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THEODORE PRESSER,
1708 Chestnut St., Philadelphia, Pa.
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It is hoped that Mascagin, the composer, will be in¬
duced to visit Chicago during September.
Dr. Dvorak’s remarks concerning Negro melodies
has provoked much discussion pro and con.
Emil Paces, the new conductor of the Boston Sym¬
phony Orchestra is very highly spoken of.
Frederick Cliffe, of England, will conduct perfor¬
mances of both of his symphonies at the World’s Fair,
early in the Fall.
Mb. and Mbs. Riohabd Bubmbisteb, who have been
so successful during their European tour, are to return to
Baltimore in September.
A grand choral celebration is to be held in Chicago in
September, in which the Welsh Societies of America will
contest for prizes amounting to $7000.
Mb. B. J. Lang is Baid to have discovered and brought
into nse a noiseless paper for programmes. This will be
a boon to both the musician and the interested.auditor.
Soharwenka left for Europe in July, to be absent till
September. Camilla Urso has also gone to Europe to be
treated for injuries to her wrist, received by being run
into by-a bicycle-rider some time-ago.-- A congress of school music was held in Chicago be¬
ginning July 3. Eminent musicians, including A. A.
Stanley, Dr. L. M. Mason and others, discussed the
various questions which came before the meeting.
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It is reported that the choir of the Sistine Chapel is Paris “Prix de Rome.”
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traditions of sacred song.
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{There was danger of the disbanding of the Boston
Symphony Orchestra because of the demolishing of titled “East to West”

such as will be in line of the Etude’s work.

THE 0H0FDT WALTZES AS PIANO SOLOS.
BY EDWARD BAXTER PERRY.

The writer had occasion not long ago to criticise a
piano student for playing one of these beautiful, poetic
little compositions at prestissimo tempo, so fast indeed,
that even if all the notes had been struck with accuracy,
which was by no means the case, its graceful rhythmic
swing, and all its melodic and harmonic effects, must
have been utterly lost; leaving nothing but an incoher¬
ent, formless, purposeless whirlwind of tone, as dry and
unlovely as the eddies of dust in a September gale, sug¬
gesting neither the movement nor the mood of a waltz.
The above was the substance of my criticism. The
young lady explained that she did not suppose these
waltzes were intended as real dance music, or that any
one ever tried to dance to them, and she was trying to
. make a piano solo of this one, her idea of a “ piano
sole” being evidently a piece of music in which the
greatest possible number of noteB are struck, or struck
at, per second, and in which display is the chief desid¬
eratum.
I ventured to suggest that a painted cow in a pictured
landscape was not supposed to be a real cow, nor ex¬
pected to give milk, but that it would be none the less
absurd to portray her without any of the usual recog¬
nized bovine characteristics, or to furnish her with six
“legs,-sk^blue- horns and a "scarlet tail, because she
would thus make a more startling effect against the
background. Her only response to this was the some¬
what sulky observation that she had attended the concert^of many of the leading pianists, including Herr A.
and Herr von B., and they all played the Chopin waltzes
“ twice as fast as that.’’
In the face of this weight of authority, I still contend
that it is in studies and exercises that the greatest
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ment.
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1. This will bear, in fact de
any of the others ; Should be p

notes or of notes followed by rests. It is unfortunate that the
curved line is made to do duty for so many different things, some of
which are directly contradictory. The “8va” under the bass calls
for the notes to be played an octave lower than written. In several
editions of organ music the term “Sri” is used, and this is better
than 8ra, because it does away with confusion. “ Con 8a ” calls
for an added note, making the octave to the one written, over or
under, according to the place of the sign.
P. Y. L—Any of the standard dictionaries will answer many of
the questions that yon send. The standard dictionaries give the
more commonly used musical words, with examples illustrated,
when it will make the definition more clear. As to the other ques¬
tions: Allow nothing to intrude -upon yonr thoughts when practic¬
ing, but fill the mind with the work in hand. You should think of
the construction, the fingering, time, motives, phrasing, accenting,
touch, las to kind and force, and then with all of this make every
phrase expressive by direct effort of will. About reading, learn to
read by groups. and'practlce for conciseness in reading. Four-hand
playing ie good. The pedal should never let two different harmonies
run into one another. See Landon’s Pianoforte Method on this sub¬
ject, page 86. The letters “Op,” with figures, give the number of
pieces published by the composer up to date. A refined taste "will
enjoy the beauties of any good piece of music, and is not exclusive,
except that it sees nothing but meaningless noise in trashy music.
Apiece to be good must have something to say, and then Bay it
unmistakably. What is said need not necessarily be “ pretty,” but
expr«aslve it must be. Mathew’s Musical Dictionary gives the
pronunciation of the musical names that you mention. See “ How
to Understand Music,” by W. S. B. Mathews, for full instruction
regarding phrasing, and also his Studies on Phrasing. These latter
are sheet music.
M. L. R.—Ley bach as a composer ranks well in the popular line.
He Is more celebrated as'an arranger of opera and other music than
for original compositions. However, his Fifth, Second, and Sixth
Nocturnes and La Biahoiique etude are very popular. But the best
teachers are now using but little music of this class.
A. F.—Thousands of teachers have this same difficulty to meet.
To get pupilB to like classical music is not difficult if yon can be
patient. It takes time to cultivate taste. I should say little or
nothing about it to the pupil. I would select the most melodious
movements from the Masters that I could find and teach them as I
would any other piece. Heller’s Thirty Studies with annotations
are a good introduction, and lead the pupil up to the point where
he can appreciate classical music. The writer has twice given such
lists of pleasing classics in The Etude, one bnt a few months since
the other about three years ago.
C. W. L.
M. H. G.—Yes, it is worth while to spend time with pupils in the
study of a good music primer. The best way of doing this, how¬
ever, is to have Saturday morning classes, twolgradea, and in these

be in the well doing. The
gramme will always influenc
of an artiste.
I once had an experience
engaged at one of the Vict
some few years ago. The
of poor people. I sang son
Bennet, and they were rece
Now, these poor. folk, un
Society crazes, were touch
the compositions. They ca
Your fashionable audieuc
things, but. as a rule, they
'the idol. Society, demands
They are distinctly led in th
Another incident I remem
St. James’b Hall. A certai
encore for a good song, and
one of the hamorons type
said), which was, of conroe,
who followed her had a most
standing excellent work h
question had upset the artisti
to suffer. I mention these
previous remarks about app
their living by singing to th
people, and they will be h
thay consider applause as v
found great help from havin
my public performances—a
me an unbiased opinion, and
I much value. Our best fri
our faults.—Keyboard.

EDITOBIA

One of the leading feature
is that the child is to be
•his work pleasing. His
pleasure and not a task.
yoang children to look int
work for future pleasure. T
begin to recognize that ther
mechanical technic; in oth
drilled into a free delivery
well as to move with facility

is different. He cannot set up a story book and read
while his muscles are getting their required training.
He cannot let his mind wander for an instant. He has
to form habits for the mind as well as of the body.
Even smoking while practicing, which some resort to to
relieve the monotony, is apt to make the attention flag.
Once let a mistake occur, and the passage not only has
to be done over coirectly, but it has to be repeated
at' least three or four times as often to get back to the
degree of excellence which existed before the mistake
occurred. The mind, directing the muscles, is a crea¬
ture of habit as well as the body. The mind says, play
a certain succession of noteB in a certain way, and
the muscles do it and acquire the habit. The correct
habit, which can be broken by an error, is the mind’s
habit as well aB the body’s. And it would Beem as if
the mind shared the general perversity of human things,
the tendency to evil.
Of course, this effect of exhaustive mechanical prac¬
tice on the mind is shown in proportion to the amount
of snch practice. It iB a thing that shonld be carefully
watched. An artist is not improving himself by driving
beyond a certain point in acquiring the mastery of his
instrument.
He is rather injuring himself.
To be a
perfect artist, capable of rightly interpreting the greatest
authors, he must have a perfect mind. He mast not be
a one-sided person. An! undeveloped mind is a dis¬
eased mind, and if faulty in one direction is apt to be
faulty in another. A person so diseased is apt not to
see himself as others see him. He develops eccentric¬
ities. He even thinks such eccentricities in others a
mark of genius and blindly adopts them. His mind is
prone to shallowness, which includes vanity and conceit.
These -latter are far from a conscious ability of power,
knowing the superiority which one with a calm, welldeveloped mind can impress upon a person without
giving the least offense.
If such mental effect is noticeable in performers, what
is it with teachers? It is often said that the best teach¬
ers, by which is usually meant the best performers, are
the most violent tempered.
In some cases this is true.
Not only has such a teacher had to go through with
the same exhaustive practice to fit himself for the work,
which has to some extent at least influenced his mind
and produced nervous irritability and temper, but in
addition he has had to stand a great deal of the harder
work of listening to and superintending pnpils who are
doing the very same labor he has been over. Now his
labor is more trying. The attention required is the
same, hut the ability to correct is limited. He hears,

development, correct interpretati
giving their pupils “such lovely p
work to do ? Don’t grow discourag
good intentions, formed at the begi
ing career, to always do good wo
your efforts, and you will come out
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work of which you are capable and
dent that your work will tell by-and
The next “don’t”r-“Don’t d
afraid will meet with a chorus of d
our friends—some of the other
Etude.
For after reading dozens
The Etude and other musical journ
one is almost tempted to believe t
and ideal conditions await the yo
thiB is not the case every, young
will amply testify. The truth is,
pupils aB we find them, good, bad, a
the homes of wealth and moderate
the educated and ignorant classes.r
I don’t wish to lower the ide
young teacher is striving by one w
but rather to ease the consciousnes
things in their work from policy’s
are not always strictly defensible fr
point.
Many young teachers are engage
sheer necessity. Oftentimes they
poor parents and find it necessary
the continuance of their own stud
more ably fitting themselves for
such an one it is absolutely neces
cater in a degree to the ignorance
For the loss of a pupil to them wo
the mere financial loss involved in
but each pupil has a circle of frien
one case would for long years pe
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there is individuality in every department. Even crush ent in octaves because
a blade of grass and it still preserves its own identity. tones, readily covering u
Man alone seems to possess the ability to adapt himself of the hands. If you w
to meet the requirements and wishes of others. It is not two-handed scale playin
difficult to mark one’s own path, but to follow the caprice ■ every other form but that
of another, there is no law nor guide. Many soloists •letter simultaneously.
Altogether, the practic
make it very difficult to accompany well. They are so
cold one must be an iceberg too if he would travel in can be postponed until
the same company. Others are so intense one can never grades; but a beginner
tell just how, when, or where will be the phrase climax— , with both hands, least o
but woe be to the accompanist juBt the same should he apart. „
fail to catch the flash and inspiration of the moment,
but catching it ever so well is not the task, after all,
NEW PU
apt to be a thankless one ?
THE PIANIST’S ART.

~ Musical literature is
networks of criticism, a
as biography. It is a h
much activity along this
BY 0. W. GRIMM.
there is much of original
cians are thinking for
It is a custom with so many teachers to have pupils theories which are arousi
play scales with both hands in octaves as soon as possi¬ this character is the wo
ble. Hardly has the pupil become capable of playing a book of rules to be learn
but thoughts to be ponde
scale single-handed, when he is requested to play the plan of the book is Te
scale with both hands. Probably it has induced many Character, and an outlin
teachers to make this , demand because, as a rule,, the so many chapters.
While the subject of T
scale for the left hand is printed in the instruction books
general a- manner—-there
beneath the scale for the right hand, aB if it were in¬ siveness about it—-there
tended to be played with the.latter.
it. The chapter on finge
Never teach the scales from a book. Scales ought of the development of th
always to be learned from memory. Do not proceed and the reader will cer
perusal,
any faster with teaching the scales than pupils can
The chapters on Expr
memorize them. In explaining the importance of scale; ginal and valuable. To e
practice to pupils, be careful to avoid making the im¬ to much space, for there
and there may be some
pression that scale practice is an inevitable punishment
views held by the atithor
to all who join the class of piano players. A person tion and an educator they
An outline of piano l
disgusted with his work will never accomplish anything.
Scales are considered the foundation of all melodies, with a most interesting h
to be remembered, of p
therefore insist on the scales being played melodiously.
comments on composer a
Make pupilB respect scales as old and honorable meloEvery musician, young
dies, and make them bestow the same attention toplay- beginning, midway, or ne

SINGLE-HANDED SCALE PEAOTIOE.

quently appreciation of good work, and the induce¬ financial greed or selfish a
ments to become a country teacher are faithfully enu¬ Our duty is to do our very
corner of the world one s
merated.
, But there is one oasis in the desert. Frequently you tellectual and spiritual de
will find in these small places an orchestra which, as
regards quality, is far ahead of its surroundings. Often
LETTERS PE0M A M
it consists only of violin, cornet, clarionet, and piano ;
YEA
but the music used is good and the rendering fair. Do
BY NELLIE, T
not despise these men because they play for dancing
partieB and for the traveling troupes which frequent the
T
opera house. If they did not, they could not keep up \
Eureka ! Eureka 1 My
their organization.
They are nearly always amateurs, since their earnings not waste any of your pi
in the music line pay rarely more than the expenses for sending me a telegram
meekly wait and murmu
music, instruments, etc.
Of course, there are many exceptions to the rule letter.
Yon remember when w
which this picture portrays. In nearly every place one .
or more extenuating circumstance will be found; in often I used to boast of
nearly every place thereare a few families where good pupil would make, and
music is understood a™ appreciated. But such cases class teacher should be
are exceptional, and the public opinion of a plaee is not I had given that lesson
this was the order of it
moulded by these few.
Teach the letters on th
What is the remedy?- In ourselves, fellow country
Letters of bhse and tr
teachers; must we find it.
Six scale chords in k
The dear public can be taught and is willing to be
taught—by, men and women, or rather by ladies and of “Richardson’s Instru
gentlemen, who have tact and discretion.
'son’s, because it was us
In the first place, look to yonr own playing.. It is not was at the Lyons Music
I had pictured the ro
necessary to play big pieces with big names. Take good
music, but exercise some judgment. Let the pieces be at my side as being so
full of melody, sharply defined in rhythm, and not too proved method of teac
at a glance and begging
. complicated in harmony.
Alas! my dear, the f
Insist on being paid for playing at entertainments,
unless it is a benefit for a public institution (poor fund, fifty years of age, with
public'library, etc.) or unless yon have private reasons eyes ever beheld. She
for the contrary (such as belonging to a certain church). at each side with loops o
It is not good policy to give away the fruitB of years of with sprays of forget-m
labor. The public generally will appreciate you in the time, in a sort of (loo
exact proportion of what it pays to hear you perform; tion” of those fingers
Bat let mectell yon h
and while this standard is not claimed to be the
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have so many admirable qualities that we can but
advise all our readers to procure the game and to
arrange Musical Domino Parties. They are easily man¬
aged and will prove novel and successful.

MUSIC AS A BREAD-WINNER FOE GIRLS.
In the musical profession woman stands on a par with
man. She is never underpaid simply because she is a
woman, for the fact that she wears petticoats does not
make her work less good than a man’s. Can this be said
of young women who earn a precarious living as book¬
keepers, stenographers, or clerks ? In the course of her
musical career she does not need to part with any of her
womanly attributes. Is it the case with women who are,
or essay to be, jurists or physicians ?
The income of the girl who can teach the piano and,
perhaps, the violin or singing, will alwayB be greater
than that of her less fortunate sister in the factory or
counting-room.
'
_ The question is: Where is a girl to be repaid for the
time and money spent in the study of music ? The
answer: In many opera and concert companies she can
fill honorable and lucrative posts. In hundreds of se¬
minaries and common schools she dan earn a good
salary. From any church she may derive an income as
organist or singer, which she can add to that from her
private pupils. In short, ambitious girls who have re¬
ceived a good musical education, together with a sub.stantial general education, are in demand everywhere.
Thus, the young woman who studies bnlj with the view
of adding to her accomplishments acquires a means of
livelihood which she would find extremely useful should
capricious fortune some day force her to earn her bread.
It may not be out of place to say here that many parents
employ a woman music teacher to instruct their
daughters, for reasons which need not be given.
■Not the least important among the pecuniary advan¬
tages that a girl may derive from a musical education
are: first, that she will be placed in a better position
from which to marry advantageously ; second, that she
will be able to give her children a sound preliminary
muaical education.
In the United States the musical profession seems, at
times; to be the exclusive domain of woman. In our
practical country, a father, fearing to thwart his boy’s
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the player to put individuality in her interpretation
and artistic finish in the playing of it.
I feel little
acquainted with “grades” in pianoforte music, but I
will use the word to say that everybody would be better
pleased if students of, let me say, the fourth, fifth, and
sixth grades would select for playing to others, when
requested, pieces of the first, second, and third grades,’
respectively, or at least act in an equivalent manner.
Then they could play something easy to be compre¬
hended, they could play it artistically because it would
not be technically beyond them—in fact, it would not be
technically up to them. They could play it artistically,’
and feel that they were playing it well, because all their
forces would not be brought to the front. In other
p words, they have a reserve power, and that is the basis
of all success in technical doing.
I will carry this
thought even so far as to indicate a few pieces of com¬
paratively simple nature, which are typical of at least
hundreds of others of the same kind, and none pf my
readers will fail to agree with me in saying that any of
these well played, besides giving everybody pleasure,
would give even the most cultivated listeners far more
gratification than such a work as, let.me say, Reinecke’s
Rhapsodie in G Minor, or a Chopin sonata, when only
half played, which means, of course, miserably played.
As I have said, they .represent hundreds of similar char¬
acter. They are interesting, delightful to hear, of course,
and advanced students may play them well :■—
Beethoven .....—Variations on Nel cor pin,
“
.Menuetto and trio from the first piano
sonata.
“
.Variations on a Swiss theme.
Mendelssohn .....Songs: the 2d, 4th, 6th, 9th, 12th;
also, Op. 72, Nos. 1, 2, and 4.
Schumann..Op. 68; of the forty or more numbers,
but one or two maybe found unin¬
teresting. I have not found that
many.
“
....Op. 16; all are interesting.
Volkman. ......isQrandmother’s Songs.
Niels W. Gade—Childres’s Christmas Eve.
Chopin...Simpler Nocturnes and Mazurkas. Gurntti....Op. 172.
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two is practice, or that playing many times over without
thought or method amounts to anything but mischief.—
Wm. C. Wright.
Flexible and supple fingers depend upon loose wrists,
and loose wrists depend upon looser arms. Looseness is
controlled by feeling rather than by mere power of will.
—Charles W. Landon.
We must first be musicians, and then teachers; for if
we are fired with the love of music we shall be more
than mere pedagogues. Our instruction will be alive,
and not perfunctory.—H. C. Macdougall.
“ Whatsoever a man Boweth that shall he also reap,”
is just as true in music as in religion. H one sows the
fseeda of poor, trashy music, he must not expect to pro¬
duce and cultivate noble, true, exalted musicians.
Technical work is foundation work. As well build a
house upon the sand as acquire a musical education
without technique. But as the foundation Of a house is
often Mdden under the earth, so in a thorough musician,
his technique is not noticed in his finished work.—Musi¬
cal Messenger.
Have a clear idea what you aim at, what you propose
to do with your pupil. Have before your mind’s eye an
ideal one. Aim every day to bring your real pupil nearer
to your ideal pupil.. In order to do this effectually, teach
the pupil how to practice, how to Btudy. Give him a
proper appreciation of his task. Infuse life into your
work and revive the drooping powers of your pupil with
the energy of your own will and the sunlight of your own
encouragement.—Metz.
All teachers are in danger of falling into ruts—often
very deep ones. To avoid these, read, study, visit,
think, and try to teach living things rather than signs
and obsolete terms. There is no royal road to music,
and a certain amount of drilling on scales, skips and
“ hard places ” is necessary to success, but a live teacher
can do much to create an interest in his work; and
unless he succeeds in getting his pupils to “ lend a
hand ” he’ll find, in the long run, that he’s playing a
“lone hand and a losing game.” — Some Music

Journal. ‘
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terized thus—Biography, Criticism, History, Theory and
Romance. Of the first, we have the Life of BeethovenSehindler, another by Nohl, and a Panegyric on
Beethoven by Richard Wagner; Life of Chopin—Liszt;
Mozart by Nohl and another by Holmes; Life of
Mendelssohn by Lampadius, Mendelssohn Family, 2 vols.
Hensel, and Reminiscences of Mendelssohn by Polko.
Life of Weber, 2 vols, by his son. Life of Schumann—
Wasidewski; Life of Handel—Schoelcher; Life of Hay¬
den—Nohl; Franz Schubert—Wilbei-force, and Life of
Schubert—Austin; Life of Liszt—Nohl; Autobiography
of Rubinstein Delano; Life and Works of Wagner,
2 vols, Kobbe, and Life of Wagner—Nohl; Life and
Writings of Bach—Kimbault, and J. S. Bach—Poole ;
Life and Letters of Gottschalk—Hensel. Besides these
we have the' Letters of Beethoven, Mendelssohn’s
Letters, 2 vols, and Mozart’s Letters 2 vols. Of Collective
Biography we have Great Tone Poets—Crowest; Musical
Composers and Their Works-Tytier; Sketches of Musical
Composers—IJrbino; 6 vols, by Ferris; Great German,
Italian, and French Composers, and Great Pianists,
Singers etc.; The tone Masters by Barnard ; Great Composers-Butterworth, The Great Composers, Bourne; and
a score of famous composers—Dole. Of books of Criticism
and Esthetics we have Music and Morals-Haweis; Music
and Culture—Merz ; Musical Sketches—Ella; Music and
Musicians—Schumann; Piano and Song—Wieck; Recent
Art and Society—Chorley ;->Recent Music and Musicians
Moscheles; Art Life and Theories—Wagner; Principles
of Expression in Piano Playing—Christiani; How to
understand siMusic—Mathews; Beethoven’s Sonatas—
Elterlein; Howto play Chopin-Kleczynski; The Musi¬
cians, 6 vols.-Prentice; Letters on Music—Ehlert; Music
Study in Germany-Fay. In History we have History of
Pianoforte Music—Fillmore ; History of Music—Langhans; Curiosities of Music—Elson; Young People’s His¬
tory of Music—Macy; In Theory we have Musical Theory
Weitzmann ; Science of Music—Taylor; Theory of
Music,—Palmer; Musical Forms-Paner, and Theory of
Music—Elson. We have the lovely Romances by Ran
on Beethoven and Mozart, and other charming musical
novels. The First Violin—Fothergill; The Soprano and
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elsewhere in this issue. In many parts of the country
. Dominoes is a summer game. It can be played out¬
doors and requires little exertion, mental or physical.
The game cannot be had on special offer plan now. It
is on the market. A description of the game can be
found in our advertising columns.

*****
Our address after this issue will be 1708 Chestnut
street. We expect to be fully quartered in our new es¬
tablishment by the time this issue reaches our readers.
The transferring of our. establishment entailed an im¬
mense amount of labor. The whole business has been
irregular on that account. The on-sale music which was
* returned during the time of moving quite overran
everything. They fought for supremacy. By a com¬
promise, both, after some delay, were successful. We
now have the largest and most complete music estab¬
lishment in Philadelphia. Our main floor is all that can
be asked. It is 144 feet long, running back a whole
block, giving a double ‘entrance with excellent light
and ventilation. We are now fully prepared to handle
all the business it may be our good fortune to receive.
*

«
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If you are not satisfied with your music dealer why not
give us a trial, our policy is liberal. We aim to give
the best at reasonable prices. We seldom lose a cus¬
tomer, as we give all possible attention to orders. It
does not cost more to send 1000 miles than one. We
are less than twenty-four hours from Chicago and orders
coming to Philadelphia are often filled a day sooner than
from New York. We hope to receive a liberal share
of the patronage of the profession this coming season.
c#
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^e have just received another large consignment of
Metronomes direct from the makers in France. Parties
purchasing these instruments from us are assured that
they will receive the genuine French make, and not a
cheap German imitation, of which bo many are sold.
I haver just receive
Our prices are low and an extra rate will be allowed on forte Method.” I a
quantity orders.

MARGARET B. HARVEY.
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Price, $1.25.
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Neatly hound. Suitable for presentation. A Help in the ciation
ana enjoyment of w
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Written for pupils of all g
and it especially appeals to t
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TfiE STUDY Op

BY H. PHR6NT.

By JAMES H

Translated by M. A. Bierstadt.

flatii op ef P
Half
Price, $x.oo«
New Edition. New Ex
One hundred and twenty-seven pages. One hundred and Complete Technical Materia
alxty-two questions, with elaborate and dearly-expressed an¬
swers. MANY VALUABLE TABLES AND RULES.

PLAYS A

PIANOFORTE INSTRUCTOR.
' BX

JAMES EilULSOH HOWE.

Price

For Kindergarten.
and fo

A collection of translate
the German. Words essent
Complete theoretical explanations. System of Touch and pleasing and good mu
Bhythm. Easily graded Interesting and pleasing. Used and
strongly endorsed by the best musicians, teachers and conserva¬ JSTAWUail 03
tories.
'
By 1 EK,. H
Translated
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An exposition of some mo
of about SO pages for teacher
new things and underlying
gressive teachers will feel
-By E. M. SEFTON.-—
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Revised Edition, Price, 50 cento.
contented until be has mas
The book contains everything for keeping accounts or music
teachers: Index; A Dally Schedule of Lessons for each
ADVICE TO YOUNG ST
Hour; Pupils’ Sheet Music Account; Account With
By ALF
Musie Publishers; Daily Earnings} Summary; Memor¬
Prioe, 10 cent
andum, etc. Devised and revised to meet every want of a
music teacher in keeping accurate and systematic accounts.
Some Good Advice fo
Carefully kept accounts prevent disputed bills at end of terms.
A little
concentrated
be frequently read by young
reach, as a silent monitor to
In Six Grades, Each 7B cents.
Teachers should furnish the
lated to inspire the pupil to

Price, #1.50.

Class and Account Book for
Music Teachers.

By RIDLEY PRENTICE.

This work helps to a better understanding and _ romance
of the best thingsi in music. Leads to efficient
the pupil interested and teaching him to enjoy Beautiful Music.”
It gives a list of the most desirable and useful Classical and
Standard Music for Teaching and Study.
Analyses, Explains and Annotates the Pieces. It is
full of valuable and helpfhl suggestions and information. Con¬
tains many interesting incidents in the lives of the great com¬
posers.

For Full

ELEMENTARY
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Trantlated from the G
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Description of Above Works
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Never a Rose.
Address

THE©. FHESSER,’ Philo., Pa.

New Cantata for Small Choral Societies.

By I.

Co

AND MANY O

WELLIMGS, RODNE

R0ECKEL, E

“JOHN GILPIN.”
COMPOSED BY

ALBERT W. BOff ST.
May he had, together with press notices and musical synopsis, from
au music stores.
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Studies in Melody Playing,
BY

HAMILTON O. MAODOUGALL.

Paper, $1.00.
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of America an
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50 SOLF
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The phenomenal success of Volume I has en¬ $1 EACH BOOK—IN TWO B
couraged Mr. Macdougall to issue the second vol¬
(Written In this composer’
ume, which will be similar in style to Volume I.
It is a collection of chaste, easy, short, and interest-

PANSERON’S METHO

Paper, $2.50; C

ing pieces, with annotations and close fingering.
The collection will surpass anything in this line

NAVA’S meth6d F

jPaper, $2.50; C

yet published.

Sainton-Dolby’s Celebrated

CONTENTS-VOLUME II.
WILM, N. v.

(in a PA

Op. 81, No. 1.....To Begin With

A large choice of Tutors
TSCHAIKOWSKY. Op. 89, No. 17.German Song
ters, from 50 c
SSSMSS’ ?• 9.P-140> ^°*
....Festive Dance
SCHYTTE. L. Op. 69, No. 12...........;.... ......Good Night
MACDOudALL. h. C....,....Christmas Pastorale

SOLE AGEN

RUMMFLL, J..........Romance
KULLAK, T. Op. 62, No. 12.Evening Boll

ENOCH & SONS, Lond

TSCHAIKOWSKY, Op. 89, No. 18...Italian Hone

PATERSON & SO

■■■ ,g&S

JAM

BOBM^Op.169^.......Little Love Pong
8CHYTTE, L. Op. 69, No. II......'..............Fairy Tale

FOR 8ALE BY

THEODORE PRESSER, Publisher,
PHILADELPHIA, PA.

THEO. PR

1708 CHESTNUT STREE

1708 Chestnut Street, Philadelphia.

AN

STUDIES IN PHRASING
VOL. II.

HOW TO SUC

BY THOMAS

By W. S. B. MATHEWS.
PRICE $1.50, NET.

price

■ A collection of a higher grade of Piano Compositions.
Also containing an extensive treatise on expression,
which is as practical as it is valuable. The principles
iven in the treatise are exemplified in a senes of the
nest compositions of the greatest composers, including
BelectionB. from Bach, Schubert, Mendelssohn, Schu¬
mann, Chopin, and Rubinstein.
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MENDELSSOHN.
Critically Revised by Calvin B. Cady,
With Portrait and Biographical Sketch by
Theodore Presser.

PRICE 75 CENTS.
This edition is beautifully printed on good
paper. It is annotated, and newly phrased and
fingered. The critical notes will be found es¬
pecially practical and valuable. There are
nineteen of the songs, printed on 56 pages.
The selections were by the advice and co-opera¬
tion of many leading musicians of this country.
Address the Publisher,
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Italian style.

Of interest to a young student.'

1367. Wilm, N. v. Op. 81, No. 2. Hilarity.
Grade II..............

16

Valuable for staccato practice. Figures in both
hands respond to each other. Bright and lively in
style, united with pedagogic value, it will be ,a
favorite.

1368. Lichner,

H.

Op.

24.

1369. Bohm, O. Op. 169. Little Love
Song. Grade II ........
$■'

1382. Fillmore, T. H
IV.

Scherzo.

Grade II....
A good piece by a popular writer. Scale passages
and staccato chords alternate with each other. The
scale passages, later, are passed from hand to hand.
An accompaniment of eighth notes in the left hand
affords excellent finger practice.

Bather more difficult than some of the foregoing.
It is a beautiful melody and accompaniment, giviDg
an excellent chance for tasteful and expressive play¬
ing. .Its octaves increase its difficulty.

1870. Sohytte, L. Op. 69, No. 11. Fairy
Tale. Grade II -.. ..

20

A characteristic piece of Spanish type. The rhythm
of the dance la in it, and it is valuable for acquiring a
light arm touch. It is interesting as well.

1872. Vilbao, Renaud de. ValsedesMerveilleuses. Grade V....
This. piece requires musical intelligence for its
proper rendering.
It belongs to a higher order of
composition, ana will not give out its value unless
there is study. It serves an excellent purpose, both
technically and musically.
It is a piece which affords full opportunity for the
teaching of modern technics of touch.
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Ten Brink, Jules. Op. 12. In the
Forest. Grade IV.......
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touch and phrasing,
educational value.

20

Somewhat on the tarantella style, giving practice in
broken chords and in the light arm movement.
The pieces from No. 1356 to 1370 are from H. C.
MacDougal’s “ Studies, in Melody Playing," Vol. II.
The fingering, phrasing, and pedaling are carefully
and critically marked. They are chosen for their
educational value and form a valuable addition to the
list of interesting teaching pieces in Grade II. The
convenience of securing them in single form will be
appreciated.

1871. Lamothe, Georges. \Op. 262. Estudiantina (Cap. Espagnol). Grade
IV...............
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THE BROAD ST.

In Voice Culture and A

Studio, 8 Euclid

Mr. Brooks is a pupil of
_

JAMES
LEIP8IO

PIANIST,TEA

CONSERVATORY,

' -$60.00 for twenty one-hour

37 Fort Avenue, or C

1331 South Broad Street, Philadelphia,

MR. PE
TEACHEB

IS SUCH A SCHOOL.
It employs a Faculty of 30 Eminent Teachers.

MASON’S “ T

Studio 8, Carnegi
Neu> Y

It grants greater FREE advantages than any other.
It gives FREE SCHOLARSHIPS to deserving pupils.
It has accommodations for 1600 students.
It utilizes all the good modern systems and appliances for the rapid
progress of pupils.

MALE TEACHERS EXCLUSIVELY EMPLOYED,
AND THEY, THE BEST.
EVEBY BRANCH OF MUSIC TATJGHT,

141 Montague St

A New and
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By JOHAN

With Analytical E
pended H

By BERNA

From the very beginning tc: the Highest Artistic Perfection.

A highly approved edit
nent artiste
The Only Conservatory in America Having a Com¬
plete Symphony Orchestra.

4®*Write for Illustrated Catalogue, giving full particulars, terms, etc.

G. W. Chadwick, E. A
Niels W. Gade, Fr. Gerns
McFarren, A. C. Macke
Beinecke, Dr. Hugo Riem
Arthur Friedheim, Fann
Copies for sale by

GILBERT R. COMBS, Director,
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the reasons of snch uneconom

suits, and can now. supply ata
cost a better and more direct

for developing and enlarging the technical dexterity of the hand.

Employed by eminent pianists in their teaching, and for their o
sonal nse.

Hundreds of teachers testify that it is invaluable to bot

selves and their ^pupils.

As this hew method marks a moet important reform in technica

ing, all piano players should make themselves acquainted with its pr

by reading a lecture delivered by Mr. Brotherhood, at Chautauqua

upon “Bensittve Piano Touch, and Ways and Means to ns Ac

ment,” sent free, on application to

J. HOWARD FOOTE,
Sole Agent for the Brotherhood Teohnioon,

307 and 3i9 Wabash Av©»,
CHICAGO.

S3 MaltJen L

NE$Y YORK

BY CHAS

PR

Perhaps the most popula

Chase Is
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323 TO 333 SO. CANAL STREET.

!ethod for the Plane.
OHAS. W. LANDON.

The SUM for
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PRICE $1.50.

GRANDS

This work is especially designed to meet the
want of the popular student with mediocre ability.
It contains all the ideas of recent pianoforte play¬
Factories: Grand R
ing. The author is a well-known practical teacher,
Send for
and author of a similar work for the Reed Organ,
which is now generally used for instruction on that
UB Midi
instrument. It will be well for every teacher to
jPJB
examine this new work, which will be ready in a
short time
scription $1.00 per

CHASE BR

T

THEODORE PRESSER, Publisher,

PHILADELPHIA. 13 EAST SIXTEE

SOMETHING ENTIRELY NEW.

,

Landoit’s Rsed Organ Method.
Price $1.60.

By CHA8. W. LANDON,

Foreign Fingering.

muim
A GAME FOE

This Method is something entirely new. Every piece
price ®
is especially arranged fbr the Reed Organ. They are
selected from the best composers. Each piece is copi¬
ously annotated, analyzed, and every possible help given any number of playe
the pupil as to the best way of practicing and learning it. impress on the mind
Pieces are carefully graded. Every difficulty is first in the lives of 48 com
prepared in an easy and attractive form. The Reed
Address Publisher
Organ Touch is clearly explained (a hitherto neglected
feature). Phrasing is successfully taught. The whys and
wherefores of every point are clearly given. Many special
and beautiful Reed Organ Effects are fully illustrated.

SOMETHING

Send for a Sample Copy,

THEO. PRESSED Publisher,
1708 Chestnut St., Philadelphia, Pa.
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Price, Teacher’s Bise,

-

$22.50.

Price, Student’s Size,

-

$12.00

Liberal deduction to the profession.
Send for circular giving full information.
Address

' THEODORE PRESSER,
s
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Special Studies in Presto Scales for Pianoforte.
By Stephen A. Emery.

Op. 20.

Price $1.25.

13 Etudes for the Development of Technic and Style.
By E. A. MacDoWELL.

Op. 39.

Method of Pianoforte Technique.
By Charles Buttschardt, with additions by Arthur Foote.
Price $1.00, net.

Two Pianoforte Pedal Studies.
By Arthur Foote.

For the proper use of the Damper Pedal.
Price 35 cts.

1

E

We are
Located
In our
New Q

The Art of Phrasing.
30 Vocalises by_C. Gi.oggner-Castelli. Edited by G. Fedeblein.
Book I, price $1.50. Soprano or Tenor, Contralto,
Baritone, or Bass.
Book H, price $2,50. Soprano or Tenor, Contralto.

Che

Progressive Vocal Studies for Medium Voice.
By Alfred Arthur.

Price 75 cts., net.

Etude Album for the Organ.
A collection of Etudes for the Organ. Selected and arranged in
progressive order, with Registration, Pedaling, and Fin¬
gering carefully indicated. By Everett E.
Tbubtte. Price $1.50, net.

0

Etude Album for the Violin.
A collection of Etudes for the Violin. Selected and arranged in
progressive order by Chablhs N. Alien.
Price $1.25, net.

Dictionary of Mnsical Terms and Elements of Mnsic.
By Edwin M. Lott and O. B. Brown.

Price 50 cts., net.

Primer of Musical Forms.
By W. S. B. Mathews. A Systematic View of the Typical Forms
of Modern Music. Price 80 eta., net. ,

IE

Elements of Harmony.
By Stephen A. Embry. A Clear and Concise Method of Teaching
Harmony, used for many years by the leading conserva¬
tories and teachers. Price $1.00, net.

Supplementary Exercises, Chants, and. Chorals to
Elements of Harmony.
By Stephen A. Embry.
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Complete Graded Catalogue sent
free upon application.
Mail Orders solicited and promptly filled
to all parts of the Country.

F. H. GRI

1229 and 1231 Ches

