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Symphony-less Detroit will have
its own orchestra next year, spon-
sored by a group of Detroit music-
lovers. {See “Dilemma in Detroit,”
ETUDE. April 1951) . . . Com-
poser Roy Harris and his pianist
wile Johana Harris will join the
faculty of Pennsylvania College for
Women next fall . . . Ernst von
Dohnanyi, Hungarian composer,
will conduct an advanced seminar
this month at San Francisco’s
Music and. Arts Institute.

Serge Konssevitzky will open
the Berkshire Festival on July 7
with an all-Bach program. The
July 14 program will be all-Haydn,
that of July 21 all-Mozart . . .
With Saml Caston conducting,
the fifth annual Red Rocks Festi-
val of the Denver Symphony will
open July 6 . . . This year's
Salsburg Festival will be inaugu-
rated July 27 with a performance
of Mozart's “Idomeneo.”

Dr. eorge Howerton. pro-
fessor of music hiﬁtﬁr}' at North-
western University since 1931, will
become dean of the University's
School of Music on Sept. 1 . . .
Dr. Edwin Franke Goldman
last month received the Lincoln
Award of Abraham Lincoln High
School “for his services to the
City of New York.” . . . Ballad-
singer Burl Ives has been named
head of the folk-music division of
the Music Research Foundation,

o Harbach was re-elected
president of the American Society
of lfnrnimsi'r\.-', Authors and Pub-
lishers at the latest ASCAP elec-
tions. The only change in the roster
of officers was election of Paul
Cunningham as secretary. suc-
ceeding George W, Meyer . . .
Mischa Mischakoff, NBC Sym-
phony concertmaster, and Mar-
guerite V. Hood of the Univer-
sity of Michigan, president of the

e
Music Educators National Con-
ference, will conduct workshop
courses at the University of Colo-
rado this summer,

Hunter College in New York
City last month presented first
American performances of two
I,I]'ll;"{l-l"l. llpq_‘r;‘lﬂ- i"r F"I”[NEJI] Com-
posers, “Comedy on the Bridge,”
by  Bohuslavr Martinn, and
“Judgment Day™ by Paul Berl.

In a single day last month,
Eugene Ormandy of the Phila-
delphia Orchestra received invita-
tions to conduct in four differemt
corners of the globe, Bids came
from the Nippon Philharmonic in
Tokyo. the Argentine State Orches-
tra in Buenos Aires, the Australian
Broadeasting Commission and a
group of impresarios planning a
tour of South America.

The House Waye and Means
Committee has approved the Mo-
rano Bill, 1. R. 2524, exempling
FTHHI{ Il“l'r.'l d.l!l1 llilll'FIlIIr” 2YIm-
phonic organizations from Federal
admissions taxes, This marks the
first favorable action taken by the
commiltee on removal of the war-
time admissions tax. which musi-
cal organizations maintain is caus-
ing financial hardship to and may
lead to suspension of many of the
nation’s great cultural institutions,
The Metropolitan Opera Com-
pany, the New York Philhar-
monic-Symphony and other or-
ganizations have been seeking
removal of the tax for some time.

With Irra Petina in the role of
Rosalinda, and Adelaide Rishop
of the New York City Opera as
Adele, the S. Hurok-National Con.
cerls and Artists l"urpl'lr.ﬂir:rl lour
of “Die Fledermaus™ will open in
Hartford, Conn., Oct. 15. Another
touring “Fledermauns™ presented
by the Metropolitan Opera also
will be on the road next season,

COMPETITIONS (For details, write te sponsors {isted)

® Four-part a cappella anthem. Prize and closing date not announced.
Sponsor; Chapel Choir Conductors’ Guild, ¢/o Ellis E, Snyder, Mees
Conservatory, Capital University, Columbus 9, Ohio,

® Rome Prize Fellowships, £3,000 for one year's study in Rome of
classics and the fine arts. Closing date for 1952-33 scholarships, Jan. 1,
1952, American Academy, 101 Park Avenue, N. Y. C.

* Fulbright Scholarships for music study abroad, providing trans-
portation, tuition and maintenance [or one vear. Closing date for
1952-53 scholarships, Oct. 15, 1951, Institute of International Educa-

tion, 2 West 45th St., N. Y. C.

® Cershwin Memorial Contest, 15-minute orchestral work by an Amer-
ican composer under 30. Prize, $1,000. Sponsor: B'nai B'rith Hillel
Foundation, 165 W. 46th St, N. Y. C.
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Music finds its way into aery

Ii[‘: _"4_]‘““_'“-]1"[{.', ""l!”l“.'l“.“'i lll‘.l'ﬁi{:
will play its part in your child’s
present and future. Wise parents
know it—are aware of the
lifetime satisfaction to be found

in a knowledge and .||1|;ll:t.'i'.llliun

of music. So, in selecting your plano

—for a hfetime of musical enjoyment

in the tradition of the famous musicians who endorse

and use the Baldwin exclusively,

Baldwin

THE BALDAWIN FIANDC COMPANY, CINCINMATI 2 OHID

Baldwin olso builds the exquisite Acrosonic Spinet, Hamilton
Verticals and Grands, and Baldwin Electronic Organs
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® What are the important hidden quel-
ities to look for?

® How con you moke sure of musical
excellance, o well o surface beauty?

® How con o perton without musical
training judge a piono‘s quality ?

The=e are just a lew of the questions
rviery thoughtlal person wants 1o ask
helore choosing a piano for the home.
Iy asking them, you will get more
piano value for your money, amd as-
surance that your ehoice n.il:l Ve Yol
la=ting musical satisfaction

The booklet, "“uh to Choose the
Best Pians,”
ipiestions people ask most often, They
#E JAnEweErs yail —~|Ill|||-i knaw

making a fimal

answers 20 imporiant

belare
decision. =end the

conpon Lo your [ree copy, loday.

Wo will olso send, free, “Music in
Your Child's Development.” Even if
your child is oo young te play, you
will find this advice by a child-care
expert halpful and interesting.
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—Pianos

Fameus Jor municel excellonce vince 1875

JESSE FRENCH & SONS

Dept. E-71, Elkhart, Indiana

Without ohligation, send your [ree book-
lets as indicated :

1 "Haw ta Choose the Best Planc™

[ "Musie in Your Childs Development™
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Music Saction

Sir: Sinee we have progressed
in muste we find that the ETUDE
offers very little material for us
s work on although the articles
are very helpful. In the past halt
vear only 15 percent of the piano
music Las beea bevond dth Grade
and only 3 percent beyomd Sth
t;;_u!q-_ It I.l.illl]li be a h_ETE"iH ﬁill (1]
the ETUDE to add some less
commen compositions by the
rreat composers which are be-
vond the 5th Grade.

Richard and John Contiguglia

duburn, N. Y.

Sir: It would be greatly appre-
pigted by many of your redders
if in some of vour issues You

would publish some tuneful mom- |

The
& to say, i= in that
calegory L=,
but lately the music section is Loo
far above the average misician

W, J. Schumann

Wildwood, N. I

bers in lower grades, ma-

I am saf

and like catchy

jrily

Sir: Please accept my thanks

for the instrumental selections
vou have recently inserted in th
ETUDE. As a band director. 1
appreciate  the  opportunity  of
havinz these materials on refer
e,

Robert P. Herring

Carrabella, Fla.

Sive T wizh to inform vou that
[ will not be subscribing for the
ETUDE this year. 1 also think
||||-r-I ||-|1 1!{ oI ilrr
improvement in  the selections
which are being published in that
book. 1 took it for many years
and liked it very much but now

thal i= a

[ find it nothing to compare with
the ETUDE of vears ago.

Wrs. Walter Rosinsky
WFis.

Wanitorwoe,

Sir: The ETUDE is to be com-
mended on it= change of pace.
\ step forward for a better
ETUDE has been taken. Please
include more Bach and Grieg
selections.

R. . Edge

Lawrenceville, Ga.

Sir: 1 think the new ETUDE
i= splendid!
Wadelon W, Juckson
State College, Pa.
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I
“We Make a Game of Practicing” |
|

Sir: For vears 1 took the
ETUDE, then there came a time
when it did not seem to fill my
needs. I again subscribed a couple
of years ago, and find it, as vthers
have also said, much more inter-
esting at present. I have typed
“We Make a Game of Practicing.”
in the May issue, for my pupils’
jrarents.

1. Ross
La Grance, 1L

Musical Challenge

Sir: 1 would like to challenge |
someone to a friendly musical |
duel {not duet) to play a =tand: |
ard selection on the following:

Flute

Clarinet

Saxophene i
Trumpet

French horn ‘
Shide trombona

Enphoninm

Sousaplions

Yibraharp |

Vecordion

Marimba

Trap drums

If thiz person is able to play |
an additional instrument, Tll eon- |
sider him or her the winner of |
the duel. if he or she will come |
to my studio and prove it

J”i',- n van de W 4'1:’"' |

1217 Walnut St
lF{n‘.l'l L11EY 'f.'.l'-' ¥, ”u,

Handel Minuet

Sir: May 1 =tate my apprecia-
tion for the Handel Minuet in the
April ETUDE. My children play

the piano and T play the clarinet |

amazement. [t is

for my own

hard to find gm-ﬂ_l arrangements
1o play with the children. and
we are enjoving this one very
musch.

”lr:ﬂll'.'.r il ”1.!;"4“'!’

Sunta Croz, Calil.

“Pales Verdes”

Sir: It was a |.|'|".J"..!|I| SUrprise
to find a delightful new composi-
tion in the April ETUDE by Paul
Stove—"Palos Verdes,” | have
used his Little Hecital Pieces for
many years and welcome this ad-
dition to the list of desirable
teaching material. The excellent
fingering i another aszet,

Florence B. Bovmton |

Atlanca, Ga.

you can play it!

New Wurlitzer home organ
with 1000 different tonal effects

So easy to play you can

teach you

Music of the masters, or music of the moment

rself from this book...

—play cither,

play both on this new Wurlitzer Organ. i'._nu. it vou've
never plaved an organ before, you'll find this one casy to
oot on to.” A new book shows you how to start right off
with simple tunes. Your Wurlitzer Dealer has it now.

Solo voices. ..
blended harmonies , .

*

)

majestic full organ. ..

Let your hands wander over
the kevs—and listen! There's
the voice of the clarinet, the
fife, the French hom, the pic-
culo. Now you hear the har-
mony of diapason and strings
—a multitude of tonal colors
that puts new fun in playing
and new joy in music,

Built in the wradition of the

this new

Wurlivzer Org i
ical instrument the whole
can enjoy. Two full 6l-

note kevboards for your fingers.
A 25-note pedal keyboard for
your feet. And fully equipped,
ready to plug in and play, it's
the lowest-priced 3 tandard two-

manual organ you can buy,

i
|
|
|
|
I
I
|
|
|
|
[
1
|
|
l
|

|
WURLIIZER

W gwld s Lorgest Bullder of Organ ond Fasos I
Under One Gregt Home

I T S— ————
L]
Mail Conpon for I z:"" = = e z
FEree Literatiore L 4 ane )

The Rudolph Wurlitzer Company

Dept. E, North Tenawanda, N. ¥,

Yes, 1'd like to know more about the New
Wurlitzer Organ and Easy Course Bookler.
Please send me full details,

e e s e s .

L]
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Bremen artist-type
' pianos offer for the
studio or home the beauty
of artistic styling...the beauty of
rich, sparkling tone. Built to the
most exacting standards . . . the
Bremen spinet piano is a superior
musical instrument — your key
to a lifetime of musical enjoyment.

Write for free brochure.

Bremen offers teachers a special discount,
Write for nameof local authorized dealer,

N . .
Bremen Piano Corporation
Department E
3047 W. Carroll Ave., Chicago 12
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Dean Weorrem 5. Freemen
Cowrsts In oll bronches of music
and music educolion. Preparolory,
undergrodeote ond grodeats study,
Eminant focully Includes:
® Richard Burgin
® Arthur Fiedler
® Fronch Findlay
® Heinrich Gebhard
% Narl Geiringer
® Roland Heyes
® Ernest Huteheson
® Corl Lamsea
® Afbert Spalding
® Strodiverios Quartet
® James B, Houghian
® H. Augusting Smith
Mude Fducetion Worlshop—
Dpere Workshop
=Pigno Warkshep

Year-round study ovallable fhrough fwalve
waak Lummer program

For infermatlan, cotologue, iNuttroted
folder, write
Daoncld L. Oliver, Director of Admissions
BOSTON UNIVERSITY

Roem 115—705 Commonweolth Avenye
Beston 15, Massochusetis

By NICOLAS

Wflir;'\.‘ WAGNER DIED in Yen-
i"TI'. I"‘ '|||'|'“||.h"1 “..I..ll III.-"
i:’unih. the entresol of the Palaz-
zo Vendramini-Calergi, rented
from the Duke of Grazia at
6,000 franes per annum. The
palace was a Renaissance edi-
fice built in 1481, A commemo-
rative plate was allixed to the
part of the palace where Wag-
ner died. In 1943, when the
Nazis swarmed into  Yenice
after the surrender of [Iu|). one
1‘I|]'r,r!|"]"'|'l|i]||ll"ﬂl Illrl]”\illllll‘r
made a pious pilgrimage to the
]"ul:lu.-r. ”l' Wwias '-Jhll'lu'l{ Ly lli“
cover that the plaque was nol
visible from the Grand Canal to
the gondola-riding Germans and
other tourists. He summoned
Francesco Malipiero. the com-
poser, who was director of the
Yenice Conservatory at the
time, and accused him of delili-
erately sabolaging “-u;m-r'h
Patiently,
explained to the German that
1i.l'-l'lniij'.-\',llf‘!‘ tied in the inside
building, and that it would he
incorrect to place the commem-
orative tablet on the Grand
Canal. But the Mazis would not
listen to these scholarly reasons.
They ordered the authorities to
jrut the pfjulur up in full view

Memory,

“.‘lli]uipr.n

on the Canal. There it remains
util this day.

Musical industry and de.
votion reached its highest peak
in  Kastner's “Chronologisch-
systematischer Wagner-kata.
log.” Kastner computed  the
number of bars in ten of Wag.
ner's operas, from “Rienzi” to
“Lotterdammerung,” and found
the total to be 54.327,

rrm:m: was a lot of mysteri.
L ous talk in the 1870%s about
Wagner's autobiography, of
which he had only 18 copies
printed, and kept all of them

%

7/

SLONIMSRKY

under lock and kev in his houss
at Bavreuth, One of his devoted
: .\.i!..l:__'lll".
with H*p:'.‘ili':i entreaties o et
him read the book. Finally,
Wagner agreed. He hrought

admirers IIH-'II-I'HII'II'Ii

in an imposing-looking parcel
wrapped up in canvas, and said
“1 will lend the bhook to vou,
hut you must not open it for at
least a week.” As a svimbal of
agreement, Wagner

placed seven seals on the par.

hinding

cel. The visitor, l'l'|i;_'!rlr'~| Ly
his success in obtaining the se-
cret hook,
to abide by the conditions. On

soleminly prrosmiised
the appointed day, he unsealed
rll-ili-‘. |Il'
torn, dirtied and dog.cared i
ture-hook. “Struwelpeter,”  the

the parcel, found o

German children’s classic. which
!ll'iﬂ”_ur'ii Lox “-.'I;!nr'i--- little =on

Sieglried,

Yarcisse Girard, conductor
and professor of the Paris Con-
servaloire in the
,.’.’i‘-t'u the
“Hil'll-:f.]h

1850Vs, was
l:f “ A r'-
Overture for a per-
formance by the Conservators
orchestra. He declined it with
horror. “I am happy,” he said.
“that this is the music of the
future: when this future « OIS
| will LN |-||\g1~r |Ii' |‘II'|'I'-. .

LR ]

‘\l.l'-li]l!l' NIEMANX, the Ger.
L man dramatic tenor. who
sang Siegmund at the Bas reuth
["l'l'[“llﬂilrll'r‘ of “Die W .l“.u:-n
in 1876, complained to Wagner
during a rehearsal that the
smoke rising from a coal fire
lighted in preparation  for lh-.-
"ll.‘i;:il' |"J'|'|' at the end of the
opera, suffocated him, *You
have to bear with jt " said Wae.
ner: you must understand l:h.;ll
the smoke is essential for the
-[.'Ii._LW' effect.” o i ; &0, rl';l|:ir'1r
\_le-usitrm_ “then make the fire
sing, and | will smoke, ™

—

The *“NEW" SHEFs
RAPID COURSE iy
MODERN PIAND PLAY|N;

® QUICKEST @ EASIEsT,
® MOST MODERN
® MOST THORoyG

Practical Piano Course ,

Popular Music . . ,
Standard Music . . .
and Semi-Classical Mysi

Authorities are agreed thy
this ""NEW" SHEFT:
COURSE is SHEFTE'S beg
work and the greatest for.
ward step in the natiop
wide movement o MOD
ERNIZE and SIMPLIFY

plano instruction,
VOLUMES 1—2—3
Each volume £1.25 in USA

On sale at all music wsen
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an exciting theory
that may change
musical thinking!

THE
THEMATIC
PROCESS
IN MUSIC
by Rudolph Reti

(Mim Dovwnes save: =1 think this
houk will take its place among
the rllJI-I_uuilr”: warks ol '-I"_
present and past in s field.

The first romprehensive analy
si= of the thematic prooes
showing that many grest works
believed 1o be built on sharph
ronlrasting themes, schieve o
ity through one thematic kerael
Convincingly illusiraied by
amples from Palestrina 1o De
bianssy

ri

S5.00 at all bookstores

MACMILLAN

60 Fifth Avenue
\"“ ‘Int'l\ ]i, Nrw 1'I-".L

el e B e i

As @ young man in Paris.
Lizzt showed one of his early
piano compositions to Rossini,
whao |ﬂl'hkl"'l.| Over IIII‘ musit -ier'
remarked : “You have succeeded
better than Haydn with chaos."
The authenticity of this episode
is confirmed by Wagner in his
article on the death of Rossini,
published in the “Augsburger
Algemeine Zeitung” of Decem:
ber 6. 1868, in which he states
that he heard it from Lisat
hmself,

vowarps THE ExD of his life

"i"-.;lg:h‘l :-+-riuu-|_1. conlein-
plated settling in America. In
June 1880, he spoke about his
intention 1o “l_ \-. :‘:. _]1'I!L.JI'-.
an American dentist living in
Dresden, Dr. Jenking wrote 1o
the American editor John 5.
Dwight:

“Some time ago | received a
letter from my friend Mr, Wag
nee of which 1 beg to enclos
vou a translation. Upon p.=--i'l'_'.
through Italy some weeks ago |
-r;qfuﬂll. i||I -_\'.1|I|I':- { whiere 1'|I|,
Wagner i=s residing) and talked
over with him the subject upon
which he had written me.

“I found that he was sinceres
Iv desirous that his friends in
America should be made ac-
quainted with his feelings re-
:_-.|r||i:|j,: i |lu*--'-i]l|r‘ emigration

\merica and promised, =o
soon as | had returned from a
journey to the East, to
municale with you,

“As | am not specially inter-

eatedd in music and am also Iy
reason of a long  residence
abroad incapacitated from giv-
ing an opinion upon the subject
of Mr. “'agm'r'-.h letter, I fielt
that T could ||r'|[:|. advise m
friend to consult the hrst mu-
sical authority in America and
therefore take the first oppor-
tunity ‘of *t‘|i||irl=r: you the en-
closed translated copy. Mav 1
leg vou to kindly send a reply
o Mr. Wagner, Villa Augn,
\\llir;“";.“

||'ni.;_"|||_ who was a rabid an-
1i-W .1;:|1|~rit|-_ was emharraz=ed
v this request. “Being puzzled
wihal Lo -.L‘_t.“ he wrote to _[rn.
kins, 1 have waited to consult
various musical people on the
subject of Herr Wagner's letter,
fecling that T have received it

in confidence and could not
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publish it. 1 find that it affects
almost evervone who has read
it. even those most inclined 1o
Wagnerism, as an extraordi.
nary and almost insane pro-
posal.” Dwight then
himself from writing direct 1o
Wagner and advised Jenkins to
:1'|r[|r||ﬂt:|l F['hf."ﬂl'lurl* Thomas.
the econductor who performed
some Wagner music in Amer-
ica, There the project came to

1"'“'1.I“|:'|1

a slop.

Incidentally, Dr. Jenkins
inspired Wagner to write an
amusing guatrain relating to
his dental care:

Ich sage nichts vom Zahn der

Feit:

Die Zeit des Zahnes naht heran,

lst dann Herr Jenkine nicht
mehr weit,

Trotz' ich der Zeit und ihrem

Lahn.

It may be translated as fol-
lovws:
| would say nothing of the

Tooth of Time:

The Time of the Tooth draws

AT,

I1f then Herr Jenkins is nol far,
I'd challenge Time and ils
Tooth.

FRIEXD ance '.l“kl'll ]:.l""'.il'li
_\ why he was =0 antagonistic
to Meverbeer. “You know, he
admires  your “Semiramide,” "
he added. “It is nol our musi-
cal differences that separate us.”
|'*f’|i"i| Rossini, “bul we canniol
get along together on accoun
of our differences of taste in
food. He detests macaroni. andl
| can’t stand sauerkraut,”

The German composer Jo-
seph Dessauer published some
of his songs with Schlesinger,
the famous Paris publisher, and
received in payment a waich
instead of money. Some time
later they happened to meet.
“My dear Mr. Schlesinger,”
sail  Dessauer, “your watch
doesn’t ,':1:.'.' “Is that so?" re-
torted the publisher. “Neither

do your songs."

An order from France was
received in a London music
store asking for “Saccharine
Futurity.” Accordingly, a copy
of the song “Sweet By and By™

wis .'-!'Ii|.lFrl'J1 to the customer.

MUSIC and ARTS INSTITUTE of SAN FRANCISCO

§ MUSIC — DRAMA — OPERA
oo i Ross MecKes—Direchor

Cummer Session—July 2—Aug. 25, 1951
ERNST wen DOHMNANYI .

Seminar in Planc—Conducting—Composition
Bachelar al Mutic Degres

2812 Jocksoa Street San Framchce 15

“VIARC LABERTE

- x *#' MIBECOURT, FRAMCE

No need to guess at violin value! Lend your

ear to the tone quality, lend your eye to the

workmanship . . . and to the plainly marked
price tag on every instrument! Marc Laberte violins,
violas and cellos are built entirely by hand under the
‘personal supervision of Marc Laberte and his son
Phillipe . . . members of a family which has taken pride
in its workmanship for more than a hundred years.
Every Marc Laberte instrument is made in the
Mare Laberte workshop in Mirecourt, France . . . never
“farmed out” to home industry. See your dealer today,
or write for illustrated Marc Laberte catalog.

S8 8 ® 8 B 8 8 8 8 8 8BS B RS EE e N

*  ESTABLISHED PRICES FROM COAST TO COAST!

-
L] 2 -
. MARC LABERTE W MARC :.:.IHII m‘:ﬁlw *
. Model : for b §3H:50 _Hﬂdﬂ_ - e D
o MBS R EE et A0 . 0N0D. . ®

Model 3 . 6600 50 11880

* Model & S50 - e ¥ A
o Model S ... sanp Medel 150 . 19800
+ Model 6 . .. .. 13100 MARC LABERTE CELLOS .
s Model 14 0 14850 Model 100 18150 &
o Model 15 . 16500 Model 400 9150
L] All sre Sirad coples ewcept Modsl 3, which in a Vuillaume, .
I.‘l.‘.-".-"".-‘-.'-.-‘..'

# or a viola or cello!

Buegeleisen & Jacobson. /zc.

$.7-9 UNION SQUARE, NEW YORK 3, NEW YORK
1N CANADA: 730 BATHURST STREET. TORONTO 4, ONT.
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MINUET 5TUDIO PIANO

designe d for
nd studio
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classroom @

Richer
Lavine,
fuller

volume
mrilo
possibile
with
direct
bilow
action
and extra
height (18557 Which provides great-
vr string length wmd sounding Diard
nred.

Buperh musical quality
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Enduring construction
Roelined sty ling

Easy to move
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Chaice of nation’s leading soloala,
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Gel into the

BlG MONEY!

Now is the time for vou to

share in big subseription
Youn
selling new and renewal sub.
seriptions for ETUDE, the

Music Magazine, as well as

profits! can do this by

other popular publications,
You will sell right now be-
cause people want to buy.
Whether you can spare a few
hours each day or give vour
full time. vou can still earn

big commissions,

All the supplies you need will
be furnished without cost, So
don’t delay, write today giv-

-

ing your name and address to

ETUDE

343 Independence Squore, Phile. 5, Pa,
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By GEORGE GASCOYNE

Chopin: B Minor Sonata

Sehumann: Carnacal

Guiomar Novaes presents
two piano works in recordings
that are notable for their ele-
lli'iil acy il“l' "lb‘1j1--:]|"':

(Vox, one LP

Fil.r1["',
poctic quality.

dise.)

]

”ul:!r fﬂr the Flute

Lovers of flute music will
revel in the fare provided by
William Kincaid, flute virtuoso,
for many vears with the Phila-
delphia Orchestira.  Viadimir
Sokolofl provides excellent pia-
nistic supporl in works by Mar-
cello, Hindemith, Saint-Saéns,
Caplet, Debussv, and Duatilleux,
(Columbia, one LP dise.)

Beethoven: Quarter in A Miner,
Op. 132,

The Griller String Quartet
|)|LI_\:- thi= Beethoven master-
work with a nobleness of =pirit
that matches the splendid in-
tegration of the ensemble,
don, one LP dise.)

L ! AM-

Haxdn: Missa Sanctaer Caccilioe

The Havdn
a notable service in bringing
out this work in all its impres-
sive magnitude, Tt is presented
by the Vienna Symphony and
'\kil'll'!”il' |'I“H‘[“I1"'11
by Hans Gillesberger, with so.
loists  Rose ":'hm.-' ey, Siem-
linde Wagner, He rl:uH Handr,
and Walter l--r| . (Havdn So-
ciety, two LP 11|.-| )

Saciclty  does

Chorus,

aricant flpr!ul‘ﬁ' Irius
In a set of three
(RCA-Victor,

Ferruceio

I'i"l'llll‘l]h‘
three LP discs,
Tagliavini is
lo advantage

heard
in' a number of
arias from the ill“lj“tlli' operas:
Massenet’s “Werther,” the sam.
composer’s “Manon,” “The
Pearl Fishers,” *Andrea Cheni-
er,” “Luiza Miller,” and “Don
|":I..-|:ll.1;|li:,"

Bizet: Carmen

One of the most popular
of all operas is given a record-
ing in its entirely that is satis.
factory in every way. The Paris

Opéra-Comigue was called upon
bw Columbia for this important
assignment  and has
through with credit to all con-
cernesd. Andrée  Cluyvtens  eon-
ducted the which
enlisted Solange Michel as Car-
men. Raoul Jobin as Don José,
Michel Dem as Escamillo, and
Marthe Angelici as Micaela.
i Columbia, three LP dises.)

|Ii'l' [1 IR e

Muoweart: Clariner Qainior
Sidney Forrest and the
Galimir Quartet joined
forces 1o present one of the
wems in all
tion. The ensemble has attained
an excellence of balance

have
musical composis

and the

recording is equally fine, (Lyri-

chord, one LP disc.)

Tehnikoy -'L:l- i
hp, 51}

Trio in A Minoer,

Mendelssalin: Trie No, I, in I}

Mingr, Op, 19

Ravel: i Minor
Jascha Heifetz, Gres

.|Ii;;-rr=i.'|. and Artus

stein, hailed as the

lar trio™

Listry o

Trie in
or Pi-
I{Hlli”.'
“million dal-
have merged their ar
a serier of perform-
ances that have resulted in truly
culstanding recordings, Here is
an example of subordination of
the individual * artist for the
sake of the great pro-
duced that should be an inspir-
ation to all who hear these
records, The Tehaikovsky work
takes up one dise. while the
Mendelssohn Trio and the Ra-
vel Opus are both in the other.
{ RCA-Victor. two LP dises, )

IFIIJ‘ril

Biggs:
E. Power

Westiminster Suite
d “i;::_:- r.w-urula
organ music of high grade in
his own arrangement of English
OF gan which he calls
Westminster Suite, For this he
uses the orgzan in Sy mphony
Hall. Boston, The reverse side
contains six numbers played on
the orzan in St Paul’s C Japel
of Columbia 1 HI'HI-II\ These
include Mozart's ’uf.r-m for
Glass Harmonica and "a[uIc'tn

'lln-u ata. (Columbia, one LP
o=, )
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By THOMAS FAULKNER

Mary Garden's Stor:
Ax Told to Louis Biancolli

The only thing that makes
Mary Garden’s autobiography
dull reading is that it i an un-
[iroken suceess story. The ups
of fortune make
[ively but Mizs Gar-
den !I.:"'\r{illl at the Lo anil :-l'.l:iﬂ':
there. Except for her student
davs in Paris, when she was be-
friended by the American singer
, Miss Garden

and downs
narrative.

sibwl .:"'ﬁlll.lt‘l‘.-'un.
HEver lacked wealth or fame.
Her chronicle ends hy being
hardly more than a catalogue
ol triumphant performances in
Paris. New York and Chicago.

Not that Miss Garden appears
Her story is told
as the
nature of a prima donna will

1o be hoagling.
with as much modesty
allow, and with astonishing can-
dor. She seems determined to
tell all. in perverse confirmation
of the sermons and editorials of
denunciation that followed her
“Salome™ and

Miss

something less

appearances  in
“Thais.” Yet
revelabion: are
than zensational. Miss Garden’s
frankness at all poinis makes
it =eem unlikely that she is hold-
ing anvthing back, but rather
that there is not very much to
tell, One is inclined to believe
Miss l:nh[rll u]'ll*ll _‘-111' BAVS I'Ir'l'
career was the only thing in
life she found important. When
Miss Garden prepares to eonfess
about the men in her life. one
has the impression she finds it
a little difficult to recall their
E R = |||I':| ill 8.

The hook owes much tl[ =
effectiveness to the work of
Louis Biancolli. musie eritic of
the New York World-Telegram
and Sun.

Simon & Schuster,

Garden's

£1.75

\ Recollection of Mareella
Sembrich
Ity H. Goddard (heen

There is a curious fascina-
tion in memorabilia of dead-
prima donnas and
once-famous tenors which seem-
ingly has been felt by people
of all =orts. It i3 found in the
writings of such diverse per-
sonalities as Walt Whitman and
Rernard Shaw. l'_.-*-}ﬂ."l'izlu'l is this
Ihe case when the artist’s voice,

anil-gone
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like Sembrich’s, still survives
ol records,

Opera-lovers will finel thiz an
interesting recollection, lavishly
illustrated with photographs and
faded opera programs.
Sembrich Memorial Assn., $§2.50

The Musical Experience
By Roger Sessions
Whenever an oulstanding

COMpOser slops l'.rilul;_ musie
to write about music, what he
has to say is important for us,
Mr. Sessions discusses music
from three points of view-

those of composer. performer
and listener. Mr. Sessions’ view
1'-\1‘-"'11 L] ILII!'
own experience, is thoughtful
but not didactic. As for the per-
former, Mr. Sessions maintaing
that his task is- not “simply
fidelity to the composer’s text,”
sinee fidelity of this |I;Lrl'u'ui.|r
kind is anvthing but simple.
And many listeners might bene-
fit from Mr. Session’s views on
how to get the most out of lis

ol 1-|ur1|m.-"rt;un.

fening to music,
Princeton University Press, $2

Behind the Gold Cartain
By Mary Ellis Peltz

A “storv-in-pictures of the
Metropolitan  Opera  Company
from itz ope ning in L8E3 to the
appointment of Rudolf Bing as
general manager, The story is
old  authoritatively by Mrs.
Peltz. editor of “Opera News,”
the official publication of the
Metropolitan Opera Couild,

Farrar, Straus, £2.50

Evervwoman's Dictionary of
Music
Compiled by Eric Blom

The demand for
dictionaries appears to be in-
satiable, to judge by the fre-
quency with which new
appear. Since the value of such
a work is directly proportionale
to the amount of material it
contains, the limited size of Mr.
Blom's book precludes it from
being ['u|n|r.:|r.|.l.]||r- ta Grove's
Dictionary or the Oscar Thomp-
son Cyclopedia of Music and
Musicians. Within its modest
dimensions, however, the book
iz carefully and conscientiously
prepared.

David MeKay Co., §3.50
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A Brilliant Violin for The Talented Student

WILKANOWSKI

CELEBRATED VIOLIN MAKER

Thew classic wioling are the master
eraftemanship of Mr. W, Wilknaowski
one of Amerien's greatest living luth-
lers. As a resalt of Mre, Wilkan awski’s
painstnking artistry the violinist hms
svailable nn instrument of long lasting
Fanialy arul‘-. liant tonel yunlithes. ¥
the professsonal violinist or the ta
student seeking & really fine instru E
there can be mo finer chobee than &
WILKANOWEKI,

A SUPERB YIOLIN

The Wilkamewski " Conservatory Minila]™
is a slender graceful model with wrll
nrched body, producing s smooth, rich
tone, The aldes, back, neck
are obd curly maple of
fame: the top In fine old spr
even grain, Fine cbony fl
rosewond inilipiece, with }
pornbola pegs.

THE CABE -*
sturdy laminated vencer bods
with simulsted leather in lasnsrd ETRin.
Plash lining: silk bow ribbons 1
dware. THE BOW js ger
Pernambars wood stiek well balanced
with full lined ebony frog. ACCES-
SORIES include an exifa st o-’ teated
artist-quality strings; mute: chin rest
and E string adjaster,

‘Btreamline” mode! with

Mupicel Tneirums

at your dealer’s, or write for cg
plete Martin Freres catale she
ing By clarinets, alto and bass

720 BATHURST 8T.. TORONTO 4.

Here are tone, tuning,
action beyond any
vou've ever hoped to dis
in a double-reed instrum
Try the Martin Freres

oboe and English

NEW YORK 3,

Unusual 6 Day
Trial Offer
Send No Money

RN nvr'.'Jn.ll:." kave a Wilkanoswki
Vilin In vour hands for examination
A day TH.[ "| , DFFER. Here's how
¢ works, We'l vip ©. hl" with prive

§ days’ exmmination in your

& |, Your money =iavs in
Campany's office rendy flor
refund if yod decide to return
nilise, Absplutely no riskl
¢ for disppointment! 100406
fartion or there's no sale.

I'!ACH[" Take Advantage Of Special
Pricea And Terms

The Wi :I-jrﬂ"r lk'|




grade. Excellent

THEMES FROM THE
GREAT SYMPHONIES

g 3011 SRS, S

Contents

Beethoven

Funeral March from Ne, 3
{ilegro con Brio from No, 5
Indante con Maoto from No, 5
Iegretto from No, 7

The Metronome from No, #
Choral Theme Trom Nao, 9

Brahms
Finale from No. 1
IWegreite from No, 3

lure'-'.'rr.’r' .‘!rsflrf'l'in'fll [Iilrll .\-'l. 1

Dvorak

ARRANGCEMENTS

Superb collections of the great themes in music literature arranged for
entertainment — student activities — and music apprecialion.

for

S35

Large from “New World™ Symphony

Franck
Hlegretto  from
Minor

Svmphony

Haydn
Wennetio from No. 1

in D

Winuer from “Military™ Svmphony

Indante from “Surprise”™ Sving

Mozart

.l||1|||l.

”.“qu.‘ Iraam l';:LhI'IIIlIIH i1 |'- J|.||

Winget from Svmphony in G M
I.rlr"'l.'.,'.lll Fiveee [rom "[|||'-|!|'| {

phony

Schubert

Pnlenis

con Meto [rom No, 5

Fragment from the First Move
.1II|J Slowu ”...'-'J,'_'rrr,' ‘i|u||a o |
ished” Svmphony, No, 8

Schumann
Romanzo from Mo, 4

Tschaikowsky
Indante from No. 5

First Movement and Finale
“Symphonie Pathétique No. 6

*50LD ONLY IN U.5.A.

Send for complete circular on
Pioano Pieces by HENRY LEVINE
Dep’t E71-3

PB-28-31
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recital

THEMES FROM THE
ORCHESTRAL REPERTOIRE
*410-40230 ...... LB

Contents

Buch...... Air from “Saite No. 3 in D7

Debussy....Prelude to the “Alternoon
of a Faun"

Dukas....”" The Sorcerer’s Apprentice”™

i'.lll'-l | SRS "|.'.|.|||||__|||,E__|_|-. |{:'|.|;|-l-|_i'- W

Gerieg.... " In the Hall of the Mountain
ing

=TT AR L e “Les Preludes™

l"lil'lh|-l‘|---ﬂ'lr:...."'l|,l|'||||:;|1_|,' froan “Mid-
summer Night's Dream™

I’ii:l1|-i.[l-"\ul'-.'ll..li'.t __________ Pwor themes
from “Scheherazade™

Saint-Saens “Danse Macabre™

BTN e i B ss. “Finlandia™
Smetan,......., g of the Moldang™
Tachaikowsky.....ccoimimens Walte [rom

“serenade for String="

THEMES FROM THE

GREAT OPERAS

g 01 L T i
{onlents

Bizet
Habaneru and Toreador's Sor £ Irom
Larmen
Donizetti
Sexbette Trom Locia f Lammermion
Flotow
Like st e Trom Martha
Gounod

Waltz: from Faust

Leoncavallo

Cante’s Lament Trom Pagliacei

Mascagni

Intermezzo from Cavalleriz Rusticana

Mozart
Winuet from Don Juan

Offenbach

Borewrofle from Les Contes d'Hoff
MAT

PRICES SUBJECT TO CHANGE WITHOUT NOTICE.

F OR

PIANO!

piano solo. Medium

Saint-Soéns
Wy Heart at Thy Sweer Voice from

Spfmr=ogn @ 1l “r'|i!.|||

Thomas
Knowest Thow the Land Trom Mignon

Verdi

Incil Choras and |

Wiserers Tron |
I'rovator:

Heavendy Aida and Friwmphal € horas
1d March from Adda

Quearter [rom Rigos et

Wagner

Briclal Chorps [rom Lohengrin
f'.'.l':.'-.".'.'.n. [ .l'i:..'.'r'. .m«f .ll i r|":r |f.| cCning
Star [rom Tannhigse

Prize Song (rom Die Meistersinger

THEMES FROM THE
GREAT PIANO COMCERTOS
410-40227 A 75

fonlents

E-Hat major Pheset linnneeny
E minor Cliasgein
A minor ... B erieg
E-flat majn LLiszt
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The world-famous festival of Wagner

operas, which this month celebrates its 75th

anniversary, reopens with all

traditional pomp after a ten-year silence

By LADY MABEL DUNN

% THE 297H of this month, trum-
() peters in medieval costumes
will hlow a flourish. and the 75th sea-
son will open at the unique theatre
which Richard created in
Bayreuth, Germany, expressly for
performances of his own operas.

Four vears ago, prospects of re-
|r!||"||i|1'.: the ll!-'l:\'l'i.'Ht]l Festival seemed
remote, Owing to the exigencies of
World War IL, the Festival Playhouse
closed its doors in 1941. The end of
the war found Wagner's villa. “Wahn-
fried.” partly demolished by a direct
shell hit. and the opera house about
to be turned into a movie theatre for
pecupation troops. ;

Bavreuth was tainted, too, by its
prewar association with the }Tuxiﬁ
party. After 1033, Arturo Toscanini

Wagner
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and other avowed anti-Fascists
wouldn't be seen in Bayreuth because
Hitler was. Der Fuehrer was often’
photographed with Frau Winifred
Waener, English-born widow of the
COMPOSEr's s0Mm Siegfried. And Wag-
ner himself had anticipated by half a
century the anti-Semitism and “Mas-
ter Race” theory of the Nazis,

Remembering all these things, a
German de-Nazification court meted
out a stifi sentence (later modified)
to Frau Winifred.

In addition, because of the general
money depreciation in Germany, the
Bayreuth administration was without
any financial means whatever for the
expensive task of reopening the Fes-
tival.

Nevertheless, Bayreuth officials felt

it imperative to restore the Festival
as =000 as |Ju.u||:|l' Among other
things. Bayreuth was wirtually the
sole German theatre capable of stag-
ing Wagner's operas, since most of
Germany’s large opera houses had
been destroyed in the
“What Is Happening to Music in Eu-
rope?” by H. W. Heinsheimer,
ETUDE, Jan. 1951).

In Berlin, General Lucius D. Clay
was syvmpathetic to the project, So
were High Commissioners McCloy of

war. (See

CONTINUED OMN MEXT PAGE

LT



D e
PayRreuTH

the United States, Kirkpatrick of Great Britain and Pon-
cet of France. The Society of the Friends of Bayreuth,
with members in 16 erent countries, contributed
funds. Radio networks serambled for exclusive broad-
casting rights, one of the principal hidders being the East
German Network in the Russian zone.

Tentative plans for a 1950 reopening on a limited scale
were announced, then cancelled. Wa 's descendants,
who exercise complete control over Bayreuth perform-
ances, felt it was better to offer the public a full-scale
Festival or none.

When the I opening was officially announced, re-
sponse was immediate and world-wide, with the United

States and Franee leading in number of advance reserva-
tions. Despite the addition of four performances to the
16 originally scheduled, the Festival has been completely
sold out since March,

This year's program for Bayreuth will open with a
performance of Beethoven’s Ninth Symphony, under the
direction of Wilhelm Furtwiingler. Performances will
continue through August 19th, and will. include **Par
sifal” and the four “Ring” operas under the di won of
Hans Knappertsbusch, and “Die Meister and a
second “Ring” cyele under Herbert von Karajan

This vea ast of singers is an international Eroup,
with the role of Briinnhilde to be sung by Astrid Varnav

r : by Rhi i In ™ g " " f : :
from this country. and with Flemish Arnold van Mill and ine Maidens in “Dos Rheingold”, whe to the audience oppear s be “Wagner Corner” in Bayreuth's Owl Inn is traditicnal gathering ploce

swimming in the murky depths of the Rhine, octually are benging frem for Festival performers. Below, & smith refurbishes Siegfried's sword,

=outh American ed Dalberz i Tl : ual nles i i i i
| g in principal male roles, steel wires. A husky stagehond supplies the motive power from below grown rusty from its years of disuse while Festival was suspended.

A0 S

The "Grail Bells” in “Parsifal™ cctually are iron discs, tuned fo the

g int d Before-and-after photos show how Villa Wahnfried, partly destroyed
exact frequency specified by Wagner. Chalk marks are cues for player, well-knewn as painter an

nl-ldﬂ!f Eh'“htrger
] by bombing, was patched up ofter the war with small cosh eutlay.

now living whe was

Wieland Waogner, compeser’s grandsen, is

“"Grand Oild M " - Iy it
on” of the Festivel, Is the ouly set designer. Actual dragon, built from his model, will be §0 feet long.

Wﬂqne r's co-worker, Drsl. oil IomP were Wagee'?
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oo THE FIRST FESTIVAL

® IN MARCH, 15864, Richard Wagner was in the eyves of the
world a 51-year-old failure, Of his operas which survive today.
only “The Flying Dutchman,” “Tannhiivser’” and “Lohengrin®
had heen performed. “Tannhiiuser”™ had been a spectacular
failure at its Paris Jr]'l-luirl't' three years before, “Tristan and
Isolde™ had been announced for Vienna, but had been with-
drawn as unslageable after 57 rehearsals. It had been refused
at Baden. Prague, Weimar and Carlsruhe.

To support himself, Wagner had organized a series of or-
chesteal coneerts, at which he conducted Beethoven's sym-
phonics and exeerpts from “Die Meistersinger” and “The Ring
of the Nibelungen.” At his Leipzig coneert the hall was half
empty. A series of concerts in Russia were betler attended.
From his Russian tour Wagner had carned more than $20,000,
which he soon squandered in furnishing a luxurious apartment
in Vienna. Negotiations for a return to his old conducting post
in Dresden had led to nothing: the management had aceeded
to Wagner's demands for a life pension of 6.000 francs, an
apartment at the grand-dueal eastle, a box at the Court theatre
and a ducal carringe to bhe at his disposal, When to these
demands Wagner added the stipulation that “Tristan” must
be performed within a specified lime, it was the last straw
and the management withdrew its offer,

Characteristically, it did not occur to Wagner that these
demands were unreasonable; only that the Dresden manag
ment was slow to apprecinte the importance of himsell anl
his works, If Germany's theatres preferred Meverbeer and
Rossini to Wagnerian opera, thal did not prove that the operas
lacked merit, but that lr]u'l':l!i:' tastes m [u'L-|'|:1:1||J.‘ were shal
low and superficial. If the doors of German opera houses wer
closed to him, he would build a theatre of his own where none
but his own works would be performed.

The year before, in an article publised in Vienna in April,
1563, Wagner had outlined the grandiose vision that was laler
to become the Bayreuth Festival. To make it a rculil;.. he
explained, he needed money. This could be raised by contri-
butions from rich amateurs. Or a wealthy German prince eoulid
Jn:'r-\h[u the neceszary fund,

The Intter plan, Wagner added, {(Continued on Page :2)

LILLI LEHMANN

Sketck (below) by ployer in first

shews uncsual secting arrongement. Wagner is conduct-
ing. Franz Strouss, hern-player, father of Richard Strauss,
is second from left, third row from botiem.

HANS RICHTER FELIX MOTTL

From all parts of Europe, the
greatest singers and conductors came
to Bayreuth to take part in

Wagner's colossal aperi prrrfr'ri

e

Souvenir program (right] from the opening festival
at Bayreuth shows, clockwise, the festival play-
house, a glimpse of the erchestre pit, @ convivial
Sundoy evening gothering, the theatre restaurant,
the Master ot a rehearsal, and the Villa Wahnfried.
Conductor in center drawing is Hans Richter.

/—_\ﬁ‘r:‘}‘!._

Laying of cornerstone for Bayreuth wos celebrated May

Bayreuth erchests 12, 1872, by performance of Beethoven's Ninth Symphony.
It tock Wagner four years more to launch the Festival.
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Richard Wagner's life was a con.

tinual object-lesson on how to lose friends

and alienate newspaper opinion

11

“Siegfried” Wagner, having slain the dragom,
Criticism, stands in triumph, surrcunded by opere
royalties, en approving Ferest Bird with Cosi-
ma's face. ond his captive opponent, Hanslick.

s

Halt die Schnaulws
i g T

Pr:--*llll.&' the most irritating man
who ever lived, Wagner early began making
enemies and kept it up all his life. He h:t.ll a
for saving the wrong thing. After finish-
ing the libretto of “Die Meistersinger,” I
which the eritic Eduard Hanslick is savagely
caricatured, Wagner had the incredible tact-
Jessness to read the poem to a group which
included Hanslick. Though inordinately
touchy where his own interests were con-
cerned, Wagner was completely indifferent to
those of anyone else. He was genuinely
shocked and astonished when he found some-

genins

one unwilling to assist in his grandiose pro-
jects, at whatever cost of personal inconven-
ience. Wagner once wrole to a merchant
whom he knew slightly that he was hard-
pressed by creditors, and therefore had de-
cided to permit the merchant to settle on him
an annual income for life. The merchant sent
hack a polite refusal, explaining that he was
not =0 rich as Wagner evidently supposed.
Wagner was furious, and denounced the man
for his “ingratitude.” Such things did not
make for popularity, as these eartoons show.

mu bral

Four contemporary views of Wagner. At left, the human ear is foo
small to comprehend the greatness of Wagner's music, so he re-
shapes it to sult his needs. Wagner's autocratic rehearsal maaner
is satirized too. Sign reads: "Stop barking er you'll get slapped.™

:r:nm-b:-tlurl :n:ha-. ridiculing Wagner's love of seli-glerifice-
Drauine op qod "The first bang in the Bombardment of Bayresth.”
oudi 9 of @ performance at Bayreuth was coptioned: "Are the

udience applauding Wagner, or wringing their hands in ‘“P“E'?H
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THE BURRELL COLLECTION

Rumors for vears circulated about this treas-

ure-trove of Wagneriana. Now its publication has shown

that the rumors were more sensational than the conlents

By JOHN N. BURK

Ooew knowledge of Richard Wagner would
be incomplete except for two devoted music-lovers, one
English, one American—the Honorable Mrs. Burrell, who
assembled the famous Burrell Collection of Wagneriana,
and Mrs, Mary Louise Curtis Bok {now Mrs. Efrem Zim-
balist) who brought the Collection to Ameriea and now
has made Ilngﬁ]lllf: ils |Jr|1r|i:'-i'||illll.

li:lr}' Burrell was the wife of the Honorahle Wil-
loughby Burrell and the daughter of Sir John Banks,
K. C. B., a prominent physicist of Trinity College,
Dublin, While Wagner was still alive, she conceived an
enormous admiration for his works and a great interest
in the composer himself,

|_1]1 to that time, evervthing that had been wrilten
about Wagner was either libel or whitewash. On the one
hand there were the vicious attacks of the anti-Wagner-
ites: on the other, emanaling from the Villa Wahnfried
under the watchful eve of Frau Cosima, a published
record of Wagner's life that was sometimes more cau-
tious than eandid.

Mrs. Burrell had no use for the “seribblers,” as she
called them, who merely touched up Wagner's autohiog-
raphical writings to give them a fresh appearance. She
found they added nothing of importance to whalt Wagner
himself had told. This was true of Glasenapp’s Life, writ-
ten in close collaboration with Bayreuth. The biography
by ouston Stewart Chamberlain was obviously a care-
ful family document by a man engaged to marry Wagner's
douzhter Eva. Prager's Wagner ax I Knew Him had
been exposed by Chamberlain as unreliable,

Least of all did Mrs, Burrell trust the collections of
letters that came forth with the sanction of Wagner's
widow, Throughout her life Mrs. Burrell remained ready
to helieve the worst of Frau Cosima.

Having a British passion for the truth at all costs,
Mis. Burrell undertook to set the record straight. She
determined to comb the Continent for material and write
the biography that would tell all.

She was qualified for this task by enormous lenacity,

¢ From Lerress OF Ricpane Wacses (Toe Buanei Couscriox).
Edited by Johu X, Burk. Reprinted by '||-|'r|||'|-.~i.|r|| of the Marmillan
Co. sndd Mr. Burk, Copyright, 1850, by the Macmillan Co,

LY 1951

a plentiful supply of money and a strong faith in Wagner
and his works, She was rewarded—and no doubt aston-
izhed—by what she found.

It might have been supposed that after Wagner had
made every effort to recapture the letters he had written,
and after Frau Cosima had scoured Europe for me-
mentoes n[ her famous Inl-iiﬂtul_ little “‘tllﬂll '|I4'I'I-'E" re=
mained for an English lady-historian to pick up. But
there were many who distrusted Cosima, or who for
one reason or another had kept their Wagner relics to
themselves, Others. like Elsa Uhlig. daughter of the
violinist Theodor Uhlig, with whom Wagner conducted
a voluminous correspondence, had returned original let-
lers to Bavreuth but had carefully made copies for
themselves,

Mrs. Burrell spent with an open hand. and the “vend-
ors,” as she called them. came flocking. She traveled
frecly, followed up clues, interviewed every imaginable
friend or relative of Wagner's, or their descendants, and
carried away her evidence, whenever possible, in written
and certified form,

I\‘Iu.ﬂ. Burrery's most sensational discovery
was made in Basel, Switzerland. There, bet ween 1570 and
1875, an Italian printer named Bonfantini had set in
tyvpe, under Wagner's supervision, the first three volumes
of the autobiography, My Life. Bonfantini, as ordered,
had printed 18 copies which Wagner entrusted under
vow of secrecy, Lo his intimate cirele, and later called
back or destroved.

In 1882 Mrs. Burrell found Bonfantini's widow, and
discovered that the printer, sensing something unusual
in his mysterious assignment, had secrelly struck off an
extra copy for himself. Mrs. Burrell soon came to terms
with the widow, and held in her hand, in unbound shects
as it had come from the press, one of the longest and
most revealing antobiographies ever written. It described
episodes until then unknown or only hinted al, and
made what had =so far been wrilten about Wagner little
more than gropings in the dark.

Though Mrs. Burrell could .not publish any part
of her stolen book, it was bound to inform her narrative
in a hundred indirect ways. The {(Continued on Page 40)




: 1813—The futere compeser was bors May 22 in o four-story house in Leipzig Iright].
His tather, a police clerk, died six months later. The boy wos christened "Wilhelm
Richard,"” as shown on certificate of baptism af left, dated at Leipzig on August 16, 1813,

The turbulent life of
Richard Wagner
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1831—Theodor Welnlig, Wﬂg;ﬂ'l enly com-
positien teacher, dismissed his pupil otter six
months, saying he could toke him ne further.
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1834-38— At 21, Wogner became conductor of
Magdeburg Opera, later married Wilkelmina
[Minnal Planer, member of the company, They
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1830—At 17, precocious Wagner had made plass
duection of Beethoven Fth Symphony. ln this leti j
offers it to publizsher, B. Schott's Somi, whe deciief

Vain, sel fish and egotistic, Wagner never.
theless burned with a divine inspiration
that transformed the music of his time, and

still influences musie today

moved te Riga, Lotvie, where Wageer ¥
ducted his "Columbus” ond “Rale Brithers
overtures [leff]. Their house in Rige i sbe
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1842—"Rienzi,” performed ot Dresden on October 20, 1842, was Wag-
ner's first Important stage svccess. After leaving Riga, he had starved
for @ year in Paris. In 1843, Wagner became conductor ot Dresden.

r
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1845—First performence of "Tonnhduser,”

Sunday, October 19, 1845, Newspapers found ists,
warned all police #o watch for Wogner.

it tediows, objected to its wnhappy ending.
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1849—Wagner sided with Dresden revolution-

L £ LR TR P
[+ hﬁ_‘ _"

1845—A# Dresden, Wagner began sketching "Siegfried’s Death,” later
expanded inte four-opera “Ring of the Nibelung" eycle. “Tannh&user,”
“Lohengrin,” “Die Meolstersinger” alse were sketched or finished there.

1857—In Swiss exlle, Wagner wos befrieaded
by Otte Wesendonck, fell in love with Wesen-
donck’'s wife Mathilde, composed "Tristen.”

wos forced to flee Dresden. Handbill

17




1857—4 rare photograph of Fronx Liszt ond Hans von
Bilow, Wagner's early champions. Von Bilow lost his
wife fo Wogner, but remoined o stounch Wagnerite.

1863—For this photo, taken in
Russia during conducting tour
there, Wagner had hair curled.

II-11h|_' vears between Wagner's flight from
Dresden after the revolution of 1849 and his rescue
by Kin;; Lodw ig 1l of Bavaria were stormy ones
for Wagner. He was perpeteally in debt, harassed
by creditors, unable to secure performances of his
operas. Minna, enraged h!r' the Wesendonck affair
and Wagner's increasing fondness for Cosima von
B!‘j]“ll'-. ’f'ft 11i.”=. {-]:1]‘.. a I-f\"“-' Fri.!'l'ﬂl.‘i- likﬂ L'iﬁzt ﬁiflk}ll
h:l' !I-lrrl.‘l,'rflil'r. hl.‘lill'ii lll]l'l “]E]l it“l ﬂr!ll f“n"ﬂ“rﬁFEn]fnt_
Yet. in the midst of the uproar, Wagner somehow
|r|.'tt1'.Lyr'nt o turn oul one greal work after another

~“Tristan,” *“Die Meistersinger” and the four

operas of his "Hin;.:" cycle.

1864—By now Wagner hod fallen out of
love with Mathilde Wesendonck, in love

1872—Atter years of exile, Wagner
gratitude he named it ™ Wahnfried,™

L - I

,_..-a-*-."' 2’4’\%

feund a homa in his sumptocus villa of Bayreath: . en Feb. 11, 1882, Cast of hand was made during life.

tr'
e

g
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1861—Four years before the first performance of "Tristan,” Wagner quoted the opesing bers of i,
Prelude in this autograph. It Is inseribed to Alfred Jaetl, a pianist who speciolited in Wag:

of ven Rilow. Aftter Minng's deeth, Co
sima's diverce, they were married, [ive!
with Cosime, daughter of Liszt and wife ot Villa Triebschen, on Lake Lucers
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Draeseke, A. Ritter, Damrosch (father of Walter Damroschl, Porges
and Mostonyi. Photo wos made In Dresden before 1849 reveolution.

Wagner surrounded by his colleagues. Seated are Réckel, Wagaer, Gille
and Miiller, Standing, Ukl, Pohl, Rosti, Gasperinl, von Bilow, Jensen,

Twe family portraits: Wagner with his son Slegfried, about 1875, and
Frow Dr. Cosima Wagner in later yoors as head of Bayreuth Festivals.

King Ludwig Il of Bavaria, who befriended Wagner,
is caricatured as composite Wagnerian character, in
Tannhduser costume cboord Lohengrin's swan boat.

S

Wagner's death mask, made shortly after his death

which means, approximately, "freedom from 2
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Revolution
in the Orchestra Pit

Wagner threw overboard the classic Mozart-Haydn-Beethoven

orchestra, and modern instrumentation still shows his influence,

By WILLIAM D. REVELLI

Wmm WE ARE SEATED in the con-
cert hall and listen to the limitless variety
of instrumental color and effects achieved
by the great orchestras, we seldom give
consideration to the source which is most
directly responsible for these achievements
—namely, the composer,

As our modern orchestras and bands
reach tremendous sonorous heights and
bring forth with dynamic force, crashing
chords followed by lucid, transparent pas-
sages, we are filled with inspiration and
gratitude; yet, rarely do we consider the
merits of the genius whose creative talents
bring us such joys and pleasure, It is doubt-
ful if we can ever fully realize how grateful
we should be to those great masters who,
from past ages to the present day, have
devoted their lives to the creation of mu-
sical scores which will endure as long as
human beings continue to exist,

In the field of composition, one of the
most influential and important tools em-
ployed by the composer is that of instru-
mentation—the one element by which the
composer brings to life his innermost mu-
sical thoughts; the one medium of musical
expression through which composers have
been enabled to project their creative
thoughts to the world, and without which
they would be as helpless as a painter de-
prived of his colors and brush.

Instrumentation is the composer’s voice,
his instrument, and it is upon this instru-
ment that he depends for the projection of
his musical ideas and the fulfillment of
his musical dreams,

Among the masters whose influence and
contribution to the field of instrumenta.
tion remain unexcelled, i= that unrivaled
music-dramatist, Richard Wagner.

Perhaps no single composer has done

more for the development of instrumenta-
tion, nor contributed more to the progress
of orchestration, than this great master,
who was forever in search of new instru-
mental color and effects, Certainly no com-
poser before nor since did as much experi-
menting with instrumentation and original
scoring devices, Richard Wagner, through
his consummate mastery of instrumental
techniques and uncanny vision for color
and scoring, brought to the orchestra a
new and revolutionary “sound”.

WHILE Weber and Meyerbeer ini-
tiated the trail and explored the orchestra,
particularly in the field of opera, it re-
mained for Wagner to exploit the instru-
mentation to its complete resources,

In the half century preceding the ar-
rival of Wagner upon the instrumental
scene, all performers, azs well as most com-
posers, were concerned chielly with the
mastery of their technical proficiency;: as a
result, the creating of many sonatas, con-
certi, and solos of various design, con-
sumed most of their time and effort, Due
to such misplaced emphasis, performers,
composers, and audiences were absorbed
beyond reason with the dazzling technical
possibilities of the instruments, and it was
Wagner who first initiated the courage and
demanded the direct application of this
orchestral virtuosity to his music dramas,

The opera orchestra, which in the years
preceding Wagner was more or less con-
fined to that of an accompanying medium,
under Wagner's influence became a rich,
weighty, sonorous, colorful and eloquent
instrument,

His harmonic structure, and ekill in
scoring for strings, woodwinds and brasses,

had never before been equalled; bis darisg
experimentations with instrumentation, such
as dividing the strings into many separate
parts, writing for full choirs of brasse
and woodwinds, was a most radical depar.
ture from the scores of his predecessors,
and brought forth in addition to the many
beautiful instrumental effects, storms of
protest from his colleagues and orchestral
musicians alike,

It was at this time that Wagner stated:

“God denied we Germans the voices of
the Italians, but granted us the power of
expression through the medium of insiro.
mental music.”

Among the many innovations of instru-
mentation created by Wagner was his inag-
guration of the multiple division of parts
within single instrumental choirs; another
“first™ was his extension of range, partice:
larly on the strings, woodwinds and the
basso voices of the brass family. We find
excellent examples of this in the “Ring”
series, where his score calls for a range
of more than seven octaves. Fifteen parts
are scored for woodwinds alone, Added to
this is the brass choir, for which he scored
sevenleen parts, hlﬂking a total of thirty-
two tones in the harmony. Add to this his
technique of dividing the strings in like
multiple divisions and we find a resul
that produces enormous sonority, depth of
color, and a completely new instrumental
effect,

YET‘. in spite of the attractive fes-
tures of this technique of scoring, and the
decided advantages of this new instrumen-
tation, Wagner was nevertheless experi-
encing much difficulty with his ensemble
players. Due to the ever-increasing de-
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mands which his scores made upon the
members of the orchestra. Wagner fre.
quently found himself being severely criti-
cized, and open warfare was quite com-
mon among the master and his musicians.

Always the innovator and explorer of
orchestral color and effects, Wagner never
hesitated to score whatever his great crea-
tive talents could conceive. With him. the
first objective was the general effect of the
complete musical picture; at no time was he
grossly concerned with complexity of the
technical or musical problem at hand,

Many of the musicians of the great Bay-
reuth Festival in 1876 threatened to with.
draw from the orchestra because of the
tremendous demands which the works that
Wagner was producing made upon them.

Wilhelmj, the concertmaster of the or-
chestra, and one of Germany's foremost
violinists, sut up several nights working on
passages that seemed impossible 1o per-
form, and finally complained o Wagner
that they could not be played—to which
the never-compromising master replied,
“What you really meant to say was that
you are unable to play my music!”

OM-: of the compaositions to which
Wilhelmj referred was the *“Magic Fire
Music.” which occurs at the close of “Die
Walkiire.” where the strings are required
to perform unheard of figures which are
suggestive of the “flickering of the flames.”

While such scoring added materially to
the discomfort and frequently to the em-
barrassment of many orchestral musicians,
it nevertheless produced a new and chal-
lenging instrumentation which was destined
to win the acclaim of musicians, composers,
and audiences everywhere,

It was at this time that Wagner made
his many contributions to the instrumenta-
tion of the orchestra. Dissatisfied with the
instrumentation and the technical restrie-
tions of the instruments, as well as the
limitations of range and color of the or-
chestra, he proceeded 1o develop a new
lﬁ‘lmirlun nf H‘.(rring and, with the mlerest
and l'ﬂi‘_‘np{'rnli[}n of 'I‘;crmun:.'"r» foremost
string and wind instrumentalists, he did
much to improve the instrumentation of
the orchestra, and the l'|l.:|.'l|it ¥ and uses of
the winds.

It was at this period that Wagner intro-
IZTI.II.'I_"I:I several new brasses in hi=s score nf

ETUDE-—JULY 1951

BAND AND ORCHESTRA DEPARTMENT

“The Ring.” Among the most effective addi-
tions of his instrumentation was the “bass-
trumpet.” which is in the range of the tenor
trombone; a double-bass trombone, which
is an octave below the tenor trombone,
built in the same shape and size as the
tenor trombone, thus allowing the slide
positions of both instruments to agree.
Another instrument which was intro.
duced at Bayreuth was the Wagner tuba.
These tubas were built in B-flat (tenor) and
in F(bass). and were capable of providing
a more somber, solemn and less explosive
tone than the other tubas of the day.

Due to the excellent results of
these experiments, many highly gifted ma-
sicians and inventors applied themselves
with considerable effort and suceess 1o the
solution of surmounting the difficultics
which had beset wind instrumentalists for
centuries, especially problems of wind in-
struments which were improved to such
extent that the full chromatic scale became
possible.

This acoustical and technical problem
was realized through the development of the
valve horn; also by increasing the number
of keys upon the various woodwinds; plus
many improvements in the mechanisms,
which were made by such musicians as
Boehm, Heckel, Sax and others,

Encouraged by these improvements,
Wagner continued ot expand his instrumen-
tation and to score for an angmented or-
chestra which, in turn, created additional
color and increased sonorities.

While the strings continued to remain
the nucleus of the orchestra, composers
everywhere were becoming influenced by
Wagner's instrumentation and began to
|:]11|;||u:|.' the colorful tones of the wind in-
struments, and =oon looked upon them as
being indispensable to the securing of or-
chestral color. Clarinets, oboes, bhassoons,
bass clarinets, contra bassoons, trum-pt'.la.
trombones, French horms and tubas, all
came to be recognized as never before.

The flute, which up to Wagner's time was
possessed of a very soft. almost inaudible
quality, was made more brilliant by chang-
ing it from a conical to a eyvlindrical bore.

The French horn was given important
soli and due to the development of valves,
became a vital necessity to all choirs of
the orchestra,

The bass clarinet, with its soft expres-
sive tone, was provided many solos and
gave new interest to this beautfiul voice.

The trumpet. trombone and tuba were
granted a new lease on life: no longer were
they used strictly as percussive or chordal
voices, but rather in choirs for increasing
the tone-color, richness and beauty.

In the strings, tremolos, trills, arpeggios,
col legno, and other new instrumental ef-
fects, which heretofore had been restricted
to solo performance, had now become a
part of the score of the Wagner orchestra.

Following are a few examples from the
scores of this great “painter” which prove
his incomparable technique in the art of
instrumentation,

Trivisa and [eobds, At 1

Moderato
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Here we see Wagner's use of the strings.
The violas are divisi and have been rein.
forced by the bassoons, We also note that
the double basses, as they sustain the B-flat,
are clarified and strengthened by the fourth
horn. This is tvpical of Wagner's mastery
of tone color and balance.
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Here we have an example of Wagner's
exquizite taste in the use of the oboe, Any-
one who has (Continued on Page 350)
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THE EVERETT PIAND CO'S beautiful new spinet model which, though small,
incorporates the "dyna-tension” principle, formerly used only in larger models.

A preview of latest 1951 models in many
fields. Most will make their formal debut at the
National Association of Music Manu-

facturers convention in Chicago this month,

By JAMES BROWNSON

AMONG the newly designed pianes presented by Wurlitzer is this ene fin-
ished In white plastic fabric with cese #rim of solid blond maehogony.

What’s New in
Musical
Instruments

I HE BAaSIC design of the piano as a wooden

box containing strings under tension, struck by felt ham
mers, was worked out by Bartolommeo Cristofori in 173,
but ingenious piano-makers have been introducing new re
finements ever since.

Everett Piano Co., for l'h.il:ltl.j.rl{', this season presents for
the first time in its small spinet models the Everett “dyna.
tension™ scale. This method of construction uses girder-lik:
metal levers to brace the soundboard of the instrument, in
order to make it possible to use longer, heavier strings, under
greater tension. Evereit earlier has used the “dyna-tension”
principle in its larger models.

The Gulbransen Company has come up with an intriguing
question: “Are legs necessary for an upright?” As far a
Gulbransen is concerned, the answer is no, since in any
vertically-strung piano practically all the weight is confined
to the area between the sides. On Gulbransen’s |-|rw “Princess”
IIlinl!I,- therefore, the kr-:.lunun{ is nu-[rl}' an extended shelf
with no visible means of support.

Gulbransen's innovation was anticipated years ago in,
of all places, yacht-building circles. The seagoing yawl
“Odyssey,” which was launched just before World War I,
had a ]li-.'llli} aboard which was L'.-hﬂn'riil”} a built-in fixtare.
The purpose of :lulilt;,_: away with II‘}!F and toe-blocks here
was o have one less item projecting into the bilges for hard-
pressed sailors to stumble over in heavy weather. Similarly,
dwellers in apartments and small houses will I,,,-;,l.ﬂh]:. find
Gulbransen's legless “Princess” a space-saving design.

Another new model which will make its frst 1_|[1[lHl.‘ B
pearance at the NAMM Convention in Chicago is Wurlitzer's
new Model 2150, the work of William A. Zaiser, chief of
Wurlitzer's designing staff,

Model 2150 is an innovation in that its case is finished
in white plastic fabric rather than the traditional casing of
|||.-1|!1n:;_5.'1u_1. or walnut. Trim parts of the case are of solid
blond mahogany. The plastic case can be cleaned with 8
damp cloth and s highly resistant to heat and spilled liquide

The new Model 2150, the scale of which was drawn by
Ralph Sperry and Roy Newstedt, contains all Wurlitser:
exclusive technical features, such (Continued on Page %
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ZEMITH Cobro-Motic Vearieble Speed Record
Chaonger which plays any speed from 10 to
&5 r.p.m. Tokes any stondord size record.

BUESCHER Bond Imnstrument Company's mew
“400" series trombone, the result of three
years' work by engineers of this company.

|F:' - .-A'«- (15
NIEQRA T RS W

THE WEBSTER ELECTRIC COMPANY'S new
medel 10% recorder. Mode in an attractive
cose, it is compact, lightweight, porfable.
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TOMNEX, & new two-in-one mute, preduct of
H. & A. Selmer, Inc. A stroight mute for bril-
liont tone, detochable cup for a muted tone.

BUEGELEISEN & JACOBSEN ore importing
this La Mente 100" clarinet, made in France,
of ebonife; other medels of grenadille wood.

b4

STUDENT'S proctice vielin, newly desigred by
Chelsea Fraser. Eliminotes some fectures of
the reguior model. Has o flat fop and back.
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Musicians
for the choir

The choir couldn’t read, couldn’t count,
didn’t know a half-note from a dotted thirty-second

. . . until an enterprising choirmaster came along.

By WILLIAM HAMILTON

i b uEN | first went to the First

Methodist Church 1 couldn’t believe my
ears, Surely 15 people who had been sing-
ing in a church choir Sunday after Sunday
for 20 years knew more about what they
were doing than this group demonstrated.
This choir had practiced nearly a thousand
times and yet in order to learn an anthem
it was necessary to take each part and bang
it out on the piano over and over again.
Anthems which they had learned by the
rote method last year had to be taught over
again because they had forgotten every-
thing but the melody and the words.

The choir library was filled with hun-
dreds of different anthems, Actually, choir
members would have been as well off with-
out the music—a copy of the words would
have been sufficient. One choir singer said
that she knew everytime the notes went up
she was supposed to go up and when the
notes went down she went down. “Wide
open notes—especially the ones without the
little stems—were held much longer than
the black face ones.”

For years the director of this choir had
taught the singers to imitate him in tone,
in rhythm, and in time. When the choir
sang an anthem with contrapuntal figures
he brought them in at the right spot by a
“wave of the hand.” One choir member
summed it up like this: “It's easy to know
when to come in—just watch the other
parts and when they sing a certain word
you know it’s time for you to start.”

From this one might conclude that it
was an unusual choir, a poor church, and
that little else could have been done. On

the contrary, it was a fairly rich church
and the choir members had good back-
grounde. Six of them were college gradu-
ates, Two members could play the piano,
but made no connection between that and
singing in the choir.

The Music Committee was satisfied with
the choir—thoroughly grateful that they
donated their time and “led” the singing
so regularly. The choir had to sing an
anthem each Sunday morning and the com-
mittee believed it unfair to the congregation
and to the choir members to stop singing
“specials™ until they learned the basic ele.
ments of music.

Therefore, 1 had to convinee the choir
members that they could enjoy their work
much more if they knew what they were do-
ing and would take a special class for three
months on another night in the week. In
the long run | knew it would mean much
less work for me on rehearsal night and
that we would accomplish much more after
the three months were over. 1 knew too
that getting them to attend a special class
longer than three months would be impos-
sible. The real problem was to lay out the
course of study 2o that the elements of music
could be taught in this time, in the hope
that enough interest would be kindled to
make choristers study on their own initia-
tive.

It is amazing how much fun each mem-
ber—and I—have had during these classes,
The first night we spent one hour identify.
ing notes—for both the bass and treble
clefs. The hymn book was used as the text
and each member of the choir identified
cach note in such hymns as “A Mighty For.
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tress,” “0 God Our Help,” and “Onward
Christian Soldiers.” In an hour’s time they
began to recognize scale-wise progressions
and jumps of thirds and fourths.

Learning rhythm and time was a linle
more difficult, but much more fun, The
mathematical basis of time was explained,
and choir members divided groups of notes
into measures at the blackboard. A spirit
of teamwork was established from the be
ginning and the “students” (as they now
called themselves) enjoyed watching their
fellow students work out the measures at
the board. After they had divided the notes
into measures each student was required to
clap the time and to teach it to other mem.
bers of the class.

The assignment for the first week was
to “pat time” to everything they heard on
the radio or played on the phonograph.

The second week I taught them how to
beat time in 3/4 and 4/4. As the group
would sing various hymns one member
would “lead” the group by beating the
time. In 15 minutes this was the most time-
conscious group I've ever seen,

To instill a sense of rhythm we sang
various hymns to the heartbeats of mem-
bers of the choir. One member of the choir
would take the pulse of another member
and that was the established tempo for the
hymn, Later in the evening we approached
the more joyful hymns with a “faster-than-
heart-beat™ rhythm and the funeral hymns
with a “slower-than-heart-beat™ rhythm.

The second night we went to anthems,
First, we got the notes and then clapped
out the rhythm and time elements of each
section of the anthem. No sccompaniment
was used; choir members tried sight-read-
ing the music. Later in the evening we di-
vided the group into quartets, For each
quartet singing there was a monitoring
quartet who corrected the errors in notes,
time and rhythm. To make it more inter-
esting the sopranos monitored the basses,
the altos the tenors, the tenors the s
pranos, and the basses the altos. By this
method they not only learned their own
parts but the other parts as well.

The third and fourth weeks were spent
in complete review of the first two lessons.
Additional hymns and more difficult an-
thems were studied. Since the soprancs
were the poorest of the “musicians™ we i
verted parts—sopranos sang alto, tenor,
and on occasions bass notes. At the end
of the fourth night the sopranos had got-
ten to the point (Continued on Page 61)
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VIOLINIST'S FORUM

Keep Those Violins Tuned!

No violinist—especially no

beginner—can achieve accurate intonation

on an out-of-tune instrument.

By HYMAN

Jmun"‘s violin wasn't a musical in-
strument, It was an instrument of torture.
Torture to Jerry, his parents, his neigh-
bors. And, once a week, to his teacher,

Once a week his teacher tuned the vio-
lin. Jerry went home. And in less time
than you could imagine, the gut A-string
went flat, the D was down, and Jerry was
lost.

After a year of lessons, Jerry came to
me. There wasn't much use teaching
Jerry until we mapped out a plan to keep
his violin tuned. The plan worked. 1 offer
it here to help other violin teachers:

1. We replaced the old strings with a
set of all-metal strings—an extra set which
had been used on my own violin,

2, We checked on Jerry’s piano and
found it far from what it should he. We
had it tuned to concert pitch.

3. We took care of the pegs of the vio-
lin with soap and chalk o they turned eas-
ily but did not slip.

4. We showed how turning the pegs and
adjusting the metal tuners on the tailpiece
changed the pitch of the open strings.

5. We worked out a system of tuning
the A-string with the A of the D Minor
chord, D-F-A, on Jerry's piano.

6. We discovered the secret of tuning
in violin fifths.

These steps were not simultaneous, of
course, While Jerry was learning by doing,
I made it my business to check the tuning
of his instrument once a day during his
scheduled practice hour. After three such
trips, I had one of my advanced students
take over this tuning chore. Within three
weeks, Jerry was master of his own des-
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tiny, able to do his own tuning with confi-
dence, His violin became, quite suddenly, a
musical instrument.

If enough violins stay out of tune long
enough, no one will ever want to study, to
teach, or even to listen to wvioline Jerry
was not an isolated fiddler. Literally thou-
sands of violin players are convinced that
tuning a violin is difficult, mysterious and
technically awe-inspiring. It is therefore
well worth our while to look more closely
at tuning techniques, It is time we did
something to eliminate the menace of the
untuned violin,

I have found it best for the teacher to
establish the sound of a tuned violin first
of all. Obviously, the teacher’s violin must
be kept at concert pitch, Our first project
involves listening to the open A-string. The
teacher should play this absolutely open,
mezzo forte. and with approximately four
beats lo the bow. Two such bowings, up
and down, should set the sound of A-440,

The student should then take up his vio-
lin and play his open A string. Usually,
it is flat. The teacher should play his A
again; onec beat to the bow. He should
stop: the pupil should again play his A.

By thizs time, the pupil is convinced that
there is a difference. It is now necessary
to establish what I call the step-ladder of
pitch relationships, The pupil should know
which A is higher. If a piano is available,
it is a good idea to sound the A and then
run one’s fingers up and down the key-
board, just to show how higher tones are
UP—to the :right, and lower ones are
DOWN—to the left. It is a good idea to
explain that the peg, when turned, tightens
or loosens the string. It is this tightening
or loosening of the string which changes
the pitch. Tightening moves the pitch UP;

loosening moves the pitch DOWN, Turning
the peg away from you tightens: UP; turn-
ing the peg toward you loosens: DOWN,

The teacher should now drop his violin
for a moment and ask the pupil to how two
counts up and down on the open A-string.
Then, slowly, the teacher should turn the
peg of the A-string while the bow is in
motion, This will show the pupil that the
pitch really changes: turning away from
the pupil, clock-wise, UP; turning towari
the pupil, counter-clockwise, DOWN. The
teacher should tighten the A to something
resembling A-440,

If there is an A-string tuner on the tail-
piece, the teacher should explain that tight-
ening or loosening the string is first done
by moving the peg. Alter the tuning is
approximated by turning the peg, more ex-
act tuning can be obtained by turning the
metal tuner on the tailpiece. A right turn,
clockwise, tightens the string; pitch UP;
a left turn, counterclockwise, loosens the
string: pitch DOWN,

It is a good idea to mention that it is
hest to tune a little higher, and then loosen
the string, It is also worth mentioning that
all strings have to set: have to stretch for
a while until they get “set” for the pitch.
That is why professional vielin-players al-
ways have an extra set of used strings—
which have already stretched, and which
can be used for replacement purposes with-
out losing pitch,

This tuning operation. turing the
peg up and down, should be repeated by the
pupil. Usually, it is difficult to hold the
violin, keep the bow in motion and turn
the peg at the same time, The teacher may
hold the violin for the first few attempts;
the pupil may use a support for the violin.
It soon becomes, like all simultaneous op-
erations in violin playing mechanical and
automatic.

I find it best to grip the peg firmly,
curling my first and second finger around
it, and holding the thumb on the opposite
side of the neck, directly in line with the
peg. This braced position permits fast
tuning, and a reasonable amount of support
for the violin while it is being tuned. How-
violinists have many pet tuning
techniques. T do (Continued on Page 51)
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No. 130-41038 Caﬂdlellght

An excellent ytud}r in the playing of wide leaps from bass to treble, The big chords on the upper treble staff are essen -
tially accompaniment, and should be subordinated to the melodic line appearing on the center staff, Grade 3.

Moderato (4:8s)
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CHARLES HUERTER

A B C.A.P.

We counted time in unison: ‘1.2-3-rest;

| !
{ 1-2-rest-4". 3 — —— e T - i i
Adventures “We had a fine teacher, too. Pupils al. ; _
ways love a nice teacher, and this class was p % r !.F—
2 no exception. When we finally achieved LH F 4 ey il ; h Fv‘ L
of a piano teacher ey f Jigle B wih one g s Mkoa=s s nelocy . a2
L that is one finger at a time, she said it was {{L%H:— fe—r1 = f
beautiful. We thought it was, too, She could ———t ; L
i so easily have discouraged us. She could ;\.._ﬁ"ﬂ - rall et te wi o =
have sat down beside us and could have _._-—_-r-_'_':"* 1 mp i i
said, ‘1 don’t think you really have any i 4 = i = "*”-“_4“
by Sl ability for this class, Perhaps you had bet- g . : a2 =
| A staccato indication can tell you many ter find something else to do. Na, she said l‘é = : /3 3
things, but it says nothing about how long you should we were wonderful! R i i J
: : “Here was a group of teachers who had : $ Al
hold the note. Let it talk about tone quality . . . decided they wanted to learn something, ot . 5 l
) least encugh to play the simple tunes they i)
{ teach their children to sing. We had a good # % —
|r By GUY MA ITLER time. We had it after a day's work, but & | : —ﬁ
. nobody seemed tired, and we left cach ses- 2 fz_ ~ fr:wpﬂ 53 mr:m ok f‘
I sion with regret. - 1!2 -39 ﬂmmﬂam 4 5 2 ? 4 !”Lme o n;ussni
. .y 5 ; @+ ot = 4
AM CONTINUALLY astonished by Since these are indicated only by the : “_"rf'- 'l‘d"_‘ get too ff"‘ because we really gt : ;é . — Ho = o
the widespread lack of understanding con- usual staccato sign, an experienced reader didn't put in much time, but “‘ff‘}'bﬂd.‘ r g - /"E‘ = s _= - B! "z 2z : \_4_:-:
cerning the playing of staccato on the piano.  or artist is required to “interpret” them,  Wwanis lo go on *"“dr learn m“":} ! ‘h(“"k _ —1" poro rit. m} = = Im D fenderly s pt;ijg;:;'m;;n’o rit. (s mp molto espri_
TEHE]lﬂl'S and Etl.ldl!nh err In lhink]ng uf it A staccato i“dlcat]qn can mean i‘ugt Hl'l'l“ﬂ ery one of us Ilﬂ.‘l hs-l'.l"llfd l‘ﬂ 3 .l'!, AImow v = F.-.HJ s L..E: i-‘\fj‘t i e | "_“\E < - _.r‘\-u—
in terms of tone duration. Whether it is to anything. You'll be safe if you think of it and thought to "“I’“'I"ﬂ"' ; I wish 1 F'“H —— |H-67#'_'#. - = , o s r— : e - - X :
be played very short and completely sepa- qualitatively, not quantitatively. ever hope to play like that.” | ""'““'?"" if tll'f f © 4 ' ' 13 1 3 r_—[ﬁ $ JF H -
rated from its neighbor tones, or produced meaning of ‘Except ye become as little chil X s X : A {

smooth, ultra legato line of the right hand.  would be delighted. So they began to meet have done. ! 2
w H £ A 1 1 h
ould Mozart play the opening measure  every Thursday afternoon down in the base- “The smooth, flowing touch; fingers that . T2 R
of the slow movement of his G Major So. ent here from 3:30 on, The class Iy ir own 'w i, [ a6 ol s
: ] 0 m re o 5 . 1he class usually find their own way about the keys: mastery $_ !
| nata with dry, detached staccato? (The  broke up finally when the teacher had to of expression in the world of sound. If you 8 deciso fzr""?’rﬂ_jj_: 4 g e & Jour! -—
| original editions indicate staceato.) Hardly.  go home. There we sat with our little paste- should lose your sight, how would you in- Co ] ; a2 s —
That exquisite and pellucid line of matched board keyboards before us just like fourth terpret the world? By sound! Lodk shout DA = ] : L— = - £
2 - & ' " - (] ‘ -— =]
chrl-&ropﬁ would shimmer in the sc:[t g.raders .a.nd practically as innocent of mu. you at these children who are already skill g . H_E H i e :’E;J "
| light of the damper pedal as he played it.  sical ability and knowledge. ful in this art. Reminds me of that story mf, rit. mp | erese. = J ey = D §=—
The slow themes of Mozart’s Cﬂ]‘l‘lpﬂﬂiﬁﬂns “Mrs. Garrow had to take hold of LT about the teacher who, 'ﬂllﬁpﬂfllﬁd- 53“! L::: - L=L= - K4 ’|
contain dozens of such staccato-with-pedal  fingers and put them on the right key just 10 a boy, ‘Oh Sam, m“.; you solve a g -5;]—{!— . - | ﬁﬁi & -
effects, The compositions of Beethoven like she does for the little folks. She ex- m;luat'“;n?‘ - .~ = . e | -
| abound in “long™ staccato, “pizzicato™ and plained to us the difference between a whaole “*No,’ said Sam, ‘Can you play the 4 5 i 3 4 5 4 - =r E
o . e i ? L =
“walking” staccato. note, a half note, and a quarter note. piano?* ™ THE EXD . A " o A R k= A " t &

with the effect of a longer, “pizzicato”™ stac-
cato, or whether the composer desires only
a percussive “ping” on it, with the damper
pedal connecting it to the next note, depends
entirely on the style and context of the
piece. Staccato must be thought of as qual-
ity, not as quantity.

Take a look at the basses of your Chopin
Nocturnes in E-Flat Major, F Minor, or C
Minor—all of which Chopin has marked
staccato, Try playing these basses with each
note cut off from the note following, and
see if you think Chopin meant short, dry
staccato here. Of course not! He is indi-
cating a kind of quiet, percussive “walking”™
staccato, contrasting in tone quality to the

CLASS FOR TEACHERS

N UNUSUAL report has just come from
Newport News, Virginia, from Lamar
Stanley, Director of Instruction in the pub.
lic schoolz there. Mr. Stanley is not a musi-
cian, and has never played the piano be-
fore. But he writes:

“Newport News has just concluded an
unexpected experiment in teacher training.
The exciting adventure happened thiz way.
Last fall a group of teachers approached
Mrs. Louise Garrow, who teaches piano
classes in the elementary schools, and asked
her if she could teach a beginning class in
piano for teachers. Mrs. Garrow said she

dren, ye cannot enter the Kingdom of
Heaven® applies lo our entrance into this
class without any assumption of previous
knowledge and experience,

“1 begin now to see that a chord doesn't
just happen. It is as mathematical as the
multiplication table. From the beginning.
its sequence and its conclusion are inevi-
table. Every key of the keyboard can be
the starting point of something fascinating,
exacting, harmonious, It is one thing to say,
*Oh, T just love piano musiec, and quite an-
other to follow the musician from phrase
Lo phru!e. Lo recognize a theme and to an-
ticipate the climax. 1 marvel at the il of
these musicians, 1 know now what they
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Valse

from “SUITE, Op. 15”

Young players will enjoy this simplified version of the charming waltz which Arensky

No. 110-23153

5

=l —

L

'
o s

|
T

A
| =
M S

W
e

%
F 4
L

Y
F
e

development of legato playing and asinging tone.

Allegro (d.:72)
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No. 110-16132 Gertrude’s Dream
Waltz

This rather obscure Beethoven work is a useful study in the playing of arpeggiated passages and left-hand chords. Grade 3.
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[ From “Almira”
Handel's “Almira)” one of the Italian operas which made him the wealthiest composer of his day, is completely forgotten in
sur own time, Several charming excerpts from the score survive, however, including this charming Rigaudon It should be played
crigply and evenly, and all the voices should sound clearly. An excellent study for independence of the fingers. Grade 3.
G. F. HANDEL
Ar;. by Leapold J. Beis
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No. 25665

ed cleanly and evenly. A valuable study in melody-playing. Grade 3,

Dance Caprice

A charming work flavored with the characteristic national idiom that pervades Grieg's music. Embellishments should be play-

EDVARD GRIEG, Op. 28, No. 3,
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No. 110-19446

Neapolitan Dance-Song

Tschaikowsky's trip to Italy influenced many of the pieces he wrote thereafter. One result was the brilliant “Capricejq
Italien” for orchestra; another was this delightful Neapolitan Dance-Song. It is a valuable exercise in the playing of rapid
passages and alternating staccato and legato touches., Grade 313,

P. TSCHAIKOWSKY, Op. 39, No. 13
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Waltz

From “The Merry Widow"

A tuge that is loved all over the world, the “Merry Widow™ Waltz is a useful study in melody playing and in the character-
jstic rhythm of the Viennese waltz. When you hear waltzes played by areal Viennese orchestra, notice the characteristie“lift”
on the second beat of each measure, and try to produce the same effect in your playing. Grade 3.

No. 110- 26858

FRANZ LEHAR
Arr. by William M. Fellon

Slow waltz time (d:13s)
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No.110-02924

Largo (- ¢6)

Prelude

F.

CHOPIN, Op. 28, No. 4

e;sprrss.
I - - & & ram——
¥ 5 |
i e
r i3 co|sosabes
iﬂ = e e s s s o e e o o o o s
non sfaccafo
| e
P E ~
| ] | i O 1
| (== == —= = =
I e . ¥ '
R

A Ss 8 8 llg"

s 9 S H SSHH

| [

I

2 3 5 4 2
Lty e i e M —
_b_‘l =L I- '::" 'F___P — F
¥ I ! : 1 ] t

36

ETUDEJULY 19 i

No.110-02968

ValsefinyA Minor

Allegro moderato (J: 132)

EDVARD GRIEG, 0p. 12, No~2
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No. 110-40150 Valse Melodique ‘ Yo, 410-40149 Sweetly Sings the Brooklet

Grade 3. Left Hand Alone Grade 2 12
ELLA KETTERER

ELLA
KETTERE Y LH
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Allegro (o-132)
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No. 110-40150 Valse Melodique

Grade 3.

Right Hand Alone

Allegro (« - 132 ELLA KETTERER
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No. 131-41018 Romance

Robert Louis Stevenson
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No.110-23425
Grade 21/2. Allegretto moderato (d: 108)

JAMES H. ROGERS
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Allegretto (4-80)

Dancing Puppets

Grade 2 15, What Mrs, ﬂ\{"“” fnally brought had manipulated the Wagner docu- sader for a glorions art. a very  which they guoted in part. Otherwise
|.:_-..1|||-r was  indeed remarkahle. ments to suit ber ends. The anony- different sort  of per=en  al close the [:d[illll;.'ll!'.- and nothing  else,

WILLIAM SCHpp

{Continued

ok also gave her a fresh set of
dues, which she lost no time in

purstiing.

The ,:-.lj-_|F|.E-|"|L'I,I Burrell Collection in-
duded $40 separate items. Most

THE BURRELL COLLECTION

from Page 15)

teries, l]r.‘ul'un[-a and gossip gathered
about it. Mrs, Burrell made it plain
in her book that she believed Cosima

mous  compilers of the ecatalogue

roundly backed this point of view.

Burrell would of conrse have made
if she had lived to see the laller
published in 1911, In 1898, however,
her suspicions were based largely
on bewilderment. When she opened
IIII:" !||bu1]f';£gr-r| CO ol ”I. .Ir.l:fﬂ. .'~|H:
heheld her idol, her gleaming eru-

iew. She was unable to accept the
words as his. She decided W ngner

that the writers referred to the Bur-
rell Collection as the source of al-
most all their charges. It is now
plain that they eould have seen
little more than the outside of the
Collection, having succecded in ab-
taining no mare than three letters,

was Lheir springboard, and they ap-
||H1'1] their lrﬂ.l'rn;.'_' i:l11.{|_’i'|1.'|liul'|'- T

5 : .

- . s B £ . . were leters, wrillen during every It has been taken for granted that  was not responsible for the “miser-  the already irresponsible statements
#ﬁH’ 1}.}’. . t: l. '1/_ “'l 1 1L lf ' /""-- I ! s : |,|-;]m_| 'li] “.‘Ig“*'r_"."lll[{ﬂ' : the I—"‘lll|l|l1'l"hs-l‘|i.1l“ _‘tl.:llullill;_'l'.']p||.1_u.' in able book.” .1||1I that he “consented in its ]"“'{-'ll"l."

1 L .1 E '_""’_fﬂl e 3 E]%H With the material for an immense particular would contain sensational under pressure to the book being put Hurn and Root had the effrontery

@ 1l 4 |r} [ | _!' f?] - I!'! : _— "4 1 hiszraphy gssembled, Mrs, Burrell disclosures., 1f the compilers had together.,” It i obvious now, of to call their book The Truth about

3 — T d_‘.?_ * - | found herselt ”“ﬂh_l" to complete taken the trouble to compare the course, that the Arch-Egotist needed  Wagner, and indeed their effrontery

mp Et'gﬂ'f‘!'rﬂ i /’.-—-... — iL ||j¢:||_-|_|1 altacks of .Irl""lJle}.'.iil [flr'- "IJLI].HP'-'-J'.Ii COPY in I_!ur Burrell Cal- mi pressure o talk to the world Ir'-IIIE[Il‘il in TI.'IIIH'.i!!l:,{ much of the

//"'—_,_. /.--—--l » /’;__# wented her from reading or i1-*|-|I_IIJ: lection with the published Autobiog- upon so absorbing a topic as him-  anti-Cosima agitation to absurdity.

s {I't o ﬁ' ...# by : » j’ 12' ® - == s pen. In 1898, when the manuseript raphy, they would have found that  self, nor would he have subjected In 1931 the Burrell Collection be-

| 40 ) I — 11 1 a F 1 ) r” ! LA BN R T H_'.:": ohich had been her life-work had | the amount of “doctoring” in the himself to petticoat control on so  came purchasable, and <0 came 1o

. : i i i } 1 w— - 7 o — ached Wagner's 21st year, she published wversion was negligible. important a subject. the attention of Mre, Zimbalist. That

::: £ 3 5 2 3 1 E 'l % died. _”l_" manuscript for the privately a realons lady had used her privilege

oo i I 1 i j T b il iy "y primed My Lije does nor begin with The publication of the catalogue of wealth w uncover buried truths

Mrs. Burrell's heirs at once pub-  the words, “T am the son of Ludwizg  of the Burrell Collection stirred up  and contribute to the enlightenment

liched her manuseript, in a presenta-  Gever!™ as Nietzsche onee claimed, a considerable broil. The death of of the musical world appealed 1o

/,-"_* : ton edition so large as to format thereby causing much  trouble, Cosima Wagner in 1930 induced two  her. She considered it her good

_’..---""_"_“'L_|I - * thet the pages must be turned at  (Geyver was the actor-poet who  literary adventurers by the names fortune to be able to bring about

arm's Jength, The Collection lay for married Wagner’s mother in the of Hurn and Root to capitalize on  the continuation of the interrupted

Slower

A Teachers Diploma
0) &
A Bachelor’s Degree

i 1 = — wars untonched and unseen. At early stages of her widowhood, less floating suspicions with a post-  project. In donating the Collection
ﬁ - - | 1 lengih, in 1929, the Collection was than a year after the composer’s mortem attack on her, tozether with  to the Curtia Institute of Muasic, she
/,-P""__‘“‘, | ecamined and catalogued, with each  birth). any baseless defamation of Wagner combines with her endeavors in be
& - /-_i iem described. This comparison of the suppressed  which happened to occur to them. I half of musical education another
.IP‘ _JI' & * = Through the vears that the Collee-  version with the published Autobiog-  would net bring up the subject of in behalf of recorded history.
1 Y = —r—= fion remained a closed secret, mys-  raphy the more thorough going Mrs,  a-book Jong since nullified, except THE END
: i ! '.,-l
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ore some of the
mast intaresting first grode teoching
ieces you could Find oHer a long,
ong search, While some of them
have been fovorites for moany years,

REVOLUTION IN THE ORCHESTRA PIT

(Continued from Page 20)

heard this miniature motive, as it
appears in the second act of Tann-
hiuser, will attest to its beanty and
effectivenes= of instrumentation,

while the bass clarinet answers in
this beautiful lyric duo. Note that
Wagner used the key in which both
instroments  are emploved to bie=t

advantage.

(O there’

are  meny reg.
sons for selecting Century Edition o
your standby. Ask fo see these pigss
classies at your deoler and you wil
discover diveriity, good faste, cop

B i

KEEF THOSE VIOLINS TUNED

(Continued from Page 25)

sot wish to standardize all the pos-
«ible ways of getting a firm grip on
the peg and hracing against the

when I was a beginner, T went
through two dozen gut E-strings in
one hot day. They didnt hold pitch,

concert-pitch stage of deterioration,
A piano should be kept at concert
pitch.

The D Minor chord, D-F-A chould
be used 1o tune only the A siring.
The other string=, ouce the A siring
is tuned. should be tuned a lu vio-
lin—in the special svstem which is

midity, temperature, use—these fac-
tors cannot be ignored. Tuning up is
part of the art of plaving violin.
Practice with an out-of-tune violin
is worse than no practice at all. The
repetition of errors, the perpetua-
tion of mistakes, the extermination
of the sense of pitch-discrimination

todoy their populority s greater than TamnkBunei :b.i:_ ndqi:ﬂg.ﬁ:ﬁ: l1-wp-._ -:.;,.;-.:-. weck. Sometimes, it is even possible  werent true in B el bkl churm'.ll:'r:l-nv of violins, Tuning lhg. Ftlhca.e In;}d nnI}-IEuliifﬂa.-utcrl. _\u \'u:-
| wver. & A oo ol gl imare the bracing and trust the  often. 1 have never ek o | LT MHops CARIAE. eTCARE - AL SAPCORTE > D0 M
E_E a copy—all good reasens for making to IgIOr °r permitled any o

In spite of spiraling ceosts, Century
Edition still salls for 20c o copy.

FIRST GRADE PIANO SOLOS

(EE—

Huras fetupped

e

Century Edition YOUR edition.

PIANO CLASSICS

colin to its shoulder-bone<chin sup-
port. In anmy event, the manner of
gripping the peg will change from
dne to time, and, of course. each

my students to go through similar
gut E-string agonies.

playing the piano I} or G, or what-
ever it may be. A violin must be
tuned on the violin, The violin fifth
cannot be duplicated or even approx-

—can do a job of clean, accurate in-

tomation with an out-of-tune vielin,
The violin teacher has 1o take the

responzibility for teaching the skill

Bedm Bssm, March, © Fearsailin Anl Spania Na. 0, B.3.. .. oo Ml For study [HEF [rraeE, if i
: : 3 even if it . : " i ; e ik
| 2058 Jingle Jazh, F R ey 117% Hungarian Mhapsody We. 2. Com.) s imated by pidns, rm-d-nmmg pitt‘.l‘l- that is hasic to violin [Ila\IIIR: how
' *3434 When My Birthday Comes, C. . Rirbier | | Wil winid 094 Seoteh Peem, Op. 31, Ns, |, Fa. resents  Its  own roblems, means more w o Liow - y - : z g ¢ ;
| o i Mg Bl o BB u i i i = e P P ¢ wear and tear on pipes or any other devices, You sim-  to keep the violin in tune. It's a joh.

vhich must be solved differently.

hair, let’s stick o metal and metal-

3681 Mariv Antsinette’'s Minic Bed. © CETNTE il | 376 Rends Caprriscless, Op 14, E-3 - -
| Ctoranal e — Menelels i g = . - ily have to learn to tune. But unless it i= done properly, en-
: 3547 Advine te Delly. © Armikl s .'_Tf".':-f-_ls- =" 403 Senats Mu, I, 63 s The exacl manner nf.‘g;mpm!. the l".lli\l"rl'l.l strings. The zilver G, the Py thusiastically, and willingly. even the
10 Capinin's March, The, € o Hupkim (- o soined of | | Barp I heutd 3332 Fanissia is Dm. .3 .. IR e iz not important. A firm grip is  aluminur i ks i
3605 Sarprite Sympkeny, Theme € L ”';f_':—-'-—"--:._ | 3380 Trumpe! Piece and Ak, 0.3 . | i L". P“i 1. grp e ,.J. m A dnlhl D,Irhr ""tf“’] E— Fiolins do not stay in tume. Even  best teaching can have litle effect.
3432 tndian Bey, Em 1 W —= o Nt s o i e R all. that le-requl | ke LI "Em Htl"n‘r' always damp meta]l  and  metalcovered  strings  Let’s keep those violins tuned.
076 Little Blue Eves, Waliz, T :?:' e i the sles ani i | " 8 g 3 J
1495 Forty Fattems Dwip. F i = s o i~ e B the aluminum A, change pitch from time to time. Hu- THE END

3755 Parsebutind, The 1£h|nal-rl_.

Wiod wimls

2ikdk Mament Masbeal, Op 8, Ni 3 Fmj

To lose his fear of mning, the

where they rest on the bridge, with

2304 Whims (Geillen), Ou. (2. No. 4 Dbt pupi] should spend a good hit of a bit of leather, silk, gut or whatever

i

1

|

|

i 1680 Temmy's Mareh, ©
| Wagner's use of the French horn
L

|

111 Fram Causty Derry, G In the Prelude o “Siegfried.” «Hevtive of all 3534 Walts, Sersaads ter Striem, 0.3 g the open A-string. Once the s available. On my iolin 1

kg™ i b : it Wis aImung the mos=t efectinve of a iz, . .i N t|n1rnllt ¥ A 4 ! . my own violin 1 gse .
R L e Wagner again prove= hi= genius for composers, Here we have an exam- 2010 Bagstsile, Bp. 33 u._.,_u.: ~mene apen A is established, then it should  a tiny fragment of sheepskin under M}' Ff[l’!er' HI-LHH? BH_)"S (i Fiutﬂ
a8 Colls Semg, 0

a ¥ =ine mssids amd  emotions 5 5 SaEh Intermezs. Op. 107, We 0 Eb=d B A y 3
“3168 Sr. Third Takes 8 Walk, € .. Mickier expressing all " ple of Wagner's use ol the stopped 1499 Proluds and Fogus oo Cm, 3 3 5 e be checked with the A of the teach.  the A and E-strings.

Bl g " . i i wrl - ¥ O i 2 A ir i S o
iy ;':;:n“:uu':-h';wzll?ﬂm mewied f | when he depict ”t". sly plot "fmll} horn. This device was also applied to 4000 Six Litthe Profwdms . J. & b er's violin. This is a good time for a Metal and metal-covered strings, Wiex uy fatherin-  did not want.
_ o O L 8 e i . = : W | dwe, Fa, Ak, [ T a s -
A5 Frur by Eight BTt - Kng the dwarf Mime by means of e other instruments. W agner emploved 2789, Bematiom s §, -4 . CPE yery brief word ahout beat-notes. Be-  whatever they lack in tone—and 1  law decided to take up flute as a Then one afternoon a representa-

3870 Let's Play Tag. €
1T Ping Pesg. F

3880 Taking a Walk, C :
18T ¥ Ya . S i
Tl F dendjed

pedwra dadd pranf w wlAnice

For o Great Value Sae
THE CENTURY
MUSICAL DICTIONARY
It is ONLY 20¢

QOur groded-and-clossified or our
camplete catalog listing over 4000
numbers is free of your decler or on
raquest from us.

Century Edition is 20¢ a Copy
CENTURY MUSIC PUBLISHING CO.

45 West 63rd 51, New York 23, N. Y.
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r
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LEARN

ITALIAN

SPANISH JNZU M!Hﬂ?ﬂ
GERMAN A DAY

Bassoons., which are accompanied

| only by a long, very subdued roll of

the tympani. Less alented orchestra-
tors would have been certain of us-
ing more instroments or a lesz effec:
tive eombination,

a stopped trumpet in the third act
imatate

Meistersinger 1o
frumpets ol 1oy

of “Die

the =mall

of a
inzserted in the

vn the use

which was

Imle=.

These ure but a few of the tech-
nigues which Wagner emploved, and
which prove hi= masters of instru-

mentation and orchestration.

Finally, in view of these

Wagner's influence upon instromen-
tation would seem to include a re
markable talemt for orchestral, dra-
matic, amd vocal color: a vivid imag-

ination and concept of

tion: a born experimenter of instru-
interest in
the development of new instruments
and curiosity for improvement of the

mentation; an unu=ual

||'|'.tkf'|.".
It was for thi=s eflect that he in=isted
prear-=laped  mute
Il e
the rumpet. and was the foreranner
of our present day metal and hbre

lacts,

--r.'|:|~»|r._1_-

3830 WMarurks in Em. Op 40, Na B o4 0y
SRS Marurka in Fm, -4 Iy
3843 Pelemaise in AN, D@ 31 -3-0 s
A% The Egyptinn Girl Bm-43 .. ls
{iaa Mesnllghl Renals, Crs-i Heiut
2448 Waltres, Op. 35, Mes. | 5 K B =34
s
1388 Beherge, Op. 12, Ohe.J B
Y Merweginn Dasss Na 3 Bp 3 A

Century Edition is 20c a Copy

Our graded-ond-clonified or oo
complete catolog fating owver 4000
numbers is free ol your dealer or o2
raguest from ws

CENTURY MUSIC PUBLISHING CA.
45 West 63rd 51, New York 23, K. 1.

CAN YOU

SING?

Thes you wwp | in roooull #
develop rour SLONIGES SHFT. L
Trd il bamal b 3 o
v B el i)
] s, remsety 58

gty whar
EAREY WOOB,
armp iiipen’ Eidw
KLING thoussisls of dulisrs fe raisine
e ey ey ¢ oy B g
Wi

m jar apane Liss . . . e |
sorverily. T eind E=

wam e b peeny
ol L Mg

canse the technicalities are far above
the head of most pupils, the expla-
agtion should be made in terms of
“meomfortable  sounding  tones,™
when the string= are actually in
unisomn.

Not enly are beat notes, as such,
wnintelligible to students of the vio-
lin, but muny teachers lose their way
irving to explain them. It is much
better 1o use simple terms. Similarly,
theoretic discussions of the harmonic
wries, nodes of vibration, and the
physics of sound should be reversed
far specialties in those matters, For
the prattical job at hand, the pupil
should know that the sirings of the
velin are tuned in fifths, and these
we the sounds: with the ieacher
demonstrating.

The teacher should lead the way:
m open Astring, an open D-string.
Then the A and D together. Friendly
tomes: sound as if they are near rela-

don't believe they lack anything—
held piteh, stay in tune much better
than gut. For heginners and for most
oilier violin players as well, they are
essential. I recommend them without
reservation.

There are ways to check tuning,
the octave harmonics, the first-posi-
tion harmonics, the simple octave
relationships in the first position,
The pupil can learn these as time
goes on. But basically, the pupil
must learn the sound of clear, open
string=, and must learn to tune until
all four strings are a friendly family,

The determination of a correct A
i« difficult. Tuning forks (A-440)
are acenrate for a long time. You
strike the fork sharply near the end
of one of the tines of the fork. If
you just hold it, the sound fudes
quickly. 1f vou place it so that its
bandle touches the bridge of the
violin, you will get a fair tone. The

hobby he was az usual thorough in
making investigations before com.
pleting a purchase. He inquired ex-
tensively of all manner of people as
to what kind of flute to buv. And of
course each warned him against one
kind or another,

After compiling these various ad-
vices, he wrote at last 1o several
mu"il,' li[‘ulfr" i]l .\-f“ \F”rk.. I]i.“ ]d‘
ter, obviously that of a person well
informed in  matters concerning
flute, brought warm response. The
dealers replied that, in view of the
many specifications he had set forth,
it might he best for him to come in
and experiment with their various
instruments. But my  father-in-law
wrote again and =aid that since he
was a very bu=y man z2s president of
a small factory, he preferred thal
they send him two or three flutes
and he would return the ones he

tive from ome of the dealers stopped
at the factory to zee him. He had
brought along several flutes from
which my father-in-law might chooase,
And he was dumb-founded when he
realized that my father-in-law, who
had required so much in a fute, was
unable to play a note.

But a second shock wave struck
him when my father-inlaw pur.
chased a $200 instrument,

| think that dealer would bhe as-
tonizhed to hear my father-indaw
play the fute now, At the age of
85, after only two years of study, he
plays well. Swedizh folk zongs are
his specialty, and of course he
doesn’t attempt anvthing exiremely
difficult, but his and the
pleasure he gains from plaving have
inspived my husband to study flute

toa. —Alberta M. Collins
Westhield, Mass.

AUCCE=s

tuning fork will have to be struck

old: and an tives, The teacher can move his I up

LINGUAPHONE

unesmpromi=ing  siti- s A st g
The World's Standard Co73/ 2!l mu_h- in regard to the te hnical pro- ] "_‘"?.:'r.ri-'_"":;"::'l' ind dm:-n, 'Ishih.! P]f“'i“F the 1wo rr;mﬂlﬂ!l!‘i.ﬂ“d ].'nufh'lu I;u-.'eﬁm_nme
Anstiur langeege Ii [nvalzable I ) ﬁ“E-”” QR aRtel, mriclaits, . 1 open strings, This will give the pu-  your A quickly before the A is es
to musicians. | In this example we have Wagner To this great master, the orches- " pil an ides of an out-ol-tune D, and tablished
L o | % ; 2 ; 8 ; hark : s : 4 )
H‘i%‘“:‘:ﬁ%;ﬁ?“:ﬁ::vz-;?:?;:Id'zh'nlr.‘ | at his best in scoring for the B-fla tra of today owes a debt of gratitude, S lm'ﬁ"-“*"‘m Bow it sounds unfﬁrndh‘ when ]l]-ll!’l'!d Of cource, an audio generator set
rfl“:? .l_..llll'hh'.ri'll';'r. (irfosll::'dﬂigl SO clarinet, and the !L“ﬂl baz= as do thousands of conduetors, hun- | 1!1;{[]]:‘; wi'}i Ihﬂ A, ']'I-u- ||_1n_1_-l|.prr at -'l.‘l]_ l|]|11| "J'd] 1'1"}“3'! a high-“ilﬂj‘
m’.ﬁn?um. -ﬁ'::au:a'r':-; u:::u. :‘-Ha::w!t-rn: clarinet. Note that the middle regis-  dreds of thouzands of musican=, and : Wh‘r Pﬂ'll' More? should spend much more time play- ity amplifier and loudspeaker sys-
am . milliun e L nis i ' 1 3 [ It =
h“d‘::?:‘rr::'l'“‘!"’ﬁ‘p&ﬂ}r:;i.... ter of the soprano clarinet is used  millions of music lovers the world | PLAYING HEGBHHS ing the A and D in tune, to establish  tem would be quite a help. But, un.
e e | without obscuring the phrase line, over, THE END I.']HB L the sounds, fortunately, it is far out of the reach i
Ciieuamion wavare By i tme the pupil should b of the verage fdler. Some.day. per
Sesd mu the FREE Lingusphens beek, 1 | | 30 ﬂ ible to tune A. He should play the  haps, radio time signals will be given
manl Uo M. .. o reioosiissssss languags % n : A and IIH_\-:] the [1 ITHWiI'IE lh(‘- peg al ".-1-1-“ Tiw Ilr-Ip ﬁlll"t"l‘t fune wp.
Mame iy Lot o Foctory MNew! Every Record Gatrostred ol the n'htl'illp’. until it becomes I have Tl.ir"]f" s reeid t!!l’lr}l‘t.
ABREE" oo e minans A Far FREE Complete Catalosse [r:,f}n,[h. and sounds well together those pitch Il,i.il.}_-.. w}|:if~]. n]l.arl-rl_lllﬂlll_llﬂ
‘ - R iR ' . » ond Price Lt wiite o with the :‘ll-"ll'il'l.u This should be correct I"E"' 1. nothing élse s avail-
' I ol Pl ¥ 1T T 2 4 % 8 "
o - —— FI"‘ ],iFIh[l I"..H I ‘]bl I I‘j:\ n[:u-p “.,'E' ’T'l“ 1‘”1.' ‘“ rh:ﬂk!‘d .‘-rw ‘-‘Hfl‘i‘uu'}' il}’ tllc ﬂllh'- ] "-”I'iTn"*-‘ e l.“ﬁ l,“ = ”"__m,
20 W, ABtR SL. New York HL BT teacher, They <hould be used DNL? for the
| THEN MY YOUNG SON was about six months old and just PR r AT _Unc\: the D is established, the D-  A: and then only after their A has
To be well-informed about . learning to sit up steadily, he enjoyved siting on my lap to watch 128 O AveibdD B0 Ave—dil 40 W . mnh.i“m"" is learned. The same heen checked with an A known to
MuUsiC | me play the piano, and sometimes he would join me in an imprompry ———— woem is used for the A-E combin-  be accurate.
duet. But any extended reach toward the left or right on my o itan, The E-string is alwavs tuned
3 art s . . - H
Don't miss an issue of generally resulted in his losing his balance. [ finally found that |!IM WM. 5. HAYNES COMPANT proximately by the peg, then pre- If a piano is 'rﬂi!:l:f:t“d-:l:ll“‘!r!:
i : s : : rision. ¢ . ) -440,
ing pieces in the five-finger position made it possible for me 1o keep Fiates of Dirtinction Ih:': :]“m'i by the metal tuner on  tuned 1[" """:'::" T:i:”‘ are willing
li‘ﬂ"l'l'lfnl'l my arms close to him. In this way he felt perfectly secure and happy STERLING SILVER—GOLD—PLATIM I ilal :.]f::' vod id d ?Luumun.:“;:;rns:. that has been beaten
i I the music magazine o tano™ : . TR ' A ¥s a good jdea—and es-  to tunea p ey
J & and “playing the plano™ came to be one of his favorite .]._-, !.'T'~Iullli~. Cotolag en requert pecially for the weary violin teacher  down in pitch—and leave it even a
—Patricia Wilson 188 Massnrbusrite Aronme, Hsten (3. M8 0 depend entirely on metal or  halftone flat 1'_ takes H'.'".'m! g
®tlalcovered strings. | remember. ings to bring a piano out of its under
50 ETUDE—JULY 19 L
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letin containbog o list of shout S6E
ny respanpilble

Coalleges, Coii-
fes, and Publie Schanls will be
semt upon réredts

Tultlon 4 reasonnble in kespinge with the

makes svery ondeavor te Yo i |||1|g;,- and Fany be pakil In convenient in-
students to find por e stmlimants. Complete partienturs given in
ik =tEe - et row will he el om reguest.
Many find work ss L i entnlog which | ma i
bsts e part-tlme peositle lriz for Baarding——InTormation regacding nocon-
commercial houses, e mamlntions can be found in the entalds,
Member of the Notional Asseciation of Schowls of W usic

For free catalog address John R. Hattstaedt, President

379 Kimball Hall, (

hicago 1. 111,

PIANI

Improve your playing
by Broadwell Technique

Lecrn how the Broodwe!! Fringiples of Mentol-Muscular Coordingtion and
the Hr}rb-nurd Potterns Methed to guil’l proper hrrhoﬁ-fd habits can greufllr
improve your Accurocy, Technigee, Memorizing, Sightreading ond Ploying
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REDUCE PRACTICE
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r own playing s appreciatel not only
alsn the speed with which improvements in
natiewml Improved mass
= unmise

Value of the Brosdwell Methods applisd 1w you
in the improved guality of playin et
teehnique, srearney, sigontrending snd memi
Eery of wki mich s Lr Ripegrhos, s
alably evident after tha

ADOPTED BY FAMOUS

The Heoadwell Methods ore
reputiable Teachers, St i
apphisd by the studemt who ke
well an by advinend s

musle s o the clssien] pinn T b

arveer the years by thousar i
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Covina, California
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m makes menars

| ‘Fime

Pianksis,

rgan ([Juestions

Answered by FREDERICK PHILLIPS

o N hat is yvour apinion on ju‘i]ll'rh:ﬂ,:.'
an organ without shoes—in stocking
feet # Having played the organ far
more than 25 vears, I was nenplused
ta learn that several voung eirls
were kicking off their shoes to pedal
—lr.lnr.frrr.'rh hecinse current shoe
sivles are not adepred to work on

the pedals, Mrs. €. U. Ohio

We are olid-Ffashiomned |-||u||g|1 to
believe that even “young’ girls, on
reaching the age of maturity—or old
enough to play the organ —shauld
wear shoes, even il only to cater to
the dictates of [ar1l||1'i-rh. Furthier-
e, I|::|-- !i'{hl Lilui of shoes “-Iuili
help  in
rather than a hindrance. If the young
ladies muse wear the extremely high,
pinepsin heels 56 muoch in vogue
now, the
practical shoe with a moderate heel
In addition, while
we do not pose as medical authori.
doubt if fisant
experts waitlid endorse the “shoeless”

certainly be a pedaling,

aAnswier i"- Loy W& a4 mmare

for orpgan work.

Lies, we II||II' Pisr=  aif

idea in playing the organ pedals,

o Copld vou recommend to me one
.'.'n-r.l.'.'l rexts which deqal
pletely or in Jrart with the develop-
literature and its

G IHOre k-

mend ol orgZan
dependence upon the development of
the orpan? —R.E.P.. Ohio

We suggest "“I!.'.'Hl Musie™ by
Williams, covering the rise and prog-
ress ol Ilrgﬂ.“ musi: n \.,l'lill”l- [RILITIE
'Iril -, .I-|!E1 i-'\ |I-II|‘L“-|:|'||: in I':-||=|,.||.|
and may be a little difficult o “ob-
tain, but a copy mav possibly be on
file in laal
in France™ lw

vour library.

Goodrieh,

“Urgan
treats of
COmst et on,

||Il" |l1l'l']h.|]|||'|j!

1*'“.}'
characteristica. literature
tration of French organs as
pared with American instrumenis,
“Urgan “"IL‘- of Bach™ 1n i:!,uq-'_

covers very thoroughly the composi.

. |1|li| reges-

COin-

tions of this master, “French Ocgan
Music,” also by Grace, will e help-
ful. and “Organ Playing. its Tech
Ilil|.'lr' and I'.-\][II:'P'-\'-:IIIIII.- ||'> ”IJ”_
would probably be of interest. as
well as “Complete Organist™ by
Grace. Most of these could probably
be examined at vour local libcary.
o (1) Following are the SPect fies
tions of @ two munpal organ | am
learning to play: SORO—Rass Flute
10, Flute 8, Wald Flare ¥, Pirralo
'.-'r. il"”lfrr ff-[_].r..ﬁ_ |'|"_ Ceirem b trir o
Frumper &, Orch, Bells 8. ACCOM.
PANIMENT — ”.ll_u Iy Concerr

Eluite 'I'... Fluie . Piccols o Y,

Fiolin &, Fiolin 4, Trumper
Chimes &, PEDAL—Sub Bagy I8
Bass Flute &, Cello &, Trumper ¥,
Chimes &, Alse Tremulant, | gn
a bit confused, as | theught the
in @ feo rrrr:nu-r.f o gan the My
meannial was the Swell and the loner
the In the Stainer book |
am bxing it says that “Selo™ iy jug
s itz mame tmplics—uased Jor sols
stops, So I would like to knou ._|'

{erentl,

on this organ it would be fug e
or if it could be the Swell Orpun,
and the *Accompaniment™ the Gregs
Orgun? (2] Please wdvise as to the
combinations of stops for marches,
ordingry hvmn plaving and congress.
ol singing.
”."n I" fu f.-r:'.'.'n"...-'
(1.) It iz rather evident that

Yiur organ was uu;._':Il.L”'. .j--. ;;jr-!

as a theatre organ, rather than fa

church ise Ihull;:ll since the declise

of theatre organ use, many of these
instruments have been taken over by
churches—sametimes changes
You will

“Solo”  and

with
somelimes “as B

that both the

ana
TR T
have

far

“Aci ||r||.|;|.|r|||I|i'||1" manuals

practically the same stops as

as piteh and ronal quality are con
oerned thotgh the names differ
rather -|:uh1|1. Prn!l.ﬂlh the same

bath  manuals
a “duplexing” plan

practical purposes i s

pipes are waded for

under
Finr

as well to think of the upper manul

as the “Swell” and the lower e
as the “Great.,” regardless of how
they are actually named. You could
use the stops of either mannal b
=l purposes (according lo ther

and on the other manua
u.uut-i fosr
suitalile ace <-||i-|-.|rli|||r11l Ll balance
The mentioned

Stainer has reference 1o the fourth

suntability
s lesct

=Lavpes which

“Solo Organ” h
a regular church organ
designed 1o carry
Lt f e ially su tahle for =il prur s

which i= sl

The ordinary lavout of the mams
regular church organ wosld
Swell, Choir, Selo.

(2.} Plupq ¢ registration 15

o a8
Iee Cerenl
largely a matter of choice and jodg
mend dislike 1w =t
qu!
amount of volu
but com
of hrilliance
For mquick
'Ikm:l |']-”' iilﬁ the siring stops ®
be  useful,
the

that we dowt

:J.r!1i||:,1r'. rules
will need o

MAare b

Fair e

{not necessarily loud)
with a proper balance
4 ar 2

foot slops).

ACCOIm panyins

and for

Congregation in hyvmns

praise type, both strings, flute anil
trumpet could be gsed effectiven
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miolin L@uesti’ons

By HAROLD BERKLEY

4 CELLD PEE

il B., Konsas. The address of the
' dien Music Co. s 222
aropaliian -
:.gn:ﬁfhmut. New York, N. Y.
; 1 am not acquainted with the
wpe of cello peg you refer to, h‘ut
|K,m the Metropolitan Music Co,
wald wivise you about jt. 1f not
then | would suggest that vou write
1o Rembert Wurlitzer, 120 West A2nd
Sireet, also in New York City.

&

JELIABLE APPRAISAL

iis ¥. E. D, New Jersey. Aa
woa live 50 near 1o New York City,
| suggest that vou take your vinlin
it appraisal either to Shropshire &
Frer. 119 West 5Tth 51, or 10 Rem-
bert Warliteer, 120 West 42nd St.,
btk in the Citv. From either firm,
fur a small fee, vou would get a com-
pletely reliable appraisal,

& GENUINE STAINER?

Wis. M. P. R, West Firginia.
| cannot fell vou anything about
mar vielin except that, if it is
bleled “Jacoh Stainer 1620." as
o say, it cannot possibly be gen-
dbe, Stainer waz born in 1621,
There are countless violins labeled
“sainer” that were made by inferior
wpyists and are not worth $100.
How moch your violin could be
worth, o one could say without ex-
minmg the instrument.

THE RUBUS LABEL

F. D 5, Texas. There was a
Nussizn maker by the name of Rubus
*he was living abowt one hundred
iers ago, but no violine known to
be of his work have been seenm by
Vv York's leading expert. How-
"F-'-. there are a few violins around
=itmg the Robus label, that are
@dmbtedly of German make. Pos-
iibly Kb imported them and in-
ted hiis own labels. These violins
it freaks, in that they have no edges
i have ribs that are rounded in-
ted of fgt, They have no market

.]] H B+
ME in this country at the present
e,

HINg INSTRUCTIONS

" '{::, M. 0, Ontario, There is
L" i IEI[I know of which tells
110 use the upper half of the
I..:I: .Tnd when the lower. This is a
~nr‘ “'-12_# which comes from EX T
* Irtined by good teaching. Tt
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would be impossible o lay down
rules, for so much 1!"|'L'|1ll'-l on the
style of the music being played,
Some books of studies occasionally
use the abbreviations U.H. and L.H,
for Upper Half and Lower Half. A
Er'“' I"PIJL:'-! now = 1l|l"' miares ||'|H|.1Ern

signa UU/2 and L2,

HALF-SIZE VIOLIN

Sr. M. C. T., Oklahoma. (1) Yon
should look up the October 1947
issue of ETUDE for hints on teach-
ing the vibrato. In it vou will fnd
an article of which should
s hu-lpfnl to you. (2) There 15 no
“average age” when a child is ready
for a half-size or threesquarter-size
violin, Some well-grown children of
ten or eleven can use a (ull-zize in-
strument, while others must still uze
a half-size violin.

mine

CANNOT BE GEMUINE
Mrs. A. K. M., lowa. Jacohus

Stainer died in 1683, so vour vio-
lin—with a label dated 1710—
cannot be genuine. What its value
might be, no one could say without
examining it

MORE ARM FOR YIBRATO

E. N.. Newe York. 1i vou can obtain
a copy of the October 1947 issue
of ETUDE, you will find in it an
article which should help you great-
Iy with your vibrato problems. The
ideal vibrato is a combination of
wrist and arm movements. Very prob-
ably you have not been uzing 1‘rluL!_E'_h
arm. A good exercize for developing
speed of vibrato is the following:
take a study in notes of even length
—such as the first of Kavser or
the second of Kreutzer—and play
it with a |:|'n|1uuu:*n| bow accent on
every note, suslaining the notes for
shout opne second und trymng o
make an intense vibrato on each of
them. The nervous energy necessary
{or the accent seems to communicate
jtealf 1o the left hand ET

TEACH HIM TO READ

Mrs. E. P. L., Wisconsin. Your
1l1-vear-old pupil i3 not a real
|||n.hJ--ru; he i= just a lad who h.ua
been allowed to learn by car in-
stead of from the notes. Be patient
and teach him his nnlr.-:‘fnlm the
very beginning, correlating them
with hiz fingers on the vialin.

An Invitation To New York City to attend the

“d INTERNATIONAL PIANO TEACHERS ASSOCIATION
1951 NATIONAL CONVENTION

Hotel Statler, New York City, July 14, 17, 18, 19,

Eminent Americon Music Edecafors to appear on the Coavention's
four day Teocher Troining Coorse Program leclede Dr. LeRoy B.
Compbell, June Weybright, Lowrence Schaufer, Dr. Borfha Foster,
Bobert Whitterd, Chorles Houbiel, Dorathy Adams Mitler, Harrison T. Mesercle, Jocob Eisen-
berg, Laving McClure, Hermen J. Rosenthol, Evnice M. Kiley ond Harlend 8rodford,

Lectures #o be heord ore; The MNew Maovemant in Mugic Edﬂlﬂh?ﬂ: Correct Keyboard
Technics; The Myitery of the Diminished Seventh Chord: Interpretotion of, the Keyboard;
Hints on Sightreading: The Subcomscious Mind In Velocity Playing; Hew o Teach Twa
Against Thres, Thrae Againtt Four ond Other Unésual Cambinations; Reading af fhe Read-
ing Readiren Fariod: Bacurity of the Ke board; Music Made Fossinating with the Miller
Mew Woey Mutic Table: Teaching of Eor rdi'rlih’ Throwgh the Coordination of the E}'. .E-ﬂ'
and Hand: Leading fhe Student 1o Higher Music Educotion in tha College ond Univeriity;
The Path of Music. Playing Ear ond How to Teock 1i; Piano Technic—Myth or Scisnce;
Contests for Piass 'Stﬂmn: he Qualities of o Good Mesic Teacher, Hinhs oa Teaching
?ol}ulm Music; The History of the Fiano; Pedal Technics ond Haormonic Improvising ond How
to Teach It

The fee for this elcberate Teocher Trolning Course lor IPT A, members s only §10.00 for
the eatire four doys. Students ond performers, o3 well g3 feochens, may eiead the course.
You moy fake ouf on I.P.T.A, Tescher or an Associate membersblp [which includes dodents
and performers, ond feochers who teoch intfrumenfs ofher thea the pionc) ood register for
the Teocher Treining Courie of the Coavention Registration Desk. Teacher or Amociole
membership In | PT_A, s 3200, There I & §30.00 fee for non-members withing fo fole the
course. | PTA. 1951 Teocher Training Certificates will be lssved to ofl IP.T.A. Teacher
members affeadiag the course.

Students in the Annwal LF.T.A, Mational Plano Piaying Ezaminafions, which will be held
during the Convention, will bs odjudicoted by the noted plonitt and music sdwcotor,
Lowrence Schouflar of Mew York te Teachers College, Fredosia, M. Y. Entronce lea
for soch student b $2.00. Certificates ond 1§ lovaly trophies will be awdrded.

Convention sociel funclions include: Grand Ball, Annval Arflst Concert, Apnvel Luncheon
and Bengued, 1950 Tropky Winners Coacerl, | P.T A, Mea's Gel-fogether, and the Asavel
Artisi-Student Concerf. \‘Lﬁn s include wa I.P.T.A. Cruise around the lend of Menhetien
end & Trip fo the Top of the Empire State Bullding.

For the sloborote Convention folder ON TO NEW YORK, thot describes the Comvaniion
in greot detail, write:

ROBERT WHITFORD, Founder-President
18 Moarth Perry Sguare, Erie, Pesna.
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8 little piano books

(WITH ANNOTATIONS IN ENGLISH)

NOTEBOOK for ANNA MAGDALENA BACH
LITTLE PIANO BOOK for W. F. BACH
LITTLE BACH BOOK [J. 5. BACH)
G.F. HANDEL—LITTLE PIANO BOOK
J.K.F. FISCHER NOTEBOOK
NOTEBOOK FOR WOLFGANG (Mozor)
THE YOUNG MOZART

each 60 cenis SIMPLE SHORT PIECES (1750)

Send for descriptive brochure!

ASSOCIATED MUSIC PUBLISHERS, INC.

25 West 45th Street Mew York 19, N. Y.
for your local dealer)

Tiee (Jlebeland Tnstitute of (ustr

Bachelor of Music Degree, Master of Music Degree, Artist Diploma
BERYL RUBINSTEIN, Mus. D, Directar 3411 Euchid Ave., Cleveland, 0.
Charter Member of the Mational Assoclation of Schools of Musie

NEW lN\'EHTm

William KoetOts and Son ||
Helps you read notes, ploy violin

30 E. Adams St.—Chicago 3, Il l viol
Speciciists In Viollm, Bows, Repair, sic. withaut a ia'u:hor. We rent wolll‘ll..
case, bow., “Try before you buy.

FETARLTEMED ™ 1874, WRITE FOR CATALDG
Publishers of "VIOLINS and VIOLINISTS" Siskey Vishn Keyboard Systom
E. 2537 M. Bernard St Chicago 47, .

$2.60 per ysar—Specimen Copy 15,

OHN M T & CO. A SELECTED LIST OF GRADED TEACH-
jil WEST ISTH ST., NEW YORK 11, M. Y. | ING MATERIAL FOR THE PIAND compiled
& coprrighted by Ceorge MacNablb. Includes
VIDEINE or.‘?“ﬁ‘,'cﬁr I How to Select Tesching Material™: 1100
. listings from Pre-Beginners through Grade
VI {eallsge entrunce) with mbdivielons inta
Bludies. Caollert lond. Pieces, Bcale & Arpegala
Forms, ete. Atiractively bound. Pre-Puid
fL1. Order from GEORGE MasNARE,
Ensiman School of Music, Universily of
Rochesier, Mochealer 4, New York

Consclenlione sales servies for your ahort stories,
wrtlebai, books and plays. Bead today for FREE
glreular ""Your Read To Wriling Ewicesr'”
DANIEL 8. MEAD LITERARY AGENCY
Depl. A, 01% Feurih Ave,, New Yeork 16
———— —

roif mesded
sminet tmmege, Pull
o line uh work

fur J T
CAPITOL
Depl 740, 120 L. Michigsn Ave.. Lanting 18, Midh

&
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Bugles, Ancient and Modern

By Stanley W ood

.

r,[ g Forrta oF Jury will
soon be here and many of you
will hear bugles, perhaps in patri.
otic celebrations, parades, Scout
Jamborees, etc. In appearance a
hu}_.’h' looks very much like the

ele.
1rll:|r]|N_'I [l[ it 5\"“1"}]““\ un'l‘l{‘!-lru,
If you are a Scout you may know
how 1o play one.
Giving signals by
blowing on bugles has come down
to us from the time of Mozes or

means  of

earlier—yes, even then signals
Bx. 2
& s
e e W R
g E ==E=== i —— T
wle.

were pi\'rn on trumpets, Moses
was told (Numbers x:2) "o
make two trumpets of beaten sil-
ver to call together the multitude
when the camp is to be removed.
« « « H the sound of the trumpet
be longer and with interruptions,
they that are on the East side shall
first go forward. And after
this manner shall the rest do when
the trumpet shall sound for a
march.” (Does this make the age
of Moses seem modern, or does il
make our bugle seem ancient?)

Ex3

All bugle calls can be plaved
on the piano, using only the tones
of the major triad, C-E-G, usually
repeating the G in the lower oe-
tave, G-C-E-G. Some of our bugle
signals are very well known and
melodicly  interesting.  Reveille
iEx. 1) is gay, probahly to make
lazy-bones waken with enthusiasm.

i

Mess Call {Ex. 2) is, no doubi,
obeyed speedily, and need not be

some others, As-
and Church (Ex.
4) have regular dignified tunes,
while Taps (Ex. 5) is the most
beautiful of them all.

It requires skill and practice to
become a good bugler and, as the

as melodic as

sembly (Ex. 3)

#ligs

calls are 3o similar. a good mem-
ory is also required. Tt would be
a tragedy if the bugler blew the
signal to go forward when the
orders were to halt, and it is vital
for the men to remember what
each means  when they
hear it.

signal

THE PIAND SPEARS
By Elsie Dunian Yale

Please list 1 your PIANO'S plea.
Don’t put a lot of things on me!
A picture frome, a fancy vase?
1i|'-_ ormamenls st h?l'\!' H) ]11:“'1'.
But it i= plain as plain can be
They really don't belong to ME!

Please listen as | make my plea!
Those photozraphs vou like to see?
Now, won't you, please, the custom drop
Of setting them npon my lopd

I think it's r-:||'| a= {Illlill can be
That piciures don't belong 1o ME!

Please listen, thongh [ seem to gromp;
Somellmes vl '||¢L|' my lid a l!lJrII!J
For schoolbooks, papers, parcels, kevs.
Say, Juniors, won't von qllit it |‘|'|1":lﬂ1"f
1 think it's plain as plain can be—
It*s MUSIC that belongs to ME!

A Hike in the Woods

By Esther Walrath Lash

portance.” So they sat on 3 |

rock by the stream, Sy,
denly both cried in 15 .
“Fish!” John ran for his hool

{All the missing words in this
story are used in music. The leader
may read the story aloud, the play-
ers writing down the missing
words, giving them their numbers. -".mj 16 ﬂnrrl cast oul
The player having the longest list *17 Im‘rr!hlhmg. + Mary
of correct words ia the winner.) warned. “l think you have a ki

Mary and John took a hike 18 . on .\nur__}lnnk. John
ﬂ"lrﬂugi! the woods. John carried laughed, “Um, Mr. Fish, its 19
a cane, or |l and Mary for you to be hung,
took her 2 book. She but 20 that you g
said “Don't hurry. Let's take our caught. Mary remarked, “1 admire
. " They heard a bird your fishing” 21 * I O
and took a quiet 4 7 nearer  could 22 it. John said
the sound. Through an open 5 “Let’s build a fire, 'l 23

in the trectop they saw  the fish with my 24

a warbler. His 6 knife.” “And I'll cook it to a 55
perfect 7 . “That would Mary replied. Johs
make a lovely 8 for piano  said, “I'm hungry. too. Being ou
solo,” said Mary. Then she caught  in this clear 26 is ik
her fool in the 9 of a aspring 27 7 When the
fallen tree. “A 10 in my reached home Mary took out hes
stocking!” she exclaimed. John 28 saying, “Let’s ¥
said, “That is only of 11 our hike soon.” Joho
importance, but to 12 smiled, “O.K. with an 30

your foot is of 13 im-  on =oon!”

was in

Answers on next poge

Who Knows the Answers?
( Keep score, (Pne hundred is perfect )

1, Which ecomposer baorn
first: Wagner, Tschaikowsky,
Liszt or Verdi? (15 points)

2. What i= the interval ('.'lllmi
from B-flat to C-sharp? (10
points )

3, In which opera do two chil
dren become lost in the woods?
(10 points )

4, What i= a clavichord (5 points

5, What is the nationality of the
pianist, Jose lIturbi? (10
points )

6, From what is the theme given
with thiz quiz taken? (10
|milltnl

7. Wha

was Washington said to hae

played? (15 points)
. a measure in
8, Ii

mler

three-four

conlaine one  dotted

?l'- P TNP . LT L

= ﬁ?’; ’;.;’—-—-. £ =
fquarter-note, how many st
teenth-notes will be rﬁ]uirr-'
to fill the measure? (5 points)

9, What is the first name of Pur-
cini, the COMmposer of the operd
“Madame ]!utlvrfl_-.".‘" I3
points)

10, From what country do we gd
the |m'|nrf:|.' of the “Star Span
gled Banner?™ (10 points)

ill-“’llll'li“"l wWhas i;q-urgp

Angwers on nexi pige

| . - ._ =

Drawn by Micki Shmu-, lage 131, N.C. Prize winser in Class §

ETUDE—JULY 19

Junior Etunde Contest

Junior Eiude will award three attractive prizes each month for
fhe eatest and best stories or casays and for answers to puzzles.
L""m‘t a2 - I.m-"" and girls under eighteen years of age.

(lass A—I> fo 18; Class B—12 to 15; Class C—under 12,

Names of prize winners will appear on this page in a fulure issue
of the ETUDE. The thirty next best contributors will receive
pamorable menlion, i -

Put your name, Age and class in which you enter on upper left
r‘..[z.nur paper and put your address on upper right corner of

::Llll-rp]]m, Write on one side of paper only. Do not use Ly pewriters
..]mi do not have anyone copy your work for you.

Essy must conlain not over one hundred and fifiy words and must be
reeeived by JUNIOR ETUDE, BRYN MAWR, PENNSYLVANIA, on or

elore the first of August. Choase your own e<sav topic,

is there was no conlest in March there is no report this month.

Letier Box

® | have been playing piano for over
seven years and have begon the study
of pipe organ, 1 alen play trombone in

replies 1o Letters on this page

:.:np:f Junior Etnde, and they
oill be farwarded 1o the writers.

the high school band. 1 plan 1o further

fear Jumior Erude my education in colleze oo

mniversity, T would like to hear

other music Jovers
Ray Turner (Age 16),

LERITER [} nJ]

. from
o L am & bov who attends Senior High v

ksl We feel over here we must b in
wch with the people of ather countries
{ the world and that music can help 1o
being peace to the world. It is one of
letters

# | play piano and organ and of the
two I like orzgan the hest. | also have

from i
- called a =ither. Tt is

I W [eOrIveE -
Aot ; 1'. i || in ald if=trumenl
sicians morica &l hes
vl 3 260 A very soothing to listen to and one docs
to b alile to read music in

arder to play it. 1 would like 1w hea

speaking couniries,

Kivenki Ochdinhi dge IT), ;J.'rlnl'-'l

nal Have

from hove about my age.

| em studying piano, organ, clarinet, Leonard

{ge 21,

sachisefis

Sielidor

m and volee and intend o major in W as

e, | have done some radio work, |
| like 1o hear from other musicians,
Patricia Ann Deller { Age 17),

I“" i |i.'|_|-||l| anea

*

Answers to Hike in Woods

Pogme: I
rhyvthm (or

nale: 1
trill;
8. 4:a-||.|r=:l-il!i~ll:l-: W, rooi;
11. minor: 12,
major; 14, flat; 15. unison; 16,
line: 17. hold: 18, bass; 19, natu-
ral: 20, accidental; 21. technic:
29 heat: 23, scale: 24, sharp: 23,

o P R
wrn: 26, air; 27, tonic; 28, key;

* 1, staff; 2.
3, space; 0,

lune ) 3

sleps

Answers to Quiz

a * 2
Lisst (18114 2 1), run: rest: 13,
Lisst (18100 2,

1 Hamee! gnd Cretel, by Homperdinek :
%o small keyboard Instrument in use
turing Bach's time, one of the ancestors
ol i piano: 3, Spanish: 6, “The Ride
T from “.h.,.'ll-l'I-" uprrd,
U Walkiire™; 7, flute; 8, six; 9, Gia-

II"_"]\!'|||I'|F secdnd ;

accent.

20, repeat; 30,

Jumiors of
Cocoli,

Canal Zone

?Ll-"' |3|a|1. Edwin
Prry, Joan Forbes,
Patriels swafford,
Beverly Crawford,
Salky santon, Mrs.
Wafford, Barbara
F:l|-!|_. jf“_-,-.-_ Her-
l'|,._ qu;-h Pope,
5|-!1"- Snyder, Bew-
Frix "1
Joree »

i‘*!:r'.
Boatwright,

EEDE—jury 19 51
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SHERWOOD MUSIC SCHOOL

Distinguished since 1895 for the training of professional
musicians. Member of the National Association of Schools
of Music. Faculty of renowned American and European
artists, Degree, diploma, and certificate courses in planao,
voice, violin, organ. "cello, wind instruments, Public School
music, composition. In the heart of cultural Chicago. Liv-

ine accommodations at moderate cost.

* FALL SEMESTER BEGINS SEPTEMHBER 10 *

For free catalog, write Arthur Wildman, Musical Director.

1014 0. MICHIGAN AVENUE * CHIEAGD 5 * ILLINOLS

5\ ST.LOUIS INSTITUTE of MUSIC Iy

JOHN PHILIP BLAKE, Jr., President

Bachelor of Music Degree in 24 Fields
Master of Music Degree in 23 Fields

Preparatory School Courses

tastitational Member Matione! Assciafion of Schoals of Musie

St Louis 5, Missouri

Chicago 5, Illinois

- ?3!}1_ ._B:;nl'lnrvrr'f __-‘WGHUE 4
ROOSEVELT COLLEGE of CHICAGO
il]'I{H:'I Applied and Theoretical Musie, Composition, Musj-
] Lu?t.'i::-'. and Music Edueation. Bachelor of Musie and
ﬂ ’ Master of Music degrees,
# Builetin on Reqiest
[““Sl(' 130 So. Michizgan Ave.
9ordan College of Musi
Yordan College of Music — ndianapois
—5Tth yeor—
Bacealayrsale degress I muwic, music !dl.".‘":'-ibﬂ muslc merchandising, radie, dromo
jarce. Masters In musle ond musie educotion Mationally known faculty of arfish-tecchen
Membar, Mational Amociation of Schoals of Music
Wirite for cololog. Address
Director of Admissions, Box E, Jordan College of Muslc
1204 M. Delowere Street, indipnapolis I, Indiono
CINCINNATI CONSERVATORY OF MUSIC
Dr. Luther A. Richmon, Deon of Foculty
Estoblished 1887, Opercted under ouspices Cincinnati Institute of Fine Arh
affiliated with Univarsity of Cincinngti. Complete school of musie—Degrees,
Diplomas, Cartificates—dormitories, 10 acre campus, For Cotoleg address.
pept. E. T.. Highland Ave. and Ook $t., C. M. Benjamin, Registrar, CINCINNATI 19, OHIO
e
Preparatary, College, Speciol, ond Graduats Deportments. Courtes lsoding to
Bocheler of Music, Bacheler of Music Educotion, Master of Music, and Teacher's
Certificetes in Muwic and Thootre Arts
Clarence Eidam William Phillips

President Member HASM Beon
Edwin L, Stephen—Mgr,, 304 South Wabash, Chicage 4, Hilssis

THE SCHOOL OF MUSIC
De Offers aceredited courien In Plons, Volce, Vialia,
Paul

Organ, Public Schoal Mels, Theory, cad Orchen-
UNIVERSITY

tral I=ghrgmanty
Confers degrees of B.M., AR,
CHICAGO

and M M.
Address Registrar for Bullefin
DePanl University Sehool of Muasie
Room 400, #4 East Lake Street, Chicage |, Illinols




WHAT'S NEW IN MUSICAL INSTRUMENTS

{Continued from Page 2I)

a= patented, augmented soundboard,
and grand-piano  type pin  block
which permits the use of a pen-
tagonally.shaped soundhoard, thus
providing 10 percent additional
soundboard area.

The definitive answer to prevail-
ing confusion in the recording in-
dustry over recordings which revelve
at 3314, 45 and 78 r. p. m. is a gadget
such ns Zenith's new “Cobra-Matie™
record changer. Instead of being
permanently fixed at one of the three
standard speeds, the “Cobra-Matic”
can be adjusted to any speed be-
iween 10 and 85 r. p. m. This fea-
ture is handy for those who enjoy
playing “duets” with recordings and
find their piane and record player
don’t agree as to pitch.

It alse take: care ol such prob-
lems ns the ten collectors” items
which Caruso recorded in his Milan
hotel room in 1902 at the odd speed
of 74 r. p. m., and which are accord-
ingly one whole tone sharp when
plaved on a standard machine.

The Band Instrument
Company, aflter three years' inten-
sive work by engineers and techni.

I; HEss h'.‘f

cians, will unveil itz new “400"
Series trombone at the Chicago
-'-l'll'l“',

An outztanding feature of the new
instrument is that its slide needs no
breaking-in time, Pistons are drawn
from a single piece of nickelsilver
tubing, surfaced by a newly-devel-
oped nickel which is exceptionally
resistant to stain and corrosion. The
slide, drawn from a single
piece of brass tubing, i=s precisely

onber

made by machivery especially de-
signed for the delicate job.

An exclozive feature is the rubber
bumper which protects the crook at
the end of the slide in caze of ac-
cidental dropping.

A new two-in-one mute is being
presented by the H. & A. Selmer
Company this month. The conical
mute, when used alone, produces a
brilliant, penetrating tone. By add-
ing the detachable cup, the playes
can secure 4 =ofter. muted tone. The
combination mute, made of alomi-
num, is available for both trumpet
and cornet.

News for clarinet players is that
the LaMonte “3007 clarinet, made
in Franee, is availabhle in this coun-
try through Buegeleizen & Jacobsen.
The LaMonte “3007 is made of ebo-
nite: other models are of grenadilla
wooi with ebonite bell and barrel,
and of grenadilla wood throughout.

Buegeleisen & Jacobzen also are
importing, in collaboration with the
Fred Grewsch Co. the French-made
Pagquet metronome,

Tape recorders have proved their
value in school and studio. Thanks
to their ease and simplicity of opera-
tion, it is possible to record a musi-
cal performance. play it back and
analvee it= good and bad points in
detail,

The Webster Electric Company’s
new Model 109 recorder, with a tape
speed of 53" per second. makes
two one-hour recordings on a 7% reel
of tape. It i= lightweight, compact
and designed to be easily carmed.

Webster also announces improve-

GULBRANSEN COMPAMNY'S new “Princess” model effers an innevation
in thet it is built without the wsuel sturdy legs of the standard piane.

51/

ments in its standard model tape

recorders which give uniform fre-
quency response from 25 1w 8.000
eveles, with only a slight drop up
to 0,000 cyeles. Such a frequency
response, incidentally, is comparable
to that of most record players.
Good violine deserve good care,
and in their new “Streamlined™ vio-
lin cases the Lifton Company bhave
provided for almost every contin-
gency short of the inst rument’s being
run over by a taxi. Cases are lami-

tensile strength of 160 tons, The
are irn;mr!m] by the Chicaga firm
Kenneth Warren and Son, U, & gic
tributors for the famed Messrs, Hiy
of London.

A new model “Connsonata™ eler.
tronic organ will be lounched ;.
month by C. G. Conn. The new mode|
features two full 6l-note manoals
an 18-note pedal board, an expre.
-\'in:||:1 ||r-1|i.|.| I,111I.! l‘nlill"ﬂi ‘!Il“ql_Li'I-_

Chelsea Fraser, a violinmaker of
Saginaw, Michigan, has devised 5

NEW "STREAMLINED" violin cose produced by #he Lifton Company pre-

vides moximum

nated with fungus-proof glue, warp-
proofed under hydrawlic pressure,
lined hiII] Vf'ﬂi'f'fill‘”ll” valances and
rust-proofed with =olid brass hard-
ware. A special “Koverite” feature
guards against the instrument’s ac-
cidentally falling out of its case,
The Lowrey Organc. the organ
attachment which can be fAtted 10
any standard piano kevboard., will
be supplemented shortly by a 13-
note pedal kevboard. This will make
it possible for Organo plavers 1o
supply with their feet the bass notes
which heretofore have only
available from the kevboard,
In the held of electronic earillons.
the Maas-Roze Electromusic Corpo-
ration i= unveiling a new carillonic
system with two kevboards, One key.
board is tuned to a major tonality,
the other to minor. There are two
bells of identical pitch for every note,
By combining major and minor tonal-
ities as needed, carilloneurs may
avoid the jangling overtones which
are often a feature of earillon music,
Boosey & Hawkes this month will
introduce the “Oxford” line of Brit.
ish-made brass instruments, includ-
ing French horns, altos. baritones.
euphoniums, recording basses and
Sousaphones,
Another English importation s
the “Cathedral™ violin hl[i“gl maie
from special-formula stee]l with

|ll'!' i

a

safety for the instrumeat.

Waterproof ond resfprost.

new-style violin without corner blocks
and with a Hat top and back. This
instrument, Fraser maintaing, is the
answer to the violin student’s prob
lem, since by eliminsting the «
plex arching of the usual model it
can be produced at low cost, with.
out, according to Fraser, “weakening
the structure or damaging the tone.”

The Oscar Schmidt-Internations
|,:|lrl|||:|_|'|_t. is Prese

"““F W I'I|-i-|irf1
of its "'\llllrllqr;r_“ one with a vocab
ulary of hve chords. another with 12
The zither-like instruments, playsd
with a plectrum, can be used lor
solo playing, for accompaniment o
group singing and in school rhythm
bands.

Good news for harassed house
wives is the “Sav-a-Hug™ piano pedal
pad introduced by V. M. Cruikshank
specialties, Placed under the pedals
of a piano, it prevents the players
heels from wearing holes in rug of
carpet.

Metro-Goldwyn-Maver, which is in
the unigque  position of being bith

in the movie and recording busines.
this summer will introduce a scries
of record albums made directly from
the sound-tracks of movie musicals
Heading the list will be an album
from *“Show Boar™ with Kathrm
Grayson and Howard Keel, and “An
American in Paris,™

Kelly,

featuring L-ene

Tue Exv
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. Music

Singing or playing an instrument is a eure for

worry and mervous tension, psvehologists find

P""'"'” ocisTs now  know

ihit ||.:|.'-ai-- can creale and change
L aceapding o a

report  re-
ThiaHi™,
[l'n.'n"ﬂ‘l]‘ by the

ol \imerican
hegai

lgie Conference. ,
The extent of the infloence music
¢ on an individual is be-

gev v ;
be commensurale with his

wod 10 :
aleresd i mILSIC, Experiments have

Joom, AALC. reports, that by {ar
the greatesd enefits {rom masic can
_,1.1.|.|1_'|_i;|11‘|d by those who make the
s themselves, ki
Simply  listeming 1o musie is a
sassive pastime, not ca pable of free-
a2 the mind 1o absorh cumpletely
the mwixd of the music.
When an individual is
wliving the music, e can become

actually

~mpletely engrossend in making it
ar what he wants to express. It is
ihis et of creating the music that
tkes it an effective omler, AMC.
fmErves, fin frustrations and emao-
tiets,

While no ene piece of muosie will
muduce the same effect on all pewn-
shown

e, pevehologists have

homegh extensive testing that cer.

tuin piece= have certain predictable
effects on mest people,

Debuassy’s “Clair e Lune,” for
in=tance, will create in most people
a mond of peace and contentment,

Impas=ioned muo=ic relieves frus-
tration, amd may therefore he Pres.
eribed for curing anger.

Music with a sirong
mopotony ;. calm

worry, tenseness amnd fear,

beat relieves
alleviates

miEs=ic

Sarrow  suceumbes 1o I‘I!'-lllil;_"rlf!‘
melodic rhvthims, which sab
in svmpathy with the mood of the
individual, and, gradually changing
to i faster tempo, carry the person’s

tismm o

mosonl 1o a4 new level,
Love and affection can be stimu-
lated by music, a= can any emotion,
Sprightly
fatizgue.
.« All oof which suggest= that the
wild]y men  of
primitive times, who cured their pa-

mitsic  can reduce

ri‘=iore energy.
chanting medicine
tient= with frenzied singing, dancing,
anid plaving of erode musical instru-
iments=, wWer pl'r||.||;|- —-llllh'lrl'ili:_’ miare
fetehingly uacks,

than painted

e ——

“Junior!™
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Whether or not they knew what they
were doing, the potions they offered
actually may have had an effect.

Specific caze histories, cited re-
cently by the American Music Con-
ference, point up the =ocial values
children may derive Trom  muosical
training,

One caze was Lhat of a ].'..Iﬂliﬂ
schonl child named Dorothy, who
had withdrawn hersell l‘llrrl|1|="ll‘|}'
from the aetivities of her school-
She was sullen and bad-
e [ll.'l'l'-i. Her difficulties WeTe
attributed 1o the disrupted home
from

mates,

which she came,

In the seventh grade Dorothy he-
came interested i plaving a clarinet.
It had been an effort for her
teacher 1o haild that interest. At
first ghe |1|||:u--! nnl,.' L £1] .l\'llil' uther
tusks. But as her interest in the
clarinet grew, her dizposition began
to improve, She had found something
that made her happy,

IT‘||i-|'|_ as l1|_"|' lliltlllh]rillll FTIIIITH‘?‘L"!L
Durothy became more popular with
her classmates. She hegan o prog:
more rapidly with all her
studies, and within twe years, her
L), jumped ten points

ress

The only change in Dornthv’s en-
viromment obwvious to all who knew
her was her newly developed interest
in plaving the clarinet,

Another example cited by AMC,
was the ldvear-old named Jean,
This voung teen-ager was completely
apoiled and insistent upon having
her own wav. i

Jean waz verv imtellizent bat =o
conldn’t  concentrate,
She loved gavety and ||r"ui1].r'. but
treated her as

rn"-lrr--*- ehe

only =0 long as they
their SRR rIaT.

Then <he learned to play the violin,
Cradually  zhe
gained  the
When =he joined the achool orchestra
she hegan 1o see for the frst time
| ll.." !'I (o] Cim=
munity was relative to her
contribution,

;.1.1-|H1'|| '|IHi=|:‘ :-tlll]

rweT Iy eoncentrale,

importance o her
omly

|-||”'F4| |'1|rl1ri||1llr'
something important 1o the orehes-
ira, but other orchestra members
hiad contribute  also
.o . and it was important that they
iy il

She found <he

aomething 1o

School bands and vrchestras can
contribute  different values to  dif-
ferent I'II'I.i!ltTl"l'l. AMLC
adds. Inherently anti-social children
learn tn enjov cooperating  with
athers. Extreme introverts  are
hrought out of their sell-immersion
through the spirit of teamwork gen-
erated by school orchestra or band
participation. Extreme extroverts and
learn 1o =ublimate
them=elves in the same team spirit.

Iv s II[

“I'I-I\Ilr --|Illl‘l-'-

Performance with a hand gives
all children increased confidence in
themselves and their ahilities,

Similarly, any musical training
tends to make a child a better-
rounded, hﬂ]l].'l-il‘l' persan, THE EMD

What’s Your Score?
RY SISTER M. AGNES, S.DS.

(FeveraLLy, the piane, the
costliest and most ar
furniture in the home, i= the most
neglected one, You will find in this
true and false quizx some valuable
hints [or the proper care of vour
plane. Seore five for each ~tatement
vou have marked correctly. The per-
fect score is 100,

1. The piano should be tuned at
least twice a vear, and checked for
repairs at least once a year, ——

2, Extract duost from the piano
by means of a gond vacuum cleaner.

i piece of

3. Rust, dust, and excessive hu-
midity or dryvness are harmful to
the piano.
. The more the piane i= plaved,
the more rapidly it deteriorates, ——
5. Use a cloth dampened in vine
gar for cleaning the keys.
6, Good 1aste permits  but  one
object on top a grand piane, and

three ohjects on top an  upright
pian, —_—
7. The moth is just as danger.

Gils @n enemy o your piano as to
vour fur coat. —_—
8. Try to place your piano near
a window so that the air can cireu-
late through the mechanizm.
a9, The piana should be kept open
a preat deal of the time, especially
at night.
10. It i= best nol o '|I|:.Il'l' your ['li.-'trll'l-
near an oulside wall.

11. A good homemade polish con-
gists of 507 cleaners naptha, 25%
lemon oil and 25% liguid wax.
12. Acid is goud for removing slains.

13. Cover the piano during house-
cleaning time with a large sheet or
CONYIS, -

14. Select vour piano tuner with the
SEMeE Care ﬂml vl -|'|r‘<'l VM AT Ih"'ll-
tist,
15. The piano is the only stringed
instrument that does not require
tuning each time it is played. —
16, The piano i= a good place to
hide pennies, chewing gum, pencil
stubs, safety pins, and bobbie pins,

17. Be sure your tuner lunes the
piano to standard pitch, 440, -
18. The piano’s beamy of tone can
hest be preserved by regular check-
upe. —_—
19, Check the moisture evaporation
in vour home with a humidity gange.

20. Keep the inside of vour piano
well woiled.

Answers to What is Your Score?
1. True 8. Fulee 15. True
2, False 9. Falee 16. False
3 True 10, True 17. True
. False 11. True 18. True
5 True 12, Falee 19. True
6. True 13 True 20. False
7. True 14, True

a7




~ Musicians’ Delight
The Kimball Consolette
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Stands Alone!

only Kimball gives you ALL 4

TONE-TOUCH FEATURES

Always, the Kimball piano has been noted for irs
musical excellence. Now the beautiful Kimball tone is
given even more enduring brilliance by the amazing
new Life-crowned Toneboard which permanently

balds the crowm.

The Kimball Consolette offers in addition, the three
other famous Tone-Touch fearures: the direct blow
action, balanced even tension scale and the pipe organ
tone chamber. Four exclusives, not found in any
other one piano, plus authentic styling and cabinet
workmanship, Truly an outstanding piano, developed
through Kimball's 94 years of piano knowledge!

The Kimball is entirely built, not just assembled, in
the world’s largest piano factory. This single control of
quality is your warranty that here is America’s finest

value-piano!

Why mor viit your Kimball dealer today?
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@uesnons and _g\rmn

ers

Conducted by KARL W. GEHRKENS, Mus Doc,
Music Editor, Webster's New International Dictionary,

and Prof. ROBERT A. MELCHER, Oberlin College

ABDUT MATERIALS

e | What pieces by American com-
posers that rate well musically can
you suggest, in the third and Jourth
grades? Of course there are Mac-
Dowell and Nevin—but otherwise?

2. What selections would vou con-
sider “representative” of the twen-
ticth century (about fourth grade)?
Are May Night and The Swan by
Palmgren in order? Has Malugiena
by Lecuona' enough distinction?

3. Can’you recommend a boolk for
a young piano student to learn to
sing simple little melodies at sight,
in preparation for part of an edar-
training test?

4. Which Preludes and Fugnes
from The Well-Tempered Clavichord
should one begin with, after having
done most of the Two Part Inven.
tiona?

—M. G. L., New York

1. I sssume that vou mean pieces
for the piano. Your best bet is to
wrile to several of the leading pub-
lishing companies and ask them 1o
gend you this kind of
approval. But until vou have done
that, the following list mav help
vou get started: Imprompta in E-
flat by John Alden Carpenter. Ex-
cerpts from “Our Town™ by Aaron
Copland. The Lake ar Evening Iw
Griffes, Little Suite by Rov Harris.
Miniwtures and Petite Suwite dans
fe style ancien by James H. Rogers,
and f'n my Canoe by Lev Sowerbv,
You will also find in the “Contem-
porary Composers Series™ a number
of pieces by American composers
that might be wusable for about
fourth grade. You might alsa look
al hI‘-iH‘ “tlll“ DHIh'r':- {n:’ 1he }‘i.-i:”n_"
[.‘l! 24, by pﬂlll Creston,

2. Although none of the three
picces you have mentioned i= really
greal music, they are all aceeptalle,
the two by Palmgren being repre.
sentative of a certain

music on

|lt'ii-l|| and
style of writing, and the Lecuona
composition being a tvpical bril-
liant dance piece. Most of the reallv
good piane muzic of the twentieth
century is quite difficalt, but vou
might find some of the following
satisfactory for about fourth srade:
Tango in D by Albeniz; Bear Dance
and Mikrokosmas, Vol [V by Bartok :
'ru'f'.fl:‘c Spanish Dances, Op. 5. by
Cranados; Twelfve Short Pieces, Op.
83, by Krenek: Saudades da Bro=il
by Milhaud: Scenas Infantis by
Pinto: ﬂﬂl‘ﬂ”t’, Oil. .?'_', No. 3 and
Music for Children, Op. 65, by Pro.

kﬂl.ﬂ‘“; Silhowettes, f’ra. 31, bw E=r|,|.
kov: Gnrossieane No. 1 and Third
Gymnopedie by Satie: Six Pirees
for Piane, Op. 19, by Schoenberg:
Three Fantastic Dances, Op. 1, ani
Twenty-four Preludes, Op. 34, |
Shostakovich; From the North by
Sibelivs: and Le Polichinelle
Villa-Lobos: Miniature Pastorals for
Piano, by Frank Bridge: Eleves
Children’s Pieces by Casella: Fire
Piano Pieces by Delins; Au Jardin
des Betes Sawvages by Pierre Vel
lomes,

3. “Supplementary Sight-Singing
Exercises™ by Damroseh, Gartlan
anid Gehrkens contains almest two
thousand melodies, graded from the
easiest o verv difficult, and is
the most complete volume of such
melodies that 1 know., Bmt if vowr
student is a very voung child whe
could not use a large book well and
is interested chiefly in elementan
material. | would recommend Book-
I through IV of the Oxford Folk
Song Sight Singing Serjes,

. All of the i"'rrl.lli‘]i‘- and I"-l,l:illli"-
in The Well-Tempered Clavichord
are considerably more difficult than
the Two-Part
differ rather appreciably n ther
prollems of technique and inter-
pretation, but you might try star-
ing with Nos, 1. 2 10, or 11 ol
'iHEI:HrIr' [ —R. lIl|

vers

Inventions, and ther

EARLY FRENCH AND
ENGLISH DANCES

® [ am a pianist, and | often pley
some of the early
lish dances

French and Eng
such as the pggne,
minuet, chacenne, ete. | befiere @t
reoguld ﬁl'“’; me o Fll!lﬂ'i these dances
properly if I had a book containing
the correct dance steps, and | an
hoping that you know of some surl

book. —M. R. C.. Mass

I' have had a linle dificalty i
lecating the sort of book you have
in mind, but from the Kamin Dance
n""k-'-!ll'p and Gallery. of 1365
Sixth Ave. in New York City, you
may obtain the following books:
“Orchesography' by Arbeas
($10,00) ; “Elizabethan Dances” by
t-ﬁlill'llill (%2.75)+ “Ancient Dances
anil "i-hl‘-ir-" I'b:\ {:hﬂ]'lﬁ'l'l fsf,ﬂﬁ".

—K. G

To aveid . all gueries are anvwered
individeally. 'lb!ulw-rplm mclude yae
name and address in your letber.
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No Scales for Doris

She was chock-full of technique,

but she didn’t know how to make musiec.

By HYMAN 1. KRONGARD

g Juugps MumskLr, in his mas-

ety o ,‘iern'r'r'ulﬂh' Teach-
g, =els before us a rinlll-'llg.r_h’llil.'lb
i ga provoking as it is simple:
The himate eriterion for success
is teaching fs—results”

ll.('liﬂ""" that i'i"“" teachers will
wree ot Jeast on this point, that the
woeitlis” of piano Jessons should bhe
ihe satisfaction of playing good mu-
& better, whether the player be
gndents or artists, | believe we work
anrerely and often desperately 1o
fis end. However, the means we
pmpley seem, at times, to Thesiuntnie
s in themselves, and the real
rals, the “resulte,” are shunted more
od more aside. Many times we un-
mnscioasly extract ourselves  from
fhe responsibility of ever Tulfilling
fhem. We teach with the hope that
smething will happen, but we dare
mt ook to see if it does,

This not unusual line of thougln
was brought to the present boiling
peint Iw & new student, Doris. She
made o verv poor showing when she
wditoned for me. A detailed ac-
eount of ber mosical and technieal
doricomings would take the rest of
fhe page: sufice it 1o sav that it
wis pretty bad This was not whai
| avpecied from her long history
ol sincere and persistent effort. It
semed that no matter what [ would
& 1 could not help but bring alwut
ume improvement, Results were in
evitable,

But further study of her case con-
teed me that there was one ap-
poach which would not help her:
® the contrary, it would mire her
mire in her present helpless state.
Bat simply, any attempt, at this
admittedly
ot technic would be wrong for her,

This may seem 1o the reader like
I umintelligent decision. And it
|-.'_|;]|.]!, appears even more gnin-
telligent when | explain that Doris
"5 avid for better technic. tha
‘I'T_ would undertake any discipline
which 2 teacher thought would help
ber technie, But this was the VErY
¥aton why | decided on a diametri-
Ir:ltlj' ;"']'I'"“ir!' course. “.ultr* the fact

! | was learning to drive a car
I'i-!.l-u: l';‘“'fi'_"-lhlr time had some-

k o do with it. My first lessons
*®1e given 10 me by a relative in
wethon of ung ;hrw'ﬁl to the per.
iy ‘.I umr sted (for me) move-
dive .u » much s !!Jnl I rmﬂl‘-l not

P my native intelligence

sage, iPilI[II\l‘ hr[
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o establish that easy, relaxed ap:
proach that would automatically coe
drdinate and suceesafully use these
movements. At the end of each les-
son the eriticism was that 1 turned
this corner too close, or that there
was a jar when | ;||||r1f1'1l the brakes,
ete., ete. The more 1 directed my at.
Ig'llrilH'!I (1] IIII1“'Li111|i|1 mewemenis |h|3
more my relationship with the road
and with ilier 1|riu-r- -.|||'[.--||=-1]; ||"1
nre ] re-
dizeouraged and

unrestramed  eritici
ceived 'I']h,' Phiere
fearful 1 became.

A change of teachers was clearly

ternal one of driving a car. Scales
in thirds, sixths, tenths, piano studies
and exercises, wrist movements, arm
mavements, shoulder movements, ro-
tary movements, press, relax, float-
off, deep-in-the-kevs—Daoris has spent
the best years of her life with these,
But anistry haz net come to her
On the contrary, discouragement and
fear, a change of schouls, a change
of teachers in a8 desperate search
for the touchstone that will =ome-
how make thi= ferce struggle mean-
ingiul.

The rechnicians l‘urlﬂill'} had had
their dav with her. For Doris is in
her early twenties. She is a B.S.,
a music major, with piano as her
performing medium. But her pianis-
tie thinking does not go beyond the
l&r‘}'hﬂ:lrll. Hﬂr 1'I’ilr'l'iilﬂ "“ “'“"'i"'
making is based entirely upon her
appraisal of whether the correct fin-
ger movement, or arm movement, or
rotary  movement has been made.
She is steeped in mechanics, She still
ExXpects, resignedly, a
heavy dose of pure technie. Scales
in thirds and sixths have become a

somewhat

call usually comes.

POINTERS FOR TEACHERS

By La Yon Kirby

FPYEACHERS HAVE FOUND it helpful to ask their students

to count aloud at home while working on a certain piece,
and then phone the studio. 1f the student is told that the
teacher will be listening for the phone at a definite hour, the

QI CCESSFUL TEACHING requires a cheerful atmosphere
v in the studio, Perhaps what is needed most of all in the
piano studio is optimi=m of the quality exhibited by the little
wirl who. when she found her family in church praying for
rain, ran home to get an umbrella.

indicated. 1 called upon a fli_rlhl
with a jalopy, to tauke over What
a difference! “Relax. Take it easy.
This piece of junk has been smacked

before and what if it is agan. 1
am insured.”
I just got in and drove. There

was nothing to it. My friend did
mention gear shifr, and brakes, and
s0 on. but 1 can’t remember ‘H-'J..Iul
he said about them. In the service
of the fundamental unity of driving,
the individoal acts, simple enough
to be learned without undue =tress,

faded from consciousness,

=qbinll o
zaro ividual

Excessive atlention 1o ind
ts can oo more be the road
coul-involved unity
pianism than
and quile ex-

Y CIIETE
to the intricate,
that is= accomplished
it can 1o the -il'll|l|1..‘

“musical” wav of life for her. B
hasn't the time come, shouldn’t it
have come 1|r||i.1_ g, flllr II|I|L-= gigahﬁq:
“grind™  (that i= what Dohnanyi
called it), o “pay off? If pure
technic has any reason for being at
all. it is that it will transform it=elf
into a heightened ability to express
greater music in a greater way, But
l]'“Ti-‘ has vet o ‘1.l:|r]’_a' H ('ihlll!_l]ﬁl‘[!
Beethoven sonata. or any major
work. The walizes and mazurkas
that have been her musical fare to
this point are plaved with fear and
self-depreciation. 1f =he is so limited
in musical gifts that up to now her
teachers could not as2ign more than
thiz, why the wvas<t preparation for
yvirtunsn |||i|'mi|u{'," Why the enormous
emphasiz on pure technic with its

barren and discouraging aftermath?
Why so much attention to means, so
little to ends; =0 much to method,
zo little to results?

It might be argued that Doris was
too limited in innate sensitivity and
talent to profit from a really sound
technical program, that her musical
gifts were =0 weak that there was
no insight 1o assimilate and use
mechanical skills, or to accord them
their proper place in the pattern
of her musical development.

My answer would be that 1 was
to be the first to provide favorable
econditions for the growth of this in.
sight. Any possible success in achiev.
ing results depends entirely upon
the establishmént of insight. And a
ecourse of instruction, no matter how
well it =erves a particular problem,
remains hut a poor means to an im-
probable end if it delavs or ohstruets
the establishment of insight.

As for =ensitivity, what is this
but an inner vision of musical good.
ness, a distilation of a hoge Bum-
ber of musical experiences? To play
with understanding Doris will need
knowledze of many works, will need
many musical as well as pianistic
exporicnees. Technical practice will
most certainly become a part of sur
work, but it will be undertaken only
in the direct service of an apparent
musical deficiency. It will be canght
up in the great mental and emo-
tional activity of musical f"éilh'--iﬂll
and it will antomatically become the
instrument of this expression, not
an end in it=elf.

As for talent, it i= very much
easier to be certain that a person
has it than that he does not have
it. Talent enough 10 become an art-
ist, Doris has not. But talent to he
come a musical persan, to IJli!'_t with
anderstanding and pleasure, 1o be-
come a recognized and successful
musical member of the community,
to teach, to accompany. to bring to
others her own hard won aceomplish.
ments—who can say for certain that
she does not possess enough of it
and of other gualities to succeed?

“The right measure will be at.
tained «if =tudents of music stop
short of the arts which are prac-
ticed in professional contests, and
do not =eek to acquire these fantas
tic marvels of execution which are
the fashion in stiich contests, and
from these have passed into educn-
tion.” (Italics mine) Aristotle =aid
thi= way back in the fourth century
B.C. Even then the physical means
tended to obliterate the spiritual
ends., 1 believe that this has hap-
pened o Doris. T feel justified in
discarding an emphasi= on mechan-
ie< for a broader approach.

We will temper the fierce siruggle
for the unattainable with the sweet
fruits of a certain. and emplovable
accomplishment. We will consider
limitations as well as aspiration. We
will align means with ends. And if
we align them rightly we will get
“results,™ THE END

9
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Best Selling Vocal Solos

SECULAR

AT DAWNING .. ..... vesssCharles W, Caidman
High Ak ... . 13140174 50
Medivm Gb ... ... _ 131401756 50
Med.-Low F . ... .. 13140178 50
Low E . 13140177 50
BELL-MAN, . ..o i viiann Ceeil Forsvih
High & Sk 40170 50
Medium Eb _131-40387 50
BLUE ARE HER EYES........... Wintter Wats
High f£ minar . 131-40203 50
Medium d minor . 131-40204 50
BON JOUR MA BELLE.......... \. H. Behrend
High E 131-40205 50
Medium D _131-40206 50
Low C 131-40207 50

BY THE WATERS OF MINNETONKA

Thurlow Lienrance

High A 111-14561 Concert Ed, ]
*ng &b 11012125 Concert Ed. 50
High Eb 11117550 Recital Ed. .40
Low & 111-17448 Recital Ed. 40
CRADLE S5ONG ... ... Alexander Mae Fadven
Medium Db 121-30220 L 50
K DRERM . T e ek J. C. Bartleut
ingh Ab 13140256 50
tMedium F o 131-40257 50
tMedium-Low E 131-40258 50
tLow Db " 131-40259 50
FORGOTTEN ......... «...Engene Cowles
High Ab 13140278 .50
Medium F 131-40279 50
Low Eb i11-40280 50

*GOIN' HOME (Lurgo, New Woerld Symphony)

Anton  Dvorak-Fisher

High Bb .. ..... 1310284
Medium Db 131-40285
Low C 131-40286

THE GREEN CATHEDRAL..

High & . 121-30050
Medium F 12130882 .
Low Eb _121-30051

* Sald only in ULS.A.

.50
50
50

........ Carl Hahn
50

&0
. A0

I LOYE LIFE......iicocnsssuruis Manna-Zucea
High F m 30012 A0
Low D 121-30013 50

I SHALL NOT PASS AGAIN THIS WAY
Stanley S, Effinger

High g r1l 30120 50
Low D 121-30121 50
IF GOD LEFT OHL? YOu...... Jnhn Dengmore
High F 131-40328 50
Medium Eb 13140158 .50
LET ALL MY LIFE BE MUSIC. .Charles (:, Spross
High Eb 121-30427 &5
Low C 121-30428 85
LITTLE SONG..... varsrernrsss s Glifford Shaw
High & 131-41027 50
Medium F _131-41007 50
Low Eb 131-41028 50
MIGHTY LAK' A ROSE....... Ethelbert Nevip
Pl A = 121.10024 50
Medium G 121-30027 50
Medium-Low F _ _121-30028 50
Lew Eb . 121-30877 50

MY LOVER IS A FISHERMAN.

LLily Strickland

High Bb 131-40030 50
Low & 131-4003 1 50
G_P‘EH ﬂ?ﬂﬂ ................. William Stickles
High g miner 131-40052 50
Medium f minor 131-40053 50
o FERFECT LOVE............. T. H i

High Ab AR v e, iy IE:::
Lew F inn-1228%9 A0
O PERFECT LOVE..... Barnbv. Cloye .
High Eb |3i-4l;;lbl?l w. Clough-Le :;.hl:sru
Medium Db 131-40048 50

THE TIME FOR Hl“l"ﬁ SONGS HAS COME
e .James H. Rodgers

High Eh ] 131 4u|1|

Medium Db 131-40132 _i
WHISPERING HOPE. ie

High Eb Pt oo, Havthoie
Medivm C 131-40150 '_35

t Orchestral accompaniment available
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gest Selling Vocal Solos

SACRED

CONSIDER i“ﬂ HEAR ME [Psalm 13)
............... TE— . | '“,""],_|
. 131-4023% 5
Hﬂ,l:., D . .. 13140237 _5:
Lo B _131-40238 G
| anGH? THE LORD, Op. 76
= NS vossessFrederick Stevenson
G. B - ke 131-40155 50
Hﬂh ... 13140022 50
IF CHRIST CAME BACK. .. ... Geoffrey (VHara
HighC .. ........13140325 50
Medium Bb 131-40328 50
Low Ab L 13140327 50
THE Gﬂ'ﬂﬂ SHEPHERD (Psalm 23)
............. H:*nruh]:-\ Yan de Water
High F "131-40484 od
low D 131.40288 50

| HEARD THE VOICE OF JESUS SAY

F. G. Rathlhun

ER N R R

High Db _111-03276 50
Lew Bb 111-03740 .50
0 COME TO MY HEART, LORD JESUS

o L R A i N Paul Ambross:
High & 131-40232 50
Low Eb 131-40233 50

THE PENITENT (St. Luke 15: 11-25)

High Eb
Medium C

..... "l‘IIﬂlHIl'_\-' Van de Water
131-40037 A0
131-400868 50

THE PUBLICAN (Seriptural text)

Beardsley Van de Water

HighBb . 131-40074 %0
lew C. 13140075 50
RECESSIONAL........ v« Reginald de Koven
High F .. 121-30087 A0
low D _121-30088 L . A0
SPRITOFGOD ............ W. H. Neidinger
17 T e 13140104 50
Medium D _131-40105 ° 50
Low C _131-40106 50
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THEO. PRESSER CO.
Bryn Mowr, Penna.

Dept. 7-PP.51

[] Enclosed §
] Charge my account

Please send me the following Best Selling ¥ ocal Selos:

CATALOG MUMBER

e —
T — e

e e
e —

CATALOG NUMBEER

Piease enclose this coupon with your erder if
space does not permit roem for your full order.

HAME
ADDRESS,
CITY & STATE

[pleats print :lld-rfﬂ. e

g LY jos)

MUSICIANS FOR THE CHOIR

{Continued from Page 24)

where they no longer depended on
the piane to lead them and could
sing independently. After the fourth
night no accompaniment was ever
used—ihe pitch was given by a tun.
ing fork.

In the meantine five new mems.
bers had joined the group and the
choir had grown to 20 members,
The new members had always
wanted to jein the choir but were
afraid they couldn't “ecarry a tone
in a bucket,” The class taught them
how to carry tunes and ne buocket
wWis necessary.

Arrention to tonal quality staried
with the Gfth leszon. We wanted to
keep the spirit of the class at its
high level and to maintain group
and individual activitics. We were
especially interested in avoiding, if
possible, resorting to lectures and
individual voice lessons,

Two selections were chosen for
this phase of the work. The firsi
selection was “Caro Mio Ben” trans-
posed to the key of C. Later the
group put the phonetic spelling un-
der the Ttalian words in spaces pro-
vided for this purpose. The second
selection was “Long, Long Ago™ and
was chosen because of the English
“llrllﬂ-.

The approach was “psychologi.
cal.” We were striving for a “ringing
liead tone.” To get this tone we used
the hum for the fifth lesson and
vowel tones for the sixth lesson,
We “worked into the hum™ by say-
ing softly “Mmmmmmm Nnnnnnn
Ing vt " It was the “ing” sound
that was intoned. As soon as we had
gotten to the point where we could
recognize the head placement of this
tone we moved through the music of
#“Caro Mio Ben™ on that hummed
tone. [t was fascinating to see the
group work in thiz fashion. In the
sixth lesson they found that they
could tell when the tane slipped from
“the right spst™ in the head and
alzo eould tell when their partners
“lost the head tone.” In these two
Jessons the members of the class se
cured the “peychological feel” of the
head tone. The improvement in the
quality of veice thus achieved
spurred several members of the
choir to seck private vocal lessons.

In the seventh lesson we hummed-
sang “Caro Mio Ben"” on each of the
vowel tones, In the eighth week we
used the Italian words and discoy-
ered what consonants did 1o the
hasic head tone we had learned to
recognize. The class requested les-
sons for the entire year and eagerly
waited for the time when additional
material was studied.

In the meantime the group sounds
like an entirely different choir, In.

<téad of saving in rehearsal. “May
I bear that phrase again?” the choir
members refer to dotted eighths, in-
tervals of a fourth, sixth, and sev.
enth. They tuke particular delight
in sight-reading new anthems. Hymn
singing is now regular and choir and
Organ are a: One,

First Methodist Church (a fetiti-
ons name, incidentally) does not
have an evening service. Last Sun-
day evening each member of the
choir visited another church and re
corded what the choir did that was
wrongz. Members of the choir re
ported such things as:

1. This clivir lacked good steady
beats: they slurred over eighth notes
and seldom nbserved dotted notes.

2. The choir sang in it= throat;
they had linle wariety in tonal qual-
iLy.

3. The organ was always a {rac-
tion ahead of the choir and the
hymnz got consistently slower and
slower.

}. The soloist had a beautiful
liead tone and his voice rang all
over the church.

5. The choir was ragged on fi=
entrances and it was obvious that
they did not know exactly when to
come in . ., sang just like we used
to.

We still have a long way to go
in First Methodist, We have not
.\;ppnl;ur'hl'.] diction: we have said
little or nothing about breathing;
we are still singing notes instead
of harmonics: we are still afraid
of the more difficalt numbers.

But we have come a long way too.
We have found that it is easier to
sing Bach, Handel, Mozart, and
Mendelssohn than it is to =ing some
of the more hackneyved anthems.
The great composers respected scale-
wise melodies and their “jumps" are
easier to sing. Although it is hard
to keep our voices in the head and
to maintain a ringing tone we can
recognize when we slip now. Conse.
quently we sound better to ourselves
and the congregation reporis that
we sound better to them.

Gone for the most part is the
throaty and eracking voice, Although
one of the basses is well up in his
seventies he haz the same quality
{but not gquantity) as the other bas-
<+ who are in their twenties and
thirties, There’s no “leading™ so-
prano tone and no index to the age
ol our soprancs,

Next spring we're going to do
Stainer’s “Crucifixion” and Gaul's
“Holy City.” Next fall we will be
ready for Handel's *“Messiah"
and we'll know what we are doing

. and we'll do it well.  TnE Exp

Gl




WHERE SHALL |

GO TO STUDY?

Private TEACHERS (New York City)

HANS BARTH

Vocotion—Study
bgday Refrashar Courses for Pioro Teochers
ond Planists, hald ot mountain ond secshore
rasorts Jupe lo Saptamber, |0 New York and
other stotes, olto private lmsons. Send postal
tar full informotion
Rowte &, Box T4W, 5. Jocksonvifle, Florida

HELEN AMDERSOMN
Concert Plonist
TRAINING FOR PROFESSIONAL CAREER
Tona, Interpretaticn—Mamtar's Technioue
Special Coursas for Teackers
ond Mon-Professiondis,
Thi W, Tind Sk, N. Y, C Tel. SC £8385

MME. BOXALL BOYD
{Laschativky)
Flanis=Teacher—Coach—Program BEu Nding

Summer Closees .
Addrass—Stainway Hall—Mela Stedior—
113 W, Bth 52, Mew York Clty. M. Y.

EDWIN HUGHES
SUMMER MASTER CLASS FOR
PIAMISTS AMND TEACHERS
JULY 9—AUGUST 11
138 Weat Bih Streat, Mew York, N. ¥,

(FRAMK) (ERMESTO)
LA FORGE-BERUMEN STUDIOS
Voice—Piano

Among those who hove tudied with Mr_La
Forgs aré: Moron Andertan, Lowrents Tib-
hatt, Richard Crooks, ond Mme. Matzehoeef.
1040 Pork Ave., New York
Tel, Atwoter 57470

EDWARD E. TREUMANN

Cancart Plonisb—Artiit-Teoches
Escommended by Emil Von Souer, Mariiz
kowikl and dosaph Hotmans,

Stedio, Cornegie Haoll, Syite B37, ®th 5t ot
7th Ave., Maw York City  Tel, Columbus 52387

Mosi-

ALMA FAUST BS. Music Education
Plang Teatker
Leom 1o Teoch or Play for Plessure
tummaer Course: July S=August 3
[Corner Broodway)

2 Wast 111th,
Now Yo WO 24771

Naw York 75, MY

WILLIAM FICHANDLER

Piaskt, Composer, Teccher
314 West 750 51 New York 5073778
Recent Compeiitians uklished by
G. Schirmar, Inc,

CRYSTAL WATERS
Singer and Teocher o,
Caseart, Opara, Sfoge, Radia, TV,
Maorny 1o ] E
Wiita
a0% East Sdth 54

“Mew fork 12 M. Y.

RICHARD MeCLAMNAHAN
Matthkay exponent, formarly kis repmesentative,
ong. [eacher F
i—hauthwest Marbar, Ma

80} Steinway Bidg., M.Y.C.
(Tues.-Fri.) C1. 8950, other doys, KI. 9-B004

CECILE JAHIEL 1
Concert Flanit—=Compoter
Ist prize of the Foris Costarvalor

Private lemom.
Reghiter now for summer clomses
I8 Eost 7Eth Street New= York City, N. Y,
REgent 7-7000 or BHinelander 4-1589

MME. GIOVANNA VIOLA [suLL

Dramatlc Seprans
Teacher of Singing—"8e| Canta"
Experi European trained Artith
Cooching Opera, Concert ond Radie
Carract woice production, defeclive singing
carfecied.

Bagiaasrs accepfed
Phone: Tralalaar 7-8230 Mon., Tues., Wad., Thurs,
408 West End Ava. How Yark City

FRANK WILLGOOSE

Piana Instruction

Eipecially directad to on effsstive musical ap-
prooch fo the wery yoang.
Mony yeors of success in this figld,
Teochars are invited for cossuliation, eithar
personally or by mail, regording child student
problemi.
Addrani:—I7 Prima Avence

Huntington, Long lxland, M. Y,

Private TEACHERS (Waestern)

LIVERETTE OPERA ACADEMY

Lugia Liverette, Dir.
Someailof’y Bal Como Method
lor . infermaton:

Write
1833 W, Pico, Las Angeles &, Caolif.

HAROLD HURLBUT
Singars who hava ttudisd with him include
MHADINE COMNNER HOWARD KEEL

James Paras Hanry Cordy

and othars foge, sreen, opera and rodio

Res. 2150 M. i.q:,h .Iﬂd Br., Hollywoasad I8, Calil.

JEROME D. ROSEN
i—Artitic olin Ingfeyciion
t-String lastremient Ensemble"™
Sudica
MTa M. Kirkwoad Rood
Kirkwood, Mo,

Yiolin Recito
Fosnder "“Ancie

4508 Delmar Bivd
5. Lowis 11, Ma

EDNA GUNNAR PETERSON

Concart Pianist—Artist Teacher
119 So. Horvard Blva, Los Angeles, Calif.
oy, )25

ISABEL HUTCHESON

Ratresher Courte tor Plano Teochas:
Medearn Fioralect } cerf Piam
Graup Wark: For further

Studip 202, 1005 Eim 5t., Dallos, Tesoa

August in New Tork

EVANGELINE LEHMAN

TEACHER OF SINGING
Oparo—=Dparctto—Oratorio—Cgnoart

167 Elmhurat Av., Datraft 3, Mich, To, 5-B411

DR. FRANCIS L. YORK

Advanced Piana Interpretation and the Theory
work requited by the degrees of Mus. Boch,
ond Mus, Mas. specal Lhopin intarpielation,
DETROIT CONSERVATORY OF musiC
Diatralt, Mich.

SAN FRANCISCO CONSERVA-
TORY OF MUSIC, INC,

M1 Sacramanto Sireet Walnut 1-3459%
Backeler al Music Degrea Opera Depariment
Artists Diploma PFedogogy Certifizate
Approved for vetarans
Childran's Seturday marning Closses,

THE FIRST BAYREUTH FESTIVAL

would have many advantages. “It
would be very easy for a German
prince, witheut increasing his bud.
get, and by a simple act of transfer,
to apply 10 my enterprise the funds
designed for the maintaining of such
detestable institutions as the present
opera theatres, which o sadly per-
vert German musical taste . . . In
this way an institution would be
founded of infinite importance in
the development of art in Germany,
and the formation of a truly and
purely national spirit. The prince
will thus assure to his name an im-
perishable glory.”

It may be imagined with how little
enthusiasm Wagner's  colleagues
greeted his proposal that their the-
atres be cut off from princely sub-
sidies in order that the funds migh
be diverted to hic own project.

Another reader was more [jm-
pressed, He was a 1%vear-old prince
who three years earlier had seen
and been profoundly impressed by
a performance of “Lohengrin.” In
March, 1864, this Wagner admirer
ascended the throne of Havaria as
King Ludwig I1,

The voung king'=s first act, upon
hi= coronation, was to send his pri-
vate secretary to Wagner in Vienna
with the message: “Come here and
finish vour work.”

The seerctary had some difficulty
in delivering his message. Wagner
had just left Vienna, fHecing from
creditors whe  were  =ufficienthy
wrought up to pursue him. At Stwti-
gart, where Wagner had taken re-
fuge with his friend Eckert, leader
of the orchesira there, the secretary
was able to deliver his welcome
news,

Wagner’s personal financial prob-
lems thereafter were at an end. King
Ludwig placed a house at his di=-
po=al, paid off the most importunate

part in the establishing of the Bay.
reuth festival,

Even King Ludwig’s purse, how.
ever. coild not cope with the im-
menzé Baveeuth plan &= it was fin-
ally completed. To raise money. a
1.'urlll.1:|'l|11.‘1:' Wwis iurrllf'ri L0 =Ecire t’”’l"'
lic subscriptions for Bayreuth, Wag.
ner Societics were established all
over Germany, in New York, Am-
sterdam, Brussels, Paris, Stockholm.
Milan and London, Wagner himsel|
made a tour of European centers,
attending  banquets  and  making
speeches o inflame the zeal of HBav.
reath subseribers,

On May 22, 1872, hi= 5%h birth-
4{33', Wugn{'r with great ceremony
laid the cornerstone of the ]_Iu..-,-..m].,,
Festival Theatre. Nearlv 2000 my-
sicians had come to take part in the
ceremony, which was highlighted Iy

it

a pecformance of Beethoven's Nimth
| Symphony, with Wagner conducting,

of his ereditors, and took a Iﬂauiing_-

{ Continued from Page 12)

Four more years were to pass,
however, before Wagner was able o
lift the curtain on a Bayreuth per
formance. Money ran short; because
of previons engagements Wagner
could not get precizely the singers he
wanted; there was endless bickering
at rehearsals when the Master could
nol gel every detail of the rn‘rF--un,
ance entirely to his =atisfaction,

The press. as usual hostile 10
Wagner, commented acidly that sing:
ers taking part in the Festival had
been expected to attend preliminan
rehearsals lasting for two vears, and
the final dress rehearsals, withoo
rP“'Hjl]l‘r“Iill"., H“li ."il“lfl'l' IT'"“ 1!!'-
votion 1o the Master’s canse, Thes
added that those unwilling 1o do s
had received sharp letters of rebuke
from Fran Cosima.

‘E..t"'\ woers hi"i:ﬂ:'l [ 11] fl“ =0, !l.n'h-
ever—notably the tenor Albert Nie
mann, who vears before had pleaded
with Wagner to aler a diffeoh
phrase in the Rome Narrative from
“Tannhinser,” and on Wagner's re.
fuzal to do =0 had lamented that be
woiulld feel himsell lucky to finish
the performance with his veice jn.
tact. Nevertheless, Niemann was on
hand at Baveeath, as were Lilli
Lehmann. of the foremost s
pranc= of the day, and outstanding
conductors like Hans Richter, Felis
Muotil and Anton Seidl.

The first eomplete performance of
the “Ring of the Nibelungen™ took
place ar Rayvreuth on August 1317
1876, It was an ungualified sucees,

wfe

Wagner at last had reached the sum-
mit. His immense energy and perse-
verance had pushed 1o completion
A staggering project without parallel
in music history.

The first Bavreath festival was an
immense artistic succes=. It also re
silted in a deficit of about $30,000

To make up the deficit, which
weighed heavily on him, Wagner
arranged for an impresario to havk
the - Bavreoth stage sets and oo
times fo Lerman opera houses
order o induce them o stage the
"Hilll,!_“ “u,pjn-r i|i|r|-4-'” l.]!lnl'lf'rr-ll i
pressing appeal to the Wagner So-
cieties, and undertook a series of
London eoncerts 1o raise money for
Bavreuth.

The Bavreuth Theatre, despite
hervie exertions by “;g“.ﬂ' and his
[ri"hd-. 1“1' Fiast renpen !r-mr Lhe
summer of 1876 until July 28. 1882
when “Parsifal” was performed for
the first time. Wagner had began
composing the music in 1878 his
65th vear, and had finished it earl:
in 1882,

“]Ii!r!if.!.l." Flruq!”r{-d |ﬁ TimP- al
Bayreuth, was Wagner's swan song
“.rllh (1] . I:l- wenl o li.."l'ﬂ'rl‘r', ;]l!li
dicd there Feb. 13, 1883,

THE END
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mall Recitals Do Pay

A tried and workable answer to the fquestion

of how to inspire pupils to practice

pse my vEARS of teach-
g pizno one problem in pa ricular
e me difficulty . . .. that is,
il 1 worked out @ solution e il
|t was the problem that faces many
sachers—how 10 get pupils o prac-
en without presching to them alwout
1
[iried, of course, the usual awards
il paper sars, different colors Ifljl--
enting varying degrees ol merit.
il wmetimes 1 awarded small
vizes. Bt 1 found these werent
esugh o hold the student=" interest
thronghout the entire year.
| ticed, hawever, that their prac-
deing iné reased in time and dl"i.,'l"l"
4 carefalpess when they were pre-
uing for the yearly recital. Tt was
llhill;jtlllll the "-llllil"ﬂ‘ wWEre rlger
|::rrr.-|rln to the best of their ahility
a the presence of parents and
Irends. With few exceplions, selec.
i b e Iprr-rhlr-d at recitals were
arefally stodied and wsually memao-

ed with little diffieuliy.

Incidentally, | never insisted that
o :"Ijl![~ memorioe 1heir pil‘l'r'— I
pederred that thev should, but wlhen-

ever | foouami that a i1|I|1i! lacked con-
fence without his music, | never
beitgded 1o Jet him take it to the

pme with him,

Whea T became aware of mv (U
il inderest in preparing for reci-
tebs, it oeenrred te me that a =eries
| amall pecitals held évery thiree
amtds would lifi the level of pracs
bemg thivughout the vear. Bat then
drre was the problem of dividing
=t pupils into groups for such reci-
ik,

]::"' the time I. wis mare or Jess
wlablished as 1 teacher of piano, my
eilie it of '|Iuirii- numbered be-
Wen 30 and 40, ranging in age
8 & to axteen. By dividing them
"¢ three groups 1 thought 1 might
Etve at abowt the right number for
"‘"—_ tecital, bot 1 wanted to avoid
ting feelings in grouping them.
Ithink 1 sicceeded by what proved
”J" i very eimple method. Obvi-
J '_"T_’““MH'I put the most 1alented
'.':: il in one group, nor did it seem
: o &range them arcording to
:.;fr'“':h' for some of the older
13 Who were really only begin-
__‘hlll.:ht find that embarrassing
|’1J-:1ﬂ %2 easy to divide them ac-
d tér‘-.:I: "{:llhhﬂrlhmrd-. regardless
¥ r‘_w_il HI'r'l:. This method tnrke:d
e 4y well becanse, as it

i, children from the came
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By IVY GRANT

neighborhood were Iriends, and their
parent= knew each wthier tod,
Each of the small recitals, 1o
which omly the parents of participat-
ing pupils were invited, was treated
a= a social event and held in my own
home, Before the recital started |
had an opportunity 1o become e
quainted with the parem=, and of
course in such a friendly atmosphere
it was pupil=s 1o
relax and overcome nervonsnes= g

possible for mvy

shvpess,

Pupils worked together in plan-
ning for the concerls, arranging in-
expensivi
they constructed an imitation micro.
tl'llllli' and |-|+'Il'l|||1'1l the !ll'i[lll'lll-

dee oralinns. =Somelimes

ance wa< being lwoadeast over the
Often they  introduced
own numbers.

radin, their

The

[1r4n-|-|| tiv  hwe

rxpense of these evenings
next to
parents were only too willing to help
aut with the refreshment=. After con-
children in-

while

nothing, for

verls (e, the
dulged in ice cream and pap

anid |

W

fathers hevame

cake

their mothers

hetter acquainted o
rllﬂ!'l'.

After the first of these
[|.||1'lll- of 1'1-' l]ai]l'lr'!l sl iF'II]IH!I:'I!

interested 10 know

OVl
recitals,
were naturally
why they were di= |;l||i|||||1'll .J'r:J1I1I"1.
Su al the beginning of each sea=on.
I found, it was a good idea o sl
niotices of the dates of re-
citals in which their children were
to appear. Throughout the
new pupils were arriving and some
of the older ones leaving, of course,
hut it was easy enough to make ad-

parents

= d =000

instment= in the recital schedule as
they became necessary.

With the added spirit of competi-
tion introduced by the series of =mall
recitals. <tudents hecame increas-
concerned  with  their own

ingly
¥ worked harder

advancement. They
and more enthusiastically than ever
belore. and of course my major prob-
lem of getting them to practice on
their own initiative had found solu-
tion. Needless to say, my pupils’
parents were happy about the whole
THE END

thing., too.

® [t is no empty phrose (no
matter how often we hear it
repeated ) that music begins
schere spoken language ends.
—Ferdinand Hiller
(1811-1R85)

PLAY VIOLIN
BRILLIANTLY

' Send for !
FREE

I A specinl Refresher Course
IHﬂﬂdekr for wvinlinists who wish 1w
e e i ey improve their playing.
Simplest, mosi streambined, most imgpicing method
ever devised, Popils wmp  ahead, he best
urthodoy methods, combined and applied in a
remarkable manmer. Al unigue Coarse Tor
innere.
Write for Free Handbook, Siste if Adwanced,
Moderswe or Beginner, 1
Institamte wl Modern Insiromentnl Methods
K Hall Gardens, Lendon, W, 14, England

PIANO BREAKS

Our Monthly Break Hullitin enables you
te bulld up el glameirize the Bongs oo
thee Hit Parade with clever breaks, movel
figures and reicky hooifke effects,

Senid B renls for laieal copy or 82 fof o
year., Mentlen If teacher,

THE AXEL CHRISTENSEN METHOD
Studia E. P.O. Box 427, Ojal, Calli,

HARMONY and COUNTERPOINT

A fasvinpting sy, Semil for ppmnhiber deseribe
frs Birap elese gl eaplels lessais, v ised
Lomrigsy b

far  selfs Inetreeikm.

JOHN M. LEIFOLD
2 5 Highland Awe.. Lav Asgeles 36, Calit,

Rosamonde Lewin

Winner of $250 in Guild Record-
ing Competition, entered by Mme.
Rosina Lhevinne, New York, 1951.

1952

Cash prizes will he 85000

National

Piano Tecachers

GUILD

Irl Alllsen, Pres,, Bex 1113, Austin, Texas

CLASSIFIED ADS

FAIRMIDNYY mposition, Oreclastra-

thon, M Theory Privale of
LR ¢ Instructlon. Manu-
cri and corrected, Mugic

1 rvieg
Liern e 'I‘1'|||:E =

2t., Corona, N. Y.

LEARNY PLAND TUNING-—Bimplifled,
authentle  instroetion §600-—Li1er-
nrure fres Prof oz, 158 Beeche:
=i, Blmirn, X, Y

'\l'.‘z'l PFilasg MUTE LETS YOl
P IACTIORE DAY OR NIGHRT WITH=
LT IMSTURBING OTHERS, Mutes
jrlanie aboont 8567%. Easlly atGiched or
letmehed without harming mechan-
imm. State upright, grand, or spinet’
Zold only on money bhonok guaraniees
Send 1500 for mole and (ull Instroce-
tions. Richard Mavo, Depl. 004, 1120
latona Strest. Philla. 47, 1°a8.
YOIR UNWANTEID MUSIC
changed plecde For plece, 5 eac
guallty matched, Burpees Specl

Shappe, Doelton, Mich

VIOLINS FOR SALE:r Fine hand
made violinge Wanderful tone, Made
finest s=electied wood

Wrlte foar
leulars—{icorge & Joeoph

il L,
=i Aaln St. loulaville 2, Ky.

WIRITE SOoNGs: ead CRungwriter s
Heview"” Magagine, 1450—ET Broad-
way, Néw York 10, 204 copy! 3200

Butlar, 32-46 107

WMRITERS, COMPOSERS: Your name
an penny  curd hring=  price Liat,
Mapdalens Kuhlman, 184 Bouth Polnt
nrive, Avon Lake, Ohlo,

SWING PIANO—BY WMAIL. 30 self-
tenching  lessons, §5.00. OVER &0
PUBLICATIONS—classical and pop-
ular, Order “boprhythmology.” New
progressive plaino Solo §1.00. General
MacArthur March _.-llr ; iF ree & -
plies, ) PHIL, BRETON PUBLICA-
TIONS, P, 0. Box 1402, Omaha 8, Neb,,
L.'H'-\ -
rpAND ACCOMPAN
::l!unn:n. Sond mus=ic and check _hlr-
$4.20 Musle returned with TN-
BREAKABLE RECORID, Vincent Re-
cording Bervice, PO, Box 206, Union,
M. . iy T )
LIET ME PRINT your original oom-
positions for you. Secure copyrights,
Attractive title pnges. Ready for .lilnln
when delivered Falythe DeWite,
Farin, Texnis

NTS RE-

MUSsp
Hagtima, evensthing.
a's, BE31E1 High, Twn=

BACK PPOoPFLLAR SHEET

KB,

A RNUDHRES Hol .

| ic Dletlonariee, Yo-
ake aboul Cperan,
gl iloga ), RING'S,
Cherokee. Hollywood 25 Call-

U =EL O
tl=o Hullais,
al Ant
bWy e Can
L HE |

AHBANGING (or Band: Orchesten -
Vocals, Manuseripls corrected
unid prepnved for publication. Words
Aol L musle-gehonl songs.  Send
minuserips  for estimate. Prompt
service, Val'= Arranging Studio, 0,
Fesk 2163, Daviona Beach, Florida.

=M AT
|

VUCATECDS Most come-

o [olklore for pianc. Send
l mlrmail two dollars, and
felurning pling you get your sopy.
maimne nnd address correctly.
Fepinoea, 68 Bt 536 Merida,
Mexieas,

GCHADED PIAND MUSIC for technl-
cal studies and recital playing, Con-
tinental Poblishing Company, (441
Junmction Ave., Detroit 10, Mich.

FOoR sALE: Must sell two violing,
Hogerl snd Cuypers. Ted Marehettd,
1275 Westwood Ave, Columbus, Ohla,

RS ALE: Gennine ltalian,

W
Fi German  Vieline, Violas,
Cell ni Dows., Historic materinld,

ete, L Nusinov, 2818 W

Bulilmore, M4

Norih Ave,

ACCORION ALPFHARBET. New syva-
tem o overcoms basses” trophle b
tomperarily coloring some accordlon
butions, complled by the former N
V. Mty pablo echoal plane teachar,
Frank Pinto, T83a Madison 8t, Brook -
v, X, Y. Short course of correnponl-
onece mall lessons given,

VIDLINS RETONEIL | have a sgre-
fire method, of correcting  tonal de-
fects in violineg, Fatlure is impogsilile
hy my syntem. Old and mew violins
for aale, Ralph Coss, Hnrvard, 10i-
niis,

WANTED TO BUY. Single or Double
Action Harp. Write Nels Remlin, Hed
Wing, Minnesoin,
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MUSIC WRITING PAPER

end SUPPLIES

PIANO TUNING PAYS

Learn this Independent Profession

NILES BRYANT SCHODC
10 Brrant Rldg.. Washington 14, 0, C

GE-1

[] STUDENT
| | DEALER

..Stale

[ 1 TEACHER
] ORGAMNIST

Central Commercial Indusiries, Inc., 332 5. Michigan Ave., Chicage 4,01

Please send complete information on the now Lowrey ORGANO
and a letter entitling me to o FREE demonstration at my dealer’s.
one

Address ...
City

LOWREY ORGAN DIVISION
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The High Larynx —

Hazard for Singers

By E. HERBERT-CAESARI

I'r 15 extraordinary how many
students of singing are afflicted with
the high larynx disahility, and how
many are unable to diagnose the
trouble. The resultant tone is in-
variably throaty, nasal, and con-
stricted. What is a “high larynx™?
In some cases it is simply a weak-
ness of the depressor muscles; in
alea includes slight, and
sometimes pronounced anomalies of
structure of the internal mouth,

others it

Place vour finger-tip lightfy on
the larynx (the protuberance called
Adam’z apple) and open your mouth
normallv. You will feel that its posi-
tion remains unchanged:; but if—
still retaining the fingertip on the
larsnx—vou now take a deep breath,
or better still, yawn, vou will feel
how it assumes a much lower posi.
tion in the throat, This lowering is

| due to the action of the depressor

muscles, Now close vour mouth,
wherenpon the larvnx will rise to
its former position of rest. Now
swallow—still keeping vour finger.
tip lightly on the larynx—and you
will feel how it rises much higher
than the nermal position of rest.
This raising i= doe to the action of
the elevator muscles,

When singing, the larynx should
assume a normal pesition in the

throat, that is, not too high nor too
low; this position 1 eall “Hoating
level.” Should the larynx, during the
act of singing, assume a higher posi-
tion than this Aoating level, it is
evidence of weakness of the depres-
sor muscles. What iz known as the
“high larynx™ in singing is a result,
therefore, of the elevator muscles
overcoming the depressor muscles
and pulling the larynx up too high.
And asz the larynx rises it pushes
up the tongue, whereupon the sofi
palate is pulled down in equal meas.
ure; consequently, the space be-
tween the tongue-surface and the arc
of the palate gradually becomes nar-
rower and narrower. In extreme
cases tongue and palate meet, and
2o the tone is completely choked off.

As the high larynx singer ascends
the scale from the lowest note, say
on AH, the tone, on reaching the
medium pitches, gradually becomes
more open (or white) : azcending
atill further, it may well be blatantly
open and “bleat,” possibly with
added tinges of nasal twang. When
the EH vowel is sung, conditions are
worsened because, for its formation,
the tongue arches more than for
AH. and consequently pulls the
larynx up in degree: conditions are
worse still when EE is prodoced
hecauze the tongue arches more than

“Get him to play our song, dear.”™

AE
E

ever, pulling the larynx up with i
while the =oft palate descends in
equal measure. On ascending the
scale on the EE vowel, the high
larynx singer feels the dizcomfort
of the tomal stranglehold: every.
thing within the wvocal machinery
hecoming tighter and more clamped
as the pitch rises, At a certain prisiit
the fast deteriorating tone gets
choked off.

While the disability of the high
larynx iz found mostly in tenors,
and sometimes in  baritones, only
very occasionally do we find women
singers suffering from the high
larvnx, It is & curious fact, however,
that a woman with a high larynx
néver is completely choked off, as
a man is, when she soars to the high
pitches. The tone will =play open,
hecome harsh and strident, she will
“strip her gears” so to speak. but
she will still keep going throngh the
narrowest of spaces (between arched
tongue and lowered palate). It &
almost as though Nature never in
tended woman to be completely
silent!

It i= inmteresting to note that the
normal  position  assumed by the
larvnx in the throat differs in depth
according to the category and calilire
of the voice. For example, the laryns
of a lyric soprano has a lower set.
ting than that of a light soprane,
a lirico spinto soprano slightly lower
than the lyrie, and the true dramatic
soprano lower still—all in small de
gree, mind you. The hig mezzo and
the contralto have a lower setting
than the dramatic soprano, and are
practically of the same depth as
the light baritone. The basso can.
tante and the basso profando are
degrees lower still.

The only wav to correct the high
larvnx disabilitv is 1o strengthen
the J-*;l!-‘mmr muscles to the |m1'r|.r
of equalizing them with the elevator
muscles, To effect this one must ex-
ercise primarily on the dark vowels
AW, OH. 00 : also the rounded AH
‘1|1|t|rl, as in S0rry., ﬂ{"}. can I."f “‘hi
to advantage. (The EH and EE wow-
els should be left alone during the
first period of corrective work). The
reason for emploving the dark vow-
els for the corrective work is that
to produce these round tones the
larynx has to go down, or attempt
to go down, pulling the tongue with
it, while the soft palate arches in
degree; every such attempt exercises
and strengthens the depressor mus-
cles, One must never try o lower
the larvnx by direct muscalar effort.
but only by indirect muscular action
through emploving the dark, round
vowels, THE L%B
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12, 13, 14—BeHmann Archive
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ADA RICHTER...

Gone are the days of dull drills and monotonous exercises!
Today, more and more teachers are discovering and using the
ADA RICHTER method of teaching young beginners.

410-40180 .............. ey A

Folk songs, games and action songs from Argentine, Brazil, Chile, Costa Rica, Ecuador, Mexico
and Peru. Most have English text! An excellent means of correlating piano study with school
programs pertaining to the “Good Neighbor” policy. Pieces average from Crade 2 to 3.

410-40124 ....... N R LA
Excellent selections and easy arrangements enable the piano student to make a definite con-
tribution to the school program. Texts are all in singable registers and the songs are arranged
in groups—Earliest Patriotic Songs, Famous War Songs of Early Years, Songs Our Fighting
Men Like to Sing, Famous War Songs and Patriotic Tunes of Later Years.

AI0-40D05 . ....00vvverrnnimns o 75
A short biographical sketch of Foster adds interest to these splendid arrangements for the
piano student, The collection includes his Folk Songs in addition to other of his rhythmic
and humorous numbers—all of which have become among the most beloved songs of past
generations. .

BV10-BDITS . ..oivivimeneinens g5
After only a few months of study the student can begin to play music of real interest and enjoy-
ment to himself as well as to others. One of the best sellers of recent years, these forty songs
provide a wide variety. Texts and attractive illustrations!

*410-401BB .........000000n 75
This sequel to My First Song Book is equally as popular. School Songs, Songs of Other Lands,
Songs of My Country, Songs from Operas etc. are all playable in school or social group

activities. Grade 2. *5OLD ONLY IN U5.A.

O ne of Mrs. Richter’s greatest gifts to the child’s music repertoire is found in her series
Favorite and familiar stories are set to music and all have a tremendous appn::&l.
After learning the music, the obvious thing is to dramatize it. Other uses follow: Mus1]
reading for classes in expression—Stories for mother or tesfcher tutread or play—Musie
appreciation and children’s concerts—Supplementary music for piano classes—Supple-
mentary language and music material in school. Many suggestions are presented for

recital programs.

of suites.

P:ETAII. STORE |

401331 Cinderslla virss.. Grode2.... .60 410-40178  Nutcrocker Suite
pbd 0255 First Christmas . . ..o Gode2.... 13 1Tl¢lnihnw;:|:| ceraaeaaa Grade 2.3 .. .75
1712 Chestnut St. ::&:IMJ The First Easter , . ., .- -Groded ... :: ::Eg::: :':r'l::nb;“ ite |Grieg] . M; :3
i i ... .Grode2 ..., ¢ PRSP —— ]
Philodelphia 3, Pa. :::::?;; :I-::h::di:'h: :::mtulk = _G.:d: Toons BB NGserir Thoee Uwle es.ioraes s Ons 3 A4

PRICES SUBJECT TO CHANGE
WITHOUT NOTICE

Send for additional information on
ADA RICHTER piano teaching materials

DEP'T E-7-1

THEODORE PRESSER CO. BRYN MAWR, PA.
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Stronger than any
Advertising Claim
-

Here’s what the

Users Say —

I have played the pians ssnes | was 7 vewrs ald, |
lsawe had iwe ofler orgess, and pow | heve &8
ORGAND, and never have | een mare pleased
M. E. L
Missoula, Momi,

*§ have always liked crgan mesic Dul never Soguired

s argan beos
F EIESIEUT T
srpan and piane both would res
lome; and the wrgin

of baying pawer of the per msdent means, Thal
is, most prople of moders
care for both an ergan and planc. 1 b isdeed o pleas.

selamirs world net

wee to e able te have organ miile in the heme. The
Lowrey ORGANG prevides my friesds and me with

neany howre ol carelies enfe alnment.”

E.LF
Twinma, Wash
L]
I was lod by Proviil " i s whade ol dles
OHGARD Dealer
Me €. L

Elkhart, Imd

1 fped il ODRGAND fa God's gifi 1s the peor, amler

prvileged, saa w0 many peopl
an nediber afford nos play s
st tume played by o

The firsd one | ever saw cou

wwn une, and

The whole world should know fy |~ . Si-

When | first saw the Loweey ORGAND sdvertsssd,

about the ORGAND...but people 'f?-';',-:a.i.-izf‘5.:;{.u:_-:‘:.‘a:;-%.f;zt

waa no Dealer ave up boprs, Bud

furiumalely was ¥  1E 8 cha

B miles from here and dd, they hail

wont believe the truth about e

wyer the rfich pipe organ looes and the amasisg g

bilities with the Lowrey (GRGANG, For years, | have

» ® & ' wamted am electrnnic orgen which would be peosbde,
snd at les1 & lfetime desire kas beem fobfifled. Thanks

] plnbment. It will serve the purpase for me, usd svery

wne wha hears i1 is astonishied st the wae and quahis

of the instrament,”
.=
Hock Hill, 5. @

metiremani e the lasi with whai 've

The best we can do is tell vou what nsers tell us,

We have followed the ORGANO into the homes of rich
and poor—young and old — lay and religious. We have
heard its notes bless marriages—and farewells, Inspire ',:,,ﬁl':':,'
hfr|w anil ||.sIJ:IHH-rII i =J1I'f a flutte r;n-' h,]mﬂ. RCCOm-
paniment Lo everyday |IH|:1.¢_{ a ln IE”J} a practice
stndv—a love sone.

We can't ]u;,m to deseribe the satisfaction of pos-
sezsing a Lowrey ORGANO. But if you love fine organ

CONTROL PAMEL..

Places the “organ sops™ al musio —11 you crave to L11||lr|1.:r|i a new musical fan-
vour fimger teps widr lee
b ,,',... gt e guage, you 1 find what you've been waiting for at your
mbimstinne ORGANO dealers. Send coupon for more “information,

Built-in models
by Janssen Piano Co.

-.liﬂi..“‘ﬂiliiilllit.'--"'

| L.O\:"‘JREY

GET COMPLETE INFORMATION IN THIS NEW ORGANO BOOKLET.

Lise handy coupon an page 64, This saves your Etude ¢ Wl

LOWREY ORGAN DIVISION
Central Commercial Industries. Inc.

332 5. Michigan Ave., Chicago 4, 111.
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