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.L und the Year With Music” : : P oois
71“2:1?:c£:g?nfﬁ$cmng piano solos with tunes and titles appropriate to the a

130-40184 .30
110-40163 .30
110-25702 .40

:;is::‘:ﬂ stalks at midnight (Gr. 1) Martha Beck...........

march of the jack-o™lanterns (Gr. 2'%) Ella Ketterer. ... ...

oblins (4 hands) (Gr. 2) Ella Ketterer. . .....ccovvnnnssns N 30
:‘itl‘hil‘lg hour (Gr. 2'4) Berenice Benson Bentley.......... :::-:j:-:_:qf} 35
hobgoblin (Gr. 1) Bernard “-'H"“f*‘ 11040139 .30

halloween! (Gr. 1%2) Louise Stairs. . ... ..

4 Sl o L{1]
witches’ dance, Op. 31, No. 5(Gr. 3) ). Concon®. . .. ...« 110-0174% .

o f A3
the american traveler—Marie Westervelt and Jane Flory. ... 430-4101 : HI
(A delightful collection of easy pieces that relate to many of the early ".“;tjm HI Tfmfrlr
hi:-m;.- of the songs have words and the charming illustrations present excellent ideas fi

scilings and costumes. )

speed boats (Gr. 2%:) Anne Robinson. . .......c0000e000. 11040147 3D
in a hansom cab (Gr. 2) Ralph Milligan. . ................ 11040156 .30
on & hayride (Gr. 2) Everett SIeVens. .. ....ccvvvenvinsss 13041070 0
in my airplane (Gr. 1¥:) Ada Richter. .. ... ..cccooeunnnns 110-26961 30
here comes the train (Gr. 1%) Lilian Vandevere.......... 110-27992 30

glider (Gr. 2%2) Bernard Wagness.............. 13040232 40

our latin-american neighbors—Ada Richter. . ... ....... .. . 410-40180 15
(The rhythms and melodies which exemplify the music of the Latin American couniries
are always appealing. These selections are excellent for picturing the customs and
tranditions of Ii:amgn countries. Each tune has at least one verse in English translation.)
christmas in mexico—Marie Westervelt and Jane Flofy. .. ... 43041012 85
(Clever illustrations and tuneful pieces bring forth the spirit and color of the Christmas
festival in Mexico. Some dance instruction also, )

pedro and pepita (Gr, 2) Lilian Vandevere. ... ... ... .. 110-28004 30
castanets (Gr. 2) Anne Robinson................. 1 10-—40046 30
cielito lindo (Gr. 1%) Ada Richter.,............... ... 110-27616 30
glimpse of cuba (Gr. 2'3) Olive Dungan....... ......... 13041088 .30
impression of the argentine (Gr. 4) Olive Dungan....,..... 13041062 40
los dos (Gr. 3}2) Francesca Vallejo......... ... ... . 110-27720 .50
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Articles

3ir: The ETUDE has so many
interesting articles in it. The
articles written for the violin
are very interesting. 1 liked the
article on “Powers of Concen-
tration.” in the January issue;
and the July issuc has some
good music in it that is better
than the other issues. This is
my first year to subscribe to this
magazine. | like it very much.
Stisan Parks
Cambridze. ().

Sir: “I feel your magazine is
definitely meeting a need for
profitable and entertaining read-
ing. Letters to the Editor are
most interesting and give an
excellent cross section of opin-
ion,”

Larna Langley
Fietoria, B. C.

Sir: When 1 first received
your magazine as a subscrip-
tion four years ago as a Christ-
mas gift, | wasn't sure whether
I was going to like it as much
as I do now. But now I love it
and I ean hardly wait for each
new issue to come,

Your articles are interesting,
Could you publish more of Celia
Saunder’s work? 1 just enjoy
reading her. She has such a
way of handling children, and
not only that, she gives us a
beautiful portrait of the child
student. 1 wish she was in
ETUDE every month. 1 don't
scem to read enough of her
humorous tales, about Sally.
Eddie, etc, ete, -

Junior ETUDE is fun to read.
It must really be a great help
to young musicians, The chil-
dren have fun reading the sto.
ries, doing the puzzles, and mak.
ing new friends through the
letter box,

Sometimes 1 come across
complaints concerning YOUur mu-
sic department. The music js
too hard, the music is too sim-
ple, not enough violin music,
not enough songs, ete. But as |
glance through the music of
this department, 1 can’t think
of a complaint to make, nor do I
want to think of one. T think
vour music department is per-
fect. You could almost plan a
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whole recital from it. Tt is won.
derful for practicing sight read-
ing.

I have been studyving music
for quite some time, I love it.
I play the piano, and my favor-

ite composer i= Bach. | have

entered the National Piano
Playing Auditions sponsored hy
the National Guild of Piano
Teachers, since 1949, This vear
was my first one on national
roll as | entered with ten ]Jim':‘-l:_
I got a superior rating of ninety
seven and a hall percent. The
judge told my music teacher
that 1 was the best one with
tone quality. Please forgive me
if T sound too conceited in tell-
ing you all this,

Thank you ever =0 much for
presenting  such a  wonderful
music magazine, Good luck to
rq'llu.r

{Miss) Matilda Matthews
Douglaston, L. I, N. Y.

A Recital ldea

Sir: In my recent mail. there
came a rather unique idea for
children's recitals, which 1 will
pass on 1o you,

Children drama In
music. Children’s recitals are
changing from the rather dull
cocoon-stage to butterfly magic,
The usual hit or miss collection
of numbers the budding musi.
cians render, has been glamour.
ized. By the use of sellings,
backgrounds, and .'ltnltnphrnn
thi= is achieved,

I was invited to a most in-
triguing entertainment in this
new guise. It was so interest-
ing, as to make the recitals of
the past seem prosaic. indeed,
This was an exhibition of talent
based on the popular Ranch
theme, with voung performers
cast in western roles, There were
dudes, cowbovs, and cowgirle,
—And who wouldn't like to he
one of those? Thev wore west-
ern outfits, They plaved their
“pieces” on a stage. simolating
the great open spaces. It was
pure, unadulterated fun even
for the shyest performer. Their
instructor had chosen such mel-
odies as tied in well with the
Iﬂm'll Mr_*.t.

Ruth E. Whitnah
Wayzata R 1, Minn,
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By GEORGE GASCOYNE

I:Illn: Fiolin Concerto in F .Hg_jnr
Schubert: Rondo in A Major

Miriam Solovieff, one of the
best of the eontemporary violin-
ists, plays two fine numbers in a
highly satisfactory manner. There
are moments in the Lalo works
when the tone sounds a little
pinched but these are insignificant
beside the beautiful tone which is
mainly in evidence throughout the
playing. Miss Solovieff is given
gplendid support by the Orchestra
of the Vienna State Opera, con-
ducted by Henry Swoboda. The

in A Major of Schubert.

gives proper supporl,
Hall Society, 1 LP disc.)

Bruckner: Symphony in ) Minor

Orchestra, conducted Ir:.'

this work. The

(Continued on Page 6)

Bruckner

reverse side of the record contains
a fine performance of the Rondo
Miss
Solovieff does full justice to this
lovely work and the string orches-
tra conducted by Henry Swoboda
{ Concert

The Concert Hall Symphony
Henk
Spruit gives a fine performance of

EYim-

COMPOSER OF THE MONTH

Jean Philippe Rameau

For our September composer of the
month, we turn back to the seventeenth
century to the creator of the maod-
ern science of harmony—Jean-Philippe
Rameau, born September 25, 1683, at
Dijon, France; died at Paris, Septem-
ber 12, 1764, He was a precocious
child; at seven he could play at sight,
on the harpsichord, any music placed
before him. After four vears at the
Jesuit College, Dijon, he devoted himself to music, holding
the position of organist in various important churches and
cathedrals, While at the cathedral of Clermont-Ferrand he wrote
his famous “Traité de ['Harmonie™ which though little under-
*“""t.“.l the time, attracted considerable attention and roused
opposition,

In 1723 he settled in Paris holding the position of arganist
at Sainte-Croix-de-la-Bretonnerie, and being recognized as the
f-niw;jue-l organist of France, In 1726 he brought out his
“Nowveau Systéme de Musique Théorigue,” an introduction
to the Traité. These works with their novel theories were epoch
making and they served to give an impulse to the rational
systemization of harmony. From 1733 he devoted his efforts
to compoesing operas, His first works in this field suffered from
having poor librettos but his later works established him as
a leader in the realm of operatic composition, so much so that
for 30 years his operas dominated the French stage. They were
definitely superior to those of Lully, showing a decided ad-
vanee in musical characterization, expressive melody, richness
of harmony, variety of modulation, and individuality of in-
sirumentation. He was a most prolific writer and his .ujwruli-'
works especially roused much opposition, while at the same
time he had many enthusiastic followers, He was recognized
as one of the leading theorists of his time and he was eagerly
sought as a teacher, He was named composer of the ]’\.--Ing:.-
chamber-music: and just before his death he was granted a
patent of nobility,

Rameau’s piano solo The Hen will be found on Page 28 of
this month's music section. :
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2 80 Years of Serv

In every State o . 48
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is winning high praise
from Piano Teachers.

Thanks to the thousands of
Piano Teachers already enthu-
siastically using it, many Music
Dealers are indicating as their
“New Best Seller” the

by MAXWELL ECKSTEIN
(In Six Books)

This timely course, with its fine very-first in-
struction book and 5 other following books, is
captivating throughout and makes lessons a
pleasure to the pupil as well as securing results
highly gratifying to the conscientious teacher.

A keynote throughout each book is the “stream-
lining” of all expressed ideas, outlined proce-
dures, and technicalneeds. - - Each book is NEW
and VITALLY ALIVE. - - Each is tastefully and
interestingly illustrated. - - Mr, Eckstein, - well-
known as a successful composer, editor, and
arranger, - devoted many years to teaching and
his talents and experience made it possible for
him to "combine the practical with the beauti-
ful.” - - When the pupil finishes Book 6 he will
have moved nicely through the usual 3rd grade
of study.

BOOK ONE (Oblong format) (O 3703).60
BOOKS TWO to FIVE incl. (Upright) Each .75

BOOK SIX (Upright format) (O 3708) 1.00
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Note these
EXCLUSIVE
FEATURES—

Questions and
Answers 10
Theory—

The solution fo
your teaching
problems. ..

the SIMPLIFIED Approach!

ADVENTURES

Eﬂ‘f cises | i
Hﬂfﬂdy y
anmg___

IN HARMONY.

Note these ALL-INCLUSIVE features- %{

® BOOK ONE (20 Complete Lessons)

%
Pitch and the Staff, Names of the Piano Keys, S8 .
Finding the Keys, The Trebla Clef, The Bass & EIHEISES
Clef, Notes on the Staff, Keyboard-Staff Chart, £ for Self

Low lotes on the Treble Staff, Low Motes on

the Bass Staff, Notes on the Brace, Octaves, = Elﬂrﬂssfﬂn-—
2/4 Meter, 4/4 Meter, The Dotted Half-Note, &1

The One-Best Rest, The Two-Beat Rest, The =4 :

Four-Beat Rest, EighthNotes, You Begin to W8 1cal points
Compose, You Compose a Melody., _:;ﬂgc’ﬁn’l

® BOOK TWO (21 Complete Lessons) ““ﬂl

A Single Eighth-Note, Sharps, Fiats, Sharps S5 t’m"ﬂ
and Flats, Accidentals, The Matural, Counting
Eighth-Notes, The Dotted CQuarter-Note, The =5
Tie, Intervals, The Mames of Intervals, An In-
terval Trick, The Story of Scales and Keys,
Ledger Lines, Counting and Beating 2/4 Time, ¥
Beating 3/4 Time, Beating 4.4 Time, Harmonic &
Intervals, We Compose Two Melodies, Compos- B
ing with 4ths and Sths, Composing with Mived |

Intervals.

® BOOK THREE (20 Complete Lessons)

Sixteenth-Notes, 3/8 Meter, Composing Three
Melodies with 3rds, Composing Three Melodies
with 4ths and Sthe, Composing Three Melodies
with 3rds and 4ths, Composing Three Melodies
with 3rds, 4ths and 5ths, A New Interval—the =
6th, Composing with Mixed Intervals, Compos- |

i
!

ing Downward, Composing Upward, A Story ==
About Chords, The Four Voices of 2 Common &
Chord, The Three Positions of a Common Chord, .";-__

Chord Positions in Other Keys, The Perfect
Cadence, The Minor Mode, Major and Minor
Thirds, Major and Minor Sixths, Major and
Minor Triads, How to Make a Melody—Shape

o

and Harmonize It. - Each Book $1.00
* ORDER TODAY!

MUSIC CORPORATION, RKO Bldg., Radie City 20, New York, M. ¥.
Enclosed find $
indicated below.

—. Please rush the “Adventures in Hormony” books

Book One_______copies Book Two._copios Book Three_____copies
MAME._ =

ADDRESS L adgat Cati A
CITY IOME STATE_ -

(At

By NICOLAS SLONIMSKY

EBUESY'S FASCINATION with
D waler 15 reve aled by the
large pumber of works he wrote
with water as Lhe subject: La
mer. Reflets dans eau, the song
Le jet o eon. and—if rain is to
be included—JSfardins  sous la
pluie.

In the light of
Frewdian analvsiz=, il seems that
this [ascination first panifested
itself in Debussy’s early child-
hood. At the age of four, De-
bussy, plaving al a fountain,
tried to seize the spouling wa-
ter. lost his balance, fell into
the basin, and was mnearly

IMUuEICo-

drowned.

After that childhood acci-
dent, Debussy feared water, and
disliked =ea trips. He subli.
maled the water lure by |uiilhl-
ing it in tones, and created
aquatic music peerless in its
immediacy of sensory percep-

John Cage, the ne-plus-ultra
modernist, has developed a sys-
tem of musical 1-:n|.lri|l-lltlluli by
throwing Chinese dice. He is
not the first practitioner of
what may be called the aleatory
method of musical composition.
A method of lulll!uliihﬂ “with-
out the least knowle r|=rz of mu-
sic, as= many German Waltzes
as one pleases, by throwing a
certain number with two dice™
wis published early in the nine-
under Mozart's
name as the author!

teenth century.,

In 1888, a humorons {¢-
low, hiding under the obviously
fictitious name of Theophilus
Pliimpser. published a booklet
entitled “Der Schnellkompon.
is1.” with the subtitle, “Infallible
Manual for Anvone to Become
m a Short Time an Tmportant
Composer, By a Flunked Con.
servatory Student.” But the text
of Pliimpser’s manual deceives
the promise of the humorous
title. Tt turns out to he nothing
more than a set of practical

rules for converting a fupery|
march into a ].mlilm or a ..|Jl
into a chorale.

“I know this piece! What
i ils litle?” exclaimed a yogne
thing at a party when some.
one strummed Mendelsohy's
Wedding March on bis guitar,
‘The Waiden's Pnn.rr_ y replied
the guitarist.

.

[ N THE CATALOGUE of the Mos

cow publishing hous o
Jurgenson there appears the
name Hf j'. :".‘iliulrn“ as lhe an
thor of a Navy March, composed
in 1878, The march was sctuall
written by Tchaikovsky whe
asked Jurgenson nol to use his
name for this piece, and to pub
lish it under a |r-1~u:1ur|1.r|1. Jur-
genson made up the name Sin
opofl after Sinope, the town o
the Turkish coast of the Black
=¢a, which was the scene of the
victory of the Russian e over
the Turks in 1853, Yei Tchai
kovsky's hand is all too evident
in the music: the theme of the
march anticipates the Overtar
of the “Nuteracker Suite” wri-
ten fourteen years later

I MEME 1K ’ i
_ﬂ_'i‘ Bigins ot awiugts
) _— = =

q RTUNE FEad TIE AUt i
a
.ﬂ._I:IL.Ll-,:..'_'_l-..f.
i e
Tehaikovsky's early @

phonic poem, “Fatum,” was i
first of a series of his werks
devoled to the idea of mesed
able fate, culminating in 1
fatalistic mood of the “Palbe
tique” Symphony. At the t
of the frst performance o
“Fatwm™ in Moscow in 100
Ichaikovsky, who was i °

highly nervous stale, [-'1!|rLI"
to a friend, Ivan klimes enk ;
architeet who was an &N et
music lover, “1 hi=;1 e ’
would g n-: me a carlon ol 1"'i

* Klimenko,

| 'l_".!rl fli==,
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a somewhat whimsical turn of

mind, decided to IIL‘!‘__L a E)I'.‘.'Ii."[i-l.‘iil
joke on Tchaikovsky, He asked
Tchaikovsky's publisher Jurgenson
fo |-|i||l three stickers with the
words in large letters: FATUM
CIGARETTES. Then he bought
three cartons of cigarettes, and
pasted on the stickers. The next
day, with the air of a conspirator,
lie went to Tchaikovsky's house, A
servant opened the door, and Kli-
menko told him to put the cartons
on Tchaikovsky's desk. Tchaikov-
skv was improvising at the piano
Soon Jurgenson came in too, and
both eagerly anticipated Tchaikov-
sky's surprise at finding the ciga-
rettes, Finally Tehaikovsky stopped
playing. and went into the study.
He noticed the packages at once
and exclaimed: “Cigarettes? Who
brought them? Oh, God, look
these are Fatum cigarettes!™ An
expression of mystical horror ap-
peared on Tehaikovsky's face, See
ing his distress, Klimenko con-
fessed that it was= all a hoax. But
Tehaikovsky, ever eredulous, in-
sisted: “But these are printed
brands! So there must be cigarettes
named Fatum!"™ It took Klimenko
and Jurgenson quite some time to
persuade Tehaikovsky that there
was nothing fateful in their little
joke.
Although the members of the
so-called Mighty Five did not par-
ticularly favor Tehaikovsky's mu.
sic, there were some exceplions,
Cui, who was an influential music
critic as well as a composer, told
Stasov  that the *cooing” love
theme in “Romeo and Juliet” was,
in his opinion. even more beautiful
than the duet from *Rateliffe”—
the latter being Cui’s own operal
stasov duly reported Cuoi's words
» Tehaikovsky., “Confidentially.”
replied Tehaikovsky, “this love
theme 1 took from Tchizhik.” It
must be explained that *Tchizhik™
ithe Russian word for bluebird)
i= a popular Russian tune sung to
rather vulgar words: **Tchizhik,
tchizhik, where were you?—I
drank vodka, that is true, 1 drank
one glass, 1 drank two—And 1
gol quite dizzy, too.”

ICHILMIE
-

e R == S T

.

|
WIALED AND JULIET
A i
- 3 Lol
' el gy
__ff-\.‘al",lf; TE===o "n a
&

The principal theme of the sec-
ond movement of Tehaikovsky's
Filth '*'_kr'uph!ln:i is also of lowly
origin. It was inspired by a strect
vendor's ery, “Salami! Sausapes!™
which Tl'h;lik‘m.:-kj. heard az a
child, The Russian words: “Kol.
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ba-=a! So-sis-ki iy
perfectly.
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rl HE SECOND violinist had a
difficult time with an awkward
page turn in Phtzer’s String
Quartet in € Sharp Minor. He
asked Phtzner. who attended the
rehearsals, whether it would be all
right to add a bar of rests, Phitzner
agreed that it would be musically
feasible to do so, hut there was
another reason against it. “1 have
exactly one thousand measures in
this guartet,” he said, “and the
addition of a bar would spoil the
round number.” The violinist had
a perfect retort to that: 1001 bars
would convert the string quartel
into the Arabian Nights!

The “Musical Herald” of Lon-
don published in 1913, this “true
tale,” reported by Ethel Smyth,
the British lady composer. It seems
that a friend of hers wished to hear
a rehearsal of Schoenberg’s Cham-
ber Symphony. He asked one ol
the attendants if the rehearsal had
begun, The asttendant went into
the hall. and returned with the re-
port that the orchestra was still
tuning. Five minates later he went
in again, and. somewhat baffled,
gaid: “They are still tuning.” But
the orchestra was playing the
Schioenberg work all the time.

In olden times, music critics
spoke their minds with great blunt.
ness about gesticulating conduc-
tors, The reviewer of the New York
Times had this to say on November
26, 1889: “M. Walter Damrosch
conducted with a trifle less dem-
onstration than is his habit. The
The ener-
getic movements of an enthusiastic

change was welcome,

conductor distracts the attention of
the audience
rise to the fear that a tragedy of
a collar button or the untimely fate
of a coat =eam mav eriously im-

and sometimes give

pair the leader’s vsefulness, How-
ever. Mr.
movements are less offensive than
the pendulous motion of Herr Seidl

Damrosch's muscuolar

from the waist upward, which fre-
quently suggests forcibly to pa-
trons of the opera that the weight
of Wagnerian tradition sits heavily
upon the shoulders of the musical
Atlas, and nothing short of Jamai-
ca ginger can work out his salva-
tion.” THE END

suit the melody ‘
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Magnecorder brings unlimited opportunity for
repetitive study and self improvement. Students
recording their own performance can hear
themselves precisely as they sound while speaking,
singing or-playing an instrument.

Magnecorder adds new student interest in studying
and learning to study. Historic broadcasts, nlavs,

concerts, lectures . . .
the classroom for study and discussion. :

all can be brought into
tart an

“audio library"” with sound preserved cxactly
as it was originally created.

Magnecorder is built for professionzls, vet it is
simple to operate and provides high fidelity
recording at a budget price.
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So you think you know your music!
Well, try this for size —

1. Russian composer; was mijor general in the
Russian army, died 1916,

2. One of the nine fabled poddesses presiding
1 over art, literature and music.

3. The first four letters of a word meaning
“the dampers.™ (fralion)

GET THE COMPLETE EXPERT'S MUSICAL CROSSWORD PUZZLE

in the August issue of THE REVIEW OF RECORDED MUSIC |

—— ——

A chollenge to music enthusiosts, FREE SUBSCRIFTIONS to
THE REVIEW OF RECORDED MUSIC for | year to the first 10
r contestants whe correctly complete the crossword puzele.

THE REVIEW OF RECORDED MUSIC i a 32-page magazine, of vital
interest 1o record Buyers, issoed monthly ond comralwing reviews of current
recordings, articles by eelebrated music authorities, crossword puzzles and
a beyer's Jospeed listing of mafor releases,

Feature Arficle by GID WALDROP, Editor, THE REVIEW OF RECORDED MUSIC
Copies available FREE ot your local record dealer |

It your local dealer does not carry THE REVIEW OF RECORDED MUSIC, write

THE REVIEW OF RECORDED MUSIC

110 Greene Street, New York 12, N. Y.

$2.00 for 1 year subscription

A BRILLIANT NEW PIANISTIC TRIUMPH!

By the composer of "Warsow Concerto”

THE SMOKY MOUNTAINS

For Piano and Orchestra
Reduction for Two Pionos—Four Honds by the Compoter
RICHARD ADDINSELL

Price 3.50
fer @ set of bwo coples

* * * * * *
Ofher Piono Concerfos From The Cofologue OF
CHAPPELL & CO., INC.

ALAMEN COMNCERTOY « o b s babnai e, Arlen

ik

Complete Yersion 1.00 Themes .50
LONDON FANTASIA anae e e esaiane s« Richardson
Complete Version 1.00 Themes .60
MEDITERRANEAN CONCERTO ......... e ey Semprini
Complete Version 1.00 Themes .50
SPELLBOUND CONCERTO ...... S am n i e Rt i Rozsa
Complete Yersion 1.00 Themes .40
WARSAW CONCERTO .. Addinsell
Camplete Version 1.00 Themes .50

Easy-to-play Edition .60
Two Pionos—Four Hands (set of two copies) 3.50

CHAPPELL & CO., INC.
RKO Bidg. . Rockefeller Center - New York 20, N. Y.

One Piano—Four Hands 1.00

phony, according 1o Bruckner's

own dates on the various move-
apparently writlen

wis :
it was not until

menls
piecemeal and
1024, twenty-eight years after the
composer's death that the sym-
phony was given its first |H1[!:ul'1!1-
ance, The present recording is en-
tirely satisfactory. (Concert Hall,

one LP disc.)

Schoenberg: “Erwartung”™
One of the outstanding events

of the New York Philharmonic-
Symphony Orchestra’s concerts of
the past season was the perform.
ance of Arnold Schoenberg’s
monodrama “Erwartung,” for so-
prano and orchestra. It was given
in concert form with Dorothy Dow
singing the difficult solo role,
under the inspired leadership of
conductor Dimitri  Mitropoulos,
The same forces are used by Co-
lumbia in the present recording
which provides a valuahle addition
to the library of contemporary
mugic on records. That this work
cannot be listened to as one would
listen to lots of other recorded
music, must be admitted at once.
There is this matter of dissonance
to which one's ears must become
accustomed. There are tlerrific
vocal hazards which the soloist
overcomes with apparent ease, It is
a truly remarkable performance
conducted by an inspired leader
who understands what he is doing.
The reverse side of the record car-
ries Ernest Krenek’s Elegy for
String Orchestra (In Memoriam
Anton von Webern.) (Columbia,
one LP disc.)

Mozart: Cosi fan Turte

| Here is the first complete long-
| play performance on records of
this sparkling Mozart opus, It is a
uniformly competent presentation
and the singers generally speaking
(turn in good work. The cast in-
\cludes Erna Hassler (Fiordiligi),
Il!vll}' Pluemacher (Dorabella),
| Kaethe Nentwig ( Despina), Albert
| Weikenmeier  (Ferrando) Karl
}!upp--. iGuglielmo) and Frang
Kelch (Don Aljonso). The Ton-
!-.1ll.l|:liu Orchestra and Chorus of
| Stuttgart  are Lhe cooperaling
forces all conducted in an able
|manner by Joseph Duennwald.

| {Period, 3 LP dises.)

New Records

{Continued jrom Page 3)

Verdi: “Maocheth™
Another {ull-length opera

cording sure to attract the gy,
tion of record collectars s
generally satislying performaye
of Verdi's “Macheth”, It is syp
in German and carries a forewgy
by Robert Korst, In the cast ap
Matthieu Ahlersmever, Elicabet),
Hoengen, Josef Witt, and e
mann Baier. Karl Boehm is he
conductor and the orchestrn is 1
Vienna Philharmonie,
LP discs.)

{ Urania,

Saint-Sains : Concert Pieee for Harp
and Orehestra, Op, 154

A little out urlhr beaten track
of recordings is this one of a sl
dom heard work, written by Sain.
Sacns at the age of B4, It is a fine
display piece for the harp and o
recorded here by Jeannette Helmis
and the Symphony Orchestra of
Radio Berlin it provides s genuine
novelty for the collector, Hein
Mahlke is the able conductor
( Urania one dise.)

Proch: Theme and Varistions
David: Charmant (iseon

These two numbers long favor
ites with Coloratura sopranos are
given splendid performances by
Lily Pons. In the first she has the
collaboration of Frank Versao,
flutist and an orchestra conducted
by Pietro Cimara, while in the
David number the assisting futid
is Julius Baker, with Masune
Abravanel conducting the oeches
tra. ( Columbia. one 10k inch dise.)

Beethoven: Coriolan Qrerture
maonil (perture

E,

These two am overtures of Bee-
thoven are given -pirnd'ﬂ preotd:
ings by Eugene Ormandy and The
Philadelphia Orchestra. (Colum-

bia, one 10-inch disc.)

MaocDowell : Fi?hn Conceria in D
o

Here is a recording of this work
by Alexander MacDowell which
does full justice to it Played by
Alexander Jenner with the Orche
tra of the Vienna State Opera. &%
ducted by Henry Swobods, # ®
given a competenl E:'I!'-"f"‘-m"
On the reverse of the diss AfY
Balsam plays the ﬁ'-‘_"\th‘"d
Sketches with its Fw-l:r:uri-lh_‘ py
ular, To a Wild Rose (Cootet
Hall, one 12-inch disc.)
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Music Lover's

BOOKSHELF

By PALE ANDERSON

The ASCAP Biographical Dietion-
ary of Composers, Authors and
Pullishers

Edited by Daniel I. MeNamara

A second edition of a useful
and excellent work containing
2500 entries including biogra-
phies, dates and facts, principal
works. The great advantage of the
book is that it includes a large
number of names that cannot be
found in *Who's Who™ and many
vther standard biographical dic-
tionariez, The nature of the work
preclodes the introduction of many
of the men in ASCAP, who have
not been composers, but who have
contributed greatly to ASCAP, as
did for instance, the great Nathan
Burkan and many important music
publishers, This, however, would
doubtless have made the volume
ton bulky., A comprehensive list
of publisher-members is given in
the appendix. There is also a
chronological list of members’'
birthdays by month, Apparently
more members were born on April
3rd and December 25th than any
other days of the year. More mem-
bers live in New York City than
any other spot. The book will
prove a valuable addition to all
libraries.

Thomas Y, Crowell Co, £5.00

Sa You Want to be a Singer
by Irving Wilson Voorhees, M.D,

This little brochure comes from
the pen of a counselor and guide
o singers for many years. It tells
how to avoid vocal strain, the
dangers of singing through a cold,
vocal habits which handicap, vocal
niodules, vocal breakdown, co-
operating for recovery, ete. It is
in the nature of a “pep talk™ for
those who are discouraged and
frustrated because their progress
in singing is not satisfactory,
Temple Publishing Co. $1.00

East Indian Music—{ Muasigue In-
dienne) N
by Alwin Danielon f-ghilm' Sharan)

This catalog of recorded classi-
cal and traditional music of East
India will become a precious pos-
session of musicologists interested
in the music of the far East. It is
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divided into four parts:
I. Hindustani Music
1l. south India
111. Folk and Tribal Musie
IV. Tibetan, Nepali, and Sing-
halese Music
A number of Indian savants co-
operated in the compilation of this
remarkable listing. With our west-
ern conceptions of music, it would
take a lifetime to master the no-
menclature alone, The reader of
this unusual book will be surprised
to discover the great number of
East Indian players and singers
who have made records. ( Colum-
bia, His Master's Voice, Decca.)
The preservation of this music on
records is of immense value for
future historians. Many of the per-
formers and singers are university
graduates. To most Westerners,
however, this music will seem in-
comprehensible, The text of the
wark is in French and in English.
Columbia {,'nfrrrﬂ'fl}' Press $2.50

The hrganist and Choirmaster
by Charles L. Etherington

Mr. Etherington, an experienced
organist, choirmaster and com-
poser of church music has written
a comprehensive book of 177
pages, particularly for Anglican
organists. It is an excellent guide
for the voung organist and choir-
master and is packed with useful
information from the Seasons of the
Church, down to Choir Etiquette.
The Macmillan Company S4.00

Great Composers
by Warren S, Freemon and Ruth |
W, Whinaker

A comprehensive series of eight-
een well-known composers from
Bach to George Gershwin, are en-
compassed in this 160 page book.
Dr. Warren 5. Freeman is dean of
the College of Music of Boston
University. Prior to that time, he
was director of music in several
public schools, Ruth W, Whittaker
was formerly on the stafl of Bos-
ton University. The chapters are
short and are designed to give the
ordinary reader a glimpse of the
main facts in the lives of these
COmMposers,

*mis PLANO wmertops

Easy to Teach—Easy to Learn
MICHAEL AARON

Best Known Pigno Course in America | b
GRADE ONE ik

:ﬂn_ﬂrﬂ pupil's interest of once, keaps it, with excellent intro-

duction #0 1 R's of mu_-p:r_—l..:.ngniq'iop. Reading, Rhythm—and
3 fundomaentals of ploying. Alie coverns wiwal Trorspesition,

Chards, Musical Dictionary. St e, 51,15
@ GRADE TWO

Stimulating progress pattern eitablithed in Grads One now
expands, iscluding Minoar ond Chromatic Scales, Theory and
- Harmony, Chord Constrection. 538

GRADE THREE
L Hnl:imﬁp h-gin1 with Chromatic
Studies, Codence Chards., Augmented

GRADE FOUR
Emphasis on technic, compesition
and fermal values which student can

and Diminished Triads $1.25  grasp. Thess are fine for recitals, $1.25 '@
° GRADE FIVE
Newest oddition fo Series. Material encourages shedent’s L]
mutical initiative, playing maore embitious works. "“Techaic
Through Melody" proves itsalf again.. . ........cpccceno. 3008 &

ADULT PIANO COURSE

Book Two Just Published!
Comprises special maoterial to shimu-
late and sustain interest of older be-
ginners ond teenogers. o3 well os

L
ADULT PIANO COURSE

@ Boock One
Fundamentals of music ond piane
study for mature viewpoint. Progress
is integrated with adult thinking and

application YRR | I e §1.285
GUY MAIER "
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IT'S NOT TOO EARLY TO SELECT—

(hristmas Cantatas and Oratorios

SATB (unless otherwise specified)

THE ADORATION

George B. Nevin. .. ... .. 432-40057 .75
20 minafes. Sofe Folces: SATB. Choruses: SATE,
S5AA, TTES.

THE ADORATION
George B. Nevin __ .. ... 432-40058 .75
20 minutes. Solo Foices: SMA. Chorures: 55AA,

THE AWAKENING

William Baines.......... 412-40057 .75
30 minutes. Twe Parts SA. Chorua (or Junior Cheir).
BETHLEHEM

George F. Root . . _ . ... 432-40010 .75

Solos. SAT, Bar. Trics, Quaorfefs, Angel Chorus, Full
Chorus.

THE BIRTH OF CHRIST
Alfred Wooler 432-40059 .75
25 minutes. Solo Foices: SATB. Choruses: SATB, 55A,
TT88.
S§THE BIRTHDAY OF THE KING
erwood Dale . 412-40059 .75
40 minutes. Solos: Tenor, Sop., 5A, Boss Duefs, Trios;
Male and Mired Quortefs; Mized and Women's
Chorus.
SCALL OF THE STAR
awrence Keating 412-40060 .75
45 minates. Soles: SA, Bor., Tenor [or Choir). Mea's
Chorus or Quartef, Trio for Women.
$§THE CHILD OF BETHLEHEM
Louise E. Stairs ... 41240064 .75

45 minutes. Solos, Duets, Trios, Choruses.

§THE CHILD OF BETHLEHEM
Louise E. Stairs 412-40062 .75
45 minutes. 5A, Bor, [or Two Parf 5A).

$THE CHRIST CHILD

C. B. Haowley 422-40018 .75
4% minufes. For choirs with solos, SAT, Baor., B,
§THE CHRIST CHILD

C.B. Hawley. .. ... ... .. 422-40012 1.00
40 minutes. 3 Port for Treble Voice or Jenior Choirs.
SCOME, LET US ADORE HIM
Lawrence Keating 412-40071 .75

40 minwles. For overoge choir with choruses, solos
and ensemble sumbers.

THE FESTIVAL OF THE

NATIVITY
William Baines. ......_..412-40090 .75

30 minutes, For Junior Choirs,

STHE GREATEST GIFT
H. W. Petrie 412-40096 .75
50 minutes. Mized Chorus Sclos: Sop., Ten., Boss.

SA duef, STB Trio.
STHE HERALD ANGELS

R.M.Stubts.............412-40103 .75
35 minutes. Soles: SATB. Duets, Trio, Querfels

HERALDS OF PRAISE

William Baines 412-40209 .75
40 mingtes, Mired Chorus end Jumior Chair.

5Weords, $2.50 per 100

THE HOPE OF THE WORLD

P. A. Schnecker. .. .. 432-40061 I.bﬂ
{ Arronged for treble voices.) 20 minutes. Solo Voices:
SA. Choruzesz 5A.

HOSANNA IN THE HIGHEST
Alfred Wooler . __412-40107 .75

40 minutes, Solo Voices: Quartel, Trie of Women's
Foices, Trio arr. for ATH.

STHE INCARNATION

eorge B. Nevin .. .. .. 43240132 Jf!.
30 minutes, Soles: SATE, Trios, Querfels, Men's
Chorus, Mired Chorus

gTHE INCARNATION

eorge B. Nevin . .432-40000 .75
30 minutes. TTBB, Solo Faoices: T, 2T, Bor., B.

STHE INFANT HOLY
Louise E. Stairs 412-40112 .75
45 minutes. Solos: SATBE. Trio; SAT.

S§THE KING COMETH

. M. Stults 41240116 .75
45 minutes. For the avercge choir.

S§THE KING COMETH
R. M. Stults ... &412-40117 .75
For SA, 45 minufes, Sclos: S5A, Dueets, Trics, Quartets,

SKING OF KINGS AND LORD

OF ALL
R. M. Stults

35 minvles. Sclos: Alo, Ten.,
and Mired Chorues.

THE LIGHT OF THE WORLD

Mrs. R. R. Forman . . .. 412-40124 .75
30 minufes. Sclos: SATS,

STHE LIGHT O’ER BETHLEHEM
Louise E. Stairs .. 412-40126 .75

45 minstes. Solos, Duets, Trigs.

SO LITTLE TOWN OF
BETHLEHEM (Easy)

Lawrence Keating ... .. 412-40129 .75
45 minwfes. Solos: SATSH,

STHE MANGER PRINCE
Louise E. Stairs .. 412-40135 .75

40 minutes. Solos, Duefs, Trios, Choruses, Recifofives.

§THE MANGER AND THE STAR

R. M. Stults .. 412-40134 .75
40 minutes. Solos: SATH,

THE MANGER THRONE
Charles Fonteyn Manney 432.40062 75

30 minutes, Solo Foicos: AST, Bor. Ch :
SATB, TTEB. e o i

THE MONARCH DIVINE

Lawrence Keating 412-40208 .75
40 minufes. Solos: SAB,

412-40120 .75
Quaitels. Maole

THE NATIVITY (Pageant)
Luida Ekeman and

Elizabeth Fyffe . . 432-40063 7
Sirings {Optional). 60 minutes. Solos: Seves Medign
Voices.
THE NATIVITY (Oratorio)

H. J. Stewart . ........ 422-40002 1.25
80 minutes. Solos: SATH,

THE NEW BORN KING
Benjamin Loveland . . 42240011 75
40 minvfes. Solos, Men's Chorus, Womes's Clore,

S§THE PRINCE OF PEACE

John Spencer Camp. ... 432-40064 .00
&0 minutes. Solo Voices: SAT, Bor. Choreyen
SATE, SA, TThS.

STHE PRINCE OF PEACE

J. Truman Wolcott 41240153 1.00
Solosw: SATE. Mea's and Mired Chorvies

THE PROMISED KING
G. F. Broadhead 43240065 .75
Solos: SATE. Men's and Mired Chormes.

THE SHEPHERD'S VISION
Irenee Berge .. AI2A006T T
30 minutes. Solo Foices: AT, Bar. Choruses: SATE, SA,

§SONG OF BETHLEHEM
Louise E. Stairs 41240017 .75

40 minefes. Solos, Deets, Trio and Choruier

THE STAR OF HOPE
Grace Pierce Maynard 432.40048 .15

Solos. Soprono. Quorfel end Choir, Mea's Forcer

SSTARS OVER BETHLEHEM
Louise E. Stairs 412-41002 J%
45 minefes. Solos: SATH.

THE STORY OF BETHLEHEM
William R. Spence 43240069 .80
25 minutes. Solo Voices: SATE. Chormen; SATH, TR

STHERE WERE SHEPHERDS
Louise E. Stairs 41240176 7%

50 misutes. Solos, Deets, Chorus for Women

§TIDINGS OF JOY
Louise E. Stairs
40 minutes. Solox: SATH.

WHILE SHEPHERDS WATCHED
Lawrence Keating 41240192 J5

45 minates. Solo, Duef. Trio.

STHE WONDROUS LIGHT .
R. M. Stults 41240202 .75
30 minstes. Solos: SATE. Duets: SA ond TH. Quertef

§STHE WORD INCARNATE
R. M. Stults 41240193 T
30 mincles: Solos: SATH. SA duety, Quariet,

THE WORLD'S TRUE LIGHT
R. M. Stults 41240194 .75

40 minutes. Solos ond C horuses.

4)2-40180 .75

THEODORE PRESSER CO., Bryn Mawr, Pennsylvania
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What to Do
on the Stage?

Jarmila Novotna as Prince Orlofsky in Die
Fledermans—one of her great roles

From a conference
with Jarmila Novotna

As told to Stephen West

YTAGE-DEPORTMENT is based on body-
LS control brought, through practice, to
a degree of second-nature that enables us
o express what we feel at a given moment.
This expression is associated chiefly with
actors, but it is equally necessary for the
recitalist, Both must discipline their bodies
to flow out an impact of feeling.

The essence of good control 1= good pos-
lure—standing r-lriniglll and “tall,” lt‘t'piu;,:
the back erect, the abdomen in, the shoul-
ders up, and the chest high. This posture,
of course, should be cultivated rl‘;_'itrl:”r'.-w
of professional activities: it is benelicial
to health and breathing, and puts the body
into the best position for free, unhampered
maolion, One practices good posture by as-
suming good posture! But be careful to

ETUDE—SEPTEMBER 1952

Jarmila Novotno—a Profile

How to walkk—howe to stand—how to sit down—

how to laugh—how to cry—all have to do with

developing proper stage deportment

stand relaxed, without tensions,

When you know how to stand, you learn
to walk. When you walk on a stage, you
wish to give the impression of straight,
clean, uninterrupted motion through dis-
tunce—as though you had a reserve of
motion that could keep you going on indefi-
nitely. This is achieved by taking firm,
free, even steps of equal length, The many
exercises for stage-walking include making
even steps along a chalkline; setting down
the heel first and then shifting body-weight
to the ball of the foot; never looking down
at the feet while walking; fixing the cyes
on a point above and abead of you and
moving lowards it: and keeping the steps
as even as possible, After a period of prac-
tice (during which you may feel self-con.
scious and mechanical ), the free, rhythmic
step gradually becomes natural,

Now you must learn to =it! The trick of
gitting down gracefully lies in keeping the
knees free and relaxed, like buovant springs.
Place one foot slightly in front of the other
{as in a curtsey ), feel the edge of the chair
with yvour leg, and ecase yourself down using
the back leg as leverage and keeping the
front one straighter. In the sitting posture,
keep one foot just a little in front of the
other. When rising, poise weight on the
front foot and push with the one behind,
These are the basic techniques; for por-
trayving character, they must be adapted to
the kind of character you play—a peasant,

for instance, would not keep one foot be-
fore the other, but would plant both feet
squarely down in an even line,

Thesze basic =kill= should suffice for the
recitalist—exeept for the important matter
of facial expression. As you come walking
out, just how should you look at your
audience? Ask yourself what you wish to
convey to them! You are glad to see them,
you wish to welcome them, to promise
your best efforts, Try to put that into your
face! Certainly, you must not grin or ges-
ture—and don’t try to look “professional.”
Look pleased, welcoming, and eager to give
pleasure—as you do when you greet goests
in your home. The best stage presence is
complete naturalness, This sounds easy but
is, actually, difficult, especially for the be-
ginner who has not quite found himself
and does not know what his “natural self”
is. Practice and confidence are the best
correctives. Also, complete naturalness must
be tempered with social grace—if you are
nervous or cross, vou don't want to show
that to your andience! One helps overcome
stagefright by taking thres or four deep
breaths, in and out, before going to the
stage.

These same skills are used in acting, but
on a wider scale. The singing-actor needs
training in stage-crafts as much a= in vocal
work, and it is heartening to see a greater
care for dramatic effects in our modern
performances. (Continued on Page 56)




The inspiring storv of one man’s
] b

dream and how it has been fulfilled.

T 4:30 on an avernge Monday afternoon

of the school year, a group of alen,
eager-faced boys stand at attention. Every
eye is focussed on the director as he raises
his hand in signal that the rehearsal is on.
This is the TUCSON ARIZONA BOYS
CHORUS in the Hall of Pythias where
their rehearzals are held.

The chorus is unique in many respects,
Unlike other recognized Boychoirs in the
world today, who get their education in
private choir schools, the members of this
chorus all go to the Tueson Public Schools,
That means all the work done at rehearsals
and study with their leader iz confined to
their spare time, Although this is a terrific
handicap for boys of that age—8 10 15—
they willingly forego many of the pleasures
enjoyed by ordinary teen-agers. In fact they
are happy and proud to sacrifice anything
for their beloved chorus!

They are also unigue in their genuine
informality, for which their versatile di-
rector plus Western tradition, are jointly
responsible. Instead of being a “picked”
group with “super” talent and background,
Eduardo Caso, who knows boys about as
well as anybody possibly could, used in the

N R R e o

beginning various and sundry means to get
his boys. The telephone was used extens-
I'I.!]". But Caso wasn't loth to approach a
voungster anywhere, on the streets, buses
or street cars, if he lhuughl he had found
a prospect, In fact, both eyes and ears were
always alert, and even today he likes to tell
about standing in line at a Safeway, wait
ing to be checked, when he suddenly heard
a ten-year-old softly humming to himself.
Needless to say that boy soon became a
member of Caso’s chorus. This was in the
carly days. Now, one of the director’s prob-
lems is “how to keep them out!™

Eduardo Caso, British-born tener. came
to the United States in 1930. He expected
to follow up a singing career, but serious
illness overtook him and he came to Tucson
for aid. He did nothing for two years, Then,
as he elowly regained his health, he de.
cided to channel his newly-found energies
into building up a boys’ chorus which. he
determined, should be unexcelled. At no
time or place is it an easy thing to interest
growing boys in singing, but especially in
the southwest where maost bovs of that age
prefer the outdoor sports associated w]lr:h
horses, to hours of steady rehearsals. Casg

These “desert” lads from Arizona
are as much at home in a Junior

Rodeo as on the concert platform,

The Tucson
Boys Chorus

by Helen Johnson

was determined. He “rounded up” the best
boys he could find and began training
them. Back of the musical training, how.
ever, Caso put much zest in the character-
building program, thus helping its youth-
ful members to become belter citizens as
the years would go by.

But because of his versatility and
marked ilidl'[u‘llllrnl't'. Caso wanlted a sing-
'rn-,: Eroup, ;Iq'{"n]qli“g to his own words “as
Jiﬂ'r-r!-r:l lo its |:,||r-|.|:w,||;;| ruur:tf'”uri as
night is to day.” So he proceeded to break
well-established traditions of the musical
agenda, turning from Germanic operettas
of the old school to groups of specially ar-
ranged Western songs, which are so typi-
Id“\ ."‘.r1I1‘ri|'.'|||., ”r wa.ntr*:l_ above -il-H
”'I'"F‘- to create a chorus after the image of
\merica, his ﬂijllilll'tl counltry. He has done
it. Superh as these bovs are in their rendi-
tion of Western songs, equally so are they
in classics, carols, folk songs and Mexican
novelties,

Mr. Caso has replaced the rather “hooty”
tone of the old school. too, by injecting a
more vibrant quality which adds warmth
and hl_'hLIl}" te the tone, and gives far
greater latitude in (Continued on Page 57)
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On the steps of the Capitol during o tonr in 1951

An outdoor rehearsal with the San Xavier Del Bae Mission in the rear

S BERES A R

L

In formal line-up in front of a section of the mission

The boys enjoy a =ing
in Colossal Cave
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A thoroughly experienced

L‘ﬂ[‘ﬂ!l I'.'ﬂﬂf'ltl:

and accompanist tells why

Vocal Accompanying

1S a

Specialty

The field of the vocal accompanist has its

own special requirements, different entirely

from those needed by

one playing for an instrumentalist.

by James Quillian

As told to Annabel Com fort

NY PIANIST who has a desire to ac-

company the voice, will find that it
is a field which has its own special re-.
quirements. There has to be something
in the pianist’s makeup that gives him this
desire. 1 have known pianists who loved
the sound of the singing voice, and wanted
to be associated with it, and for this rea-
son alone, they have made accompanying
their life's work. If you want to make it
your vocation, it will still be necessary to
continue the study of piano as an instru-
ment, because a solid technic i= the foun-
dation of accompanying. The accompanist
should develop a big piano technie, a sing-
ing tone, and put special emphasis on
legato, and sestenuto playing,

Sight reading is just as important as
piann technic. You become a first rate sighl‘.
reader Ir} being curious t*lmugh to inves-
tigate, and read limitless voeal and instru-

mental literature. Now the secret of read-
ing well at sight is to keep the ryhthmic
flow of a wmlpu.-iliml at the 1-\er;5|- of a
missed or wrong mnote. Keep the music
going at all costs. Don't stop. It spells de-
feat as a sight reader. Any ensemble prac-
tice that you can work out will make vou
that much more proficient. This teaches
you to listen to the other person. The ac-
companist should be listening all of the
time that he is working, In fact, he should
have a double ear.

Since [ specialize in vocal coaching and
accompanying, 1 have little time to play
for instrumentalists: but one must dis.
criminate between instrumental and vocal
accompanying. Instrumental playing is an.
other special realm. It requires one to be
a good solo pianist, and ensemble player
He must understand instruments, I:nnwrthé
orchestra, and have a special feeling for

playing with trios, quartets, and quintets,

The accompanist must know languages,
German, French, and Italian, as well a
English. How will fie understand how 1
interpret what the singer is singing about
unless he understands the texts of the
songs

The technical demands of great song
literature are equal to the demands of 5
piana soloist's repertoire. Certain songs by
Schumann, Schubert, Brahms. Debusy.
Ravel, Moussorgsky, Poulene, Rouvssel, and
Fauré, to mention only a few, require a
||i3:|15-.1 of first III.‘]FII"I.II'.'E, “.!'Ii'n BCvan-
panying the songs of Schubert, it s im
Im_—_-'.i}ulf' to do his strophic songs { many
verses written 1o the same muosic) unless
one has a knowledge of German, or at Jeast
have had the songs translated. As an 1.
ample of this, the first song in the eyele,
“Die  Schione Miillerin,” Day Wanders
would become monotonous indeesd i afl
five verses were played exactly alike If
the soloist delivers the song with the true
meaning of the words, the accompaniment
must be varied .'n'r-nrrlingfjr, il-illg accent
and color.

Let's take Schubert’s Seligheit as an-
other example. This simple song of two
pages has three verses, and a twelve meas-
ure introduction, but again if yvou vary the
dynamics and color aceording to the words,
and give them meaning, and poetry, the
accompaniment will not sound monotonous,

In this short conference it is possible
to discuss but a few great German and
French songs, but 1 have chosen three songs
of Fauré to represent three outstanding
examples of French s g literature. I have
selected them for their simplicity, 1 do not
mean technical simplicity, but 1 do mean
the limpid. singing, crystal clear stvle, al-
most like Mozart, and Schubert, and an
idiom that makes Fauré more difficult to
accompany than most of the modern im-
pressionists of taday,

His Clair de lune with a page long in-
troduction for piano, before the voice is
heard, exacts great a rli.-lr_\' on the part of
the accompanist. The left hand plays just
a whisper of sixteenth notes against a single
Ir'll'll'-!"f' “III' ill 'Ihr- righl hﬂn{], F;|||rr"1_1
Vell with its sixteenth note figuration in
both hands, claims dexterity from a pis-
nist, or it will sound I"““l'?'-' This i= one of
the most difficult songs for piano, in all
song literature. It must float, be filled with
air, and be Illa}'f:l! al a fast pace. The
beautiful Apres un reve should only be
chosen by performers who can sing a long
phrase on one breath. With this in mind.
the song must not begin too slowly, and
the artist needs the support of a solid, firm
accompaniment, as chords underly the
vocal line,

:rhl: \-m'a] al‘u‘n:"jm"iﬂ_q. _..]'”;.u]d |.|u1i'|.'
\-‘1)11’!::. production, breath control, and learn
how individual singers produce their tones,
and “'Ilj' 'Ii'|l:'_\' ||rp_1|h¢-_ the way ]||q-!,' do.
He should study (Continued on Page 49)
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Vone of the great

COMPOSErs .IIH'H!" i

Corner on

Scales

but they made
frequent use of them

in their worls

LIVES, OYSTERS, spinach, scales—
these are some of the usual dislikes of
childhood, and it sometimes happens that a
fantasie of childhood becomes a béte-noire
in adult life. Further, if a music teacher re-
tains from his own young dayz an aversion
to scales, even though unconsciously, it
seems possible to pass on to his pupils a
similar, unfortunate attitude. One teacher,
who carried this feeling throughout a long
Ccaregr, when going to her studio would ask
her friends to pity her because she had to
spend the afternoon listening 1o pupils
measure off vards and }'nnl.-'- of scales!
Fortunately, the greal composers liked
seales and made excellent use of them.
Recall how Chopin carries a scale up an
octave and a half in the first few meas.
ures of hi= B-flat Major Mazurka:

and what Handel does with a descending
scale in the carol Joy to the World.

Ex.2 3
'rg"l = e e
-

AL but foar of these tones are followed
by scale-steps. In the First Nowell. of
unknown origin, the scale-step record is
still higher. Look at the rhythmic scale
with which Hayvdn opens his Symphony, No.
147

Ex.

SE=

v = —
— Rt kY —r—
_‘_'t‘i, g

And what pianist has not played the
scale decorations on the hrst page of
Mozart's € Major Sonata? César Franck
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by ELIZABETH GEST

opens his piano quintet with a vigorous
deseenl on the pure minor scale

Ex. 4

AR NS

[hese few examples on the diatonic scale
will bring others to mind. Chopin built
an entire Elude on the chromatic scale
1Op. 10., No 2)

-I'I_-.l...r ﬂ x ﬁ_;‘ﬁ:

LSRR R =

5 v

and Wagner kindles the sparkling flames
of magic fire over a slow, chromatic bed
of coals,

Ex. O

ﬁ'r‘i: o2

IMbussy fashes his own sparks of genius
through whole-step scales, too numerous
Lo mention,

. ﬂr—ﬂ_ﬂtﬁ iy

Schlieder sayvs a tune is nothing more
nor less than a scale in action and the
scales in the above examples are conspic-
uously acting that role. More intricate
melodies, of course, use seclions of more
than one scale, and this combining tonal-
ities, while at the same time skipping
some of the scale tones, as they do, make
the identification of the underlying scales
more difficult.

Somerset Maugham is quoted as saying
that everyone should perform two unpleas-
ant acts daily for character development,
but that in his own case the matter is
already taken care of by his going to bed
and getting up! For some teachers of mu-
sic it may be that the assigning of scales

and the hearing of them may fulfill such
obligation: and for some pupils the daily
practicing of scales would meet 'l!':i”'l al
least half of Maugham's approval. We have
all heard pupils ask the question “Must
I practice scales?”, whereas the question
should be “May 1 practice scales?”, and
this change of attitude is not difficult to
bring about.

From some points of view there is noth-
ing more interesting historically nor in-
triguing musically than scales. They are,
of course, the building materials of com-
position and the color-palette of its paint-
ing, for the tints of major, minor, chro-
matic and whole-step scales with the chords
generated by them, produce a kaleidoscope
of changing color-patterns,

What and whence are scales? As in
many cases, before satisfaclory answers
can be found, the calendar must be put in-
to reverse. In the Greek civilization there
was music of a sort, used mostly in com-
bination with words; and among the frag-
ile instruments of the time there were
lyres—a few -tr'|1|p-_- stretched across an
open frame. Also in those li-‘l-!-"* there
were philosophers; and well-made instru-
ments, even though fragile, upon which
the laws of acoustics play, offered op.
portunities for the scientific research abil-
ities of philosophers. One of them, Pytha-
goras, in the five-hundreds B. C. became
interested in the vibrations of tone-pro-
ducing strings, systemizing them and lay-
ing the foundation of the science and laws
of acoustics as it exists today, He increased
the number of strings on the lyre, thus en-
larging its scope. (Continued on Page 64)



Your Child and the Practice Problem

ent is confronted with the age old
problem of practicing a musical in-
strument, In many homes it becomes the
insurmountable problem with Junior rais-
ing the roof in a noisy tantrum of protest.
The question that faces the parent becomes:
Should 1 foree my unwilling child to prac-
tice or let him give up music altogether,
as he wants? . . . and . . . will his inabil-
ity to play and amuse himself be tossed
into my face at a later date?
Not long ago 1 was visiting the home
of one of my more suecessful students. The
voungster who was noted by the neighbors

S(}H'\I'LH or later every teacher and par-

for his excellent playing, had just com-
pleted a beaotiful rendition of a modern
classic when his older, married sister ex-
claimed: “Gosh! 1f only 1 could play like
that.”

The mother immediately countered with:
“Now Joan, don’t start that again, You
know very well that you had the same op-
portunities when you were his age but you
just wouldn't practice, It’s your own fault.”

“My fault,” screamed the daughter in
open defiance. “My fault! Listen to her,
will you. Mother, 1 was only a child. 1
didn’t know any better. You were older and
presumably wiser, You should have known
what it might have meant to me later in
life, and forced me to practice. Today |
would be praising vou instead of blaming
you. It's mot my fault, mother. It's yours,”

This presents a rather complex problem
for parents to solve. Which of the two was
correct? Was it the mother who didn't
want o force the child—or, was it the
child who later eriticized the mother?

Let's look at this problem in another
light to find our solution. What child
really wants to go to school? What child
would stay home if he or she were not
MADE to go? We as adults know it is nec-
essary for the future of the child that
he have an education, so we and the law
force attendance. Again, consider wash-
ing. keeping clean, brushing teeth, going
to bed at reasonable hours, coming into
the house when the hour grows late, or
even the companions the child chooses.
These things we know are for the good of
the child and the development of his future
so we are compelled to assert ourselves
through sheer conviction and wisdom of

by ERNEST WEIDNER

our own advanced years and learning. We
cannot afford to let our child’s whole life
become a hit or miss proposition. There
are many things we permit the child to
choose for himself and as he becomes older,
wiser and more judicious we permit him
a wider field of selection. But in younger
years we must assert ourselves. Frequently
though, when it comes down 1o music les-
sons, the education of the child is frequently
hopelessly neglected through the wishes of
a voungster who, because of his lack of
knowledge, cannot possibly he expected to
make a wise decision,

Music today is not a luxury, It is an
essential part of every child’s education
and should never be left to the whim and
fancy of a young and immatare mind. It
is a glorious pleasure in any home if i is
handled properly . . . and here is the
rub, In nine out of every ten homes it is
certainly not handled properly. It can be
a source of enriching and flling oul every
life. But like any other henefit to a full
life it requires patient development and
study, This of course, implies practicing.
The parent then . . .
of homework . assumes the responsi-
ability of making sure that this practicing
is altended Lo,

Most of the reasons why children don't
like 1o practice can be very easily over.
come if a little careful study is given to
the ]rrlllrh.'lllh. Here are some of the most
important reasons given by over two hun.
dred students themselves, as to why they
didn’t want to take music lessons or prac-
tice. This list is impartial and the students
were not prompted or influenced in anvy
way. They were merely asked to set down
in their own  words their [n’-lt-|'|||l_r-'. al)"“t
practicing and taking music lessons.

l—Practicing interferes with play time.

(eighty-one students)

2—Don’t like the musie my teacher gives

me. (forty-three students)

F—Don’t like my teacher. (forty one

students ) :
4—Rather waich television, i thirtyv-seven
students | i

even as in the casze

5—Music is too hard. (lwenty-lwo stu-
dents)

You will observe by the results of this

questionnaire that not one of the students

questioned on the subject, said thev did

not like music. Almost every child would
like to play some musical instrument, bot
the boogey man is practicing. Fortunately
every one of the items listed above is easily
solved by an ambitious parenl. And the
solution will make the study of music a
joy for the child instead of the fearful
torture or headache it could be,

Let us consider for a moment the items
the children themselves have listed and
see if we ean hind a solution 1o these
problems.

1—IT INTERFERES WITH MY PLAY-
TIME. This should not be! Every child
should be permitted the hours of play which
rightfully belong to children. The period
of practice should be an isolated part of
the day in which the child is not usually
occupied. It should be set at & regolar
time each day and within a few short weeks
it will bee
as brushing teeth. If it interferes with
play, it naturally becomes distasteful 10
the child. Parents frequently forget the im-
portance of play to the youngster, It is as
important to him as business is to the in-
dustrialist and just as instructive and en-
lightening,

2—DONT LIKE THE MUSIC MY
TEACHER GIVES ME. Here the probem
15 very easily solved. Have a talk with the
teacher. There is so very much beautiful
music in the world that appeals to children
that any teacher is only defeating his or
her own purpose . and that of the
child . . . by forcing dull dry material
on the little mind. Popular songs, if they
are to the child's liking and indoce prac-
ticing. can be used, Tt is far better to have
the child play these songs and graduate
into mlllh-l}liilg better than to have the in-
strument closed or !““ away forever. S
teachers do make the grave mistake of
forcing a child into dull classics and they
don’t =eem 1o be able to understand that
these are CLASSICS and as such are a5
incomprehensible and dull to a juvenile
mind as Bacon, Shelley or Scott might be.
There is no harm in wnrking on the musi
the child likes. And if the teacher refuses
L ;_Ei"ul" the child a ‘F..na"l;: then A new
teacher is in order . one who under-
stands youngsters and their problems, The
child and his education are the important

ne as mechanical a procedure

tllillj_"\. Az far (Continued on Page 64)
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by James Francis Cooke

HE HUMAN VOICE is the only musi-

cal instrument with a heart. a mind
and a soul. It is man's chiel means of
communion with his God and his fellow-
man. Without it our civilization would be
unthinkable. The singer plays upon no in-
strument but himself. It should never be
thought that the instrument is located solely
in the throat, the nasal cavities and the
lungs. The magnificent Lilli Lehmann used
to sav: “When 1 sing 1 have a sensation
that mv whole body is singing from the
crown of my head to the bottoms of my
feet.” The voice is the expression of the
whole physical body, and intellect and the
spirit. 1f the body, the mind or the soul 1=
ill, the voice is affected instantly. Beauti-
ful vocal tone starts with the loftiest con-
ceivahle idealistic aesthetic values in the
singer’s brain. One cannot think with the
throat. The tone is originated in the brain.

Because of the miracle of the singing
voice the subject is of interest 1o all who
are concerned in the art of music. | have
long wished to put down certain observa-
tions | have made through numberless con.
tacts with scores of the greatest singers and
voice teachers, most of whom | have inter-
viewed and many of whom have become
valued personal friends during the last half
of this cenlury.

The idea that anvone may. with train-
ing, become a singer, is merely the bail
held out by unscrupulous voice teachers.
The vocal organs you are born with have
a major part in determining your vocal
success, Some women for instance, are horn
with the beauty of a Dolores del Rio, a
Hedy Lamar, a Marguerite Piazza, or a
Lucille Ball. while others are born with
faces we want to forget. Don’t expect to
be a Jenny Lind, a Patti or a Flagstad if
you were born with the throat of a clam
peddler. The vocal apparatus in different
individuals varies as markedly as do the
features of the face. Many are born with
physical conformations and impediments
which make fine singing impossible. Of
course, there are hundreds of thousands of
students with definitely restricted physio-
logical vocal conditions, who, through com-
petent instruction. vocal exercises, the study
of breathing, posture, phraging. diction and
the art of music itself, improve their voices,
and rontribute greatly to their jov of living
and even improve their health.

One of the cruelest possible practices in
teaching is that of even intimating to the
pupil that a great vocal carver lies ahead of
him, when the teacher knows that the
pupil’s vocal conditions are hopelessly
mediocre, or that he has no personality
which could help make greal success as a
singer. Only fake teachers are guilty of this,
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The
Golden Chalices

of Song

(1) Enrico Caruso
(below) Caruso’s famous
caricature of himself

as Canio in “l Pagliacei™*

Lnfortunately they do the profession incal-
culable harm.

The singer with ideal natural vocal con-
ditions can never rise to real greatness
without a ”IHII..IL'I.EIL study of the art of
music itself. Just the ability to run off a
few vocalises is not a musical training, He
must understand form, rhythm, theory, har-
mony and the fine literature of vocal music,
Most of the great singers have found it
highly desirable to study the piano. The
extraordinary Amelita Galli-Curci whose
vocal technic was amazingly fluent and im-
peccable, started her career as a piano vir-
tuoso, She commenced the study at the age
of five and acquired a large repertoire of
the great classics. In fact, she taught piano
for four years. After hearing Busoni at a
concert, she was so overcome by the over-
whelming greatness of his skill, that she
went home, closed her piano and decided
to abandon her musical career, A family
friend, Pietro Mascagni. composer of
“Cavalleria Rusticana™ persuaded her that
she had an extraordinary voice, Once on
a visit to the writer's home in the suburbs
of Philadelphia, Galli-Curci said:

“All of my musical training has been
a great asset. The time has arrived when
the singer who has the voice of an angel
and the musicianship of a poll parrot meets
with great difficulty in drawing large audi-
ences.”

In conservatories in Europe two subjects
were considered obligatory (geschwungen),
One was solfeggio and the other the piano.
forte. 1 believe that the time will come in
America when these subjects will also be-
come compulsory for all vocal pupils in
music schools of standing.

The singer must also look forward to
other attainments. He should be familiar
with the languages most used in singing,
Italian, German, French and Spanish, He
must also learn interpretation. This is
usually done through a coach. He must
be careful not to (Continuued on Page 20)

*The Caruso bust shown above was modeled
by him at the height of his career, Ten repli-
cas were struck off in brenze. Caruso then
destroved the mold. One of the busts was
presented to Dr. Cooke by Caruso as a
Christmas present.
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Wallaee Magill (1.),
Ezio Pinza. and
Donald YVoorhees
(piano) in a
rehearsal

Interesting and revedling facts

connected with the pl';'m-n!urfﬂ“ “f one nf the mosl

widely listened to programs on the air.

l. to r.) Barbara Curham, assistant;
*aul Kniglllq NBC lll‘ﬂ-li“i'l"‘!l"., Wallace

l Tagill, and Don Abboti, NBC engineer

Wallace Magill

in the control room
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From a conference with Wallace Magill As told to Rose Heylbut

VERY commercial radio program has
the same purpose—to present enler-
tainment attractive enough to make peo-
ple listen willingly to the sponsor’s mes-
sape. In 1940, when The Bell Telephone
System decided to go on the air, there arose
the problem of selecting the program-type
drama, variely, news, etc.—most likely
to attract an audience commensurate with
the scope of an enterprise which serves
the nation as a public utility, The company
and our advertising agency believed that
America’s widest audiences could be
reached by programs of consistently good
music. This policy has governed The Tele-
phone Hour through more than twelve
vears on the air, and through more than
ten vears of its Great Artists series,

The Telephone Hour programs are
planned as much as a year in advance, and
the planning begins with the artists. Early
in January, after careful research and
manv discnssions with Donald Yoorhees,
our able conductor, I prepare a tentalive
list of performers who, by reason of their
proven artistry, variety, and audience-pull,
seem most capable of assuring us fifty-two
weeks of lIIJJIJj[\ concerts. The list mcludes
seven or eighl programs devoted to the
violin, and seven or eight to the piano,
with the rest divided among the various
|;|h:-;;uj'i|,'_- ||E 1'IIIH'1‘.'~. EEH'IJ name 'i".' 'Ellrli-!i'-‘il
by my detailed reasons for choosing it. and
my choice i by no means final. The list is
submitted for discussion to a ii!T,r_"" ETOUp
| PETSCNS  CONNe ted with the 'I-i'il'jﬂllillh‘
Hour and this group (again with reason)
approves or disapproves engagements.

The next step involves business arrange-
mente—dates, fees, etc. Schedules depend
on the time of year when artists are in this
country, and when their other commit-
ments allow them time to come to New
York. Date arrangements involve nothing
more serious than jigsaw-puzzle manipu-
lation. Fees can present another story,
for a bid from The Telephone Hour could
become a signal for asking exorbitant fees,
However, artists and managers generally
are reasonable and experiences of this kind
are seldom encountered.

But at last the artists are signed, and
the sequence of their broadeasts sketched
in with as great a variety as possible. Then
program building begins; and since it re-
quires the mo=t ecareful coordination be-
tween soloists and orchestra, the work gets
under way at least three months ahead.

The first consideration is timing. The
Telephone Hour gends out about 2115 min-
utes of solid musie, divided between solo
spots and orchestra spots. My first step
is to azk each artist for his personal choice
of material performable within a given
time limit. Singers vsually are asked for
an aria, a familiar work, and something
in English, all totaling about eleven min-
utes. Instrumentalists are allowed about
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fifteen minules, since concerto movements
are generally longer than arias, We build
the program backwards. The hig aria (or
movement) 18 g_encmlI}' pﬂrf{lrmed last,
and we choose (and clock!) it hrst, ﬁllil‘lg
the briefer works into the remaining time.
Always and invariably, our artists select
their own numbers. If several happen to
choose the same work, we must, of course,
suggest changes; otherwize we demand only
that the artist perform something with
which he is thoroughly familiar. and in
which he utterly believes. Anything short
of that detracts from his performance and,
consequently, from ours. The program
aims at showing all facets of the artist’s
abilities in their best light.

The artists’ choice of programs is then
sent to Donald Voorhees who fills in a
balanced and varied selection of orchestral
works lalso timed), and returns the full
program rounded out to 21%% minntes of
miisic,

The seript {introductions to the music)
i= prepared two months in advance. The
entire program—music, opening, closing,
applause, talk, and commercials—must fit
smoothly into 29 minutes 20 seconds of
air lime. Despite the months of advance
preparation, we are always alert for last
minute changes which may ocour—up to
the time of dress rehearsal.

Rehearsal begins at three o'clock on the
day of the broadeast. For an hour, Yoor-
hees runs over the accompaniments to ac-
quaint the orchestral players w ith the notes
and cues and to correct errors. From four
to five Voorhees and the men together re-
hearse, and IHIH‘-I'I the archestral numbers.

Following the five o'clock break, Voor-
hees, at the pilano, reads through the
works with the artist, establishing cues,
phrasings, ete. At 5:30, artist and orches-
tra run through the soloist’s selections for
Don Abbott, our engineer, and me, so that
we may check on volume, diction, balance
of =ound, and anything else of an acousti-
cal nature, 1f no problems arise, this run-
through takes about twenty minutes, after
which interludes and commercials are re-
hearsed. At six, there 15 a full dress
rehearsal. For some singers the dress re-
hearsal may be a “walk-through” of whist-
ling or humming in order to keep their
voices fresh for nine o'clock. After dress
rehearsal. Mr. Voorhees and 1 discuss the

Ohio-born Wallace Magill has a back-
ground of orchestral work (“eello), pro-
fessional singing, stage appearances, vaude-
ville, choral and slage management, ex-
perience in the NBC Music Division, and
radio production. In 1940, he was chosen
to accompany Toscanini and the NBC Sym-
phony Orchestra to South America, in the
capacity of producer. In 1942, he was
invited to produce and direct The Tele-
phone Hour,

ﬁ“ﬁ

timing and make whatever music or seript
alterations that are necessary.

This is perhaps the most interesting part
of our preparation. It is here that rules
and routines must be tempered with a psy-
chological approach to the artists’ indi-
vidual idiosyncrasies. No matter how care-
fully we rehearse, we know that the per-
formance will still show the slightest pos-
sible margin of difference—artists behave
just the least bit differently. They don’t
mean to, certainly, but the excitement of
“concert pitch” does something to them.
And when you're timing a concert by a
stop-watch, it's well to know what to expect.
For instance!

If Clifford Curzon runs thirty seconds
under time at rehearsal, we must find a
means of slowing up the rest of the pro-
gram since Curzon normally tends to be a
hit quicker at performance. I, on the
other hand, Lily Pons runs a minute under
time at her rehearsal, every one breathes
relief and thinks no more about it. We
know from experience that, at performance,
she always takes longer. Tagliavini has to
be coaxed to give the engineer more full-
voice singing at rehearsal =o that proper
balance between him and the orchestra can
be decided upon. At performance, the late
Grace Moore always held certain notes
longer than she did at rehearsal. On one
occasion when she held on to several tones,
time considerations made it necessary to
cut out the applause, and Miss Moore fin-
ished in triumph but in complete silence.
After that, she was careful about holding
on to notes. We can l]r'!lr:tfi on Robert
Casadesus to perform exactly as he re-
hearses, down to the last split-second.

Jascha Heifetz also holds to his rehearsal
timings. Incidentally, he takes the most
time for rchearsal, requiring up to one
hour extra to satisfy his demands for
perfection.

Marian Anderson’s 5 o'clock rehearsal
is usually with her own accompanist, Franz
Rupp, instead of with Voorhees, Other-
wise, she reveals no performance quirks.
No matter what she may be feeling or
thinking, Miss Anderson maintains her own
understanding graciousness. Her special
quality, 1 think, consists of true artistic
humility blended with a nobility of which
she is quite unconscious.

And after this short discussion on
whether we must speed up, slow down or
allow the artist’s idiosyncrasies to take
care of themselves, everyone departs for a
relaxed bhreak until the ﬁh\'i:lglr:g strains of
the Bell Waliz ushers in show time. Don-
ald Voorhees composed this waltz for The
Telephone Hour’s initial broadcast, using
an ingenious combination of woodwinds
and triangle to simulate the ringing of
bells. Designed with masterly craftsman-
ship, it is so arranged that the theme can
be conlinued, re- (Continued on Page 511
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There’s much that can be done

with young children

BeforeMusic Lessons Begin

to show them what fun there is

in making melodies at the piano.

by Sigmund Spaeth

’l"lll':i”'.' HAS never vet been a normal

child insensible to the appeal of music.
The first response may be to the mere
noise of a rattle or a bell. but the aware-
ness of rhythm and even melody and har-
mony may appear quite early.

Whenever a child of any age sees a piano
for the first time, the immediate and auto-
malic result i= an enthusiastic banging on
the I:wyhnanl, The experimental instinct for
noise and more noise has never been known
to fail. (Even adults are by no means
blameless in that respect).

Parents can find out very soon whether
this instinclive desire to make a noise is
open to guidance in the direction of more
pleasing and perhaps even musical sounds,
Most children try to sing a little just as
soon as they begin to talk, sometimes even
carlier. Their conception of a melody may
be primitive, but at least they try.

This willingness to sing can and should
be encouraged by parents, even if they do
not consider themzelves at all musical, The

haby is too young Lo check up on them in
any case, and by the time a higher stand.
ard has been developed. the parents them.
selves may have shown a parallel improve-
menit.,

Nursery rhymes, hymns and litle
prayers, plus a few simple folk-song= i like
Frog Went a-Courtin’) can be used at the
start, without requiring any instrumental
accompaniment,

A possible musical talent will =0on be
revealed, not only in the small child’s abil-
ity to carry a tune and keep time, but per-
haps also in the willingness to pick out
patterns at the piano that make musical
sense, These patterns may take the form of
crude improvisations, often to original
words. Children are by nature creative and
love to make uwp their own songs and
rhymes, <

There are two kinds of patterns that very
young children can pick up at the key.
board. Roughly they can be called melody
patterns and harmony patterns, '

Usually the hands of a child of three
four or five are too small to COMPAass even
a three-note harmony like the triad, C.E-G,
much less a complete octave stretch, For
adults these simple chords are a good in.
trovduction to the |I'J-ﬂﬂ"1 ':TIH‘}' are de
scribed in detail in the author’s little book,
“Fun with Mosic™ ).

But a small child finds it far easier 1o
pick out a familiar tune with one finger.
One of the easiest for a start is Hot Cross
Buns, which requires only three notes,
E-D-C (321 if the keys are numbered
from 1 to 8). It iz even easier lo show a
rhild how to play the three basic notes of
Three Blind Mice (holding the third twice
as long as the other two), especially if
someone can fill in the other parts of the
round and make it sound like a duet. This
is perhaps the simplest patterns of roeloaly
for any child to find on the keyboard
just the three notes on which we sing th
||I|;r.|-.r “Three blind mi e

Other simple one-hnger tunes are lingle
Bells, the Rousseau Lullaby, Mary Had a
Little Lamb and Long, Long Ago. If a child
can learn the pattern of Chopsticks, it has
H T rruirl-gi a [--u-lin;_- for Iullh '||.r|mi'. il
harmony, but this is nol so casy,

During the pre.lesson stages of musica
development excellent use can be made o
l..'lri||||- loyvs [||.|'| h.ﬂr i II'IU-iI.I.| 'i;."lill
cance, From the rattles and bells of baby-
hood a child progresses easily to musi
boxes that can be plaved by turning a
handle, through Mickey Mouse, Do
Duck and Mother Goose characters that

make their own music as they are pulled
across the floor, to little xylophones, toy
trumpets, even harmonicas, that stimulate
the desire to make more and better musi

A recent invention called the Plavano
represenls a r”i-' slep in the direction of
early music lessons for the enthusiastic but
not necessarily talented child. This i= a st
of eleven white keve, fitting over those of
the piano and numbered upward from the
logical starting-point of Middle C.

The trick is that each time the child
presses down a key with one finger the re-
sulting sound is a three-note harmony. The
effect is that of “playing a picce” immedi
ately, and the satisfaction to the little per-
former is tremendous. No notes are re
quired. The child plays by ear or from
cards on which the tunes appear by num-
bers instead of on the musical staff. l.rl."F'..-'r'
Bells, for I'It:-lurln*, ]’rr'_'_"iuh as 3-31-3, 3-3- 3
3-2-1-2-3; and it really sounds quite im-
portant.

If the child is ambitious or gifted of
]illrtli. Zi! cian l'.ﬁ.hii_l; add |,;13.'_ nates on the
actual piano, and these are indicated on
a chart that slips in behind the Plavano, A
|il‘_'-'11uur1| in colors is= now on the way,
which makes the whole system all the more
attractive to a child. A book is also in
preparation, in colors, covering Fifty Tunes
for One Finger, and this will be |ri’.1|'[i"~'|I
for the pre-lesson (Continued on Page 50)
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From a conference with
Flor Peeters

Noted Belgian Organist
as told to

LeRoy V. Brant

One of the greatest among present day organ virtuosos gives his views on

T'rends in Organs and Organ Music

N THE ORGAN world of today Flor
Il't'-!'ll.'l'- is numbered among the im-
mortals. His musical genealogy is a shin-
ing one, reaching back through Tour-
nemire, Franck, Cherubini, Beethoven, and
Haydn., He belongs to that school of vir-
Tuasd ]wr[m||~.+-:=-e---||-|n----r-. I‘:Iiil!r' "lllilll'lil
by Buxtehude and Bach in the bygone
times, and culminating in Lemmens, Le-
mare, Dupré and Peeters himself, of yes-
terday and today.

Modest and unassuming in person, at the
console Peelers 1= a i-_-l il whose H_il'h [rtin-
ing is a thing at which to marvel, and
whose dramatic presentation of his own
composilions is an experience unmatched.
Yeeters’ graciousness is proverbial among
those who know him, and his }-ruflnldil}
of thinking weights every word he .'-|H"~lL-
with deep significance and importance.

Flor Peeters was born July 4, 1903, in
Tielen, Belgium. some 30 miles from Ant-
werp, among people whose mysticism ex-
presses itself in religious beliefs and activi-
ties. Life has alwavs been hard in this
country, and the young boy early had his
struggles which, perhaps, strengthened him
greatly for the life of a creative artist which
lay ahead of him.

Pere Louis Peeters was the organist and
verger of the local church, and also the
village postmaster. When young Flor
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reached the age of 8 he took his father's
place at the organ, and during the 4 years
which have elapsed since that time he has
never been without an organ post.

At the age of 16 he attended the Lem-
mensinstitute where at the age of 20 he
was awarded the “Lemmens-Tinel,” the
highest honor bestowed by this great school
of organ playing: There he studied counter
point, harmony. fugue, Gregorian chant,
music analvsis, history of music, improvi-
sation, and piano and organ. In 1925, at
the age of 22. he became a !-l'u{-'---ll at the
Institute, and organist of the Metropolitan
Cathedral of Mechelen. In 1931 he was ap-
||-:ai1||:|'|:| pn-i-*--r-r of the Roval Conserva
tory at Ghent. Since that time he has be-
come professor of the Roval Flemish con-
servatory at Antwerp.

His own pipe organ which stands in his
studio at Mechelen where he now resides
i= worthy of note as to specifications, em-
bodying a union between the older baroque
instrument= and ecertain modern concepts
of tonal architecture, The thoughtful reader
will analyze the rather simple specifications
which are given here just as Peeters gave
them to me:

PEDAL
Soubbas 16" Bas i
Choralbas 4°

SWELL

Roerfluit a' Nasaard 224

Spitsgamba ] Oictaaf .

Vox Celeste HY Cymbel 34

Blokfluit 4 Schalmei g’
GREAT

Prestant g Zingend Princ. 4'

T[-|||-1'j|- 8 Woudfluit 2

Builder: Stevens | Belgium ) 1934
]‘|'|;-|:~:_- ||-|--|'--|-'- e 'r[ 1|I-l' u--rl-i'- _;_"!r'-.’lt
organ lreasures, the console on which César
Franck plaved during his 30 years al 5L
Clothilde. When the

became the property of Charles Tournemire,

gnn was enlarged il

who was a pupil of Franck. In Tournemire's
will the console was left to Flor Peeters,
“the best of his [riends"™

Flor Peeters has concertized in Belgium,
Holland, France, England, [taly, Switzer-
land. Germany. Denmark. Sweden, Norway,
Cre ||n-f"¥'i||'.;1h;.|_ i.'i1|1:HL| .I.Ilil 1||l' U nited
States, During his three concert tours in
this country and Canada (1945, 1947 and
19500 he played in more than fifty cities
and 20 states.

Peeters' compositions are steadily in-
creasing in favor with thoughtful seekers
after additions to worthwhile music. He
is already past his opus 75. His works are
for organ, for piano, for solo voice, and
for chorus,

The nature of (Continued on l“u'l:-' il
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Pecters’ works deserves comment.
Most jmportant of all, he has a
definitely melodic genius. In  the
vernacular, *— he can wrile a
good tune!™, a thing that cannot
truthfully be said of many great
musical minds both past and pres-
ent. In this connection I think of
his De Herders, one of the most
hauntingly beantiful Christmas =olos
that I have heard in more than 40
vears of professional life. Tt draws
a musical picture of the plains of
Bethlehem, of the Babe and his
parents, of the blessings brought
the world by the manger birth, all
unexcelled in the whole world of
music of the Nativity.

It should be stated that all of
Peeters’ works ore not of equal
merit, The same generalization conld
Le truthfully made of Bach, Beetho-
ven, Sibelius, or Bloch,

For the benefit of young com-
posers in America Peeters willingly
expressed his ideas about certain
modern trends in composition,

“Diszonances aml consonances are
relative concepts, which are depend-
ent of the personal degree of educa-
tion, taste and development. His
tory approves it. In the beginning
of the pelyphonic music only octaves
and fifths were consonances. Later
the thirds and sixths were allowed,
and much later the fourthe. Tt is
the same with pelytonality and aton-
ality. It is a matter of becoming
aecnstomed to it. That's alll

“My personal idea iz that poly-
tenality or atonality should not be
a necessity for the composer. It
doesn’t matter if a composition is
polytonal or atonal: that is only
the business of the composer. The
most important thing is whether he
has something to say. He can use
for that purpoese the triad of C major
or an accumulation of three tonali-
tics; never mind, those things are
only means and not objects.”

“The usze of Gregorian themes in
music is not new. The whale classic
literature is impressed with it the
vocal as well as the instrumental
mugsic,

“It is a memorable fact that mod-
¢rn composers return 1o the inex-
hanstible gold mine of the Gregorian
art; not only for the nice melodic
tournure of the expressive and pure-
Iv constructive Gregorian  line as
such, but also for the rehabilitation
of the perennial-young ancient modi.

“The characteristic Tuns  and
their own color, melodions as well
as harmonions, of these ancient modi
are not yet exhausted.

“When the art of the 19th century
—mostly work of epigones—had
fallen in a slump, the modern com-
posers had the lucky idea to return
to the origin of the music, and they
took, with more expert insight, the
monody and the old masters with

their rich variety in kinds of tunes,
as starting-point or as means _t'ot
their rejuvenated source of inspira-

u']‘-n'i]wngh the larger freedom of

rhythm of the Gregorian art, through
the curious and very original runs
in the melodic construction, and
through the richness of variety in
the different modi. the modern muosic
lias undergome a rejuvenation core
which expresses itself in a much
more free use of the rhythm, a big
variety of the melodie plastic: the
harmonious palette received a depth
of color and a thusfar-unknown
richness in sonority.”

Flor Peeters has practical ideas
abuut the tonal design of orguns,
founded upon a real knowledge of
the practical and aesthetic considera-
tions invelved in organ structure,

“The baroque organ is the ideal
type for the fowering-age of the
organ-building and organ literature.
At the same tme, it is the most
suitable instrument for polyphonic
organ-playing.

“Imitation of the baroque organ,
in the present times, should be
disconraged, because imitation is
never art. An excellent iden, how-
ever, is to apply rationally the
good gualities of the haroque-spirit
o vur modern instruments, becanse
we have still to counter the ‘or-
chestrion organ” of the late 19%th
century, which was also a false and
had imitation,

“Low-pressure reeds and low-pres-
sure flues are recommendable. They
much better join in the. tonal plan,
are less individual, and are =0 more
alile to be social-binding elements
in the whole tonal architecture.

“The manualz must have their own
character, which has to be subordi-
nate 1o the total tonal architecture
of the organ. The destination of a
Church organ or a Concert organ has
self-evidently an influence on the
specification. A Church organ with
| manuals (for o large church) has
enough with one swell box, whereas
on a Concert organ a second swell
lox could be desirable.

“The sonority of each manual is
closely connected with the ground
plan of the instrument and with the
space which has to be filled.

“The Great (IT) shall be the hase
for the total tonal architecture of
the organ, and shall generally have
larger scales for each of the [amilies
of stops. The Ruckpositic (1) has
to be the rival of the Great, but on
a more narrow ground plan,

“The Choir (111} can be, accord-
ing to the general ground plan a
tranzition to the (IV).

“The Steell (IV) shall have a rich
variety of ranks and characteristic
reeds. When the organ ha: a Saolo,

instead of a Ruckpositiv, one should -

find there some characteristic solo
sLops,
“In any case, each manual has 1o
(Continued an Page 62)
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THE GOLDEN CHALICES OF SONG

(Continued from Page 15)

form a stereotyped style, so that

hing he sings hecomes like the
rtpﬂi'llﬂﬂ of a Phunn!“ph record.
Singers formerly made so many
abeisances to what was known as
“tradition” that there was very little
individuality,. What they sang be-
came a kind of stupid mimicry of
other singers of the past. One very
noted woice teacher of Furope
tarned out a succession of students
«0 stamped by “the method™ that
they were as similar as two pennies,

Singers in these days are obliged
to realize that they must also he
actors. They must learn that the
meaning of a stage situation or the
significance of the words of a song
must be interpreted with the proper
and natural vocal feeling. This i«
not something affected. When tele-
vision first came along, one of the
things which producers discovered
was that a singer with very attrac-
tive features might sing a phrase
with mo indication that she was
thinking the meaning of the words,
and as a result. produce little effect
upon the audio-visual public. On the
other hand a singer with very ordi-
nary features whose voice and coun-
tenance showed that  she was
thinking the meaning of the words
=oon became popular,

What is= meant by emotions affect-
ing the veice? Sing “1 hate you™
in any convenient range but without
any suggestion of your feeling. Then
conjure up in your mind a feeling
of intense hatred and repeat the
phirase. Note how the timbre of the
voice changes instantaneously. Your
whaole vocal apparatus i= surrounded
by nerves which spontaneously re-
flect your mo=t intimate thoughts,
This it is. which makes the homan
instrument greater than all other
instrument=. This it is which can
give the wuach of individuality to
every woice,

The late David Bizpham (1857-
1921) widely considered the great-
est of all American baritones, had
a voice so distinctive that when his
records were heard by those wha
knew him, they had the eerie feeling
that ke had come o life in peTEan,
His voice could not be mistaken for
that of any other. His pupil, Nelson
Eddy. has the same characteristic
of individeality, Bispham’s voice, in
i"f""- was nol naturally a great
voice, such as for instance was that
of Chaliapin or Madame Nordica.
Nordica was one of the foremost of
ﬂ-ngnrrian sopranos and one of the
mast impressjve singers of her time.
."ih:r- did not possess 8 natural singing
voice comparable with that of the
renowned voices of history, but her
imelligenee, her =enze of the drama
and her emational PoOwers were nn-
forgettahle,

Individuality is a rare quality 4y
a voice. When yoo hear records
Galli-Curci, Lauritz Melchior, Fiiy
Pinza, James Melton, Marion Ay
derson, Lily Pons, Mario Lanzs and
others, you can identify them g
once. There are also many vojces
of a more popular type such as Jape
Froman, Arthur Godfrey, Kae
Smith, Gracie Fields, Bing Crosy,
Perry Come, Vaughn Monroe and
others, which are as distinguishahle
g= wonld be photographs of their
fares,

Sir George Hensehel, one of the
greatest of Lieder singers, was als

a  remarkable teacher of voice,
Henschel was born in  Poland
He was splendidly educated in

musie (a pupil of Moscheles and
Reinecke), On his concert tours in
Europe and in America with his
talemted wife, Lillian Hailer, he
plaved all of the accompaniments in
liz large repertoire entirely from
MEemory,

Henschel had an altogother orig
nal way of expressing himself. He
once said in my presence to a pupil:

“Please speak the first two lines
of the Schumann-Heine Song ‘Im
wunderschonen Monat Mai, als alle
Knospen Sprengen,” in the most
beautiful speaking voice vou can
create,”

The pupil spoke the words

“Now,” said the great master of
singing. “Sing those words and fil
cach word right to the brim with
the most beantiful musical tone you
can imagine,”

The pupil =sang.

“Ah!™ said Henschel, “von spoke
the words finely but you filled them
only half full of music. You can
surely think more beauiiful tones
than that."

This has to do with a certain im-
portant and almost indescribable
principle that T doubt T can make
clear. “Fill the tones right to the
brim with beautiful mosic” As a
boy T was taken to hear Adelina
Patti. Knowing little or nothing
about music, 1 was not capable of
critically appraising the great diva’s
viiee. The frst tones gave me an
unforgetinhle thrill. There was a
quality far different from any [ had
ever heard, The tones were “filled
with music™ =o exquisite, so pure, 0
warm, so appealing, that jt scemed
to make my whole hody vibrate. |
found myzelf trembling and breath-
ing so deeply that my father put b
arm around me to quiet me. Here
then was a singer whose tones were
so vibrant with musical jov that a
little child responded spontaneous
ly. Her voice was as different from
the average voice as would be the
tone of the Stradivarios “Swan”

{Continwed on Puge 63)
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The Pieces of the Year

EACHING materials for the elementary

and intermediate grades grow steadily
better. Publishers have become more dis-
criminating (thank goodness! ) : composers
are learning how to write simply and with
substance; cheap clap-trap stuff no longer
finds a market. . . . Which means that piano
teaching levels have now risen to an all-
Vi high.

The reasons for this are easy to find:
teachers are demanding better materials;
the pupils eat up the good music, refuse
the junk: the many vital Workshop and
Normal courses throughout the land. and
the amazing nation-wide activities of the
National Guild of Piano Teachers are set-
ting new standards,

The embarrassing richness of this year’s
piano issues makes it harder than ever to
select the outstanding pieces of the year.
.+ . | have carefully culled over a small
mountain of music. . . . For the best all-
round short piece I nominate Margaret
Lyell’s rousing The Whistling Sailor (Cur-
wen ). Written in the style of a happy-go-
lucky English dance tune, it bounces along
irresistibly., Short (two pages), with no
octave stretches, it can be played by third
vear voungsters with narrow hand-spans,

For the Beginner's (first year) Piece
of the Year we have a tie between Dvorine’s
The Scissor’s Man, (Century) an enchant-
ing little five-note sketch—excellent exam-
ple of simplicity with substance—and
Scher's lovely Wintry Days (Marks) which
will make even adults cry. . . . When chil-
dren play singing pieces il is unwise to
impose adult tempos on them. Youngsters
almost never feel tempos as slowly as
grown-ups (Is it because their hearts beat
faster?), so let them play Wintry Days
fazter—almost like a waltz.

The Etades of the Year

Also, I cannot decide on the year's Etude
—s0 let's award a tie prize to Betty Enoch’s
short, charming The Princess Etude (Sum-
my ) which, in spite of its sappy title, makes
a rich and showy recital piece—especially
for a third or fourth year girl.

The other half of the tie is Flying Saucers
by Carl Deis {Schirmer), a “mythterious™
streak.in-the-sky study. It offers grand drill
in clear, swift articulation of the 1, 2, 3
fingers and gives a perfect skip-flip drill. 11
vou use it, be sure to give preparatory exer-
vises for two weeks in those swiftly revolv-
ing disc-figures which appear in the last
two lines of the piece. {Don't show the
piece to the pupil until after the two-weeks
preparation ) . Use in third or fourth year.
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The abundance of superior
publications this year
makes it difficult

to select those deserving

of special mention

By Guy Maier

Special Occasion Pieces

For your Halloween party the piece is
Jovner's This is the Night of Holloween
(Presser) a shivery, bul enlicing piano
and pianissimo contrast of staccato and
legato . . . early second year.

For Thanksgiving there is John Tasker
Howard’s November (Elkan-Vogel), a sort
of choral fantasy which begins with a
single voice line and culminates in a ma-
jestic chord finale, Requires strong, solid
hands, Sounds fine on the organ, too—
fourth year.

For Resurrection Day, Buenta Carter’s
lovely little Easter (Mills) fills the hill
perfectly. Soft, quiet chords and melody
with a poetic text, are interrupted by sil-
very trill hells—second year.

The Christmas Songs of the Year are
certainly the Five Czecho-Slovakian Carols
arranged by Louise Rebe. (Ditson) Fresh
and uplifting these make a perfect sing-
ing and playing contribution to any festive
December oceasion—third vear.

The Classic Pieces of the Year
Seems strange, doesn’t it, to name a
composition by old Karl Philip Emanuel
Bach as the Classic Piece of the Year? Yet,
how many readers have discovered his ex-

quisite Rondo in B minor, edited by Foote?
(Schmidt) J. 5. Bach’s second son wrote
dozens of beautiful clavier pieces besides
the “Solfegietto™ . . . (Better look them
l.Ip! )

Arthur Foote, one of America’s finest
composers, an expert and sensitive musi-
cian, did pioneer service in searching out
and editing little known compositions of
early classic composers. His taste and in-
tegrity are guarantees that the sanctity
of the composer has not been violated. He
did no tampering, produced no disar-
rangements. This Rondo is an excellent
example of hiz editing. It shows K. P. E.
Bach far removed from his father's “style,”
and is a good example to prove that he is
truly the link between ]. S. Bach and Mo-
zart. This short, slow Rondo with its ten-
derly varied theme and chromatically de-
scending bass makes an ideal opening of a
program for a sensitive pianist—early
advanced grade.

Leo Podolsky has produced the Classic
Album of the Year in his “Recital Reper-
toire Book 1" (Summy), which is a fasci-
nating and imaginative series of 21 pieces
from Rameau to Schumann, for third and
fourth vear students . . . expertly edited
and annotated.

Modesty almost forbids (but not quite! )
mention of a wseful collection of pieces
by Mozart, “Your Mozart Book™ (Mills).
two sonatas, two fantasies, the variations
on Ah, Vous Dirai fe Maman) , the G major
gigue, D major minuet and four movements
from well-known sonatas, with study notes
on each selection and a helpful introdue.
tion. For students” stimulation phonograph
records of the pieces are available,

Recordings of all the familiar, not too
difficult classics and romantics are sorely
needed for teachers to play to students.
A large, and as yet untapped market is
awaiting the company smart enough to
produce a hundred or more items by Bach,
Beethoven, Haydn, Schubert, Chopin, Schu-
mann, Brahms and Liszt, which teachers
and contests constantly assign. . . . Whao
will do it?

(Other Pieces of the Year

For the Poetic Pieces of the Year no
compositions hold a eandle to Francis
Hendrik’s Dreams to Remember, ( Ditson )
four beautiful singing “dreams” These
are ideal not only for mooning adolescents
with big hands. but also for fourth year
adult students to use as “recreations.”

The March of the Year is Margery Me-
Hall's March of (Continued on Page 64)
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Conducied by KARL W. GEHRKENS,
Music Editor, Webster's New International
Lictionary, assisted by Prof. Robert A.
Meleher, Oberlin College

HOW CAN | GET RHYTHM?

® [ am an adult and have been taking
migsic for twe years under a good instruc-
tor, but although I am able to read notes
I can't seem to get chythm. My teacher has
suggesied that | write to you for advice,
and | hope you may be able to help me.

L. M. ., Michigan

I have no recipe or formula for becom.
ing rhythmie, but here are some funda-
mental principles to be followed in the case
of children. (1) When children are very
small it is wise to encourage them to make
large, free physical movements in response
to music that they hear. Most children like
to clap their hands, stomp their feet, and
sway their bodies when they hear rhythmic
music. 1f the parent and teacher are wise
they will encourage all this, guiding the
child gradually into making a bodily re-
sponse that is in keeping with the music,
and directing the attention to the fact that
there are two kinds of rhythm in music:
First, the pulse, with its measure accents;
second, the rhythm of the individual tones
as they fit into the measure scheme. The
impaortant thing at this point is to encour-
age Lhe child o express rhythm with his
body—and without fear. If you criticize,
scold, or correct him too much he stands
a good chance of losing that freedom and
flexibility which is just as important as
the regularity of the rhythmic pattern. All
this may begin very early—when the child
is only a year or two old. {2) The next
step—which comes several years later—is
to show the child how the musical rhythm
that he has been hearing and expressing
with his body is indicated in the musical
score by measure signs, bars, and note
values, (3} Having now learned something
about the mechanics of both rhythm and
its notation, the pupil is encouraged to
make his performance a little more flexible,
holding certain tones a tiny bit longer if

QUESTIONS
AND

ANSWERS

the music “feels” that way, hurrying a little
at another point; ete.

I know nothing of your own environment
and musical training. Perhaps you were
never taught to count rigorously and to
play precisely according to your counting.
Maybe you were just a careless little girl
whose teacher or parents didn’t “bring you
up right” so far as rhythmic response is
concerned. Or possibly you were frightened
or became antagonistic and therefore never
learned the discipline of rhythm on the one
hand, and its lovely flexibility on the other.
1 do not know.

“But,” you are wailing, “what shall 1|
do now that I am a grown woman and still
cannot play in time?" To which 1 reply
grimly: | don’t like metronomes very well,
and in spite of some contrary opinions, |
continue to believe that the metronome is
primarily a device for informing us at what
tempo to play the music. But in your special
case | believe the use of a metronome is
indicated, so | send you the following pre-
scription: Get a metronome and use it at
least a hall hour every day while playing
very simple music, Incidentally, if you buy
a metronome | suggest an electric one as
being more steady and dependable. —K. G.

AN ASPIRING LAD ASKS FOR ADVICE

® [ am a boy of thirteen and I love musie,
I have studied piano for four years under
four different teachers, the first three of
whom were no good, but I now have a fine
teacher. | am also studying harmony as
you advise piano students to do and am
about half-way through the book by Heacox
that you recommended. What shall | do
next? In a contest soon | am to play a
Beethoven sonata and a Chopin prelude,
and at another time | am to do Scherzo
Caprice by fohn Thompson, | have also
had some of the Little Preludes and Fugues
by Bach. What else ought | to be taking?
I also have two piano pupils whom I am
teaching, and when 1 graduate I'd like to
major in music, s0 what academic courses
ought 1 to be taking?

—H. A. W, South Carolina

Whew! For a boy of thirteen you are
certainly having an interesting musical life,
and 1 see no reason why you should not

major in music if you still want to do this
when you go lo cullr.gm The works your
piano teacher is having you study seery
to be very well chosen, and the only
suggestion I have is that you probably
ought to be learning some of the Bach two.
and three-part Inventions. In the case of
your theoretical work I hope you are doing
the ear-training and keyboard exercises in
the Heacox book as well as the paper work,
and when you have really mastered this
texthook I suggest that you tackle the book
by Walter Piston called *“Harmony."

As for entrance requirements, the differ.
ent colleges vary considerably but you are
always safe in taking at least two years of
fureign languages, and since you have a
choice 1 believe 1 would advise either
French or Spanish. You will need three or
four years of English too, and some mathe.
matics, history, and science, so altogether
you are going to be a very busy young
man. However, since you love music so
much you will want to keep up your sing-
ing in the chorus and your playing of trom.
bhone in either band or orchestra, In con-
nection with all this you must in some way
find time to have some recreation =o as
to keep your body strong and well and also
because even a musician needs to learn to
play with other people so as to become a
well-adjusted human being as well s a
fine musician. —K. G.

TEMPOS IN A MODERN COMPOSITION

1. Since my copy of Aaron Copland's
Passacaglia for Piano ( Maurice Senart edi-
tion) does not give any metronome indi-
cations, would you p.fm.ﬂ.' give the approxi-
mate time values for the following sections:

Assez lent

Doppio movimento

Delicat

Pas si vile

2 In the passage ;;:'gfnm'ng at the end
of the third score, page six, are the lowest
bass notes to be played as grace notes o
the notes on the middle imﬂj"

—R. £., Minnesota

1. T have asked my friend and colleague,
Emil Danenberg, Professor of Piano at the
Oberlin Conservatory of Music, about this
composition, and he has given me the fol
lowing information:

Ass=ez lent a4 = 5b

This tempo may not seem “assex lent,”
but there must be some movement and
continuity to this section, and if it is
taken more slowly it becomes dis-
jointed,

Doppio movimento | = 96-112

This marking is troublesome. It liter-
ally means “double movement,” but
the only way to take this part twice
as fast as the preceding would be to
take the first part altogether oo slowly.
If the first part is taken at the speed
suggested (Continued on Page 62)
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WANTS CHRISTMAS PIECES

I have been put in charge of the Decem-
ber program for my Music Club, and would
fike to build it in the Christmas atmosphere.
But [ do not know any pieces of this char-
acter. If you could give me a few names
I would appreciate it very much.

(Mrs.) S. L. K. (Ohia)

Thiz special piano literature is not very
large, but here are some titles which I am
eure will meet the requirements:

LISZT—The Christmas Tree { Weinachts-
baum) suite,

LIAPOUNOW —Fiétes de No#l, suite,

DOHNANYI—Pastorale on a Hungarian
Christmas carol.

Perhaps the most “Christmasy™ of the
above is the Liapounow Album. Its five
pieces are most evocative, at times pastoral
in character, at other times calling on the
folklore. One hears the caroleers, and bells
and chimes, When playing the entire suite
—the numbers are short—it is advisable
to change the order and finish with the
Marche des Rois Mages which is wvery
impressive,

UNUSUAL PROBLEM

I really wonder if my problem can be
solved, | studied piano for six years anid
taught for the last three years. While |
teach or hear somebody play 1 feel the
rhythm very distinctly and every note with
pedal technic, and | almost can suggest
technic for interpretation and pedalling of
my own,

Now when I sit at the piano I lose com-
pletely the sense of rhythm. I cannot hear
the notes, nor memorize; almost lost in
dark, But I see the notes on the sheets
clearly, and 1 don't know the reason for
this. Any suggestion will be of much help.

A. N., Michigan

It seems to me that your problem is
caused by an inadequate preparation of
the technical aspect of the pieces you
play. By this 1 mean: most likely you
are so insecure with your text that it
mikes you lose all sense of rhythm, pedal-
ing, or interpretation. This seems very
clear to me for two reasons. First: you
hear it when others perform and you do
not have to play yourself, Second: you can-
not memorige, which indicates that the
compositions you play are much in need
of integrating themselves mechanically into
vour fingers.

May [ suggest therefore, that you *“take
your pieces to pieces,” like a watchmaker
who repairs a fine clock. Practice both
hands separately. with different rhythms,
and use transposition in order to increase
the difficalty through awkward positions
(with always the same fingering). Do not
attempt any real playing until you have
conquered all difficulties thoroughly and
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Teacher’s

Roundtable

MAURICE DUMESNIL. Mus. Doc., discusses Christmas pieces,

our good neighbors, the singing mouse and other matters.

when you start, let it be very slowly. In
this way the music will record itself auto-
matically into your fingers, and through
your sense of hearing into your brain. A
little analysis and careful examination of
the text will still add security. Then it is
my belief that you will be able to hear
yourself as clearly as you hear others, and
to give free rein to your interpretative
imagination.

BEWARE OF “FASHION"

As everyone has noticed., many concert
pianists seem to follow a certain trend in
the composition of their programs during
the same season. Some years ago the Liszt
B minor Sonata was performed at Town
Hall several times a month, or even a week,
At other times it was Schumann's Sym-
phonic Etudes, or the B minor Sonata by
Chopin. Teachers and students fell in line,
naturally, and those works—as admirable
as they are—were studied by many an
apprentice virtuoso whose technic or musi-
cianship were still too immature to cope
with the difficulties they contain.

Likewise and season after season, some
modern or ultra-modern name attracts the
attention, Without being more specific in
the matter 1 am sure many Round Tablers
will immediately think up names for having
noticed them profusely displayed on pro-
grams, in catalogues, and in recordings.
Some of these works, of course, have real
intrinsic value, but this is not the question.
What matters is the fact that they are used
by many who are thoroughly unprepared
to do so and who adopt them simply be-
cause it i “smart.” and “fashionable.”

Those who follow such a course should
be warned of the harm they are doing not
only to the author, but to themselves, Be-
sides, do they really care for that type of
compositions? Oftener than not they don't,
but like the proverbial sheep they follow
what is 4 la mode, even when it consists
of discord that hurts the ear and of un-
pianistic, percussive writing that would
make Chopin and Debussy turn in their
graves,

To all such people, young or old, I would

recommend a little meditation over Schu-
mann’s eloquent words, for it was he who
said:

“All that comes with fashion goes away
with fashion, and if you strive to play only
what is fashionable now, with the passing
of the years you will become unbearable
to everybody, and will be esteemed by no
one.”

THE SINGING MOUSE

In John Thompson’s 2nd Grade Book
there is a number entitled The Singing
Mouse about which many teachers are
being questioned. They seem to be just as
puzzled as their pupils who inquire whether
there are any singing mice, and they have
to admit that aceording to the little picture
accompanving the piece the rodent is prob-
ably a mechanical toy,

Now comes a letter from a fellow Round
Tabler which throws light upen the sub-
ject. In the August 1871 issue of the
“Folio,” a music magagzine published in
Boston and now extinct, he found the fol-
lowing contribution:

“A Cincinnati lady has a singing mouse,
His singing is said not to be loud, but sweet
and tender with very rapid intonations like
the twittering of a whole flock of birds. He
does not open his mouth, but seems to have
a way of producing musie without using
that organ. He can sing and eat at the same
time, His great delight is to get into a
little eylinder attached to his cage and sing
while he runs at full speed, whirling the
cylinder as adroitly as the most practiced
squirrel.”

Little children will like perhaps to know
about this, adds our correspondent. 1 be-
lieve they will, as will the author himself,
and everyone will enjoy the picturesque
and delightfully old-fashioned description
above,

THE “WHY" STUDENT

I have an unusual problem to submit to
you. One of my students always asks me
“why” whenever I tell her to play faster.

(Continued on Page 61)



24

Organ Quality Is Not

Dependent on Size

An organ may be small in size

but its specifications may be such

as to malke it outstanding in use,

BY ALEXANDER McCURDY

HEN A STUDENT can play a hymn
W or a choral or a short prelode and

fugue, he looks forward to the
rapture of the moment when he can play
these same selections on some large organ.
We all love to play large instruments.
There i= a thrill about them which we
never get over. We love the overwhelming
sound, the silvery upper work, the hass
which actually takes hold of us, the never
ending variety and all of the possible
instantaneous changes.

If the great instrument is in a gener-
ally resonant building we like it still more.
There are exciting sounds from the organs
in City Hall, Portland, Maine; Girard
College Chapel, Philadelphia; the Cadet
Chapel, West Point: the Salt Lake City
Tabernacle, Utah; and Grace Cathedral in
San Francisco. These organs, of course,
are only a few of the many large and
medium sized instrument= of this country
which are well placed in resonant buildings.

Strangely enough there are a great many
exciting instruments which, even though
nol Iarge_ :-'uumi lr:"lr'u*t]ﬂ-!u:'- Hlli] are l'“t."l.'-
tive in every way. It has been pointed out,
for example, that every pipe in the Salt
Lake Tabernacle organ has an opportunity
to be heard. The organ is not placed in a
back room but right out in the main audi-
torium itself. One can sit in any part of
the building and hear the softest pipe. In
other words, one does not have to draw a
“handful of stops” to produce a sound
which should come from ome stop. The
concert organ in City Hall. Portland, Maine
is placed to perfection (in the small end
of the horn, shall we say?). In this position
the organ becomes one of the thrilling in-
struments of our country.

We hear wonderful reports about obscure
instruments abroad. These organs are nol
large but give forth a glorious sound. The

reports by Robert Noehren concerning
some of the Dutch instruments which he
has played indicate that they are supreme
examples of fine organ building, as are
some Danish organs. It is interesting to
hear records by Heitmann, Jones, Schweit-
zer and others an this type of organ. In
this country we have some outstanding
organs which are not large. It is tiresome
to hear organists say that they cannot do
much with their small organs and that
nothing much can be played on them simply
becanse they are too small. 1 know all too
well that there are many small
which are not good but there are hosts
of them on which a devoted orgamist can
play real music. An electronic organ for
instance, il sincerely studied and appre-
ciated by the player. can turn out to bhe
a thrilling instrument. One only needs to

IJTF:III."

Pipe setting Aeolian-Skinner organ, Eactman
School of Musie, Rochester, New York

look around a bit lo find organists whe
can absolutely make b small organ talk.
It is said that some of the most excellent
recordings to date have been made vecently
hv Robert Noehren on a comparatively
sonnll organ in Ohio. He makes t't‘rn' slop
count. knowing how to use what is at hand,
One must not forget that the hroadcasts
which have made . Power Biggs famous
and have done so much for organ musi
in general have been played on a two
manual organ which is unenclosed. Fritz
Heitmann plays a two manual organ at his
church in Berlin; Fernando Germani plays
a two manual organ in St. Peter’s in Rome

Recently we wrote about an organ which
{from the .hi.]'l"f'il.tl'ﬂlll”!'il an paper loaked as
though it would turn out to be excellent:
however, when the instrument was finished
and installed it was a disappointment {rom
almost every angle, The instrument jus
wasn't what it was supposed to be and
there wasn't anything that the church could
do about it. 1 have another organ in mind
which is an example of the direct opposite.
This church had expected to have a large
organ for their new church but did not
have the monev to go through with the
original plans for the organ becapse of
rising prices and the increased costs of
their church building itself. Nevertheless,
the people insisted that they have a pipe
organ no matter how small. The [Jla“* for
this organ seemed inadequate and | think
that in this situation 1 myself, would per-
hq'ip"- have felt it to he better to bhe satisfied
with a temporary
church could afford an organ of its choice.
However, in this case a small organ was

instrument until the

built and it is a great success. It has the
following specification:

GREAT ORGAN PIPES

3" Bourdon 61

4" Prestant 61
SWELL ORGAN

& YViole-de-Gambe 63

4 Flute Harmonique 65

Plein Jeu (111 Rks.) 15

PEDAL ORGAN

16 Bourdon ( Ext. Great) 12

B r":ri:lrilml 32
COUPLERS

Swell to Great Unison

Swell to Great 4

Swell to Great 16° ]

Swell to Swell 4°

Swell to Swell 16 Octave

Great to Great 4/ 5

Swell to Pedal :

Great to Pedal | Pedal

Swell to Pedal 4" |
COMBINATIONS —Fixed

GREAT—1,2. 3. 0

SWELL—1.2. 3.0

Crescendo Pedal

Great to Pedal Reversible

Ata glnncc at the (Continued on Page 50)
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The “De¢ Beriot™ Siradivarins

By Dorothea B. Vincent

FWE COULD go to the plains of Lom-

bardy in ltaly we would see the tiny
towns scattered below the Alpine moun-
tains. For two thousand and more VEears
these villages have clustered about their
churches, sublime in their elegance of archi-
tecture and natural surroundings.

One of these is Cremona. Snug in the
valley of the River Po and sheltered by
the mountain range, the sun-drenched vil-
lage appears much the same as its neigh-
bors. Cereals, corn, fruits, wine and cattle
fHow daily into the market place, and an
air of prosperity hovers over the town.
The thirteenth century bell tower still rings
the 'HI;:!'EIJ-- above the hum of modern in-
dustry, Silk manufacturing has come to
Cremona, and like the eraftsmen of yester-
dav the tow r|-|r1-npiqr take ||ri|ir- in crealing

SEPTEMERER 1952

Antoniloe Stradivarins

Master of Cremona

Musicians followed the trade route

to the door of Antonio Stradivarius

to obtain a fiddle of his making,

a centre for the best in quality and design.

For the town has a radiance all its own.
Above the natoral pr'l(if_' of its ]lﬂ(hpll'.!ﬂ
resolute strength, the beauty and harvest
of its fertile valleys, there is a quiet
knowledge of its gifts to the world. Beneath
the practical, often languid rhythm of the
town, there is a deep awareness that Cre-
mona is a privileged place not only in
Italy but in the universal realm of musie.
The love and practice of music is the soul
of Italy, but this town's composzers and
craftsmen have delighted the world for
centuries, In the seventeenth century it
cradled what was to become the greatest
fiddle-making dynasties the world has ever
known, By the middle of the eighteenth
century the '=]mr|c.r- of genius had been spent,
but the fiddle-makers of Cremona left a
legacy for the ages, a peerless pinnacle of
perfection,

The greatest of them all was Antonio
Stradivarius, He was born December 18,
1644, into a family that was highly es-
teemed by the little community. Public
service was considered a necessity as well

as a pleasure by this happy household, who
fostered within its own walls and without,
a pride of workmanship, love of music and
a great peace of mind.

Life for Antonin wa= a little different
from that of other bovs. While he enjoyed
the normal round of events and diversions
assoviated with ]in:.lmml. his quiet nature
soon revealed its purpose. Coupled with
the sense and love of music that fills the
Italian heart was his intensive urge to
create,

With his friend, Andrea Guarnerius, he
haunted the crowded 'n'rlrL.-imp of Niceolo
Amati, whose skill and achievement was
to make him the first of the great dynas-
ties of fiddle-makers, Antonio hovered over
the bent figure of Amati, as hour after
hour he followed the expert hands as they
worked miracles on the Balkan wood. The
minute carving fascinated him, as did the
varnish pots and array of tools and strings
laid out on the work bench. They were
close companions—the master and the at-
tentive boy who preferred the crowded shop
to the freedom of (Continged on Page 59)
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To Be or
Not to Be

a Piano

Teacher

by
BERNARD

KIRSHBAUM

A STUDENT with potentialities for be-
coming a concert artist rarely has any
intentions of seriously engaging in teaching
others to play the piano. Such a student is
apt to feel he must devote so many hours to
furthering his own career that time for
teaching is entirely out of the question.
This is indeed true at the start of advanced
study. At that time one should be free to
devote his whole time to his work and to
make contacts that will advance his op-
portunities for public playing. But later on
he must think of settling down as a profes-
sional man. The majority of artists com-
bine some form of teaching with their con-
cert activities, and the serious student
should keep it in mind as something for
the future.

Teaching is= as muoch an arl as conceit-
izing, and that perhaps explains why so
many famous pianists give some of their
time to instructing others. “The great
teacher.” as Vladimir de Pachmann said,
“i= an artist who works in men and
women,”

Each field has specific requirements
that must be met in order to achieve sue-
cess, but there is one that is commonly
shared. Each demands the acceptance and
steadfast holding to the ideal of serving
others through music, Teaching solely for
the money to be had from it does not prom-
ise much genuine pleasure as the years
continue to pass. Exclusive concern with
this factor is the root of much boredom
with piano teaching as a profession. When
conceived as an opportunity for creative
work, however, there is as much zest and

pleasure in teaching as there is in concerl-
izing. The great teacher instinctively senses
the creative opportunities abounding in his
work. Though the piano is his medium, his
work chiefly concerns itself with enriching
life through the gradual awakening of the
power to comprehend the language of
music,

Teachers of this caliber are rare. The
majority conceive their work to be that of
making those who come to them master a
set course of lessons which is practically
the same for every student. The creative
teacher, on the other hand, attempts to gear
the work to the individual’s personality
and power of comprehension. This often
entails a radical departure from a logically
gel course of instruction,

The development of modern psychology
has increased the responsibilities of the
teacher tremendously, Hitherto, subject
malter was the pivotal point around which
all education centered. Every pupil was ex-
pected to master a set curriculum as sel
furth by those in charge. Any one studying
piano was given a prescribed set of books
and pieces to master, depending on how
long he had been studying. The student
may not have cared at all for what he was
given to do. That was beside the point. If
he was to learn to play, he would have to
master the assigned course of work regard-
less of his interest in it. A great deal of
piano teaching is still earried on in this
fashion despite its tendency to boredom
and gradual withdrawal of all interest in
accomplishing anything with the piano.

Modern psychology makes the student
the central point in the learning process,
around which everything else gravitates,
including the courze of instruction. It has
been definitely established that where inter-
est and the attitude of the learner are ig-
nored, education is of dubious value. Edu-
cation is thus conceived as a growth based
on a genuinely felt need to get things
straightened out that are of significance to
the pupil. This impulse leads to self-effort
and sell-cducation. The finest kind of teach-
ing creates situations in which such effort
is encouraged to continue,

A knowledge of all that goes into effec.
tive piano playing does not assure one of
the ability to guide others toward putting
forth the effort necessary to getting any-
where with a given course of lessons, One's
own accomplishments as a pianist are no
guarantee of ability to help others to be-

Words of wisdom from an experienced pedagog

on the pros and cons of the teaching profession

come equally accomplished. I‘II short, the
teacher, like the concert artist, requires
aptitude, specific training, and experience,

Talent for teaching is shown in the abil-
ity lo sense another’s needs and interest,
and so fit the assignments to meeting such
needs and interest without making the
student aware of the process,

This aptitude stems from a natural inter-
est in the well-being of others that gradu-
ally develops from the days of childhood.
Some become so engrossed in furthering
their own carcers as to lose the touch of
sympathy with the efforts of others. Such a
loss lessens the effectiveness of any teaching
that is attempted, because interest then
tends to be centered in covering a definite
assignment and the student’s inclination
and ability become of secondary im.
partance.

The ideal of using talent for the service
of others is the most effective antidote
against drifting into an attitude of indif-
ference to the rest of the world, This in-
volves more than becoming as fine a pianist
as one possibly can. It calls for a well-
rounded education embracing the entire
range of western culture. This does not nec-
essarily demand a college education but it
implies a wide range of reading on matters
of cultural value such as religion, philoso-
|l='1[r_ science, psychology, art, music, and
education. [t demands a wide acquaintance
with music as a language and therclore
serious application to the study of theory,
hermony, counterpoint, composition, his-
tory of music, and orchestration. All of
these subjects decpen and broaden the
understanding of music, and as a piano
teacher is above all else a teacher of musie,
it behooves him to become very intimately
acquainted with its language.

The trouble with a good deal of piano
teaching is that it is given by those who
know very little else but piano. There being
no license required to set one’s self up a=
a teacher, anyone with six months® lessons
can put a sign in his window—PIANO
TEACHER, SPECIALIST IN BEGINNERS
—and pupils will be coming around under
the mistaken notion that here is an expert.
There are so-called experts for every grade
of piano playing who conceive their work
an being nothing more or less than get-
ting their pupils to cover a Jogically ar-
ranged series of exercises, studies, and
pieces, within a given time. Students
abound on all sides ( Continued on Page 51)
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Bagatelle

Beethoven's lasi piano works are rarely heard and hardly studied even at this late date. In the case of sonatas such as0p.106and Op.111,
this is understandable if one considers the fantastic technical demands made on the performerand the problems of interpretation which
require for their adequate solution a high degree of artistic maturity. The Bagatclles by the master are unique little compositions,fully
realized yet hinting at larger possibilities. This piece should be played witha selid, full tone, well articulated rhythmically. There is
something about it that is perhaps ironic, yel tender. Play the last eight measures without retard. Grade 4.

LUDWIG van BEETHOVEN, Op. 110, No. 5
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From “Eleven New Bagatelles]" by Ludwig van Beethoven,Edited by Eugen d'Albert, [130- 1 Li"'-‘:rﬂ]
Copyright 1909 by Oliver Ditson Company
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Parade of the Pookas
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Grade 4, FREDERICK A. WILLIAMS

Tempo di Mazurka (d:132) . AU N r._d—i_ =2 .
EI g“}ﬁl s q--ﬁ‘ {H% : %{’ht' . N £ | == N _lgg
1 :? 1:2:':_ [ t i : i - #P_ﬂ_gzg_‘_ﬁ?:l'_m h.; ﬂr ]. |
- £ ¥ # T * ..‘

No. 130-40493 In a Polish Garden ﬁf:ﬁai—q—q—l o Eh ; o '@{_%ﬁm
S el ST e e ot

»
{ 'l
- 3
I [ M 1 | 1 q_ i | : : .q L _1!# F i i : :
2 S ARl |t T | Trril— o i et 2 ==
31 2 4 . » 5
fragl®= ey TR = el e | as b ot B 3
Z |1 g g £ - ._p:#'; —fo— | e 5 %3 2 e $ i g3 ] : 'WE
— Lr ) I IF_"'_‘L_ = e l- L I I : ; | _-I_: : : : : % 1: ? # o l’ ’——D—ﬁ—’-\-ﬂf—ﬂ; E TiF F % r:1 ; [g _EJL# I_IF im&
= ' ' L J ; r # L {7 %_-d —1 I;'._]‘_&_____F hp_\_ﬂ - Eb o> 5 ,' ] } 1 — |
= : S e O = o e i T Ty

h
!

- g = - # | &8 * =
F % 1 _£ A _:I___.'"_"_._—_:—f-_ﬁ_ __._’___:' = ——r w3 : :
e P e e e No.130- 41110 Mexican Holiday
3 - v e = * o Grade 2V3. STANFORD KING
Ped. simile = - "ﬁ" : ! Tempo di Tango (d:72) q
7 "i.?' r-.. m._:.i,!' '.!_.-.-.m__‘_ — ¥a 2 5. /,....-—-—-——-..__\
5 _._;. -d—_-‘-?—z%'}‘*—g‘ L4 Y —{.‘__:;“h - = : _— /.-'"_“‘-.H B p— ]/,.--—"—‘--..___' :_- I:""‘t 1,-*'—-.-; 2 4 3 =~
= o R R E=—igsa——= SSSsSSSsimmisslissisiiTre s
el Gl . T S50 e et —
e e i e s
.. :—-—_.-:l——- ;'— ‘- L - ] u" ! 1 j‘ ! Jl -
% = 3 : . . — —_— e e — =
- 4. ) T & - B "‘h 5 et
_'._:_._'_%E._ —1:’_& 1 "'_“E"':;:’:;E"’-‘ 1 1 {L/’-—_é; - 3 2 _— gﬁ‘ ‘_; b
— = ( —F— i 5 .‘__.‘E.._.,.,‘] =l e !1_:_5:__1____;: ! f __._'l"_.ﬁ? ] 1 —
:]_—i:_‘I_.t $ | S g \ : ij_"_ 1 e § " 1 1
et ‘Lbing — g e - i B I | B0 Y9
= o s 1% = = ﬁ'—._—f o ——on¥ o o ¥ e e
= | = - - s - ' - e = —— ‘E__H7
e e — R - z1lz .5' 2 1.. L:,..-at I_*a-.___i____..,-r; 5 i 2
L j L A i

}mrr_- il mf — —— ——

S e | | e

AT
I_'_F.’_
1

sish

'*ihlirt

~e
j i

“ne S
R

=5
Copyright 1952 by Oliver Ditson Company
! Copyright 1927 by Oliver Ditson Company International Copyright Secured ETUDE -SEPTEMBER 1952 P lntrrnailnml Copyright Eecurod
34 ETUDE - SEPTEMBER 1982




Now Thank We All Our God

Grade 4. JOHANN CRUGER
SECONDO Transcribed by Clarence Kohimann
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PIANO

Now Thank We All Our God

JOHANN CRUGER

Andante maestoso Transcribed by Clavence Kohlmann
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Hammond Registration Wenn Sorgen a,uf mich Dringen

Sw. @) (10) 00 4862 340 (When Cares My Heart Encumber)
from Cantata No. 3
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MARTHA BECK
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When they're all so good

it’s not easy 10 choose...

...take your pick of these

ANO METHODS

L] JOHN M W|LUAM5 —— The well known “Year By

ich supplies basic material for several

Year” series wh .
vears or supplementary mati rial for any other uur!gr.1
RS YEAR AT THE PIAND. ... oo ooocoooeo oo AT04018 $1.00
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FIRST YEAR AT THE P}I:H‘.’_.H._ ) - ; 4104009 115
nmrct;lmp:j:ri{h g I.I.‘....._.....................mimw L]
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FIRST YEAR; Part IV......c.civsvoannasnnsrsnnnsmnnss u-m1m 1_,m
SECOND YEAR AT THE PIANO. . fraseeanarieriaass 410 J
(Additional books for Third, Fourth, and
Fifth Years at ailable)

L ] ADA R“:HTER === Planned with ﬂj"f""ﬂf for children as L ROBERT NGLAN KERR

4 1040064 § 8
well as with full educational valne. LITTLE PLAYERS. 410
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MY PIARD BOBE Part |, .- vunvsc snasmnnivans 110.40082 60 {Plannead to "“””“' Little Players
; ; siodw0n I8

| = o
:::'It || e e veaess.410-40083 J5

{Designed to follow the wkindergarten Book™ Parts I and Il cover
Part HI amother year.)

LITTLE PLAYERS GROWING UP .
{Excellent as supplement to any
particularly good after Kerr's other

miethod though
tiwo books)

about one year of study,

® MATHILDE BILBRO
KINDERGARTEN BOOK

{Stresses finger agility and note recognition

] BERNARD WAGNESS — A famous name that means

' 41040063 § 38
a proven, excellent method of piano study.

PIAND COURSE, Praparatory Book .. 430-40113 5 .50 H'IHH.E_{ ““BEIEAI-!E' BOOK ; : . :"1_1 10ks i
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PIANO COURSE, Baok 11
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® ELLA KETTERER — ® LOUISE ROBYN
ADYENTURES IN MUSIC LAND. 410-40105 IE'I'HII_IP TOWN
{ Excellent jmmdan‘n: work) L.h.:_hfi:_;.;it,.;",:,: e
VENTURES [N PIANOD TECHMWIC..... s
1] fLively pieces and meaningful drill work for TECHMIC TALES—Book One
H’-E‘l.‘l’.lﬂd' grade F!lPl-Ig ] ( Ff;‘. board iJ:,:m 5 entertain
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o (A minimum of explanation with actual
playing in the first lexsons)
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YOCAL ACCOMPANYING IS A SPECIALTY

(Continued from Page 12)

phrasing. Fach singer may interpret
a phrase differently, and you must
I« able 1o adapt yourself, anticipate
the vooal line, and give it specialized
support in gach instance,

yow 1 would like to bring out a
jew points aboul accompanying
gpera ATias. Let's take the well
known aria, and a favorite of most
SIS, Un bel di, vedremo, (One
Fine Day) from Puecini’s “Madame
Batterfly.” This is  one of the
happiest arias to be found in all
oneratic Hiterature. Butterfly has not
_L: vet loet faith in Pinkerton, and
paints & beautiful picture of his re-
wrn, 1o her band maiden, Suzuki.
The artist, and the accompanist,
moet ot oaly know the tradition of
the opera, but the meaning of the
words, the action, and in shor
“chat is happening.”™ It is not suffi-
cient to play just the piano reduc-
tion of the score, which incidentally
is pot difficult; but one must know
the orchestral seore as well.

The open fifths in the left hand
st the words “rombail suo saloto”
represent the sound of & cannon an-
mouncing the arrival of a ship in
the harbor, The fifths are not to be
plaved fortissimo, but they do need
emphatis &0 that they will sound

and come through. At the words

“s'avvia per la collina™ the accom-
panist should play with a certain
beaviness in the left hand, again
not overpowering the singer, but
depicting the tiredness of Pinkerton,
who has finally and is
climbing the hill leads to
Butterfly's home.

At the passage beginning with the
simple F minor triad in the piane
part, and when Butterfly sings “chi
sara? chi sara? Ecome sara guinto™
the E-flat under the word “guinto™
although not marked to be accented
in the piane reduction of the score,
happens te soond strongly in the
orchestral version, and i= taken by
the French Horn. This E-flat must
be brought out enough on the piane
to sound and soestain through the
following two measures,

Sometimes it is necessary for the
accompanist to add to the plano re-
duction of a score. A good example
of this is found in this aria. At the
climax “eun po’ per non morire al
primo incontro” | may find that the
singer needs more support than just
the octave G-flat, and for the meas
ure and a half of the following, n
stronger climax can be obtained by
huilding in a chord on the G-flat,
and continue with octaves in the left
hand.

arrived,
which

A Teachers Diploma
or
A Bachelor’s Degree

The piano part should be buili up
at the end of this particular aria
with another big climax. Play oe-
taves at the thirty second notes, and
where Butterfly sings the final words
“I'a Spet-to,” play one measure and
then jump to the last two measures.
Here, 1 use a loud tremolo. and add
G-lat  chord. The piano
score is marked P My ||r_'l-l.l!|I;l[
feeling i= that the piano part should
work up to a terrific “cut off" with
the singer, =0 a= to avoid an anti

another

climax in the accompaniment aller
the vocal part has come to an end.

When an aria is accompanied by
the piano, it should sound as nearly
like the orchestral version as pos-
gible. In the scores of Wagner, and
Strauss this is even more important,
and unless one has clearly in mind
what sounds in the orchestra, he
should not attempt to accompany
these arias. The pianoe reduction of
such great scores as the Lichestod
from “Tristan und Tsolde,” or
Brunnhilde's great Immolation Scene
from “Gotterdiimmerung” calls for
a first rate planist. However. with
knowledge of what =ounds in the
orchestra, it iz sometimes possible
to omit some of the notes that are
gimply pianistic. and colorfol,

A coloratura arin does not need
the weight at the piano that a tenor
aria must have, but even so, it still
must have adequate support. There
is no specific techinic involved in ae-
companying any voice, but it is the

NMUNIC

distinctive way in which yon do it
that counts. For instance. Donna
Anne’s aria Non mi Dir from “Don
Giovanni” is stylistically different
from the Monologue sung by the
Marschallin, in “Der Rosenkavalier,”
although they ean both he sung by
the same perzon. It is the Mozart
stvle, the Strauss style or any style
that should come first.

Let's another popular
aria for baritone. IN Provenza il
from Verdis “La Trovista.”
Again let me szay, that the accom-
panist mu=t have studied the opera
score thoroughly, and know how
the paszage for double thirds in the
right band sounds when plaved by
the woodwinds in the erchestra. It
is not at all trivial, but beautiful,
and can be made to sound on the
piane exactly like the orchestra,

The actual accompaniment of this
aria is very simple, but you must
bear in mind that the soloist muost
have support bhecause of the heavy
timbre of the barfione voice. At the
end of each verse the lessatura lies
very high. This calls for added sup-

consider

FRpaar

port. Thiz does not mean that the
piane should be loud, but the added
support should come from intensity,
and not from the hammer stroke, A=
the artist =ings the words “e che
pace” | find it expedient to use o
taves instead of single notes in the
first verse, and 1 do the same again
in the verse al the
THE EXD

second worils

“maseal fin ti trove ancor.”

In Your Spare Time at Home

CONSERVATORY-TRAINED MusiciIANS COMMAND BETTER INCOMES

T_h highest type of Musical Troining by Extension Maethods, as developed ond FIr;ﬂl:*"E'd by the Univer-
ity Extensien Consarvatory, s not an ssperiment, not & maoke-shift, but has proven its value and
tsundness in the careers of thousands of musicions ond teachers who owe their success entirely to the
Peonalized end painstoking cooching of this great Conservatory. Partial listing of courses below:

CHORAL CONDUCTING:—Brand new course
sdes oll the medern techniques—even rodio

inch,
5’“"\5“;?:-\5_

NORMAL PIANO:—Especiclly designed for

HARMONY :—Written by

through fe Ceunterpoint

ackers or fulure tecchers. Treats and solves

erery problem of fhe progressive teacher.

:llhﬂﬁl“ﬁr&—hli the fricks of modaern arrong-
g drown from tha exparionces of the biggest

"ome” arrangers in the country.

E:!rrlllﬂlﬂ'l:—ﬂeﬂgnud te give you the
: ...fllu read of sight, to franspose and to
anacribe. Invaluably troining for voeal or in-

Wemantal werk,

Usversity  Extension  CONSERVATORY
2 EAST JACKSON BLVD. (DEPT. A-756) CHICAGO 4. ILL.
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HISTORY:—A modern course including all types
of music fram ancient origins ta 20th Century.
Interesting—with emphasis on the analysis of
music—not a dull collection of focts.

for tecching others.

two of
thearists in the country. Simple, yet therough
in svery way. From basic fundamentals right
and Orchestration.

PUBLIC SCHOOL MUSIC:—Fits you for actual
work in the school reom. Our medel lessons de-
velop originality ond give you an ercallant guide

UNIVERSITY EXTEN

Flea

4 me O

the Ffinest

tion regarding course |
[] Piano, Teacher's Normal Course

[ Piano, Student's Course
1 Public School Mus.—Beginner's

BION CONSERVATORY, Depl. A-T58

28 Eost Jockson Blvd., Chicogo 4. Nlinols

ialog, sample lessons and full fnformo
morked with an X below.

[] Volce

[ Cheral Conducting

[J Clazinet

nova

[0 Public School Mus.—Supervisor's [ Dance Band Arranging

[ Advanced Composition [} Violin
[] Ear Training & Sight Singing [J Guitar
[[] History and Analysis of Music [} Mandolin
[[] Sexophone

[} Cornet—Trumpet [ Double Counterpoint
[0 Professiona] Cornet—Trumpet [ Banjo

[T e e R R el i R Aga.

o | RN gt b e e e

T R -1 - I Fir Sabe.. ..
Ars you teaching now?........ I 86, how many puplls have
FOUT oo vusssnss Do you hold a Teacher's Certificats?. ... ..
Have you studied Hormony?. ......00 Weuld you like o eam

i
!
E ] Hormony

the Degree of Bachelor of Musle?......covivreerrenss
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CENTURY

———

presents for the new taaching seoson
a seleciion of teaching pisces which
we think you will find interesting—
and outstanding.

Thesa fine numbers will be at your
music store and we suggest that you
stop in and leck them over.

First Grode Plans Soles

4045 Eacly Morning Resster, C.... Mager
046 Mareh of (e Mubber Beots, L] Btogs

A0E7 Pumeh and luedy. 6, + - LEpET S
4048 Raln sn the Reof, O. + « HOEFTE
aneh Tiddlywinki, F A e Rugefs
“4050 A Wealarn Story, Gm Mugsts
S051 Cirees Semaws, ©.. .. ccnoeocons Toger:
4037 Spalling Fun, C i N + o IREEETE
038 The Pied Pipers March, © Krevlt
#0508 The Gum Drsp Tres, F Archer
4083 Pupgy Is Loal. Dm. .. + + el
S4DBd Tie-Tar-Tew, G......00oeocoeine--Hrall

First-Inte-Second Grode Plems Solos

a7 Crnghar-doak, F.....iicoian Krovit
406l The Waltring Flamingss, F. < e
4001 Red Damsing Shoes, F Archer
AnE? White Salls i the Mosnlight, G._Arher
A8y Musiesl Pewder Bex, F Hayes
Second Grode Fioso Solos

4051 My Tay Trumpel C Rerips T
A0 Tag B..-sscisiipsaninns - - Hagery
4855 Wil Hagets
*4058 Scale Seng, C.... Hogurs
4065 Litthe Ballei, ER - Wirlght
4068 PFlacid Laks, Al Wrighi

Century Edition Is Only 26¢ A Copy

Our GCroded-and-Clousified or our
complete caotaleg listing over 4000
numbers it FREE—at your dealer or
on request from ws.

CENTURY MUSIC PUBLISHING ©O.
&7 West 63rd 51, New York 23, N. Y.

Attention! Piano Teachers!
Are you missing the many

Benefits you and your students

should be getring from

MODERN METRONOME
TECHNIQUES

Discover for yourself why
s0 many teachers {profes-
sionals, oo} are peiting
such wonderful resulls
with modern  metronome
techniques! Send only
5000 {cash or check)} fo-
day for your copy of the
authoritaiive book “Metro-
nome lechnigues' by
Frederick Franr. You'
find it worth many times
its low price! Write ETH2

FRANZ MANUFACTURING CO.

53 Wallace 51, MNew Haven 11

PIANO TUNING PAYS

Learn this Independent Profession

AT HOME
e

YEAR
free booklel

Write
NILES BRYANT SCHOOL h
10 Bryant Bldg.. Washinglan 18, D, C.

BEFORE MUSIC LESSONS BEGIN |

(Continued from Page 18)

stage, with or without the help of
the Plavano,
With such codperation offered by

| the makers of musical toys, books

and actual instruments, there is no
longer any excuse for wasting the
years when a child’s enthusiasm for
music should normally develop, but
when it is too early to think of
definite lessons except in the rare
cases of extraordinary talent or
pven genius. The vital thing is to
stimulate the instinctive love of
music possessed by every child and
create the desire for its further
expression, if only in the form of
0 game or Il.ul.lh‘f.

We are still abom fifty
behind normal in our national musi-
cal Tife because of the mistake made
by so many of our music teachers
of the past, in following a routine
formula based on foreign ideals of
mechanical perfection and utterly
ignoring the obvious limitations of
all but a handful of the students of
music.

The great majority of prople
should play the piano as they play
golf or bridge, which is not very
well. If the popularity of golf de-
pended upon the skilled amateurs
and the professionals, it would soon
die a natural death. It is the dubs,

VEars

not the experts, who keep golf alive,
and if it were not for the vast amount
of had bridge played all over the
country it would long ago have suc-
cumbed to the competition of sim-
pler and more obvieus card-games,

Verv few golfers or bridge players
are n'-illiru: to work hard at their
hohbies. Most of them play purely
without worrying about
“technique” or the ability to show
off to an sstonished public. 1 they
have a natural gift for & game or
sport, they may develop it o @
reasonable degree of skill, but they
generally refuse to  tum it into
drudgery. They keep at it as long
as they are having fun, and they go
as far as they wish on that hasis

Why cannot music be treated the
same way?® Why should it eternally
be considered a task and a duty in-
stead of the simple recreation thit
st actaally i= for all but a few highly
talented and enormously industrioos,
self-sacrificing specialists?

For most of us music can never Fye
more than a game. If we try Lo |-|.n'
a musical instrument, and particu
larly the piemo, it should be for
personal satisfaction and sell-ex-
pression, even for mere amusement,

for [un,

rather than to impress the peighbors
with dazzling technigque. THE END

ORGAN QUALITY NOT DEPENDENT ON SIZE

(Continued from Page 24)

specification one would not be in-
terested in this instrument and I am
sure that an organist seeing this or-
gan and console for the first time
would be unimpressed. The swell is
enclosed, 1 am glad to =ay. But can
one imagine having fixed blind com-
binations in these enlightened days?
1 cannot! The con=ole is anvthing
but gorgecus and the stop conirols
are the tilting tablet type. At a first
glance 1 cannot imagine anything
worse than playing this instrument
regularly. It would seem that only a
limited repertoire could be used. and
that accompanying would be next to
impossible. Would one be able to
have any nuances at all? We men-
tivned a latin phrase in our article
a month or two agoe “Esse (Juam
Fideri® which means “To be rather
than to appear.” We said that the
first organ discussed looked wonder-
ful on paper, looked excellent in the
church having all of the good out-
ward signs but none of the important
inner qualities. This organ is the
complete antithesis. In the first place,
the acoustics of thi= building are ex-
cellent (many an organ builder has
said that half of his work is done by
a huilding which is alive.) Secondly,
the organ is placed perfectly. Every
pipe has an opportunity to speak out

inta the choareh, Thirdly, the con-
wole works like o charm and blind
pistons preset turn out to be a help-
ful acee=sory. Fourthlv, the instru-
ment was voiced for that particular
church alone, (We must realizse how
important thi= last point is.) The
greater number of builders are in-
sisting on this at the present time.
As one would expeet, much of Pre-

| NEW ISSUES

Bach and Bach are suited to this
little organ. It is amazing to me how
it seems to sing with jov in Cesar

Franck and music of that period as I

in music of today, The church ha= a
singing congregation and this little
instrument does a real job of accom.
panying. It is appreciated by the
congregation and al=o by a genu-
inely devoted organist.

Ouistanding work of this type is
being done by Aecolian-Skinner (the
builder of the above organ,) by Mal-
ler I:[ ||.|:1||1:- so0n Lo wrile an article
on their new small instruments as
developed by Ernest White), by Hol-
kamp, and many others, These build.
£Ts d.l::un{' our constanl investiga.
tion, We should encourage the build-
ing of instruments which are works
of art, not something just thrown 1e.
gether from a specification looking

all right on paper but sounding all

wrong when builg, THE END

from Ceantury this yeor includs B new
organ fitles arranged by Kennsib
Walton: A. R. C, O, A, A G, O,
These odditional fitles bring to o
total of 24 the recent organ pultlica
tions which Mr. Walton has or-
ranged for Century. We think that
they are of sufficient importance 1q
urge a trip fo your music wlore to see
them.

ORGAN TIIA:!!E RIPTIONS
Y

KENMETH WALTOM; ARL.0.
{ Hammond Orgon Regivtration lacladed]

27 Arissa, © LA M
4071 Aulushweny (Saaring) Fm -t
4084 Barcaralbe, (hares, DB

4583 Casssiation, E '

31 Cersnalisn Marth, Le Propheis, Bb
Meyarims

3 Elsgie, Em Wy

4076 Estrallita, F

4673 Erstik. Lave Poem, ¥ )
Wi Eveaing Niar, Tewnkrsorr, § W g
s01y Meditation, Thels, D Wi
W72 Mendmsait | Mosslighty,

4070 Mocherns |8 Om s 1 Na |

4608 Did Cathadral, The ©

W2 Palma, The, AR ¥ ety
A006 Prievts Marok, didalia, F [TEE
4474 Ramante, F T o s b el
4000 Slavenis Danes We 3, I rard
W Eisr of The Exl, O i
407 Tembswrin, @M Bapns
4073 Walsa Lands, Cappelia, Tk i
4018 Waltzes, Dis Fledorweus, F Bt

Century Edition I3 Only 35¢ A Gopy

Our Groded-and-Clanified or ow
complete cataloeg laking over 000
aumbers is FREE ot your dealer o
on regquesh from v

CENTURY MUSIC PUBLISHING CO.
47 West 63rd 51, Mew York 23, K 1.

MUSIC READINESS PROGRAM

By Sister M. Xaveria, 0.5F., Nul

The MUSIC READINESS PROGRAM
endorsed by prominest piane peds
gogues, s odapled fo varigul age
levels. Maost children ot the age o
six to nine years moy be conidend
“pre-schoolen™ in the edy of muz
oupecially ingtrumental muic.

The MUSIC READINESS PROGRAM
makes teoching beginners fun. It
cinotes the child, gratifies the teoch
or, and delights the parenh.

MY MUSIC PICTURE BOOK T
MUSIC AND GUIDE BOOK ... .... 18
MY MUSIC COLOR BOOK ....... ¥
MY MUSIC LETTER BOOK ......: :

MY MUSIC NOTE BOOK . ....co0
Poatpald for ool =ik e

THE SERAPHIC PRESS

1507 Seuth Laybes Besbivard
Milwaskes 15, Whesniln

—
& L] &

William KOUOLS and 5

30 E. Adams St.—Chicage 3 I

Speclaiivhs in Vielim, Bow, hﬂ-‘l: 5

LT ARLISHED N 1876 WEIT e

Publishers of "VIOLINS oad VIOUNSD
$1.50 par yeor—Specimen Comy B

HOW TO GET YOUR
BOOK PUBLISHE

Wa ars satabilobed beek poblisers whe ":':"_ =1
tn 1 estewrags sew o wxhases selhary
Iosking for & ublishar of your musin Sl S
e nobgintly werk Bagradin P Gy
wa hely pa. Write ety

Baahiet T 1
VANTAGE PRESS, Ine., 120 W, 31 LR 5
InCalifarnig. £15H pllyweed Bl M
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TO BE OR NOT TO BE

A PIANO TEACHER

(Continued from Page 26)

who are able to tickle the iveries

i o more or less complicated man-

ner, but show very little understand-

ing of what they are doing. Whether

i be Bach, Beethoven, Chopin, or
1 madern composer., their approach
is the keyboard is all the same
parrot-like rendition based on the
imitation of an expert’s viewpaoinl.
It is thie brand of routinized teach-
jug by imitation, with the monotony
sttpched to it, that has made many
3 talemted young person hesitate at
the idea of seriously embarking on
3 carcer as teacher of piano. But
the vitally creative type of teach-
ing should strongly appeal to those
who may be wondering abount it

This tpe of teacher is distin.
guished by two qualities; 1. An
ineeszant desire for learning:; 2. A
recognition before all else ol being
a buman being with all the impulses
and gll.pq'[iln-u akin 1o others. From
this recognition =tems his sympathy
with the eflorts of those who come
15 |:i.|:|:| iur puintnm'r-.

In wirn, sympathy opens the way
to some understanding of the per-
wnglities that confront him in the
daily round of teaching. This under-
dunding may be deepened by the
taking of courses and reading of

books on psychology, but unless
there is a natural feel for thinking
along this line, such courses and
readings can do little toward build-
ing up the inszight that marks the
great  teacher. From this insight
the power of determining
what exercises, studies, and pieces,
shall be undertaken as the work
continues, It = a continoous de-
veloping thing as the teacher comes
to know his pupils better and better,

With the passing of time pupils
begin to reveal the following short-
comings: Lack of any real purpose
to studying; inefficient practice hab-
its; lnziness: mability w concen-
trate on problems and master them;
no ideals to serve with their ability
o |Iiu'l.- the 1liH|.IH.: Ihin glll.li'- ] 1:|.|-
jectives in mind to what thes

slems

arg
studying. These are the main stum-
bling blocks 1o progress, Difficul-
tiea with technical problems, rhivilim,
time, touch, phrasing, pedaling, in-
terpretation, or memory, are of sec-
ondary importance. Where any of
the mentioned personality defects
are oo prominent, it becomes in-
creasingly difficult to progress in
matters specifically concerned with
piano plaving.
i To be continued nexi month)

BACKSTAGE AT
AT THE TELEPHONE HOUR

(Continued from Page 17)

peated, or eut to a climactic finish,
-'!_ﬂd in each case leave the impres-
s that it was written in just that
me way.

We have sometimes been asked
whether it jnt a bit hard on
Young artists to build our series
around famous mames. The answer
JI‘ No, We have tremendous interest
;" young artists—the word to stress,
nowever, is artists. It is under-
“tandable that ambitious newcomers
“oald long for one big chance—
st one glamorous “showcase™—
o demonstrate their abilities, It is
tqually understandable that a na-
tional program like The Telephone
Hour is not a “showca=e" but a goeal.
Our program holds its listeners be-
"J'.l-.-c‘ it offers them proven artistic
ability, And the young people them-
selyes hanefit from this F}ﬂh{"\.‘; when
¥e do encourage them, it means
Mmore than just another date.

ETUDE—SEPTEMBER 1952

We are glad to encourage young |
performers who, in one way or
another, have demonstrated genuine
artistic worth. We have presented
the winners of the Naumburg
Awards and of the Rachmaninoff
contest, We were the first to bring
Barbara Gib=on and Michael Rabin
before the American radio public.
We kept an interested eve on George
London three years before we en-
gaged him. In each case, we offered
the engagement on the basis of an
award. auditions, or recommenda-
tions which assured us of Telephone
Hour quality. In no case did vouth,
inexperience, or lack of a “name”
hald us back. ‘Il[ft bt counsel to

Easy-to-Play . . . Easy-to-Own
LOW COST
ESTEY
REED ORGANS

Teachers have discovered that an

casv-lo-play Estey Organ quickly
| becomes the center of social and
cultural pleasure in the Home,

Club. Church., School, Lodge or

Orchestra. Pupils easily achieve

- % ' ol ;
wonderful music on a modern- sl g

Fr, Watar aperated.
styled Estey. Perfect perform. Plus tax and freight
ance . . . permanent tone gquality

Tencher-Salesmmn  Pnjoy = permnsent,
praffable buosinois berk (8 feaching and

in #elling Estey Organs. [ you are an

always . . . alwavs in tune, Priced
as low as $175 to 21150, plus tax

: - argan feaichier amad hiie & oor @b year
and freight, Write for illustrated dispasal, name evcellont tereitnries are

e,

folder and nearcat dealer’s name., Write for information.,

Estey Organ Corporation, Brattleboro 10 Vermont

oo0OO0O0O0DO0OCOOCODOODODOCOOOCDOOOO

CVER 100 YEARS OF FINE
ORGANS “= ™

o0 000

00000000000

CO0OO0O0D0OO00O0O0

TEACHERS’
CATALOG

BRIMFUL
OF THE
NEWEST
B AND BEST IN
Serving 1 699 TEACHING
MATERIAL

SEND FOR YOURS NOW

THE WILLIS MUSIC COMPANY
124 EAST FOURTH STREET, CINCINNATI 1, OHIO

Flagss tend me cotalog MT 951E

young people is to stop worrying
ahout a “showcase™ and, instead. to
build up their =kills to the point

where they can prove an ability to

please the public. That is what The

Telephone Hour aims to do, THE END |

MAME

ADDRESS BT
=] |,

IONE _ _STATE
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AN ETUDE SUBSCRIPTION BRINGS ||
MANY HOURS OF MUSICAL
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World Famous

JOHN JUZEK VIOLINS

Violas and Cellos

Lnf-rr must be some reason \tlfm
the JOHN JWZEK VIOLINS are in

quch @ great demand all over the

country.

Just compare the :
makes at double or even 1 iple cosl to
the superb tone and excellent m_-rk-
manship of the JOHN JUZEK VIO-
LINS.

Wo have imnumerable finest com-
ments {rom teachers and professional
siolinisis—many an artist prefers to
|p|.,1't ol i “Maoster Art™ JOHN JUZEK
VIOLIN rather than on an expensive
—
ald instroment.

Student outfits from the lowast price 1o the
Master Arl grade
¢ are the sole agents foy the Jumois f_. .
J'r.-irlrn Bows, Bowrdain and Greville Glar-
inels,

METROPOLITAN
MUSIC COMPANY

W holesalers, Importers, and Manmjoc-
purers of all minsieal instruments

711 FOURTH AVE., HEW YORK 3, N.Y.
Publishers of the fom vt s books on
Violin Playing:
wgIMPLICITY OF VIOLIN PLAYING," Vals. I, 11

w TECHMIQUE" [camplets, from beginner fo arfist]
AR VIO by Robert Juzsk

yioline of other

jolin @ uestions

By HAROLD BERKLEY

likely that your violin is penuine
“h_,-_ 1 -_|,1-,:h|: |.|-- '.u-||:|:|. i.-l s pres-

hroken-ugp |

CAN A READER HELP?

condition, 1 eould

i I”r”““. 1 hil“" IPHI" ”H“h]r. .r|IIII11 1||'|-.||||-_ I.--“ LT il||||l|'.,|-_ Wit
f vou any trace ol an :
e hnd for ¥ 3 S iled el

companied  violin solo

UIACCOT cded by the oA

“Viwis as P e 1%

\1:::; .I'u:1~|1!1'||--i]1lx some reader VIOLINS BY PFRETISCHHER
: Ii &=

of this column ecan help vou.

very likely, however, thut the piect Virs. E0., Mir - ||! .
: ; did not maks per violins are fairly well made

wis never printed. Yo | s
flar iquali

byt par okt ST yje™ of yours but they have no pary
!1 1;‘I'-.;Ir‘~[p;1i|-l'l'1 : 1o i tinguish them lrom the
e : lins of scores ol other makers wha
LET AN APPRAISER DECIDE hailed  from  Markneukirchen ind
e vicEmiLy I in oo ST LT
I.I_rq,_ f"\ - I'ﬁ.l'rr 1} r.lr.r.. r].l.' r||!|' ||.1 i rE ": arih todlay an i b
way 1o find oot if vour violin ha %75 1o ¥1a0

any value i= to take or semd it Lo

an expert for his opinion. 1
firms that adver-

wonild

SUGGESTIONS FOR REPERTOIRE

s ggesl one of the

tize in ETUDE. There are thousands tiss ML.E.. Montans, You deal
of violins that have -I'.l.ij the I“'”Ih.' teell g much aboul your technical
ings of a Syradivarins |'Ii|_ w el bilits., but 1 think :
are nol worth more than Afty  dol- Collowine pieces will appeal 10 )
lars. {lHesro by Fiocoo arr. by Oy

| I ricexa b Pl !|| arr tn }!’.J'.'-

A HIGHLY REGARDED MAKER Voties Land by Scott-Kreisler, Pri

| W oaunet Williclm), Ketem

Sarng by

Miss D.T.. Nen Hampshirs I'.Ir i b Vieustemps, Improsistion B
gardus Caleanius was o maker & abolewsky, the Rasances 1 F ol

| whose work i= highlv regoarnds o at ¢ maior by Beethovs, til b
the present time. He was also a rege v HBoulanger. Npad 1] v e
1"“!}‘.1.1‘ “lll:l-\..- il IIIIII! I.I.Ii“.! I:"' & i o Ill I I|.- i.1_|,!|||.' :u' I'IJ. i
unserupulonsly used by many ik i abous She Mot 8

rior copvists, A genuine Caleaniu= 3 You weuld bl

i Heethoven sona
wipii

in gomd condition eoulid  |le
as much as 81800, But whether vour
violin i= grouine 1 cannol =as (AT
fact that vou buv it for
€200 makes me doubtiul—unles=, ol

Ciirse. Yol 11..\:- [peT= certilbving

fun with these,

TO DISPOSE OF A VIOLIN

Mra. 5, . L., (e H vour vahia

the insteument. The AP pEaTanC really ol and wal palole “.? u.l:
awe on a violin are very casy 1o faks i (o dispose 81 4, YO8 Sl
I Even expert= of long experience are vommunicate wilh Rembet Y-
| cimstimes: fooled. Dy & clever job liteer., 170 West 42nd St s
of faking. York., N. Y., sending him desti®
s ol ans it a
MERELY A TRADE NAME prrtaining (o the instro
wlim i t= him be mi
H.:.. Provinee of ftln..f.- 1l g to sell Lo e, Two arl il
so-called “Con=ervators™ violin wa ETUDE tha ght appcal t o i
| and masbe still i<, an ordinar fwi Md  Vielins—and Fakes” ® I':.r
tory product make in Germany  or Jarmms 1h jesue, and Tl
| Bohemia, | forget which, These @ Marks on Old Viol n U .
| strument= have little value now Avugu=1 1951
| davs, though occasionall 1
up that has an unusuall I i
; ; £ AN ENGLISH MAKER
considering  th Wik minn=1 i
into the violin. KB P ( se (oo
a
& i ] I LT -
FEW GENUINE STAINERS Wes 1 ;-
| €csew. p b crliot B
S Pernsvivanio, Th : . ' sloel
very 1ew genuine Jacobus Stainer Ita '-'.. In fact i
violins i CRXi=lence vl 1 i 1 e M
1637 —he would have ) . q W values W
teen o that  we . So il - .. LH--. &

rgan @uéstions

s | am wrganist for @ small Epis-
el church, having a Mason &
Humlin reed organ with the follow
ing staps: 3 Digpason Deolce &,
{Ocimee  Coupler, Sub-Bass 16", 1
Digpason &, 2 Viola £, Viola Dolce
r. Eolian Harp ', Vex Humana, 2
Flnte £, 1 Welodia &, Seraphone &,
Vaix Celeste ¥.3 Melodia Dalee ¥,
Not having hod ergan lessons, |
ds not anderstand roo well the use
of the gaps, but feel the following
give best effects: 3 Diapason Dolce
. Sgh Buss 16, 1 Melodia &, Sere.
phone &, Voix Celeste 8 and 3
Wrdodia Dolce &. By using the foot
pedals to control the amount of air,
qud the knee soells, | am able 1o
_F.-u'rh FL r.”.
Is there any p|r4’1hr'ufrun which would
iRstract ane i r.ﬁr proper jl.llanl'.ru:

thinking on the subject,

—Jl. K. ., New Jersey

i copy of Truette’s “Organ Registra-

we suggest that vou look up the para-
graph on the Tremole on pages 60
and 61. It is too lengthy to quote
even in substance, but it rather takes
issue with those who would condemn |
entirely the use of the tremolo, It
has: been =aid that the undulation of
tone caused by the tremole gives ui
somewhat uncertain pitch, and
therefore  inappropriate 1o use o
accompany voiees, but this thinking
can be carried to an extreme. Some-
thing depends also on the degree |
nf qu‘lllulrl. II'|r'1't'I..H|i|'i:"'. --||1u1l..il|:.[.I
The w li[r'r SE%ES [ l.lllr.l‘l"liill'l Tiw :'ll
miderate pse of the remolo if the
tremolo itself is moderate in effect, |
even o accompany a seloist. It
should of course not be used in heavy |
numbers, but for soft effects it could
he quite useful. Seme singers have
heen kind enough to express appre-
ciation to the writer for a “satisfy.
ing and eflective™ accompaniment, |
and he frankly admits that where |
the 1y e of music seems (o warrant
it. he does not hesitate to use the
tremolo. The main principle would |
seem to be—just don’t overde it |

is |

control the expression

of @ reed organ? Can vou suggest
music for prelodes, voluntaries, eic,
Is it pessible to have an electric
installed? HNow expensive
should this be? Are there two man-
ual reed orgens made, and s there
i firm in Missouri where such an
instrument coufd be bowghs ?

—E. J. C.. Missouri

s

The staps you are using are per-
feetly smtisfactory, but we notice
v wvoid the 4 foot stops. Adding
these would give a little more bril-
lsney or brighter tone, especially
io accompany congregational singing,
We suggest that vou get a copy of
Landon's “Reed Organ Method.”
which will give you full information
regarding the use of stops. For pre-
ludes. voluntaries, ete. we snggest
the fallowing: “Classic and Modern
Lems for Reed Organ:™ “One Hun-
'I.'”l Volumtaries™ Murray; Presser
Two Staff Organ Book: Reed Organ
Stlections, ) i

The Estey Co., of Brattleboro, V.
mikes a two manual, pedal, reed
rgan for practice purposes. and
they will be glad to give vou the
mame of their nearest representative,
We are alsa sendding you the address
# & firn whe might be able 1o sup-
;:||1 t wsed instrument. For plans
r installing an electrice blower
We suggest writing the addresses
|r|||: SEnl you.

¢ | am interested in knowing more
Hammaond registration  for |
same o©f the organ classics. | am
studving the Mendelssohin 5th Son-
ate {Kraje Ed. of Mendelssohn Or-|
gan Works pub. by Presser). .‘w’nrri
the Choir is sometimes used with |
Swell and sometimes with Great |
should not a choir step be prepared |
on each manual? What wonld b:'l
,'_"mqu Irm'lr'"”r .:‘l |
—C. K., Connecticut |

about

In matters of this sort you can
only follow the general ideas as
suggested by Dr. Kraft, and apply |
those tonal principles to the Ham-
mond. The Dictionary of Hunllr:ﬂrllii
Organ Stops, by Irwin; and the|
Hammond Organ Method by Stainer- |
Hallett give vou rather full informa-
tion 2= to the Hammond equivalents
of the standard pipe organ iones,
and by a study of the Kraft registra-
tions applied to the Hammond with
the aid of either of the above hovks
vou should have little difficulty get-
ting =atisfactory With the
aid of the preset keys as well as
the draw bars it is possible to set
up two =ets of tone qualities on each I
manual of the Hammond. |

:' -"j"ﬂ"" hime aga | attended a fine
“'::'I;:.itrh:rr @ few excellent organ
= “M“Mrdf organist arca{npunrﬂﬂ’
i ””.. ing soprano s!;ri'm:r. Dur-
: te voice renditions he nsed
'r'J-J:“;'I'- molo. Is this proper? As 1
4y I.I my ;uru.,l'umr always warned

r.zlmn.-.r this, but | can’t remems-
o why, and would appreciate Your

results,
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If yon have convenient access to |

tion™ (in your library or otherwise) |

-

£ happens each lime you play —

U

vl

L=

sha Hamy Nadel — priice on. teguedl,

Hememend Organ (lvrirabed sbove i

You press the kevs of the ammond Organ. The song
of skyvlarks — the brilliance of brsses, the whisper of

I'lyis is music that re-
voul, And it

willows comne alive as vou rri.ll.,

laxes vou . . . pelreshes you . o rencws

]|.|’-]|u,||l. iyt von [ri.l'u.

Your family joins the fun
when there's a Hammond
Organ in your home, For
even  voiir
swiftly captare the beanty
of music, the feeling of kin-
ship that comes with play-
ing such an instrument.
Whar's more, even begin-
ners on the Hammonid Or-
gan play surprisingly hne
music the Grst month, And ]
vour [riends like we visit a
home where they mav share
the fun of music-makine,

YOUIDNESIers

Your home is big enough, There
it a2 Hammond Orgzan that will
fit comfortahly in vour home re-
gardless of size. A varicty ol
pavment plans are available.
Hammond Organ prices start at

L1285 including woe cquipment
andd bench, fo.b, Chicueo (for the
Model, not shown). Sce
vour Hammond Organ dealer

Spineét

o for a compl A dhemonst rat o,

L7Amnvionn ORGAN

MUSIC'S MOST GLORIOUS VOICE

F==== MAIL COUPON FOR FULL INFORMATION =====

]
i Flaimimcansd Dosdrumeent Company :
i 42060 W. Diversey Ave., Chicagoe 305, Ty :
] Without ohligation, please send me information on 1he ]
: Fodbowing Hampwond Organ ssodels: i
¥ (]
CHURCH MODEL— |.' O Spinct Model -1 Chureh Moddl I
Hammaond Organs are ueed 0O Home Model Congert Moidel ;
in some 27 06 churches. i ]
i MEmE :
Concert: Moded has ¥2-pote ! H
AGO pedal keslsoand and an : ey 1
wdditional Pedal Sobo Undt, § Cly PO, fone SLTE :
tunable to preferenan b I N, RANWEA TN TR ONERT GO A
the orgaist e : 1 JI
a3




Edited by Elizabeth A. Gest

The Lute

D:u you ever hear of a
lute? In the middle ages it was
much in use and no doubt if you
lived at that time you would have
played on a lute instead of a piano.
It has gone out of use except in
some Eastern countries,

The Crusaders brought the lute
into Europe when they returned
from the crusades; in fact, they
brought several interesting things

# Ii ]!
I L

+| -] 8 io]ps|tell, Tf?_‘:r
LR T R e el g

o L e W L ! ke
}-;:.. l:n L :auh .I,Fo Lc?inn -~ :;ﬂ;l J':r;' ﬁ“
- FEF Flyri
1P r}d’?:ﬁ‘ff! P¥iafLeomemic § |2

The earliest known instruction
book for the lute was made in
1562. Before that the players prob-
ably learned from other players
without any book. The latest use of
this instrument being included in
an orchestra was when Handt:l
wrote a part for the lute i".h"q
opera, “Deidamia” in 1741, Even
Bach wrote some pieces for the
lute. A few present-day concert

Early notation of Lute musie, called Tubleture.

back with them, including our
present system of arithmetic.

The lute looks more or less like
a large mandolin, though it does
not have the ribs in its body and
the neck is longer and tips back
at the upper end. It has frets u.“{!
the strings were made of gut with
silver-spun bass strings. The older
lute had cight pairs of strings but
later it was enlarged to as many
as thirteen pairs,

With so many strings, and with
its rather fragile body, the lute was
not easy to tune, and the .|:-Ia}'er
had to spend much time on its tun-
ing and also on its repair. It was
eaid that it was as costly to keep
a lute as to keep a horse!

The music that was written I'l.:nr
the lute was put down on paper in
what was called spghleture” and
did not remotely resemble our
present day notation, though in
later centuries lute players learned
regular notation.

54

players are giving recitals on t_h-*
lute, reviving this interesting m-
strument. Perhaps you will hear
one played some time,

The tone is quite pleasant and
rather delicate, and the instrument
iz used to accompany the .‘illE!_{.'I.
rather than for solos.

The LUTE PFLAYER
Painted by Strozzi (Italian)
1581-1641

Original is in Yienna

A Musical Calendar

by I Lillian Vandevere

Why. of cour=e! IU's Junuary,
“r“."" beats, brisk and military,
Call Parade with February!”

School bells ringing! We Frmm;l wer
That sound tells us it’s September.

Cold winds sigh, the sound 12

sober: i v sl toes o tripping

" A ODe- In-—.h Lune B ] Piing:

That tune means 1L 3 SRERE They bring windy March in. skip.
tober. "

ping.
Hurdy-gurdies, children playing,

. 5 5 iving— : .
Hymns ring out the joy T{ i;.‘i 11:1-'. ”m-; showers with branches sway.
TS | Hi - ;
That's November, ant o
ars g.
giving.

By the hearth-fire’s cheery ember

i . Jv Lady May advances,
Let's sing carols: ils December.  Lovely _

Keeping step 1o Maypole dances,
Bees fly off with busy humming
_]I1-|. Liw “-H us ,u'u!lq‘ I= IIIIII:Irn;:

Jew Y chimes ring out, sO
New Year

merry ;

tound a camp-fire songs are ring-

..I; - &
That’s July, with campers Singing.
3 o's insect-voices Lelenidemd—
Sumanet piseel-v o

duzust. and the year i= ended!

= - 1__ 8 9
Who Knows the Answers About Grieg!
{ Keep score. (hne hundred is perfect)

orchestra is called #Peer Gt

Tae Fdvar erup Grieg
1. Was Edvard Hageruj Suite.” Who wrole the pom

born in 1856, 1843, 1868 or
18717 (10 points)

Was he born in Sweden, Dheni-
mark., Norway or Helland ?
(5 points)

on which this suite is founsd
ed? (15 Lu-ir'ﬂ.-ﬂ
&. From which one of his com

!rlphitll.lllti is the theme e

’ : : - P
3. Is he best known as a pianist. 'Mt_h this quiz taken:
ini ks b
violinisl, composer or coniduc- Jros . F
h:" (5 puin:-al 9, He received a governmel

pension for life in order th
he might give his time to o
position. What country g
him this pension? { 10 poul!

Did he include native folk
tunes in his composition=? (o

points )

5. Did he ever visit America?
| 10 pu]n{-.l . — ‘:'!'_.':_‘__'__,_',_.
6. What two Universities con- g:‘ e =
ferred upon him the degree S T s
of Doctor of Music? | 20 10, Ihd bhe die in 1893, 1

points 1907 or 19117 (10 poists!

One of his compositions  for Amswers on nexi page

The A-B-C"= of M1 =l

An L,
By Lee Martin

MELODY of LIFE
Carolyn Cramer {Prise wiseft &
Class B)
Compuosed by God for yon ] B
Life is just a 1|I.'E'Ilﬂ+|r: .
Our theme, the IL1'n-LI}r||!ll!i
birds,

Fleeoy clouds are “l‘il“‘ﬁ“*
The ru-l:|inF grass. “Ili?.rﬂ

How many of these A-B-C quali.
ties do vou possess? Give vourself
four points for each one vou have,
A score of one hundred 1= perfect,
Ability, Accuracy, Achievement
."'|.l.h'.'.llu'i‘rlll'll.t. Ambition, Analy it =
Appreciation, Aptitude, \ll created by the brees
Attentiveness; Balance. Beauty, Incessant roaring of the &%
Belief, Brilliance, Buovancy: Ca. Give us music's harmis
pacity, Carefulness, Caution, Clar. Until the song ol .I’{“-l";H
i“lln'. Beams for aos @ l"t“-“’
We find the theme is vef »
If we lend a willing €5

Artistry,

Clearness, Comprebension,
Confidence, Conse ientiousness

Consistency, Contemplation,

ETUDE—SEPTEMBER o

Junior Etude Contest

T]-.gj[.TMGR ETUDE will award the usual three prizes this month
for the pest story (or essay) on the topic “The Value of fine music.”
Must contain not over one-hundred-fifty words.
(lass A—15 1o 18; Class B—12 to 15; Class C—under 12,

Names of prize winners will appear on this page in a future issue of
the ETUDE. The thirty next best contributions will receive honorahle
mention.

Pt your name, age and class in which vou enter on upper left corner |

ol vour paper and put your address on upper right corner of your paper.

Write on one ide of paper only. Do not use typewriters and do not have |

anvone copy your work for you. Contest closes September 30, Send to
Junior Etude, Bryn Mawr, Pa.

Results of Original Poetry Contest

Many good poems were received in

Honorable Mention in alphabetical
the poctry contest, Some wrilers forgot

order:
i include their age, others (o give

complete address. Mililresd Andrews, | aralyn  Barbee,
John Fronseca, Joline Daniels, Eldreth
Foster, Flurence Goodeon, Frances
Hussey, George Ingram, Ellen Jen-
Frize Winners nings, Geraldine Caolette Kennedy,
Clas A, Vinceat Malatests (Age 15), Joan Levine, Noreen Lloyd, Anna
e i Jersey Malafouris, Donna Kay Long, Elaine
: . Lubin, Sydney Morris, Alice Morrow
i Carolyn ( er A 14}, r =hals A
LN rfEL 1;;‘“;’:‘ U i Eilen Murphy, Archie Lyle, Edith Me-
L orst 1 Imtyre, Julie Nevins, Hilda Newenmbe,

shn Russit (Age 9, Con- Fr gt -
Lu'h:ﬂL;iju: (5L .~ i Jim Schpars, Sandra E. Schaller, Al-

lan .‘"]'Il'ldlrrl..

Lorraine Young, { Age ten to seventesn)
One winning poem appears on previ-
on= page: other will appear later.

Special Honorable Mention

Chs A, Jean Spealman (Age 17)
California: Class B, Jocelyn MeAfee
iAge ) Michgan; Class C, Sandra
nglin (Age 10} California

————

I have studied piano four vears and
hope to take music in college. | belong
i . to a +H club and like the work very
much. 1 would like to hear from any
one in this or foreign countries,

Wyrna Timmons { Age 13), Towa

Letter Box

I study piano, violin and harmony, and
|'|||1'|. in owor school orchestra. Also, 1
have an archestra of my own. I would
like to hear from anyvone, anywhere!
Allen Lewis (Age 13), Massachusents

Send replies 1o letlers in care of
Junior Eiude, Brynm Mawr, Pa.,
an they will be forwarded to the
srilers. Remember foreign mail re-
quires five-rent postage ; foreign air
mail, 15 eents. Do not ask for ad-
dresses,

| am interested in music, chemistry,
reading. religion and general science.
| stuedy pilanc and play brass-baritone
in our school band and orchestra. 1 also
sing in a singing class (1 think Amer-
jcans call it a glee club) [ am fond
of piane, symphonic and organ music.
| hope to bhecome a ecientist, plamist
and conductor. | would like to hear
from music lovers,

Jokn Davies (Age 18), New Zeoland

lam very fomd of all kinds of music
i_rllf have wtudied piano and theory for
#x years and pisno accordion for a
veir. | would like to hear from other
music |avers,

Pairicia Redman (Age 16}, Canada

I tske piing lessons and hope 1o take
Bute and organ, T woald like some girls
BY age 1o write b me.

1 would like to hear from people in this
Lora Beth Jones {Age 14}, New York

country or foreign lands who have a

great  interest in music. 1 am pow

studying plano. ;
Jackie Thomas {Age 14}, Georgin

SHERWOOD MUSIC SCHOOL

Distinguished since 1895 for the training of professional
musicians. Member of the National Association of Schools
of Music. Faculty of renowned American and European

artists, Degree, diploma, and certificate courses in piano,

Alfred Sims, Doris Tur. |
ner, Fanny Wilson, Adrien VanVelk,

voice, violin, organ, ‘cello, wind instruments, Publie School
music, composition. In the heart of cultural Chicago. Liv-
ing accommodations at moderate cost,

* FALL SEMESTER OPENS SEPTEMBER 10

For free catalog, write Arthur Wildman, Musical Director,

1014 50. MICHIGAN AVENUE * CHIEAGD 5 * ILLINOLS

" LOUIS INSTITUTE of MUSIC x

Joha Philip Blaks, Jr., President

Bachelor of Music Degree in 24 Fields
Master of Music Degree in 23 Fields

Groduates Music Education Major pregrom well gualified to teoch oll phases of
Music in public schools. A cotaleg will be sent on request.
fegditetong] Member Naflonal Assoclaflon of Schools of Mesic

7t Bophamme Avenve : § Lok §, Missourl

AMERICAN CONSERVATORY
OF MUSIC—CHICAGO '

Offers rourses in all branches of music and dramallc ard
Bfik vear. Facully af 135 arflst leachers

Rend for o free entulog— Addreas @ John B, Hattstnedt, Pres., 551 Kimball Bidg., Chicago |

|

|

1

Member of Natlonal Assoclstion af Behools of Musis r
!

CINCINNATI CONSERVATORY OF MUSIC
William 5. Meyler, Ph. D., Director ond Deon of Faculty
Estoblished 1847, Operated under auspices Cincimnali Inshitute of Fine Arks
offilioted with University of Cincinnoti. Complete schoo! of music—Degrees,
Diplemas, Certificates—dormitories, |0 acre campus. For free Cotalog oddress,

€. M. Benjomin, Registrar, Dept. E. 7. Highland Ave. and Dok 5t., CINCINNATI 17, OHIO

THE CLEVELAND INSTITUTE OF MUSIC
Bachelor of Music—Moaster of Music—Bachelor of Science in Education
[B.5. in Ed. by arrangement with Kent State University)
BERYL RUBINSTEIN, Mus.D., Director
3411 Euclid Ave., Cleveland 15, Ohis
Member of the Nofional Auoclotion of Schools of Mpsic

Answers 1o Quiz

COSMOPOLITAN SCHOOL OF MUSIC

Preparotory, Cellege, Specicl, ond Groduote Deportments. Courses leading to
Bachelor of Music, Bochelor of Music Education, Master of Mutic, ond Teacher's
Cerfificates in Music and Theatre Arfs. Foll session starts Sept. 8.
Clarence Eidam William Phillips
Preiident Member HASM Cean

Edwin L. Stephen—Mgr.. 104 South Wobkesh, Chicage 4, ilinals

1. 1843; 2. Morway;

ductor: 4. Yes: 5 Noj 6. Oxford and
Cambridge; 7. Henrik Ihsen, also a
Norwegian; 8, Concerto for piano and
archestra, first movement; 9. His own

Mary Jo Demski (Age 6)

THE SCHOOL OF MUSIC

Offers occredited courses in Piaro, Yoice, Vialin,

Or?un. Public School Music, Theory, and Orches-

tral instrumants.

Conters degrees of BLM., AR, and M.M.
Reguler Semmer School Courses.

Depdul

ERSITY
CHICAGOD

UNI

3. Composer,
though he was also a pianizt and con-

Calumet, IHlinois Norway; 10. 1907.

Address hfhﬂnr for Bulletin
Room 401, #4 East Lake Strest, Chicogo |, Ilfineis
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other m'ga.rlizlllilm'ﬂ could well ap-

gestions, commentin stk
.-_------..n-.------l---I----n---n---n---.--i-m--“‘ H mfl'-'-.*'-i-mal elors i & i E. Working out
X ply. Here, pre actors, of techniques in il
; WHAT TO DO ON THE STAGE? qrving esperience, meet to act gained mmi:l.hint:m:::;hthf‘rr“m‘} JUST ISSUED"“'
' 2 jscias - 5 ’ > group-
wenes and discuss stage problems,  =pirit was stimulati J
t =, { Continueid from Page 7 mder the guidance of expert direc-  ful grnupq-xi.:ri?:::ﬁ 'itn?:,]“;;hp'::; THE PUPIL’S REPE RTOIRE
. ewa Or . o ) d ors like Elia i\umr.lr fl.nr.{ Lee Stras- o scene whthoor words: selils e
g e sretion of emotion you will bl recent visit the w AR O new series of plane beoks containing so
n LA B o er vears, operatic acting e 5 oh T fetg Ona wre, | was  motions 1o convey i sy P g selos progressing from easy to
er L : l?led‘;;msllv'nn !.-.Ti.dr gl‘l-llb.rf"-. (throw-  your characterization. fuscinated by the group’s experi- However the .'ins;;:;mt. 1 gl sl ol gy
g | B rgely - ; The thi oy i . : : Tk : i 2 - -actor learns idt' 0 i
3 | ing out right hand “"_‘l then left B EI:: :]Iu'prEd!.:::qp I:ul.l~“ ::-I..mr_rt your ments 'l‘::l :hfﬂirrrulnlhit:m of Ih allbulnpt his skills, ’I'In; work will be deepened LAY Edum':ﬂ“l :":‘“ o 8, A W1, )
OF MUSIC # | hand. taking steps, placing hand on r_! 1 :.'.i £ 1| ;, « Inlo the ha,cl.u:lr o IHII. and s=itting by the realization D b thik S our books, eoch 7S¢
- ‘ . 5 . s (TS IKa 0 use, Eive & in. Ty, i Y 1 : -
1| suit the size of the house of 1:1!1 .;'ixhlu-ﬂ e i-lj:'::"mllhr“ll. of I:!':s[t ‘:::t?r;i th.l't “m“nki::"ﬂd“:‘} P=I1<;tl1un. That is the essence of stage- WRITE FOR FREE DESCRIPTIVE ULAR
. A ol T er H i b W a CH I EUE- 1
® For the serious student who wishes e E 1'"”"“;“ n-i th |‘;mi.:ll'n1EII.!11':4r|:J—I'r‘i.r I::l the Understanding the emotion of |1..- i BT WiIE & il or order f b R CIRC
tensive professional study of music, bal- & than .lm f_r;nulml_ ll This i= " why moment. approximating it through [zash : : bt 'D.ul'lll BUNDBTING SUENT, Wratie s oo b o Seae POF
: = 2 J : i 8 | moment of action. " : ; o f or stamps) with order, and state whather you wish Bask I, 11, 111, or IV.
anced with participation in College libera H operatic acting has been often crit- your own feelings, and then e Thi s
arts program and general campus activity. 8 | jcised. Tt can hardly reach the channeling it into the behaviour of is offer good until December 1, 1952
Dormitories, cu-eﬂucnl‘-ibhll dining, exten- ¥ realism of dramatic nl'llﬂﬁ | hecan=e the character are essential 1o making THE TI..IC
sive concert series by guest and local & of the restrictions imposed by the a ;n-'rinrm.-m:-_-- come alive, SON BOYS CHORUS THE ARTHUR P. SCHMIDT CO., Inc.
artists, excellent practice facilities. : vocal line), but it ean and must be And here it i= that & knowledge (Oniianad from P & 120 Boylston St, Bosten, Mass.
t | based on  something more than of style comes 0 your aid. Yoo J m Fage 10)
Member Notional Association of Schools of Music 3 | empty, conventional gestures. With- understand a feeling of joy; yo . ooy . p s P O P o e | =
: in IJil.-ln -1.rﬁ'ia1i:r.:~rI SOOI, aperatic yourself might show it by laughing fnterpeetation. -Thu“f””' hf “I".ﬁh— The TUCSON BOYS CHORUS T Tk =1 1 -
Write for: : acting should poriray chargeter;  alond, clapping your hands, hag '_I“I ﬂr!-l boy is taught to sing with  has always been non-sectarian. How- !' 31 TEACHERS
b s H hence, it should Aow primarily from  ging someone—but  how would & 'fibmu as soon as he starts work  ever, these clean-cut American boys >
 — Conservatory catalog describing de- ¢ ; : i : . with the chorus. wl ice p ol Il E sl 7 G
g | the character—mnot from the music tired, timid little seamstress lik g e Azl 1ose voices echo the purity of the . = | Y N
; graos Swiglds % | nor vet from the ecgo of the per- Wimi express joy? How would as I'I'h:']"ll_:."ﬂ.'\ ."“"I .""“Hl"ﬁ is air they have breathed since in- g1 vy
—— Bulletin on admission and audition : I-""m'”‘ assured woman ."| the world Bk like wthls liﬂll”lh-{'wltil ljxd'rllﬂnl ?’Hnrl"‘_'-" mmtlr their initial appearance Music Reparf CGrd
procedures ¥ I beean my operatic work in  Fiolera, or a hoisterons factory-girl wesmwork coming in {rom every cor- in Tucson’s Congregational Church,
. " T ; ner. Each boy is a component part  5i
— Calendar of music events for the cur- § Prague without ever having had like f.rrrrr.'.-'.rr, express it? What wer " ﬂn[ il_m;;l-,,- -In s IC it pa i1lnrl' then il‘u-_ chorus has appeared For any instrument, private
J_T_I rent year : dramatic lessons. It wa= not until 1 the siyles in manner and behavieo ‘-Wd_y—"“"htrﬁ‘n h,“I.,.- rﬁ,q‘;':i:q“t:; l:I:dII"'l']a'li nfl times at Civie affairs or class InshrucHion—a com-
— ; g L R T eir Hmes? C wi show. k 1 f and vearly -
— — Programs of concerts and recitals 1 | Was privileged 10 prepare some rr1_r [ their times? Can you show, by S e i Hanvtiualy misde i o uve become more un_.,[ ; IEREE ] prehensive, practical grad-
— i Unriiiy past seheel ! | under Max Reinhardt. in Berlin, walk and posture, the difference O b i ! lrl-ndr ’:mpu ar, The Temple of Music . ; A e ing system—A TIME SAVER,
8 | that T learned what acting means, between the tavern-maid Maddaless 2 ¢ just as important and Arte and the University Audi- - . i 1
% . 1 E Reinhardt never tanght us motions and the princess Elizabeth? Each 2 cog in the wheel as | um"_l I“‘".!”'i eagerly await the [i" and Y _ﬂwh-r
Director of Admissions, Oberlin Col ege i or gestures—he taught us to create  actress setthes the question ber own ;,dEd]:.i“l..le: {:a-;l drr_namh obedience, spring appearances—a PROUD or wrife
SRR g o o Snside out! This  way, bt R el T T ‘p{.' -hlq-rlla ine is stern. But the 'I:[I_{'.iﬂ.'\ S MUSICAL SHOW- ELEANOR MORSE HALL
! | is o difficult thing. invelving three needs more than wide, “operatic” ;m“.nmhlp o di'wh,'r and ”IT‘.{'I".! 1127 Mistietos Dr.
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approximates the feeling of (he
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character who kills someone) - .
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STUDENT APPEAL WITH A FOUR-FOLD PURPOSE!
To (1) read music fluently and interpret it artistically (2) play
with a faultless and comprehensive pianc technic (3) use con-
structively the latent creative musical talent (4) enjoy a lasting
appreciation of music.

Send Today for your Free Thematic Literature
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emotionally inexperienced. finds takes §
a I . g L . y X . . -
very difficult. The poim tkes its place, To overcome this of himself. He frmly believes in

WITH LESSON AMALYSES
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(i} :ofw/ﬂf pieces fm- piano, g.rm!- 2-3

KALEIDOSCOPE

by Mikles Rozsa

Hollywoed film composer of “Qua Yadis” & "Spellbound™

MARCH
ZINGARA CHINESE CARILLON

MUSETTE BURLESQUE
cach, 40 cents

Order from your decler or directly from

BERCEUSE

ASSOCIATED MUSIC PUBLISHERS, Inc.

25 W. 45th Street =  Mew York City 36

Now Reody!

INVALUABLE AS AN EVER READY SOURCE OF MATERIAL

MORE THAN 500 GRADED PIANO PIECES selacted ond wsed

by seme of

the most highly rated music conservateries ond colleges—from Grade |

ta Grode B.

MORE THAN 400 PIANO METHODS and STUDIES for oll grodes—includ-

ing those most used by teachers today.

MORE THAN 400 PIANO COLLECTIONS—the works of the old mesters right

through 4o the contemporary compeosar.

A catalogus that is a TEACHERS GUIDE for the first eight years of shidy

Seal to you FREE

LEWIS ARFINE MUSIC
117 W. 48th St

N.Y.C. 36,

N Y.

Donpnove Your Tecknigue!

These New Melodic Studies For Piano Will Show You How

HOW | KEEP MY TECHNIQUE

Book 1 = Book 2 = Book 3

Price $1.25 each, at your dealer or direct
ROBEBINS MUSIC CORPORATION

Each book is designed for the development of o specific
phase of piano technique; at the same time providing the
planist with practise material that is musically interesting.

799 Seventh Avenue, M. ¥. 19

YOU MAY BE

$13,525 in Cash Prizes
Prizes range from $25 to $1500
Enter in October
Send now for rufes fo

NATIONAL G U | LD

PIANO TEACHERS
Founded In 1929 by Irl Alllson, M.A., Mus. D.
Address: Box 1112

ONE OF THE 1953 WINNERS IN THE
INTERNATIONAL PIANO RECORDING FESTIVAL

Austin, Texas

THE WORLD OF

programs ot the

Outstanding Tangle-

Berkshire Festival ot
wood. Mass., featured on August
7. Artur Rubinstein playing the
Brahms Second Piano Concerto,
with Charles Munch condueting; on
Angust 2, an all-Wagner program
conducted by Pierre Monteus, pre-
sented Margaret Harshaw, soprano:
Charles Kullman, tenor; and jul:!u,--:
Pease. bass; on August 10, !Ivrlnu
“Requiem” was presented with An-
drew McKinley singing the tenor
part.

Robin Hood Dell again cre-
ated something of a record when
during the week of June 30, it tl-fi.'“
a total of some 75,000 persons to its
three concerts. The Monday I1jFi1I
program featured a concert version
of Bizet's “Carmen” conducted by
Dimitri Mitropoulas, which alone
drew some 26,000 to the Dell.

The Red Rocks Music Fes-
tival presented this summer by the
Denver Symphony Orchestra, con-
ducted by Saul Caston, included pro-
grams featuring famous concert art-
ists. The opening concert on July 3,
had Lily Pons as the featured solo-
ist, followed on subsequent dates in
July and August by the Philhar-
monic Piano Quartet; the “Song of
David” by Dello Joio with the Uni-
versity of Colorado Chorus; the Bal.
let Theatre: Jeanette MacDonald;
and a Yictor Herbert Night.

E. Power Biggs was the fea.
tured soloist in a concert for organ
and orchestra which was an out-
standing event of the Convention of
the American Guild of Organists in
San Francisco in July. Appearing
with the San Francisco Symphony
Orchestra he plaved three concertos
by Haydn, Frangois Poulenc and
Leo .‘:ll'l.\'l,‘l":}'. 1ilg: last named |:|1-'|||g
conducted by the composer,

The International Piano
Teachers Association held s
national convention in Washington,
D.C July 7T to 10. With Robert
Whitford, its founder-president in
charge, the event included a full
schedule of meetings at which varj-
ous problems of the teaching pPro.
fession were discussed, and a num-
ber of concerts by prominent artists,

The Fine Arts Quartet of the
American Broadeasting Com pany
will be the quartet-in-residence this
fall and winter at Northwestern Uni.
versity, Evanston, 1llinois,

The Berkshire Music Center
at Tanglewood, Massachusers pe.

ports that its enrollment the past
summer totaled more than 400 .
dents from 41 states and 16 coun.
tries. Seven students came from Can.
ada: five from Israel; two each from
Argentina and Mexico and one each
from Brazil, Chile, Egyvpl, France,
and Germany.

Puerto Rico's First Caribbean
Festival was held st San Juan
August 1 to 10. Folklore troupes
from all the Caribbean lslands per
formed, many of the orchestra play-
ers using hand made instruments of
various kinds. Notable among the
visiting delegations were the “He
guine” dancers of Guadeloupe, the
Geofiry Holder and Burde
groups from Trinidad, a Steel Band
from the Leeward Islands, and the
Haiti National Folklore Troupe.

Percy

Fan Cliburn, 17 year-old pian
ist, of Kilgore, Texas, is the winner
of the 1952 Chopin Scholarship
award of $1.000 offered by the Kos
|-i||-_r_ku t‘lrl“lli-ﬂ.!"lll. l.rl'H!':f I_m:]
Katz. 18, of Brooklyn, N. Y. was
given honorable mention. Both are
students at the Juilliard School of
Musis were selected from 2
total of almost 200 young pianiss

They

{-race fhlﬂnuﬂq, MELE0-S0pEat
and Anne McKnight, soprano, both
Americans,

were among the len

Lausanne [nterns
tional Competition for opera singers

in Switzerland.

winners in the

The Chautaugua Symphony
O rchestra’s 24th summer seasn
from July 12 te August 22 was e
of the most suceessful in its history
Under the baton of Franco Auter,
twenty-four concerts were given dat

ing which world premicres o
positions by the
Tibor Serly and
Leich were presented. Other works
by Villa-Lobos of Brazil, Re
Caamano of Argentina, diebran
Pizzetti of Italy and Menahem Bes
sussan of Bulgaria were perlormes
Thirteen works by American (st
poser= were heard, including ]'l_'
ton’s Violin Concerto and Fredend
Piket's Four Essays in Rbvihm

American coRr

posers Roland

violinis

Adolf Busch,

founder of the string quarte and
I'}1.1I!1'|!u'[ ETOu s that bore his mame.
died suddenly at Guilford, Vermes
on June 9, at the age of 6. He wit
the brother of the late Frits B
He made his American débat B
1931 and later became an Americd!
citizen. He
number of orchestra,
chamber works.

o 3

was the composel @

violin, =2
yL £
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(Continued from Page 57)

the latter i mot averse io comeidy
sumbers ecattered through the pro-
I #This gives an outlet to bay.
wh capacity for ‘horse play’ and
cregtes  greater enthusiasm,”™ Mr.
rym contends, He joins in their

;musements but sometimes iz com-

wileil to show his authority in the

peagal ways, 3% “hoys are boys." How-
ser. when he says “Fnough now!

Came on! Let's get to work!™ the

Lovs immediately come 1o attention

Jn;! “Jive in head first,” no matter

bow exciting the game.

Bors from the first two groups
spend 2 yearly vacalion al o sum-
mer camp on the Mrs. W. T. Wehb's
fumons SEVENTY-SIX Ranch,
Bonita, Arizona. Here. along with a
daily practice sesainn, the hovs learn
1w beeome regular cowhoye, Horse-
manship is particularly stressed. al-
thomgh other activities, soach as
awimming, target practice and field
sparts are available to ensure a full
ammmer program. At the end of the
Camp Session, parents and the pub-
lie are invited to
where the young songsiers demon.
srate their versatile ability in rop-
ine. bronding, calf-riding and the
[ike. The bove love the “rough-and-
umble™ of it all. and it is diffieult
w imagine these boys as members
of one of the world's best Bov-
theirs]

Toeson, a5 & city and community,
ww dtolcally stands back of Caso
and his efforts. The venture, at first
wis 2 hard puoll, especially  the
fnancigl problem. The hovs needed
wilal garments. There was no
miey, Finally Caso decided to give
2 comoert in Twcson's Temple of
Masic down town. Two hundred and
Klty people came. Next vear, four
bundred hought tickets, and the
pext, seven hundred and Gfty, The

cramE,

a Junior Rodeo

BOYS CHORUS

following year, four hundred were
turned away, Now, one concert down
town in the Fall, and two at the
fILll'."(‘ University aunditorium EVETY
Spring are mecessary o accommo-
date the people whe wish to hear
and lll”f- enjoy these brilliant voung
performers. Caso hates to see “grad-
uation™ day come. Inevitahly each
year, voice changes rule that some
of H“"" 1'111_\'-' rr sl Eo. _-"._: i rmlrtr_!_"!.'
to these *“alumni” a |H.1.I'H'|I|l'1 ia
held at the start of a2 new season in
one of Toeson's leading hotels. Here
cach boy is presented a silver helt
bhuckle with
tooled™ on it.

The ecomplete repertoire of the
chorus at the present lime comprizes
about forty-six numbers—two com-
plete programs, The boys memorize
all their numbers.
gram consistz of classics,
classics, western songs, folk. and
popular songs, The bove wear choral
rabes in three shades of blue for the
firet part, as they sing majestically
through such numbers as Mozart's
Alleluia, Tschaikowsky's Legend,
Lvovsky's Hospodi Pomiled, and Han-
del's Hallelujah Chorus. Then they
shed their robes and appear in weat-
ern denims, cowboy boots and hats,
From their young throats come such
songs a5 Mlue Shadows, To The
Lone Prairie, Empty Saddle. Call Of
The Canyon, and The Last Roundup.

The final part of the program
usually consists of I1'|.i|l;_' Berlin
congs, including such typical num-
hers as .".-J.Hfir Parade, Say It Fith
Hiesic, Blue Skies, Iill'i-llill[.:
with a beamifully arranged rendi-
tion of the heloved God Bless Amer-
ie, which on divers occasions has

their emblem  “hand-

A typical pro-
semi-

brought many an andience to its feet
in a standing ovation!
THE END

MASTER OF

(Continued [ram Page 25)

the sumny valley and hills hevond.
_-"“l"'ﬂ'h'l merged s harmoniously
with the atmosphers and radiated
sich absorbed interest and intelli-
gence that Amati soon regarded him
&5 more than an inquisitive neighbor,
Passing remarks were followed by
dtailed explanations until. at the
age of ten, Antonio was apprenticed
0 his beloved teacher and friend.
AL thirteen e raced across the
ireet carrying 1o his home the
EreMtest treasure of his young life.
He had made his first vinlin
“F ten years the conscientious
-'|-,r,l!lr||..'i"r" followed the ereator’s
|I.-,1|1In:. of patterned days. Learning,
I‘:"r“ﬂg and l'”“!'ll'lh“, e [ollowed
the Amati model. and all his instru-
ETUDE—SEPTEMRER 052

CREMONA

ments of that period bore the Amati
label. But there was time for love,
In 1667 youngz Antonio married a
good, patient girl. at home in the
creative circle of Cremona.

During the next lwo years he left
Amati's shop and set up the Stradi-
varius home and workshop, Opposite
the west corner of the church of SL

Dominic, he was next door to the

Hone reackers thaw ever

are waing Wi

- rim A -
feacicng Aida

Usa in first
lessan staff
presentation ...
demonstrate note
progressions ...
tesch ropid note
recognition, in-
tervals, patterns, scales and chord
construction.

Doily home study drills are out-
lined in instruction booklet, “Fioe
Minules a nuq-

Price {with instructions), 5128

,?/bu}:‘.fe%?

KEEPS ASSIGHMENTS
ORDERLY. Spoces for

® Lesson Assignments

® Proctice Record

® Scoles, Special Exercises

& Record of Music
Memorized

Price. . . 15¢
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COMPLETE COURSE IN HARMONY

A "SELF-INSTRUCTOR' BY JOSEFH A. HAGEN
Formerly Editor of Musical Theory [for “The Iwiernational Musician™

Te eemply with meny requssty for & Sell-Insirocter 8 KEY haa boen sdded 1 thin csurss e slimimats
the need 4 & tescher. By shacking ibe werk @ ai eaerglaed ol Uhe Beassnn with e cempleted
warl ln ibe Koy, the mama benefily gy Ihoia sblainsd in Individial initrwilien will ba darived, &
speeinl Intredesbery price of 700 is beimg made Yor & Hmited fime stly, Wrils Tor delail and
menry-bask gusranice,

JOSEFH A. HAGEN . - . 70 WEBSTER AVENUE, PATERSONM, N. J.
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COMSERVATORY OF MUSIC
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Schoal of Music
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for Profewionoh and Amateurs.

b4 Eont BO¥h Streed, New York 27, N. V.
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CONSERVATORY OF MUSIC

JAMES MILLIKIN UMNIVERSITY

SCHOOL OF MUSIC
DECATUR, ILLINOIS i
tharnizgh tralnbng L mmzle. Coofees Joad
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NREGINALD
# Easi Mi. Vernon Place

Balilmore 2, M.

Philadelphia Conservatory | ROOSEVELT COLLEGE

of Music Téth Year

Guarnerius family much to the f‘ir‘-
light of Andrea. who was founding
a dynazty of his own with two ol
his lively sons. Giuseppe. or .In.-ir‘p_h.
was in time to rival Spradivarius in
tone if not in perfection. Hi= fits

of depression hindered the methodi-
cal production of fddles, and he |
(Continwed on Page 61)
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what's new at PRESSER...

e ADVANCE OF PUBLICATION OFFER

ook, Please send remittance with order,

THEMES FROM THE GREAT ORATORIOS
Arranged and edited by Henry Levine

The Theodore Presser Company is pleased to present
another in this increasingly popular series of “Themes™,
with Mr. Levine's excellent arrangements for the pianist
of moderate accomplishment. This new collection contains
pieces from 16 of the favorite, well known oratories. Here
are representative selections ranging from the 17th cen-
tury to the 19th century, including works by Carissimi.
Stainer. Bach, Handel, Mendelssohn, Rossini, and Verdi.

Add this to your collection of favorite compositions!

410-41021 List Price 1.75; Advonce of publication 1.40

RODED by Marie Westervelt
Ilustrations and lyrics by Jane Flory

Another delightful folio by Maric Westervelt and Jane
Flory, this time built around the Rodeo and using authen.
tic American cowboy tunes; These second and third grade
pieces will enliven both the teacher’s repertoire and the
stndents’ course of study.

430-41015 List Price .B85; Advonce of Publication .65

MARDI GRAS by Marie Westervelt
Illustrations and lyries by Jane Flory

Marie Westervelt and Jane Flory have combined their
special abilities to produce a collection of delightful
musie, lyries, and illustrations. Mardi Gras time in New
Orleans comes to full life in these easy arrangements of
authentic Louisiana folk songs. This folio may also be
used for school or elub pageants,

430-41014 List Price .B5; Advance of Publicotfion .65

iese hooks are now in preparation. Orders are limited to two coples per 1
S R
«ck or money order requested). As each book comes ofl the press, de

livery 1-|m=i'|1'.Lil.|l will be made,

THE HARE AND THE TORTOISE by Ada Richter

Another in the appealing and r_-uil'u'u'liulwlE _“-‘*!-mru with
Music” which are so popular with young piano stiudents,
This time Mrz. Richter puts words and musi¢ 1o the fable
of the race hetween the hare and the tortoise. An exeellent
little book for children of grade two or grade three level

410-41022 List Price .B5; Advance of Publication .45

EIGHTEENTH CENTURY ITALIAN KEYBOARD MUSIC

.\l'i‘:lll;_’ml and edited
by Gian Francesco "I-!.uiilur-m

This unusual folio contains ltalian keyhoard music of the
18th century transcribed. arranged and edited by Gian
Francesco Malipiero, one of Tialy’s leading contemporary
composers, Three early =onatas and three mimuets offer
fresh material for both the teaches and pupil. Of moderats
difficulty. they are excellent as preliminary materials for
the young pianist who is on his way to Mozart and Bee
1.|:1||\.'1'|'|.

410-41023 List Price 1.00; Advance of Publication .75

SING ALL MEN

American folk songs are always [avoriles to sing and to
]ll':l'r .'Hlli 1||.1--:‘ Arrangements Lovr !1|=I.|.-" I]l'llll* |!1I- T--‘.:
Scott are “tops”. The 20 compositions are grouped ints
five categories—>3Sing of Waork, Sing of Love, Sing of Fur
Sing of Heaven, and Sing in the Saddle—all of medium
difficulty. New, appealing, excellently arranged—a perieat
comhbination!

412-41005 List price .75; Advance of Publication .50

Arranged by Tom Scotl

o FINAL ADVANCE OF PUBLICATION

BARTOK IS EASY! Compiled and edited by Denes Agay

Bela Bartok. one of the four or five greal masters of con-
temporary music, was in his youth a renowned teacher
of piano. Besides his works in the larger forms, he pro-
duced several hundred piano pieces for children. For this
ﬁpllprtinn 'i'lr, _-\g'a\' ha= -|-'|:'1'1!*|l 15 of ”Ir*—-r SO il ions,
which may be plaved by any second or third year piano

@ PIANO SOLOS

Grade |
PUSSY AND THE LITTLE BIRD . . Mildred Hofstad
{4/4 in C, Waords, Alternale hands, R.H. crossing)

110-40187 %.30

Grade 13
CLIMBING 30 HIGH e i ¥ Btrﬂ Jn'.lnrpr
[ Graceful erpeggio study, an easy approach fo barmany)
I10-4018% .35
Richard Kountz
130-41108 .30
William Scher
110-40190 .38

COME, LITTLE BLUEBIRD

(4/4 in F, Legato, Phrasing, Woards)
IM THE LION'S DEM .
{Study in Irds, Wrist confral)

Grode 2

ATTHECIRCUS. .. . ........ S Johon Franco
(4 short but delightful pieces, each one distinctly characteristic,
prcallant voriety, melodic, maokes wse of cerfain contemparary
melodic ond harmonic devices) 110-40192 40

Prices swhiject ba changs without nakice,

THEODORE PRESSER CO., Bryn Mawr, P2

ETUDE—SEPTEMBER 1%

student. The selections are chiefly hased on Hungarian and
Slovak folk songs. These pieces are anique in harmons
zation, melodically fresh, and thoreughly musical, asd
are ideal for the tea hing of rhyvthmic 1.:-...|.-]1-:|.- |l-:|r..-'l'-.'..
and may be used for recital purposes

410-41020 List Price 1.00; Advance of Publication B0

® CHORAL

Easy

CHRISTMAS FOLK SONG
(Excellent little piece

Mogrry Corsl
Fery good for Christmar progrom)
J1240119

Madium

RAGGLE-TAGGLE GYPSIES A Lawls Scarmebs
(Yery effective setting of on English folk fume, Ideal for bigh
school girls’ chorus, 55A4) 3774002 b

SILENT STARS GO BY

Belchar
(Fery efective Chrittmas number

Ralph R
wagibal fesf, o CoOppeEre
Ji2-40118 b

Medium Difficult

LET US SLEEP, DEAR LOVE

T
(Excellent choral seit; Debwuy

ng of o [ittle known Debemy song, 534
31240120 M

MASTER OF CREMONA

(Continued from Page 59)

rovided |i|||._- commer cial competi-
ion T Stradivarioe. ;

Friendship and harmony Lll.l.ll.l.'d
b craftsmen and their families
pgethet. Devoted to I:llf"l| work t|1r-_'-'
iund enterainment in each other’s
csmpatry, Evenings were zpent in
the euchange of knowledge and
ideps oWer 2 glass of home-made
wine, or the playing of the newest
crestion. No secrets or selfish ambi-
tian m!lf""l the p{'lfr_'i,'1 fraternity.
kach labared for cne purpose only

perfection of achievement.

Fur twenly years Lhis great artist
Eved each day that contributed 1o
his maturity of intellect and pro-
Juction. A man of great simplicity
il faith his life was always as
Deamtifully ||ru'|1-||ti.u||r'|| as the in-
gruments which were to come (o
lfe wnder the magic of his hands.
His instruments were limited in
niEmieT I'M“u.“n;i his own label but
with Lile variation from the Amati
tradiion,

In 1684 bhe began to add his own
taracteristics 1o the Amati model,
and by 1690 the glorious age of the
Sradiverins was well begun. The
mdmument as a whole became flatter,
the archimg was determined with
eere, the FF holes were arranged in
barmity with the natural contours,
usd the purfling followed a delicate
line, Later the FF holes were placed
lwer together, giving the instru-
nent 2 lanky shape and the name
“Long Strads.”
The - year . 1700
twenty-fve.vear

ushered in the
FH"Iil"l’ of master-
pieces which are marvels of periecs
iom. Unequalled. they defy descrip-
tiom, The wood, chosen for its acous-
iyl properties, cherished the sweet-
with a
sdestured varnish of golden red,
Messwing only half an inch at the
bridge, its thickest point, the curves

e

o of tones, and ;_.:]u'..tr'u;|

gacefolly rounded, as are the
beld FF holes, Variations of wood,
exign and purfling distinguish each
':-'1|'-=I=_I=3| instrument that bears its
Raster'y lahe],

The

Abe workshop, =et atop the rool

B bis home, and open to the sun,

was the birth place for a method of
violin making which ereated a stand-
ard for subsequent craftsmen. His
method is still
in the iu1|.|.:i-[

used, altered
neck and stronger
bass-bar made necessary by the in-

only

ereased compass and higher pitch of |

modern violin music. The secret of
his varnish pever  been  dis-
covered. Perhaps the time element
was the major factor of such perfec-
tion and beauty. An entire life could
be devoted 1o one’s eraft. There was
time to hang the wood in the sun 1o

has

dry; time to ereate and apply the
right shade of varnish: time 1o let
it sink in., Added w this, the ho
dry elimate of Cremona aided the
drving and allowed the
healthfol open hurk-—hu;:_
Cremonn had -p:uh]:-:] itself
across an old trade route from cast

Process,

o wesl, and it was casy o i||||...||:
”.:]L.lll wood [rom the olher side of
||||- Adriatie,

insiruments

and 1o
with the
latwe] ;l.l-t-'ql neatly
taken for
prl-]rh' of lis

eX ot |:II_:
.“Il.|-||N.|ru|-i.
instde. Though
granted by the
that

Jlr' Wis

village,

to other lands, o= it was to later

spread his fame down the centuries. |

Musicians followed the trade route

to his door to obtain a Gddle of his |

making.

During the last thirteen vears of
his life Stradivarins worked loving-
Iv though his magic skill diminished.
Still .'|.]Irnnr‘:| in white leather, bent
with age and the years of stooping
work, the

and encouraged

over his white-haired
instructed
the pupils apprenticed to him. There
rrounded

master

in his beloved workshop. -
II:- his toals, |:||,|.I!|'|::.|.] anil vurnish
pots, companions of a lifetime, he
used up his alloned davs until a vear
b fure hiz death when he e uld no
longer climb the steps.

In 1737, at the age of 93. Stradi-
varius died. He was buried in the
Church of the Rosary in the same
vicinity as hiz home. In death his
body was not far departed from the
H'-':ir'h of his vouth and achievement,
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THE TEACHER'S ROUNDTABLE

(Continued from Paze 23)

W Slower, |I'-I.r,"-

r or softer, in fact
gfter ’

T fvery indication | give her. It
:-‘ me nervons and | don't kneow
W o cope with it, Can you help
Be. Thank you very much in ad-

WAy,
(Mre) A. C. L. New York.

i
L know exacrly

il how yog |

what you mean

eel, for some vears

ETUDE—SEPTEVI RER 1952

ago | had an identical casze 1o deal
with. 1 became so annoyed and ag-
gravated that one day | lost my pa-
tience. As the usual "why” came up
I rose from my chair, stared ot her
as sternly as T could, and said with
stentorian voice: “Why . . . WHY
do vou ask me why?".

That did it and to my greal sur

Prise . she cami hack.

label |

carried his name across Italv, abroad |

- Famed for accuracy
" and dependability...
The -
METRONOME de Maelze
by SETH THOMAS

Here’s the very finest metronome
vou can buy—the Seth Thomas®*
Metronome de Maelzel.

Made by a company whose name
has meant precision-in-time for 139
years, this dependable instrument is
ensily adjustable for tempos from 40
to 208 beats per minute. Measure-
ment is both audible and visible—
by distinct tick and oscillating pen-
LI"I!‘III'I.

Inside the handsome, hardwood
case i3 a sturdy, key-wound mecha-
nisrm Bailt with all the =kill and |lril-.:|1.':'
in- workmanship that has gone into
every Seth Thomas prodoct since
1513, It is lightweight and portable

*e, U1, 6, Pat, 04T,
1 Pride Bt W chaoge

bl
eth h.‘?@ as J']O('_] 'S

...is o wonderful aid to the develop-

ment of correct timing in music and
dancing.

Soe this Ane Seth Thomas Metro-
pome ot vour music dealer, 1Er'|:'h'l:!l't--
ment or jewelry store. It's pril'iﬂ at

|_||j!_1. 512.80."

Thomaston, Coan,
Div. of General Time Corg.

Send for your
PREE  Jy

COPRY = Vgcﬂt .
A8 TEACHERS

¥ CATALOG
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City

State

OSTON MUSIC CC

Zone

Street . s

MUSIC OF
STREET

ALL PUBLISHE

114 BOYLSTOM BOSTOM 16, MASS,

fil




Janet D. Schen

MANHATTAN SCHOOL OF MUSIC

BACHELOR AND MASTER OF MUSIC DEGREES
in Appiied Mwnic, Thaory, Compasifion, Musicalogy ond Music Educatian
Auditions and Regltration for fhe Foll Term, Sept. 16, 1952

238 East 105th Street, M. Y. C, N. Y.

ck, Director

Le 4-3773

HARMONY and COUNTERPOINT

A faecinaling nlt:. hﬂut;r’_hhﬂﬂ-m
Ir:‘ld:"lullf ""’31'-' ln-l!-l-m-ﬂm.

JOHN M, LEIPOLD

218 &, Highland Ave., Las Angelen B0, Calil.

Dapariment of Mutic

KNOX _ vezaes o,
COLLEGE 1. W Wlioms
Catalig send wpom progvesd Ehairman
mlgnt I15TH 8T. REW annf ;Ee.' ¥

VIOLINS OLD & NEW
. Bemd far Cukal

Expert Repairi

WHERE SHALL |

GO TO STUDY?

Private TEACHERS [New York City)

HELEN ANDERSON
Concert Planist
Interesting course—pians, harmany
Many Swecessful Pupils
16k W, Tind 5, N. Y. €, Tel, S¢ 44045

MME. BOXALL BOYD
{Laschatizky}
Pianlph=Teoacher—Coach—=PFrogram Bullding
Addreu—Steiaway Hall—Nola Studiss—
113 W, 5Tth 5%, Mew York City, N. Y.

EDWIN HUGHES
PIAMISTS PREPARED FOR PUBLIC
PERFORMANCE AND FOR COLLEGE,
UNIVERSITY AND COMSERVATORY

TEACHING POSITIOMS
138 West Bith Strest, Mew York 24, M. Y.

Mathod Lelmer—Gleseking
for beginners B advonced students

VELIZAR GODJEYATZ
Pupll of Korl Leimaer
[feacher of Glaseking)
PO, Box ZIN Mew York 17, M. Y.

[FRAMNK] [ERNESTO)

LA FORGE-BERUMEN STUDIOS

Veice—Piana
Amaong thowe who have studied with Mr, Lo
Forge are: Marian Anderson, Lowrence Tib-
betr, Richord Croaks, and Mme. Malfzenousr,
1040 Park Ave., Mew York

Tal, Adwatar 7-7470

CRYSTAL WATERS

Singer and Teacher of Fomous
T.¥., Radio, Stage end Coscert Stars

* Brpathing * Yoice Bufiding

» ‘Wider Ronge * Rasonance

« Phonetiss = Projoctson
* Espression * Dramatics

falce Personality and Confidence Developed

Popular Songs ond Clowics
Beaginners or Advanced Stedanty
Seagon starts Oct, Ish,
45 Eost B4 5%, Hew York 12, M. Y.

Ei-dorado 5-1341

MME. GIOVANNA YIOLA [nuL

Dramatic Soprana "
Teacher of Singing—""0el Cante™
periencad European troined Artist
ching Opera, Concert ond Radio |
Corrget woice production, defective singing
corrected,

Teototon 8230 Man Tess.. Wed.. Th
Frane- igar [ o ThUTE,
400 Wast End Ave. " Maw York City

0R. WM. -IlWI'l “TOWCH & TECHNIC™! !

(Apm waight, pelaxstios, rotary mathod)

Develops thythm, tome, concestration, speed
Clawn, Privale
LEILA TYMDALL MO3ES
[Fermar pupll & Assigtant)
AE W, Ba, MY, 3, N.Y. SC. 4-8350

 CLARENCE ADLER

Teocher of fomoud concert ploniits now four-
ng the world. Papila naw feaching in Harvard

Eegtmian, Syrocuse U, Smith College.
1M Central Park Wast Now York 26, M. Y,

EDWARD E. TREUMANN

Cancart Ploniit—Artisi-Teacher
Recommesded by Emil Yon Sower, Moritzs Mo
towsl! ond lossph Helmans,

Siudlo, Carmegie Hall, Suite 817, §7th 5t ot
7 Ava. Maw York City  Tel, Columbus S-087

WILLIAM FICHANDLER

Plasist, Composer, Taochsr
A4 Weit 75 5t, Mew Yark Su-T-3T75
Recent Compesitiors publithed by
3. Schiemer, Inc.

CHARLES LAGOURGUE O. 1. £}

YOICE PRODUCTION—SINGING

r imtormation:

nm W .ST!h 5., Hew York

RICHARD M:zCLANAHAMN
orrmierly hig repressnfotve,
Frivote Leswams w-Demonstrotioas, 5is-
Doy Seminars tor Piorits and Teachers,
M) Steinway Bidg., M.Y.C.
[Tues.-Fel} CI. 48950, other doys, Ki. %3004

Marthoy ciposen?

CAROL ROBINSO
Pianist

Studio: 405 Eost Sath St
Mew York 22, N Y,

M SR

. PrivaTE TEACHERS (Western)

' EVANGELINE LEHMAN

| Mus. Doc.
Waoica Bullding—Rep=rioie
Cparo, Concert, Church, Radio

Studio oddress: 167 Elmhurst Ave.
Detroit 1, Michigan
Telephone: Townsend 5-8413

EDNA GUNNAR PETERSON

Concert Planist—Artist Teocher
ITH7T Costeliommare Pocific Pallvodes, Calif.
EX 4-£373

ISABEL HUTCHESON

:! Rafresher Couria .'" Fiano Teacheri:

| Mader z hImg Cencart Pianists:
Oraup Far on oddress
Studia M2, 10855 Eim 5¢., Dollos, Texas

'SAN FRANCISCO CONSERVA-
TORY OF MUSIC, INC.

3415 Sacramente Strest Walet |-34%

Sarhalos of Muilc Dearee  Opera Department

Mriists Dipleoma Pedogogy Cetificale
Approved for wetarans

Children's Soterday merning Closes,

TRENDS IN ORGANS

{Continued from Page 200

be of itself a rational whole; that
is. have at its disposal the differ-
ent families of stops, but not in the
same proportion and mensuration.

“A stop-knob is to me as practical

as a tilting-tablet. The most ‘im—
portant thing is that it functions
without noise, and that the organist
in both cases has at his disposal
enough
fixed on the best place of the con-
sole, should work with an absolute
security and without noise.

free combinations which,

“There is no doubt, that the con-

soles of the modern organs of the
United States are, from the practi-
cal point of view and in realization,
the most perfect in the world,"”

Peeters senses o renaissance moves

ment in music, one which will bring
into greater prominence many beau-
ties long known only to the anti-
quarian. This renaissance he feels
to be a mighty influence in the

whole world of art.

“A general tendency to well-bal-
anced music can be observed afier
the second World War, The political,
social and economical dizorder, be-
sides the lack of a philosophical
conception of life, created this
necessity and the urge to look out
for balance and peace in the music,
balance which =ociety itself lost.
*There has never been a so sincere
and intensive Bach-cultus in Europe.
The 200th anniversary of Bach's
death was not the only cause for
that renaissance, but also the in-
contestable wrge to sineerity, as
well as the conscionsnesz and aware-
ness of the intrinsic values of the
music as such. There i= no doubt
that the ostentation and gushing
self-complacency, characteristic of
the late bloated Romanticism, gives
no longer =atisfaction to the culti-
valed public, which is more oriented
to the pure substance of an inner
spiritual life.

“That is perhaps the reason why
the classic literature takes such an
important place in the concert pro-
grams,

“This tendency is very clear with
musicians and with listeners. They
don’t limit the classic literature 1o
Bach, Beethoven and Brahms, but
the Gregorian art, the early poly.
phony and the old Masters, who
were thus far the private property
of musicologues, received now their
legitimate place in the general music
life,

“Only the organ is too much
treated as a stepehild. Especially in
big concert halls, where famous con-
duetors, through lack of insight, or
through taking advantage of the in-
sufficient civic-rights of that instry.
ment with the average public, don't
have courage encugh to do their

pedagogical duty, since they rarely

make a program with an organ con.
certo,

“It is a memorable fact that the
arrangements less figure in the pro.
grams than before, Those arrange
ments are made for all kinds of in-
struments and have often nothing 1o
do with the organ,

“It is still my opinion that the
interest for the rich old organ music
occupied not yet in proportion, its
place in the organ programs.

“Now and then, we see a prelude
and fugue by Buxtehude, or a sye
cessful and charming piece of
Daquin, Couperin or Clerambauh,
but generally the organ music of
the ]Nfrirui before Bach is considersd
as inferior. 1 don't know why!

“Should a painting from the prim-
itive school of Memlinck or Fra
Angelico be inferior to a big barock
piece of Rubems or Titiaan? They
are all masterpieces from different
style periods, It is the same with the
organ music,

“Who should dare to say that a
primitive organ piece as Alma Re.
demptoris Mater of Dufay, a Con.
zona by Demonte, or & Toceata by
Frescobaldi, is less a masterpiece,
in the state of mind of his period
and style, than a Prelude and Fugue
by Bach?

“May I end with the desire that,
in the United States too, where so
much interest is for organ playing
a rightful place should be given
to such rich and substantial organ
music.”

Tue Exp

QUESTIONS AND ANSWERS
(Continued from Page 22)

above, this part would bave to
be J = 112, but this is extreme
Iy fast. This part must, of course,
go considerably faster than the
preceding section, but not neces
sarily twice as fast. Take it s
fast as you can clearly manage
the last four measures with the
double notes, and try for a speed
somewhere near | = 112, bat
don’t be concerned if you can't
manage it that fast. The effect
of this variation is cne of b
liance, not necessarily terribe
speed,

Delicat \
Same tempo as Doppio motk
mento,

Pas si vite
Somewhere slower than the pre-
ceding, but not too much #
The change from the triplet fig
ure to four sixteenths will nati-
rally tend to slow the temp
slightly. Let the clarity
which you can play this
guide you in setting the temp:

2. Yes. The notes on the botio®

staff are plaved just before the bel
and the notes on the middle
come on the beat.
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THE GOLDEN CHALICES OF SONG

{Continued from Page 20)

il compared with a $4.95 Tokvo

1 arder Bddle. Patti was never a
a3 Jramatic singer, but she pos-
a heaven-sent natural voice,
he great phenomena

one of 1
e Nellie Melba once

of music. Later
quwﬂ characteristic  which
he public most demands is velvet.
The tones must be filled ilrilﬂful1 of

g, smooth, sONOTOUS, heautiful.
;uuw iried 1o preserve that above
oll el | mever ging notes higl_'wr
than Y pormal range. 1 never sing
wah my utmost force. There is al-
ways something in reserve, always
qmething beld back. so that my
wice 1s nEver strained.”

Many vears thereafter, a t-nra:'l
pacher mamed Giuseppe Bogheiti,
oho had 2 studio in the Presser
Builling in Philadelphia, phoned
e ot my office and told me that he
had & pupil whom he would have 1o
weach without fees,  but he fira
wanted to have my Opinion wpoen her
yoeal possibilities, Would 1 hear her
dng? A short time later, a girl of
farieen or fifteen, modestly entered
my olbee, holding in her hand a copy
o ine of my own compositions O
(a'ling written in the style of
Stephen Foster. The pupil sang the
wag with simplicity of manner and
with a tone so beautiful thar it
gartled me, Every note was so un-
afeted, &0 rich and so brimful of
pusie, that 1 realized she was one
of those “blessed by the Lord™ with
o amaring voice. | immediately
telephaned her teacher that he
skl be making a terrible mistake
if be did not give this girl every.
thing in the way of training possible.
The girl was Marion Anderson. Each
mite was 8 chalice of pure musie,
even st that time.

Errico Caruso, the golden tenor
ol musical history once said to me:

“When [ sing 1 forget all abom
my body, my threat, technic, breath-
ing. evervthing but the words, the
misie and the drama involved. As
the melody ascends 1 try to make
my volee blossom out like a flower.
The tones alwavs float out. Thev
&e never pushed out. Fancy the
Amut or scale of your veice as a
sies of cups or chalices like the
u'.“"""! glasses. Fill each chalice
¥ith the most beautiful tone your
musical imagination can conceive.
If the tone s merely perfect from
the dandpaint of pitch, its contents
“nnot move millions. Vast numbers
of people can sing in perfect pitch!™

How can these golden chalices be
filled? Ah, that is o matter of end-
less search for an ideal. Possibly
one person in ten million reaches
that ideal. Knowledge of the anat-
omy and physiology of the throat,
breathing. posture, practice with
vocalises, all help, but after all, the
tone is in the mind and in the soul.
In his green room at the Metropoli-
tan Opere House, Enrico Caruso in
hi= prime once said to me:

“My bovhood was spent as a
laborer digging in  the ruins of
Herculaneum, Every now and then
I would uncover some beautiful art
work in bronze, nearly two thousand
vears old, buried in the lava. This
inspired me 1o become a sculptor of
beautiful things. It also tanght me to
appreciate heauty. Next [ found
work 8= a singer and dancer in the
group of Tarantella dancers at near-
by Sorrento,”

Onee at Sorrento, Signor Tramon-
tana, o model, dignified white-whis
kered proprietor of the beautiful
Hotel Tramontana, told me that
Caruso's voice in those days was nol
considered  extraordinary. At tha
time it was lower. almost baritone.”
This §= not advanced as a fact, bui
merely  stmted as  what  Signor
Tramontana related 1o me.

“But.” went on Caruso, “I had a
chanee to hear many of the singers
at the San Carlo Opera House at
Nanles. | alwayvs made it a point
1o hear the greatest men singers,
and when 1 heard a woice that I
liked. 1 invariably tried to make a
bhetter tone. The singer must un-
ceasingly explore his own possibil-
ities. When 1 was eighteen, 1 started
1o study and for the next four years
f went through the customary voice
culture regime making my debut in
Fanst in 1895, in the little opera
house at Naples, Somehow 1 learned
instinctively that the beauty of tone
did not depend upon the vocal
organs alone, but upon the concept
of tone beauty in the mind. By con
tinually striving to make ideal tones
which thereafter can be released
when the vocal organs are properly
conditioned, is the best way to secure
the highest voice results. That =
every tone must be filled with the
loftiest concept of musical beauty,
appropriate to the meaning of tl:u-
text. There comes a moment in
actual singing on the stage, when
the singer forgets his training :fid
concentrates entirely upon the rile
itzelf.” THE END

rh,"'“ @ composer informs us that he has devised @ “program”
‘::' his music, I say: *First let me hear whether you have created
*aatiful music—then tell me what it means.”

E‘rtfﬂs-szprzun.l:ﬁ 1952

—Robert Schumann

CLASSIFIED ADS

HARMONY,. Composition, Orchestra-
Lion, Musical eory, Private or
Correspondence Instruction. Manu-
seripts reviged and corrected, Musle
arranged. Frank 5. Butler, 32-48 187
Bt., Corona, N. Y.

LEARN PIANO TUNING—Simplified,
authentle Instruction $4,00—Liter-
H.llarf free. Prof, Hoes, 4668 Beecher
Bt., Elmira, N. Y

NEW PIANO MUT 'S You
PRACTICE DAY OR NIGHT WITH-
OUT IMSTURBING OTHERS, Mules
plano about 56% . Easlly attached or
detiched without harming mechan-
lsm. State upright, grand, or spinet}
Bold nh!{ on money back guarantee.
Bend §6.00 for myte and full instroe-
tione. Rlichard Maya, Dept. 004, 1120
Latons Street. Phila. 47, Pa.

“'III"I'I'; SONGET Head "Songwilter's
Review™ Magazine, 1650—ET HBroad-
way, New York 10, 2&é copy: §2.00
VEBAT,

MELODY HARMODONIZATION chord
chart, Btackpole’'s Bhorthand: rapid,
exaot, notation, $#1. Paul Stackpals,
210-12 West Venango, Phila 40, Pa.

NAME AND ADDRESS RTITKERS—
A00 well gummed stickers In plastie
bhox for 2100, For musle, hooks, sta-
tlonery, Print name carefully and
pend with §1.00 to Menlek's Gifte, 815
M. Palm Ave, Whittier 2, California.
ATTENTION! TAPH HRECORDER
OWNERS. Phonograph rec s made
from any tape recordings. Bent any=
where. Also, NMnest recorded pceom-
panimentz, Write, Easgulre HRecords-
ings, €8 Warhington St., Hrookllne,
Moassachuseltis.

BACK FOPFLI

i’ SHEET MUSIC TO
Isnn, Hallads, iptlme, Everything.
Write your wani=. Fore's, K161
High, Denver §, Coloradao.

FiH SALE: Unlguoely beauntiful old
brown rosewood  sguare piano,
Matched pearl leeyvs, pearl inlald me-
dallions, Merritt Bmith, 38 Tuxedo,
Dietralt, Michigan

EWING PIANO—BY MAIL 10 solf-
tenching  lessons, $3.040, Ix follos
felassical and popularh, ik §1.00,
Chance to win §200.00 on new theary.
Order df-page original classical im-
provisatlon composed on o new the-
ory, price FI0.00 (money baek guar-

antae), eamples. Phil Breton Publi-
catlons, P Box 1402, Omaha §,
Nebraska

THE SCIEXNTIFIC MUSIC TEACHER
—=Monthly—§2.00 year. Heguestl sam-
ple. Morong, Box 21, Brooklyn 25,
New York
DANFORD HALL:, COMPOSER=-ANR-
RANGER. All t¥ypes of compositions
corrected. Lyrles set o music, 1614
W, Lunt Ave, Chicaga, 111,

PLAY BY SIGHT. ["lanists—Hight
Reading made susy. Ilmprove youoar
playing by stu ng THE T OF
SUGHT READING. 5 leasome plete
$3, Danford Hall, 1014 W, Lunt, Chi-
cago, 111

FIANDG TEAUHERS. “THE PIANDO=
GRAPFH"—Note Indiceior and sight
reading ald. Invaluable for beaginner
students. Complete with & IMees, 32,
Danford Hall, 1514 W. Lunt, Chi-
capgi, TIL

HAND BUILDIXG EXERCISES FOR
PIANISTS by Weldon Carter. Seven

excrcizes which with twenly min-
ntes dally practice gilve resulis
juickly, For busy teachers, nter-

medlate and sdvanced planists who
wizh Lo Ilmprove and strengthen the
hand for a better lechnle, Send $1.00
per copy to Washington Muosical In-
slltute, 1730 Slxteenth Stireet, N.W.,
Washington, ILC. From Juli'f lat Lo
Sept. 1ath Welden Carter will teach
In Nantuckel, Maps, Send orders Xan-
tneket or Washington Musloal 1n-
mritute,

MUSIC TEACHERS: Order our se-
lecied assortment of music of leading
sublishers on approval until Decem-
her 20, 1952 Pay monthly for what
you use, Speclly quantity of cach
prade of planc solos: volee range and
sacred or secular of ruo:‘:lr solos, 1079,
discount granted, plus % for those
who elect to pay full amount in 18
daye. Carleton Music Co, Box 1263,
Lome, Georgla.

PIANISTE! Modern Plane Introducs
tlons (in anll popular keys) $1.00,
Modulatlens © (2 and 4 moeasare
bridges leading from and te all pop-
ular keys) £1.00, Modern Plane Luns
(180 professional runs with a chord
index) 21,00, Accordion Bass Cuide
texplaines all buittons and notes con-
tained in bass chords) Sllr. Aceordion
Couree for Planiste (rapld, thorouxh
100 page course, emphasis on the
bass keyboard) $3.50, Plape Technlc
indvanced, scientific texthook ana-
Iveing secrete of professional tech-

nlgue) $2.00,
ORGANISTS! Dictlongry of Ham-
mond Organ Stops 156, Hammond
Novelty Effecis (collection of amus-
srplek™ Imltatlons) 75¢. Effective
d Comblanations (attractive
ne combinations for night-
neert use) S0
TEACHERS! How to tench popular
planoe, (18 legson course, with 40 pop-
nlar songs as illustrations, teaches
left hand patterns, runs, breaks and
Improvigine by the "Chord Syatem.”
No bhasz olel and the student may use
regular popular sheest muaic, First to
sixth vear of pilano instruction |=
vovered. Exclusive method used by
hundreds of swccessTul teachers.)
£5.95.
FOR ALL INSTRUMENTS! (hord
Chart, (152 sheet musie chords
spelled out In letters) a0¢, Chart of
odern Chords (204 practieal Sth,
1ith and 13th chards) $1.060. Hermon=
fzntlon Chart (372 waya to harmonize
any melody note) 3100, Transposing
Chart (changing Mosie 1o all keys)
51,00, Improvieation Patterns (lazx
phrapes for any chord combiinations
Wwilth chord Index, Hondreds of "hot™
lickal £1.00 Modern Chord Subailtu-
tlons ichords that may be used in
place of nny major, minor or seventh
thord) g

MUSsIC HEORY! Orchestration
Chart (tonal range and transposing
instructlons for instruments) L.
Beore Heading (Including 71 sactual
Biore exiraci= from Bach o Stravin-
eyl £3 LArt of Improvisation (for
advanced planists or organlsts) 83,00

Harmony {modern 350 page text with
552 vxample=) $6.00, Counrse In S8chool
Band Arranging (detalled [instrocs
tions Include countless scofd EXam-
llll-'-'l 8 50
Money back guarantes on  EVery-
thing. Free Catalog, Walter Biuart
Musie Htwpdlo, 1227 B Morrls Awve.,
Unlon, N. J

ARBAMGING {for Band- Orchesten-
FPiano Yocale, Manuscripis corrected
and prepured for publleation. Words
et fo musle-schoo]l songs, Send
mannseript for estimate. Prompt
pervice. Val'n Arranging Studio, 318
West 10th Bi., Baransota, Fla.

LEARN PIANO TUNIMNG AT HOME,
Course by Dr. Wm., Hraid White.
world's leading pinno technician and
teaciier. Wrilte Karl Bartenbaeh,
1001A Walls B, Lafavettle, Ind

OLI MUSIC WANTED. Have you &
collection of old muasid gatherin
dust In your atile or barn? Turn Ft
Into cash. Wrlte to George Goodwin,
Box 43, New York 18, N, Y.

VIOLINMAKERS — Amalears=— I'ro-
fessionals. Fine tone BEuropean wood,
materinls, supplies;, patterns, inetroe-
tlons. Ilustrated eatalog 104, refund-
#d, Premier Wiolin Bupplies, Twepr
V.H., 130 B. Broadway, Los Angeles
13, California,

EPECIALIZED ARRANGING AND
COMPOSING., FPlano, woeal, hand
{danee, concert] and orchestra geor=
ing Ielodies composed for lyvrics
Manuscripts revised and eorrectod,
Prompt service, Btein Stodlo, 662
Fast End Avenue, Lancaster, Ponna

PLAY ACCBRION, STUDENTS AND
TEACHERS of other instruments
ean easlly master the bass buttons,
“Guide 1o the Bassea™, with Indicator
and Index Blide, covers everything
necéssnry for 4 therough Knowledge
of ihe accordlon bassex mnd t]L(,-r'lf
neex. Remding from socordlon music
and plane musle, Relationship of the
buttons, I-’lhffrllix Bullding other
chords. Hubetitute chords, ete Every-
thing you can possibly learn on the
biss buttons of an accordion, Bsnt
POSTHFAID for $300, ¥ BROUGH-
E‘Jiﬁ f:&H Que 5t., 8K, Washington

OLI} ANID} NEW VIDLINS, “ellos,
Bows, Bupplies. Repairing, Enken,
310 E. Washington Bt., Chambers-
burg, Pa.

CTICE PIANG KEYBOARDS,
ﬂ!::‘imr and sell. Bd Clark, 1208 Polk
Ave, Wichita Falls, Texas.

FOR SALE, Rare records, Lists. Col-
lections bonght. E. Hirschmanon, 160
Duncan Ave, Jersey Cily, New Jersey,

it



: e I CORMER ON SCALES
YOUR CHILD AND THE is not considering the lrue manner
LEARN Y of teaching.

- PRACTICING PROBLEM Maost teachers work under extreme | (Continued from Page 13)
( ' TA L I A N | pressure. The music teaching pro-

£ A | (Continued from Page 14) fossion iz a very compelilive I“'I': In the Grecian svetem of tuning
ol [ *‘j FRENCH and the average ltf*:irh-TF is ='+\I't':"’l'1' the lyre, the piteh of the highest and
] e — to show results almost from the startl. | 1o p.0 of the four strings in the
T = G b : L8 ; E - S : W £ thesr
o ERMAH az classics are concerned I approve This frequently means forcing” the ietrachord was unchangeable, while

of them wholeheartedly . . . but did

like Shak | work of the student in order 1o the two inner strings could he gl

P y o Shak AT Tl YOI Were - o MR "y 2 .

ll.G“‘ "o.! }:I“ ey :“IH i 2 etk hit: please the parent with expected ex tered in tuning, thus a tetrachond
eight or ten? her

hibitionism. Explain to the teac could produce E. Desharp, C-sharp

q’yﬁcz—lembﬂ

The Warld's Standard 3—DON'T LIKE MY TEACHER. 00 0 are interested in slow steady . E. D. C-shi B:EDCEH -
Conversational Method BT T . HEL L B;: E. D, C-sharp, b: k. .. I, e,
Maost dislikes of children are more y ather than fast, forced de- | o . ' s th f
Another language is invaluable to : A L progrese r icted This variation in the tuning of the
guag e or less superfluous and easily han- B .at. The teacher will be happy | - "
musicians. e : ' vempnenl. Lok bee ? | inner strings created the mode of
dled. Find out why the child doesn’t Reic i | relieved of the strain . |
In your awn home you con LISTEN ond || 110 4 ol i then have B0 TIRAF. 3oy SONY Bt M | the scale. Fortunately for most mu. J
Ilsarn any of 1 LANGUAGES by LINGUA- ke t 11:| teaclhier snid then !.II'HI a ol “[Fll‘ilil'l}.’," “1'1] thnrrtl‘-h (1] ﬂwu’ -il-" =|I1r|l‘|”'=. I!|:=H‘ many modes o
PHONE . . . quickly, saslly. You hear || palk with that teacher explaining ler the obstacles in Junior's | " . ;
ated linguisty—man and women. Endored 1 di : 1k bl Maost proper ordér the | - Greek music have been forgotten |
s ;i e SCIISE I NE - | | P B
R Dot o B Doy 1| M. SUREUSREE N BRI E ay, except the modes we call major and ustroted 1o the right is
FREE book ; teachers are anxions to do evervthing With these five items carefully ; S Tasdna the 1
__________________________ s . % FMINOr; ang I ID=InE 3 ke i L
CINGOAPRGRE TNSTITUTE in their power to cultivate the love pur i e the Series 100 Modern in fight ook

handled, any parent should easily

- we also lost their names, =such
overcome the practice headache.

1907 Redie Chy, M. ¥, 10, N, Y.

T Radie - L 20 M. Y. vock, 1 || of music in the child. You'll be sur-

prised at how cooperative you'll find

: : = Alya evailable in ebony.
Phrvgian. Lydian, ele., names of

wawl fo.lewh tanguage But one word of warning. Never . .. | o nhic  locations  where  the
PY. | the teacher to be. The whole prob- NEever . . . Never . . . use practicing | - ||'!_|- were in use, With the major
Addres ; . lem may center on a slightly sharp i heard B hatici s 4 i a0
= ek i} ,l"‘ s as a punishment. I have heard pa ind pure minor we have the har
k_ sig By i ‘ manner which the teacher may he enis warn children that becanse of mic and so-called melodic mir
unaware of, At any rate, find out moC & ’ e 1

something they have done or failed

Headquarters for

Cathelic Church Music

Estimates an all type muwic prinfing
glodiy furnished on requast

McLAUGHLIN & REILLY CO.

4% Fraskiin 5t., Boston 10, Mass.

Central Commercial Indusiries, ine., 332 5, Michigan Ave,, Chicogo 4, 111

Pleaie send complete information on the new Lowrey ORGAND and a

LOWREY ORGAMN DIVISION
letter entitling me te o FREE demonstratien al my dealer's.

MName
Addrass__________

JE-2

State

_Tone

] INFORMATION ON ORGANO FOR MY PIANO
[] INFORMATION ON COMPLETE BUILT-IN MODELS

Ciity

{GANO Booklet As Described on Back Cover

\i

)

from the child why be doesn’t like
the teacher and talk it over.

4—RATHER WATCH TELEVI-
SION. This problem returns us to
question one. Arrange the practice
i|.=g';m| sn that it doesnt interfere
with the child's favorite programs.
Television is in ft=elf a form of edu-
cation. Use it wiselv and let the
children enjov it, That i= why we
have it and it can be a great boon
to the American people. But like
evervthing elze in life we must learn

| to handle it properly. It must not

disrupt the entire household. If chil-
dren are ||1'!’111itrl'|‘| to watch their
favorite program, but at the same
time are compelled by a wise parent
to carry out their other responsibili-
ties, the average parent will have

| little trouble ﬂ]r!l:;! this =core. But a

sensible selecting of the practice
period is essential. Your Junior will
not be very inclined 1o practice if
he knows that le!l.‘l[lmp Cassidy is
dangling somewhere on the end of
a rope agbout to plunge into a ten
mile chasm,

5—THE MUSIC IS TOO HARD.

| This problem must also be discussed

with the teacher. Many well-meaning
but thoughtless teachers use a stand-
ard method which is not elastic in

| form. Thev believe that what one

student ha: been able to do every
other student must be able to do.
Therefore a =et order of progress
i= put down as the study routine of
all students. Since each child and
his musical problems are totally dif-
ferent. such a syetem muost neces-
sarily fail. Each child, if the lesson
material is presented in the proper
manner, should {eel a sensation of
accomplishment over each obstacle,
[f a child iz given =small sbjectives,
well within the scope of his power
to handle them, he emerges from his
practice period feeling triumphant
and victoriou=, This i= as it should
be, Younz minds meet discourage-
ment rather poorly and the teacher
who continuously presents almost in-
gurmountable problems to the child

to do they must spend an extra hour
practicing. If this is your attitude . . .
don’t ever expect vour Junior or
Mary to like music. Practicing then
becomes the jail of the disobedient.

With a careful analysis of the five
suggestions . . . offered by the pupils
themselves, vou will find that music
in your household will become the
blessing it i meant to be. And in
later life your youngster will thank
you |-|::q|1g'--|1_\.' for vour wisdom in
handling his problem and giving him
the joy that only sell-made music
can bring. THE END

PIECES OF THE YEAR
(Continued from Page 21)

the Cornstalks {Schirmer) a comie,
four-square and healthy piece of
corn—for secomnid year voungsters,

Then there is (Mive [hl!|;:|'|1- &im-
ple (second year) but lovely tango,
Glimpse of Cuba (Ditson) which for
simplicity plus substance qualifies
as the Easy Dance of the Year
and Margaret Wigham's humorous
and unique Scampering Whole Steps
(Ditson) is surely the whole slep
piece of the vear . . . and Eric Stein.
er's Stesta Dreams ({Mills) could be
the Year's Salon Piece. It's an oozly,
slightly syncopated siudv  (third
year) in simple chords moving up
and down in smooth patterns. Earls
‘teen-agers will love it

Stoye's Polka March (Summy)
for two pianos, four hands. runps
away with the easy ensembile Piece.
ofthe-Year prize. It's “Beer-Barrel
Polka” quality starts a riot when-
ever two boys (third vear) play i,
Performed ony way, [ast or slow
soft or loud. staccatlo or legato, *.‘:
pertly or awkwardly, it is effective
Such a miraculons piece surely de-
serves a special accolade! :

arrangement of tones, and the chro
matic and whole-step, or wholetone
scales, And since Bach establiche
hi= plan of equal tuning. each one
of the twelve hali-steps in the o
tave can be used as a starting place
or kevnote for any of these scales
We might also include the pents
tonic, or fve-tone scale found in

miany parts of the world, and this

gives us p]r'ltli of =cales.

The Greeks were even muis
enough to know something
quarter-tones, bot that need o

COMNCeETrn |h|f" average 1Iil|||“ -1_|||1'!'|"

| mor need soach 1|I|p||- -p-c"'-l Lhe

limited practice time on the
and melodic minor scale-forms

When the tones, or .{4~;||-u of a
diatonic major scale are laid in
ascending line they may be ca
by alphabet letters. A, B, C. D, ¥
G: they mav be numbered, 1

1.5 6. 7. B: they mav be given their

triad names, if so desire

super-lonc, r||-'|l|.|'||r_ angbei
l|u:|l'|i'I|.1I:r_ aub-mediant and lead
tone: in sight-singing they are fre
quently called by their do,
names; or, they can be called noth-

ing at all. just sing tra-la-la
whistle them. But in any case
musicians should know them mes-
tally (know their arrangement of
“ll"lll‘--ll'il- and half-ste 1 L]

recognizge them by their signatures

(their written arrangement of fats
and -h|r|n-|; pianists musl kpow
them on the kevboard (thelr ar
rangement of black and white
kevs) : and must also know them b
the tactile sense (the musculsr tos
trol of fingers and thumbsi—all
this before a good job can be made
of putting the scales into melodis
{Continged next month)

|
Z ILLUSTRATION CREDITS
| Cover, 10, 1l—Roy Masley
and Adam Studic
lb—Camera Ausciates

lor7e-t0ise
NO COMPROMISE!

Nothing less than a grand for you? Then prepare
voursell for a pleasant surprise! Here's a small
piano that asks no compromise, for its tone rivals
many a grand, The difference
is dyna-tension, a " greater ten-
sion” scale exclusive with
Everett, and conceded to be
the greatest advance in piano technology for gen-

erations! Hundreds of eminent pianists have
confirmed the miracle of dyna-tension. No less
than a miracle, because it's a small piano, and
because the price is just above the very lowest,
Write the Everett Piano Company, South Haven,
Michigan, for Catalog E-952 and the name of
your nearest authorized dealer.

9—Sedge Leblan —

ETUDE—SEPTEMBER 1% Choics of wikngt or makogany, Choice of mople or mohogony. Choice of mahogany or sbony,
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N SUCH LITTLE 'SPl
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Here 15 the best solution to the organ-music
problem for the small home. Here is the best
solution to the fine organ-music problem for
churches, chapels, auditoriums, where cost is
of major consideration. The LOWREY
ORGANO — the amazing electronic piano-
organ—transforms any puano, in a matter of
minutes, into an unbelievable three-way instru-
ment. It plays organ music, organ and piano
together, or piano alone, from the same familiar
piana keys.

Here is fine music beyond your fondest ex-
pectation—so easily played by anyone scquainted
with the piano keyboard—so compact it re-
quires only two square feet of floor space—
at a price that extends ownership to everyone,

Listen to this miracle of music. Let your
music dealer show you what the LOWREY
ORGANO can do, or write today.

LOWREY “’fﬂ

CHICAGO _ i A
= e

CHECK THESE FEATURES [EBNSS —
OF THE NEW -
LOWREY

ORGANO

V Concealed or Portoble
Key Switches

v Two-manual cperation
V' Maony new tonalities
v Optional Pedalboard

GET COMPLETE INFORMATION IN THIS NEW
ORGANO BOOKLET.

Use handy coupon on page 64, This saves your ",
Built-in models ovoilable from deolers whao sell Lﬂ-ng g :
JANSSEN PIANOS, STORY & CLARK PIANOS Central r:ﬂnﬂfrﬁﬂ?maf-':fl?nf %

332 S. Michigan Ave., Chicago 4, IIL 3
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