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A MERRY CHRISTMAS
in SOl\9. Verse ond Story

m

A beautiful collection"of ...sixteen easy piano solo' arrangeme~ts
of the most popular
Christmas songs and ,carols by Leopold
W. Rovenger.
Also contains stories, po!,!try and plctures pertaining to the Christmas Season. Colorfully
illustrated
throughout.
Teachers,
parents
and music lovers alike, acclaim this to be
the "best." This collection
makes an excellent gift to the young music student..$
.50
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'EDITORIAL
At the Manger (Christmas Poem) ....

will be Glorious

CMusic AND

CULTURE
Mus.ic Swell the Breeze.";'
- 'Higher Insight
in Music ..
-Choptn
Comes to the Films.
~Color in the Popular Orchestra.

New Products for

-MUSIC

Good Living from

The

PH I LeO
~
the tides of war recede and
nations strive toperpetuate the ideals of
peace on earth and good will to men,
we in our homes dare to think once
more of the Christmas of tomorrow.
We yearn for small and simple
things in the measure of world affairs.
GOOD LIVING ... comfort, convenience and pleasurefor tizosewe love...
the Christmas spirit of days gone by
... these we ask in return for our
struggle, our lacrifice and our sorrows.
High on the list of "products fOt good living" which
Ametica is waiting to own is a new tadio Ot radio-phonograph.
In millions of homes, that means a Philco ... Ametica's
favorite fot 12 sttaight years ... the gift of good cheet and
good living for many a Christmas of the past.
And now the day draws nearer. Within rhe framework of
ptoducrion for final and complere Victory, rhe government has

Out of the Philco tradition of leadership coupled with the
advance of electronic science in Philco war research, will come
a rich legacy for Philco owners. Look forward ro thar Philco
radio or phonograph of tomorrow. It will be born of new ideas
and new skills. It will bring you greater glories from broadcast
and recorded music in fideliry and puriry of tone. It will be
more than ever a thing of beaury to adorn your home. And it
will be the prod ucr of the leader ... in radio research ... In
quality ... and in value!
NEXT SUNDAY,
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Philco has devoted years of research
and millions of dollars to the .progress
of television. After Vinory, Philco will
be in the forefront of the developments
that will bring this new source of enter~
cainment to your home.
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Will
appeal
to the
young
performer
and
adult player alike .. $ .75

738 So. Camphell Ave.
Clticago 12, Illinois.

Hazel G. KinsceUa 695

of Cuba. . .

Corefully
edited
and
fingered
for players with
only a limited amount of
technic.

The above make ideo I Christmos gifts to your pupils.
Special, one dozen copies assorted
for five dollars.
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requested American industry ro plan and prepare for peace.
Jobs must be ready for fighters returned from rhe front. Work
must be provided for those released from war production. So,
the Philco laboratories are getting ready for the day when rhe
signal is given and Philco products for good living may speed
for unveiling ro your Philco dealer's floor.

........
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A

This charming
and
ever-popular
work is here intelligently
brought
to the level of young players. The
pionistic
difficulties
which
have
confined this number to advanced
performers
are cleverly circumvented.
It is a delight to see such highly imaginative
material edited, fingered and phrased
sa well that the student can
move easily through the entire group of seven pieces. Can be
used with good effect in recitols .....
__ .......•....•.
$ .50
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i ;. "Let

By Leopold W.
Rovenger

. NUTCRACKER
SUITE.
.Tsehaikowsky
Arranged by
Leopold W. Rovenger

upon request to Secretory

of Admissions,

The Curtis Institute of Music, Philadelphia 3, Pennsylvania

~
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1'1 CELEBRATED COMPOSITIONS BY FAMOUS

Following our annual custom
we present Christmas Gift buying
opportunities at money-saving
Holiday Cash Prices.
"

'---V,/V

'f

COMPOSERS-For

Holiday

The publications offered will be delivered
postpaid at these Holiday Cash Prices.

(I n remitting it is preferable to use check,
post-office money order, or express m. o.
Registered mall should be used for remit~ances in cash or stamps.]

At the reduced Holiday Cash Prices. it is
not possible to allow any returns, exchanges,
or examination privileges.

Order Without Delay!
These are days when publishers have only
limited supplies of paper available and, in
fairness to teachers, dealers, and schools
who purchase copies of these publications
regularly through the year, we can allocate
for Christmas gift buying this year no more
copies than were supplied last year to
Christmas Season buyers. This means a
possibility of being unable to fill orders
coming along too late in Dec. So send in
your order at once.

THEODORE PRESSER CO.
1712 CHESTNUT STREET
PHILADELPHIA
1, N.
OUR LATm-AMERICAN

NEIGH-

BORS--For
Pia-no-Compiled
and Arr. for Easy. Prayingby Ada Richter
(7Scl
Holi.day
C;;ash Price,
5sc
An attractlvely
Illustrated
~nd <JeHglltfuUy engaging book for young pianists.
It draws upon the musical lore of our
'n;eighbors to the south and thtre arc num_
bers from Creole';-·Mexican.
Brazilian.
Costa Rican, Chilean, Peruvian. Ar,gentmean, and EcuadorIan
sources. l'likd
with the lovely rhythmic nirs to wltich'
these friendly people dance. piHy. and
romanticalJy pursue their lives, the pieces
have been adapted to the requirements of
second grade pianists. and wurds of the
songs are printed between the staves.

("I

MY FIRST SONG

BOOK~

Familiar
Songs in Very Easy Arr's.
for Piano--Bv
Ada Richter
(75cJ
Holiday
Cash Price, .s5c
40 songs that everybody knows, arran,;red
so simply tllnt almost anybody can play
tJ;iem on the piano • .even younl{sters who
have had but few lessons, Comrlete. tn:t-"
are gIven to enable Mom and Pop to joinin the fun.

CHRISTMAS
and Songs
ments for

MELODIES-C.«I,

in Simplified
ArrangePiano--By
Ada Richter

17Scl
Holiday
Cash Price, SSe
The best-loved Christmas melodies. 31 of
them. brought within the reach .of young
pianists along in the first and second
grades and'yct the arrangements wilt satisfy
older pianists of limited playing attain.
ments. Texts are included.

SONGS OF MY COUNTRY-In
Easy

Arrangements!
fo,
PianoBy Ada Richter
(7Sc1
Holiday
Cash Price, 55c
Mrs. Richter's deftness in making easy.
pi:mistic adaptations -of hvorite tunes is
a.!.:ain to be notcd m tbis book for young,
Amel·icans in grades I to 2 in piano, The
j"Olll'sectinn>; bear the llcadings: "Jia,diest
Palr,otiC'Song";
"Famous \X/a.r Sonas.. of
the Early YC;Jrs" "Songs Om hghting
Men Like to Sing" . and "Famous \War
Songs and Patriotic Tunes of Later Years."
A .:verse ot each song is incJude<J and
illustrations accomp:lny some.
(=::)
PLAY AND SINC-Favorite
Songs
in Easy Arrangements
for
Piano-By
Ada Richter,
(75cl
Holiday
Cash Price, SSc
School songs, songs of other lands, songs
ot my country, songs trom operas, and
songs my grandparent~ sang long ago. are
!lle' group tItles of the .~Opopular fav.or_
. Ites thaL,;lre presented III thIS collectIOn
01 arrangements piano pupils in their second year of study can play.

C'I

MY OWN

HYMN BOOK-

For Piano-By
Ada Richter
<75c)
Holiday
Cash
Price,
55c
Although
arranged for first and secQnd
grades, the 52 hymns included retain their
lull essence and can be pbyed in the regular servIce when needed, The two Sections
of the hook cOYer "Hymns f'H Every Day"
and 'Hymns 1'01' Special Occasions."

CHRISTMAS CAROLS
In Very Easy An.
FOR PIANO OUErBy Ada Richter
(7Scl, Holiday Cash Price, SSc
The gally-decOraled eo,'cr In t1w Christmas colors. l'ed nnd green, adU; ti) Ihc
"tlncth'cness of this line rotlection of
carols as " A"lrtl>ookfor rotlng nlanists.
The texts are pl"inted l>cmeenthe stares
in each part ~nd the arran!:"ementsmay
l>oused 10 accum~any the sin<:llJ<:.
(*l

VERY FIRST DUET BOOK_
Fo",r Hands
Piano Pieces for Beginners
(7Sel, Holiday Cash Price, SSc
The~e ~7 ti,',.-t:",f[ ~1'I'olliluradI' ducts,
willi ('Il,lo.\"ahleIIH'JO(t1"S '''"I interestjl1~ rlJ)'tllln,.-,"n' for first Diano duet
c!t"rls. "",'h "al'j heing casy to play.
:1\0, onl:l" " t:"1t'1.
I)ook that '1'111 be apPl'l'l'illl"d hili. Il~ this price. a wise In"OS(lllUutuy tllc teacher.
PLAYINC TOCETHER_
Four Hands
(7Se), Holiday Cash Price, SSe
20 first 3nd seeonu grade foor-band
pieces which are (Ieligh~f\lt and helpful
to YOllngIllanists. Both ]larts are for
playing by pupils,
SIDE BY SIDE-A
Piano Duet
Book for Yo"'ng Players
By Ella Ketterer
(Hel,
Holiday Cash Price, SSc
A channing book this is, from its very
bright ami attracth·c fnmt C{lrerto ~hc
last measure of the tcnth tittle duet
nUlllber it euntains. These duets are fur
th,' Ilr.<~ :111,1 "E'cnnd year of stud.!<.
T"olefully i)]tI~lrated.

MELOOY JOYS FOR GIRLS AND
BOYS-First

Grade
Piano Solos
(7scl
Holiday
Cash Price, 5sc
This is an ideal type of piano alhum for
a C1lf1stn13SgIft t~ a.pupil in the hrst }'e3r
of study because It lust seems to tit Into
the happy .pl~y spiri~ nf young boys and
.t:lrls at Chl'lstmas·tlme.
It cont;lins 29
ea~y.to.play pieces which present a nice
\'anety ot tuncs and rllythms.
~$ii~~
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NUTCRAC.KER
kowskyJ_A
Arranged

CHtBRATED
COMPOSITIONS

Price,

70c

CONCERT TRANSCRIPTIONS
OF FAVORITE HYMNS-Fo,
Piano-By

Clarence

.

Kohlmann

17ScI

Holiday
Cash Price, 55c
An especially noteworthy album containing a fine selection 01 the most frequently
sung hymns, arranged, for the thorough
enjoyment of their rendition or: the ~lano.
Besides the enjoyment they will bring to
the home player as piano solos, .the.y m~y
be used to 3ccompany hYrJ.ln.slllglO~ ill
Sunday Schuol or at other rebglOus servKes.
CHAPEL
MUSINGS-For
Piano
Solo-Compiled
by Rob Roy
Peery
(75c)
Holiday
Cash Price, s5c
Distinctively reverent in character and
eminently suited for religious services, the
melodic, meditative character of the mUSIC
included also Wllt be especially welcome
to music lovcrs lot relaxing musical
recreation.

EVENING MOODS-An

Album

of Piano Solos for the Church
or Home
Pianist
(75c)
Holiday
Cash Price, SSc
This album contains piano compositions
which carry one into the meditative mood,
perhaps to become somewhat at p'eace
with the world or to let the mind romance
lancy·free, These 21 selections 31sa are of
a type suitable for church or Sunday
School service that will appeal to pianists
able to play tourth and fifth grade 11lusic.

CLASSICS

FOR THE

CHURCH

PIANIST-Compiled
by
Lucile
Earhart
($1.00)
Holiday
Cash Price, 70c
The 38 numbers in this book, all classic
favorites, were selected for inclusion because of their special adaptability to the
purpose. Pieces ot the meditative type in
grades 4 and 5.

("I

SOUVENIRS

OF THE

MASTERS-For
Piano--By
Ceorge L. Spaulding
($1.00)
Holiday
Cash Price,
70c
These 27 simplified arrangements (in sec.
ond grade) of some of the world's fa'.,mous music .ge~s, bring. y~ung pianists'
to an ~nthusJastlc appreCIatIOn for music
ot lastmgworth.
Title page with photographs 01 the masters represented.

1'1 YOUNG FOLKS' OPERA
GEMS 17Scl--·
Holiday
Cash Price.
55c
!he~reatest
Oper3 airs a.rranged for play.
109 by second 3ll'\ thlld graae piano
pupils.

BOY'S OWN BOOK OF PIANO
PIECES 17Scl
Holiday
Cash
Price,
5Sc
Every boy piano pupil ready for the second grade of study should have this album of 23 compositions. These pieces arc
of types which appeal to the lads who~e
imaginations are as lively as their phySIcal selves.

GIRL'S OWN BOOK OF PIANO
PIECES 175c)
Holiday .Cash Price,
S5cLittle ladies, gifted with dainty ch3rms
and graceluJ qualities,. wilt find, in these
24 grade 2 and ?Y2 plano solos, musical
prettlne~S appealmg to them_

SUITE

Holiday

sv
COMPOsERs

~""

PL\NOFOkTT

"FORIf/ ARD l>fARCH IPITH lvJUSIC"

,..... ,

DUETS

-,

Holiday Cash Price, 90c
It is doubtful if any collection of
substantial
piano duets anywhere
near approaches this compij-ition in
popularity. There is quite a variety.
Players in grades three and lour may
handle most of them although several are a little more difficult.

70c

RECREATIONAL
Piano

'i:T:~~
. ~,;,,_:
~r"'"-

, 7~J~_·

Players

($1.001

(. 1 THEMES FROM THE GREAT
OPERAS-For
Piano Solo
-Compiled
and Arranged
by Henry
Levine
f7Sc)
Holiday
Cash
Price,
S5c
Editorial skill is reflected in this book of
thoroughly pianistic arrang-cments. Judg.
merit with regard
to content also con.
tr-ibutes to the .~ppeal of rlus book which
IS notable for Its usefulne~~ and practica.
bility for home plaYln~ a, well as teach.
ing purposes,
The ~r;tdl" of difficulty
range ,from fC!ur to .~IX. Thc outstandin!:
operatIC favontc:s of the prc ,rnt generation
are represented amonJ;: the j"cnty numbers
included. some of which aIr numbers from
'·Pagiiacci,'·
"The Tales ,,1 Hoflman,"
"Faust,"
"SamSOn and D~L!Jh," "Carmen." "Aida."
'·Caval1cri, Rusticana."
·'LohenJ;:rin,·' "Lucia ~i L..nmermoor,"
·'Manha,"
"Die
Melsle, ',[\gl:'r," and
"Tannhauser. "

ALBUM OF WALTZES
For Piano
By Johann
Strauss
i7Sc)
Holiday
Cash Price,
SSe
Playable pi3no solo llrranj.:uncnts ()f 3
dn7.en most popular w~lt7.e~ 11"m the pen
of the gre3t Vienntse comp"',r,
~11 01
which helped to immort31i7e till composer
:IS "The Waltz
King."

MORE CONCERT TRANSCRIP_
TIONS OF FAVORITE HYMNS
-For

Piano-By
Clarence
Kohlmann
<75cJ
Holiday
Cash
Price,
5Sc
This ~econd book of Mr. K,,!.IJ1l3nn'\
skilfully made hymn tr3nSfril'li'lm
lor
pl3no includes twenty.three tran" I iplions
JO grades three
and four, BesiJl u~e as
instrumental numhen thtse Iran',! Irtion~
are adaptable to givin.c etleeti\ c I~cnrn·
p3niments to solo or con.cre~atioll .! ,ing·
ing, since suitable key~ have btl, lI~ed,
generally the original ones.

SCHUBERT

and'

Arranged

by

Henry

Levine

175cl
Holiday
Cash Price,
SS'c
Here is a book that will bring pleasure to
many pramsts
of moderate ability. Included in the contents, of course, are the
themes, arranged trom concertos of Rachmaninoff,
Beet!" oven, Chopin,
Liszt,
Tschaikowsky,
Gtieg, and Mozart.

THEMES

FROM

THE GREAT

SYMPHONIES-For
the
PianoCompiled
by Henry
Levine
(75c)
Holiday
Cash Price,
S5c
The adaptations are, thoroushly pianistic
and preserve notably tre intnnSlC beautIes
ot the originals, The 24 excerpts from 21
tavorite symphonres chosen for this book
are from the works of Beethoven. Brahms.
Dvorak, ~'ranck, Haydn, Mozart, Schubert, Schumann, and Tschaikowsky.

CHILD'S OWN BOOK OF
GREAT MUSICIANS
By Thomas
( 17 Subjects
(Price,
Holiday

Cash

Tapper
in 17 Booklets)

20c

Each)

Price,

12c

For Piano
Solo ($1,00
I
Holiday
Cash Price, 70c

Each

With the 4 subjects added recently
til ere are nO\V 17 booklets in this
series of fascinating
biographies
and "cut·out"
pictures: Bach, Beethoven, Brahms, Chopin, Dvorak,
Foster,
Grieg,
Handel,
Haydn,
Liszt,
MacD9well,
Mendelssohn,
Mozart,
NeVin,
Schubert,
Schumann, Sousa, Tschalkowsky, Verdi,
and W!agner.

By James
Francis
Cooke
Holiday
Cash Price,

The beautiful and lovahle melod
Franz Schubert
3re here present
piano solos. The gre3t popularity II'
album may well be imagined, p"
luly when its ::1 numbers m3V hl
dered smoothly by ,1ny 3VC13gCri
Solo

Some of the Very bc.<t of SOUS3'Sstin"
marches arc giycn in thi, alhum which
etudes ~I<I~!liNd Srripr.r I'flnl'fI'.
EI C(I/' _
Mil. BrIde Ele,:" 11"'-'lIfJllir(1
W'i::,I,d, 11,
1<o)"al IVe!cb hl.flJieu, and "thcr~.

SONGS OF STEPHEN FOSTER
In EasyArrangementsforPiano.Sclo
By Ada Richter
(7Sc)
Holid~y
Cash Price, 5sc
Aln:ost eyery child has heard Over the
13d10. or In sch()ol, the beautiful American
folk song~ written by Sltphen Foster. sud,
~~ Beflflii/II!
Drr"lI/er,
Jean;"
lIil/;
11-,
Light
Br~1I'1I H,lir. Old Blark Joe, ett
and they 1,1 be glad to m ·.ke the acquaint
nnce of RIIIX d" BflllllJ. ('~J/tle AIIII;e ,~",'

DOII'1l "/f}/OI1K tbe (aile Braker in tli,
book of 28 easy pbno piecrs b:tsed ,,"
FOSkr melodies.

of

Piano
Pieces
for
the Crown-Up
Music
LoverCompiled
and Arranged
by
William
M. Felton
($1.00)
Holiday
Cash Price,
70c
This book mcludes piano solo arrangements "under
the hands." of favorite
songs, piano pieces, violin and organ
numbers and even some orchestra cornpositions, together with a couple operatic
selections. These arrangements easily can
be played by those able to read third
and lourth grade music.

(Pocket

Sin)

($1.00)
75c

By H. A. Clarke
Mus. Doc.

Holiday
Cash Price,
7c
Thomands
of children have enjoyed this
educational story of Betty's dream after
her first sympi10ny concert, where each
Instrument
comes to life and tells all
about its function in the enscmble and
its relationship with other instruments.

THE YOUTHFUL TENOR

By H.
(Flex.

N,

SUNDAY

(")

RevisedJ Edition
Francis
Cooke

Bound-Pr

For

First Position
Players
(Price,
75c)
Holiday
Cash
Price,
55c
15 attractivc and easy-to-play pieces.
First position.

Holiday
Cash Price,
$1.10
This, the "best seHer" in musiC'll literature for more than a quarter of a century, leaps to new heights in its latest,
revised edition. Added matter, to bring
the original text up·to·date, has enbrged
it to 321 pages. Here is a thoroughly en·
joyable story of the romance and lore of
music Over 200 illustrations. Nearly 900
names and well over 100 subjecrs are indexed.

THE SINGER'S
By Lasar

Price

(Price,
$1.00)
Holiday
Cash
Price.
70c
22 solos for first and second year
students.

70c

1·'1 ALBUM OF
TRANSCRIPTIONS
By Arthur
Hartmann
(Price,
$1.00)
Holiday
Cash Price,
70c
Popular with recital violinists and
students,

INDIAN

Mus.

SONGS-Compiled
and Edited
by
David Bispham
(Price,
$2.00)
Holiday
Cash Price,
$'.40
David Bispham. the. great vocal genius
whose fame long will be remembered,
selected the 44 ancient and modern songs
for this album and personally supervised
all editings, revisions, and translations.
Actual lessons arc given on several ot the
numbers. Singers, as well as music lovers
interested JO the best of music, should
have this volume.

Doc.

$3.00)

Holiday
Cash Price,
$2.25
In this book. Dr. Samoiloff, who has developed many successful singers· JJl his
Chicago 3nd Los Angeles studios, provides
a helpful and engaging work on the vocal
arts. Presented in a straightforward
manner and in simple uninvolved language,
its contents cover diverse subjects of interest to slOgers. The chapter he~dlngs
include: Have You Gor lPhal II Takes?;
What You Should Kllow Aboll/ Tone;
Vocal
ErrorJ
and Their Correetioll;
On
PrOf!,ram fl,lakillg: Tbe Singer'J
Heallh;
and I{ You'd Rarher Talk ThllN Sillll,. A
usefu list of recital songs for each voice
and a special section for teachers are
included.

Arranged
by Clarence
Kohlmann
-Hammond
Organ
Registration
by Kenneth
Hallett
($1.00)
Holiday
Cash Price,
75c
1\lr, Kohlmann's genius for arrangement
is again manifest in this album. one 01 the
first of its kind to be placed on the mar·
ket. Its contents, whlch reveal an out·
standing assortment of musicianly adaPtations from the stand~d
repertoire, have
already made it a favonte for church and
recreational
purposes.
The
interestIng
registrations
for both pipe organ and
Hammond Organ are in keeping with the
musical contents, and add immeasurably
to the effectiveness of the book. The two
copies required
for performance
moy
be purchosed ot the obove mentioned
special pree a copy ($1.50 for two.1

Music'

CINDERELLA--A
Story
Music for the Piano-By
Richter
(60c)

I" 1 GEMS OF MASTERWORKS
FOR THE ORGAN-W;th
Hammond
-Compiled

(75c)

Holiday

Cash

Price,

45c

A telling of the f'l5cinatins
childhood
story illustrated
with descnptlve piano
pieces about ~rade 2. Can be gIven as a
playlet. PlentIfully interspersed with linr:
drawing pictures th:lt may be colored.
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file
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ill

Note

ill
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carp/uUy
precetling
JJflge the contli,ions
ofJplying
to these Holitl(l'J'
Co sir Prices
Oil

Organ
Registration
and Arranged

by Paul Tonner
($1.00)
Holiday
Cash
Price.
75c
Here is a most useful collection for the
less experienced organist, Prepared by an
astute musician, and useful in churches of
all denominations,
it is an album any
organist can take pride in owning. Thc
ped31 parts arc indicated on the lower
staff as a me=s to simpl.ification of read·
II1g, a point of special mterest to young
organists who not yet have attemp(ed the
readmg of three lines at once. Mr. Tonner
has exercised special care in matters of
effective registration,
and, of course, the
~s~fulnoe~~o?~t~nb~~~~cations

extend

the

especially at the special holiday price.
The dual registr ation indications make its
46 ccmpositrons
available both for those
who perform on a standard pipe organ, and
for those who play the electronic evpecr
organ such as the Hammond, now being
installed in many churches, studios, and
private homes. Concert selections and
church numbers are included.

ECHOES-A

Collec-

for Pipe Organ
with
Hammond
Organ
Registration
Compiled
and Arranged
by
William
M. Felton
($1.00)
Holiday
Cash Price,
75c
Carefulty registrated
for both the pipe
organ and the Hammond Organ, the contents are eminently suited to the requirements of the church service, Among the
42 numbers
of medium
difficulty
in
CHANCEL ECHOES are: The LaJt Spril1g
by Grieg; Grunfeld's
lovely RomiITlCr;
the Hornpipe
from Handel's
. 'Water
Music" ;Hollaender'sl:raceful
Call:OlJrft,1 ;
Jensen·s Bl'idal SOllg; the placid Siota by
Laurens: the Mflrcb POlllificale by Lemmens: Loeschhom's
Prelude Jrlelodiqur:
Sibelius' Romance·
the Tacca/illa by L rdclli; the Prdude{rom
\Wagner's ·'Tristan
and Isolde"; and an arrangement of D«P
Rif'ef,

THE CHAPEL ORGANIST
Compiled

ICloth

Holiday
Cash Price,
75c
One of the few organ puhiications on the
market viith contents limited exclusively
to march materi1.t. Besides its general
adaptability, it will provr useful at such
events as church festivals. weddings, com111Unitymeetings, school programs. lodge
ntuds,
and other occasions.
Marches
especially suitable for Easter, Christmas,
and Lent :llso are included. A mcdium
grade of difficulty prevails among these
marches, and regIstrations for the stand·
ard pipe organ have been included lor
each. There also are indications through.
out for the Hammond Organ.

by

Rob

Roy

Bnd.-P,.,

Peery

$1.501

Holiday
Cash Price,
$1,10
This is a good supply of easy preludes
and postludes and acceptable melodious
offertories. None of the 28 pieces in this
book makes registration demands beyond
the equipment 01 the aver:lge 2-manual
organ With pedals,

PRESSER'S TWO-STAFF

ORGAN

BOOK-Compiled
and Arranged
By William
M. Felton-Registration for Small Organ
By
William
S. Nagle
($1.00)
Holiday
Cash Price,
75c
A veritable
treasure chest for pianists
t3king up the study of the instrument.
The pedal part is printed on the staff
with the left hand.

I'-' 1 THE ORGAN

PLAYER

Compiled
by Preston
Ware
Orem
(Cloth
Bnd.-Pr.,
$2.0'01
.....
Holiday
Cash
Price,
$1.50
This .immensely successful album answers
practIcally every need of the average organist. The selections e,re adaptable to
eIther two or three-manual
organs.

c,· 1

ECCLESIAE ORGANUM

Compiled
and Edited
Dr. Wm. C. Carl

(Cloth
ALBUM OF MARCHES FOR THE
ORGAN 1$1.00)

Bnd.-P,.,

by

$2.501

Holiday
Cash
Price,
$2.00
A well assorted collection of music chosen
speCifically for church use. The conrents
are classined, giving 10 preludes, 10 oltertories and 10 postludes.

GAMES AND PUZZLES
THE MUSICAL

FOR

By Daniel
Bloomfield
(60c)
Holiday
Cash Price,
4sc
A book of interestmg musical games and
puzzles which have high social and entertaining
features
besides educational
worth for all music lovers, even the young
beginnelS.

~

Bool.·s
war.ked
('~) soltl 0111,- in

with
Ada

MELODIES

For Violin
and Piano
By Thurlow
Lieurance
(Price,
$1.00)
Holiday
Cash
Price,
70c
Four beautiful
numbers
utilizing
uncovered gems in the music of
American Indians. Used in the best
violin recitals,

SONGS FOR GIRLS

1"'1 ALBUM OF DUETS FOR
ORGAN AND PIANO-

HANDBOOK

S. SamoHoff.
(List

1"1 ALBUM OF FAVORITE
FIRST POSITION PIECES

1"·1 CELEBRATED RECITAL

•• $1.50)

75c

tion

VIOLIN VISTAS

(Price,
$1.00)
Holiday
Cash Price,
70c
Thirty non-romantic but attractive songs,
which are ideal for the vocal study work
and repertoire of the young lady. Their
texts are free from lovelorn extravagances
and foolish sentimentalities.

HISTORY OF

Price,

CHANCEL

(75cl

60c)

Holiday
Cash Price,
45c
This is a mighty fine and quite
comprehensive
dictionary of music
terms, Convenient Sl2e, 4Y2" x 6·'.

MUSIC

For Violin
and Piano
(Price.
$1.00)
Holiday
Cash
Price,
70c
16 violin pieces with dignified characteristics.

One of the very best compilations of sacred
songs made in many days, Every number
is of a standard such as to make the
collection worthy of being recommended
most highly. Songs for the average vocal
range predominate, making the collection
acceptable for the average Church slOger,
no matter wh1t his or her VOCal classih·
cation. Besides songs suitable for g.eneral
use, there is included one for Chnstmas
and one for Easter. Such well-known ana
lilvorite writers as Hammond,
Spross,
Felton, Stults, Effinger, Galbraith
and
Roberts are represented.

Redman

Cloth-Pr.,

Cash

;

Holiday
Cash Price,
55c
An album of modern songs of limited
voice range for studio or recital.

(Price,
$1.00)
Holiday
Cash Price,

MUSICAL DICTIONARY
AND PRONOUNCING
GUIDE

(Cloth

(I Oc)

?,,~._.'.

DEVOTIONAL SOLOS FOR
CHURCH AND HOME

(Pr,,30d

Holiday

Anyone who plays an organ will
agree that this recently issued
volume of over 140 pages is a

~====:::=:~~,,:m:"~k~'~b~IC~bargain,

Holiday
Cash Price,
55c
Stirring baritone solos with appropriate
texts and voice range for young singers.

STUDENT'S
PRONOUNCING
MUSICAL DICTIONARY

I.'

':'-~..i:..~",,:,.~,

Holiday
Cash
Price.
70c
Numbers of a lighter type for recital use, or keyboard diversion, by
players of moderate ability, Swaying DafJadiIJ
(Overlade).
Dark
Eyes, Sweet [asmine (Vedova}, and
Hawaiian Nights (Grey) give someA
idea of the interesting contents.

THE YOUTHFUL BARITONE
175c1

STANDARD

BETTY AND THE SYMPHONY
ORCHESTRA
Gest

A Collection

MUSIC-Latest,
By James

Gives the child student an acquaintance
with import3nt things concerning the earliest known music. and the development
of music through the eras of all the great
masters. Over 100 cut·out pictures are
supplied to be p"a~te~ in the book .. These
pictures illustrate InCIdents 10 the lrves of
great
composers,
show their birthplaces
and other
musical shrines, in·
clude portraits
of
the old masters and
famous modern com·
posers,
and give
pictures of practically all of dle instruments
of the
modern symphony
orchestra.

By Elizabeth

MELODIES EVERYONE LOVES

Holiday
Cash Price,
20e
All the musical terms in common
use are found in this compKt little
swrehouse of musical information.
Includes birth and death dates of
over 350 famous musicians of all
times.

YOUNG FOLKS' PICTURE
HISTORY OF MUSIC

ALBUM

SOUSA
ALBUM-For
Piano
-Favorite
Marches
by
John Philip
Sou~a
($1.25'
HO!iday Cash Price, 90c

THEMES FROM THE GREAT
PIANO CONCERTOS--Selected

-A
Collection
of Transcrtpttons
from the Masters
for the Organ-Compiled
and Arranged
by William
M. Felton-With
Special
Registr,ation
for the Hammond
Organ
($1.00)

i7"'"~

ALBUM

Duet

i" 1 AT THE CONSOLE

:" .:

1i/t3U,'l VISTAS

(T,cha;_

Story
,with
for the Piano
by Ada Richter

i" the U. S. A.

Price,

-For

Holiday
Cash Price', 55c
Thi.s book brin.gs some of the most fasci.
natmg musIC ever "'ritten within reach of
}'?u~g piano student~ whose playing capa.
bl!Jtles do not exceed grade 3. The entertaming story IS charmingly illustrated.

marked C:) /jold oilly

Cash

1"1 CONCERT
1$1.251

and Arr.
($1.00)

Almost a half hundred melodies,
known to music lovers as radio program "signatures"
and motion picture "theme music", are grven here
in easy piano arrangements. Younger
students in grade 3 will enjoy
them, too.

fAMOUS

This volume. with its 34 immortal
piano solo selections. becomes the
favorite of each and every good
pianist or fairlJ ,:!dvanced student
Into whose han s It goes, The numhers appeal to musicians and lovers
of music. and an acquamtance
WIth
them is practically essential.

These Holiday Cash Prices are good only
until Dec. 31, 1944.

Rerniuanoe must accompany order to enjoy
these reduced prices.
"

Cash

St.dent--Compiled
by Wm. M. Felton

Piano

Solo 1$1.00 1

..
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KIMBALL
A Great Name in Music for 88 Years

The World of Music
"Music News frOID Everywhere"

ON

A VIC-

E
WALTER PISTON'S FUGU
"
it first performTORY TUNE was given 1 S
the New
ance when it was played by rcbestra

When Grieg and Dvorak were young students, befor:
Elgar, Sibelius or MacDowell were born, while Tschaikowsky was learning law and had shown no musical
talent the name of KIMBALL became a synonym for
the b~st piano performance. The Kimball tradition for
quality has grown hand in hand WIth the spreading
fame o( all the great composers of the last century.
Kimball pianos have made the music of these masters
more widely known than any other plano because more
Kimballs have been made and sold than any other.
From coast to coast Kimball Dealers join
us in sending our host of friends in the
music world the Season's Best Wishes.

MRS.

ELIZABETH

SPRAGUE COOLIDGE,
internationally
distinYork PhilharmoniC-symphOny 0
Ith guished patron of chamon one of its late october programs, rk .
ber music, was signally
Artur Rodzinskl . con duc ting . The war IS honored on the occasion
one of seventeen commissioned last s~~~ of her eightieth birththe League of Composers,
day on october 30. The
son bY
d the CoPhilharmonic-Symphony,
an
h t
Elizabeth Sprague Coollumbia Broadcasting System, eac W ~
idge FoundaUon in the s~:~~i..[lC~~~J~E
commemorate some aspect of the
ar,
Library of Congress presented its tenth festival of chamber muTHE ANNUAL SYl\IPOSIUl\l
of American
sic on October 28, 29, and 30, during the
orchestral Music of the Eastman school course of which three new dance comof Music was presented by the Eastman~ positions commissioned by the Coolidge
Rochester Symphony orchestr~, under
Foundation received their world premiere.
Howard Hanson, october 1~-19, III RochThe composers or these works are Aaron
ester, New Yqrk. Thirteen works by con~ Copland, Paul Htndemtth,
and Darius
temporary composers were heard, ,ten 0
Milhaud. Another compostUun which rewhich were played for the first trme in
ceived Its ftrst performance was a Partita
public. Among the writers repr~sente.d
for organ and strtngs by walter Piston.
were John Verrall, Joseph wagner, MOIris Mamorsky, Robert Sanders, Scribner
OR. ELlW,ARO BRITO
'I \'\\Itl-E,
late
Cobb, Jack End, Grant Fletcher, Fr~d.
. erick Hunt, Irving Lowens, Earl Prrcc, president or the Detroit Institute of
Leland Proctor, Simon Sandler, and Musical Art and organist at the Fort
street Preabyt rlan Church, died SepHarold Wansborough.
tember 29. at the ag,e of slxty-Iour. He
was a Fcllow or the American Guild ?f
THE FIRST
lIENORIK
organists. Dr, ManvUle was gr-aduated In
WILtEl\l
VAN
LOON
Scholarship Concert of 1900 from Yale University. After Iurther
education in New York City he went to
the Netherland-America
Foundation will be held Franklin. Pa. where he wns director of a
at the Metropolitan op- large oratorio society. In 1922 he became
era House on Decem- president ot the Detroit. Institute ?f
ber 5. The National Musical Art, An army lieutenant ~n
Symphony Orchestra of World War I, Dr, Manville served 111
HANS KINDLER
Washington, under its France tor eighteen months with a m~chine gun company And took part 111
distmgutshed
Dutch
conductor, Hans Kindler, will make a every attack made by the Thirtieth
special trip to New York for the concert, Division, including tne assault that broke
and the soloists will be Helen Traubel, the Hindenbw'g Line at Bellicourt.
Metropolitan soprano, and Egon Petri,
WIL.LIAM J. L. MEYER. for many re~~s
pianist. The concert, for the purpose of
raising money for the interchange of organist of St. John's Cathedral, MlDutch and American students will be waukee Wtsconsin, and a leading
under the patronage of Mrs. Franklin D, in the musle world In the West, died ill
Roosevelt and Princess Juliana
and his native city on September 27. He was
widely known ns the rounder and for
Prince Bernhard.
thirty years the head of the Me~er
School of Music. He was dean of the WISCHURCHMUSICIANS
will be interested
in the announcement of the Joint com, consin Chapter. American Guild of Ormission on Church Music of the Epis- ganists of which he was a charter rne~·
copal Church that "by the General Con- bel'. The introduction of teaching m~~c
ventions of 1940 and 1943 about one to the bllnd in the Milwaukee pu IC
hundred and sixty texts of anthems and schools is credited to Mr. Meyer,
motets, and nearly twenty standard cantatas and oratorios, all valuable additions
SYLVANLEVIN. foundto the Church's musical repertoire, were er and conductor of the
approved under the provisions of the
Philadelphia
Opera
, revised Canon. A complete list of these Company, has been aptexts andworks has nowbeen published
pointed associate
CODby the Joint Commission on Church
ductor with Leopol.d.
Music, of which the Right Reverend the
Stokowski of the New
Bishop of Rhode Island is the Chairman.
York City Symphony
Copies of this list are now available for Orchestra,
Mr, Levin,
distribution
.. and may be obtained
who was born in BaltiSn\"l.N LE\"l:"
upon application to Wallace Goodrich
more, studied
at the
t
Secretary Joint Commission on Church Peabody Conservatory of Music and
Music, New England Conservatory of the Curtis Institute. From 1929 to 1
Music, Boston, Massachusetts."
(Continued
on Page 7181

HOLY

This is from a painting by Carlo Maratta (l625-1713}, an Italian painter of the
Roman School. Six successive Popes honored him with their patronage. He was
court painter to Louis XIV (1643~1715) and curator of the Vatican. He was a
foI10\\"(,1"of thc- style of Raphael. "Holy Night" is in the Museum at Dresden.
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THE ETUDE

Not in a palace great and grand,
But ina manger stall,
He came, the King of Love and Peace,
To show the way for all!

Bless Thou the souls in sorrow bent,
Whose loved ones are with Thee,
Bless all who serve in Freedom's cause,

Oh, if the world could only learn
The glory of His power,
The wond'rous myst'ry of the Star
In this, His holy hour!

The shepherds and the Magi bow
Before Thy throne of Light,
And all the heavens sing with joy
Upon this holy night.

Nor battle's -din ; nor cannon's
C~n stilI the angelS' song.

Give us the faith to see, dear Lord,
When comes the Christmas Day,
That through the miracle of Love,
Thine is the only wa·y.

roar

Good wilI brings peace and joy to all
Who fight for right o'er wrong.

Watch

o'er them ceaselessly.

J.

9;6
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'robably

never- in the history of the concert stage has there
as Alec Templefon. EveryMitJg about his approach to his art and his public is different
and original. Whatever he does is executed with an inimitable
mastery which puts him in a class by himself.
Born in Cardiff, Wales, with on English,Scotch
ancestry, he
starfed composing at the age of lour and made his first
appearance at a children's concert at live, meeting with great
acclaim. His lirst teacher was Miss Margaret Humphrey of
Care/iff, whom he aflecfionately calls "Sixey." She made a very
great and notable early impression upon him. She fells how,
when Templeton was lilteen, he learned the whole Beethoven
"Emperor" Concerto, Opus 75, No.5 in E.fJat, during a single
week end, without ever seeing the notes. The performance of
the Concerto was scheduled for a Monday evening with the
Cardiff Symphony. The conductor of the orchestra gave the
pianist recore/s of the Concedo on the previous Thursday night.
That night and all ibe nexf day he (Templeton)
played the Con~
certo over and over, dissecting every measure with "Sixey:' He
rehearsed the whole Concerto with orchesfra on Saturday
morning and on Monday evening earned an ovation at its
perlormance. Incidentally,
he learned two shorf pieces at the
some time, for "relaxation."
His next studies were with Harold Craxton (Melba's accompanist) at the Royal College, and with Vaughan Willioms. He
also studied at the Royal Academy. Vaughan Williams took a
greot interest in him and become his mentor.
After touring England, France, Holland, and Germany, Mr.
Templeton came to America in the early Thirties. He had mode
a motion picture with Jack Hylton and his "nome bond." When
Hylton came to America, TempJeton accompanied him. In this
country he has played with huge success as soloist with most
of the major orchesfras. He also has given many recitals offer
the Carnegie Hall manner. However, a native wit and a mirthprovoking humor, of times nai've and at times sardonic, combined with a natural gift for mimicry and lampooning /tis
impersonations, have made his name known over the air (and
of concerts) to millions of convulsed admirers, who rarefy
offend any performances in person. He has repeatedly toured
America from coast to coast, playing to packed houses. He has
been playing constantly for mifitary camps and hospitals. Just
now he is engaged in writing the musical score of a fanciful
mU5ical motion picture "Cabbages and Kings," in which he is
to appear. Metro-Go/dwyn-Mayer
is investing three million
dollars in the production.-ED1TOR'S NOTE.

been such an unusual personality

MUSIC

DRAWS

AST

V

Allied

IMMENSE AUDIENCES

TO THE HOLLYWOOD

PLANS arc already being made in all
COUI~!ries for t~le cele}H~tion of peace

in the Occident. and In the. Orient.
Iu all of these plans, music is already scheduled

take an indispensable
part. In THE ETUDE for ] uly
we suggested:
~'When the great day of Peace comes,
the celebration will he national. THE ETUDIL}}FOpOSes
that every half hour on the clock hour, beginning
with the Peace announcement
and continuing during
the day, the last verse of America be heard and sung
10

in the streets, in the schools, in the churches, in the

camps, on the ships afloat, in the homes. in th 8t res,
the offices, the theaters; in the fields. the Inctori
Throw wirie open the doors of the churches and have
the organs play this grand hymn ever)' half h ur.'
By the time this editorial [wr-itten in ept mb r
issue)

is printed,

may have been achieved.
pciete

to make the

In

following

European

any event,
peace

pence

it is appro.

cbnlleng

from

national
hymn,
America, written in 1832, a part of- all public thanks.
giving services, here and throughout
the world:
DL

Samuel

Smith's

poem,

our

"Let music swell-the breeze,
And ring from all the trees
Sweet freedom's song;

* * *

Let.mortal tongues awake,
Let all that breathe partake,
Let rocks their silence break.".
The sound prolong."
-,'.
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From a Conference

with

Astouishing Musical Genius
.Virtuoso Pianist. Composer, and Entertainer
SECURED

EXPRESSLY

FOR THE ETUDE

BY

WILLIAM

ROBERTS

TILFORD

them first. At the Paris Exposition in 1889 there was
MOST music students need is more insight and possibly less outsight.' They think
a 'gamehn' orchestra at the Java exhibit. A gamelin is
an orchestra composed of players upon the gambang,
of music only from an objective standpoint.
a kind of Javanese xylophone which is especially rich
So few of them really listen, that one might think
they had been born without ears. If one wanted to be
in harmonics and has a bell-like tone.
bitter, one might say that so few of them really think,
Hearing Bell Tones as Chords
that it could be assumed that they had been born
without brains. The great accomplishments of the fore"As a child in Cardiff, all of the bells in town fascimost artists are born in the inner mind and are not
nated me. There was a wonderful peal of bells in E
copies of conventional patterns of former achievements
major at Llandaff. When I went to people's houses I
of someone else. Until the student learns the processes
used to go about finding how many bells they hadof original thinking he cannot get very far. That is the
the front doorbell, the bell in the kitchen, the bells in
reason why so many students Who have the advantage
clocks, and the dinner bell. I would even stop bicyclists
of studying with a great master make so little progress.
in the street and ask to hear the bell. After that I
They expect the teacher to do all the thinking; to
could always see in my mind who was coming, when I
heard the bicycle bell. Mind you, I always heard bells
mold them as he would a
as chords, not as single tones.
piece of clay. What is the
"Bells are great individuals and in the mystery of
result? They always will
casting, bells that seem identical in appearance and
be clay dummies. They
dimensions, may produce very different effects. For innever come to life. Then
stance, in the Vancouver Church in Victoria there is a
they wonder Why they do
peal of bells supposed to be exactly like those of Westnot succeed.
minster Abbey, in all of the smallest details. The bells
"It is amazing to disof Westminster Abbey are in D major. That is, when I
cover how few people realheard them the chords of harmonics were in major.
ly listen. There is the story
For some unaccountable reason, those in Vancouver
of the hostess who passed
cakes at a tea party, sayare in D minor. All of these tonal differences were
deeply impressed upon me in childhood. Therefore,
ing with a gracious smile:
when I first heard the magic overtone effects that
'The green ones contain
Debussy produced in his Submerged Cathedral, they
strychnine and the - pink
were not at all surprising, as I had heard the music
ones, arsenic!'
Noone
of the bells for years.
paid the slightest attention, except to take a cake
Reliance on Technical Exercises
and thank her! Many listen to music in a most
"Personally, I do not think that a composer ever besuperficial manner. They
comes very great unless he has a fine inner sense of
never hear the harmonics
hearing. It is easy to put down notes which are a reas anything but a conhash of what has gone before, but to hear in his own
comitant blur, even to the
mind something no one else has heard, is quite a difmost important things.
ferent thing. The new sound combinations are ap"When I first heard the
parently inexhaustible. It has seemed to me that of
music of many of the
modern English composers, Vaughan Williams is the
modernists,
beginning
most gifted in this respect since the days of Purcell,
with Debussy, Ravel, StraByrd, Dunstable, and Blow. He is so sincere, so honest,
vinsky, and others, it did
so substantial, and makes use of English Folk-material
not sound modern to me:
as only a real genius can.
It was not even new. I
"Do not think that in piano playing I do not fully
had heard many of the
appreciate the value of practical technical exercises
wonderful harmonics beand keyboard preparation. I depend upon them confore. Where? In the bells,
stantly, particularly scales and arpeggios, which I do
the marvelous bells. Then
regularly. The human muscular and nervous system
it was that I found that
must be kept incessantly in training. But a note struok
most people, when they
without a thought behind it is a note wasted. That is
listen to bells, hear only
one of the, reasons why I demand extremely slow
the fundamental
tones.
practice at first, in which every tone is an Indlvldual
But there is a fairyland
receiving special attention in relation to the artistic
of overtones or harmonics
pattern of the piece as a Whole. Then I have special
in bells that make exexercises for special purposes, derived from pieces.
quisite melodies. That is
These I employ before performance, to get my hands
ALEC TEMPLETON AND HIS MAGIC HANDS
where
Debussy
heard
in condition. Here is one, for (Continued on Page 724)
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Chopin Comes
to the Films

(Lef t ) Elsner.tells
the
French
critic. composer
and pianist. Frederick Kalk:
brenner
(Howard
Freeman). that Chopin will be
the greatest pianist in the
world.

Although Chopin films are not new, readers of THE
ETUDE will be glad to know that Columbia Pictures
Corporation

presents this month in the cinema theaters

a gorgeous

Chopin

Remember,"

in full technicolor. The spirit of Chopin

is wonderfully

romantic picture, "A Song to

(Right)
Elsner points out
Honore
de Balzac
(Peter
Cusanelli), the French novelist, ~n a Parisian cafe, and
Chopin is greatly inspired.

revealed in many musical extracts from

his works, and the ideals of Polish liberty are made
vivid by the text, which is a compromise between
. historical facts and romantic fantasy. The sordid side
of George Sand's life is not emphasized. All musicians
will find inspiration and delight in this brilliant film.
These copyrighted scenes are presented by arrangement with Columbia Pictures Corporation.
CHOPIN

AS PORTRAYED

GEOHCE SIND A. POHTH A' ED HY ~11'11I.E OBERON

BY CORNEL WILDE
(Left)
Chopin amazes Ignaz Pleyel
(George
CouIouris, rear center)
while
the young
Er au a Liszt
(Stephen
Bekassy)
is
thrilled by Chopin's A.flal;

(Left)
Professor
Joseph
Elsner (Paul Muni) teach.
ing the hoy Chopin (Maurice Tauzin).

Ii

major Polonaise.

(Right) Chopin, holding a
. bag of precious soil brought
f~o~ Poland,. tells George
Sand of his resolve to aid

(Right)
Chopin,
now a
youth
(Cornel
Wil~e),
seated between Prof. Joseph Elsner
(Paul Mnni)
and Constantia
(Nina
Foch) , plots against the
Czarist oppressors.

I

his native

land.

(Letr ) Ferdinand Delacroix
. (Al Luurfnger I painting a
portrait
of George
Sand.
Elsner begs him to intercede for Chopin.

(Left) Chopin, lit a banquet given by Count Wod·
zinska (Henry Sharp), refuses 10 play for the Czarist
emissaries
and is obliged
to flee Poland to save his
life.

(Right)
Franz
Liszt
(Stephen
Hekassy},
over.
, ~helme~
by Chopin's gen. lUS.
becomes
his great
champion
in the "Cify of
Light."

(Right) Chopin and Elsner
flee to Paris to enter the
great world of music,

Continued
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One remarkable

feature of this

fil

m

. the playin" of
IS

C>

Color

h

.

"tofnotebutwO
Cornel Wilde, who 15 not a pJaols
.
by a virtuoso to
d d I

was trained

for four hun re

lours

hi I
g'ven in the film.
play the Chopin works w rc 1 are 1
.

In

the Popular Orchestra

An Interview with

.
. I d b his technical and
Musicians will be astorus le
y
interpretative
results. He exhibits fine pianistic sense.

J~jfelanelz
Ilistinquished
.. (R
R th) the nl most legend.
~Lerl) Ntccolo PugamnI
oxy 0 I •
..
..
ld 1, at a concert grven
;!I'Y fieure
of the violin wor ,p ays "
,
by the J?uc and Ducheese d Orleans.

SECUREIJ

EX/'/IESSLY

FOR THE

ETU/JE

-EDITOR'S

(Lch ) Elsner, Chopin. nnd
Liszt are presented to the
Due (Eugene Borden) and
Ducbcsse (Norma Drury).

"T

HE USE of arrangements grows out of the nature of popular music. Popular music represents no particular school of thought, as do the
Romantic or the Russian 'schools'; it ranges from
dance tunes and blues numbers to melodic songs that
approach lighter classics-like those' of Kern, Berlin,
Schwartz. Rodgers, and others. But if it lacks any particular unity of mood or thought, it possesses a strict
uniformity of structure. The popular tune is always a

(Right)
George Sand arranges a surpr-ise. Lisat is
asked to play at the reception and George Sand reo
quests that all lights be put
out. In the dark Liszt
leaves lite piano and Chopin takes his place. When
the candles are brought in,
the Partsiun audience discovers that u new master
has anivcd.

(Lel"l)
EI~llcr
implores
George Sand to Jet Chopin
go on with his art and his
light for Poland.

ANDRE KOSTELANETZ ~ND

DECEMBER,
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HIS BRILLIANT WIFE: LILY PONS
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Why Arrangements?
"Now to sing such a chorus
with a single voice is one thing;
to play it with an orchestra
that has rich instrumental color
to be utilized is quite another.
First of all, some sort of variety
must be introduced. It would be
extremely dull to have the several sections of instruments all
following a single voice-especially in playing musical themes
that already consist of repeated
material. In second place, too,
the question of length arises. A

"FORIJ7 ARD MARCH

_
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song, and the song' consists of a verse' and a chorus.
The verse generally is unimportant. It serves to prepare the way for the chorus.
"The chorus is the core, the point. the life of a
popular song. Structurally, it is very interesting. It
consists of thirty-two bars, arranged usually in four
groups of eight bars each. When you look at the
thematic content of those four groups, you find a remarkable thing-they
are nearly all alike. A theme is
stated in the first eight bars.
The next eight bars either repeat it exactly, or vary it so
slightly-possibly
in the final
direction of the line-that
the
general effect is one of similarity. The third group of eight
bars introduces a new theme,
and the final eight bars go back
to an exact repetition of the
first eight. Thus, in the thirtytwo-bar chorus, you have only
two themes-only
sixteen bars
of material. Certainly, there are
occasional popular songs that
vary this form somewhat; still,
it is so general that it serves as
the pattern.

(Right)
Chopin
dies in
Paris. knowing
that his
music will remain forever
a great contribution to Polish art and liberty.

WITH

IIEYLBVT

Ten years ogo, Andre Kostelanefz organized an entirely new type of "popular" orchestra, and tbereby
made an important contribution to the development of American music. Before "34 the popular medium
was the dance band, or ian band, in which chief emphasis was placed on woodwinds and brasses. Some
of these groups had no strings at all; some relegated strings to the ,place of what in a bad pun might
be called "second fiddle." Kostelanetz, dynamic, alert, and a thorough musician despite his activities in
the popular field, believed that the inherent interest of strings could be effectively used without robbing
a popular orchestra of its popularity. Accordingly, he introduced a large and important string section.
One result of his innovation is that Mr. Kostelanefz is repeatedly voted first place in national polls of
orchestra' popularity, and that he has been caUed as guest conductor of many Isymphonic organizations,
includinf] the Boston Symphony Orchestra. An even farther-reaching
result has been a greater refinement
of popular music, and consequently of popular taste.
As a second step, Mr. Kostelanefz has made remarkable use of his strings in the sweeping, soaring
cbaracier of his arrangements. THE ETUDE has asked him to comment on the much-discussed matter of
arrangements. Classical music is played as if is written; popular music must be arranged. Why?

(Rj",ht) Louts ClJill·les Alfred de Musser (GcOrgc Mc:
"
(Inc oi
Creadv)
, French poet an d Romanti
omauncis. I, W ho ",'1_
•
the other suitors or George Sallt1.
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popular song-whether
on records or 'in person'-must
yield at least three minutes and ten seconds of entertainment. And the popular chorus does not do this.
Thus, as a necessary means of keeping up both inter:'
est and entertainment values, the arrangement
was
introduced. The use of arrangements has revolutionized the character of our popular orchestras, various
Conductors and arrangers developing individualities of
styles and of color that serve as actual hallmarks of
identity. Thus, oddly enough, the very lack of material
in the songs that the American public likes best, is
the reason for the phenomenal development of the
popular orchestra in the U.S.A.!
"The widespread use of. arrangements has developed
types of orchestral color. Personally, I like to use
strings in my arrangements. Other leaders have different opinions, some emphasizing brasses and woodwinds.
Such preference determines the color of an orchestraand the listening public, hearing many orchestras, receives an unconscious yet very thorough schooling in
color effects. Without knowing why, the public senses a
difference in its reactions to the orchestra that sobs,
the one that throbs, the one that blares! Again, some
of our most admired orchestral leaders are also wonderfully proficient soloists on their own special instruments, and when such a one introduces solo passages-c.
on trumpet, saxophone, and so on-into
his arrangements, he is really doing further color work. Arrangements, then, are the natural and logical means of
extending musical interest and musical color in the
popular field.

A Developing Art
"There still remains much to be done, however, by
way of developseg orchestral color; the field is always
open for thoughtful and interesting innovations. As I
see it, this work will lie in two separate fields. First,
there is orchestration
itself, in which thoroughly
schooled composers or arrangers will constantly seek
new means of expression. Perhaps they will ftnd variety
through new combinations of instruments;
through
new technics in assigning melody to various sections
of instruments:
through the introduction of new instruments. In any case, however, the field of orchestration is for .the experimenting musician.
"The second field concerns purely mechanical innovations in the use of the microphone. We know that
the sound of an orchestra playing in a broadcasting
studio is' quite different from the sound of that'same
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performance over the air. The placing and adjusting
of microphones greatly influences the color of broadcast tones. A 'mike' may be set so as to pick up the
strings-one
may be moved toward the flutes-one may
be moved away from the battery. Each move, or combination of moves, changes the character of the sono:ities received by the radio audience-and all the while
these adjusted sonorities are sent out, the orchestra
itself is playing something that sounds still different!
"New developments in this kind of color, created
entirely by microphone adjustment, will, I believe,
revolutionize the future of music. Here is a field for
enterprising young people. Already we have examples
of such microphone sonorities. I remember once grouping a very few instruments ve1'y close to the microphone, and asking them to play very softly. The broadcast result was not a mere pianissimo, but an entirely
new kind of sound. Colleagues of mine, expert musicians themselves, asked me later what new instruments I had used that day! It is interesting to speedlate on the new riches of color that will most certainly
be released in this manner. It is even more interesting
GO experiment
with them.

To-the Student-Conductor
should hardly feel satisfied, in talking to THE
IDruDE
without offering some special word to music
students. So let me suggest an approach for the student-orchestra
and the student-conductor. The chief
thing is to keep up the enthusiasm -{Jf the players. The
obvious means; of course, is to entrust the baton to the
kind of person who is interesting-in
conversation, at
a party, on a hike, anywhere. Such an ability to win
and hold human interest naturally, must be the most
important qualification of an orchestral leader-or any
other kind of leader. But natural endowments are not
the whole story by any means. The conductor must
work to hold the interest of his men.
"He must be absolutely sure of himself musically. He
must know the nature of every effect he asks for~its
reason, its value. the means of obtaining it. Then. he
must keep his rehearsals interesting. All players tend
to identify themselves with their leader; subconsciously, they· will try to be like him. If he is vitally interested in what is going on, they will be, too. The men,
quite literally, must be inspired by their leader~because of him, they must be able to play better than
they thought they could play! The conductor can accomplish this by the absolute sincerity of his approach,
and by his willingness to work in terms of encouragement rather than of censure.
"It is a good thing to play much repertoire. Certainly only two or three selections can be honestly perfected during a school ten'll; but at the same time that
this work of perfecting goes forward, the wise leader
will give his players much opportunity to read through
many works. This keeps up interest. enlarges musical
knowledge, and serves as the best possible drill in
fluent reading.
"In improving orchestral tone. the best technic is
simply to train the men to listen to themselves. Dynamics and tempi can be controlled by specific direction-you can tell the men to play less loudly, more
quickly. Tone quality is different. Beauty is a matter
of personal perception-and you cannot tell a man how
to perceive! You can only ask him to play beautifully
and to listen to himself as he tries. Of course, the con~
ductor must listen, too---not merely to his own inner
vision of the performance, but to each single tone produced. If he does this, he keeps vitally busy, finds his
busy-ness vitally interesting, and so maintains vital
interest in the men.
"But the great motive power behind an orchestrathe dynamo that alone can keep it going-is an endless,
ceaseless striving to make each performance better
than the last. The musician who lacks this driying
urge, who reaches a level on which he wants to stay,
does not belong in music. For our half-hour broadcast
of popular music we rehearse five or six hours, working
as earnestly as though we were playing Mozart. I am
sometimes asked why; I know the music, the me:l.
know it, and it isn't very difficult in the first place.
Surely we can get it right in less than six hours? My
"I
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roup singing as in Kindergarten
SCh~1 until he h
g
d 10 read and understand something of the fi as
learne
.
hl
.
rSt
essentials of anthmehtic. ,T ISImalYldefin~telY be the
realize full Well
reason for some mot ers neg ec .
that "one swalloWdoes not make a summer"; and like.
wise one experi~nce does not make a general rUle
However, I conSIdered myself a~ average mother
am not a musician) and my child an average child,
d we set out together to have both fun and prOfit
anShe has studied altogether twenty-seven months'
and I attended all lessons with her. This WasreqUired
by her very fine teacher who uses a very attractiv
and excellent method. This ~eacher was wise-she ha~
patience, and loved both children and music: also she
enjoyed complete thoroughness and preparedness in
method she used. Only one lesson each week-and
ow does she do it?" is the question asked me the
by amazed mothers when my child of se~en that a class lesson-was given the first session. Together with the .ga:n.es, and often refreshments, Such
years plays both the piano and xylophone like
a grown-up. My answer is, "She began to study at fo.ur as cookies or fruit JUIces, the lesson was as aforesaid_
just plain fun. My youngster and I could hardly Wait
and it has been fun for both her and me. your child
for the next one. The development was amazing. My
could do the same under the same conditions."
.
job was to supervise the next week's work at home
Though they persist in disagreeing with me, I 111This I did very conscientiously, and now I advise YOU'
sist that I am right. Then they pepper me with questions such as, "Aren't you afraid she will overwork?" dear mother, not to start your child unless you, too:
are willing and happy to do as I did.
or "Hasn't it definitely hindered her in her first grade
My child had a subtle, I mIght say, SUbconscious
work?" To the first question I always say, "It isn't
advancement, and her training brought out an apprework-it's fun," and to the second, I give them the
ciation of the good and beautiful which probably could
statement made to me by her first grade teacher who
not have been obtained in any other way.
said "She stands 'head and shoulders' above the other
Now, at seven, she has n background which other
children in her class, and I attribute it largely to her
things in life will not crowd out. The early years-up
experience in the study of music." Her grades were
to twelve-mean much more now to youngsters than
"Excellent" the entire year.
some years back when I was n chlld, und I find 1t wise
It is possible that the one-time popular idea is still
to fill up the early y ars with much good before the
influential among the average mothera-c-whfch
is, that
years of adolescence advance.
a child can learn very little more than rhythm and
You may object to the early start by reasoning that
a musical education is too costly to beg ln one so young.
I answer by saying that we ar only un average fumJly financially, and that the cost to us has seemed
negligible.
At seven, my youngster recognizes nnd enjoys selections from the great ccmpcsers on the radio, tor she
has had them In slmpUft d form on the pinno. She has
had an introducllon to history and harmony, Pedal
work, the lives of Ule gTenL musicians. and recognizes
many of the latter by pictures alone. She has as her
sideline, playing the xylOph n • which she has learned
without instruction. This Instrument has a keyboard
like the plano and was Just anoth r \\·I\Y or getting in
more piano practice in n. differ ot WilY and yet stay
in the realm of IWl and pI asure, as W;;:! had definitely
set out to do_ Never did she procUc(' more than forty
minutes a day the first yenr, nnd that, at several sittings. When she seemed dtslnter stt-d-well-we
just
did something else, and come bock III WI'.
It has been lun for the whole family. for aU of us
went along when she played in the Stnte Music Pes·
tivals each year; had a week-end at the hotel in the
city, saw the best theatrical attraction offered, and
went home always with ber Superior Rating, and [I,
nice gift to her from her father.
My boy, at four, learned as easIly, and now, a year
"MUSIC IS LOTS OF FUN"
afterward, considers his lesson the grf'at adventure of
the day. (I'm trying my luck with him. and sofar haVe
encountered no serious difficulties.) He wlll have had
a fine background and be a good performer before he
hears from other boys that It :Is "sissy," and so will
be spared those trying times when boys are forced to
wait until later years to study.
.
My experience is intended to lend enCOlU'agement
to those mothers who are Hatrald" to begin; however,
I must hasten to &lve you some warnings. For best
results:
1. Don't begin unless you a. e wLlling to go along to
lessons-and then supervise at home.
2. Don't begin unless you can keep it in the realm of
fun and pleasure.
3. Don't use force or threats to get your cWld to sit
at the piano. (Use tact, and keep it interesting. our
method was really entrancing)
4. Don't lose patience when yo~ child has an "olIday." (Don't we all?)
5. Don't expect too mUch progress the first year. The
s~cond and the third will reaUg show results.
6. F~nally, but highly important. be sure you select II
WIse ~acher. Just any kind won't do.
"IT'S lUST LiKE A GAME"
You will never be sorry' that is if you folloWthe
rUles exactly.
"
.
. -et it right-we are
answer is, we are not trying to g ·U be perfect, of
trying to make. it perfect. It. neve~i;\mprove it. And
course-but trying to make It so
s irlt of trying,
the earnestness of the effort, the v~r? phuman value
puts into the performance the pu SI~grfuland alive."
that alone can make a performance co 0
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ETURNING for his seventh season with the
NBC Symphony Orchestra, Maestro Arturo Toscanini launched on October 22 a nine-week
Beethoven Festival on the winter series of the General
Motors of the Air. Most of Beethoven's symphonies
will be heard, several noted pianists will perform concertos, chamber music will be given on some of the
programs, and, on December 10 and 17, the conductor
will conclude his all-Beethoven cycle with a two-week
performance of Beethoven's one opera "Fidelio." The
cast, which has not been announced to date, will include famous operatic artists. This is the first tune
that Toscanini has directed a complete opera on the
airways.
Toscanini has long been identified with memorable
Beethoven performances. Most critics are in agreement that his are the finest interpretations
of the
nine symphonies, just as critics were in similar agreement about Artur Nikisch's performances in his day.
Toscanini has more than once made music history
with his Beethoven cycles: in 1926 he gave a series
of concerts at Milan in which he played all nine symphonies; later he 'gave Beethoven concerts at Salzburg
and London (many of which were relayed by shortwave for NBC rebroadcasts in this country). In 1936,
he gave an eight-week Beethoven cycle with the
, British Broadcasting Company in London, .and in 1939
, 'he 'presented
six-week group of all-Beethoven programs with the NBC Symphony.
Those who listen regularly to the NBC Symphony
concerts will benefit by advance schedules and program notes. They will be
contained in "Symphony
Notes," a new publication available free of
charge. Aims of the publication are to increase
listening pleasure in the
programs
through
a
closer acquaintanceship
with the many facets
which combine to make
up each Sunday's concert. Requests for the
free publication should
be made to Symphony
r
Notes, 32nd Floor, International
Building,
Rockefeller Center, New
. York 20, N. Y.
When Maestro Toscanini began his season in
.October he introduced
to the orchestra a sixteen-year-old
boy, the
youngest person to play
in the NBC Symphony.
This lucky lad, Bobby
La, Marchina, was selected as a regular staff
member of the NBC
Symphony by the noted
RICHARD
conductor.
Previously,
after
boy-prodigy
achievements in his native St. Louis, Bobby had played
with. the summer programs of the orchestra under
the direction of Frank Black. Bobby is the son of
Italian-born Antonio La Marchina and a Brazilianborn mother. His father, a violoncellist with the St.
Louis Symphony Orchestra, began teaching Bobby to
play his chosen instrument at the age of seven. Very
soon .the boy showed such command of the 'cello that
he was scoring in recitals and concerts in his eighth
year. Musical scholarships came his way and it was
not long before he was under the guidance of such
noted musicians as Gregor Piatigorsky and the late
Emanuel Feuermann. The last three summers before
Feuermann's death, Bobby says, were momentous ones
for him, for he spent them in California with the great
'cellist.
Bobby is a typical American boy with a love for
footblit~land baseball. His tastes in music are varied:
he likes Tchaikovsky, Debussy, all romantic music, and
pop tunes. After joining the NBC Symphony, he told
an interviewer: "I am conscious of people staring at
me when. 1. go on the stage and sit among the musicians ·<;0much older than myself. They think I'm a
mascot ,01'something. I try not to notice it.
. I con-
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The Radio Brings
New S vrnph onie Joys
sider my engagement by Mr. Toscanini

to be the high
point of my music career. I was so nervous when he
heard my audition that I made four or five mtntakes.
Well, it was natural, I suppose.
Eugene Ormandy, who will serve as a guest conductor of the NBC Symphony for four weeks after
Toscanini completes his Beethoven cycle, is to be
heard weekly conducting his own orchestra,
the Philadelphia, every
Sunday afternoon from

symphony orchestras were originally performed in
their composer's time by a chamber orchestra. Thus,
when such symphonies are played on the programs of
the Sinfonietta, we are given an opportunity to hear
them as they might have been played in the days of
Haydn and Mozart.
Music of Worship brings us some of the finest sacred
music that has been written; selections from famous
settings of the Mass, oratorios, arias, sacred songs, and
hymns. Each week this unusual program presents famous guest singers from the radio field, the concert
5:00 10 6:00 P.M., EWT.
world, and from opera.
Lately the Philadelphia
Eileen Farrell, the gifted American soprano who
Orchestra and its conseems equally at home in lyric or-dramatic selections,
ductor have been on tour
has returned to the airways with a new series of proand the broadcasts have
grams with the Columbia Concert Orchestra, Sunoriginated
at various
days-ll: 15 to 11 :30 P.M., EW'I; Columbia Network.
points of the country.
Miss Farrell knows how to build a contrasting program.
Ormandy presents varThus, we find her singing in one recent broadcast a
ied and often unusual
Wagner aria, a song by an American composer, and
programs. Harl McDona famous German lied. The talented Bernard Herrald, the composer and
mann conducts the orchestra for her.
manager of the PhilaGladys Swarthout joined Richard Crooks in the proi
delphia
Orchestra,
is
grams of the Voice of Firestone, heard Mondays from
heard as commentator
8:30 to 9:00 P.M., EWT, NBC Network, for a sixteenin the broadcasts .
week engagement beginning November 6. The new
Those who have folseries of this popular program will run twenty-six
lowed the chamber orweeks in all, and ten other artists-to
be announcGd
chestral programs of A 1later-will participate in the programs with Mr. Crooks
fred
Wallenstein
and
following Miss Swarthout's final concert.
his
Sinfonietta,
preMore than 181,000teachers in every section of the
sented by Mutual from
country and Canada are in receipt of Columbia's 11011 :30 to midnight, EWT
page manual detailing the 145 American School of the
on Tuesdays, will be inAir programs linked to the war and its aftermath. In
teres~ed to know that althe foreword to the manual, Mr. Lyman Bryson, CBS
though Mr. Wallenstein
Director of Education, states:
has returned to conduct
"In :fifteen years of experience and achievement, the
the Los Angeles Ph:l.American
School of the Air has become an institution
CROOKS
harmonic Orchestra for
with traditions ... and the most important one is the
his second year, the pro':
record of constant adaption of education purposes and
grams will still be broadcast. Also the Music of Worresources to the urgent needs of the day. The programs
ship programs, heard each Monday from 9:30 to
are intended as a help to all thoughtful listeners as
10:00 P.M., EWT over Mutual, which Mr. Wallenwell as teachers."
stein formerly directed, will be continued. Two guest
The programs are broadcast Monday through Friday,
conductors, Sylvan Levin and Frederick Dvonch, will
9:15 to 9:45 A.M., EWT, and 2:30 to 3:00 P.M., CWT.
replace Mr. Wallenstein on both of these programs.
Monday's programs are entitled "Science Frontiers,"
Levin and Dvonch· will conduct alternately on both
These dramatize the work of scientists in diverse :fields,
broadcasts.
and high light the application of their skills to the
It has often been said that .the chamber orchestra
advancement of human welfare. Tuesday'S programs
is the ideal one for 'radio broadcast. There are many
are "Gateways to Music, From Folk Song to Sym":'
works unfamiliar to the regular concert-goer, bephony"; the music to be presented covers a wide range,
cause the symphony orchestra is too massive' for their
extending from simple melodies to works of highly
rightful performance. It is such works that generally . developed complexity. Wednesday's programs, called
make up the programs of the Sinfonietta broadcasts.
"New Horizons," embrace World Geography; the series
To be sure, one hears a number of early symphonies,
opens with a group of broadcasts set in the war zones,
for Haydn and Mozart have always been favorites
regions now of high personal interest to young and old.
with Mr. Wallenstein. What most people do not know
Thursday'S programs are "Tales from Far and Near,"
is that many of these symphonies played by regular
dramatized stories both modern and classic; these are
intended to stimulate an outside effort in reading, to
introduce children and others to the world of literature.
·Friday's programs-"This
Living World"-deal
with
current events and post-war problems; a typical program of this series is composed of a presentation of the
subject to be considered, (Continued on Page 727)
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AGER STUDENTS and teachers often
need specific help of a purely mech~nical type. They ask for much technical
advice about three notes against two, four
against three, and clusters set against an even
bass, such as we encounter in the works of
Chopin and others. It seems that everybody
enjoys such thrilling patterns when these are
effectively played. However, when the text is
studied, many really capable pianists are dismayed, discouraged, and provoked to a point of
desperation because of the tough problems.
This is largely the result of not having had the
proper preparation or technical and mathematical groundwork. It is suggested that the
reader immediately commit to memory the ensuing studies in order that he may concentrate
upon the execution.
Always keep your ears wide open, your eyes
keen, your attention alert. and your enthusiasm
ardent so that you may master your problems
once and for all. But do not permit your ambition to urge you to rush precipitately, else
nervous disaster may result. Try to form a
habit. or a series of habits, of holding fast to
a concentrated control of all your senses during
a few earnest, daily practice periods which will
bring good results if continued regularly with
a definite purpose in mind.
Above all, try to enjoy your work as you
would a game or a puzzle. Do not repeat these
studies aimlessly, but rather perform them (or
part of them, as your time permits) but once
a day with all your thought concentrated upon
the task at hand. Work very accurately, very
slowly, and very confidently.

E

Teaching Slogans
In your classes you presented a, number

of interesting

"catch"

phrases-you

called them 'slogans, I beUeve--for use in
teaching.

for

Would you quote
F., Minnesota.

usa-c-o.

ThE Teacher's Round Table

some of these

At lessons and classes I "invent" so
Will you tell me frankly if r am wro
in doing this-for J can take it!
ng
many of those slogans on the spur of the
-G. W., MilllleSot'
moment that' unless I write them down
Please tell me what to do with a ho a
at once, they are promptly forgotten.
flfteen years old, who wants to play
Here are some examples: In my own
Boogie Woogie? He refuses to practi{:~
teaching I often use the "shock method,"
scales or technic ot any kind, but his par.
ents say he sits at the piano constantly
which is partly achieved through the
trying to play this Boogie Woogie. He
employment of vigorous expressions to
to be reaJly Interested in music but
Mus. Doc. seems
impress upon the student basic musical
will not practice the things that are given
or technical truths. For instance, when
hlm.-A. B., New York
Noted Pianist
certain tones must be played without
Since A. B, is so much concerned nbout
finger-tip key contact, that is, with
and Music Educator her fifteen-year-old boy. let's tackle her
fingers or arms playing from above the
problem first. May I usk a question?
keys, I show the pupil how to produce
Why is the boy stUdying music? Is it
these sounds without hardness or harshin order to become a III uslcal highbrow.
ness ....
After the demonstration I say,
or a professional. or Is it because he
"This is the way we take the cuss out of
wants to have fun. n 11ft. or a "kick"
percussion!" ... From that moment the
from his piano study? The answer is
student plays percussively with a strictly
Any boy nr girl Who takes
musical quality-due
of course to the.
fer a light elbow. Here's an example obvtcus....
w 110 likes Boogie
strong' impression created by the picquite in line with your own girl's experi- piano lessons and
turesque phrase following the clear exto play it.
ences, but hard to believe: This year a Woog"ie, or has n hankl'rlnR'
position
of how to produce the desired
very
ncouragement.
Correspondents
with
this Depart·
traveling teacher who holds "cuntcs'' should be given
effect.
ment are -requested to limit Letters
d('\"otinft the entire
'round the country, proclaimed to nn even it It means
to One" Hundred and Fifty Words,
When heavy, y~nked elbows are haaudience of teachers, "I am very much prncUce p rlocl to it. If the teacher has
bitual, resulting in stiff thumbs and many
alarmed over the prevalence of the 'float- laid n saUd founda uon of taste for good
other ailments, I explain how to achieve
ing elbow' idea." Yes, who of the old music, the chances an' ten to one that
"featherweight elbows," how in turn these
mossbacks wouldn't be alarmed? The the student will return to his love of
create "flip thumbs" (the two are in"floating elbow" is such a simple Idea, such music after adolescence or after
separable) and how as a result we have
In teaching finger technic such a sim- works so effortlessly, and performs such his B.W. phase works iLiclt out. As long
"floating power" at the piano ....
Since ple command, "Flash, Bounce!" accomas the enthusiasm lnsts. give him every
the student is able to apply all this in- plishes its objective swiftly, for it compels magic, that all the old fogies are thor- bit of h Ip you can, EVt'n if it hurts, you
oughly
deflated.
They,
and
others
like
stantly.. he is already well on his way to an instantaneous finger thrust (Plashl)
must Join th
cheertng
section for
playing freely...and happily.
followed by an active, bounding finger them, think that a floating elbow is a
"Boogie:' instead of the sneering sec..... sort of jumping "crazybone," or a dizzily
If a slow piece drags interminably
I release (Bounce!).
tlon.
exhort the student to think of "slowSuch arresting slogans often secure re- dipping scoop, digging dumbly into the
Use Buck's str omlhwd Boogie book,
air
or
flapping
futilely
all
over
the
place
flow," that is, to feel its pace in long, sults insta'ntiy aIJ.d permanently which
Stnnlord King's "Here'!' Boogie Woogie."
rhythmical swings instead of short, move- would require weeks of work' with other -when instead, it is a free, featherment-stopping beats. Again, it is the pat less vivid teaching methods. . . . But be weight, quiet, controlled guide, moving or any of the oLh r well-known methods.
ofT rs {'xcellent opportuexpression '~slow-ftow" which brings the. sure, won't you, always to present clear, the arme; gently and laterally over the Such a cour
nity for d veloplng left -hand incisiveresult:
convincing keyboard applications for your keyboard.
All I ask anyone to do is to play any- ness, fr edom and ndumnce In staccato,
For swift, sure relaxed keyboard leaps slogans?
thing with any: other kind of elbowgives flne pro.ctlce In rh::ht~hand rhyth·
I use this bit of doggerel:
and see which feels better and which mlc patterns or all sorts. and makes
"Flip skip! . . .
A New Wrinkle
method gets the best results. Try a rapid good elementary study ln chord and key
Tap tip!"scale or arpeggio with low, sta tionary relationships. Best or all It is n wonder·
which means, that as you say "ftip skip!"
I think you might be amused by this
elbow, or a melody with a "heavy" elbow, ful safety valve for the reiease of
your hands flip over the tops of the keys
relaxation idea. I had a student come to
me' from another teacher. who is of that
or an octave passage or brilliant chords adolescent emotion nnd dynamism.
to the new position like a flat stone
school that uses extreme finger stepping
skipped lightly over tha surface of a
with a "yank" elbow.Then try the same
Then. too, Boogie Is !'o difficult that
-no such thing as floating elbow (what a"
pond. When you reach your objective
with your elbow held very slightly away pianists must put in plpnty of effort to
grand idea!) or feeling the roundness. or
you say "tap tip! ," as you touch the tops
the use of the body for a phrase. Well.
from the body (not high), its feather~ play it even passably well. Most students
she desired to learn the Polonaise in A.
of tl-te keys with your finger tips before
weig.ht tips floating quietly as the upper tire of it very SOOnand rt'tum with relief
by Chopin. so I tried to get her to let go
playing the new tones. Thus "flip-skip"
portion of your ·body SWingsgentlY-al_
to their three "B's," their light. tuneful
and to feel the first chord Up and not
insures an instantaneous
lateral slide,
m~st inviS~blY-from the hips. Hold your music, or even to scales and etudes. In
Do:wn. In trying to get her to respond.
r noticed Iher feet nearly glued together.
and "tap-tip" takes care of secure reW~'Istup, If you p~efer, or level, or even the meantime they have had their fling.
I asked why she did that. and the answer
laxed control of the new position.
sl.tghtly depressed-it really makes no and, What is morc important. have not
was that her former teacher had said
In connection with skip-flips I use
dIfference. Presto! You feel like another turned against piano study. as is alm~t
she was more relaxed in that position.
other expressions such as, "Look before
Where does all the poppycock come from?
person-confident, competent. controlled invariably the case when popular mUSIC
-A. B., New York.
you leap!" or, "Look where you ain't!"
freed. That'~ What a floating elbo~ is denied them at th1s age.
. to cdmpel the stUdent to spot his -objecIt derives from the same source Where means! Nothmg to be alarmed over i
But be sure to make your bOY slave
there?
• s
tive before he flips to it ... "Touch be- so-much pianistic poPpycock originatesat his B.W. while the craze lasts. soak
fore you play" is another term to assure the teachers and writers Who, p"arrothim with it, immerse him, aU but dro;m
key-contact preparation.
Wise,repeat the technical nonsense which
him in it! ... II you follow this tack 1m
Boogie Woogie Again
For proper body position at the piano has been dished out to us for generasure your "Boogieman" will soon fade
I say, "Are you ready to spring and tions. These teachers refuse to think for
B Wi~l .YOU ~lease discuss the matter of
into the Umbo of unremembered adoles·
swing?" Which means simply that the themselves, ·to experiment, to face natuoOgIe Woogle? In my teachin g I ru
cent problems.
against this constantly, and r perm~t ~p
toes of the left foot held in position near ral, physical facts. They still persist in
Recently at a program given by one t
G. W., on the other hand has found a
the leg of chair or bench give the body a teaching their students to "dip" wrists
my s~udents' clubs I even played B ~ f
perfect solution for her B.W. problems.
live, "springful" feeling, while at the and arms, to claw the keys, to slap,
~Voogle.l?yself, with a talented boy ~~~II~
She doesn·t hesitate to play it herself.
,~ame time the torso swings gently, al- punch, snatch, and whack-wondering
~mprOVlSInga second·piano part to min
even at a recital; but mark well hoW her
"n retu~, this boy played th M
e.
most perceptibly over the keyboard. These all the time why other teachers' pupils
Sonata ill G
'..
e
ozart
stUdents reciprocate. "In return" for the
two states are essential fpr' playing prep- play more musically, enjoy their piano
.with me at them~~~nd(s~cond. movement)
B.W., she says, the boy played Mozar.t.
aration-the
"spring" giving upness and stUdy, get higher ratings, and win all the
accompaniment On the plano III the Grieg
talented girls piaYed Msame program two
How Wolfgang Mozart himself. with 1IiS
resilience to the bodY' and the swing prizes!
nation Scene from ,,~us~Org~kY'sCoropriceless sense of humor would chuckle
assuring both in and out and sideward
On the other hand, you mention such
and then "went to town~n.s
odoun?ff."
Oateral) freedom of movement.
over such an exchange! . . , . The gl'rls'
arrangement of a
in a .two~Plano
a simple truth as the obvious necessity
should have heard thPoPlular Plece. You
too, traded Boris for the popular piece'm.
686
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Play all of Ex. 5 in octaves, hands wide apart, still
continuing to count evenly. In case your counting
becomes uneven, begin again, counting 1-2-3-4-5-6,
allowing two counts to each note of the triplet group
and three counts to each note of the two-note group,
making Counts One and Four fit in accurately as in
this system:
Ex.7
1

Ex.4

2

J

i"'"'"---_~'~_

,,,
,

r

eto.

r

2

Not-dif-

3

<i

5

IS

fi . I:ult

The rhythm of the spoken word is one to which we
are accustomed, and it is simple to convey this to the
music. You must take great care to maintain evenness, accenting only the first beat where two notes
come exactly together. Continue this treatment in all
rhythms. For example, in two-four meter you will
count: "1 trip-a-Iet, 2 trip-a-Iet."
Use likewise in
three-four, four-four, and six-four, first slowly and
then gradually accelerating as you feel these rhythmic
pulses. Hear, see, and think intelligently. Interchange
three in the right hand against two in the left hand.
Later try alternating.

down. i!nd so forlh.

Ideas for Acquiring an Even Performance
It is like training different members of a ballet to perform together as a complete unit.

Here is the same idea in progressive motion.

Applying this System to Scales and Arpeggios
Apply three against two, and two against three, in
all the scales, arpeggios, intervals, and chords; also in
as many ways as possible in all key-relations with the
different combinations of movements, speeds, and
dynamics. Some suggestions follow:
First play evenly (not three against two as yet) two
notes in one hand against one note in the other, as
shown here:
Ex.S
RH_up

C 0

-f.

'1 2
.F

L.H.down

/.

B

A

1

2

1 2 3

Ex.S

Forms Met in All Kinds of Music Today
When the musical notation introduces triplets of
various note-values heard with a two-note group at
the same rhythmic beat in different tonalities, using
various finger combinations either in the same hand
_I' in the two hands combined in a variety of motions
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2

D

•

fI

Ex.2
4-D

degrees of tone, the

In the above combinations, master mentally by
counting as in Ex. 1A. First count 1, 2, 3, 4, 5. 6. Then
think of the triplet group against the two-note group,
and count 1-trip-a-Iet or, if you prefer, 1, 2, A, 3; 01'
use such a phrase as "not-dif-fi-cult,"
thus:

1 2 8 4. 1\ 6

Now apply the idea of Ex. 1B but with three in the
left hand against two in the right. The first time use
single fingers, then intervals of thirds, sixths, and
octaves. Play in every key. After you master the
opposite motion, where the same finger in each hand
plays simultaneously, then play in similar motion,
whereo-the same notes will be heard in both hands but
with different fingers, as:

R.H. 1-C
L.H, t>-C

2

D

4

R. H. up 1. ~ ~

J

II

!OPPOSite motIOn up
and down adlibitum

G

8

•

L.R.down

FEE

1 2 8 '"

•

E

Ex.6

7-

JJJIJJJIJ

in A.

11

E

L.R.up

L.H.down

•

~c
D

G

L.H.up

J
f

L.R.down

In THE ErUDE lor Oclober, 1941 Mr. Keeler had an
article on "Mastering Mixed Rhythms" which eliciled

?

. r, . I

•

EDC

D

All the above are for opposite movement.
Now continue in similar movement.

Ex.3

J.

r

3 2 1

etc.

j'

1

•

GfE

J

J

J

5

C

C

and movements in all dynamic
following will suffice:
j'

D

R.B.up

Tapping Exercise

A

C

•

The following can be studied by tapping on
a surface of any width, or with single notes
on the piano:
E:t.1

2

fED

5

t'J
Ro'J J~e/er

many line leffers of commendofion.-EDITOR'S
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RHdoWJ\CB
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'1 trip-a-let ·etc.
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Next, reverse two notes in the left hand to one note in
the right. Then play in simila.r (Continued on Page 725)
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The Making of a' Concert Violinist
AS TOLD

TO ARTHUR

founding the Leipzig Con~erv~tory and he directed
it so ably that it became m his day: and even for a
long time after, the foremost music school in the
world."
"True enough," I put in. "But all three-Beethoven,
Mozart, and Mendelssohn-grew
.up in musical environments, and Bee~oven especially had amazingly
varied practical experience as a, boy a t the Court of
the Elector of Bonn. Don't you think a musical environment is essential?"
Yehudi Menuhin laughed. "1 don't know. My own
home was not particularly so. although the first musical experience I remember was hearing my father
whistle about the house! I used to sing quite often the
haunting melodies he grew up with.tn Palestine."
"But didn't you have musical tOYS or some such
incentive to start with?"

S, GARBETT

Mr. Menuhin recently returned from a concert four in Europe
(the first made by an American adist since the war began).
His success in Paris. Brussels, Antwerp, and London was seesational. In Po'ris he played the Mendelssohn Concerto (prohibited by the Nazis) for the first time in four years. He played
af many Army hospitals and camps.
-EDITOR'S
NOTE,

II

Flexibility

\

\

\\

I

T

HIS
INTERVIEW
with Yehudi
Menuhin
was
obtained under the peculiar circumstance
that
I was meeting him again for the first time after

having known him as a boy in San Francisco. r was then
music critic on a local paper and, like everybody else,
was deeply

I
1
'~i

interested

in the sturdy,

fair-haired

little

boy who faced his audiences so calmly and played so
divinely. His concerts were rare, however, for both his
own parents and the many influential friends who
gathered round him, rigorously avoided any attempt to
exploit him as a child prodigy.
Those were the lush days of the Coolidge boom, and
one effect of Yehudi's success was to produce a minor
boom in child prodigies who had ample financial backing. They all fell by the wayside, and one I recall
particularly. Mishel Piastre, then concert master of the
Symphony Orchestra, took a great interest in this
prodigy, and one day I met the pair of them in i
broadcasting studio. Piastro was in high glee. Somebody
had just given the child a five-hundred-dollar
violin.
I looked down at the frail little fellow and could not
help saying, "What that boy needs is not another violin
but more milk." It hit Piastro hard. "That's it," he
cried. "They give him everything-lessons,
Violins,
everything-but
no milk!" The boy made a few brilliant concert appearances, but has since disappeared
from view.
With this in mind, the first question I asked Yehudi
Menuhin was regarding the influence of childhood
environment on the making of a concert violinist. The
question was the more apposite since his own two
children were playing naked in the sun, diving in and
out of the swimming pool and gamboling about the
green lawn of the splendid smnmer home Yehudi
Menuhin has built for himself overlooking a wide
canyon in the Santa Cruz-Mountains some fifty miles
from San Francisco.

Concerning. Environment

he

"This matter of environment,"
said, "is" more
puzzling and confusing than appears on the surface.
For example, take the case of three famous musicians
whose genius developed early and endured through
later life: Beethoven, Mozart, and Mendelssohn.
"Beethoven was born into a home haunted by sickness, poverty, and sordid misery. His intemperate father
wanted him to be a prodigy pianist like his distant
cousin, Wolfgang Mozart, an.d forced him to spend
long hours at the keyboard under severe discipline. It
was a horrible beginning, yet Beethoven emerged from
it to become one of the greatest masters of them all.
"Mozart was more fortunate in his home surroundings, where music not only prevailed but did so to the
exclusion of everything else. He was a true prodigy, and
his ambitious father exploited him to the limit. He was
dragged all over Europe over ba,d roads in bumpy
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YEHUDI MENUHIN

I

'

coaches. This undermined his health and he died
young. Moreover, his father attended to all business
details, shielding him in every way possible. Thus,
when the elder Mozart died, Wolfgang was utterly
unfit to look after himself, and lived in extreme poverty most of his short adult life.
"Both Beethoven and Mozart were magnificently
successful, artistically speaking, While they failed miserably in their private lives. Both men were physically
unfit, and Beethoven had the additional handicap of
deafness. In both cases health was undermined in
childhood; and both lacked any sort of training to fit
them for living in the world in which they found themselves. Beethoven, fortunately, had helpfUl friends; but
Mozart lacked even those.
"The case of Felix Mendelssohn, however, was entirely different. Born into a wealthy household to
parents who were as wise as they were kind Who
respected the fine arts and all CUltural end~avo
Felix had every advantage. He was, moreover highr'
gifted, not only ~n music but in other ways ~lso: h~
sketched and pamted; he wrote charming letters' h
?rgani.zed a group o~ child actors ~nd. they gave Play~
111 theIr own .open-alr theater. It IS Significant, therefore, that bemg free to develop his talents ,"n
""t"
h
dll~c.lOn
e ~h ose, he preferred music. In this, any
his
t rammg was ngorous but comprehensive.
"A.s a result, his later career, though centered
mUSIC, brought all his talents into play" he d" ton
. 11. d h'
.
ISlllgUIS e
Im~elf as a pianist, organist, teacher
d
composer; hiS administrative ability fOllild outietl~n
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Leading Soprano, Mexican National Opera
Guest New York City Center Opera
SECURED

THE ETUDE

EXPRESSLY

FOR THE ETUDE

BY MYLES

FELLOWES

/

IRMA GONZ~LEZ
DistingUished Mexican Soprano

"T

HE BEST WAY to judge a nation is to listen
to its music. If you listen closely to the music
of Mexico, you find it necessary to change certain preconceived notions about the Mexican people,
The popular impression of Mexico, I find, is that it is
a land of gaiety, laughter. color, and fun. Actually,
this is only partly true. Certainly, we Mexicans have
our moments of joy-and
when we are joyful, we express it enthusiastically-but
below the surface, the
Mexican spirit reflects a deep and p-oignant sadness.
"This deep-lying melancholy is the real clue to an
understanding of the Mexican national genius, and it
is clearly reflected in our music. If you know how to
listen, you will find this strain of sadness, of wistfulness, underlying even our gayer music. Take, for example, the charming song Estrellita, composed by our
great Manuel Ponce with whom I had the privilege of
studying. It is a gay song, a tender song-and
yet all
throug'h it there pulses the infinite sadness of longing.
That is M~xico!

Native Music and Formal Music
"It is interesting
to note that our music falls into
two separate categories. First, and most important perhaps, there is the native music-a
genuine national
expression that has grown up, without fonnal stUdy,
out of the lives of the people themselves. Like all Latin
music, it is Spanish in character-especially
in its
rhythms-yet
distinctly national. Here, melody is predominant, Accompaniments and figurations are of the
simplest-often
nothing more than a rhythmic insistence in simple chords, of the kind that even an unschooled peasant can master. I think it is extremely
important to find that simple, untrained people express
themselves naturally in simple, native songs. On the
other hand, we have a rich share of formal music, as
well. Interestingly
enough, some of our art songs are
nothing more than polished adaptations of the native
traditional airs. It is by no means impossible to come
upon the same basic melody in two separate formsfirst, in its native aspect, quite as it grew up on the
soil; and then in an elaborate and formal 'concert'
setting! Many of Maestro Ponce's songs reflect this
carrying-over of national strains.
"In the formal music of Mexico, the National Conservatory plays a leading part. Situated in Mexico City,
the Conservatory has an annual registration of from
six hundred to eight hundred students. There are three
distinct courses. The Preparatory Course offers sound
basic training for little beginners. The -Intermediary
Course offers advanced work but without special emohasis on professional careers. The Specialized Course
provides the training necessary for professional work.
All three of the courses stress musicianship rather than
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Vocal Work

A Conference with

Broad Education a Necessity
"No. My mother played the ptano n Httle, and we
went to concerts whenever possible, Just as we Went
to lectures and art galleries. I wns Allowed to study
the violin because I liked it best ot all tilt· instruments
in the orchestra. It my own ex-peri nee b any guide,
I would say that n SlImpatJiettc
nvtroument is the
prime necessity; and one In which th study or music
is balanced by a good education in otht·(" matters also.
especially in matters appropriate to one's future musical career."
It may be remarked In passing that Yehudi Menuhin
lays the broader ouutn s or his concert lours together
with the different manngel's with whom he has cotlaborated for more than fitt n years. And he has
wide intellectual interests outside or music. Among
other things he conrjCsses to n de p Inlt'r{'~t ln medicine, of which he cer,tnlnly has little need. He is the
picture of health. I tl.sked about exercise
"Yes, plenty or exercise. Tennis? Baseball? No."
I glanced down at his hands. "Not. Ix'cause of my
hands," he put in, hastily. "I Just never played them.
Not having attended school, I lacked thE' opportunity
to engage in these team-sports," he admitted. "But in
any case, a boy preparing for a concert ('i-\ reef has to
give much time to pra,cUce"How much time?"1 don't knowl AS a boy, I pracUced about five hours
a day, I suppose. But time is not what counts. It is
concentration that matters. If your mind is not concentrated on the thing you are doing, it is better not
to practice at all. Better stop and rest a bit.
"But that is Where enVlfonment
comes in again.
The teaching, the matertal to be practiced, the time
given to study-they
are all one, all related.
"A question often asked me is <what m.ethod' did yoU
stUdy? What teaching material-Mazas?
Dancla?
Spohr? Sevcik? The answer is-none!
I worked, of
course, under excellent teachers: a capable violinist
named Anker gave me the rudiments for a few months;
then for several years I stud1ed with Louis Persinger
who gave me a gOOdfowl.daUoll. The fateful adolescent years I spent with Georges Enesco, a guide, pWlos·
opher, and friend under whom I expanded :in all
things, t~chnlcal and otherwise.
"We are considering, remember, the case of a. future
concert artist, a chUd driven to music and to his fa·
vorite instrument by the sheer love of it; and by an
~rge so strong that he prefers these to anything else
hfe ~as to offer; so strong that, given early success,
he will survive the dangers of exploitation, if anY, and
~e swept on by it into maturity and the fullness of
hfe-experience.
.
"Inevitably, SUch a child is an artist and must suffer,
as ~ true artists do, the torment of perfectiOnisJIl·
He IS a devotee, a lover, Who must overcome all obstacles, endure all arudgery, (Continued on Page 722)
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The most recent contribution that New York's Mayor Fiorello H. La Guardia has maae to musical life
is the highly successful season of municipally sponsored opera presented by the New York City Center
Opera Company. In a conference which Mayor La Guaraia gave to THE ETUDE (May 1943), he voiced
his fjrm belief in the value of opera as a civic unaertaking. Now, avear later, he has put his belief to
active work. In assembling the cast for his municipal opera, Mayor La Guaraia felf that a service could
be rendered by giving North American music lovers an opportunity
to hear a aistinguishea singer of
one 01 our Latin-American sister republics, and looked about tor a musical ambassaaor. His choice iett
on Irma Gonzalez, feaaing soprano 01 the Mexican National Opera.
Still of schoolgirl appearance, Miss Gonzalel. has made a aistinguished record, She' grew up in a musical
home, Her mother possessed a remarkable natural voice which, after completing her studies at the
Mexican National Conservatory, she devotea exclusively to home use. The litiie Irma's earliest memories
are bound up with good music and the elements of sound vocalism. At the age of eight she, too, was
enrolled as a student at the National Conservatory, where she stuaiea piano, solfege, theory, harmony.
composition, orchestration, ana music history. By the time her voice asserted itself. she haa laia the
founaations lor a sound musical career,
After stuaying at the Mexican Conservatory
with Maria Bonilla. Miss Gonzaler was chosen by Carlos
Chavez, Director of the Mexican National Symphony Orchestra. as one of three stuaents to be sent lor
a period of further training unaer Serge Kousseviftky at the Berkshire Festival School, outside Boston.
There she appearea in the role of Mimi, in "La Boheme." Her lormal operatic debut was made in
Mozart's "The Magic Flute," as Pcmlnc. Her American engagements
include appearances
with the
San Francisco Opera, a concert in Carnegie Hall in commemoration
of Mexico's independence,
and
guest performances on the Coca·Cola program under the direction 01 Anare Kostelanefz.
Miss Gonzalez has asserted herself the hara way. Ambitious to study in New York. she won a scholarship
to one 01 the great conservatories----ond
founa, offer her elation had coo/ea ao~n enough to permit
her to think 01 woys and means, that she haa not enough money to make the tttp to New York and
delray Jiving costs. So she dia not come! When she aid reach New York, it was as an acceptea prima
donna. In the following conference. Miss Gonzalez gives to reaaers 01 THE ErUDE an insight into Mexican
music, and outlines her beliel in the neea for flexibility in vocal training.
-EDITOR'S NOTE.

mere performance
and provide thorough
grounding in the various branches of musical theory and history.
"Further, we are fortunate in having the
interest of Maestro Carlos Chavez, Director
of the Mexican National Symphony_ A
great musician and a great man, Maestro
Chavez always has time to help students!
An ardent champion of youth and young
people, he uses his great knowledge, as well
as his friendship with great musicians all
over the world, to help deserving students.
I can thank Maestro Chavez, indirectly, for
my most agreeable profe3s~onal visit with
the New York City Center Opera. Two
years ago, he selected me as one of three
Mexican students to go to Boston. While
I was singing there, r was invited by Dorothee Manski, of the Metropolitan Opera,
to visit at her home. Another guest that
evening was Laszlo Halasz, the conductor.
He heard me sing, but I never expected
that anything further would develop from
the meeting. Then, in the winter of 1944,
when Maestro Halasz was placed in charge
of the New York municipal opera, my name
came up as guest artist-and
he remembered me!
"As to a technical approach to singing, I

MARCH

FIORELLO H, LA GUARDIA OF NEW YORK
CONGRATULATING
MISS GONZALEZ

CITY

believe that the simplest, most natural methods are
the best. First of all, the student should assure himself, through consultations (Continued on Page 718)
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p
for to _ma~l.y young st
would be an msptrIng exam ~dents, it
attitude of mind with Which mll: of the
be studied. You
certainly dese~IC ShOUld
ceed. for you are going about vte.to sue.
the right way.
hlngSin
But you are quite wrong in
.
that DC one else Is trOUbled b thlllking
bow
question whether anyon y a. Shaky
played much in public has es: Who has
trying experience.
And don't WO aPed th~
getting nerv~us-it
is a price o~:yhahoUI
pay for having
a sensitive high as kl
nature. Many famous artist.e: are a;strung
ous as klttens before playing a n~rv.
Your job is to find out What cau recl!<lL
bow arm to tremble,
and get 1':8 Yo~r
This should not be diffiCUlt.
of It.
The three
chief ea uses of an un t
seady
b•·
ow ar e. (1) a ueuropatbic . contil
over which the player has no contr Ilion
which has nothing
to do With 0 .a~
playing; (2) nervous debility, usual1;l~ue
to illness or overwork, which is only t
porary:
and (3) a fault of bowing
nique Which causes the arm to stiffen
and lose Control W1Wll the player is nen,
ous-n
rvousness, you know, always at.
tacking the weakest spot in the technical
armor. I nm quite sure that neither of
th first two condruons apply to you, so
we will cone ntrat« on the third. In any
event. It Is by till' the most common
ceu of th treubk-.
You should stnrt by checking over the
fundnm ntnts or your bowing, paying
close nuenu n to rt-Inxntton and coOrdi.
nntl n In eacn
exercise you try. Begin
with th WI·lst.nnd-Flnger
Motion, as
described cnrHer 1n this page. If you can
play tho.'iC mixed !Jowlngs easily at a
fairly rapid
tcml)o---and
with a good
tenet-there
Is nolhlng much wrong with
your wrist And halld, and you can pass
on to th n xt eX{'ITlse; if you have a
feeling of clum~IO('ss or lack of control,
then by nil mans
prncllcc these exercis s unUl t.hey nrC' easy tor you.
Next YOu should try the Whole Bow
Martel~.
using n ,tudy such as the
eleventh
ot Ma?.ns or the seventh" of
Kreutzer-n
study, that Is, which calls
for skjpplng ot Slrln~s. This bowing reo
QuireS complete coordination throughoUt
the entire right arm. If there is any lack"
Of co<irdtnnUon, It i~ noticeable at once.
The demon
spacl' limitation compels
me to reCer you to the December, 1943,
and January.
194-4, Issues of THE EnJll!:
tor a detailed descriptIon of this bowipg
and how to practlc£> It. In fact, if you
look over the back numbers of THE ETuDE
for the past twelve months. you will find
a number of comments
that bear more
or less dlrectly on your problem.
If you have
good command of the
Wrist-nnd-Finger
Matton and the Whole
Bow Martele, you can pass on to t~e
stUdy of long sustained tones-though It
would do you no harm at all to practice
the Whole Bow MarteJe every day, no
matter how well you can play it.
Before you start
working on these
long, slow bows set your metronome at
,
fon
60, SO that you can regulate the dura J
of each bow exacUy and can check on
your progress. A t first, you should prllc;
tice them in two ways: (1) Drawing th
s
bow close to the bridge and producing a
much tone as you can giving eight to ten
seconds to each not~; and (2) holding
each note, fliani3simo
as long as you cat"
~
,
jor'
without letting it waver. If your . k
bows SCratch a bit at first, don't t~e
you are bowing too near the bridgecause, most probably,
"rill be that your
in full,

The Wrist-and-Finger

Motion

"In
the March issue of The Etude, in
Some More Kreutzer
Studies,"
you say
that the study should be practiced with
the wrlst-and-finger
motion at the fro,g- of
the bow. Can you explain what the wrist"and-finger
motion is and how to do it?"
-W. H. B., New York.

The Violinist's Forum
Conducted by

You have brought up a very important
point, one that I am glad to have a chance
to discuss. Compared with the bases of
left-hand technique, the essential elements 9f good bowing are not generally
very well'understood. This is particularly
true of the Wrist-and-Finger Motionwhich is the foundation of flexible and
sensitive bowing, for it is-used-c-or should
be used-at almost every change of bow
and in all parts of the bow. It is essential
to the performance of a smooth, flowing,
Iegafo passage, and it is equally essential
to the production of a rapid spiccato. A
clear understanding
of the Motion is a
must for every violinist.
It is not easy to describe. The simplest
way for a player to find out all about it
is to discover it for himself. The best approach is to take an easy study written
in notes of even length-such
as the second of Kreutzer-and
play it near the
frog, using the wrist and fingers only,
and keeping the arm motionless. It is
No question will be answered in THE ETUDE
obvious that if the wrist joint alone is
anle s s dccom/allied
by the fllll name
alld address 0 the illijuirer. Olily il/itial!,
used, the bow will not move in a straight
or puudollym
glvell,
Hull be pllbllshed.
line-it
will swing in a rather wide ai·c.
To keep the bow traveling p:'.rallel to the
bridge, the fingers must be eonstantly
changing their shape on the bow: they
must bend a§ the Up bow is being made, until the earlier ones have been fairly
and straighten
with the Down bow. The well mastered.
key to this flexibility is the little finger;
.As a low~held elbow is 'p.n enemy to
if it is stiff, the movement cannot be suc- flexibility, the player should make sure,
cessfully made. There are many violinists
when he is working on these exercises,
who -have absolute qmtrol ill: the upper
that his elbow is at about the same level
half of the bow, but who ?ore lost when as the frog of the bow-so that a line
they must play in the lower third-simply
drawn from the elbow, through the wrist,
because the little finger has not been to the joints of the fingers is approxitrained to balance the bow equally well mately par::.llel to the floor. With the
whether
§"traight or bent. So it would fing,ers curved, this is by far the best
be well to inquire how this control can position for the start of a Down bow.
best bt! acquired.
The arm itself, though motionless in
The following exercises-which
I have these exercises except for a slight rising
used with my pupils for the last twenty
and falling as the strings are crossed,
years-will
bring qUick results if they are should remain quite relaxed.
carefully practiced every day for two or
The upper surface of the wrist should
thr-ee weeks.
not be parallel to the bow-stick. Results
will come much more quickly if tlie forearm is turned somewhat towards the
player's body; so that the first finger
knuckle, instead of being above the stick
is beside it. This permits the most naturai
movemen t of the wrist to be made in the
direction of the bow-stroke.
For more advanced work on the wristand-Finger Motion at the frog, involving
the crossing of strings, the arpeggio stUdy
of Kreutzer in A major, No. 13, can be
The ..wrist and finger joints only should .used with various bowing,s. The octave
be used, and the-bow should be lifted stUdy in G major, No. 25, is also valuable
from the string after eacl) stroke in all in this conne.ction if it is played with a
the variants except Nos. 1 and 9. In Nos. bow to each note.
5 and 6, as much bow should be taken
In all these exercises and stUdies, speed
for each staccato note as is used for the should, at first, be a very minor conslurred notes. In Nos. 7 and 8, as much
sideration. They should be practiced as
bow as possible-using
wrist and fingers
slowly as may be necessary to make the
only-should
be taken on two slurred
Motion correctly and completely. Later
notes; the bow then returns
without
as control is gained and flexibility be~
touching the string to its original startcomes more apparent,
they can and
ing-point, and the same amount of bow should be taken more rapidly.
is used again for the final note of the
Now an important
question arises:
group. These are complicated
exercises,
How is this Motion to be coordinated
calling for a considerable degree of co- with a long bow-stroke
involving the
ordination,
and should not be attempted
use of the arm? The question is im-

Prominent Teacher
and Conductor
portent
because a smooth, noiseless
change of bow depends entirely on. the
wrist and fingers. Perhaps the relationship between the movement of the arm
and that of the hand will be best understood if it is realized that the hand and
fingers prolong the bow-stroke for an
inch or two after the arm has ceased its
motion and while it is preparing to move
in the opposite direction. Let us examine
what happens during an UP bow from
point to frog. At the start of the stroke
the third and fourth fingers will be almost if not quite straight as they rest on
the stick. The bow is carried up by the
arm, the fingers remaining straight. As
the bow nears the frog, the arm ceases
its upward movement and prepares tor
the Down stroke; the hand straightens
in the wrist joint, and the fingers shnultaneollsly begin to bend. The same things
happen, in reverse, during the Down bow
-except
that here the fingers remain
bent until it is time to change bows at
the point. It should be remarked here
that the amount of Wrist-and-Finger
Motion used in such bowing is much less
than was used in the preliminary exer~ises. There it was a matter of developmg a reserve of flexibility that could be
called on for special occasionS-Of which
there are many in violin playing!
Obv-iously, the coordination
between
the arm movements and the Wrist-and~
~inger Motion depends entirely on an
Innate sense of timing-.:at sensing the
exact split-second
when the Motion
should be made. This sense can be devel.ol?ed ,.:only-.·through intelligent
and
conSIstent practice. After a few weeks
howeve~, the player begins to find him~
self usmg. the Motion subconsciously_
and then Its full value speedily becomes
apparent.

To Overcome

Nervousness

1

Whi~hI' ~~li~v~ ~~ci~~tp:;~~~er:leatfiof!,e ,.
. ..
am nmeteen and.
WI. h
at the University Besides a. )~olin student
studying countefpoint an~lOIn, I am now
...
I am in the D t c
.orchestration.
Vitali Chaconne a~~ hapnces, Play Ole
Lalo Concerto I'pra t· ave studied the
a. day on the violm ~nldeab~uOUt
t "vhehours
plano. . . .
an Our on
But here is my p bl em
playa solo in public IObe . When!"ver I
mgly nervous that my b Come so d1sgust_
It makes the bow bou
OWh¥'nd shakes.
a manner that is hearr~:e~jrnIY along in
a half~page or more I b
n~....
After
and can control the Sh:~~me ess nervous
part is always so horribl~~g1Put the first
IS not affected nor do If'
Y left hand
''\That in the v:.orld could ~get the music.
No one else seems t b
be wrong? ...
manner. I take ner~o~ 0 st1cted in this
but not so much as thS:;flSS or ,granted,
hn~':n Wbhatcauses this shak'in'g 'a~3 hYOU
e overcome? Fo
ow
must.-Miss R. H., Oklah~m~:ercome itI

I Wish I had space to quote your letter
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The' 'Harnqun Style Exemplified

r

t~~:

or

(Continued

a:: W :Jlint

N THE ETUDE for October, 1943, I described
certain
general
characteristics
of the so-called
"baroque" style in organ building. The word "baroque" was originally applied to a style of architecture
A.U.s.
which developed during the seventeenth
and first half
of the eighteenth
centuries, and has more recently
been used by musicologists to denote the music of the
same period. During the past ten years there has
Edward W. Flint was educated at Harvard University and then spent five years af organ building.
appeared in American organ building, a development
From 1936 fo 1942 he was organist at the Brooks School, Norlh Andover, Massachusetts. In 1942 he
entered the Army to become an instructor in mathematics at the United Stafes Military Academy of
which has incorporated
many of the characteristics
West Point. If was while at the Brooks Schoof that he snuper'fjsed the building of a fwenty·stop,
three'
of the baroque period. The term "classic" has also been
manual baroque organ which convincerJ him of fhe soundness of the baroque sty/e.-EoITOR'S
NOH:
applied to some of these American instruments.
The
precise relationship· between these two terms as applied to organ building has, as far as I know, not been
sharply defined, and I do not propose to consider it
WIND PRESSURES
The organ was designed and built in 1938 by the
here.
Manual divisions:
..
Aeolian-Skinner
Co. under the direction of G. Donald
3]/~"
This article will describe an American instrument
Pedal:
Harrison. It was decided that the organ should be
4JI./'
which illustrates
some of these baroque, or classic,
straight;
that
is,
MECHANfCALS
traits. In an effort
free from any borReversibles to all unison couplers
to make intelligible
rowing,
extension,
Pistons: four to each division and four to
to the average oror unification;
that "
the entire organ, all duplicated by
ganist
the differthere
should
be
toe studs.
ence between such
twenty stops distribSwell pedal
an instrument
and
uted between three
Crescendo pedal
the more common
manuals and pedal ;
Sforzando piston, duplicated
by toe stud.
type of American
Tremolo to Swell
and that the third
organ, I shall use
Cancels: one to each division and one to
manual
should be
homely figures
of
the entire organ.
an unenclosed posispeech, some words
tiv. The specificausually .applied
to
Great Organ
tion is as follows:
sight rather than to
The 8' spitzfiote is a chameleon-toned
stop. Played
sound, and a few
GREAT
against the swell rohrfiote it has the character
of a.
terms
relating
to
string with a delicate, incisive intonation;
but with the
the
physics
of
Spitztlote
8'
swell viola as a foil, it takes on the neutral color of
sound. For this mix8'
Bourdon
..
a dulciana. In either of these combinations
it serves
ture of terminology
4'
Principal
admirably as a solo stop, nor does the absence of a
I make no apology,
Octave
. ........ 2'
swell-box and tremolo disqualify it for such a. role. The
since it is an im·
..IV
Fourniture
idea that expression consists of a restless prnnping of
pression rather than
the swell-pedal and the monotonous throb of a tremolo
a scientific descripSWELL
is naIve in the extreme. True expression is much more
tion which I am
Viola
8'
a question of subtle timing and discrete gradation of
trying ,to give.
Rohrflote
8'
touch.
The
chapel
in
Gemshorn
4'
The 8' bourdon is made of spotted metal. Since the
which
this
organ
Cymbale
III
scale is small and the wind pressure low, the tone is
stands is a simple
Trompette
8'
firm and dry and free from any trace of bulbousness.
frame building de·
It has sufficient harmonic development
to blend persigned by Frohman,
PosrTrv
fectly with the spitzf1ote, Together these stops produce
Robb, and Little for
Koppelflote
8'
a mezzo piano combination which is animated enough
the Brooks School
Nachthorn
4'
never to become monotonous, and which has definition
of North Andover,
........... 2% enough ~ make counterpoint intelligible.
Nazard
Massachusetts.
It
2'
Blockfl6te
With the 4' principal, the great organ begins to assert
has a seating caTierce
. ....1%
its proper role in the tutti. Made of pure tin, ,this stop
pacity of only two
has a clear singing tone that is bright but not hard.
hundred. The ridge
PEDAL
It is true that the addition
of this stop creates a
pole is about twenmarked dynamic increase in the build-up, but it is one
Bourdon
16'
ty-five feet' above
Gedackt
8'
of the characteristics
of the classic style that the
the floor level; the
Principal
4'
build-up
proceeds by bold terraces
rather
than by
rafters are exposed;
Mixture
, III
imperceptible,
streamlin.ed gradations. The 2' octave is
and there is no ap~
THE BROOKS SCHOOL CHAPEL. NORTH ANDOVER. MASS.
Bombarde
16'
of like quality. Slightly weaker than the principal, it
preciable resonance.
adds a ringing timbre which can be used indefinitely
The
congregation
without tiring the ear.
COUPLERS
normally consists of one hundred and forty boys and
16-8-4
The climax of the great organ is the IVrk fourniSwell to Great
young men who produce a substantial
volume of uni16-8-4
ture. This dazzling quint mixture adds an incandescent
Swell to Positiv
son (and sub-unison)
tone in hymn singing. Since the
16-4
brilliance to the full organ. Such a·great organ, small
Swell to Swell ...
organ is used almost entirely for service playing, it was
t6-8
though it be, is adequate for the p'erformance
of any
Positiv to Great
a question of providing an ensemble which would supfugal exposition. Furthermore,
when the swell or posi~
Great to Pedal
8
port congregational.singing
and would permit the perSwell to Pedal .
8-4-2
tiv is coupled to it at the sub-unison,
it has all the
formance
of suitable service music; and since the
weight requisite for other types of music. Such an
Positiv to Pedal
8
organ was to be in a school, it was not unreasonably
ensemble will lead congregational
singing as no other
assumed that the students should be exposed to the
type will. Instead of pushing the singe""rs from 'behind,
best of church music and not merely to that to which
as it were, it draws them on. It is exhilarating
without
they were accustomed.
Whatever the necessity for a
being aggressive, and churchly without being boring.
parish church to consider "what the people want,"
Despite the lack of 16' and 8' principals (the twelfth is
there is no excuse for an educational
institution
to
inclUded in the fourniture),
(Continued on Page 720)
compromise with immature, schoolboy, musical opinion.
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II

Developing the
School Orchestra
D

URING the past several years, countless articles
and discussions pertaining to the subject of
school orchestras have been presented in vari008 music magazines, journals, and conferences.
A few of these dissertations have concerned themselves with materials related to the improvement of
the school orchestra. Some have provided worthy
suggestions and constructive ideas for the betterment
of string players. The majority however, seemed content to elaborate upon the subject of "Declining Interests

in

School

Orchestras,"

while

frequently

not

providing as much as a single suggestion for means or
methods of reviving this lost interest. In numerous
articles considerable space was devoted to the com.
parison of the educational advantages of the orchestra
to that of the band; often the educational status of
the band was questioned while the cultural advantages
of the 'orchestra were emphasized.
In altogether too few instances was the content of
these discussions devoted to the presentation of constructive ideas leading to the developmen t of an
improved orchestra program. In too many instances
the discussions seemed to be concerned with the seeking of debate pertinent to the relative merits of the
band or orchestra. Naturally, such discussions led
nowhere, and in the final analysis the school orchestras were the losers.

Organization

and Administration

If our school orchestras

are to grow in quality and
quantity, if more students are to be attracted to their
ranks, then school orchestra conductors must pledge
themselves to the development of the orchestra on the
basis of its own individual merits.
•
The orchestra has every natural means for achieving and retaining its rightful status. Through its
tradition, rich in repertory, renowned conductors,
concerts; radio and recordtngs, the orchestra possesses
a motivating force that is perhaps more stimulating
than that to be found in any other type of ensemble.
The school orchestra conductor who does not possess
the ingenuity to employ these means for developing
student interest, is certain to be among those who are
constantly engaged in the discussions of "declining
interest in stringed instruments."
The first step in the development of a fine school
orchestra begins with a well-conceived, carefully
planned, and complete course of instruction for stringed
and wind instruments from the elementary grades
through junior and senior high school. The musical
development of the orchestra student requires such a
program, and the failure of many of our orchestras
begins with the inadequacy of instructors in these
training classes.

Must Begin Early
The study of a stringed instrument is a long and
difficult journey. The qualifications are exacting, the
demands severe. Students electing the string program
should be carefully selected on the basis of their
musical talent inclUding aural capacities, rhythmic
feeling, alertness, perseverance, interest, and attitude.
Doubtlessly, much ·of the mortality found in our
string classes is due to the lack of consideration given
to the aptitude and adaptation tests when organizing
the beginning groups. Each student should be carefully
tested; his capacities graded and recorded. Following
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the tests classes should he organized and students
assigned 'to various groups in accordance with their
ability and talents as discovered in the tests.
It is recommended that these violin classes be offered
as early as the fourth grade, with classes also scheduled in all of the intermediate grades and in junior
high school. The transferring of students from violin
to viola, violoncello, and bass viol should, if possible,
be accomplished at the beginning of the sixth grade.
Violin classes will show the most satisfactory progress
if the membership to each class is limited to a maximum of ten students, with six or eight being even
more desirable. The classes should meet at least twice
weekly, the periods being from thirty to forty-five
minutes each. The instructor should have acquired the
necessary teaching skills, playing experience, and
technics as will enable him to achieve maximum
results within a minimum of class time.
The teaching of the beginning string class is a highly
specialized field and not every capable violinist or
private teacher is adept in class teaching. The competent class string teacher is the individual who is
first interested in the teaching of young children, one
who understands child psychology, is patient, kind,
and sympathetic. He must be willing to tolerate many
disagreeable sounds and assiduously work on the technical problems at hand. It is in these qualities that
many excellent musicians fail as class string teachers.
The primary reason for the adoption of the small
string class program is because of its efficiencyin the
teaching of the numerous problems present in beginning string groups. The handling of the instrument
and bow, the tuning, the left-hand position, finger
technic, control, intonation, relaxation, and numerous
other elements of performance require such emphasis
that individual attention is an absolute necessity.

are usually centered around the string section '1'
winds are frequently recruited from the sChoOl'b he
and in most cases possess the necessary tecnnt and
satisfy the demands. Since the problem of develcs. to
the orchestra lies principally in the developme~~~~
strings, it seems only logical that we would design
curricula to provide for such training. To do t~r
efficiently we must first segregate our strings from th s
winds, at least until each have acquired the necess e
skills and playing proficiencles leading to full ensem~~~
performance.

Group Enrollment
For many years schools have attempted to devel
school orchestras by adopting a training progra~
whereby beginning students of all stringed and Wind
instruments are enroll~d toget~er in the instrumental
classes. This plan of mstr~ction attempts to defend
itself on the following premises: (a) It is less diffiCUlt
to administer and schedule. It absorbs all the instru_
mental students within the one period, thus eliminatin
conflicts with any of the regularly scheduled academi~
classes. (b) It consumes less teacher time than does
the scheduling of several small classes, hence is less
expensive. (c) It provides a full ensemble immediately
and affords a large number of students the opportun_
ity to begin the study ot (Conttnued
on Page 726)
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Problems of the Large Class
The large string cl~ss.~enies this type of teaching
and adds to the multiplicity of the various problems
thus making it impossible to observe and correct the
faults of the individual student. In general, large string
classes are recruited with an objective toward "num,
bers," whereas, the small string class is concerned
chi~~y ~ith "results." ~is
stage of the student's
training 1Struly the crucial period. It is here that he
requires and should have careful guidance that c
come only with individual attention and help. It a.n
here that we develop his interest and motivation an~
in so doing, build the foundation for an excellent scho I
orch~Sttrat·If in these early lessons we are able to Sho~
CO~SIS
en pl'ogre~sby successfully teaching elementary
strmg problems, 1f we can guide the student "ove th
hump," then we have likely saved him as a strin e
player. On ~he other hand, if he is the victim of in~
competent Instruction, we must expect a declin f
interest, disappointing results, and ultimately inf:r'o
school orchestras.
lor
The deficiencies to he found in our school orchestras

sTHE SYMPHONIC EAND an important musical
development-a thing in itself? Or is it merely an
offshoot from the· symphony orchestra attempting
to equal the tonal Interest of that traditional group,
and reaching unconsciously toward the reestablishment of the balance contained in the symphony orchestra? This is an interesting question and an important one, because the answer to it will determine
the future development of the symphonic band and
its literature~its method of scoring.
On the surface there are many evidences which
would lead to the conclusion that the band is trying to
become a symphony orchestra with the gradual sub')rdination of the dominant brass sonority. And certainly the band has taken much from the symphony
orchestra during the past twenty years of transition
from the marching band to its present symphonic
scope. Also many conductors with symphonic experience have taken up the band and brought to it the
particularly orchestral attitude through the conducting of traditional orchestral works. This has been all
to the good-e-a process of cross fertilization that should,
in time, produce a new variety.
This must be the eventual conclusion: That however much influence it will have taken from the orchestra, the band is a thing in itself for the future-a
new variety created by contemporary life now in the
process of coming into realization. This is inevitable,
because the orchestra will remain secure in its place
with perhaps a fuller development in mechanical
growth of brass and woodwinds. But it will retain its
own traditional balance rooted in the discoveries and
creations within the scoring process, as produced by
the great masters of music.
The band, too, must become a thing in itself. Set
aside from the orchestra as a quite different creative
art, it is supplementary to the orchestra by contrast,
through a vigorous' creative use of its individual possibilities as a dominantly brass woodwind group. The
more the band becomes like the orchestra through the
playing of transcribed orchestral .music and through
the aping of its scoring methods, the more it denies
its real future as an individual entity.

Platteville, Wisconsin,
In London's Hyde Park

J

U:ST TAKE a look at

Sergeant Elmer Kappler Ieadmajestic Hyde
Park in London. Gee! What a thrill for a boy who
was born in a town of 4762 Americans including the
banker, the hotel man, the fellow who runs the new
?~rage, the high school principal, the Methodist xnin~ er, the mayor, the barber, the baker, the traffic cop,
d. al~ ~he folks back home! Can·t you see them all
as mVIslble.aUditors hearing Elmer, in his bearskin
~::kO, leadmg that splendid organization clashing
ough the elite boulevard of London to the tune
of
Sousa's "Th e 8ta rs and Stripes Forever"? Look out ,
EI
mer! When you get back home they may run yoU
f or governor!
mg the U. S. Army Band through
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Band Literature

Through what directions can this individuality be
realized? First of all it will come when the best composers take up the problem of band sonority with real
interest. Through the creation of new works especially
written for the medium, there can be an end to the
necessary leaning on transcriptions from the orchestral
music. Second, as a means of creating a laboratory
within the world of brass-woodwind sound, a new
energy must be put into the cultivation of really fine
playing of these instruments, independent of the increased range and technic that have come from the
swing band. This means a full utilization of what
might be called the "chamber music" possibilities for
the brass and woodwind instruments-fine
serious
playing by ensemble groups of music for these instruments.
If this ensemble movement will be further emphasized by band leaders everywhere, the composers will
eventually produce a new literature. This ensemble
literature can become the laboratory out of which the
creative knowledge and tradition of discovery can be
built toward the larger ensemble-the symphonic band.
The art of scoring and the understanding of sonority
has a slow development, just because it must grow
with the creation of literature itself.
Music for the symphony orchestra extends from before the sixteenth century to the present, and its
growth is measured by the appearance of such masters of scoring as Haydn, Beethoven, Tchaikovsky, and
Debussy. Each brings a new personal element of discovery within the realm of scoring. Theoretically, the
problem is clearly defined, but it will take years of
composing to bring the symphonic band into masterpieces of its own and into its own creative individuality. In the meantime, all band leaders should take as
a serious duty the using and encouraging of all music
by composers who attempt original additions to the
knowledge of band sonority.
At this point the question should be raised about the
swing band. Is the symphonic band to become a glorified swing band? Certainly the swing band has added
new technic to the brass-instrument department that is
not to be overlooked, and it has made many discoveries
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in the realm of sonority and scoring. But the band
cannot become itself by imitating and using secondhand the discoveries of the swing band. Again, there is
a valuable process of cross fertilization here, but the
swing band scnortty is a "manner" rather than a
"method." And imitation by the band is more a momentary fad than a valid permanent direction. The
discoveries in the realm of sound combination constitute the real contribution, but these had best be
considered separately from the context of "swing"
rhythm and dance-band textur.e types.

A Common Fault
The principal fallacy that appears in the band scoring of many composers and arrangers is found in the
assumption that within the band the instruments have
the same characters and functions as in the symphony
orchestra, and the swing band. The band cannot come
into its sonorous individuality unless it is understood
that the relation and meaning of the instruments are
entirely different against different fundamental backgrounds.
The clarinet will be good for illustration. Within the
symphony orchestra with its predominant background
of sustained string tone, the clarinet is a magnificent
melodic voice, assuming a new richness against the
string background. But as a sustaining choir, it lacks
substance and fails to "cut through," In the swing
band against the prevailing background of rhythmic
instruments and interspersed crude colors, the clarinet
can be both an effective melodic voice and a harmonic
choir, particularly in its extreme ranges. But in the
band against a fundamental background of brasswoodwind, the clarinet takes on a different relation.
It no longer has the fundamental contrast to carry as
much of the melodic function as it is ordinarily given.
Particularly in its high ranges it can be a bad, even
"destructive," sound in that it blocks out other high
sonorities without adding tonal interest to compensate.

A False Assumption
Nothing is more false in band scoring than the
dictum that "the clarinet is the violin of the band,"
and nothing illustrates more clearly the falsity of trying to transfer purely orchestral method to the band.
But as in no other group, the clarinet choir in the band
is an unsurpassed sustaining choir, particularly in low
and middle register. No other group can produce the
delicate pianissimo within harmony as can the clarinet
group here.
A complete analysis of the relation of instrumental
color to each of the three groups-c-orchestra,
swing
band, and symphonic band-should be undertaken as
with the clarinet above, in order thereby to understand
the problem. But a briefer statement of fundamental
theory will suffice for the present discussion.
.
It may be said that the fundamental problem of
band s~oring may be fruitfully cleared up by' an understanding of relative effectiveness of melodic and

harmonic voices in relation to the general ensemble.
Thus, as already pointed out, the clarinet choir in low
or middle range is a very superior harmonic voice,
but a mediocre or only fair meloqic.voice; whereas the
oboe is an excellent melodic voice within the band
sonority, but a somewhat raucous sound as a harmonic
element.
We might make a rough listing of harmonic voices
in order of usefulness, which might. be in order of
pliability or softnegs, malleability or capability of being
blended.
For example, clarinet choir, muted brass
choir, saxophone choir, and-ending
with the least
effective for sustained use-the piccolo choir (in extreme high range)! Superior melodic voices could be
listed in the very same way, but the order would be
rather the reverse, with piccolo, oboe, French horn,
baritone, trombone, tuba, and so forth, leading the way
as melodic voices.

A Glorious Future
In relation to this knowledge, the problem of the
band sonority becomes that of utilizing and blending
these superior melodic and harmonic elements with
vivid contrast and variety of treatment. The melodic
voices should stand out clearly and the harmonic elements should have beauty, richness, and absence of
tubbiness and screech, which come from indiscriminate
throwing together of all voices into acharacterless conglomeration. Of especial importance will be the realization that the flutes are the real high voice, and that
the clarinets are essentially alto in character, and that
band players must learn to count rests so as to allow
the use of enough pure, or crude, unmixed sound.

Pioneering Possibilities
The future of the symphonic band should be really
glorious. Where else is there such an astounding sounding board of varied tonal hues? Where else such a
full-throated power and smashing force for expression
of dynamic values with the utter delicacy of the woodwinds at the same time? It passes understanding to
observe...the neglect with which composers have treated
this potentiality. Here is a really new possibility for
pioneering in a medium created within our own lives
and times. A few really authentic beginnings have
been made, but too often both band leaders and music
publishers follow the beaten path. For those with the
imagination and creative energy, a whole generation
of opportunity lies ahead.

George Frederick McKay, American composer and Professor
of Music, University of Washington, is the earliest graduate in
composition
from the Eastman School of Music, Rochester,
where he studied under Christian Sinding and Selim Palmgren.
Characterized by v.itality and melodic directness and a feel for
the soil and spirit of the American West his orchestral works
have gained an increasing ;ecognition.
His music ·has been
lour times honored in national competitions. It has been heard
over the three maior radio networKs and has been performed
by symphony orchestras in Seattle, San Francisco, Tacoma;
Rochester, Indianapolis, Boston (People's
Orchestra),
Omaha,
Oakland, Philadelphia
(string sinlonietta),
and others.
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Can I Still Become a
Professional Masician?

Ilueslinns and Answers

Q. I am a rather late beginner in music
with professional aspirations rather than a

mere desire to play for pleasure. I started
lessons in piano with a small-town teacher

Conducted by

in my senior year in high school at age
seventeen. I am now nineteen and have
been studyf ng continuously for these two
years, practicing about four hours a day.
and I am more convinced than ever that

(felu./leno

music is my element. I have flexible
fingers and wrists and at present am
studying Bach Inventions, the Chopin
Polonaise in A, the Rachmaninoff

P.relude

in G minor, together with scales, Hanon
studies, and Czerny's "School of Velocity."
I come from a musical family and am
very ambitious.

I[

I believe

that I have more

than average musical talent and I would
like to be a good piano teacher and church
organist. Everyone encourages me and I
have been advised to go to a good conservatory for study. I am rejected from
the army and therefore am free to choose
my own course, and I would be willing to
study for five or six years if necessary.
Do you think I can do it?-F. C. S.

A. I can see no reason why you should
not carry out your plan. Apparently you
have made excellent progress in theehort
time during which you have atudted, and,
after all, it is not length of time that
'counts, but results. I have frequently discouraged late beginners from aspiring to
become concert artists because actually
there is no chance today for a pianist
to do successful concert work unless he
is outstanding, But fine piano teachers
and good church organists are always in
demand, and if you are willing to spend
some years in acquiring musicianship,
perfecting your piano playing, learning
to play the organ, and building up taste
and a knowledie of the great musical
literature, you ought to be well prepared
for a happy and successful career as
teacher and organist. Good luck to you!

that you begin soon to write a little criticism of each one-not for publication,
but just for fun. If you will follow some
such plan as this for the next ten years
you ought to be ready at the end of that
time to begin some work as a music critic.
2. I believe you will be able to procure
such statues and pictures from the pub'Ushers of THE ETUDE.
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Critic

Don't make
the Common mistakeof
giving this talented pupil too difficult
music. It Is much better ror her to learn
to pIny easter thJlLgS perfectly than to
do hard r ones lubortcusly. And if the
pi ces you s Ie t. for her arc not too diffi.
cult she will not huve to spend so much
Ume In worktng nt mechanics.

Q. I am planning a piano recital for
a talented high school pupil and I should
Iike to have you check it over to make
sure that I have selected music that is
representative of the different periods
from Bach to Berlin. I just want it to
contain a sample of the different periods
and I wish you would mark any corrections or changes that should be made.
Here is the program:
I. Age of Classicism
Sotfeggietto
,
, .. Bach
Slow movement from "Moonlight
Sonata" ..
,. Beethoven
II. Romantic period
On Wings oj Song .. , .•• Mendelssohn
Kammenoi Ostrow
Rubinstein

HolU 10

o""t

II

Qllo,lrll"lcl

Q. Ptens (·xplnln how 10 count the fol.
lOWing xcerpt trorll SexleL rrcm "Lucia,
p. 13." nrrnnged by Lesehetlszky, for left
hnnd ntcee. Thill I"""lllle
I~ In nine-eight
meusur , but II M.·uns 10 me that there
nrc twelve ~nlJl In this nH'n~ure.

Rachmaninoff
Alter
Berlin
(arr, by Boutelle)

Manhattan Serenade •..........
God Bless America ..... ,..

-W.

D, B,

No questioll will be ~IIS11't'red11/ THE 1:.1·UDE
ulJless accomp~II;t'd
b) (he f///I
1I,Imi
and address of the mqtlirer. DIIIJ inttltllJ.
or PUlld()lI)'m g;vell, will be pub/llbtd.

."",

haps my suggestions can be incorporated
in that one'.

A Tolenled

Piano Pupil

Q. I have a ~alented piano pupil-a

girl
ten years old, m the fifth grade in school.
She learns very easily and I have given
her several books of pieces. inclUding
A. ~. Brown's "Ten Souvenirs du Voyage, I know that I should now give her
a boo~ of exercises but I fear she will
l?se mt~rest. although she shows no
sIgns of ,It and does not have to be urged
to pra~hce, She is to play Beethoven's
Fur EI.Ise at a recital in May and she
n:em,on.zed this in a week althOUgh I
dIdn ~ ask her to. Of course she can't
play It up to tempo yet. Will you advise
me?-L. A. A,

The Story of "Silent Night"

A Christmas visit fa the litfle Austrian Village where the famous song was written. The
following article appeared originally in T'he New York. Times Magazine and is repub~
lished by permission.
-EDITOR'S NOTE.
TIS CHRISTMAS EVE. The early
twilight darkens the schoolroom in
the ancient village schoolhouse and
brings into bold relief the candles
twinkling on the fragrant Christmas tree
about which the children-their
books
HOWlaid aside-stand
gazing with rapturous awe.
First, the oldest reads the Christmas
story from the Bible. Then the pitch is
given by the schoolmaster and the
Christmas song begfns-c-

I

Silent Night!
Holy Night!
All is calm, all is bright,
Round yon Virgin Mother and Child,
Holy In/ant, so tender and mild,
Sleep in heavenly peace,
Sleep in heavenly peace.

The voices of even the smallest children join in the melody. They come to
the words "Sleep in heavenly peace,"
and their thoughts are directed, by the
teacher's reverent glance and gesture
upward, not only to the Christ Child
whose birthday they are about to celeLrate, but also to a remembrance of

PreLude in C-sharp minor

III. Modern Music

Germany's' "Century-Old Offering to Peace

win

Is lost Slg.llt ot.

Criticism of a Program

A. I don't w?nt to discourage you, but
I don't think much of your program. In
the first place, the Bach who wrote the
Q, 1. I am a boy of fourteen and I
Solfeggietto is not the great Johann Sewant to be a music critic or a music
commentator when I grow up. I am takbastian, but a far lesser light, Karl
ing piano lessons and I also have thirty
Philipp EmanueL-could you perhaps subrecord albums of music by Bach, Beestitute one of the easy Preludes and
thoven, Wagner, Moussorgsky, and Stra~
Fugues for this? Or possibly add it to the
vinsky, I listen to symphony concerts
over the radio as much as I can and I
group? If your first group began with an
have belonged to the Civic Music Club ""e'1.sy Prelude alJd Fugue by J. S. Bach,
for three years. Will yoll give me .some
then the Sol/eggietto by K. P. E, Bach,
advice as to my future education?
and finally the Beethoven movement, or
2. Could you tell me wJ::!ereI might get
some small statues of the great masters
perhaps a movement from a Haydn
of music and 'also some pictures of great
sonata, that would serve to represent the
artists, .condl.!ctors;'and so on?-W. B.
classic period.
A. "1. I . suggest that you go on with
In the second place, neither RUbinstein
;vour school work, taking all the English nor Rachmaninoff is a good representa.you can and interesting yourself espe- tive of the rom:mtic period, and I suggest
cially in learning to speak and write Chopin and Schumann instead. And,
clear, correct, and beautiful English. I finally, neither Alter nor B~rlin represuggest also that you continue to study sents modern music in the sense in Which
piano and that you participate in all the the term is understood by musicians.
music that goes on in your school and There exist many little pieces by Strayour community. And, finally. I suggest winsky, Hindemith,
Aaron Copland
that you continue to.collect recordings of Evangeline Lehmann, and others that
fine music, and that you begin now to are not difficult to play and that neverfollow the notation of the music some of theless give the hearer a taste of the
the time while listening to the recording. dissonance and rhythmic freedom that
After you graduate from high school characterize most' of the music that is
you will want to go to some college which being written today. A list of SUCll pieces
has a fine music department. H'ere you will be found in the 1934 Volume 0/ Pro-,
will become on the one hand a broadly ceedings of the Music Teachers National
educated man, and, on the other hand, a Association.
highly intelligent and skillful musician
Probably I am upsetting, you by sugboth of which are necessary if you ar~ gesting such extensive changes, and perto be a music critic. During all these hap~ it is too late to make them ~n this
years you 'will of course attend. all the partIcular case. But maybe you will have
concerts you possibly can, and I suggest another program to plan soon and per-

1 "Vant To Be a Masic

Mus. Doc.
Professor Emeritus
Oberlin College
Music Editor, Webster's New
lntnruatiuual Uictionary

and practice indefatigably b
needs to become a normal 'hu ut be also
and of the two things I myse~all being,
becoming a normal human bei~ee~that
more importan t. However, in th g Is the
this child such a choice does e caseOf
to be necessary.
not seelJl
I believe the time has Come h
ought to explain to YOurpup~ en You
she wants to become a really gal d t~at if
she will have to begin now-to c 0 PIanist
a little more on mechanics-or O,~entr~te
as many people call it. Tell h chmc,"
learning to play pieces is still tier that
important thing for her to do but lUllSl
every once in awhile a piece
~avth~t
it some difficult passage that n t e Ul
must itself be practiced, but thaOtonly
be supplemented by additional w ~ust
similar passages, and that this or on
mentary work is often called "praSUt~~let echn!IC... SIc
uc 1 an explanation win iCU1g
the way. n?t only for "special exel'crs::~
that you WIll invent and ask her to p
'bi
uce,
ut or Q. braeoak on "general t h
mque." But don't emphasIze the 1Iwe/" •
. I
I
icn,
lea to uc 1 an extent that the musical

A, Nine-eight. Is rompowld triple meas·
ure; that is. it is felt in three units 01
three beats each, with the accent.'ioc·
curring on the first. fourth, and seventh
beats, In the mCMure you quote, each
unit. is divided into four parts instead of
the customary three. In a triplet, three
noles are played In the time usuallycon·
sumed by two notes; so in this figure,
called a quadruplet, four notes are played
in the time usually consumed by t~1fee
notes. If, in playing this part of the piece, ~
you will feel it In three large beats to tlJel.
measure instead of nine small beats,~rou
should have no difficulty in dividing,the
beats into four parts, If you have diffi·
culty in keeping the tempo steady, prac,
tice with a metronome set at about 1-62. '"
Or else practice some simple patterns
such as:

A:_YOU a~e fortunate to have so talented a pupil. I congratulate you and I
also.venture to remind yoUthat o~e such
pupil ought to make up someWhat for the
fact .that you probably have a number of
~tU'pldones too! I also feel like congratu_
.atmg her parents on haVing a child Who
IS on the ~n.ehand interested in studying
and prach~Illg, but Who is, on the other
Which might also be notated as:
h~nd, also mterested in playing outdoors
WIth other children. The trouble -th
t3.lented child is that so often h WI ha
is too b k- hear
s e
ft
00 IS , too introverted;
and it
o en ha~pens that Such a child is not
normal III his attitUde t
d
P pI
owar
other
eo .e as h,e g,rowsolder_he is "queer"
'aI1lple5
A carefUl practice of these e:- cu!ty.
A PIOspechve musician needs to stUd'
should do much to clear up your ditli
"FORJJ7 ARD I''!ARCH IVITH ,,>lUS/C"
y
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FRANZ GRUBER

Franz Gruber, an earlier schoolmaster, who, in this
very house, just one hundred and eighteen years ago,
wrote this most familiar of all Christmas songs,
MEMORIAL TO FRANZ GRUBER
The scene is the little village of Arnsdorf, in Austria.
11 was beautifully fittinq that the plans for the Franz Gruber marker
should culminate just..at Christmas time.
Fifteen miles to the south, in the city of Salzburg, anAs a token of world friendship the Los Anqeles teachers presented a
other traditional ceremony is about to take place.
bronze tablet to mark his qrave. It bears the simple inscription. "In honor
There. in the open Residenz Platz, beside the old
of a teacher, for his universal messaqe of peace and qood will. Presented
cathedral and facing the "new building" (Neugebaude) ,
.by the teachers of Los Angeles. California. U. S. A. 1934."
with its steeple and its famous carillon, many people,
The presentation of the tablet was made at the meeting of L.A.E.T.C.
both young and old, are exchanging cheerj greetings
on December 14. Representatives of other teacher organizations were inand waiting for the evening concert from the bell
vited to be present.
tower, First, the bells give out old carols and a hymn
or two. Then there falls upon the cold evening air, with
a delicacy and charm unexcelled, the simple melody of "Silent Night." This
is always the end of the brief concert of the bells. And as the men, women
and children turn homeward through the narrow streets there is much
humming and some soft singing of the beloved song.
But the celebration of Christmas Eve, in the "Land of Silent Night," has
not ended until the close of -the midnight service in the church. The most
impl'essive tribute to the song comes, not in the schoolhouse of Arnsd-orf, not
in the bell concert at Salzburg, but in Oberndorf, a village just between. Here,
where "Silent Night" was first sung on Christmas Eve of 1818, the rural folk
of the neighborhood gather in the brilliantly lighted parish church for the
joyous midnight festival, journeying, many of them, under the starlit sky,
across frosty fields and over snow-swept roads. Then, at precisely the hour
of midnight, Christmas is formally ushered in by the singing of the same
song from the high music gallery at the rear of the church building.
. :ili

.

American

It is appropriate that so simple a song should have become so inseparable
a part of the Christmas festival, since the first Christmas was celebrated with
a song the message of Which-though sung by angels--was also so simple, so
clear, that even the most lowly could understand it. The universal appeal of
"Silent Night" is attested by the fact that it has been translated into nearly
every language' and that it is sung, each year, in many of the remotest villages of the world.
Although the song had a German origin, it came to be an international
possession, Even the bitterness of the World War could not kill it, and there
are many anecdotes of its use bY members of the allied armies. The soldiers
in the trenches often sang on Christmas Eve, following faithfully the advice
of an ancient English carol-"Let nothing you dismay"-and
some of the most
touching stories of the Christmases of the war centre about "Silent Night."
The song was sung in many overseas camps, in Y. M, C. A. huts and even in
prison camps, the boys "keeping their Christmas merry still," sometimes to
the accompaniment of a battered piano, a wheezy organ or even of a harmonica.
Yet few persons know when, how, or wllere this immortal song WQSwritten;
and many incorrect stories have been told of its (Continued on Page 717J

"SILENT NIGHT" IN ICELAND
soldiers in the for Norlh form a choir of carolers
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African Influence

The Allurinq Music of Cuba
An Interview with

.c:»:

Grneato

Renowned Composer, Conductor, an d Purnsist
Composer of Malaquefia, Siboney, and Other Popular Works
SECURED

The greatest
lic of Cuba

EXPRESSLY

FOR

THE

musical figure fa come ouf of our neighbor repubof present in the Unifed States. He is Ernesfo

;s

Lecuono, and despite his lithe and youthful appearance, he has
already acquired legendary acclaim. We Americans {North
Americans, Mr. Lecuona calls us} associate his name chiefly
with certain outstandingly popular selections such 0$ Siboney,
Malaguena, Andalucia,
which find their way with equal ease
info concert proqrams and "hit" shows. But the composition of
"hit" melodies is perhaps the least of Mr. Lecuona's dislinctions. He is regarded as one of the most important fa give
form and expression to the traditional music. of Cuba. Through·
out all the republic.s of Latin America, fhe name "Lecuona"
stands as more than a mere means of distinguishing one com·
poser from the others-it
stands as a symbol of national ex.
pression. This particular kind of musical·national
expression is
not easy for us to grasp, possibly because we have no one
composer whose very name stands as fhe musical symbo! of
the United States. We can approach it best, perhaps, by think.
ing back fa what Schubert's music means fo Vienna; the ma.1s
name, the strains of his music, and the national soul are one
and the same thing: If is in this sense that Lecuona represents
Cuba. The analogy may be carried further.
Like Schubert, Lecuona thinks in terms of music that shall be
hoth classic and popular! We are given to drawing distinctions
between the two; the men who write the tunes we whisffe on
the street seldom find their names on symphonic pr0'Jrams.
Lecuona's music is equally at home in both places-becau:e
music, to him, is not a matter of rank, class, or any other
distindion.
If is either good or bad; expressive or inexpressive;
if it is good and expre~sive, it is universal. Thus, to Lecuona,
there is nothing strange in the fact fhaf his Rhopsodic Negra
and his heroic songs, set to the poems of Jose Marti, resound
through some of the world's most dignified concert halls, at
the same time that operetta.theaters
mount his "Maria 10 0,"
"Lola Cruz," and "EI Cafetal," whife, still at the same time.
his original melodies furnish the themes for American "hit"
songs like Always in My Heart, Say Sf·Sf, Jungle Drums,
The Breeze and I.
In addition to all this, Ernesto Lecuono is one of the few
composers of authentic melodic genius. THE; ETUDE; has asked
Mr. Lecuona fo fell what it is that makes the music of Cuba
so charming, and fo outline his own method of composition.

"TO

UNDERSTAND the music of Cuba, one must
first understand the music of Spain. And that
is easy to understand-because
there is nothing to explain about it! The music of Spain is the
purest expression of the Spanish people. There is the
music of the iIidividual
province~f
Castile, of
Andalusia, and all the others. To the ear of the outsider, all these melodies are marked by a certain similarity-but
to the ear of the Spaniard, they are as
different as the speech-accents of Boston and Charleston. The similarity that binds all Spanish music is a
matter of rhythm and cadence. Rhythm is the chief
national expression. Spanish music is written around
this wealth of native folk-rhythms.
The various melodies fit the rhythmic patterns Which are of first importance,
because they are distinctly
national. No
other music sounds like Spanish music. Why? For
the sole reason that no other nation has exactly the
same background, history, temperament.
Further than
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this we cannot go. One may analyze musical forms
as elosely as one can-but
to my mind, one can get
no further than the national traits which are responsible for making the national mind and the na-

"The music of cuba is ~ased, of course, on this native spanish patte:n-as
~s the music of any COuntry
of Latin (or Spamsl'~) origin. In CUb~, however, this
pattern is mark7dly influenced by African or :Negroid
patterns. Cuba 15 perh~ps the only Spanish country
that forms its population
(and consequently its na,
tional music physiognom~)
from Spanish and African
strains, without Indian mfluenc.es. The tnusic of the
other central
and South American
nations is influ_
enced by this third strain, whether it be Maya, Inca,
or something else. The chief reason, then, Why CUban
music is unique is t~at it grows out of two strains only.
All of our music 15 founded
on either Spanish Or
African rhythms. Again, the r'hythmio pattern is of
first consideration.
That is to say, a rhumba or a
bolero (native dance forms) will cling to the inherent
rhythms required, regardless
of the line their tnelody
takes. I may add, in this connection,
that the Spanish
and African rhythmic patterns
do not blend or mix.
Consequently, the two forms of music exist independ_
ently. My own Rhapsodia Negra, which I conducted
in Carnegie Hall in New York City, is one of the first
symphonic works to incorporate
the Negroid or African elements of Cuban music.
. "Another point at interest is that Cuban music does
not faU into such sharply distinct categories of 'classic'
and 'popular.' Popular mustc. with us, is truly
popular, tn the best sense or the word-a
genuine expre ion of the people. The music that develops natumnv In Cuba. knows
noth.ing of the differcnce bet ween 'high-brow'
and 'low~brow,' 1t is simply the music of
Cuba. Native and evcn trnditlonal
dance
forms are uscd for popular danclng~ance
I'hythms or US d ns n bu.' b fol' serious art
music. In n Ithcr cnsc Is t here any incongruity, We nl' not 'd,./)asltl(j' our serious
mu ic by building it nrOUlld dance rhythms;
we are not 'slowing up' our dancing by using
traditional
rhythms
as tlwy are. without
further benefit of 'Jnz7..' Tilt' reason for this
is to be round In the fnct tllu t Cuban music,
like UlRt or Spain, IS the complete expression
at the national soul.
"To me, thnt Is th best approach to com·
posttton, Forms change. ·"clloo)s' change, but
the fundamentals
or compo.;ing are always
the same-the
composer looks deep into his
heart and soul and expres. ...rs what he finds
there, Naturally, the thing th~\t he finds there
will be influenced by the strains that have
made him-by
Ule naVal' of his nationality.
To my mind the greatest
figures to have
come out ot LaUn America a rc Simon Bolivar
and Jo~ Marti. This last one who was en·
dowed with almost unJversal genius. was also
a poet; and to a Ouban J1ke myself, there is
an added inspiration
In finding a. musical
setting for hJs poems that expresses the Cuban soul. Let me emphasize
the fact that I
am speaking now strictly of spiritual values,
not of politics. The contacts
one makes
throughout the world the ideas one absorbs
mentally will have their influence on one'::;
conscious thoughts: but the deep, inner cur
rents of basic personality
will nonetheles
retain their national color. The fact that nr
earliest musteal training was at the Nationa~
Conservatory of Havana does not make ~;:
work 'CUban' in color; the fact UU\t my later studle,
took place under Joaquin Nin in Paris does not make
it less 'CUban' .in color. My work is colored as it is be·
cause I am I, and because I am Cuban! That, of course,
is the same for all Who compose.

TRANQUILLITY
Melodies are like gold are. which runs in lodes, Arthur
L. Brown, prolific composer, who is also ~ business mao, bas produced many ve.ry engagin.g
tunes, including
his famous Love J)reams, Because of its fine balance and simple lines Tranquillity
will appeal to manr- Do not make it over-sent imental. Grade 3:;:.

,

Moderato graz io so
fJ

LECUONA

tional expression what they are. Musical forms change
least where these national traits are the least influenced from outside. On the other hand musical
forms are n:ost .flexible Where there is a wide' and easy
flo~ of outsIde mfluences. And Where certain national
traIts repeat ~hemselves, we find similarities in musical form-qUlte
regardless of geography or mst ..
Certainly, there-is little enough outside contact toO~~
trace~ among the Spaniards,
th~ Hungarians, the
RUSSIans. Yet all of them have gypsy or t'
'
d
f
'
Slgane,
s t rams an
or that reason there is a certain family
resemblance
amongst them. There has always been
much sympathy between Spanish and Ru<:sian m '
. t b
f thO
USle,
J~s
ec.au~e?
IS almost unconscious and unrecog_
mzed SImilarIty of fundamental
rhytlunic patterns.
Some of the most successful 'Spanish' music·
th
work of Moszkowski.
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. "The United States will, perhaps, be slower in emerg~
mg with one completely national
musical figUfe because there is no one national
tradition.
Do not
mis~ake tne! I am not speaking of national love, o~
natIOnal loyalty, or devotion to national ideals. All 0
those are of proven high rank in North AD1erica. No
I speak of tradttion-of
the soil where the deepest
root~ lie-and
that, in the United States, is 50
~ soil that it has not yet found one exponent. Foste
IS beloved by all Americans, (Continued
on page 722)
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a age
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OOASTING
One of the most delightful pieces by the well-known American violinist and composer, Cecil Burleigh, now at the University of Wisconsin. Rewa
~~ted musicD:lly in Berlin and in Chicago and includes among his teachers Witek, Grunberg, Saure t, Borowski, Leopold Auer, and Rothwell. Play thiss~~~.
Igbt, sur-e hands at the speed indicated. Grade 6.
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LITTLE TOWN OF BETHLEHEM

The \vords of this f tmous Christmas hymn were written by Bishop Phillips Brooks in Philadelphia
in 1868, after a visit to the Holy Land; and
the music by a Philadelphia
organist, Lewis H. Redner. In this arrangement Mr. Kohlmann has introduced Christmas chime effects which, if performed with the dampflr pedal, may be made more effective when blurred in this manner, as the natural harmonics of the instrument are-freed.
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A GOODNIGHT SONG ..

Germany's Century-Old
Offering to Peace

'
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So for those who do not know, I
ongll1.
,
t
'11tell of its birth as the s ory was told
~; me, in Salzburg, by Felix Gruber,
randsou of the composer. The facts as
g I ted bY him are also attested by the
r~aed statement of his grandfather, the
sign
.
'gina! copy of WhICh, yellowed and
onased with years of folding, I held in
~; hands. There, in the elegant script
of Franz Gruber, I read:
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Authentic Occasion for the Writing of
the Christmas Song, "Silent Night, Holy
Night."
It was on Dec. 24 of the year 1818 when
Josef Mohr, then assistant pastor of the
newly established St. Nicholas's parish
church in Oberndorf, handed to Franz
Gruber, who was attending to the duties
of organist (and was at the same time a
schoolmaster in Arnsdorf) a poem, with
the request that he write for it a suitable
melody arranged for two solo voices,
chorus, and a guitar accompaniment.
On
that very same evening the latter, in
fulfillment of this request made to him
as a music expert, handed to the pastor
his simple composition, which was thereuponimmediately performed on that holy
night of Christmas Eve and received with
all acclaim. As this Christmas song has
come into the Tyrol through the wellknown Zillerthaler, and since it has also
appeared 'in a somewhat altered form"
ill a collection of songs in Leipzig, the
composer has the honor to dare to place
beside it the original.

4,

i~l

21

2

~A~e~

2

"____.J
'---------i"I....-

3

5_---_~

~

1

>.

2

3

---<A'_

To Coda~

~AL

_

fallta.::bl~·l~c

_

2
1

1

5
LI

~AL

__

.-::::=±:--'q'l -~I.---:-t----~I----..

..

_'A\..

_

FRANZ

Choir Director and
Organist.
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Felix Gruber possesses, also, the porcelain inkwell into which Franz Gruber
dipped his quill pen When, in 1818, he
wrote "Silent Night"; his grandfather's
desk; his record book of all his writings,
.in which were set down, methodically,
the title and date of each and the composer's own pen copy of "Silent Night,"
the .oldest known copy extant, made in
1836,

The cngtnal manuscript
is no longer
in existence. The grandson has in his
possession, however, the original "parts,"
as Franz Gruber arranged
them for
Voicesand instruments. He has also the
guit~~.rused by his grandfather
at the
?rst performance-ca
perfectly preserved
tnstrument, with a long green ribbon
shoulder strap.
.
Rev:crosef Mohr, the poet whose verses
Franz Gruber set to music was born in
Salzburg, the son of, Franz and Anna
Mohr, military people. On account of his
splendid voice he was admitted as a boy
to the church I school. He studied theology and in 1817 became assistant pastor in Oberndorf. Between him and the
teacher and organist
Franz
Gruber
th~re soon sprang up 'a fervent friend~
ship.

pp
2

GRUBER,

Town Parish

~A

GrUber was the third son of poor linen
,:,eavers,,Josef and Anna Gruber who
,
a ha In a .low wooden weaving house in
of t:~et In Upper Austria. The profits
err establishment
were small and
II"ed .
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th~ y~uth of the little Franz was one of
prrvatton, Of music, for Which he had
talent, his practical-minded father would
have. none: So the boy was obliged to sit
wea.1'l1yat his weaving stool, day by day,
until evening should come, when he
woul~ set out, secretly, to the home of
the VIllage schoolmaster, Andreas PeterIechner, who instructed him in the art
the boy had chosen, as well as in the
ordinary school subjects.
That he might practice at home Franz
, stuck little blocks of wood into the' cracks
in the walls of his room, and on these
(as though they were keys) he practiced
his finger exercises. SUddenly there came
an accident which entirely changed the
father's attitude. The village teacher became ill and there was no one at hand
to play the organ in the church service.
Daringly, the 12-year-old Franz jumped
to the organ bench and played the service
so well that he attracted the attention
of everyone in the village and became
the hero of the day.
As a result, the ambition of the father
became so lively that he at once paid out
as much as five florins for a spinet for
his son. Franz was now allowed to leave
the weaver's stool and study for the vocation of teacher. He continued his music study later in Burghausen until 1807,
and there it was that he received the
, professional training necessary 'to secure
his teacher's certificate. In 1807 he took
up his duties at Arnsdorr. and in 1816
added to these the post of organist at
Oberndcrf, a hamlet just two miles
away, but continued to live in Arnsdorf.

New

EAR APPEAL
for Jesse French Pianos

• • •
"Silent Night" is often regarded as a
folk-song and has indeed shared the joys
and sorrows of such a composition.
Among the sorrows was the fact that,
for a long time, no one seemed to know
or care 'who wrote it. It wandered, as
Peterlechner has said, "without witness
of birthplace or homeland." It became
known as a "folk-song from the Zillerthal." In Germany, for a long time, it
was thought that Michael Haydn was the
creator of the melody. The first real
research into the origin of the song began in 1854. At that time the royal court
musicians in Berlin sent an inquiry to
St. Peter's in Salzburg asking whether
perhaps the manuscript of the "Christmas Song-'Silent
Night'-by
Michael
Haydn" might be there.
Accidentally this inquiry came to the
attention of Felix Gruber, the youngest
son of the composer, who was serving
as choir boy at St. Peter's, and he knew
the answer. He knew his father, who had
often related the circumstances, to be
the composer. As his father was still living, the inquiry from Berlin was sent on
to him. And so at once Franz Gruber
drew up the statement quoted.
As regards the alterations in the melody of which Franz Gruber speaks, these
doubtless came about because the song
was so long and so often written down
or sung by ear. It appeared in print for
the first time in 1840.. That the song
received so wide and so rapid an acceptance is due probably to two things-to
its simplicity and folk-song character,
and, astonishing as it may sound, to the
fact that the organ in the little church
at Oberndorf was broken. The organ
builder from the Zillerthal, who happened to be repairing it on that Christmas Eve, was struck by the beauty of
the air, and carried the melody home
with him.
(Continued

Dr. William Braid White analyzes the tone of a Jesse French.
Piano. Retained by French as a special consultant, Dr. White
is generally considered the foremost scientist m the {nano field.
From his laboratory in Chicago have come 'many notable discoveries. He is author of standard texts on piano construction,
tuning and servicing, and has trained leading technicians.

l':s-the

and tonal improvements
by French

technicians,

foremost

have been developed

working with Dr. William Braid White,

piano authority.

hear the ear-caressing

From

the moment you

tones of this new French

Piano, you~ll want one. And when you see the
distinctive

new designs,

created

by Alfons Bach, you'll

know that here, at last, is the piano that's exactly right
for your home. Available

soon-ask

your piano dealer.
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canoe, musically and dramatically. He .:.,-"-"-"_ ..
n_,,_,,:.
masters the rhythm, the words, the
melody. He must know these in his mind
before he attempts to sing them. The
next step is to place these elements into
'
his throat as a unified whole. The men- I
(Continued from Page 689)
tal observations he has made now come
to light in tonal combinations. This is
the time for him to apply his flexibility
'
with expert and reliable mUSICIans,that of approach, in determining exactly the
he really possesses the voice necessary for preparation needed for every part of the
of this purely vocal
a career. Next, he must discipline that song. But-none
voice through a thorough study of sound preparation can help him to project the
'
habits of breath control and breath sup- full significance of the song unless he is I
by
port. Those two steps, I believe, are the fully aware of its emotional and dra- ,,
jI
only ones in the entire scope of vocal matic implications. The ultimate perstudy that may be stated as necessary formance of the song is built on three , LOUIS
I
'
separate levels--emotional interpretation
and invariable. Everything else-methods
of technical development, exercises, prob- which rests upon a firm foundation of
LUPAS
vocal security which, in its turn, rests
lems of production, and the like-are
individual and vary with each throat. upon a sound groundwork of natural,
Only voice quality and breathing habits unforced tone quality and correct breath
are fixed. The student can do nothing to support.
"The student must never sing for too
promote the quality of his voice, which is,
Louis Lupus: portraits have a
of course, inborn. His work in this regard long a period of time. It is tempting to
must center itself on doing nothing to work straight through an hour or two, , depth and scnsi uvi ty that have,
force, push, or injure this inborn quality! but it is harmful to the throat. It is
end~arcd them both to the living
As to breathing, the basis lies in strong extremely helpful, especially during the
subjects and to their admirers.
abdominal support, accompanied by dia- early stages of vocal study, to practice
phragmatic control. Well-produced tone under one's teacher's supervision. Se- , Fine rcproductions. lroTH the charcoal :
must rest upon a strong column of. breath curity and good habits result when not -," and crayon crigiual-. Ire available of ,
of the foll'J\\ing masters:
I
that is sent upward from the diaphragm.
only the lesson but the daily practice " portraits
,
.ACH
M'NUHIN
Chest breathing' is harmful.
period is conducted under control of
aUTHOVEN
MOZART
~
"Arter the student has learned to allow someone who can detect and correct
BRAHMS
PAOUEWSKI
,
the natural quality of his voice to assert mistakes. Where that is not possible,
itself and has learned to support it by however, the student can apply his own
~~~:~~IN
:~~~~:NINOfF
correct breath, it is my belief that he control by acquiring flexibility of apI
KREISLER
TCHAIKOVSKY
helps himself most by becoming as flexi- proach."
,
I
MACDOWElL
TOSCANINI
ble as possible in his vocal habits. By
=
WAGNER
I
'flexible' I mean a great deal more than
I
'
the practicing of coloratura exercises! I
O""m·"ohf.·
011/,/
frum
mean flexibility, not only of voice, but of
approach. Every new song, every new role,
every new aria has its own problems and
a flexible approach enables the singer to
f
(Continued from Page 676)
master these never-endmg new problems
NEW ORLE.\:'IIS 12
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in their own individual way. For example,
1311 C:lron,ldo,:lSr ,
i'UlI W. 7lh Scrcer
'
!
when I was learning the Tole of Violetta
he was associated with Mr. Stokowski in ,
.. .._"-"-,,-,,;~
in 'La Traviata,' my teacher asked me preparing some of the stage works for
how I was going to prepare my voice for the Philadelphia
Orchestra and the
the various arias. At that time, I thought Philadelphia Grand Opera Company.
that any good warming up exercises
would help me. But I found out that I
COMPETITIONS
was wrong! Violetta requires not one
AN AWARD ·of one hundred dollars
voice but three-a lyric soprano, a colfor a setting of the Forty-eighth Psalm
oratura soprano, and, in the final act
to be wr!tten in four-part harmony fa;
especially, a dramatic soprano.
congregatlOnalsinging,is offered by Mon'~~ flexible approach implies, first, the
mouth College. The contest, open to all
ablltty to analyze a song or a role to
composers, will run until February 28
its basic elements, and, in second place
1945,and .fun particulars may be secured
application to the exact preparatio~
by addressmg Thomas H. Hamilton, Monmouth College,Monmouth, Illinois.
that it requires. It would provide little discipline to the dramatic-soprano
A CONTEST for the selection of an
~emands of Violetta to keep on practicAmerican ~tudent song, intended to promg the fioTituri that are necessary to
mote the Ideal of solidarily among the
the coloratura parts of the role!. The
~tudent body of the Western Hemisphere,
l~ric portions of the part demand pracIS announce~ ?y the Pan American Union.
tice of pure tone. The coloratura portions
:the competitiOn, which will be divided
need exercises in agility Cscalessung first
lnto two stages, the first national and the
slowly an~ then more and more rapidly;
second in~ernational in scope, will be COD~eaps of mtervals; arpeggios; exercises
~ucted WIth the cooperation of the MinIster and Co~missioners of Education of
III staccato, and so forth. The dramatic
aU t~e Amencan Republics. The closing
portions require preparation
in such
date J5 February 28, 1945,and full details
exercises as will support the voice with
may .be seeu~ed by writing to the Pan
SPECIAL ETUDE CHRISTMAS
&Teater resistance for heavier singingAmencan Union, Washington 6, D. C.
GIFT PRICES
a slow scale on whole notes; held tones;
slow argeggios, and so on) . I use the role
Appropriate-Convenient-Ec:onomical
THE SIXTEENTH
BIENNIAL
of V~oletta as an example. Every song
YOUNG ARTISTS AUDITIONS -01 the
One l-year gift sub. _.
$2.50
or ana must be approached in the same
Na~lOnal Federation of Music Club"
Two l-year gift subs. ...
4.00
\,:blCh ~ar.ry awards of $1000 each
way. Its demands must be minutely anEa("hadditional
gift
sub.
..
2.00
plano,
vl?lm,
and
voice
classifications,
will
alyzed, and each one must be prepared
be held In New 'Xo.rkCity in the spring
indi.vid:ually. That is what I mean by
A
beoutiful
three-color
gift
cord
willbe
of 1945.State audItions wiII begin amund
tlexlbiltty of musical approach.
sent to each recipient with the best wishes
March .1, 1945, with district aUditions,
;'The demands of a song come to light
for whIch the State winners are eligible
of the donor.
through
careful-and
slowl-analysis.
foll~....
:ing. The exact date of the National
The student begins by reading the new
DON'T DElAY-ovoid disappointment
Au~tlons will be announced later. All
selection through as a Whole and acdeta.rlsmay be.secured from the National
whichmoy be the lot of late arrivalsbeChaIrman, MISS Ruth M. Ferry, 24
quainting himself with its basic significouse of poper shortoge.
Edgewood Avenue, New Haven 11, Conn.
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Tone

produced by the' acthe vocal bands. In
mouth, the tone is
reinforcedby the resonance of the bones and
cavitiesof the mouth and nose. If any tightness or stiffness occurs in the external or the
intern"}muscles of the throat. the palatal arch,
the jaw. the tongue, or the lips, both the naturallygood tone qua lity and the resonanceare
interfered with. You must find out by observationand criticism, either alone or with the
help of a teacher, just where these interferencestake place and correct them. Singing
before a large mirror is the usual method
adapted.Do not be slipshod, careless,or easily
satisfied.but practice your tones over and
over again untf l they become freef, firmer,
finer,and fuller.
2. As you point out. the Italtnn language
usesmany more open vowels and fewer modified ones than German. French. or English.
You must jearn to sing unconstrained vowel
soundsin every Language or you will never
be able to con yourself a good artist.
3. It may be that some nasal catarrh causes
the Interference
with your production of
which you eomplain. If this is so, have an
examination by a competent physician who
will suggest treatment leading to an ameuoratton and an eventual cure of this condition.
Training the noy's Voice During the Period
of AdolescclU'c
Q. I woul(~ like to know from your ;wn experience and ]Jour knowledge
of the work of
others, whether tI~e actual development of the
m.a.levoice has ever been attempted during the
adolescent pcriod(tlle change of voice or break)
and the training
continued through the period
of change. with $1I.ccessjul 'l"esult-s. A young
!talian boy fourteen years old, and intensely
mteTested
in 51ng£ny, was brought to me in
March, 1939. 1 advised him to wait untH the

voice became more stable, but he insisted upon
beginning at once. I told him that'r was wiHing
to train him as an experiment, as long as he
followed my instructions
implicitly. He has had
a one-h01.l.T lesson per week fOT two years. His
voice is 8tm tight, of COUTse, but it is smooth
from .the lowest to the highest tone, without
any stgn of break or unevenness. He sings with
good tone quality and effortless ease. The
lower tones are becoming tuUer and the who~e
voice is balanced and gaining strength. He
vocalizes in a range of a~most fouT octaves from
A belaw'low bass C to the F above high G. Your
vatued opinion wiU be gTeatry appreciated.
-C. E. McV.

A. That trying period in the boy's life,usually
called ".change of voice," during which the
~ale VOicechanges from a soprano or an alto
mtoa tenor or a bass, usually occupiesthree or
four y.ears.During this period it is dangerous
to subject the boy's voice to any strain because
the laryngeal muscles and the vocal cords are
:~tntgthening
and strengthening and the boy has
1 Ie control of his voice. It is rather deep at
~me"lnomentbut at times of stress it breaks
:ntoa shrill and laughable treble. However,this
ISnot invariably the case. In a few fortunate
:youths,the period of change is very short, and.
In same cases almost entirely absent. This ocCUrswith the boys who are extraordinarly de, ~eloPedphysically, whose boyish voices have
een deeper than usual-boys who sang a natu~.athl
alto, for example. This may be the case
\';1
your Italian boy. If this is so, you and he
are extremely fortunate.
You
ex. ask fOr personal experience. Here is one
a ample.I knew well and was associatedwith
l' man Whohad no appreciable period of transib
IOn etween
his singing of the alta part in a

i;;
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A. The singing tone is
tion of the breath upon
its passage through the
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1'Ily difficulty
is tightness in the throat
and lack of resonance even when speakinqo.
Can you advise me how to correct this? Would
tile study of the Italian languilge wHIt its openthroat vowels and head tones help?-J.
B.

I

i

qaestio

Q.

i

i
i

Announcinq

THE ETUDE

DECEMBER,

h

1944

1/1IleJJ
or puudon)'!11
aaompallied

by

given,

will

the

[atl
be publhheJ.
nam

HARVARD

e

Dictionary

large cho!r atrd hi); singing of the tenor p-u-t. H:
was a stronglybuill. muscular.rather short but
good-Iooking
man. with a short. thick neck and
a head set closedown to his shoulders-c-some..

what similar to the build of Caruso. Such <I
man's voiceis usuallyresonantand strong,perhaps becausethe vocal cordsare just as strong
as the rest of his body and the whole vocal
apparatus is compact and close to the resonating apparatus. This man was one of the principal tenors in a well-knowngrand opera company with .whtch I was associatedat the time.
He sang such rolesas Faust, Don Jose, and even
the terribly taxing role of Ftorestan in Beethoven's "Fidelia." His voice was high, brilliant,
and clear and he never seemedto tire.
2. You have been training your Italian pupil
for two long years. During that period you
have been attemptingto remedy any defects in
his production, and you have been observing
with the utmost care his development. both
musicaland mental.You know him better than
anybody else does.Besides,you are a trained
musicianand a competentsingingteacher; why
not trust your own judgment!' In the final
analysis this is what you will have to do.
if you are goingto satisfy both him and yourself.
3. The range of voice you mention in your
letter is quite an extraordinary one. I know of
no classical compositionwhich demands such
a range from a single voice, not even in the
music of the operas of Mozart and Richard
Strauss, and both of these composerswrote for
a long-rangedvoice.The usual. practical range
is about two octaves,with a few notes over for
good measure. If all the tones within this range
are good a!1-9comfortably
produced. if the
singer'sscale is smoothand he can form vowels
and consonants into words on them all, he
.should be well satisfied.

OF MUSIC

by YVilli Apel
The musical amateur as welt as the student

and scholar will wel-

come this new dictionary of music which provides accurate tnformaticn on all music subjects. It is clear, direct, and explicit, and
the-material is arranged to permit the easy reference that makes a
dictionary most valuable. The '.HarlJard Dictionary of .:Music has been
prepared by

an

internationally known musicologist, Willi Ape!

("With the collaboration oj

A Singer Who Neel\s'u Change o~ Clim~tc
Q. 1 am thirty~two years old. 1 live in New
York, and I have -been studying singing, not
veTy systematicaUy, t,?r the last four years.
At the present time my health is pOOTand I
have decided to leave the city fOT· a milder.
drier climate in the .country. taking care of
my health and devoting aU my time to music.
FinanciaUy 1 will be restricted. Where shall
I go? How can 1 find a place w'~ere there is
a musical environment and where the cost of
iiving would not be too high? A timely suggestion would be a.Jf]Teat help.-L.
B.

A. No singer can hope to succeed without a
healthy body and great physical strength. You'
are wise, then, to leave the city for a milder,
drier climate if you can arrange,.todQso. First
you should consultyo~r physician. the doctor
who, through longassocia1ionwith you. knows
your physical and mental make-up, and the
ailment which is afflictingyou. He will be able
to specify with some certainty 'just what .climate would give you the greatest opportunity··
to regain strength and get back to normal.
Even in some of the smaller cities nowadays.
especially in those that have a college or a
university, an reffIcientvoice teacher is -to be
'found. With your physician's help, select one
of these cities and write to the head of the
college for details. We most earnestly hope
that by this m'ethodyou will be able to regain
your health and continue your musical education without too great an expenditure of
money.
_

Other outstand.ing scholars including Manfred F. Bukofzer, Yuen
Ren Ch~o, Alfred Einstein, Dom Anselm Hughes, Otto Kinkeld~x,
Curt Sachs, Nicolas Sionimsky, and Hat"old Spivacke. ,In . addition,
the following are authors of special articles: Putnam ,Aldrich, Richard
S. Angell, Gilbert Chase, Archibald

T. Davison, Dorothea

Doig,

Dona!d J. Grout, Everett B. Helm,' ·Uoyd Hibberd, John Tasker
Howard, G. DQnald Harrison,J;.r;nest La Pra~e, Hugo Leichtentritt,
A. Tillman Merritt,' Philip 'Eieson Miller, Henry G. Mishkin, Walter
Piston, and Leo Schrade.
,

.'lrom

.A

"

to Zymbel

The 1-larvard Dictionary of 511usic includes dennitions of all music
terms and pertinent information on all music subjects. It uses
musical illustrations to a greater extent than any other music dic·
tionary, There are extended articles on topics such as Acoustics,
Atonality, Composition, Conducting, Dance Music, Fugue, Gregorian
Chant, Harmonic Analysis, Instruments, Notation, Opera,

Phono-

graph and Recorded Music, Printing of Music, Radio Broadcasting,
Twelve-tone System, etc., as well as on the music of some fifty
different national and racial groups. A distinctive feature is the full
bibliography of books and periodical literature at the end of each
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than those in any
$6.00
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sci·
entiflcall correct silent and vocal exercIses.
and absolutely guarantee complete satlsfactlon
witb results. Write for Votee Book. FREE. Sent to no
one under 17 years old unless st~ned by parent.
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t··
color these two divisions are
~~~:l' ~~nttasted, the r7lationshiP betwee~ great and swell being ~ompara~l~
t .that between a brightly.-vOlced ste~
o gr and . piano and a brilliant harpsiway
chord.
..
. .
epre
The unenclosed positiv divtston r . ~
(Continued from Page 691)
sents the most obvious departure from
traditional American design. Between the
familiar choir organ with its preponderthis chorus forms the backbone of the
nee of dull mezzo-piano unison tone, l~S
entire ensemble. The idea that a diapason
~egligible mutations and in~vitabl~ clartchorus necessarily lacks color is another
popular misconception. It is true that a net, and this spiky chorus m :whICh but
chorus of ponderous, hooting, phonon one out of five stops is of 8' pitch, there
diapasons is a dreary, colorless sound, is little comparison. In point of. volume
appears many times ln the Century catalogue.
Each time you see thiS name you may be sure
and that many a congregation has heard this posttiv can hold its own against the
that the piece is melodic,
is well wriHen, and
nothing else. But principals are by na- swell,. "and to the great it adds both
puts across its pedagogic
purpose
in a way
niChtfJ'l
volume
and
color.
Since
the
scale
of
the
that
children
like.
The
list
contain~ a few of
ture brighter than diapasons, and the
is a surprise to many who don't keep up wi!h
the Hopkins pieces in Century Edition.
, . like
pipework
is generally larger than that of
ear that cannot find color in this chorus
Century Edition. With so many of he! works ,In
all Century pieces, they are 15c a copy,
higher priced editions they had no Idea MISS
either great or swell, the tone is f~ller,
twnu
Words
to
Sing
if youLike)
must,
to
coin
a
word,
be
color
deaf.
Richter was so weI! represented
in the Century
denser and more flutelike; but the narcatalogue.
~~:~ ~~h~ol~~\~~~rg;ve9~~'Chi/r~~:~l~:~. ~~~~~
monic' 'development . of the individual
fhis gives us a chance to feU you again that
(Double Kotas)
2746 A Little French Doll, C-I, r sreroctc JAJgata)
Swell Organ
at ISc a copy Century is cne of the world's
stops is sufficient to make the vo~ce lead2750 Bill Bass Fiddle. C-I .. (Left Hand Melody)
great bargains ••• second only to War Bonds
2747
Watching
the
Soldiers, C-l ..
ing clear and to insure a satisfactory
and. Stamps.
If there is one stop invariably found
(Forearm Development)
blend. The 8' koppelflote has a hollow,
2974 Old Cathedral, G-1 ......•..
(Double Notes)
(The£6 Piano Pieces Havo Words To Sing)
in swell organs and usually mediocre·
2975 51100llYsnec. C- J •••.••••••
(Double NOles)
liquid quality throughout its register;
2978 My New 5axallhone, C-J, (Len IrandMelody)
3452
Indian
Boy. Em-2 .....
(Altemating
Hands)
and boring, it is a stopped flute of some
2979 Wynkum and Blynkum, ,1,'-]. DfelodlcLellato)
~1~;¢)he~
b~a;rJBi:?h~ay''Coliles; 'c:i::::
2983 Twinklll Taes. G-I,
l,I,'lnger Tecllmque)
sort. The example in question is a metal but unlike a doppel flute, which was com2984 Little Injun Brave, Am.I
.
(Finger Techniljue)
mon
a
generation
ago,
it
is
neither
bul3458 The Snowflake's Story, C-G-2 .•..•.......•
(Forearm Developmen!\
rohrft6te
with inverted chimneys, and
bous
nor
murky.
Mathematically
there
2985 In An Old World Village, 1.'-1. .... " ..
is an exceedingly beautiful stop, The tone
'3169'
Pussy wlif~;;~'Ilt:h~~.
~.a.~~~lhgor
Toohnl(l\1e)
3166 Bounce the Ball, C-2. (Fomarm Development)
2996 Came anJ1Wr~~lllg_1~~~~WhYlhmI0 Legato)
has a limpid, liquid quality, together are in this division twenty-six possible
3451 'Hiking,
C-2
(Finger StacclI.tol
3000 My Little Goldfish, C-l. (IA'n Hand Metody)
combinations of two or more stops, Most
3159
Jolly Santa Claus, G-2
....• (Legato)
3001 The Captains Marcil, C-l. ... (Time StUdy)
with
enough
harmonic
,development
to
3160 Guess Who, ~'·2
(Legato)
3003 My Pretty Cello. e·I, .. (Left liand Melody)
of
these
are
musically
signi~cant,
and
3004
The Garden Waltz, ('-L..IHhYlhmloLegato)
~:~~ ~~let~:wr;le~~y2·GO·
R'ound;'(::2:::::: i~~:~gl give it definition, clarity, and just a provide a rich tonal palette for any
3007 The Bill Sall/lers, C+t
(f)oul)le Nates)
3449 The Dream of Little Bay Blue, C-2.
suggestion of a percussive attack. In no
3039 Skip and Dance, fo'-l .••. (!lhylhmlo Legllta)
(FingerTechnique)
sense a quintadena, it has, when con- organist who takes registration seriously.
~g~g
~~I~~~
~rlus~IC~'I.~: ~: :: ~ti:!I~Jf:~~~ctl~I~~~~
An intelligent layman, on first hearing
~:gg
~h:W~~rri,fs~ng: ·G·"2·.·.·.~Wi~~~~
3051 My Little Pet, C-2
(Bouble Note.<l)
trasted witli the great bourdon, an appre3163 Tile Imp in the Clock, G-2 ......••••••••••
300N
Rabin Red BrellSt, F-2 .. (\"Inl(cr Technique)
this
positiv, remarked on its dramatic
(Finr:l'r Technique)
3058 Fairy WIsII, G-2
(t'·lnger Staccato)
ciable twelfth-sounding
overtone. And
3167 The Schaal Bell, G-2 .... rl1'lngerTechnique)
3061 ChristmAS Is Here, 1~-2,(~'Illl'(erTechnique)
quality. Here have been recaptured
a
3165 An Airplane Ride. D-2, lAlternat!nlt Hands)
3101 Lillie Red Skin, It'-I, (AI!<'ltll\tll1/(
TIand.<J)
those who look for provocation to swoon,
3109 Maonbeams C-l.
([)nubI6 Nates)
series of timbres which have been in~:~
~~: ~::~~~c~ecr~Oc_~:~::::::::::
f~t~g:~g:
will find that when used with the trem3111 In the Country, 11'-2
Olhythmlo Legato)
3450 The Elephant's Trunk. F-2
(Staccato)
frequently
heard
in
Europe
since
the
3117 Out On tile Oeean, C-2
(ltl,\lhmloI,egato)
olo, this stop satisfies their hearts' de3164 Mr. Third Takes a Walk, C-2 (Double Notes)
31'9 Bay Scout!. I~-2
(I"ill"..r Terholque)
eighteenth century and which in America
3168 Busy Little Bee, Am-2.. (Finger Technique)
3580 TIle Bold Knight. F-2
(l'lugerStlLCCato)
sires,
3582
Careless
Mary.
F-2
..•.•
(F1Ill(Cf
Technique)
f~~p?nngLA~t~:,
B~~,. ~-2
(~~~j
have until recently been almost non3583 Old Man Wlntor, Dm-2 .•. (.~laccato StUdy)
The viola is another example of superb
existent.
These
were
the
"old
sonorities
i~~~
~fieVB,~en~\~~k.oc:2:· ... O'~j~lrirm~tStC:J~l
- Ask your deafe .. for Confury Music. If he
voicing. Being a string stop of moderate
which delighted a Titelouse" during the
cannot supply you, send your order direct
A~k your dealer for Century Music. If he
scale, it has none of the quality of the
to us. Our complete catalogue liS+in~ over
greatest period of French organ compocannot supply you, send your order direct
3700 numbers is FREE on request.
ordinary viol d'orchestre, but relative to
to liS, Our complete catalo~ue
listing oy~
sition. (See Norbert-Dufourcq
in La
3700 numbers i~FREE on reqllest.
its·
scale
it
has
a
high
degree
of
harCENTURY MUSIC PUBLISHING CO.
Revue Musicale for March, 1929.) These
monic development, which is evenly regCENTURY MUSIC PUBLISHING CO.
254 West 40th Street
New York 18, N. Y.
mutations provide a tonal palette with
254 West 40t" Street
New York 18, N. Y.
ulated throughout its entire compass and
such bold colors that beside them the
which blends perfectly with the rohrimitative orchestral stops, ingeniously
flote. The 4' gemshorn is a similar stop
developed by twentieth-centm'Y American
of slightly more delicate intonation, To
voicers, seE!m pale and insipid.
CLASSIFIED
ADS
the rohrflote it adds a delicious sheen,
Were this division· enclosed, it would
and with the viola it creates a miniature
Ii'OR
SALE:
S'l'EINWAY
CONCERT
lose much of its vivid color. The experiGRAND ABSOLUTELY LIKE NEW. SUBstring chorus, The absence of a celeste
ence of the past forty years in American
STANTIAL DISCOUNT. Jo~eph Holstad,
is unconventional. In po~nt of fact, the
organ building points unmistakably to 337 Oak Grove, Minneapolis, Minn.
value of celestes has been much overSINGING 1\1.\01<: EA~V-Book
one dolNEW PUBLICATIONS
the fact that many a good organ has
rated but those who crave lush string
lar. Eastern Studios, Chambersburg,
Pa.
been ruined by too much enclosure,
effect~ will find that when the tremolo
FOR S.\LE; Slightly used classjcs.(\~Owhether
in
an
airtight
swell-box,
a.
is drawn with the viola and gemshorn,
cal, instrumental,
piano. organ, '\"l~hn,
etc.) List 10C. Fore's (Dept. E) 3151 High,
PAUL HIND,EMITH
the result is not far removed from the buried organ chamber, or both. Not until
Denver 5, Colo.
our
organs
are
placed
in
an
open
position
customary imitation of a string Vibrato,
3 ENGLISH SONGS
Where the fjipes can speak freely will
LEAll1\' PIANO TUNING .AT Hm~E,
The lllrk cymbale is a high-pitched
.we recover the tonal opulence that has Course by Dr. \:I,'m. Braid White. Wnte
Echo-d·f#
. $ .60
mixture that bears no resemblance to a
Karl Bartenbach,
1001
\Yells St., Lafor centuries characterized European or- fayette, Ind.
dolce cornet. In relative strength it is gans.
The Moon---d#-d~
" .• " •.•••
.75
HARP WAN'XED: Lyon & Heal)' preferstronger, and in pitch much.higher, than
On a Fly Drinking out of his
ably. WilI pay cash. Write to Marion M.
the timid cornet. once so. common in
, Cup--e·f ...........••
, •••••.•
Pedal Organ
.75
Cat:ter, 903 Holland Avenue, Saginaw 23,
MiChigan.
American organs. Despite frequent breaks
The pedal division, despite its unconthis cymbale can be used in combina- ventionality, is an adequate support for FOR S.,,",LE: Artist violins having. t?n.:
master V10J\liSo
tion with the rohrflote for rapid run- the manual divisions. The 16' bourdon is qualities of old Italian
AT THE NEW REDUCED PRICE
Price reaSOnable.
Bascom
Hale.
ning passages. With the swell-box partly· of mezzo-forte strength. As such it is Thomas
Place, Fort WOrth 7, 'l'exas.
OF $1.50
closed, such a combination has a delicate too lOUd for use with the softer manual
\VJlNTED' Hammond Organ or Orgatron
scintillating effect which is suggestive of stops, and in such cases one must be two manual'*state model, serial llumb'J'
BACH-371
FOUR·PART CHORALES
age, condition and price in first letter. :lio;
a music box and is particularly effective' content to use only the light 8' gedackt.
dress Manager, Home for the Aged,
-Original
Editionin a passage like the C major section of This enforced omission of 16' pedal tone 110, San Mateo, Calif.
(piano solo, for study purposes)
the Bach Pastorale. Yet with the swell- would perhaps be a relief to most conFOR SALE DV O'VNER:
G~nuine ··~ry.rl
Complete in One Volume
box open, the cymbale dominates the gregations Who, without knowing Why, touio Stradi\'al'i viOlin 1724. In sPleu
Hart certificate. Price $14,00 O
.
light flue chorus and links it to the 8' are weary of the inevitable boom of the condition.
cash. Reference furnished to sucfhl'EITD~S
trompette .which completes the full swell. bourdon. The 4' principal is invaluable in Interested. Addl'eBs CPD care 0
FOR THE FINEST IN MUSIC
This trompette is a true French reed,
FOR S.o\LE; Hallan violin 1779. Id.e3;l".~I~
trio work. It makes the bass line clear,
radio and COncerts. $1,000.00. A. Sllll~ J
ASK FOR OUR CATALOGS
thin, brilliant, and splashy_ It was for
without coupling down the manuals, The liana, 182 K. 19th Street, East Orange, N. .
such a poignant stop t:qat Franck wrote forte IlIrk mixture, which contains a
Cheral
Instrumental
VIOLINS RETONED and repairt?d ..~O~t
the middle Adagio section of the "A 5%~quint, not only gives the bass line
del'fu] tOned new and retory.ed :-:1~!1ll for
Veeal
Orchestral
minor Chorale." This example is stable
attractive prices. Some *- slz.e '.10 illS
definition, but also produces a 16' re- sale.
Ralph Coss, Ran-ard, IllInOIS.
enough to permit the use of tremolo if
sultant which adds appreciably to the
desired. The balance is such that it may
EXCHANGE
3 PIEC~S ·of .sl?eet m~~
·power ~f ~he pedal flue work. The fortis2S West 45th Street
for 3 pieces of something
dlfferdenkadJY
be used with 16'-and 4' coupler.s Without
simo 16'· bombarde is a free-toned reed will match the quality you sen . 25 iJ1~
undue dis,tortion. In volume, the full
NEW YORK
e:\"whose pitch can be recognized and Whose Worn and torn not accepted. Plac;n/
side music to paY.for
posta!fe
cialty
swell roughly equals that of the fillI
(Cont"1.nued on Page 727)

The Baroque Style
Exemplified

AnJwereJ

t'j HENRY S. FRY, Mus. Doc.

No questions wii1 be ansu-rred in THE. ~TUDE unless eaom penied b.y the full
name and address of the inqsrrer . ~nly initials, or .pseudonymgwen, WIll he. pubiished, Nalurall), m fairness to ail .trlC11I:ts
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We are contemplating
having instal~ed
. Q.
residence a smalL pipe orga1l, spec~f!m .our enclosed. We need some adtllce In
catwr:~ matters.
What is the advantage .of
s~vet electric action over e~ectro*pneumattc?
d!r~c
ould be more serviceable, a Liebkh
Wh~C\:V or the Bburdon,
both 16' on the
~~~~lcorgan? We have not fourI;d a Bou'rdon
. h d'd more than growL tn t'~e lower
wh~c
the bass. Is there another stopped
o~taV~h~t could be unified
to alve the Ge*
~lP~t and stilr speak distinctly
in tlte lower
ec '? On tile Great organ whiclL would
°f;~v~he most service and cost the .least, a
~amba of 7:~pipes, a second Open DlO.pason.
or a Viole d'uTchestre of. 73 pipes? Could t.'le
U d
Maris be arranged
to undulate Wltl~
aClarabeHa or sl/ould it be Teplaced by
a Voix Celeste on the Sw~U or placed 01~
th Swell orglllt to work wtth the Gedeckt.
Is ethere any 11eed fOT 16', 8', an~ 4' ~ouplers
1'1 the mcmull!s
as eaclL stop 1S' 'Untfied at
~lt pi.tches? Can you. send the names
fi ms sellh)(} 1lsed pi.pe or theater organs.
,.Jhat would be the approxima~e c~st of tile
organ indicated
by the spectjlcati~ns, and
the approximate
cost of each '!'ank.• 4.s .we
move rather frequently,
wOl~~d it be pos8lb~e
to build each of the organs 1n. a s;natt movable cabinet wHIt removable
SIdes.

f

til:

imitative orchestral quality. The Hohl Flute
and Clarabella of the Choir organ are too
similar in quality to be included in the
same manual. The Cor Anglais should be a
bell-type reed, The Dolce 8' cannot be properly borrowed from the Swell Bourdon as
the stops are of different quality. In the
Swell organ 1he Contra Viole would be more
practical if it was effective throughout, in*
stead of only to Tenor C. It might, if car*
ried out, be duplexed to the Pedal organ
for a 16' stop of string character. The 16'
extension of the Open Diapnson to the Pedal
will be expensive, as the necessity is preser:t
of including open pipes of sixteen-foot dl*
mension. which is expensive. 'We note that
the Pedal Bourdon is an extem:idn of the
Melodia. Is latter to have a stopped bass?

Q. I am organist of a suburban church and
have been asked to give a concert for the
organ fund. I would like to give it in the
church. Have a soprano soloist, soprano and
alto d1tet violinist and tenor, and I expect to
playa cduple of organ num~ers: If I give the
recital in October or the beglnnmg of November "'lL'hat type of pieces should be induded
in the program? I should like the pieces t~ be
on a certain subject, so that the concert mtght
be dosely woven together. It has been sug*
gested that I give the concert about three
A. The pOTicyof the THE .E;UDE will not pe~= weeks before Christmas a~d present a s1?e*
mit our expression of opinIOn as to the a
cial Christmas program. GlVe me your opm~
vantage -of <l particular system of co.nstruc- ion on this.-M. J.

a!

tion. Direct ,",ction means that each pl¥e !?as
We suggest regular numbers for the time
its own ma~nct. The manual stop~, Lleb\lch
Gedeckt and Bourdon, are .. practically ~~e you mention-unless you make the concert
partake
of the season of the year, or ~u;e
same. (See Audsley's book Organ Stops Lieblich Gedeckt). We have usually under- patriotic llWllbers. You do not· state the kind
s100d that a manual Bourdon should be of Of church you expect to use fo:- the c~ncert.
large scale :md little wind pressure. We ha~e In some churches (where Chnstmas IS ~ot
season bemg
known of :1 Rohr Flute being installed III celebrated in advance-the
place of the manual Bourdon. The stop known as Advent) the suggestion you have
had would not be a good one, while in oth~r
should be soft enough to be include? as a
soft Pedal stop. Provided an Open Diapason churches there would be no object~on to l.t,
although three weeks before Chnstmas IS
ness. And as the colorful, mellow tones
is included in the Great organ (it should not
) If you have never gratified your
rather early for the concert to partake of that
be fluty or hooty), a mild Gamba might be
flow from under your fingers, you'll feel
season. We suggest that you decide betv:ee:n
yearning
to
play
beautiful
music,
you're
included in the specification. The ~econd
regular munbers. or, if necess3r!, a patn~t:c
Open Diapason would be more exp.enslve,on or Christmas program. There might be cntl*
a satisfaction you have never felt before.
mi!>Singa great deal. But you can still
account of the weight, and the VIOle d ?rcism of using a patriotic program for the
enjoy this rich experience, even though
chestre would be very thin and penetratmg. organ fW1d-you prob.abl:ycannot purchase a
The Unda Maris should be renamed "Flute new pipe organ at thiS tIme.
your present playing falls far short of
Celeste" if the undulation is to take place
)))
Yes, the Hammond ·Organ ~an
between it and the Clarabella. The stop can
vour desires. In fact, you can express
Q wm you please give the meaning of
be replaced with a Voix Cel~s~e on the F. A. G. D., A. A. (}. 0., and A .. G. D.? ~Te
bring
the
deep enjoyment of mUSical
ilie music you feel so easily and so beauSwell undulating with the. S~lt~lonal. The there any otller such organ GUllds .or Slm·
self expression into your home as it has
Unda Maris will be softer If It IS made to ila·r organizations? ~hat are the requt;ements
tifully you'll hardly believe it's you.
undulate with Dolce. We advise the couplers to become a member of the A. G. O.. -J, R.
into thousands of others. It's the ideal
since, even if the stops are all Wlified. the
instrument for the home ... for with
A.
P.
A.
G.
O.
indicat.es
a
Fellow
of
~he
stops of different pitch would have. to, be
drawn to make those in use effectIve, at American Guild of Orgamsts, A. A: G. O. l.nall its impressive richness and fulness
))
This
might
seem
like
an
exagger~an Associate of the AmerIcan GUild
the other pitches, while one coupler wo(ild d' I
do the work of the stops necessary to be o~c~:;anists and A. G. 0, .indicates a Foun~e~
of tone. . the Hammond Organ is
tion but it's true. The first time you Sit
drawn.
of the organization. The .1Ist of Founde.rs .p
styled to fit snugly even into an apartdown to the Hammond Organ your
l' d to the early days of the orgamzatlon
Our advice would be that you send the
final specification to all the b~ilders you p I~ h s been closed. An older but more
ment living room.
playing
will
~ake
on
unbelievable
richwish to consider, asking for prices of ~he ~~ocal..a organiza1ion is in existence, nam~ly,
complete instrument and of the respective The American Organ Players' Club (of Phl.laranks, which will vary according to the delphia) and there are, of course, the EnghS~
builder selected. The instrument can be con- organizations of Organists, sucbha~.Th~nROi~e
As we are still busy with war work, Hammond Organs are not available
structed so that it can be moved, but s~ch C lIe e of Organists, Mem ers .lp I
o er1can Guild of Organists consists of C~lconstruction would
be more expensIVe.
now. But you can hear and playa Hamrno.nd Organ at alm~st ~ny
Am
h.
.
.
Associateship
and
~
FellowshIp,
Cable would have to be ll?ng- enough and leagues Ip,
d . The first memberdealer's. Come in and try it , , . it's an expenence you shouldn t mtss.
th
ronecessary connections would have to be pro- taken in the order name . .
h·
Colleague being obtamed by
e p
vided.
s
II?'
d
sec'onding
of
the
Candidate,
by
As to the specification. we make the follOWingsuggestions: On the Great organ t~e r~~n:et~~ membters~f traek~':l~f ath~e~~~~=
e
Diapason should not be fluty or hooty .. \\e ship obhgatory 0
should prefer the Octave to consist of pIJ::,es ciateship and FellOW~?iP~IW~~ch~:e
~%ll:~~e~
.
of the proper size to match the 8' Open Dia- ination and are op l~n.
ch with the
1
~ I'I,mts
pason. The 16' Reed and 16' Melodia might
""d "~:al:u~r;~u~o~~a;::~mlo;~
~~a¥ter'
of
~e
be omitted from so small an organ. The
'ld or address a commUnicatIOn to I'
FREE~
Wrilc for your suhscriptj(1IIto HAM~10ND riMES, monthly magazine about or;al~ lI~usic for the home.
Orchestral Flute should not be borrowed e~- GUI
.
'ld f Organists Room 3405 n~
cept from an 8' Orchestral Flute, as Melodla Amerti.canIGB"'U;ldfngRockef~ller C;::enter,630
Hammond Imtmllumt Company, 2929 N. Weslern Ave., Chicago IB, Umo~s ~
'
,
.
N Y
would not be the proper quality for an terna lona
@1941
Orchestral Flute, which should be of the Fifth Avenue, New York City, ' ,

.
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The Violinist's
Forum
(Continued

from Page 690)

hausting, and after a while the mind is
apt to wander; so don't do too much of
it at anyone time. Five minutes, three
or rour times a day. is quite enough time
to devote to it.
If you follow these suggestions carefully for a month or two, I think you will
fino that there are no more "heebiejeebtes" in your bow when you are playing in public. Let me know what happens
-1 shall be glad to hear from you again.

touch on the bow is not quite sensitive
enough. The scratches will soon disappear if you are seeking for a fine, round
quality of tone. For the pianissimo tones,
start with sixteen seconds to each bow.
When you can do this easily, add two
more seconds-and
so on until you can
hold a steady pianissimo tone for thirty
seconds. When you can do that, you are
pretty good! But be very sure you are
(Continued from Page 696)
drawing a pianissimo TONE;. and not
merely an indeterminate and rather neg- but he is more representative
of the
ligible noise.
South. MacDowell reflects no one AmeriLater, fLsyou feel you are gaining con- can strain, although he, too, is untrol, play the long bows-eight to twelve doubtedly a great American composer.
seconds to each bow-s-with varied dy- Victor Herbert is decidedly European in
namics: each bow crescendo,' each bow quality. Louis Moreau Gottschalk, also
diminuendo;
alternately
crescendo and
a North American composer of great disdiminuendo~ beginning on a Down bow; tinction, reveals no North American ina crescendo and diminuendo
on each . ftuences at all! George Gershwin, Whom
bow, and so on. This is most engrossing
I knew and admired greatly, represents
material to practice, and you can con- the 'popular" rather than the 'classic'
tinue to do it with benefit to your play- aspects of American thought. No, to my
ing as long as you play the violin.
mind, there is not yet one American
When you are working on these long composer who stands in the same relabows, try to avoid a very common faUlt---- tion to his country as Chopin, let 'us
that of allowing your first finger to move say. stood to his. Will there ever be such
away from the stick as you draw a Down a one? That is not for me to say! I can
bow. This finger is your tone-controlling
only express my belief that the soundest,
agent and must maintain an alive con- truest music is the result, not of contact with the stick whether you are play- scious 'systems' or 'experilnent-s'.in coming forte or pianissimo. That it may do position. but of deep and sure awareness
so. you must see that the knuckle is al- of personal and national significance.
ways beside the stick and never above it.
"My own method of composing? To me,
This slow bow practice is rather ex- the melody always comes first! And what

The Allurinq Music
of Cuba

stimulates the melody? In the first .place,
with enthusiasm for an IdeaI am fired
'
.'
I I
that
a description, an emotion.
ave..
idea so well that I wish to express It In
my own way. In many c~ses. then, my
next step is to think of a title. I see that
title before me, like a vision, and suddenly I find within me a melody that
expresses that title. In the cas~ of songs,
I generally write my own words, though
not always, of course. I have already
mentioned my Marti songs; I have also
written five songs to the poems of Juana
Ibarbourou, the incomparable uruguaya.ll
poetess, who is so beloved that sh~ l~
spoken of simply as 'Juana de Amenca.
But when I write my own words, they
generally come last. It is the idea and
the melody that are of first importance.
"About four years ago, I gave an orchestral concert in the National Theatre
of Havana at which 1 dedicated one
song to each of the Latin-American
countries. Since there are twenty-one
such sister republics, there had to be
twenty-one new songs. I thought of these
countries, and evolved my twenty-one
titles. At this point in the preparations,
the Cuban press asked me for the program of the forthcoming concert. So I
announced my twenty-one titles-although not one note of any song had
yet been written. But there were still
ten days before the concert, and the
songs were ready when the great day
came!
"As to 'modernism,' 1 can only say
that exaggeration leads to confusion.
Musical forms will develop naturally. If
they are forced or exaggerated, they will
not sound like music! Which is understandable enough, because music is the
natural expression of personal and na.
tional soul."

The Making of a Concert
Violinist
tContinued

from

in pursuit of 'the light that never was by
land or sea.'
"Such a child needs guidance rather
than discipline. The driving force is the
love of beauty, the craving for perfection
in the presentation of some musicallllas_
terpiece. The technical material should
as far as possible, be derived from the
work bemg studied.
"Here is where wise guidance comes in
for obviously the works chosen for study
must cover all phases of technique in
fingering, bowing, phrasing, and so on.
Eut the mastery
of such technique
should, to my mind, be objective; it
should lead to the expressive playing of
some work of art, the successful playing
of which is its own reward.
"To many this may seem like perilous
advice; but I do not believe 111the complete separation
of technical
mastery
from artistic performance.
When technique is studied as an end in itself, it
becomes a drudgery, a mechanical routine that may lead only to mechanical
skill. Because one can play music of
the seventh grade, or ninth, or tenth,
it does not follow that one has become
an artist.
"What is violin playing anyway, but
a combination of reftex actions singled
out for special attention frum a multitude of other such actions that we
acquire unconsciOUSly, as needed, all
through life?
"A car is coming rapidly down the
street. You jump out of the way and.
(Continued

on Page 726)

NoW' You Can Realize
Your Musical
Ambitio

s

Thousands of musicians and teachers feel the need of hia-her 'and more advanced trai~1ing in music as a means of gl eater accomplish111ult and
il~creased income. Perhaps you, too, have felt thiS need. If you have exh~usted the ~osslb"ltles of your present musical trall1ing. then yOll "hould
glve the future your careful consideration.
There are endless hlghel pOSItIOns In 1l1USIC~gl
eater opportun1tIes~readv
and \\ <llting fOI : 011 l\t.'il as
soon as you are ready for them.

. ~ you can. affo:d t.he ~ime and the large ~1TIot1ntof money nece.s~ary to attend a Resident Conservatory, then you have a wide choice of
hIfh-brade mUSIcal. I~StItutlOns .. If~however, hk~ thou.sands of amblt10us ~nen .and women, you lllust pursue your musical training in the time
Ie t over from yom legl~lar dutIes~and
~t a n01TIll1.alexpe~s~~tr1en the Umverslty Extension Conservatory offers you the sure ])roven and Q"uaranteed means to the atta1l1111entof your hIghest mUSIcal ambItIOns.
.
b

Students. an~ those wishin.g to take up the St~dy of M~lSic under the most approved
and authontatIve methods wIiI find our Students Courses ldeally adapted to their needs.
-r:hey are rema~kable in their simplicity
and thoroughness, leading from the first
rudIments of MUSICby eas;y, progressiv:e steps to real proficiency and accomplishment.
The lessons are profusely illustrated
wtth photographs from life and with detailed explapatiolls of every important point, so that a thorough understanding of proper technique
IS msurcd.
All instruction is individual and under the personal direction of highly qualified teachers who keep closely in touch with the student's progress by means of a very wonderful
system of examination papers throughout the course.

il

I

I
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You cal.1have this invaluable training right in your own home, without any interference With your regular work, and at but a fraction of the cost in time and money
otherwise necessary. T.housanas of professional musicians, teachel's and artists throughout the world owe their success wholly to the authoritative methods of· the University
Extension Conservatory, and gladly testify to that fact.
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Harmony
Cornet-Trumpet
Advanced Cornet
Voice
Chor.{ll Conducting
Clarinet
D_ance Band Arranging

~

course

I

v;onn
Cuitar
Mandolin
Sax.ophone
Reed Organ
Banjo

Adult or Juvenile.
.

City

State.

Are you teaChing now?
hold a Teacher's

regarding

Certificate?

If so, how many pupils have you?
. Have you studied

.. Do you

Harmony?

W~Uld you like to earn the Degree cf Bachelor of Music?

WITH

MUSIC"

AnJwel'eJ
No qeestiorn
and addreu

SUlIllller Schools
t
.
~
•
H
D. W., Virginia.-Amr)ng
the
better. n summer
schools
of music in the East
nO~he Juilliard
Summer
School, '130 Clare~~~nt Avenue.
New York City; the Yale, Sum-:
mer School, Norfolk,
Conn.; and the Chautau-_
ua School of Music, Chautauqua,
N. Y. A rew
\ivate
teachers
hold classes at their sum~er
homes, but I am not sure that they combl.TIe
class demonstrations
and lecture courses "':'Ith
their teaching.
If you follow
the ~q~:r!~~~ment columns
of THE ETt.~nE. and o.tti~r music
gazines
ear-ly next sprmg,
you WIll prob~~y find an arln"ouncement
that will interest
you.
Progress at Twenty-two
Miss D. G., Connecticut.-You
have
certainly covered
a good deal of g~ound in one
year of stu-tv: if you have ncqulred both accuracy and jnctttty, you a!e to be congratulated. To make
such
rapid
progress
rs not
usual when a person
takes up the study of
the violin nt the age of twenty-two.
.
Don't
worry
about
your
left-hand
finger
pressure-;rf'\11
will gradually
acquIre the nec-_
essary ner\'OllS intensity
if you are always
seeking for it. Practice
some sort of finger
exercise (·very day,
being sure t~at the action of each finger is consciously
dlrected,
and
remember
lbllt there must be an alive finger
pressure whether
you are playing rapidly
or
slowly, forrl!
or pianissimo.
While you are
thinking :1hout it the results wlll not be ve~
noticeable.
l)lIt after
a few months you WIll
hegin to do it sUbcons~iously-and
.~len you
will find your tone takmg on more and more
r.oundness ;uld vibrancy.
"i\I:ult· in (::.o:t·choslovukil)"
. Mrs. D. S. M:, Georgia.-The
Hne "Made in
Czechoslovakia"
on the label of your violin
indicate,.
,It once
that
it is not a genuine
Stradiv<lrius:
further.
it indicates
that
the
instrument
is a. "trade"
violin worth.. be.Lween
f.fty and one hundred
dollars.
Possibly
the
violin follows the
Strad
pattern
in generaL
outline--\\.llich
may be the reason that Stradivarius' n,lIne was used on the label.

THE ETUDE

Beg-iunt'r,.· Books
Miss E. L. S.. North
Carolina.-Without
knOWing more of the child than you tell me.
it is rather
difficult
for me to recommend
a
beginner·s
book for her. However. I feel su:e
that you would obtain
good results from tfie
first book
of the
"Laoureux
Method," _ the
·'Primer
Violin
Method"
by Samuel
Appelbaum. or the "Very First Violin Book" by Rob
Roy Peery. You can obtain all of these from
th~ publishers
of THE ETUDE. After all, it is
not so much what method
is used as how it
is used that
counts.
A talented
child
will
make rapid progress
in any of the modem
methods-if
the teacher
is conscientious
and
imaginative.
;llId

Torrid

Temperatures

Miss B. J. K., California.-To
live in a climate where
the temperature
goes up to 117
degrees
must
indeed
be troublesome
for a
viOlinist. I can easily
understand
that your
strings do not stay in tune, but I do not q~ite
know what you can do about it. ,You might
try the "Super-SenSitive':
strings, which have
steel centers
wound
with alwninum.
If-yot!
u~e these, .you -should
have a special. tailpiece wlth a tuner
attached
to each strmg. I
have never
used
these
strings
and do t:Jot
know how_satisfactory
they are, but I have
heard good reports
of them.
Whatever
strings
you use, you should keep
them tuned up to pitch even when you are

DECEMBER,

*

fvili he arm/'tud
in THE ETUDE unless ac(om/iallied by the fuU name
of the in quirer, Onl} initials,
or pJmdOIlj'T/I gioen, will be published.

k

Slrillg:o

*
TODAYS GREAT PIANO

.l~_in

b';f HAROLD BERKLEY

All E::.:~""I'·l'Il Study Book
Miss P. G .• Califomia.-The
book of s.tudh;s
that you ;lrc looking for is the "Seven Dlverh·
menU" by Campagnoli.
Each Divertimento
is
in a di fft-'rent position.
and remains
in that
position. It is a splendid
book of studies and
should be much more widely
used. You can
obtain it from the publishers
of THE ErUDE.

Study in Your Own Home Under Master Teachers

Ideal Courses for Beginners and Advanced Students

.
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not playing. To let the strings
down repeatedly is bad, for the strings and for the violin.
It is not a bad idea to let the strings down
a fifth or so about once in six months;
this
allows the top of the instrument
to relax a
little and "frees up" the tone.

The ceaseless
search
for
perfection by the makers of
the Baldwin is amply reo
warded in its use by the
great artists of the present
generation. One by one they
have chosen
the Baldwin
by ear and by touch rather
than by tradition. For while
Baldwin respects tradition,
Baldwin does not rest on
old laurels. And so the rich
tone
has become
more

A Fair Price
A. ~." Florida.-One
hundred
and fifty dollars is a fair price to pay for a John Juzek
violin. He worked in Prague, and his instruments were imported into this country. up to
the outbreak of the war, by the Czecho-Slovakian Music Co., now the Metropolitan
Music
Co. He was, and I hope still is, a very careful
workman
who copied various makers, usually
stating
on the label of each violin
which
model he had followed in that particular
instance. He made instruments
of various grades,
and they range in value from about $100 to
m-ound
$350.
More

ubout

golden-the

Miss K. E. "\V .. Virginia.-Thank
you for
your very nice letter-I
am glad th:1t the
:'Vibrato"
article in the August issue was of
help to you. You ask how you should
go
:1bout putting
the vibrato to practical
use.
First of all, you should practice
it on long
notes, seeing to it that you maintain
a steady
and even throb in the tone. Then you should
practice
ft on notes of shorter
and shorter
length.
until you Me playing
eighths
at n
moderato tempo. Here your job is to see that
the vibrato flows evenly from one ·note to the
next. While you Me doing this. you should be
playing some slow pieces that really app~al
to you. In 1hese you should strive to imbue
each tone with the same vibrato you are using
in the exercises.
Gradually
you will not be
sntisfied with a tone th:lt does not hnve this
vibrancy,
and the production
of it will ?ecome easier for you. While you have to thmk
about vibratir,lg" op---each note. you will not
be satlsfiESilwlth the,.esults:
but after a while
i1 will becom·e subconscious.
and then your
tone quality will improve rapidly.

rai lhr ull y, more thriBingl y
in terpreted
by an everincreasing
number
of the
world's
greatest'
artists.

THE

j]gepenbabiHtp
~ince 1874 ~HbinlJ a Clrlientele
of lIlistrimin,ting ~tring 'lIlt'PHs
SPECIALlSTS.lN VIOLINS. BOWS, REPAIRS, etc.
CATALOGS and- LITERATUREon REQUEST

p
«Jilliam~a"d

:\. Tc~hnkal
Show-Piece
N. S. S.. Pen'lsylvani,t.-The
solo you me
looking for is The ROlmd of the CobHn.~. by
Bazzini. It is also called 'Phe Dance of the
Goblins. and Witch's Da.nce: It is better known,
I think. by its French
title, La Ronde de.~
Lutins. It is a very difficult solo indeed. and
requires
a finished technic to do it j1;1stice.
To modern ears. it is also rather old fashIOned,
for it is <l technical show-piece
that makes no
pretense of having any musical value.

0.'

JM

Z07 South Wabash Ave.-Chicago

4. Ill.

PUBLISHERS OF "VIOLINS and VIOLll\!IS.TS"
America's only [OUrner devoted to the Violin
Specimen Copy 2S¢-12 Issues for $2.50

ANNOUNCING

EARLY PUBLICATION OF

A LIMITED

EDITION

BALDWIN

PIANO

Cinctnnati,

Ohio

CO.

RARE VIOLINS
WE HAVE A NEW ILLUSTRATED
CATALOGUE WHICH WILL BE SENT
FREE UPON REQUEST,
MANY BEAUTIFULL¥ TONED INSIRUMENTS LISTED FROM $50 TO
$25,000.

•

FRANCIS DRAKE BALLARD
LwenBed d Bomied DcoteT-Collector
Rm. 408, 320 E. 42nd St., New York 17, N. Y.

"T$ow ftlanp ~trab5?"
"ll&lir 1f1eritage from tbe '--aster"
An importont work of obout 400 pages recording existing instruments wit~ ~heir s10ries o~d
historicol bockground
con10lntng over 100 Illustrations of genuine specimens of S1radivari's
work. Expert, AU1hen1ic, ·written in foscinofing
style.

A Maker Nallwd Thomes
D. E. J., Iilinois.-I
can find 110 mention of
a violin maker named Thomes in ,my of the
reference
books. and it is possible
that the
name wa,s branded inside your violin by some
previous
owner <IS a means of identification.
This, I am sorry to say, is a not uncommo.n
practice. The nearest name that I can find IS
that of Jakoh Thoma, of Vienna.
~e wa~ a
watchmaker
who became interested
In makmg
violins after his daughter
began to study the
violin. Between 1880 and 1892 he made some
violins that were quite fair-for
an amateur.
If you are anxious to find out how much your
violin is worth, you should. send it to a firm
such as Wm. Lewis & Son, 207 South Waba~
Avenue.
Chicago. For a ~al1
fee. tbey wIll
give you a complete appraisal.

AUGUST IiEMUNDER lll'50N5
53

w.

56TH

ST •• NEW

YORK

VIOL:INS OLD &; NEW
£Xllert Repairing. Send for Catalog E

PRICE PER COPY· $20
bY

VIOLIN
PLAYERS
Basic Principals of Violin Playing

Carl Jaopan, 18 Short .Lectures. Se<:rets
or VIOllnPlayl"!':"neveali!d. l'{ic.e. $3.50162o-14th St., N., St.'Pcte"nburg(
Fla,

FRASER FINE VIOLINS
Strictly
hand-made.
Enchanting
-tone .of
wonderful
power. Flawless workmanshlp_
A delight to.,handle.
No other instrument
like it! Priced at $300. Free folder.
RevoicilJg- o,.d Repairing

CHELSEA
2025 Stark

Tools

Saginaw,

Henning

Credit

Michigan

Violin

Instrument; made tlossible by our

W·t

10;1 c
Illfofl'll/Non

WITH

many years of e~llerience
in '<"lolln·
maldllg.
Satisfaction
guaranteed.
'GUSTAV V. HENNING
B907-5thAVIl .• N. E •. £eattle. Ws"h.

MUSIC'

BUY WAR BONDS AND
STAMPS FOR VICTORY

Expert

DEEP - MELLOW~UL
P()t' a limiteli tUlle YOU c.1n IJllr·
chase this high-grade violin. with
the QualHles of the linest, a~ a twice
far lower than c'·er asked for such an

'On

MARCH

FRASER, Violin

Street

Special

',,:m.

, "FORWARD

light, flexible

more effortless. The
is fine music more

action
result

tile Vihrato

for Violin l\lakillg
J. R., Texas.-Since
the war, tools for vio~jn
making
have been very difficult to ?btaln,
d I am afraid you will have trouble m get~i~ the ones you want. I suggest t~at you
wr~e to the following firms and explam your
eeds· they may possibly
have some spare
~OOIS.that they would be willing to sell: The
Rudolph
Wurlitzer
Co., 120 West 42nd St.,
New York City~ Shropshire
& .Frey, .119 West
57th St.·. New York City; A. ~Isenstem
& S0':l'
1547 Bro:1dway, New York CIty;
LeWIS
& Son. 207 South Wabash Ave., Chicago, Ill.

*

GLAMORIZE YOUR TEACHING
Lear~ the seeret of playi'ngand ~eaehinJJ.:popu!ar
music ... jazz, swing. jump. boogIe-woogie.
Give
your,students what they want.
Buy TODAYI •.. Ollr newlOO-pall.elNSTRUcrION
BOOK with rules and illustrations
to work from. A
teacher's (personal) Instruction ManuaL
Des~ibes
lesson-to-lesson assignments
for the beginner. me·
dium or advanced student.
Order n~w ••• today I
Pril~e $10 complete. insured and postpaid anywhere,
CAVANAUGH PIANO SCHOOLS
475 Fifth Avenue
. New York 17. N. Y.
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PIANO

TEACHERSI

Cards in Place
Back of Keyboard

Complete Set of 32 Cards, Keyboard Finder and
Book of Instructions - On~y SOt '
SIGH~ .PLAYING
easily and quickly learned by tiny tots,
or beglOoers of any age, with these Speed Drill Cards.
Makes teaching easier and quicker for class or individual
instruction ..

EASY TO USE-Speed

Drills consist of 32 cards with

complete and easy-to-follow instructions for their use. On
each card is a picture of the note on the staff which corresponds with the key on the piano keyboard.
Thus,
the student learns through his eyes, rather than the written
or spoken word, the location and position of each note.

AN ADVANCED STEP-Speed Drills are an advanced
step in aiding the student to quickly identify the note on
the 'staff with the key on the piano. These handy cards
stress visual accuracy, recognition of the keyboard positiona, producing rapid visual. mental and muscular
coordination.
THE L~~U~GE
~OTES make_vivid mental pictures. This

feature IS important, but best of all .•. children like Speed
Drills. They should be used at the first lesson and the
pupil should have a set for daily
home practice. '
.

,

..

is becoming more and more of a rcqUire~ent of pianists, and students at the very start, should
be trained to attain it. SpeedDrills will lay the foundation
for proficient sight playing.
SlqHT.PLAYING

GET YO·URS TODAY - Speed Drills may be obtained
f~om your local music dealer, or send direct to us, .the publrshers: Complete set of 32 cards with instructions, only 50c.
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English adaptations
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tend to like only the most serious classics
or the most meaningless modern music.
'!hey are like the old Victorian dowager
In the London bus who read religious
tracts diligently, but when nobody was
looking. took a nip out of a bottle.
American jazz, for instance, is an expression of the spirit of vast numbers of
people, Much of it is horrible, but on the
other hand, much is very ingenious, very
original, and when properly presentee,
very interesting to knowing musicians.
When it is vulgar, or when it takes on
the boiler factory atmosphere, it is unpardonable.
"I have very little time for the poseurs
who demand the senseless modern piffle,
written by composers who could not
write a decent four-measure melody if
their lives depended upon it. Such people are usually very presumptuous and
ignorant. Mr. Rachmaninoff, a marvelous
master of melody and musical development, who enriched the literature of the
piano as did Chopin, Schumann, and
Debussy, was peculiarly bitter about these
.pretentious
musical counterfeiters
who
palm off cigar coupons for hundred-dollar bills. In Rachmaninoff we find a
genius who had the best in musical training but who, all his artistic life, was
splendidly sane. His grim and forbidding
visage, which people talk about, masked

Higher Insight in
Music

SPEED DRILLS (~~~~~)
fOT Teaching BeginneTs
Sight Reading

leI and consecutive fifths, which some
modern masters have used appropriately
with beautiful effects.
'
"When I play the Beethoven •Pathe~
tique' Sonata, I hear it in all sorts of
orchestral forms. There are violoncellos
. horns, and flutes breaking out every~
(Continued from Page 679)
where, with every shade of tone color
but when I play the Chopin Fantasi~
instance, which I have found most help- Impromptu it is impossible to hear any,
thing but the dreamlike. cloudlike, ever
ful.
changing and mixing of the overtones.
Rimsky-Korsakoff, one of the greatest
•
geniuses in the field of orchestration
reorchestrated the score of MoussorgSky'~
"Boris Godounoff"
and thus brought
about its revival. However, I do not believe that even Rimsky-Korsakoff could
have orchestrated Chopin without marring his pianistic sonority and loveliness.
"I always have had a great respect for
tradition but I insist upon knowing
whether the tradition is artistically justified. For instance, I never have been
able to find out why Paderewski and
many of his contemporaries often played
chords so that the left hand was sounded
slightly before the right. The music is
not printed that way, the composer did,
not write it that way, and I never play it
that way; not merely because it is wrong,
but because to my ears it does not sound
as well. I never have been able to fihd
out when such a tradition started or
who was responsible for it. If chords are
For harmonic
{~
_.
below these
marked to be played together, I play
effect hold
exercises
them together. In my home at Green:--wich, Connecticut, I have a very large
library of records and as Mrs. Templeton
and I play them, I listen very acutely to
"The piano is one of the most fascinatof
ing and individual of all instruments. It these details in the performances
is possible. to play upon the piano the scores of virtuosi, and know whereof I
marvelous music of Bach, let us say, or speak. De Pachmann frequently play.ed
of Beethoven, but their works are not es- the left hand a shade before the right.
sentially pianistic. When I play Bach, To my sense of hearing, this mars the
for instance, I can hear the work as it beauty of a masterpiece.
"There seems to be an impression upon
would sound· on an organ, 'With a great
orchestra, or with a fine brass .band. Not the part of many sedate people that
so with Chopin. much of Debussy, or music should be austere and perhaps
with Rachmanil).off. Chopin made the quite free from mirth of any kind. That
piano_his own, and with most of his com- is, when serious music is presented, all
positions aU attempts to a'rrange them other numbers upon the program should
effectively for other instruments leave be as sober as an undertaker·~. picnic.
much to be desir·ed. I just can't stand Of course there is a propriety to all
listening to orchestrations of Chopin, things. When a limited group of people
knowing how· many beautiful overtones go to hear a pianoforte recital we have a
heard upon the piano are missed. I say tdefinite homogeneous assembly of human
beings with a relatively similar appreciathis realizing that my favorite instrument, after all, is the orchestra. Con- tion of musical art. They should get
sider, for a moment the lovely theme of what they came to hear. They are like a
the Nocturne in E-flat, which has been congregation going to church, which
widely arranged for the violin and has would resent any desecration. However, I
been played by many famous violinists. notice that if the clergyman's sermon
~t i::;an exquisite and effective piece, but sparkles with wit. indicating that he is
It.-never seems to me to be nearly as ef- not merely a pulpit puppet, the pew
fective as when one hears it upon a fine holders are the first to show tfieir appiano, because it -depends upon a back- preciation.
ground of an ethereally lacy curtain of
"Please do not think that in any way
harmonics-the
things we hear in bells. I am apologizing for the humorous interlUdes r have given before mass audiFoHowing Tradilion
ences. I revel in them and there is noth"Chopin's mind was essentially pian- ing more I would rather do than make
istic. When he made the orchestral parts people laugh. Lord knows, a good part of
for his two great Concertos, the F minor ~he world has been drowning in blood
and the E minor, he unquestionably and tears and we must have more and
made them .-the best he could, but they more laughter to help us keep mentally
are not great orchestral works. In fact, afloat. :( am, tOld that in the very first
I wonder if these two splendid composi- English comedy· there was a line. 'Mirth
health.'
tions do not sound at ·their best when prolongeth life and causeth
heard upon two ·pianosl There is a ten~ This is a splendid doctrine for all of us
dency among pianists, and for that mat- to take to heart at a time when our
ter, musicians in general, to become greatest physicians are demonstrating
hidebound. This is due to tradition. Tra- that sorrow, anger, fear, and depression
dition is peCUliarly strong in such a law- lead to many bodily ailments.
ab~ding country as England, Where the
'~Unfortunately there is a great deal
traditions surrounding the performance. that is hyper-critical about the music
of oratorio are held inViolate. It was appreciation of many people. T~ey pretradition which put the ban upon paral• Ralph
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movement, as shown in our next example:
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Published by
ALICE WILCOX,
Compose.r-Publisher
If your Music Dealer
is all sold out of
"TEN LITTLE
GREMLINS,"
the song
with the BIR" Demand
of Sale's Copies.
Single copies 40 cents (3 copies for a
dollar).
You may
send order
direct
to

Now reverse, two in left to one in right,
Then extend three against one; f.our
against one; follow with triplets ag~mst
two, and so on. If you wish, contl?-ue
with four against three; five agamst
ALICE WILCOX, Music Publisher
four; and so forth. Then play all these
130 West 57th Strect-4th floor
combinations,
hands reversed.
Dept. C, New York Cit~-19, N. Y.
Count these more extended combinaCllilJren
tIS well as t1dlllts are jttscitions by trying the following suggested
naled b~· "Tell Little Gremlins"
pattern. (Use as example, sc~umann:s
Intermezzo in B minor.) Contmue thIS
until you feel the mixed ~roups a~ a
PIANISTS,
LOOK!
unit-or as a picture group if you thmk
Our Break Bulletins bring you fascinating arrangements for buildlllg extra choruses of popular songs of the printed notes or the fingers on
with novel breaks. bass figures. riding the melody, etc. the keyboard. Above all, you must fe~l
Send 20 cents for sample copy.
and hear the accents and the rhythmlc
PIANO TEACHERS!
vibration as an entirety; that is, the efMany of your students want to plaY Swing as ",:ell
fect must be flowing like a river~never
as Classical. You can lltlm\llate theIr Interest and
crease YOUrincome by adding "Swing Piano" to your
teaching program. Axel Chrlstensen·s complete In- mechanical like a robot.
iitructlon Book enables you to teach pupils how to
You may think and work it out anaglamourlze popular melOdies wlth perfect time. touch
and rhythm. If your local telephone book does not Est- lytically at first, hands alone. B:ut only
a ."Christensen School"' send for teachers' wholesale
by playing hands together, listenmg and
Price and Po.rtlculll.rs.
CHRISTENSEN SCHOOLS OF POPULAR MUSIC feeling a~l tl].e flc~ents and. rhythms, ~s
752 kIMBALL HAll
BLDG.
CHICAGO 4. ILL.
ell as the various melodIC figures m
:;'und combinations, will you. ever succeed in mastering even, muslcal execuin these complicated movements.
LEARN "SWING" MUSIC tionAlways
be alert and observant for
~~~~~~~~':n~~l~l~l'!.r{;o~~ h'::'a~~tg:~~~~:g:?g:l~~~
ernbl'lllsbmenl.3.fll!:UraUons.blue n(l~es.wbole loneS, etc.
practical examples in the classics as well
MODERN DANCE ARRANGING
as in modern music. You may take ~
Duet-ll.trios, QuarteUes and eOHl'I1lblel-spedal chorusel
-modulating to other kel's-suspenslons-anllclp>lUona
phrase or even a single measure at first,
%rfo81od~l.nta-eolor eltects-swingf
backgrollndsthen expand to sections, and later use
335 East19thSt~lMER B. FUCHB~OOldY"
26, N. Y. entire etudes or pieces: Remember that
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an exquisite tonal aesthetic sense and a
torrential emotional nature which made
him the outstanding composer for piano
of the present century. Unlike Chopin,
While his piano works are. essentially
characteristic. he was equally great in
other fields of mu-sical art. He perhaps is
still too near for us as yet to realize his
very great mastery.
"Finally, let me reiterate my advice to
Listenl Listen! Listen! If I had not
listened to the bells, much of my musical
life would have been less profitable.
Shakespeare, in 'Hamlet,' speaks of:
'Sweet bells jangled, out of tune and
harsh.'
Sometimes they seem out of tune, but if
you listen to the chords of overtones,
they make a mystic music which is overpowering. Give me, rather, the bells of
Edgar Allan Poe, when he wrote:
'How they tinkle, tinkle, tinkle
In the icy air of night,
While the stars that oversprtnkle
All the heavens seem to twinkle
With a crystalline delight.
Keeping time. time, time
In a sort of Runic rhyme
To the tintinnabulation that so musically swells
From the bells, bells, bells, bells
Bells, bells, bellsFrom the jingling and the tingling of
the bells.'''
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in nearly everything we creep before we
walk, though eventually- we may fly.

Examples and Inspirations
Examirie Beethoven's G major Sonata,
Opus 14, No.2; Chopin's first Nocturne;
his Etudes 25, 26, 27; his Impromptus;
the F minor Fantaisie; the fourth Ballade in F minor,' Leschetizky's Barcarolle;
Liszt's Concert Etude in F minor; Debussy's Suite "Bergamasque," Even if the
pieces are too hard for you to play, you
can acquire a deep appreciation by look-I
ing at the scores while yC;lUlisten to
recordings or to radio programs.
This article contains enough technic
to enable you to continue to advance on
your own, if you are interested to do so.
Often in orchestra
concerts, "three
aE,ainst two" sounds exceptiomllly smooth
because each of the individual players
of the different instruments cap I'espectively concentrate on his triplet or two- .
note group, independent of the other.
Still he hears it all as a unit, not as a
jerky machine. It is well to listen to
such numbers and try to make your
piano playing sound equally well balanced. Also find duets or duos involving
awkward combinations.
Keep. perfect
rhythm and tempo, first working slowly;
then practicing persistently in correct
tempo and expression.
Never proceed with your studies "in
the dark" without a goal or pm'pose.
Concentrate upon three against two, and
its vari.ations, until you feel that you
can at any time play these easily and
fluently.
In these days of the radio and phonograph, the two-against-three
and other
compound rhythms are heard in all kinds
of popular music. These are employed
continually, and students who do not
want to be embarrassed by their swingplaying friends who run these _figures
off with apparent ease, must le~l"n to
master them.

MARCH WITH

lvIUSIC"
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I
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by PAUL H. LANG
Undertakes to place the art of
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historical development. "A tremendous achievement.v-c-zv.
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Times.
illustrated. $6.00

from Madrigal to
Modern Music
A Guide to Music Styles

by DOUGLAS MOORE
"No more significant gift could
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reader about music:'
-The Saturday Review.
$3.75

Harmony
by WALTER PISTON
A serious study of harmony that
is indispensable to musicians in
all fields, whether they be composers, conductors,
critics or
teachers.
$3.90

The History of
Music in Performance
by FREDERICK DORIAN.
Introduction by Eugene Ormandy. "The best si'ngle compendium I know ahout musical
rendering in other· times and
place,"-N.
Y. Herald Tribune.
$4.00

The History of
Musical Instruments
by CURT SACHS
"A mine of fascinating inform"ation put together with scrupulous scholarship."-N.
Y. Times
Book Review. Il1ustrated,- $5.00

Steps to Parnassus
The Study of Counterpoint

by JOHANN JOSEPH fUX
The celebrated book on counterpoint in its first modern English
translation.
edited by Alfred
Mann.
Illustrated. $3.00
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The solution to such conditions we ld
seem to lie ~ t?e development of str~
classes leading' into small string ensem_
bles, which later lead to the string orchest~a. When. the strings have gained
sufficient proflcfeney to be combined With
'. (Continued from Page 692)
the winds, then will come the first orches_
PRIVATE TEACHERS. {Western l
PRIVATE TEACHERS (New York City)
tra rehearsa1.
There is such a wealth of excellent
H. FREDERICK DAVIS
HELEN ANDERSON
instrumental
music at a low cost per
string material for all grades, combina~
capita to both school and community.
Teacher of Many Successful Singers
Concert Pianist
All Brandes
of Singing Taught. Beginners Accepted
It cannot be denied that each of these tiona, and styles, that it is indeed selfish
Interesting course-piano,
harmony
Studio: 606 Templeton Bldg ...... Solt lake Cih. Ufah
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points
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advantages for th.'S on our part to deprive students the opPhone 3-0316 for 4·5746) for appointment
to experience
the thrill of
166
W.
72nd
St.,
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Y.
C.
Tel.
Se
4·8385
plan
of
teaching.
Yet there are valid portunity
Write for Free Circular
reasons why this type of instruction is partaking of this repertory.
MARIA. CARRERAS
In conclusion, may I suggest that the
HAROLD HURLBUT
not the practical 01' desired one. While
Renowned Pianist
Paris-New
York-Hollywood
future progress of our school orchestras
it
is
easier
to
schedule
the
classes,
such
Developer of Singers
"INTERPRETATIVE
AUTHORITY"
Nadine Conner (Metropolitan
Opera-N.B.C.),
Henry
-N. Y. Herofd-Frlbuna
a program is less efficient from an edu- will depend more upon the development
Cordy (Tenor Chicogo Opera Co.) and mony others Teacher
of
successful
concertising
pianists.
cational standpoint. As previously men- of our string classes, ensembles, and
of Radio, Opera, Stage end Screen.
Accepts
talented
students.
2150 Beachwood
Drive
Hollywood 28, Calif.
tioned the students are victims of mass string orchestras than Upon the School
169 E. 76fh s-, "Jew York City
Tel. Bu 8-0311
orchestra as a whole. The deficiencies and
-or
shall we say "mess"-education;
LUCIA O'BRIEN lIVERETTE
lack of string players in our school orCHARLES LAGOURGUE
STUDIOS
they are penalized from the beginning,
chestras today prove just that point.
VOICE
VOICE PRODUCTION-SINGING-since the foundation which is so essential
Graduate
of Samailoff's Teacher'~ Course
COMPLETE MUSICAL EDUCATION
Let us begin now to develop the eleto
the
students'
future
is
sacrificed
at
Reasonable terms.
Mr. Lagourgue will resume his Summer Cfcsses in
mentary string program so that our school
the 'outset.
Phone NO 2·1030 EX 1141
CANNES, famous resort of the FRENCH RIVIERA
For information and registrotion
opplyto N. Y.Studios
616 N. Normandie
Ave.
The problem of literature for such a orchestras of tomorrow will not have the
los Angeles, Calif.
35 West 57th St., New York City
group is in itself a most complex one. deficiencies of the orchestras of today.
EDNA GUNNAR PETERSON
The matter of range, key signatures, and
MARGARET HENKE
Concert
Pianist-Artist
Teacher
other ensemble problems make the comVoice Physiologist
229 So. Harvard
Blvd.
bining of the winds and strings impraclos Angeles, Calif,
Teacher of the "Bel-Canto
Art of Singing"
FE. 2597
Beginners and advanced
students
Iical in every way. I have witnessed many
Overstrained,
defective
voices adjusted
S uch programs in action, and have yet to
LAZAR S. SAMOILOFF
6" Riverside Drive-New York-Edgecombe
4.2388
observe
a single one that is achieving
Voice teacher
of famous
singers
worth-While results. '
EDITH SYRENE LISTER
From rudiments
to professional
engagements
Beginners
accepted,
Special teachers'
courses
AUTHENTIC VOICE PRODUCTION
The foundation of string or wind play<Continued from Page 722)
Dr. Samoiloff will teach all summer of his Studios.
405 Carnegie Hall, New York City
ing Is basic to final ensemble results.
Write for catalogue-Special
rates for the
Collaborator
ondAssociate
Teacher with the late W,
duration.
Therefore, we must establish a program
arrive with precision on the pavement
Warren Show and Endorsed by Dr. Floyd S. Muckey
610 So. Van Ness Ave., los Angeles, Cal.
which will prepare the student for the just in time, I hope. Nobody took you
Wednesday: Troup Musk Studio, Lancaster. Po.
Thursday:
30'1 Presser Bldg., Philadelphia.
Po.
f uture, rather than the program which
to a teacher specialized in hopping out
ELIZABETH SIMPSON
a bsorbs him merely as a minute part of of the way of cars as so many separate
(FRANK)
(ERNESTOl
Author
a large group, yet fails to provide him motions.
of "Basic Pianoforte
LA FORGE.BERUMEN STUDIOS
Technique"
Teacher
of Teachers.
Coach
of Yourlg Artists.
with a sound musical foundation.
Voice-Piano
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'09 Sutter St., San Francisco;
1100 Park Ave., Corner 89th St., New York
Iowns, villages, and districts, it behooves
is practicing in deadly earnest with an
1833 Webster St., Berkeley, Cal.
Tel, Atwater
'1-7470
Us to study their situations,
and if pos- immediate object in view, In a few weeks
s ible offer suggestions for improvement.
RICHARD McCLANAHAN
he will be using all those motions in
PRIVATE TEACHERS (Mid-West)
Representative
TOBIAS MATTHA't
In' many of these communities the his life work, hunting, fighting, protectPrivate lessons, cross lessons in Fundamentals
membership of the school orchestra is ing himself. The mother-cat
sits and
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DR. FRANCIS L YORK
C omposed of the school band augmented
801 Steinway Bldg., New York City
watches, and shields him from harm; but
Advance Piano Interpretation
and the Theory wor(
b y a few strings (usually violins), and
required for the degrees of Mus. Bach., and Mus.
she does not give him lessons in techMas.
ANTHONY SINIGALlIANO
Ihe repertory consists of military marches
niQue as so many separate motions to be
DETROIT CONSERVATORY OF MUSiC
INSTRUCTOR
a nd other selections originally conceived
Detroit, Mich.
coordinated and applied, regardless of an
ART OF VIOLIN PLAYING
f or band. In most of these situations, one immediate objective. She does not have
Chamber
Music Training
EVANGELINE LEHMAN, Mus. Doc.
p erson is responsible for the entire music
him arch his back fifty times a day, or
Preparation
foc Concerts and Recitals
p rogram. The schedule is heavy and very
Composer,
~ing.er, and Teacher, with a record of
la1 North 19th St., East Orange
New Jersey
pull his claws in and out for fifteen minman.y '0us1cC!1 frlumohs here S:lnd abroad, will accept
Iittle time is available for band and 01'Ne,w York and vicinity by appointment.
utes every morning. She knows better.
pupils In vOice culture ond Interpretation;
Appointc hestra rehearsals. As a result, all stu- She knows that desire-intl?nse,
ment by correspondence.
burning,
EDWARD E. TREUMANN
dents are scheduled for the so-called
Studio: 167 Elmhurst Avenue
all consuming-is
driving him on, and
Concert
Pianist-Artist-T
eacher
Highland
Park (3), Michigan'
"school orchestra." Such conditions are, that every act he performs has an immeRecommended
by Emil Von Sauer, Moritz Moszkowski
and Josef Hofmann.
a f course, fatal to the development of diate and satisfying end in view. Is the
PRIVATE TEACHERS (New York City)
Studio, Carnegie Holl, Suite 637, 57th St. at 7th Ave.
e Ither a satisfactory band or orchestra.
Tel. Columbus S-4357
New York City
desire of the young artist for perfection
Summer Moster Class-June
to Sept.-Apply
now.
Its success lies in the development of a in the playing of some fine, soul-satisfyALCARO MUSIC STUDIOS
sl rong elementary
instrumental
class ing work of art. any less intense?
Private lesrons-Home
or Studio
CRYSTAL WATERS
program, segregating
the strings and
In.structian in all branches of music con"There may be times, of course, when
Teacher
of Voice
w inds while prOViding adequate instruccerts given. Beginners, advanced occepted.
certain exercises planned by a master
Special courses for children, high school ond adults.
Radio, Screen, Concert
Iion and rehearsal schedules.
teacher may be helpful, but surely they
Write for Appointment
Opera,
Pedagogy
The developing of a completely instruStudio: 2497 Tiebout Ave.
are best stUdied when related to some parBronx,
405 E. 54th St.
New York City
ill ented
Tel. Fordham 7-7873
symphony
orchestra
and
symNew York City
Tel. Va. 5-1~62
ticular passage in a work being studied.
p1lonic band in the small school system
So Why not concentrate
on the passage
IS something for those who spend their itseU? Again, I have certain exercises,of
time in Wishful dreaming. The situation
my own evolved out of my own needs;
in the average small school makes such a but I certainly would not offer them to
program impossible because of the fol- any stUdent as a 'must: regardless of the
lowing circumstances
and conditions:
end in view. Any e'xercise is only a means
First, the curricula cannot provide time to an end, and it is the end that counts,
for both, without sacrifice to the aca- For an artist, young or old, there is only
demic subjects now recognized as essen- one end in view: the perfect expression
tia1. Second, the music instructor's sched- of beauty in some work of art. If in this
ule does not permit a daily rehearsal of some difficulty presents itself, his o~n
each organization. Third limitation of self-torturing
lust for perfection WIll
s'tudent enrollment makes ~ufficient mem- drive him on to mastering it, This is not
bership impossible. In some isolated in'soft teaching.' It is the hardest, most
stances where the symphonic band and
concentrated, most exacting kind, and is
orchestra have been attempted in the
timeless. But neither is it the drudgery
small school, they have functioned only
of effort directed toward some unknown
at a great scholastic sacrifice on the part
goal to be attained in a vague and dis~
of the stl\dents involved.
tant future."
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WHERE

II

.

SHALL

I GO TO STUDY?'

Developing the School
Orchestra

The Making of a
Concert Violinist

I

EASY ARRANGEMENTS

I

THE ETUDE

OF

FAVORITE

I

EACH

b'om

Paye 717)

Four sisters from the ZUlel'thal-Strasser by name-famous
for their singing
of native mountain
songs, heard the
organ builder's version of "Silent Night"
and Immedtately carried it with them
on their concert tours. So it circulated
from the little valley to the great towns
of Europe, and from there on its way
about the world.

ro

DOWN SOUTH (W.

H. Myddleton)

PARADE OF THE WOODEN
SOLDIERS (L lessel)
PEANUT VENDOR (M. Simons)
POINCIANA (N. Simon)

GLOW WORM

(P. Uncke)

MALAGUENA

(E. Lewono)

PAPER DOLL

(1. E. Black)

OF THE

Lehor)

BUMBLE

,

.

A moment's drive brings one to "old"
Oberndorf,
a gracefully winding street

EASY

PLAY FIDDLE
PLAY (E. Deutsch

BEE (N. Rimsky-Korsokow)

hearkens to the sweet singing of children
on earth and Knecht Rupprecht (shown
at the top of the relief) at a moment
when he recognizes his own song "Silent
Night." In the background, standing upright, is Schoolmaster Gruber, as though
in the act of playing his guitar; he is
apparently singing, for the first time,
his inspired masterpiece.

AND

LIKES

FINGERED

EDWARD B. MARKS MUSIC CORPORATION,

(Continued

EVERYONE

IS CAREFULLY

FLIGHT

Germany's Century-Old
Offering to Peace

_

EACH COMPOS/r/ON

FRASQUITA SERENADE(F.

SOC

TUNES

••••.

PLAY

ond A. Altman)

40¢

R. C. A. Bldg., Radio Cily, New York 20,N. Y.

Although the shadow of the mountain
shuts out the sunlight early in the after:
noon, the inside of the church is kept
sweet and bright with old-fashioned
flowers and by soft lights, constantly
burning. The organ loft is high at the
rear of the church (as in the churches
at Oberndorf
and Arnsdorf) and here,
each Christmas Eve, "Silent Night" is
reverently sung. Directly between the
church and the parish house, and in
front of its doorway, lies the grave, its
sides upheld
by rude stones, while
another larger stone stands at the head
and is marked simply, in gold:
FRANZ GRUBER

,M
_
""'"
.. __

PlmtlN,S«jId 5

. Pianists - Stoht :rea.ding made Leao
ea.y. Improve your playing by
•
.studying '1"HE ART OF SIGHT
BEADING" and really enjoy
pie!
millie. Satisfaction guaranteed

DANFORD HALL
BUY WAR
5TAMPS

raae

G.""",,

CHICAOO

•

BONDS
FOR

26.

$2

ILL

AND

VICTORY

of Quaint cottages, each with a religious
fresco or the name of the house-owner
on its outer wall, and its colorful window gardens. A few steps from the road1863
• • •
way is the. site of the old church and
On it, in Summer, are always found
One may easily visit the scenes so. the sdot on which "Silent Night" was
closely identified with the origin of the first sung, marked by a six-sided chapel growing flowers, while boughs of evergreen cover it in Winter.
song and with the life of its composer:
of stone and stucco set upon a high
Oberndorf
and Arnsdorf, and Hallein,
mound of earth. To the right are old
the "salt village" in which Franz Gruber
houses, some of which still show the
was church organist for many years be- marks of waters of the "great flood," as
fore his death and in which he lies the disaster of 1899 is always called. To
COMPOSE YOUR OWN TUNE ... A SIMPLE
buried. T1H: countryside all about them the left is the ancient water-tower of
NEW METHOO FOR WRITING THE MELOOY
is like a picture book, seen and never the, village.
TO YOUR OWN SONG HIT •••
forgotten. At frequent intervals Ulere are
Less than two miles further north is
Compose YOU("own songs I Set your own words to
(Continued from Page 720)
little wayside shrines, some crude and Arnsdorf, with its venerable schoolhouse
music! This startling new invention can definitely
you to not only compose the melody but write
lonely with their narrow wooden shelters
and a church begun before Columbus weight can be felt. Played on such a help
the -chords and complete song. in real professional
built ovel' the stark figure of the Christ, made his first voyage to Amer-ica. In the pedal organ, the bass part is fiJ;m and style
on manuscript paper. Amazing in its ability
to give you your basic eight bar melody of not only
and othel'& enclosed in small stone chap- schoolhouse lived and worked Franz Gru~ clear and is never sluggish. The organist
one tune but thousands, simply by setting the dials.
els.
bel' at the time he wrote his great who has once become familiar with such Make big money by writing a smash song: hit of
Oberndnrf is a historic cluster of Old melody. Set high over the doorway is a voicing can never again bz satisfied with your own.
World hOIJ~es, its old and "new" sections motto which asks:
the monotonous rumble of the ordinary Just Turn the Dials ••.• You Compose a Tune
As simple as learning the scale. Follow the easy
neatly sl?parated.
Directly across the
pedal division.
Silent Night, Holy Night,
rules for setting the chord dials at the bottom of
narrow bridge over the silvery waters of
1would not claim that this organ is the COMPOS·A-TUNE.
Who brought you int(J being, Song!
Select the rhythm from the top
and write your melody. Hundreds
of thouthe Salzach which terminates a short
ideal twenty-stop
instrument
for all dials
And then answers its own query:
sands of melodies are at your fingertips by just
side street in "new" Oberndorf, lies the
chmches. Standardization,
as all elec- turning a dial.
Pastor and Teacher together.
Village of Laufen,
with its medieval
One enters, through an open hallway tronic instruments show, removes much No StUdying Necessary
5 Days FREE
cathedral, the oldest Gothic Hallenkirche
with worn, uneven tile fioor, into the of the fascination of organ playing. But You don't have to have a profesTry COMPOS-Aknoll'looge of music
you
TUNE [; llays
sec
(01' church
having both nave and aisles main schoolroom. The windows face after playing' this organ for four years sional
don't ~ven have to he able to play
1101V simple,
foolproof
COUPOS-A-TUKE
automatiIt I~
then jf not
of equal height) in Southern Germany.
south. In one corner stands a ·huge p~r- I do maintain, first, that the omission of cally
ellmlnates
haphaMrd
guessing
satisfied. return it \J.)
The river is, at that po~nt, the frontier.
tor writing noUl I·alues ane! chorus
wl-we·II
refund
)'OUr
celain stove and on the wall OPPOSIte certain alleged essentials is not a serious accur>llcly.
money
•
But, although
the splendid German
defect;
,and
second,
that
it
reveals
prethe teacher's desk hangs a little picture
.,... cathedral dominates the landscape by its of Mozart. This is the room in which viously unrealized delights in organ litWhen your CO],(POS·A-'I'I.J1\'E
arrives
YOU
-~'i
size, it is to the simple church in the Franz Gruber taught and it is exactly erature.
witt also receive at no extra. cost this
musical "Slide Rule" that assures yOll proper
small. Austrian village .that the visitor as he left it more than a hundred years
construcUon
ot your rhythmic
strllcture
In
coml>08Ing. Also Included are two books "How
tums :1,113attention.
This is not the ago Steep steps ~ead to the upper rooms
to Write Professional
80n1:8" and "SimpliOberndorf
church
in which "Silent in ~hich the schoolmaster lived and to
fied Rhyming
Dictionary"
along with
book or Inst.ructlons.
manuscrlJlt
pa!)(.·".
Night" was first sung, but it succeeds the the study in which the song was written.
practice
pat! and sample melodies.
old one, known, appropriately,
as the There a modern reed organ has replaced
Church of St. Nicholas, and was built the composer's spinet.
after that smaller structme was washed
MUSIC WRITERS PUB. CO., Dept. 1412
(Continued from Page 685)
535 Fifth Ave., New York 17, N. Y.
away in the great Salzach- flood of 1899.
At Hallein one visits the church in
~o~~~~t:;'~o~t
~?~~t~~t1
o~~~~r,r~~~~i~'
~:'J~.tl~[~~,.\:
Here is the "Stille Nacht Denkmal," a
followed
by
an
eight-minute
high
school
elude my free "Sllde-Rule" and "opies of "How To Write
Songs" and "Slmpllfled Rhyming Dictionary." I
bronze bas-relief set in a frame of black which Gruber was organist. It stands at student discussion. This program gives Professional
enClose $2.98
(In casll or money order, thereby saving 1lI'the
top
of
a
steep
incline
a
t
the
very
proximately r,Oc pOstage chan:-esL
lllarble in a rec.ess just to the right of the
o Send C.O.D.
UPOIl arrival I w,U pay postman $2.98
plus
boys a.nd girls regular opportunities to go a"l'l"oximately
r;o~postage chargcs.
church entry. A little altar from the foot of the 'mountain. A narr~w c~urtIf r tim not s"tls~e<l 1 will remtTl in 5 days and my money
on
the
air
and
talk
about
problems·
vipossibly
twenty
feet
wide-WIth
SImple
will be refunded immediately.
old church faces it. The memorial shows
their future-problems
garden and evergreen hedge, separat~s ,Jally affecting
Name •••••••.
Pastor Mohr at the window of heaven,
the church from the parish ~ouse,. m which in a few years they will deal with Addceas ..••.• , •••.••••••••••••••••.
, •..••.
his countenance
that of one entranced,
as voters.
City &. Zone.
. .•.••••••
, ••••••••
Statt'.
as, with hand upraised to his ear, he which the Grubers made theIr home.

The Baroque Style
Exemplified

"
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Symphonic Joys
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>k_t ...orf a-cnorr
rchorr rvve.
robe How ~knew the spirit
Christmas, for. she
cannot. use-zoa
.
dof th
in the world will I ever get Lois that had expenen~e
e real thrl~l of
hoi
be?"
doing something that was lovmgly
c orr ro e.
Sh
I
d
.th'
Suddenly she snapped her fingers. ~.nselfish.
~ g owe WI • Inward
"That's the idea. My savings for re- JOYas she smhllectb~c~ adt~OIs..
cordings. Why didn't I think of that
. Then the c crus JOIne III SInging
b f
'" For months she had been forth the same message-the
message
s:v~~:·up to get some of her favorite ~f Lo~e, Fa~~h, and Hope; and the
recor d"mgs. "They can wait", she told Iistening
. . audience,. too, felt and knew
herself. "I would rather Loishad the the splrtt of Christmas.
choir robe. It would be forlorn not to
have her with us in the play."
On the night of the program, there
stood Lois in her snow-white robe,
tinging happily in the chorus. And
Some French Composers
when Jean started her solo,Lois gave
ELIZABETH A.6EST
Cesar Franck, Vincent d'Endy, Emher a joyous smile. Jean's silvery
voice floated outto the listening au- manuel Chabrfer, and Gabriel Faure
dience as she sang "Silent Night, Holy are important French composers of the
Night, Son of God, Love's Pure Light." nineteenth century. Though Franck
The members of the chorus were was born in Belgium, he lived in Paris
motionless as they listened to a most of his life as an organist and
sweet, clear voice, bringing them the composer, his best-known composition
being the Symphony in D minor. He
message of Christmas.
Lois knew the spirit of Christmas was born in 1822. d'Indy (pronounced
because she had experienced it her- Dahn-dee) was born in 1851; Faure
was born in
self from her friend Jean. She had (pronounced Fa-ray)
EAN, with her music tucked under
program, and they were also the ones, received the real message of love and
n
I
her arm, walked gayly from the Miss Phillips said, that were always
kindness, wrapped up in a package
auditorium of her school after the enjoyed by the audience, as they
containing a choir robe. And Jean
rehearsal. "Congratulations, Jean," seemed to be universal favorites.
II
Rita Roswell called to her.
When the rehearsal was over Jean
"Oh, thanks. I certainly hope I can noticed Lois Boone hurrying away,
Hearing Things
do my part weli,"~she answered.
.
fooking very glum. "What's the mat"Of course you 'can," replied Rita.
by. Elizabeth Gest
ter, Lois?" Jean asked her, putting
"Miss Phillips would not have chosen- her arm around. her.
'
Have you any idea how many symNo S"'S~«'"r'\sio.".
S'\J.s'pQ.n:i'ion.
you for the solo part in the Christmas
"Oh, nothing," answered Lois, try- phonies you' have heard? That is,
1845; Chabrler
(pronounced Shabplay i! she had not been sure you ing to hold back the tears. "It is just heard them all the "way" through
would" ,flO it well."
.~;:_."
that I can't be in the chorus this from beginning t9 end? If you have ree-ay, to rhyme with day) was born
in 1841. His best-known work is Es"I hope you're right, Rita.- And I'm year."
a radio in your house, see how many
a
glad the Choral Club is taking part
"But Why not?" asked Jean in sur- symphonies YQucan "pick up" on it, pa;fia (pronounced Es-pan-ya),
rhapsody on Spanish themes for
this year. You know I just love those prise. "Miss, Phillips said. y.ou.have a
and keep a list of them. If y,ou hear orchestra.
Christmas carols," said Jean, as she beautiful voice; I heard her' say it
only one movement of a sympflony
started down the ...stai;'s.
a. When did these composers die?
myself.'"
.
you can add the other movements Look them up in your hist.ory of
Her blu:e eyes -sparkled as she
"It's not my voice-it's the choir the next time you have a chance.
music.
thought of taking the solo part. "The robe. Mother says she cannot afford
Take a small notebook and keep the
b. What is meant by opus?
chorus will sing Silent Night," Miss to get me one, and that means I canlist in. it. Write the names of the
·Phillipshad announced, "and on the not be in the chorus. You know that."
c. V/hat instruments
are usually
composers and find their dates in
third verse we will have a solo by
"Now listen, Lois, don't you worry," your musical history, or some such used in a piano quintet?
Jean Williams, accompanied by the' comforted Jean, "you will have a robe,
book. If you have a copy of "My Own
Keyboard Harmony
chorus quietly humming." Excited all right. I'll see to it myself."
Junior
Music Club Book" you will
exclamations had greeted this and.
Refer
to outline No. 36 in OctoJean was very thoughtful as she
nouncement, for everybody in the walked home from school that after- tind a page all ready for you to write ber issue and review suspensions.
choral club enjoyed the humming noon. "What shall I do?". she said to your lists; otherwise, you can get a
e. Play the pattern
herewith in
effect. Jean knew she would have' to herself. "I have already spent my .notebook for the purpose. (The book three major and three minor keys.
worr hard on her vocal exercises in Christmas money for presents, so I mentioned may be procured through Notice the suspension occurs this time
the publishers 'of THE ETUDE.)
order to do her solo as well as she
in an inner voice-part instead of in
possibly could.
the top, or soprano voice-part.
At the next rehearsal the club sang

Junior Club Outline No. 37

Jean's Christmas Message

J

I

I

r

Lullahy
V. Binde

The cattle in their manger stall,
That night so long passed by,
Heard Mary sing a slumber song,
A tender lullaby.
I'm sure they must have joined
her, with
Their lowing, soft and deep;
As, cradled in the fragrant hay,
The Babe smiled in His sieep.
728

A M(fsi~l
(Prize

Willller

Experience

which you enter on upper left corner
of your paper, and put your address,
on upper right corner of your paper.
Write on one side of paper only.
Do not use typewriters and do not
have anyone copy your work for you.
Essay must contain not over one
hundred and fifty words and must be
received at the Junior Etude Office
1712 Chestnut st., Philadelphia
Pa., by the 22nd of December. Results of contest will appear in March.
SUbject rortnts month's essay, "Sacred Music."

T11e Music

ill Closs A)

My most interesting
musical
experience
was
one summer
day, when.a
five~tho~sand~piece
orchestra of Junior
MUSIcians, all In Uniform,
arrived at none other than the world's largest
natural amphitheatre,
the Hollywood
Bowl. We
had practiced
for. this event fo~ months. Extra
thousands of chairs were requir-ed to seat the
orchestra,
which,
of course,
o.vertlowed
the
stage. Such a mammoth
gathenng
was never
before seen in the Bowl. The whole concert
was played without
notes and it was an experience I will never
forget,
as T played my
violin with twenty-five
hundred
other violins.
There were other
thrilling
things
about the
concert, too, such as all of us pledging
nlle.glance to the (lilg; and at the chance of pfaying
one of our numbers
under
the baton of Rudy
Vallee. We WCl'I; deeply grateful
to OUt' teachers
and to our master of ceremonies
and others for
arranging' this thrilling
event In which we particlpated.
Miriam Smoot (Age 16)
CalJfomiu

LeUer Box
JUNrOR ETUDE:
I read your
columns
monthly
nnd I just
could not help writing
to tell you I have
started to take ofl~:an lessons. To me the organ
is the most
fascmatlng
Instrument
there
is
tlnd it can imitate
almost
any other instrument. I have
also taken
piano
lessons
for
over seven ye;lrs and enjoy
that, too.
From your friend.
A. FREDEJlICK
FAHRNEll (Age 13),
Michigan.
DEAR

-

}lLllior EIlL(le Afghans

MERRY CHRISTMAS

"FORI/?"ARD MARCH

WITH lHUSIC"

SIlLdent' s Dream

by Gladys

THE ETUDE

Enoch

John fell asleep and dreamed he
lived where live the Sharps and
Flats, and Quarter Notes and Wholes
and Halts ran round -like' dogs and
cats. There were no garden paths
nor streams, no flowers nor tall green
trees, but acres full of great G clefs
swayed gently in the breeze. The
streets in town were five long roads,
and named from A to G, and if the
wrong one you should take, indeed,
quite lost you'd be. The mayor whose
name was Middle-C. was always at
his post, to guide all music-students
there in case they should be lost.
John walked along these five long
roads, and with each step he took
he heard sweet music's melody, just
like a singing brook. Uphill he went,
where music's high, but down the
hill 'tis low; and when he. skipped
the tune was fast, with dragging feet
'twas slow. He played all day in Music Land until the sun' went down,
and then he wanted rest and sleep
and napped in Music Town. When
John awoke he told his friends about
the Sharps and Flafs, where all the
notes in Mu"'i~Town ran around like
dogs and cats.

EsSlL)'Prize 'Virmer in Class B
Barbara

'Depaul
UNIVERSITY
~

Jane

ill Class
Rose

aex E, 306 S.
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accredited
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MILLIKIN CONSERVATORY OF

1tlu4U

DECATUR.

OlT"," thoro training in music. Courses l""ding to
Bachelor of Music Degre"
Diploma and Certifi·
cate in piano, Voice, Violin, OrJan, Public SchoOl
Music Methods and Music Kin "rgarten Methods
Bullelill selll fru Upon request.
W. ST. CLARE, MINTURN, Director

in Piano,

Public School
Orchestral
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In·
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SCHOOLS--COLLEGES
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Distinguished
Faculty
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degrees
and
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COLLEGE

DePAUL UNIVERSITY
SCHOOL OF MUSIC
Room
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DeBarry
(Age 13)
Washington

Essay Prize "Vinner

Chicago,

Lake

Slree~t

....

C

Deportment of )fusic
Oate~hurl<.Illinois
Thomas W. Williams, Chairman
Catulogue S~lJ~ u{,on l'~qll"~"

S HE NANDOAH

Illinois

c.

CONSERVATORY

~M~~~
....

w.~~.
Courses
leading
to
the B. MUll., nnd B. Mus. Ed. degrees.
RD.tes
reasonable.
In the heart of the SbenD.nl1oab
Valley, Dayton,
Virginia.

(Age 9)
Missouri

H onomMe Mention for Essays:

t
Donald Habenicht (Age 8)
(See letter below)
Dear Junior
Etude:
I started to take piano
lessons
when I was
seven. Now I am eight and I direct the Rhyth~l
Band of our school. We have played in pubhc
several times. I love music.
I am sending you
a 'picture
of myself
in my Rhythm
Band
uDlform. _.
_ .
".
From your
friend.
Donald
Habenicht

Don't
forget
to send
the Junior
Etude
a
Christmas
present.
What shall it be? It shall
be a square for our Junior
Etude
Red Cross
Afghans. If knitted, make it four and one-half
~nches; if cut from woolen
goods,
cut it six
Inches (not five and a half, as the sizes must
be exact).
And, of course,
more
than one
square
would be still better!

•

(l):

Emily

As most of the compositions of the
above composers are too difficult for
young students to play, your program
may consist of listening to recordings
of such compositions when possible,
and playing miscellaneous
pieces
learned during the summer or the
first part of this season. Or you may
us~ Christmas music for your program.

were the ones she liked best on the

by Martha

three
attractive prizes eac~ month for the
neatest and best stones or essays and.
f . answers to puzzles. Contest IS
m
an d.J'gir sunder
ope,n to all boys
f
eig'hteen years 0 age.
- Class A, fifteen to eighteen years of
acre;Class B, twelve to fifteen; Class
C~under twel~e ye~rs.
.
Names of pr-ize WInners WIllappear
this page in a future issue of THE
~~unE. The thirty
next best contributors will receive honorable mention.
put your name, age, and class in

Program

Hark, the Herald Angels Sing, G;Come,
All Ye Faithful, a Little Town of
Bethlehem, and Silent Night. These

Chrislmas

Junior Etude [ontest

THE JUNIORETUDEwill award

(Age 8),
Virginia

JUNIOR ETUDE:
Along with my essay
I am writi~g .to tell
You of my deep gratitude
and appreciation
~or
Th~ Etude. The Junior
section
is my favonte
a~ It is interesting
and helpful.
though I ~ike
other articles
in the book. too. I have Just
b en piano
lessons
for one year but have
come deeply devoted
to musIc. My piano is
1 e an old friend
to me. now.
From your friend.
IRENE FUCllItATO
(Age 13),
California.
DEAR

ta~
r'k

DECEMBER, 1944

Joy Kackey:
Mary Ellen Falusi,
Bal'b::"ra
Gould. John Sherman, ~r .. Mary Carol S.mlth.
Valerie
Kazak, Billy Sibberns,
Janet
Lle?er,
Anna Bates. Rosemary
Twining, E:re.lyn Gil.es,
Patsy Baker, Eddie Wherry, Carol me. Wafll:er,
Daisy Buckman,
Helen ~nders, .DorIS Wlute,
Agnew Collins, Anita WJlson, EIleen Dougherty, Mary Jean Matus.
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Answer 10 Composer Square
• _. Puzzle "in Augusl-Donizetti;

IB67 by Dr. F. Ziegfeld
RUDOLPH GANZ, President
.
CONFERS DEGREES OF 8.MUS .• a.MUS.ED., M.MUS" M.MUS.EO,
.
Member of North Central Association and National Association of Schools of MUSIC
ALL BRANCHES OF MUSIC. SPECIAL INSTRUCTION FOR CHILDREN AND NON.PROFESSIONALS
Address

Verdi; Puccini.

Honorahle Mention for
Composer Square Puzzle
John Sherman, Jr., Nancy Lee. Bopp, Barba~a
Gould Ella Kranz, Marian Drj.lc~o. ~ary Ma tin B~rnice Hilroy, Georgia Ellsmlth,
Gladys
.
W··f ed Mansell
May Kershaw,
Ruth
g~~~ilo, ~~Ili~
Mingordo~, Betty Perkins: L~na
Kulp, Wilfred MacDougal,
Laurence
HigginS,
Moreen Duley.

Registrar,

AMERICAN

60 E. Van

Buren

St., Chicago

5, Illinois

CO N SERV ATORyl

OF MUSIC-CHICAGO
in all branches
of music and dramatic
art
Faculty
of 135 Ilrtist teachers
Member of National
Association
of Schoo)s of Music
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COVER FOR THIS lHON'11I-Dn
the
first Christmas morn the shepherds abiding in the field heard the Heavenly
• Hosts singing "Glory to God in the highest," and today Christmas singing and
other Christmas music soars heavenward
from earth in acknowledgment of the
Greatest Gift to mankind.
In her painting, "Calm on the Listening Ear of Night" which is reproduced
on the cover of this issue, the artist has
endeavored to symbolize graphically the
golden heavenward reach of those who
"Sing the love of God above, shown at
happy Christmas-tide" and who. "With
th' angelic hosts proclaim, Christ is
born in Bethlehem," merging their songs
with the bells which have been awakened
at the command "Ring out, sweet bells,
YOUI'Christmas chime, your chime of
welcome, clear and brave; this night
there came with us to dwell Our Jesus,
came to dwell and save."
This cover was painted expressly for
THE ETUDEby the well-known Philadelphia artist, Miss Verna Evelyn Shaffer.
In private life this talented artist is the
wife of Mr. William Spence, who holds
an important executive position with one
of the large chain stores of the east.
Their marriage has been blessed by a
daughter who is now at that charming
childhood stage that ventures forth on
primary grade studies.

engaging manner. Beside indiVidUaluse
this suite makes a most successtul re~
cital number, suggestions for which are
explained in detail.
A single copy of Mrs. Richter's adap_
tatlon- of PEER GYNT may be ordered
while the book: is in preparation at the
Advance of Publication cash price, of
30 cents, postpaid.

THE

A

GRATEFUL

EXPRESSION

TO

MUSIC

BUYERS~The THEODORE
PRESSER
Co., in
common with all business organizations
not directly engaged in manufacturing
war materials, has had a very difficult
time throughout the year 1944 in its
efforts to give satisfactory service to all
patrons. The understanding patience of
patrons who have accepted delays in
deliveries and disappointments in not
receiving items which have had to go
out of print for the duration is greatly
appreciated by the THEODORE
PRESSER
Co.
Every effort has been made and will
continue to be made to fill orders as
promptly as possible, and great Care is
being used in the jUdicious allotment of
available paper to the printings that
can be made of music publications for
which there is the most general demand.
On book pUblications, particularly, it has
been necessary to limit dealers throug'hout the country to the same quantities
on each book as they ordered last year.
War-time restrictions on the Use of
paper, shortage of help, and the difficulties of printers and binders in producing needed publications with their
help shortages all have entered into the
inabili ty of the THEODORE
PRESSERCo
and the many dealers handling thei;
publications to supply promptly in all
cases the PUblication wanted. It is a
great tribute to active music workers
everYWhere that these conditions are
being accepted cheerfully.
It is a great help Jthat private music
teachers, choirmasters, school music educators' and other active music workers
are trying to anticipate their needs as
far in advance as Possible to help out in
this war-time situation.

PUBLISHER'S· NOTES

INSTITUTE

A Monthly Bulletin of Interest to all Music Lovers
CLASSIC AND FOLK
MELODIES
in the
First Position.for Cello and Piano---Selected,
Edited, and Arranged by Charles Krane_

ij

:JJecemter

1944

ADVANCE OF PUBLICATION
OFFERS
All of the books in. this list are in
preparation fOT publication. The
low AdvanceOffer CashPricesapply only to orders placed NOW.
Delivery (postpaid) utili be made
-wben: the books are Published.
Paragraphs describing each publicati01t appear on these pages.
The Child Handel-Childhood
Days of
Famous Composers for Piano Pupils
Coit and Bampton
.20
Choral Preludes for the Organ Bach·Kroft ..• 50
Classic and Folle Melodies
in the First
Position for Cello and Piono ..... Krane
.60
Lawrence Keating's Second Junior Chojr

Book
My Plene Book, Part Three
Richter
Nutcracker
Suite-Piano
Duet
Tschoikowsky-Felton
Organ Transcriptions of Favorite Hymns
Kohlmann
Peer Gynt-A
Story with Music for Picno
Grieg-RicHer
Piona Pieces for Pleasure
Williams
Reed This and Singl-Teacher's
Manual
Dengler
Reverential Anthems
actnes
Twelve Famous Sangs-Arr.
for Plcno..
Twenty
Piono Duet Transcriptions
of
Fovorite Hymns.......
. Kohlmonn
The World's Greot WoJtzes.
. .. King

In this collection we shall present an
excellent new contribution to the easier
literature for the cello. It will inclUde
twelve works for the use of early grade
cello students,
carefully selected and
prepared by an authority Who, as inThe name of Stanford King is well structor at Teachers College, Columbia
known to readers of THE ETUDEfor his University, and the Institute of Musical
many successful piano compositions and Art of the Juilliard School of Music, has
arrangements which have appeared in won an enviable name for himself.
these pages. In making this book, Mr. Among the contents will be a Bach Air;
King has kept in mind the ability of a Melody by Mozart; the lovely Lullaby
the average player of about third grade by Brahms; and the folksongs, Au Clair
in advancement, and all of the favorite de la Lune (French); November (Bohe(Dutch),
waltzes included are newly arranged and mian); and The Butterfly
engraved especially for this book.
Orders for single copies of this book
Single copies may now be ordered m at the special Advance of Publication
advance of publication at the special cash price of 60 cents, postpaid, are
cash price' of 40 cents, postpaid. The sale being received now.
of this book is confined to the U. S. and
its possessions.
NUTCRACKER
SUITE by P. I. T schilikow.
sky, Arranged for Piano Duet by William
LAWRENCE KEATING'S SECOND JUNIOR
1\1. Felton-ThiS four-hand version of the
SUITEby Peter Ilyitch
CHOIR BOOK~The outstanding success lovely NUTCRACKER
of LAWRENCE"
KEATING'SJUNIOR CHOIR Tschaikowsky will take its place among
BoOK resulted in many requests for a the very best arrangements from the pen
similar volume. The author has used the or that outstanding musician, William
same care in arranging music within the M. Felton. That Mr. Felton bore in mind
limitations of average junior high school the richness of the original score is a
voices, and choir directors will find the surety, for this forthcoming duet edition,
numbers included to have satisfying full- ranging in grade from four to six, mainness and effectiveness. Older singing tains the inherent harmonic flavor and
groups without tenor and bass sections colorings so much a feature of the
will also find that this book will meet orchestral version. The entire suite, betheir needs. Advance of Publication orders loved of audiences everywhere, will be
for single copies, at the price of 25 cents, contained in this publication, including
postpaid, may be placed while the book the popular Overture: March; Dance oj
is in preparation.
the Candy Fairy,' Russian Dance; Ara-

.~
.35
1.00
.50
.30

.60

1.00
.25
.60

.60
AD

grown-up stUdents of piano playing who
have progressed a good year or more
beyond their very first efforts at the
keyboard.
•
Popular numbers of such American
composers as Nevin, Engelmann, Morrison, and others will be inclUded in this
album, and there will be arrangements
from such classical writers as Chopin,
Schubert, Schumann, and others. Not
to be overlooked are playable arrangements of favorite melodies from folk
song and hymn sources.
This superb, specially arranged and
specially engraved album of piano pieces
is offered to advance subscribers at the
Advance of Publication postpaid cash
price of 60 cents. A single copy only may
be ordered in advance of publication, delivery, of course, to be made as soon as
the book comes off press.
THE
WORLD'S
GREAT
WALTZES.
Arranged for Piano by Stan(ord King~The

MY PIANO BOOK, Part T1Iree-A Method
by Ada Richter for Class or Individual Instruction-Mrs.
Richter's success in the

bian Dance; Chinese Dance; Dance of
the Reed Pipes, and the Waltz of the
Flowers.

Prior to publication, a single copy of
this edition of the NUTCRACKER
SUITE
may be reserved at the special Advance
of PUblication cash price of $1.00, postpaid.

first two parts of My PIANOBOOK,designed for the very young beginner's
use until the time he is ready for the
usual piano method, has brought about
tJ;e writing of a third part for continuing
the same successful plan for little second CHORAL PRELUDES FOR THE ORGAN by
year pianists~ The book contains much Johann SebaSlianBach, Compiled, Revised,
original matet:ial along with adaptations
and Edited by Edwin Arthur Kraft-Organ
of standard study material, favorite music edited by the distinguished ormelodies, attractive drawings, and clear ganist, Edwin Arthur Kraft, has long
explanations of musical terms.
been held in hiKh esteem by teachers
The Advance of Publication cash price and stUdents. It IS certain that discrimof My PIANOBOOK,PART'l?HREE,is 35 inating organists appreciate the necescents, postpaid. But one copy will be sary fingerings, .pedalling, and the regisallowed to a customer at this introdUC- tration which have been provided with
tory price.
the editor's scholarly thoroughness and
care. Teachers will certainly want to add
PEER
GYNT by Elivard
Grieg~A
Story
this book to their lists of teaching mawith Music for Piano. Arranged by Ada
terials. Those wishing to subscribe for a
Riehler-Mrs. Richter has added another
copy for delivery when published may
volume to her STORYWITHMUSICseries do so now at the Advance of Publication
for young pianists. This volume contains cash price of 50 cents, postpaid.
all the original melodies of the Grieg
music: Morning Mood; Ingrid's Lament.
In the Hall of the Mountain
King'.
Solveig's Song; Ase's Death; Arabia';'
Dance; Anitrars Dance; and Peer Gynt's
Return Home.

TWELVE
FAMOUS
FOR
PIANO-This

SONGS

ARRANGED

collection, designed
for the third and fourth grade pianist,
promises to achieve lasting popularity
by virtue of its outstanding content. Each
While the music is not easy, it does
of its numbers is a standard vocal favornot go beyond the .third grade of diffiite in its own right, so, in view of the
culty. The numbers are cleverly arranged
fact that the piano versions have been
and the author tells the story in a most
made to best bring out their musical
....VERl'ISEMENT

THE ETUDE

OF MUSICAL

ART

:t

remaining waltzes are Arditi's The Kiss;
A Waltz Dream by Oskar Straus; The
Schonbrunner by Joseph Lanner; Lehar's
Gold and Silver; Over the Waves by
Rosas; My Treasure by Becucci:
and
Danube Waves by Ivanovlci. fifteen in all.

waltz as a dance form goes back in
history a great many years, and prac.
tically all composers have yielded to its
PIANO PIECES FOR PLEASURE, by John
infectious rhythm in their writings. Fore1\:1.• William13~Workis going along on the
details incident to the arranging, editing, most among these is, of course, the
and physical production of the music to "Waltz King," Johann Strauss, and no
be presented in this splendid albwn of collection of waltzes would be complete
a liber-al representation
of
piano pieces for the stUdy and recrea- without
waltzes by this master. In this collection
tional needs of stUdents in the intersix of his most popular compositions are
mediate grades. The contents also will included. Emil Waldteufel is next with
be of a character such as will delight two: The Skaters and E~tudiantina. The
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qualities, we anticipate a great success
for the book as a whole. The numbers ments. Now, in answer to this demand,
JUILLIARD SCHOOL OF MUSIC
included are to be found in no other we are making ready these T\?ENTY
PIANO
DUET
TRANSCRIPTIONS
OF FAVORITE
piano collection, since they are exclUSive
ERNEST HUTCHESON, President
copyrights of The John Church Co., an H:-MNS,expertly arranged by the same
affiliate of the THEODORE
PRESSERCo. skilled musician. While the content will
Among the well-known numbers to be be. entirely different, this book will contam hy~ns equally well-known, and in
found in this book will. be Nevin's Mighty
GEORGE A. WEDGE. Dean
~eys ~ultable for congregational singing
Lak' a Rose; De Koven's Recessional;
The Green Cathedral by Hahn; and Mac- If desll'ed. Among those includej will be'
Individual vocal and instrumental instruction.
The King of Love My Shepherd Is"
Fadyen'S exquisite Cradle Song.
Instruction in theory, composition and music education.
Nearer,
My
God,
to
Thee;
In
the
Cros~
A single copy of TWELVEFAMOUS
Diplomas and the B. S. and M. S. Degrees.
SONGSARRANGED
FORPIANOmay be or- of Christ I Glory; 0 Perfect Love; When
Gilds the "skies; Rock of Ages'
dered now at the special Advance of Morning
Catalog on request.
bide With Me; and Work for the Night
I
publication cash price of 60 cents, post1SCorning, and twelve others.
120 Claremont Avenue
Room 432
New York .27, N.Y.
paid.
. A single copy of this book may be
ordered now at the special Advance of
THE CHILD HANDEL
(ClliIrllloml Dap 01 PU.blicationcash price of 60 cents, post--F(lnwus Composers) by Lottie Ellsworlh
Coil paid. The sale, however, is restricted to
lind Ruth Baillpion-For
regular readers the. United States and its possessions.
of these notes, and for those who are
Confers, Bachelor of Music Degree, Master of Music Degree, Artist Diploma)
acquainted with the three prevIously
U-EAD TJ-TISAND SING! (Teacher's
Manual)
WARD LEWIS, Dean of the Faculty
published books in this series, no lengthy
For Voice Students, Chorus and Choir
BERYL RUBINSTEIN,
MUllo.D., Director
3411 Euclid Ave., Cleveland,
O.
description of this book on the boyhood
Charter
Member
of the NationaLAsSQCiation
of Schools of Music
Singers, by CI"'deR. Dcugler, ]\1118. Doc.of Handel is necessary. In addition to
In this book Dr. Dengler has made an
its value as a means of creating music Important
contribution to the literature
appreciation, the clever, easy-to-play aron the proper use of the voice. Its title,
rangements of The Harmonious BlackREADTHIS.ANDSING!,is no idle promise,
Institutional
member of National Association of Schools of Music
smith, Minuet in F, Hornpipe for piano
for it clarifies many phases of singing
solo, and the Hallelujah
Chorus as a
Degrees: B. M. and A. B. with major in music
usually made vague by means of unpiano duct, probably are the book's most necessarily complicated terminology. The
For Catalogue and Iniormotion address:
interesting features.
book is marked with a direct and comTHE DEAN
WESLEYAN
CONSERVATORY
In advance of publication a single mon sense approach' to voice study, and
:MACON, GA.
copy may be ordered at the special in- beth teachers and students will appretroductoi y cash price, 20 cents, postpaid. ciate the sound principles it sets forth

t9l1t Qltbtlanb InBtitutt

WESLEYAN CONSERVATORY OF MUSIC-A

ORGAN TRANSCRfIlT10NS
or FAVOUITE
HYMNSby CllIrl'IH'" ]\1.llIlIIllnn-The or-

l

ganist of limited experience will welcome
this unique 'collection of favorite hymns
arranged as organ solos with Hammond
registrations added. Playing hymns from
the short-score versions in which they
appear in the hymn books is not always
so satisfactory, as many church pianists
discovered when they became acquainted
with Mr. Kohlmann's two fine volumes
of piano transcriptions of favorite hymn
tunes. Then, again, these arrangements
enable the organist to supply a fUll. wellrounded accompaniment
for congregational singing.
The twenty hymns treated in tllis
book arc outstanding favorites, and organists now have an opportunity of placing an order for a single copy of this
collection at the specia.l Advance of Publication cash price, 50 cents, postpaid.
ItEVERC;\TJALANTHEl\IS

by,rilliam

Raint's

-Almost every church choir has in its
repertoire some of Mr. Baines' excellent
anthems. His selection of appropriate
texts, his smooth flow of melody. and
the full and satisfying harmonies with
which he invests his original composit.ionsare deeply appreciated by minister,
choir, and congregation.
For this collection he has chosen some
time-tested favorites and also has written
some attractive new anthems not hitherto PUblished. The book should appeal
espeCiallyto the average volunteer choir.
While the prepara tion of this book is
in progress, choirmasters, organists, or
others having in charge the selection of
church music, may obtain single copies
at the special Advance of Publication
cash price, 25 cents, postpaid.

and its wealth of practical hints.
The TEACHER'S
MANUAL
enlarges upon
the thirty-six lessons presented in the
STUDENT'SBOOK, which already has
proven its value in class and 'individual
instruction. A single copy may be ordered
now at the special Advance of Publica. tion cash price of $1.00, postpaid.
ADVANCE
OF PUBLICATION
WITH ORA WN- Leading
in

branches

Association

Thorough

Rates

Schools

instruction

of music.

B. M. Ed .•

OFFlm
popularity

with readers all books currently J)ffered
in these notes, based on the number of
orders received, the book being pUblished
this month has been hurrIed to completion in order to place copies in the
hands of those who have proved the
great demand that exists for it by their
advance of publication orders. The special price offer now is withdrawn and it
is hoped that by the time this issue of
THE ETUDE
reaches subscribers copies of
the book will be ready for delivery.

Notional

•

in Church

TRANSCRjJ'TIONS
by Clarence Kohl-

lIlanll-The success accorded Mr. KohllUann's CONCERT
TRANSCRIPTIONS
OF F....
VORITE
HYMNScreated a natural demand
for a duet collection of similar arrange-
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Summer

Session

Offering complete courses in Piano,
Voice, Organ.
Vlolln. Cello. Brass. Woodwinds, llnd PerCUSBion instruments, Ptlbllc SchOOl Music. Composition.
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Music. Muslcolo-gy. Chorus, Glee Club. Orchestra. Band.
Faculty InclUdes members of Boston Symphony. Bachelors and Masters Degrees in all musical subjects. Dorms.
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CALENDARS
(W;tI,
Music

Accompanying
"Nuggets"
of
History
and. Music BiographyJ
Each month a new picture!
The complete calendar for the year
gives all of these interesting
subjects:
The Child l\lozart BeIore Maria-Theresa
Child Handel
Haydn Crossing the English Channel
Wagner at Bayreuth
Schubert-Ma;d
of the Mill
Jla,ndel and Kin,;- George 1 of England
Benjamin
Frank!:n
and his Harmonica
Anton Rubinslein
Playin/:" for Celebrities
in the home. of Stassov
l\Iorning
in the borne of Bach
Ylsions of Wa/:"ner
. Chopin at the Piano
B~ethoven
at Count Rasoumowsk}"s
The
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to

G. KOEHLER, Director
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New B;ok in Two Parts
OE RHYTHMIC COUNTING
FOR ALL RHYTHMS
PARAGON OF HARMONIZING

Olt

DRIVE
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Ccffeqe tY".HMik

.2l6",:·Sp}ltlt: 20th Street

OF MUSiC
B·S COLLEGE
-Est. 1885C Complete
0 M musical
education.
p~epll,r~t!l~y

FOUR

RIVERDRIVE SCHOOLOF MUSIC & ARTS

address,

every performer at the keyboard a simple, easy-to-follow course of instruction
in this all-too-little-known art, accompanied by numerous models. It promises to become a handbook on the music
rack of many a church organ. Pianists,
too, especially those who aspire to serve
as accompanists of singers and solo instrumentalists, will find it most helpful.
Price, 81.00.

applied
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PARAGON
TWENTY I)JANO DUET
OF FAVORITE HYMNS.

of

Very Reasonable

For luff information

PRACTICAL
KEYBOARD
MODVT.ATION,
For Class, Private, or Self-Instruction,
by Rob Roy Peery, It/''If. Doc. brings to
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cOllrges leading to diplomas and
i92~ Chestnut St.. l'hiladclphi:l.

BEREA, OHIO (suburb of Cleveland)
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Art~ College.
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Each complete calendar'
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with individual envelopel0cents
A. dozen
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Calendar
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and following months show.

These
calendars'
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picture
subjects
add Interest
and include
the
birth and 'death years of 40 individuals.
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Recipe

for

a great

"you

always hear of the 'delicate, sensitive
violinist' " says Heifetz.
"Well, I assure
you that it takes the nerves of a bullfighter,
the digestion of a peasant, the vitality of a
nightclub hostess, the tact of a diplomat and
the concentration
of a Tibetan monk to lead
the strenuous life of a concert violinist."
And after all, who should know better than
Jascha Heifetz? Born in Russia 43 years ago,
he cannot remember when he did not know
how to play the violin, for he learned at the
age of three on a quarter-size instrument.
At seven, he made his debut-and has beenself
supporting ever since! His concert career has

violinist
taken him four times around the world-and
he estimates that he has played over75,OOO hours
and has traveled over 1,500,000 miles in every
type of vehicle from airplane to rickshaw.

Today he keeps an extensive concert schedule
-and also gives numerous performances to
service men in camps and overseas. He believes that in wartime music is important. "In
these days," he says, "I feel that my audiences
are really with me, that we are as one, enjoying a brief escape from realities."
When Jascha Heifetzplays, he uses his precious
Guarnerius violin dated 1742-or his Stradivarius made in 1731. When he listens to re-
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corded music, his instrument is the Magnavox.
To enjoy to the full one of Heifetz's masterly
recordings hear it played by the radio-phonograph he prefers above all others. So beautifully does the Magnavox reproduce great
music, that Kreisler, Horowitz, Beecham and
Ormandy have joined Heifetz in choosing it
for their own homes.
Set of ten reproductions of paintings from the Magnavox
collection-size
1 Hi" x 9", suitable for framing-SO¢ at your Magnavox dealer. Or send
SO¢ in War Stamps to Magnavox Company,
Department ET 12, Fort Wayne 4, Indiana.
• Send for Reproductions of Paintings:

'17. ~4j"'B£~
MAGNAVOX

FM

To appreciate the marked superiority of the Magnavox listen to a
Frequency Modulation program over
chis instrument. Magnavox was an
FM pioneer and the reproduction
qualities required to take full .dvanrage of F1\'1 broadcasting are inherent
in the Magnavox radio-phonograph.
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