


.'1 thank you fOT the James Allan Dash
Cboral Arrangements. I eeueve that they
are a marvelous answer to our choir's
dlfficultles. I would appreciate your
sending me future arrangements."-Mrs.
D. L. Watterworth, Choir DIrector.
Fifteenth Street Chrlstlan Church.
Washington, D. C.

"I want to thank you for the James
Allan Dash numbers. They are splendid
and meet a great need In our secondary
schools. "-Lunata Martin. Publtc
Schools, Huntington. West Virginia

"Thank you for the James Allan Dash
Arrangements. We are so glad to jenow
that & company has now made avaUable
music at a reasonable price. These Dash
editions wtn be especially fine for grad-
u&1s."-Joseph B. LUly. Organl.8t· Choir-
master. St. James Eplacopal Church and
rnrectcr Traymore Hotel Chorus, Atlan-
tic City, New Jersey

". am organist-choir director for Trinity
Ep1scopal Church, a small parl4h cen-
tered IQ Long Green. Maryland. ThE"
chotr was only recently organized tuld
Includes no trained voices. Jt ae~rntJ to
me that these arrang~ment8 are tndeed
the answer!' to my problem. "-Richard
A. Reynol(lil. Organlat-Cholr DlrflCtQr,
Trinity Episcopal Church, Lonl Oreen.
Maryland

". am dell,hted with Dr, Dam'. artanle·
ment e."-Raymond E. MUftMlr. Palltor,
Woodlawn Methodillt Church. Roanoke,
Virginia

"Thank YOU very much for the 'James
Allan Dash Choral Arrange men U.' I ba ve
found thl8 music to be the answer to the
needs of mv Senior Cholr."-~rs. Nf'd
Armstrong, Director of Music. Hllhland
Methodist Church, Hickory, North Caro·
ltna

"These arraD,emeDt are well IM'lectecl
and sensibly ananRed for younl choln."
-Melvln E. Snyder. 8upervLlor of Muelc
City of Oary. Indlans

". am enJoyln, I. much your arranr·
menta that. ordered for my choir. -
MLsa Bllzabeth Hewell, Cholr DlrectOr.
St. Paul Methodllt Church. OreenvWe.
South Carolina

"Dr. Dasb la to be congratulated for hta
arrangements of anthem •. The. Will fill
the need for which they are created "-
Mary L. Sinle, Baltimore, Maryland .

"Thank yOU50 much for the new aeries
of choral arrangements. They eeem Ideal
for a small choir such as the one with
wblch I work. I am pleased, too, that
such weU-known worb are belng .r·
ranged. It can do much to belp broaden
the musical education of those who have
not had much opportunity to know good
muslc."-Ann Fletcher, Orga,nlat and
Cholr Director. Grace Church. Paducah
Kentucky ,

(ADVERTISEMENT'

NEW CHORAL SERIES SWEEPS HAlIO"
JAMES ALLAN DASH CHORAL ARRANGEMENTS RECEIVE

OVERWHELMING OVATION FROM CHORAL CONDUCTORS
~e Baltimore MusicCompany, publishers of The
~es AllanDash Choral Arrangements, wishes to
~PIess to choir leaders everywhereits most heart-

.....~thanks for the magnificentreception given this
P,It'l!!: series. During September alone, more than
203,000 copies were purchased by choral groups
ill every state in the country and by many in foreign
cwntries as well.

F_ the hundred. of com-:~tary letters received, the
~ C. ia proud to quote a few'.1 pll. These were entirely
~i:ited and thsnlu ia hereby
....... ly expressed to the writ-
• for their encouragement and
.... word ..
~YM''rery enthu.iastic about the Dash

:o~ents I have already purchased
1 that Dr. Dasb bas met a long-"'ii:;'l~""""~:;;of good. music for amateur

.. I my fourteen years as or-
and choir director I bave become'4iWJi\I!~ uraged by the type of antbems" e for amateur chom of mostly
ed vo1ees and am very, very

With these arrangementst"-
• 'Currier, Havre de Grace Presby-
ChurCh. Havre de Grace, Mary-

•CI:!Il!'QCl appreciate seeing more like
TRBY ARB TERBIFIC'''-L, Jen-

oir DireCtor. St. Andrews Evan-
ud. Reformed Church, Lancaster.

han ..ned a definite need with
anthem arrangements. They are

for young chom and lnter-
enough to cballenge more ex-

IJ'O\lPB. Do not stop with 8er1ea
OD and give us more of these."-
S. Haynie. Supervisor of Music
, State of MIssissippi

to yOUfor putt1ng choral music
market at a price our budget can

r-Vlv1an GUbert, Canon City
ClUlOnOlty. Colorado

De to commend you in your
to produce low-cost music of
in B1ngable form for volunteer

.. The James Allan Dash Arrange-
an deflDitely the biggest 'flDd' In

noe in searching for slngable
in good taste,"-E1dred L. Ross,

of MUsic, First Presbyterian
IIonigomery, New York

eoBl'ey my personal appreciation
Dash for these very practical &r-

nts. It 18 an excellent Idea and
i~filiiiiCi:.ents are fine,"-Wlli James,
"1 d, M1sSOurl

~

.sh Choral Arrangements please
much. He's done the type of

aBuI,.) e Often wished. someone would
9;"lti tact, I've tried to do some of It
JIQiIidf. but baven't been satisfied With

ID
ts.80 I'm enthusiastic abOut bls

Whenever Dasb arranges more,
let me know the tltles."-J. P,

,Head Music Department, Hess-""liege. Hesston. Kansaa
liave Just examined a group of your

... arrangements. ConlJl'&tulatlons!
.!JIaIIa 18 a great need for such choir ma-

if I am sure th9 will be very
"-Ralph B. IIarrYot~_~olr

• YeUlodIst Church, Aeyport,
IT......

~ oft_ Is IIldeed amaziJlc! I have
.... over the arrangements, and they
tre excellent. Dr. Dash Is to be congratu-
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lated,"-Ph1l1p D. Kaufman, Director of
Muslc, Brighton High School, Rochester.
New York
"These arrangements are really an Inspt-
ratlon!"-Mary C. Swink, Choir Director,
Ridgedale Presbyterian Church, South
Bend, Indiana

"Thank you for the music arranged by
Jam.es Allan Dash. These are Indeed wen-
suited to the average. untrained choir. I
at:-preclate the music more each tame I
pick it up. and note that It's neither too
high, too low, nor too dimcul t for my
cholrl"-Roger O. Boehlke, Wanatah, In.
diana
"This is what I have been looking for'''-
Jam.es M.Wagner, Organist, zton'e Union
Church, Hamburg, Pa.

"Thank goodness somebody finally got
wise. Your Dash Arrangements are flne
and the price Is excellen t. I l1ke your
trend. I have 2 church choirs, a 100 voice
blgh school choir, and a civic male
chorus, "-Landon Walker. Hickory•
North CaroUna
"This promises to be what the smRll
church choir has been looklng for over
the years. Congratulatlons!"-Cholrmas-
ter, Zion Evangelical and Reformed
Church, New Providence, Pa.

"This series seems to answer many
prayers I The material will be wonderful
for our Choir, also for our Junior Choir,
Your arrangements are simple. but they
have a real sound to them,"-D. Waring
Smith. Choir Director, First Methodlst
Church. Birmingham, Alabama

"These are just what I have been looking
for, for years---good music, arranged or
written for a small cbolr of just ordinary
volces,"-Mrs. C. M. Hutchison, Cholr
Director. Presbyterian Church, WaKee-
ney. Kansas

"As organist, I believe that many of
these arrangements are suitable not only
for the choir, but for use as organ serv-
Ice numbers for incidental mediatlon
and response muslc,"-Mrs. Grace M.
Bartlett, Organist, First Cbrlstian
Church, Honolulu, HawaII

'" am Interested In Dr. James Allan
Dash's. A NEW ERA FOR CHOIRS. I
think It should be more than welcomed
by our choirs and choruses."---5lster M.
EliZabeth, St. Alpbonsus School. Lang-
don, North Dakota

". am constantly seeking for vlrlle texts
set to powerful tunes. Consequently, I
deeply appreciate your series of arranlte-
mentsby James Allan Dash.'·-Bob Pose·
gate. Youth Director, Grace Presbyterian
Church. Peoria, Dllnols

". am deltghted With Dr. Dash's arrange-
ments of the good standard anthems. It
solves the problem for small volunteer
cholrs,"-Bess A. Huey, Ravenswood
West Virginia '

"I think Dr. Dash sbould be congratu-
lated on doing the field of music a great
service in these easier. yet splendid ar-
rangements of familiar anthems. I have
a Youth Cbolr of 35 voices and I beUeve
tbis series can belp me greatly in giving
these boys and girls good music Which
they can sing. You are filllng a very deft.
nlte need. In the field of Youth Choirs
throughout tbe country. Many thanks

for a splendid jobl"-Lanson F. Derrr-
mmg, Minister of Music, St. Paul's
Methodist cnurcn. Houston, Texas

"Finally! GOod music arranged for tbe
average cbolr!"-G. H. Boer, Trinity Lu-
theran Churcb. Grand Rapids, Michigan

.., was favorably Impressed with these
arrangements. One of the numbers, I
have chosen for one of the setecuons on
a program for Reformatlon Day at the
Milwaukee Audltorlum. Some 30 or more
choirs will prepare the music and we
have already ordered more than 500
copies. congratulations to you and to Dr.
Dash for the fine job which you are un-
dertaklng,"-Louis B. Goodrtch, Choral
Director, Washington High School and
Lake Park Lutheran Church, Milwaukee,
Wisconsin

". wish to thank you for the James Allan
Dash Choral Arra.ngements. These are
something sorely needed by the small
cholr."--George W. Norris, Choir Direc-
tor, St. Margaret's Westminster Pariah,
annepons, Maryland

". was delighted with the copies of the
Dash Choral Arrangements. They are
exo.ctlf,what 18 needed for our volunteer
choir! ·-Mrs. George S. Carling, Or-
ganist. St. Peter's Lutheran Church.
Stockertown, Pa.

... am more than pleased with thta music.
It gives all groups a chance to sing good
muslc."-Margaret F. Bell, London
Bridge. Virginia
"These arrangements will be a wonder-
ful help to any choirmaster. and I ho~
to use them extensively."- William 1.
Oreen, Choirmaster, St. Joseph's Ep1sOO-
pal Church, Detroit, Michigan

"The major portion of my work Is with
teen-age groups whose desire to sing far
exceeds their ablUty. The Dash Arrange-
ments seem made to order for our par-
ticular needs,"-Mrs, R. R. Hickok.
Hotchkl..sa.Oolorado
"We have tried the James Allan Dash
Choral Arrangements and are very well
pleased with them. They are especially
nice for a small choir where there are
few soloists, Thank you for giving us
this opportunlty,"-MI88 G. Virginia Fat-
kin, Oumberland, Maryland
"congratulations to Dr. Dash for getting
good music to the church."-Rev. P. EI·
wood Perkins. Flrst Methodist Church,
Milltown. New Jersey

". was very pleased with the copies tbat
you sent me. We hRve a small untrained
choir with practically no Ubrary. Your
oroject seems to fit our needs perfectly,
both as to quality and prlce."-Mr. Ira
Schroeder. Orgsnlst and Choir Director
St. John's by the Campus. Ames, Iowa '

"Thank you for the choral arrangements
by Dr. James Allen Dash. When we make
out our new requlsltlon 11stfor the Pub-
lic Schools of Washington, D. C.. J In-
tend to Include qulte a number of these
arrangements. "-Paul D. Ga.ble. Head of
the Music Department. Publ1c SChools of
the District of Columbia.
".n the Episcopal Church we try to keep
our music up to a high standard. I was
very mucb pleased with your Series One.
There bas been a real need for such ar-
rangements of grea.t music. partiCUlarly
In small churcbes Where the choirs con-
slst of untrained singers. "-Mrs. David
E. Holt. Choir Director. The Church of
the Good Shepherd, SUver City, New
Mexico

,•• am most Interested In the James Allan
Dash Choral Arrangements. I am devot-
Ing a part of my summer to working
with rural cburch choirs under the Prefa-
bylerlan Synod of New Jersey. We are
trying to get the choirs away from using
the cheap music In tbelr worship serv-
Ices. Therefore. I am most anxious to
put th1s new material in practise at
once,"-Walter N. HeWitt. A.A.G.O.,
CH.M,. The Prospect Presbyterian
Church. Maplewood, New Jersey

". like these arrangements immensely
and feel you should be congratulated for
your ldea."-R. Grove, Organist central
Christian Church, Connersv11le,'Indiana

The James Allan Dash
Choral Arrangements
are on sale at retail mu-
SIC stores everywhere.
The price-lO¢ per copy!
Persons not accessible
to local stores may write
for sample copies on ap-
proval to The Baltimore
Music Company, 340 N.
Charles Street, Balti-
more 1, Maryland.
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in this Issue . • •

JlIIlIANUELSCHWAGER ("The Story of Notation," p. 9)
" native of Philadelphia, attended grammar schools and

.gil Achools there, and is currently working toward a mas-
r'!! degree at New York University. Last spring, Schwager
!\Wed a l'iew Yor~er whom !'e me~ whi,le attending c~asses

t NtTJ. While relaxing from Iais studies with famed muslcolo-
Curt Sachs, and other members of the NYU music faculty,

ch'f!lller plays viola in the Symphony Cluh of Pbiladelphia.

".RMA RYLAND GRAVES ("Recital-1950 Style," "Port·
Workshop," p. 16) is a free-lance writer of Portland,

reg whose articles have appeared in many lead.jog ma.ga-
inw ~he is just hack from a tour of Europe, during which
he • ited Norway, chatted with Erik Schnk-Bull, 93-year.old
'dlllit of Edvard Grieg, friend of Sibelius, and nephew of the
9th I:lentury violinist Ole Bull.

HAROLD C. SCHONBERG ("I Want a Christmas Story,"
• 12) is a newspaper and magazine writer on musical flub-
eets, '8D.da well-known record reviewer. He is now a member
f the music staff of the New York Times. His article, "What

f Man Was J. S. Bach?" appeared in ETUDE's special
l;,;;;;;":;;1Ulniversaryissue of July, 1950.

LlJeIE CHENEVERT LAWSON ("Albert Schweitzer Was
T~acher," p. 13) was born in Amsburg, Ontario, of a musi-
l'talented family. She began organ study at seven, and at

en was manipulating stops for hcr sister, with whom she

t~!:~sometimes pumping the organ when the regular blower
available. After further study in Montreal and Minnc-

olis, ehe joined the music faculty of the University of Min-
......... then went to Europe to perfect her organ playing. She,,~=:yedin churches here and abroad. and has accompanied
~ and instrumentalists on the recital stage.

aieally catalogued "Holy Family, illuminated letter with
Ih•• .decoration," this parchment page with Gothic text and

has been preser.ved from a missal used in South Oer-
nring the 15th century. It is now iu the John Frederick
Collection of Medieval Manuscripts owned by the Free

J;li'p!rl: of Philadelphia. Reproduced by permission.

«Merrie Qu-istm~1" ary, 1951, begins the second half of the 20th century.
hlIhltTkas happened to music so far in this centurv? How did

that way? Most important, where is music heading now?
answer these questions, ETUDE's editors are preparing

anuary, 1951 a special issue which every music lover will
ito read and keep. '
~p08ium will feature opinions on the state of affairs in

musm from leading performers, heads of outstanding music
, music editors of daily newspapers in New York Los
, San Francisco and other key cities in music. '

flteeial report on "What's Happening to Music in Europe"
~e brought by H. W. Heinsheimer, author of the hestsell-

~Mengarie in F.Sharp," who is just back from four months
d. And Dr. Howard Hanson, composer and Eastman

hoot head, will assess the current statu8 of American music.
I'd!ire to read these and other timely January features.

w. W. KIM B ALL
ESrJilllSHEO liS'

31 E. JACKSON BOIILEVARD.CHICAGO 4. ILtiNOIS
S.. yoM' /rindt, KitJlhll tI.. l.,.J•• yoM. ouisIi: ... <tIS

~ -r . • ' -I

.. ,
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By
Louis P. Lochner
Here is the triumphanr life-

story of the favorite of m.il-
lions, told in all its humor, rn-
spiring quality, sweep, and ~a-
riety of incident. Musical WIZ-
ard, friend of the world's great,
and humanitarian - he is fully
revealed in this biography by a
famous foreign correspondent,
Pulitzer Prize winner, and life-
long devotee of music. W ilb "
bibUog,aphy "nd li,' of Krei,-
ler reco.ding, f'o", 1910 10
1950. 5.00

FIRST and ONLY
biography of

ITZ
REISLER

Letters of

CHARD
AGNER

At all bookstores

E MACMILLAN COMPANY

• • • • •• •

Edited with notes by
John N.Burk

Long shrouded in secrecy
and finally brought to America
by Mary Louise Curtis, the
startling Burrell Collection is
now revealed as the discovery
of a generation. It contains a
wealth of new information
about Wagner's courtship, his
marriage to Minna, his music,
his career, his relatioos with
colleagues, and new glimpses
of his character. Here is a
commanding addition to the
world's musical literature.
December 5 Probably $10.'0
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sic lover. Be sure that your
gift is suited to the recipient's
tastes and to the level of his
musical accomplishment. One
would hardly want to give a
volume of studies in the first
position to someone who was
the outstanding violinist of the
community. Such a man would
be more interested in the "Vio-
lin.School" written by Leopold
Mozart, father of the great
composer, and lately repub-
lished by Oxford University
Press. Pianists at whatever level
would enjoy reading Harold
Bauer's Memoirs (W. W. Nor-
ton); and all singers would
read with interest Lotte Leh-
mann's book on song interpre-
tation (Boosey & Hawkes).

For those jnst beginning to
te interested in music, a gen-
eral volume on the subject
might be useful. There are
many of this sort on the mar-
let, all having generic titles
~ "How to Enjoy Music," or
1\that to Listen For in Music."
~More sophisticated musicians

toU find stimulating reading in
books like Virgil Thomson's
"The State of Music," which
.......npposes a certain level of
lIwsical knowledge on the read-

a part.

Special interests, too, can
iii! served by books on music.
J4,omeone is particularly fond

the music of Tchaikovsky,
_ would enjoy reading Cath-
.me Drinker Bowen's biog-
ruphy of Tchaikovsky, "Be-
lined Friend." A Schubert en-
\fiUsiast wonld be happy to re-

've Robert Haven Schaufller's
~nbert, the Ariel of Music,"

works by earlier biographers.
~f you haven't time or oppor-

1JInity for necessary detective
w.ork, and hesitate to make a
liIft of books or music because

GO don't know enough about
1Jie recipient's tastes, there are
many other possibilities. Most
tfiosicians, as they acquire a Ii-
brary, obtain rare or unusual
&pies of music which are
treasured possessions. A hand.
some portfolio for such items is
sure to be welcome. So is a
~u8ic-case for students and
teachers,
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A.mong one's own family,
or with musical friends one
knows intimately, gifts for the
music-room or studio may be
appropriate. Prints or photo-
graphs of the great composers
add a pleasant touch. So do
statuettes and other ornaments
having a musical motif. A new
piano bench, or a footstool for
small beginners, may add COIll-

fort to piano playing. For vio-
linists and other instrumental.
iets, many ingenious types of
music-stands are available.

How about a filing-cabinet
for music? Despite its popu·
larity, the top of the piano is
neither the best nor the handi-
est place to store music.

Practice time can be made
more alluring for children if
they are given 3. pretty clock
especially for their own use.
Small folding clocks in leather
cases look well on the piano,
and also are handy for use
when traveling.

And speaking of time, does
the studio have a metronome?
This instrument is indispensa-
ble for keeping time, in the
early stages of music study. and
for settling questions regarding
tempo. The standard "Metro-
nome de Maelzel," operated by
clockwork, is reliable and al-
most indestructible. Models can
be had with or without a bell
to indicate the measure heat, in
addition to the click that indi-
cates the individual note beat.
Electric metronomes are also
available, requiring no atten-
tion beyond plugging them into
a wall outlet. There is even
available an ingenious pocket
metronome, resembling a pock.
et watch, which indicates any
tempo from 40 to 200. can be
held at any angle and will run
for about an hour without re-
winding.

Finally, remember that mu-
sic-lovers enjoy going to con-
certs. A season subscription to
the symphony orchestra, if
there is one in your commu-
nity, or to your local concert
series, is a Christmas gift that
will bring pleasure all the rest
of the year. THE E'XD

For Christmas
delivery
see your

\VURLITZER
dealer noW,

FRESH from the hands of Wurlitzer crafts-
men, this new \\'urlitzer Series 25 represents a
notable advance in electronic organs. Fast but
velvet-like action speaks and falls silent in split-
second timing with the organist's fingers. j '0 lag.
No annoying "explosive" effect.

A finger-touch on pre-set pistons brings out dom-
inant solo voices of new richness and beauty-each
voice with its own perfect accompaniment. And
the full majestic beauty of the organ ensemble is
truly a triumph in electronic.

Designed by William Zaiser, the beautiful con-
sole is traditional in appearance and embodies
arrangements and playing dimensions that rigidly
conform to recommendations of the American Guild
of Organists. And with all these advantages, the
Series 25 is reasonably priced .

Comidn-ing a Piano? More
people buy Wurlirzer Pianos
than those of nnv other name.

WURLiTZER
World's Largest Builder of Organs ond Pianos

Under One Nome

•
tHE IUDDL'" WUIUTZEI COMPANY, MOlTH TOUWAMDA, lEW lOll:

EXECUTIYE OFfiCES, CHICAGO, ILLINOIS---------------------------------
The Rudolph Wurnh... Co ... pany. Orpn Division
Dept. £.120 North Tona_nda. New York
Oelttl.m.,.:
pr.c- MrtJ m. ~,. 1.1wrrtofioe--. WurHt- 0,..., 0_ ... odcIreu 01 ... _
•• , cJ-I.r, err _ oWivari- to m..

N..... _

Addr .... _

c.. ' z... _· __ s.... _

5



~cWilbt the lDucalttet- With a precision-
II ... d. Maelzo\. This

..... , a product or
..... eror..men (famed for

liDi oIoob 1813), IS the porI'ocI
lift lbr lulleD _.r of muBi..
'l'IIi MeIroDomo Ii.. dependabl.
l ft)uld movement insures ac-e_'"....,1iIIIln8 .•. au4ibl,., by
• dIolibot lick ••• .J¥i6I:r by .. cilia\-
Jaa pen<laIwn ~is reIdily ed·I......&0.. 40 III 208 ...... per min.
..... a..anraetivomahogany.6ni,hed
0Iie and oonventently portable.
111.9 t at music headquarters,

Jewel... department stores every-
where Seth Thomas Clocks, Dept.
1-2, Thomutou, Connecticut.

6......B_
• • .. Monkey of Pesoro.

women, formed in 51. Petersburg,
and trained according to the Ital-
ian method; fifteen of them also
play valve trumpets; they can per-
form overtures, ballet music, sing
arias from many operas, and also
Russian songs. All these singers
and musicians are for sale with
all their instruments, music, etc.
Also inclnded is their Kapellmeis-
tor who arranges music from other
scores for trumpets and different
orchestral instruments. Price (in
annual installments): 10,000 ru-
b1llIIthe first year, and 6,000 rubles
evert subsequent year, for ten
y-a In all."

•
What's in a muskal name?

A cl'!fgyman, Rev. Dr. Fiddle, who
was a Doctor of Divinity, never
used his degree in church an-
JIDlIDCCID"nts.He did not care to
lie known as Fiddle, D. D.

•
"ftVlIAT was Tchaikovsky's
W: method of work? In a for-

fl"II"ID Interview published in the
JlIlPel" "51. Petersburg Life," of
NiJvjmlber 12, 1892, Tchaikovsky
pv concrete and informative
w""" to a reporter'. questions:
Q. At!What time of the day do you

lIiIfUdly work?
A. fWork from 10 a.m, to I

p.m., and from 5 p.m. to
" p.m. I never work late inflte evening or at night.

Q. ffo!W do your musical ideas
ol;iginate ?

A. My method is strictly pro·
fessional, that is, absolutely
~, always in the same
houn, and without any
eelf-eoddling. Most of my
Dm8io:al ideas eome to me
during my daily walks, and
'beeanse of my exceptional.
ly poor memory, I always
earry a notebook with me.
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BIAILOWSKY uses Ihe Steinway ex-
c1usively, as does virtually every famous
artist olloday: Foster. Gold & Fizdale,
Golschmann, Heifetz, Kitain, Malcuzyn·
ski, Simon, Thomas, and many more.

sets the standard?

Ern"t Krenek
He stamb 011 his head•

Q. Do you agree with the current
notion that it is difficult for a
contemporary composer 10 give
something really new without
repeating ideas already ex-
pressed by the great masters?

A. No, this is not so. Musical
materials, melody, hare
mony, and rhythm, are in-
exhaustible. A million years
hence, if music endures,
the same seven fundamen-
tal degrees of our scale,
in their melodic and har ..
monic combinations, en..
livened by rhythm, will still
serve 8S the source of new
music •

Q. What type of music do you pre-
fer, opera or symphony'!

A. Tchaikovsky answered by
quoting the words of Vol-
taire: "All types are good
except the tedious."

•

Hepplewhlte
In mahogany

When youstart choosinga pianothis Christmas,
you will hear salesmen compare the make they
represent with the Steinway. You may wonder
why this should be so. The answer is simply that
the Steinway is everywhere regardedas the stand-
ard of piano perfection.
Why, then, should you be content with any-

thing less?
True, the Steinway may cost more at the out-

set, but measured in terms of service and per-
formance, this is actually the most economical of
pianosI No other piano can equal the Steinway's
golden tone and incredible stamina. So expertly
is the Steinway made that, with proper care, it
will retain every one of its magnificent qualities
for your grandchildren as well as your children.
Consider, too, these factors:

• Only the Stelnway has the patenNei Acce&ended Ao-
tlon, so euentiolln developing sensitive touch.

• Only the Stel~y has the patenNei Dlaphragmotlc
Soundboard. which permits Wg-plano tone in even the
smallest VerticaL

• Only the Stelnway has as low a .pnciolion vOlue
and as high a resale price.

Make this Christmas one that your family will
always remember by giving them the Steinway
-the wisest of piano investmentst For a free
copyof our useful booklet, "How to Choose Your
Piano," write to Steinway &. Sons,Steinway Hall,
109West 57th Street, New York 19. N. Y.

Meyerbeer rarely listened to
advice, but there was one person
whose opinion he valued very high-
ly. His name was Auguste, a man
of Herculean physique, with ab-
normally large hands. At a rehear-
sal of Meyerbeer's opera, "The
Prophet," Auguste showed signs of
boredom. Finally, he shouted in a
raucous voice: "Cut out the over-
ture! It is too long." Meyerbeer
obeyed, and the first perlOrmance
of "The Prophet" was played with-
out the overture. The secret of
Auguste influence was simple. He
was the leader of the opera claque
in Paris. With his huge hands he
could produce a crescendo of ap·
plause equal to the rest of the
audience. In fact, he could trans-
form, literally single-handed, an
operatic failure into a resounding
success. And Meyerbeer, was sen·
sitive to public approbation even if
it had to be stimulated by Augus·
te's unique gift of applause.

For complete information

on Steinway prices and

convenient terms, please

consult your local Steinway

dealer. His name and

address are listed in your

classified telephone

directory.

~ STEINWAY
...... ave. THE INSTRUMENT OF THE IMMORTALS
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The story of

NOTATION
Byzantine neumes, Jewish cantillation signs and a 10th-century monk's
clever idea contributed to the evolution of the system we know today

BY EMANUEL SCHW AGER

UNHURRIED monks in the Middle Ages spent
tJPy hours copying and decorating. or "illuminating,"
Jl8ie for the church service. Many of these early music

*-.nuscripts still exist. They are prized 88 rarities or made
~ lamp-shades, according to the owner's decorative bent.
'We think of these medieval manuscripts as obsolete,

Actually they were the culmination of experiments lasting
hundreds of years, all having for their ohject the writing
down of sound on paper.

!Long hefore the Christian era, Bahylonian Jews had
IfI!fvii' lC,d a system of tropes--conventional symbols for

ups of notes and musical phrases that recurred Ire-

EtIyin the music. These tropes had the disadvantage
not indicating a rise or fall in pitch. Therefore it was
ary for the director to supplement them with upward

downward hand signals. These hand signs, or cheiro-
flfMIni',es, were used in 11th-century France and Germany

chanting the Pentateuch, and are still practiced hy
,",+!"fllrneniteJews today.
,::"n··~··tation8 of the director's hand motions were next

tten down in straight lines, showing the upward or
"J1on.~ward curve of the musical phrase.

imilar devices were used by non-Jewish experimenters
°ng ways to write music in graphic form. Early Byzan-
notation used neumes-a system of dots, dashes and
ks derived from the Greek word "neuma;' meaning

rtJod." These were not exact pitch indications, but only
~roximate intervals.
JGradually Early Byzantine notation was refined into

tt.~~.ddle Byzantine, or Round Notation, which flourished
frpm the 12th to 15th centuries. This stamess notational
system did not indicate pitches, hut denoted intervals
'p, great precision. Neumes indicated distancc and direc-

ItiIIb of each note_m the note immediately preceding it.

lllusica Enchiriadis was an arran~elllent of letters and
slanting lines. Another method. c,·olved by the mcdieval
theorist Hermannus Contractus, used Greek letters and
dots to show the rclation of each note to the one just
preceding. The system denoted pitch accurately, hut had
the disadvantage that a single error in pcrformance would
IiIake every succeeding Dote wrong as well.
Because of these shortcomings, the system of Hermannn_

Contractus went the way of other medieval experiments

CONTINUED ON HUT PA.I

The starting note depended 111)onthe echos, or mode. Thu ,
in somewhat the manner of today'R "movable rio" ~. rem,
one could reproduce a melodi r- line ceactly, I.ro,-iclfo.l one
began on the correct note. To make thi." ea~y to d.ohormine,
a signature appeared at the hcginning' of the ,.itor('.
The next step was Late Byzanline notation (HOO-1821).

which developed rhythmic ami dynamic lIIarkill~~ in a
more fluid and expansive manner, allow ing for the writin~
of hitherto unknown florid and ornamcntal P8!'1148~(·"".

The final stage of Byzantinc notation ii'Othc modr-en, or
Chrysantine, still used ill Grcck Orthn<lox churr-hc •• whirh
slmplifics the older types or notation for easy reading.
Byzantine notation, however, although among the

earliest attempts to write down music on paper, did not
lead directly to thc cvolution of our modern .taff. In he-
tween thcre were other experiments, as musicians all over
the civilized world sought ways of reproducing a mu~ical
phrase with greatest possib]c clarity.
l\lost of thc early experiment:'! J18(1 defects of 00(- !ilort

or another. That of Byzantine music was the possibility of
startin~ on the wrong note. That of thc 9th century >Uu.jeD
Enchiriadis was that it did not indicate rhythm and {Jura-
tion of notes. Otherwise, by u8il1~ thi~ I"~·jiltcm.it was po~-
sible to write do\\'n the intervals of a mcIo(ly exactly.

.Evelyh Louise Massa .30

"""'2
11.Q.40146 Ramblin' Rabbit Hubert Tinery .30
110-40119 Robin Redbreast's Song. .. Louise Stairs .30

" ...'h
110040126 LACloTime. .. . Don R. George .35

... 4
13o..l06~ Impression of the Argentine anve Duftgan .40

...dI.
110-40/23 Prelude in D Flat .. Robert Jacques Wilson .30

VOCAL
Sec"'"
111-40027 Everything That ICan Spy (hlghl

done-Fenton .50
Everything That I Can Spy (low)

Bone-Fenton J50
I Found a Flower. . . . .. .Donald Lee Moore .50

111-40028

111-40013

Socncl
111-40035 I WiHExtol Thee Gladys Snell Davis .50

UDE4Et1£MBER 1950 l."fJ~-DECEMBER 1950 9



S'l1'are-note nnbols thoqgh 014lll' ~ ow ,qu.n.4 "RJalil1
no leu ~. Squ'l'''ll illdiPa!lll! l\iIoI! d ~alipp 11£
T q ~.... ".e above the olhel, iudi4a\IP !.wo .... n4inl' oIIll

auDI .11 ~ yllable. Placed ehoelce60ard lUhion, fIIIo; iii· .. • iIlllIl
two doacendbig _ on a .yllable. Monlo BOlnetimto aIl~
to get vowels under COI'rect notes: "Oeli eDllt.," top lIne for ".!o.eh:
enarr.nt" ("The be.ven. declare the glory of God"); ..;pter .... lJ,;
..proptere .... tllird line ... v" indicllles "veraio!<l"; 1I11swlIlIlIOfl'hittep
~ut!n fa~if it ~d .Iready .ppeared In the oemoo. Large illllJlli~
H begins Chrlotmas anthem; "Hddit! C1'Irisfus nidus est" (..~
i~ ~rn t<lBar"). Insert In lower right·nllrid marki!t ihdic;tes "'et.
••eIe and :-eiPun.ory," r:>peating IIlirase at tQl' of J'8j!o, "as a])~
groom conung out of h.. chamber.... lIlote abbreviatioll8, ~~
sposu." for "18nquam .posus," "Du.s n'ceaena" for"Do • •ceden I,Di rr ;c, r mm~ prQ·

•. • amond ••ha,Ped .rm~ols at hesiJtn'Rll o~ lin.. file != "" r
cIefa. Linea 2. 3 are like modern ba .. clef with lowest line omitted.

3. Byzantine notation, 9th century. Neumes·
used in later square notation were derived
from symbols utilized in Byzantine system.

"4
r." =>iL=....."'",......=

~

:;: ',' '; ,; , " ", I,:: .. '",";
.. _~1JIf."""'''''''''.o,.. ',1.~'. ,So',"
~h!! I n.

f
" i. Ii • ""."

'i, . A~ 1 !_;;;g.:-; _,' I,
" ' . 'S'," ' ., (' • PI..,~I, ,"",. "~ ...., "

~ '.I •. ~·" .•

~~"".~4"""
~ W!IN'' is i •.."i
ol ... ·~.

~ ..

3. Early music writers used multi-lined
staves. This 13-line example (c. 1250), is
actually contraction of 3 5-line staves.

4. Sentimental 14th-century composer
wrote this lovo song in shape of heart.
Note new stemmed, diamand.head nates.

In 8D)" case, the thought appears to have occurred
to many writers in both countries that a note is high
or low only in relation to something else. Thus, "one
octave above Middle e" is specific; "a high note' is
not. And :\Iiddle C itself is low in relation to the
highc8t squeak of a coloratura, high compared to the
deepest growl of a b ....
Hence the need for a fixed point of reference. As

early as the 10th century •• cribes had begun to place

their nCUIIlC8 80 that their relu t ive I)OHltlUl1 illllh'ulcfl
the size of the musical interval de-ired. These are
sometimes catlcd '~hcightcd'· neumcs, because intervals
were measured hy their height from an imu;,dnary
line. Somewhere, sometime during the 10th century.
a flaring scribe drew in the imaginurv line. and staff
notation was ),01'11.

The scheme spread rapidly. By the Hth century,
use of a red line indicating F was common all over

.. German lute tablature, 16th century.
N~mbers shaw r.lacfment of fingers on
strongs, to help p ayers who read no music.

ETUDE-DECEMBER 1950

7. KeyboardJ'layers of 17th century Ger·
many devise this shorthand based on
Gothic letters. Complex system soon died.

CONTINUID
ON PAtti 57

81MPUt I\UHD

J'ir!l'I
, l'

Punct,,," • l'
POfI"lIr. or P~. = n
Cliru r- 1)
Tore.,l ... .h m
Porredu' ~ m
Scondic ... f J1'J
SlIlicm } JrJ
Climllcll~ ~..1))

•• )1"'.-:\. l\a.:MD

J4
Porrecfu, flexu. """"'-

Scandicu. Flex". =1"\,
---=..

CUmaclQ Re'lIpimu flex", _ ., .. t-.
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w. -. CaRISTlAN ••• CBRlSnus-
11'0"" A.bo.". Tide cards: antllems, eaa-
fatal, chamber muaic, choral millie, hymno,
_, motelB, operettas, oratorios, orcheo.
Ira, orl!llll, p1hO, playS; songs. There's a
bibliography, too: W.iIon4chtm ....ik in Zeit-
.chri/l/6r Hrnumw. Chrisbnas yesterday
Chrilllmal today. There are plenty of
learned, scholarly articles; like DOl Deu18·
eM II'eiIon4cl,"piel und Stine Wied.rge.
brt" ~ dem Ceilte der M....il<. Somehow
you can't bring yourself to broll'Se through
DfJI D./4Jch. 'IT tihnach18spiel. Life is too

DE DECEMBER 1950

WEN the Thursday Musical Club of Minne·
apolie awarded me a scholarship to study organ in Europe, I
did some work with Guilmant in Paris, and later with Widor.
Widor advised me to do Bach with Schweitzer, who was then
(1910) living in Strasbourg, and sent me to him with a letter
of introduction, one of the greatest things ever to come into
my musical life.
I think Schweitzer was the most thorough teacher I ever

knew. He was particular about everything, no matter how tiny.
One day when I arrived with Bach's "great" G Minor Fantasy
and Fugue, he saw that I had not marked the fingering of the
piece. He sent me into a room away from the organ, away from
a piano even, and had me mark the fingering and the pedaling
from beginning to end. He made me do this mentally rather
than at the keyboard, because he felt that I would learn it better
that way, and I am sure I did learn it better. It took me hours
to figure it all out, but I never spent time to better advantage.
To this day, after forty years, I have no difficulty recalling
the fingering.
Schweitzer used to play Bach slowly. "Music is not a race,"

he would say, "it is a language. One must enunciate clearly,
and have dignity." And his playing was always full of dignity,
his polyphonic line so clear that any listener could follow it.
Scbweitser made much of Bach's melodic and rhythmic

themes. He felt thst each theme had special significance, and
often analyzed them for me and his other pupils. Before me as
J write, on a faded scrap of paper in Schweitzer's handwriting
is this note on the choral-prelude ''The Day Is So Rich With
Abundant Joy": ''The rapid 32nd notes .interwoven with the
outstanding melody constitute the 'Joy-motif.'" Of "0 Sacred
Head Now Wounded," another note says: "The closing aug-
mented chord signifies hope and final victory. It brings to mind
the text 'Through all our sorrows and tribulations, 0 Lord,
Thou hast faithfully guided us.' "
Another time he confided to me the secret of his magic in

playing Bach: "Always listen to the inner voices of Bach's
music. Each voice lives its own life, independently and inter-
dependently at the same time. If you will thus contemplate
Bach's music, letting each voice sing out its own beauty, you
cannot fail to love it. Bach has, in truth, at his disposal the
whole language of sound. One finds in his music constantly
recurring rhythmical motifs expressing peaceful blessedness,
lively joy, intense pain, or pain sublimely born."
In general, Schweitzer's principles of organ registration are

made clear by his comments in the Widor-Schweitzer editions
of Bach. But I can tell you in addition that he always said one
should not make too many stop changes, and that when one
made them in the fugnes, one should make them so gradually
that the crescendos and diminuendos were unbroken. He would
add only one or two stops at a time. His treatment of the coup-
lers was similar. He felt that a fugue was 44a piece of tonal
architecture where the towering spires are made of the same
stone as the lower portions of the cathedral." His use of the
swell pedal was a thing to marvel at, it was so gradual either
in opening or closing; yet he used the swells freely.
He was deeply sensitive to the in- (Continu.d on Page 49)

ALBERT SCRWEITZER. great musician, scholar, mrssren-
ary and medical researcher, stands beneath a blue spruce at
Aspen, Colorado. Photo was made during 1949 Music Festival.
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Albert
Schweitzer

was my teacher

By LUCIE CHENEVERT LAWSON
As told to Leroy V. Brant

World.famous for his studies of Bach and Goethe, and

for his mission work in Africa, Albert Schweitzer

is less known as a teacher of music. A former pupil

demonstrates that Schweitzer's greatness extended al 0

to the field of teaching organ students.
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Sigmund Romberg 0+ work in the librory of his California home.

How to
•wrrte a S011g

By SIGMUND ROMBERG
As told to Rose Heylbut

Trained in his native Hungary as an

engineer, Sigmund Romberg came to America,

played piano in a New York cafe, and in 1914

wrote his first operetta, "Blue Paradise." Since

then he has done 67 operettas, 2,000 songs,

toured with his own orchestra.
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"TELL us about composing."
I am often asked this question, particularly by young

people. My answer is this:
You can easily learn the technical elements of composition-

theory, harmony, counterpoint and orchestration-but the abi".
ity to create a musical idea and express it is something that 15

innate.
If you don't have that innate ability, forget about composing

and turn your energies in another direction.
But if you do have it, don't let anyone or anything stand in

your way.
If you are sidetracked by difficulties, it is likely that you

weren't meant to be a composer. It is my conviction that no
amount of heartbreak or discouragement will obscure genuine

talent.
Assuming that you have the talent, how do you go about

using it? I know of no infallible formula, but here are a few
hints based on my own experience.

Do;"t think of yourself as a composer until you have actually
written a great many songs. Two or three tunes which your
family and friends consider masterpieces aren't infallible proof
of talent. To be a composer you must write, write, write--60.
70, 100 songs or more.

When you have created a substantial body of music, try to
get it performed. Approach singers in your town. If there ie a
band or orchestra, contact the director. Try to interest your
local radio station in doing your works. If the station lhinks
well enough of your music to perform it, you have already .nade
a start,

The local broadcast may be heard in other cities. The singer
may go on a concert tour. The band might travel, too. Thus a
good song is reaching out to the public.

Many a song has started out in just this way. If your eong is
good, it won't be undiscovered long. Publishers ,,.,11 send out
their scouts to track down the composer.

But the same publishers might be elusive and discouraging if
you approach them with a manuscript. The number o. ~ongs
which can be published is limited, and rejection does not alwaya
mean lack of merit. Too often a young composer who has writ-
ten two or three tunes feels he is a failure if they are not
promptly taken by a publisher.

Young composers can also save themselves frustration and
disappointment by not sending their works to older, establi hed
composers. Time simply does not permit a careful examination
of aU works which are sent in. The regular procedure therefore
must be to return the envelopes containing such works without
even opening them.

Every composer has his own method of composition. In my
own work, I compose my songs to fit the dramatic situation in
the book I am using. I seldom write to 6t the lyrics, except in
the case of a special comic or rhythmic song in which the words
set the pattern for the music.

For the most part, once the dramatic situation is clear in my
mind, and I understand each song in relation to the ~eneral
ection of the plsy, I set to work writing appropriate melodies,
after which the lyricist provides the words to suit the tune.

That is just one man's way of doing iL The important thing
is to get your idea and work it out. After all, it is never form-
ula or system that mskes a song live. Only its basic human
appeal can make it survive the changes in period, topical values
and stylistic fads. TilE END
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Lively' discussion candid self-criticism choraderize sessions of
the 'Teachers' Workshop," held after each monthly meeting.

planned lor National Music Week-offer them unlimited solo
opportunities.

To measure the success of the Portland Workshop, or
any similar group, the reaction of the parents must always
be taken into consideration. Do the" like it?
Judged by their response, Portland parents are more than

"'Ithusiastic. In the first place they got a lairly good overall
picture of the capabilities and accomplishments of certain
age groups. This provides a measuring stick to judge not
only the efforts 01 their own children, but the abilities 01
the instructor as well. Furthermore, they like the informal-
ity 01 the Workshop.
For the individual teacher, the Workshop is the practical

answer to a long-felt need. All 01 the usual recital head-
aches--finding a good hall reasonably priced, providing
J!g,ht, heat, programs and checking the innumerable little
deiails that contribute to its success--are banished.

Each teacher pays 50 cents lor every number presented
hy his students; 75 cents lor two-piano numbers. Other
than seeing that necessary information concerning his own
DJ¥Dbers is in the hands 01 the program chairman by a
certain dale and taking his turn as chairman, the teacher
has no lurther responsihilities. With only very nominal
dues, the Workshop winds up the musical year with a sub-
~tial sum in its treasury.
Since the Workshop has so ahly demonstrated its value

to the student, its sponsors hold their own monthly "Teach-
ers' Workshop" to improve teaching standards. Group
members or guest speakers present some phase of music
pedagogy, followed hy a round-table discussion.
A typical member 01 the group, Mr. Paul Bentley, who

acted as chairman for the Boys' Program, commented: "The
Workshop is invaluable because it gives the children lots
of musical experience and the fun of belonging to a city-
wide group. To show you how enthusiastic they are, sev-
era! of my boys ask to go with me each time, even when
they are not on the program. For my own part, I find it
a pleasure to work with teachers who are so willing and
cooperative."

ETUDE-DECEMBER 1950

Each teacher in turn plays host to the Portland Warkshop, calls
on a committee to help with programming, printing, rental of hall.

A four-hand duet doses with a flourish and a sm"e. Ensemble J)laying
is stressed for its value in teaching coordination, accurate rhythm.
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• MexicoIn

BY ROBERT STEVENSON

the replying phrase lends a jaunty i050U·

ciance which suits the Spanish words.
Another posada-melody sung in the State

of Vera Cruz (Ex. 2) shows an exact bal-
ance between opening and replying phrases.

So<: Mr t~n.der ,.&". Do not ... ·ru.. 10help hor.
~ ;! L J I
Tl:i,is nol ~ LJet, airl get &. w"l'romo",doJo<;

• & ! /' ! I 'iRiii ;
~o _nth.". pl• .,. .,lh her, Aoddo nol t.......bk ... nnyma...

As the Indians sing this melody, there is
a pronounced contrast in tempo and mood
between the opening and replying phrases,
which accentuates the meaning. The open-
ing phrase is sung slowly and plaintively;
the replying phrase is delivered harshly.
In this posada-melody, the opening

phrase and replying phrase are cleverly
joined together. Mary and Joseph, singing
in unison. end on the leading tone. The

reply provides the note of resolution that
welds the two phrases together.

Posadas are enormously popular with
the Indians in Mexico, but they show few
traces of ancient Indian music. With the
European invasions of Mexico came the
influence of European music. During the
four centuries since then, true Indian
music has almost disappeared.
The first song that Peter of Ghent, pio-

neer Indian missionary, taught his con-
verts was Puer Nobi8 Notus Est, "A Child
to Us Is Born." Peter arrived in 1523,
two years after Cortez' conquest of Mex-

ETUDE-DECEMBER 1950

ico. He and his successors specialized in
teaching the Indians to sing European
sonas in honor of the Christ Child and theo .
Virgin Mother. By 1590, accordlDg to the
chronicle of the Augustinian missionary
Fray Juan de Grijalva, the Indians were
fanatically devoled to that kind of Christ-
mas celebration.
After the nine-days' pilgrimage of Mary

and Joseph, the night arrives when they
are no longer denied entrance, but are
eagerly welcomed. A typical melody sling
at the end of the nine days was heard in
the ancient Mexican town known in former
times as Angelopolis, the city of angels,
but now prosaically as Puebla. The form
of this welcome-song (Ex. 3) is the AABA,
each letter representing a Iour- bar phrase.
The melody sung by a group is striking.
A shorter song of welcome addressed

particularly to "the Virgin meek and mild"
is one of many that are sung with great
fervor. The gradual retard in tempo, as
well as the words, suggests repose (Ex. 4).

Bx.3
A .... anla

Jt1iZ&b'M ,r i ••:!J
o ",,<okBndlo",·ly !f","'Ie>"C<>I~.~""YIr_(.IB a;p.h

) 07 f-V" . F
7~ "'yd... KhB~'.J"U' pte._.nceW;llb,,~K-tOf-nalLi(hI.

Although the little drama of the posada
with its appropriate songs is the most color-
ful of the Mexican ceremonies, other tra-
ditional songs are sung for Christmas. Fol-
lowing the posadas comes N ache Buena,

Ex.4
Allcgrctlo

-,.., JnJ r j IQJ£9lJl
O"""r~o\h- .. of my Lord, __ 1 ill·

,. J: ;T@Q.JiEW
.'to yoube my gu.. tl_CoIlIoands!l.'r<! myhwnhk,!~J5n3PWt) oj i: I
houSC1_ Af lor you.loll(Jour-lIey,lIow.ut.

the night of Christ's birth. Its songs are
joyous, like our own carols. A pinata, or
large bag of confections, is hung for the

children and then knocked down in a game
played with sticks. Example 5, a ditty of the
type sung to children, is 8S simple as "Lon-
don Bridge is Falling Down":

y','ry"h.iJd ,,-,ilion I., An" call II ju.1 d.,,-dy'

In addition to the posada.'-8Ild j\ ache
Buena songs, Mexicans at Christmas sing
pastoral songs, telling the story of the firat
nowell that was to certain poor shepherds
in fields where they lay.
Two (Ex. 6 and 7) traditional "shepherd

songs" were noted down from the singing
of untutored folk in \-I.rida, capital of
Yucatan. Easily rendered, the song. are
cast in the simplest of phrase pattern •

.\Ikgrello

Ex.'1
Allegrof'!; ; hi' ,; IJ U'
Shrp h.rd.,eo",e (0 Bello-I.-he..., A....... lh. CluWI

~ • I7. I J lib]
Kaeelbe-(oro I"," IR.fall.l,And R.. Yo-Ibn ahld.

Americans in 'Iexico City are likely to
hear Chr-istmas favorites ranging from
Handel's "Messiah" to "I'm Dreaming of
a White Christmas." For there, as in other
large cities, the jukebox and the radio have
Americanized the people's taste.
But in the outlying towns, like Merida,

and throughout the countryside in this
land of churches. one savors the centuries-
old traditions of Christmas. There one may
hear traditional Mexican Christmas music.
Those who have heard it know its charm.

Those who have yet to hear it can expect
a revelation of the beauty of Mexican folk.
music. THE E:SD
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The goal o( piano slUd;y ;, not Ii dexteril'Y

an end in itself. but as a means oj~ing

thought, says this brilliant young pianist

endowed by nature with better.than-aver-
age fingers, just as star athletes are en-
dowed with superior reflexes. But some-
times it happens that those with the best
natural technique work less than the oth-
ers, and in the end find themselves eclipsed
by the harder workers. Gifted hands as well
as ungifted must be developed to fulfill

their promise.
To make mechanics interesting, we must

clarify their aim, not only as preparation
for a Beethoven sonata, but at the moment
of playing scales and exercises themselves.
All tones of the daily exercises must be
beautiful. Listen for beauty of tone while
you play them slowly, quickly, legato, stac-
cato, and at various dynamic levels.

For keyboard problems I know nothing
better than the studies of Hancn. I was put
on Hanon as a child, I still work at Hanon,
and I have yet to find a finger difficulty for
which Hanon does not provide a solution.
In practicing for evenness of tone in De-
bussy's "Gradus ad Parnaesum." I went
back to the first study of Hanon. I have
never had to devise special exercises. Scales,
arpeggios and Hanon, practiced dai Iy over
the years, make one's fingers ready for any
mechanical demands.

To get the most out of Hanon, one must
play it as music. One must strive for con-
trol of touch and dynamics as conscien-
tiously as in works for public performance.
If you play Hanon mechanically, you are
apt to play mechanically when you come
to Chopin.

Another trick is to work for real finger
independence, as if your fingers had no
connections with wrists, arms, shoulders or
back. While body weight is useful for le-
gato singing tone, it is harmful to devel-
opment of the complete finger-evenness re-
quired in Bach, Mozart and Scarlatti.

Make sure of passing the thumb with no
twisting of the hand. If the hand jerks.
bumps, unevenness, even wrong notes will
result. This is true of arpeggios as well as
of runs. The most difficult arpeggios, those
of the dominant and diminished seventh in
which the thumb goes under the fifth finger,
need special attention to passing the thumb
without hand motion.

But the be.t finger. in the world won't
help you if you have no musical meaning
for them to release. The development of
musicianship is the responsibility of the
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teacher-preferably the first teacher, who
shapes thought-patterns at their most im-
pressionable stage.

The teacher should call attention to the
need for beauty of tone and phrasing; the
demands of style in music of various
epochs; the interrelation of various tech-
niques and touches. Youngsters must be
shown why one doesn't play Mozart like
Chopin-not when a recital is imminent,
but from the beginning, at the first encoun-
ter with "pieces." They should be taught
that Beethoven requires a different tech-
nique from Scarlatti because Beethoven ell-
larged the scope of keyboard playing.
I think of creative piano teachers as be-

ing like my own great teacher. Olga Sarna-
rofl. She was the greatest musical influence
of my life. Lessons with her \\ ere like per-
formances. She never played for her stu-
dents, yet thc imagination she put into each
lesson made it vivid as the fi nest demon-
stration from the concert platform.

"Madame," as we called her, began by
insisting on strictest attention to note-
values, rests. and all other indications by
the composer. In the first two lessons she
made it clear that she would tolerate no
carelessness in this respect. The sl udent
who did not comply was not allowed to
come back.

Then carne interpretative sugge~tions,
never as blueprints for performance but as
aids in stimulating the student's own im-
agination. To get sonority in a Bach organ
fugue, she would ask you to imagine your-
self hearing the work in a great cathedral,
full of echoes. hollows, and reverberations
of tones. Then she would ask you to try
to duplicate such a tone on the piano.
When she wanted rich, full tone in a pas-
sage. she \\ ould write "red-blooded" into
the score.

Madame rarely explained technical de-
tails and muscular motions. She relied on
imagery and suggestion to get the desired
results. While she realized that many teach.
ers explain muscular movements, and that
many students need such instruction. she
felt it to be harmful in the development of
independent musical thought. Her belief
was that if. over a period of time. the stu-
dent could not intuitively sense the mean-
ing of the music, it would do him small
good to try for synthetic efIects by holding
his hands in a certain way.

When pupils over a long period showed
no imagination and no receptivity, she
would encourage them to give up trying
for an artist's career and try other avenues

of musical activity.
Among more than 200 lessons with Ma-

dame, the one that stands out in my mern-
ory dealt with the slow movement of Cho-
pin's B Minor Sonata. For three hours she
simply explained what this music meant to
her. At the end of that time I had entered
a new world. perceiving values] had never
seen before-not only in the Chopin son ..
ata but in the w hole art of intcrpretatioll.

Taking the sonata bar b) har, she poilltf'd
out that to her the lyrical quality of the
work, more grave than that found in the
Nocturnes. reflects rleep reli~i()us ff't'lill~.
The mood is set by the rh) thmic hass,
above w hich thr- melody sinp;$. She showed
me that the middle section in E Major. of·
ten made tedious by rippling, ~uperficial
playing, is like a drcam-all piano. not
a forte in the euti re pa,"~ap:("--contr8!'\ting
with the well-ordered formal patter'n of the
theme. and returning, at last, on a long
progression in diminished sevenths. to a
lyric restatement of the lyric opening. soft-
ened this time. hut with the unmi takable
suggestion of a march.

After elaborating her \ iews in terms of
an idea. a philosophy, a color or a picture,
Madame would encourage the pupil to 1(0

on Irorn there in his own way. Often she
would begin a lesson away from the piano,
asking me what I'd been thinking about,
Never did she tell me how to pia)'. If 1
couldn't dig that out of myself, so much
the worse for me!

A.n idea o] Modame'. might come to
life long after she had planted it-some-
times with unexpected results! That mem-
orable lesson on the Chopin B \1inor Son-
ata went churning around im..ide me. and
soon after. l disregarded a Beethoven as-
signment and learned all the Chopin )Iazur-
kas. At first \ladarne was furiously angry
with me: but after I had explained mv de-
fection. she relented and was pleaSf>d."

That. to m) mind. is truly great teach-
ing. A student lucky enough to benefit
from it approaches the piano with wider
horizons. He knows that, besides training
his fingers to be fleet, he must release mus·

ical values of his own. Then he begin. to
make music! THE END
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,;,e-.P ...,," (repa\lt).........:'~hear.
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• we be~in tudy of the while key group·
mgs, Ibe children /lnlt chant:

"LInla bird
CD B
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E D c;~

During the following lesson, they copy
the 800g /rom Ihe blackboard, reoliiing for
tJij fint timt the complexity of printed
mUlic. And1hen they progreso 10 oIumtiog.

MIIob-IIDk; IlPb-IInk
CD!!: CDE

You are very fine, I thiak
C D EF E D C."

Tha fifth grode in an ~rt, Indiana. schaal
a melody der;.;8<! friim *lad, the class Wrote
vocal music teachilll' itIElkhart, follows llleIocl

to improvise
musical bridges

Hovv
• •

By ALEXANDER McCURDY

WHAT is it that makes a church service played
b)': men of the calihre 01 T. Tertius Noble, Miles Farrow and
David McK. Williams so outstanding?
Their playing was excellent, of course. But more than that,

they had a way of weaving the various parts 01 the service 10-
gether. With great deftness they improvised interludes 01'

musical bridges which unified the service and lent it an unfor-
gettable elegance.

They seemed to do it at the last moment, without the slight-
eat hit of preparation. Perhaps that is the way they really did
it, but we know they put plenty of thought, effort and hard
!Work into developing the technique itself.

By way oJ contra,t, I recently attended sen ice in a
church whose organist plays well but gives little attention to
integrating his program. His progressions were seemingly
pointless; they didn't go anywhere, and even after completing
them he was forced into the position of jumping to a dominant
~VllTlth and landing with a bump in the key of the next number
on his program. When this organist was playing from the
score, his congregation was stirred by the music. But the next
jninute the congregation was let down by his improvisation,
~ways on an uninteresting stop, always dull.

In many churches at Christmas time organ programs call for
several preludes to be played at each important service. After
each prelude, many organists stop without attempting to mod-
nIate inlo the next selection. They play the hymns, the reo
8ponses, chants and anthems with little or no attempt at bridg.
ing from one 10 another.

Certainly Ihere can be nothing wrong with this method 01
111aying a service, and one would rather have this Ihan an un·
prepared bit of dribbling frum dominant to Ionic. But Ihe
,service can take on much added richness under the touch of
~n organist who gives care to integrating the program.

Christmas services lend themselves beautifully to develop-
menl of improvisational technique. Try it yourself. Prepare a
few good bridges, based on themes from Christmas carols,
such .. the linal phrase of "Silent Night," the end of Ihe
second line of "Adesle Fidelis," the first part 01 the rlosing
line of "Hark, the Herald Angels Sing," a bit of ~O LillIe
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ORGANIST'S pA.GE

• Nothing will, add so much rich-

ness 10 the playing of a church

service as a masterly touch in mod-

ulating from one number on the

program to the next. Improve your

modulating technique as you prepare

for Christmas services.

Town 01 Bethlehem:' and :;0 011. Perhaps you can fit in a bar
or two from one of the Bach Chorale!', a sug:~t·~tioll of a theme
from the prelude) ou plan to play or from one of the hymns.
Sometimes just single notes call 1)("as cfTecth C 8!'o one r-an

ever want. A short fanfare developed Irom a theme played on
an appealing reed, or some plaintive hit on the oboe, may
create the atmosphere )'ou want.

Stud) your program, then-the organ music, the hymns, the
responses, carols and anthems-s-and decide where you want to
place your bridges. ~Iake a list 01 the numbers, the keys ill
which they open and close, so ),ou will know where the morlu-
lations must go. Plan sevcral arrangements of each-e-perhaps
one of eight bars, one of twelve and one of sixteen- -made UI)

of (I) a Iragment in the key of the number you have just
played, (2) modulation to the key of the coming number, and
(3) a fragment establishing the key of the number you arc
about 10 play. Take these to the organ and select the ones you
thmk will be most effective.

I think it is very important to write rlow n the exact regierra-
tion for these interludes before you go to the organ. When
you have practiced over a period of time writing down the
complete scores and registrations for }our interludes or musi-
cal bridges, you'll find gradually that it". easy enough to im-
provise them right at the organ •

Bomeone has said that improvisation i~ but the natural
expression of an instinctive musical creati\·eness, a talent
which lies donnant in l1earl~ c\ ery student of music.

Most organists will find Ihe planning of such interludes a
fairly easy thing to do, but for tho.e who lind it difficult. there
are several books which may be helpful.

Alexander Schreiner has written a number of short impro·
visations. as has Edward Shippen Barnes. T. Carl Whitmir has
written many excellent ones ip his book. hThe Art of Impro-
visation" (M. Wit mark and Sons). And many organisls will
find Frederick W. Schleider's new book, "Improvh~ation at the
Organ" IChurch Music Foundstion) extremely helpful.

The importance of interludes improvised to gin" cohesion
and elegance to the church service merits as much study as the
organist can givc it. ~IIE E D
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VIOLINIST'S FORVM couducted by BaroM Berkley

What shall I do
to improve my spiccato?

• I would be thankful i/ you would tell
me how to play the spiccato bowing. I
have much trouble with it, althou~h J am
careful alld practice a lat.-G. F., Malaya

II may be that you ha.ve not prepared
yourself for the study of the spiccato. Too
many young violinists Iry 10 play the spic-
cato before they are quite ready for it.

To play this bowing with ease, one
must have a lightly-balanced bow arm with
very flexible wrist and fingers. Check on the
flexibility of your bow hand. Playa study,
such as the second of Kreutzer, near the
frog with bow strokes three to four inches
long. Make strokes with wrist and f ngcrs
only, keeping the arm still, though not
rigid. Be sure the right elbow is not lower
than the frog of the bow.

Begin the study at a tempo of 84-88 to
the sixteenth. If you can play it through
easily at this tempo, without undue fatigue,
then increase the tempo. As you play faster
you will of course take shorter bow strokes.

When you can play the study in six-
teenths at 60 to the quarter-note, still using
wrist and fingers only~ then play two notes
10 each written note (Ex. 1). Don't start

eE].'o.

immediately at the lempo indicated in the
Example. Work up 10 il gradually. When
you caTl play the sludy al that tempo, your
fingers and wrist are flexible enough for
spiccato.

Now check the balance and agility of the
upper arm~ all-important in spiccato play-
ing. All string crossings are made with
the upper arm, except when a crossing has

10 be made for each note (Ex. 2).
To check on your upper arm, Iry the

whole bow marleJe on a sludy which skips
slrings, such as the eleventh of Ma.as
(Ex. 3). If JOU can play the study with
'luick, firm bows al a tempo of 60 10 Ihe
quarter, strongly accenting each note and
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pausing after each stroke, your upper arm
is read) for spiccato playing.
Now try the spiccato itself. Remember

that it is essentially a wrist motion in which
the fingers cooperate. Don't allow any fore-

arm motion in the stroke at first. Later,
when you can produce a clear, even spic-
cato with the wrist alone. inject a small
forearm movement if ) ou need a bigger
tone.
If you have developed a rapid, even

wrist.and-finger motion at the Irog h~ the
method outlined above, and have worked
on the whole bow martele, the chances are
you can now play an acceptahle spiceato
without further preparation. Don "t trv to
play it rapidly at first. Be content with a
moderate tempo. Be sure the how strokcs
are all of equal length. Uneven strokf's are
the chief cause of poor spiccato.

After these preparations_ if a fair Sopie-
cato does not appear, try this experimcnt
for a few days. Play your study with four
notes to each written note, using the wrist·
ano-finger stroke in the middle of the bow,
and with just enough forefinger pressure
to prevent the bow from sprin{!:ing. Prac-
tice this as fast as ),ou can without making
your strokes uneven. After about (our days
you should be able to pla~ the sixteenth-
notes at approximately J:132.

Now for the next step. Be/(in the study
as fast as you can, holding the bo\\ firmly
on Lhe string. After about two measures,
relax completely the pressure of the first
finger. If the bow doe5 not at once begin
to spring, I shall he greatly surprised.

After you have attained this rapid in-
voluntary spiccato, you must learn to con-
trol it. Do this by starling the study rap-
idly, gradually slowing down until you are
playing at about J ... , then speeding it up
again until you have regained the original
tempo. The change from the involuntary
10 Ihe conlrolled spiccato-which usually
occurs at about J=84-88 -may be rather
difficult al first. But Ihe difficully will dis-
appear if you practice it as described.

What is not so easy to aquire is the co·

ordination needed for playing a different
note with each stroke of the bow. However,
this problem too will resolve itself i~ it is
approached patiently and s)stelllatically.
Don't begin with the Paganini "\1oto Per-
petuo! Begin with an cas)' stud.), and
O'fadually increase the tempo at \\hlch you
~Iay it. Then take up other studies or solos
of increasing left-hand difficult).
If you will follow the plan outlined here

for a month or so. I don't think you will
have anv rr-a..on to he dissatisfied with
your spiccato.

How flood are
these new theories?

• There has rpcently come to our colle/{c
a violin teacher from New York who is
trying to propagate a "umber oj ueu:
theories about oiolin playing w/oic/o I
should like to have cualunted by all expert,
•.. The first of these ideas i.•the mOlUlrr
0/ Iwidilll' the violin ... The second of
his theories is in regard to fillf!.er pres ure
and vibrato. -W. M., Musouri

Your roll.·ague'. idea of hnldinp; the
violin 011 the flc...h~pari of the thumb, near
the tip, i"i sound insofar as double-stop
and rapid passage-work are concerned, but
it is not desirable when 8 purely melodie
pa~~age is being pla)cd. For such a pa",
sage. it is better to shape the hand in a
way that i~ mo~t comfortable and relaxed
for' the indi\idual pla~er. :\0 matt('r \\hat
thi!'o may be, if he can maintain a firm
finger pres!;ure and a relaxed \ ihrato, that
is the best way for him. There an' at lea~t
three good wa~ s of holding th(' Jiiolin.
The one to choose is the one h~t suited
to the pas::.ap:e being pla~ cd.

With regard to finger pressure and vi-
brato. I'm afraid I can't agree nith ~our
friend. A \ery hard finger prC85Uft' from
the extreme tip of the finger can onll pro·
duce a hard tone, no matter "' hat kind of
vibrato is used. 1£ a \·ery fast \'ibrato were
added to this kind of grip. Ihe r","ult wouM
be quite unpleasant.

In purely technical passage-work the tip
of the finger ~hould hit the string a~
strongly as possible. But for melodic pia)·
ing the first three fingers should slant to
the s.trings at an angle of about 4.:; de·
grees, or perhaps c\'en less. The idea is to
bring the more padded part of the finger
in contact with the ~tring,
Whelher the vibrato should be .Iower

or faster, wider or narrower. must be die·
tated b\" the character of the mu~ic. The
notion 'Ihat thc vihrato should ah, ays bc
as fast as possible cannot stem from a sen·
sitive musicianship. TilE E:SD
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.iIler heavy.footed <I..-
M MezOvta; ...... M:amt*

• tIu! parti"/l>ablS rEibt ~. steps_ it a
: tr..' ~opin from Us .im
Ij'l'l~J I~ a !'!I\\~
iWrDilll!Y vari'ld abel ~u¥ii

eliarp ponlraalst breath·lakilll1t:z~A i8l!le Maoarla ~ -
• l!I"*"ut <If mo<Jda-mournfoln~

~ intqxication, exhaustion. kl
tirIt iltilpo, I!IbOldera and ft8Jl108. Yet,

lib" tilde or gay, there ia III·
k an undertone of Slavic pe;.

~ ome one has aaid of Chopbl,
.. ~\l!I. is gay, his heart is aad." nus
ii! ~ aU, the Chopin of the Mazurk8+

~ .. i' .jer-Op.• Nf- •
The two Mazvrkas in the music _

lien of this. tnonth's ETUDE are .imple
prelad .. to the IIlOre profound Mazurkas.
BUtI.e dances like thia example in F Major
ate rhe. MOat oi Chopin' "happy" pie': ..
wllre written in hla youth. Only recently
b~ we learned much aboul Frederic'.
early tife. To know Chopin as a normal
boy 8IIa hell1thy young m,an, sludentl

After t1Ie \ong J~ (me .. ura 24)
play the first two _ ... .,f the t\umle's
return quietly BBd • a questiobl
then dash a"ay II "'0:lin measure 27.
Use soh pedal ill th<!' "*" plu viVo llCClion
( ~..... ). Watcli Ih ~Iar ba•• lie'
cents, and tilge. 1I11~1/J!: on the qUllrler
nOI.. al th end of ~res 38, 40, 42
and k Begin to dtJil(l' in m"'ure 43
and feel the rilenulo right up to th~ lint
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Mazurka, in G-sharp Minor
A Muter Lesson by Dr. Guy Maier appears elsewhere in thi, teeue, FREDERIC CHOPIN, Op. 33, No.1
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Harana
(SERENADE) .

Nfl. ~059 .' 1 r 0 ortuniry for variety in touch. '\frillen in Latin·Amencan style,
ellent study piece, requiring Hnger execution in thirds, sixths, and octaves, ~'Ih P dO!)' 0 dPP ho~ld be played in free style. Grade 7.

efC it offers many changes of mood. Its tempo should not be hur ried, an Its ca enzas S FRANCISCO BUENCAMINO. SR.
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Deep River
PRIMO

AmeriCln Negro Melody

Fr.ely orr.Dsed for Piano. Four Ronde. by Alesander Kelberine
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No. 110.26622

Grade 1M!. Moderato e legato( J = 104)
L.Il.

2

Silent Night, Holy Night

L.Il.
2

FRANZ GRUBER
Arranged by Myra Adkr
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ALBERT SCHWEITZER WAS MY TEACHER

(Continued from Page 13)
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dividual organ voices. and when he
I yed the Bach Chorales. or when
p a I dlhe 18ugh,t them, the me 0 res w~re
often played on a. solo stop. with
the lcnor and alto In the left hand
nd the bass in the pedal.
a For chorus accompanying he ad-
vised the use of ,bright stops. with
lenty of mutations or four-foot
~ones. He felt the chorus furnished
the ej~ht.f()ot tone and that it would
sing better jf the vocalists heard
something higher than the unison
pitches.
I can remember that he used to

say. "Above all, nothing must be
uselessly complicated."

Everything abou' Schweitzer was
gentleness and tenderness. Even h~
treatment of the organ was that. I
remember one day I made an awk-
ward stop change (in older European
organs the drawknohs wert> long
and could be very noisy) and he
made me practice drawing the stop
over and over. When he played him-
self. no one heard the changing
of stops.
Schweitzer improvised well, and

he encoural!;ed his pupils to im-
provise. He would have me develop
some small phrase from the church

service, saying encouragingly: "Any-
one can do this."
Schweitzer had a tremendous

sense of responsibility toward his
pu pils. I remember once he had
me playa recital for some 50 of his
select musical friends. and he stood
beside me turning the pages. When
we were through with the great G
Minor, his forehead was beaded with
perspiration, he was so anxious for
me to do well. as much so as if he
himself had heen playing. I think.
When I first went to him I was

staying in what we here would can
a YWCA, and there was no easy
chair in my quarters. One day Lre-
turned to my room to find a lovely,
comfortable chair, sent by Dr.
Schweitzer.

When ,he money of my scholar-
ship was running low, he must have
sensed it, fur he would accept no
payment for my lessons. He told me
when I was making money I could
send it to him. Later I did. but all
the time I was in Strasbourg he
would lake nothing. And 800n after
I returned home, there came a
leller from him, hoping that I had
a happ~ homecoming. In all my
years in music I never met anyone

as kind and thoughtful as Schweitzer.
Occasionally the master would

branch from music into the realm of
philosophy. One such day he said,
"I must always forgive. for if I did
not I would be untrue to myself. I
must forgive hatred. slander, fraud,
for I myself have hated, slandered,
defrauded."
Even at the time I studied with

him Schweitzer was preparing for
his later work in Africa. I was at a
party in 1911. attended by members
of some of .Europe's royal houses as
well as by Schweitzer, at which
people were trying to dissuade him
from leaving his great position in
music (or so-called darkest Africa.
But in his determination to go he
was adamant. He had lectured. con-
certized, written, taught, all to ob-
tain funds for his proposed hospital
in Lamberene. In ]913, when his
one child. Renee. was grown and
married. he did establish the hnspi-
tal. Mrs. Schweitzer studied nursing.
and ever since they have worked
among the African natives.

Dr. Schlf1P;fur was very reverent
during the church service. Once
when I turned pages for him I
started to whisper how heautiful
the music was. hut he hu:-hed me.
When my sister came to hear me
play he would again permit no talk-
ing at the organ. We had to wait

until-we were in an ante·room.
I am sure Schweitzer felt that all

music, in or out of the church. was
a great spiritual experience. He al-
ways bowed his head in a short
prayer before he started to play.
And shortly before I returned to
America he gave me what I call a
"Meditation {or Organists." Down
the years I have thought it so beau-
tiful and appropriate that I have
left a copy almost everywhere I have
played. hoping that organists who
have not had the privilege of know-
ing Or. Schweitzer might be inspired
by N. This is what it says:

"IF YOU are ealled on to sing or
play at a churcb seevlee never lor-
gel Ihal you are aeeceded on" ol .he
..eeateet possible privilr«e8, one
more beau.iful Ihan '0 attend Ihe
most brillian' eeeee ....
"YOUR ATTITUDE ohould be a

deeply religious one, o.herwlee
tbeee will be neltbee piely, appeal,
nor liIympalhy in your harmonie&--
your multie will be dead,

"DO NOT prrmil anyone about
you to eonveese in f"hu",h, nel.her
should you yourself hold eeavee-
salion.
"EVERY SI !'IDAY ou awakln.

ay 10 yours e lf 'Whal a _rea' prlvl.
le.e is mine!' "

(Si..,ed) Alber. SdIlNI._
Sfraabour., ""ltIr""Lorroine

To Lucie Chfl""-Hr, La"'.11
Tilt': Jo::'\iD
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Schoenberg: "PeUW'

Like, Deh1l!Sy, Faur'
Sibelius, Arnold Schoenberg
Illusic for Maeterlinck'. "P
Melisand .... Schoenberg'."P
dales from 1905, and is in
contrast to his later atolllli
It i. lush with post.Wagll
romanticism, and, though it
an uproar when performed
century ago, sounds inn
today, The work is played
inf,requently, but record lis
wilh an interest in Schoen
_Iy development may hear
~ormed by the Radio-Fr
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Jig, (Capitol.Telefunken, one
LP disc)
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I WANT A CHRISTMAS STORY

(Continued from Page 12)

Child and Mother, Mother and Child:
My mother dear, when time it be,

thou take Me up aloft
And eet Me right upon thy knee,

and handle Me full 80ft;
ADd in thine arm
Thoul'. hold Mr warm
And keep Me night and day;
And if I weep,
And may nol sleep,
Thoul'l sina: by~by lulla,..

Percy's Reliques tells you of the
minstrels who sang the old carols.
You are entranced by one who sang
before Queea Elizabeth in ] 575: a
person "very meet" for the purpose,
"his cap off, his head seemly rounded
tonsure-wise, fair rneatly 1 combed,
that with a sponge daintily dipped
into a liule capon'~ gl'ea!'oe. was
finely smoothed to make it folhine
like a mallard's wing .•. hi!" Il:0wn
had :-;ide ~leeves down to mid-leg. "lit
frum the shoulder to the hand. and
lined with white cotton. Hil' doublet
:-lcc\'C1"nf blat'k worsted ... :\ pair
of red neuther socks. A pair of
PUml)'" lin his feet. with a (·rn" .. cut
at the toe~ for corn!'> r pour fdlow 1;
nut lleW indeed. )'et cleanly blacked
with soot, and ~hining as a shoing
horn •.. His harp in good grace de·
pentlent before him." This min ...trel.
like all singers since Homer !"troked
his lyre. "after three lowly court:.ies,
cleared his thrnat with a hem ••.
and ... wiped hi!" lips with the hoi·
low of his hand •.. and, after a
little warhling on his harp for u
prdude, came forth with a Iilolemn
!'onll." Bi~hop Percy sadly adds that.
not long after, "this da!'t8 of men"
had lo:-t all credit and were !-uuk ~(I

low in public esteem that in 1597 a
statute was passed, by which "Min-

strels, wandering abroad." were in-
cluded among "rogues, vagabonds
and sturdy beggars." This act, con-
eludes Percy, "seems to have put an
end to the profession."

Oh, yes; you find information
about Christmas, but none original;
a Child is born, the world rejoices.

.4 .. d 111(>11, a fortnight or so before
Christmas, you are walking out of
the library, still chasing that elusive
original idea. And there, diagonally
across on FortY-8econd Street. you
see two people-a Salvation Army
lass accompanied by a man who is
playing one of those portable hare
moniums, She is singing the !oweet.
uld, familiar carol~, in a pure. high
voice. In the distance a pu}jccman'!oi
whi~tle shrills; traffic i"i hurtling on
bUlh side~; brakes jo,queaI. ,.hoppers
and pedestrians clack pl1!'ol. But
acro~s the street is Bryant Park. and
a few bare trees stand (llIi(·tly on
guurd; and there j!:i a tllllch of !'\n4lW
in tht: air; and there is an old man
feedinK the pigeons; and Chri ..tmas
is wrallping its arms 8rfJImd )'ou.
You 8tOp and listen to the Salvation
Army ~irl. and you refle('t that here
is not a trained voice. a ... •..nices go,
but that she sing!'\ dearh. huncl"tly.
and with more ('um'it'tion-much
more (,flnvic-tilln-than man)" lIf her
concert "i:-ters. You notice that other
peoille !'\top and li...teD. They don't
laugh, as they sometimes do; and
if they smile, it is with no ..tahda.
After a while you donate reckleo;sly
to the ltox and cheerfully ..troll on.
"Let ntlthing )o'f)ll di ..ma)"." Thi .. is
your Chrisullas "tucy. and ne,'er
mind the original angle. TUE E:"to

Dv~aI<: Piano Quintet in
E~r ... iveness and 1

Ull'tD:the clore hI this parf
o~ ,nvor~'s seldom·heard ~.
Qum'tet by Pina Pozzi, pianist,
the Winterthur Quartet. (Con
Halt, 6Ife LP disc)

s'~li1iDlaup: QlJIJ1'tet in A,
0". 41, No. 3

Sd!umann's Quartet m...a.
Op. 41, No.3, is available on C6n.
cert Hall Society long.playing disC.
performed by the Winterthur Qu_
Iet. The j'laying of the grollP iii
marked lly interpretative warmth
and excellent ensembl ..

WM, S. HAYIlES COMPAIT
..... of DI•• cffoJI

STIILIH. SILyn-GOLD-PLATINUM

Catal.. .. refill."
III ....... ut.... A........ 81m. II. ....

Strause: ffMacbetfl"
Martinu: Concerto Gros ...

Strauss' early "Macbeth" is
admittedly not up to the 'leVo!!
his later works, but it bears heflf'
ing once in a while instead of tJiiJ
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How Many CHRISTMAS SONGS Do You Know?

By MAYMIE R. KRYTIIE

(Answers on Pa.e 59)
1. What did the angels sing on

that first Christmas?
2. What saint is said to have

!oOtartedthe custom of caroling '!
3. In what language did "0 Come

All Ye Faithful"' fir!"t appear?
4. Which early carol tells of a

king's generosity?
5. Which well·known Christmas

song originated in Austria?
6. Which English carol is r~all}' a

{ea~ting and drinking song?
7. What country gave us the widely

known song about the Christ·
mas tree?

8. Which popular carol is • lull.
aby?

9. What Christmas hymn was in-
spired by the pealing 01 bells?

10. Which carol honors a famous
birthplace?

11. Which Christmas song was writ-
ten by Adolphe Adam?

12. Who until recently u::-ed to sing
"Silent Night" on the radio
each Christmas Eve?

13. Was the carol entitled "It Came
Upon the Midnight Clear" writ-
ten in England or the United
States?

14. What modern carol is sung by
the Magi?

]5. With what 3re we to "deck the
hall~"?

16. Complete the title of this old
song, "The --- Tree CaroL"

17. Complete the title of the carol.
"I Saw Three ."

18. What American poet wrote "I
Heard The Bells"?

19. Who composed "White Christ·
mas"?

20. Who made it famous?

"EVERYBODY'S

FAVORITE SERIES"

The World's Greatest Music
in the World's

Greatest Music Books
THIS AND
150THEI
PIANO
100K5 TO
SELECT
FIOM

SUS -
At Your._1..--DEPT.E

AMSCO MUSIC PUIUSHIN5 CO••
240 w. SSt. St•• N. Y. C.

P1.0 •• Sand looks Chacked
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Everybody', F~lt. PI••• P, f. e .
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Everybedy', Feverlt •• tr ..... W.I~.1 .attl ..
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Ev...yblHly·' ',VII"'" Olll tl. P'''' Pi ..
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The 1951
Musician's Year Book

An altrat'li ..e p()('ket year·
book, 3:IH x 51 R inches, con·
taining 128 IJages of item
and dates of interest to aU
mu~i('ians and Rtudente,
with spat'e for notel'J and
appointml'nts for every day
in the ,ear.
Please •• nd ..... ,.", copi ••

Musician', Yearbook
@ 25 cents each.

Cut this Ollt find mail to
THEODORE PRESSER CO.

Bryn Mawr. Po.
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ALLEGR.
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A must for children, fun for the family.
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~.-Ilttle sm- plaques add •
...~ touch to $oD.y room in your
bGlae. $iIhI>uetood figures of 12 dif.
~ ",UIIclo1l1'-ooyellow,pen,
.... dnboonetbackgronnds.Size
2 ." 3~·. Specifycolor when
or4e<Joil

Packed
In sman:
gift box

of6

Swing S.~-.C.riDe;t. suophone, accordioa.
drums, SWtRt, bus viol All one color ••• $3
lv-phone"" Set-Piano. directot. violin, Sate,
UUIDJIft. uombone. AU one colot • • • • • $3

.... Mh •••• $5...
Postpaid. ~De1"back panntee'. No C.O.D.Os
• lII.r, Dt>,.. loin. Elkhart, India.
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• ITIuIt ;. d;'l.rblrJg "'W'r
I." ;. i4e .,yle 01 mrUk .."
church aM p/uyed ., mo.1
recitoll. NOl only Irom .. or
bat Irom choir .nd pew Ih
murmu" 01 dUcontent oW
cordonl music. Recently we all
tI mwictJl service, very
dered, but wirh the _eptlOiI
Tocc", from ITitlo7'. S;rm
all modern, quire modal aiJtl
0110 veT'(d;'.o_. TtilldnlJ
member 01 rhe cIoo!, ./le
le«rned llult rho nlSle" w
100 pll!aled wirh th« niodom
bUI .mce all are paid, thef
silent ." Ihe .ubiect. S."brdl
isIs aha voiced their
Perlonal attendance at reeit
10 me lhor bOlh or,.1IIiI.
,eneral public do no'_e
extreme modern school and
tJUlor from ir. perlorrrumce. 11
have ." oCCOlional Mendell
RlteinbeTBer Sonara, OISdwhy
GailmalSl or Merkel """"'er?

-RM.T.,Ne1/}

We ore pahllo1llq your
we believe it deserves serio
oideranon by both church ....
eert organists. We are well
of the fact that many of the
"master composers" of toda.,.
in their time, considered. e:~ltliIt!
modernisto and oubjected WI
.everest criticisms, but without
influence we would have forf!!
great deal of music now thorou
enjoyed by church and concert
ganist8 as well as the general>
We are reluctant, therefore t
too critical of the u1tr,.m., UIII{
dencies, but we do endorse mucl.
your letter. Some of the music-
dered today seems to he a PUJ;P ... ~
attempt to get away from aJ! ae-i
cepted rules and to create ~
nanCes, rather than a natural hut
!!"owthof an inward feeling exp~
m a more modem idiom. The writer'
remembers a few years ago IisteJPng
to an organ composition which had
been awarded the prize in a ~
contest, and the judges were aU
men of high standing in the .,-pn
world. The personal reaction Was
th~t the compo~ition definitely qon-
tamed more nOise and discord than
music, and it was difficult to ~er-
stand on what basis the prize was
awarded. At another time the ~ter
attended the rendition of a LeDten
~tata distinctly "modern" in t~~
~th the organ accompaniment quite
mdepen~ent of the voices, and (J\lite
modern In harmonic treatment, and

The or..an
ample and ..
church as you
ensemble eflect
one possible
there are no 4'
would add briIli
may by attoinea
by usc of the 4(
respective mali
Great. We do
if you are in a
stops a 4' Octave
help a lot. Evelt ~
colo would not be itt

FOR ACCURACY

LEARN TO RELAX

~ iolin Questions

MaYA; WINKLER; THIERY

F. K., Tennessee. Hidalgo Moya
had some individual ideas about
regulating and adjusting violins to
enhance their tonal qualities. He
worked in Alestone, near Leicester,
England, with a man named Deb-
Iaye who made violins for him
which he later regulated and ad-
justed according to his personal
ideas. These violins are almost un-
known in this country and they
have no established market value.
As a guess. I should say they
would be worth hetween $100 and
$200. Moya died in 1927. (2) F.
Winkler was a member of a corn-
mercial firm of bow makers which
produced bows of \'arionlS grades.
One would have to examine the
bow before makinll: an opinion of
its ,'alue. (3) There seems to be
no information available reJF;ard-
ing a bow maker named Tonus,
nor can I find a name resembling
this. Very probably you have not
been able to cJe<.·ipherthe letters.

SIG~OR PIZZICATO

By HAROLD BERKLEY

(4) Thiery was an average Mire-
court maker and his instruments
not worth now more than $200.

APPRAISING YOUR VIOLItI

E. A. G., Mississippi. You tell me
nothing about your violin that could
enable me to form any sort of opin-
ion of its origin or value. All you
give me is measurements, and these
could apply equally well to many
thousands of violins. As you seem
to have reason to think the violin
is of value. I would suggest that
you send it for appraisal to William
Lewis & Son, 30 East Adams Street,
Chicago 3, Illinois. For a smal l fee
they would give you a reliable ap-
praisal, and could advise you as to
the best means of disposing of the
instrument.

MATERIAL FOR TEACHINII

Min M. G.• Ohio. You mention
readin~ the February 1949 issue of
ETUDE in which appeared a sug-

o

OH, GIVE ME
SOMETHING,0 REMEMBER

"toU 6'1-n n
0Q f

It
~

CJ
:TOE GENOVESe....

ETUDE-DECEMBER 19,';"

gested course of teaching material.
Additional material was suggested
in the June 1949 issue. It would pay
you to look over the back numbers
of ETUDE for the past six or seven
years. Hardly a month went by
without some reference to teaching
material. I am sure you could con-
sult back numbers of the magazine
at the Public Library in your city.

..t'VJkflpme
rI~~

..... 1_ FJash-beGt 0 $17,50

FRANZ MANUFACTURING COMPANY
N£W HAVEN CONNECTICUT

STUDY H...RMONY BY M... IL
It is creative, It imprO't'8S light playing
and it gives an inside understanding of
composers' works.
Enry detail is carefully explained and
Illustrated,

For turfl •• , Information ."rife:
Wllliaon E. '.rke, LT.C.L,M.R.S.T.
272 yo .... St.. , ........ Ca .....

K. R., Ohio. To answer your ques-
tions in order: (1) You are cer-
tainly not too old to regain all the
technique you formerly had. and
more besides. (2) One's left hand
must have plenty of strength but it
must be relaxed as well. Slow prac-
tice is one ingredient in obtaining
relaxation. Another is to stop play-
ing and rest for ten seconds or so
as soon as any sign of fatigue ap-
pears. Still another is attaining the
feeling that the finger grip comes
from the finger knuckle only: if you
grip with the whole hand, every-
thing tightens up; if each finger
grips from the knuckle. the other
fingers can remain relaxed. Only the
finger in actual use should be
tensed. You can gain this independ-
ence in the fingers by slow. thought·
ful practice. (3) As for exercises-
scales. arpeggios, and Schradieck
would give almost all you need. I
think that you would also find my
"Basic Violin Technique" •..ery help-
ful, especially the Mute Exercises.
But you would have to practice the
latter with considerable concentra-
tion of mind. It is difficult to write
a prescri ption for someone I have
never met. but I think I can say
this-relax your mind, don't worry,
practice slowly, and your technical
troubles should gradually disappear.

~

• Oroup l...~. pupil, ".rloul
eeeree .d'fl~mtnl plaY hu·
moM' lnll ... d unlJOn, PrOt"en
nation-wIde ..ebooJl. eoUuu,

.' Write
IITTII lANDSMAN. I...

.oS Nor'" Ay....
Dopt. I. No. locllollo, N. Y.

VIOLII TEACHERS IAIE lORE PER HOUR

VIOLIN TEACHERS'

VIOLIN TEACHERS
......a.e... 5_

loarn to play and teach the "New R • ...,
WOI" r.commondod by all Warld FaInOlll
Viol nlsh. "como all artistic and ftftonCIol
S1lCC05l,

FI••• y 'len. lie.,........ Sya".
l-a37 N........ st •• Qlketo 37. IU.

Ask •• IIIUltr, 0."'" .lttI
Pre''''''''' 0'.......

FA .. OUI VAIICH VIOLINS
Ih ,.Sr ...

NICHOLAS ' ...SICN
117 N...... st. WtI-. 1......

ADJUSTINII YOUR VIOLIN TONE

Mrs. R. M., Ontario. Your letter
made most interesting reading. Not
everyone- who takes up the violin
at middle age gets as much en-
joyment from it as you do. It is
notural that you should he .. If-
conscious at present when )'OU play
before people. but that feeling will
gradually disappear if you keep on
practicing carefully. If the tone of
your violin does not satisfy you, you
should send it for adjustment to a
repairer whose reputation you know
to be good. Please don't try to ad-
just the soundpost yourself! You
would probably make things a lot
worse. Adjusting a violin for tone
is very specialized work.

SHRO'SHIRE • FREY
YI.IIIIS-Vlol_. C....

~ stlNIeIrh to Pro'o .. " als
10I"I1r1 ... Ace"""'''11.w. sm. N. Y. C. 1. CI'-o .. ,

VIOLINS .=~~
I:ae:J' tAtrm.. for wonohrlUl inetl'\lDMa\&

GII!1. .... Us to4Qo.
GUSTAV V. HENNING

11M N••• "" st.. ~ ..... hi .....

•

10- MARKl:RT " CO141 WEST IITH'T •• NEW YORK II •• ~ Y.
'91:01'.1111I OLD II B'JIW
E rt H.... lrl • So .. f. CIlblI
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UItetI ", E'... be,h A. Cu'

A Carol
for Santa

1cBNI:: Interior with Christ11lQl
Tree piano and easy choir.

camc1'Elts: S""'" C/oU8, boy.
ood girls. S""", .leep. in easy
choir.

Enter I' """lIber 0/ boy. and
girls, with Christmas package ••
HELEN: Ohl What a beautiful tree!
GEOIIllI:Lookl Look! What do I
1ft

Dom: It Can', be true!
SANTACLAVS(waking) : Ye" boy,
and girla, it', true. You caught
me this time! Well, well! I mu,t
have been taking a nap. That's
a good joke on me!

TOM: Santa Clau,! You're really
here? I'm 'orry we di,turbed
you.

DORIS: I'm not sorry, Santa. I'm
glad. Won't we have something
to talk about!

SANTA:Do you all live here?
bETTY:No, Santa. None of u, live'
here. This is our music leacher's
house and we are getting ready
for a Mu'ic Club party on
Christmas night.

SANTA:'f.hat's fine. You know, I
really bke to find music ,tudents
when I go around. What's in
your boxes?
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- The Junior Etude Contest is omitted this month. RENOWNED ARTISTS TEACH
SHERWOOD STUDENTS

ELLEN: Each one of us bring&' p.
present for another member ~
our club, then we put the.p
under the tree and draw one.

SANTA:Fine idea. But suppose,
boy draws a bottle of perlu:fljl
and a girl draw, a j ack knif~J

TOM: Ob, but it doesn't work j'l'
that way. All the presents foIr
the boy, are tied with red rib-
bon and the one, for the gitli.
with green ribbon.
Enter other boy. and girls.

SANTA; Who come, now? More
club members?

HENRY; Good gracious! Am I
dreaming?

GEORGE;Come in and hurry up
about it, too. You're not dream-
ing. It really is!

SANTA: Sure it is, and you're late.
ED; We were having a Christmas
carol rehearsal but we would
have cut it ,hort if we had
known.

SANTA:Now there is one thing I
really enjoy-Christmas carols
a~d I like to hear boys and gir~
smg them.

nORIs: We like to sing them, too.
SANTA: WeD, now here is your
chance to do something for me,

THE first play
ters in itsli .. co
in music notati
Each word must!:lil
treble and bass
prose can be wri
board for all to
each using a blank
paper.
"I think I'll do
ing," yawned sl
"then in the ttl
sftty a longer
"You're tired
my boy," remar
Dad. "Could pr
such a stste he an
bod? A good ni
get to work OD:
chords, I beg." "
said Ed, "I'll gel
fore I eat my egg."

-
Results of Original Composition Contest

All that was needed for this sixth
annual composition contest was about a
dozen more p~zes! The~e w~re so m~ny

d compositJons received It was difli·
goo he wicult to select t e winners. •
When a sixteen-year-old hoy sends 1D

a piano concerto, scored for complete
mphony orchestra, he must he placed

• . Cl A .hove the average JD ass ,so, ID
~rder to give the others a fair chance.
he is receiving a Special Advanced Qass
A prize. And the same thing happened
in Class B, when a twelve-year-old boy
sent in a piano solo written in polytonal
harmony and well constructed; and in
Class C, when an eleven.year.old boy
submitted a string quartet, They are also
being given special advanced prizes.
Other compositions submitted ln-

cluded two more string quartets, two
piano sonatas, suites, themes with varl-
ations, a Mass, solos for violin, (or voice,
for trombone and for organ and many
piano solos of various types, Many of the
composers showed in their work that
they had studied composltlon to some
extent, others, not at all. The judging
was based on adherence to form. choice
of harmonies and their progressions and
general handling of the material. It is
very gratifying to find so many com ..
posers among the Junior Etuders and
that tbey are learning to appreciate and
enjoy music through the medium of
original composition. Congratulations!

Prize-winDers in
Original Compo ilion Contest

ClassA, Special Advanced, Rohert BIa·
zis (Age 16). Connecticut. for Piano
Concerto, scored for symphony or-
chestra.

Class A, Regular prize, Elizabeth Ann
Butz (Age 18), Pennsylvania, for
piano solo. Adagio. Tied with:

Class A, Regular prize. Robert RiVetS
Harri. (Age 17). NewYork, fur M....

Noted American and European
musicians Irain talented
students for musical careers

in twe-part counterpoint.
Class A, Special Honorable Mention,
Jon Brake (Age 15). Michigan, for
Piano Sonata; Johnny Murphy (Age
16), Texas. for vocal solo. Serenade.

Class B, Special Advanced, Donald
lenni (Age 12) Wisconsin, {or piano
solo, Midnight Serenade. in polytonal
harmony.

Class B, Regular prize, Bill Bolcorn
(Age 12) Washington, for piano solo.
Humereeque.

Class B. Special Honorable Mention,
Christopher Reeve (Age 14). New
York, for string quartet, Andante,
on pure minor scale with lowered
seventh.

Clau C, Special Advanced. Gregory
Reeve (A~e 11) {or string quartet,
Dame Slave.

Class C, Reguiar prize. Bryan F. Gore
(Age 11), Illinois, for piano solo,
Song of the OrienL Tied with:

Class C, Regular prize, Jay Chambers
(Age 11), California, for piano solo.
Mazurka.

Class C, Special Honorable MentioR.
Mary EHen Braun (Age 6), Ohio and
Sharon ~Iaurt'en Lougheed (Age 6),
Canada. for piano eolos.

SPRING SEMESTER BEGINS
FEBRUARY 5

Living accommodations at moderate :06t. Degree courses ~D

Piano Voice Violin Organ. Cello. Wmd Instruments. Publtc, " . . C fSchool Music, Conducting- Theory, Composl110n. ourses .or
Veterans nnder G.I. Bill of Rights. For free catalog, write
Arthur Wildman, Musical Direetor, 1014 South Michigan
Ave., Chieago 5, m.

SHERWOOD .HlJSIC
SCHOOL

ST. LOUIS INSTITUTE OF MUSIC
Jot •• hlllp Blako, Jr ....... lcIo.t William Hoy.o, Edaeatlo.al Dlracto.

Bache/Of 01 Music in 23 Fields-Master 01 Music in 22 Fi.IJs

Member National Association Schools of Music-St. Louts &, Mo.
Honorable Mention

Dewey Anderson, Jack Lew Boys,
Marjorie Clay, Richard Contigulia,
Starr Culver, Linda Dunpal, Roland
Francis. Betty Gabriel. Ronald Hanson,
Marjorie Hart. Margaret Harvey. Mel-
vin Hecht. Paul W. Hodge, Maureen
Holzer. Shirley Irwin. Carol King, Cald-
well Leatherwood. Norma Moore, Dean.
na Osterberg, Gayle Osterberg, Charles
Peck, Dick Proulx, Victor Reynolds,
Daniel Robins. Eric Salzman, Mary Ann
Smith, Jean Spealman, Elizabeth
Sprang. John Taylor, Robert Wharton,
Mary Wilkins, Mina Wolfe, Katherine
Rogers.

~

. !Ii.'m· ~!2e~~nV!p~L ~!~~~~~.al·~us~~!a~i~~~tU the degrees of Bachelor of Music and Master of.
• . Music. Active Opera workshop.lISlt Bullet in Oil Request

430 So. Michigan~.e. Chicago5, IlIIno"

[JO'lJan College of :Music - II' 'III
--57th year-

Baccalaureate degr.es In music music educationl music merchandising. radio. drama.
dance, Masters In music and musk education. Nat onally known foeulty Of artfst-teach.n.
Member. National Association 0' Schools of Music.

Write 'or catalog. Address:
Director of AdmlsslOM. Iol[ E. Jord •• CoIl ... of MIISIe

1204 N. Delaw... S....... ladlaa.,.l. 2. Iltdl...

PHILADELPHIA MUSICAL ACADEMY
LETTERS

Dear Junior Etude:

• I play piano and bell lyre and
would like to hear from others inter-
ested in music.

Sharon Bakker (Age 111, Iowa

• I play trumpet and guitar and
hope to learn the piano and the bass
viol within the next five years. I be-
lieve a real music lover should be open-
minded about all kinds of music. There.
fore I have in my record collection
everything from Verdi's "La Traviata"
to some Jazz collector's items. I am
fonning my own band and I need 8

bass viol player badly. I would enjoy
hearing from other JUNIOR ETUDE read-
ers especially those who play the guitar
or the baBs viol. .
From your frien~

Edward Whipple (Age 14).
PennsylvtmitJ
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Bachelor of Music Degree, Master of Music De.ree, Artist Diploma
BERYL RUBINSTEIN, Mus. D••DIrec:tar 3411 £w:Hd A'Ye••Clev...... O.

Charter Member vi the N.tioDaI Auodatioa of Sdlools of Muaic

CINCINNATI CONSERVATORYOF MUSIC
Dr. L........ A. RIcIt. ••• Dn. of Foeatty

Established 1867. Operated under auspices Cincinnati Institute of Fin. Arts
affiliat.d with University of Cincinnati. Complete schaol of musie-Faculty of
international reputation. Degrees, Diplomas. Certificates-dormitorie" 10 acre
campus. Address. C. M. _la.I- •• eglstrar.

Dept. E. T•• Hlglitaltd A ....... 0 .. St •• CINCINNATI 1•• OHIO

AMERICAN CONSERVATORYI
OF MUSIC-CHICAGO
OIIen eaane. III .... breaeh ... r maste aDd ...... Ue an

65th ,ear. Pacultl' of 135 artist teacherl
Member of National Association of Schools of Mustc

Send for a free catalog-Addl'eu: John R. Batt.taedt, Pree ..... KI•• II Bldll .. Cllieap

• I have taken piano for five yeaTS
and hope to start voice soon. I would
like to bear from J CNIOH ETUDE readers.

Anita Barkosky (Age 13), Ohio

Found'd 1110 N_ In aid 8EAION C........ III' ....
JANI SZANTO,Presltiellt·Dlr1lIhr. 1617I."... Bt. ,IlU .. I. ,a.

DEGREE COURSES IN ALL DEPARTMENTS OF MUSIc--FACULTY OF SO
Special Opera Departm.nt-Master Classes with Nated Artisb-Speclal and Training

Inquiries Welcomed-Catalogu. on Request--Approved for V.... rans Training

• Unfortunately musical opportunities
are very poor on this little island, of
which many of your readers have prob-
ably never heard. But we do hear lots
of good 'mu!loic00 the radio. My older
brother aho plays piano and took
courses in the United States. Someday
I hope to do the same but by that time
I will probably be too old to begin pro·
fessional training.
There is so much to be said and so

much I would like to find out that I.
would be grateful for letters from
readers about my age who not only
play piano but are interested in the
stage.

Patrick E. Prescod (Age 17).
British West Indies

• I play clarinet in our high school
band. I've beard it &aid our band is the
best in the State. If any of you Juniors
disagree with me let us hear from you.

EUen L. Lan,e, Michigan
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the half-note were printed with solid
rather than open-faced heads. By
the end of the 16th century (though
shaped notes persisted in some
places until much later, and are still
used in Gregorian notation), the
system of staff notation had evolved
into essentially the one we now use.

In the late 17th century. an im-
portant step forward was taken with
the invention of [eger lines. This
meant that notes could be expressed
even though they lay outside the
five-line staff. Earlier, to write such
notes it was necessary to add more
lines to the staff or employ a dif-
ferent clef. The result was a gain
in legibility, since a five-line staff
is easy to read, and simplicity, since
most music can be ex pressed to the
familiar treble and bass clefs. rather
than the large assortment of F, G
and C clefs used in Bach's day.

Since the 8taft notation "y!;tero
was first standardized, no other has
rivaled it. Generations of musicians
have grumbled over it a", a cumber-
some. patchwork way of wrltlng
down music, but nobody has yet
devised a better one.

THE STORY OF NOTATION
,J1JST PlJDUSBED

(Continued from Page 11)

OBERLINco SERVITORY
o MUSIC

Anew
approach to
piano study

About the 13th century, with the
development of part-singing and of
instrumental music, the problem of
time-values in notation became criti-
cal. Earlier, with music sung in uni-
son. measure had been determined
more or less by the text, in the man-
ner of the chants used in Protestant
services today. Instrumental music
however, had no verses to establish
the pulse of the music; and a precise
measure of time was needed in part-
singing to keep the voices together.

As a result, for several centuries
musicians experimented with ways
of showing time values. At first this
was done by altering the shape of
neumes and distances between them.
It was seldom that two music writers
used the same system, however. This,
added to the fact that mensural, or
measured, notation existed side by
side with Gregorian monody, which
had no exact time-value in our mod.'
ern sense, resulted in confusion over
interpretation of music as written.

It was not until the 15th century
that notation took the final step to-
ward modern practice. that of assign-
ing time-values to every note. Earll-
est men-ural notes were open-faced.
like modern half-notes and whole.
notes. Square notes corresponded to
our present-day double whole notes;
diamond-shaped notes, to whole
notes; diamond-shaped notes with
stems, to half·notes; and diamond-
shaped, stemmed notes with one or
more flags for smaller note values.

Round notes were first used by
Etienne Briard at Avignon. in 1532.
Gradually it was discovered that
round notes were easier to write and
print than square notes. Also it was
found that better legibility resulted
when all notes below the value of

< e Later a second line, usually
C.urop . .

U W
but sometImes green, was

ye 0 C
added to reprefloent. .

The invention of staff notation has
f uently but erroneously heen at-
r:bqted to Guido d'Arezzo, an 11th·

trJ u . .tury Benedlctme monk of Fer.
~n dOd fiWhat Guido I was to re ne
rara. .

imperfect system already ID use.
~ standardized the four-line staff
'n~o the form «m used in Gregorian
1hant today. He also introduced the
~ote_syllables so familiar to every
music student, which were originally
the initial syllables of a hymn to
St. John sung in the 10th century:

ur queant laxis
REsonare fibris
MIra gestorum
FAmuli tuorum
SOLve poUud
L.4bii reatum
Sancti lohanne ..

GUIDED
SIGHT-

READING
APPLYNOW FOR ADMISSION

FOR THE SCHOOL YEAR
1951·1952

Appllcanta will be auditioned
In New York. Philadelphia. SL
Louis. Chic:aqo and other cen-
ters. Early application is n~
sary. Catalog and admission
data on request.

Degrees: Bachelor of Music.
Bachelor of Music Education;
Master of Music. Master of
Music Education.

OIEILIN
COLLEGE

By Leonhard
Deutsch

TillS little book, tightly
packed with new ideas.
takes up tbe development
of natural talent by a 8Y~
tern based on both modem
psycbology and the au-
thor's years of teaching ex-
perience. it is the first book
in En",lioh on eight-reading
instruction. written foe stu-
dents, music teachers, par-
ents. and anyone interested
in modern teaching and
guidance.

2.00 til aU 000,",0781
CROWN PUBLISHERS

419 4th Ave. N. Y. 16

• "Ut" has been replaced by "do"
in England and America, hut in con-
tinental Europe it remains the name
for the first degree of the scale.

Guido's notation system spread
rapidly durin", the 12tb to 15th cen-
turies, gradually displacing all other
methods. Il~ influence on music can
hardly be overestimated. Eccledas-
tical singers were freed from the
drudgery of commitfing the whole
repertoire to memory. Exi~tence of
a dependable notation sy.-tem made
possible the introduction uf music
from one country to another. Teach-
ing of mw.;ic was simplified. Most
important, composers were no longer
limited to the few melodic formulas
which could be written down in the
old notation. Thanks to Guido, com-
posers could let their fancy roam.

In the 16th and 17th centuries,
various alternative methods were de-
vised. One was the figured-bass so
widely used in Bach's time, and still
taught to advanced music students.
Figured-bass was and is handy but
unprecise, leaving many details to be
filled in by the performer. Another
sy!'>tem widely used in Germany was
a sort of musical shorthand based
on Gothic letters representing de-
grees of the scale. This, too, was
unprecij;;e, and a compo~r bad to
rel"ort to the more cumbersome staff
notation to be sure of having his
meaning unmistakably clear.

Lute tablature exactly re~embled
the chord symbols seen today on
popular j;;ongs. Like them, it was
designed for players who had not
been taught staff notation. and was
usable only with stringed instru-
ments.

Member of the National Auoc1.
ation of Schools of Music.

DA"D L IOnITION. DIrector

1ft lilt.0 .... "•• Okl.

AMERICAN SCHOOL OF VOCAL ART
MUSIC READINESS PROGRAM
by Sisler M. XaYeria. O.S.F., "'usM.

The MUSIC READINESS PROGRAM
makes teaching beginne" fun_ It fas-
cinates the child. gratifies the teach-
et, and delights the patents. Try it_ ••

1950 ·1951
.If eom/Je','" "rIff of highly uained instructors. srtis1s and

guest lecturers .. sures each student of individual vocal training
of rhe highest standing and rradition.

&.b .hIIl.", will be given the opportunity to be heard in
recital and on the radio.

S/J.ffld .ourse. preparing advanced singers for recital and
appearances in grand and light opera.

Sub._its/. .. boltrrsbi/Jwill be swarded to t6e most talented
and deserving students.
.l...".u.,io. m language. and program huilding will also be

given.
A.U eourus are under the artistic supervision of the eminent

vocal teicher, .Maestro Astolfo Peseia, disringuished iostruetor
of Dorothy KIrsten, Rina Gigli and the late Grace Moore.
Por i.formauOtt write Tbe Regis"'"",

.,.
'.GO•••.,..,.No lHuie eltanee. have occurred

in musical notation since about the
end of the 17th century. There have
been experiments in quarter-lone
notation. based on standard symbols
plus variants of Hats and sharps, but
the importance of these to music
depends on general acceptance of
quarter-tone music it::.el£. an event
which has not yet taken place. Ex-
periments in Holland ha\'e evolved a
system called "Klavarskribo" ("Key-
board writing"), which u!"es stand-
ard notes and staves but arranges
them horizontally, exactly as the
notes lie under the fingers on a key~
board, instead of vertically. This,
too. is in the experimental stage.

However, that does not mean that
the final stage of notation has been
reached, for as new needs arise,
changes and adaptations and per ..
haps even new 8ystems will evolve.

THE ENO

Published by
THE SERAPHIC PRESS

ISO I So. Layton Blvd.
Milwaukee 1&.Wls.

AMERICAN SCHOOL OF VOCAL ART
BOX 222, JOHNSTOWN,PA.

Por ;",mediale /J1a.emem write for an audition toda .. the
number of srudents to be enrolled for the year is li,I;~ed.

"Can Yon Keep a Secret?"
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~., eHristmas ~
~ slilfles/ioNs ....
'iIrrICHILDRENIS GARLAND of

CHRISTMAS CAROLS
~ Ity M.It.1 ... thoff

• .",.. All IUulffated collection of 16 Chrlft..,o. Carol. wltll WON', mu,le, .nJ
... plano ocOOfllpanIIMn', lu"bo n..... Con""" Includel JINGI.8
"US, rH' f'lSr NOWILL, JOY ro rHE WOIID, 0 COME AU lIl!l
'A,rHfUl, and otlte" .Ill

CAROLS FOR CHRISTMAS
"Chrlltma. Caroll.nd HY"'nl-CIta,1ea Dicken.' ttory. "A (h,l"",o, Carol,"
.... HJ\ru 'he Nigh' lefo,. C.,,.,. .... set to mvlle. and other features .• 060

CHRISTMAS MUSIC
'or no .

CO/ _ Ar ....
., JUN' w,n.,GHT

.... 0 r ••••••• AO
__ 75

A CHRISTMAS
STORY., HA."" NOIIDHOLM

Th. Story of the Natlvtty. A mud-:
cal playlet wIth plano a«ompanloi
.... nt •••••••••••.•••••••••• 10

YOllR BACH BOOK
s fl d E"' ., GUY MAIER

24 Bach campolltlon •• chON" from Suites, 'ortltol, Two-ond n., •• Volced
1...,.ntI.n, Well-Tempered Clavichord and "GoIdberg" Variation •...••• 1.50

YOUR CHOPIN BOOK THINKING FINGERS

., GUYMIl". .nd
H'H••r .UPSHAW

ea.ntial, efIectI.,. 6n.... eXllrciHI for
the develop nt of pionl,tle control
.nd "'dilly 1.00

............. ,.......
., GUY MAJ'.

23 ehopl_ coMposition, Incluch. Pre-
Iud... Malurkot. Nocturne., Woltz..,
PoIoMI.... .. 1.00

MICHAEL AARON PIANO COURSE
Perfect Uninterrupted Sequence-Natural Progression

MICHAEL AARON PIANO PRIMER .
ORADESONI • TWO • THREE' FOUR ch
M1CItAIL AARON ADULT PIANO COURSE ..
",ICItAEL AARON PIANO TECHNIC--

Ioob 1, 2 ach

HAZEL COBB Piano Books

• THIS WAY TO MUSIC
• RHYTHM with RHYME .nd REASON

GEnlNG ACQUAINTED with tho KEYBOARD
• look On., PRACTICEPAnUNS
• look TwOI SCALEPAnERNS .ach book 75¢

A Learning Music Program
by fLORlNCE FENDERBINKLEY

MY =IC DRAWINGlOOK ..
MY M Ie WRITING lOOK ••••••••••••••••••••••••••
MY Ie IPWING lOOK ..
MY MUtlC IlADING lOOK ..
PaACtN:lW fIMf ..

81NKUY MUSIC .. ADING 0111& CAIIDS •••••••••••••••••••
• NIIOI.&MIN7 AND USSON UCOIID t...... C.rd) •••••••••

...
•60...
•60...
.75
.11

reacher's 'Roundtable

:\IAl:RICE DUMESNIL, Mu •. Doc .. advises
readers on piano selections, on strengthening
w(Oak fingers, and on whether to watch fingers

THUMBLESS SCALES
I have read an article by a '~U-

sician stating that many artlS~
liavediscarded scale and arpeggw
playillg with the thumb CTo~sing
metfwd. It says that pronunent
zeachers are flOW using this
method, as superior 10 the other,
claiming greater speed. fluency
andeve1llless. Have you foulld this
to be a [oct? If so, wluJt are the
fillgerings nsed ? J., there a scale
ond arpe!!,,io book pllblished wilh
this fill!!erill!!? A. S .. New lener

I have nol read Ihe arlicle you
menlion, bUI ) our leller lell me
puzzled, for !'iuch a contention
sounds eXlraordinary--even ex-
travaganl. So I decided 10 wrile
to my rna!\l~l' ami friend, I idor
Philipp, "ho read everylhing,
_ ""erylhin~. knows everything •

Mr. Philipp ha. never heard of
this syslem, lind he finds the claim
"completely unreasonable," thus
confirming Ill) own conclusion.

Would il he. perh.ps, thai the
author 01 thai article referred nol
to actual performing, hul 10 tech·
nical gymnastics? In the latter
case it would be a different story,
fQ.f [ strongl) recommend v. hat
I call "thumhless scales" in order
to sirengthen Ihe weak fingers and
get them familiar v. ith ~·crossing
over" one another, a process which

How Many Clamt""'"
Songs Do ¥ou Know!'

\n"\lit-'r~ to (Iuiz on Pa~t' 51

1. ·GI.r, I. G... .. 1110
HII~•• I."

2. 51. Fr••• I. of A.... I.
3. L.lln.
4. ·G•• d K". W..... I... •s. IISntnt l'Pt."
8. "G.d Rnl Y. II.""

O.nll ••••• "
7. Glrll'" ("0 Tu ....

blaml") •
8. "Aw.,... lI.arr"
9. "H.rt<, 1lI. Hor.1 An•• "

Sln.l"
10. "0 L1"I. Toww .t lollI ...

II.... "
11. "0 H.I, ."~I"
12. lI.d... S.~...... HoIIIt.
13. UnHodst.tn.
14. "w. T~... KI... of IrIoIIl

Art."
15. "11I.IIo.t 11011,••
18. "TIIoellorry T... "nL·
17. "I S.w TIl... S~.,.."
18. II, W.LoIIdII....
19. IIVI•• lull ..
20. II•• Ir••.,.
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Bach used extensively. How are
such scales fingered? II's very
easy. For example, here it goes
lor the scale of D-Ral Major:
3-4-5·2-3-4.5, continuing over
three, four octaves or more.

However, once again 1 want to
emphasize that fingerings 01 this
type cannot he played with "great
speed, fluency, or evenness." and
perhaps there has been a little
misunderstanding aomew here.
They are a means to an end, suit-
able lor slow practice onl). If
used properly the)· are sure to
hring excellenl results.

LOOK DR L1STEN1

Grand Opera in Europe
WINTER SEASON 1951

e Exciting journey through Europe-London, Paris, Berlin,
\'lunich, Wiesbaden, Vienna, Zurich, Rome, Milan.

e Under the direction of Dr. Felix Guellllll'l". noted '\ft1si·

cologise.

• See and hear 15 great 01)("1"apcrrorlll .•lIcc~ ill the leading

European t Jpera houses.

e Sec and hear Europe's most famous -ingers awl conductors.

Meet them in IJerson. Attend rehearsals too.

Tr.vel luxuriously. live in first el.ss hotels •
Enjoy the .tmosphere and tradition. I culture
of Europe's most Iteautlful cities.

Full sightseeing program.

~7 Days, February :II to March 10, 1951

$1386 Includve rate

1...Ii for furtlwr information:
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Some oj my pllpils insis. 011

looking at .heir fingeT$ on the
piano and il seems to detract Jrom
Ii.tening to .he tone and otherqualilies. Busoni, Alber.o 10llas L -I

alld many others have said this is
wrong; so I tell my students never
to look at their fingeT$. I have
spoken to Pllpits about your
Roundtable, and refer to it fre·
quelltly. The above question is one
that I would like yOIl to seule for
me. -w. W. B., California

It is advisable to practice and
pia) as much as possibll:' \dthout
keeping one's e) es glued upon the
fingers and the ke)hoard, lor if
done in excess this would hamper
spontaneity and prevent on~'5 per·
formanee from having thai desir-
able sense ollreedom and flexibil·
ity. However, "hen practicing
scales or arpeggios, or exerdses
in held dow n notes, one has to
watch the fingers in order to make
sure that their position and action
are correcL

When performing, an inspired
interpreler will seldom fix his eyes
downward; instead, he will lose
him..elf in the beauly of the music,
and express ils poetry or depth or
grace or drama or humor.

But . . . sometimes there are
exceptions~ and as the proverb
says they confirm the rule. Think

, "f .of "La Campanella, or Instance.
Is there a pianist in the world who
can boast of taking those skips
withoullooking? If 80, I'd take hi.
word wilh a grain of salt!

TRANSMARINE TOURS, INC.
SOD Fifth Ave. New York 18, N. Y.

•

IUll.Sln IIn·OCTAYf STAff/lOTADO/lcmr

JOHN M. WILLIAMS
VERY FIRST PIANO lOOK. A maclem .nd happy
time preparatory book which moy be used to precede
GO' pi.... methocL • • .. .. • .. • • .. .. .. .. • .75

FIRST GRADE lOOK. A comprehensive flrst grade
book for pupils of average age with special prepara-
tory exercises. The technical and musical abilities. OS
well as liMitations of the average child. hove been:
constantly kept in mind. • • • • • • • • • • • 1.00

HAPPY HOUR lOOK. Designed especially for boys
and girls who want ta play the eosiest way and for
children who are able to practice their music '"'OUS
INt L d.ort tima each day. •• • •• 1.25

FREE - SEND FOR YOUR COpy
New comprehensive catalog of Music In AU
ClassiRcations. Helpful SU99ftliolll for teachen
and students.
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"RUDOLPH
THE RED·HOSED
REINDEER"

by Johnny Marb
PrIoe

_ 35
80DI (Ob.UclND" ~tlOQ) arr. b1 Albert 8lr1Da, .40
......... (8_1 AlIlOrt 81rm&1 .10
AooOfCISoD 1olo. ur. bJ' CIaU&-Rlral .•••.••••• ••••.••••• • • • • • • • • • • • • • •• .50
ObUdlCl'l Aaoord1oD MttSon. UT. by PSetro DeIrO, Jr .••••••••••••••••• AO
OoAOertlDa ArraDaemeDt. an. by Joeepb P. Blllllc .so.....no 1tM1" Plectrum Ouitar, &1'1'. by The oahu 8tatf ••••..•.••..• 10
0rIaa1Jolo. ur. _ Vlloma Gaumer ....••.••••.•.•••...•......•....... .so
DaDet 0f0ll1lira lilT. bJ' Johl1D, WarrlnKtOn ••••••••••••••••••••••••• 15
QuiAdep BaDd~Nt. by PaUl YOder

(__ I 1.25
(_Olllc ) 1.15

00Dctn aanct. U'r. b1 Da'ftd Bennett
O&D be \IHd. With Cborall
(Pull 1 3.00
(8rmphonlC Band) •..•••••.•..••••••••••••••••••••••••••••••••.•••• 4.50

Vooal Oreh. II" Bb. an. by Joe Leah, ·l.00
Two Part Votoe. (SA), arr. b, BarrY WllsoD ,20
Women', Voices (8SAl. &n. by Barrr wueon .20
Men', Voloea (~), arr. bY Barry wnaon .20
KtKed. VolOeI (~), arr. byBarry Wll80n •.........••..•......•..•.••.. .aa
MIItd Voteel (BATB), &1'1'. by Barr7 WUlOn •••• , , ..

With Pj,ano AecompaJl1ment, Solo or Duet
Jib Trumpet, alT. bJ Dlc:k Jacobi _ .to
• Alto Dtol< J_ 40
Trombone or ceUo, &fr. by Dlck Jacobi •••••••••••••••••••••••••••••• .40
Db 01&rlnet or Bb Tenor Bu, art. by DI.cJl: Jacoba •••••••••••••••••••••••• 40
ViOUn. Plute or Oboe, art. by Dick Jacobs ••••••••••••••••••••••••••••••• 40

-at yaur locald.al.r-
ST. NICHOLAS MUSIC INC.

1619 Broadway N.w York 19, N. Y.

ALIXANDIR B"H~Ire"'" P1••• •.... hr Ie P.rts .lIn...

H 0 FS T E I N ,. du ' NOW IN NEW YORK, '.r • U.lled ••• b.r .,
Ad....... Sl....... • lull.1 Prsrre.. 1.lldl.

_ APPLICATIOIIS..... W1:8__ 1_ • .....-.11I W... It., 11.Y.l

BTUDE PRICES INCRE.4SE /.4NUAllf 1.
Place J01II' ......... Iptlon NOW • • • befo... the Dew prlee.

•• eetift" For "'t .ubseriptlon. Die order form bo1Uld ID tIda'or 1OIU' 0WIl .ubIerlptioo uae the convenient coupon on paae

PIANO TEACHERS
This I. your Invitation to attend the Internotlonal Plano Teacll
Aacclatlon 19&0Mld.Wntern Convention, at the Hotel Sherman
Chicago, 111.,Dec. 10, II. Teachen Training Course, Stuchnt PianO
Plarlng Examinations e+c:. For complete Informotlon Gnd he
cataloa of almost four dozen I.P.T.A. Teacher Aids write

ROBIRT WHITPORD, , ... d.r·Prelld •• '
1. North Perry S.. ar., .rle, PHna.

THE PERFECT CHRISTMAS G/" FOR YOUR CHURCH ORGANIST

THE FIRST FOUR CENTURIES
OF MUSIC FOR THE ORGAN

.dlted by JOHN IlLIIN
with foreword Ity E. 'ower It.I'

A '!"ouclerfuJ ... ~IoB! of 71 ~P:O'ition. from DOb.ltable to Bach, with ....
Iytical ~zt, IP«ificatlOn. of hi.tonc org .... , reproduction. of ... erat origiaa{
manotCnptt, photograph. of f.mou. organ calle. and keyboards, etc.

lhlJIX•• ,litio•.. 2 v.I" ... " cl.th-bo".4-$20.00

s-d lor ",,,,b'lIt.1I brochxr.

ASSOCIATED MUSIC
21 Wnt 41th Str ...

PUBLISHERS, Inc:
New York 19.".

(or YO'" looal .... I.r)
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NEW BOOKS •••
JUST Off THE PRESS
Available NOW ••• use eoupon below

A Library of

Difficul ties
B1 E H. JORDAN

433-41004
TEN ARIAS FOR ORGAN FROM

THE CANTATAS OF
JoHANN SEBASTIAN BACH

Arraaged ""d EdI.ed ..,..
Carl Pfatteleher ""d

Riebard MeCurdy Am ..
From Bach's Cantatas--<:ome these ten
magnificent arias. In presenting this
work, the editors followed a precedent
set by the master himself, when he
transposed for organ six arias from his
cantatas. In addition to the inspiring
nature of the music, they form excellent
studies for both the mature and matur·
ing organist. Hammond registration is
indicated.

LI.. prlee, 12.00

p-IFFICUL T passages are the buge-D boo of every orchestral player,
rofessional or amateur. As an am-

p violinist and member of two
ateur II III al orchestras, I find myse a
oc frequently confronted with dif-

100 d'h littlficult passage~ an Wit. too .It e
time to practice the enure pieces
in which they appear. So I have a
practical short cut.

When a new number is distributed
during orchestra rehearsal, I of
ourse take home the first violin part

~or practice. While I have it at home,
I copy onto music paper the vari~u8
difficult passages .•. not the entire
selection, but just the "knotty" runs.
I like to title each passage carefully
so I can readily identify it in my
file of such passages.

After keeping records of "knotty"
passages in this manner over a
period of time, I have a sembled a
library of difficulties, convenient to
go through and use 88 practice
material.

Try this me.hod, .nd you'll find
yuursell well-prepared .t Dest re-
hearsal. And while you are .bout it,
you might include in your file pas·
sages from solo works. THE END

43041005
FAVORITE PIECES AND SONGS

By Mary BaOODMaaoD
Adapted for use in classes and with
individual pupil&. Favorite Pieces and
SORgS is aimed to fotter a real love of
mU8ic, widen the range of reading,
build rhythmic sense, give strength and
control to the fingers, and increase
practical kno'y,-ledgeof keys, scales, and
harmony by consecutive study in one
key at a time. The fint 32 pages con-
stitute minimum requirements; the reo
mainder consilts of supplementary
pieces, studies, and duets for recreatio~
recital, or reading. The range of diffi·
cuI,>,ia born grade 2 to 2'h.

LI.. prlee, 11.00
A MASTER LESSON
(Continued from Palle 26)

license if you don't look out. Do you
recall Chopin's remark to a pupil
who was overworking her rubato?
With gentle mockery he said,
"Madam, I beg you to be seated!"
Even in dancing a Mazurka the feet
must stay on the ground.
· •. The nJ rhythm ia oileD but
not always characteristic of the
Mazurka. Even Chopin's Prelude in
A Major with ita InJ J I J may
he a miniature Marzurka.
• .. Disregard academic directions
that Mazurka accents mUit come on
second or third beats. Chopin's
Mazurkas may atre88 aoy beat.
... Dou'. 'ry to imitate li.erally the
Mazurka recordings of well·known
artists. You'll only succeed in r&-
creating a caricature of the original.
Better listen to the recording several
times, then play the Mazurka your-
self, trying to capture the essence of
Chopin's moods~
· .. The chief clliIerence between
Polonaisea aod Mazurk .. ia that the
Polonaise. ore political, the Ma·
zurkas social~
· .. O.her easy Mazurkas to study
ar~: B Flat Major,Op. 7 No. I; A
Mmor, Opus 7 No.2; C Major,
Opus 33 No.3; F MiDor, Op. 63 No.
2; and three iD Opus 67, Noa. 2, 3
and 4. THE END

430-41004
MOTIJER GOOSE IN NOTE·LAND
A Colorfol Mule Reader for the

Rather Youn.
By J08ephine Hoyey Perry

The purpose of this reader is lo fully
establish concepts of the treble and bass
section of keys and notes and their cor·
relation to one another. The Middle C
approach is used, and one note at a
time is added in both bass (to be col-
ored red) and treble (to be colored
green) clefs. In Part Two standardized
black and white notes appear, and the
child plays folk-songs and other airs
with satisfying melodic content. Key
charts and interesting illustrations add
to the usefulness and eye appeal of this
well-planned first music reader.

Liot prlee, 1.75

ETUDE-DECEMBER 19.';0
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parts, including scormgs t~om ~\.tL4U ..... ~.

tings arrangements for plano compeer-
tions: and transcriptions from orchestral
works The volume may be classed as
theor~tical. but the principl~s laid do~n
are based on Dr. Leidzen s extens.lve
practice in the arranging field. and life-
long teaching experience.

List price, '5.00

430-,n007
D1TSON ALBUM OF

PIANO DUETS
Compiled and Edited by

J. Clees MeKray
This collection, ranging from grades
three to five in difficulty, has been ed-
ited by Dr. McKray with an eye to as
much variety in type as possible. It con-
tains classics with which young people
should be familiar, such as SOllg of In-
dia, Rachmaninoff's Prelude in C
Minor, and Moszkowski's Spanish Dance.
It also contains folk songs such as
Deep River and Viennese Melody. and
lighter classics like the H exentam:
(Witches Dance) of MacDowell. Young
players will enjoy, too, such novelty
numbers as 'Tis Raining and Shadows
01 the Night.

List price, '1.50

410-41014
CHIWBRAHMS

Childhood Daya of Famous
Composer.

B1 Lellie EUawor.h Col.
and Ruth HamptoD

Easy.to.play anangements of Brahms'
music, combined with the story of his
youthful activities. This, the ninth book
in the series, follows the same general
plan of the previous books and includes
direclions for a miniature stage setting,
a list of recordings of intere~t to chilo
dren from five to twelve yean of age,
and attractive illustrations.

Liet price, 1.40
417-41002

PEDAL MASTERY
By Rowland W. Dunham

Pedal Mastery is a book all organists
will find invaluable. Mr. Dunham. dis-
tinguished organist and teacher, skill.
fully presents a clear and understand-
able pedal method which will assure ab·
solute mastery of Ihis difficult feature
of the organ. In his book. the best tenets
of the English and French schools are
preserved and welded with new prin·
ciples used for the modem electric
organs.

417-41001
MY FIRST NOTE BOOK

WITH MUSIGRAPB
Fint Le8110ns ta Theory by

Ada Bichler
The author is widely known 8& one of
America's foremost writen of piano
teaching materials for childrm. This
new book is conclusive proof that the
fundamentals of music theory can be
taught to very small children. The
musigraph has large-aize treble and baM
def staffs. There are several pIlIn con·
taining symbols of music in larle i.ze,
to be cut out by the student. A the
pupil learns about th~ symbols (8ueh
as notes and rests of different valu ) ,
he places them on the musigraph. Thi.
funclional approach immediately int r·
ests the pupil in the theoretical ide of
music; in fact, it makes a game of
learning notes.

The musigroph has many advantq;e
for the young pupil. It is more fun tban
writing noles. It can he used with the
young child who lacks coordination to
write. It eliminates erasing. All the
symbols are large, to prevent eyestrain.
It uses action rather than Ieee interest-
ing writing or recitation.

The book is attractively Uluetrated
with pictures that make music symbols
come to life. NOI only will it be fun at
lesson time. bUI parent ca.o. use the
book with the pupil at home. thu mak.
ing good use of the period between
lessons.

My First Note Book may be U8ed for
private or dass instruction. It is also
ideal for classroom use in public
schools for very earliest work in music
theory. It is a must for every music
teacher in the studio. and for the ele-
mentary school music supervisor. The
child will value his own copy.LI.. prIee, .60

List price, 2.50
437-41001

INVITATION TO BAND
ARRANGING

By Erik Leidzen
Dr. Leidzen believes that the only way
to learn band arranging is to arrange--
there is no umagic formula." Anyone
who can read four·part hannony can
begin this step·by-slep method. Trans-
position and other hazards are carefully
explained, and the scores at the ends of
chapters are extremely helpful.

The book is divided into five main

o Enclosed S · .. ····
o Charge to my account

_410.41014 Ch;ld "ohms .
_417-41002 Podol Most .
_437.41001 Invitation to Band

Arranging ..• &.00
_430.41007 Ditso. Album of

Piano O....ts.. (.so

THEODORE PRESSER CO.,
Bryn Mawr, Penna.
_417-41001 MyFlnt Not. Book$ .60
_43Q.41005 Favorite Pieces

ond Songs .... 1.00
_43Q.41004 Mother Goose in

Note-land .... .75
_433.41004 Ten Arias for

Organ •.••...• 2.00 •

AO
2.50

NAME.........................................................................................
ADDRESS....................................................................................
CITY & STATE .
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COSMOPOLITAN SCHOOL OF MUSIC
Pro,.,""", Col•• SpecI.I. • ... Grad .... 00,. c. 10 to
Iaoholor 01 II ............. 01 M.oI. Educoll••• II of M••I d Too.h .

Certl«catM hra MUlle and Theot... Arts.

Write Irl AIII.on,Mus.D•• Pr•• rd.nt of

ational Guild of Piano Teachers
Box 1113. Austin, T•••

FOR IALIe. Rare records. Lists.
Collections bought. E Hirschmann
100 Duncan Ave., Jersey City, New
Jerfley.

RR NGING for Band-Orche8tra-
Piano Vocals. ManUllcripte corrected
and prepared for publication. Words
set to music-school songs. Bend
manuscript. for estimate. Prompt
service. Vals Arranging Studio P 0
Box 2169.Daytona Beach. Florida: .

ADS
WRITERS. COIIPOSBR8, YO

name on penny card brings price Ust
Magllalene KUhlman. 184Bouth Pdt
Drlv>e•• von Lake. Ohio.

BOOKS tor the vloUn connolssQ
and player. Chamber music 'fb
strings and orchestra cheap Houal
ton. 4ZN~ ~ldgeStreet, Newcastle!-
on-Tyne,Entlabd.

SWING PI D-BY MAIL. 46 s
teachln~ lU'sODS. U '00. OVER 60
PUBLI ATlON8-classlc.l and pop-
ular. 0 der "boprhythmologYJ" ne
progressive plano solo U 00 All ~Wl'
work Order free samples. P~I~
BRETON PUBLICATIONS, P.O. SOX!
1402, Omaha 8, Neb., U.S.A..

8AL.B8J1 N-Establlshed Publlllh..:k
Ing firm wants man with car to 86.111
music Ubrary to tammes of mU'SlQ
students. Introduction from teache'r
make. It easy to sell. Knowledge of
mUMlcnot necessary. Guarantee pa14
while learning. Liberal commission
University SocletYJ fU--4th AYe.
N. Y. 18, N. Y.

MUlde book catalogues. Bargain.
and scarcities. Barnett RooJtShoP1.27
Bayard Street, New Brunswick. mw'
Jersey.

FOR IALllh Fine double action
harPj' al 0 ra.re old violin. Write Nels
Rem in, Red Wing, Minn.

WHOL1D8ALIi:lI Genuine ItalUtn
French, German Violins, Viola.
Cell08 and Basses Genuine old Bowe
old 'European material, tools va.r.
nlshes etc Must Mell. R. Nuslrmv.
lilS W. North Ave" Baltimore 18,Md

FOR iii LI<~1Fifty (50) complete
band unltorml'l, all sizes, dark green
trimmed with white. In good ('ondi~
tlon, very reaRonable. Call or write
Woodrow Wilson Schcol 6758West ..
ern Ave .• Bouth Bend, Indla.na..

PIANO ACCOMPANIMENTS RE..
CORDED. Send musle and check for
.... 20. MUlllc returned with UN-
BREAKABLF. RECORD. Vincent Re-
~~r1tng Service, P.O. Box 206,Union,

FA'VLTY VIOLINS CORRECTED
Practical experience of 40 years re~
vealA "the secret," Satisfaction guar-
anteed. Information free V L
Schwenk, Redwood Valley, c'alttornla·.

Hilallt .\"fJliti/lollJ Sig" 000. 45 Plano D.....
Oru~er Gavotte aAd Illotte J~ne "a"" HarN" D4fU'1l NOt'. 34 nlttenblYllI' Ga, DaMBr. Feb.

~::l:t Gavotte ln B-Ila' Aug. "ItItPrOf'lphl,Op. 19, No. J illY "
t'edlll'er TAe 8carlet Oa". "OY

JI,nson
Xlllberine (Irr.)DellJl m_ D~.IAIIdG,"Il, from "Surpri.ll" {"1:l1:'1'~'ro. N~.

a"dn SymphonY rune .. Ketterer Utt Tango SliP.
MareA 0/ tllll 811(11!OMllOI J,n. .. PU,i:lJmllllll Sep.

lIaYea MtJOtd.Op. '6, No. .hI Dec. at M,tthewa TIIllPllMt J...
neilill' ~A. ClGU "- 14 c..", l.n. .. RrhulJrrl Pirat WaltNII Aug.

Uttle 8tr'twI Clofpllt""k (M • .. Ter17 8tarUgloe ....
tIotetid (atI'.) .\ltlbfn Mflll. Tloll Jan. ..

TrH-TOllalli Ow '1"1111." 0cL .. OrtlaD

noPlO8 i~~~1":Jr'~~=: H.. {H'O'l:.'?'''' "" ''''''~ Herll Wll (Jo! Apr. "Jo)'ller Jor.p, Jolo""~ I_pI Oct. " """ Q~"ll. from "For Ua a
Tom TIo"mb orelo Mep. .. Cbild 1& Born" Deo.

~ 00' Little HIMIl!osld )I,r.
., Ho~ 0/ t/lll HNUum.

Lll/t. H'olot! Morel AIOIIo! t"fh. " Ilro,dhe.d
('_ Apr.

Killer M_ Boat. '1'1111 F\lb. " t'lIJlUoa//lJ'IIlU' Ma:v

n'lliter TllfI.fl Sov. ~,('urelll Pr81vde June
{BlMe Haw:aUO" M(IOlI Apr. H }'r,nre M'Rtoet Aug.

-'"'olot H·ind'. Mar. 46 H,ndel t 1l0ffl"r: from "Water

"'''' w'mer "·oodt JUUll " Mus t" J.~
V£e"Ra Rtnll" AUK. " MartIn P'- 'vWl/JRtll ..,.

Kountz {Doorm ill Old ModrU May " {('ome. TMti Alm'u.~
Pallfrw Blonom, Rrp. 34 Matthe1ts K'"o ~L..... Mop Rrne. Jan. " In. Foirllfe LonIJll"" Mar.

l-ehlDan Valall ~·OI'a'o(qtoe Dl't. " Pureell t ."urcA ."OOIItOlOfrom
Bwbble (lI,m J.n. .. lI,rp,ldwrd BuIte In C FIlb.U." C01I.ol6timo ~·o. $ .lUI. " WlIllaws TII11BeU. 0/ Aberdof!ll. Nov.

!.Iszt Rlellpinu "·6te" A~. 31
~lalnvlllll
Msrrlner

RolfloqwlI .lUI. 31 YIoIi.
MendelUobn Tllralllf'lIf'. op. 10J. ~"'o.'Apr. IT

Miles Katrfnll 1/11"1161U June " ~ .Ur /91 t1l6 G Btr"-u July
{ In La:" SpdNU Mar. 31 aod> Bowre. oM Dnlllll. from

"... In Ht6rIU .~ioAt NllY. " Bonata tur Violin in B

{Foma.Jfl 'R n M,IIOI' A~. IT Minor July

llozart
FiTst TlIlef' P14RU .." .. ChaehUi IPrehrfk I.. D M'nor. OP.
f'ompoaftlo .... 113, No. 6 D~

MuM 801116ria". ,.. T_ Nov. .. DMI. O/Jp~ll Bep.

IPllleUIiO P/J1K'H8 "'" so a..... ' !B"~,,g O~.
Oberg OId.1'atll'dItlld POI.J Atl ,.~34 Bui411Ull De., Paol ....
O'Donnell ~:~ Buler. "'1111

"OY II ...., Romol"", from CODterto.
Not'. SO OP. S Feb.

~ 1116" Rlt/1'ull ""IdOll .... .. Lull)' MtrHIIlt Apr....,." HIl....M"" orwl BlI4dotl1 NOV • "Trll6,.re H ... '. Tb 0<. "
}llwltti Prill" _ Allegro Mu".."'",,'"!'"""~II."""C_""

.. told>
{ GllM'" Il'UIi 'U P.,., D~. "

in E lnor liar.
Hoi senallllo A~:"~T::.e. tromJune

l'O'IIf1U 8'''0 A 8ot1" "". ..
Itlchter BJllfP-G·Lot Log ""p. H 8"DdleD RollImIGe Nov.r'""' P"... "".

..
£'6.HII.t •• "II. June .. Y....

SIIl~'Z:;'-W':: t:i ".. IIlrb BII' d. Bft 1IIlt Job"......... Kll~I ... ",:/: F.b. .. nuntlll Rtllflldl W. J.~
~ """,', W t. ,lUI. .. r.Ub (.'orttrlllh 8ep.

R.t/u'N.... oet.. .. ~"Illl lilA ..... Oct.

Wa'" 01 tile '1''''' Bu" APr· .. ~~ltn
Rir19o.t:. Wad B,U. D~.

I~~ "'". to NleI!P.Hoi. Bok N~.

!IuKent Fob. " Marl.D' RtNt Road Apr.,.... .... 1/1'''''11 Bll B~ Feb.
f1,rti • In IT Muad!lill l'ollOrid ,tJIIl1Wll _Jlf'llrri Mu

S<b" Irr_ 'u OrleU Joa. .. WIlTIn 000 Bll '" JI. Heart Au&,.
".."Dr ..... ,... II Witts Ta. Poet 8,-#' June

IlrhtUlo Morn""" ,. JlII4"1I .",. " WeUrUn (arr.)1 8. If t .. LoN 0/ IHfS Mar.

Schubert. { Momomt1lluMd. 0" ". .. CIHonn
'No fJ Del.

{H'"'''''''' 0,.... a'" Re/efH. Yll CloriIfWM ''''''No.7 Apr .. {'IlfR Cuwe.1II. Btarll......"'" N~'.rM tit r. ()P. u. creaer "".... Feb.
No. , June ..

Poor Or' ..... 0,. 88. Fetl.
tlRPll_ltIId/ffJI NrNJ Au&,.

No 6 Apr. " Dep6rf

~t,btne Prill."'. 0,. II. No.I1 Jl't.b. " Reraried HIUo!IHIdN~'"
_.

Bhlw { LON III 8ttriftI,.. Mu .. Klemm B_ '''''
Mo"ltUfGa B.,..,.u. Ort " Littell WUd OHM I'lIW1 .",.

Shostakovlteb PolbJ.l'rom "Oo1den A'll" 8ep. IT
L.. _ AUlll.w "'"

ShulDlker AII4G"'11~ I.n. II ...... .......... N~.

Ilrnetenl '1'1. MoI4cnI Jan. II 8tlll tart.1 ~~:: 1~prirtg ,,~
8t,bl111 D_ 0/ Sprirtg J.n. .. T"'_ "".

{ OlrilltMu 8M NM. .. _In I'IIll&Wrt "'OY...... NfHI4w BuUrftlN II" . ..
014 M",er 'muI ... " - .. .. lsceI .... ua
l'iooJ' T"". (Job.,., N"• .. J''"''" 'It C 1IIf.IIo1' (Wood-IStelnu C""J:orn

Joa. ..
{ 0tI • II ''"'4 £de Feb • .. wtnd Quartet I une

Sweue aou""" HOOIM - .. Bac:b PoloowriH lit 0 If'-'..... Tu B'u BUI VWM D~ . .. l (Oboe. Clarinet, Bas-
1OOIl) Feb.

StOYIl ,rlllII4tUp W.u. ..". .. Bac:b Qoanod { A'IIllJllIrlo (Btr1nI'
TrblilIOUk!" A)tI'U.Op 17.No. .. .". " "".Tibbitts o... C.... N". .. - Qrcbeetrl)

{' ....... NWIU .". .. {KlIIlttltlb' M.,lll (B.nd) ....
Till.", T.... 1tJto1l'I'rwU .... .. Qo14maD ToIo4o B~ 1IIIJtd

, errlll ........-. Do<- .. (Blu) ....
W,rren fJo4 0/ 0.,.""'" .... .. ...... 1 { M",", (Oboe, Clarlnet.
Wrlabt f'loQ"UI at ~1It .... "

Horn. BaIlOClU) ""

Convention @
he. 30 froIII 2 to .. the Guild will pre"lt a
.... IIt...... k.r ud serv. tea at M.T.N.A. An-
_I NatIoHl COlvontlon at Skoreham Hotel.
Wa......... D. C.

Recordinv Competition Final date Dec. IS.
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" WHERE SHALL I GO TO STUDY?
""eeae
" PRIVATE TEACHERS [Now Y.rI: City).. PRIYATETUCHiRS [Now Y.'" City)38ae

HELEN ANDERSON MILDAH POLIA

38 Concert Pianist
French Meuo-Soprano •

Soloist with France's foremost symphOniC Or-

• Intereating course-piano, harmony ganizotions: PosdelotJP._LomoureuJIl.-Orch",-

• Many Succe.sful Pupils fre Symphonique de Paris.. .
Teacher of voice and French Interpret!?t'l?n.

• 1&, W. 72nd St.• N. Y. C. Tel. Sc .... 385 Assisting Artists in French Program bC~dIT~R",
1

Founder of "THE FRENCH MUSIC N

MARY BOXALL BOYD 1926 Broodway, NYC. •, New cmd old. French mtJsic avolloble, from

• IP'roil .1 Le.ehoH,ly) classic to cfchpulor.

• Pianist-leee er-Cooch-Progrom Building Private 0 dress:, "The results she con obtain are miraculous"
226 West 70th Str.... N. Y. 23, N. Y.

Writes leland Holl-Prof. of Musie- T.I. TR 4-5474 or EN 2-6510.

• Smith College• Address-steinwoy Hall-Nola Studios- RICHARD McCLANAHANIII W. 57th St•• New York City. N. Y.
(Also44 NallQu St., Palmer Sq. Prlnc.ton, N.J.) Formerly Representative. TOBIAS MATIHAY

41 Te. 3661 M Private lessons, lecture COUrties.
teochers' fOl"\lms.,

ROY CAMPBELL Summer-closs. Southwest Harbor. Me.

• Teacher of Succeuful Singers of .1 Stelnway lid, . H.- Yark City

I Rodjo-Theotr~Pictures-Concett-opera
.1. KI t-8034

• "STYLE-IZING" for Radio and the Theatre4 -Studio- LEOPOLD WOLFSOHN, 607-8 Carnegte Hall New York City

• Telephone CI J.U44 Pianist and' teacher

I
Teacher of Aron Copland, Eli. Slegmtlltter

• TOM TIMOTHY
and many art' .... and teacherl.

"~ee1al Summer CoUrMI"
IEGIN tNG TO ARTISTIC FINiSH, HARMONY. COUNTERPOINT Specialist in TeChnical Development ond the, COMPOSITION - ORCHESTRATION Art of Interpretation. Coaching for Recitoll •

117 Welt 48th St.• Suite 41;,New York City Hotel AMOnlo. I'way at 7W St., Ne. York City
Phone: CI 5-4 3•• CECILE JAHIEL, EDWIN HUGHES• CONCERT PIANIST-eoMPOSER• PIANISTS PREPAREDFOR PUBLIC, PERFORMANCE AND FOR UNIVERSITY, ht prize of the Partl COnleNatory

0, COLLEGE AND CONSERVATORY Former pupil of Cortot ond Rovel

• TEACHING POSITIONS Coachinq concert pianilf1 for recital. •

• WI NTER TEACHING SEASON Courses for plono toache" ond advanced pUPIII.
0 September to June Moster c10SSel for concert pianist.., For full Intormotioh address: Private lessons.

331West 19th Street New York 24. N. Y. 18 Ead 71th Street Ne. Yarte CIty, N. Y.
Tel. SChuyler 4.Q261

r MONTHLYSESSIONS IN WASHINGTON. D.C. REgent 7-7030 or RHlnelander4-l ...

r, ANNE YAGO McGUFFEY CHARLES LAGOURGUE 0.1. U, Teacher of Volu VOICE PRODUCTION--SINGINO,
1901 N Str.et, Northwest Musical T~ompOSj'jon

rr Washington, D.C. District 4079
Courses of the oris ConservotMY, for "rformotion:

r 3& w. I1tIII St•• New Yorte,, (RANK) (•• NESTO)

LA FORGE.BERUMEN STUDIOS MME. GIOVANNA VIOLA (HULL)

Voice-Piano
Dramatic Sopra_

• A.mong thOle who hove studied with Mr. La
Teacher of Singing-"Sel Canto"
&perienced European trained Artist

Forge are: Marion Anderson, Lawrence Tib- Coaching Opera. Concert ond Rodio

• bett
Oo
Richard Crooks, and Mme. Motzenauer. Correct voice production. dllfectfve Singing

II Park Ave., Corn.r 89th St•• New Yorlt corrected.• Tel. Atwot.r 9-7470 ':'/_ ...-Md, Pho... :Tra~ar .f2JO Mon., T.~ Wed ••Thurs.

• 108 We" EAve. ew York City

• ALMA FAUST
TEACHER FOR PIANO TEACHERSOR FOR FRANK WILLGOOSEAMATEURPIANISTS
PRIVATELESSONS CLASS LESSONS Piano Instruction
Beautiful tone acquired thru integrated

instruction Especially directed to on effective musical cpo
PupilS teaching successfully 011over the U. $. proach to the very young.
- STUDIO NEAR COLUMBIA UNIVERSITY Mony years of success in this field.600 West Ill'" St. New Yort 25. N. Y.

Telephone: Monument 24m Teachers are invited for consultation. either
personally or by mail. regarding e.hild student

EDWARD E. TREUMANN problems.

Concert PianiS+-Artist·Teacher Add .... ~ Prime Avenue
Recommended by Emil Von Sauer. Mortiz Mon- HlNltfngton, Long Island. N. Y.
Itowsltiand Joseph Hofmonn.
Studio. Carnegie Hall. Suite 837,

57th St. at 7th Aft. Improve Your Sight Reading
Tel. Columbus 5-4357 New York City
Summer Moster Closs-June IS to August IS. KA"IZ.ELKAN STUDIOS

Carnegie Holl

WM. FICHANDLER
7th Av•• and 56th St.

N.Y.C.lt Tel. CI_ 6-2746
PIANO. THEORY AND ENSEMBLEPLAYING
314west 75th st., New York City. SU 7-3775 PRIVATE TEACHERSCompositions by Wm. Flchandler (W_I

published by G. Schirm.r

CRYSTAL WATERS
HAROLD HURLBUT

Concert Singer - Teach.,
PARIS-NEW YORK-HOLLYWOOD

Voice Building, Breathing.
Singers Who Have Studied with Him Include

Diction. Expression. Style. NADINE CONNER
ln prection for DIIti ••• I...... ..".... .~ 0...

IadlO. n. stage. HENRY CORDY, Guatemala and HClYona
Concert, ~a. Operas ... and slngan of Son Froncisce Ol*'a
Write for rallar Hollywood Iowl. N.Y•• LA. Ugltt opera:

40S E. 14 st. New York City Oratorio and Rodla.
T.I. Yo-l-ll62 Address: Hollywood. CalK. Phone: GL 1156

ConUnued on pap 604
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Presslr
c.ealed .. peeiallr for mum·minded people by the celeb.mod Edward C. Smith.
commiuioned by Tluwdore Preuer Co.

PRIVATIT,u.CHM. (W.",) PRIYATI TIACHP' (W_l

THE UVEREnEVOCAL STUDIOS ISABEL HUTCHESON
AND 0fiERA ACADEMY T_. '"' PI... ,_ ..

Sa toft' M~ PioftO Techn'c Groul': worII for Teochw<
.....""".'....':'."l'~_~,..:D tor (I "Coach " conetlrt pianl.". Conducting

e I.J\. (;Iv Orai'd OlMItO Co 'Plano Teachirt Forum."* _10 * 0..... 1l001CS MAYS MUSIC STUD'OS
til ~.1oM1 .rK,.. 100SVaElm street Doll., 2, T_ PhooC06Z14WrIt,., I otf.~ •

'III W _'M. Ca'". CHRISTMAS CARDS
fIwm ORIGINAL ETCHINGSEVANGELINE LEHMAN

JEROME D. ROSEN TlACHO OF S'NO'NO~T~·M Coachl OPtro-op retta-Orotor'o-Conurt
';::0.>:""","""", St ..:'1 "w t .;~ of MUll':' •.,. Ilmhurtf Ay. DlttroIt 3, MIcb To. 501411

M LMII 5 0ftY Orch.ltro,.,i;r,;:iiit_ 'Ntc ent String Instillment-=. VI.I'. Rocltal DR. FRANCIS L YORK
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Six famous highlights from music history, each with a fascinating description.
Printed on special-finish vellum paper.

E.l The SL Themas School in Leipzig, aileen from the studio
of Johann Sebaltian Bach.

&2 The Church of the Holy Trinity in Philadelphia, where the
famous Chriltm .. Hymn "0 Little Town of Bethlehem"
wal created and lint played.
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E-4 A portrait of JOhaDDe8Brahms at work on hil oecond
lymphoDy.

E.5 The little church in ObemdorC,Austria, with Franz Gruber
leading the lint performance of hia Cbriltmal Hymn,
"Silent NighL"

&6 Franz Joaeph Haydn conducting hia "Farewell Symphony."
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