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Ma. Watrsa Dawaneca is achieving a well-earned 

smootns with bis omeca of German opera, He under: 
took jt slome and ia the face of much opporition, bat is 
now being gremtod with fell house. The performances 
are of high charnetor, 

Barro Orcan Kiaix's opera “ Kenilworth '! (words 
by William Muciter) was 00 ezooessfol ot its first ‘per- 
formagee ia Hambarg » few days ago, that Count Hoch- 
Derg, the intendant of the Const Opera at Berlin, ac." 
capted it for production at that establishment, 

Tere faternational Trade Exbibitions to be held in 
Bopal Sgricoltare Hall, Loodon, Bog., from June 13th 
to the 2th bas neat ane of ite directors, Mr. Harold H. 
Benjamin, to thie country fo ita interest, We will an. 
neance more fall, in our nexLineae, the scope of the 
exhibition, 

Gonann's “Second Mazarka,” 20 familiar to piano 
ttadenta, was written for a pharmacist to give asp 
Promina: with s cerysin liqaor, Whea it was sent him he considered it too hard and rejicted it Later it was 
tora by Darand, the publisher, who was delighied with 
me Ki a2 coce became popatar, eon Pins 

Ir is not very commendatory of the df Ameri 
tan andiences that varioca managers are Sighting for the 
services of Yroite Guilbert, a Sroncl minvicrball-be eas 

Ar the fast aynphoay concert in Borton ithe pro 
gremene inchded two American comparitiony—Foote's 
“* Praceewon di Rigsin!, wad Paloe's  inlacd Pastssy.” 
Both ane well wpoken of. Iu recest nexsome the works 
ot tke euiiewns Barnard Protemer bare buen anpoetly 
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Ma, Custigs H Jaurin, who died eeddenly at his 
home in Philadelphia, on Febrosry 24th, was s musician 
aod piavim whose life did moch, very moeh, to advance 
mosical art. He began bis musical career at the age of 
werenteen, and was actively engaged from thad timo until 
hia death. His avozal series of soirees in Philadelphia czerted a vast inflaeoce upon musical life in that city. 
He wena clessicist of the purest type, bat kept in touch with all schools of music. His life is one from which 
we may all learn lessons of traé and abiding eaccese, 
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Mascsowt's new opera, ‘Silvano,"’ was given March 
pi Gum; at the Scale, in Milan, . 

Mavawe. Mancuzsr's 41st anciversary as a voice 
teicher tookwplace in March, 

Jaan and Edouard de Reszke are to sing st the Bay- 
reath festivals next year, Jean de Reszke will be the 
leattigg tenor. 

4 vouxa Polish woman, Mile, “Antoinette Zamowske, 
& pupil of Paderewski, is the latest aspirant for pisnistic 
hovort, She has-been saccessfal in Losdon. 
Tu London Athenwam says, the authorities of Bay- 

reath having failed to purchase the Oesterlein. Wagner 
Meseam it will probably go (o 4 merioa. 

Liirstc has hoposed an English composer by found- 
ing % Sierndale'Beonett Society. Its members ato 
Ppoent concert played a string quartette by Mr. Prout. 

Ma. Bui. Sacux is drawing fall bonves to his piano 
recitals in London, He is » most remarkable player, 
aad in more reanonable in his Ghangug than Paderewaki. 
Reaexe bp’ Aurert continues to astonish the natives 

with his weighty programmes At a gponnt concert in 
Berlin be played four sonaian, by Brahma, Linat, Weber, 

AY AN aBrtion ule of manozoripts in Vienna, a well 
prananted. wong, bearing Sobabert's namo and dated 
Apoll 24/2824, ostd for $41.98. An avtoeraph Setter of 
Banthaven, writen in 1824, wold for 700, 
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salam phoeen, oto. Taking the best of the modero opm- 
Pomers” com ponitions, 

1s clsenical moxie bay your copies of reliable pab- 
lichers, ea Prema, Ditson &. Co., and a camber of other 
pabliabere whe publish claisrical manic, edited and ap- 
notated by eminent pianisia and masicians, explaining 
hew difficoh pases shold be played, giving the 
proper pedal marks, accentuation, fortes, pranissimos, 
tte., ete. Ta fact, in all eases do not buy saything bat 
weil-printed asd reliable music, even if the price is 
higber; you can rest aspured that your copien will be as 
accarate aa can be obtained. 

Laat of all, let every amateor musician endeavor to 
masorize bit whale repertoire, so tbat when called upon 
to play he will be prepared to play anywhere and at any 
time. 

Some may, think tbat this memorizing masic in a diffi- 
colt matter, bat let him try, and be will see that it can 
be done, and that by practice he will be able to imagine 
the most difficult masic bolore bim, with all its marks, 
crescendos, drminuendos, podal marks, etc., etc., jast as 
if the copy was placed before him. = 

tity = 

MAKE sT@by Yarenzstina. 

Taacutea eboald consiaotly endeavor to keep their 
popils inteconted, and indeed to make the stody of masic 
inoreasingly' iotiesting. Thare are oo many ways of 
secomplisbiog this, that it is dificalt to give, soy code 
of rales which will be equally eficaciougth ali, 
Scholars differ in tastes Bad tox; Rik; some are 

always iaterested in one phaas of m: wady to the 
cegiect of an equally important phases, while oifers 
moet of cecorsity be incited to ptoper diligence by ac- 
enmory infeencer, Thin a pecoliat sta yoacg persona 
between thirteen aod seventeen yoars 

anni, maka Chey aze the eanipsonte ot oovetel) 
waite. 
Wim, wigaisn, Ulan am us sama warps oF epalbiing mae 

ape elrmetio  Sendtinwns de 6 smremg Zone) the 

‘hy She lenge quice per hor that some easier wankers * 
Percb ne Reasend, 

THE VALUE OF AM ARTIOTA TRETIMONIAL. 

er betel ‘aed 

Wana operstse rivalries mez feruish food for public 
eapoymont, Users are otber imtereeing mosion) conflicts 
which wre not without their Iudieronr side, The com: 
prtition of imitrument makers, polably pisoo manufact- 
urere, ber been ao warm at various times as to lesd to 
peculiar moana tof advertising their goods. 
Whee the Nepleson opera company was in New York, in 1878, the Bieinway pinnb firm eupptiod the artists of. 

the company pianos for their individual ase, free of 
charge; and ia return they received from the singers, 
Gatering teatimonints as to the valoe of the instruments. 
More thao this, the Buin ways undertook to do the artista 
the camo kindness throughout their whole trip over tbe 
United States, . 

At Philadelphia each singer found on arrival at bis or 
ber hotel, a Steinway instrament in their room. Bat on 
their return from dining, instead of Bveiriway pianos, 
they found those of Weber,» rival maker, the Bieinways 
having been set outin the balls. Botthe New York firm 
waa not to be set aside in this way, and they soon bad 
matters reversed and the Weber pianos were the ones to 
occupy the halle. 

Then the Weber men retorned to the fray and a 
pitebe’ battle took place in which the weapons were fists 
aad piano legs, The Stainway employés were ejected 
bodily from the hotel by the more sturdy represeDtatives 
of theghouse of Weber. x, 

That night Weber gave a supper to the opera company, 
and as the wine passed round there went with.ita testi- 
‘monial as to the high value of the Weber piano, which 
of course none of the singers could refuse to sign, Not 
long after they gave a third certificate of the eame char- 
scter to the Haines piano company. Thus the valae of 
Sn artist's pame attached to any such testimonial may he 
seen. 

A 8UGGESTION. 

BY ALICE ERACHIE, 

tweaiy minutes spent with “harmony,” each pepil 
plaza phone trom one of the Erone's * monthly masi- 
Gal” etc.,urdecied the previous wock for that porpone, 
7 perfacily played. the boot from which tbe solo bas 
Bae chewme hnommnen the papil's property. The Rrrenea, 
ity, Ke agin rough! toreand and cach amoimber al 
Fewad te tale smather book for the vext week. I do 
Ret sna waheoring & Melo ner Delp with Che mxdy of somes at Dur anpagmnene ee the eomnard af what hap pm end thaw lage how masa ay Papile osm depend on weno coi asa, LE ob ww petenis Gancrenins te saree anid 

‘eva Taiko thaw Mert hig che ibe it pacbatrarenien if 
meoaroneTe, eee Ghekth ake FAME geAN”s adi MeRCKOD imeusee 
vihaoud xeouapiaite AtlUNS.  neMtare Deonwiund wd gran 

Reweledes af lanaiiy, wane Seo unrong Alim te 
opp On He ine a geadag gyil, 
i BN iin, he CHER Meet atte eatpeutie re wut 

soi Soups cane primates esate, lon ot oe wi, aw” 
hs Ghee olive tae afte Ares garatlenarins. ROMA TY ea: 
ae ae een 
taieeee RR Bocet a 

Pieenicly we Grieg Cine OW Qwae -cmis Taporl aiaizone® eculd. 
oe HR ene tatiana nnenacoeiivell ERR. hae ahediye ast 
eels Rinne tee a ata tien Finiipthaek gacesdlecen, sihae, 

Shown Ts wunprtined ah te ume © Gaphry Litele pupil 
polenit & “annie omg,” end alll mare when it was 
Terapia walle tt abxow send wore well played. 

‘Ohitdven alum sainy deuring » pions without belp, 
wad F fit my gly Yous pier sud phounure ond profit, 
Wien 1 glu mg Bhaod toy Oe nummer varedion & 
prim willl ie given whe pupil ie-emch aan who denn 
emoned Che higeat wamiier of take 
Pandas dewwe asia Bint while «utile ie boing dWheged 

Be wine OF el Utena ts oe aenntbeels behipd 
She qian, end Manly Auta a dimnend, wundite, oF wry > 
TUT Se aie wowinunne ‘Tie vulinwne ane ot all 
alien a speittltiey 9 afte apm pavted wien 
Huet, Ghee save: ANNs waite, be gunning In 
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WHE Pais 2 W aboeD. 

a Sen ih os ew Re Th staat is 
We Titrwang gcinn. Westin Banana, of Rumatag, By, 
Anaiven Ae ral prin, anc & H Ceeas ie sona. ot Borge 
Aevencon, bisee sasirsssds Dag sabaezee eg pitetiecbed Sie Whe cic, 
fia eaasamauin +2 Ma oaimntay wien Ga Base Bnee wey 
‘dlaremgi. iy. tact, oi the Curmmaniny 4é Prainiany - 
Mey Wo Lyrsctten, aad Ray Pismo Dare town tte 
wittiniéan Bim Bian resumed Bee vunsionletignn — Flhsetn 
APTA NUMcng ound Siie Rienclnd eninge Meh te Oe 
Hs Ceri AA MUSPSHENER se amin itkeah Teves ind esd 
ee saved oh Neve play Talbem weeny Boe gedomiinn, 
PNee oma ath chery a slinns pany cate thee enbbagn 
weanied, Pee davniuria vp cians qnd alt wpe of ain eum 

& Mantecly wenustscems. cenicate, FS emt yumi 4 2 Band tao 
aM, ee teeciber, Wis Diane moh verso gewiny off the 
samara, Ley tticen hacking wrtiiom. eammn Denihe Neots tarred, we will te 4, he awoitlih the phembed te eetain 
une widjend oe nus qgareene Bee eaten im tee fixtmee anentvacn at Can VirirB We wombs wheiie Ute eebarn, 
Derweetn, in sme Ds enue omy, toe peblished ia the 
Haan’ pgece worm patina ‘Kewp tae be seat to this offen, 
waLyh rll ners mnt plampione jens ae Rill ‘Qeite a owe ber tum theme me etewedy be emo their publicalion 
smciesirn tos Dauh, wo willl be oery ennch, pheawed to relain 
‘heme spnten ent bucong de coming wonthe give them mares oi 4h excursion sik ell tom them what mate: 
ce) meh were the panpone or the columns of Tre 
Brive. bn ee menatime Ube omays are hare esbiect to tins corbeon a8 the wnninn Us the weat month's ine we 
wil esek Ube prunes Cor ibs written by thom op 
tha afer wauch we mem un tome ie the colomas of Tow Hirwre, Per paauculgrs af Uhie afer pee page £9. 

4 PABTASY, 

Tew Hone oF mapponnd to tale glace in a garden of the Fine Phonon: = Paradies teperially crested by the Canignneea as ae eternal home and rwting place for all Smneuns sat wooulieth of genias or talent, after their 6 cuth. They kame beonme immortal, hoy: “ang then tpentimnlie privilege of remining their terrestrial wadiwobualities, pomen, of Composition, volows, langrsge, send thhouphi, on the condition thea they will aot qaarrel, wod wil Tine wh exch ober as shey munrally should, vt Luwunomy. 

Vox Gunden of Melodie tm Phones —Stately aveanes of torpor; dunumBernble ateboor asd fountming; parterne of Nguaily homens ore which myzinde of golden feathered inde chip. oll, amd wackle the terorite gems of the front muuaters, tx an saber Rosriné ip gated at a rune, Malioras ecacate by Bis side: cer thea, te. divi ow toe lawn, wre Mosert, Auber, Click, mod Goxtiry slumping. oe 
Metivran tea, Bring muvee cannes sing it. Bours — Por Beowa, ceitt, gor wnat, a ie waxed. fendip aren, | em bepitenster up manera’ Oy ome, Gay act, 
( Betton agian ie ving ¢ tossint poxmda oe he fine ssonoant sdrilicr arid itch: women} 
Rows cyeanmmg, Swope anor! Howetied, Sar Hawsee's tha, fing LORE oanpphous) whee Gendich Baste. Anu OM eH Fun gitepong b 
‘dommes cuortinnuse | 
Aka yea, oo Bor dan? 

s QUE ate, 
Manteatiue a2 > toe Wasa,” ayy Rd sep weUBH ake Boom miele + ‘ouuiths Wea tuwt Sige atop! Use damned ma: AUERIN, FORE wre HON gtiaeng? 

Cahuamrstar abies WOR. le altbiomy aaa CUA} 
Cee amen Ry Ste hades wt Banton’ Remar F owe ih at aAthRORD tidy sy aw 

‘tate ~ Gastar Cove? we Ries Pivgsneny. 
ee BY 

Rnawions, ~ Cam, tte, seas th, trait aaron, ait 
Satine. — Drapweite pte amas, E stories Araatd aiuath mise Seweoh 8 te eae HF Wik Sten tom adits Be aes Bar 4. Meal, U Prasat a Rccsoay, detuey or Mie goyae | 
Sree, Oh Mine Braet cat <iay Cloke Rel, re aie Sus eh, I Benge, Wagan, Undewt, wink Ses asl hag cand we Dect Mune oh ithe Meigs, dh, ine Chon, gale 

thea Nhitone, 
( Baie witiseniiog, On pardon nnlh pedibayoeg ~ 1 
Menuet Has say done Bamties, heave Seo dare pew 

nem wiagtiey ahie > 
Remetere, — A brtat Sve antonio, 1 fed eRe aoe, 
Worn t (s Mabi baa deme tesee fog acre poe hewn. 

seeing, madame? 
Mataroon — cate wang ctght hore, ay vole failed me om the oie, 
Mowowt — Sod wink ‘4 Ube Utin of thig work? 
(Lewes ta it] 
Reasinr -." Tetstracn tnd Yodel," 1 baliers. 
*Monart.—-Obt oh! tet my deur maestro, the score is upside down! No wonder you cvalda't plag it effect- ively, 00 wander we were diagawted, 
Rosetad —Yas, U hnew it waa apside down, 
Moaart.— Well, why doa't yoo read it Git abould be 

read? 
Roxsini.— Well, Moxy, 1 did ty to play it the right 

way, bat (tell yor the trath, I conld-not make any- Uning ot of i, 

SUMMER MUSIO SOHOOL. 

We are recefving numerous letters jo tegard to the Summer Masic School, all of which have been answered Privately, but we think it proper to make the following anoouncement publio:— 
We will not engage in aay work of thp kind thie commer. Law summer's sestion was a success both artistically aod Gnancially, besides affording an excel: lent oppértanity,for social intercourse. Ii was 8 moat pleatspt oocazion, sot only for the teachers and pupils dat also for the management. Gok reaton for not con- Unuing the work 

the strength, The heat in Philadelphia. itg@nroct un- : : g ' Boogroise, Piano Solo, Dapont; 'The First Sen : eadarable dariog July and Aogust, wt fi of Soprano Solo, Geaten’, Sees Fingal's Care,’ 
condecting a large bosiness during the Months, Piano Duet, Mendelssohn; Sonata Pathetique, First 
makes it almost a necessity time,” movement, Beethoven; No Bril shal] Befall Thee,.from Si! fi, Costa, als Pupils of Hylen E Seltea, at Adggio, Da Deni Wy. Hux; Le Cenerentola, Hanier; Sonstine (two move: De, ments), Kubla: Ocly a Dream (Rerensy Eddy ; 
Bammer Music School aa held last summer will sot bs“ 

‘a 
ee é . A Asacnore —4 fuoes tenor was recently invited by « distigguished lady, cot « cnillion miles trom Boston, te dice with ber, and soorpted the invitaticn, Soon wie hin arrival aivthe hades, ane of bin triemds {athe moalad that their eaten intended aking bis ta de 

Hest Blan ana bempecd 
Ly, womparsdist She wane, 

Wood 1 teaeeet, Beauly 
Hie Bey t Hes Thee same prajomisiin ion Kesh He foul, Bi Ka Ain thee Rentini sensad aut ane 

worries AE rank RUA ay EL ae He-Ne eam ge WA, ab tthe cine af ihe iasaameent Wile tony slings 
step * 

. ro Wik abo, lt ei eae. Heh Wate 1 ee fie whe 
\Seeernese aN Rua phase 2 

eis Gedo al wets “aware, 4 Wikies Ge pron 
Rewetos Toe a, Fan BB WE ass, Meni Hoos atest, Sok ask ites Shee Mell am. ithe ieee at chew 
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Wreedees 

Weegee Waar I ene adtonen esi Sere telpanie oatitatied, AS Met a vrant ers cisions, “Wasiegitle iy 

ici iS tat be, 

+ Art Mine All, B: 
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 igueamda Rawiind | Cowes 

GF Mint Bertha 2. Chev, rast ide 
back; Caprice 
hm; Leredy, 

mann; 
Kallak ; The Spinzing-wheel, Bendel i Valne de Jaliette, Gouned-Raft 
Hoschowsii 
y, in. n oF Pipl ef ‘Cura’ Brack Conn, Cenronetta (four hada), Myer-Helmund; Spring, Gounod; March of Fin s Men, Reinbold ; Garoue, Liebling; My Mother Bids me Bind my Hair, dia: Andanie from Sonata No. 4, Weber; Goadolier's Dg, Graben- Hoffman ; Allegro from Sonata, F major, Mozart; Noctarns, G minor, Chopin j Bull es the N ght, Bubm ; Cappricio Brilliante, Mendelssobn ; Thoo ky; Perpetaal Motion, Weber; Gon poce,poce fe Rossini; Tmprompta, Walter, Volkslied, Ein Slimmangebild, fonr hands, Nicode. 

Charlesion Musical Club. Sabject Mendelasoha. Paper by President ; Sprio desotele Night's Orchestra; Vou 
pionin Song; Vocal, Cradle Song; On the Sea Shore 

oO 

Academff, Fil. 
Papils of Miss B. F. Pike, Weskyon 

brahemt wee" 

‘auteaie— 

ka; Chanson ones Raina | Andante de Galen (Loca), teeny, rertare (two pianos), Weber, 
Papi of Mita Florence Levis, ci" Pierre, Moaart; Colambine Miovet, cee Rew Song, Loge; Jeguietede, Hellen, ‘tren: Heather Bells, Koskel 
fhe Greve Bala OF? mean a) ren; Heade, te i Seed Vale, Gocet Dane ‘den Penns esa ge, ys Bina ih, MoDowel) ; Onprizeio, Op. '22, 2 Pianos, Wendelaakm, 

Op. 99, 
dJabelon- 

Lam. Pagadian, Bireabbog; Dvett, Ant war raph Boke Come wm, Gsiop, Benedest ; Ientans, ia ies: Brswien ef the Might Waits, Neyer, Wachee By ep ecte rin, done By "a Danae, Balas Lady Be i Walte Mignonne, Phat, ‘Tran, Water, Waitt Bound Wades, € ween Lintner, “ane ‘ormmneinn, Tudhiniteis ; Drues, Teonbiuwer Wagner. 
Pupils of Pradavint Bawon, Phra Pun, tomeicinn, Kidaur » slapwen, Simms, Op eH, Wo ti, Fuels x Siting gusie, hi Wandarny « oe ii Beitee , Bunong Hong, Yutior, Porenitadle, 4 . Siivndbane Wiruss, Mibedlsnye » Benaskdan, Sein der, Mitac, oy a i tis, 

Wailessaumepis Bante, Kadeimoniner ; Bian Yahi “Aeeota, aia 

J 

Sera ne tka eee 
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TT: E ETUDE, 
4 FGACTWAL TALE Wire atkLs 

= unaeenoe SA scene By to the epast sf tite, ourscsswnun, snd emtbnulanm for 2 REW PUBLICATIONS. seat wort, which poe need ta make yon & exannuuitel proweneeny at & 6 Temes, 

Wrasse tiving iu an age whew peoglo wast practical 
thoagti, aud au jest eee w cath L want to Gite we the 
giete who may happen ts toad this pmpes, 

bem ited, rl same of yan are mabniy a failero 
With your masis because you are Martiag wruug, Suine 
vt you are wudying magic because it ia the fad. The 
Doctor's daughter aud the Judge's daughter aro learning 
to play the rialin and piano: Paabion says it iv the 
proper thing for you tw do also. 
1 yoa have no wosio in yaor soul and are etudying 

simply bocaupe Fashion says it is the proper thing to do, 
you bad better stop where you are. My advios to you 
mvald be, bear all the good ransi¢ yon can, learn to ap- 
precinte tt, learn to lore it, beesoee it will do mach to 
cake your life brighter, but do not ask your friends to 
spend a fortine on your musical education, when you 
oan never give ovideuce.of their generosity. ° 

A yooug Indy came to ure tbe other day and eaid, "I 
know I bare no esr for oiusic and I know nothing about 
1s, but my pareote bare bonght mo a piano and I want 
(o take three or fonr lessons ¢o I can play jast one ane.” 
There are ornay others like this girl. 4 
Now if you are one of them and have no more ambi- 

tion or enthusiasm for music than this, you had better 
tarp your thoughts eleewhere. Girla, do not do euper- 
ficial work. It basa demoralizing inflaence on your life. 
Set the standard of wfistever work you may attempt 
higher than that. It is a worthy ambition to do well 
whatever one undertakes. Do not be satisfied with half- 
way work. is 

Start at the very foundation and be an artist from the 
beginning. This means hard work I know, bat you 
Dever can be anything or do saything without work. 
Whatever you may gain without a struggle is worth very 

gittle to you. An old farmor need to tell his boye when 
they had a tough bit of wood to split, to strike right into 
the middle of the knot. . 

In oor disgust at the apparent failureof so many, we 
are apt to tarn to the other extreme, and aay, ‘I will 
not allow myself to play or sing until I can do some 
great thing.!’ I bave seen girle who had a decided tasta 
for mesic, but becaage they could not play like a Pade- 
reweki or sing like a Melba, the lips remain closed 
and the piano rests quietly by itself in the corner, and 
the homes that might have bean cheered by happy voices 
or comforted by beautiful hymns, are lone and desolate, 
Her opltared ear is annoyed by the least-discord and 00 one dares to propose an informal chorus. Now girls, 
this is weong. You are losing mach yourselves and de- priving others of mach happiness. “Neglect not the 
arf that is in thee.” Even though you have. only ong 
talent, one it. When asked to play or sing, do your 
best. ' For he who does his best is always distinguished from the one who docs nothing.” 

Do not have.for an excuse, that you cannot play or 
sing without your notes If this ie trae of you, go to 
work at once and make s desperate effort to commit to 
memory a lest one piece, Then when invited to do 
your part, yoo can gladly respond. If eome of our + 
Neachare made it rule thet a pupil should commit to 
mamory home of their pleces, we ahonld hava better re~ 
tala, Ad itis, 0 soejority of our young musicians give 
oe ceately toochanioal work. There inno heart or gout 
wheres be 
Mae mast ehow Fits, Tt a tess for sons af: you girs 

whe are wondering why yoo da Mol mucoeed, ly arouhe 
yowrnniton How cnt you expect to give your hast ofisrt 
when poia eded ix comatanly pon your notes aed you 
ace ghaid go will wor play thie ox ‘that sore conreenly, 
Po whould Raew yous sen erey sate, sod then throw prone whole ie bee z 

‘The pune med we tha Prewstiiede Saving siate 
Aemanites sarue of Mimeren, the gedidems wae so detighted Anu she oBived ta trtag doew gapthing few Teaees wR ent adie fa the pevtbution. — Peaaathauh ae thie peadiautily eadaid hav te fade Bm ewe, a6 hgh Dye aig seinem Ren Aimed’ Than Wswres GR, ead Premiere, 
dating Dae in Tews 90 dicage acne aatemgind ay Sn, 
‘Siquughie Mae @ ane wR WAANIL tbe gre Ge ha Bile ort 

emeivion, 

Ageia lot we argo apom yor to bene all the geod mente ye cae, that which comes to 44 from the iments! 
works of the grqpt wawters. Leare tn appregine Rese 
avtiats and heir works The (ndaente of ich mastic 
will go eith pow Usroeghoul your lives, for whatenee la 
puso and treo in music ia ae lasting and permeating oa 
that which is pare and tree in Literature and Art. 

"Like 6 vem in whieh rem hare ence fete, deities — 
Vou map break of roid (he tame If Fog wilt, 
Pat the scent of the roses will cilpg rownd it ell? 

“WATERIAL FOR MU8I0 OLASBEB, 
Reatszixo the importance of muric pupils becoming 

scquainted with musical history, etc., we organized a 
Musical Club is the college at the beginning of the term of ‘04, for that purpose, The programme consisted of 
muaio, such pieces or studies as pupils were engaged in 
in their daily practice, with aetches from the lives of 
reat mosicians, and readings to arouse an interest in 
masical litezature. We also used Musical Anthora, with 
great mirth at mistakes, and great profit too. These 
meetings have been very inatractive and entertaining. Wishing pupjls to be thorough in the definitions to 
musical terms, it occurred to me to arrange questions 
and anawers as below, and learn if they were perfectly 
familiar with them. The plan for using was this: have 
the pupils bring their tablets aud pencils; some one read 
the questions_and another could snewer, the pupils 
writing aa they notice a word.used in music. After- wards give them time to wrile the definitions: have an 
inexpensive, but dainty prize for the one who has the 
greatest number of correctly written definitions, a comic 
picture or toy for the one who has the fewest. It proved a happy ides in this instance, gave a great deal of pléa- 
sure, was the means-of Retting wWiuable enthusiastic re- 
view work, when the-popila almost imagined they were 
at play. The appended examples may bé continued 
through history andvall branches of music, 

1, Are you fond of bread? 
- Yee, bregd is the alaje of life. 
2. Have you finished your poem? No, [have afew added lines... 
3.-What was Prof. Goldbeck d; 
He was taking notes. 

4, What was Chopin's character? 
He cast slurs upon others. 

& Do yowthink that Lota writes’ fine hand? She fails BS 

~ 

dot her i's, i 
8. What are yon doing at school?” 
‘I'm trying to scale the ladder of knowledge. 
7, Did you ever find the end of the rainbow? 
No,.its colors were lost in the immensity of apace. 
8. Did you mest Mr. Htindel? 
Yes, but it was accidental, and gave me.a measure of embarrassinent, 3 
9. What songs did you béar at church? - «.# ‘The choir gave us some fine anthems, not unexpected, for it ia an ideal choit, the key note of success in thia 

part of church service. a 
10. What were you practicing ? 
Chords that vibrate with sweetest pleasure, 
11. Did you come directly from the wharf?t Yes, T made no pause. és 
32. Did you hear the hanjo music? ~ 
Misa Holmes was only practicing Arpeggion, 
18, How did you enjoy your masic Jaxon? 
Not mach ; Vhad io Da-Capo too mack. 
14. What kind of motion do you prefer 
Conteasy to sienilar or oblique. 
15, What klod of sounds do you like? | 

rs apowtic modulations 
16. De you sdmive the playing of the now Profenor? No, in alt fortlaan, Ge Prot Markers wes mo 

«omopapionant far a beet of hatfaloos, 
Mh lew wea ihe te pieton be termctiong Yo 
Cree startcinter, Hh other pare Brgeto, 
14, Wis renaiile cobebentnd kis Cuider jabilinnt 
Fhe Summa, 
£9 Wes ame ttemastiatie wit Thskew * 
She wna tid Wonineey acid puntont ~ Tesch, amd Tawi. Pras 

* 

FHS RCHOOL OF LIFE, By Tuzo. F. Srvarn. Pacet 20. de Pes h Co, Bee Yer. 
Thia ty wot e work on muse, but written by ® mesi- 

sins who has bees very active in the fleld of vocal masic, 
Partloularly a4 related to Public Schoo! education. - 

This work ix puilosophical, dealing with problems of 
ethical development, modern science and Biblical trathe. 
The work hes made a profound impression on many of 
oar legding thinkers. A member of the Profession ina 
letter to the editor of Tue Krups saya in reference to 
this work and its sathor the following :— . 

“There ia p custom with a certain class of Persons 
look upeh~tousicians as a set of Bohemians, with very 
little knowledge outside of their own profession. It is Very gratifying to me to note the marked inorease -of general opltare in the profession of late yeats, and the 
increasing number of musicians who are many-sided.’” 

STUDIES IN MODERN MUSIC. Second Series. ae Hanow, M. A., MacMuntan & Co., New York. 

The multiplication of books which treat critically of the various phases of musical esthetics and biography, 
is one of the most encouraging signe of the musical 
times, 

3 
Subjects which not long since were really little known 

and appreciated among musiciana themeelves, except a very fow, are now being presented, and, what is more 
important, being read and understood by the maases of musicians and teachers,~ 

This.series of Studies—and they are rightly named— ie 9 continuation of Mr, Hadow'a former work, which | 
met with great success. This second volume openg 
with chapters devoted to the ‘Outlines of Musical ' 
Form.” Faculties of Appreciation, Style and Stractare 
add Fanction are the subjects of the three chapters do- 
voted to this study, which gives in detail and with great 
clearness Mr. Hadow's convictions as to what method 
should be used in making a final jadgment of » musical 
work. He sums up the manuer in which we are im- pressed by music as enormously complex. Firat, there is the gensuous appeal; second and including the ,frst, 
the eniotional appeal; and las} and including the other 
two, is the iptellectual appeal. He holds that the final 
judgment should be made by the intellectual, logical 
powers, Many will dissent from him on this point, for 
while we admit, without hesitation, that the intellect 
should control all matters of emotion, yet the very nature 
of music ie'éuch that there cannot be a complete divore- 
ing of the emotional from the intellectual. Logic ia good, 
bat it muskbe warmed and ingpired by emotion elso it 
fails to reach the heart and both head and heart are con- 
cerned in hearing inusic, 
The emotional content of a piecd of music must be 

grasped as well as the purely intellectual. Inspiration 
in originating a great work deals largely, if not altogether 
with its emotioual,‘ghile the head directs the skillfal de- 
velopment of all its ic and finished details of work- 
manghip. And who will ssy one can be sacrificed with- 

+ out injary to the other. 

Whether the reader agrees with Mr. Hadow or n 
“‘pon this point, he will be instracted by a oarefal read- 
fog of thia esaay. He-says many valuable trathe in 
developing bia argoment, which we will do well to pon- 
der. “It is no inartistic teacher who tells ua that the 
springs of tras appreciation must flow from ourselves," 
‘ew fact that oor pup'ls need to thoroughly ooderstand. 

‘Tax Erupe has often denounced insincerity, and the 
" following satement emphasizes its position. “OF all 
‘Ginguaen to which the appreciation of art is Hable, hy- 
pooriay ta Uke mont fatal and insidious" 
‘The work iz ome which adda mooh to the dignity of 

the masios! profeesion beoauge of ita bigh standard in 
marermeth, thowght and disorinsination, 
1 ts oniform jn wine aod otyle with the preceding book, 

aad hedh shonle stand fer in every musician's , 
heey, We dopia the ntditios of Chapin, Dvorat and 
Brahms te be of nefhiciomt importance to moelve separate 
nation, A eI proven sme wy our renders In next 
apenas ime, AL. Mawonunres, 
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inet prize Eeaay. 

‘TO ACQUILE EXPREBRION. 

ot we pexepw 

Music, played ve suey, is au utterance. ‘wal, Speakiog of musival iuetrewents, calle them "things without bie, giving « rice.” The culture of this voice \ the ond of one etudjee in toch and teobbie, Hut it is 
possible that this voice may he outtirated to the highest Pertootion aad yet the atteracve may remain innocent 
of intelligent expression, Fs 

{fo what may be called musical (richotomy, the body 
consists of the piano and the fingers, eto. of the per 
former; the soul—touch, Ceohnio, phrasing, oto. ; 88 for tho spirit~-its impress is revealed in what wo call ox- pression, 
Is it Possible for me to expreas the interpretation of the musical spirit of another, whether writer or com- 

poser, without having learned to express some of my 
own feelings? i 
A child expresses his thonght before he learne gram- 

mar or knows 6 letter. Does a French youngster need 
to be told bow to ‘place the tone”’ in orderto acquire the 
nasal cadence? Ho gets it by esr~by imitation. If 
you wish to speak French, that ie the way you will have to learn it. The biographies of great artists are full’ of 
instances of their imitating other artiste—e, g-, Babin- stein ssid be “sat hours at the pisno trying to imitate 
Rabini's voice,'” 

First then, let the pupil Teamn to express himeelf in 
music—by imitation. You playa note an octave above 
middle C softly, then let him try. This pnt is like a 
rose—it haa dimensions, brightness or joftness, amd ‘color. It ies thing of beauty in itself, but its beauty is 
enhanced and its significance-iateniaified when made"a part of combination. These combinations the teacher 
should supply by playing harmonies beneath ; the more 
they are varied, the more the pupil's interest is elicited 
and hie ssthetio sense aroused and stimulated. Now 
play C, D, C softly and slowly, and then have him do it, He is beginning to contrast his own coldte, elemental though they be" You again supply harmonies™and change them often. Play E, D, C slowly and with dim- 
inuendo, aud then let him. _ Thia, as a phrase or a ca- dence, is probably the most frequent fragment of melody 
in music ; it is capable of adorning go many harmonic Progressions, and thence it derives a wealth of mean- ings. a 
Working along these lines, lengthen the phrase to a short melody—eventually to a period of eight measures, and insist apon careful phrasing and shading in his play. ing. Now let the right hand play the firat phrase of two measures, the left hand the second, the right the third, and the left the last. This will accentaate the antithesis between the phrasea Composing the period, Let both ~ hands play together in’ sixtha: fow the upper part Prominent, now the lower; now the upper part legato and the lower stsccato, now the reverse, Do the same with thirds in each hand afone, Now try chords in four parte in the same way. Try an easy hymn-turen, The pil must now learn the simplest harmonic Progressions by memory, and with different accenta and shading— this isimperative, Encourage him to pick out arpeggios and as soon ag possible to make short melodies of hie own, 

Tn eome such foundational way the pupil at length ac- quires sodfetbing of a vocabulary and some ability to think matically. [t follows as an aziom that the more one can think fauaically, the moro he will underatand and the batter be can interpret. No one ean make the plano sing ontess he has alrendy learned to “ muke melody in hia heart," 
“The bomeh heart o'er craves a tong," and—Bich’ fad ** 

Piano, 
Exprvacion is the revelation of eome kind of sympathy ~aatng the latter word fo ite generic sense of foettog or saferwng with. Hach ip hia muscle reveals something of what he (elt toward God and ia ernatoree, The wore Teen epmpathime with bit epttit. of ib other wards, the worm Lens feet on he fell, the tenet will be my interpee tation of bie wag, 

he took the trouble to write alnging wusle for the 

_  ¥#¥ 

THE ETU 
water with, We fost despeut whare fave the went. So be that loses moet God aad Hie oreacarwe, whether fan, beast, Geld ot dower, will, other things being equal, ‘express the must in hie art, 
Peohnlo we must hare as a mane only, Thiet @ great technic and pyrateciatc age, and it ean produce @ “di groater artiat than bas over yet risen, provided 

above all ho has a great heart. The hour ie ripe, whes, attor all out atartling pyrotechnic display haa reached ita beight, like some modern aky racketa, it will be lost 

A thea T wish to expeens, f eins hig Sarvabdeaahain) 
comer eremmnrrennere 

form even tor ene'sowe enjoyment, for the capacity to ‘relich Che claasion lamptiow 

Aa tho purpose of this article is to touch brivfy upon fo our sight, and our attention will be directed to ae some falsities in private theories that seem to gain bright ater hangthg in the firmament to be the most en- during joy and beauty of all. Z 

SECOND PRIZE ESSAY. 
PRESENT WORTH. 

BY & FP. Govi, 

Exoaoep one day at the library in a pastime that is’ always most sgreeable to me—gathering notes of usefal information tothe musical stadent—an nnusaal conversa- tion arrested my attention. 

Problems in Arithmetic. She launched out at her 
practice in these words: “I would like to know the 
“Present Worth’ of all these exercises; this monoton- 
ous ‘Two-finger’ ‘routine; these in‘erminable scales; these dry, stiff, Wrist gymnaetics, I am sure Mozart and Beethoven never had to go throngh’such torturous 
ordeals.’” 

for, you know, 
Doubting, 

grateful, Esthe: 
wonder if it is, 
dry, monotonous, interminable exercises, which, ‘under 
her well-trained fingers were 80 interest soon forgot her chagrin and the vexati 

Prominence amongst a large class of wasic stedents, I will begin with. 

“Tas Moxoroxous ‘Two-mxcex' Rourxe.” 
Routine as 

monotoniesii 

constant pulsation 
the sun should refuse to shine because the day light was getting to be old? _ 
While there ore many necessary monotonies, as we see, there are, algo, a great many roqtines which might 

work they have to do? It is true, the came task must be done over and er; the same five. fingers must be ~ msed ever and andn, bat no teacher is competent as if this one poi sucl this one point—ingenuity—be lacking; tact is more,thawtalent, ‘ 
* Generally, there is more technic than music taught to stadents.” This is s mistake. It is not possible to make a musician by mere technical work, though a good foundation of this is n@pessary to begin with, and to be continued. Along with digital feats the intelligence 

It @ pupil cannot tell 

either be given? No matter how young the pupil may be, if the five fingers are able to ‘Torn a tone” at all, that tane onght to be understood even as it is heard. 
After an hour she paused and began soliloquizing thuas Now, I do not advocate thrusting theory and difficult “T do love music 

the little maiden that her random utterancés had inter- ested any ona, I quietly resumed my work. At the same time many old verities rushed upon my recollections, notably, that we often get important ideas from others in moments of excitement to which they never -would give expression in calmer moods, firat of all, becanse inten: sy of thought is often ‘aroused only under exciting in- flaences; secondly, when not under foreign pressure, the * fear of being obtrasive frequently makes them shrink from verbalizing their opinions. Moreover, many ap- prebend too keenly adverse criticiom. Jt is @ bitter done, undoubtedly, but there ia nothing better’ for the ortiat or the student, in a y sense, than critics opens the eyea to faws. hitherto unseen; better thoughts and induces more reflection, con- sequently better’ judgment, Let ue all learn to take oriticinm for what it te worth; if it be very good if will be highly beneficial i if it be ankind or captions it need nol be injorious, for, does not the beo sip honey oven from poisonous Bowers? 4 
Perbape, many of my readers have said likewise: “I would like to know the worth of Exercises,” Their worth Is incaloutnbin, not, however, becagpe- of the inisinee valor of sat of exercinen their Igiportance comsiste in bela the grouudwork of a SagniBorst wipersizye tare, One wonld bee to be mare thas @ medicone 

y 

sualysis ipon young minds; I only say give there in pro- Portion to their capacity and development. Ihave seen - dear Hittle children of only six or seven years, throw ex- Pression into their tiny piecea by marking the phrases, accelerating in motive sequences, and slackening epeed-* before the entrance of new Parts. I bave watched them distingaieh between mejor and minor tiads, and cling to prolonged notes, bearkening to the over-tones, or echoes, as they would say, because they had been tanght to listen and td think, as well‘ss to play; and | these were not unusually talented pupilseither. Is there not, often, a tendency to under-estimate the capability 
“of little-ones? , 

A word now, abont those " Stig” Wrist Oymnastics."” : Tf they. are atiff, throw them away forever; the object of those exereines should be to loosen ihe wriet; anything 
that -tendato rigidity of muscles is harmfal in the highest degree. ni Are the acalea tntermfnadlc? I abonld like to be en-- Tahened Bpon the meaning of' the expression in this pplication. While my mind deduces several interpre- tations of the tert, none is entirely satisfactory ; but, I am convinced when oneis able to play a scale perfectly— and -by ‘perfectly’ I mean Perfectly, not half-way, or Passably, or fairly well—ihere is’s degrees of technical Proficiency attained which is able to contend with almost 
every diflenlty. 
To refute the arsumption that the great musicians newer bad (0 go tlifongh the ordeals of tiresome practice I need only refer to their biographies, This brings wo Bow fo consider thes Motart and Beethoren were good in their day, Ales! for tha day in whick they wosld Rot be good enotgh het this is's soperior age"! F coraints shall nat Seay to the ninetgenth osntary the 

» 



wienigeIsvas of ime amesch, wettbes ie Uh tive purgome of thkte 
Metab bie donsinas the validiry of ihe ehataas, toa b ahantd 
wast W uamacth aaoieus Coeece, aud aware gil the th 
Drariea of obs Kigy pa betoee touching the question of the 
muperority of tho age. 1 believe we atw w gies, at boast 
® greatly progromive people) moreover, b believe wo 
have sounded depths in ucience aerer before coached, 
aud climbed beighte iu the works of art hitherto ugecaled; 
bus Edo not believe is ie mo of oat vaater intellects 
that we bare sitaieed our pre emineaca Our vantage 
Brouad covers centuries; we roam it over aud gather 
bece wud there wloas which these superior minds of oure 
Bever could vonceive. The beautitul fower is thers iv 
full bloom and we pluck it; or it may be only a bud, 
which we nurture wotil it opens ont, and then we enjoy 
ita loraliness and make it all our ows. All thie is very 
well and wiee, indeed, @ moss profitable thing, for there 
ta very litle we could count on, and let ue be sure of it, if 
we were obliged to produog somothing all our own. Ocigi- 
valiy is not the characteristic of the modern musical 
tide. Ib ig trae we bare had our Lisst and our Wagner, : 
besides many others of high merit, not the lonet ofwhom 
sire our American musicians whose “ Present Worth '! 
vw their noble efforts to raise art above the commen level 
calls forth commendation my pen declines expressing 
because of its inadequacy ; yat, even they, and the great- 

i cat among them, {ail not to do homage to past merjt, If 
there ia any one thing derogative to mental auporiority, 
it ie the littleness that prevents our seeing anything good 
in others more than we ourselves possess, [t indicates 
8 barbarous proclivity, as Goetie says, ‘In what does 

: barbarism consist bat in not Pecognizing what ie good in 
others."’ In viewing the tendencies of human vatare we 
cannot but notice how much overweening conceit is 
woven into the very tissues of our being. It is a atan- 
ning thought, but let us not leave it too harriedly ; fa- 
milianty with it might go a long way in developitig other 
views within ue and making of us something more than 
we are. 

THE DUTIES OF MUSIO TEACHER, PUPIL 
AND RARENT TOWARD EAOH OTHER. 

BY C. W. GRIMM, 

Uxper ordinaty circnmetances there are alwaye'three 
parties concerned where a music lesson is given ; name- 
ly, the teacher, the pupil, and the latter's parents, 
Three is ssid to beacharm; yes, there is more than , thst in it hore, provided each one discharges faithfally 

2 the duties he has toward the others, 
‘The teacher should not only retain his standard, bat 

improve himeelf by continual study; he owes it to his 
~ patrons ant; above all, to the advancement of his art. 
Necessarily, the teachers must be fur in advance'of the 
community they live in, if they want to be guides and” 
not drawbacks in musical advancement, ' 
The teacher should never fail to make the most ont 

of the nstaral musical qualities possessed by the pupile 
enlrasted to his care, yet he mast’ not lose his patience 
with those that do not make rapid progress, 

- Theoretically, it is perfectly cdrrect to make a straight 
cut far the aim we have in view, yet daily experiences 
show us that that is not alwaye possible nor the beat 
toad to euccens. Remember you have to make it 
es pleasant a possible for those that would travel on 
your road to mutical perfection. You have to consider the papil's ostare, his Ikea and dislikes, and aleo only 
tao often the coateary wishes of parents. I believe 

<Uhare ie no other atady ‘than music, ip which parents would ventare to dictate to Uhe teacher what to do, or ' demand so many aurensommble things, Ry apoiling ble 
well devined plans some parnnte canes the music teacher 
more trooble than the popil ht te one of the mont dif. Gealt problece before « teacher—bow to procaots the 
popil, aed at the ease thee, bow to pleweg the Patonla, 
In confer to fis thei entire confidence, oo that they wit} 
Amatly give bien from play. You tennet aierly diste- i gard the pareeta’-denree, for they ane really your pu 

— tron withnat their eeareet yor would aot have their 
5 ebihiree an pple, 
| The popil Bas een tation tomenat—hia parents wed 

vheaeter, baa becacee he padinledty Meare Ueto offen From theme peymone, F eeed aot tepaal them. Ee 

* 

capil would oniy portiosme Une dulios he wien te hisael ar the dation of self imgyerewiont, then thors 
Yk tao isto lett ter carenpinin aheows bine, 
wi, bat aut lowed of oll, 1 ill meacion apme of the alice parcats have towant uneir child ond ite teagher. 

Ji tn hot oulfivient that yue ougege « goed teacher, bat you will also havo tn ailend to I thas poor child prec 
lice every day ite proper amount of tines, Pethaps, through ipwyired habit, parents Oud it perfectly wats- 
ral to be careful that their obildren, £9 fo schoo) 
a8 the proper time, etc, bat how many of these 
game parenta eatenm it a most troublesome daty to 
control theid child's daily practice. The wady room 
should be cheerful, bave plenty of light, and be kept comfortable in winter, No matter how troublesome to 
tho parenta, these aro some of the unavoidable obliga- tions they are under to their child stadying music. 
They may find it aweeter now to neglect their duties, bot in Istor yeara they will surely regret it when they 
have to bear the complaints-of their children, after it is 
1 late to change matters. A gentle force in training 
will always bé appreciated by children, when they are 
old enough to eee the good it hes done. Parents should 
display an interest in their child's stady of music, It 
will do an immense amount of good, if they would ask 
it, say once a week, to play something and show its new 
lessons, Therg is a charm in seeing 8 flower develop; 
why not ten te sie in nursing some ambition in 
the young child’@teart? The sacrifice of time you may 
make for it will be richly rewarded. Even it you do 
not know much or anything sbout music, your child's playing and talk on music will enlighten you apon many 
things ia the course of time. * és 

The parents have important daties toward their music 
teacher. “They should assist hi 
their child's practice are carried out. They should not 
interfere with his plans and pretend to know better than 
the teacher. Of course, they may express their wishéa. 
for particalar 

, in that his roles for 

Pieces, bat should not insist upon haying day thal 

ery one mess ab someting to che general mook of te 
Exforseation, At anc gimen it is beet to keep alll, and 
if possible We retire. Meeieal World. 

*, et 
A bem mot of W. S$. GUbert, The author dropped 

igte the opers box of » parress friend one evening 
when “The Magic Flute" was on the billa After ok: 
ing kita. who wrote the srusic, the woman ead, “ Mozert? 
Motan? Never heard of bim before, He's immense! 
Why ian’t he here? Why isa't be doing something else? Why isa't he composing?” —. 
“Because be’s decomposing, my dear indy,” an- 

swered Gilbert, 
¢ : fe tig® : 

Amp it bas come to this! It is stated thet masic™ 
teachers in thig city who receive pupils at their resi- 
dence bave difficulty in finding desirable places to live 
in. Few hotels or boarding-housés will tolerate violin 
or piano teaching. One hotel in upper Broadway will’ not permit a pidno under its roof for any Purpose, and 
boarders who are musically inclined have to surrender 
their instramenta or go to live elsewhere. Even apart: 
ment houses sometinies discriminate against pianos used 
for professional purposes. Not every studio can be 
hired for music teaching. The resalt id that music teachers are often compelled tepat up with poor accom: 
modations. And for these accommodations they are 
still oftener, perhaps, obliged to pay niore than non- 
mosical tenants would. i 

et? 
An Epiror Inscitep.—Editors have to pat ap with 

all manner of taunts and insults. Not so Jong ago, ata 
social gathering, a Dallas lady said to a young man who 
is connected with a local paper:— 
‘You ought to belong to a charch choir.” 
“Bat I can’t sing, What pat the idea of my belong- 

ing toa choir into your head?" 
“Oh, nothing, except that I was reading the other 

San Francisco church proposes to introduce them, if the teacher thinks tHey are not fit spe pail aP mosic into the choir; and there is not much differ- Parents should also remember that besides 
their child how to play the piano, he is cultivating ite 
taste, therefore they ce tse upon having poor snusical literatateywhen he Ta.giving the best, You are 
always Mesirous of getting the best in other things, then 
why not have it in music? aie 

Never distrust the teacher. If theff is something 
you cannot understand im his methodi#ask hith to ex- 
plain before you complain to anybody. Do not blame 
all musical faults and shor:comings of: your child upon ig aeniaea és 
the teacher before you have caret 
falfilled and unfulfilled duties of ys 

Never allow four child to take its lestona irregularly, 
In order to accomplish something in. any Study, it. ia 
necessary to puraue the stndy regularly. Progress can- 
not depénd on fics and momentary whims, 
The parents also owe it to the teacher to let him earn the money for the regalarly recurring ‘hours which they 

reserved for their child, and which he very seldom can 
employ to his advautage, when he receives a note of ex-" 
cuse jast before the time of the beginning of the lesson. 
When the agreement was made that he-come to your 

home to give the lessone, do not think you can send hjm 
away with flimsy excuses for not taking a lesson. ‘The 
tescher was there and ready to give it; therefore’ you 
are obliged to keep your part of the agreement and pa} 
bim for that time, simply becaure it is civil, a basiness 
principle, and to your advantage; you know good cus. 
tomera always receive the most and the best attention. 
A music teachnr helps to clevate and refine mankind” 

a8 such he ought to act, as auch his pupils ought to re. 
spect bim, and as such pareots ought to treat him, 

‘yourself. 

HITS, WISE AND OTHERWIRR. 
Tae beat thinkers are often the poorest talkers. Tho! 

more a mat leares the more he becomes conrinced of 
Use fat that he koows but very litte, Many young: 
people deem it wins to hevp silent when subjects ane 
being disouaned with which ther ara sat thoroaghly ac: 
qscinted, bal aay "Maelo." aad « thommed mocha 
Spon and & thseeed ions have semmrthing to my. 
Biesy wan daca i Bie daly te anpawen aa cpiaéon | 

ing ence, you know, between a hurp and a lyre, so I thonght 

ataty 
Ornens might profit by this young man’s experience:— 
Sorricient Excuss.—A young man at g aocial party 

was vehemently urged to sing a aon; He replied that 
he would first tell a story, and then, if they still persisted 

I'd jast make the suggestion.""—Alex. Sweet, 

in their demand, he would endeavor to execute a song.} 
When a boy, he said, he took lessona in singing, and 
one Sunday morning he went up into the garret to prac- 
tige alone. While in fall cry, he was suddenly sent for 
by the old gentlestan. 

“Thia is pretty conduct!" said the father, ‘pretty 
employment for the son of pious parents, to be sawing 
boards in tho garret on a Sundey morning, loud enough 
tobe heard byall the neighbors. Sit down and take, 
your book." ies ki 
The young man was unanimously excused from sing- 

ing the proposed song. & 

* 
—Onjy the other day one of our foremost publishers 

sent.me a catslogue of recent piano compositions. I 
glanced down the first page and niy eye fell npon this: 
“The: Gypsies’ Camp,” by —. . And then to com- 
mend the piece to the public there was added the fol 
lowing significant sentence: A showy, dashing piece, 
which ie excellent for teaching and display, withoot 
Containing any very great difficolties."" One of the 
‘tnoat obnoxious parts of this sentence is the juxtaposi- 
tion ‘and ‘co-ordination of the words *tesching,"’ and 
““*digplay,’? as thoagh true teaching could have any- 
thing in common with mere. display. And what does 

~~thia mean? It ia simply a plain, cold, businesslike and 
trae statement of the greatest corso that rests upon oar 
art—nomely, the widerpread Gemand for a most euper- 
Gcial training which bua only show and display for ite 
slimate sim. Pablishers oxonot be eo mach blamed 
for thi, for Ubeir fapetion ie to supply, not bo create or 
to chaage, the demand for certain merchandise. Yet it 
mast be confeamed that they could, if they would, exert 
o tow waletery iefloonce on art hy refusing to publish 
what ts viviows in ite tendency, Bot we have not sot 
temobed the wnitentuz. . e 
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Pipib. Site eemailcet 922 whimeanagy Bab piptt Bh gee 
 witioine Che sation ia feenpecly 6 jadige teeny 
Aniline oF Geutin Wionkd eG ve peed Tedigesin wt 
sora Riad agin wreny cing Yuctire les dindbtion, wipiei 
SIAEY Guittoxinnarine Die Boney, Bed wim Tesinatanin plots be 
Aatyitel, ned » werteoriate bad goewn: wer of pie, v8 vom 
Sidiesatitete of Heh, eh w eine he we Sina eueliiod wind 
vate Digna — & vies worneien ol Vive demesne cotibiinen Vat 
in bunny Gratin  yatrmve ceareswation by sindmate of 
tntesien, weed hy plata, angmaiiinn, ak shegene iy grace, 
8 ait ony awiae net iagnavone Ue Uno whe are exit 
crane, atc punting vusilis coves baagetal to thwe whe ie 
Bulge i the cevera. Gietibesionn tip wm mene of ednemtion 
oaly whan tb te prugesly dinected amd for hel reason 
sewer Vomutuee sthonts de what be ean to direct thie part 
hw gagit's edsuemtion Bad ve it wot the most commen 
ihiag be ths wortd to hear oweeping timiomenie on the 
Wact of car youug poople who aud movie, that betray 
Whe won teordivate comocit end sometimes the moet 
iguabie rveatey? Roerp vmdent of tausio sboold devote 
vom tae, woder the goidance of a eafe and intelligent 
twautor, to Ube matter of seusionl eriticiem, learning bow 
{0 buen Ww wasie-withoat prejadice, withont anp thought 
of omatanen, withoet any comparison between himeelf 
sad the objects of criticiem. Mosieal instraction ie generslly venting in thie Superinay ioe of training. To be wblie te listen intelligently, & pronounce an intelli- Reat opinion concerning the interpretation of a musical 
werk, is dy oo means s. seosll part of musical edacation, 
sad yet it is Ube Largely neglected one. For that reagon 
studeate are gathered in clans, aod God nothing what- 
ever good oatzide of their own clan, and find evetyibing 
altogether besctifal and wonderfol in their own barrow 
Grete. It ie even more noticeable in mosic than in 
politica. Ae extreme partisan Democrat knows of 
working thet ie wits or noble among Republicans, and 
the extreme Repablican knows of nothing good among 
the Democrat, Bot thir is a miserable epirit for npesi- 
ciaas. Tt oot evem that of sll arta, music should have 
6 eofening and bumunizing inBuence. 

One virtue the, musician may hope to possess is pateros, Masical mMady should greatly promote one’s 
grows in this direction. Fndusery is of great value, and energy is coblime, but sometimes it isa greater thing to wark sed to walt, to work without any immediate hope of excces and to wait patiently for on attainment that in sa loug in coming. The eecret of patience is faith; it fa Gaith that reveals the fatare, that iomines the goal. The seslptor works patiently a long, long while before the block of mariiie bogine to asrame a beaotifol shape. So the magician mast be content to work and stady through the years before he may even bope to attain his ideul, "Te patienee you “ball win your souls” was spoilers by the roine of wisdop. ‘They are not yet won Ms poefeenion and completion. The artist'e life exema forever te be mocked by cerain withheld completions, aad be bt ool antiafied, if be be ‘worthy of his calling, vo hare fife bear thay completa, 

ete 

Ta all oni trainieg we desing both perketion and com Petenam  Comtincance spcenns power in the es of any 
1 te oortinwed exercise that develops see chigle aeaecio, wed omch emnacte 

Was act, emch focoliy, 

Sarwseninatios Toh eee 
oat be eyevinetefeal developmen, | White how ouperate, fowars aad Rrcattions see meds pertert, they eet alee De mite te Raronins wi each ohee, * Bemetiaeee the watanane sasulen mut Wait while Uke Bowens sam being fetainned, wad wien mom ie the wine Tamcher whe Wows whew to el «hath WHORE the deeslepeuesa af seemare eaesmelion a wrdian Has He einen a} athe Romane wae be Domne sp when busier haw tae om Bowne. Mhutinmal kaieing, sel Whaon be Sige & ReRE mote hy 

Henenie Bail, hit omplane cndtoune ap etadivved he aie: See ang HO, Maes aad conemn the alibe Geniens WA youn aMcEURUR me bk AON at fie anual. 
Pucitesicm aad suiiveny taxation aw andiaudinn (eetd meee: easton of yeoman Lak emat Ratwliy cies he cme ak sto Ob eoiwasieih, actos Hn Bint ai ie windes 
Kailp want ybes wand wy abana dire by Ge wolagiaidiod if eet 
as dah Halewe, 

' 
Galt pommonion ead suifuncumand one siege 

Lighwn sHatsmente—ondiithated onvinal of sind end 
fret AN eygftadion Simm pogon a ropeanets) command 
of con's peomere ie the very Righert frets, of training. 
All @emtel groeth ta alow, and apinitan! development 
extremels orapler, sed therefore extremely slow. The 
font af everzthing in training aboald be, Can I acquire 
cool by 0?" To be enlarged should be the ambition cf 
every earnoat aadent, and it ahould be bie great care to 
ervid everything the tendancy of which ia likely to 
vague any ebtinksge of sool. Just bere all temptaiion 
effects the stadent. The temptation to do certain things 
for mere display ise temptation to be teas a man, in- 
doed, it ia a temptation to cripple the spiritaal powers. 
Tho reai d.fiicalties in student life are not such as are 
contequent upon poverty or hardships, or the ordinary 
obstacles in life, but they are the temptations to in- 
sincerity, and to inattention, and to narrowness of view” 
and baseness of ideale, These are the real dangers that 
the student bas to meet, and against all these diffcalties 
the teacher should direct every energy. 

HOW TO TEAOH SOHUMANN TO OHILDEEN. 

Ron. Scaumayw has clearly shown the love he had 
for children in bis “ Albam fur die Jugend ” and * Kin- derecenen,”” * 
However, although his wonderfal gening has been able 

to adapt iteelf to the childish imagifistion in most of these 
themes, there is alwaya work for the teacher-in inter: 
Preting the simplest compositions of Schumann, 
My method has been to tell a story to the child which gives the thought, more fully thaa~§ two on three word 

title. It is my belief that no-amount of technic can 
teach fingers to play themea not clearly undegstood by the mind ofthe performer, Hires’! all, Iw, ppeal 
to the mind of the child and go produce @Mé vorrect 

aed ibe given dane ameter, seiehout 
Me Cie, ane Hema? sy write aut 

She sible jie oom neng 
HE steeply & mone 
sooth. pet quentonn, 

& very dine onswple of he swinor tone iefpend in No. 
%, * Aten Watancdiad,” or” The Poor Orphan Obitd ” 
Avion Uhe GHIN's eympucby by welling & pitiful Mory, 
wed notice very ahkort pherenen, the wba 

F me A hone, 
Sie Bie Od gory ton 

There 4 uvbogy 
Thad Gwe for ae; 

My keert 60 break, 

Ht Got dons Gate 
Me hosie to busres sue 

Lonate had a father kiod end troe, 
1 opoeped a mother feed ; 

Bot beg } must, 
For every orurt ” 
OF read T eat; 
Tam to cad ; 
I was perer bold ; 

T hate to beg for raeat. 

T once bad bome aod friendrte rar, Who called me thelr own dear; 
But they all died, 
Slaee then I've cried 
Both mora and ere; 

I pray God may, 
To-morrow day; 

My soul receive 
lo heaven, 

All of Schumann's themes a ally well character. ized by hia ttles. As.the teacher plays sadly and alowly this comp®Rition, the minor tones will convey grief and pathos, amgunting several times to a Perfect wail of sétrow, 
No. 7, 'Jiigaliedchen,” or “ Little Hunting Song,” ia a grest favorite, I know. Be sure to explain the bogle call whonever it oocurs. The teacher may begin a story, 

and ask as he plays the theme, that the pupil Gnish out the tale. Notice, well, the explosive marke: 

Hallo! Hal'6y! Hall6o! 
Ob! come gather round me my comrades this morn, 

Hal'6o! Hall6o! Hailéo! > ‘Hear the welcome blast of the bunting born, 
mood and feeling for understanding the thought writen » To teach Schumann after thia method will reqaire that in musical notes, instead of words, § 

For the sake of the phrasing (which is difficult for a child to uaderstand ‘in music, | 
correct reading of the punctuation marks. in Ianguage Jessons), F have written a word for each melody note, 
and each complete phrase in words Tepresents a com- Blete phrase in the written score of the music, 

Let ue take, for example, “ Froblicher Landmann” (von der Arbeit zartick kebrend), or ‘The Joyial Peas- 
ant” (returning howe from work). 
The Grat step is to point out the. melody notes in the left hand and play the seleciiot as it should be played, with joy and brightness. : - 
Then teach the chitd, first to bem the melody with the, pisno notes; atterwards to sing the melody from memory. with the accompanying atery, or a similar one written by the teacher for that lesson , 

My weury dey af toil is cow all dove, Ves always happy at the setting of the wo, With wife asst batty F pote at howe shall be; | wbiathe bliibaly ws Ohad bey ras to atest we, 

Lie st daw, 
And warty werk bagta, i Buk whee fda the 1067 sie ai bow, ‘Aes Vet BhEe eaat JapFally siieand some 1 go 
Gtece my mae, 
1 owner duty ait: . Fk Sione ane cy WET fe fdas, HF ets, F aa IN Raw epi aey on SRD Spt 2 

bey the Meee pertomtang Maer. the giepdl will he whie 
wad well Seumccne af og shins andienianding of the homghs a be eapreneed hy 

Alpe sw Annecy Snes elit woisepee! atime, Cad poeged 

* youwill want io, There isso mech reason fof 

much more time and work ba Spent upon each selection, both by tescher and pupil; than usual, Bat from no other composer do we’ learn, better, pure melody, nor can we find, elsewhere, 80 much originality in simple forms, 
Another great reward will result from cultivating the child's imagination in this way. I mean the sympathatic relation of the mind and heart of the popil, with the mind and heart of the composér as nesrly as. possibly can be 

experienced. ie 
# thorough acquaintance with the “Albom fur die Jagend,” will Prepare one for a lasting friendship with the other more complete formsof the wonderfal genius of Bobt, Schominn, 

~ 

After learning to reason, you will leara.to ing 5 for 
inging in thissweet world, when one thinks rightly of i, None foygrambiing, provided yoo bare entered in at the atrait gate, You will aing all along the road then, ins litle while, in a manzer'pleasing for people to hear. 

‘The Gret great principle we have to hold, is that tho ead of Artis not towmuse; and thet ell Art which pro- Pager ataaremont an ite end, or whioh is wought for that end, crest bo of an inferior, and fe probably of a harm: fal Chana, 
The end of Art in ws weriods aa that of other besntifal Mblernet the bhee thy, and the green grast, and the howd, amd the dew. They ate eithor oi Jedih, OF Urey ae of tenth dompen fonction Une giving strusement. 
Beery welbtunined yom and ei} oaght to be tought She shetmsntn of drawing, wn of rund, wntly Sed mont 
sale om Bieawoom, 

re 

ee 
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ETUDE 
Lutraka TO TRaceeEa. 

at 4 t eareews, 

* Withee caw ewstion Groh, tf aay, de you eomasides the 

Trams wo te Ure begiauers t 
2. ba teachiog the Masom space of Trak aad Tech 

ar, a Ul neceamey tor the pagtle to purehave the four 
bask of com the sedis +5 used by lonpleinieag the 
Déerent Linde obftoacd aad method of praction”’ a. «1. 

U bare werettea “* Twenty Lesons to » Ueginner "to 
show @ mothod of beginning with yowug popila, I dp 
bot huow whether this te or le not the beat for the por 
poss Mer Lesdes hese head gered book, There are 
wany others By Twanty Lessons wore written 
iustrate the manuer of training the wpe and Augers before king up cotation; and of intraducing Mason's exercises early in the game. You wil do adinirabl 
with beginners it you will usa Graded Studies Vol. 
and carry out the application of Mason's exercipén i 
dicated in the introdgotian to the rolnme, with this ex- 
ception, that there is enough work ontined to Inst two 
grades instead of one. 

¥. Ibis not neo: for the pupil to have the four 
voilusses of Touoh and Technio all at once at the atart. 
Bait it is better for the pupil to have Vol. I very soon, and Vol. If next; then by the third grade at latcet add 

ol. . od in the fourth grade pot in Vol. IV. Itia 
not o to wait until the pupil has the volumes 
before introducing any of the exercises, but eventually 
the pupil most bare the volumes in order not to forget 
the exercises; moreover, it is economy to have the 
Yolumes, as it sarea time in the lessons, and in assign: 
ing reviews, ” ¢, 

“In playing a trill, which <fote is struck fret, the 
.Ptincipal‘note, as written, or the accessory note? I find 
that I'am in the habit of beginning with the note written, 
but I have lately noticed that the books say that it should 
begin with the accessory note.’’ BB, Vs Ge - 

A trill begine with the accessory tone, unless it is in a 
chain of trills, in which case eome writers aay it should 
begia with the chief pote.” Ocessionally there are grace 
notea written for beginning a trill. 

“Do you consider it necessary for a pupil to count 
sloud if he finds it difficult to do eo and can keep good 
time without it?!” Lk De 

T do. If a papil finds it difficult to count aloud itis 
almost invantabiy becanse he forgets it, “Whena popil 
counta aloud you are perfectly certain that he is think- ing more or less about the measure. If he does not 

rtount aloud, and particnlarly if he cannot count aloud you may be quite sure that he is not thinking about 
the messure to any great extent. So I say so long 
as it is difficult for him to count, it is important 
that he should; but when it gete easy, why then it is not necessary except in taking up new pigces or exercises. Nothing simplifies q difficult task eo remark- 
ably as counting the timé aloud in practicing it. 
order to play and count alond, one must know where 
tbe pulses of the meagure occur, and the accent. * 

“To what degres can a teacher remedy thia fault of, ry 
pupil, the bending in of the second thumb joint, and how 
ahall it be accomplished ?”” aL, Pe 

By second joint I take it you mean that where the thomb attaches to thé band; and by bending in, the corving of the thumb towards the hand so that the 
thomb makes s curved line with the point away from 
the hand and the joint bent in. This condition of the 
Joint is generally dus to youth or extreme suppleness, 
amounting in some cases to want of proper tone in the fexor mossles. The Mason exerciees for elastic touch, made by-closiog“the band, eapecially thore in sixths 
(Touch and Technio Vol, I, page 24, Nos. G5 to 60), 
Mf adejnistered a tittle at a time for some weeks, will 
remedy thia fault. It ia of very little use to try to mako 
dhe pupil remedy it gall wiht as The rutting exer 
clan Al greduaily do fy wtrongtheniog the Qexor 
tanectea. 

“1. Whe i considered the beet authority in weohlag 
the plans and In other masteal stadlen? 

2 fn Mison's Touch and Techuls, Vol. -L, ssennd 
exaccite in slow form, ebould the hesd be raizad ate 
qpuartay reat t 

& Why are cphasis marke sametings Placed opan 
Vs accented parte ot tbe manaore t 

4 Can we compace the combi aauie to the Pisgten: 
toon onarks ie Lamgonge ? 

5 Dace a remt ia areaic always indicate a diwinion, oF 
ending af a meatence ? aa 

TET wane te pelige trom the ereanes of weplrentione toe Reig T eBinwld ong om pacman te the Beek gaapilign thet tbe 

In book showing my “method.” She has 

EERIE 
firmies of highows cask «4 
Facmmes. Aid Ff anne ty 
Stbes gvatlomen of the sinlt 

practi 

a, that Dr, 
Jaren an; 

living. 
musicians, well informed, a: 
opinion upon almost any point connected with their pro- 
feasion would be entitled to rank as expert. 

2. In the Mason exercise referred to, the hand should 
be raised at the quarter reat, 

3. Emphasis marks are placed upon the strong parts 
of the measure sometiaes to indicate a greater accent 
than the rhythar would require. 

4. Reais cannot be compared to panctuation marks in 
language. The common idea of o reat is that it indi- 
cates silence. So it does, but not silence in general, 
but a certain apecific kind of silence, namely, rhythmic 
silence, i. ¢., silence While rhythm is going on. This 
makes all the differénce in the world. In language 
sometimes the songe goes in part across punctuation 
marks, perhaps frequently does so. But in general the 
Punctuation mark terminates some kind of ® sense, or 
at least postpones finishing an idea, as when a paren- 
thesia is put in. And even the period sometimes leaves 
the senee to be completed by a later sentence; but the 
normal idea of the period is that it marks the comple- 
tion of a sense. A rest does not indicate the comple- 
tion of a sense. The silence is sometimes just us im- 
portant a part of the idea as the tone itself—though I 
admit that it would not be so easy to make up a piece 
out of reata alone, as out of tones without reste. I you 
will look at the variations of the Andante of Beethoven's 

there are very many sound 

sonata in @ major, opus 14, No. 2, you will find placey. 
where the idea of the theme is carried through with an’ 
eighth note, an eighth rest for every quarter note of the 
original form of the theme. -“£ believe that there is a 
variation of the same gort in the Andante of the sonata 
@ppassionata of Beethoven—it ia the first variation. 
The same is common, and hundreds of examples could 
be found. On the other hand, a rest at the completion of an idea ia not rare, but it_ia-by no means universal, 
so I should say that reat iudicates rhythmit silence, 
and if such a rest oocurred between two different ideas 
in music, it might be regarded ag stand place of 
some kind of punctuation mark. Bat to, his idea of 
68 reat as the.general concept would not ‘all, for the 
reasone gives'gbove. 

2 
A correspondent has written més complimentary and 

interesting letter,,asking me” to. give some cdmplete 
; works I 

have published and seems to like them, bat feels that 
there ought to be some one book giving s complete idea 
of my method. To this correspondent I will return 
humble acknowledgments, for it is alway’ pleasant to 
Gnd that some one sete atore by our opinion, especially 

when one-has worked out his opinions in the rather ex- 
pensive achool’of experience. But there is not and 

aor w qe 
id, oanh one according to ber needs. The redi 

a thing throws light upon every other. sat in @ sort of happy-go-lu:ky bueivess, and many mistakes seg made, Every teacher bas to find it out, Theré are cértain underlying principles of pedagogy, I believe, which might be formulated; and every Sothor of good jadgment, whose-- bas a ¢ rain aloe od the pedagogic scale, and perhaps 
a sine might "be ascertained and formulated, ap pe muy Bat the ppil, again, presentsa new com- vation of difficulties, and how are you to ascertain exactly what this is? Here ia the rub, and nothing will answer but good dense and close observation and expe- rience, and no methcd will help you, I am sorry not to be able to say something better worth Baying; but this is all there is of it. I;have' no method. Every papi takes a different method ; yet all take the same. It is merely a question of the easiest order for the facnl- ties of the individual to open. Once ascertaining which facalty yon will go “at” next, then there may be 9 method for that step, and so on ;“but not for the whole. We live and do business on the installment plan, and the size of the installment dependa upon the facility of collection, Commercial principles rule the roast, 

ats 

‘The following, taken from The Presto, is 80 descrip- 
tive of general conditions, and bits a wide spread feeling 
upon the part of certain teachers, who have occasion, 
later, to rue their change of base, that we reproduce it 
in nege that it will help some discontented one to 
ovérconte his trouble :— 

The Pr}sto was lately in receipt of a letter from a 
teacher in one of our smaller cities asking advice a to 
the chances for teachers in Chicagorthat is, for that par- 
ticular teacher. For his benefit add that of othera who 
may be tempted to try fortunes here we will say that the 
odds are -against saccess. The private teacher in 
Chicago muat look at his or her work from a business 
standpoint to be suctessful, and the competition ia so 
keen that the dreamer or one relying solely on ability 
has and will have bat slight chance to make more than a 
a bare living, if even that, The teacher of to-day has * - 
more calls for expenditare than formerly. A well- 
equipped studio; ceatrally located, is almost a necessity ; 
advertising, too, mast be taken into account ; one must 
be decently clothed, housed, and fed, and make as much 

; Stir in social life as possible. A keen business instinct 
(posseased by but comparatively few mpsicians), quick to 
recognize opportunities for distinction and advancement, 
is almost equyslly a necessity, and the money making 
faculty as wal Art is most curiously mixed up and 
interwoven with business in Chicago. Whether art 

7 i t tion, Certain‘it is that if cannot be any such work as'the correspondent men- suffers is open to question, Certain'it ie that many 0 tions, for reasons which I will now show. 

It ig no séerpt toreaders of Tax Ervpg that my 
method of eliciting tone from the pianoforte is eubatan- 
tially that of Dr. Mason's “Touch and Tecbnic,’!-and 
io it I am simply a rather humble follower of a di 
guished author—except at points where for certaly pi 
Ucal reasons (sometimes founded in the limitations of 
average pupil haman anit ee take liberty to diff 
from bim, Then, in my ‘Twenty Lessons,” I at. 

our best musicians have developed the business instinct 
sud they are to-day in comfortable circumatances 
materially, eminent as artists. Others, anfortanately, 
equally gifted, are in the shabby-genteel, looked. down- 
‘upon Condition so repugnant to every man who has any 
personal pride. No, we would advise the teacher who 
jd doing work, which is fairly remunefative, in a 
smaller gity to remain there. ae 

tempted to show a method of starting a beginner musi-,- 4 
Grados" 1 sought to dec! 

which’ ones of tho lik of dtades I thought on the 
whole beat for common ues. And in my rasing 
Ihave showa the collection of pieces which appear to 
sas best adapted to awaken poctic and mesical playing 
ih the pupil, partioularly upon the lyric aide, 

All of thesd pisesa ot apparatas are paris of one 
larger whole, to which belong also a certsin «bill ia, 

cally, In the * Stan 

using ealon and concert | tot awakening other qualliee to siaring roth curl erste 
some wi pope, 

pi ls & atrive eveataally 
at & certain goal, which te to be shia te play Senatly, 

ss eed WHA itelligeat plesmure bo 

—Masic wag the Srat sound beard in the creation, when 
the morning stars sang together, It was the first sound 
heard atthe birth of Christ, when the angels sang together 
above Ud plains of Bathleheni. It in the aniversal lan- 
guage, which appeals to the universal heart of mankind. 
fh greata our gntrance into this world, and solemnixes oor 
departure. Tus thrill pervades all Nature,—io the haw 

* of the tiniest inseot, in the topa of the wind-amiltpn pines, 
im the solemn diapason of the ocean. And there mast. 
come s thie when it will be the only anggesiion Ieft of 
oar haman aatare and the creation, since 1 alone, of all 
things a0 eatih, ia knows io heaven, The human sonal 
aad anmaiec aso alone eueirnat.«- George 1 Nyton, 

1 
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mS anedblee prin ve aitesinnts aliteonn easthing wh aight, te 
Te & meme plicated E Yee Mae wine inaegiewtne af Inweeticerenresin te Nasteih rive am mainte proshyptonn.”” 
Nise t howasely shimd © ewe oneke smpbedy ping the sina, soneirs gmake an agtint of exerpbosdg, bot 1 Daliowoe Wont Lenin, enithin « mot tne ong period, any Bein pewer-4 dint enn thew Crteags year, where whe pagil ewneunee woie Uae beet ef Oerober, end on gee at Che ben ot Revember to sthead — wedding dean ox Pesthaam, Uber whim ae comen back the gore us wunk on ben Crores proments and takes a vasation; néteo Chevstomcs tte enrmae Duck wl) broken ‘ap, and ouctaan 6 aeighlbon gem ack and, ope e couple of was on Gat aeonunt and by thet Gime spring calci- tnenntg eomumennes , Ween ti the Gret of May gots Reviny whem. o> mre commencing tow, That ipa Cheamape peset, — ery Loctaiowe fo the marie twacher. Fin 0 moat the fear of twelve monthe at the rate of ihowe or tone bonne day—t believe that anybody can, witha three youre, leur te play well -enoegh to play a Mardilimehe Song wivtom Words, perhaps one of the 

's Sonatas, and the Back Lavemtions, 

would heve to be wery praeveally dose, 
aoe rare 

Now den in negand te 
pup whe eomer to tule to leara, 

Tabiok thar 

dimmer of Ketivicg Congerwancey, * papilla Mow thhowe gists dide"t begi our guts bane Tins I attended « pebliy examinuion $f the Vie Covmrvys 

bail Sle got Meow te gnmemine, wins ae de. Hy * 
* eer 

Shem commer at enue he WORD OF acHles Bem re pe Maw aw apetiende, Eke Sorrow sete deg, mention,“ fbi POW taken ermloe t Foe 9 Rag ane ne Bown aod pope the & Wegne aundv, wiih oF stagsan de he snot BO at al weak, Meany decetion al dina ab fae fume Eaoally Awe Walt gue nancies dan, © ‘Rais ery tad,” He Ginnie’ afl Bue ds i Ae Hae ae Pit i ats dy oe fr Rate. aaah Ee eae ION smealeg Flow sant Squad ® guapion aay? on ‘Tike ane: sine Satan Wrath pale gu #5 EOE ogiieg ~ Walt, afte sanrfuaie las ania Hin © Bes ye sean 
she A ene, Raa 2. Me ie Ra ge ilatie Raia 

Bh ebot a 
MAME ae I agit eae oR wat ae me AF ROH ab tones neal 

ath Mtge ate 

awentin hae tae tae, weet Median hay oa, 
Fane ania tngany sae ABs ewseton a68"4 

Niue gee 4 ania 
tM Same em es ste OF ahagntes Ss papie 

2 FAG dene Gs aati me AU emia dd A hoes Bolas oS en, ee Heating coming, desteiiae He Hee of athe Apawagiiuten 4 Ruthie ions, wpe FO Se afb Uaibeidaton, wtliring sue Gu wenmieuitati, Lak “een femal peed hee we 4f C ie semiy Mae Ri, atl Rad Uke a Se diene Bas Ube gmaigione ait Fewaliyateng Ohe Promin Dagien, a gaat ayieichin eerie Bean ake ani, vie Bageie unwiied wall wy wang the bene guard Rigas are aaron 8 Hewes pia cme eeley aig ae Kiineir lind stance in mevy Halter tw dietiege the hint. Fete Whe tepeee sung bendy, mere Comey, hon atin 4 foomeons, Tham to bow de the sesy aggunine Hose, bie: thwek of eniaing thie Gingers big and ateilhiag ereiy,, sind ey She tmmens af Mathie egent ame aeeemiekte extn 42 premiuse, tet hee Weep afime Ge Ube eye aed mot wike heerily This bg 9 diferent mde of playiee end Wh sterda tn vommee it will pradeoe a diferent pew, bo mitt develope variety and semthwens, 

The Gest object af pawction in osrnemn, This cam be soovmpliahad by « light acceso toach, Staccato work (i seater ie very uesfdl, and it is thin Wactaio work which bes given to every pianist ble teckoigas, frdm Samy down. They all Practice that way. It ja ove of the tingnlar tbings in piano playing, tbat in order to plays legato passage clearly and cleanly, you mast Pracbee ft very slow but staccato. You must uke any Pastge whateser and play it ‘aowly, loog enoogh with & staccato, thea play it legato, and ail your passage work will havo a brillinacy, a clearaess, a touch, which asthing else wilbprodace. 
We will any that we practice our acales in three differ: est ways, and with ibe average pupil we advise arbour in the morning of scale Practice, usually taking mejor scales, the relative minor and with more advanced pupila double thirds, 
T think a good way to Practice arpeggios, and a very Sesplo way is to take the firat common chord in its three poritions. Where pupils have amall hands, omit the octave, and #000, Practice the arpeggios in the three positions, also this way. Returo ig the opposite way, If you wilt remember bow mach of al} the classical music consists exclusively of scales and arpeggios you will see the importance’ of thin 2 person who can play © good toale and a good arpeggio can really pay moat of the Beethoven sonatas, because thers “very litte octave work in them, After playing th r&parp common chord in the arpeggios, I give to thel pil the “diminished chord in its fourth positien, There aceionly twelve positions in all, and then dominant seventh. Music. 
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THE AMATEUR MUSIOAL SOCIETY, 

&Y CORA STANTON BROWN, 

‘The foltowing is. programsme of the Saturday Morg. jeg Club, of Sin gut, California, President, “Mrs, Gastie Porter MeLelian : —~ a 
Sheteb. Life, and Works of Aber and Herold; Pi. angiorte i “Zampa,” Herold; 

"hz z : forte Soto—Ballede in A Ban, Chopin; Voral Solo, wee , Hacold (a) Sucks Chi, & 
me ry neti. P ‘han Siidestihe (Nos Pdnd 8) Saharouates Yeo) Sa a) * Hevitailve and dic,"* trans Ha Ager aye "trea Hayden, en tert, ** Die Bison wom Pueuiel, Auher, 

‘The peogrumanen sf ubnew zane" wark of the“ Masi. ad Amatiuay,” gt 
Mindi, aioe sib 

"5 aan Portia, eRe 4, 
Chrculises en Phe finglle: Digaiesian, 

Revwiien Ceomaeyreiea, ire Senaager s % 3h ~ Mayran, 
Bise Meira. Rlamtiramet 

Sent th eink —eRvgthomeinect 
MiBinine, ee Biennial i Mirren, wee Pied: Relauiiaiiy ioe. ‘Bgmaneaeh 

Besthpaceyy 
Cherraayras 
Cheney 

z ’ baiencting, alors trysh 

SR 
3 ‘ Minnestey ae aa 

Mere toy Biebuy. Beonwber 

ha eee ne 
if 

Y Clo ponit 2 eo a a Jeavary 

Hewdeiteohn. Sorch az oS 

Motorn Kamantic Pertad, 114.’ yb, 
Rovember 6 —Seotion I,K Sckemapn 34 —Saeriem 1, : 

Beaks. Janey 1% —Beetion 11, Baim Burne acd feseig. | Febroary 14 —Section III, Tuchuikowely tod Grieg March 11 —BSection I Molleubaner aod Wal. lecheapt. Anni 1.—fection 11, Gottachsle ond Dodle Bock. “April 22 —Bection II, B. H. Bherwood cna Liebling. 

eyes 82 No. 14 Polonaise, Op. 40. No. 1; Sosg, Fhe Birdling ; (a) Nocturne, On. 37, Ro. 2; {b) Merete Ponebre; Ludies’ Qoartette. Hear, 0 Lord: Pielie or 

It in plessant to fiod «club that takes time in cover. ing the ground of musical history, which is, perhaps, oe good a eubject to take for first stady as can be found. Musical clubs catch the contagion of the “fia desiecle" spirit of hurry. The realization of the fact that we are tow living in eternity, and that there is no reason in this rash, and that the cacse of it lies in & mistaken idea of oar own good and #0 the good of society, will bring a better atate of things, We will go abont the gaining of calgnre ib a more leisurely, sé neible, and enjoyable way, The best wotk, that we do for ourselves or otberg actuated by love. If it be love of ourselves, the motive ‘must be called selfishness; if it be love of others, that is at least unselfish snd 82 far good; butif to this is added love of the work for its own sake, we do better work and grin both of the other possible o¥jects, for we help ourselves and others most when we do good work, Then let us love the work of the Magical Society and linger over it with plessure. Indeed, impossible tp leara anything unless we love the learning. 
~ 

.WHAT I8 OLASSI0AL MUSIO? 
ae 

RY WILLIAM NASON. 

Meae which tbroagh prolonged usage bas proved i's Possession of thore qualities which entitle it to be taken as eatandard of excellence, and which bas come to be acknowledged, Gist by competent jadges, and subse. quently by the pablic severally as representing the Bigheyt expression of matical taste, and bévoe asthori- tative asamodel. Sach mosic combines in true propor. tions the qualities of both heart and bead, or, in other words, it ip Charactweriaed by the anion of the emotional ‘Sud the intellectoal in proper cquipoise, and Ubrongh ‘the poueasion'of thore qualities in their right adjoat apr, eombloation and rolationship, it is delighifal end 
and incapable of eroyring aa sai , 

‘Tho soi why ebanwical wowig does not always plang Wt the Gran. Searing in demure oll have not the teanbiion of PENeption and reseplien in an adequate Sagres, Thane wha have Gio and penetrating dincern aoe, andl the aibibiny af unwking wins Sistinerionn, per catty af ames, With ambony i Regelnge titer, wtudy and coe eigeeinianoorbip be Snber to Bely ayprncinten Meat, 7 
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THE ETUDE, 
MU@IO aD MOREY 

Cova? iemamtes evea Reastug any one call mins 
aad mtuey toes waver They are so sebdvite weet tw 
gether that coe would atapech 40 aiftathy bebmeve Une te | 
yeh we Laow they are very Isad of cack other bette 
Wealth always cecelte @ warm weleoie ia the hueee: 
hotd of music, and mario generally revolves ai invites 
tom te ohare the Peativities ta the palnoo of wealth, yer 
they are aot often foand serving Ube came master. We 
may visit the homes of mesic when we will, avd in many 
of them Gad thet poverty has just gone, or in expected 
to be the mest to knock, Poeorty we know bas ie 
abode in atl the professions and eocations in life, though 
Wt seldoar visite the bones of industry, tot and economy, 
yet. like the wandering gypay that it is, it continoally 
acd pervisteatly injects ite evil and misery into the 
domes of the indolent, ignorant, and impractical, cape- 
cially tho Latter, and for come reason it seeme to show a 
predilection for pitching its tents among tho devoteca of 
aranio. 
Why ie it thus? Maat music in order to be in the 

companionship of angels in the next world, have poverty 
for its constant companion in this? Was this the design 
of Bim who said unto all men, ' By the sweat of the 
brow shalt thon earn thy bread?” Or were these 
amendments, intended to accompany this command, that 
hare reached ths nations of the earth only in an un- 
written form ? For we find plenty of musicians who are 
diligent ond intelligent, but notpractical. Aye, there is 
the diGicul'y. Masicianship ‘and practicability are so 
rarely combined in the, same individual that it has 
become the exception and\not the rale. 
We all like money ; we all need it, and it is our daty 

to make enough of it to keep off the assaults of poverty. 
** Poverty is a condition which no man should accept 
ualess it is forced upon him as an inexorable neceasity, 
or as the alternative of dishonor."” Every man should 
mse provision for old age. 
The man who fails to make a living in a profession, is 

in the wrong profession, or what is worga, Jacks 
practical ability. From this remark the victims of 
sudden misfortune are perhaps the only ones entitled to 
exception, No musician can live inside of masic and 
obtain practical wisdom. If a man wiehes to be an ex- 
quisite musician, and be a cipher in every other respect, 
T would eay to that man shat youreelf up in music ; draw 
a curtain between you and the outside world, learn not 
the value of a dollar, whether it is in the form of real 
estate, dry goods or food for your table, nor of the laws 
of trade or government, but apply yourself to music and 
‘all thst is ofbsival, and you will soon be so exquisitely 
caltivated as to be good for nothing except to be kept in 
a chow case, with the richness of music in one hand and 
the barrenness of poverty in the other, ass specimen of 

ted socnee of by Rfe Teese uo we goad nenion why 
mescinns showid be pois mamagere : et samy of thee 
ate There are musicians ta this veanisy whe epend foe 
Sach time wh the grave actwe and longa the dangers 
OF the promtnory autee. To be a goed manager le to 
bee practical aad asezenifel. Dad magegemons and fans 
praviicability sloop eeder the same reef, aud pererty lx 
their legitionie offepeting. 

The theoretical worth of a dollar ia a sqpall thing to 
Inare, bat bow maiy ef ae Mnow (ts practical valee? 
Meney wo most bare, and we go jote the world aad 
parebase it with our brain and mascle. 1 bold {hat it is 
tie duty of musicians to make money, in spite of be 
whinre and traditione tbat the world may entertain 
against it, To do thie we should make every dollar par- + 
chase more than we paid for it. There are many ways 
of doing this. A dollar may be made to purchase more 
than ite cost in food and clothing for the body, vourish- 
ment for the mind, atrength for the mascle, wholesome 
amusement and Chrisgian charity. I bold that no man 
can do this without some practical ability, which comes 
to no man who N¥es solely inside of his profession; 
neither does it go within the walla of any college that 
advertises to make the man. No man can learn to 
“make money unless he puts himself occasionally in the 
carrent of business life. 

After saying all this, I wish it distinctly understood 
that I am in favor of s broad and liberal education, and 
by thia I mean an edacation that develops the practical 
along with the theoretical sideof ¥ man. The educa- 
tion that gives a man edge and splendor alone, makes a 
razor of him in appearance, but not in fact; without 
practicability he has no temper, and when he comes in 
contact with life and rans against the rock, the blade ie 
broken, and he retires a victim of the illusion that 

“books and the stady room make the man. Then in 

nie af wowopaing wud sortoring techeios! sindien, 
for swvend sasne ahe should lero dample melodine, 

the talk sovgs of Gessnany, Moore's Irish melodion, old 
Baghish tudlade, and mento of chat clea. IT eoald ‘aloo 
here hor Leare to sing them, 201 at 0 eacans of inflicting 
Fatete torent oa her unlucky friends, bat to cultivate 
the muricel eer, which v0 aseount of piano practice will 
do. In thts way the will gets koowledge of pare mel. 
ody, which ie the foundation of sll musical knowledge, 
and would learn to love it for its own sake. Bhe would 
elec be able from the beginzing almost to entertain her 
Utle friends and excite their edmiration, which is a 
great factor in child edacation, 

“That was the way I was introduced to music and I 
have never ceased to thank my mother for her wise 
course. I was oiéof those children who re ssid to 
Possess no musical taste whatever, and yet, by the time 
1 was ten years old I used to play Mozart's melodies 
with the greatestjove and pleasore, and when I finally 
camo to take up the purely technical part of piano play- 
ing T did it intelligently and with some knowledge of the 
end to be gained.“ And not to be accused of vanity, I 
think I may eay that I play passably well, ‘and I owe 
whatever social success I have attained to it," 
“Do you know," exclaimed the first speaker, ‘I 

have always felt, without being able to express it, the in- 
justice of abutting up a poor, belplees child by the hour 
with @ formidable lot of exercises and scales, and it was 
really this that made me hesitate abont Lucie. Now I 
am determined she ehall learn on your plan, and not 
have any latent music that may be in her edacated ont 
on the orthodox plan.” 

FINGERS AND FINGER-RINGS. 

closing I would say to musicians and others, don’t ehut;.  * -¥ 4 STORY BY JOHY ORTH. 
yourselveg up like oysters in. your profession, but reach 
out and touch the pulse of the-world about you, and its 
thrill will give you life and usefalness.—W. T. Girre, in 
Home Music Journal. 

TO PLAY OR NOE TO PLAY. 

MUSICAL EDUCATION THAT WOULD MAKE STQDX ‘A PLEAS: 
URE TO OiLDREN, 

« “ 
to gr 

16, Lycie is 
this spring, 

“Do you know,” said an anxious m 
of interested friends the other day, ‘im: 
getting to be a great girl, eight’ years ol 
and I have not settled in my mind he not to 
have her instructed in music. She doesn’ ‘to have 
the slightest inclination toward music, and bésides, I do- 
80 dread the unending and nerve destroying practice.” 
““Then, by all means,’ said one of the addressed, 

what the most approved system of musical education promptly, ‘ don’tforce her to learn, anlesa you want to can do, 
A very high education, anless it be practical, as well 

a0 classical or ecientific, too often uniits a man for con- 
teat with his fellows. ‘'It rifles the cannon. till the 
Mtrength of the metal ts gone." It gives edge and 
splendor to a man, but deaws ont all hie temper, 
"Talent," enya o writer, “knowa whal to do, tact 
knows Aow to do it; talent makes a man reapecifal, 
tact will make bim reapeoted; talent in wealth, tact ia 
ready money.’ For all the practical purposes of life 
fact carrica Ht against talent, ten to one, Then I would 
“way got edocation, gals broad, masioul cultare, but with 
all thy getting, get practical andsrstanding—I mean the 
ability that will eoablé ous to muko s vigorous fight io 
the necamary cantticts of life, Of Bosthoven we road 
that he ega eo lenorgnt of Aaanoe thet be knew pot 
saoagh to eat the aoapon Irom bond to nilse « litle 
mosey, lnatend of wallicg the entire Initroment. He 
was to sapractionl that, whes $7 youre ald, be. cesta 
frimard 200 @ocies ro bey Une for dome china and ball 
& desan pocket Handkerchief: sed shout the tame 
tim, when be bad s Tile more woney thes cawel, he 
paid hin tallow Sd deeted te agama 

That pavaty melee Snel feb gesinet avamot believe, 
“The gions: of Brathores's geulae hehe the wertd, bet t 
Naliave ite Gusthen weakd Late bewa etted dease Heil gist 
mal Uke das’ gipew of pavawiy beaw Lifted fringe the buat ~ 

inflict yeare of misery on both of you, only to find the 
utter uselessness of it all. I tried it with my daughter, 

-I was ‘once sixteen years of age. Thie was soma 
twenty odd years ago, and, J am sorry to say, may never 
happen again. It was about this time that I was pre- 
sented by a very dear friend'with a ring, a very charm- 
ing amethyst ring. Notorally enough, this gift was 
highly prized by me and was my constant companion 
by night and day. It did not seem to interfere in any 
way, either with my piano practice,or with any other 
daties-which devolved upon me during the years of.our 
companionship, and as time Fent on, we remained the 
beat of friends. 
Daring sll this period, however, there was one fact 

which was to me a constant and growing source of care 
ard anxiety, It appeared aa if one finger, in spite of all 
the practice, including even much extra attention, which 
was given it, lagged behind the others in growth and 
development. 

This became to me, especially daring my years in 
Germany, @ matter of no small concern, 

All that we sccomplish in this world, you know, is 
sol know whereof I apeak. She had not any talent for « done im spite of obstacles, so I plodded on, doing the 
music, bat I believed it was merely latent, and was dg. best I'could, under the circumstances, to aid the finger 
termined that it should be cultivated. So I had: her 
etudy-tor yeara with the very best teachers I could pro- 
cure, and never allowed her to play anything at it 
was not classical. Every dey there was the weep 2. 
protesting to be gone throngh before she settled to 
to her practice. And the result? Well, she learned { 
ploy fairly well, ouly fairly well, and when ahe married 

jn b gs e abo refaned to even have a piano in her hoase, and a, mange clear to me. haf ri / that innocent ap bg 
the weary work of thoas long yenra was wasted,” 

“ How I pity that child,” esid another woman earn- 
catly, “Bat in epite of that owful exemple, if litle 
Lapis wore my child, eha should havo ux thorough a 
shasloal education as T could afford to give her, bat on @ 
diffe plan altogether, Tam nota masic teacher, 20 
1 dont know their professional. view of (1, bat to my. 
waind it weeme as abesrd to make a poor little baginaer 
work away at even the dmplomclamion as it woald be, 
lo regnion & child who bas fas loatod to spell, to read 
Haskse aed Carlyle and aocene bins of wast of Miwrary 
tated he did aot enjoy thom. 
We," aie cuatinaed, warwly, “it 1 ted a tie 

dangbier she shoald leara wie oe « oe ples. tor 
poor Gitth Gagem shoal oat be crmpad hy hourly 

with the weak constitution in keeping up with his brother 
digits 

And so time went on, until it came to pass that I was 
away One summer, on a vacation, with plenty of leisure 
for thoyght and reflection. 
One day, a5 my mind turned in that direction, I Ind 

wiyhand on a table beside me, In the midsfof » reverie 
Auto which I fell, quick as a fash the whole ajtuation was 

‘Nile ring! thas finger which had carried the oncircling 
band all there years. 

‘The mystery waactolved. The two companions wore 
immediately separated, never to meg again. Thay 
-parted company, acd all is Well, It would bave been 
‘beter bad they parer mat, BB 

Asd thus endeth my little story, the moral of whic in 
easy to see, ofr: nat ll students of the piano may well 
deware of coming nager the spell of that oftentimes very 
sturactive, bot always treacherous jowel,—e Sager ringc 

= To be 0 tree rounicinn yoo mopt-bp a trae men. 
Tet heats Somgomt,.— Monart. . 
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- elaborate 

SHE basis oF PHEasing 

at 8 & dardewa 

Is onder so vomck phrase g, Wo things are Gecessary Pins to train the pagil w feioguioe the ideas ia the pera be studio, wad. seemed, 1 give the becewary fucka commandiog rapremive (ane quali'y, through the we of which he will be able to bring the musical teas to the atteguon of the Natewer. Tu the test state- eat which 1 pabtished upon this sat joot I was fot ale fogether fortunate iu the theory, the manner in whivh | treated 1 tending to awaken n conception of phrasing as & toparating, whervas phrasing a joining, of toner, The first chiog to do is ta tad out what tones go to- fether to make ap an idea; and the second thing in to join those tones so that they do expreaetho idea. The separating from the idem next Gollowing may or may not take place. Asan rule, it doen; but often it docs not, two ideas boing joined in the performanee into one con- sunuons flow. In this How, however, the indi duality ef the two ideas composing it will not be lost, but will bots be brought out in a manor which lies at the very heart of the art, whereof a little later. Now as to the second point involved, the provision of touches com. manding wosical exprossion very early in the couree, I differ in tote from many teachers, I hold that when a perton begins to learn any instrument, the very first thing to master is the production of a musical tone, and by degrecs an expressive are eu when one bas an expressive and mysical fone, véren if he plays but a Simple thing, it will be interesting ; whereas, without musical toue he may play something very difficult and without being interesting in the slightest degree. Of the latter one could find hundreds of illus- trations in almost any part of the country up to within a very few years. Latterly, however, the art of musical expression has come into current Piano-teaching to a degree formerly unknown, through the larger use of Pieces and the smaller use of untusical altities. Never. theless, I believe that wo areas yet only at the threshold, and that the art of teaching the piano musically ipdes- tined to receive a powerful impulse within the next ten years. It is on account of my idea that a musical tone is to be placed first that I have so much insisted upon lason’s technica; because, 8o far as I know, his exer- cites afford a more expressive play for the flogere than any other technical exercises, 
How is the pupil to know a musical idea when he aees it? This is the great question. He is both to recognize it intellectually and to feel it, because if he does not do the Iguer he will never Play it with expression. How, then, frat to lead to the recognition of musical ideas? Que should begin, I think, by a simple exercise in recognizing musical figures. Suppose, for instance, a study contains a series of aacending acales; a the eyo passes along the page it recoguizes a series of oblique lines rising toward the right hand. A succeasion of deacending scales Presents a series of descending ob- lique ices. A soccession of complete acales, ascending “and descending, presents a Serica of obtuse angles, the lines both rising acd falling. [1 ie a0 with aay kind of ® piece, Take the frst Cramer study. The ceries of eps by means of which the bands first ascend the key- board can easily be wean to grow out of the figore con- tained in the fiewt foor notes (18 -bs) When the rons start lo descend, @ new figare is taken, and go on, Tela the eame with any kied of piece wha ever; there ere‘vertain cartes made by the melodia phesace, cortain Spprogimate curves, which the oye will uke in fram the powition of the notes on the staff Suppoen we take a tongly marked thematic piece. bike the Haale of the Becthaves Bogata in 1) minar, Opes 31, No. a. The. figure bere consists of the See four sotes, which are re Deated oree wad oer, with rene afer ouch Gyose Thy oye Cancer pewihly go winiss here. Op tale the fonts of the fey eneate Here in the aht bad there ene three charts mrwck tatebly, and mbar independent of cmsh cher Look (Krewe tbe moremeat and bation Baw maoy timen that Agate peewte, A litabe farther shoo there ue a mation of weasters, Aevoeiding, ween Sater a mmecctivom, the laud a head Notion bow many 

bitin. 

(Over, it begins with a fraction, and ends 

takes thie Bese Gover Ov eke the bugingiog of xhe 5 whch caida au he thing wendy (a my Sint Wowk of paeesing. Hore laa hyve of Hus antes, aad auactier of two, repegind. And #0 it fore It ovesp piece | the muat eapesticial lowking ot the Page Will roreal note Kgsrea which veoes mere than Ghee, A verg little pemeicn will discover Urew. A Beare Ww aot ovcessarily an ides, ia the full eawaning of the form. 1k may serra an tuatorial oat of which an lea cony be constencted, ar it may he a fall idea ta end of Weoll, The figaree in quarters, in the fret sonata aleoady mentioned, do make camplete idea. The foursnote Ggure beginning the Grat Cramer stady does not make an ides. It ia merely w passage figure, or paasage motive, Hero wo arrive at a point where sense begins to make a difference. What is the foundation of thie differenca? 
The Beethoven ides in quarters in the first sonata bas ® motion and a repose. It moves in a particular dire tion for a given length of time, and ends with an accent. Jk need vot end with an accent; it might end with an unaccented syllable, like such worda as like-ly,"" etc. But in thie case the accent is still upon the leat word. Now, a musical igure; ta Brder to form an idea, in the senee in which we are now usingsthe term, must have a determinate motion and a repoas, The Cramer figure of four tones has no repose. It can only acquire repose by many repetitions, and at last bringing up at an ac- cented tone. If it be repeated at the #ame pilch three times, and closed with the tone which would begin the fourth repetition, it would become an idea, If it were repeated in ascending degrees three times, and closed with the accent which would begin 8 fourth repetition, it would alao bean idea, What, then, gre the signs of musical idea? 

The first element in a musical idea, for our present Purpose, is the rhythm. A musical idea beging at a certain point in the measure, and ends either at the cor- responding point in the next measure, or elee in the next but one. Always exactly one measure, or two measures. Here the measure form is a point of notice, A measure for musical purposes is generally something different from a straight ‘one, two, three, four,” bar to bar; it is agually from come’ point within the measure to a similar point in the next. Hence arize measure forms of “two, three, four, one,” in which the cl ing Beat has the accent; of three, four, one, two,’” wi the ac. cent fell one beat before the close. Mor ly, How- 
‘the corres, ponding place in the Corresponding beat: of the next or the next measure but one. In gome cases: the musical idea consists of but two tones, a fraction of a treasure, or of a beat in these cages it will be found that the little idea ia repeated and sequenced upon until a larger symmetry is composed. And in phrasing such an idea, ithe little ideas bave to be distinctly brovght out, while at the same time the movement of the entire figare ig also felt. This which appears complicated i very eaty. 

the firat basis of phrasing is to measure form, and to uee this ag 

of the structural 

deters. When the sictive is tae meascres, (be ruling sinpte pened will be rizteos Horntntwa, 
Within the parted there ia 6 carrmmcedence af woh fect ad peedionte, ov Unis aad astitte This opens KP GOW Gal of Queattane, saty whivk there te gas npace Fast pow be cites The Musicad Boner, 

"asi Re LS I a ana 
BINTS ABD HELPS 

~~ Lan eniry eneewine gives $9 popile have » perpoon 
w~ The aoe didfioslt art heown to art ip to conch ant ow don, 

A song will outlive all termons in thy memory,— Cites. i 
~Fdacation tx the bermonions growth of the whole manh,— FProvbel. 

~Think more of yoar own progress than of the opin- iovs of Cibers. — Mendelssohn, ji 
—Every day that wo apend without learning some- ting in a day lost — 8, 
—TIf you would know mach about masic, know mere of otber things — The Musical Messenger. 
~ Cheerfanesaib one of she graces every artist should cultivate, and it should be developed and increased —* Sonnekalb, 
—The effect of good musicis not cat¥ed by ite novelty. On the contrary, it strikes us more the more we are fa- miliar with it.— Goethe, “ 
Melody, both vocal and instrumental, is for the raising up of men's hearta and the sweetening of their affection toward God —Hooker. 

—Thoroughness is better than cheap applanee, and jn- exhauatible patience that worka on and bides its time shall not fail of ita reward.-dnom, 
—Have you real talent for art ?° Then study music, do sonfething worthy of the art, and dedicate you whole soul to the beloved saint —Longfellow. a 

¥ —Give me the best piano in Earope, and listeners who understand nothing and who do not sympathize with me io what I am doing—I no longer feel any pleasure. — Mozart. . r 
—Passion, whether great or not, must never be ex- Pressed in an exaggerated manner; and music, even in the most harrowing moment, ought never to offend the ear, but should always remain music, which desires to give pleasure,—Mozart, Boe ig 
—“T despise all superficial, frivolous music, and never occupy myself with it, The object of music is to strengthen and ennoble the soni. If it does else, save honor God, and illustrate the thoughts and feelings of Sreat_men, it entirely misses ite sima —Christofano Morales, 

me 
—It is the melody which is the charm of music; itis also that which ia the most difficult toproduce. The in- Yention of a Gue melody is a work of genius, The trath is, a fine helody needs neither ornaments nor accessories to please. Would you know whether it be really fine? Strip it of ite 4ccompaniments.— Haydn, 

It is not certain but a student can study harmony from booke just as well as he can under the direction of a teacher; and 8’ poor teacher, one who makes the subject obscure and dry, is wirse than 0 teacher, If one studie, harmony by himself or with one or two companions, j is wall to have two or (bree text-hooke by different authors, take up a subject and see what eachsays on that subject, and then work out the solution until the whole matter ie nuderstood, One can go from one ranch to‘ancther=from scales to intervals and then (o triads and chotds-in their various forms, and reach the knowledge of all jn the #pare time of one winter. It ig worth giving that time, too. There are many excellent text-books to be had now and- many bew ones ars appearing avery year, The stedy of theory should not harmony bet abould £0 08 through counterpoint and form. One who Proposes to use male profession ally ehowld carry theoretical stody as far ae possible, He may bear in mind, however, that all knowledge is comparative. He can never know all, Mare than tbat Sha new thisge of ‘mnsic. the new dinpoverien in mario, ill Roop one af seme plane of thearedonl sandy all bis Tels FO Phan, : 
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a teargooe 

Caer a Cone or 

Mates a ait a pling pater, ob Hecninrcogin pixinaaite sacs 
he Wakite he cu, ih dead suieehing. The world 
wake W ta itpartaad, We eur imtelbeviwnliy ie 
ites | aunding deen Leveiivgy the itmagimatinn wed yer 
Waplacee , aiding emcee tues babite of evcntect earl 
sorteas wudy, aut tion aliied te peduiatewce and com 
enientinon., WEL ald wt Ue ath veimtad eitiont, 

Seowaing bas sack. “Life unoame leareing to abhor 
We Malin acid Lowe the trum Lak thie also be suid af 
teanic, wot in the peommvtina of Uke best of arta, tet it 
beumies thee ev onpathios , tei it lead to higher purpose, 
& Digher stamdants of manbood and womanhood, and in 
wytog Wo eliontanbe welt goard that individuality wbich__ 
all hares Bight to, aed which every eindent’s work 
should ia time show ; thel originality which invesia with 
sack a charon bis eforta To reach this higher develop: 
weeat, strive thivagh eubtentanal avenues of study, 

q Bay ook that mesiziagt are cometines jealous af each 
q whiber, lost the metgbhore hear thie end pay, Alea! for 
q tho sates of thelr art?’ Cannot we learn of cach 

ciber’ Cannot cosperstion do mock more? Cannot 
papils be tanghs by fait example to dieeriminate between 

q the good and the bad? [ftoachers do not this, music 
i talks far short of ite mimion. There is no need to herald 

the good ar publish and ex te the spurious; there is 
proces in all things, nw/i the reparation of dhe droi 
from the gold—diferont in ite ontore, but as sure: 
~ Tisne in the touchstone which prover the prophet from 
the boscter."* 

j The forerinh haste of come studente—I may say most 
students—is deplorable. The beauties do not often 
ley on the exrface; it tnhes digging to bring up there 
gema of surpriving beanty and great delight, and thie 

/ delving process advances the musical taste, the tech- 
i ste, ood gsins in every way in musical form. Upon 

every mndeut's tusic rack should be inscribed, ‘ Learn 
to besten slowly." Americans, though highly tlented, 

fi are prone to rush, and not over-willing to take the dis- 
4 ciplise which is 80 necessary to the mosician. 
a All do not wish to be professionals, bat for the love 
{ of everyibing that is beatiful do not say to the children 

Ukad you care for them ‘‘only to plays little.” There 
(2 ne demand for mediocrity in anything. If they were 
paintiog m picters, you would not say, ‘it makes little 
difference bow you do it: you may one the reds for the 
yellows, or the blocs for tbe greene—it is just a little I 
wast poo to learn.”' Music is tove pictures. 
paint baes, and colote melt ta harmony." What if we 
wever temch onr ideals, end they recede and grow farther 
aseay trom ue et we spproach them? Are wa nol climb- 
jag while we are stelring toward them? et 

q There are pustoraies end bercerotes, and cradle songs 
4 and ceciumen ed fnflvitw Would you have poor 

taeghier play & borumeee without the rhythm of the rock- 
tng ort and the texderneu of Uhe mother's yong? 

d F Woaid you not baw ber play a coctarne, which rOpReEs 
4 the org ond monnligta, or » bercersie, ebich takes 

roy beck te deat pita io sour own fife, whee there 
4 mie comme pow the water? 
/ Those ite mide tor oll noneciemtinae aaeetacen, 
j Aceon mages lore, Aseatoer iw eevle eopaee lover 

diamant, Shs elbwrtiona are, or dhowld be, amateurs, 
Tae sinear tao fanpemnued. nag, edefed, Ube whee 

~  e few pawer ages de Leip, fea te the otf" Pheeas 
Kagatn,” pygliene with the amatciatione wad comameriow al 
sium Tak ae haatond powers Heiy Bash had gteged 
he awguh Abe Re namie Momdlohunsia’s bejattal 
Ayaaty, ” Hewes Mts Bae” ane geen With una, ata 
id ane AOE ba gollage 4 Readledsd wae, 
annyig Manas Bhs REE AB paNUg They he thie Thacews, 
arefunde and ako ecbpie af stds agad aaa, ead 
wtiny Shue duals Sisk hea as oa al aw sche ged shaatiing, E aandit ui a aarhiugg Mis ayn, 

AA Rah a a Hecate an heating tried: 
freee hea giTignsage: 

aa ae o Slane fee ha RMR ae ae she guataigion 
Rardin am vila ante dunt se? lew geuadtia, 9p cue Bane 
seek norm mugtone sien Da ml nda ie sea 

“Sounds ~ 

Tiiwwe e Bene enticed Be Ditech, thoy Ae pintiadins Mie ete doen & deme dupmghs See vee Finstaie epntng, wn wesll ay. Anita Sik, RY eaallgc vob Balwant. Thee wore anenoe ae sale Ott Whee obanacion Me eReNeCRM. 46 Sites whet Gomvernge: 
cate! * Thee Regwming sence vith bie enetoace sthet  Sncrewe i meeght~andcasery gli, 
pwn emalpecng we hed Hoek 914 mcxone te comegnensine { thor whem we somck the gil we had smashed wt fer enn wolxce there ie attil wath am inviting ome xphoved vale 
bepond, that the plenswee be ie the trying cresting to ty is Hagmatben. 
+ Por it is (adth ia roosthing acd enthosisam for 
something that wske a life worth loving ot." 

Questions and Answers. 
[Our eabwcrtbers are igivited to emad in guentices for tis on Preaoe write theca on one tile ef"0 po gy 

mame sheet 

3. WeF.—The best works for the Hody of Morical Avelysis are “Musical Aualyely™ by Goodrich, price $2.00; and “Musle” by 
Raotater, price $1.00, 
B.C. A—" The Vocailat" 97 Fith Aveaue, New York, ta a good 

paper for both vwacher and students of vocal mute. 2. You are correct in both fostancee aa regards the errors to Chopto’s Study In G Oak in Mathews’ Graded Course, Book X. 
3. Yeare, ax near an can do gtven in English, 5 provoancd % the I having the sound of { {0 Ico; the accent on the 4 cond ayllable. 
€. 0. BoThe words Lasan, or Laseu and Friska, in Liert's 

Roapecdies, refor to the *peed apd character of the movement. 
Lasaan means a slow movement which becomes more lisely and 
rather wilder (Friska), 

Salpt Sa¢o's Danze Macabro is the dance of death. It is based on # poent by Chzatls. I ls remarkably weird and gboulish aod 
apectral in ite ebaracter, protraying as |t does, a dance of skeletons 
in agravoyard, It jaa Goo spectmen of programme musle, tT: , 
‘M.H.—The De Reszke’s were boro (no Warsaw; Jean ip January 

14, 1852, Ed wand, Docember 23,7855. AJL M.~ 
R R—The objection to the use of an upright piano fa practicing ‘Yolco exercises Hes in the fact that Sts height causes it to throw back the voleo when the alnger is sitting BL It. Otherwise there is none. 

‘The beat way fo which to practice roca] exercises, except when It le ebeotutely ,neconsary to have, mpaniment, fe to use no plano stall. The voice sboutd be Bead alone because It thereby gains in 
surety and independence, and because the student can hear more 
critically the faults of method.—A. L. M.. 2 

A. P. A.—The name of Yeafe, tho BelgianSm@oiSaist, la pronounced 
Ei’, 2 Goodrich's Complete Musical af is, price $2.00, pub- 
abe d by the Jobo Church: Ob. of Cincionatt, ts the ‘dest wask of ita kind published, For ep enslyais of Beethoven's Sonatas only, Hard- 
fog's Analyzis, publisbed by Novello, Ewer & Oa, Now York , price 7S ets., will be useful, a4 {tis exbausitre an lo form: Schirmer’s or 

of ony: Mumm ae ® ane 
ceianiainiammmiamece 

hy Bite pathnaiay Hos Ho 
seating pre goer: 

DM. E, Wie Rrwweyt ie promouport with (be ¢ ebort, fm both Te Let the | wiee chort The sorent fa os the fret syliebie,_ Laachetiney w promemmes Ltsh titie/-ki. Lor, 
Ge ®, Leen diss 

Dewbord me follows 

endo of may trivial pieres which are called popular; they belorg to m good clam of prior Pieces. He bas also written church most, organ music acd sme 
other blogs. 

Arnokis Bartorlo was a comparstively obecure compaver of the 17th century; xn Itallan, of course. I hare 0 Information cop. cerning any other composer of that Bame. 

A, W.—The“ Caralval of Venice” was 
the end of the 18th century. 
but the sathor is unknown. 
ibe great violinist Paganinl. 

A PoLisn lady writes us from Everson, Fa, protesting against ~ the classifcation of Wieniaweki ase“ Romian” musician. Doubt lous sho ts right In claiming him aaa Pole by blood, and {t la better tocall him such. But belog borms Russian eubject, be is commonly setdowo ass Russian fn the encyclopedias; just as ‘Techaikowsky ls, whose name would suggest that he also is of Polish descent. 

probably produced aboot 
It ls known to be of Venetian origin; 
It was popularized all over Europe by 

THB SECOND PRIZE OOMPETITION, 
. 

To Cowrsoross or Tus Erope:—Tux Erupe offers 
$60.00 in prizes for original articles to those who have 
already contributed to its colamas. The following/are 
the conditions :— 3 

Ist. The fitat-prize will be $80.00 ; the second $20 00, 
2d. The competition is open to those who have 

already contribnted articles a8 well as those who have not. ae 
Sd. One or more articles can be sent in by the satte writer, but all must be in line with the work of Tas’ 

Erupg, on subjects relating to teaching, or stimulating + to stadents. No biographical or historical matter will Litelfs * Academic” edition of the sobaias themselves oontaln~ be sccepted. ° very satisfactory analytical and critical markings and notes. For a 
work on Fugue perbopa Prout te as good an any. 
L M.C—1. mf and mp mean rery pearly tho mame degree of pow « the former is rapposed to incline more toward forte, 

ibe lator mare nearly approxizaates place, 
2 These te noMdifferroce between the terms “tone-quality “ and 

“tonexater.” 
3. Fora ckitd tao or twolve yrara of age, try Mra Lilie's “Story of Musician" or J.C. Macy's * Young Hisiary of Mastic"; onless Too can moored la tateresting Lew ie what you read yourself. 
4 Year quntion as to bow an accompasit who alvgs, bat la not © recallet, cam wtody 0 ay to detect incorretzem ta a slager by 
rating the colon part of aighl, pevam to ame a very trange one. Auyialy whe le sanwisn eaoeyh w play an dooomipahipat a1 Hight ovght te keow at a glance steer the slager te pring tbe sevvwct Uhternale ve aut. Perhaye some may not be ableite ton; fo thaw Oaw eaay ancalind “gosh, mentee” whe mandy tiemtinte Fromm Oca bs bets wniout mocks saderwlanding af Ube aizetbbenny 4 when bay pay et wely, waphnty who Gawler wh meale ad Cond Tener wEls cam Rane wa Sica Oe upeh | amatkeT, Lede SO GN BO NAOKI He FO KN LOTR, te of gone seawne meh aay cue aK baka, W/ 
ee os As ak MUTI RIN TION An AG oF OK. Pe geonciem aa 0 
Mitton Dhak dingo pummiioenh a green Gee ot we Ob dere a mT 
AMO Sr MINER mee Ae tpt Mea uRlD, 

OA itt Eh aie REE he pM aORey am, Cony 
Baa wee ila HiRMicn 6 GHEE OR wneND GOES nahihebitaml cement: Meco SA IRR: ae ee: aE ka Hise aonanySKONniy ag heme 
Top aLDaTbEN Ie Aeon Am auton as eine le obi wine ack Raion ee TINEA Woosley, wind Be at Sow 
staan Se Kame aman deeded Movant siwithend we C usneneel sudhh 
te Se ne hoo ah inde Roa enn nee 
SB Ate ante HlattEg Heir ke acimuctete awe it tee F {Bioesin eeiiom anhRe Ae Genre dene ego OH GE Panic. Hangin ab sccatdiaamaio ce ee ie es 

Sra ANNI HB wn TS linenty atin By Bh, enh th 

4th. The length of the article should not be over a page of the journal—aboat 1600 words, 
5.h, Competition will close April 10th. The prise Essay will appear in the May isrue. 
There is no objection to using a nom de plume ; the 

correct name can be placed in an envelope and only be 
opened in case of receiving a reply. 

PUBLISHER'S NOTES, 
* 
1A wan by the name of Bin. Abelated has been repre: 

senting himwclf aa an agent of Tar Krone, baving taken © subscriptions and wever turned them over to un We — 
woald warn. aay ove from having Duaineas relations with 
him, - He operated in lows chiefly, and was last board 
fom is Beaver, Colo, ° 

. 

+ De won overtook the foot that for onty four new sub: 
woriptions, we Will renew your awn for qne year: if you * 
eh a few tinpha oopios to suriet yon im gaining these 

‘Fe Wil webd them to you free. Perhaps 
yea way be abte to get wore} oer premium fist will be 
seid yo tn that sum, showing ort many and valuable 
prnmanaa. 

Herat 

We rus Gut alt oor vendors make it © poini we 
evniiine the IAipnite wavertinnd wider ” New Publion. 
rime ot Tonaieet “on tamidly of Mok oower of ouch intone 
hitly Cun Team Oe whe welled, KE See che variety of 
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abiWOt ad Sead. on sen ciiititeas iad ald wld thash somatiiiing tad WUE tateneds, aad wRiad ey dad gue 
bby atmad on sant ud. ‘ 

* . 

Two pmitivaty aw Uyenetion have Pale Crete peliascrcsl ae stonk, “ Mowscan Nyaphe' wad ~ Dobie” Peru,” roth by GW teeaaua, © Tlie Hired i w chek eanton wash ty Whe Uperetin “asia” by Nhs author, pnd weitten tu 
cuply Ww onemecupe valle foe amother week wot mors ateala vac tha popular Upeceita The sary is pere, 
wash woll adepied toe Samdsy Schools, Cunverta, ete. The aecoed We abepint for Acashornien Schools, Shiging 
Chasen, et, the wate ke ot dificult, aad it requires 
bat the wimybont eewery. Roth of thoes works are for Wemats Vowes onty. Piece, cach, $1 00, 

ete? 

“Tae Minor Chord," by JM. Chappell, is the title ohacew musa! erred; it is charmingly written, and #6 sudorotand it tsa disguised Preeratation of the life of Madame Nordic, who has obtained tech an enviable romutation in the epenstic ward. Sir Arthur Sallivan and Jean do Reacke, the famous senor, are also dis- corered io this cleretly written romance Altogether, {tis ome of tho beat musionl n6ele published for eome Gimme, aad to those of our Patrons interested in this class of reading we Seartilp recommend it Pries, Cloth, ola 
eetee fF 

To those teachers who bare wastes of small children, and are wondering whet to use at Commencement that will interest, and be care of. Proving a auccess, we " wocld saggett ‘Children's Symphony ;" either Baydo's or Romberg's would be found satisfactory, avd 44 the instruments can be purchased much cheaper than formesty, the expense need not be large ; the novelty of easing the instroments will appeal at once to the children, and will be the means of bolding their attention through: ont. Tu those ebo are suficiontly interested and desire forther particclars, we ahall be pleased to fornish lists and prices of instraments required for esch Sympbeny. 

We bare recently pabliehed four additional Fugoer, edited by Bem. Boekelman, making twelve Fugees in all, that have been brought ont in Mr. Boekelman's torm of colored notes. The advantage which these edj- Hous bave over all the others is that the themes stand out in different colore; by this ‘means the form ix out very prominently. For educational pur- Pore: no ether edition can “ppronch thie one; besides eect Pane i published separate. The Bach Study is indispenaabls to every maics) edecation, Any of our Purest having pupils who have attained to the level of ' the Bach Feuer, nothing betier can be procured for eteemiional material theo the Borkelman edition,— 

Ae of oor patrons whe are thinking of porchasing a 
jeate with ax, an we bave 

MeMUea ge HRM At aerlbiang whatever ww de wind, semwig, We oanontty care ene an siithow wf The Aatmcene of the Rowkiue Babe” by Oneaey Hestel Betares, ‘WF owhaand oan ait dawe doy pateere see, Thecedinnany: ew sgiteot, ayek 
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Fe Many este, Vike Saale seated oaltie Raw $e SD, me Ries gmt sewed wi Yeasetin® LD, seapsiam aad FT Ree ycann at Hae ay Ut ake aml aed wong FLe patie te 20 ane Poem Hewing suing A at Degen Hae haa 
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eanged Whe Wi aod andeotales Sa fig i Nhe Paiene Mfes sus sie Kamdreld id om! ‘Sond in, ret weitere casts, Tou samnels ponies coeeat be ginen thie agtuble Amarinn wosk. fhe toed ta, gpewrtope, cue Of the hueews picewe of Annetiems Ueretern, 

.* a ® . 

Tas roleme of Neothoren, which we anounced ia oes “Special Ofer’ i lnat iame, will be wentinwad Larongh this weath, We ere anaions to take this rolome one of the chotveat wo hare eter publiabed. The greatont care tehestowad apon it We are only placing in this tolome hia mont notable pianoforte comporitions, At 
bia writing we cannot state how large a book it will be, 
bat we want it to contain the cream of Beethoven's writing. It will bo arcanged io progresrive order, 80 ‘bat @ pupil can drop it at any time and take it up ata 
future time. It will contain @ portrait and biography, 
and a preface. The price we have made is 80 cte, each postpsid, or four for $1.00, for advance ordgra. Oor 
Watrous kaow from the past what these special offers mean. After the book is on the market the offer is withdrawn. We hope to book hundreds of subscriptions during the next month. Write your order for this work 00 & separate piece of paper in order to insure safe 
entry. 

We are convinced that the teachers do not use Tag Erupr to advantage in their classes, It is used year in and year out by quité a number, which tests its value beyond a doubt. In every cage it is not only to the 
teacher's advantage, bat to the scholar’s benefit, to get subscriptions, The Teading matter is of the utmost value in keeping alive the interest and enthusiasm in study, without which a mantle of black covers the whole of the activity of magic. The teacher's work ig wabted, the scholar disheartenéd and the Parenta discouraged, One of the main things in 9 teacher's work is to inspire enthusiasm and to create a love-for the study. This ie also the work of Tat Erope, If you cannot get the subscription, it is often an advantage to buy for only the music, charging them a nominal 

their attention to the articles and any hints that might be found in the‘Jourhal. Very often one sentence will make an impression that will produce the reatest re~ 

sum for it, and directing * 

tele 

Wa hone, dosing the past mouth, perchased the eatin hock of the 11. 1. Stersen Co,, of Boston. This stock is commponed af the bom mowe of recent dele; io all shoud ong Sundred Het. This maker our stock mock sore compete thaw it hee ever besa, The H. B. Sievens * ‘Compaizy will devote theis entire Silention to thelr own publications in the fotsrm aod deal io nothing else. In the stock of Bterens Company we received one hundred 
copies of a compilation of Songs and Ballade, which we with to dixpose of, The volame contains 129 pages of the beat songs of recent issue, Among the authors are Cowen, Denza, Bohm, Trotre, Toomas, Chaminade, Blamenthal, Tosti,-ete, The songs are for mediam Voice, and are the best songs of the beat song writers, We will send tbe volume, which is neally bound, for 76 cta, postpaid, 

TESTIMORIALS, 
cane 

The ‘‘Celebrated Pisniate of the Past and Present” has been received, and I do not kno how to express my appreciation. I am delighted with the work, ard would not be without it, Mus K. E. Buossea. 
T have received the ‘School of Reed Organ Playing," Grade III, by Chas. W. Landon, and I can recommend it to all teachers who are teaching the reed organ, 

J. A. Corey, 
Will you please mail me another copy of, Landon’s “Organ Method.” It ia superior,to anything I have before found for organ papile. 

Bertua E, Cuamaranin, 
I cannot refrain from congratulating you on thé vsloe of Tu Erope. It ie getting better every month. The January number is worth $5.00 to any teacher or student of music, Snecess to you. |. M. Bowman, uJ like © Anecdotes of Great Magicians," by W. F. Gates, better than anything I have seen in thi line for a long time. It isso different from other works, Nearly every '* Anecdote" contains something of historic value, and this being Presented in such a unique and attractive atyle, helps to impress it upon the reader's mind. 

, Bervt Umsror. 
The ‘ Anecdotes.of Great Musicians” has been re- ceived, and I'ém delighted with it, Every teacher and pupil should have a copy of it, as much interest in mu- sicians is Swakened by such anecdotes of them and 

sults, We are willing to send a limited tn roof eam: their writings, Aba F, Nowzay., ples to teachers who desire to Zain oubsc i these Received “Studies in Phrasing,” and am happy to samples can be distributed among the pupts, We algg, have them in our possession. We consider the contents make a liberal deduction when two or more subsorip- tions are sent in. These subscriptions can be charged on account if the party sending them hasan secount with us. We will also be willing to send back numbers at 75 cts. per dozen, we making the selection, Last Year's issues are jost ae valuable as this year's, as Tux Erupe does not deal with carrent news, 

Wr desire to cali attention to Baste of Masicians, to which we have been paying some attention of late, Wherever thoy hare gone they hare given entire aatis- fection. Nothing is more ‘Sppropriate for a stadio than an oroament of this kind. The gtices are exceedingly tow. We will quate « few of jem: Bach, 17 inches, $3 40; Beethoven, 21 inches, $5.00; Mandelasobn, 20} inch@s, $1 00; Monsrt, 16) inches, $3.00; Wagner, 28 \wchew, #5 00, aad correspondiog prices far all the fant of the comporers, We intend to ims son, a catalogue Of theme They eee is wotigue homes This-we con Hider Ube tems Brish for general barpenes, although they vas be bed ic gluing whiteCand cader batches if doutred, 
Pyvcew will tee 

OY eine Hew abe ‘te Te Re en tee fae = Batlotens, ican, Beratetonohvs., soni, Heth, gad Wages, 005 igen at 12 50 ouch, Tie Sy De cist tons fcianesd Teme sire wind de oak ae Saige rion Beaawicooreert, 34 take, EEO UD Lines, 38 inaBom, $e Meg techni, BS ate, Boon ob Me Tah BE brckice, aid Saginas, 2 caution Bt dit, Me Metin Him doethng Posen giastia wae ato ore 

worth more than the price of the book, and have alweye found satisfaction.in the use of Mr. Mathews’ works, : 7 Bevepictixe Sistexs, 
Treceived one copy of Landon'a ‘Organ Method," Mathews’ “ Grade X," aod Wilson G. Smith's ‘' Eight Messure Siudies.” I consider them all valuable works, gad would mention specially, Mathews’ '' Graded Course."’ Have used the different grades in teaching, sod fiod them very satisfactory snd pleasing to bo:h teacher and pupil, Lovis M. Eroamy, 
Xaver Scharwenks, the eminent pianist and com Poser, bas the following opicion of Wilson G. Smith's ‘Right Measure Studies,’ Op. 60: '' The stodies are highly instractive, and falGl perfectly the authof'a in- tentiona; they are extraordinarily ingenious in invention and will be of great value to students. Mr. Smith, bes certainly, exceptional pedagogic talent.” i Xavem Sonanwercs, 

Received “ Selected Stadies from Cancene,"" 430 W alto two volumes of “Evght Messare Sindies,” Va AX Suit, and Grade X of. Siandend ied Contve Ot Stodies for the Pianoforte,”’ by W. 8B, Mathews, all of which I testify in the highest pares for tka advancement of pupils, and shall vabe great is giving them pobheaty by-using them ara Daats Srrariaxn, 
U hare appreciated the prompt and oarefol attention which my orderw haw alwaya received. and tbe many spatial efor which porn make totenchors” T nball take ae ik pout wame houre to my Lowa ond abel alwayn ardint from pou when in noes i es. Geerncoe Waren, 
1 am greaite piounnd wich the fir hook of Graded Caras," hy Mathews Shalt continue te order them iF p80 ye tem predon Sindion an phrasing ere Hy how da don Tee Buran toannen vay emerge’ Wy ate dewer, diets taken enery Acfnrrert feemain ut Y thank Tee Kine turner man pres Seed siclonmyastsn Deh, sary eaihdr aegmend jesnnal 1 ere eta gases, Your Lames Th Keown 
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2A nigel ae ge een wecamstiDbend tor deetingg in Uae sescen phot, 
Wow aaa tivere Tow te 
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{tad Wacdews ~ Conde’ Bimdoor”” are jos what t hives Den eveling For Blmeny ame Bane ite Perpons, and Fabs quips tas aby talent ah all for momen, he will be vans vary ame): iareeaned. The print and paper are ‘hank aphemdn dk —~ Asnedone ef Great Masiciann,”” tt vail as” Cishedoonsed Posmiste of the Past and Pees ace weny vacememiiee. Th she past thane things were te he tmad eal ce the larger and mort expensive a ee wife +o mich of the owns ef ntearaosne® am sell them at suck for fyrves 4 aadken them very Searable 
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SPECIAL NOTICES. 
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Hook of Mowe and Momcans,” con 

w of mace than 1600 composers four DO Ager sacker) and 2000 musipal terms. Ag emopllanr work to ane uy making ap biographical 
o PA aah. 
Wea s Parnonn, New York, weiter: “ Baring been sogasiuin’ with “Hermen’s Bandbook of Masic’ for sone orot pal, J tale pleanure ia commendiog it to wundienie wh & aed, prectorl, ad comprekensita work ten satespenes. 
Biast inebling. Chinuge, endoong ites tollome: “Thre ‘ut bheor for some tae vs cepent dewund for joe rach, « work we pour * Bandbouk of Mase and Mosiciaae, Si ceutctne im womresient shape & wast amornt of wale shie untormansn. nad | sell take pleseare 1 axieg and sanonemebdang a. 
Pw Pumedaiphsa Ladger ways: ° White forexbearnes sonmuior we ancpalopedie like Grove sas atill take wemuntionnn, dhe aoe ° Bandbook' willl Gil « Soman tees novweul anuiere with «gee! amoneME,”” : Maitewn Mums (Cionpo), wows. The mowogth oS hw (Rote ‘ack ot the pemmence of a wezaher of reney mothe whi. having come te preminenad very Tanah, aah dun Tod wh citer weriiog,  avrum ¢ Tendibook of Mburic,” price $1.00 emual Garaous he SeMtbeey. oye jhe ordered wt acy daonler, or of Gin essope, 

I nice es Nera Ta. MACON TOC AND 4 ARE Hn Ragen Geogory Varney, whone euGomngue ty fs Wtie Baae #iil be rea ad gage hak gaeaape ny, Spit ohgrlegeaeniy Bir hee ‘fare, eX AUnuserrmedde ok Ulta Haina, aad i rs.clh fae Maserfar we undlestitumiy aur mauns avid Geantiay satertliens, 
Bier iting, 
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desing tag cai, 
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When “ Mane. beavendy maid. war young,” On Aate-tike reeds. beloved of Pac, Ske piped, ar the b co's matic rang 
Bat older grows, a swoet command She isnyes. tired of eisaple joys, — “0 anna of men in every land, 
Imprison Srim bird, storm, and stream Soret tovode and noble beacon A ‘Crowa” to bit who proves my dream,” 
All failed. fate, viol, harpsichord, 

Till fram the New World o'er the tes | Came royal gifis to cla m the award. 
The spoils of every laud combined, — 

Oak, ivory, and ebrny. 
wood and metal moat reGoed,— 

Made wondrous bomen for wo: droas notes; Bodar ag work and killed device 
Had cap ared cach sweet sound that floa‘a Far Men cried "To Bentibe Come” 
May years stil) spread his fair renown |” 

MUSIC DEPARTMENT 
OF tHe. 

University Extension. Summer Meeting, 
PHILADELPHIA, JULY 1sp-26th. 
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Cotrme & Barmy und Omatergetst ty . 
OR. HUCH A. CLARKE, ~ Drapeau of Meme om the Daiorseityes Praerptonede, 

There Hoare Unity Daring ihe Mant, 
Fee for Music Depariment, em Dotinrs, 

Imciustve Ticket fer ali Departments of Summer Mecting. Viftvem Detlars, 
Taetruction im other Departments, in History sad Litera ture, Payshology. Biology. Civice and Politica, 

sod Mathemanes, 
ComaR TUNITY Fos Pewae wsmmUG TIO 47 GM CHK, Raven 

Fie 0B sogternaariom, whiter 

EDWARD YT. DEVINE, Director,  « 
We. 12 South Mikeenth Street, - Padiadelphla, Pa, terre ah ye enn, 

HABIT 1! PIANOFORTE PLAYING, 
BY CARL HOFFMAN, 

PRION - - 8 omarTre, 
= : ral 
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Ratnam Shahan, 
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SETTERS. 

CLASSIC GEMS FOR FOUR BANDS. 
& Splendid GeMootion of Pano Dove, 
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Con TET re 
Ab és Damme... < incon 
Antante wad Bemdo—trom fenond Aomata, Axttr's Duaon (* Pent Gpot")_ Op. #4, Bo. i 

Tannbiaser March (Wagner). Op. 4. oy 
Tortador st Andalouse (Bal Costnmé). Op. 108, No, 7. 
‘Vales Im prom pta... 

Paper, Cloth Back, 81.00, 
’ 

D Ourvitie 
Half Cloth, $1.25. 

‘POPULAR CEMS FOR 
FOUR HANDS. 

Four-Hand Music by. Popular Writers, 
Tn the preparation of this book, the great object Io view was to pre- pent a work that would be of the most pleasing, varied, apd Interesting character; ope whose contents would prove eatertaining to the listener, nod which, in the performance of ihe manic, the player would feel that thelr efforts bad been worthily exphmdad.~ ATI tastes can be pleased — wbether sombre or gay. The pamber are all of the beet ta thet class ms is evidenced by the list of composer, Including Flotow, Gounod, Kcbarwenks, Srdovy Smith, Sooton Clark, Spindler, Detibes, Bohm, and Bochmann The works, while brilliantly arranged. are not too difficalt SA tery devtrubie feature In books of this kind; aod yet they are not tHifing tm character, pomanming dificulee enongd to tsierset without g erertaing the perfotmers a Popolar Gems te printed from new platca, engraved expreasty for thts book; hence it prments a uniformity of style not to be found in works ef acter charecter, The paper, printing, und bioting are al that cred be deeirad—to tcl, a mort cama) examination will bow the many polnaa of meahantoal exesileooe Popular Goma te offered with Use preetions contde@® that il will ment with bearty appreciation and sronliead min Wee prist tbe 
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BROTHERS, 
= Morty Sareat, Cincinmett, 
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Cea be Engaged for a Limited : 
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Concerts and Recitals 
Rasteen trip in Apeil, 
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MR. B.C. FPLIMPTON, 
374 Wabash Avenue, 

CHICAGO, KLE. | 
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@. W. CLOUGH, tole Hanufacturer, “ 
OLEVELAND, OHO. 

4 Concrsn 

Chlef Musiost Events from 1880 to 1894, 
BY C. BE. LOWE. 

‘of famous works of music, 
and it More than 200 Pianos Sold to Schools tefl is at poder and Colleges in 1891, j Fempbier wiroe rata. famous This 
fir Retest he with whitch ov. . Tou 

CORRESPONOENCE SOLICITED. 

BLOW YQUR OWN HORN wie yo Koow that yon one flora Srectaseinetearaent, ace are fully sie He SMe our outapONCTe ako weny Som prion, > Wy own make UUITABR, BANDOLING, and BANZOR om of te hom worlumewhip, pm « fine ome, ated 
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ff you Genie 4 VlOMn, Veote, “Cette, or Double Base, x Flats, Clarinwet, Ober, 7 Haauoon,« Cornet, Trem. Sone, FereckAT ore, taba, Brome, o Cymbata,—in fom, saying sb Woe fantom Rie, —you will Gd sy wack sort ye. 

Method for the Piano. 
OHAS. W. LANDON. 

PRICE $1.50, 
z 

This work is especially fierigned ‘fiver, ec Bonn own of Uaeving Whe mat exteceinn emortceat ie ibn Want of the spular student wi ariee Bravos, 
Tt contains 

Alp tamer oy ith uOUReEy, 
hatin am reste Re a0 

Prine 74 Cis, Bet, Postpaid, 

A wegtinty SaDiier aDRINAE HOY lem, Ta EOE § + sc ih a yung et A By LOUIS LomBaRD, K Pewwviand vad gual evsidie. bow Souther ‘ Toadies, eat aagiunably vaduedile. be fog a Rasa Price 86 Cents, bound in Cidth, wwii dud, gre wae Lae etetlieaad wear oS iia alent: aT, a 
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‘CHRONOLOGICAL HISTORY 

oN OF THE ROOT sees seine 
Be. Lope ‘Golddork te charge of plano deparanent 

ba ne . Fislie, Harmony and Com- 

bento ber 6h tbolipe ten Mriens ete. alter Lake fetes by, Ni aS BY. la-base: ts : = 
Bared cironles, i 

FREDERIC W. ROOT, 7 
243 Wabash Ave., Chicago. 

sents FORK. Back Numbers of The Ktude 

Every Wesicisn and Music Dealer. Two-coe! etamp for prices, ate. 

Boynd Voluiven or tsa, : a) Eee: 
“ a w 1889, * 2.50, “ “ “4 Jago) Bagh “78 6 ip fae a “ 4 49” Bagh “ “ "dey ep a “8 deeg a gpg) 
‘We have few of the later volumes not bound. Prise $1.50, post- paid, 
‘Theos volumes contain from 18 to 30 dollars worth of musio tn moh year, ‘Thervurions articles give a greet smouzt of information 

. ' 

at vale Tt ts of The Binde that tie Hallet & Davis’ Pianos, ee siya inte an ‘9 | The Intrydeetion forstbes a concise byrpetengeron Miri 6 wachgnata ata Mabe concn cans of sana nary a a | ; : BOSTON, MASS. AiG ns osha ecees ie! Eight Measure Piano Studies. ~ - piace fn the derslopmiant of musical ‘rt, of every musician, 
WILS80N G. SMITH. Op. 60. % 

In Two Books, Price $1.00 each (Sheet Maste). 
4 

TEE LATEST, AND BEST WoRX PROK TEIG ORIOINAL COMPOSER. 

Theso studies are intended for daily practice and for the special development aod equaling of the whic fourth, and Gfth Singers of each band. ‘They wil mate? 
interest to an otherwise perfunctory task. Supplemen- tary to the author's Scale Studiea, Op. 65, about the 
fourth grade of difficulty, 

é ° 
THEODORE PRESSER, Publisher, * » 

PHILADELPHIA, PA. 
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n SELECTED FROM TRE WORKS OF 

SeCONCONE. - 
REVISED 4D AYNOTATED 4D WITH plOGRAPHICAL 

\ SEETCH 3Y 

pean? c. B. CADY. 

PRICE . . Shan. 

ica 

(MUSICAL AUTHORS, 

the best of this composer's 
They are on the se of Stephen Haller studies, an romesiie teas dificult techateaily. are besutifally pri oD good paper an Cty wih Mexible cover, ie " 

THEODORE PRESSER, Pusuenen, 
nf a | PHILADEL DHA, Pa. 

& GAME FoR RVERY WoNO erqoEnr. 
PUCK 8 re, PORTPAM, . 

eae whith monies of €8 cr dn, oy be played by a bead ot ‘Then eto of She gate tn ta Sitar sega ei THEO. PRESSER, Puntisner, | Sey Orme! ao ye en Gat 
THEO PREGER, HM OST OTe EES, | krwe Pui, ° 

VNR ChaumHNH Seren, Pidiwiangice, By PER AMELSLA, 2, MURR PREMIER TOG Duemnt thy Thedade,, Pa 

tially modify the monotony of practice, and add musical - 
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ENLARGED AND REVISED. 

STUDIES IN MELODY PLAYING 
FOR THE PIANOFORTE. 

By HAMILTON 0. MAODOUGALL. 

tn Treo Books, each 81.25. ta Progressive Order. 

Owing to the large demand for these two vol- 
umes in the past, we bave just issued uew editions 
of both, greatly enlacged, which have been thor- 
oughly revised and graded. We can now heartily 
recommend them as the two best collections of 
easy, melodious, refined music published. 

Every pieces in these two volumes has been se- 
leoted, annotated, fingered, and edited by the com- 
piler, who, being a Lica Ave himself, knows 
precisely what is needed akethis primary study 
more of a pleasure than a study, and robs that, word 

of all its terrora to young pupils, 

If you find diffioulty in interesting your young 
pupils, the publisher recommends you to give this 
work a trial, 
We wish to make mention of the fact that the 

grading of these two volumes has received especial 
attention on these new editions. The following list 
of the contenta of these volumes tells for itself the 
choice selection of composers represented Eaad 

CONTENTS OF VOLUME L. 
x LH. 0. Proparat tee. 
Witm, pat Mork Te bogin with, 
Betweck Forget-Me-Not 
Splpdier, ntumn, 
Relueck ‘Evening Twilight, 
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a] Me. 

800, lunting Song, 
» Spring's Greeting. 

lk Song. Op Hi, No, 6, ic. 
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Fireside. 

WovLD you get a Piano if you 

knew you could get a FIRST- 

CLASS INSTRUMENT for $175? 

Our plan is to sell direct to.you. NO 

BIG PROFIT for the dealer, no com- 

mission for the friend who introduces 

you or the solicitor who calls on you. 

We have ‘no agents, and do not em- 

ploy any solicitors, and consequently 
save you all this expense, which does at 

not improve the value of the Piano, 

but certainly does ificrease the cost: 
Oy : 5 You have nothing to show for this 

a ey —~ 

useless dealer’s expenses and agents’ 

commissions, but,in buy, & frony 

theityou must naturally pay all this 

additional ‘expense, for w. ) 

no value whatever. 

khown throughout the civilized 

world. We manufacture our own 

Pianos, and send them to you on 

thirty days’ TEST TRIAL if. you 

desire it. We make the terms of sale 
to suit all pocket-books. Write to 
us for catalogue and prices, and any 

further information you may wish. | 

a a 

Facrony, Wargroom, anp Ofrics, 

Studies,” with its valuable sq 

commencing eae 

STANDARD ‘GRADED 

COURSE OF STUDIES 
% eee 

PIANOFORTE, , 
Complete in Ten Grades. 

P .GOMPILED BY : 

MR. W. 8) B. MATHEWS. 

Price Bach Grade $1.00. 

These etadies consist of standard études and 
studies arranged in progressive order, selected from 
the best composers, for the cultiyation of 

TECHNIC, TASTE, and SIGHT READING, 
carefully edited, fingered, phrased, and annotated, 
and supplemented with complete directions for the 
application of Mason’s ‘System of Touch and Tech- 
nic,” for the production of a modern style of Playing.’ 
Mr. Mathews has had the helyef other noted musi- 
cians and teachers, and they have taken the whole 
field of piano studies and selected therefrom such as 
are most usefu: for meeting every necessity in a 
teacher's experience. Teachers will be delighted 
with the-sterling musical and useful | téchitical 
qualities of these études. 3 

There are ten grades, a volume to each grade, 
each containing about thirty pages. Every difficulty 
Is prepared by being first introduced in its most 
simple form, 

“TESTIMONIALS.” be 

I must express my great pleasurein Mr, Mathfews’ 
new piano book in ten grades. It is she best book 
that ever came into the piano teacher’s hands, 
Mathews’ has Dronght light out of the chaos of 
pisho instructors‘and pieces. Every grade contains 
the lessons appertaining to it, besides a list of class- 
ical and popular pieces of the same grade. “Every 
iano teacher must have it, to succeed. Mir. 

Ktathews, as well as Mr, Presser, the publisher, 
have given usa boon for which we cannot be too 
thankful, Gzo, DOELEER. 

‘ourse of Piano 
tions as to suit- 

able pieces, will be arelief and joy to tired teachers, 
who: heretofore have been obliged to spend much o: 
their-rest time reading over new music for their 
classes, MMs. M. K. Bi 

The ‘Mathews’ Standard 

RANHAM, 

Lhave received Mathows’ “Graded Studies,” and 
8 examining it, find the work to be an 4 

inirable: addition to the preceding parts, Mr. 
‘Mathews. ly deserves credif and~praise for 
presenting such-a splendid gradéd work to the 
‘public, and ev: conscientious teacher ought to 
rants and make use of it, as it advances the 
‘agholar ‘Ypry rapidly, also produces gi Players. 

Tam very much pleased with the “Graded Course 
of Studies? by Mathews, It is just what is needed, 
and J, for ene, will adopt ft in my future work. 

HAZLETON, PA. 
q is 

KELLUMER Piano Co. 

ee 

Appts F, Lax, 

Tam delighted with the “Graded Course ;"* it in 
by far the best collection of melodious studies, and 
the ‘baad astoctions for equalising Une work of the, 
Soe ieee es bare sree orem: “They soon to 

= MRA mo, Woatamson, | 

J 



a a zs Poe i Se MUSIC fe TPALD. mem ans Lidtbre’ SUS iam, 

Philadelphia Conservatory of Music 
NAS REMOVED to the Pototis! Beown-Stone Mansion, | 

814-816 North Broad Strvos, | 
The Conservatory suploye thiety tustructoes, sdlore « reputation for rieaihing @ complete mus sduoation at aroderate rates. BIS pare for twenty lee wens Lacluding collateral advantages without extre oharge. 
Private leasous, if desired. ty be poe %. C. SCRIRMER, Direotor, 

a 

For Catatogue, please 

Kee ots Poverty, Are yoe Pereste, 

Same oreo \ neve, 
Orci Onelence \ty 

METRONOMES. 
Tho best French Maelzel Metronome, “J, TL," trade-mark. This is the genuine French article—in. ported by us direct, 
We soll these at the lowest price possible, 

83.00 Net without Bell, $4.50 Net with Bell, + Express or mail charges not included. Send 40 eta, j extra if to be sent by mail. Extra discouat on quantity, TA Send all orders to 

THEODORE PRESSER, 1708 Ghestout Street, - 

-TANDON’S WRITING BOOK FOR MUSIC PUPILS, 
PRIOE 50 CENTS, 

This new book is a great advance on anythin, hereto. fore published in thia line, easily anderstood presentation of every writable thing in the notation of music. The bi and ingenious features to interest the pupil. Every im- |, portant aubject is ted from go many sides that even the dallest pupil can ily understand the subject under consideration. It ig thorough, clear in expliuations 

ithfally works out its exercises will de a correct and rapid reader of music, instrumental or vocal, 

THEODORE PRESSER, Publisher, - PHILADELPHIA, Pa, 

Stories of the Operas 
F.R. CHESNEY, * 

Price 33 Cents Net, Poutpnid. - 
The tales of tweaty three af the most Foptilar operons | are prea in a clear. ietes eating cnamrer. Ouly a titn tos | ssprly bas bees received from Bogiasd, Addcyt i 
PHEODORE PRESSER, | 1708 Crestret Street, Phitadetphis, re.| * 

Phitadolphia, Pe. | snd beautiful in-appearance. 

ancl uate ait bs et sat bine wtestind mt det veo, 
Cee ERS rece 

First Studies in ‘Reading, 
Rhythm, and Expression 

ros me 

* PIANOFORTE® 
‘VELL BROWN. 

PRICE 81.00, 

ready note readii 
reading and plaring with either 
a clear know! 

THEO. PRESSER, 1708 Chestnut St., Philada, 
SPECIAL BXBRCISHS IN 

SCALE PLAYING, 
With Particular Reference to the Development of the Third, Fourth, and Fitth Fingers 

of-erch Hand, ~ 
In Two Booxrs, Hacrr $1.00, COMPOSED FOR PLixovoRTE BY 

WILSON G. SMITH. They are highly recommended by Dr. Wm. Mason and other eminent teachers. 

ST THE THING 
PRESERVE” “ YOUR COPIES OF THE ETUDE. 

IDE BINDER 
[tia simple but complete, cheap but a. * 
It has 8 solid wooden back, which always in shape, and it does not mutilate the contents. The copies are instantly but securely bound. by the: 

it 

thin alats which ran the length of the Periodical, and yet can be removed at plessore. ‘ Esch Binder holds twelve copies, or a fall year's amb: scription, of the Etude, 
-Prige, Postpaid, $1.00, 

THEO. PRESSER, 1708 Chostnut St., Philada. 
THIRTY 

HOME RULES FOR Music STUDENTS, 
Practical Advice, Hints, and Suggestions 

Jor the Young. « E 
BY HERMANN MOHR. 

PRICE 8 CENTS EACH, 
THEODORE PRESSER, 1708 Cheatnut Street, Philadelphia, Pa, 

SELECTED 
CRAMER STUDIEs. ¥rom the Von Billow Edition, 
PRICE. Bi.60, FIRMLY BOUND. UNEKAL ONOLOTION TO THE PROFERHON, The Volome contains the cholonst of the Y. Bulow} ctitiouy which aro published in eheot fore ie nee ca manatee oe a work, 

7 

fot the comp: a iy the mom difealt va. 

THEO. PRES: : i 

‘The Wiso Nightingale (High or Low Yui tn 

Our Onn Make, In Three Styles One. 6 Staves, 24 Pages, ‘ . (8 ete, :: oe 2 fae tay ay . . 20°" a. eee 25, o-Stave Bookn are 94 x6 inches, S-Stave Booka are 9) x 8 inches, Lisenat Duscoust ro THe Peotession, Toeve are unquestionably the best Music Copying Beoke that are on fhe market at the present time The paper has been mate ‘eapectally {or thewe books, and te the beat quality ledger paper, standing erasure three or four times, The books are tastefully bound, Biaak Music Paper of the same quality as in aboro books can de had fm \2and 14 stavos, size 22x 14. Price 00 cents per aire, Bo sure you get those made by 

THEODORE PRESSER, 
‘1708 CS3ESTNUT ST,, PAILADELPHIA, PA. 

JUST IssuBD 
School of Four-Hand Playing, 

VOLUME m1. 
COMPILED BY THEO. PRESSER, 

s PRICE 81.00. 
itty Taceebteshy sins Bx: Eacner Hunt rolse : 5 Henuet; Banmfelder, Minstrel Song; Chas . Funeral March; Sehnbert, Marche Heroique. = Roe 

COMPOSITIONS OF 
MR. BERNHARD 

STAVENHAGEN 
NOW READy, 

Op. 2, Drei Claviersiti-ke..... Complete $2 00 Wo. 1, Presto, 50 cla; No. 2 Pastorale, 40 cte; No, 4, Oe. Price, 40 cts, Fe ie Op. 4, Concerto (with ace. of second piano} Op. 5. Drei Siticke (Cepriccto,Antermezz0, Menuet 
’ SONGS, 

Der schwere Abend (German words onl, Dor Seunerin Sonntagslied (Cormln wo Ingride Lied (Germaa w 
StGndchen (Sorenude).... MAdchealled (German word: 
cs PUBLISHED By 

THE BF. WOOD MUSIC’ cO,, 
~—~210 BOYLS'TOoWw ST., BOSTON, 
Our latest complete Gatalogte and samples of Wood's Pupils’ Practice Slips sent F £835 E upon application, 

TEACHERS’ 

POCKET. METRONOME-. 
SIQPLE, CHIVERLEAT, EMT, “AND NExPEnSIE, 

Price, Widkel-plated, 60 Conte, Net, Postpaid, . : 
Giving the correct Metronomio Marks after the Macluel Standard, together with the 

Troe Tempos of all the Dances 

These instrament have been eepecially manufactared for Tua Brovaz, and will be sent S@ a premiom to anyone sending to eubsoribera Addroas a 
THEODORE PRESSER, ; 

1708 CHESTNUT st, PHILADELPHIA, Pa. 

& 



Mew Kurs fa Sigh -Sg 
By WW. BUCHRIST,. te Taree Brapks. 

Tass sce many eapetinid waite aa the thoy of eighabingting, Hes {2 the masine of cokimcesive maria thaae haw aware heen a great tod, Me. opunatr's worl, tn, bo id tno moctasmabanind a yeR CIN OF ree, mites ry aos Chie nk, mnie Amon of pemnion beta gtve0. om oma pons os bi evsine wp, had Use whede, wWhlle aruuting opedy aubatber lo tind tle oer, bakeg charanion tend Uy every Bagh Ezye of munatcaanaty, 
1 as tie mane beaption, ceorety « wollen of Kixmercah Thee retion! Kostrwetbom Me WN watewy me the enoiker, ad he exervhenn Ane LOarTasGs OO Any oYerE, : ‘The savrvias are oo arranged thet they can be need by ofther tas frmale, oF mtvat-rolre claro, 
Te bs without dowbs, the karywal nant emul complete rel of ripht-otaping swreias ever panivknh and saul soon becesee # pecoaalty Ln every watiergunion! ochool where inate le tanght, ee well as to every teaches. Prbne, $1.00, 

Price, Book 
Book 

THEODORE PRESSER, 
\708 CHESTNUT ST., PHILADELPHIA 

GROVES’ DICTIONARY 

MUSIC AND MUSICIANS. 
eee ae 

The only Complete Enoyolopsdis of Musto in 
the English Language, 

Bound to handsome Brown Cloth, Gilt Tope. Put up {n boxes and sold only tn completa eta, This new edition includes the Index. 
Price for § Volumes, (Inoluding Index,) $18.80. 
Prive for index, $2.80, 

acaren THEODORE PRESSER, 
1708 CHESTNUT ST., PHILA. 

EASY METHOD 
FOR THE PIANOFORTE 

A. ROMMEL. 

PRICE $1.00. 

This Beginners’ Instruction Book is a thor- 
oughly peecical work, Every exercise has 
tested for years in actual practice, It contains 
everything a progressive teacher might desire, 
There is nothing . antiquated, nothing difficult, 
nothing dull. 

SOMETHING ENTIRELY NEW, 

Landon’s Reed Organ Method 
Price 1.89. 

Tha Metbod is something entirely new. Evsry pisce 
ts enpectally arranged for the Reed Ovgan, They are 

~ eslected from the best composers, Bach Pinos is copi- 
oualy annotated, anstyzed, and every possible help given 
tha papil na to the bunt way of practicing aad Joarning it, 
Places are carefally graded. Brory diffically ie Gra 
Preparedsin an onay and attructive form. The Reed Qrana Touch Ue civerty explalood (4 hitherto oeglocted 
fearare). Phrustng ls mooseadelly tongia The whys and 
wheendores of stery poist ore clearly given, Many epecial sed baastifel feos Ongne Bice nse fully itastenied, 

Send fora Sampis Copy, 

THEO. PRESSER, Publighor, 
1708 Chestnut 81, Pritagetpnia, Pe 

bedi | Umes‘of “Studies in Phrasing,” which abbr 

L cemeanelioall 9 which the sehen aad rene 
Tanger Oe ton tre played fe emery Sct Sa ens eee ore byron Fie eee nme coated, whan te wwete ome rawe fared ord and ae nee tebe, Sire geteral en ear, Full tirecdonn ‘with 

ca aca onewn.sentd © oF oay ofber inetra Seer he ore fatacuted in mpc, need tis charming passe, 
‘The names of the notes, 
‘The varices kers in which aruste le written, 
‘The Giferent, Of time. 
Fractice ta musical fractions, 

Foo arn whe Suping roa a2 . fee eine. A spleodid guane for evening ‘4 
ls departure—enttrely other game, Parents oan teach Ghelr obfldren the rudimerie ef musto, evea if sot 

Tatereeing to oid ead young, beginners and advanced alike ‘Those to musio Will find {t to thelr advantage to this game 8 whlls bebre Sogianiog ones nee Pes 
I Price 60 Cents. 
Addregs Publisher, ‘ 

THEO. PRESSER, 
{708 Chestnut Street, Philadelphia, 

Introduction to Studies in Phras' 

FIRST LESSONS IN 

Phrasig end Mosca Yrerrottin | 
W. S. B. MATHEWS. 

** PRICE - + $1.80. 

The author has brought together a valuable collection 
of little pieces, mi Seal and istic in quality, within th: 
ability of children’s fingers and within the range of th: 

They are taken from the most suc 
ms for chi) 

children’s minds, 
cessful collections of this class of tone 
dren the world can show, 

bal . 

The piecea are all closely annotifted, fingered 
etc, Therg is also, at the beginning of the wo¥k 
a few chapters on the object and manner o 
using the work ; Rudiments of 
Phrasing ; What it is to Play 
Subjective and Objective in playing; eto, | 

‘he work is intended to precede the two vol 

the most popular musical text-books now 
in the country, Asa work of genuine useful 
ness in teaching, the volume cannot be excelled 

BEAUTIFUL AND INSTRUCTIVE. 

Fusic and Culture. 
By CARL MERZ, MUS. DOG. 

i 4 
*~ 

PRICE $1.76. 

ee 

F eeeenieunbna 

donk in Profoasional Life, Schopanhaner's  Wadleal Philosophy, Masia of Nature, Seca ant 
Sanetity of i, Charch Musia, Bite 

rt il the Beautife), 
Plea jusic, Value of Musical 
Biyeation. Ms re aes in 

toe Repeenies Maries” ; 
‘The weil Mb SIDke ThdaepemMAON bake tmitinn nied pep Te 

HOW TO SUCCEED IN IT. 
BY THOMAS TAPPER. 

This work is-a companion volume to 
“Chata with” Music Studénts” by the 
same author.. Numerous phases of art 
and art life pre talked about in a thor- 
oughly practical way. It points ont the 
way of success to teachers and studenta in 
art life. Mr. Tapper’s informal and 
thoroughly pertinent manner of writing 
has a real value in it, that will make this 
companion volume indispensable to every 
musician. 

ot Selecte Songs Wihot Words 
MENDELSSOHN. 

Critically Revised by Calvin B. Cady, 

_ With’ Portrait. and. Biographical Sketch by ~ 

Theodore Presser. 

PRICE, 75 geENTS. 

This edition is beautifully printed on 
paper. It is annotated, and newly phraséd and 
fingered. The critical notes will be found es- 
pecially practical and valuable. There ‘are 
nineteen of the songs, printed on 56 pages, 
The selections were by the advice and oo-opera- 
tion of many leading’ musicians of this country, 
“Address the Publisher, 

THEODORE PRESSER, 
1708 Chestnut Street, - Philadelphia, Pa. 

Something New and Remarkable! 

MUSICAL + DOMINOES. 
Invented by C. W. GRIMM. 

PRICE 

Agia meeten hoima—Destratie by young and cld.—Rxoellens 
ig ta. asd reste is the feature of this game, 

eihin guise cseuttwriel hat epee matter to 
"Fee lisectine ant GOine NGA che aioe have been so a ‘ented that Ube Mafia! Docniness wi 

Lace ibs 

‘Thee Instructions 1; 
aay ove may learn bow to play Ute 
Kgering wote-valpen. 

THEO. PRESSER, 

pista alm the tales of motes abd rasta, wo tad Ten aed became prosdlent ia 

pdahnapibinmarmmdveduetentecamat ne ak 
A ane Sal Yo SHCA elt eoRtTiON Hh, 1706 Cheetnut Street, Phitadeiphia, 

4 
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8 '- . A Snperd Collection of Tlaetrations of all phases of | 

: $ eme 
WA RCH ALBUM ofr Interest to 

PIPH ORGAN. 

~By CHAS. H. MORSE. 

Organists, 
J. FISCHER & BRO., 

Muaalo Publiahors “ud Importers, Price BROS. 

r Marches fr Wabtingn Concert Performances, and Fopenals afl wet! Aremsg, WIth ogtstemtion marked tno 

CYCLOPEDIA o 
Music and Musicians, 

Edited by JOHW D, CEAMPLIN, 

| Coronation March, from * Dio Folka: 

No.7 BIBLE HOUaE, NEW YORE, 
RATS ReGERTLY PeaLETED 

G A, KERN'S ORGAN GENS, A Cotleetion at Preludes or Portudes for Ploe ot Reed Crgan, ‘The te pre-rinteently a book of . i Organ Bosic, and can be ueed at the Div bdauly and Dractt al aUility thie collection of 
Price, by Mail, $2.00, Not. Bound in Flexible Cloth. 

ine, and distinctively 
ttle. For melodia 
Pieces has no rival. 

NEW MARCHES FOR ORGAN. 

TUREE VOLUMES. PRICE 815.00, 
SVU more than ope thousand ilinstrations, aad containing the ful- towing iniportant features :— 

A Fall &t hical Diction: tines and dl wchonte, A Guise to Muapeal Literature, embracing works fn all languages. 
i a (zGlekedia of the Great Mustoal Works, with ro- | pred score, 

of the musicians of all 

In fhe simile of famous 
theubject 

NEW AMATEUR OPERETTA, 
A gu 

‘HOW TO ACCOMPAN 
BY 

ANNIE GLEN. 

PRICE 62.00, 
ide to the artistic accompaniment of any musical composition, from the sinrBlest ballad to the most difficalt of modern works, 

THE MERRY MILKMAIDS, 
~ CHAS. H. GABRIEL, 

AN EXCEEDINGLY INTERESTING PLAY FOR YOUNG FOLKS, 
THE MUSIC 1S VERY PRETTY AWD NOT DIFFICULT, 

PRICE 75 CENTS, 

PRICE - Ld 

Belng selections trom the original, ‘Moat instructive voluntaries and exert 

NEW EDITION. 

Rink’s Practical + Organ School, 
IN THREE VOLUUES, 

EDITED, REVISED, AND-ARNOTATED BY 
DR. 8, N, PENFIELD. 

$1.0® PER v Eve 

cies, 

- 1708 CHESTNUT ST, PHILADELPHIA. 

| in which arp: rstalnod only ay 

‘7 

HE ELITE, COMPILATION 
_ SONGS AND BALLADS, 

——— 

The selections for above book have been 
made with great ware, and some of the most 

jadmired of the compositions of such famous 
authors: as Tosti, Chaminade, Trotere, Denza, 

wo (ete. are found in its pages, ,Anyone desiring 
a book of the very latest and best Songs and 
Ballads for medium voice should secure a copy 
of this at once, 

PRICE 81.00. 

TWO ALBUMS OF LISZT. 
PRICE $1.50 EACH, 

} Egdume I contuina the following 
| ¢ Grand Galop Chromatique, La Campanelta, 

Rigoletto, 

Tannhawser March. 

Le Rossignol, 
Le Regatta Veneziana, 

Folume 11 conatate of ne  conatate of 
Transcriptions of Schubert's Favorite Songs, LATE SONGS EY POPULAR a 

Radney, Past, Ate Pacon Soprene, Beat; Mazen, 
‘Tip, Tene Laat Your. Soprang, Adal: Mes, ©; 

Sopenet, Avan ; 
Deasend Deaton  tlowrana, (b, Meta, a. 

Reidtinger, WH A Gretta Power Thou Age sas Main, Po 

Waris, WNeihert tnanmes Day Bupa, Berea, Prat h Takes ts Tow. Roprines, G ata p. 

3 

uTHoRS. | sELEcr 

Lan 

Kehler Oj. 4a, Rete 
Pease Testes Statics 

ETUDES ) PIECES FOR LEFT HAND. De Koven, Reginald. 1 Promise Thee, Soprano, D; Mezzo, C; Rheinberger. Op, 113; 2. Menuet. Grade Moe + + $035 
Alto, Beat, 2 2 Ridasth tee Lichnér, Op. 207, Threoefomances, Grade LV, seach = 65 

_ In Greenwood Fair (Robin Hood). Soprino, Ravina, Op. 92. Isole. GradeVI,. . . . RB Ble aca 200 
Dj; Metro, Bat, *.. 4 | Foote. Op. 6, No.4, Petite Walts, GmdelV yl cos 

a Arabian Love Song, . 2. . 40 Bach. Gavotte from Sixth Violin Sonata. < Arranged by. Joseffy, 
Hawley, C. 8. Good Night, Soprano, F+ Alto, D, see M0) GradelV, 2, Ue re ee ene 

 poaes wiay,, Whee Lave is Done, Soprano, F; Alto, d, | |) ae | Hummel. Op. 43. Five Piano Pieces, Grade II! and IV, BHO Douty, Nicholas, So Blue Thine Eyes, Key @, . wots 90 | Sins, Valse de Adele, Arranged by Zichy. Grade V, 60 

Beach, Mra. HH. For Me the Jasmine Buds Unfold, Mezzo, E-flat, 50 | Grenlich. Drawing-Room Stu (Grade V, & 20 
BS REY Gs wi ose ‘++ 4. 95) Bmith, Comte? Gentil, Grade VIM, ogee 00 

Poote, Arthur’ The Hawthorn Woos the Damask Rose, . 40 | Spindler. Op, 158, Three Romances, GmdeV, . . | each 66 
oe On the Way to Kew, |, Sng ee 4o | a Op. 350, Three Brilliant Piano Pieces, Grade VI, . ‘each 80 

Troters, H. Asthors G, B,D, and C minor, . - +... *65 | Wilhelm. Op, 900, No. 8 ‘Romance. MENTE ys oy a 5 68 
De Keven, Reginald. Ask What Thou Wii. Sopeano, E-dat«Steczo Welk tomes et om Oia. “Grade VIE-Vi1y, oa 

Pet: ae iar a Wot eek of Welhi, Home, Sweet Home, GmdeVHIIX, 2.) 9g 
a3 si Where iti Flow. Soprano, G AMezo, F, | Biehl Op 44. Rasy and Progréasive Studies for Left Hand. Three SS eee O imeg: Octonidiotstate? (°° ie 

m 
. . 

i x Xe J 
Wie ah i uk in ” 

Karvies, OW. Waiting by the Hedges Kipesio, 5 . olf “Op. TR “‘Teenty-four Rtudes for Lett Hand. Three Beak, 
| Brauss, B Op. 3 Special Semoat for Lett Hand Two Rooks, cach 1 25 

Development of Lett Hand. ure a8 

Rta OR way ek 
Fhooke 1 ast 2, . 54 PEM LF 

ved tor Lott Mand, _ So We a Ge hott Ba eee | 

J 



THE ETUDE. ov 
_- Summer Normal Course LECTURES ON “MR, PERLEH V, SERVI, BEGINS JULY 3, 1808. , SAC OF FiaNoronrn cnicaco consepvarony, YOUCH AND TECHNIC) sa -wechase mene | 

erence: (msarevar GALL, ERW vorK, CALvin 6 caRy. : | ates, Murray will be prepared to accept engage: 20 CLINTON AVE, BROOKLYN. 
FREDERICK GRANT GLEASON. j Menta after Easter with onllggm, conventa, and snes i. | sehuate for lectures, sith Hantrations tn the MISS CLARA B. HARRISON 

. | Mehul of Touch and Techale, : 
: 

GUNERAL PLAN, tgs following is her endorsement by Dr. Wm. TEACHER OF PIANO 
Winer vean. jason ¥ LER eres Chew 4 prstton entree of sesaty toon to | In anwer ta the many requedte and avltattows I bare receired to - . ¢ i 

Seek Hy Mhwet caning teal ny a) vr, aie tre, }seatace appon aad etre plesteshives of eh, Method, and the proper way | 1019 © Béreet, H.W. +. WASHINGTON, D. ©. 

4 it <Leeumeed oa Wucin’ Reneerion Con sreseac Trae tat. Bitte ces hat tense: Semin rracicteg (la sccordaace with the prietpinn wre, Satbvedn sy otees, Teebese ‘hich {i foavded, {have to aay that, 08 accoust of « pregnrions state I. Wasto aemrynin, What is Oh teh of health aud oertone deorder, 1 Bed it quite Impossible to respond 
{Y -tiarmomy. Tor wet impatient phenomena of harwonte favorably, ue ander other clrcamstances {t would be « plrasure to do 
os ond their tows, T have, however, te Mre Mary Gregory Murrey a paptl whom I hold 

Vo Mater tat for Tomebimg. Diecealon of geadiog and edu | in vary high ertoem, and who thoroughly. andersiands the system snd Ft, a MENT ef conan, atttone ne pletion (+ abuodantly abte to explain it fn all of Ite details, po abe bas bad rye ae prtecigie of mate one nat ected demon | rao eee ce Platte gp voll aa a Yeoturer, and te as the samo time an artistic and finished plat of a bigh degree of axcel- 
Second-Tear Courses, Sond for Cirenlar, lence, Mod. Murray ls opea to engagements to lecture upon and teach SIGHT ILLUSTRATIVE ROLO AND CHAMBER | tbo'Touoh and Techalc; and There full cootdene tn ber ability end 7 

ph ful id ibat in hi hands the Method will ha 
a, MUMIC PROGRAM RES, threehy ing ee etgeae ngage il Bae 

+ ADRESS, ‘ 6,000 SOLD. MRS. MARY GREGORY MURRAY, ==30=——= ROOM 19, GREBLE BUILDING, 
1708-10 Chestnut Street, Philadelphia, Pa.! with Large of Bapociox’ a SELECTED STUDIES. snd mR terme ot 7 BY STEPHEN HELLER. eects fo vernatioc next voason. Bian Fay protiiacs Moe 600 tad ta Inet pigeon fedaelh S 

J 
fe 

Selected from Opus 48, 46, ind 47. [Rapes yey ae works of both cides set ya's tady (8 eek} nad net dasl oe for ons <solaponnt ae demerit (eo commts | ‘Terma begin Bept, 19, Jan. 8, d April 4, - : PRIGE $1.50. mobeeanieel of the ip ererzboly rhe played, These “converm| If you aro intending to stady Mane in any of its. foes Seer ar mere y wudiences, and serve to bring them branch d for to nig, Plcasant personal relation with Both the planiste and tho | branchesy sen t catalogge 
Revised by Albert Ross Parsons, Calvin B. Cady, Musto, and are a great stimulus to musical students, Address, oo F. B. RIOH, Director, #= Cates . " 

Arihor Foote, Edward Baxter Perry, John 8. Yan MISS AMY FAY, ae: Clers, Wison @. Smith, and Charles W. Landon. 38 Went sist Mtrect, n- + New York. | _- Seaeowo Thete Gtades are carefully fingered and phrased, ORGAN OPENINGS, Eto, S TED 0 T ‘AVE T i s metronome marks given, use of pedal made @ivar and| ~ MR: ALBERT. W- BORST, ELEC OT. * S UD E taktha nena enlaerapee cea (ORGAN-ANG ~PIANOFORTE,} Equal Development of Both Hands. « aes ‘s iti 8602 Hamilton 8t., Philadelphia, Pa. ial 
Hons as to tonch, style, and methods of study, This is No Charge for Onan . Fao is madd: a es ; No finest edition of these valuable 6tadee ever published. ssn nelriag bate pote” “M* ) Oe a na TORY STUDIES BY THEO. PRESSER. __ Address Publisher, nat Sessa Rovicescgie : PRICE 75 OENTS. . 

1 et . 
NOERT PIANIST AND'LEOTURI 5 DORE SESS, UootarRestalsat Sebce and Masel Gcotloa Spal, | Tit re aia of atin ney, wd aed to 1708 Chestnut Strect, - Philadelphia, Ps, Address: curs Rowe emi al ean, oe Mr. Perry makes an annual Western tour from ates Ee 

“Instractive, Interesting, Entertaining.’ nent i Eanate Sixes oslay Sayre mee BOSTON westpited soma n 

z ] PUBLIC rearonM ace; DEAN “ee |) MRS. CLARA E: THOMS, sonoeL Sota oets: - ca ‘Catalogue Free. 
LECTURES. Concert Pianiete <= OF "| GED. K, HOWARD, A.M, 

: cae eee 
aucron 

« Gruen abd Tort nar Baeiorenman® ~ Blard Wage * and Piano Teacher,|_ MUSIC, Merlo tall Bidg., 1 ; o MemnnitneT ranoenic Dean, am, | ry ¢ Tenchtng ing Eiaseavonc™ f ‘Mo. © Maat L7th Mirset, Now York. re crony nip a ae comme - Flugers Devetuped and Strongth: ; MADAME A. PUPLN, Concert Pisniste Pepene: rere sepelhemnreedcnec 
3 

4 fanmen acrRoARG), Kot wrintivm aol Pheasteg seconting to all the latest 
FY Prectical tnstrection ts the Art of Teaching Chil- dren ad Advamord 4) arene, eines gotten a hr are eater tated | Seema A Ninotoonth Strewt, New York, 

DANA'S MUSICAL INSTITUTE 
dell 

TEA CUR OW AIRED . [CONSERVATORY OF MUSIC, 
" 

Ow e E ainentels Meerieteane relied Tk Sy She Beans Riwoathonny : | and Practice Clavier. a facta cen, ad to, SP AIRIMET, OEE, PAT RET, Mah, ww RaTEWTD oemDE, Oe mremeennean | Oe oe Ue GRO ak maw deetheetial Rebeshe of Maate | + ~ HUGH A. CLARKE, Mus, Doc.,| ee cary | See re CE Both Hatch mernen, i Pa ae Sas ee | SG eal pointe amhink asky, Sb RAL or Sing, peri ze ss ‘She somes SN, eR Am, 3 a FN Hiner a Mle ye ine Di at stag, BALD. H RAUNT, Bate Neto, 
’ te Barman, Sonsnion peas, | 

4 Cee, eaangon Kwhorere und Ranprin BERL, 
a LESSONS hi MALL me ompennson ‘CRUE URnS THEE PERE EN MAS, mearenees. MIRO, AA. Pee: 7 “ 



‘ct shes ot ot a Wore oo ear pecan maga 

98 THE ETUDE; 
G. SCHIRMER" N ENGLISH SONGS AND BILLADS 

MER; NEW YORK. 
New Publications, BY POPULAR COMPOSERS, 

an Cg rete. wot, SCHIRMER’S COLLECTION OF GEMS FOR ALTOS AND BARITONES, 
STANDARD OPERAS. ‘cntconinnans Atl thas 0 hare onid fn our an Mutlo Publishers, end Desiers in Pianos, Orge 

F 

Small Musical Instrumente of oll, Kinds, 
of eunge for law iitene woatingation the sertmn, Ts 9 voles of 

-ae 

FAUST, piv arlplets alors Sead sp pete ond {t i lateronting to Caen Strings, Trimmings, Eto.” and Jove; songs of Us ro | mine; songs of 

SMAND OF MMA IN FIVR AcTR ieee ca seen erated emer Scr! poe — Doria desde, fame world-wide; i 
eoon ay Pree eo tbs arm sapooect oo tase og” ‘thle coll: |. We select the following of oar publications, to which we call your. 

don Ia Intended, pritel; for the use of Altos and Barti the fpecial atiention. Ask your umsic’ desler to pend ‘yOu this masic for 

JULES BARBIER AND MICHEL CARRE. feng ot ened tyre sera a uly inated or tiem.” very ean tate to het sur pablo Per ‘hall thia volume t invalastt but If for any reeof, your mosic dealer cannot or will not farnish 

Hue ey: pepo Boal sh Songs tod Ballads tos ‘ie cyaeely ae Y,goutalne | mame, write direct to us and we will seve Promptly, with the privilege 
a Sj red 

0 

CHARLES GoUNOD. of aoe pape a, cong cintr okay aro of returning what you cannot use or do not ears fc i 
irtralt. tephen Adame. Musicians appreciate Ine paper, 

VOCAL ScorE, Seslet ing. and ulna! lading rs ean 1 ‘sones 
loth) aap. 

. 
Price, Paper, $1,560, Net, Cloth, $2.50, Net. conrmmarrs. April May. and June, (2 ke; Pere ~-Bryant $0 75 

* | Balle (Thejot St. Mary's 
‘aa Not Wy, Engin tnd Geman jamailer is | AB Panting {a the Bultry Beam. Sacred. 

Gounod's masterwork, Faust, is the inaugural number | Breve (Tho) Light 
is spans res 

of » contemplated series which, 

Because T Lowy You™ Gere 

with the fall approbation of both 

Children, Tee (Woras bs Oh 

and amatears. Pris eeries, a "dott 
Constane} 

Operas," is intended to embrace all the most d jade and popular worka of its olass, in pianofort the case of foreign operas) with a dual 
Home Folks. 

libretto accompanie: by @ good English transi Goldon Harvest. 
: Teves Wai , 

In Foust, the initial onber of the Collection, both | {Told You 
Tf gion Love Me, Darling. (3 keys) 

the Italian and English texts have been pain revised; the music has also heen subjéoted to searohing | Mighty (The} scratiny; moreover, ouredition occupies the nnique | Mons... 

j Know a Fair abd Protty Maiden, (i keys 

f the d by Gounod | Se ine Wate ace Oe 
sition of presenting ai music penne ounos ith 

DOA jo. We May. ng. 
jor this opera, including hoe pee ballet-music, Seta ee paddle and Last, 

‘The work is printed from specially prepared engraved | Over the 

leveloped in the opera, and is adorned with a handsome frontis. 
‘Troars| 

piece—a portrait of Gounod—engraved by Jobngon, Aa neither pains nor expense bave been spared to Wonders (Ths) of tin Dey make this aboclutely the bestot all oditte of ered | 9 haf the Dy are confident that the musical public will not be slow to 

Hen, 

‘Hane | Beauty's Dre 
Jude | By the Broo Your Hand In’ 

Rooskel | Od medral Bal 
recognize its peculiar merita, 

Paper, Cloth Back, 81.00. Half Cloth, 81,25, 

__ ANTONIN DVORAKT PULAR EGLSH Ones AND BKLLADS| THE AMERICAN FLAG, Vege VOL, 2, 4 4 CANTATA FOR England hos loug been noted fo her accounted for In th Bans and Tenor Soll, Mixed Chorus and Orcheatra, [eau errepl od PorM By thelr talents in w 
JOSEPH RODMAN DRAKE (1818), 

VOCAL SCORE. PRICE, ¢#eD, NET, a 

ve at Twilight, 
My Heart's Dari 

& 
sent 

It was a-genuine inspiration that prompted the genial Camhoret £0 transform this ebirited lyric into a Natonal it Cantata—for such it should in sober truth prove tobe," The several numbers are as follows 
“ Whon Freedom," 

Majestic Monaroh” and “cuita 
Flag of the Brave" | Af ing Polka. Danoe of the Imps, Cape 

19 Love, York 
‘Maxurki 
ight in 

¥ of the Fi 

re Lily, 
PAE esr 

Rushing rors ge Twilight Wooing, Reverie. 

d+ PIANO STUDIES, a 
ESYelom of Beale Praction Op. M0... op Piret Lemons‘ta Piano. Playing, 18... New Discovery. Foundatios giebica Gi ‘ 

an 1 80 

Tee 
Margarita, Drake's stirring p ie given in fall in the desorip-| Bo bi 

SUITAR SOLOS AND DUETS. 

tive cirester, bo ardor shat mosioians interested in the | One 
 Ooptemplation (ieadatmed 

cantata may be sunbed sie tlance, to obtain some lea Peper: one ee gas | Sacer Soar bees s 

wor: popalar in Ff, WA, | Reiter (The Varwwell..... e Bwemanthel te 

ithe 
oats ssneey : 6 wi 
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rrsch PE Ne, {ically of Extention, wall withla tee Seed ii Toman | ee wee Males 88 = jaca <a beard JB date He Bren 2d Some ot Se beet Fleces nial Pangea, Gaitem, Man. 
PURLIGxERD way Fartontey, Fay, al Pome? coon * - G. SCHIRMER, NEW YORK, | creteose oy ener oh | SHRM wats JOHN F. ELLIS. & co., FOR GALE SP At wosto Shazese, ITHBO. PRESSER, 1708 Chestant ot, Phad's| PRESTR AE. LA, BOSUNETHE, 1 ¢ 
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THE ETUDE. 

~The Clayton P. Sunny C9, Buain Prsstiniters aad Woanltead eeensiieaieien tN 
ad 

‘se a oa 
STE Bethe sme, 

ie : PURLIRERSS AND IMPORTERS cr wysic eE SEVENTEENTH STREET, 

BOOSEY & CO., 

Cieneras Ehemhene ti Binet Murete: eit Mise | 

Prectiameen wt Ue Teste Commoners at Mere, 

i 
| 

fone ait hte hatthabe Chae, i SEW YORE. Ne | aaa ANE. Gace co. 
~ al RECENT, PUBLICATIONS. “The Swan and the Skylark, |The Matices! Laws of Meslcal Expression, CANTATA, | ay HANG SCHMITT, 

| 
maenans 

FRANCES A. VAN SANTFORD. 
Romnd im Flexthie Cloth, Prien $9 Comin, 

Mr. Sohmita urnats the subject ja two chapters, — 
LAWN OF FORCE,  LAWE OF VELOCITY. 

Any one soquninted with kis writings will know that the watject ia clearly handled. Various well knowp compositions serve to illvstrate his ideas, but while the | apectal oam bers thes treated are com: tively few, con- sidering tho large oomber that might be chosen, these ‘are treated ino maaner highly instructive io their appli cation to any work that one might wish to wtady ; forther- . tore, his treatment is creative of the desire io apply it s ca moe at all times—such, at least, ix the impression made upon NEW EDUCATIONAL WORK. 
the publisher, ‘ 

the readers of Tax Ervpe for 
fom Reine weed bp the Leading Masters tn} 

Wore Oy HEMAMS, KEATS. ond SMELLEY. 1 

6 MK DOMREORED or | 
4. GORING THOMAS. i 

(DTIC WEEK) | 

ime | 
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Sow yunitineneh oe Gon Oot Une 48 Nhe 

SURMINGHAM FESTIVAL (1804), ENGLAND, 

Hamegie Crep, part-tree, ‘78 Cente. 

We will farnish ig 
40 centa, portage pai 

Payment in one- or two-cent postage stamps will be Amerten. Algo at Ropal Academy, Raya! [seat — 
Cottage, ete., Londen, England. i PIANO SOLO. - a ’ | PPEFPEREORN, OTTO. “Iris.” + 60 SOLPEGGL + ; an extremely sricefal eompositicn in “ss measure, Ik 2 ‘over’ gtace note couplet to the m By F. P. TOSTI, acd can be recommended as a nee plessi aie taking piano sclo of the popular order. Grade & te 4. % TWO BOOKS. PRIDE $1.00, NET, EACH BOOK, 

‘Show Setegyt awe teen wttion. toy Signer Toe fhe the nites mq, | SCHOENEPELD, HENRY Op. 21. “The Chil- ‘Un a the win, Ase ay Gauretone exw Selsie Tee 2 vetoes. dren's Featival.” Ate : ‘Phen ail oe Round mone aN Cine, am we meteCleee be charac: | ane pianoforte piecgs in dance ‘orm wi ; 
Aor st ho Ov ermctiony eomgn wttnend wort, | No, LelMareh, key of G. 4-4 & Bas some 

aiees df haere pense et be ene ag rettally 
. i -againat legato in ri 1 33 a8) ALBUM OF TWENTY NEW SONGS. Gafts ‘ttle is sgh Noe syle and well | marked in ite rhythm. Grade 149%. 2. Ceca x0 Coenen ‘ware No, 2. Minuet, key of C, In the ascient style, eric’ minget form‘ with pleaaing ornamentation jn weale passages. Grade I to 2. | 

Ke. 8. Polka, kay of F. tonal d varied with gural | 

. By JAQUES BLUMENTHAL, i 
Sate Songs sm: amino te We the Hem ee ee pete By 

‘Che Kiara Compan. Bretregt for the tet band isrnating with tbe ngbt. 
Pape Gover, £1.00. Cloth, €2.00. No. 4 Valse, key of C. Melodions and treated with chord a: iment, bet with progressions which give. it charecter and relieve it of lhe monsteny 

rade Lite 2 
No. & Maverka, toy of Bist, ‘The leit and si, pear igr poo) im Be tes two parts in ging fee melody. Here, at in ibe waltz, susicisaly characher | in attained the 

fie sadam Sp, 
Grete 3, 
Ke & Gavetic, ber of f. The foreinbion prantion 

Sor Wand wad wom | eaweran, which te Qouintly imac tinietin, be anclarnly bagsien — Grrecia 3. < 
Se. t. Tyratinene, hay af C ‘Thote iba tibe geamebne | 

istik ite nf piiiemam wmg, oe: eisai | 

GEQRGE GROSSMITH'S sONGs. 

SAMCALe PR CUR CER, 

PF ww Re eee mera 
f ty 2. i. ROmoMML, | : i 

LAPT ASIN TO ROK AL morro. | 
SONGS FROM THE ORATORIOS, : 

saint sP emia tak ti atiiman Sheree: mK gute, te ag | 
[A Sis, i tHe eaRIRERIRNtE, i 

. ee: Ral ead g Bs Baiebert 
Wee Se ane Derwigees, rvs Aopen a8 Wien gs Bs weincute obtition tre bea of seid detiohs doca 

Patio at Roe | te TF, 2S alte. waa Me RRS at. 
4 < hidnneutideoinielpidbeumumadhe kare 

MOE & SENS RMOCE f SWS, Lesion, PNK GhROCR OA aN TD Hee e 
ot OER, GeO He Ohm Klis bade MATRORNON @ SOUS, Ravnssgs, | cy Mea Al Sk mphaneacemmane 

FRMES BANK, Lenten | ie ON Wena hem... Coehemggs. 

A MCT tne 

Po 
See 

tC B. STEVENS COMPANY, 
. Music 
+ pupuisuers, t 

aia BOYLSTON STREET, fF 
* BOWTON, 

We recommend the following list 
te Washers -— 

| ALBANESL, CARLO, 
4 Bong for the Piano, A-fist Grade 84.......$0 64 

A borvmd, womahned mvioty, with eSouttre cimexen, very Tanefel end mloeathe tu charwcter 
DICK, EDITH. 

Trois Air de Ballet, Grade 84, each... 
Rea | ad 3 are beilllnet compotion: with vigorous chord eects contrasted by wme purticvierty charming Wacmto work Bo. Bisa Wrde piano sedy of Mght wrist work. ‘Three are all full of melody, KiB being’ onpecially wo. Bot bard. ’ 

GILLET, ERNEST. 
Hourida Valse ........ccsseee 

A copoert waltt of about fourth grade, Opera with 
‘broad, Sowing, taking melody in E-fist, and will prove 
pleasing to stody, aod will reward the concert player by tts Popalarity, It la by the same eutbor as the celebrated 
Loin do Bal. 

GODARD, BERS. 
Op. 415, No. 1, Norwegienne. A. Grade 4... 

In macurka tempo. A romsntic picture of the “ Norse” 
peassotry, and tinged with all tbe le traits of tbat nationality, 

Op. 118, No.2, Russe, 
Another ilastrative national sketch, Hae some nice work 

In thirds, bat not difcult, an they ard osly for staccato execution. 

Op. 115, No. 8. Suissesse. D. Grade 4....... 60 

60 

78. 

60 

G. Grade don. 60 

In the form of an apdantine in cantabtte style, and brings 
Ge foto the classic region of the enow-capped peak aed Alpine ehblet, iy 

All three are of mediom difScalty and equally admirable oy ta every detail, 

@ERLITT, CORNELIUS. 
Op. 189, No. 1° Barcarolle. P. Grade 2-8... 60 

Splendid study lo meinty playing. : 

Op. 189, No.2 Over Hilland Dale. Grades 60 
Poll of spirti amt tom Has 0 few efiactive and aay oneatea, 

Op. 189, Nos. 3 and 4, Mignon and Farewell, 

Wipere—a pond moloty atody in the tri often nogtactat 
dey of Bomaior, Parveel—a aplendid thumb atedy and 
aly Ww Che study of Ingato anteven 

Op.189, No. 4 Meeting. Grade S 
‘Phpraiing woudy ant of greet amlutsoce to amadl hemde 1p 

Ser ADIg COU, wid Re Une of Chueh and forntingre, 
Fight Rend sp wemgwnndon, 

Op UA, No. On the River, 
A seid eg argengion 
Sakuaied seo acid Papmclolty metndinas, 

oo 

Grage $4... 00 

| & Gawamptiee ant 

Any: of the “abowe will be otk 7. sedeotion if 
Gonired, at ean be ordernd through 

reglat dselers. 

ruled uetalnges of ovr pedbioations 
wD Ae mustlad Dee om apypiontinn, 

PDR IE, 

sae HB. STEVENS COMPANY, 
MOT ATOM BT, HORTON, 
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Arthur P. Schmidt, 

& mage. 2 Acta © My Pears over Barviehat.” (64s muita hy ¥ Maye 
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FRITE MIRCH NAR. Valeo sta Styeinmae, GRC. 7” Ca mamachaity beight, ploasitng character 

60 
Album Goat, Op o Nal ¢t r Masurhn favors, bp eh Nod 19 
‘Twy charming titite morosan: 

Thrve susicianty aod 
oliniet and teacher, 

The Water idly, (UF). 11, How Long. Bear Lore? 

F ANTHEMS, P rosy Mi on The bya el ins 

HONS EME CO ‘The One Beatrearh Pmt er .. - es Foe tons Bole Vesrim Cuirth, and Organ. tm, BOteALL. Far ows of eighao a ah God Tires Madar ~ 7 w 
ow “ “canon ¢. dame, The Lava te in Mia Bele Towepion ot '# Bemem ta fl dad 0m tes ores ntm i am tang WN Thee Porwes Met, os Fariiace Gow 
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rin 8 
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ti, ‘ ed, tone Thos hee + oe Perel Woy Shes : 
FOURAD wermPE 

Brees, Wevatty List wat che Gutnlagnee wet agen Sparen, MAS Ondine enciehed and ermenetty Nuns 2O AG One Of Ue Concwiory. 

Te nme oa, 

a 

THE ET 

One Pecuwey to thes Home ot the Sevem-reiwee Crgin 

te ed with and we brought it to perfection. Ser ase age ed ae > at marke’ 
Price and Catal 

LAWRENCE ORGAN MFG. co, 
820 South Tenth St, - Easton, Pa. 

DO NOT WEAR YOUR MUSIC OUT BY 
CARRYING IT IN A MUSIO ROLL, ° 

This SATCHEL Is the very latest and most convenient manner of carrying music, and does not necessitate the roll- ing of ft, It Is Superseding all others on the market, + . PP a 
Made of Smooth-Grain Leather, un- llffed, price $1.50, “ F ae 

* For carrying shee! 
music without any 
folding. .or rolling, 
thus keeping it al. 
ways smooth and 
fresh, or for bound 
‘volumes. Solid 
leather through- 
out, handles and 
straps riveted, 
“made for hardest 

l 

service. Buth of 
» the sbove can be had ip either diaak or brown, Price 83.00. iw 

DISCOUNT TO THE PROFESSION, =. THRO. PRESSER, PHILA,, PA. 

THE re . : * Davis Spring Back Chair. 
- FOR PLANO PLAYERS. sabineaeSan 

The fection in spring back chairs. Tt preverrey rs prevente roued Sosiders, aad caren wea) ORS Ohm BimtinS Lie aad accompliah three Uses a8 wBeh with lect const te dwelte atylen, remging ic ie foes EHS to Pa 89 | teed tor complewm dmcripine aeat pine cumtogen, asd send 4) 
THEO. PRESSER, 

1208 Chestiut Stront, Philadalpnts, Pa, 
Cocerpaaned tar emsaheit tae thew hea ons Tone COP wey hemeeh ed Sakon, eee ee 

andar ta 

Portraits of Great Musicians, 

a anne 

AMERICAN CONSERVATORY OF MSI, 
WEBER MUSIC HALL, 

Cok, wants AvENUE AnD LACKEON STRELT, CHICAGO, ILL. 
Normal Stason from duly tet to duly 27th. 

SEND FOR CHECTLAR, 

nt chee of Mt ‘The ro Oe porition, Bocetion, sot Nee ins cagne Tee: omntion ene Yorty.five Ineteuctors. Terma moterate, 
- TORR J. HATISTAEDT, Cotalogee malled f1ee on arption ion, Director, 

‘ACTUREXS AND TRADERS rhe ,dree te obtain reitabie taturmation sboct thelr customers {0 say breach of the mano tmde abuald gubacribe for our bong ot “CREDIT RATINGS” FOR i805, Spretal attentiod given to onltection of past due claims to any palof the United Rtat-s and Oaaada, PME ‘Addrees all communications to 
THOMPSON REPORTING co., 

10 Tremont Rireet, BORTON, 

MUSIC DEPARTMENT 
OF THR ow 

University Extension Summer Mecting, 
PHILADELPHIA, JULY Ist—26th. 

Conzave ts Harmony and Coanterpeint by 
DR. HUGH A. CLARKE, sy Professor of Music in tha Dniversiiy of Penasyloania, 

Classes Dally During the Month, 
Fee for Mastic Department, Ten Dollars, Inclustye Tieket for all Departments of Sommer Meeting, ¥iftcen Dollars, 

thgtruotion in other Departments, in History and Litera- ~ ture, Péychology, Biology, Civies and Politics, 
and Mathematics. 

OPPORTUNITY FOR PRIVATE INSTRUCTION AT SPECIAL Rates. 
For full information, address 

EDWARD T. DEVINE, Director, 
No, 111 Ssuth Fifteenth Street, - Pajladelphia, Pa, 

HABIT IN PIANOFORTE "PLAYING, 
BY CARL HOFFMAN. 

‘PRIOn - - 25 CENTS. 

Presents an analytical study of control of move- ment and habit forming, as well as a succinct out- line of mechanical and expressional technic as re- Spects the logical use, singly and combined, of Gngers, band, upper and lower arm, shoulder, and Coot, in playihg the piano, 
Address Publisher, 

THEO. PRESSER, 
(708 Chestnut Street, . Philadelphis. 

; LURE SIZE, 22 x 26 INCHES. 
Price $1.00. Postage and Tube, 10 ote, Extra. At $6.00, with Freme, Antique Ork. 

y Packed to $0 by Exprees at purchasers charge. 
‘The following ae now ready — 
BEETHOVEN, MENDELSSOHN, MOZART, 
WAGNER, HANDEL, OHOPIN, LIszT, 
'  SOHUBERT, AND HAYDN, OTEEBS TO FOLLOW. 
‘The elegant portrait have given the tem whererar introduced. former for thoas pred no ing treane, : for the monty 
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