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e r i subseriptions. it g lrunk, steamer, 33dnelh, for 7 subscriptions
The Mewest Opera Bags 8 f-iorh top.  Sent for T mibeoriptions, Sent by freight. h
Thew bags are the newest things in ladies’ He. 4—T-inch top. Bent for & subseriptions Trunk, Bd-inch, for § sulscrptions: frelght.
bagr, having a - eollapsible top. Ther are of :
gemmine  German  eflver, without  lning. The Plated Sil i
chaims are of the hmv}: rope design, = i : Yerware. Silver B!rr;r Set.
'E'L 1—COoarse mesh,  Sent for 6 subscriptions, gy eme?_f_e:.mmly up-to-date poatterns that are iy
No. 2—Fine mesh, Sent for 7 subscriptiona =l i
N e ; : Hugar shell for & subscriptions,
0. §—Finest mesh. Bent for 8 ubscriptions. Derry or met spoon for 8 subwe riptions.

Knives and forks (hdlf dozen eac L‘J for

Bic=+1l's Girand Rapids sweeper fs made ¢ Cut Glass ies' 1

o e i S i ey |I|i':\"||" ade from x Ladies Huﬂ.itry. ; o . 2

: e A v - palishod : = z Lisle, black or ts j ! and creamer,  Nowvel and pleasing destem § 5
Tiuns e I._“a n:{;r_ﬁli‘?:mh {r_'r:pr.ls ilI: :l|1;,t.(|1 ?.“_h F'-l-rlf .,f"‘.t, t‘*itr??:'m ngef t]:;hlliht T..R”rh?,.nﬁ subbcriptios. .uumlunf.ﬁrl311!_3;;{_1:;111_];:};:!. for 1 :u_u-lm r|-|-.:r:l:|.ﬁ fquadruple silver pﬁdln-l‘:-g;-{-_ﬂ?f E:J-::i
i & sathers  dirt or dust with a ©fers ps prembo o et quallty cu &l n . Rt vith eatin finish. Dismote IW,
b e6s miever before approached.  (Bont e With rich deslgns in star, chrysanthemum of s ]'lni'fmf':xl"? Ellzbit-'-l !;;LI:I:I or ué‘ril... 1 pair, posts  Eent, postpaid,  for EUI::IL;I,l:_riI:‘G:lUm“Iqu émhrt:
press or freight collect.) Sent for 7 subscrips burst. Sikics ubseriptiong, palre for B sobe  seriptions and 1 cualk : tlons, aul

All cut glam {8 senk by expres. it ;

intlonn. WORKS OF VALUE TO THE MUSIC LOVER

ot be your own and must For 2 Subscriptions (Confinged)

by $1.50 for each,

Bach's Prolodes and Iy
Bever's Planoforte !tl.gllu.luﬁl:mg-

For 1 Subscription,

Album of Lyrie Pleces,

26 pi it
Anthem Repertakre, peces, . plano, Hurmony: A Text-Book, Dr, H. A. Clarke

Quartet or oy
chorus, Introductory Lessons for Yoice Culture. Root.

MUSICAL - 45 B Sibun. 58 picces pi .
The & I . WDRKS AT CDST ; first Steps in Planoforte  Study. r#‘:::ﬂh ﬂa?tErpln £s Jor the Piano, 25 plece,
The hrar publications is  Helr  respeoHve For 35 Cents Additional Pour-Hand Parler Pleces.  Grades I nvd IT, soowical Celebrities, A, B, Garbett,
slasca—tlie Ancat  editlons—gra - Sored o H * Mathews' Standard  Co -2 AT . Honitina Album Compiled by E
estra dnducement fo uee i gething avbacribers :;r: S ponan. Wifllovs Weine, A Grade I, to Vol. VI, Grade :.r'l ;I'ISuTJE-:rIns, s L Sorars wi o “:""'"1"" "“I;: IIIII| .!{'_'In[-:i]glirlﬂ‘\hlr.
jaa 3 9 . L d arefilly DreTared. 1 . . ' o ANy one volnme p ¥ qoll LA C L
;:I;:_r.:_.,,.,.y mentioned below will be senl posts © 3r-nr-|!-|r;'cl" i :Tt“:'r'-]:rl’:« B et A Muthews" Standard Graded (b“m!c- &fré:nldljl.;' f',i;“':”g %)nmr{ Etules W. 8 B, Matheis.
7 For 18 Conts Additlenal f'l"x{;I'RIT s e ne. ny two rrades, ol ¥ L d o iraded Bonge for Flest Ye
- tiomal, ] A LASRI Y J i y i gk
_Add 15 cente to the subseription price of THE Fiast Breps 15 PIANG s‘:-::ﬁ:.' T?-.: n?ﬁh&? ijlr!"dwn Dance AThums, 18 selections; plang, 'Jl'r.l-l-.HE!.:rTr rTTmm‘“ it plano masle collection,
Eru J+I¥_a #L.50, or to the club prive of any ocom- ern first instroctor, b rmst Carde. (Platiootypes) 12 eards far 1 ruh, 11,"-;1.; iniste. 26 beilliant concert duets,
Nﬂ'm-.l of magizines, and we will send, post- Ousssio sxv Mopkss' Gy yox Beso Onows P:I'.il:‘ti-::jl'[ Pinno Methol. Lowis Eohler, Vol T tres.  (Complete) F. Chopin.
P“_;Ii"“{!;’!" ;;'w of u;,"‘ "'“"‘"{{'i’ﬂﬁ LY, Ptr'im '8 I!i |$$L:L%LWH'F-'R Boolt, 8 eomfes For 3 Subscriptions
r Tis Youwe, R. WM, s : mer o it Muslo, '] : 4 e wr
BicrioNaRy oF MuUsican 'l'uu;n, mus::]m-r & Hrins . 501:.“_“ Additional, Behool and-Tloma ?'-lrur:-hn.mlf‘ﬂ |:':E :" Pm"" fll‘:?lf:':lln*rm; DII:- qreat Musicians. W.'F. Osboe
Barrett, TANTARD HisTomy  oF Musio  vor® Breoedrs Selocted 7Btodies,  Ceerny-Tiehling, The it Chats' v faniet= of the Past and Present,
Pressrn’d Frier  Branx  Mumo  Werpeg OF b Airel Tumes F. Otk ) . mmes.  Any one volume . Three wol. ‘.,h: A with Muele Students, Thos. Tapper.
Aook, (6 coplea.) ; VA {'Anﬂﬂgﬂ ﬂqtmm” MOwgE, W, T, Hiriger's R“‘ml"&- :99 medium-voiced songs rj1‘1 Hnmil'um?m Qonducting. F. W. Wodd.
Tntes, anpeilotes, i I A . sSttiiies in Mosin N ;

L s F'I?:ruzglfceﬂq-:‘u Asiﬂlt_{ghal, MistERS ann TREDE Musie, Handbook fae opular Parlor Albwes,  Vielin and Piana, {""‘CMIS}D' Hq’tl‘llm'| fal:l- Pﬁ';rggir;'[u:":‘p“‘
Paion Prsce. GE;::"?LF T ol 'Fl;l'P; Fad f“}'L private stide> Mafhetrs For 2 Subscriptions, rlf:rllei.rli mrl h;.-i:plﬂﬁi Polnts in Musie, Elsan,
e e AL L A s DE TIVE ANALYSIS oF. Piixo Wemks. : X H toire. 20 pipe ormin composdtian
B TrrrRTOTRIL  Medim - wedes, = e 0 “ ; ey e Alcestis.  Musloal Novel, Sight-Reading i b

R ’.'l..;.::t]]'.:ll:r vl e RS S T 11:::_fn.1.a.n Trscamg PiEcer, - Ed : nmthlm-m_ 11 pelectiona from the most popi. C. H""'- un-'!un,u:- Alooms for the Pians, 9 wole
n the whole bBook. Tur Omoax Puaver ' P W .0 . 2 tandard  Histo of ¥
Illl:l"‘"_:’ I\H:J‘:“ll |.Ii.:u;|; r":q;sll. Pr;ﬂglt enter-  organ collection of wigkia], vihita, Y g é.-l'::;;:“’ %i‘;i';:(]r Ti_'-fr' .‘ll".lsi-l'!_ Teachers,  Pendor, Storles of Ell\ﬂgrd 'I'-'Hl:l'ﬁ‘liﬁ\? IEJ-EHF; tg?:‘r’:r?:-

nd rige i duets noderate difficulcy, Musioar, KivpeR é Y L 2 o itis fa o} ompritions for the P s i

-:n.ﬂ?"l.‘-m:;:-lz trlrilgr'::-"'!n'i:’ FoR THE Plaxo, 1sr, & I:&a1.,e-'lu-l'l-'|r,l‘I e . gl EE:T::?HIEFM”- LR el 1 Ii":h ':["rl:m Life Btard, Par 4 Suhtriptiunl.

o, an, .l.J i, BT OB T OQuipe. Mathews, Onoss Rsremrome—8oiioon - op © Taeiine e rock for Musle Teachers, T, M. Sefton, Mason? D&'I:g of Creat Composers,

31 compositions. ] Philipp, ety P 1;_‘ & and }[I}"]“h’lr Gema for the Reed Organ Rich -r-i \\':""d‘ and Technie, Al feur volumes

Argry oF Favomte Coveomiriine,  Efglemann, Fkisesd Manvat, pos Mrsie Traornens, Bender T‘TT-".'T i el Bongs  Withen s - re and Warks, - Jullien,
R, 7 CTUDE Binder. L Ithout Words, Cloth, Complete.

» 1712 Chestnut Street, Philadelphia, Pa.

.1 Usefuland Attractive Articles Easily Earned|

All goods are sent postpaid, unless "hy express™ or "y
freight” is specified—receiver in such cases pays th
transportation. Cash must accompany all orders.
Becanse of limited space we can give here but g
rtion of the many articles offered a3 premioms.  Inhe
1913 ETUDE Premium Catalog i: given a comiplers
list, with many illustrations and full descriptions. A
postal request will bring you a copy.

ted eolid gold,
The Etoncs arse

Bultcase, cane, for 8 subseriptions : EX[ireaE,

Set conslsta of three mhsses : e+ bowl, augar

Metlonary of Musieal T

§ orms  Clarke.
Enl-rl-rnr!nn Materials for Planoforte, Landon.
landel Album. 16 pleses for the plama.

Liszt Album. 104 f i
/ N 04 papes, 18 picces: pilano.
Mason's Touch and Techale, 4 vola ; Any ome

Mendelasnh,

)

FPleass mention THE ETUDE when addressing onr advertissrs
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THE ETUDE JUBILEE YEAR

“BETTER THAN EVER”

859 )

Start Now For Another Year of Splendid Uplift

Encouraging Instruction Brilliant Entertainment Priceless Inspiration

It celebrates the completion of three highly successful decades. From January, 1913, to

1913 is a vear of large import to T ETubnE. | ] . 8 A to
: best musiczl articles and music that can possibly be secured. It will be a JusiLee

January, 1914, we shall fill Tue Etupe with the very
YEear; vou will be glad to celebrate with us.

Simply Show THE ETUDE to a Friend and Explain How it Has Benefited You

One personal word from you is better than a dozen letters from us. Consider also how every new subscriber helps you. Musical
atmosphere is nothing more nor less than musical enthusiasm. Our readers tell us that the splendid spirit of enthusiasm in '1|n-:1 Etune
helps them more than anything else. Every pupil’s subscription sent in by a teacher not only increases the value of the teacher’s effort
but makes the lesson hour pleasanter, the practice hour more profitable and lightens the drudgery of routine.

What a Pledge of One New Subscriber Means

Tae FErune has long since become an Educational InsEilulimt f'ea-.:hing and stimulating more nuls:ira[ interests than any school, con-
If every ETupE friend would pledge one new subscriber for the coming year the effect

servatory or local music centre possibly could, 4 I
¢ Its educational influence

upon Music in America would be too great to calculate. THE ETupE costs less tha]:t one-half a cent a day.
upon the student can not be estimated in money. The premiums given to friends who secure new subscribers are not half as yaluable as

the help vou receive by creating a musical atmosphere in your community.

We invite all ETUDE readers to participate in making the coming jubilee year mem-
orable by influencing just ONE friend to subscribe. Thousands of their friends
would be benefited by having it. All it needs is a few words of introduction.

A New Aspect of Etude Music Feature Issues of Wide Interest
In J:Inuﬂ.rrl.' the Musical World “takes

Agide frem the real worth of Tue Etvoe music, the privilege of having a select Thirtv-Year Jubilee Issue
list of pieces picked out by experts and delivered regularly has a wonderful effect in 5 Y ; j : g1f1ls hat to THe ETupe.  The foremost
keeping up one’s musical interest, stimulating new ideas, reviving old ambitions. muﬁ:t‘ly‘iﬁ T_I the :..II._!. have already sent t]_:c::11oungratr11.|li-lat|i:rnls; 50 many of Lhcmllt]hl-a;
“Phe 1913 e e Lt . e e hardly know where to get room to print them, e balance of the issue will be

g 12 B8IC W brace representative compositions by the foremost living  WE Rardhy know wiers ; i R e .
1 350 Deic Witk EmIRCe 2eps i T o & crammed full of the best material obtainable. George Henschel, composer, teacher,
singer, pianist conductor will give his personal reminiscences.  Theodore Lack, one,

A Wealih ﬁf EXCE]]tiﬂnal Fﬁﬂturﬂﬁ o{. the ic';ldinj{_ l’rﬁ:m‘h? f‘u::{}‘*—_’:’:ezrs a._:'l:.J member of the French Board of Education
In this {ssue you will find “The Master Study Page” and “The Musical Digest,” will tall: oo they stody muise i X ranoe. : e

ersations”™ which shonld broaden and invigorate your musical life, We * L The wonderful music of the Land of the Czar, the music

e L : Russian Issue workers of Russia and their methods of stpdy will be pre-

have another feature which will be one of the'most popular innovations ever made i % Brhighe
: Pl g S e e L L
in musical journalism. We know that you will be delighted with it acated in A 15ue sarlyan the pear

One Dollar and a Half and a Minute and a Half

Just a few moments from your busy day and %1.50 is all that is needed to get a letter off to us that will bring Tae Etune for a whole
year. Better send it now while opportunity is knocking at your door. You will never regret it and the difference in a year with TuEe
Etune and a vear without Tre ETupe is often the difference between Success and Failure.

COIMPOScsE.

THE ETUDE “Student’s Equipment” Subscriptions

A New Selling Plan which Cannot Fail to Lead to Greater Economies and Higher Efficiency

HIS iz a brand new idea designed to make the ONE YEAR EQUIPMENT What the “Student’s Equipment
first terms of the student far more profit- OFFER No. 1 Plan” is
ra i i rork of the | 7ur Frune gy
able as w=ll as lightening the work o T're Erune for one year. 3 A £
teacher immeasurably. A Plang Instructor. A Musical Diction- "We will equip the student with standard teach-
L ary. H sesltieg ., 5 } E a
Lot of Euinawnt - Jauss of A Wrtng Book and S5 cadely Tun et o s st Sl
Enormous Deia}r Mathews® Graded Course, Vol. L b et ! . ; Speciied termiat com-
(RETATL VALUE, 53.60) bination rates impossible to secure in any other
Every teacher knows that the lack of suffi- PERCIATECTIESE ERTE RS LY, Foh manner.
cient teaching material immediately at hand is TWO YEAR EQUIPMENT We belicve that every one starting in music
the cause of frequent delays in the f.:a.rl:,l' work of b i PFFER No. 2 sht:}uld have Tue Etune regularly and in view of
the stunlic:it. The parent has to he II‘LEIEL'F]CI;J that ELI?;LH[D[: rr;:mﬂ;t:ars. this we make the unusual concessions given here.
a certain work is needed, and the piece, study or | ia0olore instrach "',& = fi
book is ordered; but only after precious time is J';‘-H?"['JME!':‘-LL?I:hﬂurﬁ "H“-;'”(';'};‘,'fm“ A Christmas “Eaqui " P
b, 4 n heory Lxplat —Dir. H. A. e, -
lost. How much better to have the materials | Stapdard History of DMusic — James B quipmen resent
already in the home. Francis Cooke. Teachers are frequently asked by parents and
S T 2 Preparatory Technie—1I. Philipp. h lativ Iy
Again, most students have little or no musical ool aiion Bosk the relatives to suggest a suitable present for the
encouragement Et_lrthEIr homes.:,‘ 3 Music-is' a new |y b econiindard Graded Course, Vols. pupil, and teachers rack their brains to know
thing to them. “T'mE Etupe”insucha home is 1;2 and 3. B what}u suggest. The student’s equipment plan
a Godsend. It enhances the pupils’chances of | o (RELATL Ba T, . 5100 supplies this need admirably. Itis good at any
ultimate success a thousand fold. : ) time in the year, e

L = e el s TR
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iz ei MUSICAL GIFT BOOKS miet v

These books comprise the best of our extensive catalog, and are especially appropriate as gl

ifts. Prices include postage

FOR TEACHERS AND STUDENTS

FOR THE CHILDREN

The ! BIOGRAPHICAL

Musicians W J. EALTZ_ELL

Library

Sixty-Four Volume. [oaied

x yer comprol
hiciraphy pablished. E‘RI‘:‘E1 $1.00

The masterpieces of Song end Piano
Music in a Series of Splendid Volumes,

By LOUIS C. ELSON

Printed and Bound with Sur passing [ix Lngiand Conservatory of Music

=nce Wark far

DICTIONARY OF MUSICIANS

Elson's MUSIC DICTIONARY

Edited with Authority and Engraved, Prafésior af Theowy of Munc al the New

udea ev epsary word wsed ji Tt
cellence.  Booklets giving full partieu- w : e e gt focign
lars free on request, c with 1 works, the
[ mi dz.-:l'n-gr
PRICES | irth A aheer voes Faglish musical
A R T e e o g, il terma with their Ltalian cquivalents,
ich "t:s]u"::c in heavy paper, cloth : Price. Cloth 80c
bE:Lh S e R 51.20 Elaon's Pocket Music Dictionary
In fulledorh 'gle fo el L 2.00 Price, Cloth 28c

Piano Collections

Song Collections
EASY OPERA MELODIES

CREA TURE SONGS

By Louise Ayres Garnett. With illus-

trations by P:u.-r Mewell. ‘Lhew
hamar in the rext
al

Pr:ia:i‘-'., 4Dc.

e

LITTLE JOURNEYS IN
TONELAND

With excursionsinte surrounding keys,
By Susan Schmitt, Dp ! Ten origingl Ave
note melodbes |I|- baes clefy, based

VI

:III'II 'I" RNEYS is pri

FOLK SONGS AND OTHER
SONGS FOR CHILDREN
Edited by Jane Byrd Radeliffe-White-
d, 141 songs that have boen sung |:-.- the
ehildren af

bound in be
Price, $1.50.

tions, 1t pompr 2
With tit | printed in oo

a sefl of tonaliy an
Price, in paper, Ebc.

All volumes of this series at the same

NEW VOLUMES By CLARENCE G. HAMILTON, A. M.

Dne Hundred F'G“I—lul'lﬂ'l- of All Nations,
Medium  Vorce, dited by GRANVILLE
Bawrock, .l".an,xlr;lnlc for chibs 1._||p adults,

Sixty Patriotic Songs af all Natione. Mo
Foee,  Edited by Granyinie Bastocs,

et practical nosde. - We do
el work is one b
.;I every pianc t=acher in '||-:

sccking success

rates PMU TEAEHING Its Principlaa

and Problems

i l:-r-'l.1;| 158 pract I|:J| written by a

1d
FRICE, CLOTH 51.00

Strauss, Richard—Forty 5mg Mk Fodce,
Lo Fetee. FEdited b iy James Hukegen,

Tehaikovsky, P. L.—Forty Songs. Sigh Foice
Lowt Foice Edited Dy Jaumes 'Hl.m"uzu. Dhusling

Ey ARTHUR ELSON

he varic & from all navisae with
Schubert, Frane—>5elected Plano Compositions a rich series. of ¢ and overeme hondred
Edited by Augver Seasumm, partraits, P » CLOTH, $1.00

Music Club Programs from all Nations

SONGS AND GAMES FOR LITTLE

ONES

For Kindergarten, School and Home.
By Gertrude Weller and Harriet 5. Jenks.
PMew and *n].rgm;l rdll fon now 'rem:ty | I_l
¢ edi
5 C

RHYTHM AND ACTION WITH
MUSIC FOR THE PIANO

Selected and edited by Katherine P. Norten
i 'r 1 ir I wh
ork to bead he children e
YOUNG S]NGERS‘ SDNGS 1 I..;.
{nn simi elghteen BOgE gitted to the age and The munic sel ¥t mpany the rhyvihm-
hn 1 both I dy of 1 b I t tr
CREE, '|.I:|r|¢dr| 1||| ars who a1 hegun uality and m e finew for
Ve '-n..;l training, Price, 40c. the varit lie cxercise Price, Ble,

Prices quoted are for DECEMBER
ONLY and for cash with order. Ifa
charge is made postage will be extra

OLIVER DITSON COMPANY ¥o S r o mnss.

] Chas. H. Ditson & CD". 8-10-12 East 34th Street, New York

Complete List of our Musical
Gift Books free on request

SECULAR AND SACRED SONGS

| VIOLIN OBBLIGATO

When the Old Dream Wakes Again .
“Medium and Low Voice

Fade Mot, Sweet Dream - . -
High, Medium and L@- v |_'>||.|,

Angel's Serenade . . . . g . .

Baltzell $.50

- Bailey 50

= Brega 50

High Voice

Just As [ Am : 2 - - a . ' . Merritt .50
‘III.Li]I'IrII lII m '.AI

Ave Maria (0 Holy Father) . . . 5 . i Wilson 65
High Voice

*Nocturne . . i : i - . . » ] .
Medium Volce eiege o

Loneliness . : . " 2 . 4 - White 60
Mediuvm Voice

Angel's Promize, The . v a . - . % Behrend .50
Low Voice E

Twilight Serenade . .. . . . : . Lennox 60
Medium Voice }

Ave Maria (Humbly Before Thee) Sy . = Tracy 60

High Voice

The Silent Answer . g . - . x
High Voice

From Gloom to Glory (Easter) . . . .
]]:.;gh Vaice

Bailey «50

. Gedbel 50

Lullaby ! . £ 4 . . . . . Kirkm .
Medivm Voice i iR

Above in Her Chamber . . . W . H Eichberg .60
High Voice

* Also have violoneello obbhigato.

. White-Smith Music Publishing Co.

BOSTON: NEW YORK: CHICAGO:
62-64 Stanhope Street 13 E. 17th Strest 316 5. Wabash Avenue

Please montion THE ETUDE when adﬂrumug our advertisary

A CHRISTMAS PRESENT

OF
Christmas Carols and Nursery Rhymes
A SPECIAL OFFER S,zosmam st

A COLLECTION of SEVENTY of the MOST FAMOUS CAROLS

Edited by J. STAINER
Complete, green eloth, gilt

Special Price

Part I, green cloth, milt » sl.gg
Part II, green cloth, gilt A : ‘ﬁn
Part 111, green cloth, gilt 4 ] A +[il]

. FOR YOUR CHOIR
SIX CAROL SERVICES

Price, 5 cents sach Ser
vice; a complete set f
gl 50 T or 10 cents

,. THE FAMOUS COLLECTION 0
ELLIOTT’S NURSERY RHYMES }AND ISONGS

lllustrated and eleran ba d 7

. tl L
; g. 4 in E-Tlh- L‘Il.'.-th $2.00 (Specinl
Or in board covers - = - . 1.50 Frice)

THE JUST-SO SONG BOOK

Words Ly KIPLING Mussi
- by W
A charming book for !r’DLrngk;“d .:,|,CI|:. E\Il;]':lh CERF;‘IIAN

Contains the well-known * ‘Ralling Down ta Ria"
{r] (1-]

{Special
Price)

NOVELLO &
- | := New York

21 East 17th St.

~ CHRISTMAS MUSIC

Ly « .[ Christmas music I8 large and waried; the partial list herewith will serve to
chio are looking - fof pract |,_.| anid effective works for the ocasion, Let ug send
for examination. A larger list will besent npon application,

Ml R Ok =
ANTHEMS FOR CHRISTMAS
EBchold, I Bring You ﬂmrﬂ Tldm.gu 2

L
BOLOB AND DUETS IN SHEET FORM
Angel's Refrain, The. Vie, Obl,

Artline Berri ":-.. 0.15 High Ve and Low Vo, - Addem
Bethlehem, F. M. Spencer A6 Gaibal ..o .B0.5
Erightest nnd Best of the Sons of Angel's Song, ‘The |Wondrous

ll'n Morning, Ralinstein-Lress- Wordsl, Medinm Ve, E.

L R e i Linadd e -]

= "]|t ;|_|_||_ J{.}'l’n'l is ths Morn, Talls of Be'lhll!!l.zml 'II|I Is. ‘n &, L.

G oy T e N . 1B Traoy - Frrviaigd 1
Christmas Hearts with Rapture Bells of Be'l.hlenem Low Ve, G, L.

Bounding. H. Tourgesa. ... A5 ey . A T e ]
For Unto s Is Bor This Ds'?" Chrd '!1.I'JI 8 '\’!'l:-""l. ]:T ith  Dawnad

Bop, Alta und Bass Solos, J. E . Again, Hizh Ve, au.ll Low Ve.
Trowhridps . ...+ TR e .]1.7: Airod Woolar T T
T Baolly 18 ; : ;

%’ﬂﬂa ,i.;l E':LE]H.?E,,_IH, I:;';'\:I Py a0 l::h]':ﬂ.lm.{a Hight rF-‘iu'In for High
Hark! the Angsls Swaetl:.r gmzmﬁl Voice), Carlo Minetti..... o L0
H. Tonrges e 05 Cheletmas PE-SLDI&'I A, l. e YE,
?rIE:S;\sE of Chrictmas, A. W, Lan- Wm, T, Ponting, ... 060 adea . 50

$0.15 Gloria in Exeelzsis Deo, Tiu:tl Ve
Lift 'UD Your HL'I-EIB. J T 'ETIJ]>1 ns. .08 and Liow Ve, Adom Geibel, b0
O Come to My Heart Lowd Fesus, Gory to God ':_l:ilu.__]n Vaoiee), R, ‘-[
Fmnk H. Bracketi. A8 Wialis .. 50,80

O, Little Babe of Bethlehem, & "|E' Hezalds of ‘.I'lr-u.w- 1. ¥ 'I|| II'I: rm.-h

S AL they T v, I3 5 Ve, Low Ve, P, A Schivcker.$0.60
R:ejudm hﬂrnn-'.l'jr” If)ml':lau.;h'tcr g1 It Came Upon 1he Midnight Clear,

A, Berridge i High Ve, &, W. Langing -B0
Ring tbt Bells for 'Lhmﬂ:l as, A, I, My Gu.ln’m; Smr Mediom Ve, TT.

T e e M A o T A5 P PBEL  Trr A E R o T A e 40
Bhopherds Hull ~ the  Wondrous In Old Judes, Wln. OLl, Hith Ve
u . ] irh n.

?‘u[.':?:.ﬁelr |'-I|TL |:'T _‘I"ll";l o Ob- 15 snd Low Ve, Adsm Giesl. .. 80
Shout the Glad Tidings, Goo N, ol o e S e SRR e Jor-

Rockwell . ... s danm e s 1 A
Sing, O Heavens, John B. Grant... .15 Ouor Saviear a.mi H!nz. High Vo,

Hing O Hosvens, Caleh "-\.||~'||_| At 1 F. H. Bracketi... G0
gini Q R T hiwin Soli111 8 seey Sweetly, Babe o Betiohen
+ 1

2tar of Peace, The. Henry Parker. .15 (IL;'IH:I i Tl:'l i Y -
‘We Have Boon His 8Star, Edwyn vt ok
T R L e ip Bong of Bethlohem, A :1|._r.| ‘n.-".

and Low Ve b, Carla Mineid., .80

COMPLETE CHEISTMAS BSERVICES 2ong the Anp;a:g _';'l.:].ng The, Medium
FOR SUNDAY-SCHOOLS Ve, R. M. Stults. . 5. 50

Joy of Christmas, by B, M. Stulis

nnd Mhers,  Singla copies, .. . §0.06
Per dozen {prepaid). ... ...... 55
Per hundred  (prepaid)y. o, ... . 4308 HE BHALL BE GREAT
T T s g A e T L Antbers Tor Chifeinas AT LANSNG
Glad Tidiogs, hy R’. M. Stults and . - « 18T
I Others. Bingla copies. . - .. ... 20.05 11-'.1':'11"" e )
Peor dozen (prepaid)......... 55 k] =2 e ([ 3
Per hundred. (prepaid)....... 4 556
HauTes THE SAV1I0R CHRIST
ottt Priengt oy AR SHT il E el )
il T Piens Comn e

Kuduwte milmata

B
| o

==

-
Eigige bt rose e 8 Breish Copmrigs St

ANTHEMS E h h HNEW 30L0S
Hea Bhal]l be Great, A. W, Lansing. . .15 IN BSHEET FOERM
Message of the Bells, Tha, |__ u._ 5 3
T T e e ;ip Glory to God in the Highest, I. T,
There Were s the Same Country, Wolentt (Figh Voies)........ .50
Jonn Bohammon - .. wveic e AB  Savionr Christ, The (Higlh Vaies
To- rIa} tlhle Frince of Peace is Borm, 1,:,,..““ Bird ) e, @0
F. b L T R e e = § . St e IS S el
What Sopnds are Those? Douglos Btar of Bethlehem, The (High Voioed
Binl T e i 15 T W Tarman s L e B0

NEW BAERVICE FOR SUNDAY-3CHOOLS
With Teyful Song, ir]. R. H, DeReof and Others. Blngla sopies. .. . $0.06
Per dozen (prepoid) . . JH0.50 Per hundred (prepaid), 4.356
Thematic Quotations I'mm the above new numbers will appear next mnnlh
We allow liberal discounts on large or small quantities, and our usual prampness in exe
cuting orders may be dependerd upon,  We only buu{wl tat all orders be sent inat the earllest
1-!'}“-"' Hedate, soas 1o allow sufficient time for rehearsals.

Send all "'dﬂ"s_fﬂThEGﬂc&t‘e Presa:erCu., Publizher, Philadelphia, Pa.

I | trained musician does.

THE

Crown

Combinola

Strikes the Notes

Faultlessly just as the

The time in which the selection

is played, the soft pianissimo, the loud forte, the sharp
accent, the phrasing—in fact the entire color and expres-

|| sion of the music are at the command of and brought out
by the individuality of the performer.

In addition to piano music, #e Crown Combinela produces many
beautiful musical £ffects which no other player- piano can produce and
which are covered by our own patents. ] Maderial, workmanship,
equipment, tdeas—all are the best oblainable and that money can
buy, and form a basic support for the Guaranfes which goes with each
instrument. €] And back of all is a sucecessful experience of more
than thirty years in the manufacture of High Grade Pianos only.
Send for booklet **Truths Tersely Told" which explains what con-
stitutes piano value and what to look for in selecting a piano or
player-piano. /7 &5 fnvaluable o those confemplating the durchase of
an instrument and &5 yours for the asking.

Drop us a Post-card today

Geo. P. Bent Company
[ MANUFACTURERS
214-216 S. Wabash Avenue

Chicago, Ill.

MEDALLIONS

An ormame nt for the parlor or for the '<I||]1a Portraits of the Great Masters

in the form of large medallions. Two sizes: Four-ineh Round and Cabinet Oval
IN THESE SUBJECTS :

Beethoven Handel Mozart Haydn

W Sehubert Sl

M fEW o fRe e

‘The price of either the Cabinet Owal size and the Round Medallion iz

25 cents.  Both sent postpaid on receiptof price . : : : :

THEO. PRESSER CO., 1712 Chestnut St., Philadelphia, Pa.

'1

Old Dominion Line

Spend the Holidays in the Sunny South
A Delightful Short Sea Trip over Night to

01d Point Cumfort Nurfulk and Richmond

S

Round  trip tickets, incloding meals
and stateroom berth on Old
Dominion Steamers,

NEW YORK to NORFOLK
and OLD PORT COMFORT .or WASHINGTON, D. C.
and return, $12.00 and return, $15.00

Also tickets including all expense afloat and ashore, $17.50 to S22
The only direct line to Old Port Comforrt and Norfolk without change

Hot or Cold Sea Water Baths can be '|\|m_'|_1||_._'| on- Steamer without charge,
Sreamers are all equipped with the Marconi Wireless Tel legraph System.

STEAMERS SAIL EVERY WEEHK DAY AT 3 P. M.
"Tickets and Stateroom Reservations, Pier 25, North River, foot of
MNorth Moore Btreet, New York.
PHOMNE 3900 FRANELIN SEND FOR ILLUSTRATED PAMPHLET, Desk E
" W. L, WOODROW, TrafficManager J.J. BROWN, General Passenger Agent

Round trip tickets, including meals
and stateropm berth on Old
Dominion Steamers,

NEW YORK to RICHMOND

Flease mentlon THE BETUDE when addrassing our advartisers,

7 = TEL AN N S W L e




THE ETUDE

|

e

Willis Practical
Graded Course

¥ FOR THE
Study of the Pianoforte

THE Practical Course is pracsical
and modern. The studies have
been compiled from hundreds of collec
tions and different composers,

Each grade is so arranged that each
step is illustrated by examples of slightly
different degress of difficulty in order
] supp[y material suitable for atudents
af varying ability,
| The use of the bass cleff at once
15 of utmost importance,

~Alzm the use of the quarter note
instead of the half or whole note,
because each note then has the time
value af ane beat and it s much easier
for the pupil 1o afterward understand
nétes of other values,

Only thée most melodiec and
teneful picces and exercises have been
sglected from the best composers, in
grder to cultivate early the taste in
playing, in' addition o techaic.

All the major and minor scales
are Included at the end of the first
ur-u_l-.'_ volume because some pupils show
suflicient aptitude to begin their study
during this grade,

Several melodious, instructive
duets for teacher and pupil occur
throughout this grade

Fingering and phrasing are mose
carcfully observed, so that the reacher
“hzs no need to use the pencil,

The study of the pedal iz taken
up in eecond grade.

This. is.mast important and the clear,
eoncize obtline of the first steps in use
of the pedal will prove of utmest value
to the teacher as well as the papil,

Scales, their formation and
careful study are serously taken wp
i this. prade,

. .\I.!.EI.I!E:UI'H:' material is suggested for
e in connection with the second grade

i

o render more attractive this study,
The third grade continues the s udy
we pedal and cultivates velocity and

htness of touch, teaching the upil
o play artistically as opposed to tech-
nical execution only. The selectad
studies and compositions are compiled
with great care in this grade in order
ler the work pleasing and attrac-
tive as well as instructive.

The fourth grade is a compilation

af probablyithe most wseful and most

interesting studies 'in all musical liter-
ature,

Material suitable to fit the pupil for
& pood understanding of the best in the
classics

Our confidence in th superiority of
this course is such that we make the
following offer:

Uposi receipt of 40c we will
mail you a copy of any one
of the first four grades. If
you are not satisfied with it
¥ou may return it to us and
we will refund the money
paid or credit you the
amount en our books : :

—_— s
—

PUBLISHED BY

The Willis Music Co.
CINCINNATI, O.

y Forty-eight years of experience in supplying
GOOD SERVI e b
eral public with music and musical instruments of every description and the largest
miscellaneous stoek of musie and books in the world give a real meaning to our

mmed. EVerything Known in Music.

Our specialty is filling orders promptly and completely for the publications of
all publishers and for every class of music. Only a wonderfully large and varied
stock and unusual facilities for handling it make such a specialty possible.

_ Order from us any of the publications adver-
tised in ' The Etude " or elsewhere..and receive
them promptly. If you want any publication of
& musical character or "desire any information
about it, write to us.

CHICAGO

I'—-_' ———— — —

“MOTHER

DEAR®’

Lyrie and Mluaic by

Benjnmin Jefernan

Garnan  Translation by
Allee Maitullath
Fulllalicd Lo fowr ke &5
CAwmD Eb, CtoF F, DG 0, Etod
nl wilh good
LBt new nnd
z s Hie B hright laf 1
# tha fir dnrkest might. Heehls

this gwe whih “MOTHER DEAR™

n il Lo By opaihetia &
B el e offe rul 1o (e Timsde
= words full when stbem
ﬁ--.- it 18 Mwesuty . Tos chara tes b fta

simpilolty o which th:re is o costinummus
o Muw of wsqulalia ebody,

£ & il gema in verse,
F thy writ=usl spd wpesliog guallty of
£ ] hkah i It §® moL

ak sticH AppRreEE 86

thnt  artbses of the highust

their upprocintbon of the
il vory benutisl Aunsg.

r huw sirumgn program mmer

I Ly

N Regulur Price &0 cenis
—F=—131 SPECIAL PRICE 25 CENTS

i i s Tostpald
Farigiad MO by . Wikiark  Bres 00 Witmark Tralling. Mte Turk yn] M. WITMARE & S0ONS
BAN FILLNC (5
b N TR T T Dept. T. 4% Witmark Bidg., Mew York
— — — — |,
= — —
-— —— S — —

| Our Special Offer for December

THEORY OF MUSIC

By CECIL BROWN

_ BROWN’'S THEORY OF MUSIC is especially adapted for
children, and every child should know all it contains. They will
advance faster in their musical studies, and acquire a thorough ||
]::nnwif.-f.jgu of the Rudiments, Time, Accents, Phrasing, Expression
.I'::ty'!e_, Chord Construction, Progession, Major and Minor Scales, and
in fact all the necessities for a musical education. !

Explained and illustrated in a simple and concise manner,
Special price for this month only, 27 cents postpaid. "

THE JOSEPH KROLAGE MUSIC CO.
|[ RACE and ARCADE. CINCINNATI, OHIO

A SPONTANEOUS
SUCCESS

The Chimes

(Reverie) Grads
By Harry Armstrong

- Trunquilly Mt dees
— 0B o4,

# Exftly wd awvary

mé_nau Lanlly belinve that the Eerla e

-.-|.Iu eoild b muny to lusltngg 7 En
=2 pud Im & manmes, that almply

Lis 311 |1d.|ll|'|1';.

ug has Introduesd o -
pinst bl ot Qo aliks o
itiom, =
Chimer'" {8 Blesmed with svaral
pronlia? adviskspes, g g which pre:
oAl nment nmber I 1y Fa
perb. Ab s mw A E e
iy isiber for Busching I [
i LT Whern oF bow i 1
: Playud
ltls a T8 recelvad wiih enll:m'ln:rﬁ.

Tha titls P2 |8 printed . in mTarn]
maloen and 14 n Blile work ofart

DBant walt W !

" T b

Plagiig It, be among the |Ir-|.r S

g

M. WITMARK & SONS,

48 Witmark Bldg., New York

torio-Cantata for choim and choral sermties. Mew

£

:n.je and some vedices ).

50¢. Examinatsn copses snl,
We have others.  Send for list.

CHRISTMAS ANTHEMS.,

HHiE ANGEL'S MESSA

Y “F5Cob IN THE HiGHE
=T.
A, brilliant chons anthem. 10c.  Send for .
For Men's Voices
BEHOLD YOUR KING. Heyser, 10c,
THE JOYFUL MORN I5 BREAKING,
Adams. 10,
For Waimen'"s Volcea
CHILD OF HEAVEN. Alym. 10e.
HOLY VOICES. Heyer, [0
Send for full list

CHRISTMAS S0LOS
TO YOU IS BORN A SAVIOUR, for mezzn
voice, [lepzer. 30 cents.
JOY, jﬂY- WONDERFUL GLADNESS,
For mezzo volce.  Allypa, 30 eents,
CHILDREN'S CANTATAS

SANTA CLAUS' DOINGS, by Gabriel, for
Sunday schools and day schools, with orchestsation,

cenls,
SANTA'S ELVES, by Fillmore, lor Sunds
and day schools, with m”‘ﬂ::m urzs :rnn:

5. 5. CONCERT EXERCISES
SHNSTMASDALI e o
suthors. 5 cents,

CHRISTMAS RECITATIONS, DI 3
AND SONGS. 10 eents ALOGE
Get our Chiristmas Catalog.  Free,

NEW SUNDAY SCHOOL SONG
BOOK

Hepser.

SOMNCS OF PRAISE | w 5

song book, just published, with r:':;i:- m:J

"8 new songs with many of the ald favontes retained.
rite us For particulan

FOR CHOIRS

JEHOVAH'S PRAISE. A new collection of
anthems for professional and volanbeer choim. A
grade of new anthems by such writers as Heyer, E:d
man, Sudds, Leheer, Myers, Wilds and othess, Tk
i its it announcement. (Z34pp), Price 60c, Sam.
ple copy sent examinabion,

POPULAR ANTHEMS. A new colleciion fer
volintesr chairs, o] mnthems cf an easy grade, by
many good writers, These antbems, while exey, are very

ective. They are of good quality, Choir leaden
oeeding . new, easy undFEm:. i]".:uhi e ILH Bk
(224 pp). Price 60k, ple sent for examnation,

THE CHOIR, our monthly snthem joumal. a de
signed for volunteer choin. rlar eaostily.
Sample crnpinmfr:ft; :hI:'n l:..'-d:knw P,

SWGEADE' : GPfrﬂ-l mae
HE 5
AU_rl_!i E Wttt T et 5
o plot and details wiidy « i
usgpestive title, _’Thl: nentest I‘_!:l immi:
Iﬂ'w_ d.ns-: rnl:_ l::-ﬂbl.‘.l'l wnd 5u.|.||!rr|n_ Ha, o i'mlfr
rica; all within amateus reach, l!ti.i-.:_ﬂun enap
musical fines : swinging, aatchy, melodious and expees-
sive music.  Extraordinarily humeroos sutusbona.  Stir-
ﬂ: charuses ; anay, l:uuliul solon mities for
-class individual wark Singbad the Sailor hes
fn.pedected through peefammances. It i com o
ur::é. mE complete, 81,00, Libsetio, with !uTIk':-
ff:lw-nif' Baoks senl on appeeval, Oichest

PASQUITA, a ¢ ol the A
nd momic by Alfred G Wathal, Ty aoenes tet
vas wrillen for the tee of bmm band organizations
with 8 view of Furnishing them & play in which band
munc is to be used, The opera may be used just as
weill, howewer, by choirs er miugical pocieties of any kmd
L poascss soine aimabeur sding tabent, where s bhand,
“}EE ul: senall, is availables for help, Only five leadiog
Pr-s.l‘.: muml:.l necemary.  Pasguita (proscunced
Whtos; been given many times wiah great

The complete boak, text and mu

= . . $1.00, The
EhnrquLm'd hnlr:rd“u.'.'-: ina ';:l:re book st 50c.
estTa my aincT] sks wi
be tenied ot Temuonnble ;" Somei et o)

Sk an approval,

THE MERRY :
For amateurs by CM"':}LEE:}DSA 8 light operetta

cary o stage and pegform, V), ular min
:ﬂ'lnfﬂﬂt‘-. mce of eom ﬂmﬁ 75¢. I:EY:ILE::LI
reated st low price, Sample book sent oo

appecaval,

HJ:ZN EW ORCHESTRA BOOK
Ed'uu-rnfp# 5 GEMS, Composed and wrranged Ly
: asel, A ecllection of eriginal eompositons
bt orertares. olow for e iy o e
! 2 k& erent 1 -
:nlth'n :::::?:Il}- for comcert, purdor, :Lu:ch or E'urrnlfnr
i iments, for amateur perfermess. | The
o d%:!mﬁnzly_buuﬁ , the arrangement s
P bn-n'f‘ and cucd tn be played by smmall orchesirs,
$1.00.  Otherbooks, cach 50 conts,

Orchestra and Band Music

I mterested 1n orchest .

- ra and hand nd for
:rur::::u fample patts, or ask for :ﬂmﬁ:‘iul
Y Fg;r.ﬁ:tmnml.]y hand and otchesira jourmal
Clnemnati House, :"L'Im“r:mh]r“"d& El'un"a. i

FILLMORE Music HOUSE

Cincinnati, Q., ©°F Bible House,

Fleasze mention THE ETUDE I'];.cn addressing our advertissrs

NEW YORK,

Christmas Music

SON OF THE HIGHEST. A Cheismas Or.

K. H . A ﬁ;: Eun_nm.;dbuuuld l:cl‘u.;-&
m-.mjw. uehs, tics s guartets, (oo for
m ¢ ‘& canmot come

mﬂui too highly this pew cantata, (96 pp). P

WATCHING OER THEIR FLOCKS,
bert. A fne antbem h'dnaprl.nnldn 10,
E. Herbert. Choruy

anthern. e,
S5ING, O HEAVENS. I!.-mn A atrong cheem

LELEL A S

Theodore Presser Co.

PUBLICATIONS JUST ISSUED

DECEMBER, 1912

Any of our works sent on Inspectlon to

0 reguest, at our usoal larg
nngs,

peadhers, 1
professional disco

Use the number, not the title, in ordering

PIAND S0LOS.
GRADE
08 Thres Chesrs, Petlte Marche
Abilitalre, Up. 14, Moo 1
W A iR e deseans 2k -
De0p Hguestrian  Feats,  Guavotte,
Op. 18, o, L, W, A, Hard-
B0 i i oy, b or S R 2he
0670 Leaping and Tombling, Ma-
gurka, Op 18, Moo &, W,

A, Hardiag o+ ek
0871 Clownish Peonks, Poika, Op.

18, XNo, 4, W. A. Hordtug . . 2%
U720 Carnlval Queen, March, M.

Renard ..o esseadainn
0721 Woodland Green, Walts, J

R R e
0722 Nymphs and Swalng, Behot

tleche, I, Reward ........
P723 Merry  Jesters, Palka, I,

T R e o &
D707 Homage lo the Masters. H.

Iy, Hewltt -
D53 The Royal Hunt (Jagdzug), .

J. Halzer - 1 i

DI5G Dream Valse, O, Woler. .. ... =1
D855 Featlval  Pobeandse, Op, 11,

T AT e S 3 i
Rewerd 3% A

Sie Forever, Nocturne, P,

0802 Whispers of the Waves, Hev-
erfe; Op, 2068, ¢, W. Kern, 3%

D714 A Bit of Goxeip, Intermezzo,

' R L e e S alg o110

0725 Diunse Excentrlque, &, S
g ¥ 11 SRR | et A 115 Hi
DT28 Rolling [illows, Polka, K. 5.

Morrlaon .....cies i s Hiti]
0683 He and Bhe (Ele et Lul},

rinlse Lente, H, Parker... 3% KL
0703 Rose Dweams, Waoltz, W,

TR i s ok N on Ak o HE M0
067 Under the Starry Banoer -

{Unter dem  Slerncaban-

neri, March, Op, 100K, 4,

Hartorin i e S 315 Gy
0718 Woodland Fapcies, Ale e

Brliot, & D, Marfin. . .... + 0
0372 By the Brook (Au bord d'un

rolgzeanl, Sepemnde Chim-

petre, Op 52, B, de Hois-

Ty R e T SR 151 35
53 Beherzo Volse, E. F. Chris-

T R i B0
PBTS Hungarian Danes, No, 8

Brahms-Phdipp o .iiaiass T 40

TWO PIANDS—8 HAN DS.
6836 G e r ma n-Ameriean Festlval
March, J. Buglemoft. ... 4 1.0
VIOLIN AND PIAND.
f884 Avietta, Op. 387, No 4,

EAERD BN e e e B0
0oE0 Metite  Imprompin,  Kleines

Imorompto, & Horcath. ., 3 1]
81 Sounds from the Puezta, &,

FHOPDEIN . 5o sars bt ss 4 Rl

FIPE ORGAN.
001 Melodle In F, & N, Rock-
P ] s g [yl | Al
SOMNGS.
N7 The Bavieur Christ, Christ-

mas Song, I, Béred....... 3 60
OTAN The Biar of Bethichem,

Christmns Bong, J. W, Ler-

IO S A 1 K
0357 A Harbor of Hearts, H, W,

L e AR 0
ngd Tost You Alane, K. W, Pefrio 3 B0
Mt A Tdttle Bunch of Flowers,

B BeNiier st et i 3 Ay
nds A Lover's Woolng, Geo, B

L L e R I a G
0665 The World of To-morvow, R,

M. Bhilts uuaeivasn . A0
G708 Glory  to dod Inm fghest

Henven, Chrisimas Bong, Jf

T Walomt e bl D B A0
MWIOT Dhreesm Memoerles, A, Tealer, 3 Al
ngi Faith Divine, 4, Waeler_ ... 8 S
il Flower Maiden, 4. Wooler... 3 ol

QCTAVO ITEMS, CHORUSES AND PART
S0ONGS, MIXED VOICES.

10218 What Sounds Are Those?

Christmas, Dowgles Bird.. 3§ AR
10197 The Message of the Bells,
Christmas, O, 8, Blaunt. .. 3 At )
1R Jernsal
i A0
13208 Sing 1o 1 aTY
Thanksgivl L . Brack-
O Ry e s et Ab
10211 To-day the I e of I"edes
is Horn, Cheistmas, F. H.
Brockelt oo git iy 3 A5
10184 How Gent’s  God's  Com-
mande, S8, Camp, ... a A0
10207 We Have Been Hia Btar,
Christmas. ¥, 4. Tlare.... 3 10
10108 He Shall Be Great, Christ-
mag, 4. W. Logsitge ... & o Fi
WOMEN"S VOICES.
10185 Oneg Bweelly S olemmn
Thought, dwibroee ... 8 11
10209 The Good Shepherd, 0
[1 e e o R 10
1MST Barcarofle, "Tales of Holl
man,” J. Ofenbach, ... ... 3 A5

GORDON’S GRADED
PIANO COURSE

In Nine Grades—50 Cents Each

vat are sefal but not

the combinstion and
yraded Plano Course

Epstain,
tory-of Music,

ENTERTAINMENTS

wE handle a larpe lineof Plays, Cantatas,

Operas, Drills, Action Songs, et=, au_d
as we devote our time exclusively to this
business, we have become known among
oUF patrons is

““The House That Helps"

Send for Free Cafalog fo

Eldridge Entertainment House
FRANKLIN, - - = OHIO

YULE-TIDE MARCH (vev)

By NETTIE D. ELLSWORTH
sk and Enepird h of medium q'lﬁl-'l-lh."':
{wanu::e E :;?ggl:fr.mjﬁ.:rzduttury price for a
limitéd time, 20 cents, postpald.
M. D\, Ellswerth & Co., 700 Sangamen St., Chicago, [l

SOMETHING FOR CHRISTMAS

If you huve u wife, dvaghier, sliber, mother, frlond or awes:
hiesAth, who plsrs thd piais, glve shem webigthilng for ﬂhf_llru-ll
thiy can e.ﬁu; anid E, wechite, THE BLEIGMEIDE (A LOF
e CONCERT. Op, 25, by Trelmap is fn appropriate glft frr
Ll B e dod by po durlng (05 hollAar ss Flano soln, 7|
Flasa dust. §i 17 1hla ety b plarod wi 1& on th L]
thy glfied proiuned ia '5|||.|'Jrrr-'.. Ou reerdt nf the prios of wals
wr dawat, Wy WL Bend with thimusiea pair o bnni belis FREE
If e masintion the Brpoe. [Meke a1l romitbandin payabi W
THE TEELGAL MUREC Cth, I O, Box 401, Eansas Oy, B

Lyrin hy QR GRAFF. JiL
Ml by CARD EOMA
Ralo Published 1n Feur Eiys
Eh, CtoD, F,DwE
Ab, Fwda

Ao or Boss A to B

“Dost I8 F Boprans or Teanr D in E H

stler wox of kale Jear hurn

ely crewdlng the maseuiise

fer gupremnsny [ the Alvise
aet of munalos] oresthem. Asiag Uhess

=1 gifwed women stands Care Bama, who
unlversal piteulion by

tras un fana®ly ree-bed (he npex of
hier gmged-lna work. Thia disiized shilid
of pasteriiy  coingletely eaptunsl vhe
bearta of ks afoul  warld - imme
Aiataly 1t wos lngneied npon L s of
arlisinm,

Tubihel ard Copreighted MCIE] vy M, WITHARE & Sor, &) Wit Rabiing Kew Tail
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“Christmas Will Soon be: Her_e”

Have you thought of the advisability of giving a collection of music as a gift offering?
I =0, ask yvour dealer to show you the ** Wender Falio " for (P ANOY, or (VIOLIN
The “Wonder," both in Title and Contents, It m

and PLANO).
yvou have been looking for.

Also, “Europia Piano Collection,” a folio of artistic and meritorious compositions,

compiled especially for you.
Wonder Piano Folio -
Wonder Violin & Fiano Fofio
Eurocpia Piano Collection ; :

T. B. HARMS CO., Publishers, 62-64 W. 45th St., New York City
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REVEL OF THE ELVES, Dance Brilliant § .15
PRETTY LILIES, Dainty Flower Song . <15
WOODLAND ECHOES, Reverie . . «1B
MOONLICHT ON THE WATER, Walte .II
GUARDIAN ANGEL, Reverie. (3d Edition) 22
STARLIGHT REVERIE, {5th Edition) . 22

Catalogue Free. Literal Discounts to Teackers

John A. Seidt, Poblisher, Baltimore, Md.

Twinkletoes

New 3-step for pianc
All the rage everywhere L]
Thia low guics for intreduction wnly
name of your maric I
Order i Todag,

Chas. E. Roat Music Co.
Cattle Creek Michigan

An Ideal Christmas Gift

This Christmas Issue Given Free
with Every New Subscription
Placed Before January 1st Next

There iz no better i:l:-|i-.!<'|:.' Gilt for musi

lovers than a year's subscription for Tus
Erupe. It is'a constant reminder of youor
thoughtfulness: A dollar and a half can-
not be invested where a greater return will
be given. Think of the music value alone
—175 pieces cach vear and at least 1000
timely, entertaining articles by the great-
it contemporary musicians.

Beme! the suhseriptions carly, and we will mail a beao-
Lkl Modkday eard nnd the December nuomber fren to
your triends, so timed s to arrive on Cheistimes nom
ing—13 months &8 6 Jeaplng Eensine,

OUR CLUB FRICES ARE

1 5'.1])5I:T;'|":|: T T I e T LT
1 Subsctiptions- = - - 2 - - 270
3 Sobhectiptions- - - = ='= 2 37§
4 Subecriptions- - - - - - _ 500
5 Subscriptiong- - - - - - - A0
10 Subscriptions- - - - - - 1100

Address THE ETUDE

1712 Chestnuat St Philadelphia, Pa.
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[THE MOST POPULAR SERIES OF MUSIC BOOKS
Modern Piano Duets

THE MOST POPULAR
MBDERN PIANO DUETS :

OTHER

Home Sonps { Words ond Prane)........ L1321
Hymns | Hords aud PArnade. ... .. s B0
Mother Goose Songs | Words awd Plarg) ]
Pluntation Songs [ Words and Piano)...... S

National Songs | Fords and Frewe) . ...... 5
5-u|||g5 ol the Flig and Nation { B° and 2. 50
Colleze Songs { Ffords gnd Piagno). . ..o 50
Mew College Songad Hords aud Plano)s. « 5
Mew Songs for Glee' Clobs. . .o cscnssiinnin 50
Mew Songs lor Male Chanets ...... il
Love Sangs | {Fords and PYane).c..... ]
Songs forthe GRERL: ..l s eraswnsanizains ol
Songs from the Mest Popular Opems | fFerds
e e
Bongs from the Comic Operas { S and P.) . T
Plano Instrmchar. . ates snssassersiidsonings ol

Children’s Pinno Pieces . T T
Piano Pieces (75 standerd musbers i the gl
Modern Piano Pieces «oiaa- e T

Fiano Dueta (16 third grade -vr'l-a:s-s-l'lrlssl ........
Selections from the Grand Operas {For the

i T e Sy e P
Selections from the Condle Operas (For fhe
o) . ehasans .
Modern Fi

Flano Dance Folio.
Cabinet Organ Fleces..
Mandolln Pleces
First Mandolin. .. g
Second Mandolin, co-..
Gritar Accompaniment
Fiang Acenmpaniment.
Mando-cefla ...
Tenor Mawdolin.....
Mandolin Dance Pieces
vt BEADEIOMIN, v oo e s om s et s s 21,40
Second Mandolin . ... .: [T
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Mandalin Dance Pleces
Fuitar Accompaniment...............
o Acoompariment Ra L
Standard Américan Airs for 15t and ad Mas.

datin, Guitarand Flase" . ... ... ie., 6
Violin Pieces (aith Plawe dccompaniment), T8
Kew Violin Bolos (uvidh Pane Accomp.), .. /B
Violin  Dancé’ Tieces [mith Piavo Accom-

Pament), Jovensiien o BRI,
Vielin Operatic Pleces {(with Piare Accom-

PERIMERL), cvuiiicianadnneies rE Th

Carnet Soloa (saifh Pinne Accompaniment). 75
Cornet Selittions [wik Frane Accomepoi-
L R £ ]
Flote Solos (weith Piave Accompaniment) .. 95
Trombone ]Er_'r]us [sesth Pieue Accompani-
(i oo | 3 T AT e S Tl § e .
Trombone Selections [with Pane Accom- 2=
panfmentl ... s e e R
Cella Subos {waltk Piawe Acooumbanrnesnt) .. 55
Cello Eelections (with FPiawe Accompani-
mm!]l... .......................... st
Clarinet Solne {aith Plowe Accampaniment' 55
Orchestin Fojio (Ml Gvcliestra ama Evgse) 250
“Smndard Americon Ales" (for Full O
chesfrg and Pigwg). ... . 116
Band Folio { Concert Bank, o6 Paris). ... .. ]
Songs of all Colleges { Werds and Plaro).. . 1.5
Sougs of the Eastern lepes [ Hords ard

Tk B e sedi]
Songs of the Wester rids gmd a
Piana, ... .. 25
School Hongs with Tiords
and Prona) . A S b RN Ry o i
100 New Kindersarten Songs a Gumes
{ FForals amd MFusle) o o0 oo viy s 1.60
The Most Popular Music Dietionary. oo o.. .. B
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P F-3 e 0, it is not merely any

. g ’ piano. Tomake yours
e the gift of all gifts,
g the gift that for real pleasure and

lasting satisfaction is umurp.ussq_d
you must give

The iﬁaltmnn Piano

f The Baldwin Piano is the product  at the Paris Expos
itio

:]F:::-T?ﬁiﬁit of a perfect organization Baldwin thuzgahorsn:lsirﬁszﬁ}l’t—ﬁ?

£ in every department. An yond competition. € If you wish a less
organization with not on ly the facilities expenaive instrument, know that th
and the men to produce the beat instrn- Ellington, the Hamilton and tl:é Hu“f
ment but with the high ideals which ard are in their classes what the Baldwi
make anything butthe mostartistic work s in its. Hach reflects the fifty =
impossible. As the Grand Prix awarded it growth of the Baldwin industey, 455K

Before selecling any piano, wrile for our bookiets
and bee
acquainted with the Baldwin insivuments. Send fo mumi?zg;ﬁ

Naw York
EH ] I tl'l.h. A, Bt, Loula
[1!” fiis 2 1101 Ofive Birost
425 Bo. Wahash Ave, wl S0 Bnalee
lmmna ' ulter Btraat
ot s 2 IR CINCINNATI Lo lavilln

Donver, 183 Oalifornis Bt 425 B Fourth Ave.
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TEINWAY

PROFIT SHARING

FOR upwards of a quarter of a century Steinway
& Sons have been pursuing the pol:m of shar-

ing their profits with the buying public. The gradual
increase of their output and resources, coupled with |
the concentration of their plants and the employment
of the most modern methods of manufacturing, have

enabhd Steinway & Sons to produce and sell their
l pianos at a lower rate than ever. A mew small grand
piano (5 ft. 6in.) in a mahogany case at the extremely
I low figure of $750 is the splendid result. Thus the
great problem of giving the best article at the most |
reasonable cost has been successfully solved. Stein-
Il way & Sons invite the careful inspection and critical
| examination by the public of this, their latest great
achievement in the art of pianoforte building.

The name of the Steinwoy dealer nearest you,
together with illustrated literature, will be sent
upon request and mention of this magazine.

STEINWAY & SONS

STEINWAY HALL
107 and 109 East 14th Street, New York

Subway Express Station at the Door

BOSTON, 120 Boylston Street we

—Plib_lic;tions of ARTHUR P. SCHMIDT

LEIPZIG

11 West 36th Street, NEW YORK
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GIF I' BOOKS FOR CHRIS TMAS

EDWARD MacDOWELL [

CRITICAL AND HISTUR]CAL ESSAYS

(Lectures delivered at Columbia U
ia nw"“t?::}e, $1.50 A book for EMry music-lover's library

SIX SELECTED SO NGS

2 Including ““TO A WILD ROSE" [Text by Hcrmnu Hagedorn)
igh Voice Price, $1.00 Low Voice

BDGK OF VERSES BY EDWARD MacDDWELL

Pru:e, 75 Cents

T T s
Flease mention THE ETUDE when addressing our advertisors

LYRIC FANCIES

-A Selection of Songs

By AMERICAN COMPOSERS

High Vnme
Songs by BEACH, BI be, Yol
FO T TR SCHASCHOFF BRANSCOMBE, CHADWICK, DANIELS,

EFER,
METCALF, NEIDLINGER, PARg D& \;AE#E‘G. LYNES, MacDOWELL,

Price, $1,25

DECEMBER,

e ——

4=

1912

lmﬂmmm'lllmHﬂﬂh]ullllllk!lllillllﬂllllilllﬂuj}_[ﬂlilllldm]_ I MHHII"IHLEE g@;"fffWIllwummuuﬂ"ﬂHHW"MULW"'WHW""“'%W”““M“M”

s

XXX NO.

I|

THE VOICE OF CHRISTMAS

HE voice of Christmas sings sweeter, clearer and
stronger to-day than ever beiore. The sor g the
Herald Angels sang over the midnight plans of
Bethlehem riags round the world with unending
beauty. Soaring above the battle fields and the

monuments of crime, telling of the grace that seves,

it 1iakes new harmony in the minds of men bringing them 1o a

higher consciousness of the significance of “Peace on Earth ! Guood

will to Men!”

Pecp into the brutal history of yesterday if vou would leamn
what the voice of Christmas has done for mankind. Not that the
world has abandoned barbarism, but that it is moving on toward
better things. Perhaps it would be too much to ask that the bru-
talities of war, avarice and hate be taken from the hearts of the
Herods, the Ivans, the Napoleons, and their wretched followers, dis-
guised in the gold-braided livery of the military savage. It is hard
to wait silently while the world clears itself of the industrial Neros
who hold high carnival with the riches ground out of the labor of
children or the lives of sweat-shop workers. Despite such monstrous
human discords our civilization becomes better, nobler and truer, day
by day as the hymn that greeted the Nazarene finds its way to the
hearts of men.

How splendid it is for the musician to know that Christmas and
music are inseparable. Whatever your creed may be, however yvou
may regard that wonderful figure in the Garden at Gethsemane, you
can not fail to be exalted by the jubilant voice of Christmas, with
its promise of love, joy and blessing. ““God Bless us Every One"”
piped dear, crippled Tiny Tim in the Christmas Carol, and surely
this 1s the time for us who love music to realize ourinfinite blessings.
Don’t let the hour of holly and mistleto> pass without letting some-

one see that music has brought a new and ennobling meaning to your

daily labors.
Tue Ervpe heartily joins its readers in the splendid friendly
spiritof the season of larger human charity and deeper brotherly love.




Musical Thought and Activ-

ity Over the Seas

HARMONIC PROGRESS,

In a recent number of L'Opinien, Henri Lechtinber-
ger reviews Jean Marnold’s new book, Mugique o autre-
fois et d'anjourd’hui (Music of Other Times and To-
day). Marnﬁld argues interestingly in support of his
critical estimates by deriving hirmonic progress from
the so-called “chord of nattre,” and traces each musical
development ta an increased use of the overtones that
make up this chord,

.'Jﬁ _th-:- student knows, when a note is sosnded the
'|-'||J1'H.Ell1g string {or ;I,'i|'-|..'|_:n||_|;m||'|I while in motien as a
whole, vibrates also in lalves, thirds. quarters, and
many lesser fractional paris, at the same time,  As
musical pitch varfes inversely as the length of the
string, the fractions pive increazingly higher pitches
than the fundamental note sourded Ly “the whole elring,
Including that note as the first of an ascending series,
nndqslart:ng with C for example, the series would read,
6 aE S EGByCDE F£, G, GE, A, Bh, and
s0 ot Ordinarily, these are not consciously heard
when a tone iz plaved, but their absence would make
all tones dull and hollow., Certain men, however, can
hear the lower overtones; and Debussy, zwhen young
wis greatly interested m listening to them i.flmgl.-
notes.

Mill'l'ltllf] states that from the 10th to the 16th cen-
tury, musgicians based their system on the first six notes
of 1.]H:I2il.'!ri€5. and used pure triads. The 17th and i’:‘:![‘:
centuries saw the use of the seventh note, giving with
Nos, 4, 5 and 6 our chord of the seventh, The romantic
sthool introduced the ninth of the series, and Debosey
now nses the eleventh, while Straues gocs even farther
aecording to the book. .

Marnold bases his critical judgments too citirely o6
this one idea of sensitivencss of harmonic perception,
He claims that the ploneer in this direction s more to
11:: I[JF:liH"I’] than the one who uses merely the harmon:e
limits of his predecessore. As 3 result Josgnin iz placed
ahqve  Bach, Schubert and Weber above Decthoven,
Wagner aluve Rerlioz (or iz it the other way F), and
Debossy above Brahms, :

Some of these estimates are obviously wrong, and
the reviewer points ot the fallacy in the argument.
The trouble is that harmony is not the only element of
mugie, but rather one of many, Other points to he con-
sidered are counterpoint, melody, form, development,
contrast, aned the vague something that constitutes ex-
pressive power. M, Lichtenberg adds that the greas
miisicians were great men, too, in touch with homanity.
and that their greatness was rveflected in their muosic,
which was not an exercise in harmonic complexity, hut
A message of depth and meaning for mankind, In view
of ﬂ'ﬂ:s the dutiiul, reverent Bach, and the carnest, pra
gressive Beethoven may once more hold the highest
rank, Their music was great beeause their greatness
of spirit enabled them to make it so; or their ability,
at any rate, Hypersensitiveness is not real genins,

T-_'[r.w‘l:ﬂ yeatrs ago the present writer, in his Crflieal
.I'f.'.'rh:lr_vl of Opera, expressed the mathematical idea of
harmonic progress from simple to complex. Pt he
:]:ifl not limit it to the chord of nature, which has na
minor mode: he based it simply on the proportionate
vibration rates of different notes,  Thus, in a majar
rr:at! the notes in ascending order vibrate in the pro-
portions of 4, 5 and 6. This is the 4, 5, 6 of Marnold's
EQTIES, .T!IE minar iriad, which Marneld ignores, has
proportions of 10, 12 and 15. Large numbers of chords
are mow well understood, and progressions may be fol-
lowed by the same mathematical perception Bt when-
EVEr the proportions hecome complex, either in chords
Or i progressions, the music sounds more aud more
intricate and harsh, until finally discord sets |
hearer loses track of the proportions,

1 as the
This dcden was
115"1"1 to .'-'|'IHW 1'|.’|r''.I.;.-:III.'F'.'G ;1!'-!;TI.':-;-:iH"]'|1,'_-.':L in . contrast
with the too great simplicity of certain poplar mnsics
apd now, will serve as amplification of Maroold's
theory, - But this is only one phage of muste, and ciam-
plexity is but one of many factors in the expressive art
that begins where langavze ends.  We sawait-a theary
chat will tell why certain sounds arouse certain ¢mo-
tions, It is partly association, ot probably some decper
pavchologledl conditions are invelved: e.‘,|-rr-cf.'|‘|1-; in the
sthoal ‘of "“pure™ or “absolute™ music, The firesent
writer will tale n month 1o think it aver,

THE ETUDE

ARE WE OVERRUN WITH ORATORIOS.

Vito Fedeli’s article in the guarterly musical societly
journal, on the Calabrian Pifferari and the shepherd's
musgic, brings to mind many things. Naturally, it sug-
gests the Messiah, which is always & reminder that
Christmas is coming, With this comes the idea that
the  musical pioneers had more tone-color than com-
posers of to-day; also the memory of an attack on
aratorio by ], Cuthbert Hadden in the Monthly Musi-
eal Fecord, Taking the last paint first, England has
been rather overrun with oratorios, which have been
given too important g place at the various' festivals,
The works have heen of an old style, and their influ-
ence has often led composers into weak imitation and
has hampered modern development. Bot this is not
Handel's fault, as it is no crime to produce works of
geninus, even if they dwarf future efforts, Besides,
English composers of to-day are strugeling in many
sixles; like Von Molike, who: could keep silént in sev-
eral languages, they are now failing in nearly every
form, Buot Mr. Hadden, perhaps, goes too far in calling
ufatorio wholly antiquated. Tts field is certainly a
limited one in the broad domain of modern music, hut
surely such a great work as Parker’s Hore Nogissima
proves that the form is not yvet dead. As for the early
tone-calor, one may wish that the old Jutes and truompets
were with s vet,

MUSICAL NOVELTIES,

One may compliment the Record on its October fssue,
which s most mteresting.  Its review of Coleridge-
Vaylor praises Huwwathe's Wedding Feaest and The
Ueath of Minnehahs, but calls Higwatha's Departire
irtificial,  The Africon Swite shows expressive power,
nd in his lyrics, such as the Sorrow Songs, he puts
wonderful power into single phrases, chords, or even
notes.  His fagt work {5 the five-movement snit=
Othello. Priof. Niecks has an articlé an Jobann Alea
bam Peter' Schulz (1747-1800%, whom he rates as a
pioneer in the German Lied becanse of melodic expres-
sivencss, Schulz's three seis of Lieder im Folbsion
are his greatest work, two sncred collections, bring less
impresgive, - Debussy's exaliation af taste, almost at the
of genius, reminds s thit a fastidions taste
rather than reil virility s feund in his own works,
Ellen von Tidebihl writes of Tolstoy's appreciation of
musie, but this will never instify his reading douhtful
meanings into the noble Krewtser Seaate. Mr. Hudden
makes a futile defence of the idea that each kev has
its own chargcter, rt from pitch Auctuations. Tl
tronbile with this theary lies in the fact that different
;'-l.'v1_11|_' have different impressions of the same key, In
reality, these impressions arise psvcholpgically from the
hearer's own mental make-tip, and do not really belong
to the koys. : :

Fichard Stran attempting the hallet: in
which he will b more chance than ever to follow
!I:g lead of s namesake, the Waltz King. 1Y Albert
12 at work dn the same feld, setting The Slaze af
J'-.:J'.lruf.'.r. Weingartner is busy with his epera, Abel and
Cain, also a Lustige Owvertwre. Doy Nothewmd, by
Woikewsky-Bicdau, is for Dessau, while Cortapassa's
adnta Foesta wag well received at Liuees, Pariz s to
hear Gailhard’s Le Sovtilege, Bachelet's Scenio. La
Dansense de Pomipeid by Jean Nougues, Le Pays, hy
Roparte, Faure's Penclope, and Hirschmann's ng;m'u_-.';-
de Tampgrd, Stockhelm applanded Hallstriom®s -
chanted Cat, and enjoved Nathanael Bere's more moed-
ern. and brilliant Sepla

For archestra, London  found Boss's Galdonian fn-
tevsmesst interest g enongh, espoctally the final Furlesen
Jl_irrn[n!.:]mnl heard Bantock's Fifine af the Fair, 1.-.-E1i1|,:-
his Serewade was voled attractive. The tter 1= hased
on American songs, especinlly Vanbse Doodls and the
Suampanes Kiver,  Another success was the anite from
]f]!__[n.r'_i. mazque, The Croton af Indig, Tlear haa been
writing . orchestral songs, The River and The Torck
being the most suceessful, A symphony by Post Siefert
was given at Montpellier, while Paris is to hear mare
of Fanelli's Thelber, Quoeen’s Hall h Fomeed
Glazounoff's Salome a very quiet maiden, whose danee
wag proper even unle dalness. Korbay's. Hungarian
.rJ.--.-r.'m.' was pleasing, if short., A “pew™ mano  con-
verte by Bach contuined o benutiful Siciliano, o . A
Foulds weed quarter-tones - in His foim Mugie Pietupes,
but they sound quite conservative after Schéinherg's
works A, M. Hale has written an Hlggy. for argan,
atrings wnd drums; and at this rate we may soon PR et
idyls for lassoon and evmbals, ;

Most important in the voeal field is Liset’s recently-
diseavered Tilan, for haritone and orchestra.  This will
he heard at Weimar, Rezer's Reguiom will he Fiven

CxXpense
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at- Bagel, Parry's Ode on the ..'I,;,.m'.:.fr_n'. st o t_'l.lld_ warids
by William Dunbar, shows melodic charm united with
polyphonic skill, A Song of the Sun, h!"‘“'ltl_f'}r-_l
Ua\'it-ﬁl 'i:g ]l.'l!ﬂ:ll on o text Hdd]illt"f! from St F rinas of
Assigt, The 5 5 M. Retwe eJr&r_riI:cs 1|I.Lj Aurreshy,
showing it to be a Dasque dance of rhythmic character
and lively motion, Paris novelties in r-mnlil-.-r_ fnrm_ includs
string quaricts, by Armand Parent and Victor Vreeyls:
piano quartet numbers by Albert Laurent and Lucien
de’ Flagnv; a violn sonaty by Crickhaom, and piang
sulos by Jean Cras. Bantock’s music to the Hippolyiug
of Furipides is for two harps, two flutes, two horng,
and an oboe, His interviewer (Fall Mall Magazine)
found him hearty, active and many-sided; an admirer
af Strauss, Debusay, Delins, ete.} and hopeful for Eng.
land’s musical future. His Omar Khayyam, now well
known, once caused trouble for a Liverpool bifl-poster,
The latter, not knowing that a new work was to follow
an old one. arranged his material thus: “Mendelssalip’s
Elijah, Principals: Miss Phyllis Lett, Mr. Frederic
Austin, and Omar Khayvam, for the first time in Liver-
poal” Traly, one would like to hear Omar sing again;
but' think of the prices he might charge!

CLEAR CHORDS.

BY EDWARD ELLSWORTH HIPSHER,

Yeg, really clear, crisp chords—a joy to the ear, a
stimulus to the esthetic faculties, but one which we
are all o often denjed. Vor jt is surprising to note
what a large percentage of talented and, in-many ways,
accpmplished piamiste fail to sound a chord in-a neat
and finished style. Freguently the left hand stelkes the
keys so far in advance of the right that anvithing like
strong rhythm is impossible. With a clash between
the parts of the chords executed by the two hands
there can be no strong accent, Without aecent there
can be no vital rhythm. A most unfortunate fentnre
of this weakness 1= that it not only destroys the artistic
value of anything the possessor may altempt, but it
ruing the efforts of anvone who may undertuke an
ensemble with him The vocalist who attempts o
sing with such an aceompanist muost forgel Wis nerves
have none at all. or be ready. to steel them for (he
ordeal

[his weaknesg is 80 common that tha writer hps
Licen led almost to conelude that it is one of the "orig-
inal sins Like all such hahits, it 95 most  ensily
corrected at the beginning of the studies, Rt even
with the “hardened sinmer” there ig nothing  hopeless
about I:h-q_ Case,

Along with ather faults of cxccubion, the tropble is
_Ijr_liuh'u::ﬂl:r in the mind, That must be set uright fiest

pat is, the mi ! s traine i
'|'|-Jj-n i .lh:-. i rn]n-q be trained to think accurafely.
._1_. e ear must be eduocated to the point where it
will detect the least jarring of the tones, when gl are
not simultancously sounded
['r- ;u--:u!nuhtih this is the self-iniposed duty of
ceveryone who sets out to be a real pianigt, To b
cottented with anything less §5 o he willing to g
through life with the weakness of the veriest tyro,

I'irst, we : G T > >
Ve [x :1} 1||L1.-:lr select a simple chord, perfectly casy
Mt exceution.  Flace the fingers, well curved, over their
respective  keys, merely  touching them, Tense the
finger |m:.~'~|_'1v.~: 1ust enaugh to hold them firmly In their
podgition  without cramping.  Lift' both hands stenight
1.1|| l:frm-n”l]n- kévs the same distance, Relax the museles
at-the « Ik 2 ; <
af thoir o anit allow the hands to drop to the keys
last no) ;m "-r“”'* it. Be especially careful as to this
HEL TR .y . ‘ o 1
],._-l-”],“-,-l. : IuF hameda st drof,  The mischief has

okt - et ki
cles, | r“-JL-" chiefly by the constriction of the mus-
es, in strildae g .
Smonal hnes 1[”‘ it the keys, which has ruined both the
b c84 ol your chord and the quality of your tones.
A5ten miogt closely to Sheetve 1he :
Ay o iIsetrve that every tone sooppis
At exactly the same instant Il one Nand = weile
fobiiar e Liks - ne JEnd, or g smngle
Mger Nas got ot of it 1: F
i 5 place and struck a key an

sant ton soon or too Inte  fepes hia i
s pua e b Jtte, repeat the operation il

e result 15 entirely Safisfactn: ;

a single chord ¥ sabstactory. When yvou ean do
. i sipEa . ore T :

slow L-ru-|1|m-.-i1i|h]rIL !h| dly, with neatness, select n simple,

S o L WIth numerons chords anid |rrurl|rr it

Eie same NEEer 17 1l B
soutiding of the chord -0t vou have mastered the
T ¥ Wil b
You  ean |[--_-:r]1 s have fiawirry about the legato.

i : - o :
4 Blop that - later; for without porfecthy
smioth chords, therg is no i .

When yoy g a £ possible. legato.

chords. it Is rl-Tf‘ITﬂmly Jo develop strepgth in yoer
R simply ; .

Bess you are al EM 4 matter of the amount of tense-
53 o wlie d 3
Sy gt © o ampart tohe museles of the fin-
Werk, hands and forearms. With ‘siactice this ean be
scauired il the fingers wi Pafice thip can. pe

mgers will- fall an.the kevs almost
& steel trip-hammer.

with the firmness of

THE ETUDE

The Importance of Fine Editions
of the Classics

Written Especially for THE ETUDE by the Eminent Composer, Pianist and Teacher

MAURICE MOSZKOWSKI
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cisslon tn higher mosieal cdueatlonal cireles for years. ?h_
ome is befter Aiged to |Jrum-1|:at sueh a subject than M. Muss
kowskl —Hprror oF THE EroDe.]

Warx Hans von Bilow published his eritical edition
of Bach's chromatic Fantasie and Fugue he prefaced
it with the words, “New Editions of classical worls,
which are already the common property of artists, at
least to eare for and to cherish, in which no thought
of business speculation enters, but which are published
hecause of a knowledge of how little earlier editions
may be relied wpon.”

As the requirements in a new and useful Bach
eidition he specifies later: “Greater ease of execution
through practical indications of the fingering, by which
considerations of convenience and comfort shall have
their due weight, together with an exact interpretation
of the movements combined with a logical, rhythmical
phrasing—in short, all the strict organic precepts upon
quality of touch, upon the degree of movement or upon
proper tempo to adopt.” 1

Musicians will certuinly agree with these principles
and uphold their value when they have to do with
new editions of other works, that also originated in
the epach when composers hardly did much more than
write down the notes, but which gave all the mc[!l:n-
tirms as to tempo, force of tone, phrasing, fingering,
elc. The pianist of to-day knows, or at least should
know, that with but few exceptions all the marlks of
expression in the works of Frohberger, Kuhnag, Jhll'll,
Hindel, Scarlatti, etc, did not originate with the
eomposers, but with the editors and later arrangers
of their works, and hence are not to he accepted with
implicit confidence.  Mindful of this he regards these
indications with respect and attention when their
authors are musicians of distinction, but allows him-
self the liberty of deviating from the exact text when
hig. own taste justifics him in so domng.

The demand for "objectivity” in the performance cln'
musical works must, to be sure, be taken with a grain
of salt, - The player should follow tie intentions of
the composer conscientiously. He should overlnok
nothing that may facilitate the execuiion of the
master's compositions. He should utilize all hints a3
to fingering that the study of music-history and a
knowledge of tradition may yield him in order to m-
form himself as to the style of the various epochs of
the art and the particular peculiarities of each separate
composition, When in this way he has made himself
familiar with the character of the piece chosen for
illygtration he should endeavor to avoid all suspicion
of pedantry and not sirive 1o attain the false ideal of
a kind of lack of individuality such as that which
marks phonographic repetitions,

How far it iz allowable to the executant in repro-
ducing & musical composition to introduce something
of his own personality into the work and to insert
mugnces which the composer has not directed, nor
perhaps even thooght of, can never be decided with
mathematical accuracy. In their time Anton Rubinstcin
and Hans von Billow were taken as typical repre-
sentatives of the subjective and objective arts of
interpretation, and onee when in Berlin, in Sconceris
that followed close vpon another, they baoth phayed
the same Beethoven somaia, a clever amatenr made &
remark, ds witty as & propos, that the first had revesld
a landscape, the second a military chart,

If this gomparison, however, was taken as lwing
lighly unfavorable to von Billow, it must by no means
he congidered as being on account of his so-called
ohjectivity. . His touch had naturally but little charm
and his pizno playing had at times a particularly dry

effect. Neither his touch nor his playing, however,
had by any means to do with objectivity, As a con-
ductor and an editor of classical works von Bilow
was highly subjective,

This brings us again to our theme—namely, a dis-
cussion of ‘the limits within which a critical editor of

M, MOSZEOWSKT I HIS FARIS STUDIOD,
(From o Charcoal Dracing fn Musios.)

the works of others: may be subjective. Here one
must make a beginning by dividing the new editions
into two categories, the one with its exclusive aim a
critfcal revision of the text, In' this the work of

the editor is principally to reproduce the anthentic
i

the chosen compogsition with the greatest
possible accuracy. This is best accomplished by ex-
amination and comparison of the warious editions
already in existence; through inspection of the manun-
scripts so  far as these ean be discovered apd are
accessible: through tradition or opportune discovery
of fingering in other places, cte. In this category
belong, for instance, the editions published by Breit-
kopf & Haertel under the title of Denkmalerdeuticher
Tonkunst (Monuments to German Muosical Art) ) cer-
tain preparcd editions of the classics, ¢, g., those of
the Terlin Academy of Arts, which are called [rfesxt
Kiagsiche Musivwerke (Original Texts of Classical
Musical Works): Kroll's editions of Bach's Well
Tempered Clavichord, etc. The last named are dis-
tinguished only from the other two in the editor’s
having given the lngering.

conception o

REVERENT CARE NEEDED IN REVISING ART WU‘HI{E.'

The second category of new eritical editions embraces
th: work of others who have made it their object
to make the.compositions chozsen for revigion clear
to the comprechension of the player, and to render its
execution easier to him through svitable fpgering,
appropriate phrising, hints as to the use of the perdal,

or even by means of slight changes. These little
variations in text, among other things, often grow to
congiderable ones when the editor feels himself called
upon to modernize the work, This may be entirely
admissible and may be gdone with advantage to the
composition i guestion, In other cases disfigurement
may readily result, It may also be deemed allowable
to let the editor use his judgment in modifying such
passages in which the eomposer i3 evidently subject
to constraint; as, for instance, on account of the
limjted compass of the keyboard in his time.

Of course there must be no doubt as to his real
intention in the matter. The editor may also be justi-
fied in doubling a passage in single notes by writing
them in ocfaves. This could e dome, for instance,
when it is desired to give greater gravity and majesty
to the entrance of fupue-subject in the bass, There
are to be found cases where sull greater libertics can
be taken: for, az a matter of fact, in earlier times
artists were allowed much greater freedom by com-
posers in regard to ormamentation and harmonie e
richment than iz to-day generally considered permis-
sible, Omn the contrary, such variations were expected
from them #3 a matter of course—this, to De sure
could only occur i remote epochs of art,

In still other cases the editors have allowed them-
selves to “correct” the composer—or, better said. to
propose a correéction, when in their opinions the fault
was originally caused by some slip of the mind or
of nepligence on the composer’s part,  For instance,
thig appears to me to be undoonbtedly the case in two
of “Schumann’s compositions. The first is found in
No, 3 of the Keeisleriana, where it is my firm eonvic-
tion that Schumann has made a mistake in the time-
value by making it twice as long as he had intended.
Let one play the whole passage (heginning with the
direction Noch schueller—pin allpgro) m exact time
The student will then hnd that with the entrance of
the syncopations the whole thing will come to a stand-
gtill in reaching the Dappio wosiments.

It seems to me that Schumann hus made another
oversight in the finale of his Eluder symiphonigues
In the fiftieth measure after the signature of A flat
there appears in the tenor voice a fragment of the
theme, the rhythm of which is altéred to the disai-
vantage of the effect. The theme of the finale begins,
as iz well known, thus:

m
o

Ex. 2.

et

EIn eonteast with this a sceming abiemes of mind on
the jart of Bchumponu hes often been anjustly  evlcfelsed,
At tho beginning of his: Honate In G miner thers stands
the illvecljon ! Bo sehnell sl moglieh—uag sl a8 possible—
and in the eourse of the same movement there follows
Nook sohaellor—etill frster,  Hot slnee from this pednt the
reehnjeal diffenlty diminislhes netably the following possage
nllmits of an aceclerntion with prticalarly  moed eleel-—
ArTHon's MorTe.] i




I consider it allowable here and in the following five
measures to restore the original rhythm of the theme.,

As an example of allowable cortections, | take one
made by von Bilow in an accompanying figure of
Beethoven's great Rondo, Opus 129, thirleen measures
1|¢|*.fnre the entrance of the theme in B flat major,
Since here it has to do with a posthumous work we
mdy suspect that Beethoven himself may have in-
tended to revise it hefore publication. Bilow in a
foot-note gives the original setting of the passize
and begs for the privilege of correction, which is
setisibly yielded to any responsible eritical editer. The
reproach of having acted otherwise in other cases
cannot, however, be spared him. Why did he helieve
himself obliged to alter the answer to the theme in
Bach's chromatic fugue? Ay present day we can,
when it seem’s desirable to ws, [ree ourselves from
the rules that govern the tonal answer of a fugal
theme, but we have no right to substitute our opinions
of the same for those of the classical writers. In this
case the alteration of the answer is particularly ot
of place; because it leaves the later repetitions of the
same rhythmical form entirely without point,  Von
Billow's action in this instance seems to me more
arbitrary than in the octaves that he has added to
some of the recitative passages in the preceding  fan-
taisie, These are, to be sure, open to discussion, but
after all do not tosch the poot of the matter,

UNWARRANTED CRITICISM.

In Berlin a violinist of the French school played the
L major Prelude of Bach excellently, but in a some-
what more brilliant style thin was countenanced Ty
the Joachim tradition. The {ame heep of the local
Hoch Schule naturally vouchsafed the explanation that
“he had no understanding of Bach.™ The lyie and ery
raigeid by certain watchers on the walls of Zion on
account of octave-doubling such as that of von Billow
is truly not more reasonable than the condemnatory
eriticism indulged in Ly the class of the Hoch Schule.

36l greater liberties than in the Bach chromatic
fantaisie did Bilow take in Weber's Mouenta Caprie-
cio, Here he not only altered (he position and liar-
mony of many chords, but inserted in one place two
mexsures of his own which can hardly be considered
as an improvement,

Oceasionally we find in dtherwise very good editions
changes that represent undoubted corruptions of the
original text,

Why does Klindworth in Chopin's etude in thirds
mstead of

In very rapid tempe the two sound very much the
same, but in Chopin's notation the harmony is purer;
there was no need to make it Jess wood

In a few of the modern editions of Mozart's romdo
in A minor we find some singular deviations from the
old copies. The heginning of the rhiddle movement
in A major Riemann gives az follows in his dltmeister
des Clavierspiel:

Ex. 5.
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Kihner notes it thus (Ll edition)

LY,

and so these miefdures run in the oldest editions we
possess  ({Breitkopf & Haertel, ete). Riemann and
Kiihner give another reading in which the sign for the
turn @ stands not after bot over the first note,  But
this T consider as undoubtedly a typographical error,
and hesides hoth pf them realize the ormament with
inexactness: Kihner reverses the ocder of the notes
and Riemann gives them with rhyvthmical incorrectness.
Still more singular is Riemann’s notation of the passage
i trills in the same work

Ex. 8.
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which in his edition runs as follows-

Ex. 9.
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From this manner of writing the first teill cannat

have the auxiliary note O but most le played with
Ao sharp and B, Sueh o reading would e hard to
Justify,

LA second seclion of this important artiele will ap-
pear in Tue Eroe for January. )

DON'T EXPECT EVERYTHING OF THE
TEACHER.

BY KATHARINE BEMIS WILS0N,

AN artist is a person who has discovered that within
himself lies the power that leads to the highesi stic-
cest.  Omne may study for vears. amd accomphish little,
because he bas'ne svsiom of sclf-analvéie. A teacher
suggests atethods to azhieve resulls which have been
successful in mesy crses that have come to s notice,
but it s for the pupll to  ascerain whether or not
these particular ways are Tiringing forth developmenss
How ofien do we see the so-called ordinary pupil tha*
has studicd for yeirs with numerous good teachers
suddenly rise 1o preater heights in g mos* surprising
manner ] This is not alwavs becatuse his former teachers
have been wrong in their teaching methoas, but often
because of no codperation on the part of the pupil.
The student has in such eases awakened to make a
critical survey of his own power of mind, and com-
menced to think for himself. Thus success comes to
him.

The teo great dependence of student: npon  their
MSLructors 14 3 grave error. A teacher can accomplish
little with g pupil who refuses to work oot somie of the
problems and first Jaws of proeress alone.  In the
short Tesson periods pupils are given ideas which Are
to be developed during the practice hours, Any pupil
who refuses to do this makes a mistake. He will
acquire but little knowledge of his o He is prac-
tically throwing away his time and mey,  In experi-
menting by himself, the pupil wit make many little
discoveries about his own physical construction.,  If he
he a singer, some tine attack, some hreath control, that
he had not onderstond hitherto, will come to Tight ; and
with this foundation to encourage him. he wil] 0 on
still farther, untl he 'Ilrin_p;y. farth the hest results of
which he is capable. Tn the S.wme manner the pianisi
may, by carefully studving tl= ditficulties that he meets,
facilitate his playing to a great extent. Hiz future
will be much more brilliant than that of the medioere
student who imagines that the teacher can do every-
thing for him, ;

e N
Many men owe the grandeur of their lives to their
tremendous difficulties—5 purgecn,

HOW CHOPIN WROTE THE PRELUDES,

BY GEDRGE SAND,

Tug poor great artist (Chopin} made a detestahl,
invalid, What I had fearced, alas, not enough, wy,
now verified, He became entitely demoralized, Ap,
to bear his suffering with considerable courage, b
could not evercome the uneaziness of his imaginarioy
The cloister was full of terrors and phantoms
him. event when he was '.\';']r.l He did not say thie
and I had to guess and Fr.'r.']_1[. \t my return from
night explorations in the rumns with my children |
found him at ten o'clock i the evening before his
piano, pale, his eyes haggard, his flaur‘ on end, |
needed some moments to recognize us. Then he wouly
try to laugh and would play for us the sullime cre.
tions of his imagination, the terrible and rending jdess
which hai in this time of solitude, of sadness, of ter.
ror, as it were, without bis knowledge, taken possessiog
of him.

It is thus that he composed the most beautiful of
those short pages which he modestly entitled Prelyde;
They are masterpieces of art. Many picture to the
thought visions of the dead monks, and repeat o s
the sad and mournful dirges which Glled the ear of
the: musician, Others are sweet and sad, and came
to him in hours of sunshine and health, with the
laughter of children wonder the window, the distan:
souml of a guitar, the song of hirds in the trees, in
sight of the little pale roses which blossom under the
snow, Others still are full of a mournful sadness, and
while they charm the car, rend the heart—From George
Sand's “Story of My Life,” translated by Lavurg Wieser

SAVE YOUR ENERGY,

BY ALICE L, CROCKER.

One of the common canses of fatigue AMONE  Plans
stndents is that they practice with all the mnscles of
their bodics whereas only the brain and fmgers sre
needed. Dr. Lagrange has said that “in CVETY  New
movement, in every unknown atfitude needed in difi-
cult exercises, the nerve centers have to exercise i kind
of selection of the muscles, bringing into action those
which favor the movement, and suppressing  those
which oppose jt."

Whenever that tired feeling comes, it iz only because
of the employment of unnecessary parts of the hody
How can there be good concentration if CNETEY s
expended in the contraction and expansion of munscles
entirely unneeded for mental tramming?  Yet that is
exactly what pupils are doing every day; expending
energy where it should be saved.

No pupil can ever hope to succeed who does not
make a :lilén'e of his body so that it will be his obedient
servant instead of his master, Teach the body to relax
and in time you will be amazed at the result. Yon will
be able to endure more, to practice better, and to avoid
':|1[ WNNECEssary  motions, Your mental power will be
mereased and your confidence with it.

OUR PHOTDGRAVURE SUPPLEMENT,
“THEIR 8CN.*

I% presenting onr readers with the famous picture
by the noted German artist Schihach we believe that we
have sectired a subject with 3 peculiar heart interest that
few can resjgt The simplicity of the humhble peasant
home, the dignity of the moment when “their son”
returns from the triumphs of the court and the con-
cert hall, the peaceful atmosphere of the whole group
has Deen reproduced with 4 fine feeling that appeals
to 111{: layman as well a4 the artist. Time and again
this little drama has been 22%2 m the lives of the
I'I}':l.ﬁlt‘ﬂi, Many of the masters. were of very humble
Ifhlfff“laﬁf‘. and the strugg]r to reach the top has often
wrdered upon the tragic. The vonths of Schubert,
Haydn, Beethoven, Dvorak, Mascagni and others far

L0 numerois 40 mention hiave been far ranoved. fromi
luzury,

The “old folls™ Wil

L : have dreant of the success
.taf mET son i'n.l- S0 many years are ton dumbfounded
:;H'T&-"- 1: all in, ]"J:p},.]'istrn to him playing seme
:I] ml-,nI:ﬁ- o Ihlﬂlud}' \F"h far deeper attention than
ple- ri |:]11:1t andiences in  the great cities.  And he
}na:{;: -m s with A emotion which he can never feel

e concert hall, Pictures of this simple genre type

liave always bee | i i inti

1 ¥8 Deen greatly liked, amd this fine painting
shotopravire form as onr
to all Ervpe reiders

15 given tn aur friends in
Christmas gif
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The Advance of Vocal Art in America

By the Eminent English Vocal Authority
WILLIAM SHAKESPEARE

Divkewe: the winter of 1911-1912 the writer liad the
pleasure and advantage of a prolonged stav in the
Western  States, He passed three months st Los
\ngeles and six weeks at San Francisco,  Proceeding
through Chicago 1o Toronto and thence to Boston, 1n
way of Burlington, Vermont, where he stayed for four
days, he reached New York at the end of Felbruary.

'J.‘|'Ir‘<.'lui{f:|1:ll]t this |I-l,'rl-|.l|,| of some five months he was
impressed anmd gratified by the great improvement that
is being made in the performances of public singers.
The tone, the phrasing, the taste iz changing to a higher
standard.

Half a century ago there were great singers of high-
est rank, who ecould sing the operas of Mozart, Meyer-
Leer, Rossini, Donizetti and Bellini, amd touch the hearts
of their hearers in a way which might not le appre-
clated, perhaps; by those who listen to the singers of
the present day.

“THE VERSATILE ARTISTS OF YESTERDAY."

As the older artists disappeared music requiring more
strenucis exertion had to be performed, The vounger
generation were not prepared by years df earnest study
anil careful training. They were not content to pass
slowly up the ladder of fame. Phenomenal voices with
less culture compelled the impresarios to pause before
presenting the old operas. Few of the new singers
conld sing them. Gradually the vice of astounding
amlbiences instead of touching them influenced zll the
cfforts of our would-be singers and so the conclusion
forced upon vs is that in reality we no longer have with
us arfisiz-in the highest sense, such as Lablache, who
one evening would sing a_heavy part and the following
cvening a comic part. Ouoe night Mario would sing
Raoul in the “Huguenots” and the next the Count
Almaviva in Rossini’s “Barber of Seville”

I was present when at the teatro dal Verme. at
Milan, in 1874, an exquisite soprano, Madame TFrez-
zolini, issued from retirement for the benefit of some
worthy clarity and at the age of sixtv-two moved all to
tears of joy and pity by her singing of the part of
Amina in “La Somnambula,” In those times the
audience still recognized the charm of lovely, touching
tones. The singers did not act much—they sang. In
the present day how much is acting and scenery, and
loud, wondrons, powerful voices—quality, phrasing and
other graces being merged in or drowned hy leavy
orchestration.

“WITH WHOM SHALL I STUDY"

I am certain that the people of America (hearers as
well as artists) as in the old country are getting tired
of the lowd, foreed sivle of modern opera, and are
harking hack to the real loveliness of the human voice,
SHpErior as it is to any instroment made by hands,
Everywhere is springing up an ingquiry asz io singing
and “With Whom Shall T Study " The improvement
in American. performers observed hy the writer seems
very great indeed. He remembers some time hack
throaty, raucous and hideons sounds in theaters and
mosical halls, Where are these now! Tn their place
are well exeented pieces from operas, aweetly sung
songs in which we hear the words, anid zrace and puriiv
of style often prevail instead of harshness and ehll-
ness of tone. How is this?

It may be well here to sketch the history of eur
teachers to whom we owe so much, but also alas! to
maty of whom we owe o little.

We will note that fifty years ago the terms paid to
singers. were very different from what they are now,
Mario and Grisi received £X) a night for the two, or
160 a week, T forget which,

Some good ltalian singers as they grew old uwsed to
teach a “select few” of their admirers, and found this
a most lucrative business, Thev even wrote hooks on
singing—Lablache wrote a “Tutor”  Of course, these
books «id not say much, nor did the worthy {eachers
really teachl  They were mostly content to tickle (he
carz of thie amateurs, and make them fancy they coold
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quickly amiatate thart art which had taken them q life-
L toy :|,q'|j'l'-1'|'|'|:|||_1|'|_

Amatears, however, became greatly interested in sing-
ing, and paid large fees to those who gave instroction,
These conditions tempted second-rate artists, and those
who had had little success in opers,  They found teach-
ing so Incrative that gradually many other Ttalians came
to London and settled down as teachers of the el
camie.  1f they did not really understand singing or
were merely coaches to the opera singers mattered lit-
tle, for every Nalian has hy instinct an operatic hahit
of expression, and can in a wayv use hig voice with
intensity if not with art!

Mu, WILLIAM SHAKESPEARE

THE METHODS OF THE OLD MASTERS.

Now flifty vears ago there were siill living in Italy
excellent professors who understond how to build up
the voice slowly on natural principles or tradidons,
which had heen handed down: these formed the basis
of the aold ltalian expressive and sustained stvle—in
contradistinetion to the modern more strenuons, bt
less expressive, style of singing. They possessed a
school transmitted from generation to generation on
cerfain prineiples, not merely empirical attempis of each
man to teach as he fancied without the accepted foun-
dations. Porpora was fallowed by his pupils Caffarell]
and Pacchiarotti, and these by a long line of successors.
It became the practice of many English students 1o O
to Italy to the great masters, and some remained long
enough to acquire thelr art.

The old masters knew fittle of the structure of the
body—of the diaphragm and intercostale—of the larynx
and different cartilages and nasal cavities, But they
understood the importance of a certain freedom from
rigidity of the points of the shoulders in breathing, and
of the expressive condition of the face and eves which
accompanies gond singing, as opposed to the rigid ap-
pearance with fixed jaw and tongue of the bad SIMEErs,
They nnderstond that he who, while singing, eould pro-
nownece and control the hreath, conld also start the note
unerringly in tune, could join notes in the legialn stvle.
and  eould  cresecndo and  diminuendo—the Er.1-x':ﬂ-fr'e|
“messa di voce”

845

BOOKS ON SINGING.

Less than forty years ago commenced that curious
andl intercsting inguiry into the action and anatomy of
the breathing and of the vocal organs which has pro-
duced hundreds of hooks—some written iy physiologists
who were not singers—some by singers who were not
physiologists—some by people who were only half one
and half the other, or neither, or ahsolute Impostors

Consider with what earnestness our voung singers
of the present day are studving for vears and years fo
try and solve the difficulties of singing and the puzzles
that they lind in these hooks,

Ready to learn they are Bewildered by the dizeovery
that one very earnest man states that another equally
carpest professor 15 all wrong, and each contradices the
other. This teacher’s expressions and explanations do
not seem o coincide with St eacher’s, vet hoth these
professors may mean much the same, although they
deseribe their technique in different language.

Of conrse, we need not discuss the ignorant and the
impostor, But it has often occurred to me what a
delight it would be to establish and gradually organize
an association of earnest people to join in friendly dis-
cusgsion and attempt to discover common ground—the
common sense of that which we find true with regard
to our art of singing, of our expressions connected
with the technique of the volee—in order that we might
all agree upon an accepted series of exercises which
obviously Tead the wav to the production of full tone
with all its variations of pronunciation and tune.  Conld
we not create a “school™ of English-speaking singers
foutided on the principles of the old Ttalian art ?

WHAT 18 THE ART OF SINGING?

The art of singing is how to produce the voice with
its appropriate muscles. What is techingue but a serics
of excroizes which should result in removing the ol
stacles between conception and execution? This tech-
nique, then, has to do with the breathing—ihe freedom
from rigidity of the vocal organs, the abaolute vty
of the vowel sounds and the clear cunnciation of th
consonants with naluralness of expression ns opposel
to a fived exfression of the jow, foce and eye,

The technique of the breath las to do with the Iength
of the breath—the manmer of baloncing it without fix-
ing the shoulder points.

The technique and development of the voice comnsis
in how to increase ils power, and to evlend its conr-
poss and ils capability ‘of cresceads and dimifunendo,

It 15 obwvious, then, that the student muost not altempt
to hurry on his studies hy singing higzer, higher
guicker or longer phrages than he can control with Casy
and without any apparent effort. He must always keep
in view the command of the breath and the free emis-
sion of the voice or he will retard his progress instead
of hastening it.

The professors of Italy, France and Germany seem to
be training singers more for the production of  lond
sounds in order to battle with the huge orchestras
accompanying them, with the result that great singers
are becoming rarer year by year,

On aceount of the terms demanded by the decreazing
number of “stars” apera itself is becoming more and
more a luxury only for the rich, so we must not look
to the opera house for the improvement in singing. A
wave of advance in vocal art is approaching, however,
el this 15 to he observed in the singing of those whao
have not to contend with large orehestras. in vast
barildings,

Every year hooks on singing are appearing, which
treat of the art more uaturally, which take simpler
views of the importance of quiet breathing and of the
freedom from interference of the tone-space  in the
mouth and throat, of the freedom of the tongue aml
lips, as proved by the purity of the sustained vowels
and the free articulation of the consonants,

SUCCESEFUL AMERICAN TREACH ERE.

Midmirahle American professors,  pot foréiomers, are
establishing themselves in the large towns, wha incnl-
cate an expressive quality of voice, wha insist on the
irst great sign of a right vroduction, viz.: the attack
of every note in fullness and laveliness exactly on the
pitch intended—no  scooping up to the sounds: who
teach the expressive Joining of the notes jn the =0-
called “legata™ style,

The result is heard in the muany voesl recitals witl)
pianoforte accompaniment of all the elassics,  Greater
interest 15 being taken in (he songs -of the great com-
posers. Tn our calés and restaurants ape heard the de-
lightful bird-like womanly “head notes:™ =0 (if-
ferent from the shricking, forced-np sounds cansed Iy
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a distortion of the forcad-up medivm voice, Tn other
\'-'lillrds. the singing of the present day is more "moving”
=it touches the heart more than the vulgar sounds so
often heard a generation ago in theaters and music
halls,

ADVICE TO MALE SINGERS.

Chir male singers apparently are not advancing 5o
mucl Az are our contraltns, mezzo-sopranos and s
pranos, The man is sill prone to foree his yoice into
the “loudest utterince in order to mive it the much-

“Withed-for grandeur and resonance.  He forgets that

many of his sd-called dramatic effects are in reality
nothing it shouts, and are deficient in the touching
fuality, ‘the acquirement of which demands long and
gefiois study.  Basses must still endeavor to avoid
forcing the high notes, haritones must not emulaie the
power of the bass volce, and teénors should avoid the
chest quality in the middle of the woice, which so
imperils the production of the resonant high notes, |
still uphold, however, that the singing of men is

* smonother and more expresdive than it was a generation

singe,

All this i3 um:r_luraping_ Yt something remains to
be said,

SINGING WITHOUT STUDY.

Before the old school can be again built up, strictly
artistic singing demands lomg and severe traimng. No
one would expéct to aceomplish much in two years on
the pianoforte or violin, It is not sufficient merely to
possess @ grand piano, & fine violin or a splendid voice.
Singing is possibly more difficult than playing on any
instrament, yet most people have the ideq thae it 18 some
natural gift and requires but little cultivation. Pro-
fessors must wage war against this mistaken idea, and
singing students should consider low long it has taken
all the great artists to attain o excellence.

The late Sir Lawrence Alma Tadema, a painter of
rare refinement throngh years of unceasing labor,
laughed heartily as he related to me, “T was telling an
architect friend of mine that 1 had advised a lady to
study singing. Now this architect is quite & dis-
tinguished man and helped me 1o build my nice house.
He exclaimed, ‘Study singing! 1 thought the voice was
a gift and that singing came naturally without study.” ”
Tadema roared with laughter, for fe knew better,

FLAN YOUR SEASON'S WORK RIGHTLY.

aY P, ADALBERT REDFIELD,

Waer o man wishes to build a house, he first esti-
mites the amount which he can afford to pot inta’ it
then he secures lis location and decides upon the gen-
era] Features which he wishes to embody in the
structire. These simple ideas serve as a basis for the
making of the plans and specifications to be used in
the actual work of congtruction.  Without such a sye-
tem to gujde him, he would become involved in all
zarte of dificuliiez, squander his money for material
dnd workmanship which he would later be obliged to
digcard, and in all probability fail to accomplish his
purpose: ;

There are thonsands of studentz every year who rush
into music without giving 2 thought to the dificulties
which they will have to meet and the probability of
their being able to pvercome them. Infatuated by the
glitter of a career, they hlindly follow the will-o™-the-
wizp until they fall into the abyss of failure, Over-
estimating their own strength, magnifying their talents
and undervaluing patience and persistence, they rashly
undertake tasks that can only bhe performed by those
who have undergone a careful and painstaking
preparation,

Success depends upon careful planning. Don't try
to build an’ Eiffel Tower on quicksand. The man
who starts out in life with a delinite end in view, with
an aceurate knowledge of his ewn power and with
commonsense cnough to avoid undertaking something
which he instinctivély feels is bevond him, iz sure to
stceeed if he plans all of hiz work and docs not waste
hiz encrgy in aimlezs eforis.  Tn life ag in war it is
not the hrilliant charges which really bring permanent
victories. It 15 rather the deliherate carrving out of
preconecived ideas and plans; the steady, concentrated
offort in one direction,  Every individual iz the archi-
teet of his own career. Each succeeding day should
mark the completion of some detail of the life plan.
Don't forget the worde of Benjamin Franklin, “Let
every one ascertain his special business and ealling, aned
then stick to it if he would be successful”
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THE TRAINING OF THE RHYTHMIC SENSE.

Y DAMIEL BATCIELLUR.

IN a previows article in Tug Erooe it was pointed
ont that rhythm is related to our vital pulses rather
than to menial operations and that the arst @m of the
teacher should be to cnltivate the feeling for rhythm.

The training of the rhytlunic sense i3 best done in
l.'il.ﬂ}' childhood, before any linger '.l.'l-r'lf_ at the Ikl'?ln‘l;irtl
is attempted. To do this work imelligently 1t 1s nec-
easary for the teacher to understand the “”““?.”F
chvthim and how it works upon thé musical sensibility.

i"erh:ms the simplest of all definitions would be that
rhythm is a pléasant sensation, Again, it may be
defined as moigic o the susculor yenseé, ag tones are
music to the auditory sense and colors are music to the
vistia]l sense, This is an elemenmary definition; we
are mot now thinking of that later period w'llvn_thu
developed inper sense recogmizes the harmomons
action of all the cleménts of music

To return to the simple elements, the first thing we
notice i the regularity of the beats or throbs, Our
vital pulses are very responsive to these throbs—a
quick. movement excites while a slow  movement
calms’ us: *

But we soon fnd that the chief characteristic of
thythm is the regular succession of stronger and weaker
throbs. The mind marks off the intervals from one
strong pulse to another and we call these measwres,
It would be more suggestive to call them wares of
movement.

There are two radical kinds of wave movements-—
ane in which each strong pulse is followed by a weaker
one, and the other kind in which the strong pulse is
followed Dy twa weaker. Children will readily think
of thede as two-pulse waves aud three-pulse waves,
Those whe want more technical térms may call them
double- and triple-measures,

Both forms of movement give a setise of easy elastic
progress. Hence the Greels name “rhythm,” which
meane. 4 smooth fowing. But here the resemhblance
staps, for the two forms differ greatly in their effect.
The two-pulse movement has a straightforward char-
acier and is in sympathy with the straight line in visibls
form. Hence it is well suited for marching music,
The three-pulse movement hag more of a circular or
spiral character. It bears a svmpathetic relation to the
curve—the line of beauty—and iz well fitted for dancing
or swaying movements, hut not for marching.

Considered in relation to mental conditions, the three-
pulse movement has more of a persuasive effect than
the other, The two-pulse may be called the movement
of progressive thought, while the three-pulse is the
movement of progressive feelmg,

Compare the movement of thetwo following couplets :
E-ptﬂsv.{sja. "l: leaves Emu?.‘.l T.t.’.' r?finf.

Pry and with-er'd to the ground.

3_Pt,15.;-_{ﬁ"n‘7ng is falling a-sleep in the West,

g Sl e Sl i e L
Lulling the golden-brown meadows to rest,

Maotice that in the two following examples (Ex. 1 A
and B) the same notes are used, vet the effect of the
two iz quite different:

A good example of the devotional effect of the three-
pulse movement, when taken slowly, is the opening
melody of Mozirt's Twelfth Mass. Thiz will be more
clearly recognized if it is first sung slowly in two-four
time and then in three-four time. The first COnVeys
a solemn thought of worship, while the second im-
presses us with a solemn feeling of worship,

Ex. 2.
£

- o &
T — r"_‘r&F:—_tt _1:"-'-_,‘2_

Ky-ri-e, e-le-i-son, Ky-ri-e, 8= la«i - son,

Ey-ri-¢, e-le-i-son, Hy-ri-o, ¢-le-1 - son,

The Pilgrims’ Chorus in Tannhaiiser is also a fige
the deep il;_‘q‘_"li.ﬂﬂ' which can be UXpTessey

example of
three-pulse movement.

by the slow

THE TRIANGLE AS A TEACHING HELP,

By EATHARINE ATHERTON GRIMES,

Tup small boy furnishes the average teacher wi
hers greatest anmber of problems. He 35 an instinge
tion all by himself, and cannot be handled by any
cuteandodried method.  Yet there is mo pupil so satis-
factory when he is once really interested.

The normal boy dearly loves marttl.ﬂ music. Any-
thing approaching it he always hails with delight. This
characteristic may be appeiled to with success when
evervthing else fails. In Lrying to devise some means
of striking this old chord in & new way, T one day
happened to bethink me of the little triangle, so often
used in the “kindergarten bands”™ The next boy wha
presented himself for his lesson spied the new addition
with delight. ol

“Oh* he eried, “please play Dirie, and let me play
that triangle with you!” .

Only too glad to note the gigns of awakening m-
terest in the hitherto almost unmanageable boy, |
complied. Tt iz safe to say that the good old tune
never got zo thorough a renovating. It was playel
piaa, double forte, “up stairs and down stairs” as
Tommy always designated the change from octave to
oetave, and with all the rippling variations that the
spur of the moment could invent. And through @
all the ringing rhythm of the little instrument fell with
perfect accuracy,

Then I suggested other pieces, gradually getting
around to those in his lesson. In a very few moment
Tommy had learned to accent the first count in the
simple little waltz measures [ played, by a heavy strok:
of the hammer, followed by two very light ones a
thing I had struggled in vain for weeks 1o impres
upon him. By grasping the baze of the triangle, and
striking it softly, the idea of the light staccato touch
was made clearer than by all the explanations [ had
previonsly spent so much pains in giving.

When Temmy asked for Suwanee River, a particular
favorite of his own, I showed him how to prodoce &
saft, lingering legato hy striking the sounding har
with the wooden handle of the hammer, and giving
only one giroke to the measure, The same ides was
earried out in several little Evenmg Songs, Lullabics,
and others of like character,

Tommy's hour was up before he knew it He had
missed a part of his regular lesson, but he had learned,
without efort, many things that had been  decided
stumbling blocks and snares,

RICHARD WAGNER AND CHRISTMAS.

It is a well-known fact that Richard Wagner took
the greatest imaginable delight in celebrating the Christ:
mas festival. Ewven when he was very poor he always
tried to have a Christmas tree and enjoyed giving
Christmas presents to as many of his friends as possi-
ble. There was something about the brilliant Christmas
tree that appealed to his love for the spectacular, and
it 15 said that he once told a friend that he would go
miles out of his way to see a good one,

At one of the Christmas festivala in hiz home when
he was a boy the tree took fire and Richard's most
coveled possession, a toy theater, was burned up. Then
it was that his mother said the following prophetic
words, “Never mind, my dear little boy, thy lave for
thy theater must stand many hard tests. It must pass
through fire and water, We shall see how it will endure
LEIT_ us hope that thon canst survive all tests”

Frue to the end, Wagner took it upon  himsell W
celebrate his last Christmas with cspecial feasts. He
was then at the Palocco Pendraming in Venice (1882)
He secured 3 Christmas tre

: ¢ and helped dress it him-
gelf in good old

fashioned German style, despite his
thréescore aned ten.. He bought his favorite confections
anil t‘"'k. it upon himself 1o give many little gifts @
the working people aliout the city who had gained his
favor. Less than two months thereafter he died,

P el B

_‘Ir you continnally Hlow your own horn. some 008
E-u]t be sure to saw it is out of tiine, But if you do 1ot
1};:1.# ?t all, your rival will say that it iz cracked.

erefore, blow, but blow discreetly.
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Painting With Tones
By the Eminent liﬁ;sh Cﬂmpuﬁ-,er; Critic and Teacher
FREDERICK CORDER

Professor of Compaosition ot The Royal Academy of Music, London

Erppn rveaders have bad previons oepportunitles to be
u-u:[u?r;uquuinttd with Mr, [‘nrgnr'n excellent articles. With
wide muaieal learnise. extensive experience,: strong orlgl-
nafity and a rich fund of humor, this distinguished educn-
tor, who iz sald to have had n strooger Influence upon the
modern English composers than any other man, bas glven
Brupe friends equally stimulating food for thought,  Editor
of T ETUpe.]

Not very many years ago the listener's mental atti-
tude towards music was quite different from what it is
mow. The formal construction of a piece wag then
everything ; one listenad for the familiar landmarks—
cadences, changes of key, entries of fresh subjects and
their due return in the starting key and so forth. Al
these landmarks, though they still exist, have now
ceased to interest people. Character, “atmosphere™ and
emotional appeal are the chief things that concern us
nowadays. Formerly it used to be thought inartistic
and puerile to write “program music,” as it wasg called;
indeed, the present writer was the first to timidly com-
bat that view in his article on that subject written for
Grove's Dictionary some thirty years ago, To-day
music which does not profess to mean something is
hardly listened to, and composers vie with one another
in the subitlety of their attacks upon our feelings.

THE MATERIALS OF MUSIC

Putting aside the guestion whether or not the new
methods are a higher development of art, we desire
here to expound as untéchnically da may be some of
the means and methods employed to produce the new
results.  Have you ever thought what are the chief
materinds of music—the prime colors with which the
musician paints?  They are three in number—Speed,
Pitch and Caantity of sound, To be less general, music
must either be (1) Fast or Slow; (2) High vpor Low
down: (3) Loud or Soft, These are the primary fea-
tures and will be found to be the main factors In any
emotional appeal.  Whatever kind of music you like
ta think of, if it be quick it stirs our pulses to' try
and beat with it if it be slow our sensations-are tran-
quil or languid. The power which mere pitch exerts
18 less obvious, but high sounds and rising straing cer-
fpinly uplift the soul and descending passages or deep
notes excite grave thoughts, Loudness and sofiness
are more delicate mattérs; here contrast iz the main
thing. A piece of music may sound soft merely because
it is heard in the distance, thus making little emotional
effect; a continuously loud piece, éven if it be the
Finale of a Beéthoven Symphony, is apt to zeem vulgar;
but the adroit rise and fall of tone-quantity is perhaps
the most inspiring of all the resources we are here
comsidering,

MENDELSSOHN'S SKILLFUL TREATMENT,

It iz ensy to appreciate either of these features sepa-
rately, but consider the subtleties of their combinations
for a moment, Take Mendelssohn's Overture, A Mid-
simmer Night's Dreaw. It heging high up and slowly
with placid chords of vague intent, thus supgesting n
dream. Then follows the elfin dance, a delicious pas-
sage which would lose all its character by being lond
instead of soft, or low down instead of high:

Ex. . Allegro molto.
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Presently, with a burst of the foll orchestra, comes
in the royal music with its hunting horns, leading to the
tender love theme in B major and the dance of clowns,
with its suggestion of a donkey's bray. All these are

I'nepericE CORDER,

vivid musical effects, produced by fairly obvious means,
bot it must be eonfessed that after this the building
up of this lovely picturesque music into regular Sonata
form with “workmg-out” and :'|_'_r_'.1'[|it11|;'|ti|:|-|1_ does fios
add to its effect, but rather the réeverse. Thiz fact
slowly dawned on composers during the second half
of the nincteenth century and the result has been a
steady development of our ‘arft on the emotional side
and a decay of 1echnigue on the constructive side. But
L return.

THE BIGHIFICANCE OF MAJOR AND MINOR,

Besides the prime colors we have mentioned there
are certam others less important; for cxample, the
major and minor mode of a key. The minor mode is
an obvious means for producing a sad or melancholy
tone, but it iz often otherwise employed.  The fairy
music quoted above iz in T minor, yet it is not in the
least sad; the minor key is here used merely to enhanes
the noble outburst presenily to come. The dead march
in Sawl is in C major, yvet nothing can be more paig-
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nantly monrninl, thanks to the hollow karmony and the
majestic pace at which it moves. Buot the minor ley
has a guality of mystery, owing to its being less of 2
natural product than the major. Speaking of which
reminds me that you will invariably find inexperienced
muszical amateurs express a decided preference for the
minor kev: vet an enguiry vou find that they can neither
play nor write the scale of the minor mode correctly.
Chne must assume that it i¢ a cage of Omenee gt
Pro magnifice,

Harmony is, of conrse, an important adjunct to the
musician’s color-box, bt for a technical eonsideration
of its use [ must refer the reader to my work on
Modern Musicnl Comtpogition, Here it will suffice o
point out that when discords were sparingly t:n_1p1{!|}'ﬂ1
it was far casier to give definite character to music
than it is now that the composer tries to avoid concards
altogether. The most simple dissonances, simmply
resolved, Tike these :

g
e
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conveyed ‘a feeling of pathos and gloom in a very
obvious way: théy were the musical expression of i
sigh, as you will casily perceive if you recall how a
descending chrematic seale reproduces the wailing of
the wind very faithially. It will he patent to every one
who has heard Tschaikowslka's famous Pathetic Sy
phony what enormous use he has made of this resource,

and the second subjeot,
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In fike manner, though not o generally recognized, a
chromatic rflisingﬁ_ch: that squeezes its way upward
CHPIESECS AN ASPITING, vearning senfiment. 1 need
hardly quote in this connection the opening bars of
Triston-und lselda. Further, there is the great differ-
ence between old-fashioned, or diatonic harmony and
madern, or cheomatic, that the former is necessary
“rl.m” we wish to inspire thouglits of religion or patri-
otigm and the latter is only suitable to complex and
non-virtuous emations.  This distinction is one that has
grown up by the mere course of time and the natural
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development of musical grt, so that all quite old music
now seems to us lacking in emotional power and all
new music to be nothing but sentiment,

PROGRAM MUSIT OF YESTERDAY,

The carly attempls al tone-painting were very naive
and clumsy; they scem quite funny to us. nowadays.
Pieces degcriptive of a battle were the favorites; one
conld imitate the hig guns, the alarm and pursuit and
the eries of the wounded. But one could not distinguish
hetween o naval and a Jand engagement, except that
the former generally had a storm to back it up. To
dépict @ storm was easy; Lesides the chromatic scales
which suggest wind =so naturally, one had sixteenth note
passages which portraved waves to the eve if not to the
ir, andl eig-zag passages for ighting,  Even Beethoven
commits himseli to this puerility and, in addition, makes
the thunder always precede the lightning instead of
fullowing it] Apart from this his storm music in the
Pagtoral Symphony is a very noble piece of music; the
way in which he depicts a feeling of relief at the sob-
sidence of the tempest s astoundingly fine, It is
cffected by a sequence of trangmil concluding chords,
faintly resembling an old hyimn-tuse, while the flute
plays a little ascending scale passage suggestive of a
hirid shaking the last rain drops from its wing, Equafly
great in its way is the sceme by the brook, which stirs
the most sloggish imagination until 1t almost resents
the oold actual imitation of the cuckoo and the might=
mgale which occur just before the end of this won-
derful movement, Direct imitation of nature's sounds
iz silly; no one wants (o think that Beethoven's mur-
muring accompaniment is in the least like the babble of
a stream, but its vnceasing How and the way it casts
up seraps of beautiful things as it goes along compels
the mental image of a brookler and meeds no title to
induoee 1t

IMPOSSIBLE PROGRAM MUSIC

Besides these favorite ideas of battles and pastoral
scenes the older writers attempted many “programs”
which were impossible (o realize, even with the aid of
titles and pictures on the cover, I need scarcely quote
the carly American composer who described in 2 sym-
phony how his aunt emigrated 1o New Orleans in the
vear 1858 and died of the vellow fever, or M. Schou-
nard’s symphony “on the influence of blue in art” in
Murger's delightful novel.

Some of Berlioz's fancies are equally absurd and one
must own that in our own day Richard Strauss has
offered us, in 4 Herd’s Life and The Domestic Sym-
phany, tone-paintings which no seli-respecting musician
ought to have contemplated, These two works entirely
destroy one's belief in his greatness, from the absurdity
of the programs they put forward,

THE LIMITS OF TONE PAINTING.

What then are the limitations of program muosic ated
what are the ideas which music can really and truly
evoke? Putting it generally, we may say that the moonds
and emotions which require the aid of words to express
them, such as hatred, envy, revenge and the like, cannot
be really depicted, though the music of Act I, Seene I
of Lohengrin may seem highly suitable to their expres-
siom.  But the more concrete moods and emotions can
all he aroused with absolute certainty by very simple
and well-defined means. The poetic musician hates to
liave hiz modus operandi exposed and is usually uncon-
scious. of his own metheds. but T am a kind of musical
surgeon and do not in the least mind your peeping into
ihe dissecting room. Here iz @ list of the subjects
which we can degcribe in tones; some are clozely akin
1o one another and so must be the colors with which
we paint them .

1. Agitation 14. National Element

2, Agony 15 Pastoral Music

3. Dancing 16, Pathos

4. Despair 17. Patriotiam; Martial
5, Energy Ardor

6. Exultation, Triumph 18, Peace—Hepaze

7. Expectation 19, Rage

B, Gloom

A Rom=nce

4. rrotesqueness 5 r

1. Humor . ;l 2:;::! Music ‘
11, Joy 2R

12 Love 23, Terror

13 Mystery 24, Yearning, Pleading
Thiz list is taken from my book and is fairly com-
plete. T cannot here expound the technical means
which every musician ninst employ in order to conjure
up these varions wleas in the mind of his hearer, bul
a few general notions of procedure may here be given.
The more glowing emotions, such as 1, 2, 4, & 13, 19,
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23, would demand somewhat the same means of exXproes-

rl 4 . L r - 1
sion, music generally low in pitch, mmor in key and
19 and 23

with a prevalence of minor discords, 1, |

would be quick, 4 and 13 only moderate, while 2 and 4
would require to be slow, Joy, Love and Peace can
only be depicted by beautiful and 11;menmll.ls music,
the former quick, the other two more tranguil; this s
pretly obvious, but numerous composers fail to fulnl
these conditions for the simple reason that they are
far more it their clement at writing discords (1. ¢
Harmony} than concords {counterpoint}, so that {ht‘_'-'
cannot be beautiful if they would A yery cunous
instance of a great composer failing to comply wllE]
these obvious principles is to be seen in the warks of
the man who did most to formulate them.

When in Paris Wagner wrote three songs as “pot-
boilers.” all quite unsuecessful.  One, entitled STwmber,
My Child, has the words of a conventional luflaby, but
is in guick nine-cight time (the most unrestful time
possible) and the voice sings a close succession of
short notes without so much as a momentary rest to
{ake lireath in, from bLeginning to end, It is more
suggesiive of a mother gossipping to the neighlors
than hushing her baby to sleep.

HUMOR IN MUSIC.

Perhaps the most difficult ideas to convey in music
are those of grotesqueness and humor, although the
movement entitled Scherzo (jest) is an almost invaria-
ble feature in a large work, Haydn and Beethoven
were adepts in this matter, and most modern writers
are curiously unsuceessful.  This may seem -scarcely
reconcilable with the fact that the Scherzo is always
the popular part of 4 new symphony, but T fear that
thiz is a mere matter of contrast and any very quick
nmiovement would seem delightful in ifs situation, espe-
cially at o first (and only) hearing. In the orchestra
the hassoon is the great fun-maker, bt Beethoven nsed
i extract humor from drams or dovbld bases or ang
low-pitched instrument by the simple expedient of giv-
ing them something absurdly gquick to play.

There iz a very popular piece just now : L'apfrenti
garcier (the sorcerer’s apprentice) by Ed. Dukas. This
tries to tell the old story of the enchanted broomstick
which the improdent servant ordered o bring in heer
and conld not stop. Here the humor is confined to
one droll phraze:

E:{_.g'll. Moderato,
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after a few preliminary snorts on the bassoon, and
a perfectly hendish nproar when the Tiroomstick is sup-
posed 1o food the place with beer. Dot music cannot
make it apparent whether the delnge 15 of beer or
blood, and the best incident 1n the legend, the breakings
of the broomstick in Lalf and the redoubled exertions
of the twn pieces, does not come off at.all wall

In Gounod's Funeral March of o Marionette the
humor is rather thin, heing conhned to a Tew unex-
peeted hangz and the playing of a country-dance tune
in a etiff, automaton-like fashion

ATMOSPHERE.

There is one form of tone-painting to which maost
French composers of to-day are enthusiastically de-
voted, and that is the expression of what. they call
Atmosphere, but which 1 preter to designate as Fog,
or at least Mystery., It is certainly ag clever to write
a piece of music without using any concords or even
dominant sevenths as it i3 to write an article without
emploving either of the letters g a, or f, but both
produce the same corious colorless result. One piece
of this sort sounds to me exactly like another, and
whether it be called Goldfish in the Roin or Anchovies
oi Toast, 1t sounds equally like a piano plaving ma-
chine with the paper roll worked backwards. It is
curions how many people there are who delight in
being mystilied, ot I always say with the great Edgar
Allen Poe: “Whatever is worth thinking should Twe
digstinetly thought, and whatever iz distinctly thowght
can and should he distinctly expressed.”

In emiection with our Fubilee issue to- be published
neat month we ghall ingert an honor colemn condain-
g the names of those of onr friends who took ThHE
Ervne duving ils “Struggle-years, 1883 10 1800 T you
took Tae Etdoe then and desive to have vour same
upon our oner roll please comunicale soith us béfore
November goth,

' fered grievously in

MUSICAL SUCCESS COMES FROM WITHIN,

ay T. L. RICEADY,

ap gif] arise."—5T. LUKE, xv, 18

TresE words were spoken by a young man who lad
ery serious mistakes, and who had suf-
“in consequence. He had wasted ail
his money and was reduced (o hunger unt!_ul:-alimli-m
generally. At the home he bad left were food, cloth-
inz. relatives, friends and everything caleolated 1
malke life worth living. "&1:: he is pictured ""'_rt'il'l'-t'-l
and alone in a “far country. He was not obliged 10
His father and mother wanted him home
Hig friends and 31_‘(]!.1&1“11:‘-&“'51'5 were n‘:_ul}' to weleome
him should he return.  Food and clothing were his (o
enjoy whenever he chose io claim them.  ¥Yet he was
an exile living in poverty. “How:-wr_, one I'f'|11||||;,.1._.
day he =aid, “T will arise. He  himself .“".'k the
initiative. The impulsc to act eame fram fithin, nat
from without. The result was magical. He was o
long way from home, and the way was rugged amd
beset with dangers of all sorts. But in the story noth-
ing is said of this. From the malodoerous Ewine-pens
the scene is changed instantaneously to the rich home,
the luxuriant robes, the loaded tables and ll::.- merTy
music. The reason for this seeming omission 15 found
in the fact that once the detgrmination to do some
thing is made ond acted on, the results are j1r.'|_ﬂir;1||-.
attained. The intermediate steps are not of moch
moment, As stated before, there were quite o number
of people who wanted the young man to return, He
never did return until he said, “f will arise.

made several v

endure this

DON'T LOOK TOD OTHERS.

These words apply with particular force to the
music pupil. Young people studying music seem more
than any one else; to be obsessed with the erroneons
and mischievous idea of looking fo others for what
they wish to attain rather than fo themselves, This
is sufficiently evidenced by their feverish changing from
one teacher to another, from one school to another
and even from one country to another, They forge
entirely, or do not know, that success depends not on
what others do for them, but on the complete devebog-
ment by their own untiring efforts of what is within
themn. When a pupil says “l will arise and go to sucl
a teacher, or school, or country,” he will succeed
merely in reaching that teacher, school, or country, bl
will not necessarily learn anything nor improve inany
way. Puot if a pupil should say “T will arise; | will
get sy T will work hard and systematically; 1 will
make special efforts at memorizing; T will read at leas
one magzazine and one musical book each month"—and
procecd to act on  these resolves he will succeed.
wherdver he may he, whoever his teachers are, and
under any flag that flies. A poor teacher could n
impede his progress: an unmusical atmosphere could
not prevent him from growing, His motive power
being from within is irresistible.

In the twentieth verse of the same chapter are three
wards to which it might be well to draw the reader’s
attention. The words are “And he aroze” Tt is mt
enough to resolve, The young man in the story might
have said “I will arise” one hindred times a day with
no result whatever, had he contented himself by merely
making the resolution. In addition to making a resolve
it is necessary 1+ act, He did both, and comfort and
happiness were his.  The music pupil most do more
than resolve: he must carry out his resolations; follow
up his plans; make everything subservient to what he
aims to accomplizh, Tndustry without plan ar purpose
is o waste of energy. Resolves or plans without action
are vain. Their combination, however, carries all
before it,

S e

Hewey T. Finck in his impqr[a"[ lliizgraphy‘. Hagner
and Hiz Werks, says: “Laymen can hive no coneej-
tion of the enormous amount of labor involved in the
writing and re-writing of such szeores as Wagner's
There must be at least a million notes in the fall score
of Walkiire, and each one of these million notes has to
be not only written and re-written, but written in its
proper place with a view to its relations to a score of
other notes. And the composer, in doing this manua!
!ﬁ'nrk‘ must keep in mind harmonic congruity, avoid
incongruous and inappropriate combinations of color.
tral_'mp:nsr: word, wind parts, ete” He then guotes from
Heinrich Dorn, the operatic composer:  “No one whe
has not himself written scores can comprehend what i
aRER 1o achieve such a task in comparatively so shorl
a time; and one who does not eomprehend it must he

doubly astonished at this exhausting aml *colossal
activity.”

THE ETUDE

CHOPIN'S PERIDD.

CHoriN's later artist life is so closely knit into
that of Paris—so clearly identified with the
artistic atmosphere of the French metropolis,
that his period is really that of the great “City
of Light” when it was the intelléctual magnet
of the entire world, During the frst half
of the last century the economic machiney of the
French government was béing welded into new shapes
by sucecessive wars and Parig itself was in reality a
]11|_:~_¢ political forge, communicating its force, its it
tillating brilliance, its creative fascination to a host of
powerful thinkers, including the epic Hugo, the realistic
Maupassant, the sardonic Heine, the humanistic Balzac,
the iconoclastic Wagner, the socialistic Baudelaire, and
other hrain men were destroving the old and—when
it was permitted to them, building the new. Added to
these powerful influences was that of the Salon, that
peculiarly French institution so beneficial to art work-
ere. The scintillating women who made the occasional
gatherings of artists in their Salows productive of so
much mental awakening were in themselves capable of
high literary achicvements. Mme. de Stael, fighting for
liberty: the cigar-smoking George Sand; Daniel Stern,
brilliant at times and again trivial, helong to a class
quite apart from the du Barrys and the Recamiers to
whom the salon was purely a social diversion. Chopin's
debt to the Salon of his day can hardly be estimated.

CHOPIN'S ANCESTRY,

Added to the Parisian Influences which affected Chopin,
we have the tragle power which came to him from the
land of his birth—then in the stroggle which proved so
fatal to poor Poland. Chopin'as father, Nicholas (Chapin,
went from his birthplace In France to Warsaw In 1787,
where he found employment as a beokkeeper in oo soal
factory,  Later he beeame captaln  of the Natfonal guand
and finally o tencher of French, holding appolntments in
the Warsaw Lyceum and In the milltary echools. He alse
condncted a private boanding school.  While acting as a
teacher he met Jostine Krymbowska {(or ]-.'.r:zr:mnnwshqj
a memhber of an old Polish family and made her hiz
wife in 1804 ;

Home writers kave attempted to  show  that Chopin's
father was deseended from a Pollsh family named  Beop
or Sxzopen, which hod ¢migrated to FraBee some generatione
before his birth.

CHOPIN'E EIRTHPLACE.

Felazowa Wola, where the master was horn, i3 a little
village about twenty-eight miles from Warsaw in Rus-
sian Poland. The date of his birth has been the cause
of numerous disputes, some declaring it to be 1810, as
inscribed upon his tombstone in Paris, and others
March 1, 1809, as given in the Grove Dictionary.
Chopin’s baptismal certificate apparently gives the
date =as February 22, 1810, and that
is  accepted in some of the laiest
dictionaries.

CHOPIN'S EARLY TRAINING.

Chopin's first teacher was Adelbert
Zwiny, a Bohemian;, who boasted of be-
ing a wiolinist, a pianist and a com-
poser. Ilis ability has been belittled by
many commentators, However, he suc-
ceeded in advancing the child's technic
so that he was able to play a concerto
by Gyrowctz (a friend of Mozart and
Capellmeister at the Viennese Royal
Court Owpera), How cxtraordinary
really was the playing of “Fritzschen,”
as his friends nicknamed him, may Le
estimated when it ¢ learned that he
was dubbed “the Second Mozart,” and
that Mme. Catalani, the Tetrazzini of
her day, presented him with a watch in-
scribed with her name—a trifling gift
for one who frequently received as much
as $1.000 for singing “God Save the
King" and “Rule Britannia.” When only
fourteen, Chopin played for the Czar
Alexander and received a diameond ring.

il
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“Huats off, gentlemen, @ gening”—ROBERT SCHUMANN.

Chopin's second teacher was Joseph Elener, director
of the Warsaw Conservatory—an able musician who had
had a University training, The boy was twelve years
old when he started in with his new mentor, who in-
structed him particularly in harmony and counterpoint.
Liszt said of this teacher, “Elsner taught Chopin those
things that are the most dificult to learn and most
rarely known; to be exacting to oneself and to value
the advantages that are only to be obtained by dint of
patience and labor,”

It is generally suggested that Chopin's general edu-
cation was somewhat meglected, but this iz hard to
believe when we remember his father’s pedagogical con-
nections. The boy was known to have been familiar
with French and Latin and had a smattering of math-
ematics and geography.

CHOPIN'S LATER LIFE.
In 1825 Chopm played in public again, this time choos-
ing a Moscheles Concerto.  An interesting episode of
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this concert wasz the fact t he improvised
upon a “wonderful new instrument™ called the
MFolodion, a nondescript combination of ths
pianoforte and the primitive reed organ long
gince forgotten, Aside from a few local exeur
gions to the homes of friends and patrons Chopin
did not wventure out into the world until 1828
when the timid youth went to Derlin, séeing Spontini

himzelf to them. Here he heard new musical works
that were a revelation to him. The next year he went
to Vienna where he was persuaded to give a concert
which proved immensely succezsful.

It was determined that Chopin should give a farewell
concert in Warsaw before his contemplated first tour
ag a virtuoso, This was given in 1830 and was so well
patronized that twoe more “Farewell” concerts were
given. The two Chopin Coencertos (E minor and I
minor) were already in existence at that time, but they
were not plaved as a whole but rather in parts with
solog or songs interspersed between the movements.

When leaving Poland for the last time E r and
hig pupils are-zaid to have waylaid Chopin's eoach and
sungr a cantata, composed especially in his honor.  They
zlzo gave him, according 1o the story, a loving cup filled
with the zoil of his expiring fatherland, soil that only
a few vears later was dusted over the casket that car-
ried the body of the tone poct to its last resting place
in Pére Lachaige.

¥

CHOPIN IN PARIS.

The first tour through Germany, Bohemia, Austria
was not a financial success and Chopin was obliged to
gecure assistance from home, In Paris Chopin found a
warm welcome, partly because the French sympathized
deeply with the strugples of the unfortunate Pales and
partly becanse his temperament was much more closely
allied to the French than to the Germans., At his first
concert he was accompanizd by the uninspired Kalk-
brenner playing a duet for two pianos, composed hy
Ealkbrenner, and accompanied by plavers at four other
pianos after the pretentious manner of the times
Chopin played quite frequently until 1835 when his deli
cate physical condition and retiring tendencies kept him
more and more from the concert platform. He gave
three private p'{‘.rfnrnmnm‘s with the view of bringin
out new works in 1841, 1842 and 1845, In 1835
vigited Leipsic where he met Schumann and Mendels-
gohn,  Schumann, always generous in exploiting new
artists, was one of the hrst to make known Chopin's
extraordinary talent to artistic Europe.  Flis icle

about the French-Polish tone painter,
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CHOPIN'S BIRTHFLACE.

commencing - “Hats off, gentlemen, a
genins,” is one’ of the finest tributes
ever made by one composer to a con-
temporary.

Chopin first visited England in 1837,
playing privately at the home of the
piano  manufacturer, Broadhouze. In
the same year he met George Sand
who was to act such an important part
in his later life. The fascination of
Chopin for that strong-minded az.
gressive woman, who at times delighted
to array herseli in masculine attire, can
only be explained 25 a pathologic)
evmptom of the weikness which later
resulted in tubereular decay,

George Sand, called hideous by some
and beautiful by othert, was horn Ama-
ting Lucile Aurore Dupin, At 18 he
married a shiftless French Barom, M,
Dudevant, only to elope, after 1
years of strife, with a voung French
lawyer, L. I. T Sandean, whose lust
name in abbreviated form suggested
her own pen name of George Sand,
Their struggles for existence were ex-
citing. The woman actually painted cigar




MANUSCRIPT AUTOCRAPH OF CHOFIN.

cases for a living unti] she diseovered the voltage that
lay hidden in her pen.  Ere long she became one of the
great literary figures of France, Her next lowe wag Alfred
de Musset, with whom she went upon a journey to Ttaly,
Franz Liszt assumed the honor of introducing her to
Chapin. He is referred to in at least three of her books.
Indeed, she made Chapin the hero in one of her novels
{Luerezia Floriani). Her completed works fill one hun-
dred and twenty volumes, although much of her writing
had the merest transient value,

It was with such a woman that Chopin set out for
Majorica in 1838 with the hope of restoring his delicate
liealth,  She was five years older than Chopin and had
at thiz time two children.
The abandoned life of the
Parizian artists of the
time made little effort to
conform to convention-
alities, and civil marrages
of thiz kind weére more
usual than unusual
Chopin  borrowed money
for the journey and Mme.
Sand was accompanied by
her daughter, her son and
a maid. The trip was
disastrous 10 many ways.

A FAMOUS CONTEMPORARY The {ropical vegetation,
FEN FORTRAIT OF CHOPIR.  the gpalescent water; the
languor of the South, all
seemed to have an effect upon Chopin’s 'ﬂ‘.l‘.mgiﬂ.",!iil:] ani
many of his most wonderful works were written dur-
ing this period, However, his heaith steadily declined
and they were obliged to return the next year. It must
be zaid in all justice that George Sand for a long time
watched over the feeble, meurctic Chopin with great
care and tenderness. In fact, she did not leave liillll-
until 1847, or two wears hefore his death, when his
fervols exactions became almost unbearable

CHOPIN'S PERSONALITY AND APPEARANCE.

Frederle Nlgck's deseription of Chopln 18 conceded to be
an eecurate one. It §8 o8 Tollows:
uHe was of slim frame, middls height, fragile but won-
derfully fexible Ilmba, delieately formed hands, very small
fect, pn oval, softly outlined head, a pale, franspareni eom-
plexion, long silken halr of lght chestnut eolor parted npon
poe side. tender brown eyes, Intelligent rather than Ii!".'ﬂ[p.‘&
4 flmely eurved nguiline nose and a sweet sobtle smile
Chopin was noted for hls fastidionsness In dress, moking
mueh of eorrect “form” in his walking stlcke and neckiles,

As o child he wae so naive that at first concert ]?f‘-'
imagined that the andlence wis more attracted by his new
lace collnr than bv his playlng. Home reports hnlns It 1;ha?
Chopin  detested deinking, smoklng and all kinds of fou
lamgiage.

In hila youth Chopin wasg
noted for his volotile na:
ture, Awaying betwoon
hioyant  enthusizam  and
the depths of melpncholla.
e was @ persistent but
vary  leregalar  worker,
preferring to try out his
exotle  harmonies o the
dewd of the night o prac-
tising systemafenlly In the
doytime,  He was snper-
gtitions,  pactiealarly ke
garding the numbes
weven,” which he tooked
upon @s & porteatons fac
tor in the working out of
the Fate that he belleved
econfronted him. Althongh
his work ns & tobe poet
‘waz coofned  lorgely o
e instroment, 1t must not
be thonght that Chopin
was not versatile in other
WILVE. A famong: agior
who had =een Chopin In
amatenr  theatricals - de-
clared *hu{xn Tllh- ]rm}“ugt

jann might also make o great ackor, opln also go
ﬂ}l’ﬁf :I!-“'E-[I.!ﬁ:ll"l_' in manuseript form when he wos & Doy,
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CHOPIN IX HIS YOUTH.

CHOPIN AS A PERFORMER.

v E jeht readily be made from  the enthusinstic
mmﬂﬁ???n;“&&m-: admirers who heard him {11:5‘.
"Fhe beet method of forming an idea of W= gifts as
il ;rluili:ca I to make n fow quotations from the statements
uf his contemporaries, b #
paEN  HeLLER—"It waz A wonderful slght fo, see2
ﬂﬁlrri'?r:\cnm]lnlm;un expanil and cover o thied of the
keyboard. It was MNke the cpening  of the month of a
sirpent about to swnllow s rebbit,

wp LISrT—"We eonld not hope So convey to {hoae
wh';mhuve pever heard him, any Just conception of that
fugeination so inefably poetie, tnat charm so tle mnd m&:e-.-
AL as  the delieate periume of the yervaln or the
mhﬁu calla, which shrinking and excluslve, refuses to

nuisoime breath of crowidd,

diffuse Its exquiglte aroma in the ongar odor of tlaas

whose heavy aipr can only retain U_’l‘! RUr
julwroge, the lncense of borping resli.

i dne which with the in-

{ pa— Hlg af fibitum playing whi A ¥ I

m’iﬁ?ﬁ?ﬁfx hiz mpsie degenerate into :1j“|}';|.”ﬂ-.3fnrt|1'q1“
le with him the moet eharaing originality of exccie -

CromnRs MaTHIas—"(mnly those who 11_-.tr:n-l<l UI-'I."E.E'“. hx::}}
rightuy eppreclate the oot Lhﬂtri'l-l.lﬂ'-lllg !J-I1H -“ iy
heard approaching his planying. The pieoo Ll:ill:’m o
to bo intensely ollve. He played as 1f he were of Hek

- v ol thae
nmELEsos—"As o planfst Chopin ls now ane o
vr‘p;'l first of all. ﬁ‘:‘ produees now effects ke I"B.i!:ll-lldll?.li 1-';1:
Bia” violin, and secomplislies wonderful |musmm-i=|: wlIIf-“m-w
no ong could formerly have thoughi practieal e Tt o
ton. 18 an admirable player—vigorons and yet |11:|} I 4 I.ﬂ;li..i-i-l
however, rather toll In the Parisian apaamodic ml:tl Er 4
glomed styvle, too often lesing =ight of time and &0 e
and of troe musie I, agaln, do forbapa too i'lLFll’.-: -.1'311
we all three mutnally learn something and Improve ‘thfw
other, while I ferl rather like a  schoolmaster, and L
a dittle llke mdriiflores or fncropalbies,
Lator Mendelssohn wrote to his family: i
p g Th 1% samething
wrnopln hes  enchanted me afresh. Fliere I
#0 thoroughly original in his plancforts playing, and rE;
the same time s masterly, that he may be called o mo:
perfect virtooao,”

SCHUMANN'S TRIEBUTE

SoHTMANNS— Tmagloe an  @eolipn  harp poezessed of all
thae H-.:;ll.n-x. and thess made  to wlbrats altogether by On
artlet’s hand, with cvery kind of fantastic x:mb«olllshmon!i
but in such n manner that o fundaowntsl baes note and
i softly singlhg apper part wera alwaze uur]mh\.; nn:n] :m‘r
hag o Talely good jdea of Chopln's ploying.  SNo hcmu?]t.tf
that ome prefers those of his pleces heard from himee 2
and  therefore lot us mention, in’ the first plece, the
flat Hinde—more & {m{'m than a - stody, It would 'ne a
mistake to imagine that bho allows all the small notes o
pe distinetly hemnd; onme was fware, rother, of the 1.11}-
dulation of the A flat major ehord, strengthened afreah
hers and thers by  the use of the pedal, but one \r\a-:
alwnys sensible through the harcmonles of the wonderin
melody of the We nDotes, nnd abont the middle of the
viees @ temor part was heard distinetly from the chord .
When the plece terminated ome felt as though. but half
awnke. one wookd Hke to gelze a besotifal plelure  seef
in o dream, It wns impossihle to say much and  praize
was unntterable. He went on to the second In - the haok
in F minor, #nother which lTeaves #n nnforgetable  im
pression of hia originality—eo seductlve, so dreamy, &0 gl
— something like the singing of a child in its slocp.

CHOPIN A8 A TEACHER.

all the muny puplls Chopin tanght, not ane ever nt-
mil:ﬁdqj!w:at n-m:-.':rnpnf a virinoso as did for instincse Sev-
gral pupiis of the fiery Liszt. Laysberg, Mathiag, (junshorg,
Mikull, Filtsch and ofhers all leaned confidently upon the
reputation of thelr famots foacher.

Fossibly Chopln wa: foo sineers o Inclte his pupils to
nehileve platform triumphs.  However, good ri_{:l:"ruﬂl,-ﬁ of his
renching  have been lefl.  (Bee artiels by George Mathias
in THE Krtpg for September, 1912}  Chopin  himsell
eketehed the following nx part of o projecte method,
unfortunately never completed. o .

“Ma one notleeg Inequallty in the power of the noges
of n seale when it 18 played wery fast and equally as
regarda time.  In & good mechanism the alm fs not to
play everything with an egual sownd, but to acguire & bemu-
tiful guality of tonch aod a perfect shading. For a long
fime ployies hive acted agalnat nature In seeking to glve
pqual power torench finger.  On the conteary, edel finger
ghould have an appropricte part sssimmed to it The ti'.'un_lh
hag the grestest power, Belog thoe thickest finger and the
frecel. Then comes the 1itfle finger at the other extrem-
ity of the hand. The mlddle rlug1er fa the maln support
of the hand and s assizted by the first.  Floally comes
the thied, the weakest ome. As to thiz Hiamese twin, of
the mddle: finger, some nlayerg try to fores Bt with nifl
their mizht to become independent, A thing Impossible
and most lkely: wnneeessary. There are then many Al or-
ent qualities of sound, just as therp are several fingers.
The point f& to utilize the differcnees:; and this fn other
words 8 the art of fingering.™

CHOPIN'E FRIENDS

Of the many people who claimed the friendship of Chopin
there seoms to be oo end.  In hie enrly Hfe, homan In-
jorest conterg around his first insplring love affalr, ‘with
Conatantin  Gladowsks, whom he apparently forgot after
a short and fervid friendehip,  Alas, the fickle Constantfa
wedded a mundone shop keeper !

Chopin'e aristocratic surroundings during hiz youth ve
him on fmmediate entre to the higher soclal circles of Taris
and hlz artletic talents opened the doors of the Salons wide,

Amone 81l his mnsieal friends no one was more devoted
than I-‘:fmt. Li=zt who wrote s highly appreciative. richly
eoloped life of the musiclan., In ons chapter he describes
ona of those enviable evenings at the home of the mumel
Nontzed musicinn at which Helne, the vitrolle sativist and
etherfenl «t, Mererbier, the maker of muslcal “eyelornmas,
Hiller, |Ertn]malu-n German-Jowish eomposer, lacking in
grent inspiration, Delacroix, a briliant painter of the time,
and George Band were presemt.  Mendelssobn. who also at-
tenderd mome of those eventfol salons gives an alfectionate
aceovmt of Chopin Im hie Yetters.  Matthew Arnold. the
Pnelfzh ps=ayiet, was another-who was privileged. to know
the poet of the plane.  Moscheles, Schumann and Kalk-
bramfier, the presumpineis and pennrlons Parislan teacher
who id Wl best to enlist Chopin as one of his. puplls
were among his ndmirvers,

CHOPIN'S COMPOEITIONE.

Beventy-three opus numbers are placed to Chopin®s eredit
in the aecented eatalopnes.  Added to thiz there are thirty
two separste additional works,  Bixteen of thess works wers

; d incledes seme of the most begu-

piished postbumously and 08 U brie Imprompiy and
ﬂéurl Chopin wuéusirfuu;: u;'t eanid be diffienlt ta Ig:: an
the Honofa @ Jumes Huncker would call “Ghopin-

audience of what Mr. ay be ealled the grentest Chopin
e St Ml TR0 I e, P

: rpal aocompaniments bis pleces ars
i puece. with orehestzal At iy gk
glmost W [D]'I.»;;l hive boem A ETEAL admirer of Bellinl as
and 1s BAC, M oo the Polomolss and the Maozrks Chopin
well as Bach S0, 4 treatment of the Valse is s indl-
& inrltnmt]“ desplte bundreds of attemnts to Imitate his
widui 1]L'|n' hag approached the (hopin Valses, The Noc-
atyle nothinf HE8, Gt es may he callsd the acme of the
inrnes apd the and  the Scherzos, Ballads, *Fantesis

rompntic In muslc : o the borders of the plan.

g ar out to I i pia
P Rﬁmﬁ:am t'if;:':htnTv Tfmw remained the biggest contri.
Ijﬂrﬁu“ |n|l. the lHeroture of the. instroment ginee Becthoven.
i il r

HOW CHOPIN DIED.

The Abbé Jelowiki was Ty ﬂhlli:-pi.llrﬁ hedside when h'f
vissed away. He at first received }he sacraments of
Eln: Church out of deference to the pety of his mother.
Bbut as the parting approached he hecame more and mors
devout, and at the end
kiseed the crucifix,
pressed it to his heart
and exclaimed, "Now, 1
am at the source of all
Blessedness.”  Gutman,
his pupil, is said to have
nursed him night and
day up to the end, and
tradition has it that the
Countess Delphine
Potacka sang softly to
the world-tired Chopin
during his last moments.
We are also told that
George Sand came to
the door of his house
just hefore the end beg-
ging admission, but was ! : \
bacred by the faithful guardian Guiman, Let us hope
that she did—otherwize we can only think that she _mn.d-_-
a puppet of the great tone-poct—a toy of convenience,
ambition and fancy. He was buried in evening clothes,
his casket “lost in flowers.” Meyerbeer was one of the
distinguished men who hore it to the last resting place.
How wonderful is art which unites Jew and Gentile in
its magnificent brotherhood in the most profound mo-
ments of life!

=)
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BOOKS UPON CHOPIN.

Chopin, the Man and His Music, by James Huneker;
Chopin ond Other Musical Essays, by H. T. Finck;
Life of Chapin, Franz Liszt; Frederic Chopin as a Mo
and Musician, by Frederick Niecks; Frederic Chopin,
His Life, Letters and Works, by Moritz Karosowski;
Frederic Frangoiz Chopin, by Charles Willeby ; Chopin
by J. Cuthbert Hadden; A Hawnd Book fo Chopin's
Works, by G. C. Ashton Jonson; Chapin, as Revealed in
Hiz Diary, by Count Stanislas Tarnowski.

A CHOFIN FROGRAM,
T Prawo Duer, Polonoise Militaire i A
e A L e e s
2. Praxo Soto, Berceuwse, Opus 57 .oovis Grade 8
3. Piano Sovo, Faolse tn D flot, Opus o4, No.
e o R D e Grade 3

L3

tg, No:-2
4, Viouy Sowo, Etude Opur 25, No, 7,

ranged by Sol Marcasson. .. ... rade i)
5. Piawo Sovo, Maswrks Opug 7............Grede 3
6. Piano Sovo, Nocturne in B Major, Opus

e g Ve PO W O R IR & S L T
Etude, Opus 25, No. 9., ..Grade B
7. Prawo Duer,, Funeral Mareh, Opus 25. .. Grade
8, VioLuN Saco, Nocturne, Opus 9, No. 2 (G,

1
e h
[
-4
B
&
-1

LT B e e ARG e b el Grade 5
9. Piawo Soto, Valse tn E Minor. ... Grade 4
10. Vocar Sowo, “The Maiden's Wish ..., ....Grade 3

11. Piayo Sow, Hallade in A flat, Opus 47. .. Grade 10

CAST OF CHOPIN'S FINELY DEVELOPED HAKD.

THE ETUDE

Stephen Heller As I Knew Him

Memories of Lessons with the Noted Composer Teacher

By ISIDOR PHILIPP

Leading Professor of Planoforte at the Paris Conservatoire

[Evrrost’s Note—M, Isidor Philipp is one of the few
living pupils of Stephen Heller. He studied with him
at a time when Heller's work was very widely recog-
nized and he was in position to gain a comprehensive
idea of his teacher's mam characteristics as a ptdagug.
Heller was borm on May 13, 1815, at Buda-Pesth,
Hungary. He was a pupil of Anton Halm in Pesth and
when he was Iittle more than a youth made a very
successful tour of Germany. In 1838 he took up his
residence in Paris, where his compositions met with
great favor, In 1830 he made a trip to England where
he made many friends during 2 residence of six months,
He died in Pans, Janpary 14, 18582,  He is best known
through his very interesting and tuneful piann pieces.
While he cannot be regarded as one of the very greatest
commposers, his works have had a wonderful educationad
influence, Teachers find Heller of peculiar value in de-
veloping the talent of pupils who rebel at legs melodious
studies. ]

Tue first time that 1 saw Stephen Heller in his little
apariments in the town of Malesherbes I was terribly
distressed, because wpon his judgment of my musical
faculties depended my musical carcer, I had been
recommended to him by Mme, Szarvady (Wilhelmina
Clauss) who took a friendly intérest in me, and my
father, a.great admirer of Heller's works, was content
to abide by the opinion of this master as to whether
I was really fitted for the vocation of a musician or
was actuated merely by the desire for the life of an
artist,

HELLER AT HOME,

I can still see the master, dressed in a velvet lounge-
coat, with his splendid, melancholy head, a somewhat
tired look in his eyes and the inevitable cigar in his
mouth . . . I can see also his little salon with its
antiguated furniture, the little Pleyel piano in the cor-
nér, and above all, the single really valuable thing in
the modest dwelling—his own portrait hy Ricard, a
masterpiece which iz to-day in London . .

After a short conversation with my father, in which
the two men quickly found themselves in mutoal lit-
erary sympathy in an admiration for the worlks of
Heinrich Heine, Heller made me play. I played some
Mendelssohn first, followed by Schumann, and then two
pieces from his own Nwils banchesr. He seemed sat-
isfied with my playing and suffered me to play time
and time again solely because, as he said, “He worked
with Mathias, whom T consider one of the most able
teachers that ever lived” These past lessons served to
draw us together little by little, and at the end of a few
months 1 went to Heller's home two or three times a
week, He saw little of the world—only a few artists
stch as Marmontel, the professor at the Conzervatoire,
the great virtuoso Delaborde, Charles Hallé, whom he
seemed to like very much, and a few others whose

names have eseaped me.

HELLER'S PREFERENCES,

Heller possessed a special veneration for Beethoven,
Schubert, Weber and Mendelssohn, He seemed to ad-
mite the works of the last master above all.  More-
over, he composed some extremely remarkable pieces
on motives from Mendelssohn upon which he worked
with great enjoyment, as in his opus 89, for example,
entitled Fantasy i the Form of a Senata on a popular
sorg: “Eg izt bestimmt in Goftey Roth” In taking the
very simple subject of this Med, Heller has written a
work that is very interesting, very beautiful, in which
he has departed from his own style in order to employ

that of his model How delightful also are the two
caprices in The Midsummer Night's Dream and the
Fingal's Cawe Overtures! The four Etndes on Der
Freyschiiiz, a work of the same style, are masterpieces
of their kind, Masterpicces also are the variations on
the theme of Beethoven, Op, 130 and 133, In his Op.
1300 he has taken for a subject the theme from the
Thirty-twe Foriations of Beethoven; in his Op. 133 he
has written variations on the admirable subject of the
Andante from Beethoven's Op. 57. These two works,
if they are to Le correctly interpreted, demand execu-
tive powers of the highest order. They are distin-
guished by a profound knowledge of the stvle and the
works of Beethoven,

These were the only works of his own composition,
with the exception of a few numbers from Les Nust
blanches and the Promenade d'un Solifaire, that he
made me play. When he illustrated anything for me
at the piano, I felt that he was a real master. Without
appearing to labor, he knew how to extract from the
imstrument a delicious sonority, and his fingers scemed
to have marvelous equality, His advice was exceed-
ingly wvaluable, The possession of a good technique
and the acquirement of absclute independence of the
fingers he thought necessary before everything clse. A
simple romance by Mendelssohn demands, if it 15 to be
properly periormed, absolute mastery over the keyboard.
“Simplicity always, without this rubato—that is true
art]”  And again, “Never permit any nuances save
those of the auvthor, When you alter you deform and
betray the thought of the artist-creator, A virtuoso
of genius may be permitted in public performance to
follow the dictates of his own inspiration. One can
excuse changes if the spirit of the work and the style
do not suffer but it is always necessary to
work and to perform in a spirit of lovalty to the
composer.”

THE FOLLY OF MEMORIZING.

“T deplore,” he also said, “this folly of memorizing,
Why play everything by heart? 1 have heard Liszt,
Thalberg and Mme. Clara Schumann play with music
in front of them. Virtuosos do not want to play
merely the few pieces they have learned to play by
heart.” . And again, “An artist ought to be eclectic and
should not specialize,” A brilliant talker with a gift for
imparting knowledge, his conversation was extremels
attractive, His lessons were frequently interrupted by
aneccdotes of the great masters, Mendelssohn, Schumann,
Berlioz, whom he had often wvisited, and by references
to the different arts. I have only one regret: that 1
have not more carefully retained the memory of all
that occurred during those invaluable® hours, In the
works I studied with Heller, he suggested a few re-
markable ideas which T have transcribed here hecause
they are not only very interesting, but are also very
useful. ‘Thus, in the Op, 101 of Beethoven, he made
me play:

No. L

walejalel e we "

*-

“Tt is very necessary to guard against playing without
clearness,” be said.  And in the margin I find in his
handwriting, “Clair, peu de pédale” (Clear, little of the
pedal).

In the Carmival of Schumann, he indicated to me a
pedal effect which T Wave always since emploved :

No. 2.

mnetfes,
#* Ped. W

The hand touches the keys of the last chard withaut
the notes being sounded, and then the pedal is released
to be resumed immediately after playing the chord.
Try the effect and see how accurate and musical in
feeling it is.

In the Fanlgisie of Schumann he corrected the F
which 15 found in the left handd part of one of the final
measures of the first picce:

No. 3,

A “That F is bad; it was an E that he mearnt”’ and he
ingeribed the E in the margin.

But I do not wish to multiply these examples, which
are sufficient to show how fastidious he was. In gen-
eral, he demanded an absolute suppleness and freedom
of touch. He himself plaved seated a little low down,
but he never asked me to imitate him in this. “Play
plenty of Bach,” he advised, “and you will come to know
your keybeard. Play still more of Mendelssohn and
yvou will acquire from these two masters a fine classie
technique and a richness which will lend equality and
rhythm to everything you play. Transpose difficult pas
sages into all keys. There is no better way of work
ing." With this T will close these few notes hastily
iotted dowr. Tt is.not possible to give any hetter advice
to ‘prentice pianists, ;

J.T is Tschaikowsky's intimate eonfession of himself
which moves us 50 in the Pathetic Symphony, apart
fr._::-m the actual beanty of the music we hear a some-
thing appealing and alien crying from another woeld
a whole wonderful dream-world “east of Suez” I
there is something stranger than the Fast in it
the weird, inhuman pathos of the Erllting, the instinet
of Ucaﬂ!. This instinct for death veins Tschnikomt;sl-;\ -.
Tmrlscmglrty, : His toloring iz ezsentially decadent fm'
al! 1ts intensity. It has the autumn splendors of decas
wine dark and Blood bright. One fecls alwavs I:h:ll
Tschaikewsky's colors could ney n i

ch . er take on an intenser
hnlh.-mluz:: if they change, they must grow paler, they
Im:st die} for they have overtouched the zenith of life,—
SRAFEL, I

Sut
It has
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With the World’s Great
Educators
By DR. E. E. AYRES

vl

PESTALOZZI,
“"Mogt Stimulating of Modern Educators”
{746-1827.

Rousseau’s  radical
ideas had evil as well as
good results, 1 estimat-
ing the good, we must
remmber that it was re-
served for  Pestalozzi,
the schoolmaster, to ap-
ply the principles of
Rouszeay in the gchool-
room, and to furnish the
world  with concrete
illustrations of his

method,
Pestalozzi was born at
Zurich, Switzerland,

where he received his
early training from his
widowed maother, Later
he attended the Uni-
versity in his  native
town, where he becaine
an ardent student of
social conditions, and a
zealous  reformer  at
heart, He saw the masses
sunk in ignorahce, poverty, and vice, and their mastcrs
for the most part witerly heartless and indifferent. In
company with his grandfather, a country pastor in the
neighborhood of Zurich, he frequently visited the sick
and the abandoned, thus becoming profoundly interested
in the social conditions of the peasants. In early youth
he resolved to dedicate himself to the amelioration of
the poverty and degradation of the masses. But how
to accomplish this purpose was his problem. He frst
studied theology, expecting to hecome a pastor. Later
he turned fo law, hoping to find legal methods of
redreess for the oppressed. Having heard of o farmer
who was experimenting with “improved methods of
agriculture,” Pestalozzi joined him in his enterprise in
prder to learn these better methods, He became enthu-
siastic as to the possihilities of an intelligently directed
country life, "I had ecome to him a political visionary,
though with many correct views and anticipations in
matters political. I went away from him just as
great an agricultoral visionary.” So he described his
experience. ;

Pestalozzi therefore purchased a farm, and estab-
lished there an agricultural school. Here he brought
together a score of needy childeen, and undertook to
cive them an industrial education. The school was
sheolutely a “free school” for Pestalozzi at his own
cost furnished shelter, food, and instruction for all
Within a few vears he had exhausted his financial re-
sonrces in that noble enterprise, and the school was
closed, His enthusiasm did not wane, however. He
felt that he had discovered his true calling, and the
most elementary and fundamental need of the people,
He was now convinced that “Poverty can be relieved
and society reformed only through ridding each and
every one of hig degradation, by mefins of mental and
moral  development” Thus, Pestalozzi became the
allvoeate of universal education, believing in the great
possibalities of “all sorts and conditions of men” and
looking for the ultimate solution of all economic and
encial -i'\fr'!lul_l,"l'“ﬁ in peneral education, Thus only could
{he poor and the defective secure their opportumity in
life. ©Of thiz he had convinced himeelf in the little
farm school ;

PESTALOZZL,

BIGHTEEN YEARS OF HOPE DEFERRED.

But hankfupt as he was, no furthér opportunity
seeméed open to the devoted schoolmaster, For eighteen
weary years le waited with no school to teach. They
were years of struggle and of hope deferred. During
{his time He devoted himself to authorship, for which
he was pootly fitted, and in all his publications he kept
setting forth his educational views. His story entitled

THE ETUDE

“Leonard and Gertrude,” is regarded by many 3as his
best exposition of his pedagogical principles. It tells
how a good woman brought about the gradual transfor-
mation of a houschold, and then of a village. A later
work of his was entitled “How Gertrade 'Iea‘ches Her
Children” But “Gertrude” was simply a fictitious symi=
bol for Pestalozzi himself,

In 1798, when Pestalozzi was already over fifty years
of age, the army of France took possession of that por-
tionn of Switzerland in which he lived. Finding a sym-
pathizer in the would-be schoolmaster, the new Julers
of the Canton offered to reward him for his loyalty,
and asked him what he have. “Nothing," he _rf.'piied.
“but an opportunity to teach,” No political preferment
was, in his mind, comparable with that, 5o they put
him in charge of an orphanage at Stanz. His success
with some forty to eighty children, without assistance
or encouragement of any sort, ewas little short ufll'llal'-
velous. He could take the most unpromising specimens
of humanity and transform them within a féw months,
[or, in less than a year's time, the soldicrs required the
schoolbuilding for a hospital, and the school was ¢losed.

After one or two other attempts to establish himseli
as teacher, he found himaself installed at ¥verdun, 1805,
where he received some government support, and where
he taught about twenty years. To this school pupils of
all ages resorted, and from many countries. Throngs
of visitors came to see the mew center of educational
experimentation. Some went away enthusiastic, and
others “saw nothing in it." Apostles of the Pestaloz-
zian principles went forth to various parts of the world,
and many schools were organized under his name.

HIS METHODS.

Unlike Ronsseau, Pestalozzi was greater as a teacher
than as a writer, He had little learning, and no fond-
ness for books, Lut in the scheoolroom he actually pro-
duced astonishing results. He made little use of text-
books and had no gifts of administration. Nothing in
his school was done by system, but cvervthing was
informal and “natural” His chief ambition was ™0
teach the student how to ohserve accurately, and how
to give g correct account of what he had seen or heard.
Ohjects for obgervation he found everywhere ahout him.
He insisted that the learmer shonld practice suspension
of judgment on facizs until the facts had been carefully
examined, compared and understond. Hasty judgments
on insufficient data he regarded as educationally per-
nicions. Criticism had to wait on facts. Just here
Pestalozzi has a Jesson of supreme importance for the
musician. No trait of the half-educated musician is
more striking than his readinesg to pronounce judgment
on composers that he knows little about, or upon other
musicians whom he is hardly qualified to. speak of in-
telligently, He becomes a ready champion of some new
or old composer without knowing exactly why, and a
gharp critic of others on msufficient data, It is cus-
tomary to warn students against these hasty judgments
on ethical grounds; but there are few students who
rcalize how great a damage they do themselves,
intellectually, by this habit of judging on the hasis of
feeling instead of facts. No really high order of edu-
cation ig possible for any one who is dominated by such
pernicious tellectnal habits, Music students are by
no means alone in this matter, It is perhaps the chief
weakness in all our American teaching to-day, from the
Grammar School to the University. We lack the
patience and the courage to wait until we have made
ourgelves familiar with all the facts in the case. Tt
takes courage sometimes to acknowledge that there are
same composers whose works we are not yet' qualified
to judge. So Pestalozzi insisted that “The time for
learning is not the time for judging, not the time for
criticism.” This is the very essence of the method of
research which has made Germany, educationally, the
foremost nation of the world.

The eve was not the only sense honored at Yverdun,
One of Pestalozzi’s assistants, Nigeli, devoted himself
to the musical training of the students, Nigeli's little
book of melodics, prepared for ude in the school at
Ywverdun, became quite famous, and is said to have ex-
ercised much influence over our own Lowell Mason.
Pestalozzi insisted that the poor should he taught to
observe the beautiful in nature, and to take part in
musical exercizes, especially in the singing of jovous
songs. The popular interest in music in Germany is
doubtless to be traced in large measure to Pestalozzi,

The greatest single factor in the success of Pes-
talozzi’s school was doubtless the personality of the
teacher. He knew how to make the etudent's work
interesting without losing his seriousness for a-moment.
He spent no time on jolees and pleasing anecdotes. He
made no effort to amuse his students. But he made
their work absorbingly interesting, by making it clear

nding. “The feeling of clear apprehey-

ir understa
ta fair “] hold to he the only condiment of

sion,” says he,

instruction. it M ;
Pestalozzi was truly a heroic character. His per

sistence in spite of r_idicuh:. and poverty, and endless
difficulties was magnificent. He never lost his sense of
the exalted characier of ]|i.-:rf:nllm:,-. Karl ]:'EI.LI:EL speak-
ing of his pilgrimage to Yverdun, says, “Never have
1 been so filled with Lh_r} sense of the sacredness _._;.f my
vocation and the digmty of 11lln'll1:3r| nature as in the
davs I spent with this nohle man.” . :

Hiz humility was almost towching. It 15 said tha
i he habit of self-depreciation was almost the habit of
his soul” He made no proiest when .i-.m was called
“jgnorant” and “yisionary” and “foolish. ‘:rf;i :h: R
came known personally to 1h_e_r greatest men of his day,
inteluding Fichte, Goethe, Wieland an_d H{'rde_r. And
the French government honored itself by maldng him
s “Citizen of the French Republic,” at a time when he
was nearly starving. His :'rlll:‘rw-luwnsmcu thought of
him as the “agent of tae -.‘.-.'_vﬂ."' _whu:n htl Was conse-
crating his every power to hiz philanthropie task. On
one oecasion he exclaimed, “the contrast belgw..-tn what
I would and what I could is so great 1]_131 it cannot he
expressed.” He did not deny that his was 2 ‘chi-
merical and unpractical spirit,” and made no reply to his

_marny detractors, who had much to say about his "lack

af scholarship.” Put whether he knew anything or not
he could and did lead others in the direction of real
knowledge.

NAPOLEON AND PESTALOZEIL

Pestalozei visited Paris and tried to imteérest Napo-
lcon Bonaparte in his scheme for universal education,
but withoot success. Asked on his return if he had
seen the great Napoleon he replied “No.  Nor did
Napoleon see Pestalozzi” This apparently arrogant
reply becomes more interesting when we remember how
the schoolmaster’s principles were accepted at once in
Germany,  Rejected by Wapoleon and Tallevrand, a:
unwatthy of their consideration, he was scclaimed as
the hope of the German States, Everywhere in Ger-
many his little hool “Leonard and Gertrude” was read
with enthusinsm. Amnd when Prossin was conguered and
humiliated by Napoleon in 1806, Fichte, the philosopher,
appealed to the Germans, insisting that education was
the only means of raising the nation, and declaring that
their public instruction must be based upon the prin
ciples of Pestalozzi, The King of Prussia also ex-
claimed, “We have lost in territory, and our power and
credit have fallen. T now desire above evervthing that
the greatest attention be paid to the education of the
people.”  And most significant of all is the record found
in the diary of OQueen Louisa, written about e same
time: “I am reading Leonard and Gertrude, and |
delight in being transported into the Swiss village. i
I could do as I liked I should take a carriage and start
for Switzerland and see Pestalozzi” The German gov-
ernment sent teachers to Yverdun to learn the masters
secret. Within a few years Pestalozzian sehools were
to: be found everywhere in Germany. Thus were the
foundations laid for what is now honored everywhere,
the wonderful German system of popular education

QUOTATIONS FROM PESTALOZZL.

1. *The school is the center whence everything shonld
proceed.”

2. “What we coneeive clearly we have no difficuliy
in expressing.”

s : 2 i 1 ]
3. "The time for learning is not the time for judg-
ing, not the time for criticizm.”

4" The in:]iritluaiiu- of the ]1'.:||_Ii1 iz sacred”

5. “The fishes in a pond brought an accusation against
the pike, who were making great ravages among them.
The judge, an old pike, said that their complaint was
well founded, and that the defendams, to make amends,
should allow two ordinary fish every vear to become @
pilee,”

6. "What you can't do blindfold you can’t do at all”

7.1 hold it extremely important that fnen shonld b
encouraged to learn by themselves”

e e

7 merely to play notes were the Parnassus of a
pianoforte performance, the piano player-machine
v:r-:fuld do g0 well that human competition with the ma-
chine _wmﬂ‘d seem weak and ineffective. But the many
'rar:;:u::s of touch and dynamic shading, and the effects
Pl:'f' _Uf«'"—“'i by the proper use of the pedals cannot be
obtained on a machine, There the human being i
:aiasent:ai, Therefore, to invest his performance with

e utmost interest, and to avoid letting it lapse into

monotony, he must constantlv strive to obtmin tonal
variety —E. R. Kroeces,

THE ETUDE
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Love Affairs of Famous Composers @*
By CAROL SHERMAN - g

BRI oI

I A 1 TR

Curmp and Apollo have had some remarkable adven-
tures, and it is curious to note that despite the notorigty
that musical love affairs have had, musicians are fre-
quently the most happy of married people. Here is a
lier that tells both sides of the story,

], B. BACH.

bach married Maria Barbara Bach, his cousin, the
daughter of an artist, when he was only twenty-one
His regular salory was said to have been $35.00 a vear,
though his income must have been greater. Carl Philipp
Emanuel was a son of this union, which, dezpite the
struggle for exisience, may be called happy. Fourreen
years later Bach marricd Anna Magdelena Wiilken,
danghter of the court trumpeter at Weissenfels. Bach
was thirty-six, his new wile twenty-one, She cared
faithfully for her husband for twenty-eight years, but
ten -years after his death she died in an almshouse
None of her thirteen children were as musical as those
of Bach's first marriage despite the fact that the second
Frau Bach was more musical than his first wife

MOZART'S DEEFP AFFECTION.

After being rejected by the haughty Aloysia Weber,
a cousin of the composer Weber and the daughter of a
poor music copyist, Mozart found his fate in her sister
Constanze, They were married when he was twenty-
six and she nineteen. It would be hard to imagine a
more devoted couple, Deprived of their  share of

worldly goods they were blessed with the greater wealth
that love brings. Think of the devoted Mozare leaving
lome in the morning and leaving the [ollowing note

Ricumakn Wacwer axp Cosima Wacwer at Houe

on the pillow of his sleeping wife, “Good morning, dear
little wife, T trust that vou have slept well” There
were four children to add to their blessedness and sub-
tract from their income, After nine eventiul years of
married life Mozart passed away. Among his last
words were “The taste of death is on my tongune, I
smell the grave. And who can comfort my Constanze
if T do not stay here

GLUCK'S GOOD FORTUMNE.

Gluck's wife was the daughter of a rich Vienncse
banker named Joseph Pergin,  She supplied him with
many of his needs and went with him through his strug-
gles, Having no children they adopted a niece of Mme,
Gluck, who lived with them wntil the death of the
composer,

HAYDN'S “INFERNAL BEAST.”

Everyhody knows of “"Papa” Havdn, tut whoever
heard of “Mama” Havdn? EShe was Anna Keller, the
piowrs davghter of a Viennese wig maker, Butb despite
her piety she made Hawdn's life so miscrahble that he
once referred to her in a letter az an “infernal beagt”
The marvel of it all is that Havdn's high spirits sur-
vived hiz domestic storms in such a way that he is
known as the happiest of musicians,

MENDELSSOHN'S WISH.

Mendelssohn's marital happiness s one of the bright
lights in wmusical history. Buot who could fail to he
happy with a man with the warm, affectionate, just dis-
position of Mendelssohn? In 1836 when Mendelssobn
was twenty-seven years old he went to Frankfurt am
Main, where he met the daughter of Mme, Jeanrenaud,
widow of a French elergyman, who preached -at the
reformed church, She was seventeen and beautiful,
very beaatiful. The Mendelssohn family had long
previous to that time ignored their Jewish heritage and
Mendelssohn was married March 28, ‘1837, 'in . the
Protestant Church at Frankfiirt. His Jewish friend,
Ferdinand Hiller, wrote the Brido! Chorig especially

* for the oecasion. Five children came to the loving pair.

The union was brought to-a close in 1847 when Men-
delssolin slipped peaceinlly away into his last sleep.
How deep his devotion to his wife was may be imagined
from the following extract from g letter to a friend
ahout to be married, “If T still have a wish to male,
let it be that your blissful betrothal-mood may be con-
tinaed in marriage, that is, may vou be like me, who
feel every day of my life that I can not be sufficiently
thankful to God for all my happiness,”

L]

WAGNER'S HISTORICAL MARITAL EXPERIENCES.

Wagner's first wife was Wilhelmine Planer, a singing
actress who had a part in Wagner’s fiaseo, Das Lieh-
experbot.  She was the daughter of a poor German
spindle-maker,  They were married in 183, She was a
“tichtige hausfrau” and Wagner needed anything but
a household drodge as his helpmeet. If “Mina™ devel-
aped into a nagging shrew we zhould remember that
she had a remarkable man to contend with. Gradually
it became clear that their views of life were almost
apposite, and finally life together became imsufferable.
Those who have reviewed the sitwation find much to
admire in “Mina™ and sympathize with her sufferings,
but at the same time they recognize the impossibility
of her living successfully with the iconoclastic Wagner.
It would have been misery to the end. Wagner's whole
life was so fanatically devoted to hisz‘art that he could
think of little else. He wrote of Mina, “My inspirations
carried me into a sphere where she could not follow,
and then the exwherance of my enthusiasm was met by
a cold douche. She did not feel that T am 2 man who
can not live with wings tied down™ Although they
lived apart Wagner supplied his wife with ample funds
up to her death in 1866, In 1870 Wagner married
Cosima Liszt, formerly wife of Hans von Bilow and
the daughter of Franz Liszt and the Countess d'Agoult
{who wrote under the name of Danicl Stern). Wagner
wasg fifty-seven years old and Cosima wag twenty-nine,
Wagner was therefore nearly twice her age. They lived
together for thirteen years in a world of wondesful
illusions. In fact, the very name that he gave to his
residence in Bayrenth, “Wahnfried,” signifies literally
“Home of Illusions” The ene child of this union was
Siegfried Wagner,

BERLIOZ AND THE DOWAGER.

[ierlioz, always a man of ideals, fell in love with an
Irish actress, Henrietta Smithsem, whose performances
of Shakespeare had enthralled him. Later, the ideal
survived despite the fact that Henrieita had grown very
fat and Horid. He margied ler in 1833 and entered
upon a very troubled matrimonial career. In fact, at
the wery beginting he writes that he went into matri-
mony with only “300 francs borrowed from a friemd
and a new quarrel with my parents” After the death
of his first wife he took ancther. but this did not pre-
vent him at the age of fifty-seven from paying court to
the Princess Savn-Witgenstein aged sixtv-three. The
attractive dowager evidently had a kecner sensc of
humor than Berlioz since she informed him that she
was at an age “When T must know how to deny mvself
new friendzhips.”

REODBEINI'S ARTIST MODEL,

In 18153 Rossint met Tsabella Colbran, a famous prima
donna.  He was twenty-three and she was tnirty,  She
was weilthy despite the fact that her voice had already
commenced to wane, Rossini was the strugghng sen
of a local meat inspector and a baker's daughtér. Their
married life was exceptionally prosperous, and she did
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CrLasa AxD BOBERT SCHUMANN,

not die until the age of sixty., Shortly thereafter Ros-
sini, who had forsworn music for g favorite avocation
of cooking faney dishes and then gorging himself with
them, married Olympe Pelissier, an artiet’s model, with
whom he had been in love,

THE BEAUTIFUL BCHUMANN ROMANCE.

The most atiractive romance in music is without ques-
tion that of Robert Schumann and Clara Wieck, wha
after the greatest imaginable opposition upon the paart
of Papa Wieck, were married September 12, 1840, after
# lawsuit begun by the father to prevent the marrizges
was settled in favor of the lovers. Clara was just
twenty-one and Robert was thirtv. No happier mar-
riage could be imagined. Eight children were born to
them, and at Clara Schumann's concerts it was not
unusual to see 2 nurse standing in the wings with one
of the infant Schumanns in her arms. What counrage it
must have needed for her to face the inevitable twilight
of her huskand's intellect.  Schumann himself realized
his tragic condition and fought against it He even
divined his own symptoms of approaching insanity and
suggested that he be placed in an asylum to prevent ane
possible violence to his beloved family in a2 moment
v:-hen he might lose mental control of his hody. Maeter-
linek, in one of his books, suggests that such a situation
i5 the highest form of the tragic in life. The wonderiun]
Clara went to England to earn money to care for her
hushand :m:_l the large family of children, The English
knew the situation and atténded her concerts in large
numbers. She returned home just in time to have her
beloved Robert die in her arms,
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JOHANN SEBASTIAN BACH IXN HIS FAMILY CIRCLE.

TECHAIKOWEKY'S BRIEF HONEYMOON.

Many of the great musicians have never entered the
honds of matrimony, although few have escaped love
affairs, and many have been lashed by the tongue of
scandal, Marriage has a psychology all its own. That
pither one or the other of the happy twain who ascend
the altar steps happens to be a musican simply means
that a certain percentage of temperament, possibly
pervous irritability 1z added to the union, but otherwise
the matrimonial balanee remainsg pretty much the same
as it might if two people in entirely different oecupa-
lians were married, Some men are born woman haters.
Tachaikowsky was in a senge one of thege, Liszt was
the apposite.  Although Techaikowsky in lis earlier
years fell violently in love with Désirée Artdt, the Bel-
gien prima donna. Her refusal to marry him seems to
have turned his idess against wemen in general.  Yet
in 1877 he married a poor girl who had fallen violently
in love with him not hecause he loved her, but because
of pity for her. Shortly thereafter, some say after a
honeymoon of a week, we find him standing up to his
nock in the iee-cold water of the river with the hope
of catching pneumonia and escaping the rest of his
“married life” However, it was a woman (Frau von
Meck) with whom he had but a nodding personal
acquaintance, but with whom he corresponded fre-
quently, who provided the very necessary funds which
enabled him to carry on his work in later life.

MUSICAL BACHELORS,

1f Brahms had any viclent love affiirs he seems to
hiave guarded them very carefully from his biegraphers.
He was in every sense o confirmed bachelor. Handel
also remained a bachelor, but not without his love affairs.
When the Buxtehude, the organist of the Marienkirche
at Litheck, assumed his position he followed the prece-
dent and married the daughter of the old organist.
When Handel applied for the same position he was also
informed that he was expected to assume matrimonial
charge of the daughter of Buxtehude as well as of the
manuals and diapasans, The girl was much older than
Handel and not particularly well favored by nature, and
Handel declined with thanks. In all probability she had
little or nothing to say about the choice, and was quite
willing to be thrown into the queer bargain as a bonus.
Having declined this flattering offer Handel was able
1o avoid matrimony for the rest of his tempestuous days,

After a riotous life and many love affairs Carl Maria
von Weber finally martied Caroline Brandt in 1817, He
was then thirty-three years old and held responsible ‘and
lucrative positions. His wife had been a successful
opera singer, Their married Jife was one of great devo-
tion and affection. . In a letter to her he wrote, "My
only joy can be in that which gives you joy, ton.” _

The marital happiness of Rebert Franz, whose wife
was no mean compaser; Edward Grieg, whose wife sang
his songs with notable effect; Richard Strauss, Liza
Lehmann, E. MacDowell and many recent composers
has been proudly pointed out by nusicians -.-.-hq Trs::nt
the frequent allusion to a few much discussed failures,

“IT rpguires courage to be an artist. If the man in
ordinary life fills his place satisfactorily no one whao
attacks him in the open street may go unpunighed.  But
he whe laboriously climbs the stomy road to Parnassus
may be confident that all the most illiterate and irre-
eponsible people he meets will feel free to fling all man-
per of insult and calumnies upon him/ —Peter Con-

KELIUS,

THE ETUDE

THE LAW OF SUCCESS IN MUSICAL STUDY.

ny F. H, SHEPARI

VWHAT is the law of success in music study? Is there
any law? Why should one piano student be successful,
while another, egually intelligent, is a failure? Lr_"t_us
see if there is not some analogy between this question
and that of suceess or failure in other lines, for ex-
ample, in business, in study and on the stage.

IN BUSINESS.

Success and faillure jostle each other on every side.
Tut success cannot be all blind lock. Have.you never
reflected that there must be some underlying cause for
Lath suceess and failure—and that it lies within the
individual? Study the faces and bearing of both classes,
and you will quickly discover that the cause of success
lies in the possession of such gualities as initiative, per-
gonal force, will power, concentration, and the like;
and the cause of failure lies in the absence of these
and similar qualities. Observe that these are not phy-
sical, but mental qualities and that they represent the
law of success,

IN THE BCHOOQOL ROOM,

Educators agree that their first and chief ohject—
even above imparting knowledge—is the development
of the inner, personal qualities mentioned above. This
is because they know that knowledge alone can nover
command success, but that we must rely chiefly upon
these forceful, inner qualities. 5o we may conclude
that the mamspring of that development which makes
the greatest success of life in general is the same as in
business, 2o again is the law of success found to be
in thege mental qualities,

ON THE DRAMATIC STAGE.

Still again, examine the means by which a great actor
holds his audience spellbound, and you can not avoid
seeing the intensity of his feeling, and that the physical
self only expresses the bursting emotions.

How do yvou think the actor develops his dramatic

powers? Docs he spend years in repetitions of “Peter

Piper picked a peck of pickled peppers” to get a good

“lip and jaw technie,” or practice the multiplication,

table daily to gain speed and evenness? Ridiculons,
st ity

But how dees he gain his powers? He gains them
by taking short selections requining emotional and dra-
matic feeling, and trying again and again to express,
in exaggerated form, their emotional meanings. He
takes single words and short phrases which are capable
of expressing great dramatic feeling, and tries to put
into their rendering the force, the tenderness, the pathos,
or any of the many possible shades of expression and
feeling indicated by their content, L

In short, he works first to develop the ecapdeity for
deep, intense feeling, and then to express this mental
concept in a dramatic and forcefnl manner, or to “live
the part” In scientific language this is called a “vivid
concept and a dramatically intense reproduction.”” TIn
the language of athletics, it iz called “putting plenty of
‘ginger’ into the play.”

AT THE PIANO.

Now to apply the idea to
music. Recalling the great-
est pianist vou ever heard,
youu will remember how in
his climaxes there was an
earnestness, an intense vital
force, which was not mere
noige, and which carried
you along in the torrent of
its expression, And in the
whole performance there
was an indefinable some-
thing which made you for-
get the mechanical and fol-
low the hwing thouwght in
the music.

In contrast to this, think
af the many skilled per-
formers who play the same
muaic, with the same speed,
accuracy and strength, bhut
who fall just a little short
af being able to move their
audiences to real en-
thusiasm.

Naw, what is the cI_itT:;-Tn;-ncn: hetween 1_11: %_lﬂi§1 atid
the ofier? You say 1t I8 temperament, HSpIration
genius. Dt why do not the other p!;uur:—.'{mal]y raach
this power? It is not because of the physique, or th
length of the fingers, or the devotion to study. It fie
in the POWER OF THE Mixn,  The artist is an artis
hecanse he can THINK more forcefully, more intenseh
than the mere player Like the impagsioned actar, o
the masterly orator; he dominites his andience, swaying
it by the force of his will and the intensity of hy
thought, “Temperament” amd genits are but othe
names for this compelling mental power.  Without j;
the artist becomes commonplice at once,

8o we may rightly conclude that the chief factor of
siiccess, in business, at schoal, on the stage, and in the
comicert room lies in the definite and specific training of
the forceful and expressive mental qualities,

THE APPLICATION IN PIANO STUDY.

Now, with these points in mind, observe one of your
boy pupils at play ; do you not find plenty of initiative,
will power and snap? But now observe him at the
|'-:.um:l-. Do you see anything suggestive of baseball vim,
or foothall vigor? Does the hesitating, inaccurate, angd
generally inefficient boy al your side seem like the same
person?  Where is that mental aleriness and positive-
ness’

The trouble with this boy (who is a tyvpe of innum-
erable students, of all-ages and stages), the reason for
g0 much commonplace playing, such lifeless pracy
and so much useless, mechanical repetition, is simply
that the student does not consciously employ  those
forces which we have found to be the source of success
in the various lines discussed,

BEut how can we expect our papils to put artistic foree
and expressive quality into their playing unless we defi-
nitely and systematically teach them, in addition to the
usyal details, how to use thege higher mental powers?
These powers are present or at least latent in every
individual; and it is a glorious opportunity and privileg:
that the teacher enjoys of bringing these forces im
activity, and by applying them in piano stody, becoming
a helpiul influence in the life of the student.

The principle here described s the very heart and
life of all piano study and teaching, and there is nothing
in any method to compare with it in importance and
in results. It is indeed, not only the law of spceees
in music study, Dbut an indispensable feature of true
artistic growth throughout the whole course of musical
training.

THAT instrumentation has influenced some of the
greatest composers 15 ‘proved by the common belief that
Beethoven and Schumann thought oréhestrally when
they wrote for the piano, and every one knows that
I]-iff-tt 31."1"“ turned the piano into an orchestra, Indesd
it 13 said that of all the great composers for the piano
':—-hUF'ETl_ was the only one who wrote in a consistently
pure pranc style. Many excellefit piano pieces have
been transcribed for orchestra with great success.
Merely to cite an illustration, Berlioz’s arrangement
of Webet's Invitation to the Dance is considered ont
of the most effective small orchestral pieces in exist
ence—E. R. Kroegeg,

THE ETUDE

Mile-Posts in Pianistic Progress

By the Eminent Pianist Teacher

SENOR ALBERTO JONAS

[EviTon's More: This article Is the second fn the serles by Senor Jonfis, In the last issme of Tum Ervpe he

Prgeed the de

topment of the sneestors of the plano from thele earllest beglonings.. In this articls the methods of

Mayiag the instrument ave obderved In o manmer i which all students apd teachers will be Interested, In the next

artlicle Benor Jo

THE FIRST METHODE OF KEYBOARD PLAYIMNG.

Paumann, a German organist, born in 1410, se
to be the first noted performer of whose plaving
authentic records have come to us. In Austria, Hof-
Fetmer, 1459 won fame as organist and “playver of
kindred instruments” and he was the teacher of mi
noted musicians. In Italy the earliest names are
Jacobo Buus, Bendusi, Gabrieli, the inventor of the
Toccata, Diruta, and even preater than these b
virtuoso and composer, Claudio Merulo (1533). In
the Netherlands, Willaert (1490) : in Spain, Antonio de
Cabezon (1310), whose performing:ability and contra-
puntal skill were equally great, In England, Tallis,
Byrd, Gibhons and Bull acquired renown as performers
of and composers for the clavichord and the virginal
France produced Chombionnidres, who must be eonsid-
ered as the founder of French piano playing and the
originator of the Suite,

Thus, .at a fime when Spain sent out Columbus to
discover America (1492), when the German . Gutenberg
gave to mankind what proved to be one of its greatest
blessings—the invention of printing—pianc  playing,
such as conld be accomplished on the small keyboard
instruments of those times and as differentiated from
organ playving in the church, was rapidly taking definite
shape. The music written for the clavichord types of
imstruments was mostly contrapuntal, ¢ven dances be-
ing written in this manner, The way those knights of
the keyboard fingered the scale and passage work may
throw light on their virtnosity :
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Hans Buchner (1483) (school of Hofmeister) ;
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Just as curious are the fingerings of the Hollinder
Sweelinck (Amsterdam, 1562) :

i 1 i i e

T

i

wiil discurs the more modern aspects of planlstie progress.)

Louis Couperin, 1668, born in Paris, gives in his
“L'Are de tosicher le clavecin” the fi l]l.l'-'n'.'iﬂ'n’ ﬁ.l‘lﬁi‘:‘[]‘l'r‘.-."‘:

Fig. 17.

which iz still the fingering from the school of Cham-
bonniéres. He gives, however, another fingering meant
ta- be an improvement :

Fig. I8,
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Thirds were, until then, only played with the second
and fourth fingers, and therefore could only be played
staccato, Couperin, in order to play them legito, de-
vised the fo ng lingering:

gland Henry Purcell, 1658 anna-
tated after Couperin's first manner but, according 1o
the usage them in vogue in England, fingered the litfle
finger of the left hand 1+ the fourth 2 ete. To avaid
confusion and give, throughout, our modermn way of
fingering ; :

12 4
L..L'_ = __T,,_,._'*_:Iﬁ;'_ﬂfg,_tﬂ_g; :

O0DD FINGERINGS,

The thumb, as will be seen, was seldom used and
was marked with 0; the index was marked az 1, the
medium as 2, ete. Diruta seems to have been the first
to mark the fingers as we do nowadavs, the thumb as
I, the index as 2, ete, With the advent in Italy of
Porpora, and especially of Freseobaldi one of the
preatest virfuoso of his time, a new departore is
given to clavichord. playing, However, the men who
gathered all that their predecessors had left and, added
to it the wealth of their own genius and inangorated
the true history of piano playing, were: In Italy,
Domenico Scarlatti, 1683: in France, Ramean, 1683;
in Germany, Handel and Johann Sebastian Bach,
Rameau, one of the greatest of French composers and
virtuosos of his fime, wrote a plano method, many
principles of which still hold good to-day. His com-
positions are only an amplification of what Couperin
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did before him, but’ the princinles Jaid down by
Ramean in his piane method show, onmistakably, that
he was a fine performer. He must, hesides, e con-
sidered as the founder of our harmonic system.  With
the name of Johann Sebastian Bach we must pause,
for he opens to us a new era

iterature,
Had Bach
written nothing else but this incredible monument of
muzgical perfection, which few of us really know, The
tempered Clozichord, his name would have gone
wen through the centuries as long a5 mankind cared
sic, But he wrote more; Suifer in the English,
French and German style: Funfasies and Fugues for
the organ, masterpieces of such ealiber that they” have
never been equaled; oratorios of such magnitude and
beaonty, and withal of such difficulty that their per-
lormance is nowadays considered an event in the
ical seasom of any The 5¢ Sohn and 51
P are piven every year in
Berlin by the celebrated chorus under the leadership
of thit most eminent conductor of chorus, Siegfried
Ochs. On the day of the sale of tickets, a forthight
before the concert, a line of people waits in the gray
hours of dawn for the bax—office to open, and by 11
A, M. hall i3 invariably sold out. The music o

BACH'S RELATION TO THE ART WORLD
Such genins as his, like Shakespeare’s in d
survives the taste and fashions of time,

‘aszions of

LI

Johann Sebastian Hach has been aptly called the music

of the future, W

» can play, or hsten' to, the Chro-
d not marvel at the incredible bald-
€33 and vigor of design and exeeution, at the wealth
of melady, variety of musical de
the profundity of knowledge, the architectural
g5 and power of this work? Then consider the

Fanlasy

he profusion and

¢ Concerta, the Concerto in D mingr, his Gignes,
Toccatas and Pavtites, his “Art of the Fugue! his
wonderful “Teventions” the Fantasy ond Toccols for
the organ, the afore-mentioned Fantasy and Fugucs
m G minor, A minor, 1D major; his mighty Chac
for the violin, and the exquisite sonatas for that in-
strument

It requires a well éducated, experienced musician o
appreciate Pach; his lines are so broad and so big
that they always exceed the range of vizsion of the
beginner, Bach has influenced—and for the highest
and best only, the musical life and development of
every musical nation on earth, and this influence—in
nowise weakened vet—is hound to endure. It demands
a highly developed and a sound musicianship ade-
qoately to interpret his works, Those who see in his
iti nothing but contrapuntal problems are
a wealth of pathos, humor and
dramatic fervor illuminates his ty-eight Preludes
and Fugues, the Chromatic Fantasy, and the Italian
Concerto, ete,

Bach n sic emerge from its childhood and
take a fitting place next to its sister arts.  Sculpture
reached perfection in Grecce twenty centuries ago. ani
the names of Phidias and of Praxiteles have never
since been dimmed by that of any other sculptor.
Avrchitecture . hikewise, blossomed in full during the

oreatly

03

early Grecian history; it gave us the Dorie, Tonic and

Corinthian ‘styles, more pure and graceful than any-
lerns. have to offer. Egvpt's Pharaohs
gave ug their mystical, colossal structures: the East
its luminons Indian, Assyrian and Pyzantian styles,
and medizval Germany the typical Gothic art, Pa
i 1 to glve evidence of artistic worth a little
ian music, but how quickly it reached its
The sixtednth and seventeenth centuries stam
den era: Michelangelo, Leonardo da Vinei,
o, Rafael di Santo, Carravacio. Titiano, Ver-
onese, Giordano, Bordone in Italy ; Murillo, Velasquer,
Ribera, Goya, Iradilla in Spain; Ruobens, van i'ja-L-k.
Rembrandt, Jordaens, Ruyvsdael, Govens in H\_II].H.-I'III;
what a galaxy! These centuries also produced Shakes
peare and Milton in England ;. Racine, Boileas and
Maoliére in France; Calderon, Lope de Vega and Cer-
vantes in Spain, and Martin Luther in Germany,

:]II:'.';.[ We

Exesescen briefly, education is striving more and
more to stand for activity rather than for information:
more for being than for having been; more for learning
than for having learned; more for the life of conguest
through activity than for the life of being canquered hy
ipactivity.  Furthermore, it iz recognized as essential
that the cultivation of power in a broad curriculam is
necessary to the thorough initiation inte the world of
specialiy, And thus the entrance upon exclusive res-

depce is being deferred as long as possible—T Hoaas
Tarreg
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Born Dec. 7, 1861,
Distinguished Opera
Composer.

Best known works: Cavalleria
Busticana, fris, £ Amieo Frilz.
His- mcsy  recent  production,
Jophean, has been immensely s

cessful in Bouth Amersicd,

':Jr Hector Louis Berlioz

Bosn Dec. 11; 1803,
Died 1863,
Eminent French
Composer.
Best known works: Srwphonies,
Harodd st dtatie, Homdo L
Juliefte, Carmavel Kowae,

Ler Trovansd Carthege, Dam-
mafton of Fausd.

Augusta Mary Holmes

Baorn Dec. 16, 1547
Died 1905,

Eminent Woman Composer

Best known works: Symphoeic

Prems | Hirg of Léandre, Lutece

Lex A rﬂﬂ#kl‘?s. 1. ), &n operi
|

amil over one hundred somgs in
cleding FPonew dof,

Ludwig van Beethoven

Born Dec. 16, 17U

Diied 1827,
Composer of undying fame.
Best known works: The " Im-
moetal  Nine'™ svmphogies,
Leaware, Fpwont, and Prome-
fhens  overturea, . concerlos,
sanatas, chamber musk, e,
gnd the opera SFidefio.

Carl Maria von Weber

Born, Die. 18, 1786
Died 1816,
Famous Composer of

Romantic Opera.
Best known works:  Der Fred-
iehafs, Obevown, _Errrmu!.lke,
FPreciokd, eie., 190 55 mphanics,
“Jukilee™ Uverture, ORCErtos,
chamber music, cantalis, SOngEs,
scenis, ete,

MacDowell
Bora Dec. 18, 1861,
Dhied 1908,
Most Noted American
Compaser,
Best knowa works : Symphonie
poems,  Howlel and Ophelia,
etc., Judiar Surte, Sea Piclnres
Trogiea, Evoica, Norie, an
Keltie, eonatas, piann pieces,
songs including Thy  Heamiur

THE WIT OF MUSICIANS.
BY ERNEST M. STEADL

Pronagey the simplest and most direct way to  get
into a man's bad graces is to intimate _‘.hrf.t l.“" has.-"|”.
sense of humor. Why this should he it 15 nr?w:-sm'i]l t.‘
ox i:n].'. and we cannot attempt 1o miLire 1.[1L_u ih:i
psychological reatons which cause a man, when s
sense of the funny side of things is assailed, at D“LE,
1o prove that there is some truth in the _n-har;?ul 1tJ_~
promptly losing his temper. This condifion LXIS‘?,
however, and affects musicians no. less than t'!nI: rest
of mankind. You may assail a musician's politics of
religion and he will be comparatively unn_v_n'r:-:i: you
mayv even dMssail fis musicianship, and he will laugh at
:.'m;. serene in the confidence born of long prachice
and successful endeavor; but allow It to be _even
hinted that he has failed to see a joke, and 1_]1{-. mildest
mannered of musicians will flare up honest
indignation. . :

Fﬁt'tunatti].r, there are very few people who do not
see humor of some sort, and there is 4 fime, doubtless,
when the most pedantic old professor that ever d:?nlll{q
a Doctor's robes will be seen with a twinkle in his
eye, Even Gluck, who was a man q?f_ great austerity
of disposition, had a certain vein of wony. He was
ane of the first composers to make his orchestra reflect
the passions of the characters on the stage. In
Iphigenia in Tawris, for instance Orestes sings th-:l
words, “My Heart is Calm,” while the orchestra elearly
indicates that this is far from heing the case. It is
related that while Gluck was rehearsing this passage
on one occasion, 3 musician in the orchestra failed to
understand the exigencies of the s_i1u:niun, an,cl stopped
playing. “Go on, go oty }'e'l’l:td [jlul_:k-. “don’t you 51?:.‘;
he is lying. Go on, he has just killed his m-::-;]tlur.,

Perhaps, however, the surest test of a musician’s
humor is for him to be able to submit to criticism
without any apparent disturbance of his mq:_-mnl equilib=
siim, There is a delicious touch of justice thNpc_'n:rl
with mercy in the retort Cherubini made to l’\apnl{_.-uul':
when the latter criticised his music. “Your music,
gaid MNapoleon, "makes too much noige: speak to m::.
in that of Paisiello, that is what lulls’ ‘me gently.
“T understand” replied Cherubini, guiethy: “you like
mutsic which does pot stop vou from {hinking of state
affairs”

MUSICAL PUNS.

The homely pon has not been entirely sr.nn}e:i by
musicians in criticising others, and a certain Dr
Tudway, Professor of Music at Cambridge University
during the reign of good Queen Apne, will prﬁ}n‘th]y
be better remembercd as a punster than 25 a musician,
though he did some sterling work in the latter
capacitj;. When the Duke of Somerset was Chan-
cellor, and dizcontent was rife at his poor patronage,
Tudway complained that “The Chancellor rides us all
without a bit in our mouths”

Where it & a guestion of eriticising others, the
humorists, musical and otherwise, have ample oppor-
tunity for exercising their faculties, Von Bitlow once
said of a certan pianist, “He has a technique w]h_u:h
enables him to overcome the simplest passage with
the greatest difficulty.” Dorpora, one of the greatest
singing masters of all times, once passed through a
German convent, and the monks begged him to remain
during a service so that he might hear their organist,
for whom they had a great respect. The service
finished, the superior said, “Now, Signor Porpora, what
do von think of the orgamist?” “Well,” replied Por-
pora. “Well" interrupted the priot, "he iz a r‘:::vl-e:
man, isn't he—and likewise he is a good man—quite
pure and simple” “Ohl as for hiz simplicity,” said
Porpora, “I grant you that, for his left hand knoweth
not what his right hand doth.”

A somewhat kindlier but none the less keen remark
of Tossini deserves mentioning with those of wvon
Billow and Porpora. A poor artist called on him
one day to say that he had arranged the celebrated
prayer from Moses in Egvp for musiu_-_al ginﬁm:‘ﬁ_
Might he have the honor to play the piece to 1Es
composer? Rossini consented. The man brought his
instruments, some water was supplied, and Rossini,
with cynical good humeor, resigned himself to the
ordeal. In the middle of the forty-fourth variation
a friend arrived with news of importance, He was
ghown in but Rossini beckoned him to a chair, saying
in an undertone, “I shall be only too glad to hgar
what news you have brought me ae soon as this
gentleman has finished washing my prayer”

Rossini, however, was frequently the '.'il.‘.ti.r? of his
own good mature, He had admirers of all kinds and

s all ranks, from kings fo shopkeepers, He once
;Eund himself in his favorite store and the proprietor
was soon in attendance. Just as he was a:llmut b
1‘ ‘s the merchant stopped him, saying, P“”‘““
:‘:wgir put 1 have for a very long time desired o
1 v ¥ »”
ask a favor of you,
f te 143" nsked the composer.
“What s it?” asked 1 i ] ;

[ should be very proud if you would be good
rm-ur.ri; to give me your photograph with a few words
rmeath it.” z el
l1n“d{1:3}1]':1r: ves, with pleasure, answered Hossini; a,}ﬂ
takingl a portrait from his pocket, he wrote under it

i's best friend” In this instance, how-

“To my stomac b
aver, Hossini was more generous than he knew, for

the provision dealer not only valued the PDTtT’it_ VETY
highly, btut also increased his businéss by having a
copy ',;f e words Rossini wrote on it inscribed on his

billheads by way of adwvertisement,

TRY THE SUNSHINE CURE.

BY RATHARINE BURROWIES,

Do you ever realize that 2 teacher W]h:;': has many
pupils of differing characters gocs thmug.;l a cetn;;r:
process of mental adjustment before each one akes
her lesson, so as to fit her own mentality as nearly as
nossible to the mentality with which :;hr: is to work iu:tt
the next hali hour or forty minutes? This process i
not always a conscious one, but it _nn'mh'rs a strain
upon merves and brain nevertheless, just as the noises
of a city streset wear upon us even though from r.ustur_'m
we are hardly aware of hearing them, Some pupils
have just as wearing an |.:ff1_trr upon thr.-u: teachers as
the incessant and wearying city noises, w]uFe others arc
as stimulating and refreshing as a mountain breeze. 1
have sometimes wakened of a morming with a sense
of weight upon my mind for which there was no ap-
parent cause, and a scarch for t_Ilu_- reason has brought
out the fact that a certain pupil had her lesson hour
on that dav. - Not necessarily a dull pupil either, in
fact, often quite the contrary, hat one 1o whose men-
tality mine did not readily adjust itseli. /

Oine bright faced girl used to come to my stadio who
alwavs left a ray of warmth and sunshine behind her
She was nat musical: her lesson hour was usually one of
constant efiort on the part of both teacher and pupil
There were certain points which had to be worked and
worked upon to an almost discouraging extent, bt
nevertheless this zirl always went away leaving me
“feeling good ;" never discouraged or hopeless in spite
of the fact that progress was very, very slow,

What was the reason? A warm, bright, genial na-
ture was part of the charm, but mast of all 1 think i.l
lay in a real heart—lkindliness and sympathy. A]tlu_'mj_;:l
very young, she could realize the point of view of the
other one and could appreciate, perhaps, unconsciowsly
some of its problems. It was not that she said much;
in_fact, she talked less than many other pupils, but she
radiated stinshine and stimulation. This girl is now a
music teacher. In spite of her lack of talent she wan
out, by hard worle dnd perseverance, and judging from
the number of pupils she has, and their love for her,
it would seem that her mentality has the same influence
now upon her pupils that it had upon her teacher in
former times, and that she sends them away from their
lessons with that delightful but indescribable sensation
known as “feeling good.”

Are real heart-kindiiness and sympathy such wery
rare qualities then? Not by any means. The qualities
are not rare, but their expression iz We cover the
sunshine close in our hearts with damp clouds of shy-
ness or reserve or thoughtlessness. The life-giving
warmth iz there, but it doesn’t get out. We do nat
tadizte as we might, and we do not realize what 2
difference it males to every one we meet. If we did
we would tear off our elouds, and dispense sunshine
with all the power we possess, You, student, would
rest your tired teacher and give her strength to do her
best work, You, teacher, would do ever greater things
because love will bring out the good in your pupils.
and the sunshine of the lesson hour can even irradiate
the dreaded dullness of the practice hour. My sun-

shiny friend has not mearly g¢o much trouble in getting
her students to practice as most teachers, Try the
Sunshine Cure!

"“WHEN 2 passhge sounds beautiful to me, that i,
when it satisfies my ear and my mind, and I find that
such a beantiful passare is forbidden by the dry rules
of the pedants, then T do not hesitate to let the so-called
little grammatical errors stand."—J]. Havown.

THE ETUDE

The Pause, Its

Use and Abuse

By HERBERT SANDERS

Maxy musical performances—otherwise excellent—
are marred by a misunderstanding of the nature of
the panse, Some scarcely observe it; others exagegerate
it = both rob it of its charm and are unacguainted with
its function, "

The duration of the panse must not be determined
by fancy or caprice, hut by the effect it is designed to
secure which alone is revealed by the context. The
use and abuse of the pause will'be best explained by a
fow examples. Dvorak (Sldvische Tanz) starts with:

Ex. I.
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The object of the composer in commencing  with
these two chorids is to strengthen the impression of the
apening chord and tonality and to act as an introduc-
fion. Tt hag its parallel in speech in “Ladies and Gen-
tlemen,” or “My Dear Friends. Tt should be held
long enough to create an imprezsion of foree and bold-
ness—a characteristic of the musgic which follows, In
the same way the orator's “Ladies and Gentlemen™ is
delivered in a tone of voice in keeping with the burden
of his speech. Beethoven's Fifth Symphony (first
movement) opens with'

Ex. 2.
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The movement 18 Iargely built on this rhythmic and
melodic phrase, and as Becthoven said it is to represent
“Fate knoclang at the door,™ it must be regarded as not
only rhythmically and melodically, but also pictarially
pregnant  with significance and meaning. Hear what
Wagner said: “Suppose we could hear Beethoven call-
ing from his grave to the conductor would he not say
something like the following :—'My paoses must he
long and serions ones. Do you think I made them
in sport, and becawse I did not know what to say
next? Certainly not! That full exhagsting tone, which
in my Adagios expresses unappeasable emotion, in a
fiery and rapid Allegro becomes a rapturous and terri-
ble spazm. The life blood of the note must be squeezed
out of it to the last drop with force enough to arrest
the waves of the sea and lay bare the ground of ocean;
to gtop the clovds in their courses, dispel the mists, and
reveal the pure blue sky and the burning face of the
sum itself "

Beethoven has a curionz example of the pause in his
Sonata Op. 106 (last movement, Edition Peters) :

kes g
=il

Ohviously the pause is here designed to aid the rests
in eliminating any perception of rhythmical accent, By
these means the imagination i3 stirred and a sense of
mystery obtained, The length of the pause must there-

fore be such as would aid in strengthening this effect
af mystery.

A pause iz not always denoted by the usual sign. It
is sometimes expressed by rests, While in many cases
the ohject of the pause is definitely to interrupt the
rhythm (as in Examples 2 and 3), in other cazes the
composer taking it for granted that performers have
a mature sense of rhythm and can feel it even when
the music has momentarily ceased as in Beethoven's
Sonata Op, 10, No, 3 (Rondo) :

Ex. 4.
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Here, a pause is expressed Ly rests, and its duration
i5 - definitfely fixed by the general tempo of the mowves
ment. The performer is understood (o feel the pulsa-
tions throughout. To the listener the mental effect
must be necessarily different; he would perceive the
two fragments of music with an indefinite pause be-
tween—ito the performer the rhythm is unbroken; to
the listener there is no rhythm when there is no music.

This device is rather a favorite of PBeethoven's,
eapecially when he desires an effect of deollery as, for
instance, the confusion depicted in the trio of the Fifth
Symphony which Berlioz Iikened to the "gambols of an
clephant

Ex. 5
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What is known in Germany as the “General panse™
—irequently nsed by Mozart and Haydn to convey a
sense of humor—is wsually placed at the end of a
rhythm, towards the close of 3 movement, and at that
point where the emotional tension i3 at its highest,
An example iz found in Havdn's quartet (Finale—last
eight bars)s

Ex. 6.

That most telling artifice of the competent public
speaker known as the “Oratorical Pause” where, after
the intense excitement of running eloguence, the speaker
makes an unexpected stop just at the exact moment
when the emotional climax is expected has its counter-
part in music. In the whole range of choral music
there are no more thrilling instances of the “Oratorical
Pause” than in Mendelssohn's Efijali (end of “Be not
afraid™ chorus) ;
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and in Handel's Messinh (end of “All we like sheep”
chorus) ;

Ex. 8.
|

i

The pause In hoth these instances (after “afraid”
in the former and “way” in the latter) is implied, and
observed by any conductor untrammelled by pedantey
While the “Oratorical Pause” is most eloguently em-
ploved in speech or song the instrumentalist who has
not learned its dramatic nge and significance is, as yet,
unacjnainted with the limit of his expressive resonrce,
and Has failed to secure an effect which the greatest
artists deem the most electrifying, Its dramatic effect
ig in proportion to the rarity of its use.

The notes marked fen. (from ienuto—hold), which
indicates that the nete {s to Le slightly prelonged
heyvond its written length, differs from the usual pause
(expressed by *7 ) inasmuch as it implies not the
cesgation of the chythm so much as its relaxation. It
15 generally foumd in the phrage itself while the panse
is geterally found towards the end of a phrase. When
nat overdone it can be made very expressive.

Besthoven puts a pause at the end of a movement in
some of his somatas. Tt seems reasonable to under-
stand it to be an indication not to horry on to the
movement following but to leave the mind in the moad
provoked by the preceding movement for a moment,
The pause which he places at the very end of a sonata
after the mosic has ceased has no significance whatever.

5o far the wge of the panse haz been considered, a
fow words on its olmise may not be out of place,

The abuse of the pause by singers, in order to gratify
their vanity and the demands of an ignorant audience,
is cxemplified in their proverbial stop-note. This is
the most imartistic device of modern singers. Mr
Abdy Williams in his Ehythm of Modern Music
denounced it in following scathing terms: “A pause
15 sometimes introduced by aonintelligent or uncultured
singers in the preultimate note of a full close, espe-
cially at the conclusion of a song. This note is
trequently a high one, and the final cadence, as its
name implies, falls from it to the tonie. There is,
as a rule, no dramatic or expressional reason for
breaking the rhythm here; on the contrary, there is
nsually every reason against it. The introduction of an
unwritten pause in this place is due entirely to the
vanity of the singer, and it generally results in a large
amount of applause from an uncritical aundience, who
are pleased with the mere sound of the powerful high
note, without noticing that it is ridiculous from every
point of view other shan the persenal display of the
performer.

“If a speaker were to make nonzense of his sentences
by dwelling for an indefinite time on some single sy¥lia-
ble of a word merely becanse he fonnd that it suited
his mouth, the same audience that applauds the sense-
lesz pause by the;singer would laugh at him.”

W look upon Schumann as a genfus, and it is almost
a treazon to music to say he was not. Out of that
remarkable nature and out of the store of thought
culled from study of hooks and music, he evolved the
musician. The nature of the man was to break away
irom accepted theeries and to invent. Call that genius
if you choose, but, had he been a military man, that
same genius would have made him devise new guns and
high explosives. Had he been a farmer he would have .
Found better ways of growing eclery and other produce,
Now, from that nature evolved he the musician, Haw?
By hard worl, Thwarted in one direction, he turned
to another. Having spoiled his hand for piano playing,
he made himself a composer—F. H, Tuers, -+




Study Notes on Etu

Music
By PRESTON WARE OREM

BARCAROLLE—A. JENSEN,

Adolph Jensen (1837-1379) was one of the most
devoted followers of Schumann, and afterwards of
Wagner. His compositions, however, display more
of the influence of the former than of the latter.
Jensen wrote numerous piano pieces for two and
for four hands, all characterized by grace and emo-
tional originality of content, The Barcorelle is a
fine example. In fact, this piece is an almost per-
fect specimen of its type. It will require a finished
interpretation with strict attention to dymamic de-
tails, The leading melodic voices must stand out
clearly against the rich harmonic background,

NORWEGIAN DANCE—E. GRIEL,

The Norwegian Dances by Grieg appeared orig-
inally for fodr hands, but they are very el.’felut'ivc
and equally popular in the solo form. No. 2 in A,
is the best of the set. It is full of originality in
harmonic treatment and evinces the strong Scand-
inavian characteristics so frequently to be found in
Grieg's music. It must be played with dash and
vigor,

SCHERZINO—R., SCHUMANN,

hiz is one of Schumann’s hiveliest short movements.
Tt is taken from his Faschingssclivank aus I ien
(Carnival Pranks in Vienna), Op. 26, In thig com-
pogition, as in his Papilleus, Op. 2, and Cornoval, Op. 9,
Sehumann has depicted in a series of musical scenes
the merriment and laleidoscopic coloring of a mas-
guerade, his Scherzing demands a poctic and fanc-
ful ‘interpeetation. Tt is well for the player to hmr_
in mind always that in Schumann's works the temf
are never hurried,

MEDLEY FROM THE CLASS3ICs. -

All the world loves a good tune, and, after all, the
good tunes in music seem to be the one imperishable
part of it all. In this medley twelve of the best
melodics by some of the greatest writers are strung
tpgethér | in an  eéntertaining and interesting manner.
The idea, is to play the medley straight through with-
out stopping.. Sofficient of each picce is quoted to
convey a complete musical idea

DANCE- OF THE WINDS—A. J. PEABODY, JE.
This is a showy exhibion piece written in the
brilliant, dashing stvle essential to composition of this
nature.  The galop, march and polka have all been
employed for this purpose, but the galop seems most
euitable,  As. a dance the galop is not used wvery
much at the present time. It is of German origin
and has heen popular in France since the beginning of
the mineteenth century, It is always in two-four time.
Dance of the winds is a good specimen of r.he_ idealized
galop thythm. Play it as rapidly as {lGF-‘uEEﬂt con-
sictent with clearness and accuracy of execution.

FROM THE HEART—C. W. KERN.

Thizs iz one of Mr. Kern's prettiest drawing-room
pieces, recently composed.  The question is asked some-
times, What is drawing-room music? Salon or draw-
ing-ronm music is music of a lighter character with
. vertain elegance of style and conception intended
primarily to entertain the general listener; suitalle to be
plaved in the home or social circle.  Some of the greatest
writers of drawing-room music wene Thalberg, (God-
schalk. Wollenhaupt, W. V. Wallace, 5. P. Mills, Wm.
L.ason. Liszt somelimes wrote in this style Pieces by
the foregoing writers are all rather difficult, but the
madern writers in this style confine themselves chiefly
tor the intermediate grades, Mr. Kern's From the Heart
is a gpood contemporary specimen,

PRISCILLA—CHAS. LINDSAY

The three-siep is a contemporary dance, in reality
derived from the waltz, but somewhat akin to the
mazurka in rlthodic swing, Priscilla is a bright and
ianefal number, suitable for a student beginning third-
grafle work. Tis wseful teaching features are the short
arpeggios in sixteenths and the passages in sixths.
This will make a good recital piece.

THE ETUDE

I THINK OF THEE—A. SARTORIO.

This is an attractive third-grade teaching piece, writ-
ten in folk-song style. The opening theme is in the
manner of a maennerchor, or men's quartet, Very
prettily harmonized, Mr. Sartorio seems to have at
his command an ever-ready flow of melody.

LAUGHING RONDO—W. LEWIS.

Thiz iz a lively and characterstic little teaching
piece, suited to the holiday season. It should add to
the merriment at a young pupils' recital or home
entertainment,

ERIGHT TDEA—IL. W. RUSSELL.

This is another casy teaching piece, a polka move-
ment, Thete it just enough finger work in this bright
and tuneful number to keep a good second-grade pupil
busy. Note the tendency of the polka rhythm to
throw the principal accent on the zecond beat of the
two-four measure.

ON THE MERRY-GO-ROUND—W. ROLFE,

Still another useful teaching piece. This is a
sehattische movement, introducing the rhythmic device
known as the “Scotch snap.” We refer to the sixteenth
note followed by a double-dotted quarter occurring on
the third beat of the first, second and some other
measures of the principal theme. This will make a
jolly recital number,

INSTALLATION MARCH—G. N. ROCKWELL.

This piece iz equally adapted to either the piano or
organ. 1t is intended particularly for indoor marching,
for school or lodge purposes. Indoor marching is
usually done at a slower pace than cutdoor or military
marching, hence the grand march rhythm, or four-four
movernent, is more suitable than the two-step, or
double-time movement,

POLONAISE (FOUR-HANDS)—F. CHOPIN.

The celebrated Militory Polonaise of Chopin lends
itzelf well to four-hand arrangement. The hig sonorous
chords are just right for the purpose, and the piece
gains in power and brilliancy. This will make a splendid
exhibition number,

MELODY IN F (VIOLIN AND PIANO)—A.
RUBINSTEIN.

The cclebrated melody by Rubinstein makes an effec-
tive and expressive violin number. The transcription
has beem exceedingly well done, This will prove a
delightful addition to the violinist's repertoire. There
are too few such picces,

ROMANZA (PIPE ORGAN)—W. A. MOZART.

This beautiful classic malkes a fine organ piece, with
apportunity for effective registration. Although Mozart
did not write for the pipe organ, it is 2 fact, never-
theless, that much of hiz music seems peculiarly suited
to thig instrument. The Romanzs will make & fine
prelude or offertory,

THE VOCAL NUMBERS.

A portrait and sketch of Mr. Troyer will be found
eleewhere on this page. His transcriptions of the Zuni
and other Indian melodies have been with him a labor
of love, The Invecotion fo Fhe Sun God i3 a most
convincing numbet, singable and tenderly expressive; a
song that should have great vogue at recitals, and
valuable alsn for teaching purposes,

Mr. Petrie's Till the Stars Home Ceoged fo Shine
is @ stirring comcert somg in the familiar Spanish
rhythm, This song should “go” with andiences.

Christ iz Born To-day, by E. Louis is a beantiful
Christmas song in the French carol siyle, unaffected
and charming in its artistic simplicity. This song will
repay careful study,

Waar with lesson-giving, the practice of ont’s instru-
ment, the keeping up of a more or less extended corre-
spondence, now and then writing for the press, and the
necessary attention given to one's basiness, the well-
established teacher may often feel so driven for time
as to scarcely take pains to be polite and courteons.
Perhaps our country has had fewer harder workers
than Emerson, who gave the following maxim: “Life
is mot eo short but that there is always time for cour-
tesv.”  Tao which may be added the following from
Bulwer-Lytton: “A man who posseszes every title to
our respect exeept that of eonrtesy {5 in danger of for-
feiting them all,. A rode tnanner elways renders its
owner liable to an affront. He is never without dig-
nitv who' avoids. wounding the dignity of others®—
CHamzz W, Laxnox,

CARLOS TROYER

Oxe of the most individual hgures 1n American

musical life iz Carlos Trover, whose long service
in investigating Indian music has been of great value
and “trustworthiness, Mr. Trover was born in
Mainz in 1837. In his childhood he was a friend
of Franz Liszt and Jenny Lind. 'In hig youth Mz
Troyer came to America and after a period of teach-
ing decided to go to the West Indies with an operatic
company, Thence he went to Brazil, where he made
a study of the songs of the song birds and put
them down in musical notation. Falling in with
several Indian tribes he made his way to  their
secret councils through his violin playing. He eéven
penetrated the region of the ferce Tneas, where his
life was saved by his skill with the fiddle, “He is
said to be the first white man who ever went inlo
the Inca country and came back alive. He made
records of 400 tribal songs and won recognition from
the Brazilian government and the close friendship of
the Emperor Dom Pedro.
. For over thirty years Mr. Troyer has lived in Cal-
iiornia, teaching and composing and making records
of ﬂ_h:' tribal music of different Indian communities,
particularly the Zuni Indians, One of Mr. Troyer's
strongest admirers is Col. Theodore Roosevelt,

MASSENET AS A SOLDIER.

TI.'T.ASSEIITET was such a hard worker that it is impossi-
ble to think of him as taking part in anything likely
to nnerflerc with his main ohject in life. Nevertheless,
his musical dreams were rudely disturbed at the time
thc-_ Germans came down from the North, But even
amidst war's alarms the prevailing passion made itseli
felt. TIn "l-{r H. T. Finck's book bn Massenet, we read
that, “During the Franco-Prossian War, Maszenet be-
longed to a bataillon de marche. *The Prussian
cannons,” he writes in his autobiographic sketch, ‘an-
swering those of Mount Valerien. often lugubriously
punctoated the fragments that T tried ta write during
the short moments of rest that guard duty, marching
around FPariz and military : e

exercises on the rampart:
left us

: There the musician in the physical weariness
of this novel life, vainly trving to find a few moments
nf"’[ForgctfuMESﬁ, did not altogether abdicate his rights

"In the leaves of a finished score. but one which
will never be brought before the public, Méduse, 1
find annotated the patriotic cries of the people, and the

echoes of the Marseillgise sung by the regiments as

they passed my little house at Fontaineblean on their
way to battle.

ch s And so in other fragments 1 can read
: e :]tt-.-r :Eam_.lghts that moved me when, having re-
h“mI: t? :F:Ell'l:s_ before it was invested, T was inspirei
¥ the woeful times that were upon us during the long
winter of that terrible yege'™

THE process of composing cannot be taught like the

designing of a picture ’
, or the gl i
Mendelssohn, e shaping of a model.
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# From here go back to irio and play to Fine of Trio; then go back to % and play to Fine.

British Copyright secured

Copyright 1809 by Theo. Presser Co.




THE ETUDE -
THE ETUDE e

SCHERZINO i
from the Faschingschwank aus Wien

(“Carnival Pranks in Vienna®)

3 |
. 28

season, offers a picture of the bustle,
culiarly attractive of Schumanns WOI‘IFS.
mposer in humorous vein,

The“Carnival Pranks) composed in 1839 and mainly written during the festival
life and jocundity of the carnival masqueradeltis one of the most characteristicand pe

The“Scherzino” is perhaps the most jovial and fantastic of the five movements, repreuentingj;l‘fe co g |
and suggesting the antics and badinage of the maskers. It demands a spirited,somewhat capricious rendition. J
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EFrom here go to beginning of Trio, and play to Fine of Trio; then, go to the beginning of piece and play to Fine.
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LAUGHING RONDO
Allegretto v.m. e =92 W. LEWIS, Op. 407, No. 1
*:'Hur-FEN]"H Hur-rah! Hur-rah! [14;, ha, ha, Mahata:
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ON THE MERRY-GO-ROUND

Tempo di Schottische y.).d=108 SCHOTTISCHE WALTER ROLFE
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= The shouting and !uughi% produces a much better effect when done by several voices than by one alone.
¥¥From here g0 back to 7S and play to Fine; then, play T'rio.

BRIGHT IDEA

i Allegretto .. J- 108 POLKA [.W. RUSSELL e
i = . - A Zer :
H % _ Eﬁ 4 = H__h-"_""x._;_ =
H schersando —— =
| - T SELE = T I
%— i = ol i 5 ol __"-‘— —® — - : 1 'I' I ! F 3
LT z I P | —e—— ! | I
= = — —_—

Copyright 1812 by Theo. Presser Co.

c ight 1912 by Theo. Presser Co. : )
OpyIig ¥ T r Go British Eup}r:ighg Secured British Enp}rnght. Secured

L S g B - e g T &~ —_




Edited by F.E. Hahn

Hudﬁeratﬂ M.M.e=72

THE ETUDE

MELODY IN ¥

ANTON RUBINSTEIN
Arr.by Fr. Hermann

—

2

VIOLIN

o Pt s = E!
P T e e - -2 S i PR P P ey et e B T o S e o
o = 5 — o , * v T — —

5

N

M

THE ETUDE

e e = -
G =+
—— 1

a

PIAN‘{| . » I Sempre .-sr{n;;gmﬂda
i £
! ]

e

g

b

s

4
|
I

-1

5
] m—

RS

Tempo 1.

=1 P

4 [
= e e oo =
L I\"'\-\.._..-" ===

SPUi

=¥

W tE e oo
g%%&ﬁﬁ
e=ESs S is

ﬁ-ﬁ—ﬁ—
' »—

Copyright 1812 by Theo. Presser Co.

I C 1 1 T I r
0 7 o
! | tranguillo ||
L)
=3 P
i
= !




THE ETUDE ' 883

i e gl INVOCATION TO THE SUN-GOD
WE GI A N DA I ICE The Invocation to the Sun-;'}'nd and other etarry gods is to ask their spe- iveness and dramatic character, as the mother changes her csitipn
¢cial protection over the child while asleep, a8 the mother thinks that | at every phrase (or every motive of two measures) attending the dif -

EDVARD GRIEG, Op.35,No.2 then her earthly care has no power to protect. The Zunis regard the | ferent gods which in turh she addresses.

Sun as the life-giver or the mother - of-life, and consider the moon The rise and fall in the intonation of her voice is very marked and, &
""__.__h-"‘\ and certain stars the celestial abode of all the good souls that have | slight retention in the rhythm of each phrase,if notin each measure, is

i . o ! ]
retto tranquill grazioso M‘M-J= 76 departed from the earth. erceptible, which renders the song still more profound and fascinating.
A.lleg 4 B gll 3 8 | r—""_'_'_'_‘————-._____‘_ 0 :E;':_;_csgp Ill: this beautiful song, gesture and pose add greatly toits impress- g }} Transcribed and harmonized
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KOFLER.

o’ oL 20 NEED, Tine e e
gradea? If you do, why not for the more ad-
vanced greades?  After the first four Kbhler
hooks, what do you next suggest? Wil yoo kiumﬁ
suggest n course from the wginning to the sixt
or acventh grade ¥'—W. L. B
O referring to the June Etune I find that my an-
swer referred to the Kohler studies, which 1 qasun:md
the question referred to. You evidently have in mm_d
the Kahler Practical Method, As for this latter. if
Kohler were himself alive, I have no doubt but that
he would say that it was sltogether up-io-date. It hasz
heen some thirty-five or {orty years since it was com-
piled. Many of the Kihler Etudes are very ex:elle_'nt.
and have been used very successfully. Thf, Fnllt.::erE
you will find a suggestive graded list which will do
for the average case, although an experienced teacher
would doubtless wish to vary it for many individual
CastsE.

i Grane 1,
Beginner's Book—School of the Pianoforte, Presser,
Standard Graded Course, Book L
Grave 1T,
Standard Graded Course, Book IL.
Czerny-Liebling, Book 1. (The simpler may be used

in Grade 1.}

nlrles that are Nnaecom-
I?lhrmnt charge of any kind

of a piece from the notes. There are multitudes, how-
ever, of advanced players who never seem to acgure
the ability to tell “how a piece goes” until they hm!{
it played, Soch, however, can never hecome Tea
musicians. They are as badly off as a person would be
who conld merely pronounce the words ._-._i a sentence
in the newspaper without knowing what it meant. In
the majority of cases little is gained by plﬂ?'l_t"lE‘ over i
new piece to a pupil before he has any familiarity w,ﬂh
it, as its details will make little impt‘ES:fiun upon him.
At most he can only say whether he liked it or not,
which opinion may be of no conscquence whatever as
to the valie of the piees, either musically, or as a :anu:'l.y
piece in his own individual case. In the case of pupils
who are slow of comprehension they need to hear a
new piece several times, if it be of high class, he_-flnrc
it means anything to them. As a general 1[:r0p05!tmn.
every student should be taught to form his own con-
ception of the notes,

BACH,

41 Wave bren eriticlged severily for the quan-
il.trI u.ia!u':n. that 1 give my puplls. 1 am il».slil
that so much will kN the spirit of the most tal-
cated  pupll, wear him. oul and (diseouragoe hln_t.
18 there danger of this? 1 glve the Little "’.5'
fudes, Tiwa and Three IPort J'am‘n!tnnu,l Franeh
und . English Buiteg, Preludes,  Well et e

tenths. Arpeggios,
“alsn be included.

Practice on ofie OF
Test the speed by means

another, The su
depend entirely u
ability as well as you
must know how to 1::13
miake a matket for it :
Business Manual for Music

ance to you.

reason why the harm s
not to canse you more than

aetaves and special passages should

5 Certain ones of the Clementi are usually amatted
3 The Pischna may be used as daily exercises,
ki two ontil thoroughly mastercd,
of metronome,
4 Manual of Harmony, by Dr. Hugh A. Clarke.
5' This is a question no one can EVer answer {.;I;r
: ccess vou make in your profession will
pon your own ahility, your eommercial
r musical. If you have talent you
ce it on the market, often times
A careful pernsal of Bender’s
ions will be of great assist-

our practice carefully T see no
hould Le irreparable. It ought
a serious delay.

#, If you keep up ¥

PEDAL AND BCALES.
i 4T what ;:[‘ar_'lﬂ-_ﬂ'ltrlll-]ﬁ the use of the pedal

pe taught to a cl:il{l!: be taught in the fiest Erage?
2 ﬁh“ﬁﬂﬂ"{; Freuch mnd Trehnéc, Yol. I, with

- af peales and arpeggios, amfficient for
m: S:Er!g’r'mf' uiF pupils in !ﬁl wecond  and third

grades, or shonld other pxereiges be used 3'—H,

1. The use of the pedal may be taught as soon as
the student has pieces that need it for their hest effect.
Its first use should be very sparing, however. The nse
of the pedal is mot a question of grade.

2 The preliminary study of the scales may be begun

[n“-th: first grade. The major scales may first be

learned within the compass of the nc‘tm-c.

3. Scales and arpeggios are treated In the second a1_1d
third books of Mason. You will find enough :I-natma.E
in these to occupy a pupil for years. Compendiums oi
technic like these are not simply books that are to be
played through from beginning to end and .lh.m rlmppe.d.
Tt iz not unlikely that you may find individual pupils
who may need special exercises for certain purposes,
Often a difficult passage in a piece needs to be made
into an exercige,

Selections from Heller, Op. 47, (Only the simplest

anes.)
Gaang I1L.

Standard Graded Course, Book TIL
Crzerny-Liehling, Book 11
Heller, Op. 47, the more difficult ones.
First Study of Bach.
Giane IV.
Standard Graded Course, Book IV.
Tinish Czerny-Liehling, Pook TI.
Heller, Op. 46
Bach's Little Preludes,
Grane V.
Standard Graded Course, Book V.
Czerny-Liebling, Book 111
Bach, Lighter Compositions.
Cramer may be hegun.
Grane V1.
Standard Graded Course, Book VI
Bach, Two Part Inventions.
Cramer, 50 Selected Studies, continued.
Grane VII.
Standard Graded Course, Book VII,
Clementi, Gradus ad Parnassum.
Bach, Three Part Tnventions.
The Standard Course is basged on a system of ten
grades, Octave work should be continued from the
time you find it taken up in the Stat_sdard Course, '1I]:u:
pupil will fnd Horvath's Melodic Octove Studies

interesting.

PLAYING PUPILS' PIECES,

e think it advizahle to play over puplleq'_
piez_ﬂ:l igg exprelses for them in advapes? 3.I_1.1
owhn plan hng leen not To o play them before th
pupil has frst masterad +hs;_|;1. although I point

ont the difficult plages."-—3 H.

For “exercises” you doubtless mean etudes. Exer-
ciges ghould he gone over in adyance from every stand-
point, so that the pupil may thoroughly understand just
what he is to do. Etudes should alzo be explained in
advance, although it may not be necessary to play thcrrll.
Tndeed, it iz never necessary to pla:,: an _etl.rde to a pupil
that simply embodies 2 single t_:chm!:ai ulea} throughout
Two or three measures will give him an idea of what
A _-ﬂ::q:;m:ieres there can he no hard and fast rule,
There are some students w_hn are so gquick amd imita-
tive that their own originality can never be well devel-
oped unless playing their pieces for them is done with
the preatest cantion. All students. as well as these,
should lie encowraged to form their own coneeptions

Olavickerd. ete, My tencher compelled me o
take ull of 1t, and not miss one"—B8. H.

That old quoiation that “Art is Jong and Time i
fleeting” ought to help you here. Every [:L?:,'-::r aspires
o be a well-rounded musician, The world is progress-
ing and adding to the sum of its kn-.':lwle_d‘ge every dav,
which means also the musical compositions that are
worth knowing and playing. Hence every year adds to
the necessity of culling even the greatest composers,
and using 6n1;.r that which is most ::11Iarac't:ri.=.h-.: and
most worthy of their genius, 1f one wishes to n'l_akc a
specialty of the study and playing of Bach, that is one
thing; but if one wishes to have a comprehensive
knowledge of all the great composers who are worthy
af his study, ke will have to curb 1".5 enthusiasm {_rn'
the one composer. . One may not be in sympatiy with
Debussy, Ravel and others that represent the f:}Irw:mE
rnm'em;:nt of to=day, but he wouold better make 1h|111.w.-::11
familiar with them or else soon he left far !mhmrd. i

Except in the cases of students who may prachice six
ar seven hours a day I do nat see how they could keep
up with the Bach regimen you ]'I'r&ﬁl.‘T_'!bE and gain any
knowledge of other composees. 1-urthermﬂ}'c, un-
talented pupils will not thrive on Bach except in mod-
crate doses. They are out of s:.'mpafhg.r with his rnr_:dc
of expression, and sometimes it requires years to hrgng
them to it. Your loyalty to Bach deserves every praise.
T would suggest, however, that you moderate a little

i r pupils.

2 !{:li’iflfihep'?pu-a Part Inwentions T use them in the fol-

lawing order—Numbers 8, 13, 14, 61, 10, 12, 3, 4 and 2.

Three Parp Inventions—1, 2,7, 10, 12 and 15. T_F:.gr

Well-Tempered Clovichord you will find fully consid-

ered, nceupying all the space, in the Rowund Table of the

March, 1912, izane of Tire ETUDE

SEVERAL POINTS.

o7 am studving pians without & teacher. My
pir-oga are nf the F?i}:hlh grade, My technieal work
congists of major and minoe seales in tenths and
slxtha, Plsehnp's Hiwty !’ru:.lresall-d Ezcroizcs, the
Clementi-Tansls Gradus and Bach's Inventions,

1. Cam you suggest lmprovements In the techni-

waork?
m1‘1. Are all the 20 Clementl Btudles necessary?

3. How are the Tlachna Btudies to be weed?

4. Plense name a hook te fellow Stainer's ‘Har-
mony” that can he used without o teacher.

6. My pge s nineteen. Can & musician of talent
sxnect to e making 22500 a year In the exercise
of hiz proefesslon by the time he fa thirty-five?

£, It oblig=] to glve up study antil pext summer
will It do fereparahle harm-—B K

1. Your practice time shoold he divided into techmic,
etudes, pieces, review and memory. Your ‘technical
practice should include more than scales in sixths and

THE BEST METHOD.

. "What do you consider the best fingering for
11-.;.! xm[eﬂtfn dfmhtr thirds amd u!xlh:?“ E!ﬁtnnh!
poth forms of the minor scals be used n these ?

2 What pre the hest beginner's books other
than  Cuorlitt's  Teehnie and  Melody, Koehler's
Prootical Melhod F—A B

T use the standard fingéring which may be found in

Mazon's Touch and Techuic, Plaidy's Technical studies.
and Philipp's Complete School of Technic as published
bw Presser.
Philipp also publishes another technieal system with an
entirely different fingering for the thirds and sixtha.
For these the player need enly use the harmonic form
of the minor scales.

I mention the Presser edition, because

2. The “hest” bhook for teaching purposes must al-

wiars remain a matter of individual preference, equally

reputable instruetors having various ideas on the sdl-
ject, The Standard Graded Course is one of the besl
A splendid book for small beginners has just been pub-
lished by Mr. Presser, entitled the Beginner's Book—
School of the Pianoforte, You will find it remarkably
interesting and progressive.

MAJOR AND MINOR.

“In arder to settle a dispute will you please tail
me it the major and miner scales are tanght ftom
the beginning regardlesg of the age of the popil?
Are the majors all tanght firet. or 1s the relative
m!gnrw!'ﬂ each mafor taught as It comoes In order?

The scales are at the same time the simplest and most
difficult of exercises, Henee they may be taken up very
carly in study, and Le continned as long as the player
practices. Some pupils are ready to hegin them as early
as the tenth lesson or thereabouts: others a little later.
The number and rapidity with which they are under-
taken will depend on the ability of the pupil. Tt is cns-
tomary to make the student thoroughly familiar with
the major scales before the minors are taken up.

GAMES.
’_h“l'-'i there any book puldished with muosieal T.MH
At one con use with lttle people ™—I- G

Yes, vou will find just what you want in (ramiés I"‘_'F‘t
Pussles for the Musical, by Daniel Bloomfield It s
a capital collection, and will provide vou with no end
of fun for your pupils, hoth old and young, and als®
unconsciously  provide them with much invatuable
information. Teachers can greatly enhance their work
and increase the interest of their pupils by making st
of this boak,

ENGLISH DICTION FOR SINGERS.

AN imporiant movement is gow on oot
io make Enghsh diction a basic clement
in the education of singers in America,

This is hopeful news, for indeed it is
high time that a start should he made in
this direction, There 8 no doibt that
instead of heing shirked and avoided by
Lioth teacherz amd singers, as it is now,
English should in America form at least
ag imporiant 4 part of a singer's educa-
fion as f(German does i Germany  or
French does in France,

The prevalent idea that the English
language is ill-swited to singing in an
piter fallacy, though it is easy to under-
stand how its bad reputation has been
acquired in view of the maltreatment it
has received at the hands of singers up
to the present time, If singers, however;
instead of garbling our language—under
the false impression that it is hopeless
to respect it in its purity—would he
willing to spend a little time in analyzing
the words of their zongs, together with
their proper treatment in connection with
vocal tone, they would soon be surprised
intp finding that English iz guite as fa-
vorable to g free delivery of tone as is
any other language—with the solé excep-
tion of Italian, which presemts few, if
any, vocal problems,

EMOLISH A MUSICAL LANGUAGE.

English, for instance, has no such un-
musical combinations of gutterals, flated
sounds and buzzes as we find in words
like jasichizen and zehluchiizen mor i3 it
hampered by the remote and shadowy
differentiations of vowels that occur so
frequently in  French—sounds of so
subtle a nature that they are only to be

heard to perfection by the privileged few,

who are endowed with a muosical ear
exceptional in  its  analytical power.
French as we hear it sung by the rank
and file of English-speaking people is
simply a painful infliction! And yet the
portfolio of almost every amateur in
America is bulging with French songs,
and as for original English songs, of
which there are many that are quite
worthy of popularity, these are for the
most part conspicuous by their absence,
There can be no doubt that a new in-
terest would be created in vocal recitals
and concerts if the andience could count
on understanding the words that are
sung; for, apart from what the text itself
cottveys of impressions and emotions, the
music of the song loses its significance
when the hearer miszes the unity of the
mnsical and the poetic thonght which the
compozer has sought to weld into one,
in order that each may elarify and inten-
sify the other. As it is, audiences have,
out of sheer hopelessness and discourage-
ment, almost ceaged to feel any interest
in the text. for from the moment that
they cannot follow it because of the
faulty enunciations of the zingers, what
can it matter which language is sung?

WHY INSTRUMENTAL MUSIC IS
POPULAR.
It is, therefore, no wonder that so many
music lovers frankly declare that they

S
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prefer instrumental to vocal music,  They
are entirely right, for instrumental music
is all that is elaimed for it, namely, suffi-
cient to itself without words, while vocal

music is for the most part u disappoint-

ment as it fulfils only half of its contract,

and that imperfectly, hecause in singing
the word in all its purity and perfection
of utterance is absolutely necessary 1o
a properly balanced and reliable produe-
tinn of tone.  Professor A, Melville Bell
lias said: “Singers should be ashamed o
merely instrumentalize their SOMES NPon
the organ of wvoice, as if music were
everything and the words, nothing, for it
displays ignorance of the highest art in
song.”

However, “instrumentalizing songs
upcn the organ of voice” is not the only
error that a singer can fall into: there
is also a reversed side of the picture,
For instance, we sometimes hear singers—
though more frequently among amatenrs
than public performers—who sacrifice
voice entirely to a clear enunciation. This
extreme is likewise not to be encouraged,
for a toncless recitation does not repre-
sent the art of singing in its entirety nor
in its integrity. There are, it iz true,
certain singers who by virtue of an ex-
ceptional faculty for verbal expression
produce great effect in parlors and small
!mlis, appealing more especially to those
in whom the tnusical sense is not highly
developed, but who receive their stronges:
impressions. from  poetic interpretation.
But this type of art, no matter how ad-
mirable of its kind, is not to be mistaken
for the true art of singing. In the true
art of singing it iz the Zofce that must
cxpress the emotions, supplying cvery
sitbtle variation of color to idealize the
meaning of the words and render them
doubly significant,

S0NG AND VOICE INSEPARARLE.

In singing, neither voice nor speech can
be complete without the other: the tweo
are gssentially one and indivisible: for
though voice—the material of vowels—
iz formed in the throat and consonants
arg formed in the mooth, that is, each
by a séparate instrument, they are meant
to complement each other—the consonants
aiding to hold the breath in abeyance
for the correct emission of the voeal tone,
and the vocal tone, in its turn, furnishing
the force and carrying power in addi-
tion to the wvarying shades of emotion.

To quote Dr. Bell once more: “The
element of andibility in singing and ora-
tory is the voice; it is the voice that
carries with 1t to the remotest corners
pf church, hall or theatre the articula-
tions of the mouth, which, of themzelv=s
would be ingudible over such an arc2™
In the “intoned recitations” I lave heen
describing frie vocal tone from the ap-
proximated edges of the glottis is entirely
ahsent; consequently there is no elastie
play hack and forth from mouth to zlottis
with rythmic swing and its accompany-
ing resonance, but instead, a false or
reflex tone—weak and colorless—a mere
shadow of the true glottal tone. To the
trained ear such tone sounds emasculated
or effeminate in the marp, artificial and
lifeless in the woman, for there can be

no vital force or virility in voice falsely
produced. Moreaver, the false voice lends
itself only to the expression of superficial
sentiment, and not at all to the real and
decper emotions,

It should need no further argument to
show that if “instrumentalized song’—ar
song where the text s not deined—should
not be tolerated as wvocal art—neither is
arr “intoned recitation”—devoid of gll save
the most superficial qualities—to be ac-
cepted as the art of singing,

PERFECTED DICTION.

Perfected diction, therefore, which ex-
cludes false production of woice, is the
one and only sure and proper basis of
singing, and likewise elocution, as no
orator, preacher, lecturer or aetor can
look for suceess without such a basis 1o
Lald on. 1

Hitherto a fondamental study of dic-
tion has not found promoters becanse it
has not been understood that a special
sysfem of practice is absolutely neges-
sary to elminate the bad habit of using
false woice, which prevails in America as
it does in oo other country., This eannot
be successfully achieved withont devot-
ing the necessary time and atlention to
it @8 a specialized study,

All eompetent teachers of singing ate
constantly confronting this obstacle with-
oot being able to cope with it Many
have believed “false tone™ to be inherent
in what is known as the “wpical Amer-
ican voice,” and i their despair of re-
forming it have gradually evolved a neat
httle receipt for “siuging pretily” with
false tone, which has been seized upon
with avidity by amateurs in general and
also by professional singers who were
not above contenbing themselves with a
cheap article, because unwilling to pay
the price of the better thing! The stuli-
born persistance of this spurions tone has
even given rise to arguments in its favor
—and, worse than all, prolonged familiar-
ity with it has made even our audiences
accept it as the only awvailable article in
voiee |

False voice may well be designated as
the “refuge of the destitute”—in art!
For those who have little or nothing to
cxpress—who are lacking in animations,
in vitality ‘'or in chatacter, it-is all suffi-
cient in that it represents them as they
are. To those who would be spared the
trouble of any serious study—who are not
inclined to set about improving their nat-
ural gifts—who have no aspirations be-
yond - mediccrity and cheap results, it
comies as a panacea for it does not call
for brains or for any but the most com-
monplace goalities.  But in the case of
those who really have emotional depths—
who are by nature aspiring, enthosiastic
and earnest—the false woice, either ac-
guired by imitation or by an erroncous
method of instruction, offers almost a
tragic element, for it arrests the expres-
sion af all that is richest and best in
nature, conceals and imprisons the higher
emotions and thus renders a beautiful
soul mute and inglorious! When the im-
portance of making wvoice—whether in
singing or speaking—a true expression of
ourselver is better understood there will
be a revelition of beauty, of genius and
of power now untold !

PUPILS MUST ENOW HOW TO SPEAK
CORRECTLY.

This new and scientific method for re-
forming English diction cannot well be
undertalen in the singing lesson, First,
there is no time for it; second, the neces-
SATY Coftéctions event in  pronunciation
alone distract both teacher and pupil
from the specific things which belong to
“bel ¢anto” and neither one thing nor
the other makes any lasting impression
on the confused and harrowed brain of
the student,

889

When a pupil first enters the studio the
singing teacher has a right to expect at
least that he knows how to gpealk his own
langusage correctly.  But this is not the
case.  The ignorance with which long
siffering teachers have to cope with in
this respect 13 outrageous and intolerable,
[s it mot time, therefore, that English
diction for smgers should be made a spe-
cialized study in the curriculum of all
our music Schonla?  There is no doubt
whatever in the minds of arny progressive
thinkers that it is time and that this new
departure should not be delayed,

The inaugurators of such a movement,
therefore, will be hailed with gratitude as
one which promizes to be of valuable and
far-reaching service to America, not only
through its singers, but likewise its actors
anid its public speakers—shall T not add
also to its people?

THE EFFECT OF GOOD DICTION IN
ENGLIEH OPERA,

No new opera writers to an English
text can be a real and permanent suc-
cess while our language is garbled and so
atrociously maltreated as it is by the
singers of the day.

The public listens with resignation to
operas in foreign tongues, the text of
which throws no light to them on the
play without referring to the libretto; but
when an opera is sung in English and
the significance of the text is equally
obscure the public feels justly outraged
and refuses to accept it,

1f, in listening to English opers the
audience could understand every wornd
that is sung, it would not be bored a5
it is to the extent of unwillingness to
bear with it long enough to discover the
merits of the music where merit exists

Modern English cpera might and should
aspire to take its place and hold its own
in our opera houses side by side with
modern Italian, French and German opera,
and when our singers, having come to the
realization that English can be SUNg as
effectively as any other language. will busy
themselves with giving proper time and
attentions to the perfecting of English
diction, regarding it as a fundaments]
study, success will surely attend English
opera in America and a2 new door will
be thrown open not only to composers and
managers, but also to the singers them-
selves,

TO
SING
WELL

you must have I
perfect freedom
in breathing. Un-
dué constriction
at any point les-
sens tone volume
and impedes the
develo pment
of the voice.
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MAKE DICTION A SPECIAL STUDY. WHAT IS_AN‘_A_RT SONG

tion a special and separate study, let
them reflect that when: they are acquiring
the perfect sound of our vowels and

plain just what an art song “'*'!31 '_*':::;:"L
pupils, ' 1f they were to 2t an .H.m i
i : art songs were only written by B .cx. 1y
l:|.i.[2l1'l1:hl’!ll15‘.’!—i in their rl:"lﬂ.tlﬂﬂ to vbeal tDI‘I_I:‘, PHOSCTS they h'I.ITI.']_‘\. would not he correctly
and exercising the pharyngial muscles in  formed.  Carl Bohm may not be 1.,:?:.?
the right way for distinct articulation they . o, greatest of masters, Lt his _5.,«,,_
are at the same time acquiring the neces= o g0 Ay fy will live longer than m.;.n:.
sary fexibility for enunciating beautifully ¢ yhe lesser known songs ol ].::L"_'T]II_I‘-'"_‘IJ-.
in -m'r_'r]r pther language as well, The .4 Schubert, Again, how can one Sy
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loes of appetite.

ROWN?

i ~—~ AEROFUM
F N w Shoutld there be any smgers who be- BY DAVID .*-_-"_-“"""'}”l' E(_H{ﬂ-' IN YOUR HDME
or ervous omen grudge the time to make of English dic- PANE mmmn:{_ﬁ quite difficult to ex- y .'-l"'g B L A

: =% Paul Manufacturing Co.
- 4 36-40 Fulton St. Boston, Mass,
tiakens of Candn The Best Blver Polish

n necessliy A the crowdnd sSpefimenis
wf our ciiies during  tha Winter mioiis
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ndor. el in 1l glespliig-room
Box of 16 Pastiies with hawdee 2ho. it
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wend 15 kig name snd e for o Box,

-

Bronchial

TROCHE

FOR THE VQICE_ :
Are used by most singers and public speakers
in preference to any other remedy. They

game unity of vowel {form and tone, the hat some of the old foll songs are lur!tl
wime distribution of the sustained voeal oo congs. The Little Ked Lu.l'lj':_:l::il My 3
sound in diphthongs, the same action of Charming Marguerite are E"{i!_‘.ﬂs.lli: _en:!%: 'I__:]
the breath in articulating, and the same and have as much “art I ﬂu_'m_ as f
télation of the breath to both articulate Strauss’ Abends or Dicbussy's Rowance.

are effective as well as convenient and Bi.  and vocal sounds apply equally to Freach,  Finally I came upon this cllt:_lilllt_lun._] -‘L;l
hﬂﬂlar safe to use freely. In boxes 236,505 oo o0 Teatian, art song is 8 yocal composition ]1?- 1":-..]1h.-i :
1. Sample free, The difference in the accent and pro- a worthy poem 15 united with the music

JOHN I, BROWN & SON Boston, Man, nunciation of foreign languages are super- most approgpriate to that poem. 501‘::-
ficial and easily acquired Ly anyone. times the song is as L]1E t-{-ansu_-r;;-:-
endowed with a quick ear; but the funda- “durl_‘|:,|-:u|111w11_-1r_'rL -hw- : I-Jr-:ﬂh'gd*]m-nqiu
mental principles which underline good !luscd. th.ntl is, r:?-. :._r_s:_ |-1-rg.5-;-lq Pc_cu_
diction in any language, and which exclude 18 le""“:l‘::""-“f] by m:t]b:-;.o It't-]ai Tj1i:|'|.1jI|!1L.
all forms of false tone production, must barly adapted tlté.':'m.‘ _M_'l.__“um BB
be scriously studied, and the exercises Schubert's Erl King is a lar e

i : ‘durchkomponiert” song, and most
given for obtaining the necessary flexi- of the po 2 3

allades Liwe are also of this
bility must bhe  diligently and re_gular!:-’ E;Ftl':fl: H;::.ﬂ::lfflhun: ape sOmE SONES
practiced, The fruits of such practice il that are practically strophic, sach as
amply repay every earnest worker -""-.h”w Brahms' *“Sapphic Ode" in which the only
sspiration it is to beeome 8 true artat, difference between the treatment of the
first verse and the last verse is so ﬁlig?n
that it takes a musician to perceive it
Nevertheless, hundreds of songs of this
class must be called "Art Songs.”
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Hot $1.  Other beoks,
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lAuish.M to M, Duear Saenger
TEACHER OF SINGING

Luterpretailan, Dperatic Uosching

Address, 124 E. 92d Street New York

TriErnig 4581 LENOK
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HOW TO SET ABOUT IT.

In all matters of reform, whether

moral, political or educational, after the DANGERE 1IN EXTRAVAGANT
necessity for it has been pointed out, after BEREATHING EXERCISES.
a general interest has been aroused and i :
the public conviction awakened, the time : g
for action comes and the crucial question  goup Gneing teachers and teachers of
is, “Where szhall we begin?” “How are . hieics seem to go upon the principle
| we to set about iti” Tn the crosade now yhat the Jungs are made out of steel or
in progress for the advancement of Eng- jugher. 1 have seen a singing teacher
lish diction, a few hints to teachers Will gdvise 2 pupil to f11 his lungs to the ut-
not he out of place, At the outset let me  most and then slap his chest or rather
gay that the exact form of study I am pound his chest several times to “get the
now urging has never, so far as 1 know, air all through the lungs” An igno-
tieen undertaken as a scparate thing—for ramus of this kind can do an immeasura-
the direct purpose of laying a solid foun- ble amount of damage if he encounters
dation for all that is to follow either in pupils foolish enough to take his advice
the training of the singer or the speaker. blindly. Perhaps it would do such a
This epecific training may be likened to teacher good h:_ Tonlk _m.:«. emphysema in
the pile driving to which we must resort 5"'""{'I___!-'~f~““1_ TTl'-i]H-ul .i.llf-“hull:'lf.}'_ ;lel. find
out that this disease caused by a breaking
down of fhe tissue: of the lungs through
their over exercise or through some great
gtrain is by no means unosual.

SHEA

VOCAL INSTRUCTION

The firat American nsan
Lo :ir.|pk I Dpera =

Write for booklet:
“The Cholee of n
Vaoice Teacher”

BY MARION GCIBES,

in France

WURLIZE

I\, ORCHESTRAL HARP 52
|5|T||l'1||||| The Accepted World's Standard

Write for beautiful Catalogue, -
|]|!|,||E||I lgu;'pammmm We supply the DA,
P 0

& The Rudolph Wurlitzer Co.
| 571 Em,m.mgliua 8. Wahash, Chicsg
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before building on marshy soil. Unless
the piles of perfected diction are driven
home, there can be no solid base for the
true art of singing. Singers u:l]I blossom, =, Brsihiig Cantiiats  should b
and singers will fade, cspl'cm]!}' E:sl.]kt'— Skt G e AnAE dealeraien: anl dhe
for thers can he no permanefice i0 & VOWE oo oher whe starts in with drastic meas-
however charming and capable, 1]‘-31_‘."-'\:- ures to increase the lungs of his pupil as
ists only by virtue of God-given i'“f"-'“'ft- he would blow up a pneamatic tire will
The singer must understand in what 05 crely fail.  Horse owners will tell von
R N s, o v Ioimme ot it s Batliig
be allowced to escape from if. This cod- maore than heaves. Moral, don't give your
seionsness of what a perfect tone really pupils the feaves,
is brings to the singer's aid the exact sci- LAY
ence which lies hidden in the folds of all Bertmoves presents the aspect of a
true art, which guaﬂlg it :{Eﬂ‘li'l.“l the de- I'l'-.!-.'l;{"i] _!_liill'll, tried to the uttermost §|_\' a
ceptive influences and bad examples in |ni5;h13."s'._rrllp_:giu wifh the 1wrr;h_~xi:,;,; proh-
which it is constantly in danger of be- lems of life and the deep passions of hu-
coming entangled, because of the natural manity, but nobly and grimly determined
tendency to imitate, When the precise to fight his 1"5_'-1'-5'-"" without fear, aFd to
s phe come forth victor at the last. Yet in

relation of the word to the tone is Bl e _ :
served there will be present in the art of Spite ot his sore conflict with the desola-
il 2 tions of ‘a world-sorrow, he, too, has

the singer—though not in evidence—the

MENTHOL CANDY
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Slip a Luden's in your mauth,
and  relieve the drritaton.
Il Ofien prevents eooghs and
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kecping the voice clear,

GIVE C
| quick 5
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WM. H. LUDEN
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~

Bach, something of the majesty of Han-
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READING, del, something of the ineffable beauty of

!I.-{:'l;.:ﬂl'l.. u.l:d. withal, a rugged strength

GEORGE CHADWICK | and dignity and trumpet-tongued  elo-

Teacher of Singing quence of his own besides. “Decper than

Fullest information given to Vocal ever plummet sounded” hie has fathomed

Srudents on request. “Guiding Thoughts the passionate sorrows of the

; ing i heart.
for Singers.” Sec advertisemept on anoiher page regarding it.

J Address: VOCAL STUDIO, - NEW HAVEN, CONN.

realm of the ephemerall

He is the poet of spiritual con-

sorrow. ], ALveEs Joxus,

i Please mention THE BETUDE when addressing our advertisors,
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Orlental Cream s a liquid powder, isc
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b @ plir:: Btk In:-quﬂ'.l:ly 1o gain the de=
sired effect. 1t whitens; softens and
clears the skin. 1 iz absolittely [ree fnom
grease and consequently does not et-
cournge the growth of hair,

Gouraud's Oriental Cream has been
im mcinnl vre for nearly thres-quariers
of n century. Thiz is the surest guat-
sntee of its superiority. If you will use
it regul rly, you will know why it has
heen popular for so many years. AHY
first-class  droggist or deparinent s107e
can supply you.

Ten cents in stamps direct Wil
bring you a book of

scicnce which exalts all art above the something of the intellectual intensity of Gouraud’s Oriental Beauty Leaves
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must depend on the apiness of the teach-
et themselves to grasp freely the under-
Iying principles. and on Atting themselves
} for giving oral examples of the clear,
Berore anything else the student must steady ringing and convincing sounds that
be taught that no vocal tone will sound result from the practice indicated—sounds
clear .:md frec unless it is produced on which are of pgreat charm, in that they
one s|fpp!c x-nws_-ll sotnd, Tf the waord on carry an infinite variety of both tonal and
“-]114:]? it is sung is to he made intelligible, emotional color, hesides conveving to the
the singer must know positively before- sar of the listener a [!-L'rft‘l_'ﬂ-\" clear-cut
hand what the exact vowel sound is. This enunciation of the word which gives the
may seem to the reader both obvious and  emotion and the tone color its I:.':’.L'LIE(; for
easy ; it is bowever, quite the reverse, for  being.

not one singer in a hundred has a perfect S (I

conception of what the sustained vodal NEW BOOKS OF INTEREST TO
sound 15 in each word before it is BHNE. SINGERS

strange as the statement may seem. This  Ewglish Diction for .5'|'|=g;-rr:r and Speak-
is particularly notable in the case of com- gre (Renamed Englith Diction in Song
pound vowels, and it is the failure to and Speech) by Clara Kathleen Rogers.
:uwl:-l'm compound vowels and quickly de- Published by the author. Price $1.50. In
termine which is the sustained wvocal this new worlk the weiter hae provided a
sound in each, and which is not, that wonderfully comprehensive vet concise
causes the difficulties in tone production, ' ;

THE FIRST STEP,

BY CLARA KATHLEEN HOGERS,

HE
REOTE
C hristmag g
present |

A subscriber writes: “I never spent an

equal sum from which we received greater
pleasure, interest "or  instmction. We

£ : treatment of the subject in which each - have taken the paper for twenty-five years
to say nothing of the twang-y and vulgar letter of the alphabet iz treated in ref- o . without missing a single number."”
tone, on which the sin A '

e h 1l ger's prejudice ereace to its use in singing and spealing
against the English langoage largely and invaluable advice given to the stu-
rests. When we consider that out of our dent, It iz one of the most uzeful books
five wvowel letters, a-e-i-o-u, oaly the of its kind in pript.

vowel ¢ {as in see) is simple, it behooves Sl sales

us to make an analysis of the other tome, The Grand Opera Stgers of To-day.
For instance, _lu:-l_lg @, as in fate, is made By Henry C Lahee, with forty-eight full-
up of two rIJsTn.n:tL sounds commencing page plates in Duogravare, Published by
:.»Jth t!ll.‘. arfuuu:[ of French ¢ and terminat- [, C, Page & Co., Boston, Mass. Price,
mg with English # as a vanishing sound. pee 3 50,

Only ane of these sounds ig wocal: the j

other must not be sung but must attach : : gl
2 - 3 mherEs panion volume to his Famous Pionist
itself to the final consonant. If wvoice is r str af

given to the vanishing sound of the Eng- Tﬂ_ﬂ.ﬂ‘v e }. F{htrd“"'" and smn}ar works
lish e, our ears are at once offended by " - NBETS, 1.'m11r:15r1=..:m<] OTFAELS. Thc
a disagreeable twang, The letter { is a work includes practically all the artists
combination of the sound of Dalian g as who have come prominently before the
in far and the vanishing sound of Eng- public in recent years, and an excellent
lish . The sustained vocal sound heing aceount of the developments of opera at
aa; the letter o i3 also a combination of the leading opera houses in  America,
two phonetic clements, the last sound be- Opera lovers will find moech valuable in-
ing the sound of oo. The letter &t com- formation and entertainment in this book.
binez English ¢ or ee and oo, the sus- - —
tained vocal sound in the latter ease be- The Souwl af o Tenor, o Romance. By
ing oo, the preceding sound of ée being W. J. Henderson, Published by Henry
attached to the consonant.  If the above Holt & Co., New York, Price, $1.35,

riles are faithfully observed in all com- Mr. Henderson is well known as the

For Fathers, Mothers, Sons and Daughters — every interest of home life
is covered, from housekeeping to athletics. During To13 it will publish
mewe than 200 stories by the best of Awierican fiction writers — stories of
theilling adventure, lock and ploek for boys, stories of college life for
" girls; stortes that tickle the humor and touch the sentiment in everybody,

Mre. Lahee has produced a worthy com-
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for 1913 will be given froe to every new subscriber. It fs the most
exguigite pouvenlr ever given to Companion renders—a Trans-
parency to hang in the window or In front of a lamp, Through it
the light shines richly, ag If It were stained glass, luminating the
design—a figure of Autumn laden with fruits; and all around,
wrealthed in porple clusters of grapes and green follage, is the
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circle of the monthi. /
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1. All the I ini |
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endar qu‘ 1913—an extra copy going to every 4c
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d large proparfion of the obstructed and  gnusual value, ane s Ll i

impure sounds which up to now have crifie of u.t'mir af!lilli(k ];Ir{:mHTSEI THE YOUTH'S COMPANION, BOSTON, MASS.

hnee‘n the hughc:]r of our singers, and  cursion into the realms of fiction is there- .ff_ M » l“%

311:i]:.:lh‘T:tri‘n:iﬁr-llﬂ:;l?Ilfe]{hl-n l{““'l"-‘f 91 fore wnusually interesting. The story is
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it is therefore here that the teacher - ,7eS of Tannhiuser. The minstrel

should begin. knight iz a popular tenor from Pitts-

The next important step is to establish 1]1.15g]] krzn_wn as Leandro Baroni. The YOUR MUSI

the true relation of the articulates to the Ei.’r:aﬁﬂ.ff i5s Helen Montgomery, also of

vocal sounds. First, it must he remem- Pitisburgh, who marries him, believing ISITTORN? CAN YOUFINDIT?

bered that articalate and vocal sound are that he bas greainess of soul, only to

made by two separate instroments, which find that he has greatness of conceit. A Tindale Cabinets give yon 1 new

in their mechanism are opposed to each Hungarian gypsy singer named Nagy satistaction In the use of your music.

other, and therefore must alternate, and Bosanski, famous as Cormen, seduces him Tindale Cabinets keep

not combine; that all consonants are like a modern Fenus. He fics with her your music in order by a

formed in the mouth, while all voeal to Europe, and her glorious singing and simple filing system. Any

sounds should proceed from the glottis. fiery passion rouse himto a trie apprecia- piece found or replaced

Thlm no hreath should be nsed in articu- tion of his art. With it comes a realiza- immediately. Small

lating from the lungs, as the breath must tion of what his wife had dreamed him sliding trays move

remain still and without léalkage till the to be and he flics.from Nagy in disgust
a-.-.lca! tode calls for ite liberation. How  He comes into contact: with one Zich-\'-
tfh;: 15 to be effected. and the specific ex- 3 former friend of Wagner, and learns t-r:
ercises for bringing about the necessary oo his wonderful woice in the service of
ﬂl?_'mhi”[_}' in the facial and ]'lhﬂF}"“,I:_!'E‘ﬂ.ll the n:L}TE:lilE] Master. His 511|15Eq11tl]t.1'(.‘:
muscles is something about which the |uen to New York, not otlly as a greater
teacher 'm'l:ls!: inform himeelf or herself singer, but as a 1‘1.1.1|_|Tl‘|'|'|E artist, repains
ir‘nm an ‘existing text-book which deals for him his wife's m—‘,,rpr_.l-.“' love hé
with the suhject of E.ng]i:.:h Diction in had never lost., The subsidiary charac-
F‘-_"‘“H and Speech in detail, as it is MPOs-  ters are well drawn, and Mr, J'Imd.lcrm.n
sible to' go more minutely into the sub- incidentally discloses a unique knm-.rieélg:

in and out easily
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Ject 1 these brief "’”-EF]':S, Wh["h are. of musical conditions in New Yark, He Order wonw for Christma; delizery L::;: no !Mﬂ
Tn;pant It:ihe m.-_-,lre sugEestive than 1‘n31_n|r__ 'Is not above pﬂkiﬂg good-natured fun at Shall we send you' illusersted booklet Mo, 17 Sample gend
we, ave tried to show nppmx:matd}' his brother critics on the New York jour- i s

of aix cenfd in samps
what are the two first steps to be taken nals, but as he also pokes a little fun at

in fighting the fanlty diction of Ameri- the musical criti
ans | E Titic of the Sun
L in both song and speech; the rest Gfis , no harm
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Department for Organists

Conducted by Eminent Organ Teachers

SOME PHASES OF GERMAN
CHURCH MUSIC AS SEEN BY
AN AMERICAN ORGANIST.

BY T, CARL WHITMER
£ ST ]

Ir while looking through a German
newspaper you were suddenly confronted
with

THE ANTON SEIDL

ROYAL BARKERY To THE AAVARIAN COURT,
or iif on purchasing ancther paper you
noticed the following advertisement,

ORLANDG DT LASSD
CAFE IN THE ORIGINAL VIENNESE STYLE

heard many times, The following were
in tune at the time of hearing: Kaiser
Wilhelm Gedaechtniss Kirche, Berling St
Thomas, Leipgig, and Kreuzkirche, Dres-
den,  Anything more atrocious than the
condition of the organs in Cologne Cathe-
dral and especially the Court Church at
Dresden, where [ heard these instraments,
can scarcely be conceived. The others
were Sin hetween.” /
The specifications are usually very -
teresting  and _elaborate, like the cases.
Mixtures are very numerous. It is really
astonishing what a great number of large,
cr1n111rfhr1{sivu instruments there are.
May Heaven increase the Tribe of Tuners

| E . (4T
methods in relation to their produc

organ and now would refer g
ludes between the stanzas of a Choral.
There was a period wh
was a rather lengthy al
an  artistic matter. .
have turncd most violently fur!ﬂm} are

i * SOme:
as abridged as they could be made; s 5
times ten chords, usually hve or six an

cut of all

dents need to have it impressed well that
a careful survey of the field _ﬁhould be
made beiore coming to a partticular part
of Eurcpe to studye this; that or the other

TUDE

_—_?__7_

{ iy d
ay he relation of voices an
have noted the Tl S
en this Interlude
Tair—also rather
The

ften nothing. hat was the unkindest

What is a long-drawn out

fervor without a long-drawn out rest?
In eonclusion, it seems to me that stu-
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LS ragan uilders
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I Planis Is ile Unlled
e of the mesl ;‘Jﬂ'“unp:r R trrasisss:

thing. Germany is net the best place for
all Einds of musical study. Any person
familiar with the students who t?:.w_k here
knows what a lot of undiscriminating
persons many of them are. Some come
over to study with teachers wha !1:1-.-4:
tieen dead ten years; some go to X, 1o
study piane when opera is rn:a.ﬂy the
tefcher’s specialty , some L0 Y. to study
singing when arcund them are :_1-:.11-1;.- all
piano specialists and where voice l.".!'“;l'
vition is abominable; and some zo to L.
for orchestral work despite the fact that

Church OI'EM“]

BOILT BY

HUTCHINGS ORGAN CO.
BOSTON, MASS.
Wkt ua Tor moy desised Infermation nloal organs
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same amount of money required to pur- the Voix Celeste and the Sub-bass and tio Parker, Huntington Woodman and
chase a good piano will buy an unuswally Oclave coupler with the vse of more Russell King Miller, who are upholding

fing reed organ. Nowadays they may be wind gives depth and POWET,
“Mlown™ by small electric motors, and in In wsing any stop as a solo stop it
some homes in districts where power {3 must naturally stand out distinetly, For
t:lhr.'a.'[r t]‘u: reed organ may become a posi- instance, & very good flute effect may be
tive delight, secured by drawing the Melodia  and
Piala, Play the melody on the two high-
est octaves F to F, This gmives a szoft
: ! ORGAN. accompanying bass and a distinctly differ-
Never _,mdge an organ by the number cnt guality in.the treble. An exceedingly
of stops It possesses, In fact, some very good imitation of the violin may be se-
commercial manufacturers do not hesi- cured by drawing the Fiole, Flute and
tate to insert a geparate stop to bring out For Humang, Play the solo with the
each octave, using six stops where one right hand on the twa highest octaves as
would have sufficed. Pull out each stop before Possibly the best imitation of the
separately and see that the stop means human voice may be secured by drruxir-g:
SEJm:th1lng, that it has a tone color dis- the Fiala, ["'ox Humana and f—'.ﬂ:f;—l F‘h;_:.-
tinctly its own. If the organ has a great (he melody on the middle kevs and em-
number of stops and fifty per cent. are ploy a chord or arpeggio accompaniment
50 mu_rf: alike that you can not distinguish ahove it sustaining 1[jcnmu|nd.,- ;:,14 ]-_.];.u-_
any dlﬁﬂ“[lm at all, it is very likely that ing the accompaniment 5]1'1;]11-1-.' staccato,
you are being imposed upon, The player will easily find other in-
Next look at the bellows. They should genions combinations with other stops
be large and made of very substantial und will Have no end of amusement in
materials. If they appear to be put to- picking them out for himself. In Ger-
gether in a careless manner or if the many the reed oTgan, or harmonium, is
m:tt,ermls seem to be cheap or inferior, very popular in the home and there i,s a
don’t waste any further time with the surprisingly large amount of good music
instrument. A small bellows means that published for it—much. howsver too
you will have to work about twice as serious to appeal to ki pfa].'r_'rr\
hard to get the power that you would who, unfortunately, look upon the instrie
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with a large hellows,
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“The Ideal s

of Perfection” .

emingntautﬁnrilysa}rs,"Pea.rs'ScaE
realizesmoreclosely thanany other.
“Most refreshing and agreeable of
balms for the skin™ says another.
Try Pears yourself and you will
agree that this famous soap sold

At An Ordinary Price

is of the highest quality in every particle.
It cleanses thoroughly—repairs the harm
common scaps may have done and is
matchless for the complexion.  Pears is
economical, goes farthest, lasts longest.
In every particular your good taste and
yeur judgment will approve

ears’

SO0AP

I5¢c. @ Cabe for the Unscented

with strong arms the standard of legiti-
mate organ music.

Turning from the genuiné literature of
organ music to the field of transcriptions
we are at once confronted by a multitude
of different opinions as to the suitability
or otherwise of certain styles of compo-
sition for reproduction on the organ.  For
example, a good rendition of the overture
to Tamnhouser will invariably evoke a
storm of applause, vet with thesexception
of the opening theme aof the Pilprim's
Charus, it is absolutely unsuited to the
genius of the instrument. The delicate
tracery of Wagner's wiolin obligato to
the Pilgrim's theme i3 entirely spoiled Dy
performance on the organ, and when ren-
dered on this instrument it bears no re-
semblance to the original, but rather
reminds ong of the absurd and jerky mo-
tions of a jumping-jack. Tt is possible,
no doubt, to make a trained elephant
dance—indeed, 1 have seen the thing done
in a circus—but the result is decdedly
absurd and ungraceful.

ORGANIC STORMS.

Why, then, should we debase and de-
grade the magnificent tones of the argan
by turning the instrument to a purpose

STRRGEEENG [ O AR, D R bt e A i IR SRR il .

the orchestral work in a neighboring city
in America is infinitely better,
I would suggest if an American st

ment with snecrs, However, many of [OF Which it is utterly unsuited? The
the reed organs that have been sold are “TEUMEnt of popular applause and appre-
50 purely commereial that they have not ciation is really unworthy of serious con-

would you mot awake & la Rip Van . put these splendid old instruments in
Winkle, rub your eyes and ‘1'5‘:0‘“}" that qer
you were in a land where music W88  (Op. characteristic which has strongly

Pipe Organs of Highest Grade Only
Our Instrumenis comprise all ieatures which

Tone is a matter of personal taste, but
you will find it desirable if you can get

THE “GEM ”

something more than a mere pastime for
the luxury loving rich? Devoted as we
are to muosic in America, 1 think that it
will be a long time before we will read in
{hie New York Times of an “Edward
MacDawell Hotel” or in the Boston hs-
pateh of the “John K. FPaine Candy
Shop.”

alfected me s the similarity of methad
smong the organists used in accompany-
ing the service, Highly gifted technically,
the services are played accurately but gen-
erally without what an American organist
would term imspiratidn A certain pe-
dantic quality, so unlike the charn::crisijcs
of the English and American  orgamist.

gn to Europe for church musie, let him
go to England to study choir methods
ter listen to the bov voice as it should be
and to investigate the artistry of organ
accompaniment, He might become a bet-
ter sole organist in Paris, but for all-
roumnd chureh wark : let him eross London
bridze!

are of real value. Many years of pr
experience, Wiite for specifcatines.

EMMONS HOWARD Wesifield, Mass.

Kimball Pipe Organs

an organist to help yon pick out one with
& good tone, Thelrc,- should be two ,PF  you are going to get a reed organ get the
motre ﬂlﬁtlnl:r_:l_nll different tone qualities, hest, not a makeshift, In London's Reed
Of the durability of the organ vou must Organ Method there are innumerable

alsn ].'I-E FOUF own jludgc'_ Neat substantial valuable ideas for the organ teacher,
work is good, but if you can have behind

it the name of some maker who i3 known

for lis meritorious products you may THE DRG&N. AS A BSOLO IN-
feel more gecure,

the fascination of the good organ. If

Church Organ Pedals

Attached w Upright Piancs for organ

sudents 1o practice on their plano

Syracuse Church Organ Co., " MARIN,

Successor to T, H. KNOLLIN, Syracuse, N. Y.

THE BENNETT ORGAN GOMPANY

gideration. If we bear in mindathat it is
the positive duty of the artist to lead his
audience 1o a lnowledge of the higher
forms of art, there is ample room for the
display of finished technique and vir-
tu?sit}- without resorting to trickery.. In
this connection, although such CONTI[H0E] =
tions are not usually transcriptions, 1

2 L — HONORED STRUMENT. would unhesitatingly condemn the ever ORCGAN BUILDERS
wever  this popalar devotion 1o MU~ Lermeates  the  whaole  service, It ia y | e ——— popular “Storm” Fantasia, of which, as ROCK 1S . s s
However, this po I _ : SOME THINGS WORTH ENOW . SOME SUGLESTIONS FOR PLAYING : ihs e TEaies
cieal idols does not mean that the corre- gopecially cwvident in the prelude  and ING AROUT THE REED ORGAN. :

sponding attention is paid to all branches
of musical endeavor. The wonderiul
accomplishments of Germany m orches-
iral, operatic and pedagogical lines ue_crls
no comment. Consequently the writer
was amazed to find some years ago that
chureh music in some parts of Germany
was considerably below the standard of
that in many American cities and, in fact,
in some small towns.

z pose of representing 3 downpour of hai
! Y ) . -hest ail.
: Yo ' £ ; N i g a v fa er by very gentle blowing, Move the pedals 30urces, chiefly orchestral. There zeems ¢ ‘e :
Lhor 0 e : orm is really a far new £
Mixed choirs are ‘H.F}L rarc an 1-"_“ applied as a color scheme to [1'-f_"] il “;’ T'—"“l organ i | o L h } e Latest Approved Methods. Highest all th:_?w% A flmin srtlier t]mnpmﬂk to be no reason why both schools of or- In i these compositions, published
& 2 ST = H . a i E: 2 |- - b B - g . o .

many, Any kind of a choir at evening ohectral work (which s legitimately . instrument than the plano. In fact, it is Girade Only. Establighed 181, i h e ke gan playing should not he fairly and in Parie, I find the following directions
service seems equally rare, The sim= oooieqns) would net be accepted, scarcely as old as our country, mg short, quick stroles, 3 Ot be Trly and prop-

plicity of the service in the State Church
gives stateliness rather than heauty, but
this is partly due to the fact that the
choir really has very little to do with it
“the people,” i ¢, the congregation bear
ing equally with the chair the numerons
and chorales.

interludes  which are improvised, That
pedantry referred to is mainly appatent
‘n the registration {or rather the lack
af it), little consideration for the 5'124_-‘ of
the congregation, and in the mechanical
comstruciion of the improvised phrases.
0 course, in concert the organist is free
from any convention and his force ap-
pears, his  wonderful technique—albeit

alio a theory of registration which if

CONGREGATIONS SMALL.

Except in the churches starred by the
Cuide Book authority, Baedeker, the con-
gregations in the cities are on ordinary
oteasions very alim, so that the organists’
'I:n.'i\:' of adaptahility becomes

LY SAMUEL A. LATDELL,

“Ler's give up the old organ and get a
piana” How many parents have heard
this plea. Get a fine piano, as fine as you
possibly can—but why give up the organ
if it iz in good condition? Again, why
call it old, when the organ in its small

B at

Perhape it has a “suffocating,” “dead”
sort of a sound while the piano iz bril-
liant. That is largely hecause you are
tired of the organ and, as a matter of

By thie Highest Award at the World's Colum-
blan F.x.p-usﬁlon in 13a3, the greatest in history;
and the same honor bestowed by the Inter-
national juri,- of Awards of the A. Y. P. Expo-
sition, Seattle, 1905,

W. W. KIMBALL COMPANY
PIPE ORGAN BUILDERS CHICAGOD

Church Organs

MainOffice & Works FASTINGE Miss.
Hook-Hastings Co.

BRANUCNES
Naetain, Kew York, Phile, Chirsget, Loubyiile, Dalls

fact, oue does grow tired of the organ far
quicker than of the plano, Ths is be-

B —————

(An Essay Read Before the Music
Teachers' Association of California.)
Y DR. H, J. STEWART.

—_——

A great deal of the art of reed organ
playing rests in the blowing. The feet
should be placed securely upon the hlow
redals, and the action should be regular Y,
and never spasmodic. In the organs With A CAREFUL examination of the recital
automatic blowers the amount of air to Programs of LT best solo performers will
be used may be increased as the pedals show that their selections naturally fall
are operated more rapidly. In others the Hnd(‘,r two heads: (1) music composed
swell pedal operated by the knee is em- SPecially for the organ, and (2) music
ployed. The softest tones are abtained ranscribed and  adapted from other

Legato is more important upon the erly presented on a well chosen propram.
organ than it is upon the piano. The ex- he r_qal danger is that the organist iy
change of one legato. note for another be m:skd_ by popolar applavse toward
is instantaneous and one note is held tFe selection of too many arrangements
over just long enough to melt into the #0d transcriptions and thereby neglect
following note, The exercises found at [0 proper and legitimate literature of the

you are aware, there are many examples.
We all know the program of sach pieces
—a pastoral scette of perhaps three pages
duration P then a gradual clouding of the
hl:a‘vcn::. indicating the approaching storm,
which Fnally bursts with terrific force,
the illusion being assisted in some oreans
abroad by the wse of a theatrical “wind
machine,” and the rattling of some dried
Peas in a disused oyster can, for the pur-

The organs we bulld are as near perfection
as skill and money can maka them.

for making thunder: “The Organist

should be provided with a small board e mnrEs e rovd

- in tone and volume by
using a

KINETIC ORGAN BLOWER

Chur book “Modern Organ Blowing”

J. WARREN ANDREWS

Speclal Short Courses In ORGAN STUDY
in Form of Lectues angd Mhsstration }

i specially prepared sent fres, tells about organs and
by o : i . mstrument. T ¢ mi - ywell. | %0d adapted o the nreds of th e hi erpan blow] nd sk th
mif dergiy, | FESPRIAEY : BEpRTEAt tended a wreat <ause of a certain monotony caused by th;. ﬂl'lem?glof booke first of the Touch baberad L l_gn.:“;: r:”n,rl-ﬂ Tf'fﬂ.ui' Well- | short e i the city. Send for Cotnlog, T simple method of installation. |
Practically all that the choir does is to '“'T.'"] """“IE”LI 111“'l"‘3]‘_{1|'1"“t1'1‘;:" ;'th L"[*”h'l_d the physical means through which the in- and Techuie  Setlea of . Dr. William ; p A s (i
mumber of churches which, thoug E

sing a short anthem—unaccompanicd—ex-
cept on very special days, when they may
give a very elaborate work, such as @
Bach Cantata with orchestra.

The German choirs ina few cities. sing
molells every Saturday afternoon, Two
natable choirs are 5t Thomas, Leipzig,
and the Kreuzkirche, Dresden, where
really beautiful work is done in compo-
sitions by Dach, Palestrina, Josquin de
Pres and others. Of some other German
singing I have heard the legs sa_id the
better. To put it most politely, it was
not very inspiring.

A great deal of attention ie given to

important theologically (and supposedly
musically), have no such general interest
as have the Emperor William Church,
Perlin. and Bach’s dear old chureh, Leip-
zig, for example. One can thus the better
judge of what is the cusfom peculiar to
the churches at large.  Naturally, where
immense crowds assemble the effect of
the Chorales is most overwhelming and a
Teutonic organ is none too large, All
the pipes in these mighty “Hists of Whis-

tles” cannot drown mare lusty shouting
Apart from the famous
pathetic quality

of the people,
churches there was a

strument makes its sounds, However, the
tone color of a well-made organ 15 often
extremely beautiful and  deserves much
more attention than is customarily given
to it

Style has routed many a good organ
out of the home. I am willing to predict
that some day we shall see a return, The
reed organ is often the pionecer of miusi-
cal taste in the home. Sometimes it
marches into the sacred parlor when the
artistic taste in the home iz truly of the
frontier order. Prosperity and its accom-
panying leisure make study and the culti-

given by about forty male and sixty tiny vation of a better sense of artistic judg-

Austin Organs
—r
A Record—

Three large Austins opencd
in different places in one
day—Sunday, Movember 3.

1 Increased output the
best test of excellence. Our
reputation still grows.

Mason is most excellent in cultivating of the selections are of the legitimate

Address THE CHURCH OF THE DIVINE PATERNITY

Kimetic ineering
Coitral Park West und Thth Streat, MNew York i e

the touch employed so frequently when [Pe With a few suitable transcriptions

51th & Baltimore Awve., Phila- :I'Fhll

the fingers have to be “substituted” in 7% @ concession to popular taste. From
organ playing, sich pregrams the name of Bach will

rarely be absent, and frequently repetition
SOMETHING ABOUT THE STOPS. of the works of this great master will in

The stop known as Melodia draws the time lead even the untrained listener to
tpper or treble part of one set of reeds an appreciation of his genius,
known as ecight foot reeds, as they are  With the exception of the planriarte
supposed to corvespond with the pipes therd is no instrument which POSSERE0R S0

hﬂ 624, 41 Park Row, Ne
m 5, 12 F;arq E’t“.. Eoﬁuhm
1452 Monadnock Block, Chicago

FREDERICK MAXSON

Organist First Baptist Church

Instruction in Plano, Organ, Theory
1003 South 47th Sirest, Philadelphia, Pa.

1913 ETIIII_E_FEEEW_H CATALOG
1913 ETLIBE MAGAZIME GUIDE

ant on reguest

cight fect long in the pipe organ. The large and varied a literature a5 the organ

stop Dfapason draws the bass of this If we consider for a moment the three
same get.  These form the hackground great schools of organ plaving, as repre-
of good reed orean playing and are use-  =ented by Gesmany, France and England,
ful when accompanying mixed or female what a wealth of good music we have at

KRAF

ORGAN RECITAL TOUR

BOOKING
Address, TRINITY CATHEDRAL, 1: CLEVELAND. 0.

|

: : : voices, our command!  To meatio Iy a few — |

mamics; some attention to temipi, but : t ihia T e o : ; . ] L, TR -

EI!.};;:;:H‘ " little attention to the develop- female voices feebly wallowing in a ment possible.  The family climbing in Ancther set of reeds imparting a bright names, Germany has given us the immor- 13500 MOLLE R Pl PE ORGA NS 81 1n Piaburah |
l-:ent af Eiua]lh‘ of tone. Some boy choirs mighty ocean of organ sounds, In a the social and cultural scale find them- T A handsome new cata- | | and possibly more distinct quality to the tal Bach, together with Mendelssohn, J 2% New York;

sing execrable tone quality. ']Ii‘he two
churches noted above are cxceplions also
in this regard. The men’s voices average
very well—but the boys! Oh, how one
longs for the English Cathedral boys with
their velvet tone. On the Continent they
are often little better than miniature
calliopes ! M)

1 have heard most of the principal
church and concert organs in all the lead-
ing cities of Germany. Some 1 have

heard an

selves in possession of

well-known  Berlin chureh 1 a "box" that he-
organ of some cighty or ninety good longz to ']1'-‘ mid-Victorian period of
thtoated registers accompany continuously Warty furniture and locks little hetter
some hAfteen small throats, made more than that horribly old *what-not” that was
timid by the Tack of numbers (rain com- thrown out years ago, Consequently, out
ing down' in torrents), not one choral, but goes the organ,
sxl The very same instrument in a case as
It is late in the day to praize the Ger- fine as that of the new piano would be
man  Chorales. Such a peoples’-song  highly cherished. Reed organ makers are
would be hard to duplicate. All that in- now manufacturing cases with little orpa-
terests us here is the predent musical ment and in exceedingly good taste. The

log, fully illustrated and
complete in  information,

can be had on application.

AustinOrganCo.

WOODLAND STREET
HARTFORD, CONNECTICUT

Flenge mention THE ETUDE when addressing
our advertisers.

47 in Baltimore; 41 in Phil B1in H“.‘h“"ﬂhi

21 in Hagerstown.

organ are characterized as Flute for the Merkel Reubke and Max Reger. France

adelphia; 36 In Cincinnatl; 18 [n Washi f
For Catalogies address M. P. MOLLER, ﬁmnsmwu?na::‘

treble and %ol for the bass. This s may point with pride to the works of
the same set throughout, but the differ- Guilmant, Widor, César Franck, Duhbois
ence in pitch makes a difference in tone Salome, Samuel Rossean and Eugene
quality quite distinct. In some organs Gigont. From England we have compo-
the guality is modified to resemble the sitions by Samuel Wesley, Henry Smart
particular instruments after which they Best, Elgar, Lemare Holling Wnls.tm:
are named. The eombination of the four holme and a score of lesser Iiéhrs. whilst
stops mentioned gives a full effect. Color in our own country we have COmposers
may be added to the above by the use of like Arthur Foote, Mark Andrews, Hora-

GUILMANT ORGAN SCHOOL
DR. WILLIAM C. CARL, Director

SEND FOR NEW CATALOGUE
44 WE.?.T‘I"I.-:JELFFH STREET, - - NEW YORK
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e e = ; ;
@ﬂ;'_;,r —— There are illustrious exponents of Mr.

[iestel's wview, however, Ome famods
living violinist most assuredly plays with
W the whole arm, for such force as he has

D'Epartment fﬂr Viﬂlinists il on the vielin would not be possible other-

wise,”

thing has to be done, -
be stunted, and the m‘“"‘". iy

does crop up some
Or progress will

{planchette) sufficiently long ' to cover

: 4
about gne octave of pedal notes, and a iy her placed up
the proper time this must be placed over despairing e own experience [

THE :
g | : incapahles. Im m¥ Oy
| {he lowest part of the pedal-board amd incapab ; ; £ this kind, and
AR I EA C H IN G the organist must then stand upon the have had a few pupils ﬂ]ur_-;n:vﬂl. by them.

tank I lnown “Storm” have been sorely perp o

plank!”  Another well-known ; 5 ly these halky ones have

\’ 7 i v Nenkomm, has the following Mot infrequently : ERE
ALU E PRI SE:t the height of the storm  been highly talented, and T could no

on the list of imine the merits of

Edited by ROBERT BRAINE ||||| Possibly the true solution of the gues-

tion would be to use one method in the

_ : i E case of passages of one nature and the
pmique effect: ! - T hem, either for their own H i i ; 5
I: of the musie contained in the volumes | there occurs -a blank measure T:n-lhm t'u]:{u{: !rlr [D.:: I:'Ii::'l' b | d o e /'-’} other methid in' passages of another.
1 i bl B il e h;:c'ml'ntlng Wilihe JAOTAD nn“u"m{:'wn? G ':Es ; r] ing assigned each lesson and g === ] o e Y i
| i widely recognized. i8] o an!” To accomplish this the organ-  Afier having ast i s g N :
l ;uglblgfinagngmmr i;!{thn:-. ]ﬁe of teaching ﬂ:rr iLcladF:]Ircclz-dU TT- E:Trulw all the stops and  explained how it is to be I;Ta‘-“'::;‘i- 1&1:]‘-? L ST HOh. T Carbs VIOLINE OF SIMILAR TONE
| material, especially those vulun%ll!_lﬂ ‘.Iu'n“m:ld:nﬂ'.' fall forward on the keys,  vexing, to put it mildly, to have £ {:} all S- l‘f‘ _‘liE""T'-'tT- ]a.-.-.'y{-r, or clergy mat. Maud QUALITY.
{ s?lit.ed to téue'hearhe;: Eﬂriﬂiésent: ;.\'ilh both arms extended so as to strike return for the next 1r55?n Lgn?:?ned s SION, rt:_x-.l: 1. 1|t|i- well-known concert vicolinist, Tinme was when any kind of 2 viclin
ti sharacter of the muosic b ol T it P 5 wipusly expls i : = i cstimates the average earnings of a go [ 3 :
]. thra of the beat type of mus!:taL_mm— eyery mote on the kt}b?ﬁ;EJ 1:Iit'{!:- 1:;;: tfi;:;inl:i'h!c?n p:r::nc mysterions way he Ty A YoUNG man writes to Tre ETUpe the orchestra s'irrlr|1i_1LE|;t 'REL!U%; r:l..-al-.-L::;lg.;L-l Tlﬁ considered good enough for use in
osition. Tunefulness s notlacking— | that in recent reprints of this T A T = bv not having LD RENOWNED following. letter, which is typical of many many - e Tt the orchestra, and orchestral musiclans & U s A
}n fact the charm of that feature of thunderelap effect is omitted, ].mt Thl% S s h-:s.ti_.'d - EEECE:F c:t}edﬁm What is THE WOR 0 others which are received ;-Trl e ft:::rl'.'Em:::-x:;::hdml-tﬂ;:i :lhcrr_ - IL.-N?“I played on most anything in the way of a The : influence _nf feminine
J e e n:mfdﬂt#II tﬁe'r?aur:nﬁtz'l?ﬁi bardly just to Neulkomni, who 1; ':rlrlm“li Iml‘-r::ﬂfj - }Es?::h“c'ﬁesn “] am twenty years of age, and have ists in 'En'-a c .[1_:1“2:1;:::1‘];?1;5%::“! \Ith- violin. At the present time there is such beauty is responsible for the
ive because o e finis : redit for a perfectly ne to one in pE it : Ty e . | this co ¥ e and sole - x B - € 2
E;iﬁentad in the writing. These are ﬂt'?lmq' & fi]alj:rllﬂ::vlitl!gl i The close observation of a pupil's char- studied the violin thoroughly with the best work and for teaching, If one cannot rivalry among the great symphony. or- Eizt ?ﬂhlf‘;":-‘m'-'?}t! ‘O‘I;‘fﬂm'?nl
results which come un]g_ from ri ax- e %‘I l-:t::ﬂ; rnuv..-—u*m-_'ﬁ: Sl o it dveariabity reveal some . teachers in my home town., At present I - succeed in a metropolitan city there is al- chestras of the world, that directors are md, for she who 15 beautifu
| perignce or f‘rnm thelw!dﬂ“m‘ing:ﬁ: 1 “_';II'- h'.; a prayer, giving an ﬂ|1]mEll1l'li'l}' point of contact where the teacher can T in che ppccial fvceite of the refined and cultured am advanced past Kreutzer, and am now Wa¥s a chance in one of the smaller cities DEEINNIng to give attention to the quality STWE?S the world as htl’ TuLs
. mut;ef'ﬁ-lxt'lil% il ‘v the use of that shiverv-shaky StOB unter jnto more sympathetic touch. Stub- sulcal m&mmnmfm studying Rodes' 24 Caprices. 1 have ©F towns To the violinist possessed of ©f the string instruments which are used 0 preserve or even acquire this
' i i i owth in the demand for the known as the vox humana, the tones of pornness is very often only anm{:{u O eh.  Camlogue maied an spplicatin. played at concerts and have received com- Suffcient technic, financial success jg 10 their orchestras, A list of the violins, noble attribute is a pleasure
~| GRADED STUDIES compiled by Mrs. which certainly resemble the bleating of oome for over-sensitiveness—mo s : THE SOHMER-CECILIAN INSIDE PLAYER mendation from critics. 1 won the gold I:-n_q_ﬂ_-.- a matter of business ability in violas, cellos, and double basses used in wheln the one Itnl[!:t cream of
. Croshy Adams proves that they are theep or goats rather than the human ..k in a musician., Very often a young SURPASSES ALL OTHERS el PR Musical Festival finding a market for his talent, the London Philharmonic orchestra which purity and quality iz used—fhat
I meeting & need, and i}n:l:fy:-zﬁin:r voice, The whole thing generally closes 4. whoge aims and dreams have _]:]{'T; Favorabla Tw-ummhl'-ruuv recently. My present teacher thinks thar 1 HF ET00E does not make a practice Nickisch recently brought for an Ameri- cream is ELCAYA.
5 large “?“t'“gf&tiﬁ.?%‘ihe’l‘ﬂw have | with a dance of peasants and general il iy peen met with ridicule, i;:’;t“‘:ﬁ sSsOHMER & CUMFA-NY A I have great musical talent and advises ©1 recommending certain teachers, but can tour was published not long ago. -
| tel-ﬁ:n:! ﬁm'muku musie teaching | rejoicing. from his companions or f_mm. 1-“5: and | Warercoms, 315 5th Ave, Cor. 32d St,, New Yor me to go away and give my whole time COMPprtent violin teachers can be found in  From this list it appears that the string E Y
I { attractive and of educational interest In all_seriousness, I would ask, €A yijl become i !.1:3p1c1oui.m has - Take 4 to study. I cannot decide, 50 am writing i I;u-gn_-!mr_-,- ' this country or Europe. section of the orchestra consists almost CREME ELCA
o to the student; who have broken 8WAY | such stuff be accepted as fuitibic toe LeTy - jealous of his s hﬂrl:m} U ey & — to you for an opinion As a rule, the fees for instruction in altogether of fine old instruments, some “Makes the Skin Like Velvet "
'! from the rp.ntnctt;tll m'?_tlk‘-_t:fj]j :L;:::- formance upon the mnoblest ""“*“i“a never been allowed an n.uiﬁﬁ' 1'3' et Toa “I am in business here and making a Europe are much less than in this coun- of them Cremonas, and all of very simi- ol o "
:"'i. ?ean d]&uri%ﬁs& Eﬁéﬁﬁtﬁaﬂ of an en- | mstrument “'1“'"|‘Tﬂ"3 !g“'l“"‘i i ‘““r':]a:f'; 1f the teacher can nnl}i 'm1h:lvaunr.: 34 living. If I go away to study, 1 would -.-Ml_-;:; in s]'n:lc;mc of the most emi- Jar tone quality, In the Berlin ‘i_'.-'rlrl|'|]'.|0|!1'l' This dainty “Cream of Flowers
1 ore, a dreade ever invented? In closing my re closely guarded secret, and win the yOuUres bave tn give up my business, I would PEAt teachers, who charge very high ; : :

joyable stady. The studies which go

i X ; ik : thy . the protects the skin from the harsh
! ] tomake up this series have been so | upon the subject of organ Iranscripions - g ay" eonfidence by his sympatily,
)

Winter weather—makes it =oft,
fresh, inviting and keeps the
complexion naturally beautiful,
ELCAYA has become the most
treasured *Beauty-Aid™ of the
well-groomed American woman
because of its distinct superior

orclestras much attention is being paid
to. the quality of the string instruments,
so that the tone will be as homogenous
as possible. The effect of a large hady
af strings of similar tome characteristics
is singularly beautiful.

gladly spend considerable money to per- Prices for instruction. The student in a
fect myself, as 1 love the art. The trou- [ATEC Eurapean city should count on ex-
ble is whether I could make pood or not. T'H'fc"“. (including instruction) of $1.000
Many people claim that there are lots of 12 5120 per year.

violinists in the field who do not make P.'_"I'EI'I-—" no two violinists on the vau-
a living. What teachers would vou ad- deville’ circuits mentioned command the
vise me studying with in Canada, the Same stlary. It is all owing to the ability

United States or Germany? What salary and reputation they possess, If Ysaye or THE BRIDGE IN SUMMER AND

i ottractively compiled that they prove | T would mention as examples just a I{e""t path will be smoothed almost at onee.

E‘ exceptionally successful in  fitting | works which exhibit the organ in a8 ¥er¥ " gegp jg the great enemy of sympathetic

avery requirement. Each of the five | foonple light. Such compositions as o000 jetween pupil or teacher. Where

| hoolks does not represent a grade but the tlow movement from Dyorak’s Nem! the pupil dreads te come inta the pres-
i

a praded pmgreﬁﬁiﬂn. and the series
affords a variety of study not found in

any other similar seriea of studies.

(World Symphony, Tschakowskys AN oo "of his teacher at the lesson hour
dante from the Fifth Symphony, “'j.]“b fearing that every little: mistake will e
fnale to the Symphony Pathélique; Wag- geverely correctpd, really sympathetic re-

SAVON ELCAYA POUDRE ELCAYA

il T e friaEap : he third act of the : i i onfi- . it Koretaler ; i i —
. : A postal request will bring all athzr information "I;:'5;.'4:1:;:3551u:;-fpmi:l;;ru{wmarrh ok ijiltong can rrv;:;::::th}q:rr:mﬂ;q ;‘Z?L doez a violinist command on the Orphenm Lﬂl: K rﬂ:hl"l :;Jm;_:}dr 5.;|¢1,;- a. vaudeville WINTER. :}::; ‘EEE{'E];:;'E’ Use the best
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i accepted without question 35 SWIARE ML relations only exist where the pupil looks  ZZZZZ222 o T mantier, because of the personal equation PEriormier might not get aver §50 or §75, WA™M, such as in the Northern States of B CREME ELCAYA CERAT ELCAYA
[ Plluo T“NI“G PAYS ExeryiNay o “rg:rr:.lig ?:1“';: :{' the fit. forward with pleasure to his music les- wpog1e Abhout Most Remarkable involved. No one can judge of the talent 17 the vaudeville business a violinist must ©OUr OWwn country, notice that the strings
we Qs our own b : PR

A i eI 3
3 : . 2z one of the brightest hours of t O Off E?GI'MN!E £ R 2 e be famous before he can get an engage- ©N their vicling séem too high above
i ooy o apadl have liftle difh- 900 2 : g Pianoand Organ er of a student without a personal heéearing, 5 o g i h g
ness of things, we s week, And as he finds his dreams anc nor his prospects of making good in a ment to do high class, lepitimate violin the fingerboard in  summer, and too

You can learn st home by u.urnrmg FOUr BpATs

Trial sfze 2e.
o S e e culty in deciding such questiops as they ideals are appreciated, he learns to feel  Cornish Pianos and Organs, famous through-

Sund dealer’s rrame

o K mpomenis to the stady of our correepon J | 5 i x % i 131 I 3 = et ! e o :
! ] il e e oF pince fn the civilised world 85 L {5 e that his teacher is neces- out the world for purity of F————— | financial way, without knowing his habits, P aj:'. ing, I': El-v case c-1f violin players of low in winter. The change comes about JAMES C. CRANE, Sole Agent
R s notise, 1T more ‘“'h, o ot Ferale, vons and exceptional lasting | BREISSST [ character, and whether he possesses the Ordindry attainments, the comedy element so gradual]:-'rthat_ many fail tonotice it, 107 Fulton St,, N. Y.
) (N ST WHAT TO DO WITH STUBBORN sary [0 s progress. A otity which he qualities, are now sold at | oy oprhat | business ability to market his talents suc- Sters in, and they are expected to play or else ascribe it to other causes than <
[ PUPILSE. nize in his teacher & superiofity Wil t! el“}"tﬂPMHﬁ"“qum“" - . | cessfully. Out of a certain number of T3E tme _dh amusing stunts, imitate the change in temperature, which is the & -
it i i feels bound to respect. N AT for high grade instruments. You can buy | lawyers, doctors, or business men, seems hurd:-'t gurdies, squeaking pemp handles, true one. In summer the top of the vio-
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| do ae he is told? This is a question that  about M}l 1d always be the last resort, ook services and yod ars folly protecicd by oar pwemeie | will fail in their professions and have to. ZCTE mr.lf l]d' dei.; the vaudeville busi- fngarhoard, so that it is harder to press == 5. dupiiog ey o
often confronts the teacher, and when it parents sROWK @IWaYE | TRr St sanind pioves sof orgas sver oade, THAMS try something else. RERS O 01 Tia Techoming It fonsigerig : o

them down and the violin consequently
. plays “harder” Tn winter the cold
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Rl s 5 5 : 4 fession, Besides, vandeville engarements
11 : 5 * | his ]111::-:1'_|-r.=~:-'-, unless he iz d:tt{rmlntd to e e _1-.[12. 5 causes the top to contract or sink down
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whether to take up music as a life pro-
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WHEN PETER’S
IS YOUR
CHRISTMAS .
CANDY

you need fear no unhappy
consequences when you in-
dulge the youngsters ““just
because it's Christmas.”
Y ou know how safe 1t 1s to
let them eat all they want
of their beloved Peter’s.

Peter's slips into Christmas
stockings as if made for
them. Its delicious favor,
its absolute purity and
wholesomeness make

Peter’s the ideal Christmas
candy.

Peter’s Milk -
Chocolate

Violin Queries Answered

By Robert Braine.

AUGUST GEMUNDER

¢ 23rd St
o Makers of the Famous

« Gemiinder Art” Violins

i 2 cisa the subject of Viclin Miken
'ﬁ?’h«:u :-.r:lz'?"j;:ﬁ:r]ur" ]u-um:ll- up a5 an undispated
p L‘-‘:hl:::lril:.- We will send any af our vialins for fi
::t.a'l Srudent's and O z|r'innli=|= as weil a5 o
"Gm}.\b'n,der Art' Oner eatalogaes will safely gu

& SONS
New Yrk

Mf" T |,¢_J_d;..l|r-r:'£-_ll.l'|u'—ll{_'m

B. L1, Your twp years ecxpericncse !Tl
violin playing would prove ol material g
glstancs to your Iln learning any other instrua-
ment, einee muste le, after ail, one Inngoage,
and the various Instenments are rclilluul_\' -'!lt’-
ferent means of expressing i L It yom
have good talent for music your nge, twenty-
two years, should nof prove a gerious  han-
dlicap In lenening thé cornet, dlute or oboe
although =il instroments should be studlec
in early youth to stisin Lhe Dest  pasulis
i All thres of these Instruments arve vﬂ!ﬂir
malt to learn [f one sims at the l||||:l'|-:'.‘-l Pt
feotion, but the same mwight be eaid of an?
musical instrument, 1t requires mpny yedr)
of hard work to become an mrilst either ol
the cornet, fute or-obos, The ohog 18 CEpo:
cinlly difficult, and there are very lew :-::11!_1
good American obog pliyers, slnce thi instruo-
ment 13 pol etadied so much in this country
as in Eurvope. Good flute lnyers are dlso
vory rare.  Good cornet players ofe MoTe
plenitiful, owlng to the great number of bands,
upd the prominence of the cornel as a Landd
instrument. 4. At the present day the oboe
iz uged princlpally o band and orchestra
musle, and iz rarely heard 43 & golo Instro-
ment, although some of the earller cOMpOEArs
wrote solo compositions for it. Hindel even
wrote slx comcertos for the oboe. It. 18 of
the greatest importance in the orehestra, mu_l
goofl oboe players command high salarles.
0. A fairly good cornet euitable for profes-
gional orcheztra worl would cost at rL'[aiE
from £330 to $100: o fute from $235 Lo 804 5
an oboe from 233 to Tk Seeond-hand  In-
gtruments might be purchased for much less.
The hest clags of professlonnls pay much
higher pricea than those nuated for thelr ln:
struments, There are gevernl large minsle
henaes o Mew York which keep on hand a
large supply of aprond-hand Instruments. It
might be o good idea for you to gei & com-
paratively cheap gecond-hand instroment ot
firat, with the privilege of trading it in later
on  higher priced ope, A8 soon B8 you hnve
finally decided to becoms & professional
player of the Inetrument chosen, 8. There
is o grester demand for eornef players, since
sovernl are requlred for every band, and one
or more for Bn orchestra, secording to I8
slzo. whercas many small orchestras play
without either flute or obos At the same
time it must be remembered that there is a
mupeh grenter nmmber of cornet players than
the other two instromenis, and many more
flute than oboe pioyers  Brery large band
and orchestrn has iis oboe and finte players.
7. Ag to which Instrument it would be wd-
visable for woum to learn, from a  business
standpoint, it wonld be dificalt to advise
without knowing yeu personslly. If :.'n:1 TS
ter any of these Instruments thorowzhly il
hecome an artlstie player, ron could be sare
of work and o good Ineome. 1f ¥ou Tenrn
anly moderately well, Fon would probally - get
imore Tmsiness Crom the eornet, since §t is
Aificult  for finte amd oboe players to  gri
huginess unless they are good artists Gm‘m:i
performers o0 wind Imeirumenis Are mch
searcer than  those on girlng instruoments,
owing to the fact that so many amatenrs
learn mtring instroments for their own pleas-
ure and make o professlon of muaic later.
Few students study wind (nstruments exeept
with the intentlon of eoming professlonals,
I Enow one conaeevatory of musle whers, out
of Toi+ stndents, thers Iz only. one rtndent
wiich of the flute and oboe.. All the rest
are studrving plano, pipe OTEND, volce and
violin,

R. K.—The #lgn, as far os I can Judge
from tho bar of musle yeu send me, is one
usunlly employed to denote  the tremole
However, ag writers of wvioline music Some-
thmes use signg in an arbiteary manner for
g spocinl purpose, 1 could only give :1_11|-L'|_-
nite answer after examining the entive etudy.
If vou enre Lo mail it to me 1 will glve yon
Tt 14aen.

I _-:|-||||---' in shifting, you could not
than to atwdy the senlcs in
aetnve form e glven in Schradieck’s

3 : i N i 2 im Kreut
Senles,  Etodes Xoe. 11 and 12 o

ot Iotuwdes® cive admipable peactice In shift-
Ing, Al For ler shilfling passages there

material in Hermanon =
11, which deals with the

Is mouch
Violin S
pasiitions,

. B—There 15 a vast nomber of vlolln
methods and stodics.  For the start. tha
Hohman Aot hrod, Pancla’a Conservalory
aMethod, Part 1, or Hermaon's Vielin School,
vol. I, will do very well., DBook T of fhe
Kayser Hiudea, Op. 20, would follow, then
Hermann's- Vielin School, Yol. 11, for posi-
tlom work. Thiz might e followad by Books
IT and 111 of the Earser studies, then Mazas
dpecinl Hiudles, By this tme the student
would probably be ready for Kreutzer. As
a rule Kreutzer iz followed by Florlile and
Rode, tn the order named. This Hst i= purely
arbitrary, sinee the literature of the violin
Is B0 vmst that ench tencher has his own
preferences,  gnd many  differont  excellent
courses could be mapped out,

B. P. Co.—The gound post occuples a posl-
tion & ltde back of the foot of the bridge

i ' All free. Also ask Jor oxr
g I o ooy o * Vialin World.” l

olinists, Attention!

Vi
- have your cheice
Y‘:; ':.?1!:! fineat collection of
Old and New Stringed
Instruments in America

on Thirty Days’ Trial

‘EFRHE TODAY for fres copy
ol the new Lewis Catnlog uf

" i vellon, pde, Don't think of buying s b

1‘ ;g}l?:ﬁlll.:: I:-.r othir stringed instoumont wtil
have seen this book. 1 will pust you thosoughls
on violin yalues; tells you how to jusdge = violin by
the wood, varolsh and construction, |l!u1 why we
send ouF instruments on fres trial, Write a.:.;st:e_
Don't psy enormous profita &0 jalibers, beokers
and dedlers.  Every ome of these gets purt._-.-i your
money when you buy a vielin in the regular way.

We mahe wnd our own Instruments and sell direct

the beoefit of the regular middieman's
E!';égﬁnfuﬂur % of oid violins Inclades some of
the Onest exampies of the work of the old masters
The Delehraied Lewis Tialine are made in oo cwn wikibog
by the 1;.“ af furelgn makers, and are far soperlor o mo
oid viclne oestlng twe or three thms B8 mwah.

10 TO 30 DAYS' FREE TRIAL

cairgmenl 1 omr stoek before yon decile i by,
?:L’.’;'rfu,!:.r kind of & muslosl Insrrwment oay olber iy
You cas't tell anything from w gr =] dmseriplien of & faw
milmuies’ trial o 8 show Fosm. Wi fmsist i gois shall b
sutisfied sod will pay Expross churges Bolk weyd oa il

d Bl EnstTnmERls

it ¥ fsr free Cadnlag of our sspert lestromenas
w-___'lﬂlﬂbﬂ Trat name sud wdtres b all s {5 o
sary,  If you Bave ang 1den of aver baring o strlaged lon
ment ¥ou need ihis belt,  Fow wriie.

WM. F. LEWIS & SON, Makers and Importers
(Est. 1868) 225 5o, Wabash Ave., Chicago, Ill,

EREl=W ke o specialiy of Jmperted Foods,
R Tur:::u amal Tools

L EE f the method
i, W, H—aA fuall dcs:rlptfnn o ot
of producing the vibraoto was .giﬂ"t}. 1] lt;
Erope Vielin Department for Ju g
Thera §s also & LunE -!;a:ifllrl:!ﬂ ﬁﬂ”;} .45
Lrato ln The Ficlin “an o i rn:[,ailil':ig
a Hitle work hy H. C. Honeyman, :
|::I. Gl Ecu-u:s. which L:.n:'a 1j|e :'“E,ng t!..-urallil;
Fropr, A new book i jus E ey
pllshed by Sehott & Co., dod W
wll-,:_:f!:'h!d Kherhardt, tlmillfln tIL:Ltrﬂu]if ':;l;:ll::
the vibrate. 1f you ‘wish :ul it
henglve study  of lhuL\-!IJru o ¥
}:Tlui‘r.;,o ta have this work imporied.

Della Coata was
B. 0, H.—Pletro Antonio : i Wl

i fameus Tiallan violin maker w o ;}T%htg
at Trevies, near ¥enice, from ahont LB
1740, Acconting to the label youw svuk;*:. e
viollp 18 only an ’éﬂlt?t::!“",;"rd?}.“ lnriml-‘ra:m‘.h.
it benrs the words ol iy

which means that ynu{ \-Inlj‘ﬂnﬁga ﬁnﬂfdﬁ:ﬂ;
the Italian maker. our

a ?-‘rcn.ch imitation. It may have a good tone
for all that.

£
. A—You can find out the acale O
-:'u;{m{ iﬁum for the importation -:rttulg
violins by writing to the Supt of Cns _?mt
Mew *_I._nl’k City, and your ::xl:ln'ﬁmlﬂ-n}‘g“
can give yon an estimate on il _1;1 l~E|:l-
charges on & violin to your clty. 2, The lliﬁu.'
ing dealers in old viollns in mrril‘.a.lg _h_
visle BEarope themselves Ioo quest of o LE .E.,
lins, or hawe an agent there who sends - 1?1;-5
violne The greatest mavket for old \I'u :
is Loudon, Kngland, where auctlon sa r.r;;I cre
old violing are beld twice a month, .l 51\:__
known of £30,000 worth of old ln.-\tlumu:: g
nelng - gold n slngle day at one of 1.J:IL_!:I.-
London auction sales. 8. No doubt EFU(ELE‘!
are occastonally decelved as to the genn qu_-
nesd of an old violin just as baok cashiers
peeasionnlly fail to detect a vl.-rit' well exe-
cubed counterfeit. It takes n life wraining
to become B resl expert in judging old wio-
lins, 4. Works om wviolin literature are more
expensive than popular history and ﬁcugn.}m-
eitiss there is less demand for them. &5 ‘The
publie libraries in the larger cities contain
the works you want. If you have & public
library In vour town why da you DoOL -.155:
the titearian to buy some of the books you
want for the library? 6. Wrlge to the New
York Circolating Library, New York City.
Posalbly they could arcange to reng the
works,

I. A—Salzard was a violln maker of the
French school {Mirecourt), in fhe pineteenth
century.  He made zome good Instruments.
Jumabus Stelner was the grestost Germon vio-
lin maker. The violins of the latter have
bieen extenalvely conngerl: Ited There I8 o
fixed price for old wiolins. 1 have known
Steiner viollng to sell from $250 to E1,000,
npd Salzard violins from §60 to $200, ac-
copding 1o preservation, execllence of works-
manship nan tone. Competent experts in thls
country usuaily charge a fes of ¥H for pass-
ing on the genuinencss of a violin, and giv-
Ing & cortificate.

M. O.—The wioling of Carlo Bergonzi of
Cromona Are mueh sought after by violin.
i aund the price runs ints the thonsands
for choles speclmens,  He nsed a Aot model,
and iz varnish iz o magnificent. orange e,
or brown In some cascs.  From yoar descrip-
tion, 1f 1s doubtful if the violin yon describe
i gennine; however, 1t is h:l'.]‘ln.‘:?ﬁ'l:lh: to pass
om the meelta of a vielln without seeing it.

AUToMATIC
Music Cabinets and
Piano Bench Cabinets

Are made to keep music verii-
eally, the modern way of filing
commercial papers :

The astomat ¥ expamsibg
featare of these cabinets pro-
wides [or greater conven
and capacity than iy atta
with any other, Alsor
Dise Phonograph Records,

Let us send you our Booklet.

A BetterWay to Take
Care of Your Music
Then you may arder througl

wonir desber oo trial at
rick, or send 10

. 8 BE—Youn will probably find The Hia-
fory  and Copstruction of the Vialin hw
Foucher. and The Vioelin and How teo Mako
It, by o Muster of the Imatrumesnt what you
wiant., These ave 1nl.".{|:l-:'l.'|*:=11'1' works and onn
¢ ordered through your dealer,

NEUNER VIOLINS

are now and have been for several years '-_'“'E

by leading solo and archestrs players throtighout
et -

theword.  Price $25.00

We don't consider a violin sold until the '-_--::

tomer is satisfied in every particnlar, Cstuos

of fine Violing and Celloa sent free.
MUSICIANS® SUPPLY CO.

60 Lagrange Street Boston, Mass

H. F.—Music dealers enn supply a vlolin
clenner which Iz pot up in tubes ready  for
nze, Reaill earefully the divectiona which nes
company . the mixture
1= af

Bametimes where it
{ long =tunding, the rosin and dirt eats
' Inta. the varnish  of the violln to
extent that It canmat he cleaned off
any mixtnre which will not bing the

nish off at the same time. A violln shoald
e wiped clean with a sllk handkerchief when
it I= put away for the darv.

::.I gy T”i_ﬂ F'.H I\};: bt I.I"'l'li*-'|'|‘-||. :1‘-'1\.'|'|'J|.'I1 MUS]C MATERI ﬁl
articles on the vibroto within the . . :

5. 1L you have your Lu-lngsi.L-.! I]':ILI; il ;'\:'m For K.ll.'ld:!l'gﬂl ten Tenchers
The Color Bird Seale; Color Mote :alc:_!"imll

ould find much to assisi yon in them, Thix
best way to learn  the vibeate 138 to begin Col t cale: Music Stalf Peg Hoard: Music Sufl
Folding Board, ete. Send for catalog.

in the thivd position, leaning the wrist on
the riba of the wlolin, and taking eare that
DANIEL BATCHELLOR & SONS
Germantown, Philadelphia, Penat

MUSICAL INSTRUCTORS

the neck of the violin, go that the hand ean
Recommended o

usily assume the neccssary vibendg
Many nil in lea l'!ﬁl:ll'l'.f the '.-;'l_.:'-;;:::-.'? E.'I.?.T‘l:;llll'_
they hold the neck of the violin *lghily
Conservatories, Colleges, Public and Private Sehuslt
PHILADELPHIA MUSICAL AND LITERARY
1710 Chestont Straet, Philadelobia, Pa-

ipped between thomb and fore-fing .
locks the hand and hinders lia ‘fﬁir’l.ﬂ'iuﬁk
'[rl.'!l_ m““;![!-
n making the vibrato It | refer

the hand should vibrate :Pt‘-.rlsn..rlt'llz:mIt :'t;tftth;“t.
thongh  violinista are frequently seen to use
the entlre fore-arm in rodueing 1k, This lat-
ter method ia nol to L:- commended, Go to
all the concerts you ean and note how

Ry cony Bl
under the B string. violinists produce the wibrato the Teaghern sesd stamp for particulars and regleirs=s
Please meption THE ETUDE when addressing our advertigers.

e

THE ETUDE

The Music Lover's Digest

The Best in Musical Literature from Everywhere

Tur Erupe's monthly serapbook of paragraphs worth re-resding, selected, per-
chanes, from yestesday's mill, from the continent, the latsst baok, or from sume
old and rure tome, a8 the ecase muy be, giving our rendors the cream of reading from
contempardry journuls inell languages, and from the most stimulating books

George Bernard Shaw’s Definition of a
Music Critic.

THEE are theee malm  guallfieations  {for
n-mnsical eritie, besides the general goatin
eitlon of good semse amwl knowledge of the
warld, Hie muzt ha a cultivated tuaste for
mmgie; he must be a skilled wreiter ; anad

perlences but it s
na ather art Las =0

that of the mnsic of (he peopl.-—fie 5 st
teart (Munleh ).,

ol be forgoftten fhat

ne muet be-a praciiced critic,  Any of these mary School,
three may e found withoot the otherss b ) 2 B 3
the eomplete combination Is Indispensable 1o Heee | would ke to say that T bellera

there i= v place where the srmbols and ole-
ments of mugle ean b thught wich
aneedss than In the primory grades of oore
pubbic  selools, Mo clags of teacherz 1= &n
akillfnl a% our primary teachers In the task
of presentatfon  and dreill which is so phso-

good -~ work.  Take wp any of our musical
|'|||_|'_u'-1'::.—H|||ﬂl which are faken ijn by the or-
pnnist as The Fagreet 1z taken In by the
doctor—anid yon will find pleaty of articies
wrltten by men of unguestionable eompes
tenen anil even emlnems a3 mu=iclang. These
pentlemen may write without charm because
they  have  not served  thelr  apprenticeship
1o Hiterature; ]'ill[ chey "::.I"'l at all 1'\'N1'Il,a
eIpress themselves  pit thelr comparative i

'I..;-I_ﬁuru g will as  most jl.l'.ll'lllll.iﬁ.l.‘«li do jn Bratlon includes the psycbclogy of the child
{lefr feverish haste: and they can depend 00, s copacity and lmitntions, and they
oii -the Interest which can be commanded by ©80 Eive these foundatiing o tobo. nnd
any intelligent man who has ordinary pow- rhythm In the younger ird of o child's life
et of and who I8 dealing with When they ave 4 pleasure ind not a drodgery
a subject he uaderstands. Why then are they D the ehild,.  The methml or process  of
so utterly impossible as musical crities? He- tenching children the fArst steps In masic is
canze they canuot critlelse, They set to work Identleal with that nsed i teaching childrin
like schoolmosters fo prove that this s 10 Tead. First. the teaching of the sounds.
“rlght™ mnd that “wrong:” they rpefep dis-  hen the combination of sound, and then the
puted polnts to school anthorities who have =ymbals présented in  diferent eombinations.
ne more authority in the republic of art Charles W. Filjott said, “When wea teach a
than the hesd-master of ton hns in the child o read, our primmey afm iz not o
Houge of Commons: they jealously defend enable It to decipher a Wl or recelpt. but to
their pet compositions sl composers ogrinst  kfodle s imagination. eularge s vision, and
rival elalmes like Indies= at a musfeal af-home: open for it the avennes of knowlslze”  And
they show no sense of the difference befween =0 the wark of musle and reading  present
1 professor tenching his eloss how to rezolve  Turther parallels in the primary geades m the
ther ehdrd of the domlupnt sevenih amd that  felling of storfes and the singing of besgwnti-
of a eritie standing In the presence of the ful songs. Faeh serves the purpose of en-
whale workd and its arl, and submitiing his  rlching tie e hild": mind and of stimalatine
anmlyais of the work of an artlst whose #gu- e fmgeioarion, - GRoGIy G Hyon In Sclal
thorlty 1z at least oozl to his owne—The Musie (Irokuk, Ia.).

Newp  Mwsic Review (New York).

tha goal of musienl interpremtlon  and  eon-
Belousness,  They are especinlly trafned o
the Kormal schools for this work; thelr prep-

Minor Musicians and Gastronomy. Why Some Young American Artists

3 : : Fail.
'R German pewspapers are full of plans

for improving the concert situation =0 that “It Iz ong of the
minor artistz may make o Tiltly money, Thi:
pin troth = that the warld docs not want
minor arttatz.  Most of them  wouold  have
Bitter ineomes amd do the world much mors
el AF they learned the art of cooking in-
wtend of wasting thelr time learning to sing  genee, diligence and enorgy I have the highest
ar pley. Cookiog s on oart, ond eleciriclty regnrd, l.ITIfl:l1'T11!'I||h"Iy are most eonsplemons,
will soon make it an exact selence, which It §s most frequently the young Amerlcan
ft 13 sorely goite as honovable to practice  artist who approaches his task with the In-
aw It J4 to sing, or play, or tesch othars t0 rention of displanying the reaolts of hizs Inbar
alng o play, for a mers plttanee. Hossind  before the publie at an Ineoncelvably  enrly

wis more interested In gagtronomy (he was  date"—Lworonp AUBLR, in Musical Awmericg
nn exeellent cook) then in musice, and Alex- | New York).

andre  Dumas weole, near the end of his
How MacDowell Becaine a Post.,

ATBET, “11 1-;@ '\:-'H_II p]mtfawu th:ilt my onlin-
ey pepuintion I8 inerepsing, ond sSoon prome
Lain |.'1:|1 efface my lierary reputation.”—Heen- 0% another geension he hod composed throe
ing Fogt (New York). sonfi=——nli on 8  AUmMme’  morning-—ong  of
lell:'ﬂ.l ‘FII'?H to o ]:c’ularu iil}' Egnmml I::ﬁljey A!?;
Can o q & wag quite plegsed w el
a Music Teacher be wighed to publish them {n his next set of
Honesty? somge,  But permiesion to nes the words of
A% Indignant mother from a country town the Aldrich song was somewhnt Impolitely
writes asking whether she can. or not sue And rather firmly rofnsed be Mr. Aldrich.
for damages & musleal ipstructor of Chieago, MacDowell wag eertalnly Indignant enoungh.
The facts, as she feankly stated them, are ond after a few pletnresgue bt wneompli-
that, having Teen advised by the musfe mentary references to Aldrich, mt down then
tepchers of her home town to bring amd there and wreobe o poem of hisa own to
dnughter, whom they promounced o musieal fit hiz own musie. The orlginal worda of
genius, to this partienlar Chicago Instructor, Aldrich Began :
she did 8o nnd was tell that before he “The blackbird sings o the hazel brake™
IE.|I1I'II3I‘EI5HII‘;I“:|IE:vrr |EI:E‘“|.':1IE'||F:::'I:’” ll!llf‘].I:Lu;lﬁl:r;'Lu!ﬂ[IlI: whereas the MacDowell words besin ;
i i - & g L
After having done so the “insnlt™ followed. The robln sings In the apple tree”
Il consfsted In the instructor’s telling the He chockied over this conslderably.  The
motler {o toke the danghter home and fo song I8 Ne. 1 In the cellection of elght
mnke of ber a good cook and hoosewife! sengs Opna 47. Haviog gotten his hand in,
“Mow  all my relends’ writes fhe mother, 08 It were, - he frequently  wroty  both  the
“know that | caome bere porposely that my words and music of his songs thereaftes.
girl should gtudy with ihis teacher. amd T TIENEY F, GILBERT, in The New MNusic He-
view { New York).

am very much humitlated abont it, and am
How Europe Found Out About the

mogt  dlffieult fentnres
of my work as teacher to convines young
persona af tonlent of the necessity of not
makiog a public début uotll they are fully
mutured  mentally  and  musfeally. Anil
herein American  puplls, for whose Intelli-

Sued for

ashamed to fnee them Then she asks 1f
she eonbd  pot see the proféessor.
It amy suit 18 begun it should be against

fhose whe #ont her to Chicago. The profes- Military Band.
sor shonld recelve’ o medal,. We wish we “The musical dlsplay of the Baranceons is
might  make his pame publfe.. He had a  described by the Crussder Geoffrey de Vin.

chance o swindle the mother, the givl, and

sauf as esmprising trumpets, elarions, horns,
the publie.  The mone

wia  already paid,

confirm these observatlons from oor awi +x-

many opposing foress ms

The Need for More Music in the Pri-

Briemier

lutely neceseary to these first steps toward

WEST INDIES ¢38,[ANetA
R
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If You Appreciate
RARE OLD VIOLINS

This Book Willbe

Sent You Without Cost
If you mppreciate the

tinpe, money, travel, ox-

perience and work nec- f

essRry to produce such a rom

hmh: if 3;01.: r;:ul.'ia:l tl;;.t :

wix have bought a d -

ml:ll‘l!']‘,'-l‘eciuuu\r.iuliln!t;m 5 Gl ‘,.l" Beaulj 8

any other house in Amer- . —a

Long
Lashes
Rise

| g EE e
RARE OLD
UVIDLINS =

ces mod closes the enbirged,

pares of the skin which ac
ifate on ond aeound the noe
es-and blackheadd, §1 a jar

icn, then we know thi /
by £ will be mwuras \""H—_—/ E}res
you. : To be beaatiful the eyes must be shaded by bong, thick
W1thi:r.1!. wE:tuun-:E i ,;,w..t:i:,:::,::-.é.,::-j ;nnr'rrllﬂ.i by j>:-:{-:z:t Lr;'flslf. I.‘iu:h
for at ch priner's i LASHGROW =t
: t guickly hick
:ﬁrla.mfar’a n’ﬁ:ﬁ:ﬁfs}ﬂ:—g SHGRO las hlr-ls.I ;né}nlnﬁr&T:b:nE;J_
tyrpo ddrig  wonderfull
:Ifd v&nﬁax nwn.]d!inﬂ!r the facial besuty, May be a;:p?lclvr]“:l.l-.- I|.'-|f§;r;h|:uﬂ|felill;
SiEnrtied mawm.;:ﬂ Pe=  fuarmless. Weite for lierature -'l;:ll| PriEf i
Prem Steafiiarins snd Goarnerd B e Facial Treatmene Brings
£10,000, down to penuine okd \riulin::;.?ﬁl}“:n;il;}. FACIAL calar 1o the mose sallo
wa show and iberare old fnstruments which ., : Bl # I KWEALY TEAIILES, PemTii
have responded to the bows of masters of grogter  Gicolorations acd lines of ags and fmparting a nerural
WIJ’HM;E;? R g e jl;:;;:r;liz: IP:;,-L ia lasting. Test Sample by mail, 25c:
Fw e a 1§ A 0e, MM,
of the yiolin world and if you wilhmhwapmm i
old viclin this book is for you. ORI NE i
It goes withoot eaying when you buy a valoable AN
wiolin it i3 moat necessary thot you desl withn re-  and mouth, ferming pin
sponsible house whose word and gunrantea will by mall.
protect you, you eannat visly my Beauty Salon, write for
To those who understand and appreciate thia booklet-cdition W-2 describing all my preparations and
valiabla hoalke  treatments and giving many beanty hints.
HULDA THOMAS
Dept. W-2, 11 West 33th St., NEW YORK

opportunity to poasess a genuinely
on old violing we extend tlmi:a.l invitation to writa
EI for & camplimentary copy.
XON & HEALY, E. Ada Chica
mm'-wmmﬁu%hm &

pipes, drums, cymbals—a prodigious array,
creating a borrible nolze and clamour” *“They
didl this” =ald the chronicler, “to exelte their
spleit and courage, for the more viclent the
clamonr ecnme the mare bold they went. for
the fray."” Thia terrific ensemble acemed at
first vory sirange to the Crusadera and led
to much confusfon In their ronks, ot grad-

He returned it sand re
to o framd

IT all art iostrostors were as frank the
pubille would bs =aved moch sufering . and
the army of good honsewives greatly in-
ereasel-—Chicape . Tribune.

Decadent Musical Taste in Germany.

d to be o party

THE DIAPASON

The November lssue contained specificatians of th four-manusl ocgans for the Universior of Michigan and the
Beattish Rire |-_“-|=“|'IJ'| Daliar l?u‘illh" specification of a large new organ in a New York residence. inter-
esting flomes abaut the orga 8 in all parts ol the country, recital programs, news of the Ameri i

Chrganists and & hensdred other items. : Fth F 2 imreen Uil of

One Year (twelve issuea), 50 cents. Send for Sample Copy " 522 West Monroe St., CHICAGO

THE ORGAN NCWSPAPER—KEEPS T
ORGANIST INFORMED il

nally they ecame to sé0 what a valuable ad-

“MusTear, tasts iz sinking”” that i% m few JuRct to the military art the band of mus'e

worlls whit the most fmportant statiatics of
the teport of the Board of Investigalion of
U German Musie Poblislices’ Asgoclation re-
veads,  Tooa purely commercial manner, the
lusinesa of the publishera has Ineroased, Tmt
the mathetle demands of the geoeral publle
have not lwen any ton high. Berions mngis
e well ma really god muale for the home
riem to fare hadly while frivelons musie le-
comes more and  mars  suecessiul,. We can

wiis, and lost no time o sdopting it Ome
thing especially took the Crusader's fancy,
amd thnt was the Becaceh slde drom  and
Eettle dram, which wers then unknown In
Lnropéenn milltary  mmale  They were fniro-
duced Inta onr aerviee ag (e tahoor anil
naker, aml ave  fregqoently mentioned in the
necounts wf the Orosaderd-< 01 G FARMEPR,
in the newly publiahed s wid Depelop-
mend of A#litory Muglc

Tha New Voir's lsess of “The Vislinkd'® will be ong first Apwwmad. 1§ wi

T 1o [ i 1]
Mhﬁ E.Phtnlst A“““_nl cpulnly ONE HUEDRED pugrs of meitior sl great Intimint to every ane. who
b 16 Vil whoihee he s & prafiauional or o ansicur; it will sontain arcicles ohich willfirave of sapinial fnieras) i e pro:
fesstonal vislinlet as well o (i Wachies and stadenl 1 will e profuscly Mustrbal, {ur ol [a Lo tnke 16 0 qomata e,
FATALOGOF TIE PEOFEBBION, o chmatn divertory of nrtists, insshiers, sl pablidier, nialirs, deaber, se.
_I..I. iing of the kind kas ever bofore Besen poblksksd in Amerios fe the viu Firgbi, | T uta. lrbuet 1a) stk |0 i am u:‘]; "
g 2 Faur seder fir = nopy. of this secisl fesge.  The prioe of Armsal” 8 2. Ourteswiar kukesnribers will wot
teed 10 soud exira pay fir this dsse. They wil nosive 16 ol b wure your o Al e Al e B
denlere, ele., Wi wish 1s nivertise in s Anuossbonld send ta the Chios £o ottlee abers Tor ratisg . As Lhie ,m,"u“ '“‘
bekept wnd viderrid be forn yenr, §L 8 an eepilally good modinm fur adveridsbng e T G L
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Department for Children

i i LEY WATSON hatl .
S riniger, too, must learn to SWiI
with ‘accuracy; he must

A CHRISTMAS ALBUM.

. mention

Tae fiest title Schumann gave to W& poie gbout the Album for the Vawung.

Opus 68 was “Christmas Album for Chil- ¥y composer 1§ more companionable than

Schumann; he s like no other musician
in his appeal to children,

dren who Love to play the Piano."

1 am guite positive that these forty-iwo
pieces are the vety best company for
voung players, and 1 think it would be

a fine compliment to Good Music to hive for the Young in your stoeking, and that
copy of Schumann's Albuim  for the you will- learn to
3 ! has

Young on your piand this Ch}'istmaa. A

Theee little pieces were written within
ihe short space of two weeks iln the yeir
1848, Schumahn was exceedingly [m_-url
af them, calling them “my youngest chil-
dren’ Soon after they were finished I:Ilz
wrote to his friend, Carl Reinecke, 1o
Leipsic, and said, "It is true that one al-
ways loves the youngest most; Tvat these
bave grown singularly dear to me B
they have grown right out ot the fife of
the family.

“For the pleces in the Album were
written for the birthday of our eldest
child, and 8o one piece after anujtim_r wis
udfed. 1 felt as if I were beginning fo
compose all over again.” ;

And now we will let the {:‘.hf-u.'.mz_m
fairy show us the pieccs suitable for this
Chrizstmas celehration, ]

1f vou wish sericus music there 12 f:h:-
Chm'r-r.l' in G major, with Iilts r_r1';_:_.-.n-hL_-|
legato, Then comes the Litile Song
Canon-form, where the uppermost voiee
and the inmer voice sing the same melody
ofle measare apart, t

The Little Fallgong is gquite serious at
first, with a gayer strain in the gecomd
sectiom.

Two of the gredtesl
Funting Song and The .
These delight old and young alike. ua

For bhovs to play the Christmas 1:§1r_-.'
would rh;muﬁu number 1&\':51?]{—111&‘(-. Cag-

Piece, and number thirty-one, [Far
Seng; then comes a s0NE about yintage
dore, Little  Haraest  Song and : the
Mower's Ditiy, Of all these r.vrn:lll_-.- pieces
there is only one thiat has any {'ll'l'l.‘L"l red-
erencs to Christmas, and that is Knecht
Ruprecht, the merry, |Lr-Ii:é.:.' fcll-‘;w 1.1.-5_1|:|
{ollows inta Santa Claus’ train and dis-
penses giits to phedient f_-':_1i1r_11-vn. ;

Sehurmann loved his friends; there 15
frequent mention of them in his compo-
itione mmber twenty-eight, “Tn f'-'[rrrlmv
vigm. November 4 18477 is a loving
pribite to- Mendelsschn, :

To Miels Gadé he sent the  greetng,
Northern Song, the four melody tones of
the first measure spell G-a-d-e, the com-
poser’s last name,

There are teforences to  the  theater,
Aimnber twenty-five, Eecollections of the
Theater, and number thirty-two refers to
the Arihizn Nights' Tales:

It iz wery characteristic of Schumann
po give the vagoe heading of three =
ferisks to numbet twenty-one, tweniy-sre
and thicty, no one kiows their meanmgs
miost likely Schumar was expressing a
secret personal mood,

The greatest fayorite of the -:-.-hn1u ciil=
lection fs Happy f"m'uu'r: with Little

Hfunting. Song and Wifd Fider a3 a close
second.

favoriles are

vy

that vou will receive a Sehurnann's A lbum

Wild Rider. —

n
Ti

Each little piece is worthy of special
for children's  faces seem to

&n it is the hope of the Christmas faity ¢

jove Schumann as he
{oved all little children,

¥
i

T oMk STORY THAT THE BELLS TULL,

CHRISTMAS BELLS,

O all the music we hear on Cliristmas
Day none geems 5o L'.hri.slnms;.-l ag the
hells, From every tower and spire H_m_l.r
send a joyous message, sO here are @ few
points 10 remember shout these friends
of the air. . .

Bells, like harps, have a ]'.ITE]IJSTI'ITII::
origin. All the nations have ustdlthem in
one shape or another, To us their sound
is always associated with church celebra-
tions and most frequently with the Christ-
mag festivities.

The soltest, sweetest tone comes from
copper and tin which is :-.:w‘rl in the pro-
portion of three to one. Too large a pro-
portion of copper penders the IJ'I!’:lal ton
aoft and impairs the brilliancy of tone.

The tone always depends npon the
shape, gize and weght of the bell. The
tuning 1s nearly gi-L'rf:'L'i, as they are cast
with considerable aceuracy and & so-called
“maiden™ peal 15 oot N uncoMMNON
OECErTeETce, L ¥

Bellimaking iz one of our greatest -
dustries, yet how fittle we ever hear of it
Even the Jjapanese who have long heen
congidered. the most famous bell-makers,
are sending to America for hells, Tt is
somewhat droll to think of the fire hells
of Tokio having been cast in New Jer-
e,

In China the old bells are square. The

sat hell ot Fe
:.::Tl'u 14 feet high and 12 feet
¢ ter. The largest bell in
the Kremlin at Moscow, .
pone. The cost of casting this n
of human art was about

cathedral at Montreal.
latge bell req

ing the machinery an
may he geriously injured.

players that we are ¥
we might wreck our pianos and endanger

our lives.

hells in the orchestra has i
largely. To overcome the diffic
ting a peal of bells into ﬂ:l.l: cal
a substitute has heen T'I'I‘-'L'i:ﬂl.".ﬂ i :
shape of metal tubes hung in a frame;
these are easily tuned and are far mote

rtain than real bells.
"0t of Parsifal the effect of

ETUDE

kin weighs 120,000 pounds

America
The ca

The largest bell in

on and skillfal waorkmanship.

ician: he must use the proper
ot too much or there

uires considerable

is danger of ljrc'dl-:—
Jd the ringer himself

r
1l diami- N

the world is 1n
its weight is 193

oble work

300,000,

s in the
sting of a

pre pﬂf.‘l‘
The hell

ig his el

te 5 good tech-

force and

Is it not fortunate for some of us piano

not bell

ringers or

Bell music does not really belong to the

ealm of musical aft, though

In the opera

the belis in the orchestra is

eautiful,
The nmext time you hear @

the use of

inereased very

ulty of get-
poert TOOM,
in the

extremely

Song, The Shr and the Child—(ag,

r;il;t:ln Duet, Adve Mario —Bach-Goonaod,
jtation:

Fecutntmﬁmmmu i

Winds whistle shrill,

Tey and chill,

1dttle care aec;

Litile wwe  fear

Weather aithout,

Sheltered abont

Ahe mahopaip-teee

THAPERRAY,
o o 7 Bells ﬂ_f Hi‘”lffh!m—"['m?l

SO“E;, While Shepherds Watched Theiy

Car

Flacks by Night.

Hecitation: A i
“Hi that dmmortal pighl secid by
g'i?:t:uaﬁmie earth i owr Bethichem,
Hasannga ring from every aky!

Tri. forest glads, on bfi‘-'.:llu-p wmain,
Judea's height, Nelrpaka's ploin,

Ity any shore of mount or aeq

Where faith end hape ond jove abile,
Anad welf i8 loxi in aacrifice,

There the celestiol gutes ginimg wniide,
And hoaren descende to Raman epee )
Phere Christ the Lord ia born agvin;
There 14 his wew Nativity.

Enxa Disax T'encme

Hvmn, All Praize to Thee, Eterml

Ford—Martin Luther,

THE STUDIO AT CHRISTMAS.

1¢ we can not have a pupils’ recital o

Christmas we can still have some Yand

af Christmas cheer,

pell iry to

fix ite tone in your mind dnd find it on
¥OUr piano.

YOUNG PLAYERS.

} ] d i Hotenng recital
Uhe pieces nsed in the fo I5
L are Grade I to IIL)

Seene: Music studio in
griens.

tered with gilt paper stars.

Christmas

Stage with blue background scat-
Piano to the

right and gayly decorated Christmas tree

to the left,

Music fairy sits on throne
wep of the stage and annouic
bers.

Recitation :

ooy Oleistmas Doy, |0
Wi gladiy bowe 1he knre
Im lovdng profae;

Spirit of love thou orf,
Lnshrined dn everp
Ta ws thi joy dmport,
fGreatest of Dape,

Rirthdoy of love divine,

in the cen-
ez the pumi-

o dher

Tewart,

Al Christinas jols arg thing,

Spirdt of love;

All Jop to thee e owe,
And mag e cver koo
Peooco and goodedli below

Like thet abovo”

CARODLYSY WERLLS,

Song, Chrisimas  Nighl, Minetti
{Ervpe, December, 19100,

Piano Duet, The Coming of Santa
Clowg (Frank Ewer, Erune, December,
19113,

Recitation ;

“fih the Winter oold am T,

And I hi'ﬂi[i The frost gond ano »
White the winds are floree and Tioh,

And the fey hreeses hlaow,

The alr 48 cvisp and elear,
Amd the snose ds soft aud whife

Oh, the hest tioe of fhe

ear

Fa o glovions Winfar wight.®

AT

LYY WHRLLA,

Piano Duct, Christinas Foe—Reinecke

Song, Soft Footed Swom

Syl
(Erune, December, 19117%
Fiapo Solo; Sambs  Clinis  Mareli—
Muernbers,
Recitation :
“fn sombor pines, acith houghs beat Toer,

Foraaken ncsta are piled qof

th snoar,

The elhickadces, aiert for seadla,

Chatter and cling to the awrnging

The snme drifts dos
And short and cold are the o
Tt faitr on the browe of the
The Christmas stare ahi

wneeda,

B o ihe country awemgs

heertess days,
Irozen. wisht,

e, Inrge Tad brignt »

Bamu HmarwEn,

Perhaps some of our neighhors f:-" in
the shadow of sorrow, invite them in, or
mavhe there is a lonely, homesick st!l:.'.l-r.:
Sﬂ!‘;’lt‘whl'l'l.' near, find him out, Never
mind whether we know these people well

A CHRIBTMAS MUSICAL FOR if our studio is a plice to ereate heautiful

things on the common days nF_ the vear
let ns make it the most beautiful plac
in the neighborhood on this the greates
of all the days. .

Tt is one of our privileges to throw
wide open the hospitable doors of our
music room, without waiting for the oo
ventional imtroductions, giving bount
fully of our musie and our sympathy

Let some one read St Luke's simgl

story of the Christ child’s birth, amd i
annunelation to the waiting shepherds oo
Judea's plain,
* And then the Christmas carols! How
rich the store to deaw from!  Beside th
old hymns of the Nativity, there are fhe
beautiful modern carols, by Sullivan,
Barnby, Brewer, Shelley and others,

Follow these by Christmas selectl
from the great poets, Longie
Christmas  Bells; Herrick’s Clirisiwal

Carol: Maragret Deland's While Sk
herds Watehed Their Flock, and Vin
Diyek's story of The First Christmas T:I'*

Close the evening's festivity with Wes
ley's Hark, the Herald Angels Sing, s Iv
Mendelssohn’s music,

The stranger, the lonely one, the 'ﬂ-"“;"
sick ones will go out into the M
warmed by our good will, feeling ceriald
that

“flod's In the heaven. :
All's right with the world,

BULLETIN BOARD FOR
DECEMBER,

v " 11
Dirricurmies are things that show wl
men arc.—EPICTETUA,

Lie All men of genius are |1h-=ldrﬂ--',f“:"'i

Do noble things, not dream them &
day long—Kinesrey,

I RvincInLy
1hang .-

determination will do B0
BuxTon,
We must make ourselves
nothing—Toux  Tobn, "
Lost: Lots of time by girls and beF
who won't work, g
Found: By hundreds of boys " i
the solution to the practice i.rn!'ﬂ:m |
"Do it now and he done with it
Merry Christmas to everybody!

"
ot ¢ome |

Ah-r_

THE ETUDE

Publisher’s Notes

A Department of Information Regarding New
Educational Musical Works

Are You in “The In our Jubilee Is-
Etude” Roll of sue  next month
Honor? (January}, cele-

brating thirty

years ‘of progress, we shall publish am
Honor Roll upon which we shall énroll
the names of ETuoe friends who took the
journal during the formative period from
1883 to let ns say 183, Those were the
afrugele years for Tue Ervoe, and if vou
wish to- have your name enrclled as one
who took THE Eruoe then, send your
name so that it will reach TwaE Etupe
affice before November 3th,  Also send
your address ai the time mentioned 4o
that it may correspond with our records,

Christmag Cantatas Our stock of can-
and Services. tatas, operettas and
services for Christ-
mas includes everything of this character
for which there is any demand, and we
are always glad to send copies on ap-
proval. - Anyone looking for material of
thiz kind should take sdvantage of our
facilities for meeting their wants: All
requests receive immediate attention,

Christmas Music, It i3 needless to
say that music in

some form is always associated with
Christmas - and that no serviee at that
time would e perfect without it; the

choice of suitable mugic is a remarkably
casy one—the varcty is guoite unlimited
and it i3 a simple matter to arrange a
sitisfactory program or even ohe of sur-
passing excellence without being obliged
to rely either on old material or new ma-
terial of untried value. In catering to the
nieeds of choristers, nrganists and singers,
the Theodore Presser Company hag had
years of experience in selecting and rec-
emmending appropriate, singable and ef-
fective mosic, not anly for Christmas, but
for all kinds of church services—a larpe
and well selected gupply of evervthing of
a standard ¢haracter, both old and new, is
always at the service of those interested
in getting up programs, and just at this
season we are particularly busy filling or-
ders for Christmas music of all kinds—
solos, amthems, carols, cantatas and serv-
ices.  Doubtless there are still many
churches and Sunday-schools  whose
[ hristmas programs are as yet unprovided
for; in all such cases we shall be glad
to lend our assistance in selecting suitable
musie and will send copics for examina-
tiom on request, Liberal discounts,

We have @n un-
usual offer for the
holiday . time on
opera scores, The four operas compos-
ing The Ring of the Nibelungen, by
Wagner, namely, Rhbeingold, Siegfried,
Walkure and Gotterdammerung, we will
offer, bomnd in cloth, the four volomes
complete, delivered postpaid anywhere in
the United States, for only $600, cash
with order, These operas were originally
six and eight dollars for enly one,
We will also sell the single operas, cash
with order, at $175 each, postpaid. If
any of these works are charged on our

hooks the postage or express will be
extra,

Opera Scores for
Christmas.

How “The Etude"

Literally
Has Benefited Me. 1

sands  of letters
have been re-
ceived from time to time telling us that
Tre Ervpe- has been bencficial to our
readers. We want to know “How,” so0
that we may lielp more readers? Conse-
quently we shall publish at the head of
our Roll of Honor in the January issue
of THe Erope what we feel to be the
most helpful letter received at this of-
fice before November 30th upon the suhb-
ject, "How THE Ervupe has henefited me”
Mind, we do not wish to know merely
that Tue Etune has helped "you. We
want you to tell us definitely “how” you
have profited from its regular monthly
visifs,

thou-

Thiz is an unus-
ually  bright and
snappy Lervice,
consisting of

With Joyiul Song,
a Complete Service
for Sunday-school.
By R. E. De Reef

and Others, twelve chorals, all

by some of our
most popular  composcrs,  interspersed
with original recitations, cxercises and

readings. The music i3 all easy to sing,
very  decided in  rhythm and  tuneful
throughout. We shall he pléased to send
4 specimen copy to any ong sending us a
2-cent stamp. This service may be had
i quanfities at oonr uswal liberal rates.

Cur Supplement

We hive leen for-
for Framing,

funate fn securing
vne  hunilred cop-
ies of “Their Son” (ihe subject of the
supplement you receive with this issue),
i genuine imported, hand-colored pho-
togravure on Chinese deckel-cdged parch-
ment paper 15 inches by 11 inches in size,
Although the price of this picture in any
art store would be at least $2.00, we have
made a special arrangement so that we'
cre enabled to assist our friends who de-
sire to make a high art gift of this kind
by making a price of §1.00 for each pho-
fogravure impression. Look at the sop-
plement well, imagine it repreduced on
the finest art paper in full colors suitable
for framing and hanging in any art col-
lection, and you will realize that you can
secure nothing in the way of a presen:
that would be appreciated more by a per-
son of good taste and artistic inclinations.
Adter our limited supply (only 100 copies)
iz disposed of, it would be impossible to
duplicate your order at the above price.
Thiz iz your chance to secure a real art
reproduction practically at cost,

Hour and Half-

We  have  placed
Hour Glasses.

an important order
for Hour and
Half-Hour Glasses, believing that they
will be appreciated by teachers to keep
track of the time of a legson, When the
feason commences the glass is wirned over,
and as it takes just one hour for the
sand. in the Hour Glass to run out, teach-
ers have a record of the time without
taxing the memory,

As goon as theseé plasses arrive we will
make n further announcement of them in
Tue Etvpe, Advance orders taken af
$200 for the Hour Glass and $1.50 for
the Half-Hour.

Holiday Offer on
Musical Literature.

Our regnlar Holi-
day Offer will he
found in different
form this year. We have taken the best
hooks and articles of muosical merchandise
—those mast snitahle for gifis, and listed
and explained them on several pages in
thiz issue, A special low cash “Haoliday™
price has been given to all of these works
amil if cash accompanies the order, what-
ever is purchased will be delivered, post-
paidl.

In addition to these important works of
our own publication, on another page will
be found a general list of musical litera-
ture, those works for which there either
has been & demand or which are later
works. of importance.  Following the cus-
tom of many years we have made the
price for the month of December on this
entire list the very lowest that it is pos-
gible for thém o be sold.

We can say honestly that these Haoliday
prices are given more as a favor to our
patrons than as a commercial proposition ;
little or no profit is incTuded on any of
them. The hest books in their respective
fields will be found represented. The edi-
tion in every case is the bhest. All of
these “Huoliday Offer” prices expire on
December 31st. Do not delay the sending
of your crdér; we arc always rushed on
the last days before Christmas, This vear
we have prepared a special circolar of
Christmas suggestiong which we will he
very glad to send to any one requesting
it, if they have not already recéived it in
theit regular business correspondence
with the firm,

We take pleasure
in announcing that
wi have in prépa-
ration an original Toy Symphony, adapted
for wse at Christmas or in - the Holiday
Heason, We are issuing this piece in re-
sponse o 4 general demand, Mest of
the Children's Toy Symphonies on the
market are by forcign writers and many
of them are not altogether adapted for
ttse in this cottntry, Ounr new Symphony
i pompiled and arranged from some of
our very best Christmas pieces together
with some additional pew material. It
is all delightfally melodiows and charac-
teristic and iz o0 arranged that it can be
played with only a few toy instruments
or with 3 number. It is arranged for
piano four hands, amd there are ad libi-
tum parls for violin and piano together
with special parts for all the other toy
instruments.

The picce consists of several move-
ments played one after the other without
interruption.  Several popular Christmaz
hymns are ntroduced; “Holy Night!"
“Adeste  Fideles,” “Hark! the Herald
Angels Sing” Some of the other move-
ments-are "Bells of Christmas Eve" "Un-
der the HMistletoe,” “Coming of Santa
Claus” It will prove an cffective compo-
sition threughout; easy to rehearse but
very brilliant and festive. It will be sure
to please.

This Symphony will be published in
sheet music form and subject to our regu-
lar liberal sheet music discotnt,

Christmas Toy
Symphony.

The TIndian music
that. has hereto-
fore heen  pub-
lished by the Wa-wan Press will hereafter
be published by the Theodore Presger
Co., who will have the sole right of pub-
lishing the entire Zuni Indian music,
which is of the greatest importance to the
American music. The entive sct consists
of 12 numbers, three of which are en-
tirely instrumenial. There will also be
a lecture published by Carlos Troyer in
this connection; also a. program giving
a detailed deseription of each plece, the
whole to make an interesting entertain-
ment of a wnigue order. Defails ean e
had by addressing the publisher,

Indian Music by
Carlos T'rﬂy:r_

899

Artistic Portraits We have a special

of 17 Great lot of poriraits
Musicians for which: we have
5 Cents Each. purchased from

one of the largest
book publishers, wlich it is possible for
4g to sell at less than the actual cost of
manufacture, These are excellent por-
traits from every point of wview, me-
chanically and artistically. = They are
printed by a method almost approaching
steel engraving, on heavy paper of the
highest quality, size 10% 12 inches. The
following subjects are included: DBee-
thoven, Tschaikowsky, Schumann, {Gou-
nod, Chopin, von Wieher, Grieg, Moszkow-
ski, Liszt, Paderewski, Joachim, Verdi,
Mascagni and Wagner. The price is 5
cents each, postpaid, 17 subjects for L'FS
cents. From a “Christmas Gift" pomt
of view at a small price nothing hetter
could be given. For studio decorations
they are unequalled. These pictures could
be either framed inexpensively or other-
wise, or a number of them could be passe-
partouted, making a panel.

Voice Instructor. We take pleasure
By Edmund J. in_ announcing a
Myers. new voice mnstrac-
tor by one of our
foremost vocal teachers, Tf a vote were
taken by the vocal profession as to the
one among their number bLest equipped
to write & wvoice instructor, the cholce
woulid undoubtedly fall on Mr Miers.
He is the hest equipped man that we have
in the United States for the technicalities
of vocal workk He has written a num-
ber of works on the voice, The earliest
dates hack to 1883 gnd the latest one is
only a few vears old. The first one is
called “Truths of Tmportance to Voeal-
iste.” ani the last one “Renaizsance of the
Voeal Art” These works have gone
through many editions amd are to' be
found on the shelves of most of aur voice
teachers. We are particularly fortunate
in procuring the right to make public this
lateat work which fortunately is a text-
ook and ean be vged with eévery pupil.
The bheok is one that ean be pliced in
the hands of the veriest beginner in yocal
gtudy. It 15 also very well adapted for
seli-ingtruction ag there are numerong ex-
planations in connection with these exer-
cises. . We would strongly urge on all
readers of THe ETvne who dre in any
way interested in the voice, to procure &
copy of this work, Tt iz the last word in
vocal art and it will be of interest to
everyone comnected with wvocal teaching.
We will, az we have done with all other
important works, offer this work at a re-
duced rate to thoze who subseribe far it
in advance, 1f cash iz sent with the or-
der, we will enter your name for 5 cents
and send the work, postpaid, when it is
puhblished,

Musical Zoo. By The late D, D,
D. D. Wood. Wood, the cele-

: brated blind pian-
ist, made these little exercises for his own

children. They are in duet form with
the primo part for the child They may
be taken up by very small children. In
fact, one of them is to he played hy the
child on the father's knee, the father play-
ing the two hands on the upper and lower
part of the keyhoard, while the child plavs
in the middle of the keyboard, These ex-
ercises are exceedingly simple and VETY
melodic.  They are little FEME, every one
of them, and are just the things for little
tots to play. The bass part i by no
means difficult. They will be bound in
one volume in regular sheet music form.
Our advance price on this work will
be 15 cents, postpaid. |
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PIANO COLLECTIONS

Musiec of the better class, although
Not one dry, uninterest-

For December Only:

Pﬂi.dl
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Wandel ATm - icooavanrpen-
Kehler, Children's Frioml, Pk
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Pluns. .
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Tt Hand Regréution Album, 1

pouss Biodies, Foug Hamds
Modein Dumee AT, Pl .
Mother
Mowart, 13
Musipal
Muwical
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Mushess ]
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P |
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Ernglumani kel TR St |
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Sirauss 1TI'{'!
Hach Album .. e S |
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1 S
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i o Ten,
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Large and comprehensivevolumes,
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lected, revised and edited. The list
includes classical, popular and semi-
popular collections.

For December Only:
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Liwet, HneKEr « o ononsrioraas 200 1.5
Towe Aflgirs of Greag Muosicians 5

Hoghes. 2 vols. Ter Bt coaeres £.00.5.00
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[171) 11 RO W a T . 160 1.20
Mistakes  and  Disputed Poipts in :
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A R R S R F I aich  d8e, = R e s g e o T
T ::1;? l.r]I:: Alham e F O Pea. I1=I“";m|5r . 10 Pps ics ol Viclin Ploging.  Cour A rd's Tlymn Voluntaries, Organ
Fen £ .|---:-- . CACH e aarpredAmdptsRbagrirrn= = L ] BT TR g 5 1 iy Be .H.I il e W B ~. ..I...- I"II".
Tachaikowsky Album, % Vols, cach Chopin Nocturnes .. ... 16 Ties, AR i R ot
Ink Vol 0 Beng @l Volooo.ovoo-onn B0 | o gl Home Bagred Sorss, High ’ B, Mis Lile amd - }-. sl B g it Y .
Tunes arid Thymes for the Play-room, and Low FWoldl, . idaveca-rise 1§ Prs. : nmous Bapge. 4 Vols ¥ e 111
voral amd Trateumsmtal. oo oveqoiieno1d Ped, | Echioes from  Childlosd, 20 8 T e U e e v u o - B.AD R
..... 20 Thes =N \ k
2 s, Mariimer i o b L e b P b M R VTR wou T
TeeRiydsar Tuow e - e | 2 'ee First Studies in the Clasles. ... il Tes L ! vac i I 140 1.3
E i i L e e e ; ; . a7 ™ oloe, wach, .., s :
'Tr;'r:““llnnl'-'-ll:]w Vopal or Tnstrumen Firsl R L Pleren . .oimene Lo ;: ;\-:.,, e’ S S 4 . ‘
Well-Krown Fuhles pia, | Durlitt Alhmin, PR e vey o A0 07 : S
tul, Bpanlding oocrn-rormsarn e 14 P Taydin Sonntas, ¥ Vals, each 8, each.11 Tes R 1,00 Lauws Owgunl, Weed Orgun, 3 Vol oy
Vinionigg  Dhiwt PIOFOR: < g emgzencene el e Tialinn Overinres, Four H - . B Pes, A an nch i LE& .
Yauthin! Diveesian, Fiane......... Mo | Tmpressions of the Weaet, § Eal : A0 Lon | Tdet 15 Rbepeedies (Ed, by De
Parlor and SBelool Marcled 0 Pos | Co Rand ... .00 B0 hrt ) - = et .00 1
L ¥ Buered Damts, for alk ¥i S 1 Cimmitess: ol Hadol=tade, 5 1.4 i Aeebe s Tliases o ipdeae 5 2
M“hB“. Stl.ﬂd"d Graded Collections Belugmann Albem, Piaoo, . .ooaane s i Pe=. | Ealucation of o Misic Taver. | 1.0 I‘ql ; I.I -LI .II Py w5 1 45 D
. Slrlipar Alhum, Flama, Tsb Vol 18 pesi.. Fliih  Htrime, Bkl STED (AT o At S bt
Part ‘l'lm. et I.T:u!p... ...... - II..I:'.I'.”:""- "l. ....... = First Violin,  Vothergii i O Pliver. Whn: P O . -::."
Pari Twe; Hu“"_.'d PERR s i 16 Tustrpetive Four Hy Mi=ery T, Wagia!l= i 1,00 Cirgan  Weperinire, Tlpe Ovgad , | :
Pyrt Theee, Third Grade, . ... : e Neouman r.--c0s Vae st Moanrt’s '-du.' ey WMihri ks R Somars. Wittt 'Werd T 13
PP I B D, - e §16% | Boruts Album, Vol 1 Kalisr... ; ot S8 ol ! e 10 Bpanish e, Four Tapds.  Moss
frart Flve, FHi Grade, - - - - - e Honsgiun Album. Koo BN ewyrp e aikd IL-‘- lrl-ﬂ.'-' W Fidd ey Nudersan. , . - T1.0n HArEy e L
ix. § i | ol Pleasare, Woelling. . ..., .. 0 006 Pes. owir of Tvory,  Atherton. i gk
P Bix, Histh Grade. ... Sty a Ple enl T st Rt P | i e i e S R i
Part Beven, Bevenih Grade.sooooeino 18 I'es Tha Yaine Virtoose, <o coae e o 52 Peg, Viclows Yirtooso.  Lombard, , ... T N II.TLI'I i i e i r....-"”w"._ 00
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Specially selected list of Books that will make

Desirable Gifts for Music Lovers

Business Manual for Music Teachers

Why not make yoursell & Ohrlstimas presont
of a ok that may incvease your ineonme by
ghowing you how io speml your monoy to
beiter advantage und how to bring  larger
returna?  When Mp, Georgn Bondar's Buadness
Nanmual for Muosic Tedchera wis propared for
Il poblleatlon it wos submitted to somg  ex-

pert teachiers who hod been suepessful them-

selvea and they were enjolned Lo suggest
everything possibln likely to make the hook
marg  compEte, wore  uasfol Practieally

nothing your mesl to Kpow about the bosi-
nese gide of vour work = omicked from this
voepy prictleal amnd undestandabls work. A
Htele of your Christmas appropriation spent
for this book will not he missed amd  you
can not fail to galn  Preice, $1.00,

Special Cash Hollday Offer, & 7o, Postn'd

G E ﬂ E 3 I !I "W
A companion yolume fo the art gallery of
Museal Celebrities, These two counctions of
partrait blographies will form ot only o
work ol releronce unprecedented in  valoe
but wre wlso gife bonks, either In paper or
|mthlsr. worthy the llbrany of any mosic
lover's home.
Price In paper, 76 oents
HOLIDAY CASH PRICE, 50 CENTS
Heliday Cash Price, In Leather, 51.00

Both volumes bound in paper,

Gallery of Musical Celebrities

An art gallery of TO portrait-biogrankies
of the world's feremost composerd, singeps,
piannists, wvinlinisls, organista and tenchers
whoe hove Uved doring the lsse 200 years

Prios, in paper, 75 cants

HOLIDAY CASH PRICE, BO CENTS
Beautitul gl edition, bound in leather
and it

HOLIDAY CASH PRICE, §1.00 POSTPAID
Holiday Cash Price, 800, Posipald

“Standard History” a Pepular Gift

Christreas €8 o fine time to give that. copy
of The Stendard Ilfetory of Musie, by Jiwmee
Pranciz Cooke, to the pupil whe ‘dessrves to
have something more than some Mitle teinket
that wiil he forkotten ten mimites gfber it
is received. A popy of thin book in the
right hands at the right time may miould i
whole corper.  When the pupil's paront ask
you to eggest a Chrisunes present that will

A Complete History of Music
By W. J. BALTZELL

Anecdotes of Great Musicians

By W. FRANGCIS GATES. Price §1.650

‘Thrags hundred anecdotes and blograph-
foal sketchen of femous c¢omposers and
performers,  Imteresting and amusing,

Speoclal Holldey Cash Prics, 85« Posipald

Price §1.76
Contributions  from = ladlne  American
wiiters, Includes  the most  approved

ideas for tenchin d studying history,
Jmaking i-t the l-ek‘s :;x:-ﬁuuntr:ns lh’al :1: :
Jeet from the onrliest time to the present.
Conelse and comprebensive,

Speclel Holiday Price, $1.10, Posipald

Eyropean Reminiscences

' bl

Musical Dictionary

By HUGH A. CLARKE, Mus, Doo.
Price, 51.00

A frel-olass, op-le-date proncuncing  die-
tiopnry. . Thepe are m--hu:u-r many new wol
lmportant  featores not found 6
lar  publication,

The masees, with pronuneiation, of all the
most prominent mosicians of the last fwo cen-
turies, with dates of birth aod death, und
iationality.

Spacial Hollday Cash Price & 7c,Postpald

any ilmj-

last—"a  present  pexpenelve, Dk wirtls
while,"  remember thet hundreds of musical
persong  recelved poples of The Stendard
Mistory of Music lnst venr and  wirn

lighted with i, The mmerus pieture an
imteresting  text uml the sitractive bimdin
ehanee ity value ns o gifh.  Priee, 31,20

Special Haliday OHer, 802, Postoald

X

s ou a
Pocket Dictionary of Musical Terms
By HUCH A. CLARKE, Mus. Doo.
Z’ﬂiﬂ. go complete ns o bargs IMetlonary, Lot ol
that 18 necemsnry for & reference book for puplls. 1t
18 publiabed tn mmall form muitable for veal pocket,

i will be found n most convan st referencn book.
Prive, 25¢

Musical and Diher vise
Belng the Recolloctions of the Vacation Tours
of a Musiclan in Yarloug Countries,

BY LOUIS C. ELSON
Mr. Elson, whe is widely koown for his
original reséarclws In mosieal history, has in
this volume st down, in connected forn, some
of tha ohservations and cxperignces of & pum-
ber of Europens frips taken in the pursuit of
his investlgatiops, Trice, #1.5
Gpecial Halldey Offter, §1.00 Postpaid

First Studies in Music Biography
By THOMAS TAPPER Priga §1.50

For fowgidation study in® musical his-
tory this book is the best obtainable.
Each blogruphy 8 the result of earaful
Bludy. A full and complete shetch of
EVIY cOmposar ie given.

Special Holiday Price, 30g, Postpald

TheMusicLifeand Howto Succeed Inlt
By THOMAS TAPPER. Price $1.50

A companlon volume oo Uhe *Ohots with
Mugsic Biudents,”  MNomeroons phoses of ort
and grt life arc talked about fn a thorsaghly
practical wiv. I poimts ool the way of sue-
eisd o teachers and

stnddent= fn art i

Special Hollday Cash Price,90¢.Postpaid

Celebrated Pianists of the Past and

Present By A.EMRLICH

This enlurged Amezigen edition of a well
knawn work contalis 130 Wographfes with a
portrait for ech, [t is porhape  th L
siltable gift in gesernl form &l chasacter
that we have ln our miteleg. Prip pd on
highly coated paper, bowml in ved elpah aml
ol stamps it makes 1ok enly p Bibing glit
ﬁ..r & refeseney hook for cvery  muslclan’s
library of the grostest value  This American
wdition romtuing, in addition to the pienists
mestioned In the forrign edition, @ porteib
and biography of 23 Awerloang.  The prles
of the book is &30, hot the
Heliday Cash Price s 81,7 4, Posipaid

Imaginary Letters from Great Masters

Thi= work is unlgque In pomteption  mnd
fascinating. in siyle. It contaips (oteresting
Ietters in which the masters are supposed
to write their experiences fust as though they
wore alive and  writing o & frjend.  The
work 18 By Miss Athelea Crawford amd Miss
Allee fhagdne  Miss Crawined popducted o
of the most  secesafnl  schools for  society
children in New York. §Hhe was o capalle

writer with cxperience—ples fdeas, mmd these
letters miv g of the best gift hooks we have
tor litile follks,. They arg simple, gotertiain-
ing pnd fnefmate.  Pefes, $1.85,

Special Cash Hoviday Oaer, 90, Postp

Life Stories of Great Composers

This fa nn inderesting apcd valopble work of
colleative Wography. [t detatls th rlaz,
wrpirntions  awl fevemonts  of the
World's preit 1 from the time of
Palestrinn  to present,  'The  pringlpal
evenls i the life of cach composar are Te-
ported o cheomobogical arder, making i a
mnst  eompletn  refereien  Doak, All the  bi-
ographive ori w0 writies as tn make plmsiog
remiling.  Ther are wever dry  por .j}-l;w-_i.__
I'rice, #1.51k

Speclal Cash Holiday Offer, 51.00,
Postpald

BEFL

Special Heliday Olisr, 1 7c Postpaid

Musie Talks with Children
By THOMAS TAPPER
One of the

mast belpfo]l and  Inspicing
booke  about  mmale . and muesls st udy over
written,  Not  ouly  delghtiul  reading  for

young peophe, but fully
Lg they amatear af
Pripe, In cloth, 81,25,

Special Heliday Offer, 76¢, Postpaid

much sn for adalts,
rofessfonal  muosiofans.

The Masters and Their Music

W. 8§, B. MATHEWS
A work of grwt volue for the use af oluls
closses nril privie e e w
of  {llustraiive | a  biogroply
and eritloal an it Iy ooe Al
thu mreatest wrileps |n el o e
tlann] musical mubijecte. A very excellent gift
ok and ooe (hut every mmele e Al

Tha work oortolons
| b eerdalp p
£ af i

O L [TE THTEE iclisg W
Arperican compoeers,. e
the boolk W BLGD, and the

priee of

Richard Wagner, His Life and Works
By JULIEN

A eomplete Hie of thie greal  mioders s
ter; blographiesl aml orltfeal. This work is
a literary gem. contalping a weaith of Ih-
formation, fascineting in wiyle and Ml of
human interest. W omakes a handsome volume
of ARD pages, profusely iliustrated, contaln-
ing 18 poreralls of the masier, tongeither with
srenes fromy Bid varlous musto dramas, car

leptures, asutogrphs, ete. No more sppro-
printe mosdepl giit book eeuld be  found
Priee, 8L75,

Specinl Holiday Offer, 81 17, Posipaid

Mistakes and Disputed Peints in Music

Thit is one of onr lgter hooks writien by
Mr, Lawis C, Elson, the well knoon music
eritic of Bostom, The hook i fntended toe
anclet tesgherd In Phe many poluls on which
mugipiaue digggren,  From this paint of view
it will pertalply aid the young temcher and
wa bellpve that there {8 no tewcher who will
vt he henchted by peferemte fo (68 pages
The price s #1.25, nmwd the

Hollday Cash Prioe Is Bdc, Posipald

The Pedals of the Pianoforte
By HANS SCHMITT. Price $1.00

This, is oo of the mosk important works on
the wtady of the Plano,  There are P

fects pointed oot in . this work which are
never ideeamad of by the av s prianist, T
will do ' more o stop al  the
Pecdal than any r . agency.  The only
work in tha En g om the mib
Jeed . Na. ome i equipped  [ne  the

Plant unbes ponversant with the thought oo
tuived in s wark

Special Hollday Cash Price ,87c,Postpaid

Hollday Cash Frics is $1.00, Postpaid

A System of Teaching Harmony
Tha SBtnndard Text-Bonk of Musical
By HUGH A. CLARKE, Mus. Dog.

of University ol Pennsylvania
The thiject

Theary

kepe In view
the pupil to grasp, in
tereting aml  oom|
af facts and rules 1
harmony.  Price, $1,25

Speclal Holiday Ofer, 8B40, Postpaid

is how to enable
aflest, mosé in-
lp way, the miz
nake up the art of

" Piano Tuning, Regulating andRepairing

A romplete corsa of self-iostruction jn the
tuning of E||.|Ip'||. and orgies Tor {he '|ll'l‘§<'_+
wional or amateur by J, Cree Pleher,  This
work 18 @n facg i formerly expensive series
e prvanged dor tesching piano Loning
by woppespondence.  They Fave Leen placed: in
practical dorm Ly the eiiglnal wuthor and
the work liés beon found very  practionl hy
a great number of nusica] people. Tt fs n
wise for o msdp teacher lo bave p kpowle
of plane tuning, regulntiog  aml  repalring.
Thia bosk his made practicnl topers aml we
can  recommer] it The regulir prlee . 1
RLTH and the

Holiday Gash Prios s $1.17, Postpaid

5|
i

The Petite Library
Lile and Works of Handel, Haydn, Wabar,
Mendslssohn, Bes.hoven, Ghopin,
Liszl, Wagner, Mgzart
By EDWARD FRANCIS
FPrice, 35 cents each; §3.00 per set, boxed,

Hize 3% x B4, 1206 pages Bound in Red
Cloth.

HOLIDAY PRICE, Nina volumes, boxed,
81.76. 28 cents aach

Sent Posipaigd at Holiday

EOXED SETS OF BOOKS

Eithor of those sots, complete, givenas  premium with fvo subsorlptlons 1o THE ETUDE at §1,50 each

AT VERY LOW PRICES
The Musician

By RIDLEY PRENTICGE
In Six volumes, 76 cants mach
Analyses of many of the bast cempositions

by classical writers

A volume to such gride, hoginning with
tha gnaisst aod ending with the most difl-
culg anmpogitions writlen for the |;.i|1|.4._
HOLIDAY FRICE, 5ix volumas, boxed,
E1.76. 36 canis amch

Prices during Dosember

Dictionary of Music and Musicians
By DR. HUGO RIEMANN

A thorough amld compleln sceount of the
1|n=-.'|_r_1' and the history of muosie
Biographical sletchos of the musicians

the past and pracent, with o st of the
worhka

Cornplote
Birumenba.

inforieation of all musfcal fu-
LATEST EDITION

Curefully revided, i

vestigation nto the =o

1000 pages.  Octavo,

ding the Tatest Ins

me of 1musie,

Holt Jonther. 84,60,

Special Hollday Cash Oller, 52,785,
Fostpaid

Master Lessons in Pi.mnfurtt-ﬁlﬁ-_ﬂi
By EDWARD MORRIG BOWMAN

This valnahle pedegogin work ooneldls of
serlepn of Iemops  in e formy  of “Yletters
from o Mustelon to His Nephew,” giving the
vempptinls of u eourse of sfudy (o @rtistio
idunoforte plovipg. =lf-holps, short ouis gl
vitnl -epggesibores fog the epidance  of tha
etudgnd, the orild, the parent awl e edo-
CHLGr Mr. PBowman 45 ong ef  the leadiog
Amarjcan teichers, @ fellow-worker with the
lote Dr. William Masen. No o cay read
through this wurk witheut recelvipg splendid
ew Ideas presnted with the wholessang eom-
wmon  semee which has marksl wmest of the
works of Ametlcun pedagogs.  Price, #8100,

Spsoial Hollday Cash Difer, 87, Posip'd

Stories of Standard Teaching Pieces

8y EDWARD BAXTER PERRY
Prive $1.50, Cloth Cili

This new  seork  will Prove  svem mars
wsefnl aml gtiractive than Mro Perev's enm-
prnion - wolwme,  “Dedeviptive  Apalvess of
Pinnoforte Compassdtions,” lecigse {1 doals
with pieces of an eashor grale, and pisce
mueh more popllar in chameler, pupalse ps
texching pieops.  Gems Trom Urieg,
ard,  Neviy, |t|l_rlill.l\.ll_'||l. Srhytte, efe.

Special Holiday Price, 1,00, Posipaid

il -

Descriptive Analyses of Piano Works

By EDWARD BAXTER PERRY
Price 51.50, Cloih Gilt

A poetic, dramatie, and  hintorienl ans
wlynis or deseription of some of the seear
enl ond Lest known pians compositl
Tha  emotional  eonlent of the  ple
nnnbyzod—whal the picen 15 weant to eon-
ved, Lhe circemsliinees  sarvomnding

thie
vompaser ab the tme of inspiratl
tegand ar eplends on which
tion 18 founded,

th
the opmpog

Thess tweo books, boxed, in binding lo match, Heliday Prlge, $2.00 postpald

[Spacial Holiday Cash Price, $1.00,
Fostpaid

Pictures from the Lives of the Great

Composers

For Children By THOMAS TAPPER

This {= an ideal

mudde linke for  cohilders,

I Bl clrellng Al Blogrnphies

Hiwieg dn stary al Nappw,  hsalihy
Iel=Tife,

The sboet Suxon . wigilk preddmimle. Son
teiwe - are whort, the weaning olways clear
il Hracd.

Prien, K1,

Speclal Holiday Ofer, 780, Postpaid
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New Calendars
for 1913

The above iz one o O

gty It s beawtifully 1 ] {
and embowsed.  The size s 6x8 inches with
Easel on hack, We belicve that this Calendar

tesned in this Hue
s and =ix
Liszr, Chopin,

swurpasses anyihing we have
Thﬁg are three dﬁ[rﬂm des
jocts,  Beethoven,  \Wagmer,
MMendelssohn and Mozart,

Thers was such a great demand for the fol-
lowing styles lnst year that we have continued
|hrm§'m another year,

E i it framed picture with ome
of r;:;;b::-\:h“:: 'y ject {Handel,
Bach, C m:'piu. amatn, Haydn)

will be conting

IMPORTED

CALENDARS

wWith Ensel an Back
Dark Gray, with Decorations in Green

1 A went of =ibjects,

iLarge & Lisent ol ||. 5 o
finish, in the larg g, wize 6 by Binches.

Chaoice may b from  the fohowing
classes: Great M ne, Pinnists, Violinists,
Singers and Opera Sceaes. 2 :

Eglections caunot be guaTANIESd LR -.I[-'."u
wvery early orders, as all are imported and cal

b mewedd. 2 k b
rm:tﬂ; :ur:nbuf of sabjectz In coloT, and Operi
scenes, size B by & inches.

Panel

Calen-
dars

Six Subjecia:
Sine 3% 19

Wagner
Liszt

Meozart
Beethoven
Mendelssohn
Chaopin

All
Calendars
10 c. each

$1.00

a oIen

ahah 3|
THEO.PRESSER CO.

1712 Chestnut Street, Philadelphia

. |
plaiinolype

-

PHOTOGRAVURE OF FRANZ LISZT
PHOTOGRAVURE TITLES
Schubert in the home
Harmony  Inspirstion Visions of Wagner
Franz Lisxzt Mozart at s‘nh rE
Schubert: The Maid of the Mill
Beethoven: The Approaching Storm
Price, each, 25 cents

Hand Colored, 75 unl‘;s
OTo WVURE PORTRAL
Schunﬁ.:.-‘nn GHE.::FR In Rubinatein
Schubert o Lis=t
Price, 26 cents each

- iy for Home or Stadic, siee i x 8 Bubeats—
Beautifui a
Lithographs

BAS-RELIEF OF FRANZ LISZT
LIST OF COMPOSERS IN BAS-RELIEF

bert, Bach,
Wagner, Liszt, Handel, Schu
Beethoven, Mozart, Chopin, Mendelssohn

50 cents each, postpaid
Brahms, Joachim = &5 cents each

These placgues are made of hard plasic"rl.
size 43¢ 614 inches with a ring attached
for hanging requirements.

Bach, Becthowven, Handel

Haydn Mendelusohn, Mozart, Buhinstein, Schubert and Wagner-

H his
I Holiday Price 30 cents éac 3

e of "ﬁ.‘:fr,_'.,l;amrre; nug photopiaphs of r-::-mpc,u«ur:“ ;mﬁ ur._ll;;;:
:ﬁ;kp}t-.u"vjnam ya wory darge. Cur Mugic Leachers handbook gives

full particulars,

————

Metronomes

UR METRONOMES are of the finest quality made, and are
O guaranteed for one year against any defect in manufacture,
HOLIDAY NET ERICE’E’I
Transpartation Inclucled unitil DM 31, J'.Ell'.'.' A
A i with Bell - 53.15 American, wlthout_Bcll é- 1I$3.ﬂﬂ
Fmer}ifn{l:ll'T L.), with Bell 4,25 French (J.T.L.ls Wlthullt @ y
H.?:—.gnnn;m; s.l:-::u.rl Erune subscription for §3.50, o one W ith bell $1.00, or glven as a premium

{or five subscriptions at fr.50 each, or one with bell for seven subsoTiplions.
.
Imported Platinotypes

MuSiCa.l POSt Card$ Superb Reproductions

Oaeds HI"E&'G_-I!_.‘L Fﬂ?;r CARDS
SZT—5 — The set, 13 conts.
ek T TR T
S——— we o gl Woont,
e B N COMPOSER POST CARDS -~ Fourteen

Cards

Am i A mdB - 6

6
American Conductors = 6 Modern Masters - 6 2 2 T
1 5 S of the Grest Composers. Pristed in mine coless,
o Orgarints & nders Pianists. 5 -
::}:ﬁ;.:‘:ej \.';_,]:"“ L M A i g O ﬂ:l-.;:rmlws birthplsce on each card. 35
Comducton - =& Medem Vicliniabs, Seriea 5 OPERATIC POST CARDS
Ceii T Aad B, each - - Reproductions of photographs of the Wagner Clperas as
I I e { hisls z Marthem Fuorops Com- gaesented in C,.qfqmﬂ%lll_..ﬂhtﬂifin (4], Mlemersngers
Farsous Sirmg Quanet posery a - 4] (h), Parafal {100, Trstan and Isckde (3), Tann-
Frunch Comnpoesrs 6 Opera Composers = & heeaser (9}, The Ring (28).
M e 5 Gt W urhos OFM printed _in  colors.  Bolweme,
Creat e 1 Gﬁ" TefeTa, “. 6 Buterfly, Falstaff, Iris, Toaca, BModen _Dryeru:..
[ weat Pinsists, Series A < e d Rieszi-Hollwender, Tannhwewser-l chesgrin, Tristan
B2 Busan Composers = & MMcistersmgpers, Panifal, The Ring,

- Panieis. Six welec
| S o Renewned Vicliniss - & cande, 25 cents.

50e per dozen, postpaid

Cireal Violinists - - =
A st of sixteen cands,  Portratts of the Great Composers with their birthplaces,
prmted in nine colom. Oin the reverseis o short biography of each master. Wih

Reward Cards ench st 1 given free o Music Prze Cord, & seel engraving, with portraits of cight

Holiday Price e perset  ccmposers, and blank fot iescxibing name.  The Price, cenls per wol.
ANY OF THE ABOVE SENT POSTPAID UPON RECEIPT OF PRICE

Complete Catalogue of Post Cards, Pictures and Musical Novelties upon request

Jewelry for Music Lovers

Make useful and appropriate gifts for young or old
= | i

£-53s e
=

Ladies’ Collar or Cuff Pins
eterling silver. gold or silver finish
; 2 tgl.e.. each, orsel of three sentiments, 75 cis. T ;
Har:?enamtl. R gold finish Sterfing silver, wold or silver finlsdr, ... o0 cls
a5 cis. per gel. Hard enamel, Roman gold fnish, ..
Stickpins for Ladies or Gentlemen in the three sentiments
Sterling l.l'l\r\cT.grd.-d arsilver fialsh, 25 cis, sach Tatd enamel. Raman mald finish,

NEW JEW ELRY DESIGNS
K

=

r J |
| 2= Ml J =
Bt

Breastpin
=inch
-~ 3% g, each

Sold only i1 ety

5 ey, perset of thires

Lyre, Breast cufl or club pin .. Mandolin 25 8 breastpin s _.II,;:I:-:I;;_
Lyre. 5-|_||;-k|, S s LA w A Banjo, Mandolin or Dram 4% @&

Vieloncello. ::.::" pendant or charm.. 7% cts

s 50 ¢13 Banjo or Mandalin 258 breasipin, . cts .

L cw. Havis; Mndintia or Tmhoo Vialin as a pendant or hreastpin. . . 41 88

Fing a5 & pendant or charm, ... 38 o= Cornaet 15 8 pendant o charm .,.... $1.50

Send for eatalogue of other musical jewelry novelties:

i Vialina,

ina, etc.. in miniatore as pins and charms, Quantity prices

Droma, Banjos
upen spplication

Theo. Presser Co., 1712 Chestnut St., Philada.

THE

MUSIC TEACHER

& MANUAL FOR MUSIC TEACH-
'E:Iﬁut:'l .00, This book is o compendlum «f
The Tatest and bust kleas upon the most practicl
methods of compelling your profossionnl work
to yield you a larger imsoome.
ND ACCOUNT BOOK. E M.
Gli:-i‘tsonfﬁﬂu, Prokat size, containg tecond of
all husiness transacted by 3 maukic temrher,
PUPIL'S LESSON BOOK. Price10c sach,
o N RECORD. |
NDARD LESSD o L8
Tb:ez.mﬁst-lth ptule. ) EHe. A pruetieal metboed
for the tescher to keep a conplets recard of
ppils, studics and acoounts,
AND PRACTICE RECORD.
Llll;snil?nr- of Y carda ] 266
pARD PRACTICE RECORD.
TTT‘Eml’:IlIT:-"F“F‘ v 15, Furnishing s weekly
form wpon which to record directions for prac
Fieens woll a4 Tesilts.

BILLS AND RECEIPTS. (Packnge of 100,
250.

REQUISITES FOR
=-_====——_—-"'

BLANK BILLS, |Large sizga 6x9, packuge of )
25c. *
HERS" DESK TABLET.
“H-Efﬁ:iufﬁu | 1 Beg. For sll memotandams,
paperially practice directions to tha papil.
E'S HARMONY T.l!LE'I', Tl of
cll-ﬂln.!“lﬁwm ruled musio paper, 7310, 260,

STUDENT'S HARMONY Tl.L‘?ITig.Pd of

=5 leaves rajml masls paper, Tx7.

BLANK MUSIC COPY BOOKS.
Prices, 1 0c to 35c T
usic PAPER. 12, 14or 16 lins
-k#r\rm'? sie L4x22 inches, per quire, & 0e.
{ Postags 1o extr )
sIC PAPER.
-II-L%.!‘:NEE‘I':%; with whle spaciog. 256
PROCRAM FORMS. For Uoneeris
‘Hj"t?ih' Hecitals., S0c per hundrod,
DIPLOMA FORM. ZiziD. Price 15e. Parch-
ment, 28c. :
TEACHERS' CERTIFICATES. lix8%. Se

MUSICAL PRIZE CARD. Mzl imches
100,

REWARD CARDS.
15, S0,
MUSIC WRITING PENS. Per dozan, 15e.

SIONAL OR VISITING CARDS.
FRE%FlEr!BEo.l 00 for 50c, 500 for 81.25.
Neatly printed in the founr most popalar styies
af type. Ny

BEER STAMP AND INK . One
R“n. A0¢, two lines 400, throe lines 50c.
A handy article for puiting name mnid mddress
on opders to publizshers, otz 1 provents e,

L BLACKBOARDS.

R?:L ., S1.80; 24xity, S§2.850 5x L.:adzﬂ.

PAPER RULED. Price 10c &

c\:;:":" Fixid contalning four staves of by
limes. 2

LINEN TAPE. T yanls. Poi

‘?IEEE"II:E-““, Ri=l, blue and biack, 15c @

Litho in Colers, sst of

raoil.
ADHESIVE PARCHMENT PAPER, M=
paranl ) Per package, postpmid, 1 the s,

12 yurde in & rell, postpald; 10eq the mze, !
yards in n roll, postpald, Ge.
PASTEBOARD, DUST- PROOF BOXES.
For halding musie, Cloth-hinged fromt, shee
musie, height 314 inches, Ry sxpress, ot pre
pnid, 25e.

_THE

ETUDE

__-T——I——*

&

24 CENTS

ANSWERS TO

Eartraining.

in stamps sent to EFFA ELLIS
will give vou the lesson on how
to teach the keyboard, and in-
troduce Melody, Rhythm,
Music Form, Harmony and

Effa Ellis Keyboard Harmony School
and Training School for Teachers

204-205 Beston Store Bldg., OMAHA, NER,

QUESTIONS

Edited by LOUIS C. ELSON

than I e¢an give It in this colums, Lot ol
will find it explained In the best music die-
tionaries with Nustrotlons covering the above
COSEE

Q. I fake the Nierty of asking for some
information dhrough the ETUDE poge, I sbish
tn aak for the name of a boopk ok oofalide,
ok acill eaxisd one in :J.w,:j'_ml'i.uﬂ i HLT R
seript for a publisher.—L, kK,

A, T am sorry to sy there s no book

 Abcaya send your fell nawe and adidress,
No questions will be answered when this hoz
been negleeded,
Ly pour initiols or a
plume il be primted,
Make wour questions short and fo fhe point,
Wuestions regarding particuler pieces met-

choatn  nuim de

rotenic merkings, ete., el jdkely o ba uf in-
teveat 1o the greater number of ETUDE readers

SCHOOL OF PIANO TUNING " & <

REGULATING AND REPAIRING

Thorough, practical individual Instruction in repair
Not m correspondence school, personal atten-
tion regnived, Short oourse, Leow terms. aoth year.

Bhop.

Diplomas granted, Prospectus for stamp.,

ALEX. SCHEINERT
2849 N. 11th Street

Philadelphin, Pa.

’ Who do gon consider fhe fen bost Je-
g compisers of Eweglowd?
A, Had this

fquestlon  ealbe
earlicr I should

have put ColerldgesTaylor
(since dead) nmong the great ones. It s
also probable that one or twe woemen com-
peesers, Liza Lehmann aod Ethel Ma ry Smytn,
for example, belong o the lise, Dot as an

twao months

CLASS PINS

Special desipns for musical clubs and classes
Write for {llustrations o Lthe manufacturers

BENT & BUSH CO.,

338 Washington 5t., Boston, Manj

cxpression of personnl opinion I should make
the lst about as follows: Bdward Higer,
for his large orchestral works; Granville
Igantm-k. for his original modern  works ;
Frederlck Dellus, for modern works: Cyrll
Heotl, for rare originality jn sonll forma:
Josef  Holrooke, for ambitons  orchestes
warks; Edward German, for hls  melodie
I.':J:Iﬁ-]‘lll nwl folk-song effects : Chas, Villiers
sanford. for hia  symphonlos, ete; O o
H. Parry, for oratorios, cantatns, and vocal

work [ Alexander Mackenzie, for songs, operas,

The Musical Leader

t———— PUBLISHED WEEKLY
5250 a Year
Ten weeks' trial subscription, fifty cents

The Recognieed Authority on all Musical
Maiters for the Central amd Wesilern Siafes.,

In conjunction with ETUDE, advantageous
CLUB OFFER:

MUBICAL LEABER, rrgular priee 3 Club Price
L

Am E-TI.‘IIE. regular pelos 1540 82.50

L T R NP S FORBOTH

Aiddress THE MUSICAL LEADER
McCormick Building, CHICAGD

:{A'.: F Cowen, for romantle cantatas,
B

This makes ten, but a year age Coleridge-
Tiuylor would have displaced l"-:m'fﬂl. The last
four, with Bridge, Maefarren, and olhers of
their kind, brought about the Englisa musi-
cal renplssunce of 1860-1eB0; but now tacy!
nre sometimes critieised for being too con-
servalive and academie, It f= glmost impos-;
gible to make such a lst aothorleative, bt
certnloly the above ten stand jn the fromt:
rank of England's music of the present, [’

R Hew i3 a tridl soritien in the ,I'uHu."-"
iRy mainey eoceytod.—'ERPLEXED,

e e | l
e ey
A. A grace note before o trill 19 ndded

to the trill itself, ‘Therefore, In the aboye

cage Fou mast begln the teill—d. ¢, © e—and

Your Musicis Torn!

IT WILL TAKE ONE MINUTE
TO REPAIR IT BY USING

MULTUM-IN-PARVO BINDING TAPE

Bayurd rall of white Waien or 10-va
stk

roll ol paper, 25 conis each, .

Transparent Adhesive Mending Tissue
10 genis per pockage

L your music dealer does wot carry it, send Lo

THED. PRESSERCO., Philadelphia, Pa.

R
Mulium-in-Farve Binder Ceo.
624 Arch Sireal Philadelphia, Pa.

MANILLA WRAPPERS. VxR, e lest

manilia paper, per hundred, §0g. The bt
rope manillae, per hundeed, by express, nol e
paid, 1.
BUSTS, Precs from $1.25 to $au, scenl-
Ing toskee and workmanship, Send for st |
ALS. Oald, Rome finish of mbstanis

Mfgg'ht, sogiapred to order, net, postpaid, §8
The same j. i ver, Bob, postpaid, §3
PLAT'NGTYPE PORTRAIT POST CARDS
=o emch, 60c per dopen, postpuid. T
tisk lnelndes almost every Known musician of all
thnes. A Lat of over five humndrsd subjects sl
WELZEL METRONOMES. Amaricas mks
LZEL METR A ¥
e atl: 82,8 8; with bell, $3.38, Fosip
muke, 1o bell, $2.60¢ with bell. $3.50, ¢
T, L., wo bell, $3,00; with bell, §4.25.
Troneporiation, e onel, extre.  Pocist Metes-
nome:, postpail, 0. E
MUSIC ROLLS. Uowhide, smooth, 1Y inchre.

Pennsylvania
Music Lithographing
Company
114 N. 13th 5t., Philadelphia, Pa.

Music Engravers and Printers

Estimates promptly fornished 1o composere and
ublishers on Sheet Music, Music HBooks, Ban N
rchestra and Octavo Music, ete.  HIGH GRADE
WORK AT REASONABLE PRICES. Copyrights

sccured.  Manuseripts rovised and corrected,

blnck, brown aod wine, $94,707 (3% |scb=

continue ft o with £ and o In papid alterno-
tlomn,

Q. In Paderewski's siliwet [ find an e
wmple of {he furn.  This led 1o & discussion
wlth  gome  Friends and T owleh thet S
I'mE
dircotione regarding  the
cover il ogeck P

Ll B.

wonld give me 0 the columps of THE BT
el oad sufoient
ol

e whick

A. It would b Impossie to give rules
from the specimens quoted above, Very
much depends upon the tempo of the eom-
position, the mnote which comes before th -
iurn, and the note which fellows It. The
best editions give the correct Interpretation
of the turm in the Paderowskl Minoget—tive
hotes. For this rule 1a at least definite ; when
o turn I2 over a nets (ns ot example 1 above)
£ the note ja a1 long oue always play three
qulck notes (the note above, the prinelpal
note, and the note below) before it If I f=
& short note et it dissolve fnte four or flve
Gioles—a turn taking the value of the note
Whe suldert would requlre far more s

lomg, $1.32  Boal Graln, 1HK inches, '-"-"-"":L
blnek'or brown, $1.82, Same, lnes sl louns
£2.15. All peatpadd. Zemd for s
MUSIC FOLIOS. With strings for tring %
8Be. Thesamewith heavier lound slies, lest .
bark, handies for enrrying, 950 i‘-l"'l"'-"_1-"
MUSIC SATCHELS. Half sheet musle B0
51.50 to S200. Full sheet music 59%,
te $4.50, Postpald. Send for list 5
MUSIC CABINETS. S10 to S28. Bend
list
MUSIC STANDS. 84c to 51.80, prd

=anil for list,

Music Typography in all its Branches

HYMN AND T'INE BOOK PLATES

2 (= Dudley T. Limerick’

BOSPEL SONG PLATES——
MNo. 10 8. Fichs Strect, Philadelphia

[ Market above Fifteesnth )

Let us el freve o copw of e colsieges
& Whsde Teachers” Homdboak™ cmiaining
liom aboee, and listy and prieE, o8 m
. . Jewelry, Medols, Pitch Pip
er-gpmnhony frstramenis,

S ————

THEO. PRESSER €0
1712 Chestnul S1. -  Philadelphis. P,

Plezse mentlon THE ETUDE when :ldérnasing our advertisers,

i W

?INFLAMED ?,
ART 7 FULL OF STICKS 7

USE

¥
JUUNN L, THOMPEON, SONS & Cfh.
1610 Niver Sirees, Trop, M. ¥.
Flease montion THE ETUDE when addrossing
our advertisers,

T ——

WHAT DID YOu

Wo---

GET FOk CHRIZETMAS]

npon thix lm}mrum[ topic. I'rolably yon enn
write correctly in even or triple rhythms, but
it 13 the compound rhythms that perplex one,
You will find a Hrgle about the notatlon of
these  In Elsons “Mistalkea and Disputed
I"oints of Muzic,” pages 70-75. I would also
advise you (o leok over some good editions
of vioenl and instrumental musie to ascertain
aodne of the pules,

. When one Ands such g chord s the
fediniwing dn @ gigao compoesition not merked
af an arpegeie is @ alloicable fo play 8 as
an arpegpio or wied (8 be ploged fot, that s,
all wotes of oico!

GE =

A, It depends upon the glze of the homd.
The: grenk j_J:in,uI:._l. Bherwood, had & very small
hand and wonld necessarlly  arpegele  the
nofes, using the dnmper pedal.  Bot he wonld

doe It with soch Heghin ng repidity that §t
would sound as If struck  slmoltanesusly.
Liszt often made sucl quick  arpeggios In

wide chords, so (hat mau}.‘dpe'nple Babirved that
he had a very large hand and wihle stretel.
thinking that twelfths and even thirteenths
wers struck slmulteneously, which they were
k.
Flay the above chord to give the efect
of n simuolifaneons stroke.

Q. T oom told thet when Hehubeet diod hig
enlire ¢atale awcas valued atf abost thirtecn
idollara.  Hoie ds it possible thal o man ko
produced g0 wmary  Cseparate compeettions
could be reduced fo swel & spale of t.';:_' end f

B L O

A, In {he first place he died young, be-
fore hils fame had a chance to spread much
outside of Ansiris. SBecondly, he was to gomes
degrec®improrident. Once, after he had aold
A large boteh of songe to Diabelll, e took
him entlee Hohemian cieele to hear Paganind,
at abont three dollars per seat. The next
wiek the usunl famine was vesumed. Then
alzo he wrote too much, so that the pub-
lishers were not anxlous for his songs., He
recelved less than & quarter of a dollar apiece,
for some of hle later songs, while hi= or-
chestral works found no - publlsher at any
price, 1t 1= one of -tho pathetic storles of
mugle and the poverty of ‘the ecomposer 1a
oot exaggecated in the biographies,

. e it abselutely neceseary to study
Farmony 40 order fo wse the saefoindag (f
dampery pedal of the pdaoro corvestln F Is
there any method of studying  the wae af
the pedal without the sfudy of harmouy?

A O'B.

A. Mo, The merest rodimenis of har-
mony,  the knowledee of colord-formations,
will be sofficlent to enable youn to anderstaind
whent 1o sustnin a note ms fundumental to
the harmony ly the sostenuto pedal.

DECEMEBER BIRTHDAYS.

(Fill in the Blanks.)
On Dec, 11,1803 H---c2H
On Dee, 17 1770 Lz s nan

Omn Dec: 18,1786 'C- -2 M=5=: yon

Ch s P RE Y o e

G Dec, 22 1810 F. - - - AL
—Fa-Shipley Walson,

-

e e

FLTLL

Gentlemen=—Please iend me & copy of your book,
L]

IR I BT e e o e A ey

3 e e S i

N R LT T T T

Smith and His Wife
and Their Evenings

- How she helped cut out
Overtime at the Office

Young Mrs. Tom Smith thought her
husband had to work entirely too hard,
It worried her,

Night after night, Tom had o go back
to his desk, Frequently on Sundays, too

He was the “statistics man® of a small
but growing company. And the eye-
straining, brain-lageing work with figures
and details was telling on him.

Besides, he and she were cheated cut
of their evenings torether,

Well, one day Mrs. Tom read in a
magazinc about a 151;|r-v.'r_'.rk-and-wu.'_.rr:,'-
saving business machine,

And straightway she saw it would cur
out the night work which was robbing
Tom of hiz rest and recreation.

It scemed to ber a weaderful machine, Farit
did work which she had suppossd only mar's
Frains could do.

It added. multiplied, subtracted and divided.

It printed the figures in columns and added
them, almost as fass a5 you could say ihem.

It added doflars #nd cents, of feet and inches,
or pounds and cunces, or freer ions, or soyching
It did this mechanical part of aceounting work
in one-fourth the time roguired by even a “light-
ping caleularor.”

And it was mechznically impossible for the
machine 1o make a mistake,
It was the Burrcughs
Machine.

Made in 56 different medeli—cne 1o it the
requirements of every kind of business.

Maidd gent 2o any office on free trial.

Mrs. Tom could hardly wait to tell Tom.

He knew of the “Barroughs " but said che

business wasa't “bigenough.”  Besides, he hada's
the “say-so.™

.-'I.dd;l-i and Listiag

But Mrs. Tom was deteemined ta “emancipate”
her hushand,

Ho taking mateers it her awn hands, while he
wae at the office one day, she wrote the mann-
facturers for their boak, “A Better Day's Profies®
=telling them to send it 1o Tom’s frm.

Well, the book came, addresed to the campany
—and ‘went te-the Boie’s desk It wasn't x
catalog—but a busisess boak sa unusual, so full of
tiew and profit producing ways of doing things,
that it ss1 the pentleman thinking,

And the free, fair tdal which put it wp o she
machine to make good, appesied to the business
sense of the Boag

30 he wiote the Bursaughs people asking fora
= Trial™

And, the Burroughs is now & prized assistang"
in that office—at work every day,

Tom and *the boyi" are never behind with their
work—they get their statements and balances and
reports ot right on time—and always right.

No mare pight work in that office,

And the buys come 1o work each morming rested
and rafreshed—alert to accomplish things, They
are more ugefol to the compainy.

Our book :.'"I. Betver Day's Profits" will be sent,
with our compliments, 1o anyone who will write
for it or wse the coupan,

Any firm, no matter haw small, may have 2 free,
fair trial of the Burrcaghs,

OoUT THIR COoOUPON
BURROUGHS ADDING MACHINE 0,
6 Burroaghs Block, Detroir, Michigsn

"A Better Day's Profire.”

I

Flease mention THE ETUDE when addressing

P.

our advertizers,
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ARTISTS AND TEACHERS

The World of Music

INSTRUCTION BY MAIL

ATLANTIC, CITY 30

Praotlos pericds arran 1931 Paclfe dveuns

news of the musical
oncisely, pointedly and justly

' UF PLAND
- H'Tﬁ’:nd Marisny by Al

Onrnegle Hall, & Yo, and dbmnge, L

All the necessary
world told ¢

SHEPARD

s
AR ul¥ 200 B, 834 81, NV,

H. RAWLINS BAKER -

Fiftoen Tenc’ ok parienze heth in trafuing these wiahing fo track
snd In prepering puptisofuil grades forarcisclo plinoforte playiug.
1L Rawling Haker, 218 W, H8th S, New Vork

WRITTEN

SCHOOLS AND COLLEGES

""" : W ER L. Prosblens of 5.7, 80
l“j.:llfgﬂ Masts Tadclers' A
Awaklan Mall elatlnn.

Kew Work iy
RELLE MeLEGD-LEWIS. Tearher of

BUVINGER s ez DETROIT

Teather of Hinglug Rileals amid Toalards

Bew York Cliy and Weshawhen.on the-Hafdsim. N 4o

Finwe, Yickin, Voo, Thearr, (rahas1Th
ftundlsss Eliwowl Gly and
L'q.m'ﬁr ul Musin

and the Royal French Opera
Iasted from the begivnlong
antll last year,
loged on account of th-

the other b
21? The Hague
the last century
Hoyal Theéater

e with the true Hommersteln jp
to obstacles, and conscquently they

ye no opere at The Hague,
e diplomats hive chosen The Hag
There s, howe

BECKER miisne BEETHOVEN

jpector of music at
sMuhlenburg Colléege, Allentown,

: f The Seoret of Busdnne
- Ka g Clty this winter.

Ma=ie, 1 ik
. Jan., Mureh, Joun ]

Conservatory of Muosie is b be given In Eamia

% benl A ris
Im."“M'|.'mfr-nE-II':-“n-I Dk ae
A20 Fine Aris Hldg., Chleagn

miru TN GO ILLE
'nllgnmsmmx (Dhaliy Tassens)
duly 16 be Anm 0 _Cheawick, ‘Ihl.
i [ - (1L W LGN KR, Teneher of Pinods, Lesche
::lk?'llutbu. T'u;l'l Kaviar Elchl.rnu:l:
oot Planlei ta the Esmparor of Auat
. wiE be Mall, New York. b &
ndlo, 20 e AT, & Wme PLONENTE L

GOODRICH "=t

- | s s Degni=1lans—Harmany
MDHZEL S il el Ublauge, L
' s p——a

"lumo Tustraciion

-

Preace Confersnges!

B30 Wishunrl Ave., Detralt. Mich. !
il fzshing Wagnér Bociely at Amsterdam,

pere by Walter Dmmeasch and

The Dove of Peaet,

Wallaes lrwin.

a successful premiére In r thore i3 o Weagner Theater, at The

William B, Dana. B A M., Pres

HAHN SCHOOL
HAWTHORNE ™

of M
i {J.J--nnna.

Wm. F. Rentley, Wirestor

RicHatp STmaUuss’ Salome has besn  Pro-

. e report of the sommittes appototed 1y
fc_lovers at this, T riboal Federatlon of Muslen]
for the investigavon of the Bacred Muos

in neo In the country s extremely Interas

Phlladeiphin. Pa.

great impression wpon mus

Natlonal
ie drst produetion on Tow tha 2

mnlxky Mathnd

Tug Brooklyn Institute under
now hag over 7,000 members,
the diferent arts and m_-:-_-ul
musical offerings wiil be pr
Coming sefs0n.

and salaborate that & ¢committes shall be ap

avided during the Bunday-schools and

gndeavors nog
secare 8 better qunlity of Bacred Boogs, bt

n genernl use i modern

4
2 West 12068 Sdrost, one of the hest-kRowp mo=

Mux SPICKEH,
gented by the best expononts of this

i . ﬁ;lﬁ.—ﬂﬂ!ﬂu e Heoleal
1 1k B, - Philndelphis

eeris, |berliaky,

JOIN W. Tenor. Cas
Qrutariss, Voral Instrucibon
HIEHGLS 230 West LStk 5L, Kew York Cliy

He was born in Germany
« and abroad

i bn that elty.
1858, and was known both her
ns o composer and theorlst

They ais0 Urgs our
while not directly concerned with our »
forma Lo recognize thelr vaine, and the |

MA
MORRISON ™=

LY LE
kst anid Tangher

PETERSILEA .5

NEW HAVEN

of traly better musie to refine and empohis

Tue Ban Carlo Grand Opera Company has S T esa Ty Talsing the 2t

Bl  Kew Yark iy snpned 8 aucressiul operatic =Heasen

WICE
S "MI'.I'E}«{“EI{ F BINGING
Thoes fandamental sratulug, Indiridual deval-
A snosesafsl Veoml Buadie Estabilahed 1385, Now

. N Y. or Howtea, Wrile

[T
'ILT*-.. o Lo rpensiv taan
for Lnformation.

ard of music to lmprove the muslenl [as

Sohool ml Musle nud Arts
" . and Intelligencs of our young people.
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fing j‘.rn:eii'l::\urluli:;sw?r‘:i 'Ca“ia'- Hannel [ined. Nickel Trimmings, fine Brazllwond Row 1“1.;:-

Instroctor, U, 5, Fi tng Fipes, Howanl | fng Pipes, Howard Instructor, U, 8. Finger-

Bttingas: Frichnaly uf::'hnmd. oain, St of | board, Reosin, Set of Strings, Price ouly $16.00

“Studente” Vielin Outfit “Fledler C“““::t" :EDH“ Outht
Price 85,00 y Price 822,50
The beat outfit ever o 5 Fine Stradivarias model, perfectiy ad
T :l:“rtl:';e:a:li;k.:d at this low price. | and our hest selling ontét gt this i oy J;';’:f:g

. 5 ected the follawk to the
oL w hich Gomsats of a fine Vielin with Fch | The fnieh 1o '3af.~‘:'."ﬁ“'“"a““5‘.‘f.;‘j i gl
Meed, fing E“I'Iélfimm men'l"‘uﬂﬂg ﬂ'g_um:] }_I:m I:th:hra.teg Fiedler Viofin, m;m
Rosiin, Howard Tnst . g TP, ase, very Ane Bow, Tuning Plpe, H
Set of Strings, P‘l'_ir:’;E‘;iEbE Fingerboard, | Tnstractor, U, S, F'“B‘e’]‘ﬂﬂfdfkosiu m_l“:l"sﬁ

falla
OWlNE pusekge from the London Musicel and Ameriean compositions :tl;]hnh”"“““'

of Strings.  Price only f22.50,
THEOQ. PRF:SEER Co., 3 1712 Chestnut Street, Philadelphia, Pa.
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“DECIDEDLY THE BEST”

NORMAL CORRESPONDENCE COURSE
TEACHING TEACHERS HOW TO TEACH

d Harnd
. Id f Touch, Technie, Pedal, Metronome an
o E.‘u!l'al.-in::: :md How,ta Teach Them

Address, JOHN ORTH, Steinert Hall, BOSTON

A CHRISTMAS REU NIOMN.

BY _Il}-ﬁ!!'li"l.'l-'.\" WATSOH,

¢ had expected an 1= 45

. rse mo on "
O cours and every

vitation, so it was & surprise
one decided to go, and they went. WEER
It was held on Christmas Eve in
brick house arol : :
T]::;;h::ji from foundation 10 uttll:ine‘{;t:;_‘l-: ca
window beamed a welgome, evedl L.:T_a o
trees rustled in expectant surprise. flt_'llg_f_, 1
ting” went the bell, it was the old tas

CWE NORMAL INSTITUTE OF MUSI

TRAINING SCHOOL FOR SUPERVISORS OF MUSIC—Both Sexes

nmg, harmony, [oom, music history, ehernz-conducting

ot T : ! A .
Vaice culture, Sight reading, oot el R partail positions in cotleges, city and normal schools

methods, practice-teaching, Liraduates

POTSDAM, N. Y.

c|

ard. Mo ;o

ioned kind you have to pull out hard. - o
one answered and  John pulled agaims R
: i here was i
enotgl to break the wires.. There “,;glh.-..-
wl a hush inside and the door

riish ar :
wide like arms and the hall - o5

swang Open
lights beamed like stars. o
Y ( isn't it lowvely,
Oh, John, isnt 1t 3 s
= |y : v

wallung timidly behind. It's the pertec

SUPERVISORS OF MUSIC

Hh AN l ED ipaAN YOU SEND US COMPETENT TEACHERST™

i it i ok jan. Could yon? Can

& Mok gaie musician in s humired could pass the exr-unl.umlcm_ 3
I;ﬂl::aﬂﬁmﬁﬂ::l; 'I.":'I:v |:l|ul nrrur; the best methods ¢ En u_r:aaﬂ:_hy il the Ln:nclm%m:.-;ru;?;& EIILIIE
fnndred lessons by mafl,  Tested for twenly years. Nothing like it. COST ON M ili

“just you wait," John 11-|L~|11i=h|..|l1 ¥Per=
hitps you'll wish you hadn't come! AR
A tiny butler with whole notes for eves
and a quarter rest for a nose \-.-aw-__';_ thle.m
in with a musical staff. “Merry CUhrist-

Payable in easy monthly installments,

DOCTOR TALI ESEN MORGAN (s uaiodis it ASBURY PARKG N J. | (e “Same to you, same to you”

mas, Merry Christmas,” said he. Jean

and they all walked down the hall into

WEEKS COURSES for Artists, Teachers and Advanced Students
6 WITH OR WITHOUT BOARD —— :
Piano, Organ, Voice, Violin, Other Instruments, Elocution, Etc.

r i n, P Lessons per Week; Leschetizky Piano Tecl:rljr.-: Mormiul
alﬂm: ?T:;?":tl"-:-=|||-.|;-|.|“:‘;|:!|;:n, P'I:I:T:‘Iiu Sehipal Sublects, Haormony, ele. Certificmes, Catalogs.,

MARKS' CONSERVATORY OF MUSIC, 2 West 121at Street, New York

] the ballrooim, the

It was a truly noted assembly, even
ticket checks were tiny gold notes, Ignh!en
notes. dangled from dresses and h;.i-f-.
There were bouguets of notes. [he car-
pet itacli bore a design of notes.

The official guide who took Jean and

1 I i s ralahritlies
John in charge pointed out the celebrines.

AB OF THE CITY OF

INSTITUTE OF MUSICAL Khy Tonk

FRANK DAMROSCH, Diractor
AN ENDOWED SCHOOL OF MUSIC

The op ittes of the Instste are intended caly for siudents of nataral ability with s rarnest purposs to do serous

work, F:: #"i ngl!ir{-:fl:;pf::::Aﬁon address Secretary, 120 Claremont Avenus, New York.

In the right hox sat Goad ?n'h_.l.sin:r _am'l
Beauty, In the left were Practice Time
ind Patience, as pretty as two French
dolls and not at all the sort ol persons
vou would ever pick out for such annoy-
:'mg individuals. Time and l{h}“._hm WETEe
coming down the aisle and behind them

were Sight Reading and Memory. Every-

r )
Maestro FﬂmandﬂTanafaW

Gonducter at the famous opera
housss of the world, including
the Metropolitan Opera Houss,

<+ AND...
EDUCATIONAL AGENCY
MRS. BABCOCK

CARMNEGIE HALL, NEW YORK

INTERNATIONAL MUSICAL

Difers teashing pasitlans, Uolleges, Copservniories,
sehools, Alss Uhurch aml Oovecet Eegagemoenis,

where there were hright, beauntiful smiling
faces,

sWell, what kind of a party do you
call this?” John asked of the gold noted
official. o ;

“Thig 1 the annual assembly, the trme
he Spirit of Music calls all the
when the 5

Teacher and coach of Garuso,

workers together; it's a kind of check-

Tamagns, Bonci, Slezak, Farrar,
Gadskl, Gluck,Tita Ruflo, Amato,

artin, Griswold, Hand Crltars
oo oS Bomd RS i
e Compusitlon Miher Bubjoots

Scholarships in Harmony
PURLIC SO0l MUSIO ANT
ns 556 In the Publle Schools of New ¥Work City

WILL CONDUCT THE

Operatic Department

L Tewrs” Mar

"HOME STUDY

IR A WING

=, F. MATRKS - 2 West 12151 St New York Oty

ing up system and handing in of reports,
you know, quite like any other kind of
buginess.”

Tean looked nervous amd began to wish
she hadn't come; but the gold noted ofh-
-ial zaid, *Don't worry, little girl, your
record 18 very good.””  John was wishing

In assoclation with HERR LUD-

WIG HESS, the famous German
tanor, and MME. ADRIENNE
REMENYI, the eminent French
Eoprana.

yon ENDE SCHOOL OF MUSIC

58 West 90th St., NEW YORK
\ -/

Musie fpooies most epquisitaly tha
art g darelaom I¢ Paraeli.

CALYVIN 15 CADY
acinner | L, Tenaliers' Callige Ootmubin Tniveraliy, X
s I"“:'l..ud |.I|:|.|.||;u|.-u| Muilenal Ari; K. V.
Amnsunremenis of PIIVATE e SOHMAL COURSE
e wm aaplieatban o

MUSIC EDUCATION

MRS, CALYIN B. CADY, 15 Clirensent Ave., Now York

that he had not accepted the invitation,
when the curtain went up and revealed
such a gorgeous Christmas tree that he
forgot all his trouhbles,

T There it stood dangling in gold notes,
music seemed to stir its Lranches, and
themes from Mozart and Beethoven
floated out into the hall: there

spatches from Schumann and Schubert

THE
MNEV.

VIRGIL

Far superior in its latest construction to any
other instrum=nt for teaching and practice,

VIRGIL SCHOOL OF MUSIC

For eataiogue and prospecius address:

n_ K. Vl HGI LI 1205 Usmeron “"“ﬂ‘""

Practice Clavier

NEWW YORK

things Jean

stage stood The Spirit of
dress of rosy pink silk.
Az she stepped forward the audienc

Music in

have made an exception to our rule thi
vear in admitting our little fellow musi
workers; we hope they mav carry awa

l stand us better.”

and Pomilar Songs.

cafés and moving picture places; o
dancers have used my music a8 4 mok

3 have cver seem.’ 5 " .
e the same c¢ffect upon the mind a5 §

{ow me, purste me and you will find
my path leads to all that is "Good, jusi

and beautiful'™

sic left the stage and Jean whispered

Were are

and John had learned and
forgotten, and there in the center of the

pleasant thoughis of us and our sincerest
wish is that they may know and under-

FHESETERE .

Good Music rltsli('fll out of the box and
stepped from the wings, the Ch
tree waved its spangled boughs, the or.
chestra struck up a Fanfare, the andienc,
waved laurel branches and threw wreak,

Ettnas

o the stage,
[t was cvident to Jean and John fhy

Good Music was a pepular speaker,

“] Fave good mews,” said Good Musc

md the cornef.  «oyyr heys and girls are liking me better:

ch vear there is @ greater call
i]il.-' pnexpected places, too, and 1 g
am paining on my enemies Rag Tig
It is my music 1
being heard in the very |ﬂa.u:~-.-5. o
ag Time has held sway for so long, i

Ly

f expression; mmany of us have

Mendelssohn's ‘Spring Seng,'  Chopin's
said Jean, «pyuneral March' done into dance.

“1y js my music that stays,

av once more that Good Music pr

ir and pure water-upon the body,

There was loud applause as Good

John, “Oh, do you suppose he knows that
I play Rag Time someétimes!” “Not g
doubt about it answered John, “se Té
quit it before next Christmas if 1 wes
yoir.”

Then -the Spirit of Music reques
Practice Time and Patience to step for

o

ward.,

Practice Time bowed low and s
e gk one question of our vis
do we look like the terrible monste
vou have pictured us?™ There
choros of “Mo, nol” "Well, then, !
pleased that you can see us fo-migh
really are and not as we seem to bl
vour imagination,

“] represent that little phrase, To i
gow.' 1f the bovs and girls wouold jus
remember that T am only ugly whe

neglected and cast aside then the £ |

understand.

“Wo one in this whole big world «
likes to.be set aside and for
lowve to be loved, and 1 require
all. - Such a wee space of time
stich a tiny part of a hig round da
[ grow jealons of intrusions and
I lose my temper completely wl
say, 'Oh, 1 ¢an practice after s
‘To-dav, Wow! t
my waichwords, and 1 cin as
hoy and girl present that 1 give thee "’f*
[ have to every one if 1 am not froesd
down upon #nd scowled at as an ek

iy ||||-|'r-|-.'._'
Te CVE)
|

come intruder.

“Look at e as one ol yoof rreaiesd
merely learn how to frEe
tice will be one of your g I

Crics

BTy ilewes

o2 please hurry and hi
always larme
+ whereabouts.” Every «

st
Thise
|'|'u,'|.|l!.- ot 1o
e Tavighed

and Patience, who was the next §

said, “My partner has covered the

a so well that it is only necessary fot M t

% r 1
to repeat this, my favorite phrast

olten necessary to make a Jong at

R cult descent in arder to reach the 868

S e 1 ot ’ s : e It
; I ..rI ,:_1|.|:1.ris and music lovers,” she tain peak’ So there is where T come :
began, *this is our annual reunion: we to guide vou. When vou are going o

q

= L

into the dismal eanbns of
e difficulties you are really as
¥ mountain, and  with Patience
guide you will reach the t
Sight Reading and Me
asked to step forward

BURROWES COURSE

O‘Fl MUSIC STUDY .'1'1!;’:1.I"J'1.r had a husy season. i llr.L:JDT

Kindergarten and Frimar?__{:ﬂ"espond_

ence or Personal Instruction

Happy Pupils—Satisfied Parents—Prosperous Teachers. Classes are doubled by wse of this method

Enthusiastic letiers from teachers of the Course,

also descriptive literature seil on application

———— D\, 502 CARNEGIE HALL, NEW s i . T receti
w  KATHARINE BURROWES 1o 0 265 HIGHLAND AvE., HmHLANJ%iEx‘fTﬁEG—_—'n ey Meslect and hiow Sniegcely 1 i
Please mentlon THE ETUDE when addressing our adveriisers, )

peered over his glasses and 1

in fact, dear fricnds. 2S

have been trying to impress up
dents of music the necessity of
reading. You all know how |

Confrmmed wn pope o

THE ETUDE

JUST ISSUED

Complete Christmas Service
for Sunday Schools

With Joyful Song

Words and Music by R. E, DeReef and Others

A brilliant, singable serviece, easily
learned. Twelve tuneful carols, inter-
spersed with novel and appropriate ex-
ercises, recitations and readings. All b
popular and suecessful contributors.
A mervice which i3 bound to take.

Single Copies . . . $0,05

Per Dozen |prepaid) .55
Per Handred (prepaid) 4,35

A TWO-CENT STAMP WILL BRING A SAMPLE COPY

THEO. PRESSER CO.,,
1712 Chestnut St. Philadslphin, Pa.

A CHRISTMAS REUNT fiN.
| Continned from page oof)

“Of all the branches studied at school
which, my dears, do we use the most. It's
reading, of course; every morning  we
read the papers and we don't have to read
them over twenty-five times to grasp their
meaning; but this is what happens with
the music student every day in the year.
He stumbles along over this great funda-

belief that he is a thoroogh musician,

“No one knows much about pliving or
singing until he can read notes as read-
ily and Auently as he reads a book”

There was much loud applause.  “And
music will never take its rightful place
m our national hfe wntil we afl konow
how to read.”

Memory came forward and said, "Tust

Winter Normal

By Prea E. IL BCUTT

me WESTERN CONSERVATORY

for veachers who eannot
New Opportunity ... fin: during summes

SPECIAL GOURSE OF TEN WEEKS
Brgins Januwary I4th Mullers Bldg., Chicago, Il

a word here, my friends: let me add that
you will never really know vour picce
until you have memorized it. Do this
away from the instrument and the musie
will never leave you; learn it so thor-
oughly that vou could write it out from
memory, That's the only true way to
memorize.” Memory cast a pglance at

Jean and said, “Little girl, try it with the

MRS. CROSBY ADAMS

TEACHER OF PIANO

Mrs. Adams receives students and
tanchers from COectober st to June st
In practieal, every-day technicnl wark,
and in the artistie interpretation of
Musgic. Teachers may come at any time
for whatever poried of study desired.

Horile for furiker pardiculars fo

GROSBY ADAMS, Dak Park (Chicaga) IIl,

SIXTY-S5ECOND YEAR

Lawrence Conservatory

(A Department of Lawrence College)

Odffiers unusual opporiunities for the
stud.:r of music. Enjoys the fntelleciaal
and social life of Lawrence College.

Faculty of noted specialists, Choral
Society of 150 voices, Orchestra, Recit-
als by World's Artlats, Music Festival,
Faculty Concerts, Superior Public
School Music Course, Normal Course
for Plano Teachers, Fizno, Vaoice Vialin,
Harmony, Dormitories for students.

WILLIAM HARFPER, Dean, Appleton, Wis.

Centralizing
School of
Music

Gertrude Radle-Paradis
Director
Progressive, Scientific and Practical
Methods
Results Positive
SEND FOR ART BOOKLET No. 8

ANNA PARKER-SHUTTS, Secretary
Suite 612 Fine Arts Bldg. CHICAGD

NORTHWESTERN UNIVERSITY

EVANSTON- CHICAGD

SCHOOL OF MUSIC

A University Professional Sghool, for tlie
comprehensive study of practical and theo-
retical music, either as a profession or as an
elemetit of culiure. Located upan the shore of
Lake Michigan, In Chicago's most atiractive
suburh, ]
The environment | perfect and social ad-
vantages superior, Send for defailed descrip-
!'_ﬂ'l' of courses and Book of Epanaton
Vigkts,

FP. C. LUTKIN, Dean
Evanston, 3 g R T a2 QL

very next short piece that is given you
and see how well my plan works; you
will never really know what T am trying
to tell you until vou have worked it all
out for yourself. Try it, dear, before our
next mesting,”

Jean was much too nervous to reply,
but she knew Memory was right, and I'm
sure she will try.

After the speaking there was beautiful
music and refroshments: as favors, there
were hoxes of notes that flew open with a
spring and gave cut themes from the
Wagner operas.

There were many novel things to see

and to listen to, strangest of all the con=
versation was all music, beautifully har-
monized /
As they said “Good-bye” to the mem-
bers of this musical party Practice Time
called after them and said, “Alwave re-
member, my dears, “To have learned how
to learn iz the gréatest step forward!”

HER CHRISTMAS GIFTS.

To Tencher—I'l give those horrid
scales perfectly fingered and sharped just
right, the seventh chords resolved and a
pair of arpeggios, and for extra measure
a Bach Prelude.

Tp Mother—T'll give my newest piece
all memorized. TN alse play that Bee-
thoven Adagio she likes o well, T'H re-
cite 10 her my minor scales and play and
sing a Christmas carol.

mental while he fools the public into the -
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