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*FORWARD MARCH

—FAVORITE PIANO FOLIOS~

. éy’ ;Qﬂl-’ﬂﬂgt-’l'

A MERRY CHRISTMAS
in Song, Verse and Stery

A beoutiful callection of sixteen eovy piono wlo errangements
of the most popular Christmas songs ond carols by ?wlpnﬂd
W, Rovenger. Also contains stories, posiry and piclures per-
toiming to the Christmas Seasen, Colorfully
illustrated throughout. Teachers, parents
ond musle lovers allke oeelaim this 1o be
the “best” This collection mokes an excel-
lent gift to the young music student. . $ .50
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L] SACRED
i REFLECTIONS
L
A% for Piano Solo
NUTCRACKER - ByLeopold W. |
SUITE, Rovenger
TS:"IHIHOW!‘.]‘ A cholece collection of
Arranged by o ot mg;:ff.'f
Leopold W. Rovenger Roctona.

Carefully edited and
fingered for with
gaﬂ-‘a limited amount of
technic.

pular
rought

This chorming end ever
work i3 here inteiligently

to the level of young pi rs. The

pianistie difficulties which have

canfined this numbaer %o advanced performent ore cleverly cir-
cumvented. It is o delight to see such highly imoginative mate-
riol edited, fingered ond phrased so well that the tudent can
meve easily through the entire group of seven pieces. Can be
used with good sffect in recitali. . ...oo0uieis 50

Will oppeal to the
young performer and
adult player olike . 5 T5
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738 So. Camphell Ave.
Chicage 12, Illineis.
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The Magnificent Treasure That Puts the
World of Music at Your Fingertips

& Biograpbier of virtaally all the grest in manic, ap fo oer
aum NEEs;

& Crivical interpretations of every compowr’s place in miaic,
amd of biv chis] works;

¢ Recommended recordimgs of all warks frested,
chosem after the mart coreful shudy;

o Explamations of all matical forms—ibeir arigia
amd evoluliow
—and many ciber [eatures.

A WHOLE

MUSIC LIBRARY

in One Big,

Beautiful
Book

For the first time, David Fwen, "music’s inter-
preter to America,” has stored the richest, most
complete tressury of factual and criical informa-
tion ever made available to the music-lover and
the performer in a single volume. It is an endur-
ing guide that will both heighten the reader's
enjoyment of music and develop his cricical judg-
ment. It is an incomparable reference work on
all forms of musical masterpieces. (Sizer 7 12x10—

673 pages.) $5.00
MAIL COUPON FOR 5 DAYS' FREE EXAMINATION
3 I 411 ¢ v s R 0 0 0 00 )
DEEMS TAYLOR: “A reference library in
inelf, coatsining information _and com a ARCO rususHING i
ment that would otherwise BoCEAd
iy after consaling & gt i e : Dept. 27, 480 Lexington Ave, M. Y. 17, N, Y.
The ‘recommended recordings’ should be Plocie vend ... .. copies of MUSIC FOR "
especially valuable o listeners whose access B THE MILLIONS by Dovid Ewen, ot 35 sach
o music is condi o radio listening.” @ for 5 days’ frem exomination it is understocd B
n | moy return the baokis) for refund within o
SIGMUND SPAETH: "l am completely en- || g 5 dovs, if far eny reason | decide to do so. §
:hu.ig;tit cn;r thlib::l'm! product from the u 01 wnclose S Lt R :
n of one of oar writers on music , . .
Poth information that everyone wanm in B [ Send COD., plus posioge charges |
convenient, resdahle form, covering the ta- B -
tige literature of recogni masterpieces.” B MaME. e ssasssanamaaser s sss sssasissss ]
ARCO Hﬂl“-l'""ﬁ - City & Zone State L
480 Lexington Ave., N. Y. 17 L----- P |
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Piano Educational Works

by...

LOUISE ROBYN
MARY BACON MASON
BERNARD WAGNESS

JOSEPHINE HOVEY PERRY

LOUISE ROBYN

TECHNIC TALES—Book 1 ......000000000
Introcduces 15 essential principles in first year
plane techme coardinating mind, eye, and hand.
Hiustrated.

;mmqtu MANUAL TO TECHNIC TALES—
TECHNIC TALES—Bosk 2 .........0000:4 5
Contirusation of Book | with 15 lessons for
second year study including  -marcate chords,
triads, two-note shers, etc.

mlillﬂ MAMNUAL TO TECHNIC TALES—

$0.75

TECHNIC TALES—Bock 3 (Chord Crafters) .. .75
ROBYN-HANKS HARMONY —Book 1 ...... JI5

A Junior Course, for students of any age, in
writton harmony, keyboard harmorny, and oar-
t:ammﬁ.

ROBYMN-HAMKS HARMOMNY —Book 2 ...... 5
ROBYM-HAMKS HARMOMY—Beook 3 ...... a3
KEYBOARD TOWM .....coccivrongrannns JI5
Inchudes more than 735 little melodies for early
trakning In note reading.

ROBYN-GURLITT .........ccccavaranss . S ]
ROBYM-MAMON .........cccc00snnnnnns I8
ROTE CARDE .....cccnsivrioncasmnancs 13

MARY BACON MASON

FOLKSONGS AND FAMIOUS PICTURES .. .. 1.00
First instruction In notation, rhythm, scabes,

ete, Cut-out pictures and flash cards add in-
tarest and value

FIRST CLASSICS AND FOUNDATION

HARMOMNY ey e e N ol
year material ncheding simplified
classics and elementary harmony.
:of‘rumic <15
st piano method especially for boys 8 to 16,
ADULT APPROACH TO THE PIANO ... ... :
AERT Slipgacn To THe i = BT

BERNARD WAGNESS

FIAND COURSE—PREPARATORY BOOK
P, ical, and practical procedures based g
on the laws of physiclogy, psychodogy, e
E:d"'“’ leading to real achieve weith
EINOErs,
:mu cmm e e e g 1.00
ing cards covering three oct . = i
mic drills, keyboard harmony, -tcfﬁnﬂﬁ:
ENSEMBLE Iqlmf-s'
N
Cours—Book ) s e e
—Seek 2 ... 000" e Y
PIANO COURSE—Book 3 .. . 7 """'"" }ﬁ
TECHNIC FUNDAMENTALS | . "" e 480
SECOND YEAR ETUDES ._, . . .. '"7'"* 3
For developing style and sccuracy..
THIRD YEAR ETUDES ..._.... .
E!."‘J!I CHORDAL ATTACKS ||| [ 7% 7
race material chord-
."“hlg material covering all dhord-

JOSEPHINE HOVEY PERRY

PLEASURE PATH TO THE PIAN

Pre-school materlal wming the hIErETl'-\r—i”;-': Lo
The first approach. Familiar rhymes and stori
introduce foundation nstruction. "
BUSY WORK FOR BECINMERS .. _ . &0
:.r:;t'nngbbmk fur:t;.hlﬂg entertaining and in-

. v buty-work far youn, nrers
MORE BUSY WORK .. . = o0 Depinners.
THE HOUSE THAT JACK BUILT ' "
Clever proparatory material covering reading
and playing in four octaves. Attractive iihiE

phoces and illuatrations

T5
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« A'Fine Album for
Young Piano Pupils

OuUR NATIVE

AMERICAN AIRS

FOR PIANO SOLO
Compiled by RUTH BAMPTON
Arranged by WILLIAM SCHER

i " ——
As this conntry was developed nie & great nathoh many
rences, emotind, jm‘l

were ||'.=p|r|-|| to put their e
yearnines into so These songs started on prabries,
mouniamsides, plantations, sailing vessels, canal paths,

cie. 1t is such songs—some hasty, some pleintlive, and
some carelree—ihat have been stlecied and arranged {or
this collection, There are 20 numbers that children as well
as adults with only limited playing sbility will enjoy being

o ar withe dy g |
abubiey of e nﬂF:: |

der on the piano. They are chiefly in grades ol Med fw Fumy
114 and 2. There are illustrations and texts are given la u e §omd o
score P, §18
Price, 50 cenh 8
ﬁ‘—-—___“'—-—\-ﬁ
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A Little Colleetion
To Delight Very Young
Piano Pupils—

FLOWERETTES

By ASTRID RAMSEY
With Verses by MABEL E. OKERLUND ns

This book of dainty Grat grade pieces can
be used very easily with voungsters in the Since
firsik, monihs ns pMano uulnh. Its biright
flower decorated cover is & promise.al
pood things fulfilled by the pages within
the book, which give fifteen shon pieces
cach with text and an accompanying llas-

An Album of Easy.
To-Play Piano Pieeny
With An Especial Api

WHEN WE 60
TO CHURCH

HYMMS MADE LAST 10K

By EVELYMN TOWNSIND fiss

the prowral rle b B g

- nﬂhwﬁr&:rﬁ.ﬁ:h—.
onnd thwegrs o G mh o Sow i
oprportumities wsally iy (hod
imsbiwicdzals, it i aptord St il
g O e Do (uann w w ST
them

1

In haviag e cheewrE

tration appealing to juvenile imaginalions, TiF parrRTs yeung evdes s
The physical make-up of the book is with themselres real emmymer o2 8
the oldong page size which is so desiralde ﬂil!tﬂ“ﬂ:“)-ﬂ they b b
for youngsters. {m-.- preangemesn 253

Price, 50 cents

grade 1% %o grade Jrenpe

Price, TS costi

E"—-Hnuu.

INTEY

EXCELLENT Fitle Grade Kep ‘;:
At the Barn Dance (1) (G} .....oaee =
PIANO TEACH- :.l Ih;hl:"br (2) (A m:%m;. ;'::
au Dreamer (1) (D)...... .
ING PIECES Castillian Dance (2) (F) -

SELECTED AND Cello. The (1):) (D)

HIGHLY OM. Elfin Frolic (2) (F)

MENDED FOR W) (A i) e
obgoblin, The (1) (A munor) o
THEIR TUNE- ﬁnmanlholaw PR ;,j;l
yma to the Sen (2) (F) o
FUL AND :.n ESluﬁl Garden (3) (E-flar). ... :;:
a Old Vienna (2) (F)
APPEALING ::dlih' Sullan's Palacs (2'%) (A misor) h,':;
aon Rain Dence (1) (A minar) Y
QUALITIES Litle Brook A -Murmuring (I} (C) g.::j
¥ Magle Forest (3) (E-flat) . et
o ﬂ:rch}ul Vietory (1) (F)...ccoasess il
el T g Pong (1) (F ;
Each an individual Planiation !-rrlnud:l (2) (C).xsveis "j:-
sheet musie Sandman’s Song. The (2) (F)....or Faet
publication. Sea Chantey, A (2) (A-llat) Fleert

Shadows in the Water (1) (C) . e
Shadows of the Night (i) (C)

Davey Jones and the Plrates (2) (G mss) 7

Kyes

Flying on the Clipper Ship (24) (C). . H¥
Hall King and the Snow Quesn, The
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Christmas Song for a New World

By Edwerd . Blasuted { 155819230 §

THE BELLS OF CHRISTMAS PEACE

ejoice, all ye of every land"
Upon this golden morn,

For in the darkness of the night

The Prince of Peacc was born.

Once more the heav'nly choirs proclaim
The majesty of right.

Good will to all throughout the w
Comes with the morning light.

nfid

ren of the Lord,
Forget your hates and fears, :

Bind up the wounded souls 1_11' al
And wipe away their tears.

Arise, ve child

The jo

The hosts of heroes gone before
Look down this Christmas Day,

Stand firm and keep their sacred trus
To live in Christ’s own way.

The Star Eternal always shines
For all who look above,

The songs the heav'nly angels sang
Bring everlasting love.

Teach us, dear God, to do Thy will,
Help all to see Thy way,
That we may teach through living faith

Thy children gone astray.

v of Christmas fills the air

d myriad voices sing
'I‘I;tn(‘hri: Child’s glorious song of love
While all the heavens nng.

@ 1945 JF.LC.
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World Christmas Carols

PEAKING of Christmas carols did you know:

—That John Byron, who wrote' Christians,

Awake! Salute the Happy Morn, was the inven-
tor of shorthand in England?

—That Franz Gruber, who composed the musle for
Silent Night, made his arrangement for a guitar ac-
companiment because the rats had eaten away the
bellows of the organ in the church in Oberdorf, Austria,
wheore he ;:s the cholr director?

—That arles Wesley, the nuthor of Hark! the
Herald Angels Sing, wrote more than six thousand
hymns, and the tune of Mendelssohn's to which his
carol Is now sung was not adapted to the words until
the poem was over one hundrel years old?

—That nobody knows definitely who wrote the words
and musle for The First Nowell, though it was first
printed tn & collectlon, “Christmas Carols Anclent and
Modern,” which came out in England in 18337

—That the first known Christmas carol was Shep-
herd of Tender Youth, written in Latin by Clement of
Alexandria early in the third century and rendered
into English by Rev. Henry M. Dexter, a Congrega-
;.I:::! minister in Manchester, New Hampshire, in

—That Isaac Watts, who wrote Jo to the ri
invited to spend a week st the munjtl:-y mmﬁ;c; idll.::;
Mayor of London and made himself so popular that he
stayed on there as a guest for thirty-seven years, pro-
ducing more than five hundred hymns in his lifetime?

—~That James Montgomery,
known Christmas hymns, Hail to the

who wrote two well takes skill to mequire the Hp gk
Lord's Anointed  producing the desired notes ‘:E

of mamy -ﬁ-ﬂ? edopted plom,

“Ruml Plas,” which

and Angels From the Realms of Glory, had an exciting  varlety. While there is no complels .- th wha income foses, i one

lish newspaper editor and was three
career as an Eng P artists I Gupe

times put in jail for speaking his mind in print?
—That Nahum Tate, the author of While

marineg insurance company in Glasgow?

—That Dr. John Mason Neale, who transiated Good
Christian Men, Rejoice, from an old Latin ecarol. was
out of favor with his Church of England superlors so
that he was given an obscure post as warden of the
East Grinstead almshouse, at a8 salary of one hundred
and twenty-five dollars a vyear, but there used his
spare time to delve among old Greek and Latin hyvmns
of the early Christinn church, turning out memorable
English versions that are now found in every hymnal?

—That Christina G. Rossettl, the author of In the

Bleak Midwinter, was the daughter of a famous Italian
exile in London, and was the subject of many of the
paintings of her artist-brother, JDante Gabriel Ros-

setl, who was also a famous poet?

—That nobody knows who wrote elther the words or

music of O Come, Al Ye Faithful, though 1t is sup-
posed to have been sung In the private chapels which
many rich families had attached to their homes in both
France and England during the early elghteenth
century?

(An article upon “America and the Christmas Carol™

by Cry de Brant appears elsewhere in this issue.)

< The Legend of Switzerland's Native Instrument
. ‘,‘ ?ﬂm-u M){Td'mer

PRETTY LEGEND relates how n lonely young
herdsman in the Alps constantly wished for
something that might help him brighten the

long hours of his solitude One evening, after he had
retired, he heard volees in the room below. Peering
down he perceived three strangers around the fire-
place. In the huge kettle which always hung in the
fireplace, one of the men was boiling a mixture.

preferred for alphorns. These are cut in

tricts near Lucerne were its favor]

! te haunts t}
instrument was sometimes shortened by bending t.t:g
upper part of the conieal pipe to run parallel with
the lower part. The avera
Is now only six feet, N
heard at a distance of

ge length of Swiss alphorns
evertheless, even these can be
one and one half miles,

or young fArs furnish the wood
two, length-

Slender cembra pines

Shepherds Taschenbuch™ of 1892-1804

Waiched Their Flocks by Night, was once regarded as
one of England’s greatest poets, and held the nrﬁco_ of
Poet Laureate under three successive sovereigns, King
Willlam, Quesn Mary, and Queen Anne, but is now
remembered only for this particular Christmas hymn?

—That Willlam C, Dix, the author of As With Glad-
ness Men of Old, was a successful English business man,
and held for many years the position of manager of a

artists in days gone by, a B abed Bgures of Ehﬂh His amiobility
ﬂ“dﬂ when it seemed the bert
e gccomplibed, many of bis plam, which
weeon, bove beon foifered by other
century. He was the son of serostonly gives of the start. Hiv plons
admirers of his alphom B . ™ Mabilisins
o 8 o st B misic #s pow commending wide wppart, Hix
1 aS one o e guards of the el . ond bit . geguaming force in presenting
France ' thase wha bave bnown thiy esfroor-

In the nineteenth thers
revival of Interest In Swis fodklons, bewilderiag o1 the proves swccen of
same time renewed attention wag education, w. and !-Dcr':ll |c;'e.m:n_

itoge wenf 1o for o

alphom. Thus Major Pr. von . 3 T A i

a course of study in alphomn playing ‘“-‘:-:":x: i:.i:-::l; cl::-
to be given in the Bernese Oberizsg of once ofl rll'lcmu w’lnlmrei‘
poser Ferdinand P. Huber, & tescher 3 m infimate inferest in the

berg School at Hofwyl. Huly in the world of todoy
the arf in the futar:

two weeks at Grindelwald ang
firan 5 ey, 1945, The New Yorker

alphorns. He was the
tuning of several alphorns in the sl ':: m;:yﬂ.ﬂ:;:
of ki memy
ol

E

have alphorn m
Iphorn l:'liltl.ﬂpluldhmm_ jech, # B mot fo be

o previdential fimber.

Frasilia we hod in Americo a geain

The Queen Receives fhe [ Bees fmides v bk s Anevice < gvric

HIS IS A PICTURE to make : = gt :
" “ oclivilien belien hiz eafhuri-
Tnll[l think. Centuriss of tradition demy By the -"“l-, many boys, be studied piono in
& Queen be seated whils receiTing ty, e yeons, fram ot fo fwelve. His chief joy now,
sented to her, Years ago, In the o o B B oad playiag published composition
master composer, while in a Princely o ke speals in thiz comference. It i
treated like o lnckey. Here Iy the other rrmy, o fiof some of thete improviations ronge from the
tralian opera star, Marjorie Lawrence (staw s node of the iifh ond weventh cenfurier to the wiyle
she s slowly recov Wi sy madern compowers. Mr. Reml insists thaf they are
i 4 ering from attack of bt parsosel misorch studier in the resouvrcer
Eﬂiuh‘m' during a receni party g b4 ;
lizabeth at Buckingham Palace, ehais wish g ’ lecalee. an scosomist, ond o3 o busi-
and the two Princesses Royal Members of ty bfeiels ks orarsoes fle sdmisistration of vast millions of
Household at Windsor Castle and P Py in philoatheopy. he han given American
who served and knitted over 15000 ing many obiwolutely nsew

branches of the service, were Invited, Hi counsel o noturally

l

woy of bandling many different
o wape. Theve 1 mothing prefentiouvs,
&. The twccens of his venfures

g ie Amdrica” gives Ruml thiy more o

s b Cader Ropids, la., Nov. 5, 1894;
) R.; B5., Dartmouth, 1315;
i m. Lois Treodwell, Aug. 28, 1917:
Alvle, Sec. The Scott Co., Phila.
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Music's March of Victory

From a Conference with

52{1!‘{{4&# [JHMK

Internationally Kinown Executive,

Economist, and Educator

SECURED EXPRESSLY FOR THE ETUDE RBY JAMES FRANCIS COOKE

individual ean be devised. Yet this tre-
mendous discovery and Invention, together
with the winning of World War II, makes
1945 an annus mirabills, comparable only
io the discovery of the controlled use of
fire.

“To many Il may seem that the atomic
bomb places us, at this time, upon the very
pinnacle of materialism. As a matter of
fact, it stresses the importance of those
concepts of culture and the humanliies
through which the world may be redeemed
from its ghastly era of horror and bestial-
ity. In this redemption it seems that musie,
wordless and lUmitless and yet all-power-
ful, must have a far-reaching function,

American Music

“Music, to be fine, may be of two types.
On the one hand it may be a pure art
form without date, nationality, or other
specific reference, But, on the other hand,
to be fine it must be indigenous to the
place of its origin, at the time of its origin.
It must come from the spirit of the people,

Presen

o & mﬂi &eﬂﬁfwﬁfrmmmvﬁuﬂriﬂ went tht oul~  wise, carefully holiowed out, and then bound. Th
the alr. The herdsman lstened spellbound aﬂ““;g T:u}l;ig; E'tl;d ;nr the sound-hole is made of the m“e
' e horn ¢ ’ }
soon the muﬁic stopped and the player rejoined his  of birches, or with“:l?: I:m!-‘ﬂ'ri with tree-bark, mostly % iptol. ada, U, of Chicogo, 1931.31; tree
companions. “Come down" the three men now urged Later on roots o doin P !c":ﬁrn soaked in tar or pitch i - ) ro i L ] .. dince 1934; chma. Fed. Res. Bonk of
the youth In the loft; he fearlessly obeyed. pencil, were used. s o\, trees, about as thick as a -y ik N = : - of Moders Ast, Farm Foundation; dir.
The stranger tending the boiling mixture tock one and s uses: 2lso rattan cane. While excellent v : ' y paarch; dir. Encyclopedia Britannica

of the three glasses which stood o i T s :‘Titmclhe_ this, however, proved to Be rathe . Phi Beta Koppo, Sigma Xi”
filled it with a liquid of a briliant green color. He mge;m:-i. I'Irodnrdhlmh—rmd or thin ocakwood ('111;1: the corporatian -thn‘l pmﬁd:-!
- g1} e i : 2 by P irect wire o
gave a rap with his eipper, then filled the second Seeing t.h:t s ;?nr;u;:;uve materials mﬁmﬂ:’“h_s:::.:;}u.

lass, wi )
glass, with & bright red liquid, With another rap he complete, players have been l:u-'..’::'rhtt:;;.g l::j:.}htur" e
s 0 attempt

wi pura Cmm thﬂ renditi T - b ”
on of o 1tire SODEE ol his Instrument

Lransparency.
. = Nevertheless, |
Dir , In spite of
ink," urged the men. “The green lquid will make  the alphorn n E!p?n: ::agléj;‘;“m]ans. the music of Miss Lawrence, in March 1043, tn an ™ 5
ss L 3 [
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Cet Corp. of New Yorl, 1921-22;
et Memoriol, 1922-29: mem. bd.
of New Yorl since 1929: dean Sociol

slneere and uncontrived. We ore not lkely
to have & single national music representa-
tion of the entire country in America,
pecause we are such a cosmopolitan collec-
{ion of peoples that we must produce music
of many types, When we take our native
themes and trest them as Dvofak did
Indlan themes in the New World Sym-
phony, we do not have American music,
but American melodles embroidered upon
a Eurcpean formal structure, Musle repre-
sentative of the life in our great cities
cannot be the real music of our plains
and our bayous. A composer In Mexico

-

you victorious in many battles,” promised the fi -
“The o rsl. delight _ s v an unforgett L
nmmmc beverage will bring you countiess riches,” ul'l:.l; Kl Sspecially when it 1s mingled with 1.]1:! et THE Etuoe, paid the following tribute, of BEARDSLEY RUML + r hias never been further away
P - memmchnd_ “Nelther glory nor riches can Blr::e h:ﬁ cowbells and joyous watertalls. found  have always been understandingly pro. 4 1" " OUTSTANDING ROLE that music has cr:.-&'- m““;m“'re:u may set out to write
I give you,” declared the ihird, "but T offer YOU the 1ot so .muc% nn.-:u:lcuc eflect of the alphorp PRI “1 find it most gratifying to be ablle to ¥ i Mlised through the entire war has led to many . o io be the only road to enduring peace. .Injj'n Iwrir::! ;ﬂ;ﬂm st:,'fe e g
Mﬁ“m ol o P instrument JL':I:l“I:r:u:u;zIE~ sc'tf:rnu:l A8 It does on the echp, m;: ;xmm“mt‘ in the pages of THs F¥i » -'mmmuun the art will have “".1.!{::_::-. 3:1--11—'5 we have been hearing of the bolmdif:: ;;m_f:aunﬂ l-hml; of Papucnl tepet]l than of the Eiffel
hout hesitation the youth drank the clear liguid, L effective out-of-doors “'hrr-:- e he magarine was one of the earliest snd o UM dous new world to which all Christendom h.e:-.a*ﬂl-?‘ 1‘!“1'L the people of tomurn:;r‘e e;.r:wf-:}n:aﬂrim vores Americn jakk: FuitMsd f London, il
iy vienna, sounds no more like the real thing than

enjo ; 1 " "N
The visitors and the glasses vanished and the hewll- Joys the advantage of open flclal factors in my musical education. Wb LU Waking with blinking eyes, new hopes. and uah the production of innume des
i are coming from the SEEETH the costumes at & masquerade party look llke real

y Spaces. Interesti
dered herdsman climbed ba observations have been m 1 . g little, we live o =
Souh. Recalilie: the shean ck to his sleeping guar- the echo. Tt has been founl:m regarding the quality of  wag v tl .l'- trr.l in a tiny, rural hﬂﬁhm':, by .wmw Art s great because s nIT;eﬂ and contrivances that tes of all countries. At

ge happenings in the night retains the key that the first echo usually as vir ually cut off from the activities of 1 &nd primitive. 1t is not circumscr memical and physical laboratories ountries, A ehis and Iadiés, However, composers Who have o
. world of music. My parents were "‘"’”‘,u tor by language. The music of of { this exciting parade of I;:ﬂuld. e tas forsign GUMNFIAS scmetimes drani? r.he_'
musical atmosphere, as did Bizet, 'Carmen’ to us is as

he ran outdoors next moming und beheld, leani of the original M
. heani al melod . Wi £ ne :

Against a tree, n wooden horn some six feet long, II_E second echo may be g quarter tone J':'“’E‘lf.r while the brother and 1 ndored playing and singing 4 _hMt.Im;, Germany, Scandinavia, Hungary, 1:11 111’;.1::1';;‘.“3 fecion of the atom. hold, & new
i 4 other countries has flooded America, and  1he other ever develope Spanish as saffran, It seems as rich and unctuous as
the wines of Jeres, The Spaniards, however, never have

placed it to his lips and soon found himself Alphorn melodies, althoug elther of pather © J
playing Eh  Umited, " F ol ui ean remember. It Wil : " .ater than Any Bk S 4
some familiar herdsmen’s tunes. quently found a place in the war have fre- though, to play and sing without some new 7, S O cannot speak the language of the coun- i:;rw' LL':II“,%.? ;Bmlrnlﬂ'-ps our trnaﬁnnanlc:::ir nil:fl:;i ﬂ‘:ﬂn .
< g b0 Man, : g : .
oy f e In it In similar mMAROCT e 1o stopped the Breatest MU ance for Man  favored the music of Bizet as much, for instance, a3
o 'poted in America, such as the songs week. The portals of & great B they have that of De Filla. Beautiful as is ‘Carmen,

k of oaé
More matter of fact data on the alphorn o Outstanding examples are the bezinnirg:;":t ELT:Ti;uurﬁ' Inspire us and without some musical lﬁ’:‘i -
1 5 ou
; e e D been thrown wide. and Iiln nnmir :Ps;?::n;ed Now  De Falla's ‘Bl Amar Brujo’ is mare Indigenous of Theria
the marches oh : = :

movement ' ‘
that it had its origin in Northern Asia. From thers 1t in Beethoven's Pastoral Symphony: ot us. And then, into that small, muad 3
ng ave
%m.um music of Broadway are whole conception of nawerﬂwwune ts asking, “What than the music of his French neighbor, Bizet.

prelude ¢ .
migrated southward with nomadic tribes, then final 0 Mozart's pastoral " town th -
: Iy Menne” com : play “Bastien ang Bag. ere came Tre Etooe! A friend of ¥
reached the Swiss alpine regions, According to Tapitu, bosed in 1768: the beginning of the m'zi bourne subscribed to the journal, and “,.Hﬂ ot U the worl requires no passport or : here
It is the u-.rl:“ :11 mnpl{‘-pwhu enjoy  that ”‘Ii"' ca&ﬁfeu;:;u my 1ife?" Of course no one f““l‘-" The Cultural Stream Reversed
properiy o is elle ¥ - |
will be spinning around for mil wNovertheless, there are young composers from all .

the Romans used horns of this type for signaling. ;ﬁnm Rossini's “William Tell”; algs the re had read the successive new issus, B
Historic records dealing with this now characteristic “Tris §eS In Meyerbeer's “Dinorape and Toopective  them on to us. I shall pever forget the ey
instrument of the alps are more definite from the ilphut:r? n*::dd Isolde.” According to g remi‘--m?:ram”'ﬁ which we watched for tha post Mhﬂ"‘g’r sculpture, arehitecture, and industrial de- knows. The world has been ns in a quiet sart
ninth cenfiry on. In those early days, in the Bernese this opers rfadh} S. Elkan, Wagner, oeie  How avidly we pored over the contenis! T ' ASESIE More national in complexion, but they TR o py splitting its 0wn AROE 0 L cor  parts of the country who §o 10 our highly organized
' sug = U attivating ypon the emotions as Is musie of way, and it probably will b mn :‘Yth‘-’ atom as &  musie schools and universities and learn the technique i
Wisic may unconsciously become one of the she further controlled application o of the international structure (Continued on Page T24)

and Valalsan mountalns g When compasin, ! y
oF v Sy ok Iaiﬁaﬁpl::cmu reached a length  should be made ;ﬂrge“ﬂd that o specia] inatrlu‘nt‘ngt Eave us advice and encouragement, w

. ons, especially In = Swisy alphorn as a model, Whish will solve the greater problem of e of power to the varlous uses in the lfe of the
Wderstanding ¢z and Dations, —SOURC e "
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the herdsman's b the center pages contained all sorts of
Central Switzerlan o, taking the o
d, where the Rigi and Mythen dis- Good alphorn playi 1
Ying 1s undoubtedly an art, for it delayan ur Musical progres e
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A Revolution 1n

An Interview with

Lus:lo Halas:

Internationally Distingquished Conductor
Musical Director. New York City Center Theater

SECURED EXPRESSLY FOR THE ETUDE BY GUNNAR ASKLUND

For the padt fwenly years, of lemsd, readers of Tua Etvoe have heard o imi i
X A ae opimion reiferated by ever
;:::'I;::#;h;?t odn‘u.:ud them: the need for municipal repertory componies which con !:rﬂ l-’b:
et m;ﬂ-f guiding public torfe flnd'ld'ereiupfnq young talent. And now the mirocle has come fo pom
AR :L.mmﬂ{:m}:::rffs:g;htﬂer ;uri'ff_f; Cm;ht cﬂrg‘aﬂi:ed early in 1944 o5 one n-F
R e : i . verdia, the New Yor ity Center hos blared o new #rai
i h:f:;‘:{;::mr::ofunc:;mr:g; ?h: nnnsf?r group thaf gives the public firnf-claws operatic mep:Mn:r:-:
ity gt hfﬂﬂl. @ ﬁ, Pralwﬂre-r young arlisls with the urgently needed drill in stogecroff
I em fo o -.'ﬂlﬂ in ony commerciol company. First eredit for the City Center's
-"ﬁh ’ﬂ-bm g gn:::“ f:ﬁrl‘l director, Lantlo Halaus, who has 5o for sotisfied the dnﬁnr'ﬁn:a! enivt
g Emwnm ;ﬂ*,nu::z nu: o:;uﬁmg-. lnl'n in Hungary, Mr. Holas: first studied piane :f the
fo appeor o piano soloitt wifh f‘:-:‘.é val P Pﬂhd.r"- el ol e e hend geiok oy gttt e
the desire fo conduet or well as # QWII TR A o Pelarail ol Spasme nflomed viNe
-:_l-l-n: immedigtely became A::risa"u:! EI::'-G‘U:':!:; :;e-;;dg:s::;nd Tg oo pisos el claivotins
1 i v, :
ted fo Seltburg, o3 anistant fo Tosconlni ond Bruno Waller, :}:r ufl;:;::‘:f:f"::i’::fi::d*:

work in jfﬂi’l. i'r'mc. RWI'IO ﬂﬂd’ ﬂl.l':l'uplii- In “]‘, Mr. Healas
. - & &

100 ﬂr‘. .E.I'CHMFR, dﬂf L] ,I .ﬁﬂ"l"l'l]'lf Clrim‘ of #h

: of P EIE I'd [ = and the

wperiarity of everything in Americal G
find out for himself. The purpose of his coming wo fo see America:

Americon opers. [n the fallowi
the New York Ci': Sml":r, owing conference, Mr. Holas: fells

opere of their awn.

LL work with the City Center
Erew oul of the ohse
d 4] v

Mvt:u“:;adﬂl{ American debut, in 1937, in St. Louis, oo iion i
WAL $he Tt 6 Boniea o an s o with Elrsten Flagatad. I bosnsranc
ot Barpincf P hﬁm ess of the performance as a w-lrmr:n1.:1"“-::]mmk
N Bl prts B e TDO ‘slars® wets visitors o hod
was borrowed: the orchestra w panies and in differing styles: the se M
sisted of volunteer musie lmc'::aw:?e ocal Bymphony; and mE.ChD.l'H:?:rruj
= O gave thelr R I

chan SETY e,
s Bt fﬂ:;ilen?éza?;:re ?r singing. Bach element was v:-l:t?l‘::::t 1;&‘ ste
WETE EVEN more dtgm;-:::.-msim among them, And the workin oo
SEN A B iy Rt ant s Susioal Cotaing s they did from®
et eduy rn::”;’} lmufihm:h other for rehearsal uhuu: Ein::i:.-dlf;::‘r“
: € cCoOmpany m i 5
as twenty-four hours ahead of time, we wrnlt‘::nl:;m ey I town s mach
calendar In red letters. ¢ occasion down on the

The “Star System™ Condemned
m:r';;;fiui F:i':ﬁ-l:mmaf“mft this strange condition
And then I noticed a gr,nuug: Luhifld Toles; but I was powerless to ch
into two categories: the ‘stars’ g. The printed reviews divided ange 1t.
B teogoriea: the ‘tars’ were lauded for thelr voices, th  Hlc praiss
tion. The balance, the smoothness, the craor i, homogeneous . od cu
formance were said to 53, the organized projecti produc-
the only elements i f::m from the orchestra and ch jection of the per-

e performan

alone ean blend dual Ance to have had the :
slon, I was dtilgill:tdi:dﬁm ﬂ;;jw: Into a single and uniﬂcfjﬂl?'ﬁijng yaeh
saving exactly What T had hevs seinesents 0 print! The critics were
ma:i: up my mind to do something Wang and complaining of, After that x

y worst obstacle was the 'zt v
Let me make it clear that 1 ha.. ar system' which seemed to b
il &5 the system Itself which I :’-; no criticism of a prevall here,

ny company y k
ndermy b PAny, any artist:
artists above the performances wmc; LES,F n.sta.r system’ sets il'll:divid]ts;;"j

ppear; it encourages people

that gave the public
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1 hod o long vizsit from his cousin, the

. ¢ .. 5. Dividan oF . :
young Eichborn's stay, Mr. Halos: henr:i ‘b’:: :ne l":t,:;:'n_fn?r in Waih

itted with an investigating turn of mind, Halosz come aver To

its result hoy been @ revolufi
He reeders of Tue Er s ot
ond how ofher commusities con use fhe same m::ﬁod:m:n *:";‘u:jrhmﬂ:rf;:'
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’ S FIRST supplies dropped by parn-
- I L _ﬁ.lh Portable Surgical Hospi-
o in the Burma jungle was a |
Bgpoonds. Soon Bing Crosbs
Bt were bringing the men wh
b peminder of home You
Enaets Major F. J. Bazama, hospital
"'.ﬂ'ﬁt!‘ﬂ feeling was when th
that they were played until

p el Of's In this war, V-Dis
iters from bome. New releases sent
r-flung Szhiing forces, these
Staph records were played day
fying systems on LTAnsporis hos
e along the front lines, 1
2 was stepped up for V-E Dny
jhad more time to listen
easia] Bervices Division of th
L more than eight hundred selec-
W ¥ were waxed on
. smier-resistant records since
M duly, 1M3. America’s top musical
gonating Its services, music pub-
& and phonograph companie
Bl thelr facilitles. Talent combinatio
A inclnding those of men in the
make p’fll:-r]r\,h eollector's ltems
can mow be bought. Making thi
ottr seattered service men was
on miracles of this wur
{ '. took over the recording job, GI
s i fgwn muipment or depend on that
CARMEN" AT THE NEW Yoit cor (550 s5d Redl Orom, American records were at a
(Lot to right) Ilmhm'l TER w&. i overseRs sincre shipmenta usually arrived on
ourel, ol sctbend I powder form. Then Col. Howard C
Caaplick. Joum, Chilel of the Bpecial Services Muslc Branch
pooid Capl. Robert Vineent, New York sound
pading engineer In elvillan life, and asked him to

to go to hear a "big name' (sometimes des
r;unu-timra not), instead of an opéts: & einl recesds for the boys

‘blg names’ in an aura of glamour 21

tige, and box-office appeal that ﬂih J A Valuable Hobby

enemy of music progress. T wanisd io ge i “Iﬂﬂ'ﬁlﬂl been Capt. Vineent's hobby, his
m his Mfe. When studying history in public

the ‘star system’ and give beautiul, compkls
cianly performances of opers Then came S| el he wished Be could hear the voices of Alexander
I dropped my professional work i orde i I Oreat. George Washington, Abraham Lincoln
USO tour of two hundred and sixty et = 0 ¥as eleven, he met Thomas Edison who gave
ductor of the Amerlean Symphony Onis “‘l'ﬂ!‘h outlit and reclied a humorous story
results of this tour convineed me mers fanll” B8 first, pecerdl of famous volces. Next, young Vin-
the rank-and-file citizen had a wital (el bl made & recording of a talk President Theodore
] i v before a boys' club, now the most

music and would be glad to (Continsed mieQ. .
r“t peoord fn existence of the Rough Rider’s

the complefe

—Enirar's Nom,

Tcking dowm celebrated volces became an ad-
i m In Burope, during World War I,
BW service as second Licutenant (n the
B with the AEF. and later at the American
Be added such prizes to his valee
Eaber, Pranz Joseph, Foch, Lloyd
g, Kipling, and King Albert of the

s he worked with the Edison Laboratories
; ;_‘hﬂiﬂ‘l out on his own. Capturing
Teat was still his hobby, He got them
grs, off the air, and from over the tele-
m in his collection of over five
Bl of famous voloes, recently given 0
¥, Include P. T, Barnum, McKinley cam-
g Bryan, Bryan's Cross of Gold speech,
9 farewell 1o opera, Admiral Peary, Sarah
ey R Twaln, and every U. 8. president

~_ The Experiment Bogins

cFearl Harbor, p record he once made of the
ekt A. Hobart, McKinley's first term vice-
ave him an jdea. He recalled thatl Hobart's
BSd not heard his father's volce in forly
&l the way from Florlda to New York
I this record meant so much to Hobarts
3 M Vincent, what would the volces of
Joung men going off to fight In the WaT

: Bwesthearts and home folks?
B morning, Capt. Vincent went o UBs0 head-
i New York and offered to spend his m':l—
i  Brooklyn Navy Yard, making free recorc:
hhm volces mricnd back home, USO told
UY [t out. When his evenings turned Into all

ik

DOROTHY KIRSTEN
I STARS N “LA -
ITH AMIEIcres TRAVIATA

sseord tough enough

stand the knocks
wnd wear of Army
life, got priorities

eniough presses to urn

A - 450
Xiindsic) dhat cliture Fon
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How Records Helped

Win the War
Ag} ._Sboron J( _/4:1 frim

nlght sessions, USO put him on full time and sent him

it In 6 station wWagon y equipped to tour the na-
camps Installing recording machines. The thou-
.

ands of talking letters on black acetate dises mailed

home éach month from camps proved so popular with
he bovs and home folks that the service was con-
tinued throughout the war

Before Capt. Vincent could begin making regular
service records, which

he dubbed V-Dlscs, he
first secured o plastic

wt guantity 1 i
jon. lifted the record-
ing ban of James C
Petrillo, AFM Chiel,
and got the go slgn
{rom masic publishers,
recording companies
and performing artlsts.
Then, with his stall of
five enllsted men, all
experts in sound, he
began concentrating on
talent. The MArst ship-
ment was a total of
50 000 V-Discs in water-
proof boxXes Later, a
Hit Kit follo of pop-
ular songs containing
music and Iyrics to the
records Was added. The
regponse [rom the front
lines WAS pmmedinte.
Quotas had to be in-
creased steadily until a
total of 300,000 records
were sent monthly, in-
cluding §0,000 to the
Navy.

Vv-Discs primed the troops for the invasion of the

philippines. The convoy of LSTs s.a.il-:d. into the :J:luh‘
of Leyte with their amplifying systems blaring band
music. It instilled confidence and quelled the jil[{"rﬁ,
Corp- H. . Englebreison, who held mnclerts v.::]h a
joud speaker truck within rnnf,e of enemy :.;un]s-. .mgt
the Anzio heachhead, wrote, “Often ther men haven

heard thelr favorite band In u_mhths. n.! great to see
them stroll out of the wnqﬁn_ all smiles uhen‘ medmuslc
utarts.” In [taly the men in isolated artillery in.‘n. ;m_u_
pircraft oputposts got thelr music m-r:_r telep 'i':!'ﬂ:dw;rp
and ear phones when the systenm was not us or

communicatiof.
Christmas in the Jungles

-Discs were flown to remote theatres by
Transport Command 10 {nsure their op-
portune arrival, From the ‘E'h.lli.]:pi.ne& a GI wrote, “All
of a sudden, Marian Andersons volce mm:: nm"tw us
singing Ave Maria. Then Emkm_mlr.l sald, i:'nn rimu
poys join in and sing with us? For a minute there

" FORW ARD MARCH WITH Music”

Christmas V
the Army Alr

CAPTAIN ROBERT VINCENT

was utter silence, then every man joined in and sang
Silent Nigpht and other Christmas hymns, For just &
little while we were all transported home again—Iit was
Christmas Eve and we remembeted it.”

Bpecial records played for the civilians In occupled
eountries created good will. In Ttaly, Toscanini urged
his countrymen to cobperate with the Allles, and cen-
ducted the Garibaldi War Hymn. Local civillans swelled
with pride. In French
villages and tLOowns,
from a truck loud
speaker, Lily Pons
sang & stirring rendi-
tlon of the Marseillaise
in both English and
French to the cheering
populace.

Interested In the ac-
tual sounds of Army
and Navy life, Capt.
Vincent began record-
ing them while on
tour of Army CAMPS;
barks of tough top ser-
geants, wise cracks and
lings of the troops,
musical and histrienic
talent, original poetry,
bugle calls, mock bat-
tle sounds. Impressed
with the musical tal-
ent In the ranks, he
selected the best for
V-Disca,

Last summer Bome
members of the Air-
force Tactical Com-
mand in Orlando,
Florida, petitioned
Capt. Vincent to make
V-Discs of thelr Bym-
phonette, A minature
gymphony orchesira
recruited from the
fliérs. Capt. Vincent listened to a record sent him and
was amazed at the Symphonetie's superiority. He
replied he could cut the record if provided with quick
transportation for his equipment, They considered the
morale factor suffelently important to send a plane.
When he went down there, the recording session had
to be set at midnight when the sound of plane motors
would not interfere, From then until dawn, the Bym-
phoneties, stripped to the waist and wet with per-
spiration, recorded Bach and other classics for the
whole Army. .

Soms promising discoverles were made, among them
Corp. Gordon Myers, baritone, Corp. Myers made his
record debut on a V-Disc singing A Soldier's Prayer,
music by Maj. Brown Bolte, words by Lt. Col. Harold
G. Hoffman, Now NBC and phonograph companies are
walting to sign him up on his retumn 10 civillan life.

Requests by the bundreds for favorite selections
from privates to generals helped the stafl supply music
the boys liked best, General Elsenhower wanted 1o
hear Benny Havens, an old (Continued on Page T26)
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I—I have nothing to do with this story. I am
just the clef (or the chorus, if you prefer), to
tell you what it is all about. T am also trying
very hard to look like the Spirit of Chrisimas.
As for the two flats—well, the action of the story
did take place in two flats, or as they were called
at that time, lodgings. But here is the story:

II—Ebenezer Scrooge was one of the meanest,
most selflsh and hard-hearted men in London.
As an assistant in his offlce he employed an
underpaid and brow-beaten man whose name
was Bob Cratchit, Now—

III—Bob had a wife and several children, and
this was a loving, tender-hearted family, One of
the children was a cripple who, because of his
condition, had grown very lttle and was called
Tiny Tim.

IV—Tiny Tim was always sunny and chearful,
and he was the very heart of the Cratehit family,

V—The year had rolled around to Christmas
Eve and Scrooge had grudgingly given Bob per-
mission to spend Christmas at home with his
family. When he left, he wished his employer
“Merry Christmas.” but Serooge bitterly scoffed
at the idea and sneered Bob out of the office. He
had done the same thing earlier in the day when
his nephew came by to ask him to dinner.

VI—That night, when Scrooge went to bed and
to sleep, he was In the worst of tempers and—

VII—Wns visited by three n aritions:

Spirit of Christmas Past. the Sp:-:'lijt of c?:im:;
Present, and the Spirit of Christmas Puture
They took him, one at a time, through hi-;l
youth, his hard, flinty manhood, and his umhuhlﬁ
future. The things they showed him affected
him greatly, and left him so convinced of his

wrongdoing that he
maike amends, if giv

promised the last Bpirit to
en another chance,
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VIII—The spell of the heart-breaking scenes he
had witnested in his sleep was 5till upon him
when he awoke, and he determined to begin his
reform at once. First of all he thought of Bob
Cratchit and how he might make his Christmas
happier. (Scrooge began to grow a halo).

IX—Raising the window of his room he looked
out and called to a boy in the yvard below, “Boy,
what day is this?" When the yvouth answeied
that it was Christmas Day he told him-—

X—"Go to the Poulterer's, around the cormer,
and buy the largest turkey he has for sale and
send It to the Cratchit family.”

XI1—The turkey was duly paid for and sent to
{ts destination, and there was both astonishment
and delight when the Cratehits realized who had
sent It.

XIT—Such n turkey had never been dreamed of
by the Cratchiis, and they were happy beyond
belief. In the meantime—

K111 Berooge had gone to his nephew's for
dinner, and he was warmly welcomed pnd made
much of for the oalance of the day. Old scores
were forgotten and a new basis of friendship
established.

RIV—When he walked home that evening
Scrooge realized that the day had been a happy
one because he had had a part In making other
people happy, and he determined, more firmly
than ever, to follow this idea for the rest of
his life.

¥V—The next day he surprised and delighted
Bob Cratchit by raising his galary to & decent
gum, upon which he could live comfortably.

XVI—He became & second father to Tiny Tim,
who learned to love him, as did the other mem-
bers of the family. But here we must let Tiny
Tim close the story, which he does by =aving,
“CGod bless us every one!™
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Radio Music for the
First Post-War Christmas
gy _/4[%-9;[ c:[:‘fuclday mﬂrgan

HERES GOING TO BE a calendar of abun-
dance for this first post-war sesson on the air-
«  ways, The great American listening public is to
have the opportunity to hear those compositions which
are standard In every misic-loving home, together
with many novelties, new stars, and added attractions,
This first post-war Christmas will be full of radio
surprises, and we urge all our readers to watch their
dally papers for announcements,

The American Broadeasting Company announces
that its 1945-46 gchedule offers much of interest not
only to the trained musician and the student of music,
but also to those who like music for its own sake,
Recently, this network announced the appointment of
Alfred Wallenstein as director of music, and the
division of itz music activities into two distinet fields,
Mr. Wallensteln is in charge of the strictly classical
field, while Paul Whiteman s In charge of the other
side of the fence, With these two gentlemen at the
helm, we rather imagine folks are going to be often
turning thelr dials the American Broadcasting way.
The Metropolitan Opera and the Boston Symphony
Orchestra, both leaders In their own respective en-
deavors, again appear on the ABC music calendar this
winter. In addition, the Ford Sunday Ewvening Hour
returns to the airways, as a part of the ABC family,
presenting its program of music which s familiar and
widely loved. Offering distingulshed guests—conductors,
vocalists, and Instrumentalists—this program will alm
to blend the familiar in operatic and symphonic liter-
ature with the old favorites in the ballad fleld, the
folksong and the so-called “lighter music.” The Ford
Hour, which began on Sunday, September 30th (8 to

their approval of the Co-
lumbla Broadcasting Sys-
tem's switching the time
of its famous American
School of the Air from
morning to late afternoon.
These programs, NOw
heard from 5:00 to 5:30
PM., EST, are finding a
larger and more enthusi-
nstic audience than be-
fore. Although these pro-
grams - are designed for
education, and primarily
are¢ for the schools, their
interest is not confined to
the young. Old and young
alike find these programs
stimulating and interest-
ing listening, and we can-
not recommend too highly
that our readers make it
n practice to tune-in on
them. There are five pro-
grams a week. Mondays

bring us the “Story of
] PJL.ﬂEE.'I‘:r.r will carry through next June. America,” pmmmg in
The first of thirty broadcasts of the Boston Sym- colorful dramatizations

phony Orchestra, to be heard from S8ymphony Hall in
Boston, Hunter College in New York, and from Mil-
waukee, began on Saturday, October 6 (9:30 to 10:30,
EST). This iz the third season that thiz ensemble
has been featured on ABC, As In the past, the season,
in additlon to the thirty concerts in charge of Dr.
Serge Koussevitzky and others, will include the Sum-
mer concerts at the Esplanade, the “Pops” concerts,
and the programs from the Tanglewood Festival Dr,
Eoussevitzky is observing his twenty-second consecu-
tive year as conductor of the Boston Orchestra, and
the organization itself is celebrating its sixty-fifth sea-
son. During the thirty broadeasts, four guest conduc-
tors and several soloists will appear.
An early Sunday morning program (for E
at least) is the Coffee Concert, heard each wa:::r:::;
ABC from 8:30 to 8:00 AM, EST. Sylvan Shulman,
the concert master of ABC's own orchestra, is heard
on this program with Earl Wilde, pianist, and other
soloists. The program is a chamber musie one, and g
mighty nice eye-opener for those who like muslc with
their breakfast,
The return of the Metropolitan Opera is sch

for Decembar 1st. It will be eelebrated by the a;dafﬂ
first performance of “The Magic Flute,” with Bruno
Walter comducting: There will be a total of eighteen
matinee performances this-season, broadcast directly
from the stage of the Metropolitan Opera House, Man-
ager Edward Johnson announces quite a number of
new artists who will be heard during the season and
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the founding and growth
of the nation's life and
institutions, from the days
of the Indians to Amer-
lea’s present world leader-
ship. This month's pro-
grams take up “Jeflerson
and the Independence”
{(December 3), “The Gen-
ius of Pranklin” (Decem-
ber 100, "Launching the
Republic™ (December 17),
“The Bill of Rights” (Da-
cember 24), and *The
Western Reserve"” (December 31)
folks have written in that these p::o
them In refreshing their memories o
Tuesdany's programs are * .

fﬁ.‘i’l}rit,[\-__t;‘

spirituals, as well as modern music

inform listeners of the origins and

"FORW ARD MARCH wiTH

folk

the return of zeveral others, including the popular
Scandinavian tenor, Jussi Bjoerling. Among the new
artists are Robert Merrill, baritone, and Thomas Hay-
ward, tenor, winners in last season's Metropolitan
Opera Auditions of the Alr, as well as Dorothy Kirsten,
soprano, Torsten Ralf, tenor, and Arthur Kent, baritone.

Radio listeners from coast to coast have expressed

LICIA ALBANESE
As Mimi In “La Bohime.™

Some of the older
Erams did a lot for
n America's history,

Gateways
. ¥5 to Musig™
planned with an eye to Presenting n w:-J; hﬂ.lazxz

MUSIC

songs and
all annotated to
special values of
lead up to the
Christmas Musle,

put “Rounds and Pugues" on the dth 3
esting to many folks who think thy o,
are complicated, and the mﬂf:...\
phonies in Miniature” will appeal tg g L
orchestral music. The program of the 19y o 20
the old favorite, *The Nutcracksr Suity " n
Wedneadays Programs are “The
This series dramatizes not only the ey
man's curiosity into the physical wary
the wonders of the machines gnd
out of wartime laboratories, and the
these things to the needs of pease The
programs for this month are intriguing:

water” (December 5); “Conguering pyy
12), "Germs Away" (December 19), a4

Please!” (December 26). ‘ THERE APPEARED "?1?“'? of Song
“This Living World," Thursdars s 1l of Caruso”. b-_r[:lurn. .1.- aruso and
with current events. This month's b wm iCaruso’s widow ;u‘u.! het
entitled, “Japan‘’s Road" (Deceimber g o, 1 which was recounted a:lm-n-.r»-..-,r :u:.ﬂ
Inflation™ (December 133, "'I'ﬂlmwh.'h ah story, both happy and sad. of the
iDecember 200, and “1845 Review™ (D o married Lie Enrieo and Dorothy Caruso
““Tales from Far and Near,” Pridayy' men i ] 2 15 Spears “Sorlo Caruso, His Life and
its appeal mainly to the young H'ﬁﬁﬁ 'mm alone. The latiter pub-
parents when possibls to Join Ia fo s iyt £ _conladng most of the material in 1‘t~.p_-
these stories! This month four tales w1l bs s e vemsion, plis Bumerous additional photo-
“Pecos BIll" (December T), “Reluctunt Dreetn ﬂ‘ the singer in various costumnes and
cember 14), “Plckwick Papers® ..1 s several characteristic -:arl-:almrrr. .lI!.n.\an by
“Taming of the Shrew™ (December 23 =i ".'I"Mﬂ" “mulr;-;;rl“;rd:n in
h : fife In Lhe
The Mo b :‘ll# infrequent absences from hier, and

Air program series, hesrd Thursdam frm 714
12:00 midnighy, B2 ;

of facts and fgures
Jove story will find the
oecaslonal references
s a8 a singer meril
snging.
that Enrico Caruso
and the most generously
m mioaielan that the world has ever
e’ the memories of those old enough actual-
& bave known him, the two hundred and
Sty four records offered by the Victor Com-
. and the fgures of what was pald him after
Y lecmne to this eountry, all conspire to show that
% smasing, his focomparable popularity
fnezin] success were unquestionable.
B volee was emquisite In gquality; thrilling in

maore

nlensity. Madame Bembrich thought

i
H
i

[- 31
RE

and

lighiy of the voloe of Masini, a tenor withh whom
e nd sng in Ruossla in the eigaitles. Rubind
B primo Temore par ercellence of Lhe 1840°5
oy have been OCaruso’s equal. Who can Say?
T b no doubting the ear-satisf{ying quallty
d fhe Victor records. Caruso loved his art and
mdticed It with profound reverence, even adora-
h‘h‘h feld of bel canto hie had no equals,
b fmls, He had shortcomings. of course, bui,
hhm point of view, they were very
§ ™It s never possible to explain just how n great
"—'m his greatness, but it may be worth-
J T8 1o try 1o explore the secrets of greatness and so
Piaps fo leamn “Hints of the proper craft, tricks of
B¢ tock's true play.”
A Simply Told Tale
S5 Cariiso’s death much has been published in
5 10 his vocal method: some of it offered by men
50 bused their claim to nuthority on personal contact
=4 i1 intimate knowledge of the singer’s throat: some
not. & by teachers who, without direct knowledge, felt
On 2% that his art was based on principles taught in
NBO Symp: e own studios. All these assertions and surmises
launched Mike wome fnterest for the student, some of them have
of 1:"'“‘9-- but the fact remains that In the twenty-
direction of the widely loved Italian r h.'!'Il.'l.th.m. have elapsed since the singer sang his
Toscaninl. Maestro Toscanini directs the S5 2“‘* not one singer has come before the public
certs of the winter season, October 28 thmu 3 848, In any sense, be sald to be Caruso’s Successor
3-” 1. During his second group of six air o " T o have really inherited any of his cgutstanding
anuary 8 to Feb hopor the S fanlities
niversary of the pmr;;ru::éﬁ ::d.nh |y BSF .,:""Ulﬂhu makes no pretense to musical kuuw].r?gt'
it was the Maestro himself who ‘im how her husband won his triumphs: .121;
first performance of this universally ied #F “‘;1# to tell simply and reverently u:&u :;:’::?e “
Turin in 1886, On February 3 and FeorsT° 8 e together, But, sprinkled hmh:;'; o
Maestro will give a gala two-week presesss i Farth e Tﬂl:r like ourselves.
complete work. The importance of this B o Ml‘hlh bhr students cil: sing maa s i
versary cannot be under-estimated; it I8 Sl b o ,“'ﬁ“ mmmmnum ":nmfm:r When, a8 8 very

a full symphony orchestra of the characist .."‘
Symphony is heard providing the instroees
ground for an opera like “La Bohéme® THS
singers will be Jan Peerce and Licia AU

I

he was doing military duty he sang for a
teacher in Naples, The maestro’s wmmmt
“¥ou have g voice like wind in the shutters: He
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ENRICO CARUSO
(1873-1921)

éy jﬂuciﬂ /@oger&

cept him as a pupll, but allowed him to
listen to his lessons to others. Throughout his long
c-i.u-rmir career Caruso came under the 1|1ﬁucn¢e12f n
pumber of great lmlsirtnns,_likr Toscanind nm: ;&:r
bardi, but there is nO trace in the record of a leac
ice, pure and simple.
@ :tmu[':e 11_:_111: of Caruso's first seasons in New York
!11: was often associated with Plangon, the ta::mm
French bass, who was a past master of vocal Lt.-cfm lqu{-.
P‘tr:uu;nn was asked what he lhous_ht._ of Caruso ui;inlc:
yroduction. Je crois gque c'est I'émission :iu Halnd E:E
il1 think his emission is the :‘liI:h n;]::‘ngi.': g
; shall have to agree '
t_:::::pnthi?r the tenor's art was largely In the keeping of
\ singer and his Maker.
L]t;.:::é,u was nsked who h_is own teacher hfifbﬁ ];::1
»oke gratefully of Sbriglia, an Itallan, te “g -
; 4s, who had helped him greatly In the mb‘u frthe
t:;l:u:.hing put he referred to no one Ei's;-i:al :I e
\ ersation there was &
e o0 B the Metropolitan with Bembrich,

gonnambula” 8t B T Ve et
<. and Plangon in the le I 5. .
i_:i:ﬁm::.m gay which of the three excelled in the execu

with which the
he mMany coloratura passages "
Lij'::r::ﬂ;‘:nun{!s—-au three singers proved themselves
3 vocalists. ;
Reie b oo teehnitoe M P
. the teaching © :
o ﬂﬂ%;fr tone, a competent judge, h!-ﬂl‘d.hhtj'r
:}ut‘uelb-uurne pelore she left Australin and thought 1t
T
already n perfect jnstrument.

Bernard Shaw did not sing
*EORW ARD MARCH WITH MUSIC”

declined to ao

himself, but was brought

Practical Hints from Caruso

up in an atmosphere of volee production. He heard
de Reszké in London in the early elghtles and
described his voice as a lght baritone of pleasing
quality. After three or four years in retirement
de Reszké was back on the operatlc stage, singing
leading tenor roles, the outstanding tenor of the
time. So far as is known, he effected the {ransmu-
tation under his own guldance.

The Teacher No Miracle Worker

In citing these cases of celebrated singers who

seem to have achleved thelr celebrity with lttle
or no regular teaching, I have no wish to disparage
the value of good teaching in the development of
@ young singer: my point is that for a successful
career the quality of the teacher Is perhaps not
so all-important as the guality of the student.
Too often young singers think that a teacher Iz a
kind of miracle worker who can irain a voice o
perfection while the student remains as passive
a5 o mass of elay In the hands of the sculptor. A
good many years ago 8 young soprano made &
most successful, but unheralded, debut before the
New York public. Her volee was found to be
exquisite, her singing truly delightful, Every other
young SOPTano, Aanxious for a similar triumph,
acked who was her teacher, IL was a worthy, bt
hitherto lttle known maestro. In a few weeks
ihe maestro’s studlo was full of young songstresses
who expected him to transform them into night-
ingales. Alas, he never agaln had such good mate-
rial to work with, and the aspirants flocked to
other studios to learn the trick.

We are, I feel, justified in belleving that Caruso’s
yocal apparatus was constructed in the miost
favorable way for the utterance of “Profuse strains
of unpremeditated art”” Mrs. Caruso reports that,
“The cavities within Enrico’s face were extrnor-
dinary. The depth, width, and height of the roof
of his mouth, the broad cheekbones, and flat even
teeth, the wide forehead above wide-set eyes—
this spacious architecture gave him his deep

resonance of tone, He could put an egg in his mouth
and no one would guess that an egg Was there. His
chest was enormous and he could expand it nine
inelhes. ‘Does he never hreathe? people sometimes asked
as o phrase, unbroken by a breath, went on and on o
jis final supreme note. But his vocal cords In them-
selves were no more remarkable than those of most
singers. When he was asked what were the requisites
of a great singer he said, ‘A big chest, a big mouth.
ninety per cent memory, ten per ecent intelligence, lote
of hard work and something In the heart.” Mre
Caruso guotes also: “ “How can 1 explain how I do?
1 hold my chest up—so. And my stomach in—so.
And my sit down in—so. And then I ging"™

An Unusual Personality

Surely, it is safe to assume that the amplitude and
the sonority of his volee were due, at least in part,
to his extraordinary faclal structure and his amazing
breath control. (His capacity for jong phrases is nota-
bly exemplified in his record of “Spirto gentil™,

“Enrieo was a musiclan who had no time for music.
We never went to hear opera. I don't belleve he had
heard one for twenty years, except those in which he
himself sang, and even then he Never stood in the
wings to lsten to the other singers.” He did not play
the plano and probably knew little about the theory
of music. “No amateur accompanist ever played for
him mor did he ever sing ‘for fun’ at parties,”

1t is strapge that a singer of 0 friendly and gene-
rous & disposition as Caruso should have taken no
interest in the performances iContinued on Page T2I)
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Rote or Note?

a small child be tought by rote
ten much emphasis on nole read-
Ing. or will this lay a poor foundation for
good sight reading later? My son wos flve
years old recently and has been playing
four months. He has absolute pitch, is
halfway through Mason's “Folk Songs and
Famous Pictures,” and plays most of
Thompson's “Tesching Little Fingers to
Play.” At first I sent him to another
h-du“r-hrtmi‘l;m 1 decided to take over
myseif. as wis making note-reading
such a drudgery that he was Josing his

enj of plaxing. Th
mﬂrgﬂﬂh rﬂlu:tnL e point she made

m{ small children should not read notes,
learn everything by mte. . . . who
is right’—Mrs. M. B. K., Maryiand.

Just how soon and how

should a seven year old beginner read
his notes? Should he know all the notes
on the staff by fifteen lessons? T recently
heard a teacher smy that Hf his pupils
played by fAngering *“or numben” for
months it didn't worry him. It doss worry
me, for 1 am very anxious to have mine
know their notes. I confess that my great-
est problem s teaching six and seven vear
old children to resd.—Mrs. J. P. 8., North
Carallna.

These letters, chosen from many re-
cently received, epitomize the serious
note-rote dilemma which worries
Round Tablers, I think the majority of
successiul teachers—those who hold thelr
students three years or more—agree with
me that rote and note training go hand
in hand from the first lessons, Indeed, a
beginning of note reading should be made
at the very first lesson. This applies to
all age-groups and Is especlally necessary
with young children whose association
with staff and notes should start with
their first touching of the piano keys. In
the early lessons of such young children
(four to slx} some of the notation asso-
ciation may be made casual, like a “pic-
ture” of the melody line played, but even
at this early age the hnhit of playing
from the notes enn be firmly sstablished.

The important function of reading from
the start |5 to make the pupil aware of
the Inextricable relation between printed
page and keyboard. The visual represen-
tation of the music stands before him,
it is constantly referred to and examined,
its texture is painlessly Insinuated into
his consclousness, As a result, the symbaols
of netation are quickly bound up with
his aural and physical approach to the
plano,

Uniess such assoclation s made, right
from the start, faulty reading foundation
will almost certainly be laid. The longer
it is delayed the more difficult it becomes
:ﬂi’}r :;.ud'r.s to adjust and cofirdinate the

multanecus reading-pla Process,
The talented puvils_tho::mwlth good
ears, physical condition and intelligence
—resent and combat the later Introduc-
tion of a brand new and higly Involved
process, while the less gifted ones sud-
denly feel thrown overboard without a
straw to clutch. Ts it any wonder that
many of them find “note reading a
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The Teachers Round Table

Correspondents  with this Depart-

meni are

uested to limit Let
fo One H e

red and Fifty Words.

drudgery” as Mrs. M. B. K. s;n:-"a; and lose
their “enjoyment of playing"?

How to Begin

We know of course that fluent sading
is only possible after a certain am:um. of
automatic control of the keyboard has
been developed, Without fail, part of
ench lesson must be devoted to finding
keys and keyboard intervals without look-

Conducted by

gu# ?/”aier

Mus. Doc.

Noted Pianist
and Music Educator

and notes. Under no clrcumstances per-
mit him to look down at the keyboard.
His eyves follow the line of printed nota-
tion as he plays:

(s
f

— =
- - -

home I[rom school™

“Mid-dle C walks

Use right or left hand, third finger. He
then finds “treble” C blindly and plays
similarly:

Ex2
RE

=

e

i — e —
_——————

"Tra-ble C runa

bome from schosl™

Other C's, likewise:

ing at the hands. The Children’s T Ex.3
Book (Maler-Liggett) Elves a th:r‘::rrll.ihgi; i -
explanation (pp. 18 & 19) of how to pro- N - - -
cuéi; with this “Blind Flying." ﬁg?:t:_:—__{; =1t
rrect reading habits will be (nit - = e
after a few lessons If the teacher “map o Ba-by Cb 100  yousg for sthoolt
fanmey Of tansferring the notes from 0 4
L stall to the keyboard without looking. e
As mcn as the hj;uprll ls able to locate PAM—w—w—a—to———t—
-H - 'Eel“ El'u'e hilr . Fre [ : ==
cises like these—printed in lan;‘v:L e;?zlr_r s i v <A
EN ABLE
The Editor of Tue Pnom

upon the completion

THe Etune s especial
and is grateful to |t rlg.a
letters stating their deligh
tion they have received,

Proud of
ders who

——

"FORW

of ten 'E?ﬂmbl" e
during this period he has g s g

its editorial stafr in all departments
t and satisfaction for

nt, and in fact, to Te Ettne rlt.w'lf,
ars of cobperation. Dy, Malers
the November 1935 Issue, and

have sent it literally thousands of

the advice and informa.

ARD MARCH W'ITH Misic:

Ex.b
LK

Other exercises follow [mm

own instruction book Exampls:

B
i L]

i
b 3 T

“Big boom C% too ...:ii
4

“Mid-dle C wills ecuh p

Similarly; “Treble © runs home wiy | 5 pos
Blg "“‘U'ﬂbhﬂmhuiﬁ . wm and involved great
| e tharefove the

Er¥

(The “Grand” stall is, of coune &)

used for all such drills)

During this time, sutomate e
und
reading are developing simuitanes)
Teachers are surprised iand defided

control, planistic facility

to see how avidly all pupils
blind finding process. Lines,

are quickly and thoroughly mases!
the teacher insists and perssts B3
“not Jooking™ rule even to fSndig®

first notes of all pieces.

Interval lt-dm

The following exercises
portant interval-reading

because: (1) they may be o

a period of weeks, assignmen
on different notes; (2 I

firmly Implanted in ears, efe

through constant note-Ke)

13) rotary freedom in playing

painlessly; (4) keyboard off
control are solidifisd

“C, B, A, walkjng to- prii-o v sied

T

D | well over 100,000,000
e are sold annually, There are
Cphonographs In  commercial
Tonesaehant Lhe country, this being
S e pumber of phonographs belng
s and In educational and recrea-
1. wn year JEA0A5 planos were
LA mﬂ:« fees of music for
ﬂ‘ 8 Soclety of Composcers, Authors
ke among s a;proximote

i between $5.000000 and
SOl Henderson, former editor of
el trade magazines estimated o

. ars Lhat close t0 $1.000 000 000 was spent
i %Hﬂu alone, In all the vari-

i F all come about?
: “'ﬂm bave entered into the
# o l ; H I;-nl.c:::nunn i;l music
. ol | appreciation, ut two
. m"‘“! thilr subsegquent developments
! ptly: mamely, the printing of
javention of the phonograph.
b Agm the drafting by hand of
WA B comman occupation in
0 lamge churches. This costly

s &nd
accesa to musical works wos
songs were composed by the

) about 1100, Prominently
jese composers were Willlam, Count of Por-
v Richard i‘w: Quesn Eleanor of France;
o cthers of (e Jedsurely elegant class.
Printing

in verse, Thus the songs of
brought

before the general

THOMAS A. ED
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Edison’'s Contribution to
Musical Appreciation

éy ’l/EC or young

Victor Yourg served o1 personal pionif ond musical direclor in Mr.

Edison's experimental laborotory in

West Orange, New Jersey. (The Hon. Charles Edison, formes Governor of Mew Jersey ard son of the

great isvantar, recently stofed in o lether fo Mr. Young: “You knew Mr. Edhen 1o

interesting part of his coreer.”)

Ulrich Hahn in Rome in 1476, In these printed coples
the crude stafls were In red while the notes were
printed in black. In 1525 Pierre Haultin, a type-maker,
first worked out a process for primting both stafls and
notes simultanecusly in black ink. With this develop-
ment musie publishing ns a trade was started in
various cities. The printing of music from copper
engraved plates was accompllshed in 1586 by Verovio
in Rome. Copper being very hard, it was laborious
to engrave on it and it was not until about 1700 that
the plan of engraving on soft metal plates began.
This method continues to be used today.

The inventlon of the magnetic telegraph by the
American artist and inventor, SBamuel F. B. Morse, in
1837, was followed by years of countless experimenta-
tion in Electra-physics in relation to sound, upan the

CYLINDER PHONOGRAPH

*FORWARD MARCH WITH MusIc”

well during @ very
—Eonoa's More,

part of soores of inventars. Mr. Edison took a very
deep interest in these experiments, notably that of
the telephone.

Alexander Graham Bell and Elisha Gray both filed
applications covering the basle principles of the
telephone on the same day, February 18, 1876. Bell's
application was filed a few hours before Gray's and
Bell was granted the patent. Edison the great
possibilities of Bell's magnetic telephone, He imme-
diately went to work and produced the Edison carbon
transmitter, also the electro-motograph, & device
which greatly amplified the human voice, These
inventions made the modern tclephone and radio-
microphone possible,

In the early days of the telephone, it was customary
in “calling up" to say, “Are you ready to talk?” or,
“Are you there?” Grabbing the receiver one day
E.lison excitedly shouted into the transmitter “Hello."
The world at large has been “Hello-ing” ever since.
In his experiments with the telephone Edison realized
the power of & dianphragm to take up sound vibrations.
A toy was made In which the ratchet and pawl were
connected to o diaphragm. By spesking in a loud
volee into the funmnel, o pulley on the ratchet would
automatically causze the effigy of a little man to saw
wood, In this Edison “saw"” possibilities.

The First Voice Reproduction

This experiment coupled with a device he had per-
fectsd which embossed telegraph signals on a revolving
paper dise, brought Edison to the realization that if
the movements of the diaphragm could be properly
recorded, he could record and reproduce the humsn
voice. His mssociates thought the idea was absurd,
But with his usual bull-dog tenacity, the then thirty-
year-old inventor, drew sketches and a crude model
was made. A recording needle attached to a diaphragm
made indentations in tinfoil wrapped. aroutsd a cyl-
inder. The cvlinder was rotated by hand and by
reseiting the needle after recording, Teproduction
was accomplished

When Edizon spoke the words “Mary had a Hitle
lamb® into the crude model and the words were
played back perfectly, he was almost as surprised as
were his assistants. All were jubilant. News of the
uncanny invention spread rapidly. The Pennsyivania
Rallrond ran special trains to Menlo Park to accom-
modate the crowds who were eager to hear and see
the latest invention of the “Great Wizard." Presideat
Hayes invited Edison to the White House and the
words, “Mary had a little ;h;;; gchoed through the
ecorridors of that historic X

The logical procedure rrom recording the spoken
word was the recording of musie, and this Mr. Edison
did with sheer delight, He was the most ardent lover
of music I have ever met and spent several hours
each day listening to musle. (Continued on Page 680)

677




Now she went to Munich becigse " ] e
5 - for art and music. During this e | : ﬁnﬂ palate Dr. G; Hudson- o
WeSElRass a2 e ot GRS v 2 2 et o
- - . - - -~ r - ..:

o eAm-
5 .-.. &
Adam himself played too passive fongue are important organs of i Mus h':".-_f'l 5 d —-'

behmughtm:aupmmllmm‘ hﬂ:mnﬁmu{ﬂyhit w# prrie P e “mw

“This doubt haunted me, and o nearly clements

scene In the wood between Arthur gng
. ¥t fight came to me as B necessity
t_ |\,"|U51Claﬂ Munich opers, when I was listening 4
Enrge ].[] “Adam Bede” placed George Eliot iy
of living novellsts, along with Dickens uns
(it was Dickens who first suspectsd thay
Eliot was a woman); and “The Min o the
11860) made secure o position that was i b
gy ;é?nde ﬂeyﬂuf, /‘9 A:b. ened by “Silas Marmer,” ‘“Romols® Py

“Middlemarch,” and “Daniel Deronds™

g to itz direct attachment to the
jmportant factor in the production of

& The Soft Palte in Singig

resonance, the cleft palate
of the volce and thus

» he says, “Its func- 5 Wff.
B e o s y William G. Amatrong

Her Musical Horizon Widens | chambers.” Buch is the
Fame brought 5o change 10 the buie it el Semolh ke 15 SPorc, PO et U nee fized in its d : ik, and e fres 0. V2
N NOVEMBER of 1819 (Schubert was then twenty- and contact with people like Herbert Spencer, Har-  George Elots nature. She never went ini Sues fyif 509 ; . the larynz W s oowmicard swing adjustment. Tocused on the upper fTODS (e, Sh e i)
two years old, Mendelssohn and Chopin were ten, riet Martineau, George Henry Lewes, and Thomas  finding her best recreation in a few clos frimsge (30! : WM Im:h“ ‘:r:n;u:::ﬁx ms e l:f t-n ?nﬁmt:;ﬁ:lmﬁ p?hm.. si:l:;celit <K e sugfg Ejuan o P R T
and Wagner, six), Robert Evans, farmer, surveyor, Carlyle helped her to strengthen them. books, and musie. Shie m] & habit of Bewriey gy ! ' they "arch” the palate. This was gl u“in:nljl-uwlz thntl hm ?151},:: iu;?v ;:;;ﬁ prg: G i
and estate manager in Warwickshire, England, reg- During these days, she found release from work and  best music in London; : for economy, e sratpet : wals whitns the laiyn med « :

singers such as Jean de Reszké, .1y when the larynx has assumed a moderately even
golng so far as to advise  ocion. 'We say moderately, because tension in the

see the actlon of the palate. yaeq) bands is at the full when the larynx has swung
mtﬁm that an arching or a downward about a gquarfer of aan inch, hence any
elevation of the palate as the volce  roqter than a moderate lowering would be useless, as

istered the birth of his daughter Mary Ann, thus cares in musie. She practiced, went to concerts and  to popular concerts where good music
entering the first record of a carcer destined to become  gperas, and contributed to fun at parties by her play- She heard some music at least once
that of the most learned woman of the time and the jng The staflf of the Westminster Review hedd gath-  after visils to the country, she came
greatest woinan writer of all time—George Eliot. erings for writers and people of mote, and while the lo town for concerts. In 1863, she moved I

The little Mary Ann (or Marian, as she was later formal part of the proceedings was under way, Miss  house, The Priory, where the most importss o iy

to call hersell) was in no sense precocious. She was  Evans, the assistant, took notes; but when the jollity furnishings was the new piano, She took the sists tensing of the vocal bands a4y us tension is concerned. The guestion then is, how .ﬁ_—,-- LT, S
) e b g mn reiou. Be delight in 15 hersctt anl il w\h P *““ﬂ gxtraordinary breath pres- g tension made possible when the larynx rises higher B Afﬁ}{'- = .ﬂﬁ'fi ,'-r'.'-‘r.p_:; |
Her earliest pleasures were wild rompings with her try it and play to her. The violinkst Juns S i that adequate tension is not possible with-  5ngq higher? We can find but one answer, and that, e s
brother Isamc, later captured in “Ths Mill on the frequent visitor. With him, Goorge Eio .wd nn arching, or elevating saft through develupment of a permanent contraction in

Wiom “The: gUt diowed firecotlty of 5otk BOWSVEr, Beethoven's Violin and Piano Sonatss s ne the muscles which hold the largnx In its vocal band- . .

From childhood on, she was tormented by all the through, practicing at the difcull parts aod tensing downward swing a_.djusunrul, When this ad- 2 'j:_:'_.'_J.'"-ﬁi—I'—q —
hmm of tha artistic .l'pll‘“.. E&mﬂ.\fﬂi ﬂhjr. ﬂdeﬂt' p._-rfarn“ns them with great m and i hhm hd’ quﬂn j“d“ml'l'l.t. has through lrmntnu, become ]mn‘l‘imwnl— = '.—:4 - ---_I_..‘

and warmly affectionate, she was constantly reaching
out toward—something, The fact that that “some-
thing” was creative genius dld not show ltself until
she was nearly forty, Until then she groped, busying
herself with stodies, minor literary work, and the
music which all through her Ufe was her favorite
reélaxation,

Music ranked as part of a general education which,
for-a country-girl of her time, was unusually Hberal
The state of her mother's health made it necessary
to send Mary Ann to school when she was five, and
she distinguished herself as an apt pupil In several
boarding establishments, Her best school subjects were
English composition, modern languages, and music.
When she was elghteen, her mother’s death plaeed
her in charge of her father’s home, and she acquitted
hersell conscientiously of her responsibllities, even
though she deplored the lack of time for study and

“new plano® was also m' Ctension in the vocal bands I8 54 5 great development considering that two powerful
Sundnf afternoons. Originally Mviting & Enm l".‘mmm them be inadequately tensed pyecles have to hold the larynx filxed in a paosition
to try out the instrument, she gradually came s he extraordinary breath pressure necessary  gnly a quarter of an inch lower than fmlmt‘],h_me The greatest opposition to an arching of the palate
open her home once a week to % hiamine the voloe sbove an orchestral accompani- gyinging action of the larynx has ceased; the larynx 0 w00 "o 1 order to produce a nasal sound the
literature, art, science, politics. There e
minds of the day to enjoy the charm of Georps B
and to delight in the conversation and the m
which always cllmaxed the gatherings
By a curlous chance, George
with the world was made through music. On
17, 1880, she attended a concert in
Hall. The hall was over-warm and
Still, on her return home, she played
her usual skill, and relived the pleasures of the pe=
formance, The cold grew rapidly worse bhowes |=

complications developed, and five days later Geop |
Eliot died.

|

injury; injury reflected, at ,nq the base upon which it swings move upward to- late must be lowered.

of thelr fine edges, and later In  peiner: the vocal bands retalning their tension lrre- PH'NF::: Tf *as seems to be a common belief, the nasal

edges: their elasticity, hence thelr spective of a rising larynx. In this we have the solution ca'l.-'il:“l,r‘is r'.he principal resonator, why the anything

“jmpaired, and a pointless, breathy. of many problems, that is, the cause of the ever- = "o ooy ' ound in the case of clefi-palate, for here

yesult, In connection herewith, We reqdiness of the voice; the change that takes place In =% 0o o cammunication with the nasal cavity,

4 writer's firsthand knowledge of the  {he speaking volce; why proberly trained singers can- "The writer has measured numerous nasal cavities In

o 4 IIM 85 Seveal the fatniest pﬂﬂmul}f of ke STt ytﬂ. or screech like other people, and so on, sl:ulL'-“,- e .Lhe 1;|.rgt‘st of these measured one inch In

in by any part of the vocal bands save their 1 follows then that a moderate Jowering of the larynx oy, 5y “and depth.

point I important, for knowing that it is  ghould be the very first step in training. Rnowing this, what sort of tone would resut W
m‘ and not bulky masses thal must the resonance cavity of the mouth BJ‘-. :u'n..n -y R :

breath force, the person who values his An Arched Position of the P‘flm' hat AIr in the lungs eliminated, and only ““'I“’"“" ”“"";1

. g And now about the soft palate. We have seen U cavity left as a resonator? A funny sort of soun

are

the vocal bands tensed? In this Wy  the swinging action of the larynx is caused by conttac- . " ohy make & fetish of ‘nasal resonance’?

:
E

found in the home where she boarded, an artist's

. = larmx rests upon a base wing for- f three pairs of muscles and that one of the thl"-'__'! hings being equal, the nose 15 the most impor-
| piano practice. Billl, she used what scanty leisure she Her lﬂ'l-l'. of music reached deeper than plagisg e and downwnrd, T;a 'Fﬂ:l"] m‘hjn:hd:t n?enlimlged at ﬂp:n’mﬂ forms the downward continuation of the soft mnﬁilutrgi:ngbn! voice; so important that a combination
it pian | . Sl o what scanty leisure she cunn‘:r:: going. George Eliot was passionalely "1 ek ends to cartilages (arytenocid) which have  palate. of a larynx of inferior construction, and & nose I-Iai
i 9! 'i'. =1 supervising household and dalry (n Iater years, she to music. ranking it among the chief ricnest & | lie power of forward movement, while their What then would be the result were the palate pair  C. "o oocages are clear and the D s
3 i e Hosi . s 5 v e life; more, she was endowed With the sensitive ﬂ P “_ e of {ront g:‘, the Adam's o relax? The other two pairs would also relax. It is o finred is productive of a much finer tone than A com-
i ot : 2 e ot e s v & to foel and understand music as part of herssf TE “&M Ig ﬂ"l!lef:m. forward and  matter of sympathetic relaxation so that even If the njl_lnntiun of a perfectly constructed larynx and an in-
e gl making), she read avidly, studied German and Ttalian, she possessed the keen ear of a markedly s {888 iy the MH app the two points of 6t palate were Dot attached to the larynx a relaxing of it ferior nose, The production of a clear, well pointed,
1 1 i kg ki, s G o nature is evidenced by her ability o mw ol m_ I mﬂl" using a pull on the vocal  would cause all of the tensing muscles to relax. There- brilliant yet soft tone, demands a channel thruuq;tl;
ii' ik = She had perfect command of Oreek, Latin. jals Hﬂul “-I:t "‘I } “? tenses them, To fllustrate  fore, one can but conclude that a lowering of the . ich the resonance of the head and of the skull ftacts,
% ?-‘{' [ ; orld Opens Spanish, German, and French. Again, it reguinsd lensing, place an elastic A over the thumb and alate prevents tension in the vocal bands adequate Yo can reach the outer air, and the nasal cavity et
R T ,:L t twt?“-me' :I:I ?“"“ﬁl hﬂmr?lnw'-'d to Coventry, :;mﬁ:kﬂ: |3"J ulck ::; to seizs upon those In ar | fnger mm“ mm‘mt]';e :nser steady, stretch resiating extraordinary breath force. and ;;im Tﬁ'jui::; et 11 iy e SR 5
E NG| where the eager oun suddenly and for of eadence dinlect Ihhhﬂﬂ”"-l o ol , ir vibeating edges as 4 result. Then how m The
;su '.Eq‘?l the time in eontact with world thought., She was gr;::rd[‘il"hﬂ?m of George Ellot's l’! 18 wThe M ; ' mhmun lt:ihn: :E;mPBuL owing to iis ::-I:T:dr position of ihe-Riais b, developed) T;“:nl::“:} . c?nd:;“;f e
TS R Ploren (R . | ; assa .
B et on“the Pl the 1alh of Mol (oush 8 | achment o th larvnz i s an imporant  ciner n yaveing SORNCL 8 SO Mpll  mut woud nt 1 oL LY L v
i first . e A i 4 - £ en : 5 =
'|-|| Al ‘.'- _-h: the acguaintance of figures ke Froude and Emerson. rml'.in. ', of the Afteenth-century tinsg (" .‘-'hluhwmd 'mlm.mﬁ.nd ::;E;'};,“:h:z:- Eﬁmfﬂﬁu the voice, we DPrefer angther way. The Arst :1]::; 'Lh:ﬂ! is compensation, for when lheﬂ p“in‘lcht:
148 L Her first serious writing venture grew out of her MARY ANN EVANS g;ﬂ' ‘. of the farm folk in “Adam Bede” and ': iﬂlmm 18 t0 assist In con and natural cause of palate elevation s diation ﬂ: ?r: fully elevated it 1s stretched, hvr::':t'_\:gilﬁ;ii;m‘:;’u&s are
: I B S N A Yooty e out of e s il arner” is more than mere “chamcterizstion™ vocal cords. 3 lation of the throat the larynx low eonductor through wiics
k’!,; e i of Strauss’ “Life of Jesus,” & two-year task which 2 living speech, caught by an ear that deixs & .:"““‘ Shd downward swinging “um,,?:;ﬁ :,htf:n&;g“;::uf rises; whereas with contraction of the ﬁ-:z:l:uuai;t; the nasal cavity and passages. Bul
I;.:Jr b o T T e k| i hj:j PE i B g e . peo ple. | “h caused by contraction of mm; Em and fhroat, the larynx rises and the palate lowers. There- singing, any complete closing nfrthis cntrntljmm':j i
s ‘:IIE i b Do ne secogniion”whsievr, Whee e began, e seated | e plano and played speech of Dolly wmm'mp““.: (~Silas w‘; mamed palato-pharyngeus, Blerno :.‘-;‘ &om_ fore, if when singing an exerclse to the vowel E, in mentary, or for articulation of consonAnis,
i Tihe e 104, ho e s on 8 1 R R “Master ler.” she said, one day thst e o Hw' of mdm u:mm’ﬁm W”“mﬁmd he:te they particular, the jaw is dropped a litile lower for r‘:;‘; this reason, two pairs of ml.w:ileﬁ L?:: ;ﬁ:ﬁf{ﬂﬂ:‘:ﬁ
.. oot i e o Maorr . N - | tontinuation t G T TESETVE : te, that 1s;
J | mu:-NMMI 3 u:u mefed 1m:;1;a]i::;°£: gﬁrﬂ :lh?l:;z:e! ngletutlgr i deg eiiin, zt?e;r:cr:g :1::& [E;:Fi: ; mmh“ mmil -11:" m o B rts of the palate, These ui: the muscles referred  higher intery a:n-a;l:putilﬁi:f'i: 1'1?3'1;: ;;p;g jaw, the el::a:;n of t;hege;?:nl?n. “The former close the entrance
t | beca cong 2 n e of “Amos Barton.” Tt was | :

irect attach-  |dentity of E Iatter spread the palate
neee - it got twisted back' et o | "7 Dr. Hudson-Makuen speaks of df used to dilate and the palate to rise. nose; whereas the latter sp
o e o T i S ot e S w0 e e e e e Bt S R e 1,15, e il o, B
Under these Influences, she intensified her study of “Seenes of Clerical h, er g es of the ingid 411 PN what 7 | % back part of the larynx on e 5 tact with the lower front teeth throug The latter are principaly & !
Life.” Tt was e me asll never come out; and for 1 | when and rises it exerts held in con k, the TDose : in conirol. In this con-
music, she hit u at this time that talk o' wour f coulh gipsd | ¥ the soft palate contracts roise, for should the tongue be drawn back, hile in speech the former are in &
On her return to England, she again took Up Writ-  screen to gﬂmhrnu name of George Eliot—as s prayers i‘; hr;rﬂfﬁn:: .'r'ﬂl-ll:!nl:m m‘g m "Ml on the back part of the larynx, thus assisting dti‘]itm will be only half the degree necessary to 8 full ;ﬂfm we would say that the writer can u]li]!l\’:':e ltl;l:
ing. After placing several contributions in the West- her wr]ung proved a failure! say % w i mm‘l‘ﬂ“rd- This action may of the Pmtg Alsp, the vowel must be held te for his highest note and st (=1

T

:

But it did not must be wonderful cliver: for if 1 didn ' ' to the arching tense his pala alate is part
minster Review, she was invited by its editor 1o foin  {mmediste i 151-0“ & fallure. George Eliot won Father' and little bits o' good words a5 I can 51 hllﬂ. by fastening & length of string A tnrough his nose. This tensing of the p c:h“ s
the stafl, went up to London, and found herself part and the ..wme‘u’:m;'} h““;“gmr praised her work, out o' church wi' me, I might down on T ziluﬁum and pulling sﬁﬂﬁtg“]‘ i and parcel of the general "‘Wbﬂ"ﬂfﬂ:mum Develop
of the literary world. Mary Ann Evans' pince fn that phir Py e she had been seeking ueemu;i_ every night, bu i A - |2 arng; the rocking chair represen 4 ! I sary to resisting extraordinary brea 2
world was but a minor one. She did most of the hard g Y i represent more than a vague, yearni lspttvsc o, o g | 28ig ‘one of the two muscles, and the hand the A m= i,k R B B S 4y 2 eserve the resisting powers of the vocal bands,
ream. During most of » FRAITIng Although she ranks first as a novellst, L . and pr : his, and the volee will
routine work of the magazine, reviewed books, and  altern of her career, George Eliot wro considerad: s - ﬂ + bulate. : i nd all will be well. Fail in this, . i |
wrote articles. However, she was finding her wings, Lo urabt;fpsh:urdr ;:Jrsl; with joyous visits to the coun- te a e amount of poetry: n all ¥ .ﬁ-ﬁ pull is exerted by the second named pair 2 B 1 a a cracked bell—it will have lost its sonority.

the purely musical elements inherent ot

[ - the breastbone,
poetry, her poetic work shows «Qamtinued on P | o SI&s which, being attached 10 pair hold

parts—Germany, Italy, France
' Bl is directly downward. The third
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Edison’s Contribution

Practically every piece of music recorded on Edison
records was personally passed on by the great inventor,
On one occasion I sat at the plano for six hours with-
out getting up, playing through compositions for
Mr. Edison in his search for recording material.

Mr. Edison bought immense quantities of music, fre-
quently purchasing old music for an agreed price per
foot. This he would lsten to intently with the same
enthusiasm that he would employ in making hundreds
of experiments and tests o discover some apparently
insignificant material for wse In an invention. It was
in this way that he discovered the carbon filament
once used In electric lamps and thus pointed the way
to modern inoandescent lighting. It was in this em-
pirical manner that he would listen, and set aside the
few compositions that he liked. Among these were sev-
eral that he had recorded, resulting in enormous sales
of records, One was I'll Take You Home Again, Kath-
leen, resulting in an astonishing revival of the song.

He had many curious ideas about music. Once in a
mesting with John Philip Bousa and James Francls
Cooke, Bousa stated that one of his favorite composers
was Mozart, Edison expressed amazement and sald
that he thought so lttle of Mozart’s music that he

to Musical Appreciation

- (Continued from Page 677)

almost had an aversion to it. Mr. Sousa sald that any
one who knew so little about music as Mr. Edison and
eriticized Mozart “was erazy.” Thereupon “the fat was
in the fire,” and it was some time before the heated
argument was extinguished. Mr, Edison’s tasté ran to
compositions of the straight melodic line with simple
and direct harmoni¢ foundations,

Music relaxed Mr. Edison and stimulated his imag-
ination. His sense of humor was acute and his enjoy-
ment in telling or lstening to a good joke also relaxed
his ever active mentality. These two relaxing factors
undoubtedly played an important part in enabling him
to keep everlastingly at a perplexing problem in his
inventions which have meant so much to human com-
fort and enjoyment. The device which first spoke back
the words, “Mary had a little lJamb,"™ has reached a
state of perfection where nuance and phrasing of the
world's geeatest operas, symphonies and other musical
masterpleces may be enjoyed In seclusion by people
in the four corners of the globe. Edison’s invention
of the phonograph and subsequent developments of
that invention today undoubtedly represent the great-
est medium we have in musical appreciation.

" S‘fr{ ey

HILE AMERICANS thrill to a Beethoven
symphony or a brilliant soloist as they sit in

the dusk at an open-air concert, thousands of

miles away the Chinese are enjoying an aerinl concert
of thelr own. But the “artists” are plgeons, not people;
and the conductor is usually as great a bird-lover as he
is an esthete. The performance is not on & podium
put literally in the air. :
These Chinese, whom we are wont to think of as g
sober and rational race, show a curious emotional ex-
pression in applying whisties to a flock of pigeons, Each
instrument is tuned differently, but as the birds dip

Gmhrl’hm-nhwﬁnm

and soar In the skies of China, the music is
into an ethereal tone that excites the cuﬂnd;h'ndud

680
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At the stage of a pigeon’s life paralleling the time
that a baby dons diapers, this small whistle i= attached
to the tail by a fine copper wire. Made In Peking by
men with ingenious minds and clever fingers, the
device welghs but o few grams. One type consists of
bamboo tubes placed in a row: in the other, which
resembles a miniature mine, the tubes are attached to
a u:ﬁuuﬂlll ]:fcd}' d;o: wind-chest, As a protection against
atmosphe nges, the
brown, red and bla?:. VY o e etow,

Gourd whistles with the mouthpiece and sma -
ings were often given pict.uremuepnmm-a. One glﬁ?\i:c
bird fancier affectionately called a whistle with a sin-
gle mouthpiece and ten tubes, “The Eleven-eyved One.”

In prewar Peking it was not unusual to see n Cel-:.-;-
tial strolling along with his pet on a stick fastened by
a thread tied to its foot, but with plenty n} freedom o::‘
molion. You might wateh the gentleman pause to let
ll:.:e bird swing on the branch of 4 supple tree while

ulist.ene;!z to the aerial concert of a flock of pigeons,

"f oung remarked, “Wonder iz Involuntary
g{u::.;re:?: ;:ga tl.n::c that Mrs. Katherine Henderson
rd, n., eard this strange mus :

plause was fortissimo, The closest thing to Iﬁ.’ Iil::t :II:n

m":l::dri-clinlﬁn lihe United States was the sound of a
i i sirument, She described the tone as
b - ndmguwith the other “thousand trills

quivering sounds” of the barber with his
Lhehnlght. watchman who claps wooden blocks t l::‘l:a.
xm;ma:m his rounds, and the varled snaps n:!m;:
s 8bc., used by venders for aural idnnu.ﬂml.km:

Mrs. Roberts, wife of th
Rt e Protestant Eplscopal bishap

wakin
hearing the gentle so £ up in the mornings and

und outs
shrill, but rather liquid.” ide her window—+never

But these asrial concer
ts ar
Ghlﬂ:a. As familiar as cod s tn ne e
?hl] I;,re to many in the northern and cent Areas
e ntthe south, they are little knowg. g
& story is told of g Bri I
tis y

:::-115 EKong for twenty years h:;:d‘x; o e
e England for a brief wisit where ;hr:?fhe t
' b 3 POSt-
by another Britan
ng Kong resident
Peaker deseribe the
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t known all over
Mtu‘nla_n. these con-

m:stumsn!thechmue_ng;mhm "
listen attentively to a story about Mh N
of pigeans, whistles that make muge o 0 Sy
birds bends and SWOODS, he coud it i
Leaping from his seat, the B py

berated the lecturer who dared hf"‘h
Orient to tell overgrown tales, = My

Two years later the man wvisite
seated in bachelor barracks H::l' :
those at the breakfast table iy e
British manner, were silent. TT&HE_ T
signed to show the stranger mu‘“ﬂ ;
strn-ighl for the Bast Wall of m“'hl?'
vy ot o mmht s m" eame up for discussion, a lew

wns not long in 2
dred str:anmm FRHE: [ o apo, in A class In American lterature
oise—what Is it? AL E by g e, who went (o & musical {riend

ing, “Apples grow on ftrees” the pu, o .
L&
pigeon that had swallowed his pitch-pie. .

America

ﬂln-hm Ohristmas carols?

“Chinese plgeon whistlea™ The answer was foriunate, for at
527 oo friend Bad just received copies of carol
convinced.

F ““ io glve & positive answer,
Do the Chinese have a practical -3 stary, Lhe professor and the musician
unique custom? The answer mm : L and a musical program on carols
rationalization than It is rational They g, the two mewly published American
these instruments bold the flock together | o :
tecting the fiying musielans from birds of gy J5 ¢ S0F eolonial days ihe carols heard on
But it does not take a skeptic to note - in o i _’_“'I gither the traditional
cate sound is far too innocent 1o sway g bt mother country of varianis of the old
faleon from his evening meal. It & cader i nd words which appeared later. New
that the Chinese skill in perfecting thes i % certain to be composed, for the Chrlst-
is directed to thelr sensuous pleasice in e ‘of many of these people were

miusic of the open-alr concert A ﬂ,-“ ong. Among these later home pro-

It Came Upon the Midnighr Clear und

S — 1 of Bethlehem bolh of which in time

¥ = . Mﬂr as o be spoken of as

A Ehl'lﬁll]lﬂs Mus[[‘ [hﬂﬁ eyl themaslves and to be heard in Euro-

Lot We must, Bowever, distingulsh between

sheicenth-century carcls and the carllest

t" ??‘““" m‘ "b“!‘ nakich were comstructed on a different plan.

1. Who wrote the words, o p i etier conception showed marks of ihe rela-

of “O Little Town of Mﬁ;-:mm N o the carel 1o the danee but was replaced in

2. What Christmas carol has the title of s i might be more properly called the

3. What beloved carol s taken from Mendds the carols mentioned above ex-
cantata written to commemorate form.

printing? e T wrly New England colonists. and alll the

4. Charles Wesley, the brother of ; b olonists for that matter, were unlikely to

Waesley, wrote ur:,m to what hu:ou moadlion b carol Hterature becguae of thelr attitude

hymn that closes with, “Glory to the nev-bm Bl singing and the celebration of the

5. “We Three Kings of Orient Are” has bim & seasan In particular, In this connection
the first “all-American carol™ &s It was wri ﬂ-ﬁthm that it was not u.:r:1.111
words and music—by an American clergyms 355 senftiry that the carol reviva
Who was he? P Bagland, As early as 1852 the English Inw

e tnobservanee of Ohristmas was passed and
Prederick Onkley that has the refrain “0 : owed i 1689 by a simiiar statute In
adore him"? i ix. Nonetheless, with the coming of the
1. "Good King Wenceslas” mentioned in M ml'"m;r mﬂ B . <hant
with that title was legendary King of whai e o . m?"" In::;ﬂ:th::.
! %nrarull: Luttjj:u;r is credited with what mm Hﬂx;i mirl.nm“
Cribing the nativity? h
(o5 Slent Night” was the work of vt mMEREY e e e o
Ay : - -
10. What t 7 oo 8 Bl ed some of the words in the oniy
Upon the Hid‘::ﬂ?lmélr::s? sl 0 by get m tune. Another seventy-
11. Sir John Stalner—organist of 5t PiiORLIS ¥as 16 pas before It Came Upon the Mid-
dral London at one time adapted a sixtoenid® [P WA weitben.
fﬂng called “God Rest Ye — —" What ae @
wo words {0 complete the title? § B
12. Handel composed what Christmas me m

6. What is the title otttwhrmni‘udlh‘.

colonkes, mpecially New Amsterdam,

ning “Joy to = —* = B s, The T
e ey *0 =" What are the ot W e 4oty Buocations with (e Roman
celehration. was centered around Saint

Answers Slis the patron saint of New Amsterdam. There

. W Pt songs heard during the season in honar

seiipd 1 ‘or Binter Klaas, a term from which

<SUNURAUAE ‘Airapg ax YRy WO was finally evolved.
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world traditlons is found in the Southwesk.

h missionaries who opened a chain of mis-
g the native Indians made

part of the life of these natives

sducation. The old Nativity mys=
Pastores,” offered excellent material in
Ing days The performances Wwere an an-
, earrled on In a traditional manner. and
'omally from generation to generation long
of the missions were disbanded. These sim-
izations were unpretentious and. according
ports of eye-witnesses, were carried out umnder
5 almost as primitive and lowly a8 those that
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and the Christmas Carol
é;f C;yl" f{Q d_;’jl'ﬂﬂf

accompanied the birt
verslons which were performe
Fe, Las Vegas, or San Antonio

translated but

little significance t

a narrow circle
The carols of
among

Hurons. This

by the Jesult

composed In the
cult of the India
many who tried to masler
by tradition for about one
1.-'::- Lorette mission in Canada,

wn by Father d
g the carol Was the

pocompany
air U'ne jeune

to the we I.l-knnwu_nir.
men. When speaking
Thomas Cummack, an
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the Indian tribes.
Dakota tribe (Greal Happiness
that of the SlouX tri
st © riul of all
o has the di
i *hristmas caro

e e :uiunaiaurr, Father Brebe
Huron language, one of the most diffi-
n iongues and one which has daunted
| it. The carol was preserved
hundred and fifty years at
until it was written
s Villeneuve, The tune chosen to
old French “timbre” or
pucelle which bears some resemblance
God Rest You Merry, Gentle-
of the Indlans, & reference to
American Indlan eomposer,

PHILLIPS BROOKS

the carals,
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h of the Savipur. Some of the
d in such places as Santa
Have been recorded nnd
even in name, would have
o us for they have been confined to

“La Pastores” were not the only carols
There are those from the
and Carry It On), and
be (Stars Lead Us Ever Onl. The
of these however, Is that of the
stinction of being the Mrst
1. a poem, Jesous ahafonnd,
uf. The carol was

should not be omitted, He wrote a large number of
hymns which were published in 1845 with the
melody in the tenor, as was customary at the time,
Among them were several carol tunes for Hark/!
the Herald Angels Sing and While Shepherds
Watched Their Flocks.

The Negro and the Nativity

To the Negroes who crested the spirituals, the
Wativity theme was certain to offer a happy out-
let. They lesrned many of the traditional carols
from the white folks and both preserved them for
posterity. Many of the familiar carols such as Dives
and Lazarus, the Carnal and the Crane, the Twelve
Apostles and especlally the Cherry Tree Carol have
been recorded by various collectors with a number
of varlants and additions. The singing of these
melodies varles inm thelr Interpretation from the
deeply and sincerely religious, to a singular and in-
dividualistic one such as that given by John Jacob
Hiles of the Cherry Tree Carol. In this Instance
the singer with seemingly no knowledge of the
original religious connection of the earal, sang It
with an irreligious twinkle and a sprightly rhythm,
From among the Negro spirituals such- ecarols as
Behold the Star, Rise Shepherd and Follow and
Go Tell It to the Mountaing can be mentioned.

Phillips Brooks (1835-1883) Episcopal Bishop of
Massachusetts and a prominent figure and Influ-
ence ln American life has given us ene of the mast
widely-known American carcls O Little Town of
Bethlghem. It was originally written as a Sundsy
Bchool hymn In 1868 two years after a trip that
took him o the Holy Land and the East. Rednor,
a Philadelphla organist made the setting most fre-
guently used although another of Barnby is some-
times heard, There are several other Christmas
earals among his collected poems but none of them
has caught the popular fancy as this simple carol
Nevertheless his Everpwhere, Everywhere, Christ-
mas Tomight has become o Tavorite and is often
quoted,

The Rev. Edward Hamilton Sears (1810-1876), a
Unitarian minister living In Massachusetts wrote the

well-loved carol It Came Upon ihe Midnight Clear.
in 1848, Tt was sung to a melody of “Wiilis and later on,
8ir Arthur Sullivan became sufficlently interested to
write snother setting, one which he probably adopted
from an old folk song. Bome years earlier, in 1634,
Sears' Calm ont the Listening Ear of Night appeared
and had a strong appeal both here and in Eurdpe.
The Rev. John Henry Hopkins (1820-1801), also n New
England clergyman and the author of We Three Kings
From the Orient Are, differed in one respect from
these other writers. Hopkins was also o musiclan and
made the musical setiing for his poem and, for that
matter, for several other hymns thai became well

Enown.
Traditions of the South

At the time that these New Englanders were cre-
ating a new carol tradition, the Bouth was preserving
arally an earlier carol heritage Evidences are found
in the collections of Cecil Sharp, Annabel Marris
Bushsnan and John Jacob Niles. Niles has pubiished
a happy collection of ten earols recorded In Kentucky,
ennessee, and North Carolina, Among thess are the
Lulle Lally, n variant of the so-called Coventry carol
from the Coveniry mMIySLETY piay, and Down in You
Forest Garden, a variant of the Corpus Christi Carol.
Neither must we overlook the historical “‘Southern
Harmony.” a ploneer in the field of southern hymnody,
for itz author, William Walker, included The Babe of

Rethlehem in the 1835 edition.
Prom the American carols (Continued on Page 721
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The Clarinet
The Mouthpiece and Its Facings

& Russoll

The following arficle by Mr. Russell represents one of the mest informative, concise and valuable digeths of

the sebject that her ever been presented

fo or seen by the editor of thia deportment.

It i tod that copies of this discourse be ploced in the hands of every school clarinetist, most of whom
i';fn'wn:lﬂﬁwe .rn.-::ft“:; nf.lle':w'se are not procticing the many helpiul ideas ond poinfs presented by

Mr. Russell,

number of important points should be kept in
mind:

1, The logical school age to begin the study of the
clarinet Is at the fifth grade level.

2. Beléct a student whose scholastic rating is gooed,
one whois & willing. worker and. has plenty of patience.

3. If either of the upper center front teeth 1s chipped
or broken it is a handicap. The lower teeth should not
be too sharp, irregular, or broken.

4. Double-jointed fingers are & great handicap when
playing the clarinet. Fingers need not be extremely
long, only long enough to comfortably make the neces-
sary reach.

5. The fingers must be large enough to pad or cover
the holes,

For the proper care of the clarinet:

1. Have a substantial case. Always replace the clari-
net in the case when not in use

2, Do not let others play your clarinet.

3. Store the clarinet on a shelf out of the reach of
young children, The room should not be subject to ex-
treme temperature changes,

4. After practicing, wipe the perspiration from the
keys with a soft cloth.

5. Following each playing period, wipe the moisture
from the joint sockets and the bore, using a Unen cloth

IN SELECTING a prospective clarinet player, a

. about eight by twelve inches, attached at one corner

to a twenty-inch length of fish line. At the other end
of the line attach a fish line sinker (lead weight),
(When the cloth becomes solled elther wash or replace
with a new cloth).

6. Wash the mouthplece with soap and water af least
once o week.

7. Clean the cork joints with cold eream and a cloth
once & month. Replace regular joint tallow after clean-
ing

8. Remove dust from under all mechanism once g
month with a small paint brush,

9. Once a month clean the finger holes and rings
with a sliver of clarinet reed. Then wipe the hole with
a folded plpe cleaner.

10. Cil the mechanism seasonally (four times a year)
with & fine grade of oil. Use a fine wire, needle or
toothpick to carry the oil to each moving metal joint,

11. Rub oll on all exposed springs with a pipe cleaner
slightly moistened with oil.

12, Oll the bore of a wooden clarinet with olive oil.
(Use a swab just molstened with oll or use & commer-
clal ofler). Oll once a week for one month when new,
then once n month for one year, and then four times
& year for Lhe life of the instrument,

Selection of the clarinet reed involves these points:

1. Ohooss a standard brand from a reliable dealer.

2. The color of the reed should be that of ripe wheat
straw. The shell or glazed section should have an oily
appearance. Cane with spois or dark specks on it is
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usually good cane. Cane with prominent dark streaks
in and on it tends to be too dead.

3. The cut or lay of the reed should be rather short
and in the form of & eompound curve. It is quite arched
at the base of the cut, gradually becoming less toward
the tip. The reed must have a backbone to withstand
playing. S8elect 8 reed that has a dark center extending
almost to the tip of the reed.

4. The texture of the reed should be close grained
and smooth, Rub your finger lightly up the lay of the
reed, Does it feel rough like the unplaned side of a
pine board? If so, that reed is most likely made of
very soft cane, The pith in the pores of the cane has
swollen since cutting; in fact it probably was not cut
smoothly in the first place. Select a reed that does not
have too many dark fibers running entirely fo the tip
of the reed. A reed of this type usually has a dull
stully tone,

5. Today, with our softer American grown cane, I
believe it best to seleet & reed that has been cut from
& large, rather than a small tube of cane so that the
Up of the reed will be made from the material nearer
the surfance of the tube, thercby giving more Enap to
its vibrations. The reed cut from a small tube places
the tip nearer the center or pithy portion of the tube.

Select this: Mot this:
Thus. 1.

8. With a little practice the
rfnd may be judged quite accurately by passing the
Ups of the reed lightly across the thumb nail at an
angle of about forty-five degrees, Al the same time note
the amount of deflection at the tip. No apparent flex-
:13 Emnsdu; sUM reed, 1/32° flexing medium stiff, 1/16~

exing medium, 3/32° flexing medium soft, 1/8" f

! . 18" fle
soft, More flexing of the tip than this means a ﬁ?‘i

soft reed and will neea :
thrown away). ed trimming (or §t should be

T. A very rellable test
Test.” Dip a new reed
work on a reed that has

eeneral strength of a

I_s what I call the “Alr Bubble
in clear water (this will not
been played, &s the pores will

BAND, ORCHESTRA
and CHORUS -

.d... by William D. Revelli
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be filled with dirt or they will

the base of the reed In the mouth, gy the vocal and instrumenta)]

of our schools have lacked the
and cobperation neces-

: s muateal development of its students
may start oul as a fine reed, but wy MR e find the teachers of the vocal

The same recd with many playines might . 3 ok ocal
reed after the pores become filled so thy: s £ 18 e hmtﬁ?? D:::’p?:z_—iﬁ

take up water so readily. The reed throgg; I i
air can be blown will, most Hkely, ' medium for the m::]u::u‘:tlcdl Students
or have a very reedy tone quality. Bﬂﬂhlﬂ Ladin | -|mw: in!truml;nm] music
w?r!;"hﬁm}; . m:-;]rmmam}m: of alr can by bismy, m‘ﬂﬂ; with the development .-m-.:t
|'(-ll.nh1ePLE;l;:11:rkjngs m‘;ﬂu:ﬂ Teeds todyy . ] their oW orpanisations that they have

: : 1 from 14y 10 the choral departments and thus
The strengths of 2-2%6-3 Are the best far i oSSl "':.m.: {he many advantages offered
D e oIl e e TR iy : {he vocal ensembles In the
they were all made with the reed wet g js o '8 through

8. The final and ummmnmm
IT yvou have a reed that to all APDeATaNe
the rules here set down, yet is a “wonderhy ’
all means don't throw it away. Thers ire st

all rules; however, 1 believe that "
over the counter with fewer In.ﬂ“rﬁ'm;'x . 1 ﬂml have been rl'n'krlu.lut l:.hr ;u.F.-
many of the foregoing suggestions as is e ol e instrumental program. They have ques-
the time. *mh:mu and E;cl:;lu:-:u. l_l.[t;.:u-
- 1““.- m.dﬂ'nn e VOrn G-
The care of the reed; umhm#ﬂmm in providing i
1. The reed may be moistensd in the mesth yith & proper musical foundation, especially
clear water belore playing. It & ready to pay m to reading ability, rhythm. phrasing. and
the wrinkles have left the tp, Molsten (hs pmsicianship. Natgrally, such discusslons and
full length of the flat side, in order L (b hive served only o stifle or defer progress
tween the reed and the table of the moy mocouruged contemptuous attitudes Tor both

Do

If air bubbles appear all over the
cane i5 lkely to be

: Iﬂfm Each seems o have taken
1 routes, “ Yitle or no attention to the
o results of the other, and their slogan
] wem to have been, “Never the twaln szhall

be air tight,

2. About once a week scrape
penknife, the flat side of the tip,
wood, only the dirt that may have collecied

3. After playing remove the reed from the
piece and place It on a of glam A
with one or two rubber bands around i w2
nicely. This keeps the reed straight, thereby
it last much longer and spesk more fresiy.
To soften a reed:

1. Place the reed (wet) on T-0 “Wet or Dy g e
paper, the fat side down, Work back and et )
with the first three fingers of the hand baaizg am amatysis of R

2. The tip may be thinned by holding the nefgf " 2® lely 1o discover that the
very low angle (cut side next to sandpaper, SIS P E—alint_ cver
it lightly ms if sharpening s chisel with a vy M0 I Fegard [0 reading ability
bacd i to cur teaching methods, nor

3. Place the reed on a plece of glass and tha e EE S o the in-
o sharp knlfe where needed. o, using 74 un
sand down grain using plenty of water. The rmd
have a dark center or backbone, never remevigs
You wish to have a clear tone, a reed that wil o
and one that will last for a reasonshle length o =
To stiffen a read:

1. Use a commerecial reed trimmer, trimmn
width of a fine penei] line at each cut. €
remove more, but one eannot add ones

2. A falr substitute for a trimmer s & paie

3. Razor blades may be used for trimmis
cessfully, cut against a close grained plese!

4. 1 do not faver burning off the tip, iH
many players to do.,
Selecting a clarinet;

1. Prom & rellable dealer, selecl § HAS
with the manufacturer's name on it (IfN
tant to put his name cn It, ong @

Reading Ability Compared
§ Is true that students of the choral depart-
onod read as Buently, nor pos-
o & echinical skills comparable to .
o Eatrumiental students; how-
g1 aeetul stody of the reasons for
dficencies would more lkely re-
2 pogress and increased pro-
g than would mere criticism or

want it. 1
2. The standard model of seventeen kegh l
1s best. 3

3. It is generally accepied that the WoRsSS
is superior to the composition or metal mossss

4. If you live in a cold climate be mh*
case cover at the time you purchase the cal® '

5, Test the clarinet for general font "H,
intonation. The A above the stalf may be 8485}
the first space fat, A second space sharp S
third line either sharp or flat and very fusl

6. Test the mouthpiece for & “’F‘l*
general condition of the facing.

Checking ¢ mouthpiece:

1. Moisten & plece of plate glass (14"
place the table of the mouthplece on the
You may now see if the table is warped
much pressure from the ligature (clampl.

(Continued om Page TIE

Willigm D. Revelli, Conductor

s}, slnce it I not as difficult to read pro-
U Spon an instrument as it is to acquire sim-
ity i . This s due chiefly to the fact
B btrument jiself provides » tangible means

Hg the tones, whereas, in the case of the

LAL
wol
due

1% source of tone production is a much more

W mk the
-t-ﬂmim

Upon his
_d ™ does mot hear.
THE BV

ER, 194
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AT Broblems. Jf gne would doubt this fact, one
{nsiromental student to sing a
which he has just performed
instrument. We will be amazed
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Lets Get Together!

by

To produce with the voice the
exact tones Indicated upon the
scare involves much mare than
the mechanical knowledge of tone
production or the ability to read
printed symbols, The performer
must be able to Near the lone
before he produces if. While this
iz thearetically true and certainly
i desirable of all instrumentalists,
it Is not so essential in the actual
production of the tone, since the
instrumentalist can with the aid
of his instrument plus a knowl-
edge of Mngering and tone pro-

ANN ARBOR HIGH SCHOOL
A CAFPELLA CHOIR

duction, produce the approximately
correct tone without belng the
slightest aware of Iis actual pitch.

A Revelation

Here again, we might conduct an
experiment and learn to our coin-
plcte  astonishment the limited
hearing capacitles of our instru-
mental students. In the case of the
singer, the tone must be “manu-
factured,” whereas, in the case of
the instrumentalist, the tone can
be manufactured through a syn-
(hetic means such as previously
mentioned, even though the per-
former is totally unconscious of the
actual pitch. True, this means of
performance is an artificial one
and is certainly not to be mﬂlmr-l

it s In constant operation in every schoo
ﬁﬂ!' 3::; orchestra of our sehml:t]s. There s no doubt
ihat Instrumentalists like wocalists should be tnugl]jL
io hear tones before producing them, yet, it iz also
true that the ear must assume more responsibility

‘ BAND and ORCHESTRA

B Sdited by WHTIom 0 Eevel ¥
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William 2D. Revell:

punted Rellug: Pisgraps
FLAGS TO THE FRONT
Army and Navy Trainees ai the Usivenily of Mick
gan with the combined bands ged @ terdon of Pan
Americen flags in the cenier.

in the production of a4 tone when L5 produced
A by means of the volce than whol A% Nstrument
:: the medium of expression The eloments of
notation and rhythm are for Lhe same reason
more easily acquired through sErUments) than
through choral training.

It is for these, as well as other reassny that
pur choral and instrumental programs should be
eobrdinated. Each needs the l"'-]}” and ench s
indlspensable to the complet® -“L:--"-I|n3 of the
student, Hence, members of oltf "If'l il ensembles
should be encouraged to begin W€ :‘.uf:-; of an
instrument Just as soon as i 5‘~dll'l!~‘llh.r_. By s0
doing, they will eventually become ml”‘F-‘ TIH'": mem-
bers of our choral ensembles. Likewise. 7*_': al-lfitnts of
the instrumental ensembles should b!_‘l hi_fl-ﬁIJ-ngm to
become members of the school o |'I'.1|ﬂli‘~_'-"=h.. as this
gxperience ls certaln to improve their hearing and

| r capacities.

“:‘:;i:":‘ip :iu agreed that for the !111":5 'I-"IL!E l:]‘:m'al
conductors prefer 1:1.*«1.r-ul:u-mu'-La_'._u as ":Er"j;? ur:l 1.htlr
eholrs, rather than Persons with no 'J.L:-. fﬂ.au _c:—
perience, for they have learned that Insuumentalists
are more proficient in I}'r{;dmg I;Lﬁ:;‘::j::;:b;;5:::“:
petter understanding o e VAL i e .
oblems. Participation in viocal ;,ll emibies woipld
E::dn:}.:ch to improve the in.fu'u:nrﬂ'f‘“u:’:m?"-'@:dﬂﬂ
of pitch, tone guality and In the unl ﬂl-mumih}ur;:
greatly lmprove thelr breathing, tone P sty

and taste. -
Benefits from Student Singing

In my experience of conducting re-sh\-n:s. thinics, and
sonecerts, throughout the nation during lnt'let fifteen
years, it has always been a source of Er:'al Interest, to
obeerve the performances of jrstrumentsl students wlha
hoave had no vocal experience, ‘_nwuﬂ'nt:fl.l they play
conslstently out of tune and yet ale 10_ ¥ unsware
of their deflclencies, Here is another interesting fact.
In practically all instances, these yuu:ttihtnm Here be-
ing conducted and taught by teachers who had missed
too many of their ear trainlng, theof¥ nndvm: lessons.

Singing 15 an essentlal part of one’s education in
musie, because it emphasizes {Continued on Poge 714)
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Music Terminology in
The Elementary Schools

Ly genrge p .S;:Jangi:?r

HE AVERAGE private music teacher appar-

ently assumes that all children acquire in

school & rather extensive and falrly amcourate
knowledge of Italian music terminology. For.example,
a piano teacher seemed quite surprised because one
of her puplls, who.happened to be In the fifth grade
of school, was unable to explain the significance of
“lento.” It s quite possible that the child was seeing
and hearing the word for the first time in his life!

In order to clarify certaln questions which fre-
quently arise among music teachers, the writer
recently made a careful study of the use of Italian
music terminology in the elementary grades, one to
slx.

Muany of the findings of this study should be of value
to the private music teacher, since private teaching
can be planned more effectively i the extent of public
school musle Instruction s more fully understood,

These three sources provided fundamental infor-
mation:

1. National, state, and city courses Indicated what
musical terms are generally taught to children,

2. A “"word count” of the terms used in well-known
school songbooks showed whal terms oceur most
irequently in actual use,

3. Btandardized music tests contain terms con-

GEORGE SPANGLER DISCUSSES A SCORE WITH TWO STUDENTS
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Assistant Director, Division of Music Education
Philadelphia Public Schools

sidered important by educators and glve the
results of testing large numbers of children.

“The Standard Course in Music for Graded Schools,”
published by the Muslc Educators Natlonal Confer-
ence (1921) does nof state what terms should be
taught. By the end of Grade three, this course expects
the pupil fo have a “knowledge of some twelve of the
more familiar signs and terms used in connection with
stafl notation.” By the end of Grade eight, one of the
“gttainments” & “knowledge of all essential facts of
elementary theory sufficlent to enable seventy-five per
cent of the students to give a correct explanation of
any mnotational features contained in the pleces of
average difficulty in the standard books of music
for the seventh and eighth grades.”

The national course is obviously made in outline
form and is not intended as a content course; but it
makes no specific reference to Italian terminology.

The National Course Followed

The Pennsylvania State Course of Study In Music
Education (1833) reflects the national course in phi-
lozophy and content. With oceasional slight modifica-
tions, the alms, materlal, and attainments follow
closely the national course. In spite of the fact that
the Pennsylvanin course is somewhat detalled, little

mentlon is made for
the first six vears of
the most commonly
used Ttalian terms.
Apparently instruc-
tion in terminology in
the elementary grades
{one to six) is to be
Incidental and ‘eri-
tirely subject to the
Judgment of the in-
dividual teacher.
The Philadelphia
Courze of Btudy in
Music Education
(1838 revision) pro-
vided definitely for
formal teaching of
thirty-five commonly
used musical terms in
Erades four, five, and
six. The twenty-nine
Italian terms in the
following st were
selected as the result
of ocbservation and
experience, but they
correspond very
closely with  mini-
mum Usts-determined
by counting the fre-
quency of musical
terms found in song
books used in ele-
mentary grades,
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not symbols for Itallan terms The ltalia ¥f
than the English equivalents)

08350, giocoso, and so forth, are used only PEEE
in the series of five books, It would e IE¥

tench the meaning of these rarely
much hope of retention on the part uﬂh‘.ﬂ&.

song books i to use as Hitle Ttalian
eible and to limit that use to the very MR
There is also a strong tendency o g =
Engllsh, especially In books for young
haps Edward MacDowell wil] somedaf
sires pasthumously with respect 18

Musical Terms urudhn....,., .

Grade Dynamics Tempo Nosthn 4 sk you might be able to help
4A Piano Andente  Sler , ' w;
Forte Allegro Tie almet every bow
Fermetg ‘
4B Crescendo

Ritardando Repeat 3y,
Diminuendo Accelerando

A tempo that falls to come off and
ts unexpectedly damp
5A Pilanissimo Brace common—ihey are both
Fortizsimo Accidental F gach makes the
feel exceedingly

5B Mezzo forte Andantino Dacapo
Allegretto  Fine understand
8A Largo Allabrete e I uses may
Rallentando with har-
) viglin, strings
68 Animato Dﬂm I“ hm. a bow
Vivaoe Sty fourth finger that
Moderato Dy place on
Erpeis | the most comman catse
Hoectey | hwnr bow
Since a knowledge of Itallan {erminolagy j = the bridge. many
solely for use in interpreting the musicy dirsey _Ml@mm har-
s composer, it 15 obvious that any formal il should travel within an
in terminology should Include those terns yshgiael the bridee, and fewer still are
met most frequently in school musie books 1,1-#! must be
to determine the most commonly used trms § firm. widely=held idea
count was made of the terminology wed i nikl must be played with a
school song books, For fllnstration, i us sy a frequent cause of
frequency of Italian terms In & series of fee g Por most surtained poas-
known song books designed for use in e ) should be such

six of the elementary grades fiesid 0o ; a
One hundred and forty-nine different musil fpfs-ior 4

abbreviations of terms, combinations of e n posscsaor of
cxample andanie semplice) symbals, and intenped! violin can risk playing
directions are used in these five books One i

and five different terms are Ttalian {orty el a melody In

tive directions are in English and thers migec 1s as valusble as a solo on the
music symbols. The most commonly used Il Be s appropriate about Hm tn
symbols or abbrevistions in the order of their fepsf! ymoen,. But 1% can be very eflective;
over a five year period are: |

Term {or Number of Term for rioinist should master the tech-
symbal times used symbol) ity
mp |2 dim,
» 268 rollentands, rel
mf 250  allegro
- 205  ondanie
= 185  gndaniing
Allegretio 129 fine
cresc, 3 bC
-~ 12 moesios
moderato 104 D. &,
! 2 ¥
PP 82 virace
ritard, rifen., vit. B8  espressivo
poco (in combingtion  marsiel
with other words) 61  graziow

a tempo b5 1 .
{The slur and tie are not included sinee B2

-

.

. >, =, and § are more fequsFTL,

Many terms such as marcafo, legato. 80

et e

]

Terms in English I

The tendency Lloday In modern ¢

This trend ls {llustrated by a word

“musical directions” used in the fourth b’
series designed for use in Grade Bix,
and twenty-five songs In this book,
the sixth grade, employ only thiriy-elght
symbols and abbreviations. (The fe¥ °
like allegro moderafo have been lisied 8-
component parts.

! 4 the matter is uever quize

1 Comntinued &
L -

..-- “MBER, 1945

#] ¥ In disagreement there 8 usunlly
81 sbove exampies I have given two
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Conducted by

ﬂarafr[

No guession will be aniwered in THE ETUDE

wnless accompanied by the full name
and addeets al the fmguivgr, Only initiali,
or presdonym givem, wall ke publribed.

fingerings. The lower i5 that which has
been in widespread use for a number of
years, and which is still used by the
majority of violinists, The upper finger-
ing is one that s being increasingly used
by progressively-minded players for it
smbodies some of the modern principles
It}\f'l.'.)l'le of the most valuable of these
principles 15 the using of neighboring
fingers in the playing of minor thirds.
This enables the p!:dyei‘ to :annwr
small shifts a o make

:ﬂ-l:lﬂﬂ!‘ at least one position shorter, with
n consequent increase in technical clarity.
An examinaiion of the upper fingering
given for the above arpeggios will make
clear the application of the principle, In
the ascending diminished seventh chord
there is only one shift, with the first
finger; the use of the lower fingering calls
far two shifts, and the second one gOes
from the second finger to the first—one
position further. Descending, the upper
fingering requires only one small shift,
instend of one Jong one, or, possibiy, (wo
smaller ones.

1t should be pointed out that necuracy
and clarity in the ascending arpeggio
are greatly helped if the player sees 0 it
that his first finger is in place, ready ta
play its note, as the third l!.rl.g:.tt‘ stops
the preceding note. For example:

When this system of fingering—kRobn
tg,mgvmimatsu“hmdm Shift=

Borkley

Prominent Teacher
and Conductor

up and down the fingerboard instead of
moving in a series of jerks. Im the last-
given example there s no shift between
the first and second fingers. The latter
finger extends forward to the A-flat, and
the hand pivots forward into the third
position as that note is being played. The
same movement occurs in the next
octave.

“Extension Shifting™ is fully as valu-
able In melodic playing as it is in arpeg-
glos and other kinds of technical passage-
work. There are many cantilena passages
which require frequent changes of posi-
tion, but in which the sound of frequent
ehifts would be decidedly unmusical. The
opening of the Andante of the Mendels-
sohn Concerto is a striking example:

The mood of this music Is so elevated
and spiritual that it would be in bad taste
to allow more than a very few shifts to
be audible. Yet the fingering glven below
the example—two shifts in the first five
notes—is the one used by most violinists,
and it probably has been used since the
concerto was written. An equally singing
and much loftier efect is gained by using
the upper fingering. Here the first audible
shift is to the A on the second mrlu_g. to
which a slide, If it is light nndr:'atr:d.li;

uite permissible and AppProp ate.
;lm:t. the ethereal effect of this slide i=
much enhanced if there 15 no shift im-
mediately preceding it. !

This system of fingering 15 most easily
studied in arpegglos of various Lypes, and
1 am sorry that lmitations of space
prevent me from giving you the entire
cycle of arpegglos fingered according to
modern ldeas, However, I am sure you
ecan work them out for yourself if you
apply carefully the principles here men-
tioned.

Hints on the Trill

T fhe viofin fairly well and for
my+ nw{'npl;ymurr. but belng u-'._r-uughl
have & lot to Mﬂi...lmmw—ﬁw

ears old now , . - and with a litle more
{adminl traintng 1 could play Felix Meri=
delssohn's Violin Concerto, but 1 hmﬁl:
work In o factory and my fingers mmlr.'l
stiff to try and accomplish anything

. . . Bul what I really j\:;ntd_;n;ﬁ:t

is how I can aeguire a £ rapi I

gﬂh:mw it noeds constant practice, but aren i

there any secrels conceming the execution
of the trill? « « « Wa B, New Jersey.
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It only there were some magic secret
I could impart tg wou! Thousands of
violinists besides yourself would be ‘hd
to learn it But in vislin 'F]Sﬂnﬁ
this includes the trill—there is just ane
road L0 sUCCESt—the road that 15 flanked
on one side h}r ¢'|;g“-_|'|.||I| m“ij'tmt' Pprac=
tice, and on the other by infinite pationce.
HoweVer, some ways of p;-m:‘Llﬂlﬂi are
more constructive than others.

First, forgel aboug trilling rapidly. and
work fowards the gevelopment of
strength, flexibility, gnd independence in
your fingers. 1f you practice eonsistently,
I think you can oyercome {he handicap
of your faciory job, For a player of your
advancement, the {ril] studles of Kreutzer
offer the best material for study. Bub
start with No. 9, in F msjor, 85 & Bres
paratory exereise, Play it at first at quite
a moderate tempo_and be very sureé t!m
each NDEET movement s Made with
alacrity and “snap’—the fingers should
snap down on the string and spring back
from It. For a fow days your ANECTS May
fecl sluggish; if so, be patlents and con=
tinue practicing with a cleal ideal of
what you wantg,

Another potnt you should keep in mind
is to raise the fingers high enough. In a
rapid trill the fingers are ralsed very
little, but in the preparatory m"ﬂ“t:
they must be raised high io Dl‘ﬂﬂ‘m
develop strength and independence— e
to develop that reserve of these qualit e
which ls sometlmes very uu!ul. Tléem
a good rough rule for Wtng m“m;:.'fm
which may be helpful to you: A)
third finger so that its tip is at east ;
high as the first joint of £ Sec:.:haf.
finger; B} lift the fourth finger 30 !
its second phalanx is higher than t:
third phalanx of the third finger. In R
it is pesumed that the second ﬂI’-BEl‘;n
in B the third, are resting on the Emn:i

When you begin to feel the ﬂ"“; i
your good work on Kreutser ujnr. Bot
ghould practiee Mo, 19 in D ma m.;i.ncr
play it at firss in the following o ’

Ex.1

— e —

Ba content still with ‘_mgd_erﬂtﬂ ::1:::;:
and dont forget to ralse ‘.h;_,gur ¥
fingers high and with an‘p{; r,ubtult.m
your trill inproves, you shoul i
three groups of eight mlnpncw i d
the three groups of four mr.ema d.eﬂnlt.e
on this Etude until you uetl.etler prisei
{mprovement; there is no o TR,
for gaining the essentials ik o

Mext you should work on s'uud;rm
B-fiat major. This is mmarﬂt:r T;:e P
short trills, and you shol g
such; for the practice of B
when the hand s repdy for i -iudi
great help in developing long WAL=
too, can be practiced in this

neing its rhythm
;1::. lgu s0, Make o Iu;:u.r---:r.u!.:'l'-:e"ll:l'-!‘I
out af each pair of eighth ROLES:

WAy -

1
‘LEH.’H—“I &

1Y

uld be suffi-
mmofurumd
frill

By now, your finge
ciently Sirong and flexible every
trill, 50 go abead and Pla?m)

(Continued on Page

685




lnﬂ Degrees?

er things than mus'e. But dur-

years I advise you strongly
study mu ic as Intensively as possible,
especially plano. Take at least one lesson
o week and practice a minimum of two
under the finest

hours
teachser available even if it costs a little that there

ing in ordinary mu-ical perf
erlormances,
Theoretically the performer or conductor
adopts a certain tempo and sticks to it,
but actually all rorts of things happen.
Sometimes the feeling is different at the
time of performance than it has ever
mn. and this difference in feeling may

cause him to choos

?:::kﬂmw o hwose a slightly
Mently affects his retards, acceler-
andos, and fermatas. This often CAUSDS
trouble in radio performances, where
mua::dnb:ﬂmedmhn timed to a split
second, am guessing that the per-
forming artist win always be subjset to
changes of feeling—at
will; and in this case there will always

bz th
ances. Tp Lo, Jiflerences in perform-

a half hour a day: and if there is a
theory class in high schoal, elect it. Be-

Eﬂ'-hl-imnjth
performer h performed, because the

feren
mt.uwemthhkm;gfmm“m_

then of course absolute
mm:mnﬂhﬂmﬂa,mm

Questions and Answers

Conducted by

_Xarf w geﬁréend, Mud. S)oc.

Professor Emeritus
Oberlin College

Music Editor. Webster's New
International Dictionary

particular rendition of a musical compo-
sition must always depend on a nice
balance betwezen the intelligence of the
artist, and his feelings at that particular
moment. There must be a cerain
amount of the technieal, the mechanieal,
the mathematical, of course, but in the
end a great musical performance s dom-
inated by the feelings as well as by the
intelligence—and feeling is different at
different times. That is why musie never
becomes monotonous—it is always differ-
ent; each performance is, as it were, o
recreation of the work,

About Strict Timing

Q. I have wondered about strict timing
in an orchestra. 2 big glee club, and even
an opera. Ia there such a thing as strict
timing to the extent that if a metronome
were going throughout the performance of
@ large group of persons or a =oloist, the
plece would end al exactly the correct
beal, considering the nmmber in the plece
o begin with? Doesn't the interpretation
of the plece come through the holdlng
of eertain notes and retards? For every
retard does there have in be a phrose
which 18 quickened so that the plece will
necessarily hove to end on the exact beat?
I have held the opinion that the retarded
and guickentd places weare up to the con-
ductor’s interpretation, and the group he
dl.?;cll?t w to follow whatever that may
e L] erent eve time
the same piece—B. H.r’ i

About High School Ovrchesiras

Q. I hove been Interested for some Ume
in reading your “Questions and Answers™
poge In. Tue Ervox and feel sure that you
will be able to give me some Information
that will be of great benefit to me In my
college work. My major is music, and in
preparation for the teaching profession T
find myself with an Interesting profect of
etudying orchestra methods on a secon-
dary level. 1 would appreciate any n-
formation you can give me along this line
particular’y the ncmes of high schools
where unusual progress Is being made In
the training and development of orches-
tras, 1 will be grateful if you find it pos-
elble to reply immedlate’y. Thank you.
—H. B,

A, "1‘he school orchestra is a COmMpPars
atively new development, T e original
eoncert of "public sehool music” included
& vocal approseh only. Then about
twenty-five or thirty years agp there
suddenly appeared Wil Earheart with n
fine high rchool oreehstra in Richmond,
!.Eldiann: Charles Farnsworth, with his
Blowing account of 13,000 children play-
Ing In Crystal Palace, London: Genn
Woods with his boalz, “B:=hosl (')r;ehutru
and Bands”: and a steadily increasing
rumber of others who were building up
orchestras, bands, s'ring ouarteis, wind

ensemblss, and all £Or.
mental activiies, § of other instry-

Of all theze the sci:
easily - the mos R0 jorahiesta. 48

Lt Impcriant, a today
there are Fundreds of mz:munin over
the United" States, in each of which a
fine orchestrn iy maintained—an orches-
tra of from fifty to ane hundred
with ‘s full complemont of violins, vi-
mfnur F\;i;!;;ulhs, and bracses; with its
Sy “horns, it two or three oboes,
o iegoons, and of course its trumpets,
mm“, futes, and clarinets; its per-
i detmem with probably a fine
pani-t leading the Procession; and,
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A, You are right in your assumption
is no such thing as strict tim-

general tempo, but it

least I hope he
It is this that makes music so

—it is always a littls different
imsell is always g little dif-

N parts for an automghbile or a gun,
invariability is

A. 1. These =,
from .tﬂm.m'pa ‘ean be saved In learning a come
thlﬁhun.mﬂ_m;l‘ “otie nequires a clear-cut idea of
marked as Op. 34, Nox 15, 1, ui ‘sound before beginning to prac-
spretively, 'Why the firest of ths » drxnnds the knowledge of
ludes is marked ricti plece;: for example,
o Loy must be considered In deciding

2, Many Ehostskovichy kind of technic tb be learned
d,mﬂfkﬂ.mﬂﬁ 3 : . if one begins slow, firm
“The Nose” and “Lady Mue sometimes difficult to erase this
Mzensk” and kis two bales 78 th plece later, A vivid
Golden Age” and “The Bolt" By w the plece should ultimately sound is

; practice in its proper perspec-
‘best way to drill the fingers in ac-
8 %0 that later they can realize in
w.mﬂ concept.

|

im sheuld not think that the following steps are
mal 19 by ftaken Hterally In order, for {Wo reasons:
i i working in his artistic medium, s planist, like
£ ariists, depends somewhat on flashes of Insight

el s ooy i (2 different parts of the same
About Transposing | jee i oten i different stages of development. But
Q. T rtudied plano B you have Jearned what & complete understanding

means, you may be helped by

m '.:r- feeth. o ?ﬁlﬂ-ﬂ:‘m “;h: aequiring It, Check each

my teacher and I &= Understand the precise meaning of all of the
:‘;"m“-“’:'w - Sl torms employed. They are the most lmportant
to proceed?—A. D. W (he composer has left us for Interpreting his

= 'Mmmhtmmm:heﬂﬁ:

plano: y internal; 3270 . ; ! {5 to Interpretation what
e oo b 1iving; an Indispensable preliminary but
 the fundamental tempo or tempos. Adopt

]

ﬂ:h;la& and :n o #] ® siiitude of n conductor who concelves a tempo
sielans are ecuipped U fom the necessity of playing an instrument

do not consider the difficulty
on the listener. Always
lly the beginning tempo,

hat §s, which phrases are exactly alike, which
“uptoa point, and which are entirely

well adapted to selif -
;  eoncerning yoursell with fingering, piay
E’-.af":ﬁ mﬂm Wuﬂﬂ: Sody alone, in strict rhythm and with funda-

| mual omdness of tones, but with enough shad-

some -such book T .I"“" it sound yoeal. Sing or hum the melody
frst  playin th; ?g; a & /"™ play ft, s0 that you identify yourself with it
h"!‘hﬂ' or !n'lﬂ! than writh g, e Intimate fashion than 1s possible by thinking
gradually enlarging the B series of key-depressions.

& clear-cut ides of the different registers of

o iy, a8 they are among the most striking im-
- the Ystener receives when he hears a plece
o ¢ first time. Even If the register Is out of the

ol your yoice, you can imagine the melody as an
; , 1945

o Sy gds @ o dG
i Music (and Study &
- 2 Ly 2 'ﬁgrr "

betting a Piece Ready
For Public Performance

éy marfin.

Martin €. Burfon, instrector of piono and music th
Konsas Cily, Missouri, in 1906, His eorly educotion

C). Jgurfan

wory of the Usiversity of Coaneclical, wen borm ia
wat tecored

in oavtern Kamos ond Ollohomao, ond

loter he was oworded o three-yeor fellowship of the Juilliord Groduot b vtudisd
Alasender Sioti and Frantlin Robloson, In 1941 be received i Muskts o) Moot danres from fhe Essiaven
School of Music ?IT the University of Rochester. Fram 1916.1940 Be tought piono ond hormony of fhe
College of Emporio. He recently finished two and o holf yeor's service with the Army Air Forces.

extension of your volce.

9. Play and also sing the bass alone, so that you
think of it also as an independent melody.

10. Play the melody with the bass, in sirict rhythm,
and with the proper balance of loudness between Lhe
volces, These two volces are the outlines of the plece,

11. Where the melody Is in an inner voice, play it
with the soprano and the bass, msking each of the
three voices an independent melodic line, but adjusting
their balance properly.

12. As much as you can at your present stage of
development, play and analyze the chords in order to
discover the harmonle foundation of the plece. Do not
attempt to keep any rhythm, but sustain each chord
until you have analyzed it. Play a broken chord with
the tones sounding together. Know what key you are
playing in, and the root and quality of each chord
(unless it Is an unessential or passing chord). The
quality of a chord is its sound as a whaole, such as
that of a major triad, a minor triad, a dominant
seventh, or a diminished seventh chord. Know which
tones belong to the chord and which are nonharmonic
tones.

Listen To Your Own Playing

13. Play the plece very slowly and listen. This is
useless advice unless you know what o listen for. Try
to tell from the sound of each chord where It most
wants to go. Anticlpate In imagination the resolution
of each dissonance, Get the flavor of each chord, not
by isolating each tone, but by hearing the total effect
of the tones from the lowest lo the highest, Listen to
how the nonharmonic tones want to go to the chord
tones, When chords progress deceptively, play the ex-
pected progression s0 that by conitrast you are more
surprised at the deceptive progression. Hear the dis-
sonance that a suspension makes, and mentally antici-
pate its resolution. In this kind of practice, you can
hear the tonal relationships more easily if you elimi-
nate repeated tones; you car then concentrate on the
relationship of the tones when they first sound.

14. Imagine the dynamic levels throughout the plece,
moticing their interrelationships. Translate your aural
imagination into muscular terms; recall how it feels
to play any of the five chief dynamie levels: pianissimao,
piano, mezzo foTte, forte, and fortissimo. For each of
these levels, adjust the balance between the melody

accompaniment.

m‘ldﬁ.ugecidz i:“advmoe the kind of technle that ls
demanded by each eflect, instead of later permitting
an Inadequate technle to give the wrong eflect. For
example, decide which passages are melodic and nun;d
mainly a full-arm touch, and which passages require
mainly rapid finger movements, Notice which passages
are predominantly sfaccato and which predominantly

to. Of course, the muscular adjustments for each
of these tonal effects can be only roughly imagined.
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Absolute control and the exact position of the fingers
on the keys for each particular passage can be acquired
only by practice,

16. Decide the mood or moods of the plece. A feeling
for the mood ig the first requisite for Interpreting a
plece, However the mood should not be determined too
early, because it is a synthesis of musical elements
with which you must become {amilar separately.

17. Pinger the plece carefully, and allow a second day
for revising the fngering before beginning concen-
trated practice

18. Remember that the mental concept s only the
projected plan of a plece. Slight modifications of the
concept and much added richness of detail. such as
subtle shadings and rubato, naturally cccur when you
are able to play the plece. Buch a maturing process ls
sometimes alded by a period of not practicing or play-
ing the piece, after which & fregsh approach to the
interpretation Is possible.

Before accepting an engagement, the wise student
inguires what kind of piano will be provided. T he is
told that the plano is poor, but that the audience will
not know the difference, he should discount the stale-
ment, Few lsteners would be moved by the profound
pathos of the Moonlight Sonafa if it were plaved on an
gut of tune, tin-panny plano, even If Beethoven him-
self were ﬂu.: planist, A poor instrument is certainly
undesirable for the music's sake; it iz also likely to
affect & performer’s attitude, No performer should
accept an engagement with the {eeling that It is not
worth while to play his best.

Physical Preparation on the Day
of the Performance

The author has found that ohserving the following
suggestions on the day of an important engagement s
bensficial, but he wishes to stress the fact that each
individual must to some extent evolve his own set of
rules throtigh experience.

1. Bodily exercises give a general sense of fitness.

2 Hand exercises away [rom the plano are extremely 1
helpful. The best ones develop muscular control by &
few slow MOVEMENLs requiring complete contraction
and relaxation of the muscles concerned, rather than
by many rapld movements of only partlally contracted
muscles.

3. Much of the good that is derived from vigorous
practice 15 lost when a hot bath is taken. The bath
enervates and relaxes the muscles used in playing.

4. Coffee stimulates the mental process of some
p?:;'mm the weather is warm, backstage drafis may
chill the fingers s0 that they are clumsy during the
firss minutes of performance. It Is common sense, not
affectation, to wear gloves Lo keep the same glow in
the fingers that they have after practicing.

ATWAYS practice on the day (Continued on Page T27)
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e American le have found a tealoss inferpreter ip Burl lves, whose seemingly artless pecormuncy -
E'fmwu:&“:unm. both on coasl-fo-com! broodcosfs ond in Jm:n-fl: production like “Sing O,
Sweel Landl” have jakea the counfry by wlorm. A native of southem lllinois, Mr. Ives grew up with male, f r-
Both his parents sing; some of his best soags come fo him by wrd-m'-m?-ﬂ trodition fram b }
grandmother; and he has been playing the bonjo and the guitar (upon which he improvises by ows pecas.

paniments) since he was eight, when he begen providing music f:w 1quare donces. Mr. lves confesss thot 1w - 5 3
bis musical edecation has been chiefly o matter of lollowing kiv imttinct, He hov hod voried embifisn:, d : T = i_ . | —] 1 R
At one time, be plonned fo become o foofball cooch; loter, ba wonfed fo study for fhe miniey. The - L \l“ -~ s — -__"_#__- ——
instinct for music won ouf, bowever, ond aloag toward 1930, young Burl and his guitor fook fo the reod Y 1 r - .
in @ search for something he didn't quite know how to nome bt which alwoys wos bound sp with muic. . S — ” i i I ey L ray. God hewithihee sum-mer
Ives and his guitar troveled the bard wey, vititing forfy-six stotes somefimes by froin bt more oifes by I.‘:t « Alapowrhave | . lhn = g#n e or +!. P 4 be; bioht r|-1rk-g=3t ?h_rr Gad be with thee, and hou
way of freight cars or on foof. Wherever people were singing, he stopped, listensd fo fheir seags, aod Oer-  ihe <est Pn-lh sha u’ ine a glo m;:l IE l,"u nr—ﬁ ]L-mr e i, ¥ wGod be with thee! day and
BURL TVES AND HIS “GIT.-TAR" noted them down, with no purpose in mind beyond that of fulfilling some wrgent inser meed of bis ows. Tl the time_  when_  thou re- turn- est, Home an —=
At last be came to New York, sang in chalrs, and completed his vocal stedies with the lofe Mee. Toudi _ = —— e — ) —
and with Belle Julic Sowdant, He developed o lorge reperfory of erics ond Lieder, and eajoyed fhem, g . ' 1 4—1— ———— 1'—"—!-—"' ot -1 _—+ i 3 : L
i 4 But the Ives instinet wos agoin whispering fo him, ond presently he undersfood what if said—ike famige — - —j—i; e a —ge r * r:#t
wﬁum‘: mmﬁ&%ﬁﬁ ?xdh&a:: art music wes good ond beautiful, but his own music was betfer. So be fook out the foll-songs and bollod: r_ '_[:F“ - _=_ = [ ; —— 7 -F
to do that's even more important. That Is, to he hod been collecting sheerly for his own amusement, and begon Ais coreer. Burl Ives ben o mique L .
listen oub sharply to the quiet little volee within vou approoch fo folk-music; be regards it less a3 misic than ox the philssophy of o people sxprened thragh o T1 n .J — -
and heed what it says, Now, it seems to me that we music. Always, for him, the way of life comes firnt. In the following conference, My, Ives piffines for B - - | —
in America haven't been doing quite enough of that. readers of Trs Etuoe the philosophy that folk-songs express, and offers practicel hists for fhe improve 1— —1 > > e - R
We've been inclined to pattern ourselves on great ment of singing throvgh & familiarity with them. —Esnor's Nom I I o . - ,I . oy T
models. Now, that's all very fine as far ns pure tech- : | i e p—"1 r
nical development goes—you have a t::mt::l problem to e |
overcome, you go to a good feacher p you solve - I
it, and you do what teacher tells you. Thats right - ; e . [1st and "2:'”1 veraes — e - :H
enough. But the danger is that ohce You start copying, —1 — Bty 1 % - - __:—:_-';_,._'_—
you keep on copying—and when you copy styles and  tho 1 At haat s 3 : S B
interpretations, you kill off the thing that you yourself vuie? hm;u mc:mdt ;:,:di}l'"wﬂ?' I.;:er:rfal m;:‘d",nlj:!: ':,rﬂt_:':.:m‘,g‘.dAE 3:‘_“ who wh“ o .ml 3 L] _- :
have to say. No matter how good & singer you get 10 sounds thankful. Volces take the color of the St 56 He !whﬂlnd up mﬂﬂl the siags. W #por win-ter, With thee all the way._———
h‘ m'" & human hin‘ mt: and it's jﬂﬂt this human that stimulates them. Now that's an hnWer]l lh’.l'lﬁ really hrass '1.{! en we M I* When we H“ Mﬂ“ f._]-l'f ﬂr_ 1,]1!r [‘""1. \[l-ilh 'Etl'll}'-._—
quality that stands as the most important element of to remember when you sing. A > ¥ saying, "Hil Look at me s | M1 of-fer  This, myChrist-mas R T e
Soue Hging o bt hin. ) Youns Snger e uneme! of b 5, A, 008 s simpy e acknovidee the wonderul sk, e D AT
0.1 to find out the sor of human being he is—whst stand that song, really and deeply: if you give yourself we sing, we olks to ook ot w—sebfie=r 4 | ; ! ——rlTEs :
he comes from, what he believes In, what he has to ¥ e s5ing, we daren't bid ] _ 3 y L
: up to the emotions It is meant to stimulate, the sultable  them look the song. W
say to other human beings in additlon to the small  tone color follows quite of itself—not as the result of u‘: lhn?n s nlm s tultn;m :‘w voloes, and © FI‘
change of wisecracks and shallow soclal politeness. imitating someone eles ‘ffociy a1 i song in our hands, :

Those are the things that make songs come allve, The the same  ‘Look at this—it's lots more imporiant

natural, convinein %
earnest atnglir ;:m:n tuwﬂnd out about them and ex- gounds happy. E e sl per i ks ﬁi:u:jn: ll:lut: &:l::np' mm.nu tmm:tﬂu“zm: i
prfsmu g8 are wnnuderful“;lﬂnpl Theyre wonderful ~This natural, human, emotional approach must go  important of all, folk-songs teach tolernce. Yo 8
Eiotaime Py seiocl Fimonan. hegrts: The velue of sny Into every song; and it seems to me that a good way  your way into the feelings of every kind, clas ™ i
st o S s oy bl il to cu.lmr':tu it 1s by getting to know folk-songs. Maybe  religion, and you learn to respect your fello¥
and that someane else has 0 get out of 1t, Have YOU  meed to. Juct tar P alize’ In folk-music. You won't  Now, it seems to me that this is what we seed 88 | & r l
ever stopped to think that, of the milllons and millions 1y . ust follow what that quiet little voice inside  than anything else today. This busines of et 7 |
o peopls: i the world, o two look exactly sHEe? They ?:: lt; pﬁ;tagi f?ﬁimmm'; w}mft.a;:er music makes one group against another, of judging mm.-'t_ _'3rd verse
. afl folk-musi : -
& ::""’ Ei'ﬁ.’::ﬂ ”“":- ﬁ ﬁ?&mﬁn:ﬁﬁg ﬂﬂ':umﬁ the instinet that is you, Why? m:af.a:‘ |:t;f]]::l;-J rs;f: 3hu::. ﬂﬂﬁ.ﬁ?‘ﬂm Mmﬂﬂ' i 1 & n_ — =
Features alone don't make o face; it's the arrangement g y phisticated, simple, direct with a direct- squeeze it, bones and all, until {t's fioished. o e X g —
and the expression that counts. It's just the same with that every singer needs to put into any song. This are a powerful wea ainst bigotry beca &
songs. The notes alone don't make it live: it's the "m!“"f‘l’“'-‘lt}’ of iDl-'l:-mm}ulc Is deceptive. It sounds s0  show up the good pmp:: I..!:l the Mlﬂm"‘“ ks
human expression and interpretation that put the :ﬁ}d Smopr Someone sing an old ballad like On Top “Gioing out In search of songs is s { LOO
heart and soul in it. The same song, sung by different Y. and youTe sure you can do it just the ence. Wherever the people, there singiis | = p— =
people, will sound entirely diferent, because the song same alter one hearing, Well, you ean't! The moment lay m-n muc-h' iy nm““. difference between ¥ - ] o __Ii[ < = 7
I s OV SN ok {ﬂmsft;uy iﬁnng ’53?&1?’. > Tomioo kil the ballad. Un-  folk-songs mdlmgud' folk-songs. All 008 - —a—7— = s
; 0 respond emotionally to the at o1 ther, composed by s husd 5 — . :
Emotions Color the Voice y! n:u:] :;‘;':lﬁnkMI his true lover by courtin' too 53:\&"':, with l:-u.lt:inn; c;::]x;u“ in his heart. ?H' osly (B pr eresc. f{f i b
“The human voice is the most wonderful mirror of music makes it fmpoccioi -, LC7Y Qlrectness of folk. in some cases we don’ know the composers 8= | £

color, Go off into n room by yourself some time, and nﬂ'lams.';.u .f;;;mm?ée :_'"; Imitate, to put on man- but we feel him, as :pe:::n. mlﬁ‘.,» ; L - .
listen to what m:lu uutfut another room where folks That's why folk-alrs mggmt? ;‘;‘_:]nﬁf }'ﬁ;ﬂ can't sing. have undergone certain mutations, with Sme - A iy e— : - e —
are %ﬁﬂgwm ar ‘Tt:luktm'::m they Dro,!ec‘::on, Later on, then, you can t.rmf:i'elf‘ tl:fl.r:?!?mtﬂ ;]“:F Sunsly diin't. grow froml S H-“’ i 2 - -
say—yet kind olng on  ness projection to m rect- 0. They grew out of m human hesi ¥ y heodore
from the color of their voices, responding to emotional  oratorio ore complicated forms, lke reaso - mr| jgned 1944 0 T Fropbes 0.
stimuli, The man who feels a sttmulus of joy will sound o wdeder. but the folk-sor . %, new ballads, ‘composed ” seif™

“Folk-music will o8 Wil glve it to you.  Loesser's Ballad of Roger Young am jost 8
oytul—his. volce Will carry joytulness o you even Iis simplicity will teacy, e not o, other things, too, " g

O put yourself ahead
FORW ARD MARCH WiTH MUSIC

L

Copyright & British Copyright secured
folk-music as Paul Bunpan. Yes, !H“': ¥ S LTH] by Elenoir Norton 708
people, you find songs. (Continued o8 PO LR 144 by Thagdore Presser Co.

g

n'ﬁ AR fy45



i

il —— e

CHRISTMAS EVE

(chuckling)

ﬁndth‘ ousewith noise,
=

(wearily)
Auntie said ‘twfs

E&—bcl;

faruffiy)
Unclecalle itydin,.

jocelyn C. Lea® MUSICAL RECITATION FRIEDA ppy e .?"} q_ S b .;—__l__k—__*ﬁ\ | T
. ; . ¢ R —— W }_'_ - ':J‘]:?,:ﬂ:i;h::— t
With adeep rhythmie swing Auntie has hung my stock-ing, And told me {, g | : j—Jﬁri'TF— E 5 1_1' __J e ——— __:t s
: : s - = m r._-q!_ql - H" '_thv__irz—_v’fl ,i'.. : ——— f i by — a J_— . — bjﬂj) B ——
oy =—m————— —» e e o e _—— R _Er'-r'*" T — }‘i s 8
) o= AR 1 SR | i 'r'. P ———— | '-_ e _E;_-::. - !
* 3 _ P s rall —— F — — - ’ | S g
- 1 ‘J) sayty flongingly) lwistfuily)
:F"'"1-l 8 b | e S B e = I'ilhbd.{ gould go to the = stable And bring that Ba- by
=S r- ——F———=7 ¢ A — e —
= : — - 3 — ’.___”___] 1 jlf —_—  —— I .{ ’ ‘n
- Ej l-_a_— = — d -__._._.___' ;-
— S e
sleep, For San-ta would think it shocking If I ‘il_ﬁlll_d wake up and peep. — e ﬁ‘ A F ]
— —— . ) e =t r =
P == o= & e 7 5 =
. - | e 3 ;
— — - . iy thappily and actively)
e — r_/i:_—_—“‘ e IR e r‘— -i: I'm going to wake up early, Long be - fore it's day; The
T & e M (T et — s % s gasrr R o —— — -
et e o S——— === =
. Eﬁ: il L 4 e _P.;——“ 4 : ' ! — e —p 1§ =9 T e —ﬁ',/' *:r r
- F=—— E '
. # j' ok Leipa —— _____t—: — e
(with regret and sympatly T"-—':: # — e S — S I
night - Light winks onthe ta- ble Inthe friendly fire-Light glow, But Je-sus 1s oul m — — ' i I - ] — - ———
: : —_ } ——+ —1— . — = b e ———
Ny | TS N, G ey | — ==, —t———————————» % 7 f r
= %‘:""" & + - leonfidenily) ¢ _
i e i " moon will be shin-ing bright-ly, Ande | star “will poinithe * way. I“Miﬂ
e — e e e S
#-‘: e X ‘ :
= : — e e
—— v e 2 SR
- ——— ai——
s e e _—
All in the frast and snaw! The I e —_g_ —— :ﬁ = r:r_ — :
' ’f-._'_ e r And h my sock in the manger While the
] - "_l—’ .Ei_ dan-ger Wherethe darkness crawls and  creeps, RG: JARS y
. n L ST \ LY 3
e == ;‘" e _5% =
™ ' i - ” = i _3_ L _._;_ "
e it o et SRR & iR
| === | emm = e
i %?ﬁ_—:_ %E'.——-—'ﬂg ;
(gayer and faster) - - - |

par-i}' in-mghl il Jn] !}"' With erowdsaf girlsand Inl'l.'h'i
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THE FIRST NOWELL

For String Ensemble with Unison Voices and Piano

1. The first Nowell,the angel did say,
Was to certain poor shepherds in fields as they lay;
In fields as they lay, keeping their sheep,
Ou a cold winter's night that was so deep.

2. They looked up and saw a star
Shining in the east beyond them far;

THE FIRST NOWELL

N (VOICES)

OLD ENGLISH CAROL

And to the earth it gave great light,
And so it continued both day and night.
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The above are aleo adaptable for be-
PEing on spaces,

Buggestion for interval reading routine:
5% week, seconds from C©, thirds from

=

& woond week, fourths from E, thirds

|

D; third week, fiftha from A,
from G fourth week, sixths {from
ths also from P, and so on. Employ
clefs for each drill. Each week stu-
#nls piust also write and play their own
Siermly, Reversible flash eards should
50 be used with at least four locations

!

B

E

Another Reading Help

A Pari of gvery home practice period

5 be devoted to music writing, Key-
mﬁ’ﬂdmx is implemented by weekly
in attractive books like Bil-

=) *Speiling Lessons in Time and No-
‘h": “Muosic Spelling Book™ (Ter-
Se); Pietchers “Theory Papers’;
Hary Note Bpelling Book,” or Schaum’s
Tole Gpelter Young people are relieved
Buy the least) to be allowed to spend

SCEMBER. 1943

some ol their practice time in this profit-
able way. Teachers are lax in o’ lowing
up and insisting upon such writing rou-
tines, week tn and out. Do not neglect
regular asslgnments. Facile reading, key-
board orientation, “skip flipping,” blind-
flying and all other skills are developed
only through systematic, planned drills
over 4 long period of time, Any of the
above named books may be secured
through the publishers of Ter Etune,

Recreation Books

Always use at least one “fun” book in
addition to the regular study volume,
This contains short pleces assigned for
slght-reading or recreation. These must
of course be easier than the pupil's grade.

‘I‘eur‘perq have found it a good plan to
offer “points” toward year-end prizes for
#ich fun plece which is satisfactorily
played at lessons, -No learning help is
glven by the teacher, and no insistence
is made on perfection or expression. A
“satisfactory” mark of flve ints is
awarded if the plece is plnynﬂtmighq
through, clearly, in correct time, and with
good tone quality, even if a few errors are
made. A "good™ mark gives ten points, a
“perfect” score Is worth twenty-five.
“Extra special™ polnts are given for
pleces learned in addition to the regular
asslgnment. If (say) two hundred and
fifty points are acquired in six months, a
special *Fun-Reading™ award s glven
« s « Ove hundred polnts rate 8 “Distin-
gulshed™ or "Outstanding™ award!

Be sure that the assigned pieces are
short and easy, and permit the student to
use practice time for this activity. You
may need to loan recreation books to
him,_ espegially. If . he ploughs through so
many that he draws complaints from hiz
parents about the expense of buying
them.

Examples of excellent “fun” books for
second or third graders: the entire series
of Coit-Bampton “Childhood Days ol
Famous Composers” (latest volume,
“Handel”) ; Thompson's “Tuneful Tasks,™
with the recently published second plano
parts by Benford; and the Maler-Liggett
“Children's Technic Book” ifrom which,
{ncidentally, the youngsters will painlessly
absorb a lot of first rate technic).

Rote Playing

All this does not mean that rote teach-
ing should be discarded. Not at all. Part
of every early lesson may be givén over
to rote work. Rote learning stimulates
listening, reduces playing complleation,
inereases facility, develops relaxation. Its
worth is Immensurably Increased I the
pupil is taught to play all his rote pieces
without once looking at hands or key-
board,

This then, Is the answer to Mrs. M. B. K
and Mrs. F. W, P.: T am sure that exclu-
give rote training at the beginning is
unwise and unsound, and that note and
rote must go hand in hand. Children are
weéll able to tackle the formidable com-
plications of eye, ear, hand, and keyboard:
in fact, do not consider them ‘complica-
tions at all if teachers present these
naturally and stimulatingly from the
very. first lesson.

We teachers do not appreciate the
capacities of our youthful students who
will cheerfully ride rough-shod over diffi-
culties that appall adults. So, why not
capitalize on this {nnocent UNAWLTEILERS
and require much maore from them in-
stead of being satisfied with the arbitrary

{Continued on Page T23)
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Let's Get Together!
(Continued from Page 683)

attentive listening. Singing, properly
taught, is an excellent form of “ear
training” and as such, trains the
mind to give attention to the varlous
sensations reported to the ear. Binging
does much to “sharpen” the aural images
and to aid in the listening of what the
tones are, as well as what they do. Muslc
is borm within us; sound, pitch, tone
qunlity, phrasing all must be concelved
within us before being reproduced audi-
bly. When the composer writes a scare,
he hears within himself the symbols,
chords, and musical Impressions as
notated by his pen. He is completely
conscious of the melodic line of harmony
and even though he may not sing a single
tone aloud, he certainly ean hear every
tone tithin himself. It 15 that which we
hear aurally and mentally within our-
selves that empowers us to concelve the
beauties within muslc and removes the
barriers that handicap s0 many musi-
clans In their attempt to produce music
by merely reproducing symbols as notated
on the staff,

It is this phase of the student's train-
ing that is so essentlal to his ultimate
status as a musician, and yet, it is quite
amazing how little attention and em-
phasis are placed upon it. It 45 not
uncommon to find hundreds of band and
orchestra musicians in our schools who
have played upon their instruments for
several years, vet have such limited con-
ception of pltch and tonal diserimination
that they are unable to match a single
tone with their voice that they have
produced through the medium of thelr
instruments. This type of musical train-
ing is, of course, completely artificial,
since it is not concelved mor heard by
those who are producing it.

Participation in choral groups would
do much to improve the listening and
hearing senses of these students.

To be able to hear every sound before
it is produced upon the instrument
should be a desired goal of every student,
yet very few actually practice with this
objective In mind, Wind Instrument stu-
dents are perhaps the most negligent in
this respect, since from the wvery begin-
ning they have been more concerned
with the mechanleal and technical fac-
tors involved than in an aural and mental
conception of the tone itself,

Every student would profit greatly
from a program that would require a
thorough back ground in ear training by
means of participation in vocal ensem-
bles of various types. Many music sty-
dents who at first seem to be unabile to
sing a melody or lack an aural sense for
accurate performance upon an instru-
ment are found to possess o keen sense
of hearing and need only the experience
of singing to discover this fact.

Our vocal program, like the instry-
mental, has been concerned chiefly with

. public performance, and as a result, class-

e5 have spent weeks learning a few rote
songs at a sacrifice of a progressive
development for hearing and a eapacity
for reading. Hence, it would seem that
onie of the major weaknesses of our vocal
program is its lack of a well organized
plan which emphasizes abllities in read-
Ing techniques, rather than the common
practice of the teaching of songs “ep
masse”,
Much of the lack of adult In

municipal choral music can be a:::f:ﬁt:g

"FORW ARD M ARCH

Inck of reading ability on the part
:.'; :11"::5& young men and women who have
come through the high school vocal
classes, Have you ever known of a person
who could read fluently and whose ear
had been trained so as to be able to hear
the harmonies, melodies, and benuties of
music who was not enthusiastic about
participating in music of one form or
another?

The indifference toward music by our
adult population is one of music educa-
tion's greatest problems, This is especially
true, since we have such great Interest
and enthusipsm for music among the
youth of the country. Is this due to the
methods of music education in our
schools? Has the teaching been clalr-
voyant? Have we successfully cotirdinated
the program of music education from the
standpoint of unifying our forces and to
the extent of teaching music rather than
stressing the performances of our own
individual groups?

Would music education not develop a
much greater interest among {ts students
and public if it would integrate its vocal
and instrumental programs in such a
manner that the students composing the
personnel of these units would aecquire
o lasting appreciation rather than a
guperficial appreciation which ends with
their high &chool or college career. The
correction of these attitudes should be
one of our major postwar objectives,
Perhaps, we might well heed the axiom of
the noted Itallan musician who so aptly
sald, Per ben suonare bizogna ben
contare! ("To play well, you must sing
welll") “Let's get togetherl™
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Guidsnce for Children amd Adoles-

H
|

Ini
.I:'M sliher tenors or deop basses. There- though in the ma

,F
g

into o bar 1
deep buss after the period

1
o
it

e DuEsTions

Ahswered by TIR. NICHOLAS DOUTY

qurntions will by amin vrod im THE ETUDE anltsr accompanied &
and wldvesy of dhe ingaiviv.

thy full mamy
Oniy imisials, or pirndowym given, will be published,

Besthoven's “Fidello.” This iz rather tnpmal,
and It may have occurred because he pos-

be permilied lo guote my own case, | mng
to help in working soprano in a large male choir. commencing
ot the early nge of seven. After a few yeurs
joma rpecific reason why 1 sang alio solo parts until between thireen
to sing n o high-ceilinged and fourteen, when I stopped singing entirely,
n one where the until between seventeen and eighteen. when
s this imaginationT A& tenor voice appeared and I sng tenor sios
know the why and In the same prominent male choir, The period
L A between thirtesn and seveniesn was devoled
to the usual school curriculum and the study
acoepted theory about the of plano, organ and harmony, o no time wis
falsetio voice is that the really lost. This ia the wususl, conventional,
frmly approximated fe method of procedure for e boy's veice
during the period of change or “break.”

F
-

Stralghiening the Nasal Septum
I am speaking for a pupil who has
rather soeet guality of tome bul
not consistent. Sometimes for weeks on end
the ringing, fAsating tome disppesrs ard the
jtg voloe sounds almos! harsh. Her family doctor
mys her masal sepium bends slightly into her
right nostril, She has comploined twiee of an
uncomfortablenees im the right nostril. Do you
think as operation is advissble’ Would It help
her breathing and tone?
reslstance of (he \-H':: 2—How mgm wiould an operation of this
1 . sort cost and howe many doye in the doctor’s
they - :mmmh: care?—Miss Diez.

gliffness anywhere in the

Insecure,
There

an ugly.

camfortatily fnds
avities of the nose,
point oul. The falseito

small and lacking in
order 1o change it into the

E

recor A—A crooked nasal septum would certainly
“Ihlml- o nmmdmy Interfere somewhat with your pupil's breath-

e, Emong *  ing -and slighfly hamper the natural produc-
2 tion of the resonance of her fone. It is oflen

certainly more comfortable to sing ansociated with some Inflammation and red-

mom than in one with & .. wf |he mucous membrane especially on

Those vibratians which we call the crooked side. Perhaps she has some maim)

into the alr in a spherical o4 Wod this may catuse the disappentance
ihey strike ihe celling of 8 .04, fnging. floating tone upon ocoasions and
moner than they do In & . repppearance on others. Her family doctor
a3 & result, |.u!rl. with should make & thorough and careful examina-
more guickly. Read g, of her throat and nose determine just
book on Acoustics. what iz her trouble, and proceed fo cure it
2. Whether or not the crooked septum ls
the cause of her trouble and whether or not

:

F

e Adolrscent Voleo?

college stwdrmt doing vesesrch it should be straightened is also the problern
problem of the adolescent chang- of your family doctor. He could als deter-
om erpecially interested in the mine for you whether an opiration i3 neces-

boys at the ages of twelve sary, how much It would cost and approxd-

given pocal truining and mately how long she should remain under his

of the recommended care. If you and he work together we are
sure your pupll's volce will improve.

has been shown that the

rolee goes from ome er-

uring the time of change,

Is He a Tenor or a Baritone? .
Q. Will you please tell me what fype of voloe
high soprano before the [ have? A comservalory teacher rejers la my
riione or bass when MiE ppice as o beritone. On the other hand & well
thive any proof or TeAsON  knowns teacher of voice in this town sys if
iz o tenor. My range runs from G below low C
to A above Middle-C, The tone, at both ex-
842 issue of Tme ETvoe cofi- tremes seema flrm, but of Hitle polume— HT
by John C. Wilcox entitled

A. In very young men It Is often guite difi-
gives In detaill an- ingenious cult to detormine whether the volea 10 IHmrl
¢ which he believes to be or a high baritone. In both range and guality
preserve and develop the [ seems to belong to both types. Often |1;':1I- s
boys mnd girls during the because the volce I8 not estirely seti Lm,\:
pscence. By this method the few more years of growth will m”{ ﬂt
yoars of rest and consequent mine the correct type, and the developmen

3 ard 4 the serious study of Its pro-
time training, between thirteen of the voice an ¥y
4 mventeen |s completely avolded. It would duction may then be underiaken smfely. From

your while to obtnin this lssue your description of your own woice and the

] pecsiuer

‘gh"“" and study Mr. Wilcox's article ‘words of your critic, we fancy that you are
ntdly and well.

."‘.-H' normal adult male volce is the bari-

[ be
one of these mon. We believe you also fo
quite young. It is very impartant m-.tr:_wrt that
your volce should be correctly clnssified for
im the training :‘i b-;ﬂa I}Lﬁ

he boy's is similar. the exerclses, songs and ariss us

o mlntfl:v::thlfr tiherm I:ILD are dissimilar. You should have an audition
of with the most famous ulnﬂ;:; tm:_-hrr“}n ylmr

where nelghborhood. a man free from bias of mind,
":mhtr:tn-.brg‘:w?lﬁhangrd a perfecily honest musiclan whose -Dpliﬂliﬂl you
1 cords gradually grew long- can trust implicitly. You should spend ani;:;r
muscles grodually strength- with him and he should hear you sing —
that causes the phenomenon scales, :.':,En-l‘m anad :m:nnmfy ;ﬂ:u‘; - .

U BOme
*) he was always sble This will cost yo

lc:“:‘wt any discomfort mw:ﬁ:hmnnfiﬁwwﬁl} AR
rrun:;:ll- mf::: m ting you to the same sort of eumlnal_m. wu_:
-hiﬂ: :nnhh.-'d him to could only guess st the type of volce you pos
gt and even Floresian jn sess, and this we prefer not to do.

. 1943

words, there are more bari-
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If you are thinking about a new piano you are probably
thinking about twe important quilities it should
have. Tone and appearance,
The new Jesse French Piano will offer you superb
tonal elogquence in a case of superb design.
e working with distinguished

u of these quulitim. Alfons

French technicians ar
colleagues to assure yo
Bach, famed New York designer, |
Dr. William Braid White, America’s great authority on

is styling the new cases.

piano construction and tone, 15 special consultant
to French on acoustical problems.

Buy War Bonds now. Buy a French piano when our

war job is completed. Ask your piano dealer,
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R AT R The Clarinet, the Mouthpiece and lis Facings
easy Pigno The Clari

(Continted from Page B81)

: m Q‘tG V‘ _G —— & Tf the tip rail and the side rails are
Mouwilplige

. aled in hun-
2. With a *glass gauge sC too. wide, the mouthplece il have B

dredths of an inch, and & set of tecler

- heavy dull tone and rapid articulation . . o A
gauges check the facing for length, even :
ness of side ralls and opening through- '-I:I]I'Lbe d.l,l!l::uli;a!-[r! t::ttt:r :::xle ni-r:u“;ti; J l-lLN H} 5 I_Hi : Ml]s_ HUE.
ampare these measurements with ralls are very oW, H

For longer than many of you can remem. ':::':m given. (The dime store variety to be reedy and too bright; T“:;fﬁ:t “:r' ;;z::‘;:“ Ve your chy R s _
el d g AR bl et of fecler gauge, with from sight 1o fifteen should Yoapond s DN e th Gy of you some idi of ;L‘:J addvizs of the Jln::.--r_" r_JII:J_I':! .--:t:,rjj.[”._,-:i'. A aciompanicd by the ful
pets. No child gets bored when goy, leaves, is entirely adequate and costs only tion. o voristy of material you con fad ) ke Nasuealty, in barmess bo"ail frionds ' and ety icsdamim given. will ‘b pub
sprightly pieces like these are your selec- about twenty-five to thirty-five centsi. g In refacing a mouthpiece use only » tbe relative gualiticr of rarigns sroam: aprnion
tion—in CENTURY EDITIOMN—at I5¢ o 4. It is permissible for the feelers to the finest grade of sandpaper or garnet
copy. drop a Httle Jower (017 to 027) between paper on & square of plate glass, &

: the glass and the mouthplece, on the lefi Two medium or fine sand stones or .
S A b Dol G ity |2 yall. This ds due to the fRct AL the Carborundum stones (25" by 87) are ex- VT
3447 Baiket Denin, Am-3. ... .. s oo....Crosby left hand imparts a slight twist, to the gellent for refacing. (Use the stones for 4.1 have & cabinet rend orpan, and do not they are effective and prod : J f 7
J887 Brownis’s Cowrtehip, C-2. .. «.. ... Heam left. on the clarinet, tending to close that refacing, seldom over the garnet paper). oo the samies of the stops. With description of tone. The list is 1r_ iee a good balance
3 e B R . : i pictary enclosrd will you plense try (o jr = a8 falr one for the {ype
2490 Dancing SAM, €2« snsoren rotaite | Eide of the opening & lttle quicker than  After each refacing clean the stone REAL tase wyme No | on the right s soft and has no i the ban o Sops you mention an acting
3430 Elephant's Trusk, The, C-2........ . Rebter | om the right. with alcohol and then rub lightly togeth- i: mmmum | DR watl Ke. 3 4 added. No. 2 is o " 4 ".'nm:f.. ;:,_“:::1 only are provaly sl

7 4. To check & student mouthplece with er, in a circular motion, to keep them B e T 8 e o fremulant effect dle "G hics 4. below v i s &
— — 2173 Countey Garden, English barriy il No. 3 is added. Ko, 3 la of a flute liké organy are oTgan stops on one manual
e o o D i ward . Wariing-—Never touch anything ot Dencn 31 oot | | Mt Bemont e aiome. No. iy e <o i ane cxtave sy e e

Fameus Cheigtmns Corels -2, . . . . .o, Roife =, 1457 et o A L b wnd p Junt Lot enouph ¥ o ; g rer
3 fooen S o 2. Bl [ e about 12" from each side than & mouthplece Lo the stone, and | 1} SRS RCLn Tl | e e frobic s Nos, 2 and 3 on singiog o wight Gyl e

of m clarinet reed. Push the remaining Cbat oy ?verg isid xil;ﬂkf’. > 368 Edeiwein, Pure As Snow, Nh ::ﬂfmﬂ Mh hi:-"d‘nm'::d::-“?wﬁ‘::w;; :.:“I:It :lllrt swell open. As this cnmJJl-rmricrlI:

P , Do Nepking portion gently under the tip of the Steps in Tﬂfﬂtfﬂﬂh: l‘l::';l l’i E.‘:-;]e - 1006 Feiry Borgua, The, Bkd. .., .. e e e ooioler .]'nr l.n-uu: ‘h'n:* “:;.:-:-Illz:.'h;h:._.hr:;.lclfh 1h-l- nl|iu:-mlm l:.:i
%: Bok:ihh'uh;. prase rac i mouthplece. With a sharp pointed pencil 1. Square up t e ol e mou TON Foumtain, G-y reriireeiriiis dain | | 8 the treble and the beas. The two pedals would be eflective if the IHI.:I.(:‘r ::r':i ':JIIm:;.n
3590 Geamima's Raching Chai, C.1.,.. Ameid | Scribe on the reed, at the Hp of the piece on the stone if it is badly Warped | 225 feer Eiisn, Amdioesisociics ety | | R00er sde woth Do beflows. I hate in- left hand side were closed. The Ehulciins s
o Waew VAESHN Sl soseciens On it Iy muthpim’ a fine um' Now mm two or hollow. 2700 Glinaosde Moserks, F-3. ., 1 "-m - ::’thﬂ-lflnf'\t & moft omgan ione. and you con use soft B
3892 Lo of Pen, G-2...... hhlm or three thicknesses of cards and scribe 2. Record present measurements of the 437 Gypvy Dences, Dmd.............. | :.-;'im jor i 2% fhe 1 do not lops In Its piace. Vox Celeste is an undulat-
ﬁ mu-:“:."&'?-l“.i‘.. x, € .Gmr-—: the tip line on each card, finally Inserting motithplece on o sheet of paper and com= | 2491 Homa Guard, The, 3., | Wy pidete i ;f::'.?;:.lm;:";..::'d. .f:;l"-lu'f'm: is us=nally

: i) : . u . W tome Is one
fehwib a thin piece of paper (onion skin) and pare with the facing desired. :::“: mmm wmhhm L Te maming of the stops s a difficult 9Cve lower than normal tone (8) -z.r:u p mz;

2 tracing the mouthpiece tip. Now place 3. Remove excess material from the tip ol e v ieseiessiol | [ SMie witheut seeing the Imstrumenl, and ©0€ octave higher. 2’ tone two octaves higher

the student mouthplece on the smooth and side rails by drawing the mouth- b H: H"'-l'-l------i-iim, :hm-:;um“ u;.“tu,, an.- ::::::tnr:mnr:r:jpm nrrp_:n a,lml,r“_,, mu._,;_ e

batte, Cm-d.......... e | e . We asmination o we following: ™ acl

surface and repeat the process. By this plece lightly along the stone. 440 Toramielin: Bhaliti - Tara | Rt h"“"m St pov . _:-: e . O Bulottions fur Ciuien iy u-r:ﬁ.:

method you may obtain a fairly accurate 4. Measure and check after every two 1353 Vel : | | i rgt) = being of & fute like gquality ~Classle and Modern Gems for Beed or P
we Chrometiqes, Ab-3 ... Lanrborisy | 4

check as to the condition of the facing ©Or three light cuts on the stone. Warn- | r&l -m_m g ey :J‘rﬂ:::. .'I rm"": "!I-rr“;u Etm" t':‘:.m Punlishers
: ant rhich are available thro the Publishers
of a mouthpiece. Perhaps the student ing—Clean the stone often. Make many Ak your dealer for Contury mmle. Mbeiawd | | 1, o M“..."?.ﬂ:‘“;,'ﬂmf f.::'.l'.t".lg‘.-'.'rr of Tus Ervve G

Is an undubating stop—such as a

Ak dualer for Cant ic. |f ke cannok |
..,:;",... send your :Lm;...d e v Our does need a new mouthplece; you may be light cuts. Measure often. Remember you wpoly you, send your order dinect fo m Or

[
complets cotoiag Tiing sver 1700 nembers is quite sure, ong¢ way or the other, by the ¢an always remove more material, but complete cataleg lnhnnﬂﬁ—iul. Sliwle—ar whether If Tequires tuning. Nos. 2 .0 of piang and organ. I feel that g beautifal

Q. T am a ehurch orpganist as well as a tench-

FREE on reqesst. above method. Perhaps he just needs ¥ou cannot replace it FREE on requedt, ;‘;‘;:"“ Wm:’::" i;;;'l‘an"';'; orpan towch & more of a “gift” than an ac-
more practice of the right type. 5. Bring the whole curve down or inito hin — :  quired osset. Will pou inform me ax fo
CENTURY MUSIC PUBLISHING CO. o shape at the same time, not the tip, to CENTURY MUSIC PUBLISHING €O :'“u mﬂm;:“::mwﬂ: t whether or not my theory s correct?—J. A. M.
254 West 40h Street  Now York M, N. Y. *lnfnrmnﬁmmrdius the proper glass guge (45 then the center and then the end of 254 Wenk 400h Shreed Mew Terdk L RT | o0 o 0 o hve higher 2 sops  two A. Thao basls of the so called organ touch is
may be obla by writing Myron E Russell, the curvy | wnw higher, and 1 stopa ane octave lower, legato, and while such natural legaio s pref-
iowa State Teachers College, Cedar Falls, Towa. . 3 rerm) m_ erable it may be acquired, In fact a legato
is reguired in & competent piann technigue. “) : . ¥ J- 5
e of the heckiest things [ eer did was to buy a Hemmend Organ.
Mouthpiece Facing Specifications 31 nen o one massal reed R ehorviy FERGRAGOF SRATH. S/NRS 1ot 3 i :
. organ. I am .. ne pract rule to follow with repord fo For years now, i has :“'-"':"I'“f pleasure and telazation for ecery
CLASSIFJED ADS Mus. 2. :-ﬁmﬁﬁ: *:'r - ::“p:ﬂn:ﬁ ritards—as to their tempo? Da the fwo Httle member of the family. Ifs w0 tasy to play thet almest enyone can
vostor  Bistemms e | ST am i con comnect i€ satis- church hymacl maan @ Sghi break? Shouid produce beautiful music. Avd i°s always in fume . . . no. serice
N - Ty they be observed by the organist when thera troubles . . . ahways ready wdh music fo pf erery il
SINGING MADE EASY—Book one dal- NOOKS about musle, musglcinns, musleal glass and mousthplect is mo comma between the worda’—L. A
lar, Kastern Studios, Chambersburg, Pa. Instrumenis bought and sold, New, out- Nedims  Cloae L ¥ see 0o reason the i
print and rare single books or collections * tned g S e A. Bing and play In a rhythmic way. Not J 3 ake it the easiest of all inst
: in every category of musical Iiteratore N e iy ad blown by elec 5 comumas should be ohserved. If by “two Thousands of American fam-  TAKe ol all mstru-
YOUR UNWANTED MUSICO exchanged purchased or procursd., Send your wants ™ ® sugpest th 1 you communicate With jise lines belween some of the mensures’’ . . hich t wl lowvel
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i - oo % vhew Avenue, Larch- @ & aiking for neces- '“., I:. ohwerved b the o snisl and cholr, : : ; £ 5 5 g
|:._=_ mont, N. ¥, % l'.i!ﬂr:-hm 16 contiect, the blower 1 the §ii¢ emough o mark the Thythm—the time Organ their greatest joy during  music. And it fits into any living
. — il 5 for e brenk being taken from the last note ; 2 r .
POR SALE: STEINWAT COHCERT ot e |1;l1l':l.|r. ot the first note of the new trying times as well as happy ones. room—takes a floor space only

GRAND as new, nine feet long, fully guar- FOR SALE: Military uniforms. 109 L Becretary fo the Organ Commiittee phrase, which would make that note late. four feet square.

antesd, good discount. Jomeph Holstad, 337 mixed sizes tor b i ¥ : 1 e omen have
Oak Grove, Minneapoelis, Minn. hlui-lznl-rgm. fm'. .:le:.:':: rl.l I':u;f.jl.r]:{'ﬁ;:b;:;:li!: '*Tlﬂﬁ.t:: i:“fwn.“m':.ﬁwrl“ - ﬂlﬂdarvh'; - A Tl grnag :m! Mﬁlr‘:d“" ﬂrh . sy ssptin t
mrd rt Center, 4298 [nin, I e, - w may gt gnolican ‘church in this city where we have . 11 < : z
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4 I o o very old, bul Ac P Las : 3 s, - 1
$he Fore's (Dapt, B, T e, Danver b v e i dition. Recongly | have had trouble with ey- relaxing of all music. Youngst will be able to have a Hammond
Colorado, 5 I - VIOLINS e, b e i Tl & . phers on the pedals and wordd appreciote your ’ s ] o 2 w inter il

Hargnins r-:r;mx: nni'."nﬂL‘.ﬂ“"f-'iLi‘:‘J!:!“.ﬁf.: = AR Wit e pelicy of Tuz EYUBE °  ing me what may be cousing this trouble. also, have discovered a ne Organ, too. Try it at your deal-

e would be that vou advise all
amioteurs HBox Td, Hichmonpd i oy L = . I motice that if I take the Great to Pedal ; ¥ 3 :
‘ A S =0 The :: mﬂh.mm—""#::ﬁ:d:! .;::;E c-;-u..rrrung'.tm.- g,,.-..a.ﬂ stops. 1f [ reconnect this esl I‘I.g'_hl. in their own homes. er's: then make Ukil‘ls to be among
: Four plans, butl the 'Ealr!nu.-\ bullders coupler at once it is all right.—C. H. R S
il sceardingly A. Weo advise consultation with an organ 2 The Hammond Organ i5 L

mechanic in reference to the trouble you men-

.q'hhui foud stap lat of orpan (one man- s
) In our church. There (s also an oc- home, too. Its sustained tonss

hm ¥, Whet do you think of the stop s c LEGES
iy %ot thisk there are g good many c"aul‘——' nl-
B e s oy e b HAMMOND ORGAN

LICARNY PIANO TUNING AT HOME,
Coaraes by Dr. Wm, Bratd White Write Karl s
Bartenbach, 1001 Wella Bt., Lafayoite, Ind,

: the first to receive one. Mail
PR e TIST o TS T below for literature and
Spd L 4 uin ¥ uthor o S miaF Lhemes How 1OT LLers
MAREF STUDENT deslresa Tyon and Box FBH % ETUDE. 913 S Vi
Healy Concert harp, style 22 or 2d In good
';ET&“}-”"nB?nii :-n;t{cl:ilrn to L. Langiny,
"oul tond, Victoria, B. O, Canadas, -y A
¥ . o VICLIN RETONING: A vast improve-

— T ment In violin tone s pnesupEed b
e b O p “ - I, ed wWhan my
ARE YOU A TEACHERT We have Just for d is applied. New and used violins

ideal musical instrument for your
name of nearest dealer.
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THE DIARIES
OF

TCHAIKOVSKY

Translated from the
Russian, with Notes

by
Wladimir
Lakond

Here for the first time
Tchaikovsky's intimate, per-
sonal diaries are translated
from the language of the
original, complete and un-
abridged. The diaries begin
in 1873 but concern princ-
pally the period of che eight-
ies. Varying gready in form,
they also range widely in
space, from the beloved Rus-
sian countryside to Europe's
maost brillisnt centers, clos-
ing with the fascinatiag
journal of his visit 1o New
York in 1891 only two years
before his death,

Out of this record emerge
the man and musician, dis-
closed in his own words and
actions, as he put down in all
honesty daily events, notes
on his musical work, and his
thoughts on art and life
Excellent notes enhance the
value of these important doc-
uments and throw new light
on many obscure biographi-
cal faces, Ilustrated,

At all bookstores * $4.00

W+ W:NORTON & CO.
70 Fifth Ave, N. Y. 11

718

The Clarinet,
the Mouthpiece
and Its Facings

(Continued from Page T16)

ing away from you, Draw it toward your-
gell lightly, lifting the heel or cork joint
end, and gradually increasing the pres-
sure as you near the tip. Measure agaln,
play it, and repeat the process if neces-
SBTY.

With patlence, care, and average ability
you can do a good job of refacing right
from the start, Plan on it taking you one,
two or even three hours on the first at-
tempt, If you tire or become nervous,
lay 1t aside and come back to it the next
day, N. B, Do not start with your best
ten dollar mouthplece.

Playing the clarinet;

1. Assume a good posture either stand-
ing or sitting:

2. Keep the arms close to the sides.

3. Bupport the clarinet at the base of
the thumb nail, not on or beyond the
first joint.

4. The clurinet 5 held from thirly to
forty-five degrees from the body, with
the wrists straight or slightly arched.

5. The left thumb iz held at an angle
of about thirty degrees from horizontal.

6. The left hand—First finger—Curved,
touching both the G-sharp and the A
keys and extending about 4i* bevond the
finger hole ring, Second finger—Arched,
the amount depends on the length of the
center finger. Cover the entire ring not
just the hole. Third fAnger—Almost
straight, well across the tone hole, Little
finger—Always arched if possible, amount
depending on length of finger and on the
position of the key being depressed. Never
fold it under when not in use.

The right hand—Pirst finger—Curved,
passing over and just touching the E-flat
—B-flat key, extehding about %~ beyond
the ring. BSecond flnger—Curved or
arched depending on the length of the
finger, covering the entire ring, Third
finger—Almost straight, well across the
ring. Little finger—Curved or arched
depending upon the key being depressed.

7. A good statement to repeat often Is,
“Slap the holes and hammer the keys."

8. All finger actlon takes place in the
knuckles, the other joints serve as shock
ahsorbers.

9. More time should be apent by all
students in the study of hand position,
Mirror practice, waiching others, having

others watch you snd criticize, the study
of good pilotures, all will help you greatly
in learning to play. Often Just a slight
change of position will “releass the
brakes” In your fingers, Just think how
much time a good vialin teacher spends
on hand position, Are the clarinet hand
positlons less important?
Embouchure:

1. Rest the upper teeth on the mouth-
plece about 3/8° to 1/2° from the tip,

2. Keep the chin muscles smooth ke
“shaving the chin"

3. Turn the lower lip slightly over the
teeth,

4 Bunch or thicken the lower
somewhat Uke an inverteq
position’,

5. Think of your lips as a rub
or as if they had a draw Btring tinnrtmlr-::d
gr:;r:n around not just on the top and

lip,
'Whlsﬂg-
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Eazie styles of tonguisg

Tlhas, 3

Correct
Ewbaovchov €

L Tip of tongue

f,/" to tip of resd
2
71— 2
p . b -~
Frhdok 11p’ Pulge in
A& A
\ .

=
i

\

x Chin museles

(»)

(a) e P
ARy ,_/‘

/’-- ,:’ o e
e htee i
;:-:-’Z{ 4#:.\
»

\f/?” -yl T 1rd

play with a “dead-pan™ face you v =
a "dead-pan” Lone

8. The tongue is used in ot ¢ [~
three general styles Indiesisd s

» } Sacoth Glir Loet held
< b i tos hirk
Cloimet held {ns| Jaw back
ot proper angle .

8. The lower jaw must always be
slightly back.

7. Support the thin muscles high on
the face near the eyes lke a slight
“squint” or “twinkle in the eyes.” I you

Coniinued on Page T8)
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This Great Song—

The Farmous Sing .
ers Use This Mum IS A vu!’ubfe For - !
ber In Concert and r - .
Radio Frequently VOCAL SOLO—HIGH VOICE 6%
.[‘!-:,u'm.ut They and - , it .
Phele Andlesres VOCAL SOLO—LOW VOICE .. .
Therill o s S (K D—Rangr d 1v D)
ring, Vibraot Texe VOCAL DUET . be
and Music, “Far Ten, aed Bar, v Sep. and Al5s)
(Text by CHORUS OF MIXED VOICES 1%
Irvin M. Cassely (Foar parts. S.AT B=~=Arr. by R. R Pom)
. CHORUS OF WOMEN’S VOICES 1%
Sewd far Free F lder gy el Rl
Somps and Opber LHD‘RUS OR QUARTET
Compoiitions by ¥ N -
MANA LUCCA. I Dl‘ MI:N S ‘IOILES I,‘
:::::I_, ¥ } ':lnl:‘ ol (Four pavy, T T AB frr. &y Meoww)
f"”-‘”"‘- " wren: Drchesiration far Voral Sels (High
ar Low Vele., T3

THE JOHN CHURCH

I Ly’

By MAnA ZuccA

Pablivhed by

CO i THEGDORE PRESSER (., D=
* L1217 Chestou S, Plilodelphis 1P

MUSIC

and addreess af ke ingurrer,

- VioLy Questions
_/4:!;!;(*{'!1'{/ gy HAH“LU BF,RHLEY

Na Ffrii'*l will by awrweeed iw THr Ettne wnliss e

f

Caly imirial;s

BT

---v,r_-.--.-r'n! by rhe full s
« or presdomym givem, will be prablisbed,

v A A. Mislssippl. So far as s known,
gl Bergonel oever pul two Z's In his name.
oo chances ang that ¥our wviolln is a copy
kly German Na one could posnibly fell
o what its value might be without examin-
w it A peoulne Bergonxl, in fing condition
gt e worth up to twelve thousand doll.rs
i fhere are very many cheap lmltations on
& maricel

poer 8o Havo a Teacher

ga C. W, Kanwi. Your letter was writien
wore the Seplember imue of Ter Ervox
mbed your In thete columns you probably
wad 2a answer o your question regarding
min an vielln playing. However. 1 feel that
mnerd 0 ‘Dﬁlﬂ teacher more than ¥ou meedd
jln. Even L you could not study VETY regu-
ey, you would pet & greal deal more out
fiemons with an experienced teacher than
i would ol of all the books cver written.
sink that na you have ne ambltions of &
el career you would pet much more
pmurt oul of your wislln if you gove leas
e lo developing left-hand technigque and
w0 your bow Afm oand tone production.
I play a difliculi composition inndeguately,
pu na sstisfaction to anyone; but to play
ie=pler plece well and with true expression
by sldection o the soul

Serroming Hlasmsdicaps
EnE K. New Yark. I think you Are los-
N ooldence In yourself; and that is too
ol for you ate much too young to let such
| g bappen. Do your best to fight against
L0 eourwe. it wus very discouraging to be
Bjat health and lo lack finances: bul If yoma
® Eronger new, and the finances are in
e dape) then give rein 1o your ambition
Bl your utmost to schieve It What your
Bmres of sucoess may be, | cannot =y with=-
W bearing you play and knowing more of
Mt your letier tells me. Rul If vou are

and have good bealth, then only lack
£ ureverance eati prevent you from golng
:.hlmhal:r. mr thing, though, you must do—

il oy with an experienced and
Sntading tencher. e

leerning the Maker, Baldsstond

iR Pentwylvania Joseph  Baldantonl
BT woeked In Ancona, Italy, and
= sbout two hunidred instruments. They
B 5 good flat model, and the vamish he
™ v msuslly a yellowish-brown. His
i very well made and have a fine
ﬁ o fote. They are valued today from
- ts 5100000, However, all pood mukers
i he vietims of wnserupulous imi-
=y #d Raldanton wis no exceplion; so
.;‘: many violing on the market bearing
Ry vicling with which he had nothing
e o do. avd which are uvaally very
Ny Meruments. Only an expert could
Hh’m violin s petiuine, and he would
Examine || P a Ly

l:. i the Berthoven “Fifth™

Y G. Nimoie. The chords at the be-
& the Finale of Beethoven's Fifth
should il e faken Down bow,
Iy non-divig The eighths which
M be Mayed In the lower third
« thesigh not all violinists have
Bo0d bowing technlgue lo play them
this manner,

44
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« New York. Unfartunstely, I do
{ an agency af the sort yvou need
honertly recommend. 1 suggost
0 some musicisns who are dolng
To wish to do, and find oul from
Spencies give the best results

';5
I'.'as'l"

i T
i

Tom Yiolin to Viols

8. Ohio. As you hope 1o devote
= entually, fo viala playing, the
dalng s the happier you will
lly have a fairly good tech-
¥inlin, sand you can transfer i
Without moch trouble. It is

7

£
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understandable that ithe
bather Present,
become familinr with |t
play the viola as much
means so much
YOur
join

new  clef  ahould
but you will soon
-particularly if yoy
M you can, Az §t
to you, the viols should ba
instrument from now on By all means
] t.lu_- archestrs  yoy apeak u{—!ﬂaying
in it will help you o lot. And see if  wvou
can organize a gquartet in which you are the
violist. That would bo of preat I:IFr.'.Fh1 o viou
and a ssurce of much pleasure. AT

yau at

Advice 1o a Far-Away Brosdesster

J. €. B., Jamalea, B.W.I. You are certainly
very well advanced for your age particularly
idering the length of time you have

tudying. I think your two brosdcast
ams were chosen wisely and with good
Laste. and | hope the second was as successtul
Aas the first. The studies of Bode and Dont
are just what you should be doing, but 1
cannol  recommend nny particular ones as
epecially good for violinists who broad=
To be successful on the alr, the twa
i most needed are perfect intonation
a benutiful guality of tone. Peor intona-
ton and a forced tone sound much worse
on the mdio than they do in & concert hall—
and, goodness knows, they are bad enough
there! Keep on studving as well as ¥oul Can—
I think you have a coreer ashesd of you.

A Violin Smmped ““0Ole Ball™

W. W. H., Ontario. A violin hrm‘ing a
Guamerins label and with the name “0Ole
Bull” slamped on It iz not likely to be a

valuable instrument. Tt is almost certainly one
af hundreds of German or Bohemisn violins

stamped in this way and which are
$10.00 to $50.00. It is not very. well
at the violinist Ole Bull did himself
make 5 few violins. He had some jdeas which
he thought would Improve the lonme of the
violin: however, his experiments were not
successful and his Instruments have little
markel value

Caoncerning Vialins by Lupot

Miss 5. K.. Ohio. Tt iz most unlikely thai
vour vielin 18 & genuine Lupot.” So far &8 is
known |.Irp-r never inlaid his violing between
the purfing and the edpge. Buf many cheap,
tactory-made French fddles have that fea-
ture. Lupot himself was an artist in EVETY
senie of the word, and he regarded the works
of Stradivarius with the greatest veneration.
Belng this type of man, he would never
omament any of hik viollnz In 8 mamer so
foreign to that of his great model

Help Wanted in Arranging Radio Programs

A. F.. Michigan. I am sorry to say that I
do ol know of any books that would help
yvou in arranging for radle programs ar for
monitoring. [ suggest that you write to the
publishers of Tux Erune, felling what you
wanl If such books exist. they will have
them. For any sort of armanging you need
a knowledge of harmony; i you have never
studdied It, you should begin at once—and
with s good teacher. It Is not at all easy to
learn harmony by onesell

The only strument operated by the p
Never varies; never tires. No springs to win
design, black finish. Case, 5 x 4 x 33§ in. Rea
40 to 208 beats per minute. Tempo can be chan

ulse beat of household electric current.
’ed or get out of order. Simple classic
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Select Your Choruses

A Revolution in Opera
(Continued from Page 870}

welcome 1t, if ever he got the chance, and

could afford to pay for It And then we
heard that New York's Mayor LaGuardia
was formulating plans for a civic theater

of musical repertory.

m%w&m:wm:tdﬁnmmphw
mﬂmlﬂ d’muu, are especially noted as compo-
sitions frequently used by so many nationally fomous edu-
cators in their Festival Events, Clinics and regular programs.

“It was my wife who suggested my
applying for the directorship of the new
enterprise. I had no influence, no friends
at eourt, no ncquaintanceship with any-
one connected with the venture. Bul my
wife insisted that I write, and, chiefly to
put an end to her persistence, I made a

S.A.T.B.
Cat. Ne. S.A, formal application: and I got the post
; - : Cal. No. My first meeting with the Mayor occurred
103 Hail . »
104 ‘ﬂll?&*.'lb'ltw - KASTALSKY-Rery 113* *The Liloe Tree (Porspicacity) . . GARTLAN after our first performances had been
Hand e T 120 Let Freadom Ring. ... .....SCHEAMM given. In less than a year, we have given
105 Cont m.hl- :;} m*\:‘u-h‘l'm ........ three limited seasons of opera, with a
06 hm_ d}. . . . HASSLER-Terry "'{"‘“,"A_"'m""h_g}” scHmAmm total of nearly seventy performances.
s ‘h'*u'_'mm‘ w'm“ 123 ..U';! pm '.?'...ﬂ. i & We began with absolutely nothing but a
sorin’ sdgment . SWIFT v e s eusss HERNRS vigorous idea of what we wanted to do
110*The Lilae Tres Tha :
e t was, to bulld on no slogans (we
112 “"m"M’h""M““'_mm ; S.AB. promised no all-American casts, and no
115 God Save the . GENET.ELLIOTT 3 all-European casts; no 'big names' and
116 Praise w T4 “*"'lrmm From l“wm | no lttle names; no opera-in-English, no
117 O Savieur of the Warld . GOSShe, 146 Silemt Night, H&}uw (with "' "9°" opera-in-any-other-language, no modern
118 *The American Song i3 '.U:hu halr) (10¢) . . . . MOLLER-HOLST n:ii'eltiea. and no archeclogical discov-
Withered Roso ), to use no devices—but to
124 God, the All Powerful (SSAB) veeevrsnn s BANOSFALK gf 3 e
price that should be readily access-
}g Sweet Jesus, Guide “tﬁ"'m SEA ibl:ftﬂ all, the best, soundest, ufnmthest
Brave New World 3 2 performances of opera that Ingenuity
e (A Pan-American Seng). ... SCHRAMM }25' thﬂﬂhwﬂli....mss.ln, and hard work could provide.
GESSI n Boot. . . ..GRIEG-COULTER Lofri
128 Swaet Spirit, Comfort Mat (120 107 LI T Weliey Bsjawr L300) g The Ideal Performance
130 A Tay 109 **The Liloe Tree mn.plu::iqb}'ﬁ#:n"ﬂﬁ
& Bt (10 oo o IR :g mm ,,,,,, T gmhmu “Now, let us stop for & moment to con-
Cross ﬂ;)--':ﬁﬂ' MOLLER HOLST 133 | Wair Alons do the Sea sider what such performances must mean.
132  Bless the Lord, O M GESSLER-SiMpsON Obvicusly, they must mean a perf
(A i gt 134 Music When Seft Voices Die blending of musi ey
136 1 Will Lif ¥ 3 TAVIORSHEUEY —a blendin ,“".:"m and stage-craft
S 6 the H 2) 10+ o v 5 o'« ERWINHarlow 140 “ﬁ-ﬂl‘ ﬂ-w'l'" ............. EISLERBLAKE g004imed ¢ g In which the singing is
hriste Eleison (12¢) o o tia i JOKL-TENNYSON not impeded!) by the acting
: JOSQUIN DES PRES Block 5 rimesa (12¢)...... . SCHUBERT-Falk TDhat brings us to another '
138 “Hymn of the Soviet Union (10c) 7 A Christmas Song (12¢) the accepted tradition of :o“ poing i
LR =
141 LovdamusTe......... = 148 Twilight (12¢)... .. cmmmﬁl& duction, In general, and “mpsﬁufﬁt
141 Sing Unto the Lord & New 167 Fwe o-Slovak Folk Sengs for notable exceptions, operatic acting is
145 Whare Willows Send G0, NI 159 Aftan Water (O Scetch Song) 7 o o U Sy Dk actuall
SakevyMale - o vk ok e 5 acting w
o M@uﬂ;m.mm"a b ""{"c::w ARG 7 "9 :-hpemuc success! This mil;etaﬁ::;ﬁrf::
Come «o1sss e MOZART-Falk e ‘star system’ th ;
My ﬂg‘.... WICKLINE 166  The Irishman Lilts (12c) co vol eary that a great
S D e [ WELL Voice—or sometimes even merely a ‘b
155 All Moh Sins Been Taken Aw hame'—is enough; partly, f s
T.T.B.B. condits Wa S EONNS . BSRIY.
156 of The Russian Plains 108 The Meouatein Girl (Boy mhtaraﬁ mi?:pl;:tflemwwu;ti:m‘m'h
(20e). s . ... Sirkkhi ¢ . atever t
158 Aften Water (OId Scatch Somg) ¥ - ‘I'hm .......... (Arr. by) MANNEY _huse, though, the result seems to be nr-::
o ARt s 19 Elogy (x tomay siplicacity). . GARILAN general convention of o
}:’f "';l'“ b Hlll-l--..lﬂ.li p Ly &sf:m}n&zﬁlmm which consists in having a?]zr;uc :t o
Immortal Fathar' e ¢ -
16 T S WAION| | 137 “tyme ofthe Soviet Union | the loft or pios Pl and leave from
165 The Irishmen Lilts (12c). . . ... COWELL 151 Mottt ia ALEXANDROY-UNTERMEYER eft or vice verss, and having th
S s 18 Soieui et aorsty). VaNkore [hlee thelr right arms to denote defiance
w v v o BIZET Sty and iy
168  The Irish Girl (1 ...........m 154 'ml" """"""""""""""" WALTOM I:I'llssiulnlmr i arms {o symbolize gub-
169 My V. HRICKUNG — Dent Lat It Happen Again. TeATON  passion s et o0 M
“*Bend und Orchestro ports availoble. **Orchesira ports ovoitoble, YL ET fsn't that “E";:::fnzgu';h?ﬁlmnr:“;
15¢.each unless otherwise specified tﬁeatﬂ?‘iﬁﬁ oic: it must be good
o i ;ubue iE':M::N:I theater requires care
I determin Hes of dramatic projection,
m *"I ed that the Cit Cente
send you FREE reference should offer good f-hl.'nmryA iter Qpera
. . Ll
1. o copies of any of the choruses listed :ﬁumﬂ the services of a St;:::l;? e
above on receipt of your request. Ruget“f:n the legitimate stage. Mr. Jove
of opérg,::??‘fll ;Ewr. S n""m“?‘ﬂt all
wanted. He mounte or "CO¥ What I
Your Dealer Can Sy exactly Hounts our. pert
pply These Too! actly as he would me Performances
result that our audi . TS with the
ir ences derive ple
BROADCAST MUS’C ’NC ' m“:n good theater as well ns :,P 9;01.!::
r = a “As n municipall
580 Fifth Avenve New York 19, N.Y. i we have the mvulfn:r“’;mred company,
¢ ™M.T, .‘lng conditiong. our Of unusual work-
learn their réles ang wnrlt“:f members
—_— AS e
720 PATL of thelr engagement, nehri"ﬂﬁ

"FORW ARD
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oy peckdrops, a large cycloraman

{' , pear of the stage. and upon
L geudied gcenic plctures are pro-
something like o

This method, perfected

until thelr work 0 coach o, L8 gradually coming into use
need extra rehearsing deserves greater atlention than
course, but strictly " 1. i far had, We make extensive
as part of company oy | d it, under the capable direction of
mit no ‘stars’ enti - 1% s Bondbetmer, formerly Tech-
buflt from the very mn | Dictor of the Hamburg State
al rehearsals, stage
;1: rehearsals, whatever devices are used. the
gressing ! is to infuse Iresh vitality into
artistically excellent per-

reach the mass of our

Efe

This, of course, isa eres
ter from mwwlh
singers, each Of Whom has luny §
part In a different way and win, _—
ferent style, and simply ity ge
mmnuu:ru;lmm 2

that oo . d i ]
ances are stylistically uites America and the
i periorm e ol Christmas Carol

: | ({Oontaued from Page 651}
wiiless “-‘t AT bened .!. '.: in the twentleth century

haps hﬂ'm rghis. e Bias beoome %o wide spread
m“n'._ good musie h!ﬂl = Bembing of thé late Pletro Yon.
unified ‘snd bal g : wrote this as an organ
and theater. One ol maition &t & time when his other

= ot yere Bittle kmown; but the fame

earol brought him to the atten-
- mola lsrger audience. The story

;ﬂ;o with m-:: B ¥l unfortunately look In vain for
'hd:tt.hh that w angle on which to enlarge,

more impartant it composer fold the simple truth
participant in it Bome gome years ago. His in-

‘| el was mothing more Lhan the
fie of hds sitempt to recapture the
gd-;nmd day in his
as organiit, when he played

i in an Alpine village. On this
the mumle of the Mass went
Lt snyihing especially to be
m the Credo. Then the
Esmation, which to this point sccmed
meyhal Hatless umdled In g grand and
-;h forgotien unison, as they
B simple QOregorian  melody.
By instanices are recalled by many
'l:hﬂ visited the French
York "1k the Impression has not
R e e -.ﬂ; h“lﬂ fruliful a result. The

®ml theme of Jesw Bambino has

na to & well-known Laudi

ili but Pietro Yon's artistic sense
the Adeste Fidelis
a5 o background
in & happy jux-

- singing and small carol
N Buve been the eustomn in many
iBnds, and of late years they
RS more and more commeon in
h e could mention numerous
. h churches, around the com-
=aristmas tree, or in department
commerelal houses. Several
¥ terminals during

special billing, we comne fo 2 putigé
the ways, There Is no room in s s
organized repertory growp for & ¥
devoted company members. 1 am b
to say that such partings of the vy

Tas senson pow resound with

HES organ fones and volunteer
M as well s community sing-
of college glee club pro-
“ reveal a larger proportion

: wmnﬂ-“‘ '_y-""lﬂdmun Mt. Holyoke
saving dm.qlﬂ.hbﬂ.ﬂ# 5 in giving carol pro-
rials can be made by sas @55 |
who will Investigate the preie® Bation of immigrants” and
method of stage setting. BY # Rot fergotten the touching
only the frant and sides of e S5 the old world. At the same
Mmun;mnu-hwr"’ o & coniributed her own earol
Instead of the heavs and S ™ Added a little to the folk-

America today again
Christmas at

peace

¢

In this Ught an ¥ 0

{k:::‘::;ﬁ r:;‘:.wildli:_f Flﬁﬁi;rﬁr-ijﬁmwnm:sﬂ:;

pomychiph ¥ the hopefu] sentiments
L.n.riia::u:‘;:& ﬂTpiif:E peace, like & dove
Brw.:gﬁ:::':rﬂzll:::w men in the thick
hlr::u:trs: everywhere, Christmas

o
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Wayfaring Minstrel
(Continued from Page 088)

.I!!\ a wonderful thing to be right
close up to & man who knows songs,
and feel that you're just within reach
of a dozen or a2 hundred new ones.
When you're on the road, though, you've
got to be carefull! Many a time I've wan-
dered into a town, with my guitar, and
found myself a bunch of people. Then I
start strumming my gultar, and maybe
humming a bli—but not loo smoothly,
not like a professional. If the men think
yvou're there to put on an act, they turn
into themselves and won't reach out to
vou. Bo [ just strum and hum, and one
of the fellows says ‘Come on, boy, glve
us a tune' Then I ask what they know,
what they'd like to sing with me, and
first thing T know, one and another of
them givea out with a new song, ‘Let’s
do it again’, I say; and that's how I
learn the songs, I got The Young Man
Who Wouldn't Hoe Corn and many
others that way. T had a real sad experi-
ence geiting songs, too. Someone told me
there was an old Scotchman who knew
lots of songs, and when I looked him up,
I found he was ship’s carpenter on the
Transylpania. Well, we got fogether, and
after a bit of hemming and hawing, he
gave me a splendid song, the Beoteh ver=

tom. Complete

&
SOMGS for llll'l‘!-ﬂlﬁ

st 7 fRLA. WRTTARE

o 1 50!

Charming illustrations by Ingerman. Mot a child's book. This is for the
soloist and for the home where group singing ot Christmas is the cus-

AUGSBURG PUBLISHING HOUSE !

for Christmas

Compiled by Ella Hjertaas
FOR ADULT SOLOS

A prized book of fourteen beloved and
hard-to-find Christmas songs for the
solo voice with piano accompaniment.
included are:

The Happy Christmas—Lullaby On
Christmas Eve—On The Mountain Top
Blows the Wind Mild—Joseph, Dearest
Joseph Mine—He Sholl Feed His Flocks
—We Come, O Babe Divine To Thee—
Sleep Little Jesus, and others.

L0 YOIk

with gift envelope ready for mailing

At your Dealer or Order Frem

$1.00

Minneapelis 15, Minnesota

Write to us abest anything in this line
SEND FOR ITEMIZED PRICE LIST

sion of Three Crows Sat Upon @ Wall. I
wanted to get after more, but he had
something else to do, and he promised

more next time. But there was no next  Five or mere yearly

HOLIDAY RATES ON ETUDE GIFT SUBSCRIPTIONS

One or twe yearly gift swbi. soch
Three or four -".-rln,’PﬂH subs, BBEN. .. crsrrnnrsaisaasnnnanins

AP A e T T T I e e
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subi. eOEh. .. .onirncnansaraaass

time, The Tronsylvania was sunk at sea
by m German sybmarine, and all hands
lost. Maybe my Scotchman’s singing his
ballads to the mermalds now, I always
think of him and try to put something of

A BEST SELLER IN ITS FIELD!

him into the Three Crows when I sing it.

“1'd like to see some blg organization
sinrt a ballad contest, with a prize for
the best ballad to be written, in the real
folk style, by & modern composer. Since
we have 50 many grand gadgels and
ghiny toys to mmuse us, weve lost the
knack of making our owin amusement,
and the ballad form jsn't muech used
now. T'd like to revive it The ballad is
a kind of folk-song that tells a dramatic
story (not all folk-songs do, of coursel.,
wtttri an insistent repetition of verse and
1'd like to see more ballads, T'd
revival of interest in folk-
music—not s0 much on the part of pro-
{essjonals, although that, too, is helpful
and necessary. but by just plain folks.
Then you'd see A lot of - valuable things
h'.i;:prl:-i. vou'd see the imitative quality
of singing give way to a freer, more uult_t-
ral reflection of human feelings. You'd
soo people starting really to sing instead
of just following tunes. You'd see Amer-
jcans growing more consclous of thelr
own background. their own gelves. Most
of all you'd see intolerance vanish. Why
not have a look At oUr rich and wonder-
ful resource of follk-tunes?”

actual business.”
.

refralin. gl
like to see

Herald

Avail yo
of

381 Fourth
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“Dynamic Singing—an imspir
“ .. pure cOMmMon senss, .

good =ound reasoning . . -

“ . .0 splendid book .

“ . a revelation!™

urself of the experience and counsel

(hrder from your book or music

L. B. FISCHER PUBLISHING CORP.

DYNAMICb SINGING
LOUIS BACHNER

ation ™ —Marjorie Lowrence
. . The adjective, Dynamic, in the title means
Seience Monitor

. hristinn
govod straight sdvice 10 singers.—Hoston

I h'“h,l‘ n-.-umlllr'l'll‘ll'lt.‘- Cleveland Press

__Friedland Wagner (Gronddaughter of Richard rrlplﬂ'}

teacher of famous artists.
Price: 32.75 a copy

store or direct from

this

New York 16, N. Y.

Avenue




N T &

g1l

o4 e 0
e B T
f H
: I“.
Ih AT
}" 3 1%
A TE
o BRI
A e TS

= e

Practical Hints
from Caruso
(Continued from Page 675)

of his colleagues, Such lack of interest
4 certainly not to be recommended to
students. An impartant factor in the
development of a singer is the capacity
to recognize in others what is good and
what is bad, and to try in his own work
to emulate the good and avoid the bad.
With this belief in mind many teach-
ers prefer to teach in classes.

Caruso’s lack of formal schooling ac-
counts for his inability to play the plano,
as well as his {probable) ignotance of
musical theory. These deficiencies should

a  reliable knowledge of solféggio and
harmony are of prime |mportance to the
singer of today. The radio, by {ts insis-
tépce on clear diction and reliable mu-
sicianghip, has in these respecis done
much to improve standards.

In his public career Caruso accumus=
Iated m repertory of sixiy-seven operas,
all in Itallan or French. Just how oe
learned his music §s not entirely clear, I
suspect that he learned by ear without
much direct help from the printed page.
He took much pains with the words of
the libretto, belleving them to be of fun-
damental importance to the singer. as
they were to the composer. “I think to

staff” he sent it to Maurel, :\'hr.: w-.1;= ;-:i;
create the namepart, saying “First ﬂd :
absorb the words, When you lmf:r on
this, if T have done my part as uvi]_ ns I
think I have done it. '-:‘I““-,.::,;Liilc‘?j?‘ e no
r in learning the mDus :

dl?iiglzelil disciplined student will leam
his words first, just as the cOmMposer does,
and then study the musie. “At night be-
fore going to sleep he {Caruso) 1_.rm|1r.l
read over once his lines {('La Juive’), he
never actually studied them. He sald he
learned them in the night if his eyes AW
them just before he slept.”

The training of the memory also 1s af
first importance to the singer. There are

the words of my aria, not to the music, many kinds of memory, quick, slow,
because it is written the lbretto and is retentive, unreliable, t'i.r-:.lal. ffurtt:J.' ae-
the reason of the composer to put the curate, inaccurate, what not; ut no

melody, like foundation for a house”

matter what weakness the singer Is af-

be avoided by students; at least a mod-
erate familiarity with the key-board and

O\

\

\

This is good, sound doctrine.
Verdl had completed his score of “Fal-

flicted with, he must overcome it, at least
to the extent of being able, without the

{When

Why TRAINED MUSICIANS
Command a Better Income

printed page under his e5e ¢,

rectly his music snd weeg fig g,
course, has Always besn -i:r'kl
memory, but not so masy mnh
concert singers often BPpesry |
platform, music in hang m;&
velopment of the song reci v, &

sheet was, with mmhm“
in the dressing its placs g o

to the memary, ke by
memarandum books, whose m‘h
to help the singer over the
bumps. Of course, these evidence ¢
perfect preparation robbed the m
tation of at least some of ji Dot
and eloquence. Happlly, OVaday

tension Method,

WHAT PROGRESS ARE YOU MAKING?

Your musical knowledge—your position and in-
come teday—are the result of the training you
" have given your natural cbility. Additlonal train-
ing will open up new Helds, new opportunities,
greater income and higher standing in the musi-
cal world.

This valuable training, through our Extension
Courses, may be taken at home with no interfer-
once with your regular ‘work just by devoting 1o
selistudy the many minutes eoch doy that ordi.
narily go ko wasie. The progressive musicion, as
busy aos he may be, realizes the value of such
study and finds the time for it. Well paid positions
are avallable 1o those who ore ready fer them.

YOU can do it too! It's up to YOU!

Extension Courses by noted teachers, leading
to Diplomas, and Degree of Bachelor of Music.

You can prepare yourself for a better position
by studying at your convenience by the Ex-

A DISTINGUISHED FACULTY OF ARTIST TEACHERS

University Extension Conse
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University Extension Conservatory
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time for advancement.

EQUIP YOURSELF FOR A BETTER POSITION

A proot of quality is important lor ons inter-
ested in further musical training. Qur courses ofler
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clons and teachers in the past, i Iﬂqurdingl?::ur:: :ﬂ!::fr?mmhd with u?‘:' l
NATIONAL 1 Y COUNCIL E [J] Plano, Teacher's Normal Course O Velee
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ence schools in the United States with headquar, i [ Public School Mus.—Advanced gn—-ilﬂ'"
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err ini 1)
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edited by
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Ome-part and two part . with
R i et cocompan
pent (Port book imcluded)
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Thres-part fourpart muaic,

oally wk;:t ﬁmﬁpunmnut
this collection brings together
music written for and played on
woorders and other woodwind
mstumenis of various sorts —
inning with the anonymous
mcmm 1200 A D.),
md including folk pieces, 1epre-
senictive selections from Duiay,
losquin Des Prés, Purcell, Bach,
Hondel and Telomann, pieces by
lesser Nineteenth Century Com-
and @ work by Paul
These books are a
liberal education and a delight
b all musicians—particularly
those who study and play the
rcorder and other woodwind

nstruments.
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Ask for our recorder catalog.
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example of Margare
Herbert Witherspoon
from memory.

Incidentally, speakin
idenl accompanist, ha'y
oughly his part of ::l:f I::-:?@:rﬂmwuﬂi
bring no printed musiec g the plano,
Isidore Lucksione played entirely from
memory In Madame Sembrich's beautiful
recitals in Carnegle Hall angd for my ap-
pearances in Town Hall, thereby adding
greatly to the quality of gur ensemble,
Frank LaForge always Plays from memo-
ry :.1'1“1 I\'rlpp?.l' results, Buch Instances of
uri:,aTl.ir devotion are becoming more fre-
ke I know, of course, that the rela-
tion of the accompanist to the singer is
often only temporary angd the accompan-
ist does not think it worth his while to
memorize his part, but, In my experience,
an accompanist who plays fram notes,
(sometimes with an assistant to turn
pages) Is less likely to do a thoroughly
satisfactory job than one who sits at the
keyboard, head up, his eyes fixed on the
singer. If & solo pianist can play a long
program from memory, why not an ac-
companist?

Caruso seems to have leamed his music
with the constant help of his accompan-
ist. While he was dressing for the morn-
ing and eating his breakfast the accom-
panist would play softly the music they
werdé learning. Little by litle with more
Intensive study, the notes would register
themselves firmly in what must have
been an unusually receptive and reten-
tive memory. He never sang a passage
that he was studying in full volee until
he was satisfied that he knew exactly
what he was going to do with it. A very
wise hablt! Altogether too many students
fatigue their volees to no good purpose
by practicing in full voice, passages not
yet famillar to them. The prudent way
{s to sing under the breath, to hum, or
to whistle the phrases until they are
thoroughly fixed in the mind. This Is
a matter of great importance for the
preservation of the freshness of the volee.

Caruso drank much water, but no wine,
and, I surmise, no hard liquor, T wish
he had not “smoked two packages of
Egyptian clgarettes a day, always in a
holder,” because, although many singers
smoke more or less without injury to
thelr volces, many do harm to their
throats theréeby and none do thelr voloes
good, Young singers had better choose
the zafe side and, Incidentally, avoid
considerable expense, -

“Hp never sang scales except before a
performance.” However, most singers find
it to their advantage to sing scales and
vocalises every day of their lives. Buch
exercises, chosen for thelr ability to
smooth out rough or recalelirant passages
in the volce, and practiced thoughtfully,
without accompaniment, cannot fall to
be beneficlal, Voeal calisthenles used In

the correct way are greatly to be recom-
mended, even if Caruso tock no great
stock in them.

The humanr voice is unlque Among all
musical instruments in that it is the
singer himself, as well as thé instrument
by means of which the singer seeks to
express his musical emotions, In the use
of it the objective attitude of mind is
inextricably intermingled with the sub-
jective. Caruso “had no vanity about his
volee—in fact, he regarded it almost
objectively.” He realized that nature had
been very generous to him and he ac-
cepted the slft with a deep sense of
humility and responsibility. He sald,
«yith a beautiful voice it 1s nob hard
to reach the top. Bui to stay there, that

t Matzenauer and
» Who always sang

g of memory: the

is hard” “The more he sang, the more
peqph dﬂ'ﬂ.md?d of him He could never
let down and he drove himself beyond
endurance . . - DECAlSe he way a4 per.
fectionist he had no satisfaction within
himeelt; perfect 85 he trled to pe, he
knew there Was snr_ncihlng beyond—a
place better than '!::::3_ best.” “The full
knowledge of his meller—his mugieian- i,
ship, his technique of volce production, E&’ -!f.‘f*f:
his meticulous 55“?"'-"‘-"15 of quality and -
nuanee, his formalization of his personal ;‘Jau ﬂf/
emotons—all came from within him- ¢ . Vel o
sell.” ' s *

It “afl came from within himseit » L . 152 Pages

We shall, I thint.ehave to accept these 9 x 12 Regular
five words as the best and fullest expla- 3
nation possible of Caruso’s mumh:legpar;‘ Sheet Nuskc
“L'émission du Bon Dieu™ is only another
way of saying the same thing. Heaven,
the good falries, or Whatever influences
presided at his birth, had dowered him
with a perfect vocal instrument and an
extraordinarily vivid instinet for self-
expression in song. Add to these unusual
gifts, an exceptional capacity for self-
criticism and you have Enrico Caruso,
the greatest tenor that America hag ever
heard.

LAMINATED HARD COVERS

Book Ne. 3 —Album of Foverite Plane
Solos. Contaim 42 mart popular plors
solot. They are all groded from very
eary to medium, Inclades soch n bl
as  Asdasting,” “Fairy Wedding ...
“Hemoresgea "' "Jelly Copperumith
ond 38 cthers, Every rumber i3 arronged
beautilully, Inlersttingly, edited and
fingered.

Book MWo. 200—Album of Favorite Seagi.
(Contains. 127 complets songs ond
wordy. Arranged for all instrumenii.)
Book Mo. 30l—Album of Favorite Plane
Solos, (Contains &1 most popelar piana
wolo.)

Book Me. 202—AToum of Fovorlte Shraws
Waltgsi, (Conlaing I5 complate Civonim
Walizes.) -

Book Me. H03—Album of Famous Waltus,
(Coatoins &) mest popelar waltzos. ]
Boak Mo. 24—Album of Faverits Fiana
Accordion Solos. (Containg 70 complele
Plano Accordics Solos)

Book Mo, 75—Album of Favorite Chil-
dren Piano Solos. (Contains 13 Teest
prono sl far childoen,)

The Teacher's Round

Tahle

Continued jrom Page T13)

goals we ourselves set for “them?

As for Mrs, J, P, 8.'s question as to how
soon & seven year old beginner should
know his notes: he ought to be able to
read them all, up to two leger lines above
and below by the fifteenth lesson. This
can be sccomplished if drills like the
abore, flash cards, alphabet work, chord
and melodic line reading are given in
playing and written assignments at each
lesson. Teachers who rely on fingering
spumbers” or such moronie devices are
just plum lazy or outright incompetent.
Mrs J P 5. like all consclentious
teachers, confesses frankly that reading
is her most difficult nut to EI:I!:\’--—I]]
right, let's start cracking it sensibly nm%
persiqtently from the wvery first lesson!

e KEEP BUYING BONDS TO
BRING OUR BOYS HOME

Weits for Complete Catnlogue
of 40 Ausoeted Books

M. M. COLE
PUBLISHING CO.

823 5. Wabash Ave.

AL: -,
fied Riime &
wuperts ey of O, Gerehiwing

West 4 Tin S
MATTER PRINTS CO., Dipl-E Zm vonn. 15,

The Violinist’s Forum

-Crm!mug’& from Fage 685)

study you ¢an find, tr_\'1;:g Tl.::":l:; t;ﬁ:
crease the rapidity of Bhe BE-

4 setrifying trill,
ever, 10 galn a really elec
the player must possess one other :t:?.]di:y_
besides the strength, ﬂexiﬂlﬁi zr:m“r .
endence of his fingers.
ﬁc:vnus intensity, Bome pﬂﬂplevn;:l Lbﬂrr:
with It, some acquire it as l.hE_uL . i
gome never have it. But wmiz o
best mechaniam. in the 1':;'?11;“ iggr e
produce anything better
ood trill
4 There is one warning I “;E:dt:a ﬂ;::
you that ghould be borne mu_r . TNe
practice: Never overtire ¥0' pir i
moment you becpme con&cmdusr;t -
—stop, and let your han . Don

elench and unclench 1
relax: Jet it fall to your mgem s
loosely for about ten se e ol
sume your ]uagme-—relnxlns

ag;l:a'i.l.' you find it necessary.
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fessional men who are musiclans have
found in music study an inimitable kind
of release and refreshment.

same time they came back with uncertaln
ideas as to how the folks at home might
| recelve their music, and this resulted In

an undoubted inferiority complex. They

new respect for the indigenous music of
America.

The Delights of Improvisation

in certain cases. It has alsg bem e
covered that music does something

the psychiatrist is unable to Botomel
through language. Such

PRICE $1.00

[ . . to me has been in the delights received world for centurles sines e
| MUSIE'E Mm‘ch []f Vl[:i[;ﬁ' through improvisation. It provides an workers proved to "hm'ﬂth ; omats
1 ] J emotional outlet which is very gratifying for music in the felds, In the : PR S e e O o N N L T B et B o P e L S R e P e : . =
1A and very restful. Melodic and harmonie In the mines, on the roads g O B DO CH D D PR R RS R T Al S,
l : frvention presents. many interesting work shops. Now, managemen; i > f &
1 |I (Continued from Page 669) problems. What becomes of these im- world has long sinee ceased in ook Jqu Pubhs ed A N Alb Y
' || provisations? They are not written down music merely as a ‘delightiyg m% . ew um
¥ H because T make no pretensions whatever human entertainment, *n-;w i .
M i i of great musical art works (symphonles, than they could have heard In a lfe- of being A cCOMpPOSET, some of them have erable tests it has been Prower e I EMO Rl ES O F C Z EC H S LO .
AR sonatas, overturss and so forth) and who time at home The splendid corps of been recorded strictly for my owm use. musie i a real essential on the png, I ¥
| are now producing masterpieces of com- world-famous artists who, at the sacrl- When they have been worked out, they tion line in many busineses gyoii [ . d Edited b :
' B manding interest. Only a few decades fice of money, time, and comfort, lterally have served thelr purpose, since, in the dustries LA Ca.’_‘p--!d an e y H. A, SCHIMMERLING N
. ago it was considered imperstive for girdled the world 1o bring the best 10 our intellectual and sesthetic exercise they “Another musical fleld whis . with original text and English Iyries by Olga Poul i
|| American musle students to study aboard, military and naval forces, have made an  provide, they have 50 absorbed me that unquestionably be widely t £ : \
|| A great part of the advantages they re- unforgettable contribution to our country. there can be no doubt that my mind has employed as an outcome of ihe m"!‘ A new illustrated Album containing 11 10795 from various parts of this nation . . . gay and frolictome tunes, as well /
j | ceived came from travel and contacis It is to be hoped that these returning temporarily been divorced from other that of musical thermpeutics 1 . os sad ones. This C.Gl'npili:ﬂ'ign brings tegether the national onthems, festival d reliai b : i
|| with the outer world. They lost thelr young men and women, after hearing  mctivities and must therefore be rested military and maval bospitsly Ithhh It contai k z q' LJ'}- + Ach Synkul (O i T r?a-sahqs S T pa ons YORITS: S
; provineialism, to some extent, but at the the music of many lands, will have a and refreshed. Many business and pro- ready been found to be of "l!hdn:l-: A ns such songs as Nitra, Mio Nire: o { h My 5‘:‘"]'- Hej Slovane [Dh Ye Slavs, k"iﬂ"'ﬂ?l and many
rs.
i
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were convinced in their minds that Use of Music in Industry

“Unquestionably certain nations and attalned through music come by mey,

il y
L {l| || Burope was the main plant from which races have a kind of melodle fecundity “one of the most important of all of a mystic weaving logether of .
‘ iﬂ s ol the arts must come, and that we at home that others do not seem to possess. On ysages of music In the future will un- conscious strands, which have brog:.
V¥ Y . ||| could be little more than the local branch one end of the Scandinavian Peninsula guestionably be in connection with in- back fugitive minds afficted by ﬁ'.': C e 3
| ' 5 21} | of the main works. This Inferfority com- in Norway and in Sweden we have & gdustry. Thus, music leaves the studlo, to o normal rationalization toward . . - rhm-—\‘]”:l[l”l At other times one is conscious of &aITy- ::. In the large and charitable air f"f » I
- i_. 1 plex resulted In a provinecial outlook lNterature of melodles which iz one of the music room, the concert hall, and As In the sclence and art of Ml; |rE|][LIL = 2 SRR ing & welght."" l all our rarer, better, truer self, at :_4_:!,11___ Sensationa
| ‘11 ! il which grealy impeded our national mus- the world’s rarest treasures. At the opera house and becomes identified with Iitself, it may iake e of from Page &8 : Finally, one passage In whic -..:..:I ibbed religlously in yearning song, — -“ BUI]H
, I,.- | |:1 il :Eal Dmgras:illmqmﬂred two great wars northern.end of the same peninsula, In the life of the worker every day In the technics of procedurs :Ir:"ml th:: (Continued [ 7 does not speak but where ( Tt 1ed to ease the burden of the wa lHSTRU[: l]"
. ey I change ., Now that our boys Lapland, we have few If any melodles work year. The results re rie ’ y ' atlcal the speaks for her, might be inter =
ALy v 3 K sults reported by care- peuties which can be depended al subjects d : o ipets
iy d ,] 1 and girls have done more traveling than produced by that quasi-Mongoliasn folk, fully conducted nation-wide statistical specifices for mental and Lw“;. iﬁr hmpldnup.:lu;;]’h:-l:f::::hllu 3-:]"1:“\-._ an opportunity tw hear QGeonje ! [,_._-_--_.r“..;._.l_, tracing what must be, RE"IBH'S meessmnal
mis | :l“i other people in the world, they have the Laps. It is conceivable, however, that investigation= are most convincing. As menis where music would fmhh': e 'ﬂ”u:" hﬂmﬁmﬂ: of that .hf'ilﬂ- P s o R Ill A e AR
. ad thelr eyes and ears opened to so a Lap, taken as a child to the Paris 3 means of eliming ¥ 3 BusC RS Bty = z “ .. 1t was pleasant, too b B within
i s nating fatigue upon but such tee surely ; rge Eliot rile ey ) thier |
1 I r meny thousands of varying new impres- Conservatory and given an elaborale the r i l-‘ - 2 o echuios wre il sfwe of man which, Lo U"_‘""" .HJ b down st the piano alone, a inat A worthler image for the sanctuary,
L sions that it seems only reasonable that traini part of the worker, It has been After the great ndvances of the ras | wsthe basic root of human clvilizatlon. .y fypesy | and And shaped It forth before the multitude
iy thi at training and then returned to the land demonstrated with a high degree of ten years toward a wider human mde sasivarins points out that the maker e e Paite B kg on s e b Dy Iy rais # H-“ g
L | s expanding experience Wwill change of the aurors borealis, might surprise probability that, under varying circum- standing that the o pﬂ h releases music s ns the keys remained, and revird, i 8 . seinpsgmscr Ty e
i | not only their global outlook in music s the world with his creations. However, stances, from ten to twenty per cent music may bring N ¢ K l‘l:;' ‘; . -,;-: t & 1 sympathetic kinship not to be wom 0ub I'o higher reverence more mixed with
5 an art, but also thelr attitude toward we have yet to hear of an ‘Igloo Bym- more k ¢ . . o . y AbOUL, e may ket | gt an artist as Bach who Wrote LO€ by separation—to get the tunes s | e ;
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past four years, have had more oppor-  “The appeal of music varies with the economic changes that have al and a strong Imiernational and miendd | x O May I Join the Chotr Invisible,  ¢,nq o way of producing Shall fold its eyelids, and the human sky 1
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Princess sings, accompanied by Car-
oline:

It came upon the mldnight clesr

1 ald,
;“m".ﬂ:ﬂ'm'm = :ur the carth,

I:':::rrn‘:r—n::{' ':T.‘l-:i" o g,
From heaven's sll grecious King,

The world in solcoin stillnes lay

To hoar the sngels siug.

QueenN: That was Very sweet, my
child. There are 50 many good
voices and beautiful carols it will
be hard to choose the winner. Now
Caroline, let us hear your carol.

CaroLINe: Please, Your Majesty let
me have the children of the Court
sing with me, because my voice Is

panied by ud}-h:-ﬂa':

in
A 2 e e
mulmhthh-_mz“" )]
‘I:'I-Imhl.mi.l--l—,hhh L1

Queen: Indeed, children
beautiful. that vy

Privcess: Oh, mother,
have the prize, h?iu

Queen stands, holding
hand, when, in the m&':ﬁh:

heard the strains of Silent
All listen, uu:gmm

®

Let’s Sing a Carol  continuea)

prncess and Caroline look outside.
pwcess: Oh, mother, it is a band of
rillage children, singing under our
gindows, Let's call them {n,
: Oh, please, Your Majesty.
Let's give them the prize. What do
s want with prizes in this lovely
e ?
QueEN: very well, bid them enter.
iExit Princess and Caroline).
ymerREL: The Princess and her cous-
jn have kind hearts. These are
puch more valuable than beautiful

the banquet hall, (Children bow
and follow Princess off stagel.
What a happy Christmas eve this
has been, and how lovely the carols
are, I never tire of them. But Silen!
Night Is the loveliest of all, and to-
night it was sung the most sweetly.
Yes, the village children deserv
the prize, as well as the Christmas
cakes,

Queen begins to hum Silent Night.

One by one the village children and

the Princess re-enter and join the

dewre®™

. s &
- ;_‘.ﬁ-;l:\:‘:;emm (=

EL.ZAB ETH A- GEST so small you could hardly hear me nearer. wolces. (Enter Princess and Caro- humming chorus with the court chil- Lﬂ;,qj.uﬂﬁ .
singing alone. Voices outside: ine, with village children.) dren, Ladles-in-waiting, and min- =
L f 5‘ A E s ¥ ood, child, bid them gemex: Little children, we bld you strels, swelling 1§ ;
E1S alng daro QueeN: Very good, s Sl taly, Neb, ' ng into a full-toned
enter. ANl s malm, oil b g welcome, and in return for your choruson the second verse, with third

greet singing we give you our prize,
And now, follow the Princess into

verse pianissimo,
Curtain

(Caroline opens door and calls chil-

(p ﬁlfﬁt) dren who enter.)

g" Caroline and children sing, accom-

Dorothy Heiderstadt

CrHaracTERs: The Queen; the Princess; Caroline, cousin of the Princess]

BURLINGTON
COLORADO

Dotted Notes

Ladies-in-Waiting; three wandering minstrels; village children. by Lillie M. Jordan by Leanora Sill Ashton
Bcewe: Christmas eve In the Queen's sitting room. Queen, Princess, and | 3 o !
Caroline seated, comparing Christmas gifts; Ladies-In-waiting sewing or 1 don’t like dotted notes,” said Sue; HE MEMBERS of Miss Balley;
Ioving about room. “With them I don’t know what to do.” music class were 9184 i
Queen: What a dull evening. The Deek the hatls wiih boaghs of hally, awaiting her amival ‘L

Fuda-la-la-la, la-la-la-la.

“Tie ihe sesson 1o be jully
Fa-la-la-la-la, la-la-la-la.

hiam we now Tr gay apparel;

have a spelling bee while
ing,” sald Frank. ra

.
So the pupils lined themselves 5

night before Christmas should not
be dull. But I have opened all my

A il B

presents. What shall we do? o o gt ~ Y .
LADY-IN-WATTING: Your Majesty, why Piteinints bbadat T Y in a row, showing Frank they ip- _FtCinna

not send for the Court Jester? ! But different folks have different proved of the w.#hd VUAFERILEX ‘““““"’“E
Queen: Oh, I've seen all his tricks 8 pog o prpoong. (Loud knock s minds— G major,” called Frank, witho e OF Musi

hundred times. P:;:gu Mg::::ums L%:ﬂen];dm] Bald Jane, “I understand both kinds, warning. 1 THE ECHOOL OF A e Sopsie b ol B v

o - » wml ol & o pirie ." " wl e, amatie

e e Yo apr AT - girels ate ) the door. They heard o0 00 0 o “G, B, D, G answered Hari Junior Etude Contest Music el i oy e 4 iy e
QuEes: Oh dear no! They are so Lo “;oGing carols and beg to come e ang Suaue, We e URIOT LiNGE LOnies SECOND SEMESTER

stupld. Q;néxlm_;i;h?ﬁ Mdgertuls But thcre's‘ajmthcr kind one meets "ﬁ“} five notes of the scale ol D Tz Juxion Evvee will award three at- you enter on upper left corner of your Offers occredited courses in Piomo. Opens Jenuary 28
Carortne: I know! Let's play singing = o S0 enter, My OeRf. prom coming note it borrows strength TAJOT,” CRUH S mlive prises each month for the neatest paper, and put your address on UPPE  Voice, Vielin, Organ, Public School S0 Mgkl e kbt Ol

games. Go in and out the Window, . . S Goe Ggsin.) And leaves its neighb "D, E, F, G, A" sald Beity Genenl | wdbest stories or essays and for answers right corner of your paper. Music, Theary, cud Crchesizal In: e i s A g

and things like that. IN-WAITING. Wandering mins- length ghbor scant of y4nds went up as Frank asked “right ]| »mles. Contest is open o all boys and Write on one side of paper only. DX et

trels! How exciting! . or wrong?"” irs under eighteen years of nge. not use typewriters and do not have anj-

Queen: My dear child, ladies ol the
Court do not want to play childish
games like that.

PrinceEss: Mother, couldn’t we sing
Christmas carols?

Queen: That is a fine idea. But I have
even a better one, Here Is my purse,
filled with golden sovereigns (hold-
ing it up) ; I offer it as a prize for
the best carol. .

one copy your work for you.

Essay must contain not over one hun-
dred and filty words and must be re-
ceived at the Junior Etude Office, 171
Chestnut Street, Philadelphis (1), Pa., bY
the 22nd of December. Results of coll-
test will appear in March. Subject ntI
essay contest this month, “The Chorus.

Cass A, fifteen to eighteen years of
i Class B, twelve to fifteen: Class C,
neder twelve years.

Names of prize winners- will appear on
&5 page in & future issue of ‘THE ETUDE
T thirty next best contributors will re-

LITAN
c%cﬂ.grn uSIicC

BEHIRLEY GANDEL AL, Oulerd
Umbversity, Cagland, Precident
48nd yyar. Acersllied, Ofers oourel
in all branches of Muile. Cortlisaie
dipiomas spd degrees. Preslrible boand
ing aoremmeditions, Locsied in dewn-

town midical cemter,
Bes E, 300 &, Wabash Ave., Chiengn, L

Conlars degrees of B.M., AB.
and M.M.
Distinguished Faculty

Enter minstrels,

QUEEN: Welcome, minstrels, to our
palace this Christmas Eve.

MINsTREL: (Bowing): Your Majesty
is very kind. How warm it is here
after the bitter cold outside,

Privcess: We are having a song-con-
test and there s a prize for the
most beautiful carol.

MiwsTREL: May we enter the contest

“80 make the first, three times as lon: “The sharp was left oul” 1=
When e’er it comes In dance or m“:t nounced Dorothy. “It should be D
Now watch these dots; be careful with = F-sharp, G, A" and Beity had &
‘em scamper to the foot of the line.
As it was Dorothy's tumn to et
she called “Five upper notes of it | *®* honorable mention.
major scale of A, descending.” P&t your name, age and class in which
“A, G-sharp, F-sharp, E, D" B —
answered agaln, careful this time i Recitals

To give your playing

splendi
rhythm.” s
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SCHOOL OF MUSIC
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Ofiers thare training in musie. Courses Jeading to

- -
FAS
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express something of all that 1s
by Christmas,
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mas Beasons as long as man shall be, In
its symbolism the design reminds us that
the light of the Christmas Star and the
blessing of the birth of the Baviour of
mankind, which was witnessed by the
angels and the shepherds on that first
Christmas morning, continue to shed a
blessing on all today who feel that Christ-
mas as & holy birthday should be greeted
“joyful and triumphant.”

WINNING THE WAR AND GAINING PEACE

we can not do other than be glad that
the United States went all out to win the

:bamméer, 1945
ADVANCE OF PUBLICATION
OFFERS

All of the books in this list are in
?ﬂ‘ﬂﬁlﬂ for publication. The
o Advance Offer Cash Prices ap-
bly omly to orders placed NOW.
Delivery [postpaid) swill be made
when the books ave publivhed,
Paragraphs descriling each pub-
lication appear on these page.

Alburm of Eoty Plane Soloa Stalrs |
The Child Besthoyen—Childhesd Doy of
Famous Composars—=by
Lottie Ellvworth Coit and Ruth Bamplos
Charal Praludes for the Organ  Bach-Kraft
Clossic and Folk M
Pasltian for Callo n:durl':ﬂﬂh |_... I:BF'::
Cancerting on Fomilior Tunet—
For Two Fianos, Four Honds. ... ... Avery
Eightean Hymn Trasseripilons—For Pana
Kahimans
Mother MNoture Wine—Ooersita in Tws
Acty for Childien, , Shekunbl-Wallocs
Rrgan WSt .. ... o i
Pater Rabbit—A Stary with Music for Plars
Rickter
Ralph Federsr's Plano Solo Album. ... ..
Selacted Firsd Greds Studlas—For Plans
L n
ing Children of the Church—Socrad
horuses for Junior Chair, | — T
Sl _Maledious Octave Studlas—For Pians
Lindaquin .
Themes from the Orchestral Repertoire—
Fer Piane ,,..... aei Levine
The Warld's Great Waltzes

B b b R Bk 3k ¥ K b ¥E

CLASSIC AND FOLE MELODIES, In the
First Position for Celle and Piana, Selected,
Arranged and Edited by Charles Krane—
This material, newly arranged for cello
beginners will be gratefully received by
all teachers. The melodies, taken from
works of Mozart, Bach, and Brahms and
the folk tunes of French, Bohemian, and
Russian origin, provide an early oppor-
tunity for appreciation of good music,
Plano accompaniments for these twelve
pleces are easy to play, Mr. Krane is well
known for his work as instructer In
Teachers' College, Columbin University,

In advance of publieation one copy
may be secured for the special cash price
of 60 cents, postpald.

THE WORLD'S GREAT WALTZES, -
ranged for Plano by Stanford Hlli—;;l.e
E:g:tmtn of this album have been drawn

m the musical repertoire of AN erp
now but a delightful memory. It contains
the favorite waltzes of Johann Strauss
Waldteufel, Lehdr, Arditi, Lanner, Be.
cucel, Rosas, Ivanoviel, and Oscar Straus
The special feature of the book is that
the arrangements are newly prepared
and edited by Stanford King, whose work
I8 well known to readers of THE Ervme

The sale of this book is limited to tng
United States and its Possessions. Orders

A Monthly Bulletin of Interes
i

nt

CONCERTING ON FAMILIAR TUNES, for
Twe Piano—Four Hands, by Stanley R. Avery
__With many piano teachers’ studios now
equipped with two planos, interest in duo
plano music Is Increasing. Mr. Avery,
whose arrangement in this form of the
Haydn Sowara 18 C was well received,
presents in this clever composition a nov-
elty that will appeal to teachers, students
and audiences-—even those of the latter
not made up of musically-trained folk.
CONCERTING ON Famiiiae TuNes g a work
in three movements and it is especially
sultable for recital use by pupils who
have not progressed beyond the third
grade. The popular nursery rhymes and
old folk tunes Introduced are: A B C;
London Bridge:; All Through the Night;
Drink To Me Only With Thine Epes:
Pop, Goes the Weasel; and Three Blind
Mice. The latter two are cleverly com-
bined in a most effective Anale.

EICHTEEN HYMN TRANSCRIPTIONS, For
Fiane Selo, Arranged by Clarence Kohl-
mann—This collection of musicianly ar-
rangements of well-known hymns is a
companlon volume [o those entitled Con-
CERT TRANSCRIPTIONS OF FAvORITE HYMNS
and More CoONCERT TRANSCRIPTIONS OF
Favorrre Hymws, Undoubtedly, pianists
will welcome this new volume with the
same enthusiasm as in the case of the
earlier books. Again Mr. Kohlmann uses
his Ingenious talent in arranging these
hymns so that the original religious at-
mosphere is always in evidence. They do
not exceed the fourth grade in diffioulty,
thus keeping them within the technical
Erasp of the average church planist. The
hymns have been transcribed in an easy
range and may be effectively used as ac-
companiments for solo or group singing.

A single copy may be ordered now at
the Advance of Publication Cash price
45 cents, postpaid. !

A:LI!!,‘-M OF EASY PIANO SOLOS by Loaise
E. Stalre—The catalog of TEEoDORE PrEssen
Co., noted for the variety and excellence
of the piano educational materials It
:o::ntzim seldom has been favored with
o re consistently successful contrib-

or than Loulse E. Stairs, A remarkable
feature of this composer's easy plano
ﬂlzf:s, many with fascinating  verses
ummt:hn:l:-? be sung or recited, is the
e ~lowing melodic line, o feature

t immediately endears a musical com
position to Young folks, g

Sometimes teachers find |t advisable to

published collection of Loulse E. Stairs'

Eam Compositions. While this volume s

come - acquatnted: o ARITE o be-
with its me

order single coplies at the upechllit:mumy

paid. Cash Price, 40 cents, post.
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try Dance; Theme from the Andas o
Moto of the “Pifth Symphear” v
Metronome Theme from the By
Symphony”; and a Chorel {rm i=
“Ninth Symphany." There also vk
an easy plano duet armagement o ¥
Allegretto from the "Seventh Bympbo)

when read aloud with the mait =5
polated in order, will be the basi i1
unique recital unit, Directions fat it
performance of Tue CHny Burse &
a playlet are included, and aleo gm ¥
instructions for making a smal &¢
model of an Inecident in the
life,

Until this worlk is ready for the mi*
a single copy may be reserved at 3 @
cial Advance of Publication Cud P=

RALPH FEDERER'S PIANO S0L0 00
—The great Mumnﬂ;
compositions h_.;u-uauﬂi
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PRELUDES FOR THE ORGAN by
Jobann Schastian Bach, Compiled, Revised
gnd Edited by Edwin Arthur Krafi—The
are indeed proud to present
fine collection of Bach's music pre-
by the organist of Trinity Cathe-
gral, Cleveland, Ohilo, an able editor and
s recognized suthority on the works of
the master organist-composer of all time,
geidom has a collection of organ music
enjoyed an advance sale such as this vol-
gme has in the months that it has heen
offered in these Publisher's Notes. Those
yho have subscribed for first-off-the-
gress copies will be glad to learn that
the engravers’ work Is nearing comple-
gon as this note is being written. This
means that copies soon will be available.
gowever, during this month, at least,
gngle coples may be ordered at the spe-
dal Advance of Publication Cash Price,
# cents, postpaid.

SELECTED FIRST GRADE STUDIES FOR
AAND, Complled by David Lawion—A
poteworthy addition to the Music Mase
fery Series will be found in SeLEcTED
st Onape Stonies, a new collection of
msy supplementary material by com-
pusers who have made a specialty of
iechnical writing for children. A goodly
ppresentation from the works of the
pider compaosers, such as Louls Kéhler,
Commelius Gurlitt, and Louls Streabbog,
& combined with a select group of com-
pusitions by Edmund Parlow, Mathilde
Bilbro, and L. A. Bugbee, all well-known,
mecessful contemporary compasers, Oare-
ful aditing as to phrasing and fingering
udd immensely to the merit of this work.
Bold only in the United States and its
jpomeasions, ong copy of this book may
bt ordered at the specinl Advance of
Publication Cash Price of 25 cents, post-
pid.

RCAN YISTAS—This collection, selected
irom the copyrighted publications of the
TEronone Presszz Co., is the latest book
o the suecessful cloth-bound series for
orpan which includes such favorites as
Ongax Mrionms, THE CHAPEL ORGANIST,
THE OncaNIST'S OFFERING and, most pop-
slar of all, TuE OncaN Praven. Organists
Wl be delighted with the refreshing
melodiousness of these medium grade
#lections, which have been chosen espe-
ally for their usefulness In ehurch serv-
kes and which will be found In no other
gan collection.

One copy of Omoax Vistas may be or-
fered now In advance of publication at
the specinl cash price of 80 cents, post-
Aid, and delivery will be made immedi-
ey after publication.

FETER RABBIT, A Siory with Music, by
s Richier—This Is an addition to Mrs.
s delightful series, A Story with
Huwic books, Those familiar with the
fitller books CivpeeELia, JACK AND THE
ALk, and Tumex Lrrmie Pios, will
ind another favorite childhood story in-
Brwoven with well written descriptive
Susle in easy-to-play form. The material
B5¥ be used for several purposes: teach-
materfal for piano; recreational
Weces: and recital programs. Teachers
new material for programs will
Mdily see its possibilities as a musical
Miylet. Numerous fu’l page drawings for
% pupil to color lend interest as well
& miggestions for costuming and settings
¥hen presented as a play.
Orders for single coples are being ac-
*ied now at the Advance of Publication
%k price, 35 cents, postpald.

DECEMBER. 1045

SINGING CHILDREN OF THE CHURCH,
Sacred Chornses for Unison and Trwo-Part
Junior Cheir, by Rob Ray Peery—The pop-
ular success established by Tue Youwg
PeorLe's Cuom Boox (SARB) by Rob
Roy Peery has emphasized the need for
a4 similar book for unison and two-part
junior choirs also by Dr. Peery. Under
the title of Srwomwc Cunoeex or TaE
CHURCH, it will be a collection useful
throughout the year, and one which choir
directors everywhere will welcome.

Twenty orlginal compositions and ar-
rmngements will make up Dr, Peery's new
book. The original numbers will include
an anthem for the opening of the serv-
ice, one each for Lent, Palm Sunday,
Easter, and Christmas, and four general
anthems: Come Ye Children, Sweetly
Sing; Saviour, Teach Me; Jesus Loves
Me: and Al Things Beautiful and Fair.
Among the arrangements are freshly
harmonized settings of For You I Am
Praying; My Jesus, I Love Thee; Softly
and Tenderly: Sweet Howr of Prayer;
We're Marching to Zion; and Beautiful
Saviour, based on the fine harmonization
by P. Melius Christiansen.

While BiNcING CHILDREN OF THE CHURCH
is being made ready, a single copy may
be ordered now at the special Advance of
Publication Cash Price. 25 cents, post-
paid.

MOTHER NATURE WINS, dn Operetia in
Twa Acts for Children, Libreito by Mae
Gleaton “nknﬂbl, Hﬁ.ﬂf.‘ hjl" Annabel B.
Wallaee—No experfences of school days
become more pleasurable memories to
one than his activities in school dramatic
programs, Just such an occasion will be
any performance of this operetta, which
requires a cast large enough for any
number of performers to take part. For
those with specinl talent there are six
lending roles, and a chorus of at least
twelve children {s needed. A special
group also can be used o the dance num-
bers, directions for which are given. The
theme and the arrangeinent of parts
make this sultable for pupils of inter-
mediate grades or of Junlor high school
age. With gay costuming & performance
may be a colorful, festive affair. Its story
of the victory of Mother Nature over
Winter is especially suitable for late Win-
ter or early Spring presentation. One
copy may be reserved now for the-Ad-
vance of Publication Cash Price of 30

cents, postpald.

SIX MELOIMOLUS OCTAYE STUDIES by
Oeville A. Lindquisti—The teacher who is
desirous of finding musical exercises in
octave playing will have the answer to
his problem in Six MeLoplOUS OCTAVE
Stypies, a new book In the popular
Music Mastery Serfes. This book supplies
engrossing practice and does away with
monotonous, fatiguing drills, A professor
of piano at Oberlin Conservatory of
Musie, Oberlin, Ohilo, and a teacher of
wide experlence in percelving the needs
of piano students, Mr. Lindquist has de-
veloped these excellent studies for puplls
in grades three and four.

,IFM book presents an unsual analysis
of the various types of octaves and in-
cludes chromatic work for both hnm{a
interlocking octave PRsSSAEES, tremolo
octaves, repeated octaves iboth hands)
in sixteenth mnotes, right hand melody
octaves with the right hand playing
the customary syncepated accompanying
chords, and forte octaye passages played
with both hands together

PEABODY

CONSERVATORY (i
Baltimore, . <=

REGIMALD STEWART, Directs?
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