
presents outstanding elementary pieces for plano by
three noted women educators in the American music Rei,
By Isabel Van Nort By Hazel CobbMoonlight
Four 'Pieces For The Piano

Enc\1anted Slipper. Cinderella at the Ball
Busy Little Clock. Whirling and Twirling

Price 30c Each

MILLS MUSIC, INC.
By June Weybright

ALL IN A DAY
Four Children's Pieces For the Piano

Carpenters Pictures
So High In Time

Price 30c Each

(A Pedal Study I

The
The

Cowboy
(A Plano Comp.osition With Words)

Price 30c

EOURSEmlEHAEL AAROn PIAno
fJ~ iTZe/eeuedl GRADE THREE

The single, direct and modern approach which characterized Grade One and Two ?f this c~ur$e, ~QS been in·
corporated in the design of Grade Three. The purpose and aim of Grede Three IS to budd solidly on the
foundation established in Grade On.~ and Two.
Grade Three-Contains the original melodic material in keeping with Grade Three, giving the student a sense
of pianistic accomplishment. Popular C.lasslcs, some in original forms and others in Interesting arrangements
bY,Mr. Aaron. Includes favorite teaching material by well-known composers. Contains Harmony and Theory
for belter musical understanding. PRICE $1.00 EACH

A Favorite with Porenls
Teachers and Children

SING, PLAY and COLORB~
By Clarence Gaskill

By Mabel BesthoR
PIANO FROLICS FOR YOUNG FOLKS
A group of ten original compositions for the
piano written for Second Grade students.

Price 60c
PIANO INTERLUDES

A ~ollection of original solos for the student
artist. Price 75c

KEYBOARD SILHOUETTES
Origln~1 solo compositions for the piano.

Price 75c

For Children
By George LeRoy Lindsay

Director of Music Education, Philadelphia
and M. Jaffe, University of Pennsylvania

A book of twenty delightful songs for young
people. Each song is prefaced by a famous
prove-rb containing truth and wisdom. Fine ma-
terial for schools and clubs as well as for the
home.

A variety of Imaginative songs to ling and play
With drawings by Leone Mulkollandondf"ci,:
cting pictures to color, this book Isan ideal gift
for the child.

Price 60c Price 25c

NEW YORK 19, N. Y.MIL L5 MUS I C, INC. l619 BROADWAY• •

•

AMERICA;S MOST

A comprehensive ·FIRSTGRADE BOOK for p ·1 f .'Upl so average age with sec· I
preparatory exercises. Contains a full five octav Iff. P 10. e s a ·notahon chart I
thiS book, the pupil progresses to reading and pia· • II' • n

fl
. . ymg In a malar keys in

Ive flnger posItion. He also learns all the· I. malor sca es and the tonic d
Inant and sub.dominant chords in each k ' om-

ey. Price, $1.00

SEND FOR COpy ON EXAMINATION
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er t e Act of March 3, 1879. CoPJrig t,

. S. A. and Creal Britam. '

, . C R'Cll Cuba Dominic'l.l;
2.50 a.year in U. S. A. and possessions;. also Jfl osta ~a 'Re ubliG of. Hon:
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-FAVORITE PIANO FOLIOSl
.. b';f Rouen'ifer

A MERRY CHRISTMAS
in Song, Verse and Story

A beautiful collection of sixteen eosy plene solo arrangements
of the most popular Christmas songs and corals by Leopold
W. Rcveocer. Alsa canto ins stories, poetry and pictures r.."'.

taining to the Christmas Season. Color ully
illustroted throughout. Teachers, porents
and music lovers alike acclaim this to be
the "best." This collection makes on ex:cel-
lent gift to the young music student .. $ .50

SACRED

REFL~CTIONS

for Piano Solo

By Leopold W.
RovengerNUTCRACKER

SUITE,

Tschaikowsky
Arranged by
Leopold W, Rovenger

This charming and ever-popular
work is here intelligently brought
to the level of young ployers. The
pionistic difficulties which have
confined this number to odvanced performers ore cleverly cir-
cumvented. It is 0 delight to see such highly imogincitive mote-
riol edited, fingered and phrased so well that the student con
move easily through the entire group of seven pieces. Can be.
used with good effect in recitols .• , •. ", ....•••.•.... $ .50

A choice collection of
forty-one of the world's
m.ost beloved religious se-
lections,

Carefully edited end
fingered for ployers with
only 0 limited omount of
technic.

Will e p p e e l to the
young performer and
adult player alike .. $ ,75

738 So. CamphellAve.
Chieago 12, -Illinois.

• •
The Magnificent Treasure That Puts the
World of Music at Your Fingertips··
• Biographies of virtually all the great in music, up to our

own times;
• C,.itictd interPretations of every composer's place in nuuic.

and of his chief works;
• Recommended recordings of all works treated,

chosen after the m<Ht careful study;
• Explttnatiom of all musictd jorms-Jheir origin

and evolution;
-and m41JY other features.

712

728

For the first time, David Ewen, "music's inter-
preter to America," has stored the richest, most
completetreasury of factual and critical informa-
tion ever made available to the music-lover and
the performer in a single volume. It"is an endur-
ing guide that will both heighten the reader's
enjoymentof music and develophis critical judg-
ment. It is an incomparable reference work on
ott forms of musical masterpieces.(Size: 7V2xlO-
673 pages.) $S.OO

========j1 MAIL COUPON FOR S DAYS' FREE EXAMINATiON
~_D __ •••••••••• ·'
mARCO PUBLlSHlNG I
E" Dept. 27, 480 lexington Ave., N. Y. 17, N, Y••
EI Please send .__ _ copies of MUSICFOR •
k'3 THE MilliONS by David Ewen, 01 $5 each,
III for 5 days' free exomination. It is understood •
II I moy return the book{s) for refund within •

SIGMUND SPAETH: "I am completely en· II 5 cloys, if for ony reason I decide 10 do 50. •
thusiastic over this newest product from the • 0 I enclose $. "".
pen of one of OUt best writers on music ...with information thllt everyone wants in • 0 Send C.O.D., plus postage charges •
convement, readable form, covering the en· I •
tire lIterature of recognized masterpieces." III Name ······ ··········, .. ·.. ··· •n AReO PUBLISHING : A~d'""..... :

~ 480 Lexington Ave.~ N. Y. 17 L~I~.~~:t.·.'.·.·~·;::e~•._..

688
688
668
680
680
715
717
719
732

DEEMS TAYLOR: "A reference library in
itself. containing information and com-
ment that would otherwise be accessible
only aftet consulting dozens of volumes,
The 'recommended recordings' should be
especially valuable to listeners whose access
to music is confined to radio listening."
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Piano Educational Works
by ...

LOUISE ROBYN'>.
MARY BACON MAsoN

t
BERNARDWAGNESS

.JOSEPHINE HOVEY PERRY

-.

666

LOUISE ROBYN
TECHNIC TALES-Book 1 ••..•••... , .... , .$0.i5
Introduces 15 essential principles in first year
piano techmc coordinating mind, eye, and hand.
Illustrated.
TEACHER'S MANUAL TO TECHNIC TALES-
Book 1 . _.... .......•..............•. .75
TECHNIC TALEs-.Book 2 •••••••.••..•.• .75
Continuation of Book 1 with 15.,.Jessons for
second year -study including .merceto chords,
triads, two-note slurs, .etc.
TEACHER'S MANUAL TO TECHNIC TALES-
Book 2 .......•....• '•.• _.. .•........... .7$
TECHNIC TALES-Book 3 (Chord Crafters).. .75
ROBYN-HANKS HARMONY-Book 1 •..•.• .75
A Junior Course, for students of any age, in
written harmony, keyboard, harmony. and ear-
training.
ROBYN-HANKS HARMONY-Book 2 .•..•• .75
ROBYN-HANKS HARMONY-Book 3 ..•.•• .75
KEYBOARD TOWN ... :................. .75
Includes mere than 75 little melodies for early
~g~~n~.bnUR(~ITea.d.i.~~...•••••.••. '_.••••• • .75--
ROBYN-HANON ...••.•••••••• _•• •• ••• • .75
ROTE CARDS •.•.••••••••••••••••••••• .75

MARY BACON MASO,N
fOLKSONCS AND fAMOUS. 'PICTURES •.•. -. 1.00
Firstinstrl;lction in notation, rhythm, scales.
etc. Cut-out pictures and flash cards add in-
terest and value.
fiRST CLASSICS AND fOUNDATION
HARMONY .•...•••••..•••• '•••. '••..• ':: 1.00
Second year material including simplified
classics al'Jd elementary harmony. -
BOY MUSiC ...•••. ~..••• " ••.••..••. : ·.75
A first piano method especially for boys 8 to '16.
ADULT APPROACH TO THE, PiANO...... 1.00
fLASH CARDS .••...•••••••••• :....... 1.00

BERNARD WAGNESS
PIANO ~.OURSE-PREPARATORY BOOK••••
New. JoglCal, and practical procedures based'-
on the laws C?f Rhy,siotogy'.psycholq&( ani:'"
pedagogy leading to real achievemen~wFth
beginners.
PIANO COURSE-Boak 1 • • •••
R~adin~ cards covering t.b!,e~ octa.~e;.· rhyth:
":IC drills, keYeboardhar,!,oD)~.etc. Jnt~resting
pIeces to play. ,-."
ENSEMBLE BOOK-Supplementary to Plano
~r:~o~OU~SL"::BOOk..i .:_::.::::: .
PIANO COURSE-Book 3 .•.. ~_•. '.•.•..•.
TECHNIC FUNDAMENTALS. • •• : •.•
SECOND YEAR ETUDES .• - •••• '" ••
For developing style and ·a·cc~;ac·Y.•••••.••.
THIRD YEAR ETUDES .• •
EICHT CHORDAL ATTACKS" •••• - •••••••
Fourth grade material cov~ri";g' ~il' 'Chord:
attacks. ,

JOSEPHINE HOVEY PERRY
PLEASURE PATH TO THE PIANO •
Pre-s.chool material using the black 'keys' as
~he first approach..Fa":Jiliarrhymes and stories
Introduce foundation Instruction.
BUSY WORK FOR BECINNERS
A wri~ing book furnishing entertai;'fn"g ~~d~i~:
structlve busy-work for young piano beginners
MORE BUSY WORK. . . . . . . • • • • • •
THE HOUSE THAT JACK BUILT .• :. ·.c·····,>
Clever p~epa~atory material covering' ;~a'di~g
a~d plaYing. In f01.!roctaves. Attractive "little
pIeces and Illustrations. •

so

'1.00

.75
1.00
1.00
.40
•75

,75
,75

1.00

.60

,75
.75.
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',;A1Plne Album for
Young Piano Pupils

OUR NATfVE
AMERICAN AIRS
FOR PIANO SOLO

'Complied by RUTH BAMPTON
Arranged by WilLIAM SCHER

DECEMBER. 1945

A Collection
Every Pianist
Ought to POl... ·

THE DITSOH
ALBUM 01

PIANO SOLO!
EVtty piuust ikligbu'
r,.II.,i.o£ Eogtilliun~

uma.o Dl/lQ" "lit
~ints" (Mltthctl
jeunesse" 1M! ! ,

the (fftdil'e pit~,~lb!
n08 01 ~u·
::'o\t ~D8,'~~'!

FOf8otttll" tndVJ'~to,' '" D' Ell:.
5 l\ reml." Th~

and almost a dozta ~
ere prn.tllted m Ili~i,
~.Alloflbe~fI'.'i.
hO;O~ are 'li'ithio the ap.
~biln,ol tbtll'trageNn-
ut. Ideal lor Iludo:~iI
8ulks 3 and 4-

Price,$1.00

As this counlry was developed int? a great nat.ion man)'
were inspired to put their experiences. emotions,. ~nd
'earnings into song. These ....o~gs started on praIrtes,
~lOuntainsides. plantations, sailing vessels, c~n~1 palhs,
etc. It is such songs-some lusty, some plaintive, and
.llome carefree--that have been selected and .arranged for
this collection. There are 20 nu'."bers .t~at l::~ddn:n as ~tU

'~. as-adults with only limited playmg ability ~dl enJoy being
able to render on the piano. They are l::hlefly In .grad~s
- 1% and 2. There are illustrations and texts are grven In
score:

-Prtee, 50 cents

.A Little Collection
To Delight Very Young
Piano Pupils-

FLOWERETTES

(1 S HYlIH$ WADEUSl-1~ IU~

.y WR YN TOWNSENDELUlOIl

Since the ,tnml rule i1tmt I~
who W'IIh 10 five Iheir ebildrm lbtm\
good thiDJ$ of li~ such as mUSlt~
oPporlunllitt us.wJr are ChUlCh'l'l,Cl
indjvlduaJ .. il is Ilalurill!tath)1lUll"
in, 00 the bom~ PUIlO 1$ a ikligblt
thern. In MYW( the chant'rtrl:u'
their pu~l. yOWl( Iludmt311~aH~
lhcfJ\l6ch-tt real miorml'lllI\~."
pla1i.nlt of hymns the,. lim Iw!ri~
Ion. These ~rrangtmell15 n:P m
vade 1~ to &TIde2 nnge.

'm, 15 cents

An Album oj EalY'
To.PI,I)' Piano Pie<u
With An E.petial A/pol

WHEN WE GO
TO CHURCH

By ASTRID RAMSEY
With_Verses by MABEL E. OKERLuND

This book o~ dainty first grade pieces can
be used very easily. with youngsters in the
first 'months as piano oupns. Its bright
flower decoratcd cover is a promise of
good things fulfilled by the pages within
the book, which give fifteen short pieces
each with text and an accompanying iIlus--
tration appealing to juvenile imaginations.
The physical make.up of the book is with
the oblong page sizc which is so desirable
for youngsters.

Price, SO ell nt$

~:JI _ PIAN ollalHf.,H *====l
EXCELLENT

PIANO TEACH-
ING PIECES
SELECTED AND

HlGHL Y RECOM-
MENDED FOR
. THEIlJ TUNE-
FUL AND
APPEALING
QUALITIES

Each an individual
sheet music
publication.

Title Crude Kt!7 C"!'HI"
... ",fl~r~,~AI the Bam Dance (2) (G) . ,~.llfIhl'~

At the Derby (2) (A minor)....... .... W,~iJ ,1

Beautiful Dreamer (2) (D) .
Ca,UIlian Dance (2) (F)..... ..Norlll!'

.W1gm!1',Cello. Th. (1 V.) (D) :··· ".
Davey JODes and the Pirat., (2) {G minor) .Frq~\.. i

.Wfl~r~
Elfin Frolic (2) (F) .... . ,H1l!1i1r l
FlyiDg" on the Clipper Ship (2 VI) (C) ..

Ha(~)Kl(: :;o~~e.~~~~.~~~~.~~....,"jir~l
Hobgoblin, Th. (I) .(A minor).. :::WlgnfnJj
Home on the Ranq_ p I!;t
Hymn to the Sun (2) (F) . ". I J
In a Starlit Garde-D (3) (£-j12t)... . . .Fld/ld j
In Old Vienna (2) (F) "ll'flgwll(
In the SuIlClD" Palac. (2 Y1) (A minor). ',Sl;~~~j
Indian Rain Danc. (I) (A minor). 'rw(o'
Litlle Brook A·Mwmurlnq (2) (C) ··.·..WqgMg
Magic For •• t (3) (E-O.:n) · II'JjNliJ
March 01 Victory (1) (F)..... .. .. , .. ' pIJ
Plnq Pong (I) (F) ,. . " lJ'1!Wli
Plantation Serenade (2) (C) ·····,·· ~r'
Sandman'. Sonq. The (2) (F) · WI~'~
Sea Chantey, A (2) (A-Rat).. . jlrJllIl!'
Shadows in the Water (I) (e).. ·.PoJrJ~
Shadow, 01 the Night (3) (e) .....

oL'" V E B D I .
THEODORE PRESSER CO., DISTRIBUTORS T SON COo

1712 CHESTNUT STREET, PHILADELPHIA I, PA,
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Christmas Song for a New World

\1

> •

THE BELLS OF CHRISTMAS PEACE

The hosts of heroes gone before
Look down this Christmas Day, "

Stand firm ~nd, keep thei r sacred trus'
'T6live in Christ's o",l\W~Y·

ejoice, all ye of every land'-
pan this golden morn, . .

For in the darkness of the mght
The Prince of Peace was born.

Once more the heav'nly choi rs proclaim
The majesty of right.

Good will to all throughout.the world
Comes wi th the mormng light.

The St~r Eternal always shines
For all who look above, .'

The songs the heav'nly,angelssang
Bring everlasting love.

Arise, ye children of the Lord,
F rget your hates and fears,

Bind up the wounded souls of all
And wi pe away thel r tears.

Teach us, dear God, to do Thy will; ~
. Help all to see'T,hy way, .. .

. That we may teach through hVlOg faith
Thy' children gone astray .

The joy of Christ~as ~lls the air
.And myr-iadvOices SlOg, .

The Christ Child's glorio~s song of love
, While all the heavens nng.. .

© 1945 J.F.C..
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World Christmas Carols
tg Vincent a:,:

SPEAKING of Christmas carols did you know:
-That John Byron, who wrote' Christians,

Awake! Salute the Happy Morn, was the inven-
tor of shorthand in England?
-That Franz Gruber, who composed the music for

Silent Night, made his arrangement for a guitar ac-
comnaniment because the rats had eaten away the
bellowsof the organ in the church in Oberdorf, Austria.
where he was the choir director?
-That Charles Wesley, the author of Hark! the

Herald Angels Sing, wrote more than six thousand
hymns, and the tune of Mendelssohn's to which his
carol is now sung was not adapted to the words until
the poem was over one hundre'tl years old?
-That nobody knows definitely who wrote the words

and music for The First Nowell, though it was first
printed in a collection, "Christmas .Carols Ancient and
Modern," which came out in England in 1833?
-That the first known Christmas carol was Shep-

herd oj Tender Youth, written in Latin by Clement of
Alexandria early in the third century and rendered
into Eng·Ushby Rev. Henry M. Dexter, a Congrega-
tional minister in Manchester, New Hampshire, in
1846?
-That Isaac Watts, who wrote Joy to the World, was

invited to spend a week at the country home of a Lord
Mayor of London and made himself so popular that he
stayed on there as a guest for thirty-seven years, pro-
ducing more than five hundred hymns in his lifetime?

ho wrote two well
-That James MontgOmer~, toWthe Lord's Anointed

known Christmas hymns'IHaz f Glory had an exciting
I F the Reams 0 , hand Anoe s rom ditor and was tree

E li h newspaper ecareer as an ng IS . his mind in print?
times put in jail for speaking thor of While Shepherds
-That·Nahum Tate, the ~Uht was once regarded as

Watched Their Flocks by Nzg , d held the omce of
one °L

fEnglatn~~~~:~~~eP~~~~~:s~ve sovereign~, King
Poet aurea e en Anne but IS now
William, Queen Mary, ~nd ~:ue lar Chr~tmas hymn?
remembered only for t?IS pal tlCUth f As With Glad-
-That William C. DIX. the au or 0 .

ness Men oj Old, was a successful ~gliSh bU:~~e.sesr~;n~
d held for many years the po.c:atlOnof m g

~narine insurance company in Glasgow? G d
-That Dr. John Mason Neale, who tra~slated ~~

Christian Men, Rejoice, from an old Latm car~l,
out of favor with his Church of England supenors so
that he was given an obscure post as warden of the
East Grinstead almshouse, ,at a salary of one hundre.d
and twenty-five dollars a year, but there .used his
spare time to delve among old Greek and Latm hymns
of the early Christian church, turning out memorabl;
English versions that are now found in every hymnal.
-That Christina G. Rossetti, the author of In ~he

Bleak Midwinter, was the daughter of a famous Itahan
exile in London, and was the SUbject of man~ of the
paintings of her artist-brother, .Dante Gabnel Ros-
setti, who was also a famous poet?
-That nobody knows who wrote either the words or

music of 0 Come, All Ye Faithjul, though it is sup-
posed to have been sung in the private chapels which
many rich families had attached to their homes in both
France and England during the early eighteenth
century?

(An article upon "America and the Christmas Carol"
by Cry de Brant appears elsewhere in this issue.)

• The Legend of Switzerland's Native Instrument
tg marie Willner

APRETTY LEGEND relates how a lonely young
herdsman in the Alps constantly wished for
something that might help him brighten the

long hours of his solitude One evening, after he had
retired, he heard voices in the room below. Peering
down he perceived three strangers around the fire-
place. In the huge kettle which always hung in the
fireplace, one of the men was boiling a mixture.
'presently one of the nocturnal visitors went out.
side and strange sweet music began to float through
the air. The herdsman listened spellbound, all too
soon the music stopped and the player rejoined his
companions. "Come down" the three men now urged
the youth in the loft; he fearlessly obeyed.
The stranger tending the boiling mixture took one

of the three glasses which stood on the table and
filled it With a liquid of a brilliant green color. He
gave a rap with his dipper, then filled the second
glass, with a bright red liqUid.With another rap he
filled the third glass. with a liquid of pure crystal
transparency.
"Drink," urged the men. "The green liqUid will make

you victorious in many battles," promised the first.
"The red beverage will bring you countless riches,"
announced the second. "Neither glory nor riches can
I give you," declared the third, "but I offer you the
happiness of real music and my alphorn."
Without hesitation the youth drank the clear liqUid.

The visitors and the glasses vanished and the bewil-
dered herdsman climbed back to his sleeping quar-
ters. Recalling the strange happenings in the night
he ran outdoors next morning ~,nd beheld, leaning
against a tree, a wooden horn some six feet long, He
placed it to his lips and soon found himself playing
some familiar herdsmen's tunes.
More matter of fact data on the alphorn indicates

that it had its origin in Northern Asia. From there it
migrated southward with nomadic tribes, then finally
reached the Swiss alpine regions, According to Tacitus,
the Romans used horns of this type for signaling.
Historic records dealing with this now characteristic

instrument of the alps are more definite from the
ninth century on. In those early days, in the Bernese
and Valaisan mountains, the alphorn reached a length
of over thirteen feet. In other sections, especially in
Central Switzerland, where the Rigi and Mythen dis.
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tricts near Lucerne were its favorite haunts, the
instrument was sometimes shortened by bending the
upper part of the conical pipe to run parallel with
the lower part. The average length of SWiss alphorns
is now only six feet. Nevertheless. even these can be
he:;\rd at a distance or- one and one half miles.
Slender cembra pines or Young firs furnish the wood

preferred for alphorns. These are cut in two, length-
Wise, carefully hollowed out, and then bound. The
hooked end for the sound·-hole is made of the root.
At first the horn was COvered with tree-bark mostly
of birches. or With hemp yarn soaked in tar ~r pitch.
Lat.er .on roots of young fir trees, about as thick as a
pencil, Were used, also rattan cane. While excellent
and attractive, this, however, proved to be rather
expensive. Today birch-rind or thin oakwood chips
are generally used as protective materials.
Seeing that the octave scale of the alphorn is not

complete, . I?layers hav~ been advised not to attempt
the rendItIOn of entIre songs on this instrument.
Nevertheless, in spite of its limitations, the music of
the alphorn in alpine regions is an unforgettable
de1i~ht, .especially When it is mingled with the Sound
of tlllklmg COWbellsand joyOUS waterfalls
Since the aesthetic effect of the alphdrn depends

~ot so mUCh. on the sound as it does on the echo, the
lD~trument IS most eft'ective out-of-doors Where it
enjoys ~he advantage of open spaces. Interesting
observatIons have been made regarding· the quality of
the ~cho. It has been fPU11dthat the first echo usuall
retams the key of the original melody While thY
second ech~ may be a quarter· tone lower.' e
(Alphorn melodies, although limited, have fre_

quently found a place in the Work of great compos
Outstanding examples are the beginning of the f e~~
movement in Beethoven's .Pastoral Symphony ?U~h
prelude to Mozart's pastoral play "Bastien and' B e
tienne," composed in 1768; the beginning of th as-
ture to Rossini's "William Tell'" also the r e oVt~r-

. 'espec Ivepassages In Meyerbeer's "Dinorah" and W '
"Tristan nd I ld " A agner s

a so e. ccording to a research on the
al~horn made by S. Elkan, Wagner, When composin
thIS opera, had suggested that a special instrumen~
sh~Uld be made for the herdsman's horn taking th
SWISSalphorn as a model. 'e
GOod alphorn playing is undoubtedly an art, for it

"FORWARDMARCHWITHMnw'"

takes sk.111to acquire the Up technic . 'al 01 monynotionofl" adopted pIons.
producing the desired notes aDdfor ,~) irR~~J,OTlj;:cu:~ pay-as.you-go,"'Ruml Plan." .which
variety. While there is no completeree:"~~ ~~w!JtIY benefit to all whopo" Income ~aJles', rs .o~e

t1 t in days gone by a lew f ...._. ~6!!~;./fII~gl~ . ned figures 01 the hour. H,s omlabl/dy
ar S s 'OU""'l.<Indingp~~, _ ~ Jisflngun h fhot when if seemed the best
mentioned in small chronIcles, Thus til ~" j. I moJesty are sucr h d many of his plans which
Taschenbuch" of 1892-1894 remembers1, '~>omelhinq accomp\:v~ been lostered by'others,
Henzi of Chateau d'Oex who liveddUl'ing!~fJ!le JI), ~~ wUh ancanny succ:~slygiven at the start. His plans

th r lllt!i.ti2''' ~'f ....aseaon d , t un .century. He was e son 0 veryPoor ..;'\ rIlllfhtcr ! f Corporalion tax on or so, fllnn
admirers of his alphorn musfe found ~~~ nJ;~glteobs"uc ,~e.Yfcommandingwide support. His

a""",'l. 'dusfn/oren .,' "him as one of the guards of the Duke 1'IIlI%~ \II',ldi~!!~ ';d his quief, unassumingorce In fresen 1n9
Fr or '~h, ~e11110110 (I tnOle whohave known th,s eJdroor-ance. ..~t 'he tII0IYe a

t ~~
I~ the ~ine eenth century thereWas a ·pencnalify., b 'Idering os the proven success 01

reVIval of mt.erest in SW1ss folklore.At a~~'I rf{lalijity.ISo~ :Z~afion. bu~jne~s,and social science.
same time renewed attention was alsofOCUsed~ lefOillP'~Ject;'m U ·versity 01 Chicago went so for as
alJ?horn. ThUS Major Fr. von Millinen aJh IQ~ " Hutchins0 de ,1 social sciencesin America:' The
a course of stUdy in alphorn playing forY~;~~~I,~III"I:~~h::qh~. °hisablence01 cant, his fronk, con-
to be given in the Bernese Oberlandb . ~ , ity ~ (I rooch engoge af once.0/1 th<;ue who.meet

F din nd F Huber thY til< Ii)j. ,lITI1llng pp h ties 0 ~ery intimate Interest In theposer er a . , a eac er at thePl" !ilemonyleoJen eo, t J '" the world of today
berg School at Hofwyl. HUber aCCOrdingIY~n.~', iliel 01 tIIusicand JUSIe s/ r ;he art in the future.
two weeks at Grindelwald and gaveleSOGn.!·~!t;l~onl still.wi~ere:r F~b::oryO 1945, The New Yorker
alphorns. He was the first mUSIcianto ati'~~ .'9 wilh ,Is ISlUe" at;" bio9,aphy of Ruml by Alva

• aJ aJ h I th "'9It . led 0 cop IV d' f thtuning of sever p oms n e same pikb i!Ji illprrn th ugh th,te iUlies.Alter reo /fig 0 e
have alphorn melodies plaYed In threeP8l1s 1 t ,bi,h ran r~ his many p,ojeds, it is not to be

--------___ ' ~ili<lry luc~e~ 11'1mentioneJ as presidential timber.
• rNifbot.he~lreq:U~n bove wehael in Amerieo a geniusThe Queen ReceIves the ~ll~~~~(;I:;~\~;I~ifr;ivecombifleJ willi fhe solid background

THIS IS A PICTURE to make muSiclatIs" ,~el,~:~nf~e~ordlIis musicgfodivjljes belies. his ~nthus!-
and think. Centuries or tradJtiondemanl~ 1:51 in tbe orl. W.emany boys, heH~tud~!d, flono In

Q be ted hil . ,", 1',10 twel""e IS cOle lOy now,a ueen 6ea w e recelYInglh~~~IQlmatiYe y~a, tOm Sf. bi' h d omposifions
sen ted to her, Years ago, in the daysof HariJ,'1 .' il naf inreoc/in9. ~n1ploy,n,g ~u th~s ~onference. If i;te hn in rtn I ., 01 wlllcnfie speou In ,mas r composer. w e a p ce Y pa!alt,il ilmptoYrllrtg, 'fbese im rO'fistftions ranqe from the
treated Uke a. lackey. Here is the otherextremt,t~ lbofoJl07th~ sirlhand ;eventh centuries to the style
tral1an opera star, Marjorie Lawrence (seat€d~ II~mm:Jern compolers.Mr. Ruml !nsi~fs tho+ they are
she is slOWly recovering from an attack01 io!~ ~ ff," '" personal research dudles In the resources

• ~..fn IOUS Dparalysis) during a recent party gIVenby ~~. . b .
'Ellzabeth at Buckingham Palace,chatswithlheQ'<1lIIC,';"'iJala,isl,on eJucalor, on economist.and, ."I(~ us,,'

r,' l d·' t "" of vas m, Ions°and the two Prtncesses Royal. MembersoflbeH:'-IlIlllPwhalral01eneenIne a mints ra fO . Am rican
Household at Windsor C&SUeand Buckingham '. incommerceond in philonth~o.PY, he hos glbYe~ tie new

000 .L..I. Ii nd merchandiSIng many a so u e ywho served and kn.itted over 15, garments i~(_lon, nance~,. (I suitt His counsel is naturollyb h f th I in ited. ~01apprlXJCIl 0 succeuu re. • t f hranc es 0 e serv ce, were v I lOIIgM0'1 la,qe interedsintent upon a IUS '. res,
Y lid highly intelligenf woy01 handling many d,ffe!ent

file widestscope,There is nothing p;etentfous,
ifJabfe abou' him. The succ:ess01 ~fS venturel

file 'n1/ue of hit commonsen:e and "c~ fund 01
"1t'1Io'1 Who in Amtlr;co"gives Rum' th,s more or

ic o;ograplly: 5 1894'
sSey (ruml); h. Cedor Rapids. 10.• Nov., '.

0IHlSo/ollle (Ieordsley) R.; 8.S., Dartmouth. 1915:
rJChiccrqo, 1917: m. LoisTreorlwefl, Aug. 28, 19.17,
TretMlrrelf, Ann, A/~in. Sec:.The Sco~ ~0·19~~fia2:

fIlSf. fa pres. Ca,negie Corp. 0' New or, ·bd'
Spe1l1tGn Rodeleller Memorial. 1922.29: memo . i

Spe/malt Fund 01 New York since 1929; dean SocIa
d' and 1 ed U 1 Chicago 1931-33: freas.
ft. pro . n., ,0 'd R B k of

'Co. fnc.,tince1934; chmn. Fe. es.. on d'
H UIIS~um of Modern Arl, Farm Foundat/f:,n: .'"

., E' l J' E I edia 8rdonnlca
IIr COttomlCReseorcll; 0". neyc o~ X."
Uem. Psi Upsilon, Phi Beto Koppa, Sigma I. 'd
a director 01 MUlotIhe corporotion which pro.vl el
roms of entertoining musicthrough dired, WINeto

, i"';UI"ies, holels, olld so 'orfh. _EDITOR SOlE.

THE QUEEN RECEIVES THEQUEEN
. te@~~Miss Lawrence, in March 1943,in anm hi/hlf

THE ETUDE, Paid the following tribute,of V; THE 0 ROLE that music has
have always been understancUngly proud, ~~ UTSTANDING 1 d to many

"I find it most gratifying to be ableto Wll ~ playedthrough the entire war has ~twill have
~ beea1f£ SpeculationsupOn the posltion the alexperiences ill the pages of THE DLU ..E, ,stld tbetremend Id to whIch all Christendomfi f tl liest and m ,.,;, OUS newwor dn,e magaZine was one 0 le ear When 1 '; bOli'awakin with bllnkin eyes, new hopes, an

~CIaI factors in my musical educa.t1on~traba,~bfJ~expec~tlons.Art Is :reat because its ap?eal
lIttle, ~e lived in a. tiny, rural town ll1 ~ f we iversaland rimltlve.It is not circumsc~lbed
was VIrtually cut off from the activities0 bu. P 1 ua e The mUSICof
world of lUusic. My parents were ~U.Slca~ . anc~,~:a~ne~~rO~ab:l~~n~n'avia, ~ungary,
b~'other and I adored playing and SUl~~~er~ ,,' andother c~~ntries h~~ flooded Amel'lca, and
eIther of us can remember. It was e neW)11\lS' ~ Whocannot speak the language of the coun-
though, to play and sing without sam , e it cam r el In it In similar manner,
inspire us and without some musical gulda POsedin eA~Vrica su'ch as the songs of
us. And then, into that small, s~uestere~u Foster,the ma~ch~ of John Philip Sousa,
town there came THE ETuDE! A frIendof Russo-Romay-Negro music of Broadway are
bourne subscribed to the journal, and, as ardaround the WO~dMusic requires no passport. or
had read the successive new issues, he , ,alian,It is the pr~perty of all people who. enJoy
them on to us. I shall never forget the II ':l'amting,SCulpture,architecttrre, and industnal de-
Which we watched for the post that brOUn1e ito. arefar more national in complexion, but th~y
How avidly we pored over the contents! bestd ~ notas activating upon the emotions as is mUSIC,
gaVe us advice and encouragement, and derftll~"bapsmUSic may unconsciously become one of th~
the center pages contained all sorts of wo;I fffl~,:fSls WhiChwill solve the greater proble~ a
music. TliE ETUDE brought us new joy, anb o~' an understanding between races and natIOns,
tain that our musical progress wouldhave ee fECE
delayed Without it." " MBEl!, 1945__d'

. d to enduring peace,
;hich seems to be the ~~~~ ~eaaring of the boundl~ss
"For years we have f tomorrow are to rec~Ive

benefits that the Pt~OPl~foinnumerable neWmaten.als
through the prodUc IOn coming from the a~azmg
and contrivances ~ha~t~~ratories of all co~ntnes. At
chemical and ph~slCacit~ng parade of promISes comes
the height of thiS e~ of the atom. Behold, a new
the bewildering fiSSIOnany other ever d~~el~ped by

far greater than i agination Wltll ItS pos-
~:~' almost paralYZ~~o~~ea~st war of .all time in a
ibili'ties. It stopped e reat neW existance for Man
s k The portals of, a g d in one cosmic crash our
wee .been thrown WIde, an has been changed. Now
have t' n of power k' g 'Whatwhole coucep 10. re everyone isM m ,
that this change lS he y'life?' Of course no one fU~iY
will be its effect uPhon~een spinning around f?r mI ~

The world as toms in a qUIet Sal'
~no\Vs~f years splitting its ,OW~eamany decades before
lIOns and it probably WIl~ 'on of the atom as a
of w:r;ther controlled apP.IICat~ses in the life of the
the ower to the vanoUS
source of p TH MUSIC"

"FORWARDMARC'~H~W~I::':::===================:..-==::_

Music's March of Victory
From, a Conference with

rBearJale';/Ruml, .
Internationally l'inown Execu!lVP.,

Economist, and Educator

SECURED EXPRESSLY FOR TilE ETUDE l1Y JAMES FRANCIS COOKE

individual can be devised. Yet this 'tre-
mendous discovery and invention, together
with the winning of World War II, makes
·1945 an annus mirabilis, comparable only
.to the discovery of the controlled use of

fir,7.ro~any it may seem that the atomlc
bomb places us, at this time, upon the very
pinnacle of material1sm, As a matter of
fact, it stresses the importance of t~~se
concepts of culture and the humamtIes
through which the world may be redee~ed'
from its ghastly era of horror and bestl~l-
ity, In this redemption it seems that mUSIC,
wordless and lim1t1ess and yet all-po"",'er-
ful, must have a far~reaching functlOn.

American Mu~ic
"Music, to be fine, may be of two types.

On the one h~md it may b~ a pure ar~
form without date, nationallty, or othel
specific reference. But, on the other hand,
to be fine it must be indigeno~s to. t~e
I of its origin, at the time of ltS ongm.
it ~eust come from the spirit of the pe.ople,
sincere and uncontrived. We .are not llkely
to have a single national muslC.represen.ta-
tion of the' entire country I~ Amenca,
because we are such a cosmopolItan colle~-
tion of peoples that wemust produce mu.siC
of many types. When we take au: .natl~e
theme.s and tr~at them as Dvorak dId
Indian themes in the New WorlQ Sy~-
h n we do not have American mUsIC,
~u~ I~erican melodies embroide~ed upon
a European formal structure. MUSICre?~e-
sentative of the life in our great clt~es

t b the l'eal music of our plamscanno e ..
and our bayous. A composer In MeXICO
C't who has never been further away
I y, . Texas may set out to write

from ho~e thaI: .ElnP:;;le but' it is more likely to
a song m t~~~~I~f popo~atepetl than of the ~iffel
make one. . z imitated in London, Pans, or
Tower. Amencan ]az , , h 1 thing thand a more lIke t e rea
Vienna, soun s n mas uerade party look like real
the costumes .a;t aH qer composerswho have lived
knights and l:dI~S'n ~~:tries sometimes absorb the
in or near ofelg d'd Bizet 'Carmen' to us is as
musi~al atmos~here'I~s se~ms as ~ich and unctuous as
Spamsh as,sJa ron.The -Spaniards however, never havethe wines 0 erez. '. t s

' f Bizet as much for IllS ance, a
favor~~v~h~~tUS~~~e FEiJla.Beaut,if~~as is 'Carme~,'
ttIeYF 11 ' 'Et Amor Brujo' is more mdlgenous of Ibena
De a as . hb . Bizetthan the music of his French nelg 01, .

The Cultural Stream Reversed
"Nevertheless, there are young C01~l?o~~yr~O;~~iZ:~

f th country who go to our 19
p_art~0 h ~ and universities and learn the technique
mUSICBC00Set· d on Page 724)of the international structure ( on ~nt{e
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"MY WO~kwith the 'City Center grew out of th· ":.; '.
dUrl~g my American. debut in 1937 On e ..observa-tIons I made

. to conduct "Tristanund Is~lde" Wit~Ki";~t~WS.where I was called
Wlth the lack of homogeneousness of th n Flagstad. I was struck
the fine m~terial I had to work with. ~:r.form~nceas ~ whole, pespite
learned theIr parts in different comp' stars were visitors who had

b
ames and in cliff . - -.. -

was arrowed; the orchestra was the local S m h er.lllgst~les; the scenery
sisted of volunteer music lovers wh Y pony, and. the chorus con- _0 gave their s" -
change for the pleasure of singing E 'herVlCeS,Wlthout fee in ex
but there was little if any fusion a~o: t;~~ment was excel1en~in:itself-=-
were even more disastrous to the hope of f .' And th~ working conditions
different cities, the 'stars' met each oth uSlon! Commg as they did from·
before the curtain rose If all the c m er for rehearsal about four hours
as twenty-four hours ~head of ti~e pany members were in town as much
calendar in red letters. ' we wrote the occasion down on the

The "Star System" Condemned
"Inwardly, I rebelled against thO t

not oper,a, but 'stars' and unfusedlSr~l;a.n~e tCOndition that gave the public
And-:then I noticed a strange thing Th s, ~ I was powerless to change it
into two categories: the 'stars' wer~ la~d~~ ~ted reviews. divided their prais~
t~e orchestra and ·chorus were commended for thei~ vOlees, their gifts-but
tl0n ..The balance, the smoothness th or. theIr homogeneous produc-
formanee were said to come-irom. the. re orgamzed projection of the e-
the only elements in the: performanco ~hestra and chorUS-and those ~ r
a~onecan blend indiVidual voices intoe ._a ihave had the rehearsing Whier~
Slon. I was delighted to find suc a s ngle and unified artistic c
saying exactly what I had been ~n~~atements in print! The Criti:sxpres~
m~de up my mind to do something a~:t ~~Id compl~in,in?, of. After th:ter~

My worst obstacle was the ~star 1 ..~ - '
Let me make it clear that I h system' which seemed to .
it is the system itself which lave no criticism of any compan:revall h~re.
artists above the p~rforinances ~~~:~. t~~e ~star _s!~tem' sets a~i~~~~~i
670 ppear, It encourages peopie

J1lI 'l1IE FIRST supplies dropped by para-
to the 58th PortAble SUrgical Hospl-
ted in the Burma Jungle was a small

recor<ls. Soon BIng Crosby, Dinah
eere bringing the men who

a haPPY reminder of home. "You
te," wrote Major F. J. Sazama. hospital

.. bat the general feellng was when the
.. adding that they were played until

gone.
• orale of ars in this war, V·Discs

letters from home. New releases sent
far-fl,ung fighting forces. these Army-

ph records were played day and
s)·stems on transports, hospital

convoys, along the front lines. even
ucUon was stepped up for V -E Day

boys had more time to listen.
the special services Dtv1s1on of the

J"orce;s, more than eight hundred setec-
to symphony were waxed on over
ble, water-r 1stant records since
In July, 1943. America's top musical

by donating its services, music pub-
royalll • and phonograph companies

of their raeiliUe . Talent combinatIons
before, including those of men in the

no doubt make priceless collector's items,
DO record can now b bought. Making this

to our scattered service men was one
miracles of this war.

\be ArmY took ever the recordIng Job, e-r-a
to buy their 0"'0 equtpm nt or depend on that

If usa andRed Cross. American records were at a
II!mium overseassince shipments usually arrived on
Ibeachheadin powder form. Then Col. Howard C.
Bronson, Chiefof the Special Services Music Branch,
mmmoned Capt. Robert Vincent. New York sound
l!rording engineer 10 eivUlan lLte. and asked hiI)1 to
miterecordsfor the boys.

A Revolution OperaIn
An Interview with

Internationally Distinguished Conductor
Musical Director, New York City Center Theater

SECURED EXPRESSLY FOR THE ETUDE BY GUNNAR ASKLUND

For the past f'heni years, af least, readers of TH~ ETUOE have heard one opinion reiterated by e"ery::~~eed~:yrfo; ° ./s add~7~se,<i,them:}~e need. for mun!cipal repertory companies which can servethe
A .. gUImg pu u: as e ana .aeveloplng young talent. And now the miracle h

~~e";':n;ce~;;'f;4i:~;:~t;;;~;YF7:::;;0;nH~h;0~::,r~:\f.;1iJe~e1::i g~~a2::1e:~~; ~7:;:J::~:;a:i

;;3:::i:;S:::P:F:~I~~::";n:o~ohb:I'an,~nor~:~de.;r;~~n;h:~tf:t,:e'W~:hih:b~;g:;;;~cI;;:<iC::';::~ ~:':;;;:!.~~;
bl
. In any commercIa company r t crl I . Ih C'

nota e achie"emenfs 'goes 'to its director Loul H I h h 'f ITS ~re I or e dy Center's
in that he .has created something out of ~oth' 0 BOO's:,wH0 ~s so or satlS;,ecl the definition 01 genius
Franz Liszt Conservatory.in Sue/ape,1 un~' Dmgh·'or? Tm ungary, Mr. Halasz first studied piano at thet • O'er 0 nanyl. wo years hefore h' d r h
o appear as piono soloist wl1h the Royal Philh . 0 h t 1 IS gra ua lon, e was selected
the e/esire to conductas well as to ploy I 192"9,mh°nJc rc es ra 0 Budapest and became inflamed with

J • ~ .• n ,e was graduated ·th h ..
?na. Imm~aiately became Assistant Conductor of the Buda . WI onors m plano and conducting,
Invdecl to Salzburg,-as assistant fo To'-on·n· a J B Wpest Royal Opera. In 1935 and 1936 he was,. p" ..... II no runo alter aft . 'worKm . rogue, Vienna, Rome "anclBudapest I 1936 • er on Immensely successlul record of
~on of Dr.. Eichhorn,disfjngui~hed chemist dndnChiel ~/'th~a~sz Shad.a. ~ong visit from his cousin, the
mgto~.. ~uring fhe months of young Eichhorn's st M, . '., . Dms/on of Bacteriology in Wash.
s~F!.eflordyof .e"eryfhing I!'. Am~rica! Gifted withay,- •• H.alos; heard hut ~ne refrain: the complete
find out lor h,mself. The pu,po,e' ~ol h. . on mve.st,gatlng turn 01 mmd. Halasz ·come o'e' JA . - IS commg was to see A "1· ' 10
hmeflcan opero._ln the lollo·wing 'conference Mr HIt ,r·encd '.S. result has been a revolution 01
t e New Yor~ City·t;:enter, ancl .how other c~mm~nif?·asz e.s rea ers of THE ETUDEhow he organized
opera 01 .thelt own. ._.. ,es can use the same methods in .,Iabl,· h' ..,.. s mg CIVIC

-EDITOR'S NOTE.

(LeJt to

"CARM&N" AT THENEWYOBICllY
CENTER T!IllTER

riqht) Jennie Tour_l. Lanlc Halasz.aM
Czaplicki.

to go to hear a (big name' (sometimesdeserrMlr
50metlmes not), instead of an opera'ltenl'elo~
'big names' in an aura of glamour~litter m
tige, and box-omce appeal that ~ds ~tbr
ene";lY of musJc progress. I wanted to get ani
the star system' and give beautuuI,complel<,·
clanly performances of opera, Thencame l.ht;l:
I dropped my professional work in orderto~
USO tour ot two hundred and sixtyconcertl~
ductor of the American SymphonyOrcOO!1l
results of this tour convinced memorethan!l~
the rank-and-file cltlzen had a vitallolinlll
music Qnd would be· glad to (Continued on Pa(!

A Valuable Hobby
MakIng recordshas been Capt. VLncent's hobby, his
~lof~on,his life. When studying h1.story in public
~hooLhewishedbe coUldhear t.he voices of Alexander
the Great,George Washlntton, Abraham Lincoln.
Whenhewaseleven,he met Thomas Edison who gave
lllm & recordingouttl~ and recited a humorous story
forhis firstrecord of famous voices. Next, young Vin-
~entmadea recording ot a talk President Theopore
Rooseveltgave before a boys' club now the most
a~,hentic record in existence of th~ Rough Rider's
VOIce.

Tracking down celebrated voices became a.n ad-
lenlurousobsess1on.In Europe, durLng World War T,

be saw service as second Lieutenant in the
with the A.E.F.and later at the American

in Prance, he added such prizes to his voice
II the Kaiser, Franz Joseph, Foch, Lloyd

ceau, Kipling, and King Albert of the
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war, he workedwith the Edison Laboratories
, then launched out on his owo. capturipg
the great was still his hObby. He got them
CYlinders,off U1eair and from over the tele-

JIrlze exhibits in hi; collection of over five
records of famous voices, recently given to.~

Vers1ty,inclUdeP. T. Barnum, McKinley cam·
against Bryan, Bryan'S Cross of Gold sp~ech,

Melba'sfarewell to opera, Admiral Peary, !Sarah
t, Mark Twain, and every U. S. p.resident

Cleveland. ~ .

The Experiment BeginS
Pearl Harbor a record he once made of the

of Garrett A.H~bart, McKinley's first term vice·
t. gave him an idea. He recalled that Hobart'S

had not heard his father'S voice in forty
came all the way from Florida to New York
It. If this record meant so much to Hobart'S
ught Capt. Vincent, what would the voices of

of YOlUlgmen going off to fight in the war
to their sweethearts and home folks?
next rnorning, Capt. Vincent went to USO head-

In l<lewYork and offered to spend his eve-
at the Brooklyn Navy Yard making free record-

hitn ~f sa.il~rs' voices to send b~ck home. usa told
o try It out. When his evenings turned into all
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How Records Helped
Win the War

t" ;})oron -.J( .Antrim
night sessions, usa put him on full time and sent him was utter silence, then every man joined in and sang
out in a station wagon fully equipped to tour the na- .Silent Night and other Christmas hymns. For just a
tlcn's camps installing recording machines. The thou- .Itttle while wewere aU transported home again-it was
sands of talking letters on black acetate discs mailed onristmae Eve and we remembered it."
home each month from camps proved so popular with "Special records played for the civilians in occupied
the boys and home folks that the service was con- countries created good will. In Italy, Toscanini urged
tinued throughout the war. his countrymen to cooperate with the Allies, and con-

Before Capt. Vincent could begin making regular ducted the Garibaldi War Hymn. Local civilians swelled
service records, which with pride. In French
he dubbed V -Dlscs, he villages and towns,
first secured a plastic f r'om a truck loud
record tough enough speaker, Lily Pons
to stand the knocks sang a stirring rendi-
and wear of Army tdon of the Marseillaise
life, got priorities and in both English and
enough presses to turn French to the-cheering
out quantity produc-. populace.
lion, lifted the record- ··Interested in the ac-
ing ban of James C. tuaI- sounds of Army.
Petrillo, AFM' Chief, ang Navy life, Capt.
and got the go .sign Vincent began' record-
from music publishers, ing them while on
recording companies tour of Army camps;
and performing artists. barks of tough top ser-
Then with his staff of geants, wise cracks and
five ~nlisted men, all lingo. of the troops,
experts. in sound, he musical and histrionic
began concentrating on ~alent, original poetry,
~nt.Thefu~~- ~c~,~~~-
ment was a total of tle sounds. Impressedwith the musical tal-
50,000 V:'Dis,cs in w~ter- ent in the ranks, he
proof boxes. Later, a selected the best for
Hit Kit folio of p'op-~ V-Discs..
ular songs cpntaining Last summer some·
musiC and lyrics to the members of the Air-
records was added. The force Tactical Com-
response from the front mand in Orlando,
lines was immediate: Florida, ·petitioned
Quotas had to be. ~n- Capt. Vincent to make
creased'steadilY until a V-Discs of th~ir Sym-
total of 300,000 records phonette, a ~rP.inature
were sent monthly, in- CAPTAIN ROBER,"VI!iCENT. symphony orchestra
eluding 60,000 to _the recruited . from the
Na;:DisCS primed the. troo'ps for. 'th~ in~asion· of .the fliers. capt. vincent listened to a rec.ord sent him and

h.U ·nes The convOY of LST'S sailed mto the Gulf was, amazed '~t the Symph!Jnette.'s sup~riority .. He.
~f 'L~::e w'ith their amplifying systems blaring ..band replied 'he could c~t the recQrd if provided with quick
. . It 'nstilled confid~nce and quelled the JItters. transportation for his equipment. They co!!sidered the
mUsIC. 1 ,... Id '" ·th morale factor sufficiently important to send a plane.

Co
r . II. C. Englebretson, .who he concerlO>V{l - ~p ker truck within range of ~nemy guns. along When he went down there, the recording session 'had

loud spe~ beachhead wrote "Often the men haven't to be set·at mfdnight when the sound of plane motors
the An:o. f~vorite band i~ months. It's. -great t6 see would not interfere. From then until dawn, the Sym-
he~rd t e

l
,
1
rut of the woods all. smiles- when.the music phonettes, stripped to the waist and wet with per-

them s rOOt t'll - d t· . spiration, recorded Bach and· other classics for the
.t "In Italy the men i!1 isola ed ar 1 ery an ~~. 1-

s~al S'ft toastS· got their music over telepho~e WIre whole Army.
alrcra ouh. nes When the· 'system .was not used for Some promising discoveries were made, among them
and ear. pOe Corp. Gorddn Myers, baritone. Corp. My.ers made his
comm.unication. record debut on a V-Disc singing A Soldier's Prayer,

ChristmaS iIi the Jungles music by Maj. Brown Bolte;·words by Lt. Col. Harold
'Christm~S V-Discs were flown io re~ote theat:~s by G, Hoffman. Now NBC.and phonograph companies are

. Air Transport Command- to lllsure then op- ... waiting to sign him up on his return to civilian life.
the Army 'al From the Philippines a GI wrote, "All- Requests by the hundreds for favorite selections
portuned~rn.: Marian Anderson's .voice cam~ out to us from privates to generals helped ·the,staff supply music
of a. su Ae~,Maria Then. Stokowski said, 'Won't you the boys liked best. General Eisenhower wanted to
singln.g. ~ a,nd ;ing with us?' For a minute there h~ar Be~ny Havens, an old (Continued on Page 726)
boyS Jom lD
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I-I have nothing to do with this story. I am
just the clef (or the chorus, if you prefer), to
tell you what it is all about. I am also trying
very hard to look like the Spirit of Christmas.
As for the two flats-well, the action of the story
did take place in two flats, or as they were called
at that time, lodgings, But here is the story:

II-Ebenezer Scrooge was one of the meanest
most selfish and hard-hearted men in London'
As an assistant in his office he employed ari
underpaid and brow-beaten man whose name
was Bob Cratchit. Now-

III-Bob had a wife and several children and
this was a loving, tender-hearted family. One of
the children was a cripple Who, because of his
condition, had grown very little and was called
Tiny Tim.

IV-Tiny Tim was always sunny and cheerful
and he was the very heart of the Cratchit family:

V-The year had rolled around to Christmas
E~e ~nd Scrooge had grudgingly given Bob per-
mls~lOn to spend Chrfstmas at home with his
~aml~Y. Wh~n he !,eft, he wished his employer
Merry Ohrtstmas, but Scrooge bitterly scoffed
at the idea and sneered Bob out of the office. He
h~d dane the same thing earlier in the day when
his nephew ca.me by to ask ~ to dinner.

VI-That night, when Scrooge went to bed and
to sleep, he was in the worst of tempers and-

VI~-:-Was visited by three apparitions' The
Sp~nt of Christmas Past, the Spirit of Christmas
Present, and the Spirit of Chrfstmas Futur
They to?k him, one at a· time, through h~
youth, hIS hard, flinty manhood, and his probabl
f~ture_ The things they showed him affecte~
him gre?,tly, and left him so convinced of his
wrong'dotng that he promised the last Spirit t
make amends, if .gtven another chance. 0

VI
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VIII-The spell of the heart-breaking scenes he
had witnessed in his sleep was still upon him
when he awoke, and he determined to begin his
reform at once. Firat of all he thought of Bob
Cratchit and how he might make his Christmas
happier. (Scrooge began to grow a halo).

IX-Raising the window of his room he looked
out and called to a boy in the yard below, "Boy,
what day is this?" When the youth answered
that it was Christmas Day he told him-

X-"Go to the POUlterer's, around the corner,
and buy the largest turkey he has for sale and
send it to the Cratchit Iamtly."

XI-The turkey was duly paid for and sent to
its destination, and there was both astonishment
and delight when the Cratchits realized who had
sent it.

XU-Such a turkey had never been dreamed of
by the Cratchits, and they were happy beyond
belief. In the meantime-

XIII-Scrooge had gone to his nephew's for
dinner and he was warmly welcomed and made
much of for the balance of the day, Old scores
were forgotten and a new basis of friendship
established.

XIV-When he walked home that evening
Scrooge realized that the day had been a happy
one because he had had a part in making other
people happy, and he determined, more firmly
than ever, to follow this .idea for the rest of
his life.

XV-The next day he surprised and delighted
Bob Oratchtt by raising his salary to a decent
sum, upon which he could live comfortably.

XVI-He became a second father to Tiny Tim,
who learned to love him, as did the other mem-
bers of the family. But here we must let Tiny
Tim close the story, which he does by saying,
"God bless us everyone!"

o

==

IX

XI

XV
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Radio Music for the
First Post-War Christmas

THERE'S GOING TO BE a calendar of abun-
, dance for this -ftrst post-war season on the air-
. ways;The great American listening public is to

have the opportunity to hear those compositions which
are standard in every "rriusic-Iovmg home, together
with many novelties, new stars, and added attractions.
This first post-war Christmas will be fun of radio
surprises, and we urge all our readers to watch their
"daily papers for announcements.
The American Broadcasting Company announces

that its 1945-46schedule offersmuch of interest not
only to the trained musician and the student of music,
but also to those who like music for its own sake.
Recently. this network announced the appointment of
Alfred Wallenstein as director of music, and the
division of its music activities into two distinct fields.
Mr. Wallenstein is in charge of the strictly classical
field, While Paul Whiteman is in charge of the other
side of the fence. With these two gentlemen at the
helm, we rather imagine folks are going to be often
tmning their dials the American Broadcasting way.
The Metropo'utan Opera and the Boston Symphony
Orchestra, both leaders in their own respective en-
deavors, again appear on the ABC music calendar this
winter. In addition, the Ford Sunday Evening Hour
returns to the airways, as a part of the ABC family,
presenting its program of music which is familiar and
widely loved.Offering 'distinguished guests-conductors,
vocalists, and instrumentalists-this program will aim
to blend the familiar in operatic and symphonic liter~
ature with -the old favorites in the ballad field, the
fol~ong and the so-called "lighter music." The Ford
Hour, which began on Sunday, September 30th (8 tiJ
9 PM., EST), will carry through next June.
The first of thirty broadcasts of the Boston Sym-

phony Orchestra, to be heard from Symphony Hall in
Boston, Hunter College in New York, and from Mil-
waukee, began on Saturday, October 6 (9 :30 to 10:30,
EST). This is the third season that this ensemble
has been featured on ABC. As in the past, the season,
in addition to the thirty concerts in charge of Dr.
Serge Koussevitzky and others, will include the Sum-
mer concerts at the Esplanade, the "Pops" concerts,
and the programs from the Tanglewood Festival. Dr.
Koussevitzky is observing his twenty-second consecu-
tive year as conductor of the Boston Orchestra, and
the organization itself is celebrating its sixty-fifth_sea_
son. During the thirty broadcasts, four guest conduc-
tors and several soloists will appear.
An early Sunday _morning program (for Easterners

at least) is the Coffee Concert, heard each week over
ABC from 8:30 to 9:00 A.M., EST. Sylvan Shulman,
the concert master of ABC's own orchestra, is heard
on this program with Earl Wilde, pianist, and other
soloists. The program is a chamber music one, and a
mighty. nice eye-opener for those who like music with
their breakfast.
The return of the Metropolitan Opera is scheduled

for December 1st. It will be celebrated, by the season's'
first performance of "The Magic Flute':' wi'th Bruno
Walter conducting'. There will be a total of eighteen
matinee performances this, season, broadcast- directly
from the stage of the Metropolitan Opera House. Man-
ager Edward Johnson announces quite a number of
new artists who will be heard during the season and
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the return of several others, including the popular
Scandinavian tenor, .russr Bjoerling. Among the new
artists are Robert Merrill, baritone, and Thomas ~ay-
ward tenor winners in last season's Metropoltta.n
oper~ AUditions of the Air, as well as Dorothy Kirsten,
soprano, Torsten Ralf, tenor, and Arthur Kent, baritone.
Radio listeners from coast to coast have expressed

their approval of the Co-
lumbia Broadcasting'Sys,.
tem's switching the time
of its famous American
School of the Air from
morning to 1ate afternoon.
These programs, now
heard from 5 :00 to 5 :30
PM., EST, are finding a
larger and more enthusi~
astic audience than be-
fore. AlthQugh these p~o-
grams 'are designed for
education, and primaI'll;)'
are for the schools, their
interest is not confi'ned to
the young. Old and young
alike find these programs
stimUlating and interest_
ing listening, and we can-
not recommend too highly
that our readers make it
a practice to tune-in on
them. There are five pro-
grams a week. Mondays
bring us the "Story of
America," presenting in
colorful dramatizations
the founding and growth
of the na-ti0n's, life and
institutions, from the days
of the Indians -to Amer_
ica's present world leader-
ship. This month's pro-
grams take up "Jefferson
and the Independence"
(December 3), "The Gen-
ius of Franklin" (Decem_
ber 10), "Launching the
Republic" (December 17),
"The Bill of Rights" (De-
cember 24) , and "The
Western ~eserve" (December 31). Some of the older
folks J:1avewrit~en in t?at these programs did a lot for
them m refreshmg then memories on America's histor
Tuesday's programs are «Gateways to Music" Th y.

are planned with an eye to presenting a well b' I ex
fare of classics, lighter favorites f lk a ance
"t I ' 0 songs andsplrl ua s, as well as modern music all t d

inform· listeners of the origins and' s an1no ate to
th if' pecla values ofe .0 enngs. December's programs lead u
Chnstmas Day broadcast of special Christm~s ~u~~c~

but "Rounds and Fugues" on the 4thIVilI .,
eating to many folks who think that fo~ro:e!ll~,
are complicated: and ,~he.program ofthe1l~"!lr%
phonies in Mimature will appeal to aUa . Sib:,
orchestral music. The program of the 18th ~,~
the old favorite, "The Nutcracker SUite,"eaJs~~
Wednesdays programs are "The MarchofS'

This series dramatizes not 0111;)' the early' ~~'
man's curiosity into the physical worldaboi:~~1
the wonders of the machines and materia~ lII,ilJ
out of wartime laboratories, and the apPlica~
these things to the needs of peace.The titles 00

programs for this month are intriguing:'''I'hickell!lJle
Water" (December 5); "ConqueringPain"(~
12), "Germs Away" (December 19), and"Chid,
Please!" (December 26). ·U~
"This Living World," ~ursdays: programs,~

with current events. 'This months broadeasb
entitled, "Japan's Road" (December6), "Conlrms~
Inflation" (December 13), 'Training fortheNell \'~
(December 20), and "1945 Review" (Decemberi:t
"Tales from Far and Near," Fridays'progJ'ams,~

its appeal mainly to the young. Butwhatfunfmfu
parents when possible to join in to thelisten;ng~
these stories! This mon th four tales willbe pr1:Sln~
"Pecos BIU" (December 7). "ReluctantDragon"In>
cember 14), "Pickwick Papers" (December 21),~
"Taming of the snrew'' (December28l.
The Story of Music, the new NBCUniversilyolb

Air program series, heard Thursdaysfrom11:1~t
12:00 midnight,W,(
unfold thisyearthe b
tory of musicthrougb:h
performanceofC(lm~
tlons of many pe:\t
Each programwill tn"
the development01 ijij:'
ticularmusicformorl~,
from earlytimesto t
present day.SinceL
thirty-six broadca,'
(counting from ~
11) will dealwith n:~,
dramatic formsofm:::
here will be agoodella:.;
lor the radiolistenen:
enjoysclassicalmusi~,~
knowsnothingabouti\'
get a little inside in!t'
mation, But do nal f
the idea thatthe8(ll[;.
tlOD of a bitofmllli~
knowledgewill proTei::
stun:' onthecontrs~;:I
prog:.arnsare de.sigllill.'
entertain as well loP
form. Youwill hear[~
written for oldlJbll
ments like theba!jr
chord, the recorder,0
lute, and viols,perfO~
on thoseinstruments.~
get a chanceto forrofL·
own opinionwhether~
musIc is heard\(I b,':;

"advantage, as Sll,'
would haveusbelifl!,
not. "
On OctoberI!,':

NBC symphony 0,""
la.unchedItoWinttr~
of concerts undeti

direction of the widely loved Italian maestro,'x~
Toscanin1. Maestro Toscanini directs thefir5t~
certs of the winter season, October 28throughI~'
ber 2. During his second group of siXair con~'~,
January 6 to February 10. he will honorthego hilUi"
ni versary of the premhhe of Puccini's ''La Bo 'Ii::
it was the Maestro himself who conductedthe~j
first performance of this universally likedo~~v
Turin in 1896. On February 3 and Februati~n~~
Maestro will give a gala two·week llresenta'csl~'
complete work. The importance of this ,mUS1olll~
versary cannot be under· estimated; it IS5eidtJ1e~
a full symPJ:0ny orchestra of the ch.aracter°Ulal ~
Symphony IS heard proViding the IOStrunl

Th
'I';.. eground for an opera like "La Boheme.

singers will be Jan Peerce and Licla Albanese,'f

THE fit

UClA ALBANESE
As Mimi in "La Boheme."
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Practical Hints from Caruso
THERE APPEARED "Wings ~f Song.

[
~ 1928ton. of Caruso",by Dorothy Caruso and
theS . Goddard .carusc'e wteow and herTorrance
. which Vias recounted discreetly and

slsier), m d d f the, I the story, both happy an sa. 0
~lllg~arriedlie of Enrico and Dorothy Caruso.
:1;945appears "Enrico Caruso. His Life and
th" byDorothyCaruso Atone.The latter pub-

lla,' contains most or the mBlerJal in the
Dcatlon 11 htwller version,plus numerous addit one p 0 0-
jhs of the singer 10 various costumes and

grs severalcharacteristic certca tures dra wn by
:es,& goodly sheaf or love I tters written in
: I Itall.nized Engll,h to his wife in the~,., f h d('IJurseof his infrequent absences rom er, an

anInfonnatlveappendIx of fBcts and figures.
R~aderswhoenjoy 9. good love story wiU find the
000k: wonhperming; the occasIonal r rerenc s
1(1 Caruso'methods and hablta as a singer merit
CIllIsideratlon by students of singing.
It canhardly be disputed that Enrico Caruso
wasthemost populllr and the most generously
remuneratedmuslcian that the world has ever
mown:the memoriesor those old enough actual~
~ to have knoV<Tlhim, the two hundred and
thirty-fourrecords oJle.red by the Victor Com-
pany,andthe figuresof what was paid hLm after
became to this country, aU conspire to show that
his amazing, his 1ncomporBble popularity and
financialsuccesswere unquestionable.
His voicewas exquisite tn quality; thrilling in

it.! intensity.Madame 8embr1ch thought more
hlghlyof the voice of Masini, a. tenor with whom
shehad sung in Russia tn the ig~l.t1es. Rubini,
the primo Tenore par uce!lel1ce or the 1840'S,
mayhave been Caruso's equal. Who can say?
Thereis no doubting the ear.saUs(ymg quality
oftheVictor records. Caruso loved his art and
practiCedit with profound reverence, even adora-
tion;In the field of bel canto he had no equals,
no rivals.He had shortcomings, of course. but,
fromthe Italian point of view, they were very
few,It is never possible to explain just how a great
artistachieveshis greatness but it may be worth-, d soWhileto try to explore the secrets of greatness ~
perhapsto learn "Hints of the proper craft, tncks of
the tool'strue play:'

A Simply Told Tale ,
SinceCaruso's death much has been published III
regardto his vocalmethod; some of it offered by men
Whobll.'Jedtheir claim to authority on personal contact
andanintimate knowledgeof the singer's throat; some
ofit by t-eacherswho without direct knowledge, f~lt
Surethat his art wn; based on principles taught, III
theirownslUdlos All these assertions and surtUlSes
havesomeinterest for the student, some of them have
realvalue but 'the fact remains that in the twent~-
ft, ' h 'gel' sang hISeyearsthat have elapsed since t e sm .
laotnote,not one singer has come before the pUbll~
Whocan in any sense be said to be Caruso's succes~or
Orto h~ve really inilerited any of his outstandmg
qualities.
Mr .cal knowledges.Carusomakes no pretense to mUSI . . her
0: toexplainhow her husband won his tnumPhs~. of
a!lllisonly to tell simply and reverently the sto Y .
theirlife together But sprinkled here and there III
h ., b that areer pages, are sentences and paragra~ selves
Worthpondering by students of singing lIke ours .
Porinstance it is surprising to learn that Caruso never
had.' . When as a veryany regUlar lessons in singmg. , for a
Young Inan, he was doing military duty he, san~ent
reputa,bleteacher in Naples. The maestro s co 1" He
Was,"'Youhave a voice like wind in the shutters. .
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ENRICO CARUSO
(1873-1921)
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up in an atmosphere of voice production H~ heard
de Reszke in London in the early etg'httes ~nd
described his voice as a light baritOI~eof .I;'~easmg
quality. After three or four years m retll~m~nt
de Reszke was back on the operatic stage, smgmg
leading tenor roles, the outstanding tenor of the
time. So far as is known, he effected the trs.nsmu-
tation under his own guidance.

The Teacher No Miracle Worker
In citing these cases of celebrated sin~ers ;-rhO

seem to have achieved their cele~ritY wl:h httle
or no regular teaching, I nave no Wish to dtsparage
the value of good teaching in the development of
a young singer: my point is that f?r a succes~~~
career the quality of the teacher IS perhaps
so all-important as the quality of the stud~nt,
Too often young singers think that a: teache~ ISa
kind of miracle worker who can traIn a vOIce.to
perfection while the student remains as passl~e
as a mass of clay in the hands of the sculptor, A
good many years ago a young soprano made a
most successful, but unheralded, debut before the
New York public. Her voice was found to be

. ·te her singing truly delightfUl. Every otherexqUlsl , ·'1 t . mphyoung soprano, anxious for a SImI ar nu )
asked who was her teacher. It was a worthy, but
hitherto little known maestro, In a few weeks
the maestro's studio was full of young s.ongstr~sses
who expected him to transform them mto Dlght~
ingales. Alas, he never again had. such good mate-
rial to work with, and the aspIrants flocked to
other studios 'to learn the trick.
We are I feel justified in believing that Caruso's

vocal ap'parat~ was constructed in the m?st
favorable way for the utterance of "Profuse strams
of unpremeditated art." Mrs. Caruso reports that,
"The cavities within Enrico's face were extraor-
dinary. The depth, width, and height of the roof
of his mouth. the broad cheekbones,. and fiat even
teeth, the wide forehead above wl~e-set. eyes-
this spacious architecture ,gave hl.m ~lS deep

resonance of tone. He could put an egg m blS mout?
ld guess that an egO'was there. HISand no one wou ." .

chest was enormous and he could eXl?aD:d it nme
inches. 'Does he never breatli.e?' people sometImes asked
as a phrase, unbroken by a breath, went on a:nd on to
its final supreme note. But his vocal cords m them-
selves were no more remarkable than those of ~ost
. When he was asked what were the reqUlsltes
~~n~er:;eat singer he said, 'A big chest, a big mouth,
't cent memory ten per cent intelligence, lots
nme y per '. th h t'" Mrsof hard work and something m· e. ear . ;

t 1 O• "'How can I explaIn how I do.Caruso quo es as. .
I hold my chest up-so. And my .sto~_ach Ill-SO,
And my sit down in-so. And then I smg .

An Unusual Personality
surely it is safe to assume that the amplit~de and

the son~rity of his voice were due, at lea.:t m p~rt,
to his extraordinary facial structure and hIS ~mazmg
breath control. (IDs capacity for}o~g phrase.s"ls nota-
bly exemplified in his record of Splrto ?,entll ). .
"Enrico was a musician who had no tIme for muslC,

nt to hear opera I don't believe he hadWe never we . . h . which he
heard one for twenty years, except t ose m d' th
himself sang and even then he never st?O III e
. to list~n to the other singers." He dId not play
~~ng;iano and probably knew little about the thel?ry
fe 'c "No amateur accompanist ever played foro mUSl. t' ", d'd he ever sing 'for fun' at par res.
hIm nor 1 f' dly and geneIt is strange that a singer of so nen . ~

disposition as Caruso should have taken no
~~~:re~tin the performances (Continued on Page 722)
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, , as a pupil but allowed him to
declined to accept hll~ thers Throughout his long
listen to his lesson:' 0 a U~der the influence of a
operatic career Carus~ ~a~e like Toscanini and Lom-
number of great, mus1C~an '.1. the record of a teacher
'di but there IS no tl aC,e11 .

bal , dimple'
of voice. p~re an CSruso'~ first seasons in New York
At the trme of aiated with Plangon, the f~OUS

he was often assoC st master of vocal techmque.
French bass, who wa~~a~ahe thought of Caruso's V?iC~
Plan<;on was aske~ 'est l'emission du Bon Dzeu
production. ,Je CT?ZS. q:ei~ the gift o-f God,) And we
(I think hIS emlSSlO ith Plangon that then have to agree w 'fprobably sha , t was largely in the keepmg 0
secret of the tenor s ar

h' Maker.
the singer and ISd who his own teacher had be~n. ~e
Plan<;on was aske Sb' 11a an Italian, teachmg m

spoke gratefully of d r~ 'greatly in the matter of
pariS who had helP~ : to no one else. About the
breathing, but he re et~re there was a reviva.! of "La

h· conversa lOll , S mbrichtime of t IS M tropolitan With e ,
Sonnarnbula" at th~ th: leading roles, It was impos-
Caruso, and Pla.ngon/~he three excelled in the. execu-
sible to say WhICh~loratura passages with WhICh the
tion of the many ~ three singers proved themselves
opera abounds-al
expert vocalists. . 1 -technique has been general:y
N·ellie Melba'S fia~ ess f Mathilde Marchesi in Pans,

credited to the teachmg 0 competent judge, heard h~r
but Isidore LuckStoneh a left Australia and thought It
in Melbourne befo~.e sent
alreadY a perfect ~nstr~m~ g' himself, but was brought
Bernard ShaW did no smDMARCHWITHMUSIC"
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Rote or Note?
.Should a small child be taught by rote

y,rlthout too much emphasis on note read-
mg, or will this lay a poor foundation for
good sight reading later? My son was five
years old recently and has been playing
four months. He has absolute pitch, is
halfway th:ough Mason's "Folk Songs and
Famous PIctures," and plays most of
Thompson's "Teaching Little Fingers to
Play." At first I sent him to another
teacher, but then I decided to take over
myself, as she was making note-reading
su<;h a drudgery that he was losing his
enjoymsnt of playing. The point she made
was that he must be made to read or
eventually, having such a good ear' he
would never read well. Two other com-
petent teache.rs, friends of mine, believe
that small children should not read notes
?ut . learn everything by rate, . . . wh~
IS nght?-Mrs. M. B, K., Maryland.
What ,do you think of teaching begin-

ners entirely by rote? Rate teaching helps
them to ,master the keyboard in a very few
lessons. and play pieces like the Wood-
-Nymp.hs' Harp or Eh'!"lenreich's Spinning
.s:0ngIn .fifteen to ty.renty lessons. Why are
lIttle children made to .play by note from
~h.e v~ry beginning'! ••. I am now speCial-
IZIn~ In Rote teaching and would like' some
advlce.-Mrs. F ..W. P., Illinois.
Just how soon and pow thoroughly

sliould a S,even year old beginner read
hiS notes? Should he know all the notes
.on the staff by fifteen lessons? I recently
heard a teacher say that if his pupils
played by fingering "or numbers"" for
months it didn't worry him. It does worry
me, for I, am very anxious to have mine
know ,their notes. I confess that my great-
est problem is teaching six and seven year
old c?ildren to read.-Mrs. J. P. S, North
Carolma. '

These letters, chosen from many re.
cently received. epitomize the serious
note-rote dilemma which worries many
Round Tablers. I think the majority of
successful teachers-those who hold their
stUdents three years or more-agree with
~e that rote and note training go hand
m hand from the first lessons. Indeed a
beginning of note reading shouldbem~de
at the very first lesson. This applies to
al.l age-groups a,nd is especially necessary
w~th young chIldren whose association
Wlt~ staff and notes should start with
theIr first touching of the piano keys. In
the early lessons of such young children
(four to six) some of the notation asso-
ciation may be ~ade ca~ual;"like a "pic-
ture" ,of t~e melody line played, but even
at this. early age the habit of playing
from t?e notes can be firmly established.
The Important function of reading from

the start is to make the pupil aware of
the inextricable relation between printed
pa~e and keyboard. The visual represen-
tatlOn of the music stands before him
~t is constantly referred to and examined'
lt~ textu~e is painlessly insinuated int~
hIS cons~IOusness.A~ a result, the symbols
o~ notatIOn are qUICkly bound up with
h~s aural and physical approach to the
prano.
Unles~ such association is made right

fr?m the start. faulty reading foundation
~l~l almost certainly be laid. The longer
It IS delayed the more diffiCUltit becomes
f?r stUdents to adjust and coordinate the
SImultaneous reading-playing process.
The tale~ted pupils-those With good
ears, phYSICalcondition and intelligence
--:-resent and combat ·the later introduc-
tIon of a brand new and higly involved
process, while ,the less gifted ones sud4
denly feel thrown overboard wit.hout a
straw to clutch. Is it any wonder that
many of them find "note reading a

The Teacher's Round Table

Correspondents with this Depart-
ment aTe Tequested to limit Letters
to One"Hundred and Fifty Words.

drU~g~ry': as Mrs.M. B. K. S~y~,and lose
theIr enjoyment of playing"?

How to Begin
. We know of course that fluent reading
ISonly P.ossibleafter a certain amOUl\t>"af
automatIc control of the keyboard h
been developed. Without fail part a~
each lesson must 'be devoted to find' 0

~eys and keyboard intervals without 10~~:
mg at the hands. The Children's Tech .
Book C~.~aier-Liggett) gives a thoroun~c
explanatIOn (pp. 18 & 19) of h t gh
ceed with this, "Blind FlYing."o~ .. 0 pro-
Correct readmg habits will b ' T

after a ~ewlessons if the teach:rI~~~:~~~
a game of transferring the notes f
the staff to the keyboard witho . ~om
As soon as the pupil i ut lookmg.
some of the e's by "fe l~ a:ble to locate
cises like these----print~d ~lVe him exer-

In large staff

Conducted by

c; maier
Mus. Doc.

Noted Pianist
and Music Educator

and notes. Under no circumstances per-
mit him to look down at the keyboard.
His eyes follow the line of prInted nota-
tion as he plays:
E::.l

}I" ".•'.d • - •
( : .. 1 - die C walks

. . .,
home from schooJ."

Use right or left hand. third finger. He
then finds "treble" a blindly and plays
similarly:

Ex.2
.. .R.H

home from school,"runs

Other C's, likewise:

Ex.3
R.Hop' , E f ~: f f
"Sa _by c's too young '0' school!'

Ex.4
L.n.

ID J J J
"Big bass C won't go to school~'

The Editor of TRE TEETN PROFITABLE YEARS
M ' UDE extends Waler, to the readers of this d armest congratulations to Dr G
upon the completion of t epartment, and in fact to THEETUD '. uy
con~ectio~ with THE ET:D~~~ofitabl~ years of cooperation. Dr. ~~~:;~
durmg thIS period he h gan WIth the November 1935 ~
~ncere teac~ers and pu;~s ct.:~~o~ed a loyal following of ea~s~~:t ~~~
av~ ~ound It to their advanta epend upon ,his adVice because t
~~adIt~ns of his predecessors ~e yoado so. He has carried ahead the :~~
t es~ as added his own Wideix ... orey and Clarence Hamilton and to
eac er. ~wo of his PUPils'are _pellence as a, virtuoso and as a' rna
yo~:e~vrt't~?Si of A~erica-:"D~~~n~ the most Widely heralded of ~~~
and' UDE IS especially proUd-'of .t rantz and Leonard 'Pennario

IS.grateful to ·t I s editorial st ff . .

'~~~~\~:~a~~;e t~:~~iI~:dli~~td:~d~~~iS~ac~~o~e;:;ri;h!i ~d~V~~I~I,1t~;d~~~~=n~~
.~':,' ICean lnforma_
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Ex.5
L.B.

~ t.,t~
00 old for ,SclllHll'"Big

J
boom

Other exercises followfromth
own instruction book. ExamPlesePIlJiJ!

Ex.6,

41; J 1 I• J l~
hOme~'ilh D.""Mid ·dle C y,'alks

s~milarly; "Treble C runs homewilhD"
BIg bass a wo.l!.:.s homewithH",andSll~

"C.

Ex.S
L.II.

'5'1t U If
4 • ... ~,

fil1r'Itj
"C, B. A, walk-ing to· gelh.er 10 1(W

(The "Grand" staff is, ofCOUIS€J lD~
used for all such drllls.)
During this time. automatickey'ooa.~

control, planlsUc facility andlirl
reading are developIngsimultllDMuslr
Teachers are surprised (anddelightilil
to see how aVidly all pupils taketoIII
blind finding process.Lines,spares,l[',l~
are quickly and thoroughlymasteroou
the teacher insists and persists in III
"not looking" rule even to findingiii
first notes of all pieces.

Interval Reading
The following exercisesforthe all~'

portant interval-reading processare~[fl!
because: (1) they may beassignedo~
a period of weeks, assignmentsbeglll:l!C~
on dit!erent notes; (2) interva~iN
firmly implanted in ears,eyesandfi!lg:
through constant note-keybOard!irJ,
(3) rotary freedom 1nplayingisdevellJlt~
painlessly; (4) keyboardorientationill

control are sol1dified.

Ex.9
A

~1 I• j J 1.1 ~
line, space,l~r,"Se-conds walk.ing,

c.
I 1 I 1 J ~• •
D. C. D, !ine, space, l' ,e·

"Se· conds walk· ing,

D,
J i J 1 J ~• •
C, D, C, space.

1i~e,~pl(e:

(Continued on page713)

-r1Tr: miD;

rii!: C!'1TED STATF1i ell 0\· r 100,000.000

IN~?!1 are ld nnuaUy. There are
~ .!ill IlOOcoln phonotl'""P In commercial
,bOU'en~ .-hout 1.h country, tl\ls belng~;"':ctiOD01 1.he numbt'r or pl\onographs being
{~~~'rate homes and In educauonal and recrea-
¢lID~ers. Durtni on )r&r 364.045 planos were
I~~~erica For perfonnance fee of music for
dd ID~ Ameriean Sodet)l of Compo rs, Authors
~\opUb~rs d.i.Slrlbut among its a~pro>d.mate
aJa bundrfd members between $5.000,000 and
i1lnle~annuaUr. Glad Henderson, former editor of
Ill. l,adinl lIlu,lcal trade mag1l%lnes estimated a
~~ars ago tha close to $1,000.000,000 was spent
ref far in the United States alone. in all the vart-
re~~ticand commerdalmusfeal acUvlUes. Multiply
~liamountsbr mont)' 6pent- for music In all the
l~1~roUDUles 10 the .. orld and the grand total is
~. JUS' how dld tills all come about?
Many factors. of coUJ"U'.have ntered into the
. nt-day enthusJa,sm for U, parUclpaUon In music:ein the field of mtclcal appr-eclaUon. But two

iWIDPlisbmentJ and U11r subl;;cqu nt developments
.. d out prtdon1lnllntl,; nam \y. the prlntLng of
~Th5i~andEdison'S In\' nuen of Lh phonograph .
I\UriJlg !he Mlddlt Ag.. lh drafting by hand of
musir.almanuscrlpta "II & common occupation In
~ monasteriesand in lal1t church • This costly
II'''' "'lulrtd laborious pall nc and Involved great
~ru:e,therefore th BlX to musical works was
Iimlttd,The ftnt secular aong, ter comPOSed by the
TlOobado,", who ftourtaht<l bout 1100. Prominently
iIDong these com~rs 'ti' WUlI m. Count of Por-
tim: Rlchard I of England;Qu n El nnor of France;
andothers of the 1 urtly el Ilnt cl

Early MllAic Printing
Manyof the I50np of lhe Traub dours w t'e learned

"byear" by a class of H.ln rant" vagabonds who were
mownas Joglara. Th JOilars w re wandering
entmainerswho danced, clowned. did acrobatic3, sang
songs, and played on the tULe:. viol. and harp. Many
Troubadours ""ere poela and rhapsod.ists who sang
the legendsof the land in v • Thus the eongs of
theTroubadoun W'tre brought before the general
puhlic,
Thefirst mwlc prlntlnl from type was done by

Edison's Contribution to
Musiral Appreciation

Victor Young served .cs personol pianist and musical director in Mr. Edison's experimental laboratory in
West ,?range, New Jersey. (The Hon. Charles Edison; lormer Governor of New Jersey and son 01 the
great Inventor, recently stated in a fetter to Mr. Young: "You knew Mr. Edison so well during a very
interesting parl of his career.") -EOITOR'S NOTE.

Ulrich. Hahn in Rome in 1476. In these printed copies
the crude staffs were in red while the notes were.
printed in black. In 1525 Pierre Haultin, a type-maker,
first worked out a process for priFlting both staffs and
notes simultaneously in black ink. With this develop-
ment music publishing as a trade was started in
various cities. The printing of music from copper
engraved plates was accomplished in 1586 by Verovio
in Rome. Copper being very hard. it was laborious
to engrave on it. and it was not until about 1700 that
the plan of· engraving on soft metal plates began.
This method continues to be used tod,~y.
The invention of the magnetic telegraph by the

American artist and inventor, Samuel F. B. Morse. in
1837 was followed by years of countless experimenta-
tion'in Electra-physics in relation to sound, upon the
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CYLINDER PHONOGRAPH
THOMAS A. EDISON WITH HIS FIRST
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part of soores of inventors. Mr. Edison took a very
deep, interest in these experiments, notably that of
the telephone.
Alexander Graham Bell and Elisha Gray both filed

applications covering the basic principles of the
telephone on the same day, February 18, 1876. Bell's
application was filed a few hours before Gray's and
Bell was granted the patent. Edison realized the great
possibilIties of Bell's magnetic telephone. He imme-
diately went to work and produced the Edison carbon
transmitter. also the electro-motograph, a device
which greatly amplified the human voice. These
inventions made the modern telephone and ra,dio~
microphone possible. "
In the early days of the telephone. it was customary

in "'calling up" to say, "Are you ready to talk?" or,
"Are you there?" Grabbing the receiver one day
Elison excitedly shouted into the transmitter "Hello."
The world at large has -been "Hello-ing" ev~r since.
In his experiments with the telephone Edison realized
the powerof a diaphragm to take up sound vibrations.
A toy was made in which the ratchet and pawl were
connected to a' diaphragm. By speaking in a loud
voice into the funnel, a pulley on the ratchet would
automatically cause the effigy of a little man to saw
wood. In this Edison "saw" possibilities_

The First Voice Reproduction
This experiment coupled with a device he had per-

fected which embossed telegraph signals on a revolving
paper' disc, brought Edison to the realization that if
the movements of the diaphragm could be properly
recorded, he could record and reproduce the human
voice. His associates thought the idea was absurd.
But with his usual bull-dog tenacity, the then thirty-
year-old inventor, drew sketches and a crude model
was made. A rEcording needle attached· to a diaphragm
made indentations in tinfoil wrapped. around a cyl-
inder. The cylinder was rotated by hand and by
res8tting the needle after recording, reproduction
was accomp~ished.
When Edison spoke the words "Mary had a little

lamb" into the crude model and the words were
played back perfectly, he was almost as surprised as
were his assistants. All were jubilant. News of the
uncanny inventiOn spread rapidly. The Penns3r!vania
Railroad ran special trains to Menlo Park to accom-
modate the crOWdswho were eager to hear and see
the latest invention of the "Great Wizard." President
Hayes invited Edison to the White House and the
words, "Mary had a little lamb," echoed through the
corridors of that historic edifice.
The logical procedure nom recording the spoken

word was the recording of music, and this Mr. Edison
did with sheer delight, He was the most ardent lover
of music '1 have ever met and spent several hours
each day listening to music. (Continued on Page 680)

677



George Eliot- Musician

INNOVEMBER of 1819 (Schubert was then twenty-
two years old, Mendelssohn and Chopin were ten,
and Wagner, six), Robert Evans, farmer, surveyor;

and estate manager in Warwickshire, England, reg-
istered the birth of his daughterMary Ann, thus
entering the first record of a career destined to become
that of the most learned woman of the time and the
greatest woman writer of all time-George Eliot.
The little Mary Ann (or Marian, as she was later

to call herself) was in no sense precocious. She was
so fond of play that learning to read was a hardship,
Her earliest pleasures were wild romptngs with her
brother Isaac, later captured in "Th'e Mill on the
Floss." The girl showed precocity of SOUl,however.
From childhood on, she was tormented by all the
hungers of the artistic spirit, Sensitive, shy, ardent,
and warmly affectionate, she was constantly reaching
out toward-something, The fact that that "some-
thing" was creative genius did not Show itself until
she was nearly forty, Until then she groped, busying
herself with studies, minor literary work, and the
music which all through her life was her favorite
relaxation.
Music ranked as par.t of a general education which

for a country. girl of her time, was unusually liberal~
The state of her mother's health made it necessary
to send Mary Ann to school when she was five, and
she distinguished herself as an apt pupil in several
boarding establishments. Her best school. supjects were
English composition, modern languages, and music.
When she was eighteen, her mother's death placed
her in charge of her father's home, and she acqUitted
herself conscientiously of her responsibilities' even
though she deplored the lack of time for study and
piano practice. Still, she used what scanty leisure she
had to pursue the interests she loved best. In between
supervising household and dairy (in later years, she
remarked to a friend that one of her hands was a
little broader than the other from years of butter-
making), she read avidly, studied German and Italian
and worked as best she could at her music. '

The Literary World Opens
At twenty-one, h,er household removed to Coventry,

where the eager gIrl found herself SUddenly and for
the first time in contact with world thought. She was
quickly accepted in the intellectual circle, took part in
discussions of the modern ideas of the 1840's, and made
the acquaintance of figures like Froude and Emerson.
Her first serious writing venture grew out of her
interest in religion-a translation, from the German
of Strauss' "Life of Jesus," a two-year task which
brought her no recognition whatever. When her
father died, in 1849, she joined friends on a tour of
the Continent and began, at last, to find herself.
A brief visit to Geneva- prolonged itself into an

eight-months' stay because of the congeniality. she
found in' the home where she boarded .. an a~tist's
home where music and sociability were cUltiv-ated
und~r these influences, she intensified her study of
mUSIC.
On her- return to England, she again took up writ-

in&,:.A:f~erplacing several contributions in the West-
minster Review, she was invited by its editor to join
the staff, went up to London, and found herself part
of the literary world. Mary Ann Evans' place in that
world was but a minor one. She did most of the hard
routine "w,ork of the mag,aZine, reviewed books, and
wrote articles. However, she was finding her wings,
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and contact with people like Herbert Spencer, Har-
riet Martineau, George Henry Lewes, and Thomas
Carlyle helped her to strengthen them.
During these days, she found release from work and

cares in music. She practiced, went to concerts and
operas, and contributed to fun at panties ,by her play-
ing. The staff of the Westminster rrcvtcw- held gath-
erings for writers and people of. note, and while the
formal part of the proceedings was under way, Miss
Evans, the assistant, took notes; but when the jollity

MARY ANN EVANS
("George Eliot")

began, she se~ted herself at the piano and pI d
songs and marches, aye
Not U~ti~ ~856 did she try her hand at fiction With

grea~ mIsgIVIngs as to her ability to write "dra~atic_
any, she began the tale of "Amos Barton" It
ac~~ted by Black~ood's Magazine and the 'deligb~:
,,~u or supplemented it with other sketches of th
s~~e~~ ~~o~l~~eal Life." It was at this, time tha~

e pen name of George El' t----
screen to protect her. if her writ. ,10 as a
But it did - mg pro:v:ed a failure I

immediate rec~~~i~~~ve ~:c~~ure. Ge~rge Eliot wo~
and the "something'" she had ray praIsed. her work,
SUddenly to represent more th been seekmg seemed-
dream. During most of h an a vague, yearning
alternated hard work With .~r 0 care~~, George Eliot
try, or trips to foreign parts~G us VISIts to the Coun-

ermany, Italy, France.
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Now she went to Munich because she
for art and music. During this Visit mu ~ashlilIID)'
Bede" was written, It was sugge~ ~ Of"~
Adam himself played too Passive a role herthaL
be brought into open collision with Arthm: :: shuUld
"This doubt haunted me, and out of 'it wn~:

scene in the wood between Arthur andAdgrell' ~
fight came to me as a necessity one ni ham;thl
Munich opera, when I was listening to 'W~ t at thl
"Adam Bede" placed George Eliot in th am Tell','>

of living novelists, along with Dickensand~orefrilllt
(it was Dickens who first SUSpected that aCkeJllj
Eliot was a woman); and "The Mill onthGem-gl
(1860) made secure a position that wasta be treF'l0&I"
ened by "Silas Marner," "Romola" Fel~ ngfu.
"Mtddlemarch," and "Daniel Derond~." H~lt,"

..dICING o[ the soft palate Dr. G. Hudson-

j
J Sl'~lebrated oral surgeon says, "B~th the
~'te and the tongue are important organs of
~,palatIle former is the more so, tor not only is it
~b~tthe enunciation of nearly all the elements,
¢ldallD

b
t owing to its direct attachment to the

~. ~ important factor in the production of
1j1!, IllS owels[Day be articulated when the soft
),~: ;ective,but their resonance is so much im-
!~15 ~ they are scarcely recognizable, and their
"!d tha t be changed with any degree of accuracy.
':J~Otothis impaired resonance, the cleft palate
jj~~with the inflections of the voice and thus
tleI. its natural melody."Later he says, "Its June-
.1)1 alizationis to assist in controlling the actions

,IOVOCal cordsand regulating the size and shape of
li~~portant resonance chambers," Such is the
!.iID eeof the soft palate in speech. Now let us see
~iID'iV importantits actions are in singing.
~1to aboutthe year 1900, and [or as far back as
j niter can remember, the best teachers dem.anded
~fueirpupilsthat they "arch" the palate. ThIS was
'Sled alsoby great singers such as Jean de Reszke,
'lIDriCO Caruso,the latter going so far as to advise
:iIl5eO(a.handmirror to see the action of th~ palate.
'w nowshallendeavor to show that an archmg or a
~ and higher elevation of the palate as the voice
'!Dds assists in the tensing of the vocal bands
~~)'tomeetand resist extraordinary breath pres-
::1, and that adequate tension Is not possible with-
~the coOperationof an arching, or elevating soft
;utt

How the Vocal Bands Function
~ the final analysis, tension in the vocal bands is

;fillt importance.Let them be inadequately tensed
Iresist the extraordinary breath pressure necessary
~~arryingthe voice above an orchestral accompani-
j:lltandthey will suffer injury; injury reflected, at
Jit in irritation of their fine edges, and later in
~Jffidingof those edges; their elasticity, hence their
,)rating life is impaired, and a pointless, breathy,
:red)' soundthe result, In connection herewith, we
lVuldsaythat the writer's firsthand knowledge of the
drynx hasfailed to reveal the faintest possibility of
~Grntionby any part of the vocal bands save their
00g!S. Thepoint is important, for knowing that it is
:~sensitiveedges and not bulky masses that must
:ras\ greatbreath force, the person who values his
Imce will be kind to it.
Howthenare the vocal bands tensed? In this way:

fiIt larynxrests upon a base which it can swing for-
rodanddownward.The vocal bands are attached at
tl~back ends to cartilages (arytenoid) which have
M tittlepower of forward movement, while their
ron! endsare attached to the front of the Adam's
!Iple.So,when the Adam's a.pple swings forward and
:mtwardthe distance between. the two points of at-
lnthment is increased, thus causing a pullan, the vocal
1«nds Whichstretches hence tenses them. To illustrate
lhisU!using,place an 'elastic band over the thumb and
I~efinger,and while holding the finger steady, stretch
llie elasticband by moving the thumb.
NowDr.Hudson-Makuen has said, "But owing to its
~rect attachment to the larynx it is an important
I~lorin the production of voice." And later, "Its func-
00n in vocalization is to assist in. controlling the acR
I»rl.l ofthe vocal cords,"
Tneforwardand downward swinging action of the
!arynx is caused by contraction of three pairs of
~~clesnamed palato-pharyngeus, sternohyoid, and
ll'ito·thyroid.Of these the first pair forms the downR
wardcontinuation of the soft palate, and hence they
~ePartsof the palate, These are the muscles referred
~WhenDr, Hudson-Makuen speaks of direct attach-
tnent to the larynx. These muscles are attached to the
~l¥rback part of the larynx-one on each side--so
lhatWhenthe soft palate contracts and rises it exerts
~p~on tne back part of the larynx, t.hUS ~sisting
lIlSWingingit forward and downward. ThIS actIOn may

• 'II! illUStratedby fastening a length of string to the
lilpofa rocking chair and pulling straight upward on
~ string; the rocking chair represents the larynx,
!he stringone of the two muscles, and the hand the
,son Palate. .
'!'hemain pull is exerted by the second named paIr
~mUScleswhich being attached to the brea~tbon~
e~pull is dire~tly downward. The third paIr ho
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Her Musical Horizon Widens
Fame brought no change to the basicI .

George Eliot's na ture. She never went into ":~!~
finding her best recreation in a few closefriendIn"
books, an,d ~USiC, She made a habit of hearin~:~
best mUSiC In London; also, for economysh, e lI"enl
to popular concerts where good music was perfOrmed.
She heard some music at least once a week' nd,
after visits to the country, she came hurrying:ICk
to town for co.neem. In 1863, she movedto a largl!
house, The Prtcry, where the most impOrtant ofIhl
fur!1ishi~gs. was the new piano. She took thegreatesl.
dellg,ht In lt herself, and invited musical friendstil
try 1t and play to her. The violinist Jansa es a
frequent visitor. With him, George Eliotstudifd
Beethoven's Violin and Piano Sonatas, readingthem
through, practicing at the difficult parts, andthen
performing them with great fluency and taste,The
"new piano" was also responsible for the famous
Sunday afternoons. Originally inviting a fewfrien~
to tryout the instrument, she graduallycameto
open her home once a week to people interestedIn
literatw'e, art, science, pOlitics, There camethefine.ll
minds of the day to enjoy the charm of GeorgeEliot,
and to delight in the conversation and the musk
which always climaxed the gatherings,
By a curious chance, George Eliot's last contact

with the world was made through music.OnDecemb1!
17, 1880, she attended a concert in the St.JamlS'
Hall. The hall was over-warm and she tookool~
Still, on her return home, she played the pianowith
her usual skill, and relived the pleasuresof theper·
formance. The cold grew rapidly worse,however;
complications developed, and five days laterGeorg1
Eliot died.
Her love of music reached deeper than playingand

concert going, George Eliot was passionatelydevoted
to music. ranking it among the chief richnessesIII
life; more, she was endowed with the sensitiveabill!J'
to feel and understand music as part of herself,That
she possessed the keen ear of a markedlymusi~
nature is evidenced by her ability to masterlanguages.
She had perfect command of Greek, Latin,ltali3n,
Spanish, German, and French. Again, it requiresa
remarkably quick ear to seize upon those individU'
alities of cadence and dialect which rank amongthe
chief strengths of George Eliot's characterizations.
The dialog of Aunt Glegg and Aunt Pullet ("TheMill
on the Floss"), the talk of Mordecai ("DanielDe·
ronda"). of the fifteenth-century Florentines("Rom·
ola") , of the farm folk in "Adam Bede" and "SUa5
Marner" is more than mere "characterIzation";it~
liVing speech, caught by an ear that detectsIll!
minutest details of accent Take for example,a
speech of Dolly Winthrop's ("Silas Marner"):
"Master Marner," she said, one day that shecame

to bring home Eppie's washing, "I've beensorepuz'
zled for a good bit wi' that trouble 0' YOUl11 ' "and
it got twisted back'ards and for'ards as I didn'tknOW
which end to lay hold on .. , For I've oftena deal
inside me as'll never come out; and for what~(II~

talk 0' your folks in your old country niversajtJm
prayers by heart nor saying 'em out of a book,~e-Y
must be wonderfUl cliver; for if I didn't knOW IQlI!
Father' and little bits 0' good words as I cancam
out 0' church wi' me, I might down on my!O'Ie1~
every night, but nothing could I say." .
Although she ranks first as a novelist GeorgeEliot. , . *wrote a considerable amount of poetry; and,beSi

the purely musical elements inherent in all fille
poetry, her poetic work shows (Cmrtinued onpage'125

1

The Soft Palate in· Singing

the larynx fixed in its downward swing adjustment.
This brings us to an_iIfreresting pomt.lBtnce it is a
.rorward and downward pull on the larynx _that tenses
the vocal bands, it follows that they w'illbe fully tensed
only when the larynx has assumed _amoderately even
position. We say moderately, because tension in the
vocal bands is at the full when the larynx has swung
downward about a quarter of an inch', hence any
greater than a moderate lowering would be useless, as
far as tension is concerned. "The question then is, how
is tension made possible when the larynx rises higher
and higher? We can find but one answer, and that,
through development of a permanent contraction in
the muscles which hold the larynx in its vocal band-
tensing downward swing adjustment. When this ad-
judgment has through training, become permanent-
not a great development considering that two powerful
muscles have to hold the larynx fixed in a position
only a quarter of an inch lower than normal-the
swinging action of the larynx has ceased; the larynx
and the base upon which it swings move upward to-
gether; the vocal bands retaining their tension ir~e-
spective of a rising' larynx. In this we have the solutIOn
of many problems, that is, the cause of the eve:-
readiness of the voice; the change that takes place m
the speaking voice; why properly trained singers can-
not shout, yell,- or screech li~e other people, and so on,
It follows then that a moderate lowering of the larynx
should be the very first step in tl:aining.

An Arched Position of the Palate
And noW about the soft palate, We have seen that

the swinging action of the larynx is caused by contrac-
tion of three pairs of muscles and that one of the three
pairs forms the downward continuation of the soft
pa.late. . .
What then would be the result were the palate pall'

to relax? The other two pairs would also relax, I~ is a
matter of sympathetic relaxation so that eve~ If t~e
palate were not attached to the la.rynx a relaxlllg of It
would cause all of the tensing muscles to relax. There-
fore one can but conclude that a lowering of the
pal;te prevents tension in the vocalbands a~equ.at~ to
resisting extraordinary breath force, and WIth lllJury
to their vibrating edges as a result. Then how mayan
arched position of the p~late be develop~d? ThrOug~
ither a yawning sensatIOn or a sombrlllg of tone,
~ut since both of these can be carried to a degree
harmful to the voice, we prefer another way, The first
and natural caUse of palate elevation is dilation of the
throat. with dilation of the throat the larynx lowers
nd the palate rises; whereas with contraction of the
~hroat, the larynx rises and th~ palate lowers. Ther~-
fore if when singing an exerCIseto the vowel E, III
particular, the jaw is dropped a little lower for each
h'gher interval and the effort ma~e to pres:rve the
i~entity of E in opposition to the dropping J,aw, the
throat is caused to dilate and the palate to nse.
Essential. in this ~ that the tip of the tong~e be

held in cont;:tct with the lower front teeth throughout
the exercise, for should the tongue,be draw,n back, the
dilation will be only half the degree necessary to a full
arching of the palate. Also, the vowel must be held
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focused on the upper front teeth, and be rree of the
least suggestion of nasality, otherwise the effort will
prove a failure.
Ex.

E _

The greatest opposition to an arching of the palate
is nasality, for in order to produce a nasal sound the
palate must be lowered.
Now if as seems to be a common belief, the nasal

cavity' is 'the principal. resonator, why the anythin.g
-but pleasant sound in the case of cleft-palate, for. hele
we have direct communication with the nasal c~v:ty.,
The writer has measured numerous nasal cav.ltles ~n

skulls and the largest .of these measured one mch III
width, height, and depth.
Knowing this, what sort of tone would result were

the resonance cavity of the mouth and throat, and the
air in the lungs eliminated. and only the small nasal

"ty left as a resonator? A funny sort of sound.caVI '?
Then why make a fetish of 'nasal ,resonance ..
All things being equal, the nose 1Sthe most :mp?r-

taut organ of voice; so important that a combmatlOn
of a larynx of inferior construction, and a. nose of
which the passages are clear and the nostrIls well-
flared is productive of a much finer tone ~han a co~-
bination of a perfectly constructed larynx and ~ Ill-
ferior nose. The production of a clear, well pomted,
brilliant yet soft tone, demands a channel th~OUgh
which the resonance of the head and of th~ skull Itself,
can reach the outer air, and the nasal caVIty and pas-
sages form the only such channel.

The Palate a Conductor
t Id not a complete elevation of the palate

cl~~ tl~o~ntrance to this channel? Yes it would;t b~t
here there is compensation, for whe~ the pala e is

1 t d lOtis stretched hence thlllned out, thusfully e eva e '. 'b t·" f"t conductor through WhIChVI ra Ions aremakmgola Bt'·tt d to the nasal cavity and passages. u IIItransmIe 't "bt" " mplete closing of thIS en ranee IS usInglllg, any co . t d for
t or for articulatIOn of consonan s, anmomen ary, . d" th. n two pairs of muscles aTe engage lD e

thIs r~aso 'f the palate that is the palate elevators
elevatIOn 0 " th talate tensors. The former close e en ranee
and the p . whereas the latter spread the palate
to the nose, ,.' . t ththus leaving a slIt-lIke opemng moe
laterally, . . Itt d l"n "ngl"ngTh latter are prmclpal y ac ua e SI •
nos.e.. : eech the former are in control. In this con~
WhII~In p ould say that the writer can elevate and
nectlo~. we v: te for his highest note and still breathe
tense hIS pa!a '

h" nose This tensing of the palate IS partthrough IS • t"
I f the general muscular contrac Ion neces~and parce 0 D" 1" tl"ngextraordinary breath pressure. eve opsary to reSIS I b d

the resisting powers of the voca an.!?,and preserve ' 'nd 11will be well. Fail in' this, and th~ VOIce~l
an a cracked bell-it will have lost Its sononty.become as a
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Edison's Contribution to Musical Appreciation
• (Continued from Page 677)

Practically every piece of music recorded on Edison almost had an aversion to it. Mr ..sous~~ai~d~~:~:~~
records waspersonally passedon by the great inventor. one who knew so little about mUsIC as "t.h fat was
On one occasionI sat at the piano for six hours with- criticized Mozart "was crazy." T?ereUpon e h ted

tn the fire" and it was some time before the ea tout getting up,' playing through compositions for ~rgument ~as extinguished. Mr. Edison's ta~te r?,n 0
Mr. Edison in his search for recording material. compositions of the straight .melodic line WIth simple
Mr. Edison bought immense quantities of music, fre-

quently purchasing old music for an agreed price per and direct harmonic Ioundatdons. . .
foot. This he would listen to intently with the same Music relaxed Mr. Edison and stimulated ~IS m~ag-
enthusiasm that he would employ in making hundreds ination. His sense of humor was acut~ and his enjoy-
of experiments and tests to discover some apparently ment in telling or listening to a good Joke a~so rfela;ed
insignificant material for use in an invention. It was his ever active mentality. These two relaxmg. ac ~rs
in this way that he discovered the carbon filament undoubtedly played an important part in enabllU.ghi~
once used in electric lamps and thus pointed the way to keep everlastingly at a perplexing "problem m hIS
to modern incandescent lighting. It was in this em- inventions which have meant so much to human com-
pirical manner that he would listen, and set aside the -fort and enjoyment. The device which first spoke back
few compositions that he.liked. Among these were sev- ..the words, "Mary had a little lamb," has ~eached a
eral that he had recorded, resulting in enormous sa-Ies '~.tate of perfection where nuance and phrasI~g of .the
of records. One was I'll Take You Home Again, Kath- ~ world's gaeatest operas, symphonies and .o~h_ermUSICal
leen, resulting in an astonishing revival ~f the song. masterpieces may be enjoyed in seclUSIOnby peo?le
He had many curious ideas about music. Once in a in the four corners of the globe. Edison's inventIOn

meeting with John Philip Sousa and Jamef;! Francis o·f the phonograph and subsequent developments of
Cooke, Sousa stated that one of his favorjte composers t th t

M t Ed· d ent nd sa,·ct that ,·nvention today undoubte.dly repre.sen. e grea -was ozar . Ison expresse amazem a
that he thought so little of Mozart's music that he est medium we have in musical appreCIatIOn.

Music in the
t.., S~ir!e.., Jean

W RILE AMERICANS thrill to a Beethoven
symphony or a brilliant sOlOist,as they sit in.
the dusk at an open-air concert, thousands of

miles away the Chinese are enjoying an aerial concert
of their own.But the "artists" are pigeons, not people;
and the conductor is usually as great a bird -lover as he
is an esthete. The performance is not on a podium,
but literally in the air.
These Chinese, whom we are wont to think. of as a

sober and rational race, show a curious emotional ex~
pression in applying whistles to a flock of pigeons. Each
instrument is tuned differently, but as the birds dip

Carrier Pigeon with Gourd-Type Bamboo ~ist1e

and soar in the skies of·China, the music is plended
into an ethereal tone that excites the "curiosIty ...
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At the stage of a pigeon's life paralleling the time
that a baby dons diapers"this small Whistle is attached
to the tail by a fine copper wire. Made in Peking by
men with ingenious minds and clever fingers, the
device weighs 'but a few grams. One type consists of
. bamboo tubes placed in a row; in the other, which
resembles a miniature mine, the tubes are attached to
a gourd body or wind-chest. As a protection against
atmospheric changes, they are lacquered in yellow.
brown, red and black:
Gourd whistles with the mouthpiece and small open-

ings were often given picturesque names. One Chinese
bird fancier affectionately called a whistle with Q sin-
gle mouthpiece and ten tUbes, "The Eleven-eyed One."
In prewar Peking it was not Wlusual to see Q' Celes-

tial strolling along with his pet on a stick, fastened by
a thread tied to its foot, but with plenty of freedom of
motion. You might watch the gentleman pause to let
the bird SWing on the branch of a supple tree while
he listened to the aerial concert of a flock of pigeons.

If as Young remarked, "Wonder is involuntary
praise," the first time that Mrs. Katherine Henderson.
of Haverford, Pa., heard this strange mus'ic, her ap-
plause was fortissimo. ~e closest thing 'to it that she
remembered in the United States Was the sound of a
soft woodwind instrument. She described the tone as
distinct, not blending with the other "thousand trills
and quiyeritig Sounds" of the barber with his tongs
the night watc~an who claps Wooden blocks togethe;
~s he makes hIS rounds, and the varied snaps, clangs,
r~ttl~, etc., USedby venders for aural identification
Mrs. Robe.rts, wife of the Protestant Episcopal bisho~

of S?anghal, tells of waking up in the mornings and
hea.rmg the gentle sound outside her window-"never
shnll, bl.!t rather liquid."
~ut these a.e:ial concerts are not known all over

Chma. As famIlIar as cod is to a BostOnian the
cer~s ~re to many in the n~rthern and ce~tra~ea~~~-
WhIle In the south, they are little known. •
The story is told of a Bri'tisher Who h d l' d .

Hong Kong f t t a Ive In
. or wen y years and returned to his

.-native England for a brief Visit, Where, like the ost-

~~~ ~~:ti~~e~e~: ~~~~~e O~~hina by another B~iton
grew restless as he hea~d thee sHong

k
Kong ~esldent

pea er desc1'lbe the

"FORWARD MARCH WITH MUSIC"

customs of the Chinese. But Whenhesawth
listen attentively to a story aboutWhistles.ea~
of pigeons, whistles that make music as: theltih
birds bends and swoops, he CouldSQ\1inn e noct ~
Leaping from his sea t, the gentlemanfrom:0 ~~
berated the lecturer who dared to retum~ngKont
Orient to tell overgrown tales. rorn14
Two years later the man visitedPekin

seated in bachelor barracks repeatingth~': til
those at the breakfast table. TheySmiledbut.~ ~
British manner, were silent. The officer~holIlt
signed to show the stranger aroundthecity ~as!,j.
straight for the East Wall of Pekingwhere~ 'fHERE any American ChrIstmas carols?
may be hear~ at a~ost any hour.Thefustq~ ARE. esuon came up for discussion, a few
was not long m commg : fIllS qu . a class in American literature.
"That strange noise-what is it?" As if heViBre. ffa-TS ago·e:t.s'AM went to a musical friend

Ing, "Apples grow on trees," the guideansw l8.) of~estud answer was fortunate. for at the
"Chinese pigeon Whistles." The strangerlookedIih j~ ,of~e d bad Just reeetved copies of carol
pigeon that had swallowed his pitch·pipe,Buthe t!lisfn:

t
seemed to gtve a posltlve i\nswer.

convinced. ~ll1o"fllleDtsthe professor and the musician
Do the Chinese have a practical explanationlor ' ;ibDr.eD thest.O~d a musical prognun on carols

unique custom? The answer that theygiveis ~ed Illect~ two De,,'ly pUblish d American
rationalization than it ts rational. TheyleU II! ; !Deluded e
these instruments hol~ the flocktogetherthereby:,1.wols. 1 nlal da)'S U'I carols heard on
tecting the flying mUSicIans from birds of prey, ~thf ~lY ~~rea wef eit.h r the traditional
But it does not take ~ skeptic to notethatthe . 1J Amen~thercountry or var10nts or the old

cate sound is far too mnocent to swaya I /tj~the m cis ""htch appear d later. N W

falcon from his evening meaL It is easierto lfiOOiesand w~ to be comPOSed, for the Christ-
that the Chinese skill In perfectingtheseinst :DIs tere certa f any or lh people were
is directed to their sensuous pleasurein the :iI iSSCcl&Uons0 ~ong the laler home pro-
musIc of the open~air concert. ~e~tIlIldSlrocng. n n. the MidnIght Clear and

1Uon>'i'ere It ame uP<'
lUllltTotrnof Bethlehem both ot which In time
llme sufticlently popular as to be spoken at as
:Il!i' at then'lM!l\'e5and to be heard In Euro-~~:ds.We must. ho"'ever, dlsUnguish bet.ween
~ nineteenlh-century carols and the earliest
rtSiihich were constructed on D. different plan.

, lh:searlier coDcepUonshowed markS ot the rela·
1. Who wrote the words, and whowrotethe luI thecuo! to the dance bUt. ",'as replaced in

of "0 Little Town of Bethlehem"? . ,~e bv "hat might be more properly caUed the
2. What Christmas carol has the titleofa fl'Ull. :iIOIhYmn. Both the carol$ menUon,ed above ex-
3. What beloved .carol is taken fromMe~de i!.~y the later fonn.

cantata written to commemorate the anmVemIjThe farlyNew England colonists, and all the
printing? ~iish colonlstsfor tha~ mau.e.r. w re unlikely to
4. Charles Wesley, the brother of the famoUl, cea carolliterature because of their atUt.ude

Wesley, wrote the words to what famousC , !qd h:mn stngtnl and the eel bratlon of the
hymn that closes With, "Glory to the new·\xIm~~ seaso in partIcular. In t,hls connection
5. "We Three Kings of Orient ~re" has~en temustnotO\'e~l00kthe fact that. it was not until

the first "all-American carol" as It waswnt. !hewlynineteenthcentury that. the carol revival
words and music-by an American clergyrnanm~aninEnglandAs early as 1652 t.he English la.w
Who was he? fur.lhenonobsel'\'~nceof Christmas was passed a~d
6. What is the title of the hymn wordsby lhiI wasfollOWedin 1659 by a. slmBar statut,e In

Frederick Oa.kley that has the refrain "0 comelllMassachusettsNonetheless with tile coming of the
adore him"? . ~h. gove~or AndrOS'some concessions were.7. "GoOd.King Wenceslas" ~entionedmlhlI made,A littlemore than ~ hundred years later ~hat
WIth that tItle was legendary King of whatcmllllJ),IkturesquefIgur of early American music. Wilham
8: Martin Luther is credited with whathymn Iilllngs, PUbllsh:dthe "Slngrng Master's ~ssistant"

SCrIbIng the nativity? _ 11ml in whichwe find Ii few carols. tncludmg a set-
. 9. "Silent Night" was the work of whattwo Bi. ling ofA Virgin Unspotted (Judeah), an old text of
nans? .. . ,lhi~ Billingschanged some of We words in the only
10. What two Amencan nUUlsterswrote11 _ heset to this rtginal tune. Another seven~y-

Upon the Midnight Clear"? 1 .. !ieyears wasto pass °beroreIt Came UpOn the Mrd-
11. Sir John Stainer-organist of S.t.Pauls~: l~htClearwaswritten.

dral London at one time adapted a SiXteenth eeL,
song called "God Rest Ye - -" What arethe~- A Quaint Survival
two words to complete the title? . .!J(. In theDutch colonies especially New Amsterdam,
12. Handel composed what Chnsbnas mll.51G i i.'le Christmasseason ';"as a restive one. The ob-

ning "Joy to - -" Wb.at are the othertwoill! ~anceto Id iatlons with the Ro~an
the title? rI. ' avo any BSSOC d SaInt

. C\1!holiccelebration was center d aroun Tt
Nl~olas the patron 'S9.1.ntof New Amsterdam. 1ere
1'0>. n in honor
'>Lt manysongs heard during the seaso hich
ojSamtNiklausor Sinler Klaas, a term from w
Santa Clauswas finally evolved. . merica
Another quaint and interesting survival 10 A t
~theoldWorldtraditions Is found in the ~~u~~~~s~
Spanish missionarIeswho opened a chal ade

!ion settlementsto civUizethe native Indians ro
t
.veslQilSic • I·f of these na 1anunportant part of the l e . ro 5-

~datoolin their education. The old NatiVltY.alYin
1:11Play,"La. Pastores" offered excellent maten _
liIese ' , es weI-e an anPiOneeringdays. The perfonnanc nd
nllalaffair, carried on in a traditional m,a~~~, l~ng::rvedorally from generation. to genel ~es~ sim-
" manyof the missionswere dIsbanded. ording,Ietlrarn t· t'ous and acc~ a lZaUonswere unpreten 1 .' ut under
~h.e.rePortsof eye-witnesses, were carned t~ose that
diuonsalmost as primitive and lowly as
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America and the Christmas Carol

A Christmas MusicDlliz
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. irth of the Saviour. Some of the
accompanle~ the ~ erformed in .such places as Santa
versions WhIChweIe ~ Antonio have been recorded and
Fe Las Vegas, or Sa I ven ,·n name would have, tthecaros·e ,
translated bu f ' they have been confined to
little significance to us or -
a narroW circle." Pastores" were not the only carols
The carols of . La tribes There are those from the

among the IndIan H ·iness and Carry It On), and
Dakota tribe ~G~~;'ibea~~tars Lead- Us Ever On) ..The
that of the StoU f these however, is that of the
most colorf~l of allthoe distinction of being the first
Hurons. ThIS .has 1'01 a poem, Jesous ahatonna,
American Chl'ls.tn:as ca Father Brebeuf: The carol was
by the Jesuit misSIOner'j uage one of the most diffi-. the Huron ang , t dcomposed In and one which has daun e

I dian tongues . dCult of the n t·t The carol was preselve
t·dtomaseri. tmany who ne . hundred and fifty years a

by tradition fo: ~bouino~eanada, until it was written
the Lorette mlsston V.lleneuve. The tune chosen to
down by Father de 1 the old French "timbre" or

th carol was bjaccompany e h'ch bears some resem ance
air Une jeune pucell.~ ~~d- Rest You Merry, Gentle-
to .the well-known. al , f the Indians, a reference to
men. When speakmg 0 American Indian composer,
Thomas cummack, an

should not be omitted. He wrote a large number of
hymns which were punlfsned in 1845 With. the
"melodyin the tenor, as was customary at the tIme;
Among them were several carol tunes for Hark.
the Herald Angels Sing and While Shepherds
Watched Their Flocks.

The Negro and the Nativity
To the Negroes who created the spirituals, the

Nativity theme was certain to offer ~ .happy out-
let. They learned many of the tradtttonal carols
from the white folks and both preserved them. for
posterity. Many of the familiar carols such as Dwes

., and Lazarus, the Carnal and the Crane, the Twelve
Apostles and especially the Cherry Tr~e Carol have
been recorded by various collectors WIth a number
of variants and additions. The singing of these
melodies varies in thefr interpretation from the
deeply and sincerely religious, to a singUlar and in-
dividualistic one such as that given by ~o~n Jacob
Niles of the Cherry Tree Carol. In this mstance
the singer with seemingly no knowledge of t~e
original religious connection of the .ca~ol, sang It
with an irreligious twinkle and a spnghtly rhytIun.
From among the_ Negro spirituals such· carols as
Behold the Star. Rise Shepherd and F?llOW and
Go Tell It to the Mountains can ~e mentIO~ed.
Phillips Brooks (1835-1893) EpIscopal B~sh?p of

Massachusetts and a prominent figure and mfiu-
ence in American life has given us 0x:elof the most
widely-known American carols 0 Llttle Town oj
Bethlehem. It was originally written as a ~unday
School hymn in 1868 two years after a tn~ that
took him to the Holy Land and the East. Redner,
a Philadelphia organist made the setting n;-0st fre-
quently used although another of Barnby IS .some-
times heard. There are several other Christmas

long his collected poems but none of them
caro s am th· imple carolhas caught the popular fancy as IS s . .
Nevertheless, his Everywhere, Eve~ywhere,. ChrIst-
mas Tonight has become a favonte and IS often
quoted. 876)The Rev. Edward Hamilton Sears (1810-1 ., a
·t· m,·n,·sterliving in Massachusetts wrote the

~ar~ .. htel1 It Came upon the M1.dmg ear.
~ell-l~v~~ c:~osung,to a lrlelody ofWillis and later on,
III 184. wsullivan became sufficiently interested to
Sir. Arthutrhersetting one which he probably adopted
wnte ana, j·e ·n 1834n old folk song. Some years ear 1 r, 1 ,
from ,ae 1 on the Listening Ear of Night appearedSears am d· Estrong appeal both here an III urope.
and had ~ h Henry Hopkins (1820-1891), also a New
The Rev. 0 n an and the author of We Three Kings
Englandhcleorg~emntAre differed in one respect froin
Fromte rl, .. d

th writers Hopkins was also a mUSICIanan
th.ese ~h e~Usical ~etting for his poem and, for that
made ef several other hymns that became wellInatter, or
known:

Traditions 01 the South
, ime that these New Englanders were c~e-

At the t 01 tradition the South was preservmg. tinganeWcar '. f d
"a. . 'lier carol heritage. EVIdences are oun
orally an ell'"t· ns of Cecil Sharp Annabel Morris. the co eclO '", d
.m. d John Jacob Niles. NIles has publIshe
'l?,u~ha~an ~~ction of ten carols recorded in-Kentucky,
_~ ~appy co North Carolina. Among these are the
r;rennessel~'.a~~variimt of the so-called Coventry carol
!:ulle La Ycoventry mystery 'play, and" Down in Yon
from. the d variant of the Corpus Christi Carol.
Fo:est, ?ar en':e overlook the historical "Southern
Neithel ~ustpioneer in the field of southern hymnodY,
fIar~onY'thar William Walker, included The Babe ojfor ItS au 0, ..

hI h in the 1835 edItion,
Bet e etmhAmerican carols (Continued on Page 721)From e
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The Clarinet
The Mouthpiece and Its Facings

The following articfe by Mr. Russell represents one of the most informative, concise and valuable digests of
the sub;ecf tHai has ever been presented to or seen by the editor of this department.. •
It is suggested that copies of this discourse be placed in the hands of every ~chool cfoflnet!sf, most of whom
would not have learned or otherwise are not practicing the many helpful ,deas and pomts prese~ted by
Mr. Russell. t' -EDITOR S NOTE.

INSELECTING a prospective clarinet player, a
number of important points should be kept in
mind:

1. The logical school age to begin the study of ~he
clarinet is at tne fifth grade level.
2. Select a student whose scholastic rating is good,

one who is a·willing-worker and,has plenty of patience.
3. If either of tlie upper center front teeth is chipped

or. broken it is a handicap. The lower teeth should not
be too sharp, irregular, or brok~'n.
4. Double-jointed fingers are a great handicap when

playing the clarinet. Fingers need not be extremely
long, only long enough to comfortably make the neces-
sary reach. •
5. The fingers must be large enough to pad or cover

the holes.
For the proper care of the clarinet:
1. Have a substantial case. Always replace the clari-

net in the case when not in use.
2. Do not let others play your clarinet.
3. Store the clarinet on a shelf out of the reach of

young children. The room should not be subject to ex-
treme temperature ·changes.

4. After practicing, wipe the perspiration from the
keys with a soft cloth.
5. Following each playing period, wipe the moisture

from the joint sockets and the bore, using a linen cloth
about eight by twelve inches,. attached at one corner
to a twenty-inch length of fish line. At the other end
of the line attach a fish line sinker (lead weight).
(When the cloth becomes soiled either wash or replace
with a new cloth) .
6. Wash the mouthpiece with soap and water at least

once ~ week.
7. Clean the cork joints with cold cream and a cloth

once a month. Replace regular joint tallow after clean-
ing.
8. Remove dust from under all mechanism once a

month with a small paint brush.
9. Once a month clean the finger holes and rings

with a sliver of clarinet reed. Then wipe the hole with
a folded pipe cleaner.
10. Oil the mechanism seasonally (four times a year)

with a fine grade of oil. Use a fine Wire, needle or
toothpick to carry the oil to each: moving metal joint.
11. Rub oil on all exposed springs with a pipe cleaner

slightly moistened with oil.
12. Oil the bore of a wooden-clarinet with olive oil.

(Use a; swab just moistened with oil or use a commer-
cial oiler), Oil once a week for one month when new
then once a month for one year, and then four tim~
a year for the life of the instrument.
Selection of the clarinet reed, involves these points:
1. Choose a standard brand from a reliable dealer.
2. The color of the reed should be that of ripe wheat

straw. The shell or glazed section should have an oily
appearance. Cane with spots or dark specks on it is
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usually good cane. Cane with prominent dark streaks
in and on it tends to be too dead.
3. The cut or lay of the reed should be rather short

and in the form of a compound curve. It is quite arched
at the base of the cut, gradually becoming less toward
the tip. The reed must have a backbone to withstand
playing. Select a reed that has a dark center extending
almost to the tip of the reed.
4. The texture of the reed should be close grained

and smooth. Rub your finger lightly up the lay of the
reed. Does it feel rough like the unplaned side of a
pine board? If so, that reed is most likely made of
very soft cane. The pith in the pores of the cane has
'swollen since cutting; in fact it probably was not cut
smoothly in the first place. Select a reed that does not
have too many dark fibers running entirely to the tip
of the reed. A reed of this type usually has a dull
stuffy tone.
5. Today, w'ith our softer American grown cane, I

believe it best to select a reed that has been cut from
a large, rather than a small tUbe of cane so that the
tip of the reed will be made from the material nearer
the surface of the tube, thereby giving more snap to
its vi.brations. The reed cut from a small tube places
the tip nea.rer the center or pithy portion of the tube.
Select this: Not this:

Illus. 1.

6. With a little practice the general strength of
r~ed may be ju~ged quite accurately by passing th:
tips of the reed lightly across the thumb nail at an
angle of about fortY-fi~e degrees. At the same time n
the amount of deflectlon at the tip No a ote
ing .means a: stiff reed, 1132" flexing ·medi:~~~~t ~~~~,
flexmg medIum, 3/32" flexing medium soft 1/8" ft .
soft. More flexing of the tip than thf' exmg

t
ShOftreed and will need trimming (~r n::a:~O~ldvebry
rown away). e
7. -:;-ve.ry reliable, test is What I call the "A·' B bb

Test. DIP a new reed in clear . II .u Ie
work on a reed that has been I watear (thIS WIll not

p ayed, as the pores will

• Revelli

"FORWARD MARCH WITH MUSIC"

be filled with dirt or they will be swollenh
the base of the reed in the mouth, sealth:UUtl,~~ the vocal and instrumental
around the reed and attempt to blowthrOUgh~~.~ ~OR}l.utlY ~ school., have lack d th
If air bubbles appear all over the layof l~fe!t usic p~ 0 our e e
cane is likely to be too soft and porous:e ~e.d,~.~rtliJlItiOD, in~t1on~ ~nd cOOtpe~~on neces-
may start out as a fine reed, but will ~onP YJni,nthepIOpermUSIcaldeve opmen 0 students.
The same reed with many playinga might beeWaltr·lllijMonehar.d. we tL"'l.dthe teachers ot the vocal
reed after the pores become filled Sothati°1lleafl1l~~disl'egardini the inStrumentalists and thereby
take up water so readily. The reed thro t do.es~1 ....torealiU th: potentialitles of the vocal program
air can be blown will most lik I b ~h Whir.ll~ .••".1'V medium for the training of aU students

, e y, e eltherto 11l'l~' t l t umental music
or have a very reedy tone quality. Selectareedo !til ~in thestudy0 IDSr . .
which only a small' amount of air be throu~ ther hand teachers of instrumental mUSICcan blown ~we0 ' ·.k u.. d ltd

8. The strength markings on reedstoda . ~lJefnso concerned Wl....u tne eve opmen an
reliable, the markings usually rangingfrottlYareq~~~~of their own organizations tha they have
The strengths of 2 2¥.!: 3 a th b 1W~m~ ,.1 heedto the choral departments and thus

- -- re e est forthe ' Jntue I th any advantaees otre edplayer (These markings would b ave~ troJfd to par ake 0 e m __ r
they ~ere all made with the reed ~~o:: ~cc~~tl ~ ~udents through the vocal ense:b~es inta~e

9. The final and only sure test is in playinP 11lli), 11mof their schools. Each seems ave en
If you have a reed that t 11 gth~retd,,.1 routes.paring little or no attention to theo a appearancesviola! dUIlI .k lh d lh Ir 1the rules here set down. yet is ", e&at '15 or results of ......e 0 er, an e s ogan
all means don't throw it' away Tha"onderfUlreed,"~"\ll seemkl ha\'e been, "Never the twain shall

. ere areexceptlonsb
all rules; however, I believe that onecanb "
over the counter with fewer failures if oneaUYttdlWl:Il'l"ocalleachersha\'e been envious of the pop·
many of the foregoing suggestions as is pp1.5 '" , of the instrUDlen1.8J program. They ha.ve ques-
the time, POSSIbkII its educational values and activities. Many

ental teachers hB\'e condemned the vocal pro-
The care of the reed: onthebasis that tt was defident. in providIng its
1. The reed may be moistened in themouthmjr. Is ~ith& proper musical foundation. especially

clear ~ater before playing. It is readyt<J playwilen rtationto reading ablHty, rhythm, phrasing, and
the wnnkles have left the tip. Moistenthereed~ muslclanSh.1p,Naturally, such discussions and
full length of the flat side, in order that theseal ~ desha,'eserved only to sun or defer progress
.tween the reed and the table of the mouthpiece"iilbaseencouraged con1.emptuousattltud s for both
be air tight.

2. About once a week scrape very lightly,wl(b < • • •

penknife, the flat side of the tip. Donotremover,.: Readinq Ability Compared
wood, only t~e dirt that may ha.vecollectedonthe~ ItJbaps it Is true that students or the choral depart-
3. After playing remove the reed fromthemoot. 'do notread as nuenlly, nor pos·

piece and place it on a piece of glass.A smalllllir.rJthe technical skills comparable to
with one or two rubber bands aroundit will do\'~ of instrumental students: how.
nicely. This keeps the reed straight, therebymm; ,acareful study or the reasons tor
it last much longer and speak more freely. . deficlencleswould more 11k Iy re-
To soften a reed: I in progress and Increased pro-

1. Place the reed (wet> on 7-0 "WetorDry"S8.1:' :J'ltYthanv;ould mere criticism or
paper, the fiat side down. Work backandforth\igb~: t~buke.
with the first three fingers of the hand. bmaking an analysis of Lh se prob·

2. The tip may be thinned by holdingthereedsll~e.are likely to discover that t,he
""!ery low angle (cut side next to sandpaper),wor" \,ono/~rthe instrumentalist over
It lightly as if sharpening a chisel witha very10:: ocalist Ul regard to reading ab11tty
bevel. notdueto our teaching methods, nor
3. Place the reed on a piece of glassandthinr~tbesuperiormusicIan hlp of the In·

a sharp knife where needed, or.,. using 7.(1. sand~r.
sand down grain using plenty of water.The" reedm:
have a dark center or backbone, neverremovingIi
you wish to have a clear tone, a reed thatwill s)l:~
and one that will last for a reasonablelengthofitIl'.
To stiffen a reed:
1. Use a commercial reed trimmer, trimmingonl1t

width of a fine pencil line at each cut.OnecanaJ11:=
remove more, but one cannot add onceit is reIllIllii

2. A fair SUbstitute for a trimmer is a pair of ~
3. Razor blades may be used for trimming

cessfully, cut against a close grained pieceof
4. I do not favor burning off the tip, as!

many players to do.
Selecting a clarinet:
1. From a relJable dealer, select a stan

with the manUfacturer's Dame on it. (If he
tant to put hIs name on it, one certainlY
want it).

2. The standard model of seventeen keys,
is best. .-
3. It is generally accepted that the woodencIart:i

is superior to the composition or metalmodels.h;'14. If you live in a cold climate be suretoP~\~
case cover at the time you purchase the clarllle,:
5. Test the clarinet for general tone quauty~

intonation. The A above the staff maybesharP'E!'
the first space fia t, A second space sharpand.....~ .
third line either sharp or flat and veryfUZZY·~'. tahst,since it is not as difficult to re.ad p'ro-

6. Test the mouthpiece for a warpedtable btl~,uPonan lnstrument as it is to acqUlre Slm-

general condition of the facing. la~t~in singing. This is due chiefly :.0 the fact
'. t elnstrument itseU provides a tangible means

Checktn,g.a 17wu~hplece: It'' b 4"1 ' .~rOduCingthe tones, whereas, in the case of the
, 1. MOIsten a pIece of plate glass (1,. ,~t¢li ,thesource of tone production is a much more
place the table of the mouthpiece on the Vi til ~hproblem If one would doubt this fact, one
You ma.y now see if the table is warpeddue onlyask the instrumental stUdent to sing a
much pressure from the ligature (clamp). \ froma selection which he has just perforroe~

(Continued on Page 716) :ertlyupon his instrument. We will be amaze
at hedoes not hear.
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Let's Get Together !

To produce with the voice the
exact tones indicated upon the
score invGlves much more than
the mechanical knowledge of tone
production or the ability to read
printed symbols. The performer
must be able to hear the tone
be/ore he produces it. While this
is theoretically true and certainly
is desirable 'Of all instrumentalists,
it is not so essential in the actual
production of the tone, since the
instrumentalist can with the aid
of his instrument plus a knowl-
edge of fingering and tone pro-

ANN ARBOR HIGH SCHOOL
A CAPPELLA CHOIR

duction, produce the appro~imatelY
correct tone without bemg the
slightest aware of its actual pitch.

A Revelation
Here again, we might conduct an

experiment and learn to our. c~m-
pkte astonishment the lImlted
hearing capaci ties of our instru-
mental students. In the case of the
singer, the ton.e must be "manu-
factured," whereas, in the case of
the instrumentalist, the tone can
be "manufactured through a syn-
thetic means such as previously
mentioned, even though the per-
former is totally unconscious of the
actual pitch. True, this means of
performance is an artificial one
and is certainly not to be encour-

d t -t is in constant operation in every schoolage,yel h - dbtband and orchestra of our scho~ls. T ere. 1Sno ou
that instrumentalists like vocahsts should ~e ~aught
to hear tones before producing them, yet, It l~ ~~so
true that the ear must assume more respons1bIl1ty

StlMMER SESSION BAND UNIVERSITY OF MICHIGAN
Wl1Iiam D. ReveUi. Conductor
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l'Jl~liC IC61Glj~n6 ,'II[f/ogroPII

FLAGS TO THE FBONT
Army and Navy Trainees at the University"I Michi·
gan with the combined bands aJld a cordon01Pan
American flags in the center.

in the production of a tone when it i~produced
by means of the voice than wben anmstrument
is the medium of expression. The elementsof
notation and rhythm are for the samereason
more easily acquired through'instrumental than
through. choral training.
It is for these, as well as other reasonsthat

our choral and instrumental programsshOUldbe
coordinated. Each needs the other.a.ndeach is
indispensable to the complete trammgof the
student. Hence, members of our vocalensembles
should be encouraged to begin. the s~Udyof an
instrument just as soon as it ISPOSSible.By so

doing, they will eventually become t?0re ,'aluedmem~
bers of our choral ensembles. Likew1se,all stUdentsof
the instrumental ensembles shoUld be enco.uragedto
become members of the school or churc~ chOlr~,as this
experience is certain to improve then heanng and
listening capacities. .
We are all agreed that for the most part chor~l

conductors prefer instrumentalists ~s J?embersofthen'
. th r than persons with nO mstrumentalex-

cho.Irs, raf e they have learned tbat instrumentalists
penence, or dually p
are more proficient in reading an us ossessa.
better understanding of the variotlS ensembleeffects
and roblems. Participation in vocal e~:mbleswo~ld

P h to improve the instrumentalist s conceptIOn
do muc e ofwindpIof itch tone quality and in the cas . ayers,
gre~tlY improve their breathing, tone productiOn,style
and taste.

Benefil9 !rom Student Sfuging
In my experience of conducting f~stivals,clinics,and

concerts, throughout the nation durmg thep.astfifteen
years, it has always been a source of greatmterestto
observe the performances of instrup1en~alstudentswho
have had no vocal experience. I!lval'lably,they plaY
consistently out of tune and yet are ~otally~naware
of their deficiencies. Here is anotlter mterestmgfact.
In practically all instances, these youngsterswerebe~
ing conducted and taught by teacllers whohadmissed
too many of their ear training, theory a~dvocall~sso~s.
Singing is an essential part of .ones educationIn

music, because it emphasizes (Contmued on Page 714)
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Music Tenninnlnqv in
The Elementary Schools

b'J (}eorfleP Spanflfer
Assistant Director, Division of Music Education

Philadelphia J;'ublic Schools

THE AVERAGE private music teacher appar-
ently assumes that all children acquire in
school a rather extensive and fairly accurate

knowledge of Italian- music terminology: For, example,
a piano teacher seemed quite surprised' because. one
of her pupils, who. happened to be in the: fifth g-rade
of school, was unable to explain the significance of
"lento." It is quite possible that the child was seeing
and hearing the word for the first time in his life!
In order to clarify certain questions which fre-
quently arise among music teachers, the w,riter
recently made a careful study of the use of Italian
n:usic terminology in the elementary grades, one to
SIX.

Many of the findings of this study should be of value
to the private music teacher, since private teaching
can be planned more· effectively if the extent of public
school music instruction is more fully understood.
These three sources provided fundamental infor-

mation:

1. National. state, and city courses indicated what
musical terms' are generally taught to children.

2. A "word count" of the terms used in well-known
school songbooks showed what terms occur most
frequently in actual use,

3. Standardized music tests contain terms con-

sidered important by educators and give the
resulte of testing large numbers of children.

"The Standard Course in Music for Graded SChools,"
published by the Music Educators National Confer-
ence (1921) does iwf state what terms should be
taught. By the end of Orade three, this course expects
the pupil .to have a "knowledge of some twelve of the
more familiar signs and terms used in connection with
staff notation," By the end of Grade eight, one of the
"attainments" is "knowledge of all essential facts of
elementary theory sufficient to enable seventy-five per
cent of the students to give ,a correct explanation of
any notational features contained in the pieces of
average difficulty in the standard book.::. of music
for the seventh and eighth grades."
The national course is obviously made in outline
form and is not intended as a-content course' but it
makes no specific reference to Italian terminology.

The Nalioncil Course Followed

The ~nnsylvania state Course of StUdy in Music
EducatIOn (1933) reflects the" national course in phi-
l?sophy and content. With occasional slight modifica-
hons, the aims, material. and attainments follow
closely the na-ti?nal course. In spite of the fact that
the Pennsylvama course is somewhat detailed, little

mention is made for
the first six years of
the most commonly
usetl Italian _ terms.
Apparently instrucw
tion in terminology in
the elementary.grades
(one to six) is to be
incidental and ·eri-
tirely SUbject to the
jUdgment of the in-
dividual teacher.
The Philadelphia

Course of StUdy in
Music Education
(1938 revision) pro-
vided definitely for
formal teaching of
thirty-five commonly
used musical terms in
g.rades fou·r, frve, and
SIX. The twenty-nine
Italian terms in the
following list were
selected as the result
of observation and
experience. but ·they
correspond. very
~losely :With mini-
mum lists~determined
by counting the fre-
quency of musical
terms found in song
books used in ele-
mentary grades.
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H~Harmonics Break
lhink yOU might be able to help

.,..SlII banD0nlcs .•.. When I hold a
lf~~rtiflda1-or playa melody of
?,Dl tone breakS on almost.every bow.
~ ~ 'What is wrong· ... If you can
:(ll.t batthe trouble is I shall be grate-
~W~iiuseI enjoy pla)'1ng harmonies."
~ \«:a --J. G., llJinols

hafIIlonicthat falls to come off and
~ Jork that is unexpectedly damp
~~JIluchin common-they are both
~tab\e fizZles. And each makes the
n responsiblefor it feel exceedingly
,: SOeverYonewill easlly understand
1\1 roncern.

Largo Alla breve Syn~pal' ~ ormore of several causes may
Rallentando ~l~tlor a consistent failure with har-

~'i"':an unresponsive violin, strings
Dal segno L I ,~ 11 bega 0 ,',j lie oldor poor in qua ty, a ow

Staccato ?'needsrehatrtng,a. fourth finger that
Dnlce ~;~ WghUy from its exact place on
Espressi!Q '>!fring, But the most common cause
Maestoso ·'llieplayer·s failure to draw the bow

Since a knowledge of Italian tenninologyisinlendl1~ enoughto the bridge. Not many
solely for use in interpreting the musicaldirecti IIilinists realizethat ror sustained har-
~ comp~ser. it is obvious that any formalinst: _ thebow should travel wtthtn an
m terminology should Include those terms which':il Dfthe bridge, and fewer attn are
met most frequently in school musicbooks,In oIt~ilBle that the bow pressure must be
to determine the most commonly usedtenm anlfSi.qentlyfirm. The w1dely-hellji idea
count was made of the terminologyusedi~va~ ::al barmonlcsmust be played with a
school song books. For Ulustration, letus examinet:!!'11~ht bow Is a frequent cause of
frequency of Italian terms in a seriesoffive~t.~lIIlOintment.For most sustained pas~
known song books designed for use in gradest~r ;g!5lhebow pressure should be such
six of the elementary grades. nouldnormally produce at least a.
One hundred and forty-nine differentmusicalter.: s·forte tone.Ane. the prf$Sure should

abbreviations of terms. combinationsof terms,I.. ril1 butslightly,Only the possessor of
example andante semplice) symbols.andinterprel3ti1Heryresponsive violin can risk playing
directions are used in these five books.Oneh ,,:&!monies with any real expression.
and five different tenns are Italian, fortyint~ Aestheticallyspeaking, Q. melody in
. tive directions are in English, and thereare j. Jrmonics l..s as valuable as a solo on the
music symbols. The most conullonlyusedItalian IWllo-itis appropriate about ooce 1n
symbols or abbreviations in the orderoftheirlr€lJ.u~(I~uemoon.But it can be very effective;
over a five year period are: cd M such passages occur in many

!'~erwise excellent solos, the e.mbit1ous
Term (or Number 01 Term (or Numbl11J1IDg violinistshould master the tech-
symbol) tim.es used symbol) timel' 9,ueofplayingUlem.As this techinque
1np 282 dim. ~ Iel.\lires a steady and sensitive bow arm.
p 268 rallentando, raU, ~!he work. he does wlll benefit his entire
">~I 250 allegro ; :B:hnIqueof tone production.

205 andante "
< 185 andantino
Allegretto 129 fine
cresco 123 D. C.
r.. 122 maestoso
moderato 104 D. S,
t 102 J.
pp 82 vivace
ritard, fiten., r it. 66 espressivo
poco (in com.bination nwrziale
with other words) 61 grazioso
a tempo 55
(The slur and tie are not incluaedsincelhel'~

not symbols for Italian terms, The ItalianItTOil,
< I >. r.., and :r. are more frequentli~ h,t 8-._.-"---'
than the English equivalents.l ~~' .~3 4 '. h " ",
Many terms such as 1narcato, legato, allargaMo" ~ J~

7nosso, giocoso, and so forth. are usedonlyonceo~u~'II
A1IIT4ir,~1i:~

in the series of five books. It wouldbe impel"ll ' I •
teach the meaning of these rarely usedte~5r::
much hope of retention on the part of thepupil,

Musical Terms Used in Elernent"'" G-, lad"
Notation :I.{'
Slur ISc~lIalilll~

Tie
Fermata

Grade Dynamics
4A Piano

Forte

Tempo
Andante
Allegro

4B C~es?endO Ritardando RepeatSign
Dimimuetuio Accelerando

A tempo

,5A Pianissimo
Fortissim.o

Brace
Accidental

5B Mezzo forte Andantino
Allegretto

Da capo
Fine

6A

6B Animate
Vivace
Moderato

Concerning Fingerings
" , . I have four books ot scale and
il(Ifggiostudies,but no two of them agree
~lhefingeringfor chords of the seventh
l[lt!lree octaves.••. I was brought up to
believethat Sev~ik was the last word in
~olin teclmJ.que..• but the fingerings he
~iesdonotseem practicalto me. 15 there
anYfingelingfor these chords which Is gen-
m.lIy usedby accomplished violinists? I
would be very glad to know what you rec-
QOlJUend·"_Mrs. A. L. R., Pennsylvania.

Terms in English "
The tendency today in modern elen:enlarY:c.

song books is to use as little Italian termmo\og)',
~ible and to limit that use to the veryco~on,~ Therehas
-There is also a strong tendency to gived,lfeeU~ , ~erenceof al~ays been a ~onsiderable
English especially in books for youngchIldren:fingerin opmion concermng the best
haps Edward MacDowell will somedaYattain!Ji!ilIe du:.m:orthree~octave arpeggios of
sires posthumously with respect to terminoJo!'l',cl~rlis>an~~~d and dominant seventh
This trend is illustrated by a wordcount . i!hetherit ~,e con~roversy st~ goes on~

"m~sical ?irections" used in the f~urthbOOkeO~~~~ ~oranW~v~V:~e~e;:~~~ l~h~i~~e~f
senes deSIgned for use in Grade SlX,TheonerRil!:':'6€!'U1gis dictated to a large degree by
and twenty-five songs in this book,usedg~~anji::llersonaIindividuality Perhaps it will
the sixth grade, employ only thirty-eightIta\iIla; tl""nll if the matter is ~lever quite set-
s.smbols and abb.reviations. (The ~ewcomS1~ "'Il,forin disagreement there is usually
lIke allegro moderato have been listedas ~ess.
component parts. p~i lntheaboveexamples I have given two

lContinUed 011
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The Violinist's Forum
Conducted by

No question will be anrwered in THE ETUDB
IInlul 4rrom/Anied by the full name
and atldreJl 0 the inquirer. Only initials,
or PJtuJoflym given, will be published.

fingerings. The lower is that which has
been in widespread use for a number of
years, a.nd which is still used by the
ma.jority of violinists. The upper finger-
ing is one that is being increasingly used
by progressively-minded players for it
embodies some of the modern principles
of fingering.
One of the most valuable of these

principles is the using of neighboring
fingers in the playing of minor thirds.
This enables the player to eliminate
many small shifts and to make many
others at least one position shorter, with
a consequent increase in technical clarity.
An examination of the upper fingering
given for the above arpeggios will make
clear the applicatioI). of the principle. In
the ascending diminished seventh chord
there js only one shift, with the first
finger; the use of the lower fingering calls
for two shifts. and the second one goes
from the second finger to the first--one
position further. Descending. the UPI?er
fingering requires only one small ShIft.
instead of one long one, or, possiblY. two
smaller ones.
It should be pointed out that accuracy
and clarity in the ascending arpegg~o
are greatly helped if the player sees to 1t
that his first finger is in place, ready to
play its note, as the third finger stops
the preceding note. For example:

Ex.2~I](W
When this system of fingering-known

to many violinists as "Extension Shift-
ing"-is used. the hand seems to glide

Prominent Teacher
and Condnctor

up and down the fingerboard instead of
moving in a series of jerks. In the last-
given example there is no shift between
the first and second fingers. Toe latter
finger extends forward to the A-flat, and
the hand pivots forward into the third
position as that note is being played. The
same movement occurs in the next
octave.
"Extension Shifting" is fully as valu-

able in melodic playing as it is in arpeg~
gios and other kinds of technical passagew
work. There are many cantilena passages
which require frequent changes of posi-
tion. but in which the sound of frequent
shifts would be decidedly unmusical. The
opening of the Andante of the Mendelsw
sohn Concerto is a striking example:

Ex,S

;&a f"
,
r r'I

S~tEDsA II,

The mood of this music· is so elevated
and spiritual that it would be in bad taste
to allow more than a very few .shifts to
be audible. Yet the fingering given below
the example-two shifts in the first five
notes-is the one used by most violinists.
and it probably has been used since the
concerto was written. An equally singing
and much loftier effect is gained by using
the upper fingering. Here the first audible
shift is to the A on the second string, to
which a slide if it is light and rapid, is
quite permi~ible and appropriate. In
fact. the ethereal effect of this slide is
much enhanced if there is no shift im-
mediately preceding it.
This system of fingering 1s most easily

studied in arpeggios of various types, and
I am sorry that limitations of space
prevent me from giving yoU the entire
cycle of arpeggios fingered according to
modern ideas. However. I am sure you
can work them out for yourself if you
apply carefully the principles here men-
tioned.

Hints on the Trill
" •. , I play the violin fairly well and for

my own pleasure., but being sel~~taught
have a lot to learn •.•• I alTl thuty-five
years old now •.. and with a lit~Je more
technical training I could play FelIx Men-
delssohn's Violin Concerto, but I have to
work in a fac-tory and my fingers are too
stiff to try, and accomplish anything real
hard .... But what I really wanted to a,sk
you is hoW I can acquire a fai:.:ly rapid tril~.
I know it needs constant practice, but aren t
there any secrets conceming the execution
of the trill? ••• W. E., New Jersey.

"FORWARD MARCH WITH MUSIC"

If only there Weresome mesic secret
I could impart to you! Thousands of
violinists besidesYourselfwould be glad
to learn it. But in VIolin playing-and
this includes the trill-there is just one
road to success-the road that is flanked
on one side by careful consistent prac-
tice. and on the other b~ infinite patience.
However. some ways of practicing are
more constructive than others.
First, forget about trilling rapidly, and
work towards the development ?f
strength. fleXibilityand independence m
your fingers, If Yo~practice consistet; tly,
I think you can overcomethe handIcap
of your factory job. For a player of your
advancement, the trill studies of Kreutzer
offer the best material for studY· But
start with NO.9. in F major, as. a p~e.
para tory exercise.Play it at first at quite
a moderate tempo,and be very sure t~at
each finger movement is made with
alacrity and "snap"-the fingers 'should
snap down on the string and spring back
froIN.it. For a few days your fingers may
feel sluggish; if so, be patient.a?d con-
tinue practicing with a clear 1deal of
what you want.
Another point you should keeP in mind
is to raise the fingers high enoUgh. In a
rapid trill .the fingers are raised v.ery
little. but in the preparatory exerCises
they must be raised high in order to
develop strength and independenc~a~d
,to develop that reserve of these quahtl~s
which is sometimesvery usefuL There IS
a good rough rule for lifting the ~ngers
which may behelpful to you: A) LIft the
third finger so that its,tiP is at least as
high as the first joint of the second
finger; B) lift the fourth finger .so that
its second phalanx is higher than the
third phalanx of the third finger. In A
it is assumed that the second finger. ~nd
in B the third, are resting on the stnng.
When you begin to feel the results of
your good work on Kreutzer NO: 9, yoU
should practice No. 19 in p maJor. But
play it at first in the following manner:

~ eto.

Be content still with a moderate te.mpo,
and don't forget to raise the tnllmg
fiJIgers high and with .snap. L~te:'t ~
,your trill improves.you should SU ~ 1~ e
three groups of eight thirty-secon ~ o~
the three groupsof four sixteenthds. fi ~~
'on this Etude until you feel a e tlllde. better s u y
improvement; there 15 nO d t ·n
for gaining the essentials of a JOo 15ni~
Next you should work on o't d' .

B-f!at major.This is primarilY as u.tYm. hulduselas
short tnlls, and you SOt t 'ns

~~~~ t~; ~~~dp:sa~:i~~y°ffo/~~~,mTl:s:
great help in developinglong .ttl tS'dY bY'

t' d' thISSU,too can be prac Ice III d' th t" dlaVlse a
changing lts rhythm. an ter measure
you do so.Ma~e a four-quar t ·n this
out of each pair of eighth no es, 1
way:

Ex.2

4'~
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h uld be suffi-
By nOW.y~ur fingers .s i~for a good
ciently strong and fiexlb every trill
trill, so go ahead and p1aY723)

(Continued on page



not always, but increasinglyofl<;
cellent conductor in Charge.1l,atJ.!!.,
That is the picture,andif

more details I suggestthat ~oU~
to a half dozen cities in YO~~U'i'ri~
asking the Director of MUicl'icirury
there is some fine highSChOOlWh!~
tra in his school systemthat yC/C!]!8,

visit. I. suggest also t~~tyouread~,,~f
Teaching and AdmmlStrationOJ l1Je

in the High School" by Dyke~'i
Gehrkens the chapter onthesc~aOQ

chestra as well as lookingun I I ill.
the many fine referencesthat :; ~
the end of this chapt€r.Instruro at
music in the schools is a big th~~~
has come to stay; and theendis llQ\!' II

leI,

Answersandllnestirms Getting a, Piece Ready
For Public Performance

Does an Accidenlal Affect
Other Staff Degrees? Conducted by

Q. If a piece is written in four sharps
and if a natural sign occurs before a D
on the bass staff does this affect the D's
on the treble staff, or. vice versa? I am
thinking of the Scriabine Prelude, Op. 9,
No.1, which in measure sixteen has a D-
natural on the treble staff.-C. H.

martin C. BurtonProfessor Emeritus
Oberlin College

Music Editor, Webster's New
International Iliclionary

A. I do' not happen to have this piece
at hand but the principle is that an acci-
dental on one staff affects only the staff
degree on which it is found and has no
influence on staff degrees of the same
name either on the same staff or on
another staff.

Is Shosta~avich a Salirisl1
Q. 1. I have a copy of FourPre]U~esl..

Shostakovich. transcribed for Violin 1
piano by Tziganov·Maganini.ForWhataJ:
strument or combination of instrum;;
were these preludes Originallywritten:~
they constitute pert of a suite?
2. In your opinion, are theya satire up.

on any phase of music or of the c~tal
school in J)<lrticular?-A. G. S.

M r C Burlon insfructor of piano and music theory af the University of Connecticut, was born idK ar '~ City Mis;ouri in 1906. His early education was secured in eastern Kansas and OHoh?ma, d
I ~nsah a; awarded' a three-year fellowship of the Juilliard Graduate Schoof, where he studIed un er
;I:;ande~ Siloti and Fran/clin Robinson. In 1941 he received his Master of Music .degree from the Eastmh':
School of Music of the University of Rochesfer. From 1936-~940 h.e tau.ght plano and .harmony af t
C II I Emporia He recently finished two and a haff year s service wtfh the Army AIr Forces. N
o ege 0 • -EOITOR'S OTE.

MARTIN C. BURTONAdvice to a High School Junior
Q. How much knowledge of music does

one have to have before he may enter. a
college of music? I have had three years
of clarinet but I am greatly interested in
piano. I play the organ in church and
have been complimented on my organ
playing. I have always wanted to be a
music teacher and should like your advice
as to what to do during my last two YBars
in high school. I am a junior this year.

-H. H.

A. 1. These transcriptionsare lakt
from a set ot twentv-rour PrelU~elb
the piano, Op. 34. Nos. 2, 3, andi~I
marked as Op. 34, Nos.1), 16, and li n.
specttvely. Why the firstof these)lt!<
Iudes is not marked I donotknow, Ii
is No. 10 from this opus.

2. Many of Ehostakovich'sworksall

dEfinitely Eatlres, notablyhis twoC]llm
"The Nose" and ''Lady Macbeth~
Mzensk," and 1:is two bal:ets,,.~
Golden Age" and "TheBolt."But,o~
as I know, these pianopreludesmak~ll
attempt to ridicule any definitepen:~
period, or style. Someof themare"
cidedly serious; and thosethatsee~nil'
tirical are, I believe,merelyexamp,es,~
the compOser's trenchant witand'oct
terous jocularity expressedin the lJXli.

ern idiom.

particular rendition of a musical compo,
sition must always depend on a nice
balance between the intelligence of the
artist, and his feelings at that particular
moment. There must be a certain
amount of the technical, the mechanical,
the mathematical, of course, but in the
end a great musical performance is dom-
inated by the feelings as well as by the
intelligence-and feeling is different at
different times. That is why music never
becomes monotonous-it is always differ-
ent; each performance is, as it were, a
recreation of the work.

UCHTIME can be saved in learning .a com-

M positionif one acquires a cI~ar-.cut Idea of
howit shouldsound before begmmng to prac-

tl it.On the conception depend~ the knowledge of
c: to go about practicing the piece; for example,
U1e ultimatetempo must be considered in deciding
lite lingeringand the kind of technic ~o be learned
Dyslow practice.Furthermore, if one begms slow, fir~
Iracticeat once, it is sometimes d.tlficult to erase ~~s
firlLimpressionin interpreting the piece later. A VIV1.d
oonceptof how the piece should ultimately sound IS
necessaryto keep slowpractice in its proper pe~spec~
liveof beingthe best way to drill the fingers I.n a~-
~urnl~movements,so that later they can reallze m
a:tual klnesan inner aural concept.

Absolutecontrol and the exact position of the fin~ers
on the keys for each particular passage can be acquired
only by practice. .

16. Decidethe mood or moods of the p~ece.A f~elmg
for the mood is the first requisite for mterp~etlng a
piece.Howeverthe mood should not be d:termmed t~
early because it is a synthesis of mUSICalelemen
with 'WhiChyou must become famiIar separately.

17. Finger the piece carefully, and all~w a second day
for revising the fingering before begmning concen-
'trated practice. . I th

18. Remember that the mental con~ept ~son y e
projected plan of a piece. Slight mOdificatI?nS Of

h
the

concept and much added richness of detaIl, sue as
subtle shadings and rubato, naturally oc~ur when yo.u
are able to play the piece. Such a matur~ng process 1:

etimesaided by a period of not practlCing .01' play
~~: the piece, after. which a fresh approach to the
interpretation is. posslble. . t the wise student
.Be!ore accept~ng an ~~~~g:~le~~provided. If he is

inqUIreswhat ~md ?f p but that the audience will
told that the pI.ano IS po~; should discount the state-
not knowthe dIfference, b moved by the profound
ment. Few listeners would e

t
if it were played on an

pathos of the !'i"0onlight ~on: ~ven if Beethoven him-
out of tune, !m:pa~~y fI~O~ instrument is certainly
self were the plams. .P, sake' it is also likely to
undesirable for the, mu:t.~sd No performer should
affect a performer s ta \~ :he feeling that it is notaccept an engagemen. WI
worth while to play hIS best.

Physical Preparation on the Day
of the Performance .

d that observing the followmg
The author has faun f 'mportant engagement is

suggestionson the day 0 :n \ress the fact that each
beneficial,but he wishes ~t:nt evolve his own set of
individualmust to ~o~e e

th gh expenence.
. rules rou . . a general sense of fitness.

I. Bodilyexer~lses give from the piano are extremely
2. Handexerclse~~~a~eveloP muscular c.ontrol b~ a

helpfUl.The best t requiring complete contractlOn
few slOW~ove~e~h~ muscles concerned, rather than
and relaxatI~n 0 ts of only partially contractedby many rapId movemen

muscles. ood that is derived from vigorous
3. Much of tthe hg a hot bath is taken. The bath, 's los w en .

practice 1 nd relaxes the muscles used in playmg.
enervates a . lates the mental process of some4, Coffee stIrnu

people. eather is warm backstage drafts may
5. Unlessthe w so that they ~.reclumsy during the

chill t~eu~~g~~Sperformance. It is common sense,n?t
first illl?- t wear gloves to keep the same glow lU
affectatIOn,t~at they have after practicing.
the fingers t·ce on the day (Continued on Page727)Alwaysprac I
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extension of your voice.
9. Play and also sing the bass alone, so that you

think of it also as an independent m~lodY'.
10 Play the melody with the bass, III strict rhythm,

and' with the proper balance of loud~ess between. the
voices_ These two voices are the o~tlmes o~ the plec~.
II Where the melody is in an mner vOlce,play It
. k' ·hofthewith the soprano and the ba-ss, rna mg eac . .

three voices an independent melodic line, but adJustmg
their balance properly. f
12 As much as you can at your prese~t stage 0

dev~lopment, play and analyze the chords. m order to
discover the harmonic foundation of the. pIece. DOhno~

~~~~~~utoh:::P'~~I~Z:~Yi~;::~ s;:~:~~k~~~;~:wl~~
the ~one~ SO~~i~~eto;oe~~e:~::~~;li; ~f each chord

~~~~~~ :~' i: an un~ss~ntial ~~ ~:s~n;~~~:,r~~~:~~
qua~ity of a cJ:ordt ~sdts sO~inor triad a dominant
that of a mal?r . ~I~~d ~eventh chord: Know which
seventh, or a dImmlSh d nd which are nonharmonictones belong to the c or a
tones.

A. It all depends on the standards of
the individual co:lege. Some schools ad-
mit practically anyone who is interested
in music and has money to pay his tui-
tion, while others admit only tho'::ewho
have considerable musical talent and
have studiBd for a number of-years. I
advise you to write to a number of.mu~
·sic schools early in your senior year, ask-
ing them for a catalog and for informa-
tion about admission, so that you may
be able to adju ··t your senior schedule
to the music school's admi3sion require-
ments.
The first thing to do is of course. to

complete your high schaal course, not
merely because most music Echools re-
quire graduation from high school, but
even more because a musician must
know other thingS than mus:c. But dur-
ing these two years I advise you strop.gly
to stUdy mU'ic as intensively as possible,
especially piano. Take at least one lesson
a week and practice a minimum of two
hours a day. Work under the finest
teacher available even if it costs a little
more for lessons. Play your- etarinet in
the school band, and if there is an or,:,
che:tra in school or perhaps out~ide of
school, play in it too-I mean an or-
chestra playing salon or "classical" mu-
sic rathel' than 'a dance orchestra. By all
means start vio:!:ror some other stringed
iIistrument~even -if you can practice only
a half' hour a day; and if there is a
theory class in hIgh school, elect it,. Be-
gin to make a collection of recordings
of fine music and listen to the same one
many times-with the score before you if
possible. Talk to your schcol superinten_
dent or high sc1:001 principal about
credit for your music study. If you prac:,
tice two hours a day on piano the school
ought to give you a unit of credit ·at the
end of the year and' this would enable
you to take only three other high school
subjects instead of four, thus giving you
more time for mu- ic. But be sure to end
up with at lea':t three· years of English,
two of mathematics, some languag·~.and
some history. Most schools reqUire at
least this much for entrance.

About Strict Timing
About High School Orchestras
Q. I have been intereo:ted for some time
in rea-ding your "Questions and Answers"
page .in. TRE ETUDE and feel sure that you
will- be able to give me some information
that- will be of great benefit to me In my
college' work. My major is music, and In
preparation for the teaching profession I
find myself with an interesting project of
studying orchestra methods on a secon-
d:1rY level. I would appreciate any in-
formation you can give me along this line,
particular~y the n;:mes of high schools
where unusual progress is being made in
t!1.e training and development of orches-
tras. 1 will be grateful if you find it pos-
sible to reply immediate:y. 'lbank you.

-H,B.

Q. _1 have wondered about strict timing
in an ou:hestra;'a big glee club, and e1/en
an opera. Is there such-a thing as strict
timing to the extent that if: a- metronome
were going throughout ~the perfonp.~nce-- of
a large group of persons or a solOIst, the
piece would end at exactly .the c0I!ect
beat, considering the nttmber m the pl~::e
to begin with? Doesn't the interpretatIOn
of the piece come through the holding
of certain notes ana ret3rds? For- every
retard does there have to be a phrase
which is quickened so that the piece will
necessarily h:-ve to end on the exact beat?
I have held the opinion that the retarded
and quickened places w~ up to the con-
ductor's interpretation. and. the grOU!l he
directed were to follow whatever that may.
-if it·s different every time they play
the same piece.-B. M.

Stepsin Forming a Concept of a Piece
You shouldnot think that the following steps ar~
meantto' be taken literally in order, for tw~ r~asor:s,
{l) in workingin his artistic medium, a pIam~t, .1lke
lJEher artists depends somewhat on flashes of InSIght
[Swell as o~method' (2) different parts of the same
~eceareoften in different stages of development. ~ut
llIliil youhavelearnedwhat a complete understandmg
of a compositionreallymeans, Y0':l ma~ be helped ~~
thefollowinglist of steps for acqUlring It. Check ea
i:em in learning a newwork. f th
1. Understandthe precise meaning of a:ll 0 ~
!Illllicaltermsemployed.They are the most Im~ort~s
tiles the composerhas left us for interpretmg
lllmposition. . ht
l.Besurey.ouknow the right notes and the ng

rhythm throughout.Jt'ccuracy is to interpr~ta~ion w~t
eating is to living; an indispensable prelimmary b t
~ota chiefend. t
l.Decijethe fundamental tempo or tempos. AdoP
lheattitUdeof a conductor who conceives a tempo
apart fromthe necessity of playing an inst!Ument
himself.In other words do not consider the dIfficulty
for lhefingers but the' effect on the listener. Always
besurethat te?~poprimo is really the beginning tempo,
arleradifferenttempo has intervened.
t DecideWhere the melody lies.
~.Find the extent of the phrases throughout. 11.
6, Noticethe relationship of the phrases to e~c
ilher-thatis which phrases are exactly alike, w~llch
all alikeup t~ a certain point, and which are entirely
(jjferent
7, Withoutconcerning yourself with fingering, play
!h~InelOdyalone in strict rhythm and with fU~d~-
~entaleqUalloud~essof tones but with enough s lad'-
~gto· ~ hum the me YrnakeIt sound vocal. Smg or ·th it
~YouPlayit so that you identify yourself ~I k' g
:~1ll0reinti~atefashion tha~ is possible by thm m
ItBil a series of key-depressIOns. . of
a. Geta clear-cut idea of the different re?~ter~ ~
lnelnelody,as they are among the most stnkmg ~:e
feSSlonsthe listener receives when he ~ear8t aoi the
or thefirst time Even if the register IS ou
lanne . ., the melody as an~ ofYOurvoice,you can Imagme
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AZ,oul Transposing
Q. I studied piano during the pa~

year-s but. lately dropped my ihe'
Though I have a fair knoWledgetnere-
ory. harmony. and so forth.,. fim
touched the grounds of tran~Slb:ed il
my teac.her and J am very ill:OU'~ li>l
the study of this new st,ep, 's to ~
kindJy give me some notionsa
to proceed ?-A. D.

,,;li
A. There are three waysof tl'li~ynsr:

at the piano: 1) by interval;2}ef5,
monic analysis; 3) by useofc'posest
Since the third way presupclef;(I~

infallib~e control of the sevenfe~~';'
treble, bass, and five C clef~),i\. ~~
sicians are e::uipped to u_: coll1\Ji1!l'
people rrobably transposeby
tion of the first two wr;ys. tbtJ~
It is impo-sible, withinth"e.C~n~c~

these columns, for me to ou,linou1d5~'
in transposition for you.SoJ ~rcy~~
gest that you buy YO~J~~" ~y~
Harmony and TransposltLnvoJ\Ifll~:
H. Hamilton (in three small~,3D~~
Tl'J; is an e.xce:Ientset ofbOO~dill~
we] adapted to self stuc.y.~d¢~I
to doing these les:ons, I wo e~n~
t'~at you spend a few minute5'.cesfllll
- h ~orp1',~~~transposing s:mple ymn~'''TWice:Jii14~
some"suoh book as the ~~..,
f-T~t playL"lO' them o-:Jya fJld It6
• ' '3 than written ! ([f

l:1gher or lower . te"'llll.¢'
gradually enlarging L~eIn . tJ1iI ~
n:onths of drigsnt Vi"orkonyo~~
g;sted n:aterial sr..ould.make'fl1et
r:roficient at tran-oos:n~ t1J!O~
mentioned may b~ obtam
publishers of THE :ETuDE. tltiPI

THE

Listen To Your Own Playing ""
lowly and listen. ThIS IS

13. Play .the piece verYk~OWwhat-to listen for. Try
useless adVIce unless y~u f ach chord where it most
to tell from the .s~unt ~n ~magination the resolution
wants to go. AntIcipa e th flavor of each chord, not
of each dissonance. Get eb hearing the total effect
by isolating each tone'l bU;s/to the highest. Listen to
of the tones from tb~ ~w want to go to the chord
how the nO~~~~do:~ro~~~ deceptively, play the ex-
tones. When. that by contrast you are more
Pected progreSSIOn'So ,·on Hear the dis-th d eptive progress .
surprised at e ec. akes and mentally antici-
sonance that a ~usp;nsI~~ismkind' of practice, you can
pate its resolutlO~.t. n hips more easily if yOUelimi-
hear the tonal re a .1O~U can. then concentrate on the
nate repeated tones, y s when they first sound.
relationship of the tone . levels throughout the piece,
14. Imagin.e ~he dy~a~~~ShiPS. Translate your a~ral

ooticing theIr mterre a I terms' recall how it feels
t· into muscu ar, . 'moimagina IOn . h' f dynamic levels: pianzssz ,

to play any of the five c Ie d fortissimo For each of
forte forte, an . I d

piano, mezzo . ' the balance between the me a ythese levels, adjust
and the accompaniment. th kind of technic that. is
15. Decide in adva~ce t i~stead of later permittmg

demanded by each e. ect! give the wrong effect. For
an inadequate tec~mc 0 sages are melodic and need
example, decide.WhiChcbasand which passages require
mainly a full-aIm tau , nts Notice which passages
mainly rapid finger move~e nd. which predominantly
are predominantly stacca ° alar .<IJ·ustmentsfor each

rse the muscu . .' dlegato. Of cou , be only roughly ImagIne .
f these tonal effects can

o C"
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A. The school orchestra is a compar_
A. You are right in your assumption .ative:y new development. T::e original

that there is'no such thing as strict tim- concep.t cf "public school music" inclUded
ing In ordj,nary mU-ical performances. a vocal approach only. Then about
Theolletically the performer or c'Jnductor twenty-five 'or thirty years ago there
adepts a certain tempo and ·~ticks·to it, SUddenly appeared Wlll Eal:hea:tt with a
bilt actmJly all sorts of things happen. fine' high [chool orcehstra in Richmond,
Sometimes the feeling is different-at the Jndiana; -Charles, .Farnsworth, with his
time of performance than it has ever glOWing account of 11,000 children play-
bf'en, and this difference in feeling may i:':lg in Crystal P3.1ace, London; a-enn
not only cause him to choose a slightly Woods with his boo:~,"S:::ho:Jl Orchestras
quicker or slower general tempo, but it and Band3"; a:1d a steadily increasing
frequently affects his retards, acceler-, number of others Who were bUilding up
andos, and fermatas. This often causes o:::chestras, band..., s~ri:1g quartets, wind
trouble in radio perform:::tnces, where ensembbs, and all. sor~s of other instru-
music is suppo::ed to be timEd_to a tplit.. mental.activi~ies.
second, but I am_ guessing that the_per- . Of all the:e the school orchestra Is
forming artist will alw~ys be subj=ct to easily, t~e n:ost imp:::rtant, and today
changes of feeling-at least I hope he there. are< r_undrem of scr...ools all over
':'Iill; and in this C&<::ethere will always the United' Etates, in each of "Whtctr a
be these slight differences in perform_ . fi:le orchestra 13 maintained-an orches-
ances. It i3 this that makes music so tra Of from fifty, to one hUndred players:
fascinating-=-it is always a little different With i~s full complement of Violins, vi-
each time it i1 pe,rformed, oecause the--· olas, viJloncellos, and bra:ses; with its
p~rform.er hiinselr is alway,;;' a little dif- ~our French-horns, it] two or three oboes,
ferent. If Weare thfnking of making pre- ItS bas~oons, and of Course its trumpets,
cision parts fox an .automobi~e or a gun... trombonl2s, flutes, and clarinets; its per-
then of Course absolute invariability is cussion dBpartment with probably a fi:le
the rule; but art is fleXible, and, .the timpan}:t leading the procession; and,686
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BURL IVES AND HIS "GIT-TAR"

"I YOU WANTto sing, you have to study hard and
work hard, but there's something else you. have
to do that's even more important. That IS, to

listen out sharply to the quiet little voice within you
and heed what it says. Now, it seeIIl.?to me that we
in America haven't been doing quite enough of that.
We've been inclined to pattern ourselves on great
models, Now, that's all very fine as far as pure tech-
nical development goes-you have a vocal problem to
overcome, you go to a good teacher to help you S?lve.
it, and· you do what teacher tells you. That's n,ght
enough. But the danger is that once you start copymg,
you keep on copying-and when you copy styles and
interpretations, you kill off the thing that you yourself
have to say. No matter how good a singer you get to
be you're a human being first; and it's just this human
qU~lity that stands as the most important element of
your singing! The best thing any young singer can
do is to find out the sort of human being' he is-what
he comes from, what he believes in, what he has to
say to other human beings in addition. to th~ small
change of wisecracks and shallow SOCIalpolIteness.
Those are the things that make songs come alive. The
earnest singer wants to find out about them and ex-
press them in his own way.
"Songs are wonderful things! They're wonderful

because they reflect human hearts. The value of any
song is the human emotion that someone put into it,
and that someone else has to get out of it. Have you
ever stopped to think that, of the millions and millions
of people in the world, no two lookexactly alike? They
all have eyes, and noses, and mouths, and ears, but
these similar ingredients add up to different results.
Features alone don't make a face; it's the arrangement
and the expression that counts, It's just the same with'
songs. The notes alone don't make it live; it's the
human expression and interpretation that put the
heart and soul in it. The same song, SillIg by different
people, will sound entirely different, because the song
will be whatever the singers are.

Emotions Color the Voice
"The human voice is the most wonderful mirror of

color, Go off into a room by yourself some time, and
listen to what comes out of another room Where folks
are talking. You're too far away to hear what they
say-yet you'll know the kind of talk that's going on
from the color of their voices, responding to emotional
stimuli. The man who feels a stimUlusof joy Will sound
joyful-his voice will carry joyfulness to you even
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I h I d lcus interpreter if' Burl Ires, whose seemingly artless perlolmaneeT' A erican peop e are oun a zea ., d I' 1'1"5'
ne m d b II d b Ih cccnt-io-coasi broadcasts and In dramat,c pro uc IOns I e mg Out,of folk.-songs'an a a s, 0 on hIli' ' " I 'Ih '

" h k: Ih I, by storm. A notiv e of sout ern ,nolS, Mr. res grew up WI mUIIC,Sweef Land' ave fa en e coun y d h I d'l' I h' K
. ., " I h' b f songs came fo him by wor ·of-mouf ra I 'on rom 's enludyBofh IllS parenfs smg, some 0 IS es h' h h' 'h'
h d h h b loy'ng fhe ban,'o and fhe guifar (upon w IC e Improrlse~ IS own eecce-grandmof er: an e as een p I d "I I h

' "h • hf hen he began pro riding music for square onces. rer, res con esses Iatpan/menfs) Since e was elg ,w . .., I H h h d 'd b'/'
, h' 'I d I' h be n chiefly a maffer of follOWing h,s msfmc. e as a I"afle om lIOn!,IS muslca e uca Ion as e did I Ih " Ih

' hid I b orne a football coach, later, he wanfe fo s u y or e mlnlltry. eAf one lime e p anne a ec , h' , I h
. ' I I ' , I however and along foward 1930, young Burl and 1$ 9udor foo fo t e roaaInstmc or musIc won ou " • b d ' ,
, h I Ih' h d'dn'1 quite k.now how fo name buf whICh always was oun up WIthmUliC.m a searc or some mg e I ..•

I d h' 'I I I J Ihe ho,d way visiting 10rly-slX sfafe~ someflmes by from buf more of/en byves an IS gUI ar rave ea ,
I I 'hi 1001 Whererer people were singing he,sfopped, lisfened fa fheir songs,anaway 0 relg cars or on • , . . .

noted fhem down, wifh no purpose in mind beyond that of fulfilling some urgen~ mner need of h,s own.
At lasf he come to New York, sang in choirs, and completed his vocal sfudies wdh fhe lofe Mme, Toedf
d 'fn B lie Julie Soudant. He developed a large reperfory or arias and Lieder, and enioyed them,

~:t ~~ Ive: instinct was again whispering fo him, and presenfly he undersfoocl what iI saia-fhe foreign
or! music was good and beautiful, but his own music was beHer. So he foolc auf the follc·songs and bo/!ads
:he had been collecting sheerly for his own amusement, and began his career. Burl Ires has a Unique
approach fa folk-music: he regards it less as music than as the philosophy of a people expreued through
music. Always" for him, fhe way of life comes first. In the following confer:nce. ~r. Ires oUf~lneslor
readers of THE ETUDE the philosophy thaf folk-songs express, and offers pradlcal llmfs for the ,mprore-
menf of singing 'through a 'familiarify wifh fhem. -EDlfO.'S NOT!,

though you don't hear his words. If he's scared, his
voice will sound scared; if he's thankful, his voice
sounds thankful. Voices take the color of the emotion
that stimUlates them, Now, that's an important thing
to remember when you sing. A song is simply the
transmission of an idea through music. If you under-
stand that song, really and deeply; if you give yourself
up to the emotions it is 'meant to stimulate, the suitable
tone color follows quite of itself-not as the result of
imitating someone else's 'effects', but in the same
natural, convincing way that a happy person's voice
sounds happy.
"This natural, human, emotional approach must £0

into every song; and it seems to me that a good way
to cultivate it is by getting to know folk-songs. Maybe
you won't want to 'specialize' in folk-music. You won't
need to. Just follow what that quiet little voice inside
has to say, and specialize in Whatever music makes
you happiest. But a knowledge of folk-music can help
you find the instinct that is you. Why? Because folk-
music is unsophisticated, simple, direct with a direct-
ness t~at ~v~ry singer needs to put into any song. This
very SImplICIty of folk-music is deceptive. It sounds so
easy! You hear someone sing an old ballad like On Top
of Old. Smoky, and you're sure YOUcan do it just the
same afte~ on.e ~earing. Well, you can't! The moment
y.outry do~ng lt Just the same', you kill the ballad. Un-
tIl yo~ brmg ,yourself to respond emotionally to the
poor kId who lost his true lover by courtin' to 51 '
you. won't make sense. The very directness o~ f~l~'
'mUSICmakes it impossible to imitate to put -
neris~s, to 'fake'. you've got to feel ~r you c~~t~~n-
Th~t s .Why folk-aIrs are good practice in emotion:i
prOJecttlon.L~te~ on, then, yoU can transfer this direct_
ness 0 proJechon to more complicat d f .
oratorio or Lieder, but the folk-song Wil~giV~X:~:'hke
"Folk-music will give YOUlots of t ~ 0 YOU.

Us simplicity will teach you not t Other thmgs, too.
a pu Yourself ahead

"FORWARD MARCH WITH MUSIC"

~ga~~~~~~~~~~~~~~@~~~~I~list and 2nd verses

of the song. All of us who sing or act areegOiS~if~
weren't we'd never stand up in publicandinVite10 daysor win-t.er, ,V iih thee all t.he way. _
to liste;1 to us. When we step out on the stage,we)e shaltnot fal- ter Or thy foot steps stray.___ ____

re~IYS~G,'m!~Okatmel,~mwe~~I~:n~ih.tiI~~Oif!-~fieir~~;Thil;S:'~ilniY~C_hir~i~d~_~m~~a5~~~~~~~~~~~~;~~i~~~~I~~~~~~,~-~~~ l~~~~~~~i~~!'~~~~,acknowledge the wonderful applause, we're5aSlllg,
'Look at me!' But in between those twomornents"wh~
we sing we daren't bid folks to lookat us-lle
them 10;k at the hwnan feeling in the song.Welate
up that song in our hands, in our voices,andSi~:
'Look at this-it's lots more important thanI am, ~Ge~g~~llie~~ehe~gOfa~-~~·I~~~i~5~i~~~~~~~i~~~~i~~~~~~~i~i~~~lli~~~~~~EE~ph~~~~~~~~~~~~~~~~~~~hin lse I know Mffi\you do this better than anyt g e . finn
important of all folk-songs teach tolerance,You
your way into tbe feelings of every kind,class,ra:,
religion and you learn to respect your fellowIII ~, d m()l'~

~~its~~~me~at~b~~~QI~~~~~~i~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~;~~~~~~~~~~t~~~~~~~~~~:~~1

than anything else today. This businessofset t ~ ------------= I _ -I
one group against another, of judging onecrow~ikOR fBrd verse
better just because they're different, wor~n~
snake that can wrap itself about ,our nati

1
:_songs

squeeze it, bones and all, until it's filllshed.Fo t~11 ~

are a Powerful weapon against bigotr~beca.:oius1~;p;ra'l;"'-,~;~~~~~~~~~~~~~Z:~~~~-:~~~~~2~~~1~~~~';~2'1~~rf~~~~~1~f1~~~~~~~~l0~~~

show up the gOodpoints and the bad pomtsin1 xP1ri:"Going out in search of songs is a won.der,ru; dont
ence. "Wherever there are people, there'ssmgmg·'pure' /¥tYl

lay too much store by this differencebetween\lIre rit. rr
folk-songs and 'composed' folk-songs, All songsoo~
at one time or another, composed by a hum~Jtlng i,I. dbn,
with human feelings in his heart. The on,lY

name
", cre8C. 1if'

in some cases we don't know the composerS ilmal J
but we feel him, as a person. Songs of the,50,but
have undergone certain mutations, with tim;'tlll'S
they surely didn't grow from the soil the~r Ihil
do. They grew out of a hwnan heart,.keFnJn-1
reason, new ballads, 'composed' ballads:lJ asg~
Loesser's Ballad 0/ Roger Young are lust u find
folk-music as Paul Bunyan. Yes, Whereve~:;er.l11
people, you find songs. (Continued on
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MY CHRISTMAS· PRAYERAnlnorof text unknown
'rI,ed andextended by E, N,
, Andante ELENOIR NORTON

<:»
be with thee at fh is Ch r.ist mas-fide-j;
be with thee.and the rose shall blos-som
be with thee ev - 'ry-where thou go - est,

1. God
2, God
3, God

God bewit:h'thee aut he way.
all the des -, er t-. wa'y'

Guard thee'with H1SloV-Ing cal e,--- ----....

rtlP~=__ r

'--" ----tle pow'rhRye I to
the hard·" t path hall
the time_ when_

be with thee_sum-mer
bewith thee, and thou
be1.viththee)'dayand

-----.
pray,
day,
share.

God
God
'IGod...---

or keep thee;
agIo - ry
re· turn - est,

on - lydark-est
love to

Lit -
O'tr
Till

gu.ide
shIne
thou

I can
Light- ing
Home and

'gned, ht aSS1Copyrig
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-I . 'smooth him so

~

scratch his h~ad and
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he "\~ill turn it
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some - times, just for

~fI- ~-,..
fun, I-:«:» on.
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Grade 21,
o HOLY NIGHT! ADOLPHE ADA\[

A rr. by Ada Ric~lAndante maestoso
"-1'-mJ 1 2 5

2

of our dear Sav-iour'sbirlhl'----'"o ho ly night! tng; It is the nightthe stars are bright-Iy shin

5 4
4215

421

<c::>
Long lay the world ,., ingTill He ap- peared,and the soul felt its worth,In $11'1 and er-ror pln

".
~lJle, • (iflh ., •• have seen,'
~'JJ~• (iftb ~.»:A,..Jlavc ..seen."

new and glo·rio~ E

•
"Wben rou ... Iwo lines "d spacvea

A thrill of hope, the wea-ryworldre-joie - e s, For yon der breaks a

3

f

morn; _ Fa~I~I'.:::==::::::::+_
~

on your k h1,e~e:.:s~!==::i----::- o he,:a~r-====I- the an-gel VOIC

3
1

night di vine! o night ~ when Christ was born,
cresco

5
1

5
2~

•

1
3

night, -+__ o ho Iy night, 0
--_night di - vine! ----r::
rita rd. r

5 ~ 3
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The Teacher's

Round Table
(Continued from Page 676)

B;. J J l J J J
"Line, line, line, line, makes • third .

t J • I J J I.,
C" E, C,. E, makes '. ~

'c

•
"Line, space, line, space,
-C, F, C, 1-;

same
C,

be- t .....een;
F, c;

•
~lak~t;• fourth " •• have eeee''
~bk,,~ • fourth " .. 1I11\'e eeen;'
D

• •
"Three ttees wide with I)IIQ be . tween,
"C, C, C, C, C, C,

•
in be-t ..-een t ...o not ..,y Iac..es.Ihen )'OU know it

is • sixth. C, A, C, A, lOake':! l'1 silCth~'

The above are a)so adaptable for be-
ginning on spaces.
Suggestionfor interval reading routine:
first week, seconds from C, thirds from
G; second week, fourths from E, thirds
from D; third week, fifths from A,
fourths from G; fourth week, sixths from
F, fifths also from F, and so on. Employ
roth clefsfor each drUl. Each week stu-
~entsmustalso write and play their own
ffilervals.Reversible flash cards should
alsobe used with at least four locations
for eachinterval, thus:

E:dO
I 2

:ttl,1$1

DECEMBER, 1945

some of their practice time in this profi t-
able way, Teachers are lax in fo:lowing
up and insisting upon such writing rou-
tines, wee~ in and out. Do not neglect
regular a.sSIgn~1ents. Facile reading, key-
bo~rd ortenta.tion, "skip nlpplng," blind-
flymg and all other skills are developed
only through systematic, planned drills
over a long period of time. Any of the
above named books may be secured
through the publtshers of THE ETUDE.

<D THE FIRST OF A SERIES OF BAtOWI~ADVERTISEMENTSIN TRIBUTE TO WORLD'FAMOUS ARTISTS

Recreation Books
Always use at least one "fun" b~ok in

ad~ition to the regular study volume.
~hIS contains short pieces assigned for
SIght-reading or recreation. These must
of course be easier than the pupil's grade.
Teachers have found it a good plan to

offer "points" toward year-end prizes for
each fun piece which is satisfactorily
played at lessons. -No learning help is
given by the teacher, and no insistence
is made on perfection or expression. A
"satisfactory" mark of five points is
awarded if the piece is played straight
through, clearly, in correct time, and with
good tone quality, even if a few errors are
made, A "good" mark gives ten points, a
"perfect" score is worth twenty-five.
"Extra special" points are given for
pieces learned in addition to the regular
assignment. If (say) two hundred and
fifty points are acquired in six months, a
special "Fun-Reading" award is given
, . , five hundred points rate a "Distin-
guished" or "Outstanding" award!
Be sure that the assigned pieces are

short and easy, and permit the student to
use practice time for this activity. You
may need to loan recreation books to
him ....espec.iaUy_if ..he ploughs through so
many that he draws complaints from his
parents about the expense of buying
them,
Examples of excellent "fun" books for

second or third graders: the entire series
of coit-Bampton "Childhood Days of
Famous Composers" (latest volume,
"Handel"); Thompson's "Tuneful Tasks,"
with the recently published second piano
parts by Benford; and the Maier-Liggett
"Children's Technic Book" (frolU which,
incidentally, the youngsters willpainlessly
absorb a lot of first rate technic).

Rote Playing

The name Iturbi and Baldwin are ins~p.
arable,It is virtually impossibl~ to t~lllk
ofonewithout the other. For hIS unique
d b'IO ' -ange of idiomsa apta 1 tty to the entire I .

from Mozart to de Falla, the Bald,wlIl
hasproved his ideal expressive mediUm
, , ' in his own words: "the supreme

pianoresponsiveness."

At th' b h' d 'wand for extremee aton, ~IS e
'" . 'nstrumental
techplcalexactness, pree1se I ,
, I dO ,0 n is but thebaance and co or luatlO,", '
'od ° f h· 'nsistenee on aWier eVIdence 0 _~? ~ . '"
. ndest artIstIC
plano capable of the sou'. .
values. The Baldwin, Iturbi~states, <'l'hs

. ' 1 toDe toue
incomparably supenor 11 •

and scale."
, ld . and B'aldwiu·
Soon again the Ba VllU d' d
'I p' II bailable de lcatebUlt lanDs wi e av - , '-., ." n of artls'ts,

10the hiO"hest 11lsplratlO '1
h

tJ l\Jfeanwht e your
teaCers and students, In. ,

d
' e aSIde so any

Balwm dealer has set on "d 1 °

° hear an p ay It
wterested person roay h d
at any time, L~'thim tell ~ou w ~n an

B Idwtn"ohowyou ca~ own a a ..

The choice of piano virtuoso
JOSE ITURBI
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All this does not mean that rote teach-
ing should be discarded. Not at alL Part
of every early lesson may be given over
to rote work. Rate learning stimulates
listening, reduces playing' complicati,on,
increases facility. develops relaxation. Its
worth is immeasurably increased if the
pupil is taught to play all his rate pieces
without once looking at hands or key-
board.
This then, is the answer toMrs. M,B. K.

and Mrs. F. W. P.: I am sure tnat exclu-
sive ·rote training at the beginning is
'Unwise and unsound, and that note and
rote'must go hand in hand. Children are
. we11able to tackle the'formidable com-

tr. , pHcations of eye, ear, hand, and keyboard;
Another Readin-n Help in fact, do not consider them °complica-

,.~ tions at all if teachers present these
A part of every home practice period naturally and stimulatingly from the
~ustbe tlevoted to music writing. Key- very first lesson. .
w~rdreading is implemented by weekly We teachers do not appreciate the
il.1si.gnmentsm attractive books like Bil- capacities of our youthful students who
bro's "SpellingLessons m Tune and N6~ will cheerfully ride rough-shod over diffi-
!allon"; "MUSIC Spellmg Book" (Ter-·" culties that app'all. adults. So, why not
hlUle);:Fletcher's "Theory Papers"; r.' capitalize on thIS Innocent unawaren~ss
,~utor's"Note SpellingBook," or Schaum's and require muc~ more. from the~ m-
IioteSpeller" Young people are relieved stead of being satIsfied WIththe arbItrary
(tosaythe l~ast) to be allowed to spend (Continued on page 723)



Let's Get Together!-----..;'~""~;
·'4.' a boon to
students of singing
and the spoken
.ord."
-Milton Cross

'-(9()~tinu.ed from Page 683)

attentive l'istening. Singing, properly
taught, Is an excellent form of "ear
training" and as such, trains the-
mind to give attention to the various
sensations reported to the ear. Singing
does much to "sharpen" the aural images
and to aid in the listening of what the
tones are as well as what they do. Music
is born 'Within us; sound, pitch, tone
quality, phrasing all must be conceived,
within us before being reproduced audi-
bly. When the composer writes a' score,
he hears within himself the symbols,
chords, and musical impressions as
notated by his pen. He is completely
conscious of the melodic line of barmony
and even though, he may not sing a single
tone aloud, he certainly can hear every
tone within himself. It is that which we
hear aurally and mentally within our-
selves that empowers us to conceive the
beauties within music and removes t.he
barriers that handicap so many must-
clans in their attempt to produce music
by merely reproducing symbols as notated
on the staff.
It is this phase of the student's train-

ing that is so essential to his ultimate
status as a musician, and yet, it i~ quite
amazing how little attention and em-
phasis are placed upon it. It is not
uncommon to find hundreds of band and
orchestra musicians in our schools who
have played upon -their instruments for
several years, yet have such limited con-
ception of pitch and tonal discrimination
that they are unable to match a single
tone with their voice that they have
produced through the medium of their
instruments. This type of musical train-
ing is, of course, completely artificial,
since it is not conceived nor heard by
those who are producing it.
Participation in choral groups would

do much to improve the listening and
hearing senses of these students.
To be able to hear every sound before

it is produced upon the instrument
should be a desired goal of every student,
yet very few actually practice with this
objective in mind. Wind instrument stu-
dents are perhaps the most negligent in
this respect, since from the very begin-
ning they have been more concerned
with the mechanical and technical fac~
tors involved than in an aural and mental
conception of the tone itself.
Every student would profit greatly

from a program that would require a
thorough back ground in ear training by
means of participation in vocal ensem-
bles of various types. Many music stu-

-:c::-:::-:c--:_:_:::-:-::=-:------ dents who at first seem to be unable to

LEARN AT HOME i)".' ' ~i~~r~t~e~e~~o~~~:e a~p~~ra;.~e~~:t:~~NEW WAY , ' ,.' ment are found to possess a keen sense
of hearing and need only the experience

TEACHES YOU of singing to discover this fact

H 0 W t S I N G Our vocal program, like the instru~o mental, has been concerned chiefly with
public performance, and as a reSUlt, class~
es have spent weeks learning a few rote
songs 'at a sacrifice of a progressive
development for hearing and a capacity
for reading. Hence, it would seem that
one of the major weaknesses of our vocal
program is its lack of a well organized
plan which emphasizes abilities in read_
ing techniques, rather than the common
practice of the teaching of songs "en
masse".
M~c?- of the lack of adult interest in

mumclpal choral music can be attributed

THE.HUMAN
VOICE

Written by a man who has been a Metro-
politan Opera singer. an eminent throat
specialist and a successful voice teacher, Dr.
Lawson's easy, practical text has become
standard for teachers, students and prcres,
sional workers who want to acquire a eon,
trolled, beautiful voice in !Singing or speaking.

WALTER DAMR05CH lays, " ••• a valuable con~
tribution and should be of great help to our
young singers, and to pupils in the schools."

CONTENTS
PART ,: THE SPEAKING VOICE: Fundamental
Principles .of Voice Production; Mechanism
of Vocal Sound; Tone Production; Vowel
Formation; Perfection of Consonants; Syl-
lables; Words; Expression.

PART II: THE SINGING VOICE: The Art of
Singing; Applying Resonant Tone; The "Cov.
ered" or "Head Tone"; Application of Enun~
ciation, Interpretation. and Expression.

PART III: SUPPLEMENTARY INFORMATION:
Practical Side of Public Performance: Defini·
tions of Vocal and Musicallferms; Record of
Personal Repertoire: Record of Personal Pub.
Jic Appearances. Index: Includes 23 exer·
cises that anyone can use, with or without
supervision.

At All Bookstores or Moil Coupon Below.-----_._~.~_...._ ..-------~
HARPER & BROTHERS, E .12"45
49 E. 33rd St., New York 16, N. Y.
Please send me a COpyof THE HUMAN
VOICE, at $2.50. 0 Remittance en.
closed, 0 Send C.O.D.
Nam~' _

Address~ _
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* The best vocal instrudion and exercises always
at hand. Develaped by Ralph Scatf while Chief of
Auditions of Columbio Broodcasting System. Write

. for record with 2 lessons. Sent al»olutely freo

IISIRUtT·D·lOHfS·~ilS,nil lim lImE· pmOENlI· ~!Uf.

Frederic Freemantel. famous operatic concert singer,
and voice teacher for 40 years, has discovered a new
wa.y to train your voice-In your own homel If YOUcan
talk YOUcan now learn to ~ing.
PHONOGRAPH RECORDS OF FREEMANTEL'S VOICE
Freemantel's Letter-Lessons, and actual voice on
records, guide you every step of the way. Voice culture,
brea.th control, diction, timbre-taught and demon-
strated so you cannot fail, if you do your part.

WRITE FOR FREE DETAILS
Even If YOII Can't Sing a Note

Read wha.t Freemantel'g new method has done for
others. Prove that YOOcan develop a. beautiful singing
and speakinlt vOice.Pay as you learn. Write NOW for
full details.

FREEMANTEL VOICE INSTITUTE
Studio 12E-Steinway Hall

113 W. 57th St .. New York 19, N. Y.

FREE

to the lack of reading ability on the part
'of those young men and women who have
come- through .the- high school > vocal
classes. Have you ever known of a person
who could. read fluently and whose ear
had been trained so as to be able to. ~ear
the harmonies, melodies, and beautIes of
music who was not enthusiastic about
participating in music of one form or
another?
The indifference toward music by our

adult population is one of music educa-
tion's greatest problems. This is especially
true since we have such great interest
and' enthusiasm for music among the
youth of the country. Is this due to the
methods of music education in our
schools? Has the teaching been clair-
voyant? Have we successfully coordinated
the program of music education from the
standpoint of unifying our forces and to
the extent of teaching music rather than
stressing the performances of our own
individual groups? ,
Would music education not develop a

much greater interest among its students
and- public if it would integrate its vocal
and instrumental programs in such a
manner that the students composing the
personnel of these units would acquire
a lasting appreciation rather than a
superficial appreciation which ends with
their high school or college career. The
correction of these attitudes should be
one of our- major postwar objectives.
Perhaps, we might well heed the axiom of
the noted Italian musician who so aptly
said, Per ben suonare bisogna ben
contare! ("To play well, you must sing
well!") "Let's get together!"

=,':.~'::~edseparately 'It _heet
0...... Ead, ....m""r " 40C

Buy tho.. 4t .fty mu,i, .1<>,. 0' d;"'<t r'om

Forster Music PUblisher
216 South W.b4.h A, , Inc.

• VCftUO, (h;ctS'o <Ii, urillo;.
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Learn about'----- ___

Applied Science of YocolAri
Singing and Spea!jng

by Douglos Stanley, M.S., Mus.D,

YOUR VOICE

A complete, scientific guide to proper

voice development and retention. Thil il
a must book for all singers and singing
teachers.

319 pp., lllus. $4.50

At your bookstore or from

PITMAN PUBLISHING CORPORATION
2 West 45th St., New York 19,N,y,

Develop the
Influential Qualit,

in your
VOICE

FRE()ERICK WYATT
TEACHER OF VOICE

STUDIO-1619 Rodney Street, Wilmington,Del.
Phone 22455

Or. Doug/os 5ton/e, amlOu,,(eJ that Mr. WyoH
Is the only 'eacher 11'1tlte PhiladelphiaAreG
who is ou'horised '0 leach the 5tonl., Mttllod.

~"""~~~~:i'~:'4'~~llWI~~

Teachers - Asl: For

SANTA'S FAVORITE CAR~l!
Contains 10 Select Corols-Pri" 35,

Playable as $0/0. Duef or Enlembfe
available for piano, occordioll T.C, Bb Clnrine~,
Bb Trumpet, 8b Tenor 50;11;.,Eb Sollophone,.How~I'
ion Guitar, Trombone B.C, Violin, Accordion5.C

AT YOUR DEALERSOR DIRECT
THOMAS MUSIC CO., DETROIT I, MICH,"""",~~=__.."...."..,.r.1)1ll

ROBERT WHITFORD
MODERN PIANO PUBLICATIONS
• Swing Prelud_PllU1o SOIo ,·····$'~
• Chord Cha.rt ror the Modern PIIIl\$t :I'5lJ
• "Rhythm Interlude"-Jau P1a110SOI0····uber
Send (or complete Clulor. Sute if youIrtl I II

ROBERT WHITFORD PU8L1CATIO~~A
18 North Perry SquIre, Dept. SE. £rle..p!n~M;,t~"'I':
"Publisher. of EJ[durI~e Modern P,ollo -PIANO TRiCKS!

Every issue of our bi-monthly Break ~t~
brings you clever arrangements for ~e ~ur'
extra choruses of 8 popular songs on 'n nell
rent "hit parade." Enables you to fill boogie·
modern-style breaks, novel figu_re~ts.
woogie effects and tricky embelf

INVALUABLE TO PIANINS~~
,TEACHERS AND STUDE "in.;'

SIngle copies are 25 cents. stamPS ~r es send
subscription: $2 for 10 consecutive 1S:f te'achel'
now for the latest isSUe. Mention, I S

AXEL CHRISTENSEN 5T~I~.tll'
752 KImball Hall Bid,. ~

THE ETUDE

VOICE QUESTIONS

DECEMBER,. 1945

.AnowereJ tlj DR. NICHOLAS DOUTY
No flttlt;Ofll wilf br.,mllftr,J in T1!E; .ETUDE «ntrn accompanied by. the fill! name
a"J adJrnJ of Ihr JtJf/fl1rtr. On11 inieiels, or pJellJon)"m gillen, will be pubtiJhed.

Fls 110 Sin~D' in a nigh Ceilinged Room
'Q eHds it been definitell/ decided just how
Ul'falsetto in the male voice u produced?
JlJeuse sometimes seems to help in. "WOTJdng
(lilt head .,esonaJt(:e. .

t-AIso, is there some tpect/fc 'rC!:a.so,. 'Why
~ seems eatie-r .10 sing in a high.celhnged
roomor auditonum lhtln fn erne tchere the
reiliRg i.l: rothe low. or it !h~ imagination?
It i.l altDa~' a help to know the tohy and
lt~ereforeoj thin9"-P, L. A.

A. The usually accepted theory about the
productionof the falsetto voice Is that the
\-ocaI cords are not as firmly npproxlmnted
bythe vocal muscles in falsetto as they are
in the normal tone. The force of the breath
u also dimlnlshed or nn uC1y. Insecure,
breathyquality of tone l5 the result. There
il ~ery little tendency in falseuo to Interter-
m to the passage of the tone by the throat
muscles. the uvula, the jaw or the tongue.
Therefore lhe wne comlorwbly finds its
pnper reonance In the cavIties of the nose.
flet and head as you point out. The falsetto
\"lIi~eIs pretty. delieate. small and lac.klng in
masculinity. in order to change It lnto the
normal tone, both the resistance of the vocal
OOIds and the pressure of breath must be
gradually incn:nsed untJI they become normal
am.This Is a dllftcult process and it musL be
ilone without an.v stiffness anywhere In the
,holevocal mechanWn, It is recommended by
quite a number of authorities. among them,
Dr. Douglas Stanley.
~,It is certainly more comfortable to sing

in a high·ulJinged room than In one with a
filii' ceiling. '!hose vibrations whlch we caU
lone are projected into U:1eair in a spherical
form. Therefore they strike the ceillng of a
l~wceilinged room sooner than they do in a
hlgh ceilinged one and, as a result, part with
!llme of their energy more qwckJy. Read
Helmholtzor any other book on Acoustics.

Periodor Rett for the AdolCKcnt Voice?
Q. I am (I. colle"e ,tudent doing 'reseaTch.

IIltdyon the problem of the adolescent ch.o.ng-
mg tloice. I am etpf:CUlUI/ interested in the
q1jestion of whether bOll' aJ the ages of twelve
roMum should be given vocat tTl1ining and
lira wh4t are some oj the recommended
methods to be w:ed,
t Some evidence htU been "lown that the
rongeof the male voice goes from one eJ:-
!ftmt to the other durin" the time of change.
tA4t is if a bOJi nn", high soprano beJoTe the
changehe is a baritone or bass when his
uiu is matu.,e. " th.ere anJl proof OT -reason.
IGP-/:Ilill?:-G, T. R.

A.The March 1942 Issue of THE ETUDE con-
~ an article by John C. Wilcox entitled
'VocalGuidance for Children and Adoles-
~Is," which gives In detail an lngen.ious
ln€!hod of procedure which he believes to be
the proper one to preserve and develop the
\'oicesof boUt boys and girls during the
Perilldof adOlescence. By this method the
threeor four years of rest and consequent
lossof time and traIning, between thirteen
~d seventeen Is completely avoided. It would
e quite worth your while to obtain this issue
611'R!ETUDE tlnd study Mr. Wilcox's article
tarefuUy and well.
~'I'l:te nonnal adult male voice is the ba~-
e, In other words, there are more ban-

~es than either tenors or deep basses. There-
Gre the Percentage Is In favor of the boy'S
vOIceturning Into a baritone rather than into
a tenor or a deep bass after the period of
cbange.We have known a few cases where
ih€ Well trained voice of a boy never changed
,t all. As the vocal cords gradually grew long-
erand the vocal muscles gradually strength-
elIed (the process that causes the phenomenon
~led "Change of Voice") he was al~ays able
Control his tones without any dlscomfort

Of break. At first he was a soprano, then an
Ito and in early manhood a strong, resonant
~r voice appeared which enabled him ~o
SitIg SUchroles as Faust and even Ftorestan In

Beethoven's "Ftdeljo." This is rather unusual,
and it may have occurred because he pos-
sessed a fine, strong, healthy body. If I may
be permitted to quote my own case, 1 sang
soprano in a large male choir, commencing
at the ear-ly age of seven. After a few years
I sang alto solo parts until between thirteen
and fourteen, when I stopped singing entirely,
until between seventeen and eighteen, when
a tenor voice appeared and I sang tenor solos
in the same prominent male choir. The period
between thirteen and seventeen was devoted
to the usual school curriculum and the study
of piano, organ and harmony, so no time was
really lost. This is the usual, conventional,
$life method of procedure for the boy's voice
during the period of change or "break."

Irlligllicning the Na8ul SClltum
Q. 1 am spea.king fOT a pupil who has

a Tather sweet quality ot tone but is
not con8fstent. Sometimes fo'l' weeks on encl
the ringing. floating tone disappea'l'~ and the
'Voice sou.nd.! almost harsh. Her famdy doctor
saliS her nasal septum bends srightly into heT
right nostril. Site has comptained twice of an
uncomfortabteness in the ri.ght nostril. ~o you
think an operation is advisable? Would d help
her breat/ting and tone?

2-How much would an operation of this
BOTt cost and how 'I'nO.ny days in the doctor's
care?-Mlss Dlez.

A-A crooked nasal septum would certainly
interfere somewhat with your pupil's breath-
ing and slightly hamper the natural produc-
tion of tile resonance of her tone. It is often
associated with some inflammation and red~
ness of the mucous ll1embrane especially on
the crooked side. Perhaps she has some nasal
catarrh and this may cause the disappearance
of the ringing, floating tone upon occ~sions and
its reappearance on others. Her family do~tor
should make a thorough and careful e~aml.na-
tion of her throat and nose, detenmne lust
what is her trouble, and proceed to cure it.

2, Whether or not the crooked septum is
the cause of her trouble and whether or not
it should be straightened is also the problem
of your family doctor. He coul~ al~o deter-
mine for you whether an operatIOn IS nece~-
sary how much it would cost and approxI-
mat;ly how long she should remain under his
care. If you and he work together we are
sure your pupil's voice will improve,

III He :1 Tcnor 01"" a Bal"itonc?
Q. Win you. please ten me what type of voice

I have? A conservatory teacher reters to my
voice as a baritone. On the other hand a we~l
known teacheT of voice in tMs town saystt
is a tenor. My range runs from G betow low C
to A above Middle-C. The tone, at both ex-
tremes seems firm. bu.t of tittle volume.-H. T.

A. In very' young men it is oft~n q.uite ditli-
cult to detennine whether the vOice IS a te~or
or a high baritone. In both range and QU~ht.y
it seems to belong to both typ~s. Often thiS IS
because the voice is not entlrely settled. A
few more years of growth will usually deter-
mine the correct type, and the devel.opment
of the voice and the serious study of II.<;pro-
duction may then be undertaken s,afely. From
your description of your own vOice and the
words of your critic. we fancy that you are
one of these men. We believe you also to be
uite YOWlg. It is very important there.fore that

~our voice should be corr7c~ly claSSified. for
though in tile main the trammg of bo~h types
is similar, the exercises, songs and arl8S ~~ed
are dissimilar. You should have an ~udltJon
with the most fatnoUS singing teacher III y'our
neighborhood, a man free from bias. o~ mmd,
a perfectly honest musician whose opmlOn you
can trust implicitly. You should spen~ an hour
·th him and he should hear you smg tones,

:~les, exercises and songs of various kind~.
This will cost you some mo?ey perhaps but It
would be worth the expendlture. .
Without hearing yoU personally a.nd ~ubmlt-

t'ng you to the same sort of exammatlOn, we
c~uld only guess at the type of voice you pos-
sess, and this we prefer not to do,

'I:J the woman who wants-

Tone and Style,

in. her New Piano

\
I
I
I

. If you are thinking about a new piano you are probably

thinking about two important qua:lities it should
have. Tone and appearance.

The new Jesse French Piano will offeryou supub

tonal eloquence in a case of superb design,
French technicians are working with distinguished

colleagues to assure you of these qualities. Alfons

Bach, finned New York designer, is styling the ne~v cases.

Dr. William Braid White, America's great authonty on

piano construction and tone, .is special consultant

to French on acoustIcal problems.
Buy War Bonds nOW. Buy a French piano when our
. b . 1 ted Ask your piano dealer.war JO IS comp e .

PIANOS

~DI"ISION OF SEL~fl!R • NEW
CASTLE, rNPIANA
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For longer than many of you can remem-

ber our easy pieces have been teachers'
pets. No child gets bored when goy,
sprightly pieces like these are your selec-
tion-in CENTURY EDITION-at 15¢ a

copy.

3587 Advice 10 Dolly, G-T ..
3647 Basket Dance, Am-2.
3687 Brownie'. Courtship, C-2 ...
3588 Bushy Toil, C-l ..
3690 Dancing School, C-2.
3450 Elephant'. Trunk, The, C-2 ..

.Arn~'d
.Crosby
. . Heaps
.. Arn"ld
. ... Rolfe

Rlchl"r

- FOR CHRiSTMAS

3724 Famous Chri.!mos Corals _2.
3725 Famous Chri.tmo. Hymns _2 ..

.arr. Rolle

.orr. Rolle

3675 Firefly, The, Am·l. .Hopkins
3676 Going Swimming, Bb-J.. .Hopkins
3590 Grandma'. Rocking Chair, C-J ..... Arnold
3684 HeTe We Go, C·l.. . .. Parler
3692 lots of fun, G-2.. . .RofFe
3681 Marie Antoinette'. Music Box, C_I.Glovanni
3678 Military Rand, The, Bb-l. . .. Hopkins
3695 Parly Clothes, G-2. . .... Schwab
3534 Polly and Peggy, G-2. .. Proel,l
3595 Proud Mn. Hen, F·2. .l-rnold
3696 Puppet Show, The, G-:!. . SIelner
3679 Summer Day., F-J. . Hopkins
3697 Topsy Turvy, f·2.. ..SI!!iner
3686 Which I. the Way to london Town,

C.J . Parler

Ask 'iour dealer for Century mlJ$k. If he cannot
supp'ly you, send your order direct to us. Our
<:omplete <:atala9 listing over 3700 numbers is

FREE on requed.

CENTURY MUSIC PUBLISHING CO.
254 West 40th Street New Yark 18, N. Y.

5. If the tip rail and the side rails are
too wide, the mouthpiece will have a
heavy dull tone and rapid articulation
will be difficult. If the tip rail and side
rails are very narrow, the tone is likely
to be reedy and too bright; however, it
should respond readily to rapid artdcula-
tfon.
6. In ref acing a mouthpiece use only

the finest grade of sandpaper or garnet
paper on a square of plate glass.
Two medium or fine sand stones or

Carborundum stones (2Jh"by 6") are ex-
cellent for refacing. (Use the stones for
refacing, seldom over the garnet paper).
After each refacing clean the ,stone

with alcohol and then rub lightly togeth-
er, in a circular motion, to keep them
keen and absolutely true.
Warning-Never touch anything other

than a mouthpiece to the stone, and
clean it after every few strokes.
Steps in refacing a mouthpiece:
1. Square up the table of the mouth-

piece on the stone if it is badly warped
or hollow.
2. Record present measurements of the

mouthpiece on a sheet of paper and com-
pare with the facing desired.
3. Remove excess material from the tip

and side rails by drawing the mouth-
piece lightly along the stone.
4. Measure and check after every two

or three light cuts on the stone. Warn·
ing-Clean the stone often. Make many
light cuts. Measure often. Remember you
can always remove more material, but
you cannot replace it.
5. Bring the whole curve down or into

shape at the same time, not the tip, to
.045 then the ,center and then the end of
the curve .

1{.,. 'It '\If ..... ">C~" ....... "ltr("'.'t'r.'-'!

:~TEACHERS'
:., :~ PERENNIAL
:~ FAVORITES
',t'}.: .. :+:.+-~.:~+. '"'~-"

The Clarinet the Mouthpiece and Its Facings
(Continued from Page 682)

2. With a *glass gauge scaled in hun-
dredths of an inch, and a set of feeler
gauges check the facing for length, even-
ness of side rails and opening through-
out. Compare these measurements with
the table given. (The dime store variety
of feeler gauge, with from eight to fifteen
leaves, is entirely adequate and costs only
about twenty-five to thirty-five cents).
3. It is permissible for the feelers to

drop a little lower COl"to .02") between
the glass and the mouthpiece, on the left
side rail. This is due to the fact that the
left hand imparts a slight twist, to the
left, on the clarinet, tending to close that
side of the opening a little quicker than
on the right.
4. To check a. student mouthpiece with

a known correct facing, place mouthpiece,
the table down, on any smooth hard
surface. Split about 1/8" from each side
of a clarinet reed. Push the remaining
portion gently under the tip of the
mouthpiece. With a sharp pointed pencil
SCl'ibe on the reed, at the tip of the
mouthpiece, a fine line. Now insert two
or three thicknesses of cards and scribe
the tip line on each card, finally insirting
a thin piece of paper (onion skin) and
tracing the mouthpiece tip. Now place
the student mouthpiece on the smooth
surface and repeat the process. By this
method you may obtain a fairly accurate
check as to the condition of the facing
of a mouthpiece. perhaps the student
does need a new mouthpiece; 'you may be
quite sure, one way or the other, by the
above method. Perhaps he just needs
more practice of the right type.

*Infonnation regarding the proper glass gauj2;e
may be obiained by writing Myron E. Russell,
.iOwa St"i!teTeachers College, Cedar Falls,Iowa.

CLASSIFIED ADS

SINGING ~I,\.UE EASV-Bool!: one dol-
lar . .l!;astern 8tudlos, Chamben;ourg, Pa.

YOUR UN'VANTED l\IUSIC exchanged
piece for piece. 5¢ each; quality matched.
Burpee's Specialty Shoppe, Delton, Mich-
igan.

FOR SALE: STETNWAY CONCERT
GRAND as new, nine feet long, fully guar-
anteed, good discount. Joseph Holstad, 337
Oak Grove, Minneapolis, Minn.

SLIGHTLY USED CLASSICS-iichirmer,
etc. (Vocal, Instrumental) l5¢ copy. List
10¢. Fore's (Dept. TIl), 3151 High, Denver 5,
Colorado.

LF.A RN PIANO T1TNING AT HO~IE.
Course by Dr. "'\-\fm.BI'aid 'Vhite. Write Karl
Bartenbach, 1001 Wells St., LafaYette, Ind.

HARP $TUDF.N'r desires Lyon and
Healy Concert harp, style 22 or 23 in ""ood
condition. BellO pal'ticu1ars to L. Langlev
l 010 Foul Bay Road, Victoria, B. C., Canada:

"\UE YOU A 'I'E1\CHER? We have just
compiled list of 250 most successful graded
p.iano te~ching pieces by Thomp8on, Wil-
ha:ns, DJ11er~ others. Valuable Teaching
GUIde. Cost 20 cents. Refundable with pur-
chases. BROOKLYN MUSIC HOUSE 7B
r-:r0st:and,Avenue, Brooklyn 16, New Yorl~.
l:::iervlng 'leacher!! Everywhere.

'V-,\XTED to buy a 4 octaves practice
~eYboard p.iano without. any music. A
,.egular deVIce so you can make the actiOn
llght and heavier. Write to Al't P. Stein-
bo; ..n. 2661 N. 27th St., Milwaukee 10
WIsCOnsIn. '

. nOOli:S about music, mu,sicians, musical
Instruments bought and sold New out-
print and rare single books OJ: coile~tions
in every category of musical literature
purchased or procured. Send yOur wants
or offers to Ace Bookfmders Mr Herbert
K. Goodkind, 43 Mayhew A~enue, Larch-
mont, N. Y.

FOR. SALE: Militarv uniforms. 100
Jnixed sizes tOI" boys and O"irls grev with
black trim, for ages 8 to 14. vVrite' Music
and .. Ar~ Center, 4295 Main, Riverside,
Callfornw .. for furtl1er informatiOn.

VIO~INS made, bought, sold, exchanged.
Bargains for professional violinists or
amateurs, Box 70, Richmond, Illinois.

.",V~.NTED: Composer collaborator b'
e:xpellenced 1.8'Ktauthor of Easter theme~
Box FER % ETUDE. '

Vle~IN .R~TONIl\'9; A vast improve-
~er~ :r.VIOlin .tone IS assured when my
. e. 0 IS applied .. New and used violins
fOl sale at attractlYe prices V'ol' .
chang'ed, l~alph Coss, RarvuI:d, lli:~~it.;.-

FOR SALF.: Virgil
fOur octs,ves, perfect.
Doron, ]60 Fenimore
.New York.

Portable ClaVier
$25.00. Charles S'
Street, Brooklyn,

HARP FOR SALE' Us d L
style 12, gOod conditio~ f YO~ c~.He~.ly
student V\'rite Louis, '\. or egmnmg
]'alls, ]'yiinn. a ~ very, Taylors

Here are the pieces you use year after

year. This list will give you someidea01
the variety of material you Con~ndi~
Century Edltten. On every Count:fidelity

_appeorance-price-your choiceoughf

to be CENTURY EDIT10N--<lt I~ a
copy.

746 Avalanche, Am-3.. . ,.H.II..
3189 Barberini', Minuet, C-2. . Ho~!
2306 Bluelle Woltz, C.2 .• , ••...... DU."lHly
238 Camp of the GY1>'ies, "'m-2 B.h,
768 Chap"icks. Woltz, C-2. ..0. lulli
3123 Country Gardenl. Englilh Io\orri.

Dance, F.3 .••......•..••.. orr. GrOO/l1)

1697 Dancing Doll, 0-4., ...•• "" ~oldi,j
1673 Dream of the Shepherdesl, G.4 lobildy
368 Edelwelu, f'ure k Snow, Eb·J lo/l~,

1006 Fairy Barque, Tho, Eb-4 ••..... SmollwOOl!
791 Fountoin. G·J.. ._ I.o!~
225 Fuer E1ile, "'171·3... . 8eelnO'l.n

2200 Gliuonda Malurko, f·3. .. .... !.h~
627 GYIlIY Dane., 0171-3.•••..•....... lidl'er

2693 Home Guard, The, f·3 GrloO""ol<l
2308 Norwe;lan Cradle Song, f.J Mo,,1
2641 Polhh hllivol Day, b.3 HoJr
1030 Rose foy, Mazurka, f_J.. . .. H!i"

2252 SolfeSUlI.Uo, Cm-J. . .K. P. f.lon
""0 Ta,anlelle, b-4. . H.ller

3355 Vahe Chromoi;que, "'b-J l."hetiur

Ask your deale, for C.niury mUlic. If he cannel
1upply you, send YOUf o,der direct to Ul. Our
complete catalog listing oy.r 1700 numb&l'$h
FREE on requelt.

CENTURY MUSIC PUBLISHINGCO,
254 Wnt 40th Str... N•• Tort 18, N,Y.

Mouthpiece Facing Specifications

Illus. 2.
D1atonco gsuge can
be lnurted. batucn
glo.ss a.nd lIlouthp1eae,
lled1uc. Close

Peeler
go.uga
No.

,. Open.040-===- _.044_

!11~~~~~~~~~047-,.Tip -~ T1p ~ T1p040 .m" .05" ,~Il

030 .17 .15 .13
~ 025 .21 .20 ,19

~~ ....024.23 .21 .20
~~" 023 .24 .22 .21
'ii§i ~ ~ 022 .25 .24 ."
"'~.021 .26 .26 .24~ :-..: 020.27 .26 .25

~' 019.29 .28 .'lI'~~'I~,~.~~gH:~~:n :.~.'", 015 .35 .~4

~

OH .37 .~ .M
~~ ~013 .39 .3' ."
'\." "".012.41 .39 .~7

~

_'\011 .42 .41 .39
010 .45 .43 .41
.009 .46 .44 .43

:\ 00B .4B .46 .45
'\.'\007 .50 .49 .47

~

' '\006 .53 .51 .49
"0005 .55 .53 .51
,,_004 .59 .57 .55
,'003 .62 .59 .57
,"0002 .66 .63 .59
0015 .70 .65 .60

t~~
8. After the rails are asyouWllJ\e~I

about 1;32" to 3 64" at the tiP.~~~
mouthpiece one or two gentle cuts ~~
stone. Start WiUl the table~llt O~I'
stone, the tip of the mouthPiece

(Continued on page 718) :~

TIl;; 11'

<._Glass
go.uge

AtlIJwereJ lUI HENRY S. FRY, Mus. Doc.
N, f{fltsJiOlts u;ill bt ,Jnswt,.td in THE ETUDE
tlfI'It find IJddrus.()f t!Jt inqui,,,. Only iniJiaiJ 0 unless a(comp~nied bl. tbe full
1l1btd. NdJ""lJlIy, Ilf fdl,.ntu to all f,ienilJ and d r .pJelidonym glJ!en, WIll bt pJib-

lfJ tl1 tht relalive qualities ~f".~::~Je"s,we can express no opinions
" v...,WIIS organs.

Q. J harJea Ctlbfnet Teed organ, and do not
kI01D the ntlme, of the ,top,. With description
ud picUlTe enclosed will lIOU please t.,.y to
htlp me. No. J on the right if 'oft and haa no
~!l7I~ltlntuntil No. 3 is added. No. 2 is a
I'Tllmpet like ,top and MI flO ITemulant effect
illil No.3 ia added. No.3 It of a }lute Wce
qudUtlf and hla no lremulant eDed alone. No.
lmltheleft ts the bau and II jU-II loud. enough
~balancethe treble ,toJU. No,. Z and 3 on
"llltft ea.ch.mile the baSI notes one octave,
lit do tIOt c()uple them. The middle pedaL. as
ildialledon- the drawing, b the coupler for
bQUl tile treble and Ihe bau. The two pedaLs
:~ either ride work the bl:'Uow,. J have in.
~11ltd a plalfer.phJno motor in thl:' basement
~ I1lCkthe air jor the organ .0 that I do not
lit the tlDO ouler ~dal'.-R, D,

A. The n:unlng of the slopa I. n difficult
!Il3trer without seeing the Inslrument, and
mil Iben there is no (l..SS'UnlJlcethat the orig-
IOalnameswould be lhe ones suggested. Were
It not for the fad that you mention No.3 (on
the right) as being of a flute like Quality
and having no tremulont effect alone. we
ctght suggest that stop being a tremulant.
roderthe conditions you might InvesLigate
ihelherIt Is an undulating stop-such as a
Ctlme--or whether It require!" tunlng. N05_ 2
l!lII3 on the left are probably 4' stops since
lily raise the bliss one octave, but do not
oouplethem. For your general 1nlormatlon 8'
~ps are or nonnal pitch (same as plano) 4'
~.ops are one octave higher: 2' slops two
~~\'eshigher, and 16' S'lOpS'one octave lower,
IIlolU normal pitch.

Q. r 0l0n a one l1UInll4l reed orpa.n.. 1 am
my JlaRtlll with too" lind if ~ou wilt advi.se
lilt h~lD I con flz it «t lhot it can. be pumped
~~calll/, I am ,ure I can connect it satis-
;o;woll/.-D. C.

'r,eA. W.e see no reason why U1e organ cannot
tti ;qUJ~ satlsfact rlly and blown by elec-
ihft'l!y· \\e suggest th. ~you communkate with
filmsmak~rof the organ, Or variouS blower
.sIatlngyour needs and asking for neces·

~~ormatlon to cOfln~l the blower to the_"W,,"',
~Q,I am Secretary to the Organ Committee
JtetiflIJr ch.urchand a.I JUCh. will be glad to
~ l~e~Il the in/ormaUon. ~Ol£ mall suggest
i~flIJOU

h
d haue in purchasing a pipe organ

r c urch._B. E, H.

A, In k l
Olltsu eel) ng with the polley of Tln: ETUDE
bliild ggestlon would be that you advise 811~;Ofthe various instruments of your
f!r~With E! war work would probably inter-
CiJI adv' YOurplans, but the various builders

lSe you accordingly.

IiIlQ'r~:;f~edfind ,tap lat of organ (one 'ftlan-
~!!C01l In o,u.rchu.rch. There is aLso an OC-
Iilt'D pier 4 . What do 1101.£think of O~e stop
~ iO ru not think there are a. good rna.tty
11Je nite~ed for a one manual ,.eed organ?
Q ~ery 1.1 about the dearest stop and ha.s
~ ar .tIlleet tone. The Bourdon and Sub
lP.Iyille both. tltf"1I deep and loud and aet
TI.i Di4~ two wwer octaves of th.e o,.gan.
1ion,i11 on nuo ncts only in the bass sec-
IIdDulc~~the Cornet Echo, Harp Angelica,
t:t Ot:lallloBass.The Cello throws everything
Q ~ teeTand can. be 'USedsca.rcely a.t
~ loud sto?, Ulould you suggest using fo7'
~1&ed tla'(:9 oj hlfmna? What stops shou.ld
lai~~ p e of DUlciana, Vox Celeste and
I!terulb' fc,Would appreciate the names of
AcIOT th GO. containing good Teligious mu-

e In.rtTUment-F H'!b . . .
E! number of stops is not too great if

DECE,\fBER,194)

~e~ are ~ffectiye ~nd produce a good balance
inst~~ t h~~lst IS a fair one for the type
in th n . e stops you mention as acting
. ~ bass section only are probably effec-
tive In the range below 'OF" bel Id
die "CY- Reed organ stops on oneowmar;:~al
organs are usually divided. The -Sub Bass 16'
may be effective in one octave only the lower
one. For accompanying loud congregational
singing you might try "full organ" with the
right knee swell open. As this combination
is usually available through the opening of
both knee swells the stops actually drawn
would be effective if the knee swell on the
left hand side were closed. The Dulciana is
a sof~ o~gan tone, and you can use soft S·
stops In Its. place. Vox Celeste is an undulat-
ing or wavlllg tone and Salidonal is usually
a soft so~called string tone. 16' tone is one
octave lower than normal tone (8') and 4' tone
one octave higher. 2' tone two octaves higher
and so forth. For reed organ books of music we
suggest examination of the following: "Reed
Organ Selections for Church Use" Ditson'
"Classic and ModeITl Gems for Re~ or Pip~
Organ"; Felton's "Two Staff Organ Book"· all
of which are available through the PUblishers
ot TilE ETUDE.

Q. I am a church organist as wen as a teach-
er of piano and organ. I feel that a beautiful
organ touch is more of a "gift" titan an ac-
quired asset. Wilt lIOU inform me as to
whether or not my theory is correct?-J. A. M.

A, The basis of the so called organ touch is
legato, and while such natural legato is pref-
erable it may be acquired, in fact a legato
is required in a competent piano technique.

Q. In c1wrus singing of church anthems what
is the exa.ct ruLe to foUow witlt regard to
ritards---a.s to their te-mpo? Do the two tittle
lines between S01ne of the measures in the
church hymnal mean a slight break? Should
they be observed boy the organist when there
is no comma between the words?-L. A.

A. Sing and play in a rhythmic way. Not
all commas should be observed. If by "two
litlle lines between some of the measures"
you mean ends of the lines. they should as a
rule be observed by the organist and choir.
just enough to mark the rhythm-the time
for the break being taken from the last note
of the phrase, not. the first note of the new
phrase, which would make that note late.
Q. I am organist and choirmaster of an

AngLican 'church in. this city where we have
a two manuaL tracker organ. The instrument
is very oLfl, but has been kept in good con-
dition. RecentLy J have had trouble with cy-
p/teTS on the pedals and wouLd appreciate yom'
advising me what may be causing this trouble.
I notice that if I take the Great to Pedal
coupler off, the cypher stops. If I reconnect this
cou.pler at 0'!1ce it is all right.-C. H. R.
A, We' advise consultation with an organ

mechanic in reference 'to U1e trouble you men-
tion.

SCHOOLS-COLLEGES

CONVERSE COLLEGE S~81.:L
'Ernat Baoon', Dean, 8parUll!burr, S. c.

KNOX Departmentof Mmic
. Gale8ll"r~.Illinois

COLLEGE Tholll8' w. Williallls, Chairman
C.ilalogur lien,UpOll request.

OAH CONSERVATORYSHENAND w~%'1,~j~.'C,,~
• Courses leading to

the B. Mus., and B. Mus. Ed. degrees. Rates
rellsonable, In tbe beart of the Shenandoab
Valley, Dayton VIrginia.

"One of the luckiest things I et'erdz'd was to buy a Hammond Organ.
For years now, z't has provided pleasure and relaxation for every
member of the family. It's so easy to play thai almost anyone can
produce beautzjul music. And it's always z'n tune no serv£ce
troubles ... always ready with music to fit every mood."

) Thousands of American fam·

ilies have found the Hammond

Organ their greatest joy' during

trying times as well as happyones,

Weary men and women have

found its thrilling tones the most

relaxing of all music. Youngsters,

also, have discovered a newinter-

est right in their own homes,

)) The Hammond Organ is the
ideal musical instrument-for your
home, too. -I ts sUs,t.airtedtones

make it the easiest of all instru-
ments on which to produce lovely

music. And it fits into any living

room-takes a floor space only

four feet square.

6. Finish to within about one thou-
sandth or two of the deSired facio
7. With a die maker's file (no m~il on

~he. edges) narrow the side rails on the
mSlde, from the tip to about half th
length of the opening or slot. e

"FORlI7 ARD MARCH WITH MUS/C"

») The time is near when you

will be able to have a Hammond

Organ, too, Try it at your deal-

er's; then make plans to be among

the first to ~receive one .. Mail

coupon below for literature and

name of nearest dealer.

HAMMOND ORGAN

.-:.--~'...--~-:'-----;;-:;----_._--
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"BOOKS THAT un"

THE DiARIES
OF

TCHAIKOVSKY
Translated [rom the
Russian, witb Noles

by
Wladimir
Lakond

Here for the first time
Tchaikovsky's intimate, per.
sonal diaries are translated
from the language of the

.original, complete and un-
abridged. The diaries begin
in 1873 but concern princi,
pally the period of rhe eight.
ies. Varying greatly in form,
they ,also range widely in
space, from the beloved Rus-
sian countryside to Europe's
most brilliant centers, clos-
ing with the fascinating-
journal of his visit to New
York in 1891 only two years
before his death.

Out of this record emerge
the man and musician, dis.
closed in his own words and
actions, as he put down in all
honesty daily events, notes
on his musical work, and his
thoughts on art and life.
Excellent notes enhance the
value of these important doc-
uments and throw new light
on many obscure biographi-
cal facts. Illustrated.

At all bookstores • $4,00

W·W·NORTON & CO.
70 Fifth Ave., N. Y. II
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The Clarinet,
the Mouf111J1ece

'~. -,

and, Its Facings

(Continued from- Page 716)

Ing awayfrom you.Ora", it toward your-
self lightly, lifting the heel or cork joint
end, and gradually increasing. the pres-_
sure as you near the tip. Measure again,
play it, and repeat .the process if neces-
sary.

With patience, care, and average ability
you can do a good job of refactng rig~t
from the start. 'Plan on it taking you one,
two or even three hours on the 'first at-
tempt. If you tire or 'become nervous,
lay it "aside and come back to i.t th~ next
day. N. B. Do not start with yqtn ...· best
ten dollar mouthpiece.
Playing the clarinet:

1. Assume II goodposture either stand-
ing or sitting,

2, Keep the arms close to the sides.
3. Support the clarinet at the base of

the thumb nail, not on or beyond the
first joint,

4. The clarinet is held from thirty to
forty-five degrees from the body, with
the wrists straight or slightly arched.

5, The left thumb is held at an angle
of about thirty degrees from horizontal.

6_The left hand-First finger-Curved,
touching both the G-sharp and the A
keys and extending about %," beyond the
finger hole ring. Second finger-Arched,
the amount dependson the length of the
center finger. Cover the entire ring not
just the hole. Third finger-Almost
straight, well across the tone hole. Little
finger-Always arched if possible, amount
depending on length of finger and on the
position of the key being depressed. Never
fold it under when not in use.

The right hand-First finger-Curved,
passing over and just toucl)ing the E-flat
-B-flat key, extending about ~"beyond
the ring. Second finger"":"'-Curvedor
arched depending on the length of the
finger, covering the entire ring. Third
finger-Almost straight, well across the
ring, Little finger-Curved or arched
depending upon the key being depressed,

7, A good statement to repeat often is,
"Slap the holes and hammer the keys."

8. All finger action takes place in the
knuckles, the other joints serve as shock
absorbers,

9. More time should be spent by all
students in the stUdy of hand Position.
Mirror practice, watching others, having
others watch you and criticize, the stUdy
of good pictures, all will help you greatly
in learning to play. Often just a slight
change of position will "release the
brakes" in your fingers. Just· think how
much time a good Violin teacher spends
on hand position. Are the clarinet hand
positions less important?
Embouchure:

1. Rest the upper teeth on the mouth_
piece about 3/8" to 1/2" from the tip.

2, Keep the chin muscles smooth like
"shaving the chin,"

3, Turn the lower lip slightly over the
teeth.

4. Bunch ?r thicken the lower lip,
somewhat lIke an inverted 'whistle_
position'.

5. Think of your lips as a rUbber band
or as if they had a draw string in them,
Press all around not just on the top and
bottom

Basic styles or tonr;uiJ:l&

rnus. 3,
(a) ,

~ ...:~

Correc't
t=" ..... b e v c..!".,.P' -e

6. The lower jaw must always be
slightly back.

7. SupilOrt the thin muscles high on
the face near the eyes like a slight
"squint" or "tWinkle in the eyes." If ;you

play with R "dead-pan" face)'ouwillhi1e
a "dead·pan·' tone.

8. The tougue is used in one of t"
lhr e general styles indicatedaOOle

lContlnued on Page725)

This Great Song-

ILOVE
IFE

By MANA ZUCCA
The Famous Sing-
ers Use This Num_
ber In Concert and
Radio Frequently
Because They and
Their Audiences
Thrill .to its Stir-
l"ing, V ibrant Text
and Music.
(Text by
Irvin M. Cassel)

•

Is Available For-
VOCAL SOLO-HIGH VOICE 60'

("") r-J F-Rfl'1gt P If) F)

VOCAL SOLO-LOW VOICE .60'
(Key oj D-RfWg, J tp D)

VOCAL DUET .60'
(Tor Tell. 'Illd Bar. or Sop, tliid Ai'e)

CHORUS OF MIXED VOICES 12,
(FOllr pam, s.A.T.B.-Arr, .). R, R, P(fT»)

CHORUS OF WOMEN'S VOICES IS'
(Three paris, s.S,A,-AfT. by C, G, S,ms)

CHORUS OR QUARTET
OF MEN'S VOICES 15'
(FOllr pam, T.T.B.B,-A,.,. 11) ,\laort)

Or"he~frotion /0" Pocol Solo (Hi,1I

Or L01Cl p.,;t;e)" 75~

Send for Free Folder
on Songs and Other
CompOJitions by
MANA 2UCCA. It
meiudes biographical
data and half tOile
portrait.

Published b,

THE JOHN CHURCH Co [THEODORE PRESSER CO.• D.." .... ·]
• J2J7 ChC$hlut 51., Phil~delphl. 1, P,·

VIOLIN QUEST

AnJwereJ l'J HAROLD BERKLEY
No questions will b~ an~lI'el:ed in t:H.E ETUDE nnlesr accompanied by the full na~e
and addrns of the mqrnrer, Gnly inItials, or PJeudon)'m given, will be published.

1\eSpellingTells
T. A. A., Mississippi. So far as is known,
carloBergonzi never put two Z's in his name.
&? thechances are that your violin is a copy
...probablyGerman. No one could possibly tell

U whatits value might be without exarmn.,
kg it A genuine Bergonzt, in fine condition,
(CUld be worth up to twelve thousand doll ...rs.
But thereare very many cheap imitations. on
;be market.

Belter10 Have a Teacher
MiSS C. H., Kansas, Your letter was written
Worethe September issue of TH.E ETUDE

rwehed you, In these columns you probably
found an answer to your question regarding
looks on violin playlng. However. r feel that
IOU needa good teacher more than you need
looks. Evenit you could not study very regu-
1arly, you would get a great deal more out
01lessons with an experienced teacher than
JOU wouldout of all the books ever written.
Ithinkthat as you have no ambitions of a
eeeert career you would get much more
~MSUreout of your violin if you gave less
time to developing lett-hand technique and
IDOff to your bow ann and tone production,
To playa difficult composiUon inadequately,
gives no satisfaction to anyone; but to play
a simplerpiece well and with true expression
~ a satisfactionto the soul.

Imrrominr Dandkllp,
Miss E. K., New York. I think you are los-

ing confidencein yourself; and that is too
bad, foryou are much too young to let such
lUling happen. Do your best to Aght against
it. Of ecorse, it was very dlscour03ging to be
i!tpoor health and to lack flnilnces; but If you
<Ie strongernow, and the flnl:lnces are in
beIler shape, then give rein to your ambi lion
and do your ubnost to achie.ve it. What your
dlances of successmay be, 1 cannol say with-
Ill! hearingyou play and knowing more of
)1JU than your letler lells me. Bul if you are
Iilenled and have good health, then only lack
01perseverancecan prevenl you from going
liang way.One thing, though. you must do-
JOU must stUdy with an experienced and
mderstandingteacher.

lAotemiDr tbe ~1aker, Daldantoni
r, R., Pennsylvania. Joseph Bl:lldl:lntonl
Ili&4·18i3) worked In Ancona, Italy, and
m<de about two hundred instruments. They
at! 01 a good Hat model, and Ute varnish he
~ was usually a yellowish-brown. IDs
!IIlns are very well made and have a fine

qtlajjty of tone, They are valued today £Com
~.OOto $1000.00. However, all good makers
~~ebeen the victims of WlSCrupulous imi-
~ rs. and Baldantonl w:ts no exception; so
his ~ are m:'ln?" violins on the market bearing
whi~l.vlohns with which he had nothing
in!. ver to do, and which are usuillly very

1f.'or instruments. Only :'In expect could
~.!ifYourviolin Is genuine, and he would

to examine it per:;onail.f.

~ ill. Ille Beetho'ten uFiClh":t; N. G., nUnols. The chords at the be-
l g 01 the Finale 01 Beethoven's FUlll
~hony shOUldall be laken Down bow,
~~ertalnlynon-dlvlsl. The eighths whJch
~ III shOUld be played In the lower third
"fficle bow. though not nil violinists have
ileanJen~lygOOdbowing technique to play them

Y III this manner,

~~Ol Help
I. L S N drq!tn' ., ew York. Unfortun:ttely, I 0

!hkh Ow of an agency 01 the sort you need
~ ~ can honestly recommend. I sug~est"i,. ktalk lo SOmemusicians who are domg
~ or you wish to do, and find out from

what agencies give the best results.

r::;Crrllll: trom Violin to Viola
aJlyOUr

E .. L, S., Ohio, As you hope to devote
~ time,eventually, to viola playing, tJ:le
It. y YOUstart doing so the happier you Will
~~eOUapParently have a faiciy good tech:
~IIlfotl,the Violin, and you can transfer It

VIolaWithout much trouble. It is

oeCEMBER, 1945

understandable that the new clef should
bother you at present. but you will soon
become familiar with it-particularly if you
play the viola as much as you can. As it
means so much to you, the viola should be
:yo.ur instrument from now on. By all means
joan the orchestra you speak of-playing
in it Will. help you a lot. And see If you
can orgamze a quartet in which you are the
violist. That Would be of great benefit to you,
and a source of much pleasure.

Advice to a Far-Away Br:oadcasler
J. C. B" Jamaica, B.W,I. You are certainly

very well advanced for your age, particularly
so considering the length of time you have
been studying. I think your two broadcast
programs were chosen wisely and with good
taste. and I hope the second was as successful
as the first. The studies of Rode and Dont
are just what you should be doing, but 1
cannot recommend any particular ones as
being specially good for violinists who broad-
cast. To be successful on the air, the two
qualities most needed are perfect intonation
and a beautiful quality of tone. Poor intona-
tion and a forced tone sound much worse
on the radio than they do in a concert haH--
and, goodness knows, they are bad enough
there! Keep on studying as well as you can--:-
I think you have a career ahead of you. .

A Violin Slamped "Ole Bull"
w. W. H., Ontario. A violin bearing a

Guamerius label and with the name "Ole
Bull" stamped on it is not likely to be a
valuable instrument, It is almost certainly one
of hundreds of German or Bohemian -violins
that are stamped in this way and which are
worth from $10.00 to $50.00. It is not very well
known that the violinist Ole Bull did himself
make a few violins. He had some ideas which
he thought would improve the tone of the
violin; however, his experiments were .not
successful and his instruments have httle
market value,

COllccrllillg Violins by Lupot
Miss S, K., Ohio. It is most unlikely thn,t

your violin is a genuin~ L~pot:· ~o far as" 15
known, Lupot never inlaId hiS vIOlms.between
the purfing and the edge. But many cheap,
factory-made French fiddles ha,:e t?at fea-
ture. Lupot himself was an artist In every
sense of the word, and he_Tegarded the w~rks
of Stradivilrius with the greatest veneration,
Being this type of man, he would never
ornament any of his violins in a manner so
foreign to that of his great model.

Help Wanled in Arranging Radio ProgralllB
A F Michigan, I am sorry to -say that I

do ~ot" know of any books that would help
you in arranging for radio programs or for
monitoring. I suggest that you write to the
publishers of THE .ETUDE, telling what you
want, If such books exist. th.ey will have
them For any sort of arrangmg you need
a kn~wledge of hacmony; if you have never
tudicd it you should begin at once---and

~ith a go~d teacher. It is not at all easy to
learn harmony by oneself.

:lki $.' aJ -tt a6 ~ ultaJldam
,~ 1 b f householdelectric current.The only tnstrument operated by the pu ~ eat 0 f rd S' Ie classic

',.. Never varies: never tires, Nosprings to.wmd or get outrO~ ~:d~p~~ate from
"desi bl kfi ish C 3l in ReadytopugmeSlgn, ac lllS, •ase, 5 x 4 x 3 jiB' d hile running. Improves

, , 40. to 208 beats per mmute, Tempo can be change 1\1

your practice, perfects your performance. At your dealer.

THE ElECTRONOME CORPORATION, 403 CHAPEL STREET NEW HAVEN, CONN

GLORIOUS VIOLINS
th hand-madeFrasers. Singing tone of

are t e rrying power, Winning fame every-
grea c~ derate in price. Free folder.
WhF"','tt 'one of other violins corrected, Ex-auy . binpert repairing, refims g. M

CHELSEA FRASER M.V. •
2025 STARK, SAGINAW, MICH.

~
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,1Mea!)urelJb!, mime of
~onor able, ~erbite

William. ~al1d kz
207 Soutb Wabash Ave.-ehi~ago 4. Ill.
Have the proud distinctionof over seventy years

in the· musical iostrument business
SPECIALISTS IN·VIOLlNS, BOWS, REPAIRS, etc.
CATALOGS and lITER~TURE on REQUEST

Recently Published-Already a Classic
An Ideal Gift to a r.~usical Friend

"j!)ow .man!' ~trall~?"
"42Elur J,!;eritage ftom t!Jt ;fl1ast.er"

By Ernest N. Doring
A l1ai'ldsome book of 380 pages recordi~g
existing instrumentswith ~h:ir storiesClod.hiS·

torical bockground, containing over 100. 11I~~-
trat,ions of genuine specimens of $Iradlvan 5
work.

PRICE PER COPY $20 "
PUBl1SHER5 OF "VIOLINS ond VIOLl~15.TS

America's only journal dev,?ted to the Violin
Specimen Ccpy 25¢--12 Issues for $2.50

Many Artistsof thefa·
mous NBC TQSCANIN;

Orchestraare using G. B. VirZI

E:~~~rtU~~~l~ingour specialty.
'E. J. &. J. VIRZI CORP .. 503 F 1tth Ave .. New York

HN MARKERT & CO.JO W 45TH ~T., NEW YO.RK 19. N. Y.
135 VIOLINS OLD & NEW

Expert Re~airing. Send for Catalog
Answering Etude Adver- {~
tisements always pays
and delights the reader.

A new Book!
"THE APPRECIATION
OF RARE VIOLINS"

By Francis Drake Batl.ard
Many Fine Illustrations .. Ov,:r 100 .p~ges
f Information and InspIration, LimIted

fieLuxe Edition, Ar.tis..,tic.allyCloth~ound.
$3.00 'post Paid. Order d1rect :/Tom.

FRANCIS DRAKE BALbIRD'-
eoUeelor o.nd Deo.ler

TROY, PENNSYLVANIA
Send for List of Available Rare Violins.

LEARN 1f~~la~I~:m~~~!~ur
. Quick course to pla/"hot" breaks, chorus ......Clbbligatlls,

wn alTllngementlg':,ratlon. blue note ....wh"le tClnes. ete.
~ml>"llI.hmODhN DANCE ARRANGING

M ties and-eniembles--speclalehorusel
Duets, trios, llos~1er keys-suspensions-anticIpations
--moduiati~'to olor errectll-swingy backgrounds-
--organ pOlllls--l:
Write lodaY. ELMER B, FUCHS

st Bn"klyn 26, N. Y.
335 East 19th '
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Select Your Choruses
NOW

The wide variety of selections listed below, and the complete
8MI catalogue of choruses, are especially noted as compo-
sitions frequently used by so many nationally famous edu-
cators in their Festival Events, Clinics and regular programs.

S.A.T.B.
Cat. No.
103 Hail Gladdening Light. KASTALSKY.Ray
104 *0 God Beneath Thy Guiding

Hand (20,) ...•...•••.• TALLIS-Loftin
105 Cantate Domino

(Sing Unto the Lord) .... HASSLER.Terry
106 In the Valley Below (20c)

(Arr. by) MANNEY
107 FeClrin' of the Judgment Day .. SWIFT
110**The Lilac Tree

(Perspicacity) ..••••. GARTLAN-Braine
112 Let Freedom Ring .•••.•... SCHRAMM
115 God Save the People •• GENET·ELLIOTT
116 Praise Jehovah, (20c)

(P501m 117,118) MOZART-Binder
117 0 Saviour of the World .... GOSS-Roy
118 "The American Song (20c)

MARTIN-SMITH
124 God, the All Powerful (20c)

LWOFF·Walton
125 Sweet Jesus, Gulae My feet .. MEEKER
126 Brave New World

(A Pon-Americcm Song) .... SCHRAMM
127 Songs of Praise

GESSLER-MONTGOMERY
128 Sweet Spirit, Comfart Mel (12c)

BRATTON-HERRICK
130 Lord. Now Lettest Thou Thy

Servant (l2c) KING
131 Come Now, Neath Jesus'

Cross (12c) .. (Arr. by) MOLLER-HOLST
132 Bless the Lord, 0 My Soul

(A Coppello) ......•....... GESSLER
136 IWill Lift Up Mine Eyes Unto

the Hills (12c) ....••.. ERWIN-Horiow
137 Christe Eleison (l2c)

JOSQUIN DES PRES-Block
138 "'Hymn of the Soviet Union (10c)

ALEXANDROV-UNTERMEYER
141 Laudamus Te PERGOLESI.Falk
143 Sing Unto the Lord a New

Song , FRANCIS
145 Where Willows Bend (20c) ELLIOTT
149 Kde Su Kravy Mojo

(Slovak Folk-tune) (20c). SHIMMERlING
150 Come My Way, My Truth,

My Life (l2c) ..•......... WICKLINE
152 Ode to America. . BLEDSOE
155 All Mah Sins Been Taken Away

Hernried
156 Song of The Russian Plains

(Meadowland) (20c) ..•..... Strickling
158 Afton Water (Old Scotch Song)

(20c) Strickling
160 The Immortal father's face KLEIN
161 All Ye Angels of God (Motet).WALTON
162 Come Holy Ghost (Anthem) (12c).. Holst
165 The Irishman Lilts (l2c) COWELL
167 Whispering Voices (l'Ariesienne

Suite No.1) (12c) BIZET-Strickling
168 The Irish Girl (12c) , Cowell
169 My Mother (Christmas) STRICKLING

S.A.
Cat. No.
113 ""The Lilac Tree (Perspicocity) .. GARTlAN
120 Let freedom Ring .....•... SCHRAMM
121 TheWorldIsYours SCHRAMM
122 Brave New World

(A Pon-Americon Song) •... SCHRAMM
123 Man Petit Mari

(My Little Husband) ..•..•.. HERNRIED

S.A.B.
144
146
163

Let Thy Shield" From III
Defend Us ....•..•. WEBER-Springer

Silent Night, Holy Night (With
Unison Choir) (lOc) .... MOLLER-HOLST

To A Withered Rose
(S.S.A.B.) •.•.......... BANGS-FALK

S.S.A.
100 0 Saviour of the World ... ,GOSS-Ray
101 In the Boat ..... GRIEG-COULTER.Loftin
102 In the Valley Below (20c)

(Arr. by) MANNEY
109 **The Lilac Tree (Perspicacity) .. GARTLAN
114 Sunset .............•...... WALTON
129 Let freedom Ring. . . . . .. .SCHRAMM
133 IWait Alone Beside the Sea

GESSLER-SIMPSON
134 Music When Soft Voices Die

TAYLOR-SHELLEY
135 Cradle Song EISLER-BLAKE
140 The Owl .........••. JOKL-TENNYSON
142 Lacrimosa (12c) ..•..•• SCHUBERT-Folk
147 A Christmas Song (l2c)

CROKER-SCHOFIELD
148 Twilight (12c) KING-BLAKE
157 Two Cz.echo-Slovak Folk Songs

Schimmerling
159 Afton Water (Old Scotch Song)

(20c) ........•...•..•••.. Strickling
164 Oh, My Beloved

(Caro 8ell' Idol) ..•..... MOZART.Folk
166 The Irishman Lilts (l2c) COWELL

T.T.B.B.
lOB The Mountain Girl (Boys'

Chorus) (Arr. by) MANNEY
The Lilac Tree (Perspicacity) .. GARTLAN
Elegy (A Satire) (2Sc)

SCHIMMERLING-GUITERMAN
*Hymn 01 the Soviet Union •

(lOc) .... ALEXANDROV-UNTERMEYER
Hallelu! (a potriotic novelty) .. WINKOPP
Dark Wings in the Night
(20c) .. - .......•..•..••.. WALTON

Song of the Nile .....•..... WALTON
Don't Let It Happen Again .. PRICHARD

111
119

139
151
153
154

"*Bond and Orchestra parts avoj/ab/e. "*Orchesfra parIs available.

15c .each unless otherwise specified

BMI will send you FREE reference
copies of any of the choruses listed
. above on receipt of your reguest.

Your Dealer Can Supply These Toaf
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A RBvolution in Ilpera
(Continued from Page 670)

I me it if ever he got the chance, and
~eu~~ affo;d to pay for it. And then v:e
heard that New York's Mayor LaGuardia
was formulating plans for a civic theater
of musical repertory.
"It was my wife who suggested my

applying for the directorship of the. new
enterprise. I had no inftuenc:e, n~ friends
at court, no acquamtancesfnp WIth any-
one connected with the venture. ~ut my
wife insisted that I write, and, chtertr to
put an end to her persistence, I made ~a
formal application: and I got the post.
My first 'meeting with the Mayor occurred
alter our first performances had been
given. In less than a year, we have glven
three limited seasons of opera, WIth a
total of nearly seventy performances.
We began with absolutely nothing but a
'vigorous idea of what we wanted to do.
That was, to build on no slogans (we
promised no all-American casts, and no
all-European casts; no 'big names' and
no little names; no opera-in-English, no
opera-in':'any-other-Ianguage, no modern
novelties, and no archeological discov-
eries), to use no devices-but to present,
at a price that should be readily access-
ible to all, the best, soundest, smoothest
.performances of opera that ingenUity
and hard work could provide.

The Ideal Performance

'special coaching', in the senseth'
members of the company Can a. 5iJIrJe
services of musical or drarnal~tlg~ethe
to give them special help Pri dl!ec~li
privately determined fees N Val€ly,at

• 0 o~accept fees for coaching, andall llla,
bers are required to COach:ind Illftrl.
until their work is Smooth.Mem~ht>a~
need extra rehearsing rfe€ive~ 1\"11;)

course, but strictly in_'companytim:~J ~r
as part of company work.Since'Ii aJli1
't 'stars.' tl ePer·mI_ no s ars, en ire .performances

bUllt from the very beginning,With !II;
cal rehearsals, stage rehearsalse~'
ble rehearsals, company rehea~ab.
gresstng step by step, not accordingtIJ~
needs of one artist, but aecordingtlJtIJ1
needs of the performance as a wh 1
This, of course, is a vasUydifferenl!ll~~
ter from bringing together halfa dQIl'
singers. each of whom has learned~
P3.Tt in a different way andWilha dif.
ferent style, and simply lettingthem
check up on their security of cue.!aM
entrances! It means that ourperllJ!llJ..
ances are stylistically Wliliedandthl~
capable of projecting a. feelingof uni~
in performance. No matt~r howperfijl
the individual artists may be in their
parts. there can be no unifiedperJa!I!l.
ance wl.less those part are blended.im
a single, proJectable Whole.That,~.
hap.s, is the secret of good opera,whiel
means good music drama, whichmeansa
unified and balanced blendingof musil
and theater. One result 1s-weuse rID

prompter!
"Our singers are gifted youngartJsfl,

some with experience, somewith none,
who realize that the performancei.\ I
whole is more important than anyOl:~
participant in it. SOme of themhal~
made spectacular success in their \l'llIt
even though tha t '9o'orkdoes not'featurr
them. It a. young artist wishes to 'C&hb
on his success, to demand specialfees~
speCial bUl1ng, we came to a partingd
the ways. There is no roomin a. senOiEI
organiZed repertory group for anylid
devoted company members. I am hapll1
to say that such partings of thewayhaTI
been refreshingly few.

That Others MayFollow

"The attention attracted to theNf'l
York City Center has been such thai
other communities, all over the coun~,
wri te to us to ask about our metllOOi.
about the chance of adoptingthemeL~'
where. Not a week goes by that Ii; ,)
not have such inquiries. In reply, a:'
ways say that a civic repertorYcomp~~
municipally maintained, is perhapsDl1
most desirable lntluence that couldc~
into any community that has a pop~
tion of more than 500,000.And~e oll\.
will work it it is seriOuslyearned

f
tbt

Shun the' 'star system'. Get hold0 eatL

most musically competent.~a.[ y~~.
Emphasize dram.atic credibilIty '(li
rormance every bit as much asm~.
fluency. Build all performanceslISl)il~
plete, integrated units, a.l1~let.t~e;rthis
all rehearsals be the proJectio eI1tlif
organized· unity, rather than mert-IiQlI
correct Singing of arias. After ~agen~tf,
with all your might, use your ill
and keep your prices low! . avail
"Concerning ingenuity in stag1D~'lll~t!.

saving of money, space, labOr,anhSJllt]
rials can be made by stage e:jecU(l!l
who wlll investigate the .P methlli,
method of stage setting. BY thiS j,agea.'t
only the front and sides of theSperliei'
dressed, chiefly with portable ~~ri~at!~
Instead of the heavY, and

backdrops, a large cyclorama
~tedthe rear of .the stage, and upon
roilIS tailed scenic pictures are pro-
~ltl5, de mechanism something like a
jltl~bYn~ern. This method, perfected
~c la is gradually coming in to use
,guro~' rvee greater attention than
~re.Iih~ar had. We make extensive
\Da.5 .t under the capable direction of
~OfJ~ sondheimer, formerly Tech-
l\r, fla. tor of the Hamburg State~ pirec

apera. h tever devices are used, the
:BU~.w ais to infuse fresh vitality into
!li1f~hat artistically excellent per-
{~J so can reach the mass of our
~J]1lIBllces
dlilrns,

and the
Carol

America
Christmas

In this light an excerpt from a well-
known carol of Philip Brooks seems to
express vividly the hopetnj sentiments
of us all,
Christmas Where peace, like a dove

in its flight
Broods o'er brave men in the thick

of the fight
EverYWhere, everywhere, Christmas

tonight.

Wayfaring Minstrel

"Now, let us stop for a moment to con-
sider what such performances must mean_
ObViously, they must mean a perfect
blending of music-craft and stage-craft
-a blending in which the singing is
.fortified (not impeded!) by the acting.
That bring's us to another Sore point in
the accepted tradition of operatic pro-
duction. In general, and with due respect
for notable exceptions, operatic acting is
the lowest form of stagework. It actually
seems as if bad acting were requisite for
operatic success! This results partly froln
the 'star system' theory that a great
voice--or sometimes even merely a 'big
name'-is enough; partly, from working
conditions that make adequate ensemble
rehearsals impossible. Whatever the
cause, though, the result seems to be the
general convention of operatic acting
which consists in having all the charac-
ters enter from the right and leave from
the left or Vice versa, and haVing them
raise their right arms to denote defiance
and their left arms to symbolize sub-
mission or, again, Vice versa ... to show
passion, the characters raise both arms.
Now isn't that nonsense? The Opera is
not abstract mUSic; it must be good
theater. And good theater reqUires care
to the s~btleties of dramatic projection.
I determmed that the City Cen ter Opera
should offer gOO~ theater. Accordingly, I
secured the serVices of a stage -director
Who knew the legitimate stage. Mr. Jose
RUben, veteran actor, knew nothing at all
of opera-Which was exactly What I
wanted. He mounts Our performances
exactly as he would mount plays with the
result that our aUdiences derive pleasure
fron: good theater as well as from good
mUSIC.

"As a municipally sponsored company:ve have the advantage of unUsual work~
lng conditions. Our company members
learn their roles and Work at 1'ehearsals
as part of their engagement. There is no

"FORW.-1RD MARCH WITH MUSIC"

(Continued /rom Page 681)

ibkhappeared in lhe twentlelh c ntury
'~blynone has become so wide spread
~esu Bambino of the lale Pietro Yon.
y riginally WTOlelhls as an organ
~~lion at a. Ume when his other
ilks werelitHe known: but the fame
~lhis carol brought him to the atten-
i.Jn of a larger audience. The story
!ltker wU1 unforlWlately look in vain for
lromantleangle on which Lo enlarge,
b!the compOSer told the simple truth
b aninterviewsome years ago. His tn ~
~ta:ion was noOllng more than the
(l;!l:OIlIe of his attempt to reenpture the
ml:Oi of a. long-remembc:red day in hi
wlycareer as organist, when be played
macJnm::h in an Alpine vUlage. On this
lttI.Sian the music or the M.ass went
ilung without anything espe<:ia.l1y to be
1eI!lembered.until the Credo. Then the
DllIgregaUOn,which to this point s e.med
ilBlle'iihatlistless united in a. grand and
!fir! to be forgotten unison, as they
mg the simple Oregorian melody.
lb1ilar instances are recalled by many
ll'JSidans who have vtslLed the French
~:hrdrals, but the impresslon has not
~illj'S yielded so fruitful a result. The
1tI'>Ora1 theme of Juu Bam.bin,o has
11nl! relation to B. well-known Laudi
tplriliulli but Pietro Yon's artistic sense
tore along with it the AdesLe Fidelis
t~h serred not only as a background
t~placed both themes in a happy Jux-
~Position.
IMnmunitysInging and small carol

!mUllS have been the custom In many
!nteign lands, and of late years they
:are becomettlore and more common In
~mca;one could men lion numerouS
~ces in churChes around t.he con'l-
~llnityChristmas lr~, or h\ department
UI:e;and commercia.l houses. Several
~ G1lI' large railroad tenntnals during
~Chrtsl.rnasseason now resound with
:;hedral~Ukeorgan tones and volunteer
~grouPs as well as community sing-i' A Slln-eyof college glee club pro-
~l!ns touId reveal a larger proportion
"taroltunes and some like Mt. Holyoke
~ rn-' I~ ·~laIized 1n giving caro pro-"'.'Wl.!t. ~ are a nation of immigrants" and
~~ has not forgotten the touching
~ tionsof the old world. At the same
~ she has contributed her own carol
~'allJl'eand added a little to the folk-
':o.le~ the carol. America today again

'VI tes another Chrlstmas at peace.
THE flU 01",,, __

(Continued from Page 688)

It's a wonderful thing to be right
close up to a man who knows songs,
and feel that you're just within reach
of a dozen 01' a hundred new ones.
When you're on the road, though, you've
got to be careful! Many a time I've wan-
dered into a town, with my guitar, and
found myself a bunch of people. Then I
start strumming my gUitar, and maybe
humming a bit-but not too smoothly,
not like a professional. If the men think
you're there to put on an act, they turn
tnto themselves and won't reach out to
you. So I just strum and hum, and ~ne
of the fellows says 'Come on, boy, gIve
us a tune: Then I ask what they know.
what they'd like -to sing with me, and
first thing I know, one and another of
them gives out with a new song. 'Let's
do it again', I say; and that's how I
learn the songs. I got The Young Man
WhO Wouldn't Hoe Corn and ma~y
others that way. I had a real sad expen-
ence getting songs, too. Someone told me
there was an old Scotchman WhO.knew
lots of songs, and when I looked hIm up,
I found he was ship's carpenter on the
Transylvania. Well, we got togeth~r, and
alter a. bit of hemming and hawmg, h~
gave me a splendid song, the Scotc~ v;r
sion of Three Crows Sat Upon a Wal . I
wanted to get after more, but he ~ad
something else to do, and he promJsed
more next time. But there was no next
Ume The Transylvania was sunk at sea

a' German submarine, and .all. han~
~yt Maybe my Scotchman's smgmg hIS
OSn~dS to the mermaids now. I a.lways
i~ink of him and try to put someth~ng ?f
him into the Three CrowS when I ~mg_lt.
"I'd like to see some big organ~zatlOn

ballad contest, with a pnze for
:~~rte~t ballad to be written, in the ~ea.I
f lk style by a modern composer. Smce

:e have' so ma~~segr~;dw:,~~g~:t ~~~
shiny tOis tOki~g our dwn amusement,
knack 0 rna rrn isn't much used
and t~e ball~~ r~~ive it! The ballad is
no~. ~ ~/~~rk-SOng that tells'R dramatic
:tor~ (not all folk-son~s do, fOfveCr~~r~~ci.
with an insistent l-epetltio~ ab 11 ds I'd

. I'd like to see mOle a a .
refralll. . I of interest in folk-
like to see a revlv~ on the part of pro-
music-not so muC hat too is helpful
fessionals, al:~o~~~ ~y just ~lain folks.
and necessal y, lot 'of~ valuable things

ou'd see a .Then Y the imitative quallty
h n You'd see . tappe.. t a freer roore na u-
of singing ~Ive ~a~u~an feeiings. you'd
ral reflectIOn .0. really to sing instead
see people St~l tmg you'd see Amer-
of just foll~wmg ~~~es~onsciOus of their
icans growmg :; their own selves. Most
own backgroun : tolerance vanish. Why
f all you'd see 111 d del'o. k tour rich an won -not have a 100 a 1"
ful resource of folk-tunes.
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Compiled by Ella Hiedoas
FOR ADULT SOLOS

A prized book of fourteen beloved and
hard~to-find Christmas songs for the
solo voice with piano accompaniment.
included are:

The Happy Christmas-Lullaby On
Christmas Eve-On The Mountain Top
Blows the Wind Mild-Joseph, Dearest
Joseph Mine-He Shall Feed His Flocks
-We Come, 0 Babe Divine To Thee-
Sleep Little Jesus. and others.

Charming iIlu.strations by lngerman. Not a child's book. This is for the
soloist and for the home where group singing at Christmas is the cus-
tom. Complete with gift envelope ready for mailing $1.00

At your Del:ller 01" Order from

AUGSBURG PUBLISHING HOUSE
Minneapolis 15. Minnesota ~~~~~~~~_~'"

HOLIDAY RATES ON ETUDE GIFT SUBSCRIPTIONS 52."

~hree:"o:f:U~e;~~I:if:if~u~b~bS~o::~h:::;::::::::::::::::::::::::::::::::::::::::::::: i:~~
Five or more yearly gift su s. eo . •. • •• . •• • . . • • • . .

A BEST SELLER IN. ITS FIELD!

DYNAMIC
by

LOUIS BACHNER

SINGING

. . ation""-Mariorie Lawrence"D . S'ng;ng-an Insplt . . . h . I nynumlc I The adjective, DynamiC, 10 1 e tit e mea s
" common sense. . .. M .
... pure "Christian Science Qmtor
actual business. - . ood straight advice to singers."-Boston
" ... good sound reasomng ... g

Herald, h' hI rccommended."-Clevelalld Press
" I ndid book ... 19 Y d h f R' L d Wagner).•. a sp e . "F' dl d Wagner (Grand aug ter 0 fCI"fJr"••• a revelatIOn! - ne an

. . If of the experience and connselAVail yourse .
o'f this teacher of famous artists.

Price: $2.75 a copy
b k or music store or direct fromOrder from your 00

B FISCHER PUBLISHING CORP.
L. . New York 16, N. Y.

381 Fourth Avenue
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Practical Hints
from Caruso

a reliable knowledge of solfeggio and
harmony are of prime importau?e t? t~e
singer of today: The radio, by. Its lUSlS~
tence on clear diction and 'reliable mu-
sicianship, has in these respects done
much to improve standards.
In his public career Caruso acoumu-

lated a repertory of sixty-seven oper~s,
all in Italian or French. Just how ne
learned his music is not entirely clear. I
suspect that he learned by ear without
much direct help from the printed page.
He took much' pains with the words ~f
. the libretto, believingthem to be of fun-
damental importance to the singer, as
they were to the composer. "I think ~o
the words of my aria, not to the mUSlC,
because it is written the libretto and is
the reason of the composer to put the
melody, like foundation for a house."
This is good, sound doctrine. (When
Verdi had completed his score of "Fal~

. M urel who was to
staff" he sent It to a. '''First of all
create the namepart, saying have done
absorb the words. When :r~Uas well as I
this, if I have done ~y P will have no
think I have done It, you ."
difficulty in learning the mUSIC :)
The well.disciplined student will learn

his words first, just as the compo~er does,
and then study the music. "At ntgbt. be-
fore going to sleep he (Caruso? ;vould
read over once his lines ('La JUlVe!, he
never actually studied them. ~e sa.td he
learned them in the night if hIS eyes saw
them just before he slept." .
The training of the memory also IS of

first importance to the singer. !here are
many kinds of memo.ry, qUlck, slow,
retentive, unreliable, vIsual, aural, ac-
curate, inaccurate, what n?t; b~t no
matter what weakness the SInger IS af-
flicted with, he must overcome ~t, at least
to the extent of being able, wIthout the

printed page under his eye,to sin
rectly his music and wordsOpegeur.
course, has always been 'sung ri or
memory, but not SO many yea nun
concert singers oft-en aPPearedIS ag~
platform, music in hand. With l~~the
velopment of the song recitalthetIl de.
sheet was, with increasing frequency~
in the dressing room, its place~.,~~t

''''""alnto the memory, being taken byli~
memorandum books, Whose function e
to help the singer over ~ mne1Jl:
bumps. Of course. these eVIdence;01ill
perfect preparation robbed theinterprt:
tation of a t least some of itsspontan~i
and eloquence. Happily, nOwadayshoi
music and m~orandum book ba~e(Ill
the most part disappeared fromtheC'lIn.
cert stage, although not yetcomplf~~
banished from the performance; olora·.
torio. It is to be hoped that beforekin!
oratorio singers will followtheadmirab~l

(Continued from Page 675)

of his colleagues. Such lack of interest
is certainly not to be recommended to
students. An important factor in the
development of a singer is the capacity
to recognize in others what is good and
what is bad, and to try in his own work
to emulate the good and avoid the bad.
With this belief in mind many teach-
ers prefer to teach in classes.
Caruso's lack of formal schooling ac-

counts for his inability to play the piano,
as well as his (probable) ignorance of
musical theory. These deficiencies should
be avoided by students; at least a mod-
erate familiarity with the key-board and

1903

University Extension Conservatory
THE WORLD'S LARGEST HOME STUDY CONSERVATORY OF MUSIC 1943

Extension Courses by noted teachers. leading

to Diplomas, and Degree of ·B\>ch~lorof Music.

You can prepare 'yourself for a better 'position

by studying at your convenie!,ce by. the Ex,
tension Method.

-".

No'enlrance requirements except for Degree
-:Coil~ses. Credits earned by using your spare
Uin'e. for' advancement.

··Cdfa\og·.and illustrated lessons sent without
.'';;hligalion to you. Check coupon below.

A DISTINGUISHEDFACULTY OF ARTISTTEACHERS HIGHE$T'STANDARDS OF MUSIC INSTRUCTION••.•• ~-.- . J_- > • ••

.- .-. I
.~T!Ii$;sYour Opportunity_Mail the Coupon rodo,.
..)-,,~"- - - - - - - - - - - - -- - - - - -- - ---- - - - --_ .
.': ._,UNIyEitSITY EXTENSION CONSE'RVATOBY. DepL A·SIS
I 765 Oakwood. Blvd.. Chicaqo. nUnoll.
, oliO
I Please send me catalog. sample lessonsondfull inform
: regarding course I have marked with an Xbelow.
I 0 Piono. Teacher'. Normal Caune 0Volc.
,Op' .I lano. Student's Coune 0 Choral Conduclillq
:. 0 'Public School Mus.-Beginner. 0 Clarinet
I ~
I 0 Public School Mus.-Advanced 0 Dance BandArr01l,~
: 0 Advanced Composilion 0 VloliD
: 0 Ear Traininq & Siqbt Singing: 0 Guitar
:. 0 History of Music 0 MaDdolin
: 0 Harmony 0 So:xophone
: 0 Cornet-Trumpet 0 Reed ()rqan

o Advanced Cornel 0 Banjo

Name .•.. _ ......•....• ' •.........•..• , Age ..
Street No __..••••.......................

City _. Stote '.

A ~~re you teaching now? If so, how many pup
~ou? " 00 you hold a Teacher's Certificate?.. ·;
Have you studied Harmony? Would you liketo
th~. Degree of Bachelor of Music? , .

WHATPROGRESSAREYOUMAKING? EQUIP YOURSELF FOR A·BETTER POSITION'·

Your musical knowledge-your position an.d in-
come today~are the result of the trainin'g you
have given your natural ability. Additional train-
ing will open up new fields, new opportunities.
greater income and higher standing in the musi.
cal world.

A prpof of quality is important for one int~t:'-'"-
ested in fur.ther m~sic~l training. Our Courses offe;'··~
you the same high quality of prepar~tion whia; -'..:.
has'dev~loped and trained many successful musi.
cians a~d teachers in ·the past.

NATIONAL HOME STUDY COUNCIL
The Council is ,an As·sociation of which we'are a

mem~er. It includes th~ outstanding. co~respond_
ence sch9<?lsin the United States with headquar_
ters at Washing.ton, D. C. Members are admitted'
pnly after rigid examination of the 'training COurses
offered.' .

This valuable training, through our Extension
Courses; may be taken at home with.no interfer-
ence with your regular work just by devoting to"
self·study the many minutes each day that ordi-
narily go to waste. The progressive musiCian. as
busy as he may be, realizes the value of such
stu9Y and finds the 'time for it. Well paid positions
are avqilabl~ to those who ore ready for them.

We are the only school g~ving instruction in
music by the Home-StUdy Method, which includes
in. its c41riculum all the COurses ne~ess.ary to ob-
tam the Degree 01 Bachelor of Music. .

A DIPLOMA Is YOUR KEY To 'SUCCESS!
YOUcan do it too! It's up to YOU!

UNIVERSITY
76 SOAK WOO D

EXTENSION CONS.ERVATORY
BLVD. (DEPT.A-SIS) CHICAGO,ILL.

722

800 YEARS
OF

MUSIC FORRECORDERS
(o,other woodwind inslrunlents)

solo and ensemble
edited by

ALBERT G. HESS

BOOKr.., $1.50
One-part and two·part music, wi~
and without keyboard accompom·
ment (Part book included)

BOOKl! $1.50
Three-part and four·pert music.
mostly without accompaniment

This collection brings together
musicwritten for and played on
recordersand other woodwind
instruments of various sorts-
beqinningwith the anonymous
KalendaMaya (about 1200 A.D,),
andincluding folk pieces. repre-
sentativeselections from Dulay.
JosquinDes Pres. Purcell, Bach,
Handeland Telemann. pieces by
lesserNineteenth Century Com-
posers.and a work by Paul
Hindemith.These books are a
liberaleducation and a delight
10 all musicians-particularly
thosewho study and play the
recorderand other woodwind
instruments.

At music dealers everywhere

Askfor our recorder catalog.
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example o~ Margaret Matzenauer and is hard.""The more he -aang, the more
Herbert WItherspoon, Who .aIW~ys sang -people demandedof him. lie could.never
from memory. let dowl.land he drove himself beyond
Incidentally, speaking of memory: the' endurance... because he was a per-

ideal acco~panist, having prepared thor~ fectionisthe had p.o~satis~acti.on'-wi.thin
oughly hIS ~art of the program, will himself; perfect as he t~led to be', he
br~ng no prtnterf music to the piano .. knew there was .,.sp~ething beyond-a
Isidore Luckstone played entirely from place better.than hll;!:"bl§..:;t." "Thev.full
memory in Madame Sembrich's beautiful knowledgeof his metier<liis musician-
recitals in Carnegie Hall' and for my ap- ship, his technique of voice production,
pearances in Town Hall, thereby adding his meticulous sta~dards of quality and
greatly to the quality of our ensemble. nuance,his rormalizatdori of his personal
Frank LaForge always plays from memo- emotions-all cam~ from Within him-
ry with happy resutts, Such instances 'of self." . .
artistic devotion are becoming more fre- It "allcame from wtt.htn himself."
quent. I know, of course, that the rela- Weshall,I think, have to accept these
tion of the accompanist to the singer is five.words~ the best a~d fullest expla-
often only temporary and the accompan- rtatlOupOSSIbleof car~so s. matchless art.
ist does not think it Worth his while to "L'emisSion.du Bon Dteu" IS ~:mlyanother
memorize his part, but, inmy experience, way_ofsaYI?~the same thing: Heaven,
an accompanist Who plays from notes, the. goodfalr~e~,?r whatever mfi.uen~es
(sometimes with an assistant to tum presided,at hIS bIrth,. had dowered hun ..
pages) is less likely to do a thorougWy with a ~erfe.ctvo~~lJ~tr:unent:and an
satisfactory job than on h .t.s t the extraordll1anlyVIVIdmstmct fo~ self-
keyboa.rd, head up, his :y:S ~~d .:n the expressionin so~g.Add to the~e un:u~ual
singer. If a solo pianist can playa long gifts,_an excep~lOnalcapaclt!" for self-
program jrom memory why not an ac- criticismand .you have En~lco Carus~,

I t1 ' the greatesttenor that AmerIca has' ever....·compan s . . .-
Caruso seems to have learned his music heard.

with the constant help of his accomp~n-
ist. While he was dressing fpr the morn-
ing and eating his breakfast 'the accom--
panist would play softly <the music ~hey
were learning. Little by little, with .more
intensive study, the notes -would register
themselves firmly in What must have
been an unusually receptive and reten-
tive memory. He never sang a passage (Continued from Page 713)
that he was studying in full voice uhtil
he was satisfied that he knew exactly goals'weourselvesset for 'them? ~.
what he was going to do with it. A very As'forMrs.J. P. S.'s question as to how
wise habit! Altogether too many students soon a seven year old beginner should
fatigue .their voices to no good purpose know his notes: he ought to be able to
by practicing in full voice,. passages not read themall, up to two leger lines above,
yet familiar- to them. The prudent way· and below.by the fifteenth lesson. This
is to sing under the breath, to hum, or can be accomplished if drills like the
to whistle the phrases' until they are above,flash cards, alp~abet wor~, chord
thoroughly fixed in the mind. Thi.s is nd melodicline readIng are gIven. in
a matter of great importance for the ~layingand written assignments at e~ch
preservation of the 'freshness of the voice. lesson.Teachers who rely on ~ngermg
Caruso drank much water, )jut no wine, "umbers" or such moronic deVIces.are

and I surmise, no hard liquor: I wish ·~t plumlazy or outright inco~pe~~nt.
he 'had not "smoked two packages of" ~rs. J. P. S., like all consclentl~us
Egyptian cigarettes a day, alwal':> ~n a teachers,confesses frankly that readmg
holder," becausey although many singers is her .most difficult .put to c~ck-:-all.
smoke more or less without injury to ight .let's start cracktp.g it sensIbly.and
their voices, many do' harm t~_ t~eir ~ersi~tentlYfrom thE;!v~tY first-lesson!
throats thereby a:nd none- do{h~ir VOIces
good. Young...~.ingers had bet.~er choo~e
the safe side ~nd, incid~n,tal:ly,_,aVOId
considerable expense. . :10 •.
"He never sang :scales exceJ',~t.beJore.~

performance." However, most slpg.ers :nnd
it to their advantage to sirig,·.sc~.lesl'-a~d. iContinuJtx jr01n page 685)
vocalises every day of their )iv.es.. ~uch .
exercises, chosen for th.eir ability to . ~ :fi d trying now to in-

I t t passages stl!dy you ca~ .n, 'f t· he trills. How-
smooth out rough' or re~a CIran crease the 'rapidIty. o .. I ·.t tly,·.ngtrill
in the voice, and practiced th(lUght~ully, . '~. . lIy e ec I' ,

without accompaniment, cann.at fall to ever, to gam a rea,.. one other quality
d in the playermust possess 'h'l:ty aIid inde-

be beneficial. Vocal calisthenICS use besidesthe strength, flexl~at quality' 1$
the correct way are greatly to be recom- . pendenceof his fingers. pIe are born.

ded even if Caruso took no great . t ·IY Some pea .
men , nervousIII ensI '. . s .they mature,
stock in them. ~ with it, some acqUIre Jt a .thout it the
The human voice is uniqu.~J.l:ID0.ngall some never have it. But w~rId wili not

rous,·cal instruments in th~t It.IS the t chanisrIl-in the wo I . I... t ument bes me . tt than a alI Ysinger himself. as well as the ~ns I' produce.anything be er
by means of which the singer, seeks to goodtrill. . I want to give
express his musical em~tions. I:g.t~e du~ There is one...warroug in mind as you
f it the objective attitude of m n you that should be bQrne ur hand. The
~nextricablY intermingled wi~h the su~- practice: Never overtfre YO"ousof fatigue
- I,·ve Caruso "had no vanity about hIS I b ome consc 't
Je~ '. fact he regarded it almost mOIDenyou ec - pand rest. Don
VOlCe--lU, ' t h d _stop, and let your .t 'n an effort to
objectively." He realized t~at na ure a clench and unclench I '~e and shake it
been very generous to hIm and he ac- relax; let it fall to your 51 nds Then re-

t d the gift with a deep sense .of t ten seCo . . d
cep ~l'.ty and responsibility. He saId, looselyfor aboll relaxing agam an
hUlm smne your practice-
"With a beautiful voice it is not hard n if you find it necessary.

h the top. But to stay there, that agalto reac . ,
"FORlf/ ARD MARCH WITH MUSIC'
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LAMINATED HARD COVERS
Book No 201-Album of Favorite Piano
Solos. C~ntains 62 most popular piano
solos. They are all graded from very
easy to medium. Includes such numbers
as "Andantino," "Fairy Wedding,"
"Humoresque," "Jolly Coppersmith"
and 58 others. Every number 15 arranged
beautifully, interestingly, edited and
fingered.
Book No. 200-Album of Favorite Songs.
(C.ontain~ 127 complete songs and
words. Arranged for all instruments.)
!look No 201-Album of Favorite-. Piano
Solos. (Conloins 62 most popular piano
solos.)
Bo~kNo. 202-Album of Favor·ite StrauSs
Waines. (Contains 2S complete Strauss
Waltzes.) ..
Book No. 20~Album of Famous Waltzes.
(Contoins 63 most popular waltzes.)
Baok Na 2M-Album of Favorite Piano
Accordi~1I Solo$. (Contains 70 complete
Piano Accordion Salas.)
Book No. 2D5-Album af Favorite ~kil.
dren Piano So105. (Contains \39 fines!"
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Music's March of Victory

(Continued from Page 669)

of great musical art works (symphonies,
sonatas, overtures, and so forth) and who
are now producing masterpieces of com-
manding interest. Only a few decades
ago it was considered imperative for
American music students to study aboard.
A great part of the advantages they re-
ceived came from travel and contacts
with the outer world. They lost their
provincialism, to some extent, but at the
same time they came back with uncertain
ideas as to how the folks at home might
receive their music, and this resulted in
an undoubted inferiority complex. They
were convinced in their minds that
Europe was the main plant from which
the arts must come,and that we at home
could be little more than the local branch
of the main works. Th~s inferiority com-
plex resulted in a provincial outlook
which greatly impeded our national mus-
ical progress. It required two great wars
to change all this. Now that our boys
and girls have done more traveling than
any other people in the world, they have
had their eyes and ears opened to so
many thousands of varying new impres-
sions that it seemS"only reasonable that
this expanding experience will change
not only their global outlook in music as
an art, but also their attitude toward
many life problems. These young men
and women, in their travels during the
past four years, have had more oppor-
tunity to hear great music at first hand
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than they could have heard in a life-
time at home The splendid corps of
world-famous artists who, at the sacri-
fice of money, time, and comfort, literally
girdled the world to bring the best to our
military and naval forces, have made an
unforgettable contribution to our country.
It is to be hoped that these returning
young men and women, after hearing
the music of many lands, will have a
new respect for the indigenous music of
America.

The Delights of Improvisation
"Unquestionably certain nations and

races have a kind of melodic fecundity
that others do not seem to possess. On
one end of the Scandinavian Peninsula
in. Norway and in Sweden we have a
literature of melodies which is one of
the world's rarest treasures. At the
northern. end of the same pentnsula, in
Lapland, we have few if any melodies
produced by that quasi-Mongolian folk,
the Laps. It"is conceivable, however, that'
a: Lap; taken as a child to the Paris
Conservatory and given an elaborate
training .and then returned to the land
of the aurora borealis, might surprise
the world 'with his creations. However,
we have .yet to _hear of an 'Igloo Sym-
phony' coming from the Eskimos on our
own continent.
"The appeal. of music varies with the

individual. For years its chief interest

to me has been in the delights ~eceived
through improvisation. It provId~s .an
emotional outlet which is very gratlfYlr~g
and very restful. Melodic and. harmo~Ic
invention presents. many mteres~mg
problems. What becomes of these Im-
provisations? They are not written down
because I make no pretensions whatever
of being a composer. Some of them have
been recorded strictly for my, own use.
When they have been worked out, they
have served their purpose, since, in the
intellectual and aesthetic exercise they
provide, they have so absorbed ~e that
there can be no doubt that my mrnd has
temporarily been divorced from other
activities and must therefore be rested
and refreshed. Many business and pro-
fessional men who are musicians have
found in music study an inimitable kind
of release and refreshment.

Use of Music in Industry
"One of the most important of all

usages of music in the future will un-
questionably be in connection with in-
dustry. ThUS, music leaves the studio.
the music room, the concert hall, and
opera house and becomes identified with
the life of the worker every day in the
work year. The results reported by care-
fully conducted -nation-wide statistical
investigations are most convincing. As
a means of eliminating fatigue upon
the part of- the worker, it has been
demonstrated with a high degree of
probability that, under varying circum-
stances, from ten to twenty per cent
more work can be done under the influ-
ence of music, without additional effort.
"There' are· many huge social and

economic changes that have been devel-
oping the lives of the people of the

A CLEAR,
FOUNDATiON

CORRE,CT AND COMPLETE
IN TIjE STUDY OF 'THE PIAND

world for centuries since the
workers proved to themselves the fitEt
for music in the fields, in the gallnl'€Q
in the mines, on the roads, and ineo!ls,
work shops. Now, management in a th~
world has long since ceased to looknel,t
music merely as a delightfUlfo~P!Jn
human enterta.lnment. Throughinn Of
erable tests it has been proven:'
music is a real essential on the Pl'Od at
tion line in many businessesand ~c,
dustrtes. 1l1.
"Another musical field which '

unquestionably be widely deVelOped:
employed as an outcome of the War"
that of musical therapeutics, In thl.l
military and naval hospitals it hasale
ready been found to be of marked Valu'
in certain cases. It has also beendise
covered that music does somethingwhi h
the psychiatrist is unable to a.ceompl~
through language. Such resultsas at
attained through music comebymea~
of a mystic weaving together of SUb,
conscious strands. which have brougb
back fugitive minds amicted by shotkt

to a normal rationalization toward life'
As in the science and art of medic~
itself, it may take years to develop
technics of procedure in mUSIcalthen,
peutics which can be dependeduponas
specifics for mental and nervousail.
ments where music would be indlcareu,
but such technics are surely coming,
"After the great advances of thePast

ten years toward a wider humanunder.
standing that the extending uses of
music may brlng about. we maylook
confidently and optimistically forwardto
a new era in which music maybecome
a strong I.nternatlonaI and interracial
bond leading to priceless humanconcord
and friendship in the world."

John Thompson
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Tune" at the VERY FIRST LESSON°PPo . up.nl!Y to Playa e'Yelo t , h . d. .....,.... rice. 60 cents ptnen 0 t II pupil from the precise point attalne
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ment. or u ure develop_ d l h.... . _ - -.. ·····.-······-- , _ Price. $1 00 war ot musically and pianistically _.......• riet, $1.00
tiTHE SE-COH,DGRADE BOOK:.' This book i . .'. "THE FIFTH GR....DE BOOK." 'n this book the ltud,n'
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Just published! A New Album
MEMORIES OF CZ'ECHOSLOVAKIA

Compiled and Edited by H. A. SCHIMMERLING
with o,;ginal text and English lyrics by Olga Paul

A new illustrated Album containing 22songs from v?rious parts of this nation ... gay and frolicsome tunes, as. well
as sad ones. This compilation brings together the nahonal anthems. festival songs and religious chants in one volume.
It contoins such songs os Nitro, Milo Nitrai Ach Synku! (Oh My Son); He] Slovene (Oh Ye Slovs, Rejoice) ond mony
others.

PRICE $1.00
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George Eliot-Musician

(Continued from Page 6'78)

i:lllCh inspiration from musical subjects.
TheLegend oj Juoal, for example, shows
usicas the beglnnlng of that heart-
~tureof man which, to George Eliot,
os the basic root of human clvillzation.
Stradivariuspolnts out that the maker
01 the violinwhich releases music is as
grea.tan artist as Bach who wrote the
Cllaconne or Joachim who performed it.
The bestknown ot all her poems, per-
na~all. May 1Jot.7~the Choir Invisible,
uses the symbol of a. choir to state her
beliefthat man's best office in life is to
me his fellow-men, unostentatiously,
asthe singers in a. choir blend their
micesto prodUceperfect harmony.

'The novelsUlemselvesabound 10 little
references to music-to Bach, Purcell,
Palestrina, Allegrl, Beethoven - which
revealboth her familiarity with and her
loveforgreat music. The fiery and dig-
nified Klesmer, in "Daniel Deronda," is
said to be drawn after Franz Liszt. Cer-
tain passages from "The Mill on the
Floo.s" are most significant, perhaps,
linceMaggie Tulllver is the most a.uto~
ciographicalof all of George Eliot's
ooaracters.
"Surely, the only courtship unshaken

by doubtsand fears must be that in
ihichthe lovers can sing together. The
_ of mutual fitness that springs
from the two deep notes fulfUllng ex-
!lOOtatlonjust at the right moment
between the notes of the silvery soprano,
fromthe perfect accord of descending
lliirds and fifths from the preconcerted
lIJiing chase of ~ fugue, is likely enough
UI supersedeany immediate demand for
Ie&; impassioned forms of agreement.
The contralto will not care to catechise
the bass;the tenor will foresee no em-
barrassing dearth of remark in evenings
SIlentWiththe lovely soprano ... "

And here are two heartfelt comments
from Maggie'Slips:
"'YouWouldhave laughed to see me
IliaYingthe little girls' tunes over and
OVer to them when I took them to
Practise,' said Maggie, 'just for the sake
01 fingeringthe dear keys again ..... "
And,
",.. 'I think I should have no other
~0rtaJ. wants, if I could always have
P entyof music. It seems to infuse
~Ilgth into my limbs, and ideas into

Y brain. Life seems to go on without
eUQrt, When I am filled with music.
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At other times one is consciousofcarry-
ing a weight.' OJ

Finally, one passage in whichMaggie
does not speak but where Georg!lEliot
speaks for her, might be interpretedas
an opportunity to hear GeorgeEliot
speak for herself:

"... It was pleasant, too", to sit
down at the piano alone, and findthat
the old fitness between her fingersand
the keys remained, and revived,like a
sympathetic kinship not to bewornout
by separation-to get tl:le tunesshehad
heard the evening before, and repeat
them again and again until shehad
found a way of producing themso as
to make them a more pregnant, passion-
ate language to her. The mere accordof
octaves was a delight to Maggie,and
she would often take up a bookof
studies rather than any melody,that
she might taste more keenly bya~strac-
tion the more primitive sensatIOnof
intervals Not that her enjoymentof
music w~s of the kind that indicates
great specific talent; it was ratherthat
her sensibility to the supreme excitement
of music was only one form of that
passionate sensibility which belongedto
her whole nature .. :'
"Oh May I Join the Choir Invisible"

"Longum illud tempus, quum n?n er~;
mag{s me movet, quinn hoc eXlgu~m.

-CICERO, ad Att"Xll. 18
Oh may I join the choir invisible
Of those immortal dead who livr again
In minds made better by their presence:

live
In pulses stirred to generosit~,
In deeds of daring rectitude, I~scor~
For miserable aims that end WIthse~,
In thoughts sublime that piercethemght

like stars,
And with their mild persistenceurge

man's search
To vaster issues.

So to live is heaven:
. . . the worldTo make undYIng mUSIC111 '

Breathing as beauteous order that con-
trols . g life of

With growing sway the growm .
mall. ity

So we inherit that sweet pur d
For which we struggled, failed,an

agonized bred
With widening retrospect that

despair. t b sub
Rebellious flesh that would no e -

dued, t·n its child
A vicious parent shaming s 1, • d'·t e is qUick IS~Poor anxious penl enc ,

solved; tOnghar
Its discords, quenched by meeI ~

monies,

Die in the large and charitable air.
And all our rarer, better, truer self,
That sobbed religiously in yearning song,
That watched to ease the burden of the

world,
LajJoriously tracing what must be,
And what may yet be better-saw

within
A worthier image for the sanctuary,
And shaped it forth before the multitude
Divinely human, raising worship so
To higher reverence more mixed with

love-
That better self shall live till human

Time
Shall fold its eyelids. and the human sky
Be gathered like a scroll within the tomb
Unread forever. .

This is life to·come,
Which martyred men have made more

glorious .
For us who strive 'to follow. May I reach
That purest heaven, be to other souls
The cup of strength in some great agony,
Enkindle generous ardor, feed pure love,
Beget the smiles that have no cru~lty-
Be the sweet presence of a good dIf-

fused, .
And in diffusion ever more mtense.
So shall I join the choir invisible
Whose music is the gladness of the wo~ld.

-George ElIot

The Clarinet
Mouthpiece and
Its Facings

(c ntinued from Page 718)
. 0 f the tongue under the tip of

a. The tIP 0 1/16" to 1/8". b. The tip of
the reed from cUy at the tip of the reed,
the to.ngue e~ the reed and the mouth-
t~uchlll.g bot The underside of the tip
pIece tIps_ C. hes the tip of the reed
of the tongue toue

th mouthpiece.
and e . of the tongue in all cases
The actIOn. bit of toothpick from
is as ~f expe;~~gt:ngue. The action (a)
the tip o.f a the tone, very articulate.
gives a blte t . best for all around use.
The acti.On(b) I~S very smooth, tone be-
The actlOn. (c) distortion and is the
gins full ":'ltho~Othe three. .
fastest action . the "bow-arm" of the

t ngue IS9. The 0 does a good string player,
wind pla?,er. ~~ er learns to use all types
so the ~lnd"P to~guing in this case.
of "bowlllg, ketches shown on Page
10. study the ~ittle experimenting on

718 and do ~ernbering, "the world pays
your own, ren" _
off on results. .
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Theory. Chord Con-
structIOn, Accom·
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provising. Har:n~)n'
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1001 NEW IDEAS
Chords. Ba':;lSeB,Fill·
ers,Breal<s. Mo~ula·
tions.l ntroductl~l"\B.
Arranging. EndmgS

A Revealing New Book in Two Parts
PARAGON OF RHYTHMIC COUNTING

FOR ALL RHYTHMS
PARAGON OF HARMONIZING

applied to
FOUR KINOS OF HARMONIZATIONS

Send for explanatory circular
EFFA ElLIS PERFIElD

103 East 86th St. (Park Ave.) New York City
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WILLIAM SCHUMAN, President

INSTITUTE MUSICAL ARTOF
GEORGE A. WEDGE, D~"1l

Individual vocal and instrumental instruction.
Instruction in theory, composition and music education.'

Diplomas and the B. S. and M. S. Degrees.

Catalog .on request.

120 Claremont Avenue Room 432 New York 27, N.Y.

WHERE SHALL I GO TO STUDY?

PRIVATE TEACHERS (Western) PRIVATE TEACHERS (New'York City)

H. FREDERICK DAVIS MAURY DEUTSCH ,B:A.
Teacher of Many Successful Singers COMPOSITION-ARRANGING'

All ~ranches of Singing Taught. Beginners Accepted Prjva +e-ct a 55-CO rre sp (I ride nee'
StudIo: 606 Templeton Bldg ...... Salt lake City, Utoh 754 PELHAM P'K'Y BRONX, N. Y. TAlm·od?e2~5551·

Phone 3-031~(or 4·5746) for appointment
'-Write for Free Circular DR. ELDON-ROI

..

HAROLD HURLBUT '. . NOTED TEACHER OF- VOICE , '.
Paris-New York-Hollywood Pupils Include Stars of Stage, Screen, Radio_ond

Metropolitan. Capable Assistants. •
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Music Terminology in the
Elementary Schools
(Continued from Page 684)

These thirty-eight terms, and so forth,
in the order of their frequency are:

Term (or
symbol)

Number 01
times used

>
<
p

moderate
(sfs)

allegretto
mf
f
mp
allegro
p p
..rit,
atuiante.
andantino
-rall.
a tempo
cresco

~:'dim: "..
'f f' '.
espressivQ:
S•• f,. .'

":£ •. '-
D.S.

-< .. gr:azioso
vivace
al .coda
coda
con moto
con spirito
dolce
fine
lento
maestoso
sostenuto
tempo di valse
tranquillo
vigoroso

. "

'.

45
43
36
34
34
30
22
18
13
12
11
9
9
8
8
8
5
5
4
4
3
3
2
2
2
2
I
1
I
1
I
1
I
1
1
1
j
1

the most frequently IlSed
only. . 1_.. t"
The results ot these

throughout the country,and~t.s,1h1~
srons drawn from simlla the~
~he. Philadelphia SChOOls,rln~~~Ien~
IS Illogical to expect a ca~IiIalj
elementary SChool pUPilnlcup~r~l~

than a recall functional kn have m~
commonest terms. OW1€dge~~

Elementary schOOlmusl ,
today Includes singing Ie. 1lI!~~
non. instrumental c~
tra, rhythm drills, "creati
the fundamentals of notal' ,j

minology. In addition, the~~e~~te.
music with other schoolactiVities~fun(1
for granted. However, the I'egu) ffi~!D

allotted to music as a "minor" ~ ~
elementary SChools does no~e~bJ~m
average of an hour and a.haU ~ll
throughout the country H Perl.

, 01/ IDUfJ
progress would you expectof Your',
plano pupil If the total of Ihe~
lesson and practicing amountedt :
time? ~tb

The 10.\\"5 er learning, which !nt'll;;
the principles ot recencyfrequ
(repetition or drill) and ln~nsity~
with equal torce to the workofthe'~
teacher nnd to the privatemusict~~,
The great majority of Italianlerms~'
regularly b,)' musicians occurlei)'t:
frequenlly In song boob used byeletll~,
tary school children. Sincemanyt€m
n re seen Rnd used a lew timeson:j t
fevera) years. It would be unreasonat:-
to expect children to rememberth!~,
nitlcance or more than themost(C
monly used terms.
Let us hope olhat there will be aqri

sympathetic understanding of ti~'"'
year-old 1B.r}'·S vacant expression{II::
she encounters lento,!/2. or tenutoinIF.
next week's plano lesson,

How Records Help~~
Win the War

(Continlud frollt Page 611)

West Point song, and did. Hitpariu
pieces got:. the heavIest plurality, BIl:!
Crosby was tops among vocalists, rol,
lowed by Dinah Shore and Frank SinJITl
First ranklng bands wereHar!'l' J-'
Army All' Forces trained byMajorG~
Miller, Tommy Dorsey, and spikeJ~
Some sectors preferred the ,cl~~

In Skagway, Alaska., Beethovens,~
headed the list. A tank creWofsou~ \
boyS went in for h1ll.billles,a. non:
club in Naples for stral1SSwalt,wS, fIODl

eraIly, however, Ule lads in the~
lines wanted plenty of jive andnOS~
tunes that reminded them of th:~
back home. Hospital patients~.;,,/, of l'iJ,Ii\the more subdued mosaIcs 1~'
anetz. Sgt. stuart Oreen trolll ~/1¢1
seas hospital reported that .~ jbll
reconditioners were old melod1
woke fond memories. shiP! ~1j
From Alaska to India, fr()/1l te)lt

hospitals came the verdict: "Dlora;thiil
jumped ~ne hundred per cent";I tn&
What it takes over here-Jots 0 es~
memories to live on"i "jiveb~ ltl
blues away"; "patients find h~all~
tedious"; "best thing next to IIaI.'
movies that ever happened to

ruP [j'(UOI

PieceGetting a

for Public Performance
(Continued from Page 687)

cially during "the" minutes before yougorr~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~:1
onto th~:'stage, apprthenSl'On and exdte-
me~t can. easi~y become physical tension,
which will make you awkward and in-
expert in playing. Breathe slowlyand
deeply, no matter how you feel inside,
You must overcome .the feelingtbat

the audience is hostile, if only forthe
reason that audiences are not h05We,
~nste~d of being needlessly apprehensive,
imagine that you are playing forthe
same friends-intelligent enough toap-
~reciate your good points-whO have
listened -to your practice performances,

of the performance in order to refresh
all of the mental and muscular associa-
tions that you have built up in previous
practice. Refreshing What you have al-
ready learned should be .ajj that you
need to do. . your Attitude TowardsOn the day of your performance, estt-
mate how much time you will have for the Audience
practice, and apportion it so that part "Give the appearance of ease while
can be spent on basic technical exercises playing. The mem-bers of an audienceun-
and part on each of the pieces you are consciously wc;rry_ with you if you appear
to play. .:.. to be under a 'strain. and their sympathY
Do not allow nervous anticipation to prevents them from. enjoying your plaY-
cause you to hurry the tempo either in Ing. However, suggesting ease doesnot
technical exercises or in the slow prac- mean restricting your movements, which
tice of pieces. A tempo faster than the gives the impression of inhibition instead
one you are used to in daily practice of that of ease. Any motions that are
detracts from your ability to individualize - needed to get a desired effect easilY,or
your muscles through alternate tension to insure relaxation between movem,ents
and relaxation. of the piece, are justifiable.

Do not make faces. You may feelthat
in some mysterious way difficultiesare
made easy by frowning, sticking outyour
tongue, or pursing your lips, but making
faces is visually distracting to the lis-
teners and makes it harder for themto
concentrate on the music.
Keep going at all costs. Nothing is

more painful to an audience than to
suffer with a performer when he comes
to a dead stop and seems uncertain what
to do. You should keep playing some-
thing-anything is better than nothing-
until you can jwnp to the next phrase,
Coyering memory lapses skilfully is not!It
blameworthy attempt to bluff yourway
out of an awkw.ard situation.

Practice Slowly
Even if you have tIme for only one
playing of each piece, practice slowly ·and
energetically. However, two or three slow
repetitions of each section (relaxing dur-
ing the pauses) are better. Some slow
practice of the pieces themselves is in·
valuable for strengthening the associa-
tions of innumerable details that are of
necessity performed unconsciously before
the aUdience, when the mind can attend
to only the most important of all the
things that happen at once.

As the tinal part of your practice, if
you have time, play your pieces through,
but do not Ure yourself by playing them
more than once or by performing the
brilliant passages with your utmost speed
and power.

If the engagement is at aU impOrtant,
find an opportunity to practice, in ·the
auditorium in which you are to play, so
as to become familiar with what might
otherwise be distracting elements at the
performance. Above all Imagme the aUdi-
torium.with people- in it. The presence of
two or three friends will add reality to
your imagination; the friends may also
be able to make suggestions as to dy-
namics.
Finally, allow some time to rest before
the performance. You should always be
able voluntarily to relax physically. If
you have less control over your mind
and it insists on being active, thinking
through "your pieces silentlY is better
than either worrying about the per-
formance or worrying because you are
worrying.

Stage Presence
All of the advIce glven here is common
knowledge, but it w11l bear repeating.
:Walk,stand, and sit erect, without mov-
lDgstitDy. Do not walk acroSs the stage
With.undue haste, as if you were anxious
to get the ordeal over with, and do -not
walk.too slowly, as if you were unwilling
to approach the piano. Before starting
to play, always wait for the audience to
become quiet. Acknowledge the presence
of the aUdience when it applauds; if you
are shy at acknowledging applause, re-
lllember that your shyness may appear
to strangers to be rudeness. Above all
keeprelaxed in everything you do; espe-
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. In the above list it will be noted that
elghtee~ . tern:s are used not more than
thr~e tImes III an en tire school year.
twelve of these terms occur only once'
In a~ditio~, nineteen ,different inter~
pretative dIrections are given in English
Many of t~ese expressions, such as "in'
moderate tune," "with spirit," and so on
a~e synonymous with Italian terms used
e ew~ere in the book. The fre uene
the dIrections in·'English is as qf II Y.ot

quietly 0 OW.
tenderly 5
gayly 3. 2
m moderate time 2
lively
slowly 2
,with' gentle motion 2
with spirit 2
brightly 2
fast 1
.increase 1
moderately 1
not too slOWly 1
rather fast 1
rather slowly 1
retard 1
Sl?Wly and Smoothly 1
wlth mUch expression 1
-with spirited rhythm 1

1

The standardized mu .
by Beach, Gildersleeve ~Ici tests devised
er-Ruch, ¥cCaulle ' e sey, Kwalwas_

"FORWARD MARCH J' y, and others, inclUde
/7/TH MUSIC"

Yo";" Altitude While Playing
Before you start, feel your tempOso

that you will not, through nervo~ness,
begin at a tempoJ"faster than you are
used to, and tfius ..;:;:,fn..crea·seY.Qurdifli·
cuI ties. Imagine also the mood of the
piece before you~ begin, to..help in ·adopt·
ing the proper tempo and l;pe' proper
level of dynamics.
Once you begin playing, one t~g

only should occupy your mind; the musIc
you are performing. You should be bare-
ly conscious of the physical aspect of
playing, except to keep your fin~ers close
to the keys and to prevent tenSIOnsfrom
conflicting with the movements that you
have practiced.
Do not permit yourself' to think ahead

of the passage you are playing; on the
other hand forget mistakes as soonas

• t oryou make them. Even a slight regre
disappointment at a mistake will prevent
you from concentrating on what yoUare
doing. Your concern might also caust
you to tense in an attempt to be carefu,
and so might make further IDUitakes
even more likely. e
Above all, remember tha.t the essen~
of music is the depiction of cer,ta1~
definite moods which you have deCJd~
upon in forming your concept of.~e~
piece. Practice should have establiSare
the framework of movements that, t. ds In arequired to translate those moo e
tones. But the fWlction of a perforDlance
is to revivify the moods so that theyar u
unmistakable. In revivifying the:n' h~t
will spontaneously add subtle details t ill"
differ in each performmce, while yO
main concept remains the same.

"FORWARD MARCH IPITH MUSIC"
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ELIZABETH A.6EST

Let's Sing A Carol
(pIa-let)

til
';})oroth.g..JIeiJerJtaJt

CHARACTERS: The Queen; the Princess; Caroline,' cousin of the Princess;
Ladies-in-Waiting; three wandering minstrels; village children. '

SCENE:Christmas eve in the Queen's sitting room- Queen, Princess, and
Caroline seated, comparing Christmas gifts; Ladies-in-waiting sewing or

moving about room.
QUEEN: What a dull evening. The D~ck th"h"IIs with boughs of holly,
night before Christmas should not Fa_la_la_la_la, la-la.I".la.'Tis the SeasOnto I,., jolly
be dull. But I have opened 'all my Fa-Ia-la-la-Ia, Inola_la_Ja.

D".. we no~- our gay apparel,
presents. What shall we do? Fa-Ia-Ia_la_la, la-Ia_b.la.

LADY-IN-WAITING'. Your Majesty, why Troll the andent Y~l~,-tid" carol"Fa.la-la.1".la, la·Ia·la·I".,

not send for the Court Jester?
QUEEN:Oh, I've seen all his tricks a
hundred times.

SECONDLADY-IN-WAITING:Let's play
guessing games, Your Majesty.

QUEEN: Oh dear no! They are so
stupid.

CAROLINE:I know! Let's play singing
games. Go in and out the Window,
and things like that.

QUEEN:My dear child, ladies of the
Court do not want to play childish
games like that.

PRINCESS:Mother, couldn't we sing
Christmas carols?

QUEEN:That is a fine idea. But Ihave
even a better one. Here is my purse,
filled with golden sovereigns (hold-
ing it up) ; I offer it as a prize for
the best caro1. .

THIRD (OR FIRST)LADY-IN-WAITING:
Your Majesty will surely win the
prize because you have the sweetest
voice in the kingdom.

QUEEN:Thank you, my dear, but I
will not compete for the prize. But
I will begin by singing my favorite
carol, Hark, the Herald Angels Sing.
(Sings, accompanied on piano by
Lady-in-waiting) :

Hark! Ihe herald angels sing,
"Glory to Ihe n""'-horn King;
Pc""" on e..rlh. and mercy lnild,
Cod and sinners J"eeonciled."
Joyful, an ye nations rise,
Join the td"ml,h of the skies,
With ""gelie husts 1,roclairn,
"(:hrist is }lOrn in BethlebelD."
H ark, the herald angels sing
"Glory 10 the new·horn King."

ALL:How beautiful (clap hands).
QUEEN:Now,it is your turn, my dears.
(turning to Ladies-in-waiting).

LADIES-TN-WAITING:(sing, accompan-
ied by Caroline).
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ALL: Charming. (Loud knock is
heard. Princess turns to open door.)

PRINCESS:Mother, wandering min-
strels are at the door. They heard
us singing carols and beg to come
in. Isn't that wonderful?

Ql!EEN: Bid them enter, my dear.
(Goes to door agatn.jv-.

LADIES-IN-WAITING:Wandering mins-
trels! How exciting!

Enter minstrels.
QUEEN: Welcome, minstrels to our
palace this Christmas Eve:

M~STREL: (Bowing): Your Majesty
IS very kind. How warm it is here
after the bitter cold outside. .

PRINCESS:We are having a song-con-
test and there is a prize for the
most beautiful carol.

MINSTREL:May we enter the contest
too? We would not win the prize" in
fact we could not, but may we sing
for you?

QUEEN:Certainly. You shall enter the
contest, too. And you shall be well
fed and given a place to sleep this
C?ld Christmas eve. What will you
smg for us?

MINSTREL:We will sing that old old
song about the angels and ;hep~
herds.
(Minstrels stand near piano and-
one of them, (or Lady-in-waiting)
plays accompaniment.)

'n'e first Noel Ihe angels did say
Was to certain poor shepherds in field tl>
In fields where they lay, tending their "bas ey lay
On a cold winle,,'s night that WaSSo d8 eel'
Noel, .Noel, Noel, Noel, .eep.
Born is the KinS of Israel!

QUEEN:That was beautiful. And now
c?-ild (nodding to Princess) it is
tIme for you to sing your favorite
carol.

princess sings, accompanied by Car-
oline:

It came upon the midnight dear
TI,at glorious song of old,
FrOID angels bending De"r th .. earth,
To touch thcil' harps of gold.
"Peace on the earth, good will to men,
FrOID heaven's all gr"ciouS King,"
The wodd in solemn stillness lay
To hear the angels sillg.

QUEEN: That was very sweet, my
child. There are so many good
voices and beautiful carols it will
be hard to choose the winner. Now
Caroline, let us hear your carol.

CAROLINE:Please, Your Majesty let
me have the children of the Court
sing with me, because my voice is
so small you could hardly hear me
singing alone.

QUEEN: Very good, child, bid them
enter.
(Caroline opens door and calls chil-
dren who enter.)

Caroline and children sing, accom-

panied by Lady-in-Waiting:

Away in a manser, no erih lor Die be<!
The little Lord J es nll I.id down IIi. '
The lltan ill tI,e hea"ens looked do",:wte\h~d;
The )ittl .. Lord Jet>UII uleep in tbeha;~e~heb"

QUEEN: Indeed, children that
beautiful. ' W~

PRINCESS:Oh, mother, they sho
have the prize. uId

QUEEN: What say YOU,Minstrel'
MINSTRELS(bowing): The Chilsdr
have sweet voices. en

Queen stands, holding prize in h
hand, when, in the distancecan~l
hear~ the strains of Silent Nighte
All listen, as the music COm •
nearer. es

Voices outside:

Silent NiShi, [lair :'iigbt,
A II I, e."n, .11 Is bricht·
Hound yoo Virgin, mothu .nd ehild,
Holy Inluu, .0 lender .nd mild,
Sleo;:l' In be ... enly peace
leep tn he.~·,-,nl,. pue",'

(Continued on Next Pagel

Dotted Noles
by Lillie M. Jordan

"I don't like dotted notes," said Sue;
"With them I don't know what to do."

u
.But, different folks have different

minds-
Said Jane, "I understand both kinds.

"One stands alone and counts three
beats;

But there's another kind one meets
From coming note it borrows strength
And leaves its neighbor scant of

length.

"So make the first, three times as long
When e'er it comes in dance or song'
Now watch these dots; be careful with

'em
give your playing
rhythm."

To splendid

Noel. Noel. Noel

Mu ical SpeUing nee
by Leonora illAshton

THE MEMBERS of MissBailey',
music class were in the studio
awaiting her arrival. "Let's

have a spelling bee while we'rewait.
ing," said Frank.
So the pupils lined themselvesup

in a row, showing Frank they ap-
proved of the suggestion. "Chord of
G major," called Frank, without
warning.

"G, B, D, OJ" answered Harold
quickly.
"First five notes of the scaleof D

maj or," called Harold.
"D, E. F. G, A," said Betty. several

hands went up as Frank asked "ri~ht
or wrong?"

"The sharp was left Dutilan-
nounced Dorothy. "It shouldbeD,
E, F-sharp. 0, A/' and Bettyhad to
scamper to the foot of the hne.
As It was Dorothy's turn to call,

she called «Five upper notesofthe
major scale of A, descending."
"A, G-sharp, F-sharp, E,D/'Betty

answered again, careful this timenot
to make a mistake.
Just 'then Miss Bailey cameInto

the room, saying, "I've beenstandIDg
outside listening and I like yo~
game, so we will continue. But10·
stead or call1ng for tlle lettersof the
tones, as you have been doing,I WIU
sound them on the piano andyoU
will tell me what they are," andshe
played C, E, 0, in chord form.
"Major triad first position/'an-

swered Doroth;, who likedthistype
of ear-training.
"Correct," replied MiSSBailey;

then she played B-flat, D,G,oneton'
alter the other. .
. "Broken minor triad, secondJ'lSli
tlOll," answered Jack whohadJUs
arrived. After a tho;OUghdrillthe
class decided to continue the s~e
thing at the next meeting, allvohng
it a good game ~lld goodear_training
at the same time.

THE ETUDE

Let's Sing a Carol
Princessand Caroline look outside.
PRINCESS: Oh, mother, it is a band of
villagechildren, singing under our
windOWS.Let's call them in.
CAROLINE:Oh, please, Your Majesty.
Let'sgive them the prize. What do
we want with prizes in this lovely
palace?

QUEEN: Very well, bid them enter.
(ExitPrincess and Caroline).
MINSTREL:'The Princess and her cous-
in have kind hearts. These are
muchmore valuable than beautiful
voices. (Enter Princess and Caro-
line, with village children.)

QUEEN: Little children, we bid you
welcome, and in return for your
sweetsinging we give you our prize.
Andnow, follow the Pr-incess into

JUNIOR
CHOIR

·(Continued)

the banquet hall. (Children bow
and follow Princess off stage).
What a happy Christmas eve this
has been, and how lovely the carols
are. I never tire of them. But Silent
Night is the loveliest of all and to-
night it was sung the most sweetly.
Yes, the village children deserve
the prize, as well as the Christmas
cakes.

Queen begins to hum Silent Night.
One by one the village children and
the P~incess re-enter and join the
humming chorus With the court chil-
dren, Ladies-in-waiting, and min-
strels, swelling into a full-toned
chorus on the second verse, with third
verse pianissimo.

Curtain

BURLINGTON
COLORADO

Junior Etude [ontest
THE JUNIOR ETUDE will award three at-
tractiveprizes each month for the neatest
andbest stories or essays and for answers
apuzales. COntestIs open to all boys and
~1sundereighteenyears of age.
Class A, fifteen to eighteen years of

age; Class H, twelve to fifteen; Class C,
undertwelve years.
Names of prize winnerswlll appear on

this pagein a. future issue of THE ETUDE.
Thethirty next best contributors will re-
ceirehonorablemention.
Put yourname, ageand class in which

you enter on upper left corner of your
paper, and put your address on upper
right corner of your paper.
Write on one side of paper only. Do

not use typewriters and do not have any-
one copy your work for you.'
Essay must contain not over one hun-

dred and fifty words and must be re-
ceived at the Junior Etude Office, 1712
Chestnut street, Philadelphia (1), Pa., bY
the 22nd of December. Results of con-
test will appear in March. Subject for
essay contest this month, "The Chorus."

Recilals
(Pri:e It:i,l1Ier in Clau C)

!leI:ilalscan be funl I know. because I gave
~last spring. I was nine veers "old -and had

ed music for only slxteen months. I
~~ed the recital myself and it was Jots of
;".but lots of work. I played In Ule early
by~g by candlelight, ond piDyed sclceUons
!\J ch, Beethoven. Grleg. MOUlrt and Mac-
~ There were flowers and gifts, prInted
!be . and a newspaper ,(innounc:ement of
~gn~ecJtal,There were lots ot guests, who
I my music scrap-book.

Itud.had worked hard at my lessons and
~Iel~ many hours. for It Is really hllrd to
WorkfOOdrecital alone. It was worth aU the
latn' or the guests seemed to enjoy it. Now
lext;~rldng on a bigger Bnd better one for
II! ,",'A>' ng. Yes, recItals are work. but they

O~I fun!
• JOAN MACHIN" (Age 10),

Michigan

Olher Essay Prize Winners:
Class A, Helen Wanieta Hayes (Age
15), Montana
Class B, Frankie Ann Strader (Age
13) , North Carolina

Honorahle Menlion for Essays:
Leona Krebeck; Marianne Schneider; Joanne
Copeland; Margaret Deal; Betty Maier; Mar~
garet Hallc; Mary Helen Tate; Hazel Jean
Lyons; Margaret Goodman; Suzanne Kingeter;
Nancy Lou Steiner; Evelyn Norris; Maebelle
Updyke; Ella Winterstine; Harold Bar~es;
Lorraine Diston; Nancy Grimes; Luella Fltz~
charles; Virginia 'Vh.erry; Jean Pollock:
Ernestine Whitmore; Doris Maydock; Helena
Magnes; Mary .Hill; Grace Patman: Charles
Lester; Audrey Cook; ~Blanche·· -Niemeier:
Johanna Brown; Bettina Polk; Ann Stark.

~~QfIOR E'n:mE:
l~illJstsecond and third grade piecesand en-
~ I likcevery.much. I have a good teacher
~or ch .muslc recitals. Also r sing in the
IIiotnin~ Olr at our church and sing at the
11IJIaru ~'rces once a month. I always look
irJrJle letters ~ ETUDE. I would like to receive

rnJrn other JW110r Etude readers.
rom your friend,

KATHLEEN BOHLS (Age 11),
Texas

1Q.lf'i

DEAR JUNIOR ETUDE:
I have never wri tten to you before, but here

I go! I have been taking piano lessons for oveJ
two years. My brother Joe plays very well an
I am very proud of him. He can pi.cko:ut,a tune
on almost anything, even on my pIg talls. I tin~
to play well you must sit up straight, t;lon t
twist your feet and have short finger naIls.

From your friend,
MARY SHERWOOD ALFORD (Age 10),

D. c.
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UNIVERS I TY..L..... CHICAGO

THE SCHOOL OF

~

79th ANNIVERSARY YEAR •.
A complete school of music, dramatic

. art and dancing. Courseslead io degrees.
Speci"l studellls may enler al any time.

SECOND SEMESTER
Opens January 28

Write for catalog
2650 Highland Ave. Ciucinnati, Ohio

Offers accredited courses in Piano.
Voice, Violin, Orqon, Public School
Music, Theory, and Orchestral In-
struments.

SMOPOLITAN
SCHOOLor MUSIC

SHIRLEY GANDELl.. M.A., Oxford
University, England. President.

"42nd yenr. Accredited. Offers courses
in all nraneneeor Music. Certificates,

. dtnlomas ind degrees. Desirable board-
.jog aecommoduuona.Located In down-
to-vnmltsicslcenter.
Box El ;106 S. Wabash Ave., Chicago, Ill.

Confers degrees of B.M.. A.B.•
and M.M.

Distinguished Faculty

Address Registrar for Bulletin
DePAUL UNIVERSITY
SCHOOL OF MUSIC

Room 401, 64 East Lake Street
Chicago, Illinois

"MILLIKIN CONSERVATORY OF MUSIC
DECATUR. ILLINOIS

Offen thoro training. in music. Courses le"dinll to
Bachelor of Music Degree. DiploID" and Certifi·
cate iIi piano, Voice, Vialin, Organ, Public School
Music Methods and Music Kinderll"rten Methods

Bulletin .~nl /re~ upon requut
w. ST. CLARE, MINTURN, Director-0 B E R I ]llUSic schoolA profession.a. C.,lIeg" town.. LIN In all altl"actl\Cs scial tr"in-

TbGtllugh InstrUction In nil brsnehes of musiC. r rs UJlSIU'-
l~gIIIbno.dand clloiralrection: 46 artist teae ;~g;ns. etc.)
plsled elllllPln~nl(200practicerooms. 2.3modrr'~,,"iC j1Isjor.
p~gr,ees; F~l"s.ll" School Mus H. A.B. wit Oberlin Ohill.
G~laog. rank H. Shaw. Oir., 'Box 5125, '

CHICAGO MUSICAL ~U~P~G~N~~~

Founded IB67 by Dr. F. Ziegfeld F B.MUS., B.MU·S.EO., M.~,\.U.S., M.MUS.EO. .
CONFERS DEGREES O. t" n and National ASSOCiation of Schools of MUSIC

Member of North Central ASSOCI~;~RUCTION FOR CHILDREN AND NON.PROFESSIONALS
ALL BRANCHESOFMUSiC. S~ECIAL;O E. Van Buren St., Chicago 5, Illinois

Address Reg Istrar,

AMERICAN CONSERVATORY
oF 1\1 1f; !.'~h::~m~~Ed~'~?
Offers courses J 6 Faculty of 135 art:st teachers .

F
nded IS? . J Association of Schools of MUS1C •• •

oU f :NatJon~ H ttstaedt President 584 Kimball Budding, ChIcago
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THE~IES FRO~I THE ORClIEsl1\
ER~O]RE, Fo, PiGno, ComPiled'bURt,.
Levtne-e- This very fine new cornY'~
will follow the general stYlef PUa~01J
vine's widely USed COllectio~Mr. Le.
FROM THE GREAT PlANO CONCJJ' ,
THEMES FROM THE GREAT STOstile);
(75c); and THEms FROM THE:HO\l!S
ERAS (75c). each of which aChiel'!T ~"
stant popularity. The conten!:l ~~.
album, however, will run into ~ th~
and sixth grades of diffiCult filth
which will make them speciat'ra !,ael
with more accomplished piaIlisLs al'ontel
From a wealth of orchestral '!lla.1'

works Mr. Levine chose the fav~!l:
which will distinguish this new ~~~
and the twelve composers to be UIn,
resented are: Bach, DebussyDU:'
znesco, Grieg, Liszt, Me~deISSOhn'
Rimsky-Korsakow, Saint-SaensSibelius'
Smetana. and Tschalkowsky, I ,

Prior to pUblication, a single copy~
THEMES FRON: THE ORCHEST!lAL RE'PtiTGlR&
may be ordered for delivery whenreadJ
at the special Advance of Publication
Cash Price of 40 cents, postpaid,Th1
sale Is limited to the UnitedSlalesand
its possessions.

rHE COVERFOR THIS l\IONTH~As the
Christmas Season approaches we read,
sing, and hear others sing and relate the
story of the Holy Birth ih Bethlehem
centuries ago. Likewise, about us we see
many pictures and symbolic designs
through which artists endeavor to por-
tray and express something of all that is
meant by Christmas.
The young artist, Miss Marjorie Santa

Maria, of Wawa, Pa., who has pursued
her art studies at the Philadelphia Mu-
seum School of Industrial Art, designed
the cover for this Christmas 1945 issue
of THE ETUDE.Through the old carol
"Adeste Fideles," it gives the call to ado-
ration that has rung out through hun-
dreds of Christmases past and which will
ring out gloriously through future Christ-
mas Seasons as long as man shall be. In
its symbolism the design reminds us that
the light of the Christmas Star and the
blessing of the birth of the Saviour of
mankind, which was witnessed by the
angels and the shepherds on that first
Christmas morning, continue to shed a
blessing on all today who feel that Christ-
mas as a holy birthday should be greeted
"joyfUl and triumphant."

CIIORAL'PRELUDES FOR TH~ ORGAN. 'b1/- SINGING CHILDREN OF THE CHURCH~
JohannSebastian Bach, Comptled. Revtsed Sacred Choruses for Unison and Tw~Ra"'t
'and Edited by Edwin Arthur Kraft-The Junior Choir, -by Rob Roy Peery-Th~:J)~p.,
pUblishers are indeed ..proud to present. ular success established by THE "YOUNG
this fine collection of B~_Gh'smusic pre- - PEoPLE'SCHOIR BOOK (B.A.B) by Rob'
pared by the organist of Trinity Cathe- Roy Peery has emphasized the need for
dral,Cleveland, Ohi~, .an able editor and a similar book for unison and two-part
a recognized authority on "th~works or junior, choirs also by Dr. Peery. Under
themaster organist-composer or.au time. the title of SINGINGCHILDRENOF _THE
seldom has a collection of organ music CHURCH,it will be a collection useful
enjoyedan advance sale such as this vol-e tbroughout the year, and one which choir
ume has in. the months that it has. been directors everywhere will welcome.
offeredin these Publisher's Notes. Those Twenty original-compositions and ar-
who have subscribed for first-otI-the_ rangements will make ·up Dr. Peery's new
press copies will be glad to learn that book. 'The original numbers wiU-Include
the engravers' work is nearing comple- an anthem for the opening of the serv-
tion as this note is being written. This ice, one each for Lent, Palm Sunday,
meansthat copies soon will be available. Easter, and Christmas, and four genera]
However, during this month, at least, anthems: Come Ye Children, SweeUy"
singlecopies may be ordered at the spe- Sing; Saviour, Teach Me; Jesus Loves
cialAdvance of Publication Cash Price, Me; and All Things Beautiful and Fair.
50 cents, postpaid. Among the arrangements are freshly

harmonized settings of For You I Am
Praying; My jesus, 1Love Thee; Softly ~
and- Tenderly; Sweet Hour ot frayer;
We're "Marching to Zion; and Beautif,ul
Saviour, based on the fine harmcnlaatdcn
by F. Melius Ghristiansen.
While SINGINGCHILDRENOF THECHURCH

is being made ready, a single copy -may
be ordered now at the special Advanct! of
Publication Cash Price, 25 cents" post~
paid.

CONSlRVAI~Rf
Baltimore, M~.PUBLISHER'S NOTES

A Monthly Bulletin of Interest to all Music Lovers
j

. REGINALD STEWART,Diree'er

SECOND TERM telJinj ffBRUARY 4
.

'acuIty of distinguished musicians
ruition in all grades and .rClnc:hes

• . I T h' CertificatesandScholarships, DIp cmos, eoc er s
Academic Credits in Schools and Colleges

New pupils accepted

CONCERTI NO ON FAiUILIAR TUNES, for
Two Piano-Four Hand" by Stanley R. Avcry
-With many piano teachers' sbudios now
equipped with two pianos, interest in duo
piano. music is increasing. Mr. Avery,
whose arrangement in this form of the
Haydn SONATAIN C was well received,
presents in this clever composition a nov-
elty that will appeal to teachers, students
and audiences-even those of the latter
not made up of musically-trained folk.
CON~ERTINOON FAMILIARTUNES is a work
in three movements and it is especially
suitable for recital use by pupils who
ha ve -not progressed beyond the third
grade. The popular nursery rhymes and
old folk tunes introduced are: ABC;
London Bridge; All Through the Night;
Drink To Me Only With Thine Eyes;
Pop, Goes the Weasel; and Three Blind
Mice. The latter two are cleverly com-
bined in a most effective finale.

::December, 1945
ADVANCE OF PUBLICATION

OFFERS
CIRCULARS MAILED

All 0/ the books in this list are in
preparaUon /01' publication. The
low Advallce Offer Cash Prices ap.
ply only to orders placed NOW.
Delivery (postpaid) will be made
when: the books are published.
Paragraphs describing each pub.
lication appear OIl these pages.

INSU"UCTIO,N ON III
ORCHISTRAl INSTRUMINlS·

SELECTED FIRST GRADE STUDIES FOR
PIANO,Compiled by David Lawton-A
noteworthy addition to the Music Mas-
tery Series will be found in SELECTED
FmST GRADESTUDIES,a new collection of
easy supplementary material by com-
posers who have made a ·specialty of
technicalwriting for children. A goodly
repr.esentation from the works of the
oldercomposers, such as Louis Kohler,
COrneliusGurlitt, and Louis Streabbog,
is combined with a select group of com-
positionsby Edmund Parlow, Mathilde
Bilbro,and L. A, Bugbee, all well-known,
successfulcontemporary composers. Care-
ful editing as to phrasing and fingering
addimmensely to the merit of this work.
Soldonly in the United States and its
possessions,one copy of this book may
be ordered at the special Advance of
PublicationCash Price of 25 cen ts, post~
paid.

WINNING THE WAR AND GAINING PEACE
MORE IMPORTANT THAN INCONVEN.
IENCES-Several months after V-J Day
and the handicaps faced by the THEODORE
PRESSERCo. in endeavoring to giveservice
to music teachers and other active music
workers reqUiring music PUblications is
more handicapped than at any time dUr-
ing the entire war. The detailing of all
of the problems we face through shortage
of expe,rienced help, the impossibility of
getting needed paper, and the fact that
music . lithographers in all parts of .the
United states have enough printing or-
ders pn hand to keep their plants busy
for six months to nearly a year Without
taking additional orders,- might seem as
though we were complaining. However,
while it distresses us considerably that it
is impossible to fill orders promptly and
that so often wemust ask patrons to wait
weeks and months for desired publica-
tions that are temporarily out of print,
we can not do other than be glad that
the United States went all out to win the
war and bring us peace .that saved us
facing far worse con,ditions had the war
been continued into 1946.
We welcome and"appreciate orders for

music sent to us. and we are doing every-
thing in our power to handle each order
in its turn with the greatest possibledes~
patch. In normal times it was possible
to keep up a large enough staff to give
immediate serVice,but today we,are suf-
fering through not ,~aving been able dur~
ing war days to make replacements for
losses sustained by/our statI. In just the
list of those who were drafted into the
Armed Services from out' organization,
there is a total of 155 years of service
with our company.' With. several retire-
ments necessitJited by the' infirmities of
old age and the grim reaper taking ten
others of long experience, an additional
500 years of service with our company is
represented, bringing ourr total loss of ex-
perience With' our business to over 655
years.
ObViously, we· shall' be glad to have

back all of our employees as fast as they
can be released from the Armed SerVices.
Meanwhile, with manpower controls no.
longer stopping us from adding to our
staff, we have heen able recently to se~
cure the services of a number of individ-
uals who have had wide experience in
the music profession.

THE CllILD BEETHOV[:o\-ehildhoodIhi~
QI Fnrtlo'~. Compq~,,-b'V LoUieEl~wortl
Coit and RUlh Bamplon-TheWOnderiullf
successful CHILDHOOD DAYS OP FAMOUS
COMPOSERS series, whichalreadyincludel
THE CHILDB ....CH, THECHID H.OOEL,TIl!
eHIU) HAYDN,and THE CHILD MOZART,llill
be further extended with thepublication
of THE: CHILD BEETHOVEN. Thefea!uro
whIch have made such engagingfareM
the earlier subject.; also will addto 1m
educational value ot this book, includinl
the attractive illustrations throughoul
Easy plano solos ot the great composer'!
music will be the Minuet in G; A COIl1l'
try Dance; Theme from theAndanteron
Mota of the "Fifth Symphony";Th~
lJ.fetronome Theme from the "Eighth
Symphony": and 8. Choral from1m
"Ninth Symphony." There also willll!
an easy plano duet arrangementollll!
Allegretto from the "SeventhSymphony."
The story of Beethoven'schildhoodIIiIl

hold the attention of youngreadersand,
when read aloUd with the musicinler·
polated in order, will be thebasislora
unique recital unit. Directionsfortile
performance of THECHILDBEETBOVDIas
a playlet are included, andalsogivenare
instructions for making a smallstage
·model of an IncIdent In the composer'~
life.
Until this work 15readyforthemarke~

a single COpy may be reservedatthe~~'
cial Advarlce of publicationCashpn(»
of 20 certts, postpaid.

Album of Easy Piano Solos Stairs .40
The Child Beethoven-Childhood Days of
Famous Composers-by
lottie Ellsworth Coif .and Ruth Bampton '.20

Choral Preludes for the Organ. Bach·Kraft .50
Classic and Folk Melodies in the First
Position for Cello and Piano Krane .60

Concertina on Familiar Tunes_
For Two Pianos, Four Hands.. . .Avery .35

Eighteen Hymn Tra'lscriptions:....For· Piano
Kohlmann .45

Mother Nature Wins-OpereHa in Two
Acts for Children ..... Shokunbi·Waliace .30

Organ Vistas,. . '. . .. .'10
Peter Rabbit-A Story with Music for Piano

Richter .35
Rolph Federer's Piano Solo Album. .60
Selected First Grade Studies-For Piano

lawton .25
Singing Children of the Church-Sacred
Charus.es for' Junior Choir : . , . Peery .25

Six .Melodious Octave Studies-For PiallO
Lindquist .25

Themes from the Orchestral Repertoire_
For Piano levine .40

The World's Great Waltzes ' King· .40

MOTHER NATURE' WINS, An Operetta in
Two Acb. for Children, Libretto by Ma'e
Gleaton Shokunbi, Music by Annahel, S.
WaUace-N 0 experiences of school days
becOme -more pleasurable memories to
one~than his activities in school dramatic
programs. Just such an occasion will be
any performance of this operetta, which
reqUires a cast large enough for any
number of performers to take part. For
those with special talent there ·are six
leading roles, and a chorus of at least
twelve children is needed. A ...special
group also can be used in the danCEL?U_m-
bers, directions for which are givep.. The
theme and the arrangem~nt of parts
make this suitable for pupils of inter-_
mediate- grades or of junior high school
age. With gay costuming a performance
may be a colorfUl, festive affair. Its story
of the victory of _Mother Na~ure.~0:reJ::
Winter is especially suitable for late Wm~
ter or early $pr.ing presentation. On.e·
copy may be reserved n?w for.: ~~e:-:_Ad-
vance of pUblication Cash Pnee-of 30
c~nts, postpaid:

SIX MELODWUS. OC1'AYE STUDIES b.Y
OrVilleA. Lindquist-The teacher ~ho .18 GREENSBOROCOLLEGE
desirous of finding musical- exerCIses ill SCHOOL OF MUSIC

to Greensboro, N. C.octave playing will have the answ~r .
OCTAVE (MemberNationalAssociationofSchools ofMusic)

his problem in SIX MELODIOUS "'Conservatoryadvantages:withsmallcollege
STUDIES,a new book in the pop~ar atmosphere"
Mus'·C Mastery Series. This book_Suppl.les Coursesleadlng·toB.M. and ~.B.degreeWit~

th majorinmusic;Faculty of artistteachers.Inengrossing practice and ~oes away WI _ formationuponrequest. MarkHofl'man..Dean.
monotonous, fatigUing drills. A professor Philadelphia Conse~atory
of piano at Ooerlin Conservatory of BOSTON UNIVERSITY of MuSIC
Music, Oberlin, Ohio, an.d. a teacher of 216South 20th Street
wide experience in perC~lVmg.the_ needs ~ o/~ic MARIAEZER:M ...~DUKII
of piano students, Mr. LmdqUIst has de- Man6"ift9 DtrfJct01'

veloped these ·excellent studies for pupils ff· mplete courses in Piano.Voice.Organ. FA"ulty beadedbyo e.nngco WoodwInds.andPercussioninstru- "'" M D
d f Violin. C;lIgil~r~cihoOI Music. Composition.. ChUrch OLeASAMARO.FF,us. •in grades three an our. I .' ments,,, 'I ,I"y ChorosGleeClub.Orchestra.Bp.nd. I d· g to Degree'

The book presents an unsual ana ~SIS ~~U~'~I'~~"~'~'~~~.~~'~t~~B~"'~~8Ym~p~h~,n~'~B~"~h~'~-;-~~~~~~CiO~Ul~'ie~8~e~.~mi~.~~~~of the various types of octaves and ;m- ~~~*.I~~ll~~e~;:D5~ib~~S~~gd~~t>.:Eg~:
cludes chromatic work for both 1.J.an~s,. N COLLEGE
:~~:s~k~~ea~~~a:~t:.:sa(~~th ~:::';;~ WESLEYANCONSERVATORY OF MUSIC-A ~IVISIO~~,~~~S~IE~~sic
'
·n sl·xteenth notes, right hand mel~~y N' I A oClaUOlt 0
octaves with the right hand pla~ng Institutional member o( atlOna sS'w major in music
the customary sy!riopated accompa:nYlng Degrees: B. M. and A. B. WI

Played . TIaddress.:chords, and forte octave passages For Catalogueand In/ormano
with both hands together.. W CONSERVATORY
The Advance of publication Gash .PTl.ce THE DEAN ESLEY~.

for one copy only is 25 cents, postpaId.
ADVERTISEMENT

:1
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EIGHTEEN HY~IN TRANSCRIPTIONS, For
Piano Sol~, Arranged by Clarence Kohl.
:mann"-TQis collection of musicianly ar-
rang~ments. of well-known hymns is a
companion'·volume to those entitled CON-
CERTTRA'N~CRIPTroNSOF FAVORITEHYMNS
and MORE. CONCERTTRANSCRIPTIONSOF
FAVORITEHYMNS. Undoubtedly, pianists
will welcome ..this new volume with the
same enthusiasm as in the case of the
earlier books. Again Mr. Kohlmann uses
his ingenious talent in arranging these
hymns so that the original religious at-
mosphere is always in eVidence. They do
not exceed the fourth grade in diffiCUlty,
thus- ·keeping them Within the technical
grasp of the average church pianist. The
hy-mns-have been transcribed in an easy
range and may be effectively used as ac-
comp~niments for solo or group singIng.
A smgle copy may be ordered now at

tpe Advance of Publication Cash price
45 cents, postpaid. '

Dayton

t91JR(l1tbrlanb Inst~e~,ffi~~~
Bachelor of Music Degree~Masl;er of MUSiC - lId A Cleveland. O.

3411Euc ve.,
BERYL,RUBINSTEIN, Mu•• D••Dlrect;or . 'onofSehoole ofMUll~C

Charter Member of the NationaLAlI8oe.ab. , .- . .

ORCAN VISTAS-This collection, 'selected
fromthe copyrighted publications of the
THEODOREPREsSERCo., is the latest book
nf the successful cloth-bound series for
organwhich inclUdes such favorites as
ORGAN MELODIES,THE CHAPELORGANIST,
THE ORGANIST'SOFFERINGand, most pop-
ularof all, THE ORGANPLAYER.Organists
will be dellghted with the refreshing
melodiousnessof these medium grade
selections,which have been chosen espe-
ciallyfor their usefulness in church serv-
icesand which will be found in no other
organcollection.
One copy of ORGANVISTASmay be or-
derednow in advance of publication at
the special cash price ot 90 cents, post-
paid,and delivery will be made iIhmedi-
atelyafter pubUcation.

CLASSIC AND FOLK -MELODIES, In the
Fird Position lor Cello Qnd Piano, Selected,
Arranged and Edited by Charles Krane-
This material, newly arranged for cello
beginners will be gratefUlly receivelii by
all teachers. The· melodies; "taken from
works of Mozart, Bach, and Brahms and.
the folk tunes of French, Bohemian, and
Russian origin, provide an early_ Oppor-
tunity for appreciation of good music
Piano accompaniments for these twelv~
pieces are easy to play. Mr. Krane is well
known for his work as instructor in
Teachers' College, C01u~Qia _University.
In advance of publication one copy

may be secured for the special cash price
of 60 cents,-postpaid.

THE INSTITUTE Of' VOCAL ART
OF SAN FRANCISCO

1Ie and comprehensive
Offers campthe Lyric ood tl].e Operatic

··gfor e 'ddtramln--. "apable career rom e. SenOUs,..." ts~ages.wUlfindopportunitiesto carree
smgers d' dequcile background.Pre-
foullyan mae,m·all branches. A joint

lory cours .
para ratic repertoire company ISstock,ope c

being formed,
now f 'her partlcufarswrlt~

f:HI~COMB NASH. DI~ECTOR
J. E INSTITUTEOF VOCAL ART
TH OFSAN FRANCISCO
. San Frandseo8,calif. YUken0937

305 Grant M!· •

BALDWIN-WALLACE
CONSERVATORY OF MUSIC
BEREA. -OHI.O (suburb _of Cleveland)

AJ'Illtated with a ftr~t clasl Liberal Arts College.
Four-and JIve year courses leading to degrees. FaeultT
of Artist Teachers. Sendtor catalogue or Informa._

~~8~~TRIEMENSCHNEIDER. Dnn. Berell. Ohio

A.~BUM OF EASY PIANO SOLOS by Louilo
E. Stair8-'I'he catalog of TJIEODOREPRESSER
CO., noted for the variety and excellence'
of . t~e; pia~o . e<;iucationa1 materials it
contams seldom. has been favored with
a more consistently successfUl contrib-
utor than ~Quise E. Sta,irs. A remarkable
f~ature of this composer's .easy plano
PIe~es, . l11:any With fascinating verses
whIch may be sung 01' recited is the
smoo~h,,:fioWi~g < melodic . line, a' feature
.tha~ ~mmediately endears a musical com-
POSItIon -to Young Jolks.
~ometimes teachers find it adVisable to

asslg~ ?ooks rather than sheet music as
recreatlO~ and study mat.erial. For such
web~eartIlY recommend this soon-to-be_
p~ . Ished col~e~tion of LOUise E. Stairs'
~lano compOSItIons. While this volume is·
III preparation, teachers Wishing to b
come ?,cquainted With its merits m:-
order sl~gl~ copies at the special Advanc~
of .Publlcatlon Cash Price 40 cents postpaId. '. ~

PETERRABBIT, A Srory lDitl1 Music, by
AdaRiehler-This is an addition to Mrs.
Richter'sdelightful series, A story with
Music books. Those familiar with the
earlierbooks CINDERELLA,JACK ANDTHE
BUNSTALK,and THREELI'ITLE PIGS, will
findanother favorite childhood story in-
terwovenwith well written descriptive
mUSicin easy-to-play form. The material
lJIaybe used for several purposes: teach~
ing material for piano; recreational
Pieces;and recital programs. Teachers
IJ<antingnew material for programs will
readilysee its possibilities as a musical
Playlet.:N'umerousfU:l page drawings for
the pupil to color lend interest as well
assuggestions for costuming and settings
Whenpresented as a play.
Orders for sinale copies are being ac-
ceptednow at th: Advance of pUblication
cashPrice, 35 cents, postpaid.

UIRALPH FEDERER'S PIAXOSOLOALB,
M Federerl-The great popularity of r. d fO!

compOsitions has created a demanill.
a collection of his works.Thisco~~~
tion can taills an abundanceof rna "Tb60J •for recreational piano playing. ad!!
tents range In difficulty from~~ilid
three-and-one~half to fivewlthsprhOS!
variety in tempi and rhyt~~t Ied
familiar with the composersb~t1'iD
writing are aware of his Innate a . ,I

t thOse IIIwriting music which appeals0 rvatiil
modern inclinations and theconse
musician as well. Ol'lle!8
Those Wishing this book~y.AdvlUlG!

single copy DOWat the speCIal~ jXIIt.
of PUblication' Cash Price 60ceD,
paid.

THE WORLD'S GREAT WALTZES, Ar-
ranged lor Piano by Stanford King-The
contents of this album have been drawn
from the musical repertoire of an era
now but a delightful memory. It contains
the favorite waltzes of Johann Strauss
Wal~teufel, Lehar, Arditi, Lanner, Be:
CUCCI,Rosas, Ivanovici, and Oscar Straus
The special feature of the book Is that
the ar~angements are neWly - prepared
~nd edIted"by Stanford King, whose work
IS well known t~ readers of THE ETUDE.
The sale of this book is limited to the

Unit~d -states. and its possessions. Orders
for smgle co!nes are now being accepted
at the speCIal Advance ·of PUblication
Cash 'Price of 40 cents, P·Ostpaid.
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731

THE ETUDE DECEMBER, 1945 __ ......2 _



Articles
Accompaniment. The Art of Song

Abraham, Aug. 435
Accompanist. ''':hat is Expe~~~tle~ Apr. 189

Accompanimental Voice of TheC~:f{:U~Apr. 197
Adult Beginners Want to Learn. Waugh Aug, 443
Adult Pja.no Beginner, Overcoming
Handicaps of .........••. KingsburlJ. Nov. 62.3

America and Good Mus:c Barlow, May 264
America's Musical Yesterday E1()Cn. June 323
America n Teachers for AmericansStock, Oct. 555

An Artist Speaks for Music.... WooU. Mar. 1~3
Anniversary, A Memorable.. :. -. ....• May 2(1)
Applying Principles of Pctuttnz to
Music Brttes, Apr. 203

Auditions Annual, for American Piano
Pupils , Allison. Apr. 188

Ap~~d{rs~~~;.c..~.t~~~~.t:.~~~.e.. ~~;~~ Feb. 73
Bach Make Interesting Borovetcv, Feb. 74
Band: Developing In a Small Com-
munity Bovee, Mar. 139

Band, Helpful Hints For aWe~;~~ Aug.43B
Band Municipal. In Wartime .. Wil~se . .July 378
Band Questions and Answers Reve/h. ~:;t.,A6~t:

Bassist" The Double CaTPenter, .July 379
Bassoon PlaYer and Bassoon Reed Mak-
ing, Problem of R·ussell, Nov. 618

Belviso, Backgroulld of Background
Music... . . .

Beethoven's Martinet Teacher White,
Beginning, Middle and E.nding .. Bates,
Belviso. Background MUSiC .
Bowings Orchestral, for High School
Students Green,

Bowing, Basic Motions of. Berkley.
Boy's Choir, The Mead,
Brahms Intermezzo OP. 117 No. 1,
Master Lesson Hu{/hes. Feb. 84

Brazil. Our Musical Good N~~~B~~Sept. 485
Britian Produces New Opcratic Suc-
cesses Littlefield, Oct. 548

Caruso. Practical Hints From. :}logers. Dec. 669
Challenge of The High}
School and College R ll" {Pt. I May 259
Band to The Amer- eve t Pt., II .June 318
ican Composer

.China, Music in Np':o.Ch'en Lee, Pt. I Aug. 444

China, Musical A;,~~ncr,,1: Lee Pt. II Sept. 487
Choil' Harmony in Thc K;oeker, Sept. 497
Choos'e Thn Right Musin SCh1acr. Apr. 186
Chopin as Teacher of Pisnofo13~mesnt~, .Tuly 365
Choral Al"t for America Shaw. Oct. 564

c1~1Ial.. ~~~i:~:: .~~.i~~i.~~. :.I~c.;~~~h:~:.Tuly 377
Christmas Carol. America and The

De Brant .. Dec. 681

Clf~~n~t~.~.~~~~~:~~!~~~.~~~.~~u~~f~Dec. 682
Class Teaching in Applied M1~~~tl~ Nov. 609

Concert Halls 1, What's Wrong With S ~ M3
Our ...•.................... Schau11-, ep""

Conductor, H'rnts For The You.ng Black . .July 369
Do Musical Talents Have Higher Ip-
telligence? .........•....•.• Antnm. Mar. 127

Duo Singing. Ar1~Jerson and Morris, Aug. 425
Edison's Contribution Ato Musical Ap- "
predation .• - Yo-ang. Dec. 617

Editorials ..•.•.............•...... Each Issue
Eliot George-Musician ..... Heylbut, Dec. 678
Elman. Laddel,' of Virtuosity.. .Jan. 5
Erskine. You're Not Too Old To Play
the Piano ................••....... .Tune 313

Etudc Mus'cal Family Album .... Port, Nov. 616
Exercises Helpful, :for Pianist'sp~:-te~~ .Tuly' 367
Eyes '1'0 See Green. May 258
Fading Fires ...•.......... Patterson; Apr. 193
Falsetto--A Ncglected RegistcrAnthon. Nov. 615
F D R's Favorite Song .... Whittemore, Apr. 194
Figures and Phrases .. , .Garbett, Mar. 124
Fingering to F;t .. , DyneR. Aug. 440
Forward March . . . . . ... Revelii. Sept. 449
Fresh Winds Will BloWsc1~tI~~~hei.mer. Jan. 4
From A Studio Window .. Richardson. Scpt. 486
Guitarist Distinguishcd American. Cele-
brates Eighty-Fifth Birthday .. Murr. Sept. 484

Gusle The, Whispers Liberty ... Jumper, Apr. 200
Hammond Registration. Adding Or-
chestral Color to Purv'is. Mar. 137

Harp Who Should Play The Vito. Nov. 624
Haw~ii's "Other" Music Janssen. July 364
Healing Art of Music Cartwright, Feb. 81
Help :for The Nervous Performer .. Lee. Sept. 500
Here Comes The Band Aug. 424
Heyman Katherine Ruth .. PaT1l)eU. Jan. 46
How R~cords Helped Will The War

Antrim, Dec. 671
How to Spell in 'Vriting Music Heacox. May 256
Hymns Value of Studying Bartlcy. June 317
I want'to Know! Espioff. Scpt. 496
Independence at The Keyboard Somer, Apr. 204
Indians. Music of The North t;~~i~~~::-,July 376
Intel'pretation 1, What is Musical Am.ell. May 246
lturbi. How Strong is Your FoundatlOn Mar.. 144
.Johnson. Making The Met Nov. 605
Junior Etude GeBt, Each Issue
Kelly, Edgar Stillman Pas;>es Jan. 8
Kirsten. Be Your Own GuIde June 324
Knowledge, Therc's No Substitllte for

Young. Feb. 67
Landi. Does Music Help the Actor? " Sept. 504
Lehman, Reflections on the Art of SIng-
ing . Apr. 195

Let's Get Together Ii'eveIU. Dec. 683
Leschetizky The Secret- of [Ak Forge, June 307
London, L~tter from T'lorsely, Feb. 76

Index of THE ErUDE . for 1945

Sept. 493
Aug. 426
June 308
Sept. 493

June 318
Nov. 621
Aug. 437

732

• I h b somewhot condensed J
ITo save spaee the titles of many of the orhe es ave een

Maier, Teacher's Round Table , . '.' .Each IsS68Making P'ract.ice a Game Burdick- . .July
Matthay Tobias. Principals I Have
Learned From .. Lev, Nov. 607

Mayfaring Minstrd-Burl IV;SAnthony. Dec. 688
Melody Magic of Ha7nilton., Nov. 604
Mendej~sohn's Ref.gious Faith Oct. 544
Mental Projecttoo in Singing Conner, May 249
Mexico's Famous Folk OrchestraMurin. May 244

Meyerbeer' The Spectacular., .. Hugon, .June 304
"Mr. Pia~o" Wi-tten His Autobi?gra-
phy , Rwder. Aug. 428

Muscles Palato_Pharyngcal. in Singing
Armstrong, Feb. 75

Mus'c Appreciation, As to Hobinson. Sept. 484
Music As a Living Human lnterest
. Matt!eli!, .Jan.

'Music Education or Music Propaganda
Reve/ii. Aug. 439

Music Education-Today and Tomorrow
Revel/i, Nov. 619

Music for Mentally Disturbed Walden. May 263
Music in Military Hospital, Place of
, Ainlell, Aug. 433
Music.in Post-Vlar_Curriculum P(L1json• .Tune 314
Music Lovers Bookshelf. .... Cadman, Each Issue
Music Teachers and Post-War Period

- Reid. May 253
Music Teachers Day in a "Boom Town"

Newlin, Nov. 608
Music Teaching! Let's Clarify

Reisman. Aug. 427
Music Terminology in Elementary
Schoob; Spangler, Dec. 684

Music That Came OIl 'l'hc Mayflower
Reider, July 383

Musical Education or Music Educat;ion
, . _ Revclli. Oct. 539

Musical Genius and youth ..•... Nettl, Mar. 133
Mute Practice Berkley. May 261
NazisIn What, Has Done to Gennan
Song Bartholomew, .Tan. I,',

New York's Fir~t Opera Van Demarlc Jan.
Novotna. Good Voice Care Means Good
Singing .:-......................... July 384

Nun's Band, A Unique Organization .. Apr. 196
Oboe. on Playing The .•••..•... Russell, Oct. 558
Oboe, The , .•••.•... White. Feb. 79
One Hour of Practice .....•. Goldstein. May 254
Opera, Ballad. In The Days of ... Walsh. Nov. 620
Op~ra, A Revolution in ......• Asklund. Dec. 668
Orchestra. Building An Krueger, Aug. 429
Orchestra. Developing An .. Rodzinski. Apr. 185
Organ _and Choir Questions Fry. Each Issue
Organ Registration , 1.·ruette, Nov. 617
Organists, Are, Musicians? •. Dunham. Jan. 17
Organ Playing. Variety Is Spice of

Bartley. May 257
Organists Practical Hints for Courbin Feb. 77o d 'fMusic Down Under Pt. I Oct. 545
rman y lMusic Down Under Pt. II Nov. 613

"Pat." The Immortal. Antrim • .Jan. 24
Piano Never Talks Back .....•.. Buck. Oct. 549
Piccolo, The TaylQr • .Jan. 19
Prescription :for a Music Supervisor

Gehrlrens. Apr. 184
Public Performance. Getting Ready
for Burton. Dec. 687

Putting Over a Song .....•. " .Barrett, May 255
Putting The Words Over Tubbs. May 260
Questions and Answers Gekrkens, Each Issue
Quiz to Test Your Musical Knowledge

Smith • .Tan. 6
Quiz, What do You Know About Sym-
phony Orchestra. Smith. Oct. 553

Radio City Music Hall. Tour of
Fellows. May 247

Radio, There's A Future in If
Merriman, Oct. 541

Radio Review ......•. Morgan, Feb .• Apr., .Tune,
.July, Aug .. Oct .• Dec.

Relax! Then What?: •..... MacNabb- • .June 309
Repeated Notes .........•.... Linquist. Feb. 83
Repertoire Maintenance Wells. Jan. 21
Rhythm. Music and The Theater

Ma,mouliO,n, Apr. 187
Right Beginning ..•.... : Cook, .July 381
Rogers. Our Future MUSical Theater .• Feb. 69
Ruml Beardsley. A Conference With

Coolee, Dec. 667
Rhythmical Problems at Table First

. Schuler. Oct. 556
Sacred Music, A Worth·while Insti_
tute of , Hollensted, Oct. 557

Sauce for The Classicists Comfort, Dec. 670
Scales, Modern Device for Teaching

Whitson.Holmes, Oct. 544
Scale Practice. Objectives of. ... Barris, Mar. 126
School Orchestra, First Steps in Build_
ing ..........•............ Vroman Jan. 18

School Orchestra. Building the .Junior'
High Vroman Feb. 73

School Orchestra. Problems of Build-'
ing The Hi~h Vroman Mar. 138

Sight Reader, Make Yourself a Bette;
. . Ullman. Jan. 16

Smglng for Health .....• Armstrong July 375
Singing, The Soft Palate in Armstrong: Dec. 679
So You Want \0 Be a Musician 1 Revelli. Apr. 199
Sound. Philosophy of ......•.. Garbett. Aug. 436
Staccato, Concerning The ..... Berktey. Mar. 141
Stopak. Problems and Possibilities of
The ~':lall Orch~s.tra Unit July 380

SuperstitiOUS MusIcmns Sehweisheim,er Sept. 488
Tapper. The Technic of Music Listening Oct 554
;renors, C?ncerning Lathrop, Sept. 495
rherapeut~cs. More Muslcal Cartwright. Mar. 136
TherapeutiCs, The Grceks and Musical

}J orvath. Sept. 489

Things Some Teachers Ought to ~(~i~';;Aug. 43.4

Tone, What Determines Qualit~u~~tnell, June 315
.... Green. Apr. 198

.......... ee-taeu, Each Issue
.. , .Bertaeu, Feb., Apr., j une,

Aue.. Oci.., Dec.
Visualized Violin Technic ;Koch. Sept._ 50~
Vocal Technique Value of J-,ogers, .J8:n. 1
Voice Questions: , D?uty. Each Issue
Voice Training Through EmotIOns

Garns,

Tots and Strings.
Violin Questions.
Violinists' Forum

Jan. 23
Jan. 7
June 305
Feb. 65

9

Voorhees. How To Rehearse
Wagner. Childhood III Valhalla .

{

Music America Wants .
Waring The "Vochestra~'-~ New Ma'r, 125.

Musical ComblllatlOn ..... ~, "
Warming up Exercises Make Better'
Public Performances Foldes, Feb. 66

What a Business Man Learned F!om
Piano Practice -Kntght, Mar. 140

What! Not Able to Read MUS1~thon. Oct. 563

Whcn Artistic Lightning Str~:~lbut • .July 373

'White House, A Teaque Designed 66
PlanQ,ln ..•..........••....... :: .. July 3

Why Do You Sing? Fn:Js~~,Mar. 135
Why Not Get UJ;! a Summer MUSiC
Play Todd, Mar. 129

Wine of Islam , · .. Nettl, Oct. 546
Wood.vind Teaching In the Schools

Wain, Sept. 49.8
World of Mus'c , .. Each Issue
YOllng, Vietor, and Vietor ~~~~~an, Feb. 68
Your Voice--Asset or Liability Bullard, Oc~. 555

Music
PIANO

{
Ghost in the Haunted Room Oct. 570

Anthony Mocking Eyes Nov. 634
Return. to Spring Apr. 2~~

B h {
Musette ...............•...... Jan.

ac While B0,91Jipers Play ........• Nov. 643
Baines. Fun at the Fair .July 395

{

Andante con MQto ....•... June 328
BagateLLe. OP. 119, No.8 .. Aug. 450

Beethoven Bagatelle OP. 119, No. 11. Feb. 89.
Menuet in G. No.2 Oct. 573

Bentley. The Witching Hour •••...... Dec. 700
Bircsak. Cottage by the Sea •••..••... Sept. 505
Borowski. Valse Mi!Jnonne ....••..... "Aug. 542
B d {Cockleshells and Silver BeUs Sept. 522
rag on Thistledown Mar. ;62
B h {Hungarian Dance No.5 ••... Oct. n68
ra ms Inter-mezzo ..........•••.•.• Feb. 90

{
Conchita Nov. 625

Brown Farmer Boys Dance ..•••••.• .June 343
Goodbye to Vienna. .....•.... May 275

Burton. The Spinning Top .........••• Feb. 103
Ch . {Theme from Polonaise ..•••. Aug. 448
OPlll Valse. Op. 70. No.1 , •• Apr. 210

Coleman. Scrllna-de Brc8ilienne ...•..• Jan. 28
Connell: Dolly in Blue .......••.... : •• Dec. 711
Cooke. Cloud Dreams •.•...........•• Oct. 566

{
Nodding Water Lilies ..••• Sept. 511

De Leone ~::l8~ 1:!{gi;ii~~·::::::::::: W::. 2~~
Diedrichs. Good Morning! •••••••••••• Sept. 523
. Ditte h er {Purple Pan81/ .•.••••••• May 284

n av Tumbling Creek Aug. 450
Duncan. Moment Beautifut •.••.•••••• .Tune 325
Eidt. Skipping Fingers •••••••••••.•• Aug. 462
Engelmann. Taps •...•.......•....•• .Tan. 34

lAPril' Fantasy ...•..••...... Apr. 205
Fragrant Bl08sQ7n8 •.•••• , •• May 266

Federer l.'he S1)anish Shawl •....•••• Aug. 446
. _ Starlight Serenade ...••...• Scpt •.512

Struttin Along ......••..... Jan. 25
Fonest. Gray Pussy Willows .....•.... Mar. 162
Giilock. Star Dancers .......•...•.... .July 404
Gounod. Waltz from "Faust" .••.•...• Jan. 30
Grey {CkO,rl1W d' E:spagne •.•.•...... Nov. 628

Ho-mage to the Hilts .....•.....• Feb. 86
Glieg. Arietta, ..•....•...•..•.....•.• Mar. 149

{
The Harmonious Blacksmith. May 268

Handel I Know that My Redeemer
Liveth .................•• Mar. 153

Hastings. Fly on the Clipper Ship ...• Feb. 104
Haydn. Excerpt froIn "Surpl"ise" Sym_
phony ...........•....•.•.•......• Mar. 10\8

Hayes. Littl~ Ripples •••••••.•••••.•• Nov. 642

{

Little Marine MaL'. 152
Little Ranger •••••••••.••• : Oct. 574

Hellard Purple Lilacs •••••••••••••• Apr. 212
Saucy Sunfiowe?'s ..••••..•• .Tuly 390
Squadrons on Parade •.•...•• .June 331
Tidbits ....• . . . . • . • . . . • .. .• Dec. 698

Hinkle. Cloud Pictures Nov. 626
Hopson. On The Scooter ..•.•......•.. Jam. 43
~~hes. In the Garden .•••••.••.....• .Jan. 29
o nson. La Cascade ..•.••..•..•.... Mar. 150
Ketelbey. Prelude Drama,tique •.••••.• July 391

{

Littr-e Brown Bird ..•.•...• .Tuly 403
Ketterer On Hor~eback ....•••••.•.. Oct. 582

On Rolltng Waves .•....... Dec. 692

[

Sandman's Near .•••...•.• Aug. 463
El~e8 in the Moonlight. .....••• Aug. 464

King It'tvolous Flirt Nov. 632

lp~~ffeer:;~~. T~;lk~~i~;~'::'::i:~::~
jAb!de Wtth Me .•.. Oct. 571
FO,trr;at Lord Jesus. '" .Tune 333

Kohlmann I .Need Thee Every Hour. Sept. 509lStlver Wings Mar. 146
What a Friend We 'jjd;~
l in Jesus .

"FORWARD MARCH WITH MUSIC" THE ETUDE
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{

By Silver MQO~light Oct 565
Lane Mexican Pop pies .. June 336
~ Summer Holiday. . . Aug 445
_Lemont. To My Valentine Feb 88
Lloyd. Queen of tlw Blossom!'!. Apr. 224
Locke. TrailS of yesterday Mar. 155
Macklin. Out of th~ Deep ........•.... :May270
·M tt jFrafJ7nenwry Prelude Dec. 689
· arrvo Micky Mar. 145
'Miles, R. On.e Lovely Day in May May 285
Miles. W. E. Laughing Waters Apr. 208
Moore. Come Dance the Minuet. Apr. 206

- [Andante (Sonata. in C): S€Pt.506
M tFirst Movement, Sonata, -No.
ozart ~,in F :- Dec. 694

Tur/"ish Rondo Jan. 32
Mueller, Carl E:. Ch,ri~~mas Fu-ntasia .. Dec. 690
Nordstrom. FatrY Fro.tes ...........•• JUne344
Ogle. Valse Charm.ante Jan. 26o h it SNandina : Sept.508
· vel' 0 lA Summer LandsculN July 3%6
Peery. Rustle of Leaves Aug. 454
Rathbun. At Prayer •........... -•. :-.. Jan. 35
·Rebe. The Little Nut Tree .•......... Jan. 44
Richter {Ay. Ay, Ay t •••••••••••••• Apr. 222o Holy Nt(Jht ,. Dec. 712
. jrrom Old Spain Dec. ~Ol.
Risher Playimg [ndio'n ..•............ Oct. 582

lSong 0/ the Seesaw June 342
Ritter. Garden of R08e8............ June 334
Rovenger SBig .Indian Chief... .... July 402

lMextean Serenade .......• Oct. 583
Russell. Blue Lagoon...... . . .. Sept.512
Savage. Aubade . .. Nov. 631
Scales. The Army MuLe .. _..........• Mar. 163
ScarmoJjn. Galloping lio"'~es Apr. 223

{
From A Music Box ..••...... , Dec. 710

Scher Tina Nov.642
Turkey in tho Straw Feb. 102

lIn a Ilu88ian Village •...... Mar. 147
S h tl" Ivan Dance8 .....•......... June 327
c ero Min~ro"8 LullalJ11 •.........• Apr. 22§

Tnnka ...............•.. r,. May 267
Schubert. Scherzo in B-/fat July 388
Schubert.Liszt. Hark! Hark! the Lark Nov. 629

{

FW.9 0/ M'II Country Feb. 102
Stairs I Heard a Bluebird May 282

M1J Tiger Kitty Dec. 110
Stevens. A Da1/ in Mall MlIY265
Stults. The Sweetest Sto".y Eve". Told. Feb. 9(
Ta 10 {h~ Grand7nothe,r'8 Time Nov. 644
y l' The WaUzing Doll .........•. June 3(2

IBright Skie8 ,. Apr. 2'2"2-
Thomas S1Ji:iP of Liberty May 272

TWthght IShruloW8 Feb. 85
Tibbitts My Blue Raincoa.$ Sept.522

My New Shoes .....• n., .j •• Aug.462
Vallejo. Tango Trillte ..........•.... July 391
Ward. And the Band Played On.....•• July 402
West. DoLLBaby July 385
Williams. On The Lako .....•....•... June 330

FOUR HANDS
Bragdon. Cheerio Aug.461
Cadman. Dance of the Su.nbeams Feb. 97
Engleman. Undcr The Mistletoe Dec. i02
Grieg. Nonvegian Dance. No. f Oct. 577
Haydn. The "Toy" Symphony June 341

{

Now Thank We All OUT
Kohlmadn God Nov.636

The Klllg of LOV8 Mil
Shepherd Is .•.......• July 391

Lindsay. Alttumn DaY8 ....•.•...... Se'lt.521
Meacham. Ame".ican Pa.troL......•.... Apr. 219
Richter. The King of LOV6 Mil
Shepherd I."I ...............•...... Aug.461

Streabbog. Birds of Paradise ••.. , .... Mar.157

Apr. 213

ORGAN
Bach. Prelude .... June 339
Converse. What 0, F".i~,;d· 'wi' ii~~;
in J e8ltS Aug.(57

Felton. Fanfare Mignowne Sept.518
Handel. Intennez20 Feb. 99
Hosmer. ShOrt P08tlude for Ea-stcr Mar.160
Mallard. Yuletide March Dee.704

{
Adagio from Q'((l.Ttet ill F

Mozart lIwjor .............•...... Nov.6lD
March l\Iae8toso , July 3~8

Read. Prel1t(le i?~E-f{(lt Oct. 580
Russell. Morni11{J l?everic ........•.... May280
Stabile. Sabbat.h. Mood Jan. 40
Tchaikovsky. March AUeoro ..•.••..•• Apr. no

VIOLIN
•Beer. Sleepll Timo ..... _....• , ....... Jan.. 1~
Franklin. The Malldoli?18 ........•... SePt.~"~
Gossec. Gavottc •.................... Oct. 158
Handel. Lar{JO . . .. , •.... Mar.639

lMY Little !Jcd Nov.401
Harper Slngl?l.g Strutg , JUlY401

Wooden Sol/hers . JuY 4ri8
Hems. CIrcus DaIJ • • Aug. 1
Sutor. LIttle Laddte, LIttle LasSie May~~7

. {June .. Jnne,
Tehaikovsky Val 0 99 No 8 APr.216
Webber. Capricc 71~i1uf.t~t.. '.•.. : .. ·.:·.·. Feb.100

VOCAL

{
JulY 399

Bylcs Into the Hand of God ...•• · •. , Oct. 5i8
A Son. A t Sea ····

Ga'II. .J;'houghts of 0, Sentry While Jan. ~8
lValktng Post N v 638

.Jimenez. J1tst fo". you............... o.
Nevin. Into the Woods lIftJ Master Mar.lri9

loVene ............••...... , •.•..... Dec. 705
Norton. MlI Chn·st'1lW.s p.rayer ...•.. · D ~06
Peycke. Christmas Eve ······ A~g (riG
Purvis. DrCa11i.Vision. ······ .

. {Be Still and Kllo'w Tha~ .I.. ~~ Scpt.51~
SmIth God .. ; . . . . . . . . . . . . Apr.21~

HC're Agatn. June3S8
Stairs. A Willding Road ········· MaY278
~h~~.IT~~ei:::ebf~i;:;::::::::::::: Feb. '9!

MISCELLANEOUS
Bach. Invention No. 1 (fp«-., .\hds.). ~:: 2~~
Page. Country Ga.rdens (fpo.., 6hds.) • Dec iOg
Pyffe. The First Nowell (carol) .... ,

;


