Gardner-Webb University
Digital Commons @ Gardner-Webb University

The Etude Magazine: 1883-1957 John R. Dover Memorial Library

4-1-1951

Volume 69, Number 04 (April 1951)

John Briggs

Follow this and additional works at: https://digitalcommons.gardner-webb.edu/etude

b‘ Part of the Composition Commons, Ethnomusicology Commons, Fine Arts Commons, History
Commons, Liturgy and Worship Commons, Music Education Commons, Musicology Commons, Music
Pedagogy Commons, Music Performance Commons, Music Practice Commons, and the Music Theory
Commons

Recommended Citation

Briggs, John (ed.). The Etude. Vol. 69, No. 04. Philadelphia: Theodore Presser Company, April 1951. The
Etude Magazine: 1883-1957. Compiled by Pamela R. Dennis. Digital Commons @ Gardner-Webb
University, Boiling Springs, NC. https://digitalcommons.gardner-webb.edu/etude/141

This Book is brought to you for free and open access by the John R. Dover Memorial Library at Digital Commons @
Gardner-Webb University. It has been accepted for inclusion in The Etude Magazine: 1883-1957 by an authorized
administrator of Digital Commons @ Gardner-Webb University. For more information, please contact
digitalcommons@gardner-webb.edu.


https://digitalcommons.gardner-webb.edu/
https://digitalcommons.gardner-webb.edu/etude
https://digitalcommons.gardner-webb.edu/library
https://digitalcommons.gardner-webb.edu/etude?utm_source=digitalcommons.gardner-webb.edu%2Fetude%2F141&utm_medium=PDF&utm_campaign=PDFCoverPages
http://network.bepress.com/hgg/discipline/519?utm_source=digitalcommons.gardner-webb.edu%2Fetude%2F141&utm_medium=PDF&utm_campaign=PDFCoverPages
http://network.bepress.com/hgg/discipline/520?utm_source=digitalcommons.gardner-webb.edu%2Fetude%2F141&utm_medium=PDF&utm_campaign=PDFCoverPages
http://network.bepress.com/hgg/discipline/1141?utm_source=digitalcommons.gardner-webb.edu%2Fetude%2F141&utm_medium=PDF&utm_campaign=PDFCoverPages
http://network.bepress.com/hgg/discipline/489?utm_source=digitalcommons.gardner-webb.edu%2Fetude%2F141&utm_medium=PDF&utm_campaign=PDFCoverPages
http://network.bepress.com/hgg/discipline/489?utm_source=digitalcommons.gardner-webb.edu%2Fetude%2F141&utm_medium=PDF&utm_campaign=PDFCoverPages
http://network.bepress.com/hgg/discipline/1188?utm_source=digitalcommons.gardner-webb.edu%2Fetude%2F141&utm_medium=PDF&utm_campaign=PDFCoverPages
http://network.bepress.com/hgg/discipline/1246?utm_source=digitalcommons.gardner-webb.edu%2Fetude%2F141&utm_medium=PDF&utm_campaign=PDFCoverPages
http://network.bepress.com/hgg/discipline/521?utm_source=digitalcommons.gardner-webb.edu%2Fetude%2F141&utm_medium=PDF&utm_campaign=PDFCoverPages
http://network.bepress.com/hgg/discipline/1129?utm_source=digitalcommons.gardner-webb.edu%2Fetude%2F141&utm_medium=PDF&utm_campaign=PDFCoverPages
http://network.bepress.com/hgg/discipline/1129?utm_source=digitalcommons.gardner-webb.edu%2Fetude%2F141&utm_medium=PDF&utm_campaign=PDFCoverPages
http://network.bepress.com/hgg/discipline/1128?utm_source=digitalcommons.gardner-webb.edu%2Fetude%2F141&utm_medium=PDF&utm_campaign=PDFCoverPages
http://network.bepress.com/hgg/discipline/523?utm_source=digitalcommons.gardner-webb.edu%2Fetude%2F141&utm_medium=PDF&utm_campaign=PDFCoverPages
http://network.bepress.com/hgg/discipline/522?utm_source=digitalcommons.gardner-webb.edu%2Fetude%2F141&utm_medium=PDF&utm_campaign=PDFCoverPages
http://network.bepress.com/hgg/discipline/522?utm_source=digitalcommons.gardner-webb.edu%2Fetude%2F141&utm_medium=PDF&utm_campaign=PDFCoverPages
mailto:digitalcommons@gardner-webb.edu

Zoltan Kodaly
Was My Teacher

Sing with

Your Fingers!

*

More about the

Pharyngeal Voice

-

Music Has No
Short-Cuts

*

How to Teach the
Adult Beginner

*

Monster in his House

DILEMMA IN DETROIT (See Page 9)



CLASSICS IN KEY-KOLOR

For the Piano
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FOLKSONGS and FAMOUS PICTURES
430-40094 ...........

A practical introduction to the keyboard based
on folk tunes of many lands. First work in
harmony, eartraining, memaorizing, cte. Imagi

: eces
3\.’0]’“3 Pi native titles, 75 pictures including reproductions
Songs i ; i | ant_ sul

Of Coimmposers portraits, musical art so ecls,
uﬂ'a etc. 35 paste-ins, color charts, and 48 cut=uut

w deiler J cards. Oblong form. Age group, T-11.

Famous Pitores -
Folk Somgs and

FIRST CLASSICS and FOUNDATION
HARMONY
430-40093 . .. ... .., il $1.25

A second year book to follow “Folksongs and
Famous Pictures.” Selections from Bach, Mo-.
zart, Schubert, Grieg and many othere. Simply
arranged. set o interesting verses, Cut-outs,
eolur charts, instructjve games. Oblong form

Famous Pictures FAVORITE PIECES AND SONGS
IO i

RolkSoags e B $IOA1009 1 5is i Sl 1100
&for Piano 54 Adapted for use in classes or with individual

Gt - vart pupils “_“*'ﬂ""*'. to follow “Folk Songs and

Carids Famous Pictures.’ Aimed to foster a real love

i

Charts of music, widen the range of reading, build

rhythmie sense. give strength and control 1o
hngers, and increase practical knowledge of
keys, scales, and harmony by conseculive study
= in uu:'_hlry at a tme. The first 32 pages consti-
i, et D h!:!:- rn;ulmum requirements: the remainder eon-
£ists ol supplementary piees 1i
: alt ! ary pleces, studies, and duets
The 1'“1 for recreation, recital, or reading, Grade 2 1o 214
Approach

to the
Piano

Mary Bawan Mlawran

Von o M—

MARY BACON MASON FLASH CARDS
430-40{”3..._...,.....,......SI.?S

For notation drill, an envelope containing 30
cards, 60 faces. Especially designed for class
use, they illustrate 36 nopes on the Grand Staff,
key signature, time signature, rhythms, rests,
repeats, accidentals and expression marks, Sige
614 x 10 inches, .

Vary

Praen

Ya=on

430-40092 ......... Np At T

A way of writing in which each note iz the color
of its corresponding prano kev: black if played
on black key, white if on white key. With this
slight change you can read music in any key
without first mastering scales and signatures!
Pedal signs are wsed and necessary small
changes have been made in existing notation.
24 selections. For the rusty reader, for adults

a9

Exciting Educational Works By

MARY BACON MASON
Crlslanding Meeste Educaton

THE ADULT APPROACH to the PlANg
430-40087 sweve senidn S ERIEREE

While designed as a first instroetjon book fi gy
teacher to use in giving piang lessons to sy,
of high school, college age or older, lunr.-;u
ports prove it of value Liw "l'H'I'EIP ﬂmi.
Sight-reading. a most desirable accomplishaen;
for those of mature age taking up plamo ddy
is stressed from the VETY hrg.ih.ﬂi.n:. Hmm
ing also is encouraged. The 1ol ahseney
childish titles and musical themes has inspired
its use hy some teachers with students i the
teen ages,

AUTUMN AIRS and SONGS of SPRING
430-40189 ., ., ... 0 L0 E. §75

Based .on folksongs, traditional melodies. 3
vorite airs, and compositions of the masters, the
recreation pieces in this collection are about
grade 2 in difficulty. Verses for singing. Il
trated with line drawings which may be colored
by the pupil. Oblong form.

CHRISTMAS CAROLS
Made Easy to Play and Sing
A30-4D038 .. - e

A gift book that any child will appreciate. Here
are all of the most-beloved Christmas carols i
arrangements piano f.rgirlrn*ru can |:].E}'. thar-
oughly ingered and carefully phrased. Complete
lexts are given, one or two of the verses being
printed between the staves, Adjoining each
carol is a space for pasting a Christmas card
so that, when eompleted, the book become: &
treasured souvenir,

BOY MusIC

A First Piano Method For Boys between
8 and 16

AN ROORR L e SR $.75

In this book everything—music, titles, texts and
illustrations—is designed to interest the boy. He
is_encouraged to memorize, transpose; yes, o
“play by ear.” Exercises are termed “Stunts.”
practice is a “game.” All camouflage, however;
there are 73 songs and pieces, 40 technical exer-
cises, 30 chord exercises, 8 scale exercises, 9
rhivthm drills. 8 notation studies, 10 transposi-
tion studies, ete. in the book. Oblong form.

MARCHING MUSIC
430-40084 .. ... .. ... - T

28 selections from a variety of sources: American
cowboy ballad, dignified music of great mas
ters, national anthems and operatic airs. All
arranged in march time with texts for en joyable
singing. Attractive illustrations. Grade 2.

Prices subjoct to change withou! nofice.

THEODC):.RE PR_ESSER CO. BrYN Mawr, Pa.
Obever Ditocre & deteores

0w
REE

the
NEW GUIDE

containing:

+v s s 128 pages,
o o0 aiminiaen OVER 660
piano solo

thematics,
cesessa...complete
classified list

of piano books

and ensemble

pieces,
«++4++s..and many
improvements
gathered from

among the 35,000
users of the 1950
quide

YOU will want
this NEW guide
as a permanent

source book.

q e

piano solo thematics,
classified by musifile sections
and carefully edited to show
all main themes and formal

structure of each sole

This illustration is two-thirds actual size of the guide

e L T T e — EEESE .-

E-1 CLAYTON F. SUMMY CO.
235 S. WABASH AVE., CHICAGO 4

Please send FREE copy of the NEW guide to:

-
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mail
thiS COUPOI'I (or post card)

for your
FREE guide




give your child the

RIGHT START IN MUSIC

Written by o famous expert on child
care, this practical, uzeful guide will
answer your questions about the place
of music in your child’s personality.

Gives you factual, common-senss
assistance —shows you how to make
music a part of daily life, so your child
doe=n"t have to be “taught™ 1o like it—
helps you decide when your child is
ready for lessons. Write for your per-
gonal copy today!

}]1811c ]. &0

Fameus for musical exceliencs sincs 1675

Pianos

JESSE FRENCH & SONS
Dept. E-41, Elkharn, Indiano

Without obligatisn, send me these free
loimirki leps 2

[ “Musicin Your Child’s Develspmont™
[0 “How to Choose the Best Pians™

Name

Streot—
City

Tone____Stote_o o

O Please check here if you ere w teacher

-

| X

----------- -y

e e

———__
Parents! This valuable

FREE GUIDE
will help you
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If you sing, play,

or just like to listen
|

EODORE PRESSER CO., PHILADELPHIA, PA. | you'll enjoy these

wonderful music

books

~I

“"How-fa" boaks

On Studying
Singing

By SERGIUS KAGEN

| recvmumend the volume highls

L
K

mAnY sapin te be, « =
wha hawve been. The & i !
guide andd freeed 6 this b 1 .
Satarday Kevoew s

Musie for the

Voiee

A DESCRIPTIVE LIST OF comcetr
AND TEACHING MATERIAL
By SERGIUS KAGEN

LB

i ther smberrstang booky of the daode
Bundieds of pagey of usrbel misma
vascal  Pepertmiee lould b pan
¥ TR Pasl Hamg, N (1]

Musie for the
Violin and Viela

By HANS LETZ

Sdpuwd o1 4 gliery Ve el
tog wanlin i wiali wuil LU
praded « rwr LLF TR § Al

The Concert
Band

By RICHARD FRANKO GOLDMAN

.; "y i i t ﬂ "

Books on opprecialing must
THE GOOD HOUSEKEEPIRG i

Guide to Musical

Enjoyment |
By GEORGE R. MAREX

Warm, personal e B .
Intrmihg te Mess, ooCirdErl R -

R —_— exgelbeni sow pectesn o 102

mtonate . et psbr

O TS 5. Y. Trae |

Great Orehestral
Musie

A TREASURY OF PROGRAN
NOTES

Edited by JULIAN SEAMAN

e

Joseph Hayd
HIS ART, TIMES AND gLoA!
By H. E JACOS

[
]
by Rubpad "_' 3 Ra=
Emrllent fallest, et I LB
bves," =N, ¥, Toms

Af all boaksters "
wri
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O

Music Section

Sir: Many of us would appreci-

ate lurger notes in the
s E IO,
\Irs. Laura Kechenderfer

Downers Grove, 1L

Sir: . .. the notes are blurry,

almos=t as hard 1o read a= shaped
nules,

Wrs. Harvey Edwards

Crystal River, Florida

Sir: We've alwaye been rooters
fur the ETUDE,

thi= vear

the music
i= 20 hard o read my
pupil= and [ are about discour-
._|;_'l'|i with it. Why i= the musivc =o
hard to read? It's not a pFl'.l-llrr
any more except for the articles.
C. Eflsasser
Conneant, (Mo

byt

Sir: I have been a subseriber
fir over 40 vears, 1 snll enjoy the
artiwele=, but do Tyl like the |-ri||'|.
the in the
It i too small and in-

ing ol music recent
'.|I|"|l'lf'|l-
distinet,

Wrs. Martha F. Gale

Concord, N, H.
with this ji=sue,
ETUDE bopes readers will find

* Heginning

the primting of the music scetion
improved, ED,

“Albert Schweitzer Was My Teacher”

sir: 1 read your article on Dr.
Vbert Schweitzer
Will vou please send

schweitzer's address?

interest.
D,
I wizh to
make g =mall gift to hi= work a=
g memerial o a

with

me

dear relative
whom we have lately lost.
Wabel 5. Harrington

Hazleton, (ndiana

¢ ETUDE is forwarding Mrs, Har-
rington’s letter to Dr. Schweit-
zer. ED.

ETUDE Articles

trend of
chatty comments on wrilers past
amil present, Maybe ETUDE has
always I-ll"r'll rhl.l- .1rn| I |I.;|'H' I_H'I'rl
Anvhow these are

Sir: 1 like vour new

'|.‘l-]|-1'rn.rl|;-_'_
thing= 1 like.
Muarthe B. Snon
Boonville, N. Y.

Sir; Please accept mv sincer-
I congratulations for your ex.
cellent articles, especially that on
“Notation® (December). It an-
swers 4 great need. And its clar-

ETUDE—APRIL 1951

msn

ity and interest are unique,
Brother Boniface, F. 8. C.
Vapa, California

Sir: The ETUDE looks a=s if

vou were going outl of business . .,

Mrs. Edward H. Sherman
Greemwich, N. Y,

Sir: 1 have been a musician
and teacher of music all mv life,
and began taking the ETUDE in
1907, Through the years I have
seen the standard lowersd, the
repetitions of musical =e.
lectinns and other changes 1 do
not like, but today when 1 re-
ceived my copy of the new num-
ber, my disappointmen! was too
greatl to hold, T am not a fanati
or o complainer, but what has
happened to the ETUDE?

”F.'u. ”. H ”'mrfur;
“rr'i'_a{urll. .‘uirl (¥

amy

“It's All Done with Muscles”

Sir: For =everal vears 1 have
been a subseriber and eover-to-
cover reader of ETUDE. | alwavs
read everything about  piane
plaving, and have found the arti-
cles and piano departments help-
ful and inspiring.

However, thi= month 1 was
much surprised by the ending of
Andor Foldes” “It's All Dane with
Muscles” (ETUDE. Febroars
1951, which fquites directions as
to the J:Il.'l'\-"ﬂ'lg of the apening
movement of Beethoven's “*Moon-
light™ Sonata: * . . e

.l.rr'nr-,"

SCRSE SOT-
meaning “without pedal.”
I may be wrong. hat my musical
dictionary defines “senea =ording”
as without dampers, hence with
pedal. . .

How difficult i= it for an ama-
teur in both music and writing
te  achieve publication in  the
ETUDE?

Mirs, A. H. Gray
Coranado, Calijornia

® (1) Mrs. Greay is quite right andd
ETUDE was wrong. {(2) Manu-
seripts from new writers are wel-
comed, and read with great in-
terest. EID,

“Adventures of a Piano Teacher”

Sir: Why ED on enjoving some-
thing and never make it known
to the author? As I read the Fel-
ruary ETUDE I am filled with
langhter at the funny side of a
serious part of Dr. Maier's life. . .

Edith L. Lovett
Long Beach, California

2

b
]

« ts new,

its a Wurlitzer,
vou can play it

New Wurlitzer home organ
with 1000 different tonal effects

So easy to play you ¢
teach yourself from this book...

Music of the masters, or music of the moment

play both on this new Wy

dn

play either,
irliczer Organ.  Even if you've

never played an organ before, you'll find this ane casy to
“get on t0.”" A new book shows you how to stare right off

with simple tunes. Your Wu

Solo voices. ..
blended harmonies .
majestic full

Let your hands wander over
the keys—and listen! There's
the voice of the claniner, the
fife, the Freach horn, the pic.
colo. Now you hear the hur-
mony of diapason and strings
—a multitude of tonal colors
that puts new fun in playing
and new joy in music,

Built in the tradition of the

WURLIIZER

Warld's Largest Bulder of Orgoss sad Fosss |

ritzer Dealer has it now.

: \ﬁ{‘\:?)
3

organ. ..

"?lllghh Wurlitzer,” this new
Wurlitzer Orgun 18 complete —a
musical instrument the whole
family can enjov. Two full 61-
note key boards for your fingers,
A 25.note 'Ih'd:i.i LI.':I.E'\t'ulrii for
your fect. And fully equipped,
ready to plug in and play, it's
the lowest-priced standard two-
manual organ you can buy.

The Rudelph Wurlitzer Compony

Dept. E, North Tenawanda, M. Y.

Yes, 1'd like to know more about the New
Wurlitrer Organ and Fasy Course Booklet.
Please send me full detasls.

|
Under One :ﬂﬂ Moms e S =,
Mail Conpan for L RS
Free Literature }- City. Zome Stabe.___

e o — —




—___

-
Even the simplest melodies reveal the "grand piano™

tone of this new spinet. Secret of this amazing performance
is dyna-tension, Everetl's exira tension string
principle . . . until now available only in costlier mndels.
Beautiful fumitore-styled models are now on display
v » exclusively in America’s leading music houses, Write
todday lor free catalog and list of authorized dealers,

Everett Fiano Company, South Haven 3. Michigsn

dpatension 'VERETY

«++« A SPINET ONLY IN
PRICE, SIZE AND STYLING

+..PRECISION-MADE BY
SETH THOMAS CRAFTSMEN

Students and teachers of music and
dancing are enthusinstic users af the
Metronome de Maeleel, Recopnized as
the Anest made, it is renowned for
dependable uniformity and accurucy,
Faithfully measures the time audibly
by a |*||:':-|r~ distinet tick . . . visbly by
oscillating pendolum . . . and yvou can
readily adjust it from 40 to 208 beats
per minugte,

Seth Thomas®*— world-flamed for fine
cloeks sinee 1813 — fashions the Metro-
nome de Maelzel with care and preci
sion. Its stundy hevewound mechaniam
is handsomely encased in birch with
rich 111.||i11|.'.'u|}' finish, Ask to see this
fine Metronome in better music, depart-
ment and jewelry stores everywhere.
Its price . . . only §12.951. Seth Thomas

: . Wiew. 0T, &, Pai. @
Clocks, Thomaston, Connecticut. o (R O

SETH THOMAS

PRODUCT OF GENERAL TIME

EOEIU&*TEQN

4

By NICOLAS SLONIMSKY

x ITanian susician, Carafa
ak de Colobrano, who lived in
Paris. asked Rossini to help him

straitened financial
“l have no

in his
circumslances,
money o give vou,” said Ros
sini. “but here is an unpub-
lished manuscript. Take it to a
publisher, and he will give you
1000 francs.” It was Rossini's
fantasy of Meverbeer's musi
B T L b Memories of

The publisher was

subititled
L'Africaine”™
|||'|i;:f|l|-|| to have the e,
particularly since Rossini’s dis
like of Meverbeer was noluri-
ous, and he gladly paid Carala
the sum of LWK) francs for it
Rossini's

Meyer-
heer's opera proved Lo be defi-
nitely sour. The music was full
of deliberately contrived dissa-

But 1 examination,

“sweel  memories ol

nances  and noisy  tremaolos,
Needless to =ay, the manuscripl

was never published.

4 young pianist was mak-
As he sat ot the
piano, he noticed that the piano
bench was too far from the
kevhoard, He seemed perplexed
as to what to do. After a o
ment’s hesitation, he pnil.-.! Lthe
piano with all his might towards
the bench. His effort was re-

ing his debut,

warded by a storm of applause,
Encouraged by this sign of ap-
proval, he played at his best,
The eritics, too, were put in a
|l|l':lh|i|1t mood, and the reviews
were exeellent,

YAaMILLE BELLAalcuE, the

4 French music eritic, who
was in the same class with De-
bussy at the Paris Conserva-
tory, reports that Debossy had
the habit of breathing viole ntly
on the first beat of EYEry meas
ure when he playved the planao,
and that his schoolmates con.
dantly teased him about it
When Bellaigue reviewed De
“Pelléas ot 1|r|||]|.

“Revue des

|"“‘“T~"‘ opera,

sande™ in Deux

Mondes,” be commented s
tically that Debussy was uel
cured of accenting the firw
beat, and that now in his mus
“all beats are weak beats.” [l
laigue swung oul violently

his former friend and eo-dis
|i|l'. “It is not the least ||r':_gi-:;-
trait of M. Debassy,™ be weats
“that he can .‘.|.|'|.,...- a cmn

1!!1'!!' opera without a sing

phrase, without a single |

melody. There are no leitmatifs
in Pelléas et Mélisande, for th
-lluph' reason that there are no
votifs of any kind., Rhike
seems no less hateful to M, D
bussy, In his opinion,

is, like

formula,

melody, an obs
an u||1 Encambran:
from which music most e
freed. In his doubly amorphoes
art, the abolition of rhythm
goes hand in band with the sp
prression of melody. .. . Th
orchestra of M. Debussy seen
marked with -Itl.l-“;ln'l.. 1t i thein
and emaciated, When ot pre
tends to caress, il scraiches amd
It makes little noise, |
but the little nose d

hurts,
admit,
inakes is |rr-m'|1 jous. (Il fo
peu de bruit, je [accorde, mais
un vilain peiil brait).” T'Iu*_
spoke a French music cnilik
one of the greatest Freach
1||w'n|.1.

(f time and mugic: A0
eminent piano leas her played
lwo pmn-m with ooe of b

“You are a whole beat

pupils.
popl * cand {he

behind, my dear boy,

teacher. “Out of respet 1
you,”" rrplmi the pupil rever
ently . Franck's Violin .
" WS

nala was |pln1.n] at A fl
As the last movement D :
with its famous canoni imid
tion. a lady in the sudienc
remarked o her neighbot
“They are fine music jans,

!l & oo lh‘ll.! th.l ﬂlﬂ "h
nF{'IJ‘r;

ot WL

re hl"'arﬁ‘ r-”l.ugh
A member of a strinf § .
asked l;‘u}ml.i '.1.-|‘I||-I'|lkL'| i
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“How did you like
“Fine." l‘l'illit"l]
“part icularly

a concerk:
thi I_1I|:||1u"“
Godowsky,
vours!" A local pianist
plaved an operatic selection al
a party, “Do you know what
it is out of?" one guest asked
another, “Out of time,” I‘I:"|:r|i-l'l'l
the other.

In a letter to an American
wrillen around 1900,
Bernard Shaw  made
SO Fu'rl ohservations aboul
heredity, Some of the theories
about the heredity of acquired
characteristics reminded him of
the remark of an old woman
daughter plaved the
piano. “Your daughter plays
wellL” a woman said to her,

.'I.iIIrIIIr'I'.

i rgEe

whose

*Yes." the old woman replied.,
“she does have a fine touch,
amd it's no wonder, for she
loves the piano, and never tires
of it. Ye see, she's a great taste
for music; but, then, that's only
natural, for her grandfather
had his skull fractured with a
cornel at a picnie.”

When o ;}njﬂ'n wriler s
sent ol to review a concerl,

anvthing can happen. A news.
paper in Quiney, Illinois, car-
ried this account of recital

I the famous vielinist, Eduard
Remenvi, in October 1893
“When it gets right down to
a question of what's what, this
man Remenyi can outfiddle any
man in Adams County, barring
s Frvan, Fir‘ I‘HI‘"F'!! lll!l oane .‘-IH.Il'
and down the other—hippity-
hip. =kip and a jump. He can
take a violin and hold it as a
htred maz hirlllll .I cathsh, and
he would 1||.|]u t sound [Hke
the celestial |'i1rlir singing a=
il their hearts would break.
Maestro Remenyi trains at 186
pounds and his head i=s as bald
as an onion and as vellow as

L T
_Illl_l L

N AN oLp 1550E of The Boston

Musical Herald, a magazine
long extinet, we find this quaint
deseription of the fugue:

I fugue is a form in
which the right hand savs
to the left: If fugue get
there before 1 do, Tell
them IP'm acoming too.

Playfulness  and profundity
ire combined in a perfect blend
in the most popular fugues of
Bach, such as the € Minor
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Fugue of the first book in the
Well-Tempered Clavichord 1 Ex.
1. 2 and 3. It haz elements
that can be played in polka
ryhithms, So much for the fri.
volity; profundity comes in this
fugue in its expert triple coun-
terpoint which is elaborated so
that the harmony sounds pleas.
urable and natural even to un-
tutored ears. The tonal answer,
which is the relic of an old tra-

#51-:%? '—d—l_;‘—rt ==

Heal saswer

dhpri i

Brd ol amewer

%#ﬁj 1—”" - —E.f’—'l._x'_h

‘nlj-c-l im C alearp magis

#ﬁéﬂ == reosSsosos

Ex. & Tronal mosar

415;3 3 x—ﬁf e

g '—‘r...

dition, here does not wrench
the melodie line as it does in
the C-sharp Major Fugue, for
instance (Ex. 4 and 5). Many
a musical lad and lass might
think that the answer to the
subject of that C-sharp Major
Fugue is “wrong.” The inter-
vallic progression of the subject
itself seems strange, with its
emphasis on the major seventh;
amd it sounds even stranger in
its tonal answer,

Incidentally, here is a recipe
for writing a tonal miswer:
Transpose the subject a fifth
up, thus forming the real an
swer: then change the first
supertonie in the real answer
to the tonic. without ¢|]Ir-rfrqg
any of the other notes, This will
.-HIJ'.-E_L the tradition that re-
l!llii‘i'll a reciprocal response,
so that the dominant answers
the tonic, and the tonic answers
the dominant. For instance, the
real answer Lo the subject of
the C Minor Fogue would be
an exacl transposition into the
key of G Minor. By changing
the .-'-up!-rh-:ﬁr' of the nl"lgi;u;[]
lu*].. to the tonic of the original
key, we obtain a tonal answer,
which retains the feeling of the
basic tonality.

the MODERN way to

perFect your pe

Model T-100

'169°!

TAPE RECORDER

Ill"rl'-'- 1'IIH‘||' Viou 1.'m:r\¢'{lr" cdan :lFlrlr;ﬂ-.ql- YVirur
oW F"“."Tl"‘rn‘!ﬂ.“{'l\.‘ IJE]\J. Illlilrn'.{" :IIIHI'
technique !

With the Revere Recorder, you hear every
note, every delicate shading of tone, played
back with true-as.life fidelity. As often as
you choose, you can repeat shorl passages or
hour-long recitals for comparison and study,

Yet, this invaluable atd 1o a =uccessful
musical career is remarkably low priced! In
addition, Revere offers such uut::lundills
mlt.;ml.‘igi‘ﬁ as !-ilhl'll;jlll'ii rmllrll|.- .« « CTASE-
. powerful, gonstant
time and footage indicator
. and many others,

able, re-usable tape . .
spred motor . , .

See Revere demonstrated at your dealer—
one trial will convinee vou of its value!

REVERE CAMERA COMPANY = CHICAGD 16

THE RECORDER OF NIt
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DUET
BOOKS

Fois Long

See Your Music Dealer—or Write

THE WILLIS MUSIC cCo.

. Cincinnati 2, Ohio

124 East Fourth Street

Give your pupils the benefit of
ensemble training with these
four new duet books for piano.
Lois Long has expertly
arranged "Musical Moments™ in
simple, four-handed versions

to be played by teacher

and pupil (Grades 1 to 2).

Familiar airs
corton, Price The,

Trsen QG R [
the _-JL'-? L)

WIPEIO}

plans tow's o
1™

wcwodpepd |/
blOISIONG LK

Popular symphony themes, brilliantly ar-
ranged to sound very full yvet easy encugh

for young pupils to play, oo Tha

Bimbltifnr-‘“ﬂ:& \mr-inn-on: familiar
ratic Airs. ¥ o s
FER LR C . Gl

ted TR
0 &)

Behube I Bo
ri to Bousa , . . resen
styles and mn—lkperh:l? Prii:'h'l‘ ;

1;m'ul' pupils like . . . from the
best-known of the world-famous piano con-

By GEORGE

Prades Festiv al

A musical event of imler-
national 1mportance was th
festival at Prades, in southern
France, which ook place unider
the direction of Pablo Casals
last June. Columbia Records,
l.\!|i| h |II'1{IJIT"'Ii |'\.-|II*-1H' re
cording rights for the festival,
has now released the results of
its efforts on ten LP dises. The
all-Bach programs of the [esti
val include all the “Branden
bure™ Concertos, suiles, sona
tas, both solo and ac ulll}l.ul'rl'ii.
and other works.

A roster of distinguished muo
sicians took part in the Prades
Festival. They included Rudoll
Serkin, Mieczvslaw  Horszow
sky, Joseph Szigeti, Alexander
Schneider, lsanc Stern, Eugene
Istomin, Clara Haskil, Marcel
Tabuteau. John Wummer, Leo
pold Mannes and Yvonne Lefe
hure.

Most striking of all is the
playing of Casals himsell in
three sonatas for cello, with
Paul Baumgartner at the priano,
Unee -!,'.!~lil1 the great master
demonstrates that he is oul-
standing among living musi-
clans,

The Prades Festival records
are of rare historic and musical
interest, and cannot be recom-
mended too highly,

Beethoven: “Fidelio™

Beethoven's great if some.
what uneven opera is seldom
heard in the opera houses of
this country. Therefore Bee.
thoven lovers will take pleasure
in the announcement that the
entire work i= available on an
imparted rf'l'”'rdlll.;!. Most of
the singers, who have not been
heard in this country, are ex-
cellent.  Margarete Baeumer
sings the title role, and Hans
Sauverbaum the tenor role of
Florestan. The wuil-p;nmi per-
formance is conducted by Ger-
hard Plueger, and the orchestra
and chorus are those of the
Leipzig Radio.

ecords

GASCOYNE

Bowles: Two-Plana Concerig
Paul Bowles wrote this work
for the two-piano team of 4
and Fizdale, who perfy, o
on the record. The work
scored for two piandgs, -,,,:,
and percussions, It is a odd
intriguing work, played il
gusto by Messrs, Gold and Fir
dale, On the other side & A
haud’s “Carnival ai New ik
leans,” also  written for th
piano duo, Daviel Saideghers
conducts the performance, (s

lumbia, one LP dise),

Rach: Christmias Drmoria
The vast musical panoram
of Bach's “Christmas Oratero
is offered in an uncal vers
by Renaissance Records (4 17
IEIH ) TIH' unrk Was -:‘r"-.:'-
by Bach to be performed on s
scparate days of the Christeus
festival, and is a litle ove
powering when heard a2t 2 &
gle sitting. Each section, how
ever, contains magnificen! me
sic that will reward mm
re-hearings. The performanc

was recorded in Eorope by th

Stuttgart Choral Society
the Swabian Symphony.

Handel: Sonatas

Sonatas of Handel for fuses
ohoe and continuo are 5}.-1-."'
on a new Allegro LP dis |
Philip K.}pla.n. Lots Schaeher
Samuel Maves, Jobn Holmes
and Erwin Bodky. The ms
is charming, and the periot

ance is experk

Stramss: “Der Rp.u-.hru!irr'

Selections from Act 11 o
“Der Rosenkavalier” st
fered on a Columbia LP disc
Music included is the "Zr'-""“'"_
tation of ll]r rm.(“ spepe and
the finale of Act [1. Eliza :
Schwartzkopf, as Sophie. ‘r:
Irmgaard Seefried, ¢ Octaviat
sing r\prr.uiwh, Jﬂl:l
Weaber iz sonorous and eff _
as Baron Ochs, Otte ‘-rLfF‘f-"_
conducts the Vienna Phise
monic.

het®

I.'-'l':'“' g

il
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Music Lover's

BOOKSHELF

By THOMAS FAULKNER

The Kamance of the
Mendelssohns

By Jacgues Petitpieree
Translated by G, Michelot-Cote

Even in England, the cen-
ter of what George Bernard
Shaw called “Mendelssohn-wor-
ship” in the 19th century, there
has to date been a dearth of
Mendelssohn biography. Read-
ers who know all about Clara
Wieck Schumann and Cosima
von Billow Wagner might be
paridoned a moment of uncer-
tainty about Cérile Jeanrenaud,
who later became the wife of
Felix Mendelssohn-Bartholdy.

Mendelssohn's bride came of
a family of French origin who
moved to Frankfurt, Germany,
carly in the 1%h century. She
et the composer when he came
to Frankfurt in 1836 to conduct
the St. Cecelia Society in place
of its regular eonductor, whao
was ill. The two young people
were  married Lthe  following
vear, and set off on a honey-
moon journey down the Rhine,
both were gi{ll:r] artists, and
their pen-drawings and water-
colors from the journey are re-
]-rrHilii'r'l] in 1"ul:l' |"t'lilpi+'l'r1=':-'-
volume. Then they returned to
Leipzig, which Mendelssohn’s
Gewandhaus concerts had made
one of the most famous music
centers in Europe,

Besides being excellent biog-
raphy, Mr. Petitpierre’s volume
offers a quaint and charming
picture of life among well-to-do
German music lovers of the
early 19%h century.

HG_‘L' Publishers, £3.50

Wagner: Robert Bogar
Tehaikovsky : Lowis Biancolli
Schubert: Herbert F. Pevser
Bach: Herbert F. Pt-,ra-r

The New York Philhar-
monic-Symphony, for years a
sunday afternoon radio fixture,
has decided to bring to its radio
audience the same sort of pro-
grammatic information avail-
able to concert-goers on its Car-
11{“]:_-![6‘ Hall programs. These
small, inexpensive volumes are
the result. Each contains a brief
hiography of the composer and
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notes on his  most I'rrqm-ut[u.
played works, Though unpre-
tentious, the hLittle books offer
a r.r!‘”‘ll 1i1\-ﬂ.l |lF 1";“3]1“" ill[llr-
mation,

Grossel & Dunlap, 50 cents each

Handbook of J. 5. Bach's
Cantatas
By Werner Newmann

A systematic catalogue of
Bach's 217 church cantatas, list.
g contents of each work, in-
strumentation, =olo voices re-
gquired and range of each =olo,
The work appears in the orig-
inal German, and it is likely to
be of interest :r1:|irll_1.' trn-mF-
vanced scholars.  Associated
Music Publishers, New York:
Breithopf & Hirtel, Leipzig,
£3.50).

Paganini, Master of Strings
By (dpal W heeler

\ddressed Lo vounger read.
ers, this book presents in fic-
tionized form an account of the
life and doings of the fabulous
Niceolo Paganini. The story be-
gins with Paganini’s tempestu-
L VR I"-l_tlb'““l ih lI!I'I'H:I-'I, H'l“l
follows him to his eventual tri-
umph as a world-famous virtu-
oso, An appendix introduces
two melodies from Paganini’s
First Violin Concerto.

E. P. Dutton, 83.75

A “il'lilmur:l of YVoeal Themes
By Harold Barlow
arnd Sam .“nr‘rnlh-rn

It i= an wncomfortable ex-
perience to have a tune which
one cannot identify  running
through one’s head. Harold
Baver was driven almost fran-
tic, he tells us in his autobiog-
raphy, by a fragment which
turned out to he from won
Suppé’s “Beautiful Galathea™
Overture, Many  other musi-
cians have experienced the same
difficult ¥-

To relieve these sufferers, and
incidentally to provide a unique
and worthwhile reference hook,
Messrs, Barlow and Morgen.

CONTINUVED ON NEXT PAGE

CURZON uses the Steinway exclusively,
as does virtually every famous artist of
today: Gorodnitzki, Lateiner, Manuhin,
Wildner, Morley & Gearhart, Stokowshi,
Templeton, Kraus, and many more.

the Steinway?

Fapplowhite
in mahogany

"HOW TO CHOOSE
YOUR PlANO™

This helpful booklel,
handsomely illstrated. will
b sent foee on requett,

Wiile to Steinway & S,
Steinway Hall, 109 W, 57th
Strowl, New York 19, N, Y,

LA )

STEINWAY

Not income—but the satisfaction of owning a
fine piano is the hasis for choosing the Sleinway.
This piano’s golden tone and matchless perform-
ance attract persons from every walk of life. If
vou can afford a piano, you cannot afford anything
less than a Steinway |

You will ind—as all Stainway ownars do—
that though the initial cost of this piano may be
higher, ths bensfits are so great as to maka it the
most economical of pianos. Mastery becomes
easier. A keener sense of tone is developed. More-
over, 8o skillfully is the Steinway made that, with
proper care, it will serve your grandchildren as
magnificantly as it sarves your children. Consider,
too, these significant faclors:

® Dnly the Sieinway hos the patenied Acceleraied
Action, so sssential in developing sensitive louch.

® Only the Steinway hos the potented Diephragmatic
Soundboard, which permity big pione tens in sven the
tmaliest Yertical.

# Only the Steinway is vsed by nearly all of the nation’s
leading musicians, erchestros, conserveleriss, radio and
television stations.

What wiser investment can you make in your
family's happiness? For information on prices and
convenient terms, consult your local Steinway
dealer, You will find his name and address listed
in your classified telaphone directory.

THE INSTRUMENT OF

THE IMMORTALS




THE BALDWIN PIAMO COMPANY
Dept. ET-4, CINCINMATI 2, OHIO

Baldwin * Acrosonic
Homilten & Howord Pionos
Boldwin Fectronic Organs

EXQUISITE

lerosonie

BY BAELEDWIN

g;ve tln:m tl‘.lis
qu}le new,

wWorn {if_‘ r i-ll |. woO l‘l LI

A your children learn the first simple
Itl.l.']udi-dll.-.h. mndiieal world ol musie eomes
to life under their ender linders, a world
for them to L‘fl.'i" and treasure all their lives
Time and time nidain, t!:q':.'I” thank v lor
their Acrosanie.

I"_u-r_-r ."'l.l‘rl'|||||:il" in.nnu has the famous
“fullblow" nction, the |||-': tone and besu
tiful desitn and findsh for which Baldwin s

well known.

v i

Please tend my free copy of “Planning for the
Future."

Homa__

Address____

City

—..-.----.-.-——--____,--_--_-‘-_-_-

— State. Dept,
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MUSIC LOVER'S BOOKSHELF

{Continued from Page T)

stern have catalogued some

1.000 vocal themes of all sorls.
Works found here range from
“| Hear You Calling Me" to
Rodolfo’s Narrative in “La Bo-
!|1'J1I.1'."
centuries. beginning with Rich-
ard The Lion-Hearted (1157-
IRR I who i n‘i-rr-.-u'u!rd b
his “Ja nun hons ||ri-_" anl
ending with such contempo-
raries as Hindemith and Wil-
liam Walton.

\ unique and useful feature
of the hook is its notation in-
=|r'x. “ one Ccan rr-lm'mh--r a
tune but not its title, one simply
Lransposes the tune to C Major,
looks in the back of the book

and locates title and composer

Composers span many

instantly.

Atogether the book is a use-
ful companion-piece to the dic-
tionary of instrumental music
which the same authors com-
piled four years ago,

Crown Publishers, £5

Historical Anthology of Musie
Edited by Archibald T. Davissn
ard Willi Apel

T'his 1= the second and final
volume of the “Historical An-
”II!]H‘F!\.“ }lrl']l..ll'r'il bv Dy Davi-
son and Dr, Apel, and continues
the survey from the early 17th
century to the end of the 18th.

The editors’ aim is to present
music which is not easily acces-
zible r-|-1-h||¢-n'. Thus ths pres-
ent volume includes only a sin.
:.'h' wirk of J 5. Ba fl_ i|.|;u! nane
of Handel:
variely of compositions by their
ohscyre

but there is a rich

i nnlu*lup-l:.lr:--- and
predecessors—Giovanni Maria
Trabaci, Johann Hermann
Schein, Manuoel Rods igues Coel-
ho, Henry Lawes, Andreas Ham-
merschmidt and others

The result is an absorhing
survey of music written hefore
the 1%th-century Remantic pe-
riod, A source of perplexity in
regard to Mozart, Havdn, Bee-
thoven, Schubert and S humann

15 the fact that we . -
gotten the music fhe ||-|-;-,,
when Ihr}' were hoys, Th',nr
anthology is a 'l.ltlll.H- :
minder, There is, for fay
a clear anticipation of I-l}'rﬂl:
lo's "[:Hlﬂlllgugh Ay Fr'iﬂ
“Don Ciovanni® in“ i
Blonde, Bald die Braune.* from
a forgotten opera by Johsgy .
\dam Hiller. The "‘:(-m L
des Sturm wald" !l!. Kl.‘l‘l D't,. -
von Dittersdorf
that Schubert did nid invent:
device of portraving agy
by means of rapidiy
eighth-notes in the wdble
wealewise passages in the [
And the four examples ad
chorale prelude, as treated
the course of a hundeed e
by  Samuel Scheidt Distreh
!!u\ll'llmir, Juhann P
and ). 5. Bach, is a
demonstration of rvolving o
trapuntal technique,

ln these days when our com
MIsers  are ;-rrin'l'uplnl with
“originality” at all costs i
might not be amiss to nole hw

Valter Poole [standing) and other Detroit Little Symphony men listen glumly as clarinetist-manager Rosen outlines prospects.

little the great masters were pry
occupied with originality for i
own sake, and how muc
their creative output took 1

P DILEMMA in DETROIT

The Story of an Orebestrs
By Bovd Neel

In 1932 a busy geners violist and assistant conductor Valter Poole, and other out-

.« « . Survivors of the Detroit Symphony

jrra titioner in London with sln:uiiu;: pl.'l}'l.'r:-. who refused to let the Detroit l""~_'-'1!1!||1u|11r' die.

Unable to finance a full-scale symphony orchestra, they re-
organized as the Detroit Little Symphony. Their grit and de-
votion, and the lovalty of their ticket-buying public, have
qul the Little .‘;}!liplmn} j_!l-[rlg ever since,

Clarinetist Bernard Rosen doubles as the Little Symphony's

Aair for music was toid b
friends that he should take u
music illufra.p.nnﬂ\-l The Bov
“eel Orchestra was the resll

support themselves with odd jobs and look

for a successor to Sponsor Henry Reichhold

which shortly became famon

in England and later toured |
Australia and New Zealand. Mr H‘L SAUL H.
Neel here tells the story of th
orchestra’s beginnings,
capital of less than $100, I*
carly struggles amd eventud
triumph. The {oreword B
Benjamin Britten, e
Fox Mundi, $2

. - - - II“:-IHH"!:\I luﬂ“ugl‘r :lrlt] Flrl".'\l"; .'!gl"!'l!, IIl"l .'Ill.'lrlrll"!il BCrviees Aas
SHIEFMAN the group's office. Wives and friends of musicians take care
of the typing. mailing and bookkeeping.

Before their first concert, members of the Little Symphony
T THIS MOMENT, Detroit is the only U. S. city with a went to their tough union, the American Federation of Mu-
A big-league baseball team that does not also have a full- sicians, demanded and got a flat rate per concert so they

size symphony orchestra,

The Detroit Symphony expired in 1949, after a six-year
feud involving Conductor Karl Krueger, millionaire chemist
H!‘HT:I. H. Reichhald, financial mainstay of the nn'h(-ﬂra, De-

could rehearse as often as they pleased. As a consequence the
concerts have been an artistic trivmph but the players have
wound up owing themselves money. Though the Little Sym.
phony invariably sells out, no orchestra, large or small, can

THIS woNTH'S COVER .

James Tamburini (right),
trumpeter of the Detroit Liule
Symphony, examines an orches.
tral score with music librarian

Arthur Luck. (See “Dilemma in

troit's newspapers, and orchestra men themselves,

When the orchestra went under, most of its players drifted
away to engagements in theatre pits and night clubs, recording
jubs, or positions with other symphonies,

Lelt behind were 30 delermined musicians, including first

support itself from ticket sales alone.

Little Symphony musicians hope for better times, and mean-
T while support themselves as best they can. One of the country’s
finest oboists mansges a roofing and siding business. A dis-

Detroit,” p. 9). ] ; ! I : i
tinguished flutist repairs instruments in his tiny hotel room.

Luck, a former doublebes

player, donates all scores ™

Detr

£ CONTINUED ON NEXT PAGE
at performances ol the
Liule 3‘;\1:1!1h..|n§|..
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Dilemma in Detrott conmueo

A cellist sells brushes, a violinist plays saxophone in a tav ”].L
Of the three trombonists, one sells mop handles, another is
timekeeper in an auto plant, the third makes picture frames.
A bassoonist sells musical instruments over the counter, a
cellist paints portraits, Many of the musicians are supported
by their working wives,

Detroit music-lovers for their part have supported the Little
Symphony in numerous ways, A ballet instructress lends her
studio for a rehearsal hall, spends hours preparing cake and
coffee, personally scrubs up before each rchearsal. A music
librarian who once played double-bass donates the scores for
every performance, A night-club owner has experimented with
combinations of oboe, bassoon, clarinet, trumpet, bass and
piano—rather exotic by ordinary jazz standards—to provide
work for Little Symphony members,

All these |rr.'iiﬁf".\'1rrlh}' riuings, however, do not take the
place of the estimated $200,000 a season which Mr. Reichhold
formerly contributed to make up the Detroit Symphony deficit.
He also bought it an impressive theatre and office building
(now leased for 'I-'I-Ti'.'-'ll'ttllr: bouts), and .L-F:u::.-mr:':l it for two
years in a nalionwide ABC broadecast.

No one could deny that Chemist Reichhold was lavish in
his suppart of the orchestra, Detroit musiclovers felt, however,
that the millionaire chemist, #"fovice in music, had received
and acted on bad adviee. Orchestra men were dissatisfied
with Conductor Krueger. Paid attendance at concerts was
dwindling. Detroit's critics wrote stinging reviews of the or-
chestra’s performance,

The blow-up came in April, 1949, when Georges Miquelle.
famous first cellist of the Detroit Symphony, was charged with
:1imiu;_-iz'|n;.{ o a 'pi..‘ilillg HIIIIF-I:-I [nr I|1|- |.|'|]“--[;|-;|_L-. ~..1|||||qh

playing, and was fired on the spot,

How Detroit players make ends meet: Flutist Otte Krueger

[no relation to former conductor) repairs musical instruments

_

Bmsoa‘nTsf Hugh Cooper, shown demonstrating tumpe!
clerks in o music store. Cellist Ray Hall is a porirait pe ier

Fraved tempers exploded in erackling newspaper hegi
The DAC News, official publication of the Doy Atk
Club, to which a majority of prominent Detroiters b LI
served in a blistering editorial titled “Stop the Mg
“Mr. Reichhold has made of his presidency of the argagiyy:
a reign of contradictions.” : j

The editorial continued: “He has !M‘Ell.ij.'.’ht to it in e
cases, rare enthusiasm, genius and sincerity of Purpose: o
in others, mere flamboyance . . . g, 55

“Largely, however, the fortune which could have besq
centrated on building a really outstanding symphony epche.
tra was channeled into a bewildering network of Projects—
,,m;_.r“;in.‘, two recording outhits, the Carnegie IP"'P". e
a pr--llnnl'rl artists’ bureau, a nationwide broadeast—l] of
which failed to ;lrtdllT||I|i~'1 what was supposed Lo be their peime
purpose, that of making the Detroit svmphony bath grest and
self-sustaining . . .

“Instead, amateurish ineptitude has characterized the sho
from management thruu;_-h to the artistic L'“|,.' and Detroi's
|||L.|-ir a]n'\ Prs ltil.'l.l' L LT ri llti' ler'rl_lril' ul A One-mEn h.l'-'
l'H}“ll;—' .|I|-11;_" to the tune of a bad press, lii‘ﬂ'rhjuﬂ and ven

adverse eriticism,”

The Detroit Times reprinted the editorial in full Oher
comment indicated that many Detroit music-lovers et the il
way. But however welltaken the position of the club Paper,
no member of the Detroit Athletic Club came forward o take
the place vacated by Mr. Reichhold.

This vear, Delroft-celebrates the 25inh .un-.iv.rlqr} of s
founding. Little Sy mphony members hope one of the birthdn
events will be a concert series under an internationally fane!
conductor. The sight of Detroit's musicians peforming under o
great conductor may be a prelude to the rebirth of the Detrai
Symphony, Thus the Little Symphony's faith in Detroit ma
be hnally vindicated, THE EX

Little Symphony has no conductor. First viclist Poole (standing) is musical coach. He was associate conductor under Krueger.

Douglas Marsh, cellist, displays his brush salesman's kit to od- While strings rehearse (background), Little Symphony wives and

miring violinist Jock Boesen and percussionist Arthur Cooper.

ETUDE=APRI il ETUDE—AFRIL 1951
: Ji N

friends do paperwark. Man in mouton collar is buying tickets.
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Zoltan Madaly

odaly

was my teacher

By GYORGY SANDOR

NYONE WHO PLAYS 3 mpsjy
strument should, in my opinion, g,
the study of composition an .,
part of his education, Onee he -|-.-.
stands how a work is ereated his in
pretation as a performer of almy | i

u'ul:upm-ililln will be far more
and more nearly as the compoe
tended it

In my own playing I have foud
valuable the r'i|r|3|. 'I!r:li'n'mg I r-~|--:..-
from one of the greates Ei’-i'l.'
posers, Zoltan Kodaly. 1 studied comy,
sition with Kodaly for five vears i,
1920 to 1934, at the Huql.qr-r Consery
tory. | was one of a class of 10 b
started with the master and one of §;
who finished the five-vear term. | 4
nit want to be a composer but | 4
want to find out how masters whes
works 1 was playing, had put the

COMI il ions logel her.

Kodaly's method of teaching «
position differed from that of any ke
CUHTOseT !.N' T} L I'ir-l n{ l:l he

nol seck to turn oul COMpHSErs 1 o

sembly-line fashion. Through build
a sound knowledge of earlier co

and their compositions, be so
eliminate imperfections in the mes
we wrole. Harmony, counterpoint :

choral writing occupied much of o=
time. We concentrated on vocal coo
Ir'flllli.lll while we weni !hr-m;_'i'- the
various musical forms, We spent three
Vears "'F"‘h'i-'- out the two and three
part motets of Palestrina.

Everv vear we had an exammabe
which concluded individual phases «
the course, When we finished, we fl
we should just be starting to study th
Inl[litl.lhif l\ullj{ﬁ'I‘ & FIFOTIOUE did 1
difliculties and manifold forms apper
o us, h-ul.d.h took for grante

at this point we knew something of the
different forms, so he did not tell

¥ . i |
how Lo write a rondo, I--:I' instance.

would say, “Bring me a few ron

We would do so. and then he would take

Our ||-|||imni|inu-. apart and show

where we had failed. This was a neg®

live approach, but it developed in v &

. .-
uI'I|I1'l|' Loy .'In.ahn' ur own al'.l| ol

composers’ creations.

Creative talent which can }'T'H-

lasting works, Kodaly told us, is 2 @

bination of Fr'niuﬁ and arquir‘li crail

"'-!1""'Ii|1. Kodaly's idea was that &

ol -1’1llu|1| be able to write in any ¢

.'.rf.r”‘. ”.le

| that

poser’s style, and no one could hope to
achieve individual style until he had
mastered the styles of other composers
in all periods, from Palestrina to
Scriabin and Ravel.

Composition under Kodaly was taught
as a main course, and not as an anxil-
iary one, We delved into the writings of
the greats of the past: we studied what
they wrole and tried to master their
styles as completely as possible. We all
entered the class 1'u:~L:.' and self-assured,
thinking we were good composers, and
gradually we realized we had been
writing in someone else’s style.

Music, Kodaly taught, is basically a
formalistic art. It is the form that
counts and what is done with the funda-
mental musical idea, Anyone can write
a I||I'1|I1I:| illll a .‘":llll!lhlul'l 0or masg re-
quires skill. Kodaly frequently used
Beethoven's Fifth Symphony as an ex.
ample. The first four notes which open
the initial theme could have been writ-
ten by anyvone, but it took genius and
skill to develop those four notes into the
structure of this great syvmphony.

Muost modern composers elaborate on
one or sometimes only part of one of
the elements which make up music—
melody, harmony and rhythm—and fail
to recognize that the other basic factors
are just as essential. Because these
composers seek to avoid the traditional
technique of developing their musical
ideas, they sometimes take a short motif,
keep on repeating it over and over and
then modify it slightly. The public’s
relief when the initial theme has been
discarded is sometimes so great that
it apctually believes a new theme has

been introduced.

Most of ftoday’s composers are
afraid to write a melody. Hence the
main characteristic of modern music is
dissonance, the result of searching for
cacophonous  intervals or sonorities
which are meant to give the impression
of being new and different, Occasionally
a modern composer will put in a banal
melody, a copy of a romantie tune, and
we are so Telieved to find melody at all
among the dissonance that we welcoms
it as new and fine,

Needless 1o say, melody, harmoay
and rhythm must not be used hap-haz-
ardly but they must follow the same
basic principals that existed in classical
and pre-classical musie.
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These were and are the fundamental
Ii*.‘ll‘hingi of Zoltan Ku:iﬂ]},

Adter 1 left Hungary I saw him thrice
again, once in Budapest, once in London
and once in Dallas where he was guest-
conducting. He is now president of the
Academy of Sciences in Budapest, not
writing or teaching music, but studying
the Hungarian folklore and literature to
which he and his colleague, Bela Bartok,
devoted themselves.

From 1906 until Bartok’s death in
1945, Kodaly and Bartok lived in Buda-
pest and collaborated in collecting be-
tween 3000 and 4,000 Hungarian na-
tional melodies. Most of these are still
in manuscript form, although some wer
published as “Bartok-Kodaly™ arrange.
ments, Since Bartok’s death, Kodaly's
:inli"r r'.-i[ irl !'rrr‘-'i‘ 'y i]'lg ”Lill.g{lrl..ll:l {Ul.L-
lore has increased to the extent that it
has almost crowded out his interest in
composing his own works,

Kodaly has never been a good pianist,
in the professional sense of the word,
but he is a good conductor. 1 do recall
his statements on the erroneous inter-
pr!'luli.nh of some of his works for piana
and orchestra. He pointed out to me the
failure of western interpreters in realiz-
ing that his own compositions and other
typical Hungarian music have a charac-

teristic short accent on the first syllable.
Other Europeans and Americans usual-
Iy misplace this accent by holding the
first note too long. The result is a dis-
torted interpretation.

As a teacher, Kodaly was one of the
most laconic I've ever met. He's mel-
lowed a bit with age and grown a little
softer. He seldom said a complete sen.
tence and when he spoke it was biting
and to the point. His memory is fantas
tic; it is my belief that he remembers
every composition he has ever seen, nol
urlJ} of the masters, but of everyone who
studied with him in the past 40 years
I have seen him read a score, listen to
someone [rl.'l} the |lizlnu. correct mistakes
on a blackboard and dictate at the same
time, He is thin, of medium !wi[_-h[ with
deep-set eves, long hair and a pointed
beard. When he was past 50 he took up
ice skating and became an excellent
figure skater. He is one of the most
brilliant men | ever met, ﬁpvaking i
dozen languages and well-read in all,

Indicative of the intense musical
ity of the man was his reaction to a
recital 1 gave in Budapest when | was
18. 1 played the Liszt B Minor Sonata
and lost a chord somewhere along the
way. Kodaly's (Continued on Page 61)

Kodaoly photegraphed his friend Bela Bartok (left center), with whom he collaborated
in collecting Hungarion melodies, recording folk-singing in 1910 in @ Transylvania tewn

e
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How to Teach Adult Beginners

They pose many problems not

encountered with younger pupils. but teaching

them is certain to be a fascinating experience

By R. M. GOODBROD

R. WARREN is a successful practi-
D tioner in our lown, Whatever he

does, he does well. He plays an ex-
cellent game of golf, and his flowers have
won prizes al the county fair. When he
asked me if 1 would take him as a piano
pupil, explaining that “he had been telling
so many of his patients to take music les.
sons that he thought he would try some
him=ell,” 1 knew what was coming.

“That’s fine,” 1 said, “and I'll bet you
want to play Rachmaninofls Prelude in
C-sharp Minor right off, don’t you?™

“Nes, sir!™ said Dr. Warren, “When do
we start?”

The doctor did start, and while he is
not yet playing Rachmaninoffs Prelude,
he is making good progress and enjoving
it. He realizes that he couldn’t teach me
Lo lmrfnrru an uprrntinu in one year, so he
is content to take things as they come, We
are having a hoe time with piano, and
next year I am sure he will be able to
play the Prelude,

There are hundreds of adults like Dr.
Warren who have taken up the study of
piano in middle life,

All teachers whom 1 have queried Sup-
port this statement. At a recent piano
forum, we teachers compared notes and
found one-cighth to one-third of our classes
made up of adult beginners,

Many other grownups are interested, but
hesitate to begin music study, either from
timidity or the belief that they are “too
old to start.”

Now there is no reason why anyone, of
whatever age, cannot study piano with
gratifying results. (And by this I do nat

mean learning to play like Horowitz; but
almost anyone can with patience acquire
sufficient musical skill to compensale in
enjoyment for the time and effort spent
acquiring il. )

However, adult beginners do constitute
a special problem for the teacher, In some
ways they make faster progress than chil-
dren. They have more patience, and their
concentration span is longer. And since
they are studying not because of parental
urging, but because they really want to
play, they work harder and practice longer.

On the other hand, adult= are at a dis-
advantage in many respects. They gener-
ally have poorer coordination than chil-
dren. Twenty-year-old Tom could barely
make one finger work when he |-1-;.:u4:|
studying. To play a three-note chord was
a tremendous  effort, Yet eight-year-old
Billy could play chords firmly the first time
he came for his lesson,

Adults will as a rule be dower in the
mechanics of phrasing, accenting and ped.
aling than children, The lifting of the
hands for many adults is a clumsy proc-
ess, whereas younger students run- gener-
ally do this with ease. They can imitate
desired touches with greater facility than
adults,

Adultz are often very self-conscious aliout
their playing. Mrs, Jones, aged 30, was em-
|Tar_ra."m| by her meager skill. She was so
timid that it hampered her progress, Her
cl'uughlw, who was studying at the same
::;l:;.dh?;lr ::; r:u:-: -:.;;F..ihilimm and ad-

* rapidly than her mother,

Adults are not alway= pliable where in.

terpretation is concerned,

, Miss Lowe, in
her twenties, lacked imaging

ation. Her play.

_—

ing was st and unmusical, Yel 1o drams.
tize the music with visual imilpl?rf woul
have made her self-conscious, She wogj
have felt rather silly if asked to think o
flying birds, say, in a rapid arpeggiateg
passage. Little Sandra, on the other hapd
had keen imagination and would hare
foerny f.l.l.lt-:'il'll:ltf‘tj ll‘l. such an iq{f.l.,

Adults often have difliculty in memori.
ing if they are not in a business or e
fession  which demands  memaory, AL &
skilled auto mechanie, had better control
of his fingers than most grownups, bat
could hardly memorize four messures:
w hile Jillllr1). who had to learn sivmel hing
every day as part of his fifth-grade school
work, memorized |.-|-1|||_\ anid arvuriely,

Thus teaching adults is a challenging
assignment for any piano teacher, To meed
the challenge ane must know all be can
about methods and materials, He must be
a shrewd pevchologist, and must have an
ample supply of patience and enthosizsm
for use when the student’s runs out. Abarve
all he must be resourceful in dealing with
the various tvpes of adult beginners,

I have found that most of them fal
into one of three rnlpplrir—!, There i the
true adull |u'gi|l1u'r, with no kn-rh|h‘f::t‘ of
the piano and very little experience in
listening  ¢or  musical participation; the
adult with some experience in singing e
playing a musical instrument; and the
adult beginner who plays by ear.

Most interesting in many ways is the
true beginner, What wonderful enthasizsm
these people bring to their first lesson!
One lady wants to accompany her hushand,
who likes to cing. Another wants to Iy
that Boogie-Woogie stuff. Still another i
cager to learn “Clear do Loon,” by D+
buzzy. All are full of anticipation.

This is the tifne, while you have their
interest and enthusiasm, to attack the prob-
lem of coordination. 1 won't forget Tom,
who had never had a lesson in his life
He was a big, hulking fellow with hands
like hams. When he spread  his fingers
over Lhe kl‘l'_ih he covered about ffteen
notes with each hand. To pull them in and
play five notes (Continued on page 5
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HE YOUNG VIOLINIST'S greatest need
today is for something he cannot
rush off to acquire in three months’

practicing.

He needs the solid, unhurried continuity
1][ IPE"';L_'._"IP.',“"I “Ili.ih fnllll.r‘l! 1}"" Iblkl']l'
for-granted training of the violinists who
are now over 35. That is the only kind of
training which can produce an eminent
violinist, and the chief reason members of
the older group continue eminent is that
they had ir,

| know fwrfl'r_'ﬂ_u well that present econ-
omi¢ conditions speed up the need 1o start
carning—not only in America but all over
the world. Not |H:'j1|,t.' an economist, 1 have
no idea what to do about it, but I do know
that a guick snatching at income is not the
way to build an enduring career.

I have watched young violinists hurry
through background material in a quest for
short-cuts into the major works which will
allow them to show themselves, | have had
them come to me when, as professionals,
they suddenly realize that something has
EOne WIOng.

The training from which solid carcers
emerged (and continue through middle
life) centered in the unhurried acquisition
of skilled controls. It included a thorough,
ptar:tiral mastery of all the accredited vio-
lin studies—De Bériot, Sauret, Rode, Kreat-
zer, Wieniawski, Paganini, It included a
study of Spohr. And the lad who went
through such a program of study developed
qualities which enabled him to transform
youthful fire into mature control,
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Today, it is, alas, not uncommon lo cul
corners, After Rode, students often want
to go straight into Paganini—and then on
to a recital. They like to learn the one or
two Mozart concerti llh:} may need for pro-
oramming, but they don’t want to bother
to learn others merely as study pieces.
Spohr is virtually untaught. I've often been
asked why one need spend time on Spohr
—he's not an important composer. True,
he isn't—but he iz indispensible for phras-
ing. 1 know no sounder initiation into the
management of the long phrase. Students
who find Mozart a problem demonstrate a
lack of background in phrasing.

Cutting corners produces a very glib
technique wholly unsupported by the finer
artz= of phrasing and bowing. We have
nurm i)[‘rﬁ ﬂ,l' :\-Ll“ll;_',ﬁt(" rsE w }'l['l can ﬂ!]l I],l:
Paganini but get lost in Bach or Mozart.
When they realize how lost they are, they
seck further short-cuts and cure-alls, “guar-
anteed” to patch up whatever ails them in
ten lessons,

The point is, it doesn’t work that way.
You cannot pounce on tricks, as an after-
thought, and come out with skills that rep-
resent a long continuity of study. I had 12
vears of solid work under Svecenski and
Kneisel before 1 dared show mysell as a
player. What they gave me enabled me to
carry on throughout my professional career.

In approaching actual technique, pay
attention to nuances. Don’t worry about
the big line until you know the meaning of
a small line. Subtlety of nuanee is devel-
oped through the medium of the bow.

You speak through your bow. With a

Music has

no short-cuts

« Solid careers emerge

only from unhurried, systematic training

By JOSEPH FUCHS

As 1old to Rose Heylbui

fair left-hand technique and an expressive
bow, you can produce a beautiful phrase.
With colorless bowing, it is virtually im-
possible to bring out a beautiful phrase no
matter how fluent your left hand may be,
Naturally the left hand is important to
your playing, but the right arm gives it
life, Great wviolinists assert themselves
T_h[uugh the bow. Hri'islnr, Heifets, Casals
have wonderful leflt hands—ol course. But
their greatest ability lies in the
nuances of their bowing. Whenever you
find a fine violinist going splendidly on into
his 40°s, his 50's, his 60's, be sure that his
motive power is a superlative bow arm.

hlJ]dll'

How do you perfect bowing? You be-
gin, of course, with the classic exercises—
long bow, spiccato, staccato, etc. First you
practice to learn them. Then you practice
to make them habit. Next you work for
expressiveness of nuance.

Try to develop equal strength at the
point and at the frog. (The studies of
Gavinies are excellent for the point of the
bow; those of Casorti, for the frog—where
most players are weakest!) Practice cres-
cendi at the point of the bow, and decres.
cendi at the frog. Since the bow is lighter
at the point than at the frog, this develops
control.

In addition to exercises, play chamber
music—all you ean. The quartets of Haydn
and Mozart help bowing, because they
help phrasing. Their bowing problems are
considerable, even more so than those of
Beethoven or Brahms—which is why they
offer opportunities (Continned on Page 57)
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IT°S FUN . ..

I'™S FREE . . .

It’s Forum'!

A sprightly get-together introduces Knoxville

audiences to their symphony orchestra and tells

what orchestral musie is all about

NOXVILLE, TENNESSEE, was proud
of its symphony orchestra. Mem-
bers of the orchestra’s board of

directors were eager o gel maximum at-
lendance at concerts, and also to make sure
that listeners enjoyed the musie.

Many in the Knoxville audience. how-
ever, were hearing concerts for the first
time. They were perplexed by the learned
technicalities of musical form and the un-
intelligible French and Halian expressions
that appeared on symphony programs.

Dr. George L, Inge, one of the moving
forces of the orchestra, asked: “Why not
have a forum, explain to people what sym-
phonic music is all about? We can stress
the idea that we're all learning together,”

Members of the orchestra’s board of di-
rectors thought it was a good suggestion,
So did Conductor David Van Vactor, who
offered to help.

A sprightly booklet (right) told what
the forum was all about. Meetings were
scheduled for Sunday afterncons, once a
month, Guest lectures briefed audiences
on what to expect at the forthcoming con-
cert. Conductor Van Vactor lectured both
as conductor and composer. Piano soloist
Alfred Schmied discussed “Our Orchestra
with the Piano.” Concertmaster William
Starr appeared as violin soloist. John Teg-
nell demonstrated an aria, and with his
University of Tennessee Chorus gave a
||r|1.\'i1*.1.'|. of Bach’s “Christmas Oratorie,”
later dowe by the orchestra and choras,

Forum meetings, which began last fall,

. went over so well that they will probably

Ix' r{‘rﬂ'“.l‘il ]'“.'\[ ArAsonN. a'il] 1:!1.”“'1‘rr“_‘f]
agree the forum idea is a |]|]|:9H.|.‘|I:t and
I}ﬂ_il]]l"—i." way o introduce a .i\.:.n'rqll'lnn‘!I
orchestra to its listeners, and to prepare
listeners for what they are to hear. THE END
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More about the

PHARYNGEAL VOICE

A widely-used method in the golden days of Italian Bel Canto

By E. HERBERT.-CAESARI

S A COROLLARY 1o my article on *The Pharyngeal Voice™
A in the November 1950 issue of ETUDE 1 now pro-
pose to explain, as clearly as is possible with such a
complex subject, how the three mechanisms comprising the
vocal cord system can be engaged isolatedly at will, how any
two or all three mechanisms can be employed simultane
ously, and what sensations peculiar to each mechanism the
singer should experience when they are correctly engaged.
First, however, I would advise the student to re-read the
aforesaid article by way of a refresher for what follows.

Next picture the three mechanisms—falsetto, pharyngeal.
and basic or so-called chest voice—as three horizontal vibra-
tory layers superimposed, three depths of vocal cord, The
falsetto has less depth than the pharyngeal, and the latter
very much less depth than the basic or normal mechanism.
To illustrate: the falsetto has, say, the depth (thickness) of
one visiting card, the pharyngeal of two cards, and the basic
of five cards. Which goes to show that the hasic mechanism
producing the normal voice has considerably more depth
than the other two.

The falsetto, or uppermost layer. is generated ly the
thread-like upper edges of the vocal cords which, in order
to produce this washy sound, separate much more than is
the case for the production of either the pharyngeal or
normal tone, Consequently, during falsetto a much greater
quantity of breath is expended, in that not all of it is em-
ployed in producing tone (as is, or should be, the case with
normal and also pharyngeal tone) but escapes through the
relatively big slit, thereby diluting the tonal product. The
Old lwaliari School used to call it Falsettino di testa 1 “lalse
little head voice™) because, as a sensation, it seewmis 1o be
generated high up in the head cavities, It is a “head” voice,

* Since Mr, Herbert-Caesari's article, “The Pharyngeal
Voice,” appeared in the November, 1950, ETUDE, many
readers have written in to ask for further information
on the subject. This article is the result. In addition.
Mr. Herbert-Caesari has offered to explain by personal
letter any aspect of the subjeet which readers find puz-
:ﬁn!. Um-rff_-s may be addressed te him in care of

ETUDE, Bryn Mmwr, Penna,
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but of a pale, insignificant, breathy sort, and quite anaemic.

The falsetto mechanism is set in motion with little breath
and a barely appreciable tension. Little will is needed. In
other words, the singer does not deliberately seek, nor does
he feel, any definite resistance to the slight breath pressure
he is exerting. Indeed, he can barely feel any resistance
because the cords, now in oval formation, permit a consid-
erable escape of breath, as explained above. 1, however, we
mix this wishy.washy sound with even a small percentage
of pharyngeal voice, we get a mixed tone really worth while.
The falsetto, therefore, hag some impertance, for it acts as a
softening carpet to the somewhat steely quality of the
pharyngeal mechanism, particularly in male voices, The
falsetto is best produced with the AH and the open EI
vowels, with mouth well open; the resultant tonal sensation
i= very high in the head and apparently created there,

To engage the second-layer mechanism, responsible for
the so-called pharyngeal voice, the cords come together
leaving only a thin slit, the thin upper edges only being
engaged. To gear in this mechanism by itsell, the singer
should employ a very narrow or closed ef vowel (as in pen)
and, with very little breath, produce a series of short staceato
tones, making no attempt to produce a big tone, bul just a
thin, compressed, hright little tone like a taut silver thread.
Let the tenor experiment on, say, high A flat or A natoral,
and the soprano, mezzo, or contralto on, say, A or C (second
and third spaces )., This hrigl:t. thread-like tone offers |Iiliiv
tive resistance and gives the singer a feeling of flexible
lirmness (not stiffness).

To produce this narrow eh sound with which to seck
out and engage the pharyngeal. the mouth should not be
opened wide but kept 1o a horizontal slot-like shape, It
is a peculiar little sound, when produced in this way,
something akin 1o that of a “penny trumpet.” The ex-
ponent= of the Old Italian School called it “old woman's
cackle,”

Onece the singer feels he has found and isolated this
mechanism both from the falsetto and the normal voice, let
him “push into it” a little more to feel his way and see how
it responds to a spot of crescendo. This slight crescendo
pressing must be made with a downward thought: light,
firm, never heavy or rough. As with pen or pencil the
downward thought accompanying (Continued on Page 48)
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ass piano teaching
- gets results

. A successful teacher reveals the formula

she has developed through years of trial and error

By ESTHER RENNICK

ot TEN YEARS my weekly teaching

schedule has included one private

lesson and one class lesson for each
pupil. Occasionally 1've wondered if 1 could
be right when every teacher of my acquaint-
ance was advancing arguments against
|'I;.‘|..'\IZ" tt'ﬂ‘l'!]i]l;:. or 1'1'|‘7Ll:‘i-l:|52; even o l{i?"li“
it.

Fou my parl, | l|1-||nu;_'|'||_\ 1'l|ju}r-|1 bysth
kinds of teaching, my pupils loved class
activities, parents were warm in their ap-
proval, and the results 1 was getting were
for the most part wonderfully satisfying,
Yet there were, inevitably, periods of dis-
couragement when it seemed [oolish Lo
stress Lthe class-piano method when l.ir1uu|:|{\
the entire teaching profession seemed dead
against ik

Today, however, class piano teaching, is
no longer in the experimental stage. It has
been tested thoroughly in the public school
curriculum. And we don’t have 1o read
books of psychology to learn that children
and young people love to work and play
l‘l_'_fl‘T!“"l', “.r' LI”I“ }ll’]l\' INE I] llll‘_\.' l,"]i}lr\
games, competition, companionship, and
an audience of their own contemporaries,
Class work provides all these things, which
in turn makes it an easy and pleasant way
1o teach rhythm, accompanving, ensemble,
sight-reading, key-signatures, scales, chords,
car-iraining, memorizing, music appreci-
ation, and preparation for the pupil’s rep-
l'r'l'-'il"" i'ln'l.'""‘\' 1\]1"" h‘.' 1:‘".'1'““" an Hltih‘

pupil.

Group work also provides a proving
ground for crealive expression of musical
thought and EH'[EM;{ --{lll:'u"l|!]i|1_'_rL which is

very necessary if music is to be a valuable

social experience. A child becomes a good
accompanist by accompanying: he learns
to play ensemble by plaving with others,

When a pupil begins the study of musi
his teacher has three responsibilities. First:
The pupil must enjoy his lessons. Since he
1"‘]]1';;';:‘. I”\l'?‘ ]]l”.hi'.'. we |1||.|."t }:H“li] 1]‘;.!|]|I|-|
making him dislike it by distasteful instruc-
tion, attitudes, materials and methods, The
cultivation of his taste is a process of
growth, nol a quick change-over.

Second: His foundation must be laid
slowly and sturdily. It must not only be
planistically sound, but must be able to
support him in any field of musie he chooses
to enter, It must be adequate 1o enable him
to use his music as a hobby, a social asset,
or as relaxation when he becomes a dentisi
or a president,

Third: His lessons must fit in with his
other activities as to content, methods. and
material. Thev must offer him something
rather than constitute a threat ora }1rn|"ia.1-
that he will be either glad or sorry he did
or didn’t practice twenty vears from now,

A\s a word is the carving and color of a
thought, our vocabulary should be chosen
with great care. The words “practice and
work hard” should be used sparingly with
children. “Play at the piano; make reads
for Tun in class” works more effectively,
When we fit our v abulary to that of our
student we may expect to be rewarded by
hearing, “You seem just like one of us.”

At the beginning of each new season I
start my heginners in classes of four. As
they stand or sit at the keyboard we learn
the keys by the "I'n-|t-l'.'1r-ﬂ'lr-'--u-;l:—g:trng-'"
game. We call D the sandwich note and B
the stinging note. But with older pupils,

we go aboul things in a more dignified
manner. We start by playing a game called
“Y ou-pame-and-you-get-it.” Even after the,
know the L:-j.lu-urni backwards it's Ve
hard to get them off the game because they
like meking a score and trying to be wip
ner. In order to progress into new class
activities we call on the parents” coopera
tion, asking them to play the game with
their children at home,

At this Arst lesson | distribute beginner
books to every child, and to Lw'lr my awn
interest alive | use different books with
earch class. Belore our second class mesting
r'.ill'h ‘Pli!lil hn.l" rea "i\f"li a Ilri.i.ﬂl[‘ |l"_-_l|lp|| ®i
that he is ready o play with other pupils
In class, then, four students sit in pairs at
the two pianos, While one student at each
piane plays, his keyboard partner points
for him and walches for wrong fingerings

From this time on the corriculum may

develop along any line the teacher’s imag

ination soxgests, And it's alwavs a go

idea to invite the su prestions and hu-ll- of

more advanced ~tu-|1'r1l-, extending -;wr|||
invitations to  backward teen-age pur:i-
Their hq'|]1 with beginner classes works
miiracles loward improving their own sell

lllrlri-li'l|| . L

During the first months in beginner
classes pupils ke turns clapping rhythms
singing, and supplying a rhythm band,
while others play the piano. We draw
musical signs on the board and on theory
papers, play games with Hash-cards, muosi
L ILE Ll ||r'|. Ll'l" ﬂnli "'1“"'.

Fach child has a set of theory papers
with keyvboards to color, signs to draw, and
noles under which to print. A simple book
of familiar songs and a duet book are
added very soon. As soon as the pupils
learn 1o play double duets together, the
morale of the class hits the eeiling. Also
the teacher’s troubles begin, Pupils want to
do nothing but play duets together.

I let them. But another teacher |n|;.'|fl1
feel duets are a waste of time, and so preier
to substitute a talent program with pach
child |-|-.lj ing whatever he has learned, in-
"hi'“”;-’ tunes for other class members U
sing. Or pupils may be easily distracted
from their ensemble fever by the rhythn
band, a new card game, an ear drill.

\s soon as the classes are on sure fool
ing—one to three months—I divide and
in some cases (Continwed on Page 6])
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Sing

Through systematic practice
and use of correct basie principles
yvou can master the “singing tone”

characteristic of the greatest pianists B

I THE PRESENT TIME, piano playving
has been raised to a plane of me-
chanical perfection never known

before. "LIIIIFIIF |Jllil“l' Ewlfill Iners, virtuos-
ity is taken for granted. Yet it often appears
lh;.|1 having developed a formidable tech-
nique, today’s performer has nothing 1o
say with it.

Much of the uninteresting piano playing
we hear today is the result of teaching that
ignores the “singing tone.” Skeptics have
even doubted that such a thing exists, main-
taining it makes no difference whether the
kevs are struck by a pianist’s finger or the
end of a broomstick.

Theodore Leschetizsky, greatest piano
teacher of the 10th century, took just the
opposite viewpoint about the “singing tone”
in piano playing. As a result there came
from his studio such virtuoso performers
as Paderewski, Gabrilowitsch. Hambourg,
Schnabel, Leginska and Bloomfield-Zeisler.
Their playing was polished and technically
brilliant: but it was, above all else. ex-

pressive.

I once heard a series ol operatic tran-
"l'ri]Hil'I"" |~||a|:\| f"ll Il'\ i | I |"|'1|’.1il‘“‘L:| ||”!’.FI'-
He played the arias with a tone so sonorous
and q'\|lr|'.-.-iur~ that one listener -'\-'E;lillwr‘:
“He does with his fingers what many sing-
ers fail 1o do with their voices.”

It is a fascinating and rewarding pro.
cedure to learn to sing with vour fingers.
| have known many students, up againsi
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a blank wall of frustration, to be re-inspired
and put on the proper track again -|l|||'|}
through an understanding of this phase of
piano study.

The basic skill needed for a singing
piano-tone is simple, and can be readily
understood. Mastering it is merely a mat-
ter of svstematic |||'.1-'1il'u-, using correct
basie principles.

The first step i= 1o assume the correc
hand-position. The hand should be held in
the shape of a vault, with the knuckles at
its highest point. The fingers, relaxed and
slightly curved. rest on five conseculive
notes—Middle C. D. E, I'I,

wrist is held low. parallel to the keyboard.

and G. The

The muscles of the wrist should remain
Aexible, The arm should be held in a sus-
pended  position, away  [rom the body
There should be no stifiness in the arm
position: nor should it dangle from the
shoulder like a flabby dead-weight.

Now conzider the instrument before you
solely as a medium for expressing beauotiful
tone quality. Begin with the third finger
on E. Sound the tone |l}. a -ll-.:_'!lt ij]m'il:d
movement of the wrist, followed by a barely
F”""'-'E't”"l" sliding of the finger on the kev.
In this manner the lone is sel in vibration.

When the tone is sounded, relax the pres-
sure of vour I'm;_'r_-r on the LL“_.. but do not
release it entirely. Sustain its vibration
long enough to carry over to the-next tone

l’]'l“"i' After the tone is released, the

hand should return to its original position.

BOXALL BOYD

Continue practicing in this manner until
vou have mastered the playving of a singls
full, sonorous tone. Then see if you can
acquire a crescendo and diminuendo on
one note. Continue with the third finges
on E. Play the first tone as .'-(lf[l}' as pos-
sible. Then repeat it with a barely per-
ceptible increase in volume. See how many
gradations of tone you can create between
your softest pianissimo and vour most
thunderous fortissimo, Try 1o increase the
number of gradations, and the range of
lI:\I];j_Ijl_'il_',h- u!-_-u. III 1|!:IEI.‘ way viu 'ni“ Iwe
able to provide all the shades of nuance.

When the third finger has run the
gamul from |ii,l:lli-'--""1l" to fortissimo, and
back again, proceed to the forefinger and
practice with it in the same way: then to
the fourth finger, the hfth f:lll:_'i'l'. amdl
finally the thumb.,

During all these exercises, neither th
fingers nor thumb should leave the keys
Each finger should glide in and out over
the surface of the key to prepare for a
new stroke, Gradually the fingertip will
become more sensilive to the surface of
the kev, and thereby will become more
elastic and more obedient to the |I[-:IH'F-'-
requirements,

Check constantly to be sure that the
position of hand, wrist and arm are correct,
free of stiffness and tension, yet free of
flabbiness.

When the right (Continued on Page 51)
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MUSIC IS MY HOBRY

IN HIS HOUSE

With parts salvaged from
discarded pipe organs, a psychology
professor builds a modern in-

strument in his seven-room bungalow

ElcupoRs of dd-vear-old Dr. Hunter Mead, professor of
N Psychology and Philosophy at California Institute
of Technology, good-naturedly comment as they look
over toward his Pasadena seven-room, one-story bungalow:
“Well, there goes another wall to make room for that monster!™
“That monster™ is a pipe organ built by Dr. Mead. To date
it numbers 1050 pipes. In addition there are in the Mead attic
1200 gecond-hand pipes, in the garage 300 and in the cellar
another 300—making a stockpile of 1300 from which Dr.
Mead will augment his ever-growing hobby.,

This home-built organ represents a 29-yvear-old dream come
true. Hunter Mead was only 14 years old when he first envi-
sioned a pipe organ built into his own home so that when
the moed came upon him he could sit down and ||T;|}r to his
soul’s content,. He had started piana lessons at the age of six
and at 14 had turned to organ lessons. It was too much for a
young man bent on a Ph.D. degree to consider the expense of
building his own organ immediately, so he set the idea aside
and went ahead I'I:'I}IHIE for Ilrm't"u_'(: time on various church
Organs,

But he could dream. And occasionally he substituted at
funerals and '.u'ili“n,:.".-, making a few extra dollars from his
avocation,

In 1947 Hunter Mead bought a house, His choice didn't
hinge on the size of the closets, the natare of the kitchen fa-
cilities or the number of bedroom windows, A cursory slance
chowed that they were i!ltl'i|lh1|F' for |-m-|r--lnr's |]u.'irlr-r_:,rr [?t":]‘.-_:

cision was governed by the organ polentialities of the house.

By WELDON D. WOODSON

bedroom in his new home into a chamber for organ pipes, and
had begun planning how he would arrange his organ consile
in his 15 by 30-foot living room.

Originally, Hunter Mead planned to save his money for
several years and build a new organ, But his program changed
when in June of 1949 he learned that a nearby church was
trying to dispose of its 197 organ for a mere $1200. Aller
completing the purchase he had only $100 left in the bank.
Even worse, a condition of the sale was that the argan st
be dismantled and removed immediately.

With the hl‘tp of a crew of fellow l-r;_-:lll-JuHil't-' and curious
friends, wtilizing a trailer and an auto rumble seat, Dr, Mead
carried away the thousand pipes and several thousand pounds
of chests and blowing equipment—all in three days. Almost
overnight his back lawn and garage took on the appearance
of a salvage business,

\s he pawed through the several tons of equipment and con-
templated putting the parts together, he was faced with a
myriad of questions his previous reading left unanswered. A
professional organ builder, 27.vear-old ex-GI Marvin Blake,
came to his rescue along with Robert Humphreys, a photog:
rapher who had made electrical work his hobby, and Raymond
Durant, who is in the department store display business and
makes carpentry his avocation. These and other friends who
have devoted an occasional week-end to the job made the Mead
home look like a boarding house, for they all joined around
Hunter Mead’s table at mealtimes, ;

To begin with, Dr, Mead learned that the pipes required

;! ,ﬁ |

\

their chamber was a mere eight feet three inches high it was
necessary either to rip out the ceiling or remove the floor
and excavate. The latter proved to be the only answer, for it
was necessary also to provide a stronger foundation for the
heavy pipes, as well as adequate thermal and sound insulation.

The floor was two fect above ground, which with the eight-
foot room totaled ten. So with pick and shovel the men dug
a three-foot -1|H'p piL the width and ]rngth of the room
(11" X 14'), pushing twelve tons of earth in wheel barrows up
a steel ramp and out a window two feet above the old floor level.

For their slab and sidewalls they shoveled sand and cement
into & mixer. More than eight tons of the mixture went in
by the same window through which the dirt had come out. To
dry it they boarded up the windows and covered them with felt
for insulation. Next they lined the comented surfaces with pine
planks backed with felt. After & month of arduous labor they
had an organ chamber that rates A-1 for both thermal and
sound insulation.

Installation of the organ proved to be not quile so simple
as merely putting the old parts together again. After all,
Hunter Mead couldn’t sacrifice completely his dream of a new
organ., Hiz goal of an up-to-date organ called for sne renova-
tions on the 17 relic. He and his friends, therefore, modern-
ized most of the action, employing electricity where the initial
builder had used pneumatic tbes and pouches, They retained
the original pipework, merely rearranging il to make the

i||5-[|1]||||'i1t |u||E|l|’|I| Lin the best current [HIlill Hl.tlilln.l.llg_’_.

In September of 1949 Hunter Mead obtained another and
still larger organ, built in 1886 and now discarded from a
neighboring church, Again his back lawn, garage, attic and
cellar went into salvage service—a veritable mine of equipment
for experimenting with tonal effects and enlarging the resources
of his instrument. Parts he obviously could not use he sold to
churches and to fellow hobby enthusiasts,

CTUALLY it would probably have been easier to build a new
A organ. But the process of integrating relics of 1907 and
1886 together with required new parts saved Hunter Mead
hundreds of dollars, Furthermore, the problems he faced as-
sumed the invigorating aspect of challenge. Meeting them, Dr.
Mead experienced a glow of satisfaction. Like clay in the
potter’s hand, a scrap heap had been shaped into an instru-
ment that brings forth dulcet music,

After this new experience, oo, both faculty and students at
the California Institute of Technology regarded Dr, Mead as
maore than a teacher. He had become a builder, meriting a new
kind of respect.

Most recently, Dr, Mead and one of his loyal crew, Raymond
Durant, have been remodeling the front of the Mead house to
make use of the porch, where they plan to install 600 to 8O0
additional pipes. Eventually this will call for a new console with
a three-manual keyboard. (The present console has two man-
uals.) And there are other plans. Dr. Mead admits, however,
that a seven-room bungalow does have its limits. THE END

I Sroeanct eyt disione it A et comycrmndalaf, e ceiling height of 13 feet, and as the room he had planned for

1800 pipes stored in attic, garage and cellar, which will be add-
ed to the instrument after he has finished rebuilding his home.

Dr. Hunter Mead carefully fits into place ane of the 1050 pipes
of his home-built ergan (left). He still has a stockpile of some
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Atlanta Symphony Conductor Henry Sopkin advises a new re-
eruit (upper left), Cellist Geraldine Dohlquist, and discusses
a tricky spot in the score with Concertmaster Robert Harrison

Oboist Helen McKown and English horn player A. V. Ronchetti
concentrate on their music during o passage for woodwinds.

o

BAND AND
ORCHESTRA DEPARTHENy

Conducted by William D, Regell;

——

The Atlanta Symphony Orchestrg
most of whese 90 members are pro-
fessional musicians, has drawn play.
ers from Atlanta ond across the 1.5,

outhern youth
butlds a symphony orchestra

By WINIFRED WILKINSON

I\ A BRIEF FOUR sEAsoNs the Atlanta Symphony
Orchestra has achieved the position of one of the 25 major
symphony orchestras in the country and the leading sym.
phony in the Southeast,

But the roots of the Atlanta Symphony are firmly im
bedded in the youth of the South; and the present symphony
owes its existence to the In-and-About Atlanta High School
Orchestra, which gave its first concert on February 9, 1939,

Today the symphony personnel contains top-notch profes-
sional musicians from all over the country. But the group
also has many of the young southern musicians who I'Fij-':ll‘
ally played with the high school orchestra and now are
mature, finished performers.

From the original high school orchestra came the Atlanta
Youth Symphony in 1944 to 1946; and the Atlanta Youth
Symphony, augmented by selected musicians from all over
the country, became the Atlanta Symphony Orchestra m
January, 1947.

During the past two seasons the Atlanta Symphony has
included on its concert series such outstanding soloists a5
Risé Stevens, Jan Peerce and Dorothy Kirsten of the Metro
]P"‘ﬁhl'l'l. Vronsky and }I.L!ri:r, I.i;ﬂ.iuln.‘ Oscar Levant, aml
many others.

When Risé Stevens finished her concert on the OpeTing
night of the 1950-51 season of the Symphony, the besutiful
mezzo-soprano walked to the front of the stage and said:

“I'm going to =ay something to vou | never told an
audience before, | know that you must be very !.[.uuni of such
a wonderful orchestra and such a fine conductor.”

Oscar Levant. whao appeared with the orchestra in the
spring of 1950, showed his appreciation of the Atlanta
Symphony by inviting the orchestra on a seven-ity tou
with him this season.

Mast of the artists are (Continaed on Page ¢
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OME YEARS AGO, when my eldest
grandchild was two years old, at the grand.
paru:ut.t-shuﬂillg-iiilu-uﬂ--ﬁi:1:."‘. we used to
ask him to condoct. With a grin on his
face. he would wave his arms fr-l.lilil'.'l"j.'
in the air. Since he had observed both his
father and ;_-nlm][ﬁlhq'r conduct, conduct-
ing o him was merely arm movement, |
am not boo sure that many of us in the
conducting field do not have this same
concept of conducting, However, waving
the arms in the air is the least of a con-
ductor’s technigue. He musst be intelligent,
He must be poised. And he must exercise
over himsell. a= well as over the individuals
who -.iu;_- under his direction or who |i‘-ll.'il,
absolute mastery and control.

NI“-E['-“]_'LE“F !l’iill_\ l."' an I"\.FM"”".“'
business, Thousands of dollars are involved
in a rehearsal of orchestra and chaoir. There
is no time for anvthing that does not im-
mediately and quickly |Ir-HiLIH' the results
the conductor demands, How much truth is
embodied in a statement Sergei Kousse-
vitzky recorded in the New York Trues
some ten vears ago: “The conductor musl
be a professional athlete, a professional
actor, a good psvchologist and a great

] vy
musician .

The conductor must be able to stand
on hiz feet from two o six hours a dav,
He must with his [ace. his hands and his
body transmit to the performing group and
1hrhu:__'|| them to the audience all the feel-
ings the composer has thought inte the
music. He muost control the minds of the
|H'T|nrllling Eroup so that the Eroup b
comes an instrument upon which the con-
ductor plays and, through the control of
sound, carrics the emolional content to the
listener, Since in larger groups each indi.
vidual is o busv, =0 active and so men
tally alert that he does not hear the other
performers, the conductor must through
his technique blend and fuse all sounds
into white hot sound that glows with the
magic of art and carries to the listener
an aesthelic |'w.}u-'ri|'|||':'.

Unfortunately the many-sided responsi-
|Ii|il§' of the conductor is not fully under-
stood |rj. some of us who .'|1I|-|r||rl Liv a=ism=
duct. Instead of achieving a sound that is
white hot, too often we achieve a sound
that is cold, clammy and oot of tune and
thythm. lnvariably we blame this unpleas-
ant resull upon the performing group or
upon the aeoustics of the hall or upon an
unappreciative audience,

III. II_'-'IIil} LREN] pr‘rfurnring ETOup can rea h

a level in |”'r{"‘T|H-II!!'l' hi;_’FirT than the eoii-
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CHORAL SINGING

(ndits s

The group he directs is the choral conductor's instru-

ment, and there is much to know about playing it . ..

By JOHN FINLEY WILLIAMSON

cept of the conductor. Too often conduc-
tors classify themselves as bad conductors;
vrehestral conductors or choral conductors
when in reality. regardless of the mediom,
they must bear the responsibility of re.
creating the music of the composer, At 84
years of age Maecstro Arture Toscanini
makes every individual in his immediate
audience, a= well as in his radio audience
thouzands of miles away, alive to the magic
of his music, It would matter little whether
he were conducting an orchestra, a band
or a chorus.

Although the method of conducting re-
mains constant whether one is conducting
a choir or an orchestra, our interest in
these  articles pertains  more  specifically
to the choral conductor. The tes ||||il!m- uF
cach individual singer varies just as the
techuique of the oboe plaver differs from
that of the violinist or horn player, but
the purpose still remains the creation of
beauty through sound. The drill-master is
A very ir|1||--ll.'||1l man  with .-pm'il-li' re-
sponsibilities. However, we must not con.
fuse hi= fickl with that of the conductor.

It is the drillmaster who should see
that the choir is balanced as to parts, that
it sings all time values correctly. that each
individual in singing does not press, and
so sharpen, the pitch, or relax and flatten
the pitch, He must also see that acoustical
laws are obeyed, so that the chords are
always in architectural balance. He must
0 [ileil diction is not an end in itself, but

is a result of a phrase line that conveys
the message of the poet and composer to
the listener. When all these duties of the
drill-master have been accomplished the
conductor is ready to begin his work,

It i= a mistake to believe that in oor
conducting we must have points to our
beats so that the choir can keep time.
.";illt_"r::- do not Lrw‘}r time because of what
they see, They keep time because of the
forward-moving rhythmic pace the con-
ductor creates I|1I'nu;_:|!'| t't]lpﬁlh}'. When one
sings under a great master he cannot make
a mistake because he is oo busy to stop
and think., The conductor presses him for-
ward with such electrifying power that he
hasn't time to think how many beats he
gives to a note or even what pitch he is
singing, Everything in sound moves for-
ward with such urgency that it is impos.
sible to do .':ll}l!l'tu',: other than the ri;__-||l

thing.

If ench one of us could cease project-
ing our individual ideas and accept the uni-
versal purpose and techniques of the great
conductor, time En':tlillg would ceasze. A
few weeks ago Mr. Knll.—w\'it:k} conducted
the Boston Symphony, Shortly after that he
conducted the Israeli Symphony, The first
orchestra was made up of musicians who
had played under Mr, Koussevitzky for
many years and knew his every movement,
The second orchestra was made up of musi-
cians of different | Continued on Page 49)
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Six manuals
aren’t essential

There are no “‘inadequate

instruments” — only inadequate organists

By ALEXANDER McCURDY

I sOMETIMES have a fit of plain
speaking when organ students complain to
me about the “inadequate instrument” on
which circumstances compel them to prac-
tice.

Students’ ideas of what constitutes an
adequate instrument are apt to be on the
grandiose side, especially if they are study-
ing at a conservatory or university which
has a more elaborate organ than they are
accustomed to playing. There is something
about sitting down at the console of a big
four-manual organ that affects the novice
like sliding behind the wheel of a custom-
built Cadillsc. One’s own weatherbeaten
jalopy seems unbearably shabby thereafter,

In the same way, after one has played
a large, versatile instrument, it is hard to
settle for anything less grand.

| should not be so foolish as to deny
that, all else being cqual, a large pipe-
organ i= better than a small one. The six-
manual Wanamaker organ iz admittedly a
more flexible, wversatile and expressive
musical instrument than a parlor reed.
organ pumped by the player's feet, At the
same time, a student who is reduced to
practicing on a three-manual or even two-
manual instrument need not feel that he is
underprivileged.

Such students would be interested to
learn that a great many of today's most
famous organists do their practicing on
small organs, electric or electronic, for the
excellent reason that these instruments are
compact, relatively low-priced. and offer an
inexhaustible variety of tonal combina-
tions, They are for the most part two-
manual instruments.

Recently 1 had occasion to spend consid-
erable time at the console of a small two-
manual organ designed by Ermest White,
with the cooperation of GG, Donald Harri-
son, and built by Aeolian-Skinner. | found
it a striking example of what can he accom-
plished despite apparently severe restric-
tions in size,

In studying the specifications (see next
column}, it is at once apparent that there
are no frills. All the essentials are present,
however; Mr. White has seen to that.
Moreover. in performance the organ is
more effective than many an instrument of
much more elaborate specifications, be-
cause it is well installed,

In this Aeolian-Skinner installation,
the church committee has adopted the com.
mon-sense if slightly revolutionary plan of
putting the organ in the church, where it
can be heard, rather than in a small room
where it can’t be heard. The Great is
placed in the transept itself. The Swell is
installed in a shallow recess along the south
wall of the transept. and instead of the
usual shutters approximately the size of a
dormer window, through which the tone is
expected to foree its way, the whole side of
the wall is taken up by the shutter open-
ings. The ceiling of the church is high, and
there is ample opportunity for the pipes
L ."-|l-(‘ak.

The specifications of this organ suggést
a Classical instrument best suited to trio
sonatas and other works of the pre-Bach
masters: but in practice almost anvthing
can be plaved on it. The organ is adequate
for every need of the service, There is
plenty of variety in the soft stops for Com-
munion services, The instrument also offers

_—

abundant color contrasts for accompanying
the Canticles, Psalter and anthems, as well
ag oratorios done at this church,

It is a tribute to the builder's skill that
every stop counts, both lhl!l.'ﬂ'ld'l.ll”}" and
collectively. There is not a pipe in the organ
that does not have a chance to speak and
be heard in the church. The warm strings
and clear flutes are expressive as solo stops:
the full organ has power and brilliance,

Not all small instruments are as well
planned and executed as this one. There
are many two-manual instruments on which
the builders have economized at every tum,
with a consequent sacrifice of effectiveness.
Even a mediocre instrument, however, can
be made to sound better lr}' an rtpﬂL
enced and resourceful organist,

All of us tend to get in a rut at times,
to take for granted the materials ot our
disposal, and to feel we might do better
work if only we had a better instrument
In such a case we might recall the old
proverh, “A bad carpenter always com-
plains of his tools.” Instead of sighing for
a magnificent four-manual concert moded
with all the latest gadgets, it is perhaps
pertinent to ask ourselves whether we are
;.?,l.'lli!]p: the mo=t out of the ]:i;mj?g,n.n
we already have, Tus Exn
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VIOLINIST'S FORUM Conducted by Harold Berkley

A controversial bowing
in the Bruch Concerto

Not long ngo a friend of mine showed
me a copy of Bruch's'G Minor Concerto
with your markings on it. He had them, he
said, from a former student of yvours . . .
I liked your bowings and fingerings very
much, but there was one bowing 1 did not
understand—that for the deading phrase
in the first movement. (See Ex. 1.)

Why do you use this bowing? Every
edition 1 have ever seen begins on the
Up bow. I know you must have a good
reason for it, but | should like to know
what the reason is. —A. C. R., California

My feeling is that both sustained hall-
notes in the second measure must be fully
sustained. 1f the phrase is begun with an
Up bow, one cannot avoid playing the
first half-note as a dotted quarter-note fol-
lowed by an eighth rest, for the four-part
chord must certainly be taken Down bow.
To my mind, this break between the two
half-notes detracts from the strength and
the breadth of the passage.

I'll admit that the bowing I prefer is
not quite so easy to perform as the other
bowing. But the ultimate musical effect
must always take precedence over mere
technical ease. The difficulty in my bowing

Ex. 2

i= only that of sharply accenting and detach-
ing the sixteenth note. This skill can be
attained by a very little concentrated prac-
tice.

While we are discussing this phrase, it
might be as well to point out that the chord
must not be broadly spread. It should not
be played as if it were written as in Ex.
2, The four notes must be taken as closely
together as possible, so that the sustained

effect may be maintained. The best way to
play the measure is the following. with the
understanding that the grace-note chord is
pushed as closely as possible to the hall-

ETUDE—APRIL 1951

notes. (See Ex. 3.)

If you will keep these thoughts in mind
and experiment a few times with the two
bowings, 1 think you will agree that my
bowing brings out more completely the
strength inherent in the phrase.

How to read notation
for part-playing

Will you kindly tell me how the follow-
ing measures—359 (Ex, A) and 77 (Ex. B)
—j'rnrn the 24ih .H'm-’_]r r_rlf Cravimies should
be played? It seems impossible in Ex. A

to sustain the G, the F, apd the B flat
sr'um:'fmu-nulf_h The F is .lmr:’.l'_'r the melodic
line; then why are the G and B flat written
as half-notes? In Ex. B is the half-note E
supposed to be sustained while one plays
the & and the lower EZ And why is it so
many artists play the Bach Sonatas in so
many different ways?"—T. W, New Jersey

When involved in the complexities of
part-playing, one soon realizes what an in-
adequate system of notation we have. This
accounts in some measure for the varied
interpretations of the Bach Solo Sonatas:
there are movements in which many pas-
sages cannot be plaved exactly as written,
nor were they ever intended to be, 1 a real
effort were made lo convey in print an
exact in[{-r[m-'lul'mn of the G minor l‘.u].l,w.',
for {l\amplr. the result would be such a
welter of eighth and sixteenth rests, and of
short tail-hooks, that the notes themselves
would be obscured. Therefore, certain con-
ventions have arisen and are observed,

In the first example you gquote, the B
flat must actually be played slightly shorter

than the F, in order that the listener should
not hear the melodic line as in Ex. C

The chord could be written as in Ex. D, but
you will agree, I'm sure, that if all Fluc‘]'l
chords in the study were so wrillen it
would be much harder to read.

Ex. D

The chord C, E, B flat, on the third
beat of your first example, could be written
and should be played as in Ex. E. But this

Ex. E

gives the eve a great deal more to do than
is required by the conventional system.

The first two beats in your second exam-
ple (Ex. B} should be played exactly as
written, the half-note E being sustained
first with the E string and then with the D.

As an example of a phrase that cannot
well bie written as it ghould be plaved. take
the following (Ex. F) from the G minor
Fu;.{ur of Bach:

If this is played exactly as written, the
ear hears the melodic line as in Ex. G—
which is certainly not what Bach intended.

The true melodic line can easily be brought
out if the double-stops in Ex. F are care-
fully played. Tt merely requires thought
and a good control of the bow. For each
double:stop in the example, the bow should
be slightly firmer on the lower string than
on the upper, and the upper note should
be slightly shorter than the lower. In other
words, though both notes are taken simul-
taneously, the lower is somewhat sustained
while the upper is somewhat staccato. It
is an effect more easily demonstrated than
described.

A knowledge of part-playing is essential
for a good performance of contrapuntal
music such as the Fugues and many other
movements in the Sonatas and Partitas of
Bach, and also for many short passages
in other solos. In its simplest form, which
we have been discussing, it can be
thoroughly studied in the 42nd etude of
Kruetzer, Tue Exo
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Adventures

of a piano teacher

PART THREE

Let Toscanini sing with the

music—Pianists should stick to piano-playing

By GUY MAIER

ST[EIIH.\'TS SHOULD BE CAUTIONED

not to sing or hum as they practice. It's o
bad habit; for, no matter how relaxed they
may seem to be, this sets up an unconsci-
ous tenseness—two sets of sensitive mus-
cles, fingers and vocal mechanism, striving
to express the emoltional meaning of the
same melodic line. It's difficult enough to
realize the music’s content via one set of
complex physical ev-ordinations!

Furthermore, when a pianist sings along
as he plays, his emotion tends to be released
through his voice. He feels and sings his
effects but unfortunately they don't emerge
through his fingers. Players should often
sing phrases or melodic lines of course but
it is better to do this away from the piano.

“But what about Toscanini?" Somehody
is sure to ask, “Isn’t he supposed to sing
constantly as he conducts?™ Yes, | am told
he does. But remember, the Maestro is not
playing any one of those tricky orchestral
instruments himseli—he’s just inspiring
his men to do that for him! The men, alas,
have quite enough to worry about without
indulging their emotions vocally. They
leave that until afler the rehearsal!

Sa, let us pianists sing exclusively from
our hearts through our fingers.

SWING LOW SWEET PIANO

The ancient and grizzled little waiter
had served me silently for five days while
I made the Atlanta hotel my headquarters
during a teaching and concert tour, At the
last breakfast the old fellow shuffled over

close 1o me, and in a deep, hesitant voice
began, “Pa’don me suh, bul are you the
mewsic man that played last night?™ 1
grunted, “Ah just wanted to talk with you
a little,” he continued shyly. “Ah’s studyin’
mewsic, too,”

Astonished, T asked him, how come?

“Well sub, from readin’ the Good Book,
Ah figured that just about the only thing
we got down here on earth that they have
up in Heaven is mewsic. So | begun to take
piano lessons a few months back, so’s not
to feel 100 strange when 1 got there, 1 can
play real good “When the Roll is Called
up Yonder” and “Shall We Gather at the
River?” Now I'm practicin’ “Swing Low
Sweet Chariot” and hope to learn it good,
too — —", Before I could reply, he had
faded away.

Six meonths later 1 returned 1o Atlanta.
The old waiter was gone. I'm sure his
chariot had a piano in it as it drifted down
to carry him home. How the Pearly Gates
must have rung as he rolled through, with
all the cherubims and seraphims chorusing,
“When the Roll is called up Yonder,” and
the new angel, already happily at home,
answering back with hi= mewsic, “I'll Be
There!™

CONCERT ARRANGEMENTS OF WALTZES

Look out when you play or teach any
of those sizzling concert arrangements of
waltz-sets. Most of them foam, fizz and
hoil so long that the walizes themselves are
boiled out. Godowsky's are by far the

hardest and most unrewarding but look
out also for all the others, even the less
pretentious ones like those by Gruenfeld,
The secret of playing such paraphrases
and transcriptions effectively and alluringly
is never to lose the basic waltz swing and
tune. Change the overall waltz speeds 5
little as possible by holding on 10 the
same tempo as long as you can, in spite of
ornamentation and fAamboyance, (Most
“concert” waltzes are far too fluffed up, any-
how.) If members of the avdience ean al-
ways hear the waltz theme and feel the lift,
lilt and dip of the rhythm they will love
your waltzes. Otherwise they will prefer
them in their unadorned form.

Years ago in Berlin, Vladimir Horowitz
dizcovered on my piano a simple unarranged
potpourri of walzes from Strauss’ “Rosen-
kavalier”, which I planned to turn into one
of these “concert transcription” desecra-
tions, “But they are so perfect as they are!”
said Horowitz as he looked them over. “If
I were to play these in public I would not
change or add a single note.”

That prevented me from mutilating these
masterpieces. Has anvone else tried his
hand on them? 1 hope not!

CYRIL SCOTTS “LENTO™

This week, in my intermediate piano
class, a piece that | have not heard or
taught for many years was played—Cyril
Seott’s “Lento™, one of his “Pierrot” pieces,
Its freshness and charm are still undimmed.
I wonder why we have dropped it, when it
has such appeal to sentimental young peo-
ple. Perhaps, alas, the youth of this day
are no longer romantic. I like to think of
its first measure like this:

I hope teachers will rediscover the Lento's
usefulness as a big, luscious, stretching
chord piece for adolescents, and as a sure-
fire developer of warm, ardent phrasing for
timid young people. Tre Exp
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No. 430-40139 De Camptown Races

' scripti ‘orite s {11i i i ber. It is an excellent study in chord playing
This transeription of an old favorite song is a brilliant, effective recital num d i 8
and execution of rapid passages. Beginning with Measure 27, emphasize the melody, played .h}r. the 1:1g|.'.‘t thuml;},_‘nm;e ﬂl;lj;f
ing the upper voice as quietly and evenly as possible. Players with small hands may have difficulty with the big chor
the final section, which should be played as percussively as possible. Grade 5.

STEPHEN FOSTER

Allegro ma non troppo (d:152) Transcribed by Elinor Remick Warren
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Palos Verdes
N: 13911088 The Green Cliffs of California
This is a study in alternation of staccato and legato touch, with the former predominating. Interpretatively it poses the prnh-
{em of securing contrast in its four sections. Observe tempo indications carefully in the transition from the opening section
to the passage in D-flat. An organ-like sonority should be sought for in the 16-measure passage in E major, and the closing
section should be played brilliantly, at top speed. Grade 4,
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Chanson Pensive

d expressively, with careful attention to phrasing and

No. 26439
As its title (“Pensive Song") suggests, this piece is to be playe
wuance. It is a useful study in legato playing, Grade 37,

Amoroso (d:s4-8s) A. GRETCHANINOFF
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No. 38440 Quasi Valse

“Like awaltz" is the title of this lyric piece, another excellent study in phrasing and legato playing. The characteristic
rubato of well-played waltzes should be employed, though not exaggerated. Grade 31/,

Moderato (d:120-126)
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{harles Munch and the Bes-  poser and director of the East-
wn Symphony Orchestra  man School, last month received
played an gll-French program the honorary degree of LL D.
honoring Vincent Auriol, Presi-  (his 13th) from the College of
Jent of France, during M. the Pacific . . . Four concerts
turiol’s visit te Washington, of American music will be pre-
in Constitution Hall last month  sented by the New Englnnd

. Artur Rodsinski, back Conservatory on April 24,
from a tour of 18 concerts in  April 27, May 1 and May 2 as
Italy, has just completed guest- part of the school’'s current
conducting assignments with the  American Music Festival . .

Los Angeles Philharmoenic and The flm version of Gian-
Les Concerts Symphoniques of Carlo Menotti’s “The Medi-
Montreal. um,” featuring Marie Powers

and Leo Coleman of the orig-
Rudolf Firkusmy, pianist, inal Broadway cast, and the
plays in Zurich and Athens l14-vear-old ltalian coloratura,
next month as highlights of his Anna Maria Alberghetti, is
fourth postwar tour of Europe to be released shortly. The film-
. Serge Koussevitsky will ing took place in Rome, under
kead a performance of Tchai- Mr. Menotti's direction. The
kovsky's “Pique Dame™ at the movie “Medium” is performed
Berkshire Music Festival on  in English,
July 30 ... The New York Washington station WTTG
Philharmonie-Symphony, currently offers on television a
conducted by Bruno Walter series of film concerts by the
wd Dimitri Mitropoulos, Vienna Philharmonic Or-
with Robert Casadesus, Zino  chestra. Concerts were orig-
Francescatti, Myra Hess, inally filmed in Vienna and
Rudolf Serkin and Solomon Salthurg . . . Temple Univer-
as soloists, heads the list of or-  sity this summer will again of-
chestral attractions at the Edin.  fer an all-expense 35-day tour
burgh Festival this summer. of European summer music fes-
Claudio Arran, pianist, will tivals, Total cost of the tour,
be heard for the first time in which leaves Philadelphia July
lerael next month when he tours 28, is £987. Those tﬁkillﬂ the
the country under the auspices  lour will receive six semester
of the Israel Philharmonic . . . hours’ credit on graduate or
Dr. Howard Hanson, com- undergraduate levels,

COMPETITIONS (For details, write to sponsors listed)

* 1%h hiennial Young Artists Auditions in piano, violin, organ, voice.
Prizes: $1,000 each, To be held in March and April, 1951. Sponsor:
Nutional Federation of Music Clubs, 455 W. 23rd St., New York 11, N.Y.
* Chamber music or small orchestra work, by composer under 19.
Prises: §25, §10, Closing duTr April 30, 1951. Sponsor: Jordan Col-
kege of Music, Indianapolis 2, Ind., att. Mr. William Pele.

* Choir P]mm Contest. Open to non- professional ¢ choral groups only.
First prize, $382.50; nine |-l|u ot prizes. Ends June 30, 1951, Sponsor:
Choir Guide, 166 W. 48th S, N. Y. C.

* School song, Canvon 'i|1;:|!1 School, Canyon, Texas. Prize, $100.
Closing date: May 1, 1951, Seng Chairman, Box 899, Canyon, Texas.
* Ballet score commemaorating life, exploration of Columbus. Prize,
§L000. Closing |I4Ie1 June 1. 1951. Sponser: Columbian Centennial
Uommittee, Genoa, Ttaly.

* Setting for solo wvoice of texts from the New Testament. Prizes,
$200. Comtest closes June 1. 1951, Sponsor: Avenue of American Art.
Box 174—C, Pasadena, California.
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ALTD & BASS
CLARINET
Wherever conductors demand
perfection, top-salaried artists choose
Martin Freres alto and bass clari-
nets, Arrange trial at your dealer’s
today, or write for complete
Martin Freres catalog—showing

MICHAEL
AARON

PIA

The

teres

NO COURSE

tourse that combines student and

teacher oppeal. Devised to sustain students’ in-

t end enthusioim. Smooth step-by-itep advancement,

combining the elements of piono technic with melody.
Perfect Uninterrupted Sequence—Natural Progression

MICHAEL AARON PIANO PRIMER... B e e
GRADE ONE ..... " i et a2 1 .00
GRADE TWO .. o
GRADE THREE . s T ssrasitaiss. ¥ IO
GRADE FOUR.. 5 0B gl W
MICHAEL AARON ADULT PIANO COURSE............... 1.00
MICHAEL AARON PIANO TECHNIC — Book One...... .75
MICHAEL AARON PIANO TECHNIC — Book Two..... .75

ELEMENTARY TEACHING PIECES by MICHAEL AARON

ALL ABOARD .............. 35 CLOWNING ... ......... 353
ICE CARNIVAL............ 35 INDIA . 35
PRAIRIE RIDER............ .30 STORY- 'DDK Wll‘l‘x .30
TATTLETALE WHIMSY . 35

(with words) .......... WOODLAHD C.AH:ADE A0

\*}' '

MILLS MUSIC. e

1619 BROADWAY, NEW YORK 19, N. Y.
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EASTMAN SCHOOL OF MUSIC

of
The University of Rochester

HOWARD HANSON, Director
RAYMOND WILSON, Assistant Director

Undergroduate and Graduate Departments

SUMMER SESSION
June 25—August 3, 1951

FALL SESSION
September 24, 1951—June 2, 1952

Far further information address
ARTHUR H. LARSON, Secretary-Registrar

EASTMAN SCHOOL OF MUSIC
Rochester, New York

CINCINNATI CONSERVATORY OF MUSIC

Dr. Luther A. Richman, Dean of Faculty
Established 1867. Operated under cuwspices Cincinnati Imstitute of Fine Art

PHARYNGEAL VOICE

(Continued from Page 17)

the stroke can result in a thin, me-
dium, or thick line, or cven broken

. Bt e |
| paper, according to the weight™ of
the thought.

Mext, try increasing
ihe crescende 10 see whether or nol
the pharyngeal mechanism responds,

Some singers have a naturally well-

developed mechanism without their |

ever having worked it consciously,

If the singer will now experiment
by singing (on the pitches already
named) . first with falsetto, carrying
the tone right through to the pharyn-

geal, be or she will experience the |
sensation that the pharyngeal tone is |

I slightly lower than the fal=etto (even

as the normal tone is slightly lower

than the pharyngeal on the =ame

pitch). If, therefore, a note is at.
tacked falsetto and then with un-
broken  continuity,
depth, or,
maximum of its layer (which is very
shallow indeed), it will require very

=Y.

little extra downward “pressing” to

engage the p'll;ul.ngv.d laver,

I don't want this downward press-
| ing thought to appeal 1o the brutal |
streak lving dormant in all human=.
No, he feeling is somewhat akin to

d--u-lupl'ql in
downward 1o the

FRANCES CLARK

announces

PIANO WORKSHOPS

for
TEACHERS and STUDENTS
JUNE 25-30

EALAMATZIOO COLLEGE
KALAMATOO, MICH.

AUGUST 1317

VIRGINIA INTERMONT COLLEGE
BRISTOL, VIRGINIA

For further informotion write
Piano Workthop Secratary
above oddrenm

Voice

» LOUIS GRAVEURE

« ETHEL LYON

WRITE FOR LITERATURE

CORPUS CHRISTI
FINE ARTS COLO

lune 4 - 18

Mri. Buford Kirk, Pres, Depe. E
01 Brooks Dr., Corpus Chrn, Tem

THE CONDUCTOR'S MAGIC

(Continued from page 23)

[nETes who had probably never
wen Mr. Koussevitzky before, and
vot they understood his language in-
._mmlgllw-mpr all great conductors
speak the same language in move-
ment, no matter where they conduct.

Fach performer musl know where
the downbeat is in the measure so
that he can count the measures w hile
he is not performing. There may he
3 messures rest, yet he must come
in without hesitation, with perhaps
onlv an encouraging glance from
the conductor. The first beat in a
measure is always down, no matter
what the pulse of the music, whethes
it b in e, three of fotir, Tr:'u_ T
the second beat in 8 measure, is ex-
|'|Ir~-f'l| .Iit‘ia‘rrn”!. in each |n|!'—-l‘
and the instant each perlormer sees
the second beat of the conductor b
knows the pulse of the music. The
up-beat s alwavs the same because
it leads to the down beat or to one
in the measure, =0 really aboot all
a conductor has to know about time
beating is that ene = down, that the
wecond beat in two, three and four
pulse differs and that the last heat
is always up.

The conclusion, then, is not that

tern for time beating, but that he
does not beat time. The enly reaszon
the performer must see the beat of
the conductor is to know that the
measure has begun and on what
part of the measure the musie starts.
Richard Wagner said—and Arturo
Toscanini said it again more recent-
Iy—that the conductor’s duty
keep the pace or tempo.

i= o

The hrst important element in the
conductor’s  responsibility, that of
k!'l"rillj: h'IJIFm Or e, = olten li”-
ficult since =0 many of us tend 1o
think in terms of time, not chythm,
I we try to make our
baton go at the

hands or
E‘.;l."l' i "Il“-." I Bl
which we want the music to move
and at the =ame time demand that
the performer watch our movements
liim 1o
produce anything but a =tfl, angular

we make it impossible [or

sound in muosie.

If we can accept that mood makes
correct breathing and correct breath-
ing gives us the pace then we have
discovered the secret of movement
in =ound. | remember that once in a
rehearsal with Mr. Toscanini. when
we did not sing a certain passage in
I||r* :i-1|||h| ar o pace t'li' dr-irwi. |Ii-

a gesture of prayerful supplication
and gave the preparatory beat in
such a way that we could not help
but breathe for that mood. In the
final performance he did the very
same thing. 1 have many limes no-
ticed that Mr. Brune Walter allows
his singers to breathe only as he
wishes. The result is that his music
always glows with an inner feeling
of spiritual intensity. A work like
Bach’s “St. Matthew Passion™ speaks
with fervor onder Mr. Walter's di-
rection because he makes his singers
hreathe for the mood demanded by
the work.

If the conductor is inlerested in.
improving his conducting 1 <hould
auggest that he become conscions of
the different kinds of breathing for
various moods by the fellowing ex-
periment. Place the thumb of the
right hand on the sternum, or
breastbone, with the fingertips of
the same hand on the abdomen and
the left hand on the left side ribs,
Then speak the exclamation “Oh!™
with quiet longing, with hovmesick-
with with irrita-
tion, with with ehild-
like wonder and tenderness,
With this experiment will come the
sudden discovery that each time one
-|.|-;|L- he hreathes l“"l'r-'!lljl. If he
aspires to develop as a conductor, 1

Mng==, WY AnCe,
amagement,

with

each day, until he breathes natural-
v and instinetively for each mood.

Finally, when each member of the
choir makes a similar discovery, it
is wise to take a passage from an
anthem that the choir knows from
memory and to sing that passage,
portraying different moods. Sudden-
Iy like an inspiration, the choir will
diseover that they are reflecting the
same facial expression and instine-
tively taking the same pace in
breathing as the conductor. When
this is carried through several
phrases. the beginnings of good
rhvthm are established. Good rhythm
begine as a physical response on the
part of the performer to the mood
anid breathing of the conduoctor. Mu-
with every
phrase, but has continuous pace. A

sic does nt change
good conductor is never erratic in
his pace. He finds the pace of a
certain  passage and relentlessly
makes the music hold to it without
stopping at bar lines or for vowels
Or consonanis,

The conductor dare not break the
atiention of the listener by making
too sudden a change in pace. There-
fore by facial expression he must
prepare his choir for a new mood, a
pew beat and a new pace. Through
understanding and
tice the choir can

constant
become o

prace
vital
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the feel of the normal voice, prio-
duced by the bottom and thickest
laver of the voeal cord svstem. Most
female voices experience litile or
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. iTH)
difficulty in passing into the basi
from the Tl-!l.n vageal, whercas most
tenors reveal a lack of moscular

contingiy resulting in a
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piano

recital #ime is drawing near and

toachers will demonstrate the success
of their work through the use of re-
cital numbers such os these . . . which
will provide fresh ond interesting
prngram:..

RECITAL NUMBERS
GRADES 3, 4 and 5

38 A Dream, Dh-3-4 : Orieg
3013 Adegie and Bawres, Dm, F-3 Hunsil
3904 Air (Waler Muaia), F.3 +» Hanade]
1540 Al Diessed Up, D-3. .. el
3575 Air in @ Majer, Saits X1V, -3. .. Handel
0@ Bsgatells, Op. 33, We 6, -3 Ehreglwaven
3080 Conga—La Mams Abaje. F-3 Mtelifelsd
3074 Folkseng. Op. I2, No. 5, Fam-3. . dirleg
34T Tha Owed Old Days, Dm-3 Cowell
2048 Hemsghek LiN, F-3 : Cowell
F050 Imbermazzs. Op. 117, No. 1, Eb-4  Hralims

372 labermaces v, Pelils Saite, F-3 Doradn
3007 La Poole (The Hem), Gm-4 Mamriu
3006 L'Hirendels (The Swallow), D4, . Paguin
3977 Menwette, L'Arfesienne. Eb-4 Mzt
008 Mement Muosieal, Op, 54, Nao. |, C-4

L TRTTLTE |
Ba4h Nerclssus. Ab-3. ... Kevin
Phah Pa Jigy Thas Al Dawn, §-3 Comrell
3580 PFegleg Dancs, Am-4_ . . Cowrell
388 Polosnise, Op. 89, C-5 Devihiover
i Preluds in Bbm, -3 Llgaloy

2 Whapsedy in Eb, Op. 118, Na. 4, -4 Dmbms
Iiarh

4000 Bix Little Preludes
AGDd Thain, Meditalien, -3
3903 The Wisdmill, O-4 _.....

Century Edition is 20c a copy
Qur Graded-and-Clauified—ar our
complete cotolog listing ever 4000
numbaers is free at your dealer or on
request from we.

GENTURY MUSIC PUBLISHING cO.
47 West 63rd St New York 23, N.Y.

FRANI MANUFACTURING COMPANY

M| Con

PIANO BREAKS

Dur Monthly Hreak BHulletin sunbles yau
to build up and glamonrise the Rougs on
the Hit Parade with clever breaks, novel
Rgures afd fricky hoogie effecta

Bend 0 cenls ler lmtest copy of 32 fer &
Fear. Mentlon if teacher,

THE AXEL CHRISTENSEN METHOD
P.O. Box 417, Ojal, Calll.

HARMOMNY aad COUNTERPOINT

A fascinating study. Scpd for pamphibet describ-
ing ihess cloar and complete lessons, organised
wazer Lally

Lehrhets,

for esif-metruciion, Courissy b

JOHN M. LEIPOLD
208 8. Highland Ave., Los Angeles 36, Calif.

Chasiered 1ATR

NEW YORK COLLEGE OF MUSIC

Arved Kertn, Director

Courtes In all bronches of musie
leading to Cartificote and Diploma

Catalogue on requaest
114 East 85 Street Mew York 28, M. V.
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Let us now examine the guestion
of engaging simultaneously the first
two mechanisms,

Let the tenor |1rm'lur|} and hald,
say, @ high A flat in falsetto, and
without interrupting the tone, de-
liberately eeek, and wifl in the
pharyngeal with little breath pres-
sure, employing an open EH (as in
there) for the falsetto, and a very
closed, flat e/t (as in per, and almost
approaching the =ound in
pit). As he makes thi= transition
from faleetto to pharvngeal he defi-
nitely feels a certain amount of
tension-resistance coming in. Should
the full tension of the pharyngeal
be brought inte play, it means that
the cords have approximated to their
maximum, leaving only a thin razor-
edge slit between them. (N.B. The
vocal cords must never touch during
phonation ; and this is why the beau-
tiful to-and-fro vibratory motion of
the cords must be left unsullied by
that brutal form of tonal atack la-
IH:"t'li f"ﬂp Ffr j.'!ll;[i.' “‘!lj'l'l'l Cau=gs
the cords o collide with violence
and is productive in the long run of
corns or nodes). If, on the other
hand, the singer “wills in™ 25, 50,
or 73 per cent tension for the
pharyngeal, then the cords will not
come together eompletely, and con-
sequently 75, 50, or 25 per cent of
falzetto remain=. The net result in
every caze iz the simullanecus fune-
tioning of the two mechanizms pro-
ducing a mixed tone (roce misra).

The next experiment for our tenor
is to engage only the pharyvngeal
(with the aid of a verv closed eh
vowel sound, gs stated above); and
be sure that he gets the feeling of
a very light, thin, flexibly taut tonal
line. He can make a slight cres-
cendo, to feel his way, so to speak,
and then, if he wishes 10 introduce
a percentage of falsetto and thereby
create a mixed tone, all he ha= to
do, while still holding the tone, i to
life wp the tone (this is quite mental,
of course) and releaze =omewhat the
pharyngeal tension; he can now
“will in™ the required percentage of
falsetto. If still holding the note, he
wishes to eliminate all falseito, he
may simply press downward slightly
(mainly a downward thought fol-
lowed by appropriate physical reac-
tion). He will again experience the
sensation of a fAne, fexible frm
tonal line. Let him now take hreath,
if he requires it, and produce a pure
pharyngeal note on the same pitch A
flat; then let him seek and “will in®
a little more depth of tonal line,
which he may secure by a slight
well-controlled downward pressing,
mainly mental. Whereupon, a eer-
tain percenlage of basic or normal
voice should appear and =0 form a
mixed tone.

'HI'I'H."I

THE PHARYNGEAL VOICE

(Continued from Page 48)

We are assuming, of course, a
well-developed pharyngeal in  our
tenor: without this it is not so easy
1o dovetail from pharyngeal to basic
without a tonal break, slither, or
tonal gap, The longer the downward
pressing is continued the greater the
percentage of the busic mechanism
will be engaged. There comes a
point, easily felt by the singer, when
no more pharyngeal is left and only
the bazic or normal voice is in oper-
ation, Be it noted that the aforesaid
downward tonal pressing must be
exercised with great care and, in a
sense, firm delicacy,

Again, if our tenor is holding a
head note purely with the
mechani=m and wishes to make a
mixed tone hy introducing a certain
percentage of pharyngeal, he need
merely lift up the tone (which iz a
thought, and nor a phys=ical act).
The reaction to this mental “lifiing™
is the employment of less basic tone;
consequently, some of the pharyn-
geal voice will come into operation
with the basic, If he knows bow
much to “lift up”, he can also intro-
duce a small percentage of falsetio
into the twone, and produce a mixed
tong of all three mechanisms oper-
ating simultaneously, Without econ-
siderable exercise, this is not easy
for most singers,

The above instructions apply to
women's voices as well az to men's.
but more particularly to mezzos and
contraltos. These latter general h
I|Ei"l'l$ a “f."“-lltﬂ!.‘]u;"_“lj I'I'l'-ll'_\ll,llt'nll.

basic

{1810-1856)
& Love your instr wment, but
do not worship it as the finest
and most beawtiful that exisis!
Remember that there are ather
instruments no less beautiful :
that in music for orchestra
and voices music finds its high-
e5l expression,

—Robert Schumann

but they can produce some very fine
lones by combining the iﬂl:l.ri.llgr_'ul
and basic mechanisms. A woman's
pharyngeal tone js never =o crude
and brittle when produced by jiself
as a tenor’s, and the reason for this
is that in women's voices the
geal mechanism §s buil into  the
back hall of the cords, the “deep™
end, mainly responsihle for the low
and lower medium notes, whereas in
men it is built into the front half
the shallow end, whally :
fnr the high or head notes, And that
is why the tenor should mix his
pharyngeal with smal) Percentages

of falsetto to act as o carpet fo
softening and :

pharyn-

I‘l.“.'illn“-.jl.h-

improving the tone,

—

teachers

are now plonning plons recitah. Fo
the kind of material which will mgi,
parents beam with pride ond ap-
provol, we suggest you examing fhey
delightful, little numbers,

RECITAL NUMBERS
GRADES 1 and 2

3438 At Chwreh, C-0

§ Bher
3982 The Big Drum Majer. F.| sk ::
042 The Clowss, G-l Ernilj
3T Depn the Deskey. @-1-2 .., Dhvaring
3529 Evening (8 the Coewniry, .33 Narsk
1035 Faur By Eight. -| Pederwn -i
0% Fram My Cardes, -1 gy
B6T3 The Laxt Pavess, Am-3 ... ... Crecsly
340 The Little Lost Bewr, Am-| Kowig
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Professional skill costs noshing exma. For
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SERGE KOUSSEVITZKY, Director

TANGLEWOOD i
Lenox, Massachusetts |

NINTH SESSION
July 2—August 12, 1951

Courses in

Orehestra (pera
Chamber Music Theory
Charus Conducting

CreEcon PIATIGORSKY
Wirriam KmoLL
Hecn Ross
AanoN CoPLAND
Boms GOLDOVERY

Twenty-twa Members of the
I BOSTON SYMPHONY ORCHESTRA

Special Program for Music
Education under the supervision
of AUGUST D. ZANZIG

For further information, write

Registrar Symphony Hall

' Boston 15, Massachusetts |

For every serions vocal teacher
and student of voice . . .

YOUR VYOICE
Applied Science of Vocal Art

By Douglas Stanley, M.S., Mus.D. |

A practical, scientific approach to
voice development and retention that
treats the latest developments with
careful applications, and with unique
teaching methods, Revealing illustra-
tions present the basic mechanics of
viice.

This new edition features many im-
portant additions such as new findings
dealing with breathing and the action
of the tongue, further information
with regard to manipulations and de-
velopments in their wse, and psycho-
logical findings with regard to the
trazining of voices, 366 pages, $6.00.

Send for your copy today.

PITMAN
2 W, 45 54,
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hand has begun to master tonal
gradations, proceed in the same man-
ner with the fingers and thumb of
the left hand, then practice both
hands alternately.

The range of tonal gradations
from pianissimo 1o forte should in-
crease as the control of the finger
i= developed. Gradations al=o should
be mnearly imperceptible. 1 like 1o
think of a well-controlled crescendo
a= being like a fine china vase, white
at the bottom, deep blue at the top,
with the colors blending mtv one
another =o imperceptibly that it i=
impossible to say, “At this point the
white ends and the blue begins.™”

As a result of patient, diligent ef-
fort, the line of tonal gradation can
be lengthened, and little by little
will become smooth, even, and free
from irregularities.

Having mastered a single tone
played by either hand, we may pro-
ceed to the playing of two tones.

Again the hand rests on five con-
secutive notes—Middle-C, D, E, F,
and G, Adopt, as before, a light, re-
laxed arm Lm-ltiull._ Place the sec-
ond and fourth fingers on D and E.
Make sure both fingers are precisely
balanced, so that the keys can be
manipulated with exactly the =ame
finger weight. Play the two notes ex-
actly together, so that they sound as
one tone, not in the least varied in
quality or volume. Listen attentively
to be sure there is no time-lag in the
playing of the two notes. Or, as
Leschetizsky put it, *Think twice
and play once.”

Be sure that your fingers deliver
the volume of tone, quality of tone
and precision of unison which you
are hearing in your mind’s ear, Lf
you play a percussive forte when you
intended (o produce a consorous but
mezza-forte tone, you are not in
control of the keyboard.

Such mastery is not gained over-
night. Even a skilled pianist often
finds it difficult to play, for example,
the final chord of a piece as softly
as he desires. Somelimes it comes
out surprisingly too loud; or t_'"—‘
tone MAay be weak, lifeless, and in-
audible in remote parts of the con-
cert hall; or it may be unevenly
played. This means the pianist is not
getting exactly what he wants,

Ouly patient, ]ung-mntlm_wd prac-
tice can give the pianist this fl.l"l."d#‘t!
control. Once the basic technique is
mastered, as= already d"‘-l'f“'t'ld- the
same principles cam be applied to
complex problem= of chord-

more

plaving. ‘ !
Chords should be |Imrtn'-_--f_m the

following manner: Begin with an

even-oned chord, with all tones in
the chord played precisely together
and with equal volume. Increase the

Mew York 1% |

tone gradually from pianissimo to
fortissimo, exactly as was done with
a single note, Do not allow the tone

SING WITH YOUR FINGERS

i Continued from Page 19)

to die away between repetitions of
the chord. Make sure the hand re-
turns 1o itz original vaulted position
after each repetition.

The sounding of all the notes of
a chord with absolute evenness is

valuable preparation for works in |

which chords are used principally
as the accompaniment to a melody.
An example of this is found in
Chopin's E-flut Nocturne (see Ex. 1).

Ex.1

A more intricate problem js posed
for the interpreter in playing a chord
of which one note must sing as the
melodic line while the others are
subdued, Sometimes this melodic
line is in the lowest note of each
chord, as in Brahms' C Major Inter-

mezzo, Op, 119, No, 3 (zee Ex. 2).
- —— | T
.TH}{ i
¥ | e s

Ex.2
(Batery

) b= “a ;
! 7 g
4+ .r .
bty
: = 3

Or it may consist of the top note
of each chord, as in Brahms' G
Minor Ballade (Ex. 3).

In either case, with diligent prac-

tice one can acquire sufficient con- |
trol 1o emphasize or subdue any note |

of the chord at will. Begin by play-

ing a simple triad, with relaxed arm |

and vaulted hand-pozition as before,
Emphasize the thumh; then the third
finger: finally the fifth finger. As
control of tone increases, fingers and

thumbs eventually will become “solo- |

ists,”

Like all techniques derived from |
the basic laws of physics, the [unda- |

mental singing tone here described
can be elaborated by every per-
former to suit his own taste and
temperament. Amoag the great pian-
ist= who were pupils of Leschetizaky,
no two developed their particular
art of piano playing in quite the
same way. All of them were identi.
fied hy the distinctive qualities of
their individual genius. The basic
principle, however, was, and still
remains, the same, Tue Ewxo

BOSTON
UNIVERSITY

I cﬂ!f:‘:gﬂ af WL:J:’(

Dean Warren 5. Freemon
Courses in oll bronches of music
and muslc sducation, Preparatery,
wndergroduate and groduate study
Eminesi foculty includes:
& Richord Burgin
| ® Arthur Fledler
# Froncis Findlay
® Helnrlch Gebhord
® Horl Gelrlnger
® Rolond Hayes
® Erneit Hutchesan
| #® Corl Lomson
® Albert Spalding
& Strodivarius Quertfet
® James R. Houghton
® H. Avgustine Smith
Musie Educefion Workihop=—
Cpere Workthop
—Plane W arkihop

Year-round thedy evallable through twelve
waal IWEMar program

Faor Information, catologes, |Nesirated
folder, wrile
pemald L. Oliver, Directer of Admivlons

BOSTOMN UNIVERSITY
Roem 115—705 Commonwealth Aveasa
Beaton 15, Mossechusetts

SUMMER MASTER CLASSES
University of Denver

| DR. GUY MAIER, editor of Pien-
I it's Poge, “Etude;”
| pedogogue. Clon and private in-
struction, July 2—Aug. 3

Special Workshep July 1620

eminen! piano

FLORENCE LAMONT HIN-
MAM, author of “Slogans far Sing-
ers;” teocher of motionolly kaown
artists, Veice Clinic June 20—July 21.

Private instruction June 20—Avg. 21

| CHRISTIANSEN CHORAL
SCHOOL. Intensive course under
direction of F. Meliva Christianien
and his son Foul. June 18-28.

OPERA WORKSHOP. Lers

Moke on Opera. Briften, directed by
lnglr Fee, June :o—.hllf .

BAND DIRECTORS' SHORT
COURSE. Conducted by Dr. Fronk

Simon, Cincinnati Conservatory of
Music. July 13-28.

L
Write for summer musle bulletin to:

The Lamont School of Music
909 Grant S0 Denver 3, Cola.
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VIOLIN TEACHERS

Te

High-Rating Holders of 1951 High School Diplomas

fram

NATIONAL GUILD OF PIANO TEACHERS

the follewing Scholoribipa are Avaliabis

$1000 Rolling Ceollege, Winter Pork, Floride

$ 500 Los Angeles Conservatery, Californio

$ 200 A:ndqm-,- of Music of 5an Franciseo, Californic
$ 125 Manhattan School of Musie, New York

% 125 Oblahome City University, Oklahoma

$ 100 Chf:ngu Mutical Cu"-g!_ IHinais

Te join the Guild, write Box 1113, Austin, Texas

“SHROPSHIRE & FREY
Yiolins—"Y¥lolas—Cellos
From Studenis to Professionaly

hrulrina & Accessories
119 W. E74h, N. Y. €. 19 Cl 7-0881

Advanced Students

Learp fo play ond tecch the "MHew Finney
Waoy" recommended by oll World Fomous

¥ialinists. Become on artlitic ond financial
twctend

Finney Violin Keyboard System
E-2517 N. Bernord 5%, Chicage 27, I,

OHN MARKERT & CO.
141 WEST I5TH &T., NEW YORK 1). N. Y.
VIOLINE OLD k& NEW
Experi Hepairiag. Send for Catul

E}Jﬁm c&llﬂ:é‘ artd Son

VIOLIN TEACHERS!

Avk fer lmtr, Cateleg with
Prafessismal Discsunt s
FABMODUS VABICH VIODLINS
Endorsed by Greatssl Mailsrs

HICHOLAS YASICH
017 N. Eubow 58, Baltimore 1, Md.

30 E. Adams St.—Chirugo 3, I,

Speclalists in Yiclins, Bows, Repoirs, afc

EATADLIEAED 1N 1874, WINTE FOR CATALDG

Publithars of “VIOLINS ond YIOLINISTS" |
$2.50 per yeor—Specimen Copy 15,

CAPITOL CITY

ARRANGERS = SOMGWRITERS =
MUSICIANS » STUDENTS
Jusl Released!
A Wew and ihe v avstemized te¥t on
Harmeny for Populsr Muosicl With this

undque spsiem you can harmenize eriginal
melodies eliminating sl goes work, trial
and erTor process. Aoguire a seund knowl-
mnd Moo -

he chords

ma i Popular Music

and the anabmis of Popilar, Polk. Latin,

Blues, snd Show WMusic
New Mdeas for wrmanging
practieal uses

Band 51,00 (Post Paid) or wee yoirr local dealer
“The Roagwriler’s Chord Progressisn Sysiem'’

PROGRESS MUSIC CO.

and many other

s line
from Blissatsre

TUNING SCHOOL |
Degt. 4440, 129 E. Michigan Aws,, Laacing 16, Mish

Dept. F
215 Wast BETH B8, New York 4. N. Y.

New Music and Educational
Books for Schools

THEMES FROM THE GREAT BALLETS

Arranged for Piano Sele by Henry Levine
Excellent for creative work and music appreciation.
41041016 Grades 3 to 4 $1.25

SECOND MUSIC FUN BOOK by Yirginia Montgomery
Supplementary material in muosic fundamentals,

410-41018 Beginners $.60
AN INVITATION TO BAND ARRANGING by Erik Leidzén

Practical step by step procedure for classroom and band
director.

437-41001 $5.00
MY FIRST NOTE BOOK by Ade Richter

Interesting. amusing first lessons in theory for the ver
young.

417-41001

See these books ot your local dealer or write to:

THEODORE PRESSER CO, Bryn Mawr, Penna.

Retail store — 1712 Chestnut Street — Philadelphia, Penna.
E-151

.. $.60

Violin
Questions
By HAROLD BERKLEY

G0 AHEAD AND STUDY

R. €. Texas. 1 think von would
| be well advised to do the :~1t1-.|_¥i||.}1
| you have in mind. You are compara-
;iju-h voung yet, young enough cer-
| tainly 1o learn and to absorb whal
| vou learn. The more you know. the
| better you will teach, and the wider

your influence for good will be in
your community. It is obvious from
| vour letter that the latter considera-
| tion i= foremost in vour mind. A man
with anid
can do & lot for music. He may never
become nationally famous, but fame
i=n't evervthing. The knowledge of
valuable work well done is equally
satislving. luck!

bALI1S Ihlt'LFTllllllii

Gaood

VIOLIN HARMONICS

H. M. C.. Florida, About the hest,
and eertainly the most practical
book on vielin harmonics is that of
| Rebecea Holmes,
| Theory and Practice,” There are
other and more expensive  books,
but the Holme: hook gives all any
intelligent violini=t needs to have o
perfect his playing of harmonics,

“Harmonic=s  in

REVERSE FINGERING
R. 8. H., New Jersey. Thank

yiou for vour letter. Your 1‘-\]_"-,--'..
ence has been shared by manv vio.
linists, Most players who
l-I!IJ;.']'ll to use the open slring on
ascending and the fourth finger
on descending scalez have found

| that their intonation was more e |

cure when they reversed the fin-

| gering. And what is more—it
|sounds better. (2) If vou have

trouble producing tone on the up
[ bow. 1 would suggest the follow-
ing little exercise: Draw tones of
about eight seconds’ duration to
each bow, making a crescendo on
the down bow and a diminuendo
on the up bow. Cons ientious]y
practiced, this exercise can make

{a great deal of difference to a

violinist’s tone production in the
course of a very few weeks.

FACTORY-MADE VIOLIN

. Wres. F. R. J. Massachuserts. T
= too bad., but 1 have to tell
that your vielin is a factory-made
product, probably  of :
Bohemian The
(uite thai. I
worth al most £100.

Yol

Lierman o
mark
may

origin.

. ws you
I:I1l||1'1|.[|-:.

ideals |

were |

GULBRANSEN

o

JIACLOW

Conse

¥

Musie Teachers! Musicians!

Here is o new ochievement .,
grond-like tonal quality in o
37" piano, formerly availoble
only in pianos of much larger
size and higher price. Write
for free brochure showing
full details of this phenomenal
development of scole design.

Special Teocher's Discount—=Hame of
nearest outhorized decler on reguest,

GULBRANSEN COMPANY

DEPT. E. B1& N. KEDIN AVE

CHICAGOD 51, ILLINDIS

The ““NEW'" SHEFTE
RAPID COURSE in
MODERN PIANO PLAYING

® QUICKEST ® EASIEST
® MOST MODERN
® MOST THOROUGH

Practical Piano Coursein

Popular Music . . .
Standard Music . . .
and Semi-Classical Music

Authorities are agreed that
this ""NEW' SHEFTE
COURSE is SHEFTE'S best
work and the greatest for-
ward step in the nation- |
wide movement o MOD-
ERNIZE and SIMPLIFY
piano instruction.

VOLUMES 1—1—3

Fach volume $1.25 in USA

On sale at all music stores

WRITE US FOR LITERATURE
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rgan ([Juestions

By FREDERICK PHILLIPS

o I owr choir we have fad sam:
suraversy about the  pronunci.
atian of the word “Jubilate _rrr the
jhymn, “New on Land and Sea De-
.-.4ml’fru'," by Longfellon Wost of the
chairs we have heard wie the Latin
*I" like *X." However, we firred W el
aer gives the regular English pro-
.'|||I'-'I:II'J-'J.4"I1 of the letter ©J " W hich
do you think is in better taste?

: —Miss P. M., Varth Caroling

strictly sp-!ﬂkil‘l-l the “17 shsuld
keve the Latin pronunciation as in
“y " and this would probably be
required in the Roman athelic serv-
e whery Laiin |-|r-.|n'.||1n:||r-. bt
in other churches more latitude is
permitted. and the writer's own pre-
jorence would be the regular “J”
sound. i arder 1o avoid what some
might interpret as “highbrow.” Very
slien matters of this sort are settled
bs @ conference with the minister of
ke individual church. Since, lww-
erer, it is a Latin word, the “Y"
wund would be amply justified from
the point of view of correciness, It
1 l.lrpr-!\ a matler af choice.

# Four years ago | started playing
& Hemmond organ after playing pi-
o for about 20 vears in chureh
work. | have taught myself in part
md have had some assistance from
T4 @F Sl |'J|. i rJ-'urnrn' TN I I'fi!
wot live pear a school of music, but
wonld like to stady the work such a
school Feqguare, Could
gire me g list of ergan books in
graded order, also a J."Frh’ff'lf fist Hj
wrgan solos. | have played “An-
gelus.” by H:.:_s_q.ﬂrr:. and lurihl'r.!I like
music ahout that grade or a little
more dificndt. | enjoy practicing
md cin get in approximately ten
honrs a@ weel.

—Mrs. F. L. G., Peansylvania

would you

For your basie studies we would
suggest the Stainer “Organ Method™
edited by Rogers {for pipe organ).
Il you have an electronic organ at
voar dispusal, use this same method
slapted by Hallett, known as “Ham-
I”"”'i Organ” by  Stainer-Hallet.
This will give vou the foundational
rquirements, Along with the Stainer
Vou could pse the Whiting “24 Pro-
gressive Studies,” and a little later
hl"‘!"]""“i"‘ “Pedal Scale Studies.”
Then we suggest “Master Studies,”
Carl: “Eight Short Preludes and
Fugues” Bach: “Organ Student’s
B‘*—"E'-” Rogers; “Forty-four Pedal
Studies.” by Schneider, Op. 48. The

ETUDE—APRIL 1951

eollections recom-
the order nomed from
the standpoint of difficulty, though
maost of them are somewhat general
and scattered in grade: “At the
Console,” Felton; “Organ Melodies,™
Orem;

fullowing are

mended in

Landon; “Organ Player,”

“Feclesiae Organum,” Carl; “Thirty |

Prelude=." Clough-Leighter;
teen Choral Preludes,” Bach:
delesahn’s Organ Works.

“Eigh-

Men-

& Can vou give me any suggestions
for olbtaining an organ in a small
country church? Also means of ob.
faining money, cosl, dedicarion serp-
ICEs, discounts, etc.? H, 5.
We suggest first that yon contact

three or lour manufacturers
who will be glad to have a represen-
tative talk over with vou the type of
urgan best suited to your require-

ment=" and the approximate cost. We

DrEan

are sending you the names= of several
responsible manufacturers of pipe
wrgans, and we feel sure thal any
of them will be 1u":l'|1'1'llj- honest and
fair in their recommendations. It may
be that in an
electronic organ would be more sat-
isfactory, and we are thercfore send-
ing also a list of makers of these
instruments. You alone can decide
which will give best results, and we
therefore suggest that close atten-
tion be given to the tests that each
will offer, bearing in mind the size
of vour building and congregation
and the aeoustic conditions. As 1o
financing the purchase, we have .1.1-
wavs believed that the direct way 1=
the best way—that is, let every mem-
ber of the congregation pledge & cer.
or month till

your circumstances

tain amount per week :
the necessary amount is raised. Some-
rimes individual organizations of the
including choir and Bible
responsibility

church,
Sehnnl classes assame ]
for certain amounts, and devise their
awn means of raising these amounts,
The dedication services would con-
it of an ordinary festive service
with special stress on the :||1||-|!~ul
phase of church wnr-hilp. including
a |‘u|.||r||: of '-'|ll"('ji!| praise i.!.rI!|1l!III1'-.
4 sermon suited to such an 4:1':'u:-1n31.
and an organ recital comprising six
or more numbers, designed in part
at Jeast to demonstrate the rha.rr-::-
teristica of the i.1|~tlrum|:nt. Fre-

atly a guesl organis
Ii:“;nr '~m-1|Ha recital, and the mn‘nkr‘r-:
will be only too glad to assst in

procuring such an artist Unuail_lg.
organ prices are not subject to dis-
coillnt=.

t is hrought-

ABOVE: Home

Hesmmoind Ovgan prices shart ol

adal Hammond Chgan
4178

R

Ever count the cost
of not owning one ?

Soue Tises 1% LFe, because of the
sheer pleasure they give, oost more nol
Ly ©oWn l]I:IH Iy EWm

The Hammond Organ, for l.'\:ll1|'|r|1"
Here's an idea of what you are mmiss-
ing If you have been putting off by
inz one:

e thrill and the relaxation of ore
ating yourown music on the Hammond
Chrgan,

From the guiet voices ol strings o
the bold song of hrasses, all the great
HH|||{|1 ATe ViDUITrs [T} l,l||'||II|:l||.||.

And this s more than music: it isa
way o relax, to forget vou ever had a
WOTTY.

The pride of playing
It's just plain good for your ego (o com-
muaned an instrument like this.

But vou nesdn’t know music now,
Yet i less than a month you cin learn
to play simple music on the Hammond
Organ, Thousands have done it.

A richer Tamily life
This is a special Hammond Organ div-
idend : shared family fun.

For this instrument can arouse your
chddren's inberest 10 music, It can give
vour amd vour wife a talent for lesure

luesars,
The pride of possession

Loy vourr Living room the Hammond Or-
gan savs fine things for your way of life.

et vour home can e modest; large
or small, vou'll find a model of the
Hammial {h'r:-"'.“ to fit it. ‘There is no
installation. you ]al.u;._- the Hammond
Organ into an elecirical outlet and iv's
ready Lo play.

Prioes start at $1285,* and the down
pavment can be modest. Maintenance
costs are negligible, This is the only
organ in the world that never necds
tuningt.

Go ahead : count the cost

Weigh what you give against what vou
get when you own a Hammond Organ,
the worlds most widely used organ in
homes and churches. Have a no-obliga-
tiom demonstration at your dealer’s,

Then, ask yourself if vou can afford
it to own one, The coupon will bring
v sdditional inforouition.

PRICES START AT JusT $1285% FOR THE SPINET MODEL

Jarmintonn ORGAN

MUSIC'S MOST GLORIOUS VOICE

pommm e ————— e e —————————— oA |
1 Hammond Instriment Company 5 :
I 4910 W Diversey Ave., Chicago 39, linois i
i }
[l Without obligation, please send me information on the :
I folbowing Hammond Organ models: :
' .
I 1 5pinet Model [ Church Maodel : F'“ Ttl'!n‘:::rnil-.l:.:::m
- L i e
: 1 Floane Moddl [ Concert Model i I -
1
] 2
1 e 1
' 1
1 P I tanahic to preferomoe by
: Ciry PO, Lone., .. State ‘ I thie organmist
1 © peni, NAMMOND INITEUMENT CEMPANT & || i
L e ] #. 0. b. Chicoge.
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PLAYING

{Reprinted by reqguest from

r I'|||T-'.1-I'. ARE THE strings that make
the tone.
These are the

hammers that

sirike the strings that make the

Tasrni,

These are the keys that move the
hammers that strike the strings
that make the tone.

These are the fingers that touch
the keys that move the hammers
that strike the sirings. that make
the tone.

These are the hands that control
the fingers that touch the kevs
that move the hammers that strike
the strings that make the tone.

These are the wrists that hinge
the hands that control the Angers

the PTANO

Tesmionr  Eruiele, SF'!'FINI'IIT 15

that touch the keys that move the
hammers that strike the strings
that make the tone,

These are the arms that guide
the wrists that hinge the hands
that control the fingers that touch
the keve that meve the hammers
that strike the strings that make
the lone.

These are the shoulders tha
sive weight 1o the arms that guide
the wrisis that hinge the hands that
control the fingers that touch the
wrists that move the hammers that
strike the strings that make the
Tonie.

This is the brain that bosses the
juls. These are the cars that hear.

WHO KNOWS

the ANSWERS?

{Keep score: One hundred is perfect)

1. What instrument uses colored
strings? (20 points)

2, Was Palestrina an [talian,
Sicilian or Spaniard? (10
points )

3. What is meant by the word
cadenza? (10 points)

4. What is the name of Gounod’s
famous opera ? (10 |uﬁjlthl

5. What are the letter names of

the dominant-zeventh triad
in the key of B? (5 points)

6. Which of the following words
relate to music: theme, theo-
reti,  theory, triad. trident.
trio, triplet. triplicate? (5
points)

. If a major scale has four
sharps in its signature, how
many sharps are in the sig-
nature of it= relative minor?
(10 points)

. How many thirty-second notes
would be required to fill a
measure in six-eighl time?
(5 points)

9, What name iz given to the
sixth degree of a scale? (15
points)

10, Which composer’s picture ap-

with this quiz? (5

|:H"i! rs
points)

{ Answers on next page)

THE CLEAN-UP FAIRIES

By Marion Henson Matthews

Frer Tue Smith family had
gone lo bed and the house
was quiet, the Clean-up FFairies :.;i
Music Land floated out of their
hiding places.

“Dear me,” sighed Fairy A. “I
hope the children didn’t lose many
notes today. 1 have a headache ani
I really do not feel like working
very hard.”

siwell. the Smith children are
usually careful to put every note
in its proper place when they prac-
tice,” commented Fairy G, “hut 1
must admit 1 am not very oplimis-
tic tonight. The youngsters were
in such a hurry to get to Jane El
len's party, you know, they DID
race through their praclicing.”

“Yes” said Fairy D, thought-
fully. “Have you noticed that when
they allow themselves plenty ol
time. we have very little clean-up
work to do afterwards? It's always
when they put off their practicing
until the last minute that we have
a busy night.” -

wj{{é—%:ﬁ

One of the Tunes

“That’s true,” agreed Fairy E
who was peering heneath the piano,
“Aha! Here's one of my own notes,
an E, which Rena must
dropped when she was
“The Happy Farmer".”

“And here’s one of mine!” ex-
claimed Fairy A. “Bob must have
lost this A when he was racing
through hi= violin =cales.”

*This D must have been drappe!
by Bob, too.” =aid Fairy D. *It's
r'lghi under his music stamd.””

have

t>1.1\ iIII'_'

“My, my!” mourned Fairy
“Here are TWO of my notes, |
suppose Davy must have lost those,
Did vou ever hear him fnish his
cornet |rriu'1i:'|' so fast? It maile
me quite nervons,”

“Will you please hand me th
G?" asked Fairy G, “That muu

Another Tune

have been one of Davy's, too, & it
is heside vour C's"

“Here is a B under the pians
bench,” murmured shy little Far
I3, who had not spoken before.

“And an F behind the book
added Fairy F.

can't understand how it got into

case,” “1 just
such a queer place.”

“What makes me sad is that al
thiese |n-i'|.m thy _s:J.-n-:| niles  wers
wasted,”  remarked
Fairv C. “It really is a great pity.”

“Yes, it is. But Why can't WE
do something with them?” asked
Fairy F. 1 don"t see why they
shown be thrown away just be

absolutely

cause the pupils were careless with
them.”

“That's a good idea!” exclainmed
Fairv A, “Now let's see. We havw
|-|:_rht noles, one for each
nole in the octave. That should be
enough for a linle melody. Let's
see whal we can do with them’

-

!“ll..llll-l

o the Clean-up Fairies ar
ranged apd re-arranged the los
notes unlil they |1..1|||ur-|.|h+'-ﬁ| the
two little melodies given abose,

How many medodies can YOU
make with these same I'Illlﬂ? 1\‘
note may be used twice t'ttfﬂf-

SOLDIERS® MARCH

March. mareh, muareh,

Go soldiers down the street:
Their step is firm.

Their line is straight.

They keep a steady beat,

March, march. l'llJfl'h-

My scales go lllnru'llling. 1o}
My tone is firm.

My fingers carved,

I}ll I Ii'}.r u'.‘]il'-‘.‘ I- m-

ETUDE—APRIL B

Junior Etude Contest

or Etude will award three attractive prizes each month for
e nealest and best stories or essays and for answers to puzzles,
Contes i 0pen 10 all boys and girls under eighteen years of nge.

(Clase A—15 to 18; Class B—12 to 15; Class C—under 12.

Names of Pfi“' winners will appear on this page in a future issue
of the ETUDE. The thirty next best contributors will receive
hﬂrbﬂ‘ﬂh'l'-‘ menlion,

Put your name, age and class in which you enter on upper left
corner o your paper and put your address on upper right corner of
yoar paper. Write on one side of paper only. Do not use typewriters
and do not have anyone copy your work for you.

No essay this month. Puzele appears below. Contest closes the
first of May.

*x LETTERS =«

e Onee 8 week we have a elub meet-
ing where we discuss different subjects
relating to music, We have two teams,
represented by royal blue and gold,
The team that wins the contest has its
colers on the hopor mll. We have scrap
books and in them we pot pictures of
composers and other things relating 1o

music. Sometimes we have parties.
Barbara Bodenstadt ( Age 9)

and

Antoning Eterno (Age 10), New York

lies 1o Letters on this page
:‘zi:pﬂ Junior Etude, and they
will be forwarded to the writers,

Dear Jumior Erude:

5. .. ] take lessons on the "t ello and
play in the Queensland Sy mphony O
chestra, T would like 10 hear from string

pavers. y
Jennijer Chenery (Age 12), Australic

¢ | ply viola in High School en-
wmble and my main ambition lies in
e orchestral field, In summer 1 help
sur directer teach viola which is an
ajovable experience. Would like 1o
besr from others interested in orches-

# I like the Junior Etude very much, es-
pecially the Quizees, | would like to
bear from anyone interested in music
of any kind. | take piane and am alsu
hoping to take organ lessons.
Christopher Ward (Age 12}, Penna.

n
Cerol Schuler ( Age 16), Pennsylvania

® ... I have been taking music lessons
about five years snd all my friends
take it, too, 1 wounld like 10 have some
one write 1o me.

Dear Jumior Etude:

& Our music club is called Piano Pals
M vur meetings we have business, some
s played by members, musical
guines and then refreshments. We have
bt of fun and increase our knowl
wdgr and appreciation of music ot the
ame time, We are enclosing a picture
of por club, (Not all the members are
Presrnt) .

Jinmy Woodall, secretary, G eorgia

Fenee-Rail Purzle

“m':-: TuE worp “note” down
L the fence-rails to form the
word “tune”, by changing only
one letter in each move. Each

NOTE _.'?
|

L

b——

|

.
uuvu

—TUNE L[
m U

change
Neatness
ANSWETS,

must spell a real word.

will count im Yyour

*

Answers 1o Whao Koiows

Piars Pole, Aflanta, Georgia

1. The harp. The C strings are red
and the F strings are Blue, to help the
keep his hands over .““
proper strings; 2, ltalian; 3, a brilliant
solo passage, usually in concerlos; 4,
Faust; 5, F-sharp, A-sharp, f,-!hlrp.
E: 6, theme, theory, triad, trin, trip-
let; 7. four, the same onea; 8, twenlys
four; 9 subhmediant; 10, Gluck.

£l

':'q""' !{1|Tritih"% Sondra Beanet, Wil-
lam Kelly, Sadic Arma Hundeman,
Avita Raris, Sammy Raris, Patricia
Hernhards, Jimmy Woedall, Tommie
M Conkle, Yvonne Mitchem. Jacque-
e Boling, Suzanuwe Barrer, Virginia
liaer, Judy Barret, Jean Moore, San-
dra Slate, Martha Cantrell

performer
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Carol Siripling (Age 11}, Texas

DEERWOOD-ADIRONDACK

MUSIC CENTER siiiee

GRADUATE DIVIBIONE

| it :"
Balanced camp program under distinguished faculty. Co-educational. Combines

sound artistic cxperience with exhilarating camp life in the magnificent Adiron-
dack mountains,

o Chorus, Orchestra, Chamber Music Groups. Theory. Modern Dance, Ballet,
Opers Workshop, Drama Workshop; Art and Ceramics, Private Jessons. Complete
Sports Program; Canoe Trips, Mountain Climbing. Good food.

Write today for illustrated catalogue. Address:

SHERWOOD KAINS, Dept. E, Box 24, Wayne, Penna.

Announcing the Sixteenth Season

STEPHEN COLLINS FOSTER MUSIC CAMP

EASTERN KENTUCKY STATE COLLEGE, RICHMOND, KY.
5 WEEKS—JUNE 17 TO JULY 21

Orchestra L Ensembles . Instrument Clasias

Only $90.00
For Instruction, Board, Room, and Recreation
COMPETENT STAFF : : EXCELLENT FACILITIES
COMPLETE EQUIPMENT : : ENROLLMENT LIMITED
Private Lessons at £1.00 to £1.50 Each Extra
For Details write James E. Vax Prursem, Director

In THE BEAUTIFUL BLUE GRASS REciON OF KENTUCKY

Band [ ]
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Distinguished since 1895 for the training of professional
musicians. Member of the National Association of Schools
of Music. Faculty of renowned American and European
artists, Degree, diploma, and certificate courses in piano,
voice, violin, organ, "cello, wind instruments, Public School
music, composition. In the heart of cultural Chicago. Liv-

ing accommaodations at moderate cost.

+r SUMMER SESSION BEGINS JUNE 18 A

For free catalog, write Arthur Wildman, Musical Director.

= A A ] |

1014 50, MICHIGAN AVENUE * CHICAGOD 5 °

~ » ILLINDIS
ROOSEVELT COLLEGE of CHICAGO

Applied and Theoretical Musie, Composition, Musi-
cology, and Music Edueation. Bachelor of Music and
Master of Music degrees.

frulletin on Hegquest
430 So. Michigan Ave.

Cehool

o ,
NG

Chicago 5, lllinois

ST. LOUIS INSTITUTE of MUSIC

John Philip Blake, Jr., President
Rachelor af Musie in 23 Ficldd—
Masier aof Musie in 28 Ficlds

Member National Association Sehonls af Music

Fordan Collaije’s

je ¢ L rj_ﬁusic — Indianapolis

lapraate degraas In metic, mwnic sducotion, music marchondising, rodis, dromao,
ance. Masters in mele ond muilc education. Motlonally knows locully of ariit-tescher
Member, Mational Amociation of Scheely of Minie.
s ot A e e daraus Gulens o M
tor L] s 1] dan Qe msle
1204 M. Delewors Strest, !l-l-up-lh i, Indiana

_H_-!. T.-mll-j 5, Missouri




e e e T Em—— o HOW TO TEACH ADULT BEGINNERS e, We can make them see the h'nrk_inp. hard to establish hinsell
Dﬁt#i” for Ium'til'r, We can show in his chosen business or |'r"|lH5“
{(:-”"”-"”E{r frﬂﬂ'ﬂ .PCLI.‘T" ll} them hﬂ‘" o pt;;..-l|fﬂ.4. .-:r.ui. how 1o i-!t;l:}.l r:il:r .Ir;ﬂ.l ure Illlt'r.-h“ F'E““r?.]i'-' =
Tt L l ,hi l I. I- "ﬂ . ﬂ“mﬁh a practice rouLine. . L ; e for study and recreation, ’ h PROFIT
Jlll"lﬂl'( School ol Music Vbt of - thinki i 1 \pd we must do all these lluulgs- Hml-thu-mwa are less precccupied There's both PROF
ok = | was a real strugele. isbit of thinking in lerms ol a Ilu..-ut Jetting them seem to be with getting the children off o | and PLEASURE
William Schuman. President | Tom had never become ton facile  single melody line rather than chord. ;‘:.:IL!F\E“', Adults bring real enthusi-  school. Music study can play a

; ; ; in attending
W]Ih scales; but he soon 1.|r_"|-'t'|ll"|:lt.'lt il 1.““””!'“ all chords in .I”FL:-;- 24n 1o their il.l',H!u study. Il i® ujp ilht'll] ].!ul:l't in IIil‘ enrichment of

; e & «mented by drills for the 1eh T
' a powerful, sonorous tone. After a upplemented Lhe i l . 2 teachers 1o see that they  their lives.
I | vear's study he was able to play hand, ‘fi" ‘”"11- Wk, wacdaes with ! :j"uutl.:; i This vast bedy of poential musie. [ “ I " " E s o 'A
1) ! the Chopin Prelude in C Minor on  their sight-reading. : n who takes up music makers is a challenge and an oppor.
= rﬂlit;l esgeam. Tom  vecenty & Tow BN gikiem s 1hat M ! 1T1hﬁ'tin,::.“i.d;|r life has ruarlllm things tunity. We .il= umniuhtr- :-IH-T:: -I|!1|:E::rljul s“ MME R
3 4 4 =i . _
W] s ano means a lot to students who play piano by ear but R . oo . WOUNE . . T : ™
| :;i[‘:i'ITt}t[1:::T}LF!:iI]II g e T PR e i is his favor. Unlike the young man make the most of it 'ne Exp SES 510 B
: " : , ¢ : b

i Many beginners are timid at the treated neither as hr‘:._’illm't’- noT s — 1 i
| HooL first lessom. Mrs, Foster said she advanced students, since they are

eould hardly muster courage to far above average in some respects
knock at my door. What would 1 and at a very low level in others
think of & woman in her sixties ex- Jack, for example, was extremely

e 5 4 =3 b sical and had an excellent ear
- pecting to get those old creaky joint musica ‘had an e ni ear
Jlll}' 210 Allgllﬁ 10, 1951 in working order? T told her there His hand-position and fingering was

wils every reason to expect we could  for the most part bad, but he often

MUSIC HAS NO SHORTCUTS
Robert Hufstader. Director

SPECIAL COURSES IN MUSIC AND
MUSIC EDUCKTION

iContinued from Page 15)

June 18-July 28 and July 30-Sept. 1

jor control. One of the greatest test of a plaver’s ability. If your

get them in working order; and that achieved beautiful resalts with i, uathorities on bowing was Mozart's  scale is consistently pure in tone,
in Tnst .\\'Iml we (I,,]: : : Hli; |-..n||1!l|_|.l|-!|1 was ..-u,-ﬂrrlr. father, Leopold The modern bow vou'll have no trouble with the in- Facts come faster on Minnesota’s cool, friendly campui,..'#htl'c study-
1) The important thing in working iverything “in ‘masic  had ' come came fnto wse in his time, and his  tonation of passage work. If passage ing is genuine fun! Here, just 15 minutes from six sky-blue lakes, you
wiih Fink 1,“”.“;::.. is not to dis- |-,|-||:1.. to Jack, and he expected tha reatise ot bowing is still good work s out of tune, go back and may select from over 1,500 courses, competently taught by a na-
courage them. Don’t make the It-fum l--.irmr.q-.: to road h"fli'l be easy also Both in plaving and in teaching, practice scales. When 1 was 14 1] tionally-recognized staff.
an inguisition. At the same time, In thi= he was disappoinied. We [ find it helpful 1o concentrate on  wenl through two weeks during | Splendid library and laboratory facilities afford excellent uppurlumfy for
Catalog on Request | don’t coddle students, Make them had to start from scratch like any jscusing the bow on the string on which Kneisel kept me on absolutely graduate work and research . . . right-at-hand vacation pleasures,
understand that if they are 1o prog- other beginner, and learn slowly, chich one plays. Angle of focus is nothing but the C-major seale, A1 plus stimulating plays, concerts, lectures and social events will make
-ll. 'd Q Q ress they must do the work them- one step at a time, For the first time uded by Dhe |;:r|r}n-1' angling of the the time, it was agonizing: today 1 this a thrilling summer.
Jlll lal ;_lllll[ll(:'r L (_‘]1001 --|'|']'|,'-|;n_I .rh" .Tllil?- 1;[ ||i,‘|l'||lI I!Lﬁr in !Ir- Ilfq-_ _T-'Ii'L f|a||11|| il meressary r"|'n|l.' Jlli.l!lh' Your arm .illlll your i'dl'l-.‘ 1h.il|54. him l'llul.l:!lﬂ. | Write fﬂ‘”ﬂ i I : R I-l‘.lﬂf.
Boom A. 120 Cl: Av “mr"l-“.[h” T.]!IHS":H Ll ki II---||--:|- E” ‘."'I:Ir_kl.'ﬂi W “_"d he dide’t like ribow -.hnl:ld-ruum[ a complete are, A third problem that interests Dean of Summer Sexsion, 560 Administration Bidy.
. 120 Claremont Avenns ang ulﬂ:f-uI{T. ,‘"I:!1|I|‘-l‘ii'-1-|lﬂ"ﬂ Il.!ll p it. Tactful persuasion and constant Thus, as you approach the lower students is the vibrato. Like ear
5 = * 3 per cent of students drop oul dur encouragement were nDecessiry o X ; . S s Y comes 1 M
New York 27. New York e Bt tw vees of stidy, T1 + keep. . him - plagiing 1 e strings, your elbow comes up lo  accuracy, it I'[III.II.]I_\ _come from Hl"l!lSlT’f OF lu' !so.'l'l
. ; Pt i P e e M S complement the intention of the within and remains an inensely per-
is our job as teachers to give stu- nolation., P i 3 s ] MINMEAPOLIS 14, MINNESOTA
i Y dring and keep the arc balanced. sonal thing. Once its mechanics have
b e e | dents the encouragement needed to Similiarly, Jack was not inclined Whateser technical aids you em- heen developed, the secret is nof ————
m— EEEEEEEEEEEEEE—————med] | get them past the difficulty earlv  at first to bother about hand posi lov. moke up vour mind that the 1o abuse it
1 - stages—and at the same time to  tion and hngerings. Using his own r*:llu ool !..'H.H up its secrets in -
make sure thev really work & o sYRLE . b o 4 L ) IS ! ;
i ;r ire they really work at their T: tem, !lu |ml|hl i11|.h hrI1l.1rd1h.|.1|n A L e Tl B The vibrato is legitimately -a —
S1C. nany ndvanced stodents. Gradoally i £ I . ! i and |
— - GRE [ of tric nd means of emotional expression ang
| I was able 1o poant out to him that pibit by lung pe riod rial a g

1 * : : : . should never be used where the in- t nta or seashore
Simdents who begin piano study e e "_w'i sl ool i _“'I, l'”!' f the music d nol e b o ns

B A I & " ! T i B = -
after learning another instrument menting  periods of  relrogression tention o

e f =l : hﬂ- s e it 1-.-||!1|E B, ']]'{.tm:llhf' further Prog- Thesi vou go lli].i"k “..1 |"'Fi“ afresh \!I.lil:r' it. You must ‘l"'“'1"||" a ,_|““ -I SIx-BhY REFRESHER cDURSE fur pli“o TE#CHERS
Ty ! DUTSe, Ll (s 20TV, ress, he woul iAveE o masler oor- i i gx- - et h o = ddli g one. ?
GOHSE R“A I ORY They have a n_'lu-w.ﬂ foundation 10 rect fundamentals. Little by little I'h- kg IM.L' g Tll“ ”.““ > ;-.i o _: }l';,,t, },:.I .'.,],I;..”:,I, I'!:l “-,I,I_:,_ given by Hans Barth—June, July, August

start with. When oitinuens practicing that counls. on st i

hi=s svstem had taken him as far as

i ; Dorothy  began Jack did master them. Soan he was Three | i L Gk t anv vibrato. Think of the vibiato | “| have had many piane courses umder ;_,-mm-nn!' pianists, but Dir. .f'.l_'d‘-l'r‘.'!
plano leszons with me, she l']'“"‘! ih‘li}!hh‘ui |.“. the iﬁl‘lrn-inp — hree hours of practice each aay, oul A ; “ e fovide. Hover | Barth™s is the most inspring and Inj.-|lru-."|’1r.-:_\-ur'. 4 course ome mMiust ROl RISS,
Trurnpt-t l.]l]ih" “.'__”‘ !‘*hr' ]\IH‘“ ||i||=i- of his .] ‘,' cvery |].!'\.. ::'udr-ilr“ 'li WRLLY ||||lm|... g= an ||.-.r|-a||r-1.1 ¥E | : . : TRy 'ﬁmr-fham
¢ : piRying. i better than an “inspired” eight mechanical one. Keep it to murror Albemarle, North Carolina
. cal fundamentalzs and could analyze All play-by-ear students have ad- i i | ; feelings. Don't be tempted 1o o : .
&I‘er?. chord. Although her coordina. PRI P g |.-Ll|:~ one dav and none the Lw.-!.'l_ ::qur ee ings. éad '.,I,,.Li...-|i1r|i||lll" “¥ pur courses hive certainly been worth troveling man) hundreds of miles
tion at Thf‘ piano 'WI-I‘- that of a very in turn they make good students { .L.,l? “::'.“H:I:l‘ “.I I:n‘lml“-”; I: i dlh_ “t.rk""il ,:,.:1 ,.-H..];.TI Lone. to_attend,’ Alrs. Dal C. Fawl
| :;J:Ii:" I't:rp.ll:lwir ;_11 i"}t‘ -'i':‘ g e 'rl'hr-m have fine ears and a natural qu:F;:;lTlln: ]::r:l:rulllrl:{tlrl ':n:LIr:::tl:i': ”“H I'.il'll;ll'll be sufficiently siressed | IHI;i'w*:i“:-n ‘I-“rli:l'rll-‘:u:llm'
nred a lechnica oundation amnd 1-+-hr| r o o I - . = : - s iare G i k- ; f I .
APPLY NOW FOR ADMISSION tiw,:,.u[“.r made rapid progress. I*"!'ii-:;1t.-rr_ ;:i'l;:"-"“i'll.:l.'1:u‘:l:|{in;lj {1::11 :1|-- method, can get you ahead faster Eh‘:[ “-“-ll E:‘i:i'l::!.-"..,:.,I,._r...::r::.j.':_l --1|1.‘i:u]1l.|!».lJ | e R
FOR THE SCHOOL YEAR Leorge was a vocalist. He could  this category. ITII‘-j:L l.‘::“ 1""“" g ‘.*:lll :t" - lr':lht ll.r'h1 Iniml js quite false. The Mrs. L. Brandf, Route 3. Chapel Hill, N. C.
: ) al B cAreer is il o= as L

OBERLIN 1951-1952 | read the treble clef like & streak,

Eac ALl of students Ed - . .-
but what a time we had with the s rrﬂ!.i'-.}ll Er llli;l f X tud _m Iuh.T o on affer 35; the unhurried continu left hand must be .uiul.nmr‘l\.. I11! ‘
c o L l E G E : | hass! Evelvn, the cellist, showed FF” il snl 1 each pupil, ™ ty of one’s start determines whether  veloped {through . B, ;.f { . .
Appisconts will be. audiined s e e P e I| it act, is a special prul_ulrm. BH.T there that is to be steady progress or a  and studies—not just some, but @ I in‘ ‘-}z ’?ELM.{:P g’! { df !’- {
: . . - e gave her some are general observations which ap- 2 wei the demands ol | </ € ew o Letecte s
in New York, Philadelphia, St. simple pieces with singing cello- ply to all wdden bogging-down. uf [hplr'l.'l ti;; nu:i1 e R A ) D C D
: : all. : she . I 1 gives | . . .
fouin. Cldcadc: and otht - ce like melodies for the left hand. Iy Thow 'va . ; the music. e Tk, 0 J Lano _]:mr’unq ._I [eces
9 " is a good ides 1 i il i tend to become discouraged, Awother point that can cause life to the musi _also to the per | L
¢ i . . 4 3 1o give pupils progres. eeling . g ot g el . 5 PR RN e i
o A ters. Early application is neces- il et Ratoeial e L”'”;:n % “.._I._”th't.ll; ¥ are nol }mskm; Frr:d trouble is intonation. Purity of pitch former’s career. A =lowe r,! 11:;;; | PR 0
- a spary. Catalog and admission possible. Duets are good for II1‘.I‘||‘H- Ihrrl.] 1r_n.;!m:. I:"“- ave :q-.i-»lnl: 2 depends first of all on inborn alert-  realistic _qu-kpnuuln! of -.h_u :[ o |
une 18—Awg. 10. data on request. and practice in enseihinoleying . :| Hru € that is .Irrﬁnﬁl 1!1.le ness of ear. Being inborn, this ean bring this .||.u||t1~ Lah 3;..-11|, .|-.:l !r“rl modern classic
Ask for and also for sight-reading. This 11-, Il“_” rri-T 1:”::'4"‘ l}'fr}“‘hr g ;]n.; be developed but not created. If the  putting ~|'-II|-|-I=': *"'l““_‘[‘ i1 i :Ihe!lil?i II CASELLA BACH
Inf B Ee Ay asl mterial a e right time & &l Bt L . f 9 ’ s, part w clarifying -
er—— anrevea: Bachelor of Music, 1r-q.:l :'1111'.“:' -;m.i people learn 1o important. Here :-!'hhrrr a knowl I:-r1r:| 1‘:|‘n"aj:l|£}1|“|h;:=:“r. I TEI o tllr:::'l.lj:ll-~l;:|l:'t:l‘rn the short-cul and GRETCHANINOFF ond SEETHOVEN
now, . y cad only by doing a great deal o o all e P . MRCLICING SCAlES. ; T E HINDEMITH HAYDN
Bachelor of Music Education: sight-reading. Have the h!“:!”l:-'n.“l 1I}l_l_- of piano literature & jmvalu A beautiful violin scale is the best . the long pull. [ue Esn | p“.::gpliﬂ :::t esbiryoll
Master of Music, Master of i.llu-;ﬁl in _|u- books; assign hymns T}I.-- practice problem s mnever i TANSMAN com pasers SCARLATTI
Music Education. '1.IH! ""I""[_""H" from other books as ending. What shall we do when Mi= |
Hgreading mapscial. Lowe: cesaas te. ber Jesiiti 0 COMING NEXT MONTH . - - ' Send for your copy!
& _ or =ingers O T E . comes (o her eSS o ; - : Sty A | % AL
DAVID R. ROBERTSON, Director Member of the National Associ- t1|||1|p-lr;“H1l-|1.-[ \:; linists,  ecllists, pared? There will always be heat * The forthcoming Festival of Great Britain brings
: B others aceustomes - g ity -
Box 541, Oberlln, Ohio ation of Schools of Music. to reading music on a :;u:hh “: ri aches and club  meetings. -’ldﬂ!lh an exciting program of opera and concert pe!l‘fﬂ_f | ASSOCIATED MUSIC PUBLISHERS, INC.
T } slall are a s good as chi it - i an
i nrmony drill s iavale e Bttt GE mances by world-famous artists. Read about | 25 west a5 Street New York City 19, N. Y.
i, i [ is o L . - L o s ] '
' rule, this group is in th appeal 1o their adult minds in mae ETUDE for May. !
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COMPOGER +«

Ti
ﬁﬁﬂ ﬁ""‘ No

f?m wnion Sevied
- "{x HE PLASKD
-

BOSTON MUSIC COMPANY

s BOYLSTON STREET BOSTOMN 14,

A Brilliant Violin for

SOLO TECHNIC

NEW CATALOG M-51
Campuled for phe Busy Foacher
Send FORAY for your copy! 3

LECTURER -+ + EDUCATOR

PRESENTS HER /7ew

FOR THE PIANO

Presents o stedents musicol ond
technical werks in sole form, First
level of pisno study for planistic
development corsfully covered.
May accompany any firt book. 75

BERNICE FROST
PIAND COURSE INCLUDES

BEGINMING AT THE PIAMO .. _ .. - &0

AT THE PIAND,
Booka L ILOLIV.............

COMPAMION SERIES,

Books I, L., ... Ea. 1,00
THE ADULT AT THE PIANO,
Boaka L 11 . Ba. J5

COPES SENT FOR EXAMINATION

MASS,

The Talented Student

WILKANOWSKI

CELEBRATED VIOLIN MAKER

These clazsie violing are the master
ernfizmanship of Mr, W. Wilkanowski,
one of Ameriea’s greatest lwving luth-
lers. As A result of Mr. Wilkanowski's
prinstaking artistry the violinist has
available an instrament of long Insting
beauty and brilliant tonal qualities. For
the professional vialiniat or the talented
student seeking a really fine instrument
there can be no finer cholce than a
WILEANOWEKL

A SUPERB VIOLIN

The Wilkanowski "Conservatory Model™
I8 a slender graceful model with well
arched body, producing a smooth, rich
tone. The akdes, back, neck and seroll
mreg old ecurly maple of pronounced
fame; the fop is fine old sprace of close
even grain. Fine ebony fingerboard,
rosewnod talplece, with hand carved
cocoboln peges

THE CASE = "Streamlins" model with
sturdy laminated venser body, covered
with simulated leather in lizard grain.
Plash lining: silk bow ribbone; solid
braas hardware, THE BOW iz gonulne
Pernambuco wood stiek well balanesd
with full lined ebony frog. ACCES-
BORIES include an extra set of tested
artist-quslity strings; mute: chin rest
and E string adjuster.

THE FRED. GRETSCH MFG. CO.

akwis Since [HE]

Unusual 6 Day
Trial Offer
Send No Money

You can actually have o Wilkanoswki

Yielin in your hands for examination
en & day TRIAL OFFER. Here's how
it works. We'll ship C.0.D. with prive
ilege of & days" examination In your
home or studio. Your moneoy stays in
Express Company's office ready for
prompt refund if you decide ta return
the merchandise, Absolutely ne risk!
Ko chanee for disappointment! 1000%
satisfmetion or there's no sale,

TEACHERS Take Advantage OFf Special
Prices And Terma

The Witkarew sk
Fanservetory Vielia
Mo, TATI=Wialin snly S120
Ko, TRV =Complete Oyt 100
(U Aer Soperh W kamsws il
Models o BITE)

@ncher's ]Rmmdmble

MAURICE DUMESNIL,

Mus.

Doc., advizes

readers on playing tied pedal point notes and

on teaching pupils correct playing of fugues,

ENJOYS RHYTHM

The pupdl to whom | gave “The
little by Debussy enjoy el
it 30 much that | am wondering if
you other
pieces of aboul the same type anid

Nigar™

can  suggesl  Sever al

grade, also a litle more difficult,
—(Mrs.) E. D. H., Indiana,

I recommend the following:
“Tickling Toes,” by
Price (slightly easier):; **Strum-
ming the Banjo™ slightly
easier | and "ju”_\. Minstrel.” both
by Evangeline Lehman:
Nathaniel Dett.
Then, more difficult: “Golliwoee's
Cake Walk,” and “General Lavine,
Eccentric . . . ,” both by Debussy ;
Three Preludes, by George Gersh-

All these

Florence 5.

{ also

*Juba

Ijﬂllli'i'..I Ill I{.

win. are |r]t asine |ﬁl’.*l'r~-‘-',

WATCH YOUR PRONUNCIATION!

Besides the that
music appreciation teachers speak
way above the heads of their
young pupils, they often fail 1o
pronounce their words clearly, For
instance, this happened recently
in an elementary school ;
Preparatory to a Children's
Concert by the local symphony,
the teacher lectures on various in.
struments, (M the clarinet, she savs
that it is ll-ll;l”}' “made of vluu.u.'
in parts for convenience,” A --hur.t
quiz follows:
“Who can tell me something
about the clarinet?™
A little boy’s hand shoos s
“It's made of a bone. in parts
for convems,™

fact THRELILY

Next question:

..““.h“ called “The Mar h
King' and wrote ‘Stars and Stripes
Forever'?"

was

This time a litle girl answers:
“susan. John Philip Susan.”

AWKWARD POSITIONS

In the Back part Inven-
tion, No, 2

2, there are SOme meas-
ures which cause my studenis a lot
of trouble on account of the awk.

o

ward position of the hands which
have 1o play within the same oc-
tave, r_'unﬂh-.'rn;_: with one another.

Have vou any suggestions for the
Pr'i_h,ar'r.lrr”.'ri' uf I.lru'n.r' piassages #
I would appreciate it very much,

—f ”--" 5.) 1”. L. i - [.l'Hrru_n_r

Bach's

were written  for l“”l""

M course

hons

“lnven.

chord, and the passages vou men-
tion presented no difficulty sinee
they could be Fi|;i'u'1! 1] lln.l- an
uwals. For our modern pianos,
there 15 a
Moor, the

and inventor of the
double-kevboard piano, was a

ereal Bach scholar. For such cases

however,
Emanuel

i "le“ [T |

solution -

Hungarian

he recommended shifting the right
hand one octave up. This can be
done musically
the few

stance, 1r.|r|~pu-1'

amd not merely on
involved., For in-

13 and 14

Imeats
bars
as follows:

Bare 13 % 14

apf F£ite =

liog feppalt O

- .
¥ r?':*n,.!’-!:'.

(et P LT

l e
T S S - S e
(o Por el L

lhen bars 17, 18 and half of
19 in the same manner:
Hars 17, 18, #ic.

The difficulty is thus eliminated,

ani of the music re

'!'H' Ew'.”"L
mains unimpaired. This method
is in line not only with harpsi-
chord stvle, but with organ tran-
scriptions. Moaor
aivicly in hi.,

peed 11 exien-
admirable arrange-
ments of the Fugues in A Minor,
D '\!".l"f. C \Iilhl[. G Minor. .'H'H-I
E Minor which, though litthe
known, are the mist faithful and
effective ones to date.
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@Hcsrmns and ;_'f\\nsu.r

Conducted by KARL W.

€

GEHRKENS, Mus. Doc.. |

Music Editor, Webster's New International Dictionary, [

3"4' Prof. “.”'H]HI A.

MELCHER, Oberlin College

JUST WHAT DOES D.C. MEAN?

» In a piece with an introduction,
does a D. €. mean (o begin at the
beginning of the iniroduction or
o the beginning of the main
theme? | am hr!.!'.l.lh.ull.{ r'n;l;'rirlfh'
of the march called “Uniler the
Double Eagle.”

- .”J‘.ﬂ F__ |i"., ‘i r'lrJ'Fth.'rJ

Theoretically, the direction
De Capo |abbreviated D. ' G)
means that you are to repeat from
the beginning. 1f the repeated part
B to berin after the introduetion
D s
' should

“sign” then indicating

the direction Dal Segno

meaning “Trom the sig
be used. a
exactly where the repeated part is
Io begin, But in actual practice
eomposers—and even  editors:—
are often careless about such mat-
ers, and [ mvsell have seen many
ompositions in which DL C. is
wed in cases where the introduc-
tion is clearly not intended to be
repeated, | do not 1&;|E|p-':| to have
i copy r|! Ih." |'||r1'|!|||-ili.rn'l. you

'|r-n!i-m.| but 1 am guessing that
il is one in which the repeat be-
mne after the introduction.

When in doubt about any such
matier, use vour musical judg-
ment and do what sounds hest.

—K, (.

WITH WHAT GRADE SHALL |
RESUME?

* When 1 stopped taking lessons
wveral years ago the music that 1
was playing was about fourth-
rrade in difficulty. 1 continue to
rad ETUDE, and 1 wish you
wold tell me what grade music
Imight begin when 1 resume piano
praciice, —E. T. Connecticut

In ;rnvrn] it is advizable 1o
g0 back to music that is consider-
thly easier than that which vou
ere playing when you stopped
lkessons. So begin work at material
of second-grade difficulty rather
than where you left off. This will
mve You a I"Il-"l[ll'l‘ ] tli..-il'ip]..ltl!‘
vourself to read the score with
ihsolute accuracy, to require yours
“f to see and observe ev ery single
detail, including words and signs
relating 1o tempo and dynamies,

ETUDE—APRIL 1951

fingerings, and pedal markings, |
Uf course your progress should
be much more rapid this “second
and 1 do not mean
that you are to go back to second.
grade and then take
years to reach fourth-grade musie,

Lime over,

music W

But even though you spend only |

a few months on  second-grade
malerial and a few more on third-
grade, 1 nevertheless believe that
you will learn so many things you
missed the hArst time that the ex-
perience will be enormously valu-
able to vou. But don’t
long to get  started
i.].-nlug ability

wail Lins
again—one
one's

|-||--l"-

very

rapidly in these

r slages,

K. G

ABOUT THE SABER DANCE

o Will you please give us some

information about the “Saber
its story, origin, and so

=, M. C., Pennsylvania

Dance,”

Ir'-'-'r.rfr g

The “Saber Danee™ 1= taken
ballet “Gayne™ by the
1'I|I|lt'r||IJI|T:i!\ _\.la'l.l'll
Khachaturian. The story of the
ballet deals with cotton pickers on
a collective farm in Armenia. (Ine
of the charncters, the hushand of
traitor,

from the
COmposer,

Gavne. is found to be a
He set= fire to =ome bales of cot-
ton, and seizes hiz own child as a
hostage. As Gayne tries to rescue
the child, she is stabbed. She is
caved and her villain hushand is
dispatched by the timely arrival
of a Red Army border patrol
headed by Kazakov. The second
act of 111;* hallet depicts the ocle-
bration of the betrothal of Gayne
and her rescuer. During this scene
members of the collective farm
perform characteristic dances of
their several regions, one of these
being the “Saber Dance.” 4

Certain portions of the music
of this ballet have been made inlo
a suite, and have bheen plaved
rather widely on symphony pro-
The “Saber Dance” has
transformed into a

—R. 4. M.

gramS.
even been
popular Version.

. il Wi" are anywered
h;:i:::l:' ‘;::v\‘ﬂ. please include your
pome and addeess in your letter.

SCHOOLS — COLLEGES

KNOX .
COLLEGE "0iiics: went s request.

CORSENVATOMY
oFf EMUSIC
L. K. ML Pres
L

Courses bescdin e B, Mus, gnd B, Mui.
d, degrees. A MNASM, In the
of the Shenandoah Valley, Dayton, Virgi

* Druaus—0 para— Dands
The ieal Camedy
et A 3 Hisge ami
Telis laian wew  York frear sizraEel
Appriim] o 6 Anmex for O Write
L L1 B TWway, N, T y 18

BALDWIN-WALLAGE
CONSERVATORY OF MUSIC
BEREA, OHID (wwherd of c!lnl-nh

Afliated with & HArst class Arts

Foar and Mve

OF FINE ARTS

DEPARTMENT OF MUSIC

@& [ngiremantal—1dald,;
ercheitra, Vocol—solo ond
srsemble, Mutic educotion
—teaching and supervhing
vocal and lastremantal me-
sie. Compotitien—theory
ond compaosition for public p-r'¢rm'._'m:“_'5-'-r-
dants’ lull sympbonay erchestra, Public recifoly
individual and group. Chorui. Teochers of na-
tional and international raputation. Graduates
with top profesiona| recofds. Coed. Caloleg

CARNEGIE INSTITUTE OF TECHNOLOGY
Bax £ __Pittsburgh 13, Pa.

DILLER-QUAILE
School of Music

Teacher Training and General

Musicianship Courses

&6 East B0 S¢. Mew York 21, M. Y.

GREENSBORO COLLEGE
SCHOOL OF MUSIC
Greembors, Morth Carcling
WMamber BASN
B.A mnd LM

4 leading i
¥ g wlly of Ariisl Teachers
Luther L. Gobbel, President, Gestay Nelian, Dean
Samal fur cafalagus and bredhard,
Address: REGISTRAR

Faur Ye

JAMES MILLIKIN UNIVERSITY

SCHOOL OF MUSIC
DECATUR, ILLINOIS -
Ween {lsefough eraining tn muske, Cestsss lowd-
I|,::; : .|..Lr|.—1g o _I1L:r||r!nr of Muale, Nashabor of
Mustr Edummibin, Meiter of Musle, and Masier
[ M@ile Faladat lamn
M et aftis simal A gsoc] af o Sehoo ol Muric
Nuilelln send upon request
W, ET. CLARE MINTURN, Dirstier

Philadelphia Conservatory

of Music Founded 1877
Mania Exgnmax Duaxs, [lirector
Eminent Foculty

Expert Child Training
Courtes leoding o Degress

214 5. 20tk 54, LOcest T-1077

SAROYA - ONOFREI STUDIOS

Voice-Repertoire
Opera Workshop

Beginners to finished artists
200 Waest SEth 5b., Mew York 17, N. Y.

— WESLEYTAN Iﬂli!l'ﬂ.TlIf-—‘
and SCHOOL of FINE ARTS
A Dividon of Wesleyon College

Fleno, Vinib, Grgen. Veiee,
p  Briial fecwily.

paris O Jeikn, Bean
ARS-E Coilege 31, Marss, Qeergls

Pnuricm;’%

YOUR ~
SHEET MUSIC

—in @ hondsome TONKabinet, You'll
ksep it neat, clean, orderly, safe and
easy to find, Special drower-tray
for eosy filing almest hond you the
music you want. Richly styled; finaly
crafted.

Style 804 shown lu wed fmble height far
dual wviility, Holds 5350 cheebs, Write for
denler's noma osd ploivies of abher
whvies Por Bames, schooli, Bands. Tonk
Mg, Co., 1913 M. Magnolia Awe., Chi
eogo T4

Y '() :\-I } irﬂ Z} l'. nets

fur Sfmef Music

MANUFLEX

lpatented]

is back in

MUSIC

NOTE: For some time, Masufles
advertising has been concentrated in
the field of medicine. [n nearly ev-
ery part of the United States and in
many European countries, Masufies
is helping the bandicapped to regain
the use of erippled hirnds and Gngers.
Manuflex is inttalied in more than
75 public asd government rebabili-
tation climics, I am bighly gratifed
gt the recogaition sccorded Manu-
Bex as a factor in the relief of buman
sufering.— Rex Underwood.

ALL-TIME GREAT FRITZ MREISLER
realized years ago the potential benefits
of MANUFLEX to pianists and violin-
ists. He shrewdly pointed out the fallacy
of wasting precious time on practice for
Bexibility, when, as he wrote, “Through
the application of Mr. Underwood's
Manuflex this fexible condition can be
browght about in & fow minutes without
muscular efort”

Buch sensational artists as planist
Firkusay and violinist Spivekesky are
realists in the matter of technic and ad-
vise use of the Manuflex, Our free bro-
chure guotes many famous artists and
teachers on the Manuflex.

Pianists - Violiniats

Bee the MANUFLEX...try it...experi-
ence the near miracle of almost immedi-
ate Aexibility,. MANUFLEX is scienti-
fc—unbelicvably eficient and versatile.
Adjustments are instantaneous.

# Bend for free illustrated brochure of
the Manuflex in action — or send your
check for §20.00 for & beautifnl Manuflex
Use it freely for § days
sfied, return it and your
money will elunded,

MANUFLEX COMPANY
2130 NE Kiickitat, Portiand 12, Ore.




FIANO SOLOS

Grade 1

130-41073 Rain On the Leaves Catherine Ryan Keysor $.30
[easy, broken chords, arpegglos. interesting harmeny, adults
or beginners)

Grade 2

110-40151 March of the Scouts Ella Ketterer .30
(boys, thythm, sasy chards)

110-40152 The Merry-go Round / .Albert De Vite .30
idescriptive of title, humorous, chords, rhythm)

Grade 22

110-40153 Bern Dance Albert De Vite .30
{folk tune, rhythm, scole possages both hands,
adults or children)

Grade 3

130-41074 On Swan Loke .Margaret Wigham .30

(interasting phrasing, chords, pedal, inspires imagination in
interpretation, adults or children)

Grade 33

130-41075 Mirror Lake. . ....... ... ........... Olive Dungan .40
{melodious, colorful harmony, phrasing, chords, pedal)

Grade 4

110-40089 In the Spring Breeze. . . Donald Lee Moore .35
[nestelgic walts, graceful phrasing, arpeggios LH., recital)

110-40093 Meoon Over Madrid. . ... . Rolph Federer .40

i [tanga, interssting changes of keys. chords, octaves)

110-40i07 Qver the Waters. .. ... .. ... 0. Scheldrup Oberg .30
“unﬂur piece In Barsarclle style, chords, pedal)

110-40154 Virginia Square Dance. .. +Charlgs Miller .40

{excellent for concert, closing recital piece, extramely
planistic, sounds more difficult than it is)

433-41003

CHURCH ORGANIST'S GOLDEN TREASURY
YOLUME N
Edited by Carl F. Pfatteicher and Archibald T. Davison
An ideal book for church service preludes and postludes, Every
composition based on a Lutheran chorale, written by a Lutheran
master. One editor is a lecturer of chureh musie at the University
of Pennsylvania. the other a professor of music at Harvard, Bohm.

Ihrrlle. Walther. Bach. and many others are represented. Complete
index of all chorales. authors and translators of hymns,

List priece, £3.50

410-41009
GRAB-BAG
by Bruee Carleton

More fun than work! 14 skillful first grade piano arrangements
of familiar tunes, Encourages advancement. Engraved with big
notes for easy reading. Hlustrations are especially appealing for
children, List price, S.60

i

BN S, TR

New Music For April

TWO PIANOS, FOUR HANDS

Grade 4
110-24125 Valse Petite . . .} ... Ello Ketterer
110-40067 Second Piano Part) . .. Ella Ketterer
[recital, study, even grading in parts)
Grade 5
110-40092 Menuetto from Sonata Op. 2, No. | Beethoven
{2Znd pione part by Lovise Godfrey Ogle, interesting,
good for emsemble practice)
VIOLIN SOLO WITH PIANO ACCOMPANIMENT
114-40010 Once Upon a Time Maurits Kesnar
[easy, beginners, both parts interesting thematically)
OCTAVYO
Secular

332-40079 How Do | Love Thee Harry Robert Wilson
|SATB, & “must” for all high school and collegs pregrams,
arrangement of fomous poem)

Jesus Born in Bethlea, Traditional carel from the
Appalachians arr. Tom Seott

[one of Scott's finest arr., ancther “must,” sasy to iing, tetally
different than any other choral arr. of @ Christmas corol)

The Lord’s Day Ralph E. Marryott

(unisen or two-part voices, sosy o cappella, sasy parts
could be wsed on Sacred programs)

The Lamb Gladys Blakely Bush

{3 port song or chorus for women's voices, @ cappella,
extremely easy)

312-40093

332-40067

332-40073

Sacred

THEODORE PRESSER CO, Bryn Mawr,

332-40062 O Gentle Josu arr. J. Roff
(SATS, 173k gentury melody, sasy a coppslla arr. in choral styls)

Music Book Suggestions For The Month

410-41011

HIGH SCHOOL HARMONIES

by Stanford King
Learn these picces now—play them  all
pieces with =uch titles as Swei
Gum Boogie,
-IF]r,

stummer !

For adult: or grades 3 10 4,

433-41002
DITSON ALBUM OF ORGAN AND PIANO DUETS

Arranged by Roy S, Stoughton
Among the best duet collections for the limited
organ and piano, An outstanding joh of
average players. Included are Tehaikovaky's
“Sixth Symphony™: Bach-Gounod's '
Debussy’s Revery and others. .
ance,

Indante (rom
lve l'I."r"'li." s

rl'lll‘ftﬂl‘l‘
arranging ten classics for

30
A0

8

A2

A2

; 10 original
nging Down Sycamore Lane, Bubble
Rumpus Room Rhumba. Excellent for technie and

List price, £75

for

the

T . Ravel's Pavane;
Wi l'll;'llllt_i A r{'ll‘"irl"il !‘-“r .I“-.r!'“"“_

List price, £1.50

Pennsylvania
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Music Book Suggestions for the Month Continued

I
&Mmﬁﬂ CHORAL PRELUDES AND A FANTASY

ON FAMILIAR HYMN TUNES
by H. Alexander Matthews

{ book for the discriminating organist. Includes preludes, offer- |

" nd postlades based upon well-known hymn tunes. They
e llz' iE design, and never above average difficulty; of partie-
i i““I'F‘ al to the young organist. The collection contains Il!-lmn-
ﬁ'ltr.l.ﬁur the im-|n.-rlarlt seasons of the church vear. including
i;ﬁ-'tan. Lent, Easter, and others for Fl:]'"_-r“l use. Hammond
wistrations are given. List price, $1.00

SONGS OF WORSHIP
A Collection of Sacred Songs for the Church Soloist
fhese simple songs of devotion, hi!ll their L|]|f|u'.u|nlg text and
ety of mood will attract young singers and strike ]
e congregation. Good for the repertoire of any church soloist
_easy lo prepare. Texts are from ?-l'l'lll?“rill hymn :-"r"l contempo-
s et ] Included in the twelve peces COMPrisig the |||I_HL
e special songs for llllriuhmlln and Easter. Be sure I"."'"':'IE
flich or Low Voice when ordering. List price. 5.5

High Voice

W00 i iesvsnsnnmsnsasinssabarsssanesnsstany 5
DLAML i aans snsibsasnisgousinsatssprsstntsnsbnarny Low Voice
Ho41017 PIANO PARTNERS

Teacher and Student Piano Duets
by Molly Donaldson

The problem of holding the piano pupils interest i= often difficult

¥re Donaldson has solved this problem with duets for pupil and
iracher. The primo parts are casily p]u}'i'ql_ ]Ir_\' first and second
mide students, while the teacher plays the difficult secondo parts:
thas the siudent feels he is performing an interesting piece ol
uwsic. The numbers are original and refreshing, and will appeal to
wang, active minds, List price. 5.60

PEDAL MASTERY
by Rowland W. Dunham
Podal Mastery is a book all organists will find invalnable. Mr. Dun-
ham, distinguished organist and teacher, skillfully presents a elear
wl understandable pedal method which will assure absolute
madery of this difficult feature of the organ. In his ook, the hest
imnets of the English and French schools are preserved and welded

vith new principles used for the modern electric organs, 43
L=t priee, g2 50

41741002

{041016 THEMES FROM THE GREAT BALLETS
Arranged for piano solo

by Henry Levine
Those of vou who look forward to the annual a lpl".‘lf;tl!l‘t‘1ll[ the
Ballet de Monte Carlo, Ballet Theater. Sadler Wells Ballet Co. and
sthers, will be particulary enthusiastic about Mr. Levine's latest
addition 1o his collect innp-uf theme music, H}' pe yalar 1]l‘ll+li'tll! he
has arranged, for the piano, selections from the world’s ;rr'nf
hallets, A partial listing of the contents includes excerpts from:
Mim—GISELLE: Delibes—COPPELIA: Glil:rr'—-“[h ) H’I’.Q
F‘KFT: Stravinsky— THE FIRE BIRD: Techaikowsky—SWAZ
LAKE,
For 17, S, and its |m.--r*n"|n'|14 nn]!.’.
Eaq

List price, §1.25

P—

THEODORE PRESSER CO.
byn Mawr, Penna.

] Enclosed %
1 Chaorge fo my eccount

— 411-4100) Songs of Wor-
ship (Low) , oI5
——i11-41002 Ditven Album of 433.41003 Church Qrgql‘lv
Organand Fiano ist's Treasury .. 3
Duets $1.50 _410-41009 Grﬂb-lﬂf. ]
=——433.4100| Ten Choral Pre- — 410-41011 High School
ludes gnd & Fan- Harmonies J5

tasy on Familior _410-41017 Piono Partners . A0

Hymn Tunes ... 100 | —__410-41016 Themes From the 1
—411-41000 Sengs of War- Great Bollets .. ;%ﬂ
ship [High) 35 | ——417-41002 Pedal Mastery. &.
NAME
ADDRESS
L ) | i Sl e R
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response in |

[ frst

ZOLTAN KODALY WAS MY TEACHER

{Continued from Page 13)

and only question when he
saw me was what had happened to
the lost G—he had not heard it go
to the F.

Kodaly is one of the few modern
who have never written
a piano concerto. 1 have hopes of
convincing him that he should work
feel he

COmpOSETs

an a concerto becausze [
would write a good one.
The fact that Kodaly has virtualls
abandoned compaosition and teaching
|I--'.r||.4'|:|;: }'lili'l-l'“ Las

Hungarian literature and folklore is

and iz now

| a fhtting tribute, in my estimation,

to a man who never lowered his

standards, who sacrificed personal

| ambition for the greater good of

the music of hi= native land, and
who ranks with the greatest teachers
ani this day
and age.

Foltan Kodaly's
tion. on  overiore,
Iw a student’s orchestra in Budapest
in 1897, when the composer was 15

musical ereators  of

imitial « |||||pu-.i.

Wiks '|ll‘1"l'll'1llf'l‘|

- | vears of age. Hi= works were firsl
beesse he is bored with the easy-grade pieces he is obliged to play, |

performed outside Hungary in 1910
when his siring quartet was given
in Zurich and piano works in Paris.
Only his sonata for celle and piano
were also performed outside Hungary
before World War 1.
Kill‘i.ﬂl'l -]ll'l.\ L1

wias produce

archestral works, and it wasn't until
1919 that he wrote his “Nayari Este”
(“Summer Evening™). This work
was performed in New York in 1930
by Toscanini, In 1920 his Opus 12
for two violins and viela became
known in Europe; in 1922 his Sere-
nade was given in Salsburg, and the
following year his Sonata for cello.

In 1923, the 50th anniversary of
the union of the twin cities, Buda
and Pest, he was commissioned to
write the Psalmus Hungaricus, Opus
13. which received its first periorm-
ance in Budapest on November 1%th.
The work was translated into eight
languages, and was given hundreds
of performances, On October 26,
1926, his comie opera, “Hary Janos,”
waz prodoced, The suite from this
work was performed by Mengelberg

and the New York Philharmonic
December 15, 1927, while the
“Dances of Marosszek™ and the

“Dances of Galanta™ were performed
v Toscanini in New York in 1930
and 1933, Kodaly's other
“The Spinning Room.” based on
Hungarian Folklore, was presented
in Budapest in 1932, Other works
have emerged in a slow steady flow
from 1901 to the present time
THE END

apera,

CLASS PIANO TEACHING GETS RESULTS!

{Continned from Page 18)

add. so that they become permanent
working units of six members each.
I try to keep these units together
until they reach high school when
new arran grn]{'""l' are neCeEss/lry.
About this time those who plan to
make their careers in music are
sent to conservatories where they
cun  start earning credits which
private teachers in the state of
Alabama cannot give toward a de-
gree in music. The other high
schoolers are rearranged into classes
of four.

With six in a class, all fairly
good notereaders eager o make
music. our first mission has been
accomplished. FEach class sescion
thereafter. is a challenge to the

| teacher’s ingenuity.

By the time the third year is
reached the teacher must do a great
deal of prelesson planning. With
a blackboard, work table, two or
three pianos, note-stamping set, plv-
wood notes and rests, scale pictures,
sight-reading material, ensemble
numbers, Tapper's cut-out history
books, record player, and recording
machine there will never be enough
time nor a dull moment,

Take one lesson period of third

term children, for example. We have
trio. The six students gather
around the table. The two high
trebles stand together, the two mid-
del performers, and the two bass
plavers. First we clap the rhythm
a couple of times, then we play the
parts= on the rhythm band instru-
ments, With every new trie we
change places in order that each
child will become proficient in high
note and  low note rcnding, It is
aften necessary 1o leave the slaw
members in the class at the middle
of the kevhboard,

After we have learned the thythm
sight-read, making ready for
home work bhefore the private lesson,
This preview stimulates interest and
makes the practicing of the tune-
less parts more interesting. We next
play the ensembles which we have
already learned and played to death
becanse the pupils get a big bang
out of playing things they know
well. We have combinations of trio
at one piano, solo at the other
(Grieg’s “Elfin Dance™ is good),
quartet at one piane and duet at
the other (“Airy Fairies™ by Spauld-
ing is very effective). double duets,
trios, solos. (Continued on Page 62)
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CLASS PIANO TEACHING

{Continued from Page 61)

During the Christmas holidaye we
have musical teas. One class .
vides the music, while another furg.
ishes the conversation around the
punch bowl to drown out the musie,
just like at real teas.

Every pupil gets a report cand

once @ quarter. Excellent work i<
always paid a tribute. either in
the form of praise in from of

classmates, or by the gift of a mysi.
cal card, pin, or statuette,

The parents who are musical ap-
pear on recital programs with the
children, A mother sings a solo with
her daughter a< secompanist; g
father plavs a duet with hi=s small
son, The entire audience, comprising
parents and relatives, stands to sing
as two  vouthful
folk song. It's a radical
change from old-siyle recitals.

I wasn't taught a= | am now teach
ing. My wore long skirs
whieh swepd the floor as she walked
She cracked knuckles with a

ruler and spoke in icy terms when

students play a
hymn or
t-'.|11|r'|
e
we stumbled. I'd have given it up

il my m-.rlu-,
1r'1||1:ir:|1'r[

hadn't been a de
wWoman.

Today the situation bas changed,
Most of our pupils have to snitel
a bit of practice between Papa’s
news broadeast, Sister’s dance pro
gram, Brother's sports review, amd
Hopalong Cassidy on TV, If the
are not really keen about their musi
they have many
bothering with it

excuses  for not

That is one of many reasons why
piano lessons must be stimuolating
competitive, pleasant, and challeng
ing. Class work is stimulating b
caunse of its wvariety, competitive
has more to offer than
any other form of amusement, ples=-
ani

because it

becanse one’s huddies will b

HI-‘Il' ..||:|i

there'll be a bit of fun.
challenging because “the others ma
be better prepared.”

Class lessons have arrived. 1E the
privatle teacher is to meet the com
petition of lower prices and mon
'I!IHII'HI-_ she will have te move oat
of the family living mom, provide
a studieo for herself either in o
spare room, in the basement, or over
the garage. She will have to aftend
workshops and clinice and buy an
exira piano as well as other neces-
sary equipment. She should join
the Music Teachers National Az
sociation and the Music Edocators
National Conference. attend the
meetings and read their magazines
as well as the other publications
which have much to sav about her
profession. She will have to stody
the lists of new materials, exchang
ideas with her fellow teachers and
go along with those whe know froem
vears of trial and error that clas
work i= g
musie,

wonderful way to teach
THE EXP
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SOUTHERN YOUTH BUILDS A SYMPHONY

1Ea;r:fuin'rf frnm Page 22)

aprised 10 find Ihat_ihﬂ' require
aly one rebearzal with the Sym-
sheay before a concert. On occasion,
._,I:f_mphung sets up two or three
whesrsals in advance, only to have
e griist declare the second and
dkind rebearsals unnecessary.

The Symphony itself rehearses
e in the afternoon, two or three
gmee 3 week. during the season.

The orchestra is composed ...1 i
pasicians, 75 of them professional,
T remaining 15 are sutstanding
weng musicians who are happy to
I chosen to play with the orchestra
it the experience, As they acquire
yrofessinnal polish and experience,
fese YOURE Musicians are added 1o

e payroll

It hasn't slways been clear sail-
ag for the Atlanta Symphony, Atlan-
sans foond it hard to realize that
tey had a full-ledged symphony,
uther than an owtstanding  youth
smphany, and they were glow to
g their financial support 1o the
inbitions undertaking.

In 1939, the idea of a combined
ligh schoal srchestra was conceived
by Anne Grace O'Callaghan, Super-
mar of High School Music in the
hlanta sehonls. Miss ”-l:d“nﬂh-ln.
with the help of interested musicians
id schoal officials, organized the
Ivand-Abomt Atlanta High School
Orchestra and invited Dr. Joseph
Muddy, founder of the famous Na-
thar]l High School Orchestra Camp
ot Interlochen, Michigan, to conduct
the first concert on February 9,
1938,

Dr. Maddy returned each vear to
emduct the orchestra in concert,
ind &t one fime mentioned the idea
ol an Atlants orchestra for voung
witnen and men who had finished
bigh school. The idea remained with
1_‘!'“ O'Callaghan, but nothing was
e about it at that time,

Utstanding young musicians were
moouraged, however, by scholarships
warded 10 members of the high
schon] orchestra for training al [ir.
Maddy's summer camp at Inter-
lochen, 1

Henry outstanding
Youth conductor, first
came to Atlanta to conduct the huge
tmbined high school orchestra in
1%, The young people did well

under his direction, and he returned
the

?‘*l;|L5|l_ an
Symphony

fll]lﬂwmg_ year.,

?!IIT Sapkin received his musical
raining in Chicago, where he studied
Pano and violin under the late
I]-F."rl Samatini, At twenty-one he
Seame & member of the foculty of
the American Consers atory and later
bead of the instrument department,
:;ar'hing orchestration and eonduct-

:

nln:up]u-m hi= career, he had been
Mierested in young musicians, and

ETUDE—4 PRIL 1951

_..L___.

he was very much impressed with the
work of the -"'ﬂ.tlﬂﬂlﬂ
boys and girls.

high school

Late in 1944 Miss O'Callaghan
enlisted the aid of Mrs. James
(FHear Sanders, presidemt of the

Atlanta Music Club, in organizing
E!lr ‘t:LJll' of RY I!1|h|'||rl'|f. ﬁr-1 -1]F“J'-tl‘11
by Dr. Maddy. And under the spon-
surship of the Music Club. the At
lanta Youth Symphony was organ-
jeed. !"upkin war asked to conduct
its first two concerts in
ind spring of 1945,

The Muszic Club paid the condue-
and the concerls
were [ree. Capacity audiences ap-
|r1,ju||r|i the work of the one-hundred
viling musicians,

In September, 1945, the Music
Club underwrote Sopkin's salury for
g full months’ season, with four
concerts scheduled. A group of 22
interested persons and corporations
defraved all other expenses, and
capacity pudiences continued to at
tend the free concerts,

Gradually, professional musicians

the winter

lors eXpenses,

were added to the wrchestra until
it became the full-fledged Atlanta
Symphony Orchestra.  And  that's

when the financial problems began.

The first subseription sale of
tickets for the 1947-48
sulted in only nine bundred tickets
sold. Atlantians had not yet accepled
the Atlanta Orchestra as a symphony.
They continued 1o consider it a
voung people’s orchestra, and many

“=rdgson, re-

were reluctant to pay admission.

The low point was reached in the
spring of 1949, The Symphony by
then was thousand dallars
in debt, and the prospects seemed
very gloomy.

Then. in the summe:
Camas

several

of 1949, in-
terested persons together 1o
make an all-out effort to keep the
Syvmphony on the Atlanta scene, and
they succeeded.

Before the 1949-50 season apened,
the number of professional r:1l|-il'i.'].'l'1_-
in the orchestra was increased to 32,
non-professionals  num-
Five nationally known
slated to appear in
concert with the Symphony during
the 1949.50 scason. They were
Dorothy Kirsten, Jacques A\ bran,
Tossy Spivakoveky, Oscar Levant
and William Kapell.

The Mayor declared September I.B
25 as Symphony Week in
Local stores, ||.1-h-|u|1rrlr-1
stations I.'I1I|!|I!!I'cl“‘.'l.| i
Atlanta Sym-
result of the
more than
WeTE

the
3s5.

while
bered
artisls were

through
Atlanta.
and radio
the fight 1o keep the
phony alive. As a
concentrated campaign,
four thousand season tickets
<old within a week. Symphony w eek
was a succesa, and the Atlanta Sym-
phony was on the way up.

An outstanding contribution to

the Svm- (Continuwed on Page 1)
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Price $1.25 each, at your dealer or direct
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F
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BRETON PUBLICATIONS, P 0. Box
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YOI BRSELF o play pl-
gquickly, right at home Profes-
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pntesd Information free. s
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Y VIDLING CORREOTED,

ACCORDIONISTS. Learn Lo reomd
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poriptive |ll|.r.|:|1|:l111k'l free. John M., Loi-
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SEALESMAN
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point style. Coal, trouRers, aha ks,
plume included, UOne drum maojor anis-
form, four twirler uniforms—whiteo
with Blue trim Sizes range from very
gmall to very large. A real bargain
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1T TR S

WHITE S0NGS: lead "Songwriter's
Revigw” Magnzine, 1650—ET Broad-
wiuy,. Noaw ‘York 18, 204 copy: ¥2.00
has 1

%




HERNARD WABNESS

ONE OF THE BEST SCIENTIFIC

SOUTHERN YOUTH BUILDS A SYMPHONY
(Continued from Page 63)

The music, although classical

APPROACHESTOPIANOSTUDY

Meets the modern demand for attractive ma-
terials and rapid progress. FREE Teacher's
Manwels for Preparatory, Book I and Boolk 2

are availabl

PIANO COURSE,
PREPARATORY BOOK
430-40113 $.50
Individualized steps gradually
developing and correlating the
student’s faculties. Opens ob-

long.

PIANO COURSE, BOOK 1
430-40114 $£1.00
Sensible sequence of ideas
progress through elementary
training., Illustrative dia-
grams, annotations, delightful
drawings.

:_“Eulll'
wasHEN

e

PIANO COURSE, BOOK 2

430-40115 $£1.00
Can follow any first grade
book., Supplies first recital
repertoire,

PIANO COURSE, BOOK 3
430-40116 . . e 1P
Materials selected from folk
songs as well as classies,
etudes and original composi-
tions.

SECOND YEAR ETUDES
430-40110 .. Ty o R $.75
Uriginal and standard etudes,
Carefully graded in sequence.
Thoroughly annotated. Use
with Boolk 2.

THIRD YEAR ETUDES
430-40111 PO R )
For use with Book 2. For de-
veloping style and veloeity.
62 pages, 33 graded studies.

FREE

wpan re I'?H!’.‘Nl!l.

ENSEMBLE BOOK
430-40109 ... ...... . .. %75
For use with Book 1. Duet and
two-piano playving with se-
condo part for the teacher or
more advanced student.

EIGHT CHORDAL ATTACKS
430-40042 i 875
Recital and practice material,
discussion, photographic illus-
trations., Grade 3-4. Prelim-
inary exercises and explana-
tory texts. Valuable in any
teaching repertoire.
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I CAMP

s ol | TP
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TECHNIC FUNDAMENTALS
43040112 .. .. VLGRS + |
Presents pianistic gymnastics
to be introduced at the dis-
eretion of the teacher.

MY WEEK IN CAMP
430-40057 T R 3
Presenting definite technical
features confronting second
grade students. Interesting,
descriptive verses. For boys
and girls,

14 SKETCHES IN STYLE
430-40047 $.75
Early third wvear etudes in
form of piano pieces, varied
in stvle, each lving well under
hand, with both hands equally
considered. Just two pages in
length, with two exeeptions.

Thematic catalog of 36 piawo asoloz from
prades I to & corefully selected and edited
for wae with this course, Each haz ¢ brief
analysiz of study value,

Send for your copies of:

THE BERNARD WAGMNESS PIANO STUDY EOOKS
A The Teacher's Manuals, The Thematic Catalog

THEODORE PRESSER CO.

Bryn Mawr, Penna.

Retail Store

1712 Chestnut Street

Phila., Penna,

phony has been made by the Atlanta
Syvmphony Guild, Inc., an outgrowth
of the group which originally under-
wrate the Atlanta Youth Symphony.

In the sommer of 1949 the
Women's Committee of the li-lﬁ!-l_
was organized, and the officials of
the orchestra give the women much
ol the eredit for .-'-l‘||.ij'|.}.', the Svm-
phony, One official estimates that
the 150 women in the group have
made as many as 15000 telephone
calls to enlist contributions and sl
seasan tickets to the concerts. The
service is entirely voluntary.

Az a result, the Atlanta Svmphony
entered the 1950-51 2eason “in il
black.” Fm-.—-il_li\. the only h'rl]l'lr]l"lllll
in the country in this condition.

Corporate gifts and large personal
donations have been  particularls
soight by the group. A plan of
company sponsors is being tried for
the first time this vear, and promises
to  become wery soccessful, This
program iz under the direction of
the president of one of Atlanta’s
largest department stores and the
president of a leading bank. Bus
nesses participating pledge a certain
contribution for a two-vear period.

Another division of the Svmphony
Guild is the Junior Division. com-
posed of vounger women who assist
the Women's Committee. and serve
ae hostesses at the Young I'q'upln'ta
Concerts,

The Young People’s Concerls, nn-
dertaken  first 104550
season, also have been an outstand.
ing suceess

during the

This is a series of three concerts
offered for school children only.
The concerts tickets were first offered
through Atlanta schools bt mans
school officials in neighboring towns
have asked to participate in the P
gram and have been included in the
1950-51

The concernt for young
people during 194950 was highls
spceessiul. But the 1950-51 SE A2
saw a landslide of dollars that
bought every seat in the hogse
within two davs and left 400 chil-
dren on the waiting list for tickets,

']‘hv r'rlTin- .‘-'i'l'lr":- 1= -u]‘.i {-Ir K100
per ticket. The tickets are printed
in special program hooklets whicl
contain  program mnotes  and
study materials 1o help in the
paration of the for
COnCerts,

The school teachers cooperate with
the Symphony by discussing  the
music to be plaved, playing record.
En:."-.- of various seleetions and teackh.
ing concert etiquette.

The children also hear broadeasts
over the Atlama achon) svetem's
radio station. WABE-FM. which in-
clude commentaries on the
and interviews with the
master and the conductor,

sEries,

SET s

other
pre

students= the

IMELE= a0
concert-

cliozen particularly for it= appeal

to the children, and an outstanding
voung student musician is chosen 1y
Euest

|’r'-|JL|r"= Concert, Some of

appear a= sololst @ ik
Young
the selections used have been Sibe)
ins’ “Finlandia.” Rimsky-Korsakoy's
“Capriceio Espagnole,” and Schy.
bert’s “Unfinished Svmphony.”
Although the Svmphony of tedss
i=s 14-|II]HI-I'1I| ol mature mosicians
many of them are the former high
lovs and girls who plaved

In-and-Abow Atlamt

echuonl
in the hrst
n||'||1'-:l.'|.
Concertmaster of the Symphony is
Rebert Harrison, Professar of Musi
at |i|r' |||i.u'r—i'.l. |r|‘ 1-|-|r;1,:| ”1.‘
rison is probably the yvoungest con.
i

certmaster of a major symphony in

the country, but Conductor ‘\-c.:..Li-:

||.i'-- rl:|ll'-| him as “the ||---'_ 'II"I-F!-'

I've

heard.”

® Thers is nothing in which the
power of art i1 thown ot mech &
in playing on the Fiddle. In of
other things we can de samething
at firt; any man will forge o
bit of iren if you give him o
hammaer; not 1o well o3 o smith
but tolerably: and make o bes
lhﬂ-ugh a :lumif one: bt g'-v:
him o Fiddle and o Fiddle-stichk
and he can de nothing.
—5Samusl lohnion

At the time that Harrison was 2
student at the University of Georgia
he served as concertmaster with the
original high school orchestra. He
attended  the Juilliard Gradoate
School. and returned to the Univer-
sity of Georgia as Director of Violin
Training. His wife also is a violinist
with the .""'l.r:I|||1|n;|11._

An

operated for four weeks each sum-

Atlanta Symphony Schoal i

mer to train young musicians. The
Atlanta Symphony Guild underwrites
the school, Conductor -'.“']'Li" and
a staff of
instruments,

seven  musicians  teach

harmony, theory and
ensemble playing.

\ high school orchestra is con-
tinved throughout the school year
as a training ground for future Svm-
phony members, In all ways soathem

young 111-1a|r|r are .-|||_'-u.|,:r,j;;r'|1 ful
only to take an interest in good
music, but to aim toward the goal of

a |||.|| e in a TN iy "'mF'h""H' o
chestra in the South

Moo=t of the -I-..r..1r-..-,.-n..|'|- e
in the orchestra have other pe
fessions as well, There are insarance
men, school teachers, music teschers
and others, But when they appest

on the stage, they are one I thr

music of the Atlanta Symphont
Orchestra. Tue Exo
ETUDE—APRIL 1951

(ﬁlh J{e[ff%e@ PIANO THEMATICS AND INSTRUCTION BOOKS

Brilliant pieces for spring recital from a collection of outstanding composi-
tions by ELLA KETTERER—world renowned composer for the young.
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at WoRrLD’'S MostT UNUSUAL UNIVERSITY this year
are approximately
3,000 STUDENTS from 47 States and

26 Foreign Countries

representing 110 Protestant Denominations

Of this number, there are almost 1100 ministerial students, 500
missionary volunteers, and 400 enrolled in the School of Education
for Teacher Training.

COLLEGE OF ARTS AND SCIENCES,

BOB JONES university [EhradiinbiiRogen

EDUCATION, BUSINESS, AND AERO-
NAUTICS

academy in connection

Greenville, South Carelina

music, speech and art without additional cost above regular academic tuition

Sl T
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