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Articles

Sir: May T have the pleasure
of writing you relative to the
deep interest 1 have in the
ETUDE magazine, Needless to
say I look forward 1o receiving
it every month and my method
of reading it might interest you
because of its motive.

I devote fifteen minutes every
evening after work to reading
it instead of all or part of it at
one time. My reason for this is
that sometimes [ am very tired
and would not practice my mu-
sic but the time I spend read-
ing the ETUDE inspires me so
much that | cannot help but de-
vole the evening to music prae-
tice, 1 might add that 1 have
started music lessons only dur.
ing the last vear,

Mr. Thurlow Lieurance’s re-
cent courage as told in the ar-
ticle entitled, “The Inspiration
of Defeat,” was wonderful to
read of, and the whole article
was extremely well written, |
fail to see how any one could
help but receive a great deal of
inepiration from this article,

May you continue to compile
such a fine magazine and rest
assured that no one will ever
discuss music with me but what
they will hear all about ETUDE,

De Wayne A. Strate
Rialto, California

Sir: I wish to express my ap-
preciation for the articles in
your magazine which | find
timely and interesting. I espe.
cially appreciate the outside cov-
ers which have featured pic-
tures of composers. | have tried
to acquire some pictures this
size for some time and find
these suitable for framing.

Alice Detien
Panhandle, Texas

Sir: T have been buying the
ETUDE magazine ever since |
came to the U.S, five years ago,
and I find it invaluable as a
help in my piano teaching and
choir training.

Some of the articles are so
good that 1 have read them sey-
eral times, Congratulations for
such a fine publication!

Leo A, Ward
Old Bridge, New Jersey
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“Gareers of Service in Sacred Song”

Sir: 1 would like to express
my appreciation for the splen-
did article, “Careers of Service
in Sacred Song,” (May 1952),
by George Beverly Shea,

Through Mr. Shea’s inspira-
tion, I had already decided to
make my career in the field of
sacred music.

[ was delighted to =ee the
ETUDE giving attention to this
important phase of music. The
good adviee given in the article
and the inspiring carcer of Mr.
Shea as told there make the
ETUDE worth the cost of the
entire subscription for me.

Adair W hisenhunt
Clayton, N. C.

May Issue

Sir: | have just finished read-
ing my May issue of the
ETUDE, which is exception-
ally interesting this  month,
from cover to COVET.

The article on page 9 about
Theodore Leschetizky s very
good, and should greatly bene-
it both teachers and pupils, 1
have truly enjoyed every word
of it

Mrs. 8. K. Searles
Bridgman, Michigan

Sir: Indeed a real bargain, in
these days of mounting prices
and questionable increase of
quality in many daily needs,
ETUDE is most certainly the
exception !

Nothing in my professional
needs brings me the valuable
returns for like investment,
which the subscription to
ETUDE offers. In my humble
opinion you conlinue to  ime
prove your publication, month
by month, Long live ETUDE!

Edward C. May
Miami, Florida

& Suggestion

Sir: Though I started my
subscription to ETUDE enly re-
cently, I couldn't resist writing
to you to tell you that 1 have
found your magazine indispen.
sable,

There is always something
new (Continued on Page 6)
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or their Acrosonic/

Al through life the joy

of music will be theirs . . . a new
poise, an enviable popularity, a
deep satisfaction from the pleasure
of music . . . with the Acrosonic
by Baldwin. Its exclusive Full-
Blow Action and singing tone
speeds learning and enjoyment.
Watch your child’s hidden
ability respond to the Acrosonic.
Give your child this chance . . .

write today for our booklet

“Planning Your Child’s Future,”

THE BALDWIN PLAND COMPANY
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complete with all the
basic JESSE FRENCH
quality features

You can pay more . . . 5100, 5150,
even 5200 more . . . but you can't buy
beiter value in style, ‘quality, and
musical excellence! Yes. .. in the new
Jesse French Legend vou save the dif-
ference—vet you still get such ou-
standing festures as the exclusive 7-ply
E(I'u: plank; Perma-Crown sounding
ard; individually voiced hammers;
Magic Touch Action, Investigate before
you invest. See, examine, play the new
Legend today, a1 vour Jesse French
dealer! Only a small amount down
and easy paymenis puts this new
Spinet sensation in your home!
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By GEORGE GASCOYNE

Handel: Messinh

\ new recording of this famous
Handel work has been issued at a
price considerably less than some
of the other sets. [t is a satisfactory
rendition, although there are noises
which obviously are the result of
making the recording during a
public performance, which took
place in Salzburg, The work is
sung in German. The soloists in-
clude Annaliese Kupper, Rosette
Anday, Lorenz Fehenberger, and
Joseph Greindl, The chorus is the
Salzburg Dom choir, and the in-
strumental ensemble is the Sals-
burg Mozarteumn Orchestra. The

conductor is Josef Messner. (Rem-

ington, 3 LP dises).
l'.lm;}piu: 12 Emdes, Op. 25; 12

Erudes, Op. 10
Herold: Variotions, Op. 12

A veritable feast of fine piano
playing is provided in this record-
ing made by Robert Goldsand, a
sterling :|-'.|1}'|m;-tni artisl, among
contemporary [ri:illi.‘-lﬁ. Students of
Chopin’s piano works would do
well 1o add these recordings to

their libraries. Besides the 24

Etudes of Op. 10 and Op. 25, the |

dises  include the three Erodes
without opuz number. It is a joy
{Continued on Page 6)

Teachers and students of mmusic
.,[“{1 ll.,||<'¥!l_" ||'.\,|r|.fi' |ll|'\'|. |r||l'u:lt’-
tant it is to establish the habit of
correet  Hming It's |:|:||h. I|:|I:Ilr:||
that this “Hme conscious™ group
should ]iri'l.'l:l the U rh ' Seth
Thomas® Metronome de Maelzel—
a 'I!rr_"l. ]"4|L||| ]||‘1lr||||||'lll !II!II]"]J\. an
American i famed for ine time
instrignents since 18135,

The Seth Thomas Metronome i= uni-
VTS |.||:| recognized as the finest made,
Renowned for dependability and ae-
curacy, it [aithfully measures time
andibly by a distinet tick . . . visibly
hl. (4L ||1.1I|||l_1 |‘-|'r1|.[1|il-|||| '\.1.:'!1| 1|'|||Eu|
rasily ::1“::\1.||'l!1' friomm 40 to 208 beats
|1:'|.‘ (RALLARELNS

Seth Thomas craftsmen painstakingly
fashion the sturdy keyv-wound mecha-
nism to assure that each Seth Thomas
Metronome is the very finest you can
huv. Handsome hardwood case, Ask
your music dealer, department or
iL welry stare to show vou this fine
metronome priced at only $12.95.

BOSTON 15, MASSACHUSETTS
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COMPOSER OF THE MONTH

T is futing that our composer of the

month series for July should feature
Stephen Collins Foster, since he was born
July 4, 1826. Referred to by John Tasker
Howard as “America’s Troubadour,™
Foster created melodies which have en-
deared themselves to the hearts of mil-
lionz. He received no formal training in
music and was apparently selftaught. I
was g early az 1841 that he wrote his
first composition— 'ioga Waltz=—which was
later played by several Hutes at Athens
Academy. In 1844, his firet song, Open Thy Lattice, Love, wag pub
lished by G. Willig, Philadelphia. Thiz was followed by =everal
others which he wrole [or minstrel performers in Pittsburgh,
Among these were, ONd Uncle Ned, Low'siona Belle, and Oh,
Susanna,

His life seemed to be marked by a series of snreesses followed
by reverses. Although hi= zongs gaimed considerable popular s
cess, he realized little or no material return from them. He tried
his hand in the business world as bookkeeper in his brother's firm
in Cincinnati, but this did not prove a soccessful venture. His
marriage in 1850 seemed to be a turning point in his life. for in
the vear immediately following this event, he wrote and pulilished
some of his best songs—{ONd Folks at Home, Camptown Races,
My Oid Ki‘nful'.ﬁ,_ﬁ Home., Massa's in de Cold. Cold Groand, Come
Fhere ”'l Love Lies Dreaming and others. In 1860, l'”'|'i“i-' )
1|rt|:1-r ]1i-'- -Irliliilill'l'l 'I.\|ii|‘h ||,|-;1 -r:l]i fiv & F-lu :=|l]r_ he |r||-1.i'|| Fav
Wr'w "Iurk. 'Mr!11'|'-' “Iih}." wWETl fu-u: |s.1|I i Wirse :1|||:| il i- |ar'Hr'|l"'|i
[|I|J! t||r' 1-r||1_. sSOngs 4'I'4'.|:|1'd .|F|l'| [||i'- Ve were !'.:'llrll H.’m.". _f:--' .|!||i
Beautiful Dreamer. He died alone and practically destitute in a
boarding house in New York City in 1864,

Hiz memory has been honored by a number of outstanding
projects, perhaps the most important being that of the Stephen
Foster Memorial Association of Pittshurgh. A valuable eollection
of Fosteriana, originally collected by the late Josiah K. Lilly, of
Indiana, was given to the Memorial Association of Pittshargh in
1937 and is housed in the Memaorial Building on the campus of
the University of Pitgburgh.

An arrangement of Jeanie with the Lighte Brown Hair appears
on Page 28 of thi= month’s music section.
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World Famous

JOHN JUZEK VIOLINS

FViolas and Cellos

¢
IEIr'r!‘ must be some reason why

the JOHN JUZEK YIOLINS are in

demand all over the

guch a greal
country,

Just compare the violine of other
makes at double or even triple cost to
the superh tone and excellent work-
manship of the JOHN JUZEK VIOD.
LINS

We bhave innumerable finest com.

ments from teachers and professional

violinists—manv an artist prefers to
play on a “Master Art™ JOHN JUZEK
VIOLIN rather than on an expensive
ofd in=trument,

Stedent outfits from the lowes! price to the
Master Art grade
W e are the sole agents for the famous F. N,
Voirin Bows, Bourdain and Greville Clar-
inets.

METROPOLITAN
MUSIC COMPANY

Wholesalers, Importers, and Manufac-
turers of oll musical instruments

2212 FOURTH AVE., NEW YORK 3, M.Y.
Publishers of the fomous books on
Fiolin Plaving:

"SIMPLICITY OF VIOLIN PLAYING," Vols. 1, 11

"ALL VIOLIN TECHNIQUE" [eomplete, from beginner o artist)
by Reobert Juzek
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ADVANCE OF PUBLICATION OFFER

These baoks are now in prepacation,
Orders are limited 10 two copies per ook,
PMlease send remittance with order

(Check or money ovder requested ).

As cach book comes off the press,

delivery (postpaid) will be made.

bartok is easy!

Béla Bariok Compiled and edited by Denes Agay

Béla Bartdk, one of the four or five greal masters of contemporary
mu=ie, was in hi= youth a renowned teacher of plane. Becides his
works in the procluced sevieral handred pianoe
pirees for ehildren, For this collection Mr, Agay has selected 15 of
thirse eumpositions, which may bhe tlhl'r'l“fl by any secomd or third

larger forms, he

year piano stadeat. The sclections are chielly based on Hungarian
and Slovak folksongs. Thess picces are unique in harmonizalion,
melmlically fresh, and thoroaghly musical, and are ideal for the
tegehing of rhvilunie phrazing, and may be
recilal guarposes,

410-41020 Bst price $51.00 Advence of Publicotion Price %.80

prevlilines, el for

THEMES FROM THE GREAT
ORATORTOS 1o o e vy sy evine

The Thewlare Presser Company is |1]1|g.-ﬂE 1o present another in
this incrensingly popular series of = with Mr. Levine's
eacellent arrangement= for the piani=t ol moderate accomplichment.,
Thiz new collection contains pieces from 16 of the favorite, well-

known oratorics, Here are pepresentative selections ranging from
the 17th eentury to the 19th centory, including works by Carissimi,
Sainer, Bach, Handel, Mendelezohn, Roesing, amid Yerdi, Add this
1o vour eolleethon of faverite compositions!

41041021 list price §1.78 Advance of Publication Price $1.40
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By NICOLAS

CIAIKOVSKEY  AND  NICHOLAS

| RupiNsTEIN at one time lived
in the same hounse in Moscow,
Tehaikovsky on the second floor,
Rubinstein on the frst. Tehaikov-
sky was working hard, and felt
very much offended that Rubin-
psked him what he
wa= composing. “He knows very
well that I'm wriling something
right next to him,” Tehaikovsky
complained to Klimenko, a friend
who used 1o stay in Ith.nhmah .
apartment, “but he never expresses
any interest in my work. Afier all,
[ cannol force mysell on him—imy
allow me to do

stein never

self-respect. won'l
that.™

A few days later, Klimenko went
to Rubinstein’s  apartment, and
Tehaikovsky's name came up in
the conversation. Rubinstein  bes
came agitated and said: “Tehai-
kovsky i= jost like a brother o
me, and imagine-—he =its there
and writes something, and never
thinks of calling me in to show
his work. You know how much |
am _interested in his music, and
perhaps | could give him
good advice as a practicing musi-
It is too bhad, because some

SO0

day his new music is bound to
come my way, and 1 should like
to =ee il in the TS of COATL -
=itinn,”

Then Klimenko told Rubinstein
about  Tehaikovsky's  grievance.
Rubindein and Tehaikovsky -
nally got together, when Tehaikoy.
sky wrote his first piano concerta,
with the well-known results: Ru.
Linstein declared the coneerto un-
plavable and deeply  offended
Tchaikovsky, The strained rela-
tionship hetween the two continued
until Rubinstein's  death, Then
Tehaikovsky felt a terrible pang
of pitv. s posthumous  tribute
to Nicholas Rubinstein was the
A 1*ﬂhllllr Tlllil. llr‘qlil'jﬂr'qi 1o the
memory of a great artie,”

David Popper, the colebrated
ecllo virtuozo, played a concert in

SLONIMSKY

a =mall Geerman town, ‘hu-lfng the
program with a  local pianis,
& wpper was  horrified when
pianist, a small hespertacled §
low, pllll'ni the music on the piar;
rack, and proceeded 1o play e
thoven with atroscious Wrong noe
The pianist realized himsell the
his performance was ool of e
best, and, in the green.soom,
marked to Popper apologeticaly
“You know, this Appassionate
terribly hard 1o play at sight.”

.

et ALL KIS GLooM and brosd
P ing  melancholy, Tehaikovdy
was subject to fits of uncontroflabl
childish merriment. Ouce at a o
cert, a  friend whispered sl
Tehaikovsky's ear: 1 must go—
will meet vou st the viclioteca” i1
Grecianized (orm of the Ropsia
bibliotecal, The word
amused Tehaikoy -L!- so imuch the
he almost groancd from laughts
and with his lips tightly con
pressed, ran out of the hall. For
tunately his seat was in the galler
so that his precipitous deperture
wins maol  Lows 1n|1--;l1ll s,

waoril

On another oceasion, el
the opera house after a premies
Tehaikovsky commanded the do
man: “Carriage for General Tehas
kovsky's carr iage!™ The poor doat:
mutn was still shouting when Tehas
L“‘“'k} was walking down |
street stifling his laughter like s
;-r‘.mLinh PP [T | e

H

=1 oUxOnD MET his }m]rh"r'ﬂl (ot
¥ dens on the Boalevard
ltaliens, Choudens wore a magh .r
cent fur coal, but a rather shab™
hat. “*Faust?” =aid Gounod, Yo
dling the lapel of Choudens’ %
and then, pointing sl 'h" hat
asked: “Romen et Juliette?
‘:lll.lllull - I‘Ju"'l WS, 'IT-I:' L
the foundation of Chovdens ™

d=

ETUDE—IULY B¥
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tune. As o “Romeo et Julietie,” it
was a hne opera that enjoyed a
sucees o estime, buot it did not
bring a 1'n|:r|;.|.r|ra|}||{' fortune to the
publisher or to the composer,

Kreisler’s sense of humor made
a vietim even of his own biogra-
pher, A recent book on Kreisler
quotes him as follows:

“Even today, the Coppelia Waltz
is often played. Well, T can truth-
fully claim that the motif is mine,
Delibes liked it so well that he
took it into his ballet unchanged.”
Well, Coppelia was produced in
1870, and Kreisler was born in
1875. He must have been indeed
precocious to write such a jolly
tune at the age of minus five!

URING HIZ SOJOURN in New

York, in the 1890%, Dvoidk
was asked to supervise the rebears.
als of one of his string quartets,
The second wviolinist complained
that a certain passage was unvio-
linistic, Dvotdk asked him to play
it over alone. The vialinist ohliged.
Iwotak listened intently, and then
put his hand on the violinist's
shoulder, and smiled. *My dear
fellow,” he said, “it is you who are
unviolinistic.”

A woman admirer rushed to
Rachmaninoff after his perform.
ance of the Second Piano Con-
certo. “It s wonderful,” she
gushed. “Who arranged it for
vou?” Rachmaninoff replied im-
passively: “In Russia, we com-
posers were so poor, we had to
orchestrale our own works,”

==,

b«ﬂ 5‘!‘}“ B

Y L
il L1
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HEN A Paris wostess invited

Paganini to dinner, she covly
added in a postscript to her letter:
“And don't forget to bring vour
violin,” To this Paganini replied:
“Thank you for your invitation,
but my violin does not dine,”

Harold Bauer made an even
more pointed reply o a musie-
loving hostess: “I greatly regret
that 1 must decline vour kind in-
vitation to dinner,” he wrote, “bun
| have hurt my thumh."”

RH’EL was very strict in regard
to the quality of his own
musie, When the brothers Rodolfo
and Ernesto Halfter. Spanish com-
posers, visited him in his Paris
villa in the 1920'=, Ravel was work-
ing on a manuscript. He kept
shaking his head. as he went on,
and mumbled: “Pas bon—il faut
faire du Ravel.”—"Not good—I
must do some real Ravel!™ And
he tore up the manuscript before
the horrified eves of his visitors,

Incidentally, Ravel liked to re
mind his Spanish friends of the
fact that he was himself of Spanish
anid "nr-qul? extraction, Onece he
signed a card for Adolfo Salazar,
the Spanish musicologist, as fal-
lows: “Mauricio José Ravell y
Deluarte,” spelling Ravel with two
I‘-‘h and aﬂi“llg the middle name
José  and his mother’s
name, Deluarte. See eut

miaiden
below,

(The ink spot patterns above
Ravel’s signature were caused by

thee paper being folded hefore the
ink was dry.)
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“Les Jeunes au Piano”
by ALEXANDRE TANSMAN
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Mirelle & the Animals
Marianne at the Newsstand
The Imaginary Busride
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YOU BE THE JUDGE-

Which is your b

est buy in bells?

€ b s
rﬁ X ScLgle .'“‘--.-1‘:
I 25 Schulmerich ¢l
| “{‘:ﬂﬂuﬂfﬂ 25 Average r’ 25 Small
| #
% Bells" ] Cost Bells .Itl Cast Bells
WEIGHT E 200 Pounds l'; 73,000 Pounds E 2,000 Pounds
o]
E LOW BEL—G | LOW BEL—G | LOW BELL—
I:E below Middle C | below Middle C | F 2nd Octave
4] 5 ‘E chove Middle C
SCALE ﬁ HIGH BELL— | HIGHBELL—G | HIGH BELL—
E G 2nd Octave |  2nd Octove F 4th Octave
| obove Middle C above Middla C above Middle C
RANGE % Adequate Adegquate Inadegquate
Lé Acoustic Range Acoustic Range Acoustic Range
g
IHS'I'ALLET’QHE N:":":::r Mu?;::r;;’wer Requires Tower
i Under Approximately Approximatel
e % $2,000. $117,000. $5,000. |

The comparison obove shows
carillonea A and B offer 25 bells
of comparable musical guality,
above and below Middle C,
Carillon B is priced many thou-
gnnds of dollars above "Carillonic
Bells" because adequate cast bell
carillons must include low-bells
weighing thousands of pounds
each,

Casgt carillons of the C-type

have 25 bells, but note that their
musical scale is all above Middle

C (high bells mean small bells).
Prove this for yourself, Play the
melody of a familisr hymn on
your pisno using the kevboard
rangis shown on Lthe chart above,
You'll understand why it takea
“"Carillonic Bells” or heary cast
bells to produce balanced bell
music,

You'll decide vour best buvy is
"Carillonie Bella™ for fine earillon
music at lowest cost. For more
information write—

Carillonic Bells

SCHULMERICH CARILLONS, INC.28248 Carillon Hill, SELLERSYILLE, PA.
“Corilonic Bells™ i o trademark for peoducts of Schulmerich Electronics, Inc,
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ADVANCE OF PUBLICATION OFFER

These books are now in prepacalion.
Orders are limited 1o Iwe copies per book.
Please send remittanee with order

(Cheek or money order requested ).

As each book comez off the press,

delivery (postpaid) will be made.

bartdk is easy!

Béla Bartak Compiled and edited by Denes Agay

Béla Bartdk, ane of the Tour ar live eregal maziers of COmlEmErary
musie, was in his youth a renowned teacher of pians, Besides his
wirks in the larger forms, be prodoced several hundred G
pieees for children. Far this eolleetion Mr., Agay has sebecied 15 of
these compositions, which may be played by any second or third
year piana stodeat, The wlections are chiefly lased on Hungarian
and Slovak inlksomgs. These picces are unique in harmonization,
melodically fresh, and thoroughly musical, and are ideal for the
teaching of rhvthmic prollems, phraging, and may be oseld Tor
recita]l purposes,

41041020 list price $1.00 Advance of Publicotion Price 5.80

THEMES FROM THE GREAT
“ “ ‘T " H I " S Arranged snd edited by Henry Levine

The Theodors: Presser Company is [rl-‘l:l.-—-'d Lo presenl another in
this inercusingly popular series of “Themes”, with Mr. Levine's
exeellent srrangements for the plani<t of moderate accomplishment,
Thiz new collection containe pieces from 16 of the favorite, well-
known oratorios, Here are tepresentative selections ranging from
the: 17th eontury to the 19th century, including works by Carissimi,
Stainer, Bach, Handel, Memdelssohn, Rosaini. and Ve rili. Add this
b your exllection of faverite compositions!

41041021 list price $1.78 Advonce of Publicalion Prics £1.40

THEODORE PRESSER CO.

BRYN MAWR, PENNSYLVANIA

THEODORE PRESSER CO. Bryn Mawr, Pa.
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| to Rubinstein’s

| Tehaikovsky,

By NICOLAS

FICHAIEOVEEY  AND  NICHOLAS

RumissTeIN abt one Lime lived
in the same house in Moscow,
Tehaikovsky on the second floor,
Hubinstein “on the first. Tehaikov-
sky was working hard, and fcl
verv much offended that Rubin-
stein never asked him what he
Wis Composing, “He knows very
well that I'm writing something
right next to him,” Tehaikovsky
1'|-||1}}|.'!J'!|ﬁi to Klimenko, a friend
who used to stay in Tehaikovsky's
apartment, “but he never expresses
any interest in my work, After all,
I cannol foree myvsell on him—my
self-respect won't allow me to do
that.™

A few days later, Klimenko went

.'||r.'u|||:|1'nl. anil

Tehaikovsky's  name
the conversation. Rubinstein
came agitated and said: “Tchai.
kovsky is just like a brother 1o
e, sits  there
and writes something, and never
thinks of calling me in to show
his work. You know how much |
am interesled in his muosic, and

CIUne up in
b=

and  imagine—he

perhaps 1 could give him some
good advice as a practicing musi-
cian, It is too bad, because some
day his new bound to
come my way, and 1 should like
to see it in the process of compo.
sibion.”

Then Klimenko told Rubinstein
ahout  Tehaikovsky’s  grievance.
Rubinstein  and Trchaikovsky fi.
nally got together, when Tehaikoy-
sky wrote his first piano concerto,
with the well-known resulis: Ruo.
linstein declared the concerto un-
Fll.lfnilll'r tll‘f'ill}' uﬂl‘!llll‘li
: The strained
tionship hetween the tw
until  Rubinstein's Then
Ti ||.'|_iLuL-h felt a terrible g
of pity. His posthumous tribute
to Nicholas Rubinstein was the
A Minor Trio, dedicated “t1o the
memary of a great artist,”

Mmuasi: s

.lr:r|

rela-
o conlinoed
death,

David Popper, tle

' |-r-|+'!1ru.t|~||
cello virtuoso,

plaved a concert in

SLONIMSKY

a small German town, -h!rin; the
program with a  Jocal pianis,
Popper was horrified when i
pianist, a small bespectaced {4,
low, placed the musie on the Pian
rack, and proceeded 1o play B
thoven with alrocious W ninde,
The pianist realized himself that
his performance was oot of the
best, and, in the ETeren-room, pe
marked 1o Popper apologetically:
“You know, this -’I.I'Jliq]uil-liala. ]
terribly hard to play at sight”

l'\“ll ALL s cLooM and breod

melancholy, Tehatkovsks
was subject to fits of uncontrollable
1'}l”li‘ir~]1 merriment, "nﬂ' at & ono-
cerl, a  friend whispered e
Trhaikov skv's ear: *] mua e
will mect you at the viclioters™ i1
Grecianized form of the Russia
word  hibliotecal,  The
amused Tehaikovsky so much tha
he almost groancd from laughte
amd  with his lips tightly com
pressed, ran out of the hall. For

lunately his seal was in the gallen

Vi
ing

wap

so that his [rres 'rlriTnus |;'r'pll11i|-"'
was nol Loo conspiouots.

O another occasion, leavin:
the opera house alter a premiere,
Tehaikovsky commanded the door:
man; ';1|fia,;l- for General Tehat
kow "-1} "s 1'ﬂrrijlgr:" The poar doot-
man was still shouting when Trhat
kovsky was 'h..||l'l||p down the
street stifling his langhter Tike o
|"i'”|k1l-h o e | e

™ OUNOD MET has F:ll!lll'ih"r { I-'-‘:-

¥ dens on the Boulevard e
ltaliens. Choudens wore a magnib
cent Tur o sat., bat a rather shabb?
hat., “Faust?™ sajd Gounod, e
dling the lapel of Choudens’ cosk
and then, pointing at the hat.
asked: “Romeo et Julictte?”

t;n“u.nr-. "F._mq.ln wWas, irll!"f".'-
the foundation of Choudens fot
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tune. As to “Romeo et Julictte.” it
was a fine opera that enjoyed a
sueees o estime, but it did not
bring a comparable fortune to the
publisher or to the composer,

Kreisler's zense of humor made
a victim even of his own biogra-
pher. A recent book on Kreisler
quotes him as follows:

“Even today, the Coppelia Waltz
is often played. Well, I can truth-
fully claim that the motif is mine.
Delibes liked it so well that he
took it into his ballet unchanged.”
Well. Coppelia was produced in
1470, and Kreisler was born in
1875, He must have been indeed
precocious to write such a jolly
tune at the age of minus five!

URING WIS SOJOURN in New
J York. in the 1890%, Dvoiik
was asked 1o supervise the rehears
als of one of his siring quartels,
The second violinist ecomplained
that a cerfain passage was unvio-
linistic. Dvofak asked him to play
it over alone, The violinist obliged.
Dvofik listened intently, and then
put his hand on the violinist's
shoulder, and smiled. “My dear
fellow.” he said, “it is vou who are
unviolinistic.”

A woman admirer rushed to
Rachmanineff after his perform.
unce of the Second Piano Con-
certo. It s wonderful.” she
gushed. “Who arranged it for
vou?" Rachmaninofl replied im-
passively: “In Russia. we com-
posers were so poor, we had to
orchestrate our own works,”

HEN A Pamis HosTESS invited

Paganini to dinner, she covly
added in a postscript to her letter:
“And don't forget to bring your
violin,” To this Paganini replied:
“Thank you for vour invitation,
but my violin does not dine,”

Harold Baner made an even
more pointed reply to a musie-
loving hostess: “1 greatly regret
that 1 must decline vour kind in-
vitution to dinner.” he wrote, “but
I have hurt my thumh.”

AVEL was very strict in regari
R to the quality of hi= own
musie. When the brothers Rodolfo
and Ernesto Halffter, Spanish com-
posers, visited him in hi= Paris
villa in the 1920°s, Ravel was work-
ing on a manuseript, He kept
shaking his head. as he went on,
and mumbled: “Pas bon—il faut
faire du Ravel."—“Not good—I
must do some real Ravel!”™ And
he tore up the manuscript before
the horrified eves of his visitors,

Incidentally, Ravel liked to re-
mind his Spanish friends of the
fact that he was himself of Spanish
and Basque extraction, Once he
signed a eard for Adollo Salazar,
the Spanish musicologist, as fol-
lows: *Mauricio José Ravell y

Deluarte,” spelling Ravel with two |
I's, and adding the middle name
inaiden |

mother’s
See cul

José  and his

name, Deluarte, beliw,

(The ink spot patterns above
Ravel’s signature were caused by

Wonderful materiall Grade 2214 pr
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YOU BE THE

Which is your best buy in bells?

JUDGE-

Ly il =X i
P B &
I 25 Schulmerich | |
B “CParillonic & 23 Average | 23 Small '
i E%r-“::c f Caost Bells » Cast Bells
i = E : = o e ‘_1
WEIGHT ﬁ 200 Pounds 73,000 Pounds | 2,000 Pounds
—— i 5. il
E |
" LOWBEL—G | LOWBEL—G | LOW BEL—
I below Middle C || below Middle C || F 2nd Oclave
Bt Bapeiten | above Middle C
SCALE | HIGHBELL— | HIGHBELWL—G |  HIGH BELL—
"_, G 2nd Octave | 2nd Octave k F 4th Octave
[ above Middle C

L above Middle C E_'

aobove Middle C

TR

i Adeawite Adeguate I Inadeguate
RANGE [ Acoustic Ronge Acoustic Range | Acoustic Ronge
s - Lt b
Requires
Maossive Tower Reguires Tower

11,5 Mo Towear
i

g Under

$2,000,

:

_ ]
INSTALLATION | Requires 5
cost g

The comparison above shows O
carillons A and B offer 25 bells
of comparable musical quality,
above aond bolow Middle C.
Carillon B iz priced many thou-
snnds of dollars above "Carillonic
Bells™ because adequate cast bell
carillons must include low-bells
weighing thousands of pounds
each.

Cast corillons of the C-type
hove 25 bells, but note that their
musical scale is all above Middle

SCHULMERICH CARILLONS, INC. 2824 Carillon
“arillonic Bells™ s

Approximately

=

ﬁ Approximately

$117,000. £5,000,

(high bells mean small bells).

Prove this for vourself, Play the
malody of a familiar hymn on
yvour piano using the keyvboard
ranges shown on the chart above,
You'll understand why it takes
"Carillonic Bells” or hAeary cast
bella to produce balanced bell
music.

You'll decide your best buy is
“Carillonic Bells" for fine carillon
musgic at lowest cost. For more
information write—

Carillonic Bells

Hill, SELLERSVILLE, PA.

a tradenurk for products of Schulmerich Electronion, Inc,
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Thanks again for a swell maga-
Zinie.

' Tomi Laforest

Washington, ). (.

| Arficles
i‘ Sir: I have found ETUDE
source of inspiration constantly,
and have actually pored over the
articles hy or aboul the great mas-
ters of pedagogy.
In addition, | have
joved  reading  the
teachers all over the country.

greatly en-
letters  from

Rose Grossmuan

it o

firomny,

te hear the Herold Variations, as

these are rather seldom played
these davs, (Concert Hall, 2 LP
dises. )

Sehuberct: Trio in E-flat, Op, 100
Jean Fournier, violinist: An-
tonio Janigro, cellist; and Paul

p'IANO BREAKS

HiF Monihly il-rlu.h Bulletin vusbiles von
b bt wjp wed irige thivn mBopgs
the Hit Parsde with clever brepks, ovel
fiirarees afiel (rheky lwoiie efecie,

Benl 10 cvpis for Inivst copy of 82 for a
year. Mentlon H tescher,

THE AXEL CHRISTENSEN METHOD
Studio E P.O. Box 427, Ofal, Callf,

o —— —

PIANO TUNING PAYS

Learn this Independent Profession
AT HDME

Washington i,'u C. |

10 Bryant Bldg.,

Badura-Skoda, pianist, join their
arlistry in one of Schubert's great.
est chamber works, with results
that are entirely satisfactory, It is
a performance marked by intelli-
gence and a faithful adherenee to
the text. (Westminster, one disc, )
Tehaikovsky: The Months, Op. 37a

Morton Gould has archestrated
the Russian Master's suite of twelyve
short piano pieces named for the
months of the vear. The orche ‘sl ra-
tion i= in the style of Tehaikovsks
and Mr, Gould ||!m.- the piana part
and conducts his own orchestra in
a highly efficient manner, The rec.
ur1| is |||HI'“I.|;_'II1:H Pl1j|l\'ﬂ}lll‘. ”:.:lh
lumbia. one dise, )
Golilman: Ou the Mall

A number of [amous

band

and exeiting to look forward to.

ﬂut. l hﬂ.\'{-" IIHI}' one rl."lll.ll.‘.l"l.-'—
that you put in a column about the
this is a fine
musicians

do not realize ils im_-u-'il:ilili;m‘
Your magazine could do a lot to
promote its deserved legitimacy.

(Continued from Page 1)

Sirs: | would like to take this
opportunity to te Il you that I cer-
tainly enjoy reading and playing
selections ETL DE. 1 I.IHIIIL
that it is a wonderful magazine.

Erma Schwader
St. Joseph, Mo,

from

Sir: Just in case you think 1 am

a loat friend, 1 am now and have

been a subscriber since 1918 in
Montclair amd  belore  then in
Brooklyn, N. Y

Your magazine has given me a
wealth of infermation during the
vears, | have a large collection of
the best articles (oo valuable to
throw awav i, all elassilied acieord-

i“.'—' Lis -I]llim'l- {Ill' ||l]i1 lq. ll'[l'lrnl i,

I am deeply graveful, because piano
teaching s my subject. o Dy,
Maier and Mr. Dumesnil for their
fine advice and helpful suggestions
and Dy, Their
apinions have given me confidence

also o Cehirkens,

New Records
VContinued fram Page 3

marches of the kinil heard nizhily
in Central Park, NY.C.. are
presented in an effective manner
Edwin Franko Gold.
main and the Goldman Band. | Dec.

|'|P‘Il'

s ||Lu---| ||1.

. O !H-im'h 1Fi-—|',|

Fanre 3 l':'-_um Cruartet, € Minor.

ﬂp_,' 15; Colle Sonnta, Neo. 2, Op

117 =
Gaby Casadesys and members

r-.!' the Guilet Quartet give the
pane quartet an
1|'J' iretation,

Faure
outstanding in.
Miss Casadesus has
a -h|r and touch well-fitge d to in-
terpret this music as it should he
|'| avedd, In the cp o Sonal; 1 David
S0ver amd |l-r|r--|l Mittiman ar
the artists whao da a
minsiieal collaboration,

"".-‘IH II

job of

L] I'lll\.ﬂ“u_

e
disc,

Rimsky-Korsakoy : C .
Frombone aud Milirar :"rll';u:::fl

Here is a genuine novelty,
appsarently recently
work is efectivels pl
"‘*|il||||1.,1|| Un the

for

An

4“-—1'"; eril

ayed by Davis

same dise gre

“Three Russian Folksongs ™ fisr
1 n-uiuirul-— and h.llllll; Fe Liv

L] o r.

Moods" wot I W Glazunoff, Liadoff

Letters to the Editor

and aothority when dealing 4t
knotty problems. Also the g L
by the many concert players, |“..I
been priceless,
Helen MacGresn
u"”n-: Wontelair v 1 |
Sira: [ am satishied with ET1 I
it provides me with a kinowlads,
of facts that | wight hay ._,.....
learned otherwise, As
there
that | can never master, peser hay
ing stadied piane: althun;‘-.j.;.
|:I.|}. taught myself i
rt-'ﬂ“il

fur the g

sic  seclion: are  sirbert

having
the gunlar, an
learning o tune it 1o the e

I “llllhi Ii.Ll' [T
Operaliv

-!ml\illg

O ROEE O [y

famous Arias

Jh, N,
||I1 re have leu fon fewe, I w el
be best if they were in their o

nal key,

|-.mm|,

rather than being trus

Harry L. Bobd
!FH“HF-'JIIMHIH_ el

vnd  RimskyKorsako

'|F=-'ruf'n“\

P hir=s
rievorded. Cirdde,

| 2-inch dise )

Janaceek: Sinm Jirevirttn
Respighi: Rossinians
.f-h" .""1r|Iur|i1-l|.| 15 the lasd

"I*"-tl.'rF work af the

|Frsay

Cooech «

ani it is here given a som
ance by o
Orchestra, unde

what uneven perforn
H.Illil: i‘A'Ir'l.fi:.'
Vaclav Neumann, On the revers
side of the dize, the Hespagh p
is given a splendid presentation

the Berlin State Opera Orchestrs
erui--r "‘ll'iilkﬂf'l iUrams

one dise, |

Hl"l'il'll“rn: Svom phony Ve, B

The ODrchestra of Vienpa St
i .|""|'q| "lhlllhll h"q! ! ¥ ” %
""*'F'Il'h'hrn j.’j'\ es g pouline periofm

'1{ ‘hi‘ I:lllll--\l-'n u--;.L. |-
salisfactory. W et

ance

s 111r||||:_5 ™

r”i-”'l"f. one dise, |

Mosart: Clarines Quintet
Benny Goodman and the A

\rt Quartet give a comple

njoyable performant

jrLy s
Ll

ETUDE

score. Mr. Goodman is an expert
on his chosen instrument and he
makes the most of the Mozart
music. (Columbia, one disc).

Handel: Fiolin Sonatas, Nos. 13, 14
and 15.
Mischa Elman has made a splen-

did recording of these three son-
atas. His usual warm tone and
breadth of stvle are displayed to
advantage. Wollzang Rose is the
sympathetic accompanist and to-
sether they present a genuinely
arlistie |)e:|'f_1rmnl1m_ (RCA Victor
ane disc).

Borodin: Arie from Prince Igor
Ruhbinstein: Aria from The Demon
Maszenet: Arin from Don Quichotie
Paladilhe: Aria from Patrie 3
George London, the Metropoli-

tan Opera’s new Dbass-baritone
sings four out-of-the-ordinary op-
eratic arias in a masterful inter-
pretation. Lovers of vocal record-
ings will revel in this splendid addi-
tion to their catalog. Mr. London’s
début with the Met was a highlight
of the past season. (Columbia, one
LP disc).

De Falla: Seren Popular Spunish
Songs
Granados: Fire Songs
Victoria de los Angeles,
had a highly successful Carnegic
Hall recital last fall in which she
specialized in ﬁ.m:rli*.th folk-songs,
has recorded some of these vocal
gems. The five songs by Granados
are written in the style of eight-
eenth century street songs, Miss
de los Angeles is an artist of the
first rank in this type of music and
che does full justice to these pieces,
Her able accompanist is Gerald
Moore, (Victor 10-inch disec).

whao

Mahler: Songs of o Wayfarer
Hugo Wall: Eight Songs
he sterling artist Blanche The-

hom does some highly expressive
singing in this great song cyele by
Fritz Mahler. The work is per-
formed with an orchestra con-
ducted by Sir Adrian Boult. On the
reverse side of the record. eight
songs by Hugo Woll are given
equally intelligent and skillful in-
terpretalions—these with the able
collaboration of William Hughes
at the piano. (Vietor, one disc).

Sarasate: Ziguenerweisen

Jascha Heifetz, violinist, gives
a rousing performance of this fa-
vorite standby of all wviolinists,
ably supported by the RCA Victor
Symphony, under William Stein-
berg. (Victor, 45 R.P.M.).
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Maozart: Four [Nrertimentos

Some of Mozart's gay, light
hearted chamber music pieces are
presented on this record in a truly
expert fashion by an ensemble con-
sisting of two oboes, two horns,

- and two bassoons, the artists being

Karl Mn}'crhuﬁT and Bruno Doerr-
schmidt, oboists: Gottfried von
Freiberg and |,|-u]ml|| Kkainz. horn-
ists, and Karl Ochlberger and Ru-
dolph Hanzel, bassoonists, (West-

minster, one disc, )

Liszt: Totentons
Franck: Symphonic Farlations
Alexander Brailowsky does some
vigorous piano plaving in these
two recordings. The Liszt work es-
pecially is a loud, fast-moving per-
formance, in which the soloist is
supported h}' the Yictor Orchestra
conducted by Fritz Reiner. In the
Symphonic Variations, the same
orchestra is conducted ||!. Jean
Morel, ( Victor, one 10-inch disc.)

in a Per-

‘Ithl‘ .\n}!'l'i{'ﬂf. 1'1|!|I|1ll"f\'|l- j”.h"
Alden Carpenter back in 1914
wrote this work which created con-
siderable discussion. In addition to
the regular standard orchestral
instruments, the COM ey makes

Carpenter:  Adventures

amlreelator

use of all sorts of sound-producing
instruments to depict the adven-
tures of a baby in the course of
hi= day in a perambulator. This
recording as made by the Orches-
tra of the Vienna State Opera, con-
ducted by Henry Swoboda, catches
the spirit of the composition and
the result is a fine interpretation of
the highly descriptive music.

The reverse side gives us
temporary American Violin Mu-
sic.” which proves to be five short
Piff[‘@ b:l Pr{"_‘{"nl l'hl'- l‘ulllj.luh!'l'rl
one by Robert G. McBride, two by
William Grant Still, and two by
."‘-:J.!‘{}ll Cil;l]n"[i‘- Tl'l.t":\ are i'ﬂl\fti\'f'
Iy played by Louis Kaufman, bril-
liant American violinist with the
talented Anette Kaufman at the
piano. (Concert Hall, one 12-inch

disc. )

“*Con-

Bizet: Pearl Fishers

It was away back in the scason
of 1916-17 when the Metropolitan
Opera Association presented the
Bizet opera with Caruso doing the
tenor lead as only he could do it
It has not been in the Met reper-
toire since that time. Perhaps the
only part of the opera familiar to
present-day music lovers is the one
big tenor aria. However, this love-
Iy opus is now available on ree-

ords in a performance that does
full justice to the melodious music,
The principal roles are capably
handled by Matiwilda Dobbs, Enza
Seri and Jean Borthayre. The Paris
Philharmonic Orchestra and Cho-
rus are the supplementary forces
with Rene Leibowitz doing a com-
petent directing job. (Renaissance,

three LP discs).

Nicalai: Merry Wives of Windsor

Here is a splendid performance
of this jolly opera sung with qguite
evident enjoyment by an exeellent
cast. Wilhelm Strienz as Falstaff
is especially notable, doing an im-
personation of the part with great
gusto, The other principals include
Georg Hann, Walther Ludwig,
Irma Beilke, Marie Luise Schilp,
and Lore Hoffmann, with Arthar
Rother conducting the Symphony
Orchestra of Radio Berlin. (Uran-
ia, three LP dises ).

Arias  from “La Tosea,” *Lohen-
grin.” “La Bohéme,” “Madam Bur-

terfiy.” and “La Traviatn™ ;
A reissue of an early acoustic

disc brings a number of great
operatic arias sung by the incom.
parable Rosa Ponselle. These were
originally sung for Columbia be-
tween 1918-1923, when this great
voice was at the height of its form,
A total of ten arias are presented
from the operas named. (Golden
Legend, one LP disc).

Brahms: Clarinet Trio
A somewhat unfamiliar work is

given expert treatment by a trio
of top-notch artists, Reginald Kell,
clarinetist; Frank Miller, cellist
and Mieczyslaw Horszowski, pis-
nist, perform the work with clarity
and smoothness. {Decea, one 10-
inch disc).

Yivaldi:
Op. 9
In keeping with the revival of
Vivaldi, there has been an upsurge
in the recording of the works of
this amazingly prolific early Italian
composer=violinist, Among the
leaders in promoting interest in
these works has been the voung
American violinist, Louis Kauf-
man, who has made an excellent
rﬂ‘ur:]ill.g of the twelve concertos
published as Opus 9. He is assisted
in the performance by a siring en-
semble of the Orchestra National
of Paris, which he conducts ably,
at the same time doing full justice |
to the solo violin. The recording l
is excellent (Concert Hall Society,

La Cetra (The Lyre),

two LP dises).

e ——————
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FLEXOR

Controlled
Resistance
® Strengthens weak joints.

& Cultivates finger independance.

#® Con be used In spore fima,

Convenlently corrled in pockel...com:-
plete in plostic contoiner with explicit

direclions. <y 0% postpaid

Send cash, monay order or check.
Quontity discounts on request,

MANUFLEX C€O.

2130 M. E. Klickitat, Portland 12, Ore.

MUSICIANS!

® IMPROVISING AND HOT PLAYING

(e all imetruments) . Handreds of jm
praviiatien  jass  plrases  aranged by
ehnrdi usesessstindnssnssnains §1.00

® ACLORDION BASSE CHART, explaine all
battsns sl tewbes contained In sach ae-
rardion bass chord 5
®TH 1\*1'!:*“!, CHART, changlng musbe
= all keye .. LI
® CHART OF "llllll?“\ l““ln‘* ol
practival Wh, 11th sod 15th cherds &80
® HARMONIZATION CHART, 372 wavs to

harmasiise any meledy mate ... oo N1
® CHORD CHART, 132 pepular sheetmmibe
whinrils 5050

® MODERN CHORD  SUBSTITUTIONS,
whart of rhards thel may be med in pleee
sl amyv regular majsr, minar ot seventh
heard il i

& MODERN PIAND I'\IJI"ULI II'IJ'\-" i
all papinkar Levs ;

® MODERS PIAND RL '\1 Hﬂ
penfeis

We bute 0

Thrgah. A

From Cloofel Missie 1
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Pe- Rish
| FREE CATALOG |

WALTER STUART MUSIC STUDIO
12278 Morris Ave., Union, N. J.

Atteutmn' Planu Teache 5!

Are you missing the many
benefits you and your students
showld be getting from

MODERN METRONOME
TECHNIQUES

Discover for yoursell why
0 mlam- teachers (profes-
—""'_“ slonals, too) are gpetting
METROND such wonderful resulis

TECHNIOULE with mofern  metronome

technigues! Send only
51.00 {cash or check) ro-
day for your copy of the
authoritative book “Metro-
nome Technigques' by
Frederick Frane You'll
find it worth many times
iy low price! Wrilte t1o:—

FRANZ MAHUFACTURINE Co.

53 Wallace

&
s hnad
e ]

1 w Haven | 1, Cang

AGCORDIONISTS !—Teachers!
SICKLER NOTE SPELLER—S51
MASTERWORKS MADE EASY

11 fomows works of Boch, Besethoven,
Chopla, Dvorak, Grieg, Moart ebe.
amplete Book—31.50

CELEBRATED OPFERETTAS
Ariat from I7 of the
bet! kpown Oparstias
15
|'-| ave lwpleal & the wmére thaw 1004

ardion publirations lisled in dnr frov oataleg
write for frour capg.

Dul ET :

PIET
ACCORDION Hll
46 Gresnwich Avenss, New

OHN MARKERT & CO.
14 WEST I5TH ST., NEW YORK 11, N. Y.
“ﬂl-ll'l OLD E NEW

fapuiring. fsad far Catal
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Music Lllwer'.l

BOOKSHELF

By DALE

ANDERSON

Handbook on 16 MM Films for
Musical Edueation
by Lilla Relle Pitts

The rise in the employment of
Audio-Visual Aids for nse in music
coursés in the public schools dur-
ing the past decade has been phe.
nomenal, These aids contribute an
active interest and color to the
stindent’s work that could not he
pequired in any other way. They
have become a powerful boost in
all Kinds of music training. Your
reviewer is convinced that if more
private teachers would procure a
projection apparatus, they might
hoost their teaching business enor-
mously, Miss Pitts tells why films
should be used, how the hAlms
should be used and how the films
may bhe secured.

Do children like films? Witness
the crowds around the box offices
on Saturdays. The teacher has to
compete with this attraction. Why
not take the bull by the horns and
arrange for similar attractions in
yvour studies? Teachers will find
Miss Pitts’ engaging booklet very
interesting. Her long experience at
Teacher's College, Columbia [ni-
versity, has been very helpful to
her in preparing this booklet, The
book is issued by the Music Edu-
calors  National Conference of
which Misz Pitte was formerly
President. £71.50

Introduction 1o Music Education
by Russel N, Sguire, PhDD,

| Professor of Muosie, head of the Dhegt.
of music and chairman of the Division
ol Fine Ars, at George I"l']LFu-nﬁ.nr-
College in Lis Angeles,) Foreworld anid
llll’l"'l'llih ]l':i Dr. Karl W, Gelirkens

A very comprehensive, yet con-
cise (183 pages) study of the oh-
jectives of Music Education in
America. The history of music
educalion, the |r!|i||1-u[|h_1.' of music
education—it orients the reader in
the structure of music education
schools, the
Junior High schools and music in
the colleges, to which is added a
chapter on music lists and a thirty
page appendix by Dr. Karl W,
Gehrkens, Professor Emeritus of
Music Education at Oberlin Caol-
lege. who has been the most promi.
nent man in his field for several

in the elementary

decades. Az former |I1't‘."illl'-|'lt of
the Music Teachers’ National As-
sociation, and the Music Educalors
National Conference, Dr. Gehrkens
after his retirement from his pro-
fessorship at Oberlin hecame a
member of the facully of the
Roosevelt College of Music in Chi-
cago, But Dr, Gehrkens has other
distinetions  which brought him
stifl wider renown, He was engaged
as Muosie Editor of Webster's New
International Dictionary. For al.
most two decades he has been in
charge of the Question & Answer
Department of the Etvne and
thereby haz made thousands of
friends throughout the world,

{me of the most interesting
chapters in Dr. Squire’s hook is
that devoted to music in caollege,
He ecalls attention to  Randall
Thompson™s studies of the marked
difference in credits allowed for
applicd musie, Note the following
list: Harvard allows no credit for
applied music, Oberlin 8.1 percent,
Michigan 10 percent. Towa 21.7
percent.

Further he states: “In the study
made by Randall Thompson it is
noled that in the |'n"|"r_r|l_n. which
were visited the proportion of work
in music counted toward the BA.
degree might be as great as 56
pereent. Usually, though, only 30
to 40 percent of the work required
for the 1|E‘grm* of music and the
balance was in
subjects or fields,

olher :u'utli_'lrﬁ:_'

“The reasons that are given hy
some eolleges for including applied
musie for credits are the very rea-
sons that are given by others for
excluding applied music: (1) Some
asgert that performing music is a
skill and sa should—ar should not!

e eredited toward the B.A, (2}
Somme take the attitode that musj-
cal performance ||f-n'hr|u- the mind.
Others denv that i develops the
mind. (3} Some are certain that
musie performance is easily meas.
ured, Others are sure that no ane
can measure what, if any, musical
ability is included in muzical per-
formance.™

The combination of the success.
ful pedagaogical experience of thess
two men has resulted in a practical

work which will long |"1r|n;+i||| as a
valuable text ook 1n its ﬁl‘h}-. i
2520

The Ronald Press Company

The Conecise Oxford IMetionary
;:' :!::'II': A. ..'il',ll'lli"l

In 1938 Dr. Percy Scholes is-
cued his Oxford Companion of
Music, which has been Ihruu;:_h
cight editions. The Companion is
o very comprehensive, very h
alive, very human hook of 1.160
pages, which deserves its great suc-
vess, It is a combination of an en-
cvelopedia and a dictionary, not
g0 allincluding as Groves, but
mere convenient as a desk hook.
The concise Oxford Dictionary of
Music is smaller in format (650
pages ), than the Companion and
more properly a musical diction-
ary with thumbnail biographical
sketches,  These sketches  ( S(HN)
itemms ), make it a handy practical
hook for ready reference,

Oxford University Press £6.00

Musical Britain 1951
f:'runp“i'd by the Music Critic of
“The Times". London

The Music
Times” desires to
anonymily
sumplion that of course, evervone
L.Jlll“..- W hlr IFII' i ['ilil' u[ ---ll}.f' ‘l |;|1||..

derer” 15, Therefore, we shall not

Critic of “The
preserve  his

Fl!i-h-'“ll'l. with the as-

rullle the gentleman by revealing
his identity, inasmuch as he has
done an excellent piece of calen
daring the musical events of 1951
in many British cities from May to
".n;_ru-l. A notabile part of the 251
page volume is properly devoted
to the events given in London's
new. and magnificent Roval Fes.
tival Hall, erected at the time of
the great 1951 Exhibition, The
work gives a fine perspective of
what happened in London during
the past =eason, .

O xfoard f'ru'rr-r \I-F] ."r'-'u LW

Schirmer's Guide T
‘:'l.l‘irl‘.l.llllg Musirians
Compiled by R. D, Darrell

It'l"'lk'l awn

The greal need for a practical
]|§||1!-rj_-|:|||h-. of books on i
and musicians
for vears,

IRV EN T
i has ru'-'H apyparent
]!H'Il' ]H'I'II of
course, many calalogues of vari-
ous publishers here
dealing with thejr

have

-Illrn.ui_
; publics.
tions. A few dealers in rare books
have issued lists o

LER L]

fa gener al 1y
e ; L
However, the S, hirmer Guide b

Books on Music

: and Musicians,
which covers the

1 publications of
all publishers, is far more than a
1'.il.‘!!'r;!..r- i iresents notes ﬂ:r“uuh,
out which should e most Itl'tp[lli

to the teacher and to the student
"

It }rjln\illl"l in adwiralile fask:
for the first time n l-rlﬂl.v.'
reference survey of gl ””""HI-

available books in English (aal

in foreign languages |, BOver,

the entire musical field,

The importance of 3 work
this kind is very great [y oo
reviewer's opinion it shogld |,

the hands of every one ghoy

enler o musical Career, a5 g g

dirates 1Il'|iliilrh just how 1 .
cure im|r-rrtunt il:i[irnu,ﬂj..u Uix

any subject in music,

A greal cducator onee el
“The acquisition of knowleds,
mil Ilf'll!_\' =il i1|I|Hll'l.|r|I o ih
knowledge of how and wher
: b
find iL" Every teacher of my;
should have available o guide |
this kind and stedy it careioll i

urder to direct j-u||:|«- Lo ellater

information in books,

Al music dealers of the wie

f‘uilnil'l‘r thenisels e very forto

if ﬂjr} Jrranna the rare e
ol the famous cx

viliime  sel
logues compiled by a Genngn
lisher of music, Frang Pag
who was at the head of the ¢

Russian music publishing fin

i, |

Jurgenson from 1873 10 186 Po

lirek
LMK,

The “Guide™ is remarkably »

extends only 1o the

rate and conveniently indexed, T
ﬁl’ru 1:[ 'l:. "‘1 IHHIlr'r_ 1I|- " LJ.'- [

L] i11l'll I'u' lLll]!iI' uu:rrni 1..,||:r| i

ume which teachers and
lovers will find indispensabl

(:. Schirmer, Ine,

Much Ado About Music
v Kathleen Lowance

No man could have written the

IHIIIL It's

rll.l:rlsn'n-_;

femninine hecause the Ji,i-r-.J." .
e

to the I!!"I!t ol the l.l.rh[-. It

with many clever and inger
facels in
grasp of what music s about

all limes it s the voiee of 8 lo

eearniia

its design 1o provide

Maother explaining 1o her chilids

the growth of the ari of music a

L F151T it has meanl o &

Ch

birigh, 1l.!;|;u, authoritative be

with tender touches that will
of children fre
o sixteen (Lo the end). The

the interest

or's brain children, Betty, Ted, 2

Judy are piloted through the 1

arl on the fairy hlil'_'-l{i"J—:'
The author's style is p

L,
erly “.".“lu;..] anil engaging

wriles in I!rl' COAMImnn S n

a3

W

no attempt at pedantry Mirs. Lo®

|||'||;_'h'. r'.l ¥

book s

trated and VOUT TEVIewer, w!

ance's

Il--lrl rr11|r-h p'\}h'rirn- e I e f

HII]-* Ornes, pecommends if
to ETUDE teachers.
Tupper and Love, Inr.
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Bach’s life work seemed almost to give truth to his old childhood

illusion that music wove a pathway to heaven for him to elimb,

HE STAIRS seemed familiar, They

were wide and golden, and on either
side were clouds of mist that veiled the
source of the heavenly voices that came
from within. The steps stretched higher
than he could see, and their ending was
concealed by a light =o brilliant that it was
blinding even at such a distance,

Nevertheless, Sebastian climbed on. His
progress was slow, even though his feet
touched the steps with dream-like light.
ness, and all around him the music rolled.
The organ, the orchestra, and the choir all
combined in a mighty =urge of zound that
lifted him higher and higher, on up the
golden stairs.

Suddenly the music stopped. The stairs
and the mist faded, and the only light
Sehastian could see was the sunlight spar-
kling through the stained glass windows of
the church. He straightened up, rubbing
his eyes. The spell of the music was =till
upon him, and it was hard to shake off his
old childhood illusion that music wove a
pathway to heaven for him to climb.

Reality returned, however, and with it
came the realization that he had found his
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life’s work. Not just music—Sechastian had
alwavs known that, for him, there was no
other purpose in life-—~but music written
and performed for the church and for the
glory of God.

The church was emplying rapidly, buot
the voung musician lingered. He must meet
the man who had written this wonderful
musie, directed the orchestra and choir in
its performance, and who had played the
organ with such mastery and understanding.

Johann Sebastian Bach, although only
twenty years old, was becoming known
throughout Germany for his abilities as
a composer and an organist, (f course,
he came from a family of musicians. As
far back as anvone could remember, it was
almost unheard of for a Bach to be anything
but a mus=ician. Sebastian’s unclez, cousins,
brothers, and more distant relatives, oe-
copied almost every musical post in the
home province of Thuringia, and they were
becoming famous in even distant parts of
Germany for their musical talents,

Sebastian, at twenty, was already far
ahead of his older relatives in musical
ability and knowledge. He was composer

and organist of the Bonifacius Church in
Arnstadt. a rather imposing position for
g0 young & man. In spite of this, he fel
keenly that there was a wealth of knowledge
and technique still to be learned about
music, and he never hesitated to go in
search of . [t was this search that had Jed
him here to Litbeck to hear the music of
Buxtehude,

Dietrich Buxtehude, organist of Liibeck,
was one of the most famous church musi-
cians and composers in Germany. Sebhastian
had heard that he was looking for a vounger
man to train to take his place becanse the
many church duties were becoming too
exhavsting for the elderly organist. He
certainly did look tired, thought the voung
Bach, as he saw the stooped, white-haired
old man coming out of the organ loft. He
hurried forward to introduce himself.

“Sir, | am Johann Sebastian Bach, organ-
ist of Arnstadt. 1 have alwavs wanted to
hear your music, and tonight it was even
more wonderful than 1 had imagined.”

Buxtehude smiled wearily. He was pleased
at the obvious sincerity of the praise, bm
the evening's (Continued on Next Page)
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Continued from Page 9

performance had tired him,

“I suppose you have come to play for me,
young man?” Buxtehude asked. ] warn
you, 1 am not easy to please, and my sue-
cessor must please me in many ways. Many
have tried, and just as many have failed.™

“l came to hear vou play, =ir, not to
apply for a position—Dbut I would like to
try that magnificent instrument.” Sebastian
looked longingly toward the organ loft,

*“Come on up, then,” Buxtehude chuckled
as he Jed the way. “Perhaps your music
will soothe the tiredness from my bones.”

Sebastian sat for a moment at the organ.
What should he play? He was afraid his
own compositions would sound amateurish
to the great composer. Suddenly a theme
from Buxtehude’s own music started run-
ning through his head. He played it through
once, just as he had heard it earlier that
evening, and then began improvising vari-
ations upon the melody, On and on he
played, losing himself in the musie,

Suddenly he realizged that he must have
been playing for a very long time indeed,
There had been no sound from Buxtehude.
What would the old organist think of his
boldness in trying to improve upon such
great music? Sehastian looked shyly toward
hi= companion. There was an excilement,
an eagerness upon the old man's face that
was hard to interpret, Was he angry?
Sehastian waited, a little fearfully, for him
to speak.

"My hoy,” Dietrich Buxtchude spoke
haltingly, as if in confession. “You have a
very great lalent. 1 might say that your
lalent is even greater than my own, It is
almost unbelievable in one o voung. Come,
you must be my guest while you are in
Liibeck. We will have manv things to
discuss,™

The walk through the frosty November
night to Buxtehude’s house was too short
for much conversation, but afterwards they
sat before a glowing fire where Anna
Margreta, Buxtchude's dauvghter, served
them a simple meal. Buxtehude secmed
curiously anxious to bring Anna almost
constantly to Sebastian’s attention. Young
Bach, wanting only to talk of music, was
secretly relieved when his hostess at last
retired, To his disappointment, however,
Anna still seemed to dominate the conver.
sation, for Buxtehude started a long recita.
tion of her virtues, her beauty (which, to
Sebastian, was nonexistent), and her talents
in making a comfortable home. He was
beginning to yawn with boredom, when his
host shocked him into alert wakefulpess,

“I have heard you play. voung man, and
I am very pleased. You have now met my
daughter, and, if vou are just as pleased,
I ”'Ijﬂk we can come to an '"T““f-’-“"“-'"t
greatly profitable to us hoth.”

Sehastian raised his evebrows. What a
curious statement—so  blunt, yet made
almost wistfully,

“I'm afraid 1 do not quile understand,
ir,” he said. :
5lrf"‘fu:nu must know that [ have been looking
for a young man to take my place at the
church. My successor must hay e greal
talent. You more than fit that |'1'+]1-Irl|'+'||1='lll-
However, there is one other 1.'-Jlu|i|l'_1“—m?.'
suceessor must also become my son-in- law,

Sebastian was oo stunned o -‘I“""lf'
Buxtehude's proposal, fantast i¢:1 as it
sounded, was "u"h- with J-'_r||"|||_|j||1' hl[ll'¢-r]!ﬂ_\-
and now the old organist sat watching him
Il!llﬂ'fllll}. He tl“lu,l_'ht of |}|-1' II1:I;{IIII||-1-1_JII
organ, the orchestra and choir H“’IT “"1"_]”"‘
for the taking. Such an opportunity might
never again be his, What a triumph for a
bov of twenly to be music master of such a
church! But the dark, unattractive face of
Anna Margreta came into  his  mind.
Although his heart was free, he knew that
somewhere, someday, he would meet the
girl he would love. He must wait for her.

Sehastian returned to his duties in the
church at Arnstadt and prompily forgot
Anna Margreta. Not until his wedding day,
months later, did he think of her again,
with a deep thankfulness that he had had
the good sense to wait., For was not his
hride the most heautiful of women? Maria
Barbara, a distant cousin of Schastian's
was indeed a lovely bride. Gay and pretty,
with a voice thal charmed the music-loving
Bach, she had danced her wav into his
heart.

Soon aflter hi= marriage came a new
position, that of organist-composer in the
beautiful cathedral at Muhlhausen, Sebas-
tian’s new happiness, combined with the
Gothic beauty of the church where he
worked, stimulated him to new efforts in
I"r!'ll}rn*-"ilihll. and a Cantata he wrole al
Thi“ Til'lll' was lhr ||||;|'|, 1’1_;|_H|.-||_| ..'r h[__ 1% ] |“.
published during his lifetime.

I'fﬂj"'['lil'li“'-': and ;_"ului fortune were to
continue for Bach, for an even belter posi-
tion was soon offered him. He was “invited
to take the post of organist and chamber-
musician to Duke Wilhelm Erst in
Weimar,” at almost double the salarv R
had been getting. Bach and Maria were
joyous. over the new position. The Duke.
a paltron of the arts, was a I"i"”" man. and
this appealed to the ﬂ!‘i‘l*'} religious nature
of the composer, The Eenerous increase in
salary had a special significance to

\ : Voung
Sehastian and his wife. for it would

l'lFil]']I"
them to provide for the many children
they hoped to have,
: Johann Sebastian was semsitive to beauty
in any form, and his emotione were readily
expressed in musical composition. Perhaps
this is why much of his heautiful music
was written at Weimar, He spent a “Il."il
deal of his time at the luxuriously l’|ar||r-h.1-ql
castle, writing or practicing in the little
Chapel, or conducting the :
I'urlnr.-mm:s of which the Duke was <q fond
wt.];:1,::,rm::-nriﬂl.rh that Bach rl4'||1.:|1'_n|‘r| at
ere eventful vears in his life
There, under a master whose ‘

evening per.

I'I‘]igiuuﬂ
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pature matched his own, he was free o,
CONpHse and perform the Kind of musie g,
which he had dedicated his i Dike
Wilhelin insisted that Bach acs empany h

on each of the long journeys that he gl
and in this way Johann Sebastian met gy,

of the noblemen and composers of his

Bach regretted that these journeys ook hin
awayv Irom Maria Barbara and the childpe
for he was never happicr than when iy fy
of his own fireside with his family groynd
him. Although he might have wished (hy
the journeys were less frequent, each o
provided him with some novel experien
to share with his family on his retum, (y
one such Iljp. I"rince Friedrich of S
took a ring of great valoe from his owg
roval hand and pll'ﬂ'll.t---i it o Bach in
;uhuil.;lllnll [HI II1"- arpan 1."'[1”“!|.1I1u_
Another time Schastian conducted ;
Cantata written and performed in bonor of
the hirthday of Duke Christian of S
“ |'i'--ur'r|||'|-_ I]’Il' Ereal II-.I" of Duke ( hiee
tian's castle was transformed by glowing

fires and rare, imported tropical plasts
into o miidd-=ummer ]r.lr-lllh-r' th.ﬁ comul Fasled
pleasantly with the frosty winter landscape
The soloist for the Cantata was taken ill s
the night of the performance, and the voung
||.Il]§.til|!l'l of one of the musicians was calflsd
to substitute. Anna Magdelena, although
nol quite sixteen, had a voice of sach rare
beauty that Sebastian knew he would pever
forget it. N ertheless, he did not deeam
of the irll|rllrlit||l rale that she was 1o F‘ll
in hi= future,

Duke W ilbelim, in Lp'rh' of his kindm‘-&
and generosity to Bach, had a streak of
stubboroness that finally led to discord be
tween Bach and himself, When the Duoke'’s |
August Ernst, went against bis |
wishes and married the Duchess Fleonore
of Anhalt-Kithen, Bach was forbidden &
continue his fr'rf-||r|-||i|r with the new fam
ily. Johann Schastian, stubborn enoagh
himselfl on ocrasion, was determined o
choose his own friends without any inter-
ference, In retaliation for Sebastian’s show
of independence, the Duke promoted an in-
F-'ri--'r llill-ir'iitll Liv lhr (--1r|ﬂ'| Ihuill:-‘ﬂ 1"E
Lapellmeister of Weimar, s post that Bach
hiad hoped and belioved would be his

Bach, determined to leave Weimar, sub-
mitted his resignation to the Duke, but Wil
helm refused to acceplt it Since he could
not accept another position until he secared |
his 'l“"-l'll'i‘-i.'l'. .“'.'|-i|;|1.||~||| took an unauthor

nephew,

ized leave of ahsence and went on bob
day 1o Dresden. Louis Marchand, ,,an-.E-l
to the King of France and a famous com
poser, was visiting in Dresden, and Bach—
still seeking knowledge and further tech
nique in music—went there to hear bi
play. Marchand. straight from the splendor
of the French court, was politely contempté-
u'\ih of the 1|nu-i} little German composc!
Count Von |"F|'|nr11in|:u who believed that
Bach was the greatest of all musicians, mie
0 hiq-q,.nu-h proposed a contest between the
(Continued on Page 50)
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The talented son of a distinguished
couple recounts interesting facets of
his early training in Paris.

Much value is placed on

Traditions
and Methods

Jean Casadesus with his famous parents, Gaby and Robert
Coasarlesus.

from a conference with Jean Casadesus
as told to Rose Hevlbut

I AM OFTEN asked “how it fecls™ 1o grow up in a family of
professional musicians, and my answer is generally disap-
pointing because it “feels™ entirely normal, As a child. it was
the routine thing to fall asleep listening to my parents read four-
hand arrangements of quartets and sy mphonies, When my father
played sonatas with a violinist friend. 1 was allowed to turn the
Pages. Fiuuil} conversation about music and performance-values,
end a piano that is never silent form the only life 1 know, It was
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when people asked me how our family tradition affected my work
that 1 began to think about it at all,

Until 1 was twelve, we lived in my native Paris where 1 had
my earliest training from my great-aunt, Rose Casadesus, who
was also my father’s first teacher. 1 began playing at four, and
my great-aunt showed me that by holding my hands a certain
way, I could make more agreeable sounds than ]r}' |rut1g'l||}_!.
Beyond that, T don't remember much about “lessons™ till 1 was
cight, when scales, exercises, and little pieces were from the
start combined with reading, memorizing, solfége, and a sense
of responsibility for regular work. 1 had to practice an hour
a day, and if anything came up to stop me I'd have to make it
up at night. My piano studies were conducted entirely at home,
but | was sent to the Conservatoire for solfége. 1 enjoved the
wholesome competition of class work, and won the First Medal
al twelve,

Then we moved to America and a great change came into my
work. I missed the Conservatoire, It had been stimulating to see
what the others were doing, to compare my results with theirs;
here then was none of that, Solfége was not a part of “music
lessons,” children of my age seldom heard of it; at the conserva.
tories, solfége was introduced, as a sort of extra course, to students
of eighteen or so, many of whom had already begun harmony.
My brother, who was then eight, had to learn solfége at home,
and never got the pleasure from it which 1 had had. | also found
that the entire system of education was different. Boys of twelve
didn’t work too hard at their studies (musical or general), and
didn’t want to, So for serious study, 1 was dependent on family
resources. My parents kept up my music science, and my mother
supervised my plano work.

Al twelve, 1 practiced only two or three hours a day, but |
had already been taught how to work. The basis of good work
is this same solfége! It fixes note relationships, sequences, har-
||!“”i|q": it "”"I'l"-" }IHt ] kr!ll“ 'I'I-Flﬂt :\1||| are llilirl:_' s !|I1|I TRy
about the keyboard; it facilitates sight-reading and the examina-
tion of more new music.

Good work also means good organization. | was taught to
begin, regularly, with a half-hour of straight technique (scales,
new exercises, the review of old ones) followed by a half-hour
of Crerny. Then came pieces—never more than two a day. By
thirteen, 1 was acquiring repertoire—Bach, of course; early
sonatas of Haydn and Mozart (plaved at less than virlnoso speed
and studied for form, structure, style., and most of all. for prac-
tice in combining technique with music), Weber’s Konzertstueek,
and work of similar character: nothing too advaneed,

When | was fourteen, | had lessons in tympani from Saul
Goodman, of the New York Philharmonic. My father had done
similar work—at one time he plaved tympani with the Paris
Opera orchestra—and wished me to know more of musie than
can ever be golten from cxclusive emphasis on the piano. It was
an enormous advantage. 1 learned much about the orchestra,
instruments, tone-color, and repertoire, which has helped me in
my piano work.

I was taught to work at music, and to regard technique simply
as a means of releasing music. One needs, of course, to play
cleanly, without slips or faults, but not to make technigue
noticeable as the major ingredient of one’s equipment. Most of
all, T was held to the discipline of complete respect for the
composer’s thought,

I remember eertain youthful discussions (Continued on Page 49)

Jean Casadesus, son of Robert and Gaby, represents the fourth
generation to carry on his family’s tradition of eminent r||;]..i-|-i1|1-.|1i||.
Five of his name are included in Grove's Musical Dictionary, Winner
of the Paris Conservatoire Firgt Medal for solfége, of the Youth
Contest of the Philadelphia Orchestra, and of the International Con-
test m Geneva (1947). he began his career in 1949 since when his
tours of Eorope and the USA have placed him among the most dis-
tinguished of our younger pianists.
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WHAT IS
BEL CANTO?

A plea for

general agreement
and clarity

on the terminology
and technigques

of vocal production.

by

JOSEPH A. BOLLEW

“Dl.";T ANCE lends enchantment,” ex-

¢laim young opera enthusiasts when
they hear older people laud the superiority
of the singers of their vouth over those of
today.

Nevertheless, our new generation is eom-
pelled to admit that there is no galaxy as
l:—rig}l! now as, for instance, Caruso, Me-
Cormack, Bonei, Batistini, Tita Ruffo,
Sammarco, Melba, Tetrazzini, Calvé, Des.
tinn, Galli-Curci and Kirkby Lunn, to men-
tion only a few of the luminaries of that
time. Their records are here to prove it,
and although recording was in its infancy
when they were made, they reveal a supe-
riority beyond question over the leading
singers of today,

Young people are also skeptical when
they hear singers of a still earlier period
extolled even above such artists. They have
a right to be. A= a matter of fact their
elders should, in all honesty, be equally
skeptical. They too never heard them in the
flesh, and what recordings of them there
are were among the first ever made, These
are very poor and what can he heard of
the singers hardly warrants the pacans they
were accorded. Thete are reasons for he.
lieving that, in the main, they were hetter,
but it is extremely difficult, if not impos.

12

i i s pecordings and.
sible, to judge from the recordings at b

What then can be said of the singers
anterior to these? We know from l|ll: Writ
ings of the time that critics and audiences
raved about them. And here, too, number-
less people who never heard them ifj-'“ e
about them. In the circumstances it would
geem foolish to have any opinion whatso-
ever. Yet, it must be remembered, it was
the so-called Golden Age of Singing. Bel
Canto was at its zenith, and because of
what Bel Canto is, or was, there can be no
doubt that vocal technique was very much
better than it has since been, By vocal
technique I mean vocal production as dis.
tinet from musical execution and artistry,
And since vocal technique was so much
better it is reasonable to conclude thai
voices in general were better, musical exe-
cution was better, and consequently, those
who were artists were better able to pro-
ject their artistry. In other words, it was
easier for men and women with potentially
great voices to develop into great singers
and artists. Thiz was due predominantly to
the fact that differences and confusion on
the techniques and terminology of vocal
praoduction were almost altogether absent.
There was one musical nhj+>1 tive. Bel Canto,
hased on one voeal objective, clarity of
tone, All accredited teachers taught more
or less the same way and often met to.
gether informally to discuss the voeal prob.
lems of their pupils. Some had students
with belter voices and more singing sense,
and some were better pedagogues, and
therefore produced better singers than the
general run of teachers. But all teachers
taught more or less the same way,

The situation has changed drastically.
".'rr_\.' few teachers and singers agree on
anything pertaining to the techniques of
\_'m'ul‘prndur'liuu. There i= perhaps no other
fl(‘!l’! m 'I-\'fli.l'll B r'|'|l.|:1'|| |'n:||.f”rt ur r-pinfnn
exists on terminology and techniques,

Many teachers of singing have voiced
a demand for Iil"?!t.'lih;.'. The demand is
l-l!1'=|l‘r.-lﬂluTu]-.I.-_ There are all-too-many in-
dividuals in the field with little more to
commend them than glib tongues, sump-
tuous _.-'-tutliua and the means for maore ar
less wide-scale advertising. Many of them
g yery high fees but are low in their
Mor ol thy rom g e e

. potentially wonderful
voices. But how can licensing be iustly
effected when no generally il-1"'|"|r|4'|; "l'H:III.
ards exist and when 'f‘-”:"' P S

'h'l;_""- ak hhlh'-l

ell-meaning but quite ignorant teachers
not infrequently do irremediable
VEry promising voices?

Mr. Victor -J‘.Il'\.ﬂlllll'r Field's
nwntw]']:m'.rli_""l"rninin"liw"-'iu-r'
show th al i % I . d
; 5 the alarming extent of the ,
and eonfusion that exists even among well
known and rezpected tegehe i -

It s I : HACNers :lr'H] -lngrr-.-_

] 18 obvious that agreement
nology and the techni;

harm to

W |'!I'l|l|1'u,
12 Voice,™
iiﬁr'ri'“r.--_

on lermi-
Jues of viocal produe.

pres ede  the 1t rod

tion must
|i|'|'||hiJIF. Il.ill‘- “J” th' a ]n..u_-: lo g

is established or nob. It is high time i

task were undertaken and done,
This need was maosi emphatically 4.
lly ypl.
scored h}' an excellent and informai

article which i'}'l”‘arhr in ETI “l Il L
1951), entitled, “The Decline of the 4,
Singing,” by Robert Boas of England 1,

a i
title of the article clearly EAPrews |

point of view, There can be no dogle
the art of singing has declined |
my agreement with Mr. Boas ends

reason he gave for the decline very ar.,
substantiates my contention that elanty ;
agreement on Irrlrlim.luq.n are abwedgy
imperative,

Mr. Boas traced the decline of i
of singing to the disappearance of §
vocal music in more recenl OPera |
sitions, and although be did not sy &,
plicitly, it follows quite unmistakabi
his article that he regards the singin
florid music as Hllll{i smging and ¢
refers to it as Bel Canto, In other wor
he believes that the singing of florid e
-"HlillI H‘I'I t:l'llllll Are SV oy s,

This being so it is not easy 1o e
stand why he thinks the art of singisg
declined. He seems to have forgotte
numerous coloratura soprancs, the sing
of earlier orator i, amd the thousand
cantors, From the latter. as much sings
of florid music may be heard as was |
case in early [talian opers, Whethe:
contemporary eoloraluras ef ol are s ¢
as their |-l1'l|r't'r~“nrn or nol, they sing fer
music and, if we acrepl Mr. Boas st
are singing Bel Canto. But can it be »
that the singing of florid music, o 8
.I:_EFEII} it Il'i;uill'?, is Bel Canto? To de=
mine this, a definition of Bel Cants m=
be reached,

Despite the welter of conflicting opt
as o

means just what it says, ie, beast!
singing. Bel Canto refers to the voicr 2
an individual's manner of singing regs
less of the type of music being sung. For
singing refers to a type of vocal mes
The phrase “florid singing” although wid
used, i=s very inept and misleading. ¥
ought instead to use the phrase “the !
ing of Aorid music” which is exad =
cannot lead to miscons eptions,

) As with all other types of voeal me
it sounds beautiful if the singer be
beautiful voic ! .

(not the same thing), and sounds rd

. P
e and can sing besulils

awfal if the singer does not posses

beautiful voice and does not know

to sing beautifully, :
If the singing of forid masic i B

Canto, or in |.|I-.|f-r waords, if vocal g

2 = = ahad
i Bel Canto, it would naturally follow ™%

”"'_ singing of every coloratura, every @
torio singer, and (Continued on Page ¥
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singers and teachers alike whethes ;,..r.,".

what it is, it seems fo me the ®

A leading soprano of the

concert stage and radio gives from her

awn Fxpf'l'l'i*ﬂt"f‘ many

pointers which singers

will find invaluable

After
the Studio

from a conference with Eileen Farrell

as told 1o Gunnar Asklund

LTHOUGH singers never stop study-
ing, the time comes when official
lessons as such are over. On his own, the
young singer i= ready to go ahead with-
out being quite sure where he's going. He
is out of the studio but he's not yet a pro-
fessional—his formal education is done,
vel he has immense amounts to learn. This
is a difficult ix‘rim], and an important one,
challenging the voung singer to find him-
self,

I had my share of this where-do-l-go-
from-here? feeling. even though my start
was unusually lucky, | began in radio. As
far as good music is concerned, the usual
process is to gel into radio after one has
asserted himselfl elsewhere. | had done no
professional singing before | went to CBS,
and the development of my work grows
out of what [ learned and experienced there.

I have sung all my life, | studied first
with my mother who i= a voice teacher and
organisl. 1 came to New York at nineteen.
After a period of study, my money gave
out and 1 went home, taking a job in a
store to earn more. In time I resumed my
studies and presently 1 got an opening in
the CBS chorus. Then, a month after my
twenty-first birthday, | was given a con-
tract as soleist at CBS. 1 waz out of the
studio, my earcer had opened, That's when
the real work began!

I had. of course, studied repertoire hut
nothing like the amount of material re-
quired for thirty minutes of singing every
week. Songs and arias were suggested, pro-
grams were planned. and 1 had to Jearn
them——also, to learn how to produce them
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in a manner worthy of public hearing. A
the same time | had to keep up myv vocal
work, shake off the insecurity of singing
for a vast audience, and learn to handle
mysell and my work like a professional,
This is all pari of what we bracket, some-
what loosely, under the heading of experi.
ence. And somehow or ather, the experi-
ence must be gained,

My first suggestion to the young singer
fresh out of the studio is to sing in public
as much and as often as possible, Provided
it is musically worthy, any opportunity
will prove good—in church. in groups,
choruses, summer hotels, small radio sta-
tions. Nothing is too small for a public
start, and each type of work brings its own
expericnoe,

I began before a microphone. without
auilience, and had later to adjust mysell
to avdience communication. However, |
learned much from that little black box!
The sensitivity of the microphone inereases
the hazards of audible breathing. Though
I had, fortunately, never had any difficul-
ties of this kind, I still took special care,
with the result that my breath control
today is surer, more effortless, than it might
have been with a different start. | gained
in diction values, too! The *mike’ = also

sensitive 1o explosive sounds: consonants
which are badly attacked come out with a
“pop.” So 1 had to watch enunciation!
And there was the matter of communica-
tion. With no audience reaction to guide
me, | had to be more than usually alert in
building interpretations that would convey
the full meaning and spirit of the songs

L N L T S

through tene alone. These are simply ex.

amples of what one learns in radio: each

type of work brings its own problems, to-

gether with the experience of solving them
-and learning from them!

Afier the studio. the care of your voice
i# your own responsibility, It's wise to
remember thalt evervthing yvou do, in vour
private life as well as in your practice
perinds, shows in vour voitee, This means
that the entire phyvsical organism must be
in good condition—this, in turm, means
avoiding too many gay parties, keeping out
of smoky rooms, getting to bed in time for
proper rest, Many voung professionals feel
it’s parl of “the game” o rush about and
have a wonderful time. It isn't, OF course,
I'm not suggesting that one give up all
fun: simply that experience teaches vou to
sav No before the demands of the voice
force you to do so. After professional
singing of any kind, it is just as well not 1o
do any talking whatever for at least an hour
or two,

The care of the wvoice also includes
practice, Today, 1 depend on two favorite
exercises to keep my voice in good con-
dition through any emergency of singing
or touring. The first is simply a grand
scale—on MEE, I sing 1, 2. 3, 4, on one
breath, holding 4 as long as | can with-
out forcing. On a fresh breath, 1 sing
from 5 to &, again holding £ Then down
:lgain. 1 repeat this exercise
times, but never carrv it further than
one octave in my middle register. It is
extremely helpful for breath control, for
(Continued on Page 56)
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And What About

lne

The Bell-master of
Prineeton University
makes a comparison
of the two types
of carillons—
Cast Bell and Electronie—
with highly interesting and

informative results

by Arthur L. Bigelow

N THIS DAY and age we often hear
l.'\.!.lll't'bEL‘d-' “It is the result that counts,
not the medium by which it is achieved,™

In our modern world we have discovered
that a same result may be obtained by
different means, and that one particular
way may be more appropriate under cer-
tain ecircumstances than anul}wr—tlmugh
hoth ways are equally commendable,

The carillon is a good example of this
situation. What about 1t? Is it true that
electronic bells and cast bells can both
achieve the same effect? Why would one

Electronie

Earl B. Collins (left) orgamist First Preshvierian
Chureh, East Orange, N, J., and (right} the authar
of this article with . Paual M. ODberg, Dir. of
Munsic. Umniv.
sehulmerich

of Mich., at the console of the

Gl-note “Corillonie Bells™

Carillon?

Schmlmerich 6 l-note “Carillonie

be mare desirable in a particular
than the ather?

; Let us compare the two and judge them
airly, the one i A 115 .

e Foithie. e in the I:;__.hl of the other.
ot us concede to each mstrument all its
merits, all the points in jts favor, weigh.
ing them both together., Surels such a
. e s 3 ¥ y
comparison, carried out on a disinterested
and scientific basis, can only result in g
hetter ul1f|f'r!=l.'lt"]!i!],l._: of the
mt Iillﬁ“”'.ll'll':l be of value to anvone interested
in bell music. Anyone who begins a dis
cussion of the carillon—or of

Imsbmnee

Lwis i:||a.|r-“_

anvthing, for

D ——

"-l-"n,," l'll'l“i-ll [ & (LS consale

that matter—with “y ]lI-'Ir'r —" without

an anlimale F‘”““i";'-"" of all points com-

parable and all issues involved, not onls
shows his ulter ignorance, but also class
!""' himsell as prejudiced and wnht @
J.“III':'-‘ for there are usually many things
in lavor of each side of a question. Hom
does it stand with the carillon?

Let us start our discussion with the #e-

‘.P}m"[ definitions of the two instruments
"n“h'-'l' ““'“‘r‘rlll! to the definition drawn
up "’! e arillon '_.”.;_”.-..... held at Prinoe
ton in 1996 and accented by “Wehster's

ETUDE—JULY

International Dictionary,” a carillon is
“An instrument comprising at least two
octaves of fixed cup-shaped bells arranged
in chromatic series and =0 tuned ag to pro-
duce, when many such bells are sounded
together, concordant harmony. It is nor-
mally played from a kevhoard which
controls expression through wvariation of
touch,”

Another definition of “Carillon.” also
lizted in “Webster's,” reads: “An instru-
ment capable of creating electrically ampli-
fied bell-tones by striking small variously
shaped metallic bodies arranged in chro-
]"J!Ii{' !'l_"l'IH":" 1![ I“ll i.“'l-l'-[':" ar maore {lrlll
so tuned as to produce, when sounded to-
gether  chordally, harmony
which is comparable in timbre and volume
to that of a carillon of cast bells. {See
Carillon 1 in Dictionary.) It is normally
played from an electrically or mechanically

concordant

Manual elavier for east bell Carillon

operated standard kevboard, and dynamie
expression is achieved by elecirical or
mechanical means. Often loosely  called
electronic carillon,”

It is readily understood that the carillon
is an instrument of a good many bells and
one upon which not only melody but also
varied harmony may be played. In short,
it i= o musical instrument, capable of ex-
pressing music as we know it, feel it, and
write it. complete with all its scales,
arpeggios, chords, and full harmony.

This is indeed a far ery from the old

ETUDE—JULY 1952

notion of bell-chimes, in this country at
least, where only the melody of a song or
hymn could be expressed, in a dirge-like
tempo, one note at a time, The hells of
such instruments were—and still are, of
course—too false to allow any other type
of music. Since the time when these bell-
chimes were installed, our musical sense
concerning bells has developed, Musicians
and the man in the street alike often re-
mark now-a-days that the old chimes sound
out of tune. They are quite right. But some
musicians, those who know only this older
(for usz) type of bell music, are wont to
classify bell music in general as “something
old, archaic. perhaps charming at times,
but still quite some distance from being
exactly musical.” They are wrong. Nothing
could be farther from the truth!

Returning to the definition, the bells of
a carillon are so tuned as to produce far.
maony. Therefore, they are nol just any
bells: they are tuned bells. And what is a
tuned bell?

In considering this question, we musi
disregard the traditional chime of hells.
Certainly many times an effort has been
made to see that the bells of eur chimes
are more or less in tune with each other,
but in =uch a series one bell often differs
enormously from another in tone quality
and thus mav belong to a tone family en-
tirely different from that of its neighbors,
S0 every bell sounds just a bit different,
Thiz i= due. of course, to the differences
in the partial tones of each individual bell

differences in pitch, and also in the in-
tensitics of the all-important partials. These
chime bells are not in tune with themselves,
since Lhe series of notes of which cach bell
is composed is discordant to begin with,
To understand just how this can all be,
anil to appreciate the perfection of a tuned
bell. we must first review the hasic rules
of tone itself,

We define a musical note as one made
up of a harmonius series of overtones, The
tomes of a string and pipe are composed
of natural averlones, or hﬂl‘!llﬂl]ii'ﬁ', siner
by nature they divide themselves, when
producing tones, into two parts, three parts,
four, five, siv, seven, eight, ete, parts, and
each part is in perfect ratio to the funda-
mental; each part vibrates separately and
lends its own harmonic tone to the note
and thus IH:'IEH- to establish the timbre of
that note,

But it is generally not known that a
musical tone does not have to be made up
of a harmonic, or natural, series of over-
tones, In fact, a good many of our instru-
ments owe their particular appeal to notes
which are made up of a series of over-
tones which do not conform to the natural

series, It is imperative, however, that what-
ever series of overtones these wnnatural
instruments do prossess, Ihi'} must either
be very few in number, and these must be
harmonious—aor, if the series be compli-
cated, it must approach as closely as pos.
sible the series of natural harmonics.

And to the class of instruments possess.
ing an extended and complicated series ol
overtones, or partials, the bell belongs.

As with any vibrating object, especially
one which generates a musical tone, the
sound of the bell is made up of a whole
series of tones in harmonious relation-
ship. It is these overtones which, in their
particular position and intensity. give to
the bell its timbre. We shall have all the
more respect for the perfectly tuned bell
and for those founders who make them-—
once we understand that narwre did no
ordinate the series of overtones in the Bell,
as she did do in the case of the string and
the pipe. Man himself first had to dis-
ecover what form of bell embraced the most
musical series of partials, and then he had
to learn how to control these p:jr11'.'1|=.

Pipes and strings are exceedingly simple
in form. When they are set into vibration,
they aulomatically divide themselves inlo
their several harmonic partials, each a
ratio of the fundamental. When a piano
or organ tuner tunes his instruments, he
listens HII.]} to the basic note, the funda-
mental, and tunes that. Little does he
worry whether the octaves, the thirds, the

fifths, preserve their places in the series
of overtones. Nature herself takes care of
all that.

Tuning a bell does nol come so casily
to the hell founder. Each one of the tones
in & bell can vary in its desired position.
Indecd. they have no position until man
masters them and pufs them there, care.
fully turning off the metal on the inside
of the bell and stopping every few minutes
to check his tones, 1f he should go too far,
if he should tune even one partial too low,
the bell is lost and must be recast.

S0, lo answer a question asked previ-
ously, a tuned belf is one which has had
all its partials put mto pleasing relation-
ship to the fundamental, an infinitely me-
ticulous task. A perfectly tuned bell is often
described as a “perfect” bell, and it is a
credit to any founder who knows how to
achieve one,

What are the partials that the founder
concerns himself with in making a perfect
bell? How do they compare to the series
of natural overtones?

Looking at nature’s overtones as ex.
pressed in strings, pipes, reeds,—the so.
called “natural series” of harmonics—and
the series of overtones in the bell, we find
that there are some ( Continued on Page 62)
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On Being a Concert Artist

Without a firm belief in the vital significance of

musie to his fellowe men, the

F YOU WERE asked to make a list of

concert pianists, whom would vou put
down? Josef Hofmann, Viadimir Horo-
witz, Robert Casadesus, Artur Rubinstein,
Alexander Brailowsky, José Tturbi, Rudolf
Serkin, Egon Petri, Andor Foldes? You
will immediatoly think of additions that
would extend the list to over a hundred
names, What would be your hasis for de-
ciding who should go on such a list? The
requirements might be that each must have
given a successful début concert in which
aimed his artistry: that each
has been recognized wherever be has plaved
as an artist of the first rank: that each is
acknowledged by the music-going public as
being “tops™ at the kevhoard: that the
name of cach is indubitably associated with
piano playing. These are mere suggestions,
You may think of other factors which are
of far more worth in determining whe shall

the erities ace

go on such a list,

What we understand to be implied in
designaling a person a= being a coneert
artist will determine whether our lists have
many or few names, It obviously fmplies
that such a one gives concerts, plaving the
works of serious composers, 1t also implies
he is professionally engaged at it and con-
siders it his occupation. He may prefer to
be known as a musician because he com-
poses, conducts, and engages in other musi.
cal activities besides piano plaving,

It should imply a certain attitude of
mind toward the place of music in society,
for without a firm belief in the vital sig-
rliﬁ4'il1l!'t' of music 1o iri.\ |'1'||||'n e, '||ua
voung artist has nothing to hald him stead-
fast through all the tribulations that pre-
cede the launching of a suceessful concert
Career. Ilﬂli!.‘l'l'“rlﬁ. |iLt' i','hui.i“_ WHS |11'§_r|-1!
lIIIl'l'.'!:I‘lI il'ln a 1{4"1'|r Ill'l.l‘ u' country, _q!irlﬂL.
ing of this in his Memoirs. Paderewski
savs: “l may say that | had a real ambi-
tion to become an artist (speaking of his
rlrli\'hlllllil. I !'N"'t‘llﬂ'l]‘i did not realize it then,
hut there was working in me some inner
force, | was sure that | would attain some-
thing, and it must be said now that my

voung artist has nothing to hold him

steadfast through all the tribulations incidental to

launching a successful conecert career,

by BERNARD KIRSHBAUM

true object—my great object—already at
the age of seven, was to be useful to my
own country, which was then, as vou know,
partitioned, having no existence of her own
and very oppressed, My great hope was to
become semnebody, and o 1o help Poland,
That was over and above all my artistic
aspirations.” Paderewski was also strongly
motivated by the desire to make others
happy. *l wish to see every one happy,
smiling, and enjoying himself.” But deeper
still, we find strong convictions on the
place of the artist in musie. In a chapter he
contributed to  James Francizs Cooke's
Great Pianists on Piano Plaving, he =ays:

. the publie is generally inclined to
look upon all art workers as idealists con-
fined to a narrow road very much apart
from the broad pathway of life itself, A= a
matter of fact, the art-worker never ap-
proaches the great until he has placed him-
self in communication with life in all its
wonderful manifestations,”

The sincerity of the artist in his ap-
proach to his work is clearly revealed in
the statement of Busoni as regards his own
recitals; “At my own recitals no one in the
auilience listens more attentively than I
do. . . . I have learned that | must con-
I?'III.:I.'!":I. have my mind alert 10 opportuni-
ties for improvement, T am alwavs in ijues]
of new beauties and even while plaving in
public it is possible to coneeive of new de.
tails that come like revelations, T never
neslect an il'||.|14||-lull'ilx Ly i||||||q.|,r-_ noe muat-
ter how perfect a pPreviogs 'i||t|-|Hr1r[”|i“”
may have seemed to me. In fact. 1

! often go
gllrur-ng. home from the «

. oneert and prace.
tice for hours upon the very pieces that |
have . avi R i

e D ”.M'Hm'u'. hecause during the con.
cert certain new ideas have

: oome o e
Thes=e ideas are

very precious, and to neg-
leet them or to consider them details o
b= postponed for futnre development would
be ridiculonz in the extreme,™
There iz & tendency s
¢ iz a tendency among students ta
romanticize the life of the

3 : . concerl artist,
reading into it one

pleazant triumph after

another. They see in it an casy way to

N

achiove fame, wealth, and glory. Many are
led to strive toward becoming concent pla-
nists hecouse of the rosy pictures theis
imagination conjures up of the wonders of
such a life, The fabulous sums certain ar
tists= have realized from concert tours:
their host of admirers in all parts of the
worlid: their sway over their andicnos in
which they appear almost god-like, intoxi:
cates the unsuspecting student, and be is
ledd to believe that that is all there is 1o
being an artist,—that, and a little practiee.
In hi= dreams, he sees all this belalling
him, and, without realizing what bhe is
doing, vows to give his all toward anai

ing such a life, or perish in the attempt.

Now of all the factors that can hinder
a student from becoming a concert planist,
none is more blighting than the growth of
a false conceplion as (o what such a lifs
l.rll.-1|'|r'-. (M hyier 'E.Illnrh CAn prove mee
distressing at the moment, and may even
[“T' ¢ the .'lllilltrinllrlu"n! ul ANy l:an'- ol a
carcer, but in the |Hrl|,'_- run, that studen!
will go further who has a realistic under-
standing of the responsibilities one faoes
in deciding to become a concert artist.

The 'Iill-h![;tlllﬁ Tronmm I’q.l--rrua“ ,_':"l]
Busoni express clearly the tlling“ that are
of importance in the growth of an artist
There is nothing abont them that the imag-
nation can find veeful for concocling rosy
colored visions of living in a higher strata
than the average mortal being, Wide mental
VISTom often referred tiv as hreadth of out-
look, i the outedine of serious I-“H]'L in
ill branches of human knowledge,

The majority of artists may not held
college degrees, but they have read widely,
are keen ohservers of nature and of man
kind, are interested in a wide range of ar-
tvihies, and have a warm sympathy for
their fellow men. From this comes a breadth
of vision that mere attendance at college
often fails 1o iley r‘|-|'l_ Thev are l'nl‘l-1dr|!i"
alert 1o apportunities for ymprovement. 9
Ceasing in thisir =eariy for new heauties, and
never completely satisfied. no matter how

Pltr{’ht a previous {Continged on Page 3V
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The hoys give forth, Standing L. 10 R., J. Fred Ran, Baltimore ;
Paul B. Smith, Svracuse; Reinald Werrenrath. At the piano,
Lewis J. Marsh, RHochester.

The Male Chorus—
The Step-Child of Music?

A strong booster for the male chorus presents
pertinent facts which should give the reader a
keener appreciation of all such organizations.

by Reinald Werrenrath

L. to R. Miklos Schwalb, Reinald Werrenrath, Harry Reginald
Spier, Geoffrey 'Hara, Harold E. Hartman, Franz Born-
schein at a concert of the Mendelssohn Club, Albany, N. Y.
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HERE ARE countless centuries of background to establish the
fact that men singing together began all musie.

When John Tasker Howard was asked for an early example of
men singing together, the eminent musicologist considered the
question gravely. Then he came up with: “How about the Last
Supper: ‘And when they had sung an hymn'? [ doubt that there
were any women singing around on that occasion.™

We who find joy in male choral activities are carrying out the
tradition of countless generations of singing men. From the Glee-
men of ancient Britain, the Troubadours of France, or the Master-
singers of Germany, we have a priceless heritage; and where is the
man or wolnan I!nri.:}' who does not thrill to the Tin;:'in:_: tones of a
male chorus? Men have always sung at their work and at their
play—whether it is a finely trained Glee Club or just a erowd of
old pals meeting together, inspired by that same impulse to express
themselves in the universal language of song.

The writer is an avowed fanatic on the subject. He has discov-
ered to his astonishment that there seems to be no volume pub-
lished concerned exclusively with the history and development of
concerted male voice singing. For some years past he has been as-
sembling what is turning out to be an incredibly large mass of
material that gives conclusive proof (1) that men sang firet, and
(2) that they have a place in legitimate music, {The author hopes
sometime, to attempt the chore of assembling this material into
book form—already he has collected a list by reputable composers
totaling more than 2000 titles, and the list is still growing. )

To find a major premise that vocal music came before instru-
mental music—and this should be axiomatic to anyone—let us
refer to Curt Sachs® monumental work, “The Rize of Music in the
Ancient World,” in which he avers: “Music began with singing.”

How far back can we trace civilized music? The New Standard
Encyclopedia, in an article about ancient Babylon, states:

“The Wolle Expedition obtained more than 50,000 tablets and
art objects in Nippur and determined approximately the period of
occupancy of the site by the depth of the debris, placing the city's
beginning, at the lowest estimale, as early as 6000 B. C.”

Again, Curt Sachs, who is the authority on ancient music, writes:
“The oldest records of organized and systematized music are Su-
merian and Egyptian. Sumerian texts written in the third millen-
nium B, €. (i.e. 4000 B, C.) speak of ecclesiastic music; in the
greal temple of Ningirsu al Lagash, a special officer was respon-
sible for the training of the choir, and another for the training of
several classes of singers . . . The guilds of the temple singers at
last became a learned community. a kind of college which studied
and edited the liturgical literature.”

If you are interested in definite background for male voice sing-
ing during a =till later period, here is a phrase from A, Z, Idelssolin,
Professor of Jewish Music, Hebrew Union College, New York City,
referring to the Temple of David and Solomon: “Participation of
women in the Temple Choir is nowhere traceable.” Mr. Idelssohn
writes in another part of his exhaustive volume: “Women are ex-
cluded from participation in religious music,”

From the Bible, we read, referring to Moses' song of deliverance
from bondage after the passing of the children of Israel through
the Red Sea: “Then sang Moses and the children of lsrael this
song unto the Lord, and spake, saving, [ will sing unto the Lord.
for he hath triumphed gloriously.” As David Ewen, author of
“Hebrew Music” says: “Moses immortalized the event with a song
—the first Hebrew song in history, and probably the first song in
the history of music,”

In view of these authoritative statements, it becomes apparent
that verification is given o these points, (1) that vocal music
came before instruments; (2) that men singing together made a
system of harmonic and melodic schemes in ]m:hi_-lnr'u: Limes:
and (3) very few listencrs are aware of the majesty and charm
offered by male choral musie,

We can discount the recent vogue of SPEBSQSA (Barber
Shop, to you). That is fun, or used to be, when we youngsiers
sang “Swipes” at Boys' High School, (Continued on Page 18)
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Continued From Page 17

Brooklyn, fifty vears ago. Some of us still
enjoy harmonizing in hours of relaxation,
There is plenty of background for that sort
of improvisation, since the modern glee
club is the direct descendant from the Lie-
derstafel, “song-table,” reputedly founded
by Carl Friedrich Zelter, Berlin, 1808, But,
like the Apostle Paul, most of us who have
tried heartier fare, feel: “When 1 was a
child, 1 spake as a child, | understood as
a child . . . but when | became a man, I
put away childish things." (1 Corinthians,
XL 1L)

To those who would state that there is
no worthy material, the writer maintains
the contrary. There are magnificent male
choral works that are seldom now per-
formed, a list of which this writer has as-
sembled without much difficulty, Of seventy
such works he is personally familiar with
about ten. These range from Beethoven's
“Song of the Monks” and Cherubini’s
“Mass in D Minor™ through Brahms" “Ri-
naldo”™ and Liszt’s “Psalm 18" te com-
paratively modern works like Malipiero’s
“San Francesco d' Assisi,” Poulenc’s “Chan-
son a Boire™ and Florent Schmitt’s “De
llfl: Pfu rH'I II\., <

If the digest of the previous list of sev-
enty seems too stiff—the seven named are
only a sample—possibly the following
ones may prove more atlractive and less
formidable. They are selected with care,
and have been performed under this writ-
er's direction over many years, One organ-
ization alone produced more than one hun-
dred male choral numbers which had been
brought 1o his attention. Among these, the
following American choruses are worthy of
naotice: | These are all original compositions
e (11 Rrra'l'lgi"rll["rll.‘;,l

Eece jam noctis—George W, Chadwick

Margarita—George W. Chadwick

Bugle Song—Dudley Buck

The Crusaders—Edward MacDowell

Dance of the Gnomes—FEdward MacDo-
well

The Lamp in the West—Horatio W.
Parker

Thanatopsis—Joseph Mosenthal

Regreti—Charles B. Hawley

Break, Break, Break—John Hyatt Brewer

Bedowin Song—Arthur Foole

Lochinvar—William G. Hammond

At the Play—Cecil Forsyth

The Bell-Man—Cecil Forsyth

Sea Fever—Mark Andrews

Now Sleeps the Crimson Petal—Mark
Andrews

The Musieal Trust—Wm. H. Clokey

Scandia—Samuel Richard Gaines

A Hymn of Freedom—FEric Thiman

The Aristocrai—Harry Spier

City of Ships—George Mead

Salutation of the Dawn—Harvey Enders

(Continued on Page 64)

A small-town teacher

(!rﬁﬂ prpf.prs to remain anonynious )

reveals the sound philosophy

whieh has been the guiding influence

throughout the crowded years of a busy career

Mrs. Music Teacher Speaks

D(’]I—]:-L YOUR CHILD take piano les-
sons?® If ]iq' lilil""", and I‘ you do
not live in one of the larger metropoli-
tan centers, it is more than likely that
your child studies with a teacher who is
I'inriing time lo pursue a mild musical
career, while she also manages to he a
wife and mother as well. | am one of
this large anonymous group. 1 have
been teaching music in a small town for
twenty years, and count the hours 1 have
spent in this companion career to my
marriage career, equally rich in expe-
rience, Now that mv own children are
grown, I can still share in the most
delightful privilege of friendship with
young children and at the same time
keep well acquainted with my old, favor-
ite friend—the piano.

Six-vear-old Michael has been o oming
to me for piano lessons for a month now.
His energy was loo ]Iig for the room:
he came in as if he were entering an
arcna, the piano his opponent. 1 acted
as referee during the half-hour round.
I have known many of his counterparts,
bat T alwavs experience the same thrill
when [ have captured their interest. and
cun begin to instill in them a love of
music, as well as initiate them to the
rudiments of piano plaving. My now
tractable Michael is reacting favorahly
to my efforts. and T am knowing ;!g;iiﬁ
the contentment of guiding a child into
the soulsatisfying realm of beautiful
and inspiring musie,

g I don't think my ideals were quite this
high when | was an cager girl expecting
l." astound the world, | remember think.
ing I:rmt {mrhing would be a way of
marking time until my inevitable arrival
as & concert performer. Oh, T doukbt that
| “""ll. az far as= ”liltki.l'lp of it in terms
of national importance, hut | was vouth-
?u“!. confident of at least modest i
i my own city. However, even moving
to thizs much smaller city did not H“-H:;
me the fu|rﬁ||lm'nt of this aspiration: |
i:m':‘ r:'inf.llrr'n‘il a tadpole who has never
achieved big froghood in even a small
puddle. After a time | hegan to

arme

ﬂ}l]’lrr'-

ciate the recompense in teaching for jts
own sake, so that | was never consclous
of suffering from the disappointment of
hroken illusions,

Geraldine unwittingly ignited the lat-
ent teaching spark which has never
needed rekindling. She was my first
|:u!n|. and | had a great desire 1o o
mvsell with her, because she was the
little sister of one of my classmales. |
was al that time inexperienced with chil
dren, and if T had known about Intel
rlj.'l'lll'q' l‘.ILJ--:|--|ur= i those l[.:l.'lq. |l am
sure | would have rated her very low
actually all that was the matter with her
was that she was only seven vears old
Her particular problem was that she
could not tell the difference between a
line and a space; in consequence, the
“lll-il';!l staff was a |n||||||]r1|L maller.
| IHif'r-l.llll:Iiu;.: lhl' line was nod Lo hadd -
it was that 5 fHlie— !_wlhulu it was the
“not-thereness™ of it that was baflling
That space between those two lines was
apparently as intangible as all space it-
‘1'”. FI.III' noles, :Iih!lurling themesehes
wantonly on any old position, line or
space, cluttered the whole thing up even
more, A year passed, each week marked
by a half hour struggle with Geraldine;
suddenly one day she understood what
I had been talking about for so long
and this first triumphant feeling of
accomplishment  soon  modified  itself
inte a genuine and complete interest in
teaching,

The human side of piano teaching
should not be overlooked. 1 believe that
the “‘t-"li“ll*}lip between a music teacher
and a voung student differs somewhat
from the rf'1:|liunnhi|-.. of a school teacher
with a member of her class. Going 1o
’I‘*'I'”"" for the average child is like rat-
_”:lx lan-nrl; musjc Il‘i--uu-\ are like cake.
The """i'l'-'lnnul child who does not like
"_“l“‘ is the music teacher's failure. Many
“.m.ri these are the children whose am-
h!““"" mamas want them to play the
Mano for whatever prestige or personal
HIFFH"W they fancy will be derived from
their know. (Continued on Page 52
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Here is a fine, practical idea, the adoption

of which would bring the touring artist

closer to his public and render a genuine service

to school musicians. It is truly

A Challenge to the Concert Violinist

I HAS OFTEN seemed to me that our

concert artists, particularly those who
are interested in muosical education and
have some expericnce in it, are missing oul
on one of the most vital services they could
perform for others and themselves. In the
course of a scason, they will stop in eighty
or o hundred towns, play every time for
two or three thousand music lovers, and
completely bypass one hundred thousand
others, all potential music lovers and con-
cert goers. | refer to our young people.

Thousands of public schools throughout
the country have instituted instrumental
training for millions of youngsters, While
the methods used and the level alt
far may be subject to =ome criticism, |
have found no one to deny that here i= an
unprecedented opportunity to raise a new
generation of men and women who will

iined 8o

love and understand good music.

The obstacles are manv, and the one
muost frequently mentioned pertains to the
string instruments.

The complaint i= heard, not without rea-
son, that the string program is supported
far less enthusiastically. by students and
parents alike, than the band program. The
argument advanced is that there is more
“slamor™ and “excitement™ to bhand I'lﬂ\'-
ing, what with public parades, uniforms,
foothall games and dances,

Well then, let us supply equal glamor
and excitement to the sring program, An
artist of standing who visits a community
for the purpose of giving a concerl, is usu-
ally the ohject of a good deal of gracious
hospitality and publicity in connection
with the event. If, instead of directing all
this publicity towards himself, the artisi
shows his genuine interest in the public
school string program. he can channel
much of the public interest towards that
program and render a considerable public
service. To begin with, he should call at-
tention to the string program in his press
and radio interviews. This will have a
strong psychological effect, For the inescap-
able meaning to be inferred is that the ar-
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by HENRI TEMIANKA

tist regards this progrom as so highly im-
portant, that he wishes to he linked and
associated with it. And the immediate re-
action of his local readers and listening
audience is bound to be that it is important
to them, also.

But the visiting artist-teacher can do
much more. Within the time limits of his
slay in a community, he can offer to visit
one or more schools, and, if he is a string
player, asttend string rehearsals, aceept in-
vitationz to talk to the students, condoct a
rehearsal, To the students this is of course
a tremendous stimulus, lifting them out of
their everyday routine and bringing them
into personal contacl with the visitor to
their town. Qften the resident teacher has
found his students slow to acl on certain
suggestions. The visitor, briefed in advance,
can direct his remarks towards these points
and thereby provide strong moral 2upport

for the local teacher, {further strengthening
the latter’s prestige by his whaole-hearted
endorsement of the teacher’s aims and
methods,

The press can be imvited 1o report on
these get-togethers by word and picture,
and the students, finding themselves tem-
porarily the center of public attention,
publicly linked with their teacher and the
artist, will begin to find as much or more
glamour in string playing as in any other
oceupation,

Nor is the accent on glamour alone. The
experienced artist-teacher has a great deal
toe give to teacher and student alike. | have
never vel met a colleague from whom 1
could not learn something. This works both
ways. For there is no doubt that the visit-
ing artisi-teacher with his fresh approach
upon his arrival in a community, can be
of considerable (Continued on Page 51)

Young muzicians such as those shown in this group, would be greatly encournged
by meeting with visiting artists in the manner here set forth by Mr. Temianka.
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With careful guidance, it is

possible to show children how to have

FUN WITH RHYTHM

school music teachers are finding

1D YOU KNOW that we have added
. another “R™ to the 3 R's in eduea-
tion? “R" for rhythm js the latest addi-
Lo,

Sinee rhythm is one of the fundamental
elements in music it plays a very important
rile in the musical development of a child.

Ithythm is not new to a child. He hears
it in nature, in the home, and on the street.
The drip, drip. drip of the rain on the roof
is a very familiar sound; the tick-tock of
the clock on the kitchen wall has held him
spellbound even as a tiny tot in his play-
pen, And how many times has he raced into
the house for money when he has heard
the gav ting-a-ling of the bells on the ice-
cream truck? Unconsciously, the child is
developing an awareness of tone quality,
pitch, and volume by listening and imitat-
ing sounds about him. Mo=t children like
to imitate the whirring of the motor as the
plane dips and dives and soars into the
blue sky. They also like to imitate the piere-
ing wail of the fire siren as the firc-engine
races down the street.

The natural reaction to rhythm is pri-
marily muscular. Even we, as aduolts, are
stirred to activity when we hear a band
playing a spirited march. Our feet want
to step right along with the marchers in
the parade. So it is with litde children.
Music which i= well accented holds great
appeal to them.

Realizing that children are virtually bub-
bling over with a desire for movement and
physical activity, the teachers in our mod-
ern schools provide the child with many
apportunities for rhythmic expression, How
dues she do this? In many ways.

As early as kindergarten age the child
is encouraged, stimulated, and guided 1o
express himself spontaneously and creative-
ly through songs. dances, dramatizations,
and rhythm and melody instruments,

The teacher may play a well chosen mu-
sical selection on the piano or phonograph,
The child learns to listen with the mind as

Public

fhfd "r Pays fip prﬂl'l‘!ﬁ' f’lf‘ f’li‘d

with opportunities for rhivthmic expression

by CATHERINE FRASETTO REILLY

well as the ear. He asks himsclf, “What is
the music telling me?” Then he shows
through physical movement what he has
heard, In the child’s imaginary land ol
“make-believe”™ he walks with
strides like the giant in his story book. He
imitates the ferocions animals in the jungle,
He romps with his furry forest [fiends:
Chippy, the chipiounk, Peter, the rabbit,
and many others, He leads the parade of
the tin soldiers and he drives the 1oy train
that chug, chugs around the track. And
best of all, be rides in the saddle with his
cowboy fricnds,

Are you asking yourself, “Of what edu-
cational value is all this movement to mu-
sic?” Through active doing and attentive
Iiﬁ-i.l"'llillg the child grows an musical Jdis-
crimination and knowledge. He learns 10
recognize differences in tempi, mood, and
meter. When the music is fast he runs and
be walks when the music i= slow, He leas 1=
that running musie looks like this » » » »
and walking music looks like tlui_: e
Sl?w rntu?iu that tells him to wait looke Jike
this [ this . or this = Can vou think of a
more understandable or satisfying w
learn note values ? y

The teacher may oflen place a rhwvthimie
pattern such as this an the blackboard
that the child can sce as well as [i., q 11
movement in music, = ol

Fdddd I )
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The child may clap out the
pattern with his hands «
instrument,

Chanting the thythng

i * rhy ne pattern ,

pealing to the child iy additi e P
fine approach for creating wo
of an original song. For
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sheptival try it for yoursell D)
afraid—try it! That's the idea, Keep o
unlil you have created & luse. lia't & &

Are vou  salisfied with sngisg "
run, o6, TN, ren, e s
walk, hold! OFf course nol. And seithe s

rum, Tumn,
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The « hild is u;r-mr.l‘rﬂ and pede
May  familiar and original lune = ¥
vhromatie bar beells. tumed pesonstor &
!'”"'-'r\ lutes, and the priana, Threet =
g e lowdy tostruments, it s }"'"‘-."."'T"
a child with ex eplional mascsl o7

may lw ifi=s overed, Only o e F
abile 1o 1.]‘.” a muasical melrgeesd ©
know  how important it i te roPe

musical walent at an carly age. Hos !
unate you are if vou can Eee 3
m=lrument o CApress your meoods i
ngs he they sad or i"'l'lﬂl-. Ad wik
mh-.l'nr.: release this can be o ®
voung and old alike!

The child soon learns the great P
'l"_"t Intimacy of music, Sometines § 5%
Vi {eel all warm and h'l'f“' —
Linnies it sefs |I1" !‘_‘1 l-(hf‘w L -
:F"' 'E‘"'IH. And often a child co be #
II“H”""T away a tear which hes ¥
Cown his cheek when the wolf & *

.r.ll”.' duck in “Peter and the wal" e
::Illi-h al '.\F"'“."H'r"- aid &= the Fi-m.-
wnial. , motional, and secial gree®
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SUMMER
SCRAP-
BOOK

from

Here and There

A REST FROM MUSIC

(0 ONE ean teach piano (or anything

else) winter and summer, If you stay
on the job the year “round yvou will “give
lessons™ but not truly teach, For at least
a month in the summer, do not work at
your profession. Forget music, take a
trip far away as possible from your
home, or if you can’t get away, just rest
on your porch or in some quict spol near
your lown. But no teaching!

After or before this rest period take one
of the excellent and convenient E"urk!h{:pv
Refresher courses offered by enterprising
teachers all over the land, This will not only
prevent stagnation but will keep vou abreast
of valuable and stimulating new teaching
processes not to be learned [rom books,
Many of these are so experimental that their
discoverers haven't vet found time to set
them down in black and white, You need
personal contact with these inspiring lead-
ers in the piano teaching ficld. This yvou
can get best in the summer courses,

Sa, I advize you to send all vour students
“packing”, and take off six weeks, . . . 1f
vou do this you'll be a happier person and
a much better music teacher. . . . Hang the
expense! You'll reap that reward later.

THE THREE T'S

Bach for Technique

Mozart for Taste

Chopin for Touch

All Three for Tone

“But, where's Beethoven?™ vou ask, . . .
The answer is: Beethoven for Throb, Thrill,
Thrust . . . Beethoven for every-Thing!

TOO MANY NOTES

Aren’t you tired of hearing evervbody
play pieces cluttered up with notes? Many
composers, especially the “moderns™ con-
ceal their lack of substance behind ava-
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lanches of sound. . . . | And pianists have
become too dependent on these masses of
notes. Thin-textured musie frightens and
frustrates them,

Isu't it high time now to train our ad-
vanced students to play music in which the
notes are reduced to a minimom—two-
voiced Bach pieces (of which there are
hundreds—all beauntiful) and lots of Scar-
latti. Haydn, and Mozart? , . . These com-
posers wrote solid stuff in which the pianist
must hear and project the music from be-
hind the notation.

SMORZAND()

I am surprised by the number of students
and teachers who do not know the mean-
ing of this much used direction. But they
can hardly be blamed. for if they look it
up in “Groves”, they will find a false defi-
nition. (“Groves™ is full of flagrant inac-
curacies, )

It says, “Smorzando . . . ltalian, fading
away; same meaning as morendo,”

On the contrary, your Italian language
dictionary will tell you that it means, “to
smother, extinguish, blot out.” . | |, In short,
the composer is saving, “extinguish vour
tone, blot it or snuff it out (like a candle),
.+« Don't let vour texture fade away as in
morendo, but douse it subito!

Smorzando, used constantly by all com-
posers, shows how instinetively they under-
stand one of the effects peculiar to the
piano . . . that of letting a phrase expire
quickly by suddenly disappearing * "round
the corner.”™ If vou listen carefully to the
playing and recording of concert pianists
vou will hear how frequently and effectively
they use their smorzandos.

A QUIET HOUR

From Mrs, Alice Kitchen, an ontstanding
teacher of piano classes at the John Adams
Junior High School of Santa Monica, comes
the report of a fascinating project:

“Like all teachers 1 am convineed that
our young people have too much stimula-
tion. In our school we have about 25 clubs,
also dances, movies and endless other ac-

tivities. So this year | inaugurated a Quiet
Hour during the lunch period when stu
dents can get away from the noise of the
outside world and sit quietly, relaxed but
attentive to the music that is presented,
During this 20 minute period every Mon-
day noon we bring them the music of the
masters. Sometimes [ play, or a faculty
member or student plays the piano or vio-
lin, or sings. The doors, guarded by my
Piano Club boys open at 12:55 and close
promptly at 1:00. A maximum of 75 listen-
ers is permitted Lo enter, since we wanlt Lo
keep the group small and intimate. Many
students who are not in my classes come
also. It is gratifying to note that when they
meet me in the corridors they inquire when
we will have the next Quiet Hour. Our
principal heartilv approves and sometimes
attends also, The programs are unpreten-
tious of course ., . . short compositions of
Chopin: a program of the gigues, lively
preludes, gavottes, ete. of Bach; one of
‘Mozart the Wonder Child;" another of
‘Humor in Music,” ete,

“Best of all, the students, age 12 to 15
are learning how to listen. . . . No whisper-
ing allowed.” . . .

How about planning such Quiet Hours
oceasionally in your neighborhood school?
A project like this would offer excellent
outlets for your own as well as vour stu-
dent’s playving. It would not be difficult to
enlist the school music supervisor’s co-
dperation. You would be repaid many times
for your efforts by the excellent publicity
this would bring to you and vour pupils. . . .

SINS OF SYNCOPATION

There are three “sins,” 1 think: (1}
dynamically accenting the syncopated note.
. « . Don't forget that any syncopation is
already stressed by its apparent rhythmic
displacement. Therefore to accent it sharply
breaks the music’s flow. If you must bang
oul anything, stress rather the shorter tone
before the syncopated note,

(2) Being in too much of a hurry to play
the syncopation. . . . Always take plenty of
time before it. . . . Sometimes raise your
wrist and “dive” on it, but without accent-
uation.

A good example is the theme of the last
movement of Bach’s Ttalian Concerto:

1 oh BEE,
_.!I-..}—E-' L i S St - P
e ey

—— = .r:_

Bach's music is filled with such synco.
pations,

{3) Leaving the syncopation too soomn.
« « « Better to overhold that lower F, and
to rest on it than to quit it too soon.

Have vou observed that good popular
dance plavers never deliberately accent
syncopated tones? | | | It's that emooth, un-
broken tonal flow which brings to syncopa-
tion its exciting or alluring lift. THE END
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Conducted by KARL W. GEHNRKENS,
Music Editor, Webster's New International
thictionary, assisted by Prof. RNobert A.
Melcher, (Mherlin College

HOW TO BECOME A COMPOSER

* MWany young people—almost as many as
want to be “concert pianisis”—hace told
me that they wounld lilke to be composers,
and one of the questions that has been
asked oftenest is: “What must 1 do to be-
come a composer?” Let me hasien 1o stale
that olthouzh 1 have a feeling that if |
had time to work at it T might myself be-
come at least a third- or fourth-grade com-
poser, | have never worked at it seriously
bevause | felt that there were other things
that I could do better. But 1 believe 1 know
at least some of the things thaet a young
person must do if he is to bevome a com-
poser, and even though none of the Great
Ones did it this way, I feel that I am out-
lining what is essentially the right metfiod
for young people who live in the world of
today. Here are the “steps™:

1. Learn to play the piano at least mod-
erately well, and if you aspire to compose
for orchestra, study the violin as well.
Start both as early in life as possible,

2. Begin to collect recordings of stand.
ard classical music and listen to this music
as often as possible both at eoncerts and
by means of recordings.

3. When yvou are about fourteen or fif-
teen, take up the study of harmony under
the best available teacher, 1f such a course
is offered in vour high school, begin to
study harmony there so as to earn high
school eredit and in that way gain more
time for vour musical activities,

4. Follow the elementary harmony with
studies in advanced harmony, counterpaint,
fingue, and orchestration. Some of this work
can be done by one’s self, but 1 believe
that in general it i= far better to study
under a fine private teacher or to attend
some high-srade music school,

5. At about the time vou begin harmony,
read a book or two on music history, and
follow this with reading the lives of several

QUESTIONS
AND
ANSWERS

great composers. In this reading "‘i“" RYE A%
late what you read 1o playing or listening
to recordings of the actual music that was
wriltten by such composers as Bach, Haydn,
Mozart, Beethoven, Schubert,  Chopin,
Brahms: and, later on, Tehaikovsky and
Mahler, and some of the living composers
including Sibelius, As often as possible fol-
low the score as you listen to the record-
iugﬁ of musical masterpicees,

6. From the very beginning, train your-
self to bear music with your “inner car,”
that is, close your eyes and concentrate
intensely on some short picee that you have
memorized, compelling yoursell to “hear™
the muszic from beginning 1o end even
though no setwal tones are sounding, Now
copy the entire picee on =lall paper and
compare it with the printed seore, making
certain that what you have written corre-
sponds exactly with the printed score in
every detail of welody, harmony, and even
notation.

7. Alsao from almost the very beginning.
carry with you a stub of pencil and a picee
of staff paper, and whenever a musical
idea enters your consciousness, wrile it
down at once even though it may not he
perfect or complete, Later on, at vour desk,
—if you still like your “musical idea™
make it inte a seng or a piano picce, or
a part of some larger form, alwavs “prov-
ing” it at the piano to make certain that
vou have wrilten on paper just what you
heard in your imagination. Make the writ-
ten l'"ll_\' as ]“"rfl"['t as '_'l'i'".l i sy [ﬂr a=
notation is concerned, and then put it away
in your desk!

i, By the tiwe you are about twentv vou
will probably have acenmulated quite a
number of songs, piane pieces, and per-
haps even a string quartet or o symphony.
Now take oul all your compositions, ;:in:y
or sing them through, get vour musical
friends to perform them, and finally seleet
ane or two or three of the shorter ones
that you like best and send them to a pub-
lisher, TF he returns them, don't be dis-
couraged but try another publisher—and
another: and still another,

In giving vou the above advice | A
assuming three thing=: (1) that vou really
have some musical ideas: (2) that most
of the time at least vou will have acress
to a fine teacher, or several fine teachers;

(3) that you have the courage to work hard
and long, 1o begin humbly so far as pub-
lication is concerned, to take suggestions
gracefully; and to support vourself |y
doing some other sort of work while yo
are becoming a composer. Good luck!
—K. .

ADVICE TO TRUMPET STUDENTS

o [ am studying the trampet, and | should
like to have answers to the following ques.
tions: (1) What method to you recommend

one that has plenty of finger exereives?
f2) How much time ought I to practice,
and how can 1| best arrange my practice
time? (3) Is there any sort of a compe.
tition in playing the teumpet, with a prize
for the winner? (4) What can | do 0
avaid fatigue? | have been playing trumpet
forr three yenrs, Lt at the end of an howr's
practice | am fatigued. Please advise me,
i3] What else showld | study if | wani jo
follow a musical career?—J. 8. California

I do not myself konow much abow
plaving the trumpet, but my friend Profes-
sor Arthur L. Williams of the Oberlin fac-
ulty is not only an exeellent performer but
he has had extensive experience in teach-
ing trumpet and other wind instruments,
so0 | have asked him for advice, and he
has recommended the following material:
(1} Elementary methods: Rubank Elewen
tary Method for Cornet or Trampet, by
A. F. Robinson, Rubank, Inc,, Chicage) :
or Cornet Method, Book 1, by Cliffard
Lillya (M. M. Caole Co., Chicagoi. (2) I
termediate; Modern  Arban—St.  Jacome
Comprelhensive Course for Cornet or Trun-
pet. by Harvey S, Whistler | Rubank, Toe. |
or Elementary Studies for Cornet and
Trumpet, by Herbert 1. Clarke (Carl
Fischer). (3) Method for Cornet or Trum-
pet, by Ernest 5, Williams. 1 believe that
you will be able to secure any of thes o
any {.:HINI niEie store, or from Theodors
Presser Company,

In reply 1o your other questions 1 sag-
gest (1) that you try o strike a proper
Lalanee among exercises, studies, and pieces
llllriIIH each |lrﬂi'ﬁl"' Pflrirﬂl: i 2% '|E|.|,I you
practice for several half-hour periods a day
instead of trying to do several hours al
one time; (3) that vou ask yvour school
music teacher or supervisor about compe
tition in your area; and (1) that if you are
seriously interested in preparing voursli
for a professtonal career vou nught 1o stuly
piano and harmony in addition 1o your
wurk on the [nunlﬂ_ I vl -|||-_"| ] 'Ir.'jrh
instrumental music in Hl'lmnli vou oaght
also to begin very soon to studv all the
other instruments of band and orchestra
because the instrumental music educator
s E“l“"'fl‘il to have at least an elementary
!lhl}'ing knowledge of each wind and string
nslrument in addition to being a solvid
on his own special instrument, —K. G

THE EXND
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MY RECITAL PIECE

“The other day as 1 walked past the
door of a piano studio”—writes Ruth M.
Burke of Portland, Maine—"a youngster
came out, all excited, went up to her mother
who waited standing by the side of her
car, and exclaimed exuberantly: ‘Mether,
I got my recital piece todayv, Guess! It's
The Flight of the Bumble Bee.” Needless
to say, Mother practically squealed with de-
light as she joined in: “That’ll make a big
ghowing. Remember how Nancy Brown
gtole the show last yvear with this number?°

“Since a teacher is reallv an educator,
it seems to me that her rule is to consider
the pupil rather than the audience, pre-
senting for recital whatever the pupil has
learned well throughout the season, driving
home to the parents this point all the while;
rather than dole out certain *hit numbers’
on March first and project them into the
pupi[_l’ menu for three months as *||‘|3' T
cital piece.” Poor psychology for the child.”

Congratulations to Ruth M. Burke. I

agree with the above.

OH, MISTER QUIZMASTER

A pile of records is on the table and
the quiz is going on,

“Now boys and girls we are going to
hear the ‘Unfinished Symphony.” Who
wrote it?"

One hand shoots up:

“Franz Peter Sherbert.” (Could that he
the same little boy who on the birthday of
the inventor of the telephone gave out the
latter’s name as Alexander Greyhound
Bell?)

Quizmaster: “Right.”

The symphony is performed and an-
ather record comes up:

“Now [ will play for yvou two excerpts
from ‘Peer Gynt.’ This muosic was wrilten
by a great Norwegian musician as inci-
dental for the play by that name. Who
was the composer ?™

All voices together:

liGmggr!?

Quizmaster: “Right. And now, who wrote
the play?™

No reply.

“Well, children, he was also Scandina-
vian. He became famous mostly through
this work. Haven’t vou ever heard of him?
His name was Peter Ibhbetsen.”

Oh, Mr. Quizmaster! . . .

CAN PARENTS TEACH THEIR CHILDREN?

* I would appreciate it greatly if you can
help me with a problem that has confronted
me for same time, I received a good musi.
cal education and even started teaching at
one time. But | soon stopped because I had
to ratse a family. Now my two youngsters
are grown enough so they can begin study-
ing piano. I also wish to resume building
up a class. Do you think it is advisable for
children to study with their parents, or
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Teacher’s
Roundtable

MAURICE DUMESNIL. Mus. Doc.. discusses recital pieces,

what is good musicianship, and other problems.

should [ tuwrn them over to someone else?
Also, could you tell me how one can be-
come a good teacher, and if there exist any
materials on the subject, Thank you very
much, —A. 5. W., Massachusetts

I am of the opinion that you can suc-
ceed in giving your children a good musi-
cal education, at least to a certain point.
I know many instances where young people
developed a fine talent under their father’s,
or mother’s direction. Should there be any
unsuccessful cases they probably are due
to a lack of codperation and understand-
ing. But this is the exception, not the rule,

How does one learn to teach? The an-
swer is simple: one learns how to teach
through teaching. Experience is the wisest
mentor. However, may | recommend that
vou read the following:

“Ideas for Young Piano Teachers,” by
Bosworth.

“Piano Teaching: Its Principles and
Problems,” by Hamilton,

“How a Dependable Piano Technic Was
Won.” by Brower, and last but not least:

“Reflections on Piano Playing,” by Isi.
dor Philipp.

WHAT IS GOOD MUSICIANSHIP?

® Could you tell me what is meant by
musicianship, or being a good musician.
I often hear people discussing the merits
of an artist, or read the review of a piano
recital stating that the performer was a
“good musician.” Heowever, this seems a
general evaluation of talent and | would
like to know if there is a more specific
manner of enumerating the musical quali-
ties which warrant such statements. Thank
you very much, —E. W. H., Indiana

I think we find a suitable answer in
Sehumann's “Advice to Young Musicians,”
May I quote;

“How does one become a good musician?
For this, my dear child, the essential quali-
ties are a sensitive ear and a clear under-
standing, Both come from above and are
God given. But such fine natural gifts can
be cultivated and improved upon. You will
never become a good musician if you se-

clude yvoursell from the world and devote
yourself entirely to practical and mechani-
cal studies, instead of multiplying your
contact with the musical spheres, especially
the chorus and the orchestra,

“You are not a good musician if you
labor through vour work while anxiously
keeping yvour eves glued upon your notes.
You are not, if you stop short and cannot
continue when someone turns two pages of
your music at the same time. But YOu are
a good musician if you can foresce what
follows when you sight read, or if you can
gel through a sudden blank in pieces which
you know: in short, if you hold the music
not only in vour fingers, but in your head
and in your heart.

“Play frequently the fugues by the great
masters, particularly those of J. S. Bach.
Make his Well-Tempered Clavichord your
daily bread. for it alone will make you a
good musician.”

Inspiring words, indeed. They should be
pondered by every aspiring virtuoso.

SCALE PRACTICE

® When playing scales on black keys, which
is the correct position. Should one ob-
serve the same one as in the scales start-
ing on white keys, and stretch out the
fingers in order to reach? Thank you for
the information, —H. 8. D., Ohio

I assume that you refer to the practice
of scales starting on black kevs with the
€ major fingering.

The same corvature must be observed,
as you use for the C major scale, The hand
must be transported forward and toward
the lid so that the fingers are in exactly
the same position as when you perform
on white keys,

One hint, and a valuable one, 1 think:
play each scale starting on a black key
and with the C major fingering, not only
from the tonic but from each degree. This
applies to major and minor alike. But re.
member, it must be done very slowly, and
here’s a tip for controlling your speed:
when in your estimation you are playing,
let’s say, “at a snail’s pace™. . . slow down

some more! THE END
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Opportunities

or
Organ
Graduates

by

ALEXANDER McCURDY

HIS 1S THE TIME of vear when the

current erop of June graduates, unless
they happen to be drafied by the armed
forces first, are laking up their life-work
of being a church musician,

It scems to me that never have circum.
stances been more favorable for young per.
gons wishing to undertake church music as
a career, More churches than ever before
have launched or are in process of launch-
ing a vigorous music program. Churches
generally are eager lo have a music serv-
ice which will be uplifting aml enjoyable
and, even better, participated in by overy
member of the congregation from elders of
the church to children in Sunday School,

Not only are churches eager o find or-
ganists and choirmasters able to carry out
such an ambitious wmsical program: they
are secking o attract qualifis] musicians
by means of exeellent =alaries,

Aller some vears expericnee | am  of
the apinion that this is, or ooght to be, a
secotndary consideration: church music s
exacting and one will pot be completely
happy in it if he does pot derive satisfac-
tion from the thought that he is making o
vontribution to a service for worship,

U the other hand, the Seriptures are
quick e point out that the laborer is
worthy of his hire: and paying a man well
i= a subtle aml very flattering way of tell-
ing him that be is doing a good inlr.

Therelore 1 am gratified by the wamber
of important, well-paid positions 10 be
found throughout the country, To fill the
there is emerging a splendid. well-equipped
new  generation of organ graduates, It
secems o me Lhat standards of organ stu-
dents are higher than ever. To have high
standards and high ideals s very ime

Here is a practical discussion of

a timely subj

opportuniti

ect. There are many splendid

es for the church organist and choir

director and they should he

given all cooperation possible.

: -
portant, To refuse to compromise ones

standards is cven more important, amd
muore diflicult.

This was brought home Lo me during !hr.
past scason when the officials of a hrh:
church asked me to find them a new chuoir-
master. 1 failed: but 1 found in my failure
an illumivating experience,

The vacancy had oecurred because of the
death of a choirmaster, who had maine
tained a fine musical program for many
years, The choir had sung together more
than 20 years. | was told that they sang
their chants with the skill that comes from
long vaperience, and their repertoire of
weles and anthemns was an extensive one,

The organ was comsidercd excellent.

The members of the church muosie com-
mittee were willing to pay a good salary
to start, lf they liked the person
took the position and he liked them he
would virtually write his own ticket. They
felt that the whole music setap, fine though
it was thought to be. could be strengih
ened, and they were willing to do anything

whio

within reason o altain their goal,

I gave their problem
thought and looked over my list of avail.
finally
choiee down to one man who, in my opin.
ion, had the required gqualifications for the
position, He has a pleasant personality and
i koack for getting along with people. He
i= an execellent musician, a fine organist,
and a choirmaster of the frst order. He
has high ideals, He knows how to get re-
sults from a complete program of church

vonsideralle

able candidates, narrowing  the

music; be has proved it in other jobs,

At a conference with the church repres
seplalive [ gave the facts about the wan
i aquestion amd outlived what in my opine
jon could e :Ir{'--lnil”-ln-.l by a church
misie program over a threeyear period.

As a resull, the organist was inlery ivwed
by the music committes, They told him
what they had bad in their program in
the past and what they hoped they could
have in the futare. They asked that the
choir, which had faithful, he
relaine. They suggested that possibly
something could be done 1o improve |||;1
tone of the organ, and said they would
be happy to hear any sugzestions which

been s

IIH!‘ nsw nman hﬂil' |11 Ilﬁi"l'.
Finally, they
tive monetary offer.

The candidate agreed to play one Sun-

might
made him a mod allrac-

day’s services and o spend a week at the
church studying the possibilities for an
enlarged music program,

It was interesting to note that aller a
week the following developments bl taken
place:

The candidate had one rehearsal with
the choir. He found that thes
gether, and they had a perfunclory sor
ol ensemble which might have satished a

-

sing -

ool too demanding  choirmaster, But, be
canse of their up'.l‘-. and bevause they had
rebiearsed the same music vear in amd year
oul until it was hammered into their con-
sciouspess, mistakes and all, he found nest
o pothing could be done to improve iL
I he made a sugEestion atmed gl impro-
ing tone or ensemble, he fell it was re
sented. The group apathy and ineriia of
the choir were 1_'t|j-;|'|‘|”g‘ The candidate felt
that in abuout two weeks he too would be
in the same rut in which the choir had
jogged so many years.

The candidate playved the services o
Sunday. He found the organ to be an
instrument constructed by one of ouf
best builders about 30 Vears agi.

| Continued on Mage 321
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VIOLINIST'S PAGE

preparation for your appearance in public

to insure that

Your Violin Solo Will Go Well

N ADDITION to the NeCEssary  amounl

of |lighh concentrated practice, there
are mansy factors that enter inlo a success-
ful public performance on the violin,

The most important elements of success
are that one be able o step onstage wilh
a well-earned confidence, with a humble
evaluation of himsell as simply a trans-
lator of tonal thoughts, and that—not for
all the world—would one prefer that the
public performance be postponed so much
as a day or an hour, The performance is
simply the execution of a pre-conceived
plan, entirely ander the direction and con-
trol of the performer, This plan must be
rlh'nuiu- |'|:||||_|;_l'|| i|| -|'n1:r' ”!ﬂr il “i" M=
cupy all the mental and physical powers,
leaving next o no time for “nerves” and
worry to interfere with work and suceess.

If the plaver is to feel confident of his
potential success, he will have attended to
many matters of imporl, all related in a
way to the “hig day.”

Two weeks beforshand, he will
checked to see il anv of his metal-covered
strings are worn flat. so that il necessary,

have

they may be replaced. It goes without say-
ing, that only the best strings obtainable,
should be used. At the same time, a s
cial commercial compound should be ap-
plied to the pegs carrving gut or gut-core
strings. If the tailpiece tuneris) works
with difficulty. or if the tailgut is fraved,
these too should be replaced. This is a good
time to give the instrument a really fine
polishing, and to get the bow rehaired if it
shows an inclination to “whistle” on soft
tunes and if trills of moderately long dura.
tion seem to require a faster bow-stroke
than do untrilled tones, (Good bowhair
does not absolutely require the plaver to
use a faster stroke), A thorough check of
hoth instrument and bow by an experienced
repairman is a !r-'rj'rtlh I|L'1.'t':-.-'rl)..

At this time, two weeks before the ap.
pearance, all re-editing of the music should
be Fiﬂﬂil} gel, both in the music score and
in the mind. Last minute indecisions along
this line invite trouble, It is necessary, too,
that one feel in a definitive way what he is
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by KELVIN MASSON

doing and why he is doing it that way,
This feeling can result only from months
of careful practice, concentration and ex-
perimentation, The purely technical as-
pects of good playing should require o
minioum  of attention and concentration
during public performance, The left hand
fingers may have a feeling somewhat a= if
they were being drawn down 1o the strings
by an imaginary magnet under the finger-
baard, the bow arm automatically codperal-
ing. It is not |n|.-.-ih|r. to sense this fm-['m;;
il the violin is held in a vise-like grip by
either the left hand or the jaw, One should
feel free to let the instrumentl resl more
on the thumb as the seroll is raised a
little, or less on the thumb if the seroll i=
|!|h|'r|‘"|.|.

The irritation of the skin wnder the
jaw can be caused by either (a) a too high
chin rest, (b a chin rest on which the jaw
]IFJ"-‘-IITI' sl ||1' ,i!qll-lr'll Rawin 1']||-r' 1o or
over ) the tailpiece. (¢} taking too much
of a “bite” over the violin with the jaw-
bone, (di hunching the left shoulder for-
ward, (el nol "-[-Illi"ll:'_" erect, chest oul,
(1 endeavoring Lo have the head parallel
with the tailpiece,

\ week belore a performance. any all-
Eul -II‘IIII,’_"- should be rr‘pl:l_l't'ql_ I'IilHn“il]g
this. it i= well to check on the accuracy
of straight-across perfect fifths. If one or
more of the strings demand that the fingers
he set a little closer to the ].Ft'l,l_'l!'l:l\ than i=
the case on the other strings, then the
strings requiring slopping “nearer the peg-
box" should be discarded and replaced,
False strings are a hindrance to violinistic
progress and success,

Three days before a performance, it is
wise 1o clean the ﬁll;_fl'rlrrmrlr surface with
alcohol, rubbing in one direction only to
avoid froving all-gut strings. Do not let
the alcohol touch the varnish nor the maple
neck. After the aleohol treatment, polish
the fingerboard with a soft cloth, applied
under the strings.

One should practice in the dress clothing
to he worn, so that one may be sure to have
perfect comfort and freedom of movement.

If the bow arm bomps into the stiff hosom
of a dress shirt, then, of course, any portion
of the shirt concealed by coal or vest may
b I'flllr]llll"l' to take out the effect U[ the
starch, With either tuxedo or full dress
it is perfectly in order for violinists to
wear a sofl, low, lay-down collar in place
of the wing Lype.

The late morning of the day before per-
formance is a good time o become aceus-
tomed to the acoustical properties of the
hall, and to rehearse exactly how to get on
and off stage. The performance begins the
instant the player is seen by the audience
amd i= net finished until he b= ol stage for
the last time.

On the “day.” warm up to the job ahead
patiently and slowly. There is no need for
alarm even if the first tones of the day
sound as if they're “starting from serateh.”
In the back of your mind vou know that
in twenty or thirty
capacity will be at your disposal, just as
it haz been in the prasl. Practice for short
periods of time, but often, on this day—

minutes vour whole

feel a certain impatience that the perform-
ance i= not :-rllr‘||u||'|| ST ”;;Hl i aclu-
ally is.

It is wise o arrive at the concert hall
about an hour before appearance lime—ILo
Warin up again s vou can h!r-p il -u1,“:_'|'
with very little lapse of time since last you
were practicing. A long time I,-gp_-q- byt weiens
the last warm up period and the perform-
ance ilzelf iz to be avoided.

You're on stage, Try to do a good job
of meeting vour own standards, Reflect 1o
the hest of vour ability the composer, the
tradition, your teacher, and to a limited
extent—yoursell, 1f yvou feel a tendency 1o
clulch at the violin neck, or if the vibrato
suddenly seems too wide, you're trying too
hard. Relax, relax. It is unfair to reques]
more of yourself in public than vou de
manded in practice. While playing, keep
in mind that the present is the thing of im.
port; the future will be cared for by vour
past endeavors in the practice [umg.]. .‘f'm]
planned it this way, right from the start. a
long time ago. THE EXD
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Though teaching in
finds problems quite

The author in her studio teaching an Ezkimo girl.

ANY STORIES and articles have

been written about Alaska, pertain-

ing to gold mining and hig game
hunting, vet very little seems to have been
recounted about the cultural aspects of this
Northern Country.,

AMaska is still a young territory and
many fields are open for teaching the Arts
and Seiences. Many communities which
were very small ten years ago are mow
large, thriving towns. It is with reference
to these growing towns, that 1 am adven-
turing in God's gift of Music.

The earliest known means of producing
rhythmical tones were prevalent here cen-
turies ago. The Indian beat his drum dur-
ing eceremonial activilies, Many of these
drums are still used in the far Northern
parts of Alaska. The chanting of weird
tones done in the Eskimo language, is ac-
companicd by the steady tempo of crude
instruments made from seal skin, stretched
over a frame of fimsy sticks, The folk
songs are still sung as they were years
ago. The stories of these folk songs, or the
history and experiences of certain tribes
are sometimes related on the Totem Poles
of Southeastern Alaska. During the cere-
monial events they consider dancing of ut-
most importance. Due to the continued cold

by Kathryn M. Baker

climale, indoor activitiezr are confined to
their one-room structure, built from tim-
her, and called a Barabara. Dances or musi-
cal projects are limited to this small space
and the women sit on benches and sway
back and forth with arms and hands moy.
ing gracefully to the rhythm of the deam,

In recent years, the language and habits
of the white man have had considerable in-
fluence and there are changes in the Eskima
music. | was greatly amused about a year
ago, to hear a quartet of Eskimo singers,
They rendered several native chants ae-
companied by the drom, and as an encaore,
gave a humorous version of a popular hil
tune, sung in the E<kimo language,

One can detect the change taking place
in the manner of dress as well. As far
North as Point Barrow, our Alaskan Eskimo
who onee wore all hand-sewn garments
made from =kins and furs, are now wearing
modern dress parchased from Mail Order
houses in the States, and the beat of the
drum fades into oblivion since the piano
and instrumental music are heing taught in
the native schools,

Music stirs the heart of anv |"r”!ﬂu_
ﬂ'l'll'l thf" "‘-J."I"'ku.Tl F.'-'k'tr'lll't iu. i r\;ppi“i.,”_
In my private teaching experience | have
found them to be enthusiastic scholars,

. 26

an isolated part of the world, this teacher
similar to those encountered in the =Lales.

A typical dog team of the far North.

yet they show little emotion. They have
inherited the soft spoken, quiet nature
from their ancestors, and possess a satis-
fying personality. Their conservative man-
ner in thought and expression sometimes
makes them appear shy to strangers, but
many of those that | have taught. hecome
talkative and very often tell of their ex-
periences and life in the village they came
from. Several have nﬂ.piniunl the Ekimo
language to me. It is a series of guttural
sounds: therefore, a brief explanation with
a few words suffices, Each tribe hasz ils
own particular way of expressing its
thoughts. My Eskimo pupils are all adults
due 1o the fact that the children are kept
in the schools until they are old enough
to make their own way in the world, 1
would say that the Eskimo girl has pro-
gressed very rapidly with her new environ-
ment and modern alatruurulingl. She is no
different to teach than the white girls, and
many have Scandinavian ancestry or are
of German extraction and learn just &
quickly as my other students.

Several years ago, Jennie from Kotzebue,
who was on vacation here, came to my
studio. She had been well taught in 2
Territorial Native school and her motive

(Continued on Page 58)
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The Story of Prince Kalender

Oriental Dance

This theme from the SCHEHERAZADE SUITE by the 19th Century Russian composer is delightful and dance-like in character. Play il
with an casy grace and let the left hand support the melodic phrases without dominating them. Grade 3.

N. RIMSKY-KORSAKOW
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Andantino (&= 108)
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Jeanie'With the Light Brhowrt I:I{all'“ e ol
composer whose tunes have become a part ol our cultural tr . Turnm fe

This month we eelebrate the birthday of the American

page 3 for a short biographical sketch. Grade 6. STEPHEN FOSTER

s Transcribed by Eliner Rewmick Warren
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Mazurka
“.J'HEJI“CI'HI‘.IIiéliﬂ“-‘
Mr Levine has made accessible a fine, pianistic arrangement of one of the dances from the ballet COPPELIA. This should be played in

alively Fashion,making the dotted cight and sixtecnth the chicf rhythmic pattern. Grade 4.

LEO DELIBES

! 4 6 Are by Heary Levine
Tempo di Mazurka _ 5 5 5 4 B - i
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PLANO

From “Themes from the Great Ballets)" arranged by Henry Levine. [410- A1016]
VOPYTIght 1951 by Theodore Presser Co. International Copyright secured
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Dance of the Puppets

ANNE ROBINSON
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Allegretto moderato

Petite Coquette
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sollo voce B

Slumber Song

110- 00887

No.

(Schlummerlied)

» Tar i he right hand
The lyric purity of this piece can only be brought out fully by making the 11

B left hang

ROBERT SCHUMANN, Op. 124 No,

{ sing over the barcarolle pattern of th

Allegretto (4.:69)
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“Goto the devil and shake yourself”

Poco piu mosso
1

Grade 34, Square Dance

DENES AGAY

“Arkansas Traveler”
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TRADITIONS AND METHODS

(Continued from Page 11)
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ings and expected me to follow them. Also, 1 think the young pianist and this worried my father becanse tradition of winning a First Medal

5~ & —— There were discussions about this, could benefit from a more integrated  he  couldn’t  give satisfactory an-  for solfége. This he did : and through
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two composers. Marchand, whe had
never heard Bach play, agreed to the
contest and a date was set. The next
dav Sebastian gave o private concert
for his Dresden friends, and Mar-
chand must have been an unseen and
pninvited member of the audience,
When the lime for the contest ar-
rived, the elegant Frenchman was
|||'wchrrr to be found. He had 'l'h"v
appeared from Dresden rather than
he defeated by a smull-town German
organis=L.

When Bach returned to Weimar,
he hoped his dismissal would be
waiting for him. A new post as
Capellmeister to Prince Leopold of
Anhalt-Kithen, again almost dou-
Iling the salary he had been getting,
had been offered him. Duke Wil
lielm, however, had other ideas, He
ordered Bach's arrest, and puot him
in prison for a month, Immediately
upon his release, Bach again asked
for his dismissal, The Duke, at last
seeing that his organist was standing
firm on his decision. grudgingly ac-
cepied the resignation.

Sehastian and Maria Barbara left
Weimar with mixed emotions, They
were leaving behind nine years of
memaories, and—although they now
had four children to take with them
—two ol their beloved babies would
sleep forever in the churchyard al
Weimar,

The increase in salary was very
welcome to an ever-inereazing fam-
ilv, and the Bachs were to have their
own apartments in the palace m
Kithen. Sehastian’s new duties were
very different from any he had had
belore. There was no organ at Kith-
en. but there was a very excellem
orchestra which was under Bach's
direction. Prince Leopold demanded
non-religions music for all his eve-
ning performances, so for a while
Bach had to give up the church mu-
sic to which he had dedicated his
life, He soon became deeply inter-
ested inm the technigque of chamber.
musiec. for the stringed and wood
instruments of the orchestra, and,
as a result of thiz interest, he wrote
the beautiful piane concertos and
violin concertos that we hear so
much today.

Prince Leopold was pleased with
hiz new music master. He went out
of hi= wav to give Sebastian favors
and privileges, and even insisted on
being godiather to the baby that was
born to the Bachs soon after they
came to Kithen,

Before Jong he, as had Duke Wil-
helm, was insisting that Johann Sebas-
tian accompany him on his frequent
journevz, The compozer enjoyed
these trips, but the best part of each
one wius the return when he could
gather his family about him and tell
them stories of the famous persons
he had met, or the interesting places
he had visited, One day he returned,
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(Continued from Page 10)

with the Prince, from a trip to Carls-
bad. Sebastian was impatient to be
home. There had been visitors from
most of the roval families of Europe
at the fashionable resort, and Prince
Leopold, reluctant to miss any of
the gay parties. had staved much
longer than he hod planned. The
composer, hurrving to his apartment
to greet his loved ones, was met with
the tragic news that Maria Barbara
had died during his absence.

After the first eruel stab of grief
had settled down o a throbbing
ache, Bach began to spend all his

time—when he was ool actually
working—with his children. Al-
though his own sorrow  was  very

dieep, he realized that the children
must he missing Maria Barbara even
more. In his gentle woy the com-
poser tried to be both father and
mother to the children, and, as might
be expected. much of this extra at-
tention took the lorm of extra mu-
sical education.

Months passed by after Maria
Barbara's death. and Bach was still
hieavy hearted and sad. One day. as
e was rehearsing his orchestra and
chorus in a new Cantata. he felt his
pulses quicken, He seemed to feel a
breath of warm tropical air on his
cheek. and the scent of almond blos-
soms wafted through his memory.
Sebastian lifted his head in surprise.
What could cauze such an illusion?
Suddenly he realized that he had
been listening intently (o the soprano
lead in the chorus, Where had he
heard that glorious voice before? He
turned  and  looked 1‘|l|:-r‘[} at the
young singer. Il was Anna Magdel-
ena, the beantiful girl who had sung
with his chorns in Sachs-Weissenfels
w0 lomg ago!

Anna Magdelena continued with
ithe choir in Kotlien. Evervone, from
Prince Leopold on down, loved her
for her gentle disposition as well as
for her lovely face and voice. Soon
the motherless Bach children were
looking forward to her almost daily
visits with more cagerness than they
had =shown for anvihing since Maria
Barbara's death. With Anna III!"!I
explored the gardens and bad pic-
nics in the woods on the spacious
palace grounds. Happiness and gai-
ely came bark to the children, and.
to his amazement, Sebastian found
himself frequently joining in their
laughter over simple  joke.
Anna, herself, did not realize the
change she had brought into the
Bach household, umil Sebastian
asked her to marry him, She was
well aware of the responsibility she
would be assuming as the step-
mother of four children not 20 much
vounger than she hersell, but Anna
had begun to love Bach the man as
mich #s she had always admired
Bach the musician,

Sebastion and Anna were married

a0

on almost the same day that Prince
Leopold brought his own bride to
the palace. Bach's happiness in his
new marrage soon contrasted sharp-
Iy with his growing discontent in his
work. The new Princess did not care
for music, except as an accompani
ment to the endless dancing she de-
manded ae entertainment. Sebastian
found himself with a good-paving
position  but very little work. and
work was necessary to the happiness
of the composer, Then, too, hiz fin-
gers began to long for the feel of an
organ’s kevs once more. After all,
hie thought with some impatience,
the clavichord—for which he had
been composing—was a very puny
instrument r'utllpurrni to the |."l.ul1|+'1|r
and vigor of the organ.

One other circumstance influenced
Bach's decision that the time had
come for him to make a change in
position. The children were growing
uye and would soon be needing more
education than Kithen provided. 11
he could get a church position in
some university town, all his l'"‘l"
lems would be solved!

Almost by accident., Bach learned
that the post of Cantor of the big
chureh school in Leipzig was vacant.
He applisd for the position and.
when his application was accepted,
requested his release from the serv.
ice of Prince Leopold. His departure
from the palace at Kithen was very
different from his release at Weimar
castle. The Prince was genuinely
sorry that Bach felt he must leave
iz =ervice and. thongh he gracionsly
granted the composer’s reguest, he
appointed Bach his honorary Capell-
meister.

City life proved very strange to
the Bach family after the unburried,
gracious life they had led at Kathen,
and the rigid routine at St. Thomas
School was not easy for them to fol-
low, There were prayers at dawn andl
prayers at bedtime. and in between
were sandwiched hours of lessons
and studving. Sebastinn  himself
found hiz adjustment to the new po-
sition very difficult. He disliked
teaching. with the exception of mu-
gic, yet almost half of his long work-
ing dav was taken up in teaching
Latin and other required subjects
to the bovs of the school.

Here, however, his own children
were petting o good education, He
had a fine organ once more, and
conld scarcely keep up with the de-
mand for new musie, There was spe-
cial music to be written for each
church festival, for weddings and
funerals. Cantatas, Masses, and Pas-
gion music poured from his pen as
if he were trying to make up for the
years he had spent in composing
non-religions music. At last his truly
religious heart could find free ex-
pression in composition. He wrote
rapidly, as if there just weren'y

enough time to put on paper all of
the great music that was within him,
All of the music had to be copied by
hand—a tremendous and pever-end.
ing job. There must e copies of
ecach composition for each member
of the orchestra and chorus, and the
printing of music was prohibitively
expensive, Anna Magdelena gave
much of her time to the task, and
some of the students were able o
help, but every night Bach would
work at his copving until his tired
eves could no longer see the notes
in the dim eandle-light. Torturing
headaches became his almost con-
stant eompanion, bul the work must
g0 on.

For a long time Boch had been
working on what is now regarded as
one of the greatest muosical master
picces ever written—his Mass in B
Minor. Thi= composition, dedicated
to his Majesiy, Augusius [ of Sax-
Oy, IqurlighT ||.il]1 L{1] tl‘ll“ ﬂ.tTl'ﬂliﬂﬂ of
the King and led to his later sppoint-
ment as Composer 1o the King's
Court Band. This honor inspired him
to double his efforts. There was w
miuzch music vet to be written!

He began a series of “Eighteen
Chorales.”™ The headaches increased.
and his eves seemed to be growing
weaker each dav. Anna Magdelenn
nrged him to rest. but a resgless
gpirit seemed to drive him, Soon
Bach was almot totally blind, and
in desperation he consented 1o an
operation on his eves, For a short
time after the operation he could
see again, and he worked feverizhly
to finish his Chorales. The Fifteenth,
Sixteenth, and Seventeenth roshed
from his pen in an even flow. The
Eighteenth was begon—and Bach
collapsed. For davs he lay delirious
burning with fever. Anna Magdelena
walched over him lovingly and anx:
iously. seldom leaving his bedside,
even for 3 moment,

It was sunset. July 28, 1750. Anna
Magdelena rose from her chair and
Flil.-lll'li back the heavy curtgin a
the window, trving to coax the first
evening breeze into the room. Below
her. in the churchvard, a few of the
bovs were softlv singing a little song
that Bach had written long age
Tears filled her eves, hut there was
a rush of pride in her heart for the
great talent of her husband. She
It’i!.llf‘i] |!I1--r f.1rr j||;;|_in-.l li'u- 'In"l'l'lrlil\'l.
Her years with Sebastian had been
good years. Few women had known
happiness such as she. There was a
sound from behind her, a long =igh
that =ent her tiptoeing back to the
bed. One look at the peaceful face
of her hoshand told her that his
spirit had been released from his
tortured body. She knelt in praver
as she saw the gentle smile on his=
lips. Johann Sebastian Bach hadl
reached the top of the sairs,

THE END
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A CHALLENGE

TO THE CONCERT VIOLINIST

{Continued from Page 19)

kel to those af his colleagues 'h_l:li.l
el they have been couped up with
deir problems, and need a new
r._:r.'lﬂ‘li'lt'. : :

I s the artist-tracher’s obligation
s share his experiences with his
waching collesgues, In his dual ca-
paity 25 B performer and teacher,
be: i continually in & position to put
ke theories 1o the test of reality,
The concert platform is a proving
dangerous  as
that

hiosemne  is

eround  almost  as
Bikini. That new fingering
wemed &0 wonderful ot
pommptly discarded after one pablie
aperience, On the other hand. valid
sy ideas are frequently confirmed
i public performance and subse-
genly hamded en 10 one’s students
and colleagies,

I s not sond to wavel through
e with a |'ll'!'||_ll:|r'1r-h inflexible =t
of rules and ideas. Mental arthritis
il ||f'|r|-||Fh_ The |H]|l]h" e formet
an contribute to his  colleagoes’
neatal good health b <haring with
tem the jovaluable experiences
whick be has gained on the concert
phatform,

Very often the resident teacher
iving i & smaller town is concerned
ihout the danger. of losing touch
with the mainstreami of musie, with
thee vilal progress of mnsical educa-
s, He would Hke 1o be able to
like himeelf,
& mlerested i these matters, with
vhom he ean freely discuss them
& e pood colleagne to another,
The visiting artist4eacher ean sup-
ply this need, In many communities,
'-_E“!';ﬂi the pust few wvears, 1 have
regathered with the resident teach-

o the day preeeding or follow-

alk 10 smeone who

ME & rotwert, or even on the dav it-
= - . .
I-!|I1u.lu|-|; allr discu=sjfe were
-m-|-.|=l|'||:. ||.'|p;-'. ocrasions, [rom

which eervene who attended bene-

fited in one way or another,

Somelimes as many o= seventy or
eighty teachers have joined these
informal gatherings, driving in not
only from neighboring communities,
but  from and  colleges
threughout the State, Some had lef
their homes at 4:00 or 5:00 AM,
and driven through the eold dawn
te attend a meeting 100 or 200 miles
away.

Some of these mectings were spon-
sored by the local college or high
school. Sometimes a group of school
teachers would organize them inde-
pendently, Sometimes they  would
take the form of a teacher's clinic,
master class, or a lecture re-
cital, or a debate. The name or form
is unimportant. What mattered was
that everyone could bring his ideas
and questions to these meetings and
carry home with him satisfving an.
swers to many of his problems, Spir-
ited debates frequently testified 1o
the intense interest and idealism of
those attending.

Obwiously, nol every

schools

or i

artist i= a
teacher, and many are not ftted by
experience or inclination to tuke
part in educational activities. Dut
every one of them can demonstrate
interest in some form and thereby
perform a valuable service to others
and o ili]ll-ﬂ'”.

The public =chool string program
is a vital and important segment of
our nation’s musical education. Cur
public school string teachers have
|:|r||1rr-4'ﬂirlllr‘-.1

a tremendons and
opportunity-—an opportunity of rals-
ing a mew generation of men and
women who will love and understand
musie. whose lives will be immeas-
arably enriched in every conceivable
wav. This is n great ideal. Let us
all help toward its realization.

THE END
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WHEN WAGNER NEEDED STEAM

N “Die Walkiire” Richard W agner employed live steam to create

& stage ille<ion, Angelo Neumann, his able irll|ll"'i1|'i-'i'- in “Per-
“mal Recollections of Richard Wagner” (copyrighted 1908 by
Henry Holt and Co.) tells of a performance in Berlin when the
-1:-1'1-_-1 |-;-||‘-_j",_ l'.’llj-.ri-'urnl to create the steam was ruled woul Iss
: Fire Commissiom, W agner and his company were in despair.
thout the stpam effect the performance would be ruined. Then
‘!?r 2iegmand of the evening suddenly realized that there s 8
tillery next door and that he knew the proprietor, A plimbing
“unertion was obtained by a night of hard work. The distillery
lirector made i charge, but asked that he might be permitted to
Meet Wagner, Wagner at first regirded him as an interloper, but
iy !Ii- o ||_|J' hi b'.ll! |rl4-\i-1f-‘r| ||“. sleam. hr' rr'q-..'Hr--| I‘rlllll
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OPPORTUNITIES FOR ORGAN GRADUATES
(Continued from Page 24)

i« location in the church was un-
suitable, and its specification was
one typical of the period in which
it was built, The organist felt thar
with =0 many things wrong a potch-
work repair job wonld not soffice,
The best procedure in the long run
would be to junk the organ com-
pletely and to start over again.

During his week of observation
the candidate noted there were very
few voung people in the chureh,
hence there would be little possibil-
ity of developing the young people’s
music program which the committee
wanted. However, there seemed 1o
he nothing in the cliurch’s program
aimed at drawing voung peaple into
the church.

When his week wae up, the candi-
date met with the minister and the
musie commitles.

They were enthusiastic about his
playing and his conduct of the serv.
ice, They were sure he was the man
they wanted and were ready to en-
gage him on the spol.

Instead, the organist refused the
position. He listed the reasons why
he felt sure he would not be able
to do the sort of job which he wanted
to do and which the chureh desired
him to do.

In order 1o carry out hi= plans,

1. The choir would hove 1o be
changed in persomnel to the last
man and woman.

2. The organ would have to be

disposed of and 2 new one por-
chased.
3. The overall program of the

church would have to be hrought
up to date and made altractive to
young people.

4. The church would have to be
willing to add a director of religiouns
education to itz staff of 1wo min-
isters,

5. Then. and only thien, would the

choirmaster be able to launch a pro- |

gram which over a period of vears
would preduce results,

In some churches there are ven-
turesome men who are bold enough
te turn the existing program upside
down in order to bring about a de-
sired result. In thi= case they were
not. The church fathers listened
with interest but pursned the mat-
ter no farther.

Fortunately, or unfortunately—I
have not been able 1o decide which
—the music committes found a man
whose standards were less high and
who was willing 1o continue the
music program in its  customary
routine  manner,

Personally, I have the greatest re-
spect for a man whose ideals are
high and whe is wowilling te com-
'F"Ur“ih{' them, Nor do | consider this
a q.]iiutiu |1n'i||l of view, In my jlﬂlﬂ'
ment the organist was well-advised
to inform the committee quite
frankly what were the minimum
standards he was prepared to accepl.
Plain speaking at the oulzel pre-
vented what could only have been
an unhappy situation for all.

The story has a happy ending.
The uncompromising candidate has
been engaged by a church which
owns o fine organ, and the members
of whose music committee are giving
every ounce of codperation 1o de-
velop on a high plane a complele
musical program for the church.

THE END

MRS. MUSIC TEACHER SPEAKS
(Continued from Page 18)

ing how to play well. T try 1o win
a new stundemt’s liking during the
first few lesson periods: if 1 can
gain his friendship it i= n=ually a
;i:nplr matter 1o keep him  inter-
ested, I often wonder how the old-
stvle, knuckle-rapping teachers ever
expected their pupils 1o like them,
or the piano, or music in general,

The most heart-warming time of
the teacher’s vear is gt recital time:
at least, after it i= all over 1 feel
heart-warmed. By spartan self-mas.
tery I conceal my own nervousness
as 1 weleome the equally nervous
piarents, amnd calm the excited chil-
dren. By the time everyone has ar-
rived the entire place is full of sup.
pressed tension. The happy-go-lucky
-l'lllljf’llln do not appear any more
concerned about the outcome than
the well prepared ones, Many times
it seems as if one comes out as well
as the other; this is, of course, a
trade secret. The parents are hoping
to emerge proud ef their offspring.
and economically sound with value
received for money spent. The whole
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thing remind= me just a little of
Christmas: that ideal time of the
vear when animosities are [orgotten
and love wells up into everyone's
bosom. As each performer concludes
hiz offering, e turns <lightly toward
me, his eves eloquently questioning,
“How did | do?”, while 1 just as
silently, smile mv answer, “It was
fine,” It i= a sublime aplit second
of time, when all the wrong notes
and incorvect fingering of the past
year are wiped away; because at
that moment evervthing IS fine as
we quietly share a successful feel-
ing of mutual accomplishment.

I will never be pointed out az a
producer of artist=, or as a payer of
individual income tax, but the affec-
tion I have received and still receive
from many bovs and girls imparts
to me a success bevond supposedly
more substantial rewnrds, My asso-
ciation with some i= quite transitory,
but so is my association with a fra-
grant bouquet of violets, vel neither
is ever entirely forgotten,

THE END

| "\\@ iolin (Juestions

By HAROLD BERKLEY

AN INTERESTING VIOLIN

H. 5. H. Pennsylvania., If vour
violin is o genuine J. B. Schweitzer
it conld be worth five or six hondred
dollars, And the fact that twe re-
pairers ook the trouble 1o insert
their labels after repairing it would
seem o indicate that they thought
well of the nstrument. Yon should
have the violin appraised by
table expert. It may be gennine,

0 repe-

A FACTORY FIDDLE

R W, Me€C., Alubsrma. From the
labels vou quote as being in vour
violin, 1 am of the opinion that it is
a factorv-made German or Bohemian
instrument worth at most  S1TO0L00,
amd probably not worth more than
£50.00. There are scores of thou-
sanids ol such violins on the market,
And, strangely encugh, a very few
of these violing do have an exception.
ally good tone. You are lucky to
possess one of the few.

A “GLASS" VIOLIN

Mrs, G, T, P., Hlinois. Your vislin
cannot be a Stradivarius because the
label proclaims that it was made by
Friedrich Aungust Gla=zz, Glazs at-
tempted o copy a vielin made by
Stradivarius, but was not successful
in his attempts, for his violins are
poarly made and are not well con-
sidered at the present time. The most
they can fetch is £100.00, and most
of them bring about half that sum.

VIOLIN OR DOUBLE-BASS
R. E. €., New York, I the lad vou

write of i= seriously interested in
playing the violin well, then he
should at once give up playing the
double-bass. If he plays the bass
much it will min his fingering on
the violin. A= he desires to teach
Public School Musie, it would be
well for him to learn o wind instru-
ment, such as the flute or clarinet.
and the piano. But if the violin is
to be hiz major ingtrument he must
give up the bass,

AN APPRAISAL RECOMMENDED

A. N. M., Arkansas. For appraisal,
vou could take or send vour violin
to Wm. Lewis & Son, 30 East Adams
Street, Chicago. From them vou
would get a reliable opinion regard.
ing the origin and worth of the in-
strument. Bul 1 hope you are not

| expecting great things of the violin,

There are hundreds of thousands of

violins, all bearing a correctly-
worded Stradivarius label, the grea
majority of which are nol worth a
hundred dollars,

NO DOUBT A GERMAN VIOLIN

. A, B, Massachusetts, No one
could pessibly appraise the valoe of
a wviolin without examining it per-
sonally. The label you quote means
nothing as evidence. The likelihood
that vinlin is a
German or Bohemian factory prod
uet worth between fifty and seventy.
five dollars,

1=, however, your

BODK SUGGESTIONS

”-. i.. H ki ;.i'f,lﬂlﬂr'll. Tllr' h-uﬂLs- LT
wish te obtain: “Vielin Making a-
it Was and Is. by E. Heron-Allen;
“The Art of Violin Plaving” In
Flesch: and my own books “The
Modern Technique of Yiolin Bow-
ing” and “Twelve Studies in Mod.
ern Bowing.” can be obtained from
the publishers of ETUDE—The

Theodore Presser Co,
AN AMATI MODEL

. M.. New York. There
are many vielins labeled as yours
i= that never saw the inside of
Amati’s workshop, But that is not to
sav vour violin is one of the thou-
sands of cheap copies that flood the
violin market. A number of veny
good makers imitated Amati's style
and inserted his label into their
violins, Yours may be one of thess,
You should have it appraised by 2
reputable dealer.

Mrs, A.

FOR A GDOD REPAIR JOB

M. 1. 8., New York. | would sug-
gest that you take your violin to
Shropshire & Frey, 119 West 5Tth
Streel, or to Rembert Waorlitzer, 120
West 42nd Street, both in New York
City. Either firm would do an artistic
job for you.

TO SECURE CHAMBER MUSIC

J. G. P., Pennsylvania. 1f you will
write to The Theo, Presser Co., Bryn
Mawr, Pa., telling what you wasl
in the way of chamber music and
establishing a bank reference. |
think the firm will send vou quite
an assortment of music on :ppruvll-
If you have trouble getting the
things vou would like, write to me
again, telling in more detsil your
wishes and =omething about vour
abilities,
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rgan @uestions

Answered by FREDERICK PHILLIPS

o Please suggest combinations for
fymn play, and for anthems, on an
whga hating the following stops:
GCREAT—Diapason ¥, Melodia &,
Eraabler &, Principal 4, Flute 4,
Erabler 4, Tremulant, SWELL—
Robebourdon 16, Rohrilote &, Viole
de Camba &, Fiole Celeste &, Fu-
gare &, Chimney Flute ¥, Rohrnasat
i Rohr Fifreenth 2, Fogotta &,
PEDAL ORGAN—Rourdon 16, Er-
hler 16", Robrflote 8, Erzabler &,
Flute £, Also please suggest some-
thing to learn how to play the or.
gan; [ would like a flist of books.

—E. H.. Kansas

fi would be unwize to <uggpest
pertaln specific stops for the simple
peason that in both hymns and an-
thems there are varying styles, call-
ieg for different trestments. For in-
stunce, & hymn of praise would re-
quire greater volume and brilliancy
than would be required for a devo-
tingl or praver hvmn: the same
(king glso applies to anthems, bt
in the case of the latter the type of
choir enters imlo the picture, Gen-
mlly speaking. & hvmn should be
“mmeinced” (plaved over first) by
1 comhination of mnot than
medinm volume., such for instance
& the Rohrflote, Viale de Gamba
i Fogara on the Swell. To play
b the congregation a hymn of
praise vou could use the Diapasom.
Melidia, Erzahler and Principal on
e Great, coupled to Swell (or
ftber Swell coupled to Creat:
beep the combination indicated on
the Swell. For Pedal use the Er
tihler 16 | Swell I-"Illlli!rlll for the
“ntreduction,” and add the Bourdon
I for congregational playing. For
fuieter hymne wee the softer stops,
bat encngh 10 suppart and lead the
fgregation. For antheme, if the
rl'f"'" w well trained and can sing
wilhoat too much support. just give
them enmugh organ to form a proper
ke between argan and voices.
la eeaeral, the § fiwn stup= sl
iredominate, with enough 4 foot
1..p. sdded 1o give sufficient bril-
MY without being too prominent.
:;:':htf"f I6's and 2's for special
e ither in tone or volume, (2)
L | ].q.

mare

it sudy book 1o learn the
F}'f"' Organ, we suggest Stainer's
r:llﬂ Method, supplemented by
Taded Materials for
Ugers:  Pedal

Master Sy

Organ, by
_ Playing, Nilson;
. Modies for Organ, by Carl.
“" '1.-"“!.'!' on registration we Tec-
Milléen o ..\ﬂm'. “Primer of '”ri!ﬂl'l
Ii.::l‘q;“umq or “Organ Registra-
be |Ia-i1; Truette. All of these may
A fom your local music dealer,

* the publishers of ETUDE
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® [ am a marine on duty in this
ared. Some time ago a party do-
niated a large Aeolian Orchesirelle
plaver reed organ, the specifications
of which are as follows: BASS—
Muted Strings, Acolian Harp, Viola,
French Horn, Flute, Oboe, Trom-
bone, Contra Boass, Double Bass,
TREBLE—Muted Strings, Aeolian
Harp, Vielin, French Horn, Piccoloa,
Oboe, Trumpet, Vox Humana, While
we use the plaver more than the
mannal, we would like to know the
maogt pleasing  combinations—some-
thing that
otn judgment.

twoitld  supplement  owr
flso, are there any
.ﬂ'.'.lil;hri'ﬂrlf tr'r'r; o Eian fr'._!.mn_ls .h'lrﬂ'
would help us? Lastly, is it possible
ta obtain a few more rolls?

—L.. E., Caltf,

The staps in the Dass eorrespond
in tone and voelume with the stops
for the Treble, wsing them in the
same order as listed, so that the
Muted Strings, for instance, will be
used in both Trehle and Bass; the
sA T ||[i|1|"|||]|‘ ;.ppl\il'l,.'_' tis the other
stops when used singly, In combin.
ing <tops, the first three in treble
and bass together would make a
suitable effect, The French Horn
could be added alzso with good effect.
The Muted Strings (T & B) Viola,
Violin, Flute and Piccolo, we rather
think would sound well. The Ohboe
alone would not be too effective, bul
with Trombone and Trumpet might
give somewhat the effect of a brass
quartet. For solo purposes you eotld
e The French Horn in the right
hand against a left hand accompani-
ment of muted sirings. The Violin
ur Oboe might also be vsed [".I anlo
stops with the same accompaniment,
adding if necessary the Aeolian
Harp. The same thing could I'.t. lli'-!"li
in reverse, taking the Muted Strings
and Aeolian Harp as accompani-
ment in the right hand, and using
the French Hern., Flute, or e
as solo in Uhe left hand. The Trom-
bone or Trumpet could also lw_u-mi
for solo, adding the Yiola or Vielin
to the accompaniment. These are
only suggestions, and may not all

work out. Your own experiments
will do more than anvthing we
could write—iry everything, and

pote results, The Landon Reed i_‘!r-
gan Method is one of the best in-
struction books, ]
not designed for this particular in-
strument, we are sure it will help.
Sorry we do not know of any :-III-I.H.'F‘
of supply for player rolls. It is just
possible one ol the music stores in
san Jose {from whom you could get
the Landon hook) might know of

a local source.

and while of course

Oéver in
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Robert Davis, Russell Harvey.

Acerediled Courses are offered in Piano,
roeel, Vielln, Orepan, Orchesirn ond
fand Instruments, Publie School Musie,
Muslenl Theary.

Degrees—Hachelor of Musie, Bachelor of
Musle Edocation, Master of Musie snd
Mustor of Musle Edoeation are conferred
by nutherity of the Binte of INlincds and
revugtloed a8 o guaranies af sccamplish-
mient.

Stndenis’ Self Help-—-The munagement
mnkes #very endemver To assiat weedy
students to find partstime employment.
Muny find work ns teachers, scoompan-
{sts ar pari-time positions working fur
vosmmercinl hituses, ste.

Write for:

Bulletin on

Programs
given during past season

onservalory

OF MUSIC

Member Nofional Asmociation of Schools of Music

Conservatory catalog describing de-
grees awarded

admission and

procedures

Calendar of music events for the cur-
rent year

of concerts and

Director of Admissions, Oberlin College
Box 572, Oberlin, Ohio

66th SEASON

Founded in 1386 by John J. Hattstaedt, today The American Con-
servatory of Music is considered outstanding among institutions
for music education in this country.

THE FACULTY—One hundred and thirty artist teachers, many of
national and international reputation, including pianists: Rudolph
Reuter. Kurt Wanieck, Hans Heniot, Bruno Glade and others ; Voice:
Theodore Harrison, Charles LaBerge, Frances Grund, Barre Hill, B.
Fred Wise; Violin: John Weicher, Scott Willits, Stella Roberts:
Organ: Frederick Marriott, Edward Eigenschenk: Theory: Leo
sowerhy, John Palmer, Jeanne Boyd, Irwin Fischer; School Music:

FProfessional and Teacking Engngemenis
Grodunten of the Conservalory have
been much in demand as lenchers. nnd
alss in eoncert, opera, radis, orehestirm,
Ivevuim and cholr work, The News Hu'-
lotin exmitnining a Mat of abogl Db sree
cessful graduntes holdlng responsible jas
sithms in Universities, Colleges, Cine
servatoriem, amd Public Schools will e
sent upon reguest.
Tultion s ressonable in keeping with 1he
times mad muy be pakd o cmvenient fn.
stalimenia. Complete purticuls re sriven 'n
catalog which will be mailed on roguest
Boarding— Information regnrding soem-
misiations ean be found in the cotnbin

Wem ber of the National Association of Schools of Music

For free catalog address John R. Hattstaedt, President
379 Kimball Hall, Chicago 4, Il

audition

recitals

MERICAN
LUNSERVATUORY

of MUSIL

‘II'-I'l'ﬂ--.‘---‘-.-lﬂ'.'ﬂqﬁ.l..'-...

* For the serious student who wishes in- :
tensive professional study of music, bal- »
anced with participation in College liberal .
arts program and general campus activity. »
Dormitories, co-educational dining, exten- H
sive concert series by guest and local :
artists, excellent practice facilities.
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Who Knows

(Keep score. One

1. What are the letter names of
the dominant-seventh chord in
the key of E-minor? (5 points)

2, Was the instrument called the
lyre used in Egypt. Persia,
Greece or India? (10 points)

3. How may the wvalue of two
cighth-notes, plos a dotted
quarter rest, plus two sixteenth-
notes be expressed by one note?
(5 points)

4. Which

well-known
was born in 1732 and died in
16097 (15 points)

L& hTIIi WSET

3. ls Eugene Ormandy a concert
violinist, an opera singer, an

the Answers?

hundred is perfect)

orchestra conductor or a con-
cert pianist? (10 points)

6. Was the song, Jeanie with the
Light Brown Hair, composed
by Victor Herhert, Irving Ber-
lin, Stephen Foster, or George
Gershwin? (10 points)

7. Iz a sextette a composilion com-
posed for four, five, six or
seven performers? (5 points)

B. What is the difference between
a Berceuse and a Barcarolle?
(15 points)

9. Did Wagner, Puccini, Massenet
or Verdi compose the opera,
Falstaff? (15 points)

100. From what is the theme given
with this quiz taken? (10
points)

Answers on next page

ASKING QUESTIONS

Are vou an asking-questions kind
of a person? Yes? No? Sometimes
asking foo many guestions can be-
nuisance, but when it
comes to asking questions con-

come a

cerning your music lesson it is a
very good habit to develop.

A muszic student can not be a
thoroughly good student unless he
understands what he is trying to
do and why he is trying to do it;
why one thing is correct and an-
other thing. almost like it. is not
correct; did his teacher say to do
this or to do that; why the thumb
musl go under a certain key and
nol go under on another key; why
written D-flat in
measure and C-sharp in another
measure; why a diminished chord
does not sound like a minor chord;
why the pedal should be used in
this measure and not used in that

a lone is ane

measure; why one section of a
composition should be played a bit
faster than another section of the
same piece; why a composition by
Mozart should be playved with more
delicacy than one by Sousa, and a
thousand other questions,

If yvou don’t know, ask your
teacher. You will understand what
you are trying to do and why, have
better resulis from practicing and
become a better pianist in less
time. So, go ahead and ask.

Time Keeper

by Leonora Sill Ashton

NEI} was looking intently
at his metronome. “What's up?”
asked his Uncle Bert, who had just
come into the room.

“I have to tell a story about the
metronome at Club meeting, and
| don’t know anything about it,
except what everyone knows” re-
plied Ned.

“For instance?”
Bert.

“Well. the metronome is a small
mechanical device for measuring
the speed at which the beats of
music are to follow each other,
and for keeping them at a steady
pace, It was invented by a man
named Maelzel. You set this device
for a certain speed by moving a
small weight up or down on a pen-
dulum, the higher up the weight
the slower the pace. When the
pendulum is released the metro-
nome gives a steadv. mechanical
tick-tock.”

“What's the matter with that?”
It's correct.” =aid Uncle Bert.

“It may be correct, but 1 would-
n't eall it a story. though.” Uncle
Bert nodded. “You might add.” he
said. “that the direction given at
the beginning of the picce of
music, such as | = 8, means that
each tick of the metronome repre-
sents a quarter note, and that the
beats will pass at the rate of 88 per
minute; or that J. = 60 means
that a dotted half note is the unit
for the tick, and they will pas= at
the rate of 60 per minute, You
might also add that ideas for mak-
ing metronomes, or chronometers,
as they were then ealled, were sug-
gested as far back as 1700, but
Maelzel's i= the one in use today.
But why not come over to my
house? 1 think 1 can find some-
thing for you."”

Soon Unele Ned was fitting a
record  in |l|:ll'+'. “Beethoven's
Eighth Symphony,” he announced.
“We will listen to a part of it,
then for the story,” he said. Ned
was listening to  the Allegretto

teased Unele

IN the TIME of the BIRDS
by Rose B Foster

Morning plays in Meadow-Lark time,
In Oriole time, in Bobolink time;
Noon-tide plavs in Song Sparrow
time,
“Chittery-chattery-cheep!™

Evening plays in Whippoorwill time,
In Maockinghird time, in
time
Moonlight plavs in Nightingale time,
“Gosto-hed, gﬂ-in-ll-r'll, -il.'q']p!"

Tanager

movement of the symphony with
its tock-tock imitation, “lt sounds
as though Beethoven heard the
metronome ticking,” he remarked,

“There’s where your story be
gins,” answered his uncle, “You
see, Beethoven and Carl Czerny
were the first composers to use the
metronome. Czerny found it a help
in keeping a steady pace for his
exercises: Beethoven realized its
value in attaining exactness of
beats and in signifyving to future
|u~r|'nrmi-r- the tempo in which he
wished his compositions o be
played. But in this symphony the

MRE. TIMEKEEPER

imitation of its rigid ticking was
a joke on his critics, Some critics
claimed that Beethoven and other
composers omitted the lovely dig-
nified minuets in their symphonies
and wrote wild scherzos instead.
=0 he did this to make them think
he was going back to the old man-
ner of composing.”

“Mav 1 borrow that record to
play at the meeting?” Of course,
his uncle agreed. “And,” he added,
“the Club might also be interested
to know that among other things.
Maelzel  invented a
('hi'.‘---pl:nl'r and a mechanical
trumpeter; and that he made an
ear trumpet to help Beethoven in
his deafness: also that he taught
musgic in Vienna: and later became
fond of traveling. and that he
came to America and vizited Phila-
delphia. He died on shipboard on
his way 1o the West Indies, You
m ij!!lt add that electric metronomes
are on the market now. That would
certainly surprise old Mr. Maelzel.
wouldn™t ir!™

“T bet it would. Well, thanks to
vou, Uncle Bert. 1 have a great
story for the club this time!”

|I!1‘1'hi.”1i|'-||
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SPECIAL CONTEST

The Jumik Einde Contest thicl m_-rmh
. fue otiginal drawings or paintings,
Pictures may be done in peacil, crayon,
chamerad, pen-and-ink, water calor or
IH- Fﬂl"jl‘ﬂ miusl "‘Iﬂr' I ST way to
nek.

Pu paHir pane, and age on the back
4 the pictute, upper Ji-fi corner; put
war pdiress on upper right corner
ibak), Fictures will be returned if

lH'El.'it"Ilt Postage is 1'|:|.;'|_u--*|l,

NO PICTUHRE WILL BE ELIGIBLE
LARGER THAN EIGHT BY ELEVEN
INCHES. The three usual prizes will be
given—Class A, 15 tn IR yearz; Class
B, twelve to under filteen: Class C.
under twelve, The 35 next best will
receive honorable mention,

Send pictores to Junior Etude, Bryn
Mawr, Pa. Closing Date js July 3lst.

Results of March Essay Contest
“Music in My Life™

Prize winners
(lass A
Ruth MeAllister (Age 150,
New York; tied with
Frank James Kalbesen (Age

J:.ll % Ci ||| Illl!rl

(s B
Larey Boon ( Age 140, Hlincls,
tied with
Frances Hobhman (Age 14),
Teaas

{lass €

Marcia Smith (Age 11}, Kan-
sas; tied with
Dallas Ray Liegenhorn  (Age
10}, Arkansas

Special Honorable Mention:
Joanse Duiley (Age 17), Nebraska

Honorable Mention:
(alphabetical order)

f]hﬂl'hl Amendalo, Mary Annis, Sara
Clestwotd. Jeamnine Chevrier, Char-
ktte Dale, Marzaret Dale, Donald
Feker, Loiz Anne Erickson. Reno Fiorni,
Barbury Jane Felger, Horace Griffin,
:‘u"-" lenthorn, Janice Heye, Mary Jo
Herton, Brends La Jubin, Jean Keane.
ElZ-l':ﬂh |.r:i|]|.nrr. ':r'l'l'lid Lr"ll:'h.ur'l.
Mary Catherine Leonard, Mary Ann
Lesk, Donna Kay Long. Elaine Lubin,
gt Marthn, Catherine Mauge, Carol
Memvifiels, (hianah Junior High School,
the Joyce Salyers, Mary Alire Shea,
L j“:"I‘h" Schoal, Jean M. Schmide,
ity Sharon Smith, David Strang, Sylvia
Stroud, Samuel Sully, Jr., Cherie Weiss.

—

A young pianist

Anthony Leg Grill (Age B),
California

ETUDE—JuLy 195y

Letter Box

Send replies 10 letters in care of
Junior Emde, Bryn Mawr, Pa.,
and they will be lorwarded to the
wrilers, Remember foreign mail re-
quires five-cent postage ; forcign air
mail, 153 cents, Do not ask for ad-
resses,

Dear Junior Etade:
I have been a reader of ETUDE for
several years bot receive the magazine
late down here =0 can nol enter the
contests, Music i not yet part of the
lives wf many people here but 1 am
trying to make it a part of my life. |
play wviolin and plancs bot more than
anything 1 like to compose, having com-
FHILr'l{ several pleces for voice, violin and
piane. [ would like to hear from =ome
oliler Junior Etude readers,
J. Conrad Charles (Age 20), DBritish
West Indies.
L

I would like to express my gratitude
for the lovely pin you sent me for win-
ning in one of the Junior Etude con-
tests. | have played pianc for five years
and bave started violin, T would like
to hear from other music students.

Linda Plzak (Age M), Hlinois

L

[ think Etade is very interesting. [ am
very much interested in music and have
taken lessons for eight years and have
also had =ome clarinet lessons and hope
to play in our High School h.‘llld.ll
would like to bear from other muosic
lovers.

fAge I7), South

Beverly Hendrilison

Dalote
L
I have studied piano several years and
am aleo studying organ. My Trarl:(fr
gavs | am improving and T hope he is
right. T play organ regularly in church
on Sundays and for other services on
Fridays. .
Bernice Kuleson (Age 13), Ohio
L
1 play the oboe and listen to many
&5 ::ph--niru on the radio. 1 m-uh_l like
1o hear from some one interested in the

donble-reed instruments. - ¢
Robere F. Miller (Age 16), New York

—

Answers to Quiz

1. B. D-sharp, F-sharp, A; 2. Greece;
3 by a doted half-note; 4 !ln:uhl:
5 Orchestra conductor; 6. Stephen
Foster: 7. six; 8. a Berceuse is a eradle-
song, 2 Barcarolle j= a IHI'M-"'_*"M
9. Verdi: 10, Andante !n!m Tehaikov-
sky's Sixth (Pathétique) Symphony.
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WHAT IS BEL CANTO?
(Continued from Page 12)

every cantor would be beautiful. Tt is
a sad fact however, that too many
singers in these categories do not
have beautiful voices and do not
sing beautifully.

Assuming that when the singing
of florid music was common, more
singers had beautiful wvoices and
sang more beautifully, and 1 for
one do not doubt this, we are forced
to conclude that other factors were
involved than the mere singing of
forid music. What were they?

Vocal agility is 8 necessary part
of a singer’s equipment, but to say
that it alone results in a beautiful
woice and in beautiful singing. in
Bel Canto that is, is a denial of a
host of facts to the contrary, As &
matter of fact, except in rare cases,
it i extremely dangerous to embark
on the practice of florid singing be-
fore the woice is well-poised, free
and easy. Far from improving the
voiee, it will tend to make it worse.

There are many fine natural voices
today, probably more than at any
previous time, But good teachers in
correct basic voeal training and the
right approach to singing are lack-
ing. Bel Canto, the beautiful singing
of each and every type of wvocal
muo=ic, including forid musie, is an
end result. This cannm be stressed
too much. It is a result and not a
method. It can be achieved only
after very patient painstaking elim-
ination of the defects that plague
some of the best natural voices, such
as singing on the larynx. throatiness,
guttural tone, nasality and breathi
ness.

It was to the removal of such de-
fects as the essential foundation for
further technical requirements that
the teachers of the distant past dedi-

cated themselves, And because of it,
the great voices and artists of the
time were able to sing the voeal
music available to them, florid mu-
sie, as well as they undoubtedly did.

Vocal music hag become more var-
ied and richer in content, as Mr.
Boas correctly pointed out. But he
was wrong in stating that the dif-
ference in the new music was re-
sponsible for the decline in the an
of singing. He seems to have for-
gotten that the trend antedated the
advent of such zingers named at the
opening of this article. They sang
the new, more complex and dra-
matic music very much better than
do our singers of today. Many of
them will illumine the pages of the
history of singing forever. And the
reason? There is only one. They
were nurtured at a time and in an
atmosphere nearer 1o the traditional
basic methods of vocal production,
when theze methods wers not yet
completely forgotten,

There has been a withdrawal from
those methods, Confuzion and an in-
evitahle decline in the art of sing-
ing has been the result. When our
vocal studios turm out singers with
voices that do not zing on the larynx,
are mol guttural or throaty, and not
nasal or breathy, singers with well-
poised, free and easy voices, pro-
duced, as the old Italian teachers
used to say, con la gola libera, then
we zhall have more fine singers than
ever before and, most likely, more
great singers than ever before. But
it is unlikely until there is again
general agreement on the terminol-
ogy and technigues of vocal produe-
tion and this, when it happens, will, 1
am sure, lead to a revival of the basic
methods of Bel Canto, THE END

AFTER THE STUDIO

{Continued from Page 13)

and for concentration of both tone
and thought—when vou =ing, vou
concentrate on vour words, and vour
tones should be ready to take care
of themszelves,

The szecond exercize consistz in
singing the scale from 1 through 5,
quickly, lightly, three times running,
then going up to 8, and coming
down the oclave in an arpeggio—
all on ene breath. 1 repeat this, be-
ginning on. the next upward tone,
and carry it through my full range.
I find it a help in preparing for
high tonez, Though my voice, a dra-
matic sopranc, is seldom required
to sing beyond high-C, this exercise
enables me to vocalize up to the
E above,

After the studio. the learning of
repertoire is also your own responsi-
hility. My own method of work is to
begin with the words. Many new

a6

songs are sent (o me, and 1 inspect
them first for the poem. If thar ap-

peals to me, I run through the mel- |

odyv. If that, too. appeals to me. |
learn the song. I don’t think you
can have a good song (whatever its
melody) without an appealing text.

In the studv stage. 1 go over the
song, again and again, watching for
neEw .;ha!“:'!"i anil patierns to emerge,
You ean’t master the idea or the
feeling of a song without concen-
trated repetition. When | was zoloist
with Mitropoulos during the New
York Philharmenic’s engagement at
the Roxy Theatre. | sang Un bel di
and The Last Rose of Summer four
times a day every day, for a week—
and my last performance was as
fresh as the first, Each time, those
songd were different! A seemingly
gimple melody, like The Last Rose
of Summer requires great concen.

| tration so that its perfect bel cante

line soars forth without a suspicion
of o break. Every detail of phrasing
and shading should be planned in
advance. Don't trust to interpreta-
tive “inspiration™! Even with the
basic pattern well planned, there are
enough  differences—arising  from
the mood, the fecling, the audience-
reaction of each performance—to
make it 8 new work every time.

It i= advisable for the professional
singer to “break in" new material
with an experienced coach. I'm often
asked whether a eoach “shows” me
how to sing a song. No, my interpre-
tations are my own—as they must
be. The eoach discusses the song
and plays it—and this playing helps
one 1o see line, phrasing. feeling as
a whole,

Learn foreign langusges! Before
[ sing in a foreign tongoe, | speak
the words, many times, in recitation.
This helps one to become fuent; it
also helps to control the foreign
speech-patterns which must git nor-
mally upon the voice.

With experience, one learns to
study one’s own voice in ene’s songs,
You know how to manage your
voice—yon know the new song; vou
still must manage a second-nature
adaptation of your voice to the de-
mands of the musie, without forcing
of any kind. You analyze the music
in terms of its “good”™ and “had™
passages, with reference to your
voice: you plan drills to smooth over
the “bad” passages; you plan where
to give oul, where to hold in. In
preparing the soprano part of Bee-
thoven's Ninth Symphony for my
perfermance with Toscanini, [ im-
mediately saw that the ressitura lies
high; that too much giving out of
voice in the top notes at the start

might draw on the pecessary re
serves for the end. 1 planned where
to hold in, where to give out a little
more, where to let go.

You manage your voice, you leam
new material, you learn how to proe-
duce hoth professionally—you aill
need experience in handling your
self. in your work and in relation to
other people. We might as well face
the fact that the professional world
iz not lacking in opportunists whe
flatter each promising newcomer,
hoping to climb on the bandwagm
if there is one, and ready 1o get off
in haste if there is none, Don't e
flattery go to your head. Retumn
civil thanks and remember that
nobody is “simply glorious™! all the
time! The honest praise of compe
tent judges is quite another matier
That is hard to earn, and wonder-
fully helpful when it comes, If i
does accept it in  grateful
humility—and try to learn
thing from it. The best thing of all
is to study YVour own 'Lnlur‘-u. o]
and bad, so that vou alwavs know,
inside, when you've done less well

If you mean to be honest with
vourself, you'll avoid the little air-
and mannerisms and pretending:
which lie in wait for all young be-
ginners and are somelimes, alss
mistaken for a “professional” man-
ner. Don't be fooled. You don't need
to pretend. Your best professional
manner s your own Iullllr-i! mnan-
ner, whatever it may be, and reganl-
less of what other people do. One
of the safest guides iz to tie your
viluez to szomething bigger than
yourself. To me, my faith and ms
singing are very close. Each time |
sing, | offer up a prayer. Then
whatever happens, 1 know ['ve doar

my honest best, THE END

come.,

T Ll
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o LHILINS OWN BODK OF GREAT MUSICIANS

Thomas Tapper $.25 each

These litthe books furnish a pleasing and in

Pesling SUDmer  proj-

et for young children. With thess the children can 1-ul||hi|_li!‘ the
pitures and the story to make up thelr “own book™ on the life and
facts of the great composers, Fach book also includes some per-

tinest questions for the ehild 1o answer, Fun while learning!

A book to paste together on each of the following composers:

fach
Egsthgven
Brchmy
Chapin
Drvereh

Faser

Geiey

A17-40055
41740054
41740057
41740055
41740059
41740040
40740061

Hondel
Haydn

Lzt

Maoc Dowell
Mendelisakn
Mazarl
Mewin

¢ MUSIC APPRECIATION

Th-i-‘ i a 'I'I-'I"" l!l"l.vju'h'ql text lor sl or """11-'-'-‘

41740062
417-40063
41740064
41740045
417400446
41740047
41740048

Schubert
Schumann
Souso
Tschaikowsky
Veardi
Wogner

41740047
417-4003D
417.40051
41740052
41740053
41740054

Clarence G. Hamilton

and can be nsed

in summer classes or in classes throughout the academic year. In this
omprebensive book the author presemts discussions of the various
types ol piane, chamber, orchestral, and vecal music. lq:_b"'-'-"'l“'“'" and
amswers abont each specific tvpe of music are given with regard 1o

sch elements as form, movement, ha
punsment, development, recapitulation,

437-40013

$2.50

* GREAT PIANISTS ON PIAND PLAYING

James Francis Cooke

nony, melody, style, accom-

An untal compilation of talks on the art of 1'i"""f".rl". III”'"“. by
Here is information,

e of the greatest masters of this instrument,
practical sdvice, and inspiration for all planisis, : o
these masiers and imerestingly narrated by Dr. Cooke, editor emcri-

b of ETUDE

417-40036

$3.00

as oblained [rom

¢ UTTLE LIFE STORIES OF THE GREAT MASTERS

Mary M. Schmitz

A vonderful little book that presents the lives of the great masier
W clever question and answer form. An excellent little refe

rence anid

study bowoklet for young musicians and for juvenile clubs, Teachers,
Uy these questions and answers in a question beel

417-40003

Wiee erdecing, please write to Dept. ES-7-52

$.60

e
L

e YOUXNG PEOPLES HISTORY OF MUSIE
Jumes C. Macy

This short history of musie while written primarily for the young
reader may also prove of benefit to the older person who lacks the
time to make an independent detailed study of music history. O
speeial interest are the twenty-four short hiographical sketches of
AT [BET S of the LB

437-40049 $1.50

e EPOCHS IN MUSICAL PROLRESS
Clarence G. Hamilton

This vlume gives a bird'seye view of the evolution of the art of
mnsie from the carliest known beginnings o the 20tk I_:l‘l'ili-lr‘lr'. The
discussions of the chief stylistic movement= are, while not exhaustive,
hased on sound konowledge, This handbook can guide the listener
to 2 more cultivated anderstanding of music.

437-40057 $2.00

e THE SHORTEST WAY T0 PIANISTIC PERFECTION
Karl Leimer—Walter Gieseking

1n this book is the unusual combination of the methods and practices
af the teacher. Karl Leimer, as vouched for and successfully applied
by his most distinguished pupil, Walter Gieseking, Stress i= placed
oni memory throggh visualization of muosie, eardraining to insure a
eonseious control of tonal production, and self control through an
gwareness and mastery of technical problems. The aim i= 10 enahle
the student pianist 1o develop an irreproachable technique and a feel-
ing for tonal beauty.

417-40005 $1.50

o WMUSICAL TRAVELDGUES James Francis Cooke
The picturesque as well as the practical phases of the romantic music
centers of the Old Waorld proabably never have been presented in more
captivating., popular form than in this veluwne! Vast musical knowl-
edge, extensive travel, and a pleasant style of writing make Dr. Cooke's
|u-r-un.'|“!- conducted “tour™ o the most interesting musical spots
af the world delightful reading. Particnlarly good to take on your

trip abroad!
$3.00

THEODORE PRESSER CO., Bryn Mawr, Pennsylvania
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MY MUSIC ADVENTURES IN ALASKA
{Continued from Page 26)

in coming to see me was explained
in @ definite statement; “to learn
‘music notes’, =0 1| can go back
home and show the girls how to
play the piano and sing.” 1 imme-
diately started her in theory work,
and gave her the basic material in
a slow and exact way. As 1 ex.
plained each step she wrote it down
and repeated it after me. When |
told her “Music is a Language” she
beamed with pride and this brought
on the discussion of the musical
term= written in ltalian and Ger
man. She came to my Studio each
day for three weeks, and the lesson
periods flew because of her intense
interest. Jennie Jearned how to play
a simple waltz after the first week
and how pleased she was! She also
took back home the German words
of Brahms Lullaly and sang it
beautifully. Somewhere in a =mall
hiut out on the frozen tundra bar-
rens, north of the Arctic Circle.
tonight a child i= being sung to
sleep with thix beantiful melody.

The Alaska Flag was designed by
an Eskimo bov 12 vears of age, who
also wrote a wvery fiting poem.
which was later vsed as The Alaska
Flag Song and sung in every village
and town in Alaska. [ nsed this song
as an added feature several vears
ago when I presented my pupils in
a Spring Recital during National
Music Week,

In thiz 60° Latitude northern part
of the world, we are more or less
isolated. Huge snow-capped moun-
tains with jagged peaks and can-
vons, glaciers, and wvalleye, suar-
rounded with endless miles of virgin
forests moke an individual realize
the vast expanse of God's earth. It
can truly be said that the prospector
hears the “Music of the Spheres”
while tramping the mountains in
search of gold. One feels o security
and contentment by living away from
the noise of a busy city. Perhaps the
need for music makes a person live
ing in one of these Alaskan villages
more appreciative, and the dire ne-
cessity for pastime during the long
winter nights gives some the time
and leisure to cultivate or study this
arl.
Alaskan residents have migrated
here from all partz of the world.
therefore, we have music lovers whao
enjoy or prefer their own particular
kind of music. The Scandinavian
groups have Polkas, Schottisches,
and favorite Waltzes as their choice,
The German classes as well, show a
marked appreciation of their home-
land folk tunes. The Western in-
habitants have brought with them
their selection of the cowhboy bal-
lads, just as all the wvarious de-
nominations support the church of
their choice and zing the old famil-
iar hymns that they learned as a
child back home,
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Music plays a very vital part in
the development and growth of this
country. Parents find a seli-satisfac-
tion and happiness in the home
where there is music, and oppor-
tunities for adult instruction have
been made very attractive with the
modern  teaching approach. Many
of my winter scholars are aduolts,
Some have never had the opportunity
to study when voung, or did not
have the necessary finances, Others
are “picking up” where they had
stopped and are learning with a
great pride and  satisfaction. The
best pupils have the most interested
parents, and they coiiperate in every
way possible. The High School Su-
perintendent  also  has  cofiperated
with me wholeheartedly, and has
granted me permission to use the
Credit System with the High School
students, This gives them more in:
centive to practice. and the piano
grade is always shown on the re
port card each six weeks,

All children love music, and it is
up to the teacher to give the indi-
vidual child the correct understand-
ing in matters of practicing, theory
work, assigned library references of
the composers, and in the general
explanations during the private les.
son period. Explanations should be
made as simple as possible for a
child. The teacher should love her
pupils, for only then can the way
e opened for discussion and deeper
interest and enjoyment. To stimau-
late interest. | conduct “Music Ap-
preclation™ meetings in my large
studio. Here the child gets the ex-
perience of playing before a listen.
ing audience. Our aim iz “For pleas.
ure to others as to mvself.” which
was chosen as first prize in a con-
test conducted among my pupils.
Dur motte i: “Good Deeds Are
Ever Blooming Flowers," In the
musical portion of our meeting.
plano, accordion. and veiee solos
are given. after which we play mu-
sical games such as: Musical Geog
raphy, Hiztory and Musical Trans
portation. and more recently, Mu.
sical Bingo., Parentz are invited to
attend. and I cometimes invite a vis-
iting artist or local adull musician
to entertain the group.

For the past several vears, I have
given a Christmas Recital over our
local Radio Station. During Novem-
ber 1 give each child her Christmaz
Recital piece and when she has
learned it to my satisfaction, T make
a recording of it on my wire re-
corder in my Studie. The radio
station plays it over the air on
Christmas Eve. Parents, friends and
neighbors eomment on the splendid
progress the children have made and
many call me¢ on the telephone to
say how they enjoy the program.
In a small town, a little girl or boy
across the street becomes a “part”

of you and local talent always re-
ceives interested listeners,

National Music Week is recog-
nized and observed in Alaska and 1
usually present my Spring Recital
May lst of each year at a local
church, or at my Studio. The re-
sponse is terrific and a “packed
houze™ iz the rule, Programs are
printed and I give each pupil a
flower to wear. Last year's Recital
entitled, “History Sings” involved
a great deal of research as I tried
to convey to the adult audience, the
history of music from the early set-
tlers to the present day.

Many ideas come to a person from
observing the need of =omething
new. Pianos are very eostly in
Alaska due to the great distance by
hioat and the heavy shipping charges
involved, Despite this high cost
there are quite a few pianos in this
town of 1,500 residents, but many
youngsters need a cheaper instru-
ment. It was with this urgent need
that T ventured to teach accordion.
The chords were learned with my
popular stadies, yer 1 had 1o learn
the coprdination of Bass and Treble,
s I learned and studied by start-
ing with two pupils. a boy and a
girl. At this date. T have an Accor-
dion Band consisting of 12 children
varving in ages from 8 to 16. The
ETUDE has been most helpful in
many ways, In the December 1930
jssue | nbtained the necessary in-
formation about “The History of the
Accordion.” This was our basic ma-
terial, and all have memorized the
name of the inventor, the date, and
the names of the parts of the accor-
dion as well. Oral and written ex-
gminations are given at each weekly
meeting and 1 am wery pleased with
the ecagerness they show,

During a recent summer. a par-
tially blind bov came 1o me for ac-
cordion instruction, and 1 was at a
loss 1o know guite how to teach him,
After some serions thought and de-
liberation, 1 accepted him as my
pupil. and as we started 1o work
together, many paths were opened
to me. and he now has a repertoire
of at least 10 compositions which he
has memorized, and plays with skill,
From the local newspaper office [
aciuired large sheets of manila pa-
per, and on this [ write all his musie
in note2 as large as myv thumb and
ontlined in dark pencil. He mem-
orizes musical terms quite readily
and enjove hearing me read alowd
about the lives of the composers, ar
anything pertaining to munsic.

All my pupils are of normal musi-
cal abilities and there are some who
show cutstanding qualities and will
probably pursue training in musie
schools in the States. Three of my
High School scholars are doing ac-
companying work in  school pro-
grams, glee club, and orchestra. Each
girl pupil has the opportunity to
strive to be “organist” at Rainbow
for a girl’s organization, which meets
twice monthly, or she may play

hymns for Sunday School or Church
services, There are many opportu-
nities for the young musician in a
small town.

Another thought in a vivid glanee
throughout my teaching vears, is the
fact that ome is mever lonesome,
Many of my dearest, closest friends
teday, came into my studio with their
children for the first lesson, | urge
the parents to visit during a lesson
or come to discuss the progress the
child iz making. A vast slorehouse
of lasting friendships is acquired
through this association with the
pupil's parents. To gain the confi-
dence of the child and hear the small
troubles and anxieties doring or
after the lesson, hrings the teacher-
student into a common love and
understanding. and the results are
moest gratifying.

People are much the same the
world over and the Alaskan Eskimao
has heen indoctrinated with the
white man’s mode of present day
living in all respects. Thiz genera-
tion has proven to be an intellectual
nffspring and we can look forward to
the future for a crop of fine musi-
cians, There is a possibility thm
someday a person from Nunivak
Island far out on the Bering Sea, or
Unalaska, the southern tip of the
Aleutian chain. or perhaps someone
from Wallikipi at the North Pale,
will walk inte my studio. Perchance
the world will know one of these
musicians in the future and in some
way each one will help spread the
musical knowledge to others, whether
they return to their remote village or
live and work with the masses, They
will all be teacherz in the true sense
of the ward.

Problems are present here in the
teaching field, just as in any state
in the United States. The rate of
pay i= in comparison to  Piano
teachers’ anywhere, When the ma-
jority of people realize that cullure
cannot be hought, but only instilled
into the child with the correct home
surroundings and constant guidance
of happy well-paid teachers, then
our vouth will benefit and their lives
molded into fine ecitizens. There are
some exceptions when the parents
will pay anv price to have the child
directed toward a musical life. These
are our happy humans, and they will
pave the way for their children in
the next generation to come. To keep
pace with the VETY rqpiq{ rhunp"ﬁ in
modern life, the piano teacher must
be a student as well. There are mans
opporiunitics open and 1 believe
she should continge studying and
practicing as long as she teaches. |
have watched a pupil’s eves open
wide when I've played a “Boogic
Woogie™ solo, or played a Classic
fﬂl'llili'til'ln |:|I1r I|i_||. 'In“.;rijp COMmpOoseT,
To be a teacher, vou must show the
child How o do it. The ultimate
goal is confidence in oneself, and
when this is gained, the music will
flow smoothly and come from the
innerself. THE END
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ON BEING A CONCERT ARTIST

(Continued from Page 16)

Wuﬁ"“ may levc l_iu'n: All of
ks implies unending toil. with un-

grdor, through all the days
o their w._,],_-uiunal life. They rank
sming the most tireless w:*nrkrr.- of
ihe woeld. They are mrlur:l:mn nan-
duervers of union hours in work,
Jien pulting in ten or more bonrs
of dally practice.

Hand fn hand with their constant
ofart ot rising to higher levels of
skievesent i their art, goes &
warching amalysis of themselves as
pman beings. They grow aware of
v short-comings in character or
persenality and do evervihing in
ihelr powrr 1o overcome them. This
gatrally follows from the work they
s e defects in personality or
cluracter hinder effective study and
it fn performances  that  fall
St of the artist’s true ability.
The mosl common defect artists have
i contend with is the inclination 1o
ot off real mental effort and rely
o the Bmgers o do the learning
thvegh sheer repetition, sometines
boars on end. Study away from the
kmbaard is hard to get used o,
bt the true artist pever shuns el-
bt foward acquiring habits  thae
will belp his work, Nervousness
sfiets sperial problems in connec-
liom with public performances, buat
e real antist is constantly seeking
vas gl means of gaining poise and
whigssurance. Selbmastery s as
il mech importance o the artist as
e mastery of specihe problems in
I-'iul.l‘lﬂ ||1i.|.}iil$.

All this may appear 1o make the
preparation and life of the concert
P"_“:’ﬂ nothing but grind, grind,
arind, weighed down with the feeling
3 responisibsility and obligation to
'"':iﬂh On the contrary. such wurk,
b wme of wree artistic caliber, is
" h":hlﬂ’-.lﬂ:.. enjovable, and ab-
arbing, us the games of children.
He takes a. much pleasure in it as
¢ Bther who really loves her family
bes i the taske of the household,
h_"d for that reason the seeming
.m_"d dnes mat weigh him down; he
clides his battles and struggles
" mastery through the love he
et for his art and the society
! serves,

“'_'”‘ this hackground, the student

il delve deeply into his reasons
o d_”r"“iuiﬂx o become a concert
.:'IIrth Is it primarily for fame
;: ;.eiml'.-‘ Then it is  doubtiul
o b will have the fortitude 1o
; 'r"uﬂlh all that may lie ahead of
I::' J.: 'L betapse it seems to .In:
e oo peactics
"'|in||i=:11ﬂn1-1—:-p o the anist’s
N ic\'. I5 15 an j".ll.-li:]:l.
ol e 18 1""IJ! and arduous, in-

Mg & regularity of practice hours
o 1t any well regulated huosiness,
I,LU:L hf.‘:;""" "[_F"llﬂin-:' love for
i " particular interest in

Pression through the plano?
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This motive is one of the slronges
for sustained effort in piano mastery,
With such a motive one accepts all
the work and sacrifices involved with
a firm determination to make the
biest of them, Is it becanse of love of
mankind and a desire 1o be of serv-
ice 1o others throogh the use of a
discovered talent? This is the strong.
est possible motive for persevering
the longest, and offers the greatest
possiliilities of achieving success a=
a concert artise.

Huolding thi= in view, how impor-
tant i= & debut in the leading concert
halls of the country ¥ The importance
is essentially seeondary, not primary.
e cannot afford o belintle or neg-
leet secondary  factors that forther
an artistie earveer, but i is well
e s them realistically and not
exaggerate their importance, One is
realistic in placing such a deébm
amiong the goals at which to gim, One
i= unrealistic in looking upon a délat
ng factor in becom-
ing an artist, and the erities as the
juiges as to whether or not he gives
up music altogether. One has touched
bottom  in  unrealistic thinking in
judging inability 1o make a New
York debur a sign of failure in be-
coining an artist, Many factors can
prevent such a début. such as lack
ol financial means or undue nervous-
Ness,

as the detern

The essence of being an artist =
not whether one plays in the leading
ameert halls of the world, bo
whether he holds and strives to fol-
low out ideals. of serving others
threugh music. There is no denying
that those who become the outstand-
ing pianists of the day do play in
all the important concert halls and
are acelaimed there for their great
palent. But does that imply there
are no  other suecessful conecert
pianists? No mere than the fact
that most buildings in New York
Citv are not as high as the Empire
State. the Chrysler Building, or the
K. . A. Building in Rockefeller
Center, implies that they are of less
importance to the city, or that the
people who work in them are on a
lower level as regards talents ull_d
brain power. The fact that ones
work takez him to the Empire State,
ar the Chrysler Building, is a mere
incident of living and \-.nrl-.in;-.:_l.!h-
cssential thing that eounts is albility
o do a given piece of work well.

The fact that the top ral:kir!p: con-
cert arlisls are l'nll.-I.J.rI[!}'l in the
of public attention, anid
inflluence
umn-

limelight
have such an electrifying
un their audiences, has had an
fortunate connotation in the eyes
of a good many earnest and ambi-
tious students, They tend 1o place
{hese artists on a pedestal above all
other men, and hrurthipl them as
superior beings whose 'l.t!‘illl".* are
above the (Continued on Page 63)

Third Prize, tied, each $125:

WINNERS IN RECORDING COMPETITION

(First and Second Prite winners announced in June issue)

Mary Nan Hudagins (pupil of Silvio Scionfi and Rosina Lhevinne)
Oland Gaston (Alfred Mirovitch)
Dianna Okkalides (Helene Diedrichs)

New Membership Year Starts July First

Get full year benefits by sending in dues now.
NATIONAL GUILD OF PIANO TEACHERS

Irl Allizom, M.A., Mus, D., Pres.
Box 1113, Austin, Texas

CLASSIFIED ADS

HARMUNY, Composition, e st
tion, Musical Theory. Frivaie or
Correspondence  Instruction. Mano-
seriple revieed and corvected. Musle
wreanged. Frank 8. Butler, 32-44 107
Qi Corone. M. Y

LAY PLANO TUNING—Simplified,
puthentls Instroctlo J0—Livrer-
ature free. Prof. Hoss, 456 Beecher
s, Bl 8, M. Y.

AEW PIANG WMUTE @
FIRACTICE DAY ol N1 '
LT sTURBING OTHER
plano about 55% . Easily atteched or
detached without hDarming rriH'll'dﬂ"l
lsm. Btate upright, grand, or epinetl
Znld only an money ok guaranioe.
Send $5.00 for mute and full Instrue-
tons, Michard Mave, Dept. 004, 1120
Latona Street, Phila. 47, | o
WHITE SONGR! Head “Bongwrilers
Review” Mugazine, 1650—ET Broad-
wiy, New York 19, IG¢ copy; $3.00
vear e ————e —— — s E R ————
SWING PIANO—RY VANL-—O
tenching lessons, E1.04, 18
swlnge lessons, 150, 17
golos, §2.50. Specind Introdoei

1o teachers, artlsts, dealers, §30
worth of musle for §10 (=amples),
over 50 pnblieations—classicnl and
popular Cairly Phil 12 1 Puhlica-
thone, PU, Hox 1402, aha 8, Nebr,
T.A.A.

rort

Hits 1360=1%]
JHInt=, 1950,
23151 High,
ARRANGING [
Flano Vocals
and prepared [

iuscripls corrected
publication. Waords
pel  to  music-sehool songs.  Send
manuseript  for  estimate.  Prompt
porvico. Yal's Arranging Studlo, 310
Wast 10th 8t Barpsota, Fla,

LEARN PIANO TUAING AT HOME,
Conrse by Dr, Wm. Brald White,
world's leading planao teahniclan and
teacher. Write Karl Bartenbach,
101 A Wells Ht, 1 phe. Tod,

LIy MUSHT W
collection of old music gethering
dust in your attle or barn? Turn it
Wr to Goorge Goodwing

I | b ST R
VIOLIAMARKERS — Amuitenrs— Pro-
rosgslonals, Fine tone European woid,
materials, supplies, patterns, instroe-
tiona lostrated catalog 104, refund-
ad. Promier Vielln Supplies, [Depl
v.E., 430 B, Broadwa ad Angeles
13, California

ORCHESTRA STATH g
ness cardd, Adeaprds, Placards, Exclu-
wive twoscolor line, Bamples. W S Kuts
erbawoh. PO, Box 661, i'ulrrlhl'.l._ni..]"'a,
COMPOSERS, ARHANGERS, CON-
lill"l."l.‘nlt"-t: sinckpole’s Chord Chart,
melody  note harmonized 21
renderings, with chord
& Music Bhorthand,
graphy for musie, o
jot down an lde qulekly or when onl
ol music paper. th sent together for
¥1, postpaid. Order from: Faul Clare
Sinckpole, Ardan 1, 2110 Waat
Vennugo, Philadelphia 20, Penna,
ET ME PRINT your orlglnal com-
::-T:IT‘”III'H: fur you. Securs coprrighis.
Attrnctive title pages. Peady Tor .-I-gllz
when dellversd. Edythe DeWite,
Puris, Texar

i?ll‘k — Husl-

ek
ways, 2
rrmru-‘F. Brackpol
syalem of =ien

THE ART OF S1GHT REAID NG, Ho-
ocome o good Bight Reader and a bet-
tar musician. b léesson course oome

plete In booklet form with musie,
00, DANFORD HALL, 1514 W.
_Lml.:. Chicago, 111,

TAND NEW VIOLINS, Cellos,
Hupj.uliu::. Repalring, Eaken,
Washington B8t

Clhnmberss

Plano,
sofoert) and orchesirn geors
pdles composed for I¥rics
wriples reviessd and varrecbed,
Prompt service. Steln Hiudloe, 02
Hast KEnd Avenos, Lancaster, Pennk
LAY OOHDIDN. STUDENXNTS AN
TEACH 8 of other Instruments
mn onxlly moster the hass botions,

Slglde to the Basses™, witlh Dondiombog
and Index Slide, covers evaryihing
nevessary for 6 thoreough knowledge
of the accordion basses and their
usal, ending from aceordlon masic
and plane muele; Relationehip of the
buttons, Fingering, Bullding other
vhorda, Substitute chords, ele. Everys
thing you can possihly lesrn on the
bass butions of an accordion.
POSTEALL for 500, CY B iH-
T‘L}?’, 2:".“ Cue B, 2. E, Washingion
0, 1, o

Al

FIANISTS hy Weldon Carter, which
ir practiced nboutl 20 minuntes dally,
will have an almost unbellevable
baneficial effect. Teachers with lictle
time lar practice will be able not
only to Eeep up thelr technic but
actunlly improve it. The exerclaos go
it the weak points in the planist's
hand nand almost at once achiove
nothrenble rosults In the pluying of
intermedlnte and advanced studenis.
Hend 31,00 E:“r cop¥ o Weldon Cartver,
IMrector, Washlngton Musleal Tnaii-
ture, 1730 Sixtesnth Street, NJW.,
Washington, DG From July 1st to
Hepl, 16tk Weldon Carter will ieach
in Nantucketr, Moss, pnd orders for
wajilas be sent to him thére oF to
Washln Musical Tnmiltute,

HOW T ACH POPULAR PIANG
(Chord System) Free Information
Walter Stuart Music Btudio, 1237H
A # Ave., Tnion; N, L.

I D ORCHESTRATIONS, soven
combinntion novelties, E&,00, 1
available, Tayior, 43-38 40th 8t Lty g2

Inland City, X. ¥,
PLAND INUH CUSHRION 1 inch
fonm rubbér, encired in desirahble

fabrice. Free information, Give sloe
off hotnoch, Majestio Bervice, Bg-08 341k

Hircel, Long Island Clty 1, N, 1.
FOR SALE—Fxceptionn]l Bargain—

G Band Uniforms—Waest Polnt Cadet
Ktyle — Electric blue trimmed in

Cardinal red, lnrge round sllver hat-
tons, with white belt and white ciig-
thin

chaord. Bhaike type hat—D>bloe
In white leathereite with
mhlem and red vulture, One
[ r unlform included. In fine
enndlti For
plense conlaot: 8,
Bupervising Prinelpal, Consemaugh-
East Taylor Jolnt High Behool, Cone-
i Ponneylvanina.
COMPOSER=-AN-
H. All wypes of compogitions
corredted. Lyrles set to musfe. 1914
W. Lunt Ave, Chleagno, TIL

a0




THE WORLD OF

The American Guild of Or-
ganists will hold its twenty-first
national convention in San Fran-
cisco, June 29 to July 4. The pro-
gram promises a veritable feast of
recitals and lectures by some of the
outstanding concert organists  of
America. A partial list of these in-
cludes Harold Mueller, Richard
Purvis, Hans Leschke, Ernest White,
Edward Linzel, George William
Volkel, Claire Coci, George Markey,
Virgil Fox, Rowland W. Dunham,
Edward Shippen Barnes, Walter A.
Eichinger. J. William Jones, C.
Griffith Bratt, Bruce Prince-Joseph.
E. Power Biggs, Leo Sowerby,
Father Robert Havburn, David
Craighead, Robert Noehren, Alired
M. Greenfield. M. Searle Wright,
Frederick Marriott, and Everent 1.
Hitty.

The Presbyterian Leadership
Training Schools will have out
standing musical authorities  in
charge of the music sections of their
summer program. Two schools will
be conducted: one at Marvville Col-
lege, Maryville, Tenn., from June 30
to July 11 will be in charge of Dr.
Lawrence Currv. chairman of the
department of music of Beaver Col-
lgrgr, Jui]khnnhli. I’L!. H- \'\'P“ 1"‘
nssisted by his wife, Mre. Louise H.
Curry and Mrs. Vivian Meorseh, The
other school at the College of Woao-

ster. Wooster, Ohio, Julv 21 1o
Aug. 1, will be in charge of the
RBev, W, Frederic Miller, minister

of the First Preshvterian Church of
Youngstown. Ohio, assisted by the
Rev. Donald D. Kettring, minister
of music of the East Liberty Pres-
byterian Church, Pittshurgh, Pa.

The American Guild of Ban-
joists, Mandolinists and Guitar-
ista will hold its 51st Annual Con-
vention in  Rockford, Ilinoi=, on
July 8 9, 10, 11. There will he
lectiore= and concerts of interest to
all those active in the freited in-
strument field. Artists of the first
r;,-ulL will be on hJII!III Liw ;_'i\.r' =
certs, recitals, and demonstrations;
among will he Richard 5.
Pick, guitar virtuoso; Peter Vournas
and Misz Yvette Cousinean. Man-
dolinisis: Jimmy Webster., plectrum
Euilar ist. and Benny Ortigara,
accordionist,

these

The Aspen Institute Festival
during July and August will have a
number of outstanding events, one
aof which will be the world 1|||'r'llih":lr!
of Teherepnin's chamber opera, “The

il

Farmer and the Fairy,” specially
commissioned for  Aspen. Joseph
Rosenstock, musical director of the
festival will conduct. and principal
piles will be sung by Anne Baol-
linger, Leslie Chabay, and Richard
Leach. Other eventz during the sum-
mer will present such leading fig-
ures as Nikolai and Joanna Graudan,
Herta Glaz, Szymon Goldberg, Reg-
inald Kell, Brooks Smith, Martial
Singher, Roman Totenberg, Rudolf
Firkusny, Samuel Lifschey, Vietor
Babin and Mack Harrell

A Mass for Four Voeices and
Orchestra which was composed by
Puceini as his thesi= for graduation
from the Institute Musicale Pacini.
of Lucea has recently been dizcov-
ered and hrought to this country.
The Mass had one performance on
July 12, 1880. (ollowing which it
was pul aside by Puecini and ap-
parently remained onnoticed  until

last vear by Father
Fiorentino, a Brooklyn
priest, visiting in Locca. Father
Dante bronght the Mass to this
country., It will have itz American
premiiére in Gramt Park. Chicago.
by the Swedish Choral Club, con-
ducted by Alfredo  Antonino, on
Inly 12, exactly 72 vears to the day
after itz only other performance,

rediscovered

Dante  del

A Memaorial concert for Raoul
Laparra, French composer, killed
during World War II. was held in
New York on Mav 10, The artists
assisting were Isidor Philipp, vet-
eran pianist-pedagog: John Corigli-
violinist; Mildah Polia. so-
prann: and Emilio Osta, pianist.

TN,

Roger Sessions, distinguished
American compeser, now lecturing
at the Univer=zity of Florence, Ttaly,
has been named Professor of Musie
at Princeton University, and  will
rejoin the Princeton faculty in Sep-
tember 1953, He had previonsly
been a member of the Princeton -
partment from 1935 1o 1945,

Engene Ormandy, famed con-
ductor of the Philadelphia Orches-
tra, was presented with a Doctor of
Music degree by the University of
Michigan at a surprise ceremony
during the annual May Festival at
Ann Arbor, Michigan. The presen-
tation took place at the close of the
nlu:nin._: concert of the festival, at
a special honoring
Ormandy for his work in conducting
the orchestra at the May Festival
for 16 vears. The evenl look |||;||'|

convocation

at that time instead of at the June
commencement for the reason that
Ormandy will be in Helsinki in
June to conduct the Sibelins Festival.

Gail Kubik, American composer,
is this year's winner of the Pulitzer
Prize for Music, At the time the
announcement was made, Kobik was
lecturing in the theatre of the Amer-
ican Embassy in Rome on the sub-
ject, “American Composers and
American Funetional Musie.”

The National Association of
Piano Tuners will hold its 44th
Annnal  National Convention in
Philudelphia July 1417, John E.
Kohl, president of the organization
emphasizes the fact that the public
fs invited to attend the varions meet-
ings and exhibits in connection with
the event.

The American Music Confer-
ence haz announced the New York

Life Insurance Co, as the winner of
its second annual Award of Merit
given for the most effective use of
a musical theme in advertising fur
non-musical products or
The winning ad entitled, “An Ear for
Music,” shows a young lady playing
a grand piano and copy tells how
her concert début was made possible
by the foresight of her father in
buyving life insurance,

Alexander Hilsberg, William M
Kincaid. Alexander MeCurdy and
Marcel Tabutean were awarded hon.
orary degrees of Doctor of Music by
Curtis Institute of Musie, at the com-
mencement exercises on May 10,

SOTVires

Elizabeth Schumann, German
opera and Liedersinger of distin
Lion, died in New York City, on
April 23, at the age of 6. She had
made her last appearance in a re
cital at Hall in Fehruary,
1'}:1”, wlien -|'H' WS ACCompranied b

Bruno Walter

Town

COMPETITIONS (For details, write to sponsor listed)

® Composition Contest, for women composers, sponsored by Delta
Omicron. Award $150.00, Winner to be announced at Delta Dhaieron

National Convention in 1953, No closing date announced

Address

Lela Hanmer, Contest Chairman, American Conservatory of Music
Kimball Building, Chicago 4. Hlinais

® The 20th Biennial Young Artists Auditions of the National Federa-

tion of Music Clubs. Classifications: piano. veice, violin, string quartet.
Awards in all classes. Finals in the spring of 1953, All details from
Mrs. R. E. Wendland, 1204 N. Third Street, Temple, Texas.

e The 13th Biennial Student Auditions of the National Federation
of Music Clubs. Awards, State and National. Spring of 1953 Mrs,
Floride Cox, 207 River Street, Belton, South Camlina.

® Mendelssohn Glee Club, N. Y. .. second annual Award Contest for
the best original male chormz. $100.00 prize. Closing date January
1, 1953. Details from Mendelssohn Glee Club, 154 W, 18th St., New
York 11, N. Y.

& Seventh annual Ernest Bloch Award. ?ilmun--rn-d by The 1 nited
Tl‘lupil' {.'Illri'll.'ﬁ. l_l.lln'l'l1]_|1=n--|li|||::| Contest opeEn Lo all COMPUISETE. l.!';l.ﬂ'
£150 and publication. Closing date October 15, 1952 United
Ti'lllilii: Chorus, Box 18, Hewlett, N. Y.

® Capital University Chapel Choir Conductors® Guild annual anthem
competition, Upen to all composers, Contest closes August 11. 195L.
Lnl'l'l:rlr'h' rulez from Everent Mehrley, Contest Seerctary, Mees Con-

servatory, Capital University, Columbus 9, Ohio.

® Marian Anderson Scholarships for voeal study. Closing date nol
UL T I"‘[.— Marian Anderson S |1|-|_1|-'||i|| Fund, ¢'o Mis= Albyse
Anderson, Th2 5. .“-.'ll1i|1 o J!"l:.i1._:|,ir~|||'||.i_1, 16, Pa.

£ 1.””'.'.'. Heart Songwriting Awards. Popular. standard or sacred
..m;_-:-. First prize, 81000 second prize, $500: four prizes of $250 each.
Closing date not announced. Order of the Purple Heart, 230 W.

Sh S, N Y. C

o International Competition for Musical Performers. fof
piano, |1.3.Ir|'|-i:]|ur||. vinlin. oboe, saxophone. Prizes in all classif
cations. Closing date for applications, July .i'm 1952, Secretarat o
the International Competition for Musical Performers, Geneva Cons
of Musie, Geneva, Switzerland it ESOTTRETE, Lrlmes

FOIcE

® Sixth Annual Composition Contest

" s HINS h ‘riends of
Harvey Gaul, Ine. ponsored by the Frie

Open to all composers., Prize 8400 for best one-arl

DErE. I:E“"!I'Iu date Ty mbe G .
: ; cember 1. 1952 Vieto g s 318
Shady Ave., Pittshurgh 6, Pa, B Vioter Nawis, S
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“Something 0ld &

SOMETHING NEW,

Tifle Cat. MHo. Price Grode Tithe Cot. Ho., Price Grode
e S Spoulding 110-D&482 %315 1 SUMMER EVENING ... ..... Cotherine R, Keysor 130-41079% $.30 1
{ Phrasing, pedal, legato, adult beginner,
/4 in F)

HING, ROBIN 5ING .Spoulding 110-05784 .30 1

TO THE HUNTL, o . oo v v s s inas . Moe-Alleen Erk 130-41081 20 1
{ Eusy skips, plirasing, rhythm, boys, 6/8 in G)
AT THE PLAYGROUND . . .. ......0:0 Everett Stovens
{ Eusy chords, pedal study, modem, 3/4 in Ba)

MARCH OF THE WEE FOLK . . ............ Gayner 120-30008 A5 2

130-41080 30 2

MIGHTY LAK" A ROSE. . . . . .Muvin-Falton 120-J0&87 L 3 BY THE LITTLE MILL. _ .. ... .... Maorgaret Wigham 130-41100 20 2%
{ Staceato intervals against legato ]hl‘:f.l\l"\r
GLIMPSE OF CUBA. . .. .....c000ms Olive Dungan 130-41088 A0 2%
STARS AND STRIPES FOREVER. ... ... 5eusa-Schowm 120-30552 .50 3 { Tunen, study in dotted notes and phirasing )
O HEAR THOSE EVENING BELLS!. . Morgaret Wigham 13041044 30 3
PO INON. = ik e e Borowihi 110-18482 .50 4 ( Chaords, independent voioes)
OMN A MOOMLIT LAKE. . .. ... ] 0. Sheldrup Oberg 110-40106 30 3
(3/4 in G, glissandos, thirds)
FoRG Lawl e 4
UMY .0 oo s bnas cyptas Cowtos-Lovine  130-40225 .50 VIRGINIA SQUARE DANCE. ........ Charles Miller 110-40154 .40 4
{4/4 in C, dance form, 1‘1||.!".'|.-ii|1-'_[. |r|'n.|.'||. b,
BY THE WATERS OF MINNETOMKA. .. .. .liewrance 110-12927 40 3 staccito)

something bnrruwed,ﬁ\p/ﬂ}
\_/"2\‘. .

i Cal. Mo, Frice Grode Title Cal. Ma. Price Grada
DOM JUAM MINUET, | ‘ Mosset 110-02355 515 | BLUE-EYED DOLL....... ... Horeld Spencer 110-27124 %30 1
vt el LR . e Mono-Tuecca  110-26221 .30
ME MamA e Pl e T S YIS )R o o € 2%
ME BLUE DANUBE & .. ovvvooevinsass Strouss-Sowyer 110-25286 40 3
LODY FROM “SECOND PIANO COMNCERTO™ SRR LR ety o
i i s 30 2 BLUE HAWAIIANM MOOM. .. ...c000. nford King s :
Rachmonine®-Richter 110-127716 O ettt
SHORTNIN:
orfrdie ...Scher 130-40086 25 3 BUME MATE o s vm o sim b o feins Olive Dungan 13040423 .35 4
Tone producti
e SRR . .Wagness 130-40203 A0 1Y% (Tone production)
THEEE BLUE HYACINTHS . ............. . .Fronk Grey 110-14898 .50 4
FAYORITE PRELUDES. ....... Chopin 110-04892 .25 1%
{Op. 28 No 20, No. 7. Op. 30 No. 6) BLUE LAGOON. .. ...cvvsnssss Velma A. Russell 130-40167 .40 4
=, S (L. H. arpeggios )
TWO Guita P
DIV R Pesry 110-26001 . Vi o WONDE T Eo TS Bk T IHEL TR TS
YEHERE B SN ks v s Swouss-Fellon 110-27118 .50 4 ( Modern, rhythm)

THEODORE PRESSER CO., Bryn Mawr, Pennsylvania
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AND WHAT ABOUT THE ELECTRONIC CARILLON?

very distinet differences. (See dia-
grams below.) Comparing the two
series in their Tatios to the funda-
mental, we have:

c-C —-C~E-G—Bp-Cete.
1.2 345 &7 B
C-C- Ep-G-C-E-G C-etc.
12 243456 ]

It will be recalled that the funda-
mental, or strongest lone, of the
natural series is its first tone, desig:
nated by *1° below, This is not so in
a bell, where its sirongest tone is in
the second pozition of the series, and
is called the Strike Tone. In unison
with the strike tone is the Prime
Tone., It i= absolutely imperative
that the Prime sound as one note
with the Strike. One of the greatest
deficiencies in the majority of our
chime bells is that the Strike and

{Continued from Page 15)

only in some registers of the instru-
ment and, in fact. can be avoided
almost entirely in writing and ar-
ranging for the carillon, =o that it
is in no way hindersome,

We would not want te rob the hell
of its minor-third, for it is thiz tone
which gives the bell its peculiar
characteristic, it plaintiveness, and
its appeal. Indeed. it gives it its
whole personality,

Centuries age it was discoversd
that the bell must have the series of
overtones deseribed above, and since
then carillon bells have been pro-
daced and tuned to this series. Then
how does this new tvpe of carillon—
the electronic type—compare with
the older form employving cast hells?

In no manner whatsoever may the
tomes of an electronic carillon differ

which makes a bell sound like a bell
and not ke a xylophone or a celes-
taphone, or a tubular chime.

How then may the twe instruments
be compared? Isn't such a compari-
son difficult, and would it not mean
placing the two instruments side by
side. performing first on one and
then on the other? Such is precisely
the only way a valid judgment of
them can be reached, by testing the
two at the same time, in the same
place, and under the same condi-
tions,

Accordingly, an electronie carillon
produced by Schulmerich Electron-
ics, Ine. of Sellersville, Pa., compris-
ing a full five octaves, extending
two octaves below middle € and
three octaves above, played from a
standard piano-tvpe kevboard, was

installed in a tow-

Ratbic te er with a large
Harmartic  Fundameniol Lortial }?gﬂj_;w carillon of east
ar bells. The east
. %D’ %ﬂ! &.‘ﬂﬁ#e % '9' IVociove a8 bell carillon was
SN EJFM 6 0 i il Licd & one of over four

Forred 5 = Mgy, e 3 a4 in exte
ﬁt_: 2n Oc fave o + 2 O o a n-rt?wl in extent
= A and TAVInE i
s 3 %ﬁé@?ﬁﬁ g.*i Bourdon of many
</ - Ochayre 2 STRIME & Prime 2¢2 tons — truly  an
. instrument  em-
#‘ : bodving all that
: Flrobmenfol ! Fm”f“;ﬂ Jll- carillon should

- RS or i

Noturol! Serres of
MALPMONI/ICS

Prime most always have g difference
of one-half to one whole tone be-
tween them, thus rendering the bell
false at the very outset!

And then the Third, No imagina-
tion is needed (o0 remark the exist-
ence of a note so close to the funda-
mental that it forms= a minor-third
interval with it. Such i= certainly far
removed from anvthing Nature ever
dreamed. At once, almost any musi-
cian would be inclined to pounce
upon it and declare it anti-musical,
that the minor-third “should be ma.
jor,” or eliminated altogether, and
that, a= far as he can =ee, little har-
mony is realizable. Suffice it to say
that he is wrong. The third could
not be eliminated, nor would it be
desirable to eliminate it. The third
comdd be none other than minor, for
all kinds of harmony are possible
with the minorahird bell. Very little
would be possible if the third were a
major—given its pesition and its
strength,®

It is true that there can be some
“clash” when a major third chord is
played on a carillon, duc te the
minor-third of the lower bell of the
chord. But this clash i= apparemt
*Far a wmwore detailed disomssbhon of the miners

third, =e “Carillan.” by the same author, Prisce-
tom Umiv. Press, 1968
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from those of the traditional instru-
ment, if it is worthy of the name
carillon. Any other series of tones
in the makeap of it= notes would
immediately give the instrument an-
other timbre, villify its purity or at
least fileh from it its singular bell
quality. We cannot tamper with the
fonal picture of the bell. Tone, of
cour=e, is the most imporfant a=pect,
but, further than this, all that may
be said of & cast bell carillon must
hold true in the electronics. The
same musical effects achieved with
ca=t bells must be achieved with the
electronic, Anvithing less would put
the latter inte another category at
once.

How is it possible for an electronic
instrument to qualify as a bell car.
illon, even though its notes do pos-
se=s the same series ol overtones as
a cast bell? In considering the elec-
tronic type of carillon, we must not
take “electronic™ to mean & collee-
tion of radio tubes for the produc-
tion of the bell tones. The truth is,
that & proper electronic carillon is
not very far removed from the cast
bell instrument. Both create their
tones by striking with a steel clapper
upon bell metal. These blows canse
the metal to vibrate and release the
complicated

L | i"' |i[ IH-'_"["_!_I]]_!' -

And then the
tests began. They
hased

were on
two things=: firs,
the comparizon

of the timbre of the individual bells,
from the lowest to the highest. and
their tuning; and second, the ability
of the electronic carillon to pro-
duce, chord for chord, the same har-
mony of which the cast bell instru-
ment was capable and the carillon-
istic effect= it could achieve.

l::il'll: the most modern and T
fected meanz for measuring pitch
and tonal intensity, it was found tha
the bells of the electronic earillon
were. in general, more aceurately
tuned than the cast bells. This does
nol mean that the latter were defi-
cient, The nature of the partials of
cast bells are such that their minor-
thirds, and for instance. ffths mav
deviate somewhat from the norm
without detracting from the purity of
the bell, The same partials in the
elecironic bells were right on the
lime,

The Strike Tone and Prime I|'|.-!-“:|.
ed together perfectly. as they did in
the cast bells, The Hum Tone Wi
present in all its resonance, a true
octave below the Strike: the Ociave
sang out, high and clear, a perfeet
oclave above the Strike, As in the
case of the bronze bell, these four
tones—Sirike, Prime, Hum, and Oc.
tave—united to form a note of very
definite pitch. Any bell not possess

ing such to begin with is of lewser
quality from the first.

The Minor-Third. in the electronic
hells, was somewhat less in intensity
than the same partial in cast hells,
Thi= means that the major-miner
clash--as in the chord C-E—is meas.
urably reduced.

The Fifth was almo=t impercepti-
hle, if present at all. As in cast bells,
this i= by far the weakest partial.

The upper thirds (major) and
fifths in the octave above the Strike.
Tone are not usually tuned in cas
hells, being of relatively low intensi-
tv and unable to disturb the purity
of the bell or destroy the harmony
aof a chord. In the electronic bells,
however, they proved to be more
important, adding a certain clarity
and singing quality to the note, and
were therefore tuned to perfection.

The double oetave of the strike
was found to be, as in the case of
cast bells, a bit sharp, This gives,
to both types alike, the “mordan™
or “bite™ which adds punch to the
naote,

The timbre of the two carillons
was directly comparable becanse it
was formed by the same series of
partials and these partials were iden-
tical in pitch and had practically the
same strength. So closely were the
two  instruments matched that i
would have been impossible to tell
which was which, if it had not been
known which tyvpe of bell was being
struck.

There is another element which
enters inlo the picture at this point
As the carillon is an instrument of
percussion, the sound of the actual
striking of the vibrating body by a
hard body is a part of the overall
picture. To many, the sound of metal
upon metal, in the case of bells, be-
longs to the note: o others, espe
ciallv when the sound of the impact
is somewhat harsh, it proves distract-
ing. In this respeet, the electronic
carillon was “smoother” than the
other, there being less of the noise of
percussion. Which is more desirable

bell tones with an introduction of
a strong metallic click or bell papes
possessing less of the click? It is
of conrse

preference,

One of the most noticeable differ
CHIcers Irl'lhr'1-|| the two instruments
was in the treble register. Here the
electronic bells gave an eseellent
account of themeelves, Their lont
did not tend to diminish so quickly
as the tone of the cast sl trebles
The electronic bells remained full
and clear to the last bell. Nat jud
“pinpoints of light,” as in the ca=
of most cast bells in the treble, thef
continued to sing almost s long *

the bells of the middle regise
keep

n q]u-'-.'lir-l:: of !"'F""rﬂl!

Therefore, il it was desired 10
the bells singing throughoeu severi!
beats of a measure, it was ot pecee
sary to have continual recours
the “tremulanda™ or h‘hﬂ-kf“ aH
customary—ani nrrn-uarl-—““h“'l

bells. The tremulando is the contir
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jd striking of the indi-
idﬂn;:: of a chord, ahogether
n&‘l‘hh‘“ﬂ an¥ rhythmical _||a'l'|:r-rn,
fo s nsed to give the impression of a
dard which endures as Jong as the
e mdicated for it in the wrilten
qsie, As higher bells ordinarily die
ot soon  Biter being struck, the
pemlando i= of great service, But
i is often used too much and de-
pgets from the listening enjovment
shen not judkiuush employed,
Fram the above it is evident that
o cast bell earillon, if composed
atirely of small treble bells such as
these, i not capable of rendering
de fallness of tone that we have a
ngsieal right 1o expect. People often
wmark to 2 bellmaster, “Play the
bass hells; I like the bass bells best.™
Such would never be asked of a
pianist or an arganist whose instru-
nents are completely balanced, ton-
ally, throughout their ranges. 1§ the
treble register of a cast bell carillon
were toually balanced equal to the
wet of the instrument. there wouald
be no oecasion for such a remark.
In continming the test, with a bell-
mister at the clavier of the cast bell
curillon and an experienced musician
ot the kevhoard of the electromic,
the same chords and arpeggios were
played. first on one instrument and
then on the other. No noticeable
diference wos heard. Entire selec-
tins were executed, nole for note
the same, on the two instruments.
The et remained the same.
Nol content with scientific com-
prrison amd the opinion of those
wechaicians making it. it was de-
tided to determine the effect of the
twn caritlons on a certain publie, On
three  different occasions  recitals
were beld, osing both instruments,
befiiee andiences having an intimate
keowledge of bells. Each person in
the audiences—sometimes number-
Mg over o dogen—was given a copy
#he program and asked 10 note, to
the best of his ability, the instru-
eal be believed ench selection was
Phyed upon. In spite of their famili-
:r"-t with bells, none of the listeners
o marked his program correctly!
Ea H’IH{'I' for r'tl'rlthing in

this world, Where towers are high
anid sturdy, where their belfries are
adequate and sufficient funds are
available, then cast bells may be
considered. This will necessitate a
bell-master trained through long
vears of experience with a clavier
quite unlike that of the organ or
piano he is used . But, if he
should apply himself and learn his
instrument, he will be able to create
a mood with his bells, and give his
listeners that very special music that
only a carillon is capable of. But the
situation i= not alwayvs thos,

Towers in the New World are not
always — indeed very rarely — high
enongh or strong enough, or appro-
priate to housing tons and tons of
bronze. Funds may also be lacking.
Still, people love bells and they are
going to have them. one kind or an-
other, Manv times they have no
choice but to install an electronic
instrument. When it is chosen wiszely,
built to become a part of their tower,
and plaved by a musician who has
studied the carillon and all its pos-
sibilities, they will be able 1o enjoy
a music which otherwise would be
denied them. . . .

But they must choose wisely. Just ll

anv ringing tone does not make a
bell—cast or electronic—nor does a
series of such tones automatically
make a carillon. Only a carillon of
the purest tones can render thal
highest form of bell-music: harmony
on bells. The true test of any caril-
lon is found in the harmony it can
create, A carillon composed of bells
whose tones are matched and per-
fectly tuned. is a euphonic, not a
cacophonic, instrument.

Given a tower capable of support-
ing cast bells and the funds to pay
for them. a discerning musician i=
asked to choose a suitable carillon
for the tower, and the question
arises: “Shall we install a carillon of
cast bells or electronic belle?™ After
hearing and comparing both instru-
ments, his answer will depend entire-
Iy on his personal taste and his
personal preference of one instru-
ment over another—if he can tell
the difference! THE END
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pisno teacher, judging on the basis
of publicity, is held in the lowest
esteem: so low, in fact, that there
is a very strong helief that anyone
can teach a beginner. The serious
piano student, in contrast 1o the
medical siudent, is considered a
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Reguler Summer School Courses.

accredited courses in Fiona, Yeice, Yiolin,

Address Registrer for Bulletin
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nonentity as regards importance to
the country’s welfare. |

Now it is this very focusing nfl
attention on the work of the concert |
artist that brings the ambitions st |
dent to view it as superior in worth,
and to held the work of the pianc
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GO TO STUDY?

PriIvATE TEACHERS (MNew York City)

HELEN AMDERSON
Concert Pianist
Interesting course—piane, harmony
Many Successful Pupils
leh W, T2nd 51, H. Y. C. Tel. Sc 48385

MME. BOXALL BOYD
[Leschatizky)
Fianii—Teacher—Cooch—FProgram Building
Address—Stainwoy Hall—=Molo Studiol—
113 W, 57th 51, New York City, N. Y.

EDWIN HUGHES
SUMMER MASTER CLASS FOR
PIANISTS AND TEACHERS
JULY 7—AUGUST 16

For fuli [aformotion oddress Secrefary
I3 West BHh Street, New York, M. Y.

Methad Lelmer—Giesnkin
for h-TinMrl & odvanced studanty

VELIZAR GODJEVATZ

Popil of Karl Leimer
[tecchar of Glessking]

PO, Box 231 Mew York 17, M. Y.

[FRANK]) (ERMESTO)
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Voice—Piano

Among thote who hove studied with Mr, Lo
Farge are: Marian Andersos, Lowrence Tib-
batt, Richard Crooks, ond Mme. Mat &,

MME. GIOVANNA YIOLA huwy
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Teocher of Singimg—"Be| Conto™
Exparienced Evropeon trained Artist
Cooching Opeta, Concert and Radio |
Correet woice production, defective singing

corrat
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Phane: 'l'nhlgn.t’?-llﬂ Man., Tess., Wed., Thurs,
408 West End Ave. Maw Tork City

ALFRED JACOBS
¥iclin & Yicla Coach
Highly Recammanded by
Wm, Primrods, Otte Klemoerer & Mishal Pioatro
Cornegle Hall Call ClLoverdals §-3701
Write to TEI-18th Ave., Brooklym 14, M. Y.

Teacher

THE LESIIEEIIT INSTITUTE OF MUSIC

Rabimbed 1913
Moster closses. Facilities for resident students.
Aumtin Roy Keefer, Director
R.F.D. 22, Langherme, Pa.

CLARENCE ADLER

Teocher of fomous coscert pionists new fowr.
irg the world, Pupili now teaching In Harvard
Eaptman, Syrocuse U., Smith College.

13 Cantral Park ‘West How York I5, N. Y.

Bummars—Lake  Flaid

1080 Park Ave., Mew York
Tal. Atwaler T-T47T0

EDWARD E. TREUMANN

Concert Planint—Arfish-Taccher
Escommended by Emil Yen Sauer, Morh: Masz-
vowski aond Joseph Hofmonn.

Studio, Cornegle Hall, Sulte EIT, 5Tth St at
Tik Ave. Mew York City  Tel. Columbus 54357

" WILLIAM FICHANDLER
114 ':1:: I%-hcser?pﬁ:: 4 TL:hm;:-rr-ms

Recent Compositions pubiished by
G. Schirmar, Inc,

CHARLES LAGOURGUE O. 1 £}
VOICE PRODUCTION—SINGING
for informafion:

15 W, 57th 5t., Mew York

RICHARD McCLANAHAN

Matihay exponent, formerly hia rapreinntative,
Privote Lemons, Teochers Courtes, Seminars—
Summer u:I-.;-_?H‘.'f. E-*ad.:lulyr?;g‘.:

Bl Stelnwa . NY.C
{Twas.-Fri.} .Cl. l—lﬁ; other day, K. 18034

CRYSTAL WATERS
Teacher of !inqi::'rﬂ. !
P o one
408 East S4th 51 Haw York 22, M. Y.

CAROL ROBINSON

lanints Program Building
Coach for F nm}ul-p—.l.unun
in Brookhaven, Long luland, M. Y.

PrivaTe TEACHERS (Western)

EVANGELINE LEHMAN
Mus. Dec.

Teacher of Yoice
Singoss preposed for public recitel
Spechal fraining for chair and choral direciors
Studio oddress: 14T Elmhurst Ave.
Detrait 3, Michigan
Telephone: Townsend 5-8413

EDNA GUNMNAR PETERSON

Concert Pionist—Artist Teacher
17447 Costellommars  Pacific Polisades, Calif.
EX 4-£573

ISABEL HUTCHESON

Rofresher Course for Fiono Teochers:

W odern PignaTechnic: Coaching Concert Pion vy
Growg Wark: For further informotion addrag:
Stedic 202, 1008%; Eim 5i., Dallas, Texas
Auguit In New York

SAN FRANCISCO CONSERVA-
TORY OF MUSIC, INC.

MI5 Sacremente Street Walnut 1M

Boackalor of Mutic Degres Opera Deporimsnt

Artists Diploma Fedopogy Ceriificate
Approved for vaterans

a0% Eant B4 Strest Haw York 22, M. Y.

Children's Saturday moraing Cloises.
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THE MALE CHORUS—STEP-CHILD OF MUSIC?
(Continued from Page 18)

My Sea Isle Home—
Franz Bornshein
Lost Galleons—Franz Bornshein
Our favoritez from other lands
than America include:
Maiden Fair, O Deign to Tell—
Franz Josef Haydn
e Allmacht—Franz Schubert
(Arr. Franz Liszt)
Die Lotosblume—
Robert Schumann
The Rose Stood Bathed in Dew—
Robert Schumann
Hedia Vita—Max Bruch
The Testament—
Heinrich Marshner
Laughing—Franz Abt
Forest Harps—E. Schultz
Night Witchery—Anton Storch
Suomi’s Song—Franz Mair
Vale of Tuoni—Jean Sibelius
The Broken Melody—
Jean Sibelius
Psalm 150—César Franck
Songs of the Sea—
Villiers-Stanford
The Long Day Closei—
Arthur Sillivan
Baorder Ballad—]. H. Maunder
Lallaby of Love—
Percy Fletcher
In our undergraduate days zome
of us were prone to look askance al
the efforts of the Harvard Glee

| Club. “Too highbrow,” we said, “not

really glee elub stuff at all—too
artv.” Repeated subjection to the
Harvard influence caused most of
us die-hards to change our views,
Olin Downes, writing a review of
“Choral Conduecting.” pavs tribute
to the auther: “Here. in simple
practical terms, is the theory and
procedure  which, fundamentally,
has made the Harvard Glee Club
what it is today.” T.us we honor
the man who, for the first time in
years. raised the standard of male
choral work to the highest degree
lewel, Archibald T. Davison.

The aunthor points with pride to
the National Press Club Chorus of
Washington, D.C. as an example of
persistence in maintaining & high
level of excellence in both singing
and repertoire. Organized in 1938,
their =ole worthy of
was a tather successful min-
strel show, and a few sporadic at-
tempte in some lighter glee club
numbers. John Peel, DBurleigh's
Were You There and The Bells of
5t. Mary's were Even
these were scoffed at by some of the
National Press Club members:
*Give us some good old barbershop,
s0 we can join in.” Nothing loath,
but afrer rehearzal, s=ome of the
members really “sang down™ maost
of the rooters for swipes, and made
the latter beg for mercy.

In Januwary of 1943, the writer
met with a few of the more ambi-
tious members of the N.P.C.C.
due o Russell Jondreau's efforts.
Among those presemt at the frst

contribution

note

favorites,

meeting were Carter Brooke Jones,
Oliver Hovem, Burton Davis, Shir-
ley Mayers, Calvin Sayder, Andrew
Wilkins, Howard Blanchard, Oliver
Lereh and Walton Onslow. There
were seventeen at the first rehearsal,
unbalanced as to parts, but their
enthusiasm was unbounded and
contagions. Omitting the interven-
ing years of faithful rehearsals and

unswerving devotion to their con-
ductor—the National Press Club

Chorus in 1949 appeared in a full
program of male voice music lasting
one hour and a half to a packed
audience in the Washington Na-
tional Art Gallery. Richard Bales,
the splendid musical director of the
latter institution, paid fall tribute
to the singers as “the best male
chorus 1 ever heard.” The Washing-
ton reviewers—and don't forget thal
most of the singers were newspapar-
men—caused us to burst with pride.
On that memorable occasion we
were forty men. well balanced as
i parts, and capahble of anvthing
that could be demanded in voice,
artistry and spirit.

This is a prime example of wha
can be accomplished by almost any
male chorus which wants to buckle
down and work.

Another pioneer was Clayton (1d,
whe many vears ago founded the
Associated Glee Clubs, now the As-
sociated Male Choruses of America,
Inc. Mr. Old, like the writer, was
a member of the University Glee
Club of New York. Countless vears
he batled for

male voice music, and he lived {and

the cause of ;_ruuql

still lives) to see and hear 4000
male voices in  parts singing in
Madizon Square Garden, New

York City. Mavy 24, 1929,

This event was the peak in male
voice singing for some of us. The
AMC of A, encoontered dark
dayse. Then there wa= a reorganiza-
tion, and Guy L. Stoppert was made
Executive Secretary. Stoppert’s de-
votion to his cause must have cost
him a pretty penny in redoced eal-
aries, ete., but his atubborn aliru-
ism, optimism and unfailing energy
finally bore fruit. By cajoling,
pleading, never forcing |‘ru~.4~.--u|-r1
he and hiz loval board of executives
now boast of 5000 active membhbers,

More than two vears ago, Robert
Van Sant, Director of Public Rela-
tions of the Baltimore and Ohio
Railroad was elected president of
.!*i..‘i.-(:. llf ."’L. Thr‘-l" 1w _"ih.p'[lr:rl
in a fulltime job, Van Samt in his

spare lime (sometimes one won.
ders how he gets things done! )
have =zet the pace, and a host of

others who whole-heartedly belieyve
in  better -uin;.".llu{ for choruses of
male voices back up whatever the
two decide. The AM.C. of A. now
numbers more than one hundred
and fifty member clubs, and

Wias
vastly heartened by one of the

minst

recent  acquisitions—the Mendels
solin Glee Club of New York, the
oldest men's glee club in America
ginging in English, founded by Jo
seph Mosenthal in 1867,

{ The Deutscher Liederkranz, N.Y.,
was founded 20 wvears earlier amd
the Arion in about 1848.—FEd.)

The author hopes that the inspir.
ing work of male choral organiza.
tions |||rr|l.|g|:HlHl the country may
go forward to even greater heights,
In these dark davs of unrest and in-
decision thronghout the
world, one can hll[rr that by men
singing together they can approach
that time when men think together,

THE EXD

{Copyright Reinald Werrenrath)
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teacher to be of inferior worth. Tha
1% v.h\. 1hl' lhu!l;llT of l"'lH“l'l,." up a=
piano teachers rather than ariss
fills =0 manv =tudents with misgiv-
ings, Thev hold it to be
work. There is not one sound hasis
for such a viewpoint
the concert
teacher are of equal importance to
the eultural advancement of the na-
tion. The terms inferiority and supe-
riority do not belong in evaluating
their worth. Ope is rqlli. 1o the
other., The value of a poor teacher
is certainly inferior to that of 2
good one, and the same holds true
on the concert '||L-:I!nrrn. Outsiide of

inierwr

The work of

artist and the muosic

this, no genuine contrast can be
drawn between the worth of 2
teacher and an artist.

As the student develops ideals as
to what ends to serve with his mu
sical gift he will come closer and
closer to realize the truth that be
coming a concert artist i= pot the
end-all of musical endeavor, bul one
of many avenuyes by which man may
grow into a richer life. Let him di
what opportunity
when his vears of training and stud

offers him 1o de

are over, and he s an artist even
though he never makes an important
début and enjov the acclaim of the
general public. It is going to taske
a tremendous effort in many cases.
but stripping the veil that makes the
artist £ paerior
being to the ensemble player o
teacher is the essential step 1o the
mastery over any feelings of supert

concert appear a

ority or infertority as the sudent
approaches the fnal choice of 2
CAreRr in music, THE EXD
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A DAY IN VENICE (Un Giorno in Venezia)

Piano Solos by Ethelbert Nevin
Venice, with its art, water-ways, gondolas, Renaissance pal-
aces, and countless bridges, is the background for these four
beautiful and charming tone poems. Each of these famous
, selections, Down, Venetian Love Song, The Gondoliers, and Good-
night, is preceded by an artistic pen sketch. This attractive folio
makes a fine gift.

42040015 ...........

IROUND THE WORLD...

with famous composérs

veasaas F130

ECHOES FROM OLD VIENNA

The vision of Vienna in brighter days, the romantic era of the
waltz and the operetta, is recolled in all its beauty by this col-
lection of eleven gay, lilting tunes. These third and fourth grade
pieces will bring real pleasure in piano playing.

ATOATDON ....iviivansinsanes BTS

*GRIEG ALBUM

For the pianist desiring o cross-section of Grieg's work rather
than a complete library, this collection of 37 compositions of
medium difficulty is of the best. Distinctively Nordic in color
they are always a pleasure to hear and to play.

41040159 ..... $1.25

OUR NATIVE AMERICAN AIRS

Arranged by Willlam Scher and Complled by Ruth Bampton
Appealing songs which can be used to tie in with pageants or
studies in American History. Selections include sea chanteys,
Negro songs, mountain ballads, and cowboy songs. Truly
American and delightful to play.

43040080 . ... ..ccic000 . $.50

*TEN RUSSIAN PIANO PIECES
*EIGHT PIANO PIECES BY FRENCH COMPOSERS
*EIGHT PIANO PIECES BY SPANISH COMPOSERS

These three collections of piano pieces by outstanding com-
posers of Russia, Spain, and France offer to the pianist selec-
tions of great value. They include original works as well as a
few transcriptions, at an amazingly low cost. One can obtain
an increased awareness of the individval flavor, color and
characteristics of the country through comparative study of
these. Exceptional material for recital and study,

Russion 430-40079..%5.50 French 430-40043. . $.50 Sponish 430-40044 . . $.50

*GEMS FROM GILBERT AND SULLIVAN

Arranged by Franz Mittler

In this collection a pianist who plays music of third grade diffi-

culty can find 25 favorites from the sprightly, tuneful operettas

of this well-known combination of lyricist and composer. Al-
ways o pleasure to playl

410-40170

* Sold ealy in U.5.A.

Send orders to Dept. E-7-52

THEODORE PRESSER CO., Bryn Mawr, Pemnsylvania




The Miracle
of Electrons
gives your piano

"1 think the DRGANO o the most woslebul

matrymmeme | hawe cwer beapd [ lowe i masr Swery
teme | play i bt was o= of ke yrarteal pusrbad

my bunband ever make i Big e

Mrs Carl 8 Benters, MeAlles, Ton

SOMETHING YOU'VE NEVER HEARD BEFORE

vl t]'ﬂ.r'lihrri'.l'l Taur PI,]H(! into a tth;{"'H-'j\ Iinstrument Jl'ld 'l'ﬂ.l.”

play organ alone —or piano alone —or organ and piano together! &
The LOWREY ORGANO—the onlv electronic piano-organ —gives

you two-manual performance! Five voices for cach Register—=

Concealed Key Switches—and optional Floating Pedalboard!

from the kevs you know! So easv to own—for the cost of this gr::lﬂl !
L I
music value is surprisingly low. Send the coupon, today, for informatios.

| GET COMPLETE INFORMATION l.\"fﬂﬂm.-
Irom dealers who sel - - \ ORGAND BOOKLET.
I JAMNSSEN PIANOS CHICAGIH 1 Use handy coupon on page ek T‘h"m# Ir 1

STORY & CLARK PIANOS Ernde cow. .
LOWREY ORGAN DIVISION =
Central Commercial |ndustnes, e i
332 5. Michigan Ave., (};i.‘:ugﬂ*-m"" ¥
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