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~:i'~HE ETUDE ., 1$2 25J Modern Priscilla • • :-
22lMcCall's (free paltern) FDl" aU

Regular \alue, $3.00

23 THE ETUDE, \$290
tPidorial Review. •

35 Modern Priscilla , , "f,;";ii
Ladies' World . , '

Regular value,$4.00

23 THE ETUDE . . '\$3 55
25 Woman's Home Compo =--
23 Cosmopolitan . . • For aD

Regular value, $4.50

23 THE ETUDE , , '\$3 45
23 Delineator • • • • :...-
2S Everybody's. • . • .For .U

Regular value, $4.50

23 THE ETUDE . . '\$3 2525 Woman's Home Compo =---
17 Modern Priscilla • • For all

Regu13r value, $4.00

23 TH~ ETUDE . • . \$2~35 23 THE ETUDE '\$4 15
'12 DesIgner, , ' . . - 37 World's Work.. =---
12 Woman's Mag. (New Idea) For all 23 Everybody's .. For .U

Regular value, $3.00
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Special Offers
Our Price

~;";~E ETUDE, '1$3.65
50 Current Literature ~

Regular value, $4.50

THE ETUDE with
Woman's Home

Companion

A MONTHLY JOURNAL FOR THE MUSICIAN, THE
MUSIC STUDENT, AND ALL MUSIC LOVERS.

Edited by JAMES FRANCIS COOKE
g"h'rl'll'lk" Prlee, $1.50 per yen.. In l:nlied SIRles. Aln.h.l'tllln. Porto meo,

~1".I.·.,. ll",,"nll, I'hllllllll"".. I'annmn, flun,n. Tlllol"l, onll tile .'lly M Shongbel.
III ('""",1", t1.1& per ye"r. In Engl"n,l 0.".1 ('0101111'11, 9 Shlillng'i III .·r"ne", U
t·ra"".; I" (lerlDOIlY,\I llnrt.. AllllLber """ntrl",,, 12.20 per yenr.

,THE ETUDE

Every Day in the
Year Happy as
Chrfstrna.s

, \ ' , .

with, all !Music
at YOUR..) 'CommaLtbern l premiums and cash deducttoua are anowed tor

obtaining subscriptions.
iilJ:1UITTANCES should be runde by post-office or express

money orders, bunk check or draft, or registered
letter. United States postage stamps are always
received for cash. Money sent in teeters Is dan-
gerona, uud we are not responsible for Its safe
nrrtvat.

DJSCONTINUAl\·CE.-W ...t re lUI n. tlcflnltc notice
jf yon wish THE ETUDE "dOIIIJe41. !Iost of
our sollsCJ'ibcrs (10 1I0t "n'lsh to nlbs all
issuc, 80 THE E'I'UDE "'fll be continued
,,·i1h tile U1Hlel"stalHlIng that you ''''iII re-
Illit Intel" at )'0'01." convenience. A notice
wiJl be sent subl!lcriber at the time of ex-
l,iration.

nE:'i~\VAL.-~o receipt is sent for renewalli.
On tIlC Wra))I)cr of the next Issoe ",cnt )'00
will be printed the tlat ... on ""hleh YOllr
Ilubscrlptlon Is paid up, ",bleh serves as a
I'ccelpt for yonr subscription.

lUANUSCRIPTS.-Mnnuscl·ipts should be arlrlresserl to
THE ETUDE. Write on one sirle of the sheet onl.v.
Contributions on mnsic-teachlng and music-sturly are
solicited. AltllOtlgh every possible core is tal(en the
publishers are not responsible for manuscripts or
photographs either while in their possession or in
transit. Unavailable manuscripts wlll be returned.

ADVER'I'ISING RA'l'ES wIll be sent on applica1'ion.
aavertlsements must reach this office not later than
the 5th of the month preceding rlate of issue to
insure insertion in the following Issue.

TUEODORE I'RESSER (10.,
1 'l12 OJIe8tDnt Street, PllliodelpMll,PIO.

Entererl at Philadelphia P. O. flS Second-class )[ntter.
Copyright, 1912. by Theorlore Presser Co.

THE ETUDE with
Modern Priscilla

CI... No.

23 THE ETUDE. '\$ 5523 McClore's, .' •
(or Everybody',) _

25 W..... ·.H.... C..... 3F_ .n
Regular value, $4.50

Regular value, $%.00

23 THE ETUDE, '1$230
23 Christian Herald , ;_ both

Regular value, $3.00

23 THE ETUDE '\$3 4523 Cosmopolitan.. =-
23 Hearst's • .• F.... all

Regular value, $4.50

:1$1~
23 THE ETUDE. '.\$ .1523 Metropolitan , 3

(or American) _
17 Pictorial Review • F« all

Rel(ular value, $4.00

23 THE ETUDE '\ $4 3017 Modern Priscilla , •
23 Technical World • F:":ii
23 American . • .

Regular value, $5.50

23 THE ETUDE.
8 Ladies' World
8 Housewife.

Regular valUe, $2,SO

Regular value, $2.SO

23 THE ETUDE .\$3.00
35 Lippincott's .• F:"'b:h

Regula'r value, $4.50

23 THE E;rUDE " '\$ 30arper s Bazar _
23 ~nd Cook Book 2F:":ii\~iLeft Overs, •

Regular value, $3.75

THE ETUDE witb
McCall's (free peltern)THE ETUDE with

Delineator 23 THE ETUDE. '\$2 7523 Popular Eleelriciiy :..-
I 9 McCall's clreepattern) For aD

Regular value, $3.50

23 THEETUDE '1$345
23 Violinist • =--
23 Everybody's, F« .u

Regular value, $4.50

YOU can instantly play, without prac-
tice, the most exquisite compositions
that were ever written, with all the
delicacy and fidelity of interpretation
that the masters intended, on the

Regular value, $3.00

23 THE ETUDE , '\$35523 Sunset. . .' :-
25 Wom'D'sHomeComp. For all

Regular value $4.50

23 THE ETUDE. '\$~523 McClore's. , •
35 Review of Reviews for all

Regular value $6.00

23 THE'ETUDE \$48050 Travel . : •
23 Delineator ' F:":ii

Regular value, $6.00

23 THE ETUDE. '1$2 00, 8 Housewife. •• :--
9 McCall's (free pllttem) For .11

Regular value $Z.SO

23 THE ETUDE, '\$2 459 McC~ll's (free p.tlerD _

17 Farm Journal (5 yrl.) F:"":ii
Regular value, $3.00

THE ETUDE with
Pictorial Review

;~ ::i~~DEs,' ... :1$2:~~
Regular value

23 THE ETUDE, '\$~537 World's Work., •
25 Woman'sHomeComp. For aD

Regular value, $6.00

23 THE ETUDE. '\$3 4523 Good Housek'ng . :...-
23 Everybody's, F« .u

Regular value, $4.50

23 THE ETUDE. 'f $
17 L:~!:E~~~~p"O;)'\3.25
25 WomaD'.HomeComp. "'f':'":ii"

Regular value, $4.00

23 THE ETUDE, '\$3 2517 American Boy.. -
25 Woman'.HomeComp. F:"":ii

Regular value, $4.00

Regular value, $2.50

23 THE ETUDE, ,,\$ .15
23 National 3

(or McClure's) _
\7 Modern Priscilla . F« .11

Regular ,'alue, $4.00

t
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THE ETUDE with
Youth's Companion

If exact combination wanted is

not given here, send fora copy of

TilE ETUDE SUBSCRIPTION CATALOG
32 Pages of Magazine Bargains

THE ETUDE with
Everybody's

Useful and attractive articles
readily obtained by sending
subscriptions to THE ETUDE.

Ask for a copy of

1913 PREMIUM CATAL<~G

Makeupeombinlltione of two THE ETUDE Class 23 IOnYour Club by Ilddingtogetherc1as. nu",-
. . h " bere and multiplYlnl by five.

or moremagazines Wit . \
Send all orders, address all correspondence, and m.ake all remittances payable to

THEETUDE, Theo.Presser Co., Publishers, Philadelphia, Pa. Regular value, $3.50
Regular value, $3.00

CONTENTS
"THE ETUDE"-December, 1912.

EditorIal .
Clear Chorrls..•• , _.. E. E. Hipshm·
Music Over the .Sens .1.. Elson-
Fine Editions of the Classics ..M. Moszko1liski
Vocal Art in America ..•..•. TV. Shakespeof·e
rlnn Your Season's Wark ..... F. A. Redll-ela
PaintIng With Tones ••••......... F. Gorder
Success from Witbin .••••.•. ,T. L. Rickauy
Tbe Reol Chopin .•.••••••..••.. , •......
Stepl1en Heller .......•. , 1. Philipp
Pestalozzl. ........••...•. Dr. E. E. Ayres
Love Affairs of Famous Composers

C. Shtwman
The Law of Success .••••..... F. H. ·Shepm·d
I'1n.nistic Progress A. Jonas
Calendal' of Famous MusicIans .
The Wit of Musicians. , E. N. Stead
'Try the Sunshine Cure •....... K. Burrowes
The Pause in ~fusic .•....... Dr. H. Swnders
Study Notes on Eturln ):lusic .... P. w. Of'em
Inrlex of THE ETlJl)Elfor 1912 •....••..... ,
Teachers' RonDrl Table N. J. Corey
Voice Depal·tment ......•...... 0. K. Rogel'S
Organ Department •.........•...•.••.•...
VIOll'il Department _ R. Bl·aine
Chlldrf'u's Dcpartm'ent ..••....• J. S. Watson
Publisher's Notes .... , . , ..••......... , ..
Answers to Questions ....••.•.. L. C. Elson
The World of Music _, , .. , •.. ,
A Christmas Reunion .
Her Christmas Gifts .••... , , ..
Carols at Cbrlstmas...... . . _ .

MUSIC.
Installation March George Noyes ROCkwell
From the Heart. C. lV. Ker-n
Dance of the Winrls .t!. Jackson Peabody
Scherzlno, Op. 26, No.3. .R. Schumann
r:olonalse Mllitaire i'n A Major (4 hanrls)

F. Chopin
Uerlle~' from tbe Classics W. P. Mero
Barcarolle ..............•...... A. Jensen
RO'manza (Pipe Organ) 1V • .t!. Mozart
l'riscllla ....•....... Chas. Lindsay
I '.rhink (jf Thee .t!. Sartoda
Laughing Rondo W. Lewis
Rl'igbt Idea....... . ..• '.•• ,I. W. RU8selt
On the Merry-Go-Round ..••• , •••.. w. Ro~fe
~Ielorly In F (Violin and Piano)

A. Rubinstein
Norwegian Dance, Op. 35, No.2 .•.• E. Grieg
Invocation to the Sun-God (Vocal)

OMZOS Tj·oyer
TiH the Stars Have Ceased to Shine (Vocal)

H. 1V. Pet'l'ic
'rhe Christ is Born To'-dny (Vocal) .E. Lewis
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The Highest Grade Player Piano m the World.
Built Completely in our Fadory

Two handsome 'booklets and an amusing little
narrative_(illustraied) eI\iitled Mascagni and the
Organ Grinder, sent postpaid to all requesting
catalog. You can buy upon convenient monthly
payments if desired.

KRANICH & BACH
NEW YORK

--'"----

THE
EMERSON
PIANO
THE sixty years prestige

of the EMERSON PI-
ANO has been a large

factor in making Boston the
musical centre of the United
States.
Dealers in principal cities

and towns.
Write for illustrated booklet.

EMERSON PIANO CO.
BOSTON, MASS,

833

•
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Cut .Glass

THE publishers of THE, ETUDE, after ~any years of
experience, have found that premiums are the
most satisfactory form of'reward to give those

who send subscriptions other than their own. The
major~ty. of our readers prefer our .premiums to a cash
comrrussron, as they are always of greater intrinsic value
than the same commissiont in cash. All articles offered
here are selected with care and are of the highest possible

Ladies' Gold Watches. '

standard. They are not of the cheap and catch-penny
variety, usually. offered as premiums.

DIRECTIONS.
No premium will be given with your own subscrip-

tion. All subscriptions must be at the full price of $1.50
per year. Send subscriptions as obtained; a careful record
is kept,' so that premiums can be claimed at any time.

ATTRACTIVE DESIGNS IN SOLID GOLD JEWELRY
Ten-.n:ar guaranteed case;

No. 0 size (1 inch); gold sun.
burst or white porc ela in dial :
plain case; A,).n~rican. jeweled
movement, $I.!]lj.llest arnert-
Gill ladies' 'w a t c h' made.

Sent for 10 subscr-iptjons,
Cold-plated pin for

one extr~ subscription.
Twenty-yelil~' guaran-

teed case. ,Waltham or
Elgin movement, Open
face;' 7 jewel move-
ment; hinge. No, 0
size (l, inch), Sent
for 16 subscriptions.
NickeHi!¥cr,.·c a s e.

Jeweled; d.nI e r tea n
mOI'emcnt. Pull"ot:t stem wind "'and sct. '.No. ()
size (11,6 inch). Sent for 5 sub,s'criptions. :

Ladies' Handker~hi~!8 ~ : 'J'

Oue-half dozen embroidered Iha~dk~n:hiefs,
hemmed, each 12 by 12 inchcs. The el11broid-
ery is in one corner only and Ji;neat and
eft"elti\·e. , Fille quality linen, well mUlle and
n,eatly fini,shed. Value, $1.00. If preferred. aU
linen, plam hemmed handkerchiefs will be fur.
nislled. Sent, postpaid, for 2 new subscriptions.

Linen Huck Towels
Union Damask linen huck towels, one-llalf

dozen, size 20 by 36 inches. These towels have
plain centers, with neat border de~ign; excdlellt
quulity. _ Sent, postpaid, for 4 subscriptions.
All linen Damask towels, one·half dozen, size

21 by 40 inches. The centers sre plain with
open work borders. Bent for 6 subscriptions.

Cash Commissions.
The following cash deductions will be al-

lowed when two or more subscriptions al'e sent.
With cMh commis~ion no premium i~ ~ivcn. .
One Subs\":I'iption, UloO reduction ••.. $1.50_ _
Two Subscriptions, I'l'mit, .. ", .. , 1.% for each
Three " " 1.25" ..
Five 1.20 "
Seven 1.15 ..
Ten 1.10 "
Fifteen 1.05
Twenty 1.00 ,i

Bissell's" Perfection" Sweepe'r.

Solid Gold Shirt Waist Sets
All of the bar pins and shirt waist sets de-

scribed below are warranted solid gold.
Bar pin, 2IA inches, of a very effective and

popular chaSeQ design. Oval in form. Brfl-
liant llnish. Solid gold; snap safety catch.
Sent for 8 subscriptions.
Shirt waist pins, set of two, same pattern as

bar pin above; solid gold. Sent for 2 sub-
scriptions. ,-
Complete shirt waist set of bar pin and two

small pins for 5 subscr-ipbions;
Bar pin, 2~ inches, of. a very handsome and

unusual design. Form of the pin 'Ia oblong.
Solid gold; snaj:( catch. Sent for 8 subscriptions.
Shirt waist pins, set of two; to match above;

oblong; solid gold. Sent for 8 subscriptions ...
Complete set J of oblong bar pin and two

small pins. Sellt for 6 su~riptions.
Dar pin, 2~ inLhC:l;, of "a very 6triking de- ,,.'

sign. Shape iii elliptiC1l,I. Old r06e lInis'h.
Solid gold; .;nap safety catch., Sent for 3 sub,
scriptlons. . "

Child'srLocket> and Chain
A d~inty locket and (hain, especiRlIy desirable

for children. Choin Is superior quality gold
fill~d, with very fine link. . Lod;:et is circular
. with chased design; pearl setting. Chain i:;; 14
imhes. and has snap clasp. S~nt for 3 sub.
scriptions..

Bracelets and Bangles
Bangle of exceedingly neat and nttractive de--

sign, chased. About \I,i·inch in thickness, gold
FIled; guaranteed 5 years. Sent for 3 subscrip-
tions.

A much heavier bracelet. Jointed'; with snap
catch, Beautiful rha~ed design. About %I-inch
in thickness. Guaranteed Ii years; gold filled.
Scnt for 7 subscriptions.

Solid Gold La vallieres
'rwc designs have been selected, both of which

are simple, yet attractive. Warranted solid gold,
fine in manufacture and finish. The stones are
especially attrncuve. •

No. 1 is of diamond shape,
and 4 pen-Is, ami one large
Pendant measures 1 Inch. Sent
tfons.

No. 2 is simple in dee lgn, but of more than
usual beauty. One pearl and large amethyst,
Size, 1~ inches. Sent for 3 subscriptions.

with amethyst
baroque pearl.
for 3 subscr-ip-

Solid Gold Ned, Chain
To wenr with pendants offer-ed above. 'War-

ranted solid gold. Very fine links. Length, 16
inches. with strong ring clasp. Sent for 4 sub·
j3criptions.

Perydant
Choin and choice of

scriptions.

and Chain
either pendant for 6 sub-

Solid Cold Ladies' Rintrs
No. 1, A plain and distinctive ring, with

very effective amethyst setting. 'VoulJ please
the most fa~tidiO\ls. Set for 4 ~ubscrjptjon8.
No.2. A handsollle ring with threc large

op:lIs, neatly set. Sent for 7 stlbscriptions. .
No.3. This ring, with sapphire and two re-

constructed pearls, is really handsome, The sim-
p1icit,Y of the setting gives it distinctiveness and
individuality, Sent for 9 Hlbscriptions_

These rings are warranted solid gold, with
stones of mere than ordinary beauty.

Gold Filled Shirt Waist Set
Set of 8 pins-a bur pin 2* illC'llCS long and

2 small pins, eadl 1 inch. Attractive pattern.
Gold-filled; snitahle for every day use. Sent,
postpaid, for 1 subscription.-----

DESIRABLE ARTICLES IN SILVERWARE
Solid Silverware ing .strength and durability. The bags are of

Sugar shell. gold bowl, for'4 subscriptions. -ge~ume German silver, with fl'ames of dlRirable
Bonbon spoon, gold bowl, for 4 subsr.riptions. designs. Strong c!lains, Especially suitable for
Blltt~r knife f6r 5 subscriptions. aIternoon or evelllng wear.
Cream ladle, gold bowl, for ,6 subscriptions. No_ . 1-5-inch top! ;;tamped design. Sent,
Cold meat for!{ for In sl'!'scriptionl':. postpaid, for 5 subscnptIons.
Berry spoon, gold bowl, for 12 subscriptions. No.. 2-5-inch top; engraved design. Sent,

postlJaHI, for 6 subscriptions.
The Newest Opera Bags No. 3-6·!mh top. Sent for 7 subscriptions.

The.~e bags are the newest things In ladies' No. 4-7·mch top. Sent for 8 subscriptions.
bags, having a· collapsible top. They are of
gennine German silver, without lining. The
chains are of the heavy rope de:;ign.
No. I---Coarse 'mesh. Sent for 6 subscriptions.
No.2-Fine mesh. Sent for 7 sllb~(riptlons.
:No, 3-Finest mesh. Sent for 8 subscriptions.

Indestructible Silver Mesh Bags
The~e bags an~ of the newer designs, without

lining, 'fhe me~h is the fine ring pattern, being
indestructible. The links are rather small, assur.

,

Useful and durable set of three pieces con.
ststing- of 8-i!"ch seU-sharpel,ling eheurs ; 4¥.rinth
buttonho!e SCISSOrs and 4lh-m(h embroidery ecis-
sors_ FlI!ely tempered steel with dean cutting
edges; nIckel plated. Sent postpaid ill neat
~~xc:~rs ~a~~.bscriPtions, or 1 subscription and

Miscellaneous Articles.

In the list below will be found man;,;' articles
that are of "alue to everYOne,
Visiting cards (50) and plate;'~ s~bscriptions.
Fountain pen, gold point, for 3 subscriptions.
Post card album for 3 subscriptions.
Silk umbrella., 23- or 28·incll; 4 subscriptions.
Silk ~ar~soIs, four styles, several colors, for

5 subscnphons.
Dinner set. 31 pcs. ; (by Irt.); 5 subscriptions.
Hanging w:tll clock, oak (by freight) for 7

subscriptions.
Wicker easy chair (by frt,); 9 subscriptions.
Suitcase, matting, for 4 subscriptions; express.
Suitcase, cane, for (i subscriptions; express.
Suitcase, leather, for 7 sub!llriptions; express.
Traveling bag, leather. 16.inch, for 6 sub.

scriptions. Sent by cxpress.
Traveling bag, lcathrr, J(i·inrh, finer quality,

for 7 subscriptions. Sent uy exprcs~,
Traveling bag, lea.ther, 16.indl, finest quality.

Black, ruaset or brown. 10 s:;bscriptiolls.
Trunk, steamer, 32-inch, for 7 subscriptions.

Sent by freight.
Trunl,;, 34-illth, for 8 subscriptions; freight.

Silver Berry Set.

Please mention THE ~TUD:Ei When addressing our advertisers.
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THE ETUDE JUBILEE YEAR·
"BETTER THAN EVER"

UsefulandAttracti~e Articles Easily Earned
All, goods. are s_e~t postpaid! unl;ss flby express" or "by
freight" IS specified-e-receiver m such cases pays th-
transportation. Cash must accompany all orders.

Because of limited space we can give here but a
portion of the many articles offered as premiums. In the
1913 ETUDE Prerniurn Catalog is given a complete
list, with many illustrations and full descriptions. A
postal request will bring you a copy.

Co:rnbination Scissors Set.
Start Now For Another Year of Splendid Uplift

Encouraging Instruction Brilliant Entertainment Priceless Inspiration
1913 . ar of large import to THE ETUDE. It celebrates the completion of three highly successful decades. From J~nuarYl 1913, to

January,li91~~ we shall fill THE ETUDEwith the very best musical articles and music that can possibly be secured. It WIll be a JUBILEE
YEAI~;you will be glad to celebrate with us.

Simply Show THE ETUDE to a Friend and Explain How it Has Benefited You
One ersonal word from you is' better than a dozen letters from us. Consider also how every .new. s,ubscriber h.e1ps you, ,Musical

t here is nothing more nor less than musical enthusiasm. Our readers tell us that the splendid spirit of enthusiasm III THE ETUDE

heJ;,~sihem more than anything else. Every pupil's subscription sent in by a teacher not only increases t~e value of the teacher's effort
but makes the lesson hour pleasanter, the practice hour more profitable and lightens the drudgery of routIne.

What a Pledge of One New Subscriber Means
THE ETUDEhas long since become an Educational Institution ~',eaching and stimulating more mu~ical interests th~n any school, con-

servatory or local music centre possibly could. If every ETUDE fnend would pledge one new subscnber for the commg y:ear t~e ~ffect
u on i\1usic in America would be too great_to calculate. THE ETUDE costs l~ss than one-half a cent a ?ay. Its educatIOnal mflu~nce
u~on the student can not be estimated in money. The.premiums given. to fnends who secure new subscnbers are not half as valuable as
the help you receive by creating a musical atmosphere III y:our commullIty.

•

Feature Issues of Wide Interest
ThO Y J b'l I In January the Musical World "takeslrty- ear u I ee "ssue off its hat" to THE ETUDE" The [o,emo",
musicians of the day have already sent their cDngratulations; so many of them that
we hardly know where to get room to print them. The balance of the issue will be
crammed full of the best material obtainable. George Henschel, composer, teacher,
singer, pianist conductor will give his personal reminiscences_ Theodore Lack, 0!1e,
of the leading French compDsers and member of the French Board of EducatlOn
will tell how they study music in France.

R . I -The wonderful music of the Land of the Czar, the musicUS~lan ssue workers Df Russia and their methods of study will be pre-
sented in an issue early in the year.

1, We invite
orable by
would be

all ETUDE readers to participate in making the coming jubilee year mem-
influencing just ONE friend to subscribe. Thousands of their friends
benefited by having it. All it needs is a few words of introduction.

A New Aspect of Etude Music
Aside from the real worth Df THE ETUDE music, the privilege of having a select

list of pieces picked out by experts and delivered regularly has a :vonderful eff~~t in
keeping up one's musical interest, stimulating new ideas, revivmg old amb,~,o,ns,
The 1913 Music will embrace representative compositions by the foremost hvmg

composers,

A Wealth of Exceptional Features
In this issue you will find "The Master Study Page" and "The Musical Digest," .

two Etude "creatiDns" which should broaden and invigorate your musical life. We
have another feature which will be one of the'most popular innovations ever made
in musical journalism. We knDw that you will be delighted with it.

.'
One Dollat and a Half and a Minute and a Half

Just a few moments from ~our busy d~y a.nd $1.5~ is all that is needed to g~t a.letter off to. us that wil! bring T~E ETUDEfo\ a whole
year. Better send it now whIle opportu.mty IS knock.mg at your door. You WIll neve.r regret It and the dIfference III a year With THE
ETUDEand a year without THE ETUDE IS often the dIfference between Success and Failure.

THE ETUDE "Student's Equipment" Subscriptions
Plan which Cannot [Fail. to Lead to Greater Economies and Higher Efficiency

ONEYEAREQUIPMENT What the "~tudent's Equipment
OFFER No.1 Plan" is

THE ETUDE for Dne year.
A Piano Instructor. A MusicalDiction-

ary.
A Writing Book and
Mathews' Graded Course, Vol. L

(RETAILVALUE. $3.60)
SPECIAL EQUIPMENT PRICE. 52.00

j
J

A New" Selling

THIS is a brand new idea designed to make the
first terms of the student far more profit-
able as w~ll as lightening the work of the

teacher immeasurably.
Lack of Equipment Cause of

Enormous Delay
Every teacher knows that the lack of suffi-

cient teaching material im'mediateIy at h~nd is
the cause of frequent delays in the early work of
the student. The parent has to be notifiecl. that
a certain work is needed, and the piece, study or
book is ordered; but only after precious t,irn: is
lost. How much better to have the matenals
already in the home. ,
Again, most students have little or no m.usical

encouragement in their homes. Music is a new
thing to them. "THE ETUDE" in such a heme is
a Godsend. It enhances the pupils' chances of
ultimate success a thousand fold. ' ,

•Bis~"ll:s Grand Rapids sweeper ls made from
the cho!cest (abinet wood,,' highly polished.
Runs easll,Yr a mere touch propels it; fittecl with The cut glass articles which Tm: E'ruDE
ball br~l'lHgs. Gathers (lirt or dust with n offers as premiums are of the best quality cut,
thoroughness, never before approa(hed.. (Sent ex- with rich designs jn star, chrysanthemum or sun,
press or fnught colIe(t.) Sellt for 7 subscrlp. burst.
tions. Leather Good.' All cut glass is sent- by expresa.

Olive Di~h, for 3 subscriptions. WO
Card case, seal leather; black or brown. Bonbon Dish, fol' 3 subscriptions. " _RKS OF VALUE TO THE MUSIC LOVER

Lad"',, or zentleman's. Sellt for 3 subscrintion!" Pickle Di~h or Vase or AlmOnd Dish or .
P~cketb(ok, seal leather; blnel;: 01' brown. Spoon Tray, for 4 subscriptions., Subscriptions can not be your own and mu t F 2 S ba' (

Lad'~s·. ~ent for 3 subscriptionS'. Sugar and Cream Sit, "5 :.6Ubscrtp·tiO:ns; be aCcompanied by $1.50 for each II D' t' or u cnptioDi CflntinueJ)
MilSic roll, seal grain, Black brown or wine' • IC IOnary of Musicnl Terms. Clarke.
I 0 I· ' Water Eottlp, qt. size, or GeJ'ery Dliill,' ll-lnch; For 1 Subscriptio" HFountiation :Material' fo" P'"'"O'o,t" L'"do'.cc 0r, n med. Sent for 3 subscriptions. B B I 8' h f '" b ' I • .~ d I '"'' "
M' I I or erry ow, -lJl(', or. 'lJ ·su script ons- .- Album "' L,.,', p,'_,. 26 p,',.~ p,.,n" Han e Album. 16 pi""e8 fo' the p,"o'.,~8lC satcle. Smooth Irath"r. Half sheet Cut Glass 'Vater Jug "9'·at 13' f 10 v J'" ..... .,. ...,,~ .... ~""v

musIC size, Sent for 3 subscriptions. . subscriptions. I' ' 'I '.~. r 'r1ZC" or ' Anthem Repertoire. Quartet or chorus . I ~r~ny: A Te."I:t-Book. Dr. H. A. Clarke.
,_________ '.~' ~ , Bach's Preludes and Fugues. • L! I' uctory Lessons for Voice Culture. Root.

" :t3e):er's Pianoforte Method. 1.iszt ~Ibum. 104 pnges, 16 picres; piano.
MUSICAL WORKS AT COST(:.,~ ~asYt Esllgl'lmll.llnAlbum. 28 pieces, piano. :M::~eDr~i~~~~ andhTechnic. -lvola. Anyone.

, ·.I:'·lrs teps in Pianoforte Sttldy. Presser Mu . at C 1 0,1'.1 e Piano. 25 pieces.
The brst pllbli('atimlS in their respective For 35 Cent. Addt~oQiJ Four-Hand Parlor Pieces. Orodes III nr,d iv S Sl~ e ebnbes. A.. S. Garbett.

c!Wl8e,.-flie fillcst editiolls-are offerrxl as an?t1 . J' S ,..... ]dathews' StaT\dard Compositions, Vol r' SOl1atmu; Album. CompIled by Kohler.
e:I;lra inducement to USf' in gettinq 8I1br.'n"iber8. F.:I>DEI,SSOIlNs ,.ONGS WI'!'HOUT WORDs. A Grade I, to Vol. VIT, Crade YIL Anyone ,"Oillllle' S~ngd' wd,thCoTlt'VOI'(j~. (Complete.) Mendelssohn.
EveTything mentioned below w,'11 'b, ~n~1 po'" carefully prepared ,olume. .. , Mathews' Stan"~~d G',d,d Of' an ar oncert Etud", W S " 'I the..~,. .. :MASTERPIECESFOR PtASO <l.:. U<J. ourse 0 StUdies Sta d dO' ,,D. -', a ws.paid. For 15 Cents Additional. C ' J'~.compoSltlOlls . AllY two grades • n ar I'aded Songs for FIrst Year
Add i5 cents to the subscription price of THE F~:S~ES~EP~LI~l!?t::U~~~~~;~L '~h~'1~~0:ULAd" 'Mo<;letn Danc~ Album. 18 selections' piano ~~~n~~il !'I-2urS. Quiet plano music colieetion.

ETUDE, $1.60, or to the club price of any com- em first instructor. ". . .~' ,. ", s mo - ~ Post, 9ards.. (Platinotypes) 12 cards' for 1 s;b, Waltz lams(s. 26 bl:iiliant conce~t duets.
bination of magazines, and we will 'Send, post- CLASSICAND},fOD'ERNGEMS FOR REED 0 GAY . PpraCtlc~l P.lano Me~hod. ~lIis Rohler. Vol. r. es. Complete.) F. Chopm.
paid. anyone of the following: " R.. r~ssf!r s Fust Muslc Wntlllg noo',. 5 ropies For 3 S b • t-
ALamr FOR THE YOUNG. R. SChumann. F SO' C ' , . t-- Pnmer of Facts About Music MOE . Anced t I a u IIcrlp lonll.
DWTJONARYOF MUSICAL TERMS. Stainer & or, en,tlIIAd~idonal., 'i:,.- School.a.nd Home Marche". 2'0 i~c~·' '~ans. Celebr~ es 0 . r~at Musicians. W_·F. Gates.

Barrett. STAj','DARDHIS'1'0RY OF ¥U6~C. 'Fon',ST,UDE*T~ Se1ect~)Studies. Czerny-Lieb1ini. Th~erl~:~: Chata ~ui~la~lsts of the Past and Present..
PRESSF.R'S FIRST BLANK MUSIC lVP.J:TING OF ALL Af1FS. J,ames F. coo~ ....~ • ~ ,1 " umes.~- Anyone volume. Choirs d USle Students. ThOs. Tapper.

!loOK. (5 copies,) ANECDOTESOF, GREAT MU8Iqrhs •.J'W. F. Singer's Repertoire. 38 medium-voiced Fir~t S~nd' Cho:us Con,ducti~. F. W. Wodel.
Gates. 300 an!:'C~otes.l. • ':,~.,.{-". Popular Parlor Album. Violin amI p' songs. Leschet' .IkylIC~.. III MI\~lC ~Iogr:'lpll\'. Tupper.

For 20 Cents Additional. !lL~STEnsAND THF.)~ 1.IU81C. Ranll-book 'for"> lano. Mi. lZ .1ll~od for Plano Playing.
F,nST PARI,en PIECES. 34 pieces. club classes and prh:ate sttidy," Mathews.. . ' For 2 Subscriptions. nr~~~kes and D.ISPUted Points in Music. Elson.
M:JDEHNDAN'CEAI,lIun. Gems for dancing. DBSCRll'TIVEANALY,S,18OF~'Pn.'NO,!!Wiyd'u{;, ", Al S,'gh't'RR'Pd~rtOlrE'. 20 pipe orll'lln compositi"'n~,
R;xf1r1t~JP.EPrRTOIRE. Medillrn voice. 81' S 'T ~'" cestis. :Musical Novel. en lng AIJ!) f til po I
POPULAR.PARLOR AI,BUM. Not, dull numb," d"WES OF TAr>;DA!Ul"EACHINa PIE"CES. Ed- Beethoven. 11 selections from the n'n...... C W Land urns or e lano. 2 vo S.

L war Baxter Perry. \' . , 1 '. , 1 k v,,~ popu_ ·s, . on.
In the whole book. THE ORGANPLAyER... ' P W 0' --' ar wor s. an.dard History of Music J F Cooke.
I'oun H,IND PARLon PIECES. Bright, enter, organ collection of u~I1ti:~illll'~,;al~e,ire":,. A pipe nusincss Manual for Music Teachers. Bender Stones of Standard Teaching Pi"ec~. Per ..r.

taining piano duets of moderate difficulty. MUSICAl,KINDERGARTEN(METHOD Bv Landon ggopih, dLi~hter Compositions for the Pwno· F 4 S h ••
3'1'_UWARnCOllIP081TIONllFOR THE PIANO, 1ST, & Batchcllor . h"l ; ,','-,,'. 11r( an llom(' 18s:lcrf'dsong~ IT10"horlow L'f S Or u scrlptlonll.

2D, 3D, 4T~!,. 5rH, 6TH OD.7TH GRADE.Mathews, 0 Ii s· > ,~~. '" Clnss-book for :Music Teacher~ E ~( Sert' Ml e todes of Great Composers
81 Wl1lposltIons. . Phil~~~N EPERTOIRE- CHOOL, . ?~';,:TECHNT~~~....)'o'p'lassic and :Horlem"Gems for~'the 'Reed Org~~ n.a~on's, T?uch and Technic. All 'four volumes.
AI,BUMOF FJ.\-OTIITECO:l.IPollITIO~S.E,figlemann. n . Ir .' '. .~ CZl:lrny Schoo! of Velocity - IClarc 'I '''''ner' Jife and Wnr'-~ J II'

USIII"'ESSANUALFon},IuSIc T,EAOHERiI.Bender. ~1'UriE Binder.' Songs Without' Word CI th' Co ICllit

THE: ETUDE, Theodore Presser Co" 1'1i2 Chestnut Street'""p,,,ohh"'1d I' h:' pm
p

"-

" 1a e p la, a,

"¥e will equip the student with standard teach-
ing necessities according to the schedule opposite
and supplyTHE ETUDE for a specified termlatcom-
bination rates impossible to secure in any other
manner.

We believe that everyone starting in music
should have THE ETUDE regularly and in view of
this we make the unusual concessions given here.

TWOYEAREQUIPMENT
OFFER No.2

THE ETUDE for two years.
A Pianoforte Instructor.
A 1lusical Dictionary. A Writing Book.
Theory Explained-Dr. H. A. Clarke.
Standard History Df Music- James
Francis Cooke.

Preparatory Technic-I. Philipp,
Guard's Lesson BODk and
Mathews'Standard Graded Course, Vols.

1,2and3.
(RETAIL VALUE, 38.00)

SPECIAL EQUIPMENT PRICE, $4,00

A Christmas "Equipment" Present
Teachers are frequently asked by parents and

the relatives to suggest a suitable present for the
pupil, and teachers rack their brains to know
what t~ suggest. The student's equipment plan
supplies this need admirably. It is good at any
time in the year. "

Send all orders to THE ETUDE, Theodore Presser Co., Publishers, Philadelphia, Pa.
'ij.~._,.•;.,'

:;:A·, ..~.-,
•

"Please mention THE ErODE when addressing our advertisers.

·1 ,.
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FOR TEACHERS AND STUDENTS
I
I

Beautifully Printed

Prices include postage

FOR THE CHILDREN

Collections

Elson's MUSIC DICTIONARY
By LOUIS C. ELSON

Professor 0/ Theory of lIfuslc at tilt'! NelU
Englal/d Couseruatory of il/llsic With excursions into surrounding key•.

Includes cI'cry n~ccssary word used in music, FOLK SONGS AND OTHER By Susan SchTTtitt, Op. 1. Ten original five-
with its pronllnciat;oll, A listaf prominent foreign SONGS FOR CHILDREN note melodies in the treble, and bUI clefs, based
composers and artists with their chief works, the upon familiar rhymes.
pronunciation of their names and the date of their Edited by Jane B,'rd Raddiffe-White- Each of the ten LITTLE JOURNEYS is printed
births, etc. A short vocabul:lry of English musical head. 14! songs that have b.:e!1 sung by the twice' first in one of the lIimpler keys and then in
termswith their Italian equivalents. children of all nations. It comprises 226 pages, a clos'ely related key, thul a~akeT.'ing i.n the child

. Price, Cloth 80c bound in boards. \Vith title printed in colors. a sense of tonality and quu;kenmg h" memory.

!.__ ~E:l=.o:n~,=,~p~O~C~k:~e~t~M~u~'~;:C~D~i:C:H:o:n:·=,y:",__ r~P~';ic;e~.;S;I.~5~O·~;-;;:;~~:;;;~U::;;:;;:i:;-- __ P_';_C_E!.inp_a_p_e_'_,_s_o_C_. _Price, Cloth 25c
SONGS ANDGAMES FOR LITTLE

PIANO. TEACHING ~~d~;:b:::: ONES
By CLARENCE G. HAMILTON, A. M. For Kinderg-arten, School and Horne.

By Gertrude Walker and Harriet S. Jenks.
The book is thoroughly practical, written by a New and enlarged edition now ready. This

practical man to meet practical needs. We do not book has run through many editions and in
hesitate to say that the work is one which should thousands of the best kindergartens of the cOuntry
be in the hands of every piano teacher in the land is regarded as the authoritative work in the field it
seekingsuccess. PRICE, CLOTH $1.00 covers. Price, in cloth, $J .5/).

BIOGRAPHICAL
DICTIONARYOF MUSICIANS

w. J. BALTZELL
An invaluable Handy Reference Work for

Musicians, Teache-s ar-d Students. The latest,
mostconciseyet comprehensiv!: handbook of music
bi08raphy published. PRICE, $1.00 _

Piano
EASY OPERA

Song Collections
CREATURE SONGS

By Louise Ayres Garnett. With illuS-
trations by Peter Ne'Well. These SOI.JgS!"tn.ve
a qU3int. infectious humor in the t.ext whIch lS Ill-
dividualized by the musical. se1.t1.ngs-:-both t~e
product of one mind-s-and their wl"flClslc~1fun .wIIl
tickle the "grown-ups" no less than It WIll dellght
she YOllthfulfancy. The drawings by Peter Newell
are wonhy of his best self, and he has caught w~th
a happy pencil the very esse.nce of the humor whIch
pervades the jolly little lyriCS. An admIrable glft~
book. Price, in cloth, net, $1.25.

MELODIES

MusicClub·ProgramsfromallNations
By ARTHUR ELSON

Outlines the various schools from all nutions with
a rich series of programs, and over0:>nehundred
portraits. PRICE, CLOTH, $1.00

In addition to their value as pi~ces for r.ecrea\ion,
these selections have good tea~hmg quahty. None
of them go beyond thc carl)' thlTdgrade. 64 pages.
Price,40c.

LITTLE JOURNEYS IN
TONELAND

The
Musicians
Library

RHYTHM ANDACTIONWITH
MUSIC FOR THE PIANO

YOUNG SINGERS' SONGS
Contains eighteen songs suited to the arc and

technical ad"ancement of young people 0 both
sexes. Ad,1ptedto students who have just begun
vocal training. Price, 4Cc.

Selected and edited by Katherine P. Norton

A valuable aid to the kindergarten teacher who
is seeking by rhythm.\\ork to lcad Ihe children not
only to gain control of their bodies but to appr«iJlte
rhythm as all element in many oe.4utiful tbing::;.

The music selected to accompany Ihe rhythm_
work forms the body of Ihe book, lind it i~truly
admirable in musical quality and in iu ntnell for
the varied nature of the e:terci5C•. Price, flOe.

OLIVER DITSON COMPANY ~5~~Rf~~~TJ~R~~~

Chas, H. Ditson & Co,~8-10-12 East 34th Street, New York

Sixty_lour Volume. luued

The masterpieces of Song and Piano
Music in a Series of Splendid Volumes,
Edited with Authority and Engraved,
Printed and Bound with Surpassing Ex-
cellence. Booklets giving full particu-
lars free on request.

PRICES
Each Volume in heavy paper, cloth

back . .. .. );1.20
In full cloth, gilt 2.00
All volumes of this series at the same

rates

NEW VOLUMES
One Hundred F'olk_son~.s of All Nations,
ftfedi"m Voice. Edllcd by GRANVILLE
BANTOCK.,As desirable for children as adults.

Sixty Patriotic Songllof all Nations. Medium
Voice. Edited by GKAl>IVILLI::BANTOCK.

Strauss, Richard- Forty Songs High Voice,
Low Voice. Edited by JAMI:SI-!UNEKER.

Tchaikovsky, P. I.-Forty Songs.High Voice,
Low Voice Edited by JAMESHUNEKER.

Schubert, Franz-Selected Piano Compositions.
Edited by AUCUSTSPANUTll.

Prices quoted are for DECEMBER
ONLY and for cash with order. If a
charge is made postage will be extra

SECULAR AND SACRED SONGS
WITH

VIOLIN OBBLIGATO
*Whenthe Old DreaDlWakes Again

Medium and Low Voice
Fade Not, Sweet DreaDl. • •

High, Medium and Low Voice
Angel's Serenade •

High Voice
Just As I Am

Medium Voice
Ave Maria (0 Holy Father)

High Voice
*Nocturne

Lullaby
Medium Voice

Above in Her ChaDlber
High Voice

*Also h~ve violoncello obbligato.

Baltzell $.50

Bailey .50

Brega .50

Merritt .50

Wilson .65

Griggs .50

White .60

Behrend .50

Lennox .60

Tracy .60

. . Bailey .50

Geibel .50

Kirkman .50

Eichberg .60

Complete List of our Musical
Gift Books free on request

A CHRISTMAS PRESENT
OF

Christmas Carols and Nursery Rhymes
A SPECIAL OFFER SENT POSTPAID UNTIL

JANUARY I, 1913

A COLLECTION of SEVENTY of the MOST FAMOUS CAROLS
Edited by J. STAINER

Complete, green cloth, gilt
Part I. green cloth. gilt
Part II, green cloth. gilt
Part III, green cloth, gilt

Sped .. 1 Price

.. $1.25
_60
.60
.60

"White-Smith Music Publishing Co.
BOSTON, NEW YORK,

62-64 Stanhope Street 13 E. 17th Street- .

CHICAGO,
316 S. VVabashAvenue

FOR YOUR CHOIR

. SIX CAROL SERVICES
Price, 5 cents each Se.rvice; a complete set for 10 cents

or $2.50 per 100

THE FAMOUS COLLECTION OF

E~~~~,:';::nd~J~Ra SERY ~HYMES AND ISONGS
O . b d g ntly bound In gilt cloth $2 00r In oar covers • ' , (Special

• • 1.50 Price)

THE JUST-SO SONG BOOK
Words ~y KIPLING M . b
A charming book for' YOU~;IC J VdDWARD GERMAN. an 0 . Cloth • $1.00

Cont.nns the well-known "R It.
o .nlT DOUJn to Rio"----

(Specie1
Price)

THE H. W. GRAY COMPANY SNOV ' ole Agents for

21 East 17th ~LLO ..& CO.• Ltd.
t. .. :: New York

Please mention THE ETUDE, wben addressing our advertiaers,

THE ETUDE

CHRISTMAS MUSIC
Our supply of Christmas music is large and varied; the partial list herewith will serve to

guide those who are looking for practical .and .effeetlve works for. tht; occasion, Let us send
you a collection for e xarrnua uou. A larger list Will be-sent upou applica tion.

ANTHEMS FOR CHRISTMAS SOLOS AND DUETS IN SHEET FORM
Behold I Bring You Good Tidings. Angel's Refrain, The. Vln. ObI.,

A~thur Burridgc . . $0.15 High v c. and Low vc.. Adam
Bethlehem, F. 111. Spenccr.... .15 Geibel $0.50
Brightest and Best of the Sons of Angel's Song, Tbe (Wondrous

the Morning, Rublnsfein-Dress- Words), Medium ve., A. F.
ler .10 Loud .50

~right aud Joyful is the Morn, r::e11sof Bethlehem, High vc., G. L.
']'. D. Williams. . . . . . . . .. .15 Tracr. . . . . . . . . . . . . . . . .50

Christmas Hearts witb Rapture Bells of Bethlehem, Low Vc., G. L.
Bounding. H. Tourgee ..... , . . .05 '1ruc.\' .50

For Unto us Is BoL'll This Day, Christmas Morn Hath Dawned
Sop., Alto and Bass Solos, J, E. Again, High 'vc. and Low vc.
Trowbridge .15 '\lfred Woo tar .50

Gloria iu Excelsis, ']'. Edwin .SOlly. ,IS Chr~stmas Nigbt (Solo for High
Glory to God, Augusto Rotoh .... .20 V·) 0 1 M" 50
Hark! the Angels Sweetly Singing, _ orce j , ur 0 'mett!.. •

H. 'I'ournee .05 Christmas Pastor~l, A, I,QW vo.,
Message of Christmas, A. \V. Lnn- .W~. H. Pon~lUs. . .50

~ing $0.15 Glona III zxcetsts Deo, High Ve.
Lift Up Your Heads. J. L. Hopkins. .05 and Low v-.. Adam Geibel. .50
o Come to My Heart Lord Jesus, Glory to God (High Voice), R. M.

Prank H. BmckeLt............ .15 • Stults $0.60
0, Little Babe of Bethlehem, Sop. Heralds of Heaven. Vln. ObI., High

Solo and Q'tte, or chorus, R. M. vc., Low v c., P. A. Schnoocker.$0.60
SIn1ls .08 It C Upon tbe Midnight Clear

Rejoice Greatly, 0 Daugbter of a.m2 .'
Zion, A . .Berrid~e. :20 HIgh Ve., A. 'V. LanSlng .50

Ring the Bells for Christmas, A. t~·. My Guiding Star, Medium Vc, H.
Loud .15 J. Wrightson ... .40

She,pherds Hail. (he . ~.w:ondrou8 In Old Judea, Vln. ObI., Hi -h Vr..
St.ranger (Wlt.l 'JOhn Qb- !lnd Low Vc., Adam G~,...el. .60
bhgnto), 'iYm. Drcssler. .15 .

Shout the Glad Tidings Geo N. 0 Night Divine, HIgh Vc., Jules Jor·
Rockwell '. . . . . . • .. .15 dan .50

Sing, 0 Heavens, JolIn B. Grant... .15 Our Saviour and King, High Vc.,
Sing 0 Heavens, Caleb Simper..... .08 F. H. Brackett... .50
S~llg 0 Heavens, T. Edwin Solly. .. .15 Sleep Sweetly, Babe of Bethlchem
Slllg 0 Heavens, Berthold Tours •• .10 Vln Obi Low Ve Adam
,"'tar of Peace. The. HellJ'Y Parker. .15 Geibel" ., .50
We Have Seen His Star, Edwyn Song of Bethlehem, A (High Ve.

Clare ..•..........•••••..••. 10 and Low Vc.), Carlo Minetti. .60
COMPLETE CHRISTMAS SERVICES Song the A.ngels Sang, The. lITedium

FOR SUNDAY-SCHOOLS Ve., R. M. Stults. .50
Joy of Christmas, by R. M. Stults

and Others. Single copics $0.05
Per dozen (prepaid) .... _.. .55

~t~lt~u~~I:e~ .• ::I:e.p.a.i~::: ::::: 4:gg N~t0196

Glad Tidings, by R. ],f. Stults and ~~:irll:IJ'l'"' GradeIII Price,15_'Cent~:
Others. Single copies $0.05 ~~~~~~~§"'~O'§j§J§§§§i'~~§lPCI' dozen (prepaid) ....•..• , .55 r.
Per hundred (lll'e!la,id). 435 D.",." ....... ; ...... n .......

HE SHALL BE GREAT
Anlhem for Chll'"''''

THE SAVIOUXCHRIST

Handsomely Bound MUSICAL GIFT BOOKS
Th b . II ropriate as gifts.ese ooks comprise the best of our extensive catalog, and are especla y app

,. ,., , ••• / Ih. !<; •••• ", n. ".",'.

NE"\oVANTHEMS
He Shall be Great, A. W. Lansing.. .15
Message of the Bells, The, C. B.

Blount ................•.... .15 Glory to God in the Highest, J. T.
There Were in the Same Country, Wolcott (High Voice).

Jean Bohannon..... .15 SaviOUr Christ, The (High Voice),
TQ-day the Prince of Peace is Born, Douglas Bird ..... .60

Wh.,rS~un~sra~;:ttThoSe7·· D~~gl~s .15 Star of Bethlehem, The (Hig!1 Voice'
Bird .. . . . . ... . • • • • • • •• .15 J. "IV. Lerman............... .60

NEW SERVICE FOR SUNDAY-SCHOOLS
With Joyful Song, by R. E. DeReel and Otllers. Single copies $0.05
Pcr dozen (prcpaid) ...•.. $0.55 Pcr hundl'cd (prepaid) 4.35
Thematic Quotations from the above new numbers will appear next month

We allow liberal dbcounts on large or small quantities, and our usual promptness in exe
cnting orders llJayhe depended upon. We only suggest that all orders be sent inat the earliest
possIble date, so as to allow sufficient time for rehearsals.

NEW SOLOS
IN SHEET FORM

Send all orders to Theodore Presser Co., Publisher, Philadelphia,Pa.

MEDALLIONS
An ornament for the parlor or for the studio. Portraits of the Great Masters
in the form of large medallions. Two sizes: Four-inch Rvund and Cabinet Oval

IN THESE SUBJECTS:
Beethoven Handel Mozart
Wagner Schubert Schumann
Liut Bach Verdi

The price of either the Cabinet Oval size and the
25 cents. Both sent postpaid on receipt of price .

Haydn
Mendelllsohn
Chopin

Round Medallion is

THEO. PRESSER CO., 1712 Chestnut St., Philadelphia, Pa.
1'lease mention THB ETUDB when add.llsslng our .!\dvertisers,

• J

.so

THE

Crown
Combinola
Strikes the Notes

Faultlessly just as the
trained musician noes. The time in which the selection
is played, the soft pianissimo, the loud forte, the sharp
accent, the phrasing-in fact the entire oolorand expres-
sion of the music are at the command of and brought out
by the individuality of the performer.

In addition to piano music, tlze Crown Combi1l0laproduces many
beautiful musical dtects which no other player· piano can produce and
which are covered by our own patents. f]J Maten'al, workmanship,
equipment, ideas-all are the best obtainable and that money can
buy, andform a basic su.pportfor the Gut;lrantee which goes with each
instrument. f]J And back of all is a successful experience of more
than thirty years in the manufacture of Higlz Grade PianC!-sonly.
.Send for booklet' 'Truths Tersely Told" which explains what COll-

stitutes piano value and what to look for in selecting a piano or
player-piano. It is inva,fuable to those contemplatiNg the /Jurcllase'of
an instrumen t and is yO,ursfor the asking.

Drop us a Post-card today'

Geo. P. Bent Company
MANUFACTURERS·

214-216S. Wabash Avenue Chicago, III.

Old Dominion Line
Spend the Holidays in the Sunny South
A DeIightfrilShort Sea Trip over Night -to !

Old Point Comfort, Norfolk and Richmond

Round trip tickets, inc1ud'ing meals
and stateroom berth on-Old

Dominion Steamers\

NEW YORK to NORFOLK
and OLDPORT COMFORT
andreturn,$14:00

Round trip tickets, including meals
and stateroom berth on Old

Dominion Steamers,

NEW YORK to RICHMOND
.or WASHINGTON,D. C.
andreturn,$15.00

.\Iso tickets including all ~xpense afloat and ashore, $1'7.50Lto $22

Theonlydirectline 10 OldPortComforrlandNorfolkwithoutchange
'Hot or Cold Sea Water :Baths can be procured on Steamer without charge.

Steamers are all equipped with the Marconi Wireless Telegraph System.

STEAoMERS SAIL ,EVERY VVEEK DAY A'r 3 P. M.
Tickets and Stateroom Reservations, Pier 25, North River, foot of

North Moore Street, New York. .
PHONE 3900 FRANKLIN· SEND FOR ILLUSTRATED PAMPHLET, Desk E
W.•L.WOODROVV,T~afficManager J.J, BROWN.General Pa3seng~r Agent
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, THE =========
,'WillisPractical
,Graded Course

FOR THE

Study of the Pianoforte

The Chimes

1600D SERVICE Forty-eight years of experience in supplying
I teachers, schools, music dealers and the gen-
eral public with music and musical instruments of every description and the largest
miscellaneous stock of music and books in the world give a real meaning to our

woll-known E ythi Kn -0Mus.-c
watchword. ver ny own. -

Our specialty is filling orders promptly and completely for the I?ublications of
all publishers and for every class of music. Only a wonderfully large and varied
stock and unusual facilities for handling it make such a specialty possible.
, Order from us any 01 the publications adve,- $fi"&i&)

t1sed m .. The Etude" or elsewhere.•and receive
them promptly. If you want any publication of
a mU8~cal c?aracter or -desire any information CHICAGO
about It, write to us.

THE Practical Course is practical
and modern. The studies have

been compiled from hundreds of collec-
tions and different composers.

" Each grade is so arranged that each
~~ep is illustrated by examples of slightly
d.Jfferent degrees of difficulty in order
to supply material suitable for students
of varying ability.

The use of the bass cleft at once
is of utmost importance.

. Also the use of the quarter note
iJ?stead of the half or whole note,
because each note then has the time
value of one beat and it is much easier
for the pupil to afterward understand
n6tes of otlier values.

Only the most melodic and
qJueful pieces and exercises have been
s<;.1ected from the best composers, in
qrd~r to cultivate early the taste in
playin:;, In addition to technic.

An the major and minor scales
nre included at the end of the first
grade volume because some pupils show
sufficient aptitude to begin their study
during this grade.

Several melodious, instructive
due t s for teacher and pupil occur
throu.ghout this grade.

.Fingering and phrasing arc most
.carefully observed, so that the teacher
"has no need to use the pencil.

The study of' the pedal is taken
up in second grade.

, This is,..most important and the clear.
concise outline of the first steps in use
of the pedal will prove of utmost value
to the teacher as well as the pupil.

Scales, their formation and
careful study are seriously taken up
in this grade.

r' Additional material is suggested for
use in connection with the second grade
to render more attractive this study.

The third grade continues the s·udy
~f the pedal and cultivates velocity and
hghtness o~ ~ouch, teaching the ~upil
to play artlstlcally as opposed to tech-
nical execution only. The selected
studies and compositions are compiled
,,'ith great care in this grade in order
to render the work pleasing and attrac-
tive as well as instructive.

The fourth ~rade is a compilation
of probabl}!:llthe most useful and most
interesting studies in all musical liter-
ature.

T\faterial suitable to fit the pupil for
'a good understanding of the best in the
classics.

Our confidence lU th,r superiority of
~his course is such that we make the
fbllowing offer:

1,-----..,\1----,
Uporl receipt of 40c we wiII

! mail you a copy of anyone
1 of the first four grades. If
1 you are not satisfied with it
! you may return it to us and

we will refund the money
paid or credit you the
amount on our' books : :

,
PUBLISHED BY

The Willis ,Music CO.
CINCINNATI, O.,

UMOTHER DEAR"

Christmas Music
SON OF THE HIGHEST. A Chru.bnu Ora._

torio.Cantala for choirs and chor..laocieties. New. By
E. K. Hep&er. A fine prOilam; be..utiful chorllle&
interspersed with wJoe. duels. trice and q~tds. (lOtllefor
male, and some for female voices). We cannot com.
mend too hiahly this new cantata.. (96 ppl. Pnce
5Oc. ExamiDaUon copies sent.
We have othelli. Send for Wt.

CHRISTMAS ANTHEMS.
WATCHING O'ER THEIR FLOCKS.

Herbert. A fine anthem Withsoprano solo. 10c.
THE ANGEL'S MESSAGE. Herbert. ChOf\ll

anthem. IDe.
SING. 0 HEAVENS. Lerman. A Itronllchona
anthem with soprano 110[0. lOe.
GLORY TO GOD IN THE HIGHEST.

HCYIJer. A brillia.nt chorus anthem. IOc. Send for Jist.
For Men's Voices

BEHOLD YOUR KING. HejJse1. IOc.
THE JOYFUL MORN IS BREAKING.

AdamIJ. lOc,
For W:unen'a Voicea

CHILD OF HEAVEN. Alll/n. IOc.
HOLY VOICES. HejJ$er. Hk.
Send for full list

CHRISTMAS SOLOS
TO YOU IS BORN A SAVIOUR, for mez:zo

voice. Heuser. 30 cents.
JOY. JOY. WONDERFUL GLADNESS.

Foe mezzo voice. AlIl/n. 30owtl.

CHILDREN'S CANTATAS
SANTA CLAUS' DOINGS •. by Gobriel. fOl:

Sunday achoola and day IChooJs. WIth orche.tratio.n
25 centa.. .
SANTA'S ELVES. by Fillmore. for Sunday

schooI. and day school.. with orchestntion. 25 cents.

S. S. CONCERT EXERCISES
CHRISTMAS DAY. by J. H. Fillmore. 5cenll
HAPPY CHRISTMAS TIME, by var~

authors. 5 eenb.
CHRISTMAS RECITATIONS, DIALOGS

AND SONGS. 10 ee:nts.
Get our ChrUtmu C.taloa. Free.

NEW SUNDAY SCHOOL SONG
BOOK

SONGS OF PRAISE iI a new Sunday tchool
sonll book. hUit published. WIth comPkt,e orchestration
Fine new BOnllSwith many cl the oldfavonlet retained'
Write us few particulars. .

FOR CHOIRS
JEHOVAH'S PRAISE. A new collection cl

anthema for professional and volunteer choirs. A ,ood
8rade of new anthems by IUch wntel'f uHeysef'. L..er.
~n. Sudds. Lehrer, Myera. Wilde a"d others. This
IS ltllint announcement. (224pp). Price 6Oc. Sam.
pie copy sent for examination.
POPULAR ANTHEMS. A ne.w collection for

volunleer choira. Good anthem. tf an euy 8rade by
manY.800d writen. These anthem., wh~e usy. are ~ry
effee!lve. They are of aood Quality. Oloir leaders
r~ln8aQOd. ~ew. easy anthems. should tee Ihis book.

4 pp). Pnce 6Oc:. Sample seal for exammation.
. THE CHOIR. our monthly ..nlhem jnurnal is de.
s'lI"noofor v?lunteer choirs. A very DO?Ular~nthll'.
Sample COp,lea free to chcir le.uIen.

Comic Operas

A ,~IdNGGBAD THE SAILOR, leltand muUc:by
vIe • Wat"all.
Th~ pl?,- and detail. .. tiJy every clem .. nd cl ill

IU88e1hve lltle. .The neatell hit in comic open sincer~da~Uof. qilbert and Sullivan. HapPY. jinllll'
ync;a; a. WlthU~. ~ateur reach. Bnllhl. clean. crisp
~USIcal ~mes· SW1n8In.8.c:atchy. rndodious and exprtt.
S!vemhsle. ~lraordinan!y humorous ~tuabons Stir-~tc1 oru~; ~uy. beautiful 10101• Opportun;tieI forb:, -c ass mdlvidual work. Singbad the Sailor hu
M n. perfected throullh Del"folTnances. It iI comp/e1e.
USl~score complete. $1.00. Librelto with full in.

strucllona. 25c. Books atnt on approv~1. Orchewa
score for rent.

l A~QUIT A. a romance Of thc Philippine.. text
an mu~c by A /fred G. W ot"oll. Thil new operd!a
w!la Wrl!ten for the use of brill band OTllani2;ationa,
Wl~ I. view of furnilhinll lhem a play in which band
mUIJCla to be used. The opera may be uJed jtut as
'hell. however. by choirs or muNe:a.llOCietieiof any kind
f at PClaseas BOrne amatcur "clinlJ talent where .. band
arQ"eo~ amall. is av ..ilable for help. O~ly five leadin~
po "'C Ilraclera necesaar~. Paaquita (pronounced
,u~e:e·la) has been alven many time. wilh lIl'eat

Ch The complete book. te~t and music, $1.00. The
~r~_ are 11l8ued al:o In a ~parate book at 50c
be ~d and orchellra music In manullClipt:boob wili
_ ',ent at rea,wnable tIIle.. Sample complete I-,ook
....... on approva .

for ?"m~~u~~h~/1JL~~::D~ a~~ ope_~ua
easy to Dae d rf . V e. c In8 voay.
to please pa, ~ orm. err popul ..r, Never fa~1
iCOre re~ted ll~ I complete book. 75c. Orcheltra
aPProval. a ow pnce. Sample book sen! on

A NEW ORCHESTRA BOOK
HAZEL'S GEMS Co '

Edward Ha I •. mpoaed and arran8ed by
by thil f ze .. A collectlon cl orillinal composition.
li8ht ove~~: w~ter. r~t~llere.:"dc-s. PMtorales.
writlen ell '·11 f or erent mstrumentl. etc.,
IChool en~: y or coreert, parlor, church or Sur.day
music i5 exceed;mjnts, O!:;lamateurperfonnel1l. The
Not difficult. d8 y.beautl ul, the atranllement ,uperb.
Piano' hook $jnoocuedO'th° be"l-~layed.by 'ma/I orcheslra.

.• er uoob. uch 50 cenb.

Orchestra and Band Music
If Interested I ., d .our m . n orcneltm lin bind mUSIClend for

Me$s:~c sample parts. or Mk for our Musical
Free ?;er, a ~onthly ha"d and orchestra journal.
Ci,.cinnattH orc eatrMao~ band lupplies address the

ouse. entlOll TI.e Etude.

FILLMORE MUSIC HOUSE
Cincinnati 0 or Bible House,

, ., NEW YORK
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Theodore Presser Co.
PUBLICATIDNS JUST ISSUED

DECEMBER, 1912
Any of our works sent on inspeetion 1<1

i eucucrs , upon request, at our usual large
professional discounts. .

Use the number, not the title, In order-ing.

PIANO SOLOS.

DUGS
GRADE

'l'hrpe Cheers. Petite jrurcue
MilltJlire. Op. 18, No. I,
lV. A. Harding 2*

Equeetr-lan Feats, Gavotte,
Op. 18, No. 2, lV • .A. nora-
infJ .•...••..•......... 21h

Leaping nnd 'fumbling, Ma-
zurka. Op. 18, No. ~, IV.
A. JJGl'dill{j •...........• 2%

Clo\vnish PI·unl,s. l'olka, Gp.
18. :r\o. 4. 11'. A. /lardil/fJ .. 2Y~

Carl,llval Queen, March, P.
Ren(jnt 2 l!~

'Wooaland Green, Waltz, P.
Renal'(~ 2 ~

N.rmphs and Swains, Schot-
tische, P. Re/latll .....•.. ~ VJ

Uel'l'y .Testcrs, PO'lka, P.
Renal'll, 2%

Homage to the Masters. n.
D. Hewi.tt ?

Tlle Royal Hunt (Jagdzug).
J. HokeI' ........•...... :{

Dream \'alse. C. Motel· .•.... :{
Festival Polonaise, OP. 11,
C. 1110ter .....•....•.... 3

Forevel'. )(octUl'nl-. P. Rena.1'I1 :::
"rblspers of the Waves. Rev-

el·ie. Op. 2G8. C. W. l\el'lL 3lh
A Bit of Go'SslP. Intermezzo,
G. D. MaJ"lilL •..•....... 3 Yo:

Dnnse Exccnt1'ique, R. S.
M orri80ll, 3%

Rollln~ Dillows, Polka. ll. S.
Morrison 31h

He and She (Elle et Lui).
Valse Leute. H. Parleer .•• 3%

Rose Dreams, Waltz, lV.
Rolfe 311.:

Under the StllrlT Banner
(Vnter d"m Sternenban-
n{'r). Uurch, OP. 1000, A.
Sartorio .....•.. 3%

Woodland 1<~lIn~i'c's:' All' de
Ballf't. G. D. Martin 4

By tbe BI'ook (Au bOl'd d'un
rulsscau), Scrcnade Cham-
petre, Op. 52. R. de Bois-
deffl'e 5

Seherzo Vnlse, B. P. Ohris·
tialti .. . .••......•.. 5

Hungarian Dance, No.6,
Bra1tm8-PMJipp ••.••••••• 7

TWO PIANOS-8 HAN OS.
G 'e l' m a n·Amerlclln Festival

Ma.rch. J. Englell~an •.••.. 4

VIOLIN AND PIANO.
AriC'tta. OP. 397, NO". 4.

Oarl BO}bl/l, •...••••.••••• 3
Petite Impromptu. Kleines

ImOl'omptu. G. Hon;ath ... 3
Sounds from the Puszta. G.
Horvath 3

PIPE ORGAN.
Melodle In F, G. N. Rock·

u;ell 3

Our Special Offer for December

THEORY OF MUSIC
By CECIL BROWN

, IIROWN'S THEORY OF MUSIC is especially adapted for
children, and every chIld should know all it contains. They will
advance faster in the.ir rnusica~ studies, and acquire a thorough
knowledge of the Rudn:nents, Tlm~, Accents, Phrasing, Expression,
?tyle, Chord ConstructIon, Progesslon, Major and Minor Scales and
10 fact all the necessities for a musical education. '

Explained and illustrated in a simple and concise manner.

~pecial price for this month only. 27 cents postpaid.

THE JOSEPH KROLAGE MUSIC
RACE and ARCADE.

CO.

0669

9670

9671

p721

p722

9723

9707

V6S9
9656
D6ri5

!le6e
lJ6lJ2

!)714
0725

[1726

!!GS3
D703

!)(367

D7l3

9672

ff)53

0fJ73

9636

0584

9680
nGS1

SONGS.
D720 The Savlour Christ. Christ-

mas Song, D. Bird ....•.• 3 .60
D7S!) The Star of Bethlehem,

Christmas Song, J. W. Ler-
man 3 .60

9557 A Hal'bor of Heal'ts, H. W.
Petl"i,e 3 .60

!l604 .lust You Alone, 11. W. Pet1'ie 3 .60
0649 A·Llttle Bunch of Flowers. G.

S. Schuler 3 .40
!J64S A Lover's WO'olng, Geo. S.

Schiller 3 .50
DOG;:; 'fhe "-orld of To-morrow, R.

M. StuU8 3.40
!l70S Glory to God in Highest

HC'aven. Christmas Song, J.
T. Wolcott 3 .50

f!l107 Drcum )[cffiol'ies, A. Wooler. 3 .40
!l(l0G Faith Divine. A. Wooler ...• 3 .50
D601 FloweI' 1I1aiden, .A. Waoler .•• 3 .50

OCTAVO ITEMS, CHORUSES AND PART
SONGS, MIXED VOICES.

10218 Wbat Sounds Al'e Those?
Christlllfls, Dallglas B'iJ'd .. 3 .15

101!)7 The 'Messu;;e of the Bells,
Cbrlstmlls, C. n. Blount ... 3 .15

lOl!1'3 Jerusalcm, 'The Golden, F.
H. Brackett .......• _ 3 .10

10208 Sing to the Lord of Hnrvest,
'J'hanksp;iving, P. H. Brack-
ett .............•....•.• 3 .15

10211 'J'o-da), the Pt'ince of Peace
Is Born. ChrIstmas, P. H.
Brackett .........•..... 3 .1J

10194 How Gent~e God's Com-
mands. J. S. Cam}) ..••...• 3 .10

10207 We Ila ve Seen His Star,
Ch,'istmus. B. A. 'Clare. 3 .10

10106 He Shal] Be Gl'('at. Christ-
mas, .A. W. Lunsing ••••..• 3 .15

10185

10209

10187

WOMEN'S VOICES.
One Sweetly Sol e m n
Thought, Mnbf'o8e •. 3

The Good Shepherd:' . 0'.
B~~~~~Oli~,' ··:T~ie·s· ·o'r' 'Fi:~ff- 3
mun." J. Offenbach.. 3

CINCINNATI, OHIO

A SPONTANEOUS
SUCCESS

11

Please mention THE ETUDE when addressing our advertisers.

AD

Send for Free Ca~alog to

Eldridge Entertainment House
FRANKLIN, _ , OHIO

GORDON'S GRADED
PIANO COURSE

In Nine Grades-50 Cents Each
AN OPINION

Dear Sir:-\Ve have given your Graded Piano
Course a thorough examination and find it a
useful and iMeresting work.
There are many works that are useful but not

interesting to the studen t,
You have succeeded in the combination and

should make the Gordon's Graded Piano Course
a sought-for musical work.

Yours truly Bros. Epstein.
Beetho\·en Conservatory o! Music.

Send for Circulars
H. S.GORDON, 112 W. 30th St, NEWYORK

ENTERTAINMENTS
WE handle a la~ge lineof Plays, Cantatas,

Operas, Drills, Action Songs, etc., and
as we devote our time exclusively to this
business, we have become known among
our patrons as

"The House That Helps"

AD ~". U:~:~f~'COMEf ~:: .; i : ;: ;-..gij
t =1- "i\:i '" " "

, ' . ,,:to THEE
.'" ,~. L;~t5b1 ORO. GRAFF. JR..- . - .1 Jo,o', .. ~ l,otl, for ~'~ _ ........ ~ ~)(IIBIQby CARO RO~IA
: '.-,;:yr.-._ .. Solor'Vubll.he'\ In .'OUf K~y.

Db.BbtQO. Eb. Cton. P,D to I':

If I p" ~I'~~ ,;'~'~!"1'- Ab, .' to G-, .=::=-- "Duet In F Sopra"o or Tennr D to E
._. ~1' AltoorBusAtoB

The HellUcr seX of tnta yeoTs have.. been elv"ety erowdln& the muculills, Heuder for supremoo)' tn the oilville
art of DILI"I""lcreailon. Among Ihe.e
gIfted wolU"u stands Curo Roo,,", who

-', ..-Iohllo'" •• j",l><I .p.~,....cl, An<l ",,' Thy ptom ... • .., .. lIra~ n01rncled universal a'IChllOU by,..,.., .-r71 ber ,,'ollderful 80Ug, "U, ...IS""Unn,"~ whIch wno qulo~ty followud by her
t<lU"\1J' [""'00' song oJcte. "'fhs WIIU·

~I- ,0 ~1,mJTTQ·r .~ l I d.. ·It,g 0 e" ,UI I llHI.Il.f olher•.
In Jl.""i~'I" .. , C..m" tit TI",." .be• ho. ullqne.liol,nhly re....h.(l 'he "l'I'x or

her e.,qui.I'e worl<. Tlli. de.tined "hnd~ or posle,l,y co",p]ele11 "nptu,d. ,he
hesllAlor lhe nll,eicnl ",orld imma.~ "' dlalelyIt w[\. launChed opon Ihe sa" or
o"rlt1ol.m.

'" (.... Regular Pdc......,. ,~,.~'" 10'. Il •• - .... 01 SOLO. 600 DUET,750
~ SP.cf:~i:t~~/~~~tir:i~iop:~,:;r$0/

, ' I· ..~IL 25", • • SOLO • • 25e•• "" ',' • • I. C"IIt<""". ! SOc • • V-.::;ET • • S('e
Ocr.H'O }'OIlJl (an 'fol... ) lJie SET

.~ • • D\.;oou"t.!uQUUlllilies• M. WITMARK & SONS
""IIi,1I<4oM Coppigh'M l>IClllXlbJ loI.WtT>lAllK"s.... '0'111,_, '"lIdh'$: Nn''ft!tt.

Di'J,ll."T,"-is Wltmn"k Ill".';"., lie.. yU"kA JIO"la),,'Ill hrh,g you Oil,. 70_j,og" Themoll.Cotolog-or 8nrrNt Sonl!'" and Duel.

"Christmas Will Soon be Here"
Ha;'e you thought of the advisability of giving a collection-of music as a gift offering?
If so ask your dealer to show you the" Wonder Folio" for (PIANO), or (VIOLIN
and PIANO). The "Wonder," both in Title and Contents. It may be just what
you have been looking for.
Also, "Europia Piano Collection," a folio of artistic and meritorious .c9mpositions~
compiled especially for you, "

Wonder Piano Folio . 60,
} Postpaid,Wonder Violin & Piano Folio . '75,

E.uropia Piano Collection 75c

T. B. HARMSCO., Publishers, 62-64 W. 45th St., New.York City
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YULE-TIDE MARCH (new)
By NETTIE D. ELLSWORTH

Al;;isk and inspiring march of medium ~ifficulty,
for borne or studio use. Introductory prrce for a
limitlM time, 20 cents, postpaid.
N: 0; Ellsworth s cs, 7700 Sangamon si.,Chicago, ilL.~

SOMETHING FOR CHRISTMAS
If yod ha.e ... wIfe, dL"lgbter,"I.t~r,mouwr, f, icnd or "wce~·

hed.rt who pl~y" the ph",o gl,'. Lh,"" ,o"IClhl~', for Dhrtatnms
lbey ~~n "elIJ~Yand ",~JoT";'ht\". TIll!: SLJ:U.lIRIlH: (lA.LO~

.de COXCER"t.OJ!. 2i"i,- by 'J;"eln"rb on ol'propl"l(i'O~1ft "")
'wt" but do,ll,!y .Ii·during:llie hoild", ""n'Oll. Pillno "010, 7"""
Plun'oduet, $1';::_1" tlll~:plc""~·I"p10yedwi'!' 1,u1lB OIl tho h "ds
tb" e"ll'cet l,ro,lut>ed1'; #o"'lerful. Oil T"Cr.!P!...t t he p, lee o~.~1"
or iluct, "'9 wilJ "end wfth tl1,emusIcII P'~Ir o' h"",1 bells 1'RhF.
try ....,\ llleulion tboi.E:;riJnIC ..' ;lhke nil re",lwHlce. l,nynblew
THE TRELO.IIt Mt"BIC (,0.;'1'. 0, Ho~ 401, K"".lUI CUr, Mo·

r---S PECIA L--j
REVEL-OF THE ELVES. Dance Brilliant $ .15
PRETTY LILIES' Dainty Flower Song .• IS
WOODLAND ECHOES, Reverie. . .18
MOONLIGHT ON'THE WJ4,·fER, Waltz .22
GUARDIAN ANGEL, Reverie. (3d Edition) .22
STARLIGHT REVERIE. (5th Edition) .. 22
Catalogue Free. Liberal Discounts to Teachers

John A. Seidt, Publisher, Baltimore, Md.

Twinkletoes
8e.New 3·step for piano

All Ihe rage everywhere

This low price for introduction only
a"d name of your mU1ic deal~r.

Order it today .
Chas. E. Roat Music Co.
Cattle Creek Michigan

An Ideal Christmas Gift
This Christmas Issue Given Free

. with Every New Subscription
Placed Before January 1st Next

There is no better Holiday Gift for music
lovers than a year's subscription for THE
ETUDE. It is a constant reminder of your
thoughtfulness. A dollar and a half can-
not be invested where a greater return will
be given. Think of the music value alonc
-175-·pieces each year and at least 1000
timely, entertaining articles by the great-
est contem~p~~ary musicians.

Send tbe SlIhl3Criptlons early. und we will mnll a bc:J.u-
tUul Holiday curd and tl1e December number free to
your friends. so timed us to urrive on Christmas morn-
Ing-13 months as a)Jeaping measurc.

OUR CLUB PRrCES ARE
1 SubsG'ription -
2 ~ubscr.iptions-
3 Subscriptions-
4 SUbscriptions-
5 Su bscriptions -
10 Subscriptions-,

: Address THE ETUDE
1712 Ch~.t'aut SL Philadelphia. Pa.

$1,50
2,70
3,75
5,00
6,()()
11,00

THE MOST
,. '.h....

POPULAR' SERIES OF MOSIC BOOKS
OTHER - "MOST POPULAR" BOOKS

Home Song'S (Words and Piano) $050 Mandolin Dance Pieces
Hymns (Wm'ds a'td Piatto) ..•............... 50 Guitar Accompaniment... .40
Motber Goose Son'gs (Words and Piatlo) ... 50 Piano Ac~ompanimellt, .........•••.• .50
P!a~lalion SOllgs hWords and.Piano} ...•.••. 'J(l Stand~r~ Amel:icall Airs ~or Jstand:old Mall-
NatIOnal SOIlI!'S{WOl ds and Piano) .. ,'......50 . dohl'l, G~lItaralld PlaIlO' .75
~01I',!I' o!sthe F(",'j}aldld ~aJlpo~ (w) and P.I~ .50

50
Violin ;Pieces (with Pia>loAccomP.animent). .76

Co elte ougs 1"'01' san tano.. ...••... Kew Violin Solos (with Piano Ar:comjJ ) .75
New Co)lege SOI1&S\<~V()rds a1Jd Piano)....50 Violin. Dance''Pieceil (with Piauo Ac·c;~;_
New Songs for Glee Clnbs_................. .50 ..t.)
New Songs for ?>:tale

l
Quartets .,........ .....50 .. J'~ant'lle1~t. : : . .75

Lm'e Songs (tVords,(lIldPiano) .• _....•....• 50 VlOlltlr9p~ratie PIeces (With Plano Accom _
Songs for the Guitar; ...•... :...... .•.. .75 j,anu/llnlt)........... 75
SOllgs from the Most Popular Operas (Words Cornet ,SolOs.. fwif~ PinoloA.ccompa"im,ntj : .75

and Pzanp) ••.•. 1..... .15 Co~net SelehlOtlS (-unth PlaJlo Accompanl_
Songs from the Comic Opems (r-v. and P.). ,1~ • me.tt) : .. : :....... .15
Piano InslJuctol' ,.......... .70 Flute Solos (With Plano .Accompamllletrt)._ .75
Children's Piano PiC('~!1.: ... :............. .75 Trombolle Solos (With Piano AcCOmpalll~
Piano Pieces Us standard numbers i'l theld ment) : :.... . . .75

gradu) 75 Trombone Selecllons (Wltlt Plano Accom-
Modem Piano Pieces ......•.. _....... .75 jJaniment}........ .75
Piano Duets {16 third grade classics}. .75 Cello Solos (with Pimlo AccolJl/JanillV'lIt) .. .75
Selections from the Gntnd Operas lFor tke Cello ~elf"elions (Witll Piau!) Accompani_READ THIS AGAIN Pwno),,,,,,,,,,,,.,.,,' ... ,,,,,,.,,,, .75 """'),.",~, ... ", •• ",.".,." .. " .• 75

Complete Contenta Selections from the Connie Operas (For the Clarinet Solos (with Piano AccompaNiment! ,75
A Iu bien Aimee.. . , Schutt Piano)............ •••••••••••••... .... .75 Orchestra Folio (Full Orclustraana hem,,) 2.50
j\IlIlAl .. l·".ln , Schytte Modern Piano Duets ...•.•......••••........ .75 "Standard Americ;>n Airs" (for FuIIO,e_
Barl'arGUe (Tales of Hortman) Oflenbach Piano Dance'Folio .•.•..•.....••••........... 75 ckestra alidPia.,o)..... . 115
ncrce.lI~e (Jo('elyn)... . .. ' .. , Godard Cab met Organ Pieces .••••.•. d.... .75 Band Folio (Concert Bauk,]6 Parts)...... 5.00
Cha>ltd'.\mllur ." , StoJowskl Mandolin Piec('s Song'!' of all Colleges OVords alld Piano) 1.50
~:~~:~u~eD~;I~e::· .:::::: ::::::·.·::::g;a~~~ First Mandolin................... .•.•. .40 Songs of the Eastern Cullegej (Words and
!\hm'h Grotc8quc . . Binding Second Mandolin .••...•.•....•••..•.. .40 Piano).... ....•.•... . 1.25
:'llel"dle Paderewski Guitar Acrompaniment......... .......40 Songs of the Western Colleges (l-Vords and
J'relude RachrnaninolT Piatlo Accompaniment , .• 50 Piano •.........•................ _.. . 1258erellude..... . Schubert Manclo.('ello ................••.. .40 School SOIlR'S with College Flavor (l-Vords .
~~:::\f.tll:~Q~~;~~~d"s:::::J~~~\t~:~~~Tenor Mandolin ....••...... _ :... .4U and Pimw) ....••..•....•.•• .•.... .50
.. I I n MOBk ki Mandolin Dance Pieces roo New Kindel"'..:arten Songs and Games
~"~~Sl\~!"~:~?';'........ ~S~~~tt First Mil"'~oli" ..' $MO . (Words and Mlts~c). . .......• 1.00
\\'ltdu:s·DullCC...... . ...........•.. MacDowell Second Malldollll .~ ....•.....•....... 40 rhe Most Popular Mnslc DIctiOnary ....•..•. 10

Special dbcounl to Teae/lets and Schools on Sample Copies or Class SU/JpliC$. Calalogue sent on request.
HINDS, NOBLE & ELDREDGE, Publishers 31-33-35 West 15th-5treet, NEWYORK CITY
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pOitpaid

Modern Piano Duets
16 brilliant

Edited
aelection:J

and arranged Irom

Modern

E. R. Kroeger Compo.sers.

101"Piano Price,

75 centa,
: FIIIlI'H,nds

TIII.lJu"k....u plIbliabed for "Uod.~rnPlnnoPle.~." en.
Ih"oln,lo. The tUlltl\llt.l.llldllde o,dl' tlte mo-t brllllllllt
••II·.t1""yIr,,"1 tILept'''o 0 the grt'nl""t "0"'1'.......... r"'n ..~r"
time•• Edited and arrOU];l'<lrllr rour hn~d.by E. B. II"rocgpr.
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~y::\lItIT- " -, PROFIT SHARING

~\'il .
.~1. ~. FOR upwards of a quarter .of a centu~y Steinway

., & Sons have been pursuing the. policy of shar-
!I "ru i '\'\' ing their profits with the buying public, The grad~al

'I increase of their output and resources, coupled with
the c~ncentration of their plants and the employment
of the most modern methods of rnanufacturmg, hav:e
enabled Stein way & Sons to produce and sell their
pianos at a lower rate than ever. A new small grand
piano (5 ft. 6 in.) in a mahogany c,;se at the extremely
low figure of $750 is the' splen d id :-esult. Thus the
great problem of giving the best a rticle at the m<;>st
reasonable cost has been successfully solved. Stem-
way & Sons invite the ca:-eful in~pecti~n and critical
examination by the pubhc. of this, thel.r l.atest great
achievement in the art of piariofor te building,
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THE VOICE OF CHRISTMAS
fl{,\Uil.a 9-3~~rl)HE voice of Christmas sings sweeter, clearer and

stronger to-day than ever before. The sal g the
Her aId Angels sang over the midnight plains of
Bethlehem rings round the world with unending
beauty. Soaring above vhe battle fields and the
monuments of crime, telling of the grace that saves,

it makes new harmony in the minds of men bringing them 10 a
higher consciousness of the significance of "Peace on Earth! Good
will to 1\1[en!"

Peep into the brutal history of yesterday if you would learn
what the voice of Christmas has done -for mankmd. Not that the
world has abandoned barbarism, but that it is moving on toward
better things. Perhaps it would be too much to ask that the bru-
talities of war, avarice and hate be taken from the hearts of t~e
Herods, the Ivans, the Napoleons, and their wretched followe.rs, dIS-
guised in the gold-braided livery of th~ military sa:age. It IS hard
to wait silently while the world clears Itself of the industrial Neros
who hold high carnival with the riches ground out of the labor of
children or the lives of sweat-shop workers. Despite such monstrous
human discords our civilization becomes better, nobler and truer, day
by day as the hymn that greeted the Nazarene finds its way to the
hearts of men.

How splendid it is for the musician to know that Christmas and
music are inseparable. Whatever your creed may be, however you
may regard that wonderful figure in the Garden at Gethsemane, you
can not fail to be exalted by the jubilant voice of Chnstmas, WIth
its promise of love, joy and blessing. "Go.d Bless us Every One"
piped dear, crippled Tiny Tim in the ChrIStmas Carol,. and s~rely
this is the time for us who love music to realize our infinite blessings.
Don't let the hour of holly and mistlcto.: pass without letting some-
one see that music has brought a new and ennobling meaning to your
daily labors.

TI-IEETUDEheartily joins its readers in the splendid friendly
spirit of the season of larger human charity and deeper brotherly love.

~bt Jjalbwin tliano
g The Baldwin Piano is the product
throughout of a perfect organization
specialized ill every department. An
organization with not only the facilities
and the men to produce the best instru-
ment but with the high ideals which
make anything but the mostartistic work
impossible. As the Grand Prix awarded it

at the Paris Exposition expresses it, the
BaldwinPiano is •'hers de concours' '-be-
yond competitjon. t]I If you wish a less
expensive instrument, know that the
Ellington, the Hamilton and the How-
ard are in their classes what the Baldwin
is in its. Each reflects the fifty-year
growth of the Baldwin industry, -

The name 0/ the Steinway dealer nearest you,
toge/her with illustrated literature, will he sent
upon request and mention of this magazine.

STEINW AY & SONSBefore selecting any piano, write for our booktets and become better
.acquai1/,tedwith the Batdwin instruments, Send to nearest address STEINWAY HALL

107and 109East 14th Street, New York
New York

366Fifth Ave.
Ohlo!!gO

323 ::10. Wa.bll.\lh Ave.

Indian'a li8
l8 N. ~n'aStreet

mbe 16af6ntrn Q!'QlllP~
CINCINNATI

Denver. 1626Olllltornia.St.

St, Louis
1lll Oltve Stroot

Ban Franclsoo
310Sutter Stroot

Lou18vtlle
425 B. FO'.uth Ave.

Subway Express Station at the Door

Publications of ARTHUR P. SCHMIDT
BOSTON, 120 Boylston Street., ~ LEIPZIG ~ 11 West 36th Street, .NEW YORK-_ ..-

THE
'MUSIe:LADDER

/

.fLORENCE MAXIM'
CONTENTS

Chasing tl-;c White Rabbit Through the Looking-glass.
The Swimin a Pool of Tca'rs On the Train.
J;he Story br the Mouse. Twccdledum and Tweedledee.
1: he Grand Procession. Humpty Dumpty.
The Danct\ by the Sea. Queoo Alice,

Price, 75 Cents.

GIFT BOOKS FOR CHRISTMAS
EDWARD MacDOWELL

CRITICAL AND HISTORICAL: ESSAYS. - ..
(Lectures delivered at Columbia University) A bo~:ve·ry tt1uaic-lovet's library

Price, $1.50
. SIX SELECTED SONGS
IncJuding "TOAWILD ROSE" (Text by He~au. Hagedorn)

High Voice Price, $1.00 ...' Low Voice
BOOK OF VERSES BY EDWARD M''lcDOWELL- - -------Price, 75 Cents '"

f
L.!-RIC· FANCIES

A Selection of Songs

By AMERICAN COMPOSERS
High Voice
. 'Low Voice

Song. by BEACH, BISCHOFF BRAN
FOOTE, GRANT-SCHAEFER HADLEySCOMBE, CHADWICK, DANIELS,
METCALF, NEIDLINGER, PARK and sAt~~if: LYNES, MacDOWELL.

Price, $1.25
I".?!asemention THE .ETUDE when ad.dressing our advertisers
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HARMONIC PROGRESS.

IN a recent number of L'Opillioll, Henri Lcchtcnber..
ger reviews Jean Marnold's new book, .AIJl.siquc d'alltrc-
lois et d'01tjourd'lltti (Music of Other Times and To-
day). Marnold argues interestingly in support of his
critical estimates by deriving harmonic progress from
the so-called "chord of nature," and traces each musical
development to an increased use of the overtones that
make up this chord.
As the student knows, when a note is sounded the

vibrating string (or air~column), while in motion as a
whole, vibrates also in halves, thirds, quarters, and
many lesser fractional parts, at the same time. As
musical pitch varies inversely as the length of the
string, the fractions give increasingly higher pitches
than the fundamental note sounded by the whole string.
Including that note as the first of an ascending series,
~l1d starting with C for example, the series would read,
G, C, G, C, E, G, Bb, C, D, E, Ft, G, G;, A, Bb, and
so on. Ordinarily, these are not consciously heard
when a tone is played, but their absence would make
all tones dull and hollow, Certain men, however, can
hear the lower overtones; and Debussy, .when yotmg,'
was greatly interested in listening to them in bugl::
notes.
Marnold states that from the 10th to the 16th cefl-

tury, musicians based their system on the first six note~
of the series, and used pure triads. The 17th and 18th
centuries saw the use of the seventh note, giving with
Nos. 4, 5 and 6 our chord of the seventh. The romantic
school introduced the ninth of the series, and Debu:ssy
now uses the eleventh, while Strauss goes even farther,
according to the book.
Marnold bases his critical judgments too entirely ot}"

Lhis one idea of sensitiveness of harmonic perl;eplion.
He claims that the pioneer in this direction is more to
he praised than the one who uses merdy the harmonic
limits of his llredecessors. As a result ]osquin is placed
;d)~vc Dach, Schubert and Weber above BeethovEn,
Wngncr abuvc "Berlioz (or is it the other way?); and
Debussy above Brahms.
Some of these estimates arc obviously ·wrong. and

the reviewer points out the fallacy in the argument.
The trouble is that harmony is not the only element of
Illusk. but rather one of many. Other points to be con-
sidered an;: counterpoint, melody, form, development,
contrast! and the, Vi.lgne something that cOl1stitutc::sex;-
pressivc l)OWer, M, Lichtenberg adds that the great
musicians were great men! too, in touch with 11l1manity,
and thC,lt theil' greatness was reflected in their music,
which was not nn exercise in harmonic compleXity, but
a message of c1t:!Jlthand meaning for mankind. In view'
of this the dutiful, revcrent Bach, and the earnest. pro-
gressive Beethoven \llay once more hold the l1ighest
rank. Theil' music was great because their greatness
of spirit enabled them 10 make it so; or their nuility,
at ::'lIlYrate. Hypersensitiveness is not real genius.
Eleven years ago the present writer, jn his c,'itira!

Hislory of Opera! expressed the mathematical idea of
harmonic; progress from simple to cOlTIplex. But he
did not limit it to the chord 'of nature, which has nQ
minor mode: he based it simply on the proportiol19-te
vibration rates of different notes, Thus, in a major
triad the notes in. {Isccncling order vibrate in the pro-
portions of 4, 5 and 6. This is the 4, 5, 6 of Marnold's
series. The minor triad, which Marnold ignores, has
proportions of 10, 12 and 15. Large numbers of chords
are now well understood, and progressions may be fol~
lowed by the SH01C mathemalical perception But when.
ever the proportiOIH, br:c011lccomplex, either in chords
or in \lro~I'essinllS, the music sonnds more lind more
intricate and harsh, 1\nlil Gnally discord sets in as the
hearer loses tt'ar..:k or the proportions., This idea was
used to show W'lg\ll'r',~· progressiveness ill contrast
with the too grl;at ,')ill1plj~itJ'of certain popular mttsic:
and 1101'1',will serve as Hn ampLLtlc'lt-ion (]( l1arnQld'R
theory. Bllt this is only one ph;tsc of lllU~'h,\ fllle! ~·imi~.
pkxity is but one Cl r Ill,Ill'y fat;tors in the ~X]1l'('-~srve H~
that begins where langauge ends, We 'l\valt n theory.
'~hat will tell why. certain sound~ arOUSl;: l'E:rtain <:t110-
tions. ft is partly association, but probably some. dccpct·
psychological conditions <Ire lnvo1ved, e-sneriidly ill tohe
school of "pure" nr "absohttc"- l11tlSIc. The ltrcsJ:lll.
writer will take a month to t~lillk it .ovel-.

TH.E f::TUOE
A.RE WE OVRRR.UN WITH ORATORIOS.

Vito Fedeli's article in the quarterly musical society
journal, on the Calabrian Pifferari and the shepherd's
music brings to mind many things, Naturally, It sug-
gests 1the Messiah which is always n. reminder that

, hc ud - tl atChristmas is coming. With this comes- t ic 1 ca 1

the musical pioneers had more tone-color than com-
posers of to-day i also the memory of an attack O~l
oratorio by ]. Cuthbert Hadden in the MOllthly Mscsi-
cat Record, Taking the last point first, England has
been rather overrun with oratorios! which have been
given too important a place at the vario'us' f.es.t.ivals,
The works have been of an old style, and theIr Influ-
ence has often led composers into weak imitation and
has hampered modern development. But this is not
Handel's fault, as it is no crime to produce works of
genius, even if they dwarf future efforts. Besides,
English composers of to-day are struggling in many
styles; like Von Moltke, who could keep silent in -sev-
eral languages, they arc now failing in nearly every
lorm. But Mr, Hadden, perhaps, goes too far in calling
oratorio wholly antiquated. Its field is certainly a
limited one in the broad domain of modern music, Lut
surely such a great work as Parker's Hora Novissima
proves that the form is not yet dead. As for the cady
tone-color, one may wish that the old lutes and trumpets
were with us yet.

MUSICAL NOVELTIES.

One may compliment the Record all irs October issue,
which i~ most interesting, Its review of Coleridgc-
l'aylor praises Hwwatha's rtVeddilig Feast and Th:;:
Death of MtMWhaha, but calls Hiawatha's Departure
artificiaL The African Suite shows expressive power,
'loud in his lyrics, such as the Sorrow SOllgs. be puts
wonderfu1 power into' single phrases, chords, or even
notes. His last work is the five-movement suite
Othello. Prof. Niccks has an article on Johann Abra-
ham Peter Schulz (1747-1800), whom he ratcs as 'a
nioncer in the German Lied becamc of melodic q::pre£~
slveness. Schulz's three sets of Lieder im Volkslrm
are his gl cutest work, two sacred collections, bcing less
llnpreSS1Vf', Dehussy's cX<lltation of !<l.ste,almost at thc
expense c f genius, reminds us that a fastidious taste
rath0r than real virility is found in his own works.
Ellen von, Tidebi:ihl writcs of Tolstoy's appreciation of
music, but this will lll;:ver justify his reading doubtful
meanings into the noble Krc'IIf:;cr SO/l(lla. Mr. H'hllclcn
makcs a futile defellce of the idea lh<l,tGach key has
its own character, apart from pitch fluctuatiotlS. The
trouble with this theory I1es in the fact tha.t diffcrent
veopl~ have different impressions of the sanle key, ~n
reality. these impressions arise psychologically from the
heater's own mental make-up, and do not really belong
to the kc)':;.
Richard Strauss is now atteinptillg the ballet; in

which he will 11;lvemore chance than ever to follow
the lead of his na.ITIesake, the W;:t!t;>;King. f)'Albert
is at work in tbe same field, setting Tire Slave of
Rhode'f, Weingartner is busy with his Onera, Abel (lI~d
Cain, ulso a lA/stige Overturf. Dos Nothemd, by
vVoiko\V~ky-Biedau, is for Dessau, while Cortopasso's
Snllta -Poesia wa::; we!! received at LtlCC<-t.'Paris is to
hear Gailhard's Lt, Sartilegc, Bg,l;;helet's Scen£of La
Dallso1lse de Pompeii by Jean Nougues, Le Pa~'s, by
R,OJl?rt~, :ral1re'~ Pel/dope, find Hirschmann':; DC/II~.r1Ise
(Ie TaIllG{jrG. StockiJolm applauded Hallstriom's En-
chan/cd Cat, and enjoyed Nathanael Berg's more mod-
ern find, brilliant Srj'{a.
For orchestra, London found Bossi's GoldQlliGl~ 111-

fcrmez.<:;i interesting enough, especially the final Bll1<lcscn.
Birmingham heard Bantock's Ft'fi!le at the Fair, while
his Serenade was voted attra,ctive, The latter is lx~sed
on Amcrican songs, especially Yankee Doodle and the
S1IaW(l!Il'C Ri~lcr. Another Sllcce:;;s wa~ the suite from
Elgar's masque, Tire Crown of India. Elgar has been
writing orchestral songs, The River and The Torch
being the most successfuL A symphony by Post Siefert
was given nt Montpellier. while Paris is tn hear more:
of Fanelli's Thebes. Queen's Hall audiences Found
Clazounoff's Saloll1e a very quiet maiden. whose dance
WdS proper even 111110 dulness, Korbay's HlIngarian
01'l'rlul"c was pledsing, if short. A "new" piano C~ll-

'(·CI·tO hy HlIP!l contained fl. be:~l.L1tifl1l SidtlQIl/J. J. H,
FOUlds lla":i qLHlI'ter-tolle~ in li"is!oi11' M/I.fir: 'Pl(:tllrfj~"
1ll1t tlwy BOUl1cl q~litc CdllSel"vfttive ';lft~r gchonb~rs'l'i
works, A. M. H"l() has writt~n ~UlH!(!OY. for Qrgan,
string~ tlnd drullls J and at thi~ ra,t~ wo may ;'lOPl1eXpect
idyll' [or bassoon und (:j·mb!l,ls. " ,
Most i111p{lrtgntin the vQcal field i6 Li~~efirCl;:€;ntly..

di(lcoverli!d Til(l/l., for haritone al'lcl. Qr~hcstfa, Thif> wll1
he heard at Weimar, Reg~r's Requiem wiH h~ given

1 P,· 'yO's Odo on tho Nal~'vjty, set to old words
'It Base ,11'1 I· h .
, W·JI: Dunbar shows meloc IC c ann united withby I tam ,

J I . kill A Soltg of tire Sun, by Walford
pc YP rome s ' S I' .
D ' . I)O,e-<1 011 a text adapted from t. IranCIS of
av.ca, IS " ib J A,. '1'1 S I Jot R,C1/IIC descri es t ie wrrese«ASSISl, 1e.· . .'
1 . it to be a Basque dance of rhythmic character

S lQWll1g I .,. If.
, d I· J motion. Paris novelties In smn lcr orm ll1c1ude
,111 ivcry I' 1 \1· V. nuartcts by Armand arent am ictor reub;strmg 1 < " •

. nartet numbers by Albert Laurent and Luelell
11l(J.l1Q CJ C·' d·
1 ·1'1' ~ny' a vlolin sonata by rickboom, an plano
etc ag , " I Hi Isolos by J can Crus. Bantock s music 10 t ie ~. IPPO )1111$

[ Euripides is for 1\,,:,".0 harps, lwo flutes, two horns,
'1. d oboe His interviewer (Palt Mall Maga;l!fC)an an . "
found him hearty, active and many-slded; at1 admIrer
of Strauss, Debussy, Dclius, etc.; and hopeful for Eng-
land's musical future. His Oll/ar Khayyam, now well
known, once caused trouble for a Liverpool bilI-P9ster,
The latter not J...Dowing that a new \vork was to follo\\"
an old on;, arranged his material thus: "Mendelssohn's
Elijah. Principals: 1{iss Phyllis Lett, Mr. Frederic
Austin and Omar Khayyam, for the first time in Liver-
poo1." , Truly, one ,"-,ould like .to hcar Om,ar sing again;
but think of the pnces he ITI1ghtcharge.

CLEAR CHORDS.

BY EDWARD ELLSWORTH HIPSHER.

YE-S, really clear, crisp chords-a joy to the ear. a
stlmtll\lS to the t:,:sthetic faculties, but one which we
are iill too often denied. For it is surprising to note
what a large percentage oJ talented and, in many ways,
accomplished pianists fail to sound a chord in a nc;at
and finished stylc, Frequently the left hand strikes the
keys so far in advance of the right that anything like
strong rhythm is ilnpossi'~Ie. With a clash between
the parts of the chords executed by the two hands,
there can be 110 strong accent. Without l1Cccnt there
can be no vital rhythm, A most unfortunate feature
of this weakness is that it not only destroys the artistic
vahle of anything the possessor may attfrrtllt, but it
ruins the efforts of anyone who may tlOyerlul<e an
ensemble with him. The voculist who allolllpts to
:;;ing WIth such an accompanist must forget hili 118rvcs,
have \1Qn~ at all, or be rcady La slee! them fur the
ot-dea!

'1 hiS weakness is so cammon that the! wrilPl' hps
l~eell- led <lltnost to conclude that it is one ()f the i'ori;,:-_
inal sins." Like all such habits, it is 1ll0~t (!:l.iiily
corr"cted at the beginning of lhe studies, I1llt "ven
\Vlth the "bardened sinner" there is nothhlg hopeless
about the C<lse.
Along with other faults of e:<ecution, til\} trouble is

nril1Clpally in the mind. That must be set ~triiht first.
That is, the mind must be trained to think accurately.
Th<;>ll.the ear must he educated to the point where it
will d0tc<;;t the least j arrlng of the tones, when aU are
not simultaneously sounded,
To acco!11p\ish this 1S the self-imposed duty of

everyone who sets OHt to be a real pianist. To b~
contented with anything less is to be wiIlln{f to go

tlll~~ug'h life with the weakness of the \"Crie~t tyro.
l'Ir."t1 we mllst 1?elcct a simpla chord, perfectly eiiH

of execution. Place the fingers, well curved. over their
rElspectivc key~, merely touching them. 'rell~C1 the
finlfe,r mus~Je.s jUet enQugh to hold them firmly in their
POSItion WIthout namping. Lift both hand,'!/ straight
L1}l from the kt;.',Y,IJthe I'<lme distance, Rela~ th(! mUllcks
~!t the ,elbow~ and allow the hands to drop to the keys
of theIr Own weIght. Be especially careful In t() this
last point, The hnnd~ 1J/ust drop. The Illlol!chlef has
heen wrotlght chiefly by the constriction of th~ l11lJ~-
des, in stFiklng at the keys, which has ruin(ild botl! tile
ftl~lQothllesa of your chord and the Quality of yovr tOlit's.
LIsten most closely to observe that every tOile sounds
at exactly the same instant. I r one hand, 01' a ~ill~"1e
~llgCr has got out of its place and strtlr!(' a kt'y 1111
lIlRtant tnt), soon'. O!' too lute. repeat the opel'p.~inJl tIll
the, result IS entirely satisfactory, When you t'[l!1 rln
a Stl1g1e chord repeat('dly. with neatness, selet,.t 1\ Ilinw!c,
:dow composition wi+h I1U111Cl"OllS chords alld jlfl\cth:e it
In the same manner. Until you have tnD!llercq the
:'4;R1I1dlnM pr the ~.hQnrM:flf\\'e' 1l('J'worry about tho lega~o,
'ou CUll f!lJv~I!)p, JI1ill' lFt-ter; fOI' wlthl'ntt fl~rfectly
.'l1111.1(Jth ~hQrds, tbere is no possible legf!ln.
, ~h(:ln. )'n,n ,nrl:l reiJdy.,to develop ~tflmgth ;\1 )IOllr
,"11 1ds, It I" Slll1ply a matter of tlH}amount of teme-
ness yon rtrC ;lhl~ to illljU\rt to·the rnU~dcb of the fill-
f;@:ni,.h<lnd,5 and fmeilrrn:1, With practice thii.c:m hc
;1t;.QU1rfJdtill the fi.]1gt:!n:~will fnll Otl~'the: keva uhnost
wah the flflllPess of it 5tcd .trip-hatnmcr. '

\
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The Importance of Fine Editions
of the Classics

• E . tty for THE ETUDE by the Eminent Composer, Pianist and TeacherWntten specia

1 I 1 .' t Ion of tbe wOl'ks of tbe[The DlattCI' of the Cl't co Ie~ ~t fol' 'llmost ~ndlc"s dis-

~:;~~ro~nb~~;l~\~~{~~:mf:S~II~~t~~~i~:J~1~~1se~b1~6ti~~i~~8)[Q~t~
~~~i:I.~E~~'l'O!t OF THI1 J]'rUDE.] ..

WHEN Hans von Biilow published his critical edItion
of Bach's chromatic Fantasie and Fugue t:e prefaced
it with the words, "New Editions of c1a~slcal .works,
which are already the common property of artIsts, at
least to care for and to cherish, in ,~hich no th~ught
of business speculation enters, but whIch ar.e publ.l~hed
because of a knowledge of how tittle earher editIons
may be relied upon," h
As the requirements in a new and useful B~c

edition he specifies later: "Greater ease. of executl,on
through practical indications of the nngermg, by which
considerations of convenience and comfo:t shall h~ve
their due weight, together with an exact mterpretat,lOn
of the movements combined with a 10?,ical, rhythmIcal
phrasing-in short, all the strict organic precepts upon
quality of touch, upon the degree of movement or upon
proper tempo to adopt." . ' .
M tlsiciaos will certainty agree With these Pl'lnClp!es

alld uphold thcir valm~ when they have t,o, do \Vl~h
new editiol1" of other works, that also ongJl)ated 111

the CIJoch when composers )tar~ly did much mar.c t)lan
write down the notes, but whIch gave all the 1l1d~ca-
tions as to tempo, force of tone, phrasing, fingefll1g,
etc. The pianist of to-day ,kno\ys! 01· at least ~l:ould
kno\\' that with bl1t few exceptIOns all the lUalks of
expre'sl'ion in the works of Frohberg~r,. Kuhnal~, Baell,
Hiinde1. Sc.<'.rlatti, etc" did not ongll1ate WIth the
composers, but with the editors and later arranS71'f:;
of their works, and hence <Ire not ~o be accepted WIth
implicit confidence. lvfindful of thIS ~le regards the~~
indications with respect and a~tentlon when tl;cll
<!uthol's are musicians of distim;t!on, but allows htm-
self th,:: liherty of deviating from the ,e:,\act text when
his Clwn taste: justifies him in so dal11g,
The demand for "objectivity" in the perf~rmaJ1ce ~f

musical works must, to be sure, be taken .wlth .a gram
of salt. The player 6bould follow tne ll1tentlOns of
the composer conscientiously, He s:lCu~d overlook
nothing that may facilitate the e~~CUi.l0n ~f the
master's compositions. He should utthze all hmts as
to fingering' that the study .of music:history and. a
knowledge of tradition may yield him 111 order to 111-

form him:lelf as to the style of the various epochs of
the art and the particular peculiarities of each se~arate
composition. When in this way he h~s made hImself
familiar w~th the charactcr of the pl:ce chosen. ~or
illustration he 5hDUldendeavor to aVOId all S?SplC10n
of pedantry and not strive to attain the false Ide'll ,of
a kind of lack of individuality such as that whIch
marks phonographic repetitions. .
HQw far it is allowable to the cxccutant 10 rep;'O-

dl.ldJ1g a musical compositioll to introduce sorn~tlllng
of his own personality into the work a~d to ll1Scrt
llu"nl;CS which the composer has not dJrc.ctcd, 11.or
perhavs ,cvell thought of, can, l1~ver he declde4 \~I~h
mathematkul accuracy. In theIr tl111eAnton .Ruh1115tC1ll
and Hans vQn Biilow \Vcre t,~lHm as. tY'p1cal repre-
sentatives of the subjective and _ohJectt~e arts of
interpretatioJl, fUHIOIlCQ when il1 Berlin, 11l 'concerts
Ihat followed c1Qse upon another. they both played
the S"-Inc; Beethoven sonatii, a. clever amatC\lr 1l1'ulc a
remark, as witty as a propos, ~~at the fir&t had reyc,dco
a JanQ~cape, the second a lTulltary ch,(rl". ,
1 f this comparison, however, was taken as lJelng

highly unfavorable to von Eii.tow. it must b! 1]0 llleanS
be consipercd as hcin~ on account of hl~ sO~l:alkd
objectivity .. ,Hi!;! tOllch Imd na~urally but ~lttle charm
allJ !Jis piano playing h.\d at bOles a particularly dry

MAURICE MOSZKOWSKI

effect. Neither his touch ~or h!s ~l~ying, however,
had by any means to do WIth ?bJectlvlty, As a .~on-
ductor and an editor of claSSIcal works von Bulow
was highly subjective, ,
This brings us again to our .theme-.n~mely" a dIS-

cussion of the limits within which a cntlcal edttor of

M, :lIWSZi(OWSKI TN HIS PARIS STUDTO,
(Prom a Churcoa! Dra.1IJtn,g in Musfca,)

the works of others may he subjective. Here one
must make a beginning by dividing the' ncw editions
into two categories, the one with its exclusive aim a
crit.ical revision of the text. In this the work of
the editor is principally to reproduce the authentic
conception of the chosen composition with the greatest
possible accuracy. This is best accompl~shed b~, ex-
amination and comparison of the vanous edltl0115
already in existence; through inspection of the manu-
scripts so far as thcse can be discovered ~nd are
accessible; through tradition or opportun: dIscovery
of fingering in other places, etc. In thIS categQ!Y
belong, for instance, the editions published by Brelt-
kopf & Haertel under the title of Denk1Jl.iilerdeutscher
Ton/mllst (Monuments to German Musical Art) ; cer-
tain prepared editions of thc classics, e. g., thosc of
the Bcrlin Academy of Arts, which arc calleu Urlc.-rt
Klassiche MlIsikwcrJ~e (Original T~xts of Classical
Mnsical Works): Kroll's editions of Bach's W~ll
Tempered Clavichord, etc. Thc last ~al11ed orc, dl~-
tinguished only fl'0111the other two 111 the edItor s
having givcn th~ lingering.

•REVERENT CARE NEEDED IN :REVISING ART WORKS.

The second category of new critical editions embraces
th~ work of others WllO hcJ.Ve made it their ohject
to make the _compositions chosen for revision clear
to the comprehension of the vla)'er, and to render its
execution easier to him through suitable Gngerillg',
appropriate pl1rasing, hints ;\s to the usc of thc pedal,

or even by means of slight changes, These liule
variations in text, among other things, often grow to
considerable ones when the editor feels himself called
upon to modernize the work. This may be entirely
admissible and may be .done witll advantage to the
composition in l!luestion. In other cases disfigurement
may readily result. It may also be deemed allowable
to let the editor use his judgment in modifying such
passages in which the composer is evidently subject
to constraint; as, for instance, on account of the
limited compass of the keyboard in his time.

Of course there must be no doubt as to his real
intention in the matter. The editor may also be justi-
fied in doubling a passage in single notes by writing
them in odaves. This could be done, for instance,
when it is desired to give greater gravity and majesty
to the entrance of fugue-subject in the bass. There
are to be found cases where still greater liberties can
be taken; for, as a matter of fact, in earlier times
:"rtists were allowed much greater freedom by com-
posers in regard to ornamentation and harmoUlc el}-
richment than is to-day generally considered permis-
sible. On the contrary, such variations were expected
from them as a matter of course-this, to be sure,
could only occur in remote epochs of art.
In still other cases the editors have allowed them-

selves to "correct" the composer-or, better said, to
propose a corrcction, when in their opinions the fault
was originally caused by some slip of the mind or
of negligence on the composer's part. For in?tancc,
this appears to il1e to be undoubtedly the case In two
of Schumann's compositions. The first is found in
No.3 of the K,'eisler£aua, where it is my firm convic-
tion that Schumann has made a 11listak(~in the time-
value by making it twice as long as he had intended.
Let one pla.y the whole passage (beginning with the
direction Noch schneller-pilt allegro) in exact time.
The student will then find that with the entrance of
the syncopations the whole thing will come to a stand~
still in reaching the Doppio movimento.t

It seems to me that Schumann has made another
oversight in the finale of his Etudes sympllOniques,
In the fiftieth measure after the signature of A flat
there appears in the tenor voice a- fragment of, the
theme the rhythm of which is altered to the dlsad-
vanta~e of the effect. The theme of the finale begins,
as is well known, thus:

and the place that I criticise has the following rhythm:

P III eontl'IH~twith lliis a f.l'eclnlng"alJ~encc of mind on
HilI ]IHl't ot SClIUmU1j.1l bar; oftpl1 111'1'1l UO.illf;tJ.y ct'iUclae{l.
A t the hrginnlug oj! hIs ~(}nata III ({ 11Jln01'.tUI'l'lj, i'ltaudf'f
\lHI dh'cdlon: So 8chnoll ,1.Qie 11wfIUrh-i1:; f;L~t as Jlo~sible:--
find in tlw COLll'se of rhe same 11lOV"Jlli'llt tl~et·l' ~ollow:-l
Noah 8chneU(Jr~8ti]l fast,,]", Hut ~Int:t' from HllS POLllt the
I'''chnical difficulty climinish~''';nutabl.\· I-hefollowing \Jl1!>snge
ac1rnihl of un 1lI't;p!I:mtion witl1 pal'tio.;l1l,u·ly guvll l'Itl'cl"._
l\ V'!'1l0R'S NOTE,]

,
q
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I consider it allowable here and in the following five
measures to restore the original rhythm of the theme.

As an example of allowable corrections, 1 take one
made by von Biilow in an accompanying figure of
Beethoven's great Rondo, Opus 129, thirteen measures
before the entrance of the theme in B flat major.
Since here it has to do with a posthumous work we
may suspect that Beethoven himself may have in-
tended to revise it before publication. Blilow in a
foot-note gives the original setting of the passage
and begs for the privilege of correction, which is
sensibly yielded to ally responsible critical editor. The
reproach of having acted otherwise in other cases
cannot, however, be spared him. Why did he believe
himself obliged to alter the answer to the theme in
Bach's chromatic fugue? At present day we can,
when it seem's desirable to us, free ourselves from
the rules that govern the tonal answer of a fugal
theme, but we have no right to substitute our opinions
of the same for those of the classical writers. In this
case the alteration of the answer is particularly out
of place, because it leaves the later repetitions of the
same rhythmical form entirely without point. Von
Billow's action in this instance seems to me more
arbitrary than in the octaves that he has added to
some of the recitative passages in the preceding fan-
taisie. These are, to be sure, open to discussion, but
after all do 110t touch the root of the matter.

UNWARRANTED CRITXCISM.

In Berlin a violinist of the .French school played the
11, major Prelnde of Bach excellently, but in a some-
what more brilliant style than was countenanced by
the Joachim tradition. The tame ,Jleep of the local
Hoch Schule natl1l"ally vouchsafed the explanation that
"he had no understanding of Bach." The !ij.1C and cry
raised by certain watchers on the walls of Zion on
account of octave-doubling .'iuch as that of von BLilow
is truly not more reason;.cble than the condemnatory
criticism indulgeo in L} the class of the Hoch Schule.

Still greater liberties than in the Bach chromatic
fantaisie did Biilow take in Weber's A/omenta Capric-
cio. Here he not only altered the position and har-
mony of many chords, but inserted in one place two
measmes of his own which can hardly be conside~ec1
as an improvement.

Occasionally we find in otherwise very good editions
changes that represent undoubted corruptions of the
original text.

\Vlly does Klindworth in C1~Opjll'S etude in thirds
instead of
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write the left hand as follows:

In very rapid tempo the two sound very much the
same, but in Chopin's notation the harmony is purer;
there \\as no need to make it less good.

In a few of the modern editions of Mozart's rondo
in A minor we find some singular deviations from the
old copies. The beginning of the rhiddle 1ll0Vemetlt
in A major Riemann gives as follows in his Altmeister
dcs Clavierspiel:

Kiihl1er notes it thus (Litulff l'dition)

TUE ETUDE

Most modern editions, however, have it;

and so these measures run ill the oldest editions we
possess (Brcitkopr & Haertel, etc.}. Riemann' and
Kuhner gi\·e another reading in which the sign for the
turn "" stands not after but over the first note. But
this T consider as undoubtedly a typographical error,
and besides both of them realize the ornament with
inexactness; Kuhner reverses the o-der of tltc notes
and Riemann gives them with rhythmical incorrectness.
Still more singular is Riemann's notation of the passage
III trills in the same work:

which in his edition rllns as follows:

From this manner (Of, writing the first trill canllot
have the auxiliary llotl: C, out must be played. with
A sharp and D. Such a reading wOl1ld ue haro to
j ll!:itify.

(A !:iccol1(l section of this important article will ap-
pear in TUE ETUDE for January.)

DON'T EXPECT EVERYTHING OF THE
TEACHER

BY KATHARINE BEMIS WILSON.

AN artist is a person who has discovered that within
himself lies the power tllat leads to the highest suc-
cess. One may study for years and accomplish' little.
because he I",as no S:"s~cm of self-:lllalysis. A teacher
suggcsts j~~,,~hoc1s to ~t:::!Jit've n~Slllts which hJ.ve been
successft:l in rnacy C"1SCSthat have come to his notice,
but it is for the !1upiJ to ascertain whether or not
these particular ways "re h,:"inging forth dcvc1op111elJ~~
How often do we see the so-called ordinary D'.1pil tha~
has stndied for years with n~~Cl1c,~lUSgood - teachers
suddenly rise to greater heights in a mo,~'~ smprising
manner! This is not always because his bnner teachers
have been wrong in their teaching methOdS, but often
because of no cooperation on the part of the pupil.
The student has in stich cases awakened to make a
critical survey of his own power of mind, anc! com-
menced to think for himself. T!lus success comes to
him.

Tlle too great dependence of students 11pon their
instructors is a grave error. A teacher can accomplish
little with a pupil who refuses to work out SOl1,e of the
problems and first Jaws of progress alone. In the
shan lC3S011 periods pupils are given ideas which are
to be developed during the practice hours. Any pupil
who refuses to do this makes a :;:~i5take. He will
acquire but litlle knowledge of hir !.f". He is prac-
tically throwing away his time and loney. In experi-
menting· by himself. the pupil Wil make many little
discoveries abollt his own physical ,xmstfuctiol1. I f he
lJe a singer, some tone attack some breath control, that
he had not understood hitherto, wil! come to light; and
with this foundation to encourage him. he will go on
.still farther, until lle brings forth the best l·esuIts of
which he is capable. In the S,-,'11e manner the pianist
may, by carefully studying tJ.~ ditflculties that he meets
facilitate his playing to a great extent. His futu~~
will be much more brilliant than that of the mediocre
student who imagines that the teacher can do every_
thing for him.

MANY men owe the grandeur of their lives to theil'
Iremendolls difficulties.-Spllrgcoll.

HOW CHOPIN WROTE THE PRELUDES,

BY GEORGE SAND,

Tu s poor great artist (Chopin) made a detestable
invalid. What I had feared,. alas, not enough, wa~
now verified. He becam~ entlrel~ demo rail zed. Able
to bear his suffering WIth ~onslderabl~ courage, he
could not overcome the uneasiness of hIS lmagmation,
The cloister was full of terrors an~ phantoms for
him, even when he was well. He did not say this,
and I had to guess and feel it. At my return from
;light' explorations in the ~'uins with ~llY cliiJdren J
found him at ten o'clock III the. cvenmg before his
piano, pale, his eyes haggard,. his hair on end. It
needed' sorne moments to recogmze us. Then he would
try to laugh and. wo~tld play for. us the sllbli.me ~rea_
tions of his imagination, the terrible and rending Ideas
which had in this time of solitude, of sadness, of ter.
ror, as it \yere, without his knowledge, taken possession
of him.

It is thus that he composed the most beautiful of
those short pages which he modestly entitled Preludes.
They are masterpieces of art. :Many picture to the
thought visions of the dead monks, and repeat to us
the sad and mournful dirges which filled the ear of
the musician. Others are sweet and sad, and came
to him in hours of sunshine and health, with the
laughter of children under the window, the distant
sound of a guitar, the song of birds in the trees, in
sight of the little pale roses which blossom under the
snow. Others still are fuB of a mournful sadness, and
while they charm the car. rend the heart-From Georgc
Sand's ~'Story of illy Life," trallslaled by Laltra Wieser.

SAVE YOUR ENERGY.

BY ALICE L. CROCXElt

ONE of the common causes of fatigue :.JIllOllg pia II!)

students is that they !Haclice with all the ll1uscles of
tl~eir bodies whcrc~ls only the brain and fingers arc
needed. Dr. Lagrange has said that "in every new
movement, in every unknown attitude needed ill diffi-
cult exercises, the nerve centers have to exercise a killd
of selection of the muscles, bringing into action those
which favor the movement, and suppressing those
which oppose it."

Whenever that tired feeling comes, it is only because
of the employmcnt of unnecessary parts of the body
How can there be good concentration if energy is
expended in the contraction and expansion of muscles
entirely unneeded for mental training? Yet that is
exactly what pupils are doing every day; expending
energy where it should be saved.

No pupil can ever hope to succeed who does not
make a slave of his- body so that it will be his obedient
serv~nt !nstead of his master. Teach the body to relax
and III tane you will be amazed at the r('sult. YOll wi1i
be able to endure more, to practice better. and to avoid
~J11 ullneceSsary Illations. YOur mental power will be
lllcreased and YOur confidence with it.

OUR PHOTOGRAVURE SUPPLEMENT,
"THEIR SON_"

IN presenting OUr reader".: with the famous picture
by the noted German artist Schbach we believe that we
have secured. a subject with a peculiar heart interest that
few can reslst TI . 1--

. 1e sImp IClty of the hmnble !)easant
home, the dignity of the moment when "their son"
returns from the triumphs of the court and the COI1-
cert hall the)e f 1 _

,lace u atmosphere of the whole group
has been reproduced with a fine feeling that appeals
t~. th~ layman as well as the artist. Time and again
t IS httle drama has been ~::'c: :11 the Jives of the
masters. Manv 0 f II I _

~ lC masters were of very hUl1lb c
parentage, and the struggle to reach the tOI1 has often
bordered upon the tragic, The youths of Schubert.
HaYdn, Beethoven. Dvorak 'Mascagni and t)thers far
too nUI1l"rOllS to Ill· ,. I
I-en Ion lave he en fal" re1l1oved fromnxury .

The. "old folks" \\'il~' have dreamt ()f the success
of theIr Son for ,. ". I

. .' "0 lany years are too dumbfounde(to take It all 111 Tl I- _ _
I - - I ' ley lsten to him playmg somep allltlve lome In 1· d . I _

II b -II' eo Y wit 1 far deeper attentIon than1e n taut audien 'h __
Ices .n t e areat CIties And he

pays to them with . "'h- - I
- Ih an emotIon w lch he can never feeIII . e Concert hall p' . .
1· t " '. lctures of thIS SImple genre type
.1av~ a ways been greatly liked, and this lIne painting
IS gIven to our friend . I
Chri . <T', _ S 111 ;J lotogravure f"rm as Ollr

. stmas ",I ft to all ETUlfE readers.
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AmericaThe Advance of Vocal Art •In
By the Eminent English Vocal Authority
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l)lJIUN\; ihc winte-r of 1911-1912 the writer had the
uleastu-c and advantage or a prolonged stay in the
Western Stales. He passed three months at Los
Angeles and six weeks at San Francisco. Proceeding
through Chicago to Toronto and thence to Boston. hy
way of Bur-lington, Yermo nt, where he stayed for four
days, he reached New York at the end of February.

Throughout this period of some five months he was
impressed and gratified by the great improvement that
is being made in the performances of public singers.
The tone, the phrasing, the taste is changing to a. higher
standard.

Half a century ago there were great singers of high-
est rank, who could sing the operas of Mozart, Meyer-
Leer. Rossini, Donieeui and Bellini. and touch the hearts
of their hearers in a way which might not be apprc-
ciated, perhaps, by those who listen to the singers of
the present day.

"THE VERSATILE ARTISTS OF YESTERDAY."

As the older artists disappeared lUusic requiring more
strenuous exertion had to be performed. The younger
generation were 110t prepared by years df earnest study
and careful training. They were not content to pass
slowly up the ladder of fame. Phenomenal voices with
less culture compelled the impresarios to pause before
presenting thc old operas. Few of the new singers
could sing them. Gradually the vice of astounding
audiences instead of touching them influenced all the
efforts of our would-be singers and so the conclusion
forced upon us is that in reality we no longer have with
us ar6sts'in the highest sense, such as Lablache, who
one evening would sing a heavy part and the following
evening a comic part, One night Mario would sing
Haoul in the "Huguenots" and the next the Count
Almaviva in Rossini's "Barber of Seville."

I was present when at the teatro dal Verme, at
1filall, in 1874, an exquisite soprano, Madame Frez-
zolini, issued from retirement for the benefit of some
worthy charity and at the age of sixty-two moved all to
tears of joy a,ncI pity by her singing of the part of
Amina in "La Somnambula." In those times the
audience still recognized the charm of lovely. touching
tone'S. The singers did not act much-they sang, In
(he present day how much is acting and scenery, and
loml, wondrous, powerful voices-quality, phrasing ane!
other graces being merged in or drowned by heavy
orchestration.

quickly imit-ate that art which had taken them a Ii le-
time to accomplish.

Amateurs, however, became greatly interested in sing-
ing. and paid large fees to those who gave instruction.
These conditions tempted second-rate artists, and those
who h::ld had little success in opera. They found teach-
ing so lucr-ative that gradually many other Italians came
to London and settled down as teachers of the bel
canto. 1 f they did not really understand singing or
were merely coaches to the opera singers mattered lit-
tle, for every Italian has by instinct an operatic habit
of expression, and can in a way usc his voice with
intensity if not with art!

.:\11\. WILL1.'\~1 SHAKEsPEAln:,

THE METHODS OF THE OLD MASTERS.

Now fifty years ago therc were still living in Italy
excellent professors who understood how to build up
the voice -?lowly on natural principles or traditions,
which had heen handed down; these formed the basis
of the old Italian expressive and sustained style-in
contradistinction to the modenl more strennous, but
less expressive, style of singing. They possessed a
school transmitted from generation to generation on
certain principles, not merely empirical attempts of each
man to teach as he fancied without the accepted foun-
dations. POl·pora was followed by his pupils Caffarelli
and Pacchiarotti, and these by a long line 0"£ successors.
It became the practice of many English students to go
to Italy to the great masters, and some remained long
enough to acquire their art.

The old masters knew little of the structure of the
body-of the diaphragm and intercostals-of the larynx
and different cartilages and nasal cavities. But they
understood the importance of a certain freedom from
rigidity of the points of the shoulders in breathing, and
of the expressive condition of the face and eyes which
accompanies good singing, as opposed to the rigid ap-
pearance with fixed jaw and tongue of the bad singers.
They understood that he who, while singing-, could pro-
nounce and control the hreath, could also start lhe note
IIllerringl~r in timC'. could join notes in the le9a/o s:yle,
and could crcsrcJldo and dimill1tC!l1do-the so~c;ll1ed
"IIICS.W7 di ,(.foce."
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BOOKS ON SINGING.

Less than forty years ago commenced that curious
and interesting inquiry into the action and anatomy of
the breathing and of the vocal organs which has pro-
duced hundreds of books-some written by physiologists
who were not singers-some by singers who were not
physiologists-some by people who were only hal f one
and half the other, or neither, or absolute impostors.

Consider with what earnestness bur young singers
of the present day are studying for years and years III
try and solve the difficulties of singing- and the puaxles
that thev rind in these hooks.

Read): to learn they arc bewildered by the discoverv
that one very earnest man states that another eqnallv
earnest professor is all, wrong, and each contradicts the
other. This teacher's expressions and explanations do
not seem to coincide with that teacher's, yet both these
professors may mean much the same, although they
describe their technique in different language.

Of course, we need not discuss the ignorant and the
impostor. But it has often occurred to me what a-
delight it would be to establish and gradually organize
an association of earnest people to join in friendly dis-
cussion and attempt to discover common ground-the
common sense of that which we find true with regard
to our art of singing, of our expressions connected
with the technique of the voice-in order that we might
all agree upon an accepted series of exercises which
obviously lead the way to the production of full tone
with all its variations of pronunciation and tune. Could
we not create a "school" of English-speaking singers
fOllllded on the principles of the old Italian art?

WHAT IS THE ART OF SINGING?

The art of singing is how to produce the voice with
its appropriate muscles, Wh;lt is technique but a series
of exercises which should result in removing the ob-
stacles between conception and execution? This tech-
nique, then, has to do with the breathing-the fl'eed()'II1
trom rigidity of the vocal organs. the absolute I'urily
of the vowel soun9S and the clear ellul/ciatiolL of thl'
consonants with nat1walness of e.l"pI'essio//,as opposed
to a fi~:ed expression of tile jaw, face and t?jlC.

The technique of the breath has to do with the length
of the breath-the mallner of balancing it \:vithout J'ix-
ing the shoulder points.

The technique and development of the voice consist
in how to increase £Is power, and to eJ,;teud its COI/I-

pass and its capability of crescendo and dimil/ucndo,
It is obvious, then, that the student must not attem!1t

to hurry on his studies by singing bigger, higher,
quicker or longer phrases than he can control with eas:::
and without any apparent effort. He must always keep
in view the command of the brcath and the free cmis-
sian of the voice or he will retard his progress instead
of hastening it.

The professors of Italy, France and Germany seem to
be training singers more for the production of loud
sounds in order to battle with the huge orchestras
accompanying them, with the result that great singers
are becoming rarer year by year.

On account of the terms demanded by the decreasing
number of "stars" opera itself is becoming more and
more a luxury only for the rich, so we must not look
to the opera house for the improvement in singing. A
wave of advance in vocal art is approaching, however,
and this is to he ohserved in the singing of those who
have not to contend with large orchestras in vast
buildings.

Every year books on singing are appearing, which
treat of the art morc naturally, which take simpler
views of the importance of quiet breathing and of the
freedom from interfel"enCe of the tOlle-space in the
mouth and throat, a f the freedom of the tongue and
lips, as proved hy the purity of the sustained vowels
and the free articulation of the consonants.

SUCCESSFUL AMERICAN TEACHERS.

Admirahle American professors, not foreigners. -;1rc
establishing themselves in the large lawns, who incul-
cate an expressive quality of voice, who insist on the
first great sign of a right production, viz .. the attack
o~ e\'e~·r nole in fullness and loveliness exactly On the
pItch Il1tended-no scooping lip to the sounds: who
teach the expressive joining of the notes in thc so-
called "legato" style.

The rest/It is heard in the many vocal recital."; with
pianoforte accompaniment of all tl1C classics, Greater
interest is heing taken in the songs of the great com-
posers. Tn Ollr cafes and restaurants arc heard the de-
lightful bird-like and womanly "head notes," sn dif-
ferent frol11 the shrieking, forced-up souncls causer! hy

"WITH WHOM SHALL I STUDY?"

I am certain that the people of America (hearers as
well as artists) as in the old country are getting tired
of the loud, forced style of modern opera, alld are
harking hack to the real loveliness of the human voice,
superior as it is to any instrumcnt made by hands.
Everywhere is springing up an inquiry as to singing
and "With Whom Shall I Study?" The improvement
in Americar, I)erformers observed by the writer seems
very great indeed. He rememuers spme time back
throaty, raucous and hideous s0l111c1s in theaters and
musical halls. Where are these now! In their place
are welt executed pieces from operas. sweetly sung
songs in which we hear the words, and grace and purity
of style often prevail instead of harshness and shrill-
ness of tone. How is this?

It may be well here to sketch the history of our
teachers to who111 we owe so much, but also alas! to
many of whom we owe so little.

We will note that fifty years ago the terms paid to
singers were very differellt from what they are now.
Mario and Grisi received :f20 a night for the two, or
£60 a week, I forget which.

Some good Italian singers as they grew old used to
leach a "select few" of their admirers, and fonnd this
a most lucrJ.tive business. They even wrote books on
singing-Lablache wrote a "Tutor." Of course, these
books did nat say 11111ch,110r did the worthy teachers
really teach! They wrre mnstly content to tickle the
cars of the amatellfs, and make them [allCY they could
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a distortion of the forced-up medium voice. In other
w~rds, the singing of the present day is more "moving"
--It touches the heart more than the vulgar sounds so
often heard a generation ago in theaters and music
halls.

ADVICE TO MALE SINGERS.

OUf male singers apparently are not advancing so
much- as are our contraltos, mezzo-sopranos and 50-

prnuos. The man is still prone to force his voice into
the -loudcst utterance in order to give it the much-

"\vl'Slied-for grandeur and resonance. He forgets that
many of his so-called dramatic effects are in reality
nothing but shouts, and are deficient in the touching
Quality, the acquirement of which demands long and
serious study. Basses must still endeavor to avoid
forcing the high notes, baritones must not emulate the
power of the bass voice, and tenors should avoid the
chest quality in the middle of the voice, which so
imperils the production of the resonant high notes. I
still uphold, however, that the singing of men is
smoother and more expressive than it was a generation
since.
All this is encouraging. Yet something remains to

be said.
SINGING WITHOUT STUDY.

Before the old school can be again built up, strictly
artistic singing demands long and severe training. No
one would expect to accomplish much in two years on
the pianoforte or violin. It is not sufficient merely to
possess a grand piano, a fine violin 0\' a splendid voice.
Singing is possibly more difficult than playing on an y
instrument, yet most people have the idea that it is some
natural gift and requires but little cultivation. Pro-
fessors must wage war against this mistaken idea, and
singing students should consider how long it has taken
all the great artists to attain to excellence.
The late .Sir Lawrence Alma Taderna, a painter of

rare refinement through years of unceasing labor,
laughed heartily as he related to me, "I was telling an
architect friend of mine that I had advised a lady to
study singing. Now this architect is quite a dis-
tinguished man and helped me to build my nice house.
He exclaimed, 'Study singing! .I thought the voice was
a gift and that singing came naturally without study.'''
Tadema roared with laughter, for he knew better.

PLAN YOUR SEASON'S WORK RIGHTLY,

BY F. AO..\l.llERT RE[)Fn:LD.

WHEN a m[ln ,vishes to build a house, he first esti-
lllrtles the amount which he can arford to put into it,
lhcn he secures his location and decides upon the gen-
cral fealures wilich he wishes to embody in the
structure. These simple ideas serve as a basis for the
making of the plans and specifications to be used in
the actual work of construction. Without such a sys-
tem to guide him, he would become involved in all
sorts of difficulties, squander his money for material
and workmanship which he would later be obliged to
discard, and in all probability fail to accomplish his
purpose:
There are thousands of students evcry year who rush

into music without giving a thought to the difficulties
which they will have to meet and the probability of
their being able to overcome them. Infatuated by the
glitter of a career, they blindly follow the will-o'-the-
wisp until they fall into the abyss of failure. Over-
estimating their own strength, magnifying their talents
and undervaluing patience and persistence, they rashly
undertake tasks that can only be performed by those
who have undergone a careful and painstaking
preparation.
Success depends upon careful planning. Don't try

to build an Eiffel Tower on Quicksand. The man
who starts out in life with a definite end in view, with
an accurate knowledge of his own power and with
commonsense cnough to avoid undertaking somcthing
Wl1idl he instinctively feels is b~yond him, is surc to
succeed if he plans al1 of his work ancl cloes not waste
llis energy in aimless efforts. Tn lifc as in war it is
not the brilliant charges which really hring permanent
victories. Jt is rather the deliberate carryiug out of
preconceived ideas and plans, the steady, concentratcd
effort in onc direction. Every individual is the archi-
tect of his own career. Each succeeding day should
mark the completion of some detail of the life plan.
Don't forget the words of Benjamin Franklin, "Let
everyone ascertain his special business and calling, and
then stick to it if he would be successful."

THE ETUDE
711e Pilgrims' Chorus i~l Talll1.'lOiiser is also a fiue

example of the deep feeling Wh1Ch can be expressed
by the slow three-pulse movement.

THE TRIANGLE AS A TEACHING HELP,

BY I<ATHARIN~: ATHERTON"RIMES.

THE small boy furnishes the average teacher With
her greatest nUI11~er of problems. He is an institu-
tion all by himself, and cannot .be handl~d by any
cut-and-dried method. Yet there 1S no pupil so satis-
factory when he is once really interested.
The normal boy dearly loves martial music. Any.

thing approaching it he always hails w.ith delight. This
characteristic may be appealed to WIth success when
everything else fails. In trying to devise some means
of striking this old chord in a new way, I one day
happened to bethink me of the little triangle, so often
used in the "kindergarten bands." The next boy who
presented himself for his lesson spied the new addition
with delight.
"Oh," he cried, "please play Dixie, and Jet me play

that triangle with you!"
Only too glad to note the signs of awakening in-

terest in the hitherto almost unmanageable boy, I
complied. It is safe to say that the good old tune
never got so thorough a renovating. It was played
piano. double forte, "up stairs and down stairs," as
Tommy always designated the change from octave to
octave, and with all the rip~ling variations that th.e
spur of the moment could Invent. And through It
all the ringing rhythm of the little instrument fell with
perfect ac~uracy.

Then I suggested other pieces, gradually getting
around to those in his lesson. In a very few moments
Tommy had learned to accent the first count in the
simple little waltz measures I played, by a heavy stroke
of the hammer, followed by two very light ones, a
thing I had struggled in vain for weeks to impress
upon him. By grasping the base of the triangle, ant!
striking it softly, the idea of the light staccato touch
was made clearer than by all the explanati'ons I Ilad
previously spent so much pains in giving.
When Tommy asked for Suwanee River, a particular

favorite of his o,""n, I showed him how to produce a
soft, lint';ering legato by striking the sounding bar
with the wooden handle of the hammer, and giving
only one stroke to the measure. The same idea was
carried out in several little Evenillg SOllgS, Lullabies,
and others of like character.
Tommy's hour was up before he- knew it. He had

missed a part of his regular lesson, but he had learned.
withont effort, many things that had been decided
stumbling blocks and snares.

RICHARD WAGNER AND CHRISTMAS,
IT is a well-known fact that Richard Wagner took

the greatest imaginable delight in celebrating the Christ-
m~s festival. Even when he was very poor he always
trte~ to have a Christmas tree and enjoyed giving
Chnstmas presents to as many of his friends as possi-
ble. There was something about the brilliant Christmas
~re: th~t appealed to his love for the spectacular, and
It IS said· that he onCe told a friend that' he would go
miles out of his way to see a good one. -
At one of the Christmas festivals in his home when

he was a boy the tree took fire and Richard's most
~oveted possession, a toy theater1 was burned up. Then
1t was ,~hat his ~othcr said the following prophetic
words, Never nllnd, my dear little boy, thy love for
thy theater must stand many hard tests. It must pass
through fire and water. We shall see how it will endure.
L~t. us hope that thou canst survive all tests."

1 rue to the end, Wagner took it upon himself to
celebrate his last Christmas with especial feasts. He
~as then at the Pala::::::o Velldramilli in Venice (1882).
e s~Clll·ed a Christmas tree and helped dress it him-

self 111 g'ood 01<1 fashioned German style despite his
threescore and ten. He bought his favorit~ confections
and tOOk. it upon himself to give many little ~ifts to
~he workl11g people about the cily who had gained hi~
,avOT. Less than two months thereafter he died.

.IF you continuaI1y blow your own horn some one
w111 be su t .. 'bl re 0 say It 1S out of tune. But if you do not
TfW r all, your rival will say that it is cracked.
lere are, blow, but blow distTeetly.

THE TRAINING OF THE RHYTHMIC SENSE,

BY DANIEL HATCII.El.LOR.

IN a previous article in TH E ETUDr., it was pointed
out that rhythm is related to our vital pulses rather
than to mental operations and that the first aim of the
teacher should be to cultivate the feeling for rhythm.
The training of the rhythmic sense is best done in

early childhood, before any finger wor-k at the keyboard
is attempted. To do this work intelligently it is nec-
essary for the teacher to understand the nature of
rhythm and how it works upon tile musical sensibility.
Perhaps the simplest of all definitions would be that

rhythm is a pleasant sensation. Again, it may be
defined as 11111Sic to the niuscular SCI/SC, as tones are
music to the auditory sense and colors are music to the
visual sense. This is an elementary definition; we
are not now thinking of that later period when the
developed inner sense recognizes the harmonious
action of all the elements of music.
To return to the simple elements, the First thing we

notice is the regularity of the beats or throbs. Our
vital pulses are very responsive to these throbs-a
quick movement excites while a slow movement
calms us.
But we soon find that the chief characteristic of

rhythm is the regular succession of stronger and weaker
throbs. The mind marks off the intervals from one
strong pulse to another and we call these measures.
l t would be marc suggesfi vc to call them 'Waves of
movement.
There are two radical kinds of wave movements-c-

one in which each strong pulse is followed by a weaker
one, and the other kind in which the ,strong pulse is
followed by two weaker. Children will readily think
of these as two-pulse waves at.d three-pulse waves.
Those who want more technical terms may call them
double- and triple-measures.
Both forms of movement give a sense of easy elastic

progress. Hence the Greek name "rhythm," which
means a smooth flowing. But here the resemblance
stops, for the two forms differ greatly in their effect.
The two-pulse movement has a straightforward char-
acter and is in sympathy ·with the straight line in visible
form. Hence it is well suited for marching music.
The three-pulse movement has more of a circular or
spiral character. It bears a sympathetic relation to the
curve~the line of beauty-and is well fitted for dancing
or swaying movements, but not for marching.
Considered in relation to mental conditions, the three-

pulse movement has more of a persl1asive effect than
the other. The tlVo-pulse may be called the movement
of progressive thought, while the three-pulse is the
movement of progressive feeling.
Compare the movement of the-two following couplets:

2 I {
~th~ l~s-;ro~~s £"aIling-pu se. __... _..... ~ '" _
Dry and with-er'd to the ground.

3-pulse. {Ev'n~lg ~ fallil';'~ ;-s~ep i~l~,", Wes,:,
Lulling the golden-brown meadows to rest.

Notice that in the two following examples (Ex. 1 A
and B) the Same notes are used, yet the effect of the
two is quite different:

,Ex, I. A

~j~-Jd-~r*~dtJ~
B

A good example of the devotional effect of the three-
pulse movement, when taken slowly, is the opening
melody of M~zart's Twelfth Mass. This will be more
clearly recogmzed if it is first sung slowly in two-four
time and theu in three-four time. The first conveys
a solemn thought of worship, while the second im-
presses us with a solemn feeling of worship.

Ex, 2,

~~--tm$~rme Eqr~
Ky.ri.e, e-Ie-i.son, Ky-ri-e, e-Ie-i - sou.

Ky-ri-e, e-le-i-son, Ky-ri-e, e-le-i. son.
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Painting With Tones
By the Eminent English Composer, Critic and Teacher

FREDERICK CORDER
Professor of r.ompositlon at The Royal Academy of Music, London

[EXUDE t-eadera have had previous opportunities to be-
come uequntnted with Mr, Corder's excellent arttctes. 'With
wide musrcet leal'ning. extensive experience,' strong ortgt-
nality end a rich fund of humor, tbis dtsttngutebed educa-
tor, who is said to have had :1. stronger influence upon the
modern English composers than any other mun. has given
F.'J'tJDElrrtends equally atimulatmg food for thought. Editor
of THE ETUDE.]

NOT very many years ago the listener's mental atti-
tude towards music was Quite different from what it is
now. The formal construction of a piece was then
everything; one listened for the familiar landmarks-
cadences, changes of key, entries of fresh subjects and
their due return in the starting key and so forth. All
these landmarks, though they still exist. have now
ceased to interest people. Character, "atmosphere" ancl
emotional appeal are the chief things that concern us
nowadays. Formerly it used to be thought inartistic
and puerile to write "program music," as it was called;
indeed, the present writer was the first to timidly com-
hat that view in his article on that subject written for
Grove's Dictionary some thirty years ago. To-day
music which docs not profess to mean something is
hardly listened to, and composers vie with one another
in the suhtlety of their attacks upon our feelings.

THE MATERIALS OF MUSIC.

Putting aside the question whether or not the new
methods are a higher development of art, we desire
here to expound as untechnically as may be some of
the means and methods employed to produce the new
results. Have yOll ever thought what are the chief
materials of music-the prime colors ",ith which the
musician paints? They arc three in number-Speed,
Pitch and Quantity of sound. To be less general, music
must either be (1) Fast or Slow; (2) High up or Low
down; (3) Loud or Soft. These are the primarv fea-
tures and will be found to be the main factors ffi ally
emotional appeal. Whatever kind of music vou like
to think of, if it be quick it stirs our pt11se~ to try
and beat with it; if it be slow our sensations are tran-
quil or languid. The power which mere pitch exerts
is less obvious, but high sounds and rising strains cer-
t.ainly uplift the soul and descending passages or deep
notes excite grave thoughts. Loudness and softness
are more delicate matters; here contrast is the main
thing. A piece of music may sound soft merely because
it is heard in th~ distance, thus making little emotional
effect; a continuously loud piece, even if it be the
Finale of a Beethoven Symphony, is apt to seem vulgar;
but the adroit rise and fall of tone-quantity is perhaps
the most inspiring of all the resources we are here
considering.

MENDELSSOHN'S SKILLFUL TREATMENT.

It' is easy to appreciate either of these features sepa-
rately, but consider the subtleties of their combinations
for a moment. Take Mendelssohn's Overture, A Mid-
s1t1nmer Night's Dream. It begins high up and slowly
with placid chords of vague intent, thus suggesting a
dream. Then follows the elfin dance, a delicious pas-
sage which would lose all its character by being loud
instead of soft, or low down instead of high:

Presently, with a burst of the full orchestra, comes
in the rpyal music with its hunting horns, leading to the
tender love theme in B major and the dance of clowns,
with its suggestion of a donkey's bray. All these are

FREDERICK CORDER.

vivid musical effects, produced by fairly obvious means,
but it must be confessed that after this the building
np of this lovely picturesque music into regular Sonata
form with "working-out" and recapitulation does not
add to its effect, but rather the reverse. This fact
slowly dawned 011 composers during the sccond half
of the nineteent}l century and lhe result has been a
steady development of our art on the emotional side
and a decay of technique on the constructive side. But
to return.

THE SIGNIFICANCE OF MAJOR AND MINOR.

Besides thp. primc colors we havc mentioned there
are certa1l1 other~ less important; for example, the
major and minor mode of a key. The minor mode is
an obvious means for producing a sad or melancholy
tone, but it is often otherwise employed, The fairy
music quoted above is in E minor, yet it is not in the
least sad; the minor key is here used merely to <:nhance
the noble outburst presently to come. The dead march
in Saul is in C major, yet nothing can be IllC're p'Jig-

•

847
nanfly mournful, thanks to the hollow harmony and the
majestic pace at which it moves. But the minor key
has a quality of mystery, owing to its being less of a
natural product than the major. Speaking of which
reminds me that yon will invariably find inexperienced
musical amateurs express a decided preference for the
minor key; yet on enquiry you find that they can neither
play 110rwrite the scale of the minor mode cor-rectlv.
One must assume that it is a case of Omllc ';gllot,,;n
/'1·0 1IIagnifico.

Harmony is, of course, an important adjunct to the
musician's color-box, but for a technical consideration
of its use I must refer the reader to my work on
llfodern Mwsical Cam position, Here it will suffice to
point out that when discords were sparingly employed
it was far easier to give definite character to' music
than it is now that the composer tries to avoid concords
altogether. The 1110st simple dissonances, simply
resolved, like these:

conveyed a feeling of pathos and gloom in aver"
obvious way: they were the musical expression of ;1
Sigh, as you will easily perceive if you recall how a
descending chromatic scale reproduces the wailing of
the wind very faithfully. It will be patent to everyone
who has heard T'schaikowski's famous Pathetic S'j'JII.-
pholl.V what enormous use he has made of this resource,
e. g.
!

Ex. 3. Largo expressivo.
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In like manner, though not so generally recognized, a
'chromatic raising .n.ote that squeezes its way upward
ex[)resses an asplnng, yearning sentiment. I need
ha~dly quote in this connection the opening bars of
Tnstan··olld fsolda. Further, there is the great differ-
ence between 0Id-fas!1ioned, or diatonic harmony and
modern, or, chro~atlc; that the former is necessary
wl:ere we WIsh to Il1Splre thoughts of religion or patri-
otlsm. and the lat.ter is only suitable to complex and
nOIl-\'lrtuotls emotIOns. This distinction is one that has
grawn up by the mere course of time and the natural

t
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development of musical art, so that all quite old music
now seems to tis lacking in emotional power and all
new music to be nothing but sentiment.

PROGRAM MUSiC OF YESTERDAY.

The early attempts at tone-painting were very naive
and clumsy; they seem quite funny to us . nowadays.
Pieces descriptive of a battle were the favorites; one
could imitate the big guns, the alarm and pursuit and
the cr-ies of the wounded. But one could not distinguish
between a naval and a land engagement, except that
the former generally had a storm to back it up. To
depict a storm was easy j besides the chromatic scales
which suggest wind so naturally, one had sixteenth note
passages which portrayed waves to the eye if not to the
tar, and zig-zag passages for lighting. Even Beethoven
commits himself to this puerility and, in addition. makes
the thunder always precede the lightning instead of
following it! Apart from this his storm music in the
Pas/oral Sympholly is a very noble piece of music; the
way in which he depicts a feeling of relief at the sub-
sidence of the tempest is astoundingly fine. It is
effected by a sequence of tranquil concluding chords,
faintly resembling an old hymn-tune, while the flute
plays a little ascending scale passage suggestive of a
bird shaking the last rain drops from its wing. Equally
great in its way is the scene by the brook. which stirs
the most sluggish imagination until it almost resents
the odd actual imitation of the cuckoo and the night-
ingnlc which occur j nst before the end of this won-
derful movement. Direct imitation of nature's sounds
is silly; no one wants to think that Beethoven's mur-
muring accompaniment is in the least like the babble of
a stream, but its l1nceasing flow and the way it casts
tip scraps of beautiful things as it goes :dong compels
lhe mental image of a brooklet and needs no title to
induce it.

IMPOSSIBLE PROGRAM MUSIC.

Besides these favorite ideas of battles and pastoral
scenes the older writers attempted many "programs"
which were impossible to realize, even with ·the aid of
titles and pictures on the cover. 1 need scarcely quote
the early American composer who described in a sym-
phony how his aunt emigrated to New Orleans in the
\'ear 1858 and died of the yellow fever, or M. Schou-
·l1ard's symphony "on the influence of blue in art" in
Murger's delightful novel.
Some of Berlioz's fancies are equally absurd and one

must own that in our own day Hichard Strauss has
rdfered us, in A Hero's Life and The Domestic Sym-
phOIiJ', tone-paintings which 110 self-respecting musician
ought to have COl1templated. These two works entirely
destroy one's belief in his greatness, from the absurdity
uf the programs they put forward.

THE LIMITS OF TONE PAINTING.

What then are the limitations of program music and
what are the ideas which music call really and truly
evoke? Putting it generally, we may say that the moods
and emotions which require the aid of words to express
tbem, such as hatred, envy, revenge and the like, cannot
be really depicted, though the music of Act II, Scene I
of Lohengrin may seem highly suitable to their expres-
sion. But the more concrete moods and emotions can
all he aroused with absolute certainty by very simple
and well-defined means. The poetic musician hates to
have his modus operandi exposed and -is usually uncon-
scious of his own methods, but I am a kind of musical
surgeon and do not in the least mind your peeping into
the dissecting room. Here is a list of the subjects
which we can describe in tones; some are closely akin
to one another and so must be the colors with which
we paint them:

1. Agitation 14. National Element
2. Agony IS. Pastoral Music
3. Dancing 16. Pathos
4. Despair )7. Patriotism; Mar t i a 1
5. Energy Ardor
6. Exultation, Triu)nph 18. Peace-Repo~e
7. Expectation 19. Rage
8. Gloom 20. Rom"''1ce
9. Grotesqueness

21. Sacred Music10. Humor
II. Joy 22. Storm

12. Love 23. Terror

13- Mystery 24. Yearning, Pleading

This list is taken from my book and is fairly com-
plete. T cannot here expound the technical means
which every musician 1/IUst employ in order to conjure
up these various Ideas in the mind of his hearer, but
a few general notions of procedure may here be given.
The more glowing emotions, such as 1, 2, 4, 8, 13, 19,

THE ETUDE
MUSICAL SUCCESS COMES FROM WITHIN.

BY T. L. RlCKAUY.

<if will arise."-ST. LUKE, xv., 18.
THESE words were spoken .by a young man who had

made several very serious mistakes, and who had suf-
, feted grievously in consequence. He had wast.ed .al1
his money and was reduced \0 hunger and destitution
rr .nerally At the home he had left were food. cloth-
",el. 1 1 . 1 1. g "elatives friends anc everyt ling ca Ctl ated tnIn , ' ''IJ 1 . •
make life worth living. ,l.et tc IS pictured wretched
and alone in a "far country." He was not obliged 10\
endure this. His father and mother wanted him horne.
I'ris friends and acquaintances were rC<.ldy to wel~oll1~
him should he return. Food and clothing were his to
enjoy whenever he chose to claim them. Yet he was
'Ill exile Iivina in poverty. However, one fortunate
dav he said "'''I will arise." He himself took the
ini-tiative. Tile impulse to act came from with ill) not
from without. The result was magical. He was a
long way from home, and the way. was rugged and
beset with dangers of all sorts. But 10 the story noth-
ing is said of this. From the malodorous swine-pens
the scene is changed instantaneously to the rich home.
the luxuriant robes, the loaded tables and the merry
musrc. The reason for this seeming omission is found
in the fact that once the determination to do some-
thing is made anui acted 011) the results are practically
attained. The intermediate steps are not of much
moment. As stated' before, there were quite <1 number
of people who wanted the young man to rei urn. He
never did return until he said, "1 will arise."

DON'T LOOK TO OTHERS.

These words apply with particular force to the
music pupil. Young people studying music seem morc
than anyone else, to be obsessed with the erroneolls
and mischievous idea of looking to others for what
they wish to attain rather than to themselves. This
is sufficiently evidenced by their feverish changing from
one teacher to another, from OIlC school to another.
;],nd even from one country to another. They forget
enti rely, or do not know, that success depends not 011

what others do for them, but on the complete develop-
ment by their own untiring efforts of what is within
them. When a pupil says "I will arise and go to such
a teacher, or school, or country," he will succeed
merely in reaching that teacher, school, or country. bUI
will not necessarily learn anything nor improve in any
way. But if a pupil should say "I will arise; 1 will
get busy; [ will wOI-k hard and systematically; J will
make special efforts at memorizing; ] will read at leas!
one magazine and one musical book each month"-and
proceed to act on these resolves he will succeed.
wher~ver he 'nay be, whoever his teachers are. and
under any flag that flies. A poor teacher could not
impede his progress: an unmusical atmosphere coul{1
not prevent him from growing. His motive power
being from within is irresistible.

In the twentieth verse of the same chapter are three
words to which it might be well to draw the reader's
attention. The words are "And he arose." 1t is Hot
enough to resolve .. The young man in the story might
have said "1 will arise" one hundred times a day with
no result whatever, had he contented himself bv merely
making the resolution. In addition to making; resolve
it is necessary t, act. He did both and comfort and
happiness were his. The music p~pil must do morc
than .resolve: he must carry out his resolutions; follow
up hlS plans; make everything subservient to what he
?i111S to accomplish. Industry without plan or purpose
IS a wa~te of energy. Resolves or plans without action
are valll, Their combination however carries all
before it. "

HENRY T. FINCK in his important biography, Wagllrr
a.lIl{ His T¥or/~s, says "Laymen can have no concep-
tIOn of the enormous amount of labor involved in the
writing and re-writing of such scores as Wagner's.
There must be at least a million notes in the full score
of Wa/!?ii're, and each one of these million notes has to
be not only written and re-written but written in its
proper place with a view to its rel;tiollS to a score of
other notes. And the composer, in doing this manual
:work, must keep in mind harmonic congruity, avoid
mcongruous and inappropriate combinations of color.
tra?sp?se word, wind parts. etc!' He then quotes from
HemfJch porn, the operatic composer: "No onc who
has not 11lms:1£ written Scores can comprehend \\·hat it
me~ns to acllleve such a task in comparatively so ~lion
a tl1ne, and one who does not comprl"hend it must hl'
doubly astonished at this exhausting ami' colos~al
activity."

,

?3 would demand somewhat the same means of expres-
:i~n, music generally low in pi,tch, minor in key 31;d
with a prevalence of minor dIscords. I, 19 and _3
would be quick, 4 and 13 only moderate, while 2 and 4
would require to be slow. Joy, Love and Peace c~n
only be depicted by beautiful and harmonious m~lsI~,
the former quick, the other two more tranquil; this I.S

pretty obvious, but numerous composers fail to Iulfil
these conditions for the simple reason that they are
far more ill their element at writing discords (i. c.,
Harmony) than concords (counterpoint), so that they
cannot lie beautiful i { they would. A very curialis
instance of a great composer failing to comply with
these obvious principles is to be seen in the works of
the man who did most to formulate them.

When in Paris Wagner wrote three songs as "pot-
boiler-s," all quite unsuccessful. One, entitled Slumber,
Aly Child, has the words of a conventional lullaby, .but
is in quick nine-eight time (the most unrestful tune
possible) and the voice sings a close succession of
short notes without so much as a momentary rest to
take hreath in, from beginning 10 end. It is more
suggestive of a mother g.ossipping to the neighbors
than hushing her baby to sleep.

HUMOR IN MUSIC.

Perhaps the most difficult ideas to convey in music
are those of grotesqueness and humor, although the
movement entitled Scherzo (jest) is an almost invaria-
ble feature in a large work. Haydn and Beethoven
\vere adepts iiI this matter, and most modern writers
are curiously unsuccessful. This may seem ~carce1y
reconcilable with the fact that the Scherzo is always
the popular part of a new symphony, but I fear that
this is a mere matter of contrast and any very quick
movement would seem delightful in its situation .. espe-
cially at a first (;:Ind only) hearing Tn the orchestra
the bassoon is the great fUll-maker, but Beethoven used
to extract humor fr0111 dr;Jt11s or do~~blc bases or any
low-pitched in'strumellt by the simple expedient of giv-
ing them something absurdly quick to play.

There is a very popular piece just now: L'a/,/,rellt£
son:ier (the sorcerer's apprentice) by Ed. Dukas. Thi.3
tries to tell the old story of the enchanted hroomstick
which the imprudent servant ordered to hring in heer
and could not stop. Here the humor is conlllled to
one droll phrase:

a'fter a few prelimina,y snorts on the bassoon, and
a perfectly fiendish uproar when the broomstick is sup-
posed to flood the place with becr. But music cannot
make it <lpparel1t whether thc deluge is 01 beer or
blood. and the best incident in the legend. the breaking
of the broomstick in half and the redoubled excrt:ons
of the two pieces, does not come off at all well.

In Goul1od's F1/'i~eral ll/farch of a Mario1lette the
lltllnor is rather thin, being confined to a few unex-
p2cted bangs and the playing of a country-dance tune
in a stiff, automaton-like fashion.

ATMOSPHERE.

There is one form of tone-painting to which most
French composers of to-day are enlllt1siastieally de-
voted, an.d that is the expression of \vhat they call
Atmosphere, but which 1 preier to designate as Fog,
or at least Mystery. It is certainly as clever to write
a piece of ml1sic without using any concords or even
dominant sevenths as it is to write an article without
employing either of the letters e, a, or t, but both
produce the same curious colorless result. One piece
of this sort sounds to me exaclly like another, and
whether it be cal1ed Goldfish in fhe Rain or Anchovies
on Toast, it sounds equally like a piano playing ma-
chine with the paper rol1 worked backwards. It is
curious how many people there are who delight in
being mystified, but I always say with the great Edgar
Allen Poe: "Whatever is worth thinking should be
distinctly thought, and whatever is distinctly thought
can and should be distinctly expressed."

In cOJluecl10n with our Jubilee 1SS1te fo be published
next '1110/1111we shall illsert all honor column c01/1fai'll-
1'IIg the HOllies of Ihose of 0111' friellds who loolc. THE
ETUDE dllrillg hs USfntggle-ycars) ]883 10 ;890." If Y01t
fool,; .THE E'ruD\o; t!lrn and desire 10 have your flame
upon 0111' 1101101''roll please cow/lI1ll/iea/e with 1/S before
November 30th.
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CHOPIN'S P:L:RIOD.

CHOPIN'S later artist life is so closely knit into
that of Paris-so clearly identified with the
artistic atmosphere of the French metropolis,
that his period is really that of the great "City
of Light" when it was the intellectual magnet
of the entire world, During the first half
of the last century the economic machiney of the
French government was being welded into new shapes
by successive wars and Paris itself was in reality a
huge political forge, communicating its force, its scin-
tillating brilliance, its creative fascination to a host of
powerful thinkers, including the epic Hugo, the realistic
Maupassant, the sardonic Heine, the humanistic Balzac,
the iconoclastic Wagner, the socialistic Baudelaire, and
other brain men were destroying the old and-when
it was permitted to them, building the new. Added to
these powerful influences was that of the Sal01~) that
peculiarlv French institution so beneficial to art work-
ers. The- scintillating women who made the occasional
gatherings of artists in their Salons productive of so
much mental awakening were in themselves capable of
high literary achievements. Mme. de Stae1, fighting for
liberty; the cigar-smoking George Sand; Daniel Stern.
brilliant at times and again trivial, belong to a class
quite apart from the du Barrys and the Recamiers to
whom the salon was purely a' social diversion. Chopin's
debt to the Salon of his day can hardly be estimated.

CHOPIN'S ANCESTRY.

Added to the Parisian Influences which affected Chopin.
we bave the tragic power whicb came to him from the
land of bls birth-tilen in tbc struggle which proved so
fatal to poor Poland. Chopin's fathet', Nicholas Chopin,
went from bis birthplace in Fl'ance to Warsaw in 1787.
where he found employment as a bookkeeper in a snuff
factol·Y. Later he became captain of the National guard
!lud tlnallv a teacher of French, bolding appointments In
the Warsaw Lyceum and in the military schools. He also
cond,ucted a private boarding school. While acting as a
teacber he met Justine Kryzanowska (or Krzyzanowska)
a member of an old Polish family and made her his
wife in 1806.

Some wI'Hprs have attempted to show that Chopin's
father was descended fWDl a Polish family named Szop
or Szopen, which had emigrated to France some generations
before bis birth,

CHOPIN'S .BIRTHPLACE.

ZeIazowa Wola, where the master was born, is a little
village about twenty-eight miles from Warsaw in Rus-
sian Poland. The date of his birth has been the cause
of numerous disputes, some declaring it to be 1810, as
inscribed upon his tombstone in Paris, and others
March 1, 1809, as given in the Grove Dictionary.
Chopin's baptismal certificate apparently gives the
date as February 22, 1810, and that
is accepted in some of the 1aies'!
dictionaries.

CHOPIN'S. EARLY TRAINING.

Chopin's first teacher was Adelbert
Zwiny, a Bohemian, who boasted of be-
ing a violinist, a pianist and a corn-
poser. His ability has b.een belittled by
many commentators. However, he suc-
ceeded in advancing the child's technic
so that he was able to play a concerto
by Gyrowctz (a friend of Mozart and
Cape1ll11eister at the Viennese Royal
Court Opera). How extraordinary
realty was the playing of "Fritzschen,"
as his friends nicknamed him, may be
estimated when it is learned that he
was dubbed "the Second Mozart," and
that l'dme. Catalani, the Tetrazzini of
her day, presented him with a watch in-
scribed ...vith her name-a trifling gift
for one who frequently received as much
as $1,000 for singing "God Save the
King" and "Rule Britannia.'l When only
fourteen, Chopin played for the Czar
Alexander and received a diamond ring.

this concert was the fact that he improvised
upon a "wonderful new instrument" called the
..Eo10dion, a nondescript combination of the
pianoforte and the primitive reed organ 10n~
since forgotten. Aside from a few local excur-
sions to the homes of friends and patrons Chopin
did not venture out into the world until 1828

when the timid youth went to Berlin, seeing Spontini.
Zelter and Mendelssohn, but not daring to introduce
himself to them. Here he heard new musical works
that were a revelation to him. The next year he went
to Vienna where he was persuaded to gi ve a concert
which proved -immensely successful.
It was determined that Chopin should give a farewell

concert in Warsaw before his contemplated first tour
as a virtuoso, This was given in 1830 and was so well
patronized that two more "Farewell" concerts were
given. The two Chopin Concertos (E minor and F
minor) were already in existence at that time, but they
were not played as a whok but rather in parts \vith
solos or songs interspersed between the movements.
When leaving Poland for the last time Elsner and

his pupils are~said to have waylaid Chopin's coach and
sung a cantata, composed especially in his honor They
also gave him, accordin.i to the' story, a loving cup 1111ed
with the soil of his expiring fatherland, soil tl1at only
a few years later was dusted over the casket that car-
ried the body of the tone poet to its last resting place
in Perc Lachaise.
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"Hats off) gentlemen, a genius,"-RoBERT SCHU.\IM'?'>;-.

Chopin's second teacher was Joseph Elsner, director
of the Warsaw Conservatory-an able musician who had
had a University training. The boy )vas twelve years
old when he started in with his new mentor, who in-
structed him particularly in harmony and counterpoint.
Liszt said of this teacher, "Elsner taught Chopin those
things that are the most difficult to learn and most
rarely known; to be exacting to oneself and to value
the advantages that are only to be obtained by dint of
patience and labor."
It is general1y suggested that Chopin's general edu-

cation was somewhat neglected, but this is hard to
believe when we remember his father's pedagogical con-
nections. The boy was known to have been familiar
with French and Latin and had a smattering of math-
ematics and geography.

CHOPIN IN PARIS,

The first tour through Germany, Bohemia, Austria
was not a financial success and Chopin was obliged to
secure assistance from home. In Paris Chopin found :l.

warm welcome, partly because the French sympathized
deeply with the struggles of the unfortunate Poles and
partly because his temperament was much more closely
aWed to the French than to the Germans., At his first
concert he was accompanied by the uninspired Kalk-
brenner playing a duet for two pianos, composed by
Kalkbrenner, and accompanied by players at four olher
pianos after the pretentious manner of the times.
Chopin played quite frequently until 1835 when his deli-
cate physical condition and retiring tendencies kept him
more and more from the concert platform. He gaye
three private performances with the view of bringing
out new works in 1841, 1842 and 1848. In 1835 he
visited Leipsic where he met Schumann and Mendels-
sohn. Schumann, always generous in exploiting new
artists, was one of the first to make known Chopin's
extraordinary talent to artistic Europe. His article

about the French-Polish tone painter.
commencing "Hats off, gentlemen. a
genius," is one' of the finest tributt's
ever made by one Composer to a COIl-

temporary.
Chopin first visited England in 1837,

playing privately at the home of the
'piano manufacturer. Broadhou~e. Tn
t.he same year he met George Sand.
who was to act such an importallt part
in his later life. The fascination of
Chopin for that strong-minded !lg-
gressive woman, who at times jelighterl
to array herself in masculine attire, can
only be explained as a patholog;c;l1
symptom of the weakness which later
resulted in tubercu''''!.f decay.

George Sand, called hideous by some
and be<l.Utifut by others, was born Ama-
tine Lucile Aurore Dupin. At 18 she
married a shiftless French Baron, M.
Dudevant, only to clope. a fter nine
years of strife, with a young French
lawyer, L. I. J. Sande au, whose last
name in abbreviated form suggested
her own pen name of George Sand.
Their struggles for existence \Verll ex-
citing. The woman actually painted cigar

CHOPIN'S LATER LIFE.
In 1825 Chopin played in public again, this time choos-

ing a Moscheles Concerto. An interesting episode of

CHOPIN'S BIRTHPLACE.
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cases, for a.living until she discovered the voltage that
lay hidden 111 her. pen. Ere long she became one of the
great literary figures of France. Her next love was Alfred
de Musset, with whom she went upon a journey to Italy.
Franz Liszt assumed the honor of introducing her to
Chopin. He is referred to in at least three of her books.
Indeed, she made Chopin the hero in one of her novels
(Lucrezia Floriani). Her completed works fill one hun-
dred and twenty volumes, although much of her writing
had the merest transient value.
It was with such a woman that Chopin set put for

Majorica in 1838 with the hope of restoring his delicate
health. She was five years older than Chopin and had

at this time two children.
The abandoned life of the
Parisian artists of the
time made little effort to
conform to convention-
alities, and civil marriages
of this kind were more
usual than u 11 u sua 1.
Chopin borrowed money
for 'the journey and Mme.
Sand was accompanied by
her daughter, her son and
a maid. The trip was
disastrous in many ways.

A FAMOUS CONTEMPOR.\HYThe tropical vegetation,
PENPORTRAITOF CHOPIN. 'the opalescent water, the

languor of the South, all
seemed to have an effect upon Chopin's imagination and
many of his most wonded ul works were written dur-
ing this ptriod, However, his health steadily declined
and they were obliged to return the next yeaL It must
be said in all justice that George Sand for a long time
watched over the feeble, neurotic Chopin with great
care and tenderness. In fact, she did not leave him
until 1847, or two years before his death, when his
nervous exactions became almost unbearable.

CHOPIN'S PERSONALITY AND APPEARANCE.
Frederic Nieck's description of Chopin is conceded to be

an accurate one. It Is as follows:
"He was of slim frame, middle height, fragile but won·

derfully (Jexi!:lle limbs, delicately formed hands, very small
feet, an oval, softly outlined head, a pale, transparent com·
plexlon, long Baken hall' of lIgllt chostnut color parted upon
one side, tender brown eyes, intelligent rather than dreamy,
u. finely curved aquiline Dose and a sweet subtle smile."
Chopin was noted for his fastidiousness in dress, making

much of correct "form" In his walking sticks and neckties.
As a child he was so naive that at first concert he

imagined that the audience was more attracted by his new
lace collul" than b.v his playing. Some reports have it that
Chopin detest('d (lrlnking, smoking and all kinds of foul
lang-mIg-c.

In his youth Chopin was
noted for his volatile na·
tnre, swaying bet wee n
buoyant enthusiasm and
111edep.ths of melancholla.
He was a persistent but
v e r y irregu1ar worker,
preferring to tryout, Ilis
exotic harmonies in the
dead ot the niJiht to prac-

~ Using systemaf1cally in the
daytime. He was super-
stitious, particularly re-
garding the n u m bel;'
'·seven." which he looked
upon as a portentous fac·
tor in the working out of
the Fate that -he believed
confronted him. Although
pis \york as a tone poet
,'was co'llfined largely to
one instrument. it must not
be thought that Chopin
was not versatile in other
ways. A famous act?r
who had seen Chopin III
amatenr theatricals de-
clared tbat tne young

musician might also make a great actor. Chopin also got
up a newspaper in manuscript form when be was a boy.

CHOPIN IN HIS YOUTH.

CHOPIN AS A PERFORMER.
Volumes might readily be made from t~c enthusiastic

comments of Chopin's admirers who beard hIm play.
'l:he !:lest method of forming an idea of h1s gifts as

n pianist is to ma~e a few qu'otatlons from the statement;;
of his contemporanes. , . ~

STEPHEN HELLEl.R-"It was a wonderfnl sight to see
Chopin's small hands expand and cover 'a tbird of the
keyboanl. It W:lS IIl,a the opening of tho mouth of a
sci'pent about to swallow a tubbit."

FRANZ LrszT-"We eo.uhl not hope to oonve-y to those
who have never hel1l'd him, [In',' jltst conception of tbat
fascination so ineffablY poetic, >.:natcharm Sllbtle.and pene-
trating as the delicate perfume of the vervalD or the
Ethiopian calla, which shrinking and exClusive, refuses to

diffuse its esrrutsttc aroma lu tl~p 0tOiSOI~te,~~~~.ll~d~rC~T\~;~
whose heavy mr can only retatn h.e,~ 10 ..
tuberose, the incense of !:Inrnlng j-asm. ,

MOSCTIELES-"His ad libit!l'Il~ play!ng Wdl!I~\l\\·.~h ih~idt~-
terpreters of his music degenerate mto lSIegai a ,,'
is with him the most cmu-unug originality of execution.

GEORGES MATH1As-"Only those who 1isteD~dto hi.m ca~
rightly appreciate the fact that nothing uus ever beedheard approaching his playing. The plano Itself se~me"
to be intensely alive, He played as if he were compOSlllg.

MENDELSSOHN-"As a pianist Chopin Is DOWono of the
very first of all. He produces new efl'ects llke Paganini on
his violin. and accomDlishes wonderful passages. sucl?ll"'
no one could formerly have thought prnctlcable. HI cr,
too. Is an admlrtlble player-vigorous and ~'et f1lnyful. Both,
however, rather toil In the Parls1an spasmodic and iml?as~
sioned style, too often 10si!1g sight of timc an.d s~bnety
and of true music. I. agam, do perhUl)S t0C! lIttle, thuS
we all three mutually learn something and Improve each
other. while I feel rather likf> a schoolmaster, and they
a little like mirli{torC8 or i.ncroyables."

Later Mendelssohn wrote to his family:
"Chopin has enchanted me afl:esh. Then' l~ f;omething

so tboroughly origInal in his pUlDofortc playmg, and at
the same time so masterly, that he mn~' be called a most
pecfect virtuoso."

SCHUMANN'S TRIBUTE,
SCHUMANN-"lmngine an :.eolian harp posscssed of ail

the scales and these made to vibrate altogether by an
artist's h~Dd, with cvery \;:ind of fantastic embellishment.
bnt in such a manner that a fundamental bass note and
a softly s-inging upper part were always audible. and one
has a fairlv good idea or Chopin's playing. No wonder
that one prefers tbose of his pieces heard from bimself,
nnd therefore Jet ns mention. iu the first place. the A
flat Etude-more a poem than a stud.v, It would be a
mistake to imnglne that he allows all the small notes to
be distinctly beard; one was aware, ruther, of the un~
dulation of the A fiat major chord, strcngthened afresh
here and there by the use of the pedal, but one was
alwavs sensible through the barmonles of the wonderful
melody of the big notos, and about the midClle of the
nj0ce a tenor part was beard distinctly fl'om the chordS.
When thc piece terminated one felt ns though, but baH
Rwal,c. one would like to seize a heautH'HI picture seen
in a dream. It was impossible to say much and praise
was. unutterable. He went Oll to the second in the b?ok
in F minor. another which leaves an unforgetable lID
pression of his originality-so seductive, so dreamy, so soft
-something like the singing of a child in its sleep."

CHOPIN AS A TEACHER.
Of all the many pupils Chopin taught, not one ever a.t-

tained great renown as a virtuoS'O as did fOI' instance sev-
eral pupils of the fiery Liszt. Lysberg, Mathias, Gunsborg,
MilmlI, Filtsch and others all leaned confidcntly upon the
reputation of their famons teacher.

Poss-ibly Chopin was too sincere to incite his pupils ",:0
achieve platform triumpbs. However, good accounts of hIS
teaching have been left. (See article by George Mathias
in THE ETUDEl for September, 1912.) Chopin bimself
sketched the following as part of a pr(}jected "method,"
unfortunately never completed.

"No one notices inequality in the power of the notes
of a scale when It is played very fast and eqnallY as
regards time. In a good mechanism tbe aim .is not to
play evel'ytbing with an equal sound. !:Iutt? acqu~re a beau-
tiful quality of touch and a perfect slmdlllg. bor a long
time player's have acted agaInst natUl'C In seeking to give
equal power to leach finger. On the contrary, each finger
should have an IlPpropl'late part assigned to it. The thumb
has the greatest power. being the thickest finger and the
freest. Then comes the little finger at the other extrem-
ity of the hand. The mIddle finger is the main support
of the hand and is assIsted by the first. Finally comeR
the third, the weakest one· As to this Siame~ twin of
the middlp fin~cI·.. some players try to force it with nll
their might to become independent. A thing impos'fJiblc
and most likely· unnecessary, Tbere are then many differ-
ent qualities of sound, just as therc are several fingers.
'1'he point is to utilize the diffcr('nces; and tbis in other
words is tbe art: of' fingering."

CHOPIn's FRIENDS

Of t.he manJ p'eoplewho claimed the frIendship of Chopin
there seems to be no 'Cnd. In his early life, human in-
terest centers arouno his first inspiring love affair. with
Constantia Gladowska. 'wbom he apparently forgot ufter
a short and fervid friendship. Alas, tlle fickle Constantia
wedded a mundane shop keeper!

Chopin's aristocratic sllr1'ounqings during his youth gave
him un Immediate entt·c to the higher social circles of Paris
and his artistic talents opened the doors of the Salons wide.

Among all his musical friends no one was more devoted
than Franz Liszt who wrote a highly appreciative, richly
colored life of tbe musician. In one chapter he describes
one of those enviable evenings at the home of the much
lionized musician at which Heine, the vitrolic satirist ane'!
etherical poet, Meyerbeer, the maker of musical "cycloramas."
Hiller, the talented German-Jewish composer, lacking tn
great inspiration. Delacroix. a brilliant pllinte1' of the time.
and George Sand were prescnt. Mendelssohn. who also at-
tended some of those eVf'utful sulon~ gives an aXfectionatf'
acconnt of Chopin in his letters. Matthew Arnold. the
JDnglif.:he~8ayif.:t,was anoth('1' who was prIvileged to lmow
tbe poet of the piano. MO'scbeles, Schumann and Kalk-
brenner, the presumptuous and penurious Parisian teacher
w.ho did his best to enlist ChopIn ItS one of his pupils
were among bis admirers.

CHOPIN'S COMPOSITIONS.

Seventy.three opus nnmbers ai:e placrd to Chopin's ocr€dH
in the accent"'d cfltnlogues. Added to this tbere are thirty-
two separafe additional works. Sixteen of these works were

I and includes some of the most beau-
published 1?0sthUI~~nssKch as the Fal~ta8ie Imtll'omptu and
tlful Cbopm i woO Minor It would be difficult to get an
tbe Sonata n Mr Ji:l1nes Huneker" would call "Chopi1lr
audience dOf w~~~ what may be called the greatest Chopin
sees to c ermWitb the exc·eption of a few songs and some
compositionS', lth orches-tral accompaniments his pieces are
plano plC~e~1wfor the piano_ Chopin valued melody hIghly
almost w ? y have been a great ndurlrer of Beliinl as
and is saId to In the polonaise and the Maz1wJ.:a Chopin
~\.c1! as Ba~h. His treatment of the Valse is so indi-
I": lDio~ga~a~~e~Pite hundreds of attr!l!l"Jts to imitate his
\'ld1lll th~ g has approacbed the ChOptn Valses, The Noc·
stye DO 1n the prelud.es mav be ciued the acme of til"
tl.tr:nes

t
.anc. music and the' ecnereoe. Bollod8. Ra,ntasiC!<

l"OJ~r'SJetHtl~ reach so far out to Ihe borders of the pian-
:ID, 011.0 h~t they have remained the biggest contrl-
ist~ wolddtl t ,-,te,-uture of the Ins1J'nmeut since Beethoven.uullOn ·0 re ...

HOW CHOPIN DIED.

The Abbe Je10wiki was by Chopin's bedside when he
d awav He at first received the sacraments of

passe, h - f hi hthe Church out of deference to t e piety a 1S mot er.
but as the parting approached he became more and mar"
devout and at the end
kissed' the c r u c i fix,
pressed it to his heart
and exclaimed, "Now, I
am at the source of all
Blessedness." Gutman,
his pupil, is said to have
.nursed him night and
day up to the end, and
tradition has it that the
Countess Del phi n e
Potacka sang softly to
the \-vorId-tired Chopin
during his last moments.
We are also told that
George Sand came to
the door of his house
just before the end beg-
ging admission, but was .
barred by the faithful guardian Gutman. Let liS hop::
that she did-otherwise we can only think that she made
.a puppet of the great tone-poet-a toy of convenience.
ambition and fancy. He was buried in evening clothes,
his casket "lost in flowers." Meyerbeer was one of the
distinguished men who bore it to the last resting place.
How wonderful is art which unites Jew and Gentile in
its magnificent brotherhood in the most profound mo-
ments of life!

GEORGE SAND.

BOOKS UPON CHOPIN.

Chopin, the Ma1t and H£S MtlSic, by James Huneker;
Chopin and Other Musical Essajls, by H. T. Finck;
Life of Chopin, Franz Liszt; Freden'c Chopill as a J!all
and Musician, by Frederick Niecks; Frederic Chopill,
His Life, Letters and Works, by 1\IIoritz Karosowski;
Frederic Frall~oi.; Chopin, by Charles Willeby; Chopiu
by J. Cuthbert Hadden; A Hand Book to' Chopill's
Works, by G. C. Ashton Jonson; Chopill .., as Revealed i,~
His Dia1'y, by Count 'Stanislas Tarnowski.

A CHOPIN PROGRAM.

r. PIANO -DUET: Polonaise Militaire 111 A
Major __________________ _ Grade 3

2. PIANO SOLO, Berceu,se, Opus 57 Grade 8
3. PIANO SOLO, Valse in. D fiat, Opus 64, No.

I _______________ __Grade 5

Valse in C sharp Minor, Op.
64, NO.2.,............ .Grade 7

4. VIOLIN SOLO,Etude Opus 25, NO.7, Ar-
ro,Hged b:y Sol MarcassoH.... . .Grade 6

5. PIANO SOLO,1l1a::urka Opus 7....... . .Grade 3
6. PIANO SOLO,Noctfwne in B Major, Opus

• 9, No.] ,.. .Grade 9
EtHde, Opus 25, No.9 Grade S

7. PIANO DUET, FHneral March. Opus 25 Grade 3
8. VlOLI,N SOLO,Noctttrn"€, Opus 9, No.2 (G.

Papini) .Grade 5
9. PIANO SOLO,Valse in E Minor Grade 4
10. VOCALSOLO,"The M aidel~'S W'ish" Grade 3
11. PIANO SOLO,Ballade in A fiat, Opus 41 Grade 10

CASTOF CHOPIN'S FINELY DEVELOPEDllANO.
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HimStephen Heller As I Knew
Memories of Lessons with the Noted Composer Teacher

. [EDITOR'S NOTE-M. Isidor Philipp is aile of the few
living pupils of Stephen Heller. He studied with him
at a time when Heller's work was very widely recog-
nized and he was in position to gain a comprehensive
idea of his teacher's main characteristics as a pedagog,
Heller was horn on May 15, 1815, at Buda-Pesth,
Hungary. He was a pupil of An.ton Hahn in Pesth and
when he was little more than a youth made a very
successful tour of Germany. In 1838 he took up his
residence in Paris, where his conJPositions met with
great favor. In 1850 he made a trip to England where
he made ·many friends during a residence of six months.
He died in Paris, January 14, 1883. He is best known
through his very interesting and tuneful piano pieces.
While he cannot be regarded as one of the very greatest
composers, his works have had a wonderful educational
influence. Teachers find Heller of peculiar value in de-
veloping the talent of pupils who rebel at less melodious
studies']

THE first time that I saw Stephen Heller in his little
apartments in the town of Malesherbes I was terribly
distressed, because uppn his judgment of my musical
faculties depended my musical career. I had been
recommended to him by Mme. Szarvady (Wilhelmina
Clauss) who took a friendly interest in me, and my
father, a,great admirer of Heller's works, was content
to abide by the opinion of this master as to whether
I was really fitted for the vocation of a musician or
was actuated merely by the desire for the life of an
artist,

HELLER AT HOME.

I can still see the In,aster, dressed in a velvet Iounge-
coat, with his splendid, melancholy head, a somewhat
tired look in his eyes and the inevitable cigar in his
mouth • I can see also his little salon with its
antiquated furniture, the little Pleyel piano in the cor-
ner, and above all, the single really valuable thing in
the modest dwelling-his own portrait by Ricard a
masterpiece which is to-day in London . " '
.After a short conversation with my father, in which
the two men quickly found themselves in mutual lit-
erary sympathy in an admiration for the works of
Heinrich Heine, Heller made me play, I played some
1.fendelssohn first, followed by Schumann, and then two
pis:ces from his own Nuils blanches. He seemed sat-
isfied with my playing and suffered me to play time
and lime again solely because, as he said, "He worked
with Mathias, whom I consider one of the most able
teachers that ever lived." These past lessons served to
draw us together little by little, and at the end of a few
months I went to Heller's home two or three times a
week. He saw little of the world-only a few artists
such as Marmontel, the professor at the COl1servatoire
the great virtuoso Deiab.orde, Charles Halle, whom h~
se~med to like very much, and a few others whose
names have escaped me.

By lSIDOR PHILIPP

Leading Professor of Pianoforte at the Paris Conservatoire,

that of his model. Ho\v delightful also are the two
caprices in The Midsummer Night's Dream and the
Fingal's Cave Overtures! The four Etudes on Der
Freyschiitz, a work of the same style, are masterpieces
of their kind. Masterpieces also are the variations all
the theme of Beethoven, Op. 130 and 133. In his Op.
130 he has taken for a subject the theme from the
Thirty-two Variatiol1S of Beethoven; in his Op. 133 he
has written variations on the admirable subject of the
Andante from Beethoven's Gp, 57. These two works,
if they are to be correctly interpreted, demand execu-
tive powers of the highest order. Tbey arc distin-
guished by a profound knowledge of the style and the
works of Beethoven.
These were the only works of his own composition,

with the exception of a few numbers from Les Nuil
blanches and the PromCllade d'1t1t Solitaire, that he
made me play. When he illustrated anythin<Yfor me
at the piano, I felt that he was a real master, bWithout
appearing to labor, he knew how to extract from the
instrument a delicious sonority, and his fingers seemed
to have marvelous equality, His advice was exceed-
ingly valuable .• The possession of a good technique
and the acquirement of absolute independence of the
fi.ngers he thought necessary before everything else. A
Simple romance by Mendelssohn demands, if it is to be
properly performed, absolute mastery over the keyboard.
"Simplicity always, without this rubato-----that is true
art!" And again, "Never permit any nuances save
those of the author. When you alter you deform and
betray the thought of the ·artist-creator. ,A virtuoso
of genills may be permitted in public performance to
follow the dictates of his own inspiration. One can
excuse changes if the spirit of the work and the style
do not suffer . . , but it is always necessary to
work and to perform in a spirit of loyalty to the
composer."

. THE FOLLY OF MEMORIZING.

"I deplore," he ~lso said, "this folly of memorizing.
Vvhy play everythmg by heart? I have heard Liszt

. !halberg and Mme. Clara Schumann play with musi~
111 front of them: Virtuosos do not want to play
merely the few pIeces they have learneCi to play by
heart." And again, "An artist ought to be eclectic and
~hould. not specialize." A brilliant talker with a gift for
1mpart~ng kn~wledge, his conversation was extremely
attractive. HIS lessons were frequently interrupted by
anec?otes of the great masters, Me.ndelssohn, Schumann
Berhoz, ~hom he had often visited, and by reference~
(0 the different arts. I have only one regret: that I
have not more carefully retained the memory of all
that occurred. during those invaluable hours. In the
works I studIed with Heller, he suggested a few re-
markable ideas which I I1ave transcribed here because
they are not only very interesting, but are also verv
useful. Thus, in the 'Op, 101 of Beethoven, he mad~
me play:

No. -I.

"It is v~ry nece.ssary to g~lard against playing without
clearnes.s: h:,sal:1. And In the margin I find in his
handwriting, Clavr, pen de pee/ale" (Gear, little of the
pedal)_
In the Carnhlal of Schumann, he indicated to me a

pedal effect which I h'ave always since employed:
No.2_

sf -~~~t~,~--'~:::J,-~ ,=3= ~=---+ ~ -~-~- "'"',-
.. ~ ::;t:,j: "..,,,
-.- -.- ::;: -tI- F F F

"~f 8f sf 8f """-=~i - "'"':~.
- - ':1. - J= =~. J.~=

~~: :=-::.-.. .._ _. -._ mnettes,
Fed .....•.......•• , ......• 1)ed, •

The ~land touches the keys of the last chord without'
the notes being sounded, and then thc pedal is released
to be resumed immediately after playing the chord.
Try the effect and see how accurate and musical in
feeline- it is.

In the Fanta-isie of Schumann he corrected the F
which is found in the left hand part of one of the final
measures of the first piece:

No_ 3.~----~=--~~-.-"----.-~~~~-~--.-.. ;.

HELLER'S PREFERENCES.
Heller possessed a special veneration for Beethoven

Schubert, Weber and Mendelssohn. He seemed to ad~
mire the works of the last master above all. More-
over, h~ composed some ex~remely remarkable pieces
on motives from Mendelssohn upon which he worked
with great enjoyment, as in his opus 69, for example
en~itled Fantasy ilt the Form of a Sonata on a PoPula;
song: ~'Rs £sl bestimmt ~inGofteJ Ralh.JJ In taking the
very SImple subject of this l1ed~ Heller has written a
work that is very interesting, very beautiful, in which
he has departed from his own style in order to employ

"- (11<) J1i\j~¥F#tF~~::jlo~··~~~==""-l---+- f- f----+-------....-"-::' '---...:."-'~-----
"That F is bad; it was an E that he meant," and he

inscribed the E in the margin.
But I ~o not wish to multiply these examples, which

are suffiCient to show how fastidious he was. In gen-
eral, he demand~d an absolute suppleness and freedom
of touch, }Ie hlll1self played seated a little low down
but he never asked me to imitate him in this, "Pia'

. plenty of Bach," he advised, "and you will come to knO\~
your ~eyboar~. Play still more of Mendelssohn and
you ~Ill acqUire f.rol11 these two masters a fine classic
techmque and a r.lchness which will lend equality and
rhythn; to everythll1g you play. Transpose difficult pas-
sages mto all keys. There is no better way o£ k
, " "nr' I I- I . war -~ng. VI It 1 tllS. WIll close these few notes hastil.
Jotted dO\nl. 1t Is.not possible to give any bett d' Y
to 'prentice pianists, er a vice

I: is Tschaikowsky:s intimate confession of hims€lf
whIch moves us 'so 111 the Pathetic Symphony, apart
from the actual beauty of the music we heart.h' 'I"' ' a some-mg appea lllg and ahen crying from another world,
a whole wonderful dream-worId ·"east f S ,. Bh.' a nez. lit
t ere IS somethmg stranger than the East in ,-t It I _
tl - d - h . lasle weIr, 111 uman pathos of the Erllcillg the 1- t- tof D . th Th' . . , 11S Incea. IS mstlllct for death veins Tschaiko I-

I-t H' ,. ws {y spersona I y. IS colonng IS essent'-all d d £
II" , y eca eot or

a ItS l11tenslty. It has the autumn spl d £ d- d en ors a ecay
wme . ark a~d blood brigllt. One feels always tha~
Tschalkowsky s colors could never t I- --b ·11' , a ,e on an mtenser
n lan.cy: Jf they change, they must grow paler they

must dIe; for they have overtouched the zenith of 1'-£ _
ISRAFEL. 1 e,
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PESTALOZZI.
"Most Sti1llulatil1g of Jy[ adem Educators."

1746-1827.

ROUSSEAU'S --~adi\al
ideas had evil as well as
good results. In estimat-
ing the good, we must
remmber that it was re-
served for Pestaloaai,
the schoolmaster, to ap-
ply the principles of
Rousseau in the school-
room, and to furnish the
world with concrete
illustrations 0 £ his
method.
Pestalozai was born at

Z uri c h, Switzerland,
where he received his
early training from his
widowed mother. Later
he attended the Uni-
versity in his native
town, where he became
,all ardent student of
social conditions. and a
zealous reformer at
heart. He saw'themasses

sunk in ignorance, poverty, and vice, and their masters
for the most part utterly heartless and indifferent. In
company with his grandfather, a country pastor in the
neighborhood of Zurich, he frequently visited the sick
and the abandoned, thus becoming profoundly interested
in the social conditions of the peasants. In early youth
be resolved to dedicate himself to the amelioration of
the poverty and degradation of the masses. But how
to accomplish this purpose was his problem. He first
studied theology, expecting to become a pastor. Later
he turned to law/, hoping to fl11d legal methods of
redress for the oppressed. Having heard of a farmer
who was experimenting with "improved methods of
agriculture," Pestalozzi joined him in his enterprise in
order to learn these better methods. He became enthu-
siastic as to the possibilities a f an intelligently directed
country life. "I had come to him a political visionary,
though with many correct views and anticipations in
matters political. I went away from him just as
great an agricultural visionary." So he described his
experience. '
Pestalozzi therefore purchased a farm, and estab-

lished there an agricultural school. Here l1e brought
together a score of needy children, and undertook to
give them an industrial education. The school was
absolutelv a "free school," for Pestalozzi at his own
cost fnr~lishcd shelter, food, and instruction for all.
vVithin a few years he had exhausted his financial re-
~ot1rces in that noble enterprise, and the school was
closed. His enthusiasm did not wane, however. He
felt that he had discovered his true calling. and the
most elementary and fundamental need of the people.
He was now convinced that "Poverty can be relieved
and society reformed only through ridding each and
e\'cry one of his degradation, by me~ns of mental and
moral development." Thus, Pestalozzi became the
~llivocate of universal education, believing in the great
11Ossibi1i1"icsof "a1\ sorts and conditions of men,". and
luoking for the ultimate solution of all economic and
social problems in general education. Thus only could
the poor and the defective secure their opportunity in
life. Of this he had convinced himself in the little
farm school. \

PESTALOZZI.

EIGHTElj:N YEARS OF HOPE DEFERRED.

But bankrupt as he was, no further opportunity
scemed open to the devoted schoolmaster. For eighteen
weary years he waited with no school to teach. They
were years of struggle and of hope deferred. Durinir
this time he de'voted himself to authorship, for which
he was poorly fitted, and in all bis publications he kept
setting forth his educational views. His story entitled

"THE eTUDE
"Leonard and Gertrude," is regarded by many as his

. 1 . . I It tellsbest exposition of his pedagogrca prmcip es.
how a good woman brought about the gradual transfor-
mation of a household, and then of a village. A later
work of his was entitled "How Gertrude Teaches Her
Children." But "Gertrude" was simply a fictitious sym-
bol for Pestalczai himself.
In 1798 when Pestalozai was already over fifty years

of age, tlie army of France took possession of that por-
tion of Switzerland in which he lived. Finding a sym-
pathizer in the would-be schoolmaster, the new rulers'
of the Canton offered to reward him for his l~yalty,
and asked him what he have. "Nothing," he replied,
"but an opportunity to teach." No political preferment
was, in his mind, comparable with that. So. they put
him in charge of an orphanage at Stana. HiS success
with some forty to eighty children, without assistance
or encouragement of any sort, twas little short of mar-
velous. He could take the most unpromising specimens
of humanity and transform them within a few months.
For, in less than a year's time, the soldiers required the
schoolbuilding for a hospital, and the school was closed.
After one or two other attempts to establish himself

as teacher, he found himself installed at Yverdun, 1805,
where he received some government support, and where
he taught about twenty years. To this school pupils of
all ages resorted, and from many countries. Throngs
of visitors came to see the new center of educational
experimentation. Some went away enthusiastic, and
others "saw nothing in it." Apostles of the Pestaloa-
zian principles went forth to various parts of the world,
and many schools were organized under his name.

HIS METHODS.

Unlike Rousseau, Pestalozzi was greater as a teacher
than as a writer. He had little learning, and no fond~
ness for books, but in the schoolroom he actually pro-
duced astonishing results. He made little use of text-
books and had no gifts of administration. Nothing in
his school was done by system, but everything was
informal and "natural." His chief ambition wag to
teach the student how to observe accurately, and how
to give a c6rrect account of what he had seen or heard.
Objects for observation he found everywhere about him.
He insisted that the iearner should practice suspension
of judgment on facts until the facts had been carefully
examined, compared and understood. Hasty judgments
on insufficient data he regarded as educationally per-
nicious. Criticism had to wait on facts, Just here
Pestalozzi has a lesson of suprcme importance for the
musician. No trait of the half-educated musician is
more striking than his readiness to pronounce judgment
on composers that he knows little about, or upon other
musicians "...hom he is hardly qualified to speak of in-
telligently. He becomes a ready champion of some new
or old composer without knO\ving exactly why, and a
sharp critic of others on insufficient data. It is cus-
tomary to warn students against these hasty judgments
on ethical grounds; but there are few students who
rralize how great a damage they do themselves.
intellectually, by this habit of judging on the basis of
feeling instead of facts. No really high ord~r of edu-
cation is possible for anyone who is dominated by such
pernicious intellectual habits. Music students are by
no mcans alone in this matter. It is perhaps the chief
weakness in all our American teaching to-day, from the
Grammar Sell00! to the University. We lack the
patience and the courage to wait until we have made
ourselves familial' with all the facts in the case. It
takes courage sometimes to acknowledge that there are
some composers whose works we are not yet qualified
to judge, So Pestalozzi insisted that "The time for
learning is not the time for judging, not the time for
criticism." This is the very essence of the method of
research which has made Germany, educationally, the
foremost nation of the world.
The eye was not the only sense honored at Yverdun.

One of Pcstalozzi's assistants, Nageli, devoted himsel f
to the musical training of the students. N~ige1i's little
book of melodies, prepared -for use in the school at
Yverdun, became quite famous, and is said to have ex-
ercised much influence over our own Lowell Mason.
Pestalozzi insisted that the poor should be taught to
observe the beautiful in nature, and to take part in
musical exercises, especially in the singing of joyOUS
songs, The popular interest in music in Germany is
doubtless to be traced in lar~e measure to Pestalozzi.
The greatest single factor in the success of Pes-

talozzi's school was doubtless the personality of the
teacher. He knew how to make the student's work
interesting without losing his seriousness for a. moment.
He spent no time on jokes and pleasing anecdotes. He
made .no effort to amuse his students. But he made
their work absorbingly interesting, by making it clear

t thei understanding. "The feeling of clear apprehea,
~ "r ys he "I bold to be the only condiment ofSian, sa .,
instruction-" . .
Pestalozii was truly a heroic character. HiS per-

sistence in spite of ridicule, and poverty, a~d endless
difficulties was magnificen~. He. never lost ~IS sense of
the exalted characcer of hls

y
call

d
ll1g· Karl ~~ter, speak-

ing of his pilgrimage to ver un, says, ever have
I been so filled with the sense of the sacredness of my
vocation and the dignity of h11":,an nature as in the
days I spent with this noble man. . '.
His humility was almost touching. It IS said that

"the habit of self-depreciation was almost the habit of
his soul." He· made no protest wh~n he was called
"ignorant" and "visionary" and "foolish." Y ct ~e be-
came known personally to the greatest men of his day,
including Fichte, Goethe, Wielan~ and Herde~. A~d
the French government honored Itself by making him
a "Citizen of the French Republic," at a time when he
was nearlv starving. His fellow-townsmen thought of
him as the "agent of the devil," .when he was conse-
cratine his every power to his philanthropic task. On
one occasion he exclaimed, "the contrast between what
I would and what I could is so great that it cannot be
expressed." He did not deny that his was ·"a 'chi-
merical and unpractical spirit," and made no reply to his
~many detractors, who had much to say about his "lack
of scholarship." But whether he knew anything or not
he could and did lead others in the direction of real
knowledge.

NAPOLEON AND PESTALOZZI.

Pestalozzi visited Paris and tried to interest Napo-
leon Bonaparte in his scheme for universal education.
but· without success. Asked on his return if he had
seen the great Napoleon he replied "No. Nor did
Napoleon see Pestalozzi." This apparently arrogant
reply becomes more interesting when we remember how
the schoolmaster's principles were accepted at once in
Germany. Rejected by Napoleon and Talleyrand, as
unworthy of their consideration, he was acclaimed as
the hope of the German States. Everywhere in Ger-
many his little book "Leonard and Gertrude" was read
with enthusiasm. And when Prussia was conquered and
humiliated by Napoleon in 1806, Fichte, the philosopher,
appealed to the Germans, insisting that education was
the only means of raising the nation, and declaring that
their public instruction must be based upon the prin-
ciples of Pestalozzi. The King of Prussia also ex-
claimed, "We have lost in territory, and our power and
credit have fallen. I now desire above everytl}ing tltat
the greatest attention be paid to the education of the
people." And most significallt of all is the record found
in the diary of Queen Louisa, written about lile same
time: "I am reading Leonard and Gertrude, 1.:1dI
delight in being transported into the Swiss village. Ii
I could do as I liked I should take a carriage and start
for Switzerland and see Pestalozzi." The German gov-
ernment sent teachers to Yverdun to learn the master's
secret Within a few years Pestalozzian schools were
to be found everywhere in Germany. Th11S were the
foundations laid for what is now honored everywhere,
the wonderful German system of popular education.

QUOTATIONS FROM PESTALOZZI.

1. "The school is the center whence cverything should
proceed."

2. "What we conceive dcarly wc have no difficulty
in expressing."

3. "The time for learning is not the time for judg-
ing, not the time for criticism."
4. "The individuality of the pupil is sacred."
5. ':The fishes in a ·pond brought an accusation against

the p~ke, who were making great ravages among thel11.
The Judge, an old pike, said that their complaint was
well founded, and that the defendants, to make amends.
SI.lOUldallow two ordinary fish every year to becoll1e a
pIke."

6. "What you can·t do blindfold you can't do at aiL'·
7. "I hold it extremely important that incn should b~

encouraged to learn by themselves."

. IF merely to play notes were the Parnassus of a
planoforte performance, the piano player~machine
w~uld do so well that human competition with the ma-
chme would seem weak and ineffective But the mal1\'
varieties of touch and dynamic shadin~, and the effect·s
prod.uced by the proper use of the pedals cannot be
obtamed on a machine. There the human being is
essential • The"e! t· h· . I' • ore, 0 Invest IS pl:':rformance WIt1
the utmost interest, and to avoid letting it lapse into
mo~otony, he must constantly strive to obtain tonal
vanety.-E. R. KROEGER.
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BERLIOZ AND THE DOWAGER.

Berlioz, always a man of ideals, fell in love with an
I rish actress, Henrietta Smithson, whose performances
of Shakespeare had enthralled him. Later, the ideal
survived despite the fact til at 1 lenrietta had grown very
fat and florid. He married her in 1833 and entered
upon a very troubled matrimcn.al career. In fact, at
the very beginning he writes that he went into matri-
mony with only "300 francs borrowed from a friend
and a new quarrel with my parents." After the death
of his first wife he took another, but this did not pre-
vent him at the age of fifty-seven from paying court to
the Princess Sayn- Witgeustein aged sixty-three. The
attractive dowager evidently had a keener sense of
humor than Berlioz since she informed him that she
was at an age "When I must know how to deny mvsel!
new friendships."

ROSSINI':; ARTIST MODEL.

In 1815 Rossini met Isabella Colbran, a famous prima
donna. He was twenty-three and she was n.u-ty. She
was wealthy despite the fact that her voice had alreadv
commenced to wane. Rossini was the strugglmg SO;l
of a local meat inspector and a baker's daughter. Their
married life was exceptionally prosperous, and she did

CLARA AND ROBERTSCHUMANN.

not die until the age of sixty, Shortly thereafter Ros-
sini, who had forsworn music for his favorite avocation
of cooking fancy dishes and then gorging himself with
them, married Olympe Pelissier, an artist's model, with
whom he had been in love. -

THE BEAUTIFUL SCHUMANN ROMANCE.

The most attractive romance in music is without ques-
tion that of Robert Schumann and Clara Wieck who
after the greatest imaginable opposition upon th~ part
of Papa Wieck, were married September 12, 1840, after
a lawsuit begun by the father to prevent the marriage
was settled in favor of the lovers. Clara was just
twenty-one and Robert was thirty, No happier mar-
riage could be imagined. Eight children were born to
them, and at Clara Schumann's concerts it was not
unusual to see a nurse standing in the wings with one
of the infant Schumanns in her arms. 'What courage it
must hdve needed for her to face the inevitable twilight
of her husband's intellect. Schumann himself realized
his tragic condition and fought against it. He even
divined his own symptoms of approaching insanity and
sug~ested ~hat he be placed in an asylum to prevent anv .
pOSSIble vl?lence to his beloved family in a momel~t
\o~hen~e mIght lo~e mental control of his body. Maeter-
1111ck,111 one of hlS books, suggests that such a situation
is the highest form of the tragic in life. The wonderful
Cldra went to England to earn money to care for her
husband an? th~ large family of children. The English
knew the Sltllallon and attended her concerts in larg·e
numbers. She returned home just in time to have her
beloved Robert die in her arms.

Love Affairs of Famous Composers
~Y CAROL SHERMAN'

CUPID and Apollo have had some remarkable adven-
tures, and it is curious to note that despite the notoriety
that musical love affairs have had, musicians are fre-
quently the most happy of married people, Here is a
hsr that tells both sides of the story,

J. S. BACH.

.Bacti married Maria Barbara Bach, his cousin, the
daughter of an artist, when he was only twenty-one.
His regular salary was said to have been $35.00 a year;
though his income must have been greater. Carl Philipp
Emanuel was a son of this union, which, despite the
struggle for existence, may be called happy. Fourteen
years later Bach married Anna Magdelena Wiilken,
Jaughter of the court trumpeter at vVeissenfels. Bach
was thirty-six, his new wife twenty-one. She cared
faithfully for her husband for twenty-eight years, but
ten years after his death she died in al1 almshouse.
None of her fhirteen children were as musical as those
of I;lach's first marriage despite the fact that the second
Frau Bach was more musical than his first wife.

MOZART'S DEEP AFFECTION.

After being rejected by the haughty Aloysia 'Neber,
a cousin of the composer Weber and the daughter of a
poor music copyist, Mozart found his fate in her sister
Constanze. They were married \~len he ,vas twenty-
six and she nineteen. It would be hard to imagine a
more devoted couple, Deprived of their share of

• \vorldly goods they were blessed with the greater wealth
that'love brings. Think of the devoted Mozart leaving
bome in the morning dnc! leaving the following note

RICHARD WAGNER AND COSIMAWAGNER AT HOME.

on the pillow of his sleeping wife, "Good morning, dear
little wife, I trust that you have slept well." There
were four children to add to their blessedness and sub-
tract from their income. After nine eventful years of
married life ~..rozart pdssed away. Among his last
lVon:ls were "The taste of death is on my tongue. I
smell the grave. And who can comfort my Constanze
if I do not stay here."

GLUCK'S GOOD FORTUNE.

Gluck's wife WJS the daughter of a rich Viennese
banker named Joseph Pergin. She supplied him with
many of his needs and went with him through his strug-
gles. Having no children they adopted a niece of Mme.
Gluck, who lived with them until the death of the
composer.

HAYDN'S '·INFE.;RNAL BEAST."

Eve rybody knows of "Papa" Haydn, but whoever
heard of "Marna" Haydn? She was Anna Keller, the
pious daughter of a Viennese wig maker. But despite
her piety she made Haydn's life so miserable that he
once referred to her in a letter as an "infernal beast."
The marvel of it all is that Haydn's high spirits sur-
vived his domestic storms in such a way that he is
known as the happiest of musicians,

MENDELSSOHN'S WISH.

Mendelssohn's marital happiness is one of the bright
lights in musical history. But who could fail to be
happy with a man with the warm, affectionate, just dis-
position of Mendelssohn? In 1836 when Mendelssohn
was twenty-seven years old he went to Frankflirt am
Main,· where he met the daughter of Mme. Jeanrenaud,
widow of a French clergyman, who preached at the
reformed church. She was seventeen and beautiful,
very beautiful. The Mendelssohn family had long
previous to that time ignored their Jewish heritagc and
Mendelssohn was married March 28, 1837, in the
Protestant Church at Frankfj.irt. His Jewish friend.
Ferdinand Hiller, wrote the Brida.l Chorus especially
for the occasion. 'Five children came to the loving pair.
The union was brought to a close in 1847 when Men-
delssohn slipped peacefully a\V::Iy into his last sleep.
How deep his devotion to his wi f e was may be imagined
from the following extract from a letter to a friend
about to be married, "If I still have a wish to make,
let it be that your blissful betrothal-mood may be C011-

tinued in marriage, that is, may you be like me,. who
feel every day of my life that I can not be sufficiently
~hankful to God for all my happiness."

•WAGNER'S HISTORICAL MARITAL EXPERIENCES.

Wagner's first wife was Wilhelmine Planer, a singing
actress who had a part in Wagner's fiasco, Das L-ieb-
c'sverbot. Shc was the daughter of a poor German
spindle-maker. They were married in 1836. She was a
"ti.ichtige hausfrau," and \i\fagner needed anything but
a household drtldge as his helpmeet. If "Mina" devel-
oped into a nagging shrew we should remember that
she had a remarkable man to contend with. Gradually
it becamc clear that their views of life were almost
opposite, and flllally life together became insufferable.
Those who hJve reviewed the situation find much to
admire in "Mina" and sympathize with her sufferings,
but at t he same time they recognize the impossibility
of her living successfully with the iconoclastic Wagner.
Tt would have been misery to the end. Wagner's whole
life was so fanatically devoted to his·art that he could
think of little else. He wrote of ~dina, "My inspirations
carried me into a sphere where she could not follow,
and then the exuberance of my enthusiasm was met by
a cold douche. She did not feel that I am a man who
can not live with wings tied down." Although they
lived apart Wagner supplied his wife with ample funds
up to her dealh in 1866. In 1870 Wdgner married
Cosima Liszt, formerly wife of Hans von Bi.ilow and
the daughter of Franz Liszt and the Countess d'AgouIt
(who wrote under the name of Daniel Stern). Wagner
was fifty-seven years old and Cosima was twenty-nine.
Wagner was therefore nearly twice her age. They lived
together for thirteen years in a world of wonderful
illusions. In fact, the very name that he gave to his
residence in Bayreuth, "Wahnfried," signifies literally
"Home of Illusions." The one child of this union was
Siegfried Wagner,
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did before him, but the principles laid down by
Rameau in his piano method show, unmistakably, that
he was a fine performer. He must, besides, be con-
sidered as the founder of our harmonic system. With
the name of Johann Sebastian Bach we must pause,
for he opens to us a new era

Now, what is the .~iff~rcnce between t.he ~rti~t and
the other? You say It IS temperament, 1I~~ptratlonOr

. But why do not the other players finally reachgemus. .
1· O"·Cl'-:> It is not because of the physique, or thet lIS P , . .
length of the fingers, or the devotion t~ study. It h.e~
in the POWER OF THE MIND. The artist is an arllst
because he can THINK more forc~ful1y,. more intensely
than the mere player. Lik~ the 11~passl~ned actor, OJ
the masterly.orator, he don~lllates his a~dlenc~, swaying
it bv the force of his will and the intensity of his
1 } " d ureni b hthought. "Temper ameut an genius are ~t at ~r
names for this compelling mental power. Without It,
the artist becomes commonplace at once, .
So we may rightly conclude that the chief factor or

success, in business, at school.' on the sta.ge, an~ .in the
concert room lies in the definite and spe~l~c training of
the forceful and expressive mental qualities.

THE LAW OF SUCCESS IN MUSICAL STUDY.

BY F. H. SHO'I',JW.

VVHAT is the law of success in music study? Is there
any law? Why should one piano student be successful,
while another, equally intelligent, is a failur~? Let. us
see if there is not some analogy between this question
and that of success or failure i'n other lines, for ex-
ample, in business, in study and on the stage.

BACH'S RELATION TO THE ART WbRLD.

Such genius as his, like Shakespeare's in .Iiterature,
survives the taste and fashions of time. Had Bach
written nothing else but this incredible monument of
musical perfection, which few of us really know, The
Il/rll-tempcrcd Clavichord, his name would have gone
down through the centuries as long as mankind cared
for music. But he wrote more; Suites in the English,
French and German style; Fantasies and Fugues for
the organ, masterpieces of such caliber that they" have
never been' equaled; oratorios of such magnitude and
beauty, and withal of such difficulty that their per-
formance is nowadays considered an event in the
musical season of any country. The St. Joh.ti and Sf.
Matthew Passions of Bach are given every year in
Berlin by the celebrated chorus under the leadership
of that most eminent conductor of chorus, Siegfried
Ochs. On the day of the sale of tickets, a fortnight
before the concert, a line of people waits in the gray
hours of dawn for the box-office to open, and by 11
A. :LvI. the hall is invariably sold out. The music of
Johann Sebastian Bach has been aptly called the music
of the future. Who can play, or listen to, the Chro-
matic Fantasy and not marvel at the incredible bold-
ness and vigor of design and execution, at the wealth
of melody, the profusion and variety of musical de-
vices, the profundity of knowledge, the architectural
vastness and po\ver of this worle? Then consider the
Italian Concerto, the Concerlo ill D minor, his Gig1les,
Toccatas and Pm-titas, his "Art of the Fugue:' his
wonderful "Inventions," the FaHtasy aud Toccata for
the organ, the afore-mentiol1('d Fantasy and Fugucs
in G rilinoI', A minor, D major; his mighty Chacolllle
for the violin, and the exquisite sonatas for that in-
strument!
It requires a well educated, experienced musician to

appreciate Bach; his lines are so broad and so big
that they always exceed the raT)ge of vision of the
beginner. Bach has inllueneed-and for the highest
and best only,. the musical life and development of
every musical nation on earth, and this influence-in
nowise weakened yet-is bound to endure. It demands
a highly developed and a sound musicianship ade-
quately to interpret his works. Those who see in his
compositions nothing but contrapuntal problems arc
greatly mistaken; a wealth of pathos, humor and
dran~atic fervor illuminates his forty-eight Preludes
and Fugues, the Chromatic Fantasy, and the ltalian
Concerto, etc.
Bach makes music emerge from its childhood and

take a fitting place next to its sister arts. Sculpture
reached perfedion in Greece twenty centuries ago, and
the names of Phidias and of Praxiteles have never
since been dimmed by that of any other sculptor.
Architecture,. likewise, blossomed in full during the
early Grecian history; it gave us the Doric, Ionic and
Corinthian styles; more pure and graceful than any-
thing we moderns have to offer. Egypt's Pharaohs
gave us their mystical, colossal structures; the East
its luminous Indian, Assyrian and Byzantian styles,
and medi<eval Germany the typical Gothic art. Paint-
ing began to give evidence of artistic worth a little
earlier than music, but how quickly it reached its
height! The sixteenth and seventeenth centuries stand
for its golden era: Michelangelo, Leonardo da Vinci,
Corregio, Rafael di Santo, Carravacio. Titiano, Ver-
onese, Giordano, Bordone in Italy; Murillo, Velasquez,
Ribera, Goya, Pradilla in Spain; Rubens, van Dyck,
Rembrandt, Jordaens, Ruysdae1, Goyens in Holland;
what a galaxy! These centuries also produced Shakes-
peare and Milton in England; Racine, Boileau and
Moliere in France; Calderon, Lope de Vega and Cer-
vantes in Spain, and Martin Luther in Germany.

IN BUSINESS.

Success and failure jostle each other on every side.
But success cannot be all blind luck. Have-you never
reflected that there must be some underlying cause for
both success and failure-and that it lies within the
individual? Study the faces and bearing of both classes,
and you will quickly discover that the cause of success
lies in the possession of such qualities as initiative, per-
sonal force, will power, concentration, and the like;
and the cause of failure lies in the absence of these
and similar qualities, Observe that these are not phy-
sical, but mental qualities and that they represent the
law of success.

THE .APPLICATION IN PIANO STUDY.

-Now, with these points in mind, observe one of your
boy pupils at play; do you not find plenty of initiative,
will power and snap? But now observe him at the
piano. Do yOU see anything suggestive o.f baseball vim,
or football vigor? Does the hesitating, inaccurate, and
generally inefficient boy atyour side seem like the ~~me
person'? Where is that mental alertness and positive-
ness?
The trouble with this boy (who is a type of innum-

erable students, of al l-ages and stages), the reason for
so much commonplace playing, such lifeless practice.
.and so much useless, mechanical repetition, is simply
that the student does not consciously employ those
forces which we have found to be the source of success
in the various lines discussed.
But how c::>.nwe expect our pupils to put artistic force

and expressive quality into their playing unless we defi-
llitely and systematically teach them, in addition to the
usual details, how to use these higher mental powers?
Th~se powers are pl-esent or at least latent in ercry
individual; and it is a glorious opportunity and privileg~
that the teacher enjoys of bringing these forces into
activity, and by applying them in piano study, becoming
a helpful influence in the life of the student,
The principle here described is the very heart and

life of all piano study and teaching, and there is nothing
111 any method to compare with it in importance and
in results. J t is indeed, not only the law of success
in music study, but an indispensable feature of true
artistic growth throughout the whole course of musical
training.

JOHANN SEBASTIAN DACll IN IllS FAMILY CIRCLE.
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TSCHAIKOWSKY'S BRIEF HONEYMOON.

Many of the great musicians have never entered the
bonds of matrimony, although few have escaped love
affairs, and many have been lashed by.the tongue of
scandal. Marriage has a psychology all Its own. That
either one or the other of the happy twain who ascend
the altar steps happens to be a musican simply means
that a certain percentage 0 f temperament, possibly
nervous irritability is added to the union, but otherwise
the matrimonial balance remains pretty much the same
as it might if two people in entirely different occupa-
Lions were married. Some men are born woman haters.
Tschaikowsky was in a sense one of these. Liszt was
the opposite. Although Tschaikowsky in his earlier
years fell violcl1tly in love with Desiree Artot, the Bel-
gian prima donna. Her refusal to marry him seems to
have turned his ideas against women in general. Yet
in 1877 he married a poor girl who had fallen violently
in love with him not because he loved her, but because
of pity for her. Shortly thereafter, some say after .a
honeymoon of a week, we find him s~at1dingup to hIS
neck in the ice-cold water of the river with the hope
of catching pneumonia and escaping the rest of his
"married life," However, it was a woman (Frau von
Meek) with whom he had but a nodding p·ersonal
acquaintance, but with whom he corresponded f:e-
quently, who provided the very necessary f~nds WhICh
enabled him to carryon his work in later bfe.

THE FIRST METHODS OF KEYBOARD PLAYING.

Paumann, a German organist, b01"11in 1410, seems
to be the first noted performer of whose playing
authentic records have come to us. In, Austria, Hof-
l-eimer, 1459, won fame as organist and "player of
kindred instruments," and he was the teacher of many
noted musicians. In Italy the earliest names are
Jacobo BUllS, Bendusi, Gabrie1i, the inventor of the
Toccata, Diruta, and even greater than these both as
virtuoso and composer, Claudio Merulo (1533). In
the Netherlands, Willaert (1490) ; in Spain, Antonio de
Cabezon (1510), whose performing'ability and contra-
puntal skill were equally great. In England, Tallis,
Byrd, Gibbons and Bull acquired renown as performers
of and composers for the clavichord and the virginal.
France produced Chambonnieres, who must be consid-
ered as the founder of French piano playing and the
originator of the Suite.
Thus, ·at a time ;'vhen Spain sent out Columbus to

discover America (1492), when the German·Gutenberg
gave to mankind what proved to bc one of its greatest
blessings-the invention of printing~piano pJaying,
such as could be accomplished on the small keyboard
instruments of those times and as differentiated from
organ playing in the church, was rapidly taking definite
shape. The music ·written for the clavichord types of
instruments was mostly contrapuntal, even dances be-
ing written in this manner. The way those knights of
the keyboard fingercd the scale and passage work may
throw light on their virtuosity:

Hans Buchner (1483) (school of Hofmeister) :

Louis Couperin, 1668, born in Paris, gives in his
"CArt de towcber le ckiuecin" the following fingerings:

IN THE SCHOOL ROOM.

Educators agree that their first and chief object-
even above imparting knowledge-is the developme~t
of the inner, personal qualities mentioned above. This
is because they know that knowledge alone can never
command success, but that we must rely chiefly upon
these forceful, inner qualities. So we may conclude
that the mainspring of that development which mak~s
the' greatest success of life in general is the same as 111

business. So again is the law of success found to be
in these ment<11qualities.

which is still the fingering from the school of Cham-
bonnieres. He gives, however, another fingering meant
to be an improvement:

ON THE DRAMATIC STAGE.

Still again, examine the me<1nsby which a great actor
holds his audience spellbound, and you can not avoid
seeing the intensity of his feeling, and that the physical
self only expresses the bursting emotions.
How do yOll think the actor develops his dramatic

powers? Does he spend years in repetitions of "Peter
Piper picked a peck of pickled peppers" to get a good
"lip and jaw technic," or practice the multiplication.
table daily to gain speed and evenness? Ridiculous,
isn't it?
But how does he gain his powers? He gains them

by taking short selections requiring emotional and dra-
matic feeling, and trying again and again to e~press,
in exaggerated form, their emotional meanings. He
takes single words and short phrases which are capable
of expressing great dramatic feeling, and tries to put
into their rendering the force, the tenderness, the pathos,
or any of the many possible shades of expression and
feeling indicated by their content. •
In short, he works first to develop the capacity for

deep, intense feeling, and then to express this m;,n.tal
concept in a dramatic and forceful manner, or to hve
the part." In scientific language this is called a "vivid
concept and a dramatically intense reproduction." In
the language of athletics, it is called "putting plenty of
'ginger' into the play."

Thirds were, until then, only played with the second
and fourth fingers, and thcrefore could only be played
staccato. Couperin, in order to play them legato, de-
vised the following fingering:

Fig. 19.
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MUSICAL BACHELORS.

If Brahms had any violent love affairs he seems to
have guarded them very carefully from his biographers.
He was in every sense a confirmed bachelor. Handel
also remained a bachelor, but not without. his love affairs.
\;Yhen the Buxtehude, the org~nist of the Marienkirche
at Llibeck, assumed his position he followed the pre~e-
dent and married the daughter of the old orgalllst.
When Handel applied for the same position he was also
informed that he was expected to assume matrimonial
charge of the daughter of Buxtehude as well as of th~
manuals and diapasons. The girl was much older than
Handel and not particularly well favored by nature, and
Handel declined with thanks. In all probability she had
little or nothing to say about the choice, and was quite
willing to be thrown into the qu~er bargain as a bonus.
Having declined this flattering offer Handel was able
to avoid matrimony for the rest of his te~pestuous day.s.
After a riotous life and many love affairs Carl Mana

yon Vveber finally married Caroline Brandt in 1817. He
was then thirty-three years old and held responsible and
lucrative positions. His wife had been a successful
opera singer. Their married.life was one of great d,:vo-
tion and affection. In a letter to her he wrote, My
only joy can be in that which gives you joy, too." .
The marital happiness of Robert Franz, whose Wife

was no mean composer; Edward Grieg, whose wife sa.ng
his songs with notable effect; Richard Strauss, Llza
Lehmann E. MacDowell and many recent composers
has been' proudly pointed out by musi~ians who :esent
the frequent allusion to a few much discussed failures.

THAT instrumentation has influenced some of the
greatest composers is proved by the common belief,that
Beethoven and Schumann thought orchestrally when
they wrote for the piano, and everyone knows that
Liszt almost turned the piano into an orchestra. Indeed,
it is said that of all the great composers for the piano,
Chopin was the only one who wrote in a consistently
pure piano style. Many excellent piano pieces have
been transcribed for orchestra with great success.
Merely to cite an illustration, Berlioz's arrangement
of Weber's /uvitatio·Jt to the Dance is considered one
of the most effective small orchestral pieces in exisl-
ence.-E. R. KROEGER.

Meanwhile in England Henry Purcell, 1658, anno-
tated after Couperin's first manner, but, according to
the usage then in vogue in England, fingered the little
finger of the left hand 1; the fourth 2, etc, To avoid
confusion and give, throughout, our modern way of
fingering:

Fig. 13.
r. h.
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Later Ammerbach (organist in Leipzig, 1560):

Fig. 14. .
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Ni vel's (pupil of Chambonnieres, 1617):

Fig. 15.
r. h.
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AT THE PIANO.

Now to apply the idea to
music. Recalling the great-
est pianist you ever heard,
yotl will remember how in
his climaxes there was an
earnestness, an intense vital
force, which was not mere
noise, and which carried
you along in the torrent of
its expression. And in the
whole performancc there
was an indefinable some-
thing which made you for-
get the mechanical and fol-
low the living thought in
the ml1sic.
In contrast to this, think

of the many skilled per-
formers who play the same
music, with the same speed,
accuracy and strength, but
who fall just a little short
of being able to move their
audiences to real en-
thusiaiill.

ODD FINGERINGS.

The thumb, as will be seen, was seldom used and
was marked with 0; the index was marked as 1, the
medium as 2, etc. Diruta seems to have been the first
to mark the fingers as we do no.wadays, the thumb as
1, the index as 2, etc. \¥ith the advent in Italy of
Porpora, and especially of Frescobaldi, one of the
greatest virtuoso of his time, a new departure is
given to clavichord playing. HO\vever, the men who
gathered all that their predecessors had left and, added
to it the wealth of their own genius and inaugurated
the true history of piano playing, were: In Italy,
Domenico Scarlatti, 1685; in France, Rameau, 1683;
111 Germany, Handel and Johann Sebastian Bach.
Rameau, one of the greatest of French composers and
\~irtuosos of his time, wrote a piano method, many
principles of which still hold good to-day. His com-
positions are only an amplification of what Couperin

EXPRESSED briefly, education is striving more and
more to stand for activity rather than for information;
more for being than for having been; more for learning
than for having learned; more for the life of conquest
through activity than for the life of being conquered by
inactivity. Furthermore, it is recognized as essential
that the cultivation of power in a broad curriculum is
necessary to the thorough initiation into the world of
specialty. And thus the entrance upon exclusive resI-
dence is being deferred as long as possible.-THoMA::i
TAPPER.

"IT requires courage to be an artist. If the man in
ordinary life fills his place satisfactorily 11? one who
attacks him in the open street may go unpu111shed. But
he .\'ho laboriously climbs the stony ~o.adto Parna.sstls

b confident that all the most Ilhteratc and Irre-may e . '
·b1 people he meets WIll feel free to f1mg all 111a11-sponsl e . JJ

net' of insult and calumnies upon hun. -PETER COR-
NELIUS. -
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Pietro Maecagnl
Born Dec. 7, 1863.

Distinguished Opera
Composer.

Best known works: CavaIlll'ia
R'jJlicana, Ins, L' Amico Fritz.
His most recent production,
liebea ... has been immensclysuc-
cessful in Sou th America.

Hector Lou is Berll OZ

Born Dec. 11, 1803.
Died 1869.

Eminent French
Composer.

Best known works: SymphQllies,
Harold en Italie, RQmeo et
juliette, Cal-naval Romain,

b
LesTroyallsa Cartllagl!,Dam.

\ nation of Faust.

, '

Aul1usta Mary Holmes
Born Dec. 16, 1847

Died 1903.
Eminent Woman Composer
Best known works: Symphonic
Poems {H&o et Leandre, Lulece
Les A,:gonautes, etc.}, an opera
and over one hundred songs in
eluding POllr lvi.

Ludwi~' van Beethoven
Born Dec. 16. 1770.

. Died 1827.
Composer of undying fame.
Best known works: The "Im-
mort~1 Nine" symphonies,
Leol/ore, Fgmont,.and ht»ne-
thells overtures, concertos.
sonatas, chamber music. etc.,
and the opera Fidelia.

Carl Maria von Weber
Born Dec. 18, 1786.

Died 1816.
Famous Composer of
Romantic Opera.

Best known works: Der F1·et~
Sdliitz. Obl!ron, Euryonthe,
Preeiosa, etc .• two symphonies,
"Jubilee" Overture. conccrtoe,
chamber music, cantatas, songs,
scenas, etc.

Edward Alexander'
MacDowell

Born Dec. 18, 1861.
Died 1908.

Most Noted American
Composer.

Best known works: Symphonic
poems, Hamlet alld Ophelia,
etc., II/dian SUItt!, Sea Plcturest
n·agica, Eroica, }\'oHe, ane!
Kdiic, sonatas, piano pieces, and
songs including Thy Beaming
Eyes.

Tnll tiTVDE
in all ranks, from kings to shopkeepers. He once
found himself in his favorite store and the proprietor
was soon in attendance. Just as he was about to
leave the merchant stopped him, saying, "Pardon
me sir, but 1 have for a very long time desired to
ask a favor of you."
"What is it?" asked the composer.
"I should be very proud if you would be good

enough to give me your photograph with a few words
underneath it."
"Oh, yes, with pleasure," answered Rossini; and

taking a portrait from his pocket, he wrote under it.
"To my stomach's best friend." In this instance, how-
ever Rossini was more generous than he knew, for
the ~rovision dealer not only valued the portrait very
highly but also increased his business by having a
copy ~f the words Rossini wrote on it inscribed on his
bil1heads by way of advertisement.

TRY THE SUNSHINE CURE.

BY KATHARINE BURROWF:S.

Do you ever realize that a teacher who has many
pupils of differing characters goes through a certain
process of mental adjustment before each one takes
her lesson, so as to fit her own mentality as nearly as
possible to the mentality with which she is to work for
the next half hour or forty minutes? This process is
not always a conscious one, but it involves a strain
upon nerves and brain nevertheless, just as the noises
of a city street wear upon us even though from custom
we are hardly aware of hearing them. Some pupils
have just as wearing an effect upon their teachers as
the incessant and wearying city noises, while others arc
as stimulating and refreshing as a mountain breeze. I
have sometimes wakened of a morning with a sense
of weight upon my mind for which there was no ap-
parent cause, and a search for the reason has brought
out the fact that a certain pupil had her lesson hour
on that day. Not necessarily a dull pupil either, in
fact, often quite the contrary, but one to whose men-
tality mine did not readily adjust itself.
One bright faced gi rl used to come to my studio who

always left a ray of warmth and sunshine behind her
She was not musical; her lesson hour was usually one of
constant effort on the part of both teacher and pupil.
There were certain points which had to be worked and
worked upon to an almost discouraging extent, but
nevertheless this girl always went away leaving me
"feeling good;" nevel' discouraged or hopeless in spite
of the fact that progress was very. very slow.
What was the reason? A warm, bright, genial na-

ture was part of the charm but most of all I think it
lay in a real heart-kindline~s and sympathy. Although
very young, she could realize the point of view of the
other on~ and could appreciate, perhaps, unconsciously
~ome of Its problems. It was 110t that she said much;
m .J:act, she talked less than many other pupils, but she
radl~ted sunshine and stimulation. This girl is now a
mUS1Cteacher. J n spite of her lack of talent she won
out, by hard work and perseverance, and judging from
~he number of pupils she has, and their love for her.
It would seem that her mentality has the same influence
now upo.n her pupils that it had upon her teacher in
former tunes, and that she sends them away from their
lessons with that delightful but indescribable sensation
known as "feeling good." ,
Are' re:,,~ heart-kindliness and sympathy such very

rare qualIties then? Not by any means. The qualities
are n?t r.are, but their expression is. We cover the
sunshme close in our hearts with damp .clouds of shy·
ness or .reserve or thoughtlessncss. The life-giving
wa~mth IS there, but it doesn't get out. "Ve do not
t~dlate as we might, and we do not realize what a
ddterence it makes to everyone we ·meet. If we did,
w~ would tear off Our clouds, and dispense sunshine
~vIth all the power we possess. You, student, would
re t . ds your tire teacher and give her strength to do her
best work. You, teacher, would do ever greater things
because love w,'ll 1 ' I ' 'I)rJ.,1lg out t Ie good 111 your pUpl s,
a~d the sunshine of the lesson hour can even irradiate
t ~ dre~ded dullness of the practice hour. My sun-
~hlny fnend has not nearly so much trouble in getting
er st.udents to practice as most teachers. Try the
Sunslllne Cure!

"W i

1
~EN ~ passage sounds beautiful to me that is,

\'1 len t fi. '1 satls. es my ear and my mind, and I find that
sucl, a beauhful passage is forbidden by the dry rules
o.f the pedants, then I do not hesitate to let the so-cailed
little grammatical errors stand,"- J . HAYDN.
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Ex. 7.
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and in H'l11del's" 'I ( I f "All - ,11'1 essia t ene 0 we like sheep' •
chorus) :

THE WIT OF MUSICIANS.

BY ERNEST N. STEAD.

PROBABLYthe simplest and most direct way to get
into a man's bad graces is to intimate that he has no
sense of humor. Why this should be it is impossible
to say, and .we cannot attempt to inquire into t~e
psychological reasons which cause a man, when his
sense of the funny side of things is assailed, at once
to prove that there is some truth in the charge by
promptly losing his temper. This condition exists,
however, and affects musicians no less than the rest
of mankind. You may assail a musician's politics or
religion and he will be comparatively unmoved; you
may even ~sail lis musicianship, and he will laugh at
you, serene in the confidence born of long practice
and successful endeavor; but allow it to be even
hinted that he has failed to sec a joke, and the mildest
mannered of musicians will flare up in honest
indignation.
Fortunately, there arc very few people who do not

see humor of some sort, and there is a time, doubtless,
when the most pedantic old professor that ever donned
a Doctor's robes will be seen with a twinkle in his
eye. Even Gluck, who was a man of great austerity
of disposition, had a certain vein of irony. He was
one of the first composers to make his orchestra reflect
the passions of the characters on the stage. In
Iphigenia in Towns, for instance, Orestes sings the
words, "My Heart is Calm," while the orchestra clearly
indicates that this is far from being the case. It is
related that while Gluck was rehearsing this passage
on one occasion, a musician in the orchestra failed to
understand the exigencies of the situation, and stopped
playing. "Go, on, go on," yelled Gluck; "don't you see
he is lying. Go on, he has just killed his mother!"
Perhaps, however, the surest test of a musician's

humor is for him to be able to submit to criticism
without any apparent disturbance of his mental equilib-
rium. There is a delicious touch of justice tempered
with mercy in the retort Cherubini made to Napoleon
when the latter criticiscd his music. "Your music,"
said Napoleon, "makes too much noise; speak to me
in that of Paisielto, that is what lulls me gently."
"I nnderstand," replied Cherubini, quietly; "you like
music which does not .stop you from thinking of state
affairs."

'I'he Pause, Its Use and Abuse
By HERBERT SANDERS

r.[ANY musical performances-c-othcrwisc excellent-
are marred by a misunderstanding of the nature of
~he pause. S.ome scarcely observe it; others exaggerate
~t: both :ob It of ItS charm and are unacquainted with
Its function. •
The duration of the pause must not be determined

by fancy ~r caprice, ~)lIt by the effect it is designed to
secure which alone 1S revealed by the context. The
use and abuse of the pause will 'be best explained by a
few examples. Dvorak (Sliiuisctie Ta1l::), starts with:

Ex. I.

The object of the composer in' commencing with
these. two chords is to strengthen the impression of the
opelllng chord and tonality and to act as an introduc-
lIOn. It has its parallel in speech in "Ladies and Gen-
tlemen," or "My Dear Friends." It should be held
long enough to create an impression of force and bold-
ness-a characteristic of the music wbich follows. In
the same way the orator's "Ladies and Gentlemen" i
deliv~red in a tone of voice in keeping with the burdeI~
of hiS speech, Beethoven's Fifth Symphony (first
movement) opcns witb:

Ex. 2.

The. movement is largely built On this rhythmic and
~elodl~ phr~se, and as Bee~~I~ven said it is to represent
Fate knockl!",g at the door, It must be regarded as not

only rhyth~lcall~' 3.lld melodically, but also pictorially
pregnant With 51glllficance and meaning. Hear what
W 'd "5 '. agner sal. :. uppose we could hear Beethoven call-
mg fro.111lll~ grave to the conductor would he not say
someth1l1g h~e the following :-':My pauses must b(
~ong and senous ones. Do you think I made them
111 sport, and because I did not know what to sa"
~Iext? Certa!nly not! That full exhausting tone, whicil
1I1 my Adagl.os expresses unappeasable emotion, in a
fiery and rapid Allegro becomes a rapturous and terri-
ble spas:n. The life blood of 'the note must be squeezed
out 0 f 1t to the last drop with force enough to arrest
the waves of thc 5:a and lay bare the ground of ocean;
to stop the clouds 111 their courses, dispel the mists, and
reve~l the purc· blue sky and the burning face of thc
sun Itself.'''
Beethoven has a curious example of the pause in his

Sonata Op. 106 (last movement, Edition Peters) :

fore be such as would aid in strengthening this effect
of mystery.
. A pau~e is not always denoted by the usual sign. It
IS som<:tJmes expressed by rests, Whilc in many cases
the object of the pause is definitely to interrupt the
rhythm (as in Examples 2 and 3). in other cases the
composer taking it for granted that performers have
a mature sense of rhythm and can feel it even when
the music has momentarily ceased as in Beethoven's
Sonata Op. 10, No.3 (Rondo):

Lord, etc,

· The pause In both these instances (after "afraid"
111 the former and "way" in the latter) is implied and
obs<;rved b~, any c~nduetor untrammelled by ped~ntry.
While t.he Orator-ical Pause" is most eloquently em-
ployed In s~eech or song the insrrumeutalist who has
not lear?ed Its ~hamatic use and significance is, as yet,
nnacqua1fl.te~ With the limit of his expressive resource,
an~ has failed to secure an effect which the areatest
~rt~sts deem the most electrifying. Its dramatic effect
IS 111 proportion to the rarity of its use.
· ~he notes marked ten. (from telluta-hold), which
l1lehcate~ that. the note is to be slightly pre longed
beyond ItS written length, differs from the usual pause
(expr;ssed by --=--) inasmuch as it implies not the
~essatlOn of the rhythm so ~uch as its relaxation. It
~s generally found in the phrase itself while the panse
1Sgenerally fo~nd towards the end of a phrase. When
no"t overdone It can be made very expressive,
Beethove? puts a pause at the end of a movement in

some ?i h1s sonata.s. It seems reasonable to under-
stand It to be an mdication not to hurry on to the
movement following but to leave the mind in the mood
provoked by the preceding movement for a moment
The pause w~ich he places at the very end of a sonat~
after the mustc has ceased has no significance whatever.
So far the 1l!e of the pause has been considered, a

few words on tts abu.se may not be out of place.
~he ab~tseof the pause by singers, in order to gratify

tllClr vamty and the demands of an ignorant' aud', l'fi' < lence,
IS exemp 1 ed tn their proverbial stop-note Th' ,t1 t'·· . IS ISIe mos . l~Tttst~C deVIce of modern singers. Mr.
Abdy Wilf~a~s In hi~ Rhythm of },1odern Music
denounced It m follow111g scathing terms' "A• •• < • pause
l~ somet~mes mtrodu~d by unintelligent or uncultured
s~ngers 10 the preulttmate note of a full close, espe-
CIally at the conclusion of a song, This note is
£reque~tly .a high one, and the final cadence, as its
name l111phes, falls from it to the tonic. There is,
as a, rule, no dramatic or expressional reason for
breakIng the rhythm here' on the contrar th '11 . " Y. ere 1S
usua .y every reas?n ag.alnst tt. The introduction of an
um~ntten paus: tn th1s place is due entirely to the
va111tyof the Sl11ger, and it generally results in a large
amount of applause from an uncritical audience who
arc ple~sed ,with ~I~emere sound of the powerful high
110~e,wlth~ut nott<:mg that it is ridiculous from every
pomt of VIew other 1lhan the personal display of th-
performer. e

"If a speaker were to make n~nsense of h', tD d 11" ., ssenences
y we mg for an ll1defimte time on some single sylla-
b~e of a word merely b~cause he found that it suited
hiS mouth, the s3111.eaudIence that applauds t~e sense-
less pause by the£ smg6f would laugh at him."

WE look upon Schumann as a genius and 't' 1• ' 1 IS a most
a treason to mUS1C to say he was not. Odt of that
remarkable nature and out of the store of thou ht
culled from study of books and music he 1 d gh"T ,evovete
mUSICian. he nature of the man was to Dre k
f d I

. a away
r0111accepte t Ie.nes and to invent Call th t ''f ' . a gemus
1 you choose, but, had he been a military man that
s~me gel1iu~would have I11ad~him devise new gu~S and
high explOSIves. Had he been a farmer he ld h
f d I

. wou ave·
oun Jetter ways of growmg celerv and oth dNfl - er pro uce
ow, rom tlat nature evolved he the musician. How;

By hard work. Thwarted in one direction It- d-
t t1. H' " ' Ie urne
a ano IN. aVIl1Q"spoiled hlS hand f ' I'
1

. '" < or plano p ayll1g
le made 11lmself a composer.-F, H, TUBBS.' '

MUSICAL PUNS.
The homely pun has not been entirely scorned by

musicians in criticising others, and a certain Dr.
Tudway, Professor of Music at Cambridge University
during the reign of good Queen Anne, will probably
be better remembered as a punster than as a musician,
though he did some sterling work in the latter
capacity. When the Duke of Somerset was Chan-
cellor, and discontent was rife at his poor patronage,
Tudway complained that "The Chancellor rides us all
without a bit in our mouths."
'Where it. is a question of criticising others, the

humorists, musical and otherwise, have ample oppor-
tunity for exercising their faculties. Vein Biilow once
said of a certain pianist, "He has a technique which
enables him to overcome the simplest passage with
the greatest d;ifficulty." Porpora, one of the greatest
singing masters of all times, once passed through ~
German convent, and the monks begged him to remain
during a service so that he might hear their organist,
for whom they had a great respect. The service
finished, the superior said, "Now, Signor Porpora, what
do you think of the organist?" "Well," replied Por-
para. "Well," interrupted the prior, "he is a clever
man, isn't he-and likewise he is a good man--quite
pure and simple." "Oh! as for his simplicitJ," said
Porpora, "I grant you that, for his left hand knoweth
not what his right hand doth."
A somewhat kindlier but none the less keen remark

of Rossini deserves mentioning with those of von
Bulow and Porpora. A poor artist called on him
one day to say that he had arranged the celebrated
prayer from 111oses in Eg),pt for musical glasses.
Might he have the honor to play the piece to its
composer? Rossini consented. The man brought his
instruments, some water was supplied, and Rossini,
with cynical good humor, resigned himself to the
ordeal. In the middle of the forty-fourth variation
a friend arrived with news of import.ance. He was
shown in but Rossini beckoned him to a chair sayinO"
in an undertone, "I shall be only too glad 'to hs:a~
what news you have brought me as soon as this
gentleman has fl11ished washing my prayer."
Rossini, however, was frequently the victim of his

own good nature. He had admirers of all kinds and

. O~vi~tlsJr the pause is he-re designel! to aid the rests
m ehmll1atlllg any perception of rhythmical accent. ·By
these means .the imagination is stirred and a sense of
mystery obtamed. The length of the pause must there-

. Here,. a pause is expressed by rests, and its duration
IS dejilllle!:y fixed by the general tempo of the move-
n.lent~ The performer is understoocl to feel the 'pulsa-
hans throl~ghollt. To the listener the mental effect
must be necessarily different; he wOl1ld perceive the
two fragmen1s of music with an 1·lldefinile pause be-
twee?-to the pe~former the rhythm is unbroken; to
the b.stener .ther~ IS no rhythm when there is no music.
Th~s deVIce 1S rather a favorite of Beethoven's,

~speclal1y when 11e?esires ,an effect of drollery as, for
mstance, the C?llfUSIOndepIcted in the trio of the Fifth
Symphony whIch Berlioz likened to the "gambols of an
elephant :"

Ex. 5.

f{§ ,=-t:-.::rL7""1"E ~ ~-~ L_ :Lt::t::t:t::EE~- etc.------ --t-'-I---'---.r- -------= ---
"Vhat is knowll in Germany as the "Gel/eml pause"

-frequently usecl by Mozart and Haydn to convey a
s~nse of humor-is usually placed at the end of a
rh~thm, towards the close of a movement, and at that
pomt where the emotional tension is at its h'ghe t
AI' f ' s,.n examp e 1S ol1nd in Haydn's quartet (Finale-last
eight bars) ~

Ex. 6.
p

j
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T~at most telling artifice of the competent public
spea. er known, as the "Oratorical Pause" where, after
the 111tense excitement of running eloquence the speaker
makes an unexpected t' h'. . s op Just at t e exact moment
when. the em.otlOnal chmax is expected has its counter-
.part lJ1 music. In the whole rang·e of choral music
there ~1"eno l.llOrethrilling instances of the "Oratorical
Pall.'~e" than 111 Mendelssohn's Elijah (end of dEe not
afraid chorus):

c
,
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BARCAROLLE-A. JENSEN.
Adolph Jensen (1837-1879) was one o( the most

devoted followers of Schumann, and afterwards of
Wagner. His compositions, however, display more
of the influence of the former than of the latter.
Jensen wrote numerous piano pieces for two and
for four hands, all characterized by grace and emo-
tional originality of content. The Barcarolle is a
fine example. In fact, this piece is an almost per-
fect specimen of its type. It will require a finished
'interpretation with strict attention to dynamic de-
tails. The leading melodic voices must stand out
clearly against the rich harmonic background.

NORWEGIAN DANCE-E. GRIEG.
The Norwegian Dances by Grieg appeared orig-

inally for four hands. but they are very effective
and equally popular in the solo form. No.2, in A.
is the best of the set. It is full of originality in
harmonic treatment and evinces the strong Scand-
inavian characteristics so frequently to be found in
Grieg's music. It must be played with dash and
vigor.

SCHERZINO-R. SCHUMANN.
This is one of Schumann's liveliest short movements.

It is taken from his FaschiJlgsschwank aus Wiew
(Carnival Pranks in Vienna), Op. 26. In this com-
position, as in his Papillo'lf.s,Op. 2, and Ccrnaual, Op. 9,
Schumann has depicted in a series of musical scenes
the merriment and kaleidoscopic coloring of a mas-
querade. This' Scbersino demands a poetic and fanci-
ful interpretation. It is well for the player to bear
in mind always that in Schumann's works the tempi
are never hurried.

MEDLEY FROM THE CLASSICS.
All the world loves a good tune, and, after all, the

good tunes in music seem to be the one imperishable
part of it al1. In this medley twelve of the best
melodies by some of the greatest writers are strung
together, in an entertaining and interesting manner.
The idea is to play the medley straight through with-
out stopi)ing. Sufficient of each piece is quoted to
convey a complete musical idea.

DANCE OF TI-IE WINDS-A. J. PEABODY, JR.
This is a showy exhibition piece written in the

brilliant, dashing style essential to composition of this
nature. The galop, march and polka have all been
employed for this purpose, but the galop seems most
suitable. As a dance the galop is not used very
much at the present time. It is of German origin
and has been popular in France since the beginning of
the nineteenth century. It is always in two-four time.
Dance of the winds is a good specimen of the idealized
gatop rhythm, Play it as rapidly as possible, con-
sistent with clearness and accuracy of execution.

FROM THE HEART-C. W. K!,RN.
This is one of Mr. Kern's prettiest drawing-room

pieces, recently composed. The question is asked some·
times, What is drawing-room music? Salon or draw-
ing-room music is music of a lighter character with
a certain elegance of style and conception intended
primarily to entertain the general listener; suitable to be
played in the home or social circle. Some of the greatest
writers of drawing-room music wege Thalberg, God-
schalk, Wollenhaupt, W. V. vVallace, S. P. Mills, Wm.
lI.Lason. Liszt sometimes wrote .in this style Pieces by
the foregoing writers are all rather difficult, but the
modern writers in this style confine themselves chie~y
to the intermediate grades. Mr. Kern's From the Heart
is a good contemporary specimen.

PRISCILLA-CHAS. LINDSAY.
The three-step is a contemporary dance, in reality

derived from the waltz, but somewhat akin to the
mazurka in rhythmic swing. Priscilla is a bright and
tun-e£til number, suimble fot a studenf 'beginning thhd-
grtae work. Its useful teaching features are the short
arpeggios in sixteenths and the passages in sixths.
This will make a good recital piece.

THE ETUDE
I THINK OF THEE-A. SARTORIO.

This is an attractive third-grade teaching piece, writ-
ten in folk-song style. The opening theme is in the
manner of a maennerchor, or men's quartet, very
prettily harmonized. Mr. Sartorio seems to have at
his command an ever-ready flow of melody.

LAUGI-IING RONDO-W. LEWIS.
This is a lively and characteristic little teaching

piece, suited to the holiday season. It should add to
the merriment at a young pupils' recital or home
entertainment.

BRIGHT IDEA-I. W. RUSSELL.
This is another easy teaching piece, a polka move-

ment. There is just enough finger work in this bright
and tuneful number to keep a good second-grade pupil
busy. Note the tendency of the polka rhythm to
throw the principal accent on the second beat of the
two-four measure.

ON THE MERRY-GO-ROUND-W. ROLFE.
Still another useful teaching piece. This is a

schottische movement, introducing the rhythmic device
known as the "Scotch snap." We refer to the sixteenth
note followed by a double-dotted quarter occurring on
the third beat of the first, second and some other
measures of the principal theme. This will make a
jolly recital number.

INSTALLATION MARCH~G. N. ROCKWELL.
This piece is equally adapted to either the piano or

organ. It is intended particularly for indoor marching,
for school or lodge purposes. Indoor marching is
usually done at a slower pace than outdoor or military
marching, hence the grand march rhythm, or four-four
movement, is more suitable than the two-step, or
double-time movement.

POLONAISE (FOUR-HANDS)-F. CHOPIN.
The celebrated Military Polonaise of Chopin lends

itself well to four-hand arrangement. The big sonorous
chords are just right for the purpose, and the piece
gains in power and brilliancy. This will make a splendid
exhibition number.

olELODY IN F (VIOLIN AND PIANO)-A.
RUBINSTEIN.

The celebrated melody by Rubinstein makes an effec-
tive and expressive violin number. The transcription
has bee. exceedingly well done. This will prove a
delightful addition to the violinist's repertoire. There
are too few such pieces.

ROMANZA (PIPE ORGAN)-W. A MOZART.
This beautiful classic makes a fine organ piece, with

opportunity for effective r egistraticn. Although Mozart
did not write for the pipe organ, it is a fact, never-
theless, that much of his music seems peculiarly suited
to this instrument. The RmILG1lZa will make a fine
prelude or offertory.

THE VOCAL NUMBERS.
A portrait and sketch of Mr. Troyer will be found

elsewhere on this page. His transcriptions of the Zuni
and other Indian melodies have been with him a labor
of love. The Invocation to the Snit God is a most
convincing number, singable and tenderly expressive; a
song that should have great vogue at recitals, and
y;;l.1uablealso for teaching purposes.
Mr. Petrie's Till the Stars Have Ceased to Shine

is a stirring concert song in the familiar Spanish
rhythm. This song should "go" with audiences_
Christ is Born To-day, by E. Louis is a beautiful

Christmas song in the French carol style, unaffected
and charming in its artistic simplicity. This song will
repay careful study.

WHAT with lesson-giving, the practice'of one's instru-
ment, the keeping up of a more or Jess extended corre-
spondence, now and then writing for the press, and the
necessary attention given to one's business, the well-
established teacher may often feel so driven for time
as to' scarcely take pains to be polite and courteous.
Perhaps our country has had fewer harder workers
than Emerson, who gave the following maxim: "Life
is not so short but that there is always time for cour-
tesy." To which may be ad'ded the following from
Bulwer-Lytton: "A man who possesses every title to
am respect ex-creptthat of eou:rtesy is in danger of :&n-
feiting them a11. A rude 't11.ann6t always render.!; its
o\\'ner liable to an affront_ He is never without dig-
nity who avoids wounding the dignity of others."-
CHARLES W. LANDON.

Well Known Composers
of To-day

/,
/
/

I \

ONE of the mos t individual figures in American
musical life is Carlos Troyer, \vhose long service
in investigating Indian music has been of great value
and trustworthiness. Mr. Troyer was born in
Ma.inz in 1837. In his childhood he was a friend
of Franz Liszt and Jenny Lind. In his youth Mr.
Troyer came to America and after a period of teach-
ing decided to go to the West Indies with an operatic
company. Thence he went to Brazil, where he 'made
a study of the song-s of the song birds and put
them down in musical notation. Falling in' with
several Indian tribes he made his way to their
secret councils through his violin playing. He even
penetrated the region of the fierce Incas. where his
life was saved by his skill with the fiddle. "He is
said to be the first white man who ever went into
the Inca country and came back alive. He made
records ,:f.400 tribal songs and won recognition from
the Brazilian government and the close friendship of
the Emperor Dam Pedro.
For over thirty years Mr. Troyer has lived in Cal-

ifornia, teaching and composing and makin e records
of the tribal music of different Indian communities
particularly the Zuni Indians. One of Mr. Troyer's
strongest admirers is Co1. Theodore Roosevelt.

MASSENET AS A SOLDIER.
MASSE~ET was ~uch a hard worker that it is impOSSI-

ble. to think ,:f hl~ as taking part in anything . likely
t~ Illter~ere With hiS main object in life. Nevertheless.
hiS mUSical dreams were rudely disturbed at the time
the. Germans came down from the North. But even
amidst war's alarms the prevailing passion made itself
felt. ,;n ~r. H. T. Finck's book bn Massenet, \ve read
that, Dunng the Franco-Prussian War Massenet be-
longed to a bataillon de ma1·che. :The Prussian
cann?ns,' he writes in his autobiographic sketch' 'an-
swenng those of M VI' ;ount a enen, often lugubnously
punctuated the fragments that I tried to write ·dttring
the short m,0ments of rest that guard duty marching
around Pans and '1', . '1 f mt I ~r.y exerCises on the rampart:;
e
f
t h~s. Then: the mUS1CIan in the physical weariness

otiS novel It fe, vainly trying to find a few moments
of,,~olrgehtfulness, did not altogether abdicate his· rights.

n t e leaves of fi' I d ..It a ms te score but one which
~I never be brough~ ~efore the p~blic. IlfCduse, I
nhdannotated the patnobc cries of the people and the
ec oes of the M '11' 'arse1 a1se sung by the regiments as
they pas~ed my little house at Fontainebleau on their
',"haYb'O"attlhe. Ahnd so in other fragments I can read

e 1 er t aug,s 'h 'd .. a move me when havmg re-
turned to Pans bef '. 'b th f' ore tt was mvested, I was inspired
~ e woe til tlmes that were Upon us du ring the lono"
wmter of that terrn.le ~.'''' "

d ~l1E.process of composing cannot be taught like the

M
estgdnllng hof a picture, or the shaping of a m·odel.-

e11 e Sso n. .
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FROM THE HEART
REVERIE CARLWIIRELM KERN, Op, 271
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DANCE OF THE WINDS
. , GALOP DE CONCERT
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SCHERZINO
f'romthe Faschingschwank aus Wien

("Carnival Pranks inVienna")
. The"Carnival Pranks;' composed in 1839 and mainly written during- the festival season, offers a picture of the bustle,
l ife and jocnndity of the carnival masquerade.ltis one of the most characteristic and peculiarly attractive ofSchumaruts works.
The"Scherzino" is perhaps the most jovial and fantastic of the five movements, representing the composer in humorous vein,
and suggesting the antics and badinage of the maskers. It demands a spirited, somewhat capricious rendition.

.SCHUMANN,Op.26,No 3.
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Polonaise Militaire in A Major
SECONDO

"FR. CHOPIN,OpAD,No.1
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Polonaise Militaire in A Major
PRIMO

'Allegro con brio M M J =96
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MEDLEY FROM THE CLASSICS
MARCIA FANTASTICA - Bargiel
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SERENATA-M. Moszkowski
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BARCAROLLE
Quieto e dolce M. M. J.= 54

ADOLF JENSEN, Op. 33, No. 16
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PRISCILLA
Three Step

CRAS ..LINDSAY

~2 •

Tempo di Mazurka M.M.J~126
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LAUGHING RONDO
Allegretto M.M.J = 92*Hur-rah! Hur-r-ah! Hur-rah!r.-.. t:". t:"I!is

W. LEWIS, Op. 407, No.1
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MELODY IN F
Edited by F. E .Hahn

Moderato M M J -7;1,

ANTON RUBINSTEIN
Arr. by Fr. Hermann
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NORWEGIAN DANCE
EDVARD GRIEG, Op.35,No.2

''vC;-..J ---- ~
r J I I ~ . 3--!< 5 r I ~Allegretto tranquiII graziooso M. M.J = 76

~ ... oII4~ 1 2 3~H'4
_ 1

" .

::.
'==-

" . 1*"
l ...,

a tempo . .:.c.
2~-~ !:_

L

a!!?npo

it- rr..
"P:d.sim'rz:'"~I

5 3
1oooo-

12 2
5

L--__ • S'
,111 111

II

~ .o~emoren(l,O. -:
!i
All

L

egJ.:.oM.M. =112 ~.. ~
~23~ ... .. >- :> >- ~ 3 - 1 3 ~3~ 3 ~1 3

~ f:f~:'i~SO 111 111 ->fl. >- >11" >- PAlen~ ~~ "-.!l: if
~ ...>-.. >- ~ :::> Wt'ii >- - -- -- ~ -··
____ 4 1

~ ~ ~
.- ::> ~ ~ ~ '!' ~ ~ ~'-4 ...-.

~ 4~ .-::----.-~ >- :::> >- :::>
2 •• 2 4~ >- ~?-. ;,..

:

fatempo
~;~:-' ~>-. ~ if~

" :::>. >-----...,: .. rio -, .... -· [i~L~ ~ltl :! 11- ~ 4 1 -
~

,. '0 4 .. 4.
q, 1 ~

~ ... 011 o~
3~'

0;;-..123 ~1 3
~~1 ..... ;-b~'-I 3 1 i F- ~L •

b~t:'\

ppoco len7O" !+:~ "-I ~ a tempo ~
~b. • b. • >- Q. ff f).O.• l>- i. >-t:'\· 3l ~ I· 1=1=1= JL- ~

::;;~l...- ~ L.-. \... ~ I.- ::;.~ I =..
--1 .. -Copynght 1912by Theo.Presser Co.

THE ETUDE.

INVOCATION TO THE SUN-GOD
883

The Invocation to the Sun-god and other starry gods is to ask their spe-
cial protection over the child while asleep, 8S the mother thinks that
shenber earthly care has no power to protect. The Zunis regard, the
Sun as the life· giver or the mother - of -life, and consider the moon
and certain stars the ce lest ial abode of all the good souls tbat have
departed from the earth.
In this beautiful song, ges.ture and pose add greatly to its impress-

Lar 0 con amma ('With great emotion and fervor.)

iveness and dramatic character, as the mother changes .her posit~on
at every phrase (or every motlve of two measures) attending. the dif-.
ferent gods which in turn she addresses.
The r ise and fall in the intonation of her voice is very mar ked and, .a
slight retention in the rhythm of each phrase, if not in each m~asu!e, IS
perceptible wbich renders the song still more profound and fascmatmg.

, Transcr.ibed and harmonized
by CARLOS TROYER

thy pro - tec - tion,
-ue-vna na - II-a,

Guard this help -less
Ko - ya N'J - ho

in - fant sleep - ing.
na-mt: tu - ho

Grant! 0 Sun - god,
Ma - II-i wit - ha

Grant! 0 Sun-god
Ma - Iii wa -ll-a

* 'l'ill.'fill. * * 'fill . *p ppp 'l'ill. >-ritard.

.. ..
Rest-ing peace-ful,
Ayo tu - 11,0,

rest- ing peace-ful.
ayo tu - Ito.

lung/-:?:ausa

"
thy pro - tec - tion
nie - ma na - II-a

Guard this help -Iess
K6 - va tu - 11-0

in-fant sleep-ing
tui-rni tu - 11,0

.,

"'rten.pp

'l'ill. *
.Con Spirito * *

'fill.dolce

Star - ry guard-ians
Zee - vo to - II-a

forev- er joy-ful,
ta-hi-ma no -ha,
::> •

Faith-ful Moon-god
Noa- mi tu - 11,0

Grant! 0 Sun-god
Mit - II-i 10a - II-a.

forev- er watch-fuI.
ta-hi-ma lit - Iw.

thy pro-tec-tion
nie-ma na - II-a

pp

* *appassionata
'l'ill.
PP * *- do* '3?tli. r it -P :- en - u -

Guard this help - less
Ko - va lu - 11-0,

in - fant sleep -ing
na - mi tu - 11-0

Spirit
M/'ya

living
tietna

resting
noma

gnar? us, lead us, aiq us, love us,
mae - II-ell, si - hi, tflY- Ita, nie - ma

PPP

* 'l'ill. * '.1:00. . * 'l'ill. **P 'fw.
dolce moremlo t:'I

~. * ~.pPPrallentando

..
Sun-godfor-ev-er
Maya nO-tna

guard us, lead us, aid us, laveus, Sun-god for-ev-er.
. mae-ltey si-lti taY-Ita nie-ma Maya noma .

t:\

~
PPP PPP pp PPP DPPppp PPP ppp

~ *'.1:00. *'l'ill. *'.1:00. * 'l'ill. ** . ~ •'l'ill .
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THE CHRIST IS BORN TODAY
NOE'L EM1LE LOUIS

f
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All About Rests ..... 0. A. Mansfield, Juue,
I\n April Day. . .J. S. Watson, Apr.,
Are Prizes HelpfulP .. ". G. Casl/aman, May,
Awakcnfng', The. . .J. F. Cooke, oce.,

B
BACIlAUS on Future Piaulsm .••...•.... .Iu ly,
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1
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"'1'1' .•

Bel Canto To-dav. L, A. Russell, July,
Displlam's Illimoro\l~ ExJl{'rieme Sellt.,
Blunders, P~'ycilo]og.l' of. .M. C. Hartin, May,
Bright Saying~. . ..... F. S. Latl', Aug.,
Bro],:cl1 Chord Practicc .. L. If. GmlljJbdl, Jul,\',

C
Carnival I""uc .AI'g'll~t
CARUSO on Italian Gr~;1~1·61;~~d::::... Jan.,
Changes in Music .... Dr. fl. A. Clarke, Jan"
Choirs I Have Known .. G. B. IVliiti7ly, Aug.,
Chopin and Rubato J. C. IIadden, Mar.,
Chopin as Performer D. J. Sanfo1'(l, J'une,
Classifying Vokes P. D. Aldrich, Apr.,
Chlb Macllinerv., , .11. J. EastmnT!, Oct.;
Coleridge-Taylor, S (Obitl/(Iry), Oct.,
Common-Sense Methods .. li. M_ Brower, Apr.,
Concentration Inf!llran('P.A. lV. Patterson" July,
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F. Corder. Feb.,

D
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DAL)[OllES on Self Study in Voice Feb.,
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Delicacy and Its Development,
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Dcvices for J'l1pils. . E. Holly • .Mar.,
DIPPEL on Opera Study Requirements .•. Feb_,
Dramntic Tr:1inin!!; of Singers.F. Dflhn, Jan.,
DvorAk as a Teacher .... n. P. Hopkins, May,

E
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Educators: Ari6totle .. Dr. E. Eo Ayres, ,July,

Montaigne _ .. Aug.,
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Forgotten Things C. L. Crall, Feb"
Fun in the Studio. . .J. S. IVatson. Feb.,

G
Garden of Music, In tbe.[,. S. Ashton, Aug.,
Give the Organ n Chance.B. N. !JollJman, Oct.,
Good Tone (Violin) U. Braine, June,
GOODSON, h":atharine, on Musical An- j June,
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Gr~at Interpreters ...•....... A. Elson, July,
Great Technicians..... ..4, El/jon~ Nov.,

H
Handel as Impresario J. S. Jl'atsrm, May,
Heller as I J{new Him 1. PhiUpp, Dec.,
HlmBEllT, Victor, on Popular Opera ...• }<'eb.,
HINCKLEY on Americans in Opera .••.. _Feb.,
His Majesty's Yiolin. I Aug.,

J, F. Rowbotham l Sep.,
HOFMANN 011 Pianistic Playing •.....•.. Jan.,
How I Gave :My First Lesson,

(Symposium), July,
How Imagination Helps .. 11. M. Brower, Sep.,
"Human Interest" fM Chihlren,

A. Ihast, Jan.,

Idea of Good Tone, An .. , .K. Hackett, June,
Interpretation F. E. T'lomas, May,
ls'Music a Noisy Art? F. S. Law, June,

J
JONAS,Alberto, on History of Pianism. 0" NOov.,ec.,

L
Larynx, The .••......... , .. Il. Sanders, Jan.,
LF,MARF,on Modern Organ 'fouch ..•..•. Sep.,
LESCHETIZKY on loIodem Piano Playing,

L. D. Mason, June,
l,esson from .EsoP, :\ ... E. E. lJipsher, June.
Love Affairs of Musicians .. C. She1'm(J%l, Dec.,

M
~I"kmg Music 1mers .J. A. Williams, Apr.,
"Marrierl "'oman" PllpiJ, The,

M. lV. Ross, :i\.[ay,
llassenet, J. , •... , (Obituarl,t), Oct.,

r "Beethoven ....• , •Oct, ..
Mast.er s.tml.. J'" Pa41;e, i Ooun-9d .. ,; .... , ~~·.NM'".!

.t QlJ9p1n . '•._•.••. : .])J'!C!:••
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Matllfa.'1' RecollectIons of Ch()p1n ..•.... Sep.,
"Iathews, W. S. 1"1 (ObU~ary), May,
Mdhews, W. S. B., Tribute to,

(Symposium), June,
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326
693

Mental Technic of Memor-izing,
E, D, Hamer, Apr.,

Mind Should Guide, The, .
R. M. Breithaupl, June,

Missed Lesson Problem, 'The,
L. G. Heinze, oct.,

Modern Organ Study Needs,
Dr. IV. C. Oarl, Mar.,

MO.~ZKO\\'~KT on xrustca l F:diting Dec.,
Moszkowsld's Spanish Dances .. ,., Sept.,
.\IOZHrt's Workshop. . ,L. R, Capp, Sep.,
Musto for Memorizing . . .N. J. Corey, Maj',
Music Versus Tt'chnic. .A. Fostcr, June,
Musical Oi!;co"f'ries F. Borowski. Oct.,
Musical Education :It Fault..n. Ciltler, Nov.,
Mystery of the I-,ethlJridge Strai!., .

J. F. Cooke, Jan.,

1Snl'pho ...... Jllne,
Orpheus •••. July,

Mythological Characters. Pan Aug.,
I Apollo Sep.,
l Arion Oct.,

[;77
3::'7
62
20

PIANO-TWO HANDS.
.\1fiildy, Imre, /lulI!Jal"ian CO/IWel't Polka nug.,
..vrmstrong, W. D., R(lIIdo-fo:!ude ..... Nov.,
Atherton, 1<". 1'., Camaraderie... . Sept.,
Ilach, J. S.,· Gavotta in G, !I'OIn 6th
'cetIo , Feb.,

Backe!', No rle, Merry Chimes Jan.,
Be:lumont, H., WUh Ml! Oompliments Jul;.',
Beethoven, L. VUll, Three Melodies jrom.Nov.,
BeN \ My 1J01lwie Laddie ... Aug"
enson, ,j. l Toccatina Caprice •.•. June,

Bollm, C., Valse MignQn .•.•••..•..•... Feb.,
Boisdeffre, R. de, By the BrooT;; ...••••. Oct.,
B A \ lIurlrsque Orientale •.... Aug.,
oysen, . 1/11 Snlitude _ ~lay,

Bra eckman, 1-,., fililtierin{l Butterflies Feb.,
Brahms, J., f{lIlIgarian Dance No. G ••••• Oct.,
Brostr()m, H., SlI'ed'ish Equestrian March.Oct.,
Rrouuoff, P., Ohinese JIll/sical BOJJ ••••.. Aug.,
Broustet, Ed., Reverie Ajter the Ball ... Jall.,
Bugbee, L. A., May Dal! ••••••••••••.. Nov.,

Ch. .• F J A Polish Dream •... Nov.,
1'lstJam. E. '. I Scherzo Valse ..... Sep.,

DreHsler, Wm., Zd Tarantelle •..••.•... ,Oct.,
Duboi~, Th., Chal'us and Dance of the
Elves .... . .........••••• __ •.•... Sep.,

Durand, A., /n the Woods .. _. . .. Nov.,
Eggeling, G., Ooming of Spring .. _ ..... ~hj',

f Gl'rman American Fes·
Engelmann, H .. 1 tit'al ,1Iarch Ma)'.

lMelody oj Love Mar.,
Farrar, 10'. E., Babbling Brooklrl. lIIar"
I,'ontaine, L. ,J. 0., Danse Bizarre... .~Iay,
Frnnz, A., At the Brook..... . .:May,
Frysinger, J. ~'., Ma.mrqu6 Oaraeteristique,

Aug.,
Cael, H. van, Tllrantelle •.•.•.•.••.... Apr.,
Galbraith, J. h, My Sweetheart jor AYe.Oct.,
Gebhardt, R. W.. J Pasloml Gayet!! .... ,Jnll',

IPleasant Thou.ghts ..Apr.,

Gregh, L., 1st, Mazud'a de Concert ...•. Apr"
Grieg, E., BirdIin{l .....•.• _ .••.•..... :May,
Harding, \Y. A., Three Oheers ...•...... Scp.,
r·r~witt H. D.. \ llomage to t'ie Masters.Oct..

, tIn Sweet Content. ... July,
Ililger, A., My Beloved ...•.....•.•••• Mal·.,
Hofer, W. L., TaranleUe Burlesl]ue .•... Aug.,
Holzer, J., The Royul.Hunt .•..•.....•• Oct.,
Ho nth G J Hun.Qar1an Tone Pieture.Jull',

rv , •• (To the Hunt. Apr.,
Hosmer,. E. S., Gaily Trippi'll.'1 ........• May,
Huerter, C., On Fairy Barque. _ ..... , .. June,
Jorda L .\Mc.tican Dance No.1 ... Jan.,

, , .• (False lrnprompll~ , ...• Mar.,
li:annerstein, G., Night's Magic Spell Ma)',
Karganofl' G J Inlermezzo Sep.,

, .•• 11Ilarch of the IJegl:ons.Feb.,

Kern, C. "\Y., Whispers oj the Waves Od.,
Kling, C., The SingCT'S Lament. June,
Ii:opylow, A., Petit Jfinuet Apr.,
Ii:rentzlin, R., Nazurke in D fiat July,
Kroeger, E. R., March of the Indian Pha~!rms.

Feu.,
Lack, Th., Sennade oj Harlequin ~ar.,
T,auwens, eh., Land of Dreams. .Apr.,
Lichner, H., Ramallce (Left hand alone) .Jan.,

! Atten!-ian .......•••. " .Jall.,

J
Dance oj the Village Maidens,

Lindsay C June,
, • 1 III Ull Old Garden •...... July,

I Left! Rioht 1 ..•.. , .•... :Mur.
lSummeT Night Ramble .. Sep .•

Loeb-Evans M, .. I Mautdoline .•••••.•. Nov.,, t The Trumpet Call ... Apr.,
Lowden, C., AndantiM in B fI(J,t ••••... July,
Martin, G. D.. J Perdita .•... : ...• , •. June,

l Scenes of Gatety ..... May,
:Mendelsso]m, F., l'allrl! oj Uest. . . , ,i1>lar.,
Morrison, R. S. f Alamni Reunion ,Jan.,

IDeeds oj Valor Iul.\',
r Germany Fcb.,

:Moszkowski, If .. 1 Grande Valse de Concert,
l Junc,

[ Evening Son{J ..•....... .June,
I Forest Revels •.......... Nov.,

Motel', C .. 1 Roma,ntie Thouph!s ..•... Sep.,
I VfU'alion Rambles ......• Apr.,
l Village Festival Jlll.v,

Mozart, W. <\ {Bagalellr.. .Apr.,
•••. Itn.lIUl'tljre ,' ...•.. Mar.,

N:~l n." MAtcftcJ 1,ftp IIp..p9PPlinl1.,. ,1I'a4J
!im.ck, A~' /i!f1:I/$ fif!Jt1u~ ..... :: .... ,')mr::
Oc!ls, S., Humorous f'odtftfrnl8 '071 a OermaTi
FoU:·Song , .Aug"

Oehmler, L., Lotc's Pathway. . Au!!"
Parker II I Elle et lui . ,Oct.,, .,. t Round We Go .. :Mar.,

564
783
629

P ld' . E 1General Bum-HIW •..... Apr.,
o 1nJ, ••• Tarantelie July,

Rachmaninoff, S., Romallze.. . Jun.,
Rathbun, F. C., MUlIbelll/ .Fcb.,
Reiter, E. J., B'agatelle . June,
Renard, P. J Forever gep.,

"( illll F'irsl Pari!! .. Apr.,
ltinguet, L., Ideal Mazur/ca .~'eb.,
Itog ers, J. H" Wite'les .... . .Aug.,
Rolfe, W ...• J A.s~les of Lave .oct.,

l Pnmroses Wallz .•..... l<'cb.,
Sabathil, F., Chimes oj lila ,1IOllastcl"l) .. Jan.,
Sapellnikoff, W., Rel'CelWJ Jul)',
Sehmeidler, C., Glittering Walic,s Nov.,
Schneider, H., Tile Mill at Sall/J Souci Jun.,
Srhubert, F., Valse Noble Junf',
Schuler, G. S., Fortunula .. . ..•... Apr.,
Silver, A . .1., Oolumbine Mill',
Smith. W. a., Dancing Shadows .••. l\Ja~',
Solowieff, N., RBverie. . .. June,
Steinheimer, S, .• J Di.'t~e:s Land Aug.,lPI'(I1i1C Qlwen ••••• June,
Stults, n. ~r..Blushillg Nose Apr.,
Thomas, A., Gavotte fr(}ffl c·J1HgllOn" Jan.,
Tourjee H., I'a/se Celcl/le Scp.,
Verdi, G., Miscrere jrorn "II Trovalol"e" .Jan.,
Wachs, P .. j SO:I[J oj tlle Bal'iers •....• Mar.,

l IVah Lofty Stride JulJ',
Wagner. R:, 0 Thou SllbUme Sweet Evening
Star, from "Tllnnhal18Cr". .Jan.,

Widener, S. D., Forget J1[e Not .•....... "!a)',
Zicse, L., Bells oj Homeland...... .Sep.,

The
J~ •of_Christ-mas-tide, youl. ;~~;'IC"C!'----_

oa _ rfl - ton _llez gmChime, bells
Cto, • cne«t The earth is white,butblaok the heav. '~(jciet est tloi.r; la_t~rr: ..est. {)tml

en..
C/lB.

465
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026
321
54.
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58

580
164
:HI"
281
'nll
704
248
475

N
Kutional Opera School. . fl. IV Greene, Aug,
Ni'glected Points . .'1. J Goodnch. May,
1'\CI\' Year's E"e J. S. IVatSOIl, Jan.,
KIBLSON, Alice, on Operatic Success .... Jan.,

170
[;37
760

98
15
100
07

240
160
10

11
512
432
1 ~ I
436

84';'
2325

85T
50.
'61(;
242
287
367
325
770
323
541
612

173284
695
46.

239
393

703
007
703
780

"177
·360
135
'45
19

132
252
214
51l
101
li50

1118

175
241
310
170
129

514
130
406
205
543.,0
701

476

702
329
247

111
41
4"
'l~6
554
418
103
708
503
343
118
717
719
505
39

795
702
042
7H

640
798
331

PIANO-FOUR HANDS.
Andre, T-,., Alpine Viole Is July,
Bizet, G., Carmen OI'crlul'c ••••••••••.• Jan.,
Dvorllk, A., lJlImOJ'r~l.'e '1Ilal'.•
Flagler, J. V., Wth SOIl.1f (Ilid Je'lt •... Jlet.,

r Faust Wultz FI'Ii.,
Goul1od, C •• ~ FlIIr/l·ral Nal"ch "I (t

l Marionettc .. Aug·.,
Hayes, F. C., Comrades in A nns. • . ,Ku\·.,
IUller, P., Christmas Eve ...•..•..... "!ILl!'.,
I'Iolst, E., Beetles' Dance .•.•.•••.•... :May,
Homoesch, G. F., Oavalr!! March •••... !\pr..
Koelling, C., Marclre MUituil'e ..•.•.... ./ulle.
Mendelssohn, F., Spring Song .... _ ..... ::><,1'.,
Schumann, n., Slvmber Song ..•...... .TuM,
Volkmann, R., Under thIJ Linden l'rr'c ... Od.,

91
o

Orrenbach in America R. Grau, !lfar.,
Old Fogy R~divi\'lls , Aug.,
OLD FOGY Writes a :M:asterpi€<'e..... . Nov.,
Orera :,S;)ccial Issue) l t:C::
Ol,era as a.Bu.siness r:. Grall, Feb.,
Opera, Begmnmg of .....• fl. T. Finck, Jan.,
Opera Composers (Alphabeticnl List) ... Feb.,
Opera, How Produced. Feb
Opera, Modern French and O(';,~~~:"" .,

A. E!son, Apr.,
O\,era, Modern Italian. .L. C. Elson, Mar.,
Opera Orchestras R. Bra';ne, Jan.,
01'Er'll Singers, Ten Famous,

G. P. Upton, Jan.,
0peratic Transcriptions (Vn.),

R. Braille, July,
OI>CI'atic Wave, The ..•• F. J. Benedict, June,
"Orchestra Game" Stol·.Y .. , C. n.. s~'l. I"f'h.,
Organ Aceent. .••••••.. R. D. Wilkins, June,

340
179
189
H32
338

553
267
728
492
260
270
354
638
721
495
194
500
722

4"201
340
407
31

185
339
030
113
707
419
209
488

VOCAL MUSIC.
Ashford, E. h. The Changing Sea Sep.,
Bailey, E. n., Message oj the Lily. .July,
Bischoff, J. ""IV.,Bec(J,l(se .1Ia)'.
Drounoff, P., .'lIay Day .•... '. _ ..•...... :May,
Cadman, C. ""IV.,I,ilaes ...•... _ June,
Cooke, J. F., Love's Good Night .• _ ...•. -\pf.,
Gallowa.v, T. B., Dellr Little TJut Jall.,
Goudy, E., Sleep On. Deal' Hearl. •.... Apr.,
Gounod, C., Sing. Smile, Slumber. _ .... Nov.,
.Jordan, Julian .. J.~ SOllg '!ivillc. . Feh.,

t .1.1/ Deane Oel.,
Ketelbey, A., Thc Pcal'l of My Hcart. _ .Nov.,
'Krohn, E., When 'l'herc'~ Love at lIMn·c.Aug.,
Leigh, Norman, Arl Irish Love SOllY Mar.,
MacLean, E., Twilight .... . ,May,
McCollin, F., Thou Art Lilr;e Unto II Flal)lP'r,

:Mar.,
:llinetti, C., I Heard the Vo'ice of Jaus 8ay.

June,
Nevin, G. B ... J Love ~nd the Rosc :'Mar.,

IOld Ttme Gardell.~ Oct.,
Petrie, H. W., Until ihe End of l'ime .. Jan.,
Powell, A. L., Sweetheort 1unc,
Quinlan, A. C., An Iridl Glen SOII(/ Kov.,
Rockwell, G. N., A I..cttel' jrom Jlome .. Aug.,
Steane, B., Cupid's Callquest. ...•..... Aug.,
Stults, R. M., The World oj TO-1norrow .. Sep.,
Sudds, R. M., An April Fancl! Apr.,
Y{arcing, H. 'V., The OCCa-Il'SPrit!G 1ul.,·,

13
99

315

392
165
95
10

327

598
179
470
539
624...
774
852

p
Painting in Tones... _ ... F. Corder. Dec.,
Parsifal ........•.....•.. , Jall.,
PA8QUALI on Bel Canto , ....•. ,Jun.,
Pause, The ... , .. · ' .. /1. Sallders. Dec.,
P('dal Organ, The ..... lJ. JlJacDOll(lall, July,
Physiolog.y of Practice ... .'1. !Tennemall, Scp.,
Pitfalls on the Road. .E. ll. Pieree, Apr"
Pb:icato Playing R. BJatne 1 ~~:.'
Playing in Public L U. Oopp, Ma\,
Polyphollic Piano Pla,ving P. S. Law, Nov ..
:Position .at Keyboard. (SymposiJ.m~) 1 'Afay,ug.,
Position at Keyhoarcl. ... ,T. n. Rogers, Scp.,

117
18,
195
44
47

417

'"188
631
793
268
504
415
344
191
40

'"194
414
409
784
6[;2
255
4V1
264
190,,5
190

VIOLIN AND ·PIANO.
Atherton, F. P., By lhe Sen Feb.,
D~etho"en, L. van, Minuet in G .•.•.... Nov.,
Bohm, C., VOl'S 1 (Sleep I) .•.....•..... July,
Borowski, A., Ritollrnelle ...• _ •.•.•.... Oct.,
Gebhardt, H. W., Souvenir .••...•.... Mar.,
Crieg, E., AnUra's Dance _ .•.. _ .Au'"
Horvath G J !Jallet of Dragon Flies Sep::

, '.l Ihmgarian Sketch Jan.,
Jordan, IT. C., Staccato Caprice June,
~(lckwell, G. N., By Lanlern Light. .•.. :May.
lost, G., Dancc Gapriee ............•.. Apr.,

PIPE ORGAN.
Atherton, F. P., Adoration...... . .Nov.,
Beethoven, L. van, Ada,qio jrom u:1loonliyht
Sonata" .................•........ Junc.

DJggle/ ~., Pr,oolamulion ... , ......•.. Aug-,.
~~tt:iJ G., Sexte;t j(Ci)Jl ~f[jlwifl" .... M«y.
m.;pJ;..,. :B..~ 4fi> IkJ Bel LIJlWiJ;XIII. .. , •.. AW';?
Grieg, E." .lJradle Sony •....... _ . •. -. Jun.,
Hosmer, K S., Short Pcstlude in G, .leeh.,
Kimler, R., Processional March_.. .S"!1.,
Rockwell, G. N., Melodl/ in F...... . .Od.,
Shackley, F. N., TWilig.'1t Song..... .Mar"

L------. :4

857
166

13.
655
80'
92
13.

544
736 .
439
391n,
471
777

R
]~cdtal Suggestions •.. , .. P. V. Jervis, Mar.,
Hegistration ..•.•.. Dr. S. N. Penfield, Apr.,
"Reminiscences ...•.. Dr. C. C. Converse, Oct.,
Hural Music Teaching .•... 0. L. Gray, July,
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:;CllARWENKA on Famous Standard
l~t\ldes .

Securing Teachillg Busitle~s.
J. J. Hili/stcadt, Oct.,

S<:1ected Technical Truths ,,' . , , , .. Oct.,
Selecting Standard Classics , IN~ct.,.ov.,
Self Expression E. IJ. Perrll, l~eb.,
ScH Hclp to Success 0. S. MOI'dell, Mar.,
Self-Teaching Organist, TlH'.

R. JJ. Woodman, ~fu)',
Sevei!" Ottokar ... , ... R. Brainc, Feb.,
SHAKESPEARE on American Vocal Art .. Dec.,
Should Americans Sn;dy Opera .~bT'oad?J;Jn.,
Rillall Organs 8. Sillier, Feb .•
Springtide in Our 1\fusic.L. M. Larrrrliee, Apr.,
St. Patrick's Birthdn.v J. S. IVatsoll, Mar.,
Snccess as a Violinist. R. Braine, July,
Success at First I.essons P. T'.. Ternis, Feh.,
Summer Piano Study N. dOSiSllntos, Aug.,
S,I'mpllthetic Accompaniment,

C. H. Tllrvey, Sep.,

IAllr.,June,

433
32.
402

167
355

T
56

.5B

301
398
85:3

r Mar.,
Tcn Musical Epochs. . .II. Ritl!'r {Apr.,

l1\fay,
Time E1ement. .•..•.... D. lJalchel1or, Noy.,
Tone Placing ....••.... F. 11'. 1I'0dell, Fe~.,

240

V
Verdi Story. A. . ... J. S. Watson, July,
Violin Octaves, .R. Braine, Oct.,
Y('cal Pri7.e Contest Award;; ..... , .... , .June,
Voice Production. . .... E. D. Palmer. Mar.,r Aug.,
"oyage of the Pol~'phonia. L. O. Bf.son 1 SeP.,

lOct.,

322
104

"'"1-'t'J

ffs
62-5
317

401
010

w
~tng Qpt ~ts ..... L. S. Ashton, July,
\\hnt Every Ti!fltlher Should Raoll',

E. E, AI/res, Oct..
What Parents Demand .. ,.J. 8. Watson, May,
Why the Teachf'r Gains S. F. Widener, Apr.,

887
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423
637
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561
714
114
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482
80U
36

408
263
180
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ecta yes and special passages should

tenths. Arpeggios,
-also be included. . II·. of the Clernenu are usua y omitted.2. Certam ones .

3 Th Pischna may be used as dally
.. e one or two until thoroughly

Practice on
h d by means of metronome.

Test t e spec b D H I A CI k4 Manual of Harmony, Y r. ug 1 . ar e.
S· This is a question no one. can ever ans\~er for
·1 TI uccess you make in your profession willanat leT. Ie 5 . . .

d ti Iy upon your own ability, your commercialdepen en Ire h 1
ability as well as your musical. If you ave ta cot. you

k 1,0\V to place it on the market, often times
must mow 1 f B '

k ·ket for it. A careful perusa 0 ender smaeamal .. ' .
B1lSil1CSS Monvol for M1tS1CW,lIS WIll be of great assist-
ance to you. .
6 If you keep up your practice carefully
. h the harm should be irreparable.reason w y .

not to cause you more than a ser-ious delay.

"exercises.
mastered.

I see no
It ought

PEDAL AND SCALES.

1 "In wbat grade sboul<1the use of tbe pedal
be?insG~~IJothae~~\~~ be taught in tbe fh'st grade'ir Is Mason's '['ouch and Technic, Vol. I, with
tb· t dv of sea leg and arpeggiofl, sufficient for
tb~ ~e~huie of pupils In ~he second 'l~nd tblrd
grades, or should otber exerc;ses be used. -H. H.

1. The use of the pedal may be taught as soon as
the student .has pieces that need it for their best effect.
Its first use should be very sparing, however. The use
of the pedal is not a question of grade.
2. The preliminary study of the scales may be begun

in the first grade. The major scales may first be
learned within the compass of the octave.

3. Scales and arpeggios are treated in the second and
third books of Mason. You will find enough material
in these to occupy a pupil for years. Compendiums of
technic like these are not simply books that are to be
played through from beginning to end and then dropped.
It is not unlikely that you may find individual pupils
who may need special exercises for certain purposes.
Often a difficult passage in a piece needs to be made
into an exercise.

THE BEST METHOD.
1 "Wlmt do yon cousldel' the best f\n,l;erlng"for

1bc·scales in double- thirds and sixths' Should
both forms of the mInOt" scnl" ttl' used In these'
2 What are the best b8,1tlnnel"s books other

tha~ Gnrlitt's Technic ana ]J/eZody. Koehler's
PracticaZ Method,"-A. B.

I use the standard fingering which may be 'found in
1i{ason's Touch and Technic, Plaid/s Technical studies,
and Philipp's Complete School of Techllic 3S published
by Presser.· I mention the Presser edition, because
Philipp also publishes another technical system with an
entirely different fingering for the thirds and sixths.
For these the player need only use the harmonic form
of the minor scales_

2. The "best" book for teaching purposes lllust 3\-
,vays remain a matter of individual preference, equally
reputable instructors having various ideas on the sub-
ject. The Sta11dard Graded Course is one of the best.
A splendid book for small beginners has just been pub-
lished by· Mr. Presser, entitled the Beginner's Book,-
School of the Pianoforte. You will find it remarkably
interesting and progressive.

MAJOR AND MINOR.
"In ordel' to settle a dispute will ~'ou pleus('.tell

me if the mo.jOl· and mluor scales are tnu.':'ht from
the beginning reglll'dless of the age of the pupil'
An;l the mnjors all taught first, or is the rell1th'e
mlnor to euch major taught as It comes In ordet·'"
-So w.

The scales arc at the same time the simplest and most
difficult of exercises. Hence they may be taken up very
early in study, and be continued as long as the player
practices. Some pupils are ready to begin them 35 early
as the tenth lesson or thereabouts; others a little later.
The number and rapidity with which they are under-
taken will depend on the ability of the pupil. Jt is cus-
tomary. to make the student thoroughly familiar with
the majOr scales before the minors are taken up.

GAMES.
"Is there any book published \dth mllslcal gnmes

t.hat one cun use with little peopleT-L. G.

Yes, you will find just what you want in Games oll.d
Puzzl~s for the. Mflsical, by Daniel Bloomfield. It IS

a capital collectton, and will provide you with no end
of fun for your pupils, both old and young, and also
unconsciously provide them with much invaluable
infOl:mation. Teachers can greatly enhance their work
and Increase the interest of their pupils In' making usc
of this book. '"

==-~
Department for Singers

Editor for December
CLARA KATHLEEN ROGERS

(CLARA DORIA)
The Eminent Singer and Author of Famous

Vocal Works

ETUDE
no vital force or virility in voice falsely
produced, Moreover, the false voice lends
itself only to the expression of superficial
sentiment, and not at all to the real and
deeper emotions.

It should need no further argument to
show that if "instrumentalizcd song't-cor
song WllCICthe text is Eat dcflncd-cshould
110t he tolerated as vocal art-neither is
an "intoned recitation"-devoid of all save
the most superficial qualities-to be ac-
cepted as the art of singing.
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When a pupil first enters the studio the
singing teacher has a right to expect at
least that he knows how to speak his own
language correctly. But this is not the
case, The ignorance with which long
suffering teachers have to cope with in
this respect is outrageous and intolerable.
Is it not time, therefore, that English
diction for singers should be made a spe-
cialized study in the curriculum of all
our music schools? There is no doubt
whatever in the minds of any progressive
thinkers that it is time and that this new
departure should not be delayed.
The inaugurators of such a movement,

therefore, will be hailed with gratitude as
one which promises to be of valuable and
far-reaching service to America, 110tonly
through its singers, but likewise its aclors
and its public speakers-shall I not add
also to its people?

THE EFFECT OF GOOD DICTION IN
ENGLISH OPERA.

No new opera writers to an English
text can_ be a real and permanent suc-
cess while our language is garbled and so
atrociously maltreated as it is by the
singers of the day.
The public listens with resignation to

operas in foreign tongues, the text of
which throws 110 light to them on the
play without referring to the libretto; but
when an opera is sung in English and
the significance of the text is equally
obscure the public feels justly outraged
and refuses to accept it.
If, in listening to English opera, the

audience could understand every word
that is sung, it would not be bored as
i~ is to the extent of unwillincrness to
bear. with it long e.nough to disc~ver the
ments of the mUSicwhere merit exists.
Modern English opera might and should

aspire to take its pierceand hold its own
in our opera houses side by side with
modern Italian, French and German opera
and .wh:n our singers, having come to th~
realiz:'ltlOn that English can be sung as
effectively as any other language, will bllsv
thems.e1ves with giving proper time and
attentIOns to the perfecting of Enn-lish
diction, regarding it as a futidam;ntal
study, success will surely attend English
opera in America and a new door will
be thro\\'n open not only to composers and
managers, but also to the singers them-
selves.

The Aim. of the Teachers' Round Table. _
For many years THE ETunEhas eUI'Uestlysupported tute interesting (Iepnrtmc~t~eC311sewe ~m~~ t~a~ ~~~e ~~~ilii;l~

when the average teacher finds it very necesearr to turn to some rcuabte and experlCuced nut o~,l 0; Te en." «wuat
poi-rant problems This depnrtment ;s designedto help. rjio teacher upon Q.ucstlon~pertullfiUf tOIi 10~ro~erl~3belongs to
to Tab" etc ilDdnot technical f)L'oblemspertaining to mu stcat tbecrv, htstorv, ctc.. a 0 WI C.l t ne ccom-
the Qll~StiOlu~ '~nd At1S1(;crS depart'.l1cnt_ Klndly observe tats C1lstiuction. Wc onnuot ~otlc~ In,(jI~llrlE':1M, nr~ ~~y ktnd.
panted with thc full name and nddrcss of the sender. ThIS depru-tmcu t Is open to nil I ceders v; t 1011 ClUIge 0

KOHLER.
"I notIce in the ROUND '£A'BU': tbe question,

'Do 1'011 recommend Kobler for the first fom·
grade's" If you {In. why not for tllC mot~~.nd:
"anced g-rades' After the first four hohlel
books. what doyou next suggest? .WllI ~'oukindly
"n ....~est a conrse from the beglnnmg to the sixth
or"seventb grHcleT-W. L. S.

On referring to the June ETUDE I find that my an-
swer referred to the Kohler studies, which I assumed
the question referred to. You evidently h~ve in min.d
the Kohler Praclical M cthod. As for thIS latter. 1f
Kohler were himself alive, I have no doubt but that
he would say that it was altogether up-to-date. It has
been some thirty-five or forty years since it was com-
piled. Many of the Kohler Etudes are very excellent,
and have been used very successfully. The fonowing
you will find a suggestive graded list which will ·do
for the average case, although an experience.d t.e~cher
would doubtless wish to vary it for many mdlvldual
cases.

GRADE I.
Beginner's Book-School of the Pianoforte, Presser.
Standard Graded Course, Book 1.

GRADE II.
Standard Graded Course, Book II.
Czerny-Liebling, Book L (The simpler may be used

in Grade 1.) .
Selections from Heller, Op. 47. (Only the simplest

ones.)

of .a piece from the notes. There are multitudes, how-
ever, of advanced players who never seem to acquire
the ability to tell "how a piece goes," t1l1til they hear
it played. Such, however, can never become real
musicians. They are as badly off as a person ,vould be
who could merely pronounce the words of a sentence
in the newspaper without lmowing what it meant. In
the majority of cases little is gained by playing ove~ a
new piece to a pupil before he has any f~miliarity w.lth
it as its details will make little il11presslOnupon hIm.
/':.t most he can only say whether he liked it or not,
which opinion may be of no consequence whatever as
to the value of the piece, either musicaHy,or as a stU?y
piece in his own individual case. In the case of pupIls
who are slow of comprehension they need to hear a
new piece several times, if it be of high class, ?:f.ore
it means anything to them. As a general proposltJon,
every student should be taught to form his own con-
ception of the notes.

ENGLISH DICTION FOR SINGERS.

AN important movement is now on foot
to make English diction a basic element
in the education of singers in America.
This is hopeful news, for indeed it is

high time that a start should be made in
this direction. There is no doubt that
instead of being shirked and avoided by
hoth teacher::; and singers, :1S it is now,
English should in America form at least
as important a part o[ a singer's edUCa-
tion as German does in Germany or
French does in France.
The prevalent idea that the English

language is ill-suited to singing in an
utter fallacy, though it is easy to under-
stand how its bad reputation has been
acquired in vie\v of the maltreatment it
has received at the hands of singers up
to the present time. If singers, however,
instead of garbling our language-under
the false impression that it is hopeless
to respect it in its purity-would be
....villing to spend a little time in analyzing
the words of their songs, together with
their proper treatment in connection with
vocal tone, they would soon pe surprised
into finding that English is quite as fa-
vorable to a free delivery of tone as is
any other language-with the sale excep-
tion of Italian, which presents few, if
any, v:oca1 problems.

ENGLISH A MUSICAL LANGUAld-E.

English, for instance, has no such t1n~.
music-al combinations of gutterals, flated
sounds and buzzes as ,ve find in words
like jaucltf::ell and sch!-Ilchtzen nor is it
hampered by the remote and shadowy
differentiations of vowels that occur so
frequently m French-sounds of so
subtle a nature that they are only to be
heard to perfection by the privileged few,
who are endowed with a musical ear
exceptional in its analytical power.
French as ,ve hear it sung by the rank
and file of English~speaking people is
simply a painful infliction! And yet the
portfolio of alinost every amateur in
America is bulging with French songs,
and as for original English songs, of
which there are many that are quite
worthy of popularity, these are for the
most part conspictlous by their absence,
There can be no doubt that a new in-

terest would be created in vocal recitals
and concerts if the audience could count
OIl understanding the words that are
sung; for, apart from what the text itself
conveys of impressions and emotions, the
music of the song loses its significance
when the hearer misses the unity of the
musical and the poetic thought which the
composer has sought to weld into one,
in order that each may clarify and inten-
sify the other. As it is, audiences have,
out of sheer hopelessness and discourage-
ment, almost ceased to feel any interest
in the text, for from the moment that
they cannot follow it. because of the
faulty enunciations of the singers, what
can it matter which language is sung?

WHY INSTRUMENTAL MUSIC IS
POPULAR.

It is, therefore, no wonder that so many
music lovers frankly declare that they

prefer instrumental to vocal music. They
~re entirely right, for instrumental music
I~ all that is claimed for it, namely, suffi-
cient to itself without words, while vocal
music is for the most part a disappoint-
ment as it fulfils only half of its contract
and that imperfectly, because in sin;;:n~'
the word in all its purity and perfection
of utterance is ahsolutely necessary to
a. properly balanced and reliable produc-
tiOn of tone. Professor A. Melville E'ell
has said: "Singers should be ashamed to
merely instrumentalize their songs upon
the organ of voice, as if music were
~:erythin? and the words, n?thing, for it
Ulsplays Ignorance of the h1ghest art in
song."
However, "instrumentalizing songs

upon the organ. of voice" is not t.he only
error that a singer can fall into' there
is also a reversed side of the ~icture.
For instance, we sometimes hear singers-
though more frequently among amateurs
than public performers-who sacrifice
voice entirely to a clear enunciation. This
extreme is likewise not to be t;ncouraged,
for a toneless recitation does not repre-
sent the art of singing in its entirety nor
in its integrity. There are, it is true,
certain singers who by virtue of an ex-
ceptional faculty for verbal expression
produce great effect in parlors and small
halls, appealing more especially to those
in whom the musical sense is not highly
developed, but who receive their strongest
impressions from poetic interpretation_
But this type of art, no matter how ad-
mirable of its kind, is not to be mistaken
for the true art of singing. In the true
art of singing it is the voice that must
express the emotions, supplying every
subtle variation of color to idealize the
meaning of the words and render them
doubly significant.

SONG AND VOICE INSEPARABLE.

In singing, neither voice nor speech can
be complete without the other; the two
are essentially one and indivisible; for
though voice-the material of vowels-
is formed in the throat and consonants
are formed in the mouth, that is, each
by a separate instrument, they are meant
to complement each other~the consonants
aiding to hold the breath in abeyance
for the correct emission of the vocal tone.
and the vocal tone, in its turn, furnishing
the force and can-ying power in addi-
tion to the varying shades of emotion.
To quote Dr. Bell once more: "The

element of audibility in singing and ora-
tory is the voice ~ it is the voice that
carries with it to the remotest corners
of church, hall or 1heatre the articula-
tions of the mouth, which, of them~elv::g
would be inaudible over such an an: ~:"
In the "intoned recitations" I bvc been
describing true vocal IOlle fron: the ap-
proximated edges of the glottis is entil-ely
absent; consequently there is no elastic
play back and forth from mouth to glottis
\vith rythmic swing and its accompany-
ing resonance, but instead, a false or
reflex tone-weak and colorless-a mere
shadow of the true glottal to~ .... To the
trained ear such tone sounas emasculated
or effeminate in the man. artificial and
lifele9s in the woman, for there can be

PERFECTED DICTION.

Perfected diction, therefore, which ex-
cludes false production of voice, is the
one and only sure and proper basis of
singing, and likewise elocution, as no
orator, preacher, lecturer or actor can
look for success without such a basis to
Luild on. ,
Hitherto a fundamental study of dic-

tion has not found promoters because it
has not been understood that a special
system of practice is absolutely neces-
sary to eliminate the bad habit of using
false voice, which prevails in America as
it does in no other country. This cannot
.be successfully achieved without devot-
ing the necessary time and attention to
it as a specialized study.
All competent teachers of singing are

constantly confronting this obstacle with-
out being able to cope ",,-ith it. Many
have believed '·false tone" to be inherent
in what is known 3.S the "typical Amer-
ican voice," and in their despair of re-
forming it have gradually evolved a neat
little receipt for "singing prellit:/' w£th
false tone, which has been seized -upon
with avidity by amateurs in gcneral and
also by professional singers who were
not above contenting themselves with a
cheap article, because unwilling to pay
the price of the better thing! The stub-
born persistance of this spurious tone has
even given rise to arguments in its favor
-and, worse than all, prolonged familiar-
ity with it has made even our audiences
accept it as the only available article III

voice!
False 'iJo£ce may well be dcsignated as

the "refuge of the desti'i:ute"-in art!
For those who have little or nothing 'to
express-who are lackinO' in animations
in vitality or in charact;r, it~is aU st1ffi~
cient in that it represents them as thev
are. To those who would be spared th~
trouble of any serious study-who are not
inclined to set about improving their nat-
ural gifts-who have no aspirations be-
yond mediocrity and cheap results, it
comes as a panacea for it does not can
for brains or for any but the most com-
monplace qualities. But in the case of
those who really have emotional depths-
who are by nature aspiring, enthusiastic
::lll? earnest-the false vot'ce, either ac-
qlllred by imitation or by an erroneous
method of instruction, offers almost a
tragic element, for it arrests the expres-
sion of all that is richest and best ;n
nature, conceals and imprisons the higher
emotions and thus renders a beautiful
soul mute and inglorious! \,yhen the im-
portance of making voice-whether in
singing or speaking-a true expression of
ourselve,' is better understood there will
be a revelation of beauty, of g,enius and
of power now untold ~

PUPILS MUST KNOW HOW TO SPEAK
CORRECTLY.

This new and scientific method for re-
forming Ellgli~1Ldiction cannot well be
undertaken in the singing lesson. First
there is no time for it; second, the neces~
sary corrections even in pronunciation
;:done distract both teacher and pupil·
from the specific things which belong to
"bel canto," and neither one thing nor
the. other makes any lasting impression
on the confused and harrowed brain of
the student.

TO
SING
WELL

GRADE III.
Standard Graded Course, Book III.
Czerny-Liebling, Book IT.
Heller, Op. 47, the more difficult ones,
First Study of Bach.

GRADEIV,
Standard Graded Course, Book IV.
Finish Czerny-Liebling, Book II.
Heller, Ov. 46.
Bach's Little Preludes.

GRAD I': V_
Stamlard Graded Course, Book V.
Czerny-Liebling, Book III.
Bach, Lighter Compositions.
Cramer may be begun.

GRADE VI.
Stand~rd Graded Course, Book VI.
Bach Two Part Inventions.
Cra~er, 50 Selected Studies, continued.

GRADEVII.
Standard Graded Course, Book VII.
Clementi, Gradus ad Parnassum.
Bach Three Part Inventions.
The 'Standard COllrse is based on a system of ten

grades. Octave wert': ihould be continued from the.
time you find it taken up in the Standard Course, T?e
pupil will find Horvath's Melodic Octave StudieS

interesting.

BACH.
"I lJn.vebccn criticl.,;ed sevcl·cly fo!' the quan-

tit" of Bach that I give my puplis. I um wid
UUlt so milchwtll k111 the spirit of t.he most ~ol-
I'nted pupil, we3t' 111m out and cllscour~gc hn~.
18 tllel'e danger of this' I givc the- LIttle Pi e-
ludes Two and Three Pm!"l, hllJenHrm-8. Fretleh
ttnd 'En(lli-'JI~ B1titCS, Preludca, Well Tempcrcrl
Olavic1wrd. etc, J\1y teucher compellecl me to
take ull of It, ond not miss one."-S. H.

That old quotation that "Art is long and Time is
fleeting" ought to help you here. Every player aspires
to be a well-rounded musician. The world is progress-
ing and adding to the sum of its knowledge every day,
which means also the musical· compositions that are
worth knowing and playing. Hence every year adds to
the necessity of culling even the greatest co.m~osers,
and using only that which is most ch~ractenshc and
most worth:~:of their genius. If one Wishes to make a
. specialty of the stndy and l)layillg of Bach, that is ~ne
thing; .but if one wishes to have a comprehenslve
knowledge of all the great composer~ who ar~ worthy
of his stud)', he will have to curb 111.S enthuslasm ~or
the one composer... One may not be m sympathy WIth
Debussy, Ravel and others that represent the fO!'ward
movement of to-day, but he would bettcr make .hllllself
familiar with dIem or else soon be left far behllld.
Except in the cases of students who may practice six

or seven hours a day I do 110tsee how they could keep
up with the Bach regimen you prescribe and gain any
k11o\v1edge of other composers. Furthermo:re, un-
talented pupils will not thrive on Bach except In mod-
crate doses. They are out of sympathy with his mode
of expression, and sometimes it requires years to br~ng
them to it. Your loyalty to Bach deserves every praise.
I would suggest, however, that yon moderate a little
with your pupils. .
With the Two Part Inventio1ls I use them in the fol-

lowing order-Numbers 8, 13, 14,6, 1, 10, 12, 3, 4 and 2.
TJl1'ec Part Inventiolls-1, 2, 7, 10, 12 and 15. The
JiVell-Tempe1'cd Cla.vichord yon will find fully consid,-
ered, occupying ;:111 the space, in the ROll11d Table of the
March, 1912, iS~\le of THE ETUDE.

you must have
perkct freedo_m
in breathing. Un~
due constriction
at any point les-
sens tone vofume
and impedes the
development
of the voice.

PLAYING PUPILS' PIECES.
"Do ....on thInk it ndvisnhle t.o play 0'1"'1.'1'Plljl11s'

pieces ;md exercises for them in advunce'! l\-Ty
own plan has been not. to pluy thC'ID before the
pupil hUll first mastered them, althongh I Tl01nt
out the difficultplaees."-~I. II.

For "exercises" you doubtless mean etudes. Exer-
cises should be gone over in advance from every sta.lld-
point, so that the pupil may thoroughly understa~d JtI~t
what he is to do. Etudes should also be explatned 10

advance, although it may not be necessary to play then~.
Indeed it is never necessary to play an etude to a pupil
that sir'nply embodies a single techni~al ide~ throughout.
Two or three measures will give 111man ldea of what
is required. '.
As to pieces there can be no hard ?nd f11st, r~lle.

'There al-e some students who are so qUick and lJUlta-
tive that their own originality can ne~'er b: well dev:l-
oped unless playing their pieces for t!lem 1Sdone wlth
II O"rcatest caution, All students. as well as these.
1e ~ .'
should bc encouraged to form thetr own conceptlOll':i

SEVERAL POINTS.
"I am studying Jliauo without a teac!ler. My

pl('cesore of the el::::11th~mde. My t.echlllcni work
consists of major nnd rumor scales In tenths and
sixths, Pifle}ma's8ia;ty Proorea8ire Ea:erC!S6S, the
Clementl-TnllsigGradu8 and Bachs Invent!ons. .

1. Can ;yousuggest improvementsin the techm-
cuI work'!2. Are all the ·29 Clementi Studies necessary?

3. Hownl'e the Pischna Studies to be used '?
4. PINH:lC name a book to follow Stainer's 'Har-

mon\,' thnt. cnn be used without a teacher.
5"M~' fl.!!:eis nineteen. Can a musleiau or tal~ut

<,XTl('ct j"O he making $2.500 a yeur tn the exercise
of hi~nJ'ofrssiollby tbc time he Is tbirty-fivc?
0. If obll.~cc1to give lITJ stuo\' nntll next snmmcr

will It do IITepnrnh1elllwm?"--E. K.

1. Your practice time should be divided into technic.
etudes, pieces. review and memory. Your technical
practice should include more than scales in sixths· and

THE GOODWIN CORSET
cannot restric~ respiration. It permits absolute freed
for every bochlymovement; aids in voice "nnlrol: ::
duces comfort andbeauty10 the point ofluxuryp'
$5..$6and ~p. Clubrates to leachers andstuden~~1
musIc. Wnte for new catalog.
New Shop Recently OpeuedallltS WalnutStreet, Phila

373 FifthAvenue.,N. Y.
l'hi'·Mg", nu,jon Elun Fr,U'f1,t>,.

1:, E. 1\'",lolng1."" St. flM Eu) 1>1.1.;" st.. :moSutter ~t_1

l"lease mentionTHBBTUDEWhenaddreSSIng
our advertisers.
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For Nervous Women
MAKE DICTION A SPECIAL STUDY.

Should there be any singers who be-
grudge the time to make of English die-
tion a special and separate study, let
them reflect that when they are acquiring
the perfect sound of OUf vowels and
diphthongs in their relation to vbcal tone,
and exercising the pharyngial muscles in
the right way for distinct articulation they
are at the same time acquiring the neces-
sary flexibility for snunciatiug beautifully
in every other language as well. The
same unity of vowel form and tone, the
same distribution of the sustained vocal
sound in diphthongs, the same action of
the breath in articulating, and the same
relation of the breath to both articulate
and vocal sounds apply equally to French,
German and Italian.
The difference in the accent and pro-

nunciation of foreign languages are super-
ficial and easily acquired by anyone
endowed with a quick ear; but the funda-
mental principles which underline good
diction in any language, and which exclude
all forms of false tone production, must
be seriously studied, and the exercises
given for obtaining the necessary flexi-
bility must be diligently and regularly
practiced. The fruits of such practice will
amply repay every earnest worker whose
aspiration it is to become a true artist.

WHAT IS AN ART SONG?

HY ]JAV]\) J. SANFORD.

IT was sometimes quite difficult to ex-
plain just what an art song w~~ to ~~
pupils. 1£ they were to get an I ea t a

1 ,.tten bv crreat com-art songs were on Y wr . e. I
posers they surely would not be correct y
informed. Carl Bohrn may not ?e OI~e
of the greatest of masters, but uis Stilt
Wie die Nocht will live longer than many
of the lesser known songs of Beethoven
and Schubert. Again, bow can one say
that some of the old folk songs are not
art songs. The Little Red Lar.J~. and My
Cltarmi11g Mm-g1teritc are exquisite songs
and have as much "art" in them as
Strauss' Abends or Debussy's Romance.

Finally I came upon this ~~finit.ion, "~n
art song is a vocal composition m which
a worthy poem is united with the tnUS1C

most appropriate to that poem." Some-
times the song is as the Germans say
"durchkomponier t" or "through com-
posed," that is, each verse and thought
is characterized by musical phrases pecu-
liarly adapted to emphasize that thought.
Schubert's Erl King is a famous example
of the 'durchkomponiert" song, _and mo~t
of the ballades of Lowe are also of thiS
type. However, there are some songs
that are practically strophic, such as
Brahms' "Sapphic Ode," in. which the only
difference between the· treatment of the
first verse and the last verse is so slight
that it takes a musician to perceive it.
Nevertheless, hundreds of songs of this
class must be called "Art Songs."

DANGERS IN EXTRAVAGANT
BREATHING EXERCISES.

nY MARION GIBBS.

SOME singing teachers and teachers of
athletics seem to go upon the principle
that the lungs are made out of steel or
Ie,ather. I have seen a singing teacher
advise a pupil to fin his lungs to the ut-
most and then slap his chest or rather
pound his chest several times to "get the
air all through the lungs." An igno-
ramus of this kind can do an immeasura-
ble amount of damage if he encounters
pupils foolish enough to take his advice
blindly. Perhaps it would do such a
teacher good to look up emphysema in
some good medical dictionary and find
out that this disease caused by a breaking
down of the tissue· of the lungs through
tbeir over exercise or through some great
strain is by no means unusual.
All breathing exercises should be a

matter of gradual" development and the
teacher who starts in with drastic meas-
ures to increase the lungs of his pupil as
he would blow up a pneumatic tire will
surely fail. Horse owners will tell you
. that eJllph~,1sema of the lungs is nothing
more than heaves. Moral, don't give your
pupils the heaves.

Horsford's Acid Phosphate quiets
the nerves, relieves nausea and head-
ache, and induces refreshing sleep.
Best of all tonics for debility and
loss of appetite.

Bllr9~~ltS
TROCHE

FOR THE VOICE
Are used by most singers and public speakers
in preference to any other remedy. They
are effective as well as convenient and per-
fectly safe to use freely. In boxes 25c, SOc,
$1.00. Sample free.
JOHN r, BROWN" SON Boston, Man.

SECOND REVISED-EDITION

The Upper Tenor Tones
"na bow ev~ry tcnoc lOlly tlcq"lre them to "high 0" without
;Ut,-n or elfort by unique unQ.cleollne el<erclsea. :Ne~'1.

Upper Soprano Tones
Ne~ '1. Other books.
w. P. SCHIWNG ..131 Wett23r'd St .• N.Y.

SHEA
PARIS. 5. rue C1ounod
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Voice-Teacher"
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MENTHOL CANDY

COUGH
DROPS
Stop Sneezing!

Slip a Luden's in your mouth,
and relieve the irritation.
Often prevents coughs and
colds. A boon to singers in
keeping the voice clear.

GIVE
QUICK
RELIEF
" Luden' s Has A
Hundred Uses"

Sold Everywhere
WM. H. LUDEN
M.nuiacluri"g Confectioner

READING, PA.

STOCK

HOW TO SET ABOUT IT.

IN all matters of reform, whether
moral, political or educational, after the
necessity for it has been pointed out, after
a general interest has been aroused and
the public conviction awakened, the time
{or action comes and the crucial question
is, "Where shall we begin?" "How are
we to set about it?" In the crusade now
in progress for the advancement 0'£ Eng-
lisli diction, a few hints to teachers will
not be out of place. At the outset let me
say that the exact form of study I am
'now urging has never, so far as I know,
been undertaken as a separate thing~for
the direct purpose of laying a solid foun-
dation for all that is to follow either in
the training of the singer or the speak~r.
This specific traini"ng may be likened to
the pile driving to which we must resort
before building 011 marshy soil. Unless
the piles of perfected diction are driven
home there can' be no solid base for the
trite ~rt of singing. Singers will blossom,
and singers will fade, especially fade-
for there can be no permanence in a voice
however charming and capable, that ex-
ists only by virtue of God-given instinct.
The singer must understand in what its
bealdy cOllsists/ whaf quali/-ies must never
be allowed to escape from if. This con-
sciOfWteSS of what a perfect tone really·
is brings to the singer's aid the exact sci-
ence which lies hidden in the folds of all
true art, which guards it against the de-
ceptive influences and bad examples in
which it is constantly in danger of be-
coming' entangled, because of the natural
tendency to imitate. When the precise
relation of the word to the tone is ob-
served thTre will be pres~nt in. the art of
the singer-though not 111 eVidence-the
science which exalts all art above the
rea1m of the ephemeral!

~?d2"~fd AERO FUME
c~. IN YOUR HOME

~

\ luxury In the eneet homes ot the land
, .'(necessity In the crowded :l.partmenta

~tour cities durlng the Winter months.
Egyptian Deodorizer and 'Auofume
STAYS IN THE AIR
nud tillS the house wlt h Its fascinating
verlume dispelling every disagreeable

• .J odor. DeliKhtrul In the 8IecPlnS,·room.
" Box of 16 Pasttdee With herder 50. Ut~ your teen! dealer ceuuot supply YOU

~ < send us his name and 250 tor a box.
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~ ,.~ 36_40FultonSt. Boston,Masa.
_ Makc-"8ot("aodoTheBestSJlverPoUsh

~
~
Keep It Forever Bright
That handsome "ift of silver or !rold will

b as beautifully lustrous 50 years bence. If

tLEthfllo I

~~;i:~51LICOI
A million housewives know the extraordi.

nary virtues of this famous cleaner for goold,
silver, nickel. aluminum. and an fiu~ metals
-its WOllderful efficiency and ease-Its abso-
lutely harmless effect. Seud address for

FREE SAMPLE
Or, 160. in atlllllps for full sized box, post-p~ld.
The Electro SUleon Co., 4.0CUI! St., New YorkCny.

Sold by e~or.e~•• nd Druggists everywhere.

The fashion of the prescllt day demands
that the comple"lot'l J£ the well-groomed
woman shall be clear and 01snowy wh!te-
ness. To possess these 11ecessary reqUire·
ments invest at once in a bottle of

Gouraud's,
Oriental
Cream

and elljoythecha:-tll:J that are 50 admired
in a fashiollable womall. Gourllud's
Oriental Cream is a liquid powder, far
surpassing the dry pO'l.vders that have to
be applied so frequently to Rain the de-
sired effll;ct. It whitens, softens and
clears the skin. It is absolutdy free frorn
grease and consequent Iv does !lot en-
courage the growth of hair.
. Gouraud's Oriental Cream has been
in actual Ilse for nearly three·quarters
of a century. This is tile surest . .'l'uar-
antee of its superiority. If ~'ou wl.lI use
it regul rly, )·OU will know WIlY 11 has
heen popular for so many years. Any
first-class druggist or department store
can 5upply you.

T~n cents 1n stamps direct wilt
brin~ you a book of

Gouraud's Oriental Beauty Leaves
·This charDlin~ little booklet of

perfumed powder leaves m!!Y be
sUpped inro the purse to use on all
·occaslous. They are amazingly reo
freshing after exposure to winds,
snow or dust.

FERD. T:HOPKINS & SON, Proprietors
37 Great Jones Stre"et NEW YORK
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THE FIRST STEP:

BEFORE anything else the student must
be taught that no vocal tone will sound
clear and free unless it is produced on
one simple vowel sound. 'If the word on
which it is sung is to be made intclliaible
the singer must know positively before-
hand what the exact-vowel sound is. This
may seem to the reader both obvious and
easy; it is, however, quite the reverse for
not one singer in a hundred has a perfect
conception of what the sustained vocal
sound is in 'each word before it is sung,
strange as the statement may seem. This
is particularly notable in the case of com-
pound vowels, and it is the failure to
analyze compound vowels and quickly. de-
termine which is the sustained vocal
sound in each, and which is not, that
causes the difficulties in tone production
to say nothing of the twang-y and vulgar
tone, on which the singer's' prejudice
against the English language largely
rests. When we consider that out of out
five vowel letters, a-e-i-o-u, only the
vowel e (as in see) is simple, it behooves
us to make an analysis of the other tone.·
For in~tance, long a, as in fate, is made
up of two distinct sounds commencing
with the sound of French e and terminat-
ing with English e as a vanishing sound.
Only one of these sounds is vocal; the
other mllst not be sung but must attach
itself to the final consonant. If voice is
given to the vanishing sound of the Eng-
lish c, our ears are at once offended by
a disagreeable twang. The letter i is a
combination of the sound of Italian a as
in far: and the vanishing sound of Eng-
lish e. The sustained vocal sound being
aa; the letter 0 is also a combination of
two phonetic elements, the last sound be-
ing the sound of 00. The letter u com-
bines English e or ee and 00 the sus-
tained vocal sound in the latte~ case be~
itl;g 00, the preceding sound of ee being
attached to the consonant. If the above
rules are faithfully observed in all com-
pounds of diphthongs, that will dispose of
a large proportion of the obstructed and
impure sounds which up to now have
been the bugbear of our singers, and
which also contribute largely to many of
the objectionable sounds in the American
.voice. The utter inadequacy of our
alphabet, from a phonetic standpoint,
renders a study of every vowel sound in
'every syllable an absolute necessity, and
it is therefore here that the teacher
should begin.

The next important step is to establish
the true relation of the articulates to the
vocal sounds. First, it must be remem-
bered that articulate and vocal sound are
made by two separate instruments, which
in their mcchanism are opposed to each
other, 8.nd therefore m1)st alternate, and
not combine; that all consonants are
fOl"fl)ed in the mouth, while all vocal
sounds should proceed from the glottis.
That no breath should be used in articu-
lating from the lungs, as the breath must
remain still and without leakage till the
vocal tone caUs for its liberation. How
this is to be 'effected, and the specific ex-
ercises for bringing about the necessary
flexibility in the facial and pharyngeal
muscles is something about which the
teacher must inform himself or herself
from an existing text-book which deals
with the subject of English Diction in
Song and Speech in detail, as it is impos-
sible to go more minutely into the sub-
ject in these brief articles, which are
meant to be mo!"~ suggestive than instruc-
tive. I have tried to show approximately
what are the hvo first steps to be taken
in fighting the faulty diction of Ameri-
cans in both song and speech j the rest

TOE I:TUDf:
must depend on the aptness of the teach-
ers themselves to grasp freely the under-
lying principles, and au fitting themselves
for giving oral examples of the clear,
steady ringing and convincing sounds that
result from the practice indicated-sounds
which are of great charm, in that they
carry an infinite variety of both tonal and
emotional color, besides conveying to the
ear of the listener a perfectly clear-cut
enunciation of the word which gives the
emotion and the tone color its excuse for
being.

NEW BOOKS OF INTEREST TO
SINGERS.

Englisli Dictiow for Singers and Speak-
ers (Renamed English Diction in Song
and Speech) by Clara Kathleen Rogers.
Published by the author. Price $1.50. In
this new work the writer has provided a
wonderfully comprehensive yet concise
treatment of the subject in which each
letter of the alphabet is treated in ref-
erence to its use in singing and speaking
and invaluable advice given to the stu-
dent. It is one of the most useful books
of its kind in print.

The Grand Opera Singers of To-day.
By Henry C. Lahee, with forty-eight full-
page plates in Duogravure. Published by
L. C. Page & Co., Boston, Mass. Price,
net, $2.50.

Mr. Lahee has produced a worthy com-
panion volume to his Famous Pianists of
To-day and Yesterda.y, and similar works
on singers, violinists and organists. The
work in.eludes practically all the artists
who have come prominently before the
public in recent years, and an excellent
account of the developments of opera at
the leading opera houses in America.
Opera lovers will find much valuable in-
formation and entertainment in this book.

The Soul of a Tenor, a Romance. 'Ey
W. J. Henderson. Published by Henry
Holt & Co., New York. Price, $1.35.

Mr. Henderson is well known as the
author of musical educational books of
unusual value, and as the brilliant musical
critic of the New York Sun. His ex-
cursion into the realms of fiction is there-
fore unusually interesting. The story i;
really an essay on sacred and profane
love, and except that its setting is at the
Metropolitan Opera House in New York,
and later in Europe, follows closely on
the lines of Tannhiiuser. The minstrel
knight is a popular tenor from Pitts-
burgh known as, Leandro Baroni. The
Eli::abeth is Helen Montgomery, also· of
Pittsburgh, who marries him, believing
that he has greatness of soul, only to
find that he has greatness of conceit. A
Hungarian gypsy singer named Nagy
Bosanski, famous as Carmen, seduces him
like a modern Venus. He flies with her
~o Europe, and her glorious singing and
fiery passion rouse him to a true apprecia-
tion of his art. With it comes a realiza-
tion of what his wife had dreamed him
to be, and he flies from Nagy in disgust.
He comes into contact with one Zichy,
a former friend of Wagner, and learns to
usc his "vonderflll voice in the service of
the Bayreuth Master. His subsequent re-
turn to New York, not only as a greater
singer, but as a supreme artist, regains
for him his wife's respect-her love he
had never lost. The subsidiary charac-
ters are well drawn, and Mr. Henderson
incidentally discloses a unique knowledge
of musical conditions in New York. He
'is not above poking good-natured fun at
his brother critics on the New York jour-
nals, but as he alsQ pokes a little fun at
the musical critic of the .)un, no harm
can come of it .

[fi:i'i=:XX==*

I
TH; '[
BEST]

ChriS1I11~\5->:
present]\

I
A subscriber writes: "I never spent an

.equal sum from which we received greater
pleasure, interest· or instruction, we
have taken the paper for twenty-five years
without missing a single number."

llteyou1hs@tttpi\lli0I1
For Fathers, Mothers, Sons and Daughters - every interest of home life
is covered, froqt h?\lsekeeping to athletics. During 1913 it will publish
more than 200 stones by the best of American fiction writers - stories of
t~rilling ~dventure.' luck and pluck, for boys, stories of college life for
girls, stones that tIckle the humor and touch the sentiment in everybody.

Send for Complete Announcement for 1913 and Sample Copies of the Paper

The Companion Window Transparency and Calendar
for I~l~'Will be gi.ven free to every new subscriber. It is the most
exquISite souvemr ever given to Companion readers-a Trans-
pare~cy to !lang!n the wi.n~ow or in front of a lamp. Through it:
the.llght shmes richly, as lflt were stained glass, illuminating the
deslgn-a figure of Autumn laden with fruits' and aU around
wreathed in purple clu~ters of grapes and gr~en follage, is th~

CIrcleof the months.

r

1
IF.YOU. CUT OUT AND ENC~<?SETHiS COUPON (or mentionthis publi_
cation) With $2.00 for a New Sub,cnptlonto The Companion for 19[3 we will send

1. :411the; I••mes for t~e remaining weeks of 1912,(All For
including the beautiful Holiday Numbers.

2. The Companion Window Transparency and Cal~ 4
endar for 1913-an extra copy going to every C
one making a gift subscription. .

3. All the Issues for the 52 Weeks of 1913. a Week
>cD 45

THE YOUTH'S COMPANION, BOSTON, MASS.

R * N * x
Offers above appl;V also to clubs con_
taining Youth's Companion and The fl>,4/
Etude on second COVer. Send Olden 10 ~

THE ETUDE, _ _ Philadelphia, Pa.

MURRAYYOUR MUSIC
IS IT TORN? CAN YOUFIND IT?

BEETHOVEN presents the aspect of a
rugged giant, tried to the uttermost by a
mighty struggle with the perplexing prob-
lems of life and the· deep passions of hu-
manity, but nobly and grimly determined
to fight his battles without fear, and to
come forth vietor at the last. Yet in
spite of his sore conflictwilh the desola-
tions of a world-sorrow, he, too. has·
something of the intellectual intensi·tv of
Bach, sumething of the majesty of Han-
del, something of the ineffable beauty of
Mozart, and, withal, a rugged strenoth

GEORGE CHADWICK and dignity and trumpet-tongued elo-
Teacher of Singing quence of his own besides. "Deeper than

ever plummet sounded" he has fathomed
Futlest information given to Vocal 1 .

"G ·d· Th h t le passlOnate sorrows of the humanStudents on request. UI 109 aug ts
d· . heart. He is the poet of spiritual con-

for Singers." See advertisemept on another page regar mg it. fr d I' fi

Address.' VOCAL STUDIO, _ NEW HAVEN, CONN. >ct, an us nest songs are songs of
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TipdaIe Cabinets give you a new
satisfaction in the use of your music.
Tindale Cabinets keep

your music in order by a
simple filing sy,Stem. Any
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immediately. Small
sliding trays move
in and out easily
and are dust-proof.
Tindale Cabinets
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any, with or with-
out doors, $15.00 "tl:~;;"1l"
upward, cash or STYLE E
monthlypayments. CnpaciTy 600 pieces,
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Oak (dark) - _ _ 24.00
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1 West 34th Street, New York
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With those who know
Murray & Lanman'. Florid~
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THE HALL ORGAN CO.

Ne~ Haven.Conn.
MAKERS OF YODERN

ORGANS

. 1:1 .r production.methods in relation to lei f . nd
I have noted the relation 0 VOices a

Id I r to the Inter-
organ and now wall re e Ch I
ludes between the stanzas o~ a °lra

d
·

. d hen this Inter tI eThere was a perio w .
was a rather lengthy affalr-a1so rath~r
an artistic matter. The tide seems 0

have turned most violently for they arc
. I ld be made' some-as abndged as t ley cou '" d

limes ten chords, usually five or Sl~ an
often nothing. That was the unklOde~~
cut of all. 'What is a long-drawn ~
fervor without a long-drawn out rest.
In conclusion, it seems to me that stu~

dents need to 'have it impressed well th~
a careful survey of the field. should ~
made before coming to a partIcular pare
of Europe to study this: that or the other
thing. Germany is not the best place for
all kinds of musical study. Any person
familiar with the students wl~o ~oc.k h~re 1
knows what a lot of undlscnrnlllatll1g
persons many of them are. Some come _ ESTEY CHURCH ORGAN~
over '0 study with teachers who ~ave . _-'

X Estey standard maintam ........
been dead ten years; some go to L • to Maximum facilities.
• . . II the d f d tstudy piano when opera IS rea y Highest gra eo pro uct.

Y t study Pioneers and leaders always.
teacher's. specialty, some to . 0 . ExaminE- stop action a~d wonderful reediess
singing when arcl'nd them are nearly a~1 Oboe. Saxophone. Clarinet, etc.
pia~o specialists and where VOIce C'..11~1- I ESTEY CRGAN CO .• BrilttleDOfD.hrmont, U. S. A

vation is abominable; and some go to Z.· il========F.~.'~'"~"~"~'"~'~'="='======::::for orchestral work despite the fact t~at ~
the orchestral work in a neighboring CIty l
in America is infinitely better.
I would suggest if an American ml~st

0·0 to Europe for church music, let hIm
~o to England to study d"o~r methods;
to listen to the boy voice as It should be
c:.nd to investigate the artistry of organ
c.ccompaniment. He might become a bet-
ter sok organist in Paris, but for a11-
round church work: let him cross London
bridg-e!

Department for Organists
Conducted by Eminent Organ Teachers

E~tablbbed Ne.. '·"rl<.18r;l . St. Loul.,ISiS

GEO. KILGEN & SON
Pipe 'Organ· Builders

§T~ LOUIS. MO. .
On.,of the ...o>;t~:..~~"t\i:~r~fO~~;,,';.,,~~:.tllnti,e tnlled

",,'rlt.e U~ ('or BIIS lI")'o;~edIlIfo"lIlstto .. llboutO"l(8ltlJ

Church Org~ns
J:IVILT uv

heard many times. The following \~ere
in tune at the time of :leanng: ~alser
Wilhelm Gedaechtniss Kirche, Berlin ; St.
Thomas, Leipzig, and l,reu::kirche, Dres-
den. Anything more atrocious than the
condition of the organs in Cologne Cathe-
dral and especially the Court Church at
Dresden where I heard these instruments,
can sca~cely be conceived. The others

THE ANTON SEIDL were "in between." .
The specifications are n~ually very 111-

ROYAL TIAKERY TO THE BAVARIANCOURT, teresting and elaborate, like the cases.
or if on purchasing another paper yOU Mixtures are very numerous. It is really
noticed the following advertisement, astonishing what a great number of large,

ORLANDOD1 LASSO comprehensive instruments. there are.
CAFE IN THE ORIGiNAL VIENNESE STYLE. May Heaven increase the Tnbc of Tune:s
would you not awake it la Rip Van 10 put these splendid old instruments In
Winkle, rub your eyes and discov~r that order.
you were in a land where mU~lc was One characteristic which has strongly
something more than a mere pastIme for affected me is the similarity of method.
the luxury loving rich? Devoted as w.e among the organists used in ac.:ompan,Y-
are to music in America, I thi~k that .It iw" the service. Highly gdted 1.:::h11\call)',
\vill be a long time before we wlll read m th~ services are played accurateiy but ge~-
the New Yorh Times of an "Edwa:cI erally without what an American OI:galllst
MacDowell Hotel," or in the BasIon Drs- would term inspiration. A certam pe-
palch of the "John K. Paine Candy dantic quality, so unlike the characterist.ics

, of 'he English and American orgalllst.Shop.'. T •
However, this popular devotIOn to mu- permeates the whole service. ~t IS

sical idols does not mean that the corre- especially evident in the prelude and
~ponding attention is paid to all branches interludes which a,e improvised. That
of musical endeavor. The wonderful pedantry referred to is mainly apparent
accomplishments of Germany ~n orches- ;n the registration (or rather the. lack
tral, operatic and pedagogical llnes ne~ds of it), little consideration for the SIze. of "LET'S give up the old organ and get a
no comment. Consequently the wnter the congregation, and in the mcchal11cal piano." How maoy parents have heard
t,'as amazed '0 find some years ~"\O">otl1at construction of the improvised phrases. I G fi· fi 0

. . f this pea. et a ne plano, as ne as y tl. . t of ermany Of course, in concert the organist 1S reechurch musIc In some par s \.:.i possibly can-but why give up the organ
was considerably below the standard of from any convention and his. force a~- ':l A' I

d' f t r his wonderful techmque-albelt if it is in good condition: . g~m, w 1y
that in many American cities an ,111 ac, pela s, I f registration which if can it old, when the organ III Its small
in some small to\'-:ns. . a so a t 1<=ory a . II f

Ger- I" d lor cherne to German 01'- reed organ form IS rea y a ar newerMixed choirs are very rare 111 app Ie as a co s . .. . If"
many. Any kind of a choir at even.ing chestral work (which is legltlmately. ll1strument than the plano. n act, lt IS
service seems equally rare. The SllU- analogous) would not be accepted. scarcely as old as our country.
pl,·e,·'y of the service in the State Church Perhaps it has a "suffocating," "dead"

h CONGREGATIONS SMALL. f d h·1 tl . . hrilgivcs stateliness rather t1~an beauty, ut sort 0 a SOUll W 1 e Ie ptano IS -
I f th t tl, Exce,'t ,." tl'e cl,[,rches starred by the I· , TI,· t ,·s largely hecause you arethis is partly due to. t Ie act a. .,e. ' , Ian. a

d I Gu,·de Book 'utl,or,·'y, Baedeker, the con- . d f tl d as matter ofchoir really has very !tttle to o. Wlt 1 ll, "- ttre 0 1e organ an, a
h 'hea- rrrerrat,·o'tS ,." the cities are on ordin.ary, f' 'oe "ro,v t,·red of the organ far"the people," i. C., t e congrcga Ion .- ~ ~ ac , onc G S b

h· h ,s occas,·o"s very slim, so that the org,InlslS . I 'I f (I p. no Tl,,·s '·s being equally with the COlI' t e numerot qmc (cr . mn 0 1e la . -
and lenO"thy responses and choralcs. apparer;t lack of adaptability becomes cause of a certain monotony caused by
PraeticalJ;, all that the choir do~s is to very evident. I have attended a great the physical means through which the in-

d numbe,· of churches which, though most k· d I-' tlsing a short anthem-unaccompallle -ex- strument rna es ltS soun s. ~owever, 1e
cept on very special days, when they may important th·eologically (and supposedly tone color of a well-made organ is often

k h a ,n1,s;c.I1)'), have no such general mterest I h ·f I d d Igive a very elaborate wor '. suc as I extreme y cautl u an eserves muc 1
as I,ave the Emperor William Churc 1, I IBach Cantata with orchestra. .. . more attention t 1an is customari y glVen
Berlin and Bach's dear old church, Leip-The German choirs in a few clttes.smg , h to it.

T zig, for e~ample. One can thus the. cttermotetts every Saturday afternoon. . ,~o 1 Style has routed many a good organ
notable choirs are St. Thomas. Le1pzlg, judge of what is the clistom pecu 1ar to out of the h0111e. I am willing to predict

k· h D d 'vhere ,I,e churches at large. Naturally, where I II TIand the Kreuz Irc e, res en. • that some day we s 1a see a return. 1e
d· ,'mme"se crowds assemble the effect of ~really beautiful work is one III c~mpo- reed organ is often the pioneer of musi-

sitions by Bach, Palestrina, JOSqUlO de the Chorales is most overwhelming and a cal taste in the home, Sometimes it
h G Teutonic oro-an is none too large. AllPres and others. Of some ot er .erman b Who marches into the sacred parlor when the

d h I d the the p;pes in these mighty "Hists of ."-singing I have hear tee. ss sa.I artistic taste in tlie home is truly of the
I I tIes" cannot drown more lusty shontlOgbetter. To put it most po Ite y. 1t was frontier order. Prosperity and its accom-

of the people. Apart from the famous
not very inspiring, churches there was a pathetic quality panying leisure make study and the culti-
A great deal of attention is giv:n to d· . vation of a better sense of artistic judg-

t but given by abollt forty male an .slxty. ttny
d)'namics', some attention to empl, ment possible. The family climbing in

h d I female voices feebly wallowmg 10 a
apparently little attention to t e eve ~p- d I the social and cultural scale find them-

b h mighty ocean of organ soun s. n a
ment of quality of tone. Some oy c 01rs I I h d selves in possession of a "box" that be-

Tt t well-known Berlin churn ear an
sing execrable tone quality. . 1e \v0 . d longs to the mid-Victorian period of

tIs organ of some eighty or nmet.y goo
Churches noted above are excep IOns a a I warty furniture and looks little be't'er. throated registers accompany contllluous y
'·n this regard. The men's VOlces average d than tha' horribly old "what-no'" ,ha' ,vas

Oh h some fifteen small throats, ma e more
very well-but the boys! ,ow o.ne f b (. thrown out years ago. Consequently., out

h d I h th timid by the lack anum ers ram com-
longs for the English Cat e ra . oys WI ) h I b goes the organ.

h C t the ing down in torrents , not one cora, ut
their velvet tone. On t e ontm~n _ y six! The very same instrument i.n a case as
ore often little better than mlmature d' ,I G fine as that of the new p,·a"o 'vot,ld be" It is late in the ay to praise le .ler- ;
calliopes! . . 1 man Chorales. Such a peoples'-song highly c1lerished. Reed organ makers are
I have heard most of the prInclpa would be hard to duplicate. All that in- now manufacturing cases with little orna-

church and concert organs in a11 the lead- terests us here is the present musical ment and in exceedingly good taste. The
ing cities of Germany. Some I have

SOME PHASES OF GERMAN
CHURCH MUSIC AS SEEN BY
AN AMERICAN ORGANIST. HUTCHINGS ORGAN CO.

BoS'tON, MASS.
BY T. CARLWHITME~.

IF while looking through
newspaper you were suddenly
with

a ~German
confronted

Pipe Organs of Highest Grade Only
Our Instruments comprise all ieature!low~lcb
arc 01 real value. Many years 01 practical
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same amount of money required to pur-
chase a good piano will buy an unusually
fine reed organ. Nowadays they may be
"blown" by small electric motors, and in
some homes in districts where power is
cheap the reed organ may become a posi-
tive delight.

HOW TO PIC: OUT A GOOD REED
ORGAN.

Never judge an organ by the number
of stops it possesses. In fact, some very
commercial manufacturers do not hesi-
tate to insert a separate stop to bring out
each octave, using six stops where one
would have sufficed. Pull out each stop
separately and see that the stop means
something, that it has a tone color dis-
tinctly its own. If the organ has a great
number of stops and fifty per cent. are
so much alike that you can not distinguish
any difference at all, it is very likely that
you are being imposed upon.
Next look at the bellows. They should

be large and made of very substantial
materials. If they appear to be put to-
gether in a careless manner or if the
materials seem to be cheap or inferior,
don't waste any further time with the
instrument. A small bellows means that
you will have to work about twice as
hard to get the power that you would
\',:ith a large bellows ..
Tone is a maHer of personal taste. but

you will find it desirable if you can get
<.Inorganist to help you pick out one 'with
<L good tone. There should be two or
more distinct and different tone qualities.
. Of the durability of the organ you must
also be your own judge. Neat substantial
work is good, but if you can have behind
it the name of some maker who is known
for 'his meritorious products you may
feel more secure.

SOME SUGGESTIONS FOR PLAYING.

A great deal of the art of reed organ
playing rests in the blowing. The feet
should be placed securely upon the blow
redals, and the action should be regular
and never spasmodic. In the organs with
automatic blowers the amount of air to
be used may be increased as the pedals
are operated more rapidly. In others the
swell pedal operated by the knee is em-
ployed. The softest tones a ..e obtained
by vcry gentle blowing. Move the pedals
all the way up and down rather than mak-
ing short, quick strokes.
Legato is more important upon the

organ than it is upon the piano. The ex-
change of one legato. note for another
is instantaneous and one note is held
over just long enough to melt into the
folJowing note, The exercises found at
the opening of book first of the Touch
alld Technic Series of Dr. 'VVilliam
Mason is lllOSt excellent in cultivating
the touch employed so frequently when
the fingers have to be "substituted" in
organ playing,

SOMETHING ABOUT THE STOPS.

Tbe stop known as Melodia draws the
tlJ1per or treble part of one set of reeds
known as eight foot reeds, as they are
sllJ1posed to correspond with the pipes
eight feet long in the pipe organ. The
stop Diapason draws the bass of this
same sct. T11ese form the background
of good reed or~an playing and are llse-
ful when accompanying mixed or female
voices.
Anctner set of reeds imparting a bright

and possibly more distinct quality to the
organ are characterized as Flute for the
treble and !'iota for the bass. This is
the same set throughout, but the differ-
ence in pitch makes a difference in tone
(juality quite distinct. In some organs
the quality is modified to resemble the
9articular instruments after which they
are named. The combination of the four
stops mentioned gives a full effect. Color
may be added to the above by the use of

THe
the Voix Celeste and the Sub-boss and
Octave coupler with the use of more
wind gives depth and power.
In using any stop as a solo stop it

must naturally stand out distinctly. For
instance, a very good flute effect may be
secured by drawing the Melodia and
Viola; Play the melody on the two high-
est octaves F to F. This gives a soft
accompanying bass and a distinctly differ-
ent quality in. the treble. An exceedingly
good imitation of the violin may be se-
cured by drawing the Viola" Flcte and
Vo_v Hwmana, Play the solo with ·the
right hand on the two highest octaves as
before. Possibly the best imitation of the
human voice may be secured by drawing
the Viola, Vo/~ Humane and Flute. Play
the melody on the middle keys and em-
ploy a chord or arpeggio accompaniment
above it sustaining the melody and play-
ing the accompaniment slightly staccato.
The player will easily find other in-

genious combinations with other stops
an(f will h-ave no end of amusement in
picking them out for himself. In Ger-
many the reed organ, or harmonium, is
very popular in the home and there is a
surprisingly large amount of good music
published for it -much, however, too
serious to appeal to American players,
who, unfortunate'ly, look upon the instru-
ment wit!). sneers. However, many of
the reed organs that have been sold are
so purely commercial that they have not
the fascination 0 f the good organ. If
you are going to get a reed organ get the
best, not a makeshift. In London's Reed
Organ }'lethod there are innumerable
valuable ideas for the organ teacher.

THE ORGAN AS A SOLO IN-
STRUMENT.

(An Essay Read Before the Music
Teachers' Association of California.)

'By DR. H. J. STEWART.

A CAREFUL examination of the recital
programs of our best solo performers \Viii
show that their selections naturally fall
under two heads: (1) music composed
specially for the organ, and (2) music
transcribed and adapted from other
sources, chiefly orchestral. There "seems
to be no reason why both schools of or-
gan playing shoul·d not be fairly and prop-
erly presented on a well chosen program.
The real danger is that the organist may
be misled by popular" applause toward
the selection of too many arrangements
and transcriptions and thereby neglect
the proper and legitimate literature of the
instrument. To my mind a really ·well-
balanced program is. one in which most
of the selections are of the legitimate
type. with a few suitable transcriptions
as a concession to popular taste. From
such programs the name of Bach will
rarely be abser.t, and frequently repetition
of the works of this great master will in
time lead even the untrained listener to
an appreciation of his genius.
With the exception of the piaudorte

there is no instrument which possesse" so
large and varied a literature as the organ
If we consider for a moment the three
great schools of organ playing, as repre-
sented by Ge:-many, France and England,
what a wealth a f good music we have at
our command 1 To mC:1tion only a few
names, Germany has given us the immor-
tal Bach, together with Mendelssohn,
Merkel, Reubke and Max Reger. France
may point with pride to the works of
Guilmant, Widor. Cesar Franck, DubOIS.
Salome, Samuel Rosseau and Eugene
GigOtIt. From England we have compo-
sitions by Samuel Wesley, Henry Smart,
Best, Elgar, Lemare, Hollins, Wolsten-
holme and a score of lesser lights, whilst
in our own country we have composers
like Arthur Foote, Mark Andrews, Hora-
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tio'~ Parker, Huntington Woodman and
Russell King Miller, who are upholding
with strong arms the standard of legiti-
mate organ music.
Turning from the genuine literature of

organ music to the field of transcriptions
we are at once confronted by a multitude
of different opinions as to the suitability
or otherwise of certain styles of compo-
sition for reproduction 011 the organ. For
example, a good rendition of the overture
to Tcnnncuser will invariably evoke a
storm of applause, yet with the-exception
of the opening theme of the P-ilgrim's
Chorus, it is absolutely unsuited to the
genius of the instrument. The delicate
tracery of Wagner's violin obligato to
the Pilgrim's theme is entirely spoiled by
performance on the organ, and when ren-
dered on this instrument it bears no re-
semblance to the original, but rather
reminds one of the absurd and jerky mo-
tions of a jumping-jack. It is possible.
no doubt, to make a trained elephant
dance-indeed, I have seen the thing done
in a circus-c-bm the result is decidedly
absurd and ungraceful.

ORGANIC STORMS.

Why, then. should we debase and de-
grade the magnificent tones of the organ
by turning the instrument to a purpose
'for which it is utterly unsuited? The
argument of popular applause and appre-
ciation is really unworthy of serious con-
sideration. If we bear in 'mind.that it is
the positive duty of the artist to lead his
audiep.ce to a knowledge of the higher
forms of art. there is ample room for the
display of finished technique and vir-
tuosity without resorting to trickery. In
this connection, although such composi-
tions are not usually transcriptions, 1
would unhesitatingly condemn the ever
popular "Storm" Fantasia, of which. as
you are aware, there are many examples.
We all know the program of such piece3
-a pastoral scene of perhaps three pages
duration; then a gradual clouding of the
hea.vens, indicating the approaching storm,
whIch finally bursts with terrific force
the illusion being assisted in some organ~
abroad by the use of a theatrical '\vind
machine,", and the rattling of some dried
peas in a disused oyster can, for the pur-
P?se of representing a downpour of hail.
.In one of these compositions, published
In Paris, I find the following directions
for making thunder: "The organist
should be provided with a small board
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THE

TEACHING
VALUE

of the music contained in the volumes
of SUMMY EDITION is becoming
rapidly and widely recognized. It is
a growing factor in the line of teaching
material, especially those vo I u m e 5
suited to the earlier grades. The
character of the music is representa-
tive of the best type of musical .com-
position. Tunefulness isnot lackmg-
in fact the charm of that feature of
the music is made all the more attrac-
tive because of the finish and skill
evidenced in the writing. These are
results which come only from ripe ex-
perience or from the guidance of good
masters. The catalog now contains
nearly sixty volumes.
The ~rowth in the demand for the

GRAD D STUDIES compiledby Mrs.
Crosby Adams proves that they are
meeting a need, and satisfying a
large contingent among that ~owing
class of progressive teachers w 0 have
learned how to make music teaching
attractive and of educational interest
to the student; who have broken away
from the restricted methods which
mean drudgery to the pupil and, there-
fore a dreaded duty instead of an en-
joya'ble study. The studies which go
to make up this series have been so
attractively compiled that ~hey ~r,?ve
exceptionally successful In ttmg
every requirement. Each of the five
books does not represent a grade but
a graded progression, and the seri~s
affords a variety of study not found In
any other similar series of studies.

A postal request will bring all olh~r information

ClaytonF. SummyCo.,Publishers
64E. Van Buren St. Chicago, Ill.

(planchette) sufficiently long to cover
about one octave of pedal notes, and at
the proper time this must be placed over
the lowest part of the pedal-board and
the organist must then stand upon the
plank!" Another well-known "Stor~"
Fantasia, by Neukomm, has the.following
unique effect: At the height of the storm
there occurs a blank measure or bar,
with the startling announcement, "Thun-
der-clap [" To accomplish 'this the organ-
ist is directed to draw all the stops and
then suddenly fall forward on the keys.
with both arms extended so as to strike
every note on the' keyboard! I notice
that in recent reprints of this piece the
thunderclap effect is omitted, but this is
hardly just to Neukomrn, who is certainly
entitled to full credit for a perfectly new
effect in organ-playing,
The storm movement is usually fol-

lowed by a prayer, giving an opportunity
ior the use of that shivery-shaky stop
known as the vox humana, the tones of
which certainly resemble the bleating of
sheep or goats rather than the human
voice. The whole thing generally closes
with a dance of peasants and general
rejoicing.

J n all seriousness, I would ask, can
such stuff be accepted as suitable, for per-
formance upon the noblest musical
instrument which the genius of man has
ever invented? In closing my remarks
upon the subject of organ transcriptions
I would mention as examples just a few
works which exhibit the organ in a very
favorable light. Such composition's as
the slow movement from Dvorak's New
World Symphol1Y, Tschaikowsky's an-
dante from the Fifth Symphony, and his
tinale to the S}JlIlphony Pathitiqac; Wag-
ner's introduction to the third act of the
Me,istersinger, the funeral march from
GollerdammerHng and the Walhalla
scene from Das Rheingold, may well be
acccpted \vithout question as suitable in
every way to organ performance, and if
we use our own artistic sense of the fit-
ness of things, we shall have little diffi-
culty in deciding such questions as they
arise.
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WHAT shall be done with the stubborn
pupil? The pupil w·ho sulks and won't
do as he is told? This is a question that
often confronts the teacher, and when it
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does crop up something has to be done,
or progress will be stunted, an~ the
despairing teacher placed upon th: list of
incapables. In my own e:-pe~lence I
have had a few pupils of this kind, and
have been sorely perplexed by them.
Not infrequently these balky ones have
been highly talented, and I could ~lot af-
ford to lose them, eithe~' for their own
sakes or for mine.
A Iter having assigned each lesson .an.d

explained how it is to be practiced, It 1.S
vexing to put it mildly, to have the pupIl
return' for the next lesson ignorant of all
that has been previously explained, and
feeling that in some mysterious way. he
has "bested" his teacher by not havlO.g
learned his lesson as expected. What IS
to be done in such cases?

The close observation of a pupil's char-
acter will almost invariably reveal some
point of contact where the teacher can
enter into more sympathetic touch. Stub-
bornness is very often only another
name for over_sensitiveness-no bad
fault in a musician. Very often a young
boy whose aims and dreams have per-
sistently been met with ridicule, either
from his companions or from his elders,
will become morose, suspicious and
jealous of his ideals, 'because he has
never been allowed an outlet for them.
I f the teacher can only find out the
closely guarded secret, and win the young-
ster's confidence by his sympathy, the
path will be smoothed almost at once.

Fear is the great enemy of sympathetic
relations between pupil or teacher. Where
the pupil dreads to come into the pres"
ence of his teacher at the lesson hour
fearing that every little· mistake will be
severely corrects;:d, really sympathetic re-
lations can never exist. Sometimes confi-
dence can be gained by a timely story;
sometimes a word of kindness or encour-
agement is enough. In any case, ideal
relations only exist where the pupil looks
forward with pleasure to bis music les-
son as one of the brightest hours of the
week. And as he finds his dreams ano.
ideals are appreciated, he learns to feel
more and more that his teacher is neces-
sary to his progress. He grows to recog-
nize in his teacher a superiority which he
feels bound to respect.
Where stubbornness is accompanied by

laziness, the case is trying in the extreme.
In such cases the cooperation of the
parents is the only thing that will bring
about any change: But an appeal to the
parents should always be the last resort.
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THE

Department for Violinists

PROFES- age doctor, lawyer, or clergyman. )'Iaud
Po~vell, the well-known concert violinist,
estimates the average earnings of a good
orchestra violinist at $2,000 per year;
many earn much more. There is a C011-

~tan~ly g;owing demand for good violin-
rsts In this country for orchestra and solo
work and for teaching. If one cannot
succeed in a metropolitan city there is al-
ways a chance in one of the smaller cities
or towns. To the violinist possessed of
sufficient technic, financial success is
larg.ely a matter of business ability in
finding a market for his talent.
TH E ETUDE does not make a practice

of recommending certain teachers but
competent ~ioli? teachers can be fot:nd in
any large city lD this country or Europe.
As a rule, the fees for instruction in
Europe are much less than in this coun-
try, except in the case of the most erni-
ne~t teach.ers, who charge very high
pnces for Instruction. The student in a
large European city should count on ex-
penses (including instruction) of $1000
to $1,200 per year. '
Probably no two violinists on the vau-

deville· circuits mentioned command the
same salary. It is all owing to the ability
and reputation they possess. If Ysaye o~
Fritz Kreisler should seek a vaudeville
engagement he could doubtless get a con-
tract at $l~OOOor $1,500, or even more per
week, while a comparatively unknown
performer might not get over $50 or $75.
In the vaudeville business a violinist must
be famous before he can get an engage-
men~ to do high class, legitimate violin
playlllg. In the case of violin plavers of
ordinary attainments, the comedy ;lement
enters. in, and they are expectcd to play
rag tune, do amusing stunts. imitate
hurdy. gurdies, squeaking pump· handles,
bag plpes, etc. As we take it, our corre-
spondent desires to follow violin playing
as an art, and to play legitimate music
and not do vaudeville stunts so we would
advise him to leave the va'udeville busi-
ness out of his reckoning in considering
whether to take up music as a Iife pro-
fession. Besides, vaudeville engagements
are precarious, as in fact are all concert
engagements. The violinist who has a
good teaching business, together with or-
chestra playing and some solo work 10 a
good city has all the best of it. '

Edited by ROBERT BRAINE

A NEW IDEA.
HANS DIES TEL, a well-known violinist

of Berlin, who is one of the first violinists
of the Berlin. Royal Philharmonic or-
chestra, is the author of a new work on
violin technic, which contains so many
revolutionary ideas on violin playing that
it is certain to provoke wide discussion.
In regard to the finger stroke he says:
"As to the blow, there is a great differ-
ence of opinion whether the movement of
the fingers comes from the knuckles, or
from the larger movement of the entire
lower arm. Speed, vigor, certainty of in-
tonation as well as tonal effects will
without question, decide in favor of th~
arm movement."
Mr. Arthur M. Abell, the well-known

B~r1in violin authori ty, in commenting on
thIS theory, says: "Violin teachers will
no doubt, contradict this view and decid~
for the movement from the knuckles.

l:TUDl:
There are illustrious exponents of Mr.
Diestel's view, however. One famous
living violinist most assuredly plays with
the whole arm, for such force as he has
on the violin would not be possible other-
wise."
Possibly the true solution of the ques-

tion would be to use one method .in the
case of passages of one nature and the
other method in passages of another.
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pensable to superior pe~formance? Do you know that your pupils'

Piano Practice Can Be Vitalized

STUDYING FOR THE
SION.

VIOLINS OF SIMILAR
QUALITY.

TIME was when any kind of a violin
was considered good enough for use in
the orchestra, and orchestral musicians
played on most anything in the way of a
violin. At the present time there is such
rivalry among the great symphony or-
chestras of the world, that directors are
beginning to give attention to the quality
of the string instruments which are used
in their orchestras, A list of the violins
violas .. cellos, and double basses used in
the London Philharmonic orchestra which
Nickisch recently brought for an Ameri-
can tour was published not long ago.
Fro:n this list it appears that the string
section of the orchestra consists almost
altogether of fine old instruments, some
of them Cremonas, and all of very simi-
lar tone quality. In the Berlin symphony
orchestras much attention is being paid
to the quality of the string instruments
so that the tone will be as homogenou~
as po~sible. The effect of a large body
of stnngs of similar tone characteristics
is singularly beautiful.

TONE

CREME ELCAYA
··Makes the Skin Like lie/vet"

This dainty "Cream of Flowers"
protects the skin from the harsh
Winter weather-makes it soft,
fresh •. inviting and keeps the
complexion naturally beautiful.
ELCA YA has become the most
treasured "Beauty-Aid" of the
well·groomed American woman
because of its distinct superIor ..
ity and purity. Use the best-
use ELCAYA.

I

All Dealers~Nalion·Wide sell ELCAYA

CREME ELCAYA CERAT ELCAYA
SAYON ELCAYA POUDRE ELCAYA

Trial size 2c.

JAMES C~ CRANE. Sole Agent
107 Fulton St,. N. Y.

VIOLIN OVIDE MUSIN'S
Virtuoso School, A PUPIL OF

OVIDE MUSIN
UNDERSTANDS THE ART Oli'

~: l'rodnc!Qgafnl1, beo.ut.:irul,o!ear tone.~~t~r~:,gfacllity and certainty of

3. ~~~~~~~tngcontrol or the bow·arm

ALl. IN Tllh S1l0R'r:Jj~STPOSSIBli& TIME
"V.T~e.eH1\~other essential prluclples of
,.ol!npl'y,"g nrc embOdied In Mr.Mu5in's

OrlgllJulCO"r,. ur
Scleutilic Les~onsby Correspondence

tWQ ofwhiollwlll lie S~lJt for $1.0n.
Nl NEW COMPOSITIONS FOR VIOLIN (Accompanied)

tlv ..tr;.HV~G~LR (brilliant ooncert Dumber) 750. l<JXTASR {oap·
5(10 ~!E~O"oI~~~)R7~. SLUMBER SONG (charmIng. effective)
MA'ZURKAr.:LEGANTE(~:;~i~~~lngd:~i~):o tws"w 1~I~~kgOo.te~~tg~~Eto,~e-p;cture) eoo,bined with th'" rhythmical A L~

•. 00. Prices Net. Wrlleforlistorothers.

OVIDE MUSIN'S VIRTUOSO SCHOOL OF VIOLIN
51 West 76th Street (Dept. EIZ)NEW YORK, N.Y.

A YOUNG man writes to THE ETUDE the
following letter, which is typical of many
others which are received:
"I am twenty years of age, and have

studied the violin thoroughly with the best
teachers in my home town. At present I
am advanced past Kreutzer, and am now
studying Rodes' 24 Caprices. I have
played at concerts and have received com-
mendation from critics. I won the gold
medal at the Musical Festival
recently. My present teacher thinks that
I have great musical talent and advises
me to go away and give my whole time
to study. I cannot decide, so am writing
to you for an opinion. •
. '~I am in business here and making a
living. If I go away to study I would
have to give up my business. ' I would
gladly spend considerable money to per-
fect myself, as I love the art. The trou-
ble is whether I could make good or not.
Many people claim that there are lots of
violinists in the field who do not make
a. living. What teachers would you ad-
vIse me studying with in Canada the
United States or Germany? What ;alary
c!oes a violinist command on the Orpheum
or Empress circuits?"

It is somewhat difficult to reply to let-
ters of this character in a satisfactory
:nanner, because of the personal equatio;
mvolved. No one can judge of the talent
of a student without a personal .hearinO"
nor his prospects of making .good in "'~
financial way, without knowing his habits,
character, and whether he possesses the·
business ability to market his talents suc-
cessfully. Out of a certain number of
lawyers, doctors, or business men, seem-
ingly of equal professional ability, hardly
two will gain similar incomes. Some will
make large fortunes, while. others will
only make a bare living. Others again
will fail in their professions and have to
try something else.
Our correspondent should not abandon

his business, unless he is determined to
succeed in the musical profession, unless
he feels that he could not be happy in
any other business or profession. He
runs some risk certainly, but one must
do that in any new venture. Having once
decided that music is'to be his life work
he m~st burn the bridges behind him, and
set hIS face resolutely to the future. If
he is doubtful of his talent, he might visit
one of the large American cities such as
New York, Boston or Philadel;hia, and
seek the advice of eminent teachers of the
violin.

If he is able to play Kreutzer and Rode
really well, our correspondent is not too
o~d to advance, at twenty years of age,
slllce the ability to play such studies
forms a foundation on which can be
built some of the crreatest works for the
violin. It is also al:>goodsign that he has
succeeded. in public performances.
As to finaqcial results, a violinist has

to be one man picked out of a million to
make a large fortune in the profession,
but a good vio!inist, intelligent, temperate,
a~ld of good habits does not have much
difficulty in making a fair income. which
compares favorably with that of the aver-

THE BRIDGE IN SUMMER AND
WINTER.

VIOLINISTS who live in climates where
the winters are cold and the summers
warm, such as in the Northern States of
our ow.n· co.un.try, notice that the strings
on theIr v101ms seem too high above
the fingerboard in summer, and too
low in winter. The change comes about
so gradually that many fail to notice it
or else ascribe it to other causes tha~
the change in temperature, which is the
true one. In summer the top of the vio-
lin expands and bulges up slightly, due
to. the great heat and moisture. This
ral~es the bridge slightly and causes the
stnngs to lie somewhat higher, from the
fingerboard, .50 that it is harder to press
them down and the violin consequently
plays "harder." In winter the cold
c~uses the top to contract or sink down
shghtly. The effect is the same as if a
lo~er bridge were used, and, brings the
st.nngs clo~er to the fingerboard, so close
(If the bndge used is a low onc even
for the summer), that it is difficult to
produce a good clear tone. Many, violin
makers, in fitting a bridge in climates
where there are great extremes, strike an
average between the height required for)
cold and that for warm weather.
~any violinists who understand this c1i-)

matlc change in the violin, have a bridge
for summer and 9ne for winter. In the
late. fall when they find their s~':"ingsare~
getting too close to the fingerboard they1
change to the winter bridge, and as the]
summer comes on and the strings are 1

found to be too high above the finger-~
bo~rd they change back to the summer'
bndge whi~h is lower. By the use of
the two bndges~the strings can be kept
at the proper distance above the finger-
board. .It takes several weeks of a
change 10 temperature to bring about
these changes ill the violin; as it is ex~
tremely gradu-al. For this reason two
changes of bridges in a year will be found
to be ample.

Pleale mention THE ETUpE when addressin \
(J11r Jl.lh, ..... tlsers. ,it

j
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WHEN PETER'S
IS YOUR
CHRISTMAS
CANDY
you need fear no unhappy
consequences when you m-
dulge the youngsters "just
because it's Christmas."
You know how safe it is to
let them eat all they want
of their beloved Peter's.

Peter's slips into Christmas
stockings as if made for
them. Its delicious flavor,
its absolute purity and
wholesomeness make
Peter's the ideal Christmas
candy.

Peter's Milk
Chocolate

THE ETUDE
, ~ ..

W ~~

Violin Queries Answered
By Robert Braine.

AUfiUST fiEMiiNDER & SONS
42 East 23rd St. Ne~ York

Makers of the Famous

"6emiinder Art" Violins
W rtiste discuss the subject of Violin ~akers
hen it "Gemunclcr" looms up as an undisputed

the haJ.Tlc We will send any of our violins for free
it'":t onty'dent's and Old Violins as well as the
tnal. '~du Art" OUf catalogues will safely guide
"~:~u;o~~ selection. All Jre7 .• Alec u~,f0r our
String List E and COpy of Vlohn World.£ltIDJiJiLiilliii

. f the method
Jr. \Y H-A full descriptIOll o. in 'fHE

of proct'uclng tue vl~~atont~~l'gl~~ly. 191<;'.
El'OOE VIolin Depar me I U n of the vi-
'ruere is also ':to }?nia~3S~'o~~o Master it,
brute ill '1'he VW m H man retailing
n little work by H, C. beo~~PPlied by TIlE
lit 50 cents. wblch can. out in Europe,
gTUD:Fl, A new ~oft ~s e:and written by
published by se ~t d Ullng exclusively with
Slcgfded IJJbel'har , e I h to make a com-
the vibrato. If YOfUt~ s vibrato you might
~~,;'~~~~i~; ~~~.~Ytbo\s woerk imported_

B IT H _Pietro Antonio Della Cos~:Ol~;~
a fAmous 'Italian vlC!lin ~aker bWhf 1740 to
at 'l'revisO neal' Venlce, flom a ou dour
i70?, According Itoi;h~o~b;ll~l~ ~~k~r; for
vlollll Is only an 'dm ';I;CoPie de" In French,
It bears the WOI s I" led from
wblcb means that your vlo iI!- was cop 0 doubt
the .Italian maker. Your VIOlin Is none
a French Imitation. It may have a good t
for all tbat.

Violinists, Attention!
You can have your choice
of th e finest collection of
Old and New Stringed
InstrulTlents in America

on Thirty Days' Trial
WRnE TODAY for tree copy

of the llew LeWISCatalol;<.of
V' 11 s 'Cellos etc. Don't thinl, of buying a Violin,
V:~lan 'Cello 0; other ~tl"iilge(li"strull1ol,t until you
have '~een this book. J l WIU pu~t, )'OUthO~OI.lghly
ODviolin values; tells you how to,Judge a vlolm b.y
th vood vamlsh and construction, lind why lie
e d"onr Instruments on free trial. Write at Ollce.

~n 't pa.y enonnous profits to jobbers, broken
a.n~tdea.lers. Every one o~ t~es~ gets plIrt of j'our
mone)· when you buy a. violm 1Il the regular ~ay,
We make and import OUl' own inatruments and nil dtreC!

th b neft~ ot tbe regular mIddleman's
~Vin~n~OUoure at~ek ot old violins Includes some 01
tb':i~neBt examples ot the work ot the old rollSten.
The celebraled l,e"l. Violinsare made In otlrown .... rubap.
b the ben 01 foreignmakera, and are fill' auperlorlO mOIl
oid vloltnocoatingtwOor three tim,," as much.
• 10 TO 30 DAYS' FREE TRIAL

I olrumentIn our Mock beforeyou decideto buy,
Tr~.~n:u ~IlY kindofII muolcnlIllO\rUmCll~nOll.' othor"a~.
Do ,~ tell anythlng rroma printed dellCrlpllonor 0 r....
You ~~ ttl"l Itl Il obowroom, 11"11. ;1Uist that lIoUr.honbe:'~~~f1~alld wlll pay expres8 ch"rgea both ".yo 00 .n
ret",:"ed 1ll'trllm~::·freeO..talog of our superb IOStTUlIle1ltll.
Write today Your unMeand addrealbaUthsll. uteet-

If nu hllveallYIdea.of eVilrb"ylng&otrlngedlnltru·:~tyo/need thll book, "Nowwrite,
WM. F. LEWIS & SON, Makers and Importers
(Eat. 1869) 22550. WabashAve.,Chicago,lli.
VIOLIN J1AKeRSlv:~r;~~I1~~~~t:. of Imported Woolb,

B. L.-l. Your two rears" cxperl~?ce i_~
violin playing would prove of muterin I ,~::;
slstnnce to you in leaming any other tnsti u-
ment since "music Is. after nil, one lang.ua~e,
and the various instrume;uts ~I'C s~mpl" dIf-
rerent means of cxprcsamg It, _, If you
have good talent for music your ngc, twenty-
two rears, should not prove a se~lOu.S han-
dicap In leurnlng the cornet, flute 0\ oboe
although all instruments should be sh~dliN
in early ~youtb to attain the best resu.ts
II All tbt:ce of tbese instruments are dl~
cil1t to leal'll if one alms at the hl!?best pC\,.
fection, but 1he same might. be sRld of, ~n.;
musical instrument. It 1'eqUlres, many:, e.H,J
of hard work to become an artIst ei~ber 01)
thc cornct fiute or' ohoc, The obOe IS espc·
clally difUcult, and there are very few r~a~l.Y
good American oboe players. since the Instr~-
ment Is not studied so mucb in tbis countIy
as in Europe. Good flutc players are a18.0
very rare. Good cornet players are more
plentiful owIng to the great number of bandsdand the' prominence of tbe cornet as a ban
Instrument. 4. At tbe present day tbe ob~e
Is used principally in band and orchestra
music and Is rarely heard as a solo instru-
ment • although some of the earlier composers
wrot~ solo compositions for it. Hii.ndelieve~
wrote six concertos for the oboe, It. s a
tbe greatest importance. in the orchestra, ~nd
good oboe players command bigh salar eii,
- A fairly good cornet suitable :for profes-
~ional orcbestra work would cost ~at re~ai~
from $50 to $100: a flute from $20 to $00,
an oboe from $':\5 to 75. Second-band in-
struments might be pUl'cbased for much less.
The best c1as~ of professionals pay much
higber prices than those quoted for thell' it;t-
struments Tbere are several large mUSIC
houses in· New Yorl, wbich keep OD hand Ia
large supply of second"hand instruments. t
migbt be a good Idea for )'ou to get a com-
paratively cheap second-band Instrument at
first with the pl'1vilege of trading It in later
on a hi'gher priced one, as soon as you .have
flnally decided to become a professlOn~l
player of the instrument cbol3en, 6. T1;Jere
Is a greater demund for cornet players. sIDce
several are required for every ban~, and o?e
or more for an oJ'cbestra. uccordmg to Its
size wbereas many sman orchestms play
without eitber flute or oboe. At tbe s!1mc
time it must be remembered that there IS a
much greater numbel' of cornet pla:yel's than
tho otber two instruments, and many more
flute than oboe plll.vers. Evcl'y large bnt;Jd
r.nd orchestra has its oboe u!ld flute playels.
7. As to which instnnuellt It would b~ ad-
yisable for you to lell1'll, from a bUSJllcSS
standpoint, it would be dlfl1cult to advise
without lmowing yOll personally. If you mas-
ter any of tlH'~e instruments thoroughly tlnd
bccome an at·t!stic pla~'et', you could be sure
of WOI'l, and a good income. If you learn
only moderately well, you would pr,?bnb]~ g~t
more business from the cornet, smce It HI
difficult for flute and oboe players to get
business unless tbey are good artists. Goon
performel's on wind instrllment~ arc much
sCBrcer tban those on string mstnlffients,
owing to the fact thnt so m~.ny amatel,1I'S
learn stl'ing instruments fO\' theil' own ple.~s-
ure and make a profession of music latcl'.
Few students stndy wind instruments except
witb the Intention of becoming I?rofess~onals.
I lmow one conservlltor.v of lll\l&lCwhel c. out
of 750 stndcnts. til ere Is only one :'ltudent
eacb of the flute and. oboe, All the rest
are studying piauo, pIpe organ, voice and
vloUn.

H J A -You can find out. tbe scale o?~
custom' d~t1es for thth 1mB~~iat~fn c~stOD1S
violills by writing to e our ex ress agent
in New York City, at;Id ~ fbe express
can give you an 'estlma e ,on 2 The lead-
charges on a. violin t? i~OU1'. cltX"mel:ica either
log dealers III old VlO IDS III f ~ld vio.
"istt EUl'ope themselves in. quest a d them
lins 01' have an agent there who sen s.
vlolloS'. 'rhe greatest market for old 1101~~
is London, England, w~ere auctIon s~e~ave
old violins al'e held tWJce a mon~b. t' t
known of $30,000 worth of old lUS ~r~~~s:
being sold in a single day at one ex erts
London auction sale:;:, 3. No doubt cn~ine.
'lre occasionally deceIved ae to tbe g bi s
~ess of an old violin just as bank cas er
occasional1y fail to detect a vel1·lt w:~i;i;eg
cuted counterfeit. It ta~es ad i e ld vio-
to become a real expert In ju g ng a
lIDs 4 Works on violin litcratnl'e are more
exrrensive than popular history and fiction, be·
caU8lCthere is less demand for tJ;tem. 5. Tbe
pubUc libraries In the larger cIties 'ConULin
tbe works you want_ If you have a pubUc
lIbrary in your town why do you not ask
the librarian to buy some of the books you
want for the library? 6. Write to tbe ~ew
York Circulating Library. New York CIty.
l'Qssibly tbey could arrange to rent the
works.

L. A.-Salzard was a vio~in· mak~l' o~ the
French school (Mirecotli"t), 10 the nmeteenth
cC'ntuI"Y. He made some good instruments.
Jacobus Steiner was the greatlst Gl'l'Olan vw-
iio maker. 'rhe violins o.f the ~att,el' have
been extensively coun~et·~Cltel!. 'Ihele Is no
fixed price for old vlOllUS. 1_have known
Steiner violins to sell from $2DO to $1,000,
'lod Salzllrd violins from $Gu to $200. ac-
~orcting to preservation, excellence of. work·
manship and tone. Competent exp~rts m this
country usually charge a fee of $0 for pass·
iug 011 the genuinencS'S of a violin, und giv-
iog a certificate.

M. C.-The violins of Carlo Bergonzi of
CrcmOlla are much SOUgllt after lw violin·
ists, and the price runs into the tbousands
for choice specimens, He useu a flnt model,
and his varnish is 11 magnificent orange red,
or brown in some caS'es. From your descrip·
tioo it is doubtful if tho violin you describe
is genuine: however, it Is impossible to pass
on the mcrits of a violin withont seeing it.

AuloMAllC
MusicCabinets and
Piano Bench Cabinets
Are made to keep mU5ic verti-
cany, the modern way of filing
commerci"J papcrs.
The automalically exp:mding

feature of these cabinets pro-
vidcs for greall~r convenience
and capacity than is attainable
with any olher. Also made for
Disc Phonograph Rccords.
Let us send you our Booklet.

A BetterWayto Take
Care of Your Music
Then you may order through
vour dealer on trial at our
risk, or send to us direct.

THEAuloMAile'
FILE S.INOEX Co.
' ....3-153 N.PEARL ST.
GREEN BAY. VVIS.

F. S, S.~You will probabl;\' find :J'he H'l8~
toru and Gonl>tr,ltcUon of t71c YioUn by
Foucher, and The Viol'in aJHl Ilow to Ma,1;,c
it, by a Master of thc l-nstrnll~ent what you
want. These are inexpensIve works and can
be ordered tlIrough your dealer.

H, F,-Music dealers can supply a violin
clrf\uer which is put np in tllhrs rpad.\' for
\1~('. Read carefully the directions which ac-
company the mixture. Sometimes where it
is of long standing, the rosin and clirt eats
its way into the varnish of the "loUn to
such an extent that it caunot be clc:1Dcd off
with flny mixture wbich will not bJ;lng the
\"lll'IliS'h off at the same timp, A yio\in >;hould
be wiped clean with a silk llalHU::el.·clJlef wben
it is put away far the clay.

R. K,-Tbe sign, as far ae I C<.ln)Udg~
from the bar of mnsic you send me, IS on",
usually employed to den,?b~ tbe .t,remol~.
HOi-'evel' as writers of vlOlm mUSIC some-
times us'e signs ia an arbitrary n;annet' fot'
a special purpose, 1 cou!d only gl\:'~ a defi-
nite answer flftcr "examlDlng the e!1tlle study.
If you carc to mail it to me I Will give you
nn' explanation.

::!. For studies in slllWng, you cou~d not
,-10 bettcr than to studr the. scales ~ tl:c
Ihree octa\"(: form as' given Jll ~Cllt'ad!~d(';
Seales. Etudes Nos. 1 t and 1-:- II! hIe.ut-
zer Etlldes"giye adolil'uble pracllce III sbIft-
ing, also. Fol' easiel' shifl.!ng \>a,;sage.s tlIel.:
is much admirnhle mater.wl Jll Hel!Uaun '"
\"iolin School, Yvl. JI, \\·lllCh deals WIth tbe
positions.

NEUNER VIOLINS
are now and have been for several yean used
by leading solo and orchestra players throughout
the world. Price $25.00
We don't consider a violin sold until the Cl,"
tamer is satisfied in evcry particular. Cata og
of nne Violin. and Cellos sent free.

MUSICIANS' SUPPLY CO.
60 Lagrange Street SOliton, Map.

}}. 'Y_-THE E'.l'\jDE ha~ ]lll1J\ished se\'cral
article,; on thc yibruto within the past two
.\-ctl.r~. If you havc rout' copies filed vou
would find much to a.ssist ;\'OU in thpm. The
best w-ay to learn the vibrato is to begin
in tbe thlL'd position, leaning the wrist 00
the rib9 of tbe violin, and taIling care tbat
the joint of the first finger is held free from
the neck of tbe violin. so that the hand can
ellsily assume the ncccssury vibratory motion_
Many fail in leurning the vibrato b('causc
tb~Y. hold tllc neck of the violin "Iglltl..,
gnpped between thumb and fOl·e-finger. which
locks the band and hinders its free to-and-
fro motion.
In making the vibrato it is pI'eferable that

the band sbould vibrate from the wrist ~I_
thOllgh .violinists are frequently seen to' use
the entIre fore-arm in producing it. '.rhis lat-

B p Co -Tbe sonnd PO'lt occupies a posi- ~er method is not to he commended. Go to
tion' a litti~ back of the foot of the bridge a!l the cone-erts yon can and note how the
under tbe m strlOg, Violinists produce the vibrato,

Please mention THE ETUDE wben addressing our advertisers.

E S -There 181a vast number of vio1iu
meti:tod~ and studies. l~ol" the start_ the
Uohman Method, Daocia's ~onserva tory
Method, Part I. or liermann's VI01ln School,
Vol. I, will do "\'Cry well. Book I of tbe
Kayser Etudes. Op. 20, would follow, tbe!l
Hermann's Violin Scbool. Vol. II. for pOSI-
tion worl!:. '.rhls mlgbt be fol:oweel by Books
II and III of tile Kfl)'SCt'.stU/illeS, then Mazas
Spccial StndleS'. By thIS tIme the student
would probably be ready for Kre~b;el·. A>;
a rule KI'eutzer is followed llJ' ~10~lllo anu
Rode. in the ordcr named. This ltst 1S puyc~Y
arbitrary sincc the ·lltel'ature of the. vlolm
is so v·a'st that each teachm' bas hIS own
prcferences, and many different excellent
courses could be mapped ont.

ReeoDlInended to ooIs
Conaerntoriea, Collegea., Public and pri,ate Sch tI
PHILADELPHIAMUSiCAL AND LlTERARl'BUREA

1710 Chea.lnUt Street, }'hi.i&cklpbia, 1'1. b1.-
TenOheuHilOdu"mp for partleu\&n lind.regIstrationI

TilE ETUDE

~ _...-..-.---------...
The Music Lover's Digest

The Best in Musical Literature from Everywhere
THE ETUDE'Smonthly scrapbook of paragraphs worth re-reading, selected, per-
chance, from yesterday's mail, (rom the continent, the tat est book, or from some
old and rare tome, as the case may be, giving our readers the cream of reading from
contemporary journals in alt languages, and from the most stimulating books.

r-------~~
George Bernard Shaw's Definition of a
Music Critic.
'l-'IH;ltlJl are t.hroo main quallftr-utlon s 1"01'

a mustcat critic, besides tllO' gcueru t qunlItl-
euttou of good sense u ml knowledge of the
world. He must have a culti\'/Ited t.uS'tc fOl'
Illusic; he must b~ a o;ldllNI \\"l'iter; unu
he must be a practiced critic. Any of these
tllJ'ce lDay he found wi1;1l0ut the othel's 1 bll[
the complete combination is jncll.spensaiJle to
;;ood worl!:. 'l'nke up any of OUl' musical
Ilapers~thosc which 11l"etnl<en in by the or·
ganist ns 1'lIc J,u1lCel, ls taken in 1).r thc
doetor-1Jnd yon will find plenty of :ntic:es
written by men of unquestlolluble com pe-
tl'nce and even eminence fiS mllsicians. Thpse
J.:!'lltlemCll 1ll:1,1' write without chaJ'm becausc
they lw ve )Ivt scned theil' apprenticeship
to literatm'e: but tllc.\' can at all events
express t1telllS'rlvcs at tllt'il' companttive
leisure us well ns most journalists do in
theh' feverish hastc; auu thcy can depend
on tbe intcrl·st which call be commanded by
finy intelligent man W]lO has ol·dinar.\' pow-
ers of ~xpl'essiol1. :lnd wllo is dealing with
a subject he understands. Why then are thcy
s(, uttel·ly impossible :IS musical critics? Be-
cause tbey cannot criticise, They set to work
like schoolnll)stel'S to prove that thIs is
';1'ight" anel tllat "wrong:" they refer dis-
puted points to school :tuthot'ities who have
no more tluthorit,r in the rcpublic of art
than the head-mn,;ter o[ Eton has in the
House of Commons: tlll'Y jealous-Iy defend
thei!' pet coml>ositions am] COmpOSel'S ngalnst
1'iV111claims like la(li('~ at a musicaL at-home;
they show llO seose of tl)(' dllf('I'ence 1>etwe'en
ft professor teaching his clnsSJ how to resolve
11le chord 01' the dominant s('\"0nth and that
of 11 critic ,,1:llldiIlg in the !1l'el<cnce or the
whole wodt! :llld its :l1't, :llltl l<llumitting his
:lilall'sis 01 the wOl'k of an tlrlist whose uu-
lJ101'[t,\'" is at least l'qual to Ids owu.-'1'he
Null' lIf.ui:Jio nc'v-iew (Ncw York),

Minor Musicians and Gastronomy.
'l'HI!: GeJ"Dl!lll lll'wspnpers nre full of plaus

for improving thc c011('el't >;ituutlon so tbat
mInOt· artist" lllny make a littlc money. The
plaiu tl'uth is that the. wodd does not want
minOI: ~\J'tisl:<, Most of them woulll have
IwHe1' incomes auel do the \VOJ'lll milch morc
1',",,011 if th!'v Il'arued tile ilJ't of cool,lng iu-
stead of wn~tillg their time lCill'ning to sing
(tj' play. Cooldng is :In art, lind electric!t~'
\\·m SGOll make it an exact f<Jcience, WblCh
it is surely quite as lJonomule to practice
iI>; 1t 10; to sin;.;, 01' play, or teach others to
sing 01' play. fOl' a mere pittance, Hossini
was more intcI'ested in gastronomy (he was
no excellent cook) than in music, and Alex-
:llldre Dumas wrote. neal' tbeend of !;tis
cHrees', "I s-ee with pleasUl'C that my ClllIn-
1lrv l'epu1.11tiOlI is illereH~illg, :lno ~oon prom-
bes to efface my literal'y reputatioll."-Evcn-
illD Post (New lor~).

Can a Music Teacher be Sued for
Honesty?
AN indignant mother from a country town

writes &skil1"" whethel' she cnn 01" not Ollie
fOI' damages "'a muslcnl instructor of Chicago.
'I'he fact>;, as 1'>11(' fr:\llkl~· Rtated them. [Ire
that. having lJeen IIdvised b.\l tbe music
teacher:o: of her home town to bring .het·
daughtel', whom j-hr,r pl'onounced a mUSIcal
j.;enius. to tllir> particular Chicago instructor,
,~he did so nnel was told that before be
could tnkc her as a jlupil he must examine
l'l'r as to hel' pl'oDciency in her art.
After lJavinlt {lone so the "insult" followed.

It (;onsisted in the instrllctor's telling the
mother to take the daughter home and to
lI1ake of her a .!{ood cook und housewife!
"Now all mv fl'fends," writes tbe mother,
"know tbat i eame llCre purposely that my
.:.:it·l should stlldy with this teacher, and I
fUll vel'Y mllch humili:lted about it, ano am
HShamed to face them." '.rhen she asoks if
she could not rille the pl'OfeSfWl'.

]f any suit is llegun it should be against
those who sent her 1"0Chicago. The profes-
SOl' ~hould receive a medal. We wish we
might: make hIs name public. He bad a
ell:mce to ewilldle tbe mother, the girl, unu
the public. '.rhe money was already paid.
He returnpd it and refused to be a pn.rty
to n frulHI .

If all :ITt instrllctors wel'(~ a~ fJ'lIlll, the
public woul{] be savccl much !'nfferillg find
the army of good housowives greatly in-
cl'eased.--Ohicayo Tf'ibune.

Decadent MusicalTaste in Germany.
';MIlSH'AL taste is sinking," that is. in fo\"\'

\1'OJ'd~ whllt tbe most important statistic>; of
lite I'eport of the Board of Investigation of
j!lf' G('I'man Mu!'ic Publishers' A~sociation 1'0-
Yeals, In a )lurely commercbl lUannel', the
lousiness of ilw publishers has Increased. but
the restbetic demllllds of tbe gone!'!ll public
ll/lve not been an,I' too higll -RPJ"iolJ>'lmnsic
:lii well II>; l'('a11.\' good mu~ic for the home
:<pcm j·o f:JJ'e lladl\' while frivol 011'; Ulusic be-
cumrs Ill(Jl'c :md' mOrc succesMul. 'Ve Clln

con/inn thr-sr- OLISel"VUt iOlls rrnui our own ex-
periences but it muet. not ue forgotten thnt
no ether art hll1< so muuv OI)]losiJlg torccs as
tha t of the lllllSk of the veople,--Die Killust-
1cart (Munich).

The Need for More Music in the Pri-
mary School.

1!er~ 1 would like to sa.\, that I believe
t.here 1S 110 place where the s.,mbols (tnl! cle-
ments of llHlSic cun lJe taught with greatcr
success than in the jJl"iwury gl'ades of our
]JubUc schools. No class of teachers is so
skillful l1S Our primary teuchel's in the tnsl,
of llt'eseutation. and drill whicll is so abso-
lutely necessary to these first steps tOWtl.I·U
1IJe goo:JI of musicul lnll'l'pJ'''tniiOll Rna COll-
SciOUSllCSS. Tue.y .are espcdal1y trained in
the NOl'lllal schools for this work; theil' prep"
aration includes the PS.l'CllOlug.\'of tho child
mind, its cllpucity and Jim!tntlons, und the'.\'
can give theo;e foun<l:ltl(us in tOile and
rhytbm in the younger ~'enl's of a child's life
when they are fl pleasure :ina not a dl'udgel',1'
t.o the cbild. 'rhe method Ot' l)l'OCess or
l.ellching cbildren the first steps in music io;
identical with that uscd in t~flching childri'n
to read. Flrst.. the teachlIlg of 1he sounds,
then the combination of sound, and then tbe
symbols presented in dlffel'ent combinntions.
Charles W, Elliott said, "Wben we teach [l

child to read. our primary aIm Is not to
eoable it to decipher a bill (Jr receIpt. but to
kindle itr> imngination. enlarge its vision, l\JHl
Open for it the avenues of kllowled,ge." And
so the worl, of music and rending pres0nt
fut'tber parallels in the Drlmar.I' grniles in the
tl'lIing- of stories and the smltlng- of he:llJti-
ful songs. Fiach serYeS tbe !lIlI'pOse of ('n-
J"!l'l1ing lh(' elJild·1< mind and of ,;tilllllinting
ilH imltg-ilj~ltion_-nJWI:O(A. C. HrOE in School
JJ.llsic (K('olnIl,. Ia.).

Why Some Young American Artists
l?ail.

"It is ono of the mOSf dlfficult fen tlJJ'(,~
of mv work ::IS teRche!" to convince youn~'
persool' of talent of the llf!cf'!'sity o[ not
making- a public debut IlOtli the.v· ::I1'e full.l·
matured mentally and IJllJsleally. AIHl
herein American ]lUpUS, fol' wllo13e lnt ...lIi-
gence, flllig"pnce and eDlerg)' I hnve tlle hlg-h('Sol
regard, Ilnfol'tunately arn most COnSI)iCIlOIl,;.
It i>; mo~t frequently the YOlill/; American
1Il't.ist who apPl'oa~hes hi.:; task with the 111-
tpntion of displaying the rl'sult~ of his Jabor
llefore the public at an incotl(·eivnbl.v early
date."-LEloPOLO AUER, in MusicaZ America
{Xl'\\, York).

How MacDowell Beeal ne a Poet.
ON another occasion be bad composed tbree

songs-all on a summer moroin,g-one of
which was to a poem by Thoma!' Bailey Al-
drich. He was quite pleal1ed with them and
wished to publish them iu bls next set of
song1l. But permission to nse the words of
the !l1drlch son~ was somewhllt Impolitely
and rather firmly refllsedb't' MI', Aldrich.
l\fncDowell was certllinh' lndl,rmflnt enoul!h.
flnd after n few pictllr{'sqne hut uncomuli-
mentar:v references to AldridI, fffit down then
and there and wrote a poem of hi~ own to
fit hifl own music. Tbe nl't.~1nfJl WO)'(I" of
Aldl'ich bel!all:
"The blackbird sings in the hR~el brake"

wbereas the MacDowelI wl)t'ds begin:
"The robin sings in the IIpple tree"

He chuckled over this considerll\)J,y. The
song is No. 1 in the colleetion of eight
,;ongs Opus 47. llaving gotten his hand in,
as it were, he fl'equentl,\' wrote both the
\\·o1'ds and music of his songs tllCl"eafte.·.~
TTE:-IRYl~, GIL:EiER'l', in The Now M118ie £c-

1:iclO (New York).

How Europe Found Out About the
Military Band.

"'1'he musical dIsplay of the Saracens is
cl('scribed by the Crusadel' Geolfrey de Vin-
sauf flS comprising trumpets, clarions, boms,
pipes, dl'ums, cymbals-a pJ'odig-ious array.
cl'eating U hort'ible noisc and c!amO\ll·." "'l'lll'.\'
did this," said the chronicler, "to excite their
o;!)il'it and courage. for the more violent the
clamour lJecllme the more bold they went fo]'
tbe fray." 'l'his terrific ensemble seemed at
first VCl'y strange to the Crusader::> and led
to much confusion in theil' l'uuks, but grad-
!lally tlley came to gee what a valualJle ad-
junct to the mlIitm'y art the band of mm;;c
was. all(l lo"t no time in adontinf!; it, One
thillg cspecially took the Crllsudel"s funcy.
llnel that was thc Sm'acell side dl'um :lnll
kettle dl"llJll. which Wel'C then unknown in
1~IlI'Ol)eal1military musie, They were intro-
duced into our scrvice as the (aboUI' anrl
nakel'. and nre frequently ml'nliouC'd in the
:lCCollnt,; of tllf' rrusnderl1."-Ir. (;. 1i'.~ItMtm.
in the n~wl.v pUblished "IUse (llId DCvelolJ-
weill of J,filit;(I"y !lll/sio."

HAMBURG

WEST INDIES CA~ArA:C~"':;~
during January , February, March and April
by S. S. Moltke and S. S. Victoria LuisI.'. 2
cruises from New Orleans, Jan_ 23, Feb. 10, by
5.5, Kronprinzessin Cecilie,

AROUND THE WORLD
Sixth Cruise sailinl( from San Francisco Feb. 6,
1913, by 5.S. Cleveland 07,000 tonsJ. dura-
tion 110 dllJ's, $650 up. including all necessary
expenses aboard and ashore.
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If You Appreciate
RtiRE OLD VIOUNS

~

. ThisBookWillbe
• ' Sent You Witbont Cost

RRE O"D If ~'ou appreciate theR u tim~. money. travel, ex-UIOhlnS etI I" perlence and work nee·
essary to produce such a
book; if yoU realize that
we have bought and sold
more precious violins than
anyother house in Arnet·

~

iCR. then we know this
book will be treasured
by you.
Within white and gold
covers. in tho hic:hest
form of the printer's and
graver's art are faithfnl

bY01U·m~y.rmrRGD color-type plates of rare

l':=====::JlI old violins we own. Manyof them are world re-
nowned masterpieces.

From Stradivarius and Guarnerius violins at
$10,000. dawn to genuine old violins at $50 and $100,
we show and deacribe rare old instruments which
have responded to the bows of masters of greater
or lesser fame.
In this book you feel and breathe the atmosphere
of the violin world and if you wish to buy a good
old violin this book is fo!" you.
It goes without Baying when you buy a valuable
violin it is most necessary that yoU deal with a re-
sponsible house,whose word and guarantee wilJ
protect you.
To thoSe who understand and appreeiate this
opportunity to possess a genuinely vahmble hook
011old violins we extend this invitation to write
us for a complimentary copy.

LY~ !!~!:tmu.icbo~~.Ao~~S<>i'J;: ~~ago
HawJ~ycollection.

ORIENT From New Y4:r'~... january 28,
., 19it'3.byS.S.Cindnn'atit17,OOO

tons), 80 days, $325 a.nd up.

Hamburg-American Line
41-45 Broadway New York City

B,."tOIi PlliJadelphil Piu,hureh Chicago
St. Louis San I'raneheo

THE DIAPASON

Long
Lashes
Rise
from
Beauty's
Eyes

To be bc:\utiful the eres must be shaded by long, thick
sweeping lashes, and encircled by perfect brows. Such
eyes may be rours by applying my famous

LASH GROW Ie q,ickly ,<OW" thick
lash.esand shapely brow~,
addlllg wonderluJlI' to

lite facial beauty. May bc applicd at home; absolutely
harmless. Write for literature and prices.

FACIAL Myfamolls Facia) Treatment brillg~
a healt!lYcolor to .the most sall.ow
cheeks JU twenty llllJlutes, remonng

discolorations :;nd lines of age and imparting a natural
rosy color that is lasting. Tcst Sample by mail, 25c:
larger size, SOc.

PORINE reduces aad closes the enlarged,
coarse porcs of the skin which ac.
cumulate on and :;round the nose

and mouth, forming pimples and bbckheadS. ZI a jar
by mail.

If you cannot visit my Bcauty Saion, write for
booklet-edition W-2 describing all my prepayations and
treatments and giving many beauty hints.

HULDA THOMAS
Dept. W-2, 11 West 38th St., NEW YORK

T',c ~ove~li.:e~issuecontained sl2;<;cificatiollsof 1!1'fO~lr-manualorgans for the Unil'ersity of Michigan and the
ScottIsh Rite Lathedral, Dallas, 1e:<:as,the spcc,!ic:tt!onof a large new organ in a New York residence. inter-
esting items about the organists in all parts of the COUatry, recital progranu, news of the American Guild of
Organists and a hundred other items.
Dne Yellr (twelve i$lUell). 50 cents. Send for Sample Copy 522 Wellt Monroe St., CHICAGO

THE ORGAN NEWSPAPER-KEEPS THE
ORGANIST INFORMED

The Violinist "Annual" 1'heNewYCl1r'sissue of "The VioJiI,i"t"'will ~e our firat Annu".1.It lI'i1"
. . . <lOutalnON!>HrrNDR~,DI>:Lges ~f ru"u.eror great inthest to everyonewoo

lovesthe :-"Oh~,wbetherj,eLS "profess,onal or II;l\ >twolcu,:Itwill ccntoltl>t,·ticleRwhIChwill!"o?e cr o'pedol Intere.t to the pro.
fs.,lon.l \"ollDlBtaswell,,~lhe teacher "ntl. student. Itwill beprofusely lU"Stl·alell.Ouro~jectjg 10 u'uke it a eompreben"lv~
<;A-':ALOGOF Tin: .J~ROFESSION,. nncd'Il",lh·e.,ll"c~to ..y "fn".n,I.,. 1,'"e.llen;,>d"",I"'Vnhll ..h~,·s,''lake,"" ,le-llle,>4,el.e.
~~~:g ;~~~ek~~~rb~~d~,~~~~e~r~o;};e~'f~~~~'~~~;~~'i:':.rJC,g~rp~\I~:~ul'l~'i/:·'O'~~~:~~;:';~'g~/r~~~';~~~I~~":'~~~~;'i;:'~"w~~rI~o~
need to aeadextra pay forthis issue. 'foey willreoeh'eit. Rut be "urc yo", sUbsel"ll'tin"has notcxnl,-,'~' 'I'eacl'e,'s.• ehools,
deaJers,ele.,whOwl.hto lldvertis~In this An"""I.hculdscudto the Ohiesgoofficeof thepObhsher.fnr\"SIcs.• \_ tlliaA""U.l will
~c~~i~~t:~~u~~r~:;:~~:~;~ol~:U~~fLr,'ii~50;i;d~~r~ood iGd~~: ;~:r"':,:~~~ttlg, Thenamenu<tll<tdrc"sof c\"c'·yQIleltllho pro.
TilE VIOT.INlIil.TPUlH.lSIHNG (JO~lPANY. 4tH 8outl',WRl>n"h Avenue. (Jhlen~o. 111,

Please mention THE ETUDE Whe1'l.addresS~~lg our advert.Jsel's.
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A CHRISTMAS ALBUM.

THE first title Schumann gave to his
Opus 68 was "Christmas Album for Chilo
dren who Love to play the Piano!'
I am quite positive that these forty-two

pieces arc the very best company for
young players, and I think it would be
a line compliment to Good Music to. have
a copy of Schumann's AlbtHH for the
YO'lU'tg on your piano this Christmas.
These little pieces were written within

the short space of two weeks in the year
1848. Schumann was exceedingly fond
of them, calling them "my youngest chll-
dren.,1 Soon after they were finished be
wrote to his friend, Carl Reinecke, in
Leipsic, and said, Hit is true that one al~
ways loves the youngest most; but these
have grown singularly clear to me, as
they have grown right out of the life of
the family.
"For the pieces in the Album were

written for the birthday of our eldest
child, and so onc piece after another was
ad~d. I felt as if I were beginning to
compose all over again."
And now we will let the Christmas

fairy show us the pieces suitable for this
Christmas celehration,
1f you wish serious music there is the

Choral in G major, with its organ-like
len'ato Then comes the Little Song in
C~lIol;-forl/!, where the uppermost voice
and the inner voice sing the same melody
one measure apart.
Tlle Little FolJ,so1l,!.; is quite serions at

first. with a gayer strain in t.he sccoml
section.
Two of the greatest favorites arc

]-[unfing SO!Jg and The Wild Rider.
These delight old and young alike.
For boys to play the Christmas fairy

would choose number twenty-three, Cav-
alry Piece, and number thirty-one, War
Song; then comes a song about yintage
time, Little Ha1"'uest Song and. the
Mower's Ditty. Of all these pretty pieces
there is only one that has any direct ref-
erence to Christmas, and that is KnecM
Ruprecht~ the merry, noisy fellow w?o
follows into Santa Claus' train and dIS-
penses gifts to obedient children. .
Schumann loved his friends; there IS

frequent mention of them in his compo-
sitions number twenty-eight, "In Memo-
riam, 'November 4, 1847," is a loving
tJ"ihl1te to Mendelssohn.
To Niels GOlde he sent the greeting.

Northern SOl1g, the four melody tones of
the first measurc spell G-a-d-e, the com-
poser's last name.
There are references to the theater,

number twenty-five, RecolleclioHs of /he
Theater. and number thirty-two refers to
the Arabian Nights' Tale".
It is very rharaeteristic of Scl1l1mann

to give the vague heading- of three as·
terisks to numher twenty-nne. twel1t~'-six
and thirty. no Olle knows their me,llling;
most likely Schu111ann was expressing a
secret personal mood.
The greatest favorite of the whole col-

lection is HaPi~31 Farmer with Lftlle
l-[WI/illy 501:g and Wild Rider as a close
second.

Each little piece is worthy of special
mention for children's faces seem to
hover about the Albf/1ll for the Young.
No composer is more companionable than
Schumann; he is like no other musician
in his appeal to children.
So it is the hope of rl.e Christmas fairy

that you will receive a Schumann's Album
for the Y01t1tg in your stocking, and that
yOU will learn to love Schumann as he
has loved all little children.

T.liE STORY THAT THE BSLLS TOLl).

CHRISTMAS BELLS.
OF all the music we hear on Christmas

Day none seems so Christmasy as the
bells. From every tower and spire they
send a joyous 'message, so here are a few
points to remember about these friends
of the air.
Bells, like harps, have a prehistoric

origin. All the nations have used them in
one shape or another. To us their sound
is always associated with church celebra-
tions and most frequently with the Christ-
mas festivities.
The softest, sweetest tone carnes from

copper and tin which is used in the pro-
portion of three to one. Too large a pro-
portion of copper renders the metal too
soft and impairs the brilliancy of tone.
The tone always depends upon the

shape, size and weight of the bell. The
tuning is nearly perfect, as they are cast
with considerable accuracy and a so-called
"maiden" peal is not an uncommon
occurrence.
Bell-making is one of OUI' gl'eatest in-

dustries. yet how little we ever hear of it!
Even the Japanese who have long been
considered the 1110stfamous bell-makers,
are sending to America for bells. It is
somewhat droll to think of the fire bells
of Tokio having been cast in New Jer-
sey.

rn China the old bells are square.

great belt at Pekin weighs 120,O~ p~t1nds
and is 14 feet high and 12 feet In dl~m~-
ter. The largest bell in the \~or1d. IS 111

. M its "."ght IS 193the Kremlin at oscow, I •
tons. The cost of casting this noble work
of human art was about $300,0C? .
The largest bell in AmericCl. l~ 111 the

cathedral at Montreal. The casting of a
large bell requires considerable preparn-
tion and skillful workmanship. The belt
ringer too must learn to swing his bell

, , b d tech-
with accuracy j he must e a goo
.nician j he must use the proper force and

I . de' of break-not too much or t ier e 1S ang 1
ing the machinery and the ringer himself
may be seriously injured. .
Is it not fortunate for some of us plano

players that we are not bell ringers or
we might wreck our pianos and endanger
our lives.
Bell music does not really belong to the

realm of musical art, though the use of
bells in the orchestra has increased very
largely. To overcome the difficulty of get-
ting a peal of bells into the concert room,
a substitute has been invented in the
shape of metal tubes hung in a frame;
these are easily tuned and are far _more
certain than real bells.
In the opera of Parsifal

the bells in the orchestra
beautiful.
The next

fix its tone
your piano.

the effect of
is extremely

time you hear a bell try to
in yOUf mind and find it

A
FORCHRISTMAS I4USICAL

YOUNG PLAYERS.
(rhe pieces ftsed i!~ the fol/07..v1ng recital

are Grade I to Ill.)
Scene: Music studio in Christmas

greens. Stage with blue background scat-
tered with gilt paper stars. Piano to the
right and gayly decorated Christmas tree
to the left.
Music fairy sits on throne ill the cen-

ter of the stage and announces the num-
bers.
Recitation:

"]lear 0Iwi.·,dm,a8 DUN. to 111e6
We glatf..y bOlO "tllfJ kllea
In Zovinfl pndse;
S'pi.1'it of 10/;6 thou. (/1't,
l';1l.,~711·illed,i!~ eve1'y l!.crwt,
'1'0 11,Sthy joy im,va1·t~
(fJ'eatest at Da1JB.
Bfr1.hday at Zove divine,
A.U Ohristmas joys M'e t1line~
Spfrit of love;
AU joy to thee tDe owe,
A.1I,a 1JHllI we CVt)1·klWl"
Perrce una goouw'iU bel01D
LU'~6 that above!'

CAROLYN WELT..S.

MinettiSong, Christmas Night.
(ETUDE~December, 1910).
Piano Duet, The Coming

Claus (Frank Eyer, ETUDE,
1911) .

of Santa
December,

The

Recitation:
"Oh tile Wintm' coM wm 1.
Atlu I bring the [/'ost allrl, 11U01V'
While til(] winds are [ifH"f'C aud h/g11
Ana the icy breezes bloHi. ~
The ail' is c'l'isp a,lId clem ..
A.-tul 1he snow is 80ft· aluL 1vhite'
Oil.. 111e 0611t 1i.me of tile 11ear '
Is a ylori'H/s 'Wiu1cr 1IJf!1!t!'

CAnOr,y~ "rfoJLT,~.

Piano Due~. Christmas E1'c-Reinecke.
Song, Soft Foo!l'd S1lnw-Sigyrd Lie

(ETUDE, December. 1911).
Piano Solo Sou!a. ClallS AfarcTI_

Nuernberg. '

Recitation:
Nan ROJnbcr Pi.nCR, 1c1th bOUfJl181lClIt lfr
F'or8a.ke.,~nests arc 1liled 1vith 8now /I)~

The eh1ckadces, aCC1·t fOJ" secds •
Ohatter atl d cling to 111 c swa I [
'1'lw snotv dl·ffts do_V in 11 ../ ny toccf7.<1.
And short and Gold are the'~hCOlH!t.rlJ f('fIJJ1~,

Yet fair on the bnl1tJ at t1 c~;;eS8 da'll!!.
The Ohristmas Btars shin t,C!' a~en, n!.'~ll t.e, mae and lWtght."

SARA SllAFER.

Song, The 5Ia,1' G11d the Cl1ild--Geo.

Nevin. .
Piano Duet, Ave Ma.na,-Bach-Gounou.
Recitation:

"GhristmaS is here:
Winds 1vhistle 81!J'ill,
ley and e1l1/1.
lA1He cuvv 'I(;C:
1,1I11e 'ICC fear
lJ'eatlICJ' 1aitho'111,
R/lettered abol/f
'1'116"lJ/nhaWlJll/·tl'el'.'·

Tn.ACKeUAY.

Song. The Bells of Bethlehem,-Tracy.
Carol, HI/lile 5hepllerds Watched Their

Flocks b:1,I ,Night.
Recitation:
«Since tha·t itJtJ1Wl·tal night 1I)e/1·tby
T7w 10hole earth i8 01./1' Be1.hle/lem,
H08anna-s r·ing from cum'V 8ky!
In fore8t glo(lc, on blll:.HVY flwill,
Jftdea's hef,ght, Nebt'a1l1w!s plain,
E1! any shore or mO'llnt 0" sec
Wllcre faith and hOpe and- love abide,
Anti. self is lOHt in 8oorifloe,
The,"c t7IC eelestia.l go.1.os swi"'fT 1vitle,
.41Hl l,ca'fen (/c.~eend8 to lwllum eY~B;
rnere G/wist We LO"d is lJOt'l~ a.yaul;
There 18 1118 nelo '},Tat1vi11J."

EDl'A DEAN" r'nocron.

Hymn. All Praise
L01'd-Martin Luther.

Thee, Eternalto

on

THE STUDIO AT CHRISTMAS.
IF we can not have a pupils' recital at

Christmas we can still have some kind
of Christmas cheer.
Perhaps some of our neighbors sit in

the shadow of sorrow, invite them in, or
maybe there is a lonely, home.sick student
somewhere ncar, find him out. Never
mind whether we know these people welt.
if our studio is a place to create beautiful
things on the common days of the year
let us make it the most beautifnl place
in the neighborhood on this the greatest
of all the days.
It is one of our privileges to throw

wide open the hospitahle doors of Otlt

music room, without waiting for the con-
ventional introductions. giving bounti-
fully of our music and our sympathy.
Let some one read Sl. Luke's simple

story of the Christ child's birth. and its
anllunciation to the waiting shepherds on
Judea's plain.
• And then the Christmas carols! How
rich the store to draw from! Beside the
old hymns of the Nativity, there are the
beautiful modern carols. by Sul1i\'~n.
Barnby, Brewer, Shelley and others.
Fo\\ow these by Christm<ts selection;;

from the great poets, Longfellow's
Christmas Bells; Herrick's Christmas
Carol; Maragret Deland's While Shrp"
herds ~Valched Their Flock~ and Yao
Dyck's story of Tile First Christmas Tret.
Close the evening's festivity with Wes·

ley's Hark, tile Herald AI/gels Sillg, set10
Mendelssohn's music.
The stranger, tTle lonely one, the home·

sick ones will go out into the night
warmed by our good will, feeling ccrtain
that

"Ood's III tht' bCll"CU.
...\ll's rIght with tbe world."

BULLETIN BOARD FOR
DECEMBER.

DIFFICULTIES are thinfits that showwhat
men are.-EpICTETUS.
All men of genius are
Do noble things, not

day long.-KINGSLFY.
[N\'TNClBLE determitli\1ion will do an)'

t!Jing.-BuxTON.
We must make ours('hrl; (If c01l1e til

nothing.-}oHN TO!'I)
Lost: Lots of ti~e by girls and bo~'

who won't work. 'I.
Found: By hundreds of haYsand~r~

the solution to the practice problem,\1J.·
uDo it now and be done with it."
Merry Christruas to eyerybodyl

plodders.--RO~~
dream them an

THE ETUDE

In our Jubilee Is-
sue next month
(January), c e 1e-
b I' a tin g thirty

years of progress, we shall publish 0l11l

Honor Roll upon which we shall enroll
the names of ETUDEfriends who took the
journal during the formative period from
1883 to let us say 1890. Those were the
st:uggle years f61' THE ETUDE, and if you
WIsh to have your name enrolled as one
who took THE ETUD1<~then, send your
name so that 'it will reach THE ETUDl.'
office before November 30th. Also send
your address at the time mentioned so
lhat it may correspond with our records.

Are You in
Etude'" Roll
Honor?

"The
of

How "The Etude" Literally tho u-
Has Benefited Me. sands of letters
. have bee n re-

~elved from time to time telling us that
IHE ETuDE_has been beneficial to our
readers. We want to know "How," so
that we may help more readers? Conse-
quently we shall publish at the head of
our Roll of Honor in the January issue
of THE ETUDE what we feel to be the
most helpful letter received at this of-
fice before November 30th upon the sub-
ject, lIHow THE ETUDEhas benefited me"
Mind, we do not wish to know mereiy
[hat THl' ETUDE has helped ·you. We
want you to tell us definitely "how" you
have profited from its regular monthlv
\·isits. .

With JoyfUl Song
a Complete Servic~
for Sunday-school.
By R. E. De Reef
and Others.

This is an unus-
ually bright and
snappy g e r vic e,
consisting of
twelve chorals, all
by some of our

most P?I~l1lar composers, interspersed
with. ongll1al recitations, exercises and
readlllgs. , The ;nusic is all easy to sing,
very deCIded 111 rhythm and tuneful
throughout. We shall be pleased to send
a, specimen COpy to any Ol1esending us a
~-cent st.a~p. This service may be had
111 quantities at our usual liberal rates.

Our Supplement We have been for-
for Framing. tunate in securing
. one hundred cap-I
les of "Their Son" (the subject of the
~upplem~nt ~'ou receive wilh this issue),
In genUIne llllported, hand-colored pho-
togravure on Chinese deckel-edged parch-
ment paper 15 inches by I I inches in size.
Although the price of this pictufe in a11l·
art store would be at least $2.00; we hav~
made a special arrangement so that we'
;:.re enabled to assist our friends who de-
sire to make a high art gift of this kind
by making a price of $1.00 for each pho-
togravure impression. Look at the sup-
plement well, imagine it reproduced on
the finest art paper in full colors suitable
for. framing and hanging in any art col-
lectIon, and you wilt realize that you can'
secure nothing in the way of a present
that would be appreCiated more by a per-
son of good taste and artistic inclinations.
After our limited supply (only 100 copies)
is disposed of, it would be impossible to
duplicate your order at the above price.
This is your chance to secure a real art
reproduction practically at cost.

We have placed
an important order
for Hou rand

Half-Houf Glasses, believing that they
will be appreciated by teachers to keep
track of the time of a lesson. vVhen the
lesson commences the glass is turned over
and as it takes just onc hour for th~
sand in the Hour Classto rlln out teach-
ers have a record of the time ~vithout
taxing the memory.
As soon as these glasses arrive "\ve will

make a further announcement of them ill
THE ETUDE. Advance orders taken at
$2.00 for the Hour Glass and $1.50 far
the Half-Hour.

Hour and Half-
Hour, Glasses.

Our regular Holi-
day Offer will be
found 'in different

form this year. We have taken the best
books and articles of musical merchandise
-those most suitable for gifts, and listed
and explained them on several pages in
this issue. A special low cash "Holiday"
price has been given to all of these works
and if cash accompanies the order, what-
ever is purchased will be delivered post-
paid. '
In addition to these important works of

our own publication, on another page will
be found a general list of musical litera-
ture, those works for which there either
has been a demand or which are later
works of importance. Following the cus-
tom of many years we have made the
price for the month of December on this
entire list the very lowest that it is pos-
sible for them to be sold.
We can say honestly that these Holiday

prices are given more as a favor to our
p.atrons than as a commercial proposition;
little or no profit is incruded on any of
them. The best books in their respective
fields win be fonnd represented. The edi-
tion in every case is the best. All of
these "Holiday Offer" prices expire on
December 31st. Do not delay the sending
of your order; we afe always rushed On
the last days before Christmas. This year
we have prepared a special circular of
Christmas suggestions which we wilt be
very glad to send to ally one rcquesting
it, if they have not already received it in
their regular business correspondence
with the firm.

Holiday Offer on
Musical Literature.

Christmas Toy We take pleasure
Symphony. in announcing that

we have in prepa-
ration an original Toy Symphony, adapted
for use at Christmas or in the Holiday
Season. We are issuing this piece in re-
sponse to a general demand. Most of
the Children's Toy Symphonies on the
market are by foreign writers and many
of them are not altogether adapted fo"r
use in this country. Our new Symphony
is compiled and arranged from some of
our very best Christmas pieccs together
with some additional new material. It
is all delightfully melodious and charac-
teristic and is so arranged that it can be
playC? with only a few toy instruments
or With a number. It is arranged for
piano four hands. and there arc ad libi-
tum partr:. for violin and piano together
with special parts for all t:le other toy
instruments.
The piece consists of several move-

ments played one after the other \vithout
interruption. Several popular Christmas
hymns are introduced; "Holy Night,"
"Adeste rideles," "Hark! the Herald
Angels Sing." Some of the other move-
ments arc "Bells of Christmas Eve," "Un-
der the lvlistletoe," "Coming of Sant::t
~l~us." It wilt prove an effective compo-
sItIon throughout; easy to rehearse but
very brilliant and festive. It will be sure
to please.
This Symphony will be published in

shee~ music form and subject to our regu-
lar hberal sh.eet music discount.

Indian Music by The Indian music
Carlos Troyer. that has hereto-
. fore been pl1b-
lIshed by the Wa-wan Press will hereafter
be pub1.ished by the Theodore Presser
~o.', wbo will have the sale right of pub-
llshmg the C'T')tire Zuni Indian music
which ,is of th.e greatest importance to th~
American music. The: entire set consists
of 12 numbers, tbree of which arc en-
tirely instrumental. There will also be
a lecture p~lblished by Carlos Troyer in
this connection; also a program giving
a d.etailed description of each piece, the
whole to make an interesting entertain-
ment of a unique order. Details can be
bad by addressing the publisher.

Our stock of ~an-
tatas, operettas and
services for Christ-

mas includes everything of this character
for which there is any demand, and we
are always glad to send copies on ap-
proval. ,Anyone looking for material of
this kind should take advantage of our
facilities for meeting their wants. All
requests receive immediate. attention.

Christmas: Cantatas
and Services.

Christmas Mu.sic. It is needless to
say that music in

some form is always associated with
Christ'mas nnd that no service at that
time wodd bc perfect without it; the
choice of suitable music is a remarkably
easy one-the variety is quite unlimit~d
and it is a simple matter to arrange a
satisfactory program or even one of sur-
passing excellence without being olJliged
to rely either on old material or new ma-
terial of untried value. ] n catering to the
Deeds of choristers, organists and singers.
the Th~9dore Presser Company has had
years of experience in selecting and rec-
ommending appropriate, singable and ef-
fective music, not only for Christmas, but
for all kinds of church services-a large
and well selected supply of everything (If
a standard character, both old and new, is
always at the service of those interested
in getting up programs, and just at this
season we are particularly busy filling or-
ders for Christmas music of all kinds-
solos, anthems, carols, cantatas and serv-
ices. Doubtless there are stilt many
~hurches and Sunday-schools whose
Christmas programs are as yet unprovided
for; in aU such cases we shall be glad
to lend 6ur assistance in selecting suitable
music and will send copies for examina-
tion on request. Liberal discounts.'

We have all un-
usual offer for the
holiday time on

?pera scores. The four operas compos-
Ing The Ring of the Nibelungen) by
\~agner, namely, Rheingold, Siegfried,
'" alkure and Gotterdammerun'l" we witI
offer, bOl1nd:in cloth, the fou~' volumes
complete, ue1ivereu postpaid allywhere in
th.e United States, for 0111y $6.00, cash
\~Ith order, These operas were originally
SIX and eight dollars for only one.
."Ve will also sell the single operas. cash

with order, at $1.75 each, postpaid. If
any of these works are charged on our
books the postage or express will be
extra.

Opera Scores for
Christmas.

899
We have a special
lot of portraits
which we have
purchased fro m
one of the largest

book publishers, wl/ch it is possible for
lIS to sell at less than the actual cost of
manufacture. These are excellent por-
traits from every point of view, me-
chanically and artistically. They art
printed by a method almost approaching
steel engraving, on heavy paper of the
highest quality, size 10x 12 inches. The
following sub] ects are included: Bee-
thoven, Tschaikowsky, Schumann, Gou-
nod, Chopin, von Weber, Grieg, Mosakow-
ski, Liszt, Padercwski, Joachim, Verdi,
Mascagni and Wagner. The price is 5
cents each, postpaid, Ii subjects for 75
cents. From a "Christmas Gi It" point
of view at a small price nothing better
could be given. For studio decorations
they are unequalled. These pictures could
be either framed inexpensively or other-
wise, or a number of them could be passe-
partouted, making a panel.

Artistic Portraits
of 17 Great
Musicians for
5 Cents Each.

We take pleasure
in 'announcing a
new voice instrllc!
tor by one of our

foremost vocal teachers. J f a vote were
taken by the vocal profession as to the
one among their number best equipped
to write a voice instructor, the choice
would undoubtedly fall on Mr. Myers.
He is the best equipped man that we have
in the United States for the technicalities
of vocal work. He has wfitten a nllm~
bel' of works on the voice. The earliest
dates back to 1883 and the latest one is
only a few years old. The first one is
called "Truths of Importance to Vocal-
ists," and the last aile "Renaissance of the
Vacal Art." These works have gone
through man v editions and are to he
found on the ~helves of most of our voice
teachers. We are particularly fortunate
in procuring the right to make public this
btest work which fortunately is a text-
1::ook and can be used with every pnpil,
The book is one that can be placed in
the hands of tIte veriest beginner in vocal
study. It is also very well adapted for
self-instnlclian as there are llumerous ex-
planations in connection with these exer-
cises. We would strongly urge on all
readers of TH~; ETUDE who are in 'any
way interested in the voice, to procure a
copy of this work. It is the last word in
vocal art and it will be· of interest to
everyone connected wi th vocal teaching.
We will, as we have done with all other

important works, offer this work at a re-
duced rate to those who subscribe for it
in advance. If cash is sent with the or-
der, we will enter your name fQr 50 cents
and send the work, postpaid, when it is
published.

Voice Instructor.
By Edmund ].
Myers.

Musical Zoo. By The late D. D.
D. D. Wood. Wood, thc cele-
. . brated blind pian-
ISt~made these httle exercises for his own
chl1dr~n. They are in duet form with
the pnmo part for the child. They may
be taken up by very small children. In
fa~t. one of them i5 to be played by the
~hdd on the father's knee, the father play-
11lg the two hands on the upper and lower
~art of t~le keyboard, while the child plays
111 t.he 1l11c1dleof 1he keyboard. These ex-
erclse~ are exceedingly simple and very
melodiC. They are little gems, everyone
of them, and are just the things for little
tots to ~lay. The bass part is by no
means ddTIcl~lt. They will be bound in
one volume In regular sheet music form.
Our advance price on this work will

be IS cents, postpaid. .
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and Suitable Christmas
900

Appropriate
Music LoversGifts for

Just the thing Iot

\ Why do we always
Pretty Calendars as think of a calendar
Christmas Gifts. first when we are
looking around for an inexpensive at-
tractive Christmas gift? Perhaps ,the
nearness to the birth of the New Year
has a note of hope in it which. makes
a pretty colored calendar seem "Just the
thing:' Anticipating your needs as usual
we have secured such a vari,ety th~t you
"Ire bplIlld \0 fmd some that Jllst SUit you.
Here is an accurate description of UJelll.
We have issued a new calendar f~r

1913. Jt is beautifully lith~gra'phed 1~

colors and embossed. The Size ,IS 6 x
with easel on the back. We behe"e that
this calendar surpasses anything" we ha.ve
issued in this line. Tl~ere ar~ three (!If-
ferent designs and SiX subjects, Bee~
thoven, Wagner, Liszt, Chopin, Mendels-
sohn and Mozart.
There was such a demand for the fol~

lowing styles last year that we have con-
tinued them for 19l3:
PANI':L CALENDARS.-Six subjects, san~e

a'S above, size 3y.i x 9. Lithographed 111

colors and embossed. . . .
Another good calendar is our imItation

of a FI~Al...!En PJCTUIU:with calendar pad
attached and one of the six great mas~
ters as the subject-Handel, Bach,
Chopin, Haydn, Rubinstein and Mendels-
sohn.

J M POI{TF:DCALENDAR-WIth easel on
hack. Dark grey background WIth deco-
t· ." g"een Can be h1l11lshed WIthra IOns J ' • f I

photograph of any musician of note_ .ron
Ihe following classes: Gre~t MUSICians,
Great Pianists, Violinists, Smgers, Opera
Scenes. bid
Anv of the above designs can e 1a

in at~y assortment desired at 10. cents
eal.:h or $1.00 per tlozen postpaid If cash
acco;npanies the order; if charged, post-
age 'wilt be added.

One of the hand-
Music Cabinets. somest Christmas

.. 'bl to make ispresents that It JS POSSI e. , T

one of our modern music cabmets. [hese
cabinets arc finished in quartered oak a~
mahogany and they will hold _from 2
to 1200 pieces of music. The pnces ran?e
from $10 to $65. Calalogues and detali.s
will be sent on application. These cabl~
nets are made especially for music and ~re
arranged according to the .modern flllO.g
system. All the music lies In a flat, hon-
zontal position and is protected from d~st
and other damage and may be easl~Y
f d These cabinets arc handsome 111oun . d a
cvery respect and are intende to orn -
mcnt the parlor.

At this time of the
Riemann's year it has always
Encyclopedia of been our pleasure
Music and to offer this "\vork
Musicians. at a greatly re-
duced rate. Vife consider Riemann's Dit
tionary one of the most v.a1uable wor s
for a music teacher or musIc student, and
no present would be more acceptable t~

earnest music student than a copy 0
an I' m'lthis excellent Dictionary. t I.S a -~
sical library in itself. 1t cont~llls about
800 pages and gives illfonna~lOn ?11 a11
subjects in music. TIle retaJl. pnce of
this volume is $6.00, . Ou: holtd~y offer
is $2.75, postpaid, whIch IS cons1derabl:
less than one-half the price of th: book
'This offers holds good only dUring the

holidays.
We have a splen-

Medallions. did line of medal-
I· [ ,I'e followinO" subjects: Liszt,Jons 0' .b V d'
M.ozart, Bandel, Ch"plll. Schubert, er I,
Beethoven, Haydn, Schumann, Bach,
Wagner and Mendelssoh~l.

These medallions consist of an. excel-
d "1'0100"1"31)hcovered with cel-lent roun I" b k I

1l1loid, with an easel on the bac' ane

may be set 01_1the mantel or hung on t.:~~
wall. The size is 4 x 4, and special pr-ice
is 25 cents each postpaid:

Plaoquee- a small gift, an up-

. decoration for the home or
pros·nate f music lovers, made of hard
stu lOr ~ith a ring attached for hanging";
p~aste4IL 61/. . any of the following com,
SIze 72 x /4, ('1 . H

"01- many years I)OS~I'S: Bach, Beethoven, f . lOPln'R ~11-
,. d I· z t Mendelssohn, 1\ ozar t, ubin,
we have carrie a del ~lSZ, ~I' haik k

I 'Schubert Schumann, sc tat ows y. al . ewelry for t re stem, I
largv line of music j.. nd atrons. and 'vVagner. Price, SO cents cac 1, post-
henefrt of OUI" lllal~y read~l: aver: appro- pai d.
These various artlel.es rna rd the prices It aff ords us much
priate Christmas gl fts, all f 11 This Pictures. pleasure 10 al1-
place lhem within the reach .0 fa~ti'on and t our readers at this season of
J.ewelry has given pedec.t satls mme'ldino- nounee o'ba' we have now completed our

I ., ey 111 reeo ., the year PIwe have no leSI an t' no.. f Pbotogcal)hs and lOtogravurrsI vVe here men 10 hne 0
it to our rea( ers.. . 1 we are f all musical subjects. We can trut.h-
few of the attractive artic eSadvertise- 0full say that this h:)llse sells more P1C-

offering, and for balance see Y f musical subjects than any other
ment on another page: , 'n sets tl~oruesseo"n 'be country, and in this way we

LADlES' COLLARAND CUFF PINS, 1 • I
d' ff t mottoes- are able to dispose of them. at great y

of three, with three I .eren B Sharp" ,.educed rates. These same pIctures .ar\."Never Be Flat," "Sometlmes e . d '
1" They are ma e 10 sold in all the leading art stores at prices

"Always Be Natura. . "1 er . f"o,n tl"ee to five dollars each.·1 d C01l1e eIther In 51 v rangIng, ". I dl.
sterling Sl ver an t f three. ".\'.,Ie 0"" price, owmg. '0 o.ur 1an mgoc gold finish at 75 cents per se 0 I ' ' d II

I d in hard ename, r,o'hing but musical subjects, ~s one a arThey can .also be 1a f 11 11
gold plate at 25 cents per set. h each, postpaid. :rhe 0 owmg are 1e

"STICK PlNS, in eith~r of t1~5~e:~: most popular subJects: ..
mottoes as above descnbed ast 'for Beethoven Playing a Sym~honYiliGrafte.
each for sterling silver or 2 cen s Song Without \.vords- oetze erger.

Id Plate R·,chard Wagner-Schwarz.the set of three in go '. \.
cor other J' ewe1ry in the musIC me see Joseph Joachim-Sa:geant.
,. 904 Bee,l'o,'en "AdoratJon of Naturc-advertisement on page . ,

The metronome is Schmid.
St. Cecelia-Volz.

Metronomes. a very popular and Luther in Circle of ] lis Family-Span-
. . I f a Holiday gift.appropnate artlc e or genberg..

Every student should hav~ a metr.anome, Child Hiindel-Dlcksee.
and this is your opportu111ty. to glVe ~)Ile Sunday Devotion-Fir.le. ..
to sister or brother. They WIll apprecIate In Honor of J lis Emlnence--Grntzner.
it as they really need it. We handle only Mozart at the Organ-Herpfe~.
the best, and sell more metronomes than Beethoven near Vienna-Schmltl.
any other house. Even Song-Ring .
We have made a special price, good Morning Devotion in Bach's Family-

until January 1st, 1913. The pr~ce 111- Rosenthal.
eludes postage. Americat." make w1th ?bell St. Cecelia-Ketler, .
$3.15; American make WIthout bell $_.15. Besides the above we have ISSlled a

MUSICAL STANDS. s6ries of PhotQ.gravures of the most at-
No. 1. Black japanned stand, tractive ETUDE covers of the p~st )'e~r
folded 22 inches (postage 34c) ... $0.50 without the reading matter, w.hlch ~'111

No.2. Twentieth Century, nickel make attractive pictures for hohday gifts
plated no set screw (postage 36c) 1.25 v. hether framed or not. Subjects: Ha~-

No.3.' Rockwell, nickel plated, no many, Visions of Wagner, Schubert ~Iald
set screws (postage 40c) , .. 1.50 of the Mill, Franz Lisz.t, ?o.lozart at Salz-

Sale leather cases, squal"e, round or burg,_ Schubert in the Home, Beethoven
oval' black or russet, to fit these Approaching Storm, llall of Fame, In-
musi~'stands (postage 6c) 1,00 spiration. Price, 2S cents each; handc~l-

No. 30. Orchestra stand, solid iron ored, 75 cents each, postpaid. Chopm,
base and rods, large oak desk, sta- Liszt. Rubinstein, Schubert and Schu-
tionary, gilt trimmed (by express, mann. Price, 2S cents, postpaid. .
collect) 2.25 Three Panel Pictures in genume

No. 33. Orchestra stand, iron base Photogravure each containing four grral
and rods, with adjustable large lyre COIll.posers, c~n be easily passcparlollted
oak desk, beautifully l';nished (by 01' in many other ways made into aUrae·
express collect) 4.00 tive Christmas gifts. Price, 10 cents per

Leaders special mahogany stands, $10.00 sheet or $1.00 per dozen, postpaid.
to $30.00 each. 1 Bach, Beethoven, Mendelssohn and

Nickel plated table stands, adjustable Wagner.
(postage 24c), 75 cents each. 2. Chopin, Liszt, "t>.l'ozart and Schumann.

Nickel plated snare drum stands (postage 3. I-fandel, Haydn, I ubinstein and Sclm-
24c) , $2.00 each. bert.
The above prices on stands do not in-

clude transportation charges.

ho in Grieg, Joachim;
Caruso, Brahms, C ~ , t Paderewskl
Liszt, MacDowell, 1 ozar..\. of those
Schubert and Wagner.50 c;~s (by mail
framed ready to hang
65 cents).We could not

Music Satchels. recommend a more
Music Rolls. appropriate Christ- Jewelry.
n.as gift than a music satchel ~r music
roll and we are prepared 10 Inmish these
at the very lowest prices .. as 0111' order
for the same was placed WIth t.he manu-
facturers before tht.: advancc J11 kather
last fall. \Ve will guarantee allY of the
follo\ving to give satisfaction:

IL\LF SHEET :'fuSIC SIZL

Cowhide, smooth fmish, with handles,
folds the music Ollce, colors black,
brown or tan ... ' .. $1.40

Seal grain, same size and colors .... 1.50
Seal grain, longer handles and hound
edges, same size and colo.rs.. 2.00

Same, leather tined, turned 111 edge .. 3.00

FULL SHEET lvluslC SIZE.

Seal grain, unlined, with. handles.
hold music 'without foldlIlg, black
or brown . . . . . . . . . . .$2.75
Same size and colors, leather
lined and bound... 3.50

Seal grain, unlined, with handles and
straps, bound edges, black or
brown . 3.50
Same size and colors, leather
lined and bound........ 4.25

Extra special for the holida.ys, seal,
grain, silk lined, with bound edges, 75
black or brown , 2.

COMBINATJON SATCHELS, CAN BI~ USED
EITHER As FULL SREET MUSIC SIZE

OR FOLDED ONCE.
Seal grain, silk lined, bound
black only ....

Seal grain, leather lined,
edges, black only .

MUSIC Fouos.
Our own manufacture, made of h~avy
ardboard with cloth sides and stnngs
~or tying: with "Music" in gil~ on the
.front; price, 50 -cents, pos.tpald. The
same with heavier board sides,. leather
back and handles added for carryll1'g pur-
poses, 75 cents, postpaid. ~ .

Pictures of musl-
Framed Portraits cat subjects and
of Musical portraits of com-
Celebrities. posers, players and
singers are obtainable in great v2l.riety,
and although up to the present season
we have made no attempt to s~pply any-
thing of this kind in substantial fran:,es
partly because of the exp.ense and rtsk
of breakage while in transJt, ~ve are now
prepared to fill orders for platl110type por-

·t 3'/ x 5'/4 inches tastefully andtral s 74 .14 ' •
substantially framed in 2-ltlch dar\ oak
moulding (outside measuren;ent 7~ x
9!4). This makes an attractive o.Y.ld~r-
tistie studio or music. room decorahon
that we can unhesitatl~lgly recommend.
The frames' are real pIcture frames of
solid oak and are sure to please an~ pc;-

of taste and being manufactured illson, 111
large quantities we a~e able to se ~1e~
t about half the price asked for m.dl-
"·d I frames of this size and qualtty.
VI ua d (. 1 d' 0-We are ready to filt or ers mc. U tllo

the portrait as selected from the list be-
low) at 50 cents each by expre.ss. not
prepaid, or 65 cents each by mall post-
·d When several are purchased at apal. . b

time the express charge" WIll e s.ome~
what less per frame except when shJpped
to rather distant points. These f~allled
portraits make most acceptable Chr.istmas
gifts, and as all Christmas shop~1l1g or
buying should be do~e as ear~y as POS-
'bl 1o/eurge immediate ordenng on theSl e,'" . . tl
part of those wbo WJsh to recew: 1e
goods welt in advance of the holIdays.
The portraits are as follows: Beethoven,

edges,
.. .$2.50

bound
... 3.50

No. 11. Rosewood, tapering
No. 12. Ebony, tapering ....
No. 13. Ebony, tapering, German
silver tips .. . '" .75

No. 211. Rosewood, silver tips and
silver center band ,...... 1.75

No. 15. Ebony, gold plated ferrules 2.50
No. 16.. Ebony, with ivory handle,
gold plated tips , , .. 5.00

No. 29. Fine presentation baton,
solid ivory handle, with chased
sterling silver or gold plated tips at
both ends, with morocco plush
lined case 10.00

lvrorocco plush tined cases to l1t any
of these batons, each .. , ,. 2.50

Our Iinc of post-
cards is larger and
better lhan ever.

V'I/c have an cndless varicl)' of styles 31HI
subjects. To give some idea of our ex-
tensive line, we mention a fcw:

] n Platinotype Postals we have o\:cr
20 subjects, and each subject has a sertes
of from 6 to 12 cards. W

] n the historical line we ha\'c some I
di ffercllt cards, giving the pictures 0

great composers and their birthpI3Ces •. \
We have also the operatic line, WhlCI

is an artistic series of the various oper.t~i
From the above yon can get an idea0

tho. large and beattti £ul line wc carry.
The price is 5 cents each or 50 cellt\~

dozen. A dozen of these cards \\'011
make a vcry neat gift.

Sec advertisement on page g(}$.

BATONS.
Holiday plice,

pOlltllllid.

Musical
Post Cards.

.$0.40
.50

.~.,

Operatic Selections
for Violin and
Piano. By F, A,
Franklin.

Nothing has
proved more 111-
teresting to violin-
ists than operatic
.selections for vio-

lin and piano. The market is flooded
with books of this kind, but they seem to
lack the proper selection Or arrangement.
Mr. Franklin, recognizing the need of a
superior work of this kind, has produced
the book which we are now puLEsh111g.
Great care has been exercised in selecting
the cream of the standard operas, taking
only such portions as are pleasing and
particularly adapted to violin and piano.
The arrangements are all that can be de-
sired. The violin part is abollt Grade 3
and the piano accompanimcnt about
Grades 2 and 3.
The introductory price is 20 ccnts, post~

paid.

Ttl E
through his experience as editor of THE
ETUIJE,as a practical teacher for many
years, as well as through first hand in-
vestigations of the best conservatory sys-
tems of Europe, and through personal
conferences with the greatest piano vir-
tuosos of our time, has been enabled to
introduce numerous original ideas, never
hitherto published, but which will fit in
with any existing system or method with-
out interference. The main plan of the
work is to provide all teachers with a
sensible "work-a-day" scale and arpeggio
book, so broad, direct and simple in its
grasp of the subject that it wilt produce
the best results in the most interesting
manner and with the greatest economy
of time. The very low advance of pub-
lication price is :30 cents. Orders accom-
panied by cash will be· received until the
date of issue.

The special offer
on this new work
is hereby with-
drawn. This is

not a method but a collection of studies
suitable to be taken up by a beginner in
connection with an instruction or even
without the instruction book, leaving the
rudimentary and theoretical instnJction to
be imparted by the teacher. Many 'ele-
mentary teachers prefer to work in thi.~
manner. We ~hall be glad to send copies!
of this \'v"Orkfor examination to all who'
may be interested. .l

There is always a
elctll<llldfor teach-
er and pupil duets.
These new ones
by Sarto rio are

particularly bright and melodious. Al-
though tile pupil's part is always easy, the
teacher's part is so interesting. and the
duets are so well made that the combined
effect is most pleasing. There are 20
duets in all, carefully arranged in pro-
gressive oreler, the first numbers being as
easy as possible.
We will continue ihis work on the spe-

cial offer during the current 1110nth an'l
the advance price for introductory pur-
po.ses is 20 cents, postpaid.

The Piano Begin-
ner. By Louis
Heinze.

Twenty Piano
Duets for Teacher
and Pupil, Op. 996.
By A. Sartorio.

We have in press
a tedll1ical work
on double notes
by the well-known

musician, James H. Rogers. There are
both exercises and etudes in tlle work, and
it will be published in sheet form. The
work is in about the third grade and may
be taken up by ally pupil who has been
studying Duvemoy, Op. 120. The work
is of a highly educational order, but is by
no means dry. There is a pleasing variety
of rhythm and harmony that make the
work interesting to the average pupil.
Mr. Rogers published a work with us
some years ago on Thirds, Sixths and
Octaves which has met with tile greatest
success and which is increasing in popu-
larity from year to year. We predict an
evc:n greater success for the preflent work.
Our advance price for this work will

be 25 cents.

Double Note Ve-
locity. By J as. H.
Rogers.

This volume is
one of a series by
this celebrated Pa-
risian technician.

The previljtl~ vnlu111c~ wcrc "tdt Hand
Technic," "Hands T{)gc~h('r." "Arpeg-
gIO>;. "Douhle Nflit's." "Octaves and
Chords." "The Trill." After this one of
"Right Hand Technic" there is 1)ul nne tn
follow, "Various Difficulti('s." This series
contains the cream of stlldies in that par-
tintlar difficulty. and each one is devoted
to that pl1ase of technic. Tt is evident
that the plan is one of the best possible.
Most students play at everything <lnd are
110t masters of anything. They do no!
dwell long enough on allY particular
phase of lechnil.: so as to becoll1ecomplete

"New Gradus."
Right Hand Tech-
nic. By 1. Philipp.

\

ETUDE
masters of it. This set of studies obliges
a pupil to concentrate on one particular
difficulty and every pupil who takes these
up is the stronger for it. "Right Hand
Technic" is now in press and we are of-
fering it at the usual deduction for new
works.
The special introductory price for this

volume is 20 cents, postpaid.

As a writer of
etudes and exer-
cises Concone has

an established reputation. We are add-
ing to the Presser Collection his 15 Etudes
du Style, Op. 31, which will be ready for
delivery in about thirty days. These
etudes are grades three and four and are
ullexcelled for recreation and encourage-
ment. Teachers will find them a wonder-
ful stimulant for pupils who have lost
interest.
The advance price of 20 cents is ex-

tended for another month.

Concone. 15 Etudes
Du Style, Op. 31,

We will continue
during the current
month the special

offer on this useful volume of Sonatinas.
The work is very nearly ready and wilt
::;oon be off th.e press. The Sonatinas by
Dussek are excellent, considered as pure
1l1usic, and they are of high, educational
value from the technical and jnterpreta~
tive standpoint. No better preparation
for the sonatas of the great masters can
be found. Six well contrasted sonatinas
are to be found in Dussek, Op. 20. This
is one of the new volumes in the Presser
Collection.
For introductory purposes in advance

of publicalion we are offering this volume
at the speci(ll low price of 15 cents per
copy, postpaid.

Sonatinas.
L. Dussek.

By],

We will continue
this voltlmc olle

month 101lger on special offer. Thi ..,
volume contains eleven sonatas, among
which are some of the most popillar num-
bers used for teaching purposes. The
plates are handsomely cngraved in con-
formity with the celebrated Cotta edition,
all caref\llly revised and ediled.
For inirodtlctory purposes during the

current month our advance price-is 40
cents per volume, postpaid.

Mozart's Sonatas.

These well-known
piano studies will
be brought oul in

the Presser Edition in the COUJ-se of a
very short time. They have been tested
for the past 75 years and have proved
their worth. They are as popular to-day,
if not morc so than at any other time.
There is a reason for this, and no doubt
it lies in the fact that Father Wieck has
been able to combine the useful with the
agreeabl~. He was a prominent educa-
tional philosopher of his day, and has
written one of the most useful books on
edtlcation, entitled "Piano and Song," a
work that every young teacher should
read. This work is the practical outcome
of his theories. The sttldies are not at
all difficult <md may be taken up by a
pupil who has had a year and half's prac-
tice.
Our advance price is 20 cents.

Wieck's Pian')
Studies.

The extreme pop-
Octave Studies- ularity of these
Czerny, Op .. 553. Etudes has in-
(;uced tiS to add them to the Presser
Collection. The studies are not only in-
teresting, but they have real merit from
an euucational standpoint. They are suit-
able for the third or fourth grade.
As the work is still in press we have ex-

tcnded the introductory offer for another
30 days, giving everyone an opportunity to
purchase at the special price of ~5 cents.

The reason why
Mastering the so many teachers
Scales and Arpeg- fail to get thc
gios. By James f I
F . C most out 0 sca es
ranCIS ooke. and arpeggios is

bccause they do not give the proper atten-
tion to preparation-they do not lay the
right foundation. The result is that
Illtlch of the later work is always in a
tottering condition. While this new work.
Masterillg tlie Smles allll Arpeggios will
be without doubt the most comprehensive
of all manuals of scales, at the ,:allle time
the \'ery thorough preparalory st'l"tiOIl ,of
the book is more elementarv ill its prin-
ciples than atly existing book. That is. it
starts with exercises. explanat'olls and
drills in the theory of scales, and makes
all the foundation work so interestir.g and
substantial that when the pnpil comes to
Ihe real scales in one octave form, he is
able to attack them with a positive knowl-
cdge and practical experience that can not
fail to make his entire progress much
1110rc secure and rapid. The aut hOI',

These studies areMelodic Pianoforte all 0" , an originalStudies. By Her-
V 0 plan. Each exer-

man etter, p. 8. cise has a number
of vatiants. These changes or variations
on the same exercise add interest to every
study, beSIdes the mental discipline that
is gained in altering the study to suit the
figure. It is on this basis that the entire
studies are made. They have proved won-
derfully successful all o'ver Europe and
are used by nearly all the leading conser-
vatories. Vetter is himself a teacher in
the Royal Conservatory of Dreselen. The
exercises may be used In the earlier
grades of education.
Our advance price is but 15 cents, pos~-

paid.

Sur ely nothing
could be more
pleasing or inspir-
ing than sacred

'luartets for women's voices, yet very lit-
tle attention has been paid to collections
of this kind. The volume which we are
now offering is a splendid collection rep-
resenting quite a number of authors and
their various styles. Every number in
tllis book will be new, either in arrange-
ment or composition and will he snitahle
for either choir or concert lise. The ac1-
\'~nce sale shows plainly the great de-
mand for a work of this kind.
The advance price of this work is only

20 cents, postpaid.

Sacred Quartets
for Women's
Voices.

When Mr. James
H U 11 eker offered
to introduce his
ancient compan-

ion, "Old Fogy," to the lllusical public it
was with the knowledge thal his wide
reputation as a nitil.: and wrilcr ll1ust
stand behind the book. r ndced, it has
been suggested that "Old Fogy" is none
other than Mr. James Huneker himself.
Upon that point we are Sworn to secrecy,
and no amount of questioning can make
us reveal just who "Old Fogy" rcal1y is.
Sa fe fo say th{lt the venerable philosopher
has COUlltleSSfril'nds wlto will want 10

"Old Fogy." In-
troduced by Mr.
James Huneker.

901

have his counsels, humor and wit on their
library shelves, where they may take him
Gown and spend a half an hour with him
whenever they please. Whether 1'1r.
Hunekcr actually wrote the book or not
makes li1;J:)edifference since "Old Fogy"
has his own reputation. Until the date
of publication this work will be sold at
a special advance rate of 4D cents per
copy. Cash to accompany all orders.

This work is row
Marchesi's Voca- ready and the spc-
Iisea, Op. 15. cial offer is here-
by withdrawn. Marchesi Op- 15 is Jilt;

of the standard books used by nearly all
vocal teachers. We shall be pleased to
send our new edition to all who may Lc
interested.

We have decided
to continue the
special offer 011

this new volume for another month. Il
will be one of the best collections ever
offered, of pieces lying in the early or
intermediate grades, and all the piees
contained throughout will be found ad-
mirably adapted for parlor playing. Just
such pieces as will please the average
listener and prove grateful to the player.
The advance of publication cost price is
but 20 cents.

New Parlor Album
for the Pianoforte.

Special Notices
RATES-Profe6siollal Wallt Notil;es five cellts
per word. All other llotices ten ceuts per
nonpareil word, cash with orders.

CORRESPONDENCE LESSONS in Har'-
IUOll.y and Coullterpoint. Stanley '1" Reiff,
Mus. Bac., Lansdowne, Pa.

"\VORDLESS ~IELODIES. '!'hlrty easiest
piano pieees. Introductory. 25 cents. Wash-
ington Music Company. Washington, D. C.

175-YEAR·OLD VIOLIN, exceptional
tone; reasonable. 1624 S. 5th St., Philadel-phia, Pa.
WANTED Second-hand Virgil ClavIers

in good condition, cheap. Addless, Robert A.
Monow, 4504 Fifth Ave" Pittsburgh. Pa.

~IUSTC WRITTEN to words. Manuscripts
con·ected. COl'rcsopondencc lessons in har-
mony. Dr. Alfrcd \Vooler, composer, Buffalo,
N. Y.

lOco EACH-Serenade Poetica, Ylolin,
piano; Angel's Pl'aYel', piauo; BI'okcn Hcurt,
song. Luigi Tutela, 217 IIuntcrdou St.,
Newurk, N. J.
BASS BARITONE, with tone or rc-

ma l'lmble quality nod range, desh'es concert.
10'UI'01' 'private engligeilleuts. Rapid readel·.
Adill'esR, l-r. MaxUllllian Saudmeyet·, la:.:m N.
GGt.1J St., Phila~eJl)hla, Pa.

PItOGR.ESSIVE TEACHERS invlteil to
('ol'respond with Louis Al't"lHir llusselJ. CUl'-
neg-ie Hall. l\[llnhattan, or the j)llhlisheL's, re.
!!at'(ling the intl'oduction of the Itussell S:I'S-
tems of l\hlsic StUdy for Pianists. Vocallst~
and Theol·.y Class WOI'le 1'he Russell books
nre coming' into liRe among earnest musicians
throughout the count!'.\'.

NIl:"\V: .1. Lewis Bl'Ownc's "AIR DE BAL-
LET" (slow wlllt,;). fol' plnno, "hauntingly
melodious," mailed for 2;-; cents. Write foL'
nlCm:!l'ic circular of ahove and same eom-
PO$f'r's g"1'('jlr Rong' "EVENING," also "WED-
DING HYi,\,lNS." GlIbert Music Co., Athen.
::eIJlU Building-. Chicago.

l\'E"\V EIH'I'TON JUJSSELI. BOOKS at
special pl·ices. "~itlgCI"~ Practice Material,"
:30c: "Hllnd Cultlll"l'," 40e; "Pianist's ]rirst
1:(':1(1("1'." :30c; "Graded StUdies," :~Oc:
"Hh.vthm nnd Accent." :lOc; "Scales," ::f)e:
"Arpeggio>:." ~()c: "Sight Singing" :lOc'
·THI1"'ig Ihmd I~xlwoder." $1. All postpaid:
r."spx l'ublishing Co., Cal'llcgie Hall, :Mau-
t :1tlall.

INVI'1'E VI,ADUIIR DE PACHIUAl\Tj\"
'1'0 PJ~AY '.'HE CHOPIN l<-'UNERAf,
~11\.llCH IN YOUR O,\VN PA_RLOR. not:l
.iokp entiL'C'!Y "in('ll the new Victor Recol'd of
l.lw [amuus Hussian pianist.':-l interpretation
ot' l.IH!, C'hopin masterpiece mH.\' be obtalnerl
I? )]11\'" nud to bold for tUI' pl'lce of on"
Ilck('f' 1"0 a de Pacbmann )·cl'ital. To own
n Yi<.;t(·l' in these days i~to I.Hl"ve a little Cur
tl(',!.n(> Hall right iu tbe cornel' of YOut' studio.
1-IIlTIc!T'prls ~Jr teac~ers are making tbeir Ie!:'-
suns tHeL'C 1ut.cl·es;tmg by ht'ingjng: some world
]'('nuwnl'd uuthorJty Int() consllitation in thO'
1l1;l!.t('I· of an interp:·Ptation. 'I'he Victol'
"Nl'\\: TIecol'ds" foL' Od.obrr shows some of
thf' fme new accomplishmcnts ill making rec-
ords ))8.)'t1cularly tbe new FI'ieda Hempel rec-
1)1'(1,. t.hus givilli,; VietOl' owners a ('!lance to
IleaL' the mnch heraJrlf'd Sopt'ano, even befo.rc
she lllnkes h(')' d('hllt at tbe 1\fett'opoJltan
9PCt':l IlollSe. New 'l01·1,. 'I'his IittlB bool\let
IlJlJ~t.n1t.I~d.wlth ·tt tuts lIWy I.H-~ had for the
:lskmg·. Dll'pl'! )lllstni !·Pllll(',.,t to tlJl' Vidol'
.l'altdu/o:' 'MHl;]linp ,('OlllPllllY, Cawlh:ll, N. J.
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. Games

Best M;;i~al Wo;k;boniorHoliday Gifts
FOR THE

CHILDRENGENERAL MUSICAL
LITERATURE

ONE DOLLAR
PIANO COLLECTIONS
Larae and comprehensive volurnes,

of handsome appearance, and sob-
stantiaUy bound. Including com-
pilations of the worka of aU the
standard composers. Carefully se-
lected reviaed and edited. The liat
includes clJlssical, popular and aerni-
popu.lar collections.

For December Only:

50 CENT
PIANO COLLECTIONS
Music of the better cleee, althou,gh

popular. Not one dry, unintere8t-
ing piece in any volume.

Op. ca.Album for the Young.
SchumuTlll

Album Leaves tor the Young. Ourlitt
EchoeS From Ohlldhood... .75
Fifty ;'\ursery Songs und Carnes... .2.::;
Flower Ballad~. SellouT. .;iO
Juvenile AlbUlD. Heinecke. .7.,
Juvenile Song Bool>. .j;;
)[clody Pictures. Gaynor. ,GO A,j

Mendelssohn Six Children's Pieces.. .25 .10
Merry Son;;;'El for Little 10'01\'5. l.aO .60
Min.iature MelorJles. Gaynor. .110 .4j

Mother Goose Duets. Dutton.. .50 .25
Mother GOOSI! !lfelorJips Set to 'Music. .60 Aj

Music TaIl.s with Chtldren. Tapper. 1.2;) :,5
Musical picture Book. Hu'l$on.
Musical Poems for Chi1l.lre~. nUu80n .50
Musical Thoughh for Litl.e Tot;.

Ullgbee- .....
Nnture Studies.

Bristow
0110I::1S }O:very C'hild ~hould l\llOw.

Bacon .00 .7j
Picture~ from tlle LiveI'; of the Great

CPlllpORCrR. 'l'apJ!()r.... 1.23 .7.j
Reward Cards. Set of H. .30 .31
Scenes from Childhood.

Schumann
Songs of tllc Child Wor:,1. Ou~·nOr.

2. Vols., end!.
Slory of MlI~io :lIlo'l 11llo;idutl".
Slory 'j'illlll lIml 1'lay 'l'ill)l'. Fiwlft,.
Tml{l Sjnl'ir'~' ll,w.'O.·
Trchll,l Clef All)lllll." ..
2-1 pjecl's for rlnwll Illlnol,... j·;lllCl'\·

Choir and Chorus Conducting. Wo.dell 1.50 1.00
Dictionary of 'Music and MusiCianS

utemenn . . , .
Dictionary of Mll~ic. Redman..
F.,lucation or a. 'Music Lover .
Emincnt )Juslclllns. Garbett. .

Leather
l~uro!,e:m Rem\llisccnees. Elson
Famous Sjl1t;'tlrs of To-Day and Yes-

tcrlla)'. Lahcc • l.50 1.20
li'irst Studies In Music Biography.

1.50 .00
Tapper . 0

Great Violinists and Pianists. FelT1S 1.00 .8
TIistory of Mu~lc. Baltzell. 1.75 1.10
1I0w to Understand :!lJusic. Mathews.

Two vots., C;ieh .. ,... 1.50 1.10
Important Events iu Musical History.

llloomfleld .... . .••.•.•...
In Pralae of Music. Olltes ..•.. ····
J.csson3 in ~[usieal History. Fillmore
I.i6zt, JIllllllker ...•..
!.ove J\ff~irs of Ore::lt MUf;Iclarn;·

lTul:"hes. 2 vol..,. rer set.. 4.0Cl 3.00
Ma~tcr LC3s0ns in PIanoforte Playing.

Bowman ..•..... 1.00 .07
'Mezw Tints In Modern Music. I-Iu-

nelwr 1.50 1..~5
llfista1(es and Disputed points in

M'usi~, ]~)son •.......•. , •...
1l11:Ricand Culture. ].Ierz ..•.... ·
Mu~ie Drama~ of Uiehal'd ·WlIgne]'.

2.50 2.00

.ec .\5

.00 .. 2Cl
4.50 2.75

.50 .34
1.50 1.25

.75 .50
1.75 LOU

.1.50 1.00

.38

.le

.20

.3.j

.3r.For December Only:

Holiday Price 25 cente each, poat-
paid, or your c;hoice added to an
ETUDE 8ublu:ription, $1. 70 for both,
or given for sending one other .ub··
scription ·&t$1.50, not your own.

Holiday Price, 50 cents each, or
your choice added to an. ETUDE
subscription for $1.85, or glven a~ a
premium. for sending two subscrIp-
tions.
Beethoven, Selections from PIaw) Works .11 Pes.
Chopin Albulfl, Selected .. , ..•..• ···• .32 Pes.
Chopin, l.Ilthtcr OOlflllOtilt!onij.••.••••. , 20 Pes.
Concert Album, Vol. I, Plano.,.·· , .••. 25 Pcs.
COlJcert AIbum, Vol. II, Piano, •. " .••. ~p r:~s,
Concert Duets, Plano...... . ~o1 1 ce:o
GI'elg, Album of Mllloellalleou~ PIllllO

COIl'lPOBitiol1ij 23 Pes.
Jl:olling, C., Tea<:]}er and Pupil, PianO

Duets, BOOk 1 ··,·.. ·.'···· 30 Pcs.
Kolling', 0., Teflcller and l'upll, Piano
. Dllllts, ]30o\( IT ..... " ..... • .... · ... 30 ro~.
L~ndon, Sight Hca(ling Album, Vol. :1:, .6;1. Pes.
I.,ll1!Jon, Sia-ht neadipl; A!Qll1l1,Voln·· .v1 ~es.
I.lszt Aj\Jp11l ....•.............•...•• ltl1cS.
f,fgeDowell. 81x POOIllS after Heino ...• (}~(IS.

~lil~ter Pi!:ces for l'illllfl .. , , •.• , •• , ••.. 21 r c~.
j 'Mendelssohn. Songs Without WordB •• , •. 8~Pc;;.

~rorlH!l D~awing 1~0011lPieces, 1'lano •.. 34 ~es.
Model'll :,tlldf'lIt. Vol. I.: 31 I cs·
,\[pdern fl.tudellt, Vo!.. II, ,." ." •. ,'" ,211'ea.
1,[oszkowsl,j, Spanish DIII~e~, J<"(l1lrllds,. oPes.
~fusi~l\l Pl'ize Alhulll, Voenl 0[1\1 hlhtl"l\,22 l'eo;.
StRll(llll"ll I~il'st l\llfl Seefll,il (:r;](le Pi.eeC!".41 Pes.
Standard 'J'hjnl lind FO\1l'U\ (1J'll(le~lrCl,,'I\;i{8 pc:s,
Stanganl Fifth lIlld Sb:th Gra(IJJPleecs .. ~8 \CS.
Stlldie5 ill 'Melod.y 1'111.1'1111;",Vol. l :n l,cs.
Rturllei'l III Mrlor1y PIll.vllll:, Vol. II. :n 1es.
TrQnql1il Hom~. Pia!1o,.. . .~1 ~c~.
TWQ rilllli~ts. Fon!, Ilul],1 Collectll)ll. . ~6 1) Cll.
']'wo Students, Four H'illd C(llkelion ... ~7 I es.
Clm.~ic Ilml Mo~lcl"ll Gellis for Hr!ed Organ.
SelllJhNt Falltni'lifOS.
W:j(;nef,J.,i~~t ,\lilllll1.

.50 .30
.:;0 .:t(}

.jij .~O

.3~ .~O
. .',0

Album of Favorite Compositions, Piano
EnglClllallll .. , .•..•..•.•.. 1S Pes.

American Classic, for V. &: P., by
Strauss •........•...••..•....... .17 Pes.

)J::lch Album .24 Pes.
Childhood Days, .?iano Duet~. .31 Pes.
Clasr;ic 0\11~1Modern Gems fQr Reed Orgltll.5S Pes.
Clemellti, SomtillaS, piano,... . .. , 121'cs.
Coml11cta WlLltl\~ of OlllJpin •. ,. . •• ,., 14 ~'es.
P}lct Hour, 'fhe, piano.,." ...• ,. .31 Pes.
J<:asy Compositions, I;;ngehnann.. .20 Pes.
Elisy J)allce AlbUlIl, l'julio .• , . . . .2;) l'es.
First Parlor l}lcrl'~, 11111\10,.•.•.•• ·,. ,34 Pes.
Firijt F)onahna~1 1'iano .• ,., •• ··, ••• " ,2(rIJes.
Vi l'st St\ld~'l nll-elt.. . ••. , , , •.. ~7 .1'es.
}'·Ulll' Hand ~'l\rlor l'j\:Ccll •. , ••• ·•· •• ···nPes.
Greig. Lyric PiellC~1 1'\l\ljO.••• ·.,,···, ~ l'~~
nandlll Album ...• , .• , ..•• , .••. ,16 Pes.
Jll\'mlil~ Dllet PI"}'IlI'~, l'jUllO 01' Onrp.n.l(ll'es.
.Kohlel'. Ohihlren's FI':CIl(]. Hook 1. . .lIO Pes.
I,-ohler, Chlhholl's FriQllil, HOPk 2 ..•. , .~O Pes.
]{tlh!ull, f;!Ollutlnus, Pluno. . ·151'es.
I..tift U,llld n"crulltioll Album. }'iU.llO. .. ~IlPes.
r.jt,tle llQllll;l lllu}'Ol'l ('jano Ot· On~·an .. 2S l'es.
]lfnrll!L Album for li'O~lr Illl.llds ••• " ..•. ,Ii Pes.
Melodious ~ludies, FuU!' llanr);:\ ••• ,.,· .2S 1'es.
1I1Qdcl'II D;llIee A\lllllll. )'illli(J... . ,HI r~s.
"M01hel' (,OQ~t: l"\ll't~, )j'O\l1' Hund J~lcee~,10l'es.
.\IOZlll't, 12 Pieces fQl' ~'ill.m) ..• , .•.... ].21'es.
1Iill~i('1l1 (lin i\1l:>un\, )~IIU10,NeuIHl •..• , .12 Pes.
]lllI~loa~ ]>}~tll!'e BOl)k, lIul1s011 ... ··· .. 11 Pes.
'fit uskal Pictures, Plano or OI'fl"lIn•.•..• :l~Pes.
Mll~ioul I'oom~ fol' ChHU1'Qll.,· .. 14. Pes.
:Muslclil 'l'boug1Jt~ for Little Tot!;, Voice

or:J;liano ., ..•..• , •. , .. g5Pcs.
Nullll'o Sllltlll)lI, VOIml or In~tl"uJllenlul· .10 Pes.
Piano l'l~yel's' Ill'pel·lQII·e,.. . .... 39Pes.
PO\llllul' I'jlrl[}l' "1~1111',l'hlll0. . . . , ,(!S Pes.
llub!llstein A1b\llll, 2 VoIs. Fil"st Vol.,

r'ilcll 2fio 8 Pes.
:!d VQ1" cach 21ic. 7 Pes.

Sollool and lJOllle :Murcll~, PjRllO. . .20 l'es.
Sclllllllllnn, Album for the YOHng, ....• 43 Pes.
$\in!:'erlj' Reperlolre! :Medium Voice. .36 Pes.
RiJl!lel's' Ihportoil'C, Vocal,.. .58 fles.
Rtandanl 01161';],j\.lIjlml for PIa,la. .15 Pes.
Tone alor!os fOI' B(I)'~ and Gids to PLIY

:11](1 Sin" .. ~Il PI's.
'fl'eb Ie Clef Album .. 26 Pes.
T~olllli\.:ow~\(y ;\l];1U1]l, 2 Vo1~., oac}1 2no;

]~t rQI.! Q Veil; !,l<i 'Vol. IIPcs.
Tunes 1'n"4 Rhymes fpr the PlaY'l'oOln,

Yaclil 1l11d Ifl.'itrumcllt:}J ... , . , •. , .... ].1 Pes.
Twenty.fgllf PietJe~ for Small 1I1\Ild~,

Rl1!1'eJllllPlll .. , .... , ....•......... ,!H Pes.
Well.1\nown f'ables, Vocal or Jnstnllll('l1-

tlil. Sllllll!d1ng •.. , .•.... ,. . ... 14 Pes.
"Ollllg O\lot l'lnrl'l'~' .. 2:\ 11es.
Yout hrlll Dh el'~lon. l>lIlllO. . . . . . .14 fles.

.5O .2a
,25.25 .15

1.00 .55
1,50 1.00
2.00 1.75

.50 .25
Chilllrrll'~ Sonlt~·

.50 .23

Op. ]5.1.25 .81
1.75 1.17 .25 .10

1.00 .7::;
.GO

Lavignuc
Music: Its ] deals and Mdhods.

Mathews .....•. .. 1.50 1.0~
Music Life and How to SuooeoJ in n.

~'upprl' 1,f,O .00
lll;~ie 're~~l;dr;~" B~~:I~~~~'.·~I~;l~H'l.

Bend1'r ..•..... ", ••. ,.,. 1.0Q
llu~k~1 l...'e:elJrjties. Garbett. Papel. .75

Lealher ].'15
1I1lsicai EfllCIO~:':lJl_ L~1\::gl1flO. :~,OO
Xilliol'lll :Mlsic of Ampl'ic'l, l~;fioll .. },110
N'ltural Law~ of ~[Uliical HXIHession,

H:lIlii Schmitt ." .. , .•..••.. ,.,. .50 .40
Orc1le,tral lnstrllmcnt;:: and \Vhat

The,\' Do. Mason ...•.......... 1.25
Peer Gynt. Ibsen....... 1.00
Petit Liur_u.I'. Lives of BccthovlJn.

Chopin, Hi\lHlel, Haydll, Ljs~t,
:Mendelssohn. :Ho~art, 'Va g n e I' ,

W~her. ;Uy :H'rancis. Each. ."i)

Conlfll~b;; sets of .. lJove (\)oX!?\l)., 3.00
Plano Playing. Ilofrrwnn.... .'5
PlanD QueBtlons Answored. llofmllllll .'I'ti
Powel' 'l'hl'ough Repose. Clll\. 1.00
Pdl1clples of ExpI'e!,~jo11 in Piano

Plnrjm~. Ohristi:mi ..•••..... ,.
Shakespeare in M.usic. ;Elson, ...•.•
Standard History of MURic. Gool'e.
Standurd QpemR. Upton ...
St~lIrl~J',J OrutoriOR. UptOjl, ..
Stal][l~INl :'iymphonir's. Upton.
:'itories of Famous O\leraR ....
Stories of Sta.nd'll"d Teaching Piece".

l'el'I'Y ........•. 1,:iO 1.00
StorY pf Mu~ic. HcmlerF;ol\. 1.00 .~O
Sllce\l~S in 1Ih1Sic awl How It i~

Won. Finck .
Technics of Violin l'laying. COlli'"

\"oisier , •..
Violin Talks. ,Vinn •..
W!!gn.er, It·, His Life awl WQrl,s,

Julien
Woman's Work in }'Iusic. Elson.

11'1l·t (lnc, Fjl'sl qrade.
f'lIrt-Two, ~rclJnd Cr;lot>..
1'1l1'1.TIlI'l'll. 'l'hirrj (:I'a<Jl','
l'urt WUIII', lI'olll'lh OnHle.
l'H1"j. lo'iI'e, FiHlI OrIlJI' .. ·
]'111,1."i~,~ixth Gr~rlll.
llal't B~l'en! ~c\'elith Onu11l.

.l1i

.GO nlalln
T"chaikow"I,.V Alhuill for till' Yl)lIll~ •.
TUI1Cfi lind HII.vnwll. SI,allhlilll{ ..
Very li'iro;t 1'ie('e~ fur l'llllm ...
"-nIl '1(lIown }l'llhll'll. Rp:lullll11;:.
Youthful Dil'ersioll~. f.lllUIl!tl\llo· •• ,

.50 .2,1

.:.0 .~:;
.,,0 .2~
• :>0 .~j

.110 .2.j

,fiO .2j

1.00
1.75
1.20

Mpsical Games
AlIegr:Jndo (Mll~icf!1 Game) ...
Elelllclltaire (Musical Gamc) .•.
Gn'ut Compo~ers (Gamr).
MIlOl;cnl Alltllorll (Cnmj")
Mnslcal ('a~Itlo (01l11U"), ..
MUflli~;ll nominor~ (Game).
Mqsical l~uchre (CaI11e) ..•..
Musical Gamt'S alld l'u?$l("s. Ulooll\-

field
TI'iuds or Ohord5 (Game). - .

.99

.,5

.2.5
1.75

.65

.05

.'0

."

.j!

.30
75 CENT

PIANO COLLECTIONS
A splendid selected list. Any of

these would make a delightful Holi-
day Gift.

For December Only

.:10 .35

.2ii .163J}O 2,25
2.\lO ] ,IiO
V~ii ,00
1,.1[, 1.40
1.M) 1.20
I,:iO 1.20
l,iiO 1.20

Miscellaneous CollectionsHQlidilY Price. 38 centi each, Qr
your t:qpi<:,l'!OJddedto an ETtJDE
f1,lb:;;criptic;)f1,for $1.761 or given ~s a
pr~JTlium for ii~mdin¥ two l}ubscrip ...
tiQP~.
chamina~le Album, 2 Volj;" e..clL 3SQ,

each ..................•..•....•.. 10 Pes.
OllOpill Nocturnes . .. 10 Pes.
Churoh anq Home Raflred S011gS, High

and Low Voioe.. .18 Pes.
EcllOr;!s frQrn Childhood, 20 Songs by

J.iortln}('r .... 20 Pes.
First Studie~ 11\ the Cla~sies. . .51 Pcs.
Fir~t l,{ecjtal l'iece~. .;,n Pes.
Gurlitt Album. Piano.. . .. , .38 Pqs.
Haydn Sonatas, 2 Vol"., cadi 3Se, e:lc11.11 Pes.
It!llian OVP'l"t]ll'ell, li'ollr HHlJ{I~. 9 Pes.
Imnressj\111~ of Ole Hem'l, Ellgcimulill. 0 Pe~.
parlor 1111(!Schoot Mar<;hpll,. . ... ,~g pes.
Sacl'c<l DliotS, for all Yoieps,.. . .1Pl'Qs.
ii111hllljliillll AIllUl)l, l'iHno. .34}'cs.
S1n(1ill" >\\iJIlIJl. j>iIlHO, 1sl \'pl, 111 W·H.,

2<1 Vn1. .... . ... ,l~ 1'Cs,
16 11lstl'llcti\"e }'o\,r II,l,,,1 I'illno J'ieetlti,

Nell'll>111 1(\ V('~.
ROllu(a A11)11J11,Vol. r, l'ohl"l"· ..•. , r; I'l'~'
SOtl<ljjl,a .\lh1nll, ll:o~llh'r, 1100. ., .• <liI !'p;.
~l"dl' and \'lenSlll'e, I'oelling. . •. 26 Pl:~.
'l'hc 'Youllg Virtuoso. . ... 321'es.

at Special Holiday Prius
Op.A 1bllm for tho YOll1\~.

SCh\11)1jlnn
Ashford's Hymn \'olnntar10>, Orlfll,1\..
13cetho\'~11 Sonatas. 2 Vo\ ...., cuch ••.
Da.v III Venice. Ncvlll .
Fnmous Bongs. • Vol.... nift'. VoiC("'\,

cach
Fifty M;\~t(>l' R(\11(fR.

Voice, fOndl.
l\llhll~u R(llUjl;n:l.~ ...
Lauij 0l'l:pllli, lll'\'ri 011C1l1l. 3 \"(\Iol"

nuch ...•... , .•.
Li>;7,t 1.5 nll:lp>;o<!i('ii. (Ell. h) Ill'" \1-

hel'l,) ......•.......
Lyric ·\'iC1:·c~. Vol. 1. Urh·!:" ..
Moza.-l.'t SUllatlL~
Or~:lH 1>IIlYl.·I·,'l'IIl", 1'1\1., tlql;U!.
01'1:\'1111lll'\,l'rlo;r(". 111\11' 01'\('IU .••• ·•
XOII~l! "'111]"11~ \\r,'W,I~. '\.,\ in •.• ,. ,
~Pll'li>il) llanq." FlI\lr 11;lluh. \It"""·

l,nwo;k.\' _ . . . . . •• ' . _ ••• ,. 1.\ .30
Vox Orgulli, 1I\1{"l;. 1'i\l'- Ol),t."'l- I IlO

Vr>I>i. Clolll. ("nmpld_c •••••.•.• 1{l.Oi'lll.

.~n .20
1,!!ij 1.00
UO .j5
1.!l6 .01

2.00 70

.fiO

.00

1.iS 1;17
1.00 UW

1.60 US

lIif:\"h llnd LoW'
un 1.20

.60 .2n
Fietion. Music'al Novels

Akestis ....••. ,. 1.00 .Q7
Amel'ielln Girl in Munich. 1.20 1.00
AIIc1w~tfOl',Chal'leR, 13en,:er. 1.00 .60
COllltllJrll. Cll~tle 1,itO 1.00
Qon~ll~]o. S;llHI 1.00 .llO
Cnuntess of Und"j"tllolL :'-:alld. 1,00 .1;0
l~ilu<;'lti(J1l "f a ~\lI"i(· 1.""''1'. 1.M) 1.a5
I'ifth l'it.l<illl/.'. 1"l11!1:>1I. . ..". '1.50 I.~O
Fjr~t \·i,,1ill. F,,(lwn:'ill. l.on _fiO
)1i~t:I"I'I"I" WlIj,::lla:b 1,\)0 .80
:'\IUZIII't:S.1l\'\11"I"'y. \\ill"ikl•. ..1\1 .25
};O\IIII'IIU. ~dll'lidl 1.00 .'1'5
GIL1,1'II Fid,II<'\". '\11,1.'[":<1\11. 1.00 .go
Towul" of IVOl',Y. Al.ilel·toll. I.GIl ),20
Vkiow; Vir\"llO:<o. LOllllJaI·,i. .7G .57

1.'.!5 .O:i

2.M 1.5n
.:i/l .!I\

Uri ,411

1 :,0 1.M
Pill 1.11~
I,U 9t

Mathews' Standard Graded CQlle~tions
... ijl \'('£.

... Mll'<;>i.
.. 1\1I'<,~.

. 1:1 \'~~.
... 1(; l'<~",.

.. 18 J'e,;.
.1;'i \'e~.

p ;;

THE ETUDE 903

,Ij
Specially selected list of Books that will make

Desirable Gifts for Music

A Complele History of Music Musical Dictionary
•• w. J. BALTZELL Bw HUCH ~~I~~,A$~~~OMuS. Doc.

Prloe $1.76 A first·cluss, up·to·date pronouncing die-
Anecdotes of Great Musicians Contributions from leading American tionar.\'. 'fhere are included many new and

~vritel'll. Includes the most approved important feat,lfcs not found ill any simi· Pocket Dictionary of Musical Terms
Bw W. fRANCIS CATES. Price $l.60 ldea~ for teaching and studying history. lor publieution.

Three bu»4red anecdotes and biograph- ~J.1lakmg It the best text-book on the sub- The names, with prollunciation, of all the By HUeH A. CLARKE, Mus. 000.
leal sketehes of lalD-ous (lomposers and Ject ~rom the earliest time to the present. most prominent musieianlO of the last two cen· tbii1;~~::~~e}~r~srgfJ~:gge~~g~I~~:~UP~I~~ ~I~
performers. Interelltltlg and amusing. CQnelse and comprehensive, turies, with dates of birth and death, and Is pUbll$hed In lIJIlall tormsultable tor VQ6t pocket,

Speolel MoUdl»' C•• h Price. 85(~;.:..:O:.:I:.:.:I:d:..."I-__ S~.~.~C~I~.:':H=O='~'d:.:y:..:P~":c:.:.~$~l:.:':O:.:P:O:.:1p::.:ld:-._.I_..!"~'t~i~C~n"~I~it~Y~.~~cE.~~~~.!~::!~~~~.I.~'":d!!W~Il~'~""!.!fC!U~c~d~'~m.!!l!"~'~'~ce~'~<m.!.:"!c~t_"!t~"~'~O~C~C~b~OO!...k.__ I_ Specl_1 Holiday C_sh Prlco 67G,Postpaid Price, 25e.

E R· . SpoGlal Holiday Offer, 17c Postpaid
qropean ermnl8CenCeS
MUSlcltl,."d Other-Mise First Studies in Music Biography

Being the nWolleetloll~ of the VlloatlQI1 Tours By THOMAS TAPPER Price $'.50
of a Musician in VllriQPS COUlltl'iCil.

BY LOUIS C, ~L$O" For fQu"ndation study ill' musioal hill-
lIfr. Elson, who Is widely known for bis tory this book is the bellt obtainable.

oria-Inal researches in musteal history, has in
thh volume set dOWn, in CDlln~ted form, JS9lJle ERCh biography i,!j the result of careful
of tbl: 6bllllrv~tiOllij jllld e;t(periellce~ of II. num- study. A full and complete sketch ot
btl!' of EUfQPtlllll tripli tukllll in the puniuit of .every composer is given .
his investlgatiou~. Pl'iee, $1.50,
.'001.1 "";JUdI!»'Off.r, S 1.00 Po.tp.ld

Celebrated Pianists of the Past and
Present By A.IH"LlCH

'l'hhi cnlOTll'e(1 Amerjcllll r,t1itiOll of ;l well
k\10W!1 work eoutaills 139 blagl'ap!Jiell with II
pfwtraln fOI' Il~~h. It i.~110rIJllrW 0]1". 1Il1.l",t
~uitable .!'in hi Q'el]fwllt rOflll a,,<! Chil"lcter
l!l;lt we hl1l'o In our OlltUlO". ("'ill ,~J1 on
hig'llly COlited paper. bound in red pltHl) llnd
f{old l!Itlllllll~ it 1lI1111l'1i not only ;t fittinll: ijft
hut It fC !,ll'qllrr. I:(lol, fQr evur.l" I}1l1sld;in's
!ihl'lIl',V of tho Ijl'r!ltu~t vu1tjl!. Thi>; American
fldiLiotl (lQntijin~. in llrll:HIOll tQ the lliOlllists
1llelltioned in tile fOl'l'hW el.1itioll, I~ portl'ait
alld /lioj;raulJv of !!3 A'WIl'!(lali>l. 'l'hc Wlce
of tIle book j'~~2.00, \Jut lIll)
Holldar Op"h Price " '1,~-.40, Poelpald

Richard Wagner. Hia Life and Worl<s
By JULIEN

1\ comrleje life of the ~\'at modern ll111S-
tCl'; i.)iogl"[ljlhICpl lind ol'itlell.l. '1'11101WOI'Ii: is
a lilel'lll')' gem, con/allIin!! It w!;alth of in-
formation, fll~chlailrfl ill lityle alJd full of
human illtel·\?Ot. It llIallcij a hUlld~ornc volpme
of 480 p<ll(Cli, p\'l'Ifll~\I1y illll~rat(l(I. c.qntjl!n-
lng 15 1l0l'trull~ or the Illo~ler, tOlfutller with
I'<!elleli fl'OI[) hili "arIO\llj Illu~i(l dl'3J1Hlli, "ar-
ic"tures, autogl'aphs, etc. No more Ilppro-
pl'iltte mUII)c!!1 il'lft b[lol\ {lguld b~ f041J(1.
l>r!ee" $1.'111,
Specl.1 H~lId.y Offer, II 17, ~o.lpaid

Busine .. Manual for Music Teachers
Why net make )'oul'se1/' II Chl'i~tmall present

of a book that mar Increase you I' income by
~howing you how to spend your money to
better advantage lind 110W to IHing larger
returne t when lIr. Geol'ge llCIlQQI"S BuaitleBB
.il/an1hQ:t [or JJu8ie Te«chers W<l!1 (JJ'cpared for
publtcntlon it wn~ suumttted to 11(11)(: ex-
pert teachers who had been suceessful them-
selves and thcr wen: enjoined to s\Jl:\~est
everything pos~lblo likely to make tlle book
more complete, more useful. Pl'Uctleully
llothing you lleed to know about the bllsi,
n/;"$S llide of your work is omitted from tllis
ver.Y praetloal lind ulldor~tllndabJe worlt. A
little of yom Christll1UiI ll\)pJ'opl'iutlon ,.pent
tOl' thi8 hfl(lk wjl\ not Il~ Ini8~ed ulld YOu
call l10t fail to ga1J~ Price, $1.00.
Spf)alal C.sh Holiday Ollerl 6 7e, P.oalp'd

Pisng Tyning,ll.ogulating.andRopairing
A I'OIlJI)\[,tu Cll[Jj'~ of I$fllf,j/l..trllctiQll In the

tUllln~ of p1Q1Hj~111111Ofl!fJ.IJi lor thr. profes-
I>IOl1'll 01' 111!1[l\e\ll'1l,\' ,T, Cr\'(j lo'!llCl!l'l!'. This
work i~in f~()t II fPJ'lllerly £':>i))flllSiVl:ijPrJes
of IOilBOll8nl"l'~IIQ'l'tlfpl' tt'achillll viuno t\!'ling
lw CflI'l·eBllflndflll(lo. T!1tly ll~vtl heen nlOl.Q(ldin
pl"lletie<ll form \Jy the Qril:i.ll9l a1Itl.lQl' anrl
1I1(J work ho§ hem) f'lllntl Vel'Y IH'lldiClil b,v
a y"t'eat ll\1lnb{l1'ot mu"ilJul jl\,ople. It l!j !llost
wi~(j fOl' " lJl!I~!1lteaohel' to 111L\'e,\ Imowlcrlge
of pl31l0 tunln!l' rrlwliltimr lIlltl rQP;Jil'illg.
'I'hl~ bonk 1J1I~mllrle prlH:ltiulll tlillel'8 and wo
can reeommel,d it. 'J'he !'egllljlr pl'ipe is
!111.7!) gild th6

HQlJda~ (:'i'" Prio~ I" $1.17, PQstpaid

Ma&ler Lenon! in Pianolort;"Plsying
8w EQWARD MO"RI~ tilOYIMAr.

'I'h[~ val]l!lI)le p,'oIli~OgiO wOI'I~ cOIlI.iI~tll Of I~
Ferh!;,! Ilf le,;~on~ in lhjJ f(ll"ll) or "Le(ter~
hElm '.l, MII~icl((1l to Hi" Nephew," ~ivillg th.)
el"s~l1tilli~ of 1I ('OUl'Sf! (If ~ttld.y ill Ill'tistio
Ilj!l-llofortl' jllll.l'llIil, s~lf.llellls, li.lltlrt VittI! ,wll
'·it;J! SI-!!l'l!."r;!S!iOll.~fol' tb-ll gllid;,l,n~c uf the
I>tudenl, th~ Ilrtl~L the p;\l'f!nt and tIlt! {'duo
(;at.or. :Mr. Bowman is· 0116 of thl) Lell.dillt;"
AlllllrU:\lll t\'~c11!."r~,fl fi?llpw,.wQl"ker With till'
liltt! Dr. William ·lIl;\§oJj. NQ glW j'lIn l'eall
thrOlllt'h lhl~ wrlrlL w!t/!O\lt reeelvlll~ ~ptl\l1di{1
llew fdc;\~ urf'~ente!l with tpq \\'hol~:;;Qll1e COlli.
IllOli ii'ense whl~h 11;\11IT\ar!u''l! 1110:<t nf the
\l"orl(,.; of Amcrle;m pedagog~. j'l'l<:e, !Ill-QQ.

Sp.al.1 MolidayCa.h Oller, 87c, Po.tp'lj

Thea. Presser Co.,

Gsllery 01 Eminent Musicians Gallery of Musicsl Celebrities
A companion volume to tbe art gallery of An ort S"lll1ery of 70 portr(lit·biogrllllhiea

lhl81clll Celebrities. These two COllections of of the world's foremost comllolers, lingers,
portmtt biographies wili form not only n pianists, violinists, Or,ianlst'5 and teaenere
work or reference unprecedented in value who hU\'1l lived durin, the last 200 years,
but ure also flift boob, eltller in paper or
lealhar, worthy the libr/lry of any music PriDe, In peper, 76 oonle
tovcr'e heme. HOLIDAV CASH PRICE, 60 CENTS

Price In ... per, 76 oents Beautiful gift edition. bou"d In I.. ther
HOLIDAY CASH PRICE, 50 CENTS end gilt

Holiday Cuh Price, In Leather, $1.00 HOLlDAVCASH PRICE, $1.00 POSTPAID

Both volumee bound in paper, Holldaw Ca.h Price, 800, Po.tpa!d

Lovers
"Standard History" a Popular Gift
Christmas is u nne time to give that copy

of The Standard [JiBtory of Mu~fc, by .tumcs
Fraucts Cooke, to the pupil who deserves to
have something morc than some littla tl'inket
that will be fora-ottell tell minute>! after it
is received. A copy ot uue book ill the
right hands at tho right time mny mould a
whole career. When the l)llpil's pnrCl,t us);",
,rOll to suggest II Chl'hl.llllls presullt that will
last-"a prl"sont illexpellsive, hut WOl'tlt
while," remember that 1IIlndl'c(l~ of mll~ica)
perSOl1S rceciH:U eopies of Tilo Standard
Hillio!'!! of M'U~ic lust yenr alld were de-
lighted witll it. The llumel'OUS pictlll'CS lind
illtel'esting: text u!ld the attraotive binl..\in~
ell}lf!IJCe its vulue as a girt. Price, $1.25.

Special Holiday Offer, $II0c, Postpaid

TheMusicLifeandHowtoSucceedlnlt
By THOMAS TAPPER. Price $1.50

A compuliion volume to the "CIH\.tB with
MUl>ie Students." Numerous pha.se5 of art
and art life are to.lkeq about in a thoroughly
practical wily. It points out the way of sue·
t('ss to teachers and students in art life.

Special Holiday Price, 90c, POSlpald Special Holiday Cash Prlce.GOc.Postpald

Music Talks witb Children
By THOMAS TAPPER

One of the most helpful and iJlspidllg
books about music !lnd music 8tudy ~vcr
written, Not only clelighthl1 reading for
.young people, but fully a~ lllllGh ~o for adults,
b~ illey nllllll.eUl' 01' profcsslonal musicians.
Pl'ir(". in cloth, $1.25,

Speolal Holiday Off,r. 7Be, Po.tpafd

The Maslers and Their Music
w. 5, B. MATHEWS

A worl, or "l'eut 1'>1111('fo]' thf\ lISO of ol ul Ill.
clui\I'If!l'(IInl) ])rh'llto Htlldy, rrH1tHilli!l~ l\ ~(>l'i('~0' jJJll~tl'tll.ive 11I'01l'1'UJl18with :\ hiuO!"rllph,\'
anrl orltloul nllllntlltlOtls wrltten hI' ollr of
tlj(l A'rOlltr8t wrUel'M In AI11{jrfO(l ';11 ('11\1(01\'
tiolllil IlH1Ricll! 8U!)Ject~, A Vrl'.l' f"Wplll\l,t gm
book llnr! one /h[lt fWO!'y lIIlI,dcl 11"1\,01' gllQlJ1tI'
OWIl. T!lfl wOl'k eOlitalll~ 21 (hllptfll'fl, ~'aoll
dpvotp(] to ('I'I'tHln prl'!O<!N1111,1 ('oliIPOSCI'Ji. A
secolul j1<11-t {If fl dlllptrl'" i~ rlrvo!.r>r! Qnljl'ull'
tn liIolll!l"n lllllf(kljlll~, ill"llIdtllJ.:' ~~ lllllllbej' of
the best Americall compo"er". The price of
the hook iii ilil.liO, and the
Holiday C.ah Prloe Is $1.00, Posfpald

A System of Teaching Harmony
TllC Standard Text·Rook of Mu~ical Theory.

By HUCH A. CLARKE, Mus. Doo.

0' Unlvorslty of Penn.Ylvanla
The object kept In view is how to f'nabl~

tIle pupil to gl'n~p, in the eaAleAt, most ill-
teresting alltl CQlllpl'ehetmibI~ \Vjl.Y, tho maR"
of fllats lind rules which make up the art of
h:lrmony. Price, $1.25.

Special Holiday Offer, 840, P08tpald

Dictionary of Music and Musiciap.s
By DR. HUCO RIEMANN

A thOl'ough and complP!:c account: of th~
theory and the history of music.

Biographical ~ketehes of the lllusician,; of
the past all(! present, with a list of their
works .

Complete information of a.ll lllw.liClll in-
strumf!nts.

LATEST EDITION
Carefully rcviSr;!d, ino]tl(1llli' UIQ 1llte~t In.

"estigation intQ the schlJ)ce 01 llluRlc.
1000 pU!fes. Octavo. lllllf lealhol'. $4,1)0.

SpecIal Holiday C .. h Ollor, S2.75,
Postpaid

Pictures from the Lives of the Great
Composers

For Children 8y THOMAS T~PPER

Life Stories of Great ComposersImaginsry Letters from Great Masters
This wOl'l{ is lIuiq\le in conception and

fascinating in l;tyle. It contains Interesting
letters in which the masters am supposed
to write their experiences jUKt aH t1)ougl~ i hsy
w~re "livc and wl'Itin.li to II friel}l:!. 'rho
WQJ'lj; l~ by Miss Athelea. (lrllwfOl'd alld :Mis!}
Allee Chapin. MIs6 Crawford conrll,lctrd olle
of tha nlQst ~u,,(:ellf;!f\Jl RCJlOQ1~ fot· Kocietl'
dlildrel' iu New YOI'\;' Hhc WHij iI fll1pabk
writer with experience-pIllS Ideus. and t.hese
letters (Ire Oll~ of the best gift book~ we llal'e
fll!' little foll(1;. 'l'h(Jy flre simple, Cliterlaln-
iug jllid intlmatc. Price, $1.25.

This Is an lllter~~ting !lnd valuable work of
coll~tive biNirnph.l'. It details the struggles,
:lSpirllt!O!lS and achiel'ements of 30 of the
'\'or1d'g gl"ente~l composers from the time of
PlIlestriliH to the l>I"r~cl1t. The principal
events ill the l1fll 0 p.aeh (."Q1l1poser are l'e·
portl;"(l In dn'Olllllogiral order. making' it II
IlIo~t cOlllplete l'efcrenee book. AU the bi-
l"Il!"ruphICi'ilra l;O writtell aii to ll1(1ke plea~lnll;
l'Porling. 'rhe.l' lIl'e l1(~l'er dry nor didactic .
l'l'iee. $1.50.

Speol ... C .. h Holld_y Offer, $1.00,

Postpaid

'l'ld" i,; all idelll lllll~i(! h()"k r(l!" childl'PIi.
111 the ,,1"roY (lllehulllllJ; lhl1 hiol:l'~phit'>I

UICI"('. is alloth~'r ~tOl'Y nf l,,'l'l'.v, 1"'~11t11Y
l"ilild·life.

The 1oI1\OI"tSaxOH Wnplll 111'1'I!ulIliJlIl/o. H'IIJ-
I("II""~ arc lihol'l, the Ilwnnil1ll' nlwuyli l')l'l\l'
",,,1 (lll-ect.

PI'ier, $1.2;'.

SpeQ·I_1 Holiday Olfor, 750! Postpaid

•• Philadelphia, Pa .

Special Cast'! tlQ,ldJlY O\\er, $Oc, Postp

The Ped,ls of the Pianoforte
By HANS SCHMITT. PrIce $1,00

Thi>l i~011(1of th¢ most importllnt worl(~ on
the IoIturly of the Piano. Thel"e are Pedal ef·
fect~ pointed Ollt in this work which are
llevel' dl'eamed of \Jy the average pianist. 1t
will do lllOl'e to stop the abll"~c of the
}>6(lal than any other agency. The only
work in tho English language on the sub·
jeot. No one iG flllly equipped for the
Piallo llllle.s conversant with the thonght 0011-
ta i ned in this work.
Speol.l Holiday Cash Price ,87c,Poslpal4

Mistakes and Disputed Pointsin Music
Thi6 i~ one (If OIl[' lutlll' l!Ilol'K wl'iltr,n hy

}fl'. LOlli~ o. J,a~Otl, lint \I'(lll kllo\l'lI l1I11~ic
critic of Boston. The hook is illtulHll'd to
assi~t tcacherij ill UlO lllllllY )lojl)t~ 011 which
1ll1l~i(liI1l)Srlilillg"rtlf'. I~rolll jhi~ point of view
i~ \l'Ill cel'b,lll!y Ilid th~ young trul'1H"I' lIncl
W(J !J~lieve !hut thol'~ ill no teachol' wllo will
l'ot \Je benefitefl by !'rfol'qUell to tts llilges.
:rhe llrlce iR $1..25. and the

Iiolldav CilS~ PriOf) 1. 840! Pcltlpald

BOXED SETS OF BOOKS AT VERY LOW PRICES
The Petite Library The Musician

Llle arid Worh of Hand.l, Haydn, Webor, B.y RIDLEY PRENTICE;
Mendel.etthl1, .ee\hO\llllll, Chqpln, In Six yclumesl 7& cent" each

Llszl, YV~vn~rl ""o:r:art AnaIV$I!I$ 01 milny of th~ !;lelSt composition.
By EDWARD FRANCIS by classical writers

Price,35 cents each: '3.00 per set, boxed, A volume to each g'rade, beg-Inning with
{lliZ8 21/1l x 3lJ:a, 125 pages. !Jound in }te4 the ~asiest lind endin~ with the most dim-

Cloth. cult Qomposltions written for the piano.
HOLIDAY PRICE.' Nine volumes, boxed, HQLlDAY PRICE, Six volu~e" boxcd,

$1.76. 25 cellts .. ch $1.75. 36 cents eaoh

Either ofthelill seh, eom~lete, givea as a premium with five 8ubecriptions to THE ETUDE at $ t ,50 each
$~nt P9s~pald .t Holiday Prioe, during OQce"lber

Storie. of Standard T.aching Pieces
By EDWARD BAXTER PERRY

Prloe 51.SQ, Clolh CUt

Thes. two bcu_ke, b"'ed, in blndinq

Descriptiye Analyses of Piano Works
By EDW'\RD BAXTER PEptRY

PrIce $1.5Q, Cloth CUt
A. "portir. rl~'llmilti(', :111(1 hilltOl'l~fil lIn"

a.lYSl.q 01' d('~Gl'lDtiol1 of f1011Hl of the 1:relll.
\jst and hllM, lillOWI) pla.no "olUposilion~
'J,'hn lllllqtiOllfd I'qnli'ql (If 1,11>"1pirl'I' i~
nn,t1:v:ted~"'I'hat lhe pieee is meant to COil'
vey, the Cil'clllnstilllce~ ~nrJ'olln(]il1g 0",
o.:pmpos~r at Ihc timn of inspira.tion, the
1~g6n? or CIJlgodc 011 wili!!11 thQ <:Ol]IPll~i.
tton lS Ioundeil .

lSpeclal Hcl/d.y Cast) price, $1.00,
Postpaid

tq m.lch, H9l1d.v Prloe, $~.()O postpaid

'l'hlg ne'" work will j)]'OV\' l}vcn morc
11~ef111i11!d l]ttl"lIl'tiv9 ~hHll ~II'. P,.,.ry'~ com,
)Jilnlon VOIUlllfl, '1IIe~el'iptl\'11 Allllly>!es "r
Pianoforte COlll.po:,;!t,ions," hC"IIIl~l' it, dlllt!»
with l'iecl'~ "r an ,'asier g,."de, ,,"u pie"clI
IHltfih lllflJ'e pOIIU];II' in ,·hll)'llr:III]".. IJllllUlar illj
teuchjng ]Jh~('l'i<. Q'?m~ In)l]] <.lricg, Go(l·
,Ird, NC1·ill.. 1{~l)ill~t{'h!, ~i'hrt!l', cto.:.

Speci.l!-loliday Price, 11.00, p'oetpeld

•• •• 1712 Chestnut Street, ••••

Tlease mention T:<IE ETUDE when addressing ollr advert1s l'S
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a~d Bas-ReliefsNew Calendars
for 1913

REQUISITES FOR
====THE====
MUSIC TEACHER

Arti:stic
·BUSINESS MANUAL FOR MUSICTEACH·

5 S 1 00. Tllis book is a compendium off: l~teBt ~nd best ideas upon the most practical
lll:thodS of compeJli~g your profeaetonal work
to yield yOUa larger income.

CLASS AND ACcoUNT B,OOK. E. M.
Sefton. SOc. Pocket size, contains record of
all business transacted by a DIUS1Cteacher.

pUPIL'S LESSONSOOK. Price IOc each,
S 1.-00 per dozen.

THE STANDARD LESSON RECORD. (35
records with stuus.) 2Sc. A praetacal metllod
fOl' the teacher to keep a complete record of
pupils, studies and aCCOulltS.

LESSON AN,~ PRACTICE RECORD.
(Package of 1;) cards) 25c.

THE STANDARD PRACTI.CE.R~CORD.
(Pad of l008Iip~I 15c. l!1I.rn18~lUgaweekly
form upon whicJl to record dlfechoWi for pmc-
ticeas well as results.

BILLS AND RECEIPTS. (Package of 1(1).)

25c.
BLANK BILLS. (Large size 6:'(9, package of 50)
25c.

MUSiC TEACHERS' DESK TABLET.
(Package of 100) 1 5c. For aU memorandums,
especially practice directions to the ~upil.

CLARKE'S HARMONY TABLET. Ptul 01
IOU leave~ ruled musio paper, 7xlO, 25c.

STUDENT'S HAR~ONV TABLET. Pad of
75 leaves ruled musIc paper, 7x7. 15c.

BLANK MUSIC COpy BOOKS.
Prices, 1Oc to 35c.

BLANK MUSIC PA~ER. 12, 14 o~ 16 lines
lI.nd Vocal, size 14122 melles, per qUire, 40c.
(Postage Ue extra.)

BLANK MUSIC PAPER.
100 leaves 7xSX!with wide SplIcing. 25c.

BLANK PROCRAM FORMS. For Coot.'1!rt8
or PupUs' Recitals. SOc per hundred.

DIPLOMA FORM. 21.x19. Price lSc. Paroh.
ment, 25c.

TEACHERS' CERTIFICATES. llx8~.Sc.
MUSICAL PRIZE CARD. 6~lt4X ioclt8l!.

10c.
REWARD CARDS. Litho in Colol'll, set of
]5, SOc,

MUSIC WRITINC PENS. Per dozen, 15c.
PROFESSIONAL OR VISITINC CARDS.
50 for 35c,l 00 for SOc, 500 lor $1.25.
Neatly printed in the four lDOIiIt.popular style!
of type.

RUBBER STAMP AND INK PAD. One
line 30c, two IIn05 40.c, throo I1n05 SOc.
A handy nrticle [or puttmg name IlDdaddre8ll
on orderll to publishers, etc. It prevents errol'1.

ROLL BLACKBOARDS.
2x3 ft., $ 1.80j 2~Xl31h, $2.50; 3x4, $3.20,

CHART PAPER RULED. Pr1ce 10c •
sheet. 3:lxll contalning four staves or beavy
linea. . p "ADHESIVE LINEN TAPE. Ten yard!. OIl
paid, 12 cents. Red, blue B.ud black, 15c.
roll.

ADHESIVE P~\RCHMENT PAPER, (TrIM-
parent.) Per pAl~kage, postpaid, 1 SCi thel!allle,
)2 yards in a rlU, postpaid, 10c; tne lIIIIDe,~
yards in Ho roll, postpaid, 6c.

PASTEBOARD. DUST- PROOF BOXES,
.1I'orholding music. C1oth-llinged [TOnt.,8bee
music, height. 3~ inches. Bye:s:pms, uotpr6"
ptlid, 2Sc.

MANILLA WRAPPERS. 14.122, the 1ri
manilla paper, per hundred, SOc. The bellt
rope Illauilla. per huoclM, by expre58, Dotpre-
plliu, $1.

BUSTS. l'riceB fromSl.2510$1u,accoro·
ing to size DI!dworlr.Ul9-DBhip. Send for list. .

MEDALS. Gold, Rom~u finisll of lIU~tanti&
weigllt., eugralvoo to order, De~. polltplld, 55.
The saDie: .. ~I vcr, net, poIltpt\.ld, $3.

PLAT!NOTYPE PORTRAIT POSTCARD~
IQc each, 60c per do:un, post~.d. 'fbi!
list includes 1I.1m~t.every known lllU!1ellUoftil
tlmes. A list of over five hundred 8ubjeetasent
npoll aPIll\cat.ioll.

MAELZEL METRONOMES. Americao ma~e,
no bell $2.25· witll bell, $3.35. Jlormgu
llulke, ;10 belt. 52.60; with bell, 53.60, J.
T. L., no hell, $3.00; with lIeLl. 54.25,
·fr:lnsportll.t.ioll, 310 each, elttnt.. PocketMetflr
1I0mep. postpald.50c.

MUSIC ROLLS. Cowbide,lQuooth, Hx~ehH,
I,itu::k, brown and wIne, $1.10; 1:>}4lneh~
100g-,$1.32. SeIUGra1n.lb~iocbes,eoIOfil.
lllack:orbrown, $ 1 .42. Sl\lUe.llnetlndbound,
$2.15. AU polltpa.ld. Send (or list..

MUSIC FOLiOS With striogll (or t)'iOIlends,
6 5c. 'Ihe~ame ';ith hea.vler bo8.rd sides,leltb~
back, handle& for C8.rryln~, 9 50 polItJlll~~1~e.

MUSIC SATCHELS. HIllf eheet roUl....SIIe.
$1,SOto$200. FullllheetmuaieslU,S3
to $4.50. P06tpa.ld. Send for list.

MUSIC CABINETS. $10 to 528. Sendfor
list. _.1

M!-'SIC STANDS. 84cto $1.60,posh-··
::lend [or lillt..

Let lti rend fl"ee (t CQJ)11Of o~r. oalalogt!',
"Jfttiic 'leachers'Han.dbook" rmllauung~
lion oj aboce, and lt8t.! and f,ril"S 011 ~
Plaques. JewelrJl •• 1fedau, Pitch. Pi~
Kinder·symphony In.8trunteJIts.

The above i,; om: 01 our II..,W C,dClldars f"l
1913, It i~ bcautifully litho~raphe? ill l:ol~r"
and embossed. The size IS 6x8 11lche~ willi
Easel on bHoCk. We believe that th!s Ca!ell.dar
~urpas5es auythin~ we have I.ssued III th.ls 1I11e.
There are three different destgns and SIX sub·
jects. Beethoven, Wagner, Liszt, Chopin,
Mendelssohn lind Mozart.
There wall lIuch a 8Teat demand for t~e fol_

lowing IItylelilalityear that we have contmued
them for another year.

The aboveimitatiot1 framed pic!ure with dnt
of six Kreat masters as lhe subject (Han e,
Bach, Chophl, Rubinstein, Schumann, Haydu)
will be continued for 1913.

IMPORTED

CALENDARS
With Easel on Bad ..

Dark Gray, with Decorations in G~een
Large assortment 01 s\~bjects, p~aunotype

l1llish in the large ~hape, Size 6 by 8 Il
f
lctes.

Choice may he ]11;.\defr,!:ll1.the ? 1-;,",:llIg
classes: Great Musicians, Planl.ts, VlOhn.sts.
Singen and Opera Scenes. t .'
Selections canllot be guarallteed excep u

very early orders, as all are importt:d allu call-
not be renewed. d 0
A number of subjeclS ill color, all pem

scenes, size 8 by 6 inches.

Panel
Calen-
dars
Six Subjects:
Size 3¥. ~9

Wagner
Liszt
Mozart
Beethoven
Mendelssohn
Chopin

All
Calendars
lOco each

$1.00
a dozen

Beautifui
Lithographs

Musical
American Compollel"S

Series A and B - 6
American Conductors • 6
Celeblolted OTlilani,Is 6
Celebrated Vi~lini.ts 6
Conductors 6
Farn.,)uaCelli,l. 6
Far.,ouBStnnlilQuartets 6
Fr',nch CompOllef! 6
Great Ma.ler& 12
(,Ieat Pianists, Series A 12
':;'reat Pi ...ni!Is. .. B 12
Grp.stViolinists· - • 6

Decorations

fOf

Home

or

Studio

BAS_RELIEF OF FRANZ usZT

LIST OF COMPOSERS IN BAS-RELIEF
'Nagner Liszt, Handel, SchubeJ"l, Bach,·
Beetho:en, Mozart, Chopin, Mendelssohn

50 cents each, postpaid ~

Brahms. Joachim. 65 cents each

These placques are ma?e of I:ard plaster,
size 4Xx6Yi inches With a flng attached
for hangi.ng requirements.

Post Cards
6
6
6

ItalianGomposen
MaBIerViolinists
Modef\\MuteD
Modern P"l.nilts,

Sene- AandB
ModemViolinilb. Senes
A and B, each - -

Northern Europe Com-
posers 6

Opera Composen 6
Opera Sinllers. Series
A·E. each

6

6

T"I:O. PRESSER CO.
1712 Chest nul 51. Phll.delp,la, PI,

I'lease mention THE ETUDE w!j.en addressing our advertisers.
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than I can give it Iu thi9 column, but you
w1l1 find it explained in the best iaustc dic-
tionaries with illustrations covering the above
cases.

Q, I take the Uberty ot asking tor 80me
info1'lnation throu{jh the ETUDE pO,ge. I wish
to ailk tor the name of a boo/;; on notation,
which 1lJi/t assist one 'it~ p'rCJlaJ"ilt{j a manu-
s(;I'ipt for a pu.bli8her.-L. K.

A. I am sorry to say there Is no book
upon this important topic. Probably JOu can
write correctly in even or triple rhythms, but
it is the compound rhythms -tbnt perplex one.
You will find n little about the notation of
these in nason's ":i'listukes and Disputed
Potuta of Music," pages 70-75. I would also
advise you to look 0\'0r some good editions
of vocsn and Iuatrumeu ta l music to ascortaln
some" of uio rules.

Q. Whcn one finds such a chord us Ute
f(;llowb~fJ in a, oiuno composition not markea
as an a,rvc[lfJio is it (Jllou;ab~e to pldY 1.1 as
an a1'peg{jio or 1n1/8t 'it be 7J!,a,yedflat, t}lat is.
al~ notes at once?

Smith and His Wife
and Their Evenings

How she helped ell t ou t
Overtime at the Office

Photogravure

PHOTOGRAVURE OF FRANZ usZf .
, PHOTOGRAVURE TITLES

Schubert in the home
Harmony Inspiration Visionll of Wagner
Franz Lillzt Mozart at Salzburg

Schubert: The Maid of the Mill
Beethoven; The Approaching StorO'l

Price, each, 25 cents
Hand Colored, 75 cents

PHOTOGRAVURE PORTRAIT~ .
Schumann Chopin LR.ub~nsteln
Schubert. ISZ

Price. 2;j cents each
----. c. -.~ Subjeets-,Bach. Beethoven, Handel

for Home ordSl~~d~o. s~~;:r~ R~billsteill, S<::hubert and Vola~ner.
Haydu, Men e SS~tll~, HoUd~Y Prtce 30 cents each. d h

Spec lI- d h togtaphs of cOlnposers an ot cr
Our line of. photogravure,s an PO~r Music Teachers handbook gives
musical subjects I~ v,;ry arge.
fuU particulars.---
Metronomes

. DR METRUNOMES are of the finest qu~lity made, and areo guaranteed for one year against any defect In manufacture.
HOLIDAY NET PRICES

Tran.portation Included until ~ec. 31, 1~12 B 11 $2 15
• h B II $3 15 American, Without e - •

American, Wit ~ h B II 4' 25 French (J.T.L.). without Bell 3.00
Frenc1'~ (J.T .L.), Wit e '.. 0 or oue with hell $4.00. or given as a premium

A metrollome and all ETUDE S,ubscnptlon !~h~~Ylfor seven subscriptions.
lor five subscriptiolls at$I.50 eac 1, or_o_n_e_w_' _

Imported PI.tinotypes
Superb Reproductions

C..rd.! HISTORICAL POST CARDS
L1SZT~Six Cards-The set. 15 CeDis.
WAGNER-TwdveCards-The let, 30eenls.
BEETHOVEN-Twelve Cards-30 ceDllIJ>erleI.
GREAT COMPOSER POST CARDS-Fourteen
of the Great Composer!!. Printed in nine colon.
with the composer's birthplace on each card. 35
eentsper set.

OPERATIC POST CARDS
6 Reproductionsof pIJotograplJsof the WalJllerOperas as

presentedin GermanI... LoIJengrin (4). Meisteninlilers
(6). Parsifal (10). Tristan and Isolde (3). T ann,·
hreuser(9). The Rinll (28).

Vari(ll1S Operas printed in colon. Boheme.
Bulterlly, Falstaff. Iris. Tosca, Modem ()peras.
Rienzi·Hollrender. T annh..euser-Lohenllrin. Tristan,

RUlllianCompotlen 6 Meistersinllers. Parsifal, The Ring. Six selected
RenownedViolinists - 6 cards,25 cents.

SOc per dozen, postpaid

d C d A set of sixteen cards. Portraitsof the Great ComporeTi with theiTbirthplaces.

Rewar ar S p"nled in nine 0010[11. Oil the reverseis a Ihort biOllraphyof each masler. With
each set ;1 given free aMUlicPrizeCard, a Iteel enllravinlil.with portraill of eillht

Holld"y PI·le., auc. per set compellers,and blank lorinseribinllname. The Price. SO cents per set,
ANY OF THE ABOVe: SENT POSTPAID UPON RECEIPT OF PRICE

Complete Catalogue of Post Cards, Pictures .nd Mnsical Novelties npon request

Jewelry for Music Lovers
Make useful and appropriate gifts for young or old

,,~~~~.'I£i~r
2Scts. each. orset of lhree sellllmetlts, 75 cts. BJ"eastpin

Hard enamel. Romall gold finish .. Stel hllgsllvel . gold 01"silver fill ish 50 cls. ~ach
25cts. per set. Sold only III sets Hard enamel Roman g:old finisll 25cts.each

Stkkpinl for Ladies OJ" Gentlemen in the thJ"ee sentimenb
Sterllngllilver,go1d orsllvcrfillish, 15cts. each Hard enamel. Rotl1~t1g:old finish, 25 ct~. pcr~etofthree

NEW JEWELRY DESIGNS
~:"ch.

Lyre. Breast, cuft or club pin .. 25 l"ls. Mandolin as a breastpl]] .. 3~a~~15,
Lyre. StICkpl"..... .. .. 25 cts. Banjo. Mandolin or Drum as a
Violoncello. StickpIn ..... 25 and 50 cts. d
Violin. Stlckpill. .. . .. 25 and SOcts. pen ant or charm.. 75 ct ..
Cornet. StIckpIn 25 aud 50 cts. B~nj,o OJ" Mandolin as a breast PIll, 75 Cis
Lyre, Harp. Mandolin OJ" Tambou_ VIolin as a pelldant or breastplll $1.88

rineas a pendant or charm .... 3Scts. Cornet as a pendant or charm $1.50
Send for catalo~e o.f ?ther mu!~cal jewelry noveltiell:. Violinll, Drums, Ban' os

~ Mandohns. etc., In miniature all pms and charms. Quantity Pl'ices upon apP1icat~on

Thea. Presser Co., 1712 Chestnut St., Philada.

in stamps sent to EFF A ELLIS
will give you the lesson on how
to teach the keyboard, and in-
troduce Mel a d y, Rhythm,
Mus ic Form, Harmony. and
Eartraining.

ANSWERS Tol
QUESTIONS

Edited by LOUIS C. ELSON

A. It depends npon the S'ize of the hand.
The gt'eut pianist, Sherwood, had 3 very small
hand and wouid nocessitril)' arpeggio the
notes, using tile damper pedal. But he would
do it with such lightning rapidit~' that it
would sound as if struck simultaneously.
Llszt often made such quick arpeggios in
wide chot'ds, SQ that many people be,ieved that
he had u very large hand and wide stretch.
thinking that twelfths and even thirteenths
wel'e struck simultaneously, which they werc
Dot.

l'lay the above ChOl'd to give the effect
or 1\ s-imultuneous stroke.

Q. I am told that when Schubert akd his
entire est.ate 1VGS valued at G,/Iout thirteen
d.ollal·s. HOlD is it l)OsS"ible tllat a ma'lI who
produced so ma,ny separate composition8
could be rcduced to sucl~ a. state at the end?

S. L. O.
.A. ]n thc first ploce he died young. be·

fot'e his fflme had a chance to spreud much
outsIdc or Austria. Secondly, he was to some
degree.impl'Ovldent. Once, after he had so1<1
a lal'ge lJatch of songs to DiabeUi, hI} took
his entirl} Bohcmlan cll'ele to hear Paganini,
at about tbrec dolla'rs pel" seat. The next
week the usnal famine was rcsumed. Then
also he wrote too much, so that the pub-
Usbers were not anxious for his songs. He
received lcs.';l than a quarter of a dollar apiece,
for some of bis later songs, while his or-
chestral works found no publlsher at any
price. It is one of-:the pathetic stories or
music and the pO'·Ct·ty of the composer Is
not exaggel'uted in the bIographies.

Q. Js it absolutely neccsso,t'y to studl!
harmony in order to 1tSe the susta-jnin!7 - (f
damper) pe(Tal of tJ!C 1J'iO!no correctly? Is
there all'!! meUwd of studytllfJ the '1I8e of
the pcdal without the stu fly of hannon/l?

A. O'B.
A. ~o. 'Thc mer'e:ot rudimenlOl of bar-

mon.\' the knowledg-e of chord-formations.
will be sufficient to enable you to understand
when to sustain a note as fundamental to
the harmony by tbe' sostenuto pedaL

DECEMBER, BIRTHDAYS.

(Fill in the Blanks.)
On Dec. 11, 1803H-- B------
On Dec, 17, 1770 L - - - - - van

B --
On Dec. 18, 1786'C--- M---~ von'

W - - --
On Dec. 22,1853 T----- C---._~
On Dec. 22, 1819F---- A--

~Jo-ShiPley Watson.

Young Mrs. Tom Smith thought her

husband had to work' entirely too hard.
It worried her.

Night after night, Tom had to go back

to his desk. Frequently on Sundays, too,

He was the "statistics man" of a small

but growing company. And the eye~

straining, brain-fagging work with figures

and details was telling on him.

Besides, he and she were cheated out
of their evenings tog~ther.

Well, one day Mrs. Tom read in a

magazine about a time-work-and-worry-

saving business macliine.

And straightway she saw it would cut

out the night work 'which was robbing

Tom of his rest and recreation.
It scemed to her it wonderful mad,ine. For it

did work which she had supposed only man's
brains could do.
Ir added, multiplied, subtracted and divided.
It -printed the figures in. columns and added

them, almost as fast as >:oucould say them.
It added dollars and cenlS. or feet and iuches,

or pounds and ounces.or·fracl;ons, Or anything.
It did this mechauicaJpart of accouuting work

in one-fourth the time required by even a "light_
ning calcula tor."
And it was mech~nically impossible for thc

machine to makc a mistake.
It was the Burroughs Adding and Listing

Machine. -.
Made in ·S6 different models-one to fit the

requiremcnts of cvery kind of business.
And sent to any officcon free trial.
Mrs. Torn could hardly wait to tell Tom.
He knew of the "Burroughs" but said the

business w~sn't "big enough." Besides, he hadn't
the "say-so."
But Mrs. Tom wasdetermined to "emancipate"

her husband.
So taking matters in her owu hands, while he

was at the office one day, she wrote the manu_
facturers for their book,"A Better Day's ProJits"
-telling them to send it to Tom's firm.
Well. thc book came, addressed to the company

-and went t(' the Bo~s's desk It wasn't a
catalog-but a husiness book so unusual, so full of
ncw .and profit producing ways of doing things,
that It set the gentleman thinking.
And the free. fair trial which put it up to the

machine to make good, appe'lled to the bus/nes,
sense of the Boss.
So he wrotc the Burroughs pcopl~ asking for a

"Tria!."
And. the Burroughs is now a prized "assistant"

in that office-at work every day,
Tom and "the boys" arc never behind with Iheir

work-they get their statements and balanccs and
rcports out right on time-and always right.
No mJre night work in' that office.
And the boys come to work each rnorningrested

and refreshed-alert to accomplish things. They
are more useful to the company.
.Our book ~A Better Day's Profits" will be sent,

WIth our compliments, to anyone who wiII write
for ir or use the coupon.
Any !irm, no matter how small, may have a !'rce

fair trial of the Burroughs. '

r
F!.~_':__~~_:'__:_::!_~__C_~_':_.:~-,

{ BURROUGHS ADDING MACHINE CO. I
I 6 Burroughs Block. Detroit, Michigan ;
I Gentlemen:-Please send me a copy of your book '
I :A Better Day's Profits." , j

:1 MyName .. , .. " , !
II Address .

I I& I

I_:.:.·~~~~~·~:.:.:~~~~:~~~~::.:.:.:.::.:.::.:.:.:::::.:J
Please mention THE ETUDE when addressing

our advertlsers,

Efta Ellis Keyboard Harmony School
and Training School for Teacbers
204-205 BostonStore Bldg., OMAHA, NEB.

LUlcays send YOU1' full name and addrcs8.
No que8tions win be answered when this has
been ncglected.

011ly you/" inUiuZs or a ch08en nom de
1Jlume uill be printed.

Make pont· oveeuone snort alld to thc point.
Que~t'tOn8 1·.Cga1·ding lJarliClllw' pieces met-

l'Olwmw lliar"-.mos~ erc., 1Wt iilkel.11to be of in-
t~'cst to Me 0l"eo,te1' -nalll,bel" of ETUDE readcrs
'W11l not bc conetaerea.

. Q. Who do vou consider the ten best U.v-
lIl{j COlnpo~er8 of EnglGlldt

A, Bad this question COllC two months
ea~'liel" I should have put Coleridge-'1'ayloJ:
(smce dead) among the grcllt ones. It is
also probable that one Ot· two womcn com-
posers. Liza Lehmann and Ethel ?lary SmJ'tll,
for exu;mp1e. belong in the list. But as an
expressIOn of personal opinion I should make
the li~t about as fo]]ows: Edward Eigar,
for hiS large orchestral works' Granville
Buntock. for his original modeL'n works'
Frederick Delius>, for modern works' Cytii
Scott. for rare originality in smail 'forms;'
.fosef HolbrookG. for ambitious orchestral
works; Edward German, for his melodic'
charm and folk-;song effects; Chas. VnUers'
Stanford, for hIS symphonies, ctc.: C. H.l
H. Purry, for oratoriClS, cantatas, and vocal
work; Alexander ~Iackenzlc, for songs, operas, I~1::;F. H. Cowen, fo,· "m'"tie eoo,.,,,,\'

This makes ten. but a year ago COleridge-
TflJ'lor would have displaced Cowen. '.rhe last'
foul', with Bridge. ~Iacft1rren, and others of'
tbeir ki~d. brought about the EngliSll musi-']
cal renaissance of 1860-1090; but nolY tney j
al'e sometimes criticised for being too con-~
servatlve and academic. It is almost impos-'
sible to make such a list uuthoritatlve, but!
certainly the above ten stflnd in the front)
rank of England's music of thc lH"esent. ~

. Q. How is a trn~ written in the tollolr-~
mg manncr cxecutcu.-I'FJnPLflX~:I).

..Iii:2::~---,...... --~- _ ,

SCHOOL OF PIANO TUNINfi
REGULATING AND REPAIRING

Thorough, practical individual instruction in repair
shop. Not a correspondence school, personal atten-
tion required. Short course. Low terms. 20th year.
Diplomas granted. Prospectus for stamp.

ALEX. SCHEINERT
2849 N. I I th Street Philadel phia, Pa.

BENT & BUSH CO.,
338 Washington St., Bosto:l, Mass.

CLASS PINS
Special designs for musical clubs and classes
Write for illustrations to the mallufacturers

The Musical Leader
PUBLISHED WEEKLY

$2.50 a Year
Ten weeks' b"illllubllCription. fifty cents

The R.ecof(nized Authority on all Musical
Matters for the Central and Western States.

In conjunction with ETUDE, advantageous
CLUB OFFER:

MUSICAL LEAnER, rt'gn]"r prlee } Club Price
An:2.~OT%'i~~,"r~~g,;i.·"··j;;I~e··.i:&O $2 .50

ror')'eap , _......... FOR DOT"
Addre5s THE MUSICAL LEADER

McCormick Bulldln2", CHICAGO

Your Musicis Torn!
IT WILL TAKE ONE MINUTE
TO REPAIR IT BY USING

MULTUM-IN-PARVO BINDING TAPE
u_nlrd rol1ltfwl.Helhum Or lO.ytud
roll oj'paper, 2i>eeuh euel•. l'ostp .. ld.

Transparent Adhesive Mending Tissue
10 cent.J pel' puel'"ce

If your music dealer does llOt carry it, send to
T"EO. PRESSER CO., Phllade[phla,Pa.

OR
MuUum·ln_Parvo Binder Co.

624 Arch Street Philadelphia. Pa.,

Pennsylvania
Music Lithographing

Company
114 N. 13th St., Philadelphia, Pa.

Music Engravers and Printers

Estimates promptly furnished to composers and
publishers on Sheet Music, Music Books, Band
Orchestra and Octavo !\o[l\sic,etc. HIGH GRADE
WORK AT REASONABLE PRICES. Copyrights
secured. Manuscripts revised and corrected.

)IIuai< t::ypography in all i,a 6raneh<s

~.

HYMN AND TUNE DOOK PLATES

HOudley T. Limtifill
"GOSPELSONG PLATES

)'<0. 10 5. Jj(ek. 5trert, Philadelphia
(Market above Fifteenth)

I I

JUJU, J •• TIIO:lII'80.1", SONS &: CO.
lGl·9Hi,-.. Street,Troy,N. Y.

Please mention THE ETUDE when addressing
our advert1se"8,

A. .A grace note berore n trill Is added
to the trlll itself. Therefore. in the above
cnse. you ~ust begin the trlU-d, e, f e--and
~~~.lllue It with f and e in I'al)id alterna-

Q. In Padet"elUski's 'miu.'uet I find an NI-
ttlltple oj the tu·rn. '1'1I1s [cd to a diflcussioll
with so.me triqnd8 and I t!1i8h t1wt '/IOu,
would gUJe me "in the colnmn8 Of 'l::H1~ ETUD)'"
tu~l and suflici,ent di"cctions n:ganlin{j tll~
tm-'Ib wkir;h 1Vo'ltla cover all casIJsf

L. II. B.

"'" _22
~=r' ~§=r===jj

A. It would. be Impossible to give rules
from the specimens quoted above. Vel'Y
IllU~~ depends upon the tempo of tile com"
pOSItIOn, the note which comes before til:.
turn, and the note which follows It Thc
best editions give the conect interpretation
of tbe tum in the Padcrc\\'ski .l\Iinuet-five
notes. For this rule is at least definite; when
a tum is over a note (as ut example 1 above)
if .the notc is a long oue always play three
qUIck notes {the note alJove. the principal
note, and the note below} bcfol"c it. If it is
a short note lct it dissolve into foul' or five
~l.otCf!.-a. turD tnldng the valnc of the note.
...IJe snlJJect would require flU' more spaeP.

WHAT DID YOU
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W ld of MusicThe or f the musical
All the necessary news 0 d i t1
world told concisely, pointedly an JUS Y

At Home.
-t th~ death of Dr.

WE regret to l'epOdil'ectOl' of music at
Clement A.. C~{felg'kcS.AlIentown, Pa.
:\luhlenbul'g 0 ,

, 1 Sec-ret 01 suzan.ne
. A PIiIRl;'ORllIANCE _of T H3elt" this winter.
Is to be glven in Kansas .

Walter Damrosch and
'l'HE comic oP?l'a bbo'V6 of pea,eEl, received
Wallace Irwin, 'j l~re In Philadelphia.a successful prem

b s been pro-
RrCHAIlD STRAUSS' Salo7l~~d ahas made a
duced in San Francls~uslC lovers at this.
gl'eat impression upon tll Pacific Coast.
iIS lll'st prodnction on e <.

, uuder Prof. Hooper
THE Bl'Ooklyn Institu e bel'S Lectures on

now ]lllS Oyel' 7,000 me!llnees' and elabOrate
the different arts a,",d, ~CI(~pl'oYI'dedduring the
musical oft'el"lngs w e
coming season.

hand the Roval French Opem
On the other lasted from' the beglLn111g0:
at Tbe Hae~~~ry untll last year, when the
the hlS,fh c tev wus closed on account of th .
Royal ea fire '!'he Dutch cannot ere~t
danger of s with the true Hammersteln In
o:pera-bousio obstacles. and consequently the)"
dltrerence pera at 'i'he Hague. Small 'iIOn.
have no 01 lomats have choseu The Hague
del' the d !bonferenceB ! There is, hOwever,
for pefciing Wagnel. Society at Amsterdam.
a flour s re told that it will not be long
and weth

a re is a Wagner Theater, at Thebefore e
Hague.

ort of the committee appointed b.l:
TH~ ~fPnal FedeL·ation of Musical Club~

the a 0 tigauou ot the Sacred l1usl~
~or thei in::: country is extremely interest.
~u use n n other things the commIttee
lUg. Amgs gtllat a commIttee ahaH 1xl ap·
recommen .nvestigate the tYPJ?s of mUllle
pointed \0 u~e in modern Sunday·schools: and
in genera their best endeavors not only to
to ~se better quality of Sacred Songs, but
seeUI d a ate the use of tbose alreaoy pre-
to a VOl' the best exp~nlnts ot this CJa!,
sented ibY Tlul\' a;so urge our pubUc SChOOli,
of mus c. di ·U concerned with our saere:l
\:'~~~ ~g\.ec~~i~ thcir \'tllue, and the pOw,r
~~ truly bctter music to refine, an,~eDntOb~e
. d chat'acter; and by rals ng e s an -h~S~ music to improve the musical tast~
~nd intelilgence 'Of our )'oung peoplc.

debut of Leopold Stokowskl as eon·
d TH~ ot tbe PbUadelpbIa OL'cllestra gBn
uctO,1 f n. marked improvement In thB,
pl·om se 0 the n ar fu ure 'Ill'
organization dtr'm: and heart)' 'and tb~\'{'
~PPj~~f:~~~ht ~~at musicians 'in the City
S B I Love ba "e reason to congrlLt~-
of rother Y I I g secured the seTl"-
la te t~etUse~~~g o:ntl~~~t~stlc conductor W,t'l
~~~·e0 thin Ya touch of genius in hIs make:up.
'l'he princl(llli items on th~ l~l'0~ram3'l\ae~~
the Bcethoven Leonore ~ertl' tlin'"0 1J.lnor.
~hees:r~~~s c~~~tPC~~dYwiSiout' tbena~la~fre~.sC01·e and were e-Iven a san;narl-~bie thing
presentation. The most re r
about Stokowskl, Is the sense at a s~rrel:
nbundant yltal!Ly kept in lea~h bi :105S t~
Iect of hl&,h order, and one s n I r
know wblcb to admh'e most, his electrlchv~
or hisfdl~ni~;)· a~rtaf:i~rv:. bI~e r~~~~~lon
has, 0 COUlse, ntly under
under Fritz Scheel and marC' reec h to sal'
l 'uri POllllg but it Is n~tlg~oo ~~gs It tl'
tbat it is destined for er d St k w
promise of the eady concerts uu er 00·
ski tHC to bc fuHllled.

M 0 RT IM E R WI L SON ~::;!~;r::;V I R G Il "'l!r;;.~:;'-W";.~~~~.~r.;PN~::'lO",1~ l·r_er()o • .4.t pl'Coeut: (JIIOOI, 0)0' MDli!I(J
_ddreoS'l'llll'Ulell'lIln, nro of ~t"..0... V I R G Il 8 For ruil ponloul ... "<it,reBB.. P-I"'"\
nre 01 PbllhRl'1II."nl<j"Orelll,.t.1Lo - IlIr A K Vlro;lI l:!lIil'.amerou H g.,. r k

- • Cor' J\"dl~on A.~.1\60.1 a4tbSt., !Ii~... or
THEORY AND NORMAL COURSES ..:...-------,--::Mec~8':'."~.;,"~~::.8.. New Yo.'. N.Y.

VO\lde of MUllle 8tudlell ncr\velCh Vo"Ende, DirectorBUR ROWES 1l481tl~~S_~r:~~~~~:-trolt, nl_h. Alvah Glover Salmon
By.teal of MUlllc l!!tudy PI4NOfORU INSTRUCTIONO U NN ING furRoglnuera \" S I IooUrKefortelLOheraand
626DelnwllI'C Ave., ]llla.to, X. • .\~:e~l_ preparingto ""<l.Ob.

E' 1",,,nto"y literature

C H E R-VOI'I' Kllld"',rarj';rWIl ro·r~ar<le'lupon request.Fl ET 1detbod for' eao ero - Re\l1t.611_Rul.lnn Mu.
BOI:1836, Boston. Man. ~~':,':. peroou..llnvestlg ..tlo~

1 1 . '00.1It~dy 1ll MOlcnw Iond SDIU CAUL WILUltl,JiI,.Temeher, ComllOBer, m,,'.... ~eter.bUrg.K E R N E\lltorPiIUO,Ora"",lll.rmo"y and Compo,luoo, _. StudlnAddr_.Cllrnegl.e'
S~rlA.b"rger("4u,eroatorle.or Made. St, 1,,,,,1.. ~lo, Per1i";.'eyt 801to... (Illlnt!nll't,,,,

II J lIompo8er MU81e Edttor t!:,.,,',h;nj'l'oOlld.,.. U"rlturd,ST 0 R E R :Y~"II~crlpta rovbed and· eorreoted. .1.\'0 (Wa"erl,.Building). Wedlllll>duf'"
rall~oIDOIlL.,150 'fremont St" It ...wn,)I ....

f thc best·known mu-
MAX S:PICKFJl;J~n:k 0 dl~d recently at bis

s-Iclans in Ne" Ot, botn in Germany
home In ·that city. He bW~~here and abroad1858 and was known 0
us a'composel· and theorist.

THE San Carlo Grand Opera Compa~y Nhe~
'l\1l"neda success~u~b o,,?~~~~cofea~~~t iFourtb
York-in the Bne1g ,01 'I'he house is crowdedscreet and the owelY.
nightly with Italian.s,

A TABLEThas been erected in t~e ;o~~~~~
(If Symphon;)' Hall, hBoston't tfo \heir -.l death
of tile mmnclans w 0 wen A '11 15,
mo.ldng music as the TUanic sunk, pt
1912. I

D MUCK conductor of the Boston Sym-
PhO:;', ha~' ~b~It~~edHe:~ld,rdih:t~~it~~ilt~
~ca;~d~~a:lae Russia Tbe Netberlauds, France
nor Germa~y does' h~ know of young com-
posers that give genUIne promise.

TIlE Sinfonia Fraternity of AmerIca an-
nounces the offer of $]00 in gOld and a
Prize Gold Medallion for a ~uartet for
strings composed by fin American citizen.
Further particu1Rrs may be obtained from
Harry D. Kaiser, 1653 E. Passyunk Ave.,
Philadelphia, Pa.

THE New York Philbarmonlc Society has
succeeded In finding a thousand subscl"lbers
at ten dollars each, thereb,r complying wIth
the terms of the Josepb Puliczer bequc.st,
which eD,titied them to ~heir half ~lll!on dol4
lars Far more snbscnptlons were received
tha~ the bequest called for.

THE appointment of municipal organIst .of
Portland, Me., bas been accepted by Mr. \Vl1l.
C. Mcl<~arlane, the New Y~rk organist. Tb~
new city Ol·gan is tbe gUt to the c:Ity by
'Mr C, H. Curtis in memor;r of the late
Hermann Kotszchmar. The salary attached
to the post is $5,000 a year.
TIIEl W. W, Kimball Co. prize ot $100

offered by the Chicago Madrigal Club in its
tenth ~nuai competition has just been
awarded to Mr. Louis Victor Saar, of Cin-
clnnatl Ohio for his Bctting of I Know a
Maiden Fair' to See, by Longfellow,· '.rhc
judges were 11.11:. Al·thur Burlon •. Mr, 'Wm,
E Zeuch, and Mr. D. A. ClipPlllger, the
director of the club 'i'he composItion will
be sung at tbe club's second coneel·t or the
season.

AT the beginning of tbis, Its fOrtlcth sea-
son, the Oratorio Society of New York pt'OLl1_
Ises an interesting serie8 of coucerts. Among
the works to be given are 'I'he Elijah. The
Messiah, A German Mass hy Otto Tauhmann.
The society's present conductor is "Mr, Louis
Koemminich, who succeeded Dr. Frank Dam-
roseh when ·the latter found the growing
responsibilities of the Institute of Musical
Art suffich::nt to occupy all his time.

Abroad.
Buso~\I WAlt recently obliged to disappoint

hIs London audience .. owing to a nerTOUS
breakdown.

E:\lIL SAUEll.receutly cclebrated h~8:tletb
bIrthday. He Is at i)resent in Dresd .

THE English play Kismet lias been giYllD
in Munich with speclal music by GUlltaf
Ml·azek. I

SCHUMANN'Sopera. Faust is to bellft~n I~
)(jlau durlug the season. 'fhls "In' coneertfil'St performance in Hnly except
form.

CARLBUSCH, the conductor of theK~~:~
CIty SymlJl10uy vrchestra ball hll.bd

j
tbe

by
tbe

of knlgllthoOd conIerred upon m
King of Denmark.

In suItedInCARUSO'Sappearance In Berl re fall.
30,000 npplications for tbe 3.600, ",~~ ~rlees
able in spite ot the fact tha
werc bellvlly lucreased.

b Sir CharlesA NEW pianoforte concel·to Y b ~cr-
Vllilers Stanford Is to be performcd

b
10 bls

itz Rosenthal, who flnd.8 it muc
liking.

1 I that costTHE Bayreuth fi.uthGrItte8 eat P r,;ijal BC·
of giVing twenty pcrfornutnces (l I '$IMOO..
cording to the WagnerIan Ideal s '

i hlIs g1feJlTHE Prince Regen t ot BayaI' I\. I efd In
orders fOl' a bust of Wa[Olcr to bel ~y~gner'l
the "Valhalla" built by Ludwig ,
great sUllPQrter, on the Danube.

1 conductorDR. VOOT. the well-known cbora DenlOl
recently visited Germany and W~9F~lfBllr
llressed with the German Singe,rs rlI lUarebl'll
Nuremburg at which 38.000 s nge
the street.

reer~a
DR., HANS RJCHTER closed his ea tb 1¥:

conductor at this summer's Bll.yriulllcblrd
tlval, Be enjoyed the friendshiP 10 Indellb1(
"'agner himself, and his nam", gn8erlant!1l'
ll9Soclated with the highest a
d:IUons.

ER'S BOOK School of theBEGINN Pianoforte
THEOO·ORE PRESSER. Price 75 Cent~

By . . The matenal usedTHE latest work ...long lines of ele~entary lUst~CtlOn. It is intended
is entirely fresh and is p:esented l.n ~n attract:ve ma:r~~~.A very large
for the veriest beginner; little totskJustQout ~dkl~~dganswers are given to

note is used in the early i?3;rt of th7 boo,. uestlons t the ve start.
1· h ,veey sub)·ect. W ntlng exercises are mtroduced a k ry k ·t a' nearly a
C Inc '. t of the war to rna e 1The utmost care has been.gl;en to.ebvlerypar k. A trtal of this new book is

B· 'Book as It IS POSSI e to rna e. ..,
perfect egll,;n~rSdb II h h to deal with elementary plano lllstruction.earnestly sohClte yaw 0 ave I

Liberal discounts. 1 d I h· P
Theod~rePresser Co., 1712Chestnut St., Phi a e p La, a.

.. The Crowning Attrib"!te of Lovely
Woman is Cleanbness"" L:i

A WO~'9 personal satisfaction in' lookthinl'n~"Tchabmf't:~
dainty is doubled when she knows every ~ a ou
exquisitelyclean.

NAIAD DRESS SHIELDS
,. d h Ithful to themost delicate skin;

are tlloroughlyhygieniCan bb with its: disagreeable odor;
are absolu.telyfree ~rko,m.STEIHlrZED by immersing in boil.canbeeaSilyand '1UlC Y ii
ingwater'for a f~w seconds only. T e~
are preferred by well-gownedwomen 0 ,
refined taste. .

AJ stons 01" s"mple p" ....ot/. Yf:aip! \
of 25c. Every p"it'" Jluat'"""tttd. ,

Ah~odsome~olor~d repr()(},<ctlonofthl.bea~tf.
luiColesPhiJljpsdrawJng onh.,~vyp;lper...1 x
14inches,sentfor10cenls. NoadverbSl!!g.
THE C. E. CONOVER CO., MFGRS.
101 Frllnk):" Street • • New York

The first number of the new journal. Har-
vaf·d M1,sical Review has been received at
this oflke. It i:;; published monthly, and it~
purpose Is mainly to lll:o"ide a medium for
musical- articles of m~re than passing inter-
est. The first number does great credit t~
the enterprise. It contains a most interest-
in~ article bv ArthUr yoote, the well-knOwn
composer and articles of equal value by Wal-
ter R. SpaldIng. T, M. Spelman and NIcholas
Roosevclt, in addition to a little music. We
sincerely bope its sponsors will maintain the
h1gh standard they have set themselves in
their first issue.

OWING to the fact that no J:!:overnment
sllpport is provided for music in The Hague.
opera is at a low ebb, German Opera waf;
given iu Rotterdam fol' many vea.rs but
owing' to the dea.th of many of its' sup-
porters )t languished and fin'ally diC!d out.

. . THE ETUDE wh"naddressin&,our advertisers.Ploase mention .
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YR·.TnOlllAs BEECHAM,having found opera

as unprofitable as MI'. unrcmerstetn, has or-
eantzad a wind band to be known a." tho
City of London Civil Band. I t Is to be
conducted by Emile Gilmer, formm-Iy fil':,;t
elarlnetlst in the Beecham Orchestra.

Ix April next on the occasion of the cl"le-
brlltlon of the twenty-five years' reign of
the Emperor wtutaui. a grand Bnch.Bee-
thoven-Brahms Icestlval will take place at
Berlin under the direction of At·thur Niktsch
and SIegfried Ochs. ·'Ine Philharmonic
chorus and orcbeetra wllt take part.

THE copvright of Parsifal exnrres on De-
cember 31s·t.. Pcrformnucas of this work m-e
to be given at tile Paris Grand Oppra and
at the Mouna Ie 'rheatrs ill nrussets On Janu-
ary 2d. This is decidedly prompt.

HEI::>lRICHK"'OTfJ. the well-known tenor I!;!
said to btl ve established a veeetartan con-
servatory in Xlumch, as he boueves that a
regeta rla n diet furnishes In the most adapt-
able form tuc POWCt·needed to develop an
operatic singer.

RICHARDSTRAUSS'SMW opera. Ariadne ad
},'artos, has been prouuced at Stuitg-art with
the usual eo/at, As usual the only agree.
ment the critics can come to over Jt Is that
it 18 an extJ'uordlnury wun;. ltccurd prices
were paid for seutf!'.

THE! London Phllhalmonic has celebrated
Its hundleth annlversaLy l:t~, a dinner and
bJ a concen lepJt~senting th-e ~vOJ'ksof Eng;
IIsh composel·s. In memor.v Ol Ihe dPiltll 0
Coleridge-Taylol', his orchestral Ballade in A
,\uuor was performed,

'rIlE DIppel management llas engaged a
~·OlJlJgRngLlsll tenor, wiLo from tbe age of
~IC\'ell until three yelH's ago worked as a
miner in a collJer~'. His 'l'oeil I power", l1t-
nucted the attention of the manager of tbe
eomer~'wilo assisted blm to- receive tbe· neces.
sary education.

SELI,'RIDGES,the successfUl American de-
pUl'tment sture.'> In. London, h::l~e erected a
magnificent Ol'''un IU tile buJldmg so that
shoppers may'" hear music while spending
their money. This is a novelty for London,
though familiar enough in New York and
other American cities. The open In.£'{1'C!c1t·11
was gIven by 1\11'. E. H Lemare, England's
foremost concert organist.

HAGTJMF.1music, says the Loudon Erening
Sttwdard may have its ruet'its but it does
not seem' quite the right thing to dlne to.
Aeeol'ding to one description. "It sets every·
Lodyon the jump. Pcople drop tbelr knives
and' fOl'ks and snap their ftngers to the lilt
~f It as soon as the melody begins." 'rbIs
Ilould be awkward wltiL aSplll'agus!

ACCORDINGto Le Guide Musical, the musi-
cal amateurs of Shanglwl have nG c.omplalnt.
The city fathers, composed mostly ot English-
men, set aside the sum of $30,000 each y~al'
for the purpose ot OI'Cllestral conc~rts. WblCh
aL'egiven each Sunuay. and are often at-
tended by as many as 1500 people,· The 01'-
ehestra is composed cllie!Jy of Gel·J;D.ansand
natives of Manila.

YLADIMJR DE PACRMANYbas decided to
live In Paris so as to be near his cUlldrcn'.
.".fter the divOl"Ceof 1I1mr.de Pncl:imann, she
was married to Laborl, tile celebrated D~ey-
lus advocate, Neverlheles&. the great pJan-
ist contlnued his Interest In bis chlldl"en. and
to some extent supervised their education.
ODe of them is now In the office of 1\1.
Labor!. nnd all parties are on thoroughly
good terms Wi\h each other.

Ax efi'ot·t is cn to:lt" in England to pUl'-
ehase tbe London Opera House bullt by :MI'.
Osear Hammel·steln as a permanent home
for Natlonal Opera. Muny prominent British
musician!;! are Intl.'l·f'stlllj( themselves in the
matter. Including SI:· Alexauder l\!llckenzie,
Sir Frederick Bridge, Sit' Hubert Parry, Sir
Charles Stanford. Sir Walter Parratt, Lau-
don Ronald nnd Ben Davies.

FRANCESALLlTSEl"Xtile well-known Eng-
lish song-composer, died iu Londou after a
short illness from pleurisy. She wrote a
plano sonata aud tile two overtures, Undine
llnd 01tVerture Slavoltique. but her chief suc·
ees&eshuve been A"tllnedin the field of song
writIng. Muny of these have won gre.at
jJoJ,lulllrlt", especially A Song of Thank80tV-
my, 'l'here'8 a La1.d. Love i8 a Bubble. The
Stars of June, etc.

Sm RENny Wooo, suys the London Musical
Opinion had a nasty mls'hap l'ecently wbile
dl'lvlug in a taxIcab to conduct a Promenade-
Concel't. The tnxi eollid{'d with a wali, and
Sir Helll'y's face was so badly cut by the
shuttere<1 glass that he had to receive sm··
gleal attention. He was able to conduct his
ol'ebestt·a, bowever, und in explainiug his
~andaged state to his audience, be remarked
that for once he was glud tbat he was able
to turn his baclt to them,

OSCARBm has recentl;t' pointed out in
Die MuRik that times bave changcd with
regard to the rewards of composers. In the
~Ighteenth century, the composer Tl"lem~n~1
got 300 thlll('I'S a veal'. while 15,000 thulers
were squandel·ed on the stage s~tting fo!'
a Temple of Solomon. Immense sums are
Spent on scenic effects, but Quite rece.ntly
RIchard Str-nuss received $1000 a night for
conducting his Elcktra in London,

THE "l·icll Amprlcnll" is e\Tidentl\' making
[blngs hot fat· the Europruns. iV1tnC!ss the
follOWingpa~,*ge from the London M1tsical

New8: "The Burgomaster of Bayreuth bas
made the statement that as much as $62
has been paid for a five dollar seat at the
Bayreuth Festival while $2u to $::!5has been
pnld for the nooreat seats In the gullery
He deelnred tbat this was giving the place
a bad name, and that steps ought to be
tukon to remedy the evil. But what are
you to do when rich Americans Insist on
going?"

THB success of Frederick Stock In BerUn
with tbe Bcrlln Phllharmouic Orchestra is
very gratffylng In view of the' fact that
it proves that American envlronrneu ts is as
good as any other when it CO!l1~Sto de-
velnplug a man with an undoubted genius
foL' conducting, It is true that Mr. Stock
received his tunnnmenuu music ·tJ'alnlng
abroad, but when uo was catted tram the
concertmelstcl"S desk to succeed 'Theodore
Thomas, be bad had comparattveto little ex-
Ilerience with a. first-class orctrestrn. The
Ber-lin crltfcs also spoke vcrv highly or some
of Mr, Stock's own compositions which were
produced when he conducted tbe Philhar-
monic.

GUJJlO I'API10, the distingulslled vJolinist.
dIed recentl.y In London. lle was born In
1847, near Flor("nce, Itftl.V, but eventunlIy
JIIIg-rated to England. For many yearlt be
was principal professor of the violin at tlh'
Hoyal hisll Academy of Music JQ Dublin.
r.Inny of his composHi~ns are well ~ltown
amongst violinists, espedal1v the- SImpler
onC!s, such as Beauty and the Beast, Puss
in Boots, ·etc. He also made some _exccllent
arrangements of the classics, such as Schu-
mann's T1·aUtncrei.. and Chopin's Nocturne,
Op. 9. No.2. HIs mOJ'(\ (>lalJorntl'.woJ'l,s
include a violin concertO', Trios, a 'cello con-
certo and a Violin Scbool. .

"MASSENf:T!' says Mr, H. T Finck in thf'
New York Even ing P08(, "is not usually elassed
Hnwng the musictll realists, but In hh Sou-
1·enil"s he tells l1O\Y he got lJis matrrial for
one of his oDeras, Bacchu8, In the ParIs Zoo.
lie cGmpoeed an important orchestral piece
i to be played with tbe curtain down) to
Ilecompany the shouts of victory of the for-
est apes ovel' the army of Bacchus. 'I had
nmused myself by IntrOducing- (at .least so
I fancied) In the midst of sympbonic elabol'3.-
tlons the terrible cries of the chImpAnzeesas
they were throwing down tbe stones tl).l'Ywer~
armed with. , • . Row often while writing
this numbrr I went to the Jal'dln ·des Plantes
to stud.'\' the wayS' of these animals! I lo\'("d
them, these friends of ours, whom Schopen.
hauer lnsulted so by saying- tlJnt If Asia hus
lts apes, Europe bas its French."

'l'HE death of 'Wilhelm Kllhe rl'mOI'esa much
revered figure from London musical life. He
was born in Pt·ac:ue in 1823 nnd wa~ a plan,)
pupil of Tomaschek among others. Being in-
duced to go on a concert tOUTto London he
was received with so much kIndness in the
British cnnital that he was Induced to re-
main In England. He $ub'Seqnentlv settkd
in Brighton, a bealth resort on the South
Coast of Eng-limd, and dId much to awaken
the musical life of that town, but the .fal1-
ure of some of bls concerts fCflllsedhIm to
return to London. whel'e in lR86 he became
professor of the plano at the, nOl'al Acudemy
of Music. He resI2"Iled in ]003 oKing to
failing' eyesight. He J)ubllshrd a book of
remIniscences besldC's mAn;)' charming pJano
pIeces and transcription\'! ineludlnA" Come
Rack to Erln and RossinI's CU!u8 Animam.

,
TllOUBLElbus bL'OI{en out in Eastbourne,

England, of the most serious sort. It seems
thllt Hiram Henton has been conducting the
municlpal band with his face to the audi-
ence and his back to the performers. In
doing this: he has called down upon hIs de-
'·oted heud the wrath of his employers. thc
municIpal authorities, \Vilo feel that such· a
dreadful manuer of brQaking with all pre.
cedent is opposed to the best tmdltlons of
the BritIsh Constitution. Moreover they
don't see how he can get the best effect out
of blS! men by merely wriggling his coat
tails and hIs shoulder bIn des, aDd they fall
utterly to I'callze what the audience gains
by seeing Hiram's face. Of course much de-
pends on the kind of fnce he possesses, but
it would seem t·o an lI11pl'Pjudlcrd observer
that Hiram might be at lIbert;v to conduct
IlS he cIJoos<cspl·ovicled the band plars wcll.
Evidently however, the aldermen think that
In condu.cting the orcbestra backwards alram
Henton is misconducting- himself.

THE rapId lll'ogress in American music bas
been duly noted bv the wideawake Japanese.
Molcbe Yuwaru, the head of the Tokio Musi-
cal Academy recentl.v returneu to his own
conntJ'}'. nnd submltted to an Interview b~'
tbe reporters of the Ohiyo. Among other
thlnge he said. "Pipe org-ang are.' I'It the
best In England, and music In Am'edcn in
the future wlll make a mat'velous stride .
As a rema.rkable proof of the latter, Mr.
Yuwara tOl1ChNlupon Amf'rlca's inViting ronny
European muslrlans of fame in l'oce.Dtyears.
'J'his he sn1d. often mokp!'! New YOl'ka great
centre of musle. But of late Amrrlca !JaRmade
auothf'l' stride in tile liuo, gTadlllllly declining
to Invite European musicians at a considflJ'_
ob\(, 811m of I'cmunf'ratlon. The comJ?()nenc~
is that the conntl'Y is working h(>al't and
sout to train good and able mllslctrlTIsont
of Its own countrymen." Mr. Yuwara also
think>! Our tast!' for the classics Is weil o.e-
veloped, He goes on to say, "AI;? to the
pif'cf's of old muslclans of f"me thr:v are
enthl1slastklllIy studied and nE'WCOipDosltions
Ilre only put on puhllc exhibition bv a ff'w
in a season." We can only hope that next
time Oll!' observant critic comes to America
that new compositions wIlt be put on puullc
~~~iI1~oe~lc~~ ~o~~~~ftl:u~n~t i~hat! season-

Victor-Victrola IXt $50
Mahoganyor oak

You can search the whole world
over and not find another gift that will
bring somuch pleasure to every mem-
ber of the family.
Any Victor dealer in any city in the world
will gladly play any music you wish to hear
and demonstrate to you the wonderful Vic-
tor-Victrola.
Victor Talking Machine Co.,Camden, N. J., U.S.A.

Il.rliuer Gramopbone co., Montreal, Ca"ndinn DJ.tributor..

New Victor records are OD ..ale at all dealers on. the 28th of each month.

ZABEL BROTHERS Send COl'Itemtzed Price Lid
aDd Salnples

MUSIC PRINTERS
Colu·lnblu. Ave., and Ra.ndolph St.

PhUdlhtP AND ENGRAVERS0 e. o. B. .
Popular Priced

V IOL IN OUTF ITS
At Special Holiday Prices

Beginners' Violin Outfit "Professional" Violin OutfitPriCe $5.00 Price eHS,OOOur BE'g-inners'ViolillOutfit is made upof a Olle of our popular violins, iii rich wineViolin whichcanbelruihfnlly recommenderlas color. Outfit consists of hiih ~rade Pro-an instrument goodenoug-hfor Btlyoneto begin fessional Violin, Waterproof eather Boundto take up the study of the Violin, and havean Case, very fine Bow,Tuning Pipes, Howardinstrument which will give him ·service for Instructor, U. S. Fingerboard;Rosin and Set ofseveral years after. The oulfit cOllsistsofHopf Strings. PrJce only $12.oo,ararebargain.Violin, Canvas Case,goodBow, TUlling ripes,
Box of Rosin, Howard Instructor and a Setof

"CoDcert Stradivarius" ViolinOutfitStrings. Priceonly$5.00.
Price 816.00

44Stainer" Violin Outfit An excellent instrument and splendid outfit.
The violin is finished in red amber and has aPrice 97.00 fine tone. An instrument with a tone equalOur Stainer ViolinOutfit ill an ideal oUlfit to most violins sold at double the prJce wethat will eatcn thefe,·eat a ~lance. The prite flsk for it. This outfit consists of a fineasked places iT irl a classby Itself, and willhave Str:ldh·arius Violin with a full tone, fineto he seli'Uto beappreciated. Oulfit con!<islsof Leather Pulp Case with Leather Handle anda fiue St:linerViolin,WoodCase, flannl:"llilled, Nlcle! Trimmings, fine BrazihvoodEow, Tu\!_flue Entzilwnorl Bow. Tuning Pipes, Howard ;ug Pipes, Howard Instmctor, U. S. FillJ;':"el.•Instructor, U. S. Fing-erboard, Rosin, S\'t of board, Rosin, Set of Strings. Priceonly $16.00.Strings. Priceonly$7.00,

'4Students" Violin "Fiedler Concert" Violin OutfitOutfit
Price $~~.50"Price $9.00

Fine Stradivarius model,perfectlyadjustedThe be~toutfitever ofiered at th is lo\~price. and our best selling outfit at this price owillgTo fill thiSwaut wehavese1ected the fonowill~ to the rich and full quality oftoneof this violin.outfit, which consistsof a fine Violin wilh rich The finish is rich red gold. Outfitconsists of1'!1ellow tOlle,fine.WoodelISewith lock, flannel the celebrated Fiedler Violin, fine Leatherhnen. fine Br.ntlwood Bow, Tuning Pipes, ('a~e, very fine Bow, Tuning Pipe, HowarrlRosin, Howard Instructor,U. S, Fingerboard, Instructor, U. S. Fingerboard, Rosin and SetSet of Strings. Priceon1)'$g.oo_ of Strings, Price only $n.50.
THEO. PRESSER CO., 1712 Chestnut Street, Philadelphia. Pa.
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908 THE t::TUDE
Good Music n:stled out of the box and

stepped from the wings, the Christmas
tree waved its spangled boughs, the Or-
chestra struck up a Fanfare, the audience
waved laurel branches and threw wreaths

OF course no one had expected an in- upon the stage.
vitation, so it was a surprise and every It was evident to Jean and John that
one decided to go, and they went. . Good Music was a popular speaker.

It was held on Christmas Eve III the "I l-ave good news," said Good Music.
old red brick house around th~ corner. "Our beys and girls are liking me better;
Lighted from foundation to attic, every each year there is a greater call for me
window beamed a welcome, even the ~are in the unexpected places, too, and I find
trees rustled in expectant surprise. "Ting, I am gaining on my enemies Rag Time
tinn" went the bell, it was the old fasb- and poptilar Songs. It is my music that
iOI1~d kind you have to pull out hard. ~ a is being -heard in the very places where
one answered and John pulled agam, Rag Time has held sway for so long, in
enough to break the wires. There was a cafes and moving picture places; classic
rush and a hush inside and the door dancers have used my music as a mode
swung open wide like arms and the hall of expression; many of us have seen
lights beamed like stars. Mendelssohn's 'Spring Song,' Chopin's
"Oh, John, isn't it lovely," said Jean, 'Funeral March' done into dance.

walktn g timidly behind. "It's the perfect- "It is my music that stays, and let me
est thing I have ever seen." say once more that Good Music produces
"Just you wait," John replied. "Per- the same effect upon the mind as fresh

haps you'll wish you hadn't come 1" air and pure water upon the body, Fol-
A tinv butler with whole notes for eyes low me, pursue me and you will find that

and a quarter rest for a nose waved th:01. my path leads to all that is 'Good, just
in with a musical staff. "Merry Chriat- and beautifuL'"
mas, Merry Christmas," said he. J ea~ There was loud applause as Good Mu·
answered "Same to you, same to you, sic left the stage and Jean whispered to
and they all walked clown the hall into John, "Oh, do you suppose he knows that
the ballroom. I play Rag Time sometimes!" "Not a
It was a truly noted 'assembly, even the doubt about it," answered John, "so I'd

ticket checks were tiny gold notes, golden quit it before next Christmas if I were
notes dangled from dresses and hats. you."
There- were bouquets of notes. The car- Then the Spirit
pet itself bore a design of notes. Practice Time and
The official guide who took Jean and ward.

John in charge pointed out the cele~rities. Practice Time bowed low and said, 'let
In the right box sat Good MUS1C and me ask one question of our visitors here
Beauty. In the left were Practice Time do we look like the terrible monsters that
and Patience, as pretty as two French you have pictured us?" There was a
dolls and not at all the sort of persons chorus of "No, no 1" "Well, then, I am
'YOll would ever pick out for such annoy- pleased that you can see us to~night as we
ing individuals. Time and Rhythm were really are and not as we seem to be to
coming down the aisle and behind them your ima:gination.
were Sight Reading and Memory, Every- "I represent that little phrase, 'Do it
where there were bright, beautiful smiling 110w.' 1£ the boys and girls would just
faces. remember that I am only ugly when Iam
"Well, what kind of a party do yOLl neglected and cast aside then they might

call this?" John asked of the gold noted understand.
_official. • "No aile in this whole big world of ours
I "This is the annual assembly, the time likes to be set aside and forgotten; W~

when the Spirit of Music calls all the love to be Javed, and I require it most of
workers together; it's a kind of check- all. Such a wee space of time is mine,
ing up system and handing in of reports, such a tiny part of a big round day that
you know, quite like any other kind of I grow jealous of intrusions and cxcuses,
business." I lose my tcmper completel)f when people
Jean looked nervous and began' t.o wish say, 'Oh, I can practice after supper or

;he hadn't come; but the gold noted offi- to-morrow.' 'To-day,' 'NO'jr.' these are
:ial said, "Don't \vorry, little girl, your l1:y watchworcls, and I can assure el'ery
record is very good." John was wishing boy and girl present that I gi\"e the best
that he had not accepted the invitation, I have to everyone jf I am not frowned
when the curtain went up and revealed down upon and scowlcd at as an unwel·
such a gorgeous Christmas tree that he cOllle intruder.
forgot all his troubles. "Look at me as one of your greatest
1'l:ere it.stood dangling in gold notes, vrivilcges-merelv to learn how to prac·

musIc seemed to stir its 'branches and tice win be one ~of your greatest discO\~
tbemes from Mozart and Beetiloven cries. So please hurry and find llle. There
floated out into the hall; there were are always large rewards Ollt for tll,)'

snatches from Schumann and Schubert whereabouts." Everv one laughed at thIS
things Jean and John had learned anci and Patience, who \~'as the ncxt speaker,

T H F VIRGIL forgotten, and there in the center of the '\ "M 1 cl I round

I
NEV'.~' Sal(, y partner las covere t lC g

stage stood The Spirit of Music in a so well that it is only necessary for m,r
I p. CI. dress of rosy pink silk. to repeat this, 111y favorite Ilhrase, 'I~~!

I ractlc e aVler As she stepped forward the audience often necessary to make a tong and dlffi·

I Far superior in i;S latest construction to any ,o~:~:i,ar bends and music lov«-s" she ~~li,~~:~~:'t ~~ ~I~~~~it:,:~:~~t;o::::u:'

\

began, "this is our annual reunio:l' we I ·d . doW~

V~RCIL

sot~e~I
'~stroumL<"1t OforFteaclM,inguansd .PCractice, ha ed' ,0 gUl e you, Wben yon arc gomg I. v ~na e a.n .exceptlon to our rule this into the dismal canbns of technics an

year 111 admlthng our little fellow musl'c d'ffi \' d' g ,hI1 h I cu ties you are really ascen In
war (ers; we ope they may carry away mountain and with Patience as yOU;
pl:asa.nt thoughts of us and our sincerest . ' fear

For catalOgue a1ld p,'ospec!lts add1ess: h h h gmde you will reach the top, never

I
l~O" tJ ..mel"on Uutldllllt, :~~snd lSUStbaetttetr~1 may know and under- Sight Reading and :Melllon' were t~et1

A K VIRG IL 1'11:"11"",,A,·e. UTld U4tl, Street, NE'V\I YORK. ~ R diU'_ ., , asked to step forwa,d. Sight e~'
peered over his glasses and began With,:

URROWES COURSE OF MUSIC ST .h "I' h trenuO~'

B
UD""-7 Slg, ve ad a busy season. a s LI

K. d ][ one in fact dear friends. As usu3

In ergarten apnd Prhnary-Correspond_ have been t;ying to impr", npon ,he "b':
ence or ersonal InstructI'on d \ d q~'

P T h CI d h
ents, of, music the necessity 0 gOO,1",1

Happy Pupils-SatisfiedParents- rosperous esc en. asses are OU lea by use of this methodD readlllg. You all know how I tee..
Enthusiastic letters from teachers of the Course, KATHARINE BURROWES --- SOl CA.RNEGIEHALL NEW YORKC1 italso descriptive literature sent on application to . Dept.0 246HIGHLA.NDAVE., HuiHLAND PARK TDY,M ----- neglect and how intensely r resent'
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A CHRISTMAS REUNION,
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o

"DECIDEDLY THE BEST"
NORMAL CORRESPONDENCE COURSE

TEACHING TEACHERS HOW TO TEACH
Modern Ideas 01 Touch, Technic, Pedal, Metronome and Hand

Culture; and How to Teach Them
Address, JOHN ORTH, Steinert Hall, BOSTON

CRANE NORMAL INSTITUTE OF MUSIC
TRAINING SCHOOL FOR SUPERVISORS OF MUSIC-Both Sm.

Voice culture, sig:ht reading, ear-training, harmony, Iortn , :llusic history, chorus-conducting
methods, practice.teaching, Graduates hold importallt I,OSltJOllSIII colleges, cuy and normal schools

• POTSDAM, N. Y .

SU P ERV I SO RS .:::O:.::F---=-:M:.=U:.=S:.::I-=-C
"CliN YOU SEND us COMP~TENT TEACtlERS?"

That's the question. Not one musiclan in a hundred could pass the examination: Could.you ? Can
you teach chitd.ren? \Vhy not secure .. tr.e best methods? Errdorsedby a.ll the leading musrciaus. One
hundred lessons by mail. Tested for twenty year's. Nothing like It. COST ONLY $35.00.
Payable in easy monthly installments.
DOCTOR TALI ESEN MORGAN 1'~~T,li~~~~TstS~t~Lcg~,t~~t~-iCAS6URYPARK, N. J.

WANTED

of Music requested
Patience to step for-

\ 6
WEEKS COURSES for ArIists, Teachers and Ad, v~nced Students
_________ WITH OR WITHOUT BOARD

Piano, Organ, Voice, Violin, Other Instrurnents," Elocution, Etc.
Teachers educated in Europe. Two Le,sons per Week; Leschetizky Pi'lllDTechnic; Normal

I_MethOds,Locke's Primary Plan, Pllhlic Scbool Subjects, Harmony, etc. CerliliClltes,Catalogs.
MARKS' CONSERVATORY OF MUSIC, 2 West 1215t Street, New York

OF THE
NEW

CITY OF
YORKINSTITUTE OF MUSICAL ART ------_ FRANK DAMROSCH. Director

AN ENDOWED SCHOOL OF MUSIC
The opportuniti",of theInltl~uteaTeintendedonlyfor ~tudenlaof naturalabilitywithaa earneolpurposeto do sellOUI

worls.,and no otherlwillbe accepted. .
Fw cataloiueandfull informationaddressSecretary, 120 Claremont Avenue, New York.

Maestro fernando T anara
INTERNATIONAL MUSICAL

... AND...
EDUCATIONAL AGENCY

MRS. BABCOCK
Olfers tenelllll&, posltlon!J. Collell:c!J.(]o"",crvutorlc!J.
Sebo"ls. All,o (Jblll'"CIo"lid Oo,,~ert !::1I11'l&'eIIlCllh,

CARNEGIE HALL, NEW YORK

Conductor al the famous opera
house. of Ihe world. Including
the Metropolitan Opera House.
Teacher and GoaGh of Caruso,

Tamagno, BonGI, Slezak, Fa ..rar,
Cad.kl, Cluck,Tlta Ruffo, Amato,
Louise Homer. Martin, Criswold.,
Etc., Etc.

WILL CONDUCT THE

Operatic

HOME STUDY
Jlnrmony 1I"..d C.. lture
Counterpoint l'j".." Teclonlque
Compo~ltI ..n OH,er Subjects

Scholarshipa in Harmony
l-'rH~.lO S()IIIWI. ::MUSIC AN J) UnA "VING
as useJ in UlePubltc Scboolsot New York Ctty

Elglot\'C"",,' WUl'k
~. F.MARRS _ 2"'e~t12IstSt.,Nc",YorkCltyDepartment

In association with HERR LUD..
WIC HESS, tho famous German
tenor, and MME. ADRIENNE
REMENYI, the eminent French
soprano.

THE-----

von ENDE SCHOOL OF MUSIC
58 West 90th St" NEW YORK

Music ,.",10 .. ",o.t e~q"i.it.ltI tlte
(...·c oJ a••• 6pmMI.--D'!araeli.

MUSIC EDUCATION
CALVIN B. OAOY

LecturerinMu:~';t~~~~~7~~;~::IO~'~~~~iN~~:ver.ity,X, Y.,
Anllou"~emeu,,of l'IlH'ATEIUR ~;OltaU,L COURSE

on aJ'I,lIo"Ucnlo
MRS. CALVi~s. CA.DY, IS ClaremontAve., NewYork

L
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A CHRISTMAS REUNJ /IN. I
(Continnedfrompoge 908) I WESTERN SCHOOLS II

"Of all the branches studied at school

l '::::::;::=::=:=:=::=::::::=:===:=:===================4!whic.h, my dears, do we use the most. It's "" -,--

reading, of course; every morning we COLUMBIA SCHOOL OF MUSIC
read the papers and we don't have to read
them .over twenty-five times to grasp their CLARE OSBORNEREED, Director
meamng.; but this is what happens with rrwe~fth Season, Pupils may enter any time. Piano, Voice, Violin, Theory. Public School
the music student every day in the year. USIC. More free advantages than any other music school. For catalogue, address
He stumbles along over this great fund a- J. B. HALL,Manager 509 S Wabash A Ch'
me~tal while he fools the public into the . ve., rcago
belief that he is a thorough musician
. "~TO one knows much about playing or

~ll1gll1g until he can read notes as read-
ily and fluently as he reads a book."
Tl:ere ,was much loud applause. "And

~USIC will, never take its rightful place
111 our national life until we all know
how to read."

Memory came forward and said, "Just
a word. here, my fr-iends : let me add that
you. will never really know your piece
until you have memorized it. Do this
away from the instrument and the music
will never leave you; learn it so thor-
oughly that you could write it out from
memory, That's the only true way to
memorize." Memory cast a glance at
Jean and said, "Little girl, try it with the
very next short piece that is given you
a~d see how well my plan works; you
will never reaIl?, know what I am trying
to tell you until you have worked it all
Ollt for yourself. Try it, dear, before our
next meeting."
Jean was much too nervous to reply,

but she kn~w Memory was right, and I'm
sure she Will try_
After the speaking there was beautiful

music and refreshments; as favors, there
we~e boxes of notes that flew open with a
spnng and gave out themes from the
Wagner operas.

There were many novel things to see
and to listen to, strangest of all the con-
versation was all music, beautifully har-
monized.
As they said "Good-bye" to the mem-

bers of this musical party Practice Time
called after them and said, "Always re-
member, my dears, 'To have learned how
to learn is the greatest step forward.'''

JUST ISSUED

I AMERICAN CONSERVATORY Kimh.IIH.II.300.310S,W.h •• h Ave,
CHICAGO _ Ill.

Complete Christmas Service
for Sunday Schools

~ne of America's largest, most successful centers Ior the study of all branches ofMusic d D .
rt. Modern courses masterfully taught by 70 eminent artists. Superior Normal Tr 3:n. rSmhatlj

supplies teachers for schools and colleges. Public School Music Unrivaled f _allldg c 00
Twenty-seventh Sea~on begins September 9, '912. . Illustrated ca;;~: ;e~~taf~:~:
.JOHN J. HATTSTAEDT, President

Winter' Normal
lly 1'1'6$. E. JI. SCOTT

~ WESTERN CONSERVATORY
New Opportunity tor teachers who cannotspare time during summer

SPECIAL COURSE OF TEN WEEKS
BeginsJanuary 14th Maners Bldg., Chicago, Ill.

MRS. CROSBY ADAMS
TEACHER OF" PIANO

MRS. STACEYWILLIAMS MR. D. A. CLIPPINGER
TEACHER, AUTHOR, EDITOR

Teaches Voice Building, Artistic Singing and
prepares at:udents for all line s of '

professional work
:Mr.<1llpptngeris aalhororIllefollowing'

SYSTKNA'TlCVOIC" T"A''''NO, whlohIs "sod a~ a toxtboo~ ;ll
",any "choolaU1roughouttheco""try,

T"" EI.""'~"TS OPVO.'CECU1.TUllE, alldSTUD'ONon,s,Kos.I, 2. J.
He ,s "IsoEduororTho WeBt.,.,. M,t8;cal Herald.

Address, 410 Kimball Hall CHICAGO, ILL.

Mrs. Adams receives students and
teachers from October 1st to June 1st
in practical, every-day technical work,
and in the artistic interpretation of
Music. Teachers may come at any time
for whatever period of study desired.

The Eminent Teacher of Singing
Only Earnest, Serious Students Accepted

For term, and particular,_ addreM
MRS, STACEY WILLIAMS

Studios 405-406 Kimball Hall Chicago, III.

Writefor further particulars to

CROSBY ADAMS, Oak Park (Chicago) III,

HER CHRISTMAS GIFTS,
To Teacher-I'll give those horrid

scales p·erfectly fingered and sharped just
right, the seventh chords resolved and a
pair pf arpeggios, and for extra measur~
a Bach Prelude.
To Mother-I'll give my newest piece

all memorized. I'll also play tbat Bee-
thoven Adagio she likes so well. I'll re-
cite to her my minor scales and Illay and
sing a Christmas carol.
To JaJle-l~ll play for her to dance-

a waltz, a two-step and a minuet. She
loves it so, it is a shame I never play
when I am asked,
To Walter-I'll playa rousing march

with drum and fife and all that; he like~
to whistle and beat time so I'll play the
tuneful tunes that fit his range.
To the Neighbors-I'll go with silent

tread across the snow so quietly and sing
about the Shepherd's Flocks and tbe
sweet Nativity. A surprise I'm sure is in
store for them, as boys and girls have
little time for things outside, but love,
you know, means to give, and giving
brings back love again to you so what
better Cbristmas gift than giving love to
those to love to give it back again,

DANA'S MUSICAL INSTITUTE
"'fARREN, OHIO

For-ty-fourth year. Music taught in all its branches. Lessons dail d' F' ••
pupils Budd.>ngsfor practice (new). Pure water,beautiful city and he:! hprlvNte. dinehdo.rmltones for
years. SuperIorfaculty, Every state and country in North A' t y: ot.1 eat III forty-four
haHwith an orchestralconcert and soloists everyWednesday .mh:lcappa![oulzesthc school. :fine recital
for 6i-page cataiogueblue book and llistorical sketch to WM. FE riANX;R,A.'k1.,ep~~s~: an;' tIme. Send

SIXTY.SECOND YEAR

Lawrence Conservatory
(A Department of Lawrence College)

Offt:rs unusual oppprtunities for the
study of music Enjoys the intellectual
and social life of Lawrenc;e College.
F~culty of noted specialists, Choral

Society of 150 voices, Orchestra, Recit-
als by World's Artists, Music Festival
Faculty Concerts, Superior Pub1i~
School Music Course, Normal CouI:Se
for Piano Teachers, Piano,Voice Violin
Harmony. Dormitories for sttidents.'

WILUAM HARPER, Dean, Appleton, Wis.

Michigan Conservatory of Music
::::::Fredericl.Abel,DirettoI' Eminent Facultyof 51J
OffcrsOOur"CSIn Pian?,Vocul,"IOlh~,Viotonccllo,Org.n,Cor'
net, Sigh:Rcadlng,~,n~emblePlnymg, Public8chO<l]Mllste
~.IJ~llrnwmg, Dramo..tleArt, Ph.raic"tCuttureo.n~Expre"ioJl.
110.•SchootgraDtsd,plom•• ,mel degrees..ndolfersIUy num.
borM 'FCC "dv"nlllgeltodes"rvlngItudenl.B.
nocmlt<>r.r.I.ocltteclIII oneor Detroit'slIne.t reslde"tlal

dlstriCIS. }'orcatlllogaddrc,sHugh Johnson 1021WOod....;d
A,·o.,Do~rolt,]lioh, '

Centrali,Zing I
School of
Music

G~trude Radle·Paradis
Director

Progressive, Scientific and Practical
Methods

Results Positive
SEND FOR ART BOOKLET No, 8

ANNA PARKER_SHUITS Secretary
Suite 612 Fine Arts Bldg. ' CHICAGO

Cosmopolitan School of Music and Dramatic Art
MRS. W. S. BRACKEN, President.

Unsurpassed facultyof 60, Course of study basedon best modern educational " _
Degrees and many free advantages pr'nclples. Diplomas.

PIANO, VOICE, YIOLIN. DRAMATIC ART PUBLIC'SCHOOLStudenu may enter at any tlmc. ' MUSIC, ETC.
Address the Registrarforcatalog. Box 9 AuditoriuIn B 'Id' Ch'UI lng, Icago, ]11,

NORTDWESTERN UNIVERSITY
EVANSTON- CHICAGO

SCHOOL OF MUSIC

MODERN FAIRY TALES.

ONCE upon a time a a little girl was
asked to play before a room full of com-
pany and she said, "I shall be pleased to
m?, music is at home; but I always pIa;
\Vlthout my notes."

A Uiliversity Professional S\,'hool, for Ihe
cOI~prehensive study of practical and theo-
retIcal music, either as a profession or as an
element of culture. Located upon the shore of
Lake Michigan, in Chicago's mO"!t attractive
suburb.
The environment is perfect and sodai ad-

Vanlages superior. Send fordetaUeddescrip.
tions of COllrses and book of Evanston
views.

P. C. LUTKlN, Dean
Evamton, ;; :: IlL

S'I-!uu.o!2W"']~..'IVV -0 0~'~f?:C""rgla!,"her, President;Or~"ns,,11Theo1'y,W,,"tter MUS I C
n11 "', r;lre,ctor,Vocal, W'n, A, "lIlot!, Ge"evle.... ChU'k

:"U; VlOll", R,'rnh"rd ',Istem"nn;outI otherQrt12t-i1.
'OCTeotalOgllOHaddreaaL'OF.Getehell'OBusinessMLunager Suite 711 Fine Art Bldg.

CHICAGO, ILL.

D

\VlJ.LI AM H. PONTIUS. IlireetorDep"rt.meu~orU,,,ie CH ARl1':8 '
TilE EX{'EI"t'IONAl,FACII.I·I'IES,coall'I,E'I'It' one \NIZA'r~~:~~~'~:t~~[fOP";ttllentofOralOTys.ndDrams.tlc.Art

, 42," MINNEAPOLIS SC"OOL OF"MUSo,C" "'K, .".
'''h''SI"S. ORATORY AND DRAMATIC ART "i""~"oli'.

'filE RECOl*NIZED LEADING INS'rITUTION OF TIlE NonTIIWEST Minn.
FAI"J. TER,\[ OPENS SEI~TE.'\InER 2d, 1912

Coursenill.Jlllr!l.llche,efll".k O""tory s.udIlrnmIII .I t f SPECIAL TEAOII.RR COURSES
oo."r8esgivo,!in EUfol'C"nSchool,,'andCo"aervntorie,'of~rs:;s;,~m~'emf~t"r;"to Pont-Gradusto,equalj" 8UlDdnrdto siml'e"
wldereputnt1011.Reoltnlnoll seating500. Two."'""u.1podOlj'o orao~y e Fnrty·!otlr.RnohdepnrlmentunderMantersor
opon1111 the.renr. Pupil~mnyenter lit ans time. SOlidforfll~~,rnl~~a~1.S,,~I;'.OqUlPpedstagororSOLingnndopera. SchOOl

N. J. COREY
Pianist, Organist and Musical Lecturer

The mod Novel, Varied and Beautifully I1Iu.trated Lecture_recitals u 0
the American Platform p n

Given with success at many of the lar~e~t Unive~silies, Colleges L '
and SocIeties. ' ) ceums

The Lecture-recital on the" Eroica S n t f M "literary inlerpretation of which has the 0 a a 0 ,acDowell, Mr. Corey's
especially ,adapted for music schools and m~~mlJjerbS own endorsement, is

For mformatioll, address sea c u s.

OHIO

J
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NEW YORK SCHOOL OF MUSIC AND ARTS
56-58 West 97th Sr., New York City

RALFE LEECH STERNER, Director

FOR MANY YEARS NEW YORK CITY'S PRE· EMINENT MUSIC SCHOOL
Two connected building. delightfully .itu.ted between Central Park and the Hudaon River

ALL BRANCHES OF MUSIC AND THE ARTS TAUGHT FROM THE
BEGINNING TO THE HIGHEST ARTISTIC FINISH

Owing to increasing bWlin61 we have secured the building adjoiniD8 tbe school and cut through,
, making it into one lerge building. This gives us additional

DORMITORIES AND STUDIOS

Our Instructors Will Teach You Just What You Need in Your Work
Our Teachers' Diplomas Are Recognized Throughout America

DORMITORY IN THE SCHOOL
PROPER CHAPERONAGE.

Terms, including tuition, boat'd.
practicing. teacher'. eertifi-
cate, etc.. on applie tion

ConcertsWeekly
SEND fOR BOOKLET

Collegeof Fine Arts
Syracuse University

Unexcelledadvantagesforthe study of music. Faculty
of 20 specialists. Regularfour-yearcoune leadsto the
degreeof Mus.B. Specialcertificate counes. Special
students may enter at any time of year. For cata-
logue and full information. addre .. , Reaislr'ar,
Syracuse Univenity, Syracuse, N. Y.

BOOl1LilT CARNEGIE HALL, NEW YOnK

GRANBERRY PIANO SCHOOL
GEORGE FOLSOM GRANBERRY, Dnuwroa

TEACHERS' TRAININC COURSES
FAELTEN SYSTEM

Dunnl'ng System OF IMPROVED MUSIC
STUDY FORBEGINNERS

There is a reason w!l,y the Dutluing Systemis the on{r one endorsed by the world...renowned
masters ofmusic. There is a reasoll why a teacher taking thIScourse should ~avea DUIl.m~lgclassof
sevenly.two in six monlhs. ~eacbers are proyir,Jgevery ?ay lhat It pays, !,fuSJcqlly"ArtuttcallyJ and
Financially, 10lake lhe Dunnlllg System,lor It ISrecognized as the hest III use In liS 11l1.eof~eacnlng.
That is the opinionof Leschetizky, Seharwenka,Busoni, Carreno, DePachmann,GabnlowItsch, Dr.
Mason, Johanna Gadskl and many others. For {unher informalion and bookletsaddress

MRS. CARRf LOUISE DUNNING. II West 36th Street. New York Cit)'
Special Claas in Chicago, beginning September 23d.l- ~.

STUDY HARMONY
and COMPOSITION
by MAIL r~~'~~~~r::a~~~
AH"edWaaleT,whInerot Il1t~r'
lJa~iOll,,1anthem aOIl,pe~ltloll,11111.

A el'''l'le.cOllcl""andprlUltlcnl
oouree.Rend forpr"epeetueand
Ut<!,. ()omp"eete'MBS.aon.ctc<1.
ALFREDWOOLER,MUI,Doc.
322W.UllciSI" Buffalo,N.V,

mufurlNuuU£l
ConcertPianist andTeacher,rec-
ognizedby the EuropeanandAm-
ericanPressas "one of the grl!at
pial/ists of the dIlY." HisIn-
terpretations and Methodavail-
ableto ProfessionalsandAmateurs
bymeansofhisWRITTl:NLESSONS
andMail Courscs.Free les!Onon
request. 106E. 23dSt.,NcwYork.

If you are ambitious, and ~ave the alighteet
desire to improve your playmg and teaching,
or prepa.re to teach the Pipe Organ, by the latest
and best methods,you should write us today and
receive absolutely free our new SO-page, beauti-
fully illustrated Art Music Book -. It is one ?f.the
most interesting volumes on musrc and mUSICIans
that you ever opened. It shows how easy and
inexpensive it is. to secure a ~omplete con~er-
vatory course in PIpe Organ Playing and Teachmg.

No matter where you live or what your previous training in
music has been or whether you are an advanced student or a teacher,
seeking a teach~r's certificate or a degree in music. these wonderful
University Extension Lessons on the art of teaching and
playing the Pipe Organ. by Clarence Eddy. will tak;e you as far as
you wish to go, with the same thoroughn~ss and preCIsely the same

success as though Mr. Eddy stood by your Side.

The American Institute 01Applied Music
(THEMETROPOLITANCOLLEGE OP MUSIC)

John B. Calvert, D.O., President 212 W. 59th St•• New York City
Ti,eJlaeult.l' "n" J:umlne"

H. R", ... UnB Baker FannieO. Oeoon" S..eaJernIgan HenryScheadlcek
llaryFldells.Burl JohnOornellusGrlgga MoO"I\I,anhnm HarryRowo Shelley
KateS.ChlUendenl,eslleJ. Hoogaon D..ll'lOregoryMoaonWm.F. Sherman
Mo.y1. Ollto Ou.tu.v0, HocubilrgerP",ulS",v",g. KatharIneL.T"'SI<lT
Oea.Oolemo.uOaw 21th 8EA80N H. HuntingtonWoodman
I!!endt'or eirellianand eetalo.nes. KI\TE S.CIIIT'fENUJi:N. Dea

THE VIRGIL
PIANO SCHOOL CO.,

42 WEST 76th ST., NEW YORK
Manufactureu of

The "Tek"
The Bergman Clavier
The Bergman 2 and 4 Octave

instruments for travelers
The Bergman Technic Table

(Raised Keys)
The Bergman Child's Pedal

PUBLISHERS OF

"THE VIRGIL METHOD" Bo~ks I and II
liTHE PIANO PEDALS," How, When and Where to use them
CHOICE COtytPOSITIONS, Grades 1. 2, 3, 4, 5, for Piano

Five New Songs for Home and Concert Use, by Mrs. A. M. Virgil

J,..iberal Discount to Teachers Send for Catalogues

Will Solve Your Problems
Every phase of Pipe Organ Play:ing and Teachi~g is co,,:"ered in these r
comprehensive weekly lessons, which you can take III the qUiet of your own

home. They contain the fundamental principles as well as the big things,
just the things every artist, amateur and teacher must absorb before achiev· I

ing success. The lessons are illustrated by photographs of Mr. Eddy, showing ~~
thp correct position for playing and the proper manipulation of the Organ, &3 -

Iplainly as though the student stood face to face with this great artist.
You owe it to yourself, your profession and your community to learn without

,delay how these lessons will solve, in a practical way your every day Pipe Organ
problems. Our free art music book gives you a. synopsis of the lessons and

Iexp:~~~?~~~ ~~f;~m~~e~u~n, 5!..~2,~~~~~EC'''k.

I
of artists of international reputation, leading llIuslc 61lpervl6orof America.
trained by the best American and European Normal Plano, by Wm. n. fihenrood, pupil
masters. Each member is a specialist and ofKulltlk, 1)ejJponnd LI&t.
has had years of successful teaching ex-
perience in his particular branch of music. Voice CUlture, (with the aId of the EdIson

I
·~~:y:~~~~::~~in~i~~t~h~~~::;is'f~~~ ~:~t~n~{ar~~bft~·:?~eo~=p~1nr!u~~: j
tion of knowing that you are receiving the London, Englnnd.
lkst instruction obtainable anywhere. We Cornet, (AmntelH'and profeSlllonnlc01lnes)
.also teach: • 8~r~ct}~a~~~~n, t1Ie world'll grea\e£t

Harmony,CounterpalntnndComDosltlon History, Analysis and ApDredatlon of

I
_by Adolph Rosenbecker. pupil of Richtel'~ Music, by Glenn Dillard Gnnn, musical
and by Daniel Protberoe, eminent COIll- edJtofof lhe Chicago Tribune.
poser aod director. Ch r t Co d tI DIP th

, This Valuable B;;k n~o:~~;:sro eroe.

Ia muaical dictionary, photograph~, biographies and letters of endorsement from
.the great Paderewskit and such other famous authorities as Lesohetlz:ky.
Emil Sa';lert Moszkowsklt Alexandre Guilmantt Walter Damro.ch,

I'
~o~d·PhilliPd Sousa, Rev. Dr. Frank W. GUDsaulu8t and many others,
. me u 109 stu ents and teachers who are taking our lessons' also

, , FreeSample Lesso~s '
••,!,d a ptchotoographof our valuable Diploma,. a copy of olIr Binding Guarantee of SatiB!ae·
lon, e. ur successful students and d t h d boughness with which they t gra ua es are everyw ere. and the eue Iln tor- j

~. 'Every difficulty is madmas er our weekly lessons is p~fpoaittveof their great value. '
ourstudentsobtainquicka~dso cle~r in thesecomprehetllSive, correspondence lelB9Ons,that

cer am results at less cost ihan by any other methodofstudy.

The low cost of ~~~ of~ayment Plan
,monthly payments WhIchYOUwill not easiine in any dcpnrtment,. ml\Y be mC!tby small .

"Seeing i8 believing" an . no ceo •
ee..-IouslyInterested in m~slc t~aWlewant all ambltlous, musically Incllncd peoplewhosre
practical these weekly lessonsUI~dtngto ~ce tor lhemSlllvesJust how thorougb, sllUple&lld
before the present edition 1sR"onecrFwrr trhtencllelll nre. Scnll for lhls free booktOOar
us today. Your only ex n!le' n e Informatlon on the coupon and man it to

Ipartial scholarships aValv:ibletoor OlJI,llOtstlonwIll be tue stomp Oil your letter. A ftW. ear y applicants.

.Siegel-Myers Correspondence School of Music
525 Monon Block: •• •• .- Chicago m................................................. . .. .. .. ' ..

SIEGEL-MYERS C •• •••••••••••••••••••••••••• I

ofTespondence School f M . '-~~egi...trl!r:.-Ple8'!e aemlmewith a . 1.l.SIC,525 Monon Blo...1".Chieallo, Ill. :
~mmg a dictIonarylindbiographiest~~~~~t ot"!,~,gatlon. yourbeautiful 8O-DainI Art Y.u.leBook~' :er Wit terms and details of your I>artialSchoianhlpVlleT. :
Name I

$3.00
1.25

Virgil Pian.o Conservatory
MRS. A. M. VIRGIL, Director

42 West 76th St., New YorkUNAPPROACHED
ADVANTAGES

Street AddreI:l8 .

City Or Town .

.•••.••.••••••••.••••••••.•••••.•• Ago ••.•........

............. Stat ••. .............. " '" " '

...... , " ,

,
') V

I
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PEABODY CONSERVATORY OF MUSIC
of"Baltimore, Mt.VernoDPlace HAROLD RANDOLPH Dir ct

ENDOWED,theconservatoryofferse d f • e or
a Stl\ff of 60 eminent Europeanand A~~~c~ Mntage o.rius~cal eultu re and maintains
F. Boyle, Ludwi Brietner Ad I' F .n asters, rnc udln~: Otb B. Doi.e, Geo.
Harold Phillips. g"J. C.Van'Hul~tl:yn erEmin. Theo,dWorHdemherJtrer.Pietro Minetti,
r~, l" , mmanue II I Bart Wirtz

ocno drsnips, Diplomas. Teacher&'Cerle=calu C t , ., J!II • a alogues mal/ea.

A GIFTED BO\vMAN PUPIL
By JOHNS'. VANCLEVE.

At the ~teinwa.yArt Rooms, June 12, be.
for:e an ehte audIenceof musicians and con.
nOisseurs,. Harry And"!,rtonpresented himself
for appralsal. as a concert pianist. To aay
~hat lIe IIcqulttedhimse,f with credit would
e much to? tCIlid, J.Iis success was phe.
n~mef]al,. HIS programwas selected with ad.
m~rbab!eJ!ldgmel1t,so as to give a wide range
WIt out ~ncoherence.alld not SO wide as to
breed satiety. Beethoven,1ofendcls~ohnSchu.
mann, Paderewsld,Mac"DowelI,Liszt-' to i'l.
terpret such diverse' tone poets, that w~~
asslfrcdly a task! Mr. Ar.de:-ton carried this
trYl!~gprogralll;to a triumphant success. His
clarity and .pol~e in the Mendelssohn prelude
3,:!d ftl~ue Ill. E minor contrasted strildrg'v
With hiS poetlc delicacy in the "Des Abendsi,

of Schumann; his bravura in the second
rhapsody ?f Li~zt was a !tood foil to the
poesy of hISMacDowellread~n:;s; his sto,rmy
Beethoven.was welt offset bv his romantic
Pa~erew~kl. Ur. Anderton lIas a technicsl
eqUlpmentwhich is wCli rounded ar.d seem~
to measure up to any ar.d ('very dema d H'
strength is great, yet his touch is se~ousl~
r-ure':dhis ?ttaves are 891id.yet his scales~re
l.mpI ; hIS melodyIs never SUbmergedand
hl~ ornaments never blurred. Tbe most con.
SPICuousfeature of his work, however is
abov:eall ~nd beyondall. the clear light of
~~sl.ilanshIP wh!ch shines throughout every
e al. There IS no pedaI negligence no
~farsen~s of accompanim~nt, no vagueness'
i phrasIn~. He not merelY understands the
nner meamngof each composer, but he makes
us understand it likewiSe.
~h!s promi~ingyoung artist owes all his

trainIng to the methods pursued by Prof E
M. Bowma!l'.. the last. six .ycars under' h~
personnl crlll.cIsllland·the foundational years
un~er a PllP/.Heacherwhom he himself had
traIned. 'This recital was a b~iT t '11
tration of the wisdom-··ofthose 'wh~nflrst~~:
~~ a good llla~ter,th!!n stay with him tille:v reall.; obtaltl hiS art. ~The Follow!'ng F t B' R th Few thIngs lire more to be depiored thanac sear epetition e "mm" ''''om of impa"." Am",,,"First Th h ;outh tObflit from ,~eachcr to teacher and

h
: a~ t e course is worth its cost to the Teacher for rom se 001 to schOol'in eflger search for YOU MUST SUCCEED

er personal mus,cal ad f . some ro;ra•lshort cut to the mountain of 'b' f •" • vancement, or it g,·ves prat,·cal bas,'c ,'n- muses No 1 ~ or. we give you a safe, sounJ. ,ure 'ou'~str t h of Pa~na~susjerQpnne can ever reach fhe top d I 1- J' J< ,,~

J
.n uCMlOn III ~~C sub.Jects as M.odulation, Transposition, Ear-Tra,'n- a Ion. vVe deoelop your latent qualities
g em S h R d

Professor Bowmanoccupies the ve~ 'd' Modern and "'··h',·fi " d' •
,_ onZIll~, 'g t ea ,ng, and ,'n a word ,'t enables eve made d b tb 'J s U 10 ,,,-,, C metl;o s insure to

T: h
\\'0 k sfcrruc. y e pr'e_senccand artistic life you econ f r l

eae er to practtce what too often she has been q.ble to preach only. ry: Ma~n~ and
s
h~ai~te~~·~~t~;i~~~~e~s~r'~~I~h~1ecalrelati~~sowi:he~'h:U~~f p~~.¥:acl~{~;

Second' Th t th • • d "'e,:ste,f.te~(heBr.There'is nothing f'dd,··" 0" ourses for Teacher' P bi' S h

Th Fl h
• '1.a ere IS an Increase demand for Teachers of ,".enIlC III owman's·methods· all . ·1 " '>, U IC c oal

e etc er J.\ USlC 11 th d' • f h solid lInd balanced. T.heambitious AI~e~t:ar~. r-.;USIC,TunlOg Course, LADIES' DOR-
who hI' b'" eo, In spIte 0 t e cheaper copies Of it merely throws awaylns money when h !\IlTORIES. A School of Inspiration

IC C aim to e Just as good" or "improvements." ~~e tOthsome adyertised EU"l'Qpefltlt:a:he~ Enfhusiasm, Success ana.Loyalty; ,

'Ih' d n e work IS done quite as well and

t
,'T: J.t is true that the Fletcher Method takes more t,'me under far .better e~vit,inment in his native GILBERT RAYNOLDCOMBS, Directoro ac d h Iand,-Mu.ncal Coul'lerj,,.,}uly10, H1l2. 1327 29 31 S

if th qTre a;: IS t ,e most expensive Musical Norm'al Course BUT - - . Broad St., - Philadelphia
C e eae er deCides to expend money and time for 'a I'Jor I ~-{ ~ ,
o~:rse at all, she cannot afford to take any but the BEST and ~he· vO'~!FA,.,.NteD,.Ad.RDvo,CrOlr_MPOSITIONS 'fOR THE PIANO
demaWnhd,'nchg.CTonHseErvFatLoEnTesCHofERrePMutEeTaHndODin.telligentpa;ents are V Th de dol.II-SecondGrade Vol: IV-Fo~~th C:.cie ~oL"vVr=-Fsi.fthh~~de'Yol. VO-Seventh Grade

" p • 0 IJ1;t urade

Applications for membership in the WinterClass shonld be made at once r1ce. 50 Cents Each "-Gra4cd and Compiled b W S B'
For further particulars apply to The first six volumesof Ihis serk's are y... MATHEWS

P
Cl:~SI!olldhinggrade of~l\falh~ws'Stalh'!;~dwG~~j(~~'CEach vodlnmeis irltended to he used with IhEVELYN FLETCHER COpp es In t ese voll1lneshave heen 1 d' ourse an all other graded eOI All e

P. O. Box 1336. Boston, Mass. or 1~1~~1\i~~fe1~IITfy'g~,""\.,,lld:~Ii:t~~i~~f~1;j£~~:i1~~:~~!~;~:i~&rg~efnen~d,";let~;';d"ubJ,,;,I:sI5:,f~~f,~~li~I~;ll~
L ,... ..:..:.:.=::....::...~3:I_Y:o:r~k:..:T~e:rr:a:c;e~,~B;:ro:o:k~1~ln:e~,_M~.~S5:._J THEODORE

u PRESSER CO ',.'~~' "~ IOn~,va lIe. Each
:Please mention THEETUDE h dO . •• 1712 Chestnut St •• Philadelphia. Pa.

w en a ressmg Ouradvertisers.

If inleresled in a Harp. wrile loday
for 'our Harp Bookleis-we will
gladly send them free:

1. L~on & Healy Harp Catalog, fully
I~lustrated. Gives eccuratedescrip,
nons and net prices. Contains also
much valuable information.

2. Price List, illustrated, of the new
Washburn Harps.

3. A Brief History of the Harp.

4. "The.Education of Harpists," a circular
v;..hlch gives important information.

,~., ~\
\~'t-L-~

FOR A QUARTER CENTURY
UsedPy nearlyail thegreat harpists of Europc and
Amenc:aamongwhommaybementioned:
Wm. PO~5e,Boch-Schuleand Hof-Opej- Berlin

Alfr7d Holly, Hof-Opcr,Vienna. Franz 'Polnitz'
soJoIsr,Char1otte.nburg.L. M. Tedeschi. Conscrva~
ton-e Royalyerdl,Milan. MadameEsmeralda Cer-
vantes. National Schoolof Music Mexico C't
.ZaProf.Zabel,ImperialOpera,St. Pe~ersburg. P~J:

ma.ra. Vienna. Iii THIS COUNTRY:Enrico Tra-
mono. TheodoreThomasOrchestra Chicago Ca I
Sa!zed~.Mc~ropolitanOpera,'Ncw'York. riomi~i~
AFhber.o.ChicagoGrandOpera, Joseph VilO, Salt
raltCISCOSymphony.Andmanyothers.

SingleActi~~S~~.leI'N°~& H.EAI.~ IlARP
DoubleAction,St}.!c20 • • $350
DoubleAction,Style21: . 1?~

andupward
\VASHBURNHARPS aremade by us in the Lyon &

r'Halyh,alJl:factory',andare onlyequaledby the Lyon
. ea y Harp. WashburnHarps have all the cssen-
t!als?f the Lyon& ,!ealyharpaction. The construc-
~~~ ~sa::~i:e~urableand dependable. Sold under
Dou~leAction,StyleH
DoubleAction,StyleJ
Hand LeverAction,Style'C

~
19-44 East Adams Sireet, CHICAGO

Are you nowteaching?
.. ,WhatrnuBic:altrllininghave 0 had? .Do yoUwish to II' Yu " ..

t Yourselfto doyour beet as a ti!achee?
Have :Youstudied Harmon.. th~ oroughly?.....

Ib==:c==================================;==::!.1 Whiehone of the aboveCourseslire ,., ,.."
" YOUmost interested int .Please mennon THE ETUDE h d ••••••••••••••••••• . ,•.. , , .

w en a dressing Our advertil!lerll, •••••••• •••••••••••••••••••••••••••• t ••••..

E. M. BOWMAN
#&ra~"'hlle~l1pllot, &lIdn"lIl' .'"~IIT8M-wark"rwith,the
lal.ePc.\\ Ill, ~la.Oll.""V""cIHof thn M,,~ou 8f~lcm.
StudioIZ (Dt. Maso:l'~),~lei,.,wa1HaD,NewYork

Study
Music Here!

Where the advantagc!arc great_
est. Our blihly proflclentInstr-uctors

cnmpletely equippedconservatory uns~r-
passed facilltiss ana verylow cost 'make the
Normal (onservatory 01 Music

and School01 Fille Arts
pre-eminent In the teachingof music r1vallnlr
E!!rope'Sfinestconserv::tlorles.Special attentionis
i'lVentoVoice,Piano,Orgim,Vlolln and other or-
chestral instruments. Alsoa course in public
SChoolwork-maldngthis COnservatory
a Superior Sc~oollor Supervisors
Ouegradual.eSaremuchsoughtfaTt<lllilrnn.n..dc.
sl~b~~er~=~~~~~·!l!~~~:~;:,U~~~.;i.J"'hlllJgrur.
:Dr. J. E. Amnt, Prill., Pa. State NormBl

or :HamllnE.CogswellMnsM '
Director,Indlalla',Pa.· .,

lloll:A.

5. List of Good
cI-uding a
bargains.

Second-hand Harps, in-
number of remarkable

~
250

Go to BERMUDA
Toun he. Hotels,ShoreEJtellrsiOIlH, Loweat Rates.

Twin ecrewS. 8. '·IU<~RMUIJIAN."10,5018 tOll8 dI~.
placement. ElectricfllIlll:orchestras:wireless.
Fastes~ ..elv~t nnd only !Stcame.. lu"dh'l: passen

&rersat e dock In BermudnIl"Itbuuttra"l!Ifer •
Sa1Un&:8every lh'e dun In connectIonWithIi M S

P. Co. Tloketsinterc:ha.Dgeable. • ,
For tulllnfotmntlonapplyto.A. E. OUTERDRIDGEd:

£lO.\Al:ollt8 Quebec 8. S. C Ltd 29 Bl.·o"'.,.TJlOS.CaOR&SO;~f,w " ,",?ndlrll,·,1'ew
264nnd6G86tbA .N '.". .::_aod288.• Broadway,, ve.• ew ;0.0"", oral,yTi"ketA\:cut

Faculty' of Artls's
Offers~uperioradvantagesin all bcanchcs
<:,f MUSIC:OratoryandLanguages. Forfull
mformatlonaddress

J. O. STAKELY.Secretary
PeachtreeandBroadS,".. ATLANTA.GA.

Combs Broad Street
Conservatory

Will give you indM~ual and careful aiienlion,
Your needs are conSidered and on entrance
you are assigned to a teacher especially
adapted for developingthehesl in you. Daily
reports keep the Director in (ouch wilh the
rUre Schoo!. Daily 3uperetsion shou's you
o~ to work. Four Recitals a week give
you ample opportunity for Public Pcrw
formame.

SEND FOR

1913 PREMIUM CATALOG'
•4ND

1913 SUBSCRIPTION CATALOG

THE FLETCHER MUSlC
METHOD WINTER SCHOOL

Will be held thIs winter in Brookline Boston's most
beautiful suburb, opening the second ';eek in January

h Thbe Director of a prominent Conservatory where this Method
as een in use since 1898, writes:

"I can say without hesitation that I consider it
the ~rst Me~hod of Musical instruction extant for
the mstructlOn of children. Its scope is thoroughly
comprehensive and it is based on a scientific study
of the child mind. The results from the use of this
Method are little short of astounding."



THEO. PRESSER CO., ~::~:::~:~:;:Philadelphia
General Supply House for Music and Musical Merchandise

The Largest MailOrder MusicHouse in the World

telling just why thousands of Teachers and Institutions have found it profitable to take
advantage ofthe extremelyliberal and satisfaction-giving policiesof the THEO. PRESSER CO,

FACT I.-We carry the most extensive stock of publications and material suited to
the actual needs of the teacher to be found anywhere in the world.

FACT n.-We are equipped to supply every teacher and school of' music.
postal serviceliterally takes our salesrooms to your door.

FACT II1.-We supply all of our publications "On Sale" to responsible persons, so
that they may examine them in their own homes at -thcir leisure. ,.

FACT IV.-An able staff of trained music clerks give your orders as careful and as
courteous attention as though you came to our establishment in person.

FACT V .-We attend to your order the very day it arrives.
FACT VI.-We have made economy, promptness, courtesy, efficiency and satisfaction

the basis of all transactions.
FACT VII .-We give the best possiblediscount in every case.
FACT VIII .-We extend the most satisfactory terms,
FACT IX.-We invariably give as exactingcare to the small order as to the large order.
FACT X.-We publishthe rriostmodern,most useful, best edited teaching material. .
Somany teache~g having found that it p~ys to deal ~ith the Thea. Presser Co., should you not also take ad-
vantage of our hberal system? Our expenence covenng nearly three decades has brou ht' blt hi' ddT . h d d g us mnmnera es aune rten s an patrons. ry us Wit an or er to- ay, or let us select lTlusic to be sent for examination.

PUBLISHERS OF Tho =0", popu'" SO-oon'collecUono of=u.ic.
The largest catalogue of musical Ht.erat.uee.
The rrroet. rnodeen w?rks on theoTY and technic.

912

The Most
copiousedited and fingered, with

annotations
Revised, COMPILEDBY

W. S. B. MATHEWSBy ~ LIEBLING
10 Grades 10 Volumes' $1.00 Each Volume

A complete course of the best' studies selected for every
purpose. The Graded Course idea is original with the
Presser house, but imitated more than nny other system or work
ever published. This Course is being improved constantly.
1t combines the best elements of all schools, the greatest
variety from the best composers. It is simple and practical;
easy to teach, always intere5ting. \Ve invite comparison.

More Than a MilHon Copies Sold
I

In Three Books Price, 90 Cents Each
A noteworthy addition to the technicallitcrature

of the pianoforte. in practically every volume of
Czcrny's works will be found some gcm. Mr.
Liebling's selection and editorial work arc masterly.
All the popular Opus numbers and many less known
are represented. compiled in an attract;vc and
convenient form for general use. These are the
studies that contributed to the making of all the
world's grcat.pianists.

Perennial_STUDIES-Indispensable

-- -

?
Please mention 'I'HE ENDB when address.ing our advert1set's.

TEN FACTS WORTH READING

The

Our ,.\nnes. Just Completed
1713 Sansom St. .. Pbll:adelphhl

The beat sellinl Church M . C 'I .pic~uTes portrait P t USlC 0 ectlona-Ant.henu, Pipe Organ Collection..
SEND FO'RCATA.LO~UE~"OFCard&.Met.ronoIllea. Satchels, Te-ao;he-n' Spedallic&.

THE MERCHANDISE iN WHICH YOU ARE IN'TUE5lf.1l.

Beginner's Book-School of the Pianoforte Suitable lor use . h. By THEODORE PRESSER Price, 75 Cents C.olle to f Wit. Every Course of Piano Study

A bookfo, the ve,le" b,gl"",, pl,nn,d ,long modem II", pcoceedlng log' II C IOnS0 PIa M· Compiled by
step by "op, m,king ev",ythl,g pl~ln to the youngest "udent, All the mat:~I:I;; ~::~~:;~ ~~"rd So",d G"do 1'1« no USICw. s. B. MATilEWS
fresh and at~r~c:tlve an~ full of mtere.st. An extra large note is used. Special sStandardFifcl\ :I~:lt~~I~tGhGrade.Pic~~s· $l-~ Ssu.ndard Compot.ition•• \.ol.. \. GraJci
fe,toeO'ace wnt>ng exe''''O', "d qu,,,,on, and an"ve", . 'and.. d Compn't" , "do P"m "00 ,",dud Compo"luo. \'. 'G"~' ' ., S"nd"d Compo,i,i~~:'~ 01. I. G"d, I.' , 50 S",dud Com_I,;.",: \ 01: -: C",d ,-~

THEO.PRESSER CO., 1712 Chestnut ' 012,G"dO: . :50 ~:::::;:: ~:=I~:::~~~:~~L,
Street, PhIladelphia, Pa.

Root's Technic and Art of
Singing

A Series of Educational Works in S' .
Scientific Methods, for Use in Pr~~g~ng tn
struction a~d i~Classes. By FREDERIC W~ ROOT

I. M~:~hd,cal _Slgh~-Sln~ing.Op. 21. Three keys,
H. l.n~roductory Lessonsin V;:,ice-Culturc~ 0- 17-$0.50
HI. 1 h,rty-two Short SongStudies TI k p. --, 1.00
IV. S.ca\esand VariousExercisesfo'r th lrz,c. cys, cach .50
V. 1 :velve.AnalytiealSlu:lies. Op. 20 c _OICC. Gp.27 .60
VI. SlO~~e2~ht Exercises_in :he _Synthetic Meth""oo.1.00

G
'd (Thc generalprincipleof vocali~atio~) .75

V
V'I'll..Ul.e for the Male Voice. Op 23 -

Studies an Florid Song

The Cheapest and Best Anthem
Colle_etions Ever published

Model Anthems, Anthem Repertoire, AntheIll Wor-
ship, Anthem.Devotion, Anthems or Prayer and Praise,
Anthem Service.
25 CENTS EACH $1.80 PER DOZEN
No collection of anthems for church use has ever

attained the popularity of this series. Each volume
contains 64- !?ages of pleasing and singable anthems,
adapted for eIther quartet or chorus choirs, some with
solos. While all the anthems are melodious and
interesting, they are truly devotional and churchly;
all are within the range of the average choir.

A First Hlatory for Students of All Agu

The Standard History of Music
By James Francis Cooke Price $t.2S

'nA complete, concise series of 40 entertaioiol.l and
~h~strated story lessons in musical history. ~lany
1 usands have been sold. lu, \i.trollj."!{ut\lr~ are
c erness, pra~clicabil;l)·, scM_pronunciation of nalllCS
an .~rms,' Each chapter i!: complete in it tlf. and01
~~nsl Ie. length. No pre"ious expc.ric::nce in mUSICJ\
\lstory IS d.cmandcd of the teacher or rtadc::r. Dirte-~1ns.are &l\'cn for the form3lion ..ad <:OfIduct01a
uSlcal !-llslory Club.

1.00
1.00

(

Learn How These Artists
Teach Music

No matter where you live, what your previousmusical trainiteacher or one just preparing to teach, or what 0 ng ha~ ~een.'whether you are an established
~ou~self of the inst:uction of America's greatest re:h~:Ses:~:mbl1:~O~ Indmu,sicmay be, you can avail
urmg your spare time, and thus earn a Teacher's C .' e quie an pnvacy of your own home
same satisfactionas though you came to Chicagoto t ~bfio:,e ~r BaAchelor'sDegree in Music, with th~~~ d ki s u y. r rree . rt Catalog shows how Send f .
"a erews1and Others E...... Courses 01 Stud 011 d • 0' ,t,'0 thoroughlv scientific and practical are N IP" . Y ere h·Ourstuden~Sandgraduatesareaccordedthe
thes~ comprehensive, weekly University Ex- ~:::'d,o:::..:::·:,":.~;~·~~~~: Pub!;c School Mu.'c, by Pran- e::;hest .prestlge because our faculty is pre-
tension MUSICLessons that they have received ~~TIak..r:op~:~~dL1~:i.Hof :~~o~~;~~:~h~~~I~:'mustc an~':::~~e~~cause our lessons are so thorough

~~~sh~~r;~:~~~~;~n".Jnk~,~:~e ~~~~:~;s:~~~P'~~:?J~:'::~~;o~~;~f,~Eddy, ~::~If.~F:':~::';:::0:7~:: the lessons ~:~~:~~;~~ ~~~~:::dt~~c;:;~an~
m }!:.ealdn

g
of th, Sh"wood No,mal Piano Cou",: Hu,mony. Cou" ...po',' d H.f:t~~':.,';.c::;r;,~\;:~'!J"J..~",e- emtn~nt authorities. Our catalo os

Hte;'a.t~~eo::: ;fa.~h~~~8t ;"m'[JDTtaniz !11~ditionS to the pedaoogica! Cbm~ollition, .by Ado.lphRo:e~- clatron of MUllie (for advanced ~~?y 1Ohtere1sttn
g
letters from leading teac~er;~n~ams

"A ' paY'"' pu w,~ for yoo". oc rn, ,pup,1of R"h<o"Bod ,'oden" Only),byGlonnDU- a 109 t e essons. a ace
fort 'fMu,ollrnto"d'for'tudon"andoo'idand"'iabloadm" by Dam" P,o'h"oo omlaon' '"d Guon,mo,;,,1 odl'o, of.,e;:: 'OT'. ,t w aund to bo,,~ very pa1'Ularand t" moro,o compo,", and" .. ,'~,. 'b, Chic,.o Tdbuno.
as 1. ars the stamp of a real pianist and ace ' li8hed . . H •and ezperienced pedal1ol1ue." om'll mU81cwn VOice C~lture (with the aid of
Our valuable Art Catalog which we wll1 d the Edison Phonograph) by~;7"ttm ofondo<aomon,f,om Leocheti~k", 't:!u:'l:' 'k~- G;o'l(' C.. m,tan,... doa'oof

F
Ul

manto SOlilla. Walter Damrolleh peL 'tlc' 0 R oWb I. t e oyal Collegeof Music
Tanh W. Cunllaulull. and many oth~rs: . II In, eo. r. London. England. •

•••••••••••••••••••••••••••••••••• • f
Retrilltrar: SIEGEL-MYERS CORRESPONDENCE S· ••••••••••••••••••

820 Monon Block. Chicago. lU. CHOOL OF MUSIC. •
Please sendme. free your beautiful 80-sAM . . . •Lessons, snd a mUSIcaldictionary and biogrfpg~s, ~ge~~; ~i~~,~ontamll;r lIa ~eseription of your Courses of •N rIDll, an etalls of your PsrtialScholarsbip. •

AME............... . •STREET ADDRESS . . AGE.. :
.....................~~C~.. ..................:

... STATE.... •

Whst 11!usicsllraining have you hsd?... •...Haveyou studied Harmony!....... T
Do youteach!.. . .. 0 what extent?........ •

......... Do you WIsh to earn s Teacher's Ceroflcte! •

Do you wish to eam the Degree of BachelorofMusle?........ a..... :

In which of thesbovecourses are youmost interested? :•

The University Extension Method
no l~nger ~eeds an argument in its favo .
leadmg UnIversities and colleges f th r. Over th1rty of the
teaChing various subjects b thC? e country are successfully
this way is credit'ed toward: co;~e~e~od. The w~)rk done in
~ethod by which one can remain in . egrees. It 18 the only
w1th the great teachers. h1s own home and yet study

Free Art Music Book This, beautifUllyillustrated At
t MUS1CBo k h' h '
C? J:ou free, contains a full description of 0.' W 1C we will send
~1Ct10nary, besides much more of interest t thiS ~e.thod. a musical
o the most valuable books on music d 0 ~u~lcIans. It is one
opened. It will m k I' an mUS1CIansthat you

gives full details and terms ~f~~rS~a~d1d addition to your library; besid::~~
nthe ~f?up~nor write today, before the e~t~~~~~~~S o~st~~y. Fill out and send
ow ormmg. A few partial scholarships availa~l 00 liS exhausted. Classes

S
. I M e on y to early applicants

lege - yers Correspondence School of M .'
820 Monon Block •••• _ USle• •• •• Chl.cago. llL



"The Crowning AHribule 01 Lovely Woman is Cleanliness"

IANOS
Always the Standard for Comparison
Send for Our Catalogue an Literature

WE are large manufactur-
ers of first-class pianos

only. Our factory stock of
nearly 2000 instruments off~rs
unusual variety of selection
in type, design and finish. In
purity of tone, ease ana we-
cision of action, tune-st!l¥i'rtg,
and durability, finer ,pianos
than our present day product
cannot be had. Over 400
leading Educational Institu-
tions and 50,000' discrimi-
nating homes now use the
Ivers & Pond.

HOW TO BUY
Why not let us place our equipment and experience at your serv-

ice. Wherever in the United States no dealer sells them we ship
from the factory" on approval." We pay freights (both ways
should the piano fail to please). Liberal allowance for old instru-
ments in exchange. Attractive easy payment plans. Catalogue
and full information on request. Write us to-day.

IVERS & POND PIANO COMPANY
141 BOYLSTON STREET, BOSTON, MASS.

The well-dressed woman blesses and benefits
herself-and the world-for she adds to its joys.

N aiad Dress' Shields
add the final aesur.snce of cleanliness and sweetness. They are a
necessity to the woman of delicacy, refinement and good judgment.
Naiad DressShields are hygienic and scientific. They are absolutely
free from rubber with its unpleasant odor. They can be quickly
sterilized by immersing in boiling water for a few seconds only.
The only shield as good the day it is bought as the day it is made.
At stores or sample pair on~eceiPt of 25c. Every pair guaranteed.

The C. E. CONOVER CO., Mfrs., 101 Franklin si., New York

~++++++++~4++++~·+·X·+~~++++~·~~~~+++++~~~_~+~~{~++~+ ++ +i Absolutely Pure and of Fine Quality !
i Baker's J
t t
IBreakfast Cocoa J
I Is a Delicious and I
~I WholesoRle Drink i
:~ ·'I~r'~' I 1i
:t Made by a perfect mechanical +
:~ process, without the use of i
.+ +++f chemicals, thus preserving the
~: delicate natural flavor, aroma i
t and color characteristic of I-ilJ.iOW!:'

i high-grade cocoa beans. i},..:.
:1: Be sure that you get the genuine.:.
.:. with the trade-mark on the package ~t Registered U. S. Pat. Office : ~~ t AI
:1: WALTER BAKER & CO., Limited, +I Established 1780 DORCHESTER, MASS i
+++-+++{.+++~'""'*'-o&~ +

• "". TT++-o"....:-·X..:·<-t+>t""'++-H:·++-t·+++ot4++++++++++++++

\

PIANOS have been established 60 YEARS
every family in moderate circu • By our system of. papmems
take ~ld instruments in excha~St~nct;-s ~a~ own a vose. plan? We
nome tree of expense. Write f beem~ dehver the new plano 10 yourvose & ~ONS PIANO CO B or ata ogue D and explanations.

\ " oston, Ma s,
\.


	December 1912-1
	December 1912-2

