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PIANO COLLECTIONS
of the

CLASSICS
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Miniature Classics vol. |
e Bach and Handel. 24 selections of
these two master composers.

41040055 ........ S $.50

Schubert Album

o favorite melodies, transeriptions and
lighter compositions.
41040200 ..........

T Y L

Standard Opera Album

o 15 familiar selections from favorite

Miniature Classics vol. 11
® Haydn and Mozart. 20 selections
of these two master composers.

43040056 .......... B . Wi

operas.
FhEn i by RGN S e $75

Souvenirs of the Masters

® introducing famous melodies with
text ad libitum. arranged by George
Spaulding, words by Jessica Moore.

ATOHO20B ... o0 iiianisisss 9100

"Piano Classics
® 46 compositions—fomilior, of the
masters.
430-40041 ., $1.50
Little Pieces from the Early Classics
e compiled and arranged by leopold J. Beer. also
published for viclin and piane.
SOOI -t o s o L e

terer
410-40254

* Sold enly In U.5.A

Order Now! Be prepared to begin the season.

L v i A /A
75 )“j YR a0 Fme I e
The World’s

(Great Waltzes

e 15 arrangements for the piano by
Stanford King.
410-40247 s e A

‘Grieg Album

e 37 compositions of medium diffi
culty.

41040159

R 1 b -

First Pieces

in the Classics

® 51 short selections from the mosters
compiled by Charles W. Landon

410-40151

§1.00

Short Classics Young People Like
® 32 compositions compiled and edited by Ella Ket

£75

i
et
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THEODORE PRESSER CO., Bryn Mawr, Pennsylvenia

LETTERS

T O T H E

Articlas

Sir: 1 have just finished reading
“Casals” Approach to Teaching
the Cello” in the June issue. What
a wonderful article! 1 am not fa.
miliar with the author (David
Cherniavsky ), but he muost be a
maost privileged and close friend of
Casals’ to be able to write such an
intimate and revealing picture of
the greatest cellist of our day.
Ooce aguin ETUDE has  added
pleasure and knowledge to my own
musical endeavors,

Thank vou sincerely’ for the
many, many hours of happiness
your magazine has given me,

Elizabeth Foster
Philadelphia, Pa.

Sir: | am not a teacher nor a
student of music, and in fact do
not even play an instrument. But
as a mother of two small children
studying the piano, | want vou to
know how much | wvalue the
ETUDE.

During the past six or eight
months | have enjoyed so many
articles that | am eager for the
time when my children will be old
enough to read such articles as the
one about Sibelios in the June is.
sue . . . . and the story about the
International Friendship Gardens
in Indiana,

Such stories open up a whole
new world to me and make me
more determined than ever that an
understanding of musiec will be an
important part of my children’s
education.

{Mrs.) Robert Camphell
Ardmore, Penna,

Sir: 1 enjoy your magazine im-
mensely (1 have purchased the last
two issues), OF special interest
Lo me was the article on Handel in
the May issue, 1 also enjoy your
many features and departments.
All in all 1 find your magazine
most informative, enjovahle, and
interesting.

Thank vou, 1 am

William H. Huffman, Ir.

Williamsport, Pa.
“Music at International Friendship
Gardens™

Gentlemen: Your June issue
brought a great deal of pleasure
to the Paderewski Club of Michi-
gan City. What an enjoyable sur-
prise to find our dedication cere-
mony of the Paderewski bust in-

ETUDE—AUGUST 952
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cluded in the article, “Music at
International Friendship Gardens.”

We are a small gronp and we
worked long and hard to raise the
money for this project. All the peo-

ple in the community codperated. |

We owe a great deal to the seulp-
tor, Mr. Robert Wilcox, who so
excellently molded “our Paderew-

tki.” The ETUDE magazine helped

b, as we used pictures of Pade.
rewski from vour magazine,

Mr. Harold Wolf. from whom
we purchased the pedestal, worked
very accurately so that the ped.
estal would in every way help to
make the memorial o work of art.

The Gardens are o wonderful
gight ta behold. The person who
compiled this material did a thor-
ough job and it is one of the most
complete articles on the Gardens
we have seen in a long time.

Mr. Virgil Stauffer is a friendly
and codperative gentleman  and
does a tremendous job in bringing
together the people of the world
through hiz masterpiece of living
lowers. We were happy to work
with him.

Mrs. Al. Profl
Michigan Citv. Ind.

A “Timing™ Idea

Sir: | use a “minute timer.” |
set the lesson time and a bell rings
when the lesson is over. Many
pupils like it so much they have
persuaded their parents to pur-
chase a timer for them for prac.
lice purposes,

Graycelyn P. Augshurger
W heaton, Hlinois

“I'l Take the Low Road"

Sir: This is to express my appre-
ciation for vour fine magazine.
and to express sincere approval of
“I'll Take the Low Road,” by Sid-
ney L. Clark, in the June issue.
There is a teacher with the right
viewpoint on our present day teach-
ing problems, and 1 think we
should all follow his advice.

As for Guy Maier—well, I've
attended his classes, =0 you don’t

* have to guess I read his articles

first! He is one of the really in-
spiring teachers of the country,
and he writes almost as well as he
talks! Let’s have all the articles he
will write, and some more master
lessons,

Eleanor MeTueker

Butte, Montana

More and More Congregations
Are Singing the Praises of ‘
the Baldwin ¥
Electronic Organ ™

*
.

The superb tonal colors of

the Baldwin—the richness
and depth it brings to sacred
music—are being enjoyed by
more and more congregations
everywhere, For here is an in-
strument with traditional organ
tone, from its softest whisper
to its magnificent choir of full organ.

Compare the Baldwin for tone,
for beauty, for economy!

The Model 5, or the larger Model 10, offers your church these
atstanding features—incomparable beauty, superior tone quality,
ease of playing, ease of installation and real economy of
investment and maintenance. We would like to send you more
information about Baldwin Electronic Organs. Write for our

booklets, "Selecting A New

Organ For Your Church”
ELECTRONIC ORGANS

and "Fund Raising Plans.”
THE BAIDWIN PFIAND COMPAMNY, CINCINMNATI 2, OHIO
BUILDERS OF: BALDWIN GRAND PIANOS » ACROSONIC SPINET PIANOS

HAMILTON VERTICAL AND GRAND PIANDS » BALDWIN ELECTRONIC ORGANS
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for the

first time
In years

ETUDE. . —

Offices. Bryn Mawr, Pa.

Editorial and Business

crds

CORRECTION — PLEASE

In the June ond July issues of ETUDE we were guilty of errer in the advertise-
ments for Lewis Arfine. An incorrect address was given. Therefore, we would
appreciate it most sincerely if oll ETUDE readers who endeovered to contact
this company would again write to them at their correct address: LEWIS
ARFINE MUSIC, Dept. 302, 117 W, 48th 5+, M.Y.C. 36, M. Y.

Thank You,
THE ETUDE STAFF
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SHERWODD MUSIC SCHOUL

Distinguished since 1895 for the training of professional
musicians. Member of the National Association of Schools
of Music. Faculty of renowned American and European

artists, Degree, diploma, and certificate courses in prano,

voice, violin, organ, “cello, wind instruments, '
musie, composition. In the heart of cultural Chicago. Liv-

* FALL SEMESTER OPENS SEPFTEMBER 10

ubilic School

ing accommodations al moderate cost.

For free catalog, write Arthur IFildman, Musical Director.

1014 50. MICHIGAN AVENUE * CHICAGOD 5 - ILLINDIS

) ST. LOUIS INSTITUTE of MUSIC 1

John Philip Blake, Jr., President

Bachelor of Music Degree in 24 Fields
Master of Music Degree in 23 Fields

*

Groductes Music Education Major program well quolified te teach all phoses of
Music in public schools. A catalog will be sent on request,
Institutionol Member Notlonol Association of Schocls of Muue

Te01 Bonhomme Avésus

L4, Lowa 5, Missaul

ASPEN INSTITUTE OF MUSIC

June 30 — August 31, 1952

Address: Genevieve Lyngby, Rm. 505, 38 5. Dearborn, Chicage 3, lllinois

ALBERT ALFHIN, Dir.

'BOSTON CONSERVATORY of

on request,

24 FENWAY, BOSTON, MASS, |
A Complete Schoel of MUSIC, DRAMA and DAMNCE. |
Degree, Diploma, Certificate Courses. Faculty of &0.

Dormitories for Women. Catalog
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MONG MUSICAL curiosities,
A ane book has become a
eollector’s item. not because of
the pnovelly of its contents, but
e of its extraordinary
English. h i« an anthology of
opera  plots, translated  from
Cerman by one F. Charley and
published  in London in the
1800°s; Here is a -;ullil|r‘ [
tation: “Turandot i= happy:
Kalaf has loosed all her riddle
and she hopes now Lo gel him
als bridegroom.” The als is of
course the German word for as,
One of the
“a girl of eminent

characters is de-
seribed as
beauty against her will,” There
is a scene depicting “a hatle
with the revolting peasants.”™

Some translations of books
on music recently published in
America furnizh their share of
ir.lmr'll Tll.ll‘. a
book on mudern music refers
Lin ";_’rmui nones. It takes 1|_Iji.1l'
a bit of goessing to understand
that these sirange entities are
book on

there are

major ninths, In a
Moussorgsky, cons
stanl references in the text 1o
minor gammas, major
mas, anid chromatic
Theze gammas have no relation

gaimn-
ganumnas,

to gamma ravs: they are simply
transliterations of the Russian
word for scale. which in turn
is derived from  the Freoch
word “gamme,”

One of the most humorous
examples of musical English as
15 {urnished by
program of the
19499 Festival of Contemporary

“she is wriole'
the polvglot

Music, siven in Palermo, Sicily.
In one of the hiographical
sketches in the program book
the following compositions are
listed 1|:i1lll'r the |.|;|I'|1||:| ]
ERAS: a concert for |li1lllll.
strings and battery: three mel.

odies on some porms"  Of

Collr=e, Ihq" hunl 'llﬂ'l'-i- i‘_ a

By NECOLAS SLONIMSKY

literal rendering of the Toali
word "Opere,” which mess
Works. In the “Plan of ik
Ogpera” the Palermo progre
eaplains that “the theme is o
posed by  the  Instrument
'I'ulp_“ The reader learns fw
ther thalt in the second van
tion the theme is “subdivide
umncng the mouth-instraments
There 1= a chythmic canos &
the fourth varialion in whis
the theme T passes from one i
strument unlo the other.”

rpviE axacyss of a “Conoen

for Two Pianes” by =
ltalian composer gives the
particulars: “The hrst temp
opens with an introduction
the form of obstinate in whi
themes are I"L1H1-I“-1 ul Thr .|!.I'-
less translator, working ha
with an Talian-English dictio
ary. did not realize that the Iz

ian words Concerto and O

nato are accepted musical lers
in any language! He goet @
to e lilﬂ-l “in the grave thal
follows, such elements reappe

spaced. extended so flatly =t
reach an  expressive Femed
Leanee of their affirmation

The second tempo opens Wil

rhvthm of Sicilian, sad 0

cludes Ilt'li'“ with a .|-|ul JII..

progressive  dispersion o

. —
theme-elements.” The progr

note  ends  with this s

ment: “Through a contindo=
g uunh-l;udintiﬂl'&f erescembo, &

the s uI |l|.r pl}.w.r-d -I.'-|]!'I"
ane lruan] onee agam J.rll :
dueced to one s fporizod

line and then vertical.

Here is a wonderful ¥

g i ah
sCapang of words W

graphical sketch in the TIJ;#T .

program: “In later ypears, ¥

A -
duction marks a pause 3%

il

activity is above all 17
the musical techniqoe pre
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.-Lu-]].' and |:u|'ti-.'u|ar|3. to those
more respondent to his own ex-
pressive exigencies, His recent
compositions that have reported
greater consent are,” ete. One
“f |1|l," movernments “f a “'Urk amn
the Palermo program is listed
as “Man’s Caducity™ (a desper-
ate attempl to transliterate the
[talian word for Fall) ; another
is described as “panic expres
sions thinking of the final day.”

The following makes a
grim reading: “Hartmann’s first
opera executions had place in
Munich; for the twelve years
following he could rely only on
foreign executions,”

an I¥ DOUBT as to the
right word, the translator
of the Palermo Festival pro.
gram uses hyphenated syno-
nyms, and speaks of a “baby-
child” or a “reply-answer.” In
one instance, the translator, in
his eagerness to please the
English-speaking readers, has
rendered into English even the
last name of the composer Hans
Erich Apostel, referring to him
in the biographical sketch as
Apostle,

There are frequent men-
tions of “camera music.”™ Tt has,
however, nothing to do with
photography, but relates to
chamber musie,

Here are a few sentences
from an opera plot: “Orphens
accepts, and after a bricl de-
scent in the dark kingdom,
comes back with the nice-joyful
Nymph. This is a good occa-
sion for him to profuse triumph-
ant Latin verses, But. alas, in-
advertently, he turns around
and ., . . behold Euridice
snatched back into Hell by the
underworld guardians.”

An excerpt from the libretto
of “The Cyclop” reads as fol-
lows: “Ulysses that drives into
Polyphemus® eve iz the brief
and well-known fable; it is the
little courageous but intelligent
man that wins the great giant.”

The President of the Steer-
ing Committee of the Palermo
Festival strikes the right note
when he writes in the introduc.
tion to the program book: *The
task which we have imposed on
ourselves obliges us 1o render
due merit to all those bodies
and persons who have o validly
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concurred and collaborated to-
wards the realization of this
uneasy but complex enterprise.
When later in our curt life, each
and every one of us shall have
as a sweet leitmotive in the
symphony of souvenirs the vi-
sion of this Sunny lsland on
the background of limpid blue
skies and celestial harmonies,
we shall feel to have been fully
paid up for the enthusiastic
preparation of nine days of
spiritual retreat.”

Hans von Buelme used to
call Festivals “Pestivals.”

]-_:-'.l‘l SLEzAK was as famous for
his wit as for his sing-
ing. He perpetrated his best-
known witticism when the swan
failed to make its appearance to
carry him away in the last act
of “Lohengrin.” Slézak whis-
pered: “When does the next
swan leave?”

Slézak’s autobiographical
sketch written for the Tonkunst-
Kalender of 1925 is a gem of
urbanity, “I was born on Au-
gust 18" he wrote. “but 1 will
not divalge the year, hecause
they will not believe me any-
way, and, on the assumption
that T am not telling the truth,
they will add at least three to
four years to my age, | was a
bottle baby, It was possible then
because there was plenty of
milk, (Slézak wrote thi= when
Germany had an acute milk
shortage.) 1 attended kinder-
garten, primary school, and
four grades of high school. 1
did best of all in kindergarten.
My modesty forbids me to ad-
mit that T am a prodigy and a
star of the first magnitude on
the artistic firmament. 1 am an
honorary member of the Na-
tional Costume Society, and a
contributing member of the
Volunteer Fire Brigade, and 1
collect stamps. 1 have given up
collecting thousand-mark bhills
because thev are worthless,
i This was written during Ger-
man inflation.) 1 have been
married for some years, and
have a son and a daughter.
{ The son, Walter Slézak, is now
a well-known movie actor.) My
whole family nags me con-
stantly, and T am under strict
orders not to overeat, because
if 1 put on too much fat, it
would end my career as a
singer of love songs.”

THE END

Oée n Condervatory
OF MUSIC

# For the serious student who wishes in-
tensive professional study of music; bal-
anced with participation in College libearal
arts program and general campus activity.
Dormitories, co-educational dining, exten-
sive concert series by guest and local
artiats, excellent practice facilities,
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Aceredited Courses sre ofered in Plano,

L Prafessional and Teaching E
Yoml, Viclin, Organ, Orchesira and e B

Graduntes of ihe Cofiservatory have
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r!r-_-dul gradusntes holding reaponsible it
sitions in Universitles, Colleges, Can-
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times npad may be poid In convenient ine
stallments. Complets particulars given in
catnlosr which will be mailed on request.
Boarding —Information regnrding neeome
modations eam bo found in the coteleg.

Member of the National Association of Schools of Music
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Fall Term Begies September 22, 1952
Fuir Procrasm INCLUDING: ReyrriM TRAINING, INSTRU-
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under direction of RUDOLF SCHRAMM
Warre on ‘PHoNE For BuiiEmin E

Division of General Education
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®  One Weshingion Sqwars, New York 3, N.T.  SPring 7-2000, £xt. 755
seecsnee

COSMOPOLITAN SCHOOL OF MUSIC

Preparatery, College, Specicl, and Groduate Deportments. Courses leading fo
Bachelor of Music, Bachelor of Music Education, Master of Music, and Teacher's
Cartificates in Music and Theatrs Arts, Foll session starts Sept. |
Clarence Eidam William Phillips
Prosidest Member NASM Deen

Edwin L. Stephen—Mgr., 104 Scuth Waobash, Chicage 4, Niimaiy
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n’w pfﬂuo jear’rfug piﬂ:m

L% . rr
Les Jeunes au Piano
by ALEXANDRE TANSMAN

composer of “Pour lés Enfonts'

Yol. 1| Mirelle & the Animals

Yeol. Il Marianne at the Newsstand
Vol. IIl The Imaginary Busride
Yel. IV In the Telescope

Eoch Vol. $2.25

ASSOCIATED MUSIC PUBLISHERS, Inc.
25 W. 45th Street New York City 36

{or your local dealer)

printed in Fronce

COMING IN SEPTEMBER

The September issne of ETUDE will include a number of articles
of unusual interest and educational value. There will be a highly
valuable story by the poted Metropolitan Opera singer, Jarmila
Novotna, on “What to Do On the Stage,” in which the importance
of stage deportment is stressed.

In another colorful and timely story, Verna Arvéy gives a most
interesting account of the Koval Ballet of Denmark and the active
support given il by the Royal Family of that country. “Denmark’s
Royalty Bows to the Ballet and Its Composers™ is one of the high-
lights of the September issue. . . . “Your Child and the Practice
Problem.” by Ernest Weidner is o solid down-to-earth diseussion
of this eternal problem of getting children 1o practics.

One of the most popular and interesting programs on the air is
“The Telephone Hour,” heard and seen by millions every wesk.
The article in the September issue, “T‘t.‘li'lm.-:l.l,gl" at the 11E-IE'[|I|-||.|1|-
Hour.™ tells about it. In this story which Wallace Magill wold 1o
Hose Heylbut, the reader is taken right hack of the scenes and
learns first hand all the details connected with putting one of the
big radio programs= on the air,

These and other articles with varied appeal will mark the Sep-
tember issiie as one of the best ever, Don't miss it

New Records

{Continued from Page 3)

Choral Ensemble, is made up of
ninety young people chosen by au-
dition from nearly 4 thousand ap-
plicants. It has becomme in a re-
markably short time, the foremost
ensemble of itz kind in Poland.
The seven songs are typical of the
folk music of Poland, Texts of the
pumbers are supplied. The re-
verse side carries a fine recording
of a Suite of Ancient Polish Airs
and Dances written by Andrzej
Panulnik. one of Poland’s leading
{ Van-

cOnlemporary Composers.

auard, one LP disc).

Verdi: Quatiro Pessi Sacri { Starlvant
Mater. Ave Maria, Laudi Al-
fa Vergine, Te Dewm)

Four Sacred Pieces were

The
written by
after the Requiem and show a

Verdi some '..'.2 vears

marked increase in depth of sa-

credoess, and a more advanced
technique. Yerdi wrole these pieces
in 1896, and it was not until April
7, 1898, upon the imtervention of
his librettist. Boito, that he per-
inilted  their

were immediately

performance, They
aeclaimed and
have been frequently  presented.
The Stabat Mater and the Te
Deum are scored for chorus and
orchestra, while the Ave Maria is
scored for 4-part chorus a cappella
and Laudi Alla Vergine is written
for I-part bovs" or women's voices,
a cappella. Thiz recording is in
every The Vi

lllﬂ'h

way meritorious,

enna hqll]ll”f'l'l I'll.lll

SO
thrilling singing and thev are ably
supported by the Hn'hﬂ-llr.;l of lf1;'
Vienna Siate Opera under the
capable and inspired direction of
Henry Swoboda Hall,
T l_l' l!i"‘l.'l‘.,

il :l.l”l'r'll

Beethoven: Christus  am (helberg
(Christ on the Mount
of (Mives), Op. B5

Enthusiasts of choral singing
will revel in the recording of this

Fllf:hh Itl'ilrl'lilli-l oralorio by the

great master of Bonn, The enlire

work was wrilten,

Beethoven'® according to
NGV =

: own  slatement, in
lourteen davs, It was first per
lEnrun-u in 1803 and immediately
l.... + = H 3
eeain P”I.HIIJL being performed
hve times jp \ ienna

, ¢ in the VAT
|"“'I'-1III',': ils premicre

. In this re-
cording there are thrilling
ments when  solojsts and
seem inspired by the m
of the music to :
their best.

M-
|I'Il'rTl|'~
agnificenee
do even better than
Margit Opawsky.

=i s

prano; Radko Delareo, tenor:
Walter Berry, bass are the capq
soloists, with the Vienna Kamp,,
chor, supported by the Orcheg,
of the Vienna State “Fq-:r;_.
ducted by Henry Swobada
cert Hall one LP disc).,

Mendelssobn: Fingal's Care iy
ture
Rimehy-Korsakoll: Capriceio
Espagnaol
Tehaikovsky : Marche Save

The deservedly well known [
ton Pops Orchestra, conducted
Arthur Fiedler contributes sl
did performances of these favom
waorks, here presented in long.pln
ing recordings. They are payed |
the usual suave manner that on
has come Lo expect from the Be
ten Pops. (Victor, one 10

dise ),

Mendelssohn: Concerto  in
Jor 2 Pianm

dflar

Here is a recording of a highl
interesting work; for it is a prod
uct of the }nulilful Menadelssab
who at the age of 15, astounds
Muscheles with his Bnished manu
scripts of concertos, symphonic
and piano pieces, That the Con
cerlo in A-flat was among thes
there can be no doubl The work
was npever published, as Mende
ssohn considered it an unworth
product of his youth. It remained
in manuscripl until its revival s
eral years ago.

It is played in this recording
by Orazio Frugoni and Annarcsa
Taddei with the Vienna Symphon)
conducted by Rudeoll
{ Vox, one disc. )

Prokoficil: Winter Holidax
serge Prokofefl has given uso
this children's suite a vivid picton
of the j;nﬂ_ﬁﬂ- of childhood in it
ern countries: snow-balling, s
ding, iceskating. The mosk s
all the melodic appeal which chat
acterizes Prokofhells “Peter &
the Woll,” and it seems ceriad
that “Winter Holiday” will sta®
equally in high favor with youst
people. The work is effectively P
sented by a children’s chorus, &
‘I'l' ted by Sokolov with the h"l"
Radio Orchestra of the USSR
samuel Samosud, copducling ...
the reverse of the disc is Mold®
ian Suite IlL N. Peiko i'-'r'.--l'"‘
by N. Rachlin and the State Ked

Orchestra of the U S5SR Wt
minster, one disc.
THE END
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Music Lover's

BOOKSHELF

By

DALE ANDERSON

The Theater Dictionary
by Wilfred Granville

Ho! Ho! Here we have it,—a
slossary of the jargon of the thea-
ter which explains to your re-
viewer why, when he is with a
group of stage folk, he iz soon be-
wildered by the patois of terms
which seem to have no connection
with life in front of the footlights.
Suppose vou should hear for in-
stance, “The slinger threw the
lines across the stage to a slick
ham who knew his business, [t was
just before the rag went down. The
punks did not know what it was all
ahout, but any Pros or P.A. could
have told them. However, they
wailed to give the next act the o-o.
The nut was too high to insure suc-
cess, The rag ascended and all the
pushers started to mussitate, The
manager advised the author to kill-
a-haby. A hoofer came out and
tried some hokum but the ghost
did not walk that night.” All of
which translated might read; “The
prompter shouted the lines across
the stage o a smart aclor who
knew hi= business. It was just be-
fore the curtain went down. The
bucolic audience did not know
what it was all about, but any pro-
fessional or publicity agent could
have told them. However, they
waited to give the next act the once
over. The operating expense was
too high to insure success, The cur-
tain went up and all the men who
pushed seenery around. began to
move their lips without making a
sound. The manager advised the
author to cut out a baby footlight.
A dancer came out and tried some
comic business, but no salaries
were paid that night.”

All in all the writer found “The
Theater Dictionary™ a most curi-
ous and interesting spot-light upon
the life behind the asbestos curtain.
Philosophical Library $5.00

Harmonic Practice
by Roger Sessions

As an American, your reviewer
takes greal pride in stating his
opinion that Roger Sessions’ 441.
page harmony seems to him the
most logical, understandable and
comprehensive work upon the sub-
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ject he has yet seen in any lan-
guage.

The evolution of harmony from
the medieval modes and the poly-
phonic system was gradoal, but
none the less pronounced. Une of
the first to explore the subject was
Gioseffo Zarlino, an Italian Fran-
ciscan Monk born in Chioggia in
1517 and died in Venice in 1590,
He wrote treatises upon Harmony,
Counterpoint and Canon. It was
not until 1726 however, that the
French composer  Jean-Philippe
Rameau wrote his “Noveau Sys.
teme du Muosigue Theorigue,” in
which he developed his theory
of chords built on fundamental
basses or roots. This theory has
influenced most all books on har-
mony since its publication. There
are now obtainable well over one
hundred works upon harmony,
some of trivial consequence and
others of real import. Many other
volumes have fallen into disuse
and are only to be seen in well-
stocked libraries. The works of
Beethoven's teacher, J. G. Al
brechtsberger ( Composition 1790) ,
Adolf B. Wark (Musical Composi-
tion 4 Vols.) have become Mu-
seum pieces. The earlier books
upon harmony were often like po-
lice regulations. They told the stu-
dent what he could do and what he
could not do. For instance, up to the
time of Monteverdi, unprepared
sevenths were taboo. Monteverdi
thought that used in the right way
they might be beautiful ; soon they
became eommonplace to the com-
posers. Your reviewer was taught
to look upon parallel fifths as a
form of original sin.

In our day and generation, most
Americans have been nurtured
upon the harmonies of Ernst Fried-
rich Richter, George W. Chadwick,
Ludwig Buhsler. C. H. Kitson,
Hugh A. Clarke, Stephen A. Em-
ery, Percy Goetschius, S. Jadas-
sohn, Homer A. Norris, Preston
Ware Orem, Franeis L. York,
George Wedge, Walter Piston, Sir
John Stainer and others,

Your reviewer finds in Dr. Ses-
sions’ new work, something lack-
ing in many other harmonies and
that is the leisurely, unpedantic

manner in which the subject is fed
to the student. The study of har-
mony is valuable or worthless de-
pending upon how it is received by
the student. The writer recently
asked a student if she had studied
harmony. “Oh yes,” she replied,
“l got through that in six months
of my Freshman year.” Investiga-
tion of course, showed that she had
very little knowledge of the sub.
ject. Richard Wagner is =aid to
have completed his.study of har-
mony with Christopher H. Muller
and with Theodore Weinlig in a
relatively few months, But Wagner
was Wagner and a genius, Few
composers had anything like his
receplivity. Imagine as a boy of
thirteen, Wagner translated from
the Greek to German, the first, sec-
ond and third books from Homer's
“Odyssey™ and also *Achille’s Joy
in Victory.” This was what pos-
sibly led to the remark attributed
to Lisat, “Wagner knew harmony
when he was born.”

Possibly one of the reasons why
we in America remained behind
the great l'lumpmn masters so Inng
was that we alnrhlplf:f] o accom-
plish in a few months what took

superior minds vears to master, |

“Hurry! Hurry! Hurry! Hurry!”,
became a curse with much art ef-
fort in America. Dr,
treatment of intervals is especially
deliberate and clear. Intervals and
triads and sevenths as well as root
relationships must be mentally
masticated before one can proceed
in harmony. Therelore vour re
viewer applauds the “stufenweise™
or “step by step™ method of prog.
ress which Dr. Sessions has em-

Sessions’

ployed. His treatment of accessory |

tones as well as harmonic elabora-
tion, tonicization and modulation
through the unaltered Diatonic
Scale, Exotic Varients and Aug-
mented Sixth chords, are all dis-
tinctive and useful. He forges
ahead never asking the student to
leap over chasms, and he has em.
ployed a vocabulary which is de-
finitive and clear at all times.
“Harmonic Practice” has over
eight hundred notation examples.

Dr. Sessions was horn in Brook-
lyn in 1896. He graduated from
Harvard with a B.A. in 1915, He
then received a B.M. at Yale under
Horatio Parker He then studied
with Ernest Bloch. From 1917 to
1921, he taught Theory at Smith
College. He lived in Europe from
1925 to 1933. Upon his return to
America, he taught at Princeton
and is now Professor of Musical
Composition at the University of
California at Berkeley,
Harcourt, Brace & Co,

#7.50

BOSTON UNIVERSITY
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All Branches of Music
and Music Educotion

Dean Robert A, Choale

Coursas leading to the degress AA
In Mus.; B, Mus.: M.M.: M.M., Ed. Ir
conjunciicn with the Groduate Schoo
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Yeor-round Projects and Werkihops include—
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Opora Workshop
Pionists Workshop

Faculty of Artisty, Com
Scholors and Educatorm

Eminant
[al=}1.0n M
Maiter Clottes vnder weh loaden ai—

Arthur Fiedlor Rolond Hayes
Albert Spalding

For informofion, colologue, illesfroted
folder, writa

DONALD L. OLIVER

Director of Admissions
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Roam 115
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PIANO TUNING PAYS

Learn this Independent Profession
AT HOM
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Attention! PianoTeachers!

Are you missing the many
benefits you and your students
should be getting from

MODERN METRONOME
TECHNIQUES

Discover for yoursell why
30 many leac {profes-
slonals, too) are getting
such wonderful results
with modern me
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day for your

authoritative ““Metro-
nome Technigues' b
Frederick Franz. You'

worth many time
its low price! Wrile to:

F.RAHI MANUFACTURING CO.
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The 23rd annual Chicagoland
Music Festival will be held at Sol-
diers Field, Chicago on August 23.
Henry Weber, general musical di-
rector, with his stafl, has arranged
a lengthy program crammed with
stars of opera, concerts, radio and
television, Ovcupying a prominent
part in the program also will be the
announcement of the winners of
various musical contests which have
been conducted preliminary to the
festival itsell. Three distinguished
puests will be Hise Stevens, opera
star, Paul Lavalle. noted conductor
of the Band of America and Will
Rossiter, Chicago's B5-year old com-
poser and music publisher.

Wallace Goodrich, director
emeritus of the New England Con-
servatory of Music died in Boston
on June 6 at the age of 81. He had
retired in 1942 after forty-1wo vears
devoted to the work of the Con-
servatory, He held various important
posts as organist and conducter.

A Cantors Institute, the frst
of its kind to he established in the
country: will be inaugurated in
October by The Jewish Theological
Seminary of America. The Institute
will offer a six-vear course leading
to the degree of Bachelor of Sacred
Music. Upon completion of the
course graduates of the Institute will
be qualified to occupy posts as
Cantors and directors of music
throughout the country.

The Philadelphin Orchestra
Association and the American Sym-
phony  Orchestra League, Ine. are
jointly sponsoring a project unique
in American symphony erchestra
history. Through the plan an op-
portunity is provided for o limited
number of conductors of community
and non-professivnal orchestras to
work with Eugene Ormandy and the
Philadelphia Orchestra m a econ-
centrated series of rehearsals and
conferences to be held from Septem-
ber 30 through October 4. The com-
munity symphony conductors  will
be enabled to choose as siudy sub-
jects o few musical works which
they will be using with their own
orchestras during the coming season.

The fiteenth annual Carmel-by-
the-Sea Bach Festival was held in
Carmel. California Jaly 14 1w 20,
Under the baton of conductor Gas-
tone Usigli, =ome of the best known
of the instrumental and choral works
of Bach were included in the week's

programs with the closing programs
being given over 1o the Ma=s in

B minor.

Dr. Ravmond M. Burrows,
Professor of Music Eduecation at
Colambia University amd  widely
known In music educational Gelds,
died in New York City on May 31.
Dr. Burrows with Dr.. Anthony
lLoudi= had toured the country as a
twe-piane team. He gained promi-
pence as a piano teacher and lately
had specialized in group instruction,
He had given lectures and demon-
strations of his ¢lass piano teaching
procedures before some of the lend-
ing educational groups, He had bedsn
associated with Columbia University
since 1927,

Dr. Robert A. Choate, ior the
past two years head of the North-
western University School of Music
Teacher Training Studies, and wide-
Iy known in the west as a distin-
suished music educator, has been
appointed Dean of Boston Univer-
sitv’s  College of Musie, eflective
August 1.

Rossetter 2, Cole, organist-com-
piser  of national repute, formes
president of the Music Teachers
National Association, died at Lake
Bluff, Tllinuiz, May 18, 1952, at the
age of B86. He had been active in
Chicago from 1902 to his retirement.
Hiz compositions included symphon-
ies, choral works, and smaller pieces,

“La Clemansa di Tite,” the la=t
opera  written by Muozart will be
presented al Tanglewood in August
by the opera department of the
Berkshire Music Center, Boris Gaol-
duvsky will have u'il:lrl_{r' and it i=s
believed this will be the fArst com-
plete presentation of the opera in
America. It will he given under the
title “Titus™ with a new English
tran=lation by Sarah Caldwell

Leon Fleisher, 24-vear-old pian-
ist from San Francizco is the winner
of the Queen Elizcabeth of Belgiom
International Musical Competition
of 1952, considered the most impor-
tant musical contest in the world
The award in money amounts to
approximately £3000 and there are
also appearances with orchestras in
Europe.

The Danish State Symphony
Orchestra will wur the United
States in the fall, giving
eight concertz in a 45-day

thirty-

|"|_|||.,1_q|r-||l]li-l|
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the orchestra will he cond
Ormandy, and when _
conductor will
of

Fuigens
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be Nikolai Malko who was one
archestra.

of more than 3000."
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American soprano
r of the Metrapaoli- .
1909, died in 13 before an aadience of
u“.[‘H]“ per SO s, ‘..]..:'.M_“-r: [

Emma Eames,
who was a membe
tun Dperi from 1891 1o - 3

. i City on June 13 at ihe : |
i ""rlk “|:|' had retired in 1912, conducted the .E_._.“_‘” Sy
On Irlin“'- greal operatic sopranos Orchestra and Ed Suollivan was
g |.|I 1 rI :I _iu.- ang at the “Met™ Master of Ceremonies. The
il @ Lme. S &
luring a period which hoasted
;.. 1= Melba the de Reszke operatic and enlertainment
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birothers=.
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Philadelphia Senior High 5

Leonard Bernstein’s  shor
apera, “Trouble in Fahiti,” bad its
premicre at Brandeis University al
Waliham., Mass. on June 12. The
leading, roles were sung by el to the program, J
Tangeman and David Alkinson The { Continged on Page o0

School Chorus, conducted by |

performance was conduocted by y,
Bernstein and secording 1o P,
they “the I.ru.ilu'!illl'l |rlr'H.'-l‘l| the audi-

The. Sth annual Philadelpy,

Philadelphia Inguirer Charities |
was given in Philadelphia an |

Plancon. Schumann-Heink, and a number of excellent ch

Chorus, directed by Louis G, Wer.
and the I'hl{.uil'“lllu Suburban H

Dengler made valuable contrilia

COMPETITIONS 4 For details, write fo sponsor listed )

® The American Guild of Organists Prize Anthem Contest. Awa
$100 and publication offered by The H. W. Lray Compan |
Closing date January 1, 1953. American Guild of Organists, &
Fifih Avenue, New York 20.

o Northiern California Har |r|~l-u' Association Composition Lopled

I'wo S100 awards. Closing date January 1, 1953, Details from Y
La Mothe, 687 Griezly Peak Blvd., Berkeley 8, California

¢ Compeosition Contest, for women compasers, s ponsared by [eht
Omiecron. Award 2150000, Winoer to be announced at DPelta O

National Convention in 1953, No closing date announced. Addres
Lela Hanmer, Contest Chairman, American Conservatory of Mosic.

Kimball Building, Chicago 4, Lllinois,

¢ The 20th Biennial Young Artisi= Auditions of the National Federr

tiom of Music Clubs. Classifications: piano, soioe, vielin, siring guar
A\wards in all classes, Finals in the spring of 1953. All details fr
Mr=. R. E. Wendland, 1204 N, Third Street, Temple, Texas

& The 13th Biennial Student Auditions of the National Federats
of Music Clubs. Awards, State and National. Spring of 1953
Floride Cox, 207 River Street. Belton, Soeuth Carcolina.

® Mendelssolin Glee Club. N. Y. (.. second annual Award Coutes
the best original male chorus., £100.00 priee. Closing date Januar
1. 1953, Details from Mendelssolin Glee Club, 154 W I8h 5. N

York 11. N. Y.

® Seventh annual Ernest Bloch Award, Sponsored by The Unised
F'. .

"||'|-||I|I' l'_|||||||-._ ':1-t:|I|'I"-I1I"II { ontest o Lo .l” COvET el
£150 and publication. Clasing date October 15, 1952, United T
Chorus, Box 18, Hewlett. N, ¥

® Capital University Chapel Choir Conductors’ Guild snnval 3
competition. Open to all composers, Contest closes Augos !
Complete rules from Everett Mehrley, Contest Secretary, Mee
servatory, Capital University, Columbus 9, Ohio,

® Maurian Anderson "‘I'Illll.lr-l_'u[:-. for wvocal study. Closing date
.|!|:|1-',|I||1'|i.‘_ Marian Anderson Scholarship Fund, ¢/o Miss
"I.|||||-:.u||. h2 5 'l.T,g||.” Si. 1'|-|-In.l-1|'l|ilhl.'| 46 Pa.

. |"||III.[1' Heart Songwriting Awards. Popular, standard of
SOnEE. First prize. $1000 : second prize, $500; four prizes of 357 =
l‘|--- ng date no announced, Order of the Purple Heart, =5
oHh St N. Y. C

* Sinth Annunal Composition Contest sponsored by the Fr
Harvey Gagl

Inc, Open to all composers. Prize $400 for best ¥
TR l,lll-—l"-;.; date e ember 1, 1952, Victor Sawdek, Chair
Shady Ave., Pittsburgh & Pa.
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From a conference with Michael Rabin,
sensational young violinist
(and his parents)

As told to Rose Heylbut

[ HEN Zino Francescatti listed a movement from the Bach
Concerto for two violins on a recent Telephone Hour broad-
cast, he sought among his eminent colleagues for a partner who
could most nearly approximate his own standards of musicianship
and performance values. His choice fell on Michael Rabin. Young
Mr. Rabin bad less than two years of professional experience
which still averaged a good proportion to his years of living as
he had not then reached his sixteenth birthday. ?

Michael Rabin's sixteen years include immensely successful
appearances with the Telephone Hour, with the New York Phil-
harmonie-Symphony, Carnegie Hall recitals, and recitals and
orchestral performances throughout the country: but his most
interesting experiences center around the development which
made the appearances possible. He says that he doesn’t remem-
ber “beginning” music—it has always been as much a part of
home life as the family itself,

Michael's father, George Rabin, is a violinist with the Phil-
harmonic-Symphony. His mother, Jeanne, a Juilliard graduate,
is a former concert pianist who now limits her professional ac-
tivities to accompanying her son. As a baby, Michael would erawl
under the piano and hum along while his mother practiced. Nights,
from his bed, he would listen to his parents’ ensemble playing
in the living-room. Around the age of three, he demonstrated
absolute pitch by identifying the tonalities of automobile horns
in the street. At five, he began piano lessons with his mother,
showing such aptitude that he mastered the Bach Inventions and
early sonatas of Haydn and Mozart within two years.

Then, when Michael was seven, the family visited a physician
friend who was an amateur musician with a collection of violins,
One of these, though not a toy, was of miniature size, Having
seen only full-sized violins, Michael became fascinated with it
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spent the evening playing tone games, and finally took the little
instrument home with him. His father gave him random hints
on the management of strings and bow, and suddenly Michael was
playing the violin. For a while he studied both violin and piano
with his parents. Then, at eight, he expressed a preference for
the violin “because you have greater variety of tone color.” At
that point, Mr. Rabin thought the child’s gift warranted more
intensive training than he could give him, and placed Michael
under Ivan Galamian, who has remained his only teacher,

“For eight or nine months, [ worked at ““th_m.F but technical
lIl“1.'3:“I:]]'I:I'IL']'I!I.“'1I Michael states. “And after hﬂ'l.'il]!r! made music on
the piano, it was no joke—all the time scales and hows! But I
found that my piano work was a great help. After you've dealt
with fixed notes, you have a basis of intonation, Even if vou
mean to stay with the violin, | think it's a good idea to know
something about the piano first. You have to do a lot of self-
correction in getting used to making tone on the strings. and the
piano gives you the basis.

“1 had three lessons a week, and worked four hours a day. For
the longest while it was nothing but exercises and scales (one
octave, two, three; first slowly, then more rapidly), changing
bows and changing rhyvthms to develop the different characteristics
of the bow, For instance, I'd play a scale with all the rhythmic
variations of two-four time | could think of —dotted llugrl;-r and
eighth, dotted eighth and sixteenths, and so on.

“My real luck was having help at practice as well as at lessons,
My mother always listened to me while I worked, keeping me
up to standard on the things you don’t always remember—rest-
durations, fingerings, indications, consulting the text when you're
not sure. Supervised practice is a wonderful idea; you learn more
accurately and, in time, you develop accurate habits. Then there's




: : 3 3 : « of
nothing to un-learn al lessons. T still work better when one ©

the family's around, 1

“Today, my practice schedule begins with an early morning
warm-up—scales, of course, plain, in thirds, sixths, octaves, and
tenths: then exercises; then a review of whatever technical prob-
lems I've been working on. | also enjoy warming up “illf e e
thing that isn’t just a drill, but music --T!m}]:ﬂ-'i} Pilgﬂllh‘_i ":_--"}‘_r""_'-'
I get pet works of this kind. For a while, I'd play Scriabine’=
Etude in Thirds every day. Then I took one of the perpetuo
mobile works. Now I dig into Paganini. After that, I'm ready
for the compositions, Naturally, 1 work at them as music, but 1
like to take difficult spots out of context and practice them as
exercises,”

Michael has never had to struggle with musical problems. How-
ever, there have been practice difficulties. “Sometimes 1 get
careless,” he confesses,

“No matter how much a youngster loves music,” said Mrs
Rabin, “he’s bound to be bored by straight technical work. And
it isn't enough to tell him it's necessary. As | see it, the only cure
is to infuse a measure of interest into the repetition of scales anil
exercises, so that he'll want to keep on. It’s a mistake Lo sugarcoal
drill patterns with meaningless little ‘pieces’—simply. the ground-
work must be done as groundwork—but by using a little ingenuity,
one can awaken the child's natural enthusiasm. For example,
Michael and I would have ‘contests'—See if you can play a one-
octave scale perfectly: see if you can spot a flaw before | do.
Then we had the marble trick. 1 once read that a great pianist
maybe De Pachmann—used to keep a little dish of pebbles an
the piano, and take one out each time he finished a certain exer-
vise, We had no pebbles, so we used marbles; eight in a plate,
and one came oul when the drill of the moment was completed.
Then we added side interest! The exercise had to be not only
played, but played perfectly, One mistake—any kind of mistake—
and the taken-out marbles were put back, the score was wiped
out, and we began all over again. A flaw in the eighth repetition
would mean sixteen exercises!”

“And then there was the mirror,” put in Michael, remembering
the past. “To get the best sound, your bow must go perfectly
straight—direction, yvou know. It's terribly important, especially
when you get to the end of the bow. Well, there was a time when
the bow wounldn't keep straight. 1 got careless, 1 guess. . . . Then
I went before a mirror to practice, and when [ saw how that bow
was sliding around, 1 straightened it in a hurry! It sometimes
takes a big jolt like that to wake you up, When something goes
wrong, I try to think out whalt causes the trouble before trying
to correct it. When you know what is wrong, and why, it helps
you more than just having someone tell you what to do with

yvour hands.”

During the training years, moments of ecarelesspess were a
sign thal a vacalion was due, and {or a week Michael would be
excused from practice. The first (lu_\ |H.l:'a1"d in high fettle. 1f the
f.1u|i|} was in lown, Michael would take long |:1||]ur.1|ur_1. walks.
or tinker with the mechanics of radio {at which he is adept) :
in summer, when they were at Galamian's camp, he'd go fishing:
The zecond day, then, he'd imersperze his fun with moments of
thoughtfulness, H_‘- the third :lu_\. he'd 1ake up his voilin—not
to practice, just to play. The fourth day found him asking per-
mission to go back to rouline.

“Onee,” said Michael, *1 practiced badly—really, it was awiul—
because | wanted to go !i.-.hirlg. s0 Mother =aid. “All right, g0
ahead.” And I didn't catch a thing. Next day, the same. Then 1
got tired of doing nothing, and 1 practiced the best | knew how—
and what do vou think ? H.]]:ht after, 1 l.'ﬂtlf."llt two bass and a
an'h'.h

“Musical fish, probably,” said Mrs. Rabin.

“Because of the scales . " grinned Michael.

The Rabins have no formula for 'll:u'uh'{ltillg II]I.!'Fi.l:ﬂrE{:\' {as apart
from sound musical habits). “1 may be wrong,” says Mrs. Rabin,
“but I believe that genuine musicianship is definitely a matter

| Continued on Page 52)

Dunald Vorhees, maestro of the Nell Telephone (bre
chestra, rehearsing with Michacl Rabin for a broad.
casl appearance.

(;?unr) (reorge Rabhin (father)., Michael, Bertine
(sister), and Jeanne Rabin ( mother) get together for
family music making.

(below) Zino Francescamni amd Michnel Haldn just

before their reeent joint appearance on the Bell Tele-
phone Hour,
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Piano Classes —

More Work, but Worth It!

Richard . Werder

A group of private teachers studsing elass procedures ander De, Werder and James |{.-|'-||-|,|||.1

Here are words of wisdom on this all-

important subject from one who has had

much praetical experience in elass teaching.

“T'VE WORKED harder at my teaching

this past month than | ever have,” a
private piano teacher said to me after hes
Ii.r.-l il'h hr-r‘kr- 1-\F|l-l'i.l'r'|1"1' with class 'piun--
instraction. *“Children in mv beginning
classes enjoy themselves so much and work
#0 hard at their lessons, my privale lea h-
i“# i= |'!',_'.';|Illjilgi to =eem dull by CONMIPAar-
izon,” said another,

Statements such as these and the remark-
able interest evidenced by parents and chil-
dren in class work duriu.-;_- recenl vears
would seem to make it important for every
studio ll’hi'hi'r to look into the Fu:-—-—“:i“-
ties of piano instruction of this type.
Accepted as a part of the modern music
curriculum by outstanding authorities in
music education throughout the nation, the
principles of group teaching—particularly
at the elementary level—are recognized as
being of special value o voungsters in
meeting the social and emotional demands
of ”It‘ '|[1"4'!|1'll.|'|. b HY| d -11||u|-1 eli-
vironmenl.,

While those of us who have experienced
the emotional and educational rewards of
group teaching are apt to wax over-enthus-
iastic about its potentialities, it is by
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by Richard H. Werder

no means & cure-all for the piano teacher,
But just as private teaching has advan-
Lages which cannot he 1]I|IIJ1.I'_'||1"QL ) group
teaching, as it has been developed in re-
cent vears, has possibilities and advan-
tages which eannot be obtained in the pri-
vate situalion. Group teaching, at first
thought, would appear to be merely an at-
templ Lo mass educate piano pupils with
the obvious inherent flaws and pitfalls
of moes education, This is not so, how-
ever, and the purpose of the next few
paragraphs is to explain to the interested
teacher the basic advantages and possi-
bilities of this work.

Certain fundamentals of piano teaching
are generally recognized and accepted as
basic components of good music educalion,

First of all, musical Fn'r[nrmamw- general-

Dr. Werder is the INrector of the Cs -
bell School of Musie in “i-llin“llln, ...
and i= a member of the r,'lr'nll_t of the Music
Department of the Catholic University of
He i= a grady of Columbia
University and is = @ concert
pianist on the East Coast, He has lectared
anid assisted in the organization of piano
classes throughout the country,

e EEE,——,———

ly, and piano playing particularly, is a
form of social and emotional self-expres-
sion—for the eight-yvear old as well as
the concert artist and more important to
the youngster than the professional. As
such, teachers must present the principles
of piano playing simply and directly. The
initial desire of the child for such self-
expression must not be frustrated and
warped by dull technical obstacles at any
time during his first period of piano study.
Secondly, the basic functions of technique
must be recognized as few and easy to
teach, While every youngster's hand and
physical equipment varies somewhat from
every other child’s, the basic elements whic h
govern the development of a solid technic
are in almoslt every case the same, with
varying emphases in individual cases, The
teacher who cannot present the fundamen-
tals in an interesting way, relying pri.
marily upon appealing piano pieces for
their presentation. is not doing justice to
her children. With these considerations in
mind, let us examine some of Lthe chal-
lenges which the private teacher, toying
with the idea of doing some class teaching,
(Continwed on Page 62)
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The inspiring story of a 43-year
old band in a west coast city,
and what it means to the
citizenry of that city.

by Frank C. Clark

Eungene La Rarre

unicipal Band Extraordinary

N SUNDAY, March 23rd, the City of
Long Beach, California, in a gala con-
cert complete with flowers, speeches, and
an unusual guest, celebrated the forty-third
anniversary of its world-famous Municipal
Band. It is surprizing that a municipal band
should attain such longevity in these pre-
carious times for musical organizations;
but what is especially amazing about the
City of Long Beach and what justihes iis
jubilation, is the fact that its band has func-
tioned withoul interruplion, on a full-time
basis, since March 1909, Long Beach points
to this record with pride, knowing that it
is without equal in the history of music.
Floral tributes and congratulatory tele-
grams were the order of the day, but the
highlight was supplied by Director Eugene
La Barre when he presented as his guest,
the man who nearly half a century before
had started it all, Mr. E. H. Willey, Mr.
Willey, now 73, lean and alert, the man
whose vizion and initiative had conceived
the original Long Beach Municipal Band
and who had directed its firel concert, ook
over the baton. There followed an energetic
and faultless rendition of several numbers
taken from the band’s initial program that
|-1'uu;:hl an ovation from the audience. the
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like of which Mr. W illey probably had not
experienced in all his years. Nostalgic tears
fowed freely,

The program was a memorable one. fit-
tingly, for the occasion was indeed great.
It celebrated the fact that this city of lesa
than 300,000 people, through the years that
have brought two terrible wars, a Enawing
depression. and even a devastaling earth-
quake, has somehow managed lo mainlain
and support a major musical organization
and to keep it flllu'iin-n'mg on a fu"-p;l}'
basis. Almost unbelievable is it that this
small city has been able to muster the will
and the means to furnish to its citizens aned
visitors daily band concerts of the highest
quality for 43 vears. Immediately thers
comes to mind the dual question: why did
the city go to such lengths to do this: and
how was it accomplished ?

The why is answered by the fact that the
pioneer people of Long Beach came from
the midwest. particularly from Jowa. They
had been raised with and educated 1o band
music, so it was natural that their esthetic
thoughts and tastes should turn 1o the

: COn-
cert band for a medium of expression. They
wanted their own band so that they could

enjoy its music and they wanted & band of

their own to put an ..il-hli.j\. at festive ar
CIVIC o0 ASPOIS, ".-. 1i|.|--1. [T |'||I!L||j-.1'!'
ahbout their new city, so were they enthas
aslic about it= band. Pride dictated that o
should be one worth writing home about
And write home they did. Other coasts
cities in California had good beaches, or-
ange lrees, .|||-! i -h.qrr' |-j r|-||_£1'||‘:-:||
mate, but none had a musical organizatior
in the least comparable to the Long Beach
.I"[”"'i':'i]'-ll Band. It became the clinching
persuader in enticing relatives, friends, and
neighbors from back home. The band be
came A tourists’ misf, At the concert pavi
ion they relaxed, gossiped, absorbed sur
shine, and mellowed in temperament

the excellent musi They came to visils
they |'|"n|f'Li they saw: they liked it Thes
staved.,

by b

oon, in the vaults of the Long Beach
banks there was stacked much gold, th
hard-won gleanings from the harvest helds
of the land of corn and plenty.

The Real Estate Dealers Association took
note; the Chamber of Commerce, Kiwan
and Lions Clubs, and the Apartment Hous
Uwners Assoc iation extended enthusiasty
r'lr'""i”g""- the Muni ipal Band found

entrenched as a prime economic [aclol
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The Long Beach (California) Municipal Band with its direetor, Eugene La Barre, ready for one of its many appearances,

the life of the city. That is the story of
why Long Beach has maintained a band
for 43 years,

It is quite easy to explain how Long
Bleach has maintained its band. Since the
beginning the band’s expenses have been
met by direct property taxation. In accord-
ance with the City Charter a levy of .0444
per 2100.00 assessed property value is made,
the item appearing .-:'p.'u:l.'lrlju' on each tax
bill under the heading “Band Tax.” Every
laxpaver knows the exact cost of the band
to him, no effort being made to conceal the
fact. Some idea of the value Long Beach
places on its band can be gained by con-
sidering that the band budget for the year
1952 i= $168,000. That i= a lot of money,
However, when divided by the population
of the city it amounts to only 68 cents per
person, small cost indeed for such a potent
publicity medium,

Even so, there are values greater than
gold. The intangible effects of the band
upon the social, educational. and cultural
life of the cily are incalculable. By these,
also, Long Beach i= enriched.

Mayor Burton Chace desires a band at
the airport to meet an important oflicial
of the Government, Just the placing of a
telephone call to Mr, La Barre assures him
that one of the finest bands in the nation
will greet the dignitary—at no added ex-
pense to the eity. A fraternal convention
gets under way at the municipal auditorium
to the accompaniment of stirring and ap-
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propriate music. A new admiral assumes
command of the Long Beach Naval Dis-
trict: a war-scarred cruiser returns from
Korea, To these occasions the presence ol
the Municipal Band adds life and dignity.
A vast interurban audience has been en-
tertained daily for 22 years via broadeasts
or concerts over California stations. This
good-neighbor policy has won many friends
for the |it'l. and added f_"l'l'.;ll"u to its week-
end and holiday population.
Educationally, the
proved very successful. Using them as ex-

broadcasts have

amples for emulation, instructors And them
an invaluable aid in teaching, and a pil-
grimage to Long Beach to hear a concert
is an eagerly-awaited event in the life of
many school bands. Requests for numbers
of particular interest to the students are gl-
ways fulfilled, and invitation to attend re-
hearsals, so that the band can be observed
under workshop conditions, is generously
extended.

The Educational and eultural aspects of
the band are further attested by the fact
that ten of the younger members are natives
of Long Beach and prutlurl- of Long Beach
schools, For the most part, these young
men received their instruomental training
from band musicians, becoming so profi-
cient that they were able to win their jobs
in open ru“]]-r-ji:l.-n with instrumentalists
from the country over, Thus, the Long
Beach Band |-rnxi1!1"- incentive to yvoung

musicians, serving as a practical goal that
i= well worth working for. lis stimulating
influence is manifest throughout the musi-
cal life of the city.

Civil service regulations govern the em-
ployment of musicians. All hiring is dome
by direct competitive examination, and
privileges such as sick leave, vacation time,
and retirement pay are ai corded every
band member. These good working condi-
tions, unusual te the musician, make the
leI) ﬁ'\il'1'1'|“:r:|f_{|l. l.|.-'.-.ll.!]1|l:' ilr:*i I'--!I[:I'.lll'IJ’.l
much to the excellence of the band, It is of
interest to note that all band members are
by choice afliliated with the American Fede-
ration of Musicians. This organization has
always extended its whole-hearted support
Never, in the long history of the band, has
there been an incidence of friction between
the bandsmen and the management of the
city.

Mr. Eugene La Barre, the present director
of the band. succeeded o office in the
fall of 1950, the sixth in a line of distin-
guished musicians who have ruled the des.
tinv of the band through the vears, Before
him were Mr. Willey, Osa Foster, Dr. Her-
bert L. Clarke, B. A. Rolfe, and 1, 1. Rich-
ards, all of whom contributed to the fame
of the organization and whose wise guid
ance insured its perpetuation

Mr. La Barre came to Long Beach with
abilities suited to the exacting require
ments of the i:-hilinn. Originally  =sery

ing as cornetist (Continued on Paze 64



Here’s a teacher who found that

the best way to get children to listen

attentively to musie is to give them a part i

making it; which they do in their

T0Y SYMPHONY

The Toy Symphony (rchestra of the Community Congregational Church in

Los Alamitos, California, of which

by Adelaide K. Roeslein

HERE ARE many children in our

grammar schools who do not have the
opportunity of playing a musical instru-
ment. There are also quite naturally many
who do not possess musical talent,

But, regardless of musical talent of chil-
dren. or the financial status of parents, all
children can and should be taught to listen
to good music. And by “listening.” I mean
thoughtful, intelligent listening.

In my own experience, it has been found
that by far the best way to create not only
the ahility, but the willingness, to listen
attentively to music is to give children a
part in it. This has been done with all
grades through the sixth, by means of Toy
Symphony. ;

Although there has been no opportunity
to try the experiment with boys of the

the author of thi=s arcticle i= dircetor.

seventh and eighth grades, | have worked
with girls of these grades and found them
not only very much interested, but greatly
fazcifated. 3

Far too little material has been written
and published on Tov Syvmphony work, Tt
i= important. It can be made to serve a
real purpose in bringing muosic to under-
pri\iln‘{:lwi children and thise wha do not
seem to possess muosical talent.

Before going anv further, ot us soe w hat
Toy Symphony is—or rather, perhaps,
what my own conception of it is in regard
to the use made of it and the ultimate pe-
sult or effect on the children, Although the
instrumenls are the same a= those used in
the rhythm bands that are <o mueh 2 part
of the kindergarten and lower o n
teaching Iitm'i-nnd rhy ths, IFE- ""F:’,:‘.‘,.hI :;EII;IT:

phony is used f:ﬂliﬂ*l}' Lo tearh, or being
oul. the expression of a musical number,
That is, the accents, the crescendos and
diminuendos, the loud and <oft parts, and
the staccatos can all be produced and em.
phasized by the Toy :':}'m;lh:nn'_-' 25 an ac
companiment to some solo instrument, or
perhaps several,

It i= putting it mildly to say that | have
found both practice work and the actual
presentations most effective. Not only are
the children intrigued and fascinated, but
the audiences have been thrilled with the
performances, both in the auditorium and
on the radio. And the children I.ﬂl‘irl! part
were all above the second grade, thus prov.
ing that rhythm band instruments can be
adapted to the older children as well as
used for the primaries. And they listen
willingly and attentively, even eagerly, for
the proper place where they shall, then.
selviss, become a part of the music,

In regard to instruments, the Toy Sym-
phony has many possibilities. | have
combed the dime stores for instruments of
sound and effect, such as baby rattles,
hells, crickets, and anything else that made
a noise for which a use could be found. |
have bought round celluloid baby rattles,
removed the rattle through a slit in the
side and then inserted just the right amount
of rice or tiny pebbles, then closed the sl
with Scotch tape. This ]‘.rr-r\ininl a unique
“swish, swish” which had a novel effect i
certain types of musie, especially Spanish
and South American compositions. The
sound was similar to that of the sand
block,

Bells of all conceivable rla:-rriplinnw have
ety ‘.n.-u;:!ll !'lll,: bells, little bedls, high
tinkly bells, bhrassy clanging bells—and
each had il own |l1.1.:'|' in a composition.

Sometimes the instruments were s
mostly to create qtlmrnphrn', amd’ some
times only to bring oot expression.

If there was a slory behind the mmsic,
we studied and discussed that first. This,
in itself, was a most interesting part af our
study, bul it also helped us 10 decide which
instruments were the most appropriate 1o
use for atmosphere,

When we were presenting a Spanish
numiber, we stressed the castanets and rat:
thes. If it was a Hungarian melody, espe
cially on the Gypsy side, we useil & greal
deal of tambourine work. For a solemn
ludian numbser, |Iql!'lil ularly a war dancr,
we I'l*'ught in the “boom, hoom™ of a 1oy
hazs deum. If a clock was the subject. we
introduced the n'-uumtin': tap of the worsl
block. If it was about the birde, the night
ingale furnished the clue. For a Chine
number, we combined the wood block with
some sort of effect on a Toy \1|“|'h“""'
and sometimes wsed the triangles for 2
chime effect.

II "}1"1.I|l| !-r- l||ll1:|l"l"-|1llk|. hu'lu'l.rl'. that
in using certain instruments for atme*
Ph"l"_ Uhie choiie |.r',;n”'p|un,’ on Paze S
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To Those High School Juniors

The role of public school music educator

is not necessarily a bed of roses, but

there are many rewards for the sincere

worker not included in the monthly pay check.

OUR PIANO PLAYING seems to draw

the crowd around you, and hold it
there. You can pour syrup over the latest
hit song, give out with Sweet Adeline for
the lads, or syncopate smartly. You go
around humming that queer little folk song
that the Glee Club picked up last week.

You turn on opera while you dry your
hair. You save up for that Prokofieff record.
You're always being roped in to help with
the Sunday School youngsters when an en-
tertainment is in the air. And still you say
that you don"t really know what you'll do
after High School!

Can't you see a whole strawstack point-
ing toward a possible career in music. Oh,
no—not the acrobatic arpeggios at some
vocal studio! Neither does it mean listening
to little Tommy as he blithely plays B with
one hand and B-flat with the other, The field
that offers independence, endless variety,
and vital contact with children is that of the
music supervisor, or, as she is now called,
the Music Educator.

What special qualifications will you need
for such work ? Nothing elaborate, but there
are certain essentials. The first is a clear,
true singing voice. Nothing on the Patrice
Munsel style; just a voice that keeps right
with the tune all the.time, and treats it
gently.

Next comes the ability to play the piano
with a fair degree of ease and accuracy.
No brash boogie, but steady rhythm, and
bass notes exactly as they're written, Most
vital of all is honest enthusiasm for music,
and lastly, endless patience. It's shiny dimes
to a sugared doughnut that you can qualify.

If you've strummed a guitar, played in
the school band or orchestra, or sung in
a choir, chorus, or glee club, then you're
already that much farther ahead on the
music road.

Does it mean years of grind, before you'll
be on your own? Not at all. But you'll need
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by J. LILIAN VANDEVERE

a degree in Music Education after you fin-
ish High School. Many State Teachers Cal-

leges, conservatories, and Universities have |

courses that will give you the training in
this line of work, and also the chance for
practice teaching. Some of these institutions
have summer sessions where you may short-
en the time of training while enjoying your
vacation,

All such courses will include the Psychol.
ogy of Teaching, and Music Methods. How-
ever, you can stand these when they are
combined with conducting, choral training.
and class work with children. Besides, you
will enjoy working with other voung people
who appreciate good things, and who find
their self-expression in music.

What are the prospects of a position,
after you have taken such a course? You
want to know, frankly, whether it will be
worth the time and effort. If you have
shown yourself capable and willing to work,
there will more than likely be a position
waiting for you. In many of these schools,
heads of music departments or school board
members come visiting in the spring, to
interview promising seniors, regarding
places that will be open in the fall. The more
promise, the better the place!

You won't nudge the present Director of
Music in Cleveland or Philadelphia off his
desk chair—not the first year! You may
land in some pin-point like Roaring Branch,
population 2604, salary S800. But right
there—at that very pin-point—you may get
a grip on your work, a sense of belonging,
and a chance to be a real person in the com-
munity.

You'll probably have a finger in every-
thing, from the Rhythm Band to a church
choir, but it will be fascinating work. By
the time you've got every last boy singing
in Friday assembly, entertained the P.T.A.,
and put on a Christmas pageant, you'll
wonder why you ever came so near to go-

and Seniors

WHY
NOT
MUSIC?

ing home, the end of that first month.

You'll have to win over some of the reg-
ular grade teachers who will regard you as
an upstart interruption of the sacred rou-
tine. They will raise the wail—"Dut we
can’t teach music!”™ You may have to take
over the class of Miss Blake, whose work
in reading is outstanding, but whose vocal
music stopped with Because, and show her
how to teach the children a simple song.

You will take Nick, who sulks in the
southeast corner at assembly, and help him
to find the three or four sure tones of his
changing voice, and show him how to use
them as the bass of Old Folks at Home. Who
kriowsz, maybe he and three other fellows
can get together with you, and plan a spe-
cialty number for the next assembly period,

You will have to produce results, stead.
ily and cheerfully, no matter whether the
Boys Glee Club meets at 8:15 AM. on Mon-
day, or 4:30 on Friday. The job is not nine
to five, but a continuous performance. You
will be expeeted to manage anything, from
preparing an Indian dance for Miss Mac-
Closkey’s Second Grade to taking the brass
quartel to the next church supper. Well—
would you rather type letters, juggle a filing
cabinet, or punch a switchboard from nine
to five, exactly?

Is there anything you ean do, right now,
to get more background while you are still
in High School? There is so much that you
can do that you'll be lucky to get your reg.
ular home work done, and rai=e that C in
Math. to a B. Here are a few of the things,
all very possible. Your own gumption will
decide where and how.

At every chance you get, play accompani-
ments, Grab a violinist, and hang on until
he gives you a chance to play with him. In-
stead of lounging over a soda‘at the Dainty
Shoppe, get Nancy to go along home with
you, and play all the duets you can
lay hands on. (Continued on Page 59)
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Mark Hambourg

T I8 sometimes useful to cormment W

the most ordinary faulls to be found in
young |ﬁ:mufurh*. students as ihw!.' aecur
to one who is constantly being asked to
listen 10 their plaving.

First of all, I would mention their hahit
of playing pieces much too difficult for
their technieal capacity, which fault gen-
erally ends in the humiliation of the per-
former. Many teachers give their pupils
such picces to study as are only possible
of proper performance by a master, and
allow them to play these without sufficient
prepazation. Then the pupil gets into the
bad habit of |tr1~akir:g down, slurring over
difficult passages. and generally deteriorat-
ing his technical powers in vain efforts
against odds too great for him. This very
pernicious fault mostly arises from over-
ambition on the student’s part and cannot
always be blamed upon the teacher. The
student wishes to shine in some well-known
masterpicce of great difficulty and per-
siades his professor against his better
judgment to-allow him to learn it. Anvhow,
these cases of premature ambition almost
always defeat their own rufuiﬂ't and, hy
causing over-strain, over-anxiety, and ner-
vousness, prevent the student from doing
himself justice at all or making advance-
ment to the degree that he ghould.

Wisdom from

A Master Virtuoso

The noted pianist, holding Liset’s walking-stick,

in a Venctian mirror. the frame of which

wis engraved by dinovond,

Some of the most common fanlts of young piano students

are here discussed by the distingnished pianist-pedagog.

by Mark Hambourg

Th" next error | have nuticed is l||'.|[ n[
learning pieces much too quickly. Music
for performance should be learned slow.
ly, dividing it into sections of from cight
to sixteen measures at a time, thoroughly
digesting these before proceeding farther,
and not dashing through the whole piece
in a slipshad fashion. Often 1 have found
that, when asked to repeat some measures
of the piece they have been plaving, stu-
dents are quite incapable of «lar.l'm;.: any-
where in the middle of the Irlu--ll'.: tlu;\'
can only start all over again at the h'i#’i“‘-
ning or at an obvious double-bar repeat,
This is because thev do not reallv. know
their music inside-out: thev have I|--:|rnm!
it only superficially. I one really knows
a piece well enough to play it in publie,
one should be able to begin plaving it at
any measure in any part of the musie, |
consider this a most j|-|]:u|.:ri-|r:t point in
planistic education.

Serious students, a= a rule, also do oot
give their attention nearly enough to play-
ing before people, They study, study, study,
and practice, practice, practice, by them-
selves, or for their own teacher, and find
they are getting on beautifully: and when
at last they have to play to a larger audi-
ence, the demon of “nerves” takes posses
sion of them, and they go all to pieces.
course, some people undoubtedly possess
more temperament for playing hefore an
audience than others, But there is a large
element of habit in it and the student who
acquires this habit as soon as possible,
from constant playing for people, gains 2
confidence and a mastery of his means of
expression  which cannot be too highh
valued,

Another ||Iillj.r I have noticed with ste-
dents is that, while having their lessons, they
are so anxious to keep on playing that they
do not really listen ( Continued on Page 511

Mark Hambourg iz considered by

and sonorous stvle pained him the
entire musical waorld playing repeatedly
daughter of Lord Muir-MacKeonzie he
home for most of his life. |

many as the
teacher of famouos virtuosi, Theodor | es hetizky

in Ameriea with
became
n past years he wrote many

greatest of the Tiving exponents of that master-

After leaving Leschetizky, Hamboarg's broad
name of ““the seennd

Anton Rubinstein.” He toured the
“furore™ sgccess. After marrving the
British citizen and has made England his
articles for the ETUDE including thi=

Build a Lending Library of Piano Music!

An original idea for developing sight-

reading ability on the part of pupils—

and what teacher would not be happy

to have good sight-readers in her classes!

2

hy ROSE GROSSMAN

OW THAT WE HAVE a lending i
brary and it has become an integral
part of my teaching. | cannot see how |
ever did without it
Like any conscientious teacher, 1 try to
give my pupils as thorough and enriched a
music education as 1 can. Our three-quarter
hour private lesson and one hour weekly
group meeting are devoted Lo the building
of a sound foundation in theorv. harmony,
ear-training, sight-reading and sell-study.
as well as to the musical performance of a
repertoire of pieces, and ensemble work in
the form of ducts and two-piano works.
The lending library was ‘an unexpected
result of my search for a good sight-read-
ing method. In order to include sight-
reading without consuming too much lesson
time, 1 had asked each pupil to come 15
minutez before her lesson and to wse thai
time to look over. away from the piano, a
piece I had =et aside for her. Then, the first
thing at her lesson, she discussed the key.
signature, meter, tempo, repetitions and se-
quences, general dynamics, and other inter-
esting points in the piece. Then she played
it straight through for me. Al least ten min-
utes of lesson time was used thus, and
sometimes even more. Although this meth-
od was producing results, some definite
flaws were becoming apparent. First of all,
I frequently did duplicate work in my daily
job of setting aside appropriate sight-read-
ing material. Secondly, if sight-reading was
having a good effect, =0 much more good
would be done by daily sight-reading. Fi-
nally, and most important, I found that the
children were actually afraid of new music.
| began to feel that an important step
was being omitted. Instead of dividing
pieces into two calegories: teaching pieces
and sight-reading pieces, 1 decided there
should be three categories: teaching pieces,
-<‘H~s-ill..llijh EIIII"'{'I-_"F, and nnl}' then, .-il:ll[-ﬂ‘-‘:'ﬂl-
ing pieces. | felt that before 1 could expect
a child to read a new piece straight through,
| ought to prove to her that, given all the

time she needed. she could certainly learn
to play a new piece withoul the help of her
teacher, if she had been taught all the prin-
ciples that it included. And finally, that if
it were casy enough, she could play a piece
straight through at the first reading.

S0 a system had to be created that would
include sight-reading and self-study, and
yet take only about five minutes of the les-
=on time. That i how our lending library
was started,

The library was built in the following
manner. Each parent paid a library fee of
three dollars for the vear, to which 1 added
a small sum. This monev was used to buy
-'up|:|s~||u'||1:-1r5 !:i[{]tu material (i.e, honks
and pieces | did not intend to use in my
regular teaching). These included song
rollections. marches, waltzes, book =eries,
duets, individual pieces, and even popular
sOngs,

[ then called a meeting of six of my
brightest pupils, selected from the very
voungest through to the most muture, each
One rflprrm*r“ulh:- of a different level of
progress. They helped sort the material into
six groups, cach group matching the =olf.
study level of one of the six children pres.
enl. Of course; there was much heated dis-
cussion, but when we were finished we had
a library containing music arranged in six
groups varying from the very simplest ol
beginner's pieces to master serics collec-
tions of pieces by Chopin, Schubert, Bach,
ele. Al the suggestion of one of the children,
we decided to use colors to distinguish the
different groups. We vsed vellow for the
casiest, then tan, red, green, blue, and fi.
nally purple for the most difficult. In the
upper right hand corner we pasted a one-
inch strip of the appropriate color,

Our next project was to prepare a library
card for each of my pupils. An index card
bearing each pupil’s name was ruled into
six vertical columns. Then his or her abil
ity was carefully analyzed by me and T de-
cided the highest level at which the child

could study by herself, easily, Thus if “Hl‘jr'
could study by herself the pieces to be
found in the green group, her card would
have a vellow check at the head of the first
column, a tan check at the head of the
second column, a red check at the head of
the third column, and a green check at the
head of the fourth column. She could then
take oul any book she chose from the vel-
low, tan, red, or green groups. Only when
enough progress had been made, would she
be advanced to the blue group, and eventu-
ally to the purple group.

For recording [P priases the hooks in each
group were numbered from 1 through to
the highest number in each group, Thus, i
the red group contained 24 books. they
were numbered from 1 10 24,

The books have been graded, the chil-
dren's levels of self-study determined, and
the library cands prepared, our library was
ready to funcltion. For convenience. | had
a rack built with six compartments, one
for each group. As each child came for her
leszon that week | spent a few moments in-
troducing her to the Library, her card, and
thi ]II’HI'I'IILl!l'- to be followed., She was to
come 1015 minutez before her lesson time
tas in the previous sight-reading method )
to browse through the Libraryv. She could
select any book from any of the groups
which matched the colors of her card, She
would then write in the appropriate column
the numhber we had assigned to that book,
and after she had selected her self-study
picce from it, would add its page number,
The following week | would hear this =eli-
study piece. | would then place a check or
a “cross on her card next to the page num.
ber and discuss any problems that may
have arizen, A double check would indicate
an exceplionally fine performance,

At the end of a few weeks when self-study
was well established, we began to include
sight-reading as well as self-study. We de
cided that a child whose self-study level was
green should =elect her _-F*"ut.udlv. book
from the green group only, but should
choose her sight-reading from the red, tan,
or yellow groups. (If she could not “keep
going” in the red group, she should try
the tan, and, if necessary. the ?1'“"!..\
group.) In order to do both sell-studvy and
sight-reading. cach pupil was permitted 1o
take out two (Continued on Next Page)

*1 should state that where & child deserved an
“x", 1 permitied her o “redeem™ hersell the
following werk. ""--:In:hn'n it never happened a
second lime,

one, upon the common errors of voung

| planists, which is reprinted in part here by request
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Continued from Page 17

library hooks weekly, henceforth.

As our library system now stands, each
child spends at least 15 minutes before her
lesson browsing through the library (and
quite a number come as much as 30 min-
utes early for that purpose), takes out two
books, one for sight-reading and one for
seli-study, She works on one self-study
piece a week, practicing it every day, and
seven sight-reading pieces a week, doing a
different one each day. She knows that she
is to “keep going” in the sight-reading
pieces and to give careful, analytical study,
phrase by phrase, to the self-study piece.
During the weekly class lesson, we play
games that aid in chord recognition, in-
terval reading, reading phrases instead of
individual notes, and recognition of repe-
titions and sequences as an aid to sight-
reading and self-study.

The progress made in note-reading, fin-
gering, and counting in sight-reading has
been amazing, and we are beginning to get
some very profound questions and remarks
on the subjects of phrasing and dynamics
as a result of the self-study. There has also
been some spontanecus memorizing by
some of the children who had resisted it
heretofore, but who have to memorize now
because they would like to continue play-
ing some of the pieces after the library
books have been returned. (Each book
taken from the library may be kept for only
one week at a time. )

My pupils had frequently raised the
question, “What grade am | in?", and it had
been a tuugh one to answer, Now I}lt‘_"_l' can
answer it for themselves, I their librarv
card has three colors on it {vellow, tan and
red) they will summarize as follows: “1 am
third level (red) in self-study. second (or
perhaps first) Tevel in sight-reading, and
fourth level (green) with my teacher.
When I can do by myself the music in the
green level, that will become my self-study
level, and a green check will be added to
my library eard. 1 will then be blue level
with my teacher.”

The children feel that the library is their
property, and are both proud and eritical
of it. One eight year old brought back her
tan (second level) library book, and
wanted to know why it had not been put in
the red (third level) group, since some
pieces in it were quite difficult. We settled
that by putting a red tab on it as well, so
that it now had two tabs—one tan and one
red. The child could choose the easier
pieces if limited to the tan group, and the
harder if she were in the red group. Other
suggestions have been made by children,
and wherever possible, have been incorpo-
rated into the library, to make the children
feel that the library is their project.

One of the unexpected reactions to the
library has been H’Tnu!:nmﬂf on Page 58)

It is not so much whether

a song has 2 sharps, 3-4 time, or what line or space

is “Deo’: the important thing for children is to

LET THEM SING!

by GRACE C. NASH

L HY DO we have to talk abiout notes ?
Why can’t we sing songs?" asked
Eddie impatiently.

School children for several generations
have asked these questions, and justifiably.
1 did when 1 went to school. And vet the
premise still holds that music should be a
joyous experience, one that relaxes and re-
lieves the tensions built up during intensive
concentration. For example, after a series of
speed tests in arithmetic, open the window
and let them sing a few choruses of their
favorite songs. They'll be ready to tackle
the next subject with new energy. That's
fine, but not this in a regular music period!
And why not ?

Getting back to Eddie’s questions, can
you remember vour singing class in grade
school? Did it go something like this?
“Children, we have a new song to learn,
Turn to page 56. What is the time signa-
ture? How many sharps do vou see? Where
is Do? Now we'll tap a few measures,
Ready, one, two, three . . ."

By the time that was finished, who cared
about the song? Arithmetic or reading
would be much more fun. You longed for
the weekly music period to end, and you
dreaded the thought of the one to come
next weck.

Too many teachers and musie supervisors
feel their first obligation to the Board
of Education is to teach note reading in-
stead of music. And if they don’t spend
most of the allotted period in  syllable
work, they're open to criticism from both
the Board and the parents. Yet progress
and improvement only  through
change, despite eriticism. Just a= the proof
of the pudding is in the eating, a taste of
joyous singing given to children will cause
them to look forward to every music period,

If music were a major subject in the ele-
mentary schools, with a full period of it
each day, perhaps note reading could be
accomplished and still allow ample time
for singing enjoyment. But with the in.
creasing scope of subject matter in the
enriched curriculum, there can be little
more than a half period, twenty to thirty
minutes for music, and this not every day.
Therefore, we have to choose. Will the
music period be given over to joyous sing-

come

ing or tedious drudgery?

Parents, do you want your children 1o
like music, or to turn away from every
form of t?

One look at our penal institutions and
reflormatories gives an answer. An inlerest
in music during the early life of these
prisoners might have saved them from be
coming delinguent and a menace 1o society,
But in the elementary grades, where nen
interests are found and coltivated, music
did not touch them. .'\'.uluru”],' not. What
fun was there in singing do-re-mi or count-
ing three to a measure? And if class music
was such a bore and 'in‘"IF”."* then pl.u_.ir-;
an instrument would be worse. Sa, by pref.
erence, they joined street gangs,

We muffed our opportunities. But let’s
not continue to do so. Sinee there canlt
be more time in the school day for music,
let's make the most of what we have. Pal
a song in childrens hearts instead of a
knife in their belts,

Music is a language of the feclings
It doesn't matter whether a song has two
-hﬂrpi_ 34 or 3-2 time. or what line or
space is “Do.” It's the rhyming words, the
'r“ihilill'ﬁ['iu’.: [r-r1|lu| nnri {I'_n- |1|r!rhl‘i}' that
make it worth while, Let it be sung then
not lorn to pieces until it has no beauty.

It has been proven that pﬁ-]ﬂr who can
sing together can usually work together.
It is the same with children in the clas
room. Frank and Joe were raising their
fists ready to fight when the music books
were Jhl-«-rli out. “*I'll beat vou up !.['-"'d
after school,”™ 1 heard Joe whisper. Then
the first song for the day was called, Vire
La Compagnie. It happened to be Joe's fav-
orite. He couldn’t resist singing iL By
the third verse. both of them were sing
if‘i-f I""lilf'-. Before the end of the |'-"T‘;‘"j-
Frank and Joe had volunteered 1o sing
lacob’s Ladder as a duet in front of the
clazs, Their argument was fu:rg:-ll-‘ﬂ. They
played baseball after school.

“'I!Hll kit of SONEs are Frest for :-I|i]n|rrl'-
to sing? I'll answer with the question,
_'h}l.'ll kind of songs do children enjoy sing
ing?

There is a wealth of fll]l;.-w-l'lf literature.
l_mm South African “Songs of the Veld,™ to
Kentucky mountain (Continued on Page 30
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At the ronzole of the organ in
Radio City Music Hall,

Making The Organ Pay Dividends

From a conference with Richard Leibert, organist of Radio City Music Hall.

icHaRn Leieekt. organist at Radio City

Music Hall, was born in Bethlehem, Fa.
He first stodied with his eminent cousin. the
late Dr. Frederick Waolle, founder and diree-
tor of the lamous Bethlehem Bach Choir.
Later he studied with Hans Roemer (piano)
and won a scholarship at the Peabody Con-
servatory, Since then he has taught himself.
At Gfteen, voung Leibert entered business,
selling newspaper advertizing in Washington.
There he made friends with the organist of
the Palace motion picture theater, relieved
him while the gentleman went to dinner, and
ended by being appointed to the post on his
friend’s sudden death. Through competitive
auditions he waz engaged for Radio City
Music Hall, where he plays on the world's
largest theater organ. He also broadeasts
several times a week over major networks,
and does extensive RCA Victor recording.

'l‘lll". MODERN ORGANIST has at least

one thing in common with Bach; he
needs to make a living, Until recently, the
purely commercial possibilities of the organ
were s0 limited that organ-playing was con-
sidered more a labor of love. The appear-
ance of the electronic organ, however, has
revolutionized the field, bringing with it
commercial outlets which, a few years ago,
would have been undreamed of.

The main factor that held organists back
was the lack of organs for practice. Either
vou had to find yoursell a church organ,
possibly wheezy, or you had to insinuale
vourself into a movie theater after one
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Richard Leibert

As told to Myles Fellowes

A. M. The electric organ has changed that.
too. Today it is entirely possible for in-
dividuals or groups to own their own
organs: the instruments are available,
ready-made, and they can be moved like
a piano. Indeed, many very active organ
teachers have ten or a dozen of these
organs in their studios, placed in small
practice cubicles, either sound-proofed or
with each instrument wired to head-pieces,
allowing the player to hear without dis.
turbing others. Now, all of this opens un-
limited possibilities for making the teaching
of the organ pay dividends, both for the
teachers as well as the increasing number
of students.

It is my belief that most careers begin
in the home, In the arts, certainly, warm
home interest and encouragement form the
best basis for that enthusiastic and secure
approach that must lie at the root of truly
devoted life work. Now it is entirely pos-
sible for the home—the ordinary, average
American home—to contain an organ. |
have known several families who budget
themselves an organ by buying a less ex-
pensive car and putting the rest of the
money into music. One of the ushers at
the Radio City Music Hall told me recently
that he had bought himself an organ!

After the encouragement of a good home
start, professional opportunities seem 1o
come more readilv—always providing, of
course, that the organist has the musical and
technical abilities to warrant a career,—

but of this, more later. Serious young or-
ganists can find local outlets in such cen-
tralized places of public assembly as hotel
lounges, restaurants, theaters (where, by
the way. the organ is coming back, to a
certain extenl, because of the smaller in-
vestment involved in an electric organ in
comparison with the costly pipe-organ of
past days), in railroad stations, depart-
menl stores, in high schools and in various
civie auditoriums, where organ music con-
tributes its unique charm. Many of these
places are beginning to install electric or-
gans—and where they do not already exist,
enterprising young players have created
their own opportunities.

I know of several organists whose busi-
ness sense has guided them into interesting
work. They have secured for themselves an
organ, which they rent out, together with
their services as performers, for dances,
weddings, receplions, conventions, parties,
ete. Their earnings help to pay off the
original outlay, after which it's plain sail-
ing. The organist, as an individual per-
former, has at least this advantage over the
small orchestra: he can play whatever his
hearers enjoy, and, by an alert enlarge-
ment of his repertory, can provide himself
with most of the things people want to
hear. The small, non-professional orchestra
sometimes “goes to pieces” over request
numbers if all its members do not know
them. Not so the soloist with a memory!

| Continued on Page 20)
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{Continued from Page 19)

One voung chap whom I know had a love
for organ playing, and determined to do
something about it. He bought an electronic
instrument, and then began scouting his
local territory for places to play. After a
bit of bard sledding—due chiefly to the
surprise occasioned by the rather jaunty
notion of moving an organ about from
place to place—he secured a few dates of
the type mentioned. His engagements in-
creased; he invested in another organ and
got more dates than he could fill; and
finally he found himself in the position of
a local organ impresario, hiring out his
instruments both with and without his own
services,

Another young man made his start by
learning how to repair organs, tried his
hand at reviving the long disused old pipe-
organ in his local movie theater, got a
chance 1o play it occasionally at perform-
ances, did so well that he was finally en-
gaged as regular theater organist, and
ended by earning enough to buy two elec-
tric organs which he rented out,

Perhaps you have noticed that | have
spoken of local opportunities, Your home
territory is the best in which to begin.

Stay away from New York until you
have built up sufficient name value to make
New York want you. It is for this reason
that 1 have not yet spoken of radio (or
television) as an organ possibility. Radio
has two types of shows that use organs
and organists, One is the daytime serial,
which opens, bridges, and closes with or-
gan music, The other is the solo person-
ality performer whose standing enables
him to carry a program of his own.

Both of these offer excellent chances—
but enly to organists who have already
proven their ability and are thus known to
the agents who engage talent. The chance
of breaking into New York's big radio
shows from a cold start are pretty slim.

The best way to break into radio is via
your own local station, Some of these sta-
tions have electric organs. Those which do
not have them might easily be amenable
to engaging the services of an organist
who can bring his instrument with him, in
the manner 1 have already mentioned. In
this way, your own community will hear
you, near-by communities will become ac-
quainted with you, and—if you have the
stufl in you that the big networks demand
—you will have started on your way to
more important engagements.

In order to stand even a chance of big-
time success, the organist requires a cer-
tain background of musical knowledge
and experience. It is quite possible to
master the organ as one's first instrument,
but it isn't a good idea. For good finger
technique, it is much wiser to begin organ
work on the piano! (Continued on Page 49)

Piano Lessons

We All Enjoy

By PATTIE ALLEN

HE THIRD GRADES in our school

system have been varying the usual
voioe study  program by imrodocing a
study of the piano.

This work seems to have aroused an un-
usual degree of interest in music. Il seems
to be one of the most enjovable things we
have attempted from the way that the chil-
dren respond. The pleasure the boys derive
from playing together, some plaving the
inelody and others chording, has resulted,
aceording to their mothers, in their sons
wishing to take up again their outside
piano lessons, which they had dropped be-
cause of lack of interest. Such an impetus
we hope, may carry the love of music and
interest in it over into later life,

Cardhboard keyboards and a small piano,
which can be wheeled from room to room
are used,

The children start this work by learning
where middle C is on the piano; that is the
dividing line. Higher tones are up or to the
right: lower tones down or o the left. The
colors of keys are noticed. black and white,
and the greuping is learned.

The note to the left of the three black
keys is F.

The children play F on the piano and key-
hoards, and find as many F's as they can.

They learn where D is with the aid of a
little rhyme:

“Hey diddle-diddle,

s in the middle,

Vs in the middle,

Of the two black keys,™

Thus, by casy steps in connection with
playing, letter names arc learned. The
finger numbers are talked about. the thumb
being one.

Soon syllables, letter names and finger
numbers are used interchangeably,

Easy picces that can be played with five
fingers are introduced and the harp song
in each key, do-me-sol-high do, played with
the fifth finger of the left hand. When the
left hand is taken up, the finger numbers
are carefully observed,

_Hﬁltiug and sharping a note is taught
with reference to something that they al
ready know. When their singing has been
flat, they know that it is too low, so a flat
i= a il{lf-f'tl.-;.ld down. Likewise, when they
sharp, it is high, 20 a sharp i< a half-step

e

][‘.]“.n]ins scems to be specially enjoyed.
The 1 chord, do-me-sol—1-3-5, fa+¢ is
taugh first and it alone will accompany
some of the casy five-finger melodies, one
chord 1o a measure, The 1 chord, do-mesol
is practiced in all keys,

Then the 5-7, ti-fa-sol chord, is intro-
duced to vary the 1 chord. Next, the 4
chord, do-fa-la is studied. Finally, minor
chords are introduced. And so we progress
—the children always singing as they play,
sometimes syllable names, again letter or
number names finishing with the words of
the song.

They learn while doing. We use the fol-
lowing technique in teaching new songs:

1. Name the key of the song.

2. Say the rhyvthm of the song—run—
walk slow, ele.

4. Say words in rhythm,

L. The class or individual children say
the letter names of each line in the rhythm
of the song.

3. Sing the words of the song.

fi. Sing the words and move the hand
up and down.

7. Sing the letter names of the notes.

il Sing the ﬁng:'r names we have de
cided to use,

9. Play on the keyboards, singing the
words, note names, finger names.

10. Try to give each child within a few
days, a chance 1o play as much or as little
as he can play of that particular song on
the piana,

I1. Determine chords to accompany it
by ear,

12. Class sings while two or three chil-
dren play the melwdy and chords at piano,
the rest on ll‘u'ir pr l“mﬁ];_

13. Let others try at the piano.

Shy children who are afraid (o sing alone
are just as anxious to play on the pianc
as the more self-assured ones.

Children taking outside piano Jessons
are allowed to play for us occasionally dur-
ing the opening exercises period. This acts
RL8 S0r¢ of challenge and stimulates every-
one 2 mterest in !q_-gr“-ing Lo PI'"'

We vary the work and do not stay at one
thing long enough 1o have the children re-
turn to the B pn,l-,lﬂn later. T}"- amount
ol work civered i= (Cantinued on PI'JF’ S

PIANIST’S PAGE

Adventures
of a Piano

Teacher

“Different” pupils’ Recitals,
Organ Playing in Piano Studio,

Percussing. and other questions.
By GUY MAIER

“DIFFERENT” PUPILS' RECITALS

T 15 A PLEASURE to find more and

more programs of pupils’ recitals that
are not a foot-and-a-half long, loaded with
lethal lists of unrelated solo pieces. This
vear | have received some unique programs
from resourceful teachers . ., one, a pro-
gram of Romantic Music, another called
“Music of the First Fifty Years of the
Twentieth Century,” a Father and Son re-
cital, and many others. One of the hest was
“An Hour of Ensemble Music,” given by
pupils of Martha Baker (MacPhail School)
of Minneapolis. A program of true music
making, it consisted of =uch items as Mo-
zart’s Sonatina in F (four movements) for
one piano, four hands; Mozart-Singer
“Eine Kleine Nachtmusik,” 2 pianos, <4
hands: Handel's Sonata No, 3 for violin
and piano; Chasins *Period Suite™ for two
pianos, and miscellancous pieces by Bach,
Tehaikovsky and the lovely little *Andante
and Minuet” for two pianos by Mozart
(Maier) .. . Many of these were played by
different teams joining forces for the vari-
ous movements of the same piece . . .
What a happy time those kids must have
ad!

In such a recital the show-off and sell-
conscious elements are eradicated. the stu-
dents play for the fun of making music to-
gether, and strain is considerably reduced.
May many other teachers follow Miss
Baker's lead!

I am convineed that it is much wiser to
eliminate formal, miscellaneous pupils’ re-
citals and to replace them by informal
monthly music-making in the studio. Make
a “party” out of it. play lots of ensemble
music, use notes, have parents play with
children , . . anything but those horrible
long-drawn-out solo recitals in an audi-

torium . . . | shudder every time | receive
one of those programs!

PIANO AND ORGAN

This winter, quite unexpectedly, 1 at-
tended one of those delightful evenings
of ensemble music when, unannounced, 1
dropped into Mrs. Arzella Huntsherger's
studio | Pittsburgh, Pa.) whose students
and parents were making music together.
The surprise of the evening was the fact
that every student played at least one num-
ber on the piano and one on the electric
organ , . . This was done sometimes in
ensemble with the other instrument or as
a solo,

Then I learned that the last 10 or 15
minutes of each piano lesson is given over
to having “fun™ on the organ . . . Interest
is white hot! All the playing on piano or
organ was musical, happy, relaxed. I am
sure that other teachers and students would
enjov the freshness of the organ colors
after their piano workouts. Besides, through
a project like this you would surely hold
the interest and enthusiasm of vour stu-
dents . . . It might be a boon to vour
pocket-book. too!

PERCUSSING

When will pianists realize that thev can-
not play Prokofiefl. Stravinsky, Bartok and
other conlemporary compaosers of the per-
cussion school with hard, driving, unyield-
ing pounding? After a page of such treat-
ment the hearer’s aural perspective is
deadened, his ear-freshness killed. From
then on the piece becomes torture, You
must learn how to take the “cuss” out of
percussion, Often play less sharply staceato
with fingers and hands in key contact, re-
duce fortes to mezzo fortes or even mezzo
pianos, find the spots which respond to
quieter, and more lyric treatment. avoid
more than one or two forlissimos in a
movement, and above all remember that
effective, endurable piano playing is the
result of mixing consonance and disso-
nance, percussion and non-percassion, soft,
pastel shades with sharp, flaring colors.

Utilize the damper pedal often to reduce
the excess bite, and to allow the overtones
to bring roundness and richness to the
texture . . . Prokofieff and Bartok are espe-
cially susceptible to this treatment in spite
of their often harsh directions , . . If you
want your friends to enjoy this music with
you you'll have to "round off the sharp cor-
ners and curve the harsh edges . . . You
will need to do this often, even if the com-
poser directs otherwise,

HAND EXPANSION AND
CONTRACTION

A good pianist must cultivate a “rubber”
hand which not only moves sideways from
the wrist hinge almost as easily as it moves
up and down but expands or contracts in-
stantly to fit the size and shape of the
phrase-group it is required to play. Pas-
sages are more easily mastered il the
player is constantly on the lookout to adapt
his hand size to the phrase or cluster-size
.« You can test this by practicing the left
hand of Chopin’s Prelude in G Major (No,
3) or the right hand of the F Major Prelude
(No. 23) . .. keep the hand quiet as pos-
sible . . . First, shape your hand over the
group of notes to the —: then play it
rapidly, and instantly reshape the hand
over the pext group; play it, ete, , . . the
“rubber” in your hand contracts for close-
interval groups, expands for wider ones. ..,

ant = 81 5y ]
Miresstneenisisni g

P e —

A
Eﬁi !ﬁ.;‘?:-.:.-‘."‘_.ﬂ_*_..
e N e

DO YOU TEACH LIKE THIS?

In one of Thomas Waolfe's letters 1 found
this:

“During the vears Mrs. Roberts taught
me she exercised an influence that is ines-
timable on almost every particular of my
thought and life. With the other bovs of
my age | know she did the same. We torned
instinctively to this lady for her advice
and direction., and we trusted to it un-
falteringly.”

SOME QUESTIONS
In my classes students are encouraged
to answer questions—some of them of the
“trick”™ variety—in a flash. Here are a few
answers they all know:
). Of what do vou think first when you
press down the soft pedal?
A. Of strengthening my fngertips in order
to control the soft quality and to pre-
vent fade out.

). What is your first reaction to a ecres-
cendo sign?

A. To }ll.l.l}' soltly.

I:_I. Which note should vou i'||nrir|;_: out™

when vou llla'li' broken octaves, the up-
per or the lower?
A. Neither! . . . that's why the composer
has broken the oclaves,
(Continted on Page 58)
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Teacher’s

Roundtable

MAURICE DUMESNIL. Mus. Doc., discusses Credit or no Credit

and gives information about Alheniz

ISAAC ALBENIZ

® In the ETUDE of September 1948 you
wrote a paragraph concerning Albéniz, 1
and some of my friends are very much in-
terested in his works, but we know very
little about his life. 1 have looked in the
music department of our public library but
have found no biography of him. Could
yaou enlighten me somewhat about this
genial composer who has expressed so pro-
foundly the soul of the Spanish people. |
will appreciate it immensely and 1 thank
you very much in advance,

L P. D, Cuba

It is gratifving to find that since that
paragraph was written the name of Al
beéniz has made considerable headway in
this country. Mostly due 1o recordings one
hears now fragments from the suite “1beria™
on recital programs, For many years, of
course, the Tango in D and the Seguedille
were among the most popular examples of
Spanish piano music. But their elegance,
brilliancy, or charm could hardly foretell
the magnificent achievement of the capital
work which in twelve numbers discloses, as
vou rightly say, the soul of the Spanish
people.

Albéniz was horn in Camprodion, prov-
ince of Gerona, on May 29, 1860, which
makes him a contemporary of Debussy,
horn two years later. He died in Cambao,
Southern France, on May 18th, 1909, Al-
though he did not reach the half century
mark, his life was one of tremendons artis-
tic intensity, Onee a child prodigy, he ful-
filled the hopes of those who already saw
in him the future master of color whose
musical evocations of Spain would bring us
a clear vision of that picturesque and pas.
sionate land, realized in poetic or vehement
pages which fill one with nostalgia. He was
a great traveler and gave recitals by the
hundred in various countries, sometimes
with scarce financial reward but always
with great artistic success, His last years,
however, were marked by a great sorrow:
despite the admiration of such musicians as
Debussy, Fauré, I'Indy, Dukas, and his fel.
low countrymen Granados and De Falla,
“Iberia™ failed to attract the concert pian-
j=t=’ attention. Very few were those who

featured any of its numbers on their pro-
grams. Moreover, an incurable discase cast
a gradual shadow upon his former ardent
optimism,

When Albéniz passed away after months
of great suffering he was surrounded by his
wife, sisters, and brother, who throughout
his life were like guardian angels watching
over himn and encouraging him in all phases
of his tormented career.

Sinee you are a citizen of that beautiful
island of Cuba and Spanish 1= your native
language, may I point out to you and other
Albéniz admirers in Latin America the re-
markable book “Albéniz, su vida inquicta
y ardorosa,” recently published by Edici-
ones Peuser in Buenos Aires. The author
Michel Raux Déledicque, draws for us a
fascinating portrait of the maestro, with
splendid documentation and penetrating in-
sight inte the atmosphere of the period,
musically and otherwise. It is a book that
will be enjoyed by the layman and the mu-
sician alike, and it fills the need for an au-
thentic and exhaustive biography dealing
with one of the most attractive personalities
music has ever known,

CREDIT, OR NO CREDIT?

® After several vears of teaching piano in
my community, | suddenly seem to be deal.
ing with some people who want lessons but
are reluctant to pay for them. When people
contact me [or lessons | explain my terms
and usually charge for four lessons in ad-
vance. This plan works fine for the first
tiwo or three payments. Then when the next
one is due the pupil arrives for lesson
minus payment, with an exvcuse, In some
cases two or three lessons are taken and
still no payment is made. By that time |
have sent the parents a reminder that pay-
ment is due or past due, but they ignore it
and when the pupil comes for the next les-
son I inform them I cannot continue the
lessans unless payment is made. In this
case the pupil stops coming and 1 still do
not gel paid.

I do not know how to cope with the
above. If | send a bill they just ignore it.
Ij 1 telephone they say they will send the
payments, but they don’t. What can | do?
Do you know of some solution to this situ-

ation? Should I hire a il collector? Pleag
answer soon. Thank you.

E.M., Oregon

My . .. My . .. Troubles, troubles , .
Iruui'p[ﬂ! Thiﬂ i= rﬂ“}f an lil.l“lﬂﬂll l-itl-
ation. All teachers have problems of this
kind, but they are exceptional and with 4
litle discipline they are easily ironed out
If 1 were you, | would bring up the sul-
ject as soon as the parenis appear for an
interview. Tell them that absolute Pl
tuality in the payments is expected; tha
it is o rule of your studio; that no lesson
is ever given without being paid for; and
that if a pupil comes without the money it
is the custom to send her back home and
come again with it at another time. 1§ this
is enforced it soon gets around town and
people will not try to take advantage. If
you act wr.al:ly, I.'k'}' will take advantage,

I don't think you could interest a col
lecting agency in such small amounts, for
they usually work on pereentage; or they
would charge a minimum fee which would
absorh most of the money. Bot [ would
not hesitate to go and see the parents. [k
not call up, for a pleasant voice may sound
gruff over the wire, and this wire is unahle
to transmit a gracious smile, Instead, go in
person and be ready to “face the music”
courageously,

Now let's inject a litthe humor into the
situation. Remember the barber who posted
a sign saying “Tomorrow | shave gratis?”
Of course it was always tomorrow, What
about “Tomorrow [ teach gratis?” Aml
this, gleaned recently in one of those de
lightful Hamburger stands which are such
a boon to us weary motorists: “Your face
looks good, but 1 can’t put it in the cash
register.” Couldn’t this be changed to “|
like your looks, but they won't seftle my
grocer’s bill?" Then there is this quatrain,
a real gem [ think, and probably the most
suitable of all:

SOME PAY WHEN DUE,

SOME OVERDUE,

SOME NEVER DO,

HOW DO YOU DO?

All of which would be far better than
some formal, stiff sign such as “No eredit
extended here”

Why not try? It might turn the trick.
Let me know the outcome, and good luck
to you!

ON GRADES, AND PROGRESS
* How many grades are there in music?
Is there any set form of progressing in
piano lessons? One of my pupils asked me
the above questions, Thank you.

H. C. L., North Carolina

Your pupil’'s questions cannot be an-
swered with precision, for the grading dil-
fers from one country to another, and some-
times in the same country. But in the
United Siates the Presser, Ditson, and

(Continued on Page 59)
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QUESTIONS
& ANSWERS

Conducted by KARL W. GEHRKENS,
Musie Editor, Webster’s New International
Dictionary, assisted by Prof. Robert A.
Melcher, Oberlin College

MUSIC MAGAZINES AND BOOKS FOR
CHILDREN

¢ [ have some pupils who come af the same
time for their music lesson, Can you give
me the name of a child’s music magazine,
or suggest some way lo amuse one while
the other has his lesson?

A. H. C., Kentucky

There are two little magazines, one
called Keyboard fr., and the other Young
Keyboard [r., which 1 believe are about
what you ‘arc after. They are both issucd
monthly from October to May, and are
hath pu]‘.lli!-hﬂf |1_'r Kc}'}mﬂ.ﬂl Jr., 1346
Chapel Street, New Haven 11, Conn. These
magazines contain articles about music,
performers, conductors, and so forth.

There are many excellent books about
music, written especially for children, and
you might find it worthwhile to buy a few
of these, or to get some different ones from
time to time from your public library. A
series by Opal Wheeler and Sybil Deucher
is especially fine, This series includes a
good many titles, such as “Handel at the
Court of Kings"; “Ludwig Beethoven and
the Chiming Tower Bells”; “Franz Schubert
and his :"-Il:rr].' Frir_:ulﬁ"; “]nr‘ﬂ"ph I[H}':lll.
the Merry Little Foster, and His Little Dog
Tray": and many others. All are published
by Dutton Co, The print in these books is
large, illustrations many, stories well-writ-
ten, and the musical selections simple and
correct. They are appropriate for children
in the school grades of about four to seven.
~ome other good books are “Silent Night,
the Story of a Song,” by Hertha Pauli;
“John Philip Sousa, the March King.” by
1"1““‘ Lewiton: “Palestrina, Savior of
Church Music,” by Charles Angoff; “Wag-
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ner,” by Alexander Hunt; “Techaikovsky,”
by Waldo Mayo; and “Grieg,” and “Paga-
nini,” both by Lillian Day.

I wonder if your children might not also
enjoy reading the “Junior Etude” page of
the ETUDE,

If the children who come together are
about the same age or the same stage of
advancement, would it not be feasible to
spend part of the time teaching the two or
three together? You could cover such things
as basic technique, knowledge of scales,
kevs, and so forth, and give some instruc-
tion in musicianship, covering such items
as ear training. music structure (phrases,
periods, ele.) and have the children do
some simple composing, Children love to
work in groups, find much stimulus from
one another, and often do far better than
when working individually. R. A. M.

IT ISN'T ON THE KEYBOARD!

® | am now learning to play Malagueda
by Lecuona, and 1 jind that in the twenty-
jourth measure from the end, the last note
of the measure is high C-sharp, six spaces
above the staff, and it is also marked 8va.
This C-sharp is not on the piano, and 1
wondered if it would be better to play the
C-sharp as it is written, without the Bva
sign, or just to play the highest note on the

piana, even if it is C-natural,
E. F., Indiana

I have consulted two different copies
of this piece, both published by Edward
B-Marks Music Corporation, one numbered
9677-6. and the other 9677.7. In the copy
with the lower number the C-sharp about
which you ask is not marked 8va, but it is
in the other copy. Why this discrepancy
exists | do not know, but abviously the note
should be played without the 8va sign.

R A M

PLAYING WITH EXPRESSION

I began taking piano lessons when I was
tiwelve and have been at it ever since, but
after fifteen years I still cannot seem to
play with expression, W hy is this, and what
can [ do? R. D.. New [ersey

Playing with cxpression is not just a
matter of performing music at the right
tempo or according to the dynamics marks
in the score, It is a matter, rather, of feeling
the music—its gaiety and exuberance, or its
pathos, or its warmth of affection. The
tempo and dynamiecs indications in the
seore are of some value of course, but the
one who plays or sings must feel and do a
great deal more than merely to follow such
signs and directions,

People vary greatly in their capacity to
“feel,” and they seem to vary even more in
their ability to externalize their feelings and
emotions. You ask me the perennial ques-
tion: “Why?" And 1 reply with the peren-
nially unsatisfactory answer that older peo-
ple so often give to younger ones: “Be-

cause,” However, I will go just a little far-
ther in your case and tell you that one’s
emotionality—like one’s general intelligence
—depends partly on what one inherits from
one’s parents, and partly on what happens
during one’s early life here on earth. Just
why you are as you are I do not know,
but 1 ean tell you that you are a product
of some combination of heredity and envi-
ronment; and because no one else has ever
had your particular combination of quali-
ties and traits, therefore you are different
from anyone else who has ever lived. This
is what makes life interesting, and even
though you may not be able to do some of
the things that other people of your ac-
quaintance do, yet you in turn are undoubt-
edly able to do certain things that some of
them cannot do. So to at least a certain
extent things are evened up, and [ hope this
may be some comfort to you, K. G.

HOW TOD ORGANIZE A COLLEGE CHORAL
cLuB

® [ am a junior in a small church college
which has a good music department and is
now giving a bachelor's degree. My majors
are Piano and Organ. and some of the
other students and also the members of the
music faculty would like to have a choral
organization on the campus. Will you give
ws some suggestions and information cons
cerning going about such an enterprise?

G. B., Arkansas

I cannot of course give you any specific
directions, but here are some general sug-
gestions: (1) Consult the college ealendar,
choose a lime when no major event is
scheduled, get permission to use a large
classroom or the college auditorium, and
write out a clear announcement to be read
at chapel. Put up an announcement on all
bulletin boards also, this perhaps begin-
ning as follows: “Are you interested in
having a choral elub on our campus? If
so come to ! night at —,
and let’s talk it over.” (2) Plan the meet-
ing carefully, If any community song books
arc available, begin by asking the group
to sing several wellchosen songs, with
plenty of variety in the material. (Be sure
to have a good accompanist available.)
After this, state that a number of students
would like to have a choral club, and that
this is a meeting to gel such an organization
under way, Ask for suggestions concerning
a name for the organization and give them
plenty of time to talk it over so that they
will feel that this is not your organization
but their's. After about hall an hour tell
them that you think it might be well to
elect officers—perhaps a president, vice
president, secretary, and treasurer, Ask for
nominations from the floor—at least two
for each office. Suggest tactfully that per-
haps the officers ought to be given the
power to choose a director, an assistant di-
rector, and two accompanists, Close the
meeting with another song if there is time,

Good Luck! K. G.
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Elementary Study of the Pedal

Facility in organ pedaling

FPHE PEDALS are that special depart-

ment of the organ invented by Bernard
in 1450, of which the keyboard, having a
eompass of something over two octaves is
played with the feet, and has keys of a
shape suited to this purpse. The true func-
tion of the pedals i to supply to the organ
manuals an independent or obbligato bass
parl.

To employ the pedals as a mere strength-
ening part, or to make them serve only a
bass drudgery. by doubling the manual bass
in the octave below, is a misuse, and shows
such poverty of invention that it ought
to be avoided in all good organ playing.
The modern exponents resort to it all too
often. There are some occasions when this
use of the pedals is impressive and  justi-
fied: but these occur only in accompani-
ments, especially in Masses, chorales, and
hymns; never or very rarely in polyphony
or in independent organ musie,

The first step is to learn how to =it at the
organ. Sit far enough back on the bench,
so that the feet rest lightly on the pedals
without playing, and they should rest on
the middle of the pedal board. Don’t rest
the body on the pedals, or let it fall for-
ward, as thiz will put too much weight on
the pedals.

The leg and the knee should be kept as
quiet as possible. In the old time pedal
action, the resistance was greater; but in
modern pedal technie, and our present day
electric action, it is nol necessary to use the
leg or the knee. The ankle. heel, and toe
movements alone are sullicient on the [hﬂd‘
als, and these should be as relaxed as
possible,

Similarly, the fingers move on the hinge
from the hand, (the second joint of the
fingers is the hinge) in the same way that
the ankle moves from its hinge.

A beginner should start simple pedal
exercieez on the white ootes, or diatonic
notes of the scale. 1 generally ask my
pupils to place the toe on C, and the heel
on D. They must use a precise, crisp mo-

is just as important as man ual dexterity

From a conference with SETH Bl NGHAM

As told to Annabel Comfort

Seth Bingham

tion of the toe and the heel, and oscillate
back and [orth between the two white notes
a number of limes. The next slep is to
pivot on the heel while holding D, and
bring the toe over to E,

This rudimentary exercise would he
played like this, C.D.C.D-C-D-E-D.E.D.E.
(The D is held down with the heel while
the toe pivols over to Ej. The object of this
exercise is to develop a legato touch, and
the pupil should strive for this touch from
the start.

This pivoting on the heel and toe should
be continued on up to the middle range of
the scale, a= far as G above middle C.

Let us consider the normal position of
the feet on the pedals, The heels should be

Seth Bingham, distinguished organist and
composer, was & pupil of Guilmant, Widor
and d'Indy. He is ar present a faculty member
at Columbia University and Director of music
at Madison Avenve Presbyterian Church, New
York City.

in and the toes out, 1 always tell my pupils
that they should play “knock-kneed” in-
stead of “bow-legged,” when they are play.
itig at the upper or lisvwier end of the !-H|i||
board. Don’t attempt to keep the foot flat
on the pedal. Throw the knee “in" which
will pull the outer edge of the foot off the
kev. | find that women do a better job
of this than men. Most of the contact with
the pedal is with the inner edge of the foot.

This principle of keeping pedal contac
with the inner edge of the fool can be
carried from the bottom of the !H‘IB' board
to the middle of i, and a little beyond,
and 1 fecl that ROV O should be able to de
this,

Having accomplished the “feel” of the
left foot going up the pedals, the de-'-‘l'!.ll
should be made the same way. Suppese in
the beginning, we use C-1-E-F, and the to
has golten as far as F. The heel is on E.
We will use E as the pivol, as the fool
is starting back down to C.

The exercise will be Tl]n‘_l-'ril like this,
F-E-F.E-F-E. |1.il|.'n[ on E, and go hack with
the toe to D, and then the toe and the hed
will play D-E-D-E-D-E and o on.

If the left foot must go higher, this
prim-ipE-- would not he followed. as you
would turn to the outer edge of the fool.
However, this would be the exception, a2
the right foot generally takes care of the
upper territory of the pedal board. Having
l'"rllplr'h'd the slow trill with the left foot,
begin at the top of the pedal board, '";”_‘
the right foot. With the toe on the top L
and the heel on B natural, we piveol on B,
and the toe goes to A. You play C-B-C-B-
C-B-A-B-A-B-A, and take the accented note
with the toe, because it is the most natural
way. Using this same principle, work your
way down the scale.

Begin each day with slow practice
Eventually, the student will hecome pro-
ficient with pedaling in these ranges.
As he masters a steady legato rhythm, he
may take this same exXereise and -p-'rd i
up; but not until (Continued on Page 53)
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THE INTERMEDIARY

NOTE
IN
SHIFTING

1 showld much fippreciale it I!.lf. You
would clear up for me a question in regard
to shijting. It concerns the intermediary
noles o hq' jrhi_u'r.lr rr.in'r.l pr::r'.’r'r'rrré; .\.‘J f.lf.”fi,"..'
exercises. | am enclasing several exercises
—can you tell me in which of these ex-
amples the intermediary nole is correcl
and in which it is incorrect?”

—Miss M. B., Kansas

Ex. A ' Ex. B

You have brought up a rather ticklish
question, one upon which no sizeable group
of teachers is likely to come o complete
agreement. The proper use of the inter-
mediate mote is a fertile subject for debate
whenever teachers gel T -pi"[ht"r. No one per-
son's words will settle the question, so all
I can do is to give you my own ideas.

In my opinion, the system used in Ex.
B i= much superior to that in Ex. A, mainly
for the following reason: if the pupil has
acquired the habit of shifting upwards with
the third finger. he will have the tendency
to make a little upward Mick even when he
5 trying not to sound any intermediate
note. The effect will be something like Ex.
E, and it is decidedly unpleasant. On the

other hand, the shift as in Ex. B is much
easier to make .‘iul,ll'll"f'\"-]_\., and even if il is
slightly heard the effect is much less annoy-
ing than that of Ex. E.

One important fact must be kept in mind.,
and that is the distance the shifting finger
must move, It should be the shortest possi-
ble distanee, For example, even if the =hift
in Ex. B were in the key of B flat, the first
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by Harold Berkley

finger should still shift from B natural. See

Ex. P
=

i
2 vt
Ex. F. The same principle applies to the
shifts in Ex. C, where the first finger should
be forward on E sharp, and Ex. D, in which
the first finger should move upwards a half-
step while the D is being plaved, so that
it is ready on C sharp to make the shift to
the E.

It is often not realized that a change of
position is made by the same finger, cither
the beginning finger or the ending finger,
and that the intermediate note is also made
by this finger. This principle should be
kept in mind during the study or teach-
ing of shifting.

A word here to the wise—and the un-
wise!—concerning the use of the inter-
mediate note. As an auxiliary means of
study in learning the distances between
the positions, and for the development of
correct muscular instinct, it is an immense
help, but its use in performance j= alto-
gether objectionable. Although some well-
known artists allow themselves the privi-
lege of using it in an endeavor to obtain a
clinging portamento, it never fails to lower
the artistic standard of the passages in
which it is used.

Vibrato and Change of Bow

. - « Does the development of a con-
tinwous vibrato help to develop a smooth
change of bow in cantilena playing? . . .
While working to obtain a more continu-
ously even vibrato | have found thet my
control of the bow change at frog and point
has improved considerably. o you think
that this result is individual with me or
could it be applied as a general teaching
principle? . . .

L

—Miss M. L.. Connecticut

What has happened to your bowing is
not at all an isolated FIEH‘IIIIIIH'r:u:I_ but

7—7_

VIOLINIST'S FORUM

rather the result of the kind of practice you
have bheen doing. Your desire for a more
fluid vibrato undoubtedly sprang from an
inner :*nnﬂ']rl of a more even flow of tone.
This concept subconsciously influenced
your bowing technique, which reacted as
one would expect it w. It is the same old
story: If you have a vivid ideal of what
you want and strive for it, you will attain
it, or nearly, if your basic technique is
sonuni.

| have frequently found your idea to
work well in reverse: that is, practicing for
a smoother change of bow will often im-
prove the continuily of the vibrato. In
short, working for vibrato improves the
tone, and working for tone improves the
vibralo,

With Regard To Rosin

A letter came to me recently from R. J.
Z., Missouri, regarding rosin and its use.
Mr, Z. asks no questions, but merely tells
some of his experiences and implies that
explanations would be welcome,

He comments on the “clouds of rosin
dust™ flving around the violins of his fel-
low students, and wonders if they had been
using too moch rosin. Probably so. and
quite likely it was of an inferior brand, A
cheap rosin is always dusty: even a small
amount applied to the bow seems to be too
much, But most young violinists have the
habit of applying rosin too lavishly, There
seems to be some thought that if a little
rosin is a good thing, more is better. This,
of course, is not the case. If a superior
brand is used, and the bow hair is in good
condition, very little is necessary to keep
the bow clinging to the string for an hour
or o,

It will interest Mr, Z. to know that the
following method of applying rosin is more
or less routine with most experienced vio-
linists, The bow is placed firmly on the
cake at the frog and four or five short
strokes are taken: then the bow is drawn
sfm:flf to the point, where a few more
short strokes are made; the Up bow is
taken, again slowly, back to the frog. This
process is then repeated once. By this time
enough rosin should be on the hairs to last
for an hour's playing. The secret is the slow
drawing of the bow: this is what causes
the hair to pick up the rosin, Those play-
ers who like to send the bow fashing
backwards and forwards will generally suc.
ceed in polishing the rosin, but not in
getting much of it on the bow-hair,

Mr. Z. has probably noticed, though he
does not mention it, that another habit of
inexperienced players is the rubbing of the
rosin on the bow-hair instead of just the
opposite. The only satisfactory method is to
hold the rosin firmly in the left hand and the
bow in the right in playing position, then
to proceed as suggested above, drawing the

{(Continued on Pn_g:r' 52) .
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Is

Teaching
Music

an Art

or a
Business ?

by
ESTHER
RENNICK

STUDIED music a= an art and started

teaching it as a business. However, the
first few years | taught, I thought of
my profession only in terms of art. Tt
took the prodding of my pupils 1o make
me realize that my aims were too high
pitched, many of my efforts misepent, and
my attitude of “art for art’s sake” prae-
tically congealed.

Three years after 1 started teaching 1
hegan to question my attitude, determina-
tion, and procedure, 1 still believed that
my noble intention of helping create a
nation of master musicians was right, but
my methods didn’t seem to work, My pupils
didn't stay with me long enough to become
master of anything.

| had studied with a German Professor
of the old school who divided music in two
classes: good and bad. If you didn’t teach
the classics, only the classics, you were
a bad teacher. “Teach your pupils to
read notes, keep time, and ohserve all
expression marks,” he had said to me,
“Then give them the classics, give them
only the best from the very beginning,
never deviate,”

Emphasizing his next words by pounding
an top of the piano. he continued, “If
you'll do that, you will build an enviable
rr*pulatiﬂl:. as a greal teacher,”

Looking hack it seems strange that 1
didnt realize the musical limitations, in-
vestigate the hackground, or ecare about
the pr'rﬁﬂﬂﬂl preferences of my pupils.

Here's good sound advice

from a busy teacher whose pupils helped

her to find the answer to this question.

Nor did it oceur to me that most of my
students wounld wse their music in soror-
ity and fraternity jam sessions; church
affairs, and soecial gatherings. T had a
single track mind with an all-absorbing
purpose, My teacher training began when
I learned from one girl the vital neces.
sity of recognizing the ceiling of ahility
in my pupils. Nettie was the emancipator
n my third vear of lt'm'lling, I had never
:'n|[|prnmiﬂ=.rl with my traditional eclassic
approach to teaching music. But Nettie
was unimpressed, She hated scales, ex-
ercises, and little picces designed to pro-
maole artistie performance. Nettie was about
as artistic as a donkey. She was beginning
to hate music, the piano, me, and her
papa who was making her take lessons,

One day Nettie's father came stalking
into the studio with her, “I'm Nettie's
papa,” he =aid not too friendly. *and I
come to (ell you that 1 sent Nettie here
to learn to play church muosic, 1 lead
the singing and I want that Nettie should
be able to help me™ Nettie beamed as
her papa handed me a hymn book and
backed himsell out the studio door,

I didn’t have a large class becavse the
depression was on. Neltie's papa was my
one prompt-paying patron. | couldn’t afford
lo let her go. 1 opened the hvmn book
and looked at the shaped notes and queer
titles. Nettie turned to a certain page and
gaid: “l want to learn this one first,”
It was, I've Been Washed in A River of
Blood. with a real stomp-down tune, de-
signed for swaying, jerking and clapping.
I played the hymn and sang the words
with Nettie doing the alto off pitch. When
we finished 1 said, “That's a gruesome.
sounding hymn if 1 ever heard one.” Nt
knowing the meaning of gruesome. Nettie
agreed.

After that, Nettie came to her lessons
carrying an assortment of hyvmn hooks
filled with shaped notes, and hymns 1 had
heard at camp meetings in the Tennessee
mountains. Oceasionally Neitie's papa came
to a lesson, beaming with friendliness,
to learn about sharps and flats. My high
purpose lowered a pace, but the music
in the Primitive Baptist Church took a
turn toward the right. And art began to
mix with business,

That was the year I <tarted keeping a
note book entitled, “Teacher's Lessons
Have Begun.™

The next year I learned from Janice
that at least half the knowledge T was

miving my pupils were isolated facts that
had no place to lodge, and nothing to tie
to, because | gave it before they needed
it. She was seven-years old and should
have known better, but when T said, “We
are going lo slart learning ecales today,”
she looked at me with a queer expres.
sion and said, “Does music have scales
like fishe=? Mama just hates to get the
scales off the fish Daddy catches” That
night 1 dreamed of fish withoul scales and
music lessons without pupils. 1 wrote in
my little black book, “Either use words a
pupil understands or explain what you are
going to say before you say it."

Not long after that experience | learned
from Ellen the wvalue of incentive. She
was a very talented girl and | was de
termined that her foundation muost be solid,
that there would be no gaps in her knowl
edge and no weakoesses, | tried every
trick to get her interested in scales and
chords. She wasn't even slightly inter
csted, She was playing in the keys of G,
D, and A major. She had learned the E
and B major scales and chords, when |
suggested that we go on to F-sharp, She
was wizger in the ways of pedagogic pro-
cedure than | when she said, “Why should
I learn to play that hard old scale when
I havent even learned to play a piece
with four sharps !,-r{?"

That night | wrote in my notes. “Don't
teach irrelevent things and facts. Wait
until a pupil is guing& to use material or
a musical principle before you give it 1o
her.™

Even while trying to apply her knowh
"fiEf of =cales and kevs to her composi-
tions she became bored and inattentive.
Then one day she came into the studio with
n home-made Im'lmly which turned out to
be, I Wamnt A Girl, Just Like the Girl That
Married Dear Old Dad, She handed it 1o
me and said, “Mother and Dad said would
vou please put in the chords to this song
We are going to put on a stunt at Famils
{:h“l"‘h night. My big brother is going 1o
sing it, I'm going to play, and Mother and
Dad are going to wear costumes and make
a portrait of themselves in a picture frame.
BHI we l'ﬂ.l]i[ ﬁnd a copy of this song in
town,™

"Il do it if you will help me,” I said.

She agreed to try 1o help and we spent the
::I:nm: lessaon period and half the nest I,up:'IL
time working with the D scale and chords.
I led her into (Continued on Page 50)
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Andante =50

Nocturne

This piece of night-music is one of the loveliest lyric expressions of Chopin. It requires all the nuance and sigging tone the p_mn.st
can command. In order to create the poetic atmosphere necessary to a musical interpretation of this :‘:ompnmhon,app.]y a liberal
amount of rubato but do not sentimentalize the sweet purity of the melodic ideas. Particular attention should be paidtovarying
ihe treatment of the first two-bar phrase which is repeated throughout the composition. Grade 6.

FREDERIC CHOPIN, Op.55, No.1
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From*Noeturnes" by Frederic Chopin [Presser Collection, 410-00093
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The Flatterer

{La Lisonjera) ; .
or who has achieved a place for herselfin the worlg .,

maslers, was, nevertheless, musical.(Turn to page 3 fora biogran,
ph

CECILE CHAMINADE ¢, .

Céeile Chaminade has the distinction of being the only woman compos

| ‘ 1l I 5 4
Her contribution, while not to be compared W iththat of the greal

cal skeleh.)Grada 5.
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Study in Light Blue

this way the music will flow as it should. Usa

Ta play this effervescenl picce wilth maximum effect count each bar as one beat. In

as little pedal as possible so thal a light, clear tone will be achieved, Grade 3.
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Grade 3 In Old Vienna

Viennese Folk Melody
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Gnde 3, Dance of the Candy Fairy

(From“Nuteracker Suite”)
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Allegretto

(From the Seventh Symphony)

Allegretto

(From the Seventh Symphony)

SECONDO LUDWIG van BEETIIOVEN
= Awd \y Ruth Bampton PRIMO LUDWIG van BEETHOVEN
Allegretto (4=76) @ Allegretto (9=76) Arr by Rutk Bampton
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Entr’acte Gavotte

(From Mignon)
Allegretto moderato «J=ss

AMBROISE THOMAS
Arz by N.Clifford Page
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No. 130 41100 By the Little Billl TR

Grade 24.
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Thishappy liltle piece was composed by Mozart al the age of six. Iu not hurry it and make all the phrases very distincl. Crade 2.
i ' WOLFGANG AMADEUS MOZART
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No. 130-41101
Grade 13.

Dancing on the Tightrope

Moderato (a=144) 2 —— .
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Grade 4.

PIANO

Roses at Evening

{ Snlrphic Ode)

JOHANNES BRAHNMS
Arr by Guy Maier
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Hlere it is that the fingers become
wgined to finding their way about.
This is more than ever true in ap-
smaching the modern electric or-
gan, the sction of which i= 0 much
fsster than that of the old pipe-
Orgat.

The foot pedals mark the point
where the actual difference between
piano and organ techniques begins.
(g electric as well as on pipe or
auné, the music which the left hand
sl on the piano, becomes trans-
ferred to the feet. And this, of
couree, [nvolves a  different
highly specialized technique. It is

and

MAKING THE ORGAN PAY DIVIDENDS

(Continued from Page 20)

the dif-
harmonize, how
they effect transitions, where they
allow their melodies a simple ac-
where they Afll in
chords, ete., Next,
try this little experiment. Select two
numbers of somewhat similar school
or type. Bearing in mind all vou
can possibly learn about the indi-
vidualities of each, play one and
then hddle around with its stylistic
elements that build
yourself a transitional bridge into
the second work. Next, try the same
with two works of markedly differ.

cific individualities—how

ferent  composers

companiment,

with rich ete.

50 viou <an

Number Two. In some cases, you
will effect this through the use of
melody; in some cases, through har-
mony; in same ¢cases, through rhythm
—uoften, through all three,

In extemporizing, as in playing,
there is no set technique. You have
to do the best vou ean, always tryving
1] |i:1'\.i-"|lr!| vour own atyle. I vou
have idols, you naturally fol-
low them, taking a bit from here
and a bit from there, and thus evolv-
ing an yOUr owm.
Again, commercially speaking, the
church field ofien meeds o be sup-
plemented by other playing: and for

will

expression of

This includes Lehar, Stranss, Kern,
Gershwin, Rodgers, ete., ete.—all
good music, for all that it is deh-
nitely outside the straight church o
“serions” category, nurtured mainly
in the church in the old days, bul
still on an artistic par with many a
hr]lr'\.‘lﬂl ]lllk {.I'\'I'IT]T"., .'sr:li eErlain
works by, say, Schubert, Tehaikov-
sky, Bizet, the Italian opera com
posers, Tosti, Chaminade, Debussy,
ete. But whatever you do, remember
that and self-help
among the most necessary ingredi-

ingenuity are

ents of succrs=s in the new and pro-
ising field of organ playing that has

L will 10 leave it ulone, however, ent stylistic individualities. Always this, it is & good thing to master a  been opened to us by the readily-
- ! b until both hamds are fluent and Iry to merge the flavor of Work repertory of good popular music— available, readily-movable electromic
- H T fiexible on the piano. Number One with that of Work what the publishers eall standards. organ. THE EXD
L The chief problem confronting the
—_—pe - arganist loday, however, is not one Pty — g —— - .
| Yo do bt = : of technique but of knowledge. | e el s -
| -'—p i 4 e -~ Hff. IO PLIE MOSSC 5 Blastly put, he lacks ability in |
e i D& i : : "
el —t— oSl - Fias 5 Wy :_{ f___f '__ . eviemporizing, or improvising. Now, |
- E!_#ﬁ — ,':= : :-”_"L _I:;‘ __' !_,,! e S e T = 1 this is & dificult question to discuss
’j e ¥ i —— ...4-:} :‘—'!—?— """ — ‘%r st »—8 ,‘T.'.'__! s bocause it depends =0 largely om
s I [ 3 ’J [ fj ,) | i I — 1 i - imborn aptitudes. | can tell you that
: ’ B i leck of knowledge in extempo-
:__:_f_'___,..---'"'-__ e e riging i & serious drawback—I pos
— 5 = - ? itively cannot tell you how to con-
| k’lﬂ - = | | =
S i ; - - . 4 altempo qer the problem. Either ome has
ﬁE é gﬁg: : — 1 — I I ke talent to think spontaneous musi-
! s ™ — T )
7 o St 5 ?l* = —— e % tl thoughts, or one has net. One
| 1 Y 1 na tan leam, of course, how to move S
—_— PP | L. K \ from key to key: even how to make b t . .
T & ’ = 'H. = *"‘ Lo g~ k_.l B it seem effortless and natural. But sl e udtc Le
—h L 2 | & ’ I ’ i a {Re power to invent themes is inborn
== ety 2 Sl B g amal g THROUGH UNIVERSITY EXTENSION CONSERVATORY
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Z = Z o ding, T VANCED HOME STUDY COURSES
— 15 == = of extemporizing. Try to have a AD A ED Y
= = . food, large, ire, T i :
= | a | st ﬁt. FI"'P"fF‘Il'IIII‘.. ll?rn. from @ |nteresting positions are open in every part of the Musical Organization has to offer you. At
J "'. & e various styles and field. Schools and Colleges are making it necessary for ery small cost and no interference with your
— - — schools™ of the selections vou learn, every teacher to be equipped for his work:; the Radio regular work, you, easily and quickly can
P m S s et s try to familiarize yourself with spe- is ealling for highly specialized training and standard- qualify for higher and more profitable posi-
. S| ARy eSSl r = o — i ey 1;- o T L ized teaching makes competition keen even in small tions in the musical world
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LET THEM SING

{Continued from Page 18)

ballads, Gilbert and Sullivan opera
choruses, The Witches” Dance (words
adapted 1o the Orchestral March
in the Nutcracker Suite) ; Hymn to
foy from Beethoven's Ninth Sym-
phony, songs that they'll enjoy and
remember into their second child-
hood! Some of these can be found
in books called, “Sing.”. “Keep on
Singing.” and “Singing Ameriea;”
some are in octave form. But if a
lack of funds prevents buving copies
for each child, mimeographed sheets
containing the words can be stapled
together in @ manila folder.

I am fortunate to be teaching in a
school svetem® where the children
like music. The singing assemblies
every two weeks, az well ax the class
room =inging. are some of the hap-
piest periods of the day. Why?

Ihere are several reasoms, First,
no child i= asked to keep quiet he-
cause his voice is not up to pitch.
Everyone sings and loves it. The

| music periods are spent in singing,
| not talking about lines and spaces

| or drilling on syllables. Their so

are music that “tickles the ecars”
as one child expressed i,

Abzolute mastery of a =ong iz not
essential, but the joy of singing it
is important, The purpose of the
elementary school is not perfection
and skill in the arts; but rather 1o
give children the experience of self-
expression which will lead to an ae-
tive interest in them. These children
are covering a wide range of song
literature that has come from the
feclings and life of peoples over the
warld.

When a new song is introduced,
the teacher plays and sings it while
the children follow the =core. or
perhaps just the words if the musie
i= not in their books. Then they
begin to sing. If there's a difhiculi
spot they listen, then try it again.
Within a few minutes thev're over
the hump and going strong. After
each new song comes familiar favor-
ites, The last ten minutes are u=nally
for their choices. Is it surprising
that Beecthoven's _H_'lmrr to .hl_" or

* Winneika Elementary Schools,

Winnetka, Hlinois

Children’s Praver from “Hinsel and
Gretel” opera rank as high on their
list as Dixie Land and Home on the
Range?

We have wvisitors from
schools, sometimes from other coun-
tries. Often they remark on how well
these children read music! How do
they learn a song so gquickly, and

other

carry two and three part=?

Actually, these children could =ing
for hours, with or without books,
because their minds have not been
hampered with do-re-mi. The mel-
ody and words of a song are as one
to them. and they learn it 1rlti|'k|‘..
At the thev're getling
musicianship interpretation

time,
anid

SHIme

painlessly.

As for the parents in the commu
nity, they wouldn’t miss a School
Sing. Even the fathers have by
known to leave their anid

jobs to attend a one o'clock pro-

offiees

gram. then return by train to the
city to fnish their day's work. *lt
gives me such a lift,” one man said.
“Better than a sales talk anvtime™
“Why?" | asked.
“Because

children  enjov

singing. Their voices and faces show

these

it. Tll-'ll'- no enseness, or E:-.ar, il
stiffened faces,
Their words are clear and the sound
is pure and beautiful.”

But what about the pruil]rnl of
ol h'u-|1'||.|:? .""'IIIIIII|1I|1I |.'||i||11'1"|l ]w’
taught to read music?

If they study an instrument, yes,
And the instrumental instrucior will
teach them. [f. supposedly, the sle.
mentary child haz had nore reading
in his socalled singing class, it
seldom helps him with an instru-
ment. His I:Il:li|l-||;| dislike for it
musl |:Ir_' hn:ki'n Iiuhn l:i'fnl'r' ||r" Can
make progress. But if he has en-
joved a singing experience in school,
whether he studies an instrument or
not, he'll always find relaxation and
fun in group singing. The pleasant
memories will carry into aduli lifes
and hell be a good listener gs well.

In this “Age of Irritation™ and
Ruszh. we need more real singing,
Let’s do it in the schools first by
taking the do-re-mi out of

shoulders or long

musie
class and let them sing!

THE END

PIANO LESSONS WE ALL ENJOY

(Continued from Page 20)

not stressed, rather the direction in
which we are going and the amount
of pleasure derived from the waork,

The children who have had the
opportunity to have piano lessons
often make good helpers,

Accuracy is learned because the
plaving munst be accurate to avoid
discord if they play together.

Our musie supervisor has made it
possible for the third grade teach-

ers to attend a course in this work,
after school once a week, 8o we lrarn
and teach as we learn.

We feel that we are laying the
foundation for interest in  munsic
which may result in enriched home
life and perhaps, in later years, in
ensemble participation, chorus, ]mlnri
or orchestra work, If present r-njr;-.:
ment is any indication, we he

: lieve
we are on the right track,

THE END
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WwWISDOM FROM A MASTER VIRTUOSO

{Continued from Page 16)

1n what the teacher is .l_'-aj.'ing. or
merely listen perfunctorily, : while
aly longing to play .u'.'--r again, the
| g which is h.-mg-__currrrwd. I
e often heard 2 pupil, after hav-
ing been stopped by the teacher and
1old ke was plaving wrongly, repeat
the whale of the masic in exactly l.[h“
same way 85 he did before, having
not reslly taken in &t all what was
| sid 1o kim in criticiem. He was so
| jstent on playing as much as pos-
cihle thet he had not apprehended
g ol what the teacher wanted,
Therefare, students, do not during
vour Jessons commit the stupid error
| il trylag 10 play all the time, or
repeating @ corrected passage too
quickly, But listen quietly and at-
pentively 1o the advice of your pro-
fessne, and think it over well before
trying to repeat the musie accord-
ing 1o his directions,

Mimy strange and garbled per-
{ormunces are given too by pupils,
through neglect of searching for the
hest fingering, especially in awkward
places, Fingering is enormously im-
portund an the piane. 1f correctly ap-
ied. it not only imparts agility but
als improves the quality of the tone,
It 1 one of the commonest errors of
the toung to get all tied up into in-
eatricable |1-ﬁhi1"r4_|r|_= on the L!"!u]lllufli.
hrough lack of study of the easiest
isd most pbvious fingers to use in
cEriain passapes,

Another most irritating fault is
tremendonsly  exaggerated move-
menty with the arms while plaving.
| Aod not only the arms. sometlimes
| the bead, the shoulders, the whole
body are distorted to help the =u-
'I_""t express all his emotions and his
diffculties. But, does it help? Heaven
forkid? It only dissipates the snergy
which should be eomcentrated on the
“.ri‘“ and fingers, and on the ma-
nipalation of the kevboard, to ex-
Pend it in gestures which have noth-
oIE o do with pianoforte playing.
This is not to say that all exuber-
ince and shitw of pleasure should be
jl\‘l‘qrrml from petformance, but that
= & different matter from throwing
onesell about and making faces as
though in extremes of pain, like
|I"if|:|-'!- 'l.'rn,[ng I-|,|M,...|._ 4::.’
have not vei mentioned the worst
il faults and the commonest,
amely, g murch !H.Ilul'm_p_ Oh. vou

Poer “Soul of the Piane!™ How you
are  ghapsed!

; Dissomant  harmonies
U into each other, heavy murky
chords and passages dim the musical
.|'|I'n|l‘i|hr-r{". unclean tone per ailes,
ll throagh viur agency! Therefore,
1-|IllJ.l‘I1[t '1“. I t"""l""l:l] Vil L"PF
“[T" fight foot with merey off that
:n '-I‘I;I-rng inrte pedal which helps vou

Town your difficulties in bad
1_4*”"1':“_” which can so spoil all
T
retoms with the greatest care and
M ETIsing_ that 1 may be ‘rr'ulh: =

kTt DE_ 41 GUST o592

gource of strength and sweelnesz to
you, instead of the worst of weak-
nesses,

In connection with the pedal, I
must notice the small amonnt of care
and attention given by mo=t students
to quality of sound and fine tone
production. They do not =eem to
listen enough to what they do. As
long as the notes are correctly
plaved, many pupils 1o
think of nothing else. Yet this is
where real playing only begins, The
notes must be learncd properly first
uE .'j", ;rl ululrl' fis ]ll'pin (7] --l'.]ll"- |!nw
te play the music by adding beau-
tiful tone and color of sound.

And rhythm, the “sauce™ of every
interpretation, what flabbiness, what
lack of outline where it is absent!

B 2Eem

Great attention must be given to it
no note mu=t be held longer than
its true value: bar must be
made to [eel the rhyvthm's pulzating
beat.

_‘;;';]rq'fth' i -|||-|i|'l'|l thl.!!. I
heard gave nearly enongh attention
to seale plaving. After all. most of

EVETY
Ever

the ronning passages in piano music
are but elaborations of ecales, yet
many limes someone will come and
play a Ballade of Chopin with
pride: but ask him to play a simple
scale. and behold, he cannot begin
to! Therefore it is better to learn
the*early works of Bach and Bee-
thoven before attempting Chopin and
Liset. becanse in the simple clear
technical passages of the older mas-
ters the progress of the voung =tu-
dent can more easilv be noticed and
his progress in =cale playing and
finger technic better be displaved.

It is the idea of most pupils to
many pieces asg possible,

learn as
much whether they

nol CATIME YErs
play them with exactitude, as long
as thev are ahle to show a smalter:
ing of all sorts and kinds of music.
This, too. is bad for it should I8
the aim of the v
performance of one piece,
through a

learner to give a

perfert
rather than
whole repertoire. To be able to play
glmost to perfection will
the student more and he
the eflort
than any

-]:l.!hli..l"-h

ane work
advance

will learn further
at  complete mastery
amount of superficial knowledge of
much music will give him. T am, of
course, speaking purely from the
point of view of learning to play the
piano well. Natorally it 1= a good
general musical edoca-
| lent to b |||~t'|‘]4'1|n_'d

from

thing for the
tion of the stos c
as widely as possible, by getting to
know all kinds of music. Bul from
the standpoint of performance, per
fection in one piece is the most im-.
portant and hardest thing to atlain,
and should be striven for most ear-
nestly.

| also find that too often the
learner is so completely wrapped up

in his own work that he takes little

interest in, and neglects to listen
Lt ,',Enwi concerts, This is VETY much
to be deplored. as he can gather =o
much to his profit from hearing
others play. The education of hear

ing first-class concerts is @ very
necessary part of the student’s de-
velopment,

There come constantly to my mind
more and more of the faults which
are general amongst young students,
It iz quite depressing to think how
many there are: yet, il these did not
exist evervone would be a master
at once and would scarcely need
to learn! The pext thing that occurs
to me s the bad habit of adding
chords to octaves in the bass part,
s0 as Lo amplify the tone and make
more volume, It is o very reprelien-

sible practice, however, as it over- |

loads the symmetry of the harmo-

nies and produces heaviness of at-

mosphere. Then, also, neglecting to |

bring oumt hass accompaniments
which
tion to support the melody, and viee
versa, the fault of producing a too
heavy elephantine hass which swamps
the right

are very tedions and common Faults,

are necessarv as a lounda-

hand’s part—these also
So i= the fauh of playing chords
with attarking
elightly

always
other.

one  hand
after the

Stuilents |

do thi=s who =uffer from an execess |

of 1|.||-i1-.|jrg' and emotion while play- |

ing: aml. in their enthusiasm to
get everything they can express into
the their  imensity makes
them drag one hand after the other,
The danger of tliis very amatearish
error is that it becomes so quickly
a habit difficult 10
break. For the ear of the
gels =0 aceustomed to it, alter long
indulgence, that he ends by heing
the annoving wanl

=i,

which is wvery

plaver

unable to detect
of simultaneonsness in the sriking
of hiz two hands.

I have «till two more fauli= in
mind., Oue is the dry hard tone that
is  often Ful'l'll.'lnllill.;.'. in
passages. the fingers performing an
action like pecking at the kevboard.
aecurate anl correct mavbe, but ex-

slaccato

tremely uninteresting to listen to.

The other fault is keeping the
hands glued 10 the piano, not lifting
them off enough, which lifting gives

s mch freedom. lightness, grace.

and suppleness of technic, The rais- |

ing of the hands from the kevboard
al ecertain '||I.;|_|.'I"- is= 1o the pianist
what the taking of a new breath
is to the singer. It gives renewed
life to evervithing. and strength te
continue. And on the piano it is
so egsy to lift the hands st times,
as the pedal iz there to
notes 1o their full value, and give
n‘--."irr_' for the relaxation of the ten-

sion by the brief removal of hands.

Many voung students play with their
fingers, wrists, hands, arms, every
thing. =tuck to the kevboard, afraid
to release their position for one mo-
ment, especially in difhenlt passages,
therehy making evervthing look and
sound labored and stiff,
THE EXD
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THE MAKING OF A VIOLINIST

{(Continued from Page 10)

of inborn feeling. You can teach a
voungster what to de—you can't
teach him what to feel.”

“Another thing—and L. too, may
be wrong.” said Mr. Rabin, “but 1
disagree with the theory that mere
increase in age makes for artistry.
Certainly, age implies experience
which means better judgment, bet-
ter taste, better discipline. But if
the feeling is there at all, it’s there
at the earliest age—like the color
of the eves. Look at Mozart and
Mendelssohn, Time matures art, but
it cannot create it 1f. at twenty,
someone plays like a wooden dall,
| see no reason to say, ‘Give him
time—when he's forty, he'll play
divinely The divine spark
shows itself from the start. And a
lot of bitter disappointment could
be spared if parents and teachers
were perceptive in testing for it as

early as possible.”

“] just reémembered something
else,” Michael put in. “When I try
to correct fanlts, they never go grad-
aally. I keep working, and things
kecp on as they are, and then—
bango!—all of a sudden I see what's
wrong, and it cures itsell.”

Most of Michael's day ic devoted
to the violin. He continues his gen-
eral education under tutors, and
pureues hobbies which inclde read-
ing, mechanics, caring for his coal-
black cat. Hie fondest -hobby is
playing ensemble works with his
parents and his sister, Hertine, a
college student, The elements which
have helped him most are the musi-
cal integrity of his home, the super-
vizion of his studies, and the tactiol
ingenuity which brought interest 1o
the tedious parts of his work and
raught him to help himself. THE Exp

VIOLINIST'S FORUM

{Continued from Page 25)

bow as if to produce a solid, round
Tone.

Most new cakes of rosin have so
highly-polished a surface that it i=
sometimes difficalt to get the how
to “hite” on them. A few light, criss-
cross scratches with the point of a
knife will remedy this. But it is
important that the scratches be only
just deep enough to break the pol-
ished surface. Otherwise there is
danger of the rosin breaking off
in flakes,

Mr. 7. wondere if different rosins
are made for different instruments,
They are. Preparations  differing
slightly in texture are made for the
viola and the cello—although it is
my experience that violists and cel-
lists are more than willing to bor-
row violin rosin! Double-bass rosin
is a different matter: it is consid-
erably coarser and heavier,

The player should never allow
rosin to remain on the strings. After
each session of plaving it should
be carefully wiped off with a clean
cloth—a piece of old silk is the
best material. And the cloth should
be laundered about omce a month,
If rosin stays on the strings, hu-
midity in the air will cause it to
“oake,” which in turn will cause
the bow to produce a whistling noise
insiead of a tone. The importance of
this cannot be over stressed.

Another good reason {or not using
a cheap, dusty rosin or an excess
amount of a good brand, and for
wiping off the strings, is that rosin
dust is linble 1o settle on the strings

tn
LE-

and fingerboard in the upper posi-
tions. And a violinist who has chified
confidently to a high note, only to
have his finger stick in a deposit
of rosin, knows well the frustrating
feeling that envelops him. From the
very beginning pupils should be
trained to clean off the top and
sides of their violing and also the
end of the fingerboard. When a
teacher =ees a violin with a deposi
of rosin on the end of the fAnger-
bhoard he knows that the pupil, no
matter how talented, is inclined 1o
be careless of details, My teacher,
the late Franz Kneisel. was apt 1o
get sarcastic on the subject, He
would take op such a violin and
say, rather coldly, *l see you don't
know how to play higher than D
on the G string and not quite o
I:igh 00 1||l: “ .-lrin;,',. “IIT Wil Iil\r
to play up to F on the E string.
You must learn to play on the lower
sirings at Then he would
assign the pupils four or five two-
octave =cales on each string. The
fingerboard was clean at the nexi
lesson!

To recapitulate: Use o gond brand
of rosin and use it sparingly, Use
enough, as suggested above, for an
1_hun“r or =0 of |I|.H.}ill;.', Il the ses-
sion iz 1o be a long one, say two or
three hours, wipe off the strings and
re-rosin a8 soon after an hour as
may be possible, repeating the proc.
ess if necessary. If thiz method s
followed. the rosin will not have g
chance 1o cake on either
or violin.

onee,”

sirings
THE END

@iolin @uesﬁons

By HAROLD

MADE IN GERMANY

Miss R. H. F., Sciith Dakota. The
violin you wrote about is apparently
a cheap German product, The words
“Made in Germany™ are a complite
givenway. The violin i prrobably
worlth at most $1HLIML

FOLLOW TEACHER'S ADVICE

Miss L. W., British Columbia Mt
knowing you and never having heard
you play, it is impossible for me o
regarding
MNeither

recCidnine |I|1

give you concrete advice
LRI futiire conrs: in music,
can L, in these columns
one School or Conservalory b
another. 1f 1 were vou, [ would be
gl.liljf'i.i by the advice of my present
teacher and of other musically aware
people 1 might know, | wish 1 could
he of greater help, but do not see

how I can be.

‘A TELL-TALE DATE

.”f.i. ..f. h.. .”J.J-lllr..'.'u-“. ! |'..s|l' { ¥ ]
pay =0, but 1 fear “Amati™
violin 15 an imitation. No member
of the Amati family, that 1 know of
except Nicolo, was working as late
as 1678. But by all means have the
instrument apprai=ed by a reputable
dealer. It might be a8 well-made
copy, worth l!llih' a little,

LELIFY ]

VALUE OF A GLASS VIOLIN

G. A. G.. Wisconsin. When eor-
respondents ask for a reply “in the
next issne of ETUDE.” | wonder if
they realize the immense amount of
labor and time necessarv 1o the get.
ting omt of the magazine. “”""i
ETUDE think we are doing well if
an answer appears three months
after a guestion is received! There
were several members of the (las
family named Johann: which ol
them made vour violin, 1 do -
know. The vielins of the (Gl
'i|} are not well |-i|\1'|| today,
of their varnish and hard quality of
tone. The valoe would b at ;
150 and i=
ar 5104,

beessrgmag man

prebably abowyt &7

A DOUBTFUL DATE

Mrs. A.B.C. Tenncsx
that your vielin has a |
a 1600 date does Nt

e, Tha fact
abel bearing
m the |legsg

mean that the violin e that o)

It used 10 be B Common |..r| I:I-.i
o put an “old™ label in |I1 .
paratively new mstrumeng II-.:lrIiI

way you can find out the yy)
1 LT LG Y |

a reliable expent

BERKLEY

vour vielin is to take or send it o
| would segges
Mr., Rembert Wurlitzer, 120 W
12l Sireet, New York City, or Wa
lLewis & Son, 30 East Adams Stees
Chicago, It would be a good iy
to write 1o these firms and @
out what fee they would charge b

an appraisal.

A TELL-TALE SPELLING

Wrs, R.R.. Kentucky. 1 cannet i

vour what vour vielin s wortl

[T1iLs 1u'||||l 'h||.|ul||I serEing 5 bl
am willing to hazard a goess il

it 1= a Lserman copy of an A, and §
Amati. The German spelling of e |
word “Cremona” indicates that b |
any case. the date on the label i |

too late for the label 1o b grouss

=0 the violin is not likely to be g=

wine either

E STRING WHISTLES
{.E.B., Wisconsin. There e v
1J-In1\- ol L hnical sverene
cither of which
needs, They are the
by Carl Flesch, and my own “Be
Violin Technique.” You can obta
hoth books from the pub
ETUDE. (2) It is the greal L
of the steel E string that it &
have a tendency to whisthe 122 |
say why this B
cuplonatis |

daily
would meet wu

“1! pstasdien

[

sure | cannot

1 have heard many
most of them mutually cestradic
tory! But if it is only when yu &
I'E-i"il'lﬂ donible-stops that the stre
whistles, then there is at las B
possibility that a Gnger 1§ a0
tally touching the string very bt
|"-. l woorin |l i
were vou. (3) No, the phestguP

is not a reliable medium

investigate Qs B°

mining the speed at whick 1 &

position should be playel Far t®
often records :-r|,|:m;|ulr NEE
than the onpe

l'-‘l'llh|1|||; just as 1'1||'!| are very

ceriainly  faster

half a tone higher i

de e B

nearly
I‘:\q--rli ncee and i_'lunh Ia
ey authoriiies on I!r'I'I1|.""I

A CONTRADICTORY BRAND

{1.1..5.. British Columins Ae ¥ \ |
violin i= branded on the bacx ¥
[ can saf * |
IneEr ”.' e

eithet &

the name “Stainer.”
it 1= not a geouine Sta
branded his vislins and B

any of his more consc
ists, The likelihood i= th
lartory

But this

Sirument = a

al most S100,

EUutss&: no one can BN

i - - -
uale a vslin withoul soeing =

P
Gl

ETUDE

ELEMENTARY STUDY OF THE PEDAL

(Continued from Page 24)

he deselops an even touch on the
Iq:dﬂ]‘_ 'l'm I-pttd ElL‘ I:rlaintuined.

The beginner asks, “Should 1
wateh my feet when 1 pedal?™ 1 see
w0 ohjection to this. In the begin-
uing, | believe that you should look
ot the action of the ankle and the
jst on the pedal, but for enly
4 shart period until vou have ae-
quainted yourself with the newness
of this action. Then you should dis-
continne this practice, as a bad habit
ean be formed, and one that is hard
to avercome, The pianist does nol
lsok tn see where every hnger is
going on the piano. He develops a
wenee of location, and he knows just
where his hands are going next. And
e it is with the feet on the pedals,
There comes a time, when pedal
jechnic has been mastered, when the
plager may look at his feet; but first
the feet must know their way around.
Anose who has heard the fine or-
peist, Andre Marchal would never
resliee that he was blind, He i= an
cuample of what can be done. His
feet have been trained to find all
of the mechanical deviees on the
pedals, and be does this with the
greatest facility,

The difierence between the angles
thesugh which the foot moves. in
plaving the intervals of a second and
1 third respectively, renders it nec-
eedary to practice each of them sepa-
rately, and with extreme strictness,
lsking great care that the angunlar
movements gre performed slowly at
first; but with unfailing correciness,
["_" the pace may be increased.
_Get an accurate feeling for the
terval of the second, C 1o D, and
'E’”" g0 to the interval of the third,
L1 E The foot has to be turned
Wil further to bring the heel around
o C, and the toe on . C i= the pivot
m this case. The student must now
keatn 1o calcolate the distance of a
!ll'!hi' ind pivet the distance of a
tl”rfi- instead of a second.

When yoil have aceomplished this
™ ean mix the practice of seconds
ad thirds, as it will improve the
::'f of location on the pedals. You
qu:_‘ e used o calculating  dis-
rulq1: ’I'” 85 the cellist must cal-
i the ‘l"lllnm' before he de-
!“:;;‘ l}h" drings on the finger
f'“f'l:lr.‘m ‘.':ﬂ bave practiced cor
ks I should now have a legato

% - and a sense of pedal location.
rni.l:tlrnh “','T' ask “Should I wear
oy r heels™ [ don’t favor any-
mlnff"d’f of rubber, because you
ki E_’_* great deal of sliding. and

r.;..: better for this than rubber.
in I-t-!l.';mhmu’-" say, “Rubber seems

'lun'Et _;’:_' j_‘“Fl on to the !mlnl. and
heels e J:I” ::“'ﬂ'r, with leather
velop 4 v better able to de-
e Mook o, ?Fllr- mavement. Rub-
Y sickis End 1o *IH_}:] the rhythm,
2 thip E A medium heel, and

10 sole is the mosl desirable

F
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combination and is the best answer
to a much debated question. The
medium heel acts as a hummer, while
the thin sole allows the fool to “feel™
the pedal. The normal female foot
can handle the pedal much easier
than the large male foot. An excep-
tion was Joseph Bonnet who had an
enormous fool, but who was able
1o pedal with the greatest of ease, [
recall his plaving of the Variations
from Mendelssohn's Sixth Sonata.
This composition calls for a staccato
pedal, and Bonnet's fast, velvet
pedaling was an experience [ will
always remember,

Aflter the beginner has mastered
the interval of the second and third,
he may now start to learn how to
play chromatic scales, and the use
of the black notes, Remember that
you almost never put your heel on
a hlack note. After having “wrestled™
with the diatonic scale, it will be a
relief to practice chromatics, The
stuident must mix them up, one half
step, one whole step, and a major,
and minor third. For example, the
heel is on C patural, and the toe on
C-sharp. Pivot on C.sharp with the
toe, and bring the heel to D. C-C.
sharp-D-D-sharp-FE-F-F-sharp (Heel-
toe-Heel-toe- (pull) toe-heel-toe.) 1
call D-sharp to E natural the “puall”
or “brush off,” because you must
glide from D-sharp to E with the toe.
Press the D-sharp hard in leaving it,
so that vou get a legato attack in
between. The right fool is the same.

ﬁi'u-rd cshould be |l|‘¥|'!tlj.rrlj with
the feet as well as the fingers. 1
insist however, that the beginner
concentrate at first on his feet, with
very little work being done with the
fingers. Later, when he has command
of his feet, and this is the most dif-
fieult to attain, we start with the
manuals and the fingers. 1f a student
is more advanced, I recommend that
he practice whole passages logel her
with the manuals, and the pedal, as
the eve and mind must get in the
habit of taking in two elements at
o,

The student must realize that the
organ is a sustaining instrument. It
sounds only as long as the key i=
held. The piano has the loud pedal
to sustain the sound. On the organ,
you do not use a pressure touch,”
as the volume of tone does not de-
pend on pressure. The problem is
with the fingers, and their agility.
The wrist, as a separate problem, is
exceptional ; however, playing the
piano combines the problem of wrist,
arm, and body. The better your
IIIHT'II'I IH"IHiI]lIt‘. the sooner you will
play the organ. There is much less
tension of the fingers on the organ
than on the piano, Staccato playing
will always remain & wrist problem
and piano and organ staccalo ure

much the same. However, there
and tension in

much less pressure

rgan

uestions

Answered by FREDERICK PHILLIPS

o Our church seats abour SO0, and
the membership is considering the
purchase of an organ, but there
seems to be an idea that one cannot
be had without tremendous cost,
ne manufacturer’s representative
said he could place an adequate
organ for about £6.500 (probably
gone up since). There seem to be
conflicting opinions about electronic
instruments. One (costing $5,000)
was tried but not approved by maost
of the members. Two others are
under consideration, but we are
wondering whether they would be
sitisfactory as compared with a
pipe organ, and considering the
difference in cost,

—L. R. B., Minnesota

For a church of your size we be-
lieve the pipe organ would be more
satisfactory, but it is doubiful if
a really adequate organ could be
installed for lesz than from $12.000
to $13.000. This is a figure roughly
suggeated by the Philadelphia repre-
sentative of one of the leading re-
liable organ makers. For a church
of this size it would bhe necessary
to have several tone cahinets in case
electronic organs were decided upon,
and this would add considerably to
the cost of the elecironics over and
above the basie price. An interest-
ing angle to the price question is
the suggestion by Dr. Wm. H. Barnes
in his *Contemporary American Or-
gan™ that about ten per cent of the
cost of the chureh building should
be allowed for the cost of the oTgan.
Organ builders seem to agree that,
with some fRexibility, thiz permits an
organ adequate to the requircments
of the church. Tf it is at all possi-
ble we suggest the pipe organ, but
if the electrunic instrument is de-
cided upon. the two you have men-
tioned rate high in this feld.

o [ would like advice on hich slops
to use for the introduction of hymns,
and for congregational singing. The
organ is a two manual insirument,
each manual having three buttons
which press down certain stops, but
I can’t get any power or the right
expression | want, There are tweo
broad pedals-—is ane to be wsed for
Hu'rH r,m,r,f the ather jur Gireat? T’!En
there is a short iron pedal at the
left of the broad pedals which moves

up and down. [ can’t figure out what
it is used for. I enclose the names of
the stops: PEDAL: Bourdon I,
Flute &, Swell to Pedal, Great to
Pedal. Viola &, Salicional 8, Gedeckt
¥, Rohrflute &, 21th {22%), Flauting
¥ Swell Tremolo, 8 16 S, Swell Off
{nison, Mapason, Dulciana 8, Dop-
pel Flute, Flute Harmonica. Swell
16 Great, Swell 8 Great, Swell 4
Great, Great 4 Great. | weuald alse
like to get a flure, viola, etc. sole
effect in the prelude, offertory or

postinde.
—M. B. F., Texas

In listing the stops you have not
made it elear which belong to the
Swell and which to Great organ, but
we are assuming that the Swell takes
in from Viola to Swell Off Unison,
and that the Great starts with the
Diapazon. We dislike to suggest any
set plan of stops for different pur-
poses, as, for instance, a hymn of
:Ir.ﬂi-:-l_" would call for different trear-
ment than a hymn of prayer or de-
votion, Generally speaking, however,
the introduction of a hymn would
be on the Swell Manual with moder-
ately loud stops without couplers
possibly Viola, Salicional. Rohr-
flute. Then for the congregational
singing play on the Great with Swell
coupled, using all the stops with
Swell 4 1o Great coupler as well as
the Swell 8 Great. For the more de-
votional types of hymns reduce
both manuals a little, and omit the
Swell 4 Great coupler, unless you
wigh it for special effecte. The short
iron pedal you mention may have
one of two purposes, Sometimes =uch
a pedal is used to couple the Great
to Pedal by a single pressure, and
another single pressure would re-
lease the coupler. A somewhat
similar device (though generally on
the right side) is used for setting
the “button=" or combination pistons.
If thi= is the way your organ oper-
ates you can change the stop set-up
for each of the buttons, and in this
way probably get the great volume
vou desire. No. 1 button could be
soft stops, No. 2 medium volume,
and No. 3 loud. If the pistons (bum-
tons) cannot be altered in this way,
they are probably in the “fixed"”
category, and the method of chang-
ing them i= more complicated and
ghould be done by the service man.

the staccato action on the piano,
than on the organ.

Harold Samuels played the piano
with great repose. He used close
fingers for scales, arpeggios, and
trills, This same finger action
should be applied 1o the organ. Oc-

taves are seldom if ever used, and
chords should be attacked simul-
tancously. (The suggestions in the
above article may be adapted 1o all
typea of electric organs as well as
to the pipe organ.)

THE EXD
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Latin-American Musicians

by Elizabeth Searle Lamb

UIODMAR NOVAES, Claudio
Arrau, Bidu Savao—these names
are familiar to North American mu-
gic lovers and concert goers, but per-
haps less well-known iz the fact that
they are Latin-American Musicians.
They, and a score of others, have
won fame in this country as well as
in their native lands and in Eorope.
Brazil has the largest representa-
tion in the concert field (bul of
course Brazil is much the largest of
Latin-American countries). The con-
cert pianist, Guiomar Novaes and
the soprano Bidu Sayao, of the Met-
ropolitan Opera Company, both from
Brazil, need no introduction: Villa-
Lobos, composer and conducter, is
also well known here, A younger
composer from Brazil, Eleazar de
Carvalho, was an assistant to Kous-
sevitzky at Tanglewood and appeared
as puest conductor of the Boston
Symphony and other orchestras. His
début a& a conductor came when he
led the Brazilian Symphony Or-
chestra without a score after only
one rehearzal. Bernardo Segall, an
other fine Brazilian pianist, upsel
musical tradition by coming to the
United Statez to stuady instead of
Europe.

Other Latin-American countries are
also represented in the concert field.
Clandie Arrau, one of today’s out-
standing concert pianistz, is from
Chile. He iz not only famous Jor his
beautiful work at the kevboard but
also for hiz most unusual memory,
Tt is said of him that he could give
zixty concerts without repeating one
number! That is -lrim-'1|li!|1g to think
about. Sanromd, especially noted for
his interpretations of Gershwin's mu-
sie. as well as of the music of his
own country, comes from Puerto
Hica.

The Mexican conductor and com-
noser, Carlos Chavez, is well known
here., while the singers, Irma Gon.
e les from Mexico, Emma Otero from
{"uba. and the instrumentalisis Ma-

risa Regules from Argentina, and
Alfredo de Saimt Malo from Panama
have all won international renown,

Fur every one of these well-known
artists  there are many i
harking hopefully on a8 mus=ical ca-
reecr in the United States, All of
these musicians. established artists
and young hopefuls alike, have an
extra-curricular job. that of fostering
better understanding between  the
I nited States and their own native
countries, Many activelv  strive 1o
further friendship and artistic ex.
change, as for example. Bidu Savao.,
who has been called by the President
of her countrv, *The Singing Am-
baszzador of Brazil.”

Many of the artists mentioned can
be heard through recordings. Clau-
dio Arrau has made Columbia ree-
ords of music by Chopin, Albeniz
and other composers; Bidu Savao
has recorded a long list of songs and
operatic arias for Columbia: Guio-
mar Novaes haz recorded ela=sic
4'ur11|||r"-i1il'l'l.‘ as well as a Ereat deal

|ll]|!‘rs-

of Brazilian mosic, including some
numbers by her hushand, Oetavio
Pinto.

Some native Brazilinn Folk-songs
and other music have been recorded
by worchestras conducted by Villa-
Labos, while Carlos Chavez has done
the =ame for Mexican Fuolk-songs,
both on Columbia records,

Sanromda may be heard in some
modern chamber music as well as in
his native “Danzac” on RCA Vietm
records,

Perhaps you can hear some of
these recordings and no doult vou
Will bhe entranced with the art of
Latin

these American musicians

b

A Real Wind Instrument

DED you ever hear of an ‘u.'---
lian harp? And if vou did.
do you know what it is? It has
an interesting history.

Aeolus, in Greek
was the god of the wind, and the
Aeolion harp is named for hil.n
when thiz instrument 1s

myvihology

hevause,
Iluﬂ,’." in the breeze, the air blow
ing over the strings =ets them in
vibration and creates a soft, pleas-
i:ug -r=|uu[, \u e kulru- Hl]ll‘l|
such an instrument was invenled
but there i= a tradition that the
I"“E" that belonged to King David
in the Bible vibrated at midnigh
when suspended in the breeze, A
similar experience is said to have
come o St Dupstan of Canter
bury

In the seventeenth amd eight-
eenth centuries several musicians

in the tenth century.

in I"u;:htlul and Germany sy

about Aeolian harps, telling by
casily they could be made g
what pleasanl sounds are 5

duced by the soft vibratioss |
the strings. They are made 4
wooidd, about three fest long. fiw
inches wide and three inches deg
which catgul
the
board, is Flll"]'lr'\l! by two sl
hales,
u-liu'r
w b

over #rings an

wiood, or sz

stretehed ;
as is done on viclins g
string  instruments,
the

tuned and the. instrament plac

slring= are proge
inn o breege, a sofl. ethereal somp
is produced.

The best part of this is, you o
let the wind do the work for v
anil vou |1-| niol have 1o leam |
the instrument. Bot i
think of the fun you'd miss!

play

What’s My Name?

CHARADE
By Ethed .. Dinkins

My first is in BRING but is not in
RING:

My second’s in

TAN:

third iz in CAR but iz not in

AN

and also in

My

BEAR:

My fourth is in HERE and aks
THERE:

My whale is a name that is know
every where.

Who Knows the Answers?

(Review)

Keep acore, (Mne hundred is perfect,

1. To what instrument would
teacher
word
Jununary, 1951

refer il she wused the
consale? (10 points, |
2. In which minor =cals
the leading-tone? |10 podnt=. 1y
Januarv, 1951
3. Which of the

following =an

'T‘e

i= C-aharp

was  compossl by Schuler
Hark, the Herald Angels sj
Hark., Hark, the Lark; s

the Night: The Night Hn
Thousand Eves? (10 poants ¥
February, 1951)

L. Name five
are alsa used in
points. In March, 1951)

& What
slrings .
1951)

6. Which of the following cosp®
ers died before 1850: “rf“tl'!"'llr
Tehaikovsky, Schumann, 36
bert? (15 points. In May, B8

s+ What saint-Seems B
name? (5 points In June 1

8. What is the interval called ‘."'I
B-fat 1o C-sharp? (10 poes"

Julv, 1951)

M= al tenos
{wsthall.
in=l rumenl roheT
(20 points, In Ap

ses

wWas

9. MacDowell was hom noe-hir

dred and eleven vears after |

death of Johann Sebastian B

When was he born? (5 pio

In Octalser. 19511

10, schumann married a fine pit
the da iEnler ol

What was her name? (10

In "I.]...,|. 1952
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No Junior Etude Contest This Month

1

Letier Box

_Josephine Hovey Perry_—

c o letters in care of
?:.L"ﬁ:&-. Bryn Mawr, Pa.,

: will be forwarded 1o the
:-:.-::.ﬂﬂ:;tmbrr forcign mail re-

Dear Jumior Etude:

v pisso apd like every kind of
Inﬁ L'::ir facilities, over here, when
ampared with the US.A. are « xtremely
sl | would be grateful to hear from
ither moslc Jovers.

Elroy Smith ( Age 17},
British West Indies

| play trombone in our school band and
irchestrs anid also sing in the chorus,
Lier being in the navy 1 plan to study
senad and become & symphony condue-
tar. | bave studied conducting and have
cosdeeted our band and orchestra both
a rebearsel and in public. 1 have also
dar cone composing. I would be
plessed 1o bear from other music lovers

abengt my age,
Cornelins Rodgers ( Age 18],
Pennsylvania

| bave takem piano Jessons for eight
years ind have been playing organ for
twe years. | would like to hear from
otber masic Jovers,

Peggy Davis (Age 14), Virginia

Bear Junior Etude :

| bave stodied piano five years with my
mother and am president of the Caolo-
iy Federstinn of Junior Music Clubs
o gl of the Kolbezen DMianists’
Ush. We are busy making plans for

quires five-cent postage; foreign air
mail, 15 cents. Do not ask Tor ad-
dresses. Be sure 1o put reguived
postage on your lelters,

aaaas PIANO BOOKS &

MUSICAL ALPHABET AND FIGURES

| ST et o AL g 75

This work introduces figures, finger numbers, the alphabet, black
kev grouping, rhythm, ete. For the pre-school or kindergarten age
level, for private or class instruction! Engaging play elements and
originality of expression make good preparation for reading,

our next State convenlion.
| bope to make piano my life work
Last spring | gave my graduation re-
cital from the advanced student’s eourse
and then |J!|'-1'lllrd the same program
at the school my mother graduated from
anid played on the same piano she playved
a recital on when she was filleen.
ETUDE is pumber one on my magazine
list and we like the Jumior Etude be
canse it helps with the daily practice
period. | wouald like to hear from other
Junior Etude readers.
Frank James Kolbezen { Age 13),
Coldorada

BUSY WORK FOR BEGINNERS
430-40091

A writing book for little pianists designed to establish the relation-
ship of kngers, piano keys and printed notes,

A PLEASURE PATH TO THE FIANO
430-40104 . 129

This excellent book for the Freas::luml child starts with rote play-
ing using the black key approach. Later, it considers the white
keys, reading and writing lessons and finally note playing, at
which time the pupil reads and plays simultancously. Each piece
has an entertaining story for the child. The hook is cleverly illus-
trated.

THE HOUSE THAT JACK BUILT

i ]

A valuable addition to the sight-reading repertoire for the very
earliest beginners with reading and playing in four octaves. Usable
as preparatory to grade one or for the pre-school student who has
finished A Pleasure Path and its supplementary Busy Work, both
by the same author.

See letter above
MORE BUSY WORK FOR THE YOUNG PIANIST
e 1 L B 1 R e I o 75

Answer 1o Charade: Bach

Answers 1c Whoe Knows

L. The organ; 2, D-minor; 3. Hark,
Hark, the Lark; 4. line, gquartier,
hall, play, run, hald; 5. The harp;
'l"_ C drings are red and the F
wrings are blwe to help the per-

Furnishes a pleasant inducement to write as well as to play one’s
way through music! A carefully outlined work closely following
the I'Irm':-:fur(rs introduced in The House That Jack Buwilt. This
writing book will be equally helpful in anyv course of study ap-
[‘-'rrhlt'lﬁnj_’ gmdr one in music.

former keep his hands over the
proper strings; 6. Becthoven an |
Schubert; 7. Camille; 8. An aug-
mented seeond; 9. 1861; 10. Clara
Wierk.

Eleanor Grey Junior Pianists
Bradford, Pennsy lvania

I',"-;l Appleby, Theodore Butel, Robert
:"I'_'I'H- Jim Pringle, John Osborne,
|:|-|rl.: }Iiﬂ-'lxlr"i. E_ﬂln—rin-- Craig, Mar-
fir--v..ibli“?f Priscilla Smith, Kathleen
H-'hlr.-l:'h irbara Bowen, Ann Fannin,
L _H"J-'Fu]-l. Marcia Matson,

" Grmt, Lyone MeDuwell, De

TUDE-AUGUsT 1952

MOTHER GOOSE IN NOTE-LAND
FUET T TR AR M T A .

Unique features in the layout of this newest work by Mrs. Perry
aid in establishing the concepts of the treble and bass keys and
notes and their relation to each other. Games o create note and
rest value consciousness, make-believe stories, simple folk songs
antl other airs add interest for both teacher and pupil.

A MUSICAL MOTHER GOOSE FOR TWO
LT L e 75

The titles of these duets were cleverly selected from rhymes refer-
ring to two chardcters, such as Miss Muffet and the Spider, Jack
and [Jill, ete. Fun of participation and cooperation in ensemble at
the earliest possible age is provided for: 1. the pre-school student
Iy rote, 2. those who read by note and 3. those who are in the
first grade for sight reading. No hand goes beyond the five-finger
position—only occasionally do all four hands play at once. Melodic

| Joh Susan Kellog, Donna | voices have been covered no more than necessary,
ANCeY ahnscn, - B - 3 | y
r, Viegini son, Will
“"i"drr‘ ! TIE“EI:. H”L;:l'"'r:'l”" I";?:: ! SEND FOR FREE piono themotic bocks “Tinkling Tunes” Dept, EB-2
Dsborne, ‘hristine it g |
Mitchel, Sandra Reichenbach, Kristen |
el e S\ | THEODORE PRESSER €O., Bryn Mawr, Po

Fox. Nancy Gilmore, Kay Bannon, M"'r'i
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was not limited to just the one in-
strument’ producing the effect de-
sired, others were added for expres.
#ion,

In szelecting instruments for ex-
pression, we paid particular atten-
tion to the expression marks on a
piece of music. We used the bells
particularly for a erescendo build-
up, starting with just one or a few,
and adding more until the climax is
reached. Sometimes this must be
done in just a few notes, by adding
in series and then decreasing the
same way. But 3.u|;'11 get the biggest
thrill of Toy Symphony, when voa
try a big, long, exciting crescando
build-up of eight or ten measures
or more, terminated by a sudden cut
of all instruments. You can do this
by adding bells in small doses, then
introducing triangles toward the end
plaved with a circular motion of the
rods inside the triangles, and adding
the tambourine shake, if necessary,
and then ending with a resounding
clang of the cymbals, bass drom,
triangle. and tambourine beat. let-
ting them ring for the required
beat, and then ecutting all instru-
ments sharply at once, while the
piano or solo instrument continues
with some sweet soft melody. This
exciting climax leaves an aodience
breathless with something like
amazement at such an accomplish-
ment with toy instruments, The solo
instrument must always be heard
abuove the others,

For staccato notes, the wood block
and the rattles give the desired el-
fect, For this, the wood block pre-
gents no difficulty, but the rattles
can be used either for a single tap
or a continuous Ttattle. The -'~il]|_.'_.ll3
tap, of course, would produce the
staccato effect, while the continu-
ous effect can be reserved a3 an ac-
companiment to a trill or a fast run
or a =eries of short runs or some-
thing similar. Rattles can be found
in many forms, but the ones we like
the best and find the easiest to use
are the black castanet rattles on
long handles. Aside from being
easier for children to usze, they give
a different and more powerful effect
than the hand castanel: in the con.
tinuous rattle, However, for a Span-
ish number, the tap of the hand
castanets, when properly used, can-
not be improved upon.

True ecastanet rattles, whether
hand style or on handles, are some-
what expensive, as they are made
of ebonite. They cost anywhere
from B0¢ for a small rattle with
a handle 1o $1.50 for a large one,
and the hand ecastanets are about
£1.00. However, thythm sticks may
also be used, The plain sticks which
FFT'ME'L'H-'F' a _'in.glrl tap cost 20¢ a
pair, but there is also a type that
has one stick motched which pro-
duced a conlinuous rattle: these
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TOY SYMPHONY

{Continued from Page 14)

cost only 35¢ per pair.

You can simulate the hand type
castanet rattles quite easily, though
the sound will not be as hollow and
loud. Take a strip of wood eight
or nine inches long, one fourth inch
thick and one and one-half inch
wide. Attach a threedinch piece of
the same width to each flar side by
horing two holes side by side through
all three pieces near the bottom of
the three-inch pieces, tie the two
pieces on loosely with a stout cord
much as though you were sewing a
button on each side.

Keep in mind, however, the fact
that different woods and different
thicknesses of woods produce dif-
ferent sounds. Thi= might lead to
an interesting project in experi-
ment. And if vou can get two or
three widely different effects, you
might work out a novelty number
with answering rattles.

Another way to make these is to
use the smaller cups of two sets of
plastic measuring cups in place of
the three-inch pieces of wood on
cach side of the center plece. This
will produce a more hollow sound,
but they must be used with care
and not shaken too hard or they
may break. These already have a
hole in the handles, and a corre-
sponding hole must be drilled in
the center piece of wood, However,
in order to keep the cups up in
place, it would be necessary to drill
two more holes above and on each
side of the existing hole and then
tie them with a cord from the center
hole up to each of the other holes,
and then loosely acress. In this way
75¢ would provide at least three
fairly good rattles.

Accents can be produced by cym-
bals, drums. tambourine beat, tri-
angle beal, woodblocks, or any-
thing yon might think of which
produce a beat. We have the minor,
or lesser, accents, and then the big,
more emphatic final accents which
are the endings to a movement or
perhaps just a phrase,

For phrase endings, use a smaller
accent such as just one or two of
those mentioned above. And if vou
use the cymbals for this, do not

pse the usual clang of the pair. |::ul
rather just one of them struck “."h
a stick. If you have a big l‘_l“i'l'
up, you will want a still higger
accent at the end, in which case you
might want to use all the accent In-
struments, Lf there is no big 1"“"_1'
up, then use only the elang of a pair
of cvmbals, possibly along with the
boom of a bass drum if you have one
available. At final endings, let your
conscience be your guide.

Now as to the cost of these in-
struments—they’ll run up. too. Cym-
bals are about $2.50 a pair. The tri-
angle with beater is from BS¢ on
up depending on size. A 7 tam-
bourine cos=ts ahout £2.50. But don’t
let this discourage you. There are
substitutes for these oo, with which
you might start practice. (f course,
we must admit that nothing else will
quite equal the tone ol the instru-
ments Lthat were made for the pur-
pose, but with substitutes the chil-
dren can learn their parts and then
you can build wp a good =et of
instruments gradually, Twa good
|:|1-u1.1_. ol lids will serve a= ceymbals.

You can make a fairly good tam-
bourine by taking a round wooden
cheese box, or a heavy round card-
board carton. knocking out the bot-
tom and stretching a piece of parch-
ment over it, glueing it down all
around and laying pleats where
necessary. The jingles can be sleigh
bells, or soda bottle tops Hattened
out as much as possible and tacked
loosely in pairs on the bottom side
of the rim.

Triangles come in many sizes and
as many tones, but when | wanted
extra ones 1 found that a *.* thick
iron spike—not a railroad spike,
but a big overgrown nail—served
the purpose nicely, Anv blacksmith
can furnish you with pieces of iron
bars of varying thicknesses. File a
groove around one end and suspend
it from a string, Use any large nail
or piece of metal as a striker. The
same idea may be used in creating
a solo instrument—the chimes, The
1'tl1‘l!ilt"_"lL' scale and half-tones Iy
I'“.. created in this way merely by
using: pieces of metal of different
lengths,

Don't hesitate to add toy
ments of mq-llml-!, whenever vou have
an opportunity o get them. | refer
here to toy flutes, ocarinas Livy
'-'.1.-]!-[::1IIIII.1'-_ ||'i,;|:||.,.‘1 etc. You'll find

instru-

or girl." e B

BLOWING A HORN FOR HEALTH

The enthusiasts for musical therapy, rarely
of music except as a cure for ill health, As
relaxation in combating the strains in modern Tife
preventing nervous breakdowns., Elmer | .
director of Notre Dame University
training makes men keener and stronger,
Iy good for the lungs to blow a horn. All in all
that to learn to play & musical instrument is a fin

think about the
a means

value
: of produ g
it is IF'I'I..:'I:.I.‘.II!- i)
) ayden the famous ,11I-|.-~~.
wriles: *1 believe that s

Imigsyg _._'|
i"" an "'!L.|I|1|-|--

! it I8 Cerlain.
I appears 14 me
i th“li! Enr 1 by

dozens of them in the dime g
around Christmas time. Thes 5,
not be true lo lone and =

he 1I--r‘l| for a melody ali
another melody instrument
will find that you can use
and then for a novel trill in juq 4,
right place. And you may be fig

nate enough to have sme e
youngster in the group wh
pick up the melody or mot
of the compasilions vid

be using. I it sounds ressoagh
v and is in tune with the meld
instrument you are using, gld
by all means. If it is not in e
perhaps you can make
a little -|H"l].l| solo part
everything else, il necessan

Anid of the toy instr
is more popular than the
Il any of the children can play o
old favorite, by all means e i
the Toy symphony I aaly tw
play, encourage them to work
a duet. Even if yvou havwe oaly «
give him a solo as a sppe ially nemle
in a concert.

There are two recent innovst

among the better toy instro
that would be a fine additios
Toy Symphony. These
1il.J.|.'I||-.|.'- vlectric Ofgan. wn

ut §20
\T.I;.'In!- Scolch bagpipe, wi
can get for about Flﬂll |
the children happen to ewn e

in toyv stores [or abe

these, be sure to include thes
And for the comic element
forget the kasoo which

bought in many forms
twenty-five cents. A pood
is a comb with a piece ol =
paper folded around it =g
through this with the lip

apguninst the paper produoces 50
the same tlone, but the beugt®

sirument can be secured
form of a saxephone for
sides being an added attraction
the children, it makes a god #
pearance for a concernt

Even the Jew's Harp can be
if you have a chance
There was a time when o lins
who did not have a Jew's Har
his Jrow ket at all times wasml =
of a bov. Today, few boys e &%

what thev are

In working with the
phony, it was usaally e
venient 1o play the pian i
working with a small part 5125
but for concerts | ;..‘frrl.'l"':-"-
somenne else [‘-1-“ s that | e
direct. You may be lucky &
1o have some talented T Ly
can do all the directing. o |
one who can play the pa®

enough, at least for

1 § 5 =
numbers, When you starnt ¥

with Tchaikovsky's “Nul W*

LTTTL: { ATL
1Nl Filh! SCATWERES

Danee I fimd these mot B
e ir plas
B if y play the
hike o work with gr
al rans grve U o ¥
snce with Toy XF
THE EN
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what's new at PRESSER...

© ADVANCE OF PUBLICATION OFFER

These books are now in preparation. Orders are limited ‘o two copies per book. Please send remittance with
order. (Check or money srder requested). As each book comes off the press, delivery [postpaid, will be made.

BARTOK IS EASY!

Compiled and edited by Denes Agay
Bela Bartok. one of the four or five greal masters of
contemporary music, was in his vouth a renowned teacher
of piano, Besides his work< in the larger forme, lie pro-
duced several bhuandeeid piano piesces for children. For
this collection Mr, Agav has selected 153 of these oo
positions, which mav be plaved by any second or thiro
YEAr paano stipdent. The selections are chieflv hassd on
Hungarian and Slovak folk songs. These pieces ar
gnigue in harmonization, melodically  fresh, and thor.
oughly musical, and are ideal for the teaching of rhyih-
mie }::nl-|i'|l|= phrasing. and may be used for recital
PUrposes,

41041020 List Price 1.00; Advanes of Publication .BO

THEMES FROM THE
GREAT ORATORIOS

Arranged ond edited by Henry Levine
The Theodore Presser Company is pleased to present
another in this increasingly popular series of *Themes,”
with Mr. Levine's excellent arrangement= for the pianist
of moderate accomplishment, This new collection con-
tains pieces from 16 of the favorite, well known ora-
torios. Here are representative selections ranging from
the 17th century to the 19th century, including works
by Carissimi, Stainer, Bach, Handel. Mendelesohn, Raos.
sini. and Verdi. Add this to your collection of favorite

1'|l1||'|'lll-~jlilrll":

410-41021 List Price 1.75; Advance of Publicotion 1.40

RODEO by MARIE WESTERVELT

IHlustrations and lyrics by Jane Flory

Another delightful folio by Marie Westervelt and Jane
Flory. this time built around the Rodeo and using au-
thentic American cowhoy tunes, Theze second. and third
H.'I!illii.‘ |Iir'l. es will enliven both the teacher's r-'1|1-1‘E|a-||1-
and the students’ course sl sindy,

430-41015 List Price .B5; Advance of Publication .65

Prices subject to chonge withaul sotice

Piano Solos

Grade 171 OKEECHOBEE .- - Moe-Aileen Erb

{A delightfal piece about @ Jake, Arpeggio and pousoge study)

110-40184 $.35

Grade 2 MERRY SCIS50R GRIMDER Willian Scher
{Excellant dady a frill _,'.'n-cr”'-.rn:ll:I

11040186 .35

Graode 2'2 TOCCATO .....coseces ...Jehan Franco
(Good recifal piece, Confemporary in spirit A'smmate hord:)
041112 35

MARDI GRAS by MARIE WESTERVELT

Iustrations and lyrics by Jane Flory
Marie Westervelt and Jane Flory have combined thew
special abilities 1o produce a collection of tful
mil=ie, ]'lr'rl'- :|i||i Hlastrations Mardi Gras tiome in \"\'u
(irleans comes to full life in these sasy
of suthentic Louisiana folk
b w=eed [or sehool or club pageants.

43041014 List Price .B5; Advance of Publicaiion .68

THE HARE AND THE TORTOISE
by ADA RICHTER

Another in the appealing and educational “Stories with

I, .Ir-'l.ll- [iline miav alsa

Muste™ which are 2o iliIiIIJLLF with VOUng |I-1IHIIII afipdents.
This time Mrs. Richter puts words and music to the
fahle of the race between the hare and the torioise, An
excellent little boek for children of grade two or grade
thiree level,

410-41022 List Price .B5; Advance of Publication 8%

EIGHTEENTH CENTURY ITALIAN
KEYBOARD MUSIC

Arranged and edited by Gian Froncesco Malipiero

This unusual folio contains halian kevboard music of
the 18th century transcribed. arranged and edited by
Gian Francesco Malipiero, one of Italv’s leading con-
temporary composers, | lhree early sonatas and three
minuels offer fresh material for both the teacher and
pupil. Of moderate difficulty, they are excellent as pre
liminary materials for the voung pianist who is on his
way 1o Mozart and Beethoven

£ 1041023 List Price 1.00; Advonce of Publication .75

SiNG AI.I. MEH Arranged by Tom Scoft

American folk songs are always faverites to sing and
to hear and these arrangements for male chorus by Tom
Seott are “tops” The 20 compositions are grouped inte
five categories—3Sing of Work, Sing of Love, Sing of
Fun, Sing of Heaven, and Sing in the Saddle—all of
miedium aifficulty, New, appraling. excellently arranged

i periect combination!

4|0-41005 List Price .75; Advance of Publication .50

Grade 3 RUM RUMBA Anne Robinsan
rsfun'r in syncopoted rhythm, Tuneful, popul~r in flovor)
130-41114 %40
SPAMISH LULLABY A Anne Robinion
{Stady in Jrds, Melodic, rnngn rhythm )

y 110-40185 .35
Piano Duets

Grade 2V2: FAITH Horh'htfgu-'-Er.'lurd
{Good feocher-pupil duet, Emphesiting legofo ploying)
11o-40191 A5

SEMINOLE CAMPFRE Olive Dungan

13041113 35

THEODORE PRESSER CO., Bryn Mawr, Pa.




BUILD A LENDING LIBRARY OF PIANO MUSIC!
{Continued from Page 18}

the response of the parents. Several
have called for the sole purpose of
expressing their enthusissm. Some
have said that it has made for a
closer family relationship becausze
of the more “popular™ nature of the
musiec in the lending librarv. The
child is suddenly getting spontane-
ous praise from the non-musical
members of the family. Some par-
entz have noliced, too, a greater
pleasure and enthusiasm for practic-
ing on the part of their children,

The question may perhaps be
asked whether the regular lesson is
being neglected in favor of the L
brary pieces. Actually, there i= such
an improvement in the three funda-
mentals  (note-reading, fingering,
and counting) which we now fa-
milizrly refer to as “N F C", thm
he iz no longer afraid of new music,
even when it Tooks a bit hard.

To help the pupil distingnish
clearly in his own mind between
sight-reading standards and self
study standards, we use the follow-
ing slogan: “Sight-reading should
be plaved at least NFC7 (i notes,
fingering. counting correct), but
NFC also standz for “Not For Com-
pany.” Self-study pieces on the other
hand are defnitely for company.
They are to be studied phrase by
phrase, are to be played musically,
and principles and coneepts  pre-
viously taught are to be applied.
Thus a self-study piece is a self
study picce because there is nothing

new in it that T have to teach them,
and therefore they should be able
to learn it by themselves, although
it may be too hard for sight-read-
ing. As a result my students are be-
coming more self-reliant and there
is a definite carry-over of that spirit
into the music [ am teaching them.
I feel that the Library idea could
be used as an automatic part of
every teaching lesson, True, there
is an expenditure of time, money, and
effort at the beginning. But once the
library is there, it functions practi-
cally by itself except for the ocea-
sional addition of new literature.
The rewards are verv great indeed.
It gives the pupils an opportunity
for self-expression in the selection
of material, independence in study-
ing or in sight-reading pieces, and
experience. with a tremendous vari-
ety of literature, It gives the parent
a child wha looks forward to trying
new picces, rather than one who
considers it a chore, and it help=z
make music a social experience for
the whole family. Finally, it gives
the teacher the greatest reward one
can a=k for. the feeling of warmth
and appreciation from pupil and
parent, which helps to make the
eternal triangle of music lessons:
Parent-Child-Teacher. just a picture
of three who are joining hands
toward a common goal. an enriched
music education in an atmosphere
of understanding and enjovment,
THE EXD

ADVENTURES OF A PIANO TEACHER
{Continged from Page 21)

(). Does a staccato sign invariakly
call for short, detached tone?

A. No. Staccato may be very short
and sharp or lomger and richer
like pizzicato: sometimes it can
even be played with damper
pedal. Staccato refers to gquality
and not quantity of tone.

(). Are rapid octaves played by (1)
wrists (2) forearms (3) fingers
(4) full arms?

A, Always by super-strong finger
tips reinforced whenever neces-
sary by wrists, forearms and full
ATms,

). When hands tire or stiffen in
rapid octave passages, what do
you do to obtain ease and re-
laxation?

A, Often practice the thumbs alone.
Thiz is dene with the thumbs
playing like a pencil point in
key contact with highish wrist
and without arm help. Hand is
held as quietly as possible,
thumbs are played very lightlv:
no attempt is made to hold the
octave span in the hand.

). What is the most relaxed way to
play a series of rapid chords?

A. In impulses of two's, alternating
with down (solid)and up (light)
touches,

58

(). What is one of the best practice
habits to cultivate?

A. Impulse practice in which the
arms bound to the lap after
plaving a passage or phrase. As
they rest in the lap for a few
gecond= the silence clears vour
ears, gives complete relaxation
and induces  thinking, “What
shall 1 do next?"

SCHUMANN'S PAPILLONS,
oPrPys 2

Theze 12 fanciful sketches of
masked figures fitting in and out
of a carnival are played by most
pianists (oo stolidly and without suf-
ficient humor. In the *“Papillons™
Schumann created a new and rare
poetry of the piano. Although Clara
Schumann. fresh and  youthful,
playved them exquisitely, the sensi.

tive subtleties of the pieces left
German  audiences cold and  be-
wildered. Robert wrote that afrer

hearing them “the andience looked
at each other stupidly and eould not
grasp the rapid changes.” Indeed,
these kaleidoscopic dances, inspired
by the last “Masquerade”™ chapter
of Jean Paul’'s “Years of Youth™
are a test for any pianist. Their
flavor and illusion are often more

elusive than the frailest bouquets ol
Chopin and Debussy . . . Like the
#Seenes From Childhood.” they are
almost Mogartean in their chaste
perfection of form and content. A
breath. too strongly hlown, shatters
them: an insensitive approach kills
them. . . .

THUMBS FOREVER!

Oh, these pesky thumbs with their
inferiority (or is it, superiority?}
complexes They are stubby.
sirong and bossy, and =0 proud of
their ability to roll around every-
where, to smite mightily, te move
under the ingers and to be the means
of getting our hands where they
“ain’t” on the kevboard, that they
think they rule the roost, (They do,
too!) Our lives are spent keeping
these stocky delinquents in line . . .
They bring us more grief than all the
rest of our finger family Yet,

much of this grief would be spam
pianists if they would constam),
remember  that  conditiening )
thumbs requires just a few sepdhl
precautions: (1) always feel by
the thumb is hanging loosely gy
L]!“'Ej['l.l"ll. {2) When not in lse o
when Flhl}irlll the thumb. Ll'rp i
touching the keyvtops. Never Lif i
and whack from above the kevs, (3
Alwavs play the thumb [like b
point of a pencil, ie. on the lowy
side of s tp. (4) Never play the
thumb on its long, flat side. (5) Iy
niol the thumb consciounl
when it passes under the hand &
scales or arpeggios or when the hasd

curve

passes GVer it, (6 Alwavs remembe
that if the thumb is loose, the elbox
is loose, and consequently the whols
body is freed . . . Also, conversely,
the tip s tight, the
thumb and body are tight . . . Te
this: it's easy lo prove. THE EW

when elbow

IS TEACHING MUSIC AN ART OR A BUSINESS?

(Continued from Page 26)

arranging the chord [or the firsl
measure. | added chords 1o the sec-
ond and she completed the third and
fourth measures without any help
from me. When she plaved them
through, her face lit up like a neon
sign as she said., “I didn’t realize
that pieces are made up like that. 1
believe | could write musie.”

Somewhere along the line, while
teaching Ellen scales because that
was the thing to do, 1 had failed 10
make her see the light until she her-
eelf pushed the switch. That night
I wrote in my book, “Give a pupil
an incentive, create & desire, and
teaching will be an art, a business
and a jov.”

From the many fine music maga-
zines, books, refresher courses, work-
shops, and master classes, todayv's
teachers are learming how 1o make
music lessons vital to their pupils,
Form the National and Regional
l:nnf:‘*rﬁ'nﬂ‘h of the MTNA and the
MENC where problems ranging
from Bill's allergy to the piano 1o
Mary's precocionsness are discussed
by experts, we are not only develop-
ing our profession into one of the
Jll:udin[: arts in America. we are mov.
ing into the big business bracket.

There is still a small minoriry in
the teaching field who struggle along
with their 30-year-old methods
ﬂ.llillllil'!‘ ﬂr'l'l'! 0 E’l"‘h‘ rf"ll.r'"irlu-:
pils, and who place the blame
their steady turn over and unfilled
pf‘liﬁl‘]‘ in ti'"-"ir "'i"uf!lil'ig' --:-1.4‘4';][1-‘
o the waywardness of this Eenery-
!.mn of young people who geem o be
interested only in jarzy trach,

N el o Sty ieroed
American histary, 1 xad
te do away i

and
-
for

: in
] They do not want
with t‘la-‘--irul
they want to add popular an
;::‘jt muzic to the classics, The radio
. A i :
: rl_ movies have ETeater
uence in forming the 1
pupils than we have, Th

music,
d Cur-

in-
aste of our
ey learn o

sing the commercials belore the
meet us.

Our pupils want, above all thing
to get on TV., radio, in movies and
to make recordings Why not? That
i= what pays real money, They wand
VEFY I:'||II|'||. o gel on Ii!'ﬂt ahome
and win and scholarships
Thev listen to these programs s
thev know that the artist pupd whe
plavse a Havdn Sonata never wims
no matter how fine the performance
It i=n"t to our eredit thay this i te
in America. but it is a fact wel
known by all persons who lige
the talent shows. So teaching B
business which requires keen p
ception, alertness, and understd
ing.

mianey

To guide a pupil whe i= ambiis
radio and TV. thmss
Scarlatti. Bach, Meat
and Schumann takes teaching proitt

o gel on
yvears ol

on the part of the teachet, bart 1
i= being done all over Amenca b
dav. So teaching music is an a5 .-
a very great art

But this detouring through &
classies cannot he done with e
pupil whoe comes into the e
the average teacher, There are 1
many diferences in [r-'r-m:-ﬂ-|f‘-'7"
inclinations, abilities and bl
grounds, .

Thus the beauty of our at =
business of making a living me# F
hand in hand if music is 10 @™
spread, and reach into the ooty
of our civilization. And this & btf
done by the majority of Amen®
Music teachers who believe '—j"L
Joseph Conrad that “Efficiescy ®'
practically flawless kind mat =

reached naturally in the struggk ™

bread. But there is m”hE"‘H.”u.

a higher point, a subtle i ©
mistakable touch of love asd e
bevond mere skill; almost 38 7
spiration which gives .
that finish which is almod -
'l'r'hu'll i oan” o &

w all
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JUCLST IS

TO THOSE

If wog're @ haby sitter. and will be
here there is a piano, take with you
e inexpensive pallection of piano
ansic dr & community =ong book,
sl play it through. Tune in to
wod madio programs, and attend
sy concerts that come your way,
If either vour singing voice or your
playing is of solo caliber, be pen-
coous with it when asked.

(et ino every possible  music
wtivity in High Schoul. Play for the
Vjedern Dance Group in the gym.
That will give your rhyvthmic sense
1 good work-out. If vou can earn a
plare g5 the glee elub accompanist,
it will be like money in the bank,
lutet on. If you are a glee club
member, attend  every  rebearsal,
even the extras, without a whimper,
li peuld be that some day you might
belmg 1o one of those college Mad-
rigal Groaps, whe sit around a table
andl ging, in lovely gowns!

If vou can beg, borrow, or rent
wme msrument  other  than  the
pigna, see il vou can’t learn enough
w play smple melodies on it. You
mt want fo organize o school or-
et in the future, know!

Can you help with music in a
children's elub, Seout {:-ruu'r_ seftle-
nenl haiise, or &-H Club? Can vou
plar for Sanday Scheol or a Junior
‘:.!"'Lf? E.III YOl @ocompany WP
popils? Can vou plan and present
t program of simple plane music
f"'l old familiar songs for some
"f'm" or hospital? All of this will
i@ veu an jidea of both serviee
el joy in music, Every vital con-
art vou have with music will be in
vt fwvor, and will make further
dedy easier,

Yol

If Y are § eounselor al a =um-
WEF camp, can you start a Rhythm
!Ti_q'l:-‘ '“'H’T" are |!t|'||a[|_|| ]N:Jd_lk.lu on
s popular subject, and much mu-
I:: ':r!:"“'L ""IH‘l'l':lH'_r_ for this ae-

5. Several companics manufac
e hythm instruments, and will
cladly send vou catalogues. As a
157t of the camp craft program you
Tigh help the children 1o make
"::T :'f the lili-lllll11F|1I- lI|I--|1|u-ht--,
] 1|:rum: T hyvthm sticks, and
it *-Ilmr:j s Ifmli are at home for
thic 5t 'f'- B "IE might wvolunteer
tion ﬁihle““-_.l-ﬁ TTice 1o some Vaca-
In dif e
- 'E!IJT:';"I “‘T‘Ti_fm'l of the coun-
e [iirdn-n‘ music camps. These

AMs Come
My huve o] 1)
er-||l||1| ,-,,f a
ol fhe

true. Here you
it sport= and outdoor

fimmer vacation. and
sme {ime
escal yrgy
\'!|r..-||_

begin vour special
ung while «till in High

4:_”?,,,]",':“ hn-r_;p:r:. rufling vour
Eroup ﬂndzlh play in an ensemble
Ml ptt F 4 fine director. In a
£Vt chey ng u-n: may be part of a
T while an orchestra of

Vi
It 1||-::41-_ furnishes F TRy

£
Tl rfF i (] _'i]' :r_,_'l-‘_l

HIGH SCHOOL JUNIORS AND SENIORS—WHY NOT MUSIC?

(Continued from Page 15)

paniment. You might even make a
solo appearance that will stiffen
your backbone and put Ffnizh on
vour performance,

Should finances permit, there are,
at these camps, artist teachers who
will give private lessons, Such a
combination of outdoors and music
is something to dream aboot and
plan for. If you are really serions,
vou can make definite strides, mu-
sically, in such an ideal =ommer
session, and maybe later skip a rung
or two in the musical ladder. There
are even some scholarships available
in these camps, Send for a few cata-
logues, and vou'll be going around
in a rosy daze.

As you are taking your training,
vou should weigh carefully the tyvpe
ur |l|.;|1'r' irl lu'||li1'h Vi 'n.ulilql |i|\.l’ T
work. In a large citv the head of the
Music Department will very: likely
map out vour program. There will
b less chance 1o show initiative,
and verv likelv a definite schedule
to follow. You will be dirceted and
supervised,

In.a =mall city von will have
equipment, freedom. and—all - the
n'ﬁpuu-iiluj!:\-r You will have to

know the entire set-up, from kinder-
garten =ongs 1o the hest close har-

mony collection for bovs, You will
need a small car, and m it you will
whisk merrilv  from the morning

High School assembly to a tour of
the grade <chonls, In the evening—
while resting—vyou will put on some-
thing fetching, and play for that
talented mother in the P.T.A. You
may work into a place of this siee
agfter vou have filled a few smaller
positions well,

Az the director of music
small community, vou may not find
all the equipment that you would
like. Some of the school board mav
class vou as one of the needless
drains on the school budget. But
conslder the compensations. You
have the challenge of proving your
work valuahle,

Imagine the thrill of coaxing out
an odd assortment of instruments
and melting them into a real linde
orchestra, Or it may be the new
Junior High Choir, singing carols,
s sweetly serious that it hurs to
look at them. There will be a gen-
eral doffing of hatz, disclosing wide
smiles, as vou walk down Main
Street after vour Bovs (Juartet was
the hit of the Rotary luncheon.

Produce results, and the small
town will practically let you do your
own planning. And as for turning
out for your music programs—they
mav not know {urif_-g from Gershwin,
bt they will hiulge the hall for vou.
It will he, “Hi Miss Jones!™ as= you
leave the post office. That nice young

“heethoyven's

DOVOKUE

Feelth, Senorita? Carramba! Jose ees not
seemphony orchestea.”™

|"|,'||j|l!1," in the choir will take woun
home for Sunday dinner. You will
be a sought-after partner ar the
square dances; There will be no
monotony and no idle time on your
hands, for you'll run yourself ragged
doing the things that you're asked
to do, But vou will Al a great need
in the community, and he recog
wized as a person of no small im-
prtance.

Is music a necessary part of your
life? Do great hymns take you to
heights? Do you love to set
others =inging. until a whole group
has lost it=elfl in music? Then con-
sider this wide and pleasant field
lving before you. A music educator
is kindling beauty as she goes, and
waking ears o hear. She is enrich.
ing the experience of those who
come under her influence, Sensing
this fact, she, herself, gainz a =ense
of happiness that eannot be meas-
ured. Then, as you plan for vour
further =tudy, why not Music Edu-
THE END

W

cation ?

TEACHER'S
ROUNDTABLE

(Continued from Page 22)

Church method of grading from one
to ten is accepted as standard. In
France and on the Continent gener-
ally, no numbers are used. The mu-
sic i= classified as what corresponds
to “very easy,” “easy,” “mediom
difficalty.” “difficult.” and “very dif-
ficult.”

Az for a =et “form of progressing
in piano lessons.” 1 am afraid vour
student didn’t express hersell elear-
But as far as |
guess whut she means, there is no
such thing. Progress comes from
the application of the student, the
serion=nea: of her practice, the con-
centration of her mind upon every
phase of her pianistic development ;
apart. naturally, from the gifis be-
stowed upon each one—or denied—
by God and Nature, There are
pupils seem o understand
evervihing, who hardly need to be
told anvihing, whose muszical jnel-
ligence is-almost nneanny. In short,
there i= no 2ot rule for anything that
has to do with musie study. Tt all
darmmaint= o oa H1.fi|'ﬂ't |1|'r-ur|.:|l mat-
ter and cannot be standardized.

THE END

Iv enough, can

who

ILLUSTRATION CREDITS

Covar—Amarican Music Conference

H—Gene Spurloch
Harris & Ewing

12—Mola Brooks
13—Tha Inmon Ca,

19—8runa
Coima-Silan
Hl-—-&"lligi

3




WORLD OF MUSIC

{Continued from Page 8)

Thea Musgrave, of Edinburgh
has won the annual award of the
Lili Boulanger Memorial Fund. Ine.
Miss Musgrave is the first woman
and the frst British composer to
win the award since it was estab-
lished 13 vears ago. The Board of
Todges of the Lili Boulanger Me-
morial Fund, Inc.. are: Walter Pis-
ton, chairman. Nadia Boulanger,
Aaron Copland, and Igor Stravinsky.

Jacques Abram, voung Ameri-
can pianist, winner of the 1938 Na-
tional Federation of Muosic Clubs
conlest, was given a five-minute
standing ovation in London’s Roval
Albert Hall recently when he played
the 2nd Piano Concerto by Rach-
maninoeff with the Royal Philhar-
monie Orchestra, conducted by Colin
Huss=.

Kenneth Wolf, 20-vear-old
native of Cleveland who won fame
by being graduated from Yale at
the age ol 14, has now blossomed
forth as & concert artist-composer,
He appeared in December with the
Utah Symphony under Maurice
Abravanel as piano soloist in his
oW :'|:|:|EH~-'tl'lull. Concerto No, 1
in B minor. He was a piano stu-
dent of the late Artor Schnabel
and Rosina Lhevinne: and studied
composition with Paul Hindemith.

The American Symphony
Orchestra League has published
statistics which reveal an inter-
esting picture as regards the musi-
cality of small towns. According
to these figures, there are 125
towns of less than 25,000 popu-
lation that have their own sym.
phony orchestras. New York State
with fourteen takes the lead in
this classification, with Pennsyl-
vania zecond, having thirteen small
towns with symphony orchestras.

Massime Freccia, for eight years
conductor of the New ﬁTll‘le P!'Iil-
harmonic Symphony, has resigned
to accept the post vacated by Heg-
inald Stewart as conducter of the
Baltimore Symphony.

The String Quartet of the Uni-
versity of Texas gave a concert re-
cently at Austin in which the mem-
bers plaved matched Stradivarius
instruments valued at $150,000, The
sef was brought from Connecticut
bv Fmil Herrmann. dealer in rare
musical instruments, It is one of
six Stradivarius quartets in the U.5.
The University's String Quartet con-
sists of Angel Reyes, hrst violin-
ist: Alfio Pignotti. second violinist;
\lbert Gillis, violist; and Horace

Britt, cellist.

&0

An International Festival of
{ontemporary Musie will be held
in connection with the International
Art Exhibit at the Carnegie Institute
at Pittsburgh, Pa. this fall. The A.
W. Mellon Edoecational and Chari-
table Trust has contributed a gener-
ots sam to finance the project. Roy
Harris has been appointed executive
director of the festival.

The Central City Opera Festi-
ral, at Central City, Colorado, which
opened on June 28, will present two
operas: “La Bohéme,” and “The
Marriage of Figaro™ The former
will he given 19 times with the latter
having 14 performances. Appearing
for the first time at Central City
are Genevieve Warner and Virginia
MacWaters of the Metropolitun
Opera Association, and Ann Avars,
star of London Films, and Elinor
Warren,

Among the 50 award winners of
the third Oppertunity Fellow-
ghips competition are five musicians:
Martha Zenia Flowers, of Winston-
Ralem. N. C.: Mary June McMechen,
N. Y. C.: Marv Leontvne Price of
Laurel, Miss.; Yivian Scolt Ramsey,
of Pontiage, Mich.; and Dorothy
Ross, of New York City.

The Kousseritzky Foundation
i= observing this year the tenth an-
niversary of itz founding by the
late distinguished conductor of the
Boston Symphony, Beginning with
Memorial broadeasts on June 4, the
first anniversary of Koussevitzky's
death, the foundation will continue
thronghout the fall and winter of
1952 with warious orchestral pro-
gramz honoring the great Russian
maestre  who instrumental in
giving first hearings to many new
orchestral works., Since its creation,
the Foundation haz commissioned
nearly fifty new works, by leading
composers of the present.

was

Itale Moentemessi, ltalian opera-
tic composer-conductor,  died at
Verona. Italy, on May 15, at the age
of T6. Hiz best known opera was
“L'Amore dei Tre Re,” (The Love
of Three Kings). hrst produced at
La Scala, Milan, in 1913 and later
at the Metropolitan Opera House,
He lived for a time in Beverly Hills,
California, where he was widely
feted in 1950 on his 75th birthday,
and given the Star of Italian Solidar-
ity for musical achievement,

Madelaine Chambers, a schol-
arship student at Chatham Square
Music School, New York is the win-
ner of the annual “Arst™ award of
the Friday Morning Clob contest
in Washington, [). C. The award con-
sists of $TOD and a sponsored recital

in Washington. THE END

Operation Kindergarten

WHAT—HOW—AND WHY
by Mathilde Bilbro

LL that occurs in the -llll.:lil.l i=

not merely hearing the thirty-
minute lesson, giving a smiling good-
by to the putgoing pupil. and wels
coming the next. Oh, no. '[hr-rr are
sometimes interesting audition inter-
ludes. .

Example: Mrs. X is calling to
say, “My little girl is just five, and
her father wants her to enter one of
your piano kindergarten units: bt
I feel a little doubtful, as she is so
voung, and I hear that you give these
little ones a good many subjects in
a lesson, OF course, I wouldn’t want
her little mind to be strained with
too much thinking. Please tell me
what vou really think about "

ic ix a frequent question. and
easily explained.

“Mrs. X.” | begin, “you ecan’l
stop your little ;:i:rl from thinking.
She is thinking of something every
minute that she is not asleep. How
many questions does she ask you
in a day?"

“Graciouz!” exclaims
“About one hundred!™

“Ouestions aboutl just one thing,
M. X"

“No indeed! About evervthing she
gees and hears,” was the answer,

“Well, Mrs. X, that iz because she
ia thinking. as all normal children
are, If she should be apathetic, un-
interested, mnot asking questions,
then you might have something to
WoITy over.”

I then remind Mrs, X that it is
not thinking which causes mental
strain, but thinking too long m a
time on one subject.

For this reason, with my kinder-
garten units, I change the =ubject
every ten minutes or =o. Then 1 illu-
strate 1o her a -‘H'.ll'll].ﬂt' of one of mv
sixty-minute schedules with a unit
of three or four very young begin-
mers.

Mrs. X.

EXAMPLE
L. Keyhoard ...
2, Technio Drill
K
4

minules
minules=
minutes

Rhythm Dwill
Blackboard
(Rhythmic Drawing)......15
Luestions and Answers ., 5
6, Motion Song

.”r:lm-' M.‘r.lrufn'
about the lesson.
. 1 This is a -ii11|I|F' study of
the appearance of the kevs. The way
they look. The way they feel, Why
they are called keys, Their alphabe-
tic names {one or two at a time)
How o locate a white key by :
looking at black kevs. How 1o |
Middle C, (Initially, I
C with a red pencil. This sulyject
t"'.l:l{l‘nrl.'\- I!‘Ill-lﬂ-.'.]’l several lessans, |

3".-. 2 The initial drill in Technic
consists merely of seversl short
Imprr_ EXercises, off the kevhoard
Learning the hnger numbers. 1."'-

minutes
mnules

|:'l "

¥ minules

Pparents

first

'Hl-lt“

mark Middle-

}-5. Practicing “finger games”, Hund
||n.~hj|ll]. Thumb position,

No. 3 Puopils siriking time wib
triangles, as the teacher plass o
the piano, First chords, then, mel
dies with steady, duple, or tripl
tempir, The children should esym
aloud.

Mo, 4 It is easy to teach thes
lintle # a few simple draw
made “in time with pians™, alth

Wl

gh
of course, the rule for this has
be explained by the teacher
(Note: From the beginning | ue
this= qutl}(l'[ because i 1|l'ir|l||'- il
child a rhvibm o
co-ordinalinng,

the certam

=i jiilnliEas and sl
reliance, )

No. 5 Then for a few question
the teacher may like 1o ask bearig
uren th' Irl-l-u'l'l. for l'1J|l.'I--I'-I|'-£ =

e mory

Example: *“Da hold v
fingers straight or curved whea v
play?™ (Wustrate off the keybaard

“How do vou hold vour thumbs y
(Illu=trate)

“What is
language spoken
sound™ {with emphasis on beansifsl|

Other questions st the teachen
discretion.

No, 6 A Motion Song

Then a reminder of “Home werk’

Al this stage no mention i mEaer
of notation, but after n reassnable
time, when the children have grow
familiar with the keyboard snd 1
three liftle exercises soch &
Leap Frog.—where the third fomgs
of the right hand rests on Mzdzk
C. and the left hand (third fnget
bhack and forth, over ¥
right, striking the C below aad &
C above with estire pelaxabos, ¢
left arm and hand.—and s fvebng”
exercise is learned which they o
their Short Scale, viz: starting ¥
both thumbs on Middle C. and p!

g

Yo

Ans.: “Mus

in it

music?™

= o

Miayves

ing slowly in contramotion th
the range of the fGve hnger E“"II'
and forth several times;—als <
ing short words on the ’kl"ll"f"'
such as. Ad, Ed, Bag Bes ¥

. ) ol
Egg. ete, then, (coming to the &
of a long sentence!) [ gre fe®
their kindergarien books jud

look at, and to make them m-.-‘
that pretty soon thes will be &
ing from their own booke _

But before using their t“""L""'::_
must have learned to draw @ °
blackboard the great staff and =
note, Middle C. Now they .lrl"n'
pared for their firsl ““"L'yﬂl;_.
Four ar five weeks have p

reading
{ letters) :

imotion songl: & GIEF :
thmie ) Blackboard with :_-‘-

and a whole lot of rhyrhm THE®
ETUDE—AUGEST ©

Three Pl‘ﬁ-REl]uiEiles

to Becoming a Musician

by Arthur Olaf Andersen

r ““..""I' ARE the three ap o
||]|i||.p- a beginner must always
have if he wishes to become a real
[“ the :llJi]iT'!. to work
(3) felicity

i ;
fwed: (2) paticoce;
is his work.

Patience i= important because the
arerage dudent psually is impatien
gid wishes 1o make as many shorl
cuts ¢ possible. Short  cuts in music
simply mean that cut thir =
oie diy be made up, for there is
e way o ln'l'ulrr!‘ i
that =

o
L]

hard,
grady pldding and patience,

iclan  anid by

Wee students are bhorn with a
cestain facility which appears to
ake [}‘_inl;- easv for them. They

slim over the work that it takes the
perage stodent a lot of labor to
areomplish, If the
peamit lll‘ may l|I|' .:l|||‘ Lis |rll!\' 'hi”i

L I|1E|'III = a

p Hearish that is discouraging 1o
e phodder.

Bt wait and watel. This nataral
ahility that comes <o easily is limited,
| b= only for awhile because it is
wd slidly builk ner is it quite
miural, |t takes har practice o
igin salidity. It = not g maiter
o finger facility alone, - although
et mast be gained, bt it is a
frblem i thoroughness,

Tike, for eaample, the young coms

|y "‘J'II:I nrns aul many |'|||u||ir-'|-
tuine in 5ol formulas. He can write
it sfter amother, Fxamine them
nd e will find the same conlent
i rach. .\.lllhﬂlg W Or irl:-|'|'b1'l'll
bat faeibity in mole-writing.

.:hrn there s the voung violinist
Wie can play rapidly with lots of
Motrishes but a0 depth of tone—
‘risee sl that j« showy and
‘.""ﬂ'llﬁﬂ]'ln |Iri.||i..1|:|[_ 'I-hrtl |i-1+'rl Luk
e worker who attains technic
Ireriigh i|ar.| praclice bal also has
"'"'”'Ff" that he can put a st
Ware im0 his performance  than
!i"l hh“il'- I{i' diseloses a -il1i:i:|'|£
e ad 3 variety of color that
'-'I*I""" for charm and js nol  mere
o '_""""-lt-hu-.

Thea consider tlye young singer
I':—I:I.II h“::"ﬂlll’l"* l;hrnl:{:h a song and
with J.'"-Ilmfi- l Et ]“4‘:_“ i
o v .d" upelifted eyes and
v hongh 1". "".'lnll.'lii ll.ir audience

A Presenting it with a golden

_-___—_

gift of tremendous value.

And now comes the vocal student
who has studied his song and, i
singing it, he interprets each phra-‘"g_l.
luilding up the <tory as he proceeds
and working toward the climax
gradually with a sensze of sincerity,

When we talk about the three pre-
we infer that all are
bhefore the student starts
wiork on his music. It should not be
haphazard guessing that the child
is ready for studyv. So often one
hears a mother ask a teacher, “My
bov i= mow five, Should 1 start him
bis music?” If the

Precocious  =on

les

neceRSgry

i maother has
showing a

|h'1 ilh":l ll*ﬂqlr']u". Ilrhﬂll] |I|I.I-il‘. ﬂw

a4 VY

i= not too enrly. Dut mest alwayvs
the teacher will advise waiting a
vear or two. It is doring this period
of waiting that the parent must de-

cide whether or not  her child is
musically inelined,

Does he gravitate naturally  to-
ward the nol =0 much o

stk n noise-muking plavthing as to
aitempt to pick out melodies and
chords, Do he listen to music with
interest and attention?

Can he hum or =ing a melody
after hearing it on the radio or
phonograph? (This last is not oo
important as many good musicians
cannot retain melodies). 1 he does
g in tune
and is he rhivthm conscious? He may
of may nol dislise iwﬂ'm-t '|-'|11'||
which is extremely useful but not
aleolutely necessary. Relative piteh

retain mielodies, does he si

will serve. :

The third pre-requisite, felicity, is
the ability always to find bappiness
and joy in music study and not to
consider it boresome or routine. The
average boy or girl often 1irt'us!-u
practice, especially if the task is
wechnical and without much rlil:l*il.t_':ll
value. Thev dread slow practice,
They want tunes., But if they are
inclined 1o disregard the actual value
of technical training such as scales
in both hands up and down the key-
board and other =t FEETCIArE, lh_-!'_-'
should be taught 1o take them 'h'lt_l:l.
the thought in mind that, while it
may be dry work. it is important to

their ultimate =ucress
THE END

P g4y, b

I|:- f"”““lﬂg

:rIJ‘Tinll_-ll with

'h..____‘_‘____

Copyright Credit

o e section aof the May issue of ETUDE included a “Then
i Phing Concerto in C minor.” by Rachmaninaff, arranged  for
Henry Levine. ETUDE regrets that through an error,
credit line was inadvertently omitted : 5 :
Cupytiaht T the kind permission of the owners of the Canadian
PYEN, Bossey & Hawkes {Canada) Ltd., Tor
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CLASSIFIED ADS

HARMOXY, Composition, Orchestra=
tion, Mu=zlcul Theory. Privale or
Correspondenca Instruction. Manu-
soripie revised and corrected. Muosio
arrunged. Frank 5 Butler, 22-46 107
2t,, Corana, N. ¥

LEARN PIANO TUNING—Simplified,
authentic  instruction §4.00—Liter-

atara free. Prof. Ross, 460 Bescher
=St Elmirn, N. Y.

AEW PFlAMN MUTE LETS YoU
(] ACTIOE DAY O NIGHET WITH-

OUT INSTURBING O'THERS, Mulés
plano ahogt 869, Eaxily artached or
detached without harming mechan-
lam, State upright, grand, or spinat!
2ald only on money buck guanrantes,
Hend §5.00 for muts and full instrue-
tons, Rlohard Mave, Dept 0804, 1120
Latonn Btrest. Phila. 47, Pa
WILITE SOXGE: Read “Bongwriter's
Heview"” Magaxzine, 0—ET Broad-
wny, New Yorle 19, 254 copyi: 5200
Vel

SWING PIAYO—DY MANL—I0 gell-
temehl 3,00, 10 advanced

ww g

molos, 22

i teachots, | b,
worth of music for 310
Over 50 publlcations

popular. Phil Breton F
P Box 1402, Omahn ¥, N

HBACK FOPFL H SHE
Hits 18640- =§1;: 191
CE=-81: 1040°
h, Denver 5 Colerado

ARKRANGING for Hand-Oreliegts -
Plann Voculs, Manuscripts correcied
ind prepared for publlecation. Words
¢t to music-sohool songs, Bend
pii B pnser e Fivr (SRR TR Frompl
service, Yal's Arrangling Studio, 310
West j0th Bi, Sarasota, Fla

LEARN FIANO TUNING AT IOME.
Cours=e by Dre. Wm. Brald White,
world's leading plano technicinn and
tegcher. Write Karl Bartenbach,
1081A Walle &t Lafayetre, Ind

QLI MUSIC WANTEL, Have yuu a
solléection of old. musie gatheéring
dust in yoor attle or barn? Toarm it
into cosh. Write to Qearge Good-in,
Box 4%, New York 1% .

VIOLIAMAK 8 — A tenrs — ros-
innals. Fine tone Eurapean wond,
nrerinls, supplies, patterns, In=truc-
tlone THopstrated cotnlog 104, refund-
d. Premier Vialln Suppliés, Dept
120 8 Broodway, Losa Angeles
Callfornls

PRINT your original com-
positlons for you. 5 s papyrie

Attraotive title pages. Ready
Edythe

1o
e Wit

when  dellversd,

Paris, Texas, haz 5.
o ALTZED ARRANGING AND
OIS Plana, wvooal, band

art) and orcheslrn #cor=
s composisdd for [yrics.
seriptd revised Gnd eorrected.
dervies. i Stndio, S0I
d Avenua enster, Penna.

DEXTS AN
instruments
ter the hass huttons,
gzee”, with Tndleator
gonvars evervihing

wasily
Wilulde ta the
Index Slide,
pevessary for o thorough Knowledge

s

of the necordion basseR and thelr
uses, Heading feom u-'uurn'll-_:rl mingia
and plane musle, Helstionship of the

butione, Fing g, BHulldlng other
chords, Substlinte chords, ete, Every-
earin on ihe

thing yeu ¢an possibly
boss burtons of @0 mec il SEfL
RO H-
Bk, Wa=alngtun

POSTEALLY for &2
TN, $5934 Oune 51
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DL AND NEW ‘10.._.\'3. l:l'"{ﬂ‘,
Bows, Supplies, Hepalring, Eaken,
110 E. Washington 5t, Chambers-

burg, Pu. SRR, <
DANFORD HALL, COMPOSER-AR-
RANGER. All types of compositions
porrected. Lyrics set to music. 1914
W. Lunt Ave., Chicago, T11.

FOR SALE: Ume Organo—like naw.
B T. Tanner, T4 Trust Bldg., Jelfers
s2om iy, Mo,

FOR SALE: Lap Organ, Maohogany,
Made by Farley & Pearson 1850, A H.,
andford Ave., Plainfield.

Pilanisis
¥ easy. lmprove Fuur
aylng by mtudying THIE ART 0 F
iHT READING. b leasons complete
. Danford Hall, 1914 W. Lunt, Chi-
engno, 111

FIANGO TEAUHERS,
GRAPH"—Nole indics
ronding alid
students, Comple
Danford  Hall, 1314
cagn, 111
TEAUMNERS, FIANI
PTHING NEW. For a messag

I PIANO TUNERS
1434 Urban

ifornla.

BAND UNIFORMS FOR SALE.

wdition: 60 red and Eray capes
red and griy overseds type caps; 3
blue and silver w, <3 bLlue anc
gllver overseas Lype caps; 33 orange
and black eapos, Perghing 1y
caps trimmed in orange and black;
27 orange plumes, For =ale e high-
ext bidder. We reservée the right to
reject any oar nll bids, Contnet Guy
M Duker. 1211 lenry Btreet, Alion,
Ilinals

VIODLINISTS WHO GRADUATED
THOOBE, soholsrship:s

wr. Hight

7 PIAND=
nnd =lg

Invaluable for beginn
e with
Ww.

& Dilncs, §2
Lsumt, Chl-

Hanta

Ava.,

@)

are avallanble,
ferred, Wrile
Ham Houste
Huntsville,

HAND BUILIFNG EXE

PIANISTS hy Weldon Carter,
axercisca which with tweénlty min-
utes dally practice glve reaulis
fjulckly Far busy leachers, inter-
mediate and sdvenoed pianists who
wiah 0 Improve and strengthen the
hand for a betier technle, SBend 81,00
por copy to Washington Mosical In-
stltute, 1730 Blxteenth Btreet, NJW.,
Washingtoen, i, n J~.|t|1.' It
Hept. 16th Weldon Cartor will teach
In Nantuckel, Mass. Bend orders Nan-

tieket or Washington Musleal ln-
mtiture,

BEAUTIFUL MELOINY AN DN CEORIS
to  lyrlca. You're 180% oawner! =
bhar leand—anly 35080, Kermits Sang
Bervice, 1104 Monsey, Hoérenton, Pu.
{Inguiry—Iyric—aramp. )

MONEY FOR YOUR SPARE ‘FiME.
Man or woman part ar full times 1o
wall by appolnimeént on plana Big-
dents who will weltome i visit
A car and 2ome Knowle of mausle
will Ip. For detalla, « et The

Unilvarsity _ﬁ--r'ml}' Inc., 468
Ave, New York 16, N. ¥.

WATCOHES WANTEHIL, ANY CONIDN-
TION. Also broekeén lewelry, specla-
-u'-l-u-r_. dental goods, dinmonds, sllver.
ash sont prompily. Mall articles or
write for free Iinformation. Lowe's,
192 Holland DBoilding, St Luouls 1,
Missouri

WANTED: ALIMSCOPE 5 00TAVHE
PRAUCTICOE REYBROAIRIY, (i PE=
ditlon necessary. Evelyn's, W,
Maln S, 2pringfield, Ohio
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13 Ii]u_'!} to encounter,
“How can I possibly give six chil-

dren a plano lesson at once?” Class ©

teaching i= not a matter of silting
six squirming youngsters in chairs
at kevboards and ladling out knowl-
edge and technique according to
formuls. The attitude is still too
prevalent that piano lessons are
“given” and “taken” like pills or
candy, as the case may he! Music
education-—whether voice, piano, or
other instrument—is not a matter of
dispensation. It is rather meaning.
ful musical activity and experience
which the teacher is expected 1o
create for the child when he comes
for hiz music lesson. Some of this
spirit the voungster is expected to
retuin and develop during the fol-
lowing weekly practice period. Usn-
allv the teacher works with word
pictures, describing the movement
and mood of the musie, verbalizing
it phrase and rhythmic content,
Sometimes she is successful. very
le[ul'nIh nit. Few teachers can as-
sume or equal the child’s point of
view with regard to musical experi-
ence. The emotion, the listening, the
bodily responses which a child natuo-
rully associates with music are prob-
ably bevond the ken of most of us.
The opportunity which we adults
have to approach this reality of chil-
dren's musical experience in a se-
clided. private session with our
elelit-vear-old pupil in a weekly half-
hour lesson is slim indeed! It is a
mistake to elaim that piano playing
dnes not represent musical exneri.
en~e of this tvpe—that hodily Te-
annnse should be left to the dancing
elazs, that listening is for apprecia-
t'on classes, that =inging is a spe-
cialized area separate from piano
instruction. They are verhaps at the
advaneced, mature level, but certainly
this tvpe of experience is a prime
requisite to a youngster's first con-
erete introduction to musie experi-
ence, which beginning piano lessons
psually are.

The class affords the teacher the
best possible situation in which to
approach the child’s ideal of music
lessons! Musical P!l:]'.l("'riﬂ'll:e should
be fun. it should be emotionally re-
warding, it should be hard—but en-
jovable—work. Gathered around the
teacher, receptive, anticipating and
eaper to be doing something musical
|n=_51,'l1|1'|'.. there i= no adult-child emo-
tional barrier to be surmounted. Too
often do voung children sit alone and
somewhat awed by the adult—no
matter how friendly, Their attitude
is too often one of complacency, res-
jgnation, or even defiance,

Flementary piano performance for
pmotional outlet and musical enjoy-
ment should not be a matter of key
manipulation aecording to patterned
chvthmic outline, Piano performance

PIANO CLASSES—MORE WORK, BUT WORTH IT

{Continued from Page 11)

should invelve singing, listening, cre-
ative work and bodily response 1o
the music being taught. All of this,
in an overt, active fashion: singing
together, softly or lustily, the words
or tune of an elementary piano piece
—time enough later 1o “sing from
the inside” when playing a Chopin
Nocturne; swaying quietly like the
elephant depicted in our grade one
piece, skipping 1o “Looby Loo.” gal-
loping like horses, swinging our
arms o a 6/8 metered melody—how
better to teach the youngster to
develop that state of advanced
musicianship with the capacity for
“feeling” the subtle motions and
rhythmic nuance of a Brahms Farer-
mezzo! How better 1o onderstand
musical form in later study than to
have had elementary experience with
a group in composing one’s own
piano pieces! How better to learn
how to listen to oue’s own perform-
ance than to have shared the ex-
perience of listening to others, with
others!

Handling a class of six youngsters
is essentially a matter of knowing

one’s subject thoronghly, being ac-

tive and alert, and being prepared
with interesting and forward-looking
group activities in which children
like to participate. Every piano
teacher, whether private or elass,
would gain considerably in paving
a vizit to the public schoolz of some
of her piano pupils, Observe the suc-
eessful classroom teacher in her han.
dling of 30 children during an
arithmetic or reading period. Picture

vourself in her place, Clas2 pianc
teaching is simple by eomparison!

“How can I possibly teach correct
hand position and develop a good
piano technique when there is but
one piano and six children to hear
and watch at each lesson?” Belore
answering this directly, we must re-
member that the basic principles of
technique are easy to teach, We must
consider the probability that tech-
nigque is usually aver-emphasized in
most piano-teaching, and we must
also remember that technical flaws
in our student’s plaving creep in
during the practice periods befwern
lessons and are primarily the resull
of lack of teacher supervision.

How often have we heard re-
nowned piano  teachers  exclaim:
“Technique is the easiest thing 1o
give a student!™ Or, “Anybody can
teach technique!™ What they are
penally implying is that the expres-
and emotional are
harder to instill in students, [ There
are indeed some who elaim that they
can never be taught!)

How often have
said of the student whe has stopped
his plano study for lack of interest
or other reasom; “Ar least 1 gave
Johnny a good hand position. [f he
should ever start piano lessons apain,
we know that his technic will be
good!™ Unfortunately. Johnny may
think a long while before he takes
up piane stody again—especially if
he has stopped because his lessons
had become periods of finger gym.
nastics, and were no longer musical

W concepls

lesser teachers

“Let's face it, Herbie. There's nothing that chymes with

. Aasnnecticnr,™

experiences. Piano technic is ope |
the easiest things to give a studens,
Becaus=e it is easy, it = often over
vlll!l'lil-iﬂ'll- Wusic is what voong

sters want al piano lessons, Fah
lish the basic techmical principles
for musical purposes. The curel
finger and hand position, the relued
wrist and arm, the smoothly tuming
thumb, good fngering hahits should
be taught and supervised to make
the music which the
learning to |||.'I.'| sound better. T

Voung=lel

vour class what 1o listen for—ask
them to demonstrate the musical «f
fects that the composition requires,
You may be surprised st what young
«ters, listening and watching one an-
other, will Trea
problems incidentally in getting the
concepls you desire, A per

learn. physical
tonal
formande by an elementary student
i= much more inspired and sttractie
if students are secking to demos
strate musical (tonal) effects th
if they are merely showing off gree
ful physical maneavers which v
have taught them

Students in classes rotating at the
piano  demonstrate individuoal (och
nical differences upon which the
good teacher is :|IJiL'L (1] r;.|p|!J|!|'.".
With an awareness of basic pris-
ciples in mind. it is quite likely that
the teacher will aee a technical ad:
vancement in the piano clas which
will be quicker and more refishle
than she would have thogeht pes
sible under any circumstance, Thes
results will be especially doe 1o ihe
incentive and desire to do well
which plaving and learning tog
in a spirit of cosperative competine

wiher

emterprise hrings about.

Class piano students should have
twio weekly
cessful technical and musical devel
opment. Adequate growt™ for the
average student is difficult withod!

lessons to im=ure § 8-

supervision at Jeast twice weekly
a

For students who have parents wh
play and assistance at home—wix
is both technical and psy chological—-
their problem is satiefartorily
solved even Illli-“Eh Jessomns mav rome
onlv once weekly. For those withot
assistance, however, progress i =
ally frustratingly slow unles the
student is unusually quick
While teachers realize
portance, students and parents &
usually not too inclined to go
with the idea of two |essons .
The problems which {orestall «act

arem 1o i

ol

their =

an arrangement e Lee-
(1) ton exXpensive; (2} take tno @IS
(3} *lohnny 1R

interested.™ The financial consider

time: bt mard

tion is almost always no proes
in Eroup instructinn lecaus e
though the teacher wsually oo e
4 grealter compensation 199 it
than for he cod

private Jrasina.

to the student is ordinarily =™

FTONE—APGIST 18

Jhat s for two weekly class les-
s than for one private lesson. If
she sexond weekly lesson is regarded
daply 5 practice time for the day
on which the exira lesson comes, the
weond objection seems to be met.
The [act that Johnny might not be
“That much interested” is usually
pegaied in piano classes. I the
acher 15 a pood one and the class
fesco ix fum, there is little doubt that
Joheny i going to be more interested
in “practicing” with his pals on the
exira Jesson day than in working bw
himeelf at home. The biggest prob-
lem which the teacher has to over-
e in orgamizing lessoms on a
iwiot weekly basis i= that of inertia.
Pyrats and pupils aren’t used to
the idea! There may truly be a lack
of interest in getting out twice a
wek for lessons. In large cities
where parents have to accompany
their youngsiers Lo wo
weekly bessons may be out of the
qestion unless piano classes are
g in the public school on schoeal
time—the practice of many schools
throagheut the ecountry. (In such
rass, private teachers are frequent-
Iy given the apportunity of carrving
ot the program. ) In neighborhood
tesching. and where youngsters are
wsed 1g Sﬂi.ﬂﬂ !"TT music lessons ];_1;
themselves, the problem of organiz
mg twiceweekly lessons is not a
large one, and is certainly warth the
f"“ sequired to get them started.
v 30 or 40 minute lessons are
thout right for 4 group of 6 voung-

lessons,

hour class lessons are substituted,
but they usually do not meet the
need of adequate supervision.

We have examined only a few of
the considerations of class |ri;11‘|.n
teaching as thev affect the studio
teacher. There are many others
which need be mentioned, The utili-
eation of visual-aids such as black-
boards, silent kevboards, and special
class-teaching materials s impor-
tant. Study and experience in spe-
cial class piano 1eaching courses
offered by many leading schools and
universities is most desirable. Tak-
ing care to organize children into
classes according to age and abilin
is most important. Arouse your pa-
rents’ interest in the musical accom-
plishments of their children. When
cobperative-competitive feeling
springs up in vour classes, trv nei-
ther te squeleh nor to over-encour-
age it, but capitalize upon the dis-
ciplinary qualities which it inspires,

T BgE
I'ry organizing an

elementary |

class in comnection with your private |

teaching. If six youngsters seem like
a tremendous number. trv three or
four in your classes to start. Some
teachers find from eight to ten a fine
group lessons. Obtain
all the assistance can before
venturing too far. The Music Edu-
cators National Conference has

number for
Vol

much interesting material for those |

withing to learn more about this
type of education, The personable,
alert, patient and intelligent teacher
will find her experience in this area |

sm. Sometimes longer 1 or 1% rich and rewarding. THE END |
Know These Compositions?
By OLIVE WEAVER RIDENOUR
. F”T"i"w' during the Congress of Vienna in 1814 and
dedicated 10 the Empress Elizabeth of Russia. |
t ?[","Ii“i for twelve years by Pablo Casals before he plaved [
it m public,
% Dedicated by the composer to the doctor who had re-
stored him 10 health.
. H;"Il:f'““il‘h opera to be produced at the Metropolitan
b
. Opera commissioned by the Khedive of Egypt.
6 “_l"""rﬁ which is often referred to as the (‘urupu.-vl"ﬁ “Last
l“]" a-“ll f[."‘!lu-tn{'nl_"
:: Opera which was jeered off the stage when first produced.
?l”‘_'a which was hissed when first performed in 1904 at
] h:-illa_ ‘*lilill'h l
, Lonsidered the most intricate choral writing known. i
|
| Choose From: l
: R."‘hmﬂ_ninﬂﬂ'e- Second §, Wagner's “Parzifal” .
g ""n."r”"‘ 5. Wagner's “Tannhiuser” |
Sy thoven’s Seventh 6 Verdi's “Aida” |
i LI.':,mi-‘hE“F 1. “Govescas™ by Granados. |
lelm ":"ladnmu 8. Bach's Suite for 'Cello
anty 8, Tallis’ Song of Forty Parts
( Answers on Page 64) .
E_ :

WHERE SHALL | GO TO STUDY?

Private TEACHERS [Mew York City)

HELEN ANDERSON

Concert Pionist

Interesting course—piano, harmony
Mony Successful Pupils
16k W, Tind 5t M. ¥. C. Tel. S¢ 425

MME, BOXALL BOYD
[Leschatizhy )
Pianivt—Teacher—Cooch—Frogram Building
Addrenn—5Steinway Hall—Nela Studies—
113 W, §7th 5b, Mew Yerk City, N. Y.

EDWIN HUGHES
PIAMNISTS PREPARED FOR PUBLIC
PERFORMANCE AND FOR COLLEGE,
UNIVERSITY AND COMSERVATORY
TEACHING POSITIONS
138 Wast B¥h Sireet, New York 24, N. Y.

Methed Laimer—Gisieking
for baginneri & odvonéed sfedent
VELIZAR GODJEYATZ
Pupll of Karl Leimer

[teacher of Glesakingl
P.C. Box £IN MNew York 17, N, Y.

(FRAME) [ERMNESTO)
LA FORGE-BERUMEN STUDIOS

Voice—FPiana
Among those who howve studied with Mr. Lo
Farge are: Maorian Anderson, Lowrence Tib-
beti, Richard Crooks, ond Mme, Malzenouer,

1040 Park Ave., Mew YTork
Tel. Atwater ¥-7470

EDWARD E. TREUMANN

Concert Planist—Ariisl-Teacher
Recommeanded by Emil Von Scuver, Moritz Mes
kowskl and boseph Ho L
Shn:iio. Carnegie Hall, Suilte &7, 5Tik 5t af
Tth Awvs., Mew York City  Tel Columbus 5-4357

WILLIAM FICHAMNDLER

Planls!, Composer, Teoches
04 Weat TSk 5., Mew York Su-7-3T78
Recent Composifions publithed by
G. Schirmer, Inc

"CHARLES LAGOURGUE 0.1 €2

VOICE PRODUCTION—SINGING
far- inf ormofion:

B W, 7th 54, Mew York

RICHARD MceCLANAHAN
formasly his represantotive.
Courges, Seminars—

Matthay exboment
Private Lewsons, Teacher:
Symmaer clos—MN.Y. City, J

B Stelnway Bidg., M.Y.
[Tuss.-Fei.) I, 44980, other do

 CRYSTAL WATERS

Teacher of alnging
Pooular vonge ond C
1.V, —Rodio—5tcge—I
405 Eaxt 54th 5t Mew York 22, N. Y.

c.
. Ki, 98034

CAROL ROBINSON
Cooch for Plonich Program Bullding

July—Arguy!
in Brookhoven, Long lshend, N. Y.

MME. GIOVANNA VIOLA (u..;

Dramatic Soprana
Teacher of Singing=—"Bal Conia"
Expeariencead Evropeas frained Artise
Coaching Opera, Concert and Rodio
Caorrect voica production, defective singing
corrected.
Beginners mccepted
Phana: Trefalgar 78230 Man,, Tues,, Wad., Thuri
408 West End Ave. Mew York City

ALFRED JACOBS
Teacher Vialln & Yigla
Highly Eatommendad by
Wm, Primreoss, Otta Klamperer B Mithal Flayira
Carnegle Hall Call CLoverdale §-3701
Wiite ta TSI0-18th Ave., Brooklym 14, N. Y.

Cogch

DR, WM, MASON'S “TOUCH & TECHNIG™1!
{Arm  weoight relaxotion, rotory mefhod)
Davelops rhythm, tone, concentration, spesd

Claws, Private
LEILA TYNDALL MODSES
Formar pl.rnl'l.rl .ﬁll-'lﬂnhlisc

i
315 W, 86, MLY. M4, M. 44351

CLARENCE ADLER

Teochar of o cossert pianith sow four

ing the world. Pup

Eostman, Syrocua U, Smith College.

136 Central Pork Waeit MNaw York 26, N. Y
Summery—Lake Fiacid

Iz now teoching in Harvord

Private TEACHERS [Western)

EVANGELINE LEHMAN
Mus. Doc.

WVaica Building—Rapariaire
QOpera, Concert, Church, Radia
Studio oddresn: 167 Elmhurst Ave.
Detroit 3, Michigan
Telephene: Towniond 5-B413

EDNA GUNMNAR PETERSON

Coneert Pionist—Artist Teacher
17447 Cagtellammars Pocific Polisades, Calif
EX 4-6573

ISABEL HUTCHESON

Refrasher Courste for Flong Teochers:
Modern Piona Technic:Coaching Concart Pianivis:
Group Work: For furiher information oddres

Stedio 202, 10095 Elm 5¢., Dallos, Texos

Auguit in New York

SAN FRANCISCO COMNSERVA.-
TORY OF MUSIC, INC.
IS5 Socromento Strast Walnut |-349%%

Bacheler of Music Degree Opera Departrment
Artlsh Diplama Pedogogy Certificate
croved for veteross

405 Eoat 54 Strest Mew York 12, N. Y.

sday moraing Clowies.

ing for the October issue is due

without charge. Simply forward us your copy and advise the
amounl nr spraco you Wi-"h Lo Uﬁlim

WHERE SHALL 1 GO TO STUDY ADVERTISING RATES: |
Advertising in the above columns is restricted to teachers. The |
rate is $5.00 per 14 inch, $7.50 per 3} inch, $10.00 per inch. Be-
cause of this special rate, only orders for six consecutive issues
can be accepted. Advertising copy must be entered by the 5th
of the second month preceding publication. (Example, advertis-

August 5th.) We set your type

E
WE—AUgysy 195,
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Relaxation Through Music.
by Barbara Allison

OME TIME age, a prominent busis
S mess man was interviewed on the
radio, not because of his husiness
accomplishments, though he was
president of one of the largest manu-
facturing companies in the country,
but because of his outstanding
achievements in music,

After playing a number of his
Wi |riu|||| r||111]|1mil{un:-. the inter-
viewer asked him, “How did vou, a
hardworking busines: man, manage
to study music and accomplish as
much as you have?"™

Most interesting was the story he
told the interviewer. As a child
he had taken some music lessons,
but he never got hi= liking
music. As time went on. his business
and cares of life kept hiz mind =0
full that he thought he never had
time to take it up again.

I‘uwt _-“rn-t.-uiul'l!.' r-.-.l:ulrli'hr_'d iﬂ
business, he began thinking about
taking up a hobby. He felt the need
of this as he found himself becoming
tired, irritable and sleepy after a
long day in the office. Then a friend
suggested that he study music. Being
a home loving body he would have
plenty of time in the evening 1o
study. At first it was difficult, he
had forgotien evervthing he learned
as a child. But he became more and
more interested in the little pieces
he was learning to play. actually en-
joying them, looking forward eagerly
to the evening hour. His health im-
proved to the extent that he no longer
felt tired and sleepy ot eight o'clock
az he used to. It gave him a chance
to find new interests and divorce
himself from his business,

During his practice he would fool
around over the kevboard creating
his own little tunes, until one day
friends insisted that he put the
tunes on paper. Though he had
never sindied composition he man-
aged to put on paper the little
melodies that grew to lengthy com-

0yeT

positions which have been published
by two well-known music publishers.

“Are vou receiving royalties,”
asked the interviewer, laughingly.
“Not enough to support my family,”
he answered, “But the joy 1 ex-
perience when 1 get those checks
i« greater than [ can describe.” The
interviewer asked. “Have you ever
played in public?” “No, [ haven't,
but several of my friends who study
different instruments come {0 my
house and we play music just as
other people play cards. We have
a great deal of fun during these
evenings, but even when 1 am alone,
I experience just as much joy and
relaxation. In our group. besides
business men, are lawvers and doe-
tors who have taken up music re-
cently, We enjov our group playing
immensely and have loads of fun.”

As 1 listened to the fnal words
of the interview, I realized how
happy people can be when they
ereale a |1u|r|1IL of thi= kind ill:lll
it made me wish that people would
engage in this kind of pastime, I
know from personal experience that
many people would be only too
happy to study music, bur they
fear the price in effort would be oo
great.  Anything worth having s
difficult to acquire and has it price,
not in money but in will.power and
persistence.

It seems to me thal men and
women of all ages would find greater
happiness in forming ensemble
groups throughout the country and
expressing themselves musically than
merely wasting their time in useless
chatter or running all over the coun-
try in their cars, many times not
knowing where they are going. Year
gfter vear they find themselver: in
the =same rut.

There is greater spiritnal and emo-
tional uplift in expressing oneself
in music than in any other pastime,

THE EXD

“M course

PEERLESS
MmusiIc
PUBLISHERS

it's original—no one ever
thought to rewrite Beethoven like this!™

MUNICIPAL BAND EXTRAORDINARY
(Continued from Page 13)

under _I”hn Phil_'ip Sousa, .-\r!hur
Pryor, and with the Detroit Sym-
phony, he became famous as con-
ductor of the New York World's
Fair Band and later as leader of
the New York City Police Band.

Symphonic balance! Symphonic
intonation! These words typify Mr.
La Barre's ambition for the concert
band. Quietly unrelenting, he in-
sists upon the realization of his
ideals.

Any differences shout pitch (the
bugaboo of all bands) are soon
settled by Mr. La Barre. At his
desk, within reach of his right hand,
are the dials of a Stroboconn, the
instrument that measures sound to
the 100th part of a semitone. To
date the Stroboconn has not lost an
argument. To Mr. La Barre's left
are the dials of a theatretype re-
producer over which are heard the
tape recordings of every program
the band plavs, Who missed a note?
Who muffed a cue? The veracity of
the recorder is unimpeachable, jts
verdict always accepted as final. At
the next rehearsal ironing out of tell-
tale wrinkles i= accomplished, and
the band moves one step closer to
periection.

The job of making programs for
the concertz {100 or more numbers
are played every week) is done with
meticulous  care, ever with the
thought in mind that each program
musl serve Iwo purposes: it
present good music; it must be
entertaining. It i= considered that
the audience is composed of people
from every strata of life, from every
level of education. All have in com-
mon the love of music, but
vary, running the
musical repertoire.

Accordingly,

tastes
gamut of all

Iwo arrangers are
kept constantly employed, each at
an extreme end of music literature.
At this writing, Mr. Charles Pavne,
who specializes in modern arrang-
ing, is doing a band version of the
top hit-parade tane, while in the
serious vein, Mr. Fred Deverberg is
arranging the Debussy Arabesques,
Both of these men work with the
assurance their arrangements will
be enthusiastically accepted. Pro-
grams inclode the better overtures,

* operatic selections, and the heautj.

ful suites afforded in ballet litera-
ture. The concert waltz is still de.
manded alongside the popular music
u{ the dav. Serious allention  is
given the novel and the humorous
even a Dixieland ensembles :

hnding
PIOgram space,

A popular feature, one inaugurated
by Dr. Herbert L. Clarke, is the
presentation of a soloist on every
program, This practice requires the
services of a large group of vinues
and reflects favorably upon the .
dividual talents of the band mem.
bers. All sections are represented on

the solo lists, with variety added by’

emall ensembles such as brass and
saxophone trios or quarlets. Some
of these groups have achieved fame
in their own right.

The musician is sure to ask, “Wha
instrumentation meets these
requirements?”

During the years the instrumenta
tion has varied from a high of 51
in 1924 10 a low of 33 during the
last war vears. 37 men, including
the director and radiotechnicis
announcer, constitute the band todar.
Instrumentation is as i

mnany

follows: 1
flutes and piccolos, oboe, bassoon,
B8 B-flat clarinets, 4 saxophones
2 cornets, 3 trumpets, 3 horns, 2
euphoninms, 3 trombones, 3 tubas
and 3 percussion. Added 1o thes
are a surprising number of doubles
which greatly extend the arranger
tonal possibilities. The clarinet s
tion can be augmented to 12, the
-.|x|4|r'||u1|r-| | 11 B. The hassounisl
plays bass clarinet and baritone
saxophone. Eflat clarinet is awil
able on demand. Both euphonium
plavers double trombone, making
possible a section of 5. The tubs
section boasts two string bass players,
the reed section two excellent pist-
ists and the lst horn is a proficient
harpist. Often the announcer lesves
his broadeast booth to serve as sl
ist on the guitar and to fumish
rhvthm for novelty arrangements.

It is talent such as this pla
sound leadership and administrative
ability, that has carried the band
Ihrllngh 43 successful years Man
have been the exigencies that had t=
be met, and many the problems to be
solved. Credit must be given a pv
found “esprit de corps" that bt
grown through the vears It is this
spirit that has enabled the basd
members and leader always to pre
sent a united front to any |rrl|h5f""
that threatened the band’s carer

At this 43rd milestone, Mr I"_
Barre and the members of the bad
pause in their celebration to pxtend
their salutations and an invitaticd
to pay them a visit. They remind
all that only in Long Beach, Cali
fornia (mowhere else) can one &
joy two band concerts daily, through
out the year—and for free.

Answers to Quiz on Page 63

1. Beethoven's Seventh
3. Second Piano Concerto
cini’s “Madame Butterfly.” o
(eight choirs, five Voice !

Know these Com

Symphony. 2, Bach's Suite for "Cello
4, '-"dl'hll!nf-t "l_:.:|'L'|-_I|4-_5|-r_h 5 1Ilfll-[i-l'
1. Wagner's Tannhduser,” 8, Poc |

Song of Forty Parts, Thomas Tallis
parts each ),

Aida.” 6. Wagner's “Parsifal,”

positions?

ETUDE

+ #¢ ten caned pu
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Guy Naier. . .

A NAME THAT MEANS MASTERFUL TEACHING - SUPERB EDITING

ETUDES FOR EVERY PIANIST
AND HOW TO STUDY THEM

Famous as an artist, editor and pedagogist, Dr. Maier has combined these
18 studies with authoritative suggestions regarding practice to make up
this excellent collection. Included are works of Chopin, Czerny, Heller,
Liszt, Lebert and Stark. The technical applications cover a wide range
with emphasis on melodic, chord, staccato, and octave studies.

A10-40145 $.75

PASTELS FOR PIANO
With a deft brush and a palette full of color, Dr. Maier has painted tharty
charming, impressionistic, and original tone pictures, with several adapta-
tions of the classics. An excellent collection of tone and relaxation studies.

41040182 v 3w 573

EIGHTEEN ETUDIETTES ON CHOPSTICKS

Children never tire of “chopsticks.” Here is great variation on this old

110-24441 tune and in playing the pieces the student can practice most of the basic

elements of early piano techmique,

110-27336 .- 550

THE CHILDREN'S TECHNIC BOOK FOR PIANO
Guy Maier and Rosalie 5. Liggett

This authontative book of te h.'illln ¢ fundamentals for children i3 '-I-l‘i:l:si-t‘d
for late first vear or early second vear pupils, to be used in conjunction
with the usual instruction books. The attractive tunes serve to illustrate
the various technics presented, the illustrations are delightfully expressive
holds the student’s interest throughout. The

and the story element

iI1.1'[l".'.'i.ti. 1% ;_,_p,-||||:|, i,|.1||'.-:l|'|: tor nngenng and there are numerous

kevboard diagrams.

\ 43040037 . §$1.00

TWENTY FIVE PRELUDES OF CHOPIN

[Ir. Maier presents in this collection the incomparable preludes of Chopin.

He |1:||'L||1l."\ annotations and analyses so clear, so understanding, and so

110-24751 $.30 inspiring that this edition with his notes i altogether in a class by itself.
An excellent folio!
43041000 $1.50

FIFTEEN TWO-VOICE INVENTIONS; Bach-Busoni
FIFTEEN THREE VOICE INVENTIONS; Bach-Busoni
English Translations by Lols and Guy Maler
Here are the Inventions, ever reliable studio favorites, in the scholarly
May we remind you thot we can supply you - T

: Busoni edition. The up-to-date translations of the text matter places new
with music of alf publishers.

emphasis on the many features of interpretation.

Twio-Voice—A10-00346 Three-Voice—a10-00347 Each Veluma $.75

Prices subject 1o thonge witheu! natice

THEODORE PRESSER CO., Bryn Mawr, Pennsylvania




In the Bureau of Weights and Measures, the yardstick by
which the Nation sets its standard is preserved in

a glass case at a constant temperature. Ropes around
the case keep spectators far enough away that their
body temperature will not cause the yardstick

to vary even a fraction of an inch.

Bob Jones University is not enclosed in a glass case nor
surrounded by ropes, but its creed is written into its
charter, protecting the institution in years

to come from the infiltration of modernism and heresy.
No matter what the future holds, the standards

of Bob Jones University will not vary nor its loyalty

to the Word of God fluctua

Bob Jones University's emphasis upon . ..

\

evangelism,
Christian education,
culture and réfinément,
academic achievement,
and a Chrisfian philos

phy of life

is in line with the insti s high standards.

BOB JONES UNIVERSITY

S TR S R A

Sy -,

GREENVILLE, SOUTH CAROLINA

MUSIC, SPEECH, AND ART ACADEMY AND JUNIOR HIGH SCHOOL IN CONNECTIO
B

WITHOUT ADDITIOMAL COST

ABOYE REGULAR ACADEMIC TUITION
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