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We Thank Our Teacher and Dealer Friends for

Fifty years of publishing “the best of the world’s best

music” . .

est price in a dependably fine edition.

To accomplish this meant combining 20th Century tech-
niques of mass production with traditional ideals of crafts-
manship. America’s musicians greeted Century Edition with

50 EASY TEACHING PIECES

3654 Anvil Chorus, Il Trovatore....... Verdi-Rolfe
3242 Beautiful Blue Danube. .. .Strauss-Streabbog
1606 Betty's Waltz. ... ............ ... .. . Martin
2750 Big Bass Fiddle, The.............. Hopkins
3816 Cello Song................... Montgomery
3540 Ciribiribin ................ Pestalozza-Rolfe
3942 Clowns, The........................ Krevit
3805 Come Out Kids..................... Kraft
3557 Concerto No. | [Bbm)...Tschaikowsky-Rolfe
2143 Danube Waves. .. ................ Ivanovici
3510 Deep Rhythm, Boogie-Woogie...... Stanley
3830 Deep River................... Arr. Reisfeld
3937 Dopo the Donkey........... s Dvorine
3761 Emperor Waltz. .. .. e Strauss-Rolfe
2594 Evening Star, Tannhauser.......... Wagner
2507 Fifth Nocturne................... Leybach
3190 First Waltz, Op. 83 No. I...... Durand-Rolfe
1959 Floral Parade, The, Valse........... Martin
3935 Four by Eight............... Pederson-Krug
3531 Gems of Stephen Foster............. Rolfe
3676 Going Swimming.................. Hopkins
3360 Gypsy Rondo.................Haydn-Rolfe
1819 Humoraske . ......c.oiiviiivininin Dvorak
3452 Indian Boy........................Richter
3406 Indian Summer............ Kathleen Armour
p L L3l T 1 Handel
3870 Let's Play Tadi. sowesvsin sismn v Fol‘.ias
2467 Liebestraum (Love Dreams).......... Liszt
2984 Little Injun Brave................. Hopkins
1416 March Militaire. .. ............. Greenwald
3220 Merry Widow Waltz......... Lehar-Armour
3164 Mr. Third Takes a Walk............Richter
3524 Paper Boats..................... Scnrm_olin
755 Ping: PonG s st b e sy Steiner
3823 Polonaise in Ab-2............ Chopin-Ashley
3660 REVSEIE o covmmin st mswte & .Debussy-R?Ife
3757 Ride in a Jeep, A................. Steiner
693 Sed SPrayivasi v nan s seies sea . ) Rolfe
45T Bon SAW. wuit scemi asmn s sm e Rl-cllifer.
3895 Silver Trumpets.................... Viviani
3774 Songs of America............ arr. Eckhardt
3945 Southern Sonatina................... §+one
3835 Standin' in the Need of Prayer.. ..'.Raisfeld
2140 Swan, The (Le Cygne).........Saint-Saens

3963 Tschaikowsky for the Young Pianist. . Eckhardt

3192 Two Guiars. .......oevs ooes A VJ\'?r:-nour
2136 Under the Double Eagle........ i uRgr;:r
3671 Valse Lente, Coppelia......... De lb:s-Ro”a
3227 Waltz of the Flowers. ... Tschaikowsky-Rolfe

3807 Yoo Xo... ... s o s wema wsmnd James

Our Graded and Classified and Thematic
Catalogs are very helpful to Piano Teach-
ers. Free at your dealer or on request
from us.

- - fifty years of introducing bright, interesting,
teaching ideas. Through the years Century has been moti-
vated by the belief that America must have music at a mod-

sumption.

50 GREAT COMPOSERS

3254 Tango in D-4............. .. .. . . ... Albeniz
3909 Evening in the Country, 2-3....... .. Bartok
3899 Prelude and Fugue in Cm-5......... Bach
3789 Sonatina in G-4......... . ... .. C.P.E. Bach
1186 Moonlight Sonata, C#m-6....... Beethoven
2203 Hungarian Dance, No. 5 F#m-5. .. .. Brahms
3605 Espana, F-4........... .. .. ... .~ Chabrier
3843 Polonaise in Ap, Op. 53 5.6. . ... .. . Chopin

3904 The Fickle Countrymaid, A-4-5. . Couperin
3906 L'Hirondelle (The Swallow), D-4.. . .. Daquin

3721 L'Apres-Midi d'un Faune, E-4...... Debussy
3799 Sorcerer's Apprentice, Fm-4. . ... .. . Dukas
3641 Slavonic Dance, No. 2, Em-4. .. .. .. Dvorak
3566 Roumanian Rhapsody, No. I, A-4. ... Enesco
3730 Panis Angelicus, A4... .. .. . . . . . Franck
3482 Dance of Russian Sailors, Am-5. .. .. Gliere
3840 Danza Triste, G-4...... .. ... . .. Granados
3781 Wistful Mazurka, Fm-2... . .. . Gretchaninoff
384 Birdling, Dm-4. ... .. ... .. . .. . . . .. Grieg
3920 Had My Verses Wings, E-4........ . Hahn
3914 Air (Water Music), F-3....... . ... Handel
402 Sonata, No. I, G-3....... ... ... ... Haydn
3911 Sonatina, Am, 2-3....... ... . . .. Kabalevsky
3912 Prelude in Bpm-3............ ... . .. Liadov
1179 Hungarian Rhapsody, Ne. 2, C#m-7. .. . Liszt
3893 Courante, in Em-3... ... .. . . . .. .. .. . Lully
1043 Witches' Dance, D-6........... MacDowell
376 Andante & Rondo Capriccioso. . Mendelssohn
3610 Gopak, G-4............... ... Moussorgsky
3490 Eine Kleine Nachtmusic, C-4... .. ... Mozart
3735 Toccata, A-4.................. .. Paradies
3560 Peter and Wolf, March, C-4... ... Prokofieff
3380 Trumpet Piece and Airin D-3..... ... Purcell
1028 Prelude in C# Minor-5.. . .. .. Rachmaninoff
3894 The Egyptian Girl, Gm-4-5. . . . . Rameau

3422 Pavane (pour Infante Defunte), G-4..Ravel
3722 Festival at Bagdad, G-4. .. Rimsky-Korsakoff

2425 Valse Caprice in Ep-5... .. .. . ... Rubinstein
3330 Danse Macabre, Gm-3..... .. . . Saint-Saens
3640 Pastorale, Dm-4....... .. .. .. . . . . . Scarlatti
3900 Moment Musical, Op. 94, No. |, C-4.Schubert
1724 Aufschwung (Soaring), Fm-5.. ... Schumann
3644 Polka, Age d'Or, C-4. .. . .. .. Shostakovitch
3236 Finlandia, Ap-6............ . . Sibelius
3842 Polka in Am-5......... ... . . . . . Smetana
3921 Dream at Twilight, Ep-4. . . . R. Strauss

3720 Petrushka, Danse Russe, C-4. . .. .Stravinsky
1703 Troika Ride, November, E-5 _ - -Tschaikowsky
698 Invitation to the Dance, Dp-5... . .. Weber

Fifty Happy Years

enthusiasm—meeting our mass production with mass con-

Century feels that it has played an honorable part in the
amazing musical growth in this country in the past fifty
; years. It is our determination that the maintenance of our
high standards will play as large a part in developing an
even greater American musical tradition of the future.

50 PIANO MASTERPIECES

(IN 2nd & 3rd GRADE)
2252 Solfeggietto ............. ... .. C.P.E. Bach
3607 March in D (Anna Magdalena) . .J. S. Bach
3709 Minuet No, | (Anna Magdalena)..J. S. Bach
3710 Minuet No. 2 (Anna Magdalena) . .J. S. Bach
3608 Musette in D (Anna Magdalena). .J. S. Bach

3910 Bagatelle in D... . .. . . Beethoven
3328 Bagatelle in Eb (3l5)... ... .. Beethoven
3711 Ecossaise ... . . ... . 7 .Beethoven
1891 Minvet in G.. . ... 1 Beethoven
3345 Rondo in G... .. 1 Beethoven
3494 Six Variations (Nel Cor Piu)....Beethoven
413 Senatina in ... .. . Beethoven
414 Sonatina in F.. .. Beethoven
3972 Intermezzo from Potite Suite. .......Borodin
3251 Mazurka in Bb, Op. 7, No. I.... ... Chopin
1175 Waltz in Dp (Minute) .. ... ... . Chopin
1910 Sonatina, Op. 36, No. 1., .~ Clementi
1911 Sonatina, Op. 36, No. 2. .. Clementi
1912 Sonafina, Op. 36, 'No. 3. ... Clementi
3892 La Melodiouse. ...~~~ 0" Couperin
3235 The Doll's Lament.. ... .~ Franck
3973 Last Pavane, The.. .. <ev.......Granados
1314 Dance of the Elves..... Grieg
3974 Folksong, Op. 12, No. 5., .. | i :Grisg
SIS WO T Aol ettt v._Grieg
3975 Air in G Major, Suite XIV. Handel
3746 Sarabande with Variations. .. ... Handel
3712 Oxen Minvet. ... . .~~~ " 7770 Haydn
628 Gypsy Rondo (3l4). .. » Haydn
3713 Menuetto and Ajr. . civeeaii... ... Mozart
3792 Rondo-Viennese Sonating Na: .. Mozart
403 Sonata in C (3).......... " Mozart

3976 Marningl ..., .o bbb Prokofieff
3714 Tarantella ........ 7 Prokofieff
3747 Rigaudon

....................... R

3639 Tambourin A{.....,..........R:::g:
3748 Austrian Dances.......... .. . " Schubert
3715 Little Walizes, Op. 9a..... ... . Schubert
1648 Marche Militaire.......... .. .. Schubert
2164 Moment Musical, Op. 94, No. 3. .. Schubert
3797 Allegro fr. Sonata for Julia... ... Schumann
3716 First Loss, Op. 68, No. 16. ... .. .Schumann
268 Joyous Farmer......... ..... ... .Schumann

2356 Little Hunting Song & The Wild
Horseman, Op. 68......... ... Schumann
3717 Sicilienne, Op, 48, No. I1... ... Schumann

2450 Soldiers March, Op. 68, No. 2. ...Schumann
3749 Valsette ... .. . .. Sibelius

2393 Chanson Triste, Op. 40, No. 2. .Tschaikowsky
2451 March of the Tin Soldiers. ... . Tschaikowsky
3718 Sweet Dreams, Op. 39, No. 21. .Tschaikowsky

Ask for our complete catalog, listing over
4000 numbers. It is free at your dealer
or on request from us.




THE WORLD OF

Ernst Krenek, chairman of the
department of composition of Chi-
cago Musical College, has accepled
a commission from the college to
write an opera especially designed
for television. He has been granted
a leave of absence in order to
devote full time to the project. The
commission was made possible by
a %2000 grant-in-aid to the Chi-
cago Musical College by Dimitri
Mitropoulos. musical director. of
the New York Philharmonic Sym-
phony Orchestra.

New Works heard for the first
time this summer included Marion
Bauer’s Prelude and Fugue for
Flute and Strings, premiered by
Ruth Freeman and the Chautau-
qua Symphony: Anthony Donato’s
Sonata No. 2 for violin and piano,
played by Robert Quick and
Gui Mombaerts in Evanston, Ill.;
Elie Siegmeister’s Soliloquy for
Flute and Strings, played at the
Woodstock, N. Y., Playhouse: and
Nathaniel Dett’s oratorio. “The
Ordering of Moses,” presented in
Washington by the National Ne-
gro Opera Company.

C. W. Dieckmann of Decatur,
Ga., is winner of the $100 prize in
the seventh annual Herbert Me-
morial  Psalmtune  Competition
conducted by Monmouth College,

Monmouth, TII.

The catalogue of the B. T.
Wood Music Co., established in
Boston in 1893, has been pur-
chased by Mills Music, Inc., of
New York.

Gerson
student to

Yessin, pianist, first
receive a grant-in-aid

from the Olga Samarofl Founda-
tion, was soloist in July with the
New York Philharmonic-Sym-
phony at Lewisohn Stadium. play-
ing the first performance of Eliza-
beth [Firestone’s Concerto for
Piano and Orchestra.

The Budapest String Quar-
tet this summer completed its
tenth season of concerts at Mills
College, Oakland, California. It
was also the 22d season of sum-
mer chamber music offered by the
college.

Rembrandr’s “Portrait of a
Student” has been presented by
the heirs of Otto Kahn to the Met-
ropolitan  Opera Company. The
$125.000 painting will be sold to
provide funds for new scenery.
Kahn, friend and benefactor of
the Metropolitan, was on its board
of directors 28 years.

Leonard Bernstein’s “Age of
Anxiety” for piano and orchestra
was performed in July at the Hol-
land Music Festival. The com-
poser was soloist in the work with
the Hague Residence Orches-
tra, conducted by William Van
Otterloo.

Sir Malcolin Sargent is the
new head of the BBC Symphony
Orchestra, succeeding Sir Adrian

Boult.

Thomas J. Crawford, Cana-
dian organist and composer, last
month celebrated his 60th anni-
versary as a church organist by
playing a recital of his own com-
positions at Grace-Church-on-the-
Hill. Toronto.

COMPETITIONS

e Compelitions for scholarships to aid music study in Milan. Paris,
Vienna, London and other European music centers are announced
by the State Department for the 1951-52 academic year. All details
may be secured from the Institute of International Education, 2
West 45th Street, New York City. The deadline for making appli-

cations is October 15, 1950.

e The Friends of Harvey Gaul, Inc., announce their fourth annual
composilion contest. Prizes will be 4300 for a work for stringed
instrument, or any form of chamber music for strings, and 46100
for a harp solo or any ensemble featuring the harp. Closing date,

Dec.

1, 1950. Details from Mr. Victor Saudek, r‘hairman. the

Friends of Harvey Gaul, Inc., 315 Shady Ave., Pitishurgh 6, Pa.
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We invite you to see our new 75th Anniversary “Fantasy” at your
Jesse French Piano dealer’s. Play it . . . examine it in every detail!
Only in this way will you discover how really fine an instrument
it is—a happy marriage of distinguished styling and inborn mu-
sical excellence.

Rich Ori-Coustic Tone, produced by the exclusive Jesse
French blend of tonal elements . . . Magic-Touch Action . . . indi-
vidually voiced hammers—these are but three reasons why we
believe the “Fantasy™ sets a new standard for spinet performance
in your home. Mail the coupon today.

e /‘““\

FFrenche.

_—Pianos

JI’IANO DIVISION OF H. & A. SELMER INC,
Famous for musical excellence for @< years

Nocturne — Hepplewhi-
grace and beauty realiz .
in a charming console in-
terpretation . . . a style
for today.

Jesse French 52" Grand. Flaw-
less action, erystal tone, dl-nn
guished cabinetry . . . ideal for
home or school.

- o=

I ]

| Jesse Frencr & Sons v

FREE—"‘MusicinYour i Dept. E-91, Elkhart, Indiana "
Child’s Develop- : Send me, free, “Music in Your Child’s Develop- :
ment,” by a famous : ment” and your new Style Book. :
child-care expert. 1 1
We'll alse send the {} Name :
new Jesse French ! i
Piano Style Book. E Rssh :
I City Zone State :
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GULBRANSEN

Music Teachers! Musicians!

Here is a new achievement...
grand-like tonal quality in a
37" piano, formerly available
only in pianos of much larger
size and higher price. Write
for free brochure showing
full details of this phenomenal
development of scale design.

Special Teacher's Discouni—Name of
nearest authorized dealer on request.

GULBRANSEN COMPANY

DEPT. E, 816 N. KEDZIE AVE.
CHICAGO 51, ILLINOIS

Quality
throughout-

THE

| LEILA FLETCHER
| PIANO COURSE

Al

3 I'.
1 BOOK
|} ONE

.............. oo BOERTIIIE B ¥

BOOK ONE
BOOK TWO
BOOK THREE

available now.
Price each, $1.00.

Book One, for beginners; Book
Two, grade I; Book Three,

grade /5.

There will be a series of eight
books in the LEILA FLETCHER
PIANO COURSE.

Introductory Offer:

Book One, Book Two, and Book Three
are now offered to music teachers at
a special price of $2.00 for the +h'rea
books. One order only, at this price.
Subsequent orders through your music
dealer.

MONTGOMERY MUSIC INC.

130 East Main Street
Rochester 4, New York
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Authors in This Issue . . .

ARTUR RUBINSTEIN (“Audiences I have Known.” p. 11)
began his career as a child prodigy, and toured Europe while
still in his teens. In 1937 he came to this country. rapidly
established himself as one of America’s favorite pianists. and

settled down to live in California.

“I learned to play the violin in my early days. when I
was raised on the prairies of Manitoba, Canada.” writes
E. V. SUNDT (“IF'hy Can’t We Have Better Violin Strings?”
p. 18). I always dreamed of the time when I could come to
Chicago and study. I did get to Chicago, all right. but got so
preoccupied in engineering work that I never did study the
violin further; consequently I am a very poor player at this
time. But, as a hobby. I hope to contribute something from
my engineering background that will be of some service to
the art.” _

Mr. Sundt is president of Littelfuse, Inc., which he founded
in 1927, and for which he direets all engineering and rescarch.
He is the holder of several fuse patents, and has developed
anti-vibration fuses, heavy-duty aircraft fuses. instrument
fuses rated as low as one milliampere (the finest fuses made in
the world), fine wire thermocouples and many other devices
[or the aviation. radio and instrument industries. He lives

with his wife and two children in a suburb of Chicago.

WADE VAN DORE (“Tuner’s Tantrum,” p. 15) turned to
piano-tuning after experience as a farmer, bookstore clerk, gar-
dener, Youth Hostel houseparent, lumberjack, and factory worker,
and enjoying such extremes as living Indian-fashion in the Cana-
dian woods and writing sophisticated poetry. As part of his train-
ing for piano-tuning. he became an apprentice in a piano shop.,
and later traveled as a journeyman tuner. A native of Michigan,
he is at present poet-in-residence and piano-tuner at Marlboro

College in Vermont.

This Month’s Cover

For all his cosmopolitan polish, Franz Liszt remained a
Hungarian at heart. A visit to his homeland in 1840 inspired
him with new enthusiasm for the wild gypsy folk-music he
had heard as a boy. His fifteen Hungarian Rhapsodies were
the result.

In his interpretation of “Hungarian Rhapsody No. 1,7
Artist ROBERT RIGGS brings to life the square of an iso-
lated Hungarian village during a harvest festival. This is the
(zardas, the whirling national dance of the Magyvars. Rural

Hungarian costumes—the odd green hats of the men, braided

queues of the girls, the profusion of bright embroidery—are
presented in authentic detail. The painting is from the Cape-

hart Collection, courtesy Capehart-Farnsworth Corp.
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Why Famous Orchestras

CHOOSE BALDWIN

.A:uerica’s great orchestras—

the Atlanta Symphony, Baton

Rouge Symphony, Birmingham

Symphony, Boston Symphony,
Chicago Symphony, Cincinnati Symphony, Fort Wayne Symphony,
Grand Rapids Symphony, Hartford Symphony, Jersey City
Philharmonic, Kansas City Philharmonic, Minneapolis Symphony,
Oklahoma Symphony, Phoenix Symphony, Springfield (Mo.)
Civic Symphony, St. Louis Little Symphony, St. Louis
Philharmonic, Toledo Symphony, Virginia Orchestra—all
prefer the Baldwin for its renowned clarity of tone, dynamic

response, distinguished presence and endurance.

Let their considered opinion be your guide in selecting a piano

for your own use. See your Baldwin dealer today.

Baldwin

THE BALDWIN PIANO COMPANY, Dept. ET-9, CINCINNATI 2, OHIO

BALDWIN e ACROSONIC ® HAMILTON & HOWARD PIANOS o BALDWIN ELECTRONIC ORGANS



THE FIRST NAME IN PIANO METHODS

MICHAEL
AARON

PIANO COURSE

Perfect Uninterrupted Sequence — Natural Progression

MICHAEL AARON PIANO PRIMER....... Vi see e . .60
GRADE ONE .........ooviiiiiiiiiaineans L — 1.00
GRADE TWO ..........cevviviran, T ... 1,00
GRADE THREE .............. lasr e s e R b T e LR 1.00
GRADEEFOUR AN . L. o toddn e M ol o ile D 1.00
MICHAEL AARON ADULT PIANO COURSE.............. 1.00
MICHAEL AARON PIANO TECHNIC—Book One...... 75
MICHAEL AARON PIANO TECHNIC—Book Two...... 75
ELEMENTARY PIANO SOLOS by Michael Aaron
ALL ABOARD ...................... .35 CLOWNING ............. N .35
ICE CARNIVAL ... . .35 INDIAN . 0t o s 35
PRAIRIE RIDER ................. .30 STORY BOOK WALTZ .......... .30
TATTLETALE (with words).... .35 WHIMSY ..o, .35
WOODLAND CASCADE ........ .40

Leading PIANO BOOKS

for Students and Teachers

Guy Haiers YOUR BACH BOOK

24 Bach compositions, chosen from Suites, Partitas, Two- and Three-Yoiced
Inventions, Well-Tempered Clavichord and “'Goldberg Variations.............1.50

Guy MWaiers YOUR CHOPIN BOOK

23 Chopin compositions especially compiled by the gifted teacher—Preludes,
-Mazurkas, Nocturnes, Waltzes, Polonaises, ett....ccrvrrnrccsrsnciesssssarenienn 1,00

THINKING FINGERS
GUY MAIER & HERBERT BRADSHAW

HUNDREDS of finger exercises for intermediate and advanced pianists—exact,
stimulating and original directions on how to practice them.....corviiriinennn.. 1.00

HAZEL COBB Piano Books

e THIS WAY TO MUSIC

An easy reading approach to the piano.
® RHYTHM with RHYME and REASON

Counting made “Easy as Pie,"

GETTING ACQUAINTED. with she KEYBOARD

® Book One: PRACTICE PATTERNS
® Book Two: SCALE PATTERNS

each book 75 cents -

A Learning Music Program
by FLORENCE FENDER BINKLEY

Supplements the student’s beginning material and aids the teachers in planning

a well-balanced study program.
MY MUSIC DRAWING BOOK...........cocovirnnnirivienissimsnssnnnsesserenes .60
MY MUSIC WRITING BOOK

MY MUSIC SPELLING BOOK

MY MUSIC READING BOOK

PRACTICIN' TIME ............oooovvvvvenranis

STANFORD KING Piano Books

PIANO PLAYTIME FOR BOYS............ccovvnvinevnnnns

PIANO PLAYTIME FOR GIRLS..................ccoevvnen. .60
Perfect link between King’s BOY and GIRL Series and JUNIOR MISS and

MILLS MUSIC, INC.

1619 Broadway, New York 19, N. Y.

Los Angeles 14, California

Chicago 4, lllinois

MUSICAL

By NICOLAS SLONIMSKY

ANTON RUBINSTEIN is now

remembered chiefly by his
sentimental “Melody in F.” In his
lifetime he was regarded not only
as a great pianist, but also as a
greal composer. Liszt addressed
Rubinstein in his letters as “Dear
Van II,” the Van 1 being Ludwig
van Beethoven! Rubinstein’s name
was on everybody’s lips, When an
American art critic expressed the
opinion that a certain painting
was the greatest “since Rubens’
time,” it came out in print as
“since Rubinstein.”

The question of correct pro-
nunciation of Rubinstein’s name
was raised in his presence. He ex.
plained that it was very simple:
put the accent on the first syllable
as in English; or on the last as in
French, or on both first and last
syllables, as in Russian. The name
itself is German, and means “a
ruby stone.”

With all his worldly success,
Rubinstein was not a pompous
man, and could take a joke on
himself. He used to tell this story.
Alter a concert which he gave at
the Metternich palace in Vienna,
the doorman announced the car-
riages of departing guests: “Car-
riage of his Highness Prince Es-
terhazy! Carriage of his Excel-
lency Count von Neipperg!

r,!

The pianist’s droshky!

During his tour in Scotland,
Rubinstein happened to be sitting
alone in a restaurant, sipping his
soda water. A Scot approached
him and said: “You are Rubin-
stein?” “Yes,” replied Rubinstein.
“Do you like Beethoven ?” the Scot
asked. “Beethoven—good,” said
Rubinstein. “Do you like Wag-
ner?” “Wagner—no good,” was
the reply. Rubinstein’s dislike of
Wagner antagonized the Wagnenr-
ites, and the feud was carried even
beyond the grave. When Hans
Richter, an ardent Wagnerite, was
asked to conduct a memorial con-
cert of Rubinstein’s music after

his death, he refused, stating that
he would not play the music of a
hater of Richard Wagner.

[ ]

The tallest tale ever told for
the purpose of musical advertising
was given out by an operatic diva
in the 1880%. She was traveling
to the golden and still fairly wild
West when the train was attacked
by railway robbers. As they pro-
ceeded to remove her valuables,
the prima donna pleaded: “I need
these jewels for my work! I am
an opera singer!” “An opera sing-
er, eh? Prove it by singing an
aria,” demanded the leader of the
gang. “What? Tq sing without
flowers, without an orchestra?”
exclaimed the diva. “Never!” The
chieftain hesitated
then declared:
true artist,”
bow returne

a moment and

“You must be a

and with a courteous

d the lady’s jewelry.
[ ]

An aspiring composer asked
L'eopold Godowsky to let him play
!us‘ last composition for him. “I{
1L1s really your last, T will gladly
hear it,” replied Godowsky. :

L]

SHOULD the orchestra be invisi-

ble I opera houses? Gustave
Charpentier suggests this idea in
a letter published in e Ménes-
trel” of July g 1894,
these reasons: (1) ‘
the orchestr
emotion frop

He gives
' The sight of
a Intercepts dramati.
emc M stage action; (2) it
1s 1mpossible to hear the singers
from the front row; (3) the con-
ductor has to wear formal attire
whereas in an orchestra sereened
fmm the audience, he could work
in shirtsleeves, “inflaming the muy-
sicians with the ardoy which is
impossible to convey dressed in
tails.” '
Interestingly enough, the idea
of separating the orchestra and
the audience was anticipated by
composer André Grétry who ad-
vocated a return to the classical
theatre, with the orchestra P]“‘"“(l
behind 4 partition. Grétry ‘_‘""s
particularly opposed to the loges:
-p 1050
TN _Q'If.‘PTE"”HﬂI. 2



ANTON RUBINSTEIN

“Wagner—no good™

which he described as gossip nests
which interfere with the enjoy-
ment of the presentation.

Paul Hindemith, who always
has a good story to tell, relates
that when he played in Germany
hefore the war a group of boys be-
sieged him for autographs. “But
what are you going to do with my
signatures?”  asked Hindemith.
“Swap them.” was the answer.
“Ten of your autographs will get
us one of Max Schmeling’s.”

A pianist who appeared as solo-
ist with the impeccable Karl
Muck, thanked him effusively after
the concert. “It was such a rare
pleasure to play with you,” he
gushed. “The pleasure was all
yours,” replied Muck coldly.

An opera singer, no longer in
her prime and suffering from
chronic flatness of pitch, gave one
of a series of farewell song re-
citals. She had an able accom-
panist, yet a reviewer complained
that “the concert was marred by
the unfortunate tendency of the
pianist to play sharp.”

A timpani player had 132
bars of rests. He asked the con-
ductor to make sure to give him
a cue. “l cannot,” replied the con-
ductor. “Don’t you see I'm busy
conducting ?”’

7 °
Tales of musical waiches:

Sarasate received thirty-two gold
walches from kings, dukes and rich
admirers. One watch was in the
form of a violin . . . Rossini had
a watch with an inscription in
Arabic around the face. He asked
a learned orientalist to explain the
SEPTEMBER
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GUSTAVE CHARPENTIER

“...inflaming the musicians®

meaning of the letters, and was
told that the inscription had a
cabalistic meaning of obscure and
perhaps ominous significance. Ros-
sini. who was superstitious by na-
ture, stopped wearing the watch. It
was found, after his death, in a
secret compartment of the secre-
tary bookcase in his Paris villa.

AGANINI made an arrange-
- ment for G-string alone of the
Prayer from Rossini’s opera
“Moses.” It was quite a stunt to
play. considering that the violin
part goes up to high G three oc-
taves above the open string. He
played it at a concert in Florence.
Returning home in a carriage, he
asked the coachman what was the
fare. “Ten francs,” was the reply.
Paganini was surprised at this
charge which was disproportion-
ately high. “But this is what one
has to pay for admission to your
concerts,” remarked the coach-
man. “All right,” retorted the
quick-witted Paganini, “I will pay
you the ten francs if you take me
home on one wheel.”

The name of Hanslick, the
anti-Wagnerite critic, was a buga-
boo in the Wagner household. Cos-
ima Wagner used to scare little
Siegfried into obedience by telling
him: “Der Hanslick kommt!”
(“Here comes Hanslick!”)

A wviolinist played at a party
at which a well-known comedian
was also present. In a particularly
difficult passage, he performed a
squeaky harmonic. This struck the
comedian as very funny, and he
roared with laughter. The violinist

. ; = o
reprimanded him for this. “I never
laugh at your performances,” he
said pointedly.

CASADESUS uses the Steinway exclu-
sively, as does virtually every famous
artist of today: Abram, Anderson,
Grainger, Lipatti, Petri, Uninsky,
Teltschik Brothers, and many more.

Hepplewhite
in mahogany

$1430*

Prices of Steinway Verticals

begin at 51315*

*Slightly higher in the West

Your Steinway dealer can ar«
range convenient terms for
payment. For his name con-
sult your classified telephone
directory.

When you invest in anything as important as
a piano, you naturally want an instrument that
will net your family the richest dividends. The
great advantage of buying a piano with the famous
Steinway name is that it combines pure beauty of
tone with matchless durability. So magnificently
is it constructed that with proper care it will serve
your children and your grandchildren.

True, the initial cost of the Steinway may be
higher but, judged by value, it is actually the most
economical of pianos! Consider, also, these factors:

@ Only the Steinway has the patented Accelerated
Action, so essential in developing sensitive touch.

@ Only the Steinway has the patented Diaphrag-
matic Soundboard, which permits big piano tone in
even the smallest Vertical.

® Only the Steinway is used by nearly all of the
nation’s leading musicians, orchestras, conservatories,

radio and television stations.

With such points in mind, can you afford not
to buy the Steinway? For a free copy of our useful
booklet, “How to Choose Your Piano,” write to
Steinway & Sons, Steinway Hall, 109 West 57th
Street, New York 19, N. Y.

& STEINWAY

THE INSTRUMENT OF THE IMMORTALS

i



PRESSER presemnts

Quality Phonographs by

® Qutstanding Tone Quality
® High Power Output
® Ultra-Smart Cases

® Engineered for top
performance and

lasting qualities

® All 3 record speeds
and sizes

##325—SERENADER  (above)—
Ultra-smart two-tone case, rever-
sible cartridge, 3 tube, tone con-
trol. $29.95

_—
#555—MAESTRO—Table Model,
Automatic, 3-speed Phono-Radio
Combination. Magnificent tone
reproduction; superb cabinet styl-

ing and craftsmanship in rich
$89.95

mahogany veneer.

#515—QUARTET—Portable, 3-
speed Phono-Radioc Combination.
Tone arm with reversible car-
tridge. 5” Alnico speaker. AC/DC
radio. Available in 3 distinctive
case styles. $44.95

THEODORE PRESSER CO.

Bryn Mawr, Penna.

#373—Three-Speed

"Collegiate
Convertible": Large utility space
for ladies' or men's accessories,
record storage space. | tone arm
with 2 needles, 3 tubes, 2 watt
output, 5” specker, tone control,

) $49.95

#395—deluxe
auvtomatic

5 watt portable
3-speed phonograph.
Tops in beauty and performance.
Simulated rawhide with top grain

leather trim. $79.95

Please ship me the following Steelman Phonograph:

[0 Payment Enclosed

NAME:

[ Charge

ADDRESS

By GEORGE GASCOYNE

Borodin: Quartet No. 2

The Galimir Quartet plays
Borodin’s String Quartet No. 2 in
an effective performance for Period
Records. Accompanying the quar-
tet is the work with movements
by Glazounov, Liadov and Rim-
sky-Korsakoff written in honor of
the hirthday of the Russian music
patron and publisher Belaiey.

Pergolesi: “Salye Regina”
icia Nt L
PE.itl'](.‘la Neway, soprano star
of Gian-Carlo Menotti’s new opera
“The Consul,” sings irring
onsul,” sings a fine, stirring
performance of Pergolesi’s “Salve
T
R.egma on a new long-playing
disc released by Allegro Records

Haydn: Missa Solemnis
in D Minor

The Haydn Society of Boston,
which = recently announced jte
praiseworthy intention of record.
ing Haydn’s less-performed works,
has issued another record in its
series, the Missa Solemnis in D
Minor (“Nelson” Mass).

The Mass, third in a series of
six which Haydn wrote at the time
of his visit to London (1790.95),
is representative of the composer’s
mature style, and is a moving, ef-
fective work. Music lovers are in-
debted to the Haydn Society for
making it available on records.

The Mass was recorded in Vi-
enna., under the direction of the
A]]le]'i(,‘ﬂn Cﬂn(lu(.'tor JOl‘lathan
Sternberg, with the Vienna Phil-
harmonic Orchestra and the Aka-
demie Chorus of Vienna.

The Haydn Society announces
that other works of Haydn are to
be recorded. in line with its policy
of selecting only those composi-
tions not generally available on
commercial labels.

Offenbach: “Tales of Hoffmann”

Columbia Records have released
a full-length recorded version of
Offenbach’s “Tales of Hoffmann,”
on three 12-inch long-playing discs,
in an authoritative performance by
artists of the Opéra-Comique, un-

#

der the direction of André Cluytens:
The only principal not a member
of the Opéra-Comique is Raoul
Jobin, the Metropolitan tenor:
whose brilliant, dramatic voice s
admirably suited to the music of
Hoffmann. The difficult coloratura
role of Olympia is well sung by
Renée Doria. Hoffmann’s two other
loves are heard in moderately goo¢
performances by Vina Bovy and,
_Georgi Boué. Encampie fs excellent:
and the music sparkles with true
Offenbachian gaiely.

Brahms: Piano Quartet
in 4, Op. 26

The New Friends of Music (uar-
tet, Hortense Monath. pianist.
Bronislay Gimpel, violinist, Frank
Brieff, violist, and Jascha Bern-
stein, cellist, offer 5 vigorous. well-
paced reading of Brahms® Piano

Quartet in A, Op. 26, on an Allegro
LP record.

Contralto Arias

Elizabeth Wysor, American con-
tralto, has recorded for Continental
an album of famous operatic arias
with Zoltan Fekege and the Vienna
Symphony Orchestra, Represented
are excerpts from “Alceste.” “La
Clemenza dj Tito.” “Un Ballo in
Masshera,” “Le Prophete,” “Git-
‘t‘erd_ammerung,” “Rheingold” and

T.I‘lStE.II] und Isolde.” Mies Wysor’s
Vvoice 1s a magnificent instrument
.Of remarkably wide range, and il
1s well displayed in the t:xing pro-

gram 'She sings on these records.
Techmcally,

C the recording is in-
ferior.,

Beethoven: Sonata in

C Minor, Op. 30, No. 2

' For Columbia, the violinists
Joseph Szigeti and pianist Miecgy .
slaw Horszowsky join in a thought-
ful, musicianly reading of the
Beethoven Sonata in C Minor. Op.
30, No. 2. Mr. Szigeti’s playing is,
as usual, urbhane, polished and ca-
pable of projecting every nuance
of the music. Mr. Horszowsky is
a deft collaborator.

-~ a5l
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SGHOOLS —_— GOLLEGES Musice Lover’s
CONVERSE COLLEGE ".::. FREE E Alﬂlxuq

Edwin Gerachefski, Dean, Bpartanburg, S. C. Pan's R | prefen-ed
KNOX  menermest 6 diese clarinets © 2o Per
GOLLE GE Thomas W. Williams, Chairman makes . .. Leblanc,
Catalogue sent upon request. Noblet and Nomandy.
SHENANDUAH SREmsIeT that Alto, bass and contra-
Gk e —— | t ” bass clarinets, too!
ggurcslcs lr:ad:'r;\gi to lEhr: IIEJAIYSIE; :[md IB ll\'[usi By TIIOMAS FAULKNER outse Write today for
. degrees. Member . In the hear y n n §
a” others’ illustrated- catalog.

of the Shenandouh Valley, Dayton, Virginia.
bil Scltman (1} LEBLANC
KENOSHA, WISCONSIN

SCHOOL of MODERN MUSIC

Full-time 3-year Diploma Courses Concen-

SINGERS, VOICE STUDENTS

trating in the Popular Field with Classical . 3 . . Phonograph records of accompaniments to your

Background: Piano, Yoice, Instruments, Ar- BABHMANINU FF_' - w ay to be 1ecommended to stu songs ur_nriuu_lll.‘n'[t- to order. and s«nlt Lo any part

ranging, Musical Theatre, Song Writing, The Man and His Music dents. of the U.8. Fine pianist plays them. Excellent
' g

i P : when other accompaniment unavailable. Rates
Radio and Television Production, School NDCI Farrand SBCI‘C‘;BI‘}' very reasonable. For further information write,

Orchestra, Chorus, Theatrical Productions, By John Culshaw R. MACMUNN. 90 Washington St
. . ashington .

Broadcasts, Recitals, Individual Guidance, 1 P
Co-ed. Yeteran-approved, Rachmaninoff SOLIEt) Brookline, Massachusetts.

17th year begins Sept. I1. N THE same mail with Mr. Cul- Oxford University Press. $3
Write Admissions Dean shaw’s book arrived a candid A COMPANION New - PIPE ORGANS - Used

L
"y ﬂ for Catulog P 3 U ; _
g ro| < Build f pipe rans o 1 b d studio,
2 S8 264 commonwoaith ave. | | aPPTaisal of it by Noel Farrand, 4o Mozarps piano Concertos Batiteen of ol siags e, (St 400, e
5.aVNE . Boston 15, Mass. secretary of the Rachmaninoff So- Tl At aratas Harkar 0 ibUIRE OE.
ciety in New York City- We are By Arthur Hutchings i e v el e e
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JAMES%!T(.!)LOLI‘,Kg; l:‘P:IISVIEcRSITY reprinting herewith, by permission VOLUME of program-not Delosh Brothers—Organ Experts
DECATUR, ILLINOIS of Mr. Farrand and the SOCICI)’, hich i Y . plgor_ | .-1]0 €S 3910—108th Street Corona, L. I., N, Y. City
; sie. Courses lead- : ; epr with
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Music Education, Master of Musle, and Master

o “Musie. lducation, thoritative opinion on the latest ~Y¢ars1s generally a work of solid | | wm, s, HAYNES COMPANY

National AssociationSchoolsof Must " : : N o w P )
e ber ot tent upon reanest " | | addition to Rachmaninoff litera- ment._Thljs is the case with Ml. P
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SCHOOL OF MUSIC ment: just been brought out in a second

108 Massachusetts Avenue, Boston 15, Mass,

edition.
Mr. Hutchings’ approach to the
business at hand is both scholarly

Greensboro, North Carolina I i i
iaties HAGM The value of this work, as a

Tour Year courses leading to B.A. and B.M. critical study, seems to us to be
degrees, Faculty of Artist Teachers 7

Luther L. Gobbel, President, Gustay Netson, Dean | | suspect. Its analytical material ap-

Send 1o 1 - X
B v RECISTRAR pears sketchy and dependent often and. reada‘ble. His "-"}3])(5‘35 .au;
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Culshaw attempts an exposition beauty of Mozart’s scores. At the

PIANO BREAKS of Rachmaninoff’s compositorial same time, he resists heroically the

Our Monthly Break Bulletin enables you g . - - . %
A up and amourize the songs on | | vices as well as of his virtues. It temptation to rhapsodize in the

Musicianship Courses

the Hit Parande with clever breaks, novel & o . . . e T . $
tigures and tricky hoogie effects, 18 s]cxmﬁ('ant that he fails enhre]y manner of the late Ph]llp I]d]e, m ﬂﬂ.ﬁ/flﬁe
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Cadek Cﬂnservatnl‘y of Music general. One doubts whether the A concluding section on “Mozart
of the University of Chattancoga -
Founded 1904 Member N.A.S.M.

Standard FRANZ Electric
Metronome [] $15.00
With Perfect

Flash-beat [] $15.95

. . . . EL 5 year
word ‘sequence’ is to be found in and Modern Performance” is full | § 305,

the text. It is a singular omission of common-sense. Of performers | | svarantee

in a work which purports to be a who place gr:eat stress on making FRANZ MANUFACTURING COMPANY
critical study. One is shocked, too, external details authentic, yet neg- NEWRAYAC T N

For information, write Admissions Secretary

Patten Hall, 801 ‘Oak St., Chaltanooga, Tenn.

by a disavowal of an obligation to lect to search for the essence of
. 5 {=]
BALDWIN-WALLACE examine Rachmaninoff’s harmonic  true Mozartean playing, Mr. Hutch- PIANO TUNING PAYS
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Band Masters!

Band Musicians!
we’ue gof flw cafa/og or you v w8

THE NEW PRESSER
CATALOG OF BAND MUSIC

Comprehensive and complete . . .
all size and grade bands .
and arrangers.

with music for
. . by the top composers

. original band compositions . spe'cial arrangements
and transcriptions of symphonic masterpieces .
solo, ensemble, and chamhcr‘ work.s for band in-
struments . methods and studies . literature books
. . . PLUS many graphic thumb-nail sketches of
the composers and arrangers.

There’s a FREE copy waiting for you—send for
it today!

THEODORE PRESSER CO.
Bryn Mawr, Pa.

Please send me a FREE copy of
THE NEW PRESSER CATALOG OF BAND MUSIC

~ DON'T ACCEPT LESS THAN THE BEST

JOHN THOMPSON'S MODERN COURSE FOR PIANO

JOHN THOMPSON'S
Supplementary Piano Course
WITH ““MELODY ALL THE WAY"'

THE PREPARATORY BooKk__.75c
BOOKS 1-A AND 1-B___EACH 75¢
BOOKS 2-A AND 2-B_EACH 75¢

Next Month . . .

ANY MUSICIANS think of

George Gershwin as a gifted
but untrained composer, a song-
plugger who played the piano with
one finger. Actually Gershwin went
through a severe course of study
with Edward Kilenyi. learning har-
mony, counterpoint and orchestra-
tion. Next month Mr. Kilenyi, now
on the musical staff of 20th Cen-
tury-Fox in Hollywood, tells about
“MY STAR PUPIL— GEORGE
GERSHWIN.”  The composer’s
counterpoint exercises, unearthed
from now-faded manuscript books
and published for the first time
anywhere, show actual steps in the
training of George Gershwin.

Every teacher has seen misfits
in music study—students who
haven’t the finger dexterity to be-
come pianists, students with good
fingers who lack the keen pitch
discernment needed for violin

playing, and so on. Some shouldn’t
be studying at all,

Others are
studying the wrong

instrument,
Now modern science has taken the

guesswork out of this phase of
music study. The Seashore, 0’Cop.
nor, Otis and Kuder tests Teveal
innate musical aptitude and sug-
gest the proper instrument for the
pupil. How the tests work is ex.
plained by myman GOLDSTEIN,
a violin teacher of North Bergen,
N. J., who also is a practicing psy-.
and member of the
National Vocational Guidance As.
sociation,

chologist

Few music events of recent
years have created such a sensa-
tion as the debut of wLyuma
WELITCH in “Salome.” In other
roles Mme. Welitch has proved
herself an artist of the first rank.
Next month the famous soprano
will reveal to ETUDE readers the
technique of her phenomenal vocal

control.
(]

Pareni-teacher cooperation is
one of the most important factors
in successful music study, main-
tains RUTH TEEPLE REID, a piano
teacher in San Diego, California.
Next month Mrs. Reid will de-

scribe the ingenious method she

-+ has evolved for keeping parents

as well as pupils interested.

award seals

Your pupils will be delighted \\"f-h,‘hf_ze_
brilliantly colored awards. Use the_m m' i
tation as a barcis for a 5}'ste:'natlc awa
plan. Illustrations are actual size.

COMPLETE LIST

S-1 Piano S-11 Bach ;

S-2 Eighth Note §-12 Beethoven
S-3 Jazz Player S-13 Mozart

S-4 0. K. S-14 Chopin

S-5 Treble Clef S.15 Schubert
‘S-6 Lyre S-16 §c|)1:n1zilln
S-7 Birds S-17 Grieg oy
5-8 Kitten on the Keys S-18 Tschaikowski
S-9 Accordionist S-19 Clown ¢
$-10 Violinist S-20 Bass Cle

. 0
Bound in convenient booklet form. ogc.
Seals per pad..,.... Price 15¢ ea., 2 for 2

AS YOU TURN
THE KNOB

¥

\

s wt Wy
/]}/W note finder

_Use in FIRST
tion . ., demonsty
teach rapid nete r
terns, seales and

Daily home sty
the instruction
DAY." Muke th
every music stud

P

LESSON staff presenta=
ate note progressions .« +
ecognition, intervals, pat-
chord construection. \
iy drills are outlined in
ook “FIVE MINUTES A
¢ Note Finder a part of
% 5 Y course,

tice (Five Minutes 5 Day included)..$1.00

wnant -Way
th\\“

it W
’ll/“”b[;ragice record

KEEPS LESSON ASSIGCNMENTS
ORDERLY. Spaces for Lesson Assipnments
— Practice Record — Secales and Special Ex-
ercises, Record of Music Memorized.

28 page booklet, o six months supply.
Price

Order from your dealer or write to

MILO WRIGHT

2346 ALOMA, WICHITA 16, KANSAS
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The
AMERICAN SCHOOL
x of *
VOCAL ART

Announces the Opening
of its

SCHOOL YEAR

1930 - 1951

A competent staff of
highly trained instructors,
artists and guest lecturers
assures each student of in-
dividual vocal training of
the highest standing and
tradition.

*

Each  student will be
given the opportunity to
be heard in recital and on
the radio.

*

Especial courses prepar-

ing advanced singers for re-

cital and appearances in
grand and light opera.

*

Substantial  scholarship
will be awarded to the
most talented and deserv-
ing student.

*

Instruction in languages
and program building will
also be given.

*

All courses are under the
artistic supervision of the
eminent vocal teacher,
Maestro Astolfo Pescia, dis-
tinguished instructor of
Dorothy  Kirsten, Rina
Gigli and the late Grace
Moore,

*

For information, write
The Registrar, AMER-
ICAN SCHOOL OF
VOCAL ART, BOX 222,
JOHNSTOWN, PA.

*

For immediate placement
write for an audition today,
as the number of students
to be enrolled for the com-
ing year is limited.

*

A few accommodations
for resident pupils will be
available,
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MUSIC LOVER'S BOOKSHELF
(Continued from Page 7)

telligent music guide for the lay-
man, Mr. Hutchings’ Mozart book
also might offer seasoned perform-
ers food for thought.

Oxford University Press, $4

THE NEW GUIDE TO
RECORDED MUsIC

By Irving Kolodin

HIS IS the third edition of Mr.

Kolodin’s encyclopedic survey
of recorded music. domestic and
foreign. The latest revision includes
over 700 new records added to the
repertoire since 1946. when the
second edition appeared.

The new volume, like its prede-
cessors, ranks as the most com-
plete, most elaborate and most
thorough trealment of the subject
which has yet appeared in print,
with the possible exception of the
Gramophone Shop Encyclopedia.
The latter, however. is a simple
tabulation. while Mr. Kolodin,
abandoning all pretense of the
objectivity  generally  associated
with the encyclopedist. presents his
own likes and dislikes vehemently
and at length. The result is a forth-
richt and forceful appraisal of
music on records.

Doubleday, $4

MUSIC AS A HOEBY
By Fred B. Barton

HIS IS A NEW. revised edition
Tof a book which first appeared
in 1941, and which is stimulating
reading for all music lovers.

Mr. Barton hammers away at
the point that people don’t know
how much fun music can be until
they try, and that there’s no time
like the present to get started.

He also gives advice to musical
newcomers about selecting an in-
strument, organizing a neighbor-
hood orchestra, interesting one’s
children in music. and making in-
telligent use of radio and record
player.

Mr. Barton writes with the en.
thusiasm of an amateur, in the
best sense of the word. Erudite
musicians may turn up their noses
at the work, finding some of his
ideas of music and musical per-
formance extremely naive. But it
is impossible not to relish the im-
mense gusto with which Mr. Bar-
ton rides his favorite hobby.

Harper and Brothers, $2.50

He's catching on to both baseball and Bach

This young fellow isn’t thinking about his future.
He is very much wrapped up in the present. Yet, he
is learning things at the Wurlitzer now

that will help him all his life.

At the Wurlitzer keyboard, your children develop
concentration, coordination, perseverance—confidence
in their ability to do things. They gain poise, ease of
manner. Yes, and personality and skill that can make
them popular companions among people everywhere.

Like a good education, a Wurlitzer Piano is an
investment in your children’s future—an investment
that pays dividends all through life. Isn’t this
back-to-school time a good time to start?

.

J{ B
] K|

A Wurlitzer Piano
can help him gain
self-assurance,
popularity

and success

Wurlitzer Piano Model 2600,
Available in walnut, mahog-
any or bleached mahogany.

And Wourlitzer Pianos
are favorably priced

Wurlitzer Pianos are famous for fine
construction, splendid tone and
stamina. Famous for values, too.
And today, these values are greater
than ever. This is made possible by a
very simple fact: More people buy
Wurlitzer Pianos than those of

any other name.

Wurlitzer is famous not onlv for fine
W plancs but for the finest in electronic
organs, too. Among these is a remark-
able new instrument for the home.

Easy to play.

WURLIIZER

World's Largest Builder of Pianos and Organs
Under One Name
L]

THE RUDOLPH WURLITZER COMPANY, DEKALB, ILLINOIS; EXECUTIVE OFFICES, CHICAGO, ILLINOIS

Easy to iustall
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ANCAP—at YOUR Serviee

For more than a generation the American Society
of Composers, Authors and Publishers has supplied a rep-
ertory of music that is the life blood of thousands of
American business undertakings.

The creative talents of the Society’s members are
made available to the tavern keepers, the hotel men, the
restaurants, the broadcasters, concert halls and indus-
trial organizations through a reasonable, simple licensing
process.

From Maine to California ASCAP representatives
stand ready to serve those who recognize good music as

the prime source of entertainment.

 AMBRICAN SOCIETY OF COMPOSERS, AUTHORS AND Pupyisy

30 ROCKEFELLER PLAZA, New York 20, N, Y,
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UDIENCES are as diverse as the coun-
A tries they live in. What is liked by
one audience will not always please
another. I have found that Chopin will
move audiences in Tokyo as well as Kala-
mazoo, Paris, London and New York; on
the other hand, I have met with lack of
understanding for Bach in Japan, with a
distaste for Tchaikovsky in France, with
coldness for Brahms in some Latin coun-
tries and little enthusiasm for Mozart in
certain Italian cities. And in the United
States. as in other countries. audiences
frequently do not understand the language
of their contemporary composers.

While Chopin is appreciated in all cor-
ners of the globe, audiences manifest their
love in various ways. One may cheer; an-
other remain silent. It indicates no more
than a different manner of expression. An
American will show friendship by a
warm handshake; the Russian will kiss his
friend, whether it be male or female. This
difference in audience temperament has
accounted for the most baffling and par-
alyzing moments of my artistic life. It took
many years to understand.

Once, when 1 played for the first time
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“Audiences are as diverse as the countries they live

in —what one likes won’t always please another”

Audiences

I Have Known

BY ARTUR RUBINSTEIN

Cfo3-a\ - fo3 ol > Wiy
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in a Spanish town, my opening selection
was greeted with absolute silence. I was
puzzled. I went on with my program dis-
turbed and a little shaken. With the sec-
ond number, the silence in the auditorium
became frightening. Desperately I un-
corked all my resources. Composition fol-
lowed composition; silence followed si-
lence. I was in despair, but the final num-
ber was yet to come. It was a Liszt array
of glittering pyrotechnics which never
failed to bring down the house. The piece
concluded; not a hand stirred. I had played
to a house full of mummies. I rose from
the piano, forced a stiff bow, and fled to
my dressing room.

A moment later, the local impresario
bounded in, embraced me, and babbled
endlessly: such a success!—never before
had the people been so free with praise!—
their enthusiasm was unbounded!

Taken aback, I thanked him for his kind-
ness, told him how thoughtful he was of
my feelings after such a fiasco. “It was
obvious,” I moaned, “not even one per-
son liked me.”

“Like you!” he chortled. “They want
you to play again—tomorrow.”

I was flabbergasted. “But,” I protested,
“no one applauded. Does that mean they
liked me?”

“Qh, that! Don’t worry about that,” the
impresario assured me. “The critic on our
newspaper has been instructing our music
lovers in etiquette. He believes that ap-
plause during a concert destroys the mood
of appreciation and is a vulgar display in
the presence of great art. He has convinced
the whole town that silence is the greatest
tribute to be shown an artist. Come, the
entire audience is waiting for you in the
square.”

Spain has always been dear to my
heart. I have not played there for many
years, but I cherish my first visit there in
1916. Instead of the eight concerts I was
scheduled to play, I performed more than
100 in eight months. I was amazed by the
wealth of folk music and after studying
scores of many Spanish composers, it
dawned on me that Spain has contributed
so little to our symphonic literature be-
cause its composers have tried too con-
sciously to be unSpanish. They have been
afraid to be identified with folk music—
the songs of the man on the street. Even
native concert pianists and violinists are
generally poor performers of Flamenco
music because they treat it as a high art
form.

If Spanish musicians make a mistake in
being too unSpanish, it seems to me that
German musicians make the opposite error
of being too Germanic. The Germans are—
by nature —the most unmusical nation in
the world. I do not say this out of capri-
ciousness and I am aware that many per-
sons hold different viewpoints. For more
than a century, we have tendered the Ger-
mans respect for their musical authority.
But I know German musical life. I was
educated there, (Continued on Page 49)
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ARNOLD SCHOENBERG’S

New World of
Dodecaphonic Music

- . l?
What is twelve-tone music? How does it function, and why?

Read this authoritative answer from a well-known expert.

By L. @. SYMKINS

HENEVER and wherever sophist.l-

cated musicians gather, there 15

likely to be a discussion, pro and
con, of twelve-tone music. Even i.n ‘d_al'k%t
Hollywood, the uncanny potentialities ©
this new technique of composition are be-
ginning to be exploited to create an ahntf'
phere of mystery and suspense on the
sound track.

What is so startling about twelve-ton¢
music? We have had the twelve different
notes of the chromatic scale with us for
centuries. What is then the difference be:
tween old-fashioned chromaticism and new-
fangled twelve-tone music? The diﬁert:_ﬂce
lies in a new organization. In classicd
music, chromatics are used as passing tones
from one diatonic degree to another. In
twelve-tone music, all twelve notes of the
chromatic scale are equally important.
Perhaps it is a good idea to use a specid
word, dodecaphonic, for this new musi
of twelve different notes. Dodeca means
twelve in Greek, and dodecaphonic means
“pertaining to twelve sounds.” This term
is adopted in France, where it is calle
Musique Dodécaphonique, and in Italy;
Musica Dodecafonica.

The creator of dodecaphonic musiC' 15
Arnold Schoenberg, the great Austrian
composer who came to America in 1934
and settled in California. He prefers to
call his invention “a method of composing
with twelve tones,” and objects to such
terms as “the twelve-tone system” OF
“twelve-tone technique.” The idea of com-
posing music based on twelve different

notes occurred to Schoenbefg in ‘Decamber

1914. His intention was, as he explains it
himself, “to

base the structure of my music

usly on a unifying idea, which pro-
duces not only the other ideas but regulates
also their accompaniment and the chords.”
This “unilying idea” is a basic tone-roW
of twelve different notes, or ‘“‘twelve-tonc
series.”

The tone-row constitutes the sole foun-
dation of the entire composition. In a
dodecaphonic piece of music, this tone-row
usually appears in four transformations:
(1) original; (2) intervallic melodic in-
version; (3) retrograde or reverse motion.
also called “crab” even though real crabs
walk sideways and not backwards; (4)
melodic inversion of the crab.

All four of these forms can be trans-
posed to begin on any of the 12 notes ol
the chromatic scale, adding up to 48 trans-
formations in all,

Schoenberg used a tone-row of 12 dif-
ferent notes for the first time in the Waltz
from his Piano Suite, Op. 23. But he dates
the real beginning of his method from the
“Serenade:” O}JHS 2_1_ for VOiCC, clarinet,

950
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bass-clarinet, mandolin, guitar, violin,
viola and violoncello, composed in 1924.
“Here,” he writes, “I became suddenly
conscious of the real meaning of my aim:
unity and regularity, which unconsciously
had led me this way.”

To illustrate the method of twelve-tone
composition, let us take the basic tone-row
of Schoenberg’s Quintet for wood-winds,
Op. 26. Its original form has these 12
notes: E-flat, G, A, B, C-sharp, C, Bflat,
D, E, F-sharp A-flat and F. In its melodic
inversion, the intervals change their direc-
tion. Instead of E-flat going down to G,
four whole tones down, it moves four
whole tones up to B natural. The next
step in the original tone-row is a whole
tone up; in the inversion it will be one
whole tone down, and so on.

In the crab, the notes will be F, A-flat,
F-sharp, etc., reading the basic tone-row
backwards. In the crab of the inversion,
the notes of the inverted tone-row are read
backwards.

Ex.1
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The peculiarity of dodecaphonic music
is that harmony, as well as melody, is
derived from the basic tone-row. A twelve-
tone series may begin as an unaccompanied
melody, horizontally, then continue verti-
cally into harmony, or it may pick up a
contrapuntal lead on a diagonal. The
rhythmic pattern of a dodecaphonic piece
is absolutely free, and this adds enor-
mously to the variety of melodic and contra-
puntal writing in twelve-tone music. Twelve
being divisible by two, three, four, and six,
it is very convenient to write dedocaphonic
music in two, three, four, or six parts. In
orchestral writing, a twelve-tone series
may begin in one instrumental part, then
skip to another. Or else two or more notes
of the series are used together in different
instruments. Under such circumstances, a
dodecaphonic orchestral piece like Schoen-
herg’s “Accompaniment to a Film Scene,”
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Op. 34 (see Example 5), becomes a veri-
table cross-note puzzle. Analyzing an in-
tricate twelve-tone piece provides a fas-
cinating pastime to sharpen one’s musical
wits.
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In dodecaphonic notation, there is no
difference between enharmonically equal
notes—one may write A-flat or G sharp
according to convenience. Remote sharps
and flats, such as B-sharp or C-flat, occur
very rarely, and double flats or double
sharps are never used. For safety’s sake,
naturals are written in whether a cancella-
tion is needed or not.

There is, of course, no key signature,
because there is no tonality in dodecaphonic
music, It is atonal. Atonality was the prede-
cessor of dodecaphonic music, but it does
not tell the whole story of twelve-tone com-
position. Dodecaphony is a tonality in an
orderly arrangement of the emancipated
12 notes.

When the astronomer Huygens first ob-
served the rings of Saturn, he announced
his discovery in the form of a Latin ana-
gram to insure priority pending publica-
tion of his paper. Something of a similar
mystery surrounds the origin of twelve-
tone music. Early in 1921, Schoenberg
called in one of his pupils, Erwin Stein,
and told him about the new “method of
composing with twelve tones.” “I then
asked him to keep it a secret,” Schoenberg
recalls, “and to consider it as my private
method.” Schoenberg knew that another
Viennese theorist and composer, Josef Mat-
thias Hauer, was working on a method of
composition based on six-note tropes, and
making use of all twelve notes of the chro-
matic scale. “If I were to escape the danger
of being his imitator,” Schoenberg writes,
“I had to unveil my secret. I'called a meet-
ing of friends and pupils, to which I also
invited Hauer, and gave a lecture on this
new method, illustrating it by examples
of some finished compositions of mine.
Everybody recognized that my method was
quite different from others.”

Josef Matthias Hauer is a picturesque
personality. He spends his whole day in
a Vienna café near his house, and has a
special wooden armchair reserved for him
there, with his name carved on its back.
He refuses to surrender his priority claim
on twelve-tone writing. He even had a rub-
ber stamp made with the inscription: “Josef
Matthias Hauer, der Geistiger Urheber und
trotz vielen schlechten Nachahmern immer
noch der einziger Kenner und Konner der
Zwolftonmusik.” (Josef Matthias Hauer,
the spiritual protagonist of twelve-tone
music, and, despite many bad imitators,
still the only one who knows and under-
stands it.)

Still another Viennese musician, Fritz
Klein, was working on the problem of
twelve-tone composition at the time. Schoen-
berg has this to say regarding Klein’s ex-
periments: “Although I saw Klein’s twelve-
tone compositions about 1919, 1920, or
1921, I am not an imitator of him. I wrote
a melody for a Scherzo, composed of 12
tones, in 1915, In the first edition of my
‘Harmonielehre’ (1911), there is a de-
scription of the new harmonies and their
application which has probably influenced
all these men who now want to become
my models.”

Of course, the point in dodecaphonic
music is not just using 12 different notes
for a melody, but unifying a complete com-
position by means of a single twelve-tone
series. A melody of 12 different notes is
found in “Also Sprach Zarathrustra” by
Richard Strauss, which was written in
1896. It occurs in the section, “Of Science.”
(See Example 6.) The notes are C, B,
F-sharp, D, E-flat, G, B-flat, A, E, C-sharp,
F, and A-flat. But it certainly is not a tone-

B8 ©® 990 000008 (OKT)

1

FEE

T
3

) l‘”’;d”'b"a

row in the Schoenbergian dodecaphonic
sense. The Strauss phrase is too tonal, being
made of harmonic figurations, in broken
triads. In retrograde motion, these triads
would still sound like harmonic figurations.
If Strauss had attempted to use this phrase
as a basis for a twelve-tone piece, the re-
sults would have been utterly undodeca-
phonic.

Liszt used a theme consisting of 12 dif-
ferent notes in his “Faust” Symphony, in
the form of four consecutive augmented
triads, chromatically descending, in broken
chords. (See Example 7.)

In the concluding section of “L’Aprés-
midi d’un Faune,” Debussy used four tri-
ads, two major and two minor, adding up
to 12 different notes. (See Example 8.)
Needless to say, (Continued on next page)
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Dodecaphonic Music continued

Debussy’s procedure, like that fol-
lowed by Liszt, was a result of
enharmonic progressions, having
nothing to do with the dodeca-
phonic method.
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There is no discrimination in
dodecaphonic music between dis-
sonances and consonances. In fact,
dissonances are preferred, if for
no other reason than the fact that
common triads and perfect ca-
dences have been used so fre-
quently in classical and romantic
music.

This dodecaphonic predilection
for dissonances naturally creates
consternation whenever Schoen-
berg’s music is performed. A piece
by Schoenberg was described by a
critic as combining “the best
sound effects of a hen yard at feed-
ing time. a brisk morning in
Chinatown, and practice hour at
a busy conservatory.” Expressions
like “the last word in cacophony
and musical anarchy,” “bogey
noises,” “avalanche of disson-
ance,” “geometrical music impor-
tant only on paper,” “the nadir of
decadence,” are just a few of the
invectives in Schoenberg’s scrap-
book. But the same words were
once hurled against Wagner and
Liszt.

Schoenberg’s  disciples  devel-
oped his method each in a highly
personal manner. The most fam-
ous of them, Alban Berg (1885-
1935). used a type of twelve-tone

Ex. 9
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wriling which came close to tonal
music. The basic series in his Vio-
lin Concerto is built on triads
(see Example 9), and is quite easy
on the ear.

Another great Schoenbergian,
Anton von Webern (1881-1945),
extends the principle f’f non-repe-
lition inherent in Schoenberg’s
method to the domain of tone col-

14

ors, Thus, in von Webern’s Sin-
fonietta, each instrument in the
orchestra is allowed to play only
one note of the twelve-tone series;
the next note must be picked up by
some other instrument.

Among composers in the United
States who have adopted the
twelve-tone method, the most prom-
inent is Vienna-born Ernst Kre-
nek, who settled in America in
1938. He is also the author of the
first manual of twelve-tone com-
position. The young dodecaphonic
school in America is represented.
by George Perle. The foremost
American woman dodecaphonist is
Dika Newlin. The Englishwoman
Elizabeth Lutyens writes success-
ful works in the strict dodecas
phonic style. Juan Carlos Paz of
Argentina and Claudio Santoro of
Brazil are outstanding Latin-Amer-
ican dodecaphonists.

The leader of the “Ecole de
douze tons” in France is Polish-
born René Leibowitz, author of
several books dealing with the sub-
ject. In Italy, the most talented
adept is Luigi Dallapiccola. His
opera, “The Prisoner,” produced
at the May 1950 Festival in Flor-
ence, is written in the dodeca-
phonic idiom. Yet, it was quite a
success with the public, and Dal-
lapiccola received four curtain
calls.

In Schoenberg’s native Vienna,
Hanns Jelinek is the most conspic-
uous practitioner of the twelve-
tone method. Hanns Eisler, a pu-
pil of Schoenberg, who for a time
wrote music for Hollywood films,
now also lives in Vienna. Egon
Wellesz, a Schoenberg disciple
and a learned theorist in his own
right, now makes his home in
England, as does one of Schoen-

berg’s early adherents, Erwin
Stein.
The German twelve-tone com-

poser, Hans-Joachim Koellreutter,
now lives in Brazil. Vladimir Vo-
gel, Russian-born composer, resi-
dent in Switzerland, has fashioned
a modified dodecaphonic system
of his own. Frank Martin, a Swiss
composer, uses twelve-tone rows
without complete dodecaphonic
development.

In Norway, Fartein Valen has
developed an atonal style in which
the twelve-tone method is applied
in a free manner. There are no

twelve-tone composers in Russia,
where Schoenberg’s method is re
garded as a product of bourgeois
decadence.

Let us now analyze Schoen-
berg’s “Klavierstiick,” for piano,

Op. 33a. (See Example 10.) The

Ex.10
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twelve-tone series in this piece
appears in the form of three
chords of four notes each. The first
chord includes B, C, F and B-flat;
the second, A, C-sharp, D-sharp,
and F-sharp: the third, A-flat, D,
E, and G. Then the chords are in.
verted, and these inversions are
run in crab motion. The resultine
progression of six chords consti.
tutes the kernel of the entire piece.

Later on, these six chords ap-
pear in a canon (see Example 11)
the right hand playing the orig

?
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inal progression, and the left hand
going in reverse. In chord No. 4
in the left hand, two notes change
places, a frequent practice in the
twelve-tone method. The last

chord in the left hand is broken
up, which is also common practice
in twelve-tone music.

In the middle section of Schoen-
berg’s “Klavierstiick,” the twelve
notes of the series are criss-crossed
in a variety of ways. The cross-
note puzzle becomes labyrinthine
when inversions, crab forms, and
transpositions are all applied simul-
taneously. It takes a sharp dode-
caphonic ear to detect the original
tone-row in the integrated maze of
me‘IOdY, harmony, and counter-
point.

‘The coda of Schoenberg’s “Kla-
vierstiick” (see Example 12) con-

ELH@___' @®—

A

tains the
Schoenberg ’s

principal six chords.

‘ dodecaphonic  ca-
dence is stridently dissonant, the
final chord I)ristling with minor
seconds where 5 classical ending
would be a reposeful tonic triad,
Dodecaphonic music is a new
'8uage. In order to appreciate
poelry in ap unfamiliar tongue.
f)l{c must learn its grammar Tlllfi
1(1.101natic usage. Dodecapllou}’
will cease to be cacophony when
the hst‘ener will take the trouble to
learn its laws and customs

THE Enp -

lar

At his home in Los Ang
inar for private pupils. The gr

SRR b

gl!ﬁs. AI:L?ld_SchoenE_)erg conducts a weekly sem-
P is analyzing g Beethoven symphony.
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We dare you
to neglect your
piano after you
have read this

HY DOES the public insist upon

SX/ looking at a piano-tuner as if he

were a slightly odd, maybe even
abnormal character?

Because it knows so little about him and
his work; because, having an artist’s tem-
perament, he is not granted the artist’s
right to display it; and consequently is a
sort of hang-dog genius in disguise; be-
cause he is stricken with pianoiis, which,
translated into shop-talk, means “Hopping
Mad,” or “The Big Gripe.”

This affliction strikes tuners during
slack periods, when they have the time to
sit back and visualize the millions of pianos
in American homes that are literally turn-
ing into piles of junk for want of their
services.

The piano is as much a fixture in the
American home as baseball is in the va-
cant lot. But while almost everyone knows
the principal rules of the national sport,
few people, including professional musi-
cians, know the basic rules that must be
followed in order to keep a piano in good
condition.

These basic rules include protecting the
instrument from dust, moths and damp-
ness; placing it when possible away from
outside walls, radiators, hot-air ducts, and
drafts from doors and windows; and, most
important of all, engaging a piano-tuner to
tune and regulate it not less than twice a
year.

A piano should be looked upon as an

ETUDE- -SEPTEMBER 1950

By WADE VAN DORE

investment by the owner, the same as a
house or a car. All require upkeep. A good
piano costs about as much as a car. As-
sume that a man has a house worth $15,-
000, a car worth $1,000, a piano worth
$1,000. He will spend $500.00 a year on
the upkeep of his house, and $50.00 on
his car (not including operating costs).
Since he paid as much for the piano as
for the car, he should be willing to spend
an additional $50.00 to protect his in-
vestment in the piano.

But does he? No. If he is an average
owner he will not spend a cent on the piano
for several years. Or he may have it tuned

once a year by a tuner who, seeing that
the owner desires to spend as little as pos-
sible on the instrument, does the job as
quickly and cheaply as he can. If it is a
grand, he doesn’t bother to open it and
take a good look at the action, for this takes
time, and it is sometimes rather hard to do.

Meanwhile the pitch is slowly going
down, and moths have started to work on
the felts. Or perhaps the lady of the house
has decided to have her piano in a corner
where the radiator is, and during the long
absence of the tuner, the soundboard
cracks from the heat and dryness, and the
pinblock splits.

Suddenly the piano is in very bad shape
—in need of repairs that will cost several
hundred dollars—if it ever is repaired!

So where is the economy in this? If the
owner had been willing to spend around
$17.00 a year on his piano, a third of
what he spends on his car for “tune-ups”
and such, this would not have happened.
The $17.00 would have paid for two annual
tunings (Steinway and Sons recommend

{four), inspection of the action, and advice

to the owner about the care of pianos.

It is things like this that give piano
tuners “The Big Gripe.” These are the
tuner’s problems that he ‘wants everybody
to know about. If he cannot have the pub-
lic’s cooperation in a business sense, he
would like it at least to understand the
rather peculiar circumstances that sur-
round him and his work.

There is no other profession in the world
that first demands, then gives back more
pains. None that drains more heavily on
both the nervous and the ethical systems:
few that require longer years to learn.

First of all, the tuner is completely re-
moved from the limelight. Needing privacy
and quiet, he must sometimes even be gruff
with children who are fascinated by his
strange tools and the sight of a piano’s
action which is usually hidden from view,

Having come only to service the owner’s
piano, he is often (Continued on Page 63)

é%

All this is bad for his psychology. . .
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"Jane's problem was settled. But mine," says Businessman Austin, "had just begun.

MUSIC IS MY HOBBY |

I learned piano at 50

L ° L . en.
A piano salesman first talked me into it, and in spite of

vious kidding, something has always beckoned me on. . .

By C. C. AUSTIN

ctarted to learn to play the piano
when I was 50. o -
Now in my late 60°s, T still like ]!’ despite
slow progress and slight arrromp_hshmenii
It has cost time, money. hard \\.-urk,. an
has contributed nnl]_nng to my buimiess,
which is manufacturing u.n(?ergxl'm;n -e, ec-
tric locomotives for li'wl_mlmng 1.11f( usiry.
Then why do I doit? Just for un.
van like this. In the early "30°s we
0 })emdl-] { piano on which my daugh-
o i‘l]'w:m::»-?;ui;_aral-ti(-ing faithfully. Her
t(’r,“““1&::-"‘*&]_].3“!('(I a new piano. _
Jn (]jml::l; frequenll_\, in New York on busi-

I LIKE MUSIC well enough to have

ness and, knowing that [ soon had' to buﬂ a
piano, it seemed wise to 1nvest1gate e
market. 1 spent my evenings at this pleas-
| ks.
ant task for several wee : '
1 visited the leading stores in New Y‘m k,
saying that “I would have to buy a piano
Gomebday and T wanted to know something
: 5
about pianos. ‘
Eachp salesman struck a few chords,
asked me how I liked the tone, then tf)ld
me of the big musicians who were using
their pianos. )
Theppianos all sounded alike to me, and
when I asked how they were built the
salesmen were lost. I did not know how to

build a piano, but I could recognize good
construction. I found no salesman who
really knew why his piano was better than
any other until I stepped into one store a'lld
found an elderly gentleman with an Italian
name who really did know. He, too, struck
chords and used the big names, but he did
prove that his piano was one of the best.

As I was about to leave he said.
“Do you play, Mr. Austin?” and 1 replied
regretfully that T did not.

His come-back was immediate and direct.
He said, “Why don’t you learn? | have a
number of friends who started when they
were older than you are. None of them
learned how to play fast music, but some
of the very best music is written in slow
time. They can play that and they enjoy
it tremendously,”

I just shook my head, but I walked back
to my hotel wondering whether I could
learn some of those slow
began to analyze myself,

“Could T keep time with music? Yes, |
could.”

“Could T tell a discord when I he
Sure.”

“Did T know when somebody was not
carrying the tune? Absolutely!”

At that time T knew the position of the
first five notes of the scale in the key of C
and nothing else about music,

Then one Saturday
pleasant woman ¢
she could have J
ing was good

pretty pieces. |

ard it?

afternoon a very
ame to the door to see i
ane as a pupil. Her train-
» and it was quite clear that
she was a sincere person who understood

people and—she was mighty good-looking.
Yes sir, she was, and I made up my mind
right tl-len and there that if 1 ever engaged
a music teacher it was going to be that
good-looking lady.
Meanwhile the New

York salesman who
knew his pi

ano wrote the Chicago hranch
and the Chicago salesman ¢

us one Monday evening,
Now I know the technique of every suc-
cessful salesman and 1 recognized every

step: I could see that this man was good.
Well, he was a lot he

tter than | perceived.
He suggested that we come down tow
see a rebuilt piano that Jane would like,
and added that he had a buyer who was
coming in next day to buy that Very piano.

We went and Jane had a fine time. She
played every big piano in the store and
several small ones, including the vebuilt
piano, which really was a dandy!!

Mr. Blank said that if we wanted that
one we would have to buy it before 11
o’clock the next morning,
I found my desire mou

higher until finally | began to wonder how

I would ever Pay for it. Then I was hooked
and didn’t knoy i,

ame out to see

n and

All the way home
nting higher and

L
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At various times in my life I have
wanted some one thing with an all-consum-
ing passion. When I was about four years
old T wanted a red wool undershirt and
would have traded off my parents gleefully
for that red undershirt. But those desires
were puny compared to this one. I did not
sleep a wink that night and the next morn-
ing I just walked the floor. I asked advice
from my wife, from Jane, and from my
son Bob, an excellent flute player, and got
no advice from any of them—but no dis-
couraging suggestions either. I think they
knew the outcome before I knew it myself,
but anyway at 10:45 I telephoned Mr.
Blank and told him that I would take the
rebuilt piano. Fifteen minutes later the cus-
tomer did come in with a check in full pay-
ment. Why he sold it to me at the same
price, stretched out over four years, is a
myslery.

Jane’s problem was settled, but mine was
just begun.

I borrowed Bob’s elementary harmony,
to learn how scales are made and what
flats and sharps mean. That was clear
enough, although the method of writing
notes seemed illogical. (It is, too.) I be-
lieved, however, that I could learn how to
read music but it never occurred to me that
I also had to learn how to make my fingers
do what the page said. What an oversight!

The next move was to learn the scales
up and down with both hands, find the
tonic chords and recognize notes wherever
written. I growled and swore about the
difficulty of doing this when scales are so
inherently simple. The notes are numbers
written on lines and spaces which conceal
their exact mathematical relation and then
are disguised by letters which do not fol-
low the alphabet. I just had to grind
through that.

My next move was to buy Williams’
“First Book for Older Beginners” and see
whether [ could translate into a piece of
music some of the mechanics which T had
learned.

It was interesting but I was not yet con-
vinced that it would be worth while to take
lessons from that pretty music teacher.

My practicing was hard on the family,
but they put up with it and no one ever
offered the slightest ridicule at my lumber-
ing efforts. Jane did express herself rather
forcibly about making the same mistakes
repeatedly, but that was constructive criti-
cism and not ridicule.

My wife could bury herself in a book
and shut out everything else, but even she
finally decided to spend her evenings in
the basement.

Bob’s silence, however, did not indicate
any lack ol musical perception. He just
went glum. Some of my friends had learned
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of my venture and one of them asked Bob
how I was getting along. Several years later
this friend related Bob’s answer with great
gusto. Bob said, “Well, he’s awful slow an’
it’s mighty tough on the rest of us. Jane
has to do all her practicing before Dad
comes home so he can practice, and I do
too, so that I won’t disturb him. Then when
he gets at that damn’ piano he won’t let
anybody talk. Nobody can say a word!!
It’s just awful around there since he started
in on music.”

It looks now, though, as if the members
of my family were smarter than I thought.
because if they had offered the slightest
ridicule at any time I would have dropped
the whole business cold. Goodness knows
they had ample justification for many kinds
of ridicule. Their forebearance was highly
important, too, because music withers and
dies under ridicule.

Practicing when 1 was away {rom
home was a small problem. Most hotels
have a ballroom with a piano. I found that
the hotel management was always willing
to let me into the ballroom, if it was not in
use, so that T could practice my scales.

In order to be sure of privacy, however,
I described my predicament to the New

York salesman. He knew what he had got*

me into and let me go up to the fourth floor
where customers couldn’t hear and prac-
tice in the evenings. So for two or three
years when I was in New York my eve-
nings were spent at this piano store.

I had to leave when it closed at 9 o’clock,
but one night I became so interested that
it was 10 o’clock before I knew it. I has-
tened to the first floor, but I was securely
locked in. I turned on the light and sat
down, wondering what to do next. The
light attracted the policeman on the beat,
who unlocked the door and said gruffly,
“Whatta’ you doin’ in here?”

I was just as polite with that policeman
as I could be and when he let me out he
warned, “You better leave a little earlier
next time.” | never got caught again.

Finally T decided that it was worth the
risk of really taking lessons and I induced
this pretty music teacher to take me on.
I drove over to her house one crisp fall
evening, sure that everybody in town was
watching me, and told her what I had been
doing. 1 was really scared worse than if I
had been in the dentist’s chair to have a
tooth pulled. She listened sympathetically,
however, and told me that I had been doing
the right thing and then said, “Now let’s
hear you play your piece.”

I stumbled and blundered and started
all over again, but I did get through it
Then I told her in my most convincing
manner that my fingers were cold and that
was the reason I couldn’t play then and
assured her that T had been playing it per-
fectly at home for weeks. What a sympa-
thetic soul! She made no comment on my
cold fingers and showed me how to cor-
rect the mistakes, and then T was real-
ly started. Finally (Continued on Page 50)

"| was just as polite with that policeman as | could be. . ."
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E. V. Sundt, engineer-violinist, tests a violin string for tone-quality

VIOLINIST’S FORUM
Conducted by Harold Berkley

Why can’t we have
Better Violin Strings?

By E. V. SUNDT

could easily fill a five-foot shelf with books on vzo?n
construction, including a whole volume on violin
varnish. Yet you will look hard to find four fu}lll pages on
the qualities of violin strings and how to mal_(e them. .

As an amateur violinist, I found the subject 1n.tr;gumn.
Why was there practically nothing written abou;og. Wlslz
were gut strings still used so widely after about 00 years?
What was actually meant by “matched” sets of s‘t‘rmgS—,:vaﬁ
there a scientific basis? Why was there no ?Woun;i .
string? What was the perfect string, anyhow? Ear_){ m'
1947 1 decided to learn something about these cond]ho{:s
and study violin strings as a hobby. I would stm‘ly,. make
and analyze violin strings, using the latest electronic instru-
mente at tools.

In the absence of standards, I decided to compare all
strings, commercial and experimental, against lhﬁ well-
known gut strings. I should point out that, while in the tests
and experiments that follow, gut strings show up mferllor in
many respects to more scientiﬁcal.]y made strings, it is no(;
my purpose to discredit them. It is my purpose to test an
measure, and report objectively and impartially.

I first tested the string’s efficiency as a sound generator.
To eliminate bowing variations, I compared strings by vi-

‘ 7 OLUMES AND VOLUMES on the old violins. You

Tone and durability can be

improved by using modern materials

and modern laboratory techniques

brating one end electro-magnetically at the various harmonic
Irequencies from power derived from an audio oscillator:
The tone was picked up by a contact microphone secured 10
the opposite bridge, which in turn was observed on the
screen of a cathode ray oscilloscope. (See Fig. 1).
I will generalize the hundreds of readings taken:
(a) The open string (1st harmonic) volume is low.
(b) The 2nd, 3rd and 4th harmonics are double, or

more, the volume of the Ist harmonie.

(¢) Wound strings are richer in harmonic volume
than plain gut strings,

(d) An gut strings are ahout the same, irrespective
of price or place of manufacture,

Damping effect of the finger on the string

All strings are damped, or subdued, when pressed against
the finger board. Very flexible strings are damped less than
very stiff ones since they “bend” easier at the point at which
they are held. The tone is also affected. In general, gut
strings are damped abouyt one-third volume, while good:
wound metal strings are damped about one-quarter when

pressed against the fingerboard, [t is a point worth consid-
ering in the design of strings.

Tension required to tune

{k string delivers more volume in the higher harmonics if
it is under high tension:

. ; it is more “brilliant,”
There is no observable coordination hetween manufac-

turers on tuning tensions. | tested all available commercial
strings, with these results:

E String (all types) —11.0 1bs
A String (all lypes)— 8.5 lhs
D String (all types) — 8.2 |hs
G String (all types) — 8.7 lhs

- to 17.8 1bs. tension
- t0 16.5 lbs, tension
- 10 12.0 1bs. tension
- 10 123 lbs. tension

In all cases the gut strings required the lowest tension.

We might bear in mind that the violin is not tuned in 2
haphazard fashion. It is tuned in orderly, scientific, mathe-
matical intervals of fifths, This also means that there’is some
definite “string weight” vs, tension relationship which i
best, if we will just take the time to find i, My observation,
on the strings I tested, lead me to conclude that 15 [bs. ten-
sion, applied to all the strings, is ahout the oplimum value.

—as it should.
In general, the heavier the string,

quired 1o tune it to a given pitch.
The string weights (for 13"

this basis, and also weights fo

the more tension is re-

normal vibrating length) on
und commercially, are:

15 Lbs. Tension

Commercial Strings
E String 50 grams 111 to J64 grams
A String 300 grams 180 1o 333 grams
D. String 600 grams 380 1o 510 grams
G String L200 grams 810 g L100 grams

Tt will be seen that matchin

g strings to a unifor ion
. . o o unitorm tensio
resulls in heavier D and G gqy

ings than are ag present on the

50
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market. The advantage will be apparent on the volume tests
that follow later.

The perfect set of strings, from the player’s standpoint,
would have all four strings the same diameter. Actu-
ally, that could be done. Practically, a gradual increase in
diameter from E to G results in better balanced strings. Cer-
tainly, no benefit accrues by having a steel E, .010 diameter,
next to a gut A, .030 diameter—three times as large. Here
science can provide materials to give the weights above and
a gradual diameter increase. (As a matter of interest I also
include the size ranges found on the market.)

Suggested Commercial
Diameters  String Diameters

E String 016" .010” to .022"
A String 018" 015" to .030”
D String 020" 019” to .040”
G String 024”7 029" to 035"

The perfect string (and don’t expect it in this life) will
never stretch, and will stay in tune forever—a long time.
It is on this point, more than any other, that metal sirings
are superior to gut. I made two stretch tests:

(a) Brought the string up to pitch, with one end attached
to an accurate tension balance, at normal 70° F. tem-
perature and 409 relative humidity. I measured the
stretch after twenty-four hours.

(h) Immediately followed (a) by the same test with the
string enclosed in a chamber at 95% humidity.

Most of the stretch on string occurs in the first half-hour.
Under test (a), £ and A gut strings stretch 14" (.125”) to
34" (.187”); D and G strings about 144" (.0627). All
stretch very badly under test (b), irrespective of manufac-
turer, from 14" to 14" additional.

Metal and metal wound strings stretch an average of .003”
under test (a). I could detect no further change under test
(b) although they probably did stretch some very small ad-
ditional amount. A stretch of even .003” will completely de-
tune a string.

Can strings be made “breakless”? T believe they
can, with modern metallurgy; at least, in the sense
that you will change them for other reasons before they
break. Breaking a string during the playing of a concerto
would be, I think, a minor catastrophe.

Tensile tests (the number of pounds of pull required to
hreak the string) followed the humidity test (b). The aver-

aged results are as follows:
G

E A D
(a) Domestic Gut Strings 181bs. 221bs. 331bs. —
(b) Imported Gut Strings

(Best Quality) 151bs. 201bs. — —
(¢) Imported Gut Strings 1lto

(Average Quality) 151bs. 151bs. — —
(d) Wound-on Gut (All

Kinds) — —  221bs. 23 1bs.
(e} Steel and Wound-on 24 to

Steel 30 1bs. 251bs. 251bs. 25 lbs.

Two things stand out—first, the metal strings have more
strength where needed than gut; second, our domestic-made
sul strings are superior to even the best imported ones.

It was rather amusing to find that the only imported gut
string making a big point of its strength was the one that
tested 11 Ibs.—barely enough to tune it to pitch.

Tonal qualities

There are probably many different opinions on what the
perfect violin tone is; however, in my experimental work 1
had to make some assumplions, and I assumed that the per-
fect string was perfectly flexible, (Continued on page 51)
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Fig. |. Testing string's efficiency as a sound generator. Audio-os-
cillator (A) drives eleciromagnetic vibrator (B) to generate harmonics
in the violin string. Harmonics are picked up by contact microphone
on bridge (C) to be shown and measured on screen of oscilloscope (D).
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Fig. 2. When strung at 15 |bs. tension, weights of strings increase

from E-string to G-string as a geometric progression in the order
of (2). Tests show this to be more desirable than haphazard tuning.
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Fig. 3. Flexible metal strings produced nearly double the volume of
sound of gut strings in lowest octave of the violin, gave substan-

tially more powerful tone throughout. Dotted line shows output of
standard steel E-string, with high peak on first G, then rapid fall.
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The Secret of
BEL CANTO

Despite dll efforts to find a
“scientific” singing method, traditional -
rules of thumb remain the

safest guide for teachers and students

By EUGENE CASSELMAN

T IS A FAVORITE PASTIME of teachers and singers
to speculate about the art of singing as it existed in the
17th and 18th centuries. Much of value can be learned

irom a study of singing in this period. There is evidence,
both in the writings of music historians like Dr. Burney and
Lord Mount Edgcumbe, and in the music which composers
wrote for singers of that period, that technical facility then
exceeded that of most artists today. Florid song now is ex-
pected only of the coloratura soprano. In Baroque opera
altos and basses were expected to be equally ready with
coloratura (ornamented) singing.

But there is also evidence of poor singing and bad teach-
ing. As D. A. Clippinger points out, in “The Head Voice
and Other Problems”:

“From the beginning voice teachers have insisted that
the art of bel canto is lost. Tosi (1647-1727), Porpora (1686-
1766) and Mancini (1716-1800), three of the greatest
teachers of the old Italian school, all lamented the decadence
of the art of singing. Others before and since have done
the same. From this, we draw some interesting conclu-
sions: First, that the real art of singing was lost immediately
after it was found. Second, that the only time it was perfect
was when it began. Third, that ever since it began we have
been searching for it without success.”

Mr. Clippinger’s sensible conclusion is that in all ages
there have been good teachers and bad teachers, and that it
would not be surprising if the bad ones outnumbered the
good ones.
~ Attempts to standardize singing and teaching, based on
physiological facts discovered in the 19th century by Manuel
Garcia’s laryngoscope, and more recent investigations into
the field of acoustics, have not increased the skill of our
singers. It cannot be said that they are betier now than ever
before.

Also, teachers of the old traditions are just as successful
in producing ar_:romplishe(l singers as leachers of the various

Berenstat, Cuzzoni and Senesino, three leading artists of

“scientific” schools of voice train: ;
tific or unscientific, appear to téi:g:li aﬁgjt teachers, e
today as they did with former metﬁods e
With Garcia’s invention of t '
that definite knowledge of lar
lead 1o a standard way of voi

hand. But experts who used th :
larynx all came to different cozlil!jsl;i)gi(fggsf },t.{; Observe the
More recent investigations into the mechanicw HIW_ork'ed.
by G. Qscar Russell (Ohio State), Douglas Sts ci singing
York City), Kenneth Westermann (U“?Versit an e[y (Ne\:v
gan), Floyd Muckey (Columbia University) ylo et
§hore (Towa State) do not lead us any closeiY th“(_ﬁCarl sea-
ing. Rather, these men evolve different and oftum i l.lu.nk-
theories about the vocal problem. =R sanficting
Therefore, until singing
an exact formula (

l?e la:‘_\'ngoscope, it was felt
yngeal action, which would
ce production, wag finally at

t has been reduced by science to
at present a remote possibility), the

PORPORA

GARCIA
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the "golden age" of bel canto, as caricatured by Hogarth

teacher should keep an open mind and weigh carefully all
available knowledge, ancient and modern; old traditions as
well as modern theories.

Some of the traditions of the “Old Italian School” pre-
sumably have been handed down by generations of teachers
and singers. Others were written out, and thus represent the
teacher’s idea undistorted by word-of-mouth repetition.

A number of teachers of this period have left writings
about their work: Bovicelli (1594-1660), Caccini (15607-
1615?), Zacconi (16th Century), J. Cruger (1598-1662),
Severi (d. 1630), Mazzochi (1585-1646), Tosi (1647-1727),
Mancini (1716-1800).

Though their lives covered a span of more than two cen-
turies, all of these men are in agreement about nine funda-
mental principles of teaching. These basic points of agree-
ment, as follows, give us the essentials of the “0Old Italian
Method™ of singing:

I

LAMPERTI  SBRIGLIA

Early Italian masters all agreed on

these nine fundamental rules of singing

1. The development of the voice requires a number of
years of intensive effort. Bovicelli insisted on five years,
Porpora is reported to have taught Caffarelli for six, others
required more, some less. This meant regular daily work
with the master. Most of the early 17th century teachers
were in the choir schools of the Catholic Church, and so
were accustomed to working with their students in classes
rather than singly, though it may be presumed that individual
attention was given when needed.

The voice study of that time seems to have been more thor-
ough because there were fewer diversions, and less demands
upon the student’s time. The serious student was expected to
know the field of music thoroughly, but 300 years ago this was
far simpler than it is today. Our present practice of one or
two half hours of private instruction per week hardly com-
pares with the daily routine of the students of earlier times.
Beginning singers were often kept on scales, exercises, and
solfége for six months or a year before being allowed to
sing songs and arias.

2. The common practice of the time was to begin the vocal
training on the middle of the voice. Caccini advocated the
use of six notes for the first part of the training period, and
had his students sing simple exercises in this range. (For the
soprano, it would begin with I above middle C and ascend
a sixth.) It was recognized that students usually sang most
easily in the middle range of the voice, and they were not
hurried on to the production of higher or lower notes than
they could sing easily and well.

As facility was gained, the range was gradually extended
in both directions. The exercises were simple diatonic scale
passages of various kinds, usually on the open vowels, some-
times using E and OO, which were considered more difficult,
but with the emphasis upon keeping the work within the
powers of the student.

Rapid scales were not used at first, and opinion was divided
as to the wisdom of using sustained tones early in the training.
The use of sol-fa syllables was advocated by some of these
teachers as an aid to tone production.

3. Bel canto teachers were in perfect agreement about
the necessity of avoiding forced tones. They invariably
cautioned against singing too loudly and thus straining the
voice, as experience had taught them that full volume would
come with time and careful development.

On the other hand, singing with only soft tones was recog-
nized as a dangerous procedure. Tosi gives us a bit of advice
here. “It is easier to make one sing loud than soft; piano is
not to be trusted to; and if anyone has a mind to lose his
voice let him try it.”

4. All of the bel canto teachers stressed the importance
of singing sustained tones. Some advocated sustained tones
as a beginning study, others insisted that a certain amount
of facility in scale passages was (Continued on next page)
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Garcia's laryngoscope and later scientific devices have con-
tributed litile fo singing technique. Recent teachers such as
Lamperti and Sbriglia have continued to seek the "lost" art of
bel canto. lts loss was mourned also by Porpora in the 1700's



The Secret of BEL CANTO coninuea

necessary before sustained tones
could be safely attempted. The
phrase “messa di voce” meant then
what it does today—beginning a
tone softly, gradually increasing
the volume, and just as gradually
diminishing back to pianissimo.
This was recognized as an ex-
tremely difficult technical feat, and
as a splendid aid in the develop-
ment of vocal skill. It was prac-
ticed intensively by all singers
who could make any eclaim to skill
in the art. The student had first
to learn to sing sustained, easy
tones with no change in dynamics,
then tones with a crescendo, and
tones with a decrescendo, finally
combining them with the demand-
ing messa di voce.

Caccini taught his students the
“esclamazio,” which was the gra-
dation of dynamies throughout a
phrase, and which was based on
the singer’s ability to manage a
crescendo and decrescendo on a
single tone.

5. Agility of voice, the singing
of florid passages, and embellish-
ments of all kinds, was one of the
last phases of training to be at-
tempted. The scale passages with
which the student started his
training were increased in diffi-
culty as the singers gained tech-
nique. Various kinds of shakes
(trills), divisions (runs), ca-
denzas, appoggiaturas, passages,
graces, embellishments of every
description were practiced inten-
sively to attain the desired per-
fection.

Students in some of the old
church schools practiced an hour
a day on florid passages alone! It
is no wonder that they achieved
perfection. Manuel Garcia, who in-
corporated in his teaching many
of the old ideas, insisted that two
years of diligent work were Te-
quired to build a good technique
for coloratura singing. Asked
whether the singer could avoid all
this hard work, Garcia replied:
“They cannot, but they do.”

6. The voice was at:knowled,r:_ed
to have certain changes of qgahty
Mancini  believed
there were two, which he .(-alled
head and chest register. Tosi men-
tions three for the soprano voice:

or registers.
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chest, throat, and falsetto. The last
he found to begin on C or D
(above middle C), and insisted
that the voice be trained so there
was no perceptible change at this
point—but gives no specific in-
structions as to procedure.

7. Clarity of diction was
stressed. Specific directions as to
how to secure it are lacking. It is
evident that since the words were
not sung until the student was well
advanced, the problem was that
of retaining the good tone estab-
lished by the scale work, and grad-
ually learning to form the con-
sonants with as little loss of qual-
ity of the vowel sounds as possible.

8. Sincere interpretation was
highly regarded, at least by many
of the fine artists and teachers. It
is true that great emphasis was
placed upon highly developed vo-
cal technique, and often it seemed
an end in itself on the operatic
stage of that time. Still there are
many accounts of moving rendi-
tions of songs and arias.

9, Little was said about breath-

ing. The singer was advised to
stand with a good posture and
breathe easily. W. J. Henderson
tells us that the old Italians ad-
vised singers to inhale for singing
in a way that was “slow, gentle,
deep.” Tosi observed sarcastically:
“There are singers who give pain
to the hearer, as if they had an
asthma, taking breath every mo-
ment with difficulty as though they
were breathing their last.” But
once again he gives no specific in-
structions as to the breath, merely
saying that the teacher must see
to it that the student knows how
to breathe correctly.

These nine points include the
important ideas found in the writ-
ings of the old teachers. Many re-
cent teachers have taught in the
old traditions. Francesco and Gio-
vanni Lamperti, Shriglia, William
Shakespeare, Witherspoon, and
others, augmented these simple
principles with thoughts and in-
terpretations of their own, usually
without changing the original bas-
ic concepts.

The first reaction to a study of
these ideas is likely to be that of
disappointment at the lack of spe-

Dlu\:}& i /\

“ . But ta voices today ain't like ta great days of

Nordica, Fremstad, Pol Plancon, ta de Reszkes . . .

cific directions. Everything is
vague. The student is to be taught
clarity of pronunciation, easy
breathing, the blending of the reg-
isters, agility of voice, messa di
voce, but instructions as to how
it is to be done are not given.

These teachers did not explain
the how of singing, perhaps be-
cause they felt the written wor
was quite incapable of conveying
their ideas. Analyzing a tone as
sung by a student; choosing cor-
rectly one of the many paths along
which to lead that student; the
years of experience governing ev-
ery decision about every tone 4
student sings—how could these
things be put on a printed page?
Who can describe a correctly pro-
duced, free, heautiful singing
tone? And if the results cannot be
pictured, how can we present in
words the means of securing it?
Our terminology includes words
such as round, dark, rich, mellow,
l!‘lill, white, nasal, 1'esonémt, bril-
lmnt,.sllriil, and the like, but the
meaning is never exact, nor can
}t be, as it depends upon the opin-
1on and judgment of each individ-
ual.

But the inquisitive mind will at-
tempt to reduce everything to sys-
tem .am] method, and mgn since
Gm:cm have turned the force of
their reason and the facilities of
modgrn science to the solution of

- 29 -
ey iy s, Tho soml

: e more we dis-
cover about the scientific factors
mvolved in singing, the more com-
plicated it 118C011];é.

s b 4 el g
teaching emerr.-:esm:f: i?s stthe “0[}1
No one has ‘_e.\' nlained ,Te“b .
teach singing m{r o
than the ;'Mlmast) - Mo et
explained it q4 al?l‘s'?[‘lw,m h(]”.(nl‘fr
teaching are the s;1111e]?1 e ant

ow as 1

former days and can he simply
stated. Learn :

tones  with

throughout the
voice, learn o
with e

to sing sustained
varying  dynamics
entire range of the
sing florid passages
e tz;se):nd perfect intonation,
blend ! _)Il?uﬂte words clearlv-
end the registers,
sage of the music g
1s just ag simple
cult—as thay,

Tue Exp

sing the mes-
1d the text. It
—and just as diffi-
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WHAT 1S
TECHNIQUE?

By SIMON BARERE
As told to Rose Heylbut

PIANO TECHNIQUE has less to do with finger-fluency than
is generally supposed.

The young musician’s most common error is to confuse tech-
nique with mechanics. Real technique is a musical thing, and
never merely mechanical. It involves far more important ele-
ments than rapid, accurate finger work. True technique requires
the development of logic, gradations, proportion, and balance.
From this musical (not mechanical) technique grows the ex-
pressiveness of music.

I can think of a number of truly distinguished artists who can
command less finger-fluency than the star graduate of a con-
servatory. They know this and it troubles them not at all. For,
being artists, they command something much more important
than rapid fingers. They know how to express their emotions,
their musical sense. They make music, in the truest sense.

Real technique is a question of inborn
musical feeling; of accurate self-hearing;
of control; of the kind of teaching which
early points out the difference between
true and false values.

Many young pianists come to play for
me. As a rule, they perform difficult mu-
sic. T stop them and ask for a simple
adagio. Generally, this scares them. They
think that playing simple music will show
they are not advanced. Yet it is just this
kind of music which best reveals the per-
former’s musical technique.

Just as a violinist can play out of tune
by sounding the wrong note, a pianist can
strike the right note and still be out of
tune. Correct technique means not only
striking each note, but placing it—in the
fingers, in its context; achieving just the
right proportion between voices and in
chords: balancing right and left hands for
polyphonic emphasis: weighing and con-
trolling musical values. It also means mak-
ing all these elements so secure that the
bridge between conscious and subconscious
important elements
may be safely

(one of the most
in public performance)
:-:pamled. without worries.

By such mastery a pianist develops true

technique—regardless of whether he owns
the world’s fastest fingers. Do you realize
that rapid playing without control does
not sound nearly so fast as slower per-
formance in perfect control? That the
effectiveness of a trill lies in its evenness
and not at all in its tempo? That an illu-
sion of great speed results when the ele-
ments of a passage are completely bal-
anced? Control, evenness, balance—these
are the foundations of real technique.

Good technique takes time. One works
with the mind more than with the hands.
First, one thinks out how one wishes his
performance to sound, which can never
be a hurried thing; the more you live with
a piece, the more you see in it. You change
your opinion; you weigh one set of inter-
pretive values against the other: you de-
cide what the music really says. At last
vou have a musical conception. This kind
of study is the basis on which you polish,
add emotion. spirit, mood.

All this is technique! The critics have
been so kind as to praise my “technical
fluency.” I do not think my fingers are
spectacularly rapid. But 1 know how 1o
control. And T work for maybe a year on

a picce before taking it to the concert
platform.

There are a number of purely mechani-
cal points, however, which can help to de-
velop general technique. For one thing.
practice the difficult passages until they
become easy. Give the easy parts a rest.

Watch your fingerings. The only general
rule about fingering is to be sure the hand
feels as comfortable as possible. If indi-
cated fingerings do not provide maximum
comfort, work out vour own. Sometimes
a youngster makes a good showing in a
rapid run. Get him to explain his finger-
ings away from the piano: get him to use
those fingerings in playing the passage
slowly. In many cases, he will know noth-
ing whatever about his fingertips, and he
will unconsciously change them in slow
playing. Then you know that he has no
technique—even if he got through the run
quickly!

Nothing is well fingered on the piano if,
when slowly played, it does not have the
tone and quality of a melody. Even scales
must sound like melodies, like music! Prac-
tice scales not so much for speed as for
tone, richness. rthythmic balance, and
the thing T call (Continued on Page 57)
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A concert violinist turned conducto J for a formal
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Intensive training brings quick results
in Philadelphia’s Catholic high schools

By HILARY P. YOUNGMAN
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Short-Cut to Symphony

very impressive one

To achieve this in less than f
study, Dr. Donath starts his girls on music
the summer preceding their freshman year.
New students are given music aptitude
tests. About one in ten has had previous
music training. For six weeks they are
drilled daily, 9 to 4, in scales, studies,
and other fundamentals. Thus when school
opens in the fall, music studen
are past the beginning stage,
on with technical studie
semble playing.

Nuns instruct violin

Dr. Donath’s

already  described.

our years’

ts already
ready to go
s and primary en.

beginners, under

(Continued on Page 51)
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HOW TO PLAY PEDALS

Practice these exercises for finding your position

on the keyboard, crossing feet, maintaining body balance

By IRVING D. BARTLEY

HAT the young organ student’s chief
I concern is the playing of the pedals
is a statement no one could deny!
Playing pedals requires a high degree of
coordination since it is a process so unlike
any that the piano student has encountered.
The organ student should make sure that
he can hear the pedal notes clearly as he
practices. First of all a firm touch must be
used, with the pedals going down all the
way, so that the touch will not fail to be
legato. When pedals are being practiced
alone it would be well to draw Open Dia-
pason on the Great and connect it to the
pedal (by means of the Great to Pedal
coupler) in addition to the 16" pedal stop
Bourdon. Although it is not absolutely nec-
essary to use Bourdon 16" when practicing
pedals, it is well to become accustomed to
the tone which will be used constantly,
since the purpose of the pedals is to supply
deep bass tones.

When playing the organ one should
center himself opposite the manual note D,
sit rather well forward and still be able to
maintain one’s balance. One should aim
to keep his feet over the pedal keyboard
so that there will be no hesitancy in finding
the next note quickly. When one is playing
the manuals and pedals simultaneously he
must guard against supporting himself
with the help of his hands.

As the typist finds his letters without
looking at his keys, so the organist would
do well not to look at the pedals. The black
notes on the pedal keyboards will assist in
the finding of the pedal notes.

The writer has successfully used
“Graded Materials for the Pipe Organ,”
by James H. Rogers. Look at the first pedal
exercise in this book. (See Example 1.)
Caret signs refer to “toes,” those above the
notes being for the right foot and those be-
low the notes, for the left foot. It will be
seen that C is a “constant” in the left foot,
and this remains so until next to the last
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measure, Therefore the left toe should be
resting on C until that time. The notes for
the right foot should not be difficult to find
if one always thinks to himself: “In which
direction am I going?” and, of course,
keeps the right toe hovering over the last
note which was struck and does not dangle
his foot in the air.

Bx. 4 [

A A 7 AT AT &

At (a) it is essential that one foot be
kept forward so that C and D do not smear.
Since the pedals are not broad enough for
the feet to play side by side with clarity,
it is a good plan to keep the right foot for-
ward, near the tip of the black notes, and
the left foot a few inches back. (This rule
will be equally valid for the playing of two
consecutive black notes.) When the cross-
ing of feet is demanded, as in Example 2,
this rule is especially important.

bV ¥ OV VY ¥

It will probably be advisable to toe out
slightly for each foot. People who have
broad feet find it especially difficult to play
such an exercise when they are starting the
study of the organ. Sometimes it will make
for clear playing if one plays on the side
of the foot, particularly when playing to-
wards either end of the pedal keyboard. For
others, playing on “tip-toes” seems to work
out well.

Since, in a “crossed-feet” exercise such
as that at (a) in Example 3, it is obviously
impossible to adhere to the rule that the
right foot should be forward and the left
foot back, the rule will need to be reversed
in this instance. One will then find that the
F-sharp can be played with ease. This new
position—the right foot back and the left

@rganist’s Page

Conducted by Alexander McCurdy

foot forward—must be assumed during
measures five, six and seven. At measure

8 »
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eight it may be necessary to slide the right
foot forward to return to the normal ar-
rangement of the feet.

Again, with the idea of simplifying mo-
tions as much as possible, let us examine
another exercise, Example 4.

Ex. 4
_p  Groat (llaﬂ Hand)

This being the first time that the hands
and feet have played simultaneously, the
process will seem complex at first. If one
will constantly give a little thought to the
direction in which the pedal part proceeds
for each foot, this exercise should not prove
too difficult, as there are few skips. Taking
the right foot first, in the first two meas-
ures C is a “constant”; from measure two
to measure three the direction is downward
by one step; from measures three to four,
B is a “constant”; and in measure five the
direction is upward by one step.

The left foot part is equally simple.
The dotted lines shown in the illustration
indicate the direction of the two feet. The
only difficult skip in the exercise is the skip
of an octave to low G in measure seven.
If one will take the time to “feel” low F.
sharp on the pedal keyboard, he can hardly
miss the octave skip. Finding the group of
two black notes (C-sharp and D-sharp)
with the right toe, and possibly putting the
right foot in the gap between A-sharp and
C-sharp should make it impossible to miss
the last note of the exercise.

In studying Example 5, a type of exer-
cise which frequently causes students diffi-
culty one should locate in advance the E in
measure three (and that is easily done
while the low F is sounding for six beats).
If this is done, the right foot part ought to
be note-perfect (Continued on Page 62)
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SHOSTAKOVITCH:
Polka from “The Golden Age”

A MASTER LESSON BY GUY MAIER

Dmitri Shostakovitch as a routine

composer with the minor virtues of
clever instrumentation, surface gloss and
mordant wit. With his glib technique he
is unable to conceal his sterility; in fact
his is the fatal facility which winds up in
futility. In his symphonies, chamber music
and piano compositions he skips nimbly
along the surface of the ice, never daring
to cut into it or even to rest for a moment;
if he did, he’d break through and never
be heard from again!

Shostakovitch’s shafts of barbed humor
are much in evidence in his early ballet,
“The Golden Age.” In 1929 a composition
prize offered for a ballet on Soviet ideol-
ogy was won by the young Dmitri. “The
Golden Age” is a rambling, three-act tale
of Soviet virtue versus Capitalist vice. The
best part is its last act—a series of tongue-
in-cheek vaudeville turns.

The act opens with an ironic tap dance
number advertising “Superfine Shoe Pol-
ish,” followed by the hilarious Polka,
called “Once Upon a Time in Geneva”
which spoofs the League of Nations, Dis-
armament, ete, It is excellently transcribed
for piano and makes an amusing number
for the last group of a recital, or for an
encore.

POSTERITY will probably chalk up

Since the Polka is so obviously
slapstick, I devise my own “program” for
it. I like to think of it as a character
sketch of a thick-waisted, flabby-chinned
pianist whose lifelong ambition for the
concert stage has been frustrated, and who
ends up playing for dancing classes. This
ignoble job he detests, especially the Sat-
urday morning children’s classes . . . the
dressed-up children, bubbling over with
mischief, going through their simpering
polka paces while fatuous mammas sigh
admiringly from wall seats.

At such times the pianist’s inner conflict
is terrifying. He tries hard to play the
loathsome polka tunes precisely, but is
plagued not only by black thoughts of
hatred for the music, job, piano, children,

teacher (formidable list!) but by the brats
themselves who pinch and nip him, or aim
spitballs unerringly at the back of his neck
as they circle by. Grimly he holds onto him-
self . . . but soon the ever-mounting ten-
sion becomes so unbearable that he goes
haywire in those last four Presto measures.

Better number the Polka’s meas-
ures before reading the rest of this. Play
it about d=80-88 , rather freely to show
the swift changes of mood, and not too
dryly in spite of the persistent staccato
bass. (Use brief *“dabs” of pedal for the
polka bass.) After the biting dissonances
of the four introductory measures it is
easy to separate the bitter phrases of the
polka from the sweet. Play the third meas-
ure with both hands, the F-sharp with left
hand third finger while the right plays
the three whites. After a slight ritard in
measure four all is tranquil as the pianist
plays the silly polka tune in measures five
to twelve. (In the ballet this melody is
played by xylophone with accompanying
pizzicato strings.) A minor conflict occurs
in measures 13 and 14. Measures 15-20
are again consonant (saxophone plays the
melody here) . . . measures 21-22. disso-
nant . . . measures 23-30 sweet (accom-
paniment played by trombones and tuba)
. . . then a quick build-up to a well-aimed
spit-ball shot (measure 34). Now a delight-
fully sappy tune (measures 35-33) played
by trumpets (soprano) and tuba (hass) is
interrupted by three ferocious WHACKS!
(measure 39).

After an ominous pause (measure 40)
you can hear the pianist mutter, in meas.
ure 41, “Ah, if only I could get my hands
on the hrats!” but that Ping! in
measure 42 brings him back to reality.
Fven after such abuse he tries to hold
himself in check, but the innocuous polka
theme which begins in measure 43 shows
the effects of the strain—just listen to those
fierce cracks at the ends of measures 51
to 53.

What happens from here to the end is
anybody’s guess. The player must beware

of t'ak‘ing all the fortes, sforzandos and
fprt]Ss:mos too literally; the human ear
tires very quickly of percussive disso-
nances. Therefore mitigate the cacophonies
!)y playing measures 59.69 quietly. Again
In measures 80-32 (bassoon) let the black
thoughts emerge slowly, menacingly. Even
after the shaltering climax in measure 89,
the harassed pianist makes a last attempt
to play the catchy tune (measures 90-93)
conscientiously. Play a good ritard in
measure 93 . . . then a long pause before
those last berserk measures. Start the final
.PrEStO loudly but not too fast: accelerate
In measures 95 and 96, and pa,use just an
instant before playing the final B-glats in
mf;asurebﬁi’;’. Place hands carefully on these
octaves betore you / i
solidity and fer)(;cityl.)la} e i
Well, at any rate, the Polka ends conso-
nantly!_ Lucky, isn’t it that Shostakovitch
wrote 1t many years ago, for he probabl
wouldn’t dare to compose a piece lik yt
now. His masters would condemn it : ?i
him for decadent bourgeois humor nd
degenerate democratic vulgarity szlm
what would Shostakovitch do? TR

New materials
for the new season

EMEMBER the days of those old
piano beginner’s methods when the
pupil started with five finge

up and down in whole notes? ffn‘d in the
second exercise he played these with both
h‘ands, not in the natural, contrary-direc-
tion movement, but in that most diﬂieﬁlt
and s_hﬂ'efnng way for a begirlllerh—]mt"al-
lel .du'ectlon. We surely have made a

tonishing progress in this last genermicms'-
One or two of the new methods are (‘VCI.I
1enlal|vel): trying beginning on the black
keys—which is by far the best way to start
out. Sister Xaveria’s “Music Readil;es%”
program for very young children h i
ready proven this; ]
Burrows’ excellent pey
Beginner (Rob.

s going

as al-
and now Raymond
v.]mok for the Older
(Continued on Page 561
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Polka

Fros THE BALLET “L’AcE p’ORr”

Elsewhere in this issue. Dr. Guy Maicr offers a Master Lesson on the Shestakovitch Polka.

Grade 6.

DMITRI SHOSTAKOVITCH, Op. 22
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No. 110-10079

With much expression

The Parting Hour

A useful study in the playing of chords with chromatic alterations. Rhythmic steadiness is essential in performing this work, Note that the time signature is alla
breve, two in a measure, The two pulsations in each measure should be brought out clearly. Grade 4.

Moderately slow. (d = 66

'RALPH FEDERER
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No. 130.41035

A waltz in Viennese style. It should be played without hurrying to convey the feeling of lcisurel
notes, Mr. Stoye, the composer, writes that in performing this work on h

Friendship Waltz

(SoUvENIR OF THE GAY NINETIES)

is own programs he h
section, Grade 5.

y Vienne.se waltz. tempo. Observe carefully the indications for slurred
as found it effective to introduce a gradual diminuendo in the closing

Cheerfully ( _d=66) 4 PAUL STOYE
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Along Birchwood Waters

No. 110-40066

A study in the playing of figurations. Observe carefully the tied notes of the right-hand figure, taking care not to repeat the notes which are tied over. The triplets
should be executed with precision. The left hand part in the middle section offers excellent practice in the playing of arpeggiated passages. The work should be
played at moderate tempo. Grade 4.

HUGH BRYSON

Andante moderato ( D= 120

S—a~2 2 4 P4 =5
w ¥ With swaying rhythm El /g\' 7o 12 2 o B2 ~~L. H. 2
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Fleecy Clouds
No. 11040057

A study in the playing of a melodic line which alternates between right and left hands. The middle section should be played freely, to afford contrast with the
; opening and closing sections, Grade 3.
FRANK GREY
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God of Our Fathers

(NaTionaL HYMN)
Grade 4. GEORGE W. WARREN
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Falling Blossoms

(WaLtz)
No. 110-40064

A study in phrasing and in careful use of the sustaining pedal. The underlying beat should be steady. Observe carefully the composer’s indications of rubato in the
middle section. Grade 3%.
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No. 410-41012

Litt

le Tango

. . Seconpo ELLA KETTERER
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No. 41041012

Allegro (d =184)

Pickaninny

SEconDO

From “Partners at the Keyboard, A Piano Duet Book™ by Ella Ketterer
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Little Tango
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No. 121.40011

Harry Foster

Contrasts

Mebpium Voice
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No. 110-40062
Grade 2.

Sleep-a-Lot Land

Lysbeth Boyd Borie* TER
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AUDIENCES | HAYE KNOWN

(Continued from Page 11)

lived there, and made my debut
in Berlin. The Germanic knowl-
edge of music is not due to any
innate musicality. No group of
Germans could sing a cappella
without going to the gesangschule.

Therein lies our misdirected
reverence for their musicianship.
They have achieved this reputa-
tion through study and by attack-
ing music with the same fanati-
cism too well known in other
fields. They have demonstrated
terrific organizational talents and
discipline and their recognition of
music as an integral part of life
is admirable.

But despite their knowledge of
facts and figures, they are unable
to recognize a good piece of mu-
sic. A professor may have to study
a score 50 times to understand
what a Russian, a Mexican, or a
Brazilian (these people are born
with music), will perceive at once.
_ Vienna, musically, is as reac-
tionary as Berlin. As a young man,
» 100, was enchanted by the in-
credible charm and gemiitlichkeit

of the Viennese. But behind that
smile is a Prussian coldness. I can-
not conceive of any American
town, whether it be Knoxville,
Tennessee, or New York, allowing
composers like Mozart and Schu-
bert to go hungry at the height of
their careers.

Between the tragedy of two
wars, I have observed a musical
change in Italy. On my last con-
cert tour there, I was amazed to
find that half of the opera season
at La Scala was devoted to con-
certs. One night I heard “The
Magic Flute”: the next night, the
“Qt. Matthew Passion.” Chamber
music ensembles were flourishing.
Ttalians today are more interested
in absolute music than they have
been in years. It will be interest-
ing to observe whether this tran-
gition results in a new school of
symphony composers from the
land of the opera.

Whenever I revisit Paris, I
feel refreshed. It is like a tonic
because the French, more than any
other people, have found a way of

life. They live, without reserva-
tions, and pause to appreciate
what they have. It is not the side-
walk cafes that give Paris its
spirit—New York has them too—
it is the people who like to sit in
such cafes.

This spirit, since the Italian
Renaissance, has kept the French
the cultural leaders of the world.
New ideas are a challenge and
new music is frequently program-
med and understood. The French
radio plays an amazing amount of
modern music. The French are
always good listeners.

And what of the United States?
The country is so large; the popu-
lation so diversified, that it is
dangerous to make a general state-
ment. Qur major musical centers
are very much like the principal
cities of Europe. Audiences are
sophisticated and ready to dem-
onstrate their enthusiasm. Small-
town listeners are generally polite
and afraid to express themselves
for fear they will do the wrong
thing. It is probably due to the
cultural inferiority complex we
maintain. [t is no longer realistic.
We have the finest artists in the
world performing here; a new

crop of American artists is reach-
ing maturity. Orchestral standards
are the highest in the world. Al-
together, we have made tremen-
dous cultural strides since my first
appearance here in 1906.

I recall an incident from that
first tour. I was scheduled to play
in St. Louis and arrived the morn-
ing of the concert and went to my
hotel to rest. I heard a knock on
the door and a big, husky man
entered. He was a vaudevillian
who imitated musical instruments.
He had heard I was a bright young
man, and could play the piano.
Would T like to join his act?

I declined the honor, but was
impressed by his itinerary which
took him to hamlets as well as
cities. Variety had an audience;
music was still struggling.

This year [ played in St. Louis
again. When I arrived, a group of
young people was waiting for me
at my hotel. They wanted to know
if I would play an entire program
devoted to modern music.

It struck me then how far we
have advanced since 1906. Music
has found a home in the United

States.
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Learn the facts ahout Everett’s rev-

olutionary, new dyna-t

ension scale

... goal of piano makers for genera-
tions. Wide selection of styles, mod-

ern and traditional.

{
viced hundr ets 0
; dollars 165 ;,’,’;’2'

other leading ©

FOR FREE CATALOG,

Iy
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WRITF EVERETT

PIANO COMPANY, SOUTH HAVEN,

MICHIGAN
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PRESSER Wudica//oarfy Jéf

FUN FOR THE YOUNGSTERS, LESS WORK FOR YOU!

CONTENTS: Table cover (54”x90”), Song and

A box chock-full of partyware—enough
for 12 young guests! Everything from
the invitations to the big, bright
balloons.

There’s entertainment galore in the
musical and songs, and the
children will be delighted with the
fanciful animals ‘round the candy
baskets and playing their instruments
on the cups.

games

You'll enjoy the convenience of find-
ing all your party needs packed into
one box. It's a real timesaver—and
item for item, costs less, too.

gmue

book, Musical prize—and
12 each: Party invitations, Napkins. Plates, Cups, Candy
baskets, Party hats, Place mats, Balloons

PRICE: $3.95

THEODORE PRESSER CO.
Bryn Mawr, Pa.

Please send me the following:

.... PRESSER MUSICAL PARTY KIT @ 3.95 each

Charge my account

| enclose $....

50

"

TWELVE

EASY SCARLATTI SONATAS

in a study edition transcribed and edited

\

by

form

THE ART OF THE SUITE—Yella
Eight Suites of Dances for Piano or Harpsichord
by Masters of the 17th & 18th Centuries. ... .52.00

written
Chopin ..

ALFRED MIROVITCH
Price $1.25

OTHER OUTSTANDING EDITIONS

OF EARLY PIANO CLASSICS
Pessl.

THE EVOLUTION OF PIANO MUSIC—Curt
Sachs. A valuable study book of piano music from
1350 to 1700

DANCES BY GREAT MASTERS—Felix Guenther.

A collection of two centuries of music in dance

1.00

Purcell to
1.00

from

by

COMpPOsers

EDWARD B. MARKS MUSIC CORPORATION
RCA Bldg.

Radio City New York, N. Y.

I LEARNED PIANO AT 50
(Continued from Page 17)

I did manage to learn this piece.
and then others (some simplified
and others as originally written) :

“Long Long Ago™: “The Voloa
Boat Song”: Theme of the “Necw
World” Symphony. Dvorak: Cou-
rante in F. Handel: Sarabande.
from Suite VI for Violoncello. ]
S. Bach: Minuet. from Diverti-
mento in D, Mozarl (except the
hard part): Theme from *“Fip.
landia”: “Asa’s Death.” Opus 46
Grieg: Andante (excerpt) fI‘OlT,l
the second movement, Fifth Sym-
phony. Tchaikovsky: Opus 28, No
7, Chopin; Opus 28, No. 20-
Chopin. ’

I was getting a great deal of
pleasure from playing these thines
but I also found that when I ]rijsj
tened to music I heard more than
I ever heard before. Notes and
passages which T had not recoe.
nized became intelligible alijd
added to the pleasure gained at a
concert. This recognition of the
finer points of music has grown
constantly. It is a good dividend,

One of the pieces which this
teacher gave me to learn was the
theme from Beethoven’s Opus 97,
It took months, but I did learn 1o
play it slowly. T varied the em.
phasis and expression here and
there to suit myself, and one after.
noon I played it to myself, not
knowing that anybody else was
listening. Bob was reading in an-
other room, and when I had fin.
ished he called out to me, “Dad
that sounded swell.” ,

The attitude of my friends who
learned what T had undertaken
puzzled me, and does yet. Not a
single one of them seemed to think
that T was doing something silly
or foolish, and quite a nTm]ber
said they wished they had the
nerve to do it themselves,

1 .rliscovered wide-spread inter-
est m.music among the mining
men with whom my life has bce;
spent. One of our best designers, a
man well past 70, who started ,to
work in a coal mine at 12, wakes
Up every morning singine gran
opera. Another ergplcl)l;'z:zn% {Ic;dlld
the Chicago Mendelsso} T
few dave oo 1 ssohn Club. A
‘ ys ago the Chief Cogq] Min-
ing  Engineer of the Amer;
Mission to Japan visited oo
never played g nnte\ in lu‘S. Ht‘

s life

until a few n

a 1ew months g4

. ; S o wh

e g .
urge hit him and pg en the

ticing on an accordi
At one time | had
for over g year to

w he ig prac.
on,

to drop music

foreign trip. Then I had to relearn
the pieces I had forgotten. Finally
I concluded that if T could learn
certain “musicians’ tools” my pro-
gress might he faster.

I discussed this with a gifted
young man who plays almost any-
thing at sight and improvises read-
ily. He thought he knew what I
wanted.

I had only two things in view-
I wanted to learn to read well 0
that T could play any simple mv
sic at sight, and I wanted to lear?
how to harmonize and develop the
tunes that chase each other
through my head. I reasoned that
it I could play at sight, the music
of the world, within my reading
ability, would be at my diSPOSa]:
and if I could improvise my oW"
tunes—well, except for writing !
down, that was all that Bach:
Brahms and Mozart did. Consider-
ably over-simplified, yes, but any”
way T would enjoy music bette!
if T could do a little of both.

So T studied under this man-
Chord progression in different
keys came first, then their devel”
opment into little tunes, then 1€
Ogmnc{n by ear of the basic har*
mony in each measure of familia®
tanes like <P Black Joe,
hal"‘;zgz‘;’ Iil]ver’” and then my oWl

Then ;nzpteld to e T her
brought Robb; cay this tesc 38:
No. .‘3 and sqfllns“l\/[ammoth Se”fk’
as it is wri(llt(’ P!a)’ i me}'ml}t
hand and len i Hosi e
chord in thelLﬁY 'the d.e51gna‘tﬁ
you choose.” ’;ISS 'n any .mvers}O“

ading and improvisation and

allowed consid ! ;
really is fun, erable latitude. Tha

To:s-cmlini would never let me
pla){ in his orchestra, but 1 have
:a(;ilomzngnfzhl can turn on t.h‘,"

et o & um with Toscanint
whether he likes it or not.
f Sf) if you like music and if your
amily will encourage you and not
l‘ld}Cllle you, and if you can stan
a .hule envious kidding from your
friends, you can have a good time
too, and something will alway®
beckon you on.

I know that some day 11
turn this machinery job over -
}‘Ounger men. Then 1 Wi“ hﬂ‘_’e
time and energy to devote L thl'?
fascinating hobby and T e

g ) rears ©
to enrich these future ¥°
leisure,

nust

Tue EN?
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SHORT-CUT TO SYMPHONY

(Continued from Page 24)

supervision. Advanced violinists
are taught by Dr. Donath himself.
A 15-man faculty serving all three
schools teaches other orchestra
and band instruments. The full
orchestra at each school has a 214-
hour rehearsal once a week.

Emphasis is on orchestral rep-
ertoire. The schools do not aim
at developing virtuoso players.
Works to be played in the spring
are studied intensively at solo les-
sons, sectional rehearsals, and
finally at full orchestra or band
rehearsals,

A similar program is carried
out at the smaller diocesan high
schools of Notre Dame and St
Hubert, under the direction of
Guglielmo Sabatini. Though these
schools have approximately one-
third the enrollment of Hallahan,

est Catholic and Little Flower,
each can boast a 75-piece orchestra
and a chorus of 70 to 80 voices.

Bands at the three large schools
unction separately, under the di-
rection of Benjamin d’Amelio.
Some players are in both band
and orchestra,

Philadelphia’s  diocesan  high
schools are among the few high
schools in America offering music
45 a major. Each music student
attti_nds five weekly music study
Periods, covering ‘music history,
theor)’, solfeggio, instrumental les-
Sons, ensemble rehearsals and prac-
tice. Further rehearsals take place
from 3 to 5, Monday through
Friday_

Instrumentalists may enter the
Yand and orchestra in their sopho-
More year, Most of the players,
0Wever, are juniors and seniors.
Like 5 football coach, Dr. Donath
Yearly sces his best players grad-
ate, and must look for replace-
Ments. Hence his intensive teach-

ing system, since there is no music
program to develop players in the
Catholic grammar schools of Phila-
delphia.

Great care is taken in assign-
ing students to an instrument.
Physical characteristics are con-
sidered. Prospective students with
tapering fingers are not assigned
to the cello; it is felt their finger-
tips will not strike the fingerboard
firmly enough to produce a good
tone. Developing embouchure for
brass and woodwind playing is a
ereat problem. Physical character-
istics are therefore considered—
natural position of the lips, for-
mation of the teeth, and so forth.

All students in the music de-
partment are there on a provisional
basis. Any student who does not
make progress or show aptitude
iz not allowed to continue. Hence
competition is keen for available
places in the band and orchestra.

Benefits of the program, Dr.
Donath feels. go bevond playing
in the school band and orchestra,
or singing in the glee club. By
their participation. students de-
velop a taste for the best in hand
and orchestra literature. Many stu-
dents come from non-musical fa-
milies. When they practice at
home, the entire household has a
chance to become familiar with
music of the masters. It is felt
that this cultural service is the
most important result of the school
usic pmgram—%hough graduates

m
n go on to study at colleges

ofte :
and conservatories.

The Philadelphia diocesan mu-
sic program owed its beginning to
Monsignor John J. Bonner, super-
intendent of schools, who was an

amaleur violinist and an ardent

music lover.

Tue Exp

BETTER VIOLIN STRINGS

(Continued [rom Page 19)

lh.(fl‘(ffﬂl'e able 1o generate even the
Mghest harmonics or partials.
he oldest and commonest
cethod of making strings more
®Xible is to wind an outer metal
t;"Vering on a ceniral core, either
e 8ut or wire. The winding adds
::f’_!;t}lt to a small, l]e_.\;ible Cu'l'e,
lich provides the tensile strength.
i Nother expedient. not gener-
Y used, making the string more

"YUDE_spprEapEr 1950

flexible. is to strand the core in-
ctead of making it solid. It pro-
duces a more flexible string, in
the same way that very fine thre.ads
result in a softer, more flexihle
loth than one made of coarse
thread. It also brings in a second-
ary effect, resulting in still greater
core flexibility, which I will ex-

hlain. )
] Although (Cont. on Page 53)

FOR CHOIRS

Yes, a new era has just been born — an era of unlabored and
really satisfying singing.

At long last, one of America's foremost choral conductors has pro-
duced a whole treasury of delightful music designed specifically for
volunteer choirs.

Dr. James Allan Dash has created the most singable and attractive
arrangements imaginable, but in such a manner that all difficult passages
are eliminated. Yet the original beauties are preserved, even enhanced.

Every choir, large or small, can now enjoy a new lease on life in
this inspiring era of truly enjoyable singing. Price, only 10 cents per
copy. Write for sample copies to Baltimore Music Co., 340 N. Charles
Street, Baltimore 1, Maryland.

CHORAL
ARRANGEMENTS

James Allan Dash

T T,
%f/&%@ajy

The finest
metronome you can buy

The Metronome de Maélzel—precision-built
by Seth Thomas*—is a valuable aid to the
music student, as well as to the teachers of
music and dancing. The Metronome insures
aceuracy in beat timing . . . audibly, by a
distincet tick . . . visibly, by an escillating
pendulum. You can readily adjust the tempo
from 40 to 208 beats per minute.

TheMetronome hasadependable key-wound
movement—is cased in selected birch with
a rich mahogany finish to match fine fur-
niture. And it’s conveniently portable.
Ask to see and examine this fine Metronome
at music headquarters, jewelry and depart-
ment stores everywhere, $10.05,7

Seth Thomas Clocks, Dept. F-1,
Thomaston, Connecticut.

#Reg. U. S, Pat. OfF. 9.5 M

fPrices subject to change.

SETH THOMAS

GENERAL TIME CORPORATION

PRODUCTS OF




Music of the Incas

By Elizabeth

HIGH in the Andes Mountains

of South America, in what
is now Peru, the Inca civilization
flourished long before the first
Spaniard, Pizarro, arrived to con-
quer the land in 1531.

In the Inca civilization, song
and dance were so closely associ-
ated that only one word, Taqui,
was used to express them both.
The words and music were also
closely associated and so woven
together that one tune could have
only one set of words. Hence, at
night, a young Indian could sere-
nade his sweetheart with his flute,
and she knew, by the tune he was
playing, just what the words were
he wanted to say to her.

For every festival there were
special songs and dances—or Ta-
qui: for the Inti-Raymi, or feast
of the Sun; for the Hatum-Raymi,
or great feast; for the Cusquie-
Raymi, celebrated after sowing the

a

Edited by Elizabeth A. Gest

Searle Lamb

crops; and for the Arihuamita
celebrated after the harvest.

Many of these old songs and
dances have survived in the high-
lands of Peru, as well as some of
the old costumes. (Both are shown
in the picture below.) The melo-
dies are simple and usually in two-
four time. A pentatonic, or five-
toned scale was used, and the melo-
dies, strangely enough, always fol-
lowed a downward pattern.

Some of the instruments of those
old days were ocarinas, conchshell
trumpets, gourds, rattles, and
flutes of various sizes. These same
ancient instruments, together with
Spanish additions, such as lutes,
psalteries and guitars (made of
armadillo shells), may still be
heard in remote parts of the Peru-
vian highlands today, and at festi-
val times some of the old dances
first used many centuries ago, may
still be seen.

Festival Dance, Wighlands of Peru,

in Original Antique Costumes

The Treasure that

Lay Deep
By William J. Murdoch

MONG the students at the
School of Jurisprudence in

St. Petersburg, about one hundred
years ago, was a quiet, moody hoy
in his early teens who was a great
lover of music. °

He did not come from a musical
family, in the sense of being gifted
but most of hjs people liked anci
hummed the gay, happy melodjes
of the time, such as the folk-tunes
thfa national songs and other fa-,
miliar melodies, and in his earlier
years there had been g good deal
of music at the family

The School of Jurisp
‘fered courses in singing and piano
in  addition to law, Lf:uwuages3
mathematics and other scl?olasti(;
subjects. Well enough, thought the
father. Let the boy have some
music there, if it pleases
with his other courses,

But for the boy these superficial
lessons were not enough. He wanteq
to have a private teacher in piano
one who would come to his hom;
where the lessons would be quiet
and not interrupted, Finally he
pe}°suad(?d his father to engage a
private instructor.

After several months of piano
lessons and seeing the teacher
come and go, paying his fee ang
hearing the rather laborious prac.
ticing, the father asked the instruc.
tor whether or not he thought it
was wise for the boy to devote his
life entirely to music. The teacher
though he knew an honest answe;
would cause him to lose the pupil
fmd the money he gained for teach-
ing him, nevertheless was very
plain-spoken. The life of a musi-
cian in Russia was very hard., He
was truly gifted in improvising
and he did seem 1o have a gooci
deal of harmonic sense. But—
well, in all honesty, the instructor
could find no spark of genius ip
the boy, none whatever!

That settled the issye. as far as
t}Pe father was concerned, He toid
his very disappointed sop there
would be no more Private lesso':
and the boy must finish his clours:es

and then fry to
he g0vernment,
er nor the boy’s
be held greatly

gatheringS,
rudence of-

get a legal post in ¢
Neither the fath
piano teacher can

him, along.

at fault for failing to realize ll.le
music that lay plire and golden 1
the depths of the vouth, for it was
hidden very deep and it came for

slowly at first. But that he did
bring it forth and finally give it 10
the world in abundance no On€
will deny—no one who has ever
heard those melodies—for the boy
was Peter Ilyitch Tchaikovsky!

L ]
Silver Singing
By Martha V. Binde

There’s ¢ sound of silyer singing
.Wken the night begins to fall:
tuh the mocking-bird’s gay
trilling

A.nd @ whippoorwill’s sad call;

While 'ﬂze cricket chorus’ throb-

ing,
And q
Fill the »

Bene

Iree-toad’s piercing une
ight with silyer music
ath the silper moon.

L ]
By Ellen Holly

tio?-nllsrfﬂn.yers must write in staff nota
Pear in f:«:lper o the words which ap:
this ang é- l;‘s. Music paper is used f?"
treble 30 1 Word must be written in
Prose o - bbass _clefs. The rhymed
for all tdon © written on blackboard
brown ha e Or on a large piece 0
to wrilel:.l[]‘er With crayon, The first

S required words is winner

quij::azilllsbls a story that’s reall,y

: @bout a small hoy who's
ot at all bad: but sometimes he
fa}led to obey his dear Dad (that
this caused him trouble scarcely
need add). To own a canary was
then all the rage, so this little lad,
Onl}’ SiX_ years Of age, I'O{‘le Off iI]tO
town, one fine day in the stage,
and bought a canary. tied up in a
cage. "Twas then that his father to
him firmly said, “This bird every
day must be xmtere(! and fed.”
One night he forgot 1t and “;ent
up to bed. Next n‘rgammg, alas,
poor birdie was dead.
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Junior Etude Contest

Junior Etude will award three attractive prizes each month for the neatest
and best stories or essays and for answers to puzzles. Contest is open to all
boys and girls under eighteen years of age.

Class A—]5 to 18; Class B—12 to 15; Class C—under 12.

Names of prize winners will appear on this page in a future issue of the
ETUDE. The thirty next best contributors will receive honorable mention.

Put your name, age and class in which you enter on upper left corner of

your paper and put your address on upper right corner of your paper. Write
on one side of paper only. Do not use typewriters and do not have anyone

copy vour work for you.

Essay must contain not over one hundred and fifty words and must be re-
ceived by JUNIOR ETUDE, BRYN MAWR. PENNSYLVANIA, on or
before the first of October. Puzzle appears below.

Initial Puzzle
The first letters of the following
words, when correctly arranged,
will spell the name of a well-
known composer.

1, A symbol cancelling a sharp
or flat.

2, The measure of distance be-
tween two tones.

3, A combination of three or
more related tones sounded
together.

4, A drama set to music.

5, A term meaning fast.

6, Short compositions sung in

church.

Letter Box

Send replies to Letters on this page
in care of Junior Etude, and they
will be forwarded to the writers.

Dear Junior Etude: ;

- .. I am in my eighth year piano
study and fifth violin. I also hope to
study organ when I have majored more
in piano. 1 would like to hear from
organ lovers, also piano and violin, in
the United States.

Neville R, Hill (Age 16), New Zealand

Dear Junior Etude: .

I write songs and would like to
hear from any Junior who sings or loves
music,

Raymond Heiny, Ir. (Age 17), Indiana

Results of Melody Notation
Puzzle in May Issue

Through a very small but very im-
portant mistake, the May puzzle went
“haywire.” Does anyone know what
happens when something goes “hay-
wire”? It's rather indefinite. But in this
case it is definite. The puzzle answer
was to have been received by the first
of June but the print said the first of
May! Of course not many Juniors gol
their answers in before the first of May
o there will be a similar puzzle some-
time in the future, when everybody will
have more time.

However, the Junior Etude will give
one prize for this short time puzzle and
that goes to Class B (No answers were
received in Class A or Class C.)

Prize winner

Class B, Claudette Rondeau (Age

13), Massachusetts.

Honorable Mention for Puzzle:

Myrtle Gillen, Janice Butler, Martha

Jennings, George MacPhail. Eloise
Ginter, Marion Hess, Georgina Bur-
roughs.

Dear Junior Emde:_ )
I have played in several recitals

unjor Etude has helped me a
Jot in my music. T always turn to the
Junior page when my Etude comes and
read the quizzes and other llllngs_.l
would like to hear from other Junior

Etude readers.
Naney G

and the J

riffen (Age 12), Oregon

Dear Junior Etude:

I am enclosing a kodak picture of our
club, called The Musical Bees. Everyone
who takes lessons from our teacher be-
comes a member. We played on the
radio recently and will soon do so again.

MUSICAL
BEES

Itha Jean Vahrenberg,
Maxie Belle Schroeder,
Eunice Clyce, Gloria
Lee Meyer, Lovell
B““ge, Jerome Bunge,
Doris Nienkamp,
Ralph Vahrenberg,
Joyce Bunge, Junior
Schroeder.
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We would like to hear fmn_l anyone who
is interested in piano or singing.
from your friend, Gloria Lee.M.vers,
Secretary, The Musical Bees,
Treloar, Missouri

EDUCATIONAL
TROUBLE SHOOTERS

Individualized Plan—
Each Boy a Class

For those with educational problems—suc-
cessful college preparation and general edu-
cation. Our tests discover causes of dif-
ficulties and we (l) devise individualized
program to overcome difficulties; (2) make
up lost time; (3) instill confidence; (4] teach
effectively the art of concentration and sci-
ence of study. Faculty 12; Enrollment 30; 44
years' experience.

Write Edward R. Knight, Ph.D., Headmaster.

OXFORD ACADEMY

Box M-95 Pleasantville, N. J.

CHICAGO MUSICAL COLLEGE
Founded in 1867 by Dr. Florenz Ziegfeld
Incorporated as an institution not-for-profit

Rudolph Ganz, President
Training Center of Today’s and Tomorrow’s Goncert Stars

Hans Rosenwald, Dean

Opening of Fall Term—September 6
Scholarship Contests—September 8-12

COMPLETE MUSIC CURRICULUM

Member of the North Central Association of Colleges and Secondary Schools

Member of the National Association of Schools of Music
Write 1o Office of Admissions for Official Bulletin

64 East Van Buren Sitreet

\ Cried . .. Cested . . .
and now Proven!!

COURSE FOR PIANISTS
b
JUNE WEYYBRIGHT

Chicago 5, Illinois

Already the established favorite with thousands of teachers, students
and parents—continually growing bigger—because it is consistent with
the best in music education and the ultimate in piano progress]

BOOK ONE—The Beginner’s Book...... R RN 4T
BOOK TWO—The Follow-Up Book......c.covvnninnninai 75¢
BOOK THREE—The Key Signature Book.............cons, vo..75¢
BOOK FOUR—The Scale and Chord Book...........conuu.. 75¢
BOOK FIVE—The Dance Form Book..........cconinnnn R 75¢
BOOK SIX—The Classics Book........cvveeieiiiiianiiiaa,,, 75¢

WORK BOOKS to accompany BOOKS |, 2, 3, 4,

Coordinated work books for “'stock-taking’’—designed to supple-
ment the materials in the first four study books. each 50¢

CHRISTMAS MUSIC for Piano Solo

Book One=>5ecular. ..60¢ Book Two=—Sacred...75¢

1o 11111

Write for Free “Course for Pianists” brochurel

AMERICAN ACADEMY OF MUSIC, INC.

Sole Selling Agents: MILLS MUSIC, INC.

1619 Broadway
New York 19, N. Y.

33



DISTINGUISHED
ARTIST TEACHERS

Sherwood’s faculty includes numerous American and
European teachers.

Lakefront location. Dormitory accommodations at moderate
cost. Degree courses in Piano, Voice, Violin, Organ, Cello.
Wind Instruments, Public School Music, Conducting.
Theory, Composition. Courses for Veterans under G.1. Bill
of Rights.

For free catalog write Arthur Wildman, Musical Director,
1014 South Michigan Ave., Chicago 5, Ill.-

' MUSIC SCHOOL

Member of National Association of Schools of Music J

CINCINNATI CONSERVATORY OF MUSIC
Dr. Luther A. Richman, Dean of Faculty
Established 1867, Operated under auspices Cincinnati Institute of Fine Arts
affiliated with University of Cincinnati. Complete school of music—Faculty of
international reputation. Degrees, Diplomas, Certificates—dormitories, 10 acre
campus. Address.
C. M. BENJAMIN, Registrar, Dept. E. T., CINCINNATI 19, OHIO

Bachelor of Music Degree, Master of Music Degree, Artist Diploma
BERYL RUBINSTEIN, Mus. D., Director 3411 Euclid Ave., Cleveland, O.
Charter Member of the National Association of Schools of Music

COSMOPOLITAN SCHOOL OF MUSIC

SEPTEMBER 11—Beginning of Fall Term, 1950
Undergraduate and graduate courses leading to Bachelor of Music, Bachelor of
Music Education, Master of Music, and Teacher's Certificates in Music and
Theatre Arts.
Rossetter Cole

Member NASM Dean
Address REGISTRAR, 306 South Wabash, Chicago 4

Clarence Eidam
President

©te (Jletreland Tustitute of ([)uz{r:

go’za,an Co[[eg'e of Music — wtaapis

—57th year— . . .
Baccala + i ic music education, music merchandising, radio, drama,
dance. ;’A’::feers digg::ssic"::nrdnur:s;ic education, Naﬁonally known faculty of artist-teachers.
Member, National Association of Schools of Mluslc.Add .
Write for catalog. ress: .
Director of Admissions, Box E, J}grdun (_:olleqe _gi Music
1204 N. Delaware Street, | polis 2, |

ST. LOUIS INSTITUTE OF MUSIC

John Philip Blake, Jr., President William Heyne, Educational Director

Bachelor of Music in 23 Fields—Master of Music in 22 Fields

Member National Association Schools of Music—St. Louis 5, Mo.

ROOSEVELT COLLEGE of CHICAGO

ies i i -eti ic leading to
n Applied and Theot etical Musie e to
?lf:d:lisgll~ees popf Bachelor of Music and Master of
Music. Active Opera Workshop.
Bulletin on Request

430 So. Michigan Ave. Chicago 5, Illinois

BOSTON UNIVERSITY College of Music

i i Violi ‘ Brass.
i <es in Piuno, Voice. Organ. Violin, (..ello. s\
Offering com e ren psorln“innlrumenls. Public School Music, Composi-
orus. Glee Club, Orchestra, Bamg.
Symphony. Bachelor's and Muster’s

dwind~. and Percussi i
x’:no' Church Music, t?ﬂusictf)longy.‘ 2h
includes members of Bostol
Di tor of g:;‘:::{ .l': all musical subjects. Dorms. Catalog.
trecto

Admissions

Room 115, 705 Commonwealth Ave., Boston, Mass.
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NEW MATERIALS

(Continued from Page 26)

bins) boldly tackles the black keys
first. This book is so good that I
would use it for youngsters also.
My only quarrel with it is that it
doesn’t stay with the black keys
long enough!

John Thompson’s new series,
“Melody All the Way” (Willis),
based entirely on familiar airs is.
[ think, his best set of books for
children. And il you are looking
for some unique and fascinatling
beginners’ or intermediate books
examine Ed McGinley’s “Piano-
ranging” series called “Chords
and Melodies” (Shawnee Press).
At first you'll get quite a shock at
his approach to “social music.”
but if you stay with the hooks
you'll learn a lot.

I've always enjoyed using Ada
Richter’s “Stunts” for applying
elementary technical princii)le:.
Her follow-up  book, “More
Stunts” (Presser) is just out—and
is corking!

As for technique, do you know
Florence  Binkley’s  “Practicin’
Time” (Mills)? Tt is ideal for
voung first graders, 1 know of no
technique  book more original
thorough and intriguing than Lee
Corbman’s new “Fingers in
Flight” (Willis). Try it on some
of your young second year sty.
dents. Teenagers will like it, too.

Two other books of short tech.
nical studies that I like are Stey-
ens’ “Technic Tactics” (Presser)
and Rebe’s “Technic Tunes”
(Willis), both for second year
pupils. William Scher has just
produced a fine set of “Fifteen
Recreative Studies” (Ditson) for
third year hopefuls. And for ele-
mentary sight-reading it would be
hard to beat Margaret Dee’s two
books. “Iace the Music” {Sum-
my.

All serious piano teachers ad.
mire the works of Mary Bacon
Mas«)jnz h(”l" latest “Favorite Pieces
Paintings” presen?s fxfl Tovars

ngs esh, lovely
matt.anal in excellent taste, |t is
fascinating .l)ook for late secon(al
year and third year players,

“FUN* BOOKS
There are s
that I've had
selecting! You ¢
you” are looking for some «
ern” melodies g wow the ¢
g?{n‘ghbyqassigning Stanfordefini:ig’e
S o
s(,r])b Ti, cho‘ol armonjes” (Pr:ss-
- The 1itles alone gpe enouch

Lol

many of thege
great diﬂiculty
an’t gg wrong if

lo “send” anyone—*“Bubble Gum

Boogie.” “Rumpus Room Rhum-
ba,” “Cover Girl.” “Blue April,”
“Sundaes on Saturday Night” . ..
Yee-ow!! King’s other book,
“Tunes and Tales” (Fischer) is
easier. Excerpts from 14 familiar
stories are attached to delightful,
short pieces (second year).

Ella Ketterer’s two pieces. “All
Through the Year” (Presser).
Richter’s story with music, “The
First  Easter” (Presser), and
Kathryn Mitchell's ten delightful
arrangements  from  “Carmen”
called “Near the Walls of Seville”
(Willis) are all fine for second
and third year adolescents. Boys
will enjoy Eckstein’s “Your Musi-
cal Stamp Album™ (Fischer) of
13 famous melodies by composers
\\’!10 are conm\emoratea on stamps.
Biographical and philatelic notes
accompany  the music. Serious
young people and adults will love
Femmld Beer’s  compilation of
'I,llll.e from the Early
Classics” {Presser), not-so-well-
known selections from Couperin,
Gluck. Rameau, Purcell, etc.

. The best recent fun hook of all
18 a collection of American folk-
SLO"gS for children by Beatrice
( ;;::T\(sl; “lb;olr}gls to Grow On’;
(arads .2 g:g 1tfull).' arrangec
e s 3. n.lagl(:al.l_v 11111?-

ed. completely irresistible, this
book makes the ideal holiday gift

fo'r young pianists , , . Qldsters
will love it too

Pieces

CONCERTOS

Jean Williamg has

produced
a spectacular \

certo”™ (Schy ‘:[i‘n“"th Piano Con-
her mosE eol;)(:( erdan](.l ,G"“the”f
to date. 'i‘alent:*ul] ¥ icult work
with nimble ﬁn-r(e ..)‘fu"g ])la)'f'l's
the advanced :l; Just enterm_g.
audiences 1o0) D?f;l ¢ (and ) their
(luasi-Raclnn-lni:l\lﬂ' wallow in the
the tunes an(‘I r y 'l.im lushness of
technics of the PJ("(.e at the pyro-

Speaking of p-assage work.

e concertos, at last

e l‘.lave been given more of those
glorious Mozart concertos. Schir-
::].er has recently added two—the
little™ - A Major (Koechel 414)
which s the first Mozart concerto
FO give to students. The fact thal
it is shorter and technically easie?
than most of the others does not
detract one whit from its calibre-

he concerto in G Major ( ‘r"z
chel 453) is one of the 00":‘*’};’:? i
top-notch lnastgrpiiesft’:so;d'y‘
for advanced p:;a"EN




WHAT IS TECHNIQUE?

(Continued from Page 23)

solidity—the unshakable sense of
sureness in the fingers. If all this
is in good order, speed will follow
as a natural result.

Watch your thumb. T insist that
the thumb is responsible for fast
playing. Any weakness of the
other fingers is due primarily to
a weak thumb. Pianists do not
raise the thumb enough. By nat-
ural structure, it lies lower than
the other fingers and there is a
tendency to come down with the
wrist when the thumb plays. Ac-
tually, the thumb should be
trained to lift itself to the level
of the other playing fingers.

Don’t be in a hurry to pass the
thumb under. Suppose you are
playing a passage where you use
the thumb, then the second finger,
and then the thumb again. Most
pianists will put down the thumb
the first time, and then immediate-
ly prepare to pass it under the
second time. This is a mistake.
Hold the thumb out until the mid-
dle finger has struck its note as
flrm]y, as solidly, as the thumb
itself; then pass it under, quickly.

£

Too much anticipation of thumb
passage tenses the other fingers.

Again, don’t play with the
whole thumb, but with the first
joint only. (If this is a new idea
to you and you wish to get used
to it, take equal care not to go
too high on the thumb; also, to
avoid using the edge of the thumb,
which causes slipping.) Keep
thumb and fingers level. Avoid
too much up-and-down movement
among the fingers. Play with the
fingers; there must never be too
much motion of wrist and arm.
One sometimes sees peculiar wrist
motions being used in getting
around the keyboard. This is sim-
ply a mannerism and has no pi-
anistic value at all. In practicing,
stop before you put down the
thumb, and make sure it is raised;
say to yourself, consciously, “Now
the thumb,” and lift it.

It is important to develop per-
fect evenness in all the fingers.
One way in which to aid progress
here is to avoid practicing with
over-emphatic accents (I am not
speaking of the normal rhythmic

accent of the measures) which
make for unevenness. Don’t play
oddly accented scales. Be able to
count normal rhythm beginning
with any finger. If the measure
begins with the first, be able to
omit it and begin with the sec-
ond, etc. In difficult passages it is
helpful to think of, and count
from, the most difficult finger—
but don’t exaggerate this into a
definite accent through body
weight. Listen to what you play
and how vou play it. Some people,
by consistently thoughtless prac-
tice, actually deepen their errors
instead of correcting them! Re-
member that evenness (which
makes passages sound faster than
they really are) develops from
control.

Avoid too much body movement
while playing. This makes for
tenseness. Keep relaxed. Use arms
and wrists simply as aids-in-motion
for independent fingers. For ped-
alling, balance the feet comfort-
ably on the heels and leave them
in good pedal position. Don’t
shoot the left leg in and out. Try
to work out your passages so that
you will feel no difference be-
tween “hard” and “easy” meas-
ures. Where a repetition of figura-

tion occurs in different keys. or vu
different notes, the repetition will
always seem more difficult than
the original statement. Work at
it until it is quite as natural to
the hand. (A good example of
this occurs in the Chopin Etude
in A Minor, Opus 25, Number 11.
In the Allegro con Brio, the third
and fourth measures present a fig-
uration which is repeated, on dif-
ferent notes, a page further on.)
If you can’t play the second fig-
ure as easily as the first, you can’t
play the piece!

Such things will help your fin-
gers, but they won’t give you full
technique. Only thoughtful con-
trol can do that. Also, you need
a clear realization of why you
work, and what you are working
for; of the inner happiness of say-
ing exactly what you want to say,
in the best possible way. The wise
person will arrive at an under-
standing of the great truth that
success means just a joyous aware-
ness of personal expression. When
Pablo Casals was 70, he wrote to
a friend that he practiced search-
ingly every day, and found im-
mense pleasure in seeing that he
still could learn.

Tue Enp
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A Teachers Diploma
A Bachelor's Degree

' In Your Spare Time at Home

CONSERVATORY-TRAINE

The highest type of Musical Training by Extension

L i erimen
n Conservatory, is not an experir
Y] musicians and teach

soundness in the careers of thousands of

personalized and painstaking coaching of this

CHORAL CONDUCTING:—Brand new course
Includes all the medern techniques—even rd

roadcastin g.

Methods, as d
+, not a make
great Conservatory.
HARMONY:—Written
theorists in

in every way. ¢
through to Counterpoint

dio

NORMAL PIANO:—Especially designed for

teachers or future teachers.

ARRAN ghasa : f modern arrang-
GING:—Al| the tricks r:|s ﬁ;{ e

Ing drawn from the experience
h
name" arrangers in the country.

EAR TRAINING:—Designed to give you #
transpose an

> ) 'n_
ranscribe. Invaluable training for vocal or |

ability to read at sight, to

strumental work.

UNIVERSIT

28 EAST JACKSON BLVD.

Treats and s
every problem of the progressive teacher.

olves

of music
Interesting—w
music—not a

d te ha. 5
velop originality an
for teaching others.

Y EXTENSION CONSERVATORY
(DEPT. A-708) CHICAGO

by two of the finest
the country. Simple, :
From basic fundamentals right

and Orchestration.

HISTORY:—A modern course including all types
from ancient origins to 20th Century.
ith emphasis on the analysis of
dull collection of facts.

he PUBLIC SCHOOL MUSIC:—Fits you for actual
work in the school room. Our model lessons t.:]e-
d give you an excellent guide

yet thorou gh

[] Harmony
7 Cornet—Trumpet

4, ILL.

. L P —

p MUSICIANS COMMAND BETTER INCOMES

eveloped and perfected by the Univer-
_chift, but has proven its value an

ers who owe their success entirely to the
Partial listing of courses below:

UNIVERSITY EXTENSION CONSERVATORY. Dept. A.708
28 East Jackson Blvd., Chicago 4, Illinois

Please send me caialog, sample lessons and full informg.
tion regarding course 1 have marked with an X below,
[] Piano, Teacher’s Normal Course
[] Piano, Student’s Course
[[] Public School Mus.—Beginner's
[] Public School Mus.—Supervisor's
] Advanced Composition
[[] Ear Training & Sight Singing
[] History and Analysis of Music

[] Voice

[] Choral Conducting

[ Clarinet

[J Dance Band Arranging
[] Violin

[] Guitar

[] Mandolin

[] Saxophone

[1 Double Counterpoint

[ Professional Cornet—Trumpet [J Banjo
NOME. . vteverrerassnansnssssnsssssntnasns Age.....,.
SHrEEt NO. © v s iisseeesnsenannanessenraessanannen,,,,
Gty oo v sviis vaisaee s swleiesreennsam s State............
Are you teaching now?........ If so, how many pupils have
ST b L S Do you hold a Teacher's Certificate?. ... .. ..

Nould vou like to earn

L —
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PIANO TEACHERS

This is your invitation to attend the International Piano Teachers
Association 1950 Mid-Western Convention, at the Hotel Sherman,
Chicago, lll., Dec. 10, Il. Teachers Training Course, Student Piano
Playing Examinations etc. For complete information and free
catalog of almost four dozen I.P.T.A. Teacher Aids write

ROBERT WHITFORD, Founder-President
18 North Perry Square, Erie, Penna.

MIDDLE WEST

GETS

$350 AWARD

Robert Hoffman
National Guild award
(presented by Bessie Ryan
of Chicago)

receives

Write for information on National Piano Recording Competition

to DR. IRL ALLISON, pres. of NGPT,
BOX 1113, AUSTIN, TEXAS

Fod 1]

* * * * *

CARILLONIC BELLS

selected for National Evening Hymn Memorial Carillon

AT ARLINGTON NATIONAL CEMETERY

“While these Bells ring, Safely Rest. Freedom Lives!”

So reads the Memorial Tablet commemorating this gift of a mighty
electronic Carillon from the American Veterans of World War II

to the people of the United States. . .
We, as the maker, are greatly honored that *““Carillonic Bel]ls
have been accepted by Harry S. Truman, President of the‘ Unlte.d
States, The Congress, and other Government bodies for this

soul-stirring memorial. .
. . cer 1 ;
The ever-increasing number of *“Carillonic Bell” instruments

providing vibrant “Living Memorials” in churches, universities,
2 - .
and public locations throughout the world testify to the musical

and mechanical superiority of this Schulmerich product.
Prices are amazingly low—No tower is required. For informa-

tion, write . ..

CARILLONIC BELLS

Schulmerich Elecironics, Ine.

984 Carillon Hill, SELLERSVILLE, PA.
* * * * *

(Ceacher’s ﬂRoundtable

MAURICE DUMESNIL, Mus. Doc.. advises read-

ers concerning duets,

WANTS UNFAMILIAR
PIANO DUETS

Will you please suggest some
four-hand piano duets which would
be suitable for two teachers to play
for a Musical Club. Our music
shops have only the old familiar
ones often used by our pupils.

—(Mrs.) G. A. F., California.

For occasions when you will
perform for the kind of audience
you mentioned, here are several
titles by modern composers which
[ am sure will be thoroughly en.
joyed: Debussy, “Petite” Suite
(and more difficult, belonging 1o
Debussy’s  later  period: “%.pi~
graphes Antiques’); Ravel
“Mother Goose” Suite; Fauré’
“Dolly” Suite; D. E. Inghelbrech;
“La  Nursery,” three volumes:
P. Hindemith, Sonata (1938)-:
Brahms, Variations On A Them;
by Schumann, Op. 23, and of
course, the well-known but seldom
played in their original tex
Waltzes, Op. 39. (See also ETUDE
June 1947.)

ADULT BEGINNERS

I am looking for notes on how
to teach the adult beginners, what
materials to use, etc. | hape
been asked to deliver a paper at q
meeting of our Piano Teachers
Club. Has there been anything on
this subject in ETUDE, or can
you refer me to another source
of information?

—(Mrs.) H. W. S., Ohio

If you look up your collection
of ETUDES, you will find an ex-
cellent article by Nat D. Kane, the
well-known teacher of adult ama.
teurs, in the issue of March 1948
It is called “Making a Specialty o’é
Teaching Adults.” For materials
I suggest “Older Beginner’s Pian(;
Book™ by John N. Williams__
“Grown-up Beginner’s Book” b
William M. Felton—and “Adult
Approach to the Piano,” by M. B
Mason., o

Since we are on this subject, 1
am glad to report that the numl;er
f)f students of that particular type
Is growing constantly, Recently a
friend of mine who specializes in it
'told me an amusing but enlighten-
ing story. From his studio at a

teaching beginners, scales.

music school he saw a portly, im-
portant looking man apparently in
his middle forties, pacing the side-
walk down below. Back and forth he
went, again and again, and as he
passed the door he cast a look in-
side. But he didn’t come in, for on
the porch and in the lobby he
could see groups of boys and girls
joking and laughing, and surely
he feared that if they heard him
apply for piano lessons he would
become an easy target for their
merry-making. All at once, how-
ever, his attitude changed; his step
became decided, his eyes reflected
strong resolution, and with great
assurance he went in. Ten minutes
later he took his first lesson with
my friend who says that he never
ad a more attentive, earnest stu-
dent. So here’s one more business
man w}_10 finds in music a release
lfll‘iZI?a}:isI dai!)i cares, anc‘l‘ deli.glﬂi
recitals 0);' w|ltl SeSnG .ﬁreyde
‘Itals pleasing, familiar mel-
odies, Hurrah for adult beginners!

THE PRACTICE OF SCALES

From E. F, D., New Brunswick,
Canada., comes a request for in-
form.anon concerning scale; har-
monie, or melodic minors: order
of assignment, ete. ’

e 25 e il
Foirmo minorfow that the .melodw
by such o i1 St.:ale_s was discarded
! nstitution as the Con-
servatoire Nationa] de Paris many
years ago. [ neyer studied them
When T was there, and have never
recommended them since. What is
more rational, in my opinion, is to
teach the major and mingr ;cales
(the latter in harmonic form) con-
currently, for thig helps to develop
in the‘ Pupils a sense of the relative
ey ‘S‘lgﬂatures. Some teachers use
the “paralle]” way, meaning that
!)Oth start on the same key, C ma-
Jor and minor, F major and mi-
nor, for example. I hardly can
approve of this last method,
Instead of overloading the
students with too many seale
forms, why not introduce different
rhythms, fingerings, crossing of
hands, two against three and thre,
against four, shadings, d):'na_micS,
ete.? This will arouse thel.r inter.
stimulate their imagination,

est, |
secure maximum results,

and
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@uestions and _”f\\nswers

Conducted by KARL W. GEHRKENS, Mus. Doc.,
Music Editor, Webster’s New International Dictionary,
and Prof. ROBERT A. MELCHER, Oberlin College

DOTTING THE WHOLE NOTE

I am a piano teacher, and just
now I am studying harmony by
myself. The lesson on which I am
working mentions the dotted whole
note and it also refers to dotted
rests. I have never seen either of
these and I'd like to have you tell
me whether they actually exist.

—Miss A. P.. California

Dotted whole notes occur in

music that is written 4 4,/2, but
they are rare. As for dotted rests,
they do not occur very often,
and the usual custom is to write
out the extra rest instead of in-
dicating a longer silence by dotting
the original rest. —K. G

BOOKS ON TRANSPOSING

(1) Is there a book containing
sumple instructions to teach young
Students transposing and chords?
Al T haye found are difficult for
students, )

(2) I find in John Thompson’s
I{jou”h Grade Bool: the instruc-
u?” to play an inverted mordent
with the note above the first writ-
!?n note. But in Elson’s Music Dic-
tonary and in Strauss’ “Blue Dan-
ttb?” the directions are to play the
written note and then the note
below for an inverted mordent.
Which is correct?

—Mrs. 1. D. M., Illinois

tha(tl) I believe you may find

o 8ome of the following books
will AMswer your needs: tz‘Trans-
Position Py 1 Piano,”
and <k atterns for the Pia 4
b eyboard Harmony. bot

Y Buenta Carter; “Keyboard
I-.Ial_'mony and Transposition” (Pre-
_]“mnary Studies, Vol. I, and Vol.
I by Anna H. Heuermann;
Fl‘ansposition,” and “Supplement
to TranSpusilion" by John Warri-
ner,

(2) An inverted mordent is an
OTnament that consists of three
lotes: first the one represented by
the printed note, second the one
Next ahove it in the diatonic scale,
f‘“d third the printed note again.
he example given in John Thomp-
son’s hook is therefore correct.
Since | do not know which edition

ETUDE—sppTEMBER 1950

of “The Blue Danube” you refer
to, I cannot say whether the wrong
directions are given or whether
you have misinterpreted what the
editor said. In my edition of El-
son’s Music Dictionary, the cor-
rect examples for the mordent and
inverted mordent are given on
page 176. There is some confusion
in the wording of the first two
paragraphs of this article “Mor-

dent,” but th}; musical examples

are correct. —R. M.

WHO WILL PUBLISH IT?

Someone recently gave me sev-
eral copies of ETUDE, and when
I came to your page of Questions
and Answers | decided that this is
just what I need. Recently a young
man asked me to write out for
him some music that he had just
composed for the ‘uiolin,. and now
we should like to sen(l. it to some
reputable firm for publication. Can
you recommend such a publisher,
and can you tell me what such a

lod izht be worth?
melody m é,JM,-s. O ol

I cannot recommend any one
publisher over all l.he others, but
[ suggest the following procedfurle:
(1) Have two copies made of the
composition and always keep as
of them in your own hands—or
in the hands of the man who wrote
the melody; (2) Send the othf;)r
copy to any one o.f the many pud.
lishers of music 1n both Canada
and the U.S., asking Ehem to con-
sider publishing the piece. Enclose
e for return of lthe manu-
script, and send it flat if possible.
If it is a firm in the 1. S. be sure to

ur for
U. S. stamps or currency
= (3) If the manu-

with a polile

postag

return postage;
seript is 1‘etu1.'ned . I
note of rejection, send it to tu;
next publisher on your lFSt_?l]].r
so on down the ]1ne. until the ])1e(,e.
is accepted, or until the {‘;Oll]pO}Si!].
gets discouraged and clcm.de;s that
his composition probahl:\f isn’t an_\[r
oood. But don’t get dtscourage(
;'Joo soon—many a fine manuscript
has been turned down by several
publishers only to be accepted
finally and to become a great

success.

-~ " OF THE THEME FROM THE

NEW ADDITIONS TO OUR

SIMPLIFIED TEACHING EDITION
FOR PIANO

Arranged By Dr. Albert Sirmay

BECAUSE . .o s swmin wnmns sasem s ssaii » Guy D'Hardelot
IT'S A GRAND NIGHT FOR SINGING .............. Richard Rodgers
I'VE TOLD EV'RY LITTLE STAR ............ccoinvunnnnn.. Jerome Kern
STRANGE MUSIC . . . i, Wright-Forrest
SUMMERTIME ... .. . ... . .. i, George Gershwin

Price 40¢ each

— 1

A NEW EASY-TC.PLAY SETTING

WARSAW CONCERTO

By Richard Addinsell

Transcribed for Piano Solo by William Stickles

Price 60c¢
CHAPPELL & CO., Inc.

Crawford Music Corp.—Gershwin Pub. Corp.—T. B. Harms, Inc.—Williamson Music, Inc.
RKO Building—Rockefeller Center—New York 20, New York

—K. G. |
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f/w Wew
1950 PRESSER EDUCATIONAL CATALOG

is ready!

Important News
/ Music EpucaToRs

Complete listings by category of the finest edu-
cational musiec, in Presser, Church and Ditson
editions . . .

Creative projects * Rhythms Band Mate-
rials * Games and Dances * Songs and Choral
Collections * Operettas * Opera Sings ¢ Can-
tatas * Theory ° Class Piano Materials * Mu-
sic Literature Books * Methods *

—with many other vital and timely teaching
aids and suggestions for classroom and indi-
vidual instruction—ranging from pre-school
thru college.

e Send for your FREE copy NOW!

THEODORE PRESSER CO.
Bryn Mawr, Pa.

Please send me a FREE copy of the new

1950 PRESSER EDUCATIONAL CATALOG

ADDRESS
CITY & STATE . v v sinoies s mamsis nive s siwsisins




BEST-SELLING BOOKS AT ALL-TIME LOW PRICES!

These bargain prices will be in effect only until September 30,
dered in any quantity. Sorry, but no returns,

Order now to take advantage of these amazingly low prices. Char
count or send check, money order or stamps, but never cash except
ment accompanies your order, we will pay the postage.

Be sure to mail your order by Sept. 30th!
ee PRESSER ADVANCE OF PUBLICATION BARGAINS ON INSIDE BACK COVER!

TEN ARIAS FOR ORGAN FROM THE
CANTATAS OF JOHANN SEBASTIAN BACH
Arranged and Edited by Carl Pfatteicher and

Richard McCurdy Ames
No. 433—41004

From Bach’s Cantatas—works of wondrous
beauty—come these ten magnificent arias. In
presenting this work, the editors followed a
precedent set by the master himself, when he
transposed for organ six arias from his can-
tatas. In addition to the inspiring nature of
the musie, they form excellent studies for both
the mature and maturing organist. Hammond
registration is indicated.

List Price, $2.00
® SPECIAL FALL BARGAIN PRICE, $1.60

BRUCE CARLETON'S GRAB-BAG
FOR PIANO
No. 410—41009
What child doesn’t thrill with anticipation
when given a grab-bag? The contents are al-
ways a mystery, but they never fail to please!
And so will Bruce Carleton’s Grab-Bag. The
fourteen pieces are skillful first-grade piano
arrangements of familiar tunes with universal
appeal. Dark Eyes, Gold and Silver Waltz,
arcissus, Home on the Range, are but a few.
The book is engraved in big notes for easy
reading, and attractive illustrations add to its
appeal.
List Price, 60 cents
® SPECIAL FALL BARGAIN PRICE, 48 CENTS

ALL THROUGH THE YEAR
Twelve Characteristic Piano Pieces

By Ella Ketterer
No. 410—41006
A collection of recreational pieces for grades
2 to 214, with a representative selection for
each month of the year. King Winter—Janu-
ary; To My Valentine—February; Vacation
Days are Here—June; A Thanksgiving Pray-
er—November; New Skates for Christmas—
December, are just a few. Story-like directions
on interpretation are especially appealing and
serve as a guide for the young pilanist.
List Price. 00 cents
o SPECIAL FALL BARGAIN PRICE, 48 CENTS

DITSON ALBUM OF ORGAN SOLOS

Compiled by Rob Roy Peery
No. 433—41000

Tourteen varied organ pieces for home a_‘nd
church use. All choice—the I?il’_'l{,,oi"‘ thci)DL'taor)}
catalog. Includes “AL Dawmng, ;f& “Ireiim:e
“The Sweetest Story Ever l‘olfi,f ’ t:OL
Thee,” and many other popular «a\-{a})‘]l L;OL
some (.‘.‘}IJE‘E'i'{l”Y written for it. A superb

nd professional

i £ cur a
lection for both the amateu d_profes
organist Hammond Registrations Inc luded.

{ on g A. and possessions.)

Sold only in the U. !
e List Price. $1.00

o SPECIAL FALL BARGAIN PRICE, 80 CENTS

a0

NOAH AND THE ARK
A Story with Music for Piano

By Ada Richter
No. 410—41005

This familiar Biblical story is delightfully
presented, interspersed with many easy-to-
play-and-sing piano pieces. Children enjoy
following the story while they play the musie
—and find it a treat to color in the numerous
illustrated drawings. It provides diverse en-
tertainment while it encourages useful piano
practice. Directions for dramatization are in-
cluded. Can be used for individual, class-
room, or recital purposes.

List Price, 60 cents
e SPECIAL FALL BARGAIN PRICE, 48 CENTS

SHORT ETUDES WITH ORNAMENTS
FOR PIANO :

Compiled and Edited by Louise Robyn
No. 430—41006

Successful teachers who appreciate the skill
with which Miss Robyn’s works are presented,
will welcome this piano technic book. Con-
tains eighteen short etudes selected from the
studies of Bertini, Beethoven, Czerny, Lemoine,
and Wieck. The ornaments illustrated are:
grace notes combined with intervals and
chords; the acciacatura; the appoggiatura;
the mordent; the inverted mordent; the turn,
and the trill. Examples of each of these are
presented in the manner most frequently en-

countered. . ;
List Price, 75 cents
e SPECIAL FALL BARGAIN PRICE, 60 CENTS

emb 1950. These books may be or-
examinations or exchanges can be permitted

ge these books to your qc.
by registered mail. If pay-

SONGS OF WORSHIP
A Collection of Sacred Songs for the
Church Soloist
; ‘No. 411—41000
High Voice—List Price, 75
. No. 411—41007
e Lolw llfome——LI'sz Price, 75 cents
S¢ simple songs of devoti i i
] ; otion, with their
;gggah;li% text and variety of mood will attract
grega%tiongers and strike response in the con-
S ation, | the repertoire of any
are from Ols.-t—and easy to prepare. Texts
sources Isclliptura_l hymn and contemporary
DI'iSing'th n%ﬂded In the twelve pieces com-
mas and I%as%gl; ai‘ge special songs for Christ-
Low Voice when 01'deersi::;;e o mpkety Bligs 05

" SPECIAL FALL BARGAIN PRICE, 60 CENTS EACH

STANFORD KING's PARTY PIANO BOOK
Here i o Peatogy
‘_ 5 a party “if-‘e-bl‘eaker” ’ tops
Ial?ayn(f’l’mseinfol‘ g-o(')d, ?ld-fashioned, ‘t;‘];gfll?d-t]'g‘
2 sessions! ese old-time ballads,
arranged for gra(iﬂ
: ! : A Bicycle
ney; The Man Daisy Belle; Little Annie Roo-
nine selectigrn OF the Flying Trapeze. Forty-
ties Fa cowons m gll, ranging from Gay Nine-
Lyrics.. gores to College and Patriotic Songs.
yrics—ior all to join in—are provided
List Price, $.0p '

cents

TEN CHORAL PRELUDES AND A FANTASY
ON FAMILIAR HYMN TUNES

By H. Alexander Matthews
No. 433—41001

A book for the discriminating organist. In-
cludes preludes, offertories, and postludes
based upon well-known hymn tunes. They are
simple in design and never above average diffi-
culty; and of particular appeal to the young
organist. The collection contains hymns suit-
able for the important seasons of the church
vear, including Christmas, Lent, Easter, and
others for general use. “When Morning Gilds
the Skies” is in a more extended form and is,
in faet, a Fantasy on the hymn tune. Ham-

repristrations are given.
A, wtat List I’rt'r‘%. 81.00
o SPECIAL FALL BARGAIN PRICE, 80 CENTS

TWENTY-FOUR MINIATURE STUDIES
WITHOUT OCTAVES
By Cedric W. Lemont
No. 110—40122
Each of these brief studies, for the most
part eight measures in length, has a definite
purpose in teqhmcal develqpment. The book
presents practice opportunity for right and
left hand scale passages, incisive rhythm, re-
peated notes with finger _changes, broken
chords, etc. A happy combination of melody
and technique for the student of grade 215
to 3% ability. Progressive teachers will l'e('m::
nize the value of the variety which the bool
offers. o
List Price. 75 cents
o SPECIAL FALL BARGAIN PRICE, 60 CENTS

® SPECIAL FALL BARGAIN PRICE, 80 CENTS

ORGAN MUSINGS

A Coll'ecfion of Origj
" Original Com TH
Transcriptions for the %ors;i::ns L

Compiled by Rob Roy Peery
i No. 413—471001 ’
compgg;atlilar collection of twent
beautifulorﬁs and“tralnscriptions. Includes the
arch” frmgegchuﬁﬁﬁfﬁ’g Sltm}jeStfc'iéC e o
ch” c] > String Quint S-
Efxglgll{cs Legec%(rll% of Tcha1kovsk§, and toeti':i’gril:(:al
Overholt, Ko ﬁmporary composers such as
prerholt, epke, Sheppard and Broadhead.
S music for al] to enjoy—suitable for

church or ho
me, ; :
throughout, Hammond registrations

y-seven organ

. List Price. $1.50
SPECIAL FALL BARGAIN PRICE, $1.20

HIGH SCHOOL HARMONIES
By Stanford King
No. 410—41011

Teen-age 1i :
are megﬁﬁlg};)fl'ﬁ]no tD“Dlls want materials that
and enjoy H,.- unes they can understand
in step with 'ijlle are Len original pieces right
Boogie; Blue }{em-‘co\’el‘ Girl; Bubble Gum
undaes on Sat p}l!; Rumpus Room Rumba;
The rhythmie urday Night; are just a_few.
lection ™ offe ¢ and melodic content ‘of each se-
. o °Ts  excellent training in technie
and style, while providing  first.rate_recrea-
tional matevial. Fop third and fourth grade
Players,
List Price. 75 cents
® SPECIAL EALL BARGAIN PRICE, 60 CENTS
ETUDE SEPTEMBER 1950



AN INTRODUCTION TO SCORE READING
1 G. Schluer
No. 437—41000
A well thought-out exposition of the prob-
lems involved in the reading of scores. Intro-
duced is a veritable treasure house of masterly
Scoring from the pens of such great composers

as Haydn, Mendelssohn, Schumann, Pales-
trina, Mozart, Weber, and Brahms. The part-
y-part construction assures gradual progres-
sion, and covers Vocal Scores; Alto, Tenor and
Soprano Clefs; Combinations of the C Clef;
ransposing Instruments; Miscellaneous Or-
chestral Combinations; and Playing Full
Orchestral Scores at the Piano.

List Price, $1.50
® SPECIAL FALL BARGAIN PRICE, $1.20

DITSON ALBUM OF ORGAN AND
PIANO DUETS
Arranged by R. S. Stoughton

No. 433—4100!
n A real find and wonderful addition to the
Imited works available for organ-piano duets
are these outstanding arrangements of ten
classics, suitable for recital, church and home
Playing. The list includes: Bach-Gounod—
ve Maria”; Handel—“Largo”; Ravel—*“Pa-
vane”; Wagner—“Prelude” to Parsifal; Rach-
Maninoff—"Prelude in G Minor”; Debussy—
peverie”. Medium difficulty. Hammond Regis-
sli':;m;l’ (Sold only in the U.S.A. and posses-

List Price, $1.50
® SPECIAL FALL BARGAIN PRICE, $1.20

FAVORITE PIECES AND SONGS

By Mary Bacon Mason
Adapteq No. 430—41005 o indd
vidu, lp for use in classes and with indi-
aimey DPuPils, Favorite Pieces and Songs_is
Med to foster a real love of music, widen
le range of reading, build rhythmic sense,
o c:estrength and control to the fingers, an
and }illse Practical knowledge of keys, scales,
at 5 1 omony by consecutive study in one key
u t‘mE._ The first 32 pages constitute mini-
Supml r'equirements; the remainder consists o
ree:P ementary pieces, studies, and duets for
i eation, recital, or reading. The range of
Culty is from grade 2 to 2%.

List Price, $1.00
® SPE H NTS
" SPECIAL FALL BARGAIN PRICE, 80 CE

TWELVE com

POSITIONS BY AMERICAN

COMPOSERS FOR ORGAN WITH BELLS

i No. 413—41000 .
‘Thés collection l?epresents the twelve prize-
by ¢ 'S in the recent competition sponsored
arille .makers of the famous Schulmeric
Dr, g Bells. The Board of Judges include
son Sau'l McDonald, Dr. John Finley William-
CoiJeth Bingham, and Dr. James Francis

Vident ; . T ition

“ In  the ze-winning compositio

res Peranza” 1, Rgll;lert Elmo%'q. Hammon
Blstrations throughout.

List Price. $1.25
¢ SPECIAL FALL a’iﬁmm PRICE, $1.00

Corn. . SECOND SOLOVOX ALBUM
ompiled and Arranged boy John Finke, Jr.
No. 413—41002

iligolov."x enthusi;sts are undoubtedly fam-
one Yith Mr. Finke’s First Solovox A_lbU_rzl,
ﬁefd of the earliest and most popular in 158
of th The Second Album follows the pattern
the e first, offering special transcrlptlor}\f, rt?
s, World’s best-loved melodies. The tRIZEY
ections are varied, including: Griegs -
um1eaf’n “Deep River,” “Evening Star fl’-?m

annhauser, Mendelssohn’s “Spring Song:

¢ SFEQIALI?lAS:.L’:’BrA‘&%AIN PRICE, $1.00

TWELVE MELODIOUS STUDIES
By il e
0. :

p},I:"r pupils in grades three to four- Var;;lé}s;
overtS of technic are explored—such 2s ian d
Bcalr a balanced left hand, triplets, right ving
acce Dassages, sustained melody over mo the
ha:‘“paniment, arpeggios divided betweenl T
hgrds, chromatic groups for right hand, a‘;
eroes 88ility, legato and staccato playing, &L
whihand playing. The melodious s en-
livech these technical studies are couches ee

8 study and encourages habpy practice.

is ice, 60 cents
° SPECIAL %ﬂi gﬁ’ﬁs’mu SRICE, 48 CENTS

ORGAN .COMPOSITIONS WITH CHIMES
Compiled and Arranged by Ralph Kinder
No. 413—41003

The increasing demand for music especially
arranged for organ and chimes prompted the
recent release of this fine collection. Compiled
and arranged by one of America’s foremost
organists, all of the pieces are of sound musical
merit and within the playing capabilities of
the organist of average ability. The book con-
tains numbers for recitals, special services and
occasions where the use of chimes is appro-
priate. Hammond registrations are given.

List Price, $1.00
o SPECIAL FALL BARGAIN PRICE, 80 CENTS

PARTNERS AT THE KEYBOARD
A Pilano Duet Book
By Ella Ketterer
No. 410—41012 | .
Good duets, especially those with the Primo
and Secondo parts equally graded, are not too
easy to find—but here is a generous supply of
original and tuneful music in a new book by
an experienced teacher. One of the country’s
outstanding composers of early piano studies,
Miss Ketterer has a long list of successful
compositions to her credit. Partners at the
Keyboard is somewhat more advanced and is
suitable for adolescents and grown-ups, as
well as for younger students.
List Price, 60 cents
e SPECIAL FALL BARGAIN PRICE, 48 CENTS

MOTHER GOOSE IN NOTE-LAND
A Colorful Music Reader for the Rather
Young
By Josephine Hovey Perry
" No. 430—41004
The purpose of this reader is to fully estab-
lish concepts of the treble and bass section of
keys and notes and their correlation to one
another. The Middle C approach is used, and
one note at a time is added in both bass (to
be colored red) and treble (to be colored %‘reen)
clefs. In Part Two standardized blac and
white notes appear, and the child plays folk
songs and other airs with satisfying _melodic
content. Key charts and interesting illustra-
tions add to the usefulness and eye appeal of
this well-planned ﬁ}r’st mgglc l;f‘ader.
i rice, cents
e SPECIAL é’iﬁ. BARGAIN PRICE, 60 CENTS

| THEODORE PRESSER CO.

! Bryn Mawr. Pennsylvania

Please send me the Presser 1950 Fall Bargains
checked below.

LITTLE PIECES FROM THE EARLY CLASSICS
Compiled and Arranged
by Leopold J. Beer
No. 410—41000
Compiled from forgotten manuscripts dis-
cgvered in European libraries, these composi-
tions paint a charming picture of an eighteenth
century drawing room, where the dancing mood
is set by the “Courante,” “Rigaudon,” “Sara-
bande,” and “Menuet.” Expertly edited, this
collection represents works of Bach, Francois
and Louis Couperin, Gluck, Handel, Kuhnau,
Purceil, and Rameau. For the third grade

student.
List Price, 60 cents
e SPECIAL FALL BARGAIN PRICE, 48 CENTS

MORE STUNTS FOR THE PIANO

BK Ada Richter
0. 410—41010

Here’s a uni%‘ue way of making technical
exercises fun! ollowin% the line of her first
book “Stunts for the Piano,” Mrs. Richter
transforms dull exercises 1into interesting
games by masquerading them in delightful
little pieces, each descriptively titled and illus-
trated. For example: “Walking a Tight Rope”
stresses changing fingers on one note; “Acro-
bats” emphasizes grace notes, ete. It’s the
perfect book to supplement any course of in-
struction bridging the gap between easy exer-
cises and the introduction of the sonatina.

List Price, 60 cents
e SPECIAL FALL BARGAIN PRICE, 48 CENTS

CLASSIC ITALIAN SONGS
VOLUME I
Edited by Mabelle Glenn and

Bernard U. Taylor
No. 431—41000

Medium High—List Price, $1.25
No. —41001

Medium Low—List Price, $1.25
A welcome supplement to Volume I. Many
of the great composers of the Early Italian
Era are represented in this edition of fifteen
songs. Interesting modernized accompani-
ments, and clearly indicated phrase marks as-
sure artistic interpretation. A detailed song-
study has been prepared together with the
Italian pronunciation table, English transla-
tions of the songs, notes on each song and

biographical sketches of the composers.
e SPECIAL FALL BARGAIN PRICE, $1.00 EACH

1001 enclose § NAME
: [] Charge my monthly account.

: All CASH orders will be sent postpaid. ADDRESS
]
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: cat. No. Title Special Price Cat. No. Title Special Price :

! 410-41016 Themes From the Great Ballets 40 . 411-41003 Social Songs for Singers |

!~ 43441000 Ditson Treasury of and Social Instruments ...... 30 |

VT Clarinet Solos «..oeene- vee. .00 410-41017 Piano Partners ............. 40

I o 1002 Pedal Mastery eccesecessocs 1.50 —__ 433.41006 Eighteen Large Chorale 1

1002 Pedal Mastery .. 9

: :;131302 Easy German Classic Songs... 1.00 Preludes .................. 2,00 :

1~ 410-41015 Pianorama of the World's ——— 410-41018 The Second Music Fun Book... 35

1 — : Favorite Dances ...c.eecceee 75 ——— 430-41009 Country Tunes to Sing and Play 75 |

H Master Choruses— 41241005 Sing All Men .....c.iun.... 75 |

1 432.41000 Complete Edition .ccerecsnes 250 . 430-41008 Fifteen Descriptive Miniatures 1

E T 432.41001  VOice L. ...oeeeeneerieens 75 for Phrasing and Style ....., 40 :

1

: BEST-SELLING BOOKS AT ALL-TIME I-O:N PRICES 10410 b School H ' :

3.41004 Ten Arias for Organ From the — 41041011 igh School Harmonies ...... 60 |

: — 4 Cantatas of Johann Sebast 437-41000 An Introduction to Score H

1 BACh oonevacanseonnsasones 1.60 Reading ...evvvevivnnnnn.. 120 §

= 0-41009 Bruce Carleton’s Grab-Bag for —  433-41002 Ditson Album of Organ and :

H -4 PIGNO s ansensreesnensnrons 48 Piano Duets ............... 1.20 1

H 1041006  All Through the Year ........ 48 —— 413-41000 Twelve Compositions by !

: 433.41000 Ditson Album of Organ Solos. . .80 American Composers ......., 1.00 ¢

i 43541005 Noah ond the Ark .......... 48 ___ 430-41005 Favorife Pieces and Songs .... .80 I

' M1041002  short Etudes with Ornaments —__ 413-41002 Second Solovox Album ...... 100 |

| — 430 for PIGNO »nvesenencarens 60 43041003 Twelve Melodious Studies. .. .. 48 1

1 433-41001 Ten Choral Preludes and o — 413-41003 Or?an Compositions with :

: _ Fantasy on Familiar Hymn Tunes .80 Chimes ....covvveenvennans 80

] 10-40122 Twenty-Four Miniature Studies —___ 410-41012 Partners at the Keyboard. .... 48 1

1 — 1o Without Octaves ........... 60 — 430-41004 Mother Goose in Note-land... .60 :

H 41141001 Songs of Worship (High Voice) .60 410-41000 l(.:ilﬂle.Pleces from the Early :
a 411-41001 Songs of Worship (Low Voice) .60 aSSICS L ouiiaeiiiiaeiiai 48
= " 410-41007 Stanford King’s Party Piano . 410-41010 More Stunts for the Piano.... .48
T T BOOK sivieencsssareassenes 80 — assic ltalianSongs (Med. High) 1.00

g —* Book +vcverereeees 43141000 Classc liaianSongs (Med. High
: _____ 413-41001 Organ Musings «....-co--+- 1.20--——-_;__-_'______:521-0-':'1::9_5:-1-_::)-1-.00 :
[] ,—__. ____________ - o - - ST - 0 om

61



WHERE SHALL | GO TO STUDY?

PrivATE TEACHERS (New York City)

PrivaTE TEACHERS (New York City)

HELEN ANDERSON

Concert Pianist
Interesting course—piano, harmony

Many Successful Pupils
1656 W, 72nd St., N. Y. C. Tel. Sc 4-8385

MARY BOXALL BOYD
{Pupil of Leschetizky)

Pianist—Teacher—Coach—Program Building
"The results she can obtain are miraculous"
Writes Leland Hall—Prof. of Music—
Smith College
Address—Steinway Hall—Nola Studios—
113 W. 57th St., New York City, N. Y.
(Also 44 Nassau St., Palmer Sq. Princeton, N.J.)
Tel. 3661 M

ROY CAMPBELL

Teacher of Successful Singers of
Radio—Theatre—Pictures—Concert—Opera
"STYLE-IZING" for Radio and the Theatre

, . —Studio—
£07-8 Carnegie Hall New York City
Telephons Cl 5.9244

HAZEL GRIGGS

Piano Teachers' Workshop
materials — procedures
private lessons, class lessons
concert repertoire
For information address
Steinway Building New York City
Tel. Scarsdale 3-5085

TOM TIMOTHY
HARMONY - COUNTERPOINT
COMPOSITION - ORCHESTRATION

117 West 48th St., Svite 41, New York City
Phone: Cl 5-4293

EDWIN HUGHES
PIANISTS PREPARED FOR PUBLIC
PERFORMANCE AND FOR UNIVERSITY,
COLLEGE AND CONSERVATORY
TEACHING POSITIONS
SUMMER MASTER CLASS:
For ful] Informotion aad
or full informatiol ress:
338 West 89fh1_5freet ' nNoew York 24, N. Y.
el. SChuyler 4-0261
MONTHLY SESSIONS I¥‘l WASHINGTON. D.C.

—_—

(FRANK)
LA FORGE-BERUMEN STUDIOS
Voice—Piano

Among those who have studied with Mr. Lo
Forge are: Marian Anderson, Lawrence Tib-
bett, Richard Crooks, ond Mme. Matzenauer.
160 Park Ave., Corner 89th St., New York
Tel. Atwater 9-7470

ALMA FAUST

TEACHER FOR PIANO TEACHERS OR FOR
AMATEUR PIANISTS

PRIVATE LESSONS CLASS LESSONS

Beautiful tone acquired thru integrated
instruction he U. S
Pupils teaching successfully all oﬁ;V*EReSH; .
STUDIO NEAR COLUMBIA U
§60 West 111th St. New York 25, N. Y

Telephone: Monument 2-6772

EDWARD E. TREUMANN

Co ¢ Pianist—Artist-Toachor
Recommg:g;d by Emil Von Saver, Mortiz Mosz-
kowski and Joseph Hofmann.

n
ite 837,
Studio, Carnegie Hall, Smies"h &, ot 7th Avo.
Tel. Columbus 5-4357

New York City
Summer Master Class—June IS to August |5,

MME. GIOVANNA VIOLA 1y

Dramatic Soprano
Teacher of Singing—''Be| Canto"’
Experienced Evropean trained Artist
Coaching Opera, Concert and Radjo
Correct voice production, defective singing
corrected,

HOW TO PLAY PEDALS

(Continued from page 25)

to the very end of the exercise.
If, in addition, he will let the left
foot “brush” across the G up to
the A, he cannot miss from that
Ex. B ‘

RICHARD McCLANAHAN
Formerly Representative, TOBIAS MATTHAY
Private lessons, lecture courses,
teachers’ forums,
Summer-class. Southwest Harbor, Me.
801 Steinway Bldg. New York City
Tel. KI 9-8034

LEOPOLD WOLFSOHN

Pianist and teacher X
Teacher of Aron Copland, Elie Siegmeister
and many artists and teachers.
"Special Summer Course’
BEGINNDING TO ARTISTIC FINISH
Specialist in Technical Development ond the
Art of Interpretation, Coaching for Recitals.
Hotel Ansonia, B'way at 73rd St., New York City

FRENCH MUSIC SCHOOL

Director Cecile Jahiel
Concert Pianist—Composer
Ist prize of the Paris Conservatory
Former pupil of Cortot and Ravel

Special classes for concert pianists and
teachers

Piano scholarship. Also private lessons
Register now: 18 East 78th Street
New York City. Re 7-7030 or Rh 4-1589

CHARLES LAGOURGUE O.1. £¥

YOICE PRODUCTION—SINGING
Musical Theory—Composition
Courses of the Paris Conservatory
for Information:

35 W. 57th St., New York

PrivATE TEACHERS (Western)

THE LIVERETTE VOCAL STUDIOS
AND OPERA ACADEMY

Formerly ossistant to Dr. Lazar Samoiloff
Lucia Liverette, Director
Former Director of L.A. Civic Grand Opera Co.
CONCERT % RADIO % OPERA
Beginners to professional artists
Write for information— .
1833 W. Pico Blvd., Los Angeles, Calif.

DR. FRANCIS L. YORK

Piano Interpretation and the Theory
33&"?231,;;3‘1 for the degrees of Mus. Bach.,
and Mus. Mas. Special Chopin interpretation.

IT CONSERVATORY OF MUSIC
DETRO Detroit, Mich.

HAROLD HURLBUT
PARIS—NEW YORK—HOLLYWOOD
Singers Who Have Studied with Him Include
NADINE CONNER
Distinguished Soprano Metropolitan Ogera

CORDY, N.Y. City Center & Havana
g;Ea':rl:Ys. ..and singers of San Francisco Opera,
Hollywood Bowl, N.Y. & LA Light Opera,

Oratorio and Radio

Address: Hollywood, Calif. Phone: GL. 1056

Beginners accepted . Right Hand R
Phone: Trafalgar 7-8230 Mon., Tues., Wed., Thurs. : = : H—T—
808 West End Ave. New York City = & g et ===
. & ==
edals
FF—Fy — v
CRYSTAL WATERS DI A S ;‘....,-i.. I
Concert Singer — Teacher
Voice Building, Breathing, e = T
Diction, Expression, Style, %‘ e AT e ¥
In preparation for T g v p—
Radio, Screen, Stage, ->
Concert, Opera. N o,
Write for Circular 1 1 : T
405 E. 54 St. New York City =4 < = = t %
Tel, Yo-5—1362 A —

point on. This method of “brug}.-
ing” certain notes, in reality count-
ing by white notes, is valuable for
a passage in slow tempo.

In Example 6 we meet with con.
trapuntal difficulties. Each of the
three voices has a melody and
because of this complexity, toi
gether with the fact that there is
n}uch contrary motion, this exer-
cise presents real problems at first.
It makes little difference what reg-
istration is used as long as the
Great stop is fairly strong, the
Swell somewhat softer but of a
different tone quality, and the
Pedal is coupled by means of the
Swell to Pedal coupler.

The most efficient method of
learning such an exercise as this is
to proceed according to the fol.
lowing plan: (1) Play the pedal
part alone, (2) play the left hand
(Swell) and the pedals together
(3) play the right hand (Great),
and the pedals together, and (4)
as written. In this way the pedal
part receives three times ag much
practice as if one had attempted
the three staves all at once, Since
an organist must always be on his
guard to eliminate all halting and
hesitation in his Playing, it would

probably be unwise to attempt all
three staves at once.

As the student becomes familiar
with the pedal keyboard he will
find that he can gradually find his
notes without always resorting 10
feeling gaps or brushing the sur-
face of the black notes. He will
outgrow such procedures more oF
less as the pianist ceases to worry
about keeping his hand in the five:
finger position on the keyboard:

e organist can, with practicé,
land on the correct pedal note with
hardly a thought as he becomes
more and more familiar with the
keyboard. As he gains in profici

Ez.6
A Great (R
ro———lo———]
Sc—— S~—F —F
s Swell
af‘ Svev ’l-.‘l-' R

L4
3
s =S %

AT AL At AT &

. S 431 39 12

,.:.:i—, =

A A

ency he will find himself taking @
ehance on finding a correct pedsl
?Oti without the preliminary “feel-
Ng " process. Playing pedals can-
and will, be almost a subconscious
%)I:'ot(lzless as one becomes well verse
€ art of organ playing.
Tue Enp

WHERE SHALL |

GO TO sTuDY?

Private TeacHers (Western)

_PMVATE TEACHERS [Western)

EDNA GUNNAR PETERSOF

Concert Pianist—Artist Toacher

229 So. Harvard Bivd.
" DU, 32597 Angeles, Calir

JEROME D. ROSEN

A Yiolinist-Teacher
rtistic instruction—Chamber i .
Faculty Merber St. Louis lnst?f‘:,s;g So?vfh'.“g
Member St. Lovis Symphony Orchest Jse
Founder-Director 'Ancient String Ins"J,ch‘ t
Ensemble''—Violin Reci?c':ls

STUDIOS

2070 N. Kirkwood
Kir kwood.":::

6508 Delmar Blvd.
St. Lovis 12, Mo.

1

ISABEL HUTCHESON

Modern P?:Rher for Piano Teachers
ers: Coach?o Technic: Group work for Teach-
“Piane Teoa’,“grscggcert  pianists; Conducting
BRO o
1005/, Eqpy ?Ks MAYS MUSIC STUDIOS
treet, Dallos 2, Texas Phone C-621

TTTT—
e

EVANGELINE LEHMAN

Opera  FACHER OF sINGING
ho’)c'e**Q“Oroiorio—Conccﬂ

62

167 Elmhyrst
Av., Detroit 3, Mi .g413
' . Mich. To.5 J

ETUDE-—sgprpypER 199



TUNER'S TANTRUM
(Continued from Page 15)

made to feel like a servant. He
doesn’t come as a big business-
man, or even as a salesman with
a shiny tempting gadget to sell.
Frankly (and every tuner who is
hone'st with himself will have to
at!mlt this) he labors under a
stigma: he is there merely as a
tuner, not as an artist. The social
gap between these is enormous.

. When he tunes for concert ar-
hists, lge comes like a shadow,
%%;;ll_le, into an empty auditorium.
butlt; he works, hearing nothing
" e ecl.loes from his sounding

eys, he visualizes what the room
tholirl.ook like perhaps within the
gentlt-m,many bright lights, many
o :nk. and elegantly clothed
o taking t!lelr seats; the con-
of . r;]st coming out into a sea
tonespl;fatli,se, the. vgonderful clear
% e music 1t§elf which he,
Possiblc Ygs the artist, has made
recOgniet.i et he gets not the least
of Lo on for this from the mass
appes ers. Hc‘z makes no personal

rance; his name is unknown.

tux;t:- k‘rzn moment’s notice, the
hun, dl‘edsuSt be. ready to tackle
Pianos of different makes of
at loge, most of them embracing
others :l)ne original “feature” that
°°n8tam10 not .have. Thus he is
and mysty Tunning into some new
or regula:inous Problem of repair
Nose gy th0n which he must diag-
est he e spot and remedy as

can, ,

e .

piang:l::t?", the adjusting of a
Proper] lion so that it operates
self, Y> 18 really a science in it-
Mepgg toell;e are many measure-
dip, a e learned, such as key-
Meng dmmer-travel and escape-
almo’st]ack'POSition, etc. It takes
lato, aas !ong to be a good regu-
8 it does to be a good

~whi .
morg, hich is five years or

In
ordi . s
Must g dinary repairing a tuner

is a]m::s? lot of gluing, which also
man‘lfactua science—as any glue
ave by rer'w1ll affirm. Treatises
Kinds o;n written about the many
of app] _8lue and many methods
terialg Ying them to different ma-
spend. mong themselves, tuners
nings\d?UI‘S-Toften whole eve-
cong o t;ISClISSl.ng the pros and
Ploy ; € various glues they em-
I their work.

&b°uter:hls just as much to know
Ugeq in tlf many kinds of wood

abou e construction of a piano
Vitg) glue. The soundboard, a

. > &nd (when kept clean) beau-
Y 11

tiful part of the piano, is made
of spruce. This is a tough, rigid
wood, light, yet strong. Maple is
the wood most used in the action
itself, which also includes odd
kinds like holly and pear. One
tiny bushing must be made of
rosewood—no other is durable
enough.

Many tuners do not learn how
to finish or re-finish the case of a
piano, because they do not feel the
work lies within the province of
their profession. The wonder is
that they learn so much about the
above-listed subjects as they do.
But the fact that the average piano-
owner expects him to know all
these subjects, and to use the
knowledge in putting his instru-
ment in order at a wagerate
sometimes lower than that which
the unskilled day-laborer is get-
ting right in the neighborhood—
that is more wonderful still!

All this is bad for his psychol-
ogy, and it may even make him
a little odd. It may turn him to
drink. Or, his defense-mechanism
running at its highest protective
speed, he may display excessive
airs of superiority.

It has been calculated that if
all the pianos in the country were
given the cervice which they
chould normally have, it would
take 16 times as many tuners as
we now have to do the job. A
sizeable mumber of young men,
jmpressed by these statistics, and
by the advanced age of tuners now
practicing, have enrolled in the
dozen or more newly-founded tun-
ing schools scattered througl}out
the country. Others have gone 1nto
piano shops as apprentices, eager-
ly looking forward to the time
when they are capable of going
out and setting UpP their own
businesses.

It is a rosy promise, but as a

matter of fact, as these en@husi-
astic youngsters venture out for
themselves, not all are able to make
a living. For unless he is lucky
enough to locate in a region v.vl}ere
there is absolutely no competition,
the average new tuner soon ﬁ{nds
that the old timers have the situ-
ation well in hand—quite ,sewed
up, in other words. He hasn t.been
told that it takes time and patience
to build up 2 tuning practice, that
housewives are * suspicious 0
tuners unknown to them, and
skeptical about the abilities of be-
ginners. (Continued on next page)
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s 'ARNOLD SCHOENBERG—Three Pla'no Pieces, Op. 1l.....c.0.... 1.25 \
s 6 I...ittle Piano Pieces, Op. 19........ . .75 N
N Suite for PIAno, OP. 25+ - .eenvnnvenssasenns 1.75 N
s Piano Piece, Op. 33a '75 \
s ERNST KRENEK—Sonata No. 3, Op. 92-No. 4.... o .2.00 S

Op. 92-No. 4.....c... Cereesaenaa A N
§ ANTON WEBERN—Theme & Variations, OP. 27« .ceveveverasssssannnss 1.25 N
§ music in miniature score: \
N © N
s ARNOLD SCHOENBERG— .Chamber Symphony, Op. 9..cccvvveen.....3.00 :
\ Pierrot Lunaire, Op. 21...cveeeeeecenn- 11200 N
s ALBAN BERG—*Lyric Suite, for siring QUARet. ... vsvsssssssessessss - \
N cLyric Suile, for string quartel.... . P 11
N Ty 'l"lCeﬂO ............. crersesnene seese 2.50
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§ All these works are recorded by either Alco, Artist, Columbia or chlf
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CLASSIFIED ADS

S

[ Composition, Orches-
tration, Musical Theory. Private or
Correspondence Instruction. Manu-
scripts revised and corrected. Music
arranged. Frank S. Butler, 32-46 107
St., Corona, N. Y.

HARMONY,

LEARN PIANO TUNING—Simpli-
fied, authentic instruction $4.00—Lit-
erature free, Prof. Ross, 466 Beecher
8t., Elmira, N.

LEARN PIANO TUNING AT HOME,
Course by Dr. Wm. Braid White, Pay
as you learn. Write Karl Bartenbach,
1001A Wells St., Lafayette, Ind.

MELODEONS restored 1
4All€osbu6'i sell. C-sharp Honéli'esnng‘g'
415 8. amond Ave., Grand Rapids,

VIOLINS FOR SALE:
lir[ade violins. Wondertui gir:l: I\I}%Ed
p;(:‘rgctliltl\:‘z‘s; sgegted wood. Write fog
—George & Jo
617 East Main St., Loulsv?lelghz,nﬁg:

TREATISE ON TRA
gor Musicians $2.00. TI?E‘I;(I)B'(‘;}‘{II\BT']‘.‘I?N
Lingers $2.60. Two books by Charlor
agourgue now in 2nd Edition Aeli
your dealer or send check to th .
fhor, 35 W. 57th St, N. Y. C, = -0~

NEW PIANO MUTE LETS YOU
PRACTICE DAY OR NIGHT WITH-
OUT DISTURBING OTHERS. Mutes
piano about 85%. Easily attached or
detached without harming mechan-
ism. State upright, grand, or spinet!
Sold only on money back guarantee.
Send $5.00 for mute and full instruc-
tions. Richard Mavo, Dept. 004, 1120
Latona Street, Phila. 47, Pa.

YOUR UNWANTED MUSIC ex-
changed piece for piece, b¢ each;
quality matched. Burpee's Specialty
Shoppe, Delton, Mich.

WRITE SONGS: Read “Songwriter's
Review” Magazine, 1650—ET Broad-
way, New York 19. 20¢ copy; $2.00

year.

VIOLINS FOR SALE: Disposing
Cremonas including Stradivarius,
Guadagnml, Camelli, Gaglianos, and
others. Hill, Hermann, Lewis, Hamma
certificates. Write: Fine Arts_ Gal-
leries, 7 E. Second Street, Flint,

USED MUSIC BOUGHT AND SOLD
_Classic, Popular Sheet Music and
Books. Operas. Chamber Music. Con-
ductors Scores. RING'S MUSIC, 16564
N. Cherokee, Hollywood 28, Cal.

CHOIR DIRECTORS! Looking for
ood anthems that are easy? Send for
Clark's Anthem List for Volunteer
Choirs, $1.00 postpaid. A. E. Clark,
$.0, Box 265, Wall St. Station, New
york 6, N. Y.

SWING PIANO—BY MAIL. 30 self-
teaching lessons, $3.00. OVER 50
PUBLICATIONS-—cIassicaI and popu-
jar. Order *bo rhythmology,” new
pbop piano golo $1.00. All new work.
write for list. PHIL BRETON PUB-
LICATIOI\LS, P.O. Box 1402, Omaha 8,

S

Neb., U.S.4

BACK POPULAR d
To ) 1850 5%13{ SALE, Bi%%ﬁ%smr?féc

S, E ING. CATALO X
WILL EXCHANGE CLAS Gade
DACR POSULAR MUSIC. FoRIROR
Si3L HIGH, DENVER 8, bggggfi)g'

FOR SALE: Eight L
?atlonal Librarngu:{::l'}:!?ieosiinlnft’er-
vevct condition. What offer? Leich

est Sayville, N. Y, : elgh,

HELP WANTED: Yo
ing popular songs lnterlégtgezialdnytwru'
ing up with lyricist with good s
cations. Write Miss M, Fallickquan'
N. Smedley St, Phila. 56, Pa. 033

SITUATION WANTE
desires position accom?&,&,‘;gng lady
students privately or in schoof Voice
e e enee Write sosy Y T
ce, Wr P a
ley St., Phila. 26, Pa.t_e 6633 N. Smeqs

PIANO ACCOMPAN
CORDED. Send music nggng'lrs B
$4.20. Music returned w‘t‘%k for
BREAKABLE RECORD Vincen: Re-

X vice, P.O. -
N. J. O. Box 306, Union,

BOOKS on the viol
for techmnique, enepgl"ﬁ'd({{‘e"?{luable
edge and connoisseurship. My i\owl-
Sidlin, viola, violoncello, cohac,for
mugls tor atrings. Hopghion 47087
¢ Stre o.
Tyne, Englaﬁd. et, Newcastle-on:

NEW COMPANY PRE
sacred and classical must?:?n\l;vv'rrist A
catalogue. D'Angelo Music Pub?ifor
Ing, Gompany, £.0, Box 1054, Statlon
salespersons. » California. Want

FOR SALE. Rare_re
copiscuons Spughtl Hiamint
Jersey. ve., Jersey City, New

63




s\c’ PROFIT GREEs'lﬁlﬁ'E:Nc%nos

Earn highest profits , . . sell World's biggest greet-

ing card values with our superb line of Christmas

and other box assortments. More than two dozen

assortments to choose from . with_ and “'Islll)u!
B!

& cent posteard brings
formation about this great profit opportunity.
Waste no time—write today!

SCRIPTURE GREETING CARD COMPANY
Box 9342, Dept. 14 Philadelphia 39, Pa.

Richly styled.
Finely crafted.

Protects music
against damage.

By maker of
nationally known
Tonl furniture.

Special drawer
trays for easy
filing; quick
finding.

FILE IT—
Don’t PILE it!

TONKabinets keep your sheet music neat,
clean, orderly, safe, easy to find. Every
sheet always at your finger tips. Beauti-
ful styles, Sizes for home, schools, bands.
Style 648 shown, holds 750 sheets, Write
for nearest dealer’s name and pictures
of other styles, Tonk Mfg. Co., 1912 N,
Magnolia Ave., Chicago 14.

TONKabinets

for Sheet Music
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€W MODELS

EASIER TO PLAY

Find out about these sensa-
tional new Conn Band Instru-
ments. Many wonderful, ex-
clusive fentures! Today, more
;hrm ever, Conns are the
“‘Choice of the Artists.”” You'll ad-
J~ vance faster and take more pride in
( a genuine Conn—made by the
g world’s largest manufacturer, See
your dealer or write us for free lit-
erature. Mention instrument. Conn
Band Instrument Div., C. G. Conn
Ltd., 913 Conn Bldg., Elkhart, Ind.

FOLDER RS

NEW VIOLIN INVENTION

Waorld’s best way of learning by mail. Endorsed
hy World’s aitest Artists. We rent violin,
Try welore you By,

Finney Violin Keyboard System
E-2537 N. Bernard St., Chicago 37, Il

!
|
|

mal music
1 atteactive
anches of

sL
tice rooms, s 51
Sehool Mus .. AL, wilh music major, Catalog.
David R. Robertson, Dir., Box 590, Oberlin, Ohio.

MUSIC READINESS PROGRAM
By Sister M. Xaveria, 0.5.F,, Mus.M.
The MUSIC READINESS PROGRAM,

endorsed by prominent piano peda-
gogues, is adapted to various age
levels. Most children at the age of
six to nine years may be considered
"pre-schoolers' in the study of music,
especially instrumental music.

The MUSIC READINESS PROGRAM
makes teaching beginners fun. It fas-
cinates the child, gratifies the teach-
er, and delights the parents.

MY MUSIC PICTURE BOOK ...... .75
MUSIC AND GUIDE BOOK ....... 1.00
MY MUSIC COLOR BOOK ...... .75
MY MUSIC LETTER BOOK ....... 75
MY MUSIC NOTE BOOK ........ .75

Postpaid for cash with order

THE SERAPHIC PRESS

1501 South Layton Boulevard
Milwaukee 15, Wisconsin

-

% Daul

UNIVERSITY

A, curcaco
THE SCHOOL OF
Musie
Offers accredited courses in
Piano, Voice, Violin, Organ,

Public School Music, Theory,
and Orchestral Instruments.

Confers degrees of B.M., A.B,,
and M.M.

Distinguished Faculty

Address Registrar for Bulletin
DePAUL UNIVERSITY
SCHOOL OF MUSIC

Room 401, 64 East Lake Street
Chicago 1, Illinois
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TUNER'S TANTRUM
(Continued from Page 63)

Naturally the new tuner com-
ing face to face with this situation
is frustrated and angry. Having
spent so much time and effort to
attain a small niche for himsell
in the business world, and havine
been so neatly thwarted, he i1;-
stantly becomes a potential men-
ace to the piano-owning populace.
Many give up in discouragement
and drift to other occupati;ms, or
to relief. However, too large a
number go out almost like crim.
inals-at-large to “do” the public
to the limit of their ability, often
beyond the limits of the law. This
state of affairs has created a bad
situation all around, and it calls
for an immediate remedy, if such
can be found.

The remedy is perfectly obvious
to the members of the American
Society of Piano Technicians. This
non-profit  organization, startine
from scratch eight years ago, will:r-’
out capital, a sponsor, or évcn a
typewriter, soon began the publi-
cation of its journal, “The Piang
Technician.” This is the vojce
which, with almost fanatic enthuy.
siasm, whips its members toward
these basic objectives: (1) organ-
ize, not unionize, qualified piano-
servicemen; (2) convince piano
owners that they come out ahead
both musically and financially by
having their pianos serviced regu.

larly; (3) establish the dignity of
the tuning profession, and dispel
forever the notion that piano-
tuners may be fundamentally dif-
ferent from other men.

The members of the Ameri-
can Society of Piano Technicians
are genuinely concerned with the
possibility that there soon may be
a catastrophic shortage of compe
tent piano-tuners. They want the
public at least to see the warning
signs. The piano industry is real-
ly a very large one, and, since the
tuner is indispensable to it, there
is no sense in trying to minimize
}_lis importance. Besides, when it
18 realized that he is also a nec
essary support to many publishers
of music, thousands of music
te.achcrs, and perhaps millions of
plano players, his value bhecomes
undeniable.

Tue Exn

ILLUSTRATION CREDITS:

I l—RCA Victor

12—Black Star

|4—Black Star

I5—Drawing by Kramer-Miller
|7—Drawing by Harry McNaught
20—Bettmann Archive
21—Bettmann Archive

26—-Black Star
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typewriter, too,
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Use handy order form on page 61.
See list of Best-Selling Books at All-
Time Low Prices on pages 60 and 61!

SPECIAL ADVANCE OF PUBLICATION PRICES!

Here are the finest books of music to be published in the next few mon
at approximately ONE-HALF the list prices. Del

prices will be withdrawn.

ONLY SINGLE COPIES of these books may be ordered at these prices.

permitted.

PIANORAMA OF THE WORLD’S
FAVORITE DANCES
From Minuvet to Rhumba

Compiled and Edited by Denes Agay
No. 410-41015

From the wealth of instrumental and vocal dance
music, Dr. Agay has selected twenty-two composi-
tions. each representing a different dance form. The
stately strains of the minuet and gavotte—the exu-
berant beat of the rhumba—even a polka are in-
cluded, chosen not only for their characteristic
{agféhm. but also for their appealing melodic qual-

Piano teachers, physical education and dance in-
structors will find the album extremely valuable.
Medium grade difficulty.

List Price, $1.00
ADVANCE OF PUBLICATION PRICE, 75 cents

MASTER CHORUSES
Mixed Volces—Secular
Selected by Marguerite Hood and Olaf Christiansen
C%ﬂp- Ed. No. 432-41000 Voice No. 432-41001
there are proud to announce a companion book to
S0 amous sacred edition published by Oliver Ditson
*i e years ago. Two of the leading choral directors
arid music educators in the country have selected
mut;}'m"ged this outstanding group of secular
Co Olimeces from the catalogs of Theodore Presser
i} o ver Ditson Co., and the John Church Co.
bogk O(r:ollection will be available in two ways—a
Soripiat voice parts only, and one containing the
Dlete edition with accompaniments.

List Price—Complete Edition, $3.00; Voice, $1.00

ADVANCE OF PUBLICATION PRICES
Complete Edition, $2.50. Voice; 75 cents

—

THE SECOND MUSIC FUN BOOK

A Work Book for Young Beginners
By Virginia Montgomery
RIS & No. 410-41018
s a sequel to Miss Montgomery's first book
I’r‘},ﬂ}’g@ The Music Fun Book,” which was an
Whel? iate success with teachers and students every-
mente'l Various means of impressing music funda-
S als are employed, and when used in connection
Pt at’regular instruction book, it will make the
(fOntEIl-l s lesson more understandable. The book
anda ns no music to be played. Pencils, crayons
it %35;3 gjreec?e:‘dic:. Lessons are presented accord-
they o usgd. er, not in the order in which
The ability of the student to solve these problems

is an excellent ind
thinking and undexi'gil;gacﬂnogr.ms RIDgTess In mugiced

List Price, 60 cents
ADVANCE OF PUBLICATION PRICE, 35 cents

EIGHTEEN I.ARGF CHORALE PRELUDES
Bach-Riemenschneider
No. 433-41006

One of the outstanding Bach authorit:
time has edited the Eighteen Large Choralie%rgu%‘ég
for Organ. One glance at the text will prove to the
modern organist that here is an authoritative and
masterful presentation of eighteen of the greatest
compositions in organ literature. The editor has
avoided the over-phrased and over-fingered arrange-
ments of many later editions, also the plain-text
editions of the earlier periods. He helps the student
over the difficult passages and melodic interpreta-
tions, but at no time falls into the rather modern
fault of over-editing. There is room for student
research and creativeness. This opus will be a
valuable addition to the organist’s library. Ham-
mond Registration.

List Price, $2.50
ADVANCE OF PUBLICATION PRICE, $2.00

DITSON TREASURY OF CLARINET SOLOS

An Album of Transeribed and Orlginal Solos
for Clarinet with Plano Accompaniment

By John Geanacos
No. 434-41000

A professional clarinetist and teacher, Mr. Gean-
acos has arranged works of the masters, adapting
them for clarinet solo. Arrangements of the famous
Mad Scene from Lucia di Lammermoor, Bacchanale
from Samson and Delila, and Hymn to the Sun, by
Rimsky-Korsakov_are among those included. Orig-
inal solos by Mr. Geanacos are also presented.

Arranged for the advanced clarinet player, this is
an ideal collection for those wanting study and re-

cital music. List Price, $1.50
ADVANCE OF PUBLICATION PRICE, $1.00

COUNTRY TUNES TO SING AND PLAY

Music by Olive Dungan Lyrics by Mabel Livingstone
Illustrations by Kay Pancoast
No. 430-41009

Olive Dungan; “learn by heart” the engaging lyrics
Miss Livingstone contributed; and delight in the
clever illustrations by Kay Pancoast. It's a book of
many and diverse uses—suitable for either private
or classroom lessons. The piano pieces are graded
from 1% to 2 and each one involves a technical
principle that aids in the development of technique
and style in the young pianist.
List Price, $1.00
ADVANCE OF PUBLICATION PRICE, 75 cents

_SING ALL MEN
A Collection of Folk Songs Arranged
for Men's Voices by Tom Scott

No. 412-41005 - .
A new collection for male voices. Tom Scott, one
of America's foremost authorities on native folk-
lore, has arranged a group of chanties, work sor:gé;s,
and love ditties which will appeal to male qua}" tehe
and choruses for all occasions. Within rangte Ohin
average voice, “Sing All Men” provides a refres i g_
group of songs for schools, colleges and men's sing

Ing socletles. List Price, $1.00
ADVANCE OF PUBLICATION PRICE, 75 cents

PEDAL MASTERY
By Rowland W. Dunham

No. 417-41007  ists will find in
Pedal Mastery is a book all organists w =
valuable. Mr. 1%unham, dlstinguished orgﬁn]itiaaﬁr:ﬂ
teacher, skillfully presents a clear and un 91;) ute
able pedal method which will assure a % ute
mastery of this difiicult feature of the organ.F n 3
book, the best tenets of the English and renic_
schools are preserved and welded with new prin
ciples used for the modern electric organs.

List Price, $2.50
ADVANCE OF PUBLICATION PRICE,

PIANO PARTNERS
Teacher and Student Plano Duefs

By Molly Donaldson
No. 410-41017

The problem of holding the piano pupil's interest
is often difficult because he is bored with the easy-
grade pieces he is obliged to play, due to his limited
amount of study. Mrs, pDonaldson has golved this
problem with duets for pupil and teacher. The primo
parts are easily played by a first and second grade
student, while the teacher plays the difficult secondo
parts; thus the student feels he is performing an
interesting piece of music. The numbers are original
and refreshing, and will appeal to young, active

pngs: List Price, 60 cents
ADVANCE OF PUBLICATION PRICE, 40 cenis

$1.75

1 ths . . . They are now in preparation, and are offered to you
ivery will be made immediately upon publication at which time these special

Sorry, but no returns, examinations or exchanges can be

FIFTEEN DESCRIPTIVE MINIATURES
FOR PHRASING AND STYLE

By William Scher
No. 430-41008
This interesting book of second grade pieces is

welcome addition to teaching materialg for thg
young pianist. Each is musically interesting and has
been written to give the pupil the technical study
so0 necessary in pianistic development. All can be
used as recital pieces, and there is sufficient variety
of style and mood to hold any student’s interest. If
%folim\ivant at Il‘lew SO;IECtIDn of pieces to develop
ec que, style and imagination, this is
are looking for. = g o 2

List Price, 75 cents

ADVANCE OF PUBLICATION PRICE, 40 cents

THEMES FROM THE GREAT BALLETS

Arranged for Pigno Solo
By Henry Levine
No. 410-41016

Those of you who look forward to the an
appearance of the Ballet de Monte Carl%, Bralllig'}
Theatre, Sadler Wells Ballet Co. and others, will be
particularly enthusiastic about Mr. Levine’s latest
addition to his collections of theme music. By pop-
ular demand he has arranged, for the piano, selec-
tions from the world's great ballet repertoires.

A partial listing of the contents includes excerpts
from: Adam—GISELLE; Delibes— COPPELIA;
Gliere—THE RED POPPY; Stravinsky—THE F'IRE
BIRD; Tschaikowsky—SWAN LAKE.

For U. S. and its possessions only.

List Price, 75 cents
ADVANCE OF PUBLICATION PRICE, 40 cents

EASY GERMAN CLASSIC SONGS
Edited and Compiled by Walter Golde and
Constance Wardle
English Translations by Constance Wardle
No. 431-41002

Songs from the pens of the greatest German song

‘ writers—Schubert, Schumann, Beethoven, Mendels-

sohn and others—many unknown to most singers
and vocal teachers, have gone into this volume
Each is suitable not only for study material, but for
reeital and concert performance as well. This col-
lection will have great value for the young singer
and serve as fine preparation in the fleld of German
I..i‘edEer. S does not m th
‘Easy Songs"” does ean these are si
arrangements, but rather the original mrﬁl&]cmﬁ‘s‘
written by the composers. The easy accompaniments
are also the original writing of these German
masters.
List Price, $1.50
ADVANCE OF PUBLICATION PRICE, $1.00

SOCIAL SONGS FOR SINGERS AND
SOCIAL INSTRUMENTS

Arranged and Compiled by Dr. Irving Cheyette and
Dr. Albert Renna
No. 411-41003
our group gathers ‘round to sing and rela
roffg?eisantgﬂme- you'll be glad to have this bool,é
handy. Here's & diversified collection of songs—
many taken from the folk-lore of distant lands,
many  art songs, and many well-known favorites
some ithin the average voice range. Also included
are easy accompaniment arrangements for piano,
are lele, flutophone, harmonica, and other melody
instruments. An invaluable collection for teachers
sic classes.
and mu List Price, 50 cents
ANCE OF PUBLICATION PRICE, 30 cents

ADV

THEODORE PRESSER CO.
Bryn Mawr, Pa.
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with this
What Is the

LOWREY NEW 3-WAY INSTRUMENT
ORGANO

A whispering organ lullaby for your evenings—a brilliant new music for

your

lot: . entertainment—rousing songs for school—or for inspiringly true
ORGANO is the U“L{;,wd organ music in your church—YQU CAN EASILY PLAY THEM

ilho LOWXH pan. & i lgeyboard

tronic PIEPY T 1o the P

3 e ALL NOW ON THE SAME FAMILIAR KEYS OF YOU
dapt! 1 of ef‘PenSlv
feature adap o the cos

R OWN PIANO.

1 5. is the breadth of expression and pow r 2 —

and eliminaté and key acED:xpres- Here _15 t 1 P 1 f? iy alwa.ys wanted

= ole {um‘}“i:a ee-operate from a in easy-to-play, space- and money-saving form. [t s the
OP‘GAN(l)hBas r‘:,ide rﬁngzs' Wh witﬁl Lowrey ORGANO—the amazing ne

sion contro jghty choft® * ° o hall.

w electronic piano-organ.
h
whisper to & I;‘ﬁlga'lai_'ge chu 5 of the

= f The ORGANO installs on your piano in a matter of minutes. Then you play organ
EP}? :Otl‘;xl?:e esae?;li:d in 8 m:tft:l‘:lsoz music in a wide variety of tonalities— one note or man

ins 5 jan
ORGANO are !t marring P

Y at one time, as desired.

i r piano alone without interference.
minutes withow

Or intriguing new organ-piano duets. (8]

“Hearing Fs .%’e/c'etu'ng 2
You won’t believe these claims until you hear the
ORGANO, Why not let

a dealer give you a FREE
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