Gardner-Webb University
Digital Commons @ Gardner-Webb University

The Etude Magazine: 1883-1957 John R. Dover Memorial Library

11-1-1950

Volume 68, Number 11 (November 1950)

John Briggs

Follow this and additional works at: https://digitalcommons.gardner-webb.edu/etude

b‘ Part of the Composition Commons, Ethnomusicology Commons, Fine Arts Commons, History
Commons, Liturgy and Worship Commons, Music Education Commons, Musicology Commons, Music
Pedagogy Commons, Music Performance Commons, Music Practice Commons, and the Music Theory
Commons

Recommended Citation

Briggs, John (ed.). The Etude. Vol. 68, No. 11. Philadelphia: Theodore Presser Company, November 1950.
The Etude Magazine: 1883-1957. Compiled by Pamela R. Dennis. Digital Commons @ Gardner-Webb
University, Boiling Springs, NC. https://digitalcommons.gardner-webb.edu/etude/145

This Book is brought to you for free and open access by the John R. Dover Memorial Library at Digital Commons @
Gardner-Webb University. It has been accepted for inclusion in The Etude Magazine: 1883-1957 by an authorized
administrator of Digital Commons @ Gardner-Webb University. For more information, please contact
digitalcommons@gardner-webb.edu.


https://digitalcommons.gardner-webb.edu/
https://digitalcommons.gardner-webb.edu/etude
https://digitalcommons.gardner-webb.edu/library
https://digitalcommons.gardner-webb.edu/etude?utm_source=digitalcommons.gardner-webb.edu%2Fetude%2F145&utm_medium=PDF&utm_campaign=PDFCoverPages
http://network.bepress.com/hgg/discipline/519?utm_source=digitalcommons.gardner-webb.edu%2Fetude%2F145&utm_medium=PDF&utm_campaign=PDFCoverPages
http://network.bepress.com/hgg/discipline/520?utm_source=digitalcommons.gardner-webb.edu%2Fetude%2F145&utm_medium=PDF&utm_campaign=PDFCoverPages
http://network.bepress.com/hgg/discipline/1141?utm_source=digitalcommons.gardner-webb.edu%2Fetude%2F145&utm_medium=PDF&utm_campaign=PDFCoverPages
http://network.bepress.com/hgg/discipline/489?utm_source=digitalcommons.gardner-webb.edu%2Fetude%2F145&utm_medium=PDF&utm_campaign=PDFCoverPages
http://network.bepress.com/hgg/discipline/489?utm_source=digitalcommons.gardner-webb.edu%2Fetude%2F145&utm_medium=PDF&utm_campaign=PDFCoverPages
http://network.bepress.com/hgg/discipline/1188?utm_source=digitalcommons.gardner-webb.edu%2Fetude%2F145&utm_medium=PDF&utm_campaign=PDFCoverPages
http://network.bepress.com/hgg/discipline/1246?utm_source=digitalcommons.gardner-webb.edu%2Fetude%2F145&utm_medium=PDF&utm_campaign=PDFCoverPages
http://network.bepress.com/hgg/discipline/521?utm_source=digitalcommons.gardner-webb.edu%2Fetude%2F145&utm_medium=PDF&utm_campaign=PDFCoverPages
http://network.bepress.com/hgg/discipline/1129?utm_source=digitalcommons.gardner-webb.edu%2Fetude%2F145&utm_medium=PDF&utm_campaign=PDFCoverPages
http://network.bepress.com/hgg/discipline/1129?utm_source=digitalcommons.gardner-webb.edu%2Fetude%2F145&utm_medium=PDF&utm_campaign=PDFCoverPages
http://network.bepress.com/hgg/discipline/1128?utm_source=digitalcommons.gardner-webb.edu%2Fetude%2F145&utm_medium=PDF&utm_campaign=PDFCoverPages
http://network.bepress.com/hgg/discipline/523?utm_source=digitalcommons.gardner-webb.edu%2Fetude%2F145&utm_medium=PDF&utm_campaign=PDFCoverPages
http://network.bepress.com/hgg/discipline/522?utm_source=digitalcommons.gardner-webb.edu%2Fetude%2F145&utm_medium=PDF&utm_campaign=PDFCoverPages
http://network.bepress.com/hgg/discipline/522?utm_source=digitalcommons.gardner-webb.edu%2Fetude%2F145&utm_medium=PDF&utm_campaign=PDFCoverPages
mailto:digitalcommons@gardner-webb.edu

ne

é

gasz

e ma

the mus

o
5
i
=
(6]
(—]
(hr)
QMWM“IVHH 3
L] TSl
oy
| U]
(=)
=
=
=
=
-
=
-
=)
Z

R T
B T )
s

i

In defense of

KIRSTEN _ELAGSTAD

By

(Page 1)

Marks Levine




Grade 1

110-40117
110-40120

Grade 1

110-40133
130-41048

Grade 2
130-41060

110-40132

Grade 2

110-40134
110-40135

Grade 3
110-40108

Grade 32
110—-40088

130-41061

Grade 5
130-41037

Grade 2
110-40136

IS THE SECOND OF A BRAND NEW SERIES

a Presser Service, planned to keep YOU — the musician, teacher and student — intelligently
informed of the new music and books in the famous Presser, Church and Ditson editions.

Each month — via the Etude Magazine — the NEW MUSIC OF THE MONTH page will

preview the coming month’s releases! It’

S your advance notice of fine music constantly

being made available, and will guide you in making the right selection when you order.

NOVEMBER 1950

PIANO SOLOS

Lazy Frog . . ce. . Louise E. Stairs $.30

Rocking Moon . .louise E. Stairs

Carnival Parade . .H. P. Hopkins
Gay JIg s »a wewe o John Verrall

Dawn on Lotus Lake
Stanford King

Roundelay
Martha Beck Carragan

Pickaninny Dance. .Ella Ketterer
The Witch ...... William Scher

Dance of the Puppets
Anne Robinson

Of Days Gone By
Donald Lee Moore

Strange People
Mortimer Browning

Stilt Dance . .. .Charles Huerter

PIANO DUETS

Country Dance . . .Frances Terry

.30

.30
.30

.30
30

.30
.30

.30

35

.30

.40

40

Medium
114—-40009

Secular
131-41026

131-41027
131-41028
131-41040
131-41041
131-41023

113-40008

410-41014

VIOLIN SOLO

Dream of Quito
H. Murray-Jccoby

VOCAL

File for Future Reference

Paul Sargent
Little Song (high). Clifford Shaw
Little Song (low) . Clifford Shaw
The Lamb (high) .Clifford Shaw
The Lamb (low). . Clifford Shaw
Why Should | Sing If Not
of love....... . . Russell White

ORGAN

Meditation Religieuse
William A. Wolf

BOOKS
Child Brahms. . . . Coit-Bampton

Prices subject to change without notice

THEODORE

AMiwiie Pobdiphon,

Bryn Mawr, Pennsylvania

$.50

.50
.50
.50
.50
.50

50

.50

40




THE WORLD OF

Last month Zino Francescatti
was invited by the city of Genoa
to play at a gala concert using the
violin formerly played by Niccolo
Paganini. The instrument, a Guar-
nerius del Gesu. is preserved in the
city museum in the same room
with Columbus™ ashes. Francescatli
himself carries on the Paganini

VY
Zino Francescatti

he learned to play from
who studied with Ca-
Paganini’s  only

tradition:
his father.
millo  Sivori.
pupil.
Clarence Cameron White’s
Haitian opera. “Ouanga.” was pre-
miered by the Dra-Mu Opera
Company in Philadelphia Oct. 27
. Works of Schubert. Bach and

w

Haydn will be featured in the 15th
season of the New Friends of
Musie, which begins this month
in Town Hall, New York . .. Au-
vance sale of tickets for Sadler’s
Wells ballet is so heavy the man-
agement waggishly suggests pul-
ting out a NESRO sign—“Not
Even Standing Room Only.”

Paul Hindemith, since 1941 a
faculty member at Yale, has re-
ceived a special appointment to the
University of Zurich and herealter
will divide his year between New
Haven and Switzerland . . . Dur-
ing his 1950-51 season as conduc-

tor of the Cincinnati Symphony, |

Thor Johnson will perform new
works by Vaughan Williams, Mil-
haud and Ernesto Halllter
Carlos Chavez’ newest work, a
violin concerto in I' Major, was
commissioned by the American
violinist Fiviane Bertolami, who
will introduce it during the 1951-
52 season . .. Otto A. Harbach.
president of ASCAP, announces
that the Society has granted a free
license for performance of men-
bers’ music on Pacific Fleet Navv
radio shows.

Richard Bonelli, following the
death of Giuseppe de Lucas, has
been appointed to the vocal fac-
ulty of the Curtis Institute of
Music An Ernest Bloch

Festival, honoring the composer’s

70th birthday, will be held in

Chicago Nov. 28-Dec. 3.

ETDE

COMPETITIONS

e The H. W. Gray Co. will publish prize-winning anthems in two
contests, sponsored by the American Guild of Organists and the
Church of the Ascension in New York. The A. G. O. contest, lim-
ited to residents of the U. S. and Canada, is for a setting of an
English text of the composer’s choice. Closing date, Jan. 1. 1951:

prize, $100. Full details from the A.G.0., 630 Fifth Ave. ,N.Y. C.
The Church of the Ascension offers a $100 prize for a scllm-r ol
the Te Deum. Contest closes Feb. 1, 1951. Details from Secretary.

Church of the Ascension, 12 W. 11th St.. New York City.

e The 19th biennial Young Artists Auditions of the National
Federation of Music Clubs will be held in March and April, 1951.
Prizes of $1.000 each will be awarded in piano, violin, organ,
voice. Information from National Federation of Music Cluhs Busi.
ness Office, 455 W. 23rd St., New York 11, N. Y.

e Sigma Alpha Jota offers prizes of $300 for a vocal solo and
%300 for a choral composition. Contest closes March 1, 1953, De.
tails from Carl Fischer, Inc., 165 W. 57th St., New York, N. Y..
who will publish the winning compositions.

e Monmouth College, Monmouth, Ill., offers a $100 prize for a
setting of Psalm 148. Contest closes Feh, 28, 1951, Details from
Thomas H. Hamilton. Monmouth College.
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its New 1ts aWJrhtzer

the latest and finest
in electronic organs

Series 25 Wurlitzer
Electronic Organ

Fresn from the hands of Waurlitzer crafts-
men, this new Wurlitzer Series 25 represents a
notable advance in electronic organs. IFast but
velvet-like action speaks and falls silent in split-
second timing with the organist’s fingers. No lag.
No annoying “explosive” effect.

A finger-touch on pre-set pistons brings out dom-
inant solo voices of new richness and beauty—each
voice with its own perfect accompaniment. And
the full majestic beauty of the organ ensemble is
truly a triumph in electronics.

Designed by William Zaiser, the beautiful con-
sole is traditional in appearance and embodies
arrangements and playing dimensions that rigidly
conform to recommendations of the American Guild
of Organists. And with all these advantages, the
Series 25 is reasonably priced.

Considering a Piano? Nore
people buy Wurlitzer Pianos
than those of any other name.

WURLIIZER

World's largest Builder of Organs and Pianos
Under One Name

THE RUDOLPH WURLITZER COMPANY, NORTH TONAWANDA, NEW YORK
EXECUTIVE OFFICES, CHICAGO, ILLINOIS

s et e e s S —— i ——— ——— — s — —

The Rudalph Wurlitzer Company, Organ Division

Dept. E- 110 North Tonawanda, New York

Gentlemen:

Please send me complete information about Wurlitzer Organs, and the address of the near-
est dealer, at no obligatien to me.

Name = SR

Address -

Cify S Zone State




Ye True Chart of
Pirate Treasure

AFor People Pho
Wnderstand Pivates

OMANCE of buried treasure
R and the thrill of buccaneer
loot. Yours to find with the
Florida Treasure Chart. Pro-
duced after years of rescarch, it
actually locates areas where lost
riches of more than $165,000,-
000 are believed to be buried in
Florida sand and waters.

Beautifully illustrated with
Pirate scenes in full color, this
17”x19” chart is produced on
simulated parchment for your
studio, game room or child’s
room. A fascinating conversa-
tion piece in your home. An
unusual gift for your friends.
One dollar postpaid, in mailing
tube. No C.0.D.’s, please.

R. E. ODUM, MAPS

918 Tampa Street, Room 160
Tampa 2, Florida

GULBRANSEN

Music Teachers! Musicians!

Here is a new achievement...
grand-like tonal quality in @
37" piano, formerly available
only in pianos of much larger
size and higher price. Write
for free brochure showing
full details of this phenomenal
development of scale design.

Special Teacher's Discount— Name of
nearest authorized dealer on request,

DEPT. E, 816 N. KEDZIE AVE.
CHIEAGO 51, ILLINOIS

GULBRANSEN COMPANY

Founded 1883 by THEODORE PRESSER

E TUDE the music magazine

PUBLISHED MONTHLY BY THEODORE PRESSER CO., PHILADELPHIA, PA.
Editorial and Advertising Offices, Bryn Mawr, Pa.

JOHN BRIGGS, Editor
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)
Gay litdle Solo-ette plaques add 2
musical touch to any room in your
home. Silhouetted figures of 12 dif-
ferent musicians —on yellow, green,
blue or dubonnet backgrounds. Size

234" x 314", Specify color when
ordering!

Packed

in smart

gift box
of 6

Swing Set—Clarinet, saxophone, accordion,

drums, guitar, bass viol. All one color . . . $3

Symphonette Set— Piano, director, violin, flute,

trumpet, trombone. All one color . . . . . $3
Both sets . ... $5.50

Postpaid. Money-back guarantee. No C.0.D.'s

Selmer, Dept. E-111, Elkhart, Indiana

A NEW
FRANCHISE

OPPORTUNITY
WITH

HIGH-INCOME
POTENTIAL

An outstanding investment with
immediate income. Opportunity
to operate under Eddy Duchin
name one or more class piano
instruction studios in national
chain, Revolutionary electronic
“Audiscope” method—endorsed
by leading music authorities.
Brings piano playing within
reach of millions, Capital re-
quired in excess of $5,000. No
musical ability needed. Fxcly.
sive  franchises  awarded for
cities or territories over 150.000
population.  Write Audiscope
(?urpuralim. 35 West  53pd
Street, New York 19, New York.,
giving husiness backeround. Tn.
terw_ew will be arranged. All
replies will remain strictly con-

fidential.

]
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Authors in this issue . . .

MARKS LEVINE (“In Defense of Kirsten Flagstad,” p. 11)
as head of the National Concerts and Artists Corporation has
established himself as one of America’s shrewest concert man-
agers. He iz also uniquely able to discuss the Flagstad case
because ol his long association with the artist. ETUDE takes
pleasure in prezenting his statement on a matter of wide

interest to all music lovers.

MAX KLEIN (“How Jean de Reszke Taught Singing,” p.
21) was for 14 vears head of the voice department of the
Vienna Conservatory of Music. Later he went to Ankara and
for 11 years taught singing at the State Conservatory in An-
kara and at the National Opera of Turkey. He now makes his
home in New York City.

REGINALD E. KAVANAUGH (“Pipers of the Highlands.”
p- 14) is a senior at Rutgers University, majoring in journa!-
ism. A native of East Orange, N. J., he served with the Air
Force during World War II. “Pipers of the Highlands™ is his

first article to appear in a national magazine.

QUAINTANCE LEITH (“Horse and Buggy Teacher,” p
18) is the pseudonym of a well-known piano teacher in Den-
ver. Her articles have appeared in ETUDE for more than 30
vears. Her last was “Don’t Worry About the Next Depres-
sion!” (Septemher, 1949) .,

CHARLES O'CONNELL (“The Truth Adbour Conducting.”
p- 16) has heen recording director for hoth RCA-Victor and
Columbia Records. In addition he has conducted virtually all
the major symphony orchestras in this country and has writ-
ten many books. including “The Victor Book of the Opera”™
and “The Other Side of the Record.”

GERALD M. FRANK (“What's Wrong with Our Contest
Judges?™ p. 24) is a well-known Ohio music educator. A past
president of the Ohio Music Education Association. he is
currently executive seeretary and competition chairman. and

is also assistant superintendent of Lorain County Schools.

This Month’s Cover

The Metropolitan Opera Company will open its 67th season
of grand opera on November 6th. To commemorate the event,
artist RAYMOND GUSS has chosen a scene familiar to all
operagoers —the tense moment in Act | of “Tristan and
CJsolde” when lsolde’s maid, Brangaene. hands the lovers the

fatal cup in which she has substituted a love-potion for
poison. The Metropolitan will perform Wagner’s great music-
drama this season. at a date to be announced later. and pos-

sibly will broadeast it on the Saturday afternoon opera series.

VOl EVBER 1050

Jusic J.overs... Youll Want

THE PRENTICE HALL MUSIC LIBRARY

’ﬂ The COMPLETE Music Shelf
L: for the Intelligent Listener

ETUDE: “Here is an interesting
well-rounded selection of books
giving a broad survey of musical
knowledge. We recommend the
Music Library to all readers of

ETUDE.”

Are You A Musicar Lxpert?

Then You’ll want
THE PRENTICE HALL MUSICIAN’S LIBRARY

"ﬂ The COMPLETE Music Shelf
- for the Discerning Musician

MLREH VIS N0 h_

ETUDE: A wealth of musical
knowledge is conveniently pre-
sented in this excellent selection
of books.”

Write for illustrated music book folder to
DEPARTMENT T-M

PRENTICE-HALL, INC. 70 FIFTH AVENUE, N. Y. 11, N. Y

NEW ADDITIONS TO OUR

SIMPLIFIED TEACHING EDITION
FOR PIANO

Arranged By Dr. Albert Sirmay

...................... Guy D'Hardelot

BECAUSE = .. .. . . ..

IT'S A GRAND NIGHT FOR SINGING .............. Richard Rodgers
I'VE TOLD EV'RY LITTLE STAR ... .. ... ... ..o o, Jerome Kern
STRANGE MUSIC = . .Wright-Forrest
SUMMERTIME .. . .. T T Ty rea— George Gershwin

Price 40¢ each

® ® @@ ® @ ® 0 0 0 0 0@ @0 © @@ @ 9 0 @

A NEW EASY-TO-PLAY SETTING
OF THE THEME FROM THE

WARSAW CONCERTO

By Richard Addinsell

Transcribed for Piano Solo by William Stickles

Price 60¢
CHAPPELL & CO., Inc

Crawford Music Gorp.—Gershwin Pub. Corp.—T. B. Harms, Inc.—Williamson Musie, Inc.
RKO Building—Rockefeller Center—New York 20, New York




WANTED

SSIONAL LEVEL
-G.l.s for G.I. SYMPHONY ORCHESTRA on PROFE
MUSIEHANSyReeltls NOW BEING FORMED
ATION & EXPERIENCE, TO—
WRITE FOR AUDITIONS, STATING MUSICAL EDUC
H. GARBER, c/0 WCB Artists & Concert Management, 236 W. 55th St, N. Y. (9
' VETERANS REQUIRING FINISHING TRAINING MAY ALSO APPLY

Prize Competition

Sponsored by

National Guild of Piano '_I‘caehers

Cash prizes $25 to $250
Gold and Bronze Medals
Recordings. International.
Open 1o pianists who took part in 1950 nen-competitive auditions

Address: Irl Allison, Mus. D. Box 1113, Austin, Texas

Enthusiastic leaders of churches (?wning instruments tell us
that the worth of this electronic car%llon cam_'mt, be e)_cpr-eSSed in
dollar value, or even in the pleasure its beautiful muslc.g%ves !he
community. Again and again they agree r‘)tn‘ te_n ou'l.standnlgf
benefits they have tested after choosing *"Carillonic Bells”:

T. They "advertise' the church. 6. They comfort the sick and
’ shut-ins.
2 They prepare folks for wor- 7.
ship.

They inspire new character
in many.

8. They bring religious thoughts

3. They increase atiendance. avdry-day:

£, They enhance the beauty of Q. They create a cultural atmos-
. the service. phere.

10. They build the influence of

5. They increase membership. the church.

We’ll gladly arrange for you to he.ar
“Carillonic Bells” played on an installation
near you. Then judge its superiority for your-
gelf, and see how reasonably your church can
install one. Write for descriptive literature:

CARILLONIC BELLS

SCHULMERICH ELECTRONICS. INC.
286 Carillon Hill, SELLERSVILLE. PA.

“Carillonic  Bells”
is a trademark. It
denotes electronie
carillons produced
by Schulmerich
Electronics, Ine.

NWWMMVWWVWVM\.

MUSICAL

By NICOLAS SLONIMSKY

EETHOVEN had continuous

squabbles  with his house-
Keeper, whom he facetiously called
Frau Schnapps. The story is told
that  Beethoven once found his
newly completed manuscript in the
kitchen with a pound of butter on
it. During one of her recurrent dis-
missals, Beethoven decided to fix a
supper for himself and a couple of
friends. He put on a white cap and
apron and proceeded to boil and
cook the provisions. The results
were appalling. Beethoven forgot
to skim the soup, let it boil too
long. and kept pouring in fresh
water. He did not wash the vege-
tables, and the dirt swam in large
circles of fat. The roast was burnt
so badly that it was sooty in ap-
pearance. Beethoven pretended to
like his cooking, and consumed
the meal with gusto, but the guests
cast one look at Beethoven’s culi-
nary handiwork and decided 1o
limit themselves (o bread, butter
and cheese with wine.

A music eritic who had to suf-
fer through a recital of a rookie
tenor decided to express his opin-
ion in poetic couplets:

He drew in his breath with «
gasping sob,

With quavering wvoice he
sang;

But his wvoice leaked out
and could not drown

The accompanist’s clamor-
ous bang.

He lost his pitch on the mid-
dle A,

He faltered on lower D,
And foundered, at length,
like a battered wrecl
Adrift on the wild high C

LRDI was uncertain of the
reception of “Ernani” at itg
first performance at La Scala in
Milan, and decided to stay away
from the theatre on that night. To

kill time, he went to 4 barber shop.,

The barber had shaved one side'of
his face, when Verdi’s curiosily
as to the fate of his opera became
irresistible. He told the barber to
stop shaving, and said: “A new
opera is being performed at La
Scala. I want you to listen to a
few arias and then come back and
tell me how it went. Here is the
money for the ticket.” The barber
complied in the best tradition of
an oflicious Figaro. After a while,
he returned, and reported that the
opera was a great success, and the
audience applauded after every
number. “Well, in that case,” said
Verdi, “you can shave the other
side; but be quick, the composer
might he called.” Verdi eot back
to the theatre just in time for a
final curtain call.

Brahms dined at a banker’s
house in Vienna. The host pro-
duced a bottle of his finest wine
and announced: “Here is the
Brahms of my wines.” Brahms
lasted the wine and said: “Now
let’s try your Beethoven.”

MUSICAL humorist has de-
seribed Bach in these terms:
“Bach owes his fame to the good
fortune which allowed him to
write an accompaniment to a cele-
brated melody by Gounod. Actu-
ated by an inexplicable vanity, he
published  this accompaniment
without the melody, under the
title of a ‘Prelude’ in a collection
of various pieces called ‘“The Well-
Tempered Clavichord’; but on ac-
count of this strange title, the
work found few lovers among the
admirers of the ‘Ave Maria’ The
French critie Bellaigue,
_lhe influential “Reyye des Deyy
Mondes™ of September 15, 1847,
quite seriously gave Gounod pref-
erence over Bach. “Bach’s Prelude
1s nothing more thay a succession
of arpeggios.” “The
picce depends
alues and their
regularity of rhythm, hut there is

writing in

0o~

he  wrate,
great charm of (he

on the even note v



Charles Gounod
The song was an afterthought.

hardly any thought behind it, and
of emotion there is even less.
Something is missing in it, and
every ear feels it. Gounod put in
what was missing. Upon the bar-
renness of these arpeggios, he pro-
jected a vibrant song full of élan
and warmth.”

As a matter of fact, the vocal
version of Gounod’s most popular
melody was an afterthought. The
idea of using Bach’s Prelude as
an accompaniment was suggested
to Gounod by the organist Lefé-
bure Wély, for whom Gounod
wrote the original version scored
for violin, piano and organ. Later
he added a voice part for the
singer Marie Carvalho. The first
performance of “Ave Maria” had
one of the most distinguished casts
of the century. It was presented
in Baden-Baden, with Vieuxtemps
playing the violin, Thalberg play-
ing the piano, Wély at the organ,
Marie Carvalho as vocalist and
Berlioz conducting the ensemble.

°

AYDN’S first opera was
I I “The Lame Devil,” to the

libretto of a Viennese actor, Felix
Kurz. The story has it that Haydn
serenaded Mrs. Kurz, who was
young and beautifu.l. Kurz, who
placed art above ]ealous?f, was
impressed by the quah'ty ' of
Haydn’s serenading, and invited
him to come to his house. He gave
him the manuscript of his play,
“The Lame Devil,” and asked him
to impmvise the storm music re-
quired by the action. Haydn sat
down at the piano, and began to
play the tremolos and arpeggios
in the best manner of dramatic
music of the time. “More storm,
more thunder!” eried Kurz. In his
eagerness to please, Haydn struck
the keys with both fists, and ended
by a sweeping glissando played

in both hands, on white and
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Ginseppe Verdi

¢, .. now shave the other side.”

black keys. “Bravo! that’s it: that’s
my tempest!” cried Kurz. Haydn
completed the score in the next
few days, and Kurz paid him a
rather high fee of 130 florins.
“The Lame Devil” was produced
in Vienna in the spring of 1752,
shortly after Haydn’s twentieth
birthday. Unfortunately, the music
of the opera has been lost, and we
do not know whether Havdn’s tem-
pestuous glissandos were actually

included in the storm music of
“The Lame Devil.”

In the heyday of the Paris
salons, music was regarded as an
accompaniment for conversation,
even when famous performers were
invited. The French tenor, Gus-
tave Roger, charged a fee of 1,500
francs for a private concert, and
this fee was paid to him by a
wealthy Pdris merchant for an
evening of song. But neither
Roger’s fame nor the high cost of
his services deterred the guests
from indulging in their habit of
murmured conversation. Roger
stood the trial stoically, but on the
next day, he sent the host a check
for 2000 francs with the follow-
ing note: “I have the honor, Mon-
sieur, to return the 1.500 francs
you paid me, and I add 500 francs
as a fine for attempting to inter-
rupt the conversation of your
guests.”

Berlioz told a story about a

member of the Spanish royal fam-
ily who liked to play string quar-‘
tets, but was not very good at|
keeping time. His co-quartetiers
usually had to wait three or four
bars for him so as to end the
piece together. This caused em-
barrassment to the royal violinist.
“Go on,” he shouted. “don’t wait |
for me! T will catch up with you
later,”

Is the name
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For complete information
on Steinway prices and
convenient terms, please
consult your local Steinway
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directory.

SERKIN uses the Steinway exclusively,
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today: Barlow, Bartlett & Robertson,
Elman, Firkusny, Jonas, Magaloff, Scott,
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the piano you select is all that you want it to be.
It is important, therefore, to consider the reputa-
tion of the piano maker before you buy. This
Christmas, act wisely by choosing a piano with
the distinguished Steinway name!

The world’s greatest musicians constantly ac-
claim the Steinway for its extraordinary tone,
action and stamina. So trustworthy is Steinway
craftsmanship that, with proper care, this piano
will be an inspiration to your grandchildren as
well as your children. The Steinway may cost
more at the outset, but judged by abiding advan-
tages, it is actually the most economical piano you
can acquire. Consider, too, these factors:

e Only the Steinway has the patented Accelerated Ac-
tion, so essential in developing sensitive touch.

e Only the Steinway has the patented Diaphragmatic
Soundboard, which permits big-piano tone in even the
smallest Vertical.

o Only the Steinway is used by nearly all of the na-
tion's leading musicians, orchestras, conservatories,
radio and television stations.

You can depend on it: The Steinway is the one
Christmas gift that will bring your family lifelong
satisfaction. For a free copy of our useful booklet,
“How to Choose Your Piano,” write to Steinway
& Sons, Steinway Hall, 109 West 57th Street,
New York 19, N. Y.
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&HILDREN'S GARLAND of
CHRISTMAS CAROLS

by Mabel Besthoff

i i ith words, music, and
illustrated collection of 16 Christmas Carols wit ords, :
::syli '-:i;ﬁ: a::nmpanimem, jumbo notes. Contents include: JINGLE
BELLS, THE FIRST NOWELL, JOY TO THE WORLD, O COME ALL ;’;’

FAITHFUL, and others .. i

CAROLS FOR CHRISTMAS

30 Christmas Carols and Hymns — Charles Dic'kens‘_stury, ““A Christmas Carol,”
plus “Twas The Night Before Christmas,” set to music, and other features.. .60

ISTMAS MUSIC A CHRISTMAS
CHR For Piano Solo STORY

Collected and Arranged by HARRIET NORDHOLM

by JUNE WETERIGHT The Story of the Nativity. A musi-
Book One—Secular ....... cal playlet with piano accompani-
Book Two—Sacred........ ment .50

UR BACH BOOK

selected, Fingered and Edited by GUY MAIER

24 Bach compositions, chosen from Suites, Pariiius,” Twu-_cn-d Three-\"r.;ic;:.:!l
invention, Well-Tempered Clavichord and ""Goldberg" Variations .

i by GUY MAIER and
5":"‘;‘:};’";:;’;95 H);RBERT BRADSHAW
23 Chopin c);mpnsiticns including Pre- Essential, effective f';ngsr e:xﬁrcises 1Frorf
ludes, Mazurkas, Nocturnes, Waltzes, the dev.e!opmenl of pianistic co;b ooo
Polonaises, etc. ......ooveunn 1.00 and facility .

MICHAEL AARON PIANO COURSE

Perfect Uninterrupted Sequence-Natural Progression

60
JI5

ON PIANO PRIMER............coeviiiiinnins .60
g‘;i%igLOAI’QAER TWO -+ THREE - FOUR............ each :gg
MICHAEL AARON ADULT PIANO COURSE.............. 3
MICHAEL AARON PIANO TECHNIC— R

BOOkSs 1, Z.ieviiuirnaciiiniraannannsnnnenns "

HAZEL COBB Piano Books

THIS WAY TO MUSIC
: RHYTHM with RHYME and REASON

GETTING ACQUAINTED wih e KEYBOARD
o Book One: PRACTICE PATTERNS
e Book Two: SCALE PATTERNS
A Learning Music Program
by FLORENCE FENDER BINKLEY

each book 75¢

MY MUSIC DRAWING BOOK..... cesssarsr s eeennan :g
MY MUSIC WRITING BOOK....... cessesssE s s .60
MY MUSIC SPELLING BOOK......... ceasesurrannrrunn .60
MY MUSIC READING BOOK. .........covanvrnernnenns .60
PRACTICIN' TIME .....ccovionaanarssensrannnasannas .
BINKLEY MUSIC READING DRILL CARDS.........covivunnns :’:
ENROLLMENT AND LESSON RECORD (Report Card)......... .

by Eula Ashworth Lindfors

Key Mastery! Every Major and Minor Key in Scales, Thirds, Sixths
and Tenths and all Dominant and Diminished Seventh‘ Chords
with Arpeggios of every position, in two-octave form with com-
plete fingering. Also fingering of all Common Chord Arpeggios

@uestions and A\nswers

Conducted by KARL W. GEHRKENS. Mus. Doc..
Music Editor, Webster’s New International Dictionary,
and Prof. ROBERT A. MELCHER, Oberlin College

WHEHE SHALL I STUDY‘.. Stel‘nly to get to ‘\'Gl'k. Ho“rever,

if you really love music as much
as you think vou do this obstacle
will not be insurmountable, for
even as you work ai the elemen-
tary music with which you will
have to begin, you will have your
eye on a distant star. namely, the
time when you will he really able
to play the sort of music that you
like so much to listen to. Good

luck! —K. G.

o | am a boy of nineteen and
have never studied music. But |
have listened 1o a great deal of it,
cand now I feel that 1 should like
1o have a career in the field of
{musie. | should like to learn to
(play the piano, and eventually to
| be a composer, but I don’t know
Lany musicians or music teachers,
so I am wondering what to do
first. Shall I go to a conservatory,
or would you advise me to study
privately? I haven’t much money,
Land [ realize this complicates the
| situation, but I feel I would like
\to take up the study of music and
1 don’t want 1o let this slip away
without at least trying it. I have
|\no one to talk to about this, so |
‘was advised to wrile to you, and
1 hope you may be able to tell
Lme what to do.

| —I. T, New York

HOW TO PLAY A ROLLED CHORD

® When a note occurs in the right
hand with a rolled chord in the
left hand, as in the following ex-
ample, should the right hand note

s

be played with the first or with
‘ the last of the rolled notes of the
| You are not too old to begin  left hand? Will vou please explain
'music. bul whether vou can make Jully why one ai'rr-y is correct and
a career ol it at this late day T the other wrong? Or if both meth-
cannot tell vou. But 1 agree with  ods are correct. which one ts used
| you that you ought to give it a  more [requenily?

ltry, and 1 suggest that you ask —M. S., Pennsylvania
| your school music teacher or your
| church choir director to tell you
| the names of several of the best
| music teachers in your city. Then
talk to each of several teachers
about your situation, telling them
frankly what your difficulties are:
and after you have had a talk with
each one. choose the teacher who
seems Lo understand you and your
needs hest—and hegin lessons in
both piano and harmony. There
exists a considerable amount of

It all depends upon the style
of the composition in which the
example is found. If it is in music
wrilten in the Baroque or Classi-
cal periods (that is, about 1600-
1825 A. D.), the melody note in
the right hand should be played
with the first note of the rolled
chord, and both should come ex-
actly on the heat. for in music of
those periods all ornaments of any
sort are started on the beat. In

piano material for “adult begin-
ners” and probably your teacher
will start vou with some music of

music written after about 1825,
however, ornaments tin(‘luding
rolled chords) are usually played
slightly before the heal, and the
left-hand chord should he started
before the beat, with the highest
note of the left hand and the mel
ody note of the
on the bheat,

that sort. I he doesn’t say any-
thing about it you wmight ask
whether he knows of any such ma-
terial. 1f vou can lake two lessons
a week and practice several hours
a day

right hand coming
vour progress should be

in all positions, blocked fingering, ete. ................. 75

MILLS MUSIC, Inc.

1619 BROADWAY, NEW YORK 19, N. Y.

Chicage 4 . Los Angeles 14

0O

| very rapid. and by the end of the
| winter you will know much more

about vour musical self than vou
do now. But I warn vou that start-
ing in at nineteen will not be easy.
and there will he many time :
VOu will to tell

s when

have vourself

Of course if the wavy line con-
tinues up through thn.righi-hund
note so that it is included in the
volled chord, (e right-hand note
is then Played immediately after
the last note of 1he left hand,

~R. A M



/Efeacher’s Q]Roundtable

MAURICE DUMESNIL, Mus.
readers how to buy a used piano, how to de-

advises

Doc.,

cide about a concert career, and how to study.

CAUTIOUS BUYER

Can you give me any pointers
regarding what to look for when
buying a used piano? Is there any
difference in tone, touch and ac-
tion between an upright piano and
a fairly small baby grand?

—D. C. M., British Columbia

When buying a used piano,
look for the quality of the tone
and the condition of the action.
Should the tone be harsh, metallic,
brittle, and the action loose and
flabby, it shows that the piano
has had considerable use. The
hammers are chewed off, the
springs and joints are worn out.
In short, it is a “wreck.”

Usually, a grand piano has a
better action than an upright or
a spinet. though I must say that
this is relative. As to tone, an
upright cannot have as much vol-
ume as a grand of corresponding
size. But since much depends upon
the length of the strings, a large
upucrhl will have Dbetter basst’s
than a small grand, particularly
of the “baby™ type.

There is, however, an important
factor to be considered: here, as
in everything else, quality speaks.
A piano made by one of the well-
known, highly respected houses
will remain in good condition
much longer than an instrument
built cheaply by some obscure
concern with purely mercenary
purposes.

In conclusion, be wise and shop

around before you buy. Compare
values and use sound judgment.

WANTS TO BE A
CONCERT PIANIST

I am now 15 years old and have
been playing the piano since I was
eight. I can play some fourth
grade pieces. 1 wish to become a
concert pianist. Will you give me
some advice on whal course to

take to achieve my goal?
—C. |., Kentucky

Well, my friend, as much as
I would like to help you, it is
utterly impossible for me to do so
by correspondence and without
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actually hearing you play. One
point can be answered precisely,
however: in order to become a
concert pianist one has to praclice
long hours every day—at least
three, sometimes five or six.

My best advice to you is to sug-
gest that you go to a serious, re-
liable teacher in your vicinity and
ask for an audition. He, or she,
will then tell you if you have the
basic foundation required, and
what your possibilities are. For
you must not forget that if will
and determinalion are commend-
able assets, they form but a small
part of all those which are needed
for a virtuoso career. In all cases
it is a long uphill road requiring
much stamina and patience. So in
order to make sure, and to avoid
wasting much valuable time, seck
the musical diagnosis of one who
knows. Thus you will find out if
you have what it takes, or, in one
word, if you have IT.

TAKE TIME TO TAKE TIME!

I had a very talented pupil re-
cently who gave me trouble be-
cause she went [rom piece to piece
without getting any of them thor-
oughly learned or memorized. She
seemed incapable of concentrating
long enough on any number, so
her performance was always in-
secure and unsatisfactory. What is
the best way for pupils to be sure
of their pieces?

—Mrs. R. H., California

You are not the only teacher
with such a problem on your
hands. Many are the students who
constantly want new pieces. A
little bit of psychology is needed
here. The main issue is for you
to find the suitable approach to
convince this pupil of the neces-
sity of having patience. of under-
standing the importance of polish-
ing up a number by remaining
several weeks on it, then dropping
it, then coming back to do it again

and again. lt is this continued
“perfectioning” which makes for
progress. The sooner a teacher

can make a student realize this,
the quicker and the better he or
she will forge ahead.

. Only piano with

Dyna-Tension, revolu-
tionary new, scale. Priced
hundreds of dollars
lower than four other,
leading consoles. Write
for free style catalog
and dealer’s name.

EVERETT PIANO COMPANY, SOUTH HAVEN, MICHIGAN

THE PERFECT CHRISTMAS GIFT FOR YOUR CHURCH ORGANIST

THE FIRST FOUR CENTURIES
OF MUSIC FOR THE ORGAN

edited by JOHN KLEIN
with foreword by E. Power Biggs

A wonderful anthology of 71 compositions from Dunstable to Bach, with ana-
lytical text, specifications of historic organs, reproductions of several original
manuscripts, photographs of famous organ cases and keyboards, etc.

Deluxe edition in 2 volumes, cloth-bound—g20.00

Seard for illustrated brochure

ASSOCIATED MUSIC PUBLISHERS,

25 West 45th Street

Inc.
New York 19, N, Y.

(or your local dealer)

We Announce with Pride a Distinguished Event

The First Three Volumes
of the
NEW AUTHENTIC
EDITION
of

CHOPIN'S COMPLETE WORKS

Prepared and edited by Ignace Jan Paderewski and a staff of
renowned musicologists. Based on original manuseripts, with exten-
sive commentaries and elaborate research work,

AVAILABLE IN ENGLISH OR FRENCH

VBEE T s o comsnre stosne sonitis § Tidled GEUSE § 006 B S0 § SE005 3095 5 we $2.00
Wiol! TT o s & s soossy sosrn s s e, .$2.00
T T g S .. 81,20

Other Volumes in Preparation Will Follow Shortly

EDWARD B. MARKS MUSIC CORPORATION
RCA Building—Radio City, New York, N, Y,




BOSTON
UNIVERSITY

C)o/ﬂzge o/ mldic

Dean Warren 5. Freeman

Courses in all branches of music
and music education. Preparatory,
undergraduate and graduate study.

Eminent faculty includes:

@ Richard Burgin

@ Arthur Fiedler

@ Warren Freeman

@ Heinrich Gebhard

@ Karl Geiringer

® Roland Hayes

® Ernest Hutcheson

@ Carl Lamson

@ Albert Spalding

@ Stradivarius Quartet

@ Jules Wolffers
Music Education Workshop—

Opera Workshop
—Piano Workshop

Year-round study available through twelve
week summer program

For information, catalogue, illustrated
folder, write

Donald L. Oliver, Director of Admissions

BOSTON UNIVERSITY
Room 115—705 Commonwealth Avenue
Boston 15, Massachusetts
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PIANOS
one of the world’s
finest spinets

Triumph of encasement
beauty, tonal and structural
quality. Distinguished for
beautiful proportions and
functional compactness.
Masterfully built by outstand-
ing artisans who for a lifetime
have devoted their skills to the
highest perfection standards of
fine piano making, the Bremen
piano is noteworthy for its
beautiful proportions, golden
singing tone and light, respon-
sive action.

Write for free brochures.

Bremen offers teachers a special discount.
Write for name of local authorized dealer.

Bremen
Piano Corporation
A
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By GEORGE GASCOYNE

Bloch: “Schelomo”

A musical performance with the
composer conducting is always an
important event—even though one
agrees with Harold Bauer that “the
composer’s instructions in the score
are sometimes, but not always,
right; his verbal directions sup-
plementing the score are almost
invariably wrong.” Right or wrong,
the performance with the composer
conducting is his idea of how the
piece should go, and is interesting
and significant for that reason.
This is the case with Ernest Bloch’s
Hebrew Rhapsody, “Schelomo,”
for Cello and Orchestra, on a Lon-
don LP disc as played by Zara
Nelsova, cellist, and the London
Philharmonic, with the composer
conducting. The recorded perform-
ance has immense sweep and gusto,
and the solo cello passages are
expertly performed.

Toscanini Recordings

With RCA-Victor’s switch to
3314 r. p. m., long-playing records,
the feud among the record makers
is seemingly at an end. For its
serious music offerings, at least,
RCA-Victor apparently plans to
stick to long-playing records rather
than its small-sized 45°s. The first
group of LP’s from Victor include
six new recordings by Arturo Tos-

| canini and the NBC Symphony

Orchestra — Beethoven’s “Eroica”
Symphony, the Prelude and Good
Friday Spell from “Parsifal,”
Haydn’s Symphony No. 101 in D
(“The Clock™), Tchaikovsky’s
“Manfred” Symphony, Mozart’s
Divertimento No. 15, in B-flat (K,
287), and Ravel’s “Daphnis and
Chloe™ Suite No. 2. All these are
familiar from countless broadeasts
and earlier recordings by Mr. Tos-
canini and the NBC Symphony,
but well worth a rehearing.

Bach: “Art of Fugue”

Bach’s monumental “Art of
Fugue,” on which the COMPOSEr
was at work when he died, is

available on London Records in a
performance by Hermann Scher-
chen and the Radio Orchestra of
Beromuster. The orchestration is
the work of Roger Vuataz. Bach
himself did not orchestrate the
“Art of Fugue”: his manuscript is
written for a keyboard instrument,
presumably the clavichord. There
is no evidence that he contemplated
turning it into a work for orchestra
later on.

This has not stopped conductors
and arrangers from adapting the
“Art of Fugue” for modern orches.
tra. A decade ago, Fritz Stiedrv
played such an adaptation with the
New Friends of Music Orchestra.
Other conductors from time to time
have served up the work in orches.
tral form. Its contrapuntal mag-
nificence is not impaired thereby,
and Bach would no doubt have
viewed such a proceeding with
favor, having himself heen a pro-
lific transcriber of
posers’ works.

The vast work is given a deft and
sympathetic reading in its latest
recording under Mr. Scherchen’s
direction. Technically the record.
ing is excellent.

other com-

Chopin: Nine Mazurkas

The pianist Maryla Jonas has
recorded for Columbia nine Chopin
Mazurkas on an LP disc. Her play-
ing of the Chopin works is marked
by sensitiveness, imagination and
technical fluency.

Bach: Sonata No. 1; n
Beethoven: Sonata in G Major

Tossy Spivakovsky, whose violin
playing for sheer sensuous beauty
of tone is rivaled hy few violinists
of our time. uses his lush tone to
good advantage in Bach’s unac-
companied Sonata No. 1. in G
Minor, which marks his debut on
Columbia Records.

On the other side of the LP
record, he is heard in Beethoven’s
charming G Major Sonata, Op. 30,

No. 3, with Robert Cornman as the
pianist.

SCHOOLS — COLLEGES
CONVERSE COLLEGE ==

Edwin Gerschefski, Dean, S8partanburg, S. C.
KNOX
el < Chai
COLLEGE ™tams ot Nitisme: S

SHENANDOAH e

Courses leading to the B, Mus. and B. Mus.
Ed. degrees. Member NASM. In the heart
ot the Shenandoah Valley, Dayton, Virginia,

Department of Music
Galesburg, Illinois

BALDWIN-WALLACE
GONSERVATORY OF MUSIC
BEREA, OHIO (suburb of Cleveland)

Afliliated with a first class Liberal Arts
College, Four and five year courses leading
to degrees. Faculty of Artist Teachers. Send
for ecatalogue or information to:

HAROLD W. BALTZ, Dean, Berea, Ohio

DILLER-QUAILE
School of Music

Teacher Training and General
Musicianship Courses

66 East B0 St. New York 21, N. Y.

JAMES MILLIKIN UNIVERSITY

SCHOOL OF MUSIC

DECATUR, ILLINOIS
Offers thorough training in music. Courses lead-
illl,'ri_l) dexrees of : Bachelor of Musie, Bachelor of
Musie Education, Master of Musie, and Master
of Music Fdueation,
.\Ivmimrnrr?}?.\;:url;mnl.\ssmlmlon Schoolsoef Music
ulletin sent upon request
W. ST. CLARE MINTURN, Director

Philadelphia Conservatory
of Music Founded 1877
MARIA EzErRMAN DRAKE, Director
Eminent Faculty

Expert Child Training
Courses leading to Degrees
216 S, 20th St. LOcust 7-1877

GREENSBORO COLLEGE
SCHOOL OF MusIc
Greensboro, North Carolina
Member NASM
Four Year courses leading to B.A. and B.M.
tegrees. Faculty of Artist Teachers
Luther L. Gobbel, President, Gustav Nelson, Dean
Send for eatalogue and brochure,
Address: REGISTRAR

o Drama—Opera—Dance
m ﬂmm Musical Comedy

B 14

. Adult training—=Stage and
'{'t'lml;lnn. h York appearances  stressed.
-I_I‘Iml\ﬂl for £ Annex for Children, Write

. Alviene, 17s Blway, N, Y, City 19,

THE DUNNING COURSE of

Tmproved Musie Study’s Edueation Faculty

MILDRED BRIGGS, Dean
21421 SLOAN, DETROIT 24, MICHIGAN
announces also spensorship of

THE COMPREHENSIVE MUSIC COURSE

for the busy teacher secking quick and efficient
methods  of  obtaining  musicnl understanding
or information about classes,

from their pupils.
write the dean.,
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LEARN PIANO TUNING NOW

Complete training on upright, spinet
and grand pianos. G.i, & 'ciVF;Iiun
approved. Write for FREE information.

G RE E R s"q% S.‘?I:rlangi':c'(h?&s:o,ﬁll.
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Our Monthly Break Bul
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THE AXEL CHRISTENSEN METHOD
L P.O. Box 427, Ojai, Calif.




Music Lover’s

BOOKSHELF

By THOMAS FAULKNER

HARPSICHORD MUSIC: THE
INSTRUMENTS, THE COMPOSERS,
THE PLAYERS

By Max Kenyon

HE exploits of Wanda Lan-

dowska, Yella Pessl., Ralph
Kirkpatrick and other harpsichord
virtuosi have in recent years
brought about a revival of interest
in early instruments. Concurrently
there has been an upsurge of in-
terest in hearing the music of I.
S. Bach, Scarlatti, Handel, Zipoli.
Telemann, Graupner, Marpurg,
Quantz and other giants of the
Baroque period played on the in-
strument for which it was original-
ly written—or a fair approxima-
tion thereof.

Now Mr. Kenyon offers a survey
of the instruments which preceded
the piano, especially the virginals,
harpsichord and spinet. He has set
himself a difficult assignment.
since instrument making in the
period under discussion was a
chaotic affair. Construction was
not yet standardized. Builders were
[rankly experimenting. Terminol-
ogy was loose and confusing. What
went by the name of “spinet” in
one country might be called “vir-
ginal” in another.

With patient scholarship, Mr.
Kenyon has unscrambled the early
history of keyboard instruments in
a volume that will doubtless be-
come a standard work in its field.

Cassell and Company, $4.25

ON STUDYING SINGING
By Sergius Kagen

HIS book, Volume IV of the

series “The Field of Music”
which is currently being prepared
by the Juilliard School, is an im-
portant contribution to voice liter-
ature. A wide circulation for Mr.
Kagen’s sensible, hard-headed ob-
servations would eliminate much
heartache for aspiring young vo-
calists.

In the first place, Mr. Kagen
scofls at the notion that voices are
made: that there is such a thing
as a “voice builder.” He outlines
quite explicitly the minimum re-
quirements for a singing career—
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lacking which the student is merely
throwing time and money away.
What are the minimum require-
ments? Mr. Kagen lists them as
“a specific variety of a very keen
musical ear” since, obviously, the
singer must be able to hear mental-
ly the tone he wants before he is
able to sing it, and must be able
to sing in tune: a natural singing
voice of pleasant quality and bet-
ter than average power, with a
range in its untrained state of at
least one and a half octaves: ex-
cellent health and good appearance.
Without all these one can scarcely
hope to succeed in the crowded,
fiercely competitive field of singing.
“It may safely be said,” Mr.
Kagen asserts, “that in no branch
of human endeavor is the lack of
natural endowment more painfully
apparent than it is in the arts. It
may [urther be said that in no
branch of the arts is a trained but
ungifted person as pitifully inade-
quate as he is in music. One could
add that in no branch of music is
the possession of superior natural
endowment more indispensable
than it is in singing.”
A word of warning from Mr.
Kagen which ought not to be dis-
missed lightly is this: ~I happened
to notice an advertisement once
which ran as follows: “WHY
ENVY A BEAUTIFUL VOICE,
HAVE ONE." This advertisement
is, perhaps, the most perfect ex-
pression ol the attitude of those
who believe, or pretend to believe,
in the possibility of turning an
average voice inlo a superior one
by direcled exercise. In practically
no other field could such an atti-
tude take as firm a root as it has
in singing. In no other field of
study does it reap such rich re-
wards. No college has yet adver-
tised, “Why envy a scientist’s brain,
have one.” No physical culture
school has dangled in [ront of iis
students the slogan, “Why envy a
heavyweight, be one.” Not even
beauty shops and “success schools’
dare to go that far in the descrip-
tion of wonders they will perform
for those who are willing to pay
the required fee.”
My. Kagen's book is studded
with (Continued on next page)
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1 The Wilkanowski |
Conservatory Vielin
No. —Violin only $125 !
No. —~Complete Outfit 5150 2
(Other Superh Wilkanowskl

Models to 5175)

STUDENTS!

PLAY A FAMOUS

 WILKANOWSKI

VIOLIN IN YOUR HOME

CELEBRATED VIOLIN MAKER

These classic violins are the master
eraftsmanship of Mr. W, Wilkanowski,
one of America’s greatest living luth-
jers. As a result of Mr. Wilkanowski's
painstaking artistry the violinist has
available an instrument of long lasting

"TRIAL OFFER
beauty and brilliant tonal qualities. For
the professional vialinist or the talented Send No Money

student seeking a really fine instrument P
there can be no finer choice than o
WILKANOWSKI,

A SUPERB VIOLIN

The Wilkanowski“Conservatory Model"
is a slender graceful model with well
arched body, producing o smooth, rich
tone. The sides, back, neck and seroll
are old curly maple of pronounced
flame; the top is fine old spruce of close
even grain: Fine ebony fingerboard,
rosewood tailpicce, with hand carved
cocobola pegs.

THE CASE—"Streamline’ model with
sturdy laminated veneer body, covered
with simulated leather in lizard grain.
Plush lining; silk Bow ribbons; solid
brass hardware. THE BOW is genuine
Pernambuco wood stick well balanced
swith full lined ebony frog. ACCES-
SORIES include an extra set of tested
artist-guality strings; mute; chin rest
and E string adjuster.

UNUSUAL
6-DAY

You can icluslly have o Wilkanowski
Violin in your hands for examination
on G-day TRIAL OFFER. Heve's how
it works, We'll ship C.O.D. with priv-
ilege of ¢ days® examination in your
home or studio. Your money stays in
Ixpress Company's office ready for
prompt refund if you decide to return
the merchandise.- Absolutely no risk!
No chance for disappointment! 10095
satisfaction or there's no sale,

TEACHERS! Take Advantage of
Special Prices and Terms

THE FRED. GRETSCH MFG. CO.

Musical Instrument Makers Since 1883

40 Broadway, Brooklyn 11, N. Y.
218 So. Wabash Avenue, Chicago, Ili.

@0 000 0000000000

o Inspire
¢ AS YOU TEACH. . "WITH AN ESTEY

First steps in music are a thrilling experience when the lovely
orchestral effects of an Estey Organ supplement your teach-
ing talent.

You can aftract mere pupils by choosing, from the versatile
Estey selection, an organ for your particular need. There's
the acclaimed 3-octave Estey MINIATURE for younger fingers;
or the 4-octave portable Estey JUNIOR, admired for tonal
qualities. Teachers praise the attractive 5-octave Estey SYM-
= PHONIC and the graceful SPINET. And one can easily carry
7 the exclusive Estey FOLDING Organ in its qt.
tractive case.

The cost? . . . Much lower than any comparable
instrument, and lower than you'd expect. Send
today for colorful, illustrated Folder and the
name of your nearest Estey Organ dealer.

r [—— ] o= =
ESTEY ORGAN CO.
Vermont

= == \
= |

Brattleboro 10,

| would like your FREE lllustrated Brachure, I

Please name nearest Estey dealer. I

Name I

Teacher-Salesmen make good

I Address
money selling the modern

If you would like to favor a certain
| local dealer, please name him, I

Estey Organ

Organ-teachers, with a cor at their
disposal can establish a fine busi-
ness both in teaching and in selling
Estey Organs. The very low-cost
FOLDING model carries in one
hand, and is adequate for most
demonstration needs. Inquire about
open dealer territory.




For the Perfect Gift
... Give the Finest

The gift that will make this Christmas memorable is a 'mugniﬁ_cent'
Baldwin grand or an exquisite Acrosonic spinot. Pla):mg. or listening
to the music of your choice will bring a new world of enjoyment

to every member of your family . . . And that pleasure

will be greater when your piano
is one made by Baldwin.

The magnificent

%alﬂwin

Chosen by world re-
nowned musicians, the
Baldwin is a distin-
guished possession in
the finest homes, an
asset to leading studios;
auditoriums and
schools. You’'ll be

: av M
proud to say "My

. . . 29
piano is a Baldwin,

Cro50M1C

e BALDWIY

Only the makers of the magnificent
Baldwin grand could achieve the
tone quality that makes the
Acrosonic the leader of the small
piano field. Light delightfully
different styles are yours to choose
from, in gleaming mahogany or
walnut, light oak or lustrous black.
The famous “full-blow™ action, an
exclusive Baldwin fealy re, is another
example of Baldwin leadership.

Baldwin, Acrosonic, Hamilton & Howard Pianos, Baldwin Electronic Organs

THE BALDWIN PIANO COMPANY, Dept. E-11, CINCINNATI 2, OHIO
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many similar passages that bespeak
long and varied experience in the
singing field. For anvone contem-
plating a vocal career, “On Study-
ing Singing” should be required
reading.

Rinehart and Company. $2

SCORING FOR THE BAND
By Philip J. Lang

BANDLEADERS and students
will welcome this handy volume,
which tells in clear, precise lan-
guage how to go about scoring a
composition for band, and warns
against pitfalls commonly encoun-
tered. The author, a bandmaster
and arranger of long experience,
has written numerous articles for
ETUDE’s band and orchestra de-
partment. Mills Musie, $5

HAYDN: Symphony No. 101, in D
(“The Clock”)

MENDELSSOHN: “Fingal's Cave”

and “Midsummer Night's Dream”
Overtures

Edited by Gordon Jacob

ENGUIN BOOKS, LTD., have

long since affirmed a policy of
tapping the lucrative U. S. bhook
market with volumes of high cul-
tural tone. In its engaging bro-
chure, “Penguins Progress.” the
firm reports: “It is significant that
the titles most in demand by Amer-
icans are from our Pelican, King
Penguin and Penguin Classics lists,
for, despite the colossal output of
inexpensive paper-covered hooks
in the U. S, A, there is little in
that class of any cultural quality,
Crime, Westerns, and semi-sala-
cious novels lead the field—and
the rest are nowhere.”

It must be added that in its Peli-
can Mentor series the firm has
been as good as its word. It has
brought out a low-priced reprint
of Sullivan’s “Beethoven: His spir-
itual Development,” a landmark
of Beethoveniana, and other vol-
umes of solid merit.

The latest Penguin offering is
exciting news for music lovers, It
is the most sensible presentation
of miniature orchestral scores this
writer has yel seen,

Small enough to fit into a pocket,
the new Penguin scores are about
twice as wide as they are high.
Thus it is possible to engrave on
each page about double the amount
of music generally to he found in

a full score. This means less fre-
quent page-turning—a conside.ra-
tion when the music is pulsat{ﬂg
116 times per minute in a quick
movement from a Beethoven sym-
phony. In the usual format of
“Eulenburg’s Kleine Partitur-Aus-
gabe,” or other standard pocket
scores, one is often so busy turn-
ing pages as to have little time for
following the music.

Messrs. Longmans, Green some
years ago tried to solve the page-
turning problem by printing four
pages of miniature score on each
page of a volume of orchestral
music. This layvout was confusing.
and the volume proved too bulky
for easy handling at concerts. The
new Penguin edition is in every
way a happier solution.

In the two Mendelssohn scores.
Mr. Jacobs has further added to
the reader’s enjoyment by simpli-
fying the transposing instruments.
The notes that appear on the
printed page are the actual sounds
produced by the instruments. For
anyone who has feared his reason
would be permanently unseated by
grappling with the question of
why a clarinet in A must be scored
in B-flat to sound in the key of
G. this innovation is welcome.

In Mendelssohn’s overtures, the
D and E trumpets of the original
score have bheen replaced by the
standard B-flat trumpet of modern
orchestras. This means that still
another transposition is necessary.
It is bevond the scope of this de-
partment to hypothesize why com-
posers slill write for natural-scale
brass when chromatic valve instru-
ments have been in general use
for a hundred vears. Even so tow-
ering an authority on the orches-
tra as Mr. Cecil Forsyth concedes
that there are many aspects of
scoring for transposing  instru-
ments that are justified neither by
tradition nor convenience. At any
rate, the miniature pocket score
is primarily a handbook for the
student and amateur. and anything
that makes for easy reading is a
welcome innovation, _
The new Penguin scores  are
handsome examples of the music-
engravers art. and their modest
price is far below that of compar-
able works now on the markel.
iFhPre has long been a need for
Inexpensive miniature scores, It is
to be hoped that these volumes will
reach the wide audience to which
their merit entitles them,

Penguin Books. 65 cents
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In defense of
Kirsten

Flagstad

By MARKS LEVINE

This season, Kirsten Flagstad returns to the
Anti-Flagstad

have picketed every postwar Flagstad concert, will

Metropolitan. demonstrators, who

probably be on hand for the event. Are they justi-
fied in taking this stand? Read this frank reply

from Mme. Flagstad's friend and concert manager.

AM delighted to have this opportunity to express my-

self regarding Flagstad and to state the facts as I know

them. Perhaps no other person knows these facts better
than I do. T have never been able to state them fully because
so many people are noloriously resistant Lo a complete and
truthful story on any matter on which they had already madc
up their minds on the basis of misinformation or rumors.

Madame Flagstad originally arrived in this country in
January, 1935. She made her Metropolitan debut on February
2, 1935. The results of that debut with the consequent lifting
of the Metropolitan fortunes. as well as of our entire musical
life, are now a matter ol history. From almost the moment
that Madame Flagstad stepped off the boat until she went
home in April, 1941. 1 have had full and personal charge of
all her professional aflairs. 1 became her friend, her adviser
and confidant in almost every phase of her life. 1 knew her
hushand well, her mother. her sister. her daughter. her step-
daughter and her brothers.

Her husband was one of the most suceessful businessmen
of Norway, an owner of lumher mills. hotels. including the
Grand Hotel in Oslo. and a big operator in other fields, in-
cluding finance. Within three or four vears of her American
success, which became an international story, she was decorated
by the King of Norway with the highest decoration the country
could offer. It is « significant fact that in spite of statements
from wicious columnists and uninformed reporters, the
King of Norway has never recalled this decoration, as has
heen the case with many other prominent people who may
have heen proven or accused of being unfaithful to their coun-
tries. Surely, this in itself is proof that Norway. as a country,
has nothing against Kirsten Flagstad herself.
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In 1938 Madame Flagstad went to Australia for a concert
tour and she was accompanied by her musical sceretary-accom-
panist and friend, Edwin McArthur, by her husband, and my-
self. About three months hefore this tour was to begin, namely,
around February, 1938, Flagstad’s husband had to be operated
on for a very serious ailment. I mention this because it is a
very important point in the history. A few days alter the
operation the doctors had given up hope for his life and cabled
Madame Flagstad to return home. As soon as she received
this cable she was ready to cancel the balance of her American
tour, including the Metropolitan Opera engagement and the
Australian tour. She has alicays been and still is devoted
to her late husband and to her entire family. 1 could do
nothing hut agree to such a cancellation in such a case. Fur-
tunately, just as she was making preparations l‘t).flt‘pﬂl’t in a
hurry, she received another cable that the crisis was over
and her husband was on the way to recovery. In carly May
he joined us in San Francisco from where we all .iui]vrl for
Honolulu and Australia on the S.8. Mariposa. When Mr,
Johansen (Madame Flagstad’s husband) joined u.s. he was a
mere skeleton of his former sell and still a very sick man.

We now come to the crucial years—1940-1941. As usual,
Madame Flaostad had made her plans to go home for the
summer ol ]“)il«[). And as usual. she and her hushand would
have returned in the fall of that year for her concert tour and
Metropolitan engagement. But a few days before her St'l‘ll‘(llllt‘fl
departure in April, 1040, Germany invaded Denmark, Norway,
and later the Tow countries. The plans had to be abandoned.
Because of her family devoltion, it became from thal time on
a continuous maller ol stralegy to kl"[’]) f“lalgsl(t(l here.

Her daughter was here and had (Continued on next page)
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already married a young American from Bozeman, Montana.
In the early fall of 1940 her step-daughter, Annie (Mr. Johan-
sen’s daughter of a former marriage), came to America from
Norway via Russia and Japan, and brought I'lagsiad a disturh-
ing message from her husband and her family. It must have
been wvery disturbing because Madame Flagstad became hys-
terical and decided to cancel everything and go home imme-
diately. This was easier said than done.

Madame Flagstad telephoned me at St. Petershurg, Florida,
where I was recuperating from an illness, and begged me to
help her abandon her tour and get back to her family. I
promised her that as soon as I got back to New York [ would
initiate steps and see how she could go back to her family.
This is the true story, which nobody has cared to publish.
because of the inherent antagonisms of those people who have
the freedom of newspaper columns Lo express views which are
sometimes more vicious than veracious.

I came back to New York in March, 1941, and resumed my
duties with the National Broadcasting Company. At that time
I was in charge of the Concert Department of that Company
and Madame Flagstad was under our management. Everyhody
of any importance in the NBC, as well as others, had some-
thing to do with helping Madame Flagstad to secure a transit
visa through Germany. Niles Trammel, president of NBC,
George Sloane of the Metropolitan. Juan Trippe, president of
Pan-American Airways, Max Jordan,
European representative of NBC, George
Engels, then head of the NBC Artists’
service, and I as director of the Con-
cert Department, all helped through
Washington channels to secure her visas
and transportation. And here is one
significant fact, which evervbody loses
sight of: the United States at that
time was not at war with anybody.
Our entire governmental and business
relationship with the warring countries
had 1o be carried on through such neu-
tral countries as Portugal, Turkey, Swit-
zerland and Sweden. Diplomats, busi-
ness people and military men travelled
back and forth constantly and had to
pass through Nazi-occupied countries in
order to attend to their business. Does
that mean that they were all Nazis or col-
laborators? It certainly does not.

We bought Madame Flagstad a round-
trip ticket to Portugal because the intent
was that she was to return in August to
resume a Lour of this country which had
already been booked even at that time. She left here all her
valuable costumes, all her jewelry. worth thousands of dollars,
all of her personal effects and all her cash funds. She literally
took with her the clothes on her back. an overnight bhag ;m;]
her passport. To the best of my knowledge. she spent in n(’rlin
only enough time to change her means of transportation,

It was on June 22, 1941, that Germany invaded Russia. From
that moment on conditions became more chaotic and Madame
Flagstad was forced to remain in Norwav until the end of the war.

Contrary to all statements and reports, she never sang
cither in Norway or in Germany or in any oceupied courtry.

MARKS LEVINE:

TY |_ am a Jew . . . In this case,
my conscience is more than clear. We
are subjecting to unjust persecution g
great artist and a fine person."

During the remaining four years of the war she sang a couple
of times in Sweden and twice at the Zurich Festival in Switzer-
land. Peoi)le often inquire, as long as she did get to Zurich.
why she didn’t continue on to America, Let those people put
themselves in the place of a person who has an ailing husband.
an old mother, two brothers, a sister and other reiati\'es, all
stranded in an occupied country, who might have been kel')t as
hostages or worse if Madame Flagstad had not returned home.
On the night before her departure in April, 1941, T spent a
couple of hours in her apartment in New York expl'ainincr the
;]rrangemcnls and the plans for her return. In the cuur:e of
the conversation I said to her “What will vou Kirsten, if
the Germans ask you to sing in Germany 01‘iin :\'(L(Jlj\\'};\l'r;tl?I;ise-
where for the sake of propaganda?” And she repli(;d, “You
know me well e.nough, Marks, to realize that I can always lose
my voice, get sick o in general make it impossible for myself
e et Cat e 1 R AAoeres 2
in Nazi-oc

Her daughter, Elsa. is marrie
is a citizen herself:

cupied countries.
‘ d to an American citizen and
Elsa’s husband was a flyer in the war,
In‘ar:hud '1l‘ll1[3 r]unk of lieutenant, and was discharged with all
tonors. They have a child born in this ¢ Y ‘lag-
stad is a legal resident of Lhe United S?ul::;ri)'f mji?jf;?cear!iil
pa}.s. taxes here on her very large world earnings. She Imq,been
touring all over the world since 1946 and hasbhmeL no I;illt of
protest in countries that have suffered
more at the hands of Nazis than we. The
only country where she has met with
unp]('asalllnrrss has been this country.
There are three .
contributed
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the Norwegians in exile.
who have or '

opposition | adually withdrawn their
Pposition and are now seldom heard
of. Our ownp Depattment of State has
never had anything against Madame
I*lélivflgstad, so had nuthing to withdraw.
the Zi:;‘:eequli%?::l:I is.:lot only one of

g artists but also a
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GIUSEPPE DE LUCA’S LAST ARTICLE

Giuseppe De Luca made his debut at Piacenza,
Italy, on November 6, 1897. On November 6, 1947, he
sang his farewell concert in Town Hall, New York. After
50 years’ hard singing his voice was as fresh as a boy’s.
Shortly before his death two months ago, Mr. De Luca
prepared, in collaboration with Rose Heylbut, an article

every singer and vocal student will want to read—

Good Singing
Takes Time

OACHING means learning lo pro-

ject scores so that they sound like

music and not simply like vocal
tones.

The vocal tones must be so secure, how-
ever, that one is not conscious of them as
technical equipment. In my own work as
teacher, I never begin “coaching” until the
vocal foundation is established.

If this sounds over-obvious, let me as-
sure you that advanced students—even
budding professionals—who come to me
for what they call coaching, often require
earnest altention to basic vocal mechanics.
Voice is a good thing to have; knowledge
of how to use it is better.

The actual emission of the voice requires
security in placing, resonance, and coatrol.
When these principles are mastered, the
student demonstrates his understanding of
them by singing exercises. Next come clas-
sic songs—the arie antiche of the Italian
school which lie so comfortably for the
developing voice. Then, depending upon
the student’s intelligence, progress, and,
most of all, on the nature of his voice, he
begins to think about opera.

The placing of the voice, based always
on natural color and not on range alone,
means the secure settling of tone by focus-
ing the breath so that the air goes directly
into the middle of each tone, without white-
ness or spreading. It also includes the im-
portant matter of singing always in the
front of the mouth, against the palate—
never in the throat.

In this the singer should be under the
constanl guidance of a teacher who can
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By GIUSEPPE DE LUCA
As told to Rose Heylbut

help him to make certain he sings with
proper placement. Even professionals need
such guidance, every two weeks at least.

Resonance must be forward, “in the
mask.” A good way to practice correct
resonation is to begin each tone by hum-
ming it, with the lips closed. Good reson-
ance produces a very strong vibration of
the lips. which tickles. When this sensa-
tion is experienced, open the lips and,
without interruption or change of breath,
continue singing your tone on short-O—a
sound halfway between AH and OH. This
covers the tone. AH alone may tend to
throw it back or whiten it.

There are many excellent exercises. pro-
gressing in difliculty, which help settle and
always according to

strengthen the voice
the voice’s individual needs. I can recom-
mend those of Liitgens, G. Seidler, Vaccai,
and Marchesi.

I have developed a number of exer-
cises of my own which I have found useful
in building secure tones into a voice.

(1) Breathe deeply and, singing on
short-O. begin softly, enlarge the tone
gradually to a forte, and reduce it to a
pianissimo. Go through a chromatic scale
of one octave, using a full breath for each
tone, and budgeting that breath so that the
tone mayv be spun out easily, naturally
through the full grade of dvnamics.

(2) Breathe deeply and sing a tone
softly; then jump to its octave above, and
enlarge to a good crescendo on the upper
note, jumping down again to the original
tone for a piano finish. This, too, should
be worked through a chromatic scale.

(3) Sing a three-scale exercise in this
way: one octave up and down on eighth-
notes; repeat; then once up «on quarter-
notes, holding the upper octave on a mo-
ment’s fermata, and going down again on
quarter-notes.

(4) Suppose you begin this exercise on
middle-D. Sing an octave up: then a half-
tone down to C-sharp; then D and E; then
down again to the D on which you began—
then jump up an octave to the D above,
This exercise, too, should be worked
through a chromatic scale.

W hatever you sing, support tone on a
deeply-drawn breath—and use that breath
for singing. Don’t waste it in escaping air.
Don’t open the mouth until you are ready
to let the sound come out. Budget your
breath with intelligence. calculating the
needs of your phrases. Open your mouth
when you sing. Use pure, large vowels.

Sing—don’t shout. Shouting, or push.
ing, ruins a voice. Correct, beautiful sing.
ing preserves it. Never, never force the
voice—not for so much as a moment.

Sing naturally, as you speak. Avoid sepa-
rate “techniques” for singing and for
speech.  Pronounce clearly. giving each
vowel, each consonant its just due—o less,
no more. Don’t exaggerate. Don’t put in
double conso- (Continued on Page 50)
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PIPERS of the HIGHLANDS

wears a buckler and carries th

This Scottish piper of the earl

y nineteenth century
e pennant of his clan.

The high - spirited clansmen
of mountainous northern Scot-
land have played a color{ul

S S part in the story of music

By REGINALD E. KAVANAUGH

UST when the bagpipe became the national ins“’_‘-‘l'
ment of Scotland is a marter of controversy. hut h_h_—
lorians seem to agree that the first appearance of :*

piper in battle was at Bannockburn in 1314, when a Mac

T : : S 1t
Intyre is said to have piped the forces of King Rober
Bruce.

In the course of

, oavs! War
the ensuing Four Hundred Years” W
hetween Scotland a

nd England, the Scottish people became
familiar with defeat, The sad and turbulent history of the
Scottish Highlands js reflected in the Ceol Mor or é—‘""‘_'[_
music of the bagpipes. Their sweetest songs arve thel
saddest, i
During the rule of James VI, in the latter part of the
sixteenth century, the bagpipe hecame an instrument ©

the Scottish military forces, it drone spurring CI""H"L‘T:
lo the fight, From then on, Pipers invariably took pa!
in Scottish warfare, it
It is said that in the secon( Jacobite rebellion, in 1'.—!‘],'
Scottish Highlands were zl“t""]m“lr
Stewart Kings to the throne of Englant

“The Camphelle played an amusing patt
Unlike most of 1} e

1¢ other clans, the Campbhells of ~"\":"}.

remained loyal to the British throne, and when Campht
received news that the relye] Jacobites had captured D""_
dee, he sent his Highlanders tq free the citv. The Jace ’..
ites within the city heard the pipes and tluni;,xhl reinlort
ments were on the way. But when the Lovalists hear
them they recognized theiy tune as the hattle music U
the Campbells and sang oyy loudly, much to the emh!
rassment of the Jacobites,

_ Unti.l recently “Ompositions for the bagpipe were writien!
i their own peculiar fopy, of uotatio; and were "”H“,
l)i‘)lmi"e'f}flhd, a lerm latey simplified 1o pibrochs. TheY
Were written 1o Commemorate deaths, hattles or "ll“'l_
occazions of impm'lance to the clan. Often they wer
laments. One of the most famoys pibrochs ever writte!
was “Cumhadh nq Cloinne,” o, “Lament for the Children-
composed hy Donalg Mor MacCrimmon in memaory ol hlf
eight sons, seven of whom died i the sane veiy. Anoilid]

are Coming”
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"This represents old Geordy Sime, a Famous Piper in his time," sketch at right was made by one Lieutenant Martin during the Afghan
reads an 18th century copper engraving, reproduced at left. The pen Wars of the 19th century, as Highlanders entertained the camp.

member of the family of MacCrimmon, one Donald Ban,
just hefore he went off to join the forces of the Jacobites
in the Uprising of "45, wrote a pibroch entitled “MacCrim-
mon Will Never Return.” His foreboding proved to be
correct, Donald Ban never did return, for he was killed
in the Battle of Culloden.

Each clan had its pipers, highest position among them
being piper to the chief, second only in importance to
the chief of the clan himself. Highly esteemed by their
fellow clansmen, the pipers passed on their skill from
generation to generation. Farliest documentary evidence
regarding a clan piper gives reference to one Robert Mac-
Lure, “Piper to the Lair of Buchannan,” in 1600. After that
time a number of families of pipers hecame well known,
including the MacArthurs, the MacKays, the Fergusons
and particularly the MacCrimmons.

It has been said that the MacCrimmons, pipers to the
MacLeods of Dungevan, breathed new form into the an-
cient pibroch. As was true in most clans, the pipers to the
MacLeods were rewarded for their services with a tract
of the best farming land, rent free, and passed it on from
one generation to another.

The MacCrimmons took their piping seriously, for it

Even today any Scottish celebration calls for bagpipes. Here, in
traditional manner, students in the university town of St. Andrews,
Scotland, pay tribute to Kate Kennedy, patroness of chivofry.

was they who in 1680 opened a school on the Isle of Skye

for training pipers. Students came from all over the High-

lands to learn from the famous MacCrimmons. Tuition

was usually paid in the form of livestock. CRAUNTER, — DRONES
The school provided a seven-year course. Students were \' " K

required to memorize 195 compositions in addition to B l

mastering theory. They studied how to play the pipes and A==

[ o {hr T S

10w to compose pibrochs. In preparation for taking over BLOW-PIPE ——) & "4

the high office of piper to the chief of a clan, some stu- /

dents remained at the school as long as 12 years. There is

an old saying in the Highlands that it takes seven years Through BLOW-PIPE the piper forces air into BAG, vibrating

to learn to play the pipes and seven generations to make reeds in DRONES and CHAUNTER. Eight sounding-holes in 14-

a piper. inch chaunter, a double-reed instrument, enable the piper to
Today’s visitor to the Isle of Skye may be taken to see play a melody. Each drone, a single-reed pipe, produces a

the small recess in the rocks near the sea, known as Slochd single note, which is tuned by adjustment of the SLIDER.

nam Piobairean, or Piper’s Hol- (Continued on Page 51)
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.« curious windmill beat

about conducting

By CHARLES O’CONNELL

Publication of Charles O’Connell’s book
«The Other Side of the Record,” was accom-
panied by screams of anguish from musicians
who were portrayed therein, and chuckles from
those who weren’t. Mr. O’Connell here presents
another picturesque and highly individual

opinion on the state of affairs in music,

st el E
C S up to four? Can you describe. with )Uu')

s . 0SSt
right hand, a line? a loop? a triangle and a crof

1, ?
. T e child’s’
Is your sense of rhythm as strong as the average chil
Then you can conduct

the more sophistic
do. You need not
nol know

a symphony orchestra; the hetter yrained:
ated the orchestra is, the better job you cal
be able to read gy orchestral score. You neet
a single musical term, nor a word of any foreig"
language. Indeed you meedn’t speak to the players at all—
you can do just as well with the Tokyo Symphony, the Con”

ith
certgebouw of Amsterdam, or the Augusteo of Rome as witl
the New York Phi]harnmnic.

It is an insult to cal] o conductor
what he is. He is much more thay
reason for his being orig

‘g
a “time-beater.” hut 111"‘;‘;
that, to be sure; but 1

Raggoog A . e
mated is the necessity for one authe



tative hand to establish and maintain time—its inward pulse.
rhythm, and its outward action, speed (tempo) —among a
group of players. The first conductor, merely a fellow in such
a group, was elected or elected himself to stand up and beat
time with a roll of music or a fiddle bow to keep the musicians
together. Later, feeling his notes perhaps, he decided that the
music should go a little faster here, a little slower there; this
instrument should come out strongly, that one should be sup-
pressed. More and more he got away with imposing on the
group his own feeling for the music, and so a conductor
was born.

As instrumental groups expanded to the orchestra of a hun-
dred or more players, there was obvious need for one man,
who could hear all the players at once, to keep them together
and in proper relation with one another—a man who could
back up his directions with real musical authority based on
knowledge of each player’s part and of the relationship of
those parts as set forth in the score.

That’s a large order, and prelty soon conductors found it
necessary to do more conducting with eyes and face and body
than with hands. They became, nccessarily, actors and ballet-

dancers, but the vital element in their art remains “time-

beating.”

You may have seen Stokowski carving fluid sculptures in
the air. or Toscanini with his curious windmill beat. Perhaps
vou have been fascinated by the mesmeric passes of Kousse-
vitzsky or the remarkable acrobatics of Mitropoulos; maybe
Reiner’s parsimonious economy of gesture, or the awkwardness
of Rodzinski have made you wonder what the conductor is
conveying to the orchestra.

What may seem really incredible, however. is that the manual
gestures of all these men have the same simple basic patterns.
They speak with the right hand a kind of musical Esperanto
that all orchestral players, everywhere, immediately understand.
It is a sign-language, based on four simple figures (see cut).
Watch any conductor’s right hand—walch carefully. No mat-
ter how elaborate or eccentric his gestures, one or more of
these basic patterns will emerge.

What does it mean? Simple. The single down-stroke indicates
one thythmic impulse to the musical meas-
ure; the loop, two beats; the triangle, three:
and the cross, four. One complete pattern.
as a rule. covers one full measure of music.
though exceptionally to indicate irregular
rhythms like five or seven beats in a meas-
ure two patterns may be combined. Observe,
too, that the number of notes in a measure
has nothing to do with the rhythm or the
beat, just as the number of letters in a
word has nothing to do with syllabication.

There may be one or many notes to a
beat (as there may be one or many letters
in a svllable) but your orchestra will men-
tally, and almost automatically, subdivide
vour motion into imaginary Iragments cor-
responding in number and time-value with
the printed notes they have in {ront of
them. You indicate the “syllables™: the
playvers will spell them out.

Suppose vou have practiced the basic pat-
lerns for a few minutes and can draw them
freely in the air with vour right hand. Tow

are vou 1o know which one to apply to what L
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carving fluid seulptures

music? Well, irst choose something with which you are reason-
ably familiar. Your own natural rhythmic feeling will come
pretty close to telling you that the pattern of its movement has
one, two, three or four rhythmic impulses.

If the music is unfamiliar, look at the very first measure,
and you will find what is called a “time signature”—two num-
bers. written like a fraction. This will tell you how many rhyth-
mic impulses there are in each measure (the upper figure),
and the time value of each (the lower figure). Thus 34, ap-
pearing at the beginning of the music, indicates that in each
measure there are three impulses, each with the value of an
eighth note. Now you are all set.

Ambitious? Try Beethoven’s Fifth Symphony, but skip the
beginning—it’s tricky because of irregular time values. Take
the third movement, and you'll find, just as at the beginning,
the pattern of a V in Morse code . . . — Say it to yourself:
dot dot dot dash. Obviously, two different measures; obviously
and naturally, the three dots equal in duration the one dash.
Your fundamental rhythmic sense, helped perhaps by your
listener’s memory, tells you this. But your memory tells you
also that, though you have three notes in some measures, they
come too fast to be indicated separately; if you were to give
three beats to a measure your motions would be too rapid
for the players accurately to follow; so you simplify matters
and conduct “one in a measure.” Your experienced orchestra
will understand and give each note its proper fractional value—
three quarter notes for each beat. Well, if you give only one
beat to the measure, and yet the player’s part says the measure
is in ¥} rhythm, obviously each quarter-note is worth exactly
4 of a beal.

Try a march? It’s as easy as walking. If it’s a brisk one,
like Sousa’s “Stars and Stripes.” you’ll know that it’s a plain
case of “one-two, one-two.” Something more majestic? Take
Elgar’s “Pomp and Circumstance”—and call it “Land of Hope
and Glory.” It is a march, but broader and slower than most.
Sing the first line to yourself, and you will immediately feel
four beats to a meas-

that the rhythmic impulse is quadruple
ure, one to each of the first four words.
A waltz? Evervbody knows a waltz (Continued on Page 49)

DRMITERT MITIROIPGULOS
. remarkable acrobatics




HEN I was in the studio of a

young piano teacher recently, I

marveled at the efficiency of her
equipment for teaching. She had two
pianos, a grand and a spinet, a combin-
ation radio and record player and an elec-
tric metronome. There were files for sheet
music and hookcases for her books on
musical subjects. There was also a record-
ing machine which permitted her pupils to
evaluate their own playing.

My memory reverted to the time, back
in 1878. when I began to teach piano. My
first pupils were in a small town and it was
the custom for lessons to be given in the
home of the pupil. A music roll was used
to carry the teaching material, and it was
as much a badge of the profession as was
the small black medicine chest which the
doctor carried on his daily round of visits.

There was no local music store where I
could scan and select new music; it had
to be ordered from a catalogue. American
publishers were just beginning to discard
the use of X to indicate the thumb in fing-
ering, and unless a teacher ordered the so-
called ‘“foreign fingering’ she received old
stock.

My own teacher had been a member of
the Royal Academy of London, but he had
no understanding of the conditions with
which T would have to cope. I got no help
from his advice. I groped along by trial
and error, and it was principally error
those first years. I did find one set of
graded studies, but the first grade book
was not at all suited for young beginners.
For about twenty pages the G clef was used
in both staffs, the right hand beginning on
Middle C and the left an octave helow.
When the F clef was finally introduced
the pupil was understandably confused.
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By QUAINTANCE LEITH

When Dorothy Gaynor Blake hegan
teaching both clefs alternately from Miriﬂe
C it was a great innovation. Little pieces
with the same approach were tuneful and
interesting, but some parents did not ap-
prove of using them. Somehow they thought
it was the mark of better teaching i? a
child studied scales and finger exercises
first for one whole year. Is it any wonder
that many potential musicians fell by the
wayside for the want of melody?
the ‘youmg Indy b com enn, e

: rtain her
i‘)r@nds” by “languishing over “Maiden’s

rayer” or “Monastery Bells,” or dashing
through variations of “Old Black Joe.” and
“Silvery Waves” was rated an accom.
plished musician. We must concede it
would have been difficult for folks in such
areas to grasp the grandeur of a Beethoven
sonata when they were familiar only with

hymns and a very limited number of other
compositions,

I was 17 when I heard my first oper
and much older when T first heard a q\"m-
phony played by a big orchestra. In iiiose
vears one could not push a button on the
1‘&1([.10 and hear operas sung at the Metro.
politan or symphonies played by noted
orchestras, - ‘

Malny of my pupils in my first years of
Fea(‘hmg were children, and to sustain their
interest through the first grades until the
were ablle to play Clementi’s sonatinas an?g
ithe casier Beethoven and Mozart sonatas
required patience and tact. 1 learned to fw
resourcelul; children are inmgiuati-ve and

a,

gradually T lecame apt at illustration:
B [ had difliculty with one pupil over
Joyous Peasant.” Beine an American
child she wasn’t familia: with the wor
“peasant”; she vaguely thought perhaps it
was a bird. After changing the title 1
Happy Farmer,” 1 told her we knew it
Was a man singing because the song was
n bass clef. He had been working in 2
field so far away that he had taken his
lunch with him, and as he sang coming
home he tapped softly—right hand chords
—on the lunch pail to kebep time. Rather
than tell her that the farmer’s wife came 10
eet him as he neared home, 1 told her
;t was his little daughter. Then my ])uHi
t‘:’f“:‘ﬂ;}‘;ifﬁfl z1‘18631'5}:“ included, fm(ll S.hB’I(‘he
ritard at t? Loy sang toget ].el' be-
te close followed naturally
CAlise; we knew the farmer was tired afte!
working all day; he climbed the steps ©
the porch very slowly.

A boy pupil played a litle march in 4
monotonous, listless the
SIgNS cre
plained,
band w
block. T
ward us
but

‘ manner. After U5
scendo and diminuendo were €
he was asked to pmlcud Lhat'a
o playing the march in the 1
U was coming down the street tor
) 53 he could scarcely hear it at first
Sev "‘5111'33_“]8 nearer it would be IOU({?'T'
, era .tllll(}ﬁ I repeatﬂd: “A ]'.Iule ]1DﬂIc
:11‘111 L little louder.” As ehes il neare
1[:5. (-ln.nax_ I said, “Now e 1oud—the
and is right in front of the house.

s R o
13 %0 excited that he twisted to see it

A little g )
ll-l 13. . . hﬂt “f{l
repeated mlj played a phrase t

exXpression "’I“Y klimes with o Vm‘iatm‘ﬂh;
ever had t‘ -ﬂs ed whether her “mthﬂ. g
. ; o repeat a question several ime
d!s v nstance, “Won't you please clos®
the doer?® And I asked if her mn[hﬁ-

didn’t o I :
U speak with more foree each Mm%



We fitted words to the phrase and played
it that way.

Pupils often play a study from beginning
to end each time instead of concentrating
on the difficult spots. I used to ask them,
“If you were scrubbing the kitchen floor
wouldn’t you spend more time on places
where grease had been spilled than where
it was already clean?” Afterwards, going
over a lesson once or twice, they pick out
the “grease spots” to work on.

Children’s fingers often straighten and
buckle when the teacher attempls to curve
them. Some children have this trouble
longer than others and are frequently
spoken of as “double jointed”. Actually in
such cases the cartilage at the joinls may
not have solidified properly, and when the
condition remains too long a physician
should be consulted.

I devised an exercise that I found help-
ful to children in developing the habit of
curving their fingers. Starting at Middle
C with fingers in good position, T ask
them to begin with the fifth finger which is
much neglected in all finger exercises, and

"Soon after the lesson began, my six-mont
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play all five in succession, on each key ad-
vancing chromatically. If used only on
white keys the fingers will straighten. Bring-
ing the thumb up on the black keys helps
keep the other fingers curved. I have found
that little quirks out of the usual routine
capture the fancy of children.

The city in which I now live has a popu-
lation of almost half a million, but when I
came here in 1890 it was really almost a
frontier town of several thousand. My
pupils were scattered, and 1 used a horse
and buggy to reach their homes. Under
such conditions music lessons were con-
tagious; they spread like measles or whoop-
ing cough to the families of adjoining
neighbors. My family declared they would
not be at all surprised if [ came home
some day with the news that 1 had a new
pupil in our neighboring state.

I had some amusing experiences during
those “horse and buggy” days. One pupil
had an old square piano which had been
brought across the plains when the family
came west. Placed flat in the holtom of
the covered wagon it had served during

h-old son wsually wakened o s o

the journey as a bed for the youngsters of
the family. Considering the vicissitudes
through which it had passed it was still
in rather good condition. But one day, in
the middle of a lesson, a string went slack.
I remarked to my pupil, a young woman,
that of course that would close the lesson
and that as she lived in the country it
would likely be some time before she could
get a tuner.

“Oh, I don’t need a tuner,” she said,
“I'll fix it myself.”

She left- the room and returned with a
skate key and a monkey-wrench. In a short
time she brought the string back to pitch.

Not so fortunate was another pupil who
had a cabinet organ. During a lesson a
rasping sound developed which I recog-
nized as caused by dust on one of the
reeds. I opened the back and with the hook
provided for that purpose drew the reed
out, dusted and replaced it. A few weeks
afterwards when my pupil placed her hands
on the keys to begin the lesson there was a
most unexpected response. Bass tones
boomed from under her right hand, accom-
panied by treble from her left. None of the
keys gave tones of the right pitch.

“Whalever is the matter?” I queslioned.

Almost in tears the girl quavered,
“That’s what I would like to know.”

“Have you done anything to the reeds?”
I asked.

“Well,” she said, “one of the keys got
to sounding like it did before you fixed it,
and I did just as you did. I thought I
might as well dust the others too, so I
pulled them all out—there was a big pile
of them—and wiped them all off and put
them back.” She had mixed those reeds as
Little Buttercup did the babies. It took me
sone time to get them in their proper
places.

As the years passed and conditions
changed 1 gave all lessons in my home. I’
had pupils coming at all hours. During
one winter | saw the sun rise every Satur-
day morning from where I sat by the piano
giving a lesson to a young rural school-
teacher. She boarded with the family of a
dairyman and came into town with him to
spend the weekend at her home, stopping
enroute for her lesson. Soon after the les-
son began, my six-months-old son usually
wakened. Wrapping him in his blanket, |
held him on my lap while I finished the
lesson.

In my classes I have had pupils of all
kinds, from a little girl only four years old
to an internationally famous physician of
eighty. I never regretted having to sur-
mount the difficulties which confronted me
during my years of teaching. bhut I'm glad
to know that teachers today find teaching
conditions so much better. 1 salute the
young generation of piano teachers and
wish them as much pleasure in their chosen
profession as I have had.
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All-star circus band

To stimulate interest of student players, directors of 24 Wisconsin

bands hit on an idea combining a band clinic and a three-

A three-ring circus, with clowns, ringmaster, por:nies. caged anij-
mals and daring trapeze artists arrives at the high school gym.-
nasium of Fond du Lac, Wis. Music is by an all-star student band.

Merle Evans, for 31 years bandmaster for Ringling Brothers, puts
outhful circus band through its paces. Performances had. bfeen
zurefu"y rehearsed and went off without a hitch of any description.

ring circus

Fond du Lac, Wisconsin, and nearby cities are full of pro-
gressive school music educators. |

Some months ago these educators, representing 24 Sc_hoo
bands in southeastern Wisconsin, conferred on ways of stimu-
lating interest in the school music program. o 3

Somebody suggested a band clinic. It was agreed that clinics
are always sound and helpful. Bandmasters benefit from the ex-
change of ideas and opinions.

But clinics often are conducted at the director’s level rather
than the players’. How about something that would stimulate
the interest of students themselves? i

With Dr. Lawrence Skilbred, director of music education in
Fond du Lac, as spokesman, band directors huddled with the
Fond du Lac Association of Commerce and the Music Parents
Association. They came up with an idea—to combine the best
features of a band clinic and a three-ring circus.

The idea caught on. Details were swiftly worked out. To lead
the band, Dr. Skilbred engaged Merle Evans, for 31 years band
director for Ringling Brothers. Next he hired a miniature circus
of 16 acts.

Music for the performance would be by an all-star band made
up of student players. Each of the 24 bands in and around Fond
du Lac would be allowed to send five players. The response was
tremendous from all participating bands. In less than a month

Merle Evans was ready to begin rehearsal with a band of over
100 outstanding student musicians.

Music for the performance was
selves. Tt included “Ringling
Wagons” and “Circus Days,’
ciated with circus pe

chosen by circusmen them-
Brothers Grand Entry,” “Red
" three numbers traditionally asso-
rformances everywhere. Copies of the music
were sent to each member of the All.Star circus band sev
weeks before the performance. Feverishly the youngsters set
about learning their parts before rehearsals began.

Meanwhile the gymnasium of Fond du Lac High had been
transformed into a three-ring circus. Regulation circus rings
were installed. Under the roof was fastened equipment for the
trapeze artists. Animal cages were provided, and all other par-
aphernalia necessary for a circus down to peanuts and popcorn.

Students in elementary grades were prepared for the novel
event by coordinating circus music and art projects with their
Wspapers cooperated to the fullest.
€ stories on each of the individual
art in the performance,

By the time performance day rolled
was at fever heat. Instead of urging hi
out for a school event, Dr, Skilbred f{
supply the demand for tickets,

A total of 2,190 school children attended the matinee per-

formance. Many more were turned away for lack of space. The
evening performance was another sell-out,

Those who were able to get tickets (Continued on Page 61)

eral

printing pictures and featyr
musicians taking p

around, public interest
s fellow-citizens to turn
ound himself unable to
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Jean de Reske as Romeo

No one has reduced to writing any account of de Reszke’s
art of singing to date, because of the difficulty of making a
logical arrangement of apparent contradictions, presenting his
principles in a manner which would avoid confusion.

There were occasions upon which de Reszke’s method of
teaching was contrary to what has been written and taught.
Herein lay his greatness. He could work in this way, since he
did not teach beginners, but only singers who had received their
training elsewhere and professional singers. He only undertook
to coach singers. He freely admitted that should one method
fail to produce the desired result, he would try another.

To the thoughtful person, these apparent contradictions will
give no cause for criticism, but rather prove to him that rigid
adherence to any one method will not always achieve results;
that there is need for versatility—a gift which de Reszke pos-
sessed. All these methods eventually contributed to the same
objective, namely the beautiful tone.

In order to avoid stiffness in the high notes, de Reszke in
certain cases did not recommend the use of deep diaphragmatic
he lower ribs were expanded while the abdomen

support. Only t
receded. During this movement, the tone was forced upward

ating the attack on the high notes.

by the diaphragm, facilit
1g very softly he also excluded

In the case of phrases sur
diaphl'agmati(' supporl. o
De Reszke recommended development of the singing tone
from the speaking tone for freeing the middle register. One

should speak the three syllables, TEE-DEE-RO without any

lad resonnmess sing the same three syllables without head

I'ESUIIEII](Y(?‘.

Of course. no one could give as thorough a description of
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Jean de Reszke

‘Taught Singing

In last month’s ETUDE Max Klein set
down the basic principles of singing as he learned
them from Jean de Reszke, his former teacher and
the greatest singer of the age before Caruso. This
month Mr. Klein attacks various faults common

among singers and applies de Reszke’s remedies.

the principles of singing as de Reszke himself. With his acute
sense of hearing, he was able to decide when to give the advice
which was applicable to the case.

The serious artist, continually striving to perfect his training,
must never cease to be guided and counseled by his teacher.
In vocal production, the diagnosis of the voice is not unlike a
medical diagnosis. Vocal diagnosis is the basis for selecting the
type of exercise suitable for each individual case. The basic
rule is: find a remedy, even if, as de Reszke put it, it becomes
necessary to invent one. The singer whose tone is too light must
be taught how to produce darker tones; if the tones are too
dark, means for acquiring lighter tones must be employed. If
the body shakes from the strain of singing, exercise must be
given for the purpose of attaining relaxation.

The most common fault of singers is “pressing.” This con-
dition occurs when the base of the tongue presses against the
larynx. As a result, the larynx moves downward. Most singers
without training employ this method in an effort to produce a
deep, artificial timbre. Frequently, they are so concerned in
their efforts to produce tones in this manner, it may be difficult
to convince them of the beauty of a lone correctly placed.

To correct this condition, the tongue must be brought into
the correct position, as explained in last month’s article. If
this should prove ineffective, exercises for loosening the tongue
may be employed. For example, spoken words beginning with
“tr-—treal, lrite, trap, truck—serve a dual purpose, for by
practicing them the student will learn to roll the “r” properly,
The tip of the tongue must bring the “ir™ to the upper teeth,
then allow the “r” to roll for a time before following with

the vowel. Pressing of another (Continued on Page 50)
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CHORAL SINGING

Make friends with acoustics

Several basic laws of engineering can

make or break fine choral tone

By JOHN FINLEY WILLIAMSON

T THIS time of year, church choirs,
high school choirs, college choirs,
community choirs, and professional

choirs all begin a new season’s activities.
Some will have a gloriously exciting year
from start to finish; others will tolerate
their conductor and others will be tolerated
by their conductor. Some choirs will stay
together throughout the whole year be-
cause of the delightful social times they
will experience; others will stay together
from a sense of duty. I hope that many
will experience the excitement that comes
from re-creating the beauty created by the
masters, will bring exhilaration, hope and
beauty to those who hear them sing.

When the choir experience is an excit-
ing one for its conductor and its members
it is partly because the sections are well
balanced and the architectural structure
of the whole is a thing of beauty. Such an
experience can result when the individual
voices have been classified correctly and
when the conductor and singers have
obeyed at all times the laws of acoustics
concerning frequency and amplitude.

In studying the laws of acoustics, we
find that when frequency doubles, energy
squares. The doubling of frequency pro-
duces a tone one octave higher. Thus, when
a soprano is singing three octaves above a
bass, the energy produced in her voice is
many times that of the bass, since fre-
quency has been doubled three times and
energy squared each time.

This suggests why men dislike to sing
when the soprano tone is big and over-
powering. Men lose interest when they
can’t be heard. This may explain why you
often find choirs with 16 or 17 women
singing soprano and one poor man singing
bass. No doubt long ago the other men lost
hope of ever being heard. Great choirs will
always have more basses than they have
first sopranos and they will use only the

light voices on first soprano. If you wish
to have a good male section in your choir
make sure that your women are balanceti
with light voices on top and heavy voices
on bottom. Such an arrangement makes it
possible for the men always to hear the
male tone. Even though you may be re-
he?rsin.g in a small room where the wom-
en’s voices tend to be lost, be assured that
;he mstanz y}t‘)u]sing ifn a large auditorium,
hecause of the law of frequency

en’s voices will always qbe hz:;rtge z:;’)(:\!']e;
those of the men.

In developing the melodic line in all
parts, this law must be obeyed. The tend-
ency on the part of every voice is to in-
crease the volume of the tone when an
interval moves up such as a third, fifth
sixth, or octave. No increase of voh’xme i,
tone should be allowed the soprano part irl
an upward ascending interval unless thg
increase is called for in all parts. In almost
all cases you will find that the volume Sf
the tone in the soprano part must be do
creased when the melody moves up if y "
wish to keep the volume of the overall t?)?nu
on an even level. Since the soprano secti .
has at all times the advantage of frequen(;r:
in creating energy, the entire section shoult)l
zaref;:lly watch that all ascending intervals

I i
phias:pltin:‘l the dynamic balance of the

In the hymn, “Fairest Lord Jesus,” th
soprano in the words “Fairest Lord J’estls:’3
sings the first phrase beginning with the
Eeynote, F. They start the second phra

Ruler of all nature,” on the third A Tshe,
words of the third phrase, “0 Thm; of' Coc(le
and man the Son,” begin on C and leap t
an F on “Thou.” Invariably in choirsl:l (()l
congregations the women’s voices el'rcli
from t'he C to the F with a great cresct;nlde
:ll:ownn}l]g out e}\lrerything else. Rather thz

ree phrases should ino
words “Fairest Lord choazussl’l’nfnszﬁgl; gwli}t]l:3

a natural volume of voice, the second

phrase, “Ruler of all nature” with some-
w!lat less volume, the word “0” on the C
:’;{tlnllesslgolu.me, and the F with still less
out co(:‘.re tlthls plan of balance is carri?d
seem no T y(,] the tone on the F above will
bel ouder t}}a" the tone F an octave
oW on which it started, and all other
parts will be heard because they have been

e‘l“a’]‘]y balanced with the soprano.
tude :f self]ond acoustical law, “when ampli-
lowed sl ohergy squares,” will be fol
chord ai:.:ol.h If the outside parts of the
tone or to r‘;e octaves apart, the soprano
the ener ptho the chord creates 12 times
of the cghyo dat the bass tone or the bottom
equal balanl;:e (i::le?}tleszo a.Chieve a moré
try t}? do as f(;llowsi3 estminster Choir we
is di:i(fli:(slt ?I“)ll)rano, made up of five voices,
top of the ch 1€ two in the E lift sing the
i e chord, the three in the E-flat lift
ond sopra cond_sopfano part. The five sec-
and the ﬁ:,] Oﬁv ,Olces then go to the first alto
alto, "ivini rst alto voices join the second
rst ’tahre & a numerical balance of two
second alte sIecom]’ five first alto, and 11
first tenoro.‘ ofl our male voices, the heaviest
eaviest seiom; the second tenor; the two
and the two hn tenors join the baritone;
giving a ny caviest baritones join the bass
tenors, thre merical balance of three first
and ei’ght s € second tenors, five baritones,
allows eicxlftc ond basses, This method which
of the chgr] second basses on the botto
o he chord and tw e sppeanas on
tageous on w‘:cllord is particularly advar-
still too mucl] e-spread chords. If there.ls
1 first soprano tone, we i

crease .

in theilt'htt:,’oamphtude of the second basse®

created | Ne so they bhalance the energy
y the

the first sopranos

e .
in tungn?f ltﬂl’“uﬁh easier to keep the choir
when they sini asses increase amplitud®
Pranos de(ﬁreaD the lo.w tones, and the s0°
the ChoirS(? amplitude as they ascen¢:
can readily 1s in balance the conducto”
that every pa .eaVe the tapestry of tone so
heard no rri 't can be clearly and distinctl)’
atter how low or how high other

parts may b .
€ Slngi .
each section in nging. The result is that

portant and eq the choir feels equally im-

feels equally j €1 member in each section

rect balance crcl,]po“ant because out of cor

tion to all partmes Symmetry and propor'
$ of the tonal structure.

Azl




A MASTER LESSON BY HAROLD BERKLEY

“ROMANCE?” 4y

ORN in Christiania (now Oslo),
B Norway, in 1840, Johan Svendsen

was the son of a military band-
master and wrote his first composition, for
violin, at the age of 11. He intended to
make a career as a violinist, but turned
seriously to composition when attacked in
his early twenties by a paralysis of the
hand.

He wrote a number of orchestral, vocal,
and instrumental works, including chamber
music, of which the string Octet is the best
known. In his later years he held a number
of important posts as conductor and musi-
cal director.

Of Svendsen’s music, Grove’s Diction-
ary says: “(It) is all of high character,
having strong individuality and concise-
ness, as well as elaborate finish strictly in
harmony with the traditions of the great
masters.” His works are seldom heard in
the concert hall today, the “Romance” be-
ing the only one to retain its former popu-
larity.

To many musicians this “Romance” may
seem old-fashioned. True, the form of its
expression is not that of our day, but the
sincerity of mood and the strongly Scan-
dinavian idiom which pervade the work
hold for it a permanent niche in the vio-
lin literature. As a first-class teaching piece
and as an effective student solo, it is under-
standably popular. It is not easy to play
well: good intonation, variety of tone color-
ing, rhythmic exactness, and imagination
are necessary for successful performance.

The first two notes of the solo, in meas-
ure 20, are a trap for the unwary student:
they must be played strictly in time with
the two preceding quarter notes in the ac-
companiment. Obviously, the pianist can
make no ritardando in the four measures
preceding the entrance of the solo.

Measures 21 to 28 should be played with
a quiet tone, but not too softly. After all,
piano is not pianissimo! Measure 29 calls
for a technical device that must be used
frequently in this solo. The.halhmte A
must be taken on the open string. but also
it must have a vibrato. This can be (ln.np
casily if the first finger that has been grip-
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ping the previous note (the oclave A above
the open string) conlinues its grip and vi-
brates for at least the duration of a dotled
quarter-note. Then the finger must shift to
the first posilion to be ready for the B on
the third beat.

In measure 30 the crescendo should be
slight, not rising above a gentle mezzoforte.
In 31 the B calls for an intense vibrato but
not much bow pressure. The open A in 33
must be vibrated, and this effect can be
obtained by vibrating the third finger A on
the E string. A crescendo is marked in 34:
this should begin on the last beat of 33 and
must be built to a climax on the E in meas-
ure 35. Between the last note of 34 and this
E in 35 there should he an emotionally
expressive slide with the third finger. Meas-
ure 35 must be played with an eloquent,
forte tone, though the quality should not be
in the least forced. The diminuendo in 36
needs to be rapid, so that 37 can be played
with an extremely soft tone—softer than
measure 21. This quality should continue
to the beginning of 41, when an immediate
crescendo builds up to 43. The first G in
43 should have at least two-thirds of the
bow stroke, for it is the climax note of this
section. A full and intense forte tone is
called for in 43, the measure to which the
player has been building since he began

VIOLINIST’S FORUM
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measure 20. Further, the ritenuto usually
indicated in 44 should begin in 43 and
continue through the first two beats of 44.

The piu mosso of the second section be-
gins on the third beat, the D in 44. This
note and the three D’s in 45 should not be
too fully sustained; neither can they be
played staccato. A gentle agitato effect, in
which the bow almost but not quite stops,
is what the music calls for. The same effect
is required in all the measures of this sec-
tion having repeated notes. The bowing
given for measures 46 and 47, and similar
passages, will be found in few editions; it
is, nevertheless, the only bowing that truly
brings out the phrasing required by the
music.

The short diminuendi in 48 and 52
should be felt rather than explicitly stated.
It is enough if the last notes of these
measures arc a little softer than the first
notes. The same thoughts apply to 56 and
60. Measures 49, 53, and 57 need a some-
what increased volume of tone. But in 61
comes a surprise. This measure must be
taken quite a bit more softly than the last
note in 60. With the sudden modulation, a
feeling of compassion comes into the music
and the player must make his audience feel
this. The mood continues through 62
and should not be disturbed by the spic-
cato bowing in 63. The spiccato should be
the flakiest possible, the bow hardly leav-
ing the string between the notes. Yet the
notes must be clearly articulated—a nice
little problem in bowing technique. And
it should be noticed that the last triplet in
63 is not spiccato: the bow must remain on
the string without producing a crescendo.

The crescendo, only a small one, comes
in 64, leading to the mezzo-forte in 65,
This must be a discreet mezzo-forte,
rather softer, perhaps, than a mezzo-forte
is usually played. And the crescendo which
follows in 66-68 calls for discretion, too:
it cannot be allowed to detract from the
effect of the crescendo in 73-76.

A special technical problem occurs in
65-06 which can easily cause trouble for
the student. The enharmonic modulation
from B-flat minor (Continued on Page 52)
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What’s wrong

with our
band contest judges’

By GERALD M. FRANK

- Youthful players in mausic

hard and are entitled to a

music education program which is
more controversial than the various
annual competitive events. These
events are generally referred to as contests,
despite the fact that many progressive
music educators shrink from the word, pre-
ferring to classify them as auditions or
competitive festivals. Nevertheless, it seems
that every time a committee or clinic is
assembled, the “ugly word” again is used
by all concerned, regardless of personal
preferences. Therefore, for the sake of
clarity, the word “contest” is used in this
article, and the points in question are ap-
plicable to all contests whether they are
solo, ensemble, band, orchestra, or choral.
Music contests as such have been going
on for centuries, In Roman times Nero
engaged several thousand persons to ap-
plaud his efforts in a musical competition.
A song contest is featured in Wagner’s
“Tannhiuser,” set in medieval times, and
the Welsh Eisteddfod can be traced back
at least to the twelfth century. Hence, there
is nothing new about the idea of competi-
tions in the field of music and it is highly
probable that they will continue for many
years to come, despite occasional prophe-
cies that music contests are dying out.

THERE is probably no phase of our

The music contests with which we are
concerned are those conducted in our pub-
lic schools in conjunction with state edu-
cation organizations. These contests had
their inception back in the ’twenties when
it was the duty of the judges to pick a
winning or ‘“champion” band or orches-
tra and to rank, not rate, the others. No

competitions have worked

sympathetic hearing

doubt these early contests had their short-
comings, but they served to arouse a great
interest in building up proper instrumen-
tations. School administrators were awak-
ened to the need for more adequate equip-
ment for bands and orchestras in their
schools, and soon the standards of per-
formance began to rise.

To be sure, the trial and error method
predominated in the operation of these
ecarly contests. However, as time passed
they became more and more standardized’
through the combined efforts of the stat;
committees and the national organizations
affiliated with the Music Educators Na-
tional Conference. ‘

In the matter of judging, however, they
are still not uniform in many respec'ts. In
the first place, a musical performance is
rather intangible to judge and in the sec-
ond place, the judges vary so much in
n'msical background, ideas on interpreta-
tion, tastes, philosophies of teaching and
the like that it is not surprising that we
do not get uniform, satisfactory judging
at a!l times. Here in Ohio we have Eee:
malfmg a serious effort to screen our lists
of judges with care and see that all are
given a brochure of instructions on what
is \.vanted each year in the way of adjudi-
cation. The plan is meeting with some suc-
Eess, but as yet it is still short of perfec-
cl(()):t’es?ss, was proven again in the 1950
noﬁze: gt(}alger.aldrule, the contest chairman

judges he has engaged that

they should meet at the contest h:ad uar
;irs t§>ome 15.01' 20 minutes before (sltart:
g time for instructions. The judges usu-

ally straggle in and each is introduced;
room clerks and assistants are appointed;
arrangements are made for lunch, and this
abqut ends the instructions to the judges.
A ]u(.ige or two almost invariably asks a
question or two which has already been
answered in the state magazine or in the
general contest directions. The fact that
he is unfamiliar with the rules seems not
the least disturbing to the committee or
the judges. :
Sometimes a judge even arrives later
than the starting time and begins to write
comments and hand out ratings without
p.rehminary instructions. It se:ms some-
times that each judge is a law unto him-
self, and we are reminded of the Biblical
passage, “There was no king in Israel;
cvery man did that which was right in his
own eyes.” Fortunate is the student who
performs for a good judge.
'helt“bag"been said that to a large degree
] hju ges are the contest” and that most
zri stine" %ood, as well as most of the ills,
directio :olllhtl}ese events can be attributed
directo);s 0 tteeul'] efforts. St.uQents, parents,
Oty in’ o a::v ers, admlmstl:ators an.d
comm Y way connected with a music
est will agree that the large portion
of the benefit to be der; e
test is squarel eru:'ed e his
il ly up to the judge. Since this
-t se, it is the belief of the writer
th \s;e are leavn}g too much to chance in
e selecting and instructing of our judges.

Every ev 3
. ent which is ace i
titled to fair, com accepted is en

t : petent judging. Ever
;l;:ectorl“ho has ‘participatedgingcontesti
Withany eng.th of time has come in contact
many}::)(:‘rt judgl.n". The writer has had
fany con acts with unsatisfactory judging
during ; any years of contest association;
uilztlc s fle' adn?lts 'Ehat he himself has been
tgw ydo inferior judging during the past
two decades. Probably no conscientious
judge ever looks hack over the da ”en° l(()]"’
11.1g},l feeljng that he has always )sasi({uiﬁe
right things and awarded the deserved

rati i

::snl%: 1;1 evfery case. Most of the events
¢ arly ot a o

come the i certain standard; but then

bePdi.scusse(:]r(]lexl 11111:)?1:; ses, and these could
rio
dents :m:lo ttllehday of the contest, stu-
parents, } eachers, not to mention the
Preparf;ti(:ave worked long hours in the
may be an 01f the various events. It
semble or V;Ol;n solo, a mixed vocal en-
county, districr e hat s going to_ the
event i’t has r(‘ol‘.state contest, but in any
and, often qlflred careful preparation
part of stué considerable expense on the
has been acl?int and school. A definite good
eved, (Continued on Page 63)
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Christmas Music

ORGANIST’S PAGE

for the Organist

A rich treasury of works by old and modern composers is available for your Christmas service.

I believe the music selected for
organ programs at Christmas time
should be joyous music.

There is a tremendous supply of music
for the organ, both old and new, which
conveys the feeling of the joy and happi-
ness of Christmas. One can set the whole
tone of the services by the proper use and
playing of good organ music.

Supreme examples of happiness in music
are the canticles for Christmas, such as
the Magnificat, the Nunc Dimittis, the
Gloria in Excelsis and the Benedictus.
In the Magnificat we find, “My Soul Doth
Magnify,” “My Spirit Hath Rejoiced.” In
the Benedictus we read, “Blessed Be the
God of Israel,” “And Hath Raised Up a
Mighty Salvation for Us”; in the Nunc
Dimittis, “For Mine Eyes Have Seen Thy
Salvation”; in the Gloria in Excelsis,
“Glory Be to God on High and on Earth
Peace,” “We Glorify Thee for Thy Great
Glory.”

One is not obliged to play difficult music.
From many lands have come simple
Christmas carols which tell in joyous spirit
the story of the birth of Christ. More and
more these carols are finding their way
into programs of Christmas music. I think
simple things beautifully played are always
effective.

If one has the ability and time to pre-
pare more difficult selections, there are
many from which to choose.

The works, new and old, of numerous
American composers are effective in per-
formance. The late Harvey Gaul wrote
many fine original carols, and made many
arrangements of traditional pieces. Clar-
ence Dickinson and his wife are giving us
a continuing supply of carols.

Richard Purvis has composed many
organ numbers which are being used the
world over. For several years his arrange-
ment of “Greensleeves” has gained in popu-
laritv. His “Divinum Mysterium” is an
eflective work for the organ. His music
has originality. He weaves other tunes into
his l)i(,‘jeg along with his principal subjects
genious way. He knows how to
the organ. Recently Carl

C HRISTMAS is a joyous season, and

in a most in
write well for

VOl FUBER 1950

By ALEXANDER Mc¢CURDY

Fischer, Inc., published a set of “Seven
Choral Preludes” by Richard Purvis which
should be in the hands of every progressive
organist in the land.

In the foreword to the “Choral Pre-
ludes,” we read: “The principle on which
these preludes were composed is one sug-
gested by Wallace Arthur Sabin of San
Francisco. Mr. Sabin opined that music for
American church services should be of a
devotional nature, with a freshness and
spontaneity of conception unhampered by
limitations induced through strict adher-
ence lo an orthodox ecclesiastical style;
but without any suggestion of triteness or
mere sentimentality descending to the level
of the mundane or secular.” Mr. Purvis has
registered these pieces for the Hammond
Organ as well as the pipe organ. If you
buy this book only for the second number,
a Pastorale on the hymn tune “Forest
Green,” it will be money well spent. [ pre-
dict that your congregation will want you
to play this several times during the Christ-
mas season after hearing the piece once.

Everett Titcomb is another significant
American composer. The B. F. Wood Com-
pany has published his music for the organ.
His “Puer Natus Est” is one of the best
pieces 1 know as a preparation for a mid-
night communion service.

Roland Diggle, who has done so much
for American composers. has written sever-
al organ numbers which should be in our
repertoire. They include A Carol Prelude
(“God Rest You Merry. Gentlemen™) pub-
lished by Schirmer. “Christmas Carologue,”
published by Morris, and “Christinas Rhap-
sody,” published by Schuberth. Dr. Diggle
has also written a lovely prelude on “For-
est Green.” In England, “Forest Green” is
always used as the tune for “O Little Town
of Bethlehem” and is also in the 1940
Hymnal of the Episcopal Church.

Myron Robert’s “God Rest You Merry,
Gentlemen” has heen mentioned by me be-
fore on this page. It is always effective.
and is published by H. W. Gray.

The late Pietro Yon is a composer whose

Christmas music for the organ has lived.
His “Christmas in Sicily” is a charming
work, and still one of the most popular
pieces played by organists the country
over at Christmas.

Garth Edmundson’s music should be on
every organist’s program. His works are
effective, and refreshingly unusual.

French composers have done their part
to give us splendid music for the organ at
Christmas, ranging from difficult to quite
easy. We should not overlook Dupré’s “In
Dulci Jubilo,” Mulet’s “Noél” (from the
“Byzantine Sketches”) or Guilmant’s “Noél
Eccosaise.” For more than ten years some
of us have played “La Nativité” of L’An-
glaise. It is a gem. It must be learned care-
fully, paying particular attention to cor-
rectness of notes. It has great possibilities
for colorful registration. It can be strik-
ingly effective.

The works of the great mystic Olivier
Messiaen should appear at least once. if
possible, on our Christmas programs. “God
Is With Us,” from his “La Nativité,” is a
new utterance in music for which we have
been longing. Although many musicians
and laymen dislike Messiaen’s music, I
find that with repeated hearings it becomes
increasingly rewarding. There is a religious
sincerity in the music of Olivier Messiaen
which is surpassed by very few composi-
tions. We all need to study this man’s
music, and restudy it.

Finally, we must be sure that we do not
neglect the jewels of Bach, the three settings
of “In Dulci Jubilo,” for example. Christ-
mas wouldn’t be Christmas without playing
Bach’s “Christians, Rejoice!”

The Daquin Noéls are always refreshing.
The Brahms Choral Prelude, “Lo, How a
Rose E’er Blooming,” should be on our
programs. Buxtehude should be represented
by something like “How Brightly Shines
the Morning Star,” and Karg-Elert by his
“Adeste Fidelis” from the collection. “Ca-
thedral Windows,” published by Novello.

These are only a few of the rich treas-
ures of church music available for our
Christmas services. Included in our music
programs. they will add immeasurably to
the spirit of Christmas.

o

<~




PIANIST’S PAGE

Chopin:
FEtude in I Minor

A MASTER

ON’T let the polyrhythmic pattern of
Chopin’s little Etude in F Minor
disturb you. Those four
against three are not difficult to play. In
fact this Etude is simpler on all counts
than last month’s three-against-two study.
Its single right hand voice is easier to
memorize, and its left hand broken chord-
shapes flow more spontaneously (}- so- §5)
than the bass of the A-flat Major study.
Play the left hand pattern with rather
high wrist, stress the top note gently, and
feel arm and hand rolling over and under
the thumb. If you slide over your hand
instantly when you play the thumb, keep-
ing your second and third fingers close to
the keytops as you slide, yowll have no
trouble with measure ten, for instance (sce
Example 1), which is tricky to play ac-
curately and smoothly:

Ex.i/i\
== ———
P —— =
_:.____2_,—_-"“':—-
The four notes against three are easy
if you practice measure 17, for instance,
as indicated (see Example 2).

notes

=

AR
===

‘Ex. 2
oy ‘_;:/\__F"'—

Don’t forget to slide swiftly when you
play that thumh! Now add the right hand
ahove it, accenting its first quarter note,
and playing the second quarter affer the
second eighth note of the base (just as in
two-against-three), and let the last quar-
ter take care of itself! (See Example 3.)
Repeat this many times.

If you practice much of the Etude in
such half-measure impulses you will have
no difficulty smoothing out the triplets
when you play in “perpetual motion”

LESSON BY

GUY MAIER

style. Be sure to stress both right and left
ha.nds unobtrusively at the beginning and
middle of each measure.

Ex. 3

Often play each measure right throuch
to the bar line, then pause just an insla‘Tlt
belore playing the next measure. If vou
will do this without using damper pc;rlal
it will keep your ears clear and your
fingers clean. Practice the entire Etude
often without damper pedal.

Melancholy and Resignation

This study, another of the Three N
Etudes which Chopin composed {nrJ T
piano method of Fétis and Mose
a mezzo-tint of melancholy.
sensitive study in flowing,

the
heles, ig
It is also 5
singi >

The plaintive, bitter-sweet 1';:]]17“]1&':11];—%“‘0'
ody floating over the little :my :\ ( ]j!d-
the‘ left leaves a flavor of Ton.c.'linei‘:e:r of
resignation in its wake, The Voices L-h(_::ig
as  separale

be memorized
afterward play
played together, of course, with

hands, ang

contrasting tone qualities
Audiences like the
readily recognize the

Example 4)

Pilece hecause they
germ  motif

et (se
which Impregnate X

S with 4
Ex. 4

==

Ex. b5
)
zé._:E?L’f:::;"—%—\ ;
S =
kind of noslalgic

. monotony—
note figure many times fepea}t ]lhe three
S ed,

ln\"(’l’le(]_l

slightly changed, and often expanded (see
Example 5).

The long melodic line is notable too
because its contours actually sound “regu-
]al‘"’ i.n spite of subtle waywardness and
varialion. . . Just another manifestation
of Chopin’s genius!

Frm}l the first measure to the last chord
lEle quiet grey shapes rise and fall in half
tints. Do not “articulate” every melody
note but slide gently over the hriadge notes
E:il_l:llihlhc secund and third of the trip-

s—as the elbow (how-arm) rises to the
middle of the measure and falls to the
f'nd. !3:'(*:1111(* frequently, and play almost
llla_ud;l)]e rubatos in the melodic curves.

Be sure 1o clear u

) the beginning of
cah 1 eginning

chan.‘::(‘[&lfizri f])y careful - damper pedal
except in il]ph? U pedal almost everywhere
N > crescendo of the E-flat Minor
se::]il‘on ““eashres 37.59).
quPll}];;f:;pqﬁlf‘l](l;}pl:\‘ over those falling se-
and at l};etgnés in measures 22-24, 30-32,
o 1111 -nf %h(‘z study. Light up t].le
the D-flat nu-]nal- brief .farlint of sunlight.m
way all tog so{rl):“[:,i|(?3|-3,6_)’ “_-hmh g]\;z
of the E-flat M;j ’ .l'v dark ]]C.lllll‘])atIOI
ten mt‘.u:lu-pa-ljmn waves. During the last
expire \r\'itl{ = .lhe breath of the melody
triads Clistes nl sich: then play the final
S[limlners. Ihlr 10w the third of the Chtlll’d
planissimo__ ”‘“,‘;h the top) with floating
choly ang 1]1[,15 ﬂ_“’“#h the gentle melan:
unheard by L! Polgnant melody continued:
finish cop, \f“‘“an ear. Chopin liked to
Positions like (his with such

mconclugiye chords

Il'r! Pre
ta en
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Aria

This composition is from the Sonata in A Minor for unaccompanied violin. Interpretatively it poses a slightly different problem from that usually encountered in
playing Bach at the piano. It is essentially melody and accompaniment, rather than a contrapuntal work with independence in all voices. The original is in C Major;
Mr. Bauer has transposed it to A-flat to make the work more pianistic. Grade 4.

No. 130-41041

Andante J.S. BACH
Transcribed by Harold Bauer
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Danse Canadienne
No. 130-41026 ' (CANADIAN DANCE)

A sprightly dance, with lhe Gallic flavor of French Canada, that mukes a brilliant, effective recital number. Players with small hands may experience difficulty with
the wide-spaced chords in the bass. Watch interpretative markings carefully, especially right-hand passages calling for staccato in the upper voice and legato in
the lower. Observe carefully the alternations of 2/4, 4/4, and 5/4 rhythms. Grade 6.
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Etude No. 1

From Presser Collection No. 410-00244 (From THReE ETUpEs WiTHOUT OPUS NUMBER)
.} . o]

Elscwhere in this issue, Dr. Guy Maier presents a master lesson on this Etude.
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In Starlit Night
No. 110-40103

Here is a waltz in Vicnnese style, with strongly nostalgic flavor. The first section is songlike in character; the middle part is more brilliant. Grade 4.

DONALD LEE MOORE
Waltz moderato

ﬁ ,—i_‘_ n — —- I .. :
T T P = I =z ‘
K r ol f 7y i r. “ dl o i : "P' o 1F
:# | :‘ : 1 Jy * — ¥ I o i I -
i . < & i i
3 |
1 ] L J L ] L ] 1 | [ - ] L )

: | [ | l' ' 1 :
(= %}? -SSR e = :
I L t.
ol 1o 2l2a dpd == 2
0 T o o
bl LI | 4 1 [ A 7 : ry : -
1 | | i . F
L 3 L j — —_— 3 L by )
= - G tﬁ: . : 1D I
O H-I‘C‘J I V| ] | VI u"), 1 l'l: lo -
p————— - W p——— — ——— — —
Jr'u' J JJ J FINE
v ' f —L@— — ! - f : 1T '—-\ !
,I. I - l|= /L '_'—“ t 4' : E’ I"“‘ _qi 1': i
L w | 1
A L 7 oo g
Faster — . 5 s ;-j‘ . /’i‘!\ (N B A
h Y - ] o 7 p— = > _\ * .
A3V a | I & E ] I - : L t ] 'J—*\u -
d —r 'Ifk—f- . ' 'o ! e —] ”" -—-}——4/
= sl iel te [e| |
— : N
= : r e e S
> ‘:— T o — | I i > 1 < 4 t !
L ;L —1 L g ' R S— — ' — N
1 | . I
J T a J J \ 2\ S
%—————. 2 n :&- 2o -~ ‘ S 4
— - (I ‘: f< 5-* : : N / = 1
O —— T 11 5
el g | pielg 57 g -
: r= 3 ! S ,
N )t N ) L >, L : i : ~
p e o N Finé
LEe wftese o~ o~ 2] ,/——-—\l}wl
— o o Ema—
7 E 3 ll t{l 4 - - - f\
oJ I | ———— - e
e— e [ 'mf - ! & ]
s # £\ ~
izp g Lc \ 'y J o ru.@
1 |’ L I ] |
' l T —
Copyright 1950 by Theodore Presser Co, I ...’...———-———;'/
| W

‘1)

. r«‘i‘
British Copyright serv™

I T



No. 130-41031

suitable time to introduce younger players to the use of the relative minor for contrast.) Grade 3.

Grazioso

Sunshine and Shadow

A useful study in arpeggiated chords and in erossing the left hand over the right. The title suggests the contrast of moods which must be achieved in the two sections
of the work. To do this, follow tempo and dynamic markings closely. Note the two different ways in which the passage in E Minor is treated. (This might be a
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Harvest Dance

This vigorous, effective number also is a useful study in phrasing. All marks of expression should be ebserved with care. The performer should rely on leguto
playing, rather than the damper pedal, to maintain continuity in the phrase. Grade 3.
GEORGE F. HAMER
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The Happy Bugler

: in the playing of arpeggiated chords. It should be performed crisply, in vigorous march tempo. Grade 3.
Here is a useful study in the playing ’ ADA PAYMER
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Winter Time
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E. CASWELL

Sleep, Holy Babe

Andante t.ranquillo(J: 76)

FRANCES McCOLLIN
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Too quick-ly will Thy slum-bers break,

&
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Romanece

Edited and Fingered by VioLIN
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Tempo I ben tranquillo
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That Turkey Gobbler

No. 110.27162 LOUISE E. STAIRS
Grade 115.
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| Santa Claus in Town

| Grade 2,

WILLIAM O. MUNN
Words by Lawrence F. Munn
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4 Psalm 29 .
Hymn for Mixed Voices
—1 T —1 T 1 a cappella v
——t= i —F e s tp——F 1 ——p Transdationly HEINRICH SCHUTZ
. ' I ! ! J Henry 8. Drinker* Arranged by George Lynn
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THE TRUTH ABOUT CONDUCTING

(Continued [rom Page 17)

gestures would have to be so small
and so quick that the orchestra
f:ouldn’t see them, or heed them if
it could. So you give one big long
beat to the measure, which the play-
ers, on looking at the pattern and
time value of their notes, will men-
tally subdivide into three.

! NOW if you essay the “Valse
Iriste” of Sibelius, youll find out
that if you try it in one the measures
are too long, too broad and too slow;
a single heat cannot be stretched so
far; so you'll give the three beats
to a measure the music calls for.

S.O you are ready to conduct the
Philharmonic! Just walk out there
and begin. Begin!—there’s a pitfall.
ﬁ’- '?Onflllct.c)r once remarked 'tlmt. the
Aﬂldebt thing about conducting 13 to
T\t;f;(; the orchestra, and the next

est, to stop it. What he meant
Was, to start and stop together. Re-
lllf:nt])er then, that you must give the
‘]’]Li;ltlestra _a preliminary or “up”
i a silent one: for this estab-
0’; 1:; llhe tempo, tl_ae duratic,m in }im’(?
L ch 1‘1}_\‘1llmlc 151pulse. Ehe} “up”
ﬂﬂmmls dhl‘(‘e the forward“ in the
e dan- ,Forward. Tarc‘h P a sol-
: ind‘oesnt move on forwgrd, IJL.lt
. icates Fhe rate at which he is

esently going to move.

tcn/:{mr you get the urchf:stra’s at-
tal] on—and you surely will!—men-
huci count a full measure at the
and you intend the music to go.
of yOwuh. a positive upward sweep
eat u; right hand, illustrate the last
in y”o ‘“1'3_ measure you have heard
_ Your mind. Nothing will happen
wa‘izg'lbly; ]3‘-11.&\"{31'3{ player who is
Dace lf.lg you will instantly know the
musi you intend _Lu take; and thg
sic will come with your down beat.
y They will end the same way if
Oll]are sure you know when to stop-
malk;e e,“d comes in strict time, just
i g Your last gesture conclusive
wil] ])y \?’uy. l.hat oceurs to you; it
the an anticipated and obeyed.
a8sume _comes on a l:mg—hlc]d note,
thing @ gesture as of holding some-
hanq Eln your outstretched r_ight
ot _nd when you have held it as
muﬁo:b’ _leu think right, n}ake a
"l'chem_dE }f you were beheading the
Stra in one sweep.
-“'iinr?llé (.lm]’[ helieve uonduc.?th?g is 50
lapg ,‘md so easy? But it 15; per-
ImWitt?,ml yourself have .wnnesse(.
truth ;g]y: a demonstration of th'e
ilrLiC]e? the first ])aragraph of this
it. 'I‘lle’],and .I myself have _pruv'en
even e ‘”‘3 Fiorello LaGuardia, with
nutline;? instruction than has ]Jee{l
ands 1ere, frequently “c_ondu‘cted
Dieces and  orchestras in simple
€55 he El“?d got away with it. Doubt-
When 1ad exceptional Cnuperﬂlln;.
rom tle was mayor of New‘Yu_r 5
ang . lie Department of Sanitation
i but any real orchestra Wi

Ep .
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sive you even better cooperation.

The basic rudiments of the con-
ductor’s “technique™ can be taught
and learned quickly and easily; the
art of conducting cannot be taught—
except to one’s sell and by one’s sell.
Conducting is the art of conceiving.
expressing and conveying to an au-
dience, through the medium of the
orchestra, profound music convic-
tions as developed in a noble soul
and a superior intellect. To accom-
plish this, a conductor must be in
measure a teacher, an actor.
a sculptor, a poet, a psy-
chologist: he must be spritual and
intellectual, athletic and aesthetic,
critical and enthusiastic.

By this definition true conductors
are rare, great ones fewer than a
dozen in the world. There are hun-
dreds of men leading orchestras who
every technical trick in the
toire and who can
give an interesting performance of
music set before them. But
all of them fail in some
direction, often because of a lack of
of proportion, an imbalance
y qualitics necessary
to greatness. The power and sin-
cerity of conviction which a true
conductor must have often degen-
erate into utter intolerance of the
ideas of others. Conducting is a
moral danger for all but big men.

All great conductors have .h.ecn
self-taught. 1f a man is a musician,
and has it in him to conduct: il he
knows and feels music, and can
make others feel it, he can conduct.

Usually he gets his l)a(-kgrm{nd
as a conservatory student, studying
orchestral instrument, har-
mony, counterpoint, composition,
score-reading and related elements.
On grutluatinn he prnhallly gels a

i an orchestra.
ol ors are paid $100,000
d more, and this though it
lemun.-«‘!rated that any one
of them is @ marked “dru\.v"' at
the box-office. The orchestra 18 the
attraction—the orchestra and  the

some
a painter.

know
conductor’s reper

any
nearly

sense
among those ver

some

jol

Some conduct
a year an
cannot be ¢

music.

But don’t give ups; you can con-
duct a symphony orchestra. I know
a man in Boston who ll'd.-j never had
music lesson in his life, 1’{ut h.e
wonderful concerts in his
room every night. His
y chairs, arranged in
orchestral order; his music is gen-
erated from records h]y a fmfl:dl_fn]:]];(:
araph; he conducts the WOTZCs s

o ven if he makes a
-chestras. and ev . ‘
preBEEs don't. Of

a
conducts
hasement play
men are emp!

mistake the musicians

1;1'63 he isn’t conducting the orches-
i = - ‘ ¢ :
" hestra 18 conducting him!

tra; the or¢
You can do
out there in f
—but don't

petter when you walk
ront of the Philharmonic
forget that up-heat!
Tue END

AMERICAN SCHOOL OF VOCAL ART

Annonnces the Opening of its school year

1950 - 19351

A_ competent staff of highly trained instructors, artists and
guest lecrurers assures each student of individual vocal training
of the highest standing and tradition. °

L?acb student will be given the opportunity to be heard in
recital and on the radio.

Special courses preparing advanced singers for recital and
appearances in grand and light opera.

Substantial scholarship will be awarded to the most talented
and deserving students.
Lustruction in langiag ildi i
A guages and program building wi
Wl prog g will also be
All courses are under the artistic supervision of the eminent

v?cal teacher,_I\fIacsrro.Astolfo Pescia, distinguished instructor
of Dorothy Kirsten, Rina Gigli and the late Grace Moore

For information write The Registrar.

AMERICAN SCHOOL OF VOCAL ART
BOX 222, JOHNSTOWN, PA.

1*0{' immediate placement write for an audition today, as the
number of students to be enrolled for the year is limited

Now you can speed piano mastery

with "AUiscope”

SILENT KEYBOARD

PAT, PEND.

You, as a teacher, artist, student or parent, wil]
be quick to recognize the advantages of thjg
truly practical silent keyboard. Its full.sjye
movable plastic keys dupli:
cate those of a real piano
Yet there is no distractio.-;
from sound and the student ig
able to develop a higher degree
of sensibility to sight and touch
Accomplished pianists are able to retain thei;.-
dexterity by taking this portable instrumen
wherever they go. Used in many schools. t

TWO MODESTLY PRICED MODELS AVAILABLE

5 octave size for studio or home o 4 octave size for
limited space, in school rooms and while travelling

Beautiful "rippled” dark mahogany finish in sturdy
aluminum —improved, full-size plastic keys.
Write us today for illustrated folder and the
name of your nearest "Audiscope” dealer.

AUDISCOPE CORPORATION

35 W. 53rd STREET, NEW YORK 19, N. Y.
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century

presents a group of new teaching
pieces in the first and second grades.
We are certain that in this list you
will find interesting and worthwhile
pieces which you will want to use.
Your Century Dealer will be happy
to show them to you.

Piano Solos—Grades 1 and 2

3982 Big Drum Major, The, F'-1..... Hopkins
3983 Floating, F'=1 .....covvrermnenans Stanton

3990 From My Garden, C-2 ..Heaps
3984 Four O'clock, G-1.......0000uen. Topkins
3973 Last Pavane, The, Am-2........Granados
3991 Little Valse, C-2....... ...Foldes
3992 Marching Home, C-2. .....Foldes
3993 Misty Evening, C-2.. ..Searmolin
3976 Morning, C-2 ...... .. Prokofieff
3985 Qutdoor Song, G-1. ... Kraft
3986 Polka Dot, C-1... ....Rolfe
3987 Pug Nose, G-1....... ...Rolfe

3994
3995
3996
3978

Queen of the Rodeo, G-2.......... Steiner
Quiet Sailing, G-2..........
Ruff and Tuff, Dm-2.........
Slavonic Danse No, 6, A-2 Dvora

3988 Spring Fever, C-1......

3997 Squirrel’s Picnic, Em-2. .. ....Eekhart
3989 Starry Way, C-1............. ..Hopkins
3098 Three Cheers for the Team, F-2 . Steiner
3979 Two Caprices, Dm-F-1 Paganini-. Steiner

Century Edition is 20¢ a copy

Our Graded-and-Classified — or our
complete catalog listing over 4000
numbers is free at your dealer or on
request from us.

GENTURY MUSIC PUBLISHING CO.
47 West 63rd St. New York 23, N.Y.

FOR CONVENIENCE

Standard FRAMNZ Electric

5 year Metronome [] $15.00

written

With Perfect
Flash-beat [] $15.95

FRANZ MANUFACTURING COMPANY
NEW HAVEN, CONNECTICUT

guarantee

MUSIC READINESS PROGRAM

By Sister M. Xaveria, 0.8.F, Mus.M.
The MUSIC READINESS PROGRAM,

endorsed by prominent piano peda-
gogues, is adapted to various age
fevels. Most children at the age of
six to nine years may be considered
"pre-schoolers' in the s’rudy.of music,
especially instrumental music.

The MUSIC READINESS PROGRAM

makes teaching beginners fun. It fas-
cinates the child, gratifies the teach-

er, and delights the parents.

MY MUSIC PICTURE BOOK ...... .75
MUSIC AND GUIDE BOOK ....... 1.00

MY MUSIC COLOR BOOK ...... .75
MY MUSIC LETTER BOOK ....... ;g

MY MUSIC NOTE BOOK
Postpaid for cash with order

THE SERAPHIC PRESS

1501 South Layton Boulevard
Milwaukee 15, Wisconsin
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HOW JEAN DE RESZKE TAUGHT SINGING

(Continued from Page 21)

character is almost certain to oc-
cur when a singer attempts to pro-
duce a higher tone than is naturally
his. In this case, the tongue does not
press backward upon the larynx, but
remains at the back of the throat;
the throat contracts; the larynx
moves upward and the tone is, liter-
ally, pressed forward—taut. These
defects in tone production can be
eliminated only by proper use of the
tongue in conjunction with deep
diaphragmatic support.

TForcing is a fault often committed
by young singers. Habitual forcing
leads first to flat singing, then to
tremolo. The teacher should compel
the student to exercise the voice
softly if he is in great difficulty.
Those who force their voices do not
sing softly, as a rule. They strive to
acquire brilliant, ringing tone by the
use of muscular strength. The body
of such a singer is often tense and
rigid. Under these circumstances, it
is recommended that circular arm
movements from the shoulder be
made while singing. Head move-
ments so made that the head moves
backward when singing the high
notes, are helpful. Walking back and
forth, doing the circular arm move-
ments at the same time., tends to
relax the body.

Flat tones result when the tones
have not been properly placed in the
nasal cavity; when the tones are not
sufficiently round upon leaving the

Next Month . . .

Albert Schweitzer, known
widely as physician, theolo-
gian and scholar, is little
known in the role of teacher.

In next month’s ETUDE,
Lucie Chene-vert Lawson

paints a striking word-
picture of the Dr. Schweitzer
who taught her to play the

organ forty years ago.

mouth; when they have no head
resonance. The remedy is: place the
tone in the *“masque” of the face.
Tor this, no language is better suited
than French since the vowel sounds
—en, an, on, in, un—are properly
pronounced in the “masque.” Repeat
the following phrase, speaking, then
singing on one note:

Pendant Uenfant mange son pain

Le chien tremble dans le buisson.

Care should be taken that the un-
derlined vowel sounds are so placed
in the nasal cavity that a nasal tone
does not result. Exercises on EE and
00 with Y as a prefix, are helpful,

for example. the sounds YI and YU.

Nasal resonance is particularly
important for improving the tone,
making it round and soft, at the
same time giving musical focus and
balance. Nasal resonance is produced
in the two channels which connect
the throat with the nasal resonance
cavity. The student has the sensa-
tion that the nose opens inside, he-
comes broader and wider. Exag-
gerated use of nasal resonance may
develop into nasal singing.

Flat singing is a foult which even
the layman can detect. Forcing the
voice is a common cause, as is im-
proper placement in the resonance
cavities—not pitched high enough.
In the latter case. exercises with
closed vowels—EE and A (ahle)—
also those exercises suggested for
use in the case of flat tones, will be
found helpful. Again. flat singing
may result from attempting to sing
when the voice is overtired. When
this is the case, longer exercises in
half-voice will be beneficial.

Sharp singing results when the
breath is too forcefully directed into
the head resonance areas. Deep dia-
phragmatic support and temporary
discontinuance of head resonance
will quickly correct this fault.

Breathy tones, which are not un-
common with beginners. quickly dis-
appear when the correct method of
breathing has been acquired. Great
benefit may be derived from singing
closed vowels in the resonance area
of the nose. preferably EE and 0O,
together with Y. as YEE-YQO.,

Tremulous singing may  result
from constantly forcing the voice. It
usually occurs when too much em-
phasis is placed on head resonance.
Firm diaphragmatic support with
the breath directed toward the chest
will stabilize the tone. On the other
hand. there may be too much chest
resonance and insufficient head reso-
nance. The quiet, steady tone should
flow uniformly, having two fixed ends

—two equivalent points of support—

one in the chest, the other in the |

head. Should one or the other fail
to function properly. trouble results,

When beginning. the student
should not practice more than 15
minutes at one time. After an in.
terval, he may resume practice for
an additional 15 minutes. When
some progress has been made, the
practice time may be extended to
half an hour. The maximum time the
voice should be exercised is twice a
day for half an hour. not more. and
that with discretion. Relaxation must
follow effort: exercises should be
sung alternately in full voice and
half-voice,

In practice, and in performance
as well. the singer should take as his
golden rule the maxim so often re-
pe-ated by Jean de Reszke: “Every-
thing within reason.” Tue Exp

edition

after edition of these masterpieces is
offered to the musical public. We
invite you to compare CENTURY
EDITION with any other at any price.
You will probably agree that Century
is at /east as fine as any other edition
and you too will ask "How can they
sell it for 20¢ a copy?"

Piano Solos—Grades 3, 4 and 5

3975
3910
4003

Air in G Major, Suite NIV, —3. . Handol
Bagatelle in D, Op. 33, No. 2.3 Beethoven
By the Lake of Wallenstadt, Ab-1. . Liszt

3893 Courante in E Minor—3 . . .Lully
3909 Evening in the Country, —3 ... .. l’mrloii
3080 Conga—La Mano Abajo, F- ... Reisfeld
3974 Folksong, Op. 12, No. 5, F£m-3

... Grieg
Intermezzo, Op. 117, No. 1, Eb-4. Brahms
Intermezzo fr. Petite Syite, -3 Borodin
Menuetto, L'Arlesienne, Eb-4 Bizet-Block
Moment Musical, Op. 94, No. 1, (-4
Schubert
..Schumann

3909
3972
3977
3900

4002 Novelette, Op. 21, No. 7, A-5

3899 Prelude & Fugue in C Minor, —5 7. S, Ilach
3902 Rhapsody in Eb, Op. 119, No. 4-4 Brahms
3980 Rhumba—La Chupadera, G-3.... Reisfeld
3981 Samba—Yerba Buens, (-7 .arr, Guenther
4000 Six Little Preludes. .. . . ee....Bach
4001 Sonata in ¢ Major—3 . . S&lrlalli
4004 Thais, Meditation, G-3.. .‘.}!uu:vn('l
3901 Three Etudes. .. . ., . . «....v...Chopin

Century Edition is 20¢ a copy

Our Graded-and-Classified — or our
complete catalog listing over 4000

numbers is free ot your dealer or on
request from us,

CENTURY MusIc PUBLISHING ¢0.
4T West 63rd St. New York 23, N.Y.
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PIPERS OF THE HIGHLANDS

(Continued jrom Page 15)

low, where students used to pace
up and down while practicing.

After the completion of the
Four Hundred Years’ War and
tgle union of the English and Scot-
tish Parliaments in 1707, little by
little the English came to make
use of the fighting spirit that had
delveloped among the clans of the
nghlhands. William Pitt urged the
recruiting of Highlanders for fight-
g S.ervice in behalf of the British
Empire. In fact, since 1739 when
the first Highland regiment, the
Black Watch, was organized, regi-
ments of Highlanders, clad in kilts
and equipped with pipers have
served in the British Army.

In Canada during the Battle of
?ue.beg the pipers of Fraser’s
{_eglment were ordered to keep
silent because the British com-
lmaﬂ(!er disliked the sound of the
Yagpipes. The Highlanders were
holding the front lines against
;he counter-attack of the French
orces. After repelling two fierce
i?sa‘ﬂts, the Highlanders began 1o
ELV:.:I\V&)_' with the third. It was not
]an(ll a junior oﬂ'ice.r of the High-
for Jegn?lent explained 1].1(3 reason
e ll]e listlessness of his troops
i the commanding seneral gave
. l?rder for the pipers to “play
0? th]ke .the devil.” At the sound

e pipers the lines held.
Cha:me p.ipcrs seemed to lead
rmed lives. In 1812 after the
si:tISh under Wellington had l;:ﬁd
m‘gl{e for 11 days to the S'pamsh
. ress of Ciudad Rodrigo. a
Piper of the 74th Regiment was

Tips to
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hecomes a bhore.
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lessons, a fact which explains t
g

a confere

cally speaking) among youl
lappen to you. Arrange for
to find out what ¢

this difficalt perif’d- Work with the
|’s interest.

stimulate your chilc

HERE ARE MANY

gest in order to sustain you
recomn

Among them, he may
child’s friends to your
musicale. Or he
minutes each day to 1
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home
suggest thal
Jearing your ©
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| who m

one of the first to scale the walls.
And there he sat, playing his pipes.
When a bullet punctured the wind-
bag, he simply repaired the bag
and continued to play, much to
the delight of his comrades.

This year, Scottish troops were
the first United Nations ground
forces other than American to land
in Korea. Fifteen hundred Argyll
and Sutherland Highlanders came
from Hong Kong, sent by the Brit-
ish Government, and as they landed
their pipers played “The Campbells
Are Coming.” U. S. bands returned
the salute with “St. Louis Blues.”

Pipers have been looked upon
with great favor in the English
Queen Victoria had four
personal pipers in addition to the
pipe band that was attached to
her court. During the reign of
King George V. the king’s pipers
played outside his bedchamber
every morning. Although Scotland
<aw the last of its clan system with
the defeat of the Jacobite Pre-
tender. Prince Charlie, at the Bat-
ile of Culloden in 1746. the music
of the pipes is gtill heard in the
Hig_),‘hlands. Two hundred yecars
Jater. in 1946. pipers from all over
the Highlands gathered near In-
' a competition. But in
of those who like
tter days, one raw-
was heard

court.

verness for
the tradition
to recall the be
boned old llighlan(lcr
listening to a piper

to say, alter
the

performance was not
“Qeptland, ma country, wa
for ve noo!”
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0BERLIN
CONSERVATORY

OF MUSIC

SUPERIOR TRAINING
for the

OBERLIN PROFESSIONAL MUSICIAN

COLLEGE

Limited enrollment. Early appli-

cation is desirable. Catalogue
and details are available on re-

quest to the Director of the Con-
servatory.

Degrees: Bachelor of Music,
Bachelor of Music Education;
Master of Music, Master of

Music Education.

Member of the National Associ-

DAVID R, ROBERTSON, Director
Box 5110, Oberlin, Ohie

ation of Schools of Music.

Cried . .. Cested . . .
and now Proven!!

COURSE FOR PIANISTS
b .
JUNE WEVYBRIGHT

Already the estoblished fovorite with thousands of teachers, student
and poren!s-—-cominuully growing bigger—because it is consistent win:
the best in music education and the ultimate in piano progress|

(I

BOOK OMNE—The Beginner’s Book...... sinfa SR At

BOOK TWO—The Follow-Up Book...... |

BOOK THREE—The Key Signature Book. ....... b1 o i 4

BOOK FOUR__THe Scale snd Chined Book ieusuworboci s o o 75¢

BOOK FIVE—The Dance Form Book....... e g iR

BODK AlKeathe Classicr Braks s: s ok ity oWy o5 ;:‘
....... i

Coordinated wo.rk bF:oks for “stock-taking’'—designed to supple-
ment the materials in the first four study books. each 50¢

CHRISTMAS MUSIC for Piano Solo

Book Two=-Sacred...75¢

Book One—Secular. .. 60¢

Write for Free “"Course for Pianists’ brochure!

AMERICAN ACADEMY OF MUSIC, INC.

Sole Selling Agents: MILLS MUSIC, INC.

1619 Brnudwuy
New York 19, N. Y.




ALLEGRO
The Note Game
T . Teaches
PR and
S=r Improves

Note Reading

Children love this new, exciting action
game, learn fundamentals of music as
they play. A must for beginners—a help
to the more advanced—fun for the whole
family. For one or more players. Sturdy
construction, 1%” x 10%" x 151%", rules,
instructive reward cards. Attractively
packaged. Ideal as a gift. Get yours to-
day. $2.00 at leading music stores, or
send direct.
Eduplay Products Beloit, Wis. Box 379
Dealer inquiries inrvited. Teachers in areas with-
onl dealers—icrite for prices,

TRAIN

RESULTS GUARANTEED
STRENGTHEN wour voice this test-
od, setentific Way. Yes—you may now
be able to improve the POWER of your
speaking and sinTing voice . . . in the
privacy of your own room! Self-training lessons,
mostly silent. No music required. Write TODAY for
Euprene Feuchtinger's great booklet *'How to Develop

uccessful Voice.'' It's absolutely FREE! You must

s you . Booklet mailed postpaid in plain
wrapper., No salesman will eall. Send your name and
wre RIGHT NOW!

PREFECT VOICE INSTITUTE

a
=
»
i
o

210 S. Clinton St., Dept. L-100, Chicago 6, Il

i " ‘Learn this Independent Profes:
i 2 AT HOME

Our patented TONOMETER with BEAT
GAUGE is a scientific teaching-tuning
instrument that simplifies learning and
assures accuracy with or without knowl-
edge' of music. Action Model and tools
furnished. 'Diploma granted. Great
shortage of tuners makes this a PROF-
ITABLE and UNCROWDED ' field.
PIONEER SCHOOL—52nd YEAR. . G.I
APPROVED. Write for free booklet,

\ NILES BRYANT SCHOOL
10 Bryant Bldg., Washington 16, D. C.

"EVERYBODY'S
FAVORITE SERIES"

TheWorld’s Greatest Music
in the World’s
Greatest Music Books

P
| PIANO PIECE
ADULT STUDENT | THIS AND
— ‘? 15 OTHER
: 3 PIANO
BOOKS TO
SELECT
FROM
$1.25 each

At Your
Dealer
or

DEPT. E

AMSCO MUSIC PUBLISHING CO.,
240 W. 55th St., N. Y. C.

Please Send Books Checked

Mamg

Address

Everybody's Favorite Piano Pieces .
Everybody's Favorite Piano Pieces for Children
Piano Pieces for the Adult Student
Everyhody’'s Favorite Strnuss-\"aldteufal Waltzes
Bach-Beethoven-Brahms for Piano -
Everybody's Favorite Album of Mgdern Pa. Music
Everybody’s Favorite Operatic Piano Pieces
Everybody's Favorite Selected Piano Music
“veryhady's Favorite Grndnd' Piano 'Fleccs
Everybody's Favorite Educational F_Innn AA!hum
veryhody's Favorite Elementary Piano Picces
Everybody's Favorite Chopin Album
. F. Standard Overtures for Piane Solo
P nqressive Piano Picces .
Everybady's Favorite March Album for Piano
“verybody’s Favorite Selected Sonatas

SVENDSEN MASTER LESSON
(Continued from Page 23)

to F-sharp major needs care and the
right approach. It can be made accu-
rately if the second finger on B-flat
in 65 is held down in preparation for
the A-sharp in 66, and if the third
finger on C is held ready for the B-
sharp in the next measure. The first
finger on A in 65 should be moved
back one half-step on the first note
of 60, so as to be ready for the G-
sharp in that measure. If this techni-
cal approach is made. the modula-
tion will give no trouble.

Measures 69-72 should be played
with the same dynamics, expression,
and bowing as were 61-64. Begin-
ning in 73 is a really vital crescendo
leading to 77.

The section from 45 to 77 is most
difficult to play with rhythmic exact-
ness. The dotted rhythms must be
based on groups of four sixteenths,
and the triplets must be three notes
of exactly even length. Far too often
one hears the triplets played as an
eighth followed by two sixteenths.
Rhythmic distortions of this kind
will destroy the meaning and flavor
of the passage. The student must be
made thoroughly aware of the differ-
ence between dotted and triplet
rhythms (see Example 1) if he is to
play them correctly.

Kx.1

Lf o 7P

The first big climax of the =olo is
reached at the E-flat in 85. so the
preceding eight measures must be
played with increasing intensity and
excitement. Long bow strokes, a
rapid vibrato, and a gradual acceler.
ando all contribute to the effect. If
the sforzando chords in the piano
part are played with increasing em-
phasis, the effect will be enhanced.
The forward urge of the music, of
which the player and the listener
should have been conscious since
measure 73. iz halted in 85. From
86 to 93 there is a gradual ebbing of
speed and intensity. Less and less
bow is needed. the bhow drifting
gradually towards the fingerhoard.

Measures 93 to 104 should be
played with an almost devitalized
tone. completely without intensity.
A very narrow and rather slow vi-
brato will give the mood. if the how
strokes are very light and not too

fast. A slight crescendo in 99 fol-
lowed by a diminuendo from the last
beat of 100 is advisable, provided
that the increase is of tonal volume
only, and not of intensity. It is
effective and musical to make a short
hold on the E-flat in 104, but it
should not be exaggerated.

The piu mosso in 105 must be
taken at exactly the same tempo as
that in 45—about J.;;q —and the
suggestions regarding rhythmic ex-
actness made in connection with 45-
77 apply here with ecual force. The
A in 114 needs care: nearly every
student will instinctively play A-flat.
From 113 to 116 the crescendo grows
rapidly in power and intensity, and
it should be played, especially in
115-116. with greater fire than the
crescendo in 73-76. It leads to the
second big climax, a climax of great-
er dramatic value than the one in 77-
85. The utmost, though unforced,
volume of tone is needed from 117
to 126. An intense, unfaltering vi-
brato is essential to the eflect of the
passage. The full length of the bow
should be used in 117, 118 and 119,
somewhat shorter strokes being
taken when the lower strings are
reached in 120. The ritenuto must
be gradual, each note being made a
little longer than the previous note.
A tempo of [, would be about
right for the lento molto. The player
should give everything he has to do
justice to this passage. The full rich.
ness of the G string must pour out.
The diminuendo in 127-128 then
relaxes to a pianissimo in 129, the
return of the main theme.

The half-note D in 129 is better
played on the open string because
the rest of that measure and all of
the next will be played on that
string. But the second finger should
retain its grip on the G string and
continue to vibrate through at least
three-quarters of the half-note. The
effect obtained is similar to that com-
mented on in measure 29,

A caressing whisper of a tone is
needed in measure 129 to 136. It
should hardly rice ahove a pianis-
simo, yet there must be color and
expression. It is a delicately-im-
agined passage which each player
must interpret for himself. A slie
rubato can bhe used on each ,,fh?ll:s
two groups (Continued on Page 64)

GREAT MUSIC is a psychi-
cal storm, agitating to fathomless
depths  the of the
within us. Or we might say that it
is a prodigious incantation, There

mystery past

are tones that call up all ghosts
of vouth and joy and tenderness:
—there that evoke all
phantom perished
sion ;—there are tones that revive

are tones

pains  of pas-
all dead sensations of majesty and
might and glory,

all expired exul-

tations.—all forgotten magnanimi-
Well may the influence of
music seem inexplicable to the man
who idly dreams that his life he-
gan less than a hundred vears ago!
He who has been initiated into the
truth knows that to every ripple
of melody, to every hillow of har-
mony. there answers within him,
out of the Sea of Death and Birth,
some eddying immeasurable of an-

ties.

cient pleasure and pain

—Paul ey More (1804-1937)

PROTECT your
SHEET MUSIC

—in a handsome TONKabinet. You'll
Iceep it neat, clean, orderly, safe and easy
to find. Almost hands you the music you
want. Styles and sizes for homes, schools
bands. Style 602 shown, holds 600 sheots.
Write for dealer's name and pictures of
other styles. Ton
Magnolia Avenue, Chicago 14.

ANY BOOK IN PRINT

By Boi/‘czc

Richly styled.
Finely crafted.

Protects music
against damage.

By maker of
nationally known
Tonk furniture.

Special drawer
trays for easy
filing; quick
finding.

It Mfg. Co., 1912 North

TONKabin ets
for :Slzee.t Music

Delivered at you
at your door. We pa: ost-
age.  Standard authors, :1(-\'3 y'l.h?nks'.
vopular editions, fiction rference
medical, mechanieal, ehildre :
ele, ‘Guar:mluod savings,
for Linrk\:-uu's 1051 Ca e
Vrite for our g 3
- trated book eatalog. e
course in literature. Buving
300,000 book lovers, The er 1
your Christmas rift’ problem, Free
TR grite Now—Todayt ’
ON PUBLISHING COMPANY
Dept. E-50 1257 5. Wabash, Chicago

- of

L
hu"-'f AN
1 ks A s books,
nd card

p::llt-'*‘
h)

Yiolinists. Beco st
success. me an artigh

E-2537 N. Bernard S

VIOLIN TEACHERS
Advanced Students

Learn to play and tea !
n ch the "N i
ay ' recommended by all \n‘v'cirI‘cz!szIr'll?lrt;?l‘sr
¢ and financial

Finney Violin Keyboard System
t.. Chicago 37, IIl.

2 ¥ Artists
.Ahe famous NBC
i, s
- B, Virzi
Exp;n.lents. Est. in “1-;)1.".0
repairing our specialty.
E.J. & J.VIRZ| CORP.. 503 Fifih Ay ., New York

IOLINS .2

slglEtLOW'
Easy terms for Waornderful i,
et details toda

instruments.
V.

G
GUSTAV V. HENNING

1106
N. 49th st., Secattle, Washington

Cl 7-0561

VIOLIN TEACHERS!

Ask for Illustr, Catal i
Professional Discuul:: :":th

:AlMDUS VASICH VIOLINS
ndorsed by Greatest Masters

NICHOLAS YASIC
817 N. Eutaw St. Balﬁmnti 1. Md.

) STERN
150 w, i?tl'! St. New York City
fepglrmg & Restorin
essionals, Teachers, Students

For Pro

VIRZ] VIOLIN
usngx:fzﬁgraat artists
SRT REPAL 1 G
Now Lite Y oo QA tes
C carry
0ld and Moy i iali
1391 Slxlhunfrl-ni?.|lh:2w\g::rli?l19

N mlgtl{ERT & CO.

Line o NEW YORK 11, N. Y
Rl NS_OI.D & NEW
pert Repairing, Scnd for Catalog

\J

BEFORE voy BUY AN oLD

0

8o
il for free Copy of T INSTI

OF 7H1; RARE v
e t NARE VIOLTN TSIN
new List of bargyins Ql_h]]]“}q W SINES

Francis Drake
1 Rockledge Rg

STORY

S.' Also

3

Ballard, Collector-Dealer
- Hartsdale, New York
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@rgan @uestions

Answered by FREDERICK PHILLIPS

.. As @ major in organ, | am as-
signed the task of tracing the evolu-
lion of the organ. I have searched
ip _ETUDE for material, and several
trticles were of great help, as
Evolution of the Organ.” by Truette.
Woyld,’ it be possible to get the whole
series? | was acondering if you
would have old history books on the
organ, illustrations in the organ field,
and old organ music? Dr. William G.
Em:l has a series of articles on the
Rise of Organ Music in America”
S there any way to get these?

—S. M. S. E., New Hampshire

4 very complete history of the
fie"'e]om“ellt of the organ is given
n Groye’s Dictionary of Music, a set
ot which you will probably find in
)'ou]:‘ 1.0(:3[ library. The first part
oL *“Pipes and Strings” by Gates
also has gp interesting sketch of
i?tréy organs. We presume the Tru-
¢ Series you refer to is the onc
"nning from February to June and
lugust’ 1905. Our offices no Inngcl'
Ve these old issues but if in print
\vllt;:(}:.m{le be obtained t'rmn.tlw firm
¢ hame we are sending you.
ﬂt]ll«?r ETI;]DE articles have been as
Suin:ﬁ:-- Today and Yf-ster(!fly.
"anc .S«'.l-.eﬂ.‘i. OC[ﬂlJE[' 1()]1! A(!;
o€ In Mechanical Resources.
nr}if. October 1914 “Organ ]{iﬁh.”.‘v‘u
“Uzell. October 1904; “Genesis of
Tgan,” RUSS, March 1928; “Rise of
-&an Music in America.” February
he 16' The following books will alsg
']mll}fu]: “Organ and Tte Masters.
“:]:]ese; s:5:tnry of the Organ.” Wil'
but This latter is out of print,
May possibly he obtained from

the .
Yf:x Second address we are sending

o
nrgifadof us who !‘Prrch pian.o and
gethey 4;;?(]““”(-’ 4] br! of p['(fyu-q,é;i‘{(:
Musje lfu £ _flru:e difficulty in fm.l m:
een mrr Putno and organ, and rm‘c
Diang ;Frzrfgmg our own from two
or o nusic, Are Hmr(z any sonmrﬁ
’irmng:rl "“"’n{lf:rs written or wP!-
Cquql] .(d‘.fof' piano and r}rg(m.,.abrm‘
Ment 5 wided between the instri-

SC—~Mrs. I .L.B., South Dakota

unghe-,fano‘”i“g numbers for organ
and Piano are of a high standard
i e“’ﬂuld be suitable for worth-
“Chyy _T’I’Ugramg; Bach-Goldsworthy.
HIStmas” Symphony: Beethoven,

‘:Tave’ and  Allegro from Sonata
p: (thétique”;  Clokey, Symphonic

1eep. » : 1
it il ('“ld-"'WOl‘tlly. “Restival” Prel-
ue: . : -
Pug, Daniel G. Mason, Prelude and
Ue - : B 2 .
Bue; Powell Weaver, “Exultation’

ET o——
"UDE_NovEMBER 1050

(Picce Symphonique) ; Yon, Con-

certo Gregoriano: Bach-Biggs. “Sheep
- B ] .

Mav Safely Graze™: Beethoven-

Orem. Adagio from “Moonlight”

Sonata; Demarest, “Arie Varié”;
Demarest. Rhapsody: l[umlel-(inh.l..-;-
worthy. Suite from ** Water Music™;
Rubinstein-Mason, “Kammenoi ‘Os-
trow” (organ part is for harmonium

but easily used on pipe organ).

e JIill vou suggest organ buu)’:..v for
bt’uimm.;'.\‘ which will give good foun-
(irf}r'on in pedal worl and a gradual
development of organ .’.'t’,\'b:)u'rri tech-
nique. — Mrs. R.A.L., Minnesota
The following books are recom-
mended  for beginning .-f!udgpt.s:
Stainer’s “Organ _-\I_elhmi. . ‘:‘\' hit-
“2] Progressive Studies.” bhgp-
wPedal Scale Studies.” You
will notice from the Stainer book.
however. that it is desirulflfjr Lo .-p.cml
¢ on manual training before
sdal work. and then l‘hv
pedal i :_"rauluall,\'uiulrudut'cd. 'I‘ilg
Sheppard Studies” Ll'uuld“b[ck uael“
to supplement tie Stamer \. ‘1[],]“( :
after the foundational p“m,lll‘],T o
pedal playing have been covered.

ing’s

pard’s

some Lim
taking up pe

tion will soon be started

on the upper part of ?!-” (Iu’u-;{;.;)
which will seat between 250 and o
e hope to purchase @ pipe
for the church, and
woutld appn'r-t'.r.r{c any advice you r'.rm‘
hout such an organ. So far
almost $3,000 in our organ
— Mys. E.C., Michigan

e (onstruc

persons.
organ suitable

give us @
we have

fund.

g you @ list of re-

7 re sendir
We a ol

organ manufacturers,
glad to advise you
on the best type
‘ticular require-
1d. however.
{ the church
ved

sponsible
of whom will be
without prejudice
of organ for your par
ments. We Jdo recommer
¢ i . construction o
that in the cons s ik
puilding, sufficient spa(,elbe all e
. . 51 .l.‘] ’ w

“oan chamber without ¢
for an organ ¢ . e
ing. which would have t[l(’;‘\(f{:,tl -
.. A genert

mﬁlimizing the volume. A ge
for a two manual. pedal organ

1

747 e lows: GREAT—Dia-
might b d-:[:l)miizl g’. Dulciana 8.

pason &,
Qctave 41-./
Diapason 81. :
- 8. Flute ¢ i &
(}/b“ilfﬂsf)..\l— Diapason 106", lmurliu?
2.’1 Ejllruel 8 (or. Bourdon 16
%)6 .'h'(-kt 167. Flute a’)y. The usual
ﬁ;pje,u There is & very excellent
e TS, :
-he - of advice :
Ehdin,c;)u::l; hv Barnes UI]I!(]C‘I‘! (,(‘m.
ket A merican Organ. which
in your local Tibrary.

SWELL- ~Bourdon lt’::.
Dulciana or Gedeckt 8.
Amour 4, Flautina

fo organ huvers

temporary
is pro!}al)l}

You possess a never-ending source of enjoyment when you own
a Hammond Organ. Music leaps to lile under your touch. You
command the whisper of strings, the surge ol brasses, the rich
voices ol the ofgan and the orchestra.

Nothing equals this experience. You never tire of creating
your own music. Music that relaxes you. Music that renews you.
Music that helps keep your dreams alive.

Yes, to own a1 Hammond Organ is to own a lifetime of pleasure!

Best of all, you needn’t know music, Not a note of it! You need
never have had a lesson in your lifel Yet in less than thirty days
you'll be able to play hall a dozen simple tunes on the Hammond
Organ. The experience ol thousands has proved this.

Prices start at only $1285%—lowest in years. Imagine! You can
own the Hammond Organ for less than the cost of many fine
pianos! And your dealer oflers convenient budget terms.

Your home is big enough! A space four fect square is all you
need. There is a model ol the Haummond Organ to fit your home.

Installation no problem. Plug it into an clectric outlet, and it’s
ready to play. Maintenance costs? Next to nothing. And this is
the only organ in the world that never needs tuning.t

Why put off the pleasure of having your own Hammond Organ?
Now, this week, visit your dealer. Sce and hear the Hammond
Organ—the world’s most widely used organ in homes and
churches. And mail the coupon for complete information.

AT LEFT: The Home Model
Hammond Organ, used in
more homes than any other
organ. Hammond Organ prices
start at $1285% for the Spinet
Model (not illustrated).

Prices start at $1285%

L[anrnronn Orcan

MUSIC'S MOST GLORIOUS voicg

| i e e e e T 1
! Hammond Instrument Company |
: 4210 W. Diversey Ave,, Chicago 39, Hlinois i
I Without obligation. please send me information on the |
CHURCH MODEL, used : following Hammond Organ models: :
] - v O | o " .

in some 20,000 churches. : ] Spinet Model [ Church Model ]I
Concert Model has 82-note | [J Home Model [ Concert Model |
AGO pedal keyboard and an |
additional $Pedal Solo Unit, | Name i
tunable to preference by 1 |
the organist. [ T :

1 . .
#f,0.b. Chicago. Prices include 1 Cityoiii  PLOL Zone . State . |
Federal excise tax which is I © 1950, HAMMOND INSTRUMENT Company o, |
rebated to churches. L n :



Edited by Elizabeth A. Gest

Suite by

Debussy

By LEONORA SILL ASHTON

UncLe Dave was taking Harry
and Joan to the orcheslra concert.
“There is one number on the
program I think you will both en-
joy very much,” he told them as
they drove down town. “It was
written for young people.”
“What is it like?” asked Joan.
“IL is a suite. written by the
French composer, Claude Debussy,
and he called it ‘Le Coin des En-
fants’ or ‘The Children’s Corner.””
“Tell us about it. Unec. IUs
more fun to listen to musgic when
you know something ahout it.”
“There are six numbers in this

Suite. The first one he called
‘Doctor Gradus ad Parnassum,
giving it the =same title  old

Clementi gave to his famous set
of exercises for the piano. The
second number is ‘Jumbo’s Lull-
aby.” This suggests an elephant
qalling asleep! In the orchestral
setting the music begins with a
rocking accompaniment on the
bass viols, to the ‘song’ played by
the horns and oboes, and at the
end the bassoon makes the listener
hear Jumbo’s deep breathing!™
“Imagine!” Joan exclaimed.
“Yes, Debussy must have had a
vood sense of humor,” said Uncle
Dave.
“Are there other animal pieces
in the Suite?”” asked Harry.
“No, that’s the only one. The
third number is called “The Doll’s
quite a contrasl. The

Serenade’ ‘
violoncellos sound the opening of
this picce, and then the clarinets
and oboes give ]iillﬁ“sna[(:h'es of
song. Number four.’ continued
Unecle Dave. “is a lovely composi-
tion called “The Snow Is Dancing.’

The snowflakes in the air are
pictured by light. fluttering sounds
on the violins. with cellos and
54

(1862-1918)

Claude Debussy

harp. The fifth number is named
“The Little Shepherd.” Most of this
is played by the woodwinds and
the oboe’s melody is meant to im-
itate the song the shepherd plays
on his pipe.”

“Tt must be a beautiful Suite,”
commented Joan.

“It is.” answered Uncle Dave.
“The sixth and last number is also
of a humorous character, and is
called ‘The Golliwog’s Cakewalk.”
This droll piece opens with full
orchestra. The rhythm of the cake-
walk iz jerky and the dance ends
with a wild rush of music.”

“I'm glad we're going to hear
this Suite,” said Harry. and =oon
they were in their seats listening
to the delightful music their uncle
had described to them.

On the way home Joan said
“I'm going to ask Daddy to get me
the records of those pieces for my
birthday.”

“T'll tell you what I'M going to
do!” said Harry. “I'M going to
learn ‘The Golliwog’s Cakewalk’
on the piano.”

Who Knows the Answers?

Review (Keep score. One hundred is perfect)

1. Was the “Surprise” Symphony
composed by Haydn, Mozart
or Beethoven? (5 points;
May, 1950)

2. Was Grieg Danish, Bohemian,
Ausltrian or Norwegian? (5
points: May, 1949)

3. What is a lute? (10 points;
September, 1949)

4. Is Koussevitzky an operatic
conductor. a violinist, a com-
poser or a symphonic condue-
tor? (15 points; September,
1949)

5. How many whole-steps from
D-flat to A-natural? (5 points;
December, 1949)

6. Who composed the incidental
music to Shakespeare’s play

“Midsummer Night's Dreamn™ ?
(15 points; lanuary, 1950)

7. In what way may two eighth
rests plus two quarter rests
be expressed by a single rest?
(10 points: fanuary, 1950)

8. Name two musicians, the hus-

band a composer, the wife a

pianist of note, who played

his compositions in public.

(15 points: March. 1950)

How many thirty-second notes

are equal to one dotted six-

teenth note? (5 points; Sep-

tember, 1949)

10. What American composer was
born in 1861 and died in
19087 (15 points: Aucust.
1950) ‘

(Answers on next page)

©

What Instrument is it?

By MARION BENSON MATTHEWS

N ANCIENT GREECE and other
lands this instrument was
known, and people young and old
today enjoy its pleasant (tone.
*T'was made of bone or tvory: now,
silver it may be, this slender pipe

with 1i
h llEtle holes, {or finger or for
key, 1t's

also made of boxwood.
or perhaps of ebony, and in the
modern orchestra, there may be
two or three.

(Answer, —omyy ML)

Some more recordings . ..

Have you collected some of the
recordings recommended in pre-
vious issues of Junior Etude? Here
are some more good ones. They
are all very excellent numbers and
are not at all expensive.

RCA Victor

vIOLIN, Viennese Rhapsodic Fan-
tasia, played by Fritz Kreisler
with the RCA Victor Orchestra.
No. 11-9952.

voick, Killarny and Down by
the Glenside, (Irish melodies)
sung by Christopher Lynch, tenor,
with RCA Victor Orchestra, No,
10-1396.

Columbia

ORGAN, Fantasie and Fugue in
C minor. by Bach, played by
Edouard Commente, No. 70087-D.

VIOLONCELLO, Divertimento hy
Haydn, played by Piatigorsky
(Pavlovsky at the piano). No.
11830-D.

About writing letter

S eoe

Remembor, Juniors,

are eri
e uelu‘ls“cnng letters, Unele Sam
Du: ‘u!es five cents to send mail
t (s:,n e of the United States except
((:) ] anada, Hawnii. Porto Rico and
fu.)a. So, il your letter is to be
orwarded g any other
C o - .
?):t“lh y be sure you have sufficient
as 3
ga ble on the envelope, Unele
= 1111a130 says that air mail, if for-
}::ft e;ftn foreign countries, must
ve litteen cents postage. There
fore it is hardly  worthwhile 1
S 5 hardly worthwhile 1o
send replies 1o Jetters by
if they are -

when you

foreign

‘ air mail
ey ll} .b(‘ﬁfnl'\\'nr(h‘d o
. 50t countries, South America
15 the same ag domestie
. We hope you are
Interesting

postage.
all receiving
et answers to the ymail that
s been forwarded for

;hat the e:xchatlg(' of mail to and
rom foreign counlries
!:0 create a friend]y
mg and sincere (Jee
throughout (he
of fun to rite

vou and

is helping
understand-
sire for peace
world, And irs lots
and receive letters.
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Junior Etude Contest

Junior Etude will award three attractive prizes each month for the neatest
and best stories or essays and for answers to puzzles. Contest is open to all
boys and girls under eighteen years of age.

Class A-_]5 to 18; Class B—I2 to 15; Class C—under 12.

Names of prize winners will appear on this page in a future issue of the
ETUDE. The thirty next hest contributors will receive honorable mention.

Put your name, age and class in which you enter on upper left corner of
your paper and put your address on upper right corner of your paper. Write
on one side of paper only. Do not use typewriters and do not have anyone

copy your work for you. Subject for Essay, “Why I Study Music.”

Essay must contain not over one hundred and fifty words

and must be re-

ceived by JUNIOR ETUDE, BRYN MAWR, PENNSYLVANIA, on or
before the first of December. Topic for Essay: Music for Everybody.

Results of July Patriotic
Song Puzzle

. Prize Winners
l"-f“"/f, tie, Elise Heinz (Age 15), Vir-
glnia, and Nancy Reading (Age 15),
INEW York
ass B, Esther M. Row (Age 12), In-
c lana
lass C, tie, Bob Aikman (Age 9), New
ork, and Donald Kaufman (Age
10), Kentucky

An
SWers to Who Knows the Answers

;;,SE:de; 2, Norwegian; 3, A string
ing ment of Priental origin, resem-
in ilsea-i mandolin in shape, no longer
our: ’qu A symphonic conductor; 5,
half 1, fendelssohn; 7, By one dotted
and hie rest; 8, Robert Schumann,
apply f wife, Clara; this would also
wife M0 -Edward MacDowell and his

» Marian; 9, Three; 10, MacDowell.

evefﬁu]ing Elaine Coddaire
Elaine C elters have been received for
o the gdd““e- They were forwarded
returnetzli ‘;l‘esses she gave us but were
YU wigh v the post-office. Elaine, if
send y(; to have these letters, please
ur present, correct address.

Honorable Mention for Patriotic
Puzzle:

Roland Barricklow, Helen DeBlock,
Carolyn Brothers, Nancy Caballero,
Betty Ellen Crackett, Charles_A. Gray,
Grethel Hall, Diana Hassapelis, Janice
Holland, Mary Frances Hoss, Jane
Johnston, Sally Kane, Carolyn Kenyon,
Joan Lindblad, Anne Luvcl:and, Lauris
Martin, Horace Mochizuki, Coleman
Markham, John Nyberg, Ann Porter,
Nedra Salmon, Janella Sammons, Patsy
Sarris, Arnold Schlingheyde, Janet
Anne Smith, Stephanie Sprc‘cker, K_ny
Stiles, Maurine Tamiseia, Dlanc‘ Win-
ter, Karen Yansen, Joanne I‘\Iorrls.

Remember, Juniors, that in a puzzle
contest, especially a rather easy one as
this one was, @ great many correcl. fm-
swers are received, and the compcmgnn‘
is really «gyiff.” Therefore the 'prulcb
are awarded to those who scn(!. in “3
neatest and also the best-looking :mf
best-arranged sheets o_f paper, Fsou}le'o(r
which are very attractive. M'ere]y él”f_.
correct is not good enough! Wl}‘ :“e“f
glad to find such a large num 1(.?21(;.
boys answering this patriotic ])l]l/ltu
too. Go ahead, boys, and makela‘ ha ;
of entering these monthly contesls more

frequently.

Letter BoX

Deap Ju

I ave
Years gy
in gy

Nior Etupk:

taken piano lessons about five

d alse play the B-flat clarinet

ore ins‘::lf)01 band, and am a sopho-

My hoj 1ll.gh school.

Writing llllles are collecting stamps and

oth ip Zters,' I have many pen friends,
merica and abroad but would

lik
¢ man
Eoes ¥ more, from wherever ETUDE

I ])E!lr)n
Clu]]s a
llei[eIs'

& to hoth girls and boys 4-H
1 T have two pure-bred Jersey

ar| Kle
M”“ku]i],%:zn‘ Joyce Hanson, Constance
Ny Mavis Johnson, Duane Lun-
By

Ubp
E—NoveupER 1950

for writing this let-
ch I enjoy the
much it helps

My main reason
ter is to tell you how mu

Junior ETUDE and how
me. ‘
From your friend,

Patricia J. Brown Towa

1 have found ETUDE in the Amﬂ']re;
House here in Stuttgart, Germany. |
would like to receive letters from mu-

i i s in other coun-
sic-loving girls and boy

lri;;e-arbert . Jauch (Age 19) Germany
JUNIOR
MUSIC
CLUDB

Pocohontas

Towa

21 .
3 ~an Rittgers,
-t Plantz, Laura Je
deen, Janet P

Mrs. Brokaw.

PROFESSIONAL TRAINING
FOR SUCCESSFUL CAREERS

Renowned artist teachers prepare Sherwood students for
success in all branches of music. Equipment, environment
and curriculum inspire enthusiastic study.

Courses lead to degrees, diplomas and certificates in Piano,
Voice, Violin, Organ, Cello, Wind Instruments, Public
School Music, Conducting, Theory, Composition. Conve-
nient lakefront location in heart of cultural Chicago. Dor-
mitory accommodations at moderate cost. Courses for

Veterans under G.I. Bill of Rights.

For free catalog, write Arthur Wildman, Musical Director,
1014 South Michigan Ave., Chicago 5, Ill.

SHERWQ () musre seuoor

Member of National Association of Schools of Music

'AMERICAN CONSERVATORY
OF MUSIC—CHICAGO |

Offers courses in all branches of music and dramatic art
65th year. Faculty of 135 artist teachers
Member of National Assoclation of Schools of Music

Send for o free catalog—Address: John R. Hattstaedt, Pres., 583 Kimball Bldg., Chicago |
iy |

—

CINCINNATI CONSERVATORY OF MUSIC

Dr. Luther A. Richman, Dean of Faculty
Established 1867, Operated under auspices Cincinnati Institute of Fine Arts
affiliated with University of Cincinnati. Complete school of music—Faculty of
international reputation. Degrees, Diplomas, Certificates—dormitories, 10 acre
campus. Address.
C. M, BENJAMIN, Registrar, Dept. E. T., CINCINNATI 19, OHIO

@®he (Jletreland Tnatitute of (Dusi

Bachelor of Music Degree, Master of Music Degree, Artist Diploma
BERYL RUBINSTEIN, Mus. D., Director 3411 Euclid Ave., Cleveland, O,

Charter Member of the National Association of Schools of Music

go&'c[an Col[ege Of music — Indianapolis

—57th year— .
Baccalaureate degrees in music, music education, music merchandising, radio, dram
dance. Masters in music_and music education, Nationally known facully of artist-teach 5
Member, National Association of Schools of Music. _rs.
. Write for catalog. Address:
Director of Admissions, Box E, Jordan College of Music
1204 N. Delaware Street, Indianapolis 2, Indiana

— |

ST. LOUIS INSTITUTE OF MUSIC‘.j

John Philip Blake, Jr., President
Bachelor of Music in 23 Fields—Master of Music in 22 Fields

William Heyne, Educational Director

Member National Association Schools of Music—5t. Louis 5, Mo,

PHILADELPHIA MUSICAL ACADEMY

Founded 1870 Now in 81st SEASON
JANI SZANTO, President-Director, 1617 Spruce St. Phila. 3, Pa.
COMPLETE COURSES IN ALL DEPARTMENTS OF MUSIC—FACULTY OF s59p
Special Opera Department—Master Classes with Noted Artists—Special Child Trainin
Inquiries Welcomed — Catalogue on Request 9
All Recognized Degrees—Approved for Veterans Training

Chartered hy Statg

COSMOPOLITAN SCHOOL OF MUSIC

Preparatory, College, Special, and Graduate Departments. Cou H
Bac!?'uelor of Music, Bachelor of Music Education, Nﬁas’mr of Mu:’ichZfzdle'?ij 4
Certificates in Music and Theatre Arts, SRR
Clarence Eidam
President Member NASM
Edwin L. Stephen—Mar., 306 South Wabash, Chicago 4, Hlinois

Rossetter Cole
Dean




NEW

SEAMLESS

FIRST and only seamless bell,

of superior new metal, made by
electro-mechanical process. Im- PLAYING
possible to overblow or crack a

te! Gives amazingly greater '] ,

no
flexibility, richer tone quality, eas-

ier response. Exclusive on Conn .
trumpets, cornets and trombones.

Most important development in /
years, Preferred by leading art- 3
1sts. See your Conn dealer or write

us. Please mention instrument.

Conn Band Instrument Division,
G. Conn Ltd., 1113 Conn
Building, Elkhart, Indiana.

&

o |lwsvauvme

FOR FREE

FOLDER

Musical Bingo is a delightful home game

that makes it fun to

learn to read music.

Easily played and lots of fun—it is now being
us:ed Sirn many public schools and by thought-
ful Music Teachers and parents.

$71-25 at leading music stores.
Distributed by Music Jobhers R
Published by Melody Card Co., Millbrae, Calif.

No musical knowledge nceded.

demand. Low cost training by

phonograph

nish professio
instruction n

d
CAPITOL CITY T

toe for free literature.

UNING SCHOOL

Dept. 1140, 129 E. Michigan Ave., Lansing 16, Mich.

(grade 2-3)
American

America and
tic examples
board style
(1790-1841 )8

Price

Co,

1716 Sansom St.,

Just published—

WHEN
AMERICA
WAS
YOUNG

by Lois Von Haupt

Six pieces for piano solo

These pieces reflect the
youthful vigor of young

Elkan-

by Early

Composers.

are authen-
of the key-
of its day

75¢
Vogel

Inc.
Philadelphia 3, Pa.

50

“Music Publishers Can Better Serve
My Needs and Desires By—"’

The Presser summer contest offering 300 prizes for the best answers
to this important subject brought a tremendous response from all
parts of the United States, and abroad. The interest raised among musf’('
lovers everywhere, speaks eloquently of the needs and horizons of music
advancement, and to which Presser will devote its best efforts. The selec-
tion of the winners by our contest judges, Reuben H. Donnelley & Co.,
has been most carefully and impartially conducted. The excellence of
so many of the entries made the decision a real challenge to even the
famous Donnelley organization. o

We wish that space permitted the publishing of all }l]e winning state-
ments, but as promised, we are announcing herewith in Etude the
i i hrizes. .
“]Im::l[?c 11111:1:, loppur[uuily to thank all who enl.ered the mmcsl‘, for }'0[](1:!‘
interest, your efforts, your constructive viewpoints u'nd sui,zgt:si‘lonle.‘l.A.n ‘
I hope the prize winners will enjoy full)r' the prizes won in helping
music publishers to help the cause of music,

—James V. Bampton. President
Theodore Presser Company

lrs. D. C. Shore, Rushmore, Minn.
IST PRIZE—Baldwin FPlano ﬁ;g R. M. Ross, Hattlesburg, Miss.
Dorothy Reed Hugh Gruner, Doe Run, Missouri
Darien, Wisconsin Charles E. Archer, Brldgev._on,HN.lJ. R
Y RIZE—Capehart Television Console Elizabeth Gray Piano Studio, bohgater 7, M Y.
e Mar Cgcile SSND Mrs. Floyd Scheifele, ‘w‘!!u:mua e @
s 5 Bur Tay S. M. Beckford, M. D., Henderson, N. C.
st 0bens St Fred Kaiser, Cleveland, Ohlo =
aoﬁz t‘(,quSES . Miss Nelle M. P{ldririﬁ]' gnﬁzl:gc 8;“0 1
“hicag B . 1 . .
B Miss Katherine Minth, a b
3RD PRIZE—Philco Radio-Phonograph Mrs. David O. Lintz, sk Ridge, EIEIQILV-s
Mrs. Florence V. Taylor Mrs. John Paul Meek, Charlottesville, Vi,
Haxtun, Colorado Martha E, Boughan, West Pu\i\l}it‘ ‘Ifl:.:.ill
4TH PRIZE—$250.00 Merchandise Certificate DurDLl&jnD. %‘ﬁ‘;}ﬂ?"g\fﬁﬂ'}{ Cal
Sister iv: Providence Mrs. ma er, | L, .
%{fﬁ“if&‘, Efnnln::g N[é'?l‘;)tains Academy Iﬁorfn Ifsé%i;'y.Dﬂﬂ&f"}}%“ié’éhmd-
vi et ibby. 27, . §
I’ulntsv:lle‘_ Kenu:nky e Mrs.yJ. W“%"?eg;f"%‘us's:?‘ ngﬂfm'(ggﬁzee, i\Ilg..
5’1;\!111.51.%1511;:,#[\;’;;;:;9;0“1 S[lg;m Al'\;‘[o.” .::\:I Heide. Eioomﬁeld, Nebr

332 North Smith St.
Minden, Nebraska

6T PRIZE—Ampro Magnetic Tape Recorder 25 PRIZES—Musical Cake Plates

v b Unit iabel Corey Watt, Bruokl}'n 26, N. Y.
l'%‘.llllt.]h lg.a’l‘(]a:lcﬂk [ltn-s, Joseph A. Dabes. (gmh'iuni' N.Y.
ephéntown, N. ¥ Mt (s)'F%E?ethcgeﬁe&gkfiu'-erlieu:i N. Y.
Stephentown, N. Y. Mis g i d, )
1 i—Ansley 3-Speed Portable Mrs, E. Leonidas Smith, Elon (ﬁollc%.lkN- C
TIH FRIZE-Ansley 3-8 Mrs. A, H. Erickson, Wilton, No. Dak.
Enonosraph Sister M. Gratian, 0.8.F., Granville, Ohio
Mrs. Frank Boles Mrs. Amon Lichty, Jr.. Archbald, -
Leon, lowa " V. Beuty De Hu\-cv,s._Llunfcasulz\g.{‘llllfagm -
PRIZE—S75 Merchandise Certificate Mr. Augustine C. Weinhoier, Nazareth, Pa,
8’1“\?“_155}? Tow Mrs. Paul R. Geise, Notghumbehl.mg‘ kP{.-A
l:n;', Santa Barbara St. Mary E. McVey, nghmule_. Sou h Dakota
Santa Barbara, Calif. Mrs. Roger Wylie, Baytown, Texas

jorie M. Smith, La Crosse, Wis. )
g;?:.m‘éigbenh N. Sears, Milwaukee 11, Wis,
Esther Rennick, Birmingham, A_Ia_ ;
Mrs. Euel F. Forrest, Jmm_sllaln_m, Ark.
25 PRIZES—35350 Merchandise Certificates Each Ethel Gngli‘\)r?hLi}Jian{Jg'S ?\‘,',g’,gles P
Mrs. Lawrence Catlin, Cuum;n?ilt:y, Cg‘ig. gﬁ_: ;-v.R-cPOW“L‘ll-séiillFFl'l\léFiﬁsolé-i.CC it
frs. b or Littleton, : a E. Si ton, San Francisc e
11\\%;: éf:[éulghmﬂlﬁgiszjn. Denver 10, Colo. Edna E. Singleton

i X artford 8. Conn.
<t Mrs. Louis H. Frese, East lh_lt t
s l.{.) W.“Fr‘:]uii,hhlggw:.gé:érllgelgm;xll]e Miss gadellin‘eragiagﬁfl}gn Sasnt[qoiler:.‘mﬂ;\. Ga
Miss Danelia Janssen, = : i Irs. aze : Spranail. b
St e aclene " aine 55, aden. Thokene Hopking, Nowman. Tiinois
Mrs. Boykin . ; .

" . Frank, College Point, N. Y. ‘ . -
{'{lzehd ?3 FB:HSDIU‘RJGIEP- Cﬂgl‘m- Ohio 50 PRIZES—$5.00 Merchandise Certificates
Sterling Evans, Duryea, Pa.

Mrs. E. A. Fentzlafl. Springfield, Pa. Mrs. Lloyd L. Kramer, Strawberry Point, Iowsa

Mrs. H., O. Eby, York, Pa. Sister M. Celine Goodwin O.5.B., Atchison,
5. ) M', Hafe, Cold Springs, Texas Kansas -
ll\éllxvs;h DT“leI.. Denton, Texas Mis. E. K. Ahrens, E__llza'l{;hl_l._ La.
Mrs. John A. Brooks, Mt. Pleasant, Texas Max Taitel, Chelsea t‘}-O" .1:?55‘1. l
Jessie B. Edwards, San Juan, Texas Arthur E. Thom, Detroit 13, ) ich.
Mrs. O. T. Amory, Jr., Charlottesville, Va. Mrs. John J. Hoekstra, Grand Rapids 7, Mich.
Stewart Bryan West, Goochland, Virginia Johanna Boersma, Holland, Mich.
Mrs, Roy Street, Salem, Va. Mrs. Joseph Kuehnle, Natchez, Miss
Mrs. E. I. Stonehouse, Sumas, Washington Mrs. R. H. Campbell, Billings, Montana
Sister M. Jane, S.D.S., Milwaukee 10, Wis. Mrs. C. Perrius, Cll[z:‘}n_ N'-J_ )
rs. Claire Nashiwa, Paia, Maui, Territory of Mrs. Garrett Thompson., Flecpom_ N, J
Ml}?' waii Miss Julia B. Wood, Ho-Ho-Kus, New Jersey
Mis. Chas. Ray Jackson, Rogersville, Ala, Mrs. Faye LeFevre, New Pultz, N, v

> rnethy Wylie, Los Angeles 36, Calif. Miss Catherine A. Stanton, Twonderouh, N Y.
gg:lé??yﬁ}t{’ﬁf“g St. Hzlena. Calif. Mrs. ?onztld T. Townsend. Clarklon. Norih
= Carolina

Yaikk Mrs. C. G. Perry, Oriental, North Carolina
25 PRIZES—S525 Merchandise Certificates Each ;\drs. George J. Dundore, Burgoon, Ohip

) Fla. Janet 8, Crist, Lancaster, Ohio
Lhan 1\\::1533\.“5.?1001359:31‘1‘ Sl[iil‘l]][[)n_ I, Mrs. Berkley Huddle, Muarion, Ohio
SlHLElM“. bel D. Veber. Keilogg, Iowa David M. Ingalls. Oberlin, Ohio
y{{?imeﬂﬁc Seabury. Pisgah, Iowa Ina Oplinger, Macomb. Oklahomga

Mrs. Lois Krokstrom, Elsmore, Kansas Mrs, Pearl Murray, Coatesville, Pu.

S - Louisiana Theodore C. Herzel, Haverton. Pa
1\“?&-9{,,3"1;5?&1“3}?&5}:{\ 'Orletms 18, La. Mrs. G. E. Bowersox, Leechbury, Py,
FE"- “llzldi‘t A. Headley, Worthington, Minn. Abe Lazar, Philadelphia 32, Py,

M Helen &. Neal, Columbin, Mo. Miss Inza M. Dentzer. Scranton 3, p.
Mrs. Bernard Hart, Warsaw, Missouri Mrs. G. H. Kriebel, Souderton, Pa.

Mrs ley P. Trusselle. Argyle, N. Y. Mrs. Guy Morrison. Hilland. South Dikota
Shan Howard S Nims, Brewerton. N, Y. Mrs. Paul W. Minter. Hebronville, Tex
%ﬂ&ih = ‘Gnlur'll. Durham. N. C. Mr‘f. Rnh:h D. Robinson. West Woodstock,
lar » Brady. El Reno, Okla. ermon .

L{"gf}gé l\?&}ddﬁéuﬁun, Yeadon, Pa. Miss Takiko Miyauchi, Spokane 8, w h.
Eooylo‘_h\' Kubler, Deadwood, Mrs. Lillian Bonnem, Camp Lake, ¥

Mrs. Esther C. Marble, Flandreau, South Dakota  Mrs. Will W. Richards. Kenosha oo

aco, Texas Allan _F. Barnard, Monroe, Wis.
11\7[‘}?“39?;'&0 ‘guwers. Castleton, Vermont Mrs. Edith A. Dizon, Manila, Philippines
Sister M. Clare Lucille, Everett, Wash. Mrs. Don Montgomery, Fm-re$1 City. Arkansys
Grayce H. Chenoweth, Clarksburg, West Va. Mrs. A H. Hurtel Sun Francisco 12, ¢t
wrnfs Lin Neil Quattlebaum, Altheimer, Arkansas Mrs. Ralph Van Asperen, Ving, Calif.
Mrs. J. Warren Knufman, Starke, Florida Miss Salome E. Lemke. Boulder, Colo.
Mrs. Maida Elmore, Mulberry Grove, IIl Rosa D. Willis, Pagosa Springs. Colorndo
‘tin L. Seltz. Boone. Iowa Janet Boum, Ft. Lauderdale, Fla.
Maun: L Mrs. Frank Ellis, Jr., Blue Ridge. Ga.
1 Mrs. W. C. Tjomsland, Griffin, Gn.
25 PRIZES—Sterling Silver Musica Sister M. Aurelin, Chicago 21 131
Charm Bracelets Mrs. Mnxinitc%v gﬂl'gﬁdﬂleé ls"lcm‘ 1.
g s . 0.5.B., Atchison, Kansas Mrs. Jeannette H. Gardner, Solon Mills, Illinois
gi?tt‘gf Iltgml%n‘li'?g?\‘i:‘.hg.S(?B“ Atchison, Kansas Miss G. L, Wri_r:hl, Wheaton, I11.
arg t F. Moflett, Ruston, La. Clarissa  Phegley, Ind!lxuuumlis, Ind,
Mn:“;'-r‘-u A. Thayer. Jr., Oakland, Md Miss Winifred Wunderlich, Plymouth, Ind,
%}Il:; Franz Guhl, Dasfel, Minn. Florence H. Gilles, Kansas Cily 3. Kang

" 50 PRIZES—Albums of Classical Records

Mrs. Opal Cotton, Wichita, Kansas

Miss Joyce Barker, Baltimore 2, Md.

Mrs. Gilbert S. Davis, Worcester 5, Mass.
Mrs. Berneth Odell, Charlotte, Mich,

Mrs. Moffat Latimer, Charleston, Mo,

Mrs. Guy W. Byars, Falls City, Nebr.
Mrs. Frank L. Hugus, Jr., Freehold, N. J.
Carcline E. Bizzoni, Belmore. N. Y.

Mrs. G. B. Pranklin, Elkin, No. Car.
Judson R. Dicks, Fayetteville, N. C.

Mrs. A. K. Gunn, Hickory, N. C.

Mrs. Walter P. Cox, Tabor City, N, C.
Mrs. Albert Leonard, Valhalla, North Carolina
Mrs. M. A, Stuckey, Ashland, Ohio

Sister St. Mark, Cleveland 2, Ohio

Mrs. O. W. Aughbaugh, Mansfield. Ohio
Mrs. John W. Reider, Tiffin, Ohio

Harvey A. Parker, Widham, Ohio

Mrs. E, C. Ottoson, Canton, Pa.

Grace E. Mease, Reading, Pa.

Gerald R. Grabert, Westfield, Pa,

Mrs, R. J. Garrett, York, Pa.

Mrs. Dorothy B. Hammitt, Falfurrias, Texas
Mrs. G. B. Brinkley, Kilgore, Texas

Marion Eames Baker, Norfolk 8, Va.

Mrs. Fred D. Harman, Cedar Falls, Wash.
Clarence F. Rickopf, Medford. Wisconsin
Mrs. Michnel J. Fleuger, Watertown, Wis.
Mrs. R. M. Ireland, Phoenix, Ariz.

Miss Sula Pruett, Denning. Arkansas

Mrs, Nellile Guy. Lamar, Colo.

Mrs. Laurn R. Andrew, Danbury, Conn.
Melvin L. Brobst, Harrington. Del.

Mrs. Elizabeth C. Hyman, Bartow, Fla.
Mrs. Burr Stokoe. Fitzgerald, Ga.

Mrs. L. A. Lanford. Stone Mountain, Ga.
Mrs. Carolyn B. Clary, Valdosta, Ga,

Sister M. Lucian. Canton, I11.
Mrs. William Lubben, Gilman, Illinois
Mrs. Ro_:" Halcom, Metropolis, IIl.

Mrs, Willis L. Phillipson. North H
Henrletta H. Kaeser, Pittsfield, 111

Mrs. Willlam W, Morrow, Salem, 111
Mrs. Lena D, Hutchison, Mooreland, Indiana
Geraldine Laffoon, Mt Ayr, Indiana
Elzabeth Meloy, Muncie, Ind.
Mrs. Grace W, Stansbury, Portland. Ind.
Miss Margaret Buren, Leland. Iowa
Mrs. Esther Dixon, Lenox, Iowa

Grace Harlan, Ottumwa, Iown

100 PRIZES—1-Year Subscriptions to “Etude”
Mrs. Eddie L. Bygness, Renwick Iow:
Mrs, Mary D, Thomas, Shenandong‘ alowa
Ernest D. Huedepohl, South Amana, Iowa
Miss Esther Viola Funk, Wichitg g Kansas
ML Roy A Allison, Buechel 1oy )
Mrs. Calvin Bourgeois, Morgan Ciiv La
Mrs. Walter E. Carroll, 6. Md
Katharine E. Lucke

fi‘ndersan, IIl.

peroll. Bultimore 6. Mg
» Baltimore 15
John E, MacCubbin, Monkton Plh‘O M%Id
Mrs. Alvin A. Ernsi. Everett 48, Mass,
Mi_ss Edith Jackson, Ann Arbor, Mich.
Mrs. Duane Fowler, Cadillac 'Mich'
Mrs. Elwogod Whitinger, Charlotte Aich
Mrs. Peter Kleynenberg, Grang Rapids 2. Mich
J. Cecelia Weaver, Easton, Minn B ‘
Mrs. M, Andrew Hinegardner, Meridian, Miss.
Sara E. MeAlister, Ripjos.  iMe. Miss!
{?lesz ﬁuf!ﬁ. Cj\olélmbln. Jl\'f‘(&)' Miss.
Mrs. arlie Ardinger. '
G. Mnrlss. St. Lnu?s IGPR?I‘;ET' G
Emma Novak, Sup River, Mont
Ethe} Lyngholm, Sidney,’ Nebr,’
EEOH.'E C. Watson, Audubon, iy J

1rs. Mary Jeferson, Gibbstown, N
Harry ]l‘ Miller, Irvington N.'J -
Mie, Spo E. Saunders, Spring Take N. J
hai Clm'lgzn; -\IV‘S?nnlltl,;h‘ Las Vegas, New Mexico
Mrs C. C. Hooker. oy York 67, N, ¥.
%:_uhr_\'n M. Croke, 'O\\'e o N,y
finhees H. St Albans 12, N, v
MES K::;}l]i’{ll‘lin‘:'n?{es. Franklip, N ¢
MlCnmlinn - Rhyne, Newton, North

58 Hazel Worsley, R

. Rock;

]\Irs: .JJnmP-x NII,?;')H{\- Plnr;ree,FN:\:;:}lantjnl?rimc'
Mrs. Helen Majgg.D(gtllei""él:ﬁfciin;g)l}:ilg' Onto
s Iback. Hillspgy i
Sister Mary De Cha g pere. Ohio

ar i ¢ hi
g.i‘iis]slhl&nB“;l!ey \‘»’altzénﬂ‘l'YSc'x'\?:{]?'t' 'I:oledn oha

s dred” Mgeid o EStown 5, Ohio
les. Troy Smith, Hobart, G0 2
;hffi) EF - Peterson, Okmulgeo
mut . Nichols, Watongy Ok%ee'
Dewite mleClire. Reqygs Qkla-
Me 'tl&t Pierson, Cnatesvﬂle ].glls. 5
M?‘l: a McDmmld. Dunmore K
M .]"Glndys Scherle, Hy(parg D
M;;aac{)[ﬁ;:}{l;v;;n. th}lhnsonbm%. Pa
Mrs. Henry J. , S0thurse, Mifflinburg, pa.
ﬁ“r‘;“LK.“’"e”“'em’l;-l‘ Phi ndillphia 19, Pa.
Mrs. Hg:?y ‘g“d“?“ Hﬂnnlns;.' ,13{2-1“15:‘5-“
Mrs. Mond R S‘]El{[(:iell'eansm'me 3, Tenn.
Mrs. Frances Gopjipg I—fo&q?ﬁirsl‘.'l“e' S

ghnon‘ Terrel], Tekas

s Ps!on. Castletoy, Vermont
Mre. Archibald g “l}ﬂl;ett. Elkton, va.
Ellen Longipn sémUQIl:sum‘;.vpetersburg. Va
Hicllmzm:m. Beckio,

. L. ckley, W ya
Norms: swvard, WGHSbm- . .
Mo‘mnn Chilsen. 1 SiN \55;,“" Va.

's. Stanley 1. St
:  Stanley
Bouider. Caé, Wis.

. Kansgs
- Berrje T
st 18

Charles A Trisks ot nm'i_ugs. Mich
c S5 9, Mo.

b}
AmMY Guenthey. Kensa) N
M”’S. Al\'[i\)l‘ek’}an\‘.’est-.lll("l(-‘.‘elm::(i 6., Onhy

. c-l\vng}. Rock Creex'sintion, oniw
Al!\'in Mmshull" f_{:&x;gﬁelﬁ, Ohle

1 b Raffaris PE sonville, Qre.
! 1 hilg
Mre ST Wilderny, (o *Sﬁf{‘g"!’,i]? o
Caroline propss SPartanpyee ile, Pa.
Sar l’\‘IElkp”Jbs‘ Walhallg g %0
s Gem(_:m?lgld}'.vncnism{. Tetﬂ'&;
Mrs. Curtis @ o) eVorth -
Mrs, H].:\iqlliu )Elc' R d Texni‘ e

. Gioetz -Curdsvine, v,
Bister 3f €17, Harifopg Wis o Va
N w b

H : . Wood, ¢ 0, A

s ) . Cam

‘\Oriir;‘ekkliﬂli\ersgerd‘ Bﬂgtelli;lol!' [‘?lli:::’()nlzm

l;a.m:hc Butfs Iudii:n‘}mmlii‘f. pia

v ; . ov- Joseph' 55, Ma.

Evelyn Grosnofy g NeW Englang. NE.’E{hLIi)oukU“‘

Mrs, Mnrgucritc' ]ﬁl_‘lllildﬂ}l)hiﬂ L
Loutss itchell, Baton Rouge,

kim_'y - Benpe|

. Florence At'&, Fummb‘mk- Maine
O M. Kathleen o JFUrRIove, Michigan
Loren Dye ﬁn Q.sF., Clinton, Towa
" Edwing, goo: Southerlang Towa
Lorrnine wint: Saling, Kans; '
» '\'vlnum._ M“dkm‘]l.ds

Wisconsin
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How to build a
PIANO CLASS

By Alice M. Parton

.A personable young friend of
mine, who had married an Army
lieutenant from Alabama and =et-
fled in his home town. wanted to
put her leisure time to good use.
She was a capable person. a gradu-
ate of a fine college. noted especially
or its music department. So she de-
Clded-m organize a piano class.
ere is how she went about it.

li First she selected several bril-
‘:?‘:]t( zo""gsters as her pupils. un‘cl
lnomf hard with them for six
a re li lThen she dec1d'e(l 10 ho!d
Orde:lta fOI‘_lhese pupils. and in
would 2 OI_’tilln an m!dlence which
Same t.msmre the pupils and at the

it on "lne attract new students. s!w
invi the idea of letting the pupils

lte their own listeners.
rea(:l? f“’.m cover of her invitation

In this manner:

RECITAL BY THE PUPILS OF
MRS. BARBARA USHER
(space for pupil’s name)

o "as the honor to invite you
attend a recital to be held at
526 Danville Road.
Jonesville. Alabama.
ong at 7:30 p.m. .
R-S-V.P. aturday, May 20. 1950

And ;o .
w,ntg T}?lde was the recital program.
le ng € names of the pieces unfl
tign thmes of the pupils. In addi-
tiong, €re were a few brief annota-
A:;er the recital was over. 1|}is
ally “,Iﬁeac!\er told me enthusiastic-
* The idea caught on like wild-
articularly the hoys seemed
sendinse‘l with the importance of
ence Wi' out invitations. The audi-
2 req ich filled my music room was
going ti“'b"riSe to me. I felt it was
Mentg 1 ) e large, but the refresh-
before thlfld provided sim!)ly faded
and gir]s,’? group of excited boys
The t:)de.vice worked like a charm.
foung 1(1)[)15 and their friends, too.
Musjcq) Ut what fun can be had in
groups, and the young teach-

Mpreg

er's
'8 cla !
Since, % has been expanding ever
Tue Exp
\

There ;
e"le 1S sweet music here
Thay U softer falls
. Petals from blown roses
R the gross .

Myg;
i
cs ;{’fft lgentlier on the
Thyy, it lies,
" 4rd eyelids upon
“ Urd eyes,
a »
: that brings sweet
fro eep down
M the blissful skies.

—Alfred, Lord Tennyson
Er
UDE\anlDzlnnn snrn

NEW ETUNE PRICES

The cost of everything that goes
into the making of a magazine—
paper, ink, labor, transportation
charges—has made an increase in
the price of Etude necessary.

This advanced notice is given so
that you may continue to reccive
Fiude at the current price. No
matter when your present sub-
seription expires, if you renew
now you can take advantage of
prices now in effect, Simply fill in
this coupon. enclose payment, and
mail before December 31, 1950.

FOR GIFT SUBSCRIPTION—USE ORDER FORM BOUND IN THIS ISSUE

! Washington Square
E Philadelphia 5, Pa.

Please renew my subscription to ETUDE
O I year $3.00 [ 2 years $5.00 [ 3 years $7.00

] Check enclosed

DPPORTUNITIES
...in the Wum gie/cl

ADV

H to go away for

never 4a

esting positions are open in every part of the
f.- |ldnt§:;hoolsgand Colleges are making it necessary for
terd. ipped for his work; the Radio

every teacher to be equi

is calling for highly speci
ized teaching m
communities.
Are you an ambitious musician?
A successful musician
cause of this very fac

finds time to broade

our Extension Courses are

isging out for yourself new
il?:l'egagsmgor the betterment of
your students is a wearisome
time-taking task. When hyoc;1
can aftiliate with a scho

recommended by thousands of

| teachers, you may
sb:ccsisrsefut at their qonhdenge
justifies your confldenceh.::
new ideas of your work whic
we make available to you.

t year!

k back over the pas
* wl‘:af progress have you made?
If you are ambitious t0 matke
ss, enjoy greater
furte progrend increasing fi-

ognition, @
;eaf'\cgial returns, then you owi
it to yourself to find ou

what this great Home Study

ialized training and standard-
akes competition keen even in small

is most always a busy one. Be-

t it is almost impossible for him
additional instruction; yet he always
n his experience. To such as these
of greatest benefit.

remcvasnans=nFill In and Mail This Coupon=m=me=ssccace

ANCED COURSESOFFERED BY THE

UNIVERSITY EXTENSION CONSERVATORY
BY THE HOME STUDY METHOD

Music has always ranked high among professions. There is
n overcrowded field for the well trained musician.

Musical Organization has to offer you. At
very small cost and no interference with your
regular work, you, easily and quickly can
qualify for higher and more profitable posi-
tions in the musical world.

DIPLOMA OR BACHELOR'S DEGREE
We help you to earn more and to prepare
for bigger things in the teaching field or any
branch of the musical profession. We award
the Degree of Bachelor of Music. With a
diploma or Bachelor’s Degree you can meet
all competition.

UNIVERSITY EXTENSION CONSERVATORY, Dept. A-711
28 East Jach Blvd., Chicag

Please send me catalog, illustrated lessons, and full informati ing
course | have marked below. rmation regarding
(] Piano, Teacher's Normal Course Harmon i
Piano: Student's Cqursen H Y [ Violin

4, lliisois.

Cornet—Trumpet C] Guitar

Public School Mu! g
Public School Music—Advanced Voice

Advanced Composition
Ear Training & Sight Singing glarinet [0 Reed Organ

History of Music

Are you teaching now?

............................... Adult or Juvenile...........
........................................... State..........
......... If so, how many pupils have you?,......

Do you hold a Teacher's Certificate?. .. .. Have you studied Harmony?. . ...

: £d d Cornet ] Mandolin
Choral Conducting [0 Saxophone

Band Arr i ] Banjo

A eaEEEEE DR AR SRR AR EE R AR R R E e

THE University ExTenstown C’,,Me,,,,ato,,y

28 E

AST JACKSON BLVD. (DEPT. A-711), CHICAGO 4, ILL.

S

o
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THEORY IS FUN

Musical Games for Class or Individual Instruction

by AILEEN REYNOLDS CASTELLI

The purpose: To learn music theory
through the spirit of fun, and to illustrate
and teach by repetition and use the fun-
damental musical facts. IN EACH GAME
the pupil is asked to discover the name
of the melody he writes. This series also
covers: Quarter, Half, 16th and whole
Notes and Rests; Time Signature —4/4;
3/4; 2/4; G Clef and 8va; F Clef and
8va; Sharps; Flats; Naturals. .. Price, 60¢.

LET'S PLAY PIANO
4y ALMA HOLTON RICH

For JUNIOR and SENIOR HIGH SCHOOL
STUDENTS, also ADULTS. Material has
been chosen to stimulate interest through
exploring, discovering and creative music.
Familiar tunes, folk songs, fun songs,
dances, themes from the Masters and new
compositions of living composers. Drills
for skill have been accomplished through

musicianship. . . ... ...... Price, 75¢.

NEW CATALOG M-51
Compiled for the busy Teackher:
Send TOPAY for your copy!

' 9%e BOSTON MUSIC COMPANY
BOSTON 16, MASS.

116 BOYLSTON STREET

THE DEM

B

AND INCREASES

FOR THESE

3 MODERN PIANO BOOKS

by RAYMOND BURROWS
In Collaboration with Ello Mason Ahearn and Dorothy Gaynor Blake

« .

surging upward. ! T
tula is undeniably demonstrated by the ever increasing
Send for your examination copy now

. Or better still, place your order

THE ADULT EXPLORER AT THE PIANO,
A book with pieces adults like to play,
arranged in a style suited to the adult
hand, addressed to adult intelligence, and
so planned that the adult student can
find in it some of the answers to his own
GUEBHTONE evansummbanissasssuusspmsronss Price, 1.00

THE YONG EXPLORER AT THE PIANO.
A song approach which combines a
natural, joyous, musical experience for
the child with @ systematic program for
the development of reading. Price, 60c

LET'S WRITE AND PLAY. This volume
attempts to avoid the non-musical nature
of the typical “work-book” by combining
the musical activity of singing and play-
ing with whatever writing is necessary foy
the intellectual understanding. Price, 75¢

Day by day orders for these three books are increasingly

Their value in the modein teaching curri-

demand for them.

Write for Our Complete Catalog

mellVeuss Musice.

124 EAST FOURTH STREET

CINCINNATI 1, OHIO

CTUALLY, there is no such

thing as a “pharyngeal” voice:
the term, translated from the Italian
“voice faringea” was used by expon-
ents of the old school merely to
describe a peculiar tonal quality
produced by a distinetive mechanism
built into the vocal-membrane sys-
tem (traditionally, and regrettably,
known as the vocal cords). As a
matter of fact, there are three dis-
tinct vocal-membrane mechanisms
producing three individual tonal
qualities: the falsetto, the pharyn-
geal, and the basic, or so-called chest
voice. Firstly, the falsetto, which is
produced with the thin upper edges
of the membranes separated. as they
vibrate, by an appreciable gap, there-
by permitting a certain airleakage
and consequent tonal dilution; sec-
ondly, the pharyngeal produced with
the same thin upper edges but
drawn very close together as they
vibrate to leave only a thin, razor-
edge slit; thirdly, the basic or chest,
produced with the membranes ap.
proximated almost as much as for
the pharyngcal but also engaging a
certain amount of membrane in
depth. The singer can engage al will
any one of the three mechanisms
separately, or any two. or all three
simultaneously on certain pitches;
consequently, the pharyngeal mech.
anism can be used separately by the
singer, quite independently of the
falsetto or chest mechanisms; and
this is necessary when developing it
with exercises. All tenors, some light
baritones, and all female voices have
a pharyngeal mechanism. whether
they know it or not. Sometimes they
may employ it unconsciously, so to
speak. In all these voices it lies from
F (first space) to D (fourth line)
normally, but can be carried to T
or F-sharp (fifth line). Remember
that male voices sound an octave
lower, when written in the treble
clef; consequently. we have the curi.
ous phenomenon that whereas the
pharyngeal mechanism is built into
the front half of the vocal mem.
branes in tenors and baritones, i is
built into the back half in women’s
voices. The pharyngeal functions.
however, on exactly the same pitches
in both male and female voices.

The discovery of the pharyngeal
dates back about three hundred vears
and was employed by church tenors
all over Ttalv. Subsequently. it was
Itaught by all exponents of the o]y

The Pharyngeal Voice

A 300-year-old singing method

from the great days of Italian bel canto

By E. HERBERT-CAESARI

Italian school. Riccardo Daviesi, my
singing teacher in Rome, was the
greatest Sistine Chapel “contralto”
of the nineteenth century., Actually,
the male “contralto” was a tenor
who used his normal voice up to F,
filth line, and then a mixture of
pharyngeal and falsetto from F-sharp
upwards. This mixed tone was care-
full_y cultivated.,

When a contralto (or mezzo) and
a tenor sing pharyngeal in unison,
the similarity of timbre is remark-
able; often you cannot distinguish
the one from the other. In certain
F'd-‘ies, hluwever, one can detect more
1armonics in the tenor’s notes.

_1 Operatic tenors in the Rossini-
Bellini-Donizett period were given
llhfll‘."ngeal training, the pharyngeal
being mixeq very carefully with both
F'l‘lel falsetto angd chest voices. That
::hlemw tEl‘.lm‘s. in particular, were
able [(.) produce perfect messa di
g e et vt
to foree : © dy' this pm:'
: ¢ and back to piano tone?
N those days they were known 88
tenori di grozig 1 e ol -

o1 2w, because of their eX
q“"'f'!e attack ang altogether effort:
€ss production combined with artis:

tic  render

C (.‘llng 'l a
oy 2 ey Fer VOCd
craftsmen, y were

Whe
as g n'rl Properly developed, either
cun:id d-hlu.a] gift or as a result ©
me(:h. era ble exercise, the plmryngﬂ"‘l
e };m‘}hm dovetails perfectly int®
like .?;1: or chest mechanism—just
e)m”b @ .a—:(md can be engaged
qinuer{nelcer””g” at the will of the
inuinl( \dt the same time he can als®
iy ifl([e small percentages of fal
such mj _]e 50 wishes, The quality ©
falsetto ‘;18(1 Lones is remarkahble. The
2 . 1 -~ s 2 .
stupid 1 ¥y lself. 1s a Wlll(!_\-'_ anemiCs
good] _m‘e; mixed, howevyer, with
])e('m:e:)elU(i]-“ages of Il[lurvug(‘all it
Soa livi . s o
(N0t in fomar. E CENtity. In tenor®
geal is ; 111"11(_’. voices) the ])1]{11’}'“'
l)iml S Inclined be “steely” i
hre : y ‘ steel
c:mu]]el.v(’[nnu When it js mixed with 2
) ‘Cenlapa g .
a highly at _,(”f‘ of falsetto we g€t
=11y lldf'il\"e tone—sy ol wing
centre with . : —a glo
great carryj A softened rim, and ©
chest . TYME powey, The so-callet
];’a]élm\“)]we, when mixed with wel.
€C l)e]'(‘e[l[acrp- . P
the pitch) £ oo S (according
reater N plmryngl*‘al. acquires
cIeater b““iance
power.
Because the

and pur]’}'ing

; pPharyngey] schan-

1sm E Y 4 B £€4a mec

can ((,mmnm,,; on Page 61)
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GOOD SINGING TAKES TIME

(Continued from Page 13)

gunts }Vhere they don’t really helong.
a”;gf;;m:fsl.tlmse to w!mm Italian is
it Soungd dngua‘%;e Llunkulhcy make
gerations mfore. na_turalr by exug-
B ll 0 : tll!s kmd.. They insist
tomes ot 0 ?l/elo um.]l l?m word
different th"lh r}e SRR 180 o ek
i Ing! Or,' they lJf::ll‘ down
) Gr!rm_.amm until they sing about
0 ca'rt!
. ’l‘;‘:hlll_c Vfuce shows tmlul. secul-
R trunI-I{I iscal_t}s and exercises, it
and my .;‘ex this security 1o words
Honthis J};-“(!?IO less than 111‘1'(:@
ﬂlime_;,[t uld be spent on uot'ulfscs
R (.m more. ) Now is the time
arie {,:ridrfl_”l}'lllg Mozart and the
More, Tl;eﬁ’ -JIUSL these and 'nut.lling
Songs e lerd ue Uf‘lhes‘e fine n]'d
the middle dlf they hc.z nulurull).' in
Mith¥the: o of the voice. Combined
they |lf:|l, 'I']:Hln'u_ml use of exercizes,
Ways teacl :3_(}.“{00 to dcvr:]i)p.'l al-
they, A ”:lm mio hen™ frst—
e arilli”—then “Nel cor piu
1 sento.”

C. :
li!)tli,"\sé;;"‘r’y [ mﬂ_ke little examina-
Song en a pupil has learned one
thirq, \;{‘.’]ll- he gets another: then a
45k i l’:’“l_lle has masteru(.l -|\ 1
Shows 1, b -“’llﬂlg the first again. This
l‘emem])er ith how well ]1(3 can learn,

Rei ll,mam]]y suggestions, ‘
lasgi . h-“ll'ltlt'nt has learned l.11.~
tel); bertoire correctly and in-

gently

Vi i

Obergy 2 1S he then relady for
This de-

I S
ben(g n‘\h" necessarily!

ot /
only on vocal surety and

Fyx

])E
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ability to learn, but on the inborn
quality of voice and talent. Not all
wood voices are suited to opera. To
sing an aria for a teacher is a very
different thing from singing it in
the theatre. Many heartaches can he
avoided when precautions are taken.

Work in opera hegins with the
story, the characters, the meaning
which the music has been created
to convey. Also, it should include
knowing the language in which you
<ing. Singing the words of one’s part.
without the least feeling for the lan-
cuage itsell—its nuances, its subtle-
liee—makes [or incomplete commu-
nication.

Life and color in interpretation,
in songs as well as in opera. depend
on the singer’s talent—his intelli-
wence. vilality. ability to project the

things he sees and feels.

The basic interpretative (or dra-
alent cannot really be taught
One has it. or one has
st way of put-

malic) 1
ar learned.
not. Perhaps the sure
ling into singing cuch life and color
as is not there naturally is by repe-
Live a long while with a song.
The first few
song, he

tition.
Sing it many times.
limes a student sings a
doesn’t know what it is about! By
continuing with it he hegins to learn.

Another lielp is to hecome as fa-
ar as po==ible with the tradition
It is quite clear that
Puceini as you do
Mozart. Why not? Find out! Dis-

cover the differences. You may get
hooks, from peo-

mili
of one’s music.
you do not sing

this tradition from
ple. [rom various kinds of research
it vou must if your sing-

—Dhut gel
meaning and not

ing is to
merely tones.
After studying
the Conservatory
the thealre and le
I had no coach or

convey

for five years at
at Rome, 1 entered
arned opera by
teacher

mysell. !
except the fine conductors who im-
parted rradition  along with their

full musical

and. giving their
tho=e wl
aged the young
1elr OWIL.

heats,
||EI':—'HI]L!”|]’(:!- 1o
under them, encour
elop |n-rsnnu[i1ivs of tl

1w worked

1o dev

ging—which means musi-
[ll!!‘r-tll]illii_\ [H'th‘t'lt'tl l|1rnq;g|1
tones—Ilakes time. You
it in six months. Even
jalented cannot
[ takes at least
pablish voice and
music—and

Good sin
cal
heautiful
Jon't achieve
the most ,lﬂ}lmfnq‘l_\'
hurry the Process.
(hree vears o ©s
the ability 19 J
is the veries
to mature.

project
¢ beginner! Tt
And it is
ity. in the
i« lor the
that

then one
!ull,‘_’L‘]'
| :-[lit'illlill malur
[ast analysis. which accoun
fecling. and meaning
cinging connd very

jakes
mental ant

color.
make
different
You v ocalise
alrimately.
music

pu]i—f!ml

from good tones moan ex-

yaorul l‘llal‘ll vou
hen, you learn
with the voice

Tur Lxn

erci=e,
work:
how to make
That is singing:

Theodore Presser Co.
Brings to You . . .

UPERA REPERTOIRE
FOR COLORATURA SO0PRANO

Compiled by Wilfrid Pelletier,
world famous conductor of the
Metropolitan Opera.

Two volumes . . . each containing
twenty-one arias—the best of the rep-
ertoire from German, French, Halian
and Russian opera as well as the lesser
known arias—all in their original form—
with traditional and contemporary
cadenzas and embellishments—in both
original language ond English trans-

lations!

NOW IN PUBLICATION—THE FIRST

OF THESE T
VOLUMES WILL BE READY SHORTLY AFTER THE FI:\;?I“
OF THE YEAR. PRICE $3.00 per volume.

BDSE BAMPTON SINGS TO YOU

.'l_ new vinylite LP record of Twelve
_«\:vw Songs by Twelve American
Composers, exquisitely sung by Rose
Bampton, famous soprano of the
Metropolitan  Opera,  concert mu-I
radio.

A "MUST" FOR ALL MUSIC LOVERS
—FOR YOUR LIBRARY AND AS
‘ ; AN INVALUABLE STUDY AID

ACQUIRING THE INTERPRETATION ENV .
il ISIONED BY THE

GOD BE IN MY HEART. ..
Medium Yoice—High Vo.'sce\Norren CONTRASTSMe.d.iLr.r; VO:ce ....... Eaith
TO LIVE AGﬁlL\E’VO’CE ...Olmstead | RIVER ROAD........... Sargent
ig High Yoice—Low ¥ ice
E\l"ERYTH|NG THAT | CAN SPY WAILIE, WAILIE e
High Yoice—Low Voice Bone-Fenton Medium- Vol:e ....... "<l
ROMANCE ................ Sh BELIEVING
G5 D adium Vaigs 780
ETERNAL LIFE ............Dungan UNTIL YOU CAME. .. H
igh Yoice—Low Yoice High VOiCQ—MediUFI:I .V;o.iée verter
SOME G.|RLS AR_E PRETTIER. . Maury | JOURNEY
High Yoice—Medium Yoice—Low Yoice Medlum V0|ce ----- Chrisﬁe

SPECIAL PROFESSIONAL PACKAGE

?Unceh LSF:mr;cog? 0%{ :te h;veflve ss;nggs complete with regular, full-sized copy of
. $7. mplete.

cach sang, $7.00 complete IAL INTRODUCTORY PRICE for ane P

THEODORE PRESSER CO. B
Bryn Mawr, Pennsylvania
Plecse ser‘:::l me . Professional Packages of
| record "Rose Bampton Sings To You' and
| copy e?ch of Twelve Songs at $7.00 per package
Check voice range desired above, and send list with this coupo
Please send me, os soon as it is published, pen
..... copies "Opera Repertoire for Coloratura Soprane' Vol. |
... copies "Opera R i i T
R VD]ume.pe a Repertoire for Coloratura Soprane” Vol. I,
[] Enclosed
O G [ T [J Charge to my account
NGB oo smi s simsmm e st
AL ek i A asenhnn
e T M
State
0



ADVANCE OF PUBLICATION SALE

These books are now in preparation.
The low Cash Prices apply only to single
copy orders. Delivery (postpaid) when

ready.

Use coupon on next page.

437-41001

INVITATION TO BAND
ARRANGING
by Erik Leidzén
Dr. Leidzén bhelieves that the only
way to learn band arranging is to
arrange—there is no “magic form-
ula.” Anyone who can read four-
part harmony can begin this step-
by-step method. Transposition and
other hazards are carefully explain-
ed. and the scores at the ends of
chapters are extremely helpful.

The book is divided into five main
parts, including scorings from vocal
settings, arrangements for piano
compositions, and  transcriptions
[rom orchestral works. The volume
may be classed as theoretical. but
the principles laid down are based
on Dr. Leidzén’s extensive practice
in the arranging field, and a lifelong
teaching experience.

Your last opportunity to D“_TC]I'“SC
this book at Advance of Publication
Price
List Price, $5.00.

Advance of Publication Price,
§3.50.

411-41002
OPERA REPERTOIRE FOR
COLORATURA SOPRANO
Compiled by Wilfrid Pelletier

With these volumes we inaugurate a
new series—collections nf arias for
each specific voice. Similar books
for dramatic soprano, lyric soprano,
mezzo,  contralto, dramatic tenor,
Ivric tenor. baritone and bass are
planned. ] :

Wilfrid Pelletier, Conductor of t e
“Met” and Director of the I\'Ietr_upuh-
tan Opera Auditions of the Air has
personally collected these works dur-
ing thirty-three years of opera and
concert coaching. . .

These books are a “must for any
coloratura singer.

list Price, per volume, £3.00.
Sorry—no ADVANCE OF PUBLI-
CATION price reduction.

0Hf)

430-41009
COUNTRY TUNES TO SING AND
PLAY
Music by Olive Dunganj; Lyries by
Mabel Livingstone

Ilustrations by Kay Pancoast

Three gifted women have joined
their unusual talents in presenting
this highly original book. Chi.l(!ren
will love the charming compositions
by Olive Dungan; “learn by heart”
the engaging lyrics Miss Livingstone
contributed; and delight in the
clever illustrations by Kay Pancoast.
It’s a book of many and diverse uses
—suitable for either private or class-
room lessons. The piano pieces are
graded from 134 to 2 and each one
involves a technical principle that
aids in the development of technique
and style in the young pianist.

List Price, $1.00.
Advance of Publication Price,
75 cents.

433-41006
EIGHTEEN LARGE CHORALE
PRELUDES
Bach-Riemenschneider

One of the outstanding Bach au-
thorities of our time has edited the
Eichteen Large Chorale Preludes for
Organ. One glance at the text will
prove to the modern organist that
here is an authoritative and master-
ful presentation of eighteen of the
greatest compositions in organ lit-
erature. The editor has avoided the
over-phrased and over-fingered ar-
rangements of many later editions,
also the plain-text editions of the ear-
lier periods. He helpsthe student over
the difhieult passages and melodic
interpretations, but at no time falls
into the rather modern fault of over-
editing. There is room for student
research and creativeness. This opus
will be a valuable addition to the
organist’s library. Hammond Regis-
tration.

List Price, $2.50.

Advance of Publication

$2.00.

Price,

Comp. Ed. 432-41000
Voice 432-41001
MASTER CHORUSES
Mixed Voices—Secular
Selected by Marguerite Hood and
Olaf Christiansen

We are proud to announce a com-
panion book to the famous sacred
edition published by Oliver Ditson
some years ago. Two of the leadine
choral directors and music educators
in the country have selected and
arranged this outstanding group of
secular masterpieces from the cata-
logs of Theodore Presser Co., Oliver
Ditson Co.. and the John Church Co,
The collection will be available in
two ways—a book of wvoice parts
only, and one containing the com-
plete edition with accompaniments.
List Price—Complete Edition, $3.00;

Voice, $1.00. i

Advance of Publication Prices

Complete Edition, $2.50. Voice;

75 cents,
434-41000

DITSON TREASURY OF
CLARINET SOLOS

An Album of Transcribed and
Original Solos for Clarinet with
Piano Accompaniment

By John Geanacos

A professional clarinetist and
teacher, Mr. Geanacos has arranee(
works of the masters, adapting tliam
for clarinet solo. Arrangements of
the famous Mad Scene from Lucia
di Lammermoor, Bacchanale from
Samson and Delila, and Hymn tq the
Sun, by Rimsky-Korsakov are amone
those included. Original solos by Mr.
Geanacos are also presented, '

Arranged for the advanced clari-
net player, this is an ideal collec-
tion for those wanting study and
recital music.

List Price, $1.50.

Advance of Publication Price,

410-41015
PIANORAMA OF THE WORLD’S
FAVORITE DANCES

From Minuet to Rhumby

Compiled and Edited by
Denes Agay

From the wealth of instrumenta]
and vocal dance music, Dr, Agay has
selected  twenty-two ('umpusit‘iun;
each representing a different (lan(-g:
form. The stately strains of the min-
uet and gavotte—the exuherant heat
of the rhumba—even a polka are ip.
cluded. chosen not only for their
C]lil.ra('terlslic_‘ rhythm. but also f;.r
the|'r appealing melodic qualities

Piano teachers. physical education
and dance instructors will find the
album extremely valuable, Medium
grade difficulty.

List Price, $1.00.

Advanee of Publication Price

75 cents. !
41741002
PEDAL MASTERY
By Rowland W. Dunham

Pedal Mastery is a book

ists will find invaluable, My Dun-

ham. rhsn!lg!nshm{ organist  ap
teacher. skillfully  presents » clear
:

il]] organ-

and understandable pedal method
which will assure absolute mastery
of this difficult feature of the organ.
In his book, the best tenets of the
English and French schools are pre-
served and welded with new prin-
ciples used for the modern electric
organs,

List Price, $2.50.

Advance of Publication Price,
81.75.

410-41017
PIANO PARTNERS
Teacher and Student Piano Duets
By Molly Donaldson

The problem of holding the piano
pupil’s interest is often difficult be-
cause he is bored with the easy-grade
Dleces he is obliged to play, due t0
his limited amount of study. Mrs
D.ona]dson has solved this problem
with duets for pupil and teacher:

1€ primo parts are easily playe
by a first and second grade student:
while the teacher plays the difficult
fecf’ndo parts; thus the student feels
1€ 1s performing an interesting piece
of music. The numbers are origind
and refreshing, and will appeal 10
young, active minds,

R List Price, 60 cents.
dvance of Publication Price.
40 cents.

412-41003

SING ALL MEN
A Collection of Folk Songs
Arranged for Men’s Voices bY
Tom Scott

OA new collection for male voices
mo?t iﬁ?ltt'_.o_“e of America’s forg'
1as arrg 12““65 on native folklor®
work gq 11[,‘{6(1 a group of cl1a11t[8=]=
will apots and love ditties whic
chor -I.[.)'"dl to male quartets 30
rar «lrliw"h for all occasions. Withi?
Iel]?’(’. of .thpi average voice, “Sing

Provides a refreshing grow

of sones

- : les S oan

o g f.nl schools, colleges &
SINging soecietjes.

List Price, $1.00.
¢ of Publication Prices
D cents,

A(I\'n“(\

410--’1.1018
THE {
o I“E SECOND music pun BOOK
" .
°];k Book for Young Beginne™
Thi Y v“'gillia Montgomery
1S |5 i
comerer.S @ sequel to Miss Mont
f_'“luqil} r first book, entitled «“The
imn x(‘]- un Book,” which was “l;
umd]:a( 'ale success with teachers 31°
of i:tj?ls- everywhere. Various met'
are e1plcs$m§':‘-' music  fundamentd”
conne nployed, and when used
book ction with a regylar instructi®”
son 't will make the stydent’s Gi
B 1ore understandalle, The b0
AMAMS no mygje 1, be p.l wyed. Pety
cils, cravane g Ay oL
N\_”‘!:d}“nb and paste are llecded'
subject :11?1 o ceented according t:
5 dlter, : der 1
which ] not in the order

ey shoy] -
he ability nl} D used

[hese DT ! -H]ﬂ Sl'lldellt to FD]‘:'F

cation Problems is an exeellent 00"

i 0 s 4 PP

ll‘lillk? Of his progress in music?
g and understanding,

List Price, 60 cents.

Ady, :
£ ‘lll(-‘l » 0 . .
of Publication Price
22 cents,

ETUDE NoyEvpER 1950



41141003
SOCIAL SONGS FOR SINGERS
AND SOCIAL INSTRUMENTS
Arran.gcd and Compiled by Dr.
Irving Cheyette and Dr. Albert
Renna
A grlllen 'ﬁ)ur group gathers ‘round
- %San re:lax Ifor a pleasan't time.
e b a diversified collection of
At C.fmg_n_y taken from the folk-
s dl:,tant lands. some heart
itesijxvz'llll‘ many well-known favor-
e ltllm the average voice range.
mehnt i:lf: uded are easy accompani-
el ﬂrtanglements for piano, uku-
othér muloz&mr_le, harmonica, and
cﬂuectioiofy‘mstrumenls. A usefyl
B or teachers and music
" List. Price, 50 cents.
dvance of Publication Price,
30 cents.
131-41002

EA:?-Y GERMAN CLASSIC SONGS
e Compiled by Walter

n ;!de and Constance Wardle
glish Translations by Constance

Wardle

gs from the pens of the great-
clulflfll;lan song writers—>Schubert.
and Otmm’ Beethoven, Mendelssohn
have gol‘rs_—many_ unknown to most,
Suitah]e fe into this volume. Each is
ahg or study material, for reci-
Colleetio, concert performance. 1 his
he vo ¢ W'l,l have great value for
Unger singer, and serve as fine

pr(ip;l gt K
Ligiration in the field of German

Son
est

13 &
Ei:::'n‘?l‘”ljgﬁ does not mean these
Tathep lhl ”e_d_ arrangements. hut
the ce original music as written
pﬂnimemo_n?l’luﬁers. The easy accom-
Ing of 4} S are also the original writ-
lese German masters.
List Price, $1.50.
¢ of Publication Price,

%1.00.

Ad"ﬂnc

‘“E0-41019

l;z?[NC_WIT]l ACES 1S EASY

reading ease and keyboard
co-operation
hi l[‘)’ Alm-a M. Franklin

nd > Pook will be the most original
fyi,lgu:_:'qllﬁ text of its kind, simpli-
Solyg; ote recognition and keyboard

in efficieney over a four month per-
iod for all ages was 5295. This book
will be of use with any good piano
method for beginners of all ages.

Besides the above work Mrs.
Franklin has given many demonstra-
tions before outstanding teachers of
the country. Her material is highly
endorsed by such teachers as Guy
VMaier. Frances Clark and others.

List Price, 8.60.
Advance of Publication Price,
35 cents,

430-11008
FIFTEEN DESCRIPTIVE
MINIATURES FOR PHRASING
AND STYLE
By William Scher

This interesting book of scr:'u'nd
grade picces is a welcome addition
to teaching materials for the young
pianist. Each is musically interesting
and has been written to give the pu-
pil the technical =tudy =o necessary
in pianistic development. All can h.e
used as recital pieces. and there is
cufficient variety of style and mood
to hold any student’s interest. If you
wanl a new collection of pieces to
develop technigue. style and nll:.ug-
ination. this is what vou are looking
for. . .
List Price, 75 cents.
Advance of Publication Price,

40 cents.

410-41016
THEMES FROM TH
BALLETS
Arranged for Pian
By Henry Levin;! |
hose of you who look forward to
lhgammal appearance :‘1f the Ba']l[e{t
de Monte Carlo. Ballet T hcutrfr: b"i'(li
ler Wells Ballet Co. and others. ]\\! :
be particularly enthusiastic a)c]n_l‘
Mr. Levine's latest add:.tmnB !'u 1is
collections of theme music. By pop-

l]d[ lI(f[ 1d l he s arrang ¥ for ll]C
s 1 e hak rranged
( llle ““[ILI ]

E GREAT

o Solo

piano, selections from
ot ballet repertoires.
et B { the contents

A partial listing © Nt
incluclljes excerpts fl;!)ll‘l:)Adﬂ]{l- (_,]'
SELLLE; Dulihes—LO]’l'E‘Llf ; ‘,kl-‘
ELTHE RED POPPY; Stravin=sy
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THE PHARYNGEAL VOICE
(Continued. from Page 58)

be set in motion with little breath
and effort. even on the highest notes.
and is always naturally placed, it
has the psychological effect on the
tenor singer of eliminating all fear
of the high notes (the bug-bear of
most singers today!). He can attack
them with consummate ease either
piano or forte, the pharyngeal act-
ing as a “pointer” or “guide.”
The breakaway from the afore-
said tenore di grazia tradition was
initiated by the French tenor Du-
prez; credited with being the first
tenor to sing all head notes up to C
with unmixed chest, his “Do de poi-
trine” (high C in chest voice) be-
came famous; but his success was
short-lived. Rossini shed tears when

he heard him in 1837 in “William
Tell” because “poor Duprez won't
last long.” Duprez gave up singing
when he was about 40, Panofka.
celebrated teacher of singing in that
period, wrote of “Duprez’s brute
force in singing”™ and said that in
imitating Duprez and his new method
tenors “engaged in an athletic con-
test with their voices, and subse-
quently sopranos, to compete with
these new tenori di forza, were
obliged to force their voices hevond
the normal.” -

That was one hundred years ago.
Today, the universal wobble is
symptom of forced and bad produc-
tion everywhere.

Tue Exp

ALL-STAR CIRCUS BAND

(Continued from Puge 20)

watched fascinated as the enthusi-
astic young musicians performed like
veterans under Maestro Evans’ ex-
perienced baton. Thanks to the long
erind of rehearsals which preceded
the performance. the circus went like
clockwork. Every step of the mili-
tary ponies. each swing of the tra-
peze. every pirouette of the wallzing
lion was supplied with appropriate
musie from the band.

At the conclusion of the perform-
ance Fvans mopped his brow and
told the All-Stars they were the larg-
est band he had ever conducted—
and one of the best.

Members of the Fond du Lac Asso-
ciation of Commerce. who had given
valuable assistance on the circus
project from the beginning, con-
cluded it in good-humored fashion
by turning waiters for the state din-
ner given in honor of the young play-
ers, Evans. the 24 participating band-
masters and guests who had come

BT Y & n-! G .fI"

from all over the State of Wisconsin.

“Some dishes may have been hrok-
en,” chuckles Dr. Skilbred, “but our
businessmen saw to it that our guests
were well entertained and well fed.”

Dr. Skilbred, pleased with the sue-
cess of the venture in public school
music-making, recommends it as g
possibility for other communities.
By stressing the competitive aspect
of being chosen for the All-Star
Band, it gave student musicians ap
incentive to work harder at their
practice. It also served as a com-
munity project in which the Associa.
tion of Commerce and the Musie
Parents Association worked togei!ﬁ-r
toward a worthwhile goal. And 3
was an excellent opportunity for
coordinating daily school work witl
music and entertainment, ]

Last but by no means legsy

& Citi-
zens of Fond du Lac receive I

an ex.

cellent evening’s entertainment
Toe Exp

L

Aerialists hold Fond du Lac audience spellbound
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 ALEXANDER

HOFSTEIN

Busoni-trained Piano-teacher to Paris Conservatory
Post-graduates:
Available for a Limited Number of
Advanced Students & Recital Program Building
SEND APPLICATIONS TO WCB Artists & Concert Management, 236 W. 55th St, N. Y. 19, N. V.

NOW IN NEW YORK

ROOSEVELT COLLEGE of GCHICAGO

Studies in Applied and Theoretical Music leading to
the degrees of Bachelor of Musie and Master of
Music. Active Opera Workshop.

Bulletin on Request
430 So. Michigan Ave.

Chicago 5, lllinois

CLASSIFIED ADS

HARMONY, Composition, Orehes-
tration, Musical Theory. Private or
Correspondence Instruction. NManu-
sceripts revised and corrected. Music
arranged. F'rank 8. Butler, 32-44 1067
St., Corona, N. Y.

LIEARN PIANO TUNING-—Simpli-
fied, authentic instruection $4.00—10Ljt-
erature free. Prof. Ross, 456 Beecher
St., BElmira, N, Y.

LIZEARN PIANO TUNING AT HHODM L,
Course by Dr. Wm. Braid White, 'ay
as vou learn, Write Karl Bartenbach,
1001 A Wells St., Lafayvette, Ind.

NEW O PIANO MUTE LETS YOU
PRACTICEE DAY OR NIGIHT WI'TH-
OUT DISTURBING OTHERS, Mutes
piano ahout 8$5%. Iasily attached or
detached without harming mechan-
isin, State upright, grand, or spinet!
Bold only on money back guarantee,
send $5.00 for mute and full instruc-
tions, Ilichard Mayo, Dept., 004, 1120
Latona Street, Phila. 47, Pa.

YOUR UNWANTIED MUSIC ex-
changed piece for piece, ¢ each;
quality matehed, DBurpee’s Specialty
Shoppe, Delton, Mich.

WRITE SONGS: ITead “Songwriter's
Review” Magazine, 1650—I2T Broad-
way, New York 19, 20¢ copy; $2.00
Year.,

_vion FOR SALE: Fine hund
Cremonas including Stradivarine,
Guadagnini, Camelli, Gaglianos, and
others., Hill, Hermann, Lewis, Hamma
certificates, Write: Fine Arts Gal-
leries, 714 Io. Second Street, IFlint,
Mich

) MUSIC BOUGHT AND SOLD
i Popular Sheet Music and
. Operas. Chamber Music, Con-
Auctors Seores, RING'S MUSIC, 1654
N. Chernkee, IHollywood 28, Cal.

HOW TO FINGER VIOLIN COR-
RISCTLY, Hughes Studio, Doute =,
Three Rivers, Mich.

VIOLINS 1FOR SALIE: Fine hand
made violins. Wonderful tone. Made
from finest selected wood, Write for
particulars —CGeorge & Joseph Jloll,
G1T7 ISast Main St Lonisville 2. Ky.

TREATISEON TRANSPORT \:I‘](_I,\
for Musicians $2.00, THI HI‘I(‘J{‘I-,'I for
Singers $2.50. Two h(pn]{.‘-“][_\'_( qu'ir_-:f
Lugourgue now in_2nd lsdition. Ask
vour dealer or send check 1o the au-
thor, 35 W. 57th 8t, N. Y. C.

BACIK POPULAIR S 3 Ml !-'l_(
PO 1850 PO SALIS. BALLADS, ILAG-
TIME, RVERYTHING, C/ TALOG 10¢.
WL, IENCHANGIS ('I..-\:-'Hl“:w"_]-‘(ll.‘.
PACK POPULAR MUSIC, FORIETS, .

3151 HIGH, DENVER 5, COLOIA DO,
—\.I'}\\ COMPANY PR l-}\jl',_“ new
wiered and classienl music, W rite for
catalogue. D'Angelo Music |'1l}lnll.t¢l|-
ing Company, P.O. Box 7061, Station

Los Angeles 37, California. Want
splespersons.

g ATy
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ol SALEL lare records fists
Collections bought, 15 Hirschmann,
100 Duncan Ave., Jersey City, New
Joersey. ]

ARRANGING for Band-Orchestra-
i“inno Vocals. Manuseripts r-nrri_-ulmt
s prepared for publication. W ..,1-(]5
set te  music-school  songs  Send
manusceript  for  estimate. Prompi
corvice, Val's Arranging Studio, PO
1tox 2160, Daytona Beach, Florida

WRITKRS, COMPOSERS: Your
niame on penny card hrings price ];“.,.
Muogdulene Kubhlman, 184 South Point
Livive, Avon Liake, Ohio.

CHOIR DIRECTORS—ORGANISTS,
IHave you seen a copy of Choir Guide
Muagazine? 61 pages of interesting
articles on all phases of choral and
organ music. Church—School—Col-
lege, Send $1.00 for Speciel 1 month
subseription.  CIHOTID GUIDI, 166
West $8th & N.Y.C.

FOR SALE: Fighteen blue, white
and powder blue band uniforms, mili-
tury style, with shakao, plume, Sam
Brown  helt, $10.00  each, Judson
Scehool, Route 5, Longview, Texns.
Phone S896-0-1.

BOOKS for the violin connoisscur
and  player. Chamber music for
strings and orehestra cheap. Hough-
ton, 42 New Bridge Street, Newcastle-
on-"Tyne, Kngland.

SWING PIANO—BY MATL
teaching  lessons,  $3.000 OV 50
PUBLICATIONS—c¢lassical and pop-
nlar. Order “boprhythmology,” new
progressive piano solo §1.00. All new
work. Order free samples. DPHIL
BRETON PUBLICATIONS, 10O, Dox
1102, Omaha 8, Neb., U.S.AL
1TAN—Iistablished Publish-
wants man with car to sell
music library to families ol music
students. Introduction from teacher
mulkes it easy to sell, Knowledge ol
musie not necessary, Guarantee paid
while learning. Liberal commission.
University Society, 4658—i1th  Ave,
N.YO16, NUY,

Music book eatalogues. Bargains

ceities. Barnett Book Shop, 27

1';1 Street, New DBrunswicly, New

:—'u-rturi as they come, no lists, Prepaid.
Irving, 201A North Central Ave,
Marshfield, Wis

VIOLINS FOR SALLE
Gofriller, 11ill's
Santino Lavaz
tagneri, Naris, §2
Pisineh, Degani, Fagnola, ete, from
$180: Vincenzo Panormo cello, $150;
old Talian violas; fine hows from §10
up. Write for lists, Powell, 64 Vica-
rage toad, Smethwick, ngland.

Ifine Matteo
- .

Hl
S:omodern Ttalinns,

FOR SALE: Brinkerhoff Baby
Piano  for  $600.00,  Phone
G-7T344, Philadelphia.

( ACHING MATERIAL:
'ractical basic list graded. Tremen-
dous help Tor husy teacher or new
teacher to know quickly what to
assign next in essential elassies,
technical studies, contemporary mi-
cic. $2.00. Jarvis-Mayeon Enterpriscs,
1821 Spruce St., Philadelphia 8, Pa.

SONGWRITERS - Yo you want
New York representation to publish-
ers and recording companies? Write
for free Booklet Y M-O-8 Ine.,
112 West 12nd =t, New York 18, N, Y.

FOR SALE: Fine double action
harp; also rare old violin, Write Nels
Remlin, ed Wing, Minn.

Retiring teacher has POID SALLS
nice cello, Horenstainer Violin: also
174, 874, 1/2 handmade Albert Nurn-
berger, Lupot and other bows all on
approval. ltodner, 3800 N, Queen Ave,,
Minneapolis 12, Minn

ATTENTION PIANO TEACHERS:
Three excellent intermediate piano
compositions $50.0 Miller, 92 Allen St
[rvington, N..J.

WHOLESALE: Genuine Italian,
French, German Violins, Violas,
Cellos and Basses, Genuine old Bows,
old uropean material, tools, var-
pishes ete. Must =ell. 1L Nusinov,
2018 W, North Ave, Baltimaore 16, Md

T

“MUSIC 1S MY HOBRY*

My doctor told me to relax

By HARRY J. BLAKE*

WH‘:N I was 16 years old
I ook a few piano lessons, but |
had neither the time nor the money
to take many. Thirly years later
my doctor suggested that 1 find
mysell some kind of hobby,
Walking 1o my office one day, |
noticed a Hammond organ in 3
store window. and impulsively [
tlroppml in lo see the ])l‘(’Fi(lElll of
the store, who happened 1o be a
[riend ol mine. He ook me 1o his
studio where | could listen to (he
organ. and [ was thrilled 1o pieces
with what I heard. But 1 had no
idea that 1 could ever learn 1o play
it. with only a few piano lessons in
the historic past to help e,

My friend at the store sugeested
tilat. the organ be sent to m\'cl?ouse.
hoping | would want to fool
around with it for a few weeks. If
nmhin;br elsi ‘Gaine of the ventur®;
the store would come and cart it
away again,
thel inllust ha‘w: scemed I)l(—?ﬂsed with

dea, for he did send it, and the

organ has been iy, my home for 15

flt;?:]i ;n:;‘()f.k,(.‘d pretty hard prac-

music No "\T at last able to make

that 0;-0." “f ) wouldn’t part with

wish | = l or the world, and only
were a better musician.

* My =
Mr Blake is president of Blake &

Sompany. o
Ys ool merep . kATt
l'lI(tSsaw'ms(.”S- ants in Bost

A MUSICIAN’S CREDQO

BELIEVE music should
sing: nor to play, neither

discuss. neither 1o r
hut to lListen to.

I'helieve a composition shoy

neither to the COmposer w
or siyle in which it was w

Recognizing that the

srows oui ol the errors

in order that tomorrow’s music

I believe it is not only
to bring the good musice

the public will enjoy i,

ead about nor

110 Wwrote

_ ritten, huyt ;
whether or not it was wrilten wel]

good musie
. as well
past. 1 believe some Crrors tod

my privilege 1y
; = : of the past
the public. performing it (o the

be pPrimarily

neither to
to

argue about nor to
to write about,
Id he ;
e y I
JL}(];:(.(] with regard
It nor to the era
- accordance with

we have today
as the successes of the
ay should he tolevated
may be hettor,

also my duaty
and preseng hefore
best of my ability so

—Kenneth 1,  ; D—
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WHAT'S WRONG WITH OUR BAND CONTEST JUDGES?

(Continued from Page 24)

in the preparation period of intense
work, but the culmination of these
efforts comes on the appointed day
when the performance is rated.

After the time spent in prepara-
tion, it is not fair that the student
should be required to perform before
an unsympathetic or inferior judge.

Incompetent judging can cause un-
told harm to the local musical pro-
grams and it is with this thought in
mind that this article urges all states
and contest committee members to
take stock of the people who are
judging. A good idea is to inaugurate
a system of “merits and demerits”
after each contest which, in effect,
will be a case of “judging the
judges” so that the organization
sponsoring the contest will know
what is being done by every judge.
Simply compiling a few complaints
from dissatisfied parties is not
enough; and, many of the com-
Plaints which a contest chairman
Teceives are actually not valid. There
Must be a further follow-up on the
Work of a judge if he is to be on an
approved state list.

e usual plan is to have single
adjudicators for solo and ensemble
eévents, and three for band, orchestra
and choral events. These people are
®Xpected to listen intently to the
Performance and with the aid of a
Score, make comments on the per-
OTMance and assign a rating. These
Comments will cover such items as
.2%e quality, intonation, expression,
mterDl'etation, rhythm, and accur-
acy. The weak points, as well as the
Strong ones, will be noted in such a
Manner that the contestant can im-
Prove his performance. Naturally, all

e judges will not agree on all
Points and the comments will vary as
WIll the ratings. For example, if all
three judges point out that the ac-
“*Mpaniment is covering the solo at
& given spot, and that the dynamic
fange is too small, it is time for the

Irector to check on the matter.

“ollowing are some remarks and
Tatings which have been taken from
actual judges’ sheets in Ohio. (These
comments were the only comments
on the entire sheet.)

a) Don’t like your number II

Get a decent instrument III

(¢) Fine work 11
You have been taught
wrong

(e) The tempo was suitable II
Accompaniment too loud II
(accompaniment on a solo is
ot to be considered in rat-
Ing, according to Ohio rules.)

me{::d]gmg like this is clearly detri-
ce a to.the contest movement and
Tainly is unfair to those who have
gone to the trouble of participating.
jud €n, we have another kind of
Udge who holds to the conviction
12t we should use all five usual rat-

88*"uperior, excellent, good, aver-
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age and below averauge—but that un-
less we put two-thirds of the events
in the fourth division, we will soon
be the laughing-stock of thinking,
progressive educators. Here in Ohio.

NEXT MONTH . ..

When his $100,000 Guar-
nerius showed signs of fall-
ing apart, Jascha Heifetz
looked long and searchingly
for a man with whom he
would trust its repair. Sev-
eral months ago he gently
placed it in the hands of ex-
pert Benjamin Koodlach,
watched over Koodlach’s
shoulder during the prelim-
inary stages of the operation
and then couldn’t stand the
strain any longer.

Photographer David Ko-
var, however, who had
pleaded to be permitted to
make a camera record of the
entire performance, remained
on hand. What his camera
saw will be revealed to the
public for the first time in
next month’s ETUDE.
Watch for this once-in-a-
lifetime picture story.

we generally use the first three rat-
ings only and believe that a III (.‘llv.l-
sion tells the story quite well. It is
good psychology to have a couple of
lower divisions, even if seldom used.

To be sure, we have many excel-
lent judges in our state who are do-
ing good judging year aftet: year;
however, even the best will fre-
quently miss opportunities for help-
ful suggestions because of an over-
loaded schedule. Lastly, it sometimes
happens that judges are working
outside their own particular fields
and while their ratings may not l}e
far from right, their comments will
be next to useless.

The contestant has the right to ex-
e following: constructive criti-
cism; kind remarks insfead of sar-
castic ones; consideration for tlu.=.
size (class) of school rep.reserfted.,
encouragement; and a rating justt

the comments.

ﬁeglvl;)r(yone connected with the con-
test movement should becom(? con-
scious of, as well as intfarested in, the
matter of having all judges of the
right calibre for the greatest.good.
Thousands of girls and boys in our
school systems participate t.eac_h year
for ratings by judges and it is time
that all states give the matter more

than a cursory glance.
THE END

pect th

WHERE SHALL |

GO TO STUDY?

PRivATE TEACHERS {New York City)

Private TEACHERS (New York City)

HELEN ANDERSON

Concert Pianist
Interesting course—piano, harmony

Many Successful Pupils
166 W, 72nd St., N. Y. C. Tel. Sc 4-8385

MARY BOXALL BOYD

. _(Pupil of Leschetizky)
Pianist—Teacher—Coach—Progrom Building
he results she can obtain are miraculous’
Writes Leland Hall—Prof. of Music—
Smith College
Address—Steinway Hall—Nola Studios—
113 W. 57th St., New York City, N. Y.
(Also 44 Nassau St., Palmer Sq. Princeton, N, J.)
Tel. 3681 M

ROY CAMPBELL

Rod Tegrt’:‘her of Sgccessful Singers of
gdio—Theatre—Pictures—C. t—
"STYLE-IZING'* for Radio and 1he Thaors

—Studio—
New York City

607-8 Carnegie Hall
Telephone Cl 5-9244

HAZEL GRIGGS

Plano Teachers' Workshop
materials — procedures
private lessons, class lessons
concert repertoire
For information address
Stelnway Building New York City
Tel. Scarsdale 3-6085

TOM TIMOTHY

HARMONY - COUNTERPOINT
COMPOSITION - ORCHESTRATION

117 West 48th St., Suite 41, New York City
Phone: CI 5-4293

EDWIN HUGHES
PIANISTS PREPARED FOR PUBLIC
PERFORMANCE AND FOR UNIVERSITY,
COLLEGE AND CONSERVATORY
TEACHING POSITIONS
WINTER TEACHING SEASON
September to June
For full intormation oddress:
338 West 8%th Street New York 24, N. Y.
Teil. SChuyler 4-0261
MONTHLY SESSIONS IN WASHINGTON., D.C,

(FRANK) (ERNESTO)
LA FORGE-BERUMEN STUDIOS
Voice—Piano
Among those who have studied with Mr. Lo
Forge are: Marian Anderson, Lawrence Tib-
bett, Richard Crooks, ond Mme. Matzenauer.
11060 Park Ave., Corner 89th St., New York
Tel. Atwater 9-7470

ALMA FAUST

HER FOR PIANO TEACHERS OR FOR

TEAC AMATEUR PIANISTS

PRIVATE LESSONS CLASS LESSONS
Beautiful tone acquired thru integrated

instruction

Pupils teaching successfully all over the U. S.
STUDIO NEAR COLUMBIA UNIVERSITY

600 West 111th St. New York 25, N. Y.

Telephone: Monument 2-6772

EDWARD E. TREUMANN

Concert Pianist—Artist-Teacher
Recommended bth’r_t‘\ilfVon Sauer, Mortiz Mosz-

i J ofmann.
lé?:c:ik;.aegrng;?: Hall, Suite 837,

57th §t. at 7th Ave.
Tel. Columbus 5-4357

New York City
Summer Master Class—June 15 to August (5.

WM. FICHANDLER

Instruction in Piano, Theory and Ensemble

Ploying. .

West 75th St., New York City. SU 7-3775
élgmpoessiﬁons by Wm, Fichandier published
by G. Schirmer.

CRYSTAL WATERS

Concert Singer — Teacher

Voice Building, Breathing,

Diction, Expression, Style.
In_preparation for

Radio, Screen, Stage,
Concort, C)cpnro.
Write for lrculaﬁ ow York Cty
E. 54 St. w Yor|
408 Tel. Vo-5—1362

MILDAH POLIA

French Mezzo-Soprano

Soloist with France's foremost symphonic Or-
ganizations: Pasdeloup.—Lamourevx.—Orches-
tre Symphonique de Paris. .
Teacher of voice and French interpretation.
Assisting Artists in French Program building.
Founder of "THE FRENCH MUSIC CENTER"
1926 Broadway, NYC,
New and old French music available, from
classic to popular.
Private address:

226 West 70th Sireet, N. Y. 23, N. Y

Tel. TR 4-5474 or EN 2-8510.

RICHARD McCLANAHAN
Formerly Representative, TOBIAS MATTHAY

Private lessons, lecture courses,
teachers' forums,

Summer-class, Southwest Harbor, Me.
801 Steinway Bld?] New York City
el

KI 9-8034

LEOPOLD WOLFSOHN

Pianist and teacher
Teacher of Aron Copland, Elie Si ist

. Eli
ond many ortists and teachers.
""Special Summer Course’
BEGINNING TO ARTISTIC FINISH
Specialist in Technical Development and the

Art of Iinterpretation. Coaching for Recitals.
Hotel Ansonla, B'way at 73rd St., New York City

CECILE JAHIEL
CONCERT PIANIST—COMPOSER

Ist prize of the Paris Conservatory
Former pupil of Cortot and Ravel
Coaching concert pianists for recital.
Courses for piano teachers and advanced pupils.
Master classes for concert pianists. R
Private lessons.
18 East 78th Street New York City, N. Y.
REgent 7-7030 or RHinelander 4-1589

CHARLES LAGOURGUE O.1. £¥

YOICE PRODUCTION—SINGING
Musical Theory—Composition
Courses of the Paris Conservatory
for Information:

35 W. 57th St., New York

MME. GIOVANNA VIOLA (.,

Dramatic Soprano
Teacher of Singing~—''Bel Canto"
Experienced European trained Artist
Coaching Opera, Concert and Radio
Correct voice production, defective singing
corrected.

Beginners accopted
Phone: Trafalgar 7-8230 Mon., Tues., Wed., Thurs
&08 West End Ave. New York City

FRANK WILLGOOSE

Piano Instruction

Especially directed to an effective musical ap-
proach to the very young.

Many years of success in this field,

-] Teachers are invited for consultation, either

personally or by mail, regarding child student
problems.

Address:—29 Prime Avenue

Huntington, Long Island, N. Y,

Improve Your Sight Reading

KATZ-ELKAN STUDIOS
Carnegie Hall
7th Ave. and 56th St,

N.Y.C. I9 Tei. CI. 6-2745

PRIVATE TEACHERS (Western)

HAROLD HURLBUT
PARIS—NEW YORK—HOLLYWOOD
Singers Who Have Studied with Him Include

NADINE CONNER
Distinguished Soprano Metropolitan Opera

HENRY CORDY, Guatemala and Havano
Operas...and singers of San Francisco Opara,
Hollywood Bowl, N.Y. & L.A. Light Opera,
Oratorio and Radio

Addross: Hollywood, Calif.  Phono: GL. 1056

Continued on page 64
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St Silhowette Designs
MUSICAL
BOOK PLATES

$1.35 per 100, postpaid
Ask jor Descriptive Folder

DORAY PUBLICATIONS

1823 Spruce Street Phila. 3, Pa.

Dr. Walter Alvarez
of MAYO CLINIC
has written a GREAT book

HOW TO LIVE WITH

YOUR NERVES

For years, as Senior Consultant, Dr.
Alvarez observed and studied the prob-
lem of “nerves’. His book of sound med-
ical advice can change your life.
Understand your nerves, says Dr. Al-
varez, because what you understand you
are not afraid of. Read and study it care-
tully.

Order it today. Keep it nearby. Give one
to friends. Lifetime cloth binding.
GUARANTEED to please or money back.

IT WILL BE THE MOST $'|
IMPORTANT BOOK eaq.
you ever had. Send today. POSTPAID
I N N ENEEEEEEDN
Wilcox & Follett, Dept. ENN
1255 S. Wabash, Chicago

Enclosed find §.
copies postpaid.

please send

Addre

City
EEEEN

State
EEEENEEN

n
.|
]
u
H Name
m
L]
]

[J STUDENT
] DEALER

T T 0

U] TEACHER
[[] ORGANIST

ckV

Central Commercial Industries, Inc., 332 S.Michigan Ave.,Chicage 4,111.
Che

Please send complete information on the new Lowrey ORGANO
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SVENDSEN MASTER LESSON

(Continued from Page 52)

of sixteenths—a decorously flirta-
tious rubato. The A in 137 can
be vibrated by the first finger one
octave above. as in 29. In fact, the
entire passage from 137 to 148 should
be plaved as were 29 to 40. But the
crescendo in 149-150 must  build
much more rapidly than in 41-42.

o The restrictions of form
lead real talent to ever-greater
freedom.

—Robert Schumann

The real emotional climax of the
“Romance” is approaching. Full-
length bow strokes are essential in
151.152 if the high notes are to be
plaved with the needed brilliance.
Then, from 153 to 156, slower bow
strokes, greater intensity, and a for-
ward urging of the tempo lead to the
largament in 157-161. These last
five mea-ures require the utmost
plangency of tone and the greatest
breadth of stvle. The ritenuto in the
last mea=ures. 159-161, should have
brought the tempo very much slower
than the original tempo of the piece.
The piano accompaniment in 161-
162 <hould gzently accelerate. <o that
163-166 can be played at a tempo
of about d:55.

The G at the beginning of the
Coda (163) must be entirely differ-
ent in tone color and dynamics from
the G in 161, Therefore it is better
taken by the fourth finger on the A

string. even though this involves
crossing the string on a half-step to
the next note. Measures 163-166

need an almost expressionless tone,
except for the slight crescendo lead-
ing to the piu lento ( J.4g) in 167,
A fairly
tone 1s

full. though not intense,

for in 167-170, the

called

crescendo-diminuendo in 169 being
only the slightest nuance. The piano
in 171-172 cannot he too soft as the
next two mea=ures must be still
solter.

The pianissimo of the last five

measure=, 175-179. should he taken
as softly as possible; they must
simply tade out of hearing. Some
violinists  prefer to  play  these

measures in harmonics (see xam-
ple 2). Well performed. the effect
can he striking.
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