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PIANO

ie Si st
FOLK-WAYS, U.S.A., Book Il Elie Siegmeister
Contains twenty-seven litles: all musi
Many have words. Grade 2-2%. Eac
and has a note describing its origin.
and unfamiliar melodies and therefo e
owledge of our musical heritage. Each piece ma

¢ based on American folk lu!':es,
h piece is tastefully hurrnnm_z.cd
Contents include both familiar
re will be helpful in broadening
the pupil's kn y be used
for some technical purpose.

List Price $1.00 Advance of Publication $.80

PIANORAMA OF AMERICAN CLASSICS
Compiled, arranged and edited by Denes Agay

many with words, running from early

Twenty-five tuneful pieces,
Ideal as supplementary teaching

through intermediate grades (1%2-3). .
material, the book covers many phases of keyboard technic, chords,
arpeggios, staccato-legato touch, black keys, trills, etc. A welcome

addition for the teacher looking for fresh, new and highly imaginative
material,
List Price $1.50 Advance of Publicotion $.95

AMERICAN HERITAGE

arranged by Marie Westervelt illustrations by Jane Flory

A folk festival of songs and dances. Marie Westervelt and Jane Flory
have brought together the songs and dances of many peoples who have
settled in America, and have made a vital contribution to our folk
culiure, Grade 2-3.

List Price $.85 Advance of Publication $.55

WHY THE CHIMES RANG

by James Ashe Grauel Sel to text by Raymond MacDonald Alden

This unusual story of a little boy at Christmas time is provided with
a colorful musical setting for mixed voices and organ. The story un-
folds through the voice of a narrator against a background of a variety
of rich choral sounds. This composition will lend fresh interest 1o any
school or church Christmas program of moderate difficulty.

List Price $.50 Advonce of Publication $.35

SOLOS

CHORAL

re - uéﬁc&fion otter

ELVES AND THE SHOEMAKER

A story with music by Marie Westervelt and Jane Fiory

A charming fairy tale set to music by Marie Westervelt, with words and
illustrations by Jane Flory. We are certain that teachers and pupils
will welcome this addition to our catalog. Grade 2-1,

List Price $.85 Advance of Publicotion § 45

Berenice Benson Bentley

HAPPY TIMES

Tweniy-five short pieces for developing technic and siyle

gful pieces, many with words, running {rom early through inter.
Supplementary material. Covers many phases

Tun
mediate grades (1-3).
of kevboard technic: chords, arpeggios, staccato-legato touch, blxck
I Welcome adjunct to teacher looking for new material

Advence of Publication § 43

keys, trill, ete

List Price $1.00

ONE PIANO, FOUR HANDS ——

DUETS OF THE CLASSICAL PERIOD
edited by Dougias Townsend

I'his edition presents four-hand music of the period of Mozart and
Haydn and will be welcomed by the teacher who i in search of w
hackneved duet music. Moderate difficulty

1.30
List Price $1.75 Advance of Publication §

CHILD'S BOOK OF ANTHEMS

i
by Esther Mary Fuller Lyrics by Lucy § Lew

. fiox
Contains the words and music of seventeen original mmﬁ
children. The music is clementary but very effective, and the

A valuable cootri®

are religiously suitable 1o the young age group. g
School, and S

tion to junior choir literature for Church, Sunday
programing.

List Price $.85 Advence of Publication 55
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LETTERS

T O T H E

“Piane Recitals of Tomorrow"

Sir: 1T have been reading the ar-
ticle on “Recitals of Tomorrow™
(Mareh 1954), amd heartily agree
with the facis stated. In fact, a re-
eital was already planned in which
the pupils were to use their music,
not because they were onable to
memorize their numbers, but due 1o
the fact that [ wished them to spend
more time in® sight reading, ear
training and chord drill. T am nol
arainst memorizing as [ think some
of it is a good thing for their own
training. Bul to spend most of a
year s time learning one number for
a contest, or what have von, hinders
pupils from doing a lot of things
that wonld aid in making better mu-
gicians oot of them at any age.

Throughout the vear., one week
wis =t aside for sight resding and
ear training only. Also some reading
wis done ut each lesson. This wok
away from memorizing time but the
pupils seemed to play with more
understanding and progressed faster,
With two pianos in my studio, they
can alse play together which gives
them a source of enjovment,

Parents also appreciated the pro-
eedure as they could see a definite
improvement in their children, One
or two had mentioned the fact tha
America eould not be plaved with-
out a struzgle,

Let's all help our pupils to “see
and “hear” their music more clearly.
Then they can make it more inter-
e=ting to their listeners,

Robert T. Benford
Nebraska

Articles

Sir: Two articles in the { Augunst
1954) ETUDE show up an out-
#anding difference in our approaches
to munsic education at this writing:
“How Tmportant i= Muosic?"” shows
an understanding of conditions un-
der which we teach in  America,
“Teacher’s Roundtable™ with its em-
phasis on Solfeggio emphasizes the
European approach which seems to
peanme that every piane student will
become a professional musician,

Very few parents want their chil-
dren to become professional musi-
cians and probably rightly so since
Mr. Petrillo says he cannot get them
more than a minimum standard of
living a= professionals. But all par-
ents want their children to enjoy the
enriching influence of music.

Probably music educators should
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work out an approach that will lay
a groundwork of musical under-
standing similar to the way in which
reading and writing are taught, No
school teaches all children to read
and write a= if they were going to
be professional journalists and writ-
ers, vel the few that do make their
living from writing might profit from
a study of semantics in their early
years, The comparison with the Eu-
ropean professional approach seems
obvious, We seem to need some com-
mon sense in fitting musie education
into every dav lile and activities.
Frank Friedrich
Ohio

“4 Judge's Dilemma"

Sir: As | renew my subseription
and have the ETUDE zent to one
of my student= for next vear, 1 wish
te tell vou that the fine article by
Dr. Maier (April 1954) made me
realize more than ever just how in-
dispensable this wonderful magazine
is to a teacher.

This article was timely. Probably
thou=ands of teachers in the United
States are preparing students for the
National Piano Playing Auditions,
and there comes a time in prepara-
tion when teacher and student hoth
need a lift—they wonder what can
I do now te improve the program
to be plaved.

I pounced on Dr. Maier's edi-
torial, read every word over and
over, and found that | agreed on all
points—=zo as students came for les.
sons we went over the points made
by Dr. Maier together and started
testing. (1) Could we play withom
our eyes glued to the kevboard?
(2} Could we play chord groups i=o-
lated or in groups with confidence
and color—especially those found in
composilions we were using., elc.,
right down the line.

In brief, only the ones whom |
considered “prepared™ were able 1o
do all of these things and to them
I set the task of interpretation from
standpoint of character of the num-
ber. composer and era. We  have
something to talk about—a eertain
standard we are tryving to reach as
set up, or should T say held up, by
Dr. Maier. We have a fresh. new
viewpoint and | hope that all teach.
ers who read “A Judge's Dilemma™
received a= much inspiration and as
much tangible help as 1 did.

Lura Soedersirom
California

Somewhere . . . in a studio . . . a very young
lady is seated ot a piano playing *“Silent Night,"”

Millions listen and dream their old dreams

And somewhere parents who cannot conceal
their happiness are listening, too . . . on their
lips a prayer of gratitude for a Great Gift And

somewhere, not too far away, a pardonably
proud music teacher sits very close to the radio
ot TV sct . . . smiling the same smile of

encouragement that today must remain unseen

To these, and countless thousands like them—
students, parents, teachers—may we extend our
most sincere wishes for the

Ricrrn Christmas

you so

richly deserve for loving and sharing vour music
—and for developing in childhood a poise and
self-confidence that will remain through the
unnumbered years ahead.

WhiSasit G

KIMBALL HALL - CHICAGO
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MAKES BOTH!

SINGLE BELLS « PEALS =
CARILLONIC SETS

Whether you prefer e
m‘ electronic bells or the mellow 55
@  tones of genuine cathedral #9 )
(=} chimes, you'll find the finest —
;'; in gither made by Maas.
Skl The mare than 25,000
e — X installations of
SFE Mazs-Rowe chimes,
carillons and bell
systems attest
to their
superiority.

L&

3

B A

MARS
ROWI

" CARILLONS

Dest. E2 # 3015 CASITAS AVE,
LOS ANGELES 39, CALIF.

WRITE ao PLAY

THE

SCALES avo CHORDS

by MAXWELL ECKSTEIN

We honestly believe that this
simplified formula will give
your students a fuller under-
standing of chord and scale
construction, as well as make
teaching easier and faster. It
shows the pupil how he can
actually construct all the most ||
frequently used chords in «
manner that makes study
interesting and creative.

b o B vou 91,25

Order your copy foday

CARL FISCHER, INC.
&2 COOPER SQUARE
HEW YORK 3, M. Y.
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program honoring his 20th anniversary
Hollind, nnder the direction of its regn-  as 2oloist with the orchestra with which
lar conductor Eduvard van Beinum, and he made his American début  under
with Rafael Kubelik nking over some of  Hans Lange, Cazadesns’ appearance as
the conduocting, has been making its  seloist with the Orchestra has become
first American tour. Opening in New  an annual event.

Haven on October 12, it is scheduled
to give 43 concerts in 42 citics before
the close of the tour on December 3.
The orchestra personnel was given a
receplion following the opening concert
by the members of the New York Phil
harmonic-Symphony,

The Conecrigebouw Orchestra of

Rafacl Knbelik, Crechborn orches.
tra conductor, has been appointed mu-
gical director of the Covent Garden
{London) Opera Company. Mr. Kubelik
will begin his duties in October 1955,
The company has been without a mu-
gical director sinee 1931, Mr. Kubelik
was formerly condacter of the Chicazo
Symphony Orchestra.

The National Association of Sehools
of Musie will hold its thirtieth annual
meeting ol Los Angeles, December 20-
il. The president of the Association i=
Harrison Keller of the New England
Congervatory of Muosic. An interesting
feature of the program will be a demon-
stration of television technigue,

Witherspoon, who
assneiated

Mrs. Herbert
gince 1935 has been actively
with the Metropolitan Opera Guild, and
mare recenlly as director, has resigned
to enter the Geld of muosic, theatre and
lecture management in Denver,
Mre, Witherspoon's association with the
Guild, it membership

Muring

The New York City Opera Com-

ineregsed 1o

pany following itz fall seazon @t the

City Center. made a tour of & number of 60,000,

lrading eities of the East and Midwest

during the month of November. The Alexander Grelchaninoll, noted
tour oapencd on November 1 in Wor- Russian composer, for a number of

years resident in New York City, was
honored in Oetoler on the occasion of
hi= 90th Lirthday by a concert of hiz
music presented in Town Hall. Featared
three groups of
Maria Kurenko
Maved by the

cester, Massachusetts, with a perform-
ance of “La Bohime™ In addition to
thi= opera, thirteen other operatic works
were presented, including this season’s
restaged “Tales of Hoffmann,”

on the program were
voral works =supg by

Roy Harrds' new orchestral work, and the Trie No,o 2
""zlrnphhhi-:' Epigram.” based on the Manne=-Gimpel-Silva Trin,
letters CRS, and written in honor of the
25th year of the New York Philbar-
monic-Symphony  broadeasts on CBS

newly

The Eighth Annual Mid-West Na-
tional Band Clinie will be held in Chi-

radio, was I'I-l_\"il on the program of cagn, December 15-10. A number of ouot-
Sunday, November 14, conducted by stariling bande will bhe in attendance
Mimitei Mitropoulos, The work is dedi- imncluding the Cass Technieal High
cated 1o the Colombin Broadessting  School Band of Detroit: the Unfted
System “in gratitude for its distin-  States Air Force Band; the Greensbore,
guished serviees to the American peo- North  Carolina,  Senior High  Sehonl

Roval Canadian
Command  and

Franke Goldman.
will he o goest con-

ple.” Band; the Band of the
Air Foree Training
others. Dr. Edwin
moted handmaster,
ductor. and alen
{Continwed on Page 8)

Robert Casadesus,  distinguished
Freneh planist, appeared as soloist with
the New York Philharmonic-Symphony

Orebestra on October 21, in 8 special

A goesl speaker.

"AMAHL AND THE NIGHT VISITORS"

D ILLIONS of television viewers witnes=ed musical history in the
rll-lll'-llﬂb{ on Chriztmaz Eve 1951 when Gian-Carloe Menoiti's opera

{  “Amahl and the Night Visitor«™ was given its premiere telecast by the

| National Broadeasting Company as a presentation of the NBC Tele. |
vision Opera Thenatre. The opera had been commissioned by NBC,
the first aperatic work ever to be commissioned especially for televi.
sion. It proved to be an immediate sensational sucees< and it has been |
repeated at each Christmas season ever since, It will be given this year
on December 19.

The opera tells the story of the Three Wise Men on their way 1o

Bethlehem 1o adore the Christ child and their meeting with a I0-year
| old crippled boy and his mother. The opera unfolds the storv of the
|  boy's miraculous cure. The production this year will again hove Rose.
| mary Kuhlmann as the mother and Bill Melver as Amahl,

ETUDE is privileged to present on its cover this month a scene from
this famous television opera, this through the conrtesy of the National
Broad asting Company, The r;hurugruil:h:-f of the excellent shot used
ps a cover subject is Fred Hermanski.

the things
that money
can't buy

...come into your home with a

STEINWAY

pointing beyond distractions of
the gadget age to strength and
in things of beauty.

not

You cannot measure, in dollars
and cents, the overtones of value
in a Sicinway. There is the glory
of tone that uplifts listencrs; the
power the Steinway has to enrich
the home, to release tensions and
calm cares; and the pleasure vou

sufliciency

Values like
automatically,
which depreciates so little
the vears, is an investment in the

these do come
The Steinway,
OV ET

wealth that life shares so

inner
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have in creating pleasure. Above
all, there is the gentle authority
the Steinway holds for the child,

with those who look

abundantly
for i3 treasure.

THI BEAUTIFUL BASY GRAND — |1 hui Db ghiwing peides lone 08 majesis presasce Tl baisng snly I Bie Steinwsy. i1 s be
delivered Iy winf bose by youl Sheeway desder for a9 leflle dews o 271 00  Lisarsl wess. Slightly highar in e Waal

lr: zhi, d.rl-.! Erval n.uu.lnk: Fhiua | e,
Latwiner, [dorothy Maynor, Milstein,
Mitropoulos, Morley & Gearhart, Novaes, Solowson,

Seell, Tureck . , . alao nearly all of the nation's

| lendting orohestras, radio and televinion stations

Our boaklet, “'How to Choose Your Plane,” _'ﬂ
will be senil free if you wrile Sicinway & Sons, |
Stciaway Hall, 1089 West 57th Strect, N.Y.
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MUSIC FOR EVERY OCCASION

s by Rutlh Richardion ]

L HEAR THOSE CHRISTMAS BELLS L

® A Sparkling New Christmas Song .
Fhat Stirs the Imagination—50¢

L] L]
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Hear those Christ-masbells a-ring-ing Jin-gle, jingle, jin-gle, jin- gle  jing,

THE SCALE AND CHORD SYSTEM $2.00

PAMELA'S DREAM (Recital piece)] Gr, 3 40

JIMMIE'S TRAIN (Descriptive piece) Gr. 2 40

MOORMAN MUSIC COMPANY

Box 12465 Meridian, Mississippi

MARVIN KAHN

WORKSHOP for POPULAR PIANO

Steinway Concert Hall
113 West 57th Street — New York City

December 27, 28 & 29 —Morning Sessions

A Complete Workshop in Popular Music for Teachers Weall-
Schooled in the Classics.

Presented by a recognized autherity in popular music and follow-
ing widely acclaimed Master Closses throughout the country,

.Send postal card for circular to: MARVIN KAHN
I656 West Tlst Street, New York 23, N. Y.

By NICOLAS SLONIMSKY

_‘- ADAME ROSINE STOLTZ,
- the French opera star, had a
morbid addiction to highsounding
titles. She signed her name “Rosa,
Duchesse de Lesignano, Princesse
de de la
Paix, baronne et de
Ketschendorf, née marquise d’Al
tavilla, Stolte.”

\-rl all of tlu'-l- [i.l.!l'- wWirre i_||.-

”.I*—-ill'll, l|:' “quux el

Comilesss

tied. She was not born a marquise

her parents were humble janitors
aof a Paris house. Her
Noel. She made her
as Mlle. Ternaux
Stoliz, which

her

real name
was Yicloire
hiret appearance
I..ll‘l |Lr|| s Ii‘xl"i‘rl
was a variation ol mother's
maiden name Stoll.

She acquired the title of Duch-
ess by her marriage to the Duke of
Li'-i_'_'ll.l||-|_ .“hl' ||-'-IIIIH'|1 |H'r-i'|l
az 1 Baroness because the Baron
of Ketschendorf zave her a castle
in Germany. And at one time she
was married to Godoy de la Paix,
'l.-.h-- ]n:l’r' I!Iu' title nf Count “.I-—-
SN,

“ll' .I|{l||.11ill|i l!l.ll -|:|1' |':|_|||xr.I
at the ]h'l'r:ill of her successes was
fantastic. The Emperor Don Pedro
of of het

admirers. "'|||' made four tours in

Brazil was one roval
J"'!llf]] |L|||E ]ti-r [i"' L L ]I 1]'1:1' wWias
100,000 francs, a house and a car-
riage. At her farewell appearance,
the Brazilian Emperor ordered the
road from her house to the theater
1 Hiu de _I.Hll'i:h: to he covered
with flowers, so that her carriage
T |‘|'|[1'1! |i.lt‘l.|||:|". upon a Lreid 1|f

roses,

] 1'IIIIII.'I|'|FH|1 Ary re

s o
be believed, her singing exercised

are

a hypnotic infloence. Strong men
Were with uncontrollable
emotion at the sound of her voice.

"'I'in’i'i{

A Portuguese colonel, a giant with
& black beard, famed for his sang
froid in combat, collapsed at her

| concert in Lishon,

“-n-!llu' Stoltz was a greal power
at the Paris Opera in the middle
of the nineteenth century. It was
said that she did not let another
prima donna sing any of her fa-
vorite roles. The situation reac el
the dimensions of g public scandal,
and she was compelled 1

0 resiggn

from the Opera as a resy
}r!lllr"‘[l d againsl the imsiy
in a letter to th pre

siderable polemical capaci

ambition to be known as g w
as well as an
ladicrous
lished, a= Princcsse de Lesi
a volume entitled “Constitul i
all Civilizged Countries.” The

Was 1n reality wrilten for her |

wiell-known authority og

T icdentally

F. Meritis (Felix Mendelssohn).
Not only did Schumann use the
name of the Society of David as a
title in his music, but he intro-
duced its imaginary members into
his reviews, which were often in
the form of a colloquy. In this
persistence of an adolescent faney
lies the key to the entire character
of Schumann. the most personal
composer of the romantic era.

Az a of twenty-two,
Schumann wrote about himself in

vouth

the third person singular: “With.
ot attempling o draw limits to

!Il]1|'|:|1| ljl'l‘.t“ll"-'-. I 1-'”"|I|IE ot

¥ place Schumann among «quite or-
revealed 1 ﬂi:mr:, ||1-n!ﬂ|'_ His |Jr'T--|-I|..|i [H‘I'II'-
inrities set him apart from the
crowd, His temperament is mel-
ancholy. His sense of artistic im
agination resides in his sentiment

artist reacl
climax when she |
I rather than in contemplation, and
he iz, therefore. more subjective
than objective in hi= judgment and
in his work., Hiz imagination is
vivid, but it is not gpontancons and

=y slems n-quin*- an external stimulus. He

Rosine Stolte outlived ber g lacks HI'”ilL‘. for the stresses of
She died at the age of eight life are alien to him and he prefers
in 193, During her last vear the world of silent fantasy. He
life, she frequently spoke of lives a pure and holy life; he has

HFI.Ii lisils Il'-.lll-‘ll|"1':| !| Al sdw

]-r:||1

her death mne

foumd

frw

her to her bhnal resting §

Ly

loved nobly, divinely. He also
knows that he is liked by women

The earth iz to him not 8 garden of

Nicr

for herself in
She was buried in P p!-';l-l:ll- but a sacred [I'Illjlll‘ of
| nature. He is
religion. He loves mankind and is
not afraid of fate.”

vivors of her em religions  without

Paris Opera Sociely assig

sum of money for the preservat . @

of the grave of Rosine S Dl. RING  the ;‘.:nil!rn age of

prerpetuity Opera, the greatest ambilion
: of every operatic soprano was to

N THE JACOB RESTAURAN
in III|'.f|,_". i

No. 4,

be called prima donne assolute—
ahsolute first lady. Such an abso-
lute prima donna was Etelka Gers-

Fletschergass

{ =

there §s maintained o ter, When she was to sing Suzanna

in Mozart’s “Marriage of Figaro”

corner, marked 1878, she | il

™ : g, O L 2 a8 she became il
plaque: “In this corner sat Rob 1 U”hl.'l-‘“ I i3k ahe. became: L,
any of Davids and Marie Roze was called in to re.

Schumann in comj
biindler every night from 1

1840."

The

members

the

ever formed,
Schumann’s

members

Il

place her; Minnie Hauk, the
American star, was to ging the
Davidshiindler rile of the page. Cherubino, There
i the Society of David were two dressing rooms, on the
right and on the left ends: of the

stage, alike in every respect, ex

n cept that the one on the right had
iinagination . L
been the room usually occupied

were  appoinien
L - I:I - by the absolute prima donna.
nownst to themselves, =0 E riakeks ;
1 led o i I - I Gerster., lII1I:I||'|I1' “.'Iuk |.||': |||1,-|| f1]
il il ey o form Lhe Do

sotith
hi=
TN

IR

friends. |
Maestro Raro and Clara to !

Two

diary.

Eusehins.” Flo
bius are,

tilwe=

Among

diaryv: “From now

nesw

make a bid for this room, and sent
her maid at 3 o'clock in the afier-
nodn on I1|t' 1!.|I. uf I!Il:' l,lr'lfllrllld

nincleen, and

of

to mive more b L R
e ance to place her dresses in it. At
_|!;.||1.._|.||_|'.. naEs

hal u 1 4 o'clock Marie Roze sent her maid
£hall changr

on the same mission. Ignoring the
rival occupant’s priority the re.
spurceful maid removed Minnie
Hauk’s things to the dressing room
on the other side, and established
occupation of the room on behalf
of Marie Roze.

persons will o
They

of con
f Schumann's own DEIRE

other members thers
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At 5:30 Minnie
Hauk arrived in the theater. Find-
ing that her dresses were removed
from the of the absolute
prima donna, he replaced them,

s
an agent of

Fim

and put Marie Roze's dresses in |

the other room. To make this ar-
r;||:|::|-r||:'||t ﬁll.l!. l|Ir' l|I.I.l| ”II.' (i
padlocked. At 6:00 Maric Hoze
arrived for the performance. Un-
tir"l"rr!"fl |'l1| r}“' I':“lil"".kn "}“. i I‘l]l.t‘lE
a locksmith, opened the door, re-
moved Minnie Hauk's dresses once
more, and took personal possession
of the disputed room, At 6:50,
Minnie Hauk arrived. Furious that
she was n||1hi|'||'1h. she Il.'[l_?l"-l'd o
appear on the stage and returned
to her hotel. Tt took a lot of di-
plomacy on the part of the man-
agement, coupled with threats of
legal action. to persuade Minnie
Hauk to sing. The feud finally
subsided when Etelka Gerster re-
covered, Her claim to the room

was not disputed by ecither Marie

Roze or Minnie Hauk.

An Interesting autobiographi- |

sketch found
Schumann’s papers, and published
for the first time in 1942: “Strong
inclination imusic  from
the earliest years. A kindly teacher

+ HE] ir
cal wil ATNONE

towards

whose own playing was  only
mediocre. 1 had no  lessons in
composition until my twentieth

year. Bul started 1o wrile early.
Also attempted poetry. In 1830,
I played daily, six to
geven hours. Weakness in the right

hand. That period coincided with
the first appearance of Chopin as
a composer: this revelation stirred
me deeply. In 1831, 1 finally began
taking regular lessons in composi-
tion with Heinrich Dorn. a most
acute-minded and clever
At that time my first works ap-

peared in print: but they were too

!"‘r‘l-'ll.

trifling and too rhapsodic to make
Only the Toceata
and Intermezzi Op. 4 might be rec-

anv fuss about

ognized as an earnest endeavor. In

those vears | also wrole a syme-
phony, a juvenile work performed
in ?'H'Fuil'r'irl‘r"_' [t nol |l1i|l|i=ill'l|.
It was 1'1-I|I,r|l:'|1' up Lo the last

| had

great facility in plaving at sight,

movement. Already as a hoy

but of course without |--~rf|-- i OF

i;li,'ri-'-hlll_“

Rabelais has a line in his Les
Propos des Buveurs: “Chantons,

buvons, un molet  entonnonz”
{Let's sing, let’s drink, let’s intone
a motet), This is one of the earli-
est uses of the word Motet in gen-
eral literature; the etymological
with “mot"™

spems lo be indicated by context,

connection (word)

*“The Baldwin is um-*qu:’ed in Concerto
works with orchestra or in recital”
CHARLES MUNCH

To the truly great artist, his piono is os personal os his signature...
and is chosen for its superlative interpretation of his touch.

The world's most renowned pionists choose Boldwin not alone for the
Beautiful Baldwin Tone but for the integrity of craftimonship

that makes each Baldwin piono o masterpiece, This is the genius

of Boldwin: to the arfist, o Baldwin Concert Grond is always

his piono, “onswering"” with the some clear,

vibrant voice whenever his fingers

touch its keyboard into life.

At home, oz on the concert sfoge,
that Beoutiful Baldwin Tone s @
conslant joy ond source of pride.
For perfection in performance is the
maost polent invitation lo explorations
inte music. For pure delight in both
the beouty and musical perfection

of your piono, choose Boldwin.

THE BALDWIN PIANO COMPANY
Dept. E<124, Cincinnati 2, Ohio

Baldwin

OSONIC SPINET FIANDS
BALD'W M AMD DRGA-SOMIC EL

BUILDE OF BALDS GRAMD FIAMNOS & Al

HAMILTON VERTICAL PIA . JOMNIC CRGAMNS
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You can depeud on

the accuracy of

by SETH THOMAS

Gioon mvrine samirs are vital to
fine musicanship . . . accomplished
dancing. That's why trachers and stu-
dents concentrate early on developing
this important technigque. That's why
s many of them turn to Metronome
de Maelzel by Seth Thomas®. . . the
company whose name lias meant pre-
cision in tiwe for 141 vears,

This durable instrument is famous
for its exact and dependable measur-
ing of time—andibly and visibly =hy
distinet tick and Mu“l..illng Ilenr]u-.-

SRy, UL A, Pal 1.

& A collection of m

& Answers the young
3 ﬁ piono pieces in pop

| e =P

Kahn
MODERN TE
(A Piano
est on
ﬁe'.:;hi.ch the pigno pedd
b influence in ultimate pi

horou
mples and truly the
?hcppeduln gnd thus impr

i

METRONOME de Maelzel

& rlw \
cll'_b homas L_]m]

Witmﬁlc TECHERS and _

» SPICE ¢
VARIETY a0 ot
ndern mu

sters demand for
ular S

west
:iafhe Madern Idiem!

MODERN MELODIES
for Popular Piano

All-time favorite songs
ranged for the
gimplified arruﬂgzn:lznh - -
ther — Sweet Lorraine = Al
Moanglow — an
. ern rhythms ;
h‘l" Mﬂr\'lﬂ with drills, analysis,

itive study ©
d most d-:hncl]alll is developed O

ano technigue.

gh study
ove complete pe

Ium. Tt is easily adijustable for tempaos
from 40 to 208 beats a minute.

Enclosed in a handsome hardwood
case, its sturdy kevwound mechanizm
iz built by the skilledd hands of master
crafismen. Painstakineg  attentlon is
givien o every detail of constriction
to assure vou unparalleled quality—
to make Seth Thowmas Metronome the
finest you can buy,

Ask vour music dealer, department
or jewelry store to show you this fine

metrmome. Only $13.50°,

tHrimil — Price subjees to shange
Thomasion, Conn.

ALL Music Loverst

ox PIANO

feder
: the young piamist.
sic tor fun ‘:rn music’ with
i 5win 5
tyles, boogie g o $1.00

Iu no Book

Playing
especially ar-
early inl ermediate pianist.

d others illustrating
and idioms.

CHNIOUE OF THE I'EIIAI'.
pedal Study) by K. U. 5¢

f Pedal Technique
¢ o descisive
Detailed ex- S
of how and when to USS SR
rformance.

Price $1.00

= Div, of Genaral Time Corp.

Music Lever’s

BOOKSHELF

By

DALE ANDERSON

| The Music of Ralph Vaughan Wil-  many times. He then arrange]
have a trio of blind musicians (1,
mandolins and a guitar) cone 1,
{ Washingg,
Irvimg) at 10 P.M. They slave
until four AM. It was an gnl.
gettable musical orgy, .

lima by Frank Howes

Mr. Howes stales in his= |lf1.'fiﬂ'l'.'
te this important book, It is
neither biographical, nor critical,
but is wholly expository.” Many
||iug|;||r||i1'- of CUITTpOSErs deal w ith
the intimate private lives of the
Culi e 11'“ “I”l' lr'f IIIHI
which performers, conductors and
| record fans desire to know,

While Vaughan Williams® is
distinetly British, his long musical
continental,

| training was partly

| Born at Down Ampuney in (lovia-
cestershire, England, in 1872, the
gon of a clergyman, his general
done  at

educational was

work
Charterhousge School in London
( 18687-90), He then went [or two
years Lo the “H_\lll College of Mu-
sic in London, returning to Cam-
bridge for another year o secure
the degree of B. Mus. After much
experience as a choral conductor
and as an organi=t in London, he
wenl for a time to the Akademie
der Kiinste in Berlin ( 1896), where
he studied under Max Bruch. Later
he studied under Maurice Ravel in
Paris. Yaughan Williams was then
three vears older than Ravel, but
[ he recognized the brilliant orches-
tral technic of the younger com-
In 1901, llFl.l.‘r
| intensive training in music, he rec-
i ceived the degree of D, Mus, at
| Cambridge.

POSET. EiX  vears

[ With thi= solid preparation he
joined the Folk-Song Society in
1904 and explored the beauty of
the songe of Norfolk as did Cecil

. Sharp in those of Somerset,®®

_ One might say that sinee the be-
ginning of musical compaosition,
composers have felt free to adapt
the humble folk tunes of other davs
to their work, Once at Granada.
Manuel da Falla told vour re Iewer
that he had emploved the irresisti.
ble folk melodies of Andalusia

*In  most
Williams' name
| rather than “W ™
| becauss there are

referenes lmnk =

Ajrprars

Vaughan
under “V™
Possibly this may be
1 SO Many musicians iE
Welsh extraction rather than 1"r|;_'h-1|.I

"'f’llmin:_- the frst World War ¥
{ Williams served az 5 private
| British Army in  Mas cilonia

| France, where he rose

aughan
in the
and in
to officer’s rank.

T I S T ¢

the writer's hotel

Vaughan

Williams,

howessr

soon began to evolve his own orjs

nal, musical melodies. ln 1997 1,
brought out his own “Toward i
Unknown Region,”™ and i 19
his “The Sea Symphony,” both

the=e  magnihcent
with settings ol

Whitman.

choral
loxts by Wal

works

Ihe English people soon disco

l'ri"li

that these weré works of

great and real new master. Th
news of Vaughan Williams' di

tinctive

genius, and understand

ing of the human needs of the
greal public spread throughout the
world. The richness of his min
and the perfection of his technigo

in rnmpuﬂtir-n was

universaih

recognized until many critics have
come o helieve that he is the great

esl of modern RBritish composen

”b"- II-|1:..' list osf « --1|||h--'il1:u||- rans

from six symphonies, ranked witl

t!li‘ ]'n--.| I|H|-rli'r|| hulki_ bir & |..r.'
number of choral works of distim

tive intere=t. | Have vou heard his
“Five Tudor Song=?" [1 is a stimo
lating experience, ) He ha= writter
music for the sfage mcluding tw

operas (one comic ), many sriking

songs, and also quile a list of mes

cal settings for moving pictures
|'-r.'|r1|»'. ”u'n r'-I W fuh'-t |ii-l {sae
thicse works with a keen analvtical
pen and ready readability.
) xford f'rrh erily PFN\

£h ¥

A Realistic Approach 1o Piano Plar
ing by ferorge Woodhonse

The late George Woodhouse o

]-'”HJ”". one of the disting

yisfed

British |lupi|- amnd exponents of
Tllr‘lnlun- Leschetizky, has [or

vears been held in high regarr

his work in the field of piano plas
img m London. His recent death

came as a blow

il"q'h!l iil”n'u (]

to many Amer

Mr. Woodhouse was gifted wit

a very graphic way of expressing

his iiFw.._ LTI prana |1I.r_-"I FrELATICT

and piano teaching

ETU D]}
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makes all of his ideas very lucid
and easily grasped. Sueh a book
i= often as guru] as a score of
lessons,

{ugener, Lid. Price $§1.25

Music of the Ancient Near East by
Claire €. J. Polin

Dr, Froelich Rainey, of the Uni-
versity of Pennsylvania, in his in-
I_j'm:ll_l_l:'[i_uu Liw l:hliTl‘ |.nﬁr|.-'- nila-
ble book on “Music of the Ancient
Near East,” writes:

“Claire Polin, in thi= book on
the antiquity of music instruments,
makez a strong claim for the origin
of some of our most familiar in-
strument= in the ancient Semitic
world of the Near East. | suppose
that us, remembering
Homer and the Greck
think of the harp and the flute as
characteristically Greek  in  the
heroic epoch of the late Bronze

\ge, But, for those who have seen
the famed collection o lreasures

most  of
singers,

[rom the ru}'lll tombs at Ur of the
Chaldees, Liniversity
Museum and in the British Mu-

now in the
seum., there can be no doubt that
these instruments, in sophisticated
forms, were already a part ol
everyday life at the very dawn of
civilized living nearly fifteen hun-
dred years before the fall of Trov.”

The next time the reader = in
Philadelphia, it will pay him to
visit the Pennsyl-
vania, if only to view the famous
harp dating from 2500 B.C., which
was supposed to belong to Cueen
Shubad. who closed her eves over
[orty-four centuries ago. The head
of the harp i= shaped like a
bearded cow, probably o European

University of

bison or aurodchs.

The author follows his introdue-
tion with chaplers upon Mesopa-
tamia (the genesis of Semitic cul-
ture), Egypt, Palestine. Arabia,
\ssyria, Abyssinia. While the
chief u]r;wn| of the book is to the
archeologist, there is much of cul.
tural value which will interest the
average reader.
Vantage Press, [ne. £9.00

Evropean Composers Today Com-
piled and Edited by David Eiween

This biographical dictionary of
European composers living in Eu-
rope or passed on, who have eom.
pozed works since 17940, has been
excellently
writer. It also includes many Eu-

done by a competent
ropean-horn composers who have
in later vears made their home
permanently in the U. 5. A, The
work supplements in many ways
previous musical autobiographical
dictinnaries with more recently un-
covered facts, Many of the com-

ETUDE—DECEMBER 1954

posers listed who have now passed
on are looked upon as immor-
tals: Charpentier, Debussy, Dukas,
Fauré, d'Indy, Ravel, Saint-Saéns,
R. Strauss, Mascagni, Montemezzi,

Puccini, Respighi, Sinding, Glazu- i
nov, Prokofiell, Scriabin, Albéniz, |

Cranados. How many of the others
will survive the test of time and
be looked upon as masters in 2004
s .'|||3h|-1]3.':~ guess, Just what will

happen to the *ist” composers is

also conjectural. The arcucilists |

{Sati). the atonalists (Berg and
Webern ). the neomysticists | Mes-
sinen ). the synthesist= { Poat), the
tritomists { Poat). the twelvelonists
Bergi—all have

{Webern  and

tlr;,“:l‘il"ll tl]q"r]l.“-f"l\.l'l- 'I\lllt |||'1in-|t|l'
|

theories. Certainly the impression-
stz with Debussy and Ravel seem
to be already on the permanent
list. Mahler, Mr.

tlasses as an honorary member of

whiom

the neo-haroque school, secms 1o

i!ll.'ﬂ'il[ an lifi-;:rHIH"- I.|--.- iHII] |-l:"'“i

Fwen |

as l]u- :“-_-.j- ]'1""" In., l.-.||.i|1- Wi ]Inc-il:r |

e

Puceini,

of Sibelius,
bussy, Enesco, Alhéniz,
Saint-Sains, Rachmaninoff. Faurd,
Vaughan-Williams, Respighi. Mil-
haud and Honneger, as well as the
romantic

more and more

group of classical anil
CONPOSETS from Scarlatti 1o Mac-

Dawell.

The H. W, Wilson Co. S4.00
Nineteenth Century  Piano  Musie
by Kathleen Dale
This excellent critical search-

light into the hest known piano
|'||||g|r|L=i1i|||1~ ol the last century
cannot fail to be a verv valuable

help to the music teacher and the |

advanced student. The book is a
well-balanced. sound, 1'lluil=;'irlﬂ
discussion of the things that are
really Your
recommends this work very enthu-
siastically, The work is very highly

1"-'-1‘!I'.I.I|. reviewer

endorsed by the eminent English
'||i.'|.|:|i-|_ Dame Myra Hess, It wall
prove a very practical studio aid
1o hath students and teachers,

Attention of the Oxford Univer- |

gity Press, famed for its eareful
editing, should be called to the
Homerie nod. on page 43, relating
to Weber's Opus 1 which states.
“This Opuscule wrilten in 1894,
Weber's only piano compaosition in
the ‘severe’ stvle . . . .7 Weber
died in 1826, Another phrase, “A
most uselul gaide 1o anyvone want-
ing to enlarge their musical ex-
perience,” might have been more
grammatically expressed “to any-
one secking a larger musical ex-
perience.” Funny how fly specks
always stand out.

Oxford University Press

THE END

$3.40

q/’/zgre ‘@euple "Buy
Alurlitzer “Piancs
CThan Theoe of
Any Other Name

IH E musical excellence of a Wurlitzer Piano is the
perfect foundation on which to develop the most de-

girable aspects of a child’s personality.

Full, glorious tone. . . evenly balanced touch. ..
and many other Wurlitzer features of genuine merit
provide the youngster with the satisfaction and in-

spiration necessary for rapid progress.

WUuRLIIZER PiaANOS

The Rudolph Wurlitzer Company, DeKalb, lllinois
..--['{-.i..iiI.....I"-'-r‘ilﬂli‘i.-"""""""‘""“l'l‘l"'l‘

The Rudolph Wurlitzer Company, Dept. E-10, DeKalb, lllinois:

Please send me your full color literature and the nome of your
nearest authorized Wurlitzer dealer.

D Teacher '::I' Parent G Student
B R e e e
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il U

15 A MATTER it ol
of pipEsV

- HEAR MORE Wi £SPEY -

- maximum sensitivity obtained by tuned
RF stages, buill-in antennas, anti-hum’
conlrol, pre-amp fube for. magnetic
cartridges, 23 db bass and trebls

SENSITIVITY: 3 microvolls, AM; 5
._'Fﬂﬁﬂﬁ_ﬁﬁu
POWER OUTPUT: 12 watts with %%
total  harmonic  distorfion.  AUDID
RESPONSE: Flat within % db from 20
to 20000 cycles Hear quality sound
‘reproduction in a one-chassis job. I

$149.50

Model 700 . 14 TUBE
AM-FM TUNER

Similar characteristics to tuner portion

of Model 710 Receiver. Operates with

Model 500 or any standarg ampiifier.

gl $119.50

© Model 501 8 TUBE
: AMPLIFIER
Williamsan-type 24 walt; RANGE: 20 1o
20000 cycles—distortion less  than
Y% Operates with Model 700 or any

w funer,
e $79.95

e
e B e

LISTEN TO ESPEY HI-FI!
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WORLD OF MUSIC

(Continued from Page 3)

Marian Anderson, Philadelphia-
born, world-famons Negro contralto, has
aceepted a contract with the Metro-
politan Opera Association to sing I:h_e_
rile of Ulrica in Verdi’s “Masked Ball
during the current season in New Yurk
City. This will mark Miss Anderson’s
début with the *Met™ as well a= her
first appearsnce on any operatic stage.
The opera will be conducted by Dimitri
Mitropoulos, al=o making his first ap-
pearance with the Metropolitan Opera.

The Symphony of the Air, con-
ducted by Charles Munch, and the
Schola Cantormm, directed by Hugh
Ross, provided the muosical program for
the United Mations n;}' rcelebration on
October 24, marking the ninth annoal
observation of U, N. Day. The Sym-
phony of the Air, made up of members
of the former NBC Svmphony Orches-
tra, also presented itz first furmal con-
cert on October 27, in Carnegie Hall
Thizs event was unigone in that the or-
chestra [llaﬂ'd witheuit & conductor in
keeping with a decision by the members

| ot to invite any permanent conductor
| during the lifetime of their former con-

ductor, Maestro To=canini.

The NBC Television Opern The-
atre opened its gixth consecutive season
on October 31, with a performance of
Mozart’s comedy, “The Abduction from
the Seraglio.” The program was pre-

| sented in color, and was seen alse in

black and white on standard =e1=, The
repertoire for this season includes alsn
Puccini's “Sister Angelica,” on Decem.
ber 5. the perennial Christmas  hit,
“Amahl and the Night Visitors,” by
Menotti on  December 19, Puccini's

| “Tosea™ in January, Richard Strauss'
i"'.\.riadnl.'" in February, and the world

premicre of Luokas Foss® new opera,
tentatively called “Griffelkin.” in Mareh,

The Philadelphia Ovehestra, in

| October, took part for the elevemth con-

secutive year in the Worcester ( Mass.)
Music Festival, being presented in five
:-}'UJ.IIEII.II:IJ'I.' concerts during the week-
long event. The Worcester Festival
Chorus directed by Dr. T. Charles Lee,
combined with the srchestra in four con-
certs, Soloists included Lillian Miszka-
vich, contralto; Carroll Glenn, violinist:
Eugene List. pianict; William Warfield,
l‘aﬁtﬂl‘ll': B!lm'!‘l-_— 1‘1‘11'||||||1, T ER ==
praneg; and Alexander Brailowsky.

Ernest Bloch®s Concerto Grossn No.
2 jor String Orchestra was given its
first Baltimore perlormance carly in
October at the first Candlelight Con-
cert at the Peabody Conservatory of
Music, with Reginald Stewart conduct-
ing The Little Orchestra. Assisting art-
ists on the program were Mitchell Mil-
Ier and the Kroll Quartet,

The Linle Orchestra Society { New
York), conducted by Thomas Scherman,
is including six new works, among them
an opera, in ils cighth season of sub-
scription concerts which began on Oeto-
ber 25. The opera is “Archy and Mehi-
tabel,” written by twe young Americans,
Joe Darion and George Kleinsinger. The

other works are a

Herreck,” by J?_u
vertimento for Winds, -
“Concerio for Oboe and Bassoon,
“Cancerto a tre for : ;
trombone,” by Music Conference, 332 S M
Boulevard, Chicage 4. linais

_\L-_-yrnrh'l-:lli “Di-

1 provide ils community, The bugl,
gl
by Paul Csonka;
Clarinet, trompet H.IHI. e
Rolsert Starer; and “Short Piece for

hesten ™ by Julia Perry. ‘
Orchestra,™ by Ju o ik

“Organizing a Community Ilnn_d“
i the name of a highly informative,
ilustrated - bookler prepared {or free
distribution by the American
Conference. Citing 4-\u|u;=lu--_ -~1_-ur|r-4-
ful communily music organizations and

has been appointed 1o the 4oy
the Royal Conservatory of Musi, 7

and the Roval Couservatory,

cantata “Robert nur]iniﬂlﬁ_ step by step the Prunidye,
organization, the booklet exply,
» hy Hobert Na- benefits and pleasures & civic by T

available on request from the Ay,

and leader of the }'Hklhinl Ouxri

Music onto, Cansda. Mr. Tembanks wil] &0
his time between the Paganis; O

COMPETITIONS {For details, write to sponsor [fsted )

s Composition Contest for an anthem for mixed voices. Sponsored by
the First Methodist Church of Hollywood, California. For Detsils
write Dr. Norman Soreng Wright, Organist-director, First Methodia
Chureh of Hollywood, 6817 Franklin Avenue Hollywood, Califorais

s 1955 Ascension Day Festival Service Annual competition for o
anthem for mixed voices, Award of $100 and publication by H. W
Giray Co. f:|--~i1r|_f date February 15, 1955, Details from Secretsr
Anthem Contest, 12 West 11th Street, New York 11, N. Y.

¢ Conlest to secure in one individual the perfect composite 1alents
qualify [or the rile of Carmen, Candidates must excell in acting, sing.
ing and dancing. No closing date announced. Details from The lnter.
national Music News Syndicate, 30 N. LaSalle Street, Chicago 2

[linois.

®* Composition contest, Award of $100 lor a lour-part seiting o
mixed voices of a Mas=, without ereed, in English. Sponsored by 5t
Mark™s Episcopal Church, Philadelphia. Closing date December 31,
1954. Details from Wesley A. Day, 1625 Locust Si., Philadelphia 3, P

* Composition contest. The American Legion Marching Song Contest.
Cash award of £500. Closing date December 1, 1954, Details from
American Legion Marching Song Contest Commities, Paul B Ma
thews, 700 North Pennsylvania St., Indianapolis 6, Ind

® Friend= of Harvey Gaul, Inc., Eighth Anoual Composition Contest
An award of 300 for a violin solo with nianag g..:tmnp.n':mru!. A
$100 award for a composition for four harps. Closing date [ecem-
ber 1, 1954, Details from Mrs. David V. Murdoch, Chairman, 5914
Wellesley Avenue, Pittsburgh 6, Pa.

® Northern California Harpists' Association Annual composition con-
tesl. Two awards of 8150 each for composition for harp =ole or harp
with one or more instruments or voices. Closing date Jappary 15
1955, Details from Yvonne La Mothe, 687 Grizzly Peak Bivd. Berk
eley B, California.

-1 Lorenz |‘k1h|i‘||1'l|g ‘-:"'Irii'-ilﬁl. i'hlllllunitiun contest. Pripges will be
given for 25 anthems and 15 organ voluntaries submiited betwern
.him:.l u!uf_lhw_t-mlwr 1, 1954. Details from Editorial Department,
501 East Third Street, Dayton 1. Ohio.

®* Queen Elizabeth of Belgivm International Musical Competition.
1955 session for violin. Deadline for filing entries January 31 1955,
DL'T_ilil-" from Queen Elizabeth of Belgium International Musical Com
petition, Palais des Beaux-Arts, 11 rue Baren Horta, Brussels, Belgiom.

® American Guild of Organists Prige Anthem Contest. $§150.00
r-i!t:rwl ]:_'l_-' The H. W. Gray Company, Inc., for the best anthem for
mixed voices. Deadline, January 1, 1955, Details from The H. W.
Gray Company, Inc., New York 17, New York.

; Musical Fund Society of Philadelphia International Compasition
.-||11I.r-!. $1000 award for a choral work for mived voices and orchestra
Closing date December 31, 1954. Details from Dr. F. William Sender
man, Chairman, 1025 Walnut Street, Philadelphia 7, Pa.

L rﬂr“'d‘:“"'t Musie, Ine. Studem composers Radio Awards. Total
prizes, §7.500 (first prize, 52000}, f',lni.i";_- date, Dec. 31, 1954, De

tails from Russell San; sy - : L M,
New York 19, New “*:'::_-L‘"k direcior. 580 Fith Avenne. Filth Floor,
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The World's Most
Holy Bour

Fling wide the gates of {‘.Iuialrnldum'!'
The glorious Christmas feast is here!
Come, all yve rich and poor alike,
And join this day of love and cheer!

The bells that in the church towers ring,
The altar light= that shine,

The carals little children sing,
Before the or che Divine,

The wondrow e o T Christmas greens,
The lovine gifts of friends,

That's what the Christmas spirit means
This jov thal never ends.

Christmas brings such priceless gifts,
OF hope and love and power,

They make this precious day again
The world’s most Holy hour.

The Carpenter of Nazareth
Brought to us years ago,

The only hope of world-wide peace
For peaples here below,

Az those who learn to give and give,
And hanish hate from life,

And seek the Master's way to live
Through conguering all strife,

Find in this glorious day of grace,
Nt fear, but hope and love,

Lighted by the Christ Child’s smile
Rellected from above,

S0 hang your Christmas garlands high!
Your holly, mistletoe and pine!

Light all the candles on the tree,
For this is Christmas, yours and mine!

—James Francis Cooke
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One of the most popular

of the younger singers
of the present day

comes up with ideas that

may well constitute . . .

A Challenge

to America

from an interview with
Donald Dickson

as told to Rose Heylbut

{ Danald Dickson, beloved Americen b«r.rrl:-
tone, whose appearances with the .'hl'l"frtl.l:!ﬂfl-
tan Opera, the La Scale, Seon Francisco,
Chicago, and Philadelphia operas, _I'u,[fl'."ll:i‘
with countless performances as recitalist in
radio, on television, and as soloist 14':‘!‘_-‘: the
leading symphany orchestras .hr:r-q-lri'fh_zﬁwrﬁ
millions, speaks af American music from
novel point of view—Ed. Note)

T' HE MOST SERIOUS problem, perhaps,
confronting American musicians to-day
has nothing to do with musical techniques.
Rather, it is the problem of being accepted
into American life, not as an alien group
purveying “culture,” but as an integral
and necessary elemenl, In other words,
for all our advancement in art, the Amer-
ican artist still needs to feel himsell as
inu_ngmlﬂl a part of our national living as
the baseball player or the movie star,

This need made itself startlingly clear
to me during UNESCO conferences in New
York a few years ago. Here was an inter-
national forum for the discussion of world
trends in education and art, [ was some-
what dismayed when my friend HRichard
McKeon, Professor of Philosophy at the
University of Chicago and a delegate to
the conference, told me that United States
participation was confined to edocational
represenlatives, without one from the ranks
of creative or interpretative artists, What-
ever the thought behind this situation,
the incscapable conclusion is that we do
not consider our artists sufficiently neces-
sary to our life to include them in discus-
sions on education—not even in discussions
touching their own field of work.

Professor McKeon invited me to go
along to the conference, guite unofficially
of course, and 1 was further startled to
note that the artist-delegates from abroad
(composers, performers, arlists) could ex-
change views with only those of their
American colleagues as were also engaged
in teaching. William Schumann, for in-
slance, was present as the head of the
Juilliard Institute; as an educator he was
welcomed—as a composer he had no status,

The foreign delegates probably went
home convinced that art has no vital part
in American life. It may show itseli spo.
radically in the form of occasional com-
posers or inlerpreters who happen to
please and through that chance gain stature.
But the arts themselves, and for themselves,
simply aren’t important enough to count.
It i= regrettable that mature foreigners
should carry away such impressions of our
artistic conditions. It is far more regret-
table that the conditions themselves exist
here at home.

Why do they? How is i possible that
we go on thinking in terms of progress yet
at the =ame time rooting from our lives
the ll.llhﬁrii}' of art? 1 confess | don"t
know the answer—although I have a sus.
picion of what it may be. Neither am 1
able to offer a glib  solution. ﬁﬁH, the

e R O R SR

situation exists and by talking it out, |
hope that other minds may become suff.
Ciﬂ'“tf}' in“unll'q] i'}‘_. this curious pamdu:
to do something about it

After the ju][ | gol at the UNESCO meel.
ings, T began to give closer altention 1o
little phenomena of everyday living and
thinking; and oul of them grows my sus-
picion that perhaps something has gone
wrong with the American way of life. How
often one hears that expression! Have yoy
ever asked an average citizen to defipe it?
1 have—often, And the answer, 1 find, in-
volves “freedom.” “rights,” and the pis-
session of security and material comforts,
Our progress, I’'ve been told, consists ip
higher wages than are found elsewhere,
more leisure, more schools and hooks,
more radios, TV sets, refrigerators, and
automobiles. I'm ashamed to say that ['ve
never heard a word about the American
way of life in connection with the life of
the mind or the spirit

In the years since 1943 (war years, it
is true), we have had a kind of retro
gression in our musical life. This does
not mean that we have no good music, or
that many individuals are not interested
in it. I'm talking about the hold of good
music on the people in general, in their
daily lives. In 1943, for example, it was
I.H.I'h‘.!iEIII.' to sing Schumann, |tl_--'|-|riF|1i,h Mous-
sourgsky, on definitely popular radio pro-
grams—and artists  like John Charles
Thomas, Robert Weede, and Nelson Eddy
had regular programs of their own, These
things entered inta the life of the people
in a way that doesn't seem to exist to-day.

The change may be due partly to com-
mercial reasons but even maore, 1 think. to
our paradoxical habits of thought. At the
same time that we speak proudly of our
superior educational facilities, we still
clutch tightly to the “highbrow™ handicap,
which shows itselfl in a kind of shy fear
of anything above the comie-book stage of
intellectuality, The average man—even the
college graduate—will speak freely enoagh
of jarz or best-sellers; but he feels his
way before -i':l.l'i'llli“il'tg a love for Mozan
or Santayana, He's afraid of being thought
“highbrow.” The average Italian, or Bel-
gion, or Swede, absorbhs good music as
un-self-consciously as he does the air he
breathes, We, with our great facilities for
hl:.ﬂring music, make distinetions between
“longhair™ and “shorthair.” Certainly, we
don’t go 1o concerts as we go to ball games.
I come back to this comparison lo stress
the distinetion betwern making art avail
able, and incorporating it among our
needs for |i'|-illg.

But this, you say, roots in the foreign-
er's hrril.'l;:r of good music. | don't think
that quite covers the case. For that heri-
tage, at one Lme or other, had to be
h"i"'v“ ﬁhﬂl.'rt.' and = hhalw was casl as
a veneration of what j= beautiful and

good. So far (Continued on Page 62)
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Peter Hvich Tehaikovsks

by Norma Ryland Graves

The story of the famous B-flat minor Piano Coneerto,

based on incidents in the life of its noted composer, Peter llyich Tchaikovsky

A‘* MOSCOW'S deep-throated bells
sounded the noon hour ils winter sun
had almost completely disappeared, bring-
ing twilight early on this Christmas Eve,
874, Along snow-carpeted streets, city
traffic was muffled to holiday quictness.
Occasionally groups of young people, their
voices high above jingling troika bells,
skimmed lightly over new-fallen snow. Here
and there stolid-faced peasants shuffled aim-
lessly along, their fect wrapped in dirty
rags and papers.

Striding along Boulevard Rojdestvensky
was a slender young man, his head bent in
deep thought. As he turned into a side
street near the Moscow Conservatory of
Music, he abruptly halted to shift the
bulky manuseript carefully cradled under
one arm. Then, oblivious to the greetings
of passers:by, he again resumed his rapid
stride. In the years that Peter llyich Tchai-
kovsky had been professor of theory at
the Conservatory, he was recognized by
many although known to few,

Suddenly a troiks drew up a few paces
ahead of the rapidly moving wmusician.
“Petia! 1 say, Petia!™ A young man flung
himself out.

“Gregor Cielinsky!™ the greeting was
warmly returned, © | was just thinking. . ..

“Forget your thinking and join us to.
night for supper.”

“Thanks, Gregor, but as you see"—tap-
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ping the roll under his arm significantly
*1 have important business. My first piano
concerto, Rubinstein has agreed to hear it.”

“fAgreed,” Petia?” There was scorn in
the other's voice. “Why the condescension
on Ruohinstein’s part? You with your sym-
phonies, your operas. You are entirely too
modest. Peter llyieh.” Throwing out his
hands in mock exasperation, Cielinski
slepped back inlo the troika,

“Perhaps vou are right,” Tehaikovsky
answered =lowly, “But don’t forget 1 am
still somewhat of a beggar—dependent
upon my small salary and the little that
comes in from my compositions,”

Waving his friend on his way the mu-
sician turned in the opposite direction,
covering the remaining squares at a much
slower pace, Gregor's outspoken comment
had but intensifhied his own doubtzs, Was
Nicholas Rubinstein the best judge for
hi= concerto?

From its first conception the young com-
poser had felt strangelv attached to this
concerto—as il it were his first-horn
child. Unlike many of his other works,
he had found its writing dilicult. Now
that it was finished he needed a virtuoso's
opinion on its technical passages. Unques.
tivnably Nicholas Rubinstein was Moscow's
ranking pianist. Furthermore, his chief
would be deeply offended if it were not first
submitted to him. . . .

However for some months now, Rubin-
stein’s continued antagonism had made it
difficult to work. Still he must never forget
that Rubinstein had taken him under his
roof when he, Tehaikoveky, had [arrived
almost peoniless in Moscow nearly eight
VEATS BEO,

His father, Major-General Tchaikovsky,
had opposed his giving up his position
in the Ministry of Justice at 5. Pelersburg
to devote his life o muosic. One of his
teachers frankly declared that he possessed
little talent. He recalled the weary vears
since coming to Moscow, Now at 34, he
was still struggling. Were his father and
his teacher right? Was he wasting time
that might better be spent otherwise?

Beset by conflicling emotions he pauvsed
al the Conservatory door. Then hurrving
in he hung up his fur coat before enter-
ing a small practice room. He held his
benumbed fingers close to the oil lamp,
slowly rubbing them back into life.

“Is it you. Peter llyich?” Unceremoni.
ously the door burst open on a rumpled
mane of black hair—Rubinstein—closely
followed by a mwutual friend. Later the
three planned to atiend a party at the
home of a faculty member.

“So it's a plano concerto this time,
Petia ?” Rubinstein glanced hastily through

a few pages, Mipped others apart care-

lessly. “Um . . . (Continued on Page 56)
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Read what an authority

in his field

has to say regarding

Minimum Instrumental

Performance Requirements

For

Music Education Majors

by IRVING CHEYETTE

{Irving Cheyette, Professor of Music Edu-
cation, Syracuse University, is a Fulbright
Lecturer at the Tokyve University of Ares for
the current academic vear.—Ed. Note)

T IS to be assumed that the majority of

our graduates in muosic education will
enter teaching positions in schools where
they will be the music teacher, They will
be. responsible not only for the basic pro-
gram in vocal or general music, but also
for whatever instrumental organizations
are developed.

In addition, it is known that many
schools employ two music teachers, one in
vocal or general musie, and an instromental
teacher who will work only with the stu-
dents in the band and orchestra program.
However, in many =uch schools, the general
music teacher may be called upon to assist
in a growing instrumental program at the
elementary level, working with beginners
on string, wood-wind and percussion in-
struments.

Conversely, it is also true that the in-
strumental major may be called upon to
assist in the general music program, tak-
ing over cither general music classes in
the junior high school, or assisting in ele-
mentary mosic classes requiring some fa-
cility at the piano and a knowledge of
proper vocal usage.

If we accept the foregoing, it behooves
the teacher education institution to initiate
a program of preparation which will enable
the young teacher to handle such situations
adequately without starting children on
the road to musical performance and par-

ticipation with inaccurate information; in-
correct skill techniques often referred to as
“bad™ habits; poor tone quality; or poor
choice of materials resulting in lack of
musical growth and comprehension.

The Voice

Since all music education begins funda-
mentally with the one instrument possessed
by all. every student in music education
should be given a minimum of at least one
year of voice education, or two years of
class preparation diseovering for himself
the 'ruh‘r!lia] of his own voice and its
prriper u.-u:g{.‘. .

He should become acquainted with (a)
proper techniques of voice placement: (b}
vocalizes for proper des elopment of range;
enunciation and pronunciation commonly
referred to as diction: (¢) literature avail-
able for voice classes in schools: and (d)
a repertoire of materials suitable for grades
amd secondary schools,

The Piano

The piano is essential for the full real-
ization of the hart:lunir |rm'l~;g‘luumi of
music. It is the medium which enables the
musician to become acquainted with the
accompaniment for melodic music: or with
the contrapuntal devices gsed by com-
posers; or for the full harmonic treatment
of charal or instrumental compositions,

Therefore, all music education majors
should be able to demonstrate through per.
lormance the following skills:

a. Accompaniments (prepared) : Chosen
from Junior High Vocal Texts: Instrument.
al Solos with piano part about Grade 2.3

b, Sight Reading: Hymns or Bach Cher.
ales; Folk Songs with easy accompanying
lines=.

e. Scales and Arpeggios: Multiple oo
taves in keys through 4 sharps and 4 flats,
including the relative minors, quarter nole
equal to T2MM.

d. Improvisation: Such characteristic
rhythms as are found in the march, walz,
skip, hop, gallop, utilizing rhythms such
as are found in nursery rhymes or familiar
game SOMEs; selling nursery rh}'mm and
game songs o new melodies t'lnplu}'ing har-
monized accompaniment with the 1, IV and
V7 chords in accompanying patterns that
suit the rhythm and mood of the song.

e. Sight Harmonization: Ulilizing the
primary chords in simple but appropriate
rh!,ﬂ‘uuﬁ for melodies chosen from music
texts for the primary grades,

{. Transposition: Whole or half step in
either direction and providing a harmon-
ized accompaniment for either exvercises
or ﬁjl]'l],rll‘ sonlos for ”-ﬂﬂl, F or E-flat in-
struments, reading from the solo part and
trnrlﬁ|ul-i1|g to the concert key.

g. Play by ear in appropriate keys:
Star Spangled Banner, America, America
the Beauriful, and a group of selected com.
munily songs.

The Strings

There has been a woeful neglect of string

performers (during the past len years),
due largely to the demand for bands in
the schools as serviee organigations for
athletic and patriotic purposes; this in
spile of the fact that as consumers of mu-
sic, students in the schools are exposed via
radio, television and motion pictures Lo
orchestras rather than bands. We are not
preparing our students to know what to
listen for in orchestral music,
There is varying opinion as 1o the mini-
mum performance standard to be required
on the strings, but the violin is recognized
as the basic instrument to be studied in
mosl teacher education programs,

Suggested skills to be developed on the
violin and the other .-tringwi instruments
are:

a. Ability to bow properly rhythms
through the 16th notes,

b. Left hand facility through at least
four finger patterns in the first position,
taking the student through scales of C, G,
D A E F, B-ftat, E-flat, and A-flat and
their relative minors,

e. Facility in dynamic control either
through bowing (sul ponticello or sul
fasto ), near the |.ri.j}=r or near the finger-
board ; pressure coptrol of the bow with
the index finger.

ll._Elltrhfl'ilﬂl' of the li!'\l‘luirnlv'rlt of the
I""'il!"ll- and the fingering in at least five
positions,

e, I}l‘r{I]IITI.:IIIl"l' n‘i[}: rr;|q|;-|_;|||.]1. _1_:||-r|t
tone of a grade 11 solo in first position

f. ."'u.':;tminlum-r. (Continued on Page 62)
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Sounds like a hive of musie loving bees

Lillian Baldwin

and the Cleveland Story

What the city of Cleveland has

done for the musical development of its young

people may well serve as a model for other cities to follow

LTHOUGH the music education pro-
gram in Cleveland. Ohio, was and is
known as an excellently balanced one, the
emphasis in this story will be placed on the
listening phase, For listening is so pecubiar-
Iy persomal and so intangible that the de-
velopment of sincere, ntelligent and musi-
cal attitodes toward it constitutes one of
the major aims and obligations of a pro-
gram of musie education, And Cleveland
has for many years been meeting the chal-
lenge and building a link between young
people and music that has meant much to
the Cleveland Orchestra and 1o the integra-
tion of the musical life of the city and of
its suburban area.

The greatest ideas frequently emerge
from a desire to be of service to others.
In Cleveland until recently lived Adella
Prentis= Hughes. She knew what service
to others meant; she knew how music could

{Mr. Maynard is widely known in school
music educational fields, He is at present si-
pervisor of Music Education, Board of Public

Edurcation, R_J'lrrm'n_:'rrnn. Delmware.—Ed. Nate )
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It otk waang
buses to haul the

hunideeds of children

Sondra Blanca, planist, and Paul Lazare
wesenting a copy of the Musical Sound
looks recording of Hasdn's Toy Sy II'I]EIIIIII:\'
to school pupils in Hamburg, Germany.

by Clarke Maynard

serve the needs of young people. One sum-
mer day in 1918, Mrs, Hughes was atlend-
ing a meeting of Ohio Music Teachers in
Cincinnati. She heard voung Nikolai
Sokolofl present a program at the Zoo for
the orphans who were resident in homes.
The concert went well; the children were
intrigued and inspired. Mrs. Hughes was
moved and she, too, was inspired. She
decided then and there that a program of
public school music should contain more
than singing and that she was going o
see that such was the case in Cleveland.
She realized that such development was not
only important but would also lead to the
building of an instrumental program as
well. So Mrs. Hughes went home to- Cleve.
land and set to work,

She went to a friend. John Severance,
devoted to the cause of music and generous
with hi= large fortune, Mr. Sokoloff was
engaged for a one year survey of the mu.
sical situation in Cleveland; he was to look
over the condition of and potential for in.
strumental music in the schools: he was to
organize an orchestra of local musicians to
presenl concerts in the schools to stimulate
good listening and to build interest in the
study of instruments. Fifty local musicians

began to play for him and the Cleveland
Symphony Orchestra was born. For this
organization, founded primarily to help the
schools, became the greal pr:-.-t-nl-:l.'n
Cleveland Orchestra which serves not only
its home eity but is an important and dis-
tinguished contributor to the musical cul-
ture of the entire United States, Beauotiful
Severance Hall, gift of John Severance, is
now the home of the orchestra and head-
quarters of the educational work of the
Symphony directed by Lillian Baldwin.
Lillian Baldwin—a magic name in the
Cleveland Story! It was in 1929 thal she
came Lo the city schools to head the work
in music appreciation through listening.
And from then on. the Cleveland story
takes on new power and meaning. For Lil-
lian Baldwin has the gilt of words: they
flow; they are perfect for the mood 1o be
expressed or evoked; they are mnatural as
they describe, or thrilling as they build
the climax to a story. Furthermore, Lillian
Baldwin has the researcher’'s mind with
no dullness in it. All of her rescarch adds
charm and accuracy to the thrilling mu-
sical adventures through which she leads
her listening multitudes. For in the work
of Lillian (Continwed on Page 20)
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VER A PERIOD of approximately

thirty-three years, the rile played by
the society known as the American Acad.
emy of Teachers of Singing in the field of
vocal teaching has been an unostentatious
but vital one. Since its inception in 1922,
the functioning of the Academy has been
typical of an organization dedicated in a
quietly compelling manner to service in
the world of vocal art, with never ceas-
ing earnestness and effectiveness. Although
not an institulion with an aggressive policy
of power and publicity, the ethical and
professional influence of the Academy to-
day, as formerly, is reflected in musical,
educational and cultural eircles through-
out the country, and its widely disseminated
literature covering general and specific
phases of vocal information is in constant
and increasing demand among teachers,
singers, students and in the principal cen-
ters of music.

Its labors have been pointed always along
the lines of comprehensive, discriminative
and tolerant consideration and discussion
of the many complex and debatable sub-
jects abounding within the sphere of the
teaching of singing, vocal repertory and
other closely associated features, The serv-
ices of Academy members as adjudicators
of vocal auditions and competitions, and as
advisers to teachers and singers alike in the
voice field are being constantly sought
after. From its membership, also have come
leaders in other major organizations of
vocal teachers in the United States. Olin
Downes, eminent music eritic, once re-
marked of the Academy—"Tts intelligent
and constructive activities are proving of
value to art in America,”

Membership in the American Academy
which. by the way, is a national organiza.
tion, is by invitation and, in accordance
with the provisions of its constitution, the
total number of members at any one bime
cannot exceed forty for the entire United

Past and Present

by Leon Carson

States. Only male citizens of this country—
teachers of singing—are eligible for mem.
bership. The charter members were Walter
L. Bogert, William S. Brady, Dudley Buck,
George Fergusson, Yeatman Griflith, George
Hamlin, Frederick H. Haywood, Sergei
Klibansky, Gardner Lamson, Francis Rog-
ers, Oscar Saenger, Oscar Seagle, George
E. Shea, Percy Rector Stephens and Her-
bert Witherspoon. The ohjectives of the
Academy were, and still are three-fold: To
establish a Code which will improve the
ethical principles and practice of the pro-
fession—to further knowledge and culture
—to promote co-operation and good fellow-
ship. The Academy also remains steadfast
to its original purpose of encouraging the
use of the English language and the devel-
opment of the American singer.

The founders were motivated in the for-
mation of the organization by a desire to
make contributions to the improvement of
the practice of the profession from the
standpoints of both teaching and ethics—
such contributions as they could not hope
to make individually, and such as a large
organization might not find practical to
undertake. They took for their province
such matters as, in their opinion, could
best he handled by a small group, with
a limited membership. They believed that
a small body of men inspired by a commeon
motive, pledged to a spirit of selflessness,
and banded together for the purpose of
initiating and furthering constructive ac-
tivities might well justify the existence of
an organization such as the American
Academy of Teachers of Singing. The suc-
cessors of the original fifteen have striven
to remain aware of the tradition of serviee
established by the founders and 1o measure
up to its responsibilities.

During the intervening vears between
the date of its founding and the present
day, the Academy has been in the forefront
in taking action in matters pertaining to

The American Academy
of Teachers of Singing

Its place in the world of music—

the protection and advancement of the pro-
fession. A few of these important activities
may be here mentioned: It was in 1922
that the American Academy organized and
led a successful movement to prevent the
licensing of teachers of singing by the
municipal authorities in New York. In
1928 it secured financial aid from the Car.
negie Corporation to further the investi-
gation of Professor G, Oscar Russell of
Ohio State University into the physical
causation of voice phenomena, and enlisted
the aid of famous singers for demonstra.
tion in this investigation. Over a period of
three years (1927.30) the Academy as
sisled the Federal Trade Commission with
advice and information of a professional
nature in the conduct of the commission’s
case against “The Perfect Voice Institute”
uf Chicago, which resulted in an order for-
bidding the respondents to continue their
false and misleading statements and their
unfair methods of competition.

One of the most important projects un-
dertaken was the sponsorship of voice
classes in the public schools, This was
started in 1930 when the Academy held the
first of a series of public contests in New
York solo singing by high school students
from various cities. This initial demon-
stration and the contests which followed
were so successful that after three vears
the holding of such contests was transferred
to the Music Educators National Confer-
ence, with an agreement to co-operate.

The Academy, in 1933, sponsored ten
nation-wide broadcasts over the NBC pet-
work on “Singing, the Wellspring of Mu-
sic,” by John Erskine, A. Walter Kramer,
IJ*'“} Wood, Marshall Bartholomew, A.
-"al-“'ﬂl[‘!f KE‘I].L Ethl.'lrd_ ]Dhﬂ.‘bﬂll, P‘ "q‘r, H.
Key. Otis Skinner, Herbert Witherspoon
and Walter Butterfield. From 1932 1o 194
it conducted the voice forums at the annual
conventions of the Music Teachers National
Association. (Continued on Page 51)
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. The Important

Role of the

String Orchestra

In School Music

AP]‘MI]:'.?\'I'LT too few school adminis-
trators and school music teachers
realize the importance of the string orches-
tra in the total school music program.
When faced with the analysis of problems
pertaining to orchestra development, al-
most immediately one senses how really
important the string choir and its attendant
problems become. The very first section
that should be developed in order to pro-
duce a playing orchestra, of necessity, must
be the string section. Without adequate
strings, no type of orchestra is possible.
In a consideration of the growth and de-
velopment of orchestras, it is all important
to realize that balance within the string
choir is the starting point. Regardless of
size, be it small, medium or large, the full
orchestra can only sound like an orchestra
if the string section is in good balance
and adequate in strength to balance the
other choirs of wood winds, brass and
percussion.

One needs only to turn to the history
of orchestral development to note how very
important the string orchestra has been
from the very beginning. Before 1700 and
the flowering of the violin family, orches-
tration and orchestral groups in the mod-
ern eense did not exist. After the master
craftsmen of Cremona had produced the
fﬂmily of violins, experimentation soon
produced the beginnings of our modern
orchestra. The early 18th century com-
posers generally wrote for three or four
wind players only, and therefore had little
'iimmh}? in securing a good balance of
tone and blend between these few winds
fmd the “grand quintet” of strings, often
II'Il.’III&i.I'Ig uhuut twelve or fifteen _illring_-i_
as follows: four or five first violins, four
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by RALPH E. RUSH

second violins, two violas, two cellos and
one or two double basses, However, by
the beginning of the 19th century, the
custom had developed of writing for four
pairs of wood winds with a pair each of
horns and trumpets and some percussion,

Hence, a string orchestra of fifteen players
was no longer powerful enough to balance
the sound produced by the added wind
and percussion performers. This called for
a string orchestra of at least thirty or
more players since the addition of each
wind player could not be balanced by add-
ing the same number of strings, Eight
First violing, seven Second violins, six
violas, five celli and four basses was
hardly sufficient to balance two flutes, two
oboes. two clarinets (the new wood winds
of the period), and two bassoons with
four or more brasses and percussion. Then
during the first half of the 19%th century
when the brass choir was expanded. a
further increase in strings was required.

With a brass section of four or more horns,
two or three trumpets, three trombones
and a tuba plus a large percussion section
both the wood winds and strings needed
augmentation to provide a proper balance.
With the more weighty brass tone a string
orchestra of fifty or sixty was hardly
ample to secure the needed balance and
blend of the symphonic orchestral sound.

It is hardly necessary to remind our read-
ers that a similar problem of correct
balance should be the objective of every
school orchestra director. The size of the
school orchestra should be suited to the
size of the room in which rehearsals are
to be held and, of course, should be
decided upon by school officials based
on a study of the community needs, and

ORCHESTRA DEPARTMENT

ability to support it both financially and
in terms of the new recruits it can pro-
vide to replace each year’s graduating
members,

The proportion of instruments needed
to form the well balanced string orchestra
was established near the end of the 17th
century and has changed very little since
that time. Neither Haydn nor Mozart had
much difficalty in preserving a fine bal-
ance in their small string orchestra which
was used with only a few wind players.
Schubert and Beethoven found more diffi-
culty in keeping their equilibrium, due
to the growing brass section in the or-
chestra of their day. Berlioz and Wagner
faced much greater problems of balance
since orchestras of 90 or 100 were in com-
mon use during their careers and public
concerts in large halls had taken the
place of the small private chamber concert
for the prince and his court. An ever-
growing audience of subscribers for larger
concert halls was an important factor in
requiring the larger string orchestra to
balance the larger symphony orchestra.

During his busy life of producing music
and drama, Richard Wagner was continu-
ally expanding his orchestra and it was he
who finally produced a formula for balane-
ing the string orchestra with the other en-
larged choirs of the full ensemble. The
modern practice of requiring approximately
an equal number of violas, vicloncellos
and double basses to match the number of
violins in the orchestra was a result of
his experimentation. His Bayvreuth for-
mula was 4-4-3-3-2. Of course the playing
ability, quality and power of tone i= al-
ways to be considered, but this Wagner
formula can be (Continued on Page 48)
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Christmas with the Composers

Many composers—past and present—

have sought inspiration in th

musical works-

by Verna Arvey

5 THE CHRISTMAS scason comes near,
A- our ears are full of the sound of
carols, made sweeter by each repetition.
This is Christmas music that will never be
sutmoded or outdated. But there is other
music, no less appealing, which also has
g meaning for the holiday season—some-
times not (ully appreciated in that particu-
lar connection.

Take, for instance, Brahms' “Academic
Festival Overture,” Opus B0, True, its pro-
gram notes zay that it was written lo ac-
knowledge the degree of Doctor of Phi-
losophy, which had been bestowed upon
Brahms by the University of Breslau, True,
it admittedly utilized several well-known
German college songs (the composer him-
self called it “a very jolly potpourri of
students’ songs” ), elimaxed by an old Latin
song of Europe’s wandering scholars,
called Let Us Then Rejoice. It may have
been the latter joyful theme that caused
Brahms to associate the “Academic Festi-
val Overture” with the holiday season, for
in actual fact he sent it as a musical gift to
Herzogenberg on December 24, 1880, wish-
ing him meanwhile “a good Christmas!™

So it happened that on December 28th
of that year, Elizabeth von Herzogenberg
wrote to Brahms to express thanks, “What
a very great pleasure to have your over.
ture drop from the skies half an hour be.
fore we lit our Christmas tree. Mo maid
||Iu|.lght it in, all l.ll'l.i-'Ll.-‘lbl‘f'I'lng ;1|:|.1l- l. spy-
ing the Rider stamp, at once surmised the
whole truth. 1 carried the roll 10 Heing <o
!l:i naot [:'I 5-'}0;.1 my own fun and b I'r“lllll'll
it up with due solemnity (i.c. doubtless on
o If[ “:"" tables reserved for Christimas
zifts in German homes) where it outshone
all the other mice things, and rejoiced my
heart more than 1 can say. Next day we
went to the Engelmanns, first !
our treasured roll, and there 4
played the dear overture. . _

In contrast, Handel's impressive “Mes.

thing., with
ve Maved and

16

¢ story of Christmas for

great and small

sinh.” which is uvsually sung at Christmas ’

time all over America was, interestingly
enough, not meant for Christmas st all’
Its composer wrole il for the Lenten season,
at which time it was performed during
the eighteenth century. Gradually, since
part of it deals with the Nalivily, it wm
taken over by and became a Bxture of the

Y uletin fir semson.

Thus, one r1:|'r||:||I sayv that it s only a |
coincidence that Handel's “Messiah™ is 2+ |
sociated with Christmas, and that Brahes |

deliberately gave a Christmas meaning ta
the “Academic Festival Overture.” There
are, however, many other compesitions
definitely  associated with the Christmes
season. In itself, this is nol surprsng
SINCe Many T e TS wrere ""i!'-ﬂlrl' €1
ployed as composers during their lieo
and, in the rourse of this employment, they
wers r"\l.lu‘q'l.t'l,! Lo wrnile muasic Lo fit vanow
celebrations, anniversaries, boliays,
S0 0T,

Corelli, whom the lalian people cale
“1I virtuosissimo di violino,” gave woelly
concerts at the 1...114“:' of his patron 'é'.:
dinal Pietro Ottoboni. in Rome. For o
these concerts, which were thllill-'.'!'-r-‘
the cultural life of the city, Caorelli wrate
(1712) his Concerto Grosso in G Miss
Op. 6 No. 8. The score of the work beas
the inscription “Fatto per la Notte
Natale,” and its tuncful. majestic gravi!
has convinced musicologists that it s
shepherd music, intended for performsoe
ol L hristmas Eve. ;

Christmas music came from the pes @
Giovanni Palestrina too: Nodie (hnes
Natus est and O Bone Jesn. That is sun
to have been expected, since the name
Palestrina is usually associated with U
church,

Another « omposer whose lile was bugr
up with religion and the church was I‘.!‘r
great Johann Sebastian Bach. In his -'-.*‘
church serv- (Continued on Page &
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Program Building

NE OF THE GREATEST problems

which a choral director faces is that
of program building. To select material
success{ully and put it together in an in-
teresting sequence constitutes a task which
to many directors is the bane of their ex-
istence. It is nol enough merely to locate
g series of individual items: if that were
all which were involved, the matier would
be comparatively simple. Each item must
be interesting in itself, but, more than
that, cach must be so related to the others
that the resultant program possesses con-
trast and wvariety and at the same Lime
enough of a thread of continuity that it
hangs together a= a unified whaole,

An economy i the expenditure of both
time and effort can be effected by devis
ing a set of basic principles 1o serve as
guides in developing a program skeleton.
For a full evening's concert, a sequence
of five groups constilules a convenient
scheme for the provision of continuity
and contrast, with these groups divided
somewhat as [ollows:

Group |—Full chorus

Group 11-—Small ensemble or solo

Group H1—Full chorus

Group IV—Small ensemble or solo

Group V—Full chorus

Each group should represent about fif-
teen minutes of singing, which would mean
a total of seventv-five minutes for the
whaole program. For any longer period of
continuous  listening, audience attention
is likely to flag. If a longer program
is. contemplated, an intermission should
be provided., Twelve minutes appears to
constilute the most nearly satisfactory
intermission  interval; shorter intervals
usually do not provide enough time for
change of position and reassembling. for
cither singers or audience, On the other
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CHORAL DEPARTMENT

Part One: Program Outlines

and Performance Personnel

by GEORGE HOWERTON

hand, when the interval extends much be-
yond twelve minutes, the period of waiting
tends to produce the impression of undue

delay with consequent restlessness on the
part of the audience. Even with an inter-
mission, the over-all elapsed time should
seldom exceed ninety minutes, exeept in
the case of performances of |Lrnf:~:~-i1=||.'1|
calibre and with audiences musically
sophisticated,

The typical choral work takes about
three minutes for performance. This would
mean that within each fifteen-minute group,
some five sclections could be included.
Naturally, if some of them run consider-
ably longer, the group will have to be
lengthened or the number of compositions
reduced. This is obviously a matter for
judgment on the part of the director.
There is no hard and fast rule; the esti-
mates given above are intended to indicate
a desirable frame of reference, not an
arbilrary restriction.

The most strategic points are the open-
ing and clozing numbers of the program
and the concluding selection of the first
group. The opening work should be gener-
ally massive and more or less full-bodied
in character. The dynamic level should
be reasonably high and the thythmic move-
ment fairly vigorous in order 1o ecaplure
the attention of the audience at the he-
ginning of the program, Contrary to what
i5 frequently a prevailing concept, the
maost dilicull composition osually  should
not be placed first. The excitement which
is characteristic of most performers al
the opening of a program usually hinders
them. at least to a l]q-gru'{'_ in f'wrr‘F-in[:
their full capabilities. Alter they have
warmed up somewhat and before they are
fatigued with too much singing, they will
usually achieve their best performance,

Consequently, the concluding number ol
the first group frequently offers a suitable
point for placing such a selection,

If the first and last items of a five-
number group are selected according o
this plan, the third number should be
bright in tone, usually erisp and rhyvthmic
in character, but nol as massive or bril-
liant as either the first or last number,
The second and fourth selections should
be generally relaxed and quiet in order
to offer contrast to the remainder of the
group. The dynamie levels of these num.
bers should be comparatively low and the
rhythmic movement wsually less intense,

The basic principles indicated abov
also hold good for the middle, or third,
group of a hve-group program. The open.
ing number of this group, however, should
be less massive than that of the first group
and the concluding number correspond.
ingly less spectacular than the final com-
position of the concert. The same principles
of contrast cited above will apply to the
seconid and fourth numbers of the third
group although probably to a less extreme
degree.

The second and fourth groups offer o]
portunity for the introduction of small
Eroups or goloisis as contrast to the Eroups
for full chorus. Discussion of these groups
will be taken up later on in this article.

A typical assembly or convocation pro.
gram, or the part program which is com.
bined with some other type of offering,
customarily requires about forty-five min-
utes of singing. A convenient outline for
such a program is indicated below:

Group 1—Full chorus

Group 11—Small ensemble or solo

Group 111—Full chorus

The skeleton to be employed here is
identical o (Continued on Page 48)




Dr. Paul N. Elbin

Christmas Orvgan Musie

If the title suggests Silent Night to youn,
skip the rest of the paragraph, for this is a
recital by the late Fritz Heitmann in which
Bach predominates. There are three Bach
chorale-preludes, the Pastorale in F, canonie
variation on Vom Himmel hoch, da komm’
ich her, plus chorale-inspired works by
Bohm, Walther and Buxtehude. The organ
is a small instrument in a church near the
Heitmann home in the Zehlendorf section
of Berlin, Registrations are severely ba-
roque, Heitmann's controlled vitality, nota-
bly in his majestic reading of Bach's Fan-
tasia in G, emphasizes the conviction that
this great German came closer to the spirit
of Bach than any other organist of the
twentieth century. ( Telefunken LGX-6G009 )

Moussorgsky: Pictures at an Exhilition

This 10-inch dise with an G-page illus.
trative booklet, a protective jacket inside
an “H'“'l"l'."l“: hnhfen ;,lrhl an rnf'hi“ L'I.]:I*
pearance of importance, is one of the most
elaborate 10-inch record presentations in
history. Leonard Pennario’s version of
_‘I.qu:\a-a.mrg-;!p.}'_-. famous piano promenade
through the Hartmann exhibition amply
merits Capitol's efforts. Always the vir-
tuoso, Pennario this time shows artistry
that makes hi=s Pictures one of the best on
records, Crisp, full piano tone completes
the specifications. (Capitol LAL-5266)

Dvofik: Syrmphony in E Minor, Ne. 5. Op.

95

Sound-—rich, full, satisfving, l_|i-ti-l1-
guishes this latest “From the New World.”
The performance of the London Philhar-
monia under Aleeo Galliera is excellent, all
right, and so are several other recordings
of this oft-recorded symphony. But not
many symphonic recordings can equal the
cohesive, balanced sound achieved by An-
gel's technicians in this instance. Like a
good vocal scale, the reproduction is even
from top to bottom, Surfaces are equally
good. {Angel 35085)

“Saumds of Our Times™

Under this title Cook Laboratories has
been making hi-fi recordings of evervthing
from noises of the New York Central Rail-
road 1o Beethoven’s Fifth Symphony. One
of the latest Cook “Sounds” is the string
ensemble of the Orchestral Society of Bos-
ton directed by Willis Page. The third
Brandenburg Concerto of Bach, a string
suite arranged from three movements of
Bach for unaccompanied violin, Stravin
sky’s Concerto in D for Siring Orchestra,
and Villa-Lobos" Bachianas Brazilieras No,
3 with Phyllis Curtin as soloist compaose
the program of string “sounds.” Cook has
to contend with ghosts and crackle as other
record makers do, but his product is con-
sistently hi-fi. (Cook 1062)

Saint-Sains: Cornival of the Animals
Debiissy 1 Petite Suite
Ravel: Mother Groose Suite

Ethel Bartlett and Rae Robertson have
recorded the original pianc-four-hands’
versions of these popular French works,
Though the Ravel and Debussy are not dis.
tinguished. the Carnival of the Animals is
another matter. Playing with the noted
duo-pianists is a charaber ensemble directed
by Izler Solomon. The original chamber
version has been recorded with a drv, ¢l
up, hi-f technique that serves the
deliciously, Here's a suitable

DS
humaor
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Shapera: Syinplhony for Classical (hechesira

Harold Shapero's “Classical™ Symphony
had it first New York performance Sunday
alternoon, March 29, 1953, at a concert
honoring the tenth anniversary of the
hnu--rulaL‘r Music Foundation. A frw
days later the symphony was recorded in
Columbia’s famous 3ith Stree studio, the
former Armenian Preshvterian Chuarch, and
your reviewer was present for one of the
sessions. Leonard Bernstein, friend and
faculty colleague of the composer, con.
ducted the Columbia Symphony. Perform:
ance and reproduction of .“;Impﬂut-u free-
l|1|r\|'|t-i||-!1irr'lf work are lr-:ﬂl pleal. (Co-
lombia ML 4889)

Recithoven: Pianoe Sonatas

With the release of six 12-inch LFs
conlaining 11 Beethoven piano sonalss,
London Records has completed its plan 1o
have Wilhelm Backhaus record the entire
32 sonatas. The new releases include ==
natas 1, 2. 4. 7.8 9 11, 15 16 13 24 26,
31 and 32. Each record holds two or three
sonalas aml is sold separately. As always,
Backhaus plays as one having authority He
dues “lllij.t" students are not I.lu_s:hl to do,
I“" ”]illﬁ" no artist pevds to be t.]Ll;_'hl. His
Beethoven sonata recordings are nothing
less than monumental. Though the piana
tone s solid, warm and resonant, several
“f the Fey e 1]'i-l'-. were 1||;]r[|-|i l:q_ aw sl
scralehes, crackles, th..{. and overcut
grooves. Ask to try these dises before boy-
ing. (London LL-948948 to 953)

Musie for Cuitar

Il-hr"" ]"il*l'irl,'.! record COITIL AT WS have
honored the guitar with salo recitals by
eminent masters of the ancient instrument
1F | wanted one ;_l-||i:|;|-r dise 1o :.;.T--u':-f
the instrument in a record library, =
choice would be Luise Walker's recital fur
Epie (LC 3055). (Continued on Page 61)
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Through The Universal Language Of TheArts

The 1954 Michigan All-Siate Band, William Ih Hevelli, conductor

The Band’'s Repertoire

“In recent vears .

... bandsmen have become much encouraged with the

interest shown by composers in writing for the concert band.”

by William D. Revelli

rI‘Hl': BAND as it is known today has been
in existence for more than a century.
During this period, it has undergone many
changes; particularly in reference to its
musical status, functional objectives, reper-
toire, and instrumentation. In the early
day= of its existence, the band was an in-
strument whose voice was called upon 1o
inspire armies to victory, or soothe their
wounds in defeat. lis function was almosl
exclusively of a military nature and its
major contribution to the musical life of
its people consisted of parades, ceremonies,
military functions, funerals, and though
less frequently, participation in civie, state,
and national patriotic celebrations, Seldom
did the bands of that era present a series
of formal concerts or appear in public for
the sole purpose of “making music:” in-
stead, they were more often hurriedly as-
sembled for the purpose of making music
for specifie oceasions. With the advent of
aur |r'|‘“||"'|i| ﬁ'li'-'IFH:IH‘- -'|||I| t1!||]i]|||f'||l 11[
warfare, and the changes that have come
to pass in our way of life, the function of
the band has changed to such an extent
that its objectives and activities are no
longer primarily military, but coltural,
entertaining, and educational as well.

The mushroom growth of the school
band movement plus the slow but gradual
growth in both numbers and quality of
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university and college bands, as well as
the long awaited and richly deserved recog-
nition of our better Service bands, have all
contributed to the casting of a more sympa-
thetic and enthusiastic attitude toward the
band and its function as a worth while me-
divm of musical expression.

That the band has suceeeded in achiey-
ing ils present muosical status s in itself
a troe indication of its potentialities in
the years ahcad. We must realize that only
recently have prominent composers, cons
ductors, and musical audiences come to
recognize the concert band as a self-justify-
ing medinm and to appreciate it as an in-
strument worthy of their serious consider-
ation,

On the other hand, the orchestra has
never in its entire existence had to over-
come such obstacles: particularly since
its course was charted to some extent by
the creative genius of the world’s foremost
COMPOSErs and artists. During the early
years of the band’s existence, only a few
of the prominent composers evinced even
a lukewarm interest in utilizing its re-
gources as a medium for their creative
talents. As a result of this neglect, the
band remained for many years in a static
gtale insofar as ils instrumentation and
repertoire were concerned.

The reasons for the Nineteenth Century

composers’ indifferent attitude toward the
band is understood if we will study the
various problems which they were certain
to encounter when composing for the band
of that time.

First, there was the major problem of
instrumentation; wind instruments of that
period were of inferior quality and limited
in range. The intonation was quite imper-
fect and the timbre, both individually and
collectively, was quite unpleasant. The
mechanism  was erude; the reeds and
mouthpicces likewise were inadequate and
thus greatly restricted the technical [Iri-
ficiency of even the most able instrumental-
ist= of the day,

On the other hand, a tradition of cham-
ber music and orchestral performance had
long been established and the versatility
of string instruments, as well as the pro-
heiency of string players. had been recog-
nized at o much earlier date than of wind
instruments. In view of these conditions, it
was only natural that the composers of
that period should devote themselves to
the writing for those instruments capable
of most faithfully reproducing their works,
in the early part of the Nine-
teenth Century. conditions began to change

However,

and considerable improvements were noted
in the construction and design of wood.
wind and brass (Continued on Pase 47)



Kindergarten Group—~Good listeners begin early

Lillian Baldwin and the Cleveland Story

(Continued from Page 13)
Baldwin i= proof of what is generally
aceepled: without the creative per-
somal touch, without good taste, with-
out musicianship, no music can be
recreated whether it be by eondue-
tor, by individual or by teacher!

Because of the tremendous snecese
of the early vouth concerts in Cleve-
land and because the Directing Su-
pervisor of Music, Russell V. Mor-
gan, and Mrs, Hoghes realized that
continued growth demanded proper
direction, Miss Baldwin was urged
to create the position as Supervisor
of Music Appreciation for the
schools of the city and Consultant to
the Cleveland Symphony Orchestra
on Educational matters. So with an
office at the Board of Education and
one at Severance Hall the talented,
energetic and adventurous Lillian
Baldwin began her association with
the Cleveland Story.

Mow that the millionth young per-
son has entered Severance Hall un-
der the auspices of the Cleveland
Plan of concerts and concert prepa-
ration, it might be interesting 1o
know just how thiz haz been done,
Ta look at the plan and its philos-
ophy as developed by Miss Baldwin
it is discovered that:

1. She believed that programs
should be carefully planned and ar-
ranged in seven years sequences.
This planning meant that from the
fourth grade through high school a
genuine listening repertory  would
have heen built. The henefits here
are obvious, If programs were assem-
E1|_g~n:| ol u{ current rr"|wr1|r§r-- lllﬂ V.
or from what is familiar and easv to
prepare, there could be seven vears
of the Minuet from “an Giovanni,”

2 .-‘|.||||i!i-||1.1"$ she believed that

20

concert preparation should be a part
of the school program and she fur-
ther determined that a rich and prop-
erly prepared series of materials for
the boys and girls and for their
teachers should be ready for each
ex perience,

3. She recognized that she needed
g “Concert Week™ late enough in
the semester so that the preparation
could be given thoroughly and fair-
Iv; otherwise some schools would go
to concerts so early in the term that
they could not prepare. “Concert
Week” has grown from eight con-
certs in the early yeare to thirty-four
at present and still the number is in-
sufficient !

4, Furthermore she took care of
the timing of the conecertzs =0 that
it co-ordinated with the transporta-
tion management. Chartered buses
and careful scheduling mean that the
concerts begin on the dot of 10:15 so
as to escape the peak of the morning
traffic and are over before the peak
af the noom bour traffic creates a
menace,

5. Finally came the matter of con-
cert manners. These are all-impor-
tant. She knew this, oo, They don’t
just happen; they must be encour-
aged and insisted upon or the entire
purpose of the program is roined
for all of the participanis: for those
who manage as well as for those who
don’t, Concert attendance is volun-
tary and so when vou have a ticker
vou would be foolizh to talk, or to let
some one else ruin what yon went to
hear!

Cleveland i=s a eityv of nearly one
million inhabitants, and Miss Bald-
win could not get o all of the
schools nor to all of the places a
which she would like to have pone.

In consequence, her gift of writing
has served her well and her pm;-.rullr:
notes and letters have gone oul 10 &

schools to be louked for and ]u_u:d
bv teanchers and boys uu:] girls.
These letters are always puinted to-
eading  someone somewhere
pathways of musical uuld
as indicated in this
a wonderful let-

waril
along the
personal growth,
brief quotation from |
1er which tells how to deal with the
matter of manners.

“Dear Bovs and Girls: :

“Thee IH_‘L'i!'[I'Ij“;I of a new Lorm is
like u||=-1|u'.1' New Year to echool o
ple. Besides with so much of 1950
ahiead of us, it doesn't seem too late
ta wizh you a Happy New Year! ;

“With mv wish comes a compli-
ment. So many times visitors at our
children’s comcerts have said that
you are the most interesting audi-
ence they have ever seen because you
are so interested. And they are quite
right in thinking that you are in-
tr'rr‘-rr'nl |:1'|'.'I|1-r' vl &eem Lo I-.mm
sp much about the music you are
hearing.

“While vour
with this compliment, remember that
wme of it belongs to the teachers
who have helped you to get ready for
the concert. None of us were born
knowing about music. All of us have
had to learn. We've had to learn con-
cert manners Loo.

“Manners are just the patterns

of different things we da,
And what we call ‘good manners’
—the kind we want for vou
Are all the little, pleasant ways
which every child should know
Will make him liked and welcome
wherever he mav go,

“How many different manners’
patterns there are {or the many dif-
ferent things we do! What would he
perfectly good manner: at o Hal-
lowe'en party would be shocking at
church. And again, the whistling
and shouting you do at a hall game
would be so out of place at a sym-
phony concert  that AT
think you an jgnoramus. (Whe
knows what that mean=?) The well-
mannered person is one who knows
what to do
he goes.

swelling

heads are

|||--u||1-~

-and does it—wherever

Cordially vours,

Lillian Baldwin™
Miss Baldwin had alwavs used re-
cordings as a part of the work in
audience preparation and for those
who did not go to the concerts, After
the war many items in the record
catalogs were discontinued and her
78 rpm type
el u .llir|||,;| waork

playing recordings
less valualle for hLer purpose, She

was discouraged about the

personal preference for
recordings for
made the Tull:

j future

Il-n:}l':r the auspices of the Kulas
Foundation twe great volumes of her
unt;r‘::_r‘ had been produced:  “js-
lener's Anthologies.” Volumes I and
I1. Silver Burdett. New York, Pub
lishers, Silver Burden ]|:|-1 :

]Ifilll!!l'. ot il” of hi-r =lee

major pro-

grams in  three

volumes enyi
“Muzic for Young Listener
“Music to Remember” for the J,..
High school age. These are 4

derful collection of literary |

pieces which interpret magnife,,.
lo YOUung Fﬁllll.r and adulis the

sic they describe,

But there were not enough pee,.
nor the right ones. However, 4 o
once a letter from Miss Baldws

her bovs and girls, write

6, 1953. gives them and the o),
educational and musical weild o,

best of news:
“Dear Girls and

Bows:

“In a Sunday Mlain Dealer, |

your spring vacation, Mr., Hel
Elwell, the music eritic, had 3 4

d_llu[ll BOITE EwW IIIIHIJH:U!-'.

ings called “Musical Sound L.

for ‘I.ll"rl'{ I.inlrllr:-_“ made e

by the Kulas Feundation
But even Mr. Flw

gooid story

not know that it

was your

That is why | am writing 10
“You may have heard vour i

say that in the past few

has not been abile

i get Lhe |

graph recordings o vour .

concert preparation and o

musical needs

1“;] L'illl- 1

have used old recordings

over until they are worn ot

new schoals dide’t even

Overs,

Most of the record

want and can play on

phonographs have been cu

the catalogs. The

few tha

have been put nle albams 1

|rl'rl-:i\r' fur 'l-l'h-qu- bis |:r-_-n

“ine dav Mr.

Ringwall

were talking about our O]

concerts and how
give up planning
cause there were

we might
OUr ogr

NG PeCar

the fine preparalion ym) and

teachers make at school,
bear to think of such go
not having the recordings they peed
Kulas Foundatia
to help the Sound Beok Pres

s she asked the

ciety make Tl"l'nl-lqhn;. al

vou and children

whe i

EVETY WENT

at school and at children's o

“MNow do vou see why [ sl B2

wWa= vour slorv?

recordings are a

Realls

“ Lm-lr il ]

ment to the soung DHsten

teachers of Greater Clevela

should feel prouwd and gratel

very happy

:“;lﬂi""li'li Valifs,

Lillian Bal

twin, Super

Music Appreciation ;

Angd so it has
of the musical sel

cumme abseat 1

the three small books, “M

Young Listeners
in phonograph re
*Musical Sound
Listeners™ Each
color-cued 1o the

blue cover of the

" are Row IV

cordines k

Books for
recard
green, crims
Ik W

about that particular piece

lire repertory of *
ber™ §s alen rece
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Are We Demanding
Too Much of

Our Pupils?

rl‘!{l:: SEASON'S first slump-time is upon
us, Toward the end of December even
the best students run our patience ragged.
Reasons for this depression are obvious—
those first dark, tired winter :Iu}'!_. increased
school pressures, holiday excitement, but
above all the unwise demand: we make
on our pupils. What has happened to that
September resolution to hold piano study
to a happy “release” basis? Why are we
trying to cover so many points in each
lesson? Wouldn't it be wiser to plan the
vear’s work into separate divisions of four
or six weeks, during each of which we
teach only one or two essentials of piano
playing?

For all the years of my life 1 have ad-
vocated just the opposite, i.e. in each les-
son try to get in short, concentrated doses
of everything—chords, scales, arpeggios,
eludes, review pieces, new picces, sight
playing, ear-training. Result: inadequate
practice, playing confusion, slump. But
worse than these, the students become so
fed up with the teacher’s insistence on
mastery of all the points that the true
objective of piano study, joyous music
making, is lost. Consequently, droves of
pupils discontinue lessons and never study
again.

[ think I've learned better now. My out-
line for period-training consists of some-
thing like this: first four wecks, concen-
tration on sight playing and any one
species of technic. For the technic 1 have
used broken chords and arpeggios. For
sight reading the student borrows a book
or two from my loan library each week.
The pieces in it, easier than the pupil's
musical and technical grade, are read ac-
cording to procedures prescribed by the
teacher, These |ihrary. books are, of course.
chosen by the pupil and may consist of
light popular, or more serious classic or
romantic numbers, The sudent i=s also
given another book (his own) of good,
attractive music which is to be learned for
pleasure only . . . no memorization or finish
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to be exacted, not even too much expres-
sion, just accurate, quiet, fluent fun-play-
ing. Lots of music! . . . Several pieces each
week, No lengthy study. Enjoy the music—
that's all,

What a stimulsting way this is to begin
the new season! The antidote comes from
a thorough work-out on broken chords
and arpeggios, a much neglected branch
of early intermediate grade technic. For
this 1 use “Thinking Fingers" (Yol. 2)
pages 3448, For adolescents and college
age students | know nothing better for the
season’s first technical work. Why? So
much music is built on broken chords—
just examine your Haydn, Mozart and
Beethoven compositions and sce how true
this is. Yel, we seldom offer sludent=s any
adequate broken-chord technic. The broken
chords naturally widen out into arpeggios.
For teen agers with growing and often
awkward hands such wide-spread hnger
technic is invaluable.

Then, for the following four week peri-
ods | suggest three or four short Chopin
picces (from “Your Chopin Book™) 1o be
memorized; and perhaps a thorough chro-
mated scale drill; see “Thinking Fingers™
iVol. 2) pages 4 to 15. Or a classic
sonata l'ﬂﬁrl’u not "I'I.]}' one - or fwo move-
ments, with perhaps a good technical work-
out in octaves; “Thinking Fingers,” (Vol.
1) pages 25-36.

And so it goes for the enlire season.
Whenever there is a slump | do not show
impatience or disappointment, but change
over again to a month’s light reading rou-
tine or a simple, clear trvout on “popular
music” playving.

How do | know that this is a wise pro-
cedure? Because this iz the plan | use in
my large piano classes of the Universily
of California. Also, several of the best
teachers 1 know have been following it
with conspicuous success, Here is just a
bit of Mrs. Louise Guhl’s (Minn,) enthu-
siasm for the plan:

“It seems to me that most teachers are

PIANIST’S PAGE

by GUY MAIER

doing pretty much as | was trying to do

work out everything all the time. The
reason 've tried a different way is that
I wondered if the results wouldn't be big-
ger and better il the student focused all
his efforts on one or two things at a time,
A student wants to play everything he has
been practicing. The teacher iries 1o give
him a variety of things to do—and then
hasn't time to hear it all. 1 believed thai
variely can be achieved just as well by
changing points of emphasis, and by re-
garding the music as material for develop-
ing different skills, Some music is for
learning to read easily and independently
—not for finish but for the fun of playing
At such lessons he
is marked simply on how well he did i

it all for the teacher,

* 50 he has an incenlive o grow the nex

week.

“Other music is for understanding, for
building our hands, some for our emo-
tions; =0 we learn Lo express in concrele
terms what the music is for us. Why jumble
all these together while we are learning
them ?

“So, | started the vear with 4 to 6 weeks
for sight playing. Here's the report. I'm
truly sold now! Such concentration {rom
the kids I wouldn’t have believed possible,
Out of 22 yvoungsters., 16 showed marked
improvement and interest. 6 fell by the
wayside, that is, made no improvement.
The first week the number of lines of mu-
sic correctly read wvaried from 2 o 21;
the second week from 2 to 46. The first
week the mean was 10: the second it was
13, Aside from the figures the whole level
of reading was so incomparably improved
that 1 couldn’t believe it after just two
weeks, Although many lines were almost
perfect, 1 didn't let
want them to learn how to play so slow-
Iv and relaxedly that there will be no
mistakes at all. (Continued on Page 59)

down, because |
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QUESTIONS AND ANS WERS

Conducted by KARL W. GEHRKENS,
Music Editor, Webster's New International
Dictionary, assisted by Prof. Robert A.
Melcher, Oherlin College.

ADYICE TO A TEACHER

I am a widow with time on my hands. [
studied piano with an excellent teacher
about thirty years ago and thought of mak-
ing music my career but changed my mind.
I now live in a neighborhood with people
of modest means, and maost of them cannot
afford to buy a piano. One of these neigh-
bors asked me to start her daughter on the
piano, and I finally agreed because other-
wise the child would have no music at all.
Within three days | had siv pupils—all
practicing on my piano because there were
no pianos in their homes. | gave each one
two forty-five minute lessons a week, and
each one practices three-quarters of an
hour a day in my home. I use the older
matertals which | myself learned from. but
1 wani to be up-to-date so I'm wondering
if 1 should change to some of the more
modern material, May [ have your advice?

Mrs_ E.G. S,

You have given me “a very large order”
and 1 cannot fill it completely, but here
are some suggestions that may help you at
least a little. (1) T like the idea of your
teaching vour neighhors’ children, and 1
believe you are doing it on sound prin-
ciples, The older materials that you men.
tion are as good as ever, but T advise you
to have each pupil buy his own brand-new
copy #o that he may write hi= name on
it and so that it will be new rather than
second-hand. (2) If vou cannot go to a
large music store to look over materials,
then write to several publishers for their

la . T suggest G. Schirmer, 3 East
?;:d m Nefg York City 17; Theodore
Presser Company, Bryn Mawr, Penna.;
Clayton F. Summy Co., Wabash Avenue,
Chicago 4; and any others with which you
are familiar. After studying the catalogues
you will probably want to write to one or
more of the publishers, asking each to mﬂ

vou a package of music “On Approval.
(3) Suggest to the parents of some of your
pupils that they study the want ads in the
local papers for second-hand pianos that
are for sale. They might go to a piano
store too, asking to see some old-fashioned
upright pianos, In many cases these are
better than the smaller modern pianos
which people like because they take up
less space. (Before buying a second-hand
piano it is a good idea to have it checked
over by a piano tuner.) (1) Begin to think
of undertaking some study yourself, either
private lessons under a fine teacher, or
one of the many “refresher courses™ or
“piano workshops” that are being offered
in so many places now-a-days. (5) Divide
your pupils into two groups—a younger
one and an older one; then have these
groups meet in alternate weeks at your
home for a sort of lesson in elementary
theory, Such a class saves a good deal of
valuable lesson time, and because all chil-
dren ought to learn scales, key signatures,
transposing. and other similar items, these
classes will help your pupils greatly. (6)
Finally, plan to have a little pupils’ recital
every month or two, asking all the pupils
to attend, and inviting the mothers to come.
K. G.

TO BEAT OR HOT TO BEAT!

I am a piano teacher, and several of my
pupils play in school orchestras or bands.
They have been told by the director that
they should beat time with the foot. but
this of course interferes with good pedaling
in playing the piano. I often tell them to
count softly to themselves if the rhythm is
hard, but I can’t see how they could pos-
sibly beat time with the foot. Will you tell
me what to do?

Mrs. E.C. B.

Band and orchestra leaders often urge
their players to “keep time with the foot™
so as to keep the rhythm steady, just as
many piano teachers insist that their pupils
always count aloud for the same purpose,

Both devices are well enough for temp
rary purposes, but both should be dropped
as soon as possible, being used only wheq
there is “a tough spot” in the rhythm,
They are merely crutches, and of course
a crutch has its uses, but if the injury is
only temporary it would be silly to get into
the habit of using a crutch when it is
longer necessary. Trying to beat time with
the foot while playing the piano is not
merely silly, it is ridiculous! $

WHERE 15 THE MELODY?

1. In Ravel's Jeux d'cau is the melody
in certain chords and fifths, with the runs
in the right hand representing the water?

2, Will you please give the correct metro-
nome markings for the following compo.
sitions: Chopin, Preludes Nos. 1, 3, 1,
and 24; Chopin, Impromptu, Op. 36; Men.
delssohn-Liszt, On Wings of Song.

Mrs. E.G.P.
1. 1 suppose you might say that there is
a certain melodic line in the chords and
fifths of the opening measures of Jexs
d’eau, though no real melody appears unti
measure fifteen. This piece is a virtuoso
display compaosition which presents, in an
impressionistic manner, the splashing w
ters of a fountain, and both hands con-
tribute about equally to this general effect.
2. 1 think you will find the following
metronome markings satisfactory:

Chopin: Prelude No. 1 =88, No.

3 J=80, No. 23 J=19,

No. 24 }.=76, Impromptu

Op. 36 =66
Mendelssohn-Lisst: On Wings of
Song |.=48.

You must remember, however, that the pur-
pose of a metronome marking is nol 10
cause the performer to maintain an 31:"-'.‘“‘
lutely rigid tempo, but merely to give him
a general indicafion of the correct speed.
so that he does not err by performing the
compaosition much too slowly or much 100
fast. Various performers adopt different
tempi, especially when the composer l'-_il'ﬂ'
self did not give a metronome marking
and what is right for a great artist will not
necessarily he the best tempo Jor a less
skilled performer. And in none of thes
compositions is an absolutely steady tempe
to be maintained throughout. LN

THE END
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TEACHER’S
ROUNDTABLE

MAURICE DUMESNIL, Mus.
Doc., tells about the music of
Villa Lobos, gives suggestions
for teaching a four-year-old, and
discusses De Falla’s Fire Danee,

HEITOR VILLA LOBOS

Of course most of our fellow Round Ta-
blers know the name of this Brazilian mod-
ernist, imbued with a tremendons creative
force which manifests jtself in indigenous
forms of striking power and originality.
Largely self-taught, he is a remarkably pro-
lific composer, having written around fifteen
hundred works ranging from orchestra,
chamber muosie, various instruments and in-
strumental combinations, to collections of
Brazilian folk-music, a series of “serestas™
evoking traditional songs of his country,
several operas, and the famous “Choros"—
fourteen of them—having an essential
rhythmic basis and utilizing melodies of
popular character which are always trans-
formed according to the composer’s indi-
vidual temperament, The latter works. often
featured on concert programs. have been
recorded and thus have greatly contributed
to the diffusion of Villa Lobos’ name, Now
in his early seventies, he has lost none of
hiz enormous vitality, and his personality
remains as intensely romantic as it ever
was.

It is therefore welcome news that an im-
portant series of his piano compositions in
various grades were recently published by
the Villa Lobos Music Corporation (J. L
Robbins, New York). Although the entire
list i= worthy of investigation, here are
some numbers which could be classified pre-
paratory to  intermediate—approximately
Grades 2 1o 4—and which [ believe will
prove of greatl interest to teachers and stu.
dents alike:

“Guia Pratico.” Album No. 1: Acordei
de Madrugada (Dawn): A Maré encheu
(Full Tide); Manguinha (Little Lame
Girl) ; Na Corda da Vield (On the strings
of a Violin), Selections two and four
(above) are most effective,

Same title, Album No. 8: @ Limao (Oh,
Lemon): Carambola (Goodness!): Pai
Francisco (Father Francis); Xe! Passa-
rinho! (Fly! Little Bird): Sink' Aninha
(Farmers' Daughters), and FVestidinho
Branco (Little White Dress) are short, rela-
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tively easy, and replete with coulear locale
and typical Brazilian atmosphere. Of the
six picoes of Album No, 9—slightly more
difficult than the preceding one—1 make
special mention of: Pombinka, Rolinha
iLittle Dove, Tiny Dovel ; O Ciranda, O
Cirandinka |Circle Dance) ; and A4 Felha
que tinha Nove Filhas (The old Woman
that had nine Dauvghters). The same re-
marks apply to their character.

In proficient to advanced grades—4 and
5—1 recommend the following three:

A Manha da Pierrete ( Pierrette’s Hand ),
from “Carnaval das Criancas™; and from
the same suite, O Chicote do Diabinho
{ The Devil's Whip), a lively, bouncing lit-
tle number worthy of its title, Moreninha
iThe Little Paper Doll) from “Prole do
Bébe,” is built around a popular tune al-
ready wsed by the author in his famous
“Punch™; and, what a splendid etude for
swilt performance of broken thirds and
fifths, in both hands,

Winding up the list and ranging from
advanced to virtuoso grades, | will first
mention Alma Brasileira (Soul of Brazil),
a truly beautiful number, hoth sensitive
and powerful, in romantic style: and four
others of great brilliancy and suitable for
recital and econcert work:

Dansa Miwdinho { Dance) from “Bachi-
anas Drasileiras No. 4,” also a remarkable
etude for fnger independence in both
hands,

Dansa do Indio branco [(Dance of the
White Indian), another excellent etude in
staccato plaving.

And standing at the top, Festa no Sertao
{Jungle Festivall, an authentic virtuoso-
like number in the grand style. probahly
the most effective—and  difficult—of all
mentioned. What a closing piece for a
grfltlFl. or a !lrugr.lll'l”

In his native country, beautiful Brazil,
Heitor Villa Lobos is not only the outstand-
ing musical figure: he is a sort of hero, a
Berlioz of the New Waorld, Those looking
for something new, refreshing. invigorating
and picturesque will surely find it in the
above mentioned works,

FOR THE YOUNG

My litde four and a half year old girl
shows an wnusual disposition for music,
When | have & good concert on radio or
television she always comes and listens al-
tentively, She also goes to our piano and
tries to make out tunes although she has
had no instruction as yet. Do you think
I should get her started and if so could you
recommend materials which would be suit-
able for that early age? Thank you very
much in advance.

{Mrs.) J. W. E., Virginia

Four and a half is indeed an early age,
but if your child shows unmistakable signs
of musical inclination | wouldn't hesitate to
get her started. As long as there is interest
and receptivity | would sav: the carlier, the
better,

You could investizate Ada Richter's
“Kindergarten Class Book,” written for
children who do not know their letters yel.
It is based on the story of the Three Bears,
which they love. No time signatures are
used- in the beginming in order not to con-
fuse the pupil. He plays as he would sing
or—in the case of the bass clef—say the
words. The notes are read not by naming
them, but by the way they move from the
starting note:; i.e. up or down, skip one,
skip two, ete, Along with this book and
about the fifth lesson, “My First Note
Book™ by the same author can be started.
This. of course, can be introduced at any
time earlier or later, depending upon the
pupil’s ability.

I believe the above will ease vour child
into the study of the instrument and for
her, as for others, music study will become a
pleasure instead of a burden.

THE FIRE DANCE

May | come 1o you for information
about the Fire Dance by De Falla? What is
the best fingering for the opening trill? Is
it hetter to trill with both honds until the
left hand has to (Continued on Poge 58)
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by Alexander McCurdy

Legacy
from

Carnegie

"I‘Illi GREAT PIPE-ORGAN at Carnegie
Hall in Pittsburgh, Pennsylvania, is, to
say the least, an aristocrat among concert
organs, While there are instruments in
this eountry which contain more manuals,
a greater number of stops and a bigger
total of piln_'.-, the Carnegie organ is not
far behind and in terms of fne music
brought to vast audiences over the years,
it is second to none,

Carnegie Hall was built by Audrew Car-
negie in 1895, and in the fifty-nine years
since then men and women in all walks of
life have been able to hear the finest in
organ music played on an excellent in-
arument by outstanding performers. The
men who have performed there have had a
sense of responsibility to their andiences:
the aim has been to meel each listener at
his own level and graduoally inculcate in
him a taste for the finest in musical per-
formance,

When one observes the rapt attention of
an aodience at Carnegie Hall, and reflects
that this is part of a continuing process
which has been going on nearly sixty years,
its importance in furthering the develop-
ment of musical taste is seen in its proper
perspective,

Last October 3, Marshall Bidwell oh-
served a milestone by playing hi= 1,457th
recital since he assumed the post of regular

Marshall Bidwell ot the

console of the Carnegic

Hall organ

The unique and inspiring story

of the organ recitals which

have continued for nearly 60

vears in Pittsburgh’s Carnegie Hall.

erganist in 1932, Mr. Bidwell in these re-
citals has ably carried on the great tradi-
tion established by his predecessors,

It was Frederick Archer who inaugurated
the then new organ with a recital in Car-
negie Hall, and who later became the first
regular organist. During his six years’ in-
cumbency, Mr. Archer presented 451 re-
citals and lectures,

His successor was Edwin H. Lemare,
whose Andante for organ was fitted with a
st of Tin Pan Alley words and became
widely known under the title of Moonlight
and Roses, Mr. Lemare held the post from
102 to 1905, during which time he played
L70 recitals.

He was followed for a season and a half
by guest organists, until Dr. Charles Hein-
roth began his tenure of office in October,
1907. For a quarter of a century  there-
after, this outstanding virtuoso presented
programs of high artistic excellence.

Since Mr. Bidwell became organist in
1932, all sorts of innovations have taken
place. He has instituted choral programs
with the organ, orchestral programs with
the organ, and this year is launching an
adult educational program which it can be
predicted will be a model of its kind.

Mr. Bidwell's comprehensive pPrograms
serve among other things to display the

vast tonal resources of the Carnegie organ.

It is a big and versatile instrument, cos
taining 8,600 pipes in 130 stops. The g
nal instrument has been rebuilt severa
limes, mosl recently by Acolian-Skinoer.
At each rebuilding the builders have wisely
T 1I:I'Plrr.lh'1f the bhest of the old "-I“}“ along
with the new, Thus, as it stands today the
organ conlains some pipes only a few years
old, others which have been in continuous
use sinee 5095,

“ow brought up to date miechanically
and tonally, the instrument is one on w hiich
music of any style can be effectively played
There is a fine ensemble on every manual
and an adequate pedal; thus the mus .
Bach and his contrapuntal predecessors
can be performed with wonderful clarity
and with independence in all the parts }
Guilmant, Widor and other orchestral
minded composers of organ music, ther
i5 8 wealth of « olorful =olo and orchests
stops lo draw upon. The instrument hes
a wide variely of EH-I'l'IIuii.u-n stops. in this
category is even included a Chickering
grand piano which may be played from
the organ console,

It is an education for an organist la
'il'l'“|' in unannounced at one of Marshall
Bidwell's programs. A I-!IPi.,;-a| recenl ‘.".
gram included magnificent performances
the Bach Toccata in F, Debussy’s Prelude
to the Afternoon (Continued on Page 35

VIOLINIST'S FORUM

Concerning a Straight Thumb,

a Stiff Wrist,

and a Too Fast Vibrato

“I have a pupil who has had previous
instruction and who has so much trouble
with the bow hand. She was Leeping her
thumb straight, which naturally made her
wrist very stiff. 1 have tried many things,
but nothing seems to help: so I would ap-
preciale any advice you can give me. |
alsa have a pupil with a too fast vibrato.
Have tried having her practice it slowly,
but she cannot seem 1o strike a happy me-
divm, . . ."

Wiss F. [.. Wisconsin

A straight thumb iz not by anv means
the evil thing it was long thought to be.
There are many wiolinists who keep the
thumb straight all the time and who lack
nothing of agility of bowing or beauty of
tone. It all depends on the length of the
thumb in relation to the first finger,

The average thumb reaches to the middle
joint of the finger. 1f it is noticeably
shorter than this, it should be straight
most of the time, bending slightly only
when the change from Up bow to Down
bow is being made. If a short thumb is
bent all the time it LJIJ”- the bow too much
towards the palm of the hand, which less-
ens the flexibility of the fingers and makes
it difficult for the first finger to maintain
itz function as a tone-producing agent.
An upusually long thumb will be curved
nearly all the time, for if it is straightened
it will push the bow towards the tips of
the fingers, and this too impedes Aexibility,
The thumb of average length should
straighten when the fingers straighten and
benid when they bend.

by HAROLD BERKLEY

This= -|I...|1':.:h[|'r|-lll|',: anil |Fl'\il|;._' of the
fingers is the basis of all good bowing.
One can go Turther and =ay that a flexible
wrigt depends on the Hexibility of the little
finger. I this finger is held rigid, a supple
hand and wrist is impossible, agility of
bowing and tonal beavty suffering in con-
sequence. Stiffness in the wrist is much
more frequently caused by a rigid fourth
finger than by a straight ‘humb,

In my opinion, some intersive work on
the Wrist-and-Finger at the frog (see
ETUDE for I|||r1'il E'”h! 1'|||,'|'l| 1952, and
December 1952) would soon free up vour
pupil’s bowing, But make sure she under-
stands that when she is practicing it there
must e no arm movemenl l.l.i|.|_T-u1".|'|'_
(See Chapter 111 of my hook, “The Modern
Technique of Violin Bowing.") As =oon
as progress is apparent. the Motion should
be incorporated with full-length bow
strokes, the wrist and fingers being wholly
|l""|.l”i|"'i||||" for the last two or three inches
of the Up bow, the fingers remaining
curved throughout the *-l.li'-'l'l'qlfHI_‘._' Down
bow and then straightening somewhat as
the change is made to the next Up bow,

It can be said that the Wrist-and-Finger
Motion. discreetly used. is the essential
element of good bowing. and that the flexi-
bility of the litnle finger is the key to the
Wrist-and-Finger Motion,

With regard to the pupil whose vibrato
is too fast, you do not sav whether she
vibrates from the arm or from the wrist.
If the former, then vou should eliminate
the arm movement—so that the arm i= =till
but not rigid—and work towardz a slow
and even wrist vibrato. This may take a
little time, but if both you and your pupil
are patient, good resultz will eventuallv

appear, Apart from the fact that it is un-
musical, an overly-fast arm wvibrato is a
technical hazard. It is uwswally produced
by stiffening the upper arm, which in time
often leads 1o a stiffening of the entire
left-arm technique. It is well, therefore, 1o
eradicate it as soon as possible and build
up a relaxed wrist vibrato. When this has
been acquired, the arm can be brought into
use again lo give additional intensity to
the tone. If a player has a good wrist
vibrato, there is little danger of stiffening
when the arm is used.

I, on the other hand, it is a wrist vibrato
that your pupil is already using, she musi
learn 1o play without any vibrato at all,
This will not be easy at first, but it is the
only way to solve the problem. When sh
can play a lengthy melodic passage with
a relaxed hand and arm, and no vibrato,
then she should begin to praclice a really
slow vibrato in the third |m-:ili1-r|. As so0mn
ps she can do it with 1'1-I|'s|1|t'l-" EVENTEss,
she should vibrate a little faster in the third
[-1--—i1lnr| and slowly in the first '|||~*-i.t.illrl.
Then, as she gaing control, the can vibrate
still faster, until the vibrato is fast enough
to be musically expressive.

Re-making a faulty vibrato is a slow
process and calls for patience on the part
of both teacher and pupil; but when vour
pupil has attained the desired results she
will feel a sense of accomplishment that
will give a big lift to her morale.

There have been remarks and comments
on various aspects of the vibrato in a num-
ber of issues of ETUDE during the past
few years; especially an article in October
1947, and Forum page comments in De-
cember 1948, April 19, August 1950,
September 1952, and September and Oe.
tober 1953, Perhaps you can obtain these
back numbers from the L|-u|-|i-|:|l-r- of the

magazine.
THE CURLING LITTLE FINGER

Mast teachers have in their classes at least
a few pupils whose left-hand little fingers
curl up when not in use. It i= a bad fault,
for it retards and weakens the general tech-
nique, and it is one that is by no means
confined to elementary pupils. Recently a
quite advanced (Continned on Page 50)
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Dear Piano Teacher —

An open letter

from a layman, with challenging

thoughts concerning the

shortcomings of some teachers

ILL YOU ALLOW a layman lo sug-
gest what he thinks is wrong with
many teachers of piano?

I am a college teacher of English. During
the past few years | have taken an inven-
tory of hundreds of my students who have
had piano lessons, The great majority say
that they rarely go to the piano, that they
have serious difliculty in reading even very
simple music. and that they are not fond
of classical music,

In the old days we would have said that
these students had no talent. Today we
know that a good instroctor can teach
almost any child of normal intelligence to
play fairly well and to enjoy good music.

Why. then, did these students fail to
learn to play or to appreciate good music?
From my questioning them and from my
observations over many years [ have found
the following four points to be the most
serious and most frequent canses of failure.

1. Too much time is spent preparing the
child for recitals. A great many teachers
give recitals every six months and nearly
all of them give recitals at least once a year.
For several months before the recital the
child practices almost exelusively on the
recital pieces. Frequently she becomes so
tired of her pieces that her annoyance and
horedom extend to all her music. Many
children worry themselves and their parents
to & nervous frenzy in their dread of public
appearance, Granted that recitals may do
good, make sure that your recitals do not
do more harm than good. Do not have them
often. Keep most of them highly informal.
Avoid preparing too long for them. Do
not put pressure on the timid child to
participate.

2 The new teacher insisis on “slarting
all over.” A large number of teachers who
have had one or more predecessors will
insist that nearly evervthing the preceding
teacher did was wrong. They say the child's
hand position is wrong, his counting wrong,
his practice methods wrong, and =0 on.

by H. J. SACHS

“Lel’s start all over,” says the new leacher,
“and do it righe.”

This starting all over usually does not
make sense, If a fourth grade school
teacher finds that her pupils do not read
well, she does not start all over with sen-
tences like, “1 see the cat. Do you see the
cat?” The piano teacher who goes back to
very clementary drills and materials often
bores the child to distraction, hurts the
child’s ego, and loses her in a short time.

3. The teacher does not make the child
her friend. Consider the child in the grade
school. If he is exceptionally bright, he
alwave learns a good deal, whether his
teachers are good or bad, whether he likes
the teachers or not. If he is average he gets
disconraged when his teachers are unskilled
or unfriendly, and if he had his way he
would quit school. But practically no par-
ents these days will allow a child to stop
zoing to elementary school,

However, most parents will allow chil-
dren to give up their music lessons if the
children are consistently and extremely
unhappy about the lessons. Too many
teachers fail to remember that the I}'pi-:*:;!
child of modest talent yearns to be out of
doors after a day at school, and unless the
teacher can make music lessons moderately
enjoyable it is only a matter of time before
the child’s nagging or failures persuade the
parents to give up the music lessons, The
stern or nervous or  anflriendly  teacher
gimply cannot suceeed wilh the child of
average talent. The child is tense during
lessons: her fingers grow stiff; her mind
goes blank: she pl:‘l}? much worse than she
does during her practice periods. And
almost alwavs while she is practicing, she
is thinking of “erahby old Miss Jones.” It
i#* not necessary for the teacher 1o B“i"
cheap popularity by praising slipshod work
or having very low standards, hut she must
remember that the teacher who is fond of
children, who is kind, patient, and tactiul
has won half the battle from the start.

4. The teacher has impractical goals and
impractical methods, There are certain
teaching methods which are excellent for
the remarkably gifted child who is going
to be an outstanding or a professional mu-
sician. These methods have come to us from
European conservatories which specialize
in training concert pianists, Unfortonately
they are the worst possible methods for the
typical child. And unfortunately they are
the methods which large numbers of teach-
ers still use for all their pupils,

They assume that the child has great
ability and an eagerness to put in unlimited
time in completely mastering every detail.
Therelore the teacher strives for perfection
from the first. Endless drills and scales.
Insistence on exact positions for hands,
fingers. and wrists. Vast amounts of Bach
and Czerny. The utmost meticulosity in
tempo, Refusal to leave any piece until it is
|'u|n1,ﬂ|'tt'|_\' mas=tered. Horror at the child's
interest in popular music. And so on.

Few of your pupils are going to play the
Apassionata or play it well. Let them enjoy
their music, Let them |r1:1_. simple pieces
almost from the start. rather than after the
first six months. Let them have some voice
in the choice of ;ﬁi'{'t'.- to be studied. Instead
of endless, dull, dreary exercises for the
left hand, for runs, for arpeggios. for train-
ing the weak Ningers, substitute interesting
|'i1‘l‘!"-' which will give |'ln||'ﬁr1' in these
malters, Use the devices listed in the best
music magazines to make the lessons varied
interesting, and |'ujn1l|.'.1[|'|r, And if it will
increase her interest in pianistic skills, let
the child ]Il.'l} SOTIE ]ighl |:u|pu|nr misic
of the -];-p_,, t

Such methods are nol necessary, of
course, for the child who has unusual talent
and who may become a |:rmi'r=siru1:.| -
gician. But how manv of vour E}upi'! AT
going to become Prﬂff'“iﬂll:ﬂi? Adjust your
teaching to the necds and interests and
abilities of your pupils. That is the best
rule in any kind of teaching. THE END
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Allegro agitato M.M. (J= 72)

@ T
—
== IF

FRANCISZEK ZACHARA
Op. 29, No.7

Piano P—
(3 e 0 )
FETES X
. o 22 C o
: = —
.!‘ T T e e S -l - 1
n 1
& .}1 f)‘"""
D) i 1 EJ

111
e
s

%?FEEETH o

2 = =

—— ¢
RN L

! T v

b ¥

)

From “Twelve Master Etudes] by F. Zachara. [110-26951]
Copyright 1940 by Theodore Presser Co.
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Pastoral Symphon
He Shall Feed His Flock SRy D 0L

(Alto Solo from “The Messiah”) R A G
Arranged by Henry Levine

GEORGE FRIDERIC HANDEL
Arvanged by Henry Levine
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Sonatina

(From Introduction and Sonatina) MARGARET WIGHAN

TaHY

Copyright 1953 by Oliver Ditsun Company
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Frank L.Stanton
Andante (J=72)
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Grade 4 Silent Night Silent Night

PRIMO FRANZ GRUBER
Transcribed by Clarence Kokimann
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What Child is This?

GREENSLEEVES (English)
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God Rest You Merry, Gentlemen

Arr by Anlhony Candelyy
Edited by G.W. Antioy
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The shepherds at those tidings

Rejoiced much in mind,

And left their flocks a-feeding
In tempest, storm, and wind:
And went to Bethlehem straightway

The Son of God to find.
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O tidings, & c.
From “Carols for Christmas’’ by Anthony Candelor:: Edited by G.W. Anthony, [a11-410041]
Copyright 1554 by Theodore Presser Co. i :
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Now to the Lord sing praises,
All you within this place,
And with true love and brotherhood
Each other now embrace;
This holy tide of Christmas
All other doth deface.
O tidings X
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And when they came to Bethlehem
Where our dear Saviour lay,
They found Him in a manger,
Where oxen feed on hay;
His Mother Mary kneeling down,
Unto the Lord did pray.

O tidings, & «.
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THE BAND'S REPERTOIRE
(Continued from Page 19)

instruments, As these improvements
were added and the efforts of such
master eraftzmen as Theobald Boehm
and Adolph Sax were aceepted, wind
instruments hegan to attract talented
and serious students and perform-
ere: as a result, wind playing be-
came more artistic -and acceptable
1o even the most elite concert andi-
enees,

With such skilled performers
availoble, it was only natural that
composers began 1o write for the
winds; and later such masters as
Weber, Berlioe, Rim=kv-Korsakov,
Tehaikoveky, Wagner. and many
athers bezan to give more fmpor-
lance o the winds. In fact, all of
the above mentioned composers were
s tlaken with the winds that they
scored  warks  specifically  for the
wind hand,

Simee that time. the instruments
of the band have continued 1o bhe
improved, uniil today, they are quite
capable of meating the demands of
composers and performers alike. As
a result of theze advincements our
madern bands no Jonger are re-
stricted] in their technieal and artis-
tic endeavors by inferior instruments,

Instead, due to the steady improve.
ments being constantly realized in
tone, intonation, reeds, mouthpicces,
and mechanism of all wind instru-
ments, the band is able ta perform
almost any passage in the technical
ur arlistic range of the composer’s
senre,

Az a result of these improvements,
three important strides of advance
ment have been made, The first is
concerned with what repertory the
fand plays; the second, the quality
of the performance; and third. the
band’s andience,

In recent vears, bund conductors
and their bandsmen have become
much encouraged with the interest
hiwm by top-flight COMPMOSETs  in
writing directly for the concert
band. .I'al!l.'mg these COMPOSErs Are
Respighi, Schoenberg, Hindemith,
Prokofiefl, Hanson, Creston, Caowell,
Harris, Vaughan-Williams, Helst,
Gould, Persichetti, Milhaud, Piston,
E:fhfﬂ and mull]? others. It is inter.

ing to nate that the works com-
posed by these eminent COMm posers
include symphonies, tone poems,
“Uites, and overtures: and aleo that
their approach toward the band's
repertoire is a8 serions as 1]]|_-i|_- el-
forts toward the orchestra.

Ti_l'-‘- band of today has a variety
of timbre, excellent facility, exten-
*ve range snd sonorities; jts per-
“mnel is constantly improving and
s audiences ave mare diseerning,

currend trend of our betger

college and Servies hands to absarh

I!u- |mn.-‘ilnpur!am contemparary

l']“.""“ 5 & definite <ign of mn.

;:;m"“'lh and of their likely con-
wn to our future program.
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The repertoire of music written
specifically for band continues to
grow not onlv in quantity but, for-
tunately, in quality as well,

Many superior compositions are
finding their way on band programs,
and with more of our top-flight eom-
posers discovering in the band a new
nstrument for reaching great audi-
ences, the band’s future continues to
look hrighter with each ensuing
vear,

One of the band’s most powerful
influences for the future of our na-
tional music program lies in its uni-
versal appeal. In the past, the band
has been responsible for introducing
many people to music and frequently
has <timulated their desires for the
expansion of their musical apprecia-
ton and interests. Bands have al-
ways performed to the masses, Find
me, if vou can, a person who has not
been inspived by a fine rendition of
a stirring march. Perhaps it is true
that band audiences are somewhat
less sophisticated than those to be
found attending orchestral eoncerts:
however, they receive great sati=fac-
tion in listening to the band and
usually find that it has gained a very
vital place in their musical lives,

The band which possesses com-
petent  personnel,  performs  under
the baton of a competent conductor,
and presents serions music is thor-
oughly capahle of exerting a great
cultural and educational influence
upan it2 plavers and andiences, It
i not similar to the orchestra in
function or in character; neither
should it attempt to compete for the
same musical attention,

The band has its own individual
soumd. just as does the violin and
cello, or the piano and the organ;
the ensemble is a valid one—it can
be subtle, refined. beautiful, sono-
rous, and powerful. It is a distinetive
color and possesses such universal
appeal that it is capable of being
developed in many directions. It has
for come time, particularly during
the last twenty-five years, demon-
strated  its  artistic  potentialities,
With the recent development of its
repertory and the newly acquired
interests of our best composers plus
the continued musical growth of
band conduciors, we may be assured
of even greater progress in the fu-
ture,

The problem which at  presem
seems an unsurmountable barrier is
that of instrumentation. The term
“band” even today might well be a
“generie” termy partieularly, since
ni 1wo bands seem o possess iden-
tical instrumentation. Since its very
inception. this has been the band's
maost common enemy, for without a
definite instrumentation neither the
camposer, the publisher, nor the con-
ductor can possibly conceive the
true band sound.

For more than a century, the his-
tory of the hand i= one of constant
experimentation. Even today within
our own county, state, and national
boundaries, the band’s instrumenta-
tion remains in a rather chaotic con-
dition. In one instance, there is the
advocate of the “large band,” who
could include every tvpe instrument
ever made, as well as a few still to
be designed ; next, there is the “small
band™ advocaie, who would reduce
the band’s instrumentation 1o a mere
chamber music ensembhle,

Regardless as to who i correct i
his conceprs, the [t remains that
the composer or arranger, a= well
as the publisher and the hand's audi-
ence, is in the middle.

The same situation prevails in Eu-
rope where the French, Italian, Ger-
man, and Belgium bands likewise
have failed through the years to
agree upon an international instrm-
mentation. As a result of these con-
ditions, the composer, when asked
to compoze a work for the band,
asks—"Which band?" The arranger
also is in a state of confusion. for
he does not know the instrumenia-
tion of the bands which will perform
his arrangements. The econductor
aleo finds it difficult to know just
which arrangement is most effective
for his band; and the publisher finds
it impossible 1o =et up a standard or
symphonic instrumentation. Unfor-
tunately, the audience is the final
vietim anid is not sure of just what
instrumentation they will hear when
they attend the band’s concert,

For moere than a century. the band
has been evolving and it is quite
impossible at this time to predict
just where it is going insofar as jrs
future instrumentation is concerned.
In America, the high school and col-
lege bands greatly outnumber the
civie or professional bands; military
hands funetion chiefly within their
own immediate sphere and are
less susceptible to instrumentation
changes, although unfortunately, our
own Army, Navv, Marine, and Air
Force band: of Washington, D, C.,
vary considerably in regard to in-
strumentation and repertory,

The problem of instrumentation
may al firsl seem unimportant or
irrelevant, but such is not the case,
for it is this very point that has de-
layed the band’s progress through-
out the vears. If a preseribed in-
strumentation can be effected and
adhered to by composers, publishers,
and conductors, then we will have
achieved the first step in establish-
ing the hand a= a voice of sufficient
importance tn warrant the respect

and attention of our foremost com-

POSETS.

Perhaps the solution to the instru-
mentation problem can best be found
in the establishment of the hand's
repertory, Since our bands can be
classified into three separate and
distinet categories; namely, (a) the
achool band, (b} the umniversity
band, and (c) the military band:
perhaps a separate and distinet in-
strumentation and repertory are es-
sential to its universal development.

The school band nust have a rep-
ertory that is commensurate with irs
experience, proficiency, and eom-
munity and  school commitments
This repertory, by necessity, must
be resiricted in jts grade of diffieulty
and its musical demands upon the
young musicians. Also, since the
function of the school band is ver-
satile, its repertory must, by neces
sity, be unlike that of our military
hands.

On the other hand, the repertory
of our university and college bands
demands  considerably  more  from
hath the composer and the conduc-
tor. Here we are likely to find mu-
sicians with added experience, pro-
ficiency and comprehension, In many
colleges, the band membership i=
composed  primarily of men and
women who are entering the fiald
of music as a profession. Naturally,
they are interested in the more seri-
ous works of prominent composers,
However, up to the present time,
they have been dependent apon the
school and military band repertors
and, while a few.of these compaosi-
tions are serious and worth while,
the majority fail to challenge the
musicality of our better college or
Service handsmen.

In wiew of these facts, it seems
that our college band must lead the
movement for a new repertory and
a specific band instrumentation. The
American Bandmasters Association
is currently =tudying the possibility
of the establishment of an inter-
national instrumentation. Raymomil
Dvorak, chairman of the committers,
has received considerable encourage-
ment from various European sources.
Perhaps, some day in the near fulure
we will witness an international in-
strumentation for the band: one
which will be as stable and as well
conceived as that of the erchestra.
When this has been realized. one of
the most progressive steps in the
hands history will have been
achieved ; then, and only then, will

our serious composers afford the
hand their best creative efforts,

The challenge is ours. THE END

THE STUDY OF THE CLARINET
by William D. Revelli

In the January j==ue Dr. Revelli will bave in the Band Depart-
ment the fret installment of a two-part article dealing with the
clarinet. It i= @ mos=t comprehensive discussion, telling in consid-
erable detail, among other things, what constitutes good elarinet
tone and how it may be developed. It is all very practical and
should prove most helpful to those interested in the clarinet.




THE IMPORTANT ROLE OF THE STRING ORCHESTRA
IN SCHOOL MUSIC

(Continued from Page 15)

used very successfully as a guide by
most school orchestra directors to
produce adequate balance. It is quite
true that one double-bass or violon-
cello player can equal the volume of
four or five violiniste, yet the same
proportion, be it for a small, mediom
or lurge orchestra, can well serve
as a guiding formula for the leader.
Balance and blend in a string orches
tra of nearly any size will be correct
if this numerical proportion is fol-
lowed. The homogeneous tone that
is obtainable from such a well-bal-
anced group can be as nearly perfect
as that from any possible grouping
of wind instruments or human voices,
While the combination of wiolins,
cellos, vielas and baszes, forming a
multiple string quintet, can produce
such a perfect blend, there is sill
enough difference in quality betwsen
the high and low string= lo give
plenty of contrast in colour and sup-
ply for cach section its own individ-
ual timbre. too. It was during the
late 19th century that composers he-
gan to exploit these eolour charae-
teristics and were able to demand
more power and variety from this
near perfect combination of stringed
instroments.

In many school instrumental groups
the practice of assigning all the best
violinists to the first violin par
seems to be prevalent. This not only
results in an unsatisfactory balance
within the string choir but gives the
vouthful stadents the mistaken idea
that only eecond vate or inferior
players should he assigned to the
seeond violin or viola parts, Tf a well
balanced string orchestra is ever se-
cured in sny school group, it will
start in the director’s mind. Only
with this correct concepl can proper
balance and blend within the string
choir ever be secured. Ideally each
section of the string orchestra is of
equal importance and each section
should certainly be composed of
equally good players if the finest
musical results are to be oblained.
Good quality instroments and the
best of individual instruction are a
necessity if first class string orches-
tra playing is to be produced. A sug-
gestion of the right sized String
Orchestra for vour school iz here
made only in the hope that you have
realized the important rile played
by the String Choir and that you in-
tend to balance this all important
choir in your orchestra. For the
small school. 48 frst violins, 4-7
second violins, should be balanced
by 36 violas, 3-5 cellos and 2-4
basses. Never should one player on
any instrument be used if it can
possibly be avoided, since two or
more players can help each other
and in a real sense help the teacher
by teaching each ather, In fact, when
only one player is found on any one
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instrument alone, he usually becomes
the problem child.

In a school of medium size 6-12
first violing with 5-14 second violins
should be balanced by 48 violas,
4-8 cellos and 3-6 basses to form &
well balanced 24-45 piece string or-
chestra, A large school should be
able 10 provide 12.16 first violins
and 10-14 second violins 1o balance
8-12 violas, 7-10r cellos and 6-8 basses
thus creating a string orchestra of
from 40-60 players and a fully bal-
anced string choir for a symphonic
orchestra of 90 10 100 players.

In every school the string orches-
tra should be scheduled =o that its
rehearsal, as an individual unit, will
be pussible at least once o week. H
it shouold be necessary 1o make this
string rehearsal a regular part of
the program only by excusing the
wind and percussion players from
orchestra onee a week, this is urgent-
ly suggested in order that the strings
can play alone and hear good string
balance and string tone as well as
experience the thrill of playing fine
literature for the string orchestra.
The confidence gained by the string
choir in playing on their own as a
separate and important  individual
group will soon more than compen-
sate for the time lost to the full or-
chestra. This morale building factor
alone will prove to be well worth
the cost in time, Better stringed in-
struments to prodoce better tone
quality, better standards of align-
ment, good bows, tuners and other
accessories for all the stringed in-
struments become very important
when the etring orchestra starts to
function as a separate and important
unit in the school music program.
The cheap and inadequate stringed
instruments that are so often found
in school orchestras will soon be re-
placed by better quality instruments
when string tone is required to stand
on its own alone and is no longer
covered by wood wind and brass tone
or evén by over prominent percus-
sion sounds. Better equipment, bet-
ter alignment, better tone quality in
the string choir will result in much
finer attention to good blend, and
good intonation.

1f the study of the special litera-
ture for string orchesira becomesz a
part of the regular orchestra routine
in the school program, it will not
be very long until the practice of
programming at least one number
for the string orchestra will follow,
since first of all the string players
will want to use some of this beauti-
ful mu=ic as a part of their public
performance and secondly parents
and friends will want 1o hear the
kind of music that so delights this
group in their rehearsals,

It has long been this writer’s be-
lief that whenever a first class or-

makes a public
orchestra

chesira of any size m
appearance, the string .
should, if possible, be featured in
at least one number. Only in .tluf
way will the public be maile awart
of the delightful literature that l-nu:l
of the great composers have written
for strings alone and at the I-r.ll!:t'll.'
time provide concrete ey idence u..r t :t‘
string players that they [NI.I!' ulu
occupy @ most important rile in the
gchool music program. .

The value of one player in an or-
chestra of 30 or 60 or 90 miay REEIN
very small. b this individual may
be worth many times 1/30 or 1/60 or
1,/90th part of the combined value of
all the performers, or he may be
worth much less, Such a thought
brings this evaluation maore clearly
in focus when, even though we like
to think of an orchestra as a team
and a unified instrument, we realize

that the collective saperiority or is.
feriority of the group i= due largely
to the gualities of the individy
players, and in a real sense 1o the
individual eections and choirs, Iy
dividual players must be measured
in terms of their individoal contrily.
tions and abilities and when every
individual in every section of the
Siring Orchestra is able to produce
hiz best because of fine equipmen
fine teaching and careful diligem
practice and becanse he is prood o
his heritnge as a string player, thes
there is very little chance thar the
music Flrndurﬂi will not b exciting
and thrilling for the listener as well
a= the FH"!’IIH'TIH‘I‘ and that the im
portant rale of the String Orchearn
will not be understood and appe

PROGRAM

clated by school  officials, e
teachers and the community u
i THE EXD
OUTLINES

AND PERFORMANCE PERSONNEL

i Continued from Page 17)

that of the longer program, keeping
in mind the principles applicable to
the opening and closing aelections
of the first group and the fingl com.
position of the series. In a thirty-
minute program. the second group
could be omitted altogether or, prel-
erably. shortened 1o a .‘~il1;11l‘ number.
Obviouszly, the two choral groaps
could also be shortened somewhat in
order to provide for the introduction
of at least one composition other
than choral. Tt obviously is more
dificult to obtain contrast and va-
riety in a short program than in one
of longer duration but by adapting
basic concepts to the practical situa-
tion it is not impossible to evolve an
attractive program.

With a choral organization of ffty
voices or more. a illpﬂ“i"ll conlrast
in timbre can be provided by employ-
ing in Groups I1 and IV small vocal
ensembles, instrumental groups or
saloists. One of the most satisfactory
smaller vocal combinations, particu-
lﬂri}' at the J:!Iigl'l school level, is that
of a tri|slv trio Il]|||,-{‘-|1a;|l misie
with three girls on each part). Wil
the I}"pi“ﬂ.l hiph school VOICE, com
binations involving only one singer
to & part (as, for instance, a trio)
frequently result in a texture which
is rather too thin to be entirely satis.
factory. On the other hand, hv em-
ploving three to the part. a fuller
sOnority is produced and a generally
smooth blend achieved.

When only two siNgers are peed
on a part, unless the voices are o
well matched in 'T'l-lrll\. the :
tion between the two is= customarils
easy to detect and a perfect blend
often impossible to secure, Mixed
quartets are seldom satisfactory he
cause of the difficulty

nite
varia

in ohtaining

perfect blend and balance between
the four individual participants, A
double mixed quarter yeus i

tutes some improvement in this die
tion although in
ensemble of this size the resulting
|'|.4--|1'1'| ;1|[lr1a\.ir:|¢!--
that of the full chorus the the o=
of four part material suggests dupli
cation. or diminution, of the large
organization rather than any actl
contrasi.

In preference to the double of

|lr'|.r-|u|-||r|l; (11}

-|.||'|.n'ri11. =i

triple mixed quartet, available ener-
gies and vocal resources could well
he applicd toward the development
of a madrigal group. In madrigl
literature the number of parts &
variable, some madrigals being writ
len in lhl- Cir=lnmary !Irljl-[l-d‘l'h.‘il‘f'.f
in five. others jn six or more. For
madrigal singing a personnel sch
as the following is suggreed
First sopranes—2
Second wopranos—I|
Altos—2  (frequently undivided
although paris fir fore
and second alwo are &
countered |
Tenors—2
Baritones—1
Bass—2
It has been found that
s=maller l'l1-r'rr|]r]r- Two b=t a'lilfl‘.ﬂ‘
are usually needed in order to secu
adequate balance. When the sopras
part is undivided. the second soprs
voice can be emploved quite si®
factorily with the other two and 12
three sopranos ordinarily are 3 ai*
factory balance for the two shes B
I8 necessary o Irrl"lh!"' hath & i-":
and a second alte te take care "I!
the occasional divided alto part ®
HH\lLl_’h 4

m the

in some of this muse
=nprano Can b _.1--:_1#-"5 L]
eithier In T L
alls ghotr
A minimum of two tenors sooms =
prerative  for rengihe
ing of the quality in thas et pill

ilso

wevomnid

the top alte

with a first alio or eccasion
the general o
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countered in this part. It is prefer-
able to employ two Jow basses sing-
ing easily rather than a single low
bas= who may be obliged to push un-
duly in order 1o balance the other
voices. In that situation, the use of
g baritone is not only advisable but
al=o imperative to take care of the
pot infrequent divided bass part
(uite often, the baritone can assist
by taking some of the lower notes
for tenor.

If the small ensemble is to appear
only once during the concert as a
separate entily, it appears 1o be most
often effective in the second group

of the five-group sequence indicated
earlier. If such a procedure is
followed, then an instrumental com-
bination, again preferably a small
ensemble (woodwind quintet. brass
group, string trio or quartet), could
be._ introduced to provide a new col-
oristic effect in the fourth group.
As an alternative 10 an ensemble, a
soloist could be presented at this
point. If the choice is a vocal solo-
15t, a group of three songe would
probably constitute the best combi-
nation of items. A single vocal sola
number is not usually ton efective,
nor does the combination of 1w

include;

=
wlf Composition,

Eressive peacher.

ngg others,

X
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new musical techniques |

HARMONY: —Written by two of the

lvest theorists in the country. Simple,
vet thomugh in every way. From basic
lundamentals rigght thm 10 Counter-

resint and Orchestration.

ADVANCED COMPOSITION: —Designed
to give you a wselial Enowledge of mu-
|l forms and the general procesies

NORMAL PIAMNO: — Lspecially  desi
lor teachers or Fature teachers.
and solves every problem of the pro-

PUBLIC SCHOOL MUSIC:—Fits you lor
actual work in the school room. Our
minlel Jessons develop originality and
give you an excellent gul

Your music can open the door to bigger opportunities . .
cvontinue to train. Decide now to better your skills and broaden
your musical knowledge. Competition is keen, even in the smallest
communitics. Prepare to meet it anywhere, and take advantage of
all the wonderful opportunities that are open in all branches of
vour profession,
Oppeortunities and Better Income
New forms of entertainment, TV for example, require entirely
., but well-paid, “Big Time"” positions
are available to those trained for this highly specialized ﬁeﬁu
Interesting positions-are open in schools and colleges everywhere,
Again, specialization is necessary. Qualify yourself for teaching by
enrolling in our Advanced Study Courses. DOUBLE BENEFITS:

You improve your own performance, and vou leam the latest im-
proved methods to stimulate interest of vour students.

Start NOW toward Greater Success

Get the training every musician wants . . . to advance further . . .
and get it the modern, convenient Home Study way. Know the
advanced, upto-date techniques of today's music leaders. Courses

LOERITY.
reats

for tesch-

University Extension
CONSERVATORY

HISTORY:—A maodern course including
ull types of musie From ancienl arigins
to 20th Century. Tnieresting—vith em-
phasis on the analysis of music
dull pellection of Facts,

ARRANGING: - All the tricks of modern ®
mrranging drawn from the experiences
of the higgest “name’ amrengers in the g

CHORAL CONDUCTING: —Brand new
course includes all the modern sech-
nigues—even brosdossting.

VOICE: —Includes all essentials, such as
Breathing, Resonance,
Enunciation, Phraving, Style, et

selections provide an effective appor-
tunity for adequate contrast in
material. As with the choral selec-
tions discussed earlier. the first num-
ber which the soloist sings should
be fairly vigorous and broad in scule,
attention-compelling in some respect.
By way of contrast, the following
number will probably be quiet in
nature, not usually effective as a con-
clasion. evenm for an  intermediate
group within the program. The nor-
mal expectation is for =omething
bold and buoyvant by way of bringing
the group te an end.

li the fourth group ix to be pre

septed by an instrumental soleist,
a single number will =ometimes sui-
fice. The average length of the in-
dividual instrumental composition
tends to be greater than that of the
typical wocal solo. Further, as a
characteristic instrumental sivle, it
is to be noted that considerable di-
versity of material i= often found
within the confines of a single piece.

Up to thiz point, discussion has
been limited, for the most part, to
the more or less mechanical make-up
of the program. The next article,
to appear in the January issue of
ETUDE, will deal with “Repertoire.”

~_Learn More...Earn More
thrv HOME STUDY in Spare Time

. if vou

DIPLOMA
or Bachelor’s Degree

Become affiliasted with a school that has earned the

Bachelor of Music,

recommendation of thousands of successful teachers
and professional musicians for over 50 years. We are
the only school giving instruction in music by the
Home-Study Method, which includes in its curriculum
all the courses necessary to obtain the Degree of

Turn Spare Time inte Profitable Study!

Schedules of busy musicians and teachers seldom
permit a return to formal classes, but they can advance

rapidly through Extension Courses. These
interfere in any way with regular work, The progres-
sive musician, busy as he may be, realizes the value
of further study and finds the time for it, proceeding

necd not

whenever sparé moments are available.

sample lesson and

CHECK COURSE THAT INTERESTS YOU and mail coupon for

. « « without any obligation,

T T

: UNIVERSITY EXTENSION

2000 South Michigan

Please send me cataleg, sample lessons and full (nforma.
tlen regarding coursa | have marked with an X below,

CONSERVATORY, Depl A-810
Blvd.. Chicago 16, Nlincis

& [ Piano, Teacher's Normal Course [ Voice
2 [ Piano, Student's Course E]'; Choral Conducting
: O PHH!L‘ School Mus.—Beginner's [ ] Clerinet
a L[ Public School Mus.—Supervisor's [] Dance Band Arranging
: [] Advanced Composition ] Vielin
als, such 8s. g L] Ear Training & Sight [J Guitar
ccalization, g ] History and Analysis of Music [ Mandelin
8 1 CormatTrumpet ) Doubre coun
= —Trum O le ter t
= [0 Prodessional Comnet—Trumpet [ Banjo e
E Name — Age,
= Streel No
E City—__ State.
s Are you teaching now?—______If so, how many pupils have
E you?— Do you hold a Teacher's Certilicate?
: Have you studied Harmony?, Would you like to sam
2 the Degree ol Bachelor of Music?
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and on Christmas Eve we are going
over and sing Holy Night, Peaceful
Night and [ hope there will be snow

mun-“Trre Suite} for piano; Dohn-
anyi's “Pastorale on a Hungarian
Christmas Carol,” also for piano;

CHRISTMAS WITH THE COMPOSERS

o inued from Page 16) ll arosnd. a¢ the Jights from the and the “Christmas Symphonies” by Received with enthusiastie acclaim!
america's {Continuet 2R church will be so pretty. Then we Manuel Rosenthal, contemporary
s wwhat ahe perest uh-ukpnt:l and at last he wy go on into '|.h£ BI]'IIIC]'I IlIli ﬂ'lf Ch];- ["l‘lf'l:ll:h composer. TI!.!' ],g_":er wurk i
eietont ioes held regularly each week, asked in advance m“e-u-r:* ;ﬁquﬂi reconciled 1o the subject, H_- cay dren have their Christmas tree. dedicated to the Philadelphia Or.
th ::;:?]:::Ehﬁ.ltmful?ﬂﬂfr and Whis-  eas i R -|1:-_E-:|i l].1-r4-r airs  pleted the first 1|n:l| on j:ly 1. 1 Chiiatmaas ing we will Have chestra. g M -
o - is s, prese . The &0 A *Casse alsette” L h’m mmnr - . = s
i suntide, the services were performed by her d:ﬁ'llr:nt Hi:n tried them, =he .“’, st r_\i -1:1 _:1“ e I'! [" quite_an extensive service in the ] Not to be forgotten are the Eng- _ A
fashions for three consecutive days, the morn.  to her. WAe s that shortly  built around 8 LUTIsGIES SAEY church. 1 have hought a little tree  lish composers. who have heen more ]
i:: services heginning a half hour  found Be Uh"m"f“iinrar:‘-a ene- by the President and his wile. Ay for Paul and some pretty tree things  than aware, muosicallv, of the vule-
|Iﬂgﬂ- than usual because of their fes- a“mﬂ.ni' s !0 her to discard  the party. the host’s daughter dreas to put on it, and a little Kris tide season. To the credit of Ralph £
tive nature. Hence, Bach's famous mies ”!ﬂi e o l; ihe words that the toys come o life and thy Kringle. May be enjov the delight- Vaughan-Williame is an orchestral A
ey “Chri u:ua. Oratorio.” dated 1734, Mozart's muﬁl‘-“am:l !n“. a6t to her beloved Nuoteracker has changed ful excitement of a Kris Kringle as “Fantasia on Christmas Carols” (411
o3 GHTER, ..-a:ri:mn;c:l 1o be 11:P1i on just such  of 1.11“ Cignu.-f-la:.rir_lq:‘:':;’;:,_ Gaspa- into & handsome boy! The ::.,..3;-: el long and as much as did his father while Sir Arnold Bax wrote ,'_.js‘ -
e an_occasion. LA Suen ]J!:l"'jl-nl}"“uhr'mnl her accom- series of characier dances Which il and mother and uncles and aunts! Christmas Carol.” Gustav Holst's e e dfas o= e,
c//f-r'{.:/féff-’{'f’ifw‘ What has been termed Bach’s rini of Turn), low is accompanied by the m a teacher writes:

Some day she'll walk up the aisle
Lo 1.-011{ Wedding March,
Hut first I want her to know
how to play your Spring Song.
1 want everything that’s
beautiful to come to her.
I'm making :-'.LEP Illl; wll]...tl;:w
{ving her a Gulbransen
: u:l#le beauty for hersell.

FREE
BROCHURES
L]
SPECIAL

"= TEACHER'S
- ...l‘. DISCOUNT

Onty Gulbransen full 88-note
Minuet Consoles are equipped

“Ghepherd's Christmas Music™ is to
be founi in this eratorio, Az a whole,
it tells the story of the Nativity as
found in the Gospels of Matthew
and Luke. It is composed of six Can-
1atas, and was 1o be sung, not on the
wsual three, but on six successive
daye st Christmas time. Each Can-
tata hegins with a chorus followed
kv arias and recitatives, and each
ends with a chorale. In addition.
chorales are interspersed in the main

| hody of the work. For the most part,

the choruses are joyful and trinm-
phant.

Much smaller in scope, but no IF'_:-'-'-
appealing, is the charming “Weih-

panist flarly refused to do so.

The opera was n-lu-ur-r:’! :
orchestra first on December !-th and
later on December 17th, |lI|~.-'.p+'II|1IH:.'
all doulbts as to "-[u.a:urt'n__.-|h1.h1'_r. The
public performance, on St. H'rf-_1-1:u~r| =
Day. was an extraordinary trinmph.
the first of a score of ='url1.|,-1-|i--rr11-
anees. The opera was considered by
all to be *as good as those of the
majority of contemporary mature
Ttalian master=" and thus II'LJI'L.1'1|. n
turning peint in Mozart’s life. With
it. he Hl!\il.lh'r-li from childhood 1o

with

maturity. _ 3
Under the blanket title of Russian

Christmas music, there have heen

we hear most often on the concen

programs today.

This lilting Christmas ballet mys
Russia’s Tehaikovsky inevitabh

mind equally

b
brings o appralmg
music by one o \rn-—r:u'- b lumed
composers: Victor Herbest, in

w“Rabes in Tovland.” This is a m

cal extravaganza rather than an o
erella .-||||| was writlen '-Il1'l'|-'\- ||-'- (S
Victor Herbert loved children «
much Wanting to make them L
he chose the things that would mos
appeal to them. There is a ™

mas Tree Grove in Tovland™ seens
a musical episode called “Hail ¢
Christmas,” as well a8 Mother Gone

Then 1 have a little sheep which
mfortunately does not baa. The
tree will be in the nursery and all
the dear little “Christ children’ will
have greems around them, Then 1
will have Anne’s presents there, and
we will have our dinner served there,
I will put on my best elothes and we
will be just as merry as can be”
Among other notahle Christmas
masic is the “Weihnachten Song™
written by Homperdinck (whoee
most famous work iz the children's
apera, “Hanzel and Gretel™) ; Lisat's
“Weinachtzhanm™ Suite (The Christ-

contribution was “Christmas Song,”
and that of Samuel Coleridge-Tay-
lor was a “Christmas Overture.”

All in all, there is a great array
of Christmas music that i= well-
known or not wellknown, as vour
taste demands, for most COI Hasers
are just as aware of the jov and

meaning of the Nativity a= are all |

the rest of us. Throughout the vears,
many of them have turned their
thonghts toward glorifyving that sea.
son in music, and we are richer for
their having done so.
THE END

“One of the best elements in my mind is -
the fact that the distances of the skips
are within easy range of the eye and hand
positions, which is highly important”.

| * Eagy
» Effective

* Clear
« Comprehensive

« Entertaining « Contemporary
for the Student for the Teacher

Pre-School Book 60¢ + Books I, II, 111 (Early
Beginner) 75¢ » Book IV (Early Beginner) $1.00

quite a few recordings made in days

with the wonderful, new v re da
1 past, Pre-Soviet composers maide ex-

nacht's Pastorale.” arranged for or- THE AMERICAN ACADEMY OF TEACHERS OF SINGING
Superlone Scale. .. the exclusive :

"Kﬁ'hﬂm‘d Games” (Supplementary material to be
u
| gan by Albrecht Hiinlein from J. S,

with last half of Book I, and all of Book 1) 75¢

characters, toys and fairy tales p
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reacle seale and the reason for | 5 oy . Jd Tl give use, in their compositions, of lore. Like many of the I:].n g 1 | L
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Melrose Park, Il. | Mi “ﬂtﬁﬂ‘_m‘-l ik "h},. 1o decide  in the collection and idealization of  music, George W. Chadwick Chicago Singing Teachers Guild and  Singing,” a brochure on  *“The
I — ——e ——-1 l r:;lti-.ri of the nicknames were author-  Russian folk music, nsed a ('.hn-hn.nlu oreid  the ( I|r:~:m.:~ catal _-I-. 4 the New York Singing Teachers Sacred Oratorio” (Theodore Presser
ized by the composer. As a result, song in hi= “Russian Folk Music"” T s e .'-_\|1|| an orche stral pasterns -‘#F‘Olff-ll.i.on. and with. them founded Co., Bryn Mawr, Pa.), and a Recom-
BﬂS“]N UN|VERSITY | Havdn's “Symphony No. 26, writ- Op. 58. Also, in his “Russian Folk  called “Nosl the National Association of Teachers

T mendation for the Creation of Vocal
In Ethelbert Nevin s day, the

L] "
ten about 1765, has two names: Dances” for orchestra be included b of Singing. During the yvears 1945- Music Sections in Public Libraries, EBETEHH-NINI]FP' EEIEY l“ﬂ““ musie
SCHOOL of FINE and APPLIED ARTS “Weihnachtssymphonie™ (Christmas  a Christmas Carol. mercial world was beginaiog g 32, the Academy worked to liberalize  and so0 on. In addition there is avail- 3
S : Symphony). and “Lamentations.™ Two folk melodies (one Ukrainian  place the wesithy Sy the G.L Bill of Rights 20 that veterans  able a series of eleven American Album of Andrucha, 10 pieces $1.75
Division of Music Tecause iis key is D Minor, its tempo  and one Russian} formed the basis church as a sponsor of mos Hes might be afforded the opportunity to  Academy secular and sacred Song Album of Nina, 10 pieces 1,60
(fosmarly Collsge of Music—Esoblished 1872) § | o0t go o oons and its general tone  for Sergel Liapounow's “Chamt de  Nevin's “Christmas Carol™ was vt study cinging with the private Lists. Others are in the course of 7 ; 3 P e i
ROBERT A. CHOATE—DEAM one of solemnity, most listeners pre-  No#l” f": piano, Op. 41 No. 4 Il ia- I;-h al Lt!..- request of : T"‘jf'” - 1_mh;n ug 1hei; choice. In 1954 it ||l“'i"l:arlati-:m,tI R & Children's Book, 15 pieces 50
he latter name, Some even have pounow, born in 1859, wrote for both Bl e was asked DY & is making formal recommendation to n these difficult times of haste. wl Ju .
OHE!EHQS I {;;‘:rln. it ‘o third nickname. the “Ad- orchestra and piano and displaved Young Prople lor e for a '“‘ «me fifteen hundred public libraries  uncertainty and confusion, coupled A Child's Dﬂf. _Iu pieces ......... 1.00
1954-1955 include vent Symphony!” : intensely =~nationalistic tendencies —mas number. He didat el throughout the country for the crea- with the violent tendencies and Dew Drnps. 9 pieces ..... T 1.25
far seanen At least ome of Mozart’s eurly  along with good workmanship, An-  nitely, but finally wrote the L2 tion and development within their trends of youthful talent toward the g A gy T T .00
L operas was written for the Christmas  other of his works is the suite called  mas Carol” for the o "J"”rg : i music divisions of sections contain- entertainment field of radio, tele . P .5 Bt e
ILH}mLD STOKOWSKI condueting Hﬂqﬂl SEQEON, !}II"II,‘!].I 'll;-l :—uili;:rl{‘:'riltidﬂﬂ|\' “Fétes de NoEl” consisting of five a setting --rl :H'fl““ hi-:t :"I"':"n | g '!:::tln:lee af 'l.'r;;;l scores, antholo- vi}!&iun, the I:ﬂﬂ'l’ilfrﬂ and lliﬂ lﬂ-:lﬁhl I'-‘]Illl; In the Mﬂﬂdﬂﬂ. 10 pieces ..... .. 1.00
iverilty Chorus and Orchestra 18 did not have to do with Lhrisimas.  pieces. Sangsler and it brooght ihe ©= pes song collections. where so very [requently the act o
I:'Z""L::' Soston cencerts, Saminars. § | This was “Mitridate, Ré di Ponto,™ Better known than all other Rus.  poser the magnificent sum ',‘: = ! The .'m{-udf.m!r'.- publications are singing is of uec:;dlr}' importance, Send for the new 1954 AMP Piano Catalogue
ARTHUR FIEDLER—Concerto praparation | | and only ir_”‘!"lm”""‘ o tll:fi nriginu'{ sian Christmas music is that written November 23rd. It was publish the result of intensive and extensive the voice teachers of America are
SCORE are satd o survive, T P

J RarHAEL  BRONSTEIN—Vielinish'

Teachart' Workshops

and I
FAUL ULANOWSKY—Yocal and Operetic
1 Raperioire Coach

JOSEPH FUCHS—Yiclla, Master Class

CAEL LAMSON—Azcompanying

and greduats degrees in Mutic ond Music
¥ education. Emisent focully of ortish,
teachers, ond scholors, Preparatory Divi-
wion

Far Information and cofelogue write

DOMALD L. OLIVER
Director of Admissions
Room 115 I

705 Commonwealth Avenss

Beston 15, Mass,
— = ——

Couries lwoding te aoll un.:llrgmduu!ll |
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that in 1769, Leopald Muozart took
his voung son (not yet fifteen) to
Ttaly. When they arrived in Milan,
their friend Count Firmian was able
to get Wolfgang the engagement Lo

to prove his ability. so he composed
several airs and recitatives on the
spot. These were acceptable,

In July, young Mozart received his
libretto from the Turin Poet. Ama-
den Cigna-Santi, built om a tragedv
by Racine. From July to Christmas,
when the opera was to be produced,
was then considered a “long™ inter-
vitl for =0 rapid a composer! During
the process of creation in November,
the leading singer (Bernasconi) be-
gan to distrust the boy's youth and

by Peter 1. Tchaikovsky in his hallet,
“Casse Noisette,” This 1"h;|1|;||i-||_|‘_- mi-
gic has delighted grown-ups and chil.
dren in many parts of the world sinee
it was first produced at the Marvin.
sky Theatre in St. Petershurg in 1892

Agp i
Noisette.” Tt was commissioned |y
the Tmperial Opera, and was 1o he
based on Dumas’ version of Haf-
man’s tale, “The Nutcracker and the
King of Mice.” The composer dis-
liked the theme at the outes but
began work on it in January, 1R9]
In the 1::|1II=|: of his work he received
news of his sister’s death
leId.\'. even more than yesterday
il::rr_l.llu-_;lhhnll:llu'- impossibility of
rrf|..1ulm}:, In music the Sugar-Plum
airy,” Grg ‘ ta '3

3 ('rddld:l"\, however, his in.

-'-iﬂl-i wrole,

18093 jssuc @

L

the
magazine, Thie was close I
lile, and sson aftersars ®
became ill

How diflerent from the Chr
season of 1RER, soon after Newie

December 5,

of his

shows how very human and bov J":
all the rest of us a compess Lo
be. At that time he was preg
Christmas music for his chore £
wrole 1o his mother that the LJ'I
enjoved the linle Christmas ‘-”T',
ing frdhovw ot L
'..""‘ L

they had done
with an .L]ultn[l because

peas
not able o afford an &
Christmas

“] hare ¥
nd N

=

Added the CIn e,
ranged a surprise for M: 2
Cotton. The choir will gpatse

ETUDE—DECEMBER e

work by committees whose reports
are given critical consideration by
the entire membership. On approval
by a majority, these reports, in the
form of pronouncements, are pub-

touncenients may be obtained on re-
quest to the secretary, Mr. Harold
C |.|||,:ke:l|:-nr.'. A7 Washington Square
West, New York City 11, and on
payment of a small fee. These publi-
cations include, among others, a
“Lode of Ethics,” “Qualifications
If-rr Teachers, “An  Outline of
I”imn'." “Adviee o Students,” the
"r'.lnglith of the Singer.” “Soame
Principles in the Care and develop-
ment of the Human Veice from
Childhood Tlu'uugll Adolescence to

ETUDE—DECEMBER 1954

L-__

faced with a heavy responsibility in
maintaining the ideals, together with
the educational and cultural aspects
of a serious vocal art for the future
as well as for the present. This

through their teacher organizations
and societies, In this connection the
American Academy stands ready, as
always, to share with all whatever
knowledge hae been accumulated by
merit of its own existence and the
wide and varied experience of its
members, and to offer encouragement
to all those engaged in the activities
inherent in the advancement of peda-
gogical and performance standards

and interests in the field of the vocal |

THE END

art.

ASSOCIATED MUSIC PUBLISHERS, INC.

publizshers & importars of fine music

1 West 47th St., Mew York 34 * 1549 N. Viee, Hellywood 28, Cal.

z 3 lished, The EX[iense of preparation challenge must be met by the co- e
R SEARS DN 2008 wour-| | compose an opera I{T:JI' the following ; Oddly enough, Tehaikovsky had marriage and the birth of his bl and distribution is, in the main, met operative efforts on the part of the
Eore. Kaso Miiber Clost Christmas {17700, The boy first had  little enthusiasm  for the L son! His own account of that pe® by the mtruhrrship. Coples of pro- teachers  individually and  also

K You wave your hand in the gir . , . and the room echoes with spelibinding,
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Y pletely perfected THEREMIN i ance ogain ovailoble to the musician, Several

B hours llflpui:lk- is oll it toket Yo motter the THEREMIM ond achieve the most
extroordinary mood music ond wousvol effects. Send for FREE fascinating
brochure pocked with information,
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FRANK SAAM'S
“Dingen-'>
W FRTRET MO JEAERR

A pedend to beginmers ond shudents . . .
& fimes tover Jor teackers & arafesslonals .

”

A lew minutes dally will greatly basefli
ARTICULATION |, . INTOMATION ., TRILLS

VIBRATO FLEXTRILITY AMND TOME
Endorned by Berkley, Dounks, Mischakefi,
ond many others . . .

v+ "'Ta my mind, youwr “'Fi
ihp oaly mechomlcal aid fe wie
whith lalfili the clalmn mode for B
convinced that it can be of ihe wimost beaelis
ta students and profeusionol allke, The re-
valts omared me." gl Horgid Berkley

, emd | racommend “'Fiager-Flax'" 12 oll
initrumantalithh wha deddre to owaoksn Fheir
nesvous reflenes and improve the fenalcity af
the muscley of the band.

(Sigmed]) O, D, €. Dopual

Frank Saam's " Cremona-Lusive””
WOELD'S QUTETANDIMNG CLEAMNER &
POHISH FOR STRING INETEUMENTS

Wirite lar hell parbicularn

SAAM'S MUSICAL SPECIALTIES=

Bex 3966, Park Greve Station, Detroit & Michigan

EMILID A, ROXAS
tokes ‘great plecwre in anpownsing his
affiliation with

GIOVANNI MARTINELLI
for @ wrim of wpecial lesonm in singirg
ond coaching. Apply in writing:

LAS STUDID
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VIOLIN SPECILALISTS
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INVITED

e are boakl for u guibllaher, sedd lar our Fres,
I’I‘:Ilfalln.'ﬂl. I--qnur;'l pitled Ta fhe duflas ia rk af
& Publiaher, 11 bells haw we enn poilsllsh e
disdribube yoar booll, &a we have of
piber wiiteta. Al i o
webempnl. Wrile taluy for Teokler BT 0% free
VANTAGE PRESS. ips., 128 W. 11 81, N. ¥. I

I Caiil, - B228 Hallwrasd iled., Hollprasd 18

BALDWIN-WALLACE
CONSERVATORY OF MUSIC

HEREA, OMIOD (suberh of Clewiand

AMflated with & Oest elsss Lileral
Callage. Four | flan yesr eomreer | o
e dagress. F Ey of Arslet Tearbers et
Tae oaimbeges o inforimatlen

CECIL W, MUNK, Director, Bevak. Dhis

Reputable Artisans

Miss 0. A. N.. California. Mare
Laberte is an honored name in Mire-
court, France, where he not only
made many excellent violins but als=o
formed a collection of fine old in-
struments that have served as maoiels
for the instruments made by his firm.
His own violine have sold for as
much as #1400, His firm (founded in
1780} merged in 1919 with the firm
of  Fourier Magnié  (founded in
1776}, The firm of Laberte & Magnie
i= mow a commercial project, 1'rrI|||n1-
ing many skilled as=i=tants, anil their

hetter instruments cost around $300.

A Vienna Cralisman

Wrs. §. E. T., Wisconsin. Johann
| Christoph Leidollf worked in Vieana
from about 1715 to 1758, using a

SCHOOL
=1
MuUsIc

CONVERSE COLLEGE::

= ribne i
i 5 parignburg, 8

MILLIKIN UNIVERSITY
SCHOOL OF MUSIC
DECATUR, ILLINDIS

ey Msrongh 1Fslning in musle, Costie bead-
e f: Pactsior of Musie, Rackelst of
o, Master of Musie, snd Master

§ &1 & vl atlon Rcheatia? Musle
ftabiptin senl apon Seqid
w_5T. CLARE MINTURM,. Dirsrter

highly-arched model after the Stainer
| pattern, He and his assistant= trirmed
| ot o large number of violins which
podday bring from $250 10 S350,

Price of a 35 Sized Violin
Mrs. R. €. S, Texas. There is oo
set price for small-sized violins, for
it Muctuates with the demand, Dot
if vou paid $135 1o the firm you
mention for your daughter’s 4y sized
violin 1 am sure you did not pay too
much. The maker is unknown o me.

The Price Was Right

K. H. V., Indigra. The price you
paid for your Bisiach violin i by
no means exeessive, for this maker’s
instruments are well thought of in
the trade and by professional vio-
linist=,

Schweitzer—original or
| faesimile?
| H. .. Ohio, and Mrs. E. R.,
| Texvas, Without examining i, no one
| can tell anything about a violin
hearing a J. B, Schweitzer label,
| f.||’ ||11-- e ki) thul correc] yv-wordied
facsimilies of his label are 1o be
found in the cheapest of cheap fac-
i tory fddles, Schweitzer himeell was
| a wery gm_u{ maker amd specimens
of his work have =ald for as much
a= S600.

A De Bériot Number

Miss &£, Hlineds, | uite
know how 1o answer your question
whether “the Scéne de Ballet by De
Bériot i= on a college level.” Do voy

don't

mean o= a graduation |li|'|'r' or gs a@n
entrance test picce? 1f the laner, @t
would depend on the college, The
Music I.‘rf';ua'rrrm'nt- ol some college=
have quite enirance require.
ments, while in other colleges the re.
quirements are much higher. Az o
graduation piece for a violin major,
I don't think the Scéne de Ballet
would be accepted by any college

|
I
i

lons

having high standards,

f@iolin uestions

By HAROLD BERKLEY

Concerning Chinrest Pressure

M. E. E., Fermoms |.1*|rp-:-]4F \l:l_‘l -
famons dictum about the violin being
supported by the left thumb and II-'II
being held by the ant
shotlder has, 1 think. been
misunderstond. The concensus ol
apinion seems to be that the
sliould be “steadied” by the thumbh
bt firmly held by the head resting
it= weight on the chinrest with or
witliout the hr'lp of a shoulder '|-.|.l.1
The opinion (with which 1 agree) i=
that Aner was trying to combat the
all-too L!rl"i':lTl'Hl hahit of gripping
much too tightly with the jaw, anid
=1 ||--\r'|u1rjn|: tension in the neck
and shonlders. Except when a long
descending shift is being made, the
jrreseiire the
r|r'1--|. LT |:1-- hr'.]n.. ||r|-1iq|-'|] that the
well-hitting shoul

jaw-bomne
widely

violin

on chinrest dees not

chinrest is and a

der rest is used. Some teachers

are dead-set against the use of any
kind of shoulder pad., but my ex
perience is that the majority of violin.
isie need a support of some kind, T
the support does not touch the vilira
ing surface of the violin, there can

be no argument against its gs=e

A Fine Craftsman
Miss L. L., Indiana.

Rugeeri is honored  in

world the

r1|-|1|||:'r'r| by the three most T

The
the
im=trument s

name
violin
hecause of

tant II|!'III|!r-'r- of the family Fr.ll.
cesco, and Giovanni Battista and
Yincenzo his sons. The most impor
tant member of hi= familv &= un

doulredly Francesco., whoa was born
in 1620 and is believed to be Nicolo
Amati's firet pupil. though he did
not follow the Amati pattern at all
points, His violinz, when in first-class
condition. have sald for
8500, Those of =& VAFY in
price between $2500 and 5000, 1 am

sorryv that we have i r,||”|”.__.-r_|1,1“_

a= much a=
hi=

Of Little Value Today

. N, H.. Calitornin HII:IEIII Ru
bus was a Russian violin dealer who
may have made some violins himsel
”u'bu'u‘r. the Ereal

majormy ol the
violins ||1'.|.I'i|::_' hi= label were LT
torv-made in Germans according 1o
his specifications, witich  included
setting the ribs flus<h with the edges
ol ['Iu-' Ih[r .|I:||1 I.'I_l.li.. |||= |-|-_-_1 u:-1a'

ho improvement on the older models

and his violins have little valye

A Lesser Known Maker

-flr K H X 1ﬁ-'-llnlr-."i.l ir. I'_||-E--1 getello
h|-_|1\.---.|. in Genog Italy, fra
lT::H to aronnd 1780, His
ship varied and the Wi
was nol always of the best. Realls
fine "'.\.'.1III[|1-‘= of his work have ..,.II.I
for as much as 21500, but the I.,II
age value today j= around S800 :

m about
workman

he used

PIANO TUNING PAYS

Learn this Independent Profussie
AT HOME

kion Hiwd
Sarramenls T8

MUSIC ARRAMNGED . ..
Have wriilen arrangements lor Grosg
and Arvtists in all phases of the Wb
1* roof s
At presenl., Compesition Instricie o
Hrwaklyn O snseriatary ol Mluske, Mornber
ol ARUCAPF
itiler relersnces upsn requesl
ANGELD MUSOLIND

395tk Ave., New Tork ], M. ¥

L

INCREASE YOUR INCOME
TEACH MODERM FIAND by sate

THE CHRISTENSEN METHOD
Bex E. 517 M. Sigeai 50., Ojel, Caid

SAN FRANCISCO
CONSERVATORY OF MULiC
ALBERT LLKUS—0uwie
Plge b by ol B Ugree L i |

CHICAGO MUSICAL
COLLEGE
A Division of Roosevelt Unlvenlh
Applied and Thesreiical Musie. |
Musicolegy, and Music FEducation Ba
af Musiec and Master of Muvic degres
Hullptra on Reguest

130 Sa. Michigan Ave.. Chicage o

COKER COLLECI
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rgan and (fhoir

Questions

Ansiwered by FREDERICK PHILLIPS

¥e have a three manual pipe or-
gan in the charch of which | am the
orgarist, and plan to hove some re-
pair work done, including a new con-
sole, One organ firm suggests o cop-
sale with tilting cablets, and another
recommiends draw-knobs, which we
have. Which do you ronsider
will hold its oun better over a period
af yeurs? Also, if something new
were added for the congregation to
hear, woald you suggest a harp?

The argan has chimes.
N.B.D.

mag

Ky

The matter of Iu!]ll't- or draw.
knobe ix largely one of individual
choice, The tablet= are newer 1o the
extent that the draw-knobs existed
before the tablets, ot the latter have
by no means been discontinued, and
many fine organists prefer them,
sume manufacturers recommend the
tabs for certain parts of the action
mid draw-knobs for others, sa the
two are used in combination. As to
wearing qualities, we do not believe
thete is much 1o choose hetween
them—both will <tand up for years
il installed by a dependable firm,
Without information regarding your
pre=enl lfh;r-li‘-l_ it would be {I.‘lnf T
recommend any  suitable addition,
Undaaledly the harp would add a
twach that would please the congre-
pation, bat it s an effect that is not
toe valuable in actual worship serv.
ice, and, like the chimes, could eas-
iij [rr' rl1.'!"rlp-l"|f_

Throaghout my entire life | have
been interested in music, and have
Iﬂ:-ﬂnf piane and accordion quite a
bit, with limited formal musical edu-
tution. For three years | have been
Maying Hammond organ, taking a
very few lessons, and find it pery
fescinating. I am toying with the
idea of making my living playing
"‘"#_T“T for entertainment prirposes. [
*Riey popular music, and as it is
mare within my range, | spend most
of my time at the organ working on
that sorg aof thing. There are @ num-
I""_’ of problems involved, one of the
"_h-".f being a fack of fingering skill,
:'!H*’-ﬁl q!ﬁir.'ga ax “Tico Tico® and
Yolo™ give e trouble—my runs
”:”_FW“’T execuled, very uneven in
Hemmg., What wifl help me correet
thiy weikie sy ? Another trauble is a
Paer memory. Have you an vthing ro
nggest? I understand some firm ix
?}:‘::nfunrurr'h: a special light for the
b -;"‘"ﬂlf organ, which fastens on
¢ bitse of the music rack, thereby

ETUDE—DECE HRER |

Says DAVE GARROWAY

“1 LEARNED TO PLAY MY

WURLITZER ORGAN
THE FIRST EVENING"”

Prove it fo yourself, mail the
coupon below for a

FREE, EASY LESSON

not blocking the organist’s view over
the back of the organ, Do you Enow
where this may be had? Where can
! get information about “Tune-Dex”
which might solve part of my poor
memory problem? )

R.L.C—Tenn.

Your recognition of your limita-
tions will, in itself, go a long wav to
help you overcome them, You have,
however, hit the nail on the head in
the matter of two major weaknesses,
A good memory and competent tech-
nique are absolute cssemtials in a
field of this sort. We would suggest
very careful and persistent practice |

of scale and arpeggio studies, vsing
a= a basis “Mastering the Scales and
Arpeggios,” by Cooke. For addition-
al finger development use Hanon's
“¥Virtuoso Pianist,” Be very careful
to use exact fingering indicated, and
start slowly, gradually building up
the speed with the use of a4 metro- |
nome. Dr. Cooke also has another

book you will find very useful— |
“How 1o Memorize Music.” This will |
belp you master the principles of

memorizing, and overcome this fail |
ing of lack of memory. The writer
regretz that he is not familiar with
the “Tune-Dex” vou mention, The
light you describe is made by the
Stanley Company, is 27 inches long,
fluvrescent in =tyle, and zell: some-
where in the neighborhood of 22750,

THE WURLITZER SPINETTE
IS PRICED AT

Only 1325

F.O.B. NORTH TONAWANDA, M.Y.

"It was astounding news to me
that anyone, even if they have
never played a musical instru-
ment, could play several runes
on the Wurlitzer Organ the first
evening. Already this beauriful
instrument has become the focal
point of entertainment in my
home.” says Dave Garroway.

ditional tone and lighming fast
action make ir ideal for the seri-
ous study of music, too.

I am a boy of sixtecn and play the
organ for our church. I have only
just started and don’t kmow much
abouk the stops because the manual
has been misplaced. Please give me
sone information on this sabject.

D, J—WFis.

Children, especially, learn faster,
find their musical education a
pleasure rather than a chore. See
a Wurlitzer Organ dealer now or
mail the coupon below,

You do not sav whether your wr-
gan is a single manual reed vrgan or
a pipe organ with twe or more
manuals { keyboards). The “manual™
you refer to as having been Jost is
probably an instriction book. 1f vou
have a single manval reed organ, we
suggest that you get a copy of Lan-
don’s Reed Organ Method, which l
rontains quite a hit of information
about the stops and their use. If you
have a pipe organ with two or more
manuals, or keyboards, we suggest
that you ahtain a copy of *Primer of
Organ Registration™ by Nevin, which

Surprisingly, the Wurlitzer Organ
with all frs thousand different
tones, its beauriful solo voices,
special effects and full orchestra,
is amazingly easy 10 master. Tra-

. FREE
BOOKLET
How to Play a
Wurlitzer Organ
in One Evening

The Hlllinlph Wrlitwer {:-1|:nPJ.l|'|.
Bux E412

MAURVITZER! oy
ORGANS :

play the new Wurlitzer Spineétte in an even-
I ing. Send Lesson Mo 1 free of charge.
IN THE TRADITION

Name
will inform you fully regarding the OF THE
hest u=e of the stops on organs of "MIGHTY WURLITZER"™ [ Addvess .., 000,
thiz sort. Both books may be had s
from the publizhers of thiz magazine, | AR e
the price of each being $1.50. | Cosmty el




Song from Heaven
{Christma=z playlet)
by Claudia Stewart Bachman

Seene: Interior with table and
chairs, some food on table; also
guitar, paper and pen. The year
1814 A.D. in Bavaria.

{“haracters: Franz Gruber, village
organist and schoolmaster: his
wife. and Pastor Mohr, of the
village church.

MRS, GRUBER (Setting table for
lunch and talking to herself):
There, the table is set and every-
thing is ready for Mr. Gruber
and Pastor Mohr when they
come for lunch, They should be
here very soomn.

PASTOR MOHR (Knocks and en-
ters) : Good morning, Mrs. Gru-
ber. You are kind to invite me
in for lunch. With the Christ-
mas Eve program at the church
to-night and all the prepara-
tions, I'm having a busy day.

MRS, GRUBER: Well, just sit
down and relax, Isn't the weath-
er lovely! Just right for Christ-
mas Fyve. And you know how
important the Christmas  Eve
program is 1o the village people.
You have not been here long,
but I'm sure you have heard
that,

PASTOR MOHR: Yes, 1 have
heen told that even the fisher-
men and the bargemen from the
river come to the Christmas Eve

and how well they
sing. But—what do 1 smell from
the kitchen? 1 1 am
1|l|1|;."l‘| for =ome of vour p:unr]
conking, Where is Mr. Gruber?

MRS, GRUBER: He went to the
church to practice the organ for
tonight's program. He should
be here now. {Looks out win-

}Irll;:!'..“”..

helieve

o )

PASTOR MOHR: He is probably
practicing a lot. You know how
perfect he wants everything to

ot

be—perfect, and beautiful. And
last night | had a wonderfully
beautiful experience mysell. 1
was walking home from the
church, thinking about the true
meaning of Christmas, when
suddenly, the Good Lord pat in-
to my mind the words of a
Christmas poem! | rushed home
and at midnight 1 wrote down
the words of the poem.

MRS. GRUBER: Really! That
was wonderful. {Mr. Gruber en-
ters slowly, seemingly tired and
unhappy.)

PASTOR MOHR: Good morning,
Mr. Gruber.

MRS. GRUBER : Well, Franz. we're
glad o see yvou, We expected
vou carlier. {She goes to the
oven. )

PASTOR

FRANZ

PASTOR

FRANZ GRUBER {sadly): Some-

thing dreadful has hﬂp:pq:'ned
and 1 am afraid there will not
be much of a Christmas Carol
Service lo-night, after all!
\ MOHR: Mr. Gruber!

What do you mean?

CRUBER (pacing the
When [ tried the
Id not play! You
know it has not been working
very well lately. | finally found
oul why——some mice had eaten
a part of the bellows, It would

il |r|:l}'.

floor slowely ) :
organ, it wou

MOHR: Mice ate the
bellows! And the Christmas pro-
gram coming tonight! What will
we do for music if the organ

.
won't [‘rlﬂ} s

MRS. GRUBER {placing the meal

on the table): Cheer up! We
will think of semething.

PASTOR MOHR: 1 wonder—
mavhe—No, [ guess not. But—
Mr. Gruber, last night 1 wrote a
Christmas poem. Do you think
vou could set it to music and
play it on your guitar? Perhaps=
it would help with the program.
The Lord put the words of the
poem into my mind.

MRS, GRUBER: See, Franz, 1
knew =omething would work
ont !

ME. GRUBER: Well, let me see
the poem. (He takes it from Pas-
tor Mohr and begins reading it

aloud.) Silent Night—Holy
Night—All is calm—All is
bright. (He starts to hum the
melody.)

MRS. GRUBER: Here is some pa-
per, Franz. Write that lovely

CHRISTMAS SINGING
by Martha V. Binde

Hark! Christmas song!
And all dav long
There's music every where;
The church bells ring
And all choirs sing,
And carols fill the air,

The organs swell
Az anthems tell

Of “Peace. Good Will to Men.”

It's hﬂpl:_\' SONE
The whole day long
When Christmas comes again,

melody down before ¥ fipg
it. And here is your Ruityy
{Hands paper and insgryp,.

.

NO CONTEST THIS MONTH

to him. He writes for ¢
ment.)

MR. GRUBER fr!‘.lfuj'fng and gin,
ing a few measires) : This gl
do for tonight, at least, [4n ¢
stage plano may be wsed yiy,
the guitar appears 1o be pla

PASTOR MOHR: | like that !
ody. It is so simple and caly |
reminds me of last night
1 was walking home,

MR. GRUBER: Let us all v i,
[ have written it. (He play g
sings the first verse, ther i
others join in the repetition.|

MRS. GRUBER: Somehow, | iy

this song will be well liked |

The titles of ten well-known
Christmas Carols have been jum-
bled. Can you rewrite them cor-
rectly? Do not omit any of the
jumbled words, The player who
makes the correct list first is win-
neT.

1. The Silent World of J*i:.‘: o

Project of the Month for
December

Learn and memorize six of yvour
favorite Christmas Carols and play
them for vour family and friends
to sing on Christmas Day.

everyone, and will be remen
bhered through the years!

MR. GRUBER: Give me a ik
time to myself now and I'll writ
the voice parts,

PASTOR MOHR: Now, I hase o
fear about the program tokgd
because my good Iriends, th
Grubers, have solved the peil
lem. But, Mr. Gruber before w
go to do the voice paris, b
all sing it again. (Mr. Grslo

Letter Box

Seml replies to letters in eare of
Junive Etwde, Bryn Mawre, Pa.,
aml they will be forwarded to the
srilers. Do not ask for addresses,
Foreign mail i= 8 cents; some for-
eign airmail is 15 cents and some is
25 eents, Lomsult your Post (MBee

turns toward audience, sy before stamping Toreign air mail.
forward and conducts them &
singing )— .

SILENT NIGHT

Dear Junior Etude:

Bring two sets of identical twins, our
mitual interest in duo-piano work
inspired us o give two joint duo
ooncerts, from  which derived
much happiness. We are all mem-
bers of the National Piano Guild
al -lake an sctive interest in the

Curtain

we

WHO KNOWS THE
ANSWERS ABOUT
HAYDN?

(Keep score. One hundred i perk

1. Tn what vear was Fram el §
Havdn born? (5 points|
2. In what country was be b
(5 points) . |
In what city did he smg®'|
choir boy? (10 poins! ‘
4. In the palace of what P |
did he reside as prvie®
ductor and court musics®
composer? (10 points)
5. How many years
main there? (20 pnl:.i:l )
6. Did he compose e

important works W

{5 points) |
b 7 i . |
7. What University f"‘w |

High Schools and communities in

which we live, o our davs are busy
and happy ones,

Hope and Faith Lawson

{Age 13), Pennsylvania

Richard and John Contiguglia

(Age IT), New Yeork

-

-

4. Prince
nearly 30 years; 6. yes; 7. University of
Oxford, England; 8. The Creation and
The
five; 10. 1809,

Christmas Carol Game
by lda M, Pardus

The Kings Came upon a Town: 3.
Hark, Three Midnight Angels; 4.
Deck the Tree with Boughs: 3, Oh,
Herald Sing It; 6. Away to a Man-
ger of Bethlehem; 7. Christmas
Night; 8. We are in the Clear
Halls; 9. First Holly of Noel: 10,
Oh, Little Orient,

{ Answers on this page)

LETTER BOX NOTICE

Letter Boxers, do not send any more
letters to be forwarded 1o Grorge
Sowade, in Germany as letters re-
cently sent to him have been re-
turned by his post office. He must
have moved away wighout leaving
his new address with his post office,
S0, wrile to some one else instead.

Dear Junior Etude:
I enjoy ETUDE very much and just
could not help writing to you. [ espe-
cially enjoy the violinist’s page as
I am majoring in violin and hope
to be a concert soloist, | would like
to hear from others who are inter-
ested in, or majoring in violin,
Darlene I, Chamberlain
{Age 15) California

L

Dear Junior Etnde:
I have studied piano three vears. My
favorite hobby is playing badminton.
I also like to collect stamps and
correspond and would like to hear

from other parts of the world,

Carol Freeman (Age 11),
Canada

L]

Dear Junior Etude;
I play piano and ukulele and play
alte =axophoene in our school orches-
tra and sing in the scliool choir. My
holibies are horseback riding, swim-
ming, tennis and ping-pong. | enjoy
Junior Etude and would like to hear

from readers all over the world.

Gail Mayo (Age 12),
Texas

-

Avnswers to (heis
L In 1732: 2 In Austria; 3 Vienna;
Esterhazy, im Hungary; 5.

Seasons: 9. one-hundred twenty-

Answers to Christmas Corol game

. Can vou name his I‘:.t_":

10, In what vear did he @

him the degree of I i

Music? (20 points] The titles required are as follows, but

their order i= pot important: Away in o

8 | Manger; Joy to the Warld; We Three
famous .|r-.1l-ITi“‘$? ﬁ'g Kings of Orient Are; The Fir=t Noel:
9. How many svimp wome e | Oh, Christmas Tree; Deek the Halls

with Boughs of Hally: Silemt Night;
Oh, Little Town of Bethlehem; It Came
npont @ Midnight Clear; Hark the
Herald Angels Sing.

t'l1l1l'|!1"-l‘? (15 !milell'l i

TWIN PIANO QUARTETTE
(Sew |rﬂrrual'uwr}

{ Anstrers on nesl pag’
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Musical
News Items

From Abroad

The Arena of Verona, [taly, has been
the locale this season for ceveral operatic
performances of outstanding magnitude.
The ancient Roman amphitheater has a
genting capacity of 30,000, The orches
tra for the operas given numbered 150,
and the chorus and “extras” totaled
2000, The three works provided abun-
dant opportunity for elaborate staging:
“Mefistofole,” “Turandot,™ and “Aida”
the last named especially being given
highly spectacular treatment, The operas
were staged by Herbert Gral who made
the most of every opportunity to provide
original settings. The musical director
for “Mefistofele™ and “Tursndot™ was
Anmtoning  Votto, distinguished Italian
conductor, and for “Alda,” Fausto Cleva,
making his first conductorial appearance
in Verona,

"Il‘ﬂ‘l'l'l.' E,lll:. {:1'llllﬂtl. COT MSET, has
completed an opera, “Irish Legend™
which is seheduled to have its first per-
formance at the 1955 Salghorg Festival

The Passan (Germany) Music
Festival, in September, was presented
with great success under what seemed
at firt insurmountable handicaps. Just
two months before opening date the
Danulbe floods had inundated the clty
up to second story windows, and éot
off electricity and gas for three weeks,
Yet somehow the city was cleaned up
in time and the Festival was put on as
planned. Contributing greatly to the
suceess of the event was the American
Seventh Army Symphony Orchestra, un-
der the direction of Stafl Sergeant
Kenneth Schermerhorn, which played
for the ballets and two opera perform-
ances besides giving a concert.

A “German Archive for Muosical
History™ has been founded at Kassel,
Germany, to carry on the work pre-
viously conducted in the pre-war Berlin
State Institute for German Musical He-
search, Kassel was the scene in October
of a music festival, during which little
known music from the 15th centory and
Barogque times was performed on instro-
ments of the prl’jml.

The Richard Wagner Opera Festi-
val in Bayreuth, Germany, this past
summer drew an attendance which sur-
passed that of preceding years by an
outstanding margin. Ticket =zales 1o
visitors totaled 45000 with nearly 50
per cent of the guestz from eountries
other than Germany representing all
conlinents,

The Royal Danish Chapel Orehes-
tra, for the first time in 500 years, gave
conorrts oulside the borders of Den-
mark, when en October 26 it embarked
on a threeweek tour. Under the high
patronage of King Frederick, the 40
man orchestra gave concerts in Ham-
burg and other German citie, Paria,
Basel, Zurich, Bern, Rome and Milano.

UTE for PIANOS and ORGANS
The Key Note Lite really lights the
music—no glare or eye strain from
shielded Muorescent light, When used
on organs it lights the keys and stop
tablets as well Essily attached with
out tools to any organ or spdhet-type
fano. Universal attachment clamp
its any sige music rack. Attractive
ebony linish harmontzes with hlack
keys, perfect Xmas gift for pinnist
or organist. Shipped prepaid $27.50
Check or MO, Money-back guarantee.
The Key Mote Ca,, 662F Sa. Catalins
5t Los Angeles 5 Calilornia,

o He FRANZ Flosh-Beot_Electranams

Underwriters opproved elechric
L]
beat you con SEE and HEAR!
wtturate, tonvenient, dependable
® light visible from oll sides
® 5 year writien guarantee
An invaluable ald For tenchers, wudents,
parformers. Write for our bookier,

FRANI MFG. CO.

53 Wallacs 5. New Haoven, Cenn.

STOP UGLY HEEL HOLES
SAV-A-RUG LB

P Pedal Pad saves pres
it Ficss i lvsly namsls
vl dvsirn of rlel brows

pobislel mibler (0 hicods

whh _ Eny  ewvirenmend.

Frd §4.05, Odclrcl Now,
HOVEL ANT

Bz §O0, Bunbury, Pa

YOUR LOVEL

EDITIONS SALABERT

(FARIS)

Just published & charming (it wolume of Be-
ginsers Classies fwr the Pisse, sslitied

"LE PETIT CLASSIQUE"
[French & English Texts)

tompiled by the emingst French pians peda-
wogwe Mme. Morbunge- Mobehane, Tha Hitle
vilume contains 15 pietes from he elassics not
found im any of the existing bosks of thiy type
and in eshanmced by inpemlemi liltle snsrclisd
eorralated o the revpettive pieces. The wlume
han the endersement of sueh promiment musiel s
a5 Mme, Lefebure, Dariun Milksud, Alired
Cortal. Price $1.25. Order fram:

CONTEMPORARY MUSIC PUBLISHERS CORP.
3 East 2618 5L, New York 100 H.Y,

Send to .
City |

State

THE END |
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Oéer in Condarua torg

OF MUSIC

Dedicated fo the Superior Training of American Talent

e Intensive professional study of MUSIC, bal-
onced with a liberal arts program in Amer-
ica’s first coeducational college. Dermitories,
concert series by guest and Oberlin artists,
excellent practice focilities, foculty of 355
eminent musicions.

Momber Mationol Associofien of Schools of Music

Write for:
— Conservatory catalog describing de-

grees awarded

—— Bulletin on admission and audition

procedures

— Calendar of music events for the cur-
rent year

— Programs of concerts and recitals
given during past soason

Admlissiuns. Oberlin College
Box 5124 Oberlin, Ohio

Director of

MUSIC CAREERS

PIANO—YOICE—IMSTRUMENTAL

Public School Musie — Church Music
Operas — Radie — Television
Bochelor and Maoster Degrees

ST. LOUIS INSTITUTE of MUSIC 1

7807 Bonhomme Avenue—S5t. Louis 5, Mo.

AR

AW

A non-profit educational institution of higher learning approved for
non-immigrant students under Section 101 (A} (15} (F) or the Immigra- ‘
r

tion and Nnhltll:llnlllirhj; U;_-'!.N.: n“idn {:;'IT 1uruL Training. Institutional Mem
AMERICAN CONSERVATORY lll
OF MUSIC—CHICAGO

MTers caurses in all branches of music
g8tk year. Pacully of 130 artist teachers
Mamber of Matlonal Association of Bchools of Muslc

| Bemd for & free eatalig—Address: John B, Hattstnedt, Pres.. 584 Kimball Bldg.. I-'hirl.‘nl

TARALAAALRRRRWY

BUTLER UNIVERSITY

JORDAN COLLEGE OF MUSIC

A rich tradition, o progressive philosephy, an outstending foculty, complets accrad-
itation, Baccoloursate degress in Dance, Drama, Musie, Musie Edueation, Radia.
Write for cotalagus ond desived ielormafion
JORDAN COLLEGE OF MUSIC (Box E), 1204 Nerth Delaware Street
Indionapelis 2, Indiana

CINCINNATI CONSERVATORY OF MUSIC

Willlmm 5. Naylor, Ph.0is DHrector and Dean of Foralty
A dintiaguirhed prolvisional rebool of muife and the allred avts
DEGREE COURSES WITH MAJORS IN PIANG, VOICE. ORCHESTRAL INSTRUMENTS,
3 ORGAN, COMPOSITION, MUSIC EDUCATIOM.
Eflinted with the Umiversity of Cincisastl, Member of ihe National Asssciation of Scheols of Musis
Catalog will be pent on roguet

Write Depi. B, Highland Ave. nnd Dok St Clncinnntl 19, Ohin

e, e
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CHRISTMAS CONCERTO

. A e
{Continwed from Page 11)

little melody for
. . Nothing
wead with

rather a simple
your second movement. .
original here. . . . But go al
it. We'll listen.” =

He could go ahead. could he? A
mad desire seized Peter Iyich to
grab his music and rush out. Amy
where. to get away from the .
that suddenly embodied everything
he most disliked here in Moscow.
Instead he dropped down on the
plano stool. Mechanically his trem-
bling fingers struck the opening
chords and hie was lost to everything
save his musie. . . . In a tremendous
burst of speed he finished the frst
movement and jumped up 1o face
Rubin=tein. kg

In the flickering light his Chiel's
face was expressionless. In the mo-
ments that Peter Hyich waited for
him 1o say something he lived an
eternity, Finally, with a sharp intake
of breath the young
professor dropped down again 1o
play the last two movements, This
time he did not wait for Rubinstein.
“Well?” he demanded, his cheeks
vivid =potz of color,

Ponderously Rubinsiein  opened
his lips. Tehaikovsky braced himsell
against the piano.

“Tchaikovsky, vyour whaole
certo has so little merit that no mu.
sician would attempt it,” he began
harshly. “It is worthless, clumsy,
im:m;-saihlr- to play, You, a professor
in my conservatory, atlempting to
trick me into thinking it original!™
His voice crescendoed angrilv. “This
theme is borrowed. So is this. No

yiooe

almost a sob

cCon-

| more than two or three measures of

| was noticeahly

| the EI'.I-lI:I'IJ'-l'I'Ip! from

this page can be salvaged. If vou
had only come to me first, Tchai-
kovsky, But why go into details?
The whole thing disgustz me!"

For a full minute the composer’s
eyes burned with suppressed fury.
Then without a word he left the
room, slowly mounting the stuirs to
an upper studio. With each step his
thoughts had become more bitter
Now he knew he was a failure

Some time later Rubinstein's
stocky figure outlined itself in the
doorway. Tchaikovaky did not move
from his seat by the window

“Petia, 1 have not changed my
opinion of your concerto.” His voice
softer, “If vou will
re-work the places | mentioned. 1
will play your concerte at my «
recital.”

Tehaikovsky said nothing

Rubinstein fidgeted nervous)
around the room, finally picking

ring

upp
. the corner whers
it had been Aung. “Here are the
places 1 mean, Petin” he
placatingly, spreading the pages on
IIT table before which Tx haikovsky
sat.

bhegan

“And this is my answer |

Nikolai Grigorievich.” \liurllll'- l[;:

composer rose from his chair. *J

won't change a single note, and |
will print it exactly as it is now”
Seizing a pen he seratehed onf the
Rubinstein, “l hay
coldly, “thy

my concerta nGg longer needs 3 tled:

dedication 1o
discovered.” he

1'..|tilll1 "
“Petia, vou know [ have abwgy
been terribly fond of you. . | ®
“Fnough of thot” muttered g
Then abruptly: “It wil
iIIIl'""‘J!‘I-" for me to go with vy ¢
Albrecht’s. Will you kindly [Hesrn|

regrete? And now et

other,

sy

vou goodnight.,” Bowing for

walted until the other left the sn

belore resuming his =eat
Outside, bells

LI |III-II||..|~

were  heraldin

bt to Pae
Fchaikovsky they sounded b
Defeat. “You are 3
failure, Tehaikovsky,” they mocksd
“A failure.” Like steel mallets the
endlessly hammered his weary bris
I onk

another
1 |.'| " il

e e =R g

I they would stop
they

Much can II..I.I"""II in a lew yean
Although Tehaikoveky completed or

chestration of his concerto early iz

would stop

February, 1875, such was the impac
of Ruhinstein's scathing eriticia
that he
ects for months
later, 1876
[ o LR 'll .Ill' I||||.1I'|1 |I!I‘ I'l"'!ll' Ir I 2
“heloved [riend,” Nadejda von Meck

that

abandoned all major pro
Not until two years

December, when be =

stitbsequently enabled |
abandon teaching, did he swing in
the
wzed his Ll|lr Viears

Like a thread of destiny, his o

cerlo was woven inio the evenls &

prolific output that charace

the next few vears. Hans von Bk
1o whom the concerto was pow g6
cated. gave it its world premere =
America s 1875 »
Boston's Music Hall. So enthusas
American audiences that i
the arisi W

an  Detober

were

cach performance

compelled to repeat the enli

F nrope, however, remained STi0g
Iy apathetic to the concerio, I
duckling. it s

like an
1

destined to languish in elscar 08

ugly
Then suddenly events af B
1878 focussed world

on the |1r;_',]u'1-~rl concerio

ners
VEar attesfs!
Early in this vear while the oo
poser was traveling in Italy, ke ™
notified of his I.-I.F...Er_“!...-;:: 1] Re=
sin = official musical delegate @ I
Paris Exposition. To the & ighl

ous Tehaikovsky s

impossible 1o

accept, for D
duties o s=©

neavy copdopcting

tailed a erowded social progr

immediately wrote his chiel .':
ing the honor, and although #&
stein  at angrily reprimase
him, end bhe agreed U

firsd
in the
stilute for the

During the =u

COmmpesET
Tehaibm®
received vagwe reports conoe
s sucerss. But of his ¢

sic—and the o

(hisba

nreerto whicl
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aein had promised 1o feature—nol

s word. *1 cannet get at the truth,”

jie wrote his beloved Nadejda, “Some
of the newspapers say my composi-
tjons were @ grest soceess in Paris,
fithers say they failed.”

There was little doubt about how
Moccaw felt the day Nicholas Rubin-
aein returned, early in October. An
elshorate banquet was arranged to
whieh all officialdom and leading
citicens were invited. So importam
wis the occasion that Peter Tlvich
dared oot absent himsell although
srdinarily he avoided erowds.

As be dressed that October eve
ging bie had no premonition anything
anasual was about to happen. 11 at
ease in his dress suit, he slipped
into the banquet room bhehind a
group of civic and military leaders
resplendent in uniform,

“Petia, where have vou been hid-
ing?" Powerful hands whirled him
around, “We have been looking ev-
ervwhere for you."

“Cregor Cielinski,” Tehaikovsky
affectionately embraced his friend.
“But where are vou taking me?" he
cried in sudden alarm as he felt
drong arms propelling him forward
o the head table. *No, not there,™
be remonstrated.

“And why not 2 smiled hi= friend.
“Here i= where you belong!™

Caming toward him the musicion
glimpsed the well known mane of
black hair—his chief. Rubinstein.
“We have been waiting for vou,
Petia.” the latter said simply as he
eorted the composer to his seat he-
side him,

Throughout the elaborate-coursed
dinger that followed Tehaikoveky
rmstantly fdgeted, absessed by the
ilea to escape s soon ax possible.
More than once he started up only
o be restrained by his chief. Finally
came the first toast. “To Nicholas
Girigorievich,” the room rocked with
spplause, “who ha= rendered our
oy such great patriotic service”

Hardly had the words been uttered
than Robinstein was on his feet wav-
ing for silence, “l have done little
to deserve that honor,” his face was
serious. “Here is the man who merjts
your praise—Peter llyvich Tchaikov.
sky!™

After the deafening applause had
sumewhat subsided, Nicholas Rubin-

stein told a storv. simply | . . sincere

ly. The story of the B-flat Coneerto, |

Nor did be minimize the part he
played that Christmas Eve, 1874, “1
was whoelly 1o Blame for not FecoEniz-
ing s beauty.” he acknowledged

frankly.

“It is this =ame concerto, my
friends,” he concluded, “that has=
oceasioned tremendous  enthusiasm

in Paris, I hope T may have the honor
of playing it many more years, Whay
would Hussian music he without our
Tehaikovsky ?™

Hours later ax the composer sat at
his desk, he glanced at the words
hee had just written hi< hrother Mo-
deste: “Perhaps 1 will give pleasure
to =ome with my concerto. At last

it is recognized. . . . T must confess
I misjudged Rubinstein. Tonight he
admitted his eriticism was hastv, . . . |
But he was right about one or twao

passages, | must revise them. . .
More than ever I am sure that music
is man's greatest gift to man, poor
wanderer in the dark that he j=, . . "

Hisz fingers slipped from his pen,
hiz head fell forward. Light was be.
ginning to flood the golden domes
of Moscow as Peter Hvich Tehaikoy-
sky fell into a profound <leep.

But no dream. however fantastic,
could convey to the musician the im-
men=e popularity which future years
would bring his beloved concerto.
Favorite alike of musicians and mil-
lions who have =ung, whistled or
played its popular version—"To-
night We Love™— it has deservedly
become the world’s most frequently
played concerto.

THE END

LILLIAN BALDWIN
AND THE CLEVELAND STORY

i Continued from Page 20)

there are piano recordings of Mae-
Dowell's lively music and, for very
Young listeners, a growing series of
I“TJ'IIT_-' .'*!'l.%Trr}'l'rr*-rl"l.'+ Theze record-
ings have been made in Europe by
the Philharmonia Orchestra of Ham.
g, conducted by Hans-Jurgen
Walther, and produced by Paul La-
are and Miller McClintock of the
!‘:mud Book Press and the Kulas
!‘nl:ndatinu. The pianist whose art-
ry contributes so much to the sue-

cess of the recordings is Sondra
Bianca of New York City who made
a most soccessful Ewropean debut |
with the Philharmonia Orchestra in
Hamburg during the period of the
recording sessions. The recordings
were popular at the Albrecht Thier
School in Hamburg, Germany, as
can be seen by the photograph on
page 13. What is fine for Cleveland
bovs and girls is fine in Hamburg or
any place in the world. THE END

ILLUSTRATION CREDITS

Cover—Fred Hermonshi
13=Dr, Ernst Schmacke
EE—'Widamire
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will retuen dividends for a lifetime.

 The Wer it st P
 Mason & Hamlin

Division of Aeclian American Corporation + East Rochester, N. Y.

Robert Whitford

PIANO METHODS
Represent o Mew Movement in Plone Education

Yoo will be pleased with the isnovations Me, Whitford hao
brought %o presant doy piono feochieg. Yei there bove becy
wome worthwhile chonges mode.

Writa sow for o free copy of PIAND TEACHING TODAY
which raveals Robert Whitlord"s pertonal mefthod for feachien
children and his method for deaching adufh,, With yeur cop
of Piano Teoching Todoy you will olic be sent complimestar
Mr, Whitlords moster fessen on MUSIC'S MOST UNUSUAL
CHORD. Just send your nome and address asd stofe whather
you ofe a piang feacher, o sudent o g parent ond we wi
send yoo the abews, Mail to:

Robert Whitford

Faunder-Presichant
International Plano
Teachery Association

Robert Whitford Publications, 204 M. E. 31st 5%, Miemi 37, Flo.

For the plonii desiring to belld o rﬂtuhlugtl-
compeositions for the

Modarne, grode 4; Enchantment, grade J; Avtumn,
Serenode, grode 3; In @ Pensive Mood, grods 1: and

new repartoire, here are Robert
piano thot are sacitisgly different. Americon Rhapady,
ads I; Moming Mood,
& Clock and tha Plano,

Whittoed
grads §:
grade 1;
grode 1.

TEACHERS
for Extra Profits and $8S Savings
BE AN AGENT
For ETUDE Subscriptions

for details, write to

BUSINESS MANAGER
c/o ETUDE the music magazine
Bryn Mawr, Pa.
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An Adjustable

MUSIC
LAMP

For Piano
and Music Stand
NO CLAMPS
NECESSARY

I's new, patent pending, the Maestro
versalile all-new Music Light that ad-
justs te fil your every need. Sats up in
@ jitfy to desired height. Extends over
the music . .. salf positioning . . . has
its own music rest, Reflector adjusts to
any angle of lighting. Folds compactly
for storage and carrying. Hondy on-off

swilch control on side of reflector,
Coames complete with lamp ond cord
ready to plug in. Availoble by mail
enly. Order ot once to insure delivery
before XMAS, Satisfoction Guaranteed.

0™
Only - 9 postage poid.
Pt walirely £J 30 b e iz epewdnl Vawos affes
Send cha:'l or M.O. rorry, no COD.
MAESTRO MUSIC-LITE CO., 2219 Renfrew Ave., Elmont, N. Y.

]

~—Sherwood Music School

Thur:r::gh ]|n|fr---'i|rnn| training for successful careers, One and two-

vear Certificate courses prepare for private studio teaching. Bachelor
amd Master Degrees, four and five vears, Piano, voice. organ, violin,
‘eello, wind instruments. composition. publie school muzic. Faculty
of renowned 1':|r|i:|F-l"u.I!I and American :|r1i-.|-._ Vuany r1|'|ll~1hjr1ili4‘~
for public recital. solo and group performance. Member of the

National
|

Association of Selivols of Musie,

Founded 1895, Splendidly equipped lakefront building. Spring

term begins February drd.

For catalog, write Arthur Wilkdman, Musical Director

Sherwood Building = 1014 So. Michizan Avenue - Ghicazo 5 - Illinpis

In the heart of cultaral Chicago

58

LEGACY FROM CARNEGIE

(Continmet

assacaglia from the
and as a finale
“Die 1||'|I.'.'|'|L'i||a'.'

of a Faun, the P
Sowerby Symphony.
the Fire Music from
All these things, finely b
onstrate the organ's ver=atility:
astonishing that
ble of such fine organ-tone
should alse have available
a variety of orchestral tone
for Wagner and Debussy.

It should be u1i|1r‘|| that while haoth
;III-1 the Fire

played, dem-
it is
an instrument capa-
in Bach
sk \.\:H!I'

colors

_.-”_r.v”umrl af a Faun ;
Musie are over-familiar items in the
|1-|||-|.'Ini||.1'. rhr} did not -.,:|||||:' i @5
played by Mr. Bidwell, The
has often been made before in thiis
space that for a true artisl there is
no such thing as knowing everything
the in-

jrivimt

about a musical work. Faor
quiring mind of an artist there is
always some new aspeet of a work
o be 1'\l|illl'~:'-.|. some [resh discoy-
erv to be made. When Arturo lo=
conducting the NBC

Drchestra, he was onee

canini was
Svmphony
rehearsing the final scene of “Gaotter-
dimmerung.” a work which at that
time he from memory
more than fifty MNevertheless,
‘iTI‘. Iril-'-l'.;lllllll -I'|Il|i"d the score nole
by note; and in doing so was struck
as il by o revelation with
of the =cene which had not sccurred
to him before. It
conception of the scend
the performance an especully  ex-
citing one. For an artizt of Mr. Tos
r'iillin:l'- stature there s no =uch
as “knowing™ a
talents
fied with a perfunciory run-through
Over the American
composers have been given a hearing
on these

had known

YEars,

an aspect

revolutionized his

.II'!I1 JI'|.1II"

thing work: it is

only lesser which are =atis-

YOears, many

Progriams. |"1'|E-l‘-1lln'_ = A

i from Page 24)

|||-|,|||1'r1!|.\ -h:rin;.-
past, that of

number of

105858, showing .

compositions by

composer played during the

Mot sarprisingly, J
the list. American
ever, ans

Imepmns I','III'I"ii

5. Bach bk

CONIT [hivise

I!Ill || I_',I ‘l]“ll’.\f‘
Handel 20 Purvis
Widoa 14 -
Purcell 0 Delugssy
Selimbert 9  Edmundson

Beethoven B Ha

Wagner B Rimskyv-Korsakof
.I.i |..|iL||-. sky 8 Hannet
Bralims T Dupri
Cuilmant T  Elmore
Couperin i  Foster
Cemml 6 Lian
iriegE 6  Mendelssohn
Saint-sarns 4

I e reperiomre lor 105
cluided 605 compositions, of
were plaved as £l
I. Nese pejiresenl -I Wiorks
jHrners of whom eighty-iv
\mericans. During the 195
=Ty eyvienleen oOorfgan wark

plaved for the first

viln

The energetic organis
for thi ambitious mu
is a New Englander by
tudied with Wallace oo
the New | |-L!_|-|.i i sy 31
went to Coe College in low
becoming organist at Carneg
m t'lrl-|-.|_'. Mo !l-_-.
orginist  and choirmaste
Fhird Presbwierian Chas
burgh, i= in deman 1

all over the country amd act

University of Micl

tabulation of composers heard most leading sehools IH
TEACHER'S ROUNDTABLE
| Continue I'r Page 2
pick up the bass? How long shai lil rill. and lrsl
|'||I|'I' ]L_I-.'_'nl'igll"f' Ml el |r-|l|"" 'I." Zin I t -:l lIIII'
held, i at all?2 What abour the I'l I ra yisle
pedaling from measure 67 on? T i= nit held I h I
is no symbol indicating releos: | Frao e 67
l,_,,.“'”_ll Fhy the o bilore the nedal 1a 1 r ¥
; ] I 1. i
al some places? Does it mean to i - |
| hoth pedals? Thanlk vou Y B I he |F.
| ] L (AIEN ] ia ra 1
for your help. i rl 1 1
L i 1 | I r
CMra) L. N. Tonnesses The # i
Your questions are of interes pedal. Pl \ fr
| ' a
thousands of students an I teacher e fortissi w
beeanse i the 1 : RS
! ol the imimens: popularity rong and sudden
of this number, the A.] lavorite ol re D
comtests and awnditions, So here we le r Br hr
“ll: :
n 1 n 19 Whe .
The muost effective fn ring for howed A .Ilr Rub '
" s 2 i - LEA L rnu wl nslr
the opening trill s evidently with  tral l !
TR | g i I ina ria 1
wth hands, because one can th i ]
secure a £ e (o eat | 1 exclan
ire 8 hne alternating cres el Fi D T
]!"“t"\-"l. nl EVETYOne can ]"I . I | i .|I
those two-handed trills, Practice will 1 did ; I
s L ] and o !
l.iu Thiy ;_[uu.,l: |'J!1i‘qlr nRe h'|I 1 i." nat it (1 ; o
3 t bie amme
urally, or one has not In the lattes It seill is! :
ARG, Just use an ordinary one hand THE END
ETUDE—DECEMBER

YIOLINIST'S FORUM

(Continued from Page 25)

player came to me whose finger
wrled tightly upwards and back-
wards the moment it left the string.
This happened not once in a while,
but every time the finger was used.

She practiced the exercises given
on this page in March 1952, but at
e end of two weeks little improve-
ment was 1o be seen. That puzzled
me. for those exerciscs generally
bring results quickly. Then [ de-
vised the following exercise, and
there was pronounced improvement
at the end of one week: in fact, the
habit was almost eradicated.

T — — —=
EFEr]

A ET
i

Continme in the same way, adding

one note at the top of the scale with
each new section and continuing to
group the notes in fours, until the
full two-octave scale is completed.

It is essential that the fourth fin-
ger be held down as indicated and
that, on the descending scale, it be

placed firmly on the next Jower
string at the moment the second fin-
ger note is sounded. This is indi-
cated in the above l'\;|.||.'|'|r|r--. by an
open square note,

I wonld not claim that this exer-
citee is of itself a =ure-fire cure for
the t'urling little finger: the thlmphl-
ful coiiperation of the student is nee-
essary if the habit is to be overcome
entirely, But if ueed in conjunction
with the exercises given in March
1952, there is little doubt that it

will produce result= THE EXND

ARE WE DEMANDING TOO MUCH?

{Continued from Page 21)

Already mow they are learning how
t tackle tougher stufl like harder
agnatures, socidentals and time pat-
terne. The final assignment for this
prriodd is to plav a piece at a Satur-
liy class on which no help has been
had from me,

‘At the leseon | just sit with the
d pencil and check each correct
fine. [ slow them down 1o a -ti'iHJ'!l
bral; not a word abowt fingering.
phrasing, tewch or pedal, 1 am sure
that the reason fur poor concentra-
tion i that there are ton many ob-
wetnes, The kids are really work-
mg ot technie, too, bt just one point
it a time for the 4 or 6 weeks, They
Ehe this concentrated technical work
« mach that there is never anv neg-
lect of it in their dailv practice.”

Brave for Mrs. Guhl! She knows
that we teachers wften irritate our
*'_'|'|"|!-|L by talking too much. stop-
[Heg and correcting them too olten,
eonstantly expecting impossible per-
fections and giving them ton much
lo d, I wish she had observed that
W reading  assignments

&

3 students
aoatld  gutomatically play always
*-’-Ef!; and with Tinle or nn expres
“"'.“ It is surprising how much this
et relaxed reading h,.“_ pro
Mence and facility,

¢ .'\rns-:ir-;”,. have made = seri-
s error by insisting on finish, per-
tection and “sacredness™ in instru-
mental training. For Europeans, arn
15 g POV |*'1r'q=|-;

. they read music
ey,

they play it informally at
hme, and go 1o concerts to relive
music withmgt redquiring  ahso-
x " mastery in jts performance, Une
I'we pursye somewhat similar ends
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our piano student= will continue to |

drop off just as tragically as they
have during the last filty vears. One
of the best wavs to insinuate a new
approach is to teach less compul-
gsively and more humanly. Above all

to teach only one or two points at |

a time!
Those Conversation Lessons

The new “converzation” master
le=sam= have brought in many letters.
Hazel Boardman (Seattle) sends in
an interesting bit, She writes: *One
day, vears ago when | was very
voumngE, my 1u:|‘nt||+-|' CameE in w|:li|'|:' I
was practicing Schumann’s Prophet
Bird. With him wa= a voung man,
a German who was instantly alight
over the piece he found me practic-

ing. He asked what the composition |

meant to me. Of course, it was just
an arpeggio variation, rather pretiy,
but 1 did enjoy it. Then the voung

German explained : ‘In Germany we |

have a bird which we call the
Prophet Bird because it can only fiy
sp ligh and then falls down to the
ground again. Tt keeps forever try-
ing, and sometimes as it flies higher
it almost seems to succeed. But alas,
it cannot fly high like other birds".”

\n admirable interpretation of
that piece. isn't it? 've lived long
in Germany hut never heard of such
a hird. Conld it be that voung man’s
lively imagination (like my owni
made up this story on the =pur of
the moment?

At anv rate, more Jessons are com-
ing
music of C. P. E. Bach.
gestions for other compositions ¥

Any

Next month’s page is on the |

19 886 piono pupils received Notional Guild Certificotes ond Awards in 1954,

gﬁ'ﬂrgﬂ mar %ﬂéé :liﬂ'ydi.'

[Teacher of Fiasy sl Prisgiwg of Fast-
man Schoul wf APnele, Bechosher, N.¥.J

"l eonsider the requirements of tcales, arpeg-
gios ond codences one of the sirengest fea-
tures of the Guild,—they are o ‘must’ for
every student. More p:;w-r to the Guild,”

NATIONAL GUILD OF PIANO TEACHERS

(Foended 1929 by Irl Allison, M.A., Mus. D, LLD.)
AUSTIN, TEXAS

BOX 1113

“SHENANDOAH
CONSERVATORY OF MUSIC

In the Becutiful Shenondooh VFalley
e BMUS. & B.MUSED.DEGREES
* MEMBER MASM
WOODWINDS e ACADEMIC COURSES
YOICE, STRINGS ® CO-EDUCATIONAL
PUBLIC SCHOOL MUSIC & CHURCH RELATED
BMUS. IN CHURCH MUSIC * LOW RATES
For cotalog write
Shenandoah College, Box E, Dayton, Va.

®be Qlehrm&im of (Dusir

Bocheior ol Music, Mawter of Music, Bochelor of Scisnce in Educotion [1.5. in Ed. by
transfer to Kent Stote University or Weslern Resarve Univeniity)

WARD DAVENNY, Director
3411 Ewclid Avenue . Clevelond 15, Ohis

Member af (ke hatiosal dasschtien of Seheals of Muse

COSMOPOLITAN SCHOOL OF MUSIC

Preparatery, College, Special, and Groduwote Deportments, Courses leoding fo
Bachelor of Music, Bachelor of Music Education, Moster of Music, and Teacher's
Certificates in Mutic and Theatre Arts. Member NASM
Clarence Bidem, Presidest William Phillips, Dean
For free cotalog write Regivirar, 1625 Kimbell Bidg., 304 5. Wabo:sh, Chicage 4, I

PEABODY CONSERVATORY
COLLEGE OF MUSIC

Instruction |n all bramches of music for the boginner or sdvanced studest, T Muos., M. Mus. Prepares
for professloasl careers @8 mesic, Inclding compesing, owile therapy, toaching, smored musle, pabib
silmd mhusie. AcePebited Bummer Bebonl. Bobolarsbips. Member N A8 M. Celaleg. Dermitory faclHiles

frf af s we .
i Reginald Stewart, Director
¥ Eant Mt. Vernon Ploce, Boltimore 2, Md.

ISIDOR PHILIPP
Hotel Woodward

Broadway & 55th 5t., New York 19, N. Y.
Clrcle 7-2000

ATTENTION—TEACHERS!

Plan fo advertise in our WHERE SHALL | GO TO STUDY? colurmn for the nael
sis months. Retes are reasanable—only $5.00 per Y inch, $7.50 per 3§ inch, $10.00
per inch, Because of this special rate, only orders for six consecutive fues can
be occepled. Advertising copy must be enfered by the Sth of the second menth
preceding publication. For example, copy for the February issue must be re.
eeived by Dee. 5th. Forward your copy and order to: Advertising Director
ETUDE the music magazine, Bryn Mawr, Pa. '
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Schools Can

Piano Accompanists.

by CLIFFORD

W7 hiv are there so [ew good accom-
|r;u|':-t-':' Are accompanists born
or are they made? Why aren’t more
of them being trained? How can they
get started? Where can they get ex-
perience? 1s the accompanist situa-
tion hopeless or is there a possible
chance for improving it? These are
some of the questions we hesr from
teachers, students and parents,
Omne solution lies within the schoal
vocal program. Here are found the
resources which need only to be
utilized. From the first grade through
the senior high school innumerable
opportunities for accompanying al-

Cliford W. Brown i associale pro-
frssor of the School of Music of West
Virginia University at Morgantonn,
W. Va. He is president of the W. Va.
Musie Filueators Associulion.

by CORI

Groee Shattuek Bail

California composer is creating
g melodic sounding board for
the most magnificent words
written. In =pite of the fact that her

eVer

ht

Train

/

W. BROWNA

ready exist and many others can Ines
ereated.

Keyboard expericnce is now in-
cluded in most school music text-
hook series as o basie development
along with the regular classroom
vocal program. Some sihiouls  are
adding personnel, equipment. and
facilities for increased formal key-
board training in classes and indi
vidually within the regular |
schedule. A renewed  interest  in
stringed instruments and orchesiras
provides even more opportunities for
pianists. More children are getting
startesd on the plano teday than ever
belore., =0 it isn’l because there
aren’t any prospective pianists, The
real problem is bow 1o utilize the
|||1|mjl'ullllli(‘- lor |I'ril1'li*t‘ which al-
ready exist,

First of all. children must be en-

for other children
the whole class
hythmic aetivi-
ti ACCOIMpAny
instruments anil |:|1-II.-.
that the teacher n
in addition to all I."T
must help the budding

Getting  the T--.u-hlu-q
no hench permits
lirect attentjon 10
This avoids over-
with sginging I““.I.
“lead

conraged 1o play
individually and for
in singing. during 1
ties, for dancing. and

the plastic
Thi= means
the school,
other duties,
gecompanist, _
away from the pia
her to give more f
the bovs and girls.
use of the piano )
decreases the temptation 1o ik
with the piano. There are milny fine
school choruses led by director-pinn-
i.-ls.-u which, it i= logical to assume,
wonld be even hetter if they received
the undivided attention ol the i
rector. '
Seeondly, the selection of music
materials must include eonsideration
of the accompaniment, There is =0
mueh fine musie availahle tosidany l|.:'.l1
it is possible to select musi which
suits the needs of the group rather
than 11'}|'I1|1 to adapt the group o
the music, and there need he no
sacrifice of musical quality in the
prrocess, In =electing choral  musi
for any group, =ome members will
have easy accompaniment, some e
dium. others will have none {or “tor
reliearsal The accompani-
ment for choral music may be very
IIIL'!IJI'II| during certain stages ol the
learning even though the final =ing-
ing may be without accompaniment.
Since many choral numbers clearly

only™).

indicate that they can be sung with
or without piano sccompaniment, the

The Bible Sings
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goal will never be reached, Grace
Shattuck Bail of Anaheim, Califor-
nin i= puilting the Seriptures 1o
music,

Unlike

other old

Bach,

maslers,

Handel
Mrs.

amndd

many

1|i|' exact text a= it comes from the

King James version

phrases, transposing no words, in-

will

jecting no exclamations. She

tolerate no interruption of the Bil

lical “word music™ as it Aowed Trom
the pens of the men chosen 1o record

cach portion of Gmwl's Word

Different technigues are used by

the pert. grav-haired

express the “moods"”
jestie pronouncements
ful  wails and
Psalms, Fuor ahie
counterpoint stvle of Back

David’«

=l

The =W, Lllnrpr-!hn;_- 1..|‘|---I alf

Jesus Christ is often related

though always with reverence

times Jesus" words marel in four- as soon gs they come 1068
four time scross her manus ripd lisher
“1I=1I|.:h she received her musical She believes it will take ]

training many ve
vania and Ohio, and though sl
mnspired by an WA

musical =chool §n

ip=irs

repeating no

COITY [ = L1
ol Moses" mn-

Joh's mourn
porwerful

haveromw = 1iTs

agammsy
f Ilill"kﬂlllllllll il I|1||'1---|||,|r!r| lime

S

ars agn in Pennav]
he was

1 f:|||1| il 1.1|:Iu-: =

pinno can be nsed during rehegry,
if and when it will help in the Jp.,
ing of the vocal score, This PrEsens,
a very fruitiul learning situatio f,,

the potential accompanist he

aecompanying  experience i
the strain of public performane.
Third. acoompanying oppan

ties should be provided for p,

children—not just a select

may have edged oum in from of 4,

others. Two or three siudens

|,.-“_|“ the =ame selection ¢ ather thy
TR This generates w hisl s
interest and competition snd g

siefil= EVErvene “h“ Can Salisly G

sl
requirements an oppartunity

i, W

ljse
he or she will be getting valy)),

Iew wi;

minimum technical keybog,

company. Il also farnishes more ik

one per=on 1o SCoompany every

ber, which s mighty importai b

cas=¢ of emergency,

From hrst grade through colles

it is im-.-.'.h!r' to furnish isnoe

children with the only epportosi
most of them will ever have o lan

to accompany. This is not s

tional load which shonld be 1

o e the teacher, bt rather i
i |'p|.||-|1h'l|'|1 thie release from s

fining pro edure whirh

srTULIRY .1.;!- ||II|'|1i'~1 I!-"-" Lhe |eache

and the

maximum capscities, 1t takes « |

tle i
acconpany ing

the school voeal program the @ g

msl seEms

have
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Mirs. Bail makes no cla

a visiwonary—she'd

admit that her little stodic was

setting for a vist brom Gabre
she knows she s being oom
1o fulfll & misspen
musie drives her to the pus

miudnight or before dawn t

the notes that enhance (he s

marked in ber worn Hible
The first three chapiers ¢
have bieen prepared m oraten
with 43
of Job are dope in 17 mane
=ix chaplers ol lsaial
P=alms are
vitstanding
Beatiinides
JinD

tiv  mearls g s T

miusie ceplers perbornm he

IWih TIMTe
of the

wimild 1ake a ceatury o

5 ok Aan Franciseo™s to the remaining parts
World Fair. Mrs. Hail reared two Mirs. Bail's legacy w1
children and saw the maior Bortine: wokl wil te as el
of hier life nfold before she . = % |- Iﬂ] I.I ,.;
wrkes m I sk g  peessibie
l‘..ll‘\ 1 |I||n|| |'|r'1 rq._1| CHTEeT !"-'l‘. resnainine ta i Hrl Pt

her rate of work i

; phenomenal
she has written more

in the st ten vegrs

m 1954 tha

seripls testifes that =

mightily for that mps
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it been I!li-th it all the tine
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NEW RECORDS

(Continued from Page 18)

%ot omly i the reproduction su-
perior, but the recital covers the most
,{muml—[mm Sor (h. 1778) to
Syniorsala (b 1904) and both solo
and ensemble, Guitarists may prefer
#An Evening with Andrés Segovia,”
the fourth of Decea's Segovia series
(DL 9733). Segovia’s program
ranges from Frescobaldi to modern
writers, but surface noise interferes.
Narci=o Yépés, noted Spanish goitar.
ist, playe for London (LL 1042}, his
wellrecorded program being limited
to Spanish composers.

Tehaikovsky Orehestral Program

For sheer decile] power Vox's new
Tehaikoveky disc deserves a prize.
Crowded on one 12-inch dise are 62
wimtes of Warehe Slav, 1812 Over-
mmre, Capriceio Ttalien and Romeo
and fulier Overture-Fantasia.
Whether this hi-f ereation i= a dream
or nightmare depends upon how you
react ta the muosic. The performing
orchestra, the Vienna Siote Phil-
harmonic, i= not the Philadelphia,
anid the conductor, Jonel Perlea, is
o mateh for Ormandv. But here's
a3 Iot of exciting Tehaikovsky, com-
plete with cannon, bells and extra
brase. (Vox PL-87T00)

Verdi: La Trariata

Maria Meneghing Callas and Cetra
Records have had sa many operatic
triumpls that it is ne pleasure to
repart  their  [oll-length  Tramata
smething les< than sueces<ful. Mis-
cad a5 Fioletta, Callas is unahble 1o
silapt her powerful voiee to the rile.
Her Ak, fors" & lui is surely one of
the least appealing on records, a
mmmenl that can be u.|||||i_h|f al=o
1 Ugn Savarese [ Germont) and Di
Frovenza il mar. Alfreda is sung by
Francesen Albanese with fair vocal
secess but Jittle dramatic import.
“'rhl""-”;l and echormz of Radio
ltaliana, Turin, under Gahriele San-
timi soumd strietly routine. (Cetra
C1M6)

Dbernkirchen Children's Choir

Here's & record for anyone who
has anything to de with children's
choirs. The words are Cerman, of
oouree. lbui Americans cannot fail
10 he challenged by the singing of
the 28 girls and 7 bovs whe com-
pose this famous choir from the vil-
lage of Obernkirehen, near Hanover.
F“lui‘i|" purity of tone is the hasic
virtue, bt the choir dizplays in equal
measure freshness, acearacy. blend
ind musicianship, Edith Maller is
||-‘!1' conductor, her brother Friedrich
W. Maller chief arranger and com-
poser, Schubert's Lindenbaum, Or-
I““_'ju de Lassus' Marona min cora
(with Cerman text), and Miller's
Der Frohliche FWanderer are 3 of the
B titles, {Angel 64008 )

.rrlﬂ‘ll‘u for Orehesira
: To what extent ETUDE readers
elped make Andre Kostelanetz' or-
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chestral version of La Bohéme Co
lumbia’s second best-seller in 1953
may only be guessed. The Carmen
opera-for-orchestra sequel was also
a sales success. La Traviata, the
latest Kostelanetz-transeribed opera-
for-orchestra, is victim of the con-
stant temptation of “pops" treatments
—tearing a passion to tatters, There's
a thrill a minute, especially from
the hi-i point of view. (Colambia

ML 4896)

Lizszt: Two
Etndes

The B Minor Sonata. the Fantasie,
Quasi Sonate, “Apres Une Lecture
de Dante” and the etudes known as
“La Leggerezza™ “Eroica”  and
Gromenreigen compose o «tifl Lisat
program, especially if much of the
content strikes you as more calis-
thenics than musie. But Orazio Fru-
goni  knocks out Lisat's  theatrics
without apology and with technigue
ta spare, The result, helped by full-
range reproduction, is a valuable ad-
dition to the Liset section of the

calalog. (Vox PL-BR00}

Sonmtas  and Three

Schubert: Symphony No. 9 in £
Major

There's significance 1o the fael
that Toscanini gets superior listing
o Schubert on the cover of RCA
Victor's elaborate album for this
hi-fi single-disc 2e1. No one else ever
interprets the great C Major Sym-
phony as Toscanini does. Very likely
no one else could. and poz=ibly no
o else wants to, The lexture iz =0
lean that trumpets somelimes sound
like piztol shote, and the pace is =o
fast in the Andante and Scherzo thai
a hearing might put Bruno Walter
to bed for months, It consiztent, all
right, for Toscanini i Toscanini. But
i= it Schabert? The recording or-
chestra is the disciplined NBC Sym-
phony. (RCA Vietor LM-1835)

Mendelssohn: Capriceio Brillant
in B Minor, (dp, 22
Ronde Brillant in
E Flat Major. Op. 29
Liszt: Totentanz
One excellence of this London dise
is the perfectly balanced hi-h of the
reproduction. Another is the under-
+|;|r|_|i'rng manner in which |l'i{llli"t
Peter Katin plays Mendelssohn, Still
another is the warm support of the
London Philharmonic Orchestra un-
der Jean Martinon, Lisat’s Totentans,
somewhat restrained, is less interest.

ing. { London 1007)

H. Strauss: Also Sprach Zara-

thustra

Veils

RCA Victer has welcomed the Chi-
cago Symphony back to the fold by
issuing an  exciting dise subtitled
“Richard Strauss in High Fidelity.”
Since the orchesira’s new conductor,
Fritz Reiner, is a Strauss specialist,
and since the Strauss scores offer
everything the hi-i movement stunds

Danvice wf the Serven

for, don't be surprised if you are
knocked off your feet when you hear
this record “at full room volume™ as
the jacket notes urge, The show starts
with a 32-foot organ note and before
it ends you hear everything in spec-
tacular andio that a hoge orchestira
is capable of creating. (RCA Victor
LM-1806)

Elisabeth Sehwarzskopl Song Re-
eital

The Schwarzkopl soprano, as
record collectors know, ranges read-
ily from Lehar to lieder. The latest
recording 1o feature the versatile
Viennese singer is a lieder recital
with veteran Gerald Moore at the
piano, In general, the program is
maore  specessful than  the earlier
Schubert record-recital. Her Mozart
Der Zauberer, Schumann De Nuss-
fiaumi, Brahms Da wnten im lale,
Schumann  Aufrrage and Mogzan
Adbendempfindung are  beautifully
sung and in excellent style. Bach's
Bist du bei mir is the weakest of the
lot, the restraint tending to be me-
chanical. Technically the dise is

superh, (Angel 35023)

Organ Literature—RBarch io Lang-
Inis

The two discs sponsored by Aeol-
ian-Skinner Organ Company are all
that a teacher needs to intreduce
a music apprecigtion class to the
glory of the king of instruments.
“The American Classic  Organ,”
volume one, is a lecture by organ-
designer G. Donald Harrison illu-

strated by various insteuments. The
second disc, recently released, has
no lecture material but is a recital
on three notable Aeolian-Skinner
organs demonstrating registrations
suitable for music from Bach to
Langlais. The Boston Symphony
Hall nrgan. the organ in the Cathe-
dral Church of Saint Paul, Hoston,
and the organ in the First Preshy-
terian Church, Kilgore, Texas, are
nsed, Despite problems reaulting
from an extremely wide dvnamic
range, these dizcs boast some of the
finest organ tone ever recorded. The
reeds are magnificent beyond  de-
seription.

Paganini and Sarasate Violin Re-
citnls

Violinist Ruggiere Ricci’s concert
fee may well go up as a result of
two  programs recorded  lately  for
Londom, Ome 12-mch dise  (1005)
holds & reeital of Paganini music
for violin and piano, another (962}
a concert of Sarazate violin compo-
sitionz, Most of the selections, tvpical
of their composers, are noted essen-
tially for technical problems. Ricei's
accomplishment is ontstanding not
oaly  because e handles technical
difficultios a= if they do not exis
but becanse his playing remains
musical throughout, The Paganini
recital is varied, beginning  with
Le Streghe (Witches” Dunece): the
Sarasalte program is composed mos-
Iv of the ecight Panza Espanola,
Louiz Persinger is the able pianist.
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No other gift gives

beginner.

COne 1-y7. sub. $4.00
Two l-yr. subs. [one moy be
Tﬂul‘!' ................. $7.50

bound in this issue . .

Say merry C)Aridfmad.....
stk ETUDE

SO MUCH, FOR SO LITTLE . ..
with the pleasure lasting so long!

An ETUDE Subscription is @ musical value many times
s price.

EACH MONTH—12 TIMES A YEAR—IT BRINGS

* informative “tell-how™ articles by distinguished autharities.

® Interesting success stories about the world's great musicians.

® Guoneral arficles on music . . . news in the music world.

® Special departments by widely-known mutic editors,

® Fine music for piano, organ, violin, chorus, instrumental and for the

[Maorly $9.00 worth ot regular prices in each of the last 12 isues)
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Add 25¢ per yr. Concdion Postoge; $1.00 per year. Fareign Postage
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- we will do the rest ond will mail o each
one to whom you send o gift subscription, @ handsome grecting
cord with your mome, timed to arrive for Christmas.
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e ot

Thrae I-yr. wbs. [one maoy
be yours)

Each additionsl |-yr, sub.

§10.00
$3.00
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CLASSIFIED ADS

HARMONY, Cq@i’mkhlnn. Orehestra-
tion, Musical Theory. Private or
Correspondence Instruction. Manu-
seripts revised and corrected. Music
nrrangel. Frank 5 Butler, 32-46 107
St., Coronn, N. Y.

FHEE MAIL-ORDER CATALODG!
Visit America's largest display of
pelf-instrunctive books for musiclans.
All suhjects from jazs to symphony.
Walter Stuart Musle Publications,
421-1 Chestnut 8t., Union, N. J

LEARY PIAND TUNING—Simplified,
wuthentic instruction $4.00—Liter-
ature free. Prof, Ross, 466 Bescher
Hb. Llmira, K. X

WHITE SONGS: [ead "Songwriter's
Heview” Mugugine, 1660—ET Broad-
way, New York 1B, 25¢ copy; 3100
yoar, | Hel, 18E)

YVIOLINMAKERS, AMATEURS,
FHROFESSIONALS, Fine tones Euro-
prean wood. Materials, su plies, pat-
ternk, tools and Instroctlons. 1llus-
trated  calglogue Il]f rafundable
Pramior Vielin Supplies, 430 South
Brogdway., Division VE, Los Ange-
les 13, Culifornin.

PIANO—BY MAIL. 30 self-
r lessons §31. Enchanled For-
dir (wlussical)., Over 50 publica-
tigne. Order the 85 page book—
=3y Autoblography”, or “I com-
posed, eugraved, edited, published
my musle on & handpress in ekid
row'™, §10, The fabulous Lrue story
of & sclentific musical experlment
under the word “Manuseriptotechni-

ost ¥

pompemusionlo g‘. Phil Breton Pab-
licutions, . O Box 140%, Omaha §
Nebruska,

TEACHERS AND PILANISTE. DO I
YOURSELF. Tune your own octaves
and unisons, For complete easy
“know how" send $200 to Flano
Tuners Exchange, $43§ Urban Ave,
#pnin Monlea, California.

WHENY RBRETTER VIOLINS i‘ﬂ.H
M A DE. Frager will make them. When
other violing need Improved ond,
Fraeer will improve for §10. Chelsea
Fraser MVM, 3026 Stark, Saginaw,
Michigan.

AT LAST!! The much needed text
hook you "'aﬂ“ s r-.-:-I n nl:ur:le In nn:-
renging and composin n the oom-
Preretnl fleld. “THE PROFIZSSIONAL
ARBANGER-COMPOSER” by RUS-
SIELI. QARCIA, a top Hollywood ar-
ranger-compeesr nnd college tench-
er. 168 pages—i%l examples—many
unigue systems that can't be found
anywhere else—irst book to bridege

p between formal stud and prics
ﬁ:'ui application, It would gost than-
snmids of dollars In legsons To aeg ||in:
half the knowledge In this book, V01
CAN'T AFFORD TO BE WITHOUT
1T 2end only 5400 to Barrington
Honsa Publishing Co., 3387 Floyd
Terrace, Hollywood 28, California

HMAND BUILIMNG EXERCISES FOR
PIANINTS by Weldon Carter. Tea-
ohers, concert planists, advanced
piudents. A beiter technle with 28
minuies daily practice. Bend $1.00 for
pupy o Washington Musieal Insti-
tute, 1730 Sixteenth Streat, NW,
Washington, D.C.

LEARY PIANG TUNING AT HOME.
Courpe by Dr, Wm. Brajd White
worll's leading piano technician and
tencher. Write Karl Bartenbach,
1001A Wells St, Lafayette, Ind.

HARMOSNIZING MELODIES AT
T T e | et of solid instruction
and ensv-to-follow charte on lmpro-
vising, transposition and harmoniza-
liﬂl'l..i'l ik postpald. Free list of thou-
sande of popular songs, books and
folice sent on requeat Lewis Arfine
Music, 117 W. 4Rkth Street, New York
16, New Tork.

SACRIFICING 200 ACCORDIONS —
ALL KINDS Discounts to 70%. Free
eatnlog, Claviolines or other musieal
instrument sectired, Discount House,
2937 B8 &1, Woodhaven 21, New York,
Vi T-nEGE.

BACK POPULAR SHEET MUSIC TO
RS0, 19564 l.'.‘al:llug 15¢. Pore's, E1151

High, Denver &, Colorado,

PIANG TECHANIC SIMPLIFIED. Play
wpnlar  music professional style.
1,00, Knzaks, 234 1L 65th Strest, Now
York 22 N.Y.

MARGAINE IN FINE VIOLINS AND
nows, Al certified. Concert insiru-
ments n speclality. P.0. Box 343,
Potsdam, M. Y

A% AND OTHER IN-
5. Repairing Hu'lpﬂl‘:mc.
2, Washington 8L, Cham-

THH SCIENTIFIC MUSIC TEACHRER
_:\,lnn"hl}'—,'.]._n“ yaar. Hequest sam-
ple, Morong, Box 21, Brooklyn 25,
Kew York,

VIOLIN hobbyists, students, fledg-
ling=, amateurs, dabblers, tinkerers,
dawdlers and dilettantes. “How To
Play Better”—351.00. Prager, 2588 Km-
pire, Hrooklyn 26

'|-I

BOOKLET: “208 Vielin Label FPac-
similes of important makers.”” Each
marked with natlonality vurnlsh
color, price range. Price §2. Marlin
Brineer, t41 Stuyvesant Ave, Irving-
ton,

MODERY FTALIAN VIDLINS, Amer-
jen's foremost Itu!_mr'lnr. w hiolosnler.
Fxcluglve agents Tor the best. Prices
from $76. rea  brochure. Marlln
Brinser, 643 Stuyvesant Ave, lrving-
ton, N. J.

SIIOW TO GET YoUR CHILIY D
PRACTIOE —for parents and tench-
Informative and rovooative.
$1.00, Karl Macek, 1242 Maln Bt.
gpringfield, Mass.

SONGWRITERS! Ly rica—melndy
work—ehords—mimeographing—
lond shests—artist and eales copies
records—ASCAP or BMI Publication!
Kormit's Song Service, 1206 Monsey
Ave, Scranton 5, Pa.

SINGERS! Now you can learn to sing.
Helan James, noted voloe teacher,
jnstructs and demonsirates on new
L.P. records, Plano actompaniment
for student practice follows each
voeal demonstration, “Listen nnd
Learn to Bing” nlbum sent postpaid
for £10. ($10.35 In Califernia.) Send
to Helen James Musle Biwdlos, 842
8. Berendo 8St, los Angeles b, Callf,
{Approved by eritles)

SOPFHANOGSE! TEXNORS! SOLVE YOU I
ACCODMPANIMENT FROBLEM WITH
WOMDERFIUL HEESgUIRE LN
PLAYING ACCOMPANIMENT REC-
ORDE—{13%%) which contain, all on
ohe Fecord, nceompaniments Tor: “One
Fine Day” from Butterfly; "Musetin's
Valse" Trom Boheme; "The Lord's
Prayer”, Maloiie: “"Koshmirl HBo
Woodfopda-Finden: “Al Dawnl
Cadman 1T Love Thee", Grieg: "Nona
But the Lonely Heart”, Telhinlkowsky ;
“Ave AMatia™, BHchubert, and "“Bird
Songs - At Eventlde”, Contes, Price
§4.50. Also accom !ulment# made to
order. EEQUIRE RECORDS, 450
Washington S5t, Brookline, Mass,

MUSIC COMPOSED, Orchestraoted,
songs arranged at small cost. Zyg-
mund Rondomanskl, 912 Bouth Majn,
Independence, Missourd.

i, SN t‘rrii

FN—————— | —
CLASSIFIED ADVERTISING RATE IS 20¢ a word. In order to
partially cover our typography and clerical costs, we only accept a
minimum order of 83.00—or 15 words. Copy submitted is subject
to approval by the editor. Copy will be =et by us and ETUDE box
numbers are available for those who wish them, without additional
charge. Cities and states of more than one word each (ie. Los
Angeles, Rhode Island, ete.) are counted as one word. No charge for
city zone nombers. Copy must be received the 5th of the second
month preceding publication. Example: copy for February issue is due
by Dec. 5th. Forward your order and copy to: Advertising Director,
ETUDE the music magazine, Bryn Mawr, Pa.
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from venerating art, we are shy of
it—at best, we regard it from a
distance, as something fine and “cul-
tored,” but in no sense as close to
us @= a new dance hit, In proof, we
meastire artists by their glamour
rather than by their worth; we speak
of their career (business) rather
than their profession {dedication).
We have lost the habit of looking
o our creative artists for leadership
in thought, As to their works, we
prefer greatl themes jazzed up as hit
tunes,

Certainly, education can help—but
the thing I'm talking about roots less
in matters learned than in matters
sought and lived with. The child
whose natural wealth of curiosity
and imagination is guided at home
o love Mozart has an advantage
worth more than vears of college, or
expensive courses in music appreci-
gtion. He will get fine values in
normal, everyday living.

Now, everyday living among young
peaple seems to center in just two
things: 1) complete conformity to
the mores of their group, in order to
win 2) acceptance by that group.
The child who loves Mozart is olten
afraid of being different and there-
fore unacceptable, And this, pre-
cisely, is the advantage 1 have in
mind! By choosing better values, he

A CHALLENGE TO AMERICA

(Continued from Page 10)

becomes a richer person, able g
think and decide for himself,
This, above all, is what we nesf
I wonder if we mightn't do well wiy
a good, healthy intellectual revils
tion! Why can't we substitute mnd
spirit. and individual thinking fu
group conformity? With Sturn-gd.
Drang lervor, let us make the Ame.
jean way of life reach into the
spiritual values of everyday living
And the young people, in when
the blood runs more hotly, sheel|
spearhead the revolt, T think of a dg
when college will loom less as a plac
to have fun and a smattering of s
cepted facts, than as & preparstio
for independent thinking, = tha
Mozart or Santayana will be opesl
given the enthusinsm they desene
1 Inok forward to the time when gren
thoughts will rank as a part, and s
necessary part, of life; when worth
art will lose its “longhair”™ stigm
and become part of us
Then we shall have a resurpence
of taste and of values By exerting
a rebellions will for better thing.
W May even progress (o a Nation!
Theatre. And when all of this cones
about, “security™ will spply te o
spirits as well as to our pockets—
amnd we mav even include our aniss
among the official representatives of
American life, THE EXD

MINIMUM INSTRUMENTAL

PERFORMANCE

REQUIREMENTS

FOR MUSIC EDUCATION MAJORS

(Continued from Page 12)

with a1t least hall a dozen con-
temporary methods for elass instrue-
tion with adequate criteria for their
evaluation,

£. Ability to bow legato and stac-
cato, legato slurs and slurred de
tache within eighth note patterns at
a moderate tempo.

h. Knowledge of a dozen solos for
the various etringed instruments for
each grade 1 through IV. suitable
for student nse.

We cannot say whether this can
be taught in a semester of a vear of
private or class instruction. but our
concern i= not one of credits or time,
bt 'riillu-r of basic minimum skills.

- The Wood-wind Instruments

_['!u.-l clarinet is the basic wond-
wind instrument since a knowledge
of its fingering acquaints the student
with the basic fingering for all other
Emd w inds. The chalumeay re

ngering provides i
ing I'ora Iliw |1;|.'|-;-»r:!:: I:?tm ﬁnr.trr-

g + the eclarion
register fingering provides the

gister

basic

fingering for all treble elel vl
winds,

The basic skills 10 be develops!
are;

a. Fingering of the chromt
scale from the lowest nnlfrthm#'
three octaves in a rhythm of ag
notes at a moderate tempo,

L. Articulation stodies thoog
sixteenth note patierns al a T’
tempn, both in legato and starcil®

c. Tone guality which is resst
ably idiomatie of the instromest

d. Embouchure development wbs
it characteristic of the instrumes

e. Dynamic control which exbib®
proper hreath contrel |'

{. Performance of Grade 0w
showing good tone, phrasing gud 28
trol of dvnamics

g. Knowledge of half a *iﬂ"”h,'r
inet methods now used in “'rbj?"

h. Hnnwird';t of a dosen ¥
grades 1 through 4 suitsble 2
students,

i K!Lulh]l"dgr n‘ I'ﬂ-ﬂﬂbkw i
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wre for elarinet ensembles suitable

for school use.

Other Wood Winds,
saxophone, Flute, Ohoe, etc,

4. Fingering for saxophone full
register from low B-flat 1o F above
sl

‘If.Fin;ﬂ'in: for Oboe from low
Bfat to E above stafl,

¢. Fingering for Bassoon from low
Blat 1o F above stall.

4. Fingering for Flute from low
(. to G above stafl.

¢, Proper embouchure to be de-
veloped for edgetone and  double
reed instruments.

{. Performing ability sufficient 1o
play zrade [ solo on each of these
intruments, with reasonably good
tone characteristic of the instrument,
indicating eontrol of embouchure,
breath control, articulation and fin-
gering.

g Knowledge of at least half a
doen ensemble methods available
cither through unizon approach or
harmonized approach.

I Knowledge of a dozen ensem-
bes available for wood-wind groups
grades | throagh IV,

These instruments can he tanght
in mived ensemble classes [ollowing
hasic clarinet instruction.

Brass Instruments

The cornet or trumpel is generally
taught as the basic brass instrument
sine its fingering i= gemeral for all
treble brass with the exception of
the French Horn. It is to be hoped
that American schools would adopt
the English systern of teaching all
brassee in the treble clef which
wauld simplify the teaching of brass
imstruments tremendounsly. Skills and
Iefarmiation to he developed are:

1 Chromatic fingering knowledge
for eatire range from low F-sharp
to high C, both through the overtone
sries to become acquainted with
duplicate fingering and through the
chromatic scale.

b, Embouchure facility to cover
lowest note Fosharp through G above
the stafl,

& Performing ability 1o play
Grade 11 solo.,

d Articulations with single
bonguing through sixteenth notes at
& moderate tempo, and ability to
demonstrate both legato, light stac-
cito aod marked staccato attacks.

+ Dynamic eontrol indicative of
:rl:;d breath and embouchure con-

L Embouchure control 10 play
fommonly used bugle calls such as
laps, mess eall, first call or assem-
bly, To the Colors, ete.

£ Koowledge of technique re-
Quired to double and triple tongue
# brass instruments,

& Knowledge of half a dazen con-
FEparary trumpet methods for elass

use, and criteria for their evalution,
i. Knowledge of ensemble liters.
ture for trumpet duets, trios, quar-

tets,

i Knowledge of a dozen trumpe
solos grades 1-IV suitable for schoo
use,

Percussion Instruments

Basic Skills and Information :

a. Ability to perform the rudi-
ments of snare drumming: Tong roll,
stroke rolls, flame, paradiddles, rufs,

ele,

b. Ability to tune both hand and

pedal tympani.

e, Ability to handle hass drum

and traps,

d. Knowledge of both solo amd
ensemble drom materials

¢, Acquaintanes with ar least hall
a dozen drum methods.

L. Ability te replace drum heads
and snares,

g. Ability 10 handle the Latin
American percassion instroments in-
cluding claves, bongos. maracas,
guniros, castanels,

h. Ability to play the hell lyra.
through eighth note rhythms,

The manner of =etting up =uch o
program is the concern of the ad-
ministration of the school. At Syra-
cuse University we allow both time
and eredit for such a program with
B credits for piano; 4 for voice; 2
for violin: and 1 each for clarinet.
cornet: 1 for wood-wind clas==: bras=
class, string class and percussion
elass. Techniques of teaching. ex-
amination of materials, criterin for
evaluation, are covered in an Instro-
mental Methods course for 2 hours
eredit; and a laboratory orchestra-
hand class meeting 1 hour per week
is required of juniors and seniors
providing opportunity  of keeping
skills alive by performing on sec-
ondary instruments. This class also
serves as a laboratory [or senior stu-
dent teachers who conduoct the class
reading through Grade 1 and 11 or
chestra and band materials.

Some mention should be masle ol

Slow

Down

by ELLIOT HEMPSTEAD

FPPHE EXPERIENCE of a typing

champion who hit 163 words per
minute after slow practice will be
good news to many piano teachers
who frequently mest with deaf or
indifferent ears when they repeat
edly urge the same thing. There is
something in human nature and in
the learning process that tends to
run counter 1o slow practice. In-
fants throw their weight forward
and struggle to keep their feet under
them before mastering the art of
walking. Sometimes lorey s re-
sorted to in a sort of consolation
race to make up for the many con-
tests that come up in lile as confin-
ing. knock-down amd drag-out af-
fuirs,

Albert Tamgora, known for his
spead demonstrations when at Drake
Business School in Paterson, N, 1.,
and afterwards a world speed cham-
pion. attained his place by a slow-
down relaxing technigue, as related
in a hook by Joseph A. Keanedy,
“Relax and Live,” published by
Prentice-Hall, Ine, New York.
Tangora typed at a top speed of
163 words per minute for an hour
when at his peak. Every time he
reached a platean where he seemed
unable to ascend he would work at
half-spred for two weeks. At the end
of this period he let himself omt
again, and always found thar his
speed had inereased,

Instead of trving to force speed.
Tangora did just the opposite. He
forced himself to practice typing
slowly. Effort and strain  inhibit
learning. There i=s no task that this
principle eannot  be applied to.
Kennedy savs, Tangora had such
suceess with this method that he
applied it in other tasks. After two
weeks of shaving slowly, he found
that the time was cut nearly in hall.
When tempted to hurry under pres
sure, this is o good method. Tt per-
fects the link  between  mental
imagery and muscular action. He-
laxation aids learning,

What could be simpler than tn
take the metronome, measure the
approximate breaking point in the
playing of a difficull passage, and
sel the machine, or the number of
notes, al one-hall of that? This ap-
proach to difficultics goes further
than speed itself. Just as important
as a slow-motion practice for speed
is the closeup attention to detail.
which hreaks the work up into small
parts, and permitz dealing with the
difficulties one by one.

Many artists do slow passage play-
ing just before a performance. D
is a good test o use frequently to
ascertain mastery of work thougin
to be mastered. It is a =afe rule not
to leave a composition for any length
of time without applving it

THE END

preparing the mosic educator to |

teach the so-called recreational in-

struments sach as the guitar, vko- |
lele, banjo, piane accordion, har- |
moniea, song flute, Autophone or |

tonette, autoharp, and the Lakin
American percussion  instruments,

These cannot be ignored in the prep-
gration of the music educator since
all of the recent text books in music
education provide opportunity for
their use in the class room. Children
will want to play these instruments,
and some opportunity for informal
learning of these instruments should

be made either in the instrumental |

olasses or in the elementary and
secondary music edocation methods
courses, We present them to our stu-
dents at Syracuse in the methods

COUTEes
THE END

* The aesthetic principles of one art are the same as another's; only

the materigls differ.

ETUDE—pEC EMBER 1954

—Robert Schumann

“Well, so long, gang. See you later in the men’s ehoir,™

(5]
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Wherever I”"“i:'h' anre L[.il.]ll:'rl:'ll torether in festive Yuletide Eroups al I‘I.I.hl!l.]l: is COmpany \
and club parties, in places of entertainment, everywhere — they love to sing Christmas
songs. The thoughtful host, or the alert accompanist, will provide his guests with words

and music. Here are some of the best:

/i:ri yater Igrfmf.i:

/& ¢ ypoeer accom ﬁﬂﬂféi’:‘

CHRISTMAS CAROLS CAROLS FOR
WE LOVE TO SING CHRISTMAS

(with stories of the carols) S.A.T.B. Arranged by Anthony Candelori

Edited by George Walter Anthony
#312-21130 (words and music) .20 each

This book provides a practical two-stave accompani-
#412-40045 (words only)

4,00 per hundred ment for "Christmas Carols We Love To Sing” May

be used for the piano, pipe organ or Hammond organ.
ﬁ'” dﬂf’ﬂﬁ: If the singers in vour group read music, give them

#312-21130 above. If not, provide them with words

only (#412-40045), and yVour acoompanist with this

FORTY CHRISTMAS CAROLS ettt o
Clever, casy arrangements of traditional carols, for words and music for group singing around the plano

the pianist of average ;lbi.]it':.' (about Grade 3). Verses b e
given for singing. 50 73

THEODORE PRESSER COMPANY

Bryn Mawr, Pennsylvania




