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UNUSUAL. ..

This leg-powered dirigible, though unusual encugh,
was dreomed up by on inventor
whose idea proved improcticol

Bob Jones University
is the "World's Most Unusual” and of
the same time the "World's Most Practical”’

A practical philosophy of fife

is blended with

a gospel emphasis

an evangelistic approach

high academic standards
reasonable scriptural discipline
cultural development

to train young men ond women
to meet successfully the emergencies of lif
os well os to earn o living.

UNUSUAL? CERTAINLY. BUT PRACTICAL AS WEL!

BOB JONES UNIVERSITY

GREENVILLE, SOUTH CAROLINA
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Articles

Sir; Both T and my six year
old boy have started piano re-
cently, 1 found ETUDE in
our town library and after 1
had repeatedly borrowed copies,
sometimes the same copy time
after time, it dawned on me
that what T really wanted were
my own copies to refer to when
needed,

Your magazine seems to get
better every month, or at least
its appeal to me personally
Erows.

The articles on  pre-school
music, on how to practice for
adults, on music in elementary
schools just hit me when [
needed them.

Miriam Miller
New York

Teacher's Roundtable

Sir: As a subscriber to
ETUDE, 1 have been meaning
to write and tell you how much
I have missed Mr. Dumesnil,
but now, I can write how happy
[ am to find him returning! |
enjoy every word of his column
and also his French musical
background.

Helen MacPherson

Waorcester, Mass.
Music Section

Sir: Just received my Decem.
ber issue of the ETUDE. It is
the first copy I've had since be-
fore World War IL. I have a
piano again and so | also want-
ed the ETUDE,

But why such thin paper?
You have to be so careful when
lurning a page.

I don’t agree at all with Ward
Folsom of Tacoma, Wash, Some
of the music in the ETUDES 1
have of 1920 is beautiful-—not
sickening.

The piano duets are not what
they used to be. Why not some
of Sousa’s grand marches or
some music with more fullness
of tone than the duets of recent
years?

However, 'tis a grand music
magazine. | do not play for the
public nor teach; but just for
my own enjoyment, so I hope

to keep on taking the ETUDE
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for a long time.
Mrs. Mearl Bannick
Wilion fet., owa

Yeteran Subscriber

Sir: | note in your “Letters
to the Editor” that Mattie C.
Hermes will be a subscriber for
filty years in 1950. I was fifteen
when father subscribed 1o the
ETUDE—I am now 72. 1 beat
her. don’t I! It was then ten
cents.

Mga I, Fisher
New Hyde Park, N. Y.

“Why Net Waomen in Drchestras?™

Sir: Congratolations to Mr.
Raviond Paige for his fine and
inspiring article “Why not
Women in  Orchestras?™! 1
wish other musicians and edu-
cators would try to help do
away with the old prejudice
against allowing women to play
in the major symphony orches-
tras. Mr. Paige is right. Why
shouldn’t they? This article en-
couraged me a great deal, since
my ambition has always heen
to play flute in a professional
orchestra,

| have subscribed to ETUDE
for four years and just recently
renewed my subseription for
another three year period. In
my opinion your magazine is
tops in every way, except for
the music section. You have too
much piano music for one
thing, and you seem to forget
that there are other orchestral
instruments besides the violin.
How about some woodwind
solos and ensembles?

Miss Sally Rentschler |

Ann Arbor, Mich.

An Answer to “What's Wrang with
Music Appreciation” (ETUDE—
Jan, "§1)

Sir: Mr. Guy Maier, noted
‘music teacher and writer, said
in the January 1951 ETUDE
that something is “wrong with
music appreciation.” His con-
tention was based on the fact
that &8 of his students (out of a
class of 150) found Bach diffi-
cult to understand, and still
more difficult 1o enjoy! There-
fore he (Continued on Page 8)

HWherever there is music

at its best
there you will find

the BALDWIN

A hush—fingers touch the keys—the first notes,

clear and ma jestic, fill the concert hall,

Here, indeed, is the inspired art of a master . . . here,
indeed, is the incomparable tone of the

Baldwin piano, the piano preferred by today's leading
concert artists. When vou make your selection,

make it for a lifetime of musical pleasure and satisfaction.
Let the considered opinion of experts

be your guide. Choose the Baldwin,

Consult your classified tele-
phone directery for the name
and addrens of your Baldutn
sales represemtative—er wrife
The Baldwin Prawo Company,
Liept, E-32, Cincinnaly 2, Oftin,

Baldwin

THE BALD'WIN FAND COMPANY, CINCINMATI 2 OHID

Baldwin also builds the exquisite Acrosonic Spinet, Hamilton
Verticals and Grands, and Baldwin Electronic Organs
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IN THE NEW "LEGEND"
SPINET BY JESSE FRENCH

complete with all the
basic JESSE FRENCH

quality features

You can pay more . , . 5100, 5150,
even 3200 more ., . . but you can'vbuy
better value in style, quality, and
musical excellence! Yes. ..in the new
Jesse French Legend you save the dif-
ference—vel you still get such out-
standing features as the exclusive T-ply
E;:i plank; Perma-Crown sounding
rd; individually voiced hammers;
Magic Touch Action. Investigare before
vou invesi. See, examine, play the new
Legend today, at your Jesse French
dealer! Only a small amount down
and easy paymenis puis this néew
Spinet sensation in your home!
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Chach the ccupen below for
yousr FREE copy of "Meait n
yiomur Chid's Development™ for
whe @ sy bo mony gueithie
you thould ok aboul i in-
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dechion Mad the coupan,
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Puceini: “La Tosca™
Opera lovers will revel in this

splendid recording of Puccini'’s
ever-popular stage work. The cast
for the most part is exce lent and
includes Simona Dall "Argine, so-
prana; Nino hi:utlnlilrh tenor:; and
Scipio Colombo. baritone, in the
principal réles. and also Alfred
Poell, Karl Donch, Waldemar
Krentt, Harald Progihoff, Walter
Berry, and Hans Breitschopf, Ar-
geo Quadri conducts the Orchestra
of the Vienna State Opera and the
Vienna Kammerchor. (Westmin-
ster, three 12-inch discs. )

Tehaikovsky: Symphony Neo 4 in F

mimor

This is an entirely adequate per-
formance of the Tchaikovsky opus,
as played by the Vienna State Op-
era Orchestra, conducted by Her.
mann  Scherchen.  (Westiinster,
one 12-inch dize.)

Debussy: La Mer
After three recording sessions

of this work, the results of which

did not satisfy the perfection-
minded Toscanini, the famous
Maestro and the N.B.C. Syvm-

phony Orchestra have finally come
through with a recording that has
been approved for release by the
Maestro, On the reverse side, by
way of genuine contrast, are ex.
cerpts from Mendelssohn’s “Mid-
Night's Dream”
one 12.inch disc.}

SUMmmer musie,

i Victor,

Berlioz: L'Enfance du Chris
Here is a fine recording of a

work far removed from the Ber-
liog of the immense orchestrations,
This i= gentle, tender music befit-
ting the story. The
employs the Paris Conservatoire
Orchestra, the Raymond St. Paul
Chorus and these soloists from the
Paris Opera: H. Bouvier. con-
1. Giraudeau, tenor; L.
and M. Roux

recording

tralto:
Noguéra, baritone;
and H. Médus, all con-
ducted most ably by André Cluy-
tens. { Yox, two 12-inch discs.)

hassos,

Schumann: Concerto in
Op. 54

Guiomar Novaes, with the Vi-

A minor,

ETUDE—MARCH 1952

SCOYNE

enna  Symphony, conducted by
Otto Klemperer, has made a high-
Iy satisfactory recording of this
romantic work. (Vox, 12-inch
dise. )

Verdi: “Luisa ""i"”“.
Another in its series of full-

length opera recordings is issued
by Cetra-Soria with a cast that
does  full this Verdi
spore, As is the with ils
other opera releases, a complete
libretto is furnished with the =et.
An interesting side-light in con-
nection with this recording is the
fact that the leading tenor rile of
Rodolfo  is sung by Giacomo
Lauri-Volpi, who also sang this
part when the was
originally produced at the Metro-
politan Opera House in 1929, The
l'n|||]1|r'lr cast for the present re-

justice to
Case

SAIme opera

lease includes: Giacomo Vaghi
(Count  Walter), Lauri-Volpi
{Rodolfo), Scipione Colombo
iMiller), Lucy Kelston (Luisa),
Miti Truccato Pace (Federica),
Duilio Baronti (Wurm ). Grazia
Colaresu (Loura), and Salvatore

de Tommaso (a peasant) with the
an of Radio
ltaliana conducted by Mario
Ros=si. (Cetra-Soria. three 12-
inch discs. )

orchestra chorus

Prokofiell: Kije Suite
Sevthion Suite

Two works by the modern Rus-
sian composer Sergei  Prokofieff
excellent record-
Vienna Symphony is

are here given
The

conducted by Hermann Scherchen,
| Westminster, one disc. )

mgs.

Saint-Sains: Septet
Poulenc: Trio for Trumpet, Trom-
bose, and French Horn

Here is an interesting record of
two unusual works. Saint-Saéns
2:1'|r!l'l for string quartet, hass,
Erumpet, piano makes use
of the Stradivari Records String
Quartet, Harry Glanz (trumpet),
Philip Sklar (bass), and Brooks
Smith (piano). They acquit them-
selves well. On the reverse side the
Poulene Trio is spiritedly played
by Harry Glanz, Gordon Pulis and
Arthur Berv. (Stradavari, one LP
dise. ) THE EXD

~CONCERT HALL SOCIETY

INVITES YOU TO ACCEPT THIS

{JIF‘;{T! Hall Orchestra, and the Chopin by C L T T I 1T T 1 I L 31 _X_L|
the famows Chopin interpreter, Robert Comunrs Mall Saciety, 'mul e M3 I
(i1-|-.|ur|.f ALL are high Gdelity, Long- 507 Wewt Sbrh 0., Wew T I
Playing (3314 R.P.M.) recordingi—yet you
may have any one ol them for only one I
doliar! I
We make thin special |!r I| derm
| the remarkable quality wf i tt Ha i !
| hdelity recordings. We will ....: sl __HI_H I
brochure teiling bow you can obtin o
| pew semies of fecordings avarlable nowhen TRE e, LW ) A Ly s LA T I
| else at any price! - e P il |
Membarship Limited to 3000 |
¥ 1 Ll
Only 4 000 members can own these e
edition  recordmgs] yrw il % | ]
suehesc £ i are sl avalable, The whale - P i

| your_choice of one of these delightful re

“—..THIS LONG-PLAYING RECORD

Only $ ]- %ﬂ)_atl(;‘l')H $4.50 RETAIL)

BEETHOVEN Priano Concerto No. 2 in B-flat
OR
MOIART Piano Concerto No. 11 in F

OR

CHOPIN Sonata No. 2, op. 35 (with “Funeral Marck")

which we will send with the LONG-PLAY-
ING record described abave, Simply enclose
one dullar with the coupon. I mot delighted
with the recoed, retuen o i five days and
your dollar will be cheotiully refunded

ERE i mn extragedinary opporiunity
for music Tovers! We will send you

cordings, the Beethoven and Mozart brilli-
antly petformed by Artor Balsam and the

intereating story is told in our free brochure, L_—— — e e o ———

World Famous

JOHN JUZEK VIOLINS

Fiolas and Cellos

ﬂrrﬂ: must be some reason why
the JOHN JUZEK VIOLINS are in

demand all

geuch a great over the
country.

Just compare the vielins of other
makes at double or even triple cost to
the superb tone and excellent work-
manship of the JOHN JUZEK VIO-
LINS.
~ We have finest

ment2 from teachers and professional

innumerahle Come-

vinlimists—many
play on a “Master Art™

an artist prefers io

JOHN JUZEK
VIOLIN rather than on an expensive
ol in=trument.

Studen! ouifits from the lowes! price to the

Master Art grade
W are the sole agents for the famous F. N.
.’.!a.-u'._f.;.-n and Greville Clar-
inets.

METROPOLITAN
MUSIC COMPANY

W holesalers, Importers, and Mansfac-
turers of oll mosical instroments

221 FOURTH AYE., NEW YORK 3, N.Y.

Publishers of the famous books on
Fiolin Maying:

“SIMPLICITY OF ViOLIN PLAYING,” Vols. |, 1|
“ALL VIOLIN TECHNIQUE" [eamplete, from beginner to aritst]
by Robert Juzek

Foirin Bows,




SHERWOOD MUSIC SCHOOL

Distinguished sinee 1895 for the training of l"mi““':""ml
musicians. Member of the National Association of Schools
of Music. Faculty of renowned American and Europcan

artists, Degree, diploma, and certificate courses in piano,
ublic School

Liv-

voiee, violin, organ, "cello, wind instraments,
musie, composition. In the heart of eultural Chicago.

ing accommodations at moderate cost.

* SUMMER SEMESTER BEGINS JUNE 18

For free catalog, write Arthur Wildman, Musical Director.
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Make your church
a living part of
the community

e |

CJHIT'VII!':! equipped with Schulmerich “Carillonic Bells™ ocoupy a place
in their comumunity that is immeasurable, Their beautiful music through
the mediom of bells helps make them a Enown source of gpiritual life,
Churchmen the country over have found that Schulmerich “Carillonice
Bells™ |-|'1:|'-'i-|il" these 1en lrlln1rill.il'lt|j|t;:_ beniehine:

1. They odvertise the church.
2. They prepors folks fer wership.
We'll gladly arrange for you to 3. They increcse attendance.
hear a nearby installation 4. They enhonce the beoulty of the
of "Carillonic Bells.” Then service,
judge their superiority for 5. They Increase membership.
ymrrmll‘. Prices are low—and 6. They comfert the sick and shui-ing.
no tower is required. Write 7. They inspire new character in meny.
They bring religious thoughts every
day.
9. They ereate a cultural simorphere.
10. They build the of Ihe
chureh.

for dezeriptive literature, B.

Influence

SCHULMERICH
CARILLONS, INC.

Carillonic <Bells

i @ trademark for products of
Schulmerich Elecirenics, Inc.

28136 Carillon Hill, Sellersville, Pa.

Carillanic Balls"™

eHmid

By NICOLAS

OLDEN TIMES, music critics

N
I wrote as they |||r.|-e'11. appar-

ently without fear of libel =suits,
Here is a review of the debut of a
would-be opera slar. which ap-

|w:irmi in the “New York Arca-
dian™ of May &, 1875:
“On Wednesday in la=t
a lady who, though said to be
American, rejoices in the name of
Garafilia Mohalbi, made her début
at the Academy as Elvira, It is
||:Ir1‘|j ]h---ifr]r' that in the dim

regions of the past she mav have

wierk,

F--m-i-rq-d something that might

but it
is absolutely il'll]l-'ll‘-'-illll' that =he
could ever have known how 1o
sing . . . But that Miss Mohalbi's
friends mustered in overwhelming

have been called a voice

force. the sibilations would have
been much more vigorous than
they were . . (On this occasion,
the absurdities of the bouquet sys-
tem reached a climax. Scarcely had
Miss Mohalbi appeared upon the

stage, than the ushers began hand-

| ing her immense baskets of lowers,
1 ¢ =
and these floral offerings were sub

.-1'qm'|1lh tendered at every rore-
| sible opportunity until they at last
| became so numerous, that one well

known

tempted to remark that she had a

professor of music was
| bouquet for almost every false nots

“IH' ‘-:l!l:'_'.

An nsher of the once famous
Laoh
'Hll-l }IE.'I'H‘!I n ]i”.ll' |'1'|I-L_ had oc-
cazional jobs when an increased
| orchestra was required, After one

Concerts  in Sonderhausen,

of such occasions when Havdn's
Creation was performed, the man
agement received a bill from him
*-:nin;.":

Creation,

“For Ih'.lﬁn: with

6 marks,”

ol

-

I'r 15 GENERALLY assumed that the
Ii]-n-l1u llf o "il'-l.r"

gested by an episode in Egvptian
hi.‘tlrr\ the cele.

was sqp-

discovered |y

brated Egyptologist Marietie Bey
| who is supposed to have found it
in an old papyrus. But it seems

SLONIMSKY

that an essentially identical sy,
was used in an opera by the ¢
dEnth-century  Ttalian  composer
Niceolo Conforto, which he W ks
for the famous male soprana, Far
nelli, then in the service of the
‘“p.‘lrii-h king. The libretto was
irril'l.'h{i‘l! by “T‘l:{l[:l*ilr. the lihest
tist of Handel and Mozart. Th
opera was produced under the tit
“La Nitteth,” in Madrid on Sep
tember 23, 1756. The central ides

of the conflict between lovaly

one's native country and love for
the commander of the enemy am
is similar in both “Nitei™ ar
‘Aida,” bul Metastasio provided
a happy ending. The text of th
libretto is found in the con

works of Metastasio ||'IJ:'|!".'|I"!

1785

14 composer who had o o
ceptionally athletic figure called
on Verdi to play some of the nm
hers from his new opera Verdi
listened attentively but said ot
ing., “Well, what = vour opini
of mv music, Maestro?® inquired
the COMpHSeT

Verdi hesitated for a momes!
anid fAnally =aid: “] cannat I8
vou what 1 think of your mus
You

stronger than 1 am.”

Are muk I| 1~i::r.'|r amd o

K\H! MUCK was celel

his biting wil. During
hearsal of a }l'..--q e for -.-ilrJ:'--_'"
orchestra, he stopped the solos
several times and asked her to '
n time and ||H'Frral-!~ op patch
The Frr-ll‘.l:l donna, petthed

Muck's remarks. Jost her tempe
shouted at him: “Do }

realize that 1 am acknowledged &

the greatest lyric soprano 18
l-prn':‘ F ‘LI:]--L Iu:'nrlil _t‘--i' 1y B
said: “Madame, | promse A
ket P OVOUT Sex Ir'[:h

“ Jru

pera.

When Verdi's

a revision with

Foits gl
retto of the Lombardi) was s

uled for :|-r--|1lill.[;-' n in
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1881, the management applied to
the Paris Jardin des Plantes, which
despite its botanical name is a zoo,
to lend a few camels for the occa-
The Jardin Plantes
haughtily refused, declaring that
consecrated to  science
cannot, without loss of dignity,
mount the stage and serve for mun-
dane pleasures.™

slomn., iles

“animals

Ar\ IS WELL KNOWN, the great
£ X philosopher  Jean  Jacques
Rousseau was a professional com-
poser. He was thoroughly dis
pleased with the way the Paris op-
cra theater handled the production
of his opera *Devin du Village™
and made no secret about his dis
content, When the singer= learned
about Roussean’s displeasure, they
became indignant, and at a riotous
session hung Roussean in effigy,
But Rousseau was ever a philoso.
pher. Apprized of this he com.
mented: “Hanging is a natural se-
quel to the torture and mutilation
to which they subjected me and
my musje.”

Grétry listened to a composi.
tion by Mehul, written for a string
orchestra without vielins, After o
few minutes, his soul was in an-
uish, and he cried out for every.
one to hear: “A hundred francs
for an E string!™

Lisst put this announcement in
the “Allgemeine Musikzeitung™:
“To Autograph Collectors and Sen.
ders of Unsolicited Music Manu-
scripts: the undersigned affirms
himself in the negative.”

A VERY INGEXIOUS way of dis
L X arming a music eritic in ad-
vance was tried by Massenct after
the general rehearsal of his opera
“Esclarmonde.” He wrote to Ca-
mille Bellaigue, the reviewer of
La Revue des Deux Mandes: “
hear from some indiscreet persons
that you are going to write a had
review of my opera. T hasten to
tell you that I do not believe a
word in these rumors, and that 1
am sure that just the opposite is
true.” Massenet’s letter apparently
failed to impress Bellaigue. He be-
gan his review of “Esclarmonde”
with the statement that “eriticism
is difficult when one is bound by
friendship with one whom he is

to judge. What should a eritic do
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in such circamstances? Well, one
simply has to tell the truth, or
rather what he regards to be the
truth.” Thereupon Bellaigue pro-
ceeded to find fault with Masse-
net’s opera, It lacked “simplicity,
unity and elevation.” It betrayed
“tow much search for effects.” Bel-
laigue also detected in Massenet's
music a hideous Wag-
nerianisim. In one orchestral inter-
lude he found “nothing but noise,
terrible an ear-splitting
rackel, a rigmarole without gran-
deur or power.” But if he did not
like: the music, he was smitten with
the attractions of the American
soprano, Sibyl Sanderson, who
sang the title rile. “Le joli nom et
la jolie créature!™ he exclaimed,
and added: “In the country where
she was born, she is like that other
American girl, of whom Musset
said -

Jamais deux yeanx {IJII"- beaux

n'ont du eiel le plus pur
Sondé la profondeur et ré-
fléchi Tazur.”

incubus

noise,

A messo-soprane wanled to
sing a song by Widor for soprano,
cello, and organ, but found the
pitch too high. She asked Widor
if it were possible to transpose the
piece a tone lower. *No,” replied
Widor, “the part of the violoncello
would go below the range.” “In
that case, why not leave the cello as
is, and just transpose the organ
part?"” she suggested,

Nicole Henriot, the brilliant
young French pianist, played at a
Boston Symphony concert in Wash.
ington. After she finished her con-
certo, she shook hands with Charles
Munch, the conductor, and then
with Richard Burgin, the concert.
master. A woman in the audience
asked her neighbor: “Why does
she shake hands with that violin-
ist?" to which ber neighbor re-
plied: *T suppose he must be her
teacher.”

The fabulons Russian bass
voices are the wonders of the mu-
sic world. When Felix Mottl con-
ducted in 5t. Petersburg in 1910,
he attended a concert of the fam-
ous Choir of Count Sheremetieff,
In one of the numbers, the bass
goloist intoned a low G-flat, far
below the wsual range of the nor.
mal bass voice. Mottl was amazed,
“These sounds penetrate my soul,
without the aid of music,” he ex-
claimed,

The End
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Salsmon @ the Slalnway

FROTOAEARH BT ADAIAN DMEENL

For your home:

the piano chosen by

the world’'s great artists

Even before the artist has struck his
first notes, the avdience knows that
his piano is a Steinway—for this is
the exclusive cholee of nearly every
famous musician on the concert
stage, on radio, on television.

Why not choose the Steinway for
your home? Children and experi-
enced players alike find this piane
a constant incer = Lo meore. per-
fect playing. Vertical or Grand,
every Steinway is equipped with the
patented Aecelerated Action, which
helps make mastery easier: and the
Diaphragmatic Soundboard, which

Tha Steinway it uied exclusively by Firsl Piasa
Quartel, Gra¥man, Lewan!, Milstein, Stakiwek,
Vronzky and Babén, and mamy others. |luvtrated
ks Ihe superh Exrly American. Now you may pur-
chase & Stsnway ol comvenmiesl terme. Ses your
local Sisinway dealer, who is listed in the classi-
Bed telophone ditectory.

lends big piano tone o even the
emallest Steinway model.

So superior is Steinway ecrafts-
manship that this piano has held the
mlmi:ra.ﬁun of the world's foremost
muzicians for almost a century. With
proper care, the Steinway will serve
your family for generations. Cer-
tainly, in terms of abiding rewards,
thi= i the most economical [Hanos
you can buy. Fur a free copy of our
useful booklet, “How to Choose Your
Piano,” write to Steinway & Sons,
Steinway Hall, 109 West 57th Street,
New York 19, N. Y,

ESTEINWAY

THE INSTRUMENT OF THE IMMORTALS




Even the simplest melodies reveal the "grand piano”
tone of this new spinet. Secret of this amazing performance
it dyno-tension, Everett’s extra tension string
principle . . . until now available only in costlier models.
Beautiful i'|n'11il:urr-.-ly[r'|| milels are now on 11i¥Fr]ﬂ3’

exclusively in America’s leading music houses. Write

today for free calalog and list of authorized dealers.

Everett Piano Company, South Haven 33, Michigan

«.« A SPINET ONLY IN
PRICE, SIZE AND STYLING

Wmu /oiana ._Sje'ﬁchiﬂnd

excerpfed from two of the Most

importont Ballet Scores of our generation

from the music to the J. Arthur Rank film production

RED SHOES
by Brian Easdale

A piano selection composed and arranged by the Composer

Price 51.50
|

From The Repertcira OF The Sadler's Wells Ballet Company
[soom to be presented on their Americon Tour)

PINEAPPLE POLL
Based on the music of Sir Arthur Sullivan
and arranged for piano solo

by Charles Mackerras
Price $1.50

Write for o complete cofalogue of piano selections

fram the famous musical shows of cur time

CHAPPELL AND CO,, INC.

RKO Bidg., Rockefeller Center Mew Yerk 20, M. Y.

S

Music Leover's

BOOKSHELF

By DALE

ANDERSON

How to Help Your Child With
Musie
By M. Emett Wilson

Probably not more than one
parent in one hundred has I]w
slightest idea of the essential
problems pertaining Lo the carly
musical education of the child.
This iz merely the estimale of
your reviewer. It is probably
maore conservalive than extrava-
gant. Mr. Emett Wilson is Pro-
fessor of Instrumental Music at
Ohio State University, He gives
us an exceedingly well-organ-
ized book upon how the average
intelligent parent can help, He
states “with the introduction of
the phonograph and radio into
all American
clysmic change has taken place

in our musical culiure, We have
become a musically-minded peo-
ple almost overnight.
which used to be studied in the
same formal manner in which
Latin and Greck were taught, is
now heard by children as often
as the mother tongue, Children
can now learn to play music in
'Hlui_'l'l l]ll,' saImme manner ‘!“"I.
learn to talk.”™ The book is re
plete with simple, casily under-

Musie,

stood information. which should
be very valuable to the parents
of musical children. Teachers

welcome the codperation and
understanding of interested par-

ents, just as they resent the

interference of assuming and

uninformed parents. The trin-
ity, parent, child and teacher
is the ideal basis of a musical
ETUDE endorses
this useful book enthusiastically.,

Henry Schumann, £3.00

home, The

Johann Scbhastian Bach
By Philipp Spitta

The thing that has always

amazed wvour

reviewer about
Philipp Spitta’s life of Bach is
that it was published when the
author was only thirty-two vears
of age. How the great musicolo-
gist was able to write this his.
toric work of 1,840 pages in,
say, eighteen working vears is
hard to say. Some writers would

have taken a lifetime to do it
But then, lock at the industry
of Bach himself! Like Horgee
Howard Furness' “Variorum
Edition” of Shakespeare, 3
stands in a class by itself. When
you own Spitta’s two-volume
life of Bach yvou have about gl
you need upon the subject for
a lifetime. The book has been
out of print for many years and
copics were available only in
the rare book market st prices
running up to ffty dollars,
We congratulate the publishers
upon  bringing it inte print
again.
Daver Publications, Ine.

{ two volumes), §10.040

The American
chestra

By John H. Mueller

Symphony O

The University of Indiana has
been conducting a remarkable
work in music for many years
One of the important phases of
this has been the sponsoring
and publishing of excellent
books, the latest of which is,
“The American Symphony Or-
chestra,” by John H. Mueller,
I"h.-”,. Prlrflr"-.l-'mr ui !':'L:I-: |'|-l|-|_:'\-
at the University and also an
accomplished musician. Dr.
Mueller's 4371-.1;:' book &= =
most comprehensive history and
commentary upon the leading
American Symphony Orches
tras, He stresses at the begin-
ning the paucity of tradition
and n|r]:mrtur|itic= in our l['.!ri}'
musical life. At first, save for 2
relativ ely small group of musi-
cal enthusiasts, America was
definitely antipathetic or indif-
ferent to the fine music existing
at the time in Europe.

This is followed |"_h' a -'I.‘fi"‘r
of finely detailed profiles of
notable American Orchesras.
from the New York Philhar-
monic Sociely founded in 164
to the National Symphosy Ur
chestra (Washington) founded
in 1931: The Boston Symphont.
1881; The Chicago 5y m}1h:'ﬁ‘-

891: The Cincinnati Y™
])hun}' Orchestra, 1895; J
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Philadelphia Orchestra, 1900;
The Minneapolis Symphony Or-
chestra, 1903: The St. Louis
Symphony Society, 1907; The
San Francisco Orchestra, 1911;
The Cleveland Orchestra, 1918;
The Los Angeles Philharmonic
Orchestra, 1919; The Pitts-
burgh Symphony Orchestra,
1896: The Detroit Symphony
Orchestra, 1914: The Baltimore
Symphony Orchestra, 1914;
The Rochester Philharmonic
Orchestra, 1923; The Indian-
apolis  Symphony Orchestra,
1921: The National Symphony
Orchestra, Washington, D. C,,
1931,

Indiana University Press, $6.00

Debussy
By Edward Lockspeiser

A new biography of Debussy
with fresh material about this
intriguing composer will al-
ways he welcome. The author
in this case gives credit to the
writers of standard works upon
the French master, but fails to
mention the two valuable books
by Debussy’s pupil, Dr. Mau-
rice Dumesnil, *How to Play
and Teach Debussy™ and *De-
bussy, Master of Dreams.”
which are widely known in
America. Dr. Dumesnil was
associated with Debussy for
SCYEn Years,

The new biography is excel-
tently done. We learn at the
start among other things that
his teacher, Mme. Mauté de
Fleurville (mother of the un-
fortunate wife of the wretched
and degraded drunken poet
Verlaine. he of the brilliant fan-
tasies), was a pupil of Frederic
Chopin. When Mme, Mauté
died, Debussy wrote: *“To Mme.
Mauté de Fleurville T owe the
little 1 know about the piano.
She knew many things about
Chopin.” He also wrote: “With
all respect to his great age,
what Saint-Satns says about the
pedal in Chopin is not quite
right, for I remember very well
what Madame Mauté de Flear-
ville told me. Chopin wanted his
pupils to study without using
the pedal and only to use it
sparingly when performing. It
was this use of the pedal as a
kind of breathing that 1 noticed
in Liszt, when I heard him in
Rome."

These quotations are given as
an intimation of the author’s
method of embroidering his
work with delightful bits of
anecdote and information,

The charm of all biographies
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of Debussy is that his poetic
and aesthetic background is
such that it is never perfunctory
and conventional and also that
he was a great individualist
who persistently did his own
thinking and evolved musical
fantasies thalt have become an
important and permanent part
of musical life of the world, Dhe-
bussy epitomizes the deft and
delicate dreams of la  belle
France, and at the same time
the powerful spirit which has
dominated French thought from
Charlemagne to Clemenceau,
Briand. Herriott and Madame
Curie. You will enjoy this in-

structive and very readable
book.
Pellegrini & Cudahy $2.50

Faurdé
By Norman Suckling

The music of Gabriel Fauré,
one of the most original of
French masters, became very
widely admired in France he-
fore that of Debussy, Fauré was
born in 1845, making him sev-
enteen vears older than De-
bussy. For some inexplicable
reason Fauré’s works were very
slow in securing a following in
Ameriea, and it is only in re-
cent years that the richness and
melodic charm of his composi-
tions have come to be widely
recognizged  in our  country.
However, Debussy's very ethe-
real musical [antasies quickly
found an enthusiastic audience
in America, which seems to be
growing continually, Mr. Nor-
man Suckling has written the
first full length biography of
229 pages of this very individ-
ual musical creator, who in-
_-11'.'_|r] n[ frr“l_l“'i!lg Tl.‘l.tlfl]IiL'
models really created a new
school of composition, evolved
from the hest Gaelic ideas,

Faur¢ was for a time organ-
ist at the Madeleine. From 1M
he succeeded Dubwois as director
at the Paris Conservaloire,
holding this post until 1920
when he resigned because of
deafness, Mr. Suckling’s biog-
raphy is an excellent piece of
work. It shows fne divination
into the relative importance of
the compositions and theories
of this muost 'I.l.m!h:h master of
music. It is well worth a place
in the “Master Musicians’ Se-
ries.” Faure died in 1924,
“Fauré” is one of a series of
twenty-eight volumes in  the
“Master Musicians' Series™ ed-
ited by Eric Blom.

Pellegrini & Cudahy $2.50

your newest aid
in musical education
_ .

%

Think what you can do with an instrument like this.

High Fidelity Tape Recorders

Inflection . . . diction . . . enunciation . . . tone
quality of musical instrument or voice —
all as “live" and faithful to original sound as
the sound itselfl Recorded indefinitely, for teaching,
for analysis, for pleasure,

now YOU can record fine music...
as it actually sounds!

=

: The most perfect “high fidelity"”
sound recorder ever made.

Listen to it in your studio — or
in your home. Shut your eyes,
+ You'll live again in your favorile
seat at the "Met” | . . Stokowski
— Pinza — Rubenstein . . .

or the performance of your
students, if you are a teacher.

You'll want to hear o demonsirotion,
For information write Dept, ET-3.

380 N. MICHIGAN AVE., DEPT. ET-3
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Your daughter sits at the piano—a lovable
bundle of pride. She’s about to play

her first piece for you . . . the most
important audience in the world.

There may be more than Ul‘l:linﬂf}' talent Fian“ can Ilelp

in her playing. But more significant,

you know she’s developing poise, self-
confidence, charm at the Wurlitzer
keyboard. And in time she'll learn how to
use the piano keys to open a world of
beautiful music.

But you don’t have to wait till the future
to begin collecting dividends from your

Wurlitzer Piano. Its fine styling beautifies your

home just as its rich tone beautifics your
home life. It's easy to see why mare
peaple by Whrlitzer Pianos

than those of any other name.

3 gt cltly

S Mampf@wﬁw

any,

WURLIIZER

Werdd's largaat Boilder ol Fonoiy end Orgera
Ueder Ona Great Mems

THE RUBOLFH WURLITIER COMPANY, DE KALE, HLLINOIS

A Wurlitzer

assure her
future popularity
and success

nut, mahogany, or b
Like all Wurlic
may be

Letters to the Editor

{ Continued from Page 1)

savs, “'Is our much vaunted and
expensive school musie sy stemn pay-
ing adequate 1Ei\i:|1-|lﬂ-?" Some-
thing is amiss somewhere.

Yes. Something is amiss, But
not in this case with our school
music nltlrn--.'ia!iun classes (which,
by the way, | suspect are neither
much vaunted nor expensive when
compared with the usual school
athletic 1lr'||..'|rlr'|1Fllt:I The real
cause of the trouble lies in people
who look down from their high
perches on lop of the musical step-
ladder and survey the masses on
the lower rungs and declare,
“These people do not like Bach, It
is clear that they are not ready to
enjoy H:l.:n}]hunii' music.”

This smug attitude is the very
redason 11'[) man'y IIIi“iuTIn of e
ple prefer “Alexander’s Ragtime
Band” and “The Schneider Polka™
to Brahm’s Waltz and Beethoven's
lovely "".lmmli;ﬂﬂ" Sonata.

If only our musicians and mu-
sic teachers would present their
music with, “l like this sonata {or
symphony or whatever) and |
hope vou will enjoy it too.” But
Low mmamy 1|ll;_"|||u!'ll'-'l"\ say in el
fect, “This is great music—vou
must lave it as | do or you are a
musical ignoramus,”

Tastes differ. This is my whole
point. As one person likes oysters
and another abhors them, so each
person ought to be allowed prefer-
ences in his musical diet. “But,”
vou may hear some old line mu-
gicians cry, “can’t we try to ele-
vate the taste of the masses then?”
Of course! Tactfully exposing pu-
pils to good music is a far cry
from ramming it down their un-
“i“]j:;.: throats,

I will Iry lo show how musical
tolerance can work. My family re-
ﬁpr't'lfII”} hstens 1o my classical
records and symphonic radio pro-
grams, and | in turn listen to the
type of music they enjov. The
give and take has been of mutual
benefit. 1 have often found my-
self humming a catchy little pop-
ular tune while washing the dishes
and such tasks fly by in half the
time with a melody on one's lips;
and my husband and daughter
have rIl".-'IlIirr‘ll i liL-i”F [or the
music | cherish, which has nat-
urally been a delight to me,

But where would T be if 1 had
flatly declared, *Your taste in mu.
sic is abominable while mine je
ahove reproach. Therefore. vou

must let me seleet all the music 1,
which we will listen?” | suspes
the result would he mutiny and |
wouldn't blame them,

A more tactful apprumh has
been most rewarding. With h
Iﬂ}rl'llaﬂ‘ of a new record player,
I began a modest eollection of
many types of music; a List piano
sonata, a Beethoven r_;mph.;.nj,-k a
Grieg concerlo and so0 on. As pach
new record was added, 1 played i
over several times unobtrusively g:
background music for the syl
family activities, Then, casually
I would ask the family members
if they liked it. Almost invarishl
the comments were favorable, al-
though a bit reserved on occasion!
But the important thing is tha
each opinion has always been e
h1'|1‘|'||'|i.

(e day 1 bought our first Bach
record—a German organ Mass, the
third part of the Klavieribung
This time I didn’t need to ask for
comments, , The second time |
]rl:uwl it my ten year old com
plained, “That old thing again?”
And the twelve vear old followed
with, “That's just the same thing
all over. Tt never gets anywhere.”

These reactions were no =ur
|-ri-1* to me: 1 have always fel
privately that the most interesting
thing about old Johann was the
fact that he had twenty children.

But here we are back af the
Bach conlroversy. Can'l we sim-
ply try the tolerant attitode ol
each one to his own T{l""‘-‘? F"-T
those who glow with delight at his
figured bass and incessant coun-
I-'r|u|int, Bach is fine. Bot for those
who prefer Mozart or Beethoven
let them also present their opin-
ions  without heing cunsiderrd
completely hopeless.

Let us promote the Enjoymes!
of music rather than the “appre
ciation™ of any one e-;m'i.ﬁl' com-
poEeT,

Mrs. A. E. Lindholm
Stewartville, Minn.

P.S. This has been going round
and round in mv head ever since
1 first read the article rll‘-'lﬂ"_"'
vear ago, and now that ['ve finally
blown off steam about it, | !1_11'I
find mvsell able once more 10 '-"":
my sense of humor when | reas
Mr. Maier's ideas. Actually, o
the whaole, | find the ETUDE mes=
enjoyable, and even helpful in ™
piano teaching at times(!).
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A distinguished French pedagog gives invaluable

Points on Piano Teaching

From a conference with Isidor Philipp
Secured for ETUDE by Rose Heylbut

EACHING implies more than merely

giving instruclion in facls: it me
training the student’s mind to the acquisi-
tion of technic, the development of intellec.
tual and emotional qualities, the cultivation
of aesthetic sensibility, and the power of
criticism.

Thus, the mere possession of knowledge
and technic is, by itsell, insuflicient to form
a teacher. A person may possess sound
knowledge without the power to communi-
cate it; he may demonstrate good technic
without the consciousness of technical meth-
ods or the means of explaining them,

The ideal teacher possesses full know.
ledge of his subject, perfect technic, critical
awareness of every detail of technical meth-
ods, and the ability to explain. Thus
cquipped, he begins at the beginning!

As all knowledge reaches the brain
through the senses, his first duty is to train
the senses of his pupils. (By “senses” |
here mean sight and hearing which are
primarily concerned in music study.} From
the start, the teacher must be ever watchful
that his pupils see and hear correctly, lncor-
rect sense-impressions, which are extremely
common, constitute a serious obstacle
to sure mental development. They generally
result from carelessness. The only way to
avert this danger is to arouse the student’s
uimost afiention to every detail of his work,

As soon as the pupil becomes aware that
his technical powers are increasing, his
interest should be stimulated. 1 cannot suf.
ficiently stress this point—once interest is
awakened, mechanical practice ceases to
be horing and the driest exercise can yield
pleasure, ‘

To arouse attention and interest, the
teacher should encourage his pupils (par-
ticularly child pupils) to find out as much
as they can by themselves, always fecling
free to ask for supplementary information
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on any and all obscure points. Knowledge
thus acquired sinks deeper into the mind
tand lasts longer!} than knowledge pre-
sented through no effort of one’s own.
Again, when two or more students of about
the same proficiency are learning together,
it is excellent to allow each, in turn, to de-
tect and correct the mistakes of the others.
Pupils who begin by criticizing others end
by criticizing themselves,

Progressive teaching proceeds from the
simple to the more complex, From its very
beginning, the teaching of an art follows
two parallel lines, one intellectual, the other
technical. The mind must be trained to
understand while the body is trained to exe-
cute, and the two lines must be followed
together, Knowledge without the technical
means of expressing it remains unproduc-
tive; technic in excess of intellectual devel-
opment remains mechanical.

The facts of music should be taught be-
fore the symbols. Just as a child speaks
words before he learns the alphabet, so,
in music, his ear should recognize the fun-
damental facts of pitch and duration before
the staff and the various shapes of notes
are placed before his eye. Later, in the
higher branches of music, it would be folly
to attempt to teach interpretation and color-
ing before the student has learned to gauge
the interpretation and coloring of another
performer. Departure from this cardinal
principle causes confusion.

Another cardinal principle is to teach
one thing at a time. This does not mean
that only one subject of study should he
taken up at any given time—simply that
no attempt should be made to impart higher
knowledge until the preparatory “lower”
knowledge has been fairly well assimilated.
This applies to facts, exercises, methods,
and works,

The best teaching method iz to avoid

method, In his basic natural equipment (of
mind, heart, talent, hand structure, ete.),

each student is an entity in his own right.
Hence, no matter what method the teacher
has used in his own training or in the train.
ing of other students, he should explore the
qualities of cach new pupil as a basis for
the method best suited to him. You may
say thal eertain exercises, ele,, are neces-
sary to all. That is true. However, these
universal drills must be explained and made
interesting according to the special necds
of each student. A mechanically-minded
pupil will approach his necessary scale
work differently from a highly imaginative
one: and the aptitudes of ecach decide the
particular way in which the work is pre-
sented to him.

One of the greatest services the teacher
can render his advanced pupils is to point
out to them what is false in their musical
conception, To Czerny, who was instructing
his nephew, Beethoven wrote:—"“With re-
gard to his playing, [ beg you, if once he
has got the right fingering, plays in good
time with the notes fairly correct, then only
to pull him up about the rendering. And
when he has arrived at that stage, don?t
let him stop for the sake of small Taults, but
point them out to him when he has played
the piece through. Although | have done
little in the way of teaching, 1 have always
adopted this plan: it forms musicians
which. after all, i= one of the first aims of
art, and gives less trouble both to the mas-
ter and the pupil.”

Encourage variety in practicing. To re-
peat exercises or passages over and over
again, treadmill fashion, is the very worst
kind of practice. The simplest scale may
be practiced in countless different ways:*®
point out some of (Continued on Page 50)

* See "Scale Technique” by Philipp.
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Master of Melody

T was the evening of May 5, 1891, All
I of New York City was talking about the
opening of the great new building dedicated
to the best in music, and of the Russian
composer who was to be the first guest
conductor.

Inside Carnegie Hall itself, in that last
hour before the opening performance. con-
fusion and excitement ran through all of
the rooms. Perhaps not all, however. for
as the call boy came hurrying through the
remind the performers that
the hour to be on stage was very near, he
heard excited voices and nervous laughter
beyond every door but one. A bit puzzled,
he listened for a moment before rapping
lightly.

“Mr, Tchaikovsky,” he called, *You have
fifteen minutes, sir.”

There was no response, so the boy quietly
opened the door,

In the big leather armchair in the dress-
ing-room, Peter llyitch Tchaikovsky sat
humming softly to himself, and conducting
an imaginary orchestra with a lifted fore-
finger. At the sight of the slender figure
and gentle face. the call-boy broke into
a sympathetic grin,

“These composers,” he thought, backing
silently out of the room, “Always per-
forming—even without an audience. I'll
just slip away and give the old boy another
ten minutes to dream in.”

by Marian P, Fickes

Peter 1lviteh Tehaikovsky

The opening night concert of Carnegie Hall—

Tchaikovsky twas dreaming. and through
and around his daydream was running the
thread of a new composition. It was hard
work, setting a Sugar-Plum Fairy to music
and, though his thoughls were serious ones,
the Iillki]ng notes of a theme were f.‘!Hirlg
like 1"1’“['["]:1."1 ”'IT(HIE’h his i111.'|;__-i11:l|linn.

It was typical of him that, though the
next hour would bring his greatest triumph

-or his most crushing failure—he was
already thinking out his next composition.
Life had brought a full share of both =ue-
cess and defeat to Peter Tchaikovsky, and
as he stood near the pinnacle of musical
success as it is still measured in America
today—a concert in Carnegie Hall—his
]”1" ='l"lZ'I'I'Il."li to |:'H" F-Iil'l:,"'ﬂli ot 'rrq I_:;_1_T11|1';|||_1.'l1
helow him. He saw dark vallevs, and grey
slopes, and—yes—a few peaks with the
sunlight strong upon them. Thoze were the
golden days, the days that made the dark
ones worth while,

The golden days began in the little
Russian mining town of Votkinsk. There
was the big, comfortable Tehaikovsky home,
There was, of course. Father Ilya and
Mother Alexandra, and brothers Nicholas
and baby Hippolite. There were Cousin
Lidia and Sister Sasha, and beloved Made-
moiselle Fanny Durbach, the French gov-
erness. And always there was musie. The
gay Russian folk-music, sung by the pros-
perous peasants as they worked in their

fields. The melanchaoly songs of the miners,
reflecting the drudgery of their life. The
stirring songs of the Cossacks, sel to a
hoof-beat rhythm, and the simple, happy
melodies sung by Mother Alexandra.

Even when he was very young, misk
geemed Lo take possession of Peter Tehai-
kovsky, It pounded in his brain and beal
in hi= heart until he had difficulty in falling
asleep at night. At times the music was
like an animal caged within him, struggling
to escape through his fngertips. Once,
denied access to the |ri,‘!||n._ Peter curled
up on the window-seat in the dining room.
A furious rhythm jerked at his fingers and
he began to beat out the time of a melody
on the window pane. Faster and harder his
fingers drummed, until the glass chattered
and Peter was hadly cut. As p.l':nfr,t as
the cuts were, however, Peter was never 10
regred them for this incident made Muother
Alexandra realize that her voung son must
be allowed to study music with the best
teacher that could he found.

Soon the comfortable days in Votkinsk
were ended. Father Ilya decided to move
i'i-" TilT'I!ih. Ly \Ilrtrn“ on Ihl" chance of
better job. There were farewell parties a
sad goodbyes to friends and relatives W
their old home, and then the journey down
the long Volga River toward Moscow

On this trip Peter heard for the firs
time the haunting songs of the men who
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A début recital in Carnegie Hall—the pinnacle of musical snecess in Amerien.

(5=

a high spot in the life of Tchaikovsky

pulled the loaded barges upstream. These
Volga boatmen were the most miserable
men in Russia, and all of their suffering
was reflected in their melancholy musie.
Peter watched as the ragged men pulled
and tugged at the heavy ropes, their bruised
bage feet slipping on the towpath, They
sang as they pulled, and at regular beats
in the rhythm they would strain forward
in unison, moving the heavy barge an
almost imperceptible inch upstream. Slow-
Iy and sadly they plodded on, and their
slow, sad melodies were almost unbearably
beautiful to Peter. Later on he was to put
some of the hopeless suffering of the Volga
boatmen’s songs into his own music,

It wasn't only the sorrow Peter saw
and heard on the trip down the Volga that
was to influence his future compositions,
There were the gay folk-songs of the happy
fishermen, and the strange voices of the
foreigners on trade-boats from almost every
alien port. There was the noise and color
of the Nizhni fair, with its shops and ex-
otic bazaars, and when they stayed over-
night at an inn there were the loud and
lusty songs of men drinking in the taproom
downstairs,

When the Tchaikovsky family arrived in
Moscow, Peter’s brain was whirling with all
the new sights and sounds he had recently
encountered. He was tired, yet this fabu-
lous city, with all of its confusion and
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contrasts, lay waiting for him to explore,
Unsightly beggars lingered in the shadows
of the great churches, their ugliness made
more repulsive by the delicate beauty of
the rainbow-hued domes above. All of the
people seemed to Peter to be either very
rich, or VEery poor, Yul.lug as he was Peter
began to worry because Father Ilya's won-
derful new position failed to materialize,
He mizsed Mademoiselle Durbach, who left
them for another position, and he was
frightened by the noise and bustle of city
life. Peter wasn't at all unhappy when his
family decided to move again, this time to
St. Petersburg.

Formal school in St. Petersburg was very
different from the easy-going tutoring of
gentle Fanny Durbach. He spent long hours
at his studies and then, when he should
have been resting, he spent more long hours
at his beloved piano. Finally Peter's
health broke under the strain and he was
forced to remain in bed for almost a year.

Law school was next for Peter Tchai.
kovsky—who wanted only to study music.
The dry legal studies made him restless and
unhappy, and whenever he could find time
to sit at the piano his unhappiness poured
from his fingertips into somber chords and
minor melodies, The death of beloved
Mother Alexandra during this period
seemed like the end of all life to Peter.

After his graduation from law school he

was appointed a government clerk, but his
legal career ended rather soon after he
absent-mindly chewed up an important
government paper while dreaming up a
symphonic arrangement. At last his father
reluctantly admitted that music would al-
ways come between Peter and whatever
else he was doing. Father llya suggested
that Peter begin a serious study of musical
composition at night school. while continu-
ing his daytime work. Peter was joyous, yel
a small cloud of doubt shadowed his happi-
ness, This was what he had always wanted,
but wasn't almost-twenty a bit old to be-
gin studying for a new carcer? Neverthe-
less, he was more contented than he had
ever |It't:rl Ell.‘fl}rf."-

Soon Peter began to dread his work-days
in the law office; The enchantment of his
evenings of music intensified the dullness
of his daytime job, and before long he gave
it up to become a full-time student at the
new Conservatory of Music at St. Peters-
burg.

Anton Rubinstein, the director of the
Conservatory, was an exacling teacher. He
gave Tchaikovsky quantities of homework
far in excess of what he thought Peter could
do, but Peter usually did much more than
was required. Once he was assigned ten
variations upon a single theme as his even-
ing work. Peter was so eager to prove his
ability—and so genuinely interested in the
task—that he worked all night and had
two hundred variations ready to hand in
the next morning. For the first time Anton
Rubinstein showed Peter that he was
pleased with his work, and Peter resolved
to work even harder. Although Rubinstein
gave some approval and encouragement to
Tchaikovsky, he was more critical of Peter
than of any of his other pupils. He did
not hesitate to reject—with unkind com-
ments—many of the longer compositions
into which Peter had put his heart, and
months of work., It was a long time be-
fore Peter realized that, harsh though
Rubinstein’s criticisms were, his teacher
believed in him and his talent or he
wouldn’t have taken =0 much trouble to de-
nounce even i]i!" most III-I:IIHJ.‘ ErTors.

Tohaikovsky was always fascinated by
the unusual in music, Strange. unconven-
tional combinations of harmonies and in-
struments are prevalent in his compositions,
and in his earlier works these combinations
were, too often, rather unhappy ones. Ru-
binstein, on the other hand, although con-
sidered a musical genius, had a strict,
orthodox view of composition. This con.
trast in personalities did not lead to friend-
ship, but Tchaikovsky always admitted a
frank admiration for his teacher,

When Peter was (Continued on Page 56)
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Thurlow Lienrance

By the Witers of Minnetonka

The Inspiration of Defeat

LL HoXoR to the millions of rare souls
A who through history have risen from
defeat, determined that, with the help of
the Almighty, they would go on to higher
and finer achievement. Whether baffled by
catastrophe, war, ill health, lack of efh-
ciency, or the deviliry of deliberate ene-
mies, they have not lost faith, nor nursed
their frustrations, nor smothered their in-
itintive with self-pity, but have found in-
spiration in their defeat. They have
sharpencd their judgment with acquired
experience, increased their power, spirit-
ually, mentally and physically, broken the
chains of failure which have held them
back. and then gloriously forged their way
ahead to the success which they sought,
but lost,

On a rtecent thirty-five hundred mile
motor-trip to the midwest, the writer tra-
versed much of the hundreds of square
miles afflicted by one of the worst floods
our country has known. No picture of
this disaster can be formed without ae-
tual inspection, The thousands of homes,
factories, farms and stores ruined by the
raging waters seemed incredible. Yet what
about the people? Apart from those fam-
ilies stricken with loss of loved ones, the
American spirit of attacking scemingly im-
possible problems was wonderful to witness.
With the bulldozers still at work clearing
away silt and debris, homes were being
rebuilt, carpenters were busy, and there was
a painters’ carnival. The “you can’t lick
us” spirit was everywhere, and no mournful
complaint was heard. In one city a large
part of the business communily was re-
stored in less than two months. New Christ.
mas stocks were moved in and the streets
were aglow with holiday greens and colored
lights, The stores were filled with people,
buying materials for their new fling at life.

Thurlow Lieurance, compeser of the
ever-popular By the Waters of Minnetonka,
who for thirty years successfully toured
America with his talented wife, Edna
Wooley, giving lecture recitals, despite the
fact that he was badly crippled, was a flood
victim. He and Mrs. Lieurance were rescued
by boat from the second story of their
beautiful home at Neosho Falls, Kansas,
and carried five miles to high ground.
Practically all his possessions were de-
stroyed. Did he bewail his fate? There was
not even a whimper, He immediately set to
work on new compositions,

It is well known that the adrenal glands
when the human indi-
vidual is confronted with a crisis, leading
to fear or anger. They instantly exude the
hormone, adrenalin, into the blood, caus-
ing an increase in blood pressure leading
to greater physical and mental power to
combat, in case of an emergency. The
adrenal glands are reputed to make the
hair of a dog stand up on its back when it
meets an enemy. Thus, in the case of defeat,
many frequently feel a new physical and
mental determination to succeed.

All history is filled with examples of
men and women who after disastrouz fail-
ures have likewise had their fighting spirit
arcoused, have analyzed their shortcomings
and have thereafter risen to greater
heights. 1t is the brave individual, who in
the depths of despair, can look up to a
darkened sky, knowing in his heart that
God's sunshine is behind the clouds. There
are hundreds of cxamples of this phenom.
enon in muosical history. There are scores
of cases of eminently successful musicians
who have been inspired by defeat and that
“never give up” spirit of conquest, Cicero
put it this way: “In life let men learn not
to know defeat.”

come into action

Oliver Goldsmith in “The Vicar of Wake-
ficld” wrote: “The greatest object in the
universe, says a cerlain philosopher, i a
good man struggling with adversity.” The
writer has noted cases of innumerable stu-
dents whose work in college or in the con-
servatory or in self-study, was a downnght
fight with threatened defeat, because of
lack of means. The student in later years
discovered that this serious obstacle prhmi
the very incentive which made him suoceed
over the student with abundant funds. Now
and then, we fAnd sons and daughiers of
rich parents, who like Mendelssohn, rise
to great heights, but they are far out
numbered by the poor boys and girls who
had to struggle.

One of the most brilliant of Ameriean
conductors when he was studying at one of
prominent American
had to work so hard eaming 2
living, that he found it difficult to keep up
with hi= classes, Accordingly he was called
e and told that he did
not have suflicient talent to warrant his
continuance in music, and that he had
better take up some other w'ru]n.*ll:i.--n. n'i-.]
this discourage this ambitious student ?
Not by any means, It made him increase
his efforts and he rose in his |-T--{r“i”ﬁ

our  mosi e

to the Director’s offi

until he became one of the leadmg con-
ductors of Wagnerian opera al the Metre-
politan Opera Hounse in New York. He &
Mr. Edwin |l-.|.j.[_-].|-; MeArthur, conductor
of the Harrishurg Symphony.

Never forget that Verdi was rejected ot
the Milan Conservatory for lack ol Labent
Later at the age of t.,\.,-|-||-||...‘-x.-“ after the
death of his wife and the failure of his
opera Aornog di I:l:‘;_'”“" i|t1'|_1-l1.|‘[i-‘|‘“"1 and
|'T|:hlr'-”"'1 with fear, he decided never 10
write another

note. But two vears later,

(Continued on Page 57)
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I's not always the best pianis
who excells in

Accompanying
the Ballet Class

by Margaret Wardrope

o HAT qualifications do I need to be an accompanist for

ballet classe=?"

This is a question which 1 have been asked frequently during
my twenty years in this type of work. | wish I could sum it up
in one short sentence and answer,

“If you can play the piano, vou're in.”

Unfortunately such is not the case. Many voung pianists assume
that since they have successfully accompanied a singer or instru-
mentalist they can accompany a dancer. There is, however, a
difference. The singer leads and the accompanist must follow.
The dancer, on the other hand, looks to her pianist for the rhythm
and melody, The pianist in turn looks to the dancer to express,
with her body, the music she is playing. Each is dependent on the
other, blending the whole in perfect unison.

Ballet dancing is a means of expressing an idea or story through
rhythmical movement. The tyro ballerina acquires her training in
much the same way as does the piano student. A typical dancing
class usually begins with a series of exercises which are done while
holding on to a bar. These har exercises may be likened to the
“scales” of the piano student. The dancers then leave the bar and
take their places on the centre floor where they learn arm move-
ments, turns and many other dance steps. These are the “studies.”
The individual dance steps are eventually combined in a pattern
or dance routine. They are the *pieces.”

To be able to play for ballet dancing, I believe a pianist should
have four basic requirements. In order of their importance they
are: (1} technique, (2) a stronge sense of rhythm, (3) ability to
read quirkly at 5ig!‘lt, anil (4) an up]rrw.‘intinn of rlmuring.. But
let us take them one by one and see just what makes a good
accompanist tick.

Technigue, A good grounding in piano technique is the founda-
tion upon which vour career will be built. While most of the music
for class work is fairly simple and straight forward, the actual
dances often require more difficult scores. You must feel able to
take an easy gavotte or a Chopin Etude in your stride, If you have
a pleasing touch so much the hetter.

There is no yardstick by which your musical background will
be measured when you apply for a studio job. If after a try-out the
dancing teacher is satisfied with vour ability, she won't care too
much if you can’t show her a licentiate, bachelor's or doctor’s
degree. Strange as it may seem, 1 have known concert pianists to
flop badly when asked to play for a group of dancers,

Playing in public is, of course, part of the game, too. Most
dancing schools wind up the season with a spring recital in which
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Upper—Individual danee steps are combined
in o routine to interprel music,

Lower—RBallet mistress Jovee Cloutier and two
pupils discuss a detail with the author,

the students participate. These recitals involve many long hours of
rehearsing. It falls to the lot of the pianist to act as a tower of
strength to the whole performance.

Sense of rhythm. Rhythm means, in general, a measured divi-
sion of time, Each one of us is born with rhythm, Some of us just
happen to be more conscious of it than others, Actually there is
thythm everywhere—in the swaying branches of the trees, in the
chugging of a passing freight train, in the clip clop of the milk-
man's horse. Get into the habit of listening daily to the sounds
around you. Once your latent sense of rhythm has been awakened
you will find this rhythmic world of ours a fascinating place in
which to live,

To be able to play for dancing, which is rhythmical motion,
you must train yourself to think in terms of strong beats and
weak beats. Let us suppose, as an example, that the young dancers
are lﬂ‘lrning to do a running wallz step, This consists of one
long gliding step and two short ones. In other words there will
be a step on each of the three beats of a measure of waltz music.
Instead of simply playing, onetwo-three, or step-step-step, you
must try to tell the dancers through your music that the first
beat is the long step and the second and third are the shorter
ones. Therefore you must play your waltz, one-two-three, one
two-three, accenting the strong beat in the bar. If you can
make your music speak you will be helping the dancers immeas-
ureably. The pupils know that their arms and legs must be
doing certain things on certain beats (Continued on Page 40)

13



14

Modern class room pro-
cedure makes use of latest
electronic developments in

this phase of
music education.

Audio-Visual Aids for the M usic Educator

by Paul E. Duffield

TIMULATED by the exceptional suc-
S cose attained through the extensive
adoption of audio-visual devices in the
training of our American armed forces
during World War 11, a greatly increased
interest in the use of these aids to eflicient
teaching has developed in public school
music education, throughout the elemen-
tary, junior high and senior high school
levels, Mass production of slide and film
projectors, record players, and wire and
tape recording devices has now lowered
their cost so greatly, that conservatories

and schools of music may utilize many
types of audio-visual aids, not only in the
regular courses in music history and ap-
preciation offered to students of piano, vio-
lin and voice who constitute the majority
enrollment, but alzo in extension courses
aimed to attract the layman interested in a
broader cultural knowledge of music,

Progressive American school systems are
already using a variety of types of audio-
visual and electronic aids in varous
phases of music education, including:

{a) 16mm. sound films

ib) Biographical and song slides (sizes
_2!! % 2!!; 31:..1'[” X Ii""

(¢} Recordings, transeriptions and rec-
ord players (33 14, 45 and 78 r.pm.)

{d) Disc and magnetic (wire or tape)
recording devices

¢} The electronic tuner for band and
orchestra

{(f) The -{ruln-r-i;npr'. and u:-d']||u_--|-u+u~

(g) Sets of still pictures, charts, photo-
graphs supplied to teachers by manufac-
turers of recordings and instruments,

{a) For adequate teaching of music his-
tory and appreciation, the l6mm. sound
film is virtually indispensable. Students
may now nol :mlg.- hear, but also .'IL'IUitllj.
see the [ollowing types of performance on
16mm. films available either for rental or
sale, by numerous agencies! in all sections
of the country:

Condensed Grand Operaz (“Carmen,”
“The Barber of Seville,”"—Official Films,
Inc., Ridgeheld, N, ], Purchase price—3100
per title; time 25 min. each)

A Symphony Concert (“Instruments of
the Orchestra,”"—DBritish Information Serv-
ices, 30 Rockefeller Plaza, New York 20,
N.Y. Purchase price—837.50: time—20
min. )

Piano Recitals (José Iturbi,—2 reels:
Jakob Gimpel,—7 reels; Paderewski, 3
reels; Official Films, Inc. Purchase price—
£30 per reel; time—10 min. each reel)

Violin Recital (Yehudi Menuhin—10
reels)

Paul E. Duflield is Chairman, .
Musie, Northeast High S.[-[l:u.;!]},ﬂ}:lﬁm“"t -
Consultant, MENC National Comm
“General Music Classes™ and “Audio Visual
Aids.” His own work with these aids has
been very suceessful,

Vocal Recitals (Eula Beal, Contralio;
Kenneth Spencer, Baritone. Official Films,
830 per reel; time—10 min. each)

Projected at a distance of fifty feet from

the screen, with a good sound Alm pro-
jector (prices now range from about 3300
to $600) equipped with a speaker of 1
diameter, very satisfactory musical repro
duction may be presented to groups num-
bering as high as two hundred students in
arientation courses in mauosic history and
appreciation. Of especial value in arousing
interest in the average leen-ager, are the
musi¢ films available for rental only (i
sued by 'lli-.u-]n'n:r_- Film Custodians. 25 W.
43rd St., New I"urL_ 18) q'||.|'|;-'|a|:|rqg of ex-
cerpted sections from the Hollywood fes-
tures “The Great Walte.,” “Inside Opera
with Grace Moore,” “The Schumann Story”
and an excellent classroom 1-“1,”,:.":.-1: of
Victor Herbert's “Naughty Marietta” with
Nelson Eddy and Jeannette MacDonald. In
using films as a teaching aid, teachers
should remember that the maximum pé
riod of attendance at mot 1on ].Ii.l1|HI"" fees
between the ages of fifteen and twentv-four
years, and that as a resualt the 1.nn|||i film
skillfully integrated, ¢an become one of
Our maosi :|u|l.\.r-|f1|] tocls in the entire el
cational !-|r-|.:|‘

(b} The conventi mal lecture on the life

of a great composer suddenly comes alive

when illustrated ¢ ontinued on Page 4
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Your Voice

After Fifty Years?

The remarkable story uj’ the late Leon Rothier
as secured in a conference with the great French basso
shortly before his passing on December 6, 1951,

by Gunnar Asklund

- AVE YOU ever asked yoursell how

H well you will be singing next year ?
Don't. Instead, ask yourself what the state
of your voice will be after you have been
singing fifty vears. That is a valid question
—especially for young singers; for the
work you do now will either preserve or
destroy your older voice,

“I have been singing for over fifty vears;
I can sing any role in my repertoire, | can
fill any house with my voice, | practice as
long and as tirelessly as 1 ever did, 1 can
sing lying down, bending over—in any
position at all. T ean do this because 1 have
never, at any time, forced or abused my
voice,

“Styles and fashions may change, but the
basic principles of correct singing do not.
They are part of the natural fonctioning of
the physical organism. Thus, the principles
which built my voice, more than half a cen-
tury ago, can be of value to young singers
to-day—if they heed them! These principles
include never forcing the voice for volume;
singing as one speaks, as naturally as pos.
sible; and paying strict attention to round,
forward, nasal resonance,

“Naturally, all of these points are closely
inter-related. Natural emission includes
good resonance and the absence of forcing,
And good resonance in its turn, projects
the voice so that it never needs to be forced
—for volume or for anything else. The
trouble with most young singers is that they
sing with their throats. In my fifty vears of
professional work, I have sung only with my
nose! 1 mean, of course, that each tone has
been directed into the forward chambers of

Erstwhile photographer and violinist, Leon
Rothier in 1949 eelebrated hi=s Golden Juhi-
lee as one of the world’s greatest bassos, Mr.
Rothier sang in great casts all over the world,
His vivid expression of eertain principles
makes this article an especially practical one.
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resonance (la masque) between the nose
and the palate, and made to strike against
the great arch of the palate. That is the
secret of pood resonance, of good tone,
Having mastered that secret, | need no
more breath, no more effort, to All the
Metropolitan Opera House than | need to
sing in my own studio. Further, the constant
use of round, nasally timbred tone preserves
the voice as nothing else can,

“But the young singer to-day needs more
than mere vocal techniques to help him de-
velop into the kind of artist who dominated
the musical world when 1 began, 1 am often
asked how voices to-day compare with those
of the great days. To this, I reply with an-
other question: How does one judge of a
voice? Obviously, the test must be the pleas.
ure it gives. And it gives pleasure according
to the degree of perfection with which it is
produced. On this point, I have no hesita-
tion in saying that our present state of vocal
proficiency is far inferior to what it used to
be. Our vocal standards are deplorable!

“You think it natural for older people to
look back upon their younger days through
a rosy glow of memory? Possibly! But—
where are the Plancons, the Melbas, the
Nordicas, the De Reszkés, the Schumann-
Heinks of to-day? Simply, there are no
artists of that calibre! And for the reason
that the young singer to-day does not take
the time to grow into mature artistry. He
wishes to finish before he begins, in order to
gather in the rewards of radio, movies, and
television. In our dav, exactly the opposite
was true! We knew that the rich rewards
were reserved only for those who knew their
husiness; that it took long years of arduous
work to master one's business, We worked
toward art, not towards commercial outlets,
The difference in attitudes is incalculable!

“We were greatly aided by the general

spirit of our times which acknowledged that
youth, for all its charms, lacks the experi-
ence—the know-how,’ as you call it—which
only years of living can bring. Thus, we
approached our masters with respect. We
listened to established artists in a spirit of
humility, trying not to pick out one or two
small slips in their performance, but to
learn from their work—to find out what it
was that made them great and profit by it
To-day, young people are constantly encour-
aged to feel themselves wiser, cleverer than
their elders, And perhaps they are, in mat-
ters which grow out of the fads of the

moment; on jazz and ‘erooning,” for in-
stance, | should accept the young opinion as
authoritative! But in matters involving tra-
dition, young people are—must be—ignor-
ant until they have been taught, trained,
disciplined, by those who, in their torn,
have already absorbed their traditions. And
art iz entirely a matter of tradition!

“In my time, young people realized this
and consequently made real progress, We
were required to demonstrate a mastery of
musicianship, of literature, of dramatics
before we dared to sing an aria, let alone
learn a part. We were put through a long
and rigorous training in langoages, diction,
tone coloring, dramatic interpretation and
meaning, in addition to learning how to get
out our tones, And it is quite impossible to
form a voice, an art, or a career with
anything less,

My father was a photographer in
Rheims and took me into his business—hut
I did not wish to stay there, 1 wanted musie,
I had had sound training as a violinist,
and at fifteen, plaved in our local Phil-
harmonic Orchestra. At nineteen, my voice
asserted itself as a resonant basso, and 1
would sing at my work in the photographic
studie, A Ilniglllmr {Continued on Page 58)
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Bach and Bernie

There’s more than one way to

win a pupil, as this teacher shows.

by CELIA SAUNDERS

P 1aTE Bosh!” announced Bernie, look-

I ing me firmly in the eye as he thrust
himself upon the piano bench.

An odd way of putting it, T thought
However, I'm not partial to unbridled non-
sense myself, and was willing to be agree-
able.

“So you don’t like bosh,” I replied.
“Well, Bernie, I don’t suppose many people
do.”

For some reason my answer seemed to
miake Bernic’s usual aplomb flicker for an
instant,

“I thought you did!™

A teacher learns to be wary; something
here did not quite make sense.

“You thought I liked bosh?” | repeated.
“Oh, of courze, ‘a little humor now and
then,” and all that—but what do you
mean by bosh?™

“What you gave me!”

Here, here! What was going on? 1 was
sure Dernie would not quite be rude, but
this wasnt quite pleasant, either. If we
were alone | might give the situation a
little leeway, but there on the sofa sat Sally,
quietly studying her Latin as she waited
for her own music lesson. Sally herself fre-
quently needed curbing, and 1 did not want
her to be the gleeful audience for a neces-
sary tilt with Bernie. And Sally had already
jerked to attention, hoping for the worst,
I reconnoitered, cautiously.

“What part of your lesson do you think
is—hash?™

“What he wrote?” Suspicion snickered
suddenly at my elbow., “Bernie,” | said
steadily, “How do you spell *bosh"?"

Bernie's forefinger stabbed at the four
letters on the front of his book. “B-A-L-H!"
he said, with a slight trace of conde-
scension, as if | hadn’t learned to read yet.

“Eee-ve-ce-eee! Hee-hee-heee!™ The col-
oratura outhurst was from Sally, who had
‘dropped her hook and was rocking with
ecstatic hilarity, “BOSH! Oh, hee-hee-heee!™

“Nuots!" said Bernie, giving her one with-
ering glance before lapsing into dignified,

if formidable silence.

Oh, oh! You can't allow a man to lose
face, especially if he’s eleven years old. If
somebody had to suffer a little humiliation,
it would better be Sally; she'd recover
quickest.

“Sorry, Bernie,” [ said, as casually as
possible, “I didn't realize who you were
talking about. Funny how everybody pro-
nounces that man’s name differently, —at
first, anyway., Now Sally used to eall him,
—let’s see, Sally, you used to call him
‘Box,"—remember 2™

That spiked Sally’s guns, temporarily, at
least, and Bernie had the grace not to show
the least hint of amusement. Quickly |
went on.

“We call him BACH"—I managed to re-
peat the name several times, until 1 was
sure Bernie eould remember it—"Some
people even call him Bach the Giant, be-
cause he was so great a musician, and wrote
such tremendous music,—so huge that
only a man with a gigantic muosical mind
could think what Bach thought, and express
it. His thoughts seemed to grasp greater
melodies than any human being could com.
prebend unless, | . .* How one flounders
in trying to describe the majesty of Bach
in eleven-vear-old terms!

Bernie, 1 suspected, was unmoved, and
probably still smarting, under the cloak of
his vast reserve, from Sally's ridicule. We'd
try a more practical approach. | turned the
pages of his “Bach for Beginners,” and
played a few (I hoped) appealing pas-
sages, as if to myself,

“Just what don’t you like about Bach?™
I asked, off-handedly, since Bernie re-
mained silent.

Bernie was brief, at least, “It’s dumb.”

“Stop!” multered Sally, sotto voce.
“You're speaking of the man 1 love!™

Bernie's scorn was absolute. This time
Sally didn’t even rate a devastating look.
But 1 was pleased at the emergence of an
unsuspected ally. So Sally, frivolous, bump-
tious Sally, had “learned to love!” 1 even

smiled at her, as at a newly-met sorority
sister., Sally brightened instantly, eager 1o
enter the picture.

“Tell him the story about the worm, Mis
Saunders!” she suggested. “That's what
brought me around!™

Who could refuse a proffered testimonial
from a cured patient! Erica Fay's tale of
the earthworm® had helped me over many
a hump; it is easy to show a child the pov.
erty of the poor blind earthworm who lived
under the ground and had never seen (be.
cause, of course, he couldn’t see!) a sun-
rise. He made fun of the stupid human be.
ings above the ground whom he heard
talked rapturously about sunrises. The
worm knew there was no such thing as a
sunrise, Had he ever seen a sunrise? Had
a single worm of his acquaintance ever
seen one? How, then, could there be such
a thing ? There couldn’t, naturally! In other
worids, what one does not understand can't
possibly be beautiful. Or right, From that
point it is easy enough to progress to other
varicties,—like the appreciation of Bach, or
al least to a state of open-mindedness about
his musie, Children are quicker than adults
about these things.

However, in Bernie's case the worm
story didn't quite seem appropriate at the
moment. I'd try something else,—and hope
it worked! With an air of putting Bach and
all his complexities behind us, T stepped
into another room, where 1 keep shelves of
new music for pupils. 1 picked up a book
of simple duets, and wilfully commitied
mayhem upon page ten, which was a four-
hand arrangement of a Bach Chorale,—a
voice for each of the four hands. [ tore off
the corner containing the composer’s name,
and went back to Bernie.

“Suppose we try something elee for a
minute,” 1 said innocently, “Here's a sort
of musical jig-saw puzzle that you can put
together in several ways. You remember
how you can sing “Swanee River' and play
'|‘|UI!lurt"mluc' at the same time, and they
sound all right together?™ 1 demonstrated,
and a flicker of interest glimmered through
Bernie’s armed silence,

“Look at this, for instance: it's a piece
made of four melodies all woven together.
You can play any two of them together,
and they sound all right;—like the tenor
and bass—hear it?—or the alto and bass,
or the soprano and tenor, Or you can play
three parts together like this,—soprano,
u.!til, tenor u"". tenor, hass. - —anyway you
like, and they still fit together nicely.
Here, you play the bass or tenor while
I play three (Continued on Page 63)

'_"Tl:-' Worm and the Sunrise,” from “A Road 10
I‘i“f} land.™ G, . Putnam's Soms.
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Music from an Unstrung Violin

O TEAVELER in Mexico nowadays con-
N siders his visit complete without a
visit to the world-famed Chapultepec Mu-
seum. Housed in buildings that were for-
merly used as The White House of Mexico,
the museum contains a priceless collection
of paintings, statuary, and in addition an
interesting collection of musical instru-
ments.

Here, for instance, is exhibited the mag-
nificent ‘mother-of-pearl inlaid Collard
piano on which the unfortunate Empress
Carlotta played her sad songs before de-
parting from Mexico and Maximilian, her
hushand, forever. Here also is the superb
instrument on which Paderewski played
when during his 1900 Mexican tour he
entertained President Porfirio Diaz.

But along with these and other expensive
instruments is preserved also in the mu-
sewm a mean and shabby violin, the strings
all gone and the bouts all battered. Why,
I asked myself when I saw this wrecked
instrument which obviously even when new
had cost only a trifle—why was this par-
ticular instrument being exhibited along
with the others in the Chapultepec collec-
tion? What was its history?

My curiosity aroused, 1 approached the
curator of the colleetion for information.
“You ask why this battered violin is ex-
hibited here? Because it belonged to Ju-
ventino Ros=az.”" “But 1 don’t know who
Juventino Rosas was,” | said. “But you
must have heard his music,” it was the
curator’s turn to question me. “No,” 1
somewhat embarrassedly admitted, since
the curator seemed so sure 1 ought to have
heard something by Rosas,

“Listen,” he went on, “l am sure you
have heard Rosas's waltzes, ‘Over the
Waves,”” and then started humming the
following tune:

He added, “You certainly must know that
tune, One of your recent big Hollywood
successes that has been playing here in
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The story of the little-known

composer of Over the Waves, Waltzes

by ROBERT STEVENSON

Mexico City, ‘The Great Caruso,” uses it
for the song, The Loveliest Night of the
Year.” “Well, 1 do recognize the tune, of
course,” | replied, “but 1 suppose | thought
Johann Strauss or Franz Lehar, or some-
body Vienncse wrote those wallzes, They
sound Viennese enough.” “That's just it,”
the curator said, “But they actually were
written by a Mexican Indian in 1891, Go
over to the National Conservatory and ask
to see their collection of Rosas's music,
and get them to tell you about him.”

So 1 went. And what the librarian at
the conservatory told me was worth learn-
ing. Rosas’s name may appear in no musi-
cal dictionary, but his life-story was inter-
esting enough in its own right to form the
basis of a novel. He was a pure blooded
Otomi Indian—and the Otomis were one
of the tribes living in Mexico at the time
Cortés conguered the country. He was born
in an obscure village in the mining state
of Guanajuate. Hi= father, who was a
harpist, had musical ambitions for all three
of his sons, and started them all in music
before they were old enough to be out of
diapers, At the age of seven, Juventino
along with his two brothers (both of whom
were older) accompanied his father to
Mexico City. There the three sons with
the father formed a family quartet roaming
around the streetz playing for handouts,
Father played the harp, Manuel the guitar,
and Tiburcio sang regional ditties; Juven.
tino played the violin. After a while they
began to receive engagements in the cafés,
and their luck -seemed to be turning. But
Manuel, the oldest, got involved in a lover's’
quarrel, and was stabbed to death. A guitar
was indispensable, and with Manuel gone,
the family had to separate, each going his
own way. Juventine found a small post as
a violinist and bell-ringer in the Church
of San Sebastidn.

For a brief time he had enough money
to study in the national conservatory, but
his father died, and Juventino was left pen-
niless, Then a lucky engagement came his
way. Angela Peralta, a Mexican opera star
who in Europe was hailed everywhere as

the equal of Patti and Sontag, was in need
of a competent first violinist in her opera
orchestra. She engaged. Juventino, just
turned fifteen. Peralta traveled over the
whole of Mexico singing Italian operas to
sell-out audiences, and Juventino looked
forward to an all-expense-paid tour of his
native land. But his luck was too good to
last. At Mazatlin, a wesl coast seaport,
Peralta contracted yellow fever. One hot
August night she sang her last rile in “lI
Trovatore,” and six days later died.

With salary wnpaid, and the company
bankrupt, Rosas could do nothing but pain-
fully play his way back to the capital, tak-
ing a few coppers here and there, wherever
people would stop to listen. Back in the
capital, with no prospects for the future,
and facing starvation, Rosas joined the
Army. He was made a bandsman. But he
was ill adapted for military life, He found
refuge with an understanding friend, and
failed to return to his barracks, He began
to compose prolifically,. Waltzes, polkas,
schottisches, marches, canciones, all began
to pour out in profusion, What is more,
the Mexican firm, Wagner v Levien, liked
hi= music, and printed it, though they paid
him only a pittance for his pieces. In 1891
at the age of twenty-three he wrole his
world-famed “Over the Waves.” So suc.
cessful did it become almost immediately,
that publishers snapped at it cagerly wher-
ever music was printed,

Meantime Rosas fell in love, as if being
poor and without prospects were not
enough. The father of the girl would have
none of him. Rosas, who found Mexico
City delightful as long as he thought there
was a chance of seeing her whom he loved,
found it unendurable when she was im-
mured behind gratings by a father deter-
mined that no poor Indian should have her.
An operetta company (a zarzuela company )
offered him a chance to escape the capital.
The manager promised a trip to Cuba, and
did get his company “over the waves™ as
far as Havana. There, however, the com-
pany ran into financial difficulties. Rosas

(Continued on Page 64)
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TheSinging Towers
of North America

PART Il

by Mabel Raef Putnam

RINCETON University was the first higher educational in-

stitution to install a carillon and this historic event was of
interest to a large number of people since it was based upon the
love of the alummni for it= Alma Mater,

In 1925 when the Princeton class of 1892 was looking forward
to the 35th anniversary of its graduation, it was discussing an
appropriate gift for the University when a member suggested in-
stalling a carillon in one of the University towers, The whole
class was enthusiastic about the idea and ordered a carillon of
35 bells from Gilett & Johnston. This set of bells was installed
in the stately Cleveland Tower, named after the former President
of the United States, and inavgurated at commencement time in
1927 with Anton Brees plaving it for the first time. Long before
the inauguration concert began, visitors from far and near gath-
ered on the grass and walks near the base of the Tower which is
located just above the green slopes, surrounding fields and wooded
areas of the Graduate College. The University officials met for a
few minutes with the donors and in a simple ceremony the Class
of 1892, with love and gratitude, presented this carillon to Prince-
ton. And then, on the =till air of & summer evening the first majes-
tic tones descended from the tower and floated over the surround-
ing site.

On the following two evenings Mr. Brees gave the second and
third of the dedicatory recitals. Crowds came and enjoyed each
concert more as they became more familiar with the instrument.
Fourteen years later. in 1941, the 1892 Class decided to add 14
bells to their 1927 gift. Since Europe was at war and Gilett &
Johnston was not casting bells, the Class asked Arthur Lynds
Bigelow 1o supervise the casting and installation of these bells,
With mirsculous skill and judgment he had these 14 bells cast
and turned, after his own patterns, on the Princeton campus, and
in May 1943 supervised their installation in the belfry, Mr.
Bigelow had just returned to the United States after many years
residence in Europe. After taking his diploma at the carillon
school of Mechlin, Belgium, then serving as concert artist of the
|.ihrar} of the ll1i'l-Fr-'~1'I}" of Louvain, he had also become an
expert carillon consultant and architect, and was recognized as
such throughout the Low Countries.

Tu){]:l}' with 49 bells, the Princeton carillon ranks as one of
the first in the land. Mr. Bigelow became the Princeton carillon-
neur and continues there.

The University of Toronto carillon, placed in Soldiers Memo-
rial Tower, was inangurated just a few months after the Prince-
ton carillon, in October, with Percival Price playing. It is the
only Canadian college to have a carillon, This set of bells was
a gift to the University from the Alumni Federation and others
as part of a memorial to the University’s dead in World War L.
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The University of Chicago has the second largest carillon in
the world. It has the same number of bells as Riverside Church—
72—but they are not quite so large or heavy. It, too, is a gift of
John I). Rockefeller, Jr. and was inaugurated on Thanksgiving
Day 1932 with Dr., Lefevere playing. More than 50,000 people
attended the dedication of the carillon; all streets near the Chapel
were blocked by cars filled with people, many of whom came
from surrounding States to hear the music of these bells, Installed
in the tower of the beantiful University chapel, lovely music of
this carillon is one of the treasures and is the pride of Chicagoans,
and of especial joy to both the students and those families who
live near enough to the chapel to hear the bells every day. In
summer many gather on the campus grounds to hear the recitals,
Frederick Marriott, a graduate of the Mechlin School, is the
carillonneur in addition to being the Chapel’'s organizer.

Wellesley College is one of the early institutions of learning to
install a carillon, and it is the only woman's college 1o have one,
Moreover, it is the students’ earillon, as it has always been played
by them. The gift of a former student in memory of her parents,
it was placed in the Galen Stone Tower and inaugurated in June
1931 with Mr, Edward B. Gammons playving. Until recently there
were two carillonneurs, but now 30 students alternate to provide
revitals during the school year. A loval organization, “The Friends
of the Wellesley College Carillon™ arrange for additional recitals
by noted guest carillonneurs,

The University of Michigan carillon has a distinct place of
its own. This is the first University or college on this continent
to have a department of campanology, which includes teaching
carillon playing, arranging music for and composing for the
carillon and conducting research related to the carillon in the
field of campanclogy generally. Percival Price, who is present
and second earillonneur here is also Professor of Campanology.
This carillon is housed in the tallest of a number of University
building all of which dominate the skyline of Ann Arbor. Erected
in 1936 the lower part of the tower is divided into nine floors,
vight of which are served by elevator and are used as music
cluss rooms and practice gtudios, The ninth floor is used by the
carillonneur and above these Roors is the earillon of 53 bells

A unique carillon is that of Alfred University—a gift by
Alumni and friends “in appreciation of the life and services of
the president emeritus.” It is the only carillon in North Amer-
ica formed of pre-nineteenth century bells. Eighteen bells were
cast by Peter Hemony of Amsterdam, the first great bell-founder,
in 1674, 16 by Georges Dumery—ol which five are inscribed Ant-
werp 1737—and one by Andreas Van den Gheyn at Louvain in
1784, The bells were collected by M. Omar Michaux of the reliable
bell-founding firm 1!(‘i‘lrillg his name at Louvain in Belgium, nor-
thern France, I.IH!'mhnurg. and the Netherlands. He retarned a
number of them and, though not all were cast to form one instru-
ment, they blend well.

The Alfred University carillon tower is as unique as its bells—
it is an oil derrick stained wood-brown, Having !r[ll‘l'lld‘-l‘fi thies
bells, the INH.'kt‘IH of the alumni (Ceontinued on Page 51)

Upper L, Burton Memorial Tower, University of Michigan

Center L, The Peace Tower Carillon, (Miawa, Canada

Lower 1., Bok Singing Tower, Mountain Lake Sanciuary, Florida
Upper r., Bell Tower, First Preshyterian Chureh, Birmingham, Ala.
Center r.; Some of the bells in Alfred Univ, Tower, Alfred, N, Y.

Lower r., Prof. Ray W. Wingate, carillonnear, Alfred Univ.
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An experienced teacher tells parents

of pupils why they should

Give ’em a Chance

AM Not a writer of articles, in faet,

have never written one before on any
subject, but, nonetheless, 1 feel it is high
time someone did something about the un-
fair treatment of our children in regard
to music. It is certainly true that there
arc two sides to the guestion but T shall
try to speak my mind about only one side
al this time—the parents!

Any music teacher in the land can vouch
for the fact that everywhere they go they
are greeted by smiling faces saving the
same things—“lf only my mother had
forced me to practice as a child! 1 want
to play so badly and 1 just refused to learn
as a child.” Yet, those same parents, both
mother and father, are just as bad as the
rest when it comes to their own offspring.
They bring Susie to her first lesson and
announce that they want it clearly under-
stood that they will never force dear Susie
to practice but they do want her to learn
to be another Iturbi! What's more, the an-
nouncement is made within earshot of dear
Susie! Fine start! To begin with, taking
music lessons today is an entirely differ-
ent matter from what it was when they were
youngsters, and if they gave Susie and her
teacher half a chance there would very
likely be no problem of any kind. However,
once the seed of doubt is planted, Susie
probably feels that a scene or two is ex-
pected and tries to oblige.

Do they stop there? Oh, No! That is
only the beginning and from this point
they go in one of several directions—mostly
the wrong ones, First, there is the type
who expects Susie to spend approximately
six hours of study in school and then to
come straight home to an hour of practic-
ing. Wouldn't you think any grown person
would realize that after six hours in school
Susie’s brain is tired and her museles would
like a chance to do something different?
The ball game going on outside the window
doesn’t exactly help toward really good

A champion of the child speaks

his mind about this matter of practice.

by SIDNEY CLARK

concentration, either. How can Susic help
resenting anything, no matter how much
she might like it, when it constantly inter-
feres with other pleasures? How much bet-
ter it would be if that mother would bestir
herself an hour earlier in the morning so
that the practicing would interfere with
nothing. Also, the quiet early morning
hours are the perfect time for a rested and
relaxed child to concentrate!

The pext type is even worse, in my opin-
ion. They are the ones who seem to howl
the loudest about how much they want Joe
to play well. Yet, they never want to hear
Joe play. He is told that he must hurry
with his practicing before {ather arrives
in the evening as it makes father nervous
to listen, As for early morning practice—
well, that is ﬂuﬁuil{:!y out of the ques-
tion—father couldn’t stand it! It is a
well-known fact that all human beings have
a natural desire 1o share anything and
everything they enjov. Try it yourself.
Isn't it more fun to listen to your favorite
recordings with someone else listening, too ?
Or even your radio programs or television ?
Believe it or not, I have even had a pupil
whose parents were willing to pay for a
practice session with me every day of the
week in order not to have to listen! That
game family thinks it most peculiar that
‘Peter enjoyed practicing with me but
didn’t seem to want to touch his violin
at home! Then, after about six months of
good hard work during which time they
had not heard one note from Peter, it was
suggested that we have a little program at
his home for the benefit of his doting par-
ents—in order to show off the pieces he
had learned in that six months, and the
answer was—"But we don't approve of let.
ting children show off. It i=n’t good for
their personalities, you know ! [ still would
like to ask, “Why do you want him to play
at all?”" However, that was the Lime. 1o
his parents’ deep regret, that Peter lost in-

QR N T

terest I'.‘ﬂlllplf-‘llfi}' and quit tnking lessons,

Then there is another type who thinks
that Rome was built in a day. They start
Junior on piano and call in about two weeks
to find out why he’s not yet playing picces.
Wouldn't it be possible to give him some-
thing like Beethoven’s “Moonlight” or
Brahms “Lullaby” since they have always
loved these pieces so! They take on so much
over these ideas that Junior, himself, be-
comes very disdainful of the “Baby" things
he has to play and his interest dwindles into
nothing. Another thwarted musician in the
making—"1{ only my mother had made me
practice!™ Phooey ! It should be—after this
generation is grown—"1f only my mother
had let me practice!™

There are a million different types—the
parent who is so afraid of not receiving
her money’s worth that she checks the time
carefully after each and every lesson and
sounds off with gusto over the slightest
change—he it over or under the time.
Couldn’t someone tell these mamas that
there are times when even fifteen minutes
are wasted if their children are not in a
receplive mood? By the same token, when
a child is in a receplive mood it is very
difficult to stop the lesson on the dot

As | said, there are a million types but
these are my pet peeves—that is, on this
side of the fence. | think teachers can be
very wrong, too, but I'll take that up later.
For the present, let us tell parents of
music papils this: Start your child early
—some children are ready when they are
four or five. Any good teacher can tell
you within a few minutes whether vour
children are ready to begin music lessons
and by giving them this early training they
are “over the hump™ before other activities
become o important in their lives that their
time is limited. Don't expect a miracle
and, if you have been careful in your
choice of teachers, do trust them to give
your child what (Continued on Page 57)
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eacher’s JRoundtable

MAURICE DUMESNIL. Mus. Doc,,
Advises Concerning  “Contest-itiz,”
Better Playing, and FElementary De-

CENeCY.

FOR BETTER PLAYING

“How is it that yeung pupils are
s comiradictory.” a teacher recently
remarked toe me, “They hold on 1o
short values, and cut the long ones
right off . . .”

True! Evervone in the profession
has been confronted with this prob-
lem. It isn’t so ensy 1o incoleate into
youthful brains the fact that when
a chord is written in whole notes or
half notes, it*s because the composer
wants the fingers to remain on the
kevs that lomg. And when he takes
the tronble of writing sixteenth notes
with lots of rests in between, it's
lecau=e he want= no lingering.

Seme teacher= explain that the lin-
gering i+ cansed by “fear of losing
one’s place.” But it should not be
s, for the lifting of the ngérs off
the kevs doesn’t necessarily imply
displacement of hands or fore.arm,

Any teacher who can obtain sirict
oleervance of values will be rewarded
by great improvement in a short time,
and onece this good habit i= acquired
it will grow steadily and become
more and more  beneficial as the
higher grades are reached. And let's
never forget that for best resulis,
prifr ;ihf-mfng‘ is mn imiia-pvn-.':hlr
COmpanion.

An excellent way to illustrate val-
ne= and phrasing i= to compare them
to speech or singing, Let the teacher
recite a phrase or hum a melody.
after calling the litle ones” attention
to the proper accentuation on sylla-
bes or notes, the duration of com-
mas, periods, or reste, All of it can
be made quite clear and understand-
able.

Correct phrasing and accurate val
ues are indeed a keyv to better play-
ing, and their importance can never
be over-emphasized.

CONTEST-ITIS

Thiz epidemic which T snee de-
nounced as harmful, continues -
ahated, From many sides T hear of
the damage caused by the muliipli
cation of contests which interfere
badly with rational plans of study.

In a recent Clinic the matter was
once more brought up by several
teachers and 8 discussion ensyed.
revealing the difficalt position in
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which they are placed between their
desire o do what is best for their
pupils, and the ambition of some
parents who demand that their child
enter one contest after another, often
again=t all reason. Naturally no one
could offer a solution and the ques-
tion remuined unanswered.

But myv head was =0 filled with
“Comte=t=" that when [ retired early
they wonldn't let me rest. A strunge
dream obsessed me: the Contest-itis
split and spread like the atom, Each
little burg had a contest, each street,
each hov=e. It canzed elashes between
neighbors, between Junior and Sis-
ter. Finally it struck at me. My arms
started contesting, then my thumb-
and my little fingers, [ could no
longer play do-re-mi-fa-sol.

Here I awakened with a start and
turned on my radie. Horror, what
did 1 hear. The announcement of a
Piang Carnival at which three hun-
dred pianos would be played by i
teen hundred  planists]

Luckily that was the advertize-
ment, not the performance, so | was
spared the grinding noise,

MEN OF GOODWILL

A= 1 travel throngh this Deaoti-
ful comntey of oure it i= alwavs a
pleasure for me o be guest of the
lical Clubs or Orders. As everyone
knows they are dlways present when-
ever an  interesting issue i= con-
cerned, whenever a civic or chari.
table enterprize needs their help, B
what i=s less known is the musical
spirit -which prevaile among them.
I have plaved for the Rotary, the
Kiwani=, and others, always with
keen appreciation on their part. [
have heard some “aduli studenis"
among them perform quite commend-
ably., and eothers sing sole or in
quartel, Some organizations  have
symphonic groups with regular re.
hearsals, =uch as the Elks Orchestra
of Albnguerque N, M., directed hy
Ernest Fulrmeyer. All in all. music
is an important factor in the life
of those business men, and it some-
times reaches a quality which s
really astonishing, One such occasion
impressed me so deeply that T want
to relate it here,

It was & =unny morning and from
the Roosevell College School of

Music in Chicago the lake [ront
offered 0 magnificent spectacle. The
fountain in Grant Park was w play
and the wavelets shone brightly
around the white sails. One thought
of Ravel's Jenx d'ean, of Debussy's
Foiles. A gruduate member of my
Clinic was  performing  Chopin’s
Fourth Ballade, when the jovous
sirains of & Sousa march wafted up
from the boulevard. Locking down
| caw hinge crowds lined up on hoth
sides while on the theroughfare
colorful costumes and military wni-
forms stretehed out as far as the
eves could =ee: the parade of the
Shriners had started. The déflé
Jasted for five hours and &t ineluded
bands, chanters. orchestras, enter-
tainers, even a  Hammond organ
mounted on a little truck. Bands
somelimes came &0 close Il-urrhrr
that they afforded interesting exam.
ples of practical polytonality. It goes
without saying that Chopin and his
“Ballade™ were discreetly laid aside
until the next day.

When subsequently T had the plea-
sure of welcoming a delegation of
Shriners 1o Roosevelt College, 1
told them of our admiration not only
far their performance almost of pro-
fessional caliber-—but Tor the stimu-
lating significance of their parade.
Muost touching feature in contrast to
the gorgeons costumes on the floats
was the wheel-chair of one erippled
voulh, one of the hundreds for whom
the Shrine provides the help of =kil-
ful medical care,

Throughout the parade over which
mugic_reigned supreme. there pres
vailed an atmosphere of discipline
and dignity. The spirit of Charity
went  hand in hand with clean,
wholesome merry-making. As | greet.
el those “men of good will” 1 could
think of no In'r!t'l' words than these
twa, prominently displaved all over
the ecitv: “Weleome, Nohles,™

FOR ELEMENTARY DECENCY

A teacher recently called my at-
tention to a piece of literature (7}
supposed o represenl a synopsiz of
“Hamlet” as expressed by an Eng-
lishman. Here are a few excerpls:

1. “Last night the bos: slips me
a tickel for a show by the name
of Evans or what wos wrote by a
bird called Hamlet an® believe it or
not kid, I'm sore for it's gloom from
the moment it opens. This Evans guy
is called Hamler, his old mon was
King of the denmarks, an' the poor
simp’s gone weak in the bean, for
hic Dad has been konked by his
unele,”

2. “Bur as vet he ain’t hep that
hi= father was bumped off, the nur.
So one night he slips out o' the
castle an” goes on the roof when
along comes the ghost of his father
an’ he shoots him an earful for fair
‘that Jowlife went off an' married
vour Ma, will vou let that rat hand
vou the ha, ha?'. Savs Hamlet *Just
natice me Pa'™

3. %Y LTI Ham' has a skirt called
Ophelia and her pop’s a dreary old
goof. an’ they can't dope why Ham-
let’s gone bany., They don’t know
what he seen on the roofl. Well
Ham' goes and calls on his mother
and he bawls the old girl sut for
fair,” ete.

Now, my Tellow Round Tablers, 1
ask vous: do you see anything funny
or witty in the above? I don't. To
me it is a desecration, a blight, an
insult 1o Shakespeare and 1o the
English people at large. Tt i= un-
couth, clumsy, vulgar. And unfortu-
nately it can have far-reaching con-
sequences, for il was given o an
elevensyearold by to be recited as
a monalogue. Noo help, surely. to
other teachers who strive hard to
give this boy a sound foundation in
grammar, elocution, appreciation of
what is good in literature and musie,
respect for parents, and other in-
tangibles, | wonder what kind of
a brain such cheap trash can ema-
nate from, and | deplore the fact
that this probably has been pgoing
on for a long time and will continue
to do so, unless . ..

Lnless the parent<, a= well as
other authorities, wake op and ex-
ercise stricter control over what s
done in class room= and private
studins, Muoch i= being written these
days about juvenile delingquency, and
it is often pointed out that cheap
movies and radio programs, crime
slories, sugrestive cartoons and ad-
vertisements, jive and bee-bop, all
combine o throw off yeung minds,
The abwove excerpts belong in that
same category, Mind yon, 1 lay ne
claim to being a fanatic reformer.
and 1 approve of that “freedom of
expression for youth™ =20 muoeh her.
alded evervwhere, Bat within a
limit. and here the line is drawn
by elementary decency. If anvone
in the teaching proféssion trans-
gres=es il there should be a way
e curh that person’s activities and
to correct them,

[ wonder how many parents want
Lo pav ol their goid ey in ex-
change for the rubbizh quoted above.
Some of them. perhaps. “know not.
and care less.,” But the majority do
care, and it i up to them to insist
that their children be taught serious,
dignified materials; instead of being
trained in the linge of the bums,
_i.'lil birds, and other derelicts who
pullulate on “Skid Kow.”

“PEDDLING" DEBUSSY

Debussy, you know, calls for a
bt of pedal, whele, half, third,
fourth, or both of rthem. and what
not, Well, 1 had just finished a re-
cital of hi= music when a little girl
came around with a nice smile and
a program to be autographed.

“Boy, oh Boy, but you're a won-
derful pedidler!™ she exclaimed while
I was signing it

Again 've got the big head.

THE END
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The inspiring experience of this
successful community project gives

Hope for
Civic Symphonies

by Elizabeth Rider Montgomery

RoM cITY after city comes the wail that the civie symphony
F orchestra habitually operates at a loss, that the orchestra
must receive more community support or disband. In many com-
munities forward-looking cilizens are rallying to save their sym-
phony orchestra from oblivion. But it remains as a blol on
our reputation as a progressive nation that appreciation of good
music should be so rare as to permit some of our best orchestras
to face extinction,

I the America of tomorrow is to be a stronghold of culture
as well as science and industry, we of this generation must see
that our children grow up appreciating good music and art,

In the Pacific Northwest there is at least one organization
which bids fair to make a valuable contribution in this direc.
tion. The Youth Symphony Orchestra of the Pacific Northwest,
under the leadership of Francis Aranyi, internationally known
violinist, was nine years old last fall—well past the experimental
stage. Self-supporting but strictly non-profit, this organization
has started o number of young musicians on promising careers,
Even more important, from the standpoint of the community,
it inculcates and fosters in all its members—potential profes-
sionals or hobbyists—a love of good music and the habit of
patronizing civic musical events,

The inception of the Youth Symphony began ten years ago
when Francis Aranyi came to Seaitle as concertmaster of the Seat-
tle Symphony under Sir Thomas Beecham. Tremendously im-
pressed with the beauty and vigor of the Northwest, with its rich
natural resources and the friendliness and vitality of its people,
Aranyi felt that far too little musical experience was provided for
its young people. Adolescence is an extremely impressionable pe-
riod, he knew, Love of music grows in a musical environment; con-
versely, without a musical environment, only the very talented
weather through to a life-long enjoyment of good musie,

Something must be done. Why not a Youth Symphony?

“Impossible,” Aranyi was told. “Children don’t want to spend
their spare time making music. Besides, there's no need of another
orchestra, when we have school orchestras.”™

Eventually, however, Seattle’s Music and Art Foundation be-
came interested in Aranyi’s idea and agreed to sponsor a Youth
Symphony Orchestra, Publicity was started. dates set for aodi-
tions, and everyone sat back and waited to see what would happen.

One hundred twenty children reported for auditions, Of these,
half were eliminated as not sufficiently advanced or talented for
the program Aranyi had in mind.

The first few rehearsals of the new organization were attended
by almost as many parents as children. With ill-concealed skepti-
cism the adultz watched and listened as Aranyi laid the ground-
work for the Youth Symphony he dreamed of: an orchestra which,
though composed of young people in their early teens, would work

=3
=

'l‘np—“i“rlnr Aranvi shows a voung plaver the technie for a
troublesome passage.

Bottom—The Youth Symphony Orchestra in the midst of a strenu-
ous rehearsal.

together as seriously and faithfully as adults,

Parents were aghast at the strictness of his requirements: no
absences or tardinesses except by writlen excuse {rom the parents;
no gum chewing or candy; no talking or extraneous noise during
rehearsal; undivided attention and unflagging effort to under-
stand the directions of the conductor and carry them out. His
caustic tongue appalled the adults even more. Why, he couldn’t
handle American children that way! Such strictness might go all
right in Europe, but our youngsters rebel at severe discipline. Few
parent= cherished any faith that the experiment would succeed.

It took less than a month to convince the skeptics that Francis
Aranyi was on the right track with his youthful musicians. Wheth.
er or not they liked his strictness, they loved the results his dis-
cipline made possible: ensemble music of an inspiring and satis-
fving quality: a sense of accomplishment and definite progress.

Soon Aranyi began to receive appeals from parents that had
nothing to do with music: “Won't you please tell John he should
get o bed earlier, Mr. Aranyi? He'll listen to you.” “If only vou
would tell Mary she ought to eat a good breakfast every r1|1-r.ni.1|[!1
Your word is law to her, Mr. Aranyi.” )

Now, nine years later, ]'Lrl.l.lll'i.'_L _\.run_\.i-.- Youth ?';51“'.]1“"1. (-
chestra i= an established institution in Seattle. It is now a n-p:-uml.
rather than a civic, organization, for young people come from
many towns around Puget Sound to the rehearsals and concerts.
Many different races and creeds are represented, and everv age
from ten to twenty, although most of the members are junior high
and hi!-‘ﬂ_" school students. As a rule, membership hovers around
Oighfj . Each year a number of older ones leave to enter college or
music schools in other states, or to take up music professionally.
Each year new recruits take their {(Continued on Page 59)
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ABOUT PIAND DUETS

e | used ro play the piono years
ago but after my marriage I did not
touch it for fifteen years. I now have
a piono again, and [ just can'l
imagine how [ go! along without one
for so long. Of course it was hard
going at first, but thanks to ETUDE
! have been encournged and helped
in many ways. | have two questions
for you: (1) I have a friend with
whom | play piano duets, and we
would like to have you suggest an
album of classical material ar-
ranged for four hends. I should also
like to have you tell me whether the
compositions of which I will enclose
a list are arranged for piane four
hands, (2} When there are no pedal
marks in four-hand music, who
should do the pedaling. prime or
secondo? Z.E.H. Honduras,

I am happy to know that you are
playing the piano again, and I am
especially interested to learn that
vou are using so much four-hand
material. My wife and 1 nsed 10 do
a great deal of four-hand playing in
the earlv vears of our marriage.
and 1 learned to know a great deal
of musical literature that way, For
instance, we bought four-hand ar-
rangements of the symphonies of
Beethoven, Schubert, Mozart, and
Schumann. We also had several vol-
umes of the standard operatic over-
tures which were good fun, as well
as a number of compositions by
Grieg and other composers ar-
ranged for four hands. My sugges-
tion is that vou write to the Presser
Company. asking them 1o send you
a package of four-hand piano music
including as many of the pieces in
your list as they are able to ohtain.

As for pedaling, it is more often
done by the Secondo player, but
there are instances where the Primo
plaver can do it better. You will
have to experiment with each indi-
vidual composition, but 1 believe youn
will find that most of the time the
Secondo player can do the pedaling
more effectively. K G

HOW TO CALM ONE'S NERVES

® [ am a music teacher, and [ also
condurt a volunteer church choir.
Several people have recently asked
me for the name of some prepara-
tion which singers mav take before
singing a solo in order to aveid the
sick, panicky feeling which most
of them have just befare they sing.
Could you give me the name of such
a preparation? Mrs. WIS, Wis-
consin,

I do not know the name of any
such preparation, nor would 1 tell
it to you if 1 did! Every artist feels
a little fear hefore he begins to
play or sing. and even the greatest
and most experienced performers
never get over this entirely. Prob-
ably it is this hit of uncertainty that
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“keeps them on their toes"—so to
speak, and provided there is not
too much of such fear its presence
is probably a help rather than a
hindrance. So instead of providing
vou with the name of a medica-
tion I shall cite two ingredients that
1 consider to be the best concoc-
tion in existence for preventing stage
fright of a really devastating sort:
(1) Learn the composition &0 thor-
oughly that there is no question
whatever in your mind as to being
able to perform it; (2) If you begin
to feel panicky just hefore you are
to sing or play, talk to yourself in
thiz= way—"Now don't be a fool.
You can do this solo better than
anyone else here becauze you lhave
stodied it long and carefully. So
now you are going o control your-
self until you get started, and after
that you will forget that you were
frightened becanse yvou will be 2o
immersed in vour singing or play-
ing that vou won't be able to think
of anvthing else.”

Just a few daye age [ came upon
an article on “Stage Fright™ writ-
ten by my friend Margit Varro of
Roosevelt College in Chicago. This
article appears in the “Proceedings
for 1948 of the Music Teachers Na-
tional Association, and if your li-
brary has thiz book the article will
be worth your reading. If your li-
hrary i= mot a subscriber to these
fine books of Proceedings perhaps
vour lihrarian will be able to bor-
row a copyv of the 1948 volume from
vour State Library, and this will be
well worth doing, for you will find
much other valuable material in the
book in addition to Mrs. Varme's
article. K. G

WHAT ARE THE CHORDS?

o Fill you please explain the fol-
lowing Kohler chords ms written in
his Chords ond Scales:

|
L

ard
ARl Ocew B SO
[7]
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Closs

I have marked Section A as | un:
derstond i, bt my books do not
seem to make ofear o rule for mark-
ing B and C. As older students
change them for practice, A may be
the best haormony, but we want to
know what we are playing. G. J. H.,
New Jersey,

I am not sure just what it is that
is. puzeling voun. 1 have hunted
through books by Kohler, but have
not heen able to find these quota-
tions. If you had given the exact

@ucstr’uns and Answers

Condueted by KARL W. GEHR-
KENS, Mus. Doc., Music Editor,
Webster's New International
Dictionary, and Prof. ROBERT
A. MELCHER. Oberlin College

source, I could probably have been
of more help to yvou.

The chords in A, B, and C are
all basically the same, and could be
represented by the Roman numerals
11V I% Vi L. In other words, in
each progression the first chord is
built on the first degree of the scale,
the second chord on the fourth de-
gree of the scale, the third chord
on the first degree of the scale (but
gince it has the hith in the bass
the Arabic numbers % are nsed),
the fourth chord on the fifth degree
of the scale (with the seventh added
to the root, third, and Gfth), and
the lsst chord on the frst degree
of the scale.

Your markings of the positions
of the chords in A is correct. The
positions are the same in B, except
that the top note of the right hand
is doubled an octave lower to make
the chord sound fuller, a device
often employed in piane mosic. In
C the top note of each chord is the
fifth, third, fifth, root, and root, re.
spectively. From the point of view
of strict four-part writing, A is the
mos! nearly correct, but for playing
chords just as hlocks of eolor in
piane style, B and C are perfectly
all right.

Since you are interested in learn-
ing 1o tell simple chords found in
musie, [ would recommend that voun
study  2zome  elementary  harmony
book. For =elf-=tudy T believe von
would find “Harmonvy for Ear, Eve,
and Kevboard™ a clear and direct
presentation of this matter.

—R. B. M.

CAN A COLLEGE GIRL
MAJOR IN MUSIC?

o [ have a dowghter who plans to
enter college next wear, and she
wants to major in either piano or
clarinet, She has had hoth school
and private instruction on these o
instruments, for six years, and we
should like to know wwhether it is
possible to major in music during
a college course, how long it would
take to graduate, and whether fourth.
grade musical instruction is accept-
alle upon entering college, We
should wiso like to harve you recom-
mend some schools, preferably in
our stale or in adjoining states. Any
information and advice that yon may

‘——?——7

be able to give us will be greatly
appreciated.
—L. B. McC., West Virginia

Many colleges offer a major in
music, but | warn you that a goodly
opumber of them include very little
“applied music” in the major. The
emphasis is, rather, on theoretical
courses, and in a great many col-
leges—I am sorry 1o say—there
would be wvery little time for the
study of piane or clarinet unless
your daughter should be able to
study in =everal summer sessions or
perhaps for an entive filth year. The
usual college course 1akes four vears
but by planning from the heginning
for a ffth vear she could take some
applied music each year even though
little or none of this work would
count! toward the Bachelor's degree,

I four years is the absolute limit
of time during which she can study,
then she might perhaps attend some
fine music school, or perhaps a con-
servalory. attached to a college. If
she does this she will spend about
three-fourths of her time in the study
of varions phases of music, the re-
muaining fourth being  devoted 1o
academic subjects such as English,
language, history, and  the like
Standards of admission vary greatly
in the different schools, but in gen-
eral T believe vou conld count on
ability to play fourth-grade material
well p= heing adequate for admission,

Az for recommending spécific col-
lege<, 1 cannot do that in this de-
partment, and T suggest instead that
you follow this progran: (1) Write
to Mr. Burpet Tuthill, Seeretary,
National Association of Schools of
Music. Memphis College of Music,
1822 Overton Park Ave.., Memphis
12, Tenn., asking him to send you a
list of schools in the South that are
accredited by the National Associa-
tion of Schools of Music: (2) that
you or your daughter write to the
Secretary of each of perhaps a half
dozen of these schools that are lo-
cated in & part of the country that
i= ziritable to vour needs and desires,
asking for a catalogoe: (3) that
vou and vour daughter vizit two or
three of these campuses in the course
of the year, and (4) that vour
daughter then be allowed to apply
for admission to the school of her
own choiee. —K. G.
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A Great American Organist—

Virgil Fox

by ALEXANDER McCURDY

HE GREAT Baroque organ of St

Thomas” Church in Leipzig made the
barrel-vaulted ceiling reverberate, Critical
Leipzigers listened, and agreed the foreign
visitor to be worthy of the instrument once
played by J. C. Bach himself.

The visiting organist who was the only
foreigner ever to play a recital in St
Thomas’ Church and one of the few who
have ventured to play an all-Bach program
there, was Virgil Fox, now organist at
Riverside Church in New York.

One of the most widely traveled organ-
ists in America today, Virgil Fox also is
one of the most colorful. He began atiract-
ing attention at 17, when in Boston he
became the first organist ever to win the
prize of the Federation of Women's Clubs.
Since then he has continued to acquire
fresh honors, has occupied a number of
important church positions, and has con-
certized extensively in this country, Can-
ada and Europe.

As a boy in his home town of Princeton,
Minois, Fox showed sach pmmiT-e that he
was accepted as a pupil by the great Mid-
delschulte, dean of Midwestern organists,
Next the young musician went to Baltimore
to study at the Peabody Conservatory. His
teacher there was Louis Robert, whom he
was later to succeed as head of Peabody's
organ department.

Even in his student days, Fox had ac-
quired the artist’s habit of learning from
everything he sees and hears. In addition
to his studies at Peabody, he lost no op-
portunity lo hear the great organists of
the day. He says that the two men who
most influenced his playing were the great
French master, Dr, Charles M. Courboin,
and David McK., Williams of St. Barthol-
omew’s in New York.

As organist at Riverside Church, Fox
now occupies one of the most important
church positions in America, The Riverside
Church, built by the Rockefellers for Dr.
Harry Emerson Fosdick, is one of the few
churches anywhere so crowded at every

service that it is necessary to go at least an
hour early in order to find a scat. In the
summer, when nearby Teachers College of
Columbia University is crowded with stu-
dents, more than a thousand disappointed
worshippers are turned away at Riverside
every Sunday.

Those in authority at Riverside have
long recognized the importance of musie
in the church service, and when the post
of organist and choirmaster fell vacant
a few years ago, they determined to settle
for nothing less than the best man avail-
able, After a thorough survey, the music
committes decided that the man they most
wanted to see on the organ-bench at River-
side was Virgil Fox.

Fox' first inclination wasz to refuse. He
was and is in demand throughout the
country as a concert organist. He feared
the responsible position at Riverside would
not leave sufficient time for this part of
hi= career. He i= not a choirmaster and
does not pretend to be: but an important
part of the job at Riverside is training
and supervision of the choristers,

The Riverside committee did not regard
these obstacles as insuperable, however.
A compromise was reached whereby Fox
was Lo be free Lo concertize, and responsi-
bility for the choristers was turned over
to Richard Weagley. A specialist in voice
and in choral conducting, Weagley had
worked with Fox on the same terms at
churches in Baltimore, Maryland and Han.
over, Pennsylvania. Together they are a
great team which provides for the wor-
shipers st Riverside Church music of out-
standing quality.

Under the terms of his present contract,
Virgil Fox is allowed four Sundays off be-
tween October and June. Otherwise he is
expected to be on the job in New York. In
spite of the demands made by his position
at Riverside, Fox is plaving 70 concerts
this season. Here is a typical three-weeks®
schedule:

On Sunday morning he plays his service

\ . |

in the Riverside Church. In the afternoon
he plays for Part 1 of Mendelssohn's “Eli-
jah.” At eight o'clock he takes a sleeper o
Pittshurgh, and practices all day Monday
for a recital Monday evening. He leaves
carly Tuesday morning for Youngstown,
Ohio, where he plays Tuesday evening,
leaves Wednesday morning for Cleveland,
where he plays Wednesday evening, and
after the recital takes a train that brings
him back to New York Thursday morning.
On Thursday and Friday he rehearses for
Part 11 of “Elijah,” to be given the follow-
ing Sunday, and on Saturday prepares
other music and programs., On Sunday he
plays his regular morning service, plays
for “Elijah™ in the afternoon and at eight
o'clock takes the plane for San Francisco,
arriving there early Monday moming.

On Monday and Tuesday he prepares
for a recital in Oakland Tuesday evening.
On “rl't[lll:'-dii}' he conducts a class for
organisls, lecturing and demonstrating at
evening he fies
down the coast to Los Angeles, where he
plays Friday evening.

On Sunday he flies to Denver, where he
is 1o play Monday evening, Then he flies
te Wichita Falls, Texas, for a recital Tues-
day evening. On Wednesday he plays in
Dallas, on 'l'hur-d:n_. in Memphis, and on
Frlﬂl-‘l} hl' .'IrTlI\'r'- 1r.‘||'k ";|'|_ \pu ‘I.I-I[]ﬁ il#’
plane to prepare for the next Sunday after-
noon they will be doing
Brahms' “German Requiem™ at the River-
side Church.

the organ. Wednesday

service, when

Fox is fortunate in having a fine assisl-
ant at the Riverside Church, Miss Roberta
H-'i-lli}', hhl! 'i-t ;ll-—'-u 1'1i_r. coneert |||.n1|..‘tgr'l.
She is able to fill in at anv time. With a
program as elaborate as that presented by
the Hi'l.l‘r\illl" '.hilﬂ'll_ it iz esseptial o
have a capable organist available at all

times, {Continued on Page 58)
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“I'd be glad if you would tell me if there
are any studies for the development of the
modern violin technique, the technique a
violinist needs to play Bartok and Pro-
kofieff, I mean. I can play Paganini quite
well, but he does not help me with the mod-
erns . . . 15 there any book of exercises that
goes hevond Sevéik? .. . | have done a lot
of Sevéik, but 1 feel he does not go high
enough in the positions , . ."

—f}. K., Minnesota

There is a book of good studies by H, M.
Shapiro entitled “Eight Modern Studies for
Violin,” published by Omega Music Edition,
New York. This is a new publishing firm,
but | am sure you can obtain the book from
the publishers of ETUDE. These studies
are very modern in mood. They contain
few bowing problems, but they do develop
an acute fingerboard sense in the left hand.

As for exercises, Dr. Dounis’ “Artist’s
Technique of Violin Playing” starts, one
might almost say, where Sevéik left off.
It is a very valuable book, though, to my
mind, some of the exercises go beyond
what is needful or practical.

1f vou decide to spend much time on the
Shapiro studies and the Seviik or Dounis
exercizes, there i= a strong likelihood that
your tone quality will suffer. To counteract
this lirnﬂcm'}', work on & movement or two
from the Bach Solo Sonatas every day. Or
else a Spohr concerto. There is nothing like
Bach or Spohr for building and keeping a
good tone,

A Curled Little Finger

" .. My next question is about a pupil
of mine who keeps the little finger of his
left hand curled down into the palm of his
hand when he is not using it. He brings it
up quickly enough, I'll admit, but [ know
it is a bad habit and I would like to break
him af it. I have had this problem before
with other pupils and have been able to
cure them of the habit, but with this boy [
don’t seem able to get anywhere. Can yon
suggest an approach or some exercises or
something that will help? The boy is quite
a good violinist in other respects: he is
playing the 5th Concerto of Mozart . . .
Perhaps it is because he is more advanced
than the others that it is more difficult for
him to break the habit. What do you
think " —Mrs. R. I. K., Wisconsin

It is @ common fault, this curling the
fourth finger down into the hand, and it
must be eradicated if the player is to gain
real fluency of technique. Most pupils ac-
quire it in quite early stages of advance-
ment, for then there is no sense of handicap.
The more advanced a student is, the harder
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Studies to Develop
Modern

it i3 to break the habit. And it iz one of the
mast widespread and persistent of student
faults,

There is only one way for vou to correct
it: vou must make the lad very conscious
of his fourth finger. Make sure that he
clearly realizes what a handicap a curled-
down fourth finger will be when he wants
to play at a rapid tempo. Demonstrate the
impossibility of getting such a finger into
place, with a firm grip, in a passage of
rapid sixteenths. Then tell him that for the
next iwo or three weeks you will concen-
trate on that one point to the exclusion of
everything else except true intonation, Give
him only exercises and studies that have no
difficulty for him in either right hand or
left, and tell him to use the fourth finger
in preference to the open string whenever
possible, Give him also scales based on the
pattern in Ex. A,

Es. &
-J:.' — === 7";E'..—rf':".".1:.::
= ; e
Y — —

g o ' .
ey ==

S S T S
= i _:‘_-.‘."__*'ra.,'l;i

In the ascending scale the fourth finger
should be held down until the third finger
is in place: in the descending scale, the
square open notes indicate that the fourth
hnger should stop these notes, without
‘_-nuju“n.,': them, at the moment the second
linger is being played. Similar scales should
be practiced in the keys of C, D, E, and F—
all starting with the second finger on the
 string.

Another good exercise is Ex. B. Many
different figurations can be built around it
to avoid monstony. The fourth ﬁ!lg:rr nole
should be sounded and the exercise prac-
ticed on each pair of strings,

Ex B

P —

— [M—
BrTidieaid

Then vou should invent and write out a
few simple exercises in which the fourth

Violin

Technique

finger is repeatedly used on neighboring
strings: as, for instance, Ex, C:

Erd

i 4 kS ey
4 A LETE)
f?.!"ﬂ. e S e |
o — 4‘4--____‘_ g " g

Stubborn though the habit often is, this
kind of practice should overcome it within
a couple of weeks—and your pupil will be
delighted with the increased facility of his
left-hand technique.

The Hand in Higher Posilions

“I have been reading your articles in
ETUDE for a long time . . . but | don't re.
member reading cnything about the shape
af the hand in the Ir'nur.rfe,, ﬁll'ﬂl,, and sixvih
positions. Some violinists begin eurving
the hand toward the G string when begin-
ning the fourth position, while others keep
the hand (with the thamb high) practically
the same as it was in the first position. [
would appreciate your comment on these
two styles,” —IW. E. H., New Jersey

Good intonation in the higher positions
depends very largely on the shaping of the
left hand, so what the hand is doing in the
fifth position is of the first importance,

Let us start with the third position, and
consider what can happen there, The thumb
can be lying back along the neck or it can
be straight up opposite the second finger.
Unless an upward shift has to be made, the
shaping of the thumb is entirely & matter of
the player’s technical individuality. For a
violinist whose hand is of average size or
larger. the shaping for the fourth position
will be about the same as for the third.

But when it is a question of the fifth
position, the picture is quite different.
If a shift is to be made from the third posi.
tion to the fifth, the thumb must be moved
well back along the neck and the knuckle
of the first finger moved outwards and for-
wards—away from the neck—in order that
the hand may (Continued on Page 50)
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Adventures of

a Piano Teacher

Good teachers, pests.

and a miracle

by GUY MAIER

IRACLES still happen—even to piano

teachers if they expect them to hap-
pen! . . . Such a miracle met me recently
during a three day Workshop at Texas
Weslevan College in Fort Worth with 130
teachers and students, Other Texas teach-
ers and musicians from Oklahoma, Arkan-
sa=, Louisiana and New Mexico were there
also to bear wilness,

This miracle proved again what active,
intelligent music-teacher codperation can
accomplish. Fort Worth is the proud pos-
sessor of one of the best Piano Teachers'
Forums in the land. Its entrance require-
ments and teaching standards are exception-
ally high. Any teacher who “rates” to join
must be a truly capable teacher.

Our Workshop program told the Forum’s
objectives: “The Piano Teachers’ Forum
is a community organization which has as
HES ]arinn' T s the betterment of piﬂllu
teaching, It mects twice monthly to dis-
cuss teaching problems, to explore and hear
and see the hest in new teaching materials.
Extensive listings of all materials discussed
at each meeting are available to Forum
members and to local music dealers.”

At these fortnightly meetings the Forum
leaders, Mrs. Grace Lankford (President)
and Mr. George Anzon | Director), both
tip-top musicians themselves, play and peda-
gogically analyze recent piano publications.
These dynamic sessions are punctuated by
round-table discussion= of technics, proce-
dures, business methods, Everything is so
alive that no teacher can afford to be
ahsent!

But the miracle! . . . I was not prepared
for the intense concentration, intelligent
comment, and above all the superh young
student playing which the Forum brought
to the classes. Seldom have 1 witnesed such
joyousness, such emotional and physical
freedom, or heard such live rhythm and
fine tone which pervaded the playing of
these pupils. And Hurrah! Whenever I

stopped them to comment or help, the pu-
pils could start right out again at the stop-
ping place! This is remarkable when you
remember that most of these were young
people between the ages of five and sixteen
« « « just happy, musical, well-taught Ameri-
can youngsters, No prodigics, no inflated
“geniuses” , . .

=0, for three days 1 lived in the Music
Teachers’ Heaven!

If Fort Worth can pass such a miracle,
what about fifty other cities of our land?
It will take only two or three capable, encr-
getic teachers to lead a Forum in your com-
munity . . . Try it. Set your sights high . . .
Accept only teachers who can meet strict
requirements . . . Such an organization can
revolutionize your city’s piano teaching

standards and ethics . . . And how maost
cities need such a musical revolution!
PESTS

The concert pianist has just played his
final encore after a long and exacting pro-
gram. He has endured months of exhaust-
ing touring, traveling night after night on
trains and planes, week after week through
every variety of climate and weather, with
daily practice sessions in strange places
and on horrible instruments, endless news.
paper interviews, official parties and recep-
tions, noisy hotels, uncomfortable beds, in-
different food,

He is plumb tired-out. As he steps off the
stage he is overwhelmed by a large. florid.
faced female who gushes, “Guess who |
am!” . .. When he looks blank she sputters
accusingly, “Don’t you remember me?” | |,
He will then mutter some polite, inconse-
quential words, or will confess he does not
remember . . . “Why,” reproaches the
dame, “I met you at Walla Walla. Wash.-
ington, seventeen vears ago this month!
Have you forgotten the parly we gave for
vou after your concert there?™ , .,

Such incidents are invitations to may-

hem: but the worst an artist can do is 1o
say, “You see, Madam, after giving a stren-
|,|u-u_q concert like this it takes a while to
come down to earth, Sometimes | am g0
far away that for one brief moment | be.
lieve 1 wouldn’t recognize even my own
mother . . . so you will have to excuse me."

Please don't put your artist through such
torture. After the concert give him a few
minutes to catch his breath, then go up to
him and say something like this: “I am
Mrs. Minnie Biddywee. It was a great pleas.
ure {or thrill) hearing you play again to.
night, I met you in Keokuk (lowa) after
vour concert there five years ago.” . .. The
'r:rul:-ful artist will probably reply thus:
“0Oh ves, Mrs. Biddywee, | remember you
well” . . . (even if he doesn't). “We did
have a good time at that party, dida't we?”

Evervbody will then be happy if you
move on at once and give the next “fan”
his chance , . . And even if you think you
know the artist well, always remind him,
first. who yvou are. At such a time as this
you must nol expect him to remember any-
thing or anybody . . . He will be doubly
grateful if you do not ask for his aute-
graph, for his hands, like his head and
heart are now tired and empty . . .

ON BEING A GOOD TEACHER

A reader writes: “1 have really tried to
be a thorough teacher this year; but the
more thorough 1 get the more 1 feel that
there’s so darn much to teach! 1 have taken
to planning and writing out in advance each
pupil’s assignment for every lesson, which
means that 1 have to think about every one
of them for ten or fifteen minutes ouotside
the lesson time. That way 1 can catch my-
selfl before T stick too long on one point or
piece. There's still a long way to go before
I reach the streamlined directness that is
my ideal,

“l can't agree with some teachers who
claim that everything will be taken care
of if students memorize a certain number
of pieces each year, because my pupils
are learning a great deal about reading,
playing and music without doing any mem-
orizing, I'm learning a lot about note-
I'l".ﬂ.llilig too, for 1've found ouat that it
has very little to do with musical abil-
ity per se. It's very hard for most kids,
and they hate it. That is a healthy sign—
they'd rather be making music than learn-
ing lo read those In-gl.;}: little gc.!.'mtmls.
But I'm gradually breaking down and sim-
|]Iif3il‘lg r!!'ﬂlliﬂlz processes u|]|_i;] l]'"-_ L'ull!].lli-
cations seem less obnoxious to the pupils.
Many of them are now not only reading
more fuently but actually enjoying their
reading assignments,

“But, oh Gee, I wish [ were & good
teacher!™ _ | .

How ahout it, colleagues? Is she a good
teacher, or not? Tue Exo
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An excellent little number reminiscent of the Brahms piano idiom, with a fine example of playing two against three. L?!'l h:fnd
accuracy in making the wide skips is important. Observe all pedal markings very carefully. And remember always that in a piece

like this one, the piano must sing. Grade 4. ABRAM CHASINS

0p.13, No.5

Andante (J:92.100)
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Russian Sailors’ Dance
from “The Red Poppy”

“The Red Poppy” is one of several ballets written by this modern Russian composer,

and the Russian Sailors’ Dance is per-

" L int retation, and th
haps the best known section of this ballet. Note the use of staccato which plays an importaat pactin the 0L0R0 5

abrupt changes of tempo so characteristic of Russian dances, The final movement ca .
closing measures should build up to a great climax. Grade 4. REINHOLD GLIERE

Avrv. by Henry Levine

11s for great accuracy in both hands and the
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Piano & Forte
Waltz
Here is an attractive little piece which gives splendid practice ina number

ghould be well marked and likewise the contrasts in soft and loud passages.
Let the legato measures sing; and observe all pedal markings most carefully. Grade 3.

130-41083

of important phases of piano playing. The rhythm
The staccato passages in both hands are important,

PAUL STOYE
Allegro moderato (J:192)
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110-26836 Lady Green Gown

A melodious piece which offers much as a diversion from more classic numbers. Let the gavotte tempo be well marked and the stac-
cato chords be crisp and clearly articulated, A nice contrasting section offers opportunity for use of a legato touch. Grade 3.
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Moonlight Boat Song

In this study three arpeggios are used, D major, G major, and A major. They are all fingered alike. For practice, it would be
well to play each one descending as well as ascending.
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110- 26864 Under the H&W&ii&lﬁl LI?HEGF his best, No profound technical
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% Grey has many light melodious piano pieces to his Seit and t% notes imitating the steel guitar being
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A fine study in syncopation and phrasing. Note the tango rhythm which sets the mood of the piece. Observe all dynamic
markings very carefully. Grade 213,

Tango rhythm OLIVE DUNGAN
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110- 40137
Grade 2%,

Toys on Parade

Brightly (d:126) (Toy Trumpet)

ANNE ROBINSON
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110- 02311 Over Hill and Dale
March

One of the most popular marches by a composer who was a most prolific writer of melodious pieces, It should be played
with steady rhythm, and the sixteenth note passages must be clear and smooth, Grade 3. ;
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Seminole Hunting Ground

130-41087
Grade 2. OLIVE DUNGAN
SECONDO A.S.C.AP.
Slowly and evenly (J: ca.8s) : i 1127 Py
1 1
> 2 2 A 2 2
e e e e =t | —
1 1 I 1 l —
& mp
t I . I 3 I 3
ST et i o e st e e e b
#ﬁ—é—;‘: : = 5 - i 1 » v
%:r > “ = 2 £ = s £ £ ]
e 2 o 2 2 2 2 Z 2 $2
R 1 1 i f i I ! : !
F mp A mp
ray Y T Y T Y T " T re m; Y I . I Y I Y I Y I > ~ > —
N W | g 1 i 1| Fd ! F 1] F I i | > J 1 r ! rFd I F '
S i R i el S e e ’
= — = —-
e e s R N
" Pt i e e 1) iF_ ESSss
S~ pp S=|pp Ppp | [Finefl gy ———T——— ol e
2 F o D e ¥ o Yoo — 2
e e e e e S — Y e
» ' = £ s - z z - 3 g RS
& erreesevasesd 5
_q-_"l—_)'_’ 3 ; —— Ny l » "_ C— e :‘ . - '__g
= = —5{’5%%{'?4 : = i'li._%?_ﬂ‘}_p ===
} ———— ———— ﬂz
X — J— ,..-—'-'-.-:__ ___—--‘:l\- -t [T —
. T e P e e R {5 bt
| 1 ! PR | | ] | 1 " =+
- 3y s— w ©°* VN T 5% B T ¢ 2 e
Lt
Copyright 1951 by Oliver Ditson Company International Cnp?&igitageﬂ;a
43040121 Billy Hurt His Knee
Grade 1%.
Moderato {J:ubuut 96-100) SECONDO LOUISE DITTENHAVER
o5 § jf. = Atk O e T v 3
1 1 5 f‘ﬂ II _{ ! r_i}! - F ' I'
2 e =y ——F —{EI - ? =
mp P nf—
7 p— 7 | 3 E ol R g 2
L T~ o 1 ¥ B | ! : I o o .:- I' ! .i:" 1 —
2 3 = ;E" 3 o RS 2
s —=Srswory T
:}U r# a: -Sli ) c I ‘———&
-—-R 3= F mf Glad it '“'ﬂ.ﬁt". n't
q- . Fﬂq .F-‘\_: | J_,..--"'T__.-—'—i-h.____““ -._\
Z5— === e’ 3
. T s e ek e 5 =t s 5

From“Let's Play Duets"by Louise Dittenhaver.
Copyright 1047 by Oliver Ditson Company
38

British Copyright Secured
ETUDE - MARCH 1552

| | ‘ 39

130- 41087
Grade 2.

Seminole Hunting Ground

OLIVE DUNGAN

Slowly and evenly (J: ca.ss) PRIMO ASCAP.
= e {2 112. |
4 = - - prt—— - T .-r-""'-_—.__ ™
= EALCTAR ol ARae R T s s =S
E E e : e
! = i r : ] —3
m
f £ S e RRTRR T L i |
= e e e o P o P A o e — —
5 z — = - — e " —_— ' [
= = Vot g s e —_— >
ﬁ{‘ = ;' ¥4 ]-'_ }' 2 S i ? f = E' s .' — f .L' 7
] L — o 1 r 1 L 1 | Ll 1 1 I ! 4
4 ] r ] 1 r ] I 4 i
e
I‘H}]‘ m
= W if Sl T
et — e e - B Em e o i
’—'\‘ ) a
ST et BT e S E et VRl S RS U VR B e
R et et e S Eeor s s R B
.!_j 3 - [ —
S=|prpr S=prp ppp | Fine \mf e R
.—9| ! . | : I —— o F__--“"j g
i ] T 1 | =5 | — — e — I I ; ] _'- | | ‘I [ B |
e e 2 S ek e
e e S i, e : s &
— CL
sl o] s S Simewal T s Y by Dol ol ASGi a Smm Ab.
P J L F ¢ s F J— F f r - " r — F — y - 1 [
_¢. 1 {u | .“.l. 1 .\i | .‘i. 1 3 ‘1 1 r3 H _.‘n]. 1
'J e — it
— Tty — - L —
o a ! I I-F ! 1 * - a*— P - |
G e et e e
Ig ! 4 lﬁ 2 i 2 i 2 Il I'E T
D. 8 al Fine
- 2 -
i S Billy Hurt His Knee
Moderato (s: about 96.100) ,/”;—_—_:"‘
T —2 3 e T 22
[ L3 ] ._._. }_ ff 1 ‘r.-"' 1 I' ' 1 |
.= : [ : - e - — .._.Il' ? r — Tl
L — Illr_f o f; f mJ
Bil-ly hurt hislknee; | O my, O | me! What shall we /du? Paint it red or blue? Welllwrap it in a
mp . /] » /
T 11 ] i 1 i 1
oy i e e e o
1 & 2 i - o) -
3‘-‘"‘-—_._.__..--"‘"3 3
| m i 2
} 2~ 3 4 1 = : 3
ﬁl | \“ . —r -_H i I"""—. e Fﬁ I _ t.‘..i_.
X iy ' — == ] =1 i e - —
: Sl TR T F
bandage white Then'twill be all well by night.Bil-ly hurt hisknee; Oh,|glad it was.nt |me, |glad it was-n't |'me!
ey T;- rdl i:_ .1 I't I: ; -} I, I """ !=-=11 .
‘J 2 3 I--.___'___‘_._____,_,Fa ’--._.-""1 -: .'-'.._

ETUDE-MARCH 1952



> ——— - Allegro
114-26815 Romany Oaprlce Soadentod hinics I;iﬁ_ = I2. s ‘El#| go o0 55 p#:'_p_,
uRUSSELLwEBBH %&:&Hﬁ @%&—H e - e S E s Ta.
Adagio appassionato (s:5:) 2 T i ST R Pl =
- -
VIOLIN [{B = = =—Z==2% ___:___di;m%’
v mfs”/ 3%
_p— @ Lempo
— —a e
EE=osis SEERI=niE=RIs
P P e T i 3333|3331
J

L

PIANO

CPese, ﬂ = — & ¢
Y e—— = ; = e == el
T'Lb dl. Eli' : - ". i’ { '
5 e Bl M e
= e ——wa Siie=coas
—_— \ s —J:Ef-h

%HE%@E 5, = =¥ EI=E _1-:-?'}. R I D e
‘_.F/ -'" e ‘ b o 1 —— i. .,.._J..___ .'. M ——1 —4 SN /SIS —

#?
n
S e —— e e e : . . .
e === A Dancing Fireflies

= ' ; 3 s A.LOUIS SCARMOLIN
L 3 -2 Moderato é tempo il
SRl FEp ooy : S e A
s E—pl" _‘_"-___Erf:..f'__ = F — e 5 VIOLIN fa—C-% = . --—-g-*"—j-a,———‘_" = rL——l""ji‘Tmt—“_'_—-l—Tjtr:!
i = rit . ¥ dolce ' : ' i
\ = | e NS e e Ui < iR KIB A 1
= ey - : : frtggoim ol el o2y —wg]  ——
: _11' — e ﬂﬁi PIANOJ| ey A e it | '_—FT“:" ":f*_h’u =i % B
& i e =
J rall ‘_/ mf -0 | = ﬂl* ﬁi' 2 i-""'-_ l:_-_ﬁﬁ"“'m T ey
" 1 . R el - _F_-..l._..l.p_’_
= ey e st w PP It s (o PrsmeH e a g, m #
I"—*ﬂﬁFs%.:kj‘ -~ rTi = I | F =T ae = W T ] - — 1 ] 1
3 i - - P E_‘ #
2 Om N - __g - - L_mﬂ:‘:‘::-_x,_-_,ﬂ__—.. —— PN &f’_:.—_ ; v
s e - e et I T e = E T P
_"EP 'll.fiziﬂT—'f ; ?_"r_r t— -‘f—r.-'!- - '—n—_' '; 1—1 = — 1 —— == I e 1 i 1  — I =N
g T -

1 = "'"'I + + i 5 = §
ﬁ‘- 3 %; 1 = T 5 T 1 —— . T— T e e Y - 1
: . ] . | S e S S O S s e e es J—.:; _15—]%
' jﬁ:ﬁﬁﬁ%ﬁ?#ﬁ— —F—h—'l . ﬁ;l i_' ﬁ” :ﬁ- - ﬂ-" - 50 _ﬁ“ -
T H — H

-
— - o — P
. 1 [ (1 = e - 1] " ¥ E
I .._._...'f_._.___r_-. = | : ; - : | I I : : & __,-.; rdl_ ..,ri - #'.d_!_f" — Z ______E_.-.__#_._ e __g_
1 o L * t-‘

= P = . o P g e a tempo affret m

mm % Piu mosso X A e B, . Vgt P

- [ —— —,;1 = s ety e i

3 : —w—Ee P PR B e aa e e Ha o rr

T - I"ﬂl'.?- : \"'l-..._.-. \"""-.____.-. ; =.—I-——'—'
g O lewmipo Pt 1} et p | " ! .
- % - 1 X t " 3 = L Y e | Y Y e ) - i
s _,_; — = 1 1 . I—l—[—'-—_- —jid—‘t-"‘— :i"-"'"-‘- 5 I ’5. H- 5 +$_|"_‘_r E §
éiryi—g—ﬁgﬂfr-?#ﬁ" A g $58| o 3538 '3“"'*"
rall
——
T 'F'-'-"-I_""_ - g } ’ e L ._.'"J-_'_ [ — e T w =11
Sy —1 TEE ==t 1 T -__Tr__i‘_'i..}__j r_'_l'-',ﬁ et H g wte = o = EESISSE=1
: d F 4 . T L5 2 i’ T 1
- = == # C : firon if

Copyright 1939 by Theodore Presser Co. British Copyright Secured E{}Iﬁ;g}l ;f;l;'}:g‘;y.!g?; s e sl Secu.:i

I 40 ETUDE - MARCH 1952




: - iﬁ? 3 e = 1
Hammond Registvation Slghll’lg L) BEPII]-g; SOI ]- O‘R? Pa" én i
Sw.(43) (10105761 640 from Cantata No. 21 “I Suffered Much From Anguish Sore
at. [B] (11 20 5665 321

JOHANN SEBASTIAN Bycy

| —
ES“'!- @) '5' ' 2 1!;|E %\* 1 i 2 tﬁtj& LE?% ‘% 2 b
L% P iy -___a 1 ¥ : lh#'_'!

MANUALS

PEDAL

= r,_ e e ——
o f : :
I y 2 i
. A0y 4 ey ST =1
iﬁﬁf - - o t-fifﬂhé.!'!.'i'!b’. 1 — :
> e
¥ W v > l"' v .
— D ’
SRRty 181-40428 The Little Road to Kerry
S N A CHARLES 0. ROOS CHARLES WAKEFIELD CADMAN
P TR IR A Moderato espressivo mp (brightly)
- vl ATe B3 peiile (ae,, o 1 - . et =
VOICE {2 ~= e ™ P e o o N O e e
4 sy |
. When youth was a‘:-t"_ the spring-time,And
T S 5 .
t : ‘I k‘i e k\_ i f 1 l'"'i'mr -
'." N 0 = i o ] R ; [ _—
PIANO f-? F?lr z z f" '?a U
. == . SR AN
- r i o 5 - < |
b = R
éﬁﬁ:—;g; _HF’_-_T..'?':—{IG"‘ — X :).-—- _r :F Camman _f_." = ;'5 Oﬂu'"_' : _.?‘. J =5
L J
laugh-ter ev - ’ry - where, Long tralils a-far I wan-der'd With heart that knew not care; But
| | — —
1 —ah e e e 3 e s ki e o b e ¥
SERCeE St o= e s
B e I AR L LR T ]
i e
: r— G"-—-r"' _é_ ’_J - L ] 41 ¢ I____ [ 'I'
bb ! r_dl-r ‘J_{ e — — d:i- d "_i_._ ﬁ’ ———
s e s
—_— ' e e -_—
— o IL1I ; _Il-_l' | | + —
!F e !_rif ¢ &
¥ 3 3
‘_f:ﬁ“:%& I hearthe road to_— Ker. ry, The
—— .I—_I 1 B .i“‘ |_. T : . m -_-I

; . # ] ] e H 4 %

- = = == 3 T e e e e

' T i : —e . ' . r I

:}iL’_H_’L_F,_._.’_ ey i : [ S e . : =
T E : - o T .- F = i 3

)

1 e i
2 !
- L
SRt =
@ " 5 r # I ‘.
grum 'TL-I; !i.;]ﬁi}s;orﬂ?rgann_arranﬁed and edited by Pfatteicher. Ames 433.41004
Copyrig! y Oliver Ditson Company 3 i i
a2 Internationa Copyright Secs™ Copyright 1928 by Oliver Ditson Company SSRGS TIENE famead
ETUDE. MARCH ETUDE - MARCH 1952 -




decresc. rafl. - ;
e e e e e Study in Red
f *
J e St . = e i W VLADIMIR PADWA
lit-tle road_ to Ker-ry, The wind - ingroad to  Ker-ry, Cal - i o Allegretto (s -84)
[
| o p— . [r— f— ; ' K r_H ] b —b L ofbbi i S Pl = —
ﬁi t'_‘qﬁ—‘l——ﬂl—m——d J_ - = —#. i I e I N e ¥ = =
b= === AR : I EEE s ege T S mgE, Trres
o H’r U‘f_F_'F f F ? id F -3 : — — sooe |
: e o decresc. rall. /& r | . :T—;
4 = 4 oo i t : aE — | l' - [T .
T, = = = Z T s T e e
S z # - e e e
mp Cucr . i gk 7 Gt e DR
=~ _‘: ,!..‘. ; |E _h__ _l_::ﬁ' -'I—"-'—-] 2 46
- "\_#"‘__—':" A j{_ e ; _—zl;__lhflﬂ]hl
= The sea no long-er holds me, My ﬁ- . 1 i WL*I '?:—EIE%? ! g:m:
EEEEES k 1 e _‘.“i_._._ . _ f
e == _, 23 0 pn:| 280 pos | oop £ | marato = 2220
. & ‘ e e et e e e %@M;IE
o —_— p - T'—-h-—'—r‘r' - ] e _.__g d Oyl siw &'t Mg T N Y Y
P , @ i o e A T he # ‘*#', e
d.j?é — e T mf ! A A A j ot e 5 St 1 S
(RS '
Meno mosso

"5
i &= NS ST T , e i bt g i 1
b — L o ; He oke &) ipat a8 e % g e e timeniEl e 4 |
ét':Q:ﬁ:':}\ e m—a N LN R PRy | gl i = = 2 e e
r ] t 4 = o = '
P

i ¥ - . "_" o pustoser
heart is far a. way, 1 want towalk green hills a-gain At twi-light of the e g: N
Bl 5 SRS SSSo
A- I‘ﬁ. A ;: ; A ﬁ F 2 o ) i i |
f%ﬁﬁ:“_ e e .___...trm ; B ! A o e
@ — _r I___rl_qﬁ‘._'___ "*'-'Jl—"._“"' = = s T —n e
: I i r by From“Musical Rainbow" by Vladimir Padwa 430-41010 - 1 A A A
] ; > > e J 'l Copyright 1851 by Oliver Ditson Company International Copyright Secured
—=rr———> =)
: i = |

]

Walking a Tight Rope

b 1?._. ey i rl-l_.-" 5 i_,f —— oy IL T p— i Pn = Changing fingers on one note is quite a stunt but can be lots of fun. See whether you can do it smoothly and quickly.
g te e e g P g gy o S g e &
A St i) : : s vt ADA RICHTER
when the stars of heav-en Shine clear a-cross the foam, I Thear the road to_ Ker - ry The Tempu commodo 1 12 -
— m ] ________-“‘“" ..--"'--_-—__ i .
J I s ) E K i ' f — 1*%"'-;:_;:_ 1 4 432 g2 ) 1313
=ame - » 1 | I J— - = — 3 2 1 i 123 4,324 28 . -
! ] i H—l—‘ = 1 o i:"..... g_.__,.__# : 1 1 t ‘-Hr = K e wﬂﬁﬂ = #:- B '""'bﬁﬁ.._.* L !'_F, ! 1 ; .| u— = L
i - ? = ' _i_—'P‘-‘— ‘-v—%—— - - —...._L.:ﬁ:._'" - - - i i — T 1 - iti 0 = i =
> r | .- el i ﬂ_b';_f_._ [ — — — e —= i:
O e S I — | 7l
———c = e E_ q i
-—: -J-ﬂ—_ql:’— ; : @4 - e i 4—-—4—-—-; e — e L — ~ l :
- d i 1§ 1 1 # E e l_ F I j‘ '!_ - t .- 1 > i:
T EE s e e eme s s TERD
- === — : =] : .
: P y— =2 — 'Fi ':n ! =7 i': A
0 lit-tle ruad_: Ker-ry, The wind - ing road to Ker-ry Call me home. o A - - '"::,r_i- 1 -_‘ci;__'_,_ 1 _H:-
= s e M . E T e = e S R S e S -
e = M T
| B | P [ e — WalE . |
? legato %] G e =z . | .
.t ! - o e j:}? raill ol A Ea '"':Flb'_fﬁ'—"FbE—'gﬁﬁmmb’f"t i i EE
[l T 1 1 ﬂ—ﬁ—] o | — 1 i [
- 1 =1 ; 7 5 o = ] - ‘iﬁ 1 234382 13 e "2z .
- . bl From“More Stunts” by Ada Richter 410-41010. D.C.al Fine
i ETUDE- MARCH 1952 Copyright 1950 by Theodore Presser Co. British Copyright Secured

ETUDE-MARCH 1952 45




The Sweetest Story Ever Told s Priscilla on Sunday
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of 2 bar, but if they can’t hear those
peats they are lost, particularly the
younger ones.
" When vou turn on your radio to
hear a concert, try not to be carried
away by the melody alone. Listen for
the thythm of the musie. Count it
out to yourself and keep time with
your hand. - "

There is one pitfall that the in-
puperienced accompanist must guatrd
ggainst. It iz the tendency to in-
credie TEmpo unconsciously. Let us
get back to our waltz for & moment.
You art by playing, ene-two-three,
gne-twoethree in an easy Andante con
mote, Duite unwittingly you may in-
crease the pace until you have run
the whole gamul of musical terms
{rom _Hfr-_‘{rgr eon brio to Presto. You
wind up by throwing the panting
dancing class into a state of utier
confusion. There isn't a living =oul
wha eould say that you are not keep-
ing time—that s, waltz time—hut
where. oh where is wvour steady
thythm ¥

Opee the desired speed has been
gt by the dancing teacher, you must
not vary it within a fraction of a
beat  but ||.{‘I‘LI up a machine-like
thythm until you are otherwise in-
srucied. The dancers depend on
your ahility to do this

Ability ta read ar sight. It often
happens that a pianist who plays
exceedingly well from memory will

Accompanying the Ballet Class

(Continued from Page 13)

be poor at sight reading. While a
good memory has itz place in the
dancing studio, =ight reading i= by
far the more essential of the two. If
vou feel that your sight reading is
not up to par, then without delay
make up vour mind te remedy it
Ability to read a piece of musie in
its proper lempo comes only with
practice, 1 would suggest that you
read every piece of music you can lay
your hands on. Read it as though
you had only one chance and vour
life depended on vour getting through
it. Pause briefly to get the key sig-
nature and time firmly fixed in your
mind then hre away. Come what
may, get to the end somehow with-
out a stop. I can offer no better ad-
vice than to play through the music
of each of ETUDE
from start to finish, at sight. I've
been doing it for vears.

A dancing teacher can't always
stop to tell a pianist that on Tues-

section issue

day, next week, she will bhe using
the piece on page 57 in the blue book
on top of the piano. Chances are
she will never think of it until the

time ha=z arrived.

If you are asked to read a difli
cult piece of music at sight don’t go
temperamental and say you can’t
do it or burst into tears or stomp
out of the studio. Make up vour
mind that you will do the best you
can. If the piece presents difficalt
rung or chords that you just can't
manage at a first sitting, fake them
for the time being anyway. You can
always go back and work at them
in vour leisure lime. Saerifice every-
thing for thythm. Ten 1o one the
pupile, at any rate, have never heard
the piece before. Your stock will
soar to unlimited heights if vou meet
your Waterloo with a minimum of
fuss and a maximum of self-con-
fidence, no matter how false,

Appreciation of dencing. If you
were asked by your ¢lub to prepare
a paper on the Pulp and Paper In-
dustry, what would you do? I im-
agine vou would take yourself 1o the
nearest library and settle down with
a few informative books, You would
read all ahout vour subject and ac-
gquaint yoursell with the shop terms.

The libraries now abound in many
excellent bookz on the fundamentals

of ballet dancing. One book in par-
ticular | commend to you. It is
BALLET FOR BEGINNERS by
Naney Draper and Margaret Atkin-
son {Alfred A. Knopf). This book is
full of pictures and diagrams de-
scribing the exercises and steps and
giving their French names (all bal-
let terms are in French).

If vou expect to be playing music
for “demi-pliés”™ and “ronds de
jambes™ it is just as well to know
what they are. Better still—try a few
in the privacy of your own home,
When vou know what it feels like
to do an “assemblé” you will be
better able to play appropriate mu-
sic.

Space does not permit more than
a passing mention here of ‘what to
play." A whole article in itself could
he devoted to the subject. Many
dancing teachers prefer to choose the
music for the bar exercises. The
choice of music for the technical
steps is usually left to the discretion
of the pianizt, My advice to you is
to arm yourself to the teeth with
a generous supply of waltzes and
pieces in 4/4 rhythm,

Plaving for ballet is interesting
and broadening. When dancer and
pianist work together in complete
harmony a most rewarding and sat-
isfving relationship has been at-
tained.

THE END

A Teachers Diploma
0) &
A Bachelor’s Degree

NMUNIC

In Your Spare Time at Home

CONSERVATORY-TRAINED MuUsICIANS COMMAND BETTER INCOMES

The highest type of Musical Training by Estension Methods, as developed and perfected I.“ the Univer-
sity Exbension Conservatory, is not an experiment, not o make-shift, but hq: proven 'h.m!“ an

wcundness in the coreers of thousands of musicians and teachers who owe 1hil.f !.uu:lll- antirely to the
prionalized ond poinitaking cooching of this greet Conservatory. Partial listing of courses below:

FHUF"l COMDUCTING:—Brand new courss
itcludet all the modern techniquas—even rodio

broadeastin g.

NORMAL PIANO:—Eipecially designed fer
toachers or fulure teachers. Treols and solves
tvery preblem of the progressive teacher.

,"“"‘"GIHG:—HI the tricks of modern arrang-
ing drown from the esperiences of the biggest

"mome™ arrangers in the country.

EAR TRAINING:—Designed to give you the
:-"" "F_r';‘ read ot :igH‘ to tronsposs ond o
rarseribe, Invaluable training for wecal or in-

Wrumental werk,

Universiry  Extension  CoNnservaTory
28 EAST JACESON BLVD. (DEPT. A-7T44) CHICAGO 4, ILL.

ETUDE—MARCH 1932

HARMONY :—Writien

through fto Counterpoint

for teaching others.

by two of the finest
theorists in the country. Simple, yet thorough
in svery way. From basic fundamentals right
and Orchestration.

]

I

1

I

i

i

i

1

'

i

HISTORY:—A modern course Including all types i
of music from ancient origins to 20th Century.

Interesting—with emphaosis on the analysis of {

music—neot a dull collection of fach. :

1

i

'

1

1

1

i

I

1

L]

]

I

i

]

]

i

1

|

PUBLIC SCHOOL MUSIC:—Fits you for actual
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ssason , . . new mutic! Each yoar
for 51 yeors music teachers hove
found new and interssting moterial
awaiting them ot their Cantury Deal-
er, This year we should like espacially
to call your attention to the follow-
ing First and Secend Grade Piane

material

PI4NO SOLOS * GRADE 1

4025 Aagpips Capsre, C-1-2.. Trering
@019 Bareback Nider, The, © Trraring
4017 Dreamband, C I¥ering
4024 Hep Seoleh, C-1-3 Wedhwrg
40620 La Cenga, 0 Iretine
4021 My Buaey, F...... Hopking
4027 Purils Piess Na. I, © Weilhera
4018 Seissery Man, The, C. ... Dol

4023 Beeaw Up—Sessaw Dawn, C. Weilberg
AR Wikkes Clog=—Jelly Jig, D=—F-1-3
wrr, ussiber

PIAND SOLOS * GRADE 2

4817 Buwking Broses, O, .. - - Kravitl
4033 Cagptain Jimks, A& arr, Glusniber
4032 lwveniien, © Folks
A Just Buppess, D 1 ndmow
4008 Wals Kearsoy Walts, © arf. Gentbar
4831 Lulimby in the Dark Wind, C mikeow
4020 March for New Bhees, Ej Uadraw

4013 Meditation, Thaiz, Kimp, 0-2-3
L Maspeart - Grahinim
#0112 Narchwus, Fimplifed, G-2-3
Mevin- Hepking
arr. Lambery
Kreviil

Bielimr

“$026 D= Tap of Ol Seaky, C
4028 Sambmline. 0
4031 Witeheraft, Am

*" The pleces hove words for wleging. If
desdred,

Century Edition is 20¢ a copy!

Our groded-and-clonified ond cur com-
lete catalog liting ever 2000 mumbars [
rea aft your dealer or on reguest from

CENTURY MUSIC PUBLISHING C€O.
47 Wast 63rd 51. New York 23, N. Y.

unhtlafvnun FI NG ER
FLEXOR

Controlled
Resistance

* Strengthons weok joints.
® Cultivotes finger independeonce,
® Can be used in spare time,
Conveniently corried in pocket...com-
plete in plostic container with explicit
diractiont. oy 95 pospaid

Send cosh, money order or check.

Quantity discounts on request,

MANUFLEX cO.

2130 M. E Klickitat, Portlond 12, Ore.

Headquarters for
Catholic Church Music

Estimates on oll type muile printing
gladly furnished on request.

McLAUGHLIN & REILLY CO.
4% Franklin 5., Boston 10, Mewn.
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POINTS ON PIANO TEACHING

(Continued from Page9)

them, and encourage the pupil to dis-
cover others for himsell. While 1
can scarcely subscribe to the theory
of making “a game” outl of serious
study, 1 favor every legitimate  de-
vice whereby interest may bhe sub-
stituted for drudgery.

The teacher's techmical responsi-
hilities extend beyond instruction in
facility. He must alse make his
students wnderstand what technic
really is—the means to an end. Hans
von Billow wsed to say that the
pianist’s three requisites were (1)
technic, (2) technie, and (3) technic

but he added an explanation of
this much misquoted maxip: “Tech-
nie iz the ant of sounding the right
note, at the right moment, in the
right way.” This paraphrases a say-
ing of Bach’s—"One must put the
trize finger on the true key, on the
true beat.” The wise teacher rec
ognizes the need for facility but
relegates it to its proper place
which is never a goal in itself bat
a means of expressing music,

As to working materials, the
study of the Well Tempered Clavi-
chord is above all and absolutely
The Three Ce—Clem-
enti, Cramer, and Czerny—are no
longer so  “fashionable” as they
once were, but they are valuable
notwithstanding., especially Czerny.
When practiced with variety (of
tone and speed), these exercises are
second to none in developing light-
ness of touch, fexibility, agility,
finesse, and evenness,

Since it is always interesting to
learn of others’ teaching habits, let
me offer a glimpse of Chopin's, as
recounted by his pupil and my first
teacher, Georges Mathias:—“Now
I remember Chopin during a lesson
—this “very good, my angel’ when
it went well, and his hands sudden-
Iy grasping his hair when it went
badly . . . And his sublime under-
standing of the Masters! How he

NeCEssAry.

made one feel and comprehend!
When he wanted to express the
poetry that dwelt within him, his
words were as ecloguent as his

music: he was & poet while giving
a lesson, I remember one of his
comments concerning a passage in
Weber's A-flat Sonata: *An angel

passes in the sky'—what an inspira-
tion it was to me as I played that
particular passage!

“Au to the Rubato, Chopin asked
that the accompanying left hand be
maintained rigorously on time, and

the melodic part delivered with
freedom of expression including
even a slight alteration of the

tempo. This is readily feasible: one
lingers elightly here, accelerates a
little there, neither of the hands is
given any particular lead or prom-
inence. Compensations occur, which
re-establish the over-all balance. In
the case of Weber's music. for in-
stance, Chopin recommended the
preceding way of playing. He in-

dicated it to me many times, and |

it seems to me that 1 still hear
the sound of his voice.

“But what a great discrimination
must be observed when applying the
above-mentioned principle  (which,
to a degree, is alzo valid for the in
terpretation of Bach and the other
old masters)!

“Chopin said that the hand should
alwaye remain absolutely quiet, even
when passing the thumb under, in
scales and arpeggios. In order to
aequire finger independence, he rec-
ommended letting the fingers fall
upon the keys freely and lightly,
with much suppleness and no heavi-
ness at all in the hand.”

And here is a brief observation
on the playing of Bach, by my other
great master, Saint-Saéns:—*, , . To
play the Well Tempered Clavichord
as if making it an arena for a tourna.
ment in tone-coloring, and to play it
without any shadings at all or even
without charm, seem to me equally
wrong. Were 1 given the choice, how-
ever, I certainly would prefer the
second mistake because it respects
the integrity of the musical form
and does not alter its character.
Undoubtedly, the greatest simplicity
must be observed when playing the
Fugues, in which the form is ol
outstanding importance: but in the
Preludes, an expression of feeling
or mood is often obvious on the part
of the ecomposer and therefore shad.
ings should not be barred from con
tributing to an adequate interpreta-
tion . . " THE END

VIOLINIST'S FORUM

(Continued from Page 23)

move forward in a straight line. As
the =hift is made, the thumb comes
forward, so that when the shift is
completed the tip of the thumb is in
the curve at the end of the neck.
When the plaver is =et in the flth
position, he should be able to play
up to the end of the fingerboard
without having to move his thumb.
Unless, that is, he has an unosoaally
small hand.

Whether the shift is from third

position to fifth, or from fre to
fifth or higher, the principle re-
mains the same—the tip of the
thumb must arrive at the curve of the
neck. If this happens, the knuckles
of the hand will be practicalls par-
allel with the strings, the fingers will
fall in a straight line. and good in-
tonation almost certainly assured—
always provided that the plaver lis-
tens carefully enough to himself]
THE EXD

AUSSUES

from Century are always good nem,
This season we have the good forkn,
to be able to include o wseful Broup
of Orgon Soles as well a3 o group of
charming Eosy Duati. Be sure fo gee
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ORGAN SOLOS
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Arranged by
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Ll e ———
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007 Sennts in F Maje, 3 . Bearly
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THE SINGING TOWERS
OF NORTH AMERICA

PART 11
(Continued from Page 19)

2] L'-Jmlﬁlﬂtfl'." dramed thr‘}'. had
oy money with which to build a
ywer. When one of the graduates,
an oil mam. _-|:|E[:'£':-I!'1i that an oil
derrick be adapted 1o bell tower
gse. their problem was solved. But
this rare pﬂri”uﬂ_ tower is erecled in
a perfect setting, high enough up =o
that the music carries well over the
wwn, The Alfred carillonnear, M,
Rar Wingate, plays a Christmas
Eve program and one on New X l.':i_r'.-u
Fre, in addition to the regular twice
a2 week recitals. Also the bells are
hroadeast from Syracuse, New York
during the Christmas holidays.

The carillon at Stanford Univer.
sitv is Incgted in the Hoover Library,
It wos the gift of the Belgium-Amer.
jran Educational Foundation and
dedicated 1o Mr. Hoover in recog-
pition of his service to the Belgian
people during the First World War,
This carillon was installed aceord
ing to the plans of Dr. Lefevere who
gove the first concert when it was
inaugurated on June 20, 1941 when
the momentons-and impressive dedi-
cation ceremony of the Library pook
place. The Library Tower, a repro-
duction of the old cathedral roWwer
8l Salamanca. Spain, built on the
L0M) acre campus, is considered by
many fo be the most |.'1|nl||p|lflr caril-
lon tower in the United States, The
bells were cast by Marcel Michiels,
Jr. ot Touwrnai, Belgium, and were
exhibited in the tower of the Bel-
gium Pavilion at the New York
Worlds Fair in 1939, Befare fts in-
dallstion in the Hoover Library,
Dr. Lefevere took the carillon apart
and had the bells retuned to suit this
special tower which houszes the larg-
e library in the world.

0f our public carillons two are
national shrines—that of Valley
Forge in Pennsylvania, and the Do-
minion of Canada’s memorial to its
soldiers in the First World War at
(Mlawa,

The Valley Forge carillon tower
{'}."‘iﬂ" the Washington Memaorial
Uhapel on the historic battleground
oear Philadelphia, and i under the
tontral of the Chapel authorities,
Originating with a chime of 14 bells
in 1926 with the intention of making
'II an instrument of 49 bells, 29 have
since been added—all of these were
et by MeNeely & Co. The bells

ave been and are being given by the
M"‘“"?“" of the Daughters of the

I!'”’“"-"!“ Revolution, by eerlgin
Slite govermmentz, and by other
Froups and individuals. By 1931,
r"."'_‘z!' belle had been added to the
ﬂr”-"m_i*J chime to make a carillon
_'1"'1 It was inaugurated on August
< 191 with Melvin . Corbett
Plasing. In 1948 the Chapel Authori-
ties, for the first time, announced a
 of recitals. The attendance

£Ti
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was most gratifyving: cars were
parked for miles around, people
listened in the chapel, under the
trees, on the lawns and in the clois.
ter. The construction of the tower
which will permanently house the
Valley Forge carillon is under way.

The Peace Tower carillon at Ot-
tawa i= visited 1:3.' more IH‘IL!_I]"" -
haps, than any other in the world,
several thousand a day making the
ascent of the tower during the sum-
mer months, It is Fl].J_-'r_n:] in the
central architectural feature of the
Houses of Parliament. the tower
being & mational symbol somewhat
comparable to the dome of the Capi-
tol in Washington, This carillon of
a3 bells was installed by authority
of Parliament to commemorate the
peace of 1918 and as part of the
Dominion memorial 1o the First
World War. Percival Price was the
first carillonneur.

Thes=e bhells were plaved for the
fir=t time under tragic circumstances.
Canada was celebrating its Diamond
Jubiles of Confederation on July 1,
1927, Thousands of people had gone
to Otawa to witness the celebration,
which was also the occasion for the
dedication of the new carillon. Cal.
Charles A. Lindberg, after his fam-
ous fight across the Atlantie. had
been invited by the Canadian Gowv.
ernment. Accompanied by a squad.
ron of twelve members of the First
Pursuit Group he flew from Selfridge
Field, Michigan. During the land-
ing a collision occured between two
airplanes and Lieutenant John Thad
John=on met with instant death. Can-
ada hurriedly cancelled her national
celebration 1o pay tribute to the
yvoung fver and planned a roval
funeral for the next day. So the
carillon’s first recital included Cho-
pin’s great funeral march.

This carillon is played to a large
and ""”"I'”F audience, |::ul'jri|.! used in
connection with state functions and
in Empire and foreign broadeasts,
as well as regular recitals, Each
summer since 1949 by various de-
vices the National Film Board turned

thiz carillon inte an orchestral in- |

arument. A microphone perched on
the roof of the House of Commons,
telephones.  sound and
Rohert Donnell, the present carillon-
orchestral

engineers

nepr., all aided in the
début of the musical bells. The bells
were necded. says NFB, to play a
prominent part in the original score
for the eolor production “a Capital
Plan.” for showing by Canadian
theatres in the “Canada Carries On”
series, The 1951 flm opened at the
Capitol Theatre in Uttawa in Octo-
ber and will eventually be shown
ground the world. In September of
1951 Mr. Donnell played a series of
daily recitals (Continued on Page 62)

- Third ennual
TEMPLE UNIVERSITY STUDYTOUR TO THE EUROPEAN

MUSIE FESTIVALS

(& groduecte or endergraducte credifa)
Faculty: WILBERT HITCHMER, Dir. DEPT. of MUSIC, Temple University, and
LOUIS G. WERSEN, Dir, Music Education, City of Philodelphia, assisted by
FRAMNCES ROBINSON, San Jose State College, Cal.

Three groups leava

return

l g, 18
TOTAL COST Mew York bock to Mew York FROM 5987

including trovel, cccommedation, meals, sightsesing, excursions, lectures, seminars
and tickets to 25-30 superlative performances at the Helland, Casals, P'n‘{vmu‘:t.
Saltburg, Lucerne, Boyreuth and Edinburgh festivals, in Spain, ltaly, Scandinavia,
London, Poris. (This frip is olso groilable fo those nof desiring credil.)

For comprohensive brochure MT wrife fo

DEPARTMENT OF MUSIC, Teachers College, TEMPLE UNIVERSITY

Philadelphia 22, Pa. or STUDY ABROAD INC., 250 West 57 5%, NYC.

July 26

.. July 10
Sept. 4

July 10
Sept. 4

MARY HAD ALITTLE LAMB

Variations for Pianoforfe
by EDWARD BALLANTINE
Firet Series—in the styles of Morart, Beathoven, Schubert, Chopin, Grivg.

MeocDowell, Debussy, Liszt, etc.

Secosd Series—in the styles of Schumann, Bach, Brohms, R. Straus,

Gershwin, Sousa, efc.

Published separately

MARY AND THE LAMB FOREVER

March in the style of Souso

Fiana solo 50

? piancs, 4 hands 1.00
THE ARTHUR P. SCHMIDT CO., Inc.

120 Boylston 5%.

$1.00

$1.25

Bond 2.50
ﬂrl:]'lu shra 2.50

Boston, Moss,

Robert Floyd

1949 National top-prize pu-
pil of Isabel and Silvio Scionti
will play on Guild Day ot
MTNA Convention Feb. 28
in Dallas and Town Hall Re-
cital in New York April 9,
sponsored by Irl Allison,
M.A,. Mus. D., pres. of

NATIOMAL
Piamna Taochari

Box 1113 ..... Aurtin, Tenos

PIANO TUNING PAYS

Learn this Independent Profession
AT HM[

T BCHOODL
Washington 18, D, C.

10 Bryant Hldg..

| Maeon dific s

You'll find it easier to moster
difficult rhythms if you proctice
with a good metronome,

THE LIFETIME

ranz
ELECTRONOME

5 yoar written

guaranies
& Standard FRAMI Electric
Metroname [ s17.as
® With perfect Flash-beat [0 sters

RANZ MANUFACTURING COMPANY
MEW HAVEN, CONNECTICUT
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ORGAN HIGHLIGHTS

from the
Ditson, Church and Presser Catalogs

Solos for Lent and Easter

Grade 3

FEASTER DAWN (Chimes). . .......... Hodson 11526804 %40
FEASTER HYMMN., ... oimvnmis sy Kinder 11340005 il
{EASTER MORN........ ok wnssnses» Mallard 113-27099 50
|EASTER TRIUMPH, Op. 688, . Kermm 113278035 AN
TPIECE JUBILANTE. ..o .0 o Martin 115340007 5l

THERE IS A GREEN HILL (Good Friday)

Gounod-Barnes 112224545 0

Grade 3l
*PALM BRANCHES (Les Rameaux), . . ... Faure 115324496 50
Grade 4

RISEN CHRIET oo s b bans osabp iae Hosmer 113-26350 .50
Grode 5

TOCCATA on “O FILII ET FILIAE" (Easter)

Farmam 113-25819 B0

Cellections
TALBUM OF MARCHES
Many originally wrinten for organ! For Christmas, Lent, Easter,
lodge rivoals, etc. Mediom grade. 41310008  %1.253
CHAPEL ORGANIST
Twenty-eight casy preludes. postludes and offertovies. Practically
all are original organ compositions! 1340006 51.50
CHURCH ORGANIST'S GOLDEN THEASURY :
Three volumes of the Choral Preludes of the Clauical Period.

Edited by Carl F. Pfatteicher and Archibald T. Davison
An unsurpassed collection for the church organist! Consists pri-

marily of preludes and postludes, Editorial markings and registration
are omitted so that users may introduce their own. Enthosiastically

endorsed by leading organisis!

L R - v 43340021 S350
Nokume "Il . i s s i s dns s v e aa et et N DENER 3.50
Volume IIT .......... 43341005 350

*NOVELTIES FOR THE ORGAN by William €. Carl

Volume 1 (Rare, Ancient and Modern Compositions)
Of moderate difficulty and length, Twelve pieces for preludes,

offertories or festivals. 42540005  $1.00

FORGAN COMPOSITIONS WITH CHIMES Ralph Kinder
Transcriptions and original material, both sacred and secular,
Medium difficulry. 413410058 $1.00
FORGAN MUSINGS Rob Roy Peery
Twentyseven organ compositions and oanscriptions for church
or home. Works of classic, romantic and contemporary composers.

415341001  $1.50
TORGAN VISTAS
Twenty-ning organ compositions and ranscriptions! Easy,
415340019  $1.50

1TEN ARIAS FOR ORGAN from the Cantaias of
Johann Sebastian Bach
Edited by Carl Platteicher and Richard McCurdy Ames
In this new work, the arias may be brought 1w an audience who
may never have heard them as cantatas. To the sindent, they present
addirional wio material and valuable pedal studies!
43541004 5200
+TWELVE CHORAL PRELUDES ON FAMILIAR HYMN TUNES
H. Alexander Matthews
The complete hymn melody occurs in each number, Suitable for
simple preludes and offertories, church seasons, holidays and for

general use. 435440011  S1.00
{ Hommoad regivtration
* Cansot be sold In Canada

Send for the Presser Spring Choral and Organ cotaleg. Dept. CE-3.52

THEODORE PRESSER CO., BRYN MAWR, PA.
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"@iolin L@ uestions

By HAROLD BERKLEY

VIOLA STUDY MATERIAL

G. J.. Quebec. You have no reason
to apologize for the way you ex-
press vourself in English—your
letter was perfectly clear. For
viola study material, 1 suggest that
vou get the 2nd, 3rd, and 4th Books
of the Sclected Viola Studies By
Kreuz. When you have finished
with these, you wonld be ready for
the 42 Stodies of Kreutzer lran-
viola, After Krentzer
come the Caprices of Fiorillo and
Rode, hoth of which have heen ar-
ranged for viola. Your music evis
dently means much to you, so you
have great joy from playing the
viola.

A FACTORY FIDDLE

L. W. M., South Carolina, Your
vinlin is obviously a Czecho-Slovak-
jan [aetory product worth ar most
fiftv dollars. That the name Stradi-
varing appears inside the instrument
of any significance: =such
labels can be purchazed for abom
cent apiece all over Europe
and most of Asia. No self-respecting
proprictor of a vielin factory would
think of putting a lesser label than
that of Stradivarius inside his
humble productions.

1= Nl

. TOOLS FOR VIOLIN MAKING

1. b. H., California. 1 think that
the Metropolitan Music Co., 222
Fourth Avenne, New York. N. Y.
can supply vou with the tools you
need for violin making. You are
embarking on an engrossing hobhy
—and an expensive one! [ sincerely
with you moch happiness in it

COUNTLESS IMITATIONS

Mrs. T. K., Minnesota, There are
about six hundred genuine Sirads
now in existence, but there are some
of thousands of vialins
bearing correct facsimiles of the
Strad label. Some of these latter
violing are quite good instruments,
but the vast majority are factory-
made fiddles of little value and
which bear no resemblance ar all 1o
the beautiful work of Stradivaris,
The chances against ¥our wiolin
being genuine are astronomical, for
the whereabouts of every genuine
Strad is well known. I, as you say,
it has a beautiful tone, then ] ad-
vise you to take or send it to William

Lewis & Son, 30 East Adams Streq,
Chicago, Ilinois, or Kenneth Wy
ren & Son, 28 East Jackson Blvd,
Chicago. For a small fee, either firg
would give you a relinble apprais)
and advise you how you might bes
dispose of the violin,

NEW YORK APPRAISERS

C. A. 8., Ontario, 1 do not know
to whom in Canada I can advise voy
to send your violin for appraisal, w
1 suggest that vou send it either
to Shropshire & Frey, 119 West 57t
Street, or to Rembert Wurlitzer, 120
West 42nd  Street, both firms in
New York City. Either firm would
give you, for a small fee, a reliable
appraisal,

A GUARNERIUS MODEL

A. A, ”-., .”i'"rlr.itl]'rr. There were
a number of members of the Guar-
neri family who made violins, amd
at least one of them was working
in 1745. But this does not indicate
that your violin is a genuine Guar.
nerius, The chances against it being
very large. Next to Strad
varins and Siainer, Guarnerins was
the most counterfeited name in v
olin making. If vou have reason o
think vour violin is a good one, you

B are

should have i appraised by a repu
table expert, For you. | would sug
gest Wm. Lewis & Son, 30 E. Adams
St., Chicago 3, Illineis. or Kenneth
Warren & Son, 28 E. Jackson Blvd,
Chicago.

AN EFFECTIVE STUNT

E. A, €., Massachusetis. The two
quotations you enclose—{from the
“Hot Canary,” are they not?—
should be played by combining
a lefi-hand trill with a very rapid
right-hand tremolo, This
shauld be played at the point of the
bow with a very fast wrist meove
ment. The effect is not quite legiti-
mate violin playing, but it is an
effective stunt,

tremolo

A MAGGINI MODEL

F. N.. lowa. 1f vour violin i a
genuine Maggini, he made it at the
age of twelve—which would be pre
covious even for the 16th century.
In other words, I'm afraid the label
does not mean anything, What sort
of violin you bhave, only an expert
could tell you after secing the in
strument and going over it carefully.
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rgan

uestions

Answered by FREDERICK PHILLIPS

o What procedure would you use to
teach a processional? | mean, what
kind of steps, how many counts lo
g step, efc. in such hymns as [[.:.]F,
Hely, Holy; Day of Resurrection,
vrf.:lJ Fhat metroname _u-rr:'n_u_ should
be used? —H. C. P., Fisconsin

In both the above hyvmne, as in
il |rtu(‘:.-'!'lunu! hymns in _H-
rhvthm, the tempo should be fairly
-upij'il!l'd_ the rhyvthm prllnlrl]llq'-':L
and the step one to 1wo quarter
potes. Actually the hymn should be
plaved as though writlen in 22
rhivthm, For “Holy, Holy" we sug-
pest Jugo and for “Day of Resur-
rection” about J.gp- For your guid-
ance we are quoting the words of
the first few measures of cach, and
have underscored the syllables on
which the step will oceur, as fol-
lows, "n]!i. Illll_'_l'-.- % !ﬂ ILN.i_
-‘I-El'ﬂiﬂm. The Day of Resurrection,

Earth Tell it out abroad.

¢ Fe have a small Warlitzer elec
tronic organ in our church, and as
|I ﬂmlc u"h' _qrur]'.r-.-_!I p!rr_tr'rrg i, f
would like to know how te change
the stops for different pieces, con-
gregational hymans, offertories, prel-
ndes, ete. The stops for the bass
are: Open Diapason &, Duléiana &,
Dhuleet & and Violina 4. Would also
like to know some appropriate books
suitable for church and special oc-
oagions, in grade 3 to 4

—D. R., North Dakota

Since the treble stops are the
same as the bass, the normal way
io play will be to use the Diapason
in both treble and bass for music
where greater volume is required,
and the Dulciana in treble and bass
where you desire soft effects. The
“Irliﬂ;l -I-' |l|}|3‘-'- one actave I'Ii:'lr!l
than the written note, and this should
be added to the Diapason 1o ohtain
greater brilliancy in tone as well
48 greater volume, The Duleet 4
would normally be wsed 10 add
brightness and a slightly greater
volume o the Dulciana. For hvmn
plaving the Diapason would be used
1_"T “playing over”™ the hvmn, and
then for the congregational singing
the Violina may be added, with the
use of Full Organ where the hvmn
cills for considerable volume, such
a5 the heavier hymns of praise, for
eample—"All Hail the Power of
Jesus' Name™ and “A Mighty For-
tress is Our God.” For devotional
bymns, you will often find the Dul-
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ciana and Duleet an effective com-
hination for the introductions, but
for congregational use you will need
more volume., For preludes and of-
fertories the s=ofter stops are gen-
erally better, with occasional con-
trast of the louder Where
there is a =olo pazsage in the right
hand, vou could wse the Diapason
in the weble and the left hand ac-
companiment with Dulciana and
Dulcet. If a solo passage occurs in
the bass vou could reverse the proc-
ess, peing Dulciana on Duleet in the
treble and the Diapason in the bass,
but with an OTgan of these dimen-
sions vou do not have too much op-
portunity for any variety in solo
passages, For books we suggest
“Classic and Modern Gems™; “One
Hundred  Voluntaries”  Murray;
Presser Two Staff Organ Book:
“Reed Organ Player™; “Reed Organ
Selections.”

=lnps.

o | am fijteen and play piano, violin
und now play our two manual chureh
organ, but there teo
things that hother me, | cannot find
GRY Uery easy organ music that rakes
in the pedals as well (I am using
Chapel Voluntaries). Can your sup-
ply the names of easy but effective
organ pieces. (2) What is the stop
called Melodia? Should it be used
for hymns, ete.? (3) Is it wise to
use the Tremulant when you are not
instructed to?—J. 8. H., Manitoba

are one or

The following collections are
for one mannal reed organ, and
either have the pedal notes wrilten
below the regular bass notes, or the
ha=s notes are so obvious that it is
easy to double them on the pedals:
Presser Two Staff Organ Baok :
“lassic and Modern Gems= for Reed
Organ™: “Reed Organ Plaver.” by
Lewis: “Reed Organ Selections for
Church Use.” All of these may be
had from the puhblishers of ETUDE

{2} The Melodia is a stop of mod-
erate volume, 8 foot pitch (normal
piteh), and baving a mellow tone.
It could be used effectively in in-
roducing the hymns by playing the
melody part on the Melodia and the
arcompanying voices on a softer
comhination on ancther manual. For
congregational singing, the Melodia
by itself has hardly sufficient vol-
ume.

(3] The tremulant should be used
sparingly, and as a rule limited to

gofler =lops.

Yours to create-

a lfetime of malchless musie

:

£
i
A
3
|
®

ARDWE: Home Model Haommond Organ, snloved in more homes fhan ony other ofgan.
Hamssond Chegan geices vhart ot $1205% lar fhe Spicst Model [nat llleirated cbove).

E‘w THINGS WILL GIVE YOU morec
P]caq”v than the music yiml make
on the Hammond Organ.

For each time you play yon ex-
plore the range, the color, the magic
of music as only the Hammond
Organ makes it |,¢h~.i!-||_- And as you
I;r}:q'!.'_ the worries of your |r||'..|.[|.‘
world fade into inskgnificinoe.

You play the first month
Here's the wonder of the Hammond
Orpan: it responds magnificently to
the wouch of the master musician,
vet vour, without any |trt"tinll~u mi-
sical training, can play simple but
satisfying music the very first month,
Thousands have already done it.

A rewarding hobby, or career
A Hammond Organ in vour home
can give music a new meaning for
you. It can be the beginning of a

career for vour children, So versutile,
&0 EXpressive is this instrument that
vour entire family will want to play.

Fits in any home

The Hammond Organ takes up no
mare space than a spinet piano It
can be played at whisper volume for
Lite hour enjoyment. Installation is
easy. You plug the organ in and play.
And since it never needs tuningt, up-
keep is little or nothing,

Lasts a lifetime
A lifetime of beautiful music on the
Hammaond Organ can casily be yours,
Convenient budget terms divide the
pur hase price of £1285* into modest
pavments.

See vour Hammond Organ dealer
for a complete demonstration, Mean-
while, mail the coupon below for
further information.

PRICES START AT JUST $1285% FOR THE SPINET MODEL

Laviriovn ORGAN

CHURCH MODEL-

Hammond Organs are used
im some 27 000 churches

Capcert Model has 32 note
AGD pedal keyboard and an
additsonal 4 Pedal Salo Unit,
tunable to preference by
the organist.

MUSIC'S MOST GLORIOUS YOICE

Camplete line of 2-monval-and.pedal Hammond Orgons $1285% up,
including tane equipment and bench. #§. 0. b. Chicoge.

P e et 3
1
! Hammond Instrument Company 1
: 4216 W, DMversey Ave., Chicago 59, Tlinois i
[l Without abligation, please send me information on the 1
i following Hammond Organ models: 1I
(]
i [ Spinet Model [ Church Model :
: [ Home Model [ Concert Model i
I
: I RIEE. . oo tans s e i e S P s b e i
]
1
| Sireet i
(]
1, City PO, Lone State ¥ i
] B 10i1, REEEIND METEEMINT CoORPANT 1
e i i e o o e, emeel
a3
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The Bells

By Leonora Sill Ashton

LY
Dt’ paT KEXT?" asked Tom, as

he placed the record which had
just been played back into the cab-
inet. 2

“Play another
begged Jean.

“] vote for “The Bells’,” added
Patricia.

“2o do 1.7 said Charles, “That's
one l_:u]rlpus-il]u:: | would like to
hear because | have never heard
| i

Tom ftted the chosen record-
ing in place and soon the music
of Rachmaninoff’s great =ym-
phony, “The Bells,” was sounding
through the room. “lt seems as
though real bells were ringing.”
whispered Patricia. The others
nodded. No one wanted to miss a
single change of tones as they fol-
lowed, one after the other.,

There were small tinklings which
sounded as though delicate silver
bells were shaking themselves in
frosty air; there were deep mel-
low tones, such as might come
from pgolden bells; there were
slow, heavy tones which seemed to
ring solemly with mournful tones,
Sometimez  the sounds  would
change to quick, sudden, startling
brass tones and would ring through
a maze of wonderful, changing
harmonies.

When the music ended, Jean de-
clared “1 could listen to that over
and over again.”

“So could L7 =aid Patricia.
“You ecan hear fire bells, church
bells and all kinds of bells in that
symphony,”

“1 like it & lot, too,” Charles
agreed. “And somehow, it seems
{familiar, too, But I'm sure | never
heard it before.”

“] know what it made you think
of, Charley.” Tom told him. “It's
the poem by Edgar Allan Poe,

symphony,”

ad

called “The Bells” I'll get it.™ Step-
ping to the bookcase, Tom drow
oul the book containing the poem
and began turning the leaves,
“Here it is,” he said; “I'll read a
little of it.”

“Hear the sledges with the bells,

Silver bells!

What a world of merriment their
melody foretells!
Heow they ftinkle, tinkle. tinkle,

In the icy air of night!
Keeping time, time, time,

In a sort of Runic rhyme,

To the tintinnabulation that so
musically wells

From the hells, bells, bells, bells,

Bells, bells, bells.”

Tom closed the book. “1 won't read
the whole poem,” he explained,
“hecaunse it is long, but all the
verses go along like this one, tell-
ing about the different kinds of
bells, and the various ways they
ring and sound—wedding bells,
fire bells, bells that toll, And the
poem describes the sounds—the
happiness, like singing, the throb-
bing and the sobbing and the
moaning and the groaning of what
is frightening and sad.”

“These are the things [ was
thinking about while 1 listened to
the symphony,” said Charles, *I
guess you were right, it was the
poetry 1 had heard before.™

“But, of course, the l'l'l.'ll.bi{:“'l'_‘ﬂll.'lt.‘
from the poem, you know. _sa:rl
Tom, “because Rachmaninofl
based his symphony on the poem
and named it ‘The Bells,” after

:m by Poe.”
““ﬁ] ]3::]:.1 k;luh‘ which 1 like best,
poem or symphony,” said Jean.
Patricia added, “1 like them hoth.

“It seems to me the music o
plains what the poem means ,,
well as the words do,” Commenied
Charles.

“Mayhe g.'uu'r{' right,” said Tom
“hut then, you remember _-u.:-_.f.,,;,'
once said that in explaining thing,
TCIE hi‘-!:ill" where the words
st

An Interesting Old Organ

By Martha V. Rinde

Dﬂ you like to listen to

the beautiful music of a pipe or
gan? It can give us the very .-1_~'I'T-
est. sweetest tone, or the crashing
chords of thunder. Organs are very
old and have been made in various
ways. £

One of the most inleresting or-
gans was the one built in the Ca-
thedral at Winchester, England,
during the tenth century. It had
ten keys and four-hundred pipes.
It rrql:ifﬁl twenty-six bellows to
force the air into the pipes, and
seventy men, “in the sweat of the
brows,” so the old
“urkfd l.}“:".‘“." l)u.l].‘..l.“-'s. .]-}“' "-lll.iII1I|
was like a great ramble of thunder
when all the forty pipes were
sounded with each key.

An account of this organ, writ-
ten by a monk who died in the
vear 963 runs as follows: “Such or-
gans as you have built are seen
nowhere, Twice six bellows are
arranged in a row, and fourteen

oS,

slory

lie below. These, by alternas:
blasts, supply an immense quantiny
of wind, and are worked by seven
ty men, laboring with their arm

. each inciting his companineg

Kodak contest
Lew Lowise (huyet, (11 ) Ohda,
Prise winner, Class €

to drive the wind up with all bis
strength. . . . The music is beard
ﬂ}hrll;_'hnul the town.”

Don"t vou wish von could hav
heard this thunderous organ?

Who Knows the Answers?

Schumann

(Keep score. One hundred is perfect)

1. Was Schumann born in 1802,
1797 or 18107 (5 Ppoints)

2. Was he born in Germanv,
:"lute-:lriu or Bohemia? 1-3
Jroamts )

3. When a boy, he organized a
school-boy orchestra. How old
was he when he did this? (20
points )

The Orchestra

'.i 3 L

Pa i
AN A,
\ 3
b N L

| love o hear the orchestra,

It plays so very well;

The leader reclly knows his job,
The mutic sounde just swell,

%\

drawn by Horvey

Peaks

They have rehearsals twice a week
And prackice carefully:
You see the fourth one §

Tom i 3
Wha's sitting s#ill? Thet » right,

i mal

4. What prolession did l:u.!pl-f
ents wish him to follow? {15
]Nr'i.l'l.!-ti

2. He married a fine pil.niﬂ-*
daughter of his teacher. Wha!
was her name? (10 pﬂiﬂl"

6. In what manner did be @
ple his finger and thes p
vent the fulfilling of B
dream of becoming & copcett
pianist? (5 points) ;

7 Was he a writer of W’]
cesavs and crilicisms, 28 W
as a composer ! (10 P‘im'

8. How many n'-mphnniﬂ‘i*'w
compose? (20 points)

9. Did he « oI pose in the cles

formal style, or in the e

tic, more imaginative L

freer stvle? (5 pomts) )

Did he die in 1847, 1650 o

1B65? (5 points )

10.
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Junior Einde Coniesi

Janior Etade will award three atiractive prizes each month for the neatest |

gad best staries or es=ays and for answers to puzeles. Contest is open to all

pors and girls under eighteen yvears of age,

Class A—15 to 18; Class B—I2 to 15; Class C—uynder 12,

Names of prize winners will appear on this page in a future iscue of the
L'l:l:DE. The thirty next best contributions will receive honorable mention.

Put your name, age and claz= in which :-l:ll enter on upper left corner of
your paper and put your address on upper rl[:hll corner of your paper. Write
s cne side of paper nl!ll'\.. Do not use typewriters and do not have anyone
v your work for you. Subject for essay: “Music in my life.” 150 words,
Send to Junior Etude, Bryn Mawr, Pa—by March 3L

oF

LINES and SPACES
By Mrs. Tam J. Buchanan

Dost yearn to B Magon?
Then learn to B NaTuRAL;
And never B Frar,

For fear you'll B Mixon;
But, do B Snane. C?

Lettier Box

Dear Junior Etude:

| have taken pizno and organ lessons
for a long time and enjoy reading in
Jenior Erude abouot others who play
these instruments. This year in San
Antopio’s music festival there was an
Allcity Junior Boys Chorus, All-City
Junior Girls Chorus, High Schoal
Chores, and massed Elementary School
Chores, besides the Youth Symphooy
and Orchestra. [ would like 10 hear
(mm other Junior Eiude readers. in
USA. or from abroad,

Roclie Falire fAge 17}, Texas

Answers 1o Who Knows

L 18103 2. Cermany: 3. under twelve
years of age; 4 luw; 5. Clara Wieck:
i II} using a mechanival device to
free the fourth finger action: 7. ves:
& fear; 9, romantic siyle; 10. 1856.

Sunshine Peddlers
Edenton, N.C.

P‘"L'L"!" Dail, Harriet Boni, Judy Adams,
J"ﬂ:ll ‘I.llﬂl]l-, Karen Hallowell, Margaret
H"]’I”" %, Frances Holton, Charles Hallo-
well,

|Frances Holton, age 9, would be glad
to hear from Junior Etade readers).
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SO

Results of November cssay contest

Class A,
none received,
Class B,
Sylvia Strond (Age 12) North
Caroling, tied with Kay Gab-
rielson, (Age 14), Florida
Class C,

Ellen Plummer { Age %), Ohio

Honorable Mention

Geraldine Mary  Javor, Janice Heye,
Loiz Apn Gotlieh, Marion Gordon, Doris
Bergen, Irens MeMaster, Ella May Dorf-
per, Ann Hall, Iri= Buchanan, Edward
Bessmer, Marie Horst, Doris Leas, Jean
Bischoff, Eugenia Collins, Edna Backus,
Mildred Marris, Ethel Louise
Hill, Johnson Brown, Ruth Fries,

Pelers,

Dear Junior Etuwde:

I have studied piano eleven years and
violin ten vears and wonld be glad to
hear from any one,

Nina Ruth Plummer ( Age 13) Texas

{ picture appears above)

At various times 1 have played piano,
saxophone, clarinet, bell lyre and ma-
fimba. 1 love to play with the band
better than anything else. 1 would like
to hear from some young music lovers,

Mary Owen (Age 16), Arkansas

Letter Box List

The Junior Etude regrets that
limited space does not permit
printing  the following letters,
{Some of these writers forgot to
give their age, Remember to give
age, next time),

Margaret Amen, Kathryn Armstrong,
l"'HF." Jo {Carroll, C. L. Complon, J1J_1Ei!'
Deener, Mary Kay Emery, L'-]nri_n_. Fei-
bus., Sozanne Hertel, Sheila _hl!l-un,
Frances Matuszewski, Joyee Michelow,
Jeanne Niotis, Diana Osterberg, l"lu-.-
sel Sprague, Anne Warner, Marilyn
Jean White, Mary Vain Wilkins.

————

Summer Session

JUNE 14 +o JULY 25 and JULY 28 to AUGUST 30

1200 REGULARLY ACCREDITED SUBJECTS AND
SPECIAL PROJECTS FROM WHICH TO CHOOSEAT

MINNESOTA

Learning end leisure go together
ot Minnesota Summer Session in the
City of Lokes.

SPECIAL COURSES IN MUSIC
AND MUSIC EDUCATION. ALSO
FEATURING PROJECTS IN . . .

® Americon Shedies
Scandinavian Stadies

Printed Media

Mo Medio of Communication
Lofsgusgs Arts

Eficient Reoding

Modern longuage Imititute
Renolmance Seminor

Business Histary

Intensive Beginning Greek
Infentiva Beginning Russion
High Scheol Dramofic Werkshop

(AN BN R R NN N]

Write Naw For Helpful Bulletinl
Dean, Summer Session

UMIVERSITY OF

MINNESOTA

Pﬁ-m--ﬂ“ﬂ-w.-#_.

Faa JOMMETOMN HALL, MINNEAPOLIS 14, WINN,

EASTMAN SCHOOL OF MUSIC

of
The University of HNochester

HOWARD HANSON, Director
RAYMOND WILSON, Assistant Direclor
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VOCAL SELECTIONS
for Easter

SOLOS

- TITLE COMPOSER-ARRANGER
ALLELUTA oo oo atiinis 4338t e <« .. Humphries
(Key Med. F........ Range ba-F} Cat. No. 131-40629 $ &0
ALLELUJA “Exultate, Jubilate®™ . ............ Maozart
{Kev High F....... Range Fa or ¢} 13140165 Al
{Kev Med. High Eb. . Ronge F-g or ba) 131-40166 A0
CHRIST THE LORD 1S RISEN TODAY. .. .... Jordan
(Key Med. D......... Range dF#) 11118120 Ab
HAIL GLORIOUS MOBRN (Obb.) . . . .. .o o0 v a v Geibel
(Key Low C........ Range D) 111-08047 Sl
HOSANNA (English-French texts) . .. ......... Granier
(Key High Dh...... Runge F-bsl 13140299 Sl
(Kev Med. Bp...... Range dg) 1314300 1]
K LG . ii o Ronge BE) 13140301 50

I ENOW THAT MY REDEEMER LIVETH
od | P | i e RS ve o Handel
(Key Sop. E........ Range E-g £} 131-40318 i)
EIFE ETERNAL . e s vvee 9y aaas .Nash
{Key High C........ Range d-g) 13100681 Sl

(Key Low A...... . Range bE)
“0 MORN OF BEAUTY “Finlandia™ . . Sibelins-Matthews

13140682 w3l

(Key Med. A....... « Range A-F£) 13140028 S0
REJOICE GREATLY *Messiah™. . ............ Handel
(Key Sop. Bp........ Range Ea-aq) 131-40548 50
THEN EASTER DAY WAS BORN. .......Turner-Maley
{Key High F....... + Range Ep-a) 13140739 a8
(Kev Med, D........ Range F#) 131-407 40 il
YOICE TRIUMPHANT .......... A R Stults
(Key Med. D........ Range c#-E) 11105202 il
WOODOFTHE CROSS . ... .cuiiinnsannaanas Byles
{Key High C....... Range d-F) 111-27813 50

(Key Low A......., Range b}
* Connat be soid |n Conada

11127814 ]

DUETS

EVERY FLOWER THAT BLOSSOMS
(Not a Sparrow Falleth)................ Rockwell
(Sop. AlL in Ep) 11109447 Al

1 AM THE RESURRECTION AND THE LIFE. . ... Stults
{Sop. Al in G} 111-14381 b
REJOICEANDBEGLAD. ............ saesass«Marks

{Ten. Bar in F) 11122962 Sl
Send for the Presser Yocol Caotalog for Spring. Dept. VE-3.52
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Bryn Mawr, Pennsylvania
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MASTER OF MELODY

(Continued from Page 11)

i ¥ . ol
twenty-six he was .'||||r:||r||:rql Profes
i Theory and Composition at

sor of :
Conservatory o

. w Moscow
;sl}:mrze directed by Anton’s brather,
Nicholas Rubinstein. This fl!fm!ﬂ"
from student (o teacher was gquite u
step up for Peter, in every way eX-
cept  financially. Although he was
now being given respect and recog
pition, his new '|;11|-'t1iul'l |1|.1-il'| him
only $50.00 a month. Only the gen-
erosity of Nicholas Rubinstein kept
him in clothes suitable for his new
status. In fact, Peter was six years
at l]'l.l" ttlrﬂ"-’f‘[fﬂlil]—_\' Iql'fllh‘ ]’Ii-— -ul.{n
enabled him to afford reoms of his
own. Those six years were spent in
Nicholas' home, where Peter was al-
ways made to feel very welcome
Nevertheless, when his salary. in
combination with income from roy-
alty fees and other miscellaneous in-
come, reached the magnificent sam
of approximately one thousand dal-
lars a year, Peter lost no time in
locating lodgings of his awn,

Tehaikovsky was thirty-six
he hegan one of the strangest of all
Irjr’nrt-hi!pﬁ, One of the most wealthy
and powerful women in all of Russia
Madame Von Meck, heard a compo-
sition of Peter's, “The Tempest.” and
wag deeply moved by it. Upon learn
ing that the voung composer was
debt, =he
mined to free him from this worry.
This she did hy commissioning him
to write special arrangements, for a
very generous fee. Their exchange of

when

Wi lh'lr'! .

business letters soon developed into
a devoted friendship, but only by
correspondence. At the beginning of
their acquaintance, Madame Von
Meck laid down the strange condi-
tion that Techaikovsky must never
try to see her, and although this
friendship. and their rapid exchange
of letters, lasted for fourteen vears,
they never met face to face.
Romance, too, made a brief ap.
pearance in Peter’s life soon after
the beginning of his friendship with

| Madame Von Meck. In an impetuous

mood, Peter married a former stu-
dent of his simply because he
thought he had offended her by no
answering a  letter she wrote ex.
pressing admiration for his music,

| His wife was young, pretty, and ver

used to having her own wav in every-
thing. Genins (and by now peaple
were beginning to admit that Tchai-
kovsky was a genius) is rarely casy
to live with. The combination did
not make for a happy marriage, and
within a few weeks: Peter and his
young wife parted. Those few wesks
took a tragic toll in Tehaikovsky's
I:ﬂdlll.t however, for they ended with
Peter in a complete nervous break
down. Careful nursing by his
voted family and frie \
abroad, financed by Madame Von
;\-Iﬁ:'k soon had him eager to be
hack at work again,

de-
nds, and a trip

When Peter returned from j,
rest-cure he found & note from ¥,
deijda Von Meck inviting him to visa
her country house in Brailov. Ty,
visit, in accordance with her
that they were never (o maet, Wis 1s
be in her absence. The Von Med
estate seemed like paradise 1o Peggy
who had koown little real luxory i
his life. Here was peace, and beayy,
and once more the music began sing
ing through Peter’s brain.

This was the frst of many visits
to Lhe various homes of Madame Ve
Meck. Once there was a vacation j
Italv in a villa provided by Nadeids
Other times he stayed in her bome iy
Moscow, and often he visited the
magnificent estate ot Brailov, where
some of his best music was writtes

Until he was forty-five years old,
Tehaikovsky lived an almost seclgded
life. Although his compositions were
famous, few people really knew the
His Wis
|||'ru|.ig1'|u1l'l lll'li" hllTM vl hl" ]:Jl.l: W
frienids, He made many trige alsread,

COT [rser, misic lowed

but his roots were deep in Rosim
soil, and he began o long for & per-
manent home, After several ansatis
factory moves, Tehaikovsky finalls
eatabilished a home in g small village
near Moscow,

Meanwhile, his fame was growing
and his admirers were beginaing to
clamor to hear his mosic conducted
by the composer. Tehatkovsky, of
ways shy and sensitive, loaked upm
conducting as an ordeal to be gvidsd
whenever possible, therefore be had
done verv little of it. Finally, wi
actual “fear and trembling.” he ¢on
sented to a tour of Eorope. He wa
astonished and delighted at bis -
mense and immediate popularity 2
a conductor. and the tour was i
deed flled with golden days Ther
were receplions where he mel masd
of the famous men and women "'_
the music world. He was guest o
honor at elaborate hanguets 1
fetes, but the high spot of his toui-
the most golden time of all—was t¢
ten-day festival in Prague which wit
held in his honor. Tehaikowky ¥
humble and grateful that a greal
capital would so celehrate in 8¢
honor.,

And now here he was in .'I-TIIN'T"'.-'L
They already liked his music—wons
they alse like him? It didn el
matter: he'd had his share of fom
and honor and acclaim. Bot “’dlh‘
was a bit wistful, he hoped ther &
like him. He was glad bhe fad 'h
memory of the many ovations i Bf
rope lo spsiain him, Sarely. with &
that sureess behind him, he 'I'IUH““'
be so nervons when he steppel @
the podium tonight, Yet already ¥
1121.'"1.!- of his hands were damp. o
muoisture was glistening upen b* 5"!'.-
head. He tried to steady 'hLmtrH_:"'
“l-.lhh'lnl of the music he 'l'l-'.r“‘“
10 conduct tonight, but the begint™
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ales glm‘ll?d him. How eould he
«tand before that vast sudience in the
;umicll capital of America—.

The callboy rapped briskly at

T

m“{;’n stage, Mr. Techaikovsky.”

Peter lyitch raised his head and
rose slowly from his chair. He pulled
down his cuffs and walked through
the halls to the wings of the stage.
The lights were dimmed ; the orches-
ura was in place. He took a deep
hreath and walked on stage with the
most thunderous applause he had
ever heard beating against his ear

drums,

Tehaikovsky straightened slowly
from his bow. They liked him. Thf:;'
already liked him! He smiled his
gentle, grateful smile, turned, and
raised his baton. There was no need
now Lo look at the score—the notes
were printed clearly in his memory.

Peter Ilyitch Tehaikovsky moved
his baton. With the first notes of the
Solemn March he knew that this was
going to be an evening of music that
Carnegie Hall (and Tchaikovsky)
would remember {orever.

THE EXD

GIVE 'EM A CHANCE
(Continued from Page 20)

i peeded. Don't compare vour teach-
er'e work with that of others with.
ont careful consideration of all the
factors—including your own part in
the setup. Do get up an hour earlier
and e=t that time azide for your child
to practice—an hour's effort early
in the morning with a fresh mind
is worth two or three later in the
day, and when vou find that you have
ne proctice problem you will be
amply rewarded for that lost hour's
sleep! Do sit with your child once
in & while, while he practices, and at
least pretend that you enjoy listening
to him play. Do ask your child 1o
petform for you, at least, but never
make the mistake of requesting that
he play for others when he is not
fully prepared—it is embarrassing
ta him 8z well as to those who have
to ligten, Do encourage your child to
try his wings occasionally—=eight
reading is wonderful and it does
stimulate interest in furthering his

musical education. Do take your
child to concerts when it is possible
and buy recordings of things that
would interest him—exposure to good
music i=s restful as well as good for
the ambition. Don't lel your impa-
tience show—what does it matter
how long it takes to learn if he can
enjoy the process of learning? Above
all, don’t let him get the upper hand
when a particularly trying period
arrives—all pupils, voung or ald, be-
come discouraged when something
seems unusually difficult and it is
not good for anyone to give in to
adversitv—you will find that by al-
lowing him to do =0 he will carry
this attitude over ints other things
and will soon want to quit any situa-
tion that seems the least bir difh-
cult. Last, but perhaps the most im-
portant of all, do be content with
whatever ahility your children have
and they will always love and find
joy in their music, THE END

THE INSPIRATION OF DEFEAT
{Continued from Page 12)

in 1841, he produced his exception-
ally successful “Nabuceo™ which has
been produced in recent years at the
“Met.”

A whole book could be written
ubout musicians who have been in-
spired 1o greater efforts by defeal.
Think of George Frederick Handel,
who in 1737 at the age of 52. failed
dismally with his opera companies,
had a stroke of paralysis, lost his
memory and was obliged to give up
all work for a year. Then he rose
fmm defeat with greater strength
than ever, to give sensationally suc-
eessful organ recitals in London and
write many of the most famous works
of his career, including “The Mes-
sigh,”

Never hurden yourself with the
chains of failure. If you are strained
Tilr funds to go on with your study,
it your teaching husiness is not
Prosperogs, f you have lost the op-
portunity to win a coveted prize,
il you have failed 10 get a long
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wished for professional engagement,
do not exhaust your precious time
and energies by worry or Jack of
confidence. Try the plan that thou-
eands of spccessful men and women
have employed. Select a construc-
tive, optimistic text, such as the fol-
lowing that we have here suggested
from Joshua 1:9. Affirm this devoutly
before retiring:

“Be strong and of a good courage:
neither be thon afraid; for the Lord
thy God is with thee withersoever
thon goest.”

Let this thought nest in your sub-
conscious mind over night. Then in
the morning, just after awakening,
again state the text with greatest
confidence and belief, concentrating
apon the image of what you desire
to attain. Do this daily until your
image is materialized, dreaming,
thinking, working incessantly, until
triumph comes, as it surely will.

James Francis Cooke,
Editor Emeritus, ETUDE

-

OLer in Conderua fory

® For the serious student who wishes in-
tensive professional study of music, bal-
anced with participation in College liberal
arts program and general campus activity.

Director of Admissions, Oberlin College
Box 532, Oberlin, Ohio

LLLLLL L Ll Ll L LIl LI L L L L L L L L LT T L e

ST. LOUIS INSTITUTE of MUSIC x

John Philip Blake, Ir., President

Dormitories, co-educational dining, exten-
sive concert series by guest and local
artists, excellent practice Facilities.

Member National Associotion of Schools of Music

Write for:

Conservatory catalog describing de-
grees awarded

Bulletin on admission and audition
procedures

Calendar of music events for the cur-
rent year

Programs of concerts and
given during past season

OF MUSIC

recitals

-

Bachelor of Music Degree in 24 Fields
Master of Music Degree in 23 Fields

Graduates Music Education Major program well qualified 45 teoch oll phoses of
Music in public schools, A cotalog will be sent on request.
lawtitutiosal Member National Amociation of Schools of Munic

T#01 Bonhomme Avenve

Departmaent of Mesic
Goaletbierg, lilinais

KNOX
COLLEGE 70 W Wittiams

Padalag senl upen réquest Chairman

CONVERSE COLLEGE =2

Edwin Gerschefakl. Dean, Spartasiurg, B C

JAMES MILLIKIN UNIVERSITY
SCHOOL OF MUsIC
DECATUR, ILLINOIS
Nifers thersugh trelning In masde, ot lead-
Ing 1o degrees of @ Tachelor of Muasle, Rackhelor of
$Muale Bdueailen, Master of Musie, and Master

af Wuabs Fducaibon
Membare! the Wallonal A wsse Eat bon Seboobleel Meals
Balletln sent upen frousst
W. 8T. CLARE MINTURN. Dirsctor

Ehariered 18T

NEW YORK COLLEGE OF MUSIC
Arved Kurtz, Director

Couries in all branthes of musle
lsoding to Carfificate ord Diploma

Catalegue on reguest
114 East B85 Street Mew York 28, N. Y.

ROOSEVELT COLLEGE

SCHOOL OF MusIcC

Applied and Theoretica]l Musie, Compoition,

Musicology, and Musice Edueation, Hachelor

af Musle apid Master of Musle dewreos,
Bullotin on Regueaf
430 Sa. Michigan Ave., Chirago 5, Minois

BALDWIN-WALLACE
CONSERVATORY OF MuUsIc
BEREA, DHID (wburh of Claveland)

ABliated with o Srab elase Libersl Arts
Callege. Fosr and fve year ooufics hadisg
o degroes, Facully of Arilel Teachers, Beml
Por catalegie or informastion lo!

CECIL W. MUNK. Directer, Baran, Ohis

Philadelphia Conservatory
of Music 75th Year
Maria Ezeusay DEAKE, [Hrecier
Eminent Foculty

Expert Child Treining
Cemplete Degres Coursas

216 5. 20tk 54, LOcent T-1877
SHENANDOAH =~ <smaer

Courses leading to the B, Mus, and B, Mus,
Ed. rees, Member NASM. In the hean
of the Shenandoah Valley, Dayton, Virginga,

ar



MUSICIANS!

Pianists — Teachers — Arrongers

CHART of MODERN CHORDS, 104

ﬂrulkql Fth, 11th asd 13th chords .$1.00
ARMOMIZATION CHART, 171 wars

to barmonits ony melody sote. .. . $1.00

cmnn CHART, 111 shest music

£l . & 3.
POPULAR PIAMD TEACHING
COURSE, baw to tecch breaks, runi,
bass, lrunmlni,‘ improvisotion by
shaet musie chords. Used by seccesis

ful teochken in all Siotes. Forty pop-

wlar songs Included §9.00
DICTIONARY OF MUSICAL TERMS,

# pages

COLLECTION OF MODERM PIAMO

3 complats volumes g 2
COLLECTION OF MODERN PIAND
BREANS, ] complete volumes . 5T
COURSE IN MODERN HARMONY, a
thorough, wp-to-date home shedy tert

for tha odvasced performer or ar.
ranger. Complete courte ..., $5.00
COURSE IN MODERN ORCHESTRA-
TIOM, an edocotion In profenional
orranging techniques, covering all im-
portont phowmt. A “muet” for the
weeassful arranger, Complete covrie §7.00
Money-Bock Guarastes on Everything!

| SHEET MUSIC *2t° MAIL

Full Line of Clossical ond Educotional
Mesic., Any 5 hit Porode Songs 52.00—40
conti so¢

Rlweie of adl pubbishers wl Binf prices,

FROMPT SERVICE

Walter Stuart Music Studie
1227-B Morris Avenue, Union, N.J.

Big money in spare time!

learn

1
NING SCHOOL

GULBRANSEN
Diachmt Consoles

Music Teachers! Musicians!

Here is a new ochievement ...
grond-like tonal quality in a
37" piano, formerly avoilable
only in pianos of much larger
size ond higher price. Write
for free brochure showing
full details of this phenomenal
development of scale design,

Special Teocher's Discount= Hame of
nearest authorized dealer on request,

| GULBRANSEN COMPANY

DEPT. E, 2050 N. RUBY 5T.
MELROSE FARK, ILLINGIS

Depl. 340, 179 0. Michigan Ave., Lussing 16 Mich,

YOUR VOICE AFTER FIFTY YEARS?

of ours, a tenor in the Rheims Opera,
heard me snd came across the
garden one day to ask me where |
had learned to sing. 1 had never
learned—I simply sang! So the good
gentleman went to speak to my
father ahout getting lessons for me.
My father politely suggested that
he mind hiz own business—he had
his own ideas for his son’s foture.
Photographic ideas, But the son had
ideas, too! With my mother’s help.
I wrote off 1o the Paris Conserva-
toire, asking when I might have an
audition, The reply set a date, and
my mather and I determined to go.
At this point T got my enly pre-
liminary training. 1 consulted our
local baritone and asked him 1o
coach me in two or three arias, for
the audition,

“T auditioned for Crosti, The first
thing he asked was, how long T had
studied. ‘T have had six lessons!" I
replied with pride. Crosti looked
down his nose at me, but allowed me
to sing. I began with the aria from
“La Juive." After ten bars, Crosti
looked off hi= nose and began to
listen in carnest. At the end. he
said he would take me into his class,
‘And,” he added, I shall not have
o eorrect  vour prodoction—von
have perfect natural emission.

“T worked with Crosti and later
with Lhérie—dear good Lhérie, who
created the rile of Don José and
whom Toscanini once deseribed as

| the most interesting artist whom he
| had ever directed—and from them,

learned what T have already in-

| dirated about volume and resonance,

Never were we told, *You cannot be
heard—sing  louder!” Those who
lacked volume were kepl on exercises
{chiefly for resonance) until natwral
ywWer increased I|} |'|-d|||!'i{1 means.

{Continued from Page 15)

We were trained to =ing \'n'i”flli“ the
limits of our resonance, striving al-
wiys to keep tone pure, ﬂsr'-‘f_ﬂ}}"‘-
and unforced. And here my tramning
as a violinist stood me in gonnil
stead—I soon saw that forcing the
vocal cords produces exactly the
same harsh. disagreeable sound that
results from crushing the violin
strings. Also, we never gol tired,
vocully. To this day, 1 can sing a
full performance without feeling the
least vocal strain, I may be tired in
my body, from standing and acting,
but the voice itself is guite ready to
begin vocalizing or spinning tone.

“We also learned elegance of de-
portment, on stage and off. We were
taught how to move with grace
what 1o do with our arms and hands.
Indeed. one of our most taxing
lessons was o express the eomplete
meaning of a scene. or an aria, with
gestures, before using the voice!

“After four intensive
work, 1 was gradoated with First
Prizes in singing, in opera, in sol-
fége, and in epera comigque. And so
I was ready for my career. It did
nat mean blasting into a microphone
with a repertoire of a dozen songs
Mo, then began the work of learning
the hundreds of various disciplines
and polishings that can never comse
out of books—the rubbing off of
corners in the actual business of
working on a stage.

“And so I return to the fuestinn
how do wvoices to-day compare with
those of the great davs? Can there
be any question? Fine young natural
voices there are—but what becomes
of them? LUintil the voung singers
submit themselves to the same kind
of training that predoced the grean

VOAars of

artists of ]I1Il|,{ agn, they can hardls

expect to attain their stature.

At the risk of being called that
worst of epithets, old-fashionsd |
suggest that the most crying need s
the vocal studios to-day is a greg,
insistence on sound artistic valge
and less precceupation with h'”"!"'l.’-
BLUECERs, Mever mind f‘la.ll'h|'||r-r-:'|[‘-_,|_la_r
ments; never  mind  Hollvwged
Rather, ask yourseli whether yog
tones are what you wish them 1 b
—whether You can first 1[:“-_!1';.1”‘4
and then demonstrate the prineiple
of good resonance—whether vou cgp
accomplish perfect diction in foreigy
languages. Here let me interrupt o
list of gueries with an anecdote, )
vear ago, | was asked 1o listen 44
a voung -il!.;l‘l’ I-iT]:I o hi.ghh |;|ra|:;|i..
ing voice. in order to judge of he
French diction. It was rtrph-ni::!-
myselfl a Frenchman by hinh, |
wondered through hall ber first song
what language she was singing i
Hesitant about discouraging the
voung lady hersell, | made certain
-1|ng1"-|-'|”|1\|- Tiw |!Il'|' frirrui- wha !‘..i
.'I-\-iu‘ll (71wl L1] ilrd:l' hrr. T'|||~ LT 14
I was again asked to listen to the
same voung singer. Again she sang
in what appeared 1o be French—the
only lliﬂl'll"“. = [rovem last vear was the
it was somewhat more deplorable
After. 1 asked ber [riends whether
=he had followed mv suggestions, (%
no,' they said: ‘right afier singing
for vou, she ol quile & number of
engagements, amd so she had oo
time!’

“Engagements? Possibly. Bat ar
tistic stature? Never! 1 wonder what
her voice will sound Like fity vean
from now! And, wondering | am
profoundly thankful to have had m
own training in a schoeol that permits
me ta keep on singing at the age o
sevenlv-fve!™
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A GREAT

Virgil Fox has great plans for
the organ at Riverside Church. The
original instrument, built about 25
years ago by Hook and Hastings,
is he thinks, obsolete, When he ar-
rived on the scene, the conszole was
in such shape that extensive repairs
were  necessary. He designed an
organ of the future and incorporated

| it in o new consale now being used,

At present the organ has 110 stops,
with a chancel and gallery division.
The organ of the future will have 210
staps, with chancel and gallery or-
gans plus a celestial organ, which
will be in the roaf, and which will
be a bombarde and echo divizion
combined,

Next summer, Fox plans to make a
tour of the Scandinavian countries,
I believe he will be the first Ameri.

(Continued IIrﬂHI f'r:.:r' 24)

can organist o do so. Last summer
he toured France and the British
Isles, He has the distinetion of heing
the only American who has played
a recital at Notre Dame Cathedral
in Paris. His recital at S,
Free Chureh jn Edinburgh  {the
church  made famous by the
|rrt'i.|r'|ll'|- I;I.HL and “lli'll' and the
blind organist Alfred Hollins) was
a highlight of the Edinburgh Festis il
last year. i

In all his travels Virgil Fox makes
friends, not only fur himself |
organ recitals in general
ago he had the difficuls
of plaving in a large |
where the

WOOTEE =

il fuor

Not long
assignent
tigh schoal
: OTEan was in 11':=1l-p.|'|q
becanze it had been plaved badls
for a long time. Frx .

[-l.ui d .
gram there before the

while sehienn]

AMERICAN ORGANIST—VIRGIL FOX

which was such a sensation that the
students would hardly Jet him Jesve
Nor was he “playing down™ o 1;1*
students; his program included the
Toccata in F by Bach. ['I-usm'g PI‘T
lude and Fugue in G minor, aé
difficult works. With oo
cessful concerts like this, Viegll Fox
I= I"']F':llll.' to develop in Amerca i

witder andience fur

olther t:i,_-_

organ mush B8

orgun plaving ™ =

THE COVER THIS MONTH
ETUDE shows on jts cover this
month a picture of Virgil Fox &
in 1he

bt 111 I'.".IEI'J-"]

the consale of the organ
Iolhin Wanamaker

phia., where he has played B

thems ahil=

—
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HOPE FOR CIVIC SYMPHONIES

(Continued from Page 22)

< Thus it is a continually shift.
ing group, comstant only in IhF_
sandards of excellence set up by
its founder and director. and in the
wprit de corps which captures even
the youngest members,

(rchestra members pay relatively
tow monthly dues. They meet twice
5 week for a two-hour rriwur:a!l after
achoal. They work from ur:;::lna}—
nat eimplified—scores, both claz=ical
and modern, and give from twelve to
sixteen concerts cach year for local
ehools and for the public. The next
concert will be the orchestra’s 121,

Besides the major orchestra, there
i now an elementary training or-
chestra which is directed by Thomas
Rodrique, a graduate of Youth Sym-
phony, and supervised by Aranyi.
Promotion from this training group
to the major orchestra is purely on
the hasis of meril.

The highlight of the year for all
young orchestra members is the sum-
mer Music Camp which the Youth
Srmphony sponsors. The attitude af
the young people toward this annual
event is well illustrated by the fol-
lowing conversation which was over-
heard last winter between two seventh
grade girls on their way home from
o coasting partv:

“Winter is fun™ said the frst
gid. “1 like snow.”

“Which do vou like hetter,” asked
the other girl, “winter or summer?"

“Oh, 1 like sommer best, of
conrse!™ answered the first, “Be
cause then [ go to music camp!™

Music Camp last= at least three
weecks, Sometimes parents register
their children for only the first week,
but the staff never worries abount
the attendance for the remainder of
the session: thev know that if a
child stays ome week he will prob.
ably beg to remain for three, and
then eigh that it has to end!

It is in this intensive summer ses-
sion that a love of music receives
its widest dissemination in the North-
west, for Music Camp is open to all
young people who play instruments,
regardless of where they live. With
very few exceplions, the children
who attend one summer enjoy it o
much they cajole their parents into
ketting them return again the next
year, gven if they have moved half-
Wiy across the country in the mean-
time, Thus it is not uncommon for
the camp to have in residence stu-

ts from six or seven states,

The Pacific Northwest Music
c“mF has been held for the past few
Years in a beautiful rustic setting in
the Cascade Mountains, Dormitories
F",’ boys and girls, mess hall, recre-
ation hall, concert hall, and cottages
for the staff cluster around a large
Upen space, Tall trees in the back-
#round, mountains rising beyond in
impressive dignity, and a swift moun-
lin river roaring down fts stome-
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studded course add to the inspira-
tion of the spoL

Here for several weeks nearly a
hundred bovs and girls work 1o-
gether intensively on ensemble play-

ing, harmony, and full orchestra. |

From moming till night music domi-
nates their lives, relieved only by
brief periods of swimming, dancing,
campfires, and games, Regular Youth
Symphony members and newcomers
alike share the same program; they
unite in their loyvalty te the camp
orchestra and the training orchestra,
and exhibit the same generous pleas-
ure in the promotion or special ree-
ognition of any plaver,

The Sunday {one after
each week's work) are-traditional.
Parents and friends and music lovers
flock from many parts of the state
to listen and marvel st what can he
accomplished in one short week with
concentrated work under inspired
leadership.

Fees for the camp are made as
low as ||u-.-.i|p|1"1 in order that musie-
hungry children shall not be ex-
L-Iu.lt'ri [nr ].u'k of {Il]1||:-: -t"t'l.'l'ill
clubs of the community offer camp
1.|-!'|_uiur-;|:n"||_- to worthy students. Ae-
tually, thi= eamp which offers such
rich rewards both in music training
and character development cost= less

Concerts

than many purely social saommer
camps, in spite of the fact that the
caliber of the music stafl is very
high.

Low fees are made possible in
three ways. First, music stafl mem-
bers. cognizant of the value of such
a camp to the Northwest, serve for a
fraction of their true worth. Second,
the camp personnel is composed
largely of volunteers. And third, the
camp chairman works all throngh
the vear to plan and prepare for the
following summer, always on the
lookout for means to cut coste with-
out sacrificing the comfort and wel-
fare of the campers. :

Former members of Youth Sym-
phony who have gone on to _Iuillia_n].
Curtiz, and other top conservalories,
have found their work under Aranyi
a sound foundation for further study.
Several members have gone directly
inte the Seattle Symphony.

More important to the community,
however, than the |1rr-i---'-=iun.u|_ mi-
sicians who get their start in Youth
Symphony, is the appreciation _ul
music which permeates all of its
members. Without a doubt, children
who have had the privilege of be-
longing to the Youth Symphony lIJr-
chestra or attending the Pacific
Northwest Music Camp for several
summers will grow into adult cit-
izens to whom good music will be
a vital part of life. If a whole gen-
eration of Americans could have
such experiences, the civic sym-
phony orchestra would be assured
of whole-hearted support. THE END

8 little piano books

NOTEBOOK for ANNA MAGDALENA BACH
LITTLE PIANO BOOK for W. F. BACH
LITTLE BACH BOOK (J. S. BACH)
G.F. HANDEL—LITTLE PIANO BOOK
J.K.F. FISCHER NOTEBOOK
NOTEBOOK FOR WOLFGANG (Mozart)
THE YOUNG MOZART
SIMPLE SHORT PIECES (1750)

Send for descriptive brochure!

ASSOCIATED MUSIC PUBLISHERS, INC.
25 W. 45th St. N. Y. 19, N. Y.

each 60 cenls

for your locol dealer)

THE SC.'I-E:DL OF MUE1=C

OMers accradiled courtes in Flano, Yoice, Yiolin,

De

Organ, Public School Music, Theory, and Orchas-
iral |aptrements.
” 1 Confers degrews of B.M., A,
and M._M.
UNIVERSITY Address Registror for Bulletin
s DePaul l_'niwnitzf School of Musie
cH o Room 401, @4 Bont Loke Street, Chicoge |, 1Enal

- ————
JORDAN COLLEGE OF MUSIC
of BUTLER UNIVERSITY

Boccalavsents degrass in mesic, muic education, radie, drama, dosce. Masters in music
and mutic education, Matienally known faculty of artist-teachers, Member, National Aswacia-
fioni of Schooly of Muilc, 58th yeor
Write lar cotalog. Addreds:
Directar of Admissioms, Bex E, Jerden Callege of Music
1204 N. Deloware Street, Indionapolls 2, Indiana

ASPEN INSTITUTE OF MUSIC

June 30 — August 31, 1952

Address: Genevieve Lyngby, Rm. 505, 38 5. Dearborn, Chicage 3, llincis

ALBERT ALPHIN, Dir. 24 FENWAY, BOSTOMN, MASS,
A Complete School of MUSIC, DRAMA ond DANCE.
Degree, Diplema, Certificate Courses. Faculty of &0.

Dormiteries for Women. Cataleg on request.
Assaciate Member of Notional Asreciation of Schoels of Munle

CINCINNATI CONSERYATORY OF MUSIC
Or. Luther A. Richmen, Dean of Facully
Established 1867, Operated under ouspices Cincinnati. Institute of Fine Arks

afiliated with University of Cincinnati. Complete school of mutic—Degrees,
Diplomas, Cerfificotes—dormitories, 10 acre compus. For Cotalog address.

C. M, Benjomin, Registrar, Dept. E. 7., Highlond Ave. and Oak 3¢, CINCINMATI 19, OHIO

|=_=—=:w
THE CLEVELAND INSTITUTE OF MUSIC

Bacheler of Musie—Master of Music—Bachelor of Science in Education
[B.5. in Ed. by arrangement with Kent State University)

BERYL RUBINSTEIN, Mus.D., Director

3411 Euclid Ave., Cleveland 15, Ohie
Member of the National Auociafion of Schools of Musle

COSMOPOLITAN SCHOOL OF MUSIC

Preparatery, College, Special, and Graduate Deporiments. Courses leading to
Bochelor af Music, Bochelor of Music Educotion, Moster of Music, and Teocher's
Certificotes in Music ond Theatre Arhs.

Clarence Eidam Williem Phillips
President Member HASM Oean
Edwin L. Stephen—Mgr., 304 South Wabesh, Chicege 4, Hilnols

30 E. Adams St.—Chicage 3, Ill.

Spaclafists in Wieling, Bows, Rapair, alc.
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Piano Soles
Grade |
CUCKOD cLOCK...... Mae-Aileen Esh  110-40171 $.30
{Melody in alfernate hands, Cuckoo call, Words)
HERE'S THE CHURCH . . Lowise C. Rebe 130-41098 .30
{Diotonic sludy in quarfer ond eighth nofer, Words)
HIGH-STEPPING HORSES
Mos-Aileen Erb 11040172 30
(Stoceate, Cross honds, Fonfore melody)
1 WISH | WERE A DUCK
: Mae-Aileen Erk 11040176 30
{Melodic, Alternating hands)
LITTLE COWBOY RIDES AGAIN
Mildred Hafstod 11040175 .30
{Rbythmic, Altornate honds, Legato phraves, Wards)
LITTLE GREEN GNOMES

Louise E. Stairs 11040177 30

{Controsting stoceato and legato)

A RIDDLE..............Ada Richter 110-40147 30
(Melodic stedy for the left hond, Words)

Grade 114

DRUM MAJOR........ Mge-Aileen Erb 11040173 30
{Staceate thirds and occents, Lively march tune)

FORWARD, MARCH!..... Beryl Joyner 11040170 .30
{Staceata infervals, Brisk rhythm)

OLD CHIEF POWATAN. .. Martha Beck 130-41093 .30

{Excellent rhythmic study, Sfoccoto in alfernote hands,
Strong melodv)

PLAYING HOPSCOTEH. . Anne Robinson | 1040169 30
{Alternate legato and sfoccoto, Gracefsl rhythm)

Grade 2
GOOD SHIP ROVER
Frederick C. Petrich 130-41086 .30
{Melodic flavor of the sea chanty, Charocter picce)

%M%j..*

NEW MUSIC

NIGHT IN BAGDAD...... Martha Beck 130.410%1 .30
{Chromatic melody, Confemporary harmonies)
MIGHT WINDS.......... Martha Beck 130-41094 .30

{Crom hands, Arpeggios, Pedal, Melodic study in minar)
PIXIE AND THE Fl'ﬂ;

Flarance F. Binkley 110-41074 A0

(Triplef arpeggio and pmsage sfudy, Dynamic confraats)

Grade 215 ]

GLIMPSE OF CUBA. ..... Olive Dungan ~ 130-41088 .30
{Stedy in syncopation)

PLAYTIME. .. ........ Evereft Stevens 13041095 30

{Arpeagio ond pedal stedy, Legote)
SCAMPERING WHOLE STEPS
Morgaret Wighom 130-41099 .30
(Cross hand fun in the whole tone scale)

Grode 1
DREAMS TO REMEMBER
Froncis Hendrlcks 130-41097 60
(Pianistic stedies which develop the sonorifies of the
piano)
One Piano Four Hands
HOPI WIGWAM DANCE (2'%)
Harold Waniborough 130-41092 30
(5taccoto ond defoiled playing, Chorocter piece)
SEMINOLE HUNTING GROUND (2)
Olive Dungon 130-41087 .40
(Dynamics, Rhythm, Phrasing, Recital)

Tweo Pianos Four Hands
FESTIVAL MARCH (3)..... Paul Stoye 130-41090 85
(Effective concert mumber, Accents in stoccoto, Preci-
sion playing, Melodic, Foif tempo)

Organ
POSTLUDE ING....... John Blackburn 11340011 5
{Well-written, Confrasting sections, Ercellent fo o
church service, Hommond regitfration)
Vocal
GENTLY LITTLE JESUS.. George Lynn 13141045 4
{Easy, Melodiear, Qriginal tedf, En, ba-B5, Low raice)
SILENEGE ..........-.:.. Oilive Duﬂgqn 12140020 4
{Type of love song that lisgen ia yoer memary, Rick
Melodie, Low woice, F, oh-E)
WHEN | SING YOUR SONGS
Olive Dungen 12140019 4
{Inspiring words 1ol fo o lovely melody, Popalar po
gram piece, Medium voice, C, £
Octave
*BEAUTIFUL RIVER..... Lowry-Marfin 112-40100 2
(Mised voices, A coppelle with opliosal barmosics o
accordion occompaniment, Boved on byma SHALL WE
GATHER AT THE RIVER, Medism dificelty, Usnsel
rich arrongement)
“COME, PEACEFUL DEATH
Bach-Merfis 31740104 18
(Mired woices, A coppella with aplionsl borp ar pias
aecompaniment, Tenor iola, Medism dificeliy)
JESU, LITTLE OME. . .Tunder-Thompion 312400106 i
(Mized voices, Piono or orgon ond wirieqn of &
Medipm dim:.",-]
Violin

JOLLY JUMIORS. . ...... Julivs Kronz (0440013 &0
{Eory, Effective when played observing ol dymmo
o1 Indicated)

WONDERLAND WALTE. .. Julius Krong 10440012 350
(Two eory tuneful studies in the Rnt positios)

* A Wetmingter Cholr College Librory

MUSICAL RAINBOW
Eight Studies in Color by Viadimir Padwa

Each piece presents a different technical problem for left and right hand
alternately. Offers a taste of contemporary harmony and eounterpoint.
Excellent for recital. Grade 3.

g 43041010 ..o e e 3B

MY FIRST NOTE BOOK WITH MUSIGRAPH, Part 2

First Lessons in Theory by Ada Richter

The musigraph is a large-size treble and bass clef staff. Symbols of notes,
signs. rests, etc., also in large size. are to be cut out by the student and
placed on the musigraph, This functional approach immediately interests
the pupil in the theoretical side of music. Furthermore, it is more fun
than writing notes and it uses action rather than less interesting writing
or recitation, My First Note Book may be used either for private instrue.
tion or for classroom use in schools for very earliest work in music theory,

41741003 ...coie i 8,85

PIANO FUN WITH THEORY

Piano Pieces With Questions by Maxwell Powers
Nine attractive teaching picces ideally suited for children who have mas-
tered the first fundamentals of piano playing, Each piece is accompanied
by a series of simple but basic questions which introduce harmony, theory,
form and musical performance in an easy, unpedamtic manner. Grades
135 1o 2.
430-41011 ....ccooovoriiiene BN By

OPERA REPERTOIRE FOR THE COLORATURA SOPRANO

compiled by Dr. Wilfrid Pelletier

The best compilation of its kind treating the Coloratura veice exclusiwel!
A basic library of arias which any such singer may use with confidence
ﬁ‘L well diversified selection, '

Some of the arias found in this book are the only ones available i prist
today. .A synopsis is given of each opera with n.tlmripllnu surrounding
the aria. Invaluable for interpretations! Arias appear in their origisal
form—with both traditional and contemporary cadenzas and embellib
ments. In both original language and English translstion, {Cannot be sl

g 411-41002 .50

SONGS TO SING WITH RECREATIONAL INSTRUMENTS

:rrj::l:‘rr:;! ﬁ::'l:d‘ rﬁm;ylp:f by Dr. Irving Cheyette and Dr. Albert Renns

Thidi ﬁ'rf“*k:::wm‘t;:‘r.l of songs- many taken from folklore of disast

helided’ sre mwh avorites—all within the average woice range. Abe

idiome Stinadis Bt't.']rmlr:trmn.-nt n.rr_.-u-..gmm_-m_ for piane, nkelele, flute

- e o e er melody instruments. A dandy eollection e
re, music classes, social and church gatherings.

READING WITH ACES IS EASY

il [ . :
g::rr lﬁﬁ:!t:f ﬁas;—i s 111&':h:'-!”':”"-Iri Co-ordination by Alma Franklis
ing. For the pi %l ages! For anyone who wants to attain effortless st
to ;:rurh ]-"u.-flm?]n. plu?.ﬂ wh... wants to brush up. Easy to learn—eT
o \,[i,; .F T:!I.__\.Efﬁt'mu!. No teacher or student can afford to be vih

vies Franklin’s latest work which is enjoyving meteoric FUCCE

41041019 ............ B

41141003 M

THEODORE PRESSER CO., Bryn Mawr, Pennsylvanio
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The Memorial Commiltee

r Artur Sehnabel consisting
of Dimitri Mitropoulos, Fritz
Stiedry, George Szell, Josey h Szi-
-g,u'_ "Cesar  Saerchinger, lra
Hirschmann, Henry Colbert, Carl
Friedberg. Horace W. K. Borch-
ardt, and Bruno Eisner, is promot-
ing & movement 1o found an or-

ization to perpetuate the mem-
ary of the late Artur Schnabel.
At the initial meeting held in De-
cember, plans were formulated to
fnvile prominent figures in the
musie, art and literary world to
join the organization. The response
has been most gratifying. Detailed
information may be secured from
Heury Colbert, 205 West 57th
Slrui, New York 19.

William F. Santelmann,
Leader of the United States Ma-
rine Band, has been appointed as
a Lirgtenant Colonel in the Ma-
rine Corps, thus attaining the
highest rank ever held by a Marine
musician, His father, William H.
Santelmann, who was the distin-

guished Leader of the Band from
18998 10 1927, was the first Ma-
rine bandmaster to hold the rank
of 2 commissioned officer, Prior
W that time, all Marine Band
ll.e.ndrrs, including John Philip
Sousa, were enlisted men. Lien-
kit Colonel Santelmann has

been connected with the Marine
Baed since 1924,

The Holland Music Festival
for 1952 is going to materialize
alftr-r all, in spite "of the difficul-
ties which apparently had made it
Appear unlikely that it could be
eld this coming summer, As now
'Tfall?‘f“r- the féite will run from
.Tunf.l 3 10 July 4 and will comprise
!‘H:t-1ﬂfr;|.h!1l|.' fewer attractions
than rthe 1951 festival. There will
be Six concerts by The Hague
Residence Orchestra, and five by
the Amsterdam ﬂnnr?rtgt‘hnll'.;'
Orchestra. Invitations have gone
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THE. WORLD OF

oul Lo Ll'upu]i! Stokowski, Leon-
ard Berpstein and Guido Cantelli
to serve as guest conductors with
The Hague Residence Orchestra,
Igor Stravinsky's seventieth birth.
day will be ohserved by perform-
ances of some of his principal
works,

The Stringart Quartet of
Philadelphia iz presenting this
season & series of four so-called
Coffee Concerts, in which an at-
tempt is being made to capture
an atmosphere of informality and
intimacy which will make listen-
ing to this type of concert a more
enjoyable experience for a greater
number of people. Smoking is per-
mitted during the concerts and cof-
fee is served during intermission.
Two concerts were given in Janu-
ary with two others scheduled for
March 9 and March 30, The mem-
bers of the Stringart Quartet are
Morris  Shulik, wvioliny Irwin
Eisenberg, violin; Gabriel Braver-
man, viola: and Hershel Goro.
detzky, cello. They are all mem.
bers of the Philadelphia Orches-
tra. Latest reports tell of somewhat
similar projects in several other
cities,

Paul Nordoff's Double Con-
certo for vielin and piano was
played by Carroll Glenn and her
husband Fugene List for the first
time on January 5, when they ap-
peared with the Indianapolis Sym-
phony Orchestra under Fabien
Sevitzky.

The University of Texas is
spmlz'-uring the Southwest's first
symposium of contemporary -‘uuu_r-
ican music. It will be held in
March in Austin, and the orches-
tral works submitted will be played
by a professional orchestra fnlam
the ranks of the Austin and San
Antonio  Symphony Orchestras.
The choral works will be sung by
a chorus drawn from honorary
music  fraternal  organizations.
Clifton William, founder of the
event which will run three days,
will head the committes that will
screen the works gubmitted.

RBernard R. LaBerge, concert
manager who had brought to the
United States many conlemporary
French composers and noted or-
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ganists, died in New York on De-
cember 28, 1951. He was the hus.
band of Claire Coci. herself a
widely-known concert organist.
He was instrumental al=o in bring-
ing many chamber music groups
to this country, the most recent
being the Quartetto Italiano,

The Philadelphia Orchestra
has come forward with figures to
show that in its 51 years history it
has played a considerably greater
number of concerts than the New
York Philharmonic Symphony's
5000 concerts in its 109 vears, In
fact, the actual number given by
the Philadelphians at the end of
last season was 5340,

Lasslo Hualass, musical direc-
tor of the New York City Opera
Company since its organization
in 1944, was relieved of his duties
on December 21 by the board of
directors of the New York City
Center of Music and Drama, The
dismissal was the signal for the
issuance of charges and counter-
charges by the various factions

Heoward Swanson, 12-year-old
American Negro composer, has
won the award of the Music Critics
Circle of New York as the writer
of the most interesting new orches-
tral work heard in the last fifteen
monthe, The winning composition
is Mr. Swanson's Second Sym.-
phony, The operatic award went
to Bohuslay Martinu for his
“opera bufla,” “Comedy on the
Bridge.” A special citation was
given to Gian-Carlo Menotti, com-
poser of “Amahl and the Night
Visitors,” (which had its tele-
vision premiére om Christmas eve, |
and to the National Broadecasting
Company for commissioning and
producing this first opera com-
posed specifically for television,

Powell Weaver, COMPOREr, or-
ganist, whose works have heen per-
formed by major orchestras, died
in Kansas City, Mo, on December
22, 1951, at the age of 61. He
was born in Clearfield, Pa., but
had lived in Kansas City for forts
Vears,

Ruggiero Ricei, at his Car-
negie Hall Recital in January, in-
troduced a new somata for unac.
companied violin by Bernd Alois
Limmerman, The work is in three
movements, a “Proeludiom.”
“Rhapsodie,” and “Toccata,”

Howard Wells, for many vears
one of the leading piano teachers

of Chicago, died in that city on
November 20, 1951, at the age of
76. He was a pupil of Leschetizks
and from 1907 te 1914, his as-
sistant.

and groups involved in the contro-
versy. Apparently many of the
singers in the opera company
have come to the support of Mr.
Halasz.

COMPETITIONS (For details, write to sponsor listed)

® Capital University Chapel Choir Conductors’ Guild annual anthem
competition. Open to all composers. Contest closes August 31, 1952,
Complete rules from Everett Mehrley, Contest Secretary. Mees Con-
servatory, Capital University, Columbus 9, Ohio.

e Chopin Scholarships. $1000 each. one to a pianist, one to o com-
poser. Closing date for filing applications, March 1, 1952, Kosciuszko
Foundation, 15 East 65th Street. N. Y. C.

e Tenth annual Young Composers Contest, sponsored by National
Federation of Music Cliubs, Total prizes, 8500, Closing date, March 15,
1952, Halsey Stevens, Univ. of Southern Calif., Los Angeles T,

® Marian Anderson Scholarships for vocal study. Closing date not
announced. Marian Anderson Scholarship Fund, ¢/o Miss Alyse
Anderson, 762 §. Martin St., Philadelphia 46, Pa.

o Purple Heart Songwriting Awards. Popular, standard or saecred
songs. Firet prize, $1000; second prize, $500; four prizes of $250 ecach.
Closing date not announced. Order of the Purple Heart, 230 W.
54th St., N. Y. C

& International Competition for Musical Performers. for veice,
piano, harpsichord, violin, oboe, saxophone. Prizes in all classifi-
cations. Closing date for applications, July 15, 1952, Secretariat of
the International Competition for Musical Performers, Geneva Cons.
of Music, Geneva, Switzerland.




PIANO BREAKS

ﬂn:LHunrhl;- Break Bulletin enables yon
ta build wp and glamourizte the BongEs on
the Hit Parade with clever breaks, novel
Bgurea and fricky beogie sfocia.

Bend B0 rewta for latest copy or 82 for a
year, Mentlen If temcher,

THE AXEL CHRISTENSEN METHOD
Stedio E. P.O. Box 417, Ojal, Calil.

ISELF-EDUCATION

HARMONY oad COUNTERPOINT

A fascinatisg sudy, Secd fer pamsphlel describe
ing Ehese o wrel comglets leisobe, orgen lied
waprerislly welf-Inetrocibon.

JOHN M. LEIPOLD
208 B. Wighlasd Awe.. Las Angsles 35, Calit.

WM. 5. HAYNES GOMPANY
Fistes of Distinchion
STERLING SILVER—GOLD—PLATIHUM
Literaturs on Request

108 Musearbmseits Avenue. Dosten 15, Man

——

ACCORDIONISTS! —Teachers!
P B LA T
Bept. T
Fietro Deiro
Accordion Headquarters

A% Gresawich Avenue, Mew York 13, N, V.

WHERE SHALL | GO TO STUDY?

PrivaTE TEACHERS (Mew York City)

CECILE HODAM BENZ

Bachelor Fing Arte—Formerly o Collega
Ingtrucion
TEACHER OF SINGING
Yolce-Flong Studia, 2 Homilter Piace, Marrick,
Long lslond, N. Y. Tel. FReeport 5-3784

HELEN AMNDERSOMN
Cancart Pianist

Intaresting course—piono, harmony
Many Successful Pupils
Iek W, Tind 58, M. Y. C. Tal, S¢ 43385

MME. BOXALL BOYD
[Leschetizhy)

Fioniit—Taachar—Conch-— ram Buildiag
Address=—Stainway Hull—;{nv:[.u Studiog—
H3 W, Erh 5t, Mew York Cily, N Y,

EDWIN HUGHES
PIAMISTS PREPARED FOR PUBLIC
PERFORMAMCE AND FOR COLLEGE,
UNIVERSITY AMND COMNSERVATORY
TEACHING POSITIOMS
118 'West B¥th Shreet, Mew York M, N. Y.

[FRAMK) (ERMESTO)
LA FORGE-BERUMEN STUDIOS
Voice—Pians

Amang these who hove stedied with Mr, Lo
Forge arer Marign Anderson, Lowrence Tib-
bat, Richard Crooki, aad Mme, Matienaver,
1040 Park Ave., Hew York
Ted. Atwater 37470

EDWARD E. TREUMANN

Concert Fioni—Artiet-Teacher
Recommended by Emil Von Sauer, Mortiz Mosz
kowski apd Josaph Hefmaen,

Studie, Curu-ﬁ- Hall, Soite 837, 57th 5¢. ai
7ih Ave., Maw York Clty  Tel. Columbues 54757

WILLIAM FICHANDLER

Pioalst, Compossr, Teacher
314 West TStk 51, New York 5u-7-X775
Rzcent Compositions rubbll.hd by
G. Schirmar, Inc

CHARLES LAGOURGUE 0. 1. 2

VOICE PRODUCTION—SINGING
for informglfion:

B W. 5Tth 5t., Mew York

RICHARD McCLANAHAN

Matthoy exponent tormerly his represpniative,
Private Leikons, Teochors Courses, Forums—
Summer clon—Sosthwest Haorkor, Ma.

80 Steinway Bidg., M.Y.C,
(Tues.-Fri) Cl. B9850, other dovs, KI. 9-8034

CRYSTAL WATERS

Teacher of singing
Fopular somgy ond Cloasic,
T.V.=Rodio—51oge—Coscart.

CAROL ROBINSON
Caoncert Pionld—Artist Teacher
405 Eoat Sdth 50, Maw York I2, H. Y.
Mana 5511

MME. GIOVANNA VIOLA 4y

Dramatic Soprase
Teocher of Singing—""0el Conta™
Erperianced Europsan traimed Artist
Coaching Opera, Concert ond Rodis
Correct woice production, defective singing
correched,

Beginaern sccepted
= Trofalgar T-8230 Mon. Tees., Wed , Thurs
BOR ‘Wert End Ave. New Tork City

LEOPOLD WOLFSOHN

Composer, Pionist and Teacher
Taacher of Aros Copland, Elie Slegmeister
ond many arfits and teachars.
REGINMING TO ARTISTIC FINISH
Hotel Assonta, B'way ai T0rd 50, Maw York Cliy

ALFRED JACOBS
¥ialin & Viola Coach
Highly Recommended by
‘W, Primross; Otio Klemperet b Mishel Plosiro
Carnegis Hall Call Cloverdale §-3701
‘Write to TSI0-18th Ave., Brooklyn 14, M. Y.

Teacher

Private TEACHERS (Western)

EVANGELINE LEHMAN
Mus. Doe.

Teacher of Yoice
Singers prepared for public recitals
Spachal training for choir ond choral direcfors
Stedie oddress: 147 Elmhurst Ave.

Detrolt 3, Michigaa
Telephone: Townsead 5-8413
HAROLD HURLBUT
Singert who hove stedisd with him include
HADINE CONNER HOWARD KEEL
Jomes Parnsll Henry Cordy

ond others of singe, icreen, opata and rodic
Res. 2150 N, Beochwoed Dr., Hollywoed 28, Calif,

EDNA GUNNAR PETERSON

Concart Pianist—Artist Teacher
1% So. Horvard Bhed, Lo Angeles, Callf.
o, 3-2597

ISABEL HUTCHESON

Refresher Cowrse for Plone Teachers:
Maderr PianoTechnic: Coaching Concert Planisty:
Growp Work: For furtbor informotien address:
Studio 202, 1005%; Elm 5¢. Dollas, Texas

August in Mew York

SAN FRANCISCO COMSERVA.-
TORY OF MUSIC, INC.
M5 Sacromanta Street Walsut 1-14%

Bachelor of Mutic Degres Opera Department
Articts Diploma Pedogogy Cectificata
Approved far veterans

405 Enst S4th 5t Mew York 21, N. Y,

Children's Soturday moming Claues,

in connection with the mcﬂing_oi
the North Atlantic Treaty Organiza:
tion held in Ottawa. There were
twelve countries represented, o
special music had to be arrll!:gtd for
these countries, namely their well-
known folk songs and national an-
thems. Of course, this Peace Tm?'-e-.rr
carillon celebrated the Royal visit
of Princess Elizabeth and Prince
Phillip to Canada—it presented a
series of seven special recitals in
their honor, The Canadian Citizen-
ship Song, This Canada of Ours, with
music by Mr. Donnell is regularly
used as a radio station identification
theme between Canada and Sweden.

The Albany, New York. 48 bell
carillon is the first civic carillon on
this continent, It is a war memorial,
the gifi of thousands of Albany
citizens, the money being raised by
a campaign conducted by the Ki-
wanis Club and the newspapers. The
project was fostered by William
Gorham Rice who brought over his
good friend Jef Denyn, the great
carillonneur from Mechlin, Belgium
to dedicate this carillon located in
City Hall, on September 18, 1927.
Present at the inauguration were
state officials and their wives—Al
Smith was then governor—and near-
Iy all of Albany. It wa= a great oc-
casion.

| wood, Massachusetts:

|

62

We have only five other com-

| munity carillons—thoze of Simcoe,

Ohio: Nor-
Luray, Vir-
ginia—the last three are municipals
—and the Yirginia State Memaorial
at Richmond. All are excellent ex-
amples of public use. The Simcoe
instrument of 23 bells is a county
memorial, in memory of it dead

Ontario: Mariemont,

| in the First World War, on which

bi-weekly recitals have been given
throughout the summer since s
dedication in June 1925, The Marie-
mont instrument was inaugurated in
1929; itz carillonnear is the town's
public spirited mavor who gives a
recital every Sunday. The Luray
carillon is maintained by the mu-
I‘liii‘i[lﬂlllly both for its own enj"y. ment
and as an attraction to the many

| visitors to the caverns at the end of
| town.
Il-ianl‘l- in a park rising from high
;uruumi in open country near the
| caverns. In addition to regular caril-
{Hon recitals four times a week from

The Luray Singing Tower

March to November since its ded-

{ ication in 1937, the carillon is ysed
(in connection with Sunday evening
vesper services, a united effort of the

churches of the town, held
the summer.

The earillon in the Bok Sine:
'I]'um-r. near Lake Wales, F:::fiw:
is _pl.-rhapu the best known in the
United States. Installed by Edward
William Bok, @t

during

s under private

THE SINGING TOWERS
OF NORTH AMERICA
¥ (Continued from Page 51)

control being a part of the Moyntai
Lake Sanciuary, a unique parg
which. in the winter season attraces
enormous crowds, drawn  chiefly
from great distances. Anton Bres,
who dedicated the Sanctuary Bells
in 1929, is carillonnear. He gives
several concerts a week during the
geason, in addition to special recitgls
—at mid-night on Christmas Fye,
at Sunrise on Easter, on special days,
including Christmas Day and New
Year's Day at noon.

The Mountain Lake Sanctuary
and the Bok Singing Tower wep
completed ten years belore the .
rillon was ipstalled; they were ded
icated in 1919 by Calvin Collidge,
president of the United States. M,
Bok was inspired to build this Sane
tuary and Singing Tower by an in-
junction of his grandmether to her
children and grandchildren, “wher.
ever your lives mav be cast make
your world a hit better or more bean:
tiful because you lived in "

The Guild of Carillvaneurs i
North America was formed in 1537
to promote the carillon movement
this continent and to give carillos-
neurs an opportunity to play upa
and to hear other carillons plaved,
They meet in a three-day Congress in
June of cach year when the members
give beautiful recitals on the near
by carillons. Today the Guild has
80 members,

On September 24th of last yesr,
the hrst carillon ever to be installed
on the front of a store was dedicated
by Kamiel Lefevere at Whittemerr
Associates, Inc, in Boston. This e
rillon of 25 small hells of Ane brone,
with a regular clavier, was cas! bv
Petit & Fritzen, bellfounders of
Holland and is designed for small
churches and other small towes
It cost less than one-half that of any
other earillon of 25 bells and the
framework of the bells can be o
structed to fit anvy belfry or tower
whatever the inside area may be
It is hoped that this modern Ttk
carillon will make it possible to give
millions of people the joy of bear
ing the carillon in their home towas
all over this continent.

Mozant introduced music "tﬂ'lih':
to the carillon in *The Magic Flue.
Magic power was ascribed to i
sounds, and Papageno, one of the
principal characters, refers 8 ¥
thus:

“Had everyone such a carill
foes would be tarned into friends.
und eversone would live in the mod
beautiful harmony.” THE &30

L ] L ] L ]
NOTE-—In Part 1 of this artick *
number of bell foundries were me-
tioned, The firm of Van Bergen Bell
foundries, Greenwood, 5. C.
have been included in this groop
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BACH AND BERNIE
(Continued from Page 16)

she was back in the third conjuga-
tion, I went on, still carefully, “And
of course you realize that he wrote
that duet we were putting together a
little while ago.”

“He wrote that too?” The tail of
my eyve caught Bernie's start. It also
watched him gather the folds of his
disarrayed dignity about him again,
and saw him retire behind the
opaque cloak of his poise, It was no
time for words.

Quietly 1 went on playing Bach,
choosing pieces of varied mood and
distinctive individuality, trying, with
more anxiety than I'd have admitted.
to sell Sally’s “beloved”—and mine
—to @ silent, perhaps a belligerent,
Bernie,

: I saw Sally slowly close her hook

(ine wonders if a child's—or an  and lean her head back. Bernie still
adult’s—initial objection to Bach is sat tense, but at the climax of a
becanse he has heard only the more  strétto passage, he leaned forward,
peaderous and golemn of the com- ever =o slightlv, and I saw hiz nostrils
poser’s works, performed at great  dilate.
leagth, and perhaps without the love Finally T stopped, turned fully
and respect that the true Bach-ini-  toward him and smiled ques<tioningly.
tiste would feel. The superficial mu-  Bernie is a gentleman: be was not
sician finds the music lacking in the ashamed to capitulate. More than
abwions appeal. the ingratiating that, he is really, truly, musical.
tricks, and the shallow ear-catchers He nodded, grinned faintly, and
of lesser composers, There is even said, “He's O.K."

2 school of listeners who seem 1o I basked in the avalanche of such
feel obliged to find anything under flattery.

the mame of Bach to be heavy, un- “How about trying one more of
emotional, dreary. These are the “I  him next week?” [ asked. “Read
dog’t know much about music, but 1 through his book there, and play me
know what I like” fraternity. They the one you like best; 1 won't assign
soem & little smug in their prejudice, anything special. I'll just leave yon
ad | find the earthworm story offer- and Bach to find out about each
ing e snohbish comfort sometimes other.”

whea it has no business poking itself Relieved to have the session end
into my reflections! with his self-respect intact, Bernie

“Let's change about today, and I'll  sailed into the rest of his lesson and
play for you instead.” I said. “Here’s  acquitted himself admirably. I found
something that reminds me of col- occasion for praise in good measure.
ored Jeaves scuttling merrily acrose  Finally 1 zaid, “And now play your
the autumn fields, or of—well, let’s  scale.”
we what it reminds you of!™ With An instant’s suspicion crinkled
the gayest of touches, | played the around the corners of Bernie's eves.
Bmajor Prelude, from the Well- “Did Ba—, —did HE write the
Tempered Clavichord. scales ton?"”

ie approved. “Doesn’t sound Did Bach write the scales ton?
much like Bach, does it?" I sug- Was it the moment to take the child
gested, ~ into the Inner Shrine, the Mystery

“Nope: mow if he could write of the Octave, the Harmonic Series,
things like thar ., . " the Tempered Scale . . . 4 ;

1 was IE‘"‘i:IJ!?' [“_rt{lll 1117 knp any "chir_," [ Hﬂid. with Ill!ﬂ.#ll'!r'-
Mite of virlurr out of my voice. “Yes.

g feigned solemnity, “I wouldn't put it
if be could—and of course he did:

a hit past him!" ’
—and if people only knew all the —And from the lofty perch of his
u'f-‘“l.-t he could write, they'd like

pew wisdom, Bernie smilingly gave
him w0 mach better.” me a fraternal =alute as he settled
Bernie was betrayed: he glanced

: down into the E-major =cale,
2 Sally to see if she had heard. but THE END

et plrL'.. and !'nll'll see how 'ilu:y
:] soand, really four melodies at

Bernie, who, for a youngster, reads
well enough at sight, played each
selody alone, and then 1 wove the

other parts around it. By the ti}-:ic

we had the four parts working

«noethly together, he had forgotten
Bach.

.hfﬂh it?" T said offhandedly.

“Nagt!™ said Bernie.

My pulse jumpe. but the time for
the unveiling was not quite yet. “Yes,
ii's fun to put things together like
st Imagine being able to write
tings that would go together so
spoothly!”  Bernie  clucked  his
wngue, but did not commit himself

FOR TEN LITTLE FINGERS
by Gwynnyth Gibson

A bust of Bach is on the stand,
A Bach that smiles with no reproof
At octaves not completely spanned
Or notes he thought were bungleproof.
For even under linle fingers
His song, exultant, wakes and lingers.
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CLASSIFIED ADS

HARMONY, Composition, Orehestra-
tlon, Musical Theory., Private or
Correspondence Instruction, Manu-
soripia revised and corrected, Muslo
arranged, Frank 8. Butler, 12-46 107
Bt., Coronn. N. Y.

LEARN PIANO TUNING—Simplified,
authentic ill_s=t|'11r'||.u|'| $L0b—Liter-
nture free. Prof, Moss, (56 Beecher
BL; Elmira. N. Y.

NEW PIANO MUTE LETS Yol
PRACTICE DAY ORR NIGHAT WITH-
nrr DMsTUR h1 rHERE, Mules
plano nhout 559 tasily nttached oy
detached without harming mechan-
Ism. Htate wpright. grand, or epinet!
Sold only on money back guarantoee
Bend 15600 for mute and full inpirae-
tons, Richard Mavo, Dept. 004, 1320
Latona Rtreet, Phila, 47, Pa.

B BONGE: Tend “Bongwritor's
Raview™ Mignzine, 1656 Propd-
way, New York 19, Zie copy: §2.00
YERT.

BEWING PIANO=—RY MAIL. 0 solf-
teaching lessons, 304, 10 ndvanoed
swing lessons, 21,650, 13 modern plano
polos, 250, 20000 warth of musle for
g10.00, Bpocin] introductory offer o
tenchers, artiste and dealers (pAM-=
ples), Over 50 publicatlons—classieal
and popular. Phil Breton Publien-
tions, PO, Box 1402, Omaha 3, Nebr.,
.B.A.

PIANO ACCOMPANIMENTS RIC-
CORDED. SBend musie and check for
420, Musle  returned with UN-
BREARKABLE RECORD. Vincent Re-
eording Service, PO, Box 206, I'nion,
N.

BACK POPULAR SHEET MUSIC TO
1858, Ballods, Ragtime, everything.
Catalog 10¢. Clasxies exchanged for
popular. Fore's, EI151 High, Deaver
5, Colorade,

ARMANGING for Hand - Orchestra-
Piano Vocals, Manugcripts corrected
and prepared for publication, Words
et to music-school pongs.  Bend
manuseript for estimate. Prompt
pervice Val's Arranging Studis, P.O.
Box 2189, Daytona Heach, Florida.

GRADED PIAND MUSIC for technl-
onl studies and recital playing. Con=
tinental Publishing Company, 4441
Junetlon Ave., Detroit 10, Mich,

BALE: Gennine “Amatl” Vielin,
r,a{-‘u.‘}la 1_*1.,-1:;|!.~m;¢-, $1.000, Cost $4,0040,
Ted Marchettl, 31 E 1ith Ave, Co=
lombins, COhlo,

W PIAND TUNING AT HOME.
::E;?[!.-lp by Dr. Wm. Brald White,
1.[,..-._,”41', leading !_;L'inrl technician and
toncher. Write Karl Dartenbach,
1081A Wells 3t, Lafayette, Ind.

SONGWRITERS achleve guality
tunes, New method! Manuscripts ex-
amined, song service of any kind:
Songart, 3031 Edwin 1E, Fort Lee, NI

OLD MUSIC WANTED. Have you &
pollection of old musi.: ﬂntlanrinlr;
dust In your attle or barn? Torn it
Ints eash, Write to George Goodwlin,
Box 4%, New York 18, N. X

HOW TO COMPOSE and ARBANGE
a March for fuill military band a la
Hollywood ®style in 12 ensy lessons.
Write for Free sample lesson to D,
. H Kleffman, 1100-B South Gar-
fleld Ave., Alhumbra, Calif.

OPULAR PIANG LESSONS by mall
Eexlnu:crn-z\.ul vanced, Free Booklet.
Srpart Studioes, 1227-C Morrls, Unlon,
New Jersey.

AACHER TRAINING COURSES—
F('l‘:t".:l..-ill PIAND FPLAYING. Now,
original presentation, procedures and
techniques for creatlve expression.
Descriptive booklet, information on
request. KARL MACEKR, 1242 Main
Ht., Springfield, Masa.

VIOLINMAKERS —Amateirs— Pro-
fessionals. Fine tone BEuropean wood,
materials, supplles, patterna, inatrie-
tions. Mustrated cutalog 104, refond-
ed. Premier Violin Bupplies, Dept
V.2, 430 5 DBroadway, Loa Angeles
1%, Calitornia.

SYNCHRONIZED, your wiolin will
have perfeet tome. Amazing resulis,
Corts negligible, V. [ Bchwenk, Red-
wood Valley, Callfornia.

-

CHOTR CONDUCTORS, COMPOSERS

it may be too eostly 1o order
printed copies of your own hymn
tunes, anthems, songs, pleces, for
your cholr to sing or your friends to
possess, [But 1 1!Tm1 uee inexpenslvely,
by unigque duplicating method, near-
ost approach to printed work—dosx-
ens upward, leaflet to bound volumi,
Wil return with guotation any man-
useript you seml. I uwrgent, safely
order outright, Whitahall, 70, Musters
Noad, West Bridgford, Nottingham,
England.

MUSIO TEACHERS: Assoriment for
pinno or voice on approval until July
1st, 18562, Poy monthly for whatl you
use, We select assorted publishers
105, digeount, Specify guantity of
h grade. Carleton Musle Co, Box
6, Rome, Geargin

FOR SALE—Lovely antlque square
grand plane, Completely restrung
and refinlshed, Reasonable. Tom
Bishop, 234 Western Avenue, Benton
Harhor, Michignn,

MARMONY ANID COMPOSITION
taught by correspondence. Manu-
soripts edlted and corrected to mest
publisher's specifications, Send man-
uscripts for estimate. Dw. G. San
Giorgio, 2451 DBassford Avenue, Now
York 67, N. ¥

PIANO TEACHER of 24 yéars ex-
perience, who also = a plano tuner-
technician and church organist,
would like to lorate in small town
where there ls definlte nesd for a
good teacher of fine muslcianship.
Address  communications  lo The
BEtude, Dox 27, Bryn Mawr, Pennayl-
vanin

BEFORE sponding money on muele
lessonn, send Gi¢ for the new MUIUS1-
TEST BOOKLET. By [ollowing sim-
ple Instructions you can test the
progpective student’s musieal apti-
tude. No knowledge of music re-
quired to give thoese thlrlln caneisa
tests, Just follow the scoring Instruc-
tlons and you can determine whether
the prozpective musle student will
“take” to music or whether you will
just he wasting money. Send Lig
(postpaid) today to MUSI-TEST, 521

Bth Ave, New York 17, N. X

FRENCH BOWS—Interested in ac-
quiring o fine bow? Write M. Havivi,
151 West GTth Street, New York 1%
Finest eollectlon of oulstanding
French musters,

FOR SALE, Rare records, Lista Col-
leetions bought. E. Hirschmann, 100
Duncan Ave, Jersey Clty, New Jerzey,

THE SCIENTIFIC MUSIC TEACHER
—Monthly—32.00 yenr. Réequest sgams-
ple. Morong, Box 21, Brooklyn 25,
New York

NAME PASTERS—4 lines; 200—
£1.040; silek on music, ote. August, 234
Htegman St., Jersey Clty 5, N, J.

ACCOMPANITMENTS RECORDED O
RECORDE O TAFE BY FINE ART-
IST for any and &1l vooal music. For
cireular, write Erquire Recordings,
600 Washington Bt., Brookline, Mass-
nohussatis,

i}
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LEARN ANOTHER

LANGUAGE:
LINGUAPHONE

World"s-Standard CONVERSATIONAL METHOD
FRENCH Arn  ilireatlng caresr, travel vru_.i-
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betamsr "]
SERMAN T M o ¥, aubekly by
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AUDIO-VISUAL AIDS FOR THE MUSIC EDUCATOR

(Continued from Page 14)

with a set of slides showing his birth-
place, portrait, studio, manuscripts,
monuments, cie. Slides are obtain-
able showing the instruments of the
symphony orchestra, as well as the
hizstoric development of orchestral
and kevboard instruments, For com-
singing the
various types of glass song slides are
probably the earliest tvpe of audio-
visual aid in use bv music teachers.

(e} Recordings are fnding in-
creased use in the studios of the art-
ist teacher of voice and piano, violin
and “cello, Many studios and schools
of music are finding it advantageous
te be equipped with record players
which will reproduce the new 3314
and 45 r.p.m. recordings, as well as
the familiar 78 r.p.m. lype.

(d) Dise and magnetic recording
devices {prices range from $150 1o
4001 enahle the teacher to gquickly
and inexpensively record student
performances, which may then be
plaved back repeatedly for eriticism
pe to phrasing, tone quality, nuance,
dynamics, etc.® In the conservatory
of music, entire recitals by artist
pupils or faculty members may be
recorded on wire or magnetic tape
at very small cost, and kept as part
of a permanent library. Before pur-
chasing any tvpe of recording equip-
ment, the reader is advised to send
for the pamphlet “School Sound Re-
cording and Plavback Equipment,”
obtainable without charge from the
Radio Section, United States Office
of Education, Washington 25, D, C,

(e} Rehearsal rooms for the bands
and orchestras in our pablic school
svslems are adopting the clever elee-

| tromie tuner which supplies a con-
| tinuous and unvarving “A™ or “Bh”

with a choice of either flute or ohoe
tone quality, At the National Music
Camp (Interlochen, Michigan) the
sirahoscope and oscilloscope are in

| daily laboratory u=e in checking er-

rors in intonation, and in analyzing
tone quality and vibrato in both voice
and instruments. Interested
teachers may apply for their loan
film, in color, showing manv 1vpes
of audio-visnal device, including the
stroboscope and oscilloscope, in ac-
tual elassroom and laboratory nse®

(£} The poszihilities inherent in
television are as vet only excitingly

solo

| visionary as applied to music 1each-

in our collezes, conservatories
and public school systems. Imagine.
for example, a groop of voeal stu-
dents in a nationallv-known consery.
atory in the midwest, gathered before

ing

| & large television screen, raptly fol-

lowing a performance of Pucecini's
“La Boh&me™ reproduced in eolor,
from the stage of the Metropolitan
Opera House, Tt is safe to predict
that a large television screen will

| eventually be standard equipment in

the music studios and classrooms of
the nation,
During the past nine years the

writer has been combining six types
of audic-visual aids in pn_-n(‘]'lli:nﬂ a
course in music appreciation to more
than ten thousand senior high school
students. Entitled “Global Music,™
the course includes a visit 1o twenly-
five nations, and utilizes one hundred
16mm, sound films, one hundred re-
cordings, and three hundred glass
slides, as well as numerous still pic-
tures, charts and maps. A |‘Pi'_"'1
leszon selected from the seventy-five
lessons comprising the course, and
taken from the wunit devoted o
France, follows:

Pupils entering the classroom ob-
serve photographs of George Bizer,
and of noted Metropolitan Opera
singers who have appeared in the
opera “Carmen,” attractively dis-
played on bulletin boards; black-
|!|nur1|_- |'.|||:|l¢'|l'| briel notes an l|I-1' Ca-
reer of the composer with a list of
hiz important compositions, A brief
discussion by the teacher explaining
the general plan of a grand opera
i used to introduce listening to re-
cordings of the Prelude and the
Toreador's Song from “Carmen.”

The class is then invited 1o par-
ticipate in unizon singing, with the
words projected on the screen from
p.]u.-:— .-iiqtl';:-, of IHZ:'I‘- '=|1irirr'||
“March of Three Kings.” This prep-
aration has provided background for
the “big moment™ of the lesson
the showing of the 16mm. classroom
version of the opera “Carmen,” pro-
duced by Official Films,
which the title rile s excellentls
sung by Cleo Elmo, while story con-
tinuity & adroitly interpolated by
Olin Downes, A miracle of conden
sation, the film manages in twenty
minutes to presenl the chiel mus=ical
excerpts from Bizet’s immortal score.
and in addition catches much of the
.'].fl'nn-phryn- and _LEIH.I:I!:IHT of the dra-
matic action. The lesson ends with
“follow-up™ questions on what has
been seem and heard.

{:"""""'HTII“I! an the use of audin-
visual devices Iry the pProgressive
teacher, E'il'-ii.ir Dale of Ohio State
University has written:

“Professional
professional

and in

teaching demands
tools and equipment.
Instead of relying on textbooks onlv,
we shall use motion pictures, slides,
photographs, exhibits, recordings,
radio, posters, charts, graphs and
the like. New teaching tools will
make our job more interesting
fmu_l more rewarding. ['lrvﬂq.iu!x'- it
501 very exciting to be teaching
twentieth century children with nine
teenth century tools!™
THE END
1—"Films _f-\r Musie EIIlI:EJ]!:ii.ITI._“—-:!
|u|r!.q|hJ|t listing the best in music edy
cation films, may be obtained for 2%5¢
from the Music Educators National Con
[erence, 64 E. Jackson Blvd., Chi:

11, g
2—Ses the article “Recor ] ¥
Performances™ | Hjelmervik ) ‘I:'l':l r'"}‘r

Magazine, February 1950,

3 —_The booklet “Radio-Elec tronice fg
Education” (Radio Corp, of Ameriey
30 Rockeleller Plama, New York) !
e obtained wpon request

£—*Global Music—An Audio-Vigg
Approach to the ‘One World® Conoe™
(Duffield) Musie Ed. Journal, Jume
1947, April 1949,

tnay

MUSIC FROM
AN UNSTRUNG VIOLIN

{Continued from Page 17)

himself was taken ill thi= time, ruther
than the diva of the company, He
was removed to a L'||||r;|3 ||....1.jr_||
at Batabano, some miles south of
Havana, and died alter an illnes
that kept him 36 days in the bospial
He only twenty=ix when ks
career ended-—hve vininger
than the youngest of CANTI et p—
Schubert,

If he was forgotten and destioote
at the end, his music was nt foe
gotten. It bhas gone on from spocess

wils

vitgfe

to spceess, i he is remembered ||:'|.
marily
James Bland remembered for snly
one composition—the =ong, Carry
Me Back to Ole Virginny, and D
Emmett for Dirie,
and Manuel M. Ponce for one come
Estrellita. But it was no
small accomplishment for & man o
have written a melody that tedsy
is as alive as it was sixty vears ago
when it was first created. It was oo
small feat for an obscure (homi
Indian to have challenged the Johasn
Stransses successfully on their awn
stamping ground, '
Ros=a= is remembered in Mexico
Carlos Chivez, the great Mexican
conductor, has |1+J_1.r--1 a3 11.I1t]|-l|||l'|i¢
arrangement of Over the Fapes i
his UOrguesta Sinfonica de Mexko
concerts. In 1937 Rosa's name wis
enshrined in the Mexican “Hall of
Fame™ at the Pantéon Civil. At the
National Conservatory a large nums
ber of Rosa's 1-'rmr-=-l works ane
{”J'Hll'il into a |lrl’ll!..1]'||‘|'|l -:l"—n‘[iu‘ﬂ.

THE EXD

for one st of waltees, & 5

only one song

ILLUSTRATION CREDITS
I1S—Afiliated Photo—Conway
18—Univarsity of Michigan New: Serviet
19—Paul A. Gignaee, O, V. Hunl
72—Maortin Mayer
M4 —Volpe

&1 —Dficial U.S. Maorine Corpi phele

CORRECTION

In the article, “How Musicians G
Save on Income Tax” in the Febraff
issne of ETUDE, it was stated that #8
exemption could be claimed for 8 b‘{:
pendent who earned $500 or more &)
year. The Revenune Act was

last MNovember to make this

600 or aver,

ETUDE—MARCH 19585

A

Sanford Heng's Party Piano Book
Here

fnshioned,

"i-'-'-i-:--::ln-r" 1}1:11'- 1n=|; any 1i|‘m* for |-_'II1IIJ. |.-|11
sing These old-time hallads
are arranged for grade 2% and include such numbers as: 4 Bicycle
Built for Two: Reuben and Rachel :
..I.”_ fr:-JI!- \Ll'll'hr-- F.|'I.I|'ri!+‘- o 1:'|r|||'gr .':I'l-:1

Patriotic Songs.

I= A party

[l
REERONR

“round-the-piano”
{nnie Kooney. Fortyv-nine selec.

Lions n rangimg Cray

Lyrics are provided for all to join in.

41031007 $1.00

Play and Sing
"..r.uﬁ.«fmf cxrvel ananwf {?‘ wtilefer Fichier

Children are always asking for familiar songs to sing! Well . . . here
are forty that any second grade student can play with ease and =ing
Old-time Favorites, Songs from Operas

41040188 $.75

too! School Songs, Patriotic,
and Folk Songs, (Comet be sid in Conada)

Country Tunes to Sing and Play
by Olive Lungan

A book of many . the music has charm and life, the lyries

are meaningiul and the illustrations are vivid and life-like. Use this

]

folin for school programs, piano recitals or for study. Grade 114 to 2.

43041009 $1.00

Our Native American Airs X
mngﬁr'fﬁf {r Heaithe iﬁi’?!ﬂﬁfﬂﬂ ﬂ}:aw)’éy M iddeeam SFede

A good glimpse of our American heritage in folk song. Cowboy
melodies, sea chanties, spirituals . . . they're all here for both young
and old to enjoy. Just the solos for your recitals, for pageanis or
43040060 £.50

for dramatizations. Grade 2.

Little Rhymes to Sing and Play .
i avianged /r’u Sfriane Jy At recd Hofilad

Well-known children’s songs and games especially adapted for young,
Contains songs the pre-school child likes to sing. Trains

high voices. ra
the ear and stimulates sight reading because the tunes are familiar.

42040023 §.60

The First Easter A STORY WITH MUSIC FOR THE PIANO
J':y rleler Héchier

The First Easter recounts the wonderful Bible story in rnurir.rnr-'-m-
versational style. Ideal for Easter recital programs. Abundant ||I|u:--
irations heighten the ever-dramatic tale. Includes hymns appropriate
to the Lenten and FEaster seasons plus one adaptation from the

“Messiah”. Words readily furnish material for studio, home and rec-
) Thivie 410-41013  $.75

reational playing and singing.

Send for the Presser Spring Catalog of Piano Music, DEFT EP-3-53

THEODORE PRESSER CO., Bryn Mawr, Pa.




THESE NEW FEATURES

Doubly, ffome Efoyment

\

_...---"*_'d_-_F____‘_-_‘_-
f

—

_-"'"_H-H-'-‘-F'_F
f

A new range of t|r|1.|]|[|r\! New voice _u-]n[u-h tor 1::[]'"_'!
hand. This latest development doubles the versanlity

of the Lowrey ORGANO

Eifft 15 i'.lfl”l.'lr'il Organ music _TH.H'H.‘ MUusicC—0r n.'!:.m ll'ld
piano together, in small space, at surpnsingly low cost.

S50 easy to play—this electronic piano-organ i1s more
than ever the answer to the organ problem for the
small home, church, or entertainment center
Listen to the Lowrey ORGANO—Let us arrange
8 free demonstration for vou Send the Coupon

For complete self-contained organ-plana, inves
the ine combination Instruments fow

tIgate Far Your Present Plane — The ORGAND makes a port-

being produced by able or il "
) | concealed permanent installsr

these leading prano COmMpanics— ed permanent installstion Fits any standard

Prano—spanet, grand, or upright

GET COMPLETE INFORMATION IN THIS NEW
ORGANGO BOOKLET

Use handy coupon on page Gk This saves your
Etude comver

{-UWRE‘I’ ORGAN DIVISION
entral Lommers wal il1-|:|!-1||l'.-. In"'-

332 5. Mis higan Ave., Chicago 4, 1L

JANSSEN PIANO coO,
STORY & CLARK PIANO CoO.

-
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