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DETROIT CONSERVATORY 01* MUSIC
rages, whether as a means of Self
Culture, as an Accomplishment, or

for Professional Purposes,
The Conservatory lias an excellent

String Quintette at its disposal, and
offers unrivaled advantages for the
practice of ensemble or concerted play-

ing, embracing

CONCEBTOS, TBIOS, SONATAS, STC-,

Of the classic and modern roasters, re-

quiring the aid of one or more instru-

ments.
Particular attention is given to in-

struction in Harmony and Theory of .

Music, and its study is; earnestly re-

commended. The lessons in Harmony
and Ensemble playing' are made
prominent features, and together with
the Orchestra and Chorus classes,
are FREE to all pupils of the institu-

tion.

the QommmTom chorus
Holds weekly rehearsals under the di-

rection of F H, Pease, who will pass

Upon the eligibility ofpupils desiring to

become members of the chorus. The
Conservatory LADIES’ CHORUS, un-
der the direction of Mrs. Nellie H.
Brush, also holds weekly rehearsals,

ntly during the season,- and to which pupils sad their

Church, Oratorio and Concert Bm§e ng, and
1 at the Conservatory, and pupils intending to pursue
3ses during teaching hours

;
and every assistance will

BOARD OF INSTRUCTION

Also, personal students With such “r - ^
Piano. and Voice Culture

EM -
;

• A .... MAS1 EES Mr. CHAS. E. PLATT, Mias MARGARET W. WILEY,
As MOSCHELES, HAUPT, Liszt, Rein- Piano. Harmony and Composition. Pistao.

ECKE, PLAIDY, KULLAK, RAFF, EhR- Mr. FRED. L. ABEL, Mme. DEBBIE BRISCOE CLEMELLI,
LICH, MOSZKOWSKI, SCHARWENKA, Piano, Singing and ’Cello. Singing and Voice Culture.

i
y
A 'F

,
-UrSPRUCH, MAX SCHWARTZ,

Mr. WILLIAM LUDERER, Mme. CAROLIJi
E. I . ..ilCHTER, liARGIEL, KIEL, r ERD. Violin and Ensemble Playing.
David. Joachim, Leonhard, Roent- „ M a,. ^.„ T

qen, Rappoldi, Herrmann, Coss-
Mr ' JULIUS v ’ SEY

p£ni.
M,ss PAULIN£ poph

xan. Marchesi, Stockhausen, San
Giovanni, Scharfe, Fleisch, a al.

M - Christian thoresen

THS SOtJESl OF INSTRUCTION
In all branches is systematic and com-
plete, aiming at the Highest Stand-
ard of Artistic Skill and Excel-
lence. The end sought to be attained
is a Thorough Musical Training
in whichever branch the student en- i ADVANCED PUPILS
Have abundant opportunities for public performances at the Conservatory Concerts which occur f

parents are admitted free. Students are fully prepared for Concert playing1 on all instruments ; also for Church, Oral
for the Operatic stage. Teachers who wish to become familiar with the method of instruction adopted
music as a profession, have the privilege, upon application to the director, of attending any of the clas

be rendered to secure lucrative positions to those who have finished a satisfactory course of study.

— ——WSERLY REHEARSALS
Or entertainments, are also given, to which only pupils are admitted, and in which pupils of all grades take part, thus afl

confidence and self-possession. Pupils can enter any time, although it is desirable to have applications made at or before Term <

For further information, address

or J. H. HAHN, Direct

Piano,

Mrs. S. E. PITTMAN,

Mias LENA McMASTERMr. EMIL SPEIL,
Flute and Cornet,

Mr. G. P. HABENICHT, Violin, Viola and Ensemble Playing.



ing that I could not make theta realise upon the piano alone, and which I myself did noi always
detect.

I have studied almost all the works on piano technique that! could get hold of, but I have learned
more on the Tecbnlphoue and the manna! that accompanies it, than from all other sources oomhiaed

.

You are at liberty to use this,opinion if you desire, for it is as disinterested »g it is unsolicited.

1 EDWABD DICKINSON.
N. E. Consskvatoey, Boston, February 4, 1887.

The Teehniphone has my sincere indorsement. A. D. TOBNBR.

Wxls.bsi.ey College, School of Music, Wellesley, Mass.. May 18, 1887.

I have heretofore been very much of a conservative with regard to all mechanical aids tor

obtaining technical facility upon the piano, but I feel thoroughly convinced of the great merit* of
your invention and shall hereafter confidently recommend Its use. JUNIUS W. BILL.

Northfield, Mnrir., May 16* 1887.

The Techniphones are giving perfect satisfaction. Music pupils of all grades enjoy practicing

upon them, and I look forward to the time when three-fourths or all practice for manual susd digital

dexterity upon the piano or pipe organ will ha done on the Teehniphone. It cwtainly is a great
economiser of time and nerve force. J. W. PARKER,

The Teehniphone is the most valuable corrective for an imperfect legato (or staccato, for that
matter) ever invented. THE ETUDE, March, 1887.

Elhiba, N. Y., February 6, 1887.
It is the first substitute for the piano itself, for teaching and practice, I ever saw that I could

indorse. JOHN B. MABSH.

Cv.NTOK, Q., April 18, 1887.
The Teehniphone removes the disagreeable features connected with the study and the teaching

of the piano. It will further critical acumen as to technical deficiencies, give us a more satisfactory
key-board practice, preserve our nerves, and, above all, prevent a dull ear, to often produced by
monotonous technical studies on the piano. JOHANNES WOLFRAM,

An' OMo Matte Teacher? AtmcUsHm.

Husnu. CoiABSs, N. Y., April 24, 1887.

I am more than satisfied with the Teehniphone. There is but one fault in your claim for it m
set forth in your circulars, and that is, under-statement. The simple evlo- of clicking keys has
raised the dumb piano from a comparatively useless thing to one of indispensable usefulness.

I have practiced upon it systematically , and even in one month it has improved the equality and
force of my touch and the general effect of my playing to *uch an extent that my friends observe
and remark upon it without knowing the cause. It instantly shows my pupils defects in their play-

THB TEOECUrXFUOnsrB CO,
No. 7 West 14th Straot, New York

NORMAL MUSIC BOURSE.
By JOHN W. TUFTS and H. E. HOLT.

A Strictly Pregmsiv# Ser!®s of lute fiMiUrs *si CUsurt

USED OM EDSfCftTIOli At. PRINCIPLES®

First, Second and Third Readers, Third Reader for

Female Voices, Third Reader Supplement, Avedean

Collection (female voices), High School Collection

Rote Songs, Teachers 5 Manual, Charts and Chart

Manual.

Colleges, Seminaries and Public Schools will find in

the Normal Course a complete equipment for vocal class

musical instruction.

Specimen pages for Readers and Charts mailed free.

FOR

TEACHERS.
y E. M, SEFT0N.

- - SG €mfs.

The book contains everything for keeping Accounts
of Music Teachers

;
Index

;
Daily Programme, & page

for each pupil
;
Cash Account, Bills, Receipts, etc., etc.

VMMO, PBESSEB,
1734 Chestnut St., PhllaitipMa, Pt.

With a luargo Faculty of Superior Instructors, and

a splendid building for its exclusive use, the Oberlin

Conservatory offers unusual advantages for the Study of

Music.

Terms begin third week in September, first week

in January, first week in April.

If yon are intending to study Music in any of its

branches, send for catalogue to

PHILADELPHIA MUSICAL ACADEMY,
1817 SPSilSE STREET. 48th SEASON.

INSTRUCTORS.
Flftss® Rich. Zeckwer, 6. Rdler, Bndolph Hennte, M»rt!s*sw

Qelder, T. Creeson.

Primary Plmmo Dspartneat s—Misses Baker, Lower, B*ed,
Avery, Mu. Van (Wte, Mis. W. Tien.

Martina* rail Qelder. R. Schmidt.
Ti®I**swIi® :—Budolph Hennig.
Swj-smi s—David D. Wood, R. Seckwsr, T. Cresron.
Wmm»i Music W. W. Gilchrist, Fmij. Roudinella, Miss Jeanne

Tfenaot.
All orchestra! Instruments bv competent instructors,

Orokcstbal Class:—W. W. Gilchrist. Tkeoky:—Rich. Zeckwer, T.
Creeson, Kim H. Baker. Lectcbrs in Acoustics:—Rich SSeckwer.

©@®S§rts ghmn In aur own Mtitle Hall. 787 pupil* In attendance last
wo*, For Hlmtrated Catalogs®, address

RICH. IIOIWIS, Director.

hand BottAelmtokf o/JfUdu
OF THE CITY OF NEW YORK.

THIS BEiOWlEB MUSIC SCHOOL
Offers the accumulated advantages of years of successful

operation. Instruction in all branches of Vocal and

Instrumental Music, Harmony, Composition, Elocution

and Dramatic Arts, Drawing and Painting and Foreign

Languages from. the first beginning to the highest artistic

perfection, by the most eminent masters and professors

in the land, at Moderate Terms. Pipe organ and harp

for practice. Regular stage with scenery for the students

of Opera and Dramatic Art.

Full advantages equal to 10 lessons per week. 'Open

all Bummer. For particulars, address

E. EBERHARD, Jr,
44 & 46 West Twenty-third Street, New York.

-*THE TECHNIPHONES
THE TECHNIPHOlffE is an instrument with

a piano-forte key-board and genuine piano touch,
designed as a substitute for the piano in learning
the mechanical part or technic of .piano playing.

For the easy, certain, almost automatic ac-
quiring of a perfect legato and all grades of
staccato, it is as superior to the piano as the
foot-rule is superior to the eye in taking exact
measurements.

Three months of faithful work on the Techni-
phone will lay a better foundation, and advance
the pupil further in acquiring a correct touch

—

the supreme accomplishment in piano playing—
than two years of equally faithful- work on the
piano alone. This it’does through the novel in-

vention of return sounds to the keys, which intro-
duce into all elementary work a clearness and
precision never before known.

Cincinnati, O., January 7, 1887.

My opinion of the Teehniphone is high, and my use of it for my own practice is constant.
JOHN S. VAN CLEVE.

From an Essay on the Propick Utilization of Pbactic
Tim®, read before the Music Teachers’ National Association i

Boston, July, 1886.
Stkdtway Hali., Nsw Yobjc.

“ I have found that the Teehniphone click defines predate
of Soger act ion more sharply than can the piano-forte tone.
* * * After what has now been said on this point, it will sn
pri»e no one to learn that since the writer became possessed of
Teehniphone he isas never done half m hour's mechanic
practice on the piano-forte, but hsa reserved' that inslrttsief;

exclusively for musical uses in the strictest sense.”

_
A. B. PABS0N&

. E. Conservatory, Boston, October 38, 1888.


