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HOW MEREDITH : 

tained a reprint from the Glasgow 
Herald, in which “R. T.” quoted some 

novels1 of” the late George Meredith' 

of music as he was in his views of life 

■“He also did something which I don’t 

myself for composing. He was not an 
Austrian; but when he was alive he 
lived in Vienna, the capital of Austria. 
He ate Austrian bread, and why God 

think.” 

was an Italian patriot at the time Italy 

tdl?*1 But'sire*cou 1 d^not h^f'Beelhovffl 
even though she tried. Here is the 

? and he’s a German! I told 

:gularly every night, after 
my father about Italy and 

ms yenow-olack Tedeschi, this man 
came over my pillow and made me call 
him Master,^Master. ^And he is.^ He 

him’in spite gof my hatl”* Tcame^here 
.of you. I heard the 

jreat symphony. I fell 
tming of my music. That’s 
at his mercy. There’s no one 

I must detest music to get 

is lulled with the i th the gentle strains of- 
Ninth Symphony on a cot¬ 

tage piano! This is somewhat in line 

George Eliot’s novels, in which the 
music takes the form of “a quick pas¬ 
sage of descending fifths!” George 
Eliot, however, did not compensate for 

“can bring 

if°it would 

r-ys? 

if you can fancy a thread of honey 

never* thr°Ugh yOUr heart as if '* wouId 

And here is 
in “Diana of 

are not told so in the book: 

»« me lo composing songs—not to Ms 
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Summer Schools 

At all hours of both day and night 

irssafs: 

and roaring” (as his pupil Ries puts 
it), or he would stand beating time 
with hand and foot to the music, which 
was so vividly present in his mind. 

sit down to the piano. Witl 

5can thoven was frequently re 

tl’Pupil: “The-‘Eroica,’ the *C 
and the—t' ' 
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THE COLUMBIA RSCHpOL OF MUSIC 
Announces SUMMER NORMAL SESSION Departments 

THE KROEGER SCHOOL OF MUSIC 

SSft^aTrnd 
' ' “Do you believe 

dC 
plenty of time to his work.” 

There is a story to the effect that 
Sophie Mentor used to practice upon 

practfe keybj0;lrd' j?nhe day She 

hearsal of Oberon. To one of the sing¬ 
ers he said: “I am sorry to see you 
take so much trouble.” The flattered 

ST replied*” tti’e ^sarcastic 

trouble “*f SeCm-S a ^hame t0 g° to the 

notes that are not in the mvreic.’’6* 

American Conservatory 
KIMBALL HALL : : : 8 : :_i CHICAGO, ILLINOIS 

SUMMER NORMAL SESSION 
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ORATORY AND 
SCHOOL OF MUSIC 
D DRAMATIC ART 

MICHIGAN CONSERVATORY OF MUSIC 
Washington Ave & Park St., DETROIT, MICH._FREDERICK L. ABEL, Director 

EMIL LIEBLING’S 

IN CHICAGO 

From July 2 to August 6,1910 

Mr. and Mrs. Crosby Adams 

SUMMER CLASSES 

D. A. CLIPPINGER 

COSMOPOLITAN 
SCHOOL 
op MUSIC k 

the 

A Normal Class for Voice Teachers 
IDEAS :: PLANS :: MATERIAL :: ILL USTRA TIONS 

I 

MR. ROOT, author of “Technic and Art of Singing,” 

will hold a ten-day session, July 5—15, for normal work with 

teachers of singing and those preparing for the profession. I 
Circulars upon Application to FREDERIC W. ROOT Kimball Hall =: Chicago. 111. 
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The Fletcher Music 
Method Summer School 

Will be held this Summer in 

Brookline, Boston’s most 

beautiful suburb, opening 

the first week in July. 

PECIAL railroad rates—owing to the National 
Educational Association’s meeting in Bos¬ 
ton—will make this year especially favor¬ 
able for the many teachers who desire to 

study this Method. 
In deciding on a Summer. School course, it is 

well to remember that the Fletcher Method, first 
introduced into America under the auspices of the 
New England Conservatory of Music, Boston, is 
the Oldest, the Best, and the Original Musical Kin¬ 
dergarten Method. It has been proved to be all it 
claims to be, having been taught twelve consecutive 
years in different Conservatories. The Director of 
a prominent Conservatory where the Method has 
been used since 1898 writes : 

“I can say without hesitation that I consider it 
the first Method of Musical instruction extant for 
the instruction of children. Its scope is thoroughly 
comprehensive and it is based on a scientific study 
of the Child mind. The results from the use of 
this Method are little short of astounding.” 

-THE FOLLOWING FACTS BEAR REPETITION- 

First: That the course is worth its cost to 
the Teacher, for her own personal musical ad¬ 
vancement, for it gives practical basic instruc¬ 
tion in such subjects as Modulation, Transpo¬ 
sition, Ear-Training, Memorizing, Sight 
Reading, and in a word it enables every 
teacher to practice what too often she has 
been able to preach only. 

Second: That there is an increased demand 
for Teachers of the Fletcher Music Method, 
in spite of the cheaper copies of it which 
claim to be “just as good” or “improvements.” 

Third: It is true that the Fletcher Method 
takes more time to acquire and is the most ex¬ 
pensive Musical Normal Course, BUT, if the 
Teacher decides to spend money and time for 
a Normal Course at all, she cannot afford to 
take any but the BEST, and the one which 
Conservatories of repute and intelligent par- ■ 
ents are demanding: 

THE FLETCHER METHOD 

For Further Particulars Apply To 

EVELYN FLETCHER-COPP 
P. O. Box 1336, Boston, Mass. 

Or 31 York Terrace, - Brookline, Mass 

MUSIC 
TEACHING! 

II II 

How Can It 
Be Made To 
Pay Better? 

MR. WM. H. SHERWOOD, 
whose music teaching at $8.00 

per lesson pays, has written a 

series of Normal lessons for 

teachers, with weekly tests, that 

will enable you to make your 

teaching pay better. 

Ask 

And we will tell you 

all about it 

Siegel-Myers School of Music 
1565 MONON BLOCK, CHICAGO 

REED ORGAN MUSIC 
GRADE L 

1503 Barnard, D’Auvergne. The Grenadiers,.$0 20 
26071 Engelmann, H. Op. 336, No. 1. Butterfly Waltz, . . 25 
3817. Engelmann, H. Op. 556, No. 3. The First Dance 

1510. Polzer, J. School March, Op. 46,..SO 20 
3771. Read, E. M. Sunset Nocturne,.. 30 
1531. Rossini, Q. William Tell. 20 
2426. Schmoll, A. Op. 54. March of the Crusaders, ... 30 
1537. Schumann, R. Nocturne, Op. 23, No. 2 (Nachtstucke), 20 

1536. Oesten, Max. Norwegian Shepherd Song, Op. 140, 

1550. Rawlings, Alfred. Postlude in D,. 20 
1088. Reinhold, H. Op. 39, No. 13. Gipsy Song,. 20 
1195. Richards, B. Evening.. 20 
1508 Rossini G Tyrolienne (from William Tell), .... 20 

3821. Engelmann, H. Op. 556, No. 7. The Surprise (Taran- 

8819. Engelmann, H. Op. 556, No 5. To the Dinner 
1509. Strauss, Joh. Thousand and One Nights,. 20 
3656. Tschalkowsky, T. Op. 39, No. 8 (Valse). 20 

1540l Rossini.’ G. Cujus Animam (from Stabat Mater), .. 20 

f March), .. 80 
1440. Landon, Chas. W. Melodious Easy Studies for Piano 

or Reed Organ (School of Reed Organ Playing, 
Vol. I),.1 00 

2696. Wagner (from 44 Tannhauser”)* Song to the Even¬ 
ing Star.. . 15 

2412. Wandelt, B. Op. 13, No. 1. The Little Soldier ... 80 
3330. Zernickow, E. Op. 13. The Daisy.. SO 

1532. Wagner, Richard. Bridal Chorus, from Lohengrin; 
Pilgrims’ Chorus, from Tannhauser, . . . . 30 

1601. Lange, 0. Flower Song,. 20 
1456. Streabbog, L. Paul and Virginia,. 20 
2379. Streabbog, L. Op. 118, No. 7. My First March . . 15 
238o! Streabbog, L. Op. 118, No. 2. My First Waltz ,. . . 15 
1605. Weber, C. M. von. Invitation to a Waltz. 20 
1806. Weber, C. M. von. March Maestoso. 20 
1507. Home, Sweet Home,.. 15 

GRADE HI. 
1530. Armstrong, F. L. The Organist's Muslngs. 50 

2211. Battmann, J. L. Chapel March,. 20 
1559. Batiste, E. The Celebrated Andante,. 20 
1562. Beazley, J. C. At Eventide,. 20 

1542. Wely, L. March of the Halberdiers. 8(1 
1557. Wely, L. Wely’s Celebrated Offertory In D Major. . 2« 
2843. v. Wlckede, Fr. Op. 83, No. 1. First Thought, ... St 

GRADE IV. 

GRADE H. 
1552. Beazley, J. C. The Victor,. 15 

1516. Clark, Scotson. Procession March,. 50 
1523. Clark, Scotson. Torchlight March,. 20 
1527. Clark, Scotson. Marche des Girondins. 20 
1547. Clark, Scotson. Pilgrims’ March,. 20 

1567. Battmann. J. L. Op. 75, No. 1L Overture —Volun- ^ 

1524. Beethoven, L. van. Adagio from Op. 13,. 20 
1521. Czibulka, A. Stephanie Gavotte, .. 20 
1528. D’Albert, C. Peri Waltzes, . 30 
1549. Farmer, Henry. Retrospection,. 20 
3439. Friedmann, C. Op. 74. Bavarian Blue (March) . . 20 
2650. Grainger, Alfred. At Eventide, . 25 
1560. Handel, G. F. ’ Angels, Ever Bright and Fair. 20 
1513. Hewitt, H. D. Studies and Exercises (Supplement to 

Landon’s Schoo* of Reed Organ),!. 75 

1548. Clark, Scotson. Belgian March,. 20 
1554. Flavell, E. M. Devotion,. 20 
1526. Gounod, Ch. Faust Waltz,. 80 
1534. Oounod, Ch. Marche Romaine (Marche Pontificale), 20 
1198. Gurlitt, C. Idylle,. 15 
•2126. Hanisch, M. Festival Polonaise, Op. 109, No. 1,. . . 30 
1566. Hall, King. Cantilena,. 30 
1518. Landon, Chas. W. School of Reed Organ Playing, 

Vol TIT, ... . .1 00 

1568. Battmann J. L. Op. 75, No. 14. Overture —Volun- 

1546. Gounod. C. Funeral March of a Marionnette,.... 30 
2184. Knight. T. H. Hilarity March (Two-step). 56 
1541. Landon, Chas. W. School of Reed Organ Playing, . 1 00 
1555. Mendelssohn, F. Wedding March (from Midsummer 

Night's Dream). • • ■ 8* 
1201. Mozart, W. A. Gloria, from Twelfth Mass. 50 
3578. Petre, T. Op. 27, No. 7. In Good Humor,. 2C 

1525. Jungmann, A. Longing for Home,. 20 
1612. Landon, Chas. W. Studies and Exercises (School 

of Reed Organ Playing, Vol. II).1 00 
2794. Lange, G. Op. 78. Tanzlied,. .... 80 
2817. Lebierre, 0. Op. 102. The First Violet,. 30 
1520. Leybach, J. The Gem of the Sea, .. 20 
1200. Lichner, H. Mattie’s Polka, Op. 135, No. 2,. 30 
1502. Lichner, H. On the Playground,. .  . 20 
1504. Lichner, H. The Dancing Lesson,.. . 20 

2900. Le Defile. Marche Militaire,. 50 
2901. Le Thiere, Chas. Danse Des Aborigenes,. 35 
1511. Leybach, J. Marche Pathetique,.  30 
1514. Leybach, J. Grand March in G,   30 
1529. Leybach, J. Pastorale. 20 
2654. Leybach, J. Valse Brillante . 30 
2903. Lichner, H. Op. 297, No. 6. Andante, from Sonatina 

in D Major,. 15 
1193. Mendelssohn, F. Nocturne from Midsummer Night’s 

1563. Spark, W. Wedding Procession (Grand March). .. 35 
1556. Tritant, Gustave. Spring Song.. 20 
2082. Voorhies, H. G. Frolicking March (Two-step), ... 40 
1539. Wagner, Richard. Tannhauser March, arranged, . 30 

FOUR HANDS. 
1545 Behr, F. Hungarian Song. Grade II,. • 20 
2706. Dewey, Ferdinand. Little Folks’ Round Dance 

Grade II. 26 
1517. Lichner, H. The Parade March,. 20 
2816. Lichner, H. Op. 104, No. 6. At Home.. 35 
2375. Losey, F. H. Op. 48. March of the Pear Guard . . 40 

Dream,. 15 
1535. Mendelssohn, F. War March of the Priests, from 
Athalia. 20 

1544. Enckhausen, H. Op.68,No.l. Glen Waltz. Gradell, 20 
2130. Gurlitt, C. Op. 147, No. 1. Merry Hour March. 

Gradell, . .. 35 
1564. Handel, G. F. See! The Conquering Hero Comes, . 20 

2714. Mutter, C. F. The Body Guard,. 40 
1561. Oesten, Max. Op. 166, No. 10. Departure fron Home, 20 
2416. Ortlepp, L. Op. 2. To Arms! (March), .. 20 

1196! M*ne.r Invocation™5. ° . & .*!*’. . . .’ 15 
1538. Mozart, W. A. Andantino (Fantasia). 20 
2254. Neumann, K. Forget-Me-Not Gavotte,. 40 

1543. Streabbog, L. Op. 105. Le Petit Carnival Polka. 
Grade II. 20 

2131. Streabbog, L. The Golden Stars Waltz. Grade I, . 85 

SELECTIONS FROM THE ABOVE SENT “ON SALE” AT OUR USVAL LIBERAL SHEET-MUSIC DISCOUNT 
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CHAS. W. LANDON 

Price, $1.50 Foreign Fingering 
The method is superior in many practical points to those 

tn general use. It is carefully graded ; every point is concisely 
explained and illustrated; not only the how, but the whys and 
wherefores are given; Every piece is especially arranged for 
the Reed Organ to bring out the best effects of the instru¬ 
ment. Every piece is fully annotated, fingered, phrased, and 
the expression indicated. The “Reed Organ Touch” is taught, 
a hitherto neglected feature in the study of this instrument. The 
left hand is especially developed. Every feature of technic Is 
unfolded by beautiful pieces. 

mt JftrSt gear for tfje ’ 
$iano or Cabinet (Drgan 

A Complete 
Technical Course lor Beginners 

Without the Use of Exercises 

jVIustcal Pictures 
PRICE, 50 CENTS 

A MORE POPULAR COLLECTION OF MEDIUM 

GRADE PIECES HAS NEVER BEEN PUBLISHED 

Every piece in this work is a gem. They are adapted 
for the organ as well as for the piano. We never forget 
that, first of all, a book must have musical interest; it must 
then have some technical value; and must be well con¬ 
structed before it meets our approval. The pieces do not 
occupy more than two or three pages each, and there is as 
much music in a volume of this size as there is in many 
others double the size. 

There are more than 30 compositions' by as many com¬ 
posers, among which we mention: Schumann, Tschaikow- 
sky, Wagner, Gurlitt, Horvath, Ashford, Goerdeler, En- 
gelmann, Sartorio, Kullak, and Handel. 

Little Rome player 
* COMPOSED and COMPILED BY 

EUGENE THAYER, Mus. Doc. 

Op. 100. Price, $1.00 

conjunction with ai 

laug Urgant 
Three Volumes Price, $1.25 Each 

ic of high 
___writers of 

r.r:”*'1- ™ America. The pieces are alike suitable for ex¬ 
hibition as well as being useful for instruction purposes. In 
woha ™ dearth of good material for the reed organ, we 
would most emphatically recommend these volumes to all 
players. The pieces are both attractive and new. 

PRICE. 50 CENTS 

An excellent collection of very easy compositions, similar 
to “First Parlor Pieces;” the difference between the two 
volumes being that this work is suitable for the organ as well 
as the piano. 

There are twenty-nine selections in the volume, covering 
a wide range of composers. A few of the pieces mentioned 
here may give some idea of the character of the work : 
“ Gaily Chanting Waltz,” byBehr; “ The Young Recruit,” 
l.y Rathbun; “Little Hostess Waltz,” by Engelmann; 
“Sunset Nocturne,” by Read; “Haymakers’ March,” by 
Zimmermann; and “To the Playground,” by Margstein. 

H Graded Course of Instruction 

Cabinet Organ 
By M. S. MORRIS Price, 10 cents each 

A carefully compiled list of books and pieces for this popular 
instrument. All publishers. 

School of 

Reed Organ playing 
COMPILED BY CHAS. W. LANDON 

IN FOUR GRADES 
Price of each, $1.00 (Sheet Music) 
A complete school, consisting of a melodious set oi 

Exercises and Etudes for each grade, supplemented by a 
number of appropriate pieces in sheet form, especially 
composed and arranged for the instrument. Studies and 
Exercises for each grade. 

To a great extent do these studies develop touch ant 
technic for the organ, looking toward fine and artistic playing, 
The pupil is taught phrasing, expression and the kind of 
touch to use for the various pleasing effects that even an 
almost beginner can produce. 

jfor Cburcb and 1bome 

Classic and JModern 6etns 

Reed Organ 
Price, $1.00 

This work has been made to answer a demand for Reed 
Organ Music from Grades III to V, of which there nevei 
has been a volume obtainable. 

Material will be found in this volume for all occasions 
Marches and Voluntaries, Religious and Secular. 

Mendelssohn, Handel, Farmer, Battmann, and Leybacb 
are a few of the authors of the 58 compositions to be found 
in this volume of 120 pages. 

One hundred Voluntaries 
By CHARLES RINCK PRICE, 50 CENTS 

Containing short pieces, including interludes and preludes, 
for the organ, either pipe or reed, but especially for students 
and amateur use. Suitable for church service. It is written 
in purely strict style and will make an excellent studv for 
theory. 3 

THE0 PRESSER, PUBLISHER, 1712 CHESTNVT ST, PHILADELPHIA, PA. 




