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Now Recognized as one of the Most Scientific Approaches to Piano Study Yet Developed

PIANO COURSE,
PREPARATORY BOOK

43040113 . $.50
This book provides the type of first |1"'-||-IIIIII
that beginners of pre-school age require.
It tukes the student, step by step, through
the simplified lessons which prepare him for
further courses and more advanced playing
There is a direct simplicity in the material
contained in this book, in the teaching pro-
cedures, and in the playing responses asked
of the pupil. Unique diagrams and a logical
sequence of the steps in reading develop-
ment make this an extremely helpful pre-
liminary book for any course or met hod

PIANO COURSE, BOOK ONE
A4J0-40104 ... ... .. F $1.25
This book may be used to follow the Pre-
paratory Hook, or as a first instructor with
the average-age piano beginner. The stu-
dent progresses through elementary sight
reading, thythmic work, ear training, key-
hoard harmony, transposition and technic
ta the playing of attractive little tunes.
Particularly helpful are the Flash Cards, for
note reading, and many illustrative diagrams
and photographs. The author’s annotations
are invaluable. It makes first piano playing
efforts & delightful experience,

PIANO COURSE, BOOK TWO
43040115 . et e iR R R N 51.23
This book begins exactly where Book One
ended. However, it can also be used very
successfully to follow any first grade book.
Progress, a paramount aim in this book, is
achieved as rapidly as is logically eonsistent
with proper technical support, good ear dis.
cernment, and  basic musicianship, The
technic principles feature the training and
development of the arms, wrists, hands, and
hngers. Supplementary pieces supply the
pupil with a definitely distinctive first recital
reperioire,

PIANO COURSE, BOOK THREE
430-40114 «vss BL1S

This contains materials selected from be-
loved folk songs as well as from the classics,

selected ctudes, and original composition of
the author. It presents all major and tonic
minor scales and excellent methods of chord
analyses.

The many illustrations of planistic problems
involving the arm, hand, and fingers enable
the student to develop piane technic with
rapidity and ease.

Excellent and Appealing Supplementary Material

Ensemble Book

430-40109 ! in LW
For use with Book One. Duet sad twepisse
playing wilh secondo pan for the teacher or
more sdvanced student.

My Week in Comp

430-40057 < i R
Appealing con s il s built on one techaical
principle. For the second grade stwdrnt.

14 Sketches in Style

43040049 ok S oo BT3
A collection of fascinating third-year ctode.
Practical technical value, rach hand given equl
allention

Eight Chordal Attacks
43040042 . < 475
Contains preliminary exercise, discosion,

amples of chordal attack and phniumphi Hu
trations, Grade 34

Second Year Etudes

430-40110 sassrasne $I9
Musical studies 1o -u.:plrmr‘nf Book Twe, of o
second grade instruction. Original sad siandard
works graded in sequence. Thoreughly asse
tated.

Third Year Etudes
430-40111 ek

For use with Book Three for developisg wyle
and velocity. 33 graded studies

Technic Fundamentals
43040112 . . 40

For use after student has developed "'iqu_'t'
reading ability. Numeroues phﬂlll!'ili:"'f allas
trations of author’s hands “in acton.

Address orders for above io Dept. EW.4.52

THE“DORE PRESSER CO., Bryn Mawr, Pa.
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“The Covered Tona™

Sir: [ feel | must thank you
for including in the December
i=sue, the article “The Covered
Tone—What is 1t?”, It is ex-
tremely well written and Mr.
Fuchs should be congratulated
on having dealt so lucidly with
a subject that is controversial.
This article alone made buying
yvour excellent Magazine well
worth while.

Cantor Leopold Edelstein
Syracuse 3, N. ¥,

“Breathing and Breath Control in
Singing™

Sir: The article “Breathing
and Breath Control in Singing”
by Joseph A. Bollew, which ap-
peared in the February issue of
ETUDE, i one of the most
valuable, understandable, and
instructive of its kind 1 have
ever read, If all vocal students
would read it, 1 am sure they
would gain great benefit from
it,

Evangeline Lefiman: Mus. Doc.
Highland Park, Mich.

“A Philosophy of Conducting™

Sir: I've been an ETUDE
subscriber for nearly two years
now, and I'm not exaggerating
when [ say that it seems to im-
prove with every issue.

I find your articles on pianists
and piano-playing to be particu.
larly informative (I've been
studving piano for seven years
—ever since my parents gifted
me with a piano on my eighth
birthday. Needless to say, this
was the most wonderful gift I've
ever received! ) | find the violin
articles interesting, too, and |
particularly enjoy your maga-
zine since it serves a double
purpose for me—it's edueca-
tional as well as being highly
interesting.

I was very much impresssd
with Guido Cantelli’s *A Phi.
losophy of Conducting.” and
“You Need More Than Talent!™
by Jorge Bolet (November,
1951},

The ETUDE is the perfect

magazine for music-lovers and
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musicians, and, lo make use of

that time-worn phrase—=1 look

forward to it every month!"”
Ruth Waterman
Manitoha, Canada

“The Pawer of Concentration"

Sir: I read with great inter-
est the article by Henri Temi-
anka in the January issue of
your magazine.

His explanation of practicing
away from the instrument is ex-
cellent and must inspire teach.
ers Lo make students work men-
tally more and more on a picee
of music. This method, which
is also deseribed in detail in
I..I'IrI!Il.‘l -l;il,'.‘-r‘h\-lfl:.: |:|u|.|k-, .|J-
lows the musician te have a
clear and therefore persuasive
musical outline, a =olid memao-
rizing and develops the power
of concentration so valuahle in
practicing and performing.

Mr. Temianka writes; “1 dis-
covered that endlesz mechanical
repetition i nol an effective
working method™ and further:

-incertain very rapid pas-
SAECs T more frrq‘.h-r:l repetition
may sometimes be unnyvoidable
p.‘lrli[‘uh‘lri_\ on the |-i.irn-," O
this point (in my Reld—piano)
| would like to sugezest another
experiment which [ have sue.
cessfully applied with mv stu-
dents, Let us take a long and
rapid passage in the piano liter-
ature (for example two pas-
sages in the Etude in D-flat or
passages [rom the Sonnetto del
Petrarca No. 104. both by
Liszt). After memorizing them
away from the piano, the pas-
sage cannot be playved rapidly
at once. In order to acquire
speed the pupil should not be
allowed to play it over and over
again on the instrument. In.
stead, the fingers merely trace
the notes on the keyboard with-
out making them sound, This
enables a complete concentra.
tion, the hearing with the in-
ner ear, the bringing together
of mechanical and muscular
work without audible fatigue,
And any fatigue is an enemy to
concentration.

FVera Popova
New Yorl
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The sacred music of vour church deserves the Baldwin Electronie
Organ. The Model 5 or the larger Model 10 provides inspiring music
at a cost surprisingly modest by any standard of comparizon.

The expert organist feels at homie at

the Baldwin; the less experienced

|y performer finds that mastiery comes
e, LA, < * i y
i B easily, The word traditional best
Als
L describes the way the nich and
-y " distinctive voices of the Baldwin are
il - =
fp P1'.I:| |.':.ir take effect, and sound,
A Consult your classified telephone
!

directory for the name and address of
3 your Baldwin representative—aor
! a?"" write Dept. E-3, the Baldwin Piano
Company, Cincinnati 2, Ohio, for

your free copy of the booklet, “How

To Select A New Organ For Your Church.”

7 BALDWIN

ELECTRONIC ORGAN
THE BALDWIN PIAMNO COMPAMY, Dept. E-42, CINCIMMATI 7. OHIO
Bollders of, BALDWIN GRAND FIANDS = ACEOSOMIT SPissf? BT
HAMILTOMN GRAND cad VERTICAL PIAMOS « RALDWIN EC TROMNIC DRCANS
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buys the world-famous : F ST e T ‘ Handel: Six Organ Concertos, recording is excellent and the
¥s | _.: ; i '.' . '.._ r'. Op. 4 \ ]rl.;ql,]ug abounds in '\.I-I.I“lfl. q'{..’}f }! §
musical excellence of . T TENTS PRIL 1952 | Karl W. Gehrkens, /oo Here is a splendid album of  {London, one 12-inch dise.) ¥ PLY
SSE Veol. 70 No. 4 CONTENTS A Muiic Eday (eriin | Handel music which should find d i 1? /
' ; i ' e f s i | wonaeryuL.
s J E FEATIRES | compact, onc-volume fevibsg favor with those “Ff” like seri- ienthove: Siring, (Puariete, £ { fl
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POINTS ON PIANO STUDY. ..
| WOULD YOU LIKE TO BEC()
A SUCCESSFUL SINGER?

TOURING BOY CHOIR. . ..
HERE 15 MARY GARDEN. .
SHORT CUTS TO MUSIC EDUEC
| FIRST AID FOR THE AMATELUF
MUSIC FOR MAIN STREET. . .
| SWEDISII NIGHTINGALE IN AM

THE PLACE OF TECHNIQUE IN ADVANCED STLDY.

THE AFPRENTICE IDEA. . ...

]
. Bernard U, Taylor 11

e o, €. Henderson 12

{ e = « Myles Fellowrs 14
AT v oo s« Frank Friedeich 13
ik Eligarleeth Searle Lamb 16
. oCharlea M, Dennia 17

L Dapid 4, Weisa 1R
. o « Berward Kirshbaum 20

Lowis von Heupt 22

IERILCA. . .

mnsieal level, from kindergarten 1.
college, and analsecs the historic)
“-rlfl'l"l"‘il'oll. philosophical, and
sociological asperls ol mude [n
;lrrhl'ﬂl-fl..ﬂ wawr ey,

Miroughont the book, Dr. Squi
refleets @ ronlemporary  swarenes
of the eruclal need lor betier wds
cation and a keen insight inta
fartors which prodere such edues
1] Includes an  annotated ik
lingraphy amd a correlation
almost 100 rollege s

seures by

is supported by the Pro Musica
Chamber Orchestra of Stutt
garl, led by Roll
( Vox, two 12-inch dises, |

I':\'i:ll]l.ll'ii:.

Pergolesi: Four Coneerios  for
String (hrchestra

The notes aceompanying this
album raise some doubt as to

the suthenticity of these works,

bhution to the recorded library
of string ensemble works with
this excellent dise of two great
works of the master of Bonn,
Both quartets receive fine treal
ment alike from the players and
the recording engineers, aml
the result is truly gratifving 1o

lowers of ensemble music, | Bar-

S DEFPARTMENTS | e o e ey ]mt_ they are ._rnlin-ui te Pergo- ok, one 12-inch dise. ) [
Crescendo SPINET | Lerrens To THE EDITOR Vi Seashore. and W histlerThorpe me lesi and there is no doubt about |
NEW RECORDS ....... George Grascoyne 3| gical aptitunde tests, 1325 the appeal of the music. The Strauss? Tl Eulenspicg [
Take the word of experienced MUSICAL ODDITIES. . . . Vivolan Slondmaky 1 i, : fed 3 g k |
s chnicians, teachers | SR L ) : | CONCErios  Were  recoroe mn ry Pranks
tuners, e cREInNs, e MUSIC LOVER'S BOOKSHELS IThale  dmdersen i |

those who know pianos lrom A
o £, They'll tell vour Jesse French
planos are second to none in their
price class. Sirong words® Yes,
But here, in the remarkable new
“Crescendo™ Spinct, is prool to
back them up! Visit your Jesse
French dealer, today ! See, inspect,
play the new “Crescendo.”™ Then,
have your dealer explain the low
down payment and casy budget
terms which will put this out-
standing new value triumph in

QUESTIONS AND ANSWERS
TEACITERS ROUNDTARLE,
SELECTING AP'TROFRIATE CH
FRACTICING M
ADVENTURES OF A PIANG T
VIOLIN QUESTIONS

ORGAN QUESTIONS

JUNIOR ETUDE .

WORLD OF MUSILC,

EANS THINKING

Karl W, Gebrkena 21
. Maurice DPamesnil
e xnnder Mot urdy
Narodd Bevkley
ACHENR. Guy MWaier
Harodd Rerkiles

Fredecick PPhillips

Flizabvth A. Geaid

LRCH MUsI

MUsIC

Covrst povsiliveera foor Piana ¢ Sodo aedd et )
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,¥°€¢

Swilzerland by the Winterthur
Symphony Orchestra, directed
by Angela Ephrikian. | West.
mingter, two 10-inch dises, |

Bach: Clavieruebung, Vol VIl
(Goldberg Variations)

Rosalyn Tureck is recording
the entire
Bach and makes use of the pi-

Clavierachung by

ano instead of the harpsichord,

Death and Transfiguration

Here is a l--!l-ln-[l h ||1'|'||||;-'".-

anee ||; IIll"‘"' :1'\" INa={erw |'[Ll|_
excellently played and superhly
recorded, The orchestra s the
“.{:. 1L I||. i.: LR}

the conductor i= Fritz Reiner

Symphony and

o combination diflicult 10 sur
pass. The resull iz just what
Jlll;.i]tl b X [ ted from U
fusing of such

greal  talent

your
newest
teaching
aid .. .

high fidelity
tape recorder

Singers, of course, never hear the
sound of their own voices as they sound
to others. But now the miracle of

i ' jek Wells, 4 : : . :
your home, now ; Impression of the Argentine . o Dlive Dungen 27 Evelyn Kendrick We Miss Tureck's performance s ( Victor, one 12-inch disc. ) .
—— | b = R T T R el - s I { ; 5 & . Magnecording makes this acw technique
FREE BOOKLET help you be G e : e e T T e—— . highly commendable and dis in musical training possible.
ure you buy right? Chech fhe Wow | Third Movement _r""!_lll:|1|mr|_1- MNoe B) (Troms * Amnalstie | w10 g 1 k ol 1k apules 1 - 3 9 Dvorak: Trio in F : 0
eoepon below far your copy of L] Symphany Series™) . Brahmediootechive 30 | RS 0.5 IROWE. BRu S S mire plays considerable variety and i - i ik e 2T Your students can listen to their own
"How ta Chooss the Right Fang™ thipeg; | | Tomocence (from “Impressions™) . . o ofrem Zimbatis 33| Beliad which & at ence =8 B depth of feeling. (Allegro, two  ® voices, exactly as they sound to others.
to guide yow to e right fnal I|I Tap 3 =1 duetory survey, a histors of ballsd | Fe Ero, ; : Lt Thes be ]
i e e e ot In Rosoland. . ..vuvsrrsssssinsssss sy Ralph Federer 33| ) od ae axtbala 15 1%:inch dises) Louis  Kaulman, violinisi; y become more keenly aware of
" | ] : o . & . - w 5 I s . y - BE, i . £
fraw, o copy ef “Munic in Your Puing p The Stars and Stripes Forever (from “*Sousa’s Famous Marches™) . Bouss-Levine 34| i e 1 k of .‘h kind =nd Muireel Cobva: Nelllit: Snid Avts any faults in tonal quality, inflection,
Child's Developmet,” Mad the ! =erenade Trom om Giovanni™ (Plane Daet) . . 4] i. Maosart i | Inm, tho few H;. i”" 3 WEsTLEY i ; R P i e diction and rhythm. Instrumental students,
PR A BB - - = - sh," = L] . ' » F 3 | " o H ' { . - 1
s gl | | Slumber Song (Piano Duet) (from “Plans Partiers™). . ... .. Molly Doneldsen 38| & Pe iR Englizh Schumann: Sonata_ in  Foaharp Balsam, pianist, join forees 1o too, gain a new sound perspective of

(‘\

—Pianos

| Instramental and Vocal Compositions

A Lovely Day (Violind........
For My Sake Thou Ha el (W
| Im Denth's Strong (o savi
Preloude) (from *

Fieera for Young Mavers

Plavtleee oo Su ey

Ol Chiel Powhstan. ... .... ..
Playing llopsesteh ., . .. ..
High-Stepping Horses, . ... ...

he Liturgieal Year™). . ..

Stmdy in Oramge (Trom “Muoasiesl ||_1|".|.,..."-|-

s ‘T e o « Muriel Lewis 1y

weal) : : o+ os Donald Lee Moore 41 |
or Lay (Organ) (Chorale and Chorals

....... Rach-Ricmenechneider i3

Everctt Sievens 44 |
Viedimir Podws. .34
S L R e o« Martha Reck 15
- t lnne Robinsam 46

.a . . .s'm i Maoe-Adileen Erk 1

FoLk Lomy,

The author has carcfnlly wem
innumer -  separale amnd sperid
studies into a single fabre o P
senl @ panoramic view of the his
torical, literars, and musical RAp -
of American and British |.,.||1.-:r'-
e work is one of thos rare m"!:

“an crudite and absorbing ¥+
ame”™  {(E1ipE)—which combiso
a labor of love with sonnd seholar
ships.

Wells has writtem =

minor, Op. 11. and Carnacal
Two Schumann works are
played by Paul Badura-Skoda,
a young Viennese pianist who
is known in this country only

through his records, However,
his recorded performances re-
veal him as a serious artist with
a full understanding of the re

quirements of the music at

ETUDE—APRIL 1952

record in excellent fashion the
:-l]|l|'lh Trio, “]._ 65 by the
great Bohemian master. voiak,
not always given his just dues,
wrote much of musical gppeal
in this trio. Melodically and
harmonically there is thorough
workmanship throughout  the
composition and the trie of in
strumentalistz makes the maosi

their own performances. And you, as
instructor, can ambyze their work

far more effectively by playing it back
at often as yoo wish.

You can keep, for demonstrution, the

best work of your students . . . or you
can erase the Gpe and we @t

again and again,

Magrecord recording and play-back equipment iv e choice af radia

EREINEFTI IR America .

.« d to ] over gl ather lape vecorders combined,

Fregueacy reipense ir fat from 50 to 13,000 cycles pes iecond, exceeding
ibe most rigid ntandards of the Natronal Aijociation of Broadcaers,

: JESSE FREMCH & SONS : Come Unto Him (from “The Fiest Fastes™) . . 1 Hondel-Riche 47 peans . 4 ! : i

| Dept. £-41, Elkbort, Indiana 1 | Here at Thy Table, Loed (from “The First Eastes™) . T H‘:M" l:'i :"r '“'"“I""“""-! ""_L‘ _I‘““n’r‘”, hand, (Westminster, one 12.  of every opportunity offered,

| Without oblignsion, send me these free booklets: | | Blue April {(from “High School P rmonies i - il love a story amd their seRss R el ; e T

: 0 -o:u: ‘::hiu:e-rp- Fett ::.-.:f b= : I » b4 ; e it « o Stanford King 48 | spond 1o the rhyvihm of saipi] 8 . inch dise. ) (Decea, one 10-inch disc. )

G TSt | mavcment, the ballad e, oo agmecosd,w. i

: O "Muesic in Your Child's Development : :'I. plomed & ud ol ! I ) . ir" |Ih.. I'-'i“- living rwi.ht. ':::_r"’_'i Becthoven: Coneerto No. 4 in & Wagner: “Parsifal™ write tﬂdﬂ}" 160 M. Michigan Avanue g

| ! f s 5 s o Do e Y = 3

e _ — ! |48 : i 1 . o P T S, 14,50 I'he veteran pianist Wilhelm A stupendous job was under- for free T Pt 574

¥ Ry ol il . i it Backhaus plays this work with  taken last summer ot the Bay- e

i =gy’ Ta iy A . ; | Order your copies direct fre® genuine  authority.  Cleme wth Festival i ing th new catalog !

b e B : 3 : e, iR Cuba, genuine aulhority. demens  reuth Festival in recording the g S

- o= z e | | ks e U AR 1 W iy :

! : : : - rauss  conducts  the ienna  complete performance from the
O Plecive check bere if you ore o teacker = 4 " ¥ . E . |
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Famed for accuracy

and dependability ... 1
The S

METRONOME de Maelze

by SETH THOMAS

Here's the very finest metronome
you can buy—the Seth Thomas®
Metronome de Maekeel,

Made by a company whose name
has meant precision-in-time for 139
years, this dependable instrument is
easily adjustable for tempos from 40
to 208 beats per minute. Measure-
ment is both audible and visible—
h:..r distinet tick and oscillating pen-
dulum.

Inside the handsome, hardwood
case is o sturdy, key-wound mecha-
nism boilt with all the skill and pride-
in-wnrkrnan.\hip that has gope into
every Seth Thomas product since
1813, It is Hightweight and portable

"Heg, U, 8. Pat, O,
fPrice sibjsct te olisngs

o
el I'L ﬁ 10mas Clﬂ(‘.li

.15 a wonderful aid to the develop-
ment of correct timing in music and
dancing,

See this Ane Seth Thomas Metro-
nome at your music dealer, depart-
ment or jewelry store, It's priced at

only $12.90.*

Thomaston, Cann,

Div. of General Time Corp,

Gershwin Publishing Corp.

PIANO SELECTIONS

£
From The Great Musical Shows Of Our Time

S
CAROUSEL SFESEENE IR T SN v
H.MS5. PINAFORE ................Sullivan . ........... 1.50
KING ANDI, THE ....... Rl Redgers . ........... 1.25
RKESS-ME ATE = m o o Porter it e
MERRY WIDOW: Lehar B et B
MIKADO, THE Sullivan ............ 1.50
MUSIC IN THE AIR .Kern O ) =1 -
OKLAHOMA P il .Rodgers At 1.25
PIRATES OF PENZANCE, THE Sulliven ............ 1.50
PORGY AND BESS . . .. .. . .. Gershwin i 1.50
ROBERTA .Kern o S e |
SHOW BOAT Kern e 1.25
SONG OF NORWAY Wright-Forrest 1.25
SOUTH PACIFIC Rodgers : . 1.25

Write for a complete listing
of Piano Selections from the catalogues of

THE CHAPPELL GROUP
Chappell & Co., Inc. T. B. Harms Co,

DeSylva, Brown & Henderson, Inc.
Williamson Music, Inc.

RKO Bldg., Rockefeller Center, New York 20, N. Y.
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By NICOLAS

8 TOME. THEN, il l'll' sl
LA room.” ghe said, and 1 fol.
Jowed her into an .||;.|1[|u|'|4l lim-
ished. without hangings, in wood,
with a Moor of |"'|]‘i“"! wood. |
wias 11:r'1=.|:1'|| for new devices in
musical instruments, but | saw
”..1_|”||{._- in the room which by any
streteh of imagination could be
l'!ll]l'i'j'\i'l{ as such Il wans evident
that my puzzled appearance was
affording intense amusement (o
Edith.

‘Please look at lo-day’s musie,”
she said, handing me a card, “and
tell me what vou would prr'frl. It
is mow five o'clock, yvou _will re-
member,”

The card bore the date """r|r-
tember 12, 2000," and contained
the longest programme of music |
had ever seen. It was as various as
it was long, including a most ex-
traordinary range of vocal and
instrumental solos, duects, fjuartets,
-||Hi vilrinus lil’l'llr'-lrl:[ combina-
tions, | remained bewildered by
the |illl||i;.!ilr1l-' list until Edith's
pink finger-tip indicated a particu.
lar section of it, where several se-
lections were bracketed, with the
words, “5 P.M.." against them:
then 1 ahserved that thas i'r“"!if—'i'
ous program was an all-d; 1y one,
divided into twe nty-four
answering (o the houors,

seclions

She made me sit down comfort.
ﬂ:FlJ'I.. amil. r'rn-*-'ulg the Fodam, So
far as | could see. merely touched
ane or lwo screws, and at once the
room was hilled with the music of
a grand organ anthem . . | |
ii*-i! ned, scarcely  bre athing

“There iz nothing in the least mys.
terious ahout the musie, as vou
seeim Lo :Illiit_u'irlr." she saiil, “It is
nol made by fairies or genii, but

by good, honest, and excen dingly

clever human hands, We have

Hlll!
ply carried the idea of s ihor-saving
by 1-=1=|I-rl|'|-ul into our musical

service s into eve rything else.
There are g number of music
rooms in the city, perfec tly adapted
acoustically to the Jllﬁr ‘rent sorts of
music, These halls are onnected

SLONIMSKY

by telephone with all the houss of
the cily |.l.||.||-u F"'"l'}' care o pay
the small fee
) -n--n!in.llr-l that the picees o

Ihf Prograns o

any one Lime simullaneon pros
) i'l'l|1rll|,..r in the different halls wsual
Iv offer a chowe, not only hetwpes

instrumental and voeal, and |«
iween diflerent sorts of i sy
menits: but also between differest

motives from Erave lo gav, s Lhal

all tastes and moods can be suited ™

lhl- jrassage is ||u-.rrd froun a
onece famous book by Edward Bed
lamy, “Looking Backward, 2
1887." :Iq'.ll]!l;_’ with a coliured
Bostonian whae fell into a mesmer
trance in 1887 and h1rk|' up i e
brave new world of 2000, This is
the neatest prophecy of the radio,
R r'Frl |!|J.I|! I:-l'||.|rr|‘| i'u||.=r! el 1
agine that broadeasting could be
done without wires, But the oo
ordination of simoltaneows pro-
gramis [rom differemt stations 1o
suil all tastes and moods i= «ill 2
thing of the future, Porhaps by the
vear MWK this ideal condition »
b attained.

An attempt to establish broad-
casting by telephone was actually
made in 1N4 by one Theo
{.lrllii .“!1' svalem was 1o |-"- a

.I.l'"I.'Irrll--ni.-'_ Busoni menbinne
this breath-taking project in s
“Fssayv on New Esthetics.in Musw .
The name of Bellamy was recalled
in an article about the Telharmonx
in the Boston Transcript of March
10, 1%4: “When the plant = m
'-""TLI'IIp 1-l4¢l'r, one of the dreams
of Edward Bellamy will be eeal
ized. By the turning of the switch,
the room or hall or F|---+-|t.5] will be
hlled with the

masters, There will be slumber

music of the grest

music for the PeETSON lr--||5-|-'-| with
ani there will be wak
ing music to rouse the deeper for
the duties of the dav, The servact
will be on the same plan 2= the

INSCITr A,

N'L'!rhnur-_"

When, at a party in Vienna,
a feminine admirer asked Anton
Hu.[ri!l-lq':ir: for an _-g||l-|g:r.|l'!'l. he
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handed her his calling card. Lisat,
who witnessed this, asked the lady
to show him the card, and wrote
under Rubinstein's name: “ElL son
admiratenr Fr, Lisgt.”

\‘ nex Ricnarbp STRAUSS con-
'Y ducted Beethoven's Third
Leonora Overture, at a Berlin con-
cert in 1909, he asked the trumpel
player at a rehearsal: “Do you al-
ways make a ritardando in the
fanfare?” The other =aid, ves, he
did. Strauss mournfully shook his
head, and instructed the player to
sound the =ignal in tempo,

The point is that in the opera,
the trumpet call is a signal, played
for a dramatic purpose, not as a
virtupso solo, There is no indica.
tion of any ('hangr‘ of tempo in
Becthoven's score,

Conservalive musicians carly
in the century were gravely con-
cerned about the invasion of dis
cord into the sacred hallz of music.
\ rather heavy-footed musical
lampoon on the modern music of
the times
Ddebussv) was contributed by Sir
Charles Stanford whose “0de To
Discord” was performed in Lon-
don in July, 1908, The score. sub-
titled “*Chimerical Bombination in
Four Bursts.” was dedicated to the
Amalgamated Society of Baoiler-
makers, A Hydrophone (rain-
making machine ) was included in
the orchestration. The “Ode to
Discord™ opened with an aria to
the words “Hence, loathed mel-
ody.” There followed a choral
“Invocation to Cacophony.” The

(meaning Strauss anid

work concluded, horrible dictu. on
a minor second, G and A-flat, in
simultaneous  disharmony. The
London Times reported: “At the
beginning of the Second Burst,
Debussy’s six-note scale is intro-
duced with deafening effect.” It
also mentioned “bare fifths for the
female voices, which are quite
worthy of the most admired mod-

ern writers,”

Tm-:m-: ARE extinet instruments
that ought to be given a second
chance. Such was a double piano
invented by Gustave Lyon in 1896,
and manufactured by Pleyel in
Paris. The two systems of hll'it'lg'!
were  disposed over the single
sounding-bourd like two triangles
put together to form a parallelo-
gram. The two keyhoards were
separaled by 245 metres, anil the
plavers faced each other. The
pedals had separate mechanizms,
but each performer could sustain
the other player’s notes by proess

ing the corresponding key which |

vibrated by resonance. In 1808,
Pugno, Warmser, Risler and Cortot
plaved the Bach Concerto for Four
Pianos on two double pianos, “Le
Ménestrel”™ =aid in its reviews:
“The double piano possesses fine
sonority of perfect distinction, and
the qualities of elasticity, gentle.
niess, and bravura, It enables the

performers to obtain a more blend-
ing ensemble than on two separate
pianos,”

The double piano had enjoved
a considerable vogue for a couple
of years, but then went into ob-
livion.

THE EXND
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Don't think that vou have to be rollin
in money toafford the new Wurlizzer
¢ a home organ
patterned in the tradition of the
“Mhighty Wurlitzer”
for less than the cost of many pianos, Riit ¢

theater organ

As you sit at 2 Wurlitzer, vou fe
A new Mastery OvVer music.
than 1,000 different tonal effects ar
yours to command and combine
. A hnger touch and any of
to life.
Play even a simple party tune on Rl
this king of instruments and 1t takes
on new richness, color, warmth.

This wonderful home organ that
makes music so much more exciting the coupon and mail. No obligation

WURLIIZER

and home life so much more
takes up no more space than a small
i . And it's easy to install

plug it in and 1t's ready o play.

Just

So easy to play you can
teach yourself from this book

el

Warlitzer
Home Ordan

g "You play like that—
and never hod o teacher?™

You can play a Wurlitzer Organ
right from the startif vou know any-
thing about a kevboard instrument.
ven lack of musical eXpencence
needn’t hold you back for Jong.
Mo Wurlitzer offers you a new, easy-
lesson, home organ course that

as makes learning to play lots of fun.

CISY COUTSC.

VERIEnt easv terms,
write for all the details.

un

¢
T
"

I Stale

LI E R N R RN NN RN NN

LA R R RN E RN R R R N R NN
The Rudelph Wurlitzer Company
Dept. E-4, North Tenawanda, N. Y.
At ot 1o me. send full detsils on the
Witrhitzer Home Osgan and Easy Cmirse
Hooklet
Heme

LB R R R R R EEEEEREENRERENENHSEH:.]

You don't have to pay a penny
tor this wonderfully fast, wonder-
Let vour dealer
tell vou about it—and about his con-
Ur, 1f you 'Il'.-‘}r,‘
Just fill in




EVERETT

10 SCHOOL PIANO

SERIES

It is significant that in recent Years gchools and
:‘Il]lt’gﬂ-' have purchased many more Everetts than
ever before ., . hundreds more! Yet an Everett school
piano i= by no means the least expensive that money
can buy. But, it is the lowest priced piano that measures
up o “Specifications for School Pianos,” as |lr1'p;trl'-|
11} Dr. Carter. For full particulars, send for vour copy
of "A Factual Report an the Series 10 School Piano,"
Everett Piano Company, South Haven, Michigan.

A CREDIT TO

THE MUSIC
DEPARTMENT

et .;H.\'[u'r'ﬂh'mr

to the student!

VMusic Lover's

BOOKSHELF

Bv DALE

ANDERSON

A Compos=er’s W orld
By Panl Hindewith
Hindemith's profound new
volume is based upon the
Charles Eliot Norton
for 19491950, delivered by him
Hinde-
mith has \imerica
for fifteen vears and has broad-
ened hi= .1-}-:'11. VETY :_’I!l'.lt]‘_l. He
1935 he made

!1'| fures

at Harvard University,

now been m

when
e==ful

composer and as a

came In
highly sued lours as a
viola vir-

L=, In |_::||_ui|-' his rise was
distinctive and rapid. He held
many of the topimaost positions;
In 1935 he

the famous

wae Lhe tea Fiser 4![

Master
|'4|||-.|u|-il-.--:: at the Berlin Hoch-
Musik. He was then

Class in

schule fiir
given the unusual commizsion
by the progressive government

of Turkev. to organize all

hranches of music study and
rescarch Upon  an oW wlental
basis. also the establishiment of

and conservatories,
Those who were familiar with
the Pact of Turkey
what a revolutionary task this
was.,

-I.|Ill-l' fan |;Ii.|r with the uul'L-«
of Hindemith know that at the
start he

orchestras

can realize

inclined toward aton-
ality: then he turned toward
German Folk Music of the Mid-
dle Ages. Finally he
known for what was called in
Germany Gebrawchsmusik » that
is pseful, evervday music. While
Hindemith was properly recoge

1 FECAIme

mizeil as the fore mnsl COMpHSeT
of Germanv. the Hitler EOVETTI-
ment denounced his works as
un-German. He songht an artis-
tic sanctuary in the United
States, where he was weleomed,
He has spent much of his time
at Yale University where he is
Battell Professor of Music The.
ory, with alternate vears as Pro.
fil---i-.-r of Music at the Unjver.
sity of Zurich,

""'1. ‘l:nrnpn-r-;r'u .“I'rl'r]d" i'll-
one ol Fare permanent
haooks, written hv g imalure,
outstanding master, which ap-
pears now and then in musical
II]I‘-'tIIr'l_ Hindemith, in digcyss.
ing ||.i.- philosophy, takes up:
r'l-l'l'_l‘l.'ullr;_" Music Intellectually
Musical In=piration, Means ||E

thiose

;

I'[lrriul'li:”!t.
Style,
Thoughts on Instruments, Edy
Business Matters,

.!."‘h'l"i-.i"

'
Perlormers -

cation, T
Environment, It is not o bool
that one can race through frop
cover to cover. It js a wark
which calls for dow and de
liberate thinking and the care
ful reader will get more from
the collateral thought it stimg.
lates than [rom the aciual test
itself. Even in the mor prac-
tical chapter,

lers, o

“Busines M
st }.r-..l.ﬁj Jowly
te get the best from § Listen
to this bit of advier from one
aof the foremost of the misdern.
ists: “Finally never forgst t
your moderniy. The
proclamation
iy is the

for a bad !l'r]|||||i|jr

nsserl
of one's midern-
sl etlcient cover
unclenr
formulations, and the lack of
personality Not only  that!
What s Moidern Music

lifts vou aulomatically

called
o 3
'Hllllli {11 |-|1|-' gl § l-[‘l-lll'r!lﬂ'rl
“l”l similar tendencies, The in-
evitable overweight of inel-

! ety misl,

siich @ s
sooner or later, temd toward the

clency in
protecliion of Lhe frelile com-
poser and o an es ape from the
brutal of quality in
the normal course of musical
life. Thus a
style will be the result; the well-
known kind of secnd language

salitary, esali e

undersiandable only o the
initiated, remosed from any de-
sires of an ordinary music-Jover
and
conditions,”

(M the chapters, that on muos-
cal irl'l‘irilllllll makes the deep-

”:l!'i-.;r.'_: unider hathowse

esl impression Wpod  your re
viewer, although he can not feel
that it covers all phases of the
mystery of inspiration. How-
ever, when Hindemith b
ously says, “] personally do mot
gee why wo should make musi
Lo ;rl‘ulllu e the effect of sea-sick
niess, 1

which can be provided

e |1||||.H|.-||-:_r|'l. E"p ol
amusement industry,” vour e
viewer would like to add that
he has heard

music which is capahle of pro-
ducing all kinds of intestinal
distress,

SO T naulern

Har ard [ niversity Press 83.73
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ACCORDIONISTS! —Teachers!

Far the Sneat | pocerdion music (all
aides), wiite teday for our fres &8 A-
r:.. which lisls ewer 1.000 somasi.
tiohs arranged espec ally 1ee acceridios
T gy rid

Pietro Deiro
Accordion Headquarters

il Oreenminh Avemus, Mew Yerk 11, M. ¥,

OHN MARKERT & CO.
10l WEST 15TH 87.. NEW YORK i1, N. Y.
VIOLINGE OLD k& NEW

Expert Fegmirisg. Sesd for Galal

- "
il afk'wté- and Son |
30 E. Adams St.—Chicago 3, IIL

Specialitts In Violing, Bows, Repalrs, wfc

P ARLISHED IN 1874, WHITE P08 CATALDA

Publishers of *VIOLINS a=d YIOLINISTS"
5150 per yeor—Specimen Copy 354,

PIANO TUNING PAYS

Learn this Independent Profession
AT HOME

NILES BRYANT B8C al
10 Bryant Hidg., Washington 16, D. C.

PROTECT ({é’f\

YOUR N
SHEET MUSIC

ina TONKabinet

You'll keep it neat, clean, ordaerly,
safe and eoay to find in o
TONKahinet, Speciol drower-trays
for sasy filing olmest hond you the
music you wont, Richly styled; finely
:'ulucir.

Sivle 802 shawn |3 toble helght! Tor dual
ubility, Holds &00 ahesti., Wreite for
dealer’s name ond plctures of cther
wtyled for bamed, ichools, bondy,

TONK MAMNUFACTURING CO.
1#12 M. Magnolia Ave., Chicage 14

TONKabinets

_){ur Sheet Music
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New Records

(Continued from Page 3)

stage of Wagner's “Parsifal.” This
i= now issued on six LP records
with results that are at times thrill-
I'”F and at others somewhat less
than satisfactory. It would he too
much to expect that the balance
of voices and orchestra would at
all times he ideal, But there is
much about this set to recommend
it, even if it were only the master-
ful conducting of Hans Knapperts-
busch who wields an authoritative
baton over the vast orchestral and
choral forces at his command, The
principals include George London
{ Amfortas), Ludwig Weber (Gur-
nemanz), Martha Moedl (Kun-
dry), Wolfgang Windgassen ( Par-
sifal ), Hermann Unde ( Klingsor)
and Arnold Van Mill (Titurel).
For those who could not make the
trip to Bayreuth last summer to
enjoy this great music in an ideal

setting, this present recording of-
fers an adequate substitute, (Lon
don., six 12-inch LP dises.)

| Strauss: The Gypsy Baron

In keeping with the present re-

| vival of interest in Viennese mu-

sical fare, a complete recording of
this lilting Strauss operetta has
been issued by London. The per.
formance is sung in German and
the singers do a highly satisfactory
job. The album comes complete
with a libretto giving the German
text side by side with an English

translation, The principals include

two sopranos deserving special
mention: Emmy Loose (Arsena)
and Hilde Zadek (Safi). The Vi
enna Philharmonic and the Vienna
State Opera Chorus are ably con-
ducted by Clemens Kraus. (Lon-

| don, two LP discs.)

Puccini: “Madam Butterfly”

Another recording of a com-
plrh' OpHera finds an excellent cast
includes

cini favorite, The cast

doing a splendid job with this Puc- |

Renata Tebaldi (Butterfly ), Giu- |

seppe Campora (Pinkerton), Gio-
vanni Inghilleri (Sharpless), and
Nell Rankin (Suzuki). The Santa

Cecilia Chorus and Orchestra of |
Rome are the auxiliary forces used |

and the director is Alberto Erede,

who conducts most  efficiently.

{ London, three 12-inch dises.)

Poulenc: Sextet for Piano and
Winds
Trio for (boe. Bas-
soon and Piano
Sonata for Clarinet
anid Bassoon
Loverz of the unusual in cham-
ber music will find much to their
liking in this charming recording

made by the Fairfield Chamber |
Group, Poulene wrote into these |

works typical Poulenc mannerisms
and the result is
ahounds in wit and charm. The
recording 1= entirely satisfactory.
(REB., one 10-inch disc.)

Spohr: Jessonda Overture
Faust (deerture

Here are two works by a com-
‘poser who formerly was very much
to the fore in the musical world,
Perhaps he should not be neglected
in the manner that he haz been. At
any rate, these are two numbers
worth knowing and they are given

fine performances by the Sym-

phony Orchestra of Radic Berlin. |

Crustay
12-inch

inspiringly directed by
Goerlich, (Urania, one
1Ii-4'.i

bers of the staff.

WELCOME MENC

ETUDE, the music magazine, extends hearty greetings to the
thousands of music educators from all parts of the United
States in attendance at the biennial meeting of the Music
Educators National Conference in Philadelphia, March 21-26.
Visitors to the convention are cordially invited to eall at the

ETUDE exhibit booth and become acquainted with the mem.

The cover of the April ETUDE shows a section of the All-
Philadelphia High School Orchestra, a group typical of hun-
dreds of such organizations, and representative of the work
being done by music educators throughout the United States,

How You Can Get 40%
BONUS

RECORDS

all makes & ,
popular #
classical ®

ard foday lor PREE Lang Floy catalogi
pha dedaity o mee berihip beaofity im Begord Club
s All mokes guarantesd brond now. *

ALL-STATES Record Club, Dopt. A-4
3928 Park Heights Av., Balto. 15, Md.

=
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COMPLETE COURSE IN HARMONY
A “SELF INSTRUCTOR™ by Jeseph A. Hagen

Formerly Editor of Musical Theory for
"The Internationsl Musician™

IODSEFH A HAGEN
70 Webator Avenus, Palerson, N. J.

music  that |

THE LIFETIME

ranz
sy ELECTRONOME

® Standord FRANI Eleciric
Mefromome
® With perlest Flash-beat

] $17.258
] s18.78

FRANZI MANUFACTURING COMPANY

MEW HAVEN, CONNECTICUT

Bremen Masled 4.4
Areist type lor Schook.

Svusclbon, Temsbars =

Y Bremen

Y/
’ PIANOS

one of the world’s
Hd finest spinets
Trivmph of encasement
beauty, tonal and structural
quality. Distinguished for
beautiful proportions and
Tunctional compactness.

Masterfully built by outstand-
ing artisans who for a lifetime
have devoted their skills 1o the
highest perfection standards of =
fine piano making, the Bremen h #
plano Is noteworthy for its
beawtiful proportions, golden
singing tone and light, respon.
sive potion.

Write for free brochures.

\ Bremen
Y ~ "
7 Fiano Corporalion

-
¥




PROVIDES GREATER

SERIOUS COMPOSERS

Like everyone else, the composer of serious music must make a
living. Somehow he must make a living from his creative work,
if he is to go on writing music. And he can make a living from
his music only if he receives just compensation for the perform.
ances of his works by concert singers, by symphony orchestras, and

from the use of his music in radio and television.

It is here that the American Society of Composers, Authors and
Publishers, with its licensing system has played such a vital role in
helping 1o create an ever-growing. repertory of serious American
music, drawing its inspiration from the rich and varied heritage of
this country. For without this licensing system, under which com-
posers receive compensation for the performance of their works,

many writers of serious music would have to find other means of
livelihood.

ASCAP thus encourages the development of America’s musical eul-

ture, by making it possible for composers of serious music to

devote their time to creative writing.

AMERICAN SOCIETY OF COMPOSERS, AUTHORS AND PUBLISHERS

575 MADISON AVENUE, NEW YORK 22, NEW YORK
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INCENTIVES TO e e e

The ever-present problem was solved
for this teacher, at least, by the
mother of one of her pupils.

Getting Your Pupils

to Practice:

A Human Problem

by JAMES L. MURSELL

“
_-‘&I.L RIGHT! How can you get the kids to practice?”

We were sitting in a drugstore booth, four music teachers and
I, having cokes and holding a very informal, very frank seminar
on the practical problems of the profession. I'd just come out with
a brash statement to the general effect that a music teacher can
cope with almost any situation if only she uses common sense, At
once the question was fired across the table like a small but quite
explosive bomb. For a moment | confess 1 was stumped. 1 gulped,
tried to summon my forces, and was just opening my mouth to
make whatever reply | could when Miss Smith, a young and very
enthusiastic piano teacher, rushed into the breach.

“I'll tell you the answer to that one, folks.” said she.

I heaved a sigh of relief, and we all settled down to listen to the
words of wisdom. ;

“And where d'vou think 1 got the answer from?” asked Miss
Smith, quite dramatically, “Not from any course [ ever took, Not
from any of my own teachers. 1 got it right from the mother of
one of my pupils, And believe me, it works!”

Interest deecpened.

“Jackie Thompeon started to take from me just about three
years ago. He was ten vears old then. Mrs, -I'|urr|l.|1--ln had dis-
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cussed matters with me in advance, and 1 could see she took

Jackie's piano lessons very seriously, although she didn’t say much.
When, amongst other things, I remarked that Jackie cught to prac-
tice half an hour each day she only smiled and nodded. Al Jackie's
first lesson 1 laid out some work for him, and repeated my spiel
about practicing—half an hour a day. Yes, 1 said that, although
as | sized Jackie up 1 had my doubts, He's a Very live wire, and
piano practice doesn’t seem to be a favorite indoor sport with
peppy little boys,”

There were glances, smiles, and emphatic nods of agreement, but
no one interrupted,

“Well,” continued Miss Smith, “next week when Jackie came
again | could tell in a minute that he'd done all I'd told him to,
and a good deal more besides. On top of that he was all inlerest,
Just bubbling with enthusiasm. When 1 laid out some more work
for him he was eager to be sure just what it was, Acted as if he was
all ready to gobble jt up.

“1 wondered if all this could possibly last. But it Jid last. Each
week Jackie came with his work done and more than done. and
as eager for still more.as il I ‘were going to give him a pound of
candy. 1've had yvoungsters who like music. So have all of you, But
I'd never seen anything just like this before. Finally I made up
my mind to do a little snooping. So one morning when 1 knew
Jackie would be at school | called up Mrs. Tltuul;n-r-n. When 1 told
her how pleased 1 was with the way Jackie was getting down 1o
business, and expressed my surprise at his eagerness and enthusi.
asm, she langhed

“Wome round to the house tomorrow afterncon, and 11 tell
you how it's done’ she said

“l was there on time, you bet! And this 1= what [ found out,

“Every time Jackie went to the piano, Mrs, Thompson would
pay attention. That was really the heart of the secret. She didn't
nag him or tey to hold him down. Bot she did express interest in
what he was doing. She examined his new music, =aid how nice it
Iu-lkﬂ'-.l_ I'III1I1II-‘|I|1'11 o Illl' titles .\|' somie of the |-Ill|1' |.-il'l'1"~. -|-|u'r|
whenever he'd get to practicing she'd listen, and let him know she
was listening. For instance, if she was upstairs she'd ask him if he
minded her leaving the door open, because she liked =0 much to
hear his music. Every onee in a while she'd eall down to say what
a pretty piece that was, and to beg him to play it again. Likely as
not she'd tell Mr. ']'||--|||||-|-|| over the supper table what nice musis
Jackie had, how well he was getting to be able to play it, how
much she enjoyved hearing him,

“Now I call that smart, Mrs. Thompson gave Jackie an audicnce
and every musician—even a ten-vear-old one—likes an audience,
She gave him appreciation and applaose; and every musician—
even a ten-year-old one—likes appreciation and applause.

*Was Mrs. Thompson being sincere with Jackie? That thought,
I must confess, did cross my mind. Mrs. Thlllll|hr|r| must have
sensed my doubl for with a twinkle in her eye she said:

“0f eourse Jackie's plaving docsn’t alwayvs sound so wonderful,
| know that, and of course vou know it better, Buat | really like it
I like it because it's his playing, And 1 guess my liking influences
him a lot. ALl least 1 know one thing. 1 doen’t have to make him
Jlrm'ﬂtl'_ He alwayvs wants to." ™

Miszs Smith broke off, and there was a considerable silence.

*Well, folks.” she concluded, “*There’s my answer o the i'i.::
question; and 1 know it works. I've managed to persuade quile a
few other parents to use the same strategy. And to repeat, T know
it works. What do vou think 2

Here our silence dissolved into a babble of eager discussion.

To reiterate Miss Smith’s final question: What do you think?
Let me tell you quite briefly what I think. Then you can see if vou
agree,

1 think Miss Smith's solution was .'||hu|||h'i:. along the right
lines, She had come to see the problem of practicing as a human
problem involving people, and their actions, choices, motives, feel-
ings, and wavs of dealing with one another. And she had learned
to deal with the problem wvery (Continued on Page 63)
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The noted French teacher,

ISIDOR PHILIPP

in a conference with ROSE Heyipur gives important

Poin_ts on Piano Study

HE ART of piano playing i a life
T\vnrk and can hardly be compressed
into a brief dizscussion. Nevertheless, an an-
alysis of some of its basic elements may
stimulate the student to discover and cor-
rect certain problems,

1} Technic. There is a current tendency
to confuse technic with rapidity, An artist
need only play prestissime for someone to
exclaim shout his astonishing technic.
What he means, of course, is agility—which
is but a fractional part of technic. In its
full sense, technic means the artist’s mastery
over all the materials of his art, plus an
equal mastery over his own mind and body.
Comprehension of the music, avoidance of
sentumentality, pedal use, nuance, phrasing,
the control of an andante legato—all these
are as much a part of technic as fast runs.
A sonata by Mozart requires as much tech-
nic as a display of freworks by Liszt—
possibly more!

While finger facility is but the mechan-
ical aspect of art, it must be developed.
This is accomplished by practice. Students
invariably ask me what they should prac-
tice. and my answer is that it hardly mat-
ters! Exercises are less important than
the manner of using them. One practices
first of all with the mind; the fingers fol-
low, One must know the purpose of the
exercise, a very different matter from
simply sounding its notes. And through
every moment of practice, the mind must
be alert to this purpose, and in full con-
trol of the muscles which accomplish it
All exercises are helpful when intelligently
practiced: no exercise is useful when the
fingers grind out an obbligato to a wan-
dering mind. T

Mind and muscles are stimulated by in-
troducing variety into one’s practice. The
scale of C, for instance, may be made varied
and interesting by playing it in different
ways — with different rhyvthms, speeds,
touches. One hand may play legato, the
other staceato. Hands may be crossed.
Varying dynamics may be used, shading
from PP to FF. The scale may be played

with rhythmical variations. It may be
transposed using the original fingering.

Exercises involving the same muscular
action should never be played consecutively.
One set of muscles should be allowed to
rest while another is in us=e. Thus, scales
should be varied with arpeggios, octaves,
chords, ete.

Use variety in the order of one’s prac-
ticing. 1 do not believe in the fixed schedule
{devised by Koehler) of always beginning
with scales, then taking exercises, then
etudes, and finally pieces, Shift them about!
Today, begin with a difficult passage from
a picce, used as an exercise: lomorrow,
with arpeggios or chords. Make your play-
ing depend on mental control rather than
upon routine.

2) Rhythm. We can scarcely surpass
Mozart’s advice, “What is most necessary,
what is most diffienlt in music, is the
tempo.” Rhythm, and rhythmic indications,
should be strictly watched and scrupulously

“Omne practices first with the

mind:; the fingers follow.”

maintained. Practice for rhyvthm, Erratic
liberties destroy musical effect. Legitimate
use of accelerando, ritardando, ete., should
not be left to “inspiration.” but muost be
carefully prepared in a reasoned plan,
Again, interpretative patterns are often en-
hanced by rhythmic means—when making
crescendi, for instance, the tempo should
be very slightly slowed, rather than accel-
crated, thus improving musical effect.

3) Tone, A colorful, expressive tone js
the pianist’s highest asset. Tope quality
supplies a means of varying color. Since
most of the masters of the keyboard were
also masters of the orchestra, a valid i"[pr;
pretation of their works demands

attention
to orchestral color—which, on

the piano, is

“I‘I"'""i'”“l"d through variety of lone.

Good tone ¢il‘|wmi.- an freedom and relay.
ation of the wrist, the shape of the fingers
—even the texture of the skin, But of equal
importance is sensitiveness of ear! Always
listen to yourself as you practice. A rich,
singing tone is obtained by “kneading”
the key with the fleshy part of the finger
{not the extreme tip ). Finger-weight on the
key increases for FF, and decreases for
PF. In PP playing, the hand is kept as light
as possible, and held a little high. One
should practice tone as well as agility—
every day! Plain scales offer sufficient ma-
terial if one plays them with varying dy-
namic gradations, with not-too-high finger
action, or with portamento finger action, ele.

4) Pedal, When vou walch the pedaling
of some great artist, observing that his foot
seems almost to flutler, you realize that
piano playing requires foot work as well
as finger work. Never use the pedal until
the mechanical difficulties of a piece have
been overcome. While there are no cate
gorical decrees for its use, remember that
the purpose of the pedal is to provide
shading. The pedal should be pressed (and
released) not simultaneously with the cor-
responding action of the fingers, but the
barest split-second after it. Failure to use
(or release) the pedal at exactly the right
moment destroys tone and phrasing, makes
legato and staccato impossible, and reduces
all one’s other effects to one great blur.
Here are some pedal hints from Godowsky:
upiﬂ.l’li.‘lhi tll.l[[hl: nol 1o fanr[ ||1a'l 1"'th
register of the instrument calls for a differ-
ent handling of the pedal. The higher the
register, the more freely the pedal can be
used. . .. A crescendo allows a broader use
of the pedal than a diminuendo, just as a
descending run or passage can stand more
P!‘-fﬂﬁnp than an ascending one. .. ."

5) Methods of Study, When studying a
new composition, one should read it very
slowly, very carefully, and several times
over, After bﬂ'nming aware of ils ;ltul*ll‘ﬂ“-‘-
one should practice the left hand alone—the

bass which is the {Continued on Page 64
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Much is required of the would-be

successful vocalist beside the primary

pre-requisites of natural
voice and musical talent.
Read what a well-

known authority has to

say along this line,

Would you like

to become a

Successful Singer ?

N ALL PARTS of the country, young,
ambitious and talented singers are look-
ing with eager hope toward the Metro-

politan Opera Association, the Broadway
stage, the television and the radio. Is there
any way to tell whether or not their ambi-
tions will be realized? This is a difficult
question to answer, yet we know that there
are certain very definite pre-requisites for
a successful singing career, without which
one should think twice before making the
final decision to try.

It should be borne in mind that we are
now talking about the successful =inging
career of the recitalist. the concert and ora-
torio singer or the operatic artist, We are
not specifically discussing the thousands of
people who study singing for the great
benefits which accrue to all who would pur-
sue this noble art. and there are many who
could qualify in this category.

The primary pre-requisites are, of course,
the natural voice and musical talent. Young
singers should seek the advice of the best
singing teachers available, to determine
whether they possess the voice and the musi-
cal talent for really “big” professional sing-
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by Bernard U. Tavlor

ing. Well-meaning friends and family who
hear only the voice, may not have the neces.
sary knowledge of the many conjunctive
abilities which a singer must have, and
which must be evaluated by himself and
competent authorities, before he seeks ad-
mission into his difficult, vet fascinating
profession.

For example, a person may have a su-
perh voice, but lack musical talent. Or he
might have musical talent of a superior
type, but be endowed with only an average
vocal equipment. To become a successful
singer, one must have a voice of great
beauty, and of adequate volume, and the
musicality must be, or should be, an innate
gift.

Granted that these two ingredients are

Bernard U. Taylor. for the past twenty
vears has been n faculty member of the
Juilliard Sehool of Musie, He is a member
of the Amerviean Academy of Teachers of
Singing, past president of New York Sing-
ing Teachers Association, and a charter-
member of National Association of Teachers
of Singing.
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sufficiently present in an individual, and
qualified authorities have certified to their
existence, it would be wise for the potential
singer to carefully examine several addi-
tional pre-requisites to make sure that he is
completely qualified to embark on the road
leading to a professional career. While ex-
amining these additional pre-requisites, the
singer should find encouragement in real-
izing that not all of them need be fully in
evidence or fully developed before serious
study begins, But eventually, however, and
usually after about two years of work, a re-
evaluation of his potentialities should be
undertaken to judge his accomplishments
thus far, and to determine if his progress
justifies a continuance of his studies toward
the coveted goal. It is quite within the
realm of possibility, that should these addi-
tional cobn-comitants be dist garded or
overlooked, the singer might, at a later
date, find, because of the lack of one or
maore of them, the real reason for ultimate
disappointment, and his failure to reach
the pinnacle of success, .

One—Intelligence. For the singer, men-
tal alertness is imperative. The power to
understand what is going on in all phases
of his vocal development, including the
study of technique, musicianship, lan-
guages, acting, and many other facets of
his work requires a keen and understand-
ing intellect, He must be alert to compre-
hend the mental demands of the multiple
subjects with which he must be familiar,
and re-act quickly and efficiently without
qualification of any kind.

Two—Concentration. This involves the
ability to give exclusive attention to sustain
the effort of close mental activity in all
areas related to the singer’s art. Undivided
attention and application to a particular
job, means “blotting out” of one’s mind the
distractions of other matters. This requires
mental discipline of the highest kind. The
study of music is, incidentally, one of the
finest means to aid the power of concentra-
tion. It is now used extensively by psy-
chologists and psychiatrists as a mental
therapeutic.

Three—a Healthy Body, a Healthy Vocal
Apparatus and a Healthy Hearing Equip-
ment, The singer’s body is his own vocal
instrument, Without a completely healthy
body, the singer is handicapped through.
out his career. Consider the fact, for exam-
ple, that it has been estimated that a singer
uses as much phyvsical energy during the
singing of one two-hour recital, as is used
by a day-laborer during an eight-hour day.
To develop the human body into a well-
coirdinated, free-functioning instrument,
requires vears of patient and pains-taking
effort. It is easy to understand, that if there
are physical malformations of any kind.
organic diseases or chronic illnesses, they
could, inevitably, become a deterrent to a
successful singing career.

(Comtinued on Page 51)
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The inspiring story of the (

a unique example of coopel

‘olumbus Boychoir—

ation and team work.

A

iy

Entire student hody of Columbus Boyehoir School.

Touring Boy Choir

by R. C. Henderson

‘on wheels. contains school desks, seats with

drawers that hold books and ]lI‘IH'H.%. and a
piano for music lessons and rehearsals. A
large cabinet carries reference material and
other equipment, and an adequate teaching
force i= always aboard.

At 1 P.M. on a typical bus schedule, the
boys are starting their daily sleeping pe-
riod, with seats adjusted to reclining posi-
tions. By 2:50, afternoon classes are under
way. The 6th grade is having English, the
7th science, the 8th is deep in geography,
and the 9th is studving Latin. In the back
of the coach, an instructor may be giving
a piano lesson or Mrs. Huffman may be
rehearsing special parts,

“Making” the Concert Choir requires
much more than the possession of a beau-
tiful voice. It means a considerable mastery
of vocal technique, dietion and phrasing,
and the memorizing of from 20 to 30
choral numbers. It means that a boy must
have high standing in his school work and
must have proved a satisfactory citizen of
the school community., He must have ac-

At the Princeton headquarters, the boys
are responsible for keeping their rooms in
order. They set and clean tables at meals
and each tokes his turn acting as host.
Good table manners are always stressed,
and on tour the pupils gain all the accom-
plishments of well-disciplined travelers and
hotel guests. A full program of games, as
well as study classes, are maintained at a
high level.

For from 4 to 6 weeks each summer, tal-
ented boys from all over the U.S. join the
regular school members of the Boychoir
Summer Camp at Lake Chautauqua. Une
of the season’s high lights here is the ap-
pearance of all the boys in concert with
the Chautauqua Symphony Orchestra un-
der the direction of Franco Autori, asso-.
ciate Lrnmluﬂur of the New York Philhar-
monic Symphony Orchestra.

A long-established precedent was broken
when the Boychoir became the first group
of children E'u-'rl:ll'i"r'll to attend the rehsars-
als of the Chautauqua Opera Company.
Their behavior was so exemplary that other

—7

fmportant critics. This was the final step
toward a concert career, The same year the
school opened its “Camp for Musical Boys™
at Chautauqua, New York. Since then the
choir has appeared in more than 400 cities,
in nearly all of the 48 states and in many
Canadian provinces. It has rendered more
than 100 programs over all major radio
|1t"'l.\'|'{lrk‘ :I.I'Ili hﬂ.‘- :lppt'.‘ll‘rq] 'Ti‘llll"l'l[l'l. 0on
television.

In 1947 the Boyehoir School in Colum-
bus established boarding facilities and ad-
mitted boys from ather parts of the country.

In 1950 the school aceepted an offer to
move to Princeton, where it could codper-
ate with the Westminster Choir College in
organizing boy choirs all over the country
and training directors for them.

The Board of Trustees which had backed
the school in Columbus graciously permit-
tedd it to move on to greater opportunities
at Princeton, And Mr. Hullman is carrying
forward his practicals business success.
coupled with his ideals for training boys
as broadly as possible in order to fit them

funds from concerts and record sales |..-|'.||F
used for the school maintenance. An un-
usual combination of musician and busi-

On tour. Choir hovs studving at the
collapsible desks in their schoolhouse
on wheels,

The touring choir in formal lineup ready for a
strennous rehearsal under the guidanee of their
sirict bai patient direcior, Herbert Huffman.

ing rooms, others remain on slage (o run A popular sport at the Columbus
Boyehoir eamp, along the lake

shore at Chautangua, N, Y.

N FRONT of the white-pillared main
building of the Columbus Boyehoir

. . 3 . through solos and arias
School in Princeton, N. 1., a 41.passen. E nd arias,

ger, specially-built bus waits for the last
boy and the last piece of baggage to be
stowed aboard. The quota is 26 boys and
79 pieces of baggage, including five cos-
tume and three vestment trunks,

The sign on the front of the bus reads
“Concert Tour,” and the boys compose the
schonl “Concert Choir.,” off for a ju]d,rl to
the Midwest, the “'L‘t"p South, or mavhe to
California, up the West Coast and back
through Canada. At the home base in
Princeton some 30 other boys are working
hard and hoping to be chosen for next
vear's choir.

During one vear the choir boys saw the
Atlantic and Pacific Oceans, crossed the
Mississippi eight times and the Rocky
Mountains twice, saw the Grand Canvon
and the Gulf of Mexico, and toured L'am;u|;|
from western Ontario to Nova Scotia and

Prince Edward Island.

The choir earns approximately three.
fourths of the funds Necessary for the o=
eration of the whole Boychoir School, all

ness man, Herbert Huffman, the school’s
founder and director. conducts the entire
enterprise, with the help of his pupils and
teachers. And through their cobperation,
both boyvs and faculty receive practical
business training,

With the skill and teamwork of a good
circus crew, the youngsters do the various
jobs by which they aid the smooth per-
formance of the concert tour. Eight of the
larger boys, for example, form the baggage
crew. As soon as the bus slops, they start
unloading, and place all bags in a neat
row. Boys leaving the bus pick up their
oW !Iil'('i'.- 111I Iuﬁgugr and Eo o [I“- |],.n.f
rooms already assigned to them,

When the bus arrives at a concert hall
the baggage boys unload vestment and cos.
tume trunks, and the “riser crew™ gets the
platform risers out and in place, A special
group els up the school’s booklet and ree.
ord display in the hall lohby, Soon the
choir is in place and ready to -.a.|:|r[ rehenrs.
als. Some boye are excused 1o 2o to dress.

Al least three bove are trained for each
role in the opera, and an evening'’s cast i
l]r'tl'l’]llir]rql h'ﬁ the voice condition of the
boys and the acoustical properties of the
auditorium. In the dressing rooms, cos
tumes, including wigs and dancing shoes,
have been issued and each voung<er gels
into his proper outfit in quick-change time
In spare intervals, the bovs studv their
“home work,” |r|qu. games or run throogh
last-minute vocal exercises. :

The concert program. the greeling of
guests backstage and the loading up after
a show are carried out with the same svs
lemalic promptness, H.-f..-r. a coneerl, bovs
'-'_”Ih'lfl'l' time" wander around lown and
visit places of interest.

Illrm Can I”I-lr--"llr-;_'r.'nh r= keep up with
T]I:‘fl' normal s IIIHII work and travel :"I.”II
I_Iulu'-» o year ;:'n'lnj__r conceri=? The answer
is Lthat they study while they travel., amd bs
slandard tests they average nearly two
vears ahead of r+~-|uj:--n|;-.1~ in regular
academic -u}.jm-t__ :

The bus, which i5 really & schoolh

1 SOl IhOEs

ETI DE PRI

quired a variety of accomplishments, from
good table manners to the ability to dance
in a hoop-skirt.

The Bovchoir School operates on the
theory that every boy will do the right
thing if he can be taught what it is and
why it is desirable and necessary, As few
rules as possible are set up and these are
based on valid reasons which the boyvs can
understand, Often older pupils help to
formulate the rules and pass them on to
the younger boys.

The Bovehoir is non-denominational and
i= not a church choir, though it often sings
in churches as well as schools, It welcomes
school hoyz of any and all faiths and usu-
ally has about twenty denominations rep-
resented by its members. Small classes and
close supervision make it possible for pu-
pils to gain an unusually fine background
for high school entrance and work.

ETUDE—APRIL 1952

visitors are now cautioned to “act as the
Bovchoir does.™

Yet only 15 years ago, this internation-
ally famous organization was just a small
group of music-loving youngsters rehears-
ing twice o week at the Broad Street Pres-
byterian Church in Columbus, Ohio. By
1939 the group had become a fine choir,
and Herbert Huffman had begun to realize
a cherished dream in the formation of the
Bovchoir School, with its three R's built
around and motivated by an unusual mu-
sical opportunity. The choir and prepara-
tion for it became a powerful incentive for
outstanding academic  achievement and
character development,

In 1943 a representative of one of the
Euig American concert agencies was broughi
to vizit a rehearsal. His enthusiastic recom-
mendation of the choir led to its New York
début concert, which was praised by the

for the opportunities and obligations of a
democratic way of life.

All members of the school teaching staff
live on the premises, and one of their most
important functions is the supervision of
the bovs outside the regular classroom
time, including evenings, sopervised play
periods and weekend activities, This helps
toward a complete physical education as
well a2 musical and academic achievement.
It makes for good social adjustment and
training.

It i= i"""iIIEr.' for a IIII:L to be in the
gchool for 6 vears, if he comes in at the
beginning of his 4th grade. Some hove
are now in their 5th vear and in the 9th
grade. Since most boy voices begin to
change either late in the Tth grade or in
the 8th grade, the %th grade is usually
the smallest class. The average time a
boy spends in the (Continued on Page 56)
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A Musical
Profile based

upon a conference

secured for ETUDE

by MYLES

-\ ARY GABRDEN s am object lesson in
A “what it is that sweeps across foot-
lights,” You watch her lithe gait. her vivid
gestures, the snap of her blue eyes; you
hear her vibrant voice tossing out down-to-
carth truths (that many people think but
few have the courage to state b, and you feel
the presence of that indefinable something
which cannot be learned out of books—you
feel the sheer power of magnetism which is
Mary Garden,

No lunger singing hersell, Miss Garden

has been on a cross-country lecture tour

under the auspices of the National Arts
Foundation. She also spent part of a sca-
son teaching at the North Texas State Col-

lege, where she directed a student per-

ace of Donizetti’s “Daughter of the
went.” which attracted wide attention,
She is looking oul for fine young voices to

coach and advise,

“You have the most beautiful voices in
the world,” Miss Garden states, “but few
notable artists, That's beeause they all want
to do the job in a hurry—get on the slage
in six months and be glemorons. It can’t
be done that way, Another thing: voung
singers here have no background, no goal.
Iy goal 1 don’t mean salary and publicity,
but a firmly fixed standard of perfection,
When | began, 1 chose the French school.
Why? | had a natural affinity for it. As a
child in school, T was sent to the black-
board with a blindfold on my eves and
told to draw a map from memory, 1 chose

FELLOWES

the map of France; had a lot of trouble
at the proper angle, |'ve

getting Cherbourg
always loved France. and took as vy goal
the perfection of the French = hool: staved
with it. worked at it, made it my own, Mads
a success of it, too. | was eight vears at the
Comique and created sixteen French works
before 1 and
Strauss."”

The |'r1'lf.' ERUETICE of Garden r|i||---|-|.-.
]n-;:uu when, at nineteen, the Scottish-born

attempted Montemezed

American-bred girl was called 1o finih a
performance of *Louise™ in place ol o
singer who had become ill. on staze. J
ing the second act. Miss Garden knew the
role, but had never rehearsed it and had
never sung with orchestra, “My turn
and on 1 went.,” she remembs s,
moned all my courage and said 1o
‘Mary, my girl, this is vour

| =II|
iy =,

Faks

ol chanee,
it 1 turned my back straigh on the audi

ence and waited, With the hirst note of
I_J--pm'.i ke jour 1 turned like a flash
first tones sang oul free and . lear ..i.---.- th
orchestra. When 1 walked off 1l e
night, | was nao longer unkng

anel 1

slage hal
T For
rale )

. 1k
nights she sang the same felin I
[} [ ] LRV EN

; and rergned
|iI'|l:.'r.'Itl‘ of Paris for the next sy
Fhe young singer needs |
teacher. In speaking of
r i

doubtless zel my

enthusiastic audien 8, '
as L
N vears
b Iruly great
. an h-T-, | shall
sell into wrouhl

: ; « bt | ex.
pect I can stand i1 Anyway, 1 d :
A H 3 Ty ki ™

tificate; | simply give i

my views
are charlaigns-

"‘I.IIIL

lv.l:'|11'r-_ Hl-.i-.

vou can detect liy their flattery »

profiises of gelting you inlo

Wy L'.

LU ra

Tw e pily

gri il Iwenly

Whe in bher senses s
weels ! (0
teachers are sound encogh bot an

impart what they know, Many of thes

retired singers who have done foe oo
but have no wea how o make o

ple sing well, The best they s

their own little bag of tricks, whid
sl hl"|p wlher  vohoes, When | wa o
al the ( LT LT j-:".in. l‘r Besai
He had lwen 8 lowening s

g

tea-hing
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|-||T solely what be can do for vea
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ranking professors, | wvisited o
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“« AM NOT interested in short cuts,”

said the young piano teacher as she
turned from a casual inspection of an in-
struction book subtitled, “A Sensible Short
Cut to Piano Playing.” Her alma mater, a
highly respectable school. had rightly im-
pressed upon her that no part of the climb
to Parnassus is made on an escalator.

But don’t we owe our civilization pretty
much to short cuts? What else could one
call the invention of the wheel? And didn’t
the printing press lead to a renaissance of
learning, and steam engineering to an in-
dustrial revolution, and the harnessing of
electricity to our modern technology? Ac-
tually we are all interested in short cuts,
but with one reservation—the short cut
must do the job just as well as the older,
more laborious method. The automatic
dish-washer must turn out dishes that are
sparklingly clean, the quick-frozen foods
must taste approximately like fresh vege-
tables, the airplane must get us to our des-
tination in comfort and safety. The short
cut must lead to the end result we have
in mind or it is rejected.

The search for short cuts in music edu-
cation has heen a long one, Almost from
the beginning of instrumental instruction,
people have heen trying to devise ways of
getting quicker results, The thirteenth cen-
tury saw the invention of many systems
of tablature as guides to reading music,
keved to a particular instrument. These
systems were so varied that no musicolo-
gist has ever attempted to decipher all of
them. Even if learning to play a particular
instrument was accelerated, the tablatures
did not lead to overall musicianship, but
to a kind of Babel among musicians where
one could not understand the system of
reading used by another.

Of all the short euts that have been pro-
posed in music education, only a few have
withstood the test of time. The system of
placing the ukulele fingering on a specifi-
cally designed chart above the staffl in our
popular sheet music is a current system of
tablature applied to a limited number of
instruments and mnot related to standard
music notation. The Klavierseribo system
of indicating the keys of the piano to be
pushed seems like a similar device, It works
as long as specially notated music is pro-
vided, but what system of harmony will it
fit into, and by what names shall we eall
the keys indicated by the tablature?

The Modulator used by the Tonic Sol-fa
school founded by John Curwen may also
be considered a system of tablature. Tt has
heen useful for over a century in enabling
untrained singers to find their way to a
satisfactory performance of choral compo-
sitions, some of them of considerable diffi-
culty. With its “movable do,” centuries
old in England, the Tonic Sol-fa system is
still widely used in our own public schoals.
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Short Cuts in

Music Education

We use all kinds of short cuts nowadays—

why shouldn’t we use them in music education?

by FRANK FRIEDRICH

In Mr. Curwen’s book, “How to Head
Music and Understand IL" he explains
both his own system of tablature and the
reading of music from standard stafl nota:
tion. He says, “The staff is always sup-
posed to be in the Key of C; in fact.
stafl notation is a representation of the
finger-hoard of the pianoforte, organ, etc.”
This we all know, but have you ever tried
to demonstrale thi= to your students by
placing the lines of the stafl down on the
keyhoard all at onee? The left-hand fingers
will play every other white key below Middle
C ond the right-hand fingers every other
white key above it. Borrowing from the
old story about Haydn, we can play Middle
C with our noses, and the entire greal
staff is apparent at a glance,

Now if we apply Mr. Curwen’s advice
to read music by lines and spaces rather
than by spelling out the note names. we
have only to locate any one line on the
kevboard in order to play a triad built
upon that line, or one buill similarly upon
one space. By establishing certain piano
kevs as guide-posts for related line-locations
upon the staff, anyone understanding this
relationship can read music immediately,
“by location,” Since the piano kevs are
names in alphabetical sequence, A B C D
E F G, the player can play first “by loca-
tion” and then name the tones produced,
working from the keyboard to the staff.
This gives us a short cut to music reading
that works within the regular staff nota-
tion system. If beginning material stays
within a fairly consistent range for a while,
a little key naming soon establishes the
tone names on the stafl with the added
advantage of having them tied in with par-
ticular locations upon the keyboard and
in direct relation to seale tones—something
not always too evident to the student if the
tone names are taught first from the staff,
perthaps as EGBDFor GBDF A

At first glance this looks as if we were
going backwards in the process of teach-
ing music reading. We are, however, only

emphasizing a relationship that is inherent
in all music notation, especially as it re-
gards keyhoard instruments. Students learn
to read much faster “by location” than by
the traditional letter-name matching of
staff-note to key. The student vsing the
short cut matches the sound ]lrﬂ!]lli.'l‘ll ll!-'
the depressed key with a particular location
on the staff, For the purposes of ider
cation the tone can be named from either
the staff or the kevboard, but since depress-
ing the key caoses the tone to sound, isn’t
it more logical to start with the sound and
work back to its picture in the notation?

This was the short cut our young lady
rejected. Later she tried it out, or rather
her husband did, and he sartled her by
heing able to read music and perform at
the piano without any previous instruction,
Now she uses the system with all of her
pupil=: and reports that they grasp the
meaning of music notation much faster.
But, of course, she does not call it a “short
cut”™—*"It is just common sense,” she says,
*and why didnt I think of it before?”

No, there are no clevators or escalators
on the road to Parnassus, but a good, clear
road map can save many steps and keep
one from “nnﬂrriug around all over the
mountainside. And any good road map
shows the short cuts that provide a way
of getting to one’s destination in the short-
est possible time. Who has ever ignored
a straight highway that saved several miles
of driving, in favor of an old worn-out
road, winding around every cow pasture
and undulating with every dip in the land-
scape?

We all use short cuts hll'u:l{la}'s and why
shouldn®t we use them in music education
if they take us straight to our destination ?
The scenery for the beginner isn’t usually
too interesting anyway—too many sign-
boards—and the best part of the journey
lies ahead: the picnic joys of the folk tune,
the oceans of harmonic color, the towering
peaks of the classics. Would vou have him
tarry along the way? THE EXD
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First Aid
for the Amateur

The Amateur’s place in music is a most

important one; he should be given due

recognition and encouragement.

by ELIZABETH SEARLE LAMD

USICAL AMATEURS, scattered from
Oregon to Maine and from Michigan
to Texas, comprize the dough in which the
leaven of the professional musician works
to produce the musical consciousness of the
United States. These amateurs are the foun-
dation for radio and television audiences
for fine musical performances as well as for
personal appearance concerls across the
land, Active amateurs, making music and
sponsoring interest in it, are making music
a vital part of the life of the nation as no
single artist or organization could hope to
do. And because of this growing and decp-
ening awareness of music, America is de-
veloping the creative forces necessary to
the production of a vital and significant
American musie, linked with but no longer
tied to European cultural development.
An amateur, according to Webster, is
one who practices an art not professionally
but for the love of it. And today as never
before our svetems of public school music
are turning out potential amateurs, young
men and women who have the basic foun-
dation to practice the art of music for the
love of it. In addition capable instructors
in the various musical helds are to be
found in almost every area of the country,
who are able to give the interested pupil,
no matter his age, sufficient technical train-
ing to enjoy making music, And this func-
tion is as vital as that of giving the poten-
tial Eleanor Stebers, William Kappels, and
Mischa Elmans their fundamental training,
Group performance is vital to the ama-
teur. providing as it does an incentive to
“keep up™ and the necessity for getting at
the chosen instrument, be it piano, voice
of piceolo, It is very significant that oppor-
tunities for group amateur participation
are multiplying rapidly. There are volun-
teer church choirs, community choral
groups. civic orchestras, chamber music
groups, city bands. Where there is no

opportunity, the wide awake and eager
amateur can form his own group by the
simple expedient of inviting in a few musi-
cal friends for the evening, dropping hints
by the wayside regarding instruments and
music, The musical activities of the Bryn
Mawr Art Center started from just such an
informal evening; now they meet the needs
of musical amateurs within a radius of
fifty miles from the Center.

Even with the encouragement of an or-
ganization with which to perform, the
musical amateur often needs a few first aid
hints. Without a teacher to push or prod
as he needs be, he often slips in technie
until he is unable to keep up with the
group. As his ability slides away it be.
comes increasingly dilficult to force him-
self to practice until finally the violin is put
away in a silk shroud or the oboe reeds dry
out and are put with other mementoes of
the past. But such need not be the case!

First, the amateur must realize very con-
sciously that his music is a labor of love,
done for personal relaxation. pleasure and
inspiration, with no thought of becoming
professional or showing off even for family
and friends, Second, the amateur must be
conscious that for him the making of music,
real music, must depend more on inner
feeling than outer technique. Every great
musician plays with his soul: the amateur
must do likewise, must develop a freling
of musicianship and taste that can give
artistry to his playing even when coupled
with limited technical skill. Books, records,
artist concerts, fine radio performances.——
all these can help the amateur to reach a
certain individual musical maturity which
will make itself felt in his playing. Finally,
the amateur must self-discipline himself to
an extent where he can actually progress
technically without a lﬂﬂ.ﬂhﬂr’ﬁ’ht'tp—[hc
amount of such progress being dependent
on certain inherent characteristics as well

NSRS N R R e . g e

as the technical start he has already made,
An ability to work alone will guard againg
the apathy which results in complete mysi.
cal frustration when the amateur ceases 1
practice the art of music and locks away
cello or trombone, flute or dram.

A regular practice period, even though
as short as 20 minutes or hall an hour,
ohserved every day will pay dividends,
whereas sporadic two or three hour prac
tives once a week accomplish little or noth.
ing. The amateur should go through tech.
nical material until be finds a group of
exercises that employ the fullest range of
technigque which he desires 1o “keep up.”
A former teacher or a more advanced
friend may point out adequate material,
Or the hit and miss svstem may be em-
ploved until eventually be finds just the
scales. chords, exercises, dnullir-itujrl of
what-not that will keep fingers, wrists, lips,
or whatever the instrument calls for, most
supple and ready to perforim adequately the
tasks laid out. Once found, this material
must be used regularly. Work on technique,
slow, relaxed, but painstakingly accurate,
should consume the bulk of a short prac.
tice period. A very small percentage of
time is suflicient for rapid technical work.
Another percentage of the time, increasing
proportionately with the length of time
spent singing, strumming, or tickling the
ivories, can be used on pieces, 1 done sys
tematically a considerable group of pieces
can be kept in condition where they may
Iy p}ﬂ}l‘l* readily with accuracy and artistic
interpretation, even though done only for
personal satisfaction.

Added fun can be gained through sight-
reading new music. Saving pennies for the
occasional purchase of new music will pay
off in satisfaction as a musical library is
built up. Simple music only should be used
for highiﬁ‘ﬂlﬁilg until considerable Tacility
is developed—as  with everything else,
practice helps. Before beginning 1o play
or sing, key, time signature, general mood
and tempo should all be checked. “No
stops” should be the goal even if quite
few notes slide under the bridge. An ability
to do this is invaluable when performing
with a group for it makes up, to a cerfain
extent, for technical limitations. Inciden-
tally, the hymn book has never been
equalled as o beginning sight-reading text
for any illﬁlrl.lﬂ'lf'nl, Musie ',.,1.,,-._.._.. afe .Eti:l'l
o suggest other material, and a glance at
the reviews of new music in the various
music magazines will often reveal material
suitable for “just playing.”

Yes, personal practice is a prerequisite for
the [_“]_]'-"-‘t enjoyment and benefit from group
participation, which in turn provides the
greatest impetus for the practicing. And
spreading across the country are more and
Imore organizations (Continued on Page 63)
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The splendid work of the MENC during the

past forty vears has had much to do

with raising the standard of the

- MUSIC FOR MAIN STREET

URING the latter half of the Gay (for

some people) Nineties, the writer was
a grammar school pupil in a Pennsylvania
anthracite-coal-region town. During those
vears, he learned the three songs which con-
stituted the grade school music program—
Cherries are Ripe, Little Tommie Green
Played Soldier, and There Was a Litile
frirl. In his senior year in high school
there was a Weekly hall-hour spent in sing-
ing old favorites: Long, Long Ago, My Old
Kentucky Home, ete. For graduation, one
of the teachers rehearsed the class for sev-
eral weeks, The eleven boys sang in unizon
fut on the Deep, and the ten girls joined
them in something from “Erminie.” He
sang a hrief solo in the latter, and, when
the local dance orchestra hired for the oc-
casion gave up trying to follow his rhythmic
vagaries. he had his first experience in “a
cappella” singing.

In 1949, he was invited to talk to the
music students in the same high school.
Although the town's population had in-
creased only from 12000 o 15000, he
found an assembly of about two hundred
youngslers representing six instrumental,
theory, and vocal classes, What happened
there over a fifty-year span iz indicative of
the progress of school music in America.

Contrary to general belief, music is not
a new subject in the American school sys-
tem. It began in Boston about 1838 as an
elementary school subject and was accepted
as a high school activity about 1875, a
year before history became a part of the
curriculum. However, while a number of
communities enjoyed a well-organized
school music program, the situation de-
scribed in the writer’s experience was prob-
ably characteristic of small towns through-
out the country. Certainly the phenomenal
growth of the movement has occurred in
the present century,

One has only to look around to note the
extent to which American youth has em-
braced the opportunity to make music
which the schools have provided. It is an-
other example of the American dream com-
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By CHARLES M. DENNIS

ing true; a way of life which believes that,
il opportunity to grow and rise be pro-
vided, individuals in countless numbers will
achieve their potential. The American pub-
lie, which in the last analysis determines
what shall be taught in its schools, has
accepted the thesis that every child has the
right to discover and develop his talent,
whether it be in machinery, literature, art,
sCience, Or music.

Lest the reader mistake these statements
for chauvinism, let me assure him that
scores of music educators from other coun-
tries have visited our centers of school
music activity during the past ten years
to learn at first hand what is being done
and how we do iL

They have returned to their own lands
not only impressed but determined to ex-
tend the scope of their traditional music
education practices, One of the first foreign
authorities to comprehend what we are
doing was Ernest Fowles, an outstanding
English eritic. Twenty years ago, speaking

Charles M, Dennis, Director of Musie,
of the San Franciseo publie schools,
il First \irl--||h'slhi|-ﬂl of MENC.

to the Music Association in London, he
said: “Looking at the problem of American
music as a whole, it seems to me to amount
to a challenge to the entire world to do
likewise, It is certain that nothing like the
present enthusiasm for various forms of
musical equipment has ever before been
known—they have taken music to them.-
selves and are determined to educate the
mass of their people on musical lines”
Probably no amount of probing could turn
out a better description of our development
than this final phrase.

It is difficult to determine whether music
education at the school level is responsible
for, or the result of, the tremendous in-
terest in music which our country is now
enjoving. However, as a doctor would say,
there is a high incidence in the situation.
Twenty-five years ago the number of or-
chestras giving adequate performances of
symphonic literature was pitifully small.
Today it is estimated that there are 700
which could be so deseribed. It is obwvious
that these could not exist were it not for
the output of competent players from school
bands and orchestras. The percentage of
completely European-trained players in our
finest orchestras is decreasing, and in every
metropolitan symphony a growing number
of players were introduced to instrumental
music and received their basic training in
the schools of the community, In at least
one case—Loz Angeles—the conductor was
once a 'cellist in an elementary school or-
chestra of that eity.

While it is true that leading opera com-
panies are finding it difficult to meet ex-
penses, opera itsell continues to establish
itsell firmly (at the grass roots) in the
American music scene, It is significant that
most of the development is noted in colleges
and universities, Only a decade ago in most
college music departments one might find
vocal students learning several arias to
give “class” to a graduation recital. Today
many such departments have flourishing
opera  workshops or classes not  only
training pro- (Continued on Page 58)



land to the other.

by DAVID A. WEISS

When P. T. Barnum mortgaged most of
his property to bring Jenny Lind to
America he had no idea of the furore
she would create from one end of the

The Swedish

MERICA had many exciting things 1o
A talk about one hundred years ago.
Every day dozens of Negroes were being
hustled over the Canadian border in defi-
ance of the Fugitive Slave Law. Adventur-
ous Easterners were wagonning westward,
secking opportunities in the new state of
California. The fiery Hungarian patriot,
Louis Kossuth, was planning to visit the
United States. And opening up a 400-mile
link from the Atlantic coast to the Great
Lakes was the Erie Railroad—the largest
single stretch of track then in the world,

Exciting news, yes. But most Americans
were talking about a modest young lady
who was then making a triumphant concert

I. Photograph of a Daguerreotype of Jenny
Lind made by Sounthwark snd Hawes, Bos-
ton, in 1851, (Photograph by Philip B. Wal-
lare.) Courtesy Amervican Swedizsh Historical
Society, Phila.

tour of the United States. A blue-eyed
blonde with heavy facial features and a
mouth someone said Henry
Clay's, she possessed one of the most o

resembled

markable soprano voices ever heard. Her
name: Jenny Lind.

T]Ill' \E‘” :l-url' ,l‘fi'rullur ::*111.|'1|-1|; -.|||- Wils
ol Hlll}' the most popular woman in Amer-
ica, but the most popular woman who ever
lived. Her concerts everywhere were sell.
outs. Her carriage never rumbled throuwsh
an American street without being F..[|..“T.,!
h}' hundreds of admirers. Little girls all
over the couniry were cutting 1|I.|I :

_|"|'l|":||
Lind paper dolls, women were sewing on
Jenny Lind buttons, and men wer N
on Jenny Lind cigars,

This excitement had prevailed  §or
monthe—ever since Jenny Lind had
in the United States in Sey
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Nighting i

her sing

knew she had studied under Manuel
Garcia, That she had been praised by
Chopin, Berlioz, Meyerbeer, and Wagner.
That Mendelssohn called her the greatest
artist he had ever known and wrote his
“Elijah™ for her.

The articles the New York newspapers
had printed about this 30-year-old singer
had been glittering. They described the
enormous excitemen! she had ,';I‘Iu'rill*'lq in
Europe's capitals. They told how her audi.
ences had their clothes ripped in the enthu-
siasm following her concerts, Had not the
Empress Mother of Austria laid a wreath
at her feet? Wasn't she personally more
popular in England than Queen Victoria
herself?

Never before had a reigning musical
p--h*ini_l:\. visited the United States, Most
European artists had shuddered at the
thought of an American concert tour. They
considered—somewhat justifiably
ple to be backwoodsmen, their music black
face minstrel shows, The only European

-the peo-

musicians to tour America had either lost
their European reputations, or else ilike
Malibran) were not yet famous. That is
'|'||'::l. |F|r- Ianr*t N, P. “lHl- called _lr'lll'.t
Lind’s concert tour an epoch in American
musical history.
Yet, il not for

the masterful hand of

i America

P. T. Barnum, her tour would have passed
unnoticed, The wily
every trick in his vast repertoire to publi-

showman had used
cize her, “4' Emrl even devised a few new
ones, He worked the press, started contests,
and eventually had America believing
Jenny Lind was divine. The trade was en.
couraged to affix her name to everything
from candle-snuffers to hats. Newspapers
received “eye-wilness'' accounts of her Lon-
don triumphs—all of which were written
in Barnum’s New York office. So well did
the showman excile 1’_'_\Ill-1llr'|f_’ rivalries be-
Iween newspapers that one sent a reporter
to Europe to accompany Jenny Lind across,

Barnum’s {l_"rl'iﬂi'--t :!l'rI|I'|I|r|i‘-|l-ll'1'lll hasl
been contracting the singer. She had heard
of him only a= a manager of freaks (like
lithe Tom Thumb ), not a2z an impressario.
Someone even warned her Barnum would
want to exhibit her around America in a
box—charging 25¢ a view. But the singer
was persuaded. Barnum guaranteed her
21530.000 for 150 concerts. He :|-,:rr-=--I Lo
hire Julius (later Sir Julius) Benedict as
her accompanist and Signor Belletti as her
tenor. He also deposited the money in a
London bank before she sailed,
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Barnum's campaign had snowballed into
enormous proportions. As soon as Jenny
Lind got here, four New York theatres an-
nounced plays in her honor—everything
from “She’s Come”™ to “Jenny Lind in
America.” One had even changed the name
of its Original Female Minstrels to the
Jenny Lind Female Opera Troupe, Her ac-
tivities were followed in the newspapers by
daily columns headed Movements of Jenny
Lind. And the New York Tribune welcomed
her with a poem containing 52 foolnotes
explaining its references to Scandinavian
I:|'|r|'||-]|11:."_|',

New York couldnt wait until her first
concert. A man named Tli|!-li'|' had started
onstructing the Jenny Lind Concert Hall,
But it wasn't completed in time. Conse.
quently Barnum chose Castle Garden {later
New York's famous Aquarium) as the site
for the Swedish Nightingale's first Amer-
ican appearance. In an unusual move the
showman decided to auction off the tickets,
The hatter Genin hought the first one for
225 amd it made him famous. Total re
ceipts were 818,000, Hotels and music pub-
lishers pur hased entire sections and resold
them—becoming the first ticket speculators
in the history of New York.

The doors of Castle Garden ll]H'IIl:‘ii at
5 o'clock that September 11, 1850, Fazh-

ionably dressed New Yorkers took their
seats, Although all 7,000 seats had been
reserved, most were filled hours before the
concert was scheduled to begin, Thousands
sat outside on the grass in Battery Park.
hundreds more in the 200 boats anchored
around “the castle.”

Flickering gaslights and sperm-oil can-
delabras lit the gaily decoraled interior.
Stretching across the baleony was a large
floral wreath spelling out “Welcome Sweet
Warbler.” Flags and pennants waved from
the stage’s proscenium. Al eight Benedict
and a 60-piece orchestra filed out. They
plaved the overture from Weber's “Oberon™
and the audience applavded politely. Sig-
nor Belletti then sang Rossini's Sorgete.
\gain the audience applauded politely.

Then a deep silence, Then Jenny Lind.
Dressed in white satin, she stepped out
from the back of the stage and faced the
audience. Her skirt was trimmed with Qow-
¢rs, her heavy blonde hair touched her
shoulders. She curtsied and the audience
broke out cheering and applauding.

They

velling and shouting. Jenny Lind signalled

roge to their feet and continued

the orchestra. It started playing Bellini's

Casta Diva and she started to sing. Casta
Diva che inargenti. Her rich soprano notes
]n:g;m Lo ﬁ” li||.~ ]u|||._ f’l-.'u-'-'-:h' sacre rHHft'frf.'
piante, Clearly and steadily she sang. The
audience hecame breathless.

They waited until she neared the end and
then drowned out her final notes in “a hur-
ricane of applause.” Cheering, applauding
loudly, they shook the hall with one rever-
berating shout after another. Bouguets
showered the stage. Hats flew into the air,
With cheeks Aushed, Jenny Lind bowed
and walked off the stage,

A new rﬁ'l."lnil'!,' ||;J.1l ;]i:FH'.:In'll in lliﬂ
World of ."'."Il"ll[.E.“

Reviewers groped hard to find adjectives
Lis |_|r.1i-|' her lll-lfn!'lll.‘lhl':'. In a HI.ITI"\- "rf
mixed 1|w[.-||1h.|r:'._ NeWSHers the next day
compared her genius to that of Dante, Mi-.
chelangelo, Raphael, and Shakespeare. One
paper said that in her respective field she
was a8 greal as \;|||u|r--.,1|. and Eli Whitney.,
Her voice was described as iir'ilt_l.[ every-
thing from the “song of the seraphim™ to
About the
only ||i--|-r|rij|_;_[ voice was Walt Whitman's.
He remarked the hadn’t
touched his heart in the slightest.

After giving several more concerts in
New York, Jenny Lind then embarked on
her nation-wide tour. Among the cities she
visited were Washington, Richmond, New

a “manifestation of nature.”

Swedish Swan

Orleans, Cincinnati, and Havana, Cuba.
Her program didn't vary much except for
an increased emphasis on religions songs.
Some of her favorites were selections from
Handel's “Messiah™
Mater.” Her most

popular song was a simple Swedish melody

Havdn's “Creation,”

e
anid Rossini’'s “Stabat

called The Herdsman's Song. It was popu-
larly dubbed the “Echo Song™ because it
involved a perfect imitation of an echo as a
herdsman sounds | Continued on Page 49)

Lind by Durham,
Vietoria, Below.

Above I, Bust of Jenny
court =culpior of Cueen

Jenny Lind—I{rom a painting.
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Technique

n

Advanced
Study

by
BERNARD
KIRSHBAUM

IF THERE is any phase of piano study
that has been over-emphasized, it is the
acquirement  of technique. Considered
hroadly, technique covers everything that
goes with fine plano playing. It denotes
skill, and when a concert artist is perform-
ing, people often become enthralled with
his phenomenal technical skill. By this they
mean everything he does. This is a very
loose way of talking about ability, as all
the technique in the world with nothing
else behind it, never made any one an art.
ist of the first rank.

Strictly speaking, technique refers to the
case and fluency one has in the execution
of scales, running passages, chords, broken
chords, arpeggios, double thirds and sixths,
oclaves, wide jumps, trills, tremolos, and
pedaling. Touch and phrasing are often
linked with technigque and numerous studies
exist for the development of the various
types of touch and phrasing,

Technical training generally begins in

“Jf hen technique is ¢

specific musical problem, it

of signific

the first vear of study and receives more
and more attention as time goes on. It is
something like money. Without money. one
cannot buy anything; without technique,
one cannot do much in music, But because
money is s0 essential, one sometimes be-
comes ohsessed with the desire to get more
and more of it and is never content with
what he has. In the study of music, the
emphasis on technigue is so strong in "“r!F'
training. that many students begin their
advanced study with the acquirement of
more and more technique as their one goal
to aim at if they would become accom-
plished pianists,

This is a one-sided, unbalanced aim, that
hlinds the true objectives of advanced study
and retards the chances of achieving true
artistic status, Music is the language of the
emotions, and unless technique is looked
upon as but a means of making the expres-
sion easier, it may be pursued as an end in
itself with disastrous results,

The excessive use of the studies of
Cizerny, Clementi, Tausig, Brahms, and
others, tends to make technique an end in
itself. Some pianists have a notion that if
they went through everything that Czerny
wrote, they would have a technique second
to none, There is no foundation for such
a belief because when technique is divoreed
from a speeific musical problem, it becomes
devoid of significance and is meaningless.
All the musical problems that concern the
student are to be found in compositions
intended to be performed: a study or exer-
cize that does not bear on a particular musi-
cal work that is being studied, is devoid of
significance to advanced studv. An exercise
should never be studied ml.«_-j,:— because it is
theoretically good and may prepare the
student for something he may meet up with
in the distant future,

- A 1-¢-rlx_!it| amount of pure technical work
is essential in the ll:ll'h'r:r Frllt!l'.‘!l- of l'i'ﬂ"”
ﬁl[ld:\'. because without some familiarit
with the execution of scales, chords, broken
chords, arpeggios, octaves, and trills, they
will I“”r"l "_l“'“l"li“g block wherever they
appeatin pleces, But even here, more good
will be ll.l'.'rh'ull from such work when it
can be linked up to compositions heine
studied or soon to be studied, >

:ﬁ“" study of _t':‘f‘h“]‘i“'! year after vear,
with no Furrelntmn to the problems of the
compositions at i“}l'ﬂl. has done more than
anything el=e to kill the love of musje and
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livorced from a

becomes devoid

L4 e
ance and is meanin gless.

encourage the discontinvance of lesan
Hours upan hours have been #pent in the
development of o high degree of speed and
endurance in the playing of sals 50
arpeggios, Yet pupili who go through the
most intricate technical maneavers with the
greatest of ease are often unable 1o s
similar running passages in their pins
with equal clearness and ease. This signifis
a serious lack of correlation between mesi
and technique, There is no point to spesd.
ing hours of nllld)‘ on scales when the gl
passages in a Becthoven sonata sound mes
or outl of control. No matter how high the
student may rate on a technical examing
tion at 4 conscervalory of music, if be can
not do equally well on the problems in bi
sonata or concerto, be has pol scquired
meaningful technique.

The trend in advanced plano study is
turning more and more to the isolation of
difficult passages in compositions and work-
ing on them for the development of ever
advancing technique. Exercises may be in
venled that are based on such passages, o
they may be transposed to other kews
p].nrll in various rhythms, and in varios
spocils, Sometimes a pu].lig.];nl siudy o
I found that has a definite bearing on the
problem at hand., Such studies should by
all means be used, But it is a waste of tise
and energy in advanced piano work o p
through every exercise in a given Coermy
book, simply bocause Crerny is rated the
greatest exercise writer that ever lived

The Ill'l'ln'[ I||q|; this 1= a wasle of time
is the fact that when the student undertsio
the study of a difficult composition, be b
to plod through the hard passages =l
"']““I_‘- work them out as if he had not b
doing passages of a like nature in his eiods
Lif Ill‘-'lll'll kllllh‘w I'luh' l:un!! ]i‘l(".“'!. 'ni‘
study of pure technique should make e
Passages very easy to execule when the
appear in a piece of music. Bt in realily
it is exceedingly rare to find such correls
'_'”"' .r""h""]lli' and compositions are stud
ied as two separate items, the former &
prepare to meet future dificalties, the i
ler 5o as o l];_“*‘ .,""-"..-lhth o P]" al ﬂt.
Presend moment. The ideal lﬂ'i‘l.ll.l'-'-:] work
*hould be geared 1o meeting the dificulte
n the present II"“'IH“iIi'"“‘ and the s
T"-'f"_lli‘r- are t'unllﬂhll}' doin; this, .

Illt‘ l"'"'—""'nth‘!linn on Iﬂi‘lﬂiq“t i!'l MK
sSudy above all else has led to a pegled

(Continged on P’"F"" 59
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ABOUT THE SOFT PEDAL
¢ [ have a piano student who won a high
rating: in several contests last year while
working under another teacher, I am of
course anxious to have her continue to do
well this year also, but because she is con-
tinuing to work on music that was begun
under the other teacher | sometimes have a
bit of trouble. Just now she is working on
MaeDowell's Witches” Dance, and she tells
me that the other teacher had her use the
saft pedal at certain points. But I can find
no markings in the score that indicate the
use of the soft pedal. | should like to have
your advice,

—Mrs, P.F,, Missouri

The soft pedal iz often used for the
purpose of helping the pianist to produce
better—or more varied—tone, even when
there is no direction in the score for such
use, | cannot tell you positively whether
such a use of the pedal is desirable in the
particular composition you mention, but
if your ear tells you that the use of the
pedal produces a better musical effect, then
I advise you to have your pupil continue
as she has been doing; and [ don't believe
any reputable adjudicator would give your
student a lower rating for such use.

—K.G.

SHOULD TRILLS BEGIN OM PRINCIPAL
NOTE OR UPPER AUXILIARY?

o IFifl you please write out the way to
play the following trills in- Haydn's Varia-
tions in F Minor? They occur in the Trio
of Variation I, and are measures five, six,
eight, and nine of the first part, and meas-
wres five, six, and eight of the second part.

Do you think it proper and possible to use
the upper note to begin the trill? I under-
stand the upper note is used if one wishes
to stay with the classical idea of treating
trills,

—IW.N., Washington

The performance of all ornaments of
varions periods is a much disputed matter,
But I believe the following is the  tradi-
tional way to play these trills. This method
iz widely employed because beginning the
trill on the principal note helps to bring
out the melodic line, Measure five of the
second part would be played exactly the
same as measure five of the first part, only
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Conducted by KARL W, GEHR-
KENS. Mus. Doc., Music Editor,
W ehster's New International Dic-
tionary, assisted by Prof. Rob-
ert A. Melcher, Oberlin College

an octave lowert in cach case the trill ap-
plies only to the right hand, not to the left.

You are quite right, however, in saying
that one should begin the trill on the upper
note if he wishes to stay within the Classi-
cal way of treating trills. There is today a
pronounced trend to the use of the Baroque
{or Classical )} interpretation of ornaments
in all music extending through early Bee-
thoven. In following this style, the trills
would be performed in the following man-
ner. You will observe that in measure five
of the first part, I have indicated that A,
the principal note, be sustained slightly
hefore beginning the trill in order to bring
out the melodic line, but that the trill, when
it does begin, starts on the upper tone. You
could, of course, begin the trill immediately
on the beat if you prefer. And in measure
six of the second part, you could sustain
the first note F a bit before beginning the

trill, although I feel that here the melodic
line is not quite so important since it is
really a continuation of what was begun
in the preceding measure,

Evdy

= e L
- T L
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In this particular piece | believe that
you will be quite safe in beginning these
trills on either the principal note or the
upper auxiliary. In the end each performer
must decide for himsell, after careful study
and research, which interpretation of vari-
ous ornaments he considers to be the most
authentic and the most musical. —R.M.

WHAT 1S ABSOLUTE PITCH

o | would like to know what absolute piteh
really is, and whether it can be developed,
I am also wondering whether | myself have
it. I have taken piano lessons for five years
and have also played on other instruments.
I play quite & bit by ear, and wsually 1
can tell in what key someone else is play-
ing, Sometimes | can tell what some of the
notes are that are being played, but when
they play in the very high or the very low
registers I can't tell the notes very well
Woauld you call that “absolute pitch™? And
I would like to know in what way ahsolute
piteh would help you if you had ir. | am
fifteen years old, —Miss M.J., Towa

Absolute pitch is merely a very high-
grade ability to connect actual pitches with
their names or their notation. It is a sort
of pitch memory that a few people acquire
almost unconsciously. but that many others
could acquire if they began working at it
in early childhood. In itself absolute pitch
{or “perfect pitch™ as it is often called) is
no guarantee that the person who can thus
name pitches as sounded or tell in what
key a composition is being plaved or sung
is a musical genius, or even that he will be
highly successful as a music student, But
1t is “one of the signs." and if he combines

(Continued on Page 57)



The

Apprentice
Idea

Here's one teacher

who believes that pupils
should be directed toward a
teaching career as well as

trained to be concert artists—
and she does something about it!

by Lois von Haupt

ing lo young {utuﬂent& the np]lul'.r s

of training lor s s
supervision of their own ufnf he r;.fhlp.-;.-h.
means presenting thEL Prniﬁs?u:h s
ing as a goal for piano stu :h;t" o
both happy and rewarding, wo ks
heside the time-honored one. ¢ e mpisn
laying. From the student’s poin .y
et teaching should be fun: ¥
beneficial and eventually (for
nded) ot least as remunera-

- ofler-
r[\H § APPRENTICE idea means o 't

teaching unde

apprentice
ghould be
the practical mii
tive as baby-sitting.

How does it happrn[ .

. who love our prolession &
:::ﬂe it for any other, have failed tI4I- --::!.I
gest it as a musical education equally

. us appearing
t as the more glamoro :
T o % It must be that the

one of concerlizing! e .
schools of Liszt and Leschetiszky and the
produced have

bravura pianists they o
thrown star-dust in our eyes, anl we &
see only child-prodigies in the making. :
In my estimation, times have changed,
and with them 1 seek to find '[nr‘ each stu-
dent the fullest development of his particu-
lar talent and with it a sense of abiding

that we music h‘m-h’.,
and wouldn't

and deep joy in his music. Since my auwi

philosophy embraces the belief that a joy
shared with another is a joy doubled, 1

have promoted among all my sl udents op-
portunities of sharing with others what-
ever they themselves enjoy with their own

musiec,

This process has developed

three channels. The first is a vocal one. All
the students are helped to discover how
best to enjoy and play song accompani-
ments. This is done both through kevhoard
harmony and sight-reading courses. The
fun of sharing their songs i= opened up
through the sociability of group singing.
Not only Christmas Carols but community
songs, school songs, camp songs, college
songs, and popular songs come in for use
in various particular song fests. Sometimes
the gatherings are of students ounly. Ar
other times parents and friends are invited

to participate.

The second channel through which mu
sic 12 shared is instrumental. Duets, two.

piano  music,

friend.

And so, in its turn, comes the third chan.
nel for sharing a musical accomplishment
This is the Sllﬂl‘ing of musical knowledgs
As children so often have plaved School

through

accompaniments  for =alo
songs, violin and other instruments hav
drawn to many students a new pleasure in
sharing with a member of the family or a

Lois von Haupl, teacher and ¢
received her training

:jl_l'-. Juilliard Sehonl of
niversity {(a Master's i
from the last nnmr';ls. ;T::ﬂ‘ =i

Hareum School, Bryn Mawr.
own studio in Searsdale, N, Y,

'..'Illlﬂ‘fr.
8l Columbia Univer.

Tl.l!l.ih‘ anad \l‘h 'llrrh
usicalags

has 1au
- eht and
lectured at various schools, inclnding |.‘||:-

Now rondurts

they now may P".T at HIS i mus
teacher and really teach something 1, |
voung sister or a pllrmm..'lh Proje i
given dignity by the senior teacher |,
whom the apprentice brings her papil v,
the particular teaching-projeet is comple,
And two students glow in the praie
teaching well done and well beame| 0
course, all teachers will realize that 1,
tl'al'lliﬂ:l.' P:rllil"'ﬂﬁ sl he M and wel
defined, and lie within the knowledy.
the .'Il;ln'l*ll'l ice teacher, 1 believe the: wil
spe 3l once I.hl:'ir dlmhh‘ value. l,n ofder |
make something clear to another, one &
know it very well hilﬂ’d'- l‘ﬂ] in s shye
ing this knowledge becomes fastened i 1,
mind and clarified as never before. |
way the apprentice teacher benefits
And how about the little studest? {1
thi= sound as lhllll!h 1 w [T
enced |r|J}*lfll'hill! was on & level with o
cxperienced procedure? lillnpr. b, for |
coe this whole apprentice idea as & bopy
relationship. Happy for the paret of i
little pupil, for she discovers the degree o
interest in musie that her child has. She ks
uwnurlunih L jl-illnl" whether or oot ber
bhaby is ready for formal lessoss with &
attending  practice, of whether thes pss
lessons are quite sufficient for the time le
ing. It is a relationship full of fun for
two students; and finally the relationdy
of the sun and the moon. The young %
prentice teacher, like the moon, will et
the light of the sun. There is no reason s
the apprentice teacher with our puide
<hould not reflect our leaching, sod com i
the light is pale, it is still cear .l:l'-l!-'MF.'.
With its motto “Each One Teack Oe
this apprentice idea has been in opetitee
in my studio for two years. Becanse of i
dradily growing interest by sy papd o
their parents, as well as the little e
being taught, 1 believe teachers W
to know more in detail how it works—
age Eroup, the motivation amdl the joat
dures, T in turn am happy lo share 388
that 1 believe to ‘b(' n{ 'p-l"l'l'll' 'I.!I'III-I""JﬁﬂI-"
the cultivation of hll,!l'l teaching -'.b"fl-':""
wnd a discrimination betwesn o ™
poor teaching. ’
A\ vear and a half aga, e oo
changed from slow speed 10 full o=
ahead. This eccurred when my |-t--1-!'“‘”
Audio assistant -t--ppn‘ teahing ¥ bt
a mother. My oldest student teacher gy
inte her shoes and 'Inul ovef. A L
barely sisteen and considered by B H
students as one of them, nol = B
To have her given the tithe of dude e

ant excited all the other students hl‘f‘:
nine-vear-olds up, | was l.!"'l'-ll"'“: '1:;
ijule=] hian Can | be vour assratant -

trarher when 1 am ll“l"ﬂ":‘- "'H'.u‘

these bright-eyed, eager childrs. | bt
¥e |'t'“'li. “Nes indeed. of yvou find § :;I
wnd are willing to do apprente® tr’#
hr=t until vou have (.Il'm!' yout |

i Continued on Page &2}

prope-i

'
| ETUDE—APRIL 1952

e

A PUZILING BASS

[ am studving the *Jeux dean” by Ravel
{The Fountain) and | am pozzled by one
note in the bass: after the glissando on the
black keys played by the right hand, the
left hand comes in with teo G sharps and
a low A natural. Is this “A” a misprint,
for it doesn’t seem right to me. Thank you
very much for the information.

Mizsz . 8. B., Ohio

This question was put to Ravel him-
self several times, so [ will quote him:

“The reazon why 1 wrote an “A" is
simply . . . because there is no low G-sharp
on the keyboard!™

«  Note.—For some time and possibly be-

cauce of that famous picce, the house of
Erard in Pari= manufactured several con-
cert grands with a low G-sharp. They soon
gave it up, however, for the good reason
that at a low range it is practically impos-
gible for the ear to notice a difference,

When playing that measure, the damper
pedal will emphasize the impression of *G
sharp” created by melting the A into the
harmonic pedal point that follows,

GRADINE PIECES
I would very much like some guidance
as to how to grade piano pieces for teach-
ing purposes. There does not always appear
to be unanimity on the part af musical
Conservatories in this respect and to com-
plicate the question further they have dif-
ferent numbers of Grades. For example:
Royal Conservatory of Toronto, Canada;
10 grades plus diploma. Trinity College of
Londan, 9 grades plus diploma, The latter
has to name its grades, which is even more
confusing; its number 7 is called *Senior™
while grade 9 is “Higher Local.™ Then
American grading seems to be something
again to judge from the grading of music
published in ETUDE, I am acquainted
with o book which is helpful in this con-
nection, “Compendium of Piano Material”
by Adelaide Trowbridge Perry, and I am
wondering if you know of any other simi-
lar books. Anyway, some information on
this subject would be welcome.,
LF., British Columbia, Canada

This problem iz indeed one of long
standing. Again and again have I heard
teachers discuss it, and complain about it
]ll}“‘!"'r‘r. u"ll".‘-" a “ﬂ} .\,‘I'Il'l'u]ll lll: fui.ll'll] Loy
come to an agreement whereby an inter-
national unification of Grades could he
adopted, | see no solution te a situation
which vou rightly call confusing.

Also, the problem is complicated by the
fact that the grading is but the reflection
of one person’s judgment. A number which
seems difficult to one may appear easy to
another. One teacher may possess a good
technic in scales and octaves, but a weak
one where arpeggios and double notes are
concerned. Hence the evaluation will be
influrnced by personal reactions, regard-

less of how much one may strive to be
broad minded and to approach the matter
in an all-around, general way.

I doubt if books ean help much, again
in view of the considerations mentioned
above. In the final analysis. it remains for
the teacher to do his own grading accord-
ing 1o his knowledge of each pupil’s quali.
ties or shortcomings,

You mention London, Toronto, and the
United States, [ believe a grading on *10,”
such as you find in the Presser catalogue
and the mugic section of ETUDE, is as
clear and logical as can possibly be. And
vou will be interested to know that in
France the grading is done not by num-
hers. but as follows: “Trés facile.” very
easy—"Facile,” easy—"Moyenne forde,”
medium difficulty—*Assez difficile.” rather
difficult—"Difficile,” difficult—"Triés diffi-
cile,” very difficult,

This, too, seems logical because it is
“elastic” and allows foctuations in the
appraisal of diflicultics. But there is still
another angle to the question: 1 believe
that any figures, or any adjectives ought to
be understood as applying only to fechnical
difficulties and not to those of muscianship,
for there is often contradiction between the
two. A Mozart “Adagio,” for instance,
may be classified as Grade 111, or Facile.
But when it comes to poise, phrasing, tone
quality. and expression, it is much harder
to play properly than some “Rhapsody™ or
“Fire Dance,” because there is no place
for pounding or pyrotechnics in a music
which, as Gounod once said, “came from
“Heaven.”

“ENDING™ PIECES

Please give me the names of some picces
which are suitable for ending a recital pro-
gram. | want to get away from Liszt Rhap-
sodies or Chopin Polonaises, or the Fire
Dance. There must be many numbers which
are effective though unfamiliar. Thank you
very much in advance.

RAW. New York

There certainly are many such num-
bers, and they ought to be more widely
used for they are brilliant, colorful, and

MAURICE DUMESNIL, Mus Doc., gives
valuable advice on how to grade pieces
and what tyvpe of piano composition i
best to play at the end of a recital.

will surely be enjoved by your audience,
You will not be disappointed in any from
the following list:

Balakirew—Islamey (sometimes adjudged

as the most difficult piece ever written )
Valse i Bravura

Rhapsody No. 1, in € major,

Capriceio Op. 2, No. 4.

Chabrier—Bourde Fantasque,

{from

Dohnanyi

Seherzo-False “Pieces
Pittoresques|.

Espaiia | Concert arramgement
by Camille Chevillard ).
Borodin—Scherzo  (from  the
Suite™),

Infante—El Vito
Albeniz—T'riana {from suite “lberia™ .
Granados—Allegra de Concert (a brilliant,
romantic number, not particularly Spanish
in character|,
Debussy—Danse

L'lsle Joyeuse

Toceata, (from suite

“Petite

Pour le
Piano™).
Saint-Sains—Ede en forme de Valse
Souvenir ' fsmailia
Toceata after the 5th Con-
certo,

Scherzo  from “The Pearl
Fishers" by Bizet
De Falla—Andaluza (from “Quatre Pieces
Espagnoles™)
Liapounow—Carillons,

Lesghinka, [ both from “Etudes
d’Exécution transcendante™)
Fauré—TFalse Caprice, No. 2

Lehman—Southland Frolic

" Roussel—Ronde

Ravel—Alborada del Graciose | from “Mir-
airs™)

L Toccata
Couperin™)
Poulene—Taccata
Liszt—Mazeppa (from the “Etudes Trans-
cendantes™ ),

Philipp—Caprice de Conecert after Strauss’
*Aimer, boire et chanter™

(from “Le Tombeau de

There are many others, of eourse, but
the above list is international in character
and a final group can be built so that one
of the above will be a fitting climax,
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The organist’s responsibility in
Selecting Appropriate
Church Music

is greater than many realize,

It should not be treated lightly.

by ALEXANDER McCURDY

DEAR FRIEND of mine who is an

Episcopal minister has, without real-

iging it, made life difficult for his
choirmaster.

This rector’s favorite musical composi-
tion is Kreisler's Caprice Viennois. He
concedes that the Anglican chants are beau-
tiful in their way, and services like those
of Titcomb and Wilan serve a useful pur-
pose; but he would love to have Caprice
Fiennois as a prelude to Morning Prayer—
or possibly as an offertory, instead of an
anthem.

Can you imagine a prelude of this sort
followed by a majestic hymn like “Dun-
dee”™ or “St. Anne”? Or by the solemn
measures of the Introit:

“The Lord is in His holy temple;

Let all the earth keep silence before
Him.”

I hope this will not be taken as proof
that 1 am one of those uncompromising
musicians who look down their noses at
any music not written by a German com-
poser who has been dead at least 150 years,

As o matter of fact 1 love the Caprice
Viennois. It is a charming work that mir-
rors the gaiety and high spirits of pre-war
Vienna. | enjoyved hearing Kreisler play
it and 1 like the transcription of it for
organ and other instruments. Like Strauvss
waltzes, Caprice Fiennois has its place,
But 1 am certain its place is not in the
church service, and 1 don’t believe Kreisler
would think so, either, :

When man goes to church to worship his
Crealor, it is a solemn occasion and any-
thing that is mundane or frivolous strikes a
jarring note. Music, more than any other
single element of the service, establishes
the mood for worship, It is our job as
organists and choirmasters to see that the
music we select is not only beautiful as
music, but also appropriate to the church
service,

I have mentioned several times my admi-

R R T e e

ration for the playing of Dr. T. Tertius
Noble and Dr. David McK, Williams. Both
are great organists. But their plaving is not
great because of technical mastery alone.
Their music is always appropriate 1o the
mood of worship, and to the part of the
service in which it oecurs,

Both Dr. Noble and Dr. Williams have
said that at times they could not find anv-
thing already written down which was suit-
able for every service. As a result they
often have improvised music to fit the ]!.’ir.-
ticular mood they were trying to create.

Dr. Williams added that as he impro-
vises a prelude at the organ-bench of St
Bartholomew’s he is often reminded of g
rr.'“giuuri gathr*ring which he attended on a
trip to Africa. The natives were called 1o-
gether by a large group of drums beaten
in various rhythms and at all dvnamice
levels from very soft to very loud. The beat.
ing of the drums had an air of being im-
provised, but the total effect was uplifiing
and put the natives in a properly exalted
mood for their service. And t:rrininl}- no

ane who has heard Dr. Williams begin th,
31, Bartholomew’s service with a master]y
improy i=sation can {It.'ll}' that he achieyeg
the same result.

This sort of thing comes spontaneoys)y
to gifted men like Dr. Williams, Dr, Nohle
and a few others, For many it is difficyly
or impossible to spin oult & masterdy jm.
proy i..-‘t:i.m al a momenl’s notice,
 For that reason it is all the more im.
portant: to have the right music at hand a
the right time to take care of every possi.

ble situation that may oocur in our services, »

Here we can borrow a leal from those
harassed performers who play background
orgaa music for “soap operas” on the radio.

Soap opera couldn™t exist without a sty.
dio organ. It changes the mood and tetpo
of a scene in a flash. In half a dozen bars
the organist can intimate that everything
iz serene, or warn the andience that Young
Widder Brown is heading for more trouble,

To supply appropriale music al sach
moments, all studio Hl’ﬁi‘brli‘l" have lupilku-
cross-reference files, listing music not under
compaoser and title bul under such headings
as "Wistful,” “Nostalgie,” *Anticipatory,”
“Menacing,” and others covering the whole
range of human emotions, With this handy
guide an experienced organist is never at
a loss for appropriate music to fll six s
onds of broadcasting time.

Another ingenious classifieation is that
used by Fred Waring, who has cross
indexed his music library by title, com-
poser, kev-signature, performance time and
so forth. 3o thoroughly has the job been
done that if Mr. “-.lring wants to hll out a
program with a martial piece in six-eight
time, in the kev of A “aiur_ lasting a min-
ute and a half, he has only to go to his
card-index and select L

Such a svetematic inventory of his music
library would be an invaluable aid to any
choirmaster planning a church service. Un-
fortunately, most of us have the bad habit
of keeping such information, if at all, in
our heads,

It is q'l.i]l'llilh"q"'_\' a tedious but not super-
human chore to index one's library, both
solo argan pieces and anthems sung I1}' the
chaoir, irluiir:llillg the general nature of each
work (brilliant, dramatic, devotional, Ivr-
ical, and =0 on), and whether it is spe
cially appropriate for Christmas, Easter or
:“:”“' other festival of the Christian vear.
rll“" spent in assembling this data will be
“”,w saved in planning future serviers.

Fhere are also books on the market
which have such information assembled in
handv form, Paul Swarm's hook on church
':Hi"il ii L T llf 'Ihr Ligﬂ'!"ll h-pc!!n ill 1.iﬁi-"
line that has come to our attention in
Ii!l!ll.ﬂ_‘lr VEears,

- The importance of having the right mu-
sic for the right spot in the service cannot
be too forcibly (Continued on Page 51)
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EARNING iz an individual problem, no
matter whether it be learning  his-
tory or physics or tennis or the vio.

lin. Each of us learns differently from
evervhody else. But there is one essential
that holds good for all subjects and all
people, and that is repetition, Few students
are able to memorize a series of historical
dates by reading them once or twice: they
must be read ten or a dozen, maybe twenty
times before they are really learned, The
tennis player does nol possess a strong,
accurale drive unlil after he has made
many drives, some bad but most of them
good.

The violinist has a harder problem to

solve than either of these, for he must

attain a double goal: the difficult passag:

must not only be plaved in tune but il
must also be played with a good quality of
tone. This calls for a greal deal of con-
centration during the practice hours, a
habit that in itself generally has to be
developed and trained.

But let us return for a moment to the
idea of repetition, In iteell, repetition i=
valueless; it is how it is used that counts.
Most young students think that if they
play a study through three or four times
they have practiced it. Precious little will
be learned from this sort of “practicing™:
progress will be slow, and soon a period of
discouragement will set in which is likely
to be a real handicap.

Then there is the more intelligent stu-
dent who thoughtfully finds the difficult
passages in his study or piece—and quite
thoughtlessly goes over them again and
again and again. Practice of this kind pro-
duces only shightly better results  than
the “playing through™ method mentioned
above, The really intelligent student pavses
for a moment after each repetition of a
passage, concentrates, endeavors to  ap-
praise his mistakes, thinks what he can do
to avoid them, and is resolved that each
repetition shall be plaved better than the
last one. And he practices slowly.

It is often said that slow practice is good
practice, but this is by no means always
the caze. Slow practice can be almost value.
|I:'.‘.-. ton, if it iz not directed Ir_}' llluu;,l'ltl
and sell-criticism. Tt i= absolutely essential,
however, if correct habits of performance
are to be formed. There are several rea-
sons for this, chief among them being,
first, that it gives time for accurate mental
and physical codrdination; second, that
it allows the plaver to hear his mistakes
more readily; and third, that #t allows him
to prepare for what is immediately to fol-
low, Perhaps the chiel value of slow prac-
tice is that it gives the student time for at-
tention o muscular relaxation, the use,
that is, of only those muscles required for
actual plaving, In other words, slow prac-
tice can teach each muscle its appropriate
job, while fast practice is liable to drag
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Practicing

into use quite unnecessary muscles, therchy
creating tension and stiffness,

The matter of codrdination i=  all-im-
portant for a good performance on any
musical instrument. The eve must perceive,
the brain correlate and issue orders. and
the hands carry out the orders—all in the
smallest split-second of time. If there is o
slow-down anywhere along the line. the
hands receive their orders too late and
mistakes occur. Learning is the process of
cutling new  habit grooves in the brain,
grooves along which thought can flash
instantaneously when the appropriate stim-
ulus is applied. Slow, careful practice al-
lows the process of codrdination to be
made deliberately and consciously at the
very start, thus forming grooves that are
correct, and that have no side-paths in
which the orders can become entangled
when the passage i= played more rapidly.

There are several facultics necessary Tor
good violin playing, but the first a student
must acquire is the ability 1o hear his mis-
takes, particularly those of intonation, He
cannol exercise this awareness if he is play.
ing fast. He may catch the hig fish—the
noles that are glaringly false—but the lile
ones will escape him. When practicing for
true intonation. he muost fish with a fine-
meshed net, so that he catches the little fish
as well as the big. This net is made of slow
practice combined with a moest eritical ear,

Here mention should be made of a very
eommon student fault, a fault by no means
confined to voung students. Manv plavers
think that if they hear a note to be out of
tune and wiggle the finger until it is true.
they have learned something, This is not
so. The note has been wrongly stopped
and a bad habit has been started that no
amount of adjusting will correct. One can
overcome thi= habit only by going over
the passage several times and secing to it
that the finger is correctly placed at the
moment of contact with the string.

Quite young pupils often possess instine.
tively the ability to hear with their “inner”
ear the sound of the note immediately fol-

Means

THINKING

The really intellizent pupil

thinks as he prm'ffm'.'-‘.

lowing the one heing played, but with most
violinists this faculty is a matter of concen-
tration and training. Trained, however, it
must be. for il is essential to good practic.
ing. The idea should be introduced early in
a pupil’s advancement, for at this stage he
will naturally be playing slowly and there
fore has time to hear the note being
sounded and to imagine the pitch of the
next note, It might seem that the pupil must
play at an impossibly slow tempo if the car
is Lo make this double calculation, At first,
ves, the tempo must be very slow, bul after
a week or two the ear Frr'Hill.- to work more
quickly, until, after a few months hove
prassedd, it can perform its double duty in
about half a second.

The question is frequently asked: how
slow is slow practice? It may be =aid, as a
rough and ready rule, that no  matter
whether the notes of a difficult passage are
wrilten as eighths. as sixteenths, or as
thirty-seconds, they should at first-—pos.
sibly for several davs—be plaved as mod-
erate tempo quarier notes, This gives the
plaver time to hear the note he is sounding
and to prepare mentally for the next one
In this connection it is well to bear in mind
a cogent remark made by Viotti some hun-
dred and fifty vears ago. He said, “The
faster a piece of music must be played, the
slower it must be practiced.” Nothing has
happened in the past eentury and a half to
di.nprul.r the truth of thi= axiom,

When a passage has been well learned at
a slow tempi, when, that is, the ingers fall
automatically and inevitably in the right
places, the speed can be increased still fur-
ther. If all is not well, the tempo should he
reduced. But not to the original very slow
tempo. A species of leap-frogging of the
tempo is a good plan to follow. For exam-
ple, if the notes were originally practiced
as eighths at a tempo of a quarter note
l'.‘l!IJ-'It"' 72, the first increase of lempao
should take them to 92: then if a re
duction of speed is found necessary, they
should be taken at 80. The next increase
of tempo could go to 112, returning to
100 if necessary. (Continued on Page 57)
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Adventures

of a piano teacher

Questions on

relaxation. where

to study, and

speed hazards

By GUY MAIER

URING RECENT Workshops in Flor-

ida, Mississippi and Lonisiana, teach-
ers asked many interesting questions. Here
are some of them:

“How do vou obtain relaxation and fla-
ency in teaching adult beginners?™

Contrary to general belief. those unyicld-
ing muscles in an adult are not caused by
age or atrophy but by self-consciousness
and fear. If you will teach your adults in
small groups, self-consciousness will soon
drop away, and concentrated listening and
cagerness to participate in the music will
take its ploce,

Start the beginner on the black kevs and
k(‘t'p him there for a month or two, Black
key fingering becomes automatic at once.
When the white keys E-sharp and B are
added to complete the scale they are played
by thumbs or fifth fingers. Give him thor-
ough orientation all over the keyboard
without permitting him ever to look at his
hands, Give chords, chords and more
chords, Keep his elbows feather-light. Give
many simple thumb under-passing exer.
cises. If he is taught to play his thumbs
(uncurved) on the lower side of the tips
like the point of a pencil. he will soon
master one of the mos=t important items of
pianistic freedom. Give short concentrated
finger exercises like the easier ones in
“Thinking Fingers,” . . . Assign lots of
one-handed practice and much easy read-
ing, all done without even a surreptitious
glance at the keyboard. . . . Insist on this
“blind flying™ from the first lessom,

If you follow along these lines your he.
ginner’s playing is almost sure to become
fluent and relaxed.

WHERE TO STUDY
“Where shall T send a talented voung
girl who is ready for college, where she can

have the hest possible piano instruction
and get a degree? She is very voung (17),
and her parents are reluctant to send her
far away. What shall 1 advise?”
First—Where NOT to send her:
Dont recommend a professional music
school. She is too young for such speciali-

zation and would probably emerge from it-

half-baked and poorly adjosted. 1 would
never advise such a school, no matter how
gifted the girl might be.

Also, because of her age and her parents’
apprehension do not send her too far away,
Do not consider any college or university
which does not have at least one excellent
piano teacher. We all know dozens of eases
in which girls who have had first-rate pri-
vate piano training have gone to a college
with third-rate teachers. and have been
so disheartened that not only have they
changed their music majors for other
fields, but have frequently quit piano study
altogether. . . . This applies also to boys.

Now, where to go: Choose a small col.
lege not too far awav—girls school or co.
educational institution—in which she will
have careful, personal advisary attention as
well as good piano training. 1 vour State
University is not too far away and has out.
standing piano teachers, advise her 1o go
there; its tuition is usually less than private
srhoals,

If she can get home for an oceasional
week-end, =0 much the better. Tell her not
1o be discouraged at first if her new teacher
upsets her by his different approach, . . .
And don't you butt in or eriticize her play-
ing for at least half a year! , .. If she wants
to come back to you occasionally for help
or criticism, be sure not to undermine con.
fidence in the college instructor’s methods,
It will be time enough at the end of the
year to make a change if necessary,

This, | believe, is the hest line for vou 1,
take with your gi[tﬂl" girh PR | 1 haird
to lose such a student after so many years
of careful, iri-:nﬂly teaching, isn't it?

SPEED HAZARDS

“Dne of my students, a boy 16 years old,
has a good =olid technic, but has alwsys
had difficulty in pla}'ing‘ulrmlml rapid
passages or fast pieces. What can | do 1o
help him?™ _

Don't we all have that difficulty! . | |
There are several remedies but alas, they
are only effective if we think, and think
hard. T;hinl'mg at the piano is such a diff.
cult process because there are so dam
many things to think about! . .. S, every.
one resists it. But, if your boy is willing 1o
persist, 1 can guarantee success with the
following “thinks,”

i1} Teach him to develop the habit of
thinking in patterns instead of single notes,
. » » For example, short patterns at first of
four notes, then 8, then 16 like these from
the heginning of Weber's Perpetual Mation:

Note that each pattern goes to the thumb;
then, during the pause the hand { with high-
ish wrist) and fingers are |||ul'n| instantly
over the next pattern, . . . After the groups
of four are thoroughly thought out and
played rapidly, combine into eighths, thos:

Ex. 2

Foragiren iiowtiss
e 4 pal_ = =
%‘h _—

Similar patterns in most pieces can be
made, going to the thumb which is the
pivotal point where the hand wsually
changes its shape and location. Here's an-
other example, the first cadenza from Mo
zart's Fantasia in D Minor:

Ex.d

g 2PEiliss .t S -
L e P TeEet e - am
e

Think first of a one-flat scale going 10
the D (second thumb) ; then pause: then
of a broken A major triad: pause: another
scale: ete,

Can you form good thought-pattems of
the other twao cadenzas of this Fantasia?

(2) As you play the patterns, also think
your relaxations in the same way. When
ever you reach the last note (thumb) sop,
let your wrist collapse, and rest. When you
play the Passage consecutively vou w ill
l‘l+|{1.1t‘}'|'l1.1r wrist { without t'il]l.'ll.l‘i':'?: al
.n-tnpl}mgl al these points. This gives vour
plu}mg the ideal (Continued on Page 61)
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Impression of the Argentine

130-41062

This piece in a South American idiom should be played in a free-flowing but rhythmic style. Brilliance, tempeéred with sing-
Grade 4.

ing tone, should be the goal in studying this characteristic piece,
Tempo di Tango (J-72-80)
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110-26441 The Stars

To quote from Dr. Maier's own analysis of this little musical gem: “Play the melody calmly and coolly, with a soft singing
tone; and the accompaniment with gently rocking thythm. At first the hand crossing accompanimeént may seem tricky, but it
will soon become easy. The very high and low F's and E-flats (M. 11-14) should sound like tiny, remote points of starlight.Fol-

low and bring out the inside melody here.” Grade 3 y32, FRANZ SCHUBERT
Slowly and Tenderly ( o)-92) : m Avr. by Guy Maier
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This is the opening page in a set of stylized compositions.
by a singing tone. Grade b.

Grazioso ( .h 132)
Dons B

Innocence

It should be played delicately with the phrases well delineated

EFREM ZIMBALIST

ase Ba ‘s
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| From “Impressions for Piano” by Efrem Zimbalist 110-40148,

Copyright 1951 by Theodore Presser Co.
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110- 40160 In Roseland

In this piece Mr. Federer, who has a facility for writing piano pieces with considerable popular appeal, presents a melodious
waltz. The melody should sjng, especially in the second theme, Follow the dynamic marks carefully. Grade 312,

In moderate waltz time

RﬁLPH FEDERER
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The Stars and Stripes Forever
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Serenade

from*“Don Giovanm"”

110-03606 Se renade 110-03606

from “Don Giovanni ' St e
SECONDO W. A. MOZART Allegretto (d):160) .
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Come unto Him

from the Messiah
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Blue April

Tempo diValse moderato

STANFORD KI1NG

% ——

the calls for his fAock.

Tenny Lind fever had now infected
ihe entire country. A Boston eoach-
man—ior five dollars—let  peaple

(Continued from Page 19)

daughter in a heavy veil and escorted
her through the mob—giving the im-
pression it was Jenny Lind, In Cin-
cinnati which had heard about this

THE SWEDISH NIGHTINGALE IN AMERICA

share ($10.000) of the first concert’s
proceeds to New York charity in-
stitutions. And =he later admitbed
the chief reason she had accepted

under her own managership. In May
1852, after touring almost two years
in America, she departed for Europe
with her husband. She was rarely
heard in public again.

Jenny Lind’s American tour was
historically significant  because it
gave such a tremendous impetus
to America’s musical development.

L. H over R.H. - ‘

- I = kiss the hand that had L|I¢|PI‘I| Jenny  ruse Barnum reversed the procedure.  Barnum’s offer was to enable her to  More than anything else. it made
FI i Lind out of her carriage. A New He escorted Jenny Lind through the endow a hospital in Sweden, America musically conscious and en-

I couraged other European artists o

[

i A
with expression F
e o ~
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e

Yorker enllected two shillings from
menone who wanted to kiss a glove
reputedly dropped by the singer. A
prwision dealer in Lynn, Massachu-
setts, manufactured Jenny Lind
sausages. In New York the singer
got several voles for Mavor. And in
the mid-west the Jenny Lind tea pot
wae oflered for sale. When fAlled
with water and heated on & stove,
it waz guaranteed to sing just like
the Swedish Nightingale.

(e man attending her concert in
New Orleans became o affected by
her rendition of the Last Rose of
Symmer he stumbled om of the
theatre into the street offering How-
prgirls 825 for “the last rose of
symmer.” One New England gentle-
man attended a Jenny Lind concert
despite his wile's threat never to
spegk to him sgain if be did so. He
pever heard another word from her
lips until the day she died—thirty
vears later,

To disperse the tremendous crowd
pwaiting Jenny Lind at the New
Orbeans docks, Barnum dressed his

crowd and people waited around for
hours believing they had seen Bar-
num's daughter,

Hardly an important person in the
United States failed to hear Jenny
Lind sing. Washington Irving and
Henry Clay attended her concerts
despite their infirmities of old age.
President Fillmore and his eabinet
called upon the singer in Washing-
ton, and =0 did Daniel Wehster.
Jenny Lind received a copy of
“Uncle Tom's Cabin™ from its au-
thor Harriet Beecher Stowe. Colone]
Washington, a descendant of George
Washington, took the singer through
Mount Vernon and even gave her
o book from the first president’s
library.

One of the devices Barnum had
used to sell Jenny Lind to the Amer-
ican public was to emphasize her
charitable nature, In every press re.
lease he mentioned her large gift=
to charitv. He was, oddly enough,
not  exaggerating. Jenny Lind had
almost an obsession for donsting
money to charity. She gave her entire

Conzequently =he was hesieged
constantly with requests for money.
Swedes asked for gift= just becanse
they were Swedish., While on tour
the zinger received abour two dozen
begging letters a dav, A woman in
Pittsburgh wrote she had just given
birth to twins which she named P. T.
Barnum and Jennv Lind., She azked
for §5.000 in cazh a< well as funds
to cover their support and eduocation.

Jenny Lind gave a total of 93 con-
certs under Barnum’s management
and earned aboumt 180,000 dollars.
Then she asked the showman to re-
lease her from her contract, Barnum
readily agreed. Not only had he
reaped a far greater profit than he
had anticipated (about $200,000 net )
but he was anxious to return to his
other numerons business enterprises,
Soon afterward Jenny Lind married
One Goldschmidt, who had taken
Benedict’s place in the company.
They had a brief honeymoon in the
United States (even paying a visit
to Niongarn Fallz) and then Jenny
Lind =tarted touring again—this time

consider crossing the Atlantic. In
1852 both Henriette Sontag and
Mme. Alboni wvisited the United
States, and three vears later the
pianist Thalberg started his Amer-
ican Lour.

America never forgot Jenny Lind's
American tour, Years later voung
men were sending Jenny Lind valen-
tine= to their sweethearis, women
were buving perfume in Jenny Lind
bottles, and restaurants were serving
the Jenny Lind pancake. In Boston
a clipper ship was christened “The
Nightingale.” In New York there was
a Jenny Lind saloon. And as late
as 1880, Mrs, John Drew and Fanny
Davenport were touring in “Jenny
Lind in America,”

The English magazine Punch re.
marked in &8 moment of pique that
Jenny Lind's concert tour was so
successful that it dissolved the Amer-
ican republic and bad Jenny Lind
crowned Queen Jenny [ of America.
Perhaps they weren't oo wrong at
that. THE END
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season . . , new music| Each year
for 51 yeors music feochers have
found new ond interesting material
awaiting them ot their Century Deal-
er. This year we should like espaciolly
to coll your attention to the fellow-
ing First ond Second Grade Piane
malerial

PIAND SOLOS * GRADE 1

40135 Begeips Capera. 0-1-2 Thooeing
4015 Barehack Rider, The, & e e
4017 Dreamband, © Duering
4534 Mem Scateh, C-1.3 Weilwrg
4830 Ls Csnga. 6 Traring
“4471 My Bumny, F s
¥ Puxnls Pieee Mo |, ©

4000 Scisssrs Man, The, C

ang3

Wedlsery

Epepaw Up—Sessaw Dewn, ©

54 Wikon Clag—Jlalty 1lg, D=F-1-2
urr, Uuesther

PIAND SOLOS * GRADE 2
4027 Betking Bresso, O ., Hreviit
4835 Captaim Jinks, A urr, Gueniher
#032 Inwention, © Fulkdes
4030 lund Suspsee, D Cilonw
4036 Mate Wearnsy Waltr, €. srr, Guesther
d8ii Luliaby In the Dark Wind, © CElsow
4009 March far New Shees, Es i actenw

4013 Meditation, Thila, Simp, C-21-3
Alaseonet - (iraleam

A2 Marsiveus, Slmplifod, @-2-3

Kl -Wepklas

4026 Om Tep of Old Smeky, C. arr. Lamberi
s0za Sambakiss, D FRrevitt
4033 Witcheralt, Am ezt

*The pleces beve wordy lor
degred.

Century Edition is 20c a copy!
Qur groded-ond-clamified ond our com-

rl.u coteleg iing over 4000 mumbers s
rea of your dealer or on reguest from s,

CENTURY MUSIC PUBLISHING CO.
47 Wost 63rd 5t Mew York 23, M. Y.

4B GREEK MODES AND
CHURCH MODES

This beook elarifies for all wses
For April only

singing, If

EFFA ELLIS PERFIELD
721 Meorth Highland Awve.
Los Angeles 38, Calif.
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for WM LS 2, FRend today for fres # e,
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Dest, 448 136 €, Michigas Ave., Lanting 15, M
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s Famous for Accuracy!

.
-
® Made m France

Maelzel System
METRONOME /

: L s’lﬁl‘ﬂaﬁooﬂl

good metronome
—avery day |

ASK FOR PAQUET TODAY

—AT YOUR DEALER'S!

$1.10 |

HERE IS MARY GARDEN

(Continued from Page 14)

have, but no marriage, no love affairs
_nothing shattering. After she has
arrived, she may do as she pleases;
but for three years she must live a2
g novice to her art. And for three
years only! If by then she hasn't
learned how to sing, the chances are
she never will, She'll remain one of
those wretched beings who are al-
wavs going to do bhig things ani
never do them. When a girl comes to
me, the first thing 1 ask is how long
she has studied. If she savs, “Six—
seven years, 1 say, ‘Goodbye, my
dear: there’s the door.

“The thing to remember about vo-

| cal emission is that the voice muosl

go out and over, This is achieved—
never too quicklyl—by means of
proper breathing and proper reson-
ance. The eorrect hreath is the ath-
lete’s breath: from the diaphragm
and supporied by the strong abdom-
inal museles. Most Americans breathe
on 1up---!iums'w1u'ri- in the region of
the ehest, the throat. Chest and throat
have nothing to do with the singing!
Yoi breathe from the disphragm and
vou resonate in the masgue.

“] never get hoarse; never have
ani. 1 am sure, never will. Becanse
I breathe propecly. When 1 sang
Richard Strauss’ *Salome, with an
orchestra of 120, my voice cut steaight
through, the high tones coming low
anid the low tones coming high. and
all of them fusing to scar out and
over. And T never got tired. After
the Dance of the Seven Yeils in "Sa-
lome! 1 was actoally re-vitalized.
The athletic breathing necessary fur
the extra exertion of dancing put
new vigor into me. | sing as 1 speak,
and | speak as 1 sing—all on the
strong diaphragmatic breath.

“So much for actual vecal study,
which is important, of course, but
bv no means the whole story. Your
audience wants more than good tones,
It wants to be lifted, carried away,
by the strength, the truth, the whole-
ness of what you send out to them
from the stage. Svme of this can—
indeed, must—hbe learned: some of
it has to be born in vou. What must
be learned includes languages, musi-
cal background, the routine of opera,
the detailed workings of a great op-
era house. And it is this, precisely,
which the American singer cannot
find in her own country. You have
but one permanent eompany—ithink
of it! in all this vast, rich land, only
one!—and if she gets in there at all,
she iz lucky!

“For vears people have been ery-
ing and pleading that America needs
more opera houses—with what result,
vou know as well as 1. That is why
[ am so delighted with the work of
Carleton Smith and the National
Arts Foundation, which &lone has
had the sense and the vision to at-
tack the problem the other way
about. Instead of moaning about the

luck of opera houses hére, they arc

secking out superh young yoices Lo
send. on a scholarship basis, to l's-l:'l:l.l- |
lished opera houses ahbroad for train-
ing and experience. Already the Ber-
lin Opera is cofiperating, and I!hﬂ‘jr'
who ehoose the German field as their
goal can look forward 1o working
there. Similar arrangements have |
been made with French and Italian
houses. And when the young singers
plunge inio work there, they will be
able to master one style completely
before attempting anvthing el=e.
“About the purely dramatic side
of opera. T have nothing lo say.
Either you are gifted with the power
1o create living human beings on a
stage, or you are not. In either case,
nothing can be done about it. 1 have
never been through any course of
study such as they give in the dra-
matic academies, They may pos=sibly
du for other people; for me— NO!
Technique in acting is more likely |
to suppress than te inspire, and if

acting is nol il.i"'-‘lilf"l. it is nothing.
This 1 say from my own personal |
standpoint. How did 1 win audi- |
ences? 1 dominated them. 1 walked
out on the stage with the conscions
ness of a congueror, and instantly
they knew that 1 was one. How did
I obtain that consciousness? Well,
to begin with, I never went on until
I was ready to give a perfect per-
formance. Then, when I stepped on-
to the stage, my own confidence vi-
brated throngh me in a thrill which
I. in turn, able to send
through the audience.

“Another important thing to think
about iz finished, ||u|.i..'-hf‘|| !Ii'r[r'l'lillrl
of performance. An illustration will
explain what I mean. When | created |
‘Pelléas et Mélisande' (the most dif- |
ficult opera in the world), Oscar |
Hammerstein came to Paris to en- |
gage me. 1 sent my sister into the ;
house with him, to watch his reac- |
tions ta Meélisande, After the first act,
lhis reactions were comme-ci, comme- |

{this that, wndetermined . |
After the second, he began to look
alive. After the third act. he =aid, |
‘Let’s go backstage and tell Mary
I'm buving the opera.” But when he
told me, 1 said, *‘Not quite so fas!

was out

i or
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from Century ore always good news,
This season we have the good fortuns
to be oble ta include o wselul group
of Organ Sclos es well oz o group of
charming Easy Dusets. Be wurs to see
them at your Century Dealer—ucon,

ORGAN SOLOS
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Arranged by
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4044 Cangraimlation I:l-ﬂl
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442 Flugship, The,
A0dl Haysawd, C-1-3
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THE AXEL CHRISTINSEN METHOD

You don’t buy me or the opera until
I know whom 1 am to sing with. I'1]
sing Mélisande with no one in vour
present company." S0 he asked me
whom | wanted, and 1 =aid it would |
have to be the other four principal
singers who had created the opera
with me at the Opéra Comique in
Paris. And Hammerstein engaged
them for me. The five of us came over
and sang the work exactly as we had
prepared it in Paris. And Hammer-
stein had the scenery painted

o ne in
aris, after the original. The work
we brought 1o New York was per-

hAei oy : :
fect. \utun{ll\-- it was righs.
(Continued on Page 56)
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SELECTING APPROPRIATE CHURCH MUSIC

(Continued from Page 24)

emphasized. In mv travels around the
coantry 1 am called upon to meet
with music committees and with or-

e and choirmasters Lo discuss
F"ﬁ.-u[dr problems. One conference
mﬂ]llf was to discyss the appropri-
steness of music played by a certain
arganiL

Bafore meeting with the committee
{ had a Jong 1alk with the organist,
a1 which time he recounted all his
woes and troubles. He stated that
e of the musical people in the
chureh, and the chairman of the
music committee in particular, had
enmplained that the music he plaved
wis good but not appropriate for
the serviee.

e mentioned that he had plaved
“ivinnm Mysteriom.” by Purvis, as
an offertorv. and the people hadn’t
fiked Bt &t all.

Xow. 1 think the Purvie “Divinom
Wysterinm”™ is a beantiful work, and
when well plaved as a prelude m
{hristma=time, with other Christmas
pumbers, it i= an excellent and ap-
propriale picce of music,

But. as an offertory, 1 say, “*No.”
To begin with, it is too Jong. In the
seond  place, some might think it
nat solemn enough for an offertory,
Its ending is over-hrilliant. Altogeth-
ef it does ot 2 that r1url'|+'|:||.n &l
in the eervice,

| mentioned this 1o the organist,
the musie committee, the minister
and a trustee of the church, We went
aver recent programs and 1 eoncluded
that the arganist, an excellent i-
cian otherwise, had a pesitive genius
for selecting numbers unsuitable for
the service.

THE

-"-"‘1|i|'-‘t [ll-n‘_r' a= |:|r"-s-|'lr|1-. I set [arth
my views on what makes a good of-
fertory and why. Since then 1 have
been gratified to receive letters from
!Inu- organist and the minister inform-
ing me that the organist is once more
high in faver with his eongregation.

Programs and titles interest me:
and this was another ||-u'|r|T on which
the organist had been criticized, 1
made the point that there are many
works which are musically accept-
ahle but which have |-|||-.;’1| or inap-
propriate titles, In such a case | sug-
gest making up a simple, dignified

title and substituting that for the ac-
tual title of the work.

Not all my eolleagues agree with

me on this. An organist friend main-
tained it was a waste of time 1o con-
cern onesel 'h.'il.!l 1i'|i|‘-t. Einee no one
read church programs anvway. To
prove it he showed me a program
from hi= chureh headed by this ftem;

PRELUDE Dumme Teitel Susaig-
liste

He vows that no one made any
reference to the title, and the |1H"IIII1"
wient ||H ili-1 I:iLl" any I,IT!'J'HIII" an any
Sunday moming.

Perhaps =0: but T cannot believe
that [ eould get by with this in my
church: and T doubt if many others
Hnlld l'ilhf‘]'.

In next month’s organ department
I am going to publish and comment
on an excellent repertoire submitted
v one of our readers. Mr. Foster
Hotchkiss, T think that readers whe
have written that they found helpful
the lists of repertoire printed in re
cent months will he interested also in
VMr. Hotchkiss" selections.

END

WOULD YOU LIKE TO BECOME
A SUCCESSFUL SINGER?

(Continuwed from Page 11)

Ambitiog. Manv vyoung singers
tre ambitiens 10 hegin their study of
singing, but comparatively few seem
s retain the necessary “drive” o
Miain  sgeeess, This is r—pl.'l.‘iﬂ"‘_i'
true when they encounter difhculties
and disappointments, Many are un-
willing 10 do the required work,
which alone can a<sure suceess, Also,
many lack the patience, which at
eiery turn, confronts the singer. An-
other problem is that of the compe-
tition, which today is keen, and which
mizst be met with a resolute determi.
nation to promote sell-advancement
ied sellimprovement 1o such a de
gree that all resistance encountered
‘]'"?IF the way, may be conguered.
“:'""' o Correct Mental Attitude.

- of the most-to-be-envied and
priceless gifits, which any singer can
njoy is the ability to relax mentally
’"“_! phsically, An audience will be
Tick 1o observe that the singer is

ETUDE—APRIL 1952

* harrazsment, and will he “literally

literally vied up in “knots.” or is in-
timiduted by fear and inhibitions.
On the other hand. audiences seem
quick tn recognize a complete free-
dom of self-conscionsness and cm-

drawn™ to the singer who is =eli-
as=ured.

Six—Emuotional Stability. One
thing is certain concerning the pro-
fessional singer. It iz simply impos-
sible to sing well, if one s a con-
firmed pessimist, or manifests a nega-
tive attitude of mind. The singer, of
all people, must display a positive
attitude toward life. His spirits must
he buoyant and he must have a great
jove for his work. He must radiate
optimism, Also, he must like people.
Many singers become “sour”™ on the
world. and then wonder why they

T
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Write for "examination™ copy
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fail. Tt i= because their negative at- |
titude communicates itself to their
audiences {Continued an Page 58)
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Here is Fine, Playable Material

= %
SPRING —2—

that is New Since Your 1951 Program

Grade |

CONTRARY ME (Eawy arpeggic and scole figures). .. ... Erb

I WISH | WERE A DUCK! [Words, Very easy) ... ....... Erb

LITTLE COWBOY RIDES AGAIN. ... ... ... ... Hofstad
[ Altornate hands)

LITTLE GREEN GMOMES [Staccete and logato) ... ..  Stairs

RIDDLE [Melodic study for LH., Words) wnan s Richter

SUMMER EVEMING |[Phrosing, Pedal, Legu.i'ul ...... Keysor
Grade 15

DANCING ON THE TIGHTROPE . .Back
[Livaly stoccato study]

FORWARD, MARCH! (Staccate intervals, Brisk). .. Joyner

MELODY OF LONG AGO [Bright, Gay, Adult] Yerrall

OLD CHIEF FOWHATAN [Rhythm, Staccato, Meledy) . . Beck

PLAYING HOPSCOTCH ... .. ... _ ... .......... Robinson
[Stageccote and legate, Rhythm)

RAINDROP TAG (Stoccate for both hands) ... ... Knowlten

TOSS5 THE BALL [5Stoccato ond legote phrasing) . .. ... Maosso

Grade 2

BIG BASS TUBA (Humorous, Chromalic chords) ....De Yite
CLOWNING [Stoccato study in syncopation) ,......... Beck
CORPORAL LOLLIPOP |[March, Stoccate, Accent]. . Griffis
IN A HANSOM CAB (Stoccato pottern in LH.). ... Milligan
PIXIE AND THE FAIRY (Triplet arpeggie, Dynamies) Binkloy

ROCKING CRADLE |Legote, Melodic, Pedal]. . . . Ketterer
SCAMPERING WHOLE STEPS |Whole tone scale] . Wigham
THERE'S A LARK IN THE MEADOW ... ...........Garrow
(Sauey, Phrasing)
Grade 2'/
BY THE LITTLE MILL {Stoccate againt legote], .. Wighom
GLIMPSE OF CUBA (Tonge, Phrosing) .... , . Dungan
GOOD SIlIPF ROYER [Phrosing, L.H. technic] Petrich
PLAYTIME [Arpeggio, Pedol, Legoto siyle) ....... . Steve;ms
POLKA ([5toccate study, Accidentals) Wilson

SOARING GULLS (Broken chords, 4 octave span) . ..Dungan

Grade 3

CANDLE LIGHT [Chords, Three staves)..... . .Huerter
MAYTIME IN YIENNA |Waltz, Rubato, Small cherds) . . Martin
OM SWAN LAKE (Pedal, Smocth, Small chords) Wigham
PIAND AND FORTE (Waltz) [Stoccoto and legate] | Stoye

YALSE MELODIQUE |[Either LH. or R.H. alons] . ... Ketterer
Grade 31

IN ROSELAND [Octave waliz) Federer

MIRROR LAKE [Tone posm, Chords) . Dungan

WATERFALL (Singing R.H. ogainst breken chords) . . Dungan
Grade 4

DAMNCE CAPRICE [Octaves, Stoccato study]) ves - Woll

DREAMS TO REMEMBER |Four solos). . v o - -Heondricks

FESTIVAL CONCERT WALTZ (Octoves)..... .. Denaldion

YIRGINIA SQUARE DANCE (Americon folk dance). Miller
Address orders for obove fo Depl. EPR-4-52
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THE WORLD OF

Musie Week will have its 29th
annual observance May 4 to 11. The
keynote for this year is “Make Your
Life More Musical.” A “Letter of
Suggestions. for local chairmen and
workers has been prepared for free

| distribution and may be secured by

addressing National and Inter-Amer-
ican Music Week Committee, 315

Fourth Avenue, New York 10, N. Y.

Karl W. Gehrkens is to be hon-
ored by Oberlin College on his T0th
birthday, April 19, with the dedica-
tiom to him of the Karl W. Gehrkens
Music Education Library. Dr. Gehr-
kens. now Professor Emerituz of
Oberlin College, was head of the
Music Education Department of the
College from 1907 to 1942, He was
the founder of the Music Education
Library. Dr. Gehrkens is nationally
known in the music educational field
and has held various posts of im-
portance, He was Music Editor ol
the Second Edition of “Wehster's In-
ternational Dictionary." Since 1930,
Dr, Gehrkens has been head of the
“Questions and Answers” department
of ETUDE.

Roberi Russell Bennetl has re-
ceived the fourth annuoal Richard
Franke Goldman commiszsion for a
work to be played this summer on
the Mall in Central Park.

Alexonder Hilsherg has  re-
signed a= associate conductor of the
Philadelphia Orchestra to devote full
time o guest conducting assignments,

AllCity Junior Siring Cuariet

troit, Mich. L. 10 R.—(
allﬂ Niemiee, u“:’ 13, Em;r:lil:
ita Hite, g I_l. 3 '
the MENC violx. Th

from the Public Schools of De
1 Bosen, age 12, 1st violing Mary
lin: Robert Newkirk, age 14, ecllo;
i ¢ grou
convention being he

Musical history was made at the
Metropolitan Opers House on Feb.
ruary 2, when a new Briinnhilde in
the person of Margaret Harshaw
Was created with resalts !III1‘:||:E
-,E]ur[ of .'-F‘J'I-'-Htilllllﬂl. Mixs }ld.r'-ilirb"l
a Philadelphia singer who joined the
Met a= a contralto in 1942, ook over
the dramatic sopranoe rile of Briinn.
hilde in Gitterdimmerung—ome of
the most demanding of all Wagnerian
riiles—and acted and sang “with the
commanding assurance of o veteran.”

The American Society of An-
cient Instruments will hold its an.
nual festival on April 23 and 24, with
concerts at Valley Forge Memorial
Chapel and the Academy of Fine
Arts in Phila. There will be after
noon and evening concerls on bth
davs. The five members of the S0
Jo Brodo and Florence
Ro=enswelg, Viale:
Maurice Den Stad, Viela da Gamba;
Benjamin Gusikoff, Basse de Viole;
and Julea Stad Chapline, Harpsi-
chord,

ciely are:
Pardessus de

Carl M. Roeder, widely-known
piano teacher who had had a studio
at Carnegle Hall for ity years, died
suddenly in New York City on Jan-
wvary 24, ot the age of 81, He was
formerly & noted concert pianist.

George H, Gartlan, for forty-
cight vears director of music in the
FIHII:IIJI' -|'l|.u-||]- n[ tEI(‘ Lty -'f New

York., will retire at the end of the
(Conrinued on Page 61)

e

p is scheduled for appearances ol

i in pl‘l“ullr‘phi-. March 21-26.
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rgan [@uesfions

Answered by FREDERICK PHILLIPS

o What do vou think of these speci-
s for @ reed orgen—[rom
;-'.' 1o right: Bass Coupler, Dia-
wion ¥, Cor Anglais &, Viola &,
Fialt ML’E' §. Vox HJH?HJHH. Celeste
T (larone F. Fox .'IJ'I,IE'I“HI:'!’I &,
Welodia & and the trefle coupler?
Do vou think a reed organ showuld
contain 167, 4' and 2° stops in both
bess and treble? Could you send me
the qddresses of dealers in o man-
uel reed organs? In onr church e
have an old good taned tracker ace
Hom pipe organ N hich has the
fullossime stops: Swell—Stopped Dia-
pason &, Medodia &, Duletana &,
Pedal- -Bourdon 16, ninal couplers
and tr molo, The Great [Mapason are
frant pipes and very load, Pedal
Bowrdon also has great volume when
-.-,r_\"r.! to manuals, and the Organ
g5 @ whole has a heavy tone. Our
@iy tnner says e have space on
the consale for twe stops on the
Swell and three on the Grear, W hat
stapd do vou suggest ”.f.-;'r'n;? Ve do
sot need volume srops,

L V. Z. Washingron

The specifications given for the
eed organ impress us as very satis-
factory, both as 1o tonmal quality,
epsemblz effect, and pitch, though
i 4 ot siop in the upper register
might improve it—unles= of course
the Viela runs through hoth trehle
ind biass sections of the instrument,
Samwtimes a 16" stop is used in the
base, but more often than not this
i simply the squivalent of the bass
coipler—sn you already have proper
provision for this. There should be
siffcient 4 stops in both treble and
bz to give proper brilliance where
i i needed. Stops of 2 pitch are
burdly necessary, though some reed
wrgans have «uch a stop in the bass
by means of which a light ethereal

t hand sceompaniment may he
}""‘I| against a right hand solo stop
i tke treble. We are sending you the
iddresces of 2 couple of firms who
might be able 1o supply two manual
ved organs. As regards the pipe
“TEan, we might suggest the addi-
len of an &' Aeoline (or its equivi-
at) 1 the Swell for soft effects,
d for moderate volume add either
4t too lond Vielin Diapason or
(e Un the (ereat vou could add
"'I""IJ Gamba 8 or an Ohoe, in
TI‘:"' It s not used on the Swell.
2 Dctave 4 would also be a de

ahie addition 10 the Great, hut we
helieve e

uitld e
Boatrd, ™

additinn of two slaps
enough. If the Pedal
Bnderats ¢ o0 loud for a soft or

HE organ try using it without

ET1 DE-—. {PRIT 1952

couplers, and only in rare cases is
it advisable to couple it to the Great.

® | have been playing the schoal
organ {electronic) for different oc-
i'ﬂ'if-f.-ﬂ.i, r!?]'rrlr Il'ﬂr.r.fif |f.l'|r. & SO mhfrr
on music that can be played for
Thanksgiving, Christmas, Easter, and
other everyday assemblies. | hoce
wsed Largo, Dvorak : Berceuse, God-
frflf: 1”1!!’ .'i!.I]lI‘-I-!, H.urirl. _”4_!.5! ;lf I"jlt'
students prefer something with a
nice melody.

1. 0., Pennsylvania

We are sending a |'||.u1|.'|r~ ivf j"'l-l'l-“'F{
lists, in which we have marked an
X opposite interesting numbers for
general uee, a T for Thanksgiving,
C for Christma=, and E for Easter.
In addition we might mention the
following excellent Christmas num-
bers:  Christmas  March, Merkel:
Christrmas Pastor l].lrr'., Matthews:
!‘-urrr."ﬂ.hrug_n "qr.-:rr.qurufa-_ ”iHLP‘I: 1.".::'- Fr
of the Magi, Dubois; Nazareth,
Gonnod ; O Hely Night, Adam; Holy
Night, Buck: Gesa Bambine, Yon.
For Easter we could add Euaster
Worning, Malling;: Ressurrection
Morn, Johnson: Hosanna, Wachs;
and =such festive numbers as Grand
Chocur in Bh. Dubwis:
nation  Muarch, Meverbeer,

and Coro-

For

Thanksgiving we believe there are |

nremn Trun-rr;plfun-—' of Come Ye
Thankful People and the old Nether-
lands Seng of Thanksgiving,

e As | am now serving a small
church, I should like to have the
addresses of organ companies mak-
ing organs suitable for small audi-
torinms, looking to the possible
purr}r-:a.l‘ of such an instrument for
onr church. 1 should also like to
know the dates of any articles which
miay I‘rr‘{" irpj"!ﬁfrf'rr i‘ri FIT; !}E lj.lli-"
cussing the general subject of small
OF LTS,

. D. M., Ilinois

We are sending vou a list of re-
sponsible organ manufacturers, who
are equipped to furnish such organs,
and suggest that you make contact
with any of these firms. The follow-
ing issuies of ETUDE have contained
articles on small organs:

January 1950, page 26—"“Tmprove-
ments in Small Pipe Organs”

April 1948, page 223—"Representa-
tive Two Manual Organs”
March 1946, page 137—"Can
Small Organ Be Expressive?”
June 1942, page 379—"How 1o Gel
Better Results from Old or Small
Organs.”

the

Jours to create-
a @ﬁ"ﬁbfc’ of malchless musiee

ABDVE; Homa Mods! Hormmond O

Homeced Orgen prices slord ot §

E'ﬂ THISGS WILL GIVE YOoiUr more
plisure than the music you make
o the Hammond Orgin,

For cach time vou play you cx-
plove the range, the color the magic
of music as only the Hammond
Organ makes it p:r“ihlﬂ. And as vou
play, the wionrrics of your private
world Gde into  insignilicinoe,

You play the first month
Here's the wonder of the Hammond
Organ: it responads magnificently o
the touch of the master musician,
vel vou, without any previous mu-
sical training, can play 1'llli|:l]l.' but
satisfying music the very first month,
Thoisands have already done it

A rewarding hobly, or career
A Hammond Orgun in vour home
can give music 4 new meaning for
you, It can be the beginning of a

PRICES START AT JUST

om, enfoved in more homan thos gy other ongan,

T35 ot the Solaet Modsl |mof [esiiols

career for your children. 3o ver sitile,
s ENpITssive is this instrmument that
your entire fimily will want o play.

Fits in any hoane

The Hammond Organ takes up no
more space than a spinet plano. Tt
can be ||.|;|u1l af w I1i~;:n'| volume for
late hour enjoviment. Installation is
sy, You |'I|I|-:J.' the organ in amd play.
Anil sinoe it never needs tuningf, up-
keep is lintle or nothing.

Lasts a lifctime
A lifethoe of Leautiful music on the
Hammond Organ can casily be yours,
Convenient budget terms divide the
purchase price of $1253° into modest
ll.l'\_\.mrl:lh'.

See your Hommond Organ dealer
fior a |:ur|||1n||:'|r demonstration. Mean-
while, mail the coupon helow for
further mlormation.,

$1285% FOR THE SPINET MODEL

L1ariviovn ORGAN

including tone equ

Hammonad Insty

HFlammaonad Organs are osed

in sowng 27 0 chiurches

Name
Conoert Molel has 32-note [T
AGO pecdal Eeyboard and an
miladitionmal FPedal Solo Unit, City

tunabic i preferenoe by
ihe organist.

-
i
1
1
1
1
1
CHURCH MODEL— :
1
|
I
I
I
I
I
I
te

MUSIC'S MOST GLORIOUS VOICE

ipment and bench. *f. 0. b. Chicogo.

ument Company

4210 W. Diversey Ave., Chicago 39, Nlinoés
Without obligation, please send me information on the
tedlowing Hammond Organ modcks

[ Spinct Model
O Home Model

O Church Model
O Concert Model

P, Fone Siaie

LR T T e —————

i abawa],

Complete line of 2-manuol-and-pedal Hammand Organs $1285% up,



Edited by Elizabeth A. Gest

What Do You Think?

“’I‘IHA'I' do you think

about when vou are playing
vour “piece,” either when you
are alone, or when playving for
vour teacher. for your friends,
or when playing in recitals?

Braine seem to be always
thinking—that’s their job; but
it often happens that if you do
not keep the thinking business
under control, all sorts of fjuecr
things which have nothing what-
ever to do with music. will play
tag in vour brain and clutter up
the space which should be left
open for thoughts about the
picce vou are playing, and about
the way you are trying to play
it: about the things your teacher
told vou to do when you play
it: and, also about the com-
poser who wrote it.

Are you trying to play the
piece the way the composer

would like to hear it played?
Or are you merely banging out
some loud sounds without ex-
pression and making the piees
something he would scarcely
recognize?

After all, the composition is
his, not vours and the audience
is listening to his composition,
not Lo vours, ‘f'hr:'_.' are ri*:-qﬂ}'
listening to him, not to vou! So,
all you have to do is to present
his music to the audience. 1i
nobody thought that, the audi-
ence could not have a chance to
hear the music of Bach, or Mo-
zart, or whoever the composer
might be, and the performer
st l'llul-i" a !.!'”I'HI j1F11 lbr !Irr"-
senting the composition. Other-
wise he is not being fair to the
l'fr"]pl’iﬁﬂ'f, ﬂlll'] no oneg wants tr)
be considered unfair, even to a
cormposer !

Who Knows the Answers?

Mozart

(Keep score, 100 is perfect)

1. Was Mozart born in 1737,
1756. 1791 or 18097 (5

points |

2. Was he born in Hamburg,
Salzburg, Munich, Man.
heim or Swickau? (5
points )

3. Was this in Austria, Ger-
many or Bohemia? (5
points)

4. Was he a child prodigy or
did he take up music at the
age of 177 (5 points)

5. Did he travel as a concerl
pianist? (10 points)

6. What countries did he
visit? (20 points)

7. How old was he when his
first =onaotas  were ].rl.l!':-
lished? (15 points)

8. Which of the. [ollowing
Operas did he compose:
“Don Giovanni.” “La Gio-
conda,” “La Sonambula,”
“The Magic Flute,” “Reo-
meo and Juliet?” (10
points )

9, Did he compose eleven,
seventeen, twenly, or over
forty symphonies? | 15
points|

10. Did he die in 1771, 1791,
1832, or 18477 (10
points}

Answers on next page

A Music Master and His Choir Boys

By Leonora Sill Ashion

O\E pAY, nearly a thousand
years ago, a group of - choir
bovs were practicing hymns and
chants for the service of the
church. That day, as they did
every day, they sang carefully
and thought{ully, ftting each
separate word 1o the melody.
When the practice came to an
end the hoys walked slowly
away to their homes, They were
too tired to run.
Guido, the choir
watched them go and shook his
head. He told himsell, “There
must be some easier way for
these boys to learn their hymns
and chants than to practice as
they do now. At the rate they
are progressing and doing it

aal | /A Bl

mas=ler,

I
+
;

Music Notation

Tenth snd Eleventh centuries
from memory, every tone and
everv word, it takes just about
ten vears for a boy to learn the
hymns and chants correctly,
And.” he shook his head again,
“by that time he is no longer a
boy!™

As the choir master sat think-
ing of his boys he heard singing
in the distance, He listened to
the hymn. He knew the Latin
words and the melody well. It
was a h_‘!.l!lll f'urnpu-‘-rq! about
the year 770, but he noticed
something strange in that hymn
he had never noticed before, al-
though he had often sung it in
choir himself, He had never
noticed until that moment that
the first syllable in each of the
six lines was set to a tone of
music one degree higher than
the preceding. Softly he sang
the six syllables, as they sound.

o L9 . .. A

g@ﬂ.—_—q—wﬂ mewf dan Heon

ed in the hymn, Ut, re, mi, fa,
sol. la. The tones set to those
svlilahles were the six tones of
the scale as it was used in
church music at that time, the
eleventh century,

“Why not use those syllables
as nanees for the tones of every
scale? Why. that's a fine idea!
It would save the bovs the tedi-
ous task of learning all the
modes and fitting all the words
to the modes.™

Guido o Arezzo’s heart beat
[.thl.'l' and “Such a
method could become a regu-
lar formula which might be
ued for learning any music, In
anv case, the boys would, at

faster.

least. be able to learn to sing
the tune first, then it the words
in alterwards.”

The next time the bovs came,
Guido put his plan inte action,
anid what a wonderlul way it
be for learning the
hvimins and chants! Instead of

(Continued on next page)

provesd 1o

Kodak Contest
Melissa Haley (Age 12)
Prize Winner Class B

Piano Park

By Frances Gorman Risser

In Music Land lies Kevboard
Town, where just one street runs
up and down; and in small homes
of black and white, tunes spend
their time, both day and night,
Their pictures on the stafi are
clear, but notes themselves do not

appear; their voices chatter, laugh
or cry when nimble fingers
scamper by, The note-folk walk
and romp and play, but out of
sight they always stay; behind
piano-walls, so dark, they ramble
in Piano Park,

ETUDE
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Music Master and Choir Boys, Continued

yaking ten years to learn the
music of the church, a choir
hoy could learn it in about six
months, Of course music was
ik written down on paper in
those days as it is today. Some
choir masters of that time said
i would not be possible for the
hovs to learn so much in such a
chort time, but others saw the
value of the new method and
adopted it for their own choirs,

Today that method has

spread all over the world, The
first syllable, “ut,” which Guido
u=ed, has been changed to “do.”
and the additional syllable “si™
or “fi"" has been added to make
the scale complete; but the sys-
tem is as Guido uszed it in the
eleventh century. “Da-re-mi-fa-
so-la-ti-do.” These are the sylla-
bles used in many parts of the
world, the one language which
the people can read, speak, sing
and understand!

No Junior Etude Contest This Month

Momreen Noughton (Age 11)
Barburs Pappas (Age 12)
Shirler Samuels { Age B)
Patricia Fro=t ( Age 10)

Dear Jumior Etnde:

| play in our Piano (Quartette Group
and like it very moch, In the picture 1
am playing bass on the grand piano.
We ibould like to receive letters from
ober Jumior Etude readers

Patricia Frast ( Age 10), California

I bope to be a concert pianist and
ttpcher. [ also play violin in our high
school archestra. | wouold like 1o hear
frim wnme ope interested in music.

Shirley dun Mclntyre (Age 13), Okio

In yoar Junfor Etade T saw the Letter
Box section and hllih' envme of your
teaders will write to me, | have music
kwans twice 3 week and belong 1o the
Cle Club in school, the Philippine
Wometi's University,

Vidleta Ramos (Age 17), Philippines

Answers to Quiz

1. 1756; 2. Salehurg: 3. Austriag 4.
child prodigy; 5. yes, in childhood
and made many appesrances with
his lintle sister; 6. Germany,
Franee, Austria, England, Switzer-
land, Italy; 7. in his seventh -vear:
B. “Don Giovanni,” also ealled “Don
Juan™ {pronounced Don wan) and
“The Magic Fluie;”™ 9, over forly
(forty-nine) 3 10, 1791.

Letter Box

Send replies to letters in eore of
Junior Ewde, Brn Mawr, Pa.,
and they will be forwarded to the
writers, Hemember loreign  mail
requires  five-cent  postage;  for-
cign air mail, 15 cents. Do not ask
for addresses,

Dear Junior Emde:

Without any doubt the piano is the most
popular instrument here in  Malia,
Every year a professor of music comes
here from Londom to examine abouot
pine hundred muosic students in plano
and violin, Some stodent: win scholar-
ships., We have weekly recitals here and
vEry often we have concert artists whe
come here from Italy, We have a sym-
phony erchestra, and every town has a
Brass Band Club. We also have opera
and we hear a great deal of good music
on our radica, The Etude helps me a
great deal in my music education. |
would like to hear from some Etude
readers in America.

Valerie Flamini Phileox ( Age 15}, Malta

Richter Junior Musie Club Chadbourn, N. C.

Edvard Coleman, Bobby Willismson, Richard Williamson, Carolyn Hill, Louise
Baffkin, Nellie Ruth Edmond, Laura Enzar, Martha Strickland, Saidie Edmond.

Bty
Niney AL,
LT

* Edwards, Willa Fay Worley, Doroth
Neil, Eva Grey Elvington, Linds S
Addie Jo Engzar, Barbara Strickland,

¢ Hinson, Linda Mears, Elizabeth King,
mall, Pansy Collins, Ann Neal' Strick-
Billy Parrish, Judy Warley, Carolyn |

Cede, Judy Semall, John Kampe, Willie Strickland, Mrs. Melton.
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Helen and Boyd Ringo

| Piano Symposium
Teachers anrrl Students

* June 16 to 21, 1952
* New Music . .. New |ldeas

Write for Brochure

University of Tulsa (0kla.)

Air Conditioned Hall . . . . Dormitory Facilities

Master Classes *
Piano Clinies *
Student Auditions

by LEO PODOLSKY

the distinguished pianist, educator, and editor,
" are being offered
JUNE 2.7: SANDUSKY, MICHIGAN
{ Jeanne Foster, Box 309)
JUNE 9.12: MINNEAPOLIS., MINNESOTA
| MacPhail College of Music)
JUNE 14-27: AMARILLO, TEXAS
{ Musical Arts Conservatory)
JULY 2: Sailing with & group of music teachers, students, and patrons, to
visit u number of countries in Europe; to attend music {estivals; and 10
attend the Pedagogical Session at the Mozarteum, Saleburg, where Dr. Podaol-
sky will represemt US.A, for the fourth consecutive summer a5 piano goest
faculty member at the Inmernational Summer Academy.

BALDWIN PIANO
STAFF MEMBER OF SHERWOOD MUSIC SCHOOL—CHICAGO

=] ST.LOUIS INSTITUTE of MUSIC x

John Philip Blaks, Jr., President

Bachelor of Music Degree in 24 Fields
: Master of Music Degree in 23 Fields

Groduates Music Education Maojor program well quaolified to teach all phoses of
Music in public schools. A catalog will be sant on request.
Imstitutional Member Notional Assoclotion of Schools of Mudc

TRG1 Bonkammes Avanus 54, Lowls 5, Missour

CINCINNATI CONSERVATORY OF MUSIC

Dr. Luther A. Richmen, Deom of Foculiy

Established 1867, Operoted under avipices Cincinnahi Institute of Fine Arts
affiliated with University of Cincinnoti. Complete schesl of music—Dagrees.
Diplamas, Certificotes—dormitories, 10 acre campus, For Catalog address.

€. M. Benjamin, Reqistrar, Dept. E. T., Highlend &ve. and Oak 5t., CINCINMATI 19, OHIO

COSMOPOLITAN SCHOOL OF MUSIC

Preparatory, College, Speciol, and Groducts Departments, Courses leading to

Bachelor of Musle, Bachelor of Music Education, Master of Music. and Teacher's
Carfificater in Muesic and Theaire Arks,

Clarence Eidam William Phillips
Prasident Member NASM Al

Edwin L. Stepben—Mgr., 306 South Wabash, Chicags 4, lilinsis

&
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PRACTICING MEANS THINKING HAR
OLD BERKLEY
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JAKE 3 I - . ot E : " = 13l A = i e
Robert Hufstader, Director s’ Tike ;mpulll-:,l: ': ll}drr!n_ these s R : of the first importance, we must re- the piece iz finally |.~ar'r;:"im-:;” yom All recreational faciliti
i tr EniHi 8 ." unes, but their Woarksh i : w”hﬂ?l ey menther that there are otlie i played with ex . 'd. A phrase For full inf L I..’
pining soon leads them 1o appreci op in Mutic Edueation : r points pression calls f infarmalion, write
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the minute they step onto the stage.
A happy and confident singer w'].l
win friends and captivate an audi-
ence. -
Seven—a Good Memory. A singer
who is naturally endowed with a
good memory is fortunate indeed. To
be able to memorize rapidly, and to
retain, identify and reproduce what
has been learned for public perform-
ance is an achievement for which any
singer, so endowed, should be grate-
ful.

Eight—Musicianship. Having a
voice and matural singing talent is
not sufficient to achieve success as o
singer. Singers today are F.'.l:prelr_tl
to be good musicians. Our music
schools and private studios through-
out the country are today providing
the opportunities for a thorough
musical education. No longer will
choir-masters and others engage
singers who are unable to read music
at sight, or whose rhythmical sense
is poor. Singers today must “bolster™
their native talents by obtaining a
formal musical education.

Nine—Personality. A pleasing per-
sonal appearance, charm and good
stage presence are valoable assets

WOULD YOU LIKE TO BECOME
A SUCCESSFUL SINGER?

(Continued from Page 51)

to any singer. A great amount of
magnetism must at all times be “giv.
en out™ by the singer, if he is 1o re
ceive in return, the unseen, but keen.
Iy-felt “goodwill” from hiz audience,
Many singers overlook, to their dis.
may, the part an andience plays in
their own success, Singing before
people is a “two-way affair.
Ten—the Capacity for Learning
Languages, Plus the Skill in Commu.
nicating Thoughts and Emotions,
through the Medium of Good Diction,
The American singer more o than
those of other countries, is expecied
to sing. in addition to his own Eng.
lish language, French, Ialian and
German, and perhaps others, if he
is particularly gifted as a linguis,
It is a well-known fact that American
singers are [ar more proficient in
their ability to sing in a foreign lan-
guage, than the average foreign sing.
er is, when he tries to sing in English,
The ultimate goal of the singer,
then, is not only to ghr |l].r;l-“1'r 1o
an audience. He must stir the emo.
tions and stimulate the mind, Only
in this way. can the noble traditions
af vocal art be preserved and carried
forward. THE END

mizing singers in all phases of opera
but performing significant works, in-
cluding a good percentage of con.
lempaorary operas
public, The raw

comes [rom the secondary

era  director to

which are amazing in excellence,
Perhapa it i= worth while to ob.-
serve the pFﬂ[r!E‘ who zhare with par-

ents the responsibility for this devel-
opment, the

teachers, supervisors,
and administrators of school music,
In Philadelphia, from March 21 1o
26, they can be seen in an important
phase of their work. Every two years
in some large city in America, thou-
sands of them from public and pri-
vite schools in all parts of the country
l‘l;rl'.lETE",[l'__i!l[‘ for a week of pedagogical
discussion, organizational activity,
and participation in and listening to
music performances. The latter alone
make up a music festival week un.
matched anywhere in range and di.
mensHn.

The organization which calls forth
such a pilgrimage is the Music Edy-
cators National Conference. Its ac.
tive and partial membership numbers

i almost 20,000, with about 6000 un-

for a responsive
material out of
which these productions are made
schools.
One must assume that experiences
undergone and talent developed there
make it possible for the college op-
produce adequate
performances, The same assumption
holds in the case of college orchestra
and choral performances, many of

MUSIC FOR MAIN STREET

{Continued from Page 17)

dergraduates in teachertraining in-
stitutions holding student member-
ship. It constitutes the music section
of the National Edveation Associ-
tion. The six grographical divisions
which make up the National organi-
zation meet during the odd year
Fach State organization holds an an-
nual meeting, and in many stabes
smaller districts meet several times
g vear, Probably no more gregarioos
group exists in the edocational field
I’r'rh,tTr- 1.1-- fededm {-tl‘ this can be
credited result of the hrst
meeting in Keokuk, Jowa, in 1907,
when several scores of school mus
cians met 1o observe and evaluate a
novel method of teaching rhvthm. We
are 1Ht|i that they Lll.h.“lp!'ll'lt"d of the
method bot =o l'|::|1|p'\.r:i the Epere
ence of meeting and discussing their
problems that they decided to cos-
tinue the experience, and in arrang
ing to do so set up & Music Super
visors Conference, now known
the Music Educators National Con-
ference. The pattern of chserving
and performing served
their purpose so well that it still
forme the core of all meetings.
The writer has po wish to pant 3
hala arcund this movemenl. I| huae

its weaknesses, Perhaps the mes
few

o the

discus=sing

serps is the lendency of a
teachers 1o forget the pupil i -
efort o improve the mus, The ta
ented voungster receives mast. if oat

(Continued on Page 62)
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of stiention on expression and in-
jerpeetation. It is [-'ILI*III for #'.rumr.l
that where the technique is ade-
quete, expression follows as natural-
Iy as the night the dav. This does not
bl More students have failed to
pass suditions through a dehciency
w their interpretative power than
jur 2 lack of technical ability. On
the whole, the technical ahility of
wripgsly inclined advanced students
& very good. [t is on interpretative
prnliﬂd‘ that they are weakest,
Yany «tudents are content with
gheolute accuracy in striking the cor
et keys, They consider this ability
he most important of all in piano
pleying and will work far harder in
clearing up & messy passage than on
ansthing else. Such sccuracy, though
luudable, falls far short of making a
fnidhed planist. A Bach fogue, for
oll the right notes, will never take on
meaning antil the contrapuntal hg-
pratkm I subordinated to the =ub-
jert. andd the subject receives a dis-
iinetive shading that is apparent
wherever i1 enters. .""I'ul'rl'll ﬂf!r'l
audent have plaved all the neles cor-
rectly in thedr Besthoven sonatas and
hawe failed to convines an avdition
jury of their ability, because of fail-
re o grasp the emphasis needed for
the first theme, the hyric quality of
the second theme, the suobordinate
e af other themes., the gl.utu.ﬂ
i’r|'||1' up uf 1r|‘u'rllllu- L 1] l'li-1|i.ib1i|'
mints, the diminuendo that follows
for relief from the intenselv dra-
general
moend of the -rlrr|.1_l-u-jrrnrb a= o whole,

malye moments, and the
In the romEntic O i TS, students
have displayed brilliant techniques
that have left the juryv anmoved be
camse of a lack of warmth in the tone
eulor, of a oo metronomic tempo, of
o fuilure 10 gauge climaxes wisely,
"_-Ii= a general lack of understanding
of the expressive demands of the
mespeclive CHST ST,

Toa few students realize that a
bre in Bach is different from that
 Mozart, Chopin, or Debussy. They
play equally Joud wherever forte s
r-'-l-l'k"'d jr.r{'-pr-r'thr of the O HSET
of the moment. 1f thev play rubato

UNINTERRUPTED SFQUENCE . . .

PIANO PRIMER ...
GRADES 1.2-3-4

Y ,\3/

oA\
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MICHAEL AARON PIANO COURSE

NATURAL PROGRESSION

vernnsnnsennin@ach 1.00
ADULY COURSE ..o,

TECHNIC BOOKS 1-2 .........each

FOR FREE CATALOG
WRITE DEPT. E

(Continued from Page 20)

in L‘Imqin. they are just as likely 1o
apply it with equal strength 1o
Haydn, Mozart. and Beethoven. In
ailll}l't. they play all the COMPOSETs
alike with no distinction as to treat.
ment which each demands,

This vften stems from no acquaint.
ince with the background of the com.
poser heing studied: no conceplion
of the style of composing and per-
Il_rrrniug during their period in the
iuh_h_ﬂ_» of music; and no study of the
writings of musicologists and others
on the distinguishing qualities that
mark off one com poser from another,
Foo often students are just content
with being piano players, and rattle
off one piece after another with as
much significance as they would give
to reciting the multiplication tahle.
They simply “tickle the ivories” as
the popular saving goes, and though
they play every note correctly and
display dazeling technical brilliance,
they lack the grasp of music as a
language. This is a fatal defect
for it denotes a lack of musician-
ship and counts far more in coming
oul a loser in a competitive examina-
tion than some weakness in the tech-
nical equipment.

In many cases the lack of musi-
cianship is due to faulty teaching.
Emphasizing technique above all
else, i3 indeed a serious fault. The
only way music can be studied prop-
erly i< a2 a language and that means
the student must know far more than
bow to push down the kevs with un-
erring accuracy. I teachers do not
emphasize the study of the distin-
gnishing characteristics between com-
posers and the various schools of
1'u|'|'|||u-ili|ll'| that have 1|r"l.'¢'|1r;l|'_‘d
since instrumental music freed itself
from =ubservience to the voeal art,
there can be no surprise at the lack
of musical understanding displayed
by their students. This is not a gift
that the talented are born with, bt
something thai must be studied if
talent i= 1o mature to the fullest.

The wav note reading is generally
taught i= another reason why so
many piano students fail o impress
with their interpretations of the mas-

ters. Note reading is too often tanght
as a vertical, isolated. point by point
movement of the eve, and consider-
ing the complexity involved in read-
ing a piano score, this is most nat-
ural. A violinist. as a rule, has a
bill'll.'.'h! melodic line to follow. where-
is the pisnist has chords and figura-
tions 1o follow as well as the main
melodic line. He therefore tends to
read from bottom up with the eye
“opping al each point in the score
to grasp the tonal Aructure con-
fromting it., The ear tends to follow
the ey and =0 also '.||“|:1|.Iil|'- the
habit of listening in this detached.
ienlated fashion.

If one were to read a bouk by this
method he would at once realize
how difficult it would be to make
any s=ense out of what waz being
read. It would demand that each let-
ter be olbeerved separately hefore the
word was gragped, and esch word
alone, before attempting to unders
stand the sentence. The best readers
are those wha lowsk for |||t'i]|]i1:|g in a
whole paragraph and allow their
eves to skim swiftly over the rest,
They read horizontally which is the
way to read anvthing meaninglully.

In music that implies the shifting
of |'I'I'I|I!'|ahi.- from note rl".lr“.IIK 1£1]
phrase reading. Heading in phrases
increases the ease with which one
grasp= rhiythmic <trocture and har-
monic =equences. It enables one to
ETasp the fheow anid #hh of the mood
and feeling the composer has im-
planted in the score.

Study away from the kevboard is
a great help toward thinking music
horizontallv: the ability 1o hear the
musie in the mind as the eve scans
the |:|ri|||l‘ri page, ar Lo hum or :-il_':‘l_-‘,
the melodic line with feeling adds to
the ahility to perceive the emotional
vialues imprinted in the seore. When
one goes (o the kevboard, one plays
with greater insight and underetand-
ing than one who goez to the piano
with no preparatory work and coldly
plods from point to point without any
conception of what it is all about.

Many teacherz hold the view that
it is harmful to play a new composi-

L

F ,laulty reading halbits.
60 * Waruin Raku's

L BEGINNER'S GUIDE TO
125 *
J5 ®

-

-

Sorry Mow, efc.

O MILLS MUSIC, INC. tiis=*=: "

LOOK AND LEARN FOLIO

Teachers will find thot this book fills 0 need o: o wp-
plementary reader pisce book for any beginning course;
o1 @ first approach for note reading: o8 o corrective for
PRICE 1.25

POPULAR PIANO PLAYING

Mecessary popular piono ploying fundamentals for the
beginner. Progressively groded from eorly rudiments fo
wwing ond Boogle Woogie. Explaim chord formations
and their vies. Includes mony populer stendords such o,
Stars Fell On Aloboma, For Me And My Gale Who's

PRICE 1.25
ork 19, N. Y.

..I‘I'."I.’II':

Best loved socred and weculor songs on five finger
potterns for piono (with words). Includes | Would
Be True, Onwaord, Christian Scldiers, Skip To My
Lew, When You And | Were Young. All Through
The Might, and mony others. -

books by Gy PHaier

YOUR CHOPIN BOOK ...... 1.00
YOUR BACH BOOK
THINKING FINGERS
by MAIER and BRADSHAW
Hundreds of finger exercises for intermediote and
edvanced pionith, for the development of plan-

itie conirel and fac in five-f
thirds, sixths ond mmr o gl

THE PLACE OF TECHNIQUE IN ADVANCED STUDY

tion to a student, becanse he will
tend to imitate the teacher’s playing
and find it difficult to go through
the slow process of study that is
necessary to its mastery. Where care-
ful instruction is given as to how to
practice, and shoddy study constantly
disconraged, nothing but good will
come from playing a new work for a
student. It gives him a grasp of its
musical content and a goal to work
toward, that is otherwise often lack.
ing, Liztening to it on a record i= also
very heneficial.

This hearing of a new work helps
te implant it in the mind and encour-
ages the eve to follow the horizontal
melodie lines of the ccore az well as
the wvertical chordal and harmonic
structurez which tend to break the
music up into detached segments,
Where the musical content is fully in
the mind a new meaningfulness will
come into the playing. That is the
value of hearing a work before at-
tempting Lo master il.

The lack of musicianzhip and the
detached way of reading notes, are
the basic causes for the lack in in-
terpretative power of so many ad-
vanced students. Deficiencies in 1ech-
nical ability do not rate the same
importance in an  audition for a
scholarship unless they are very
glaring. There are students who are
weak in octave work. in arpeggios,
in  scale-like passages. in use of
pedal, or in trills, but it s rare to
come geross 4 student who is weak in
every aspect of technique. His ane or
twir deficiencies will be worked at
and done away with, but il he shows
a lack of insight into the expressive
demands of the works he is perform-
ing, that lack will count far more in
being rejected for a scholarship.

Musie should be studied as a lan-
guage and technigue placed in =
rightful place az bl a means of
bringing forth the emotional signifi-
cance of each composition. YViewed
in this light, technique is the basic
tool for musical expression and
should be pursued only as it furthers
some objective in line with the mas-
tery of gome composition. THE EXD

ml.‘f WE.:IT'I.AT.AHD 5.|H:E
By Euther Benmick

PRICE .50

PRICE 1.00

Les Angeles 14

a9




Owa' ::Am'nv Jcﬂ?cﬁnnd w:'f/: gof

FORGOTTEN by Eugene Cowles

This perennial vocal favorite on concert, recital and radio pro-
grams is offered in & completely new band arrangement by the
widely known band authority Erik Leidzén, Tt is splendidly in-
strumentated and easy enough for Class C hands,

Full Band $3.50 Coanductor [Cdﬂinﬂild
2 W D= core) S
Symphonic Band .. soes BBO CPadpe Eratl

SHOWER OF BOLD by P. Bouillon ; d
A superh easier solo for clarinet and band. The solo part lies well

glving your solo clarinetist a chance to display his virtnesity and
his phrasing ability. Thi= I a “mu=t™ for your spring concerts,

Class C.
Full Band : $300 Cenductor |Condonsed
i Scora) SR

Symphenic Band i . A50 parks
VALSE BALLET by James M. Fulton

A new edition of o delightful waltz that &= brilliant and not at all
difficult. Your band program is never complete without a melodi-
ous waliz, Here is a fine one! Class

Full Band ...............5200 Conducter [Condensad

Score) eauoce $.50
Symphonic Bond .. S

e )
........... 20

. L Parts e oty B .Im

ANNIE LAURIE A LA MODERNE

by Cuyler Hershey Leonard
A cornet solo or eornet trio with band sceompaniment. Every band
hes st least three good comet players! Give them a chance to
“strut” their stufl! Class B.

Full Band ov.vverseense. 5300 Conductor [Condensed .. ..
: cnm] R NS IR AR 0
Symphonic Band ........ 35 Parks ., T e A

4 Pfﬂya’l' a.ru! auclience ﬂPP

IDEAL BAND SELECTIONS FOR HIGH SCHOOL USE
Sﬂmff‘fﬂ? gmnc[ new fm* f,w gaml S

A DREAM by J. C. Bartlett
Another universally-used song
band by Mr. Leidzén. This number,
will have terrific audience appral an

is delightfully paraphrased for
with its haunting melody,
d school bands will enjoy

playing it.

ductor |Condensed :
Full Band &,y stasassans §3.50 Ct;ca:q}nr. L T
Symphonle Band ........ 550 Ports .......e-e. ;e e

Eﬂf—-ti

RNE “ 4 Midsummer Night's Dream”
T £ by Felix Mendelssohn
A most charming selection by a greal composer +'Li_|1fl|i1h- qru.i
beawifully arranged for band. This is high class music, Class C.

I Conduectar [Condensad
Full Band .c.civinaisins #2000 ) : e

Symphonic Bond e ia 3.50 Parts i e e = Ty M

MYSTIC KNIGHT'S (OVERTURE) by R. E. Hl'h.l'r_v.rh
A fine easier overture! Heally “sounds”, Splendidly written Lo
a man who knows band literature, Class C.

Canductor [Conderned
e e LA e t‘!"n.'?l'-:r.\:ﬂl f paRETe U
Symphonic Band ........ 3D Porks s 20

AIR VARIE (Old Home Down On the Farm)

: by Frederick P. Harlow
Thiz is an excellent concert number featuring o solo part for
baritone, trombone or By comet., The contrast offered by the
introduction, two variations and fnale provide plenty of interest
Moderately difficult, grade B.

Full Band : §200 Conductor [Condensed
Symphonic Bond ........ 350 pgrg ..., S Y TN

Outstanding New Arrangements of all the Greatest SOUSA  MARCHES

with special drum parts as arranged by “Gus" Helmecke, pot pana ............. $1.25 Cenductor
world famous bass drum authority in the Sounsa Band. symehesic Bond ......... .7 'q[rinnd' - .E
MANHATTAN BEAGH 125-40000 EL CAPITAN 125-40010
LIBERTY BELL 125-40002 BRIDE ELECT 125-40016
STARS AND STRIPES FOREYER 125-40004 FAIREST OF THE FAIR 125-40018
HANDS ACROSS THE SEA 125-40006 INVINGIBLE EAGLE 125.40020
KING COTTON 125-40008 DIRECTORATE 125-40022

Some Snappy Marches!
TOLEDO BAND by Edwin Franke Goldman

Here s a 68 march by one of America’s leading bandmasters.
Full of spirit and vitality. This can be used for grade B and is
mederately difficult,

Full Band AR ) e TR L e O T PO, 7]
Conductor [Condensed Score] ......c.icvciedoss R

WITH THE COLORS by Louis Panella
This is a rowsing, spirited march featuring a trombone doo and
baritone solo, Written in the best tradition of the American march,
it iz ideal for grade B bands, moderately difficult,

TN e e . I i L e SR SR
Condictor [Condentad S0oma) . cvvsoiiiiassinmrvirssvbon- £.30
Send for our Bond Cololog. Pleose order by
catalog number ond oddress fo DEPT. EB-4-52

THEODORE PRESSER CO.

EVER-READY MARCH by Edwin Franke Goldman
An 'Dfij-".lml-l l'|1|'||.1|-||_¢'||'|r-n for band by Dir, Goldman. In this. his
latest, there is the same spontancity and compelling rhythm that
makes everyone want to “get in the march™! A c!rlvmlhi addition
to the march repertoire for bands.
Full Band Tak $125 Cond

tor [Condensed
5-,-mp!'|::|r':c Band . .75 P,_-pr'-. ¢
KENTUCKY MARCH by Edwin Franke Goldman
Another 1-1:tla-1umlm;; march by Dr. Goldman. this time written in
h‘unur of his IillT.rIr state, Dr. Goldman was born in Loulsville.
Kentucky: =0 this features a spirit and tone with which be i
very familiar,

Full Band , $1.25 Conductor [Condensad

Symphenic Band .., : .75 Pn?;-.:ral 'i.:-3

$.30
A5

BRYN MAWR,
» PENNSYLVANIA
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current school term. Dr. Gartlan, in
yddition 1o his work in the schools, is
fpowT 25 3 CHPOSET and conductor.
He served s assistant conductor o
Vietor Herbert and Walter Damrasch,
e has composed over 100 songs, of
Jhich the best known is The Lilac

]'rl'f. .

The San Antonio Opera Fes-
tiral, of which the late Max Reiter
wis the founder, was conducted this
soar by Victor Alessandro, who sue-
weded Mr. Reiter as conductor of
the San Antonio Symphony. The fes-
ival wae held in February with most
of the principals being selected from
the Metropolitan’ Opera or the New
York City Opera.

Rudalf Gans' “Symphonic Over.
wre o an  Unwritten Comedy:
Lasghter . - . Yet Love,” which had
i premicre in Cmcinnati in 1950
wder the direction of Thor Johnson,
who commissioned the work, was
petformed in February by the Den-
ver Symphony Orehestra under Saul
Gaston and the Chicage Symphony
wider Rafael Kubelik, and in March
by the San Francisea Symphony di-
wcted by Pierre Moenteux,

Arthur Cohn, head of the music
department of the Free Library of
Miladelphia and head of the Edwin
A Fleisher Music Colleetion, has
resgned to aceept the post as diree-
far of the Setilement Music Schoal,
Philadelphia. Mr. Cohn i= widely
owm as composer. author, teacher
mil conductor,

Danald Dame, Metropolitan Op.
e tenar, died suddenly in Lincoln,
Nebraskn where the touring “Fled-
e T Company was seheduled for
& performance, He was widely known
e bis many appearances on radio
with “The American Album of Fa.
mifisr Musie”

The London Philharmonie Or-

R

chesra will play two concerts this |

summer at the Vienna Music Fes.
tival, under the direction of Herbert
von Karajan. The Vienna Philhar-
moniec will play under the direction
of Bruno Walter: and Paul Hindee-

mith will conduet the Vienna Svm.
phony, A

The Boston Symphony Orehes-

tra, conducted by Charles Munch, |

will make its European début when
it appears at the Paris Opera House
on May 6 for the Exposition of the
Arts. Sharing conductorial honors

with Dr. Munch will be the venerahle |

Pierre Monteux. There will also be |
concerts at The Hague, Amsterdam, |

Strashourg, several cities in Western
Leermany and in London.

Gearge Antheil's new  opera,
“Yolpone,” based on the play by Ben
Jonson, was given s premidre on
February 29 in Los Angeles by the
opera department of the University
of Southern California under the di-
rection of Carl Ebert, head of the
opera department,

Vanghan-Williams® “Hugh the
Drover,” the folk opera written he-
fore Waorld War I, had its premiére
in the United States on March 11 by
the Cincinnati Music Drama Guild,
directed by William C. Byrd.

Mischa Elman, world-famous vio-
linist, gave an anniversary recital in
New York on Jenuary 20 to cele-
brate his 61st hirthday and also the
fortv-fourth year since his first re-
cital in the United States in 1908
at the age of seventeen.

Lukas Foess has heen awarded
the Mark M. Horblit Award for 1951
for his Second Piano Concerto, which
he plaved last November with the
Boston Symphony.

COMPETITIONS (For details, write to sponsor listed)

% Capita) University Chapel Choir Conductors’ Guild annual anthem

{

tompetition. Open 10 all compasers, Contest closes August 31. 1952,
mplete rules from Everett Mehrley, Contest Seeretary, Mees Con-

enatory, Capital University, Columbus 9, Ohio.

* Marian Anderson Seholarships for vocal study. Closing date not
inneunced. Marian Anderson Scholarship Fund, c/o Miss Alyse
Anderson, 762 S. Martin St., Philadelphia 16 Pa.

L] . -
Purple Heart Songwriting Awards. Popular. standard or sacred

8"

MhSL N Y. C

mi." First prize, 81000 : second prize. $500: four prizes of $250 rrur_-l':.
g date not apnounced. Order of the Purple Heart, 230 W.

* Internationa] Competition for Musical Performers, for \'l.llll:"t'.‘.
Pam, harpsichord, violin, oboe, saxophone. Prices in all classifi-
.:n..n., Closing date for applications, July 15. 1952, Secretariat af
lhe [nt-amanrm;r Competition for Musical Performers, Geneva Cons.

e
e, Geneva, Switzrerland.
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ADVANCE OF PUBLICATION OFFER

These books are mow in preparation. The low Cash
Prices u;pl]r only to single copy orders. Delivery (post-
paid) when ready. Watch succeeding issues for addi-
tienal offers.

resser s

MUSIC ORIENTATION by Clel Silvey

With an excellent Forward by Dr. Clande Rosenberry, Pennsvlvania State
Supervisor of Musie, this book is for the person interested in gaining
an appreciation of musle, It is mainky directed 10 an appreciation amd
interest through melodic appeal, Divided into three main parts, the first
section is deveted 1o popular songs, the second Lo folk songs mmd their
regional origine, and the third to the classics. :
Mr. Silvey helieves that true appreciation comes throngh Hstening to
welidies and discuseing their quality and form. For those taking conirses
in music appreciation and for those studving on their own, thi= i< a very
worthwhile guide (o 8 true enjoyment of melodie music! 44741003

List Price, $3.50 Advance of Publication Price, $2.80

EASY GERMAN CLASSIC SONGS

Edited and Compiled by Welter Golde and Constance Wardle
English Translations by Constance Wardle,
mumgs from the pens of the greatest German song writers—Schobert,
Schumann, Beethoven, Mendelssohn and others—many onknown to most,
have gone into this volume, Each is suitable for stody material, for recital
and concert performance, This collection will have great salue for the
younger singer and serve as fine preparation in the field of German Lisder,
The title, “Ensy Songs,™ is not meant to suggest these sre simplified
arrangements, hut rather the original music as written by the compoers,
With easy accompaniments which are also the original writing of thes
Conmnan masters, 1314 W2

List Price, $1.50 Advance of Publicotion Price, $1.00

CHRISTMAS IN MEXICO Asranged by Marle Westervalt

English lyries ond illustrations by Jone Flary
Something a little different 1o add o your music collections, Twelve
casy-l-play  arrangement=z of traditiona] songs wsed in the Christmas
celebration in Mexico, Attractive illusteations and directions [or us=e in
a pageant or in a recital program help 10 make thi= an inter=sting and
worthwhile collection. F30-4700)2
List Price, $.B5 Advance of Publication Price, $.70

NEW PIANO SOLO RELEASES

CONTRARY ME .......... GRADE 1 .......... Moe-Alleen Erb
1 Easv arpeggio aml scale figores, Words) 11040179 £.30
DANZING ON THE TIGHTROPE ... Grade 1V: ... Martha Beck
I|.i'|1'|1l. staccato study ) 130-41101 230

RAINDROP TAG ...... Grade 1V2 ...... Dorothy G. Knowlten
i staccato study for both hands) 130-41102 £.30
BIG BASS TUBA .......... Grade 2 .......... Albert De Vite
i Humorous etudy using chromatic chords) L10-40180 =30
CLOWNING ............. Grade 2 ......cc0u0s. Martha Beck
i Study in syneopation) 130-4 1098 £30

BY THE LITTLE MILL ...... Grade 22 ...... Margaret Wigham
{ Articulation of staccate intervals against
130-41100 £.30

legato phrases)
THEODORE PRESSER CO. Bryn Mawr, Pa.
Use This Handy Coupen

Lancloss $_ .
for which please send the

THEODORE PRESSER CO.,
Eryn Mawr, Pennsylvania

following:
{! 431-41002 Eory Germon Clowic Songs ’ .. 51.00
—  A37-4 1003 Mumic Orisntotion ....... . 2 J iy
= 430-41012 Christmas in Mezica .. ; 70
- 0-40179—%.30 130-41102—5.30 130-410968—%.30

13041 100— 30 | 10-40180— 30 13041 1 D0— 30
NAME:" "= -

ADDRESS =i
CITY =PI T = T 1 [0 o
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KNOX

SCHOOL

Member

Deporimant of Music

Galesby Iiinois

A5

b CONVERSE cﬂllfﬁ mistie COLLEGE Ymber i & < b.

Edwin Gerwhelsk]l, Dedn, Aparianborg, 8B C,

Cafaley wrel wpan requent

Chairman

THE SCHOOL OF PIANOFORTE TECHNOLOGY

Dr. William Braid White

{Fourteenth yearl

Endorssd ond opproved by Steinwoy & Sems, W. W, Kimboll Company, ond other fomous

plane manslacheres, { : 2
Offers 0 kmanthy course n plamo funing ond technology. tralning man
vadermanned flald, where demand sxcesds supply.

Write far frae Information o

and woman for this

THE SCHOOL OF PIANOFORTE TECHNOLOGY
5149 West Agotite Avenue, Chicage 30, Ilinsis -

WHERE SHALL | GO TO STUDY?

PrivaTE TEACHERS (New York City)

HELEN ANDERSON
Concert Planist

Intererting course—piano, harmony
Many Suecgessful Pupils
I W, Tiad St M. Y. C. Tal. Sc 4-0385

corrected.

0 Weast Bnd Ave.

MME. GIOVANNA VIOLA sy

Dramatic Seprana
Teacher of Singing—""Bel Cante *
Exparignced Evropsas trained Ar gt
Cooching Opera, Concert and Rt dio
Correct woice prodection, defective singlng

Segleners accepted
Mhone: Trofolaor T-8200 Mon., Tess., Wed., Thurs

aw York City

MME. BOXALL BOYD
(Laschatizky)
Fiariit—Tapchas—Coach—Program Bellding
Addren—Stainway Hall—Neala Stedics—
113 W, §T¢h 58, Mew York City, M. Y.

Teccher of Ars

EDWIN HUGHES ittt

PIAMISTS PREPARED FOR PUBLIC
PERFORMAMNCE AND FOR COLLEGE,
UNIVERSITY AND CONSERVATORY

LT

LEOPOLD WOLFSOHN

" Composer, Pianist ond Teacher

ad, Elie Slepmelyter

eachern

STIC FINISH

Haotel Ansonla, B'way ot TIrd §t., New York Cly

ALFRED JACOBS

Taacher Yiolln B Viala
! A srchs

Cooch

¥
cermt & Mivhal Piaging

TEACHING POSITIONS Wi, Primrase, (e Klsm
338 Wast #9th Sirest, New York M, M. Y. Caraegle Hall Call Cloverdale &3701
i — Write o TSI0-10th Ave., Brooklyn 14, M. Y.
[FRAMK] (ERNESTO)
LA FORGE-BERUMEN STUDIOS
Nolce-Mana Private TEACHERS [Western)

Amang thas wha hove sfodied with Mp Lo
Forge are: Maorman Anderson, Lowrence Tib-
eatt, Richard Crosks, ard Mme, Motmenoesr,
140 Pork Ave., Mew York
Tel, Alwoter 7.7470

EDWARD E. TREUMANN
Cangart Plasist—Artish-Teather
E}':i.._'lﬂ.::r;sim.r- Mot Mags-

wite BI7, 57th 5t of
Tel. Columbus 5-4187

Yo
Studle, Camagis Hall,
Tth Ave., Maw York City

WILLIAM FICHAMNDLER

Piaalst Composer, Teochar
31 West Tk 5r, Mew York Su-T-17T5
Recant Compositions poblished by
. Schirmer, Ing.

NADINE CON
and othari of Me
caco, 5. Logk
wood B

Hallyweood, Calil

CHARLES LAGOURGUE O. 1. i3 | ¥

HAROCLD HURLBUT
Singers who hove §*udled

f — HOWARD KEEL

Radin "..:I- SCrpe
Addrasi: 2150 N, Baochwood Dr

EVANGELINE LEHMAN
Mus. Doc.

Teacher of Yaica
Singers praparsd foe
Special training far cholr oo
Studle oddress: 147 Eimhurst Ave.
Detrolt 3, Michigon
Telephone: Towniend 5-B413

public recthals
i choral diractors

with him [nclude

Froen
Holly

Televisiar

Tel. GL 1054

YOICE PRODUCTION=SINGING

far inbarmation

15 W 5Th Sk, Mew York
(7447 Castellammars

RICHARD McCLANAHAN
Matthay exponent, formerly bis repretsnialive,
Private . L m3, Teachers Couvrsed, Forymg—
Summes glosi—Sau'bwett Harbor, Ma.

M| Steinway Bidg., M.Y.C.
{Tuss.-Fri) Cl. &-8950, othar days, KL %8004

Madarr FiaraTechn

CRYSTAL WATERS

Teacher of singlng.

ol 3=

EDNA GUNNAR PETERSON

Concert Pianist—aArtist Teacher
Pocific Pallsaodes, Calif,

57

ISABEL HUTCHESON

Refreshar Course for Piono Teockers:
P 2 Ceaching Cantart Piankity:
Group Work: For forther
Studio M2, 1005 Elm 5¢., Dallas, Texas
Auguit in Maw York

wiarmation address

Pepulor s asd Clamies,
TV.—Rod o—5age—Concert,

#35 Eaont 5444 5¢, MNew York 22, N. Y.

M35 Sacromaents Strest

| CAROL ROBINSON i T
| Carzert Plaalst—Artlit Teocher Arfists Diplama 7
| 405 Eant Seth 5b New Yerk 212, M. Y.

Piaza B-5121 Childras's Saburda

SAN FRANCISCO CONSERVA-
TORY OF MUSIC, INC.

Walnut 1-249
ez Opera Depariment
Pedogogy Certificate

Approved far wehanani

maening Closses.

| therefore,
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MUSIC FOR MAIN STREET

{Continued from Page 55)

all. of his attention and the average

| youngster little or none, Performing

proficiency becomes more important
than musical understanding. To pro-
duce high-grade performance, an
authoritarian  type of teaching is

| adopted.  Docility is rewarded, and
| individual initiative deplored. The

ultimate aim of intelligent democrat-
ic eitigenship is forgoliten.

Another shortcoming is the failure
tor establish standards of good taste.
This i= more exeusable. as schools

dare not get (oo far ahead of commu-

nity standardz, and to ask an en-
gemble 1o study music bevond the

| prasp of most of its members is 1o

court disaster. Nevertheless. too many
music educators seek the quick re-
ward of the snappy and the super
ficinl which characterizes the com-

mercial field. The obligation te widen
|

the students’ acquaintunce with fine

music is frequently forgotten, Mus
selected is frequently well below g
group’s capacity.

Musie education has reached il
point when it must céase to he ,
tribatary to, or an eddy in the Amer.
ican education stream. While it die
claim= profezsional
functions in that manner and has 4
ways been highly censcious of j.

ﬂhrrrTi'l.r-.. il

stibject value.

The writer believes that the vga
majority of muosic edocators gre in.
telligent. competent, and  hones,
Their vitality and idealism have beey
proved by the growth of their proe
fession, and no group in American
education contains mare l!i'l;ll,'l:r'.r
imdividuals, Their task has been 1
raise the music level of Main Stred
U.S.A., and their record of achie-
ment is there for all o see—and 24

mire, THE END

THE APPRENTICE IDEA
(Continued from Page 22)

cate.” All this, of course, proved to
be the strongest motivation, that of
seeing one of their group actually
teaching with me,

The teacher-training course was,
offered 1o all students
from nine vears old up, provided
they, themselves, were at least at the
second grade level of advancement.
They were told that they would need

1 ' o

| tar teach thirteen projects suceessiully
| before T wonld grade them as stu.
| dentteachers. Furthermore they did

not have to teach the thirteen proj.
ects  without  intermis=ion. They

|
| eould teach just one and then stop,

particularly if it were po fun. Or
the apprentice could teach four or
five projects and then wait to con-

tinue until the next vear. Tt also

| seemed to me important that the

course be Jong enough so that it
would not be finished in too short
| & time. Last vear the apprentices
averaged five to cight projects during
the season, and they did nor start
until the second term (Februarv).
This indicates that two vears will Lie
the average length of time to ac-
complish this training, which seems
about right. They muost =till wait
until they are sixteen before 1 can
use them in the stndio. but in that
mterim they may teach {under my
guidance) and charge a =mall fee.

As for the actual projects, teachers
will realize that two elements must be
consistently maintained. First that
the project be fajrly short and very
clear cut so that the apprentice will
know when she has finished it Sec.
ond, either the teacher anid appren-
tice must talk over the best wav o
teach the particular project or el
have written teaching instroction ac.
eompany each project. 1 have done
the latter so that the ]I'I.."-T[II{'[illn-‘.
“be sure to ask questions and for

|,||'||1||||-Ir.II!-||IIr 1o show Wikl :lnut VisEr

pupil understands what you haw
explai

every project, The teaching projects

wed ™ will be read with neard

are divided into departments, All ths
T projects have to do with bnger.
drills and technic. The N projecs
teach notation, and all the projeet
in each department are arranged m
a progressive order. For exampl
|Ir1lir'|'l \'. I l|‘.|.1":|l1‘- Ih-‘!‘l.tlnﬂ- aof the
piano kevs, Project N. 2 teaches a0
tual notation of six notes with mat
rial for demonstration. Project N. 3
uses hoth flash cards and muosie w
extend the nole range, ete. Depan-
ment B oincludes projects both in
rievthm  ( Hash and writing
while department P stands for piece
Last of all {for those whe choose it
ia I|t|‘ 1|+*L1.:rr|1|r-u1 II fovr l;r'l.lll-ml-l
Project H. 1 teaches the
I and V7 in the major kevs of C, F.
iJ-rHi L 'nilll a rnrtnd\ '||'| l'.h'h kev 1o

cards)

harmony.

|FI.I‘| with 1|11-' praper |'h|lr|.J-. T|-'
continuation mav either introdoce

the IV clord in those keve with dem-
onztration melodies, or it may teacl
next the same I and V7 in other kevs
Th*'I'I' "'!I"IIII! !r:‘- BT Ii'l’"l'..]"l [u'r th
apprentice to have a small choier
time limit for the
l!'.‘li'lling of a project. I ask onlv that
when the project is finished that th
apprentice bring her papil to me W
show how nicely she has been tanght

Tllf‘rr is i

In my twentvame vears of feack
ilq.:_ the apprentios idea of “each one
teach one™ has proved the happies.
It has brought me closer to my s
dents with a new bond of [riend<hip
And 1 like to IIIIFW" that it will ereale
a group of teachers who teach, as we
do. because they prefer it o all
other professions and whe recognix
the fact that piano teaching. o I«
waorth .‘l]}f.lfq;ing_ IEIJIJIIH“ haoth trai-
i“l_: and t'k'lrrh_'hl:l:'. THE END
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FIRST AID FOR THE AMATEUR

(Continued from Page 16)

Jesigned to provide |:|:I+.* rrlixf fr:u'n
fatigue and stress, the joy in creative
sehievement which music does so
well—organizations like the groups
ot the Dow Chemical Plant in Mid-
land. Michigan where executives and
working men and women, plus addi-
tjaal community amateurs  form
mueical groups which give concerts
ihroughout the whole surrounding
yerritory. often importing top rank
griista to guest =lar their Programs;
srupnizations like the Topeka Civie
iechestra where high school students
yad their teachers, business men and
stenographers, housewives and diteh
diggers are welded into an inereas-
ingly |pm[eui.m1a|-arrllﬂlf1'Ilp: unit; ore
ganiations like these of the city of
Los Angeles where the desire is 1o
provide musical participation oppor-
muities  for every  citieen  of the
frason who wants it.

Prople make music for fun. Even
professional musicians are not above
1 busman’s evening of amateur fun,
like the group of Kansas City sym-
phoay plavers who used to meet once
3 week at the home of a prominent

artist who was a whiz on the har-
monica! At the same time music has
1]1-ﬁnih- therapeutic values as are be.
ing defined more and more accurate-
ly as research in the field Progresses,
It i= a good preventive medicine, too,
with it unsurpassed ability  to
siphon off emotions which could, if
suppressed, lead to serious mental
disorders with an imposing variety
of related physical ills. Tn our pres-
ent world, with confusion and stress
reaching toward a new high in ten-
sion, music iz a most valuahle asset.
mne to be cherished and promoted
by every amateur.

As amateurs continne to make -
sic, 1o get together in small and then
larger groups of harmonious musical
activitiez, there will undoubtedly be
an inereasing musical interest in
communitics all over the country,
Dormant talent will seek expression,
Multiplied across the length and
breadih of these United States there
will come an enlightened musical
consciousness in which there may he
born an even greater American musie
II‘a“ W Ilil\l" yirl L"IJ“'". THE ESD

GETTING YOUR PUPILS TO PRACTICE

{ Continued from Page 0)

intelligently om that hasis.

Consider what might have hap-
peoed. Miss Smith might have scen
nothing but hall an hour's practicing
oery dav, devoled to an assignment
of scales, etercises, studics, and a
piece. Mrs, Thompson might have
soen ber job as nothing bat making
Jackie put in that half hour, whether
'tf'uql:trd to or pat. 1 J.tu'kir‘ |:In|l
gumbled or rebelled, as he might
well have done being the sort of boy
ke was, shie might have called in his
futher for g bit of extra suasion. No
bt Jackic would have been com-
pelled to put in the ball hour; but
i would have been an unhappy busi-
best all round. Jackie's practicing
wrald have been a focus of family
srife. Mareover it wouldn't have
|f‘-'f“ good for his musie, for all these
things go together, Jackie would
have spent his half hour each dav at

the piane, but he would have spent
it hadly:

he would have ||||il the mo-
men i}

ie time was up; and when the
Fressiire was released, he would have
il goodbve 1o the piano from then

0. That is just the kind of thing

that dises,
arent

|_ln1=4a"|t when teachers and
m_“_* fail 1o deal with practicing
Ielligently as o human prohlem,

u Miss Smith, thanks to Mra
‘_"'.""P“'ﬂ- who must have been a very
Iy Ilﬂllﬂhri, did learn 10 deal with
:Ilr:i"lk"ﬂ! = 3 lruman problem—a
“em, that is to say, rooted in
r'fr::"i:t‘-'m‘-hirﬁ and human pref.
ey I . Thompson and Jackie

T drawn r!““,r !H,R'FTEI"I'. the
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Thompsan  home » a happier
place, and Miss Smith's own rela-
tionship to the family became that of
a friend rather than a taskmaster,
all because of the way Jackie’s prac-
ticing wa=s managed. Naturally, too,
all this was very good [or Jackie's
music, becanse human beings, voung
and old., alwavs do best what they
really want to do and feel bappy in
doing.

Mrs. Thompson's method of deal-
ing with Jackie's practicing might
not always be the hest method for
all parents and all children, al-
|r|n|||1|1 it i= a very ;;l.luli method, and
well worth vour consideration, But
the principle underlying that method
is certainly right. A wise musie
teacher will not see the problem of
practicing simply and solely as a

matter of assigning a routine stint of
work and letting it go at that. She
will =ee it as a problem centering in
human relationships and human prel-
erences, She will feel herself respon-
sible for trving to help to solve the
|.ru]|!-~r|| .||ur|g those lines. How can
I help to make practicing a happy
and constructive experience in the
lite of a child and of his family?
That will seem to her the great gues-
tion. The answers that =he achieves
will often be different in detail, but
the underlying principle will always
be the same. And any teacher who
sets 1o work sincerely and intelli
gently to apply that principle wi?l
find. as Miss Smith found, that it

really works, THE END

Piano Pupils Everywhere Share

$30,000.00

in Certificates, Diplomas, Medals, Fraternity Pins ond

CASH PRIZES

for further study
by entering 1952 Guild Evenfs
Provided Your Teacher is @ Member of

National Guild of Piano Teachers

Irl Allisen, M.A. Mus.D., Pres. Box 1111, Austin, Texas

OUTSTANDING BOOKS
"A TREASURY OF THE BLUES"

A new and enlarged sditien of “BLUES", An Anthology, edited by W. C. Handy and E. Abbs

Niles tracisg the arigin, devglopmant ond influence of the Blues which wiherad in Amarican

Jdauz; containing ouititanding compaiftions of many Amaticos composans of both racel
Price $5.00

Unsung Americans Sung

Megro hisfory and mugic,

Edited by W. C. Handy
Price—3%3.50

FATHER OF THE BLUES

on ouloblography by W. C. Hasdy, ediled by Arna Bontemps, in which Mr. Handy sells al
his sorly struggles, ond condifions under which ke wrats many qr; :i;c!'um;w, :::-g: sy

Price 54.00
W. C. HANDY'S
Second Collection of (37) Spirituals
For Mizxed Woices, Male Yoices (Emsamble) ond Vecol Solos with Plano Accomponiment
Price 5§1.25
Finger Fun (With Sengs To Be Sung)
by McPrier, Johns & McCamey
Songi and Donces for Young Panists, Singers and Doncers
rice 51.50
Order direet or from your locel dealer

HANDY BROTHERS MUSIC CO,, Inc.

* (;:mﬁu Cwerican Auwdic
1650 BROADWAY, NEW YORK, N. Y.

Ml

For the FIRST TIME !

The Perfect Supplementary
Piano Material Most Requested
by Teachers Today!

"MUSIC OF TODAY"

BOOK ONE
GRADE 12 TO 2
Your Hit Parade in
Simplified Piano Arrangements
l-lcn"l!
c

by WILMA MOORE
THE LITTLE WHITE CLOUD THAT CRIED
DANCE ME LOOSE
SLOW POKE
SHRIMP BDATS
PLEASE, MR. SUN
WISHIN'
At your faverite music dealer or direct

HAS. H. HANSEN MUSIC CcoO.
9 W. 57th St. New York 19, N. Y.

Price

75

cents

63




CLASSIFIED ADS

HARMONY, Composlition, Orehestra-
tion, Musical Theo wry. I'rivite or
Lllllt‘-.‘llt adence Instroctlon, Manu-
geripis révised and corrected. Muoasio
arranged. Frank B Butler, 32-44 107
g, Corona, N, Y.

IJEAH\' I"'M‘HI 'l‘l \l#u -Simplified,
authentle instruction  $4.00—Litar=
nture fres. Prof. Hoss, 456 Beecher
8t., Elmira, N. Y.

AEW PIANO MUTE LETS YoOU
PRACTICE DAY OR NIGHT WITH-
GUT DISTURBING ('FTHERS, Mutes
pinno about ¥6%. Baslly attached or
detached without harming mechans
l=m, State opright, grand, or spinet?
Haold only on money hack guaranles
Bend $5.00 for mute and full instroe-

tions. Richard Mavo, Dept, 004, 1120
Latnnn Rrrknl: ]"hl'lu i7T, Pr.

WRITHE P!-l'l'\-l-"' luucl Hd mEWriter's
Review™ Magnzine, 165 —ET Broad-
way, New lulk 18, 25¢ copy; $2.00
YW,

EWING I'Il.\D—l]-'I’ ‘H\“-— "'” relf-
tenching lessons, $L.00, 10 advanced
swing lessons, £1.50. 13 modorn plano
2olo=, $2.50. £30.00 worlth of music for
510,00, Speclal introductory offer o
tenchers, artists and dealors (sam-
plee). Over 50 publications—clnssleal
and o ;|u.|'|||.r Fhiil Bréeton Publics-
tlona, P.0. Box 1402, Omaha §, Nebr,,

PIANDG ACCOMPANIMENTE RikE-
CoRnED,. Send music and check Il i
$4.20 Mo=le  returned with 1=
EREAKABLE RECORD,. Vincent He-
"';«.‘Ilr:.}l““ Service, P.0O. Box 206, Unlon,

BACK POPULAR SHEET MUSIC TO
1560, Ballads, Ragtime, overything.
Catnlog lig. Cluseics exchanged for
popular. Fore's, E3151 High, Denver
b, Colorado

ARBANGING I'ilr ]i-lllivllnlu,-tlrl.-
Pinno Vocals, Munuscripts corrected
and prepared for publieatlon. Words
BEL i I|'||.|r-=1l'-44.'1|.1,-1.-l REE =end
manuscript for sstimaie Prompt
ervice. Val's Arranglng Siudio, 310
West :Illl?h ‘i[ ‘-.u asola, Fla.,

(H W Ll.ll:.l.l l'IA\D _'HI.!IIL l'ur technl-
cal studies and recital playing. Con-
tinentnl Publishing Company., 4441
Junetion Ave, Detrolt 10, Mich.

“Amatl" Vielin.

FOR SALE: Genoine
Lewls Certificate. $1,000. Cost §4.000.
Ted Marchettl, 31 E. 11th Axve. Co-
lumhbos, Ohio.

LEARX PIANO TUNING AT HOME,
Courss by Dr. Wm. Braid White,
world's leading plano technlcian and
tencher. Write karl Bartenbach,
1001 A Wells 81, Lafayetie, Ind,

OLD MUSIC WANTEIN Have you a
collection of old music gatliering
dust in your attle or barn? Tuarn it
into cnsh, Write to George (Goodwin,
Box 4%, New ¥York 18, N. Y.

HOW TI'I {U‘H’I"ﬂﬁh mnd AMRANGE
i March for foll military band = lu
Haodly w o J|1'_.-ln in 12 easy lessons.
Write for Free sample lesson to Dr.
B H. I\.lL—lelln 1G-E Sceuth Gar-
feld Ave. Alhambra. Calif.

FIANISTS] MUSICIANS! Transpos-
ing Chart (changlhg music to all
keva) £1.00, Chart of Moudern Chords
(244 Oth, 1ith, 1%th chordsg) F1.00
Harmonization Chart (372 ways t
harmonize melody notes ) 31060, Chord
Chart isheet muosic choerds)  S650
Modern Piano Intreducticons (511 =
ular keys) 5100, Modern Plano if

1 volumes) £ i

Endings (3 vl
srovisation (2 volumes)
Modulstions l:'|_'|nllt1| word
Mlll:q.i £1.70. Mopdern Harmony Courss
fup=-to=-date Lext, hundreds of [llus-
Erm bl s, uxqru,u.«a] 24,00, Hammond
Urgan Course (15 lesson® Including
dictionary of organ stops) £5.00, Ad-
el Orehegtration (thars I|y;|| iexi
ering everything up to =y mphonle
nrrnnging) $5.25. Musical Dietlonary
$0.50, Money back guaraniee on
t—n.t-:':.lhu:lg Walter Stuart
Sipdloe, Box 442-C, U ||J|||:| N. J;

Muslo

TEACHER TR il\l\l’- LHH !l!l!"\---
POPFUVLAR FIAND PLAYING, New,
original presentation, o #d“k[‘-ﬂll:ﬁd
technigues for creative expression
Descriptive booklet, Information on
request. KARL El.ﬁ.(ll-_.lx. 1242 Maln
BHi., Springfeld, Muoss,

o

VIOLINMAKERSY —Amateurs — I'ro-
fesslonals. Fine tone European 1.'.--m:1
materials, .-c|||-t-lI- &, putlerns, Instruc

tions, THustrated catalog 10, r:-l'uml-
Vialin Supplies, Dept.

ed. Premler
Lis Angeles

vV.E., 410 5 Broadway,
13, Californin.

SYNCHRONIZED, your I:H"H“ 111.'1”
huve perfeet tone. Amazing resulrs,
Costs negllgit 1-_ V. I Bchwenk, Rod-
wood Valley, California.

MUSIC TEACHERS: A=ssortment for
planc or volee on approval untll July
ixy, 1852, Pay monthly for what you
use, We select sssorted publishors.
10% dizcount. Speclly -mumllr of
onich grade. Carleton Mosie Co, Box
126%, Rome, Qeorgin

th“n\\ AND COMPOSITION
twught by correspondence. Manu-
goripta edited and corrected to meet
publisher's gpecificatlons, 3end man-
useripts for estlmate. Dr. O Han
Glorgle, 2251 Bassford Avenue, New
York 67. M. Y.

FOR EALE. lare records. Liste. ©ol-

lectione h..-u;.m E. Hirschmuanpn, 100
Dupcan Ave, Jersey City, '\u.'l.'l.'Jn;-rlmT

THE S ll‘.-\'l-"ll- I M "”‘ TEACHER
—Monthiy—3L00 year. Hequest BRm-
ple. Morong, Box ay, Brooklyn 2§,
Now York.

AUCUCGMPPANIMENTS RECOIRIVIEED OGN
RECODRDS O TAPE BY FINE ART-
IST for any and nll veesl mosie, For
glrenlar, write Esgulre Recordings,
90 Washington 2t., Brookline, Mazs-
achuseils

ATTENTION NEW YOHRK MUSI-
CIANS! Be sure, insure your musteal
Instruments and sheet music ngainst
“all risks" of physleal o=z or dam-
nge. Cnll RA £-5052 for information,

FOR SALE: Large privately cwned
record  collectlion. Dozens. famous
eymphonies, concertl, ronatas, op-
eras (New II Vol. Ls |T'I olieme  Com=-
plete ). Stravinalky,
Beathoven Concerios,
Chopin Etuder complete,
Honatn. ete. Havel, Diebossy ; Primrose
viola recordings. All 2tandard sppeed,
Some Imported, Lo, Becithoven., Humn=

unl value Must sac-
Wonderful opportunity
. Leachers, Jamea Burton, Jr.,
‘uq-llulum Vi

_‘l‘ll."‘tl FOon SALE: Hundreds of
workse. All great claseles and modern,
B imported French, Husslan,
many cloth bound. Mex=ily plano, all
the famous ConCcertos, seme GrEan,
cello, voles, viola and ha Havel,
Hach, Mendels ., Prokoflev. De=
Lusey, ShostakKoviteh, ete. 325, James
Horton, Jr., ).l_‘-lln.lll hila, Va

SENMEET MUSIC Ilh':. 12 for $1.00; an
they oome only, Assorted. Irving
Biegel, Murshield, W Iscongln,

PLAY MODERN PIANG BY MAIL. 26
lesmons—3§2, Bensational, new chord
detecior Indlentes over 1560 chards aL
a glance ., . Included a niely frae!
Kurl Berry, P.O, Box 206l Salt Lake
Oy, Utah,

Folt SALE: Music Btore on Sout h
Eazt Fls |I.11'1.l.-. nEl. Well sstablis
good location, bhest franchises, |?£|.+|
lent Yeéar ||I4.u.||:|d trade, I'1.-'.|e¢u:||.'|.i:!|.1
refilt. owner's health falled. Fresh
clean merchandi=es $15,000 cash. Write
ETUDE, Box 28, Bryvn Mawr, Penna.

Tid
Fantasie,

ARE YOU or your students perform-
ing on radio, television, or concert?
Lt peaple Know when and where,
Send for samples and pricea PER-
FORLMANCE ANNOUNCEMEXNT
CARDS. Allce Foulls, 8515 Ravburn
Id,, Bethesda 14, Md,

WANTED TO BUY: Harp. 1"*:':11‘!‘
write Nels Remlin, Red Wing, Minne-
L LIRT

ORUHESTHA STATIONERY —Busi- |
ness cards, Adeards, Placards. Exclus
slve two-onler lne, Bamples. Jerry's,
P.O. Box 664, Pottatown, Fa,

POINTS ON PIANO STUDY

{Continued from Page 10)

the way he EAPresses his Ihlmy_|||..
and feeling= about what the com
poser has 1o say—never in distorr
ing it.

71 Repertoire. Regardless of trends
or fads, the pianist's repertoie
ghould be =olidly based on the cla.
zics. This rich and varied body of
material does more than offer s
great musie; it provides us with gur
only clear view of pianistic contin-
Therefore, it must be learned
“modern” one’s laces

foundation of the harmonic strue-

ture. Next in order. practice those
runs or passages which present difh-
culties, Only then (when structure
is clear and difficulties have been
solved) can one begin the real study
from which the unity of the piece
will emerge.

Never be satishied with mechanical
efforts from which the mind is ex-
cluded. Practice with theught and "
learn to communicate vour knowl. —wity.
edge, First one must draw a clear 00 matter how
picture of the aim to be reached in Ay be. )
any given work. And, in striving to I'he natural :Imllrn for novelts
reach it. one munst stody  tempo, need not send one into freakish by
rhythm, and expression as carefully paths, TI|.__~|,_~ are countless works of
B BOtea; great musical valoe so seldom heard

Work methodically, with intelli- as to make ”“.m. “new,” regurdless
gence, without haste, Think your of tlw. age in which they were writ
music as you Pl;{\' it. .'1.]1.'!‘1_-!!' each ten. For |!1h.l ance! Do vou ever hear
work before attempting to practice Bach's Suites or Toccatas—the
il: be sure of ke -.1‘“'!,"{1'.""'\&_ Etudes and Prelodes of Mendels
rhyvihms. theme=. modulations, con- sohn, or his pieces Opus 5 and 7—
strlurl;inn_ Be ‘I-"I'iﬂlltillll" in vour at- Schumann’s Sonaia “p. 11, Dravids
tention to all printed indications, biindler; or Novelleties—Weber'.
Practice the piece slowly, After Sonatas — Schubert’s Sonatas — the
greater speed has been developed. Années de Pélerinage by Lism? 1.
go back and play slowly again. And  there not novelty for the ear in Saint.
be sure that the two hands function Etudes, or his Third and
simultanesusly, not one slightly after  Fifth Concertos—the two concertos
the other! by Glazounow—the Variations or the

6) Interpretation. Without style. Sonata by Dukas—Widoer's Fantai-
the greatest virtuosity eannot make =ie, and Suite in B minor—Godow-
an authentic pianist. The performer <ky's Sonata and pieces—the Picces
who is incapable of conveving his de Concert by Gabriel Pierne—Al
own emotion to others will never kan's Etudes and Variations—Seris
altain genuine artistic success, Ex- bine's Sonatas—Fauré's Nocturnes
pression, however, does not mean La Maison dans les Dunes by
taking liberties with the text! Gabriel Dupont? All are well worth

Interpretation iz the performer’s for interest values s
individual way of stating exactly well as for mosical values.
what the composer had 1o =av. This By wav of fAnal bit of adviee—
requires a greal deal more than never compare yoursell with others.
fleetness of fingers. It presupposes  Judge vourself by voursell, and wll
certain  knowledge—aor period=, of vourself there is alwavs room for
stylez, of world thought, of the com- further improvement. That is the
poser’s characteristics a=s revealed in great secret of progress, Soccess Is
his other works, ele. Nor i= this  measured. not in the actual number
enough! There is also required the of individual obstacles overcome, but
ability to think out an intelligent in the ability and the will to go on
application of such knowledge. The overcoming them.
arlist’s “personality™ THE END

Saens’

investignting,

'IIII'I\- i!'-l'l:l- in

ADVENTURES OF A PIANO TEACHER

(Continued from Page 26)

balpnce of activity (dynamism) al- surprised how much this helps
lernating with passivity (relaxation) (4) Also, acquire the habit o

. which means, of course, that thinking as far ahead of yvour play
you H-J“ not tire when Yol ]r]_,]:\ i'lﬂ sl as |Hl.'-‘-.lh1r'. 'I 1y to th:iﬁ* al
rapidly. ) least a 1-|-|p_-...m-.;-_n{|,-n.qm-—ahﬂd

(3} Whenever you are plaunl., of where 1 am. In order to do this
fast, form the habit of thinki ing that  vou will have to train vour memary
you are playing slowly. Breathe to be super sure. It is hand of
deeply . . . Think constantly of the course; but will pay wonderful
r?’“"a““‘“ spots. Feel that you are  dividends if you cultivate it.
playing slowly even if you are lick. But, whatever you do at the piano
etysplitting along . . . You will be always THINK!
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LET'S SINGC

FOLKSONGS!

Choral Directors, youwit fnd these Highlights from the Presser -Ditson-Church Catalogs Delightful Material for your Spring Programs

s.lr . [unless otherwise specified) SAB

e ARRAMNGER CAT.NO, PRICE TITLE ARRAMGER CAT.NO. PRICE
Easy-Medium
DAWN STANDS BEFORE THE FOREST... .Crist 312-21082 $.15 $A-ROVING (English Capstan Chantey). .Nagle 332-145607 $.12
H]ﬂ:]:ifmry EnI::gh} Gl Bantatiy 38 g:’lux TO ME ONLY WITH THINE EYES. . .Bliss 322-35074 .12
antury ENQISN) . - o s s 55 55 558 5« n = . oD '
50, MY BOAT, AND BRAVELY SAIL. Whitehead  332.15048 .16 OO BTG o Tiu JORN. o NG S0 0210
Wﬁ[%{:;ﬂ:)mm «...Mernried 312.21644 .18 (Russian, Sop.)....ovuyvnnn. ++..Manney 332.14290 .12
ﬂf.:lld'l]' ,,,,,, vesnsnessssss. Whitehead 332-15034 .18 S S A (uniess ctherwise spocified)
SING SONG, KI'IT'I" Easy
[Seuthern Appalachian) ............ Scott 322-40013 .14 BELL (French, SSAA) ............... Bement 332-40004 .10
SONG OF FRIENDSHIP (Netherlands) . Randelph 33214400 .15 BEMDEMEER'S STREAM (lrish)........ nm-r 332-13325 .15
SWANSEA TOWN (English). .. ........ MNagle 332-145%98 .15 COME YOU HERE, LADDIE (Slovakian) . 332-14683 .12
JUGO-SLAV LULLABY ............. \\"I'lilfnrr.l 33215272 .10
__m w -2 SHEPHERDESS FICKLE ............. Sellew 33215238 .15
AL (French) .......co0ihiaiiaann er 332.14594 .10 SLEIGH RIDE (Russion)............. ...W.F. 332.14681 .10
#50IDIER, SOLDIER (English). .......... Page 332.14602 .15 g e [ T2 ] Tt
- “l#- gg;\;:‘r Tm QIrish) ............. Fletcher 332-14736 .14
[SSAATTBB, Spiritual, Dialect). . . .Lockwood 312-40073 .15 fuunﬂiqrgr:.gﬂh:h} ........... s o i) b
ml:l Em!%é Rorherais Lynn 312-40075 .18 (Russian, Sop. or Ten.)........... Gaines 332-15281 .16
Eayplian, S0P) i ..nirniannes ...S5hure 332.15022 .25 SA
{DONT BE WEARY, TRAVELER Easy
{Negro Folk, SSATBB). .............. Dett 2322.35021 .22 BENDEMEER'S STREAM (irish) . ....... Brewer 332-13327 .12
{{DRINK TO ME ONLY WITH THINE EYES. . Faith 322-40006 .16 CACHUCHA, LA (Spanish dance)....... Page 332-14523 .10
GALLOWS TREE (Sop., Alt., Ten., Bass). . .Scott 322-40012 .22 DRINK TO ME ONLY WITH THINE EYES. .Page 332-11748 .12
{60 DOWN DEATH NIGHTINGALE (French) ............ Koepke 332-15171 .15
(SSAATTBB, Drum ad lib)........... Scott 312-40085 .30
{GIEAT CAMP MEETIN' (Sop. or Ten.). . Alderfer 312-40046 .16 TTBB
{GREAT DAY Fasy-Medium
(SSAATBB, Sop., Ten., Spiritual) ....Martin 312-40080 .18 ALL THROUGH THE NIGHT. ...... Humphries 332.10794 .10
HUMPBACKED FIDDLER AMMIBLALN .. ..ot om Geibel 332.06985 .16
{Rhenish, EG.) ............. Brahms-Lynn 312-40092 .18 EBELL (Francl) s visinsiis sitinmmi wires i Bement 332-40027 .10
IN SENT NIGHT (Svabian, EG.)..... Brahms 332-14572 .12 DEEP RIVER (Negro spiritual). . ......... Cain 332-15078 .14
{ACOR'S LADDER HOME ON THE RANGE (American). . ... Peery 312.21163 .16
(SAATTBB, Bar., Spiritual). ......... Lynn 312-40066 .16 PETTICOAT AND THE WAISTCOAT. . . Marryott 332-15323 .15
SCHMOKER iRING AND THE ROSE. cvvs...Enders 332.15324 .10
S e Dyl Dengler-Walton 312-40102 .20 SWING LOW, SWEET CHARIOT. ...Peery 312.21167 .15
VALLEY (SATBB, Sop.)...... Lynn 312-40062 .16 $WILD HONEYSUCKLE {Amnrumn] . .Strubel 312-40017 .10
"}HTIHE SONG OF JOY Medivm
(Chalutzim Meledy) ..... A oy Gavl 332-15026 .20 ARKANSAW TRAVELER (4 hand acc.). .Elmore 332-15107 .22
ER, SOLDIER, WILL YOU H.A.li‘l’ ME? BENDEMEER'S STREAM (irish) . . .Brewer 332.13326 .15
(English, Sop S PR AR R B Scott 322-40017 .25 BLUE-TAIL FLY (Bar. ad lib).........Christie 332-40069 .18
; tllﬂ“NG CHURCH BELLS OF NOVGOROD
ssian) ... Rimsky-Korsakow-Schindler 332-12847 .15 [RUSHANY. &5 ea s bre wne v aras s Levenson 332.15012 .18
Waly (Swedish). . . . . Bantock-W. A. F. 332-14788 .10 DEEP RIVER (Megro spiritual), ...... . .Fisher 332.13252 .16
E ‘I'Mlus (SSAATTBB, Carolina). . .Scott 322-40016 .16 GOIN’ TO SHOUT (Negro spiritual). .Manney 332.13758 .18
JOHN PEEL (English) ... .cooovvnunnn. Ryder 332-14071 .15
tﬂmm JOHNNY 5cutmc::n {Pa. Du'h:l‘li';l. !ufn;lhs:: 332-12393 .20
s ; .22 RUN TO MY L MNegro spiritual). . . .. 332-40042 .14
YONDER! YoRS e, B, Spanish, ES.).......Schindler 332-13297 YONDER! YONDER! . ............... Gaines 33214015 .16
thmun TR or $0p.). s vrivnss Gaines 332.15098 .16 YOU SHALL BE FREE. .............. Reddick 1332-15248 .16

"""’" |.|.. Astompaniment gvailoble. § A Coppallo od lib.
e fitlen: [(E-G) English-German; (E-1) English: lralion, etc.

Address orders for above to Dept. EFS-4-52

THEODORE PRESSER CO., Bryn Mawr, Pa.

Solo parts Indicoted eu: Sop., Alf., Ten., Bar., Bass.




Susnce, Mathemalice, Seual Studies ofoamc,u,tqma ele.

OF COURSE, BOB JOMNES UNIYERSITY OFFERS THESE AND ALL REGULAR ACADEMIC

SUBJECTS taught by a scholarly Christion faculty. But in addition, Bob Jones University

students hove the choice of a wide variety of Bible courses and moy study music, speech, and
art without additional cost above regulor academic tuition. Y

Bob Jones University offers its students the additional opportunities of
its own radio station,
@ modern motion picture studio, producing religious films,

a museum of Biblical antiquities, and
a gallery of great religious art.
A STRONG EVANGELISTIC EMPHASIS and o PRACTICAL CHRISTIAN PHILOSOPHY OF LIFE

contribute to make Bob Jones University the “wodd Mitmmu.l-t UMqut.‘

BOB JONES UNIVERSITY  ceeenvie soum carouma

—ADEMY AMD JUMIOR MIOH SCHOOL IN COMMECTION
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