, including works by Carissimi, Stainer, Bach, Handel, Mendels-
sohn, Hossini, and Verdi. Add this to your collection of favorite ¢om-

positions!
41041021

Rodeo by Mlarie Westervelt

Litt Price 1.75 Advance of Publication 1.40

IMsstrations and Tyrics by Jane Flory
Another delichtful folio by Marie Westervelt and Jane Flory, this time
built around the Rodeo and using authemtic American cowhov hllll:'.".i.
These second and third grade pieces will enliven both the teacher’s
repertoire and the student’s conrse of study,

43041015 List Price 85 Advonce of Publication .65

% *x * * w W L

x * * * & T W * *
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Mardi Gras hy Marie Westervelt

IMustrations and lyries by Jane Flory
Flory have combined their special abilities 1o

+ Westervelt and Jane
Yl 2 alaey ik c. Twrics, amnd illustrations. Mardi

produce a collection of delightful music, 1y
Cras tme in New Orleans comes to full life in the
authentie Louisiana folk songs. This folio may also be uwsed for school o

club pageants,
41041014

Si“z AH M.n .-’I-rn'irlgr';.f by Tom Seoll

American folk songs are always favorites to si
ments for male chorus by Tom Scott are . :
tions are g‘rmlpml into five l:.m-gurivs--.‘iin:ﬂ of Work, Sing I:l[ l.l‘l-'..4F-, Sing
of Fun, Sing of Heaven, and Sing in the Saddle—all ui.1||4.-:’|m1m difficulty,
mged—a perfect combination

Advance of Publicotion .40

S PASY armangements of

List Prico .B5 Advance of Publication .45

e andd to bear and thess

“tons . The 20 composi
ArTAnge | |

New, appealing, excellently arm

41241005 List Price .75

.

o WO kECW R
* * * * %« W -

FINAL ADVANCE OF PUBLICATION OFFER

The Hare And The Tortoise

I 1y Ada Ricliter

Another in the appealing and educational “Stories with Music™ which are

so popular with young piano students. This time Mrs. Richter puts words
and musie to the fable of the race between the hare and the tortoise. An

excellent little book for children of grade two or grade three level.

41041022 List Price .85
« * X * X
PRI SRT . o o
PIANO SOLOS
Grade 1Yy THE WISE OLD OWL. Louise E. Stairs 110-40193
(Legota melody ia RH., Simple cherd occompaniment
in LM, Large notes with wordi)
Grade 2 AT THE CIRCUS Jehan Franco 110-401%2 Ad
{Suite of four shar! tenes, Fise for the proctice of
vieccoto and legato)
CLOWNING . .. Martha Beck 130-4 1098 30
{Stedy in tyncopotion, Melodic, Altersate honds)
HI-WAY SCENE George F. McKay 130-4E118 as
(Rbythmic osfinate figure in LH. ogoinst imitotion
of cor hormt in R.H. Lorge mofes)
Grads 3 MARCH OF THE MINUTE MEN . Yladimir Podwa 110-40197
(Fost march in preeise rhythm, Staccoto, Legato)
FIANO DUET
William Scher 11040198

Osads 2y DANCING PUPPETS
(Alternate sfaccote and legafe, Rhythmic)

*******

$35

Advance of Publication .45

x x ¥ ¥
AP eE U e T e AT

NEW RELEASES

THEODORE PRESSER CO., Bryn Mawr, Pennsylvania

60
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CHORAL
SATE. THE LAME ............... Show-Lysa 13240080 15
(e coppella, Mediem) =
OH, NOW BE JOYFUL ALL J. A, Tafls 332-400%1 A4
{(Sop. ond Ten. sali, Piano or organ oce., Mammaond
registration, Medium)
THE SILENT STARS GO BY Ralph R. Belcher 31240118 14
(Christmas, a cappella, Medium)
SINNER PLEASE DON'T LET THIS HARVEST PASS
. ke John W. Werk 17240000 M
egro Spirifual, lla, Sop. AT
Mediom) ihifeal, o coppella, Sop. wle, SATHER
$5A A CHRISTMAS FOLK SONG Merry Corol 31240119 b
35 (o coppelle, Sop. solo, Medism)
THE RAGGLE-TAGGLE GYPSIES Lowis Scormehin 37240021 M
(Easy)
35 LET US SLEEP DEAR LOVE Debussy-Moler 31240120 1P
(Medium)

PARENT, CHILD, TEACHER—TRIANGLE OR TRIO?

(Continued from Page 19)

help them understand their own rile
and the important part they play
in our suceess or failure. It is par.
iculnrly gratifying to me that more
and more fnthers are coming along
w the mectings, urged on by their
wives who don’t wanl Lo see their
awd work undene by a careless re-
mark frem the father to the child.

la addition to the two meetings
described, we may have mid-vear
mertinge. For example, a special
mocting was called for the parents
ol e group on the subject of con
puporary mosic, This is how it
came about. At the group lesson of
the intermediates, T had plaved a
grvap of modern pieces, and asked
them to tell me which they would
Bke me to give them. Some leved
ll-jlr_u_ u.hll ulflr'!’t f‘llh'rl‘ll lhl‘h [ g.]
ad =iid they couldnt stand the
“swr” motes. A= the first step in
mirmlucing  comtemiporary musie, |
kel dechded 1o bet only those wha
winted it, bave it, and as the other
chilren became accustemed to the
wfamiliar harmonies, [ felt sure
that they, too, would express a de-
sire for i Judv, who was most en-
thustastie, confided shvly that when-
ever she wend to g concert, she would
pet there carly, because she Joved
Io hear the tuning up. Then, =he
siiled, “My mother hates modern
masie, She always lurns it off when
we gt it oom the radio,™ At which
dl the atber children began 1o
ckiie in ahout their parents, and
| discovered that the attitudes of the
clildren and their respective par-
ity did not sgree on that subject.

To aviid any possibility of a nega-
e altitude at i||lr||_{'. I called a par-
il meeting and followed the same
procedure for them that 1 had for
their children, After that I played
sme more modern music for them,
they told me whether or npot they
liked it, and they were just as eme-
tional and moisy about it as their
children. 1 then let them know their
children's reactions. T Mrs. 1
i, “You don't like modern music,
bt Judy does. Please don't give
*enl 1o your opinion when vou hear
J-:-Ig pl'u,ui:(‘ilig her modern pieces,

Yt cant say something compli.
Menlary, don't say anything. And
i you ever get to like jt, don't for-
2t to tell her 50"

These parent meetings have done
::.H:JL:':]:““"- Iiﬂl'll'li_'lli-l'u.': trios oul
scordant triangles,
rp;:'““ 1;::3' ol Ihlllﬁ'll'n: zlahml much
piracy * mmeetings. The IIrutI‘:u:'T
g : msight into what is geing
4 bt smosphere e
prolilems 'IIH:: FEPEIT+ the special
ticular child Sh“: e o

. She has an opportuni-

E‘;;“:iﬂ the parents with all

musical efforts way hevond that of
Just 'tlllﬂl‘lg her picces In addition,
she finds hersell being challenged
on a variely of subjects: What rec.
ords do  you recommend for this
age aﬂllll.l? “113[ Programnis o Vi
recommend? What is your opinion
of eoaxing an unwilling child 1o
play for company? What is the lest
time of day for practicing ? Should
a child practice twice as much the
next day if she skips one day of
practice? These, and a myriad of
other questions have been thrown at
me during the course of a parent
meeting.,

The pupil, tou, benelits in many
ways [rom these parent mestings,
She knows that both her parents
and her weacher are vitally interested
in her enjoyment of her music les.
sons, in_ her progress, and in the
place of music in her life. After
cach parent meeting, [ review what
happened wt that meeting for the
children’s class, and stress the fact
that their parents recognize thoat
they have other interests, some of
which are as important to them os
their music lessons. [ think that I
can honestly =ay that through this
method of extreme falmmess about
msic, music has gained such a hold
on them that life witheut it would
be very empty. Naturally, the week-
Iy group lessons which are full of
music games, perlormance for ecach
other, kevboard harmony, refresh-
ments, etc., are a contributing fac-
tosr.

A= for parents, these mectlings
are of extreme importance to them.
Whenever I have a meeting for new
parents, I am amazed ot the differ-
ence between their thinking on the
subject of music lessons and that of
parents of pupils of several years
standing. The new ones remember
what was demanded of them when
they as children studied music, and
come prepared to enforce all these
ritles on their own children, It usual-
ly consists of an hour a day at the
piano, threat= and nagging, com-
plaints 1o the teacher, and this
rather terrible remark: “Now that
we're starting music lessons, yoo'd
better practice or we quit, I'm not
going to go through what my par-
ents did!™ What an uninspiring way
for a child to start on & wonderful
t‘ﬁ.lll‘l"i\"nl'("! What ideas to I-""- into
a child’s head! Then there is the
parent who says, “Some day you'll
thank me.” which makes me ask,
“Why some day? I they don’t en-
joy it now, something is wrong with
me, or with home, or with the child,
that can and must be straightened
ot In fact, it has become one of
my strongesl chjectives on giving
music Jessons, to “Enjoy it pow!”
And that goes for all of us: Teacher.
Pupil, and Parents. Tug Exv
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Oéér n Conderuatory
OF MUSIC

* For the serious student who wishes in-
tensive professional study of music, bal-
anced with participation in College liberal
arts program and general campus activity.
Dormitories, co-educational dining, exten-
sive concert series by guest and local
artists, excellent practice facilities.

Member Nofional Auociofion of Schools of Music

Write for:

Conservatory catalog describing de-
grees awarded

Bulletin on admission and audition
procedures

= Calendar of music events for the cur-
rent year

Programs of concerts and recitals

given during past season

Director of Admissions, Oberlin College
Box 5112, Oberlin, Ohio
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Sedlon

"LEARNING THROUGH ASSOCIATION"

/'/)f' ano mﬂ% m/

WITH EXCELLENT, CAREFULLY SELECTED MATERIAL, THIS METH-
OD IS DESIGNED TO MEET METICULOUS TEACHING MEEDS AND
TO PROVIDE A COMPLETE PROGRAM OF STUDY TO INSURE THE
RAPID DEYELOFMENT OF THE PUPIL'S MIUSICAL POTENTIALITIES:

FINGER TECHNIQUE
THEORY ond HARMONY
INTERPRETATION
MUSIC APPRECIATION

FAMILIAR melodies, employed in each lesson, serve as a
guide to new, UNFAMILIAR problems.

A progressive course of study in three volumes.
—%1.00 each volume—

N/
ree

A COMPLIMENTARY COPY OF YOLUME | WILL BE SENT UPON
RETURN OF ORDER FORM BELOW,

BOOSEY AND HAWKES

F.O. POX 410 LYNEROOK, L. I. NEW YORK

Plogse forward te my atiention a free copy of the
SEDLOMN PIANO METHOD, Book I,

{Please print]

MName

Address
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JUST PUBLISHED!

CHRONOLOGICAL OUTLINE
OF MUSIC IN HISTORY

BY ELSIE D. BERL
An ancyclopedic chronology of mu-
sic. history and colture of Chinag,
Arabia, Palestine, Greece, from year
1000 B.C. to modern fimes.
Request Descriptive Circular E.

©. PAGANI & BRO., INC.
289 Bleecker b, New York 14, N. V.

Oh! You're A
J MUSICIAN

A Book of Cartooss by
GLEN MICHAELS
Panl Hindewith- “It's a
plemiure o recommeni
Glen Michaok' book of

Anawrinage." )
Alan Dawn-"0h! You're
A Musician Is a work of
grest originality amd
Toammar.™

Far your aown Fo- 14
Nathing Sivce teriainment of @

The Classics" Gift 1w a Friend.

Sond $1.00 so the Publishers
LODMIS & C0., 201 DEVONSHIKE ST., BOSTON, MASS.

Q-

"There's Reen

WHERE SHALL |

GO TO STUDY?

Private TEACHERS New York City]

HELEN ANDERSON
Coneart Pianist
Interasting course—piano, hormony
Many Successful Pupils
1ok W, Tind S, N. Y. C Tal. Se 40186
MARY BOXALL BOYD
encened tescher of Phano
Hala EM:IN_ 13 \I: §7h 5t Mew York City
apeolntmant write Reshdence Shudim
ow Jariey

Ear
44 Nawou St Princelon,

EDWIN HUGHES

PIAMISTS PREPARED FOR PUBLIC

PERFORMANCE AND FOR COLLEGE

UMIVERSITY AND COMNSERVATORY
TEACHING POSITIONS

100 Wit B%h Strest, Hew York 24, M. Y.

LEIMER—GIESEKING METHOD

of Fiann Playing
or begisners ond odvanced studants
V. GODJEVATZ
funil of Kasl Leimer
T=acher of Giesekingl
PO, Ban 2111 Naw York 19, N. Y.

IFE.I;.N_I:;" (ERMESTO)
LA FORGE-BERUMEN STUDIOS

Voice—Plano

Amang thoae who hove studied with Me. Lo

farge ore: Maran Andersce, Lowrence Tib-

bett, Richard Crocki, and Mma. Mofzsnoust,
> 1040 Park Ave., Mew York

Tal. Atwater T-14

EDWARD E. TREUMANN

Cascert Plonist—Artiit-Taocher

Rergmmen by Emil Yon Souar, Moritz Moss.
e ki o =h Hofmans,
s Holl, Soite E37, 5Tth 5t af

Studia, Coreg
'nﬁ Ai:-., Nw';rrnrh City Tei. Colembus §-4¥7

‘WILLIAM FICHANDLER

Pianiak, Compoatier, Teacher
304 Wert T5th 5t Mew York Su.7-J176
Becent Compositions published by
G, Schirmar, Inc,

CHARLES LAGOURGUE O. 1. £2

YOICE PRODUCTION=SINGING
for informolion;

% W, 5Th 5t., Mew York

GRACE L. FIELD

Harplit—Teacher
8 East alat 5t., Mew Yok 21
17 AM-1 BM.] My, 10045
{ofar 7 P.M.) Te. B-5091)

CAROL ROBINSON
Pignis?
Srudio: 405 Eost 5S4tk 5t
Maw York 22, WY

gr infarmation, writa or call
Riverdota Towers, Apf, 4-J

CRYSTAL WATERS
Singar end Teachsr of Famous
1.¥,, Radis, Stoge and Concert Stan
+» Wolce Building

* Resonance

« Braothing

» Wider Ronge

+ Phonetics s Projmction

¢ Expréssion # Dromatic

Voizs Persosality and Confidence Developed
Popsiios Sanas ond Clanics

Beainsary or Advosced Studenty
Secuon sorh Och [5h

405 East 54 5. New York 32, M. Y,

El-dorada 51362

MME. GIO.VIOLA (Desrord)

Dramatic Saprans ;
Teacher of Singing—"8al Coato”
Exparianced Eurcpsan troined Artist
Coaching Ooera, Cancert ond Radis
Carrec! woice production, defective snging
casfed

Beginner: accepled
Fhene: Trafalgor 7-0210
08 'Wesd End Ave. MHaew York City

DE. WM. MASON'S “TOUCH & TECHNIC™!!
[Arm weight, relowotion, totary method]
Develaps rhythm tone, concemtration woed]

LEILA TYMDALL MOSES
(Former pepil & Assitant]
IS W, 86, N.Y. M, N Y.

T CLARENCE ADLER

SC, 4-2351

Tegchar & yraos CoBRZERY pionsels now 1oud

. Pupils mow feachim
-

Eostmoa, Syracuse U, Smith Callege.

13 Central Park West Mew York 25, M. Y.

mg the wor

Private TeacHERS [Western)

EVANGELINE LEHMAN
Mus. Doc.

Yolce Bullding—Repertoire
Opera, Concert, Church, Rodio
Studic oddress: 167 Elmhurst Ave,

Detroit 3, Michigon
_1_=|_-._:nu: Tnlfll.l.ld s-ll-l.l_._ ;
EDNA GUNNAR PETERSON

Concert Pionist—Artist Teacher
17447 Casteliammare Pacific Polisades, Calif.
EX 4-6573

ISABEL HUTCHESON

ture thie company's star performers
and conductors. The * dates and
choice of operas will be announced

later.

Ada Clement, co-founder of the
SQgn Francisco Conservatory of Music
died recently in San Francisco. She
waz g prominent figure in the
western city where her teaching was
the means of guiding many success-
ful careers, She hersell was a pupil
of Lhevinne, Godowsky, and Bauer.

The American Aecademy in
Rome is again offering a limited
number of fellowships for mature
students and artists in musical com-
position. Fellowships are awarded
on evidence of ability and achieve-
ment and are open to citizens of the
United States for one year beginning
October 1, 1953, Applications and
sybmissions of work must be re-
ceived before January 1, 1953, Re-
quests for details should he ad-
dressed 1o the Executive Secretary,
American Academy in Rome, 101
Park Avenue, New York 17, N. Y.

The NBC Television Opera
Theatre is presenting eight per-
formanees during its 1952-53 season.
including the television premiére of
Benjamin  Britten’s  “Billy  Budd™

World of Musice

(Continued from Page 8)

which opened the series on October
19, and the first professional per-
formance of Leonard Bernstein's
wirennble in Tahiti” which will be
presented on November 16, The
series 1= again under the musical
and artistic direction of Peter Her-
man Adler, with Samupel Chotzinoff
as producer,

The Ninth Yaddo music festival
of American works was held m
Suratoga Springs, N. Y. Sept. 12,
13. and 14. New works as well as
some previously heard, oecupied the
time of the various programs. Among
the compuosers represented  were
George Antheil, Burrill Phillips, Roy
Harris, Aaron Copland, Ross Lee
Finney, Quincy Porter, Wallingford
Riegger, Robert Palmer, Irving Fine,
Nicolai Lopatnikefl, Stepben Bonta,
Albert Tepper, and Robert Even.

Charles ). Roos, authority on
Indian lore and the author of lvrics,
many of which were set o music
by Cadman, Liecarance, De
composers, died in Glen-

| rome
and other
dale., California June 19, 1952, ac.
cording to information recelved e
[.Ill'lnl v |]i|||‘ 1‘||1r Roos was
greatly  interested in Indian works
and was widely known by all the
various= tribes

COMPETITIONS

wood 46, Calif.

Closing date January 1, 1953,

Rafrathar Course for Fiono Teochers:
Mogern P - * i

Growp Wark: For furthe

i L
information oddress:

Studio 202, 1005y Elm 54, Dollos, Texas

SAN FRANCISCO CONSERVA.-
TORY OF MUSIC, INC,

3% Socromanto Street Wolnut |-349%
| Bachelor of Mutic Degrea  Opera Depariment
Artiih Diplama Pedogogy Cartificate

3153 Falrfield Ave. Maw Tark City
Kingebridge 17477

Approved for veteram
Children’s Saturday moriing Clagas,

Fifth Avenue, New York 20.

® Northern California

National Convention in 1953,

¥ Harpists'
| I'wo slﬂﬂ. awards, l:hhinp_ date January 1. 1953, Details from Y vonne
La Mathé, 687 Grizzly Peak Blvd. Herkeley 8, California.

( For details, write to sponsor listed )

¢ The Horn Club of Los Angeles and Joseph Eger. Contest with two
priecs for new American works featuring French Horn. Awards $400,
Closing date March 1. 1953, Joseph Eger,

7209 Hillside Ave.. Haolls-

* Song Writing Contest, sponsored by the City Loan and Savings Coy
Lima, Ohio. Subject of song must be the state of Ohio. First priee
#2500, ".15)-1-!'“# date MNow, 10, 1952, Details from The Citv Loan and
Savings Co., Savings Building, Lima, O.

® Cambridge String Choir Award of $50.00 for the best arrangement
for string orchestra. Closing date, June 15, 1953, Details from M
Robert Conner, 524 No. 10th S,

Cambridge, Ohis,

® Women's Auxiliary of the Toledo Orchestra Association. Award of
§500 for 5 to 10 minute work for symphony orchestra. Closing date,
December 15, 1952, Details from W oinen s Auxiliary, Toledo Opches
tra Association, 401 Jefferson Ave,, Toledo 4, Ohio.

® The American Guild of Organists Prize Anthem Contest. Awaril
£100 and publication offered by The H. W.

Gray Company, 1m'_-
American Guild of Organists, 630

\ssociation Composition Conlest

. (__'.nul]m.-il'mn Contest, for women composers, sponsored by Delts
‘ Omicron. Award $150.00. Winner to be announced st Delta Omicren

' 1953. No closing date announced. Address
i_:nfln I[.nnu_:r, Contest Chairman, American Conservators of Music,
Kimball Building, Chicago 4. Illinois,

{Continaed on Page 63)
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VIOLINIST'S FORUM

{Continued from Page 25)

odern Technique of Violin Bow-
:;', will help you a great deal. The
dleventh chapter deals entirely with
Tone Production.

The function of the bow in pro-

ducing & vibrant tome is very im-.

. [t must maintain a close,
clinging touch on the string that
makes use of every millimetre of
powhair, This is not an unrelieved
downward pressure, but rather a
drawing and pushing of the string.
The feeling in the right hand should
1 that the bow draws the string to
tho right on the Down stroke and

pushes it to the left on the Up. If
you can aequire this feeling you will
be well on the way to prodicing a
tone that will satisfy both you and
your listeners—always provided that
?.'ulq:.llr left hand is doing & thorough
job.

But above and beyond the tech-
nical means of tone production vou
must have a vivid ideal of the tones
you want to hear, whether they he
soft and wooing or strong and virile.
Given this ideal, your tone is sure
o improve,

THE END

ADVENTURES OF A PIANO TEACHER

(Continued from Page 21)

O0f course, the “seratch™ must
aly be imagined, since the finger
doesnt't pull over space but stays in
the key spot. This “feel” is of in-
estimable value in centering amd
producing the tone by the extreme
fimger tip, and in developing finger
pover and control,

The fallacy of the raised or high
finger is that the effort must come
from too far back in the hand. Also,
the lift produces serious lost mo-
tion which blocks sccuracy, speed,
pnd tene control
vour Lips en the keys!

THE END

. &0 sharpen

COMPETITIONS

(Continued from Page 62)

* The 20th Biennial Young Artists Auditions of the National Federa-
tion of Music Chibg, Classifications: piano, voice, violin, string quartet,
Awards in all classes. Finals in the spring of 1953. All details from
Mrs. R, E. Wendland, 1204 N. Third Street, Temple, Texas.

® The 15th Biennial Student Auditions of the National Federation

of Music Clubs. Awards, State and National. Spring of 1953, Mrs.

Floride Cox, 207 River Street, Belton, South Carolina.

* Mendelssohn Glee Club, N. Y. C., second annual Award Contest for
the best original male chorus, $100.00 prize. Closing date January
L 1953, Details from Mendelesohn Glee Club, 154 W. 18th 5i., New

York 11, N. Y.

* Marian Anderson Scholarships for vocal stady. Closing date not
ennounced. Marian Anderson Scholarship Fund, c/o Miss Alyse
Anderson, 762 S, Martin St., Philadelphia 46, Pa.

® Purple Heart Songwriting Awards. Popular, standard or sacred
sangs. First prize $1000; second prize, $500; four prizes of $250 each.
Closing date not announced. Order of the Purple Heart, 230 W.

Mth 5, N Y. C

* Sivh Annual Composition Contest sponsored by the Friends of
Harvey Gaul, Inc. Open 1o all composers, Prize $400 for best one-act
opera. Closing date December 1, 1952. Vietor Sawdek, Chairman, 315

Shady Ave., Pittshurgh 6, Pa.

ILLUSTRATION CREDITS

Cover—C. A. Wolbridge
13—Calloge of Munic of Cincinnati

% - -";-

20—Encyclopaedia Britennica Films, Inc.
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TEACHER CERTIFICATION ]

MNewest Goal of the
International Piano Guild
Write for Details

Pupils are enrolling now
to qualify for cash prizes
from $25 to $1500
in the

INTERNATIONAL RECORDING
FESTIVAL

Mational Guild of Piano Teachers
Founded by Irl Allison in 1929

Austin, Texas

CLASSIFIED ADS

HARMONY, Composition, Orohestra-
tion, Musical Theory. Private or
Corraspondence Instruction. Manu-
soripts revised and corrected, Music
arranged. Frank 5 Butler, 52-48 107
St., Corona, N. Y.

LEARN PIANO TUNING—Simplified,
authentla instruction SL00-—Liter-
ature free. Prof. Ross, 46§ Beecher
8t. Elmira, ¥. ¥.

NEW PIANO MUTE LETE YoOoU
PRACTICE DAY O NIGHT WITH-
OUT DISTURBING OTHERS, Muales
plano about §69%. Easily atiached or
detached without harming mechan-
ism. State upright, grand, or spinet!
Bold only on money back guarantes
Send $5.00 for mute and full instroc-
tlons. Richard Mayo, Dept. 004, 1120
Latona Street, Phila. 47, Pa.

WRITE SONGS: Nead "Songwriter's
Review” Magnzine, 1850—ET Hroad-
way, New York 19, 254 cepy: $2.00
Year.

MELDDY HARMONIZATION chord
chart, Stackpole’'s Shorthand: rapid,
exact, notation, §1. Paul Stackpole,
2110-12 West Venango, Phila. i, Pa,

BACK POPULAR SHEET MUSIUC 'TO
1. Ballads, Hagtime, Evtra'thing-
Write your wants, Fore's, E3151

CRCHESTHA STATIONERY AND
POSTERS, AD CARDS, Kxcluslve 2-
color line. Bamples, W, B, Kutarbach,
Box @64, Pottstown, F

.
MONEY FOIL YOUR SPARE TIME,
Man or woman part or full time toe
call by appointment on pland -stu-
dants who will welcome your vislt
A car and some knowledge of musls
will help. For detalls, contact: The
Univereity Soclety Inc. 468 Fourth
Ave., New York 14, N. Y.

ANRANGING for Band-Orchestra-
Fiano Vocals. Manusceripts corracted
and prepared for publication. Words
Bt o musle-school songs. Hend
m:n;*::r%ﬂr h}: ﬂl'“l'l-'nll.'l". Prompt
Bervice. Val's Arranging 8 o, i
West 10th 8t., Slranfﬁn,‘ﬂai.“dl s

LEARN PIANG TUNING AT HOME.
Course hy Dr. Wm. Braid White,
world's lending pinno technician nnid
teacher. Write Karl Bartenbach,
1001A Wells S0, Lafayette, Ind.

YIOLINMAKERS — Amateturs — Pro-
feasionals, Fine tone European wood,
materials, sopplies, patterns, instroc-
tions. Illustrated catalog 104, refund-
ed. Promier Vielin Supplies, Dept
V.E. 410 B Brondwny, Lor Angeélos
13, Californla.

High, Denver [, Colorado,

SWING PIANO—DBY MAIL—30 self-
teaching lessonn, §3.00, Bix  folios
iclassical and 'na'illln.r'r._ each §1.00.
Chanos to win $200.00 on new theory.
Order 48-page origlnal classical Im-
provieation compofed on & new the-
ory, price §30,60 mwnei; back -
antee), samplex. Phil Hreton Pobli-
catlons, PO, Box 1402, Omaha 8§,
Nebranion,

THE SCIENTIFIC MUSIC TEACHER
—=Monthly—4$2.00 year. Hequest sam-

le. Marong, Box 21, Brooklyn 265,
Sew York.

DANFORD HALL, COMPOSER-AR-
RANGER. All types of compoeitions
enrrecied. Lyrics set to music. 1914
W. Lunt Ave, Chicago, 111

PLAY NY SIGHT. Planists—Sight
Reading made easy. ImE‘ru\'e our
playing by rtuﬂglllji THE ART OF
BIGHT READING, § leasons complete
831, Danford Hall, 1514 W. Lunt, Chi-
cago, T

PLAY ACOORIMON. STUDENTE AND
TEACHERS of other instruments
AR eanily master the bhass buttons,
“Giulde to the Basses”, with Indieator
and Index Slide, covers sverything
necéssary for o thorough Knowledgs
of the pceordion basses and thelr
uses. Heading from accordion music
and plans music, Relatlonship of the
buttons, Fingering, Hullding other
chords, Bubstitute chords, oto, Every-
thing you ean posgibly learn on Ti{ie
hass bultons of an accordion, Sent
POSTPAID for $2.00. CY BROUGH-
":Tﬂl:l% f‘&ﬂ- Que 8L, B.E., Washington

FOR SALYE. Hare records, Lists £
lections bought. E, }[J.rau!imunﬁ,e;;[}u
Duncan Ave. Jorsey City, New Jerney,

BOOKS ON THE VIOLIN for the o

a3 l=
lector, maker snd player. 1_'hnmh§r
and orchestral music cheap. Lists
free; Houﬂ;h ton Muysic Co., 10 Carslulth
Avenue, Blackpool, England,

FIANO TEACHERS, “THE DPIAND-
GRAPH™—Note indicator and sight
reading ald, Invaluable for beginner
students. Complete with b Discs, §2.
Danford Hall, 1314 W. Lunt, Chi-
cngo, TIL

SPECIALIZEED AMBANGING AND
COMPOSING. Piano, vocal, band
{dance, concert) and orchestra geor-
ing, Melodies composed for lyrics
Manuscripts revised and corrected,
Frompt service, Htein Stadio, 1680
East Orange Grove Ave., Pasadena,
Callfornin.

OLID j%l'n i?fwnt'lﬁl.ll!“, C[¥n|.

w u %, Repairin &n,
?ﬁ 1!’5 Wpl-.'lllhinltnn pgl'... E%m-
burg, Pa.

T BUY—Ha i m -
?Irl:lnl’? rite Nels nmrp u"..I E ul.-‘:.
Minnesola.

LEARN FPIANO, SINGING,
WRITING, or help your children,
with our nmnalrsﬁ! cary self-imught
E?“A':T“Ff& I.I‘Egicr IM(:IEF:R.H‘ ARBSO-
o A ottérs Lane, Ureat

RENT CLASSICAL LONG
Ll‘ll:ﬂﬂ?ll.:!:ihuhﬂ?ﬁ&:{r?m hum'l'r[;;:ll:.
iERle 6, Now York, & —Bn Oty

HAND BUILDING EXERCIS
PLANISTS by Weldon c.rufﬂmlf‘llrz
exercises which with twenty min-
utes dail practicn  give results
guickly. r busy teachers, inter-
mediate and advanced planists who
wish to improve and s then the
hand for a better technle, Hﬂnd L.
B e e
#en
ashington, D.C, ot e
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MUSIC, PROSPERITY
AND BUSINESS .
(Continued from Page 15)

hall and the theatre. It belongs in
the home and in the factory.”

Dr. Beardsley Ruml, eminent psy-
| chologist, economist and business
consultant,
Federal Reserve of New York City
and Chairman of the Board of R. H.
Macy & Co. once said to me:

“One of the most important of all
usages for music in the future will
unquestionably be in connection with
| industry. Thus music leaves the stu-

dio, the music room, the concert hall
| and the opera house and becomes
| idenmtified with the worker every day
of the vear. As a means of eliminat-
ing fatigue upon the part of the
worker it has been demonstrated with
a high degree of probability that un-
der varying circumstances, [rom ten

done under the inspiring influence of
music without additional effort or
strain, mental or physical.”

Small wonder that the movement
for music in business has been de-
veloping in our country. One of the
most conspicuous instances of this

.' i= that which has been systematically

built up in the five hundred million
| dollar Dow Chemical Company, of
Midland. Michigan which has spon-
sored music in industry =ince 1936
when Mr. Frank M. Whaley estab-
lished the Dow Male Chorus. It is
now one of the largest industrial mu-
sical organizations in the world. From
a relatively small beginning of a few
1lm|1t|_|:.'1_-|:h eager o become mems-
bers. it has developed into a far
reaching organization serving the
musical interests of the company
and its many affiliates and sub=idi-
aries in the United States and Can-
ada. The Dow Music Department was
formally organized in 1943 by Dr.
Theodore Vosburgh, former Asso-

lq'i,;_!lf Professor of Music at Albion

College in Michigan, and graduate of

established 1o encourage music
study among the children of sur-
rounding communities. In addition
to the Dow Male Chorus highly
praised for its fine quality and artis-
tic efficiency, there is a Dow Girls
Chorus of 115 members, a Dow Svin-
phony Orchestra of 75 members
{Wiliord Crawford, conductor) and
various ensemble and chamber mu-
gic groups. The Dow Music Depart-
ment is staffed by excellent musi-
cians,

This editorizl is written with the

| old of 8 new and splendid era in our
| American life and that great musi-

cal opportunities will be opening in
many fields. This is a time to make
every moment count. Remember the
wisdom of Beethoven: “Every day
spent without learning something is
a day lost.” THE END

to twenly percent more work can be |

former Chairman of the |

the Eastman School of Music. In 1945 |
the Midland Mus<ic Foundation was |

confidence that we are on the thresh- |
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Presser Suggests . .

In Juda's Land (Easy)

Night of Nights

re Compaser  Rosge
:}bund the Manger BEACH EE
Bethlehem Lullaby GRETCHANINOFF g-E
Birthday Star of the King . .. .. CADMAN :%
Cantique De Noel (E-F-1) __ADAM 51;-}
Christmas McEMAMNEY oC
Christmas Eve Revery CURRY o-D
Christmas Song (E-F). ADAM b-F
Christmas Spirit (Reading) . . PEYKE
Emmanvel : SPROSS d-Eb
Gently, .i'.rH'IE Jnsu: _ LYNN-FISHER bb-Bb
Go Tell it on the Mountains
(Spiddead) . .. .. ..., _DORSEY <D
bb-E
Hail to the King .. .........BURLEIGH F-ab
in Oid Judea (ObbL) _ .. ... .. .. GEIBEL E.I:Eg
Jingle Bells (With chorus) = PIERPONT Eb-F
Lomb, The SHAW F-F
Eb-Eb
Magic Night of Christmas LYNN-FISHER .d-D
Night After Christmas (Reoding) PEYCKE
Night of Nights VAM DE WATER t-
O Little Town of Bethlehem
(Vio. obbl.) SPROSS b-D
Poor Little Jesus WHITE F.F
Ride On, King Jesus ., .. ... ... .. GAUL E.E
e
Rise Up, Shepherd, and Follow ___ DORSEY b-D
Shepherds and the Inn GAUL EE
Shepherds in Judea, ROGERS c.F=
Sh:’uherd's_ of the Mounfains (Los Pastores
e la Sierra) | INZENGA-SCHINDLER d-D
Sleep My Jesu
med,;e Hymn of the Virgin)  BARTLETT d.F
Song the Angels Sang . STULTS Eb-g
s OB T T VANEUF  bb-D
Star of Bethlehem = ADAMS d-g
e-F
Star of Bethlehem PLOGSTED db-Eb
This is the Day the Christ is Born KRAMER E.F
Three Kings (Catalonian Christmas Song, w2
15 century, E-5) SCHINDLER F.F
: christmas duets
fl.:n;nﬁqua de Noel T i
(O Holy Night, E-F)  Apam SA Eb

THESE YOCAL SOLOS AND DUETS FOR CHRISTNIS

christmas solos

131-40637
131-40363

111-25534
111-25537

131-40215
13140216

131405621
13140411
111-19808
i1 26%4T
121-30832
13141045

111-27545
I31-40527

11112234

FI1-D8048
I 1108049

13140419

13141040
131-41041

13041046
111-18366
13140033
13140034
121.3053%
121-30841

130407110
13140488

111-2Tebé
131-4008%
13140070

13140718

13140073
111-07526
13140187

13140108
13140109

PiE-1333

13140741
131-40742

13140743

Caf. Ma

131.40228

KERR 2 Med. Veu
in C

VAN DE WATER 5T, Bb

ML G

in1-27802

13140015

THEODORE PRESSER CO., Bryn Mawr,
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let the

young ones

|

play and sing

the carols

R

...afterall...

7

Christmas time is for Children

to play . ..

CHRISTMAS CAROLS

Simce children love 1o enter into the spirit of Chris.
mas. Mrs. Richter here presenis a dozen [avorite
carols and songy for piane duects.

410-401 11 $.75
CHRISTMAS MELODIES tda Richier

Thirty-one of the Christmas carols and Christmas

songs that all children love to sing and play.
41040132 $.75

CHRISTMAS CAROLS Wary Nac H" Mason

Children want 1o play many more songs“at Chrisi-

mis s these easy arrs ANPements, with hngering,. are

Just the thing. All the verses are given so that
¢ I Can sng.

40038 .75

FORTY CHRISTMAS CAROLS Norwood Hinkle

{
lever, easy artangements of the traditional carols

for Grade 3 jano students. All verses given for
singing,

43040047

{Duets)

$.50

to sing

THE DITSON CHRISTMAS CAROL BOOK
Edited by Norwood Hinkle

o mixed voices or unison, this excellent collec

F

tion Prescats staries of each of the fjorty-seven

s} 'lhr perfect book for carol singing.

~4 0003 .80

Ada Richter

THE FIRST CHRISTMAS Ada Richter
This appealing little piano book presents the
Christmas story woven around single verses of the
Christmas Carals. Excellent for presenting a
[rage or recital as well as for individual playing
and singing.
410—-40255
NUTCRACKER SUITE
P. I. Tiwhatkmwsky—Ada Richier
Based om Tschaikowsky's ballet music and storv,
“The Nutcracker”, these selections make excellent
material for a recital or pageant at Chrisin 1
41040178 5.7
FIVE CZECHO-5LOVAKIAN C.ﬂ. R'DLS
Loviise Chrigtine Rebe
For the pianist of grade 132 level these are clever
arrangements of hive interesting carols. Contents
include "Come All Ye Shepherds,” "Let Our Glad
ness Know No End,” “Hear, Ye People,” “Ring
Out, Ye Bells,” and “Touching Grace, We Princes
Three.”

13041089 | .40

JUNIOR CHOIR CHRISTMAS COLLECTION
Arranged by George Lynn

Five carols armmanged (or unisen or two part sing-
ing, including “With Sweetest Songs of Joy,” "0
Blessed Saviour,” “Mary Birthed A Little Son.”
“Come And Be Joyful” and “The Shepherds'
Carol.”

31240082 5.22

CHRISTMAS CAROLS WE LOVE TO 5ING A collection of twentyv-nine of the

favorite carols, for mixed voices or for unison singing.
3221130 ...

slory ol the Christmas carol

THEODORE PRESSER C€O., Bryn Mawr, Pennsylvania

Abso included is a
$.20

W hen in P.fu'_.f.;.f._-}lpbj.,r_ prisel onNr relail store 1712 Chestmut Street




THE MODERN INSTRUMENT

; 4 Someday your beginner will catch that golden glint of “inspiration—
fEad : 4 ' i i and practice will be fun! And you can speed the day of achievement!
" Hundreds of users testify to How? g
e iz g, - 'mg ()rgﬂrl Add power and variety to those repeated, simple studies. y's
: new m Of plﬂ}" : child can use those same piano keys to play rich organ tones, or combine
WA : piano and organ in new duets. You can provide an infnite
range of rich new tonalities to spice the hope for accomplishment.

This is just one of the many ways the LOWREY ORGANO proves
itself the modern instrument that solves today's organ problems.
Easily installed on your piano—so easy to play—so flexible—
so low in cost. See how this electronic piano-organ will thall
the family. For full information, send the coupon on page 64, now.

e e

LOWREY

|
Lk
L[,E-.II
T
A
=

New Principle Maokes Possible
Organ Music from Your Piano Keys!

The LOWREY ORGANOD provides a concealed Key Swatch
Mechanizm, Installed under the puno keys, its self-adjusting E?‘ contacts
L}

GET COMPLETE INFORMATION IN THIS NEW
ORGANO BOOKLET.

Use handy coupon on page 64. This saves your i
Etude cover. ;

L‘DWREY ORGAN DIVISION i
Central Commercial Industries, Inc. o

332 S. Michigan Ave., Chicago 4, Il

L

§
*

assure instant organ acbion. A p-crrtht Eey Switch umit 1z
| for use where the ORGANCO is to be moved.

so available

e
|
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