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CHRISTMAS BELLS.

DIE WEIHNACHTS-GLOCKEN.

Edited ky C.B.Cady. Niels w.gadk, op.36.N«i.

(a) The pedal should sustain the bell tones through the first four measures, and after that as much
as is consistent with a very clear legato melody. In fact the pedal performs two duties: 1 sustain -

ing tones and harmony; 2 assisting in legato. The ear is the SOLE arbiter of when to put the pedal

down or let it up. Signs can tell nothing but the fact that the pedal is needed but cannot tell how

OR when to ME used. Hence the sign for letting itup has been purposely omitted,

fb) Fingering above the lines is for small hands.

(cYIf the upper fingering is used the pedal will be required to make the inner parts legato. But this

must not be allowed to relieve any fingers, that can, from delivering their tones with just as piu ea

legato as though no pedal were used. To secure this, first study all legato progressions which can

be played with the fingers, without the pedal.

(d) The melodic idea contained in the bracketed phrase mark, should be played, as a whole, lega-

to; and the motive phrasing be expressed by means of tonal shading and coloring, as marked.

Copyright 1887 by Theo.Presser.
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LE PETIT RIEN.
Romance Variee

.

<l) Ries says that Cramer (h 1771 -d .ictet w w, '

Copyrighted 1887 by THE0.PEESSEE.

e) This variation is to h« played in an animated and brilliant manner.

f ) This little swell forms the only natural and musical way of playing the plirase.


