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STANDARD PRACTICAL EDUCATIONAL PUBLICATIONS 
THEORY-TECHNIC·INSTRUCTION ·RECREATION 

CLEAR • CONCISE • EFFECTIVE 

PALMER'S PIANO PRIMER 
Palmer's New Pronouncing Pocket 

Dictionary of Musical Terms 
By H. R. PALMER 

414,000 Sold 
By H. R. PALMER 

A systematic and clear explanation of the fundam ental principles ? f 
piano playing. The late Dr. Wm. Mason said of i t, "As a t ext-book it ~111 
be ver y valuable and usefu l to students; it contains the pith and subJect 
matter of which it t rea ts, in clear and concise language." 

Revised and greatly en larged; containln~ upwards of 3500 terms and 
abbrev ia tions; with a pronouncing biogr aphical appendix giving the ror­
rect spelling and p ronunciati.on of the names o~ u~wards of 2500 prominent 
musicians, togethe r with theu· Nativities, Specialties, Dates of B11"th, Dates 
of Dea th (if not living), and other valuable data. . 

Price, heavy paper covers . .. ..... . . . .. . . . . . .. .. . . . 60c 
Boards . . . . .. ... ... ...... . . . . .. . . ... .. ..... .. . 75c 

The most practical a nd valuable pocket d ictionary published. 

MUSICAL ESSENTIALS 
By HAROLD B. MARYOTT 

Mus ical E ssen tials embraces eve rything from 
the rudiments of Mus ic Notat ion to the study 
of Musical Form. The elementary portion is so 
pla in that one who has no knowledge whatever 
of m usic can understand its precepts, while the 
progression of the study ls so consistent, s tep 
by step, as to malce th e a cquir em ent of a prac­
tical a nd theoretical knowledge of music a mat­
ter of r egardful application only. 

Price, heavy paper covers $1.00 

ZIECFELD PIANO 
TECH NI CS 

By DR. F. ZIECFELD 
The book holds in compact form all that need 

be taught to ins ure that training of the hand 
essential to an ea rly and ea sy virtuosity. The 
book provides for the necessary fundam ental 
work and embraces all that is n eeded for the 
gymnastics of th e finger s and essent ial to a 
thorough training and control of the hand. 
The plates and illustrations, which have been 
prepared with unusual ca re, illustrate th e 
proper position of th e ha nd, wr ist a nd finger s. 
Bound in fl exible cloth . 

Price ... .. .. .. ....... ... .... . . $1.SO 

SUCCESSFUL BOOKS 
FOR CHILDREN 
By JESSIE L. CAYNOR 

The author is noted for her r are teaching 

q ualities, particularly w ith th e young, and these 

studies are exceptionally meritor ious in their 

p la n of arrangement, clearness of demonstra­

tion and aptness of illustra t ion . 

First Pedal Studies, Price . .. . SOc 
Miniature Melodies, Price .. . . 60c 
Melody Pictures, Price . .. . . .. 60c 

In linen covers . . . . . . . . . . . · .. . ...... ..... . .. . . ... .. ... 25c 

. LANDON'S FIRST STEPS 
IN HARMONY 

By CHARLES W. LANDON 

A demonstration of modern ideas of harmon y 
teaching in especially clear and lucid form. 
Every rule ls abundantly illustrated with nota­
tion. and all written work has a system of ex­
plici t guiding hints embodied in the exercises, 
showing not only whal to do, bul jus t where 
and when It is to be done. Undoubtedly th e 
ea siest method in exis tence, and unusually 
thorough. 

Bound in boards ....... . . . . ... . SOc 

LEFT HAND ETUDES 

By AUCUST W. HOFFMANN 

The unusual way in which r esults are r eached 
largely enhances the value of the exercises and 
awa kens a lively Interest In piano study. The 
studies are eminently useful and practical, and 
will prove acceptable Indeed, as ther e a re so 
few left hand studies of the middle grade. 

A cardinal feature of the "Hof!'mann Lef t 
Hand S tudies" is that they are shor t. Two 
books. 

Price, each . .. .. . . . .. . . . . .... . . 7Sc 

NEVIN'S SONCS WITH· 
OUT WORDS FOR 

PIANO SOLO 
The favorite songs of Ethelbert Nevin tran. 

scribed for Piano 

By CHARLES CILBERT SPROSS 
~evin is here r evealed in a new form by a 

sen es of transcriptions of h is exquisite songs 
ma de in a ma sterly and appreciative ma nner 
a nd . depicting pictures with m ood, color and 
~entiment, perfect in each case, and each one 
lil turn being absolutely unique and utter ly 
unl~ke a ny other , even from the same pen. 

Price . .. ... .. . ...... . .. ... .. . . $l.2 S 

CRIMM'S MUSICAL 
WRITINC BOOKS 

By CARL W. CRIMM 
A p ractical method of learning the principles 

and notation of the science of music. In these 
music writing books Mr. Grimm successfully 
delin eates from an abundance of knowledge and 
a long experience; anC. with an accurate grasp 
of a su bject which he easlly makes interesting 
as well a s instructive. The series of four books 
makes a complete method of easily and practi· 
cally learning the music notation of all time 
an d ld nd with a n interesting study of music 
h istory and of biography-in fact. is quite a. 
thorough system of musical education. Four 
volumes. 

Paper, each .. . . . .... . .. .. . . ... 25c 

FAMOUS PRACTICAL 
PIANO STUDIES 
By WILSON C. SMITH 

T hese unique an d very practical studies are 
based upon th e plan of specialization, each 
volume con taining studies for a particular pur· 
pose. They are a ttractive a n d pleasing a nd ac­
complish the p ur pose for which they a re de­
s igned, with great satisfaction a nd profit to 
teacher and pupil. 
Five Minute Studies, Op. 83. Two 

books, each . , ... . ... . . . . . .. . .... ... . $1 .00 
Thematic Octave Studies, Op. 88. 

One book ........ ..... .. .. ... . ..... . . 1 .00 
Chromatic Studies , Op. 69. Two 

books, each . . . . . . • . . . . . . . . . . . . . . . . 1.00 
Transposition Studies, Op. 70. One 

book . ... . . . . ... ... . . . . ....... .. . . . ... 1.00 

KNEISEL COLLECTION 
FOR VIOLIN AND PIANO 

Selections from the Masters Old and New 

Edited by FRANZ KNEISEL 

A nota ble issue for violinists are these realll' 

superb books, a gath ering into practical and 

permanen t form of violin master pieres, some 

old, some mode rn, some familiar, others rare. 

In three volumes. 

Each ..... .. .... .. .. . . ... . .. . .. 51.00 
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~)9mm>Bm~ mi mmmm~~mm, 

I ~J;~ •tl;~;,,;!~; ,;;~~;.~~~'~:~'\J~:n'~ You~~~:.~~;~~~~~";~~~~~~'""'' ~ m A MONTHLY JOURNAL FOR THE MUSICIAN, THB was printed it was such an inspiration. and it question of Christma:; prc~cnb. \Vhy not ~~fQJ~~ 
~~ MUSIC STUDENT, AND ALL MUSIC LOVERS. was SO true, that we decided to print it in give a Chri$tma · present worth while, a pres- ru 
ID~~m~~\')\~~~q ---- THE ET~DOEtl f'~''r1·11thfii1~1·dn1:tonOtlll1 paa,gcan/_4a0d.o·efr ttbh- ei~--· ent that will bring your memory back to the ~~r1DJ9~u ~ Sublll!rlpt lon, • 1·50 per year. !,Jingle Cople11, 15 Cent•, ment. .1. ,. - . recipient tweh·e times a year, a prc•cnt that 

Ce natl I nu l'ostui,;-e, 2:i cents. For eig n Postage, 72 cents. 
issue. can be ~aved and which if preserved will be 

Liberal premiums f~~l~~s~t~~~~f~~?~:s~re allowed for ob· That notice mentions particularly what some just as vnluablc ten years from now a,; it is 
of our subscribers have mis>ed by allln..-ing to-day. Take up a bound volume of THE 

Remittance• should be made by post-omce or e:i:presa h · b I' f ·' I · · ) money orders, bnnk check or drart, or registered t e1r su scriptions to expire three or four '.TUDE or one year anu t icn compare 1t wit i 
letter. United Stntes postage stumps are niwnys months ago. We want you to read thi, acl- what the ::.ubscription price ($1.50 per year) ~~ 

fl gerous, and we nre not responsible tor Its safe verllsement and we are going to make an offer wou pure 1ase 111 a >oo ;,lore. •' a ·e 1c ! .. .'I), f©1 
received for cash. Money sent In letters ls dan- · Id I · l k '! k ti I" rJ 

mlJ arrival. in connection with it. To every new sub- parents of your pupils, v r your musical friends ~(QJ 

~
~

001
~ DISCONTIXUANCE.-H you " 'ish t he journal scriber that is sent 1·n by oiie of our 0,.,11 acquainted with this fact. There is no other ~f'C~r!Ll !:J)d! eooHnu<'tl an ex1>llclt notice must be scot us ,. l ' U 

" ·!thin four mouths utter the 1mitl ui> sub- subscribers we will send these back numbers way in which the musician or studo.:nt may 
seriptloo explr..... R:x1>liclt tlirectlons will be of THE EruoE, from July to December, I""ti, invest ~1.50 :;o that it will bring him from 

~ •u•nt n t t l1e t ime of expiration. yvv 

~~ REN~~!A!';-;;;~:r r~~elf.~ l!e~~nt,!~~ ~~~~"';~:; w~:; :~~it~~~ et1~~i:e s~~:~ri~fti~~'~i~fr c!~~ooy. ,~;~~ \~ 500 to 1000 per cent. a ycnr on the capital. ~ffi'l 
~~ be printed the date t o which your subserlp- N OFESSIONAL ik_~ 

your •ub,.erlptlon. DIRECTORY. l ' 
~q ~IANUSCRIPTS.-All mnnuscrlpts Intended tor publics· ~
~~ tlon I• uuld u11, which sen·e11 as a receipt for all premium offers. A ATIONAL PR ~~ 

!:,),) t l<>n should be addressed to THE ETUDE, 1712 vVE could list in these columns premiums You will find upon p2gc 743 of this issue ~iDJ 

~ Chestnut Street, and should be written on one side a directory of teacher~ and arti ts which ~l U 

~~ 
nected with mnslc-tencblng and music-study are tractive and valuable for musical persons. through its i'Ublicat1on in !IE ~nmE 15 t 1e f'rJ, 

~ of the sbret only. Contributions on topics con· by the score that would be particularly at- . - 1. 1• . I ~ 

~~ solicited. Those thnt are not nvallnble will be re· There arc so many of this sort of premiums most widely c1rct.Iated directory of it- kind in l 'U 

~~ turned. existence. J t will go to a musical audience ~EJ 
~ ADVERTISING RATES will be sent on appllcntlon. on our complete list that we prefer to send 

Forms close on 10th or each month tor the sue· forty times as large as the ~eating capacity 

~~ di th• 1 to everyone interested that Complete Premium m~ Riq cee ng mon s ssue. of the great auditorium of Carnegie Hall, 
!:,I i). THEODORE PRE SSER, List. A postal card will bring it to you; let New York. ~~ 

~~ 
111:.;, Chestnut St., Philadelphia, Pa. us send it to everyone of our subscribers who f" rJ, 

R?'l Entered a t Philadelphia P . 0. as Second-class Matter. is enough interested in THE EruoE and the It gives teachers and musicians an oppor- l ' U 
!,.:14 tunity to hand their professional card to the ~ 
~~ work it is doing and the success of the paper very people who are most likely to require /";rl 
lkJk! as to be willing to try and send us one new their services. }fore than thi~. it doubtle~~ !... k:! 
~a subscription. has a larger circulntion right in your own a 
~~~ CONT ENTS district than any local musical medium or m~ 
~q J908, Magazine Clubs. Fast approaching is the standi"ng. l;)iJ. 
!,)1J. "THE ETUDE" - November, h h h ~©J ~~ season w en our t oug ts Any professional of good standing can have /";?1 
~Ll Edited by JAMES FRANClS COOKE turn towards next year's reading. "\Vhat his or her name and address in..;crtcd in thi l ' U 

~a Editorial.. . ... . .................... . . . . .... . . 689 shall we take this year" is now a difficult and directory at the slight cost of twelve dollars ~iDJ 
Important Musical Activities Abroad, 1· t d st1on There are so many T l f · J d .\...: U 

By Arthur Elso11 690 · d · I 11 1 · f ~~ 
comp 1ca e quc · per year. o se1H a pro c ·s1ona car to as ~~ 

Stephen Heller .. . . .......... Ily E. R . Kroeger 691 magazines and peno ica s a c amormg or many people as buy Tin: ETUJIE monthly 
From Brain to Fingers . . .... By Lulie B. Dana 692 attention. would cost you in two-c<!nt po!'tage alone m Thorough Familiarity with the Keyboard, We have g iven this question much thought, $2500.00. Tim Enl!IE offers ) u an infinitely ~ 

.,,. By Charles E. Watt 692 1· f f · h" 11 
693 resulting in a 1st o a ew magazines w ic better service at the rate of oe dollar per Sugar Coating Exercise \Vork . . Perice V~ Jervis T E r(IB The '.'.Iental Atti tu<k . ...... By D. A. Clippinger 694 we offer in combination with HE TUDE. month. Better because THE hTUDE never g oes ~~ 

~~Q~~ Superstitions of Concert Pianists, The list will be found on page 682 of this in the waste paper basket. fQJ~rJ~~ 
By Algernon Rose 694 issue. We offer only the best magazines in 

Effective Piano Practice, · h · · 
By Katlreri11 e Bemis Wilson 694 their respective classes, magazines t ~t it is GETTING SOMETHIN G FOR NOTHING. t(R) How I Earned My ).lusical Education, by a pleasure to recommend, and we believe we \VE are always ~uspiciou s of the m.in who t~ 

~
~~~ Homer Norris, William C. Carl, E. E. Truelte, have managed to suit the taste of e~· er.yone. offers something for nothing, but there is cer- m~Ll~ 

Perice V. Jervis, Robert Braine, John Phillip Y'ou may send either new sub;cnpt1ons or · 1 · h h · - d Sousa and Emil Liebling.. .. .......... . ... 69; 
1 

h tainly no way 111 w 11c t e mu~1c1an an 
~ A Special Class of Pupils ... Dy Chas. A. F1slicr 697 r enewals in any of the "clubs." un css ot er- student can get greater value than through ?1:'1 
~ American Students Should Study in America, wise specifically indicated by the word THE ETUUE. Take the follO\vi ng pio.:ce for UN 

((I~ By Sid,,ey Silber 698 "NEW," and the various magazines may be in ·tance. They have alread,· met with a con- fQJ·'i 
~~ What the Masters of Music Have Accomplished dd y J U ~ 

~~~ 
in Old Age ................. Dy ArthurElso11 699 sent to the same or differ

1
ent a ressesb 1 °~ sidcrable sale and their retail value i' fifty fQJJ 

k;~ ).fusicai Atmosphere in America, will find our prices as ow as can . c ia cents each. They arc new piece· and ha\"e 

m 
By Rupert Ht<g/ies 7oo anywhere, and we will gladly quote pnct•.s on appeared in THE En:oE recently: 

What Constitutes Beauty in Piano Playing, b. f n containing THE Ert'DE 1\lso Sun Shower, Atherton; Dream Idylls, [OJ~ 
·.' By C. E. Watt 701 any com ma_ 10 . E u E u.b ·crip' 

Classical Music as a Dasis of Pianoforte Instruc· premiums will be s:iven on •r D ~ ~ - Martin; March Triumphalc (4 hd ), Rathbun. 

.~:
&~ ~~~~JJ~ D~i~ni.i~ti~ ·E~~h· i»a·;::: .~~. !''x:~i·(;/;:1 f,~;'/,f,~~ ;:: ~~o~~psaer:~e\~. c~~i~t~:i:;s t~~u~: they came pr~:e~: :h:uel~~~~ii~~~~na~~~\~1o~stE~~"~c}~~ ~~= ~~~~~rJ~~~~~~ ~~ Explanatory Notes on ETUDE 1Iusic ...... · · · · 702 

Teachers' Round Table, year. During the year over one hundred and 
Conducted by N. J. Cores 727 Belt Buckles. On page 741 will be found an fifty piece were printed, a ide from the 

Surprises .................. .. By E. A. lo/uiso11 728 offer of extremely attractive articles, departments, etc. Do you kno~· oi 
The Poor Beginner ... · ·· .By D. A. Clippi,.ger 728 Belt Buckles for ladies. give1_1 a_ s premiums any paper in exi-.tcncc offering the -.ub ... criber 
Voice Department, . b Th 

Edited for November by F. J. Benedict 729 for from one to ten su .;cnptions. ere so much? Doc thi not come near getting «~I 
<fl~ Organ Dep t e t · · 73 2 never was a time when a pretty belt huckl~ a very great deal for nothin~! &;~ 
&~ Violin Dep:~11~e1~t . ."::: ."E:<liie"<l ·b·y· R~b~;,· iir~ine ;~~ was not most acceptable, and these are worth) i 
fQl~ Children's Page · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · Read that offer. PICTURES. kJ :'Ii Club Department ............... · · · · · · · · · · · · · 737 in every way. 

~
~ Questions and Answers ......... ············· · 741 A sun~rRinER recently wrote us : "I like TnE ?1:'1 

The World of Music.········· · ··· ···· ··· · ·· ~j~ h · It on ErunE becau:-e you give u · ~omething more U ~ Publisher's Notes ............. . .. · · · · · · · · · · · · 742 The Designer is a fas 10n paper. . c -
Recital Programs ......... ... ············ · ···· 74 , • bout one hundred pages to an issue. It substantial than pretty picture~." \Ve believe 
Testimonials . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 743 tams a f h ·v . Ho llC Com 1°n 111"cturcs, but n•e do not bclie\·e in 1>icturc< 
Professional Directory.. . .. . ... · · · · · · · · · · · · is about the size o t e > 0111011 S 1 • - ,.. " 

· . the Ladies' Home Journal. It 1s at- that arc not pertinent, educational or necc,-
~I~ l\IUS TC. panio_n o; contents from a u-.eful as well as a sary. \V c know that the reader i, after the Q W 

~~~ A Calm Sea ...... ··· · ·· · · · ······ · .P. Renark~ 703 tractive 111 • Th b not1"ce k I d the o 1 I tl1oro11 11 · for nat· 1 
r\~ Shepherds' Dance ............... U. Moszkows ' 704 recreative point of view. e a ovc . . nowTe ge.E sh ~1 c. h" g Ill 1 IOI! 
~ ;,I Les Chasseurs a Chcval (4 HandsA),d . S .11 706 . .t s on our part and we mention 1t that HE ~Tl'llF. nng• to 1m C\"Cry mont 1. QJ 
fil~ 

IVm. nari 1111 ' 1s gratu1 OU , . b · I I I · · f · 1 · f 
( ~ B T Carreno 710 onl)' becau·.·e we catl offer a ye_ars su ~cn1>- e want,; t 11'> 111 ormatmn r1rc-.t·ntc< 111 tie asket of Flowers ....... ··· ······· "p · 712 ' ~ 

m
,, ~ Val'e Pittoresque ............ . . J. F. Lrysj"!,e;, 714 . THE EruoE and The Dcs1g11l'r both for most attractive and "appetizing" manner po;;;;i- <flf'i 
n~ Amo,urette ........................ '£: De Reef 715 tion to , ble. Ile doc not want dry CrtLt ... , nor docs he !la:~ 
U;:,1 Doll 5 Asleep.·············· .. . RR.£ De Reef 715 $r -o TT . 1 I" ~d f h" . 1 m 
<1 :) ~atch me! :················· & 

0 
·D ,uartill 718 • p ·haps even a better bargain than it want art1c e~ too comp 1cat or 1s musica ~~~Id~ 

)), ~ o a Portrait. ... ········ .. ··· cs. K. Elert 7,9 D ~r nd THE EruoE is THE ETUDE, The dige ti on. A diet of confec-tionery oon bl!-

~ 
AB la Sal\arelle . ........ . · · · · · · ·j ·E !l:mmel 721 eszuncr a r{ Id t" L t I ti d b 

nt~ oy Soldiers .............. . . ... . . D si:llC"' Modem Priscilla on the • £""& ea, come nau-;ea mg. c u,.. taYe le oun . SU - ~~ 
)),~ Chanson Rm»e (Yiolin and Piano) ,FT. Tollmrst 716 le ; ~~ers for a year for $2 .oo. Nt!W Idea s tantial matter fir ·t, and then if a really goorl 00 
{(~ On the Road . ................... C. w. Keand• 17~~ 11. 01r~n~her woman's paper devoted to u~ef.ul picture comes along-a picture that will adrl ~~ 
~ Allegretto in E·flat (Pipe Organ) .. . E. ;"· 1~e w. • ·h. 5 and fiction and Jfoderu Pris- nerit to an articlr-let us ha\·e that, too. \\'hat 'U :,.i 
Wit~~ When Love \Vakes up from Sle? if,:'Bis.ei1ol1 724 hmts. ras iondl work ma~azine. The papers do you think? \Ve will be glad to hear from w~ 
~ D c c Rob111S0'1 725 cilia i« a nee e n .'i 
W~ Folly Dimples (Vocal) ... ······ ·v· I·!. Pontius 726 be ~ent to different addresses. you. !J,, :,J orget-11e-Not (Vocal) ........ ·• · can · 

~~u~ m UPUPJl17ln.P7nPID.PIO.P7n.P1n..PJnP1m 
~~~~~~~~~~~~~'B~~~D~n ~ ~~'Q\~~~~~~~~"~~~"~~~~ 
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MAGAZINE BARGAINS THE MAGAZINE BARGAINS 
The following offers cont,tin only selected magazines of the 

higheiit m~rit. The needs and de.ire~ of t!veryone will be found 
represented in this list-Music, Fiction, Fashion, Literature, 
World 's Events, Outdoor Interests, etc. 

ETVDE· Our regular premium~ are allowed on every ETUDE subscri • 
tion sent in at the Special Club rates offe1ed below. Quotati/ 
on combinations containing THE ETUDE not mention d 
below will be furnished uvon request. e 

A Monthly Journal for Music Lovers 

THE ETUDE and COSMOPOLITAN, or AMERICAN, or WOMAN'S HOME COMPANION-Value $2.50 for $1.85 

~lcClure's Magazine 
A ma.l{aziue of qua.Ht\', containing strong, 

seriou~ 1 t11.:I\! , rl•frt.·~hmg n11cl c-harmi11g- fit·­
tion, bl':tllti[ul ill11~tratio11s A1>1~al> kce11h lo 
e\'cn home. A suh~l'rihl·r write-;. "~1<.:Clure's 
articll'S ~re nlwa,-~ i111t."tl''"'l111g, timely nnd de .. 
penclah!c; the fiuion 1s always J.:'<><>ti lilf:r:tllnc. 
goo1l mu1ali; and 111 go0tl ta"'te. \\'ould be Jost 
wlthuut 1t." Prh..:e S1 .50. 

The Etude for e"ery music\' 1 lover and n ue 

McClure's Magazine $3.00 ror $2.25 

= ~o•••'• Homo Com• .. panlon ............. .c .25 2.85 'i ood Housekecplnll'. . . .C 00 .. 3.2S ., 
Harper'~ Bazar . .. .. 4.00 .. 3 ,25 "O 

:0 t. Nicholas (New) and i::i Success . .. ....... 1.00 .. 4.00 
~ Ever)body's and De· .. .. ( ....... , ............ "" 4.10 .. Review of Reviews or -~ Curreot Literature .. 6.00 .. 3.60 :0 

u Burr Mel ntosh 1\1onth• .. 
~ IY. .. .......... 6.CO 4 .60 

Any Class "A" ...... .c.oo .. 3.25 

Harper's Bazar 
An in"aluable household guide and assistant 

tn all women who read it as we.I as a ba illiantly 
conducted mngazme Tell• how to entertain 
l'lalx1rntel\ and how to dress i11 the latest 
fa~hio11. teaches how to have the refinements 
uf 111~ "ithout extravagance. Price $1.00. Also 
'""Class A. 

The Etude for f0"ve:! a':!: sic Value Cost 

Harper's Bazar $2.50 for $2.00 

., \Housekeeper .......... 3,25 " 2 .so 
1: American J\-1agazine ... J.50 " 2 .6S 
,:; Success ........ ...... J.50 " 2.6:5 
.., Woman's Home Com• 
:;..c panlon ............... J.15 " 2.6S 
~-=(Suburban Life .... .... 5.50 " 3.35 
~ ~ World• s Work and 

&: Everybody's ........ . 7.00 " 4.2:5 
., St Nicholas (New) and 

..c Review uf Reviews . 8.SO " .C.70 
i- Any Class "A''. ...... J.SO " 2.6S 

Woman's Home Companion 
The home and family magazine of the world. 

Contains helpful, intimate things for women. 
delightful stories and articles, and many usdul 
departments of interest to every member of the 
home. Price $1.25. Also •~e Class A. 

The Etude for f;:;i a'::~slc Value Cost 

Woman's Home Com· 
panion • $2. 75 for $1.85 

.;.z 4merlcan ...... .. ..... J.50 " 2.50 
~}: I Designer ........ ...... . 3 25 '• 2.50 
E., Housekeeper ... ....... J.SO " 2 50 
8-g Success ... ........... 3.75 " 2.65 
~,:; World To•day ......... 4.00 " 3.00 
o<> <Burr Mcintosh ........ 5.15 " 4.01) 
:z:~ St. Nicholas (New) and 
-"'..., Harper's Bazar .. .... 6.15 " 4. 00 
~:; I Country Life in Amer• 
§ c: lea and McClure's ... 8.00 " 5.00 

;;i:_g Any ClaH ''A" ....... 3.75 " 2.50 
AFTER FEBRUARY t, 1909, ADO 2Sc TO 

ALL W. H. C. CLUBS 

The Designer 
A ma_gazine of real ':1S~ to women, coverin 

the entire ran~e of f~mmme interest, includm g 
the ~atest fash 1.;in~,w1th spe_cial articles on dresf. 
~11ak111g and m1llme1y, serial and short stories 
in abnmlance. household helps of e\'erydescrip­
t1on . An average of 100 pag~s a month Size 
II x 16. Bcautifolly ilh1strated. A marvel of 
magazine making. Price Io ceuts per copy. 

The Etude for every music V 1 lover and a ue Cost 

The Designer Size 11 x x6 $2.00for $1.18 
.g /Housekeeper .. -. -..... 2.75 " 2.20 
.::; American Magazine .. J.oo " 2.20 

Review of Reviews .. .. S.00 " 3.05 
..., Suburban Life ..... .. . 5.00 " 3.05 
~~ Burr Mcintosh ....... s.oo " 3.70 
~ World• s Work and 

:;; Everybody's ...... .. 6.50 " 3.9S 
~ St. Nicholas (New, and 
·~ I Review of Wevlews .. 8.00 " 4.40 
o Any Class '•A" ....... a.oo " 2.35 

THE ETUDE, EVERYBODY'S and DELINEATOR-Value $4.00 for $2.85 

American Magazine 
A gannt nmoni: annga?incs. The American 

Magaziu• is ~o calltd b.:cau~e it shows forth 
Amcrictt11 i.:enaus. aml stand~ strongly for th• 
pleasure, profit nnd progress of all. Price 
$1.00. Also see Class A. 

The Etude for e"ery music V 1 lover •nd a uc Cost 

.lmericao Magazine $2.50 tor $1.85 

~ (Suburb,n Life ....... 5.50 " 
1- Good Housekeeping .. 3.50 " 
11..c Burr Mcintosh ........ 5.50 " 
·~ St. Nlcholu (New) and 
fj., \Voman's Home Com· 
-L:~ paolon ............. 6.75 •• 
~w (Current Literature .... 5.50 " 
c Country Ufe In Amer· 
CD lea and Success ••.... 7. 75 • • 
~ Any Clase 0 A" ....... 3.50 " 

3.20 
2.50 
3. 5 

4.00 
4. 10 

5.00 
2.SO 

The World To=day 
A monthly world review. Contents not made 

up of cli1>pings of other puhlica1i1111s. hnt infor. 
ma lion from origiiial sources; reliable a11d up­
to-d.Ht:. The reader "ill fi11d recreation for the 
i1lle hour. and something worth while. Illus· 
tratio11s i11 colors. The on1y magaziue of its 
class sold at a popular price-$1.50. 

The Etude for every music V 1 lover and a uc Cost 

World To·day $3.00 tor $2.35 

JE ~Designer ............... J.SO " 2.10 
a- American .............. .C.00 " 2.8S 
.., Housekeeper ......... 3. 75 " 2.85 
i..c Harper's Bazar....... 4.00 " 3.00 
>.--:: uccess ................ 4.00 •· J.00 
~ ~ Everybody's and De· 
0 " ( llneator .... .. .. .. S.50 " 3.85 i-1: McClure's and \Vom· 
~~ an's Home Compan· 
:S Ion or Success .. .. . 5. 75 " 3.50 
~ Review of Reviews and 
~ Cosmopolitan ........ 1.00 " 4.00 
a- Any Class "A" ....... 4.00 " J.00 

fiood Housekeeping 
The most prnctical of household magazines. 

It tel s, not how things should he done, but, in 
a breezy war, how they h'\ve been done by 
clever people. In a word, Good Housekeeping 
is a cheery, helpful, strong <'Ompanion for \he 
entire house bold. Price $1.00. Also see Class A. 

The Etude for every music v l Cost lover and a ue 

(iood Housekeeping $2.50 for $2.00 

""!: Designer .......... ..... J. 25 .. Z.50 
·5:i j Harper's Bazar . . . . . . . . J. so .. 2.65 .. :Jl., World To-day .... .... .. 4.00 J.00 
~--g Ev.erybody's and Oe· .. ,,.:; hneator .............. 5.00 3.50 
~~ ~uburban Life .. . ...... 5.50 " 3.35 
..,i- Burr Mel ntosh . .. 5. 50 .. 4.00 
o-o St. Nicholas I New) and 
'3:;; I Review of Reviews . . 8. 50 " 4.70 

Any Ciaos "A" ....... 3.50 .. Z.65 

Success Magazine 
"!11 the Public Sen·ice" descril.Jesaccurately 

the editorial and husi11ess policy of Success. 
Its far-reaching inf111e11cc is being felt more and 
more stro11gly-i 11 bul"iiuess, in politics a11d in 
the socia l life-as a power for good and a force 
for the protection <111d upbuildmgol the Ameri· 
can hume, Price, $1.oo. 

The Etude for every music V 1 lover end a ue Cost 

Success ~lagazine $2.50 1or $2.H 

" 1Woman 'a Home Com· --g panion ....... ... ..... 3.75 .. 2.65 .:; ncclure's ........ ... .. 4.00 .. 2.85 

" Designer ............... J.00 .. Z.35 
..c Good Housekeeping ... J.50 .. z.65 1-..c 

~=i( American Magazine . . 3.50 .. 2.50 
Review of Reviews . .. 5.50 .. 3.35 ., 
Dellneator and Every• 

~ body's . 5.00 .. 3.50 

~ 
········ St. Nicholas (New) and .. 4.70 ' Review of Reviews .. 8.50 

(/) 1A ny Class ''A'' ···· ·· · 3.50 .. 2.65 

THE ETUDE, McCLURE'S and WOMAN'S HOME COMP ANION- Value $4.25 for $2.85 

The Worltt's Work 
A mt1,._a".11 nf authorily and poputarit~·. ror 

m"n who tlo things-a short cut for 1he hu~y 
ma11 \\ho ·want--o au up-lo·t.late histury of uur 
time Prin $. oo 

The Etude ior1~~C::ai:;:;sic Value Cost 

World's Work • • $4.50ror$3.90 
Add Dellneator.. . .. . . S.SO ·• J.35 
Add Everybody's . .. .. ... 6.00 " 3.60 
Add Dellneator and Every• 

body' a..... ......... .. .. 1.00 " .C.JS 
Add any Class "A"... . S.50 " .C.5S 

6arden Magazine- Farming 
Tdb how tt m. 1.-:e thmg~ )!row A he.lu11111l 

magazine h.o. uta. ully 1ll1"trated. Plant mg 
table• and helpful anicles. 

The Etude tor,:~~~Ya~r'c Yaluc Cost 

6ardeo Magazine $2.50 for $2.00 
Add American 1\\agazlne .••• 3.SO " Z.50 
Add Oesl1tner ·.... . ...... J.00 " Z.35 
Add Harper's Bazar ....... · 3.SO " Z.65 
Add Woman'• Home Com-

panion and CosmOPOlllan. 4.75 " J.30 
Add any Class "A". .. ... J.SO " 2.65 

Class "A" Magazines 
\aha· Cost 

The Etude ~~1~:11~~~;· $2.50 tor $2.00 

Witl1 any two of 
following 

With any three 
of following 

American Magazine 
American Bov 

3.50tor 2.65 

4.50 for 3.30 

Children's 1\1agazlne, Edited by 
Frances Hod~ou Burnett 

Cosmopolitan 11\agazlne 
Garden Magazine-Farming 
Good Health 
Good Housekeeping 
Harper's Bazar 
Health Culture 
Metrop01itan Magazine 

c w York Tribune Parmer 
Pictorial Review (with pauern) 
Physical Culture 
Success Magazi ne 
Woman's Home Companion 

{
The Designer (Fashions), or New} 
Idea (Fash1on1) and Modern Pris­
cilla (Needlework) 

Other Clubs of Value 
The ETUDE for every music lover 

Price $1.50 with 
Pearson's M · Value "Circl .. ogaz!ne ........... $J.00 
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' he rgan .. .. .. . .. .. .. . .. . . . . 2 SO 
Ou~::o~rri~~~~·~~l))·::::: ····· ~ :~g 
ihe Organist .. .. ....... ··:::: 3 ·0o 
Hravel Magazine ..... . . . .. . . . . 3· 00 
~f~~ a

11
nd Oard en . .. . .. .. .. . .. 4:50 · · c oles . . . . . . . . . . 4 50 
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Cost 
$2.J5 
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1.10 
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Current Literature 
An attractive monthly review of World's 

Events. A magazi11e ot timeliness that appeals 
to i11telligt·11L me11 a11d women who wish \o 
know the best that is said iu1d done i11 all fielc s 
of activity. Profusely illustrated. Price. $3 ""· 

The Etude for every music Value Cost 
lover and 

Current Literature $4.50 for $3.60 
Add McClure's and Success 

or W. H. C. .. .. .. .. .. 7.00 " 4.00 
Add McClure's and Harper' s 

Bazar .. . .. . .. . .. .. . .. . .. . 7.00 " 4.i: 
Add any Class "A" -· .- . 5 50 " 4, 

Review of Reviews 
A mo11thl.r J L•riodicul hrim~iu~ ttHrether ~he l•t"•1

1 

1:: · ~~ 
cont:tluc l in rill 1·11• 1110..,1h111•ort·11;t111011thl1c" l·flh. 1 t'<· 
P11l!lic c\··.!I 1~ 1n11l i:4,.UC3 nrc :nnhorit:1tht>IY nu~ 1,uL:~i~car· 

~·~~~ ~':~i1!·1c:~.~ ~~·1r~:11~J~'.!~~rc 1a~~ ~~1~~~~tci\:~~~t>~1t.
111

~~~~ fJ.OO. 

The Elude for every music Value Cost 
lover end OI 

Review of Reviews $4.50 1or $3. 
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0
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EDITORIAL 
"He who combines the useful with the a~reeable, 

carrie~ off the prize"-Horace 

SOMETIMES there come days when everything 
seems to go "dead wrong." The hours slip 
by like vessels laden only with forlorn hopes, 

demolished ambitions and lost idea ls. Our whole 
little world appears to be moving backward. The 
hours of practice, the pages of harmony exercises, 
the miles of scales a ll seem to avail nothing. 

Such days have come to you and me; and it is 
hard to fight discouragement and disappointment. 
Yet we know that the only way is to keep o n fight­
ing. To give up for a second is to fail. The very 
moments of apparent failure often anticipate s uccess. 
Numbers of unexpected n ew pupils may be on their 
way to you n ow. You may be on the verge of re· 
ceiving the coveted church appointment. Some 
publisher may want just that very song or article 
that has been returned a dozen times. The best 
way is to live in a r ealization of the convincing 
philosophy of the gen tle. serene, loving Emerson, 
when he said: "We do not know to-day whether 
we are busy or idle. In times when we thought 
ourselves indolent, we have afterwards discovered 
!hnt much was accomplished and much was begun 
m us. Every ship is a romantic object except that 
we sail in. Embark, and the romance quits our 
vessel and hangs on every other sail in the horizon." 

A N English unive rsity professor recently secured 
a position in an American univers ity. He 
possessed the conventional European idea 

t~a~ culture and education in this country were 
limited to a little circle of Eastern States. His 
duties called him to attend several C hautauqua as­
semblies in the West, and upon his return to Eng­
land he said to his former associates: "It is simply 
beyond belief. The country i s in a state of in­
tellectual debauch. The thirst for knowledge and 
cu!ture, and the determination to be informed upon 
s~ientific and artistic subjects. arc unique and en· 
hrcly different from any s imilar condition that has 
ever existed in any country." 

Are you keeping in touch with the. best in the 
~hautauqua movement? W e say "the best" because 
111 .late years the name Chautauqu a has been appro­
~:~ated by sch emin.g ma~agers, ~nd the instit~t!on 
In. been b.rought 111to disfavor 111 many locahtt~s. 
Ch 1878 Bishop John Vincent, of the Methodist 
. urch. started the Chautauqua movement. It took 
Its name from the beautiful Lake Settlement in 
Western New York where the first Ch autauquas 
Were held. The central idea was to conduct a 
c?urse of home study through the medium of espe· 
ciaklly planned text-books which might be readily 
ta. en up and used by ci~cles of congenial friends 
W1th a b' · · f 'elf m ihons to better themselves. This course. o 
f ·study was then to be supplemented by a kmd 

0 convention or assembly in the summer months, 
'l n·hi h th b' t 1;i • c e most noted specialists on the su Jec s 
eing studied might address the s tudents. The 

~ 

scheme was religi ous in intent, but non- cct:irian. 
The idea of combining education with a ummer 
vacation appealed to thousands. In the cour~e of 
time music became an important part of lhc work 
of the Chautauqua. Mr. \Vm. II. herwood, , Ir •• •. 
J. Corey and many other well-known contributor to 
THE ETUDE have been influential in dc\·cloping the 
musical side of the Ch:iutauqua work. Other •cttle­
ments or asse mblies were org:111ized in other State , 
and the movement soon became national. 

The obvious profits arising from such a •cmhli ' 
were not to be concealed from the manager of 
lyceum bureaus. One particularly capable m:inag r 
conceived the idea of sending a "tra,·eling hautau­
qua" to districts which were not within the reach 
of a permanent assembly. ,\ corp~ of lecturer and 
musicians of national repute were a --embl d, :ind 
this organization was sent with a 'pecial train frnm 
town to town. A large tent was c:irrietl, anti the 
advertising and business management wa, excellent. 
Next came the imitators of thh ptem, and during 
the past season two hundred Chautam1ua were 
given, which were little better than the old-time cir­
cus. The managers were un crupulou-, :ind the 
very word Chautauqua in !'Ome \Ve tern district 
spells "fraud." y· is is :in unfortunate condition, a 
the real Chautauqua movement i a ,·aluable one. 1 t 
systematizes and puts within reach of the puhlic lhe 
advantages and delights or higher education. h i 
a movement that the mu~ic tc:icher :incl the mu ic 
student may join with great benefit. Con equcntly, 
you s hould do e\·crything in your power to cc that 
the real Chautauqua mo\'cmcnt i · promoted and th 
fraudulent ones discouraged. If you li,·c in a rur:il 
district and some blathcrskite pre agent come to 
town and tries to persuade }Our friend that an or­
ganization of pseudo-,ci,·ntifi~ ~ccturcr-, h~ll ri~ger , 
cheap magicians, renegade m1111-ters, monng p1clUrc 
machines cam·as men and side- how operator i 
an "educ;tional movement," then it is your oppor­
tunity to cxpo'e thi. hybrid vaudeville circ11 • am! 
at the same time pre~ent the merit.; of the real 
Chautauqua. The real Chautauqua will alway aid 
the teacher and student. The higher the intellectual 
status of the communitr, the more nec1l viii. there 
be for the sen·ices of the able teacher of mu 1~. 

T
HE virtuoso machine is here at la t. \Ve are 

not so surprbcd that the machine !ta really 
come as we :ire to think that American 

inventive ingenuity ha not pul forth u.ch ~ con­
trivance heretofore. Thi~ new lahor- a~rng lll\'Cn­
tion is not a de,·ice for playmg a p~ano by 
mechanical mc:ins. It i an apparatu de 1gned to 
manufacture the player him elf. The who!e in tru­
ment could be placed in a hat-box-that 1 , a hat-

b large enou"'h to accommo•latc one of the 
ox " · f II I "f h. " enormous ha ts that lad1e· o. a cg

1 
ec 

1 
a . •~n 

affect. There is a motor dn\·cn
1 

>Y. cfcctnTc1ht~·· 
similar to that which operate an e cctnc. an. . 1 

motor puts a c:eries oi four wooden lc\'er 111 motion, 
and the fingers of the performer arc placed upo.n 
these levers aml tnO\'e1l up and down at. almo t any 

d f speed the operator may de ire. ln u e 
egree o · · r'' Id r'' h t 
h 

h'ne took· like the "k1ckc or tee c t a 
t e mac • I . k. ha It 
our country cou~in• emp oy m ma mg • r· 

k - a noi•c like a boiler factory or Chn tma 
ma e~ · II h '1 h · od 
morning in an orphan a yl~m .• A a1. th 1 m

1 
e~ 

- of acquirin"' a techmc without cit er t 1oug t 
mean" " fi h 1 or effort! Simply re t your nger~ upon t e >ounc-

ing le\' r :11111 r move n ll h:irri 
the c:O\ et<'1l llrnhm l c111c: rto, 
or till' hopin I1.11lacle . 

We ha,· a u pi ion that thi 
work "ill pro,· lik all other ub titutc -u cl 
One mi •ht a well dcvi uh. titute f r air, food, 
water, Ion•, a tr)' to fin<! a w y t irtuo h i ht 
that will a\'oitl horH· t, earn t. l' •r i tc.'nt practice • 
Tlw mind mu t guide the finger. fr m within. 
Vine: playing 1 imply a matter of di ciplinijl the 
fing<r 10 ob<y the highly-trained an<I mu i ally­
c·<hll·:it<·d intclltc.l. C.10 d old-fa hionccl kcyho rd 
11rat"tic i th machine "hich ha ma•I our l.i 7.t , 
T:l\I ig , Hen cit , Ruhin tein , I'adcrcw ki , Rei· 
cnau r , Ro.cnthal :ind Jo efTy. You mi ht a 

well try t• g t n ma hin to do your thinking for 
you a on to do your practicin 

T HERE i one izrcat educnti nal adv ntn in 
11111 ic that w do not b~li \'e c n be 1>1' u ht 
into public notice too frequcutly. h i an ad­

vant:igc which every parent houlcl r cognizc. 1 lorc­
m·cr t :ichcr i11 tll<'ir int r\'iew wi h parent houl<I 
alway cndca\'or to c111pha ize thi one p:irticular 
point, a it rcH:tl to the par nt the real truth thnt 
mu ic i an c 'ntial part of 1h child' g 11 r. l 
cduc:ilion and hould not he r ard d ll pa time or 
an idle accompli hment. \Ve r fer to the fact that 
in no oth<'r htdy doc the pupil acquir th mental 
(Ii ciplinc that the tu•ly of mu ic afforcl • 

J:ducator ar 11crf•ctly familiar ·ith thi tn1th. 
\Vhcn parent come to re:ili7. it. th t achcr' social 
po ition, and equentially hi financial condition will 
he grcally r::ii d \\'c ar continu::illy 1m.: cntin 
thi ide of the quc tion in Tm:; ETUD and t achcr 
will find it to th ir advantag to draw the attention 
of parent to articl in the magazine upon thi 
uhj ct. 

The wond rful ff ct of mu ie upon the mind i 
one of the grcatc: t tn) terie of all time. That it 
d< have a rcm:irkable affect there can he no doubt. 
The nnci nt r co ni7.cd 11. and tri d to c ·plain It. 
At imt it wa lhe 11roblem of th hour in Gr ce 
and Rome. 

P ychologi t of our day have pondered ov r 
ubject but ha\'C 3ilJI rcntly b en quite a 

to reach a ati factory olution as th 1r le 
tific pr de e or 2,000 y ar a o. The fact remain 
th:it 1hc t l<ly of mu ic a i t the tudent, of any 
clegrcc of mental a1h· nccm nt from the kinder­
garten to th po t radu:1te in a gr at uni,·cr ity, 
in acquiring a kind of mind c ntrol that he coulcl 
not :ichie\ e in any other manner. H l'lW it doc it 
i not o much our cone rn a the fn<"t th:it it doc 
1t, and that the r ult are C\'cry h re cvitlent. 
The 'ew York Timrs h· the followin in tancc 
of an cx11criment in an En Ii h chool. imilar 
e. perirncnt lta\•e h en made in m:iny meric:in 
chool with re ult equall • ati factory: 

"An illu tration of the fficacy of mu ic in the 
treatment of th f ble minded occurred at the home 
for youth of thi tic ription bel nging to the 

letro11olitan A ·Jum Board a \Vitham, where a 
real ehang h:i be 11 ii ctcd ince the introdm:-

ti n of a bra hand. The ma tcr of the home 
tatccl 1hat v~r inc the intere t of the b y had 

b en arou cd in the in tn1mcnt i\•en them o 
pfay th y had ad\•anccd hy lea1J and bouncl to ·ard 
complete anity. om of the mo t ob tinate ca es 
ha..-ing rcco,·cr d. It ha bccom recognized in the 
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institution that rhe band boys were distinctly su­
perior to other patients. Several boys whose cases 
were regarded as hopeless before arc now quite 
rational." 

THE INVENTOR OF THE NOCTURNE. 
Sm FREDERlCK BRIDGE, the genial and able British 

organist, who recently toured Canada. gave a lecture 
at Gresham, England, upon John Field. The Lo11-
don Musical H erald gives the following synopsis of 
this discourse upon one of the most unique charac­
ters in musical history: 

Born at Dublin in 1782, John Field was called 
"Russian Field" to distingush him from Henry 
Field. His grandfather, an organist. and his father, 
a theatre violinist, made him practice so hard that 
he ran away from home, but he had to return. The 
father got engaged in London, ~nd apprenticed John 
Field .to Clementi for a premium of a hundred 
guineas. Clementi taught him, and also employed 
him regularly as a salesman in his pianoforte shop, 
where the shy and awkward youth produced aston­
ishing effects from the instruments. When he was 
twenty. John Field was taken by Clementi to Paris, 
Germany and Russia, his playing being considered 
extraordinary. A visitor expressed surprise that 
Clementi and Field were discovered doing their 
own washing. Sir Fred. Bridge was not going to 
be outdone by that story; he had had to black his 
own boots in Canada. 

HOW THE NOCTURNE ORIGINATED. 

Field appears to have been the first to use the 
term "nocturne" in connection with pianoforte pieces. 
Some writers had given the impression of a sombre 
night in imitating this form, but the true nocturne 
pictured a breezy or moonlight night. Chopin and 
all who followed owed much to Field for introducing 
this form. Field was easier than Chopin to play, 
and probably for that reason a reviewer of Chopin's 
nocturnes when they appeared showed his preference 
for Field, saying where Field smiles, Chopin makes 
a grimace, where Field shrugs his shoulders, Chopin 
wriggles his whole body. where Field gives us a 
pinch of snuff, Chopin gives us cayenne pepper. As 
to the illustrations, attention was called to the won­
derful filigree work, the simple harmonies, the charm 
and fertility of the melodies. In the Rondo Scher­
zando from the Sonata in E flat, there was a touch 
of the Irish jig. Certainly his Irish nature was 
revealed there. 

What a sad muddle Field made of his life! Lazy 
habits and growing fondness of drink were his un­
doing. He gave lessons while lying in bed, and 
sometimes fell asleep. One pupil refused to pay 
for his lesson. Hummel visited him in the guise 
of a German merchant. Field, having played, invited 
the visitor to play. Immediately the pipe dropped 
out of Field's mouth, and he said, "You are Hum­
mel. Nobody but Hummel could play with such 
inspiration." 

Field died at Moscow in 1837. He had been ex­
traordinarily successful there and in St. Petersburg 
as a teacher and concert promoter. While traveling 
be had to go into hospital at Naples, and was 
rescued by a Russian family, but his health was 
broken. Field had the gift of saying small things 
perfectly. If he had possessed a better balanced 
head and moral fibre, he might have said great things. 
He was not successful in sonatas. Field had perfect 
finger action and employed very slight movements 
of hands and arms. That method, said the lecturer 
slyly. would put him completely out of favor to­
day. And he did not have long hair. 

Field alone could be compared with Chopin. Liszt 
said of Field's nocturnes, "They remain new along­
side many works that have since become old." \Ve 
should keep his memory green. We s hould be proud 
that in those early days he put forth a new form 
which was adopted by no less a composer than 
Chopin. His nocturnes could be had in quite ac­
cessible and good editions. 

"THE musician in search · of self-improvement is not 
the only one to find intellectual nourishment in the field:; 
of genius other than his own. The concert artist by 
broadening his knowledge, his acquaintance with the 
world, and increasing his capacity for thought. finds 
many a help in augmenting the power of his artistic 
cxperience."- Lessman11. 

One secre t of success is to arouse interest. incite 
ambition and st imulate the patient, plodding student 
by encouragement. 

THE ETUDf: 
I MPORTANT MUSICAL ACTIVITIES ABROAD. 

BY ARTHUR ELSON. 

IN the Quarterly of the J11ternatio11al .Musical So­
ciety Finnur Jonsson contributes an article on, harp 
playing in the North. By quotations fr~m.the Edda, 
and other early works he shows that this instrument 
was sometimes used in !>Olo passages as well as for 
accompaniment to chants or rccitativ~s. . 

The harp is probably the most ancient of instru­
ments, for it undoubtedly developed from t~1c twang 
of the bowstring. Thus the nanga. a typ1c~I harp 
of the ncgro races, is shaped like a bow with five 
strings. )J early every ancient civilization possessed 
some form of harp-Assyria, Egypt and Jud<ea, for 
instance, while in Greece and Rome the more sym­
metrical lyre or kithara was used. 

The Irish claim to have originated the harp, or at 
least its usual shape; and Galileo credits them with 
the invention. It was probably the Irish harp that 
the Roman legions brought back from Britain, and 
its use in the Apulian city of Arpi may have giyen 
the instrument its name. Max :\hiller. however, 
claims a Teutonic origin for the word. 

It is certain that Ireland, and especially \Vale~. 
gave the harp great prominence in ancient times. 
The old \Velsh laws mention it as one of the three 
things necessary to distinguish a freeman from a 
slave, and in consequence it was made exempt from 
seizure for debt. The minstrel was always re­
spected, and with harp in hand might wander freely, 
even in the camp of an enemy. As early as 495 
Colgrin, besieged in York. received assistance from 
his brother, who went through the hostile camp dis­
guised as a harper. King Alfred is said to have 
adopted a similar expedient against the Danes four 
centuries later. 

To be unable to play the harp was a positive dis­
grace in the early days. Bede states that it was 
usual at feasts for each guest in turn to sing and 
play upon a harp that was always handed around. 
Once the poet Cedmon, who had neglected music 
for more serious studies, found himself confronted 
by the instrument at a banquet. Unable to bear the 
humiliation of the resulting confession of inability, 
he felt forced by his shame to leave the hall. A 
similar story is told of Themistocles and the lyre in 
ancient Athens. 

The harp was prominent all through medireval 
times, especially in the hands of the Minnesingers 
of Germany. The early harp differed from the con­
cert instrument of to-clay chiefly in having no pedals. 
Th_e im:ention. of pedals to alter the pitch of harp 
stnngs is credited to Hochbrucker, in 1720, and Paul 
Veltcr, in 1730, but the idea was developed in its 
entirety by Sebastian Erard, in r8IO. The concert 
harp of Erard was tuned in C flat. It had seven 
pedals, one for e~ch note of the scale. Pressing 
each part way will cause two pins on a disc to 
clamp the strings and raise the pitch a semitone 
while further pressure will operate more discs and 
raise the pitch another semitone. A hundred years 
of success have attended this form of harp; for the 
chromatic harp of the last decade does not seem to 
be ~ great succes.s in spite of the patronage of the 
Pans Conservato1re. 

A NEW SYSTEM OF ORCHESTRAL SCORING. 

In Die Musik is an excellent suggestion for a uni­
fied system of orchestral scoring. The vagaries of 
our present system arise from the fact that the old 
orchestras did not have so many players as our 
present ones d?. 0 ften one man was called upon 
to play several m~truments in the course of one con­
cert, allC~ the de~1ce of transposing was invented to 
make th.mgs easier for him. Thus the oboe player 
at one time. handled also the English horn, a larger 
ob<;>e soundmg a. fifth deeper. By having his notes 
written .a fifth higher than wanted he was enabled 
to obtain t~e actual tones required by using the 
sa~e fingering. as he would if trying to get the 
written note with the oboe. 

The sam_e s ituation is found with the clarinets. 
The. C clannet plays the tones as written; the B flat 
clarmet sounds a tone lower so when D · · t . ' 1s wnt en 
and the D fin~enng used, C is actually sounded. 
For the A clarinet E flat must be written and fin­
g ered _to ~rodu_cc C for the actual tone. The reason 
for this d1vers1ty lies in the fact that it is not easy 
to modul~te on the C clarinet, so that a special in­
strument 1s used for keys with many sharps or ft t 

The horn~ show a s till different s ituation. a Ist 
was at one time usual to write the horn parts al 
. C d t b . h . ways 
m ' an o ring t ose mstruments into the key of 

the piece by in~crting m eta l crooks of the 
([Uircd length. But th e "ho rn in F," with a rek-

h l . . 1 . croo 
long .cnoug to )Tin g its sea e into that key, show,; 
the ncfhes t ~one-c~lor; ci"o _t ha t :-.om c _composers have 
called ~r t at, an m a e 1t, tran:-.po~ 111g when neces­
sary. 1 hus a compu,cr could use the F horn · 

G b . . I . Ill a 
piece 111 r "ntmg t 1c pa rt m D instead of C 

All thc,;c ano ma lies an d certain others that e ;. 
. l . I 1· . X15t m the score >nn g a >ou t a com 1t1011 very like th 
of the Dutchman's clock, which s truck even whea~ 
the hands p ointl'cl to a q uarter of four, and th 
informed him tha t it wa., r l'a lly twenty minut~~ 
past 1.1inc. Composer': arc begi nning to see tha; 
there 1s no n eed fo r 1111~ cumbrou~ systern, now that 
in,trurnental pc1 forllll'rs arc . utnciently numerou 
and ski!lful.. _ \\' c ing-art nc r a111I otl~e r. have uggesteJ 
some :.1mphhcat1o ns. but Stc pha m has now gone be­
yond them and o ffere d a n a bso lutely unified score 
system. lloth a rc contrasted with the older method. 

In the common sy stem, m a tt e rs are made more 
involved by the 1i::;c oi the a lto clef for viola (C 
on the third line ) and the tenor clef for the bas­
soons (C on the fourth · line). Taking also piccolr. 
English horn, horn in G, clarinet in A, and con­
tra-bass (the la~t writt en in the hass clef), we tJnd 
that a unison in tone will inYo h·e a different po,i­
tion on the staff in ea ch case. The \Veingartner 
idea invoke bass clef for bassoon~. no transpos­
ing for horns or Englis h horns, and a figure 8 on 
the upper or lower line of the · taff to show trans­
position up or down an octa\'c (as in piccolo or 
contra-bas!>). The Stephani system is far more 
radical:-No clef, but the notes are to have the 
same pitch as in the G clef; 8 on the top line is to 
show transposition an octave up; 0 to show transpo· 
sition stopped: and on the lower line r, 2 or 3, to 
show transpo!:>ition one, two or three octa\•es down. 
The idea is simple, neat and effective and the re­
viewer give it his be . l wi hes for success. 

OPERATIC NOVELTIES. 

Novelties abroad arc chiefly in the field of opera 
at present. Strau-.s is said to have chosen 21.Ioliere's 
"Tartuffe" for a libretto; and the German master of 
musical irony ought to make a success of such a 
subject. Other forthcoming operas are Sormann's 
"King Harald,'' Elsa Klappcrzehen." by von Wal­
tershausen, and "U ne Fctc de Violette." by Brandt­
Buys, of Austrian birth but Dutch descent. Josef 
Krug-Waldsec offers "Das Begrabene Lied," for 
tenor. mixed chorus. and orchestra. The score of 
an old Nicolai symphony is rediscovered at Wil­
dungen. :.\Tahler has a new symphony ready for 
Prague, but whatever grudge he owes that capital 
is not recorded. Vienna buys Schubert's birthplace 
a·s a Schubert museum. To alter the quotation, 

"Tbc city clnlm<>d th<> hou"c or Hornet· deod, 
Through which the living Homer begged bis bread." 

In Italy, Virgilio Ranzata's opera, "Jus Vetus," 
for Milan, treats a thirteenth century subject. Wolf­
Ferrari's "Joyaux de la l\ladone," to be given at 
Berlin, deals with popular life in Naples. England 
is applauding the musical play "Butterflies," a.s a;­
rangcd by W. J . Locke. Rrussels is to hear T1nel 5 

"Katharina," Fi:vrier's ":\l ona Vanna," and ''Eros 
Vainqueur," by De Breville. , 

The Paris opera season will include Massenet~ 
'Bac~hus," Salvayre's "Solange," Rousseau's "Leone,d 
Garn1er's "l\!ytil," "Sanga,'' by De Lara, an 
"Pierre le Vericliquc.'' by Leroux. Lucien. Lam,; 
bert won the Deutsch prize with his "La Pent1cosa. 
Other winners were D'Ollone Bouval, Miss~, 
l\" ' h I · · ' b Dubois ' 'iarec a and Ca mu ss1. A piano sonata Y 
is receiving high praise. C 

\Vhcn "Siegfried" w.ts recently gh·en at at~-
t t . . . t "Henn-ere s, a consc1cnt1ous bill-poster wrote o 
Richard" Wagner for ins tructions. The address 
for forwarding is still unknown. he 

In N cum an n's reminiscences of vVagncr. 
speaks of a Vienna concert where the hornist, Levy. 
b k d . mphonl'· ro e own on a note 111 a B eethoven sy h d 
The play.wright Mauthncr, in a front scat, l a~~g,a~d 
at the mishap. "You shouldn't have laughed, ftcr­
Levy. when Wagner brought them togethe: _a but 
wards; " I have often heen at your comedie>, 
have never laughed at tbem." 

"O f superior 
. NE must have a ssociated with men. 0 . fluences 

genms to comprehend how their conversat10n 111 h ]e;­

the development of our peculiar capacities, but t etheir 
sons of their experience and the light shed by 
general conclusions."- Cltas. Coimod. 

THE ET UDE 
--

STEPHEN HELLER- HIS LIFE AND WORKS 
By E. R. KROEGER 

RICHARD \\'AG~ER o nce said. in r egard to his musical 
studies: "It -;uited m e pc rso1~all~ to rest content with 
the acquaintance of th e pr111 c1pa l men. the heroes 
and their main wo rks. For aught I kn.ow, this may 
haYe had its drawbacb; a ny way, my mmd has ne1·er 
been stuffed with 'music in ge ne ral.'" For a man 
like Wagner-a genius with a mission-he doubtless 
was right. Hut how many capable composers would 
be altogether neglected if a ll of us followed his plan? 
Fortunately, the public a t large is willing to Ji,tcn 
to the lesser a~ well as to the greater men, so it is 
not only the "heroes" who h;n·c a hearing. 

The great men, the "epoch makers." from the time 
of Palestrina down to the present day, number about 
sixteen or seventeen. Then there arc a number of 
composers of decided talent, whose works have 
met with much favor, but who have n ot been partic­
ularlv influential in directing the trend of the main 
chan~el of the history of musical art. Among them 
Stephen Heller deserves a prominent place. 

His Musical Training. 

Heller was born at Pesth. Hungary, :.\lay 15th, 
r8r5. At an early age he had pianoforte lessons from 
Franz Brauer, a good musician, with whom he 
played duos on two pianofortes in public. Ile also 
studied harmony under the organist Cibulka. Ile 
was sent to Vienna, where he had lessons from Carl 
Czerny, the great pedagogue, and Antoine TT ahn. 
At thirteen his father took him for a tour through 
Hungary, Poland and Germany, where he gave con­
certs. excelling especially in improvisation. 

After three or four years of wandering, he settled 
in Augsburg, where he gave pianoforte lessons and 
studied composition under the director of the opera. 
a Frenchman named Chelard. Here he made a 
close study of the great masters, Haydn, :'llozart and 
Beethoven. which altered his views as to his work as 
a pianist and composer. Ile wrote several serious 
works, which he sent to Schumann for review in 
his N rue Zeitschrift fiir Music. IT e was much en­
couraged by Schumann's cordial recognition of his 
ta lent. 

At this time he moved to Paris, where he lived 
during the remainder of his life. For awhile his so­
iourn there was rather melancholy. for Heller had 
a diffident nature and did not endeavor to frequent 
the brilliant salons. where he could have met many 
influential persons. So he gradually discontinued 
public playing and settled down into a quiet exist­
ence, dearly beloved by a few friends but pc~sonally 
almost unknown to the public at large. His com­
positions, however, constantly met with mor~ and 
more appreciation on the part of the public, so 
Heller had the satisfaction of knowing that while the 
musical world knew him but little. yet his pieces 
wer~ played all over Europe and America, ~nd that 
the interest in them was constantly increasmg. Uc 
die? at Paris, on January r.+th, 1888, where his re­
lllains were interred. 

The Etudes. 

Of all his works his Eludes arc probably be~t 
k?own. They certainly occupy a unique place 1:1 
pianoforte literature. From the standpoint of tcchm­
cal improvement to the student. they leave mttcl~ to 
he desired. But in cultivating good taste, expression, 
;~ythm and phrasing they are unequaled. B~forc 

ey were written these features were left entirely 
to Pieces or to Et1ul;s in advanced grades. The 
technical studies of Czerny, Kalkbrenner, Cramer 
ancJ ~lcmenti were almost entirely without the char­
actenstics which combine to gi\'e what is generally 
~own _as " s tyle." The cultivation of the finger s. was 
Ille main thing. Since Heller's Eludes were wntt~n 
b any other composers lrnvc e ssayed the same fi ~ d, 

ut. all of their productions lack the distinction 
Which his Etitdes possess. 

It is difficult to state which opus number contains 
the most beautiinl studies. Opus 16 probably appeals 
most to the more mature player, but from the opus 
numbers 45, 46, 47, 90. r2.::; one can find many of the 
most exquisite and individual pieces written by 
Heller, or indeed hy any other composer for the 
pianoforte. The Preludes (opus 81 and l r9) and the 
Ablum for the J'ouug (opus 138) may abo be in­
cluded. In fact, in all of these Eludes, Pr!!ludt's and 
Album Lccn·cs there is much from which the player 
can derive the most artistic and intimate enjoyment. 

N oteworthy Pieces. 

Besides these, he has composed two series of 
pieces, which contain great beauty, musical worth 
and originality. These are his Pro111e11ades d'im Soli-

STEPHEN !IELLER. 

. ( ptts 78 80 and 39) and his Nttits Blanches taire o , ' " u 

"Restless Nights"), opus 8o. The.se tone poems 
( t fasc1'11ating in their poetic charms. They are mos • · b · 
are full of imagery, and to select favonte m~m ers is 
' difficult matter. \Vhether they be reflect1Ye, i;iys­
a - alin or impulsive they are equally capt1vat­tenous, c ' 1 f · s 
. Then there are also the t iree sets o piece 
inf) d Im Walde ("In the Forest"), opus 86, 128 ~nd 
~a 6 c which bring to the mind all ~o;ts of forest p1ct-
3 • His Eclogues (opus 92) ancl his splendid Scc11es 

ttres. 1 (opus 'O) belong to the same category. 
Past.ora eJie!ler h~s trod the same ground as 
\Vl11le . these compositions, yet they w~ll stand 
Schuma.nn m Some of J Teller's finest work is to be 
compar~son._s Nocturnrs (opus 91, ro3) and hi ~ 
found m h(1 56 and r31). In th e firs t of opus 91 
s_crenades . opu\e has written a most ten_der and 
(m G maJOr) d c· E mai· or) IS surely · · Th e secon Ill -
express1v~ p1~ce. liest .creations, full of s~ntiment, 
one of his ove t ' The third (G minor and 
plaintiveness and poe ry. · t The first number 

. ) . Jarful and pass1ona c. 
maJor. is co(' A fl t) 1·s a most beautiful melody. 

f r3r m a ' · o opus . d b t the second sec tion seems 
richly harmo111~et ' toll the rest of the piece. The 
h dly appropna e b' · ar ' 6) · _ ·que and absor mg piece. 

d ( us 5 1• a um . 
Serena c op t . are two foterme::::1 (opus lly attrac 1ve . 
Almost ~qua .t different in character. bem g 

•) which are qut e . 
r3;, ' omewhat contemplative. 
brilliant and yet .s much in dance form. evidently 

Heller has _wntten d I While he has fallen 
having Chopin as a mo e . 
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short of the great Polish master in originality and 
merit, yet many of these pieces are well worth while. 
It may surpri e many to learn that he has written 
seven Tarantelles (opus 53, 6r. 85, 87, 137), a 
Venitirnne {opus 52), and a Saltarello (opus 77). 
which is based upon a theme from Mendelssohn's 
"Italian Symphony." So many music lovers only 
know the celebrated Tara11tclle in A flat (opus 85, 
~o. 2), which is really inferior to some of the 
others. Heller's U' alt::cs (opus 42. 43, 44, 59, 62, 93 
and 145) are charming, but arc not to he compared 
to Chopin's. His Valse-rei•eries (opus 122) arc really 
little gems. The Po/011aises (opus 104 and r32) are 
not equal to those by Chopin or Liszt, although 
the first of 132 is conceived on a large scale. 

The Sonatas. 

The So11ata has offered l [cllcr a congenial form in 
which to clothe his inspirations, but singularly 
enough his four works of this nature (opus 9, 65, 88 
and 143) are scarcely known. The first of these (in 
D minor) is rather an experiment and does not show 
the composer at his best. The second (B minor) i~ 
ca~t in a lofty mold. It is grand, although gloomy, 
but it maintains its elevated character to the end. 
The second movement (entitled Ballade) is certainly 
one of the finest things Heller ever wrote. It i, 
thoroughly modern and is full of "mood." The third 
Sonata (in C major) is replete with health ancl 
\'ivacity. Interest in it docs no t flag from bcginnin~ 
to end. This Sonata certainly should appear on 
recita 1 program mes, but our rcprcsenta tive pianists 
confine themselves to such a limited part of the 
great domain of pianoforte composition that t~ey 
overlook many beautiful works well worth hearing. 
In fact these artists neglect Ilellcr entirely for sonic 
unknown cause. The fourth So11a/11 (B flat minor) 
has much in it of great interest. The slow move­
ment (Lege11de) is especially attractive. Other works 
by Heller on a large plane are the Scher::os (opus 8, 
24. 57, rn8); Caprice (opus 27, 28, 64, l 12), and the 
Fa11tasie Caprice (opus n3). 

The Scher::o Fa11tastiqite (opus 57) is particularly 
brilliant and the Caprice Symphoniquc (opu 28) is 
one of the composer's most sustained efforts. 
Among other original works of Heller, some un­
usually attractive are the six Tramnbilder (opus 79), 
four Arabesques (opus 40), studies from "Der 
Freischutz" (opus 127), three Ballades (opus n5), 
l 'arieties (opus 118), Songs ll'ithottt Words (opus 
120), Voyages antour de ma Chambre (opu 140), 
four Barcarollcs (opus 141), and four .\fa::tirkas 
(opus 148). 

Transcriptions. 

Heller had genuine talent as a transcriber, and his 
transcriptions of the songs of Schubert and l\Ien­
dels>ohn are among the best of their class. Die 
Forclle" of Schubert and "Auf Fliigelm de~ 
Gcscngcs" of ;\Iendelssohn are known and played 
everywhere. In the early period of his career he fell 
in with the custom of the period and transcribed 
many operatic arias by the leading Italian and 
French composers. but these have gone the way of 
similar arrangements by all transcriber s excepting 
Liszt. Better than thes~. however, are his Caprices 
on themes by Mendelssohn (opus 72, 76 and 144), his 
T'ariatio11s (opus 133) on a theme by B eethoven, and 
on Schumann's "Warum" (opus 142). The lovely 
pieces for violin and piano which he wrote in col­
laboration with H. W. Ernst, the violini st, and pub­
lished under the title of Pensees Fugitives (opus 30), 
must not be forgotten in this t·i st of Heller's 
principal works. 

His Refined Style. 

All in all, Heller had a rare and refined gift for 
composition. and a special aptitude for writing in a 
"playable" manner: i. e. his mH sic is particularly 
adapted to the idiom of the pia noforte. In a few 
ins tances he approaches greatness (in his S onatas 
opus 65 and 88, l'relude in C minor from opus 81, 
.\'i,it Blanclie, No. 14; Varieties, op. II8, No. 3; P olo­
naise in F minor, opus 132, ~o. 1 ) . \Vhile some of 
his compositions arc exce llentl'Y s uited for perform­
ance in r ecitals, yet the greater part of .his music . is 
o f an "intimate" nature, to be played 111 the qmet 
o f the drawing room rather than on the concert 
1 latform. But thi music has its place as well as 
that of a more bravura kind, and there are tho usands 
of people who bless Heller for having g i\·cn us his 
heautiful E ludes, P reludes, Pro111mades. Forest Pieces, 
Ri!slless N ights, Noct11r11es, Serenad,•s, and Alb11m 
L eaves. 
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FROM BRAIN TO FINGERS. 

BY LE:.UE ll. DJIXJ\. 

Ar a certain con~crvatory of mu ic it happened 
that there was a cl;,,, oi -.L- pupils ju_t a little 
below the ad vancecl cla,s. and it wa a que;;tion 
whether or not they could be made to ''catch up" 
and graduate the following "ummer. It wn- finall)' 
decided that the,e ,ix should be ~inn a te,t, and 
that tho,e who were uccessful ,hould be con,irl­
ere<l equal in technique to the graduatin:!' cla,s. 
The ,,.i.- ,tudent:; were apparently of equal ability, 
and in order that it hould be a real opportunity 
for compari,on each wn, gl\ en the ~nme piece to 
prepare, ancl in honor bound not to practice more 
than a given number of hour-. 

At the time of the examination the in::tructor 
of cour,e heard the piece 111 . ix different ,tagc of 
preparation-a 110 two people learn with exactly 
c-qual facility-but there wa ,uch a wide gulf be­
tween the bc-t and the wor-t that it hardly eemed 
po,,ible the two periormer, had -tarted on the 
same terms. It !ed into a mo,,t -alutory inve,u~a­
tion a' to wa), and method, of practicing, and it 
appeared that the unfortunate young man who 
~tuod lowe::.t wa-. the one who bad actually been 
through the piece the greatest number of time>. 

"\\'hat did you use while you were practicing?" 
the in~tructor a keel, with barely concealed impa­
tience. 

"The piano. of cour.-e," says Ma ter Literal, "and 
my finger,, and the printed music." 

"But my dear boy, why didn't you u-e your 
brains?" 

~la ter Literal wa,; promptly .,,hown the way he 
should have practiced. Under the llhtructor' guid­
ance he examined the con~truction of the fir,,t diffi­
cult passage. It wa,, bristling with accidentab, but 
a little aualysis showed that there wa, method in 
their ~eeming "madne,,s," and when the boy really 
understoucl the first eight note .. , the remaining ix­
tcen followed a; a matter oi cour:.e. The time and 
accent were con,,idered, and then l\Iaster Literal 
was told to think that group of note all out, fir:.t 
looking at the piano, then with hi, eye shut. Ile 
then played it _ lowly, without a ingle hc-itation, 
or glance at the printed notes, and at the third 
repetition had acquired a moderate peed, as high 
as his fir~t effort, but with the execution perfectly 
clear and fini hed. II e had . tudiecl it with hi, brain 
before attempting it with his finger~. 
"~ow you are ready to practice it a often a 

seems necessary," ~aid the instructor. "You will find 
that where you could play a difficult bit like thi a 
hundred time:;, mechanically, you will accumpli h 
better results by playing it a dozen time , after 
you have thought it out. Do you know how you 
seemed before? Like a man who has been told 
that he must hurry to reach a certain point, and 
who at once scb out to run. without waiting to 
learn in what direction the point lie ." 

It is probable that every teacher of music, fl11ring 
the fir.;t few year, obviou ly given O\'cr to "gain­
ing cxperience," happens upon a pupil like • la ter 
Literal, who thinks that the more times he can get 
over a certain number of note . the better he will 
know them. :>.la_ ter Literal learned to cc his rni.;­
take. In a technical excrci~e. for in_ ta11ce, he was 
taught it is not the number of times one plays it, 
nor even the number of hour one clcvute::. to it. 
It i~ a question of brain . Before you tart to 
run, first find out in what direction you snonld go. 

A simple exercise of fi,-e notes up and tive note 
down was surely nut given you to improve your 
facility in ~ ight rcading. O•e your brain•. Find 
out why it was given you, it. "rai.,on cl'ctre, and 
practice it with that end in view. It i po ihle to 
gain more from c>11e cxerci-;e than ~ome tuclent~ 
will get from the whole book. 

U s eful and U seless Repetition. 

Take, for example, that ~tucly of Cramer'. which 
you find so tedious to practice-the . ccond one in 
the book l V 1J11 Bulow). Of what 11 e to play it 
through a certain number of time;; each clay? You 
could probably read it well enough at •ight. Ah, 
but ctn yon know the purpo<:e of that particular 
ctu<le? It i to inculcate pericct teacline'. and 
serenity into your ten finger<:. You arc to hold the 
melody note , gliding sweetly ancl "moothly, with 
the proper crescendo and diminuendo, from one to 
another. :incl all the while your little groups of 
five ;rncl ix note,, are to sing "otto voce. each with 
an expres ion of it own, a little -well to the high-
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\' r r w e rrci c that 11rc 
r 

'
·cal and cl vclopm nt n mu 

often wa~tecl in 
in 

The D aily P roblem. 

, 'ow thi i the problem that c~nfronts the 
t eher. He mu•t take the aver~ge pupil _as he ~nds 
her and make her play a' musically as '.s poss1bl~. 
Jn rd er to do t hi~ he nrnst first awaken a loi; e 

r 'c 0 he prncct•cl, to give her an hour or so 
o~ mu f1 • ~ . ·ork for two or three months! 

daily o exerci-e w . cl t 
·1 he writer know~ of one pupil who was m~ e o 
ir:ictic c l'rri•e' ancl scales three hours da1ly_ for 

} ~1r month,, before ~he wa, allo'".ecl to play a piece: 

0 'I - k for l1r":11l we give them a ~tone, ur p11p1 s a- " , h . 
the\' hunger for music, we giYe them mec ani~s. 

· I • 't i't) ,\nd vet we wonder why they d1::.-I. tea'' n . J 

like 11ractice. . 
• ·t thr teacher nrn't make the pupil prac~ice, . 

an~! e practice ;toes not mean ,it tin~ at thee p:a~~ 
'or king the fingers for an hou_r, w.1th one y • w 

the clock ancl the mind wanclermg .111 ~l)~ce. ~~ 
. wa . to make a pupil practtce ts Ill psyc_ o­

the. 01111~ • 1;:l'"C "hy tlw presentation of appropnate 
I g1ca ang •" t' " in other words to r to inclucl' a reac 1011, h 
tnnu I ·1· -elf-activity. The writer as 

. knn the JlUJ>l s ' • . · 1· " a\\a ' · _ t b "appropriate st1mu 1: fount! exrrc1sC'~ o e • . d · 
nc' er - - I . I . reaction they ever m uce is 
in mo t ra. e l ic o11 Y. 
a r< action against 11111s1c. 

Getting Tech nic from P ieces. 

. 1 f going facts the writer 
I 11 con iclcnni;r It Jc <:rce I to do away w ith the 

. ar• ago c ctermm < • f 
many :> c. • . isc rind and. using as ew 
monotonous exc.rhcl - ~ thr technical development 

' c" C'S as poss! e. ge . Th 
t' 'tr ' - I f )TOpl'Tly cho~cn pieces. e 
from the 'hH ~ 0 1 cl n to twentv min-. 1 ticc w·1s cut ow • 1 tcchn1ca prac 1 • ;h 1 ·n the ~fay ETUDE, an< 

lrso; a< < rscn ec , • . d 
ntt'~ or . f th~ time devoted to piece .st~ y. 
the balance .o It. were rno"t irrat1fvmit, 
The immechate re<uh s 'nterest in their study 

. · f, t cl sue an 1 , 
pup1L ma111 ''. e - 11 m solved itself, there was 
that th<' p~act•,cC' P'.O) ~usical values and improve­
a markecl 111crea'f ml' - In thus making use of 
mrnt all alonir t ie meh. must thoroughly under-

• f conr"e the tcac er h t pn·ce .... o . . . f t hnic and apply t em o 
~tand the pr111c1ples o ec 
the picl·e in hand. 
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A P ractical Example. 

As an example of how technical study may be 
had in a piece, take the ::.cale passage measures 29 
and 30 of the Paclerewski ).[enuet. This passage 
consists of six groups of four notes each. Count 
four one count to each sixteenth, accenting count 
one' through the entire passage; play thus twice 
through the two measures. X ow count four, one. 
two, three, four, thus the accent is transferred to 
the second note of each group, giving rise to this 

4 I J 2 , ~ 
rhythm: ~ ~· play twice, then commence with 

0 0 11 • • ' 

> • • I le::::::::= 
the third count, which gives this rhythm: .~ ( • # # ; 

commencing with the second count, gives this: ;~ I 
I~ 
~- If further accent practice is needed, the pass-•.". 

a~e may be divided into triplets and the accents trans­
ferred in the same manner. )Jow play through the 
passage staccato, forte, pianissimo, crescendo. and 
diminuendo twice each. Then play the first five 
notes slowly twice, after which exactly double the 
peed and play twice; follow this ~Y a dash for 

velocity, thinking the tones as a urnt and playmg 
the last note with a crisp finger elastic touch fol­
lowed by an instantaneous loosening of all the 
muscles of the hand and arm. When this can be 
done, en large the unit to six tones, practicing in .the 
same way. and continue adding a note at a tune 
till the entire passage can be played at a high rate 
of speed. 

By the t ime the prescribed number of repetitions 
has been completed the passage has been ,played 
132 t imes. How often do you find a pupil who 
would play a scale that number of times? Yet 
the writer rarely has pupils objec t to this dose. In 
the first place they do not realize how many 
repetitions they are making, and then t~ey feel 
that they have something to show for t~e1r ;vork, 
something that can be played for their fnends, 
which is not the case with exercises or scales. 

Every difficult passage in the pic~e shoul~ be 
treated in the same manner as the one JUSt descnb~cl 
In this ~Ienuet we have octave, scale, arpegg10, 
trill, and finger passages. The trill in th_e right ~a!ld 
can be turned into a good finger exercise by d1v1d­
ing it into groups of four and giving it the same 
treatment as the scale. 

Jt may be objected that to play the passage ir. 
this way takes up most of the practice hour; here 
the teacher must use his cwn judgment and common 
sense. The number of repetitions may be cut down 
to as few as are thought necessary_ Any passage 
that the pupil plays easily. of course needs little 
practice. 

Sy stem atizing P ractice. 

The writer's method of study is to have the pupil 
learn the piece through slowly; the d ifficult passage" 
are then singled out and numbered. Then, com­
mencing at the beginnning of the piece. pas~a~e 
number one is practiced for a day or two; 1t is 
then dropped and number two given the same 
amount of time, to be dropped and followed by 
number three, and so on to the end. Now a return 
is made to the beginning and the same process re­
peated till the piece can be played as well as 
possible. 

This dntation practice is productive of more rapid 
results than long continued work on one passa.ge, 
as in the interval which elapses between droppmg 
and taking it up again the sub-conscious mind works 
over the passage and gradually ripem it. a psycho­
logical fact that the teacher may make much use of 
with remarkable results . 

J 11 developing technic by mean<: of _Pieces it is 
the custom of the writer to give the pupil frequentl_y 
a composition much in advance of his powers .. This 
piece is memorized ~nd wo;ked up to ~s high a 
degree of finish as 1s possible ~t the time, th.en 
dropped entirely from the pra~tt~e. After :in 111-
terval of twn or three months 1t 1s taken. up. prac­
ticed thoroughly, and again dro~ped; this pr~c~ss 
· repeated from year to year until the compos1hon 
is be played easily. Many pieces can be rotated 
~:~his way, the pupil steadily gaining in te~hnic a~d 
fi 'sh and eventually bt:ilding up a repertoire ava1l-m . 
able for use at short notice. 
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Pie(;es Containing Good Technical Study. Amon ' mu ic tutlent thi' often take~ the form o! EFFECTIVE PIANO PRACTICE, 

Fitz rr t •orl.-. 
I . k" If one i not in the right attitude to~ar 
11r m · - I y thmgs 

the object of inging he i' ,ure to hnc man ti KATHARINE BEMIS WILSON. 
tit. t cem m the nature uf drud~ery, ~?nsequ~i: ~ 
arc to be h1rked a much a~ po.;s1ble. I he,e t g 
would not be ilrudi;ery ii tl'e ~tudent had a proper 
cone ption of their mca11111g- and ,·;tluc. 

The Desire for Public Appearance. 

p .16, h >pin; Ronmn· Etud , 
II , \\'.1ch 

The de ire a•110ng t111lcnt- to g-et before. the pub-
1 Jo ' before the} are re::tdy i, another mi,concep-
1c n 1 ··t Thi~ tic n 11 h1ch teacher con,tantly 1:1\ c tCI currcc . 

"' J, 11 ii • ·:: 111111 .. :ittitud of mind i a great hind~a1.1cc to the prog:es: 
of the tu<lent in that he is unw11l111g- to. do the "orl~ 
11ecc ary to a goo•l foundation, but .1? con,;;antly 
attcmpt111g omcthing be.~·onil Iii,.;. abdtty_. Unles~ 
the teacher can uccl'ed m cha.n~111g tin> state o 
mind, a111l it i often a 1110:-t cltfficult thrng to do, 
he 1·ould much bet tcr cli,mi-s the student. Tl.1e~e 
cnn only he ultunate failure for such a one. and it is 
almo t certain to be charged to the teacher. 

THE MENTAL ATTITUDE. 

nv II. • { 1 IPl'I NCC!(. 

m n t by h.ird 
th I •ui fatuu 

011 to foilu re, 
gr, c• i n 

C. 1le 

In eli-<lcfe11 e he . hould hold 'uch a ;.tudcnt to 
the prnpcr cour~e. If the ~tudent is un~villing ~o do 
thi he houlrl be a keel to tra~sfer _l11s alle~1ance 
to one who will have mnrc cons1derat1on for his de-
1rc . 

In condu ion. then, it will be ,;cen that time and 
effort mean little in the pro:-ccution of any branch 
of -t11dy nnle the ~tuclent ha,; the right mental at­
titude towar1I it. Jn this attitude there mu~t be 
hopefulnc . chl'crfulm·"· honc,ty, industry ~nd 
per ver:111ce. To one "ho approaches the sub1ect 
in thi tatc <1f mind difficultie, arc of no importance. 
SUCl'C h ure. 

SUPERSTITIONS OF CONCERT PIANISTS. 

II\" .\LGERXOX RO$E. 

A \\l!IEsPRR1n hdid among,! piani,ts is that the 
O\\ 11ers of modern pia11os do by degrees endow them 
\\1th their own characteristics of tone and touch­
" h ther hard and commonplace, or responsive and 
yrnp. th ti 

Th' r-titio1h • f concert piani,;ts arc often 
nc di,tinguished player im·ariably 

ilent prayer to his instrument, in,·oking 
it, aiil in p rfurmance before he begins to play. On 
110 acco11nt will he enter a concert room by the 
nrtish' cntr:mcc, it hcinl{ unlucky to his playing if 
he go in by the hack door. 

Anoth(r grcat arti,t. when acknowledging the ap­
plau'c of an audience. after bowing to the house, 
make a point of -alaaming towards his piano. At 
the •:tmc timl', he turn,., the money in his pockets fo r 
lnek. T ch:in c hi~ luck on one occasion, this same 
piani-t. wh(n drc--in~ for a concert. put on his un­
d re lot hin • i1i-ide out. 

It i no ood lan~hing- at such eccentricities. 
EH~r • urnn j, tntitlcd to have hi~ beliefs. If isola-
11.~:>n m:ik~, a man fa1ldy it mu:t be remembered that, 
ot al.I aru,t b 'fore the public. the pianist, before be­
~ m111 re:illy .sre:it :i, an executant, is of necessity 
i:ol:ited, and !:!l\'t'n to . elf-l·ommunioP and introspcc­
ttnn durmg the. m:i1.1y month~ and year:; of practicing 
he mu't J>a-.s 111 111,; chrysalis stage. 

_Ont' of th greate,t mthical favorites, before and 
alter pl~ying ead1 piano ~olo. makes a practice of 
~er~rn 111011 -!y w~sh1ni;? hi; hands in warm water, as 
1f, h e P ntni- I date. he 111tends to throw the onus 

f the efTt'ct or hi ... playing- on his audience. 
Hun .arian, Ru,,.,ian and Celtic musicians are most 

u cept1blc to queer Cancie". 

• n <'rnin • th conct'rt grands themsch·cs not a 
t w ha\· pro\ ed tnli manic. A piano unlucky to one 
pla~ t'r ha ... cJo,ely id,•ntitied it.;cJf with the 
ful c:irccr of another. · :succcss-

0~ the o!her hand. in.;truments of unequaled 
m~Mc.:il Q1taht1t'' h:ive been destitute of the gift of 
brrn m ~ucrc, : althon~h nearly all players have 
b n recen· I With a -torn1 r I 

o app au>e whenever 
they ha"~ pla~ ed in public on the twin of the un -
c ,fuJ piano. sue 

Wbcn ch o in" :i cone. t d 1 · . " • er gran · tie -uper"tit1ous 
art1. t. an I u' .to m:ikc :I rcat success, ;;hould re~ 
me~ber that ha- be t guicle and mentor will be the 
m~ :er, "·~o. halthough he may di:belic\·e the .;uper-
ution o t. I' nt'n·o1i- cmotionalist is intimate! . 
~cquam ed with the ·ubtle Properties. f h • ·). 
111 trumcnt'. o cac of his 

So many hours in the average student's life 
. 1 · 1 . . I arc waste~ m ist ~ss practicing. t.1at too much cann\.t 

be said or. wntten that may in any way as,i 
1 

to 
remedy this gre~t d~awback. Even arti,ts of the 
piano h~ve ~uts1de rntluence,.; that would detract 
from the strict concentr~ t1on of the ordinary 

10
_ 

diYidual. Dut th: true artist has trained his facultie 
for years, and ottcn under the greatest strain goc 
through his concert program with apparent CJSC. 

Until the student conquers himself, and i, able to 
entirely throw off the influences of the outside world 
during practice hours, and only then, can he expect 
to secure the results that he is striving to obtain. 

Time For Practice. 

Set apart the hours for practice that you know arc 
the best for you mentally and physically, and re­
member that it is not the great number of hour~ 
you practice that will count. but the manner in 
which yon spend the time. Four hours of thought· 
ful daily practice will accomplish much more than 
six hours of practice done in a disinterested, care· 
less manner. 

Promise yourself that you will devote this regular 
time to the piano every day, and let no foreign in­
fluence interfere with the keeping of your word. 

Concentration. 

The greatest key to success in the world i,; cc·n­
ccntration. The mind must learn to fix solidly upon 
the subj ect in hand, and to rule for the time 1Jc11g 
all extraneous influences. 

Do not allow the mind to dwell upon nurnerou 
trivial things, while the fingers are trying to work 
almost entirely by the muscles alone. It is only 
by the united action of the mind and muscb that 
you will reach the seats of the mighty. Remember 
that Ovid, the old Roman poet. said, "It is the 
mind that makes the man, and our vigor is in our 
immortal souls." 

Unless you practice giving your entire attention 
to the task before you, you can never reach y_our 
goal. After once forming the habit of concentratton, 
your practice hours will become the most enioy~blc 
hours in the day, and you will see a ray of light 
opening up before you that is brighter than you evrr 
dreamed. 

Technic.· 

It you are practicing four hours a day. s?end ~111~ of them in vigorous technical work. And 1t 1' ~e 
to make that the first hour of your day's practice. 
for two reasons. Firstly, because you will ha~ 
what is the most uninteresting part of the word 
for most students, over with in the first hou~, an 

. f t'ce will be secondly. the remamder o your p~ac 1 ·ill Ile 
much easier on account of the elast1c1ty that 11 

gained by an hour's work on finger-exercises. 
t prac-A very attractive and beneficial manner 0 Th"· 

tice finger-exercises, is to transpose them .. a'l1d 
keeps the mind and fingers both equal~y b~?' th· 
prevents monotony. Practice one exercise di igen d 

·1 · · II the ke\·' an unt1 you can transpose 1t 11110 a . · ·
1 

rn 
when you feel that it is conquered, begin to e~at 
another. In this way you will soon have a i::rlar 
number of interesting exercises that you can ~ch 
moothly and intelligently. Later when you r nil 
h . h . solo vou ' t e hours for the practice of t e piano- : · ,. 

d 111 a ·­find that both mind and fingers re~pon h com 
prisingly quick manner to the beauties of t e hould 
position which the compos_er intende? y~ul 't , 
draw out. You will find hidden meamng~ ~:: and 
never before fathomed, and the loftm · 

11 
> 

0 
grandeur of your chosen work will da\\'n upo 
with greater perception than ever heforc. . iano 

S : d real 111 P tnve then to work for the true an . d e -
playing. aiming high, diligently workmg: ;~. and 
deavoring to increase in knowledge e\·er} :i ' 

the gates of succe · will be opened unto you. 

l d . or ·n 
"T l'f · fl d in me o '· HE 1 e of music ows on war ·t a 1t 

. I . . 'd "t . importa11 . -~ vanon' me oches. :1dc by g1 e; 1 is <l lter:itcu 
all, to presern thi' life undisturbed ~n~ una ~--t d "! 
in its flow and in its entirety-just as it i< the d to f• 

' · · If an of man to be. above all, t,rpe to lumse 
calling."-Adolph Bcrnlzq,-d Jf'ar%. 

, , ;lt'i ll•fvl:. 
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How I Earned My Musical Education 
A Collection of Short Articles by Representative Musicians and Teachers upon 

Subject of Particular Interest to Many Students 

·. peculiarly the land of '"the !'clf-marle 
\MERIC \ I~ . 'd k I 
• n·. • Our boys and girls. arc '' 1 ~awa ·_e to t 1c 

rr ttmitics and limited restnct1011~. In no '"'eat oppor · · \ · · 
'" t . 1s it 1>ossiblc !or the young. am >1t101h ·h~r COUil r) · · · 1 · · l 
c.. comi>li~ h as much with as htt e hnanc1a "orker tu .ic -
backing or family i1:~_uenc.c. . 

l• 1 d the d1fhcult1cs set m the path of am-In '..Ilg an B I 
·otiths are almost insurmountable. y t 1c bit•ous ) . I f 

t' ·c system he 1s often expectcl to pay or 
apprcn. i~l ge of doing work that on thi side of the 
the prI\'J e . · I G ti ' 

. · J<ls him a livmg mcome. n ermany 1e ocean } 1e . . d 1 . f t . 
cu-tom of the parent is to d1\'1 e us or ~ne .uno~~ 
ht- daughters and let ~1is sons se.curc ?br

1
tunfc Y 

•'lucky" marriages. It 1s next to 1mposs1 e .or a 
n in Germany to develop !us profcss1onal young ma · 

1 
t' 't 

or commercial work in less than t\;1ce t 1e . nne 1 
take:; to accomplish the same work 111 America. 

\\'e all have a great admiration for the ma1; who 
has met difficul tics and overcome them. \\! e Ii.kc to 
h of Elgar working quietly and steadily Ill an 
be~~urc little English village; we like to learn of the 

0 .c b . t s way in which Padcrcwski rose a ove c1rc~1111s ancc. 
and from the underpaid, unknown teacher 111 a 'mall 
con~errntory worked himself up to becon:e the great 
, ·irtuoso of the day; there is a romance m the story 
of how Tctrazzini struggled for years and e\·ent­
ually triumphed. No less significant and en~<?ura~­
ing are the stories of the teacher and mus1c1an 1.n 
America who with little assistance have wo1~ th~1.r 
\'3\" and are now reaping the benefits of their d1li-
e~ce and persistence. . 
l\lr Carl, \Ir. Truette and :\Ir. X orris arc ~rga111,ts 

\\ho have been unusually successful in securing la~i::c 
incomes from their work. l\lr. Jcn·is, :\Jr. Rra111e 
and l\lr. Liebling have also found teaching pr~fitable. 
Our readers will doubtless be interested 111 Mr. 

ou,a·s characteristic and witty letter. 

Homer Norris. 

I can't recall when I first thought tha.t I was t? 
become a musician· more correctly speakmg, I ~ant 
recall a time when i thought of anything else. I• ro_m 
my earliest recollection my one thought w_as music, 
aorl this without any special musical environment. 
A very small State of :\faine town, ?1iles f~om a 
railroad offers little in the way of stimulus 111 the 
directio~ of art. But Annie Louise Cary was born 
· . 'I · d hen I was m this town of Wayne, ,. ame, an w d 
\'cry small was winning glorious fame at horn~ _a1:f 
abroad as America's greatest contralto. Ne\\ s 
her successes filtered in from time to time and fired 
my imagination. My first musical instrument was 
a "dulcimer" constructed of strands from an old 
hoop>kirt. ify first real musical instrument. was a 

• J · th two 'll'onderful accordion, bought from a nva , '~ 1 
dollars gained picking and selling blueberries. Id 

I was always trying to construct things th:it wou 
gi\'e out different musical sounds. There w:re t_wo 
little melodians and one old-fashioned Chickering 
piano in town. Once in a while there were Sui~day 
ercning "sings" at the homes where the melodwn 
11cre cherished. The piano was never heard. I '~as 
terribly stupid in all school studies. 1Iathemattc 
made me craz:y. English grammar wa an almo t 
unknown quantity thirty-five years ago in the Ol\'er-

. \\'hen l wa" a e home 111 a New England town. 
1 twelve year~ old I went to work in a small woo de!1 

'II · · th cxtraor i-nu . I shall never agam experience e • . 
Darr emotion that almost suffocated me .. when, 111 

lancing out of the mill window one mormng. I ah~v 
a b. · · ·ard From t I" ca inct organ unloadmg 111 our } · 

1 tune nothing kept me from my beloved organ. 
Practiced hours every evening. )' ti 
~oon after this my mother sold our pretti~ it ~ 

country home and moved to J.i,..bon, ~le. er~ 
1 'lforked in a groccn· !'tore and had a hctter--cho~f ec 

t acher. From Li;lmn WI' mo\•cd to uhurn, . e • 
"'here inv mother kept boarder . I helped her 111 a 

tneral ~vay about the hou~e. She hought '!'c '
1
a 

•' • J 'f B F • \\ 1 N • .,iano and I be!!an le ~ons wit 1 " r. · . L "'i._ h · · · t - a mu 1c pm,.. 
•IQ a 'mcc become proinmen a~ • . k" 

I h . · h 0 t pam ta mg, er Ir "ood wa. one ot t e m ~ 1~ L_ d known ~e Uoilr e t-workin~ teacher!' I ha\•e ever . h Jd-
Produced rc:ult.... There arc many m11~1cian ° 

95 



696 

po,, iblc for him to recover each night from the 
fa ti •uc of hi <laily h1h1 r . l lis piano practice wa 

raduall} rc<lul·cd and in a few week he hcciune 
di c:nur. •c<l :11111 rctnrnccl ho111c a 11hy ical wr ck 

;\nothcr you11 • 111n11 c;1me to Bo ton ahout the 
amc ti111c with the amc object in view. Ile vos· 

ell :1hout thl• nit• mu 1cal capability to start 
\\ ith, but hall a diffcrc11t tcmpcrarn 111 and po ihly 
a better phy iq11 • Thi c ond youn • man had bor­
ro 11 cd on a 11 r 011al n tc the um of zoo, guaran­
teeing to pay the intcrc't a m! a cert.1i11 p.irt of the 
11rincipa l very three month . I le en" •·<I an in­
c . pen i\• ro •111, hir d a fairly gc ml pi 110 aml com­
m n c<l hi 1 1 n and practic in carne t. \fter 
complcti11 • th e e arr.111g 111ent he went in •arch of 

omc kind of mplny111 nt, nnd hy g1 od fortune he 
ecurctl a po iti1 11 :1 clerk in a mall mu ic _tore, 

"her the lwur \1' re not \'t•ry exactin •. Thi 
hr ught him in co11t11ct 1\ ith many 11111 icia11 111111 h 
frequently hnd op11 rtuniti c to do rOp.>ing nnd 
tran po ing f r in •e r nnd 1·io li11i t . i\ little Inter 
he ecurecl n few piano pupils and wn ngaged n 

cont! h in • double qunrtct in 011 of the mall 
chm he . 

lie wn a diligent tmlent, lcnrnc1l quickly. retainer! 
what h le r11etl. nnd m:i<lc the m e t of C\ cry little 
opp rtunity, tc. dily ai11i11g <'very month. • 'ot· 
with tnndin • th· fact th·11 he w.1 not 1• ·n· r bu t 
in h alth :ind frc1111ently oblig d tn ;clax his 
nnlor tn rccm·<'r from t:iti uc. ll\' pur ued hi course 
o ju1hci 11 Ir 111111 ucc fully that in hi' ccond 

year h cured :I lnrg cla or pupil • which cn­
ahl d him to in~ up hi., clerk hip in the tore, :ind 
nc ptcd an en a lllcnt n choir director in a mall 
church. 

• 'ow, it inn t 11 t he under toocl thnt the progrc.; 
of thi y1 ung ma n ha h n all 1111 !tine, for, on 
the contrnry. he ha ncountcr d am! 01·en-omc 
many h ard hip n111l J>ri ·atio n . 'I her ha1·c b en 
time: ·hen foilur . cc1 .cd to he inc1·itahle. hut at 
l t hi · courag • a nd tcnat'ity won, anti tu·dny h i 
a well-known m11 ici:111, with n rl'putati n c tending 
to many qu rt r f thi 'Otllltry. 

Perice V. Jervis. 

ly fath r wn n trn~ine man with the a\·crnge 
bu inc man' po r opinion of a mu i inn, o when 
a the ngc of fifteen 1 <I t r111i11 ti to tucly for tht• 
mu•i~aJ pr f i II. l Ill t with the to he C p( o.:tcd 
pan:ntal oppo-ition. which w.1 fin ll)· r moved on 
condition thnt I h ulcl ~· rn th 111011 r to pay 
for my eJucati n. lt wn a cClndition that - c~e I 
hard at the time, but one of which I nm· realize tl1e 
"'i 1lom. I obtnint.:d a bu ine. • ituntion at a salarv 
that wa ju t large enou h to pay for a le,. on one~ 
in two week , and at once commcnce<l to tudy tht· 
piano with Dr. \\'illiam ~Ia on. an<l theory ·ith 
Dudley Huck. A" I had to lea\'e for bu~ine .. at i 
A. I., nd did not get home until 7 P. 1., my piano 
practice h d to be d inc between 5 nn<l i A. ~!. and 

nd 10 P. I. That C\"cn at thnt time I wn mak­
a n i in th world i l'idt'nced by th fact 

t a chol ric neighbor ~·ho beard the piano goin .. 
at th t un~e mly hour in the morning and again 
upon hi return nl ni ht jumped to the conclu-.ion 
that it had been ing all day, and forthwith lod~ed 
a complaint ag.1in.,t me with the city authoritie~. 
allegin that I wa a public nui ... :ince! fter five 
y •ar~ of bu.inc lire I had . aved enough money to 
enable me to gi,·c up my po. ition and devote nil my 
time to tudy. Ju t then Dr. la ·on . cnt me my 
fir t pupil with the cheering tatcmcnt that he had 
driicn him to th v rge of in anity and would prob­
ably do the ame to me. in which re pect she "made 
go d ." ' he ·n a crotchety mnidcn lady of nbout 
lifty, with rheumntic fin r · and not a . park of 
mu i al ability. Any tru gl I may have had 
incc arc not o be compnrcd ~ith the a onie, I 

endured ·ith thi fir~ t pupil. Thi cl ud had n -il­
,·cr linin • however. a ~ . h ent three of her friend.; 
to m for Je, on . who in turn brought other pupil-; 
that enabled me to continue my tudic carefree. 

Robert Brainc. 

Ir mu-ical educa tio n Jia, been entirely the re ult 
or my o wn e ·crtion . i\ly father t ook no intere t 
wlrntc\'cr in my mu-ical tudie , n · he wi hed me 
to beco m e n bu inc- man like him ctr. I grew up 
in a mu ical atmo,phcre in Cincinnati. My deter­
mination to become a profc, ional mu·ician wa 
reached when 1 heard the Theo. Thomn Orche,tra 
play n · ·mphony bv Rcethoven at one of the Cin­
cinn:ui • lu ical Fe~tival . 

I learned olfcggio and the art of si~ht .inging 

THE t:TUDf: 
. th blic chool. • and learned elementary pi~no 
IO e pu Th . r as a p·1ss1on 
playing without n teacher. e vio 111 w . '· 

. f th howed no desire to pro-wllh me, nm! a• my a er s . !in 
'ide me with an instrument, I made my first v10 
my elf :i I wa quite handy with tools. It was. a 
crude ;ffoir but I learned to play a few tu~e~ on it. 
~ly aunt then enabled me to buy a cheap v10ltn, and 
j took 11 few le ~on~ from a neighborhood teache r 
11 long a my pocket money held out. .I ~hen be­
came ac11uai11ted with a violinist, a Lc1pzt? grad­
u:it , and an exc:ellent musician. He wa~ m need 
of omc one to paint voc:il exercises on large charts 
for u e in the public schools where he taught. a_nd 
I promptly struck a bargain with him, he to give 
me ll' on :1ml I to paint the charts. I advanced 
rapi1lly and he took me into his string quartet. I 
ucxt got a po it ion at S1 o per week to coll~ct for 
a llC\'''J>3p<'r, which left me a good deal of time to 
my c Ii in which to give a few l.esso ns a.nd_ to pur-
ue my own :;tudies. I then studied the v10ltn, piano 

and voice with good teachers. 
I worked night aud day and finally saved e?ough 

to go to Europe for further studies. ~eturnm.g to 
,\mcrira I soon secured a large teacht11g busmess 
anti my troubles were over. Later I visited Europe 
again. 

I woul1l av to the ~tudent who feels the call to 
the mu ical life strongly enough that there is always 
a way. 

Emil Liebling. 

There haYc un<loubtedly been instances where 
~tu<ll'nt • anxious to secure a musical education and 
h:impt.:rc<l by lack of sufficient funds, have materially 
aitl~tl themselve. by taking up temporary employ­
ment of clerical or commercial nature. Some years 
ago two young men came to me from Indiana; they 
posse..,sed -:ome means but wished to husband their 
re ources; by renting an inexpensive room and do­
ing their own cooking they reduced expenses to the 
kn t pos iblc modicum, and a position as u shers 
at the Auditorium furnished them with quite an 
amount of pocket mo ney and the opportunity of 
hearing all the Thomas concerts and operas. thus 
combining the 11til1• cum d11/ci. One of them is now 
the leading and mo~t successful teacher in a central 
Illinois city an<l owns his home. 

i\ nry C'<timable young lady from the far West 
ti lb a re. ponsible position with one of our leading 
piano house. in order t o round out her vocal edu­
c:ation She also has a church position and earns 
~·nou 'h to pay her lessons and living expenses. 
c~·eral others have secured an income by doing 

office work or waiting on table at the Young 
\Vomen's. Christian Association Building, and not 
a few ass1. t at noon at restaurants. 

Thc"e .arc a few c~ses which have come under my 
obscn·:~llo n, but while these possibilities seem en­
~ouragm&', the.y arc n?t so in reality. Making a Iiv­
mg and tu~ymg music at the same time do not go 
to ether; either occupation takes one's entire time 
:trcng.th .and .re ·ource. Burning a candle at both 
end is mnnably noticed by the candle. It in­
volve· a serious risk to go to any large city for an 
e ·tcn~ed cot~rsc o~ music study without ample 
fund . there 1s nothing more depressing and unfor­
tuna.te than financia l worry; the mind, in order to 
rece11:e full ~enefit of instruction and amenable t 
new 11~pre·s1ons should be perfectly easy, and un~ 
k tht- mental attitude exists, lessons are apt t 
~e wa. ted •. practice becomes drudgery and nothi 

0 

1' accomph,;hed. ng 

.1o"t unfortunntc are those who arran t . 
le. :ons in families in exchange for b ged o Tgh1~e 

It . · h b . . . oar . 1s 
rc~u " !II a }' nd po. ltt0n, something between a 
compa111on and a ·ervant· much k . 

I h · • wor 1s exacted 
anl w en the voung student . h h . . - . w1s es to attend to 
A~ t~"' n f~~cti~e. the piano is usually inaccessible. 

o er . a ac) .t'> that of supposing that la . 
;iccompamments 1s ;i commercial asset. th f p ymhg 
h~1 e ·11c I d · h' . ' e ew w o " . cecl e Ill t IS spcc1alt f 
by the many who h~ve m y are a.r outnumber~d 
failure. Adnrsitv may hav:d-~ a dismal financial 
aml intellectual ;tudent who I~ uses bhut t~e p ale 
oil in a cold garret d urns t e midnight 
be the succe,;ful m~:.s nlotfi~~c~~sarily turn out. to 
professionals have received th . at many. leadmg 
training on the in !aliment I eir education and 
earned money awhile and thp an sodt? speak; worked, 
th . . en stu 1ed · by re t' 

I operation several time • pea mg 
pli~hed. I had it to do . s much can be accom­
it r.ot a bad plan . it taktn my ear~y days and foun<l 
nen ous strength to reache~ ;~~~~t~~nal ,P~ysical and 
ment commen. urate with the .artistic develop­
the present age, and it t d cxactmg demands of 

s an s to reason that the 

preliminary period devoted to study should 
interfered with by other interests, responsibTn.ot be 
occupations. 1 thes or 

John Philip Sousa. 

The struggle fo.r existence after I left the 
roof and the school room was terrific. Looki~tarenta! 
and down the Road of Life I can see the h~ back 
bones of many of my companions who P '~ ~tcncd 
the fight for place and power. Why did e~t~ ed tn 
and I succeed? From the earliest period 1 C: !au 
fessional life I had confidence in my abi~ty~~ Pro. 
out. A momentary reverse increased m. ~ 

1 k f · . . ) per't t 
ency; a ac o appreciat10n mcreased my co b '. • 
n ess. m attvc. 

In reply to your query "How I earned niy >< • 
Ed · " I b I · JHUs1cal ucat1on, eg to state did not earn it Tl · 
my father put up for it. · iat IS 

It sounds wonderfully romantic and mvst · 
I 

, enou. 
w 1en we read of one of our profession con11· · d · . ng into 
th1ds col , c

1
oldk.wo rld with nothmg on but a big yd: 

an even ac _-mg a golden spoon in his toothle• 
mouth. It ~nngs large and luminous saline tear, t, 
my sad op.tics when I read of the weary days and 
sleepless mghts spent by the average musical geni•· 
in his salad days. .How I shudder when I read of 
one ?~ the start~rs tn my profession fired by a wild 
an:i~1tion, but m.mus the wherewithal, paying for his 
tm t10n ~y sa wmg w?od, carrying water, digging 
sewers , 111 fa.ct, workmg at any of the numerous 
dollar a day Jobs, and then reading how finally he 
with indomitable will and dauntless courage eme;ged 
iron; the subway of doubt and despair into the bright 
sunlight of a full-fledged harmonist, contrapunt:s~ 
composer, theorist, violinist, pianist, organist and 
yellow clarinetist, 

No, Mr. Editor, b etween two most earnest aru! 
capable teache rs, two most loving and doting 
parents, splendid boy companions, a rose garden of 
America n beauties of music school girls, I cannot 
see where my struggle came in. Golly, but I'd like 
to go back and do it all ove r again. 

MUSICAL FACTS. 

THE first oratorio was written by Cavaliere, who 
lived during the latter h a lf of the sixteenth century 
It was first performed at a church in Rome after 
the death of the composer. 

Peri and Caecini, two Italian composers, are said 
to be the founders of opera, their first opera, "Dafoe. 
being first heard in 1594. The founder of !tali:!! 
opera as we n ow understand it, however, was Ale· 
sandro Scarlatti. 

The first public opera house was opened in Venice 
in 1637. 

Lully. the founder of French N' a ti on al Opera, wls 
the first composer to write an overture as an "oper. 
ing" piece o f an opera. 

Haydn i~ known as the "father" of the strin 
quartet. 

The earliest form of scale (mode ) known wa< t~e 
Greek, which is said to have been introduced 1 

the sixth century before Christ. 
The art of composition is said to have had ti> 

birth in the Low Countries (Holland) duri111: tilt 
latter half of the fourteenth century. 

Monteverde (1567-1643) was the first to U'.t the 
chord of the minor seventh without preparall 11• 

Rameau (1683-1764) was the first to put Harmo • 
on a s cientific basis. 

Th d . "". . . e term Sonata, meaning "soun -ptec~ •. , 
ongmally a general term for ins trumental pte,c • 
contradistinction to Cantata a "vocal piece." 

Couperin (1668-1733) wa~ the first to u,e 
R ondo as an independent instrumental art fort!L 11 

Gluck was the first to identify the overture 01 

opera with the work it preceded. . 
'fh h \'ICC• e organ came into u se i~ churc se.r th 

\Nestern Europe during the nmth centur). 1 al 
it is said to have b een used in Spain as ear 1 

t he fifth. ·' 
. h '" The oldest form of piano was the C/a:ic th 

Clavier, and was first made in the fourteen• t 
fifteenth century. The first celebrated maker '; 
modern pianoforte was Gottfried Silberman · 
Dresden (1683-r753). r.' , 

The harnsichord was u~ed as an accon~pa ri 
instrument. in the orchestr~ to the end of 1 e 
eenth ~entury. . . tlll'l 

"THE enthusiastic applau se of the pubhc 15 ;~ell'S--d 
the aim of the musician· but true strength an ..... -.i. h • h th0•"111'" 

e finds only in the applause of those w 0 f ria 
understa nd and feel with him."-Car/ -' 0 

Weber. 

THE ET UDE 

Prize Essay-Contest 1908 

A Special Class of Pupils 
By CHARLES A. FISHER 

CHARLES A. F ISHER. 

f t'f!arles A. Fisher owes his early musical training to bis 
a r, a well-known musician of Baltimore, Maryland. 

Beyond this be Is mostly selftau~ht, except for such In­
struction as be Imbibed from the late Professor Fritz Flnckei 
and also from Edward Bellwidt (for many years tbe cble 
u lstant of Stockhausen) at Frankfort·on-tbe-!lfnln. 
th After teaching and leading choruses in various parts of 
die c

1
ountry, Fisher located In St. Paul In 1892 as a chorue 

rec or and teacher of the voice. 

OF th.e human material that presents itself to a 
teacher tn the course of his laborious career_ all can­
not be mou lded into "crack" pupils. This may be 
accepted as an axiom. From among the number, 
e\'en: of the select few- the especially talented and 
particularly promising-upon whom the teacher be­
•tows e,.traordinary care and attention. some half 
dozen at best, perhaps only one or two, perhaps none 
at all may ever succeed in astonishing the public 
as virtuosi. 

It. ~as been frequently asserted, by musical au· 
thonhes of ability and experience that no additional 
ac~o.mplishment in technic-tha; indispensable re­
q~ts1te of the artist-may be hoped for after a ccr­
tasn period in the life of a musical executant has been 
reached; a period ranging, say from the age of 
twenty-five to thirty. Passing beyond that limit, 
the virtuoso may develop in comprehensive artistic 
breadth, in profundity of grasp in sublimity of con-
cept' · ' · b' . ion, tn masterful control of emotional susceptt-
hiltty; but the essential technical equipment must 
ave been achieved at an earlier age. 

k The ambition to attain prominence by becoming 
n~w? as the instructor of at least one distinguished 

~rtistic celebrity is perfectly natural and likewise 
JU. ttfiable from various points of view. However, 
con,idering how narrow is the chance of having this 
a~bition crowned with success it would seem ad-
v1·abl ' f ' c not to allow it to become too dominant a 
actor in the teacher's work-to view the possibility 

rnore philosophically. leaving its realization more 
to ch T · · · ancc. oo much of this sort of striving I~ 
~uch like becoming stricken with the Presidential 
t~\'er, an obsession which has so seriously impaired 

; u-.efulness, disturbed the equanimity and under-
mined th · · f su-. e prmc1ples of so many statesmen o 
Pe

5
nor ability. How inestimable have been the sac­

ri ces f · · · for th' · o capable teachers in their asp1rat1on 
ts very problematic species of success! There 
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There arc many compensations m the profession 
of pri\·ate teaching. There is one advantage about 
it that is beyond price; your pupil who h:1s passed 
our age-limit and comes to you to have his voice 
cultivated, with the incidental prospect of having 
the path to a better appreciation of music pointed 
out to him, is never handicapped with a mother or 
with a maiden aunt who knows it all. The~c un­
comfortable advisors having themselves-mayhap­
performed in the days of their youth before certain 
professors of imperishable memory, are eye;: ready 
to help the unhappy teacher in select;1 " suitable 
pieces, or in insisting upon laying .._ ... t a proper 
course of instruction for their darl .1gs. Much as 
the advancement of art is indebtec to women and 
i:.Jispensable ;. ~ ;, their assistance, ~ is the teacher 
who is able to imer ~ :.. t the ·:;c1: )f his generation 
in the subject, . · v.-: .~ m we are most in need. 

AMERICAN STUDENTS SHOULD STUDY IN 
AM:- RICA. . 

BY SIDNEY SILBER. 

[Whlle It ts undrnlnbly a fact that some o:t the old world 
music centres possess musical advantages peculiar to them­
selvts and which serve to broaden the American student who 
has the means and time for tl'avel and observation, tt Is also 
unquestionably tl'ue that during the last twenty-five years 
the musical culture of America has advanced at such a 
remarkable rate that !or the main essentials leading to 
higher muslclanshlp there is now absolutely no necesslty 
tor an American student to go abroad. As the wrltet· of tbe 
following article lndlcutes, the student ls often bundlcnpped 
In many ways which would not arise In his home land.­
TIIE EDITOR.] 

JosEF HOFFMAN, the distinguished piano virtuoso 
and musician, in one of his recent highly instruct­
ive contributions to the Ladies' Home J ounial re­
marks very pertinently on the necessity of going 
abroad to continue musical study. Among other 
things he says: "Vvhile this slogan (to have studied 
abroad) still exercises a certain charm upon some 
people in America, their number is growing less 
year by year, because the public has begun to under­
stand that the United States affords just as good in­
struction in music as Europe does. It has also been 
found that 'to study abroad' is by no means a guar­
antee of a triumphant return. Many a young stu­
dent who went abroad as a lamb returned as a mut­
ton-head. * * * If you insist upon a European 
teacher you can find many of the best in America. 
Is it not simpler that one teacher from Europe 
should go to America to teach a hundred students 
than that a hundred students should make the trip 
for the sake of one teacher? * * * To quote a 
case in point let me say that in Berlin I found 
Godowsky's pupils to be almost exclusively Ameri­
cans. They come from various sections of America 
to study with him and with no one else. But during 
the eighteen years he spent in Chicago they did not 
seem to want him. Perhaps he was too near by! 
'Vhy this self-deception? \Vithout mentioning 
names, I assure you that there are 111a11y teachers in 
America 11ow who, if the}' should go to Europe, woiild 
draw a host of students after them and some of these 
excellent men I know personally. It is high time to 
put a11 end to the sttperstitio11s belief in 'st1tdyi11g: 
abroad.'" 

Finishing Touches. 

The number of American students who reap the 
benefits which Europe at the present time offers 
over America is deplorably small. These leave their 
native land after a thorough grounding in not only 
the study of some particular instrument. but also 
of all allied subjects. They know in advance what 
Europe has to offer, they know the proper masters 
to consult. The result is that they add to what they 
have already thoroughly mastered and assimilated 
and broaden artistically-become musical cosmo­
politans as it were. 

The vast majority of students, however, who an­
nually overrun Europe leave America with beautiful 
visions of "becoming great." They leave in a hurry 
and worst of all-return in a hurry! All too prev­
alent are their ridiculous pretexts of "going to 
Europe to put on the finishing touches by becoming 
pupils of Professors So-and-So." On returning, we 
find them disappointed dreamers inadequately pre­
pared to enter the profession as useful propagan­
dists for the highest and best in art. They have dab­
bled in methods, have acquired a smattering mayhap 
of German or French, but worst of all, they have 
not "found themselves." What they have, is bor­
rowed, and even that possession is not of lasting 
benefit, since it has not become a part of themselves. 

THE t:TUDf 
An Old, Old Story. 

1 he average music student upon arnvmg in Eu­
rop..: finds himself sadly deficient it? harmony, coun­
terpoint composition and the history of music. 
What d~es he do? Off he goes "to take a few les­
sons to brush up in these branches." Then he et?­
gages the services of some celebrity (i.e., if he is 
fortunate enough to gain a hearing) and becomes .a 
pupil of Professor So-and-So, only to repeat this 
experience in short time with some other master. 
Since he has heard that it is all-important to breathe 
the much-talked-of "musical atmosphere" which Eu­
rope is said to offer in unlimited quantities, he h~rls 
himself headlong in the great current of musical 
events, is jerked hither and thither and ends, as end 
he mUllt, a disappointed dreamer. All too late d~es 
he realize that art, like excellence (with apologies 
to Matthew Arnold), "dwells among rocks hardly 
accessible, and a man must wear his heart out be­
fore he can reach her." Only this unfortunate wears 
his heart out too soon. Too late does he learn that 
that most delicate of plants-art-requires slow and 
sane growth. 

Had he remained at home and looked about him 
closely he would have found in close proximity 
many competent instructors well equipped to furnish 
an infinitely more rational course of study, and what 
is more, at infinitely reduced cost. 

Activity at Home. 

America is to be congratulated that it is now 
waking up. Already our foremost periodicals arc 
doing a great work in disallusioning our nation and 
a number of musical weeklies are waging a just war 
against the subsidizing of foreign pianists by 
American piano manufacturers. It is to be hoped 
that they may prove victorious and that many of the 
pernicious practices and influences now being 
brought to bear upon the masses may soon be effect­
ually eradicated. The American artist and musician 
may then come into his own. Let us hope that 
Americans may likewise awaken to the folly of 
sending half-baked music students abroad. 

There is but one rational course to pursue in this 
important matter. Only he who is thoroughly 
grounded in musical study and technically equipped 
is justified in leaving this country to avail himself 
of the broadening influences of foreign study. He 
should go to Europe primarily to become a musical 
cosmopolitan, just as a liberally educated person in 
any other higher walk of life may be materially 
benefited by travel in foreign lands. 11usical cul­
ture-that finer breath and spirit of musical learning 
-will then prove a blessing and help to himself and 
his fellow-men. 

Let us _not close c:iur eyes to the tremendous prog­
ress which America-young though it be-has 
a_lready made in musical understanding, apprecia­
tion and advancement. Let not the best of our land 
~mpell~d by the highest motives, but unfortunate!; 
1!1-adv1sed, leave our country before they have ex­
haust~d all the opportu.nities and advantages which 
America already holds m the way of music study.­
From the Western Musical Herald. 

ESTIMATING ONE'_S ABILITY. 

BY WILLIAM BENBOW. 

'.fo "know thyself" is one of the most difficult at­
tan_unents. Autobiography is full of mistaken self­
esti~ates of the writers' ability and intrinsic worth. 
It .1s almost always the good but over-confident 
swimmer who goes beyond his depth 

Evidently in these cases there ar~ factors that 
have been overlooked, or there are unexpected cir­
cumstances for which too little margin has b 
allowed. Every musician can testify that wheneei~ 
comes to performance the thing that gave him 
n;ost trouble_ was some factor that never before gave 
h11n any anxiety. We make most mistakes at places 
wher~ we f~lt str.~)11gest. We are familiar with 
Bae? s experience m sight-reading in the house of 
a fnend to whom he .had expressed the belief that 
he could read anythmg at sight So th f . d 

1 t d · . · e rien 
~e e~ e somethmg quite innocent-looking but 
u~tncate, and set the trap for Bach who . 't' 
him sa th . • , v1s1 mg 

• ~ e manuscript on the instrument and be-
ghan pl~ymg: BJt he stumbled and hesitated so often 
t at his friend began to !au h h 

/lac~now~edged that one could g n~t wpl~~u~:e~y!a1·nchg 
rima msta. 

One of the commonest !>tuclio experiences 
hear a pupil say of an a ssigned piece. "That 1

15 kt~ 
" S ·1 f 1 l T 

00 
s easy. . ome pupi ~ be

1
c k1u

1 
mk1 ~atcd when given a 

s~lect10n not quite s
1
od ac ·- oo

1 
·1~g as usual. Some­

time ago a young a y was p aymg her study d 
after plodding through it remarked, "That isn't. an 
difficult." I reached for the metronome and a v~r~ 
what the indicated speed was. We set it at ~1; 
and I asked her to play the first two measu 

5' 
· h ) · 1 · I h res (sixteent notes wit 1 rig 1t and alone. What 

fumbling! Then 1 set it clown at 100. Even th"a 
was a killing pace. Finally we backed down to ,~5 
But the "humble pie" did her good and she "kn~ · 
herseli'' better. w 

Are We Too Confident? 

vVe Americans are usually so cocksure that it 
sometimes requires frequent bumps to reduce us to 
a fair self-appraisement. Hardly a new pupil comes 
to one now but professes to have learned "all the 
scales." Very well. "Try F sharp minor scale." 
Result, halting, repeating, wrong intervals, etc. And 
this strikes at the very root of our common fault. 
We are not thorough enough. A little girl was 
complaining that there was "no music in the scales" 
and she could not learn them because she did "not 
like them." I said, "Do you like to say 3XI=3, 
3X2=6, 3X3=9, etc., for ten minutes at a time in 
school?" "No, I don't like them a bit, but there I 
must know them." "So you 1m1st know these scales 
whether you like them or not, if you want to mak~ 
progress and get ahead as you do in school." Scales 
are good for weighing-even would-be pianists. 

Another good method of self-weighing is to take 
a piece of music, begin at the very beginning, look 
at everything and ask "why?" E. g., the Italian 
term, what does it mean? Why is it Italian, not 
Engl~sh? The staff-why five lines? Were there 
ever more or less than five? The clefs-why such 
odd shapes? Why do we use the bar, anyhow? 

A young music teacher in a thriving town was un­
expectedly cailed upon to play the piano for choir 
rehearsal. Her polyphonic studies had not been as 
thorough as they should have been. Suffice it to say, 
her experience in reading vocal score that night gave 
her great concern and occupation for several weeks, 
during which she came back to her Bach and found 
that after all there is ~omething more than mere 
academic interest in his fugues. 

Attaining Perfection. 

Again, here comes a bright, industrious young 
fellow, who reports having practiced a half hour 
Llaily on his etu<le. He plays the first two brace; 
fairly well, but beyond that he hesitates more and 
more, and finally goes all to pieces on a zig_zag 
figure that requires a rather unusual fingering 
Abashed, he complains. "Bah! I went over that 
measure fifty times yesterday without a break and 
I had it down fine." "I believe you," I answered, 
"but you see for yourself that it is one thing to play 
over it fifty times and have it go smoothly the last 
time, but it is quite another thing to come here an_d 
play it right off correctly the first time. Yet that is 
the only perfection that is worth while for you or 
for anyone listening to you." 

It is sometimes very hard to explain to the vast 
majority of students that it is not enough for thern 
~o ~et the tempo, the notes, the fingering and t~~ 
mdicated expression. In fact, is not that all? vye • 
we all know the Chopin -.valtz in C sharp minor, 
Op. 64, No. 2. But here comes Paderewski. and; 
we don't say so, but-we are surprised that / 
should include such an easy composition on 
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program. But ah! what is it that wakes the poet 
in us as we listen? It's the fragrance of the ros~'. 
the soul in the eye that no one can paint. Here 

1
' • 

the supreme test. Here is where we "know our· [ 
selves" in the twofold sense of having our o:vn 

f 
. d of having 

sense o <esthet1c beauty revealed to us an ht 
the shortcomings of our own performance broug I 
home to us so impressively. 

"M . . A science. 
us1c 1s both an art and a science. s a ·cal . . d f mllSI 

it meludes the theories of sound an ° 
composition."-Dr. Crotch. 

"M · • ting p~rt 
us1c belongs as a science to an 111teres tical 

of na!ural philosophy, which, by rnat~e~: the 
deductions from constant phenomena, exp.a series. 
causes and properti?s of sounds to a certa~n which 
which perpetually recurs and fixes the ratio "­
they bear to each other or to one leading ter!11· 
Sir William Jones. ' 

TH .E ET UDE 

What the Masters of Music Have Accomplished in Old Age 
Remarkable Instances of Musical Activity and I t II l F · n e ectua ecundtty Late in Life 

By ARTHUR ELSON 

vVrLLIA)l PrrT. m immortal words, once defended 
him>elf against what he termed "the atrocious crime 
of being a young man." He afterwards outgrew this 
condition, it is said, but his words were a notable, if 
sarcastic, tribute to the superior position of old age. 
In earlier times we find the renowned Cicero, in his 
De Senect1tte, patting himself and his fellows on the 
back for their consummate wisdom in deciding to 
become ol~ men. "Old ag~ cannot run, or jump," he 
concedes; 1t would stand little chance at ancient or 
modern Olympic games; but it can do almost any­
thing else, he claims, and history would seem to 
prove him right. 

Classic Instances. 

To begin with, Cicero himself delivered. in his 
old days, certain stirring orations, without which our 
present high school courses would be less complete 
if less puzzling, than they are at present. Mor~ 
active triumphs were won by his great contem­
porary, Cresar, whose crowning glories as ruler and 
legislator were won in the evening of life. In fact, 
during his youth he was somewhat of a fashionable 
idler. Once, leaning against a marble pillar at the 
luxurious baths, he was seen to scratch his head 
carefully, so as not to disturb the parting of his 
hair. "That man will never amount to anything," 
said a spectator; but he changed his mind some 
years later. 

In later times Galileo was an old man when he 
evolved his unheard of idea of the earth's revolution 
about the sun, and was persecuted for his originality 
by the Church of Rome. Columbus, too, was worn 
with age and disappointment when Isabella sent him 
forth on his way to discover a new continent. In 
our modern day old age has its greatest opportunity 
and instances like Gladstone taking up Spanish as a 
pastime when over sixty, or old Lord Kelvin weigh­
ing the infinitesimal "electrons" that make up the 
atoms of all material substances, prove amply that 
achievement grows with years. 

In music, the list of men who have won fame 
late in life, or added new glory to their youthful 
triumphs, includes nearly every name of first rank 
There is a two-fold reason for this; for genius itself 
grows by exercise, and public recognition often 
coi:i-es slowly. In fact, many great composers spent 
their early years in a constant struggle with poverty; 
but persistence and ability finally won the day, and 

Hans Sachs' Fertility. 
At the close of the middle ages we find a re­

doubtable champion of old age in the burly figure 
of Hans Sachs, of Meistersinger fame. Among the 
many members of his school he was the only one 
to win any lasting renown. The "Singspiele" (song­
plays) of Germany found in him an able composer. 
They existed as early as the thirteenth century, when 
they grew apart from the miracle plays. Later on 
th.ey became coarse and vulgar in style, but were 
r~ised to new dignity by the work of Sachs. That 
gifted cobbler of Nuremburg lived well over the 
allotted three-score and ten. As the real hero of 
Wagner's noble comedy, he is faithfully portrayed 
to m_odern audiences, except in one particular; for 
he did not remain single in his old age, but made 
a second marriage. The union turned out very 
happily. for his young wife felt great pride in his 
fame and position. 

Palestrina and Di Lasso. 
Practically contemporary with him were the two 

great contrapuntal masters Orlando di Lasso and 
Palestrina. Both led a ca:eer of constant activity, 
e_nding only near their death at an age well over 
sixty. Di Lasso led a life of comparative ease. After 
an adventurous youth in which he was kidnapped 
m h , . . 

ore t an once because of the beauty of his voice, 
he became choirmaster at the :Munich court, where 
he lived in honor and comfort. But Palestrina had 
a long struggle with hardship and jealousy. Poor, 
and often underpaid by his clerical emp_loyers, he 
w?rked on faithfully with a fidelity to art ideals that 
Wms the highest admiration and serves as a noble 
example. 

At the_ e1?d of the following century we meet with 
two preemment figures in the shape of Bach and 
Handel. Born in the same year (1685), they have 
often been called the "Siamese Twins" of music. 
Ho:vever misleading this title may be in respect to 
their works and styles, they were certainly alike in 
the energy and activity they displayed in old age. 

Bach's Great Achievements. 

Th~- ge~ius of Bach was one that bloomed fairly 
early m hfe, and at the age of eighteen we find him 
already active as organist and composer. ~Io t 
of his great "Well-Tempered Clavichord." as well 
as his chief piano works, was written ·before he 
reached the turning point of life at forty years of 
age. But in the twenty-five year that followed, he 
produced an enormous number of cantatas, oratorios 
and other large works, and the world could ill afford 
to spare the wonderful "St. :..Iatthew Passion." 

The home life of Bach has always been an edifying 
spectacle, because of his domestic tastes and large 
family. His first wife was his cousin, 11aria Bar­
bara, and from this union six children resulted. A 
year after her death he married the beautitul singer, 
Anna Wii!ken, and thirteen more children appeared. 
When they grew up to their musical heritage, they 
fbrmed an imposing array, and concerts at home be­
came the order of the day (or perhaps of the even­
ing) in the Bach household. In spite of the almost 
unavoidable poverty that was always with him, Bach 
led a life of happy usefulness that arouses enthu­
siasm in all who study it. 

Handel's Greatest Work. 
Handel's activity during old age was e,·cn more 

marked, and had it not been for the work he began 
when over fifty-fi,·e, and carried on for nearly 
twenty years longer, until his death, in 1759, he 
would scarcely be known to-day, except to stucknts 
of early music, and would rank about with Scarlatti. 
This is because the chief part of his life was devoted 
to opera, and in those times opera was an arbitrary 
grouping of airs, duets and concerted numbers that 
was put liars de combat by Gluck's freer style, and is 
now wholly forgotten. In its day, however, it w:i~ 
vastly popular, as may be seen from the length of 
Handel's operatic career in London, aud the fierce­
ness of the factional fight that made rivals of him 
and Buononcini. But now nothing remains, and of 
the thousands who .'\dmire the breadth of the 
famous "Largo," few could name the opera 
("Xerxes") from which it came originally. 

When Handel gaYe up opera, in 174r, he "·as at 
an age where many would be forced to retire; but in 
the years that followed he built up an entirely new 
career, and by his great oratorios rebuilt a shattered 
fortune and won a name that endures to-day. 
Surely, with Handel as a model, no one need despair 
becatl'Se the years ha,re relied by. 

A Great Loss. 

\Nith Mozart we reach a composer whCJ diccl 
young. He was carried off at thirty-five. Such a 
life as his always arouses the question, "\Vhat might 
he not have done if he had lived longer?" Again 
an unconscious admission that the greatest triumphs 
come in old age. And if this is true of Mozart, how 
much more does it apply to Schubert., who died 
when barely oyer thirty, and yet left us such master 
works of melodic expression? In the last years of 
his life he was planning to take up the contrapuntal 
studies which his youthful genius had neglect~d, 
and the world probably lost many noble sy~phome 
hy his death. The words of the poet Gnllparzer 
well summarize the career of Schubert: 

"Fate bas burled bere ,. 
A rich po;;sesslon, but yet greater prom.lse. 

Beethoven's Richer Years. 

Beethoven, dying at fifty-se.Yen, wa; not much 

e distinguished in age than in maturity; but even mor h . . 
with him the passing years broug t ever-mcreas111g 

r Jn the mid~t of poverty. deafness and wor-
powe · h h f d 1· f ries caused by a scapegrace nep ew, e oun re 1e 
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from his troubles in composition. 1£ the works oi 
his riper years were not so numerous as those of his 
earlier veri:ids,_ t~ey were i:i-ore intricate in develop­
ment and t1tamc m concept10n. To this time belong 
the five final piano sonatas, the la!>t great quartets 
and the Chor'al Symphony. At the end, Beethoven 
felt that what he had produced was unimportant in 
comparison with what was still in his mind. He 
planned a great_ Requiem and a tenth symphony, 
. ome ~ketches ot the latter being in existence. 

Cherubini (born in r76o) was another master who 
developed ~ new career in old age, though unlike 
Handel he 1s better known by his earlier . ucce~!>C!>. 
The whole of his middle life was devoted to opera, 
and the successes of his "11edee," "Fani,,ka" and 
"Les Deux Journees" form an epoch in the history 
of the Pari ian stage. Yet, after I810, he began a 
career as acred composer, which lasted more than 
t~irty years. Even if he is more widely known by 
his operas and their overtures, his position in sacred 
music was decidedly higher than in :;ecular. 

_Ro sini was another who changed his style in 
n11ddle age. After a career of success in the florid 
conventions of Italian opera, he felt the influence of 
the broader Parisian school, an.i produced a real art 
work in his ''\Vilham Tell;" his old age wa,, barren, 
for he wrote no opera after thi . 

Schumann, who fused the beauty of the romantic 
school with a depth and earnestne s that make hi,, 
music always inspiring, died at the age of forty-six. 
:i.Iendelssohn died about eight years younger, after 
a career in which his graceful genius showed a re­
markably quick and precocious development. 

With Brahms we reach a composer of longer life. 
Reacning sixty-four, his later years were rich in 
results. Had he been cut off at forty, the world 
would have lost hi;; great "Ode of Destiny," and 
would not have :icard a single one of the four noble 
symphonies whose subtle depth of feeling and 
" weet reasonableness" now charm the entire musical 
world. 

The Remarkable Case of Verdi. 

Verdi is another instance of a composer to whom 
old age brought new gifts and new triumphs. Born 
in 1813, he grew up in the atmo ·phere of the Italian 
singing-opera, and his fir,,t period of work reAected 
the prevailing style. But with "Rigoletto" and "11 
Trovatore" came a greater vigor and freedom of 
style. Not until nearly ixty, however, did he reach 
his true development with the production of "Aida." 
It was well after that age that he wrote hi great 
Requiem. The powerful music-tragedy "Otello" was 
the work of a man well past eventy, while the in­
imitably dainty "Falstaff" was produced in the com­
poser's eightieth year. The real greatne:>s of thc:>c 
works, when compared with the earlier operas, 
affords a spectacle of growth in old age that is un­
paralleled in che annal· of mu·ic. 

Liszt was another of the mu· ical giants whose 
energy and creative activity seemed to bid defiance 
to the lapse of time. In hi:: threefold capacity of 
pianist, teacher, and compo.er his life of seventy­
five year~ became one long manife tation of en­
ergy and enthu ·iasm. His long career at \Veimar, 
where he grew to be the central figure of the 
world's musical culture, had scarcely begun when 
he passed his fortieth year. 

Wagner's Triumph in Old Age. 

The career of \Vagner affords not only an ex­
ample of continual development, in ideals as well 
as in power of execution, but ~hows a nature so 
un5werving- in it· fidelity to art that it could give 
up years of work to an end apparently hopeless. 
Rom in 1813. by the time he reached forty \Vag­
ner had completed "The Flying Dutchman," "Tann­
hauser," and "Lohengrin." The e ma ter-works 
were as far above "Rienzi" as that wa: above "Die 
Feen," and "Die Feen" aboYe the juvenile effort at 
tragedy in which he killed off all the characters and 
carried on the last act with their ghoc:ts. 

But now, poor anrl in exile, with most of his 
works t•nappreciated, \Vagner followed his inward 
ideal still farther from the beaten path. By essay 
and discussion he rleveloped thoc:e theorie of opera. 
or music-drama, which re ulted in the glorious tri­
umphs of hi~ later work•. But at the time when he 
began the•e wonderful musical drama and epic~ he 
had uo idea they would ever be produced. For 
year · hio; work wa. animated •olely by devotion tn 
art; he never expected to •ee hi~ great ''Trilngy'' 
performed, but merely wL hed to leave to posterity a 
practical example of hi · theories. The world shoulcl 
be forever grateful to him fol' those years of patient 
effort and devotion. 
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:\fany other composers can boast of successes in 
o ld age-triumphs which ~hould encourage all with 
the hope that faithful and earnest effort, even in 
middle life, cannot fail to bring ultimate success. In 
Russia we find the soaring genius of Tschaikowsky 
rising to greater ancl greater heig hts until carri~d 
off by an untimely death. Rimski-Korsako!f, too. i_n 
the more modern national school, contmued !us 
activity to the close of his life at an age of over 
sixty. 

In the ranks of performers, as well as composers, 
there have been notable examples of success won 
late in life. That artists may continue a career well 
a long into age is sho\Yn by the now historic example 
o f Patti. That they need lose nothing in vigor and 
energy i~ amply proven by the present pow~r a_nd 
brilliancy of Carreno. But there ar~ not lack1.ng _m­
~tancc., ui sudden success comparatively late 111 hfe. 
The name of Campanari brings one case to mind, 
while the recent triumph of Tetrazzini is another. 
It is doubtful, however, if instrumental performers 
can gain fame after attain ing mediocrity in middle 
age, for to them the physical disability o[ approach­
ing old ag-~ j., a 'crious obstacle. 

The Teacher's Prospect. 

\\Tith teacher-;, however, no ~;uch trouble need be 
feared. To them the years bring a continually broad­
ening experience that is of the highest value in their 
work. There is a constantly growing sense of power 
in work well clone that should aid them in keeping 
up some degree of enthusiasm. even in the most 
trying conditions. 

r n all intellectual work there is continual growth. 
The recent dictum of Dr. Osler, that the vital 

forces are on the ebb after forty, has been mis­
quoted into an assertion that men deteriorate in 
every way when past that age. Jothing could be 
more untrue. There comes a gradual diminution of 
physical force, and any occupation depending 
directly on great physical activity may suffer. But 
instrumentalists do not need the strength of labore rs, 
and any s light loss in power is more than offset by 
a gain in maturity of expression and interpretation. 
If old age matters little at first in their case, it 
matters not at all with teachers and composers, 
where the effort is wholly intellectual. To all those 
adults, then, who are struggling in obscurity the 
message of the past s hould be one of h ope. If even 
the greatest have had to wait and work for recogni­
tion, the r est of us sh ould not complain too much 
1£ our rewards are sometimes slow in coming. 

THE SENSITIVE PUPIL. 

BY M. SNYDER. 

TEACHERS should be careful, oh, so careful, in their 
manner towards the sensitive pupil in their classes. 
~I uch harm can come from an unwise word or look 
of yours. It was my pleasure to visit a studio not 
long ago, and it was then that this subject presented 
itself very forcibly. 

A little girl came shrinking ly and timidly for her 
tirst lesson from this teacher, having taken two 
years elsewhere. "Annie, you will please play over 
the scales now," said l\Ii s B. Annie began, stum­
bled, then began again, and finally managed in poor 
manner to get through C major. ::0.fiss B.'s amaze­
ment was great. "\Vhy, Annie. I am surprised! A 
little girl 'vho has been taking music lessons for 
two year , and can not play her scales; I am 
shocked!" Her tones and expression proved her 
words. 

Annie became more nervous as the teacher found 
more "surprising" and more "shocking" blunders. 
Of these she freely spoke, not in a grave and kindly 
manner, but in horrified tones and words. At last 
the hour was up, and the pupil was not sorry, judg­
ing from the little woeful face. 

Since then I have thought often of Annie, wonder­
ing if she found a sense of pleasure in her work. 
and if s h e were practicing with enthusiasm and a 
stout heart. I can hardly think so. I have instead 
a mental vision of a dejected, sad little figure, prac­
ticing in like dejected and listless manner. What 
could the child's musical future be under this unwise 
teacher? 

There is nothing more hurtful to a pupil's progress 
than the consciousness of their own dullness. \Vhen 
this consciousness does exist the pupil will be 
nervous and ill at ease, causing a confu~ed mind, and 
greater and more frequent mistakes will be the result. 

Be patient and painstaking with the sensitive ones. 

THE ET UDE 
MUSICAL ATMOSPHERE IN AMERICA. 

BY RUPERT HUGHES. 

8 'ti' Jiaga~inc Mr. Rupert 
[In a recent Issue of ni~1 1: "Have we a Musical 

Hughes wri,tes upon tbhe ~tes Hughes takes a somewhat 
Atmosphere!" Altboug r. . interesting lb at 
pessimistic view, bis observatfons s~~e sgr them with tbe 
we take pleasure !!ntbrepif~?t~~.m;f Smith's Magazine.-THE kind permission o e 
EDITOR of Tm1 ETC:Dll.] 

UNFORTU~ATEL\' for America1~ music, our cou,ntry 
suffered a double handicap a.t its s'.art. To re1 ~rsc 
the racing procedure, it earned weight for you! . 

It is said that if you would make a g?od man _Yo.u 
must select his grandmother with _ cautwn. Artts.t'.c 
America is only now living down its c~relcss choice 
of its mothe r country. \Ve were unwise enough to 
be settled by Engli h oeople,. wh~ >~ere not merely 
no n-artistic, but strongly anti-artistic. 

In the first place, England has always been a _very 
unmusical nation; and. for all its g:eat adi:iirals, 
generals, poets, philosophers, novelists, pamters, 
playwrights-and what not ?-has never turned ont a 
first-class composer. . 

Furthermore, the Pilgrims and th~ Puritans, ';ho 
disagreed so bitterly on so many pomts of doctrme, 
were piously conjoined in the belief that aln~ost all 
music, and absolutely all instrumental music, was 
bad and of the devil. 

In music we search in vain for any composer who 
has emitted a note "heard round the world"-unless 
we shonld except Mr. Sousa, to whose marches 
Chinese, Turks, Afghans, Russians, French and a ll 
"have hiked many an easier mile. Of course, numer­
ous American composers and compositions have 
had a hearing abroad, but they have not had much 
vogue or influence. 

In r84r two French papers pirated a story, "The 
::O.I urder in the Rue Morgue," just written by a young 
American named Poe. This started a European 
yogue for his prose, to which Baudelaire added by 
hi s translation of Poe's works. And our bibulous 
young Virginian soon became the most conspicuous 
author America had contributed to the world. 

But the very things that kept America from giving 
Franklin and Poe their due have kept back Ameri­
can music. Our most respectable people remember 
of Benjamin Franklin that he was too fond of 
women, and of Poe that he was too fond of whisky. 
Morality as the censor of art has always handicapped 
it. It may be legitimate to send the artist to jail, 
but it is wrong to put the stripes on his muse and 
label her on the blotter as a disorderly character I 

For generations musicians were looked on with 
disfavor in America. Worse yet, their bad reputa­
tion came, like old Dog Tray's, from the company 
they kept. It was Music herself who was considered 
disreputable. To be seen in her escort was a dis­
grace that reflected on a man's whole family. 

"There is no musical atmosphere in America." 
almost everybody says. VVhat is musical atmosphe~e 
-why should there be one? 

l\Iusical atmosphere is a something that one 
brea thes and moves about in. It is a public spirit 
that envelops and sustains the creative artist, and 
carries abroad the vibrations of his compositions. A 
general sympathy with music in its larger sense is 
what America has most lacked, and is only now 
gaining. 

Can you imagine a group of aldermen getting 
together in any town or city of the United State5 
and lay~n&: aside the discussion of a street lighting 
appropnahon or a trolley franchise long enouah to 
debate a question of municipal music? If yo~ can 
imagine that, you have a large future as a fiction 
writer. Free band concerts in the parks and on the 
piers-oh, yes! T_hey make votes, even if the music 
they play gives the judicious the earache, not to say 
a heartache. But can you conceive of a committee in 
any American city. county or State issuing bonds to 
fina~ce _th e education of a promising young violinist 
or piamst? If you dreamed of such a thing, would 
you not wake up from the shock and forswear Welsh 
rabbits? Perhaps that's the trouble- the American 
l\Iusic P egasus is a Welsh rabbit! 

Yet nothing is commoner in E urope-continental 
Eur ope- than official support of music and musicians 
!f _a litt.le town }n. France ?r Germany or Italy find~ 
111 it s ~1~st a bnl.!tant prodigy with more genius than 
gold, 1~ is very ~1kely to provide him with a s tipend 
that will fee~ him and cl_o~he him respectably until 
he gets on his feet. Mus1c1ans are given the official 
recognition that visiting mayors and such dignitaries 
are accorded h ere. 

The c?untries of Europe furnish subsidies to con­
servatories, opera houses and theatres, and govern 

them with State officials and commissions. This 
increases the tax somewhat, but so does our luxu­
rious grafting system. The State of Pennsylvania 
was taxed to pay for t he Capitol r obberies more than 
enough to support a colony of musicians for a 
century. But graft is normal here; State interest 
in art would be abnormal. A comp oser in this 
country with an ambition to write grand opera had 
better go to the surgeon for its excision than to 
the county council for its nutrition. If he writes a 
great symphony, he may hear it once o= .twice at an 
orchestral concert; but such opportu111ttes are few 
and far between. 

"It's a long time between symphonies," as the 
composer of S outh Carolina observed to the com­
poser of ~ orth Carolina. 

Various of these United States equip magnificent 
universities, agricultural schools, m anual training 
schools, reformatories, insane asylums and poor­
houses, but they do not give any heed to sustaining 
and encouraging any of the a rts. I admit that official­
ism has its bad points. State subsidies for art mean 
politicians and graft and tyranny. But everything 
human implies its seamy side. and without the seamy 
side we cannot have the velvet or the brocade. 

The United States support s its West Point and 
Annapolis, and trains young men in ?11urder as a 
Fine Art, but of no o ther art does it take cognizance. 
It even pays the military and naval students a salary 
while they study, and provides them with official 
duties and a pension-all that they may learn to 
shoot straight and turn the enemy's flank. But 
there is no West P oint where the young idea is 
taught to paint straight, sing on the key or turn a 
me lody with skill. 

Official State recognition of the a rt of mu sic would 
mean much. It will come when the enclo'>'·ed theatre 
comes-to-morrow. Our neglect of music springs 
from the same cause as the neg lect of the drama­
our Puritan origin. \Ve are not yet convinced that 
acting is as important and u seful a profession as 
stump speaking or politica l advancement by way of 
kissing babies and flattering negroes. The actor 
is not yet treated as a useful citizen. It is only yes­
terday that the musician had much the same rank. 
Of course, certain ;;rreat musicians and great actors 
have a lways had their share of adulation. but so 
they had when they were officially outcasts and vaga­
bonds in Rome, Byzantium and Elizabethan London. 
This was in spite of, not becau se of, their theatrical 
abilities. 

Acting as an art, music as an art, and every art 
as a profession have n ot been generally and officially 
recognized in this country. That is why we lack 
"atmosphere" in America. That is why som~ of our 
best composers, like Kelly and Hadley, go abroad 
to live. There their art is a species of nobility; here 
it is something to live down. . 

But this has been more true of yesterday and this 
morning than it is of this afternoon and to-morrow. 
A great awakening is taking place all over the 
country. Publishers are publishing more and better 
native music. Orchestras are playing native works 
more and more. The public is beginning to take 
greater and more intelligent interest in the better 
music writers. We are showing a ferocious hunger 
for information and guidance. Books on "h~w to 
understand music" find a vastly increasing audience. 
People are being so thoroughly trained to c~m­
prehend the classics and the standard foreign artists 
that they are becoming more and more ready t.0 

listen analytically to our own new men. Automatic 
piano and organ players and wax or rubber records 
are placing good music within the reach of every­
body, to study, to grasp and love. Nowadays old 
men who could not call a single piano key by nam~ 
can pull a throttle and engineer the performance 0 

a symphony, or sonata, or an aria of the highest 
quality. 

In consequence American music is beginninj to 
h ' . a <le­ave an American audience. When there is t . 
mand, the supply soon follows. All over this coun r~ 
there is an almost jingois tic d esire to know an f 
like native composer s. When one of the best. 0 

th u D f reatn•e cm. mac owell, r ecently passed out o c 
11 activity a fund was raised for his future, and ~· 

classes of men showed a knowledge of at least 1' 
name and rank. 

Th. . . k' . the East. is is a sign that day is brea mg 1n , 
Th . . . I . the duti e sun is com111g up with a rush. t is to 
and it should be the pleasure of all Americans 
know what their fellow countrymen are doing for 
the musical g lory of our race. 

WHAT CONSTITUTES BEAUTY IN PIANO 
:PLAYING. 

CHARLES E. WATT. 

As teachers and pupils we are so apt to put our 
whole attention to technic, and so prone to magnify 
its importance, that we very frequently lose sight 
of those attributes which constitute the real beauty 
in piano playing as evolved. by t~e artist. Not that 
technic is unworthy of cons1derahon, for as a matter 
of fact it is the absolute "means to the end," and it 
is impossible to evo lve a good pianist without a 
continually growing technic-and one too that 
reaches out in a multiplicity of directions, but it is 
not after all the only sine qua non in music and is 
only the vehicle throug h which t_he musical !ntel­
ligence may reach the keyboard .e~sily and effocttvcly. 

Many pianists can play bnlhant passages, and 
pieces full of rapid scale work, "'.ho utterly. fa_il in 
making any slow movement effective, and this 1s of 
course because of their lack of tone quality and the 
utter absence of an adequate cantabile. Technic lies 
at the basis of the ability to make the piano sing 
of course, but it is a different kind of technic from 
that which goes into brilliant passage work and as 
such must be studied in a very different way. 

The piano is not a singing instrument naturally, 
and in order to make it sing one must gain the 
proper legato from listening to the singing ~oic~. 
Phrasing too will be best understood by makmg 1t 
as nearly as may be an imitation of the natural 
breathing which governs the punctuation in vocal 
work remembering of course that the piano may use 
mucl; longer phrases than is possible for the voice. 
The meltingly beautiful effects of an artist's playing 
depend very largely indeed on his legato develop­
ment and his care in phrasing-yet these are the two 
things not only most difficult to teach the young 
pianist, but also the two he most cheerfully and per­
sistently ignores. 

On the other hand there must be a careful and a 
consistent d evelopment of brilliant tone quality, and 
for this it is impossible to study the scales and all 
the other stock phrases of the pianist too much. 
E\·en presupposing, however, that there is present a 
good degree of brilliancy in scale passages and a 
fair amount of tone quality for singing passages. 
there yet remain s a vast amount of finish to be a~­
quired b efore beauty in all• it s aspects can be. sa1cl 
to be present in any startling degree and this will be 
found only through a careful study of analysis. 

S tyle in P laying. 

If the work under consideration be of a lyric 
nature, then the melody must be differentiated froi;1 
the accompaniment as regards tone quality and it 
must also be made of a cantabile which is fairly vocal 
in its effect and it must be phrased with care and 
intelligence.' If it b e a thematic composition, the 
principal motifs must be pointed out vividly and a!l 
the imitations must be indicated coherently, if 
harmonic care must be taken that the chords be 
Produced solidly and the various voices so ev~nly 
that the effect will be the same as that of four voices 
singing a hymn if canonic either strict or free, the 
voices must eac'h one be ~ade absolutely independ-
ent of the others and in more complicated 

' · t be polyphonic passages the effect of each voice mus 
as di stinct as though there were actually several 
people playing eparately, each one as firmly and 
~trongly as any other one, if a11tiphonal effects a.re 
~ntroduced the true significance of this s tyle of wnt­
mg must b e held in mind, if echo or any oth~r 
musical phenomenon or imitation be introduced it 
must be made true to the original, and finally, when 
bravoura compositions are in hand they must be 
given with such technical finish as to be made to 
sparkle under the fingers. . 

Something of what is meant by all this d:tail 
may be found by examining a single little piece, i .. c., 
the hackneyed ".N" arcissus" by E thelbert N evm: 
Thi~ is played. or has b een played, by thousands ot 
amateu rs, but it is d oubtful if one out of ~ach _hun; 
dred that has stud ied it has ever played it with 
Proper appreciation of its varied content. 

Melody. 
To begin with the meltingly beautiful melody, 

which is its chief charm occurs three times on 
vario~s d egrees of the st;ff-and, whe.ther high 0~ 
low, 1t should be played with a perfect10n of leg~~ 
~nd with an abundance of shading and climax. bu~h~ 
ing. T hen, the second part is strictly in 
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harmonic style in so far as the right hand is con­
cerned and the chords should be delivered exactly 
together and with such clever manipulation of the 
pedal as will give a genuine organ .effect. The 
third part is a perfect example of canon, and a:; ·uch 
the left hand which begins on second count should 
be an exact copy of the right hand part which be­
gan on the first count~that is, not only should the 
notes be played exactly, but also every particle of 
shading, should be given in the second voice exactly 
as it was in the first-this passage is beautifully 
artistic as well as distinctly intellectual a written 
by :t\ evin, but as given by the usual -.tud~ nt it 
loses every vestige of interest, for the canon i I 't 

sight of entirely and the left hand become: a mere 
jumble of notes instead of the exact and beautiful 
1m1tation it is intended to be. And so with 
any piece that may be taken up, not only mu~t 
it be studied from the standpoint of correct 
technic and consequently correct tone, but it 
must also be considered from a multiplicity oi 
analytical standpoints else there will be present in 
the playing merely the bald outlines a> ugge tc<l 
by the printed notes and nothing at all of the in­
herent beauty which was in the compo er':; mind an<l 
which can be recreated by careful interpretation. 

CLASSICAL MUSIC AS A BASIS OF PIANO 
INSTRUCTION. 

BY FELIX LE COUPPEY. 

PIANO instruction ought to be grounded on the 
study of classical music, which, if l may be allowed 
to express it, is the healthiest food for .. tudent . 
The style of this music, always elevat_ed, •1mplc and 
natural, preserves them fr?m a certam tcn?ency t~ 
affectation and exaggeration. toward wl11ch the.) 
allow themselves to be led too often. Moreov.er, 
classical music presents a neatne'" of form, a_ fim_h 
of style, which helps in developi!1g t_hc feeling. of 
time, of rhythm and of accen.tuation 111 oi.:r pupils. 
In its relation to execution, 1t seems a· 1f 1t. l~ ad 
been expressly written for the purpo c of g~vmg 
flexibility, equality of strength and perfcc~ 111clc· 
pendence to the lingers. Furthcrmo~e, i:aving the 
didactic side of the question to. examm~ 1t from an 
artistic point of view, th ere will be stil l rca<on to 
d bt What modern productions. indeed, ,)loul<l 

ou d;re to compare to the ma ·tcrpiece of the old 
w~ I to the sublime inspiration of ~lozart, of 
sBc oho 'of Beethoven? The mo t brilliant talent of 

ac ' h ·11 · our day are the first to bow before t e 1 u tnou 
names of these great artists of the pa·t. .I am wc.11 
aware that the few adversaries of class1c~I music 
will say that the works of the great ma ters pre. e1!t 
difficulties of interpretation ~hich r~nder their 
study impossible to young pupil;. I will agree on 
h. . t so far as concerns Bach, \V eber and t IS polll · 

B th en thou•h the latter ha written some easy 
ee ov , o . . ·11 • I d' 

music. However, this obJect1on w1 entire y I -

'f the repertory of the other compo crs of th 
r:~ea;e~tury be ,xamined attentively. In J!a.y~n 
there are some very easy things, all of exqu1 ite 
le ance and beauty, and ~[ozart's work . al o com-

e .g position.; every page of wl11ch reveal 
pnse easy com ·' . · f h' d' .-
the refined passion so characteristic o t is I\ me 
master. 

Be Broad in Your Methods. 

In a less e lcrnted order Clementi, Du se~, St_ci-
C Hummel and Field have hke' i~c 

bel_t, ram~~~t of pieces, uch as sonata<, rondos 
wrd1tte_n awith variations, which are all excellent for 
an airs . · h sent1'ng any d of the piano, wit out pre 
the. stu d-ffi lfe< Indeed. the resources are a 
serious I _c~h~ .. are varied. Any method which 
abundant a~ t ~ single style becomes an enemy 
confines one 0 · f for . d in expressmg my pre ercnccs 
to p~ogress, ~n - a basi of piano study, I do 
class1c~I music. at modern mu,ic ab~olutely. On 
not wish to r~Jecd .· ·e that it be <tudied in small 
the con.trary, .: i~parts a certain kind of variety 
propohrtio_nlls, oafste~ serve to awaken a pupil's ta tc 
wh1c w1 

and j~dg~~"\s well to be familiar with all ki1~d • 
Beside>, it d .t would be ab•urd to reject 
'th all styles an I h . d 

wi . ' •ic for the sole rca on t at 1t oc 
any particular mu. ' e To-day ~·er) reat ma-.ter s nam · . 
not bear. a gfor the piano. and from thi ~ama 
body wnte~ here rc,ult,; a •urplu of mediocre 
for compos11f1g t tly the teacher has a long and 

· and requen · h · f h' music. . k' g a judicious c 01cc or 1 
difficult ta5kh.111 ~ta a't'i~on he will act prudently in 

·i In t 1s s1 u · f pupi · f e to works signed by art1 t« o 
g iving the pre erenc 
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unque tionable talent; at the same time he ought 
to ha\·e enough originality, enough independence 
of judgment to accept uch production a, may 
eem good and u eful to him, even if the author 

be obscure and completely unknown. 

DO A LITTLE EACH DAY. 

B\' '.\ROL ::>llERM.\!'i. 

I.· my ela e I frequently find that the rca on 
why ~o many of my be t p1111ils have period of 
di.couragcmcnt i · that they try to do too much at 
one time. They arc very ambition· and ecm <li -
appointed if I give them a hort pa l<age to tudy. 
They almo,t iinarial>ly want far more than they 
are able to do. They are unwilling to go lowly. 
It i a part of their Amaicani m. l often tell them 
that I wi h that l had a great flying machine that 
would take them all over to Germany ju,t for one 
day. They wouldn't fin<l the kind of in truction 
given them very differ nt c.-ccpt for the fact th.IL 
'' e American teacher eek to get re ult from our 
pupil by making th,·111 interc t d in tcad of mak~ng 
them obey like traine<l animal~, but my little forc1 n 
cxcur ion party would at I a t find tha the Ger­
man children get till ir great r ult by working 
. lowly and steadily. Thq do a little each <lay and 
they always do that littlc well. 

The great Decthovcn aid, "Drops of wat • wear 
away a ~tone in time, not hy fore but l>.r con­
tinued falling. Only through tir I indu try are 
the -.c-icnces achievnl, o that •,ne c..in truthfully 
a,·; no clay 'vithout it line, nulla die ·ine linca.'' 

-It doc not do to plod \'erla tin •ly, however, 
1 here arc ~ome day wh n you feel o well that 
you can accompli h much more. Take ach antagc 
of tho e day , they are r re time aml can be m de 
the mile tones of your arti tic career. 

HANDEL'S YOUTH. 
Tni:: distribution of tilt' girt of ~rniti 'f"t1 

lltrangc and errnti<'. .'om1•t1111 they are ginn to 
whole fnmilics and their c!CS<"rmlnn1 , 1111 in lhr t>n e 
ot thr Bach nnrl .'cnrlattl famili . Th a ag in, nn<i 
pPrhaps o!ten••r, we or uri1ri ed to tinrl the gift 
in one rnrmher o( n family thnt bnd no trace oC it h • 
for('. Two hunclrL'<I l l'Dr'I! ago there lhed 11 mnn hy 
tl1r name of G•'Org • llnnd I. H \'II a urgeon. whkh 
in tho e dnys wn combln I ~·Ith t11e 11rof ion of 
bnrhrr. .·urgt>on George, a he was called, "n 1tn 
runbitiou , pu hlntr man. Tl bnd no lo\·e for the 
lx'autiful art of musk. II co idered it a tritlini; 
amus,.mrnt-nCl occupation for an intelli cnt one! re-
pr<'tril citizl'n. Uut little neorge Fn"<IPrir-k, his 

aon, bowr.d an in tinct for mu ic before hP. could 
wnlk. Iii nurs ry 11 light \\'llB ia toy drums and 
trumpets, which he banged and hie about the house 
to his liLtlc heart's cont nt. 

.\ s th" hoy t;rcw old r • uri:con Georg thought best 
to h gia to repr tbl mu i I t"nden<'J'· Hi aim 
waa to fit tl1" boy for the lnw. i-:o out of the hou " 
went tbP. d11u "rou tor • Mu le wa int rdictcd at 
home and abroad. Th old !nth r '\\'8 v1•ry firm, and 
p.;1·ry on" of th<> hou ebold "' s supposed to submit 
mr kly to his will ; hut a pinct had be n mUitllled 
into thr loft or attic. Thi pinet wu a mall k~;1·1~ 
inMtrum,.nt imilnr to a J'inno, somctim,.11 <'tilled I\ 

rlavi hord.' It ronl<I l.e l'llrrioo under th llnn. 'YhPn 
thl' fnmib• wr-r·r n lce11 llttl Georg" would teal up· 
F.talrs and amu " him lf. T11u 1'atur .. wn hi first 
teodirr. Without any uidl", and mcrPly hy )1>tting 
bis little fin run o\" r th ker , be managed to 
produce agreeable melodi and harmonic eomblnation ... 

'VbPn h bc<:om v n · ar of 11 ,. be foun<I out 
that hr could play upon tbP. pin t, and thi wn thf'! 
hcginalng of the C:tl'C('r of the man '\\'ho wrotr. tbP 

oratorio of tbe ")f lab.'" A an omni t Handel ha<! 
hut one Th·al-Jobn • • bn«tlan Ila('b. He had a 
rnan-elou technk. a gre t command nf the instru· 
m,.nt. and cxecutrd difficulti ith ,.n . When be 
onr.~ 11111yt:'ll the 1 tlnd or di mi I on a ~n organ 
in crowded church in T.ondon, thn rongregation would 
not l<"nve thl'ir nta. Thi annoyed the regular 
onmni t, who Jmpntiimtly sairl to Ilamlcl. "i~o''., can't 
iii mi 8 congt'l!gation. ~ how I c~n do 1t. IIc 
IU ccecd P.d • 

Talent. then. Is tLnt pecnlior inoorn fom1 of in­
tuition "hieh imp I it po r to di ('rhninat b -
tw~n the rntinl and tbP non·r NJtinl. \)Ctwc<'n 
the real nncl thP unreal. h tw·r.ra tbr truth. amt. t~1'' 
fnl~hood, and hctwC<'n the artistic nnd the rn11rt1sth-. 
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EXPLANATORY NOTES ON ETUDE MUSIC 

Practical Teaching Hinb and Advice 
for Progressive Students and Teachers 

By MR. PRESTON WARE OREM 

SHEPHERDS' DANCE-~L l\lOSZKOWSKI. 

THIS composition in its origmal form is a setting 
for solo voices and chorus with small orchestra of 
the well-known lyric, beginning '"Der Schafer pm;te 
sich .::um Ta11::," found in the first part of Goethe's 
'·Faust." A rather literal English translation of the 
verses will be found at thl' head of the music. There 
are a number of free tramlations, of which Bayard 
Taylor's is perhaps the best known. Although M. 
Moszkowski writes in a polished manner for voices 
and scores brilliantly for orchcstr:i his idioms are 
nevertheless essentially pianistie, hl'nce the effcct­
h·eness of this piece a~ a pianoforte :;olo, more es­
pecially as the transcription i< the composer's own. 
A reading of the verses will call to mind the picture 
the compo:;cr is endeavoring to port ray: A boisterous 
jollification of rustics. The rhythm employed by the 
composer is that of the "/ii11dlcr'' or slow German 
waltz. Even in the pianoforte transcription there 
is a suggestion of the orchestral color, a character­
istic hint of the strenuous efforts of the musicians 
comprising the local band. The entire work is 
genial and picturesque. 1t must be played in :1 
~igorous manner, strongly accentuated. Towardf 
the close of the piece as the dance grows madde1 
a stirring climax must be worked up, increasing both 
in speed and power to the end. Admirers of 
Moszkowski not J>reYiously acquainted with this 
piece ha;ve a treat in store for them. 

BASKET OF FLOWERS (VALSE)-TERESA 
CARRENO. 

Teresa Carreno, born at Caracas, Venezuela, 
1853, is one of the foremost pianists u[ the day. In 
early life she was a p11pil of L. M. Gottschalk, her 
public appearances in concert dating from 1865. Her 
career has been wonderfully successful. Mme. Car­
reno has composed a number of drawing-room 
pieces, the best known of which is probably the 
waltz published under the title "Mi Teresita." The 
\\'altz, "Basket of Flo\\'ers." appearing in this num­
ber of TnE ETLIDE. is a more important work and 
should be much played. It is brilliant and melo­
dious with characteristic, contrasting themes. As 
might be expected, the piece has a decided Spanish 
flavor; note particularly the theme in E major with 
its caressing thirds and languoro11s swing. This 
piece will permit of considerable individuality in 
the interpretation, demanding taste and discrimina­
tion on the part of the performer. Altho11gh marked 
Presto all the themes :ire not intended lo be played 
at the same pace. This is merely an aYerage tcmf>o. 
Furthermore a judicious use of the tempo rnbato 
"'ill add much to the effect. The player should 
strh·e for contrast in coloring, in addition to elas­
ticity of rhythm. This piece should pro\'C' a fayorite 
concert number. 

A CALM SE.\ (B.\.RCAROLLE)-PIERRE RE­
NAUD. 

There is al"'ays a demand for teaching pieces 
which, in addition to their attractive musical •quali, 
ties, possess genuine educational value. It is the aim 
to include a number of such pieces in each number 
of THE ETUDE. especially those of early interme­
diate grade. Pierre Renaud's "A Calm Sea" is a 
typical piece of this character. It is suited for an 
advanced second grade or early third grade pupil. 
It is sure to pro\'e popular ,\·ith stt11lents. and from 
a teaching standpoint it will furnish material 
for rhythmic drill, for practice in melody playing, 
light finger work in scale passages, legato and stac­
cato touches. This piece should be played in a 
finished manner, gracefully yet buoyantly. 

BOY SOLDIERS- F . HU".\DIEL. 
This is another teaching piece of totally different 

type from the preceding, but also useful. It is a 
Yigorous march movement in the German style. the 
principal theme reminding one of a folk-song. This 
piece has one characteristic much to be desired in 
a teaching or recreation piece of easy grade-it 
sounds more difficu It than it really is. In other ' 
words, the harmonies are such as are to be found 
in larger works. ,vhile the passages are so planned 
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as to lie right under the hands, even han.d.s of 
limited span. In playing a march of the military 
type the student shollld always be reminded of. the 
effect of similar marches when played by an efficient 
brass band, and encouraged to imitate the~e effe~ts 
as nearly as possible. This little march is adm.1r­
able for the purpose; there is abundant opportll.mty 
for color and contrast. It should be played m a 
jaunty manner with snappy treatment of the rhy.thms. 
:\ ote the drumming effect of the left hand part Ill the 
Trio. 

O"T THE ROAD-C. \V. KER~. 
This is a joyous little characteristic piece, still 

easier than the preceding, but demanding taste and 
some musical intelligence for its successful per­
formance. It may be understood as depicting a 
merry company on the way to some festive gather­
ing, enlivening the journey with song and zest. It 
must be played very precisely, with strong accentua­
tion at a lively rate of speed. This piece may be 
used as a study in style, in rhythm and in phrasing. 
It would prove attractive on an elementary recital 
program. 

DOLLY'S ASLEEP, CATCH ME-R. E. DE REEF. 
These are two genuine first grade pieces, easy to 

read, simple of construction, suited to small hands, 
yet musically attractive and of real teaching value. 
Both are in characteristic vein. The first is 
a gentle little lullaby which must be played in the 
singing style. Even elementary pupils should be 
taught lo play expressively and with understanding. 
"Catch l\Ie !" is a playful movement very useful a~ 
a medium for teaching the staccato touch. This 
piece should be played in a snappy, capricious 
manner. 

AMOURETTE-PAUL LINCKE. 
This is a piece of the "modern gavotte" type, a 

style which inclines more towards the schottische 
than the old-fashioned gavotte. It is an attractive 
rhythm, a fitting vehicle for melodic composition in 
lighter vein. "Amourette" is an excellent speci­
men of its class. It should be played in a precise, 
rather stately manner. Particular attention must 
be given the second theme (in A), in order to play 
it in exact time. 

TO A PORTRAIT-GEO. DUDLEY UARTI~. 
This is a modern drawing-room piece of the 

I ighter class, by a successful American writer. It 
should be played in a tasteful, finished manner, at 
a rather moderate pace. As it is a "song without 
words," the interpretation should naturally be in 
the style of a good vocalist, free and somewhat 
declamatory. 

VALSE PITTORESQUB....:t~.' .¥RANK FRY-
SIN'GER. 

This is a waltz 1110\'C ment totally different in style 
from 11me. Carrrno's '·Tiaskf't. of Flowers." It is 
by an American composer and follows the modern 
"impromptu" style as popularized by Schi.itt, ~fos­
kowski and others. It should be played with con­
siderable dash and abandon in order to gain the best 
effect. Particular attention should be paid to the 
left hand. that the harmonies may be brought out 
clearly. An excellent t eaching or recital piece. 

A L\ SALTARELLE-S. KARY-ELERT. 
This is a characteristic dance movement by a 

c?nt~mpory German composer, whose works arc be­
gmm~g to find fa\•or. It requires a facile finger 
techmc and should be taken at a brisk pace. 

CHASSEURS A CHEVAL (FOUR HANDS)­
'Wi\1. ADRIAN SMITH. 

This is a brilliant number in military style a 
manner of composition peculiarly adapted to fdur­
hand arrangement. In this piece the Primo and 
Secondo part a;e of almost equal importance, the 
arrangement bemg Yery well balanced. The various 
themes must be well brought out and the gen I 
effect must be one of vigor and enthusiasm Tehr~ 

'II . . IS w1 prove a very enJoyablc duet number. 

ALLEGRETTO IX E FLAT (FOR THE ORGAN) 
-E. M. READ. 

'.\Ir. Read"s pipe organ compositions are well and 
fa\·orably known. All have graceful, melodic qua!-

ity, admit of tasteful registration and are technically 
well within the range of the phyer of average ability 
The "Allegretto" (in E flat) · s the latest addition. 
having been recently composed. This piece might 
!:Je used to good advantage as a prelude at morning 
or evening service or as an offertory. lt would also 
make a good recital number. The registration has 
been carefully indicated and should be followed as 
closely as possible. 'This piece may .be effectively 
performed on a two-manual organ with very little 
adaption of the o riginal registration. It should be 
played in an easy, flowing style at the metronome 
rate indicated by the composer. It will afford par­
ticularly good opportunity for the display of solo 
stops and for various soft combinations. 

CHANSON RUSSE (VIOLIN AND PIANO)­
S~iITH-TOLHURST. 

There are many, perhaps, who have take che name 
Sydney Smith to be a nom de plume. Such, how­
ever, is not the case. This popular writer of draw­
ing-room pieces and operatic transcriptions was a 
native of England (r839-1889) and studied under 
Moscheles, Plaidy and others, at the Leipzig Con­
servatory. Few composers of the lighter class of 
music have had a wider vogue. His "Chanson 
Russe" is one of the more popular of his original 
pianoforte compositions. Mr. Henry Tolhurst, a 
well-known English violinist and teacher, appre­
ciating the possibilities of this piece as a violin 
number, has made a very effective arrangement of it. 
This transcription is especially adapted for display­
ing the singing quality of the violin. It will serve 
as an excellent study in style, phrasing and tone­
production. The title, "Chanson Russe," denotes 
that the piece is intended as an idealization of the 
Russian folk-song style. Violinists will be pleased 
with this number. The bowing and fingering are 
carefully indicated. 

THE VOCAL NUMBERS. 
Three new songs are offered this month, all by 

American composers. J. \V. Bischoff is a veteran 
writer who has written many successful songs. His 
"When Love ·Wakes Up from Sleep" is of pleasing 
character, easy to sing, but very effective. It should 
meet with much success. l\1r. Pontius is another 
well-known song writer whose " Forget-me-not" 
should take high rank. It is an artistic song and 
will appeal to good singers. Both these songs are 
worthy of places on the best recital programs. :\fr. 
Robinson's "Dolly Dimples" is a clever little en­
core number, tlainty and melodious, just the sort of 
thing for which singers are constantly on the look­
out. 

PIANISTIC TALENT. 
TALENT implies a peculiar aptitude for a spec.ial 

employment; hence pianistic talent implies a pecuhar 
aptitude for that particular branch of musical a~t. 
Talent depends more on special training and u~1~ir­
ing diligence than on intuitive force; for intu1tl\'e 
force is genius. Musical talent may and may not im­
ply pianistic talent; but, taken separately, the former 
is of a higher order than the latter. A pianist ma! 
be a great specialist without being much of a musi­
cian, but to be a truly great artist he should b.e an 
accomplished musician also. The peculiar aptitude 
which constitutes pianistic talent consists in. !he 
command of certain organs and faculties pertaimng 
to music in general and to the pianoforte in particu­
lar, such as a musical ear and memory. etc., but 
more especially in the gift of fine, delicate touch, 
which I may call inborn touch. . . . Talent, bef 
ing a gift, is not to be acnuired by any effort 0 

· d '1 sate mm , nor can the greatest perseverance compen . 
for the want of it. At the same time, without gorn.g 
so far as Buffon. and asserting that "Patience .11~ Genius,'' it may be conceded that perseverance wi 
lead further than talent if talent be indolent. Talendt 
· h · ' an e1t er exists. or it does not· it rarely slumbers, .11 .f • d ' d 't WI 1 it oes not manifest itself when appeale to 1 

never awaken.-C!tristiani. 

"~he Psalm is the praising of God and a har-
mon o f · · · ' t What 1 us con ess1on of faith in Chnstiam Y· ·. 
can b~ ~o.re .beautiful? Every age and each s~"' 1~~ 
fit to Jom 111 1t; emperors and kings, like the pe dP .. _ 
may s" l s· · "t the I> . mg psa ms. mgmg psalms um es not 
umt:d and reconciles the offended. Who c.o~ld his 
forgive a man who united with him in raising 
voice to God ?"-St. Ambrosius (340-397). 
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A CALM SEA 
BARCAROLLE 

Allegretto scherzando M. M. J. = 60 PIERRE RENARD 

~~ 
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SHEPHERDS' DANCE 

The shepherd spruced up for the dance, 
With part i.colored jacket, band and garland, 
Smartly was he a rrnyed ! 
In crowned ring arou'nd the linden 
All were dancing like mad 
Huzza, Hnzza! 
Tira- lira .hara. la I 
Merrily went thH fiddle-stick. 

Allegretto M.M. J = 138 

Der Schafer putzte sich zum Tanz 
RUSTICS UNDER THE LINDEN 

He pushed himself ea~erly in 
Gave a maiden a nudge 
With his elbow t 
The buxom lass turned r.ound 
And said,"Now I call that stupid'; 
Huzza., Huzzal 
Tira- lira-hara - la! 

"Pray be not so ill -bred!' 
( 

1 ". ,, ) From Goetl1e:; Fn11st. 

Now nimbly speeding in the ring 
They danced to rip:ht, they danced to left 
And all the petticoats were flying, ' 
They grew red, they grew warm, 
And breathless rested, arm-in-arm 
Huzza, Huzza! 
Tira-lira-hara-la I 
And leaned upon their elbows. 

1\10.f ITZ MOSZKO\VSKI, Op.44 
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LES CHASSEURS A CHEVAL 
Fanta~sie Militaire WM. ADRIAN ~MITH, Op. 53 Allegretto marziale M.M.J=104 s~ONDO .. • > . r.\ 

LES CH·ASSEURS A CHEVAL 
Fantaisie Militaire 

PRIMO 
r.... 

Allegretto marziale M.M. J = 104 
WM. ADRIAN SMITH, Op. 53 

• 
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>SECONDO l.h. PRIMO 
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BASKET OF FLOWERS 
LE CORBEILLE DE FLEURS 

VALSE 

\----__ __,..., 

• 

TERESA CARRENO, Op. g 

( 

THE ETUDE 

Vivo 2 ~ ~ t ;;-::; ,,--. 4 .!. .,. _4 -• • ~ . . 
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:}{: F h ill... •hen go to Coda.· rom ere go back to"Va.lse" and play to v, • ' 
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. .Lewi's PltiladelpJu:a 

~tSit"PfTToRESQU~ 
Tempo di Valse M. M. J.= 50 

(}ra!fioso 

....., 
5 
L----~-, 

a tenipo 

FRANK FRYSINGER, Op. 31 

~ 

r r I-- ...., .__, 

-. 

THE f:TUDE 
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AMOURETTE 
LEON JESSEL, Op.78 
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CHANSON RUSSE 
(SYDNEY SMITH) 

Allegro con espressione M.M. J= 76 
Arr. by HENRY TOLHURST 

~ 
Violin 

PIANO 

4 I ' 
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First time Last time,for Fine only~ M 
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--ON THE ROAD 
Allegro vivace M M J = 100 -132 
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Moderato M. M. J = 72 

&···i···--·a--·········: 
1 i • 

·~--~ 

THE ETUDf 

TO A PORTRAIT 
SONG WITHOUT WORDS 

GEORGE DUDLEY MARTIN 

I 

~ 

a tempo 
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piegg1:ero 

strep'itoso ed accelerando al fine 

L 

Intro. 
Vivace 

2 
i 

• 

THE EIUDE 721 

BOY SOLDIERS 
DIE KLEINEN SOLDATEN 

MARCH J.E. HUMMEL 

Tempo di Marcia M. 'M. J = 112 

t 
1 : 
::::> :::;> 

> 
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Registration 

f 
Gt. Mel. for Dop. Fl.) and Ker. s· 
Sw. Diap's and Sal. s· Coup. to Gt. 
Ch. Mel. 8' and Dul. 8' 
Ped. Bour. f6' and Fl. 8' Coup. to Gt. 

THE EIUDE 

:ro my f1'i·ena Sam. C. Koore if OenetJa, N. Y. 

ALLEGRETTO IN E~ 

M.M.J=~fO~O'..------~-::~~-­
~ 

t.to Pe .o 
Doub. Op. off 

Moderato M. M. J = so 
Bw. Oboe, St. D. and Trem. 
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EDWARD M. READ 

Ch. to Ped. off 

• 
---- ---

Meno mosso 
~---------·-······-·-······-----·····--------·-: 

Sw. 
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WHEN LOVE WAKES UP FROM SLEEP 
BURTON T. DOYLE 

Andante 

For love can soothe and cheer us 
Life's pleas-ures own and smile on 

J. W. BI SCHOFF 

1. Joy is sun-shine, Sor - row is rain,Wltile 
3. So, love is good e - nough for me While 
~~ 

When we areworn and sad, 
Where love is al - ways 

REFRAIN 
Tempo di Valse 

THf fTUDE 725 
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DOLLY DIMPLES 
H. R. R. HERTZBERG CLARENCE C. ROBIN ON 

Allegro 

from the sky; To 
said, Ihi told, I 
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place it fair up 
must have these one 

Dain - ty Dol - ly 
The Dain - ty Do! - ly 
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Dim - pl !':, 
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FORGET ME NOT 
WILLIAM H. GARDNER WILLIAM H. PONTIUS 

Modcrato con mo·to espressione ----
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.TH f: ETUDE 

1The Teachers' Round Table 
Conducted by N. J. COREY 

A Department for 
"THE 

Suggestion, Advice, Conference, Encouragement for all Readers of 

ETUDE" who need Practical Help or who Have Evolved 

Ideas That May Help Others 

A Word of Caution. 

THE Editor of this department would apologize 
to some of his readers who have sent in questions. 
for an occasional apparent remissness, if he could 
feel that it was through any fault of his own. A 
word of caution is due to those who write, lest 
name and address be forgotten in the signature. It 
has been our custom not to print names in the 
department because the majority have requested us 
not to do so. It is easily obvious to anyone that 
to print names might often place teachers in awk­
ward positions, especially those who have pupils 
who are also readers of the magazine. But when 
readers ask for a direct answer by mail to some 
of their questions, but give no address, it is we who 
are placed in the awkward position; for with all the 
willingness possible to accede to the request, we 
doubtless have to suffer the accusation of being 
unwilling by the person who has been seemingly 
neglected. Of course we have not a very large 
amount of time to spare in writing personal letters, 
but have been glad to do so when correspondents 
have been placed in an emergency, for thus far the 
privilege has never been abused. Early in the sum­
mer a correspondent sent in a list of pieces in her 
repertoire, from which she was to select two or three 
for a concert circuit, which was to begin in six 
weeks, and she was anxious for our advice as to 
which would be most suitable. in order that she 
might begin work on them im.mediately. She en­
closed a stamped envelope, but there was no address 
on the envelope nor in the letter. Hence we were 
unable to answer. We have had a number of inci­
dents of a similar nature, and therefore give this 
word of caution. 

Ten Questions. 

tb
"l. \\'bat exercise would you suggesl to o..-ercome 

th
e bnblt of drawfug In the second Joint of the 
umb when the hand Is extended? 

t 
"2. Hvw should octaves be played, and how 

aught? 
"3. At what age would you advise beginning the 

Rtudy of Bach? How much of his music should a 
~~~dent use? Please give a list of most useful 

mgs. How cnn they be made Interesting? I 
have always taken them as a I.Jilter medicine. 

"4. Where can I get the best Information In rc­
f~rd to the sonata, !ts history, construction, and 

~'"best ones to use at a lecture? 
e b~f. What sort of training should pupils have to 
nn e them to transpose at sight? 

pl "6.? How can I learn to modulate freely at the 
ano · I have written much harmony by rule, but 

~;i maKe no practfcnl use of It, nnd am methodical 
cl mechanical. l\ly teachers tell me I have sutli-

e.?t technfc to Improvise, but have no confidence. 
ht t f How can I overcome self-consciousness and 
tic o concentra tlon In memorizing? I can some­
thmest play a long composition, but if I once get oil' 
fe

el rack cannot get back again, and thus never 
e sure. 

an~Bth ls It best to give all the major scales first, 
" en the minors? 

or !· hDo :1;ou tell pupils to flat the third and sixth 
.. ac maJor scnle In order to form the minor? 

ear \ 0· 
1 

Can you give me any suggestions in re~ard to 
ra Ding? Why is so much stress laid upon It?" 

•1h· Exercise the thumb much keeping it curved 
1"1t th . ' rt 

1 
e POmt turned in as far as possible. Let the 

~a~~ finger remain on one key, and extend the 
in ~~y by key, the thumb keeping the cur":ed 
. Position during all the practice. Then practice 

sixths and octaves in same manner. 
2· There is not space here to go into details as to 

octave pla · b h f th hook Ying, ut if you will purchase t e our. 

fi of Mason's "Touch and Technic" you will 
nd the b" h. · it h su Ject exhaustively treated. Anyt mg m 

t _at You do not understand I shall be glad to 
consider in these columns. 

t 
3· 1As 5?0n as the pupil has advanced far enot_igh 

o P ay h . "Th F ro· St is easier compositions then get e 1 -' 
Prudy of Bach," which is an i~troduction to "Little 
thi~l~~es 0,f B~eh," which should com~ next. After 
l\ullak ach s Lighter Compositions." edited by Franz 

t. · Then the "Two and Three Part Inven-
1ons" d "S . " which an selected movements from the mtes, 

CI . may be followed by the "Well-Tempered 
Poa~·i.chord," and others of his more difficult com· 

sittons. Of course these must be given with 

I 

judgment. :-.;ot too much. nor too continuous u~e 
of them. Pupils who have a natural inclination 
towards musicianship will gradually grow to like 
th:m. There are some students to whom it ma) 
never be worth while lo try and gi\·e Bach. Ano 
they are not to be despised for their ta. te for 
music may be none the less wholesome bccau e 
it cannot be made lo include Bach. If a per!'on ha 
not a natural taste for Bach to begin with, intcrc t 
in his music can only be a gradual growth. 

4. Sonata Form, by W. II. Hadow. 
5. Thorough study of harmony, and con,tant 

practice of transposition, beginning with the im­
plest exercises anc! tune,, and gradually progrc~ ing 
frcm the s1mpie lo the complex. 

6. Review your harmony from the beginning, but 
instead of writing the exercises, work them all out 
practically on the keyboard. and stick to each chap­
ter until you can play the exercises as ea. ily a you 
can read the printed page. You will thu learn to 
know your chords at the keyboard and, when yc.u 
come to the chapters on modulation, will be able 
to work them out practically, and apply them in 
your actual work. 

7. Only by holding yourself so clo•ely to your 
task that you can merge yourself in it, and thu~ 
become obli~'ious of everything but your work. 

8. It is certainly better not to confu;;c the young 
beginner's mind with too many things. and therdore 
best to give only the majors at the start. 

9. Yes, this is better, as it teaches them how the 
minor mav be derived from the major. 

10. Music is entirely a matter of ear, an. art that 
directly concerns the ear, and to the ear 1.t make 
its first appeal. It i,; impo,sible to realize how 
crude the average ear i' as concerns the common 
phenomena of the art, and in or<lrr. to acquir~ ~x­
perlness of a hig~ on~er a Jong period of training 
is necessary. This point of ear cxper~nes ~an b 
much more briefly reached by exerc1 es d1reetecl 
especially upon the de~ired re ult. The art of ear 
training is as yet but imperiectly under to?d. and 
hence in many systems of. mu<1cal educ:ation the 
ear is not trained to recognize the. common chord~ 
even by name, and hence you will find that fine 
musicians can only name these when they ~cc the'.11 
written on paper, thus showing tha_t the eye I 

better educated in an ear art than ~.}~at org_an 
't elf If you will procure a copy or Ear Tram­
~ s ,, · b Heacox you will find it will be of great 
mg, Y . '. 
assistance to you. 

Children's Classes. 

. d , 1 ., Kotz•chmar's 'Prize E sa~· on 
"I tPnJob:rfng · n~icl would 11:.:r through the columns 

clnss eac • · . If 0 , »IP an outllne <1f the 
of the Rofu~rn Te~i'{;;; tu/ ~tudy of piano playing Ill 
manner o pres ~ l 
an imnginta~r ~gf1~~f ~~ 1~b'inlinnd at the table be 

Would e . Id nn nnerdote o! some great 
tbe first Item. or \\OLI th child' mind, open the 
musician, suitn~\e t7e •o~. or woulrl u blncli:bonr<l 
first and succee nl( . tol;e pr<'Ceclence? Julia 
les<on on not~ 1cbbr~c~ok ndrocate that the chil; 
r.ols Caruther~ n e nnd •Mother Goose Hbymes 
dren sing ~lmple •01~J;S ~Ith nccompnnying action to 
to appropriate mu• 'ies o! piano touch B\\RY from 
give the first prln1clp·ould like ..-ery much to know 
the instrument. t h" e ar reucbe the rudlmPnt11 
If the nutb'?r o t f m~isfc. Tbeu. too, pitch or 
of music \\"Ilb ..-oca To one who hl1 nrrer 
rhrtbm mii:h.t come nr fiie choice of first subj cts 
taught in th•~ mnoner 
1s a 11ttle 1>~wffdjf1 nl!'r slxtN'll 'll'ho. tMugh rl'rY 

I bnve a pup 0 render 60 ortc>n plnylni: the 
ambitions. Is a poor. t th'e correct OU""· I bnve 
ndjnceot not<'• In pla\~ 0 "·hlC'h nccomnlf ll~ ome 
Insisted on slow 11rncro~feot. ! u e Mason a t\\o· 
good, but I< not 5if thers without not · ~ 
finger e:1:erci•l'S i:'n !~pier sonatlos end llelll'r s 
plavs some o! t e Stell me whet technlrul studle 
Op." 46. Could you e at this Juncture Wou!n th 
wonld be be. t !or h r 1 8 proprlatP or sho Id 
Lfebllng-C7.erny Studle9 ;mefhtng more inodernT' 
Plaldy follow, or even • 

1 o«ible to tell you defimtel)· 
It would hard~y l)J io f r;;t in this matter n con 

just what you s o_u < Tt would eem to me, how­
ditions are so va_r~ous-,. nind are eager and fre h 
ever. that as chi! ren ~d t be interc tecl in trying o 
at the start, t~ey wou . 

5 
\Vben the attention 

make some ot the motion . 
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b in to flag rou can tell them why it i better 
to learn to make the right motion with their 
finger before goin to the keyboard. Anecdote 
may al o b u d to arr t the attention when i!. 
begin to get tired. 'J hi can also be done by talk­
ing to them about their own affair and ports. 
Rhythm )OU can teach ~·hen )OU take up the note 
and mea un•, and let thrm tap the Thythm of the e 
note with a pencil' 011 tile table. Sin ing little 
melodic 1 an :xccllent idea, and you can teach 
good de I in r rd to pitch in connection with 
them. To go into d tail in thi column would 
require more room than could po ibly be given. 
A to the detail of the method employed by Mr • 
Kotzschmar, you would blltcr writ directly to the 
:iuthor of the e ay h r cl£. Furthermore, if you 
will look over y ur fil of TIIE ETU!lt: you ''ill 
find a numher oi ad,·crti cmrnt of y tcm of in-

truction for chil<lr n ha , d 011 th e principle . 
You may gain till furth r information by com-e 
municating \\ith the author of the e. 

\ to your cco11<l qnc t ion, I fear you do not 
clearly und r tand the office 11£ l'laidy" coll tion of 
cxnci e:-. Pl idy do not "follow" any p rticul r 

t of tudie , but i mer ly a compendium of the 
tandard tcchnic that houhl accompany ~cry y -

t m of in truction, and th re i cnou h in it to la t 
evcral )'Car.. It l·an he u ~d :i.lmo t from the ·cry 

beginning, an<l ncarly all th c.·crci can he iYcn 
to the pupil by dictation. The exerci e contained 
in Plaidy arc incli JH'll able to ,. ry player. So­
called modern t chnic includ 1'1 idy, and i , to 11 
int nls an<l purpo c , f un11cd upon it. , ·early cYcry 
y t m oi technic contain what i fund mental in 

Plaicly. The Li hl111 ·l 7. rn tudic "ill be excel· 
lc11t to take up at this pomt, anrl it ·ill b well t 
have the pupil c~en he in 1th the ca ier one and 
practice them for accuracy. You will find in th 
an r to another quc tion forth r hint in re ar<1 
to 11 ful etmlc . A thorou •h revie i oftc11 pro­
ductive of much goocl in the •ay of ccurac •. 'I he 
practice of i ·ht-rcadin , u ing piec tha ar im 
plc nou h not to tax the technical power or the 
pupil, :ii o quicken the p re ption 

Gr ace Notes. 

"I nm o lfltlP <loubtfn, ll to th ror 
o! pl ylng thl! to fo\\ lni: 1t1n not 
dllfen nl nod n lltll puullnc to m 

[ 
They arc acciatur.1 , m tim , hut inc rrcctly, 

called hort appo iaturas. Th y arc all played 11rac­
t1cally alike, a quickly and Ii htly a po ihlc. 
They take o little time th t it i hardly po ihle to 
mathematically try and fi ure it out in note , a i 
often clone. In the fir t and cc nd e ample , the 
r ct \ c hould be con idcr d a one :ind the 
1•ote, and so played, the race note pr cedin 
Jn the second set of c ample the eff ct i th ame 
a an arpcgi;;io chord, the ame manner of execution 
:ipplying to ach. 

Book and Piece . 

lion• for onll 
nd ben~llt 

ot Tll 

by Thomas 
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rctte. Blumenschein ; In the Gondola, Bendel; Ballet 
Mignon, Wachs; Song of the Bathers, Wachs; 
Novelette, Op. 23, R einho ld; F irst Mazurka, Op 24. 
Saint-Saen s ; In P ola nd, O p. 10 , Moszkowski; V alsc 
Impromptu, Rathbun; Concert Gavotte, Swift; 
Vienna Waltz, Op. 121, Schytte; Second Valse, 
Godard; Mozart and Haydn Sonatas. Mendelssohn, 
Songs Without W o rds. 

Fifth g rade : Minuet, Op. i 2. R aff; V a lse in A flat, 
l\Ioszkows ki; Kammcnoi-Ost row, R ubinstein; Prize 
Song, Wagner- Bendel; P o lo naise, Op. 26, C hopin; 
Valse in D fl a t, Ch opin ; Impromptu in A flat, 
Chopin; March of the Dwarfs, Op. 54, Gr ieg ; 'Xo r­
w cgia n Brida l Procession, Op. 19, Grieg; To Spring, 
Op. 43. Grieg . 

Glee Clubs. 
"In organizing a glee club In a high school, whnt 

cnn be done with the bo.rs \\hose volcPs hnYc not 
~·ct chnnged, but who prefer singing In the glee 
club to the girls' chorus class ?" 

Is it b ecause the boys think it is beneath them to 
sing with the girls ? If so. you s ho uld try and con­
dnce them that in the boy cho irs in some of the 
largest churches in the world girls' supplement the 
boys' voices. It is true, the girl s are obliged to sit 
behind screens, but this it will n ot be necessary for 
yo u to mentio n. False pride in children is often a 
habit which can be overcome by ad roit handling. If 
y ou cannot make the boys sing in the girls' chorus, 
you would bett er have a separa te organization for the 
boys whose v oices have not changed. If this is 
impossible, for practice purposes you can let them 
sing the m elody in the glee club, remaining silent, 
of course, at public exerci ses. I s ec no other 
alternatiYe. 

Cultivating Rhythm. 

"1. ('an JOU give me a good arg11mn1t to convince 
1111pll:s that lleatlng time wltb the root does not 
produce the 8H me result a s counting aloud? 

":!. Ilow can you develop a sense of rhythm In 
children who seem to have none?" 

::\leasure consists of strong and weak beats, some­
times recogniz ed as "down" and "up" beats. In 
counting aloud pupils gain a s ense of this essential 
rhythm by accenting the stron g beats and speaking 
the weak ones lightly, but in beat ing with the foot 
they come to fe el them all as do wn beats. and 
the ir music is clumsy and lacking in buoyancy. 
" ' hen spectato rs see players beating time with their 
feet they conside r them incompetent, and thus lose 
r espect for 'their wo rk. Those who cannot count 
aloud are unmus icianly. The noi ·e of the beating 
foot is likely to beco me very disagreeable. Can 
you n ot enlarge up on these hints? As for your 
second question, "Studies in Musical Rhythm,'' by 
Justis. will be of great help to you. After this 
"Exercises in Time and Rhythm," by Hepler. The e 
should simply be s upplementary to your regular 
wo rk. 

Self-Study. 

"I nm a nen·comH In thl« dcpnrtmcnt. being a 
nt·w s11h,cl'ibe1·, but nm so we ll plensed wltb It tlrnt 
I <lo not sec how I could do without It. A serious 
problem confronts me. Although eighteen r ear" 
old. ye t. after six ~·en rs' ~tndy, during which time 
I hnYe ncqulretl a tine techalc, nnd know the scales 
end arpeggios thorough!.>. I know not!Jlng or tile 
~clencC! of thch' formation. Now becnu e I can 
read no drcner than tbe mere note«, I feel dl8cour­
aged. Can JOU nd\·lse nny metbod by which I can 
tnke up harmony by nn-s\'lf ? I ba>e undertaken 
the lns trnctlon or two llttle pupils, but fear r nm 
not proficient enougb. ns my mu,,lcal education 
seems to re ·ewble the linguis tic nblllty of a p:u·rot 
thnt hns been tnnp:ht to talk. I would like to 
rectify this If pos:-;lble." 

THE ET UDE 
SURPRISES. 

BY EDNA JOHNSON WARR&N. 

CHILDREN as a rule are fond of a surprise, par­
ticularly if 'it is a ple~sant one. Why ~o no.t ~ore 
music teachers take this fact into cons1derat1on. 

'l~he following are a few of the things I have done 
to keep up the interest of the tiny ones in the class. 
and I would offer them as suggestions and helps for 
other teachers : 

Let them find on the piano notes (and place the 
proper fi nger upon same, picking out only . t~ose 
which are marked) from difficult compos1hons. 
Anything written in the C, G or F scale sho~ld be 
recognized; most of th~m jump .eag~rly at this and 
it is a great benefit to sight readmg m later years.. 

Allow them to count measures while you p_lay for 
them. This teaches them to count evenly t~stead 
of unevenly a s so many children do. At first 1t may 
be necessar~ to count aloud with them, but shortly 
they attain the habit and do nicely alone. . . 

Read short stories to them about music, which 
will be imparting knowledge without too _much labor 
on the part of the child. Nearly all cht!.dren. have 
remarkable memories, and after the story ts finished, 
if a few questions are asked regarding it, they will 
many times bring out points the teacher overlooked. 

Reading at any age is desirable, and I might say 
compulsory. Too many students have an idea 
that execution at the keyboard is all there is to 
music but it seems to me the smallest part of the 
work.' Harmony. theory, history, etc., form an im­
portant factor in a musical career and, if started 
when the child is young, will usually be maintained 
throughout their lives. 

As the pupils grow older, pictures arc interest­
ing, and it is astonishing how quickly they will 
learn all of the greater masters so that the names 
will be spoken at a glance. 

Try sight reading on duets-the pupil playing 
first one part and then the other. IIave them trans­
pose some very easy melody into two or three dif­
ferent keys. 

Start a scrap book for some of the girls by past­
ing anecdotes, bits of history, pictures, etc .. on one 
or two pages of an old, unused book. It will arouse 
their interest and, in nearly eYery case, the book 
will continue to gro w. Allow them to paste any­
thing they wish in the musical line therein. Have 
an occasional humorous clipping to hand them 
after a lesson; they \\"ill know you thought of them 
between lessons. Some pupils get the erroneous 
idea that all the teacher cares about is their money. 
Lack of trust is the worst thing that could occur 
between instructor and student. 

Play something for the pupil which has a pretty 
story in connection with it, and draw out the imagi­
nation of the child in regard to what the composer 
intended to convey. 

I remember when a child of taking lesson after 
lesson which went about like the following: 

"Good afternoon." as I entered. "You are right 
on time. X ow you may play the scale I gave 
you." The scale was played. 

"That was Yery good. Now the exercise." The 
exercise was accordingly gone through. 

"Please play your piece." The piece was listened 
to. corrections made and the lesson for next time 
giYen out, after which she would usually remark: 

" You had a very nice lesson and you must prac­
tice hard and see if you can do as well next time." 
. The teacher was a very kind person. I usually 
intended to haYe my lessons as nearly perfect as 
possible and she seldom. if ever, spoke a cross 
word, but if my Joye for music had not been very 
g reat I doubt if I should have continued the monot­
onous weekly hour. 

Although your kno wledge may not be extensive, 
yet if you m a ke inte lligellt use of what y ou have, 
y our elementary work with your two students ought 
to be g ood. A careful s tudy of TnE ETL'DE, mo nth 
by m onth, will add to y our knowledge and help you 
in y our w ork. A p erson who is an.:-..ious to learn can 
always find opportuni ty. and often from the least 
expecte d sources. Those who depend solely upon 
their t eachers for wha t they kno w do not learn 
much. An inquiring mind will look for informatio n 
in every direction. For your theoretical study I 
w ould recomme nd that y ou procure "The First Y ear 
in Theory," by Skinner. A careful study of this 
,viii giYe you a thoroug h kn ow led rre o f s cale for­
m ation, an d of the com mon chord . The prevailing 
fault of tho e who do self-s tudy i~ that they d o no t 
make it ha lf t horoug h e noug h. Guard agains t this 
by going over each chapte r several times. It is an 
excellen t plan to ,-.,- rite o ut a list of questions c over­
ing every po int mentioned in each chapte r. going 
over them until you can a n. we r them all without 
referring t o the book. It will be time enough to 
advise y ou a" t o y our next step when you have 
mastered this book. 

A child needs variation and must have it. Insist 
on a good lesson; divide the time for each separate 
branch and at the close of the hour have some 
little surprise. \Vhen at a standstill, reading or 
guessing contests relative to the lesson will nearly 
always prm·e effecth·e. 

It keeps the child amused and interested. and 
broadens the mind of the teacher as well as estab­
lishing a comradeship and understanding which are 
invaluable. 

"It is nature who forces us to break forth into 
singing when our heart is moved by great and sud­
de n emotions-in the wail of grief in the exulta­
ti? n of joy, in the sigh of melancholy longing."­
Cicero. 

THE POOR BEGINNER. 

BY D. A. CLIPPINGER. 

IN the window of a piano store the other day I 
saw this sign: 

"Upright Pianos fro m $60.00 to $100.00 

for Beginners." 

Alas! thought I, the poor beginner is still with us. 
Anything is good enough for him. Most things are 
too good. He is expected to t ake what is not good 
enough for his elders, and be thankful. If he is not 
thankful, so much the wo rse for him. He is always 
on the outer edge of things, and take what centri­
fugal force sends him. 

The original beginner is the small boy. He 
usually goes through a period of ea ting at the second 
table, getting the small piece of pie and the least 
desirable part of the c hicken's a natomy, and often­
times wears his fa ther's trou sers, reduced to a minia­
ture copy. 

When the beginner begins to study music the 
same plan is pursued. The cheapest teacher in town 
is good enough for him-the cheaper the better. 
Why, he is only a beginner; anyone can teach him! 
Why spend a lot of money on him when he doesn't 
know anything? This is offered as irresistible logic, 
and is intended to discourage further comment. 

Anyone can teach him in a way, but it takes a 
first-class teacher to teach him as he sl1ould be 
taught. This idea finds difficulty in percolating 
through the public mind. 

The usual method is to keep the teacher and pupil 
somewhere near the same level. As the pupil im· 
proves he selects a higher-priced teacher. The price 
of the teacher is governed by the pupil's estimate of 
himself. As an example of illogical logic this puts 
the books to shame. 

Why so many parents have this perverted mental 
attitude toward music study is hard to answer. ls 
it commercialism in the concrete? Is it because the 
child is a non-producer? Is it because he has never 
been anything but a consumer? Is the value of the 
child determined in this way? Does he deserve 
nothing more than he has earned? These questions 
are worthy of serious consideration. 

Let us not lose s ight of the psychological side 
of the proposition. The initial processes of art ~re 
ideals and concepts. One who is forced to pract~cc 
on an inferior instrument, which must of necessity 
have an imperfect tone and usually an imperfect 
action, is pretty sure to form a limited concept of 
the instrument and of himself. The effect of con­
tinued listening to imperfect tone cannot be other-
wise than injurious to his taste and ideals. . 

I once knew a boy who in learning the major 
scale in some way formed the habit of singing one 
tone out of tune. At the last account, although a 
full-grown man, he was still singing it out of tune, 
What has been said ot the imperfect instrument 
applies equally to the teacher whose concept of 
music is limited to a mere matter of technic. O~ 
the subject of a teacher for the beginner I am a radi­
cal. He should have an instrument that will impress 
him with its unlimited possibilities. Ile should ~ave 
a teacher also who will fill him with the right 1.def 
of music as a means of expression of the beauttf~ · 

To have an unpleasant tone constantly ringing. 111 

one's ears makes oractice distasteful. To get nothmg 
· · kes from a teacher but the dry-as-dust techmc ma 

the whole matter of study unattractive. h 
I believe the first years of music study are 1 ~ 

most important, for it is then that the taste a.n 
ideals are formed . If the pupil" is to have inferior 
teaching it will be less harmful any other time than 
in the beginning. h 

The beginner needs to learn something more than 
the technic of his instrument. Ile needs a t.eac er 
who will not only form his hand or his voice, a~ 
the case may be. but who will form his ideals as 
well. . 

Ile needs a teacher who knows the possibilitdies. 
th · f · an e u-e importance, and the value o music as d 
cational force and will keep him filled with lo,·e an 
enthusiasm for it 

· h con-There are many, very many, students w os: d bv 
cept of music has been so warped and dwar ef ~-
th · I · · th 'ng o an, eir ear y study that they see m 1t no 1 . con-
permanent value. The only way to change this. ht 
dition is to realize the importance of starting. rt~ g 

In this as in many other things a good begmnin 
is likely to make a good ending. 
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SINGING IS BREATHING. 

llY FRANK J. BEN EDICT. 

[NOTE.-ln a brief sketch lilcr tlt e present 
't Is manifestly absurd to undertake a com­
~rehensive discussion of this lmportan t sub· 
ject Many aspects of breath control as a 
line' art are not touched upon at all. Again, 
directions are given nnd statements ma~e. 
idthout the explanation and illus t!·atlL~ wh•.ch 
would naturally accompany tbem ; wb1ch, in­
•leed the thoughtful reader would demand. 

For these deficiencies tbe wrl ter pleads, 
,imply, lack of space. 

'.l'he aim has been not so mucb to produce a 
scholarly paper as to present the su~ject In 
such a way as to be of actual, practical use 
10 beginners and to those more advanced wbo 
nre In need of ligbt.- F . .T. Benedict.] 

IN the end, singing is breathing. 
This is one of the few facts upon which 
teachers and singers of proved ability 
'eem to agree. By this I do no t mean 
that breathing is the only study of the 
'inger. Far from it. There are many 
things to master. 

Placement, resonance (of mouth, 
nose and head), registers, blending and 
characteristic musical possibilities of 
each. Lips and jaws in their relation 
to vowel and tonal resonance and 
vowel formation . Clear but delicate 
enunciation. Style, tas te, knowledge of 
meal literature. General musicianship. 
General culture. 

:.lone of these m ay be neglected, 
either during the five years of student 
hfe to which every singer is entitled, 
Jr in the artistic career. The point I 
wish to make is that when these have 
been thoroughly developed, the art of 
singing seems to be cleverly epito­
mized, for the singer, in the one word, 
"breathing." 

Whether the student has been work­
ing five years or five minutes, the 
?reath is first, not only in order, but in 
importance. Vocal cord action may be 
perfect, throat free, tongue quiet, lips 
and. jaw flexible, placement ideal, 
registers developed and blended, inter­
pretation logical and poetic. yet lacking 
P~rfection in breath control, the singer 
will fall far short of his or her ultimate 
best. 

What the bow arm is to the violinist 
the breathing apparatus is to the singer. 

Breathing "Naturally." 

BI ~ell remember, when a student in 

1 erhn, how all the pupils of the cele­
>rated master, Joachim were com­
pelled, no matter how e~perienced or 
mature in -their art to learn the Joach-nn ' h style of bowing, exactly as though 
t ey were beginners. 

/
1,:?reover, we did not hear any talk 

is J~st bowing naturally," although it 
fair to assume that the master did 

not seriously contravene the laws of 
~ature. Why should anyone speak of 
Just breathing naturally?" In the last 

<nalys· h · 
all .IS, OW can anyone breathe at 
h ' except by the means which nature 
as Provided, and so, "naturally?" As 

"'ell say ... I " "' t 
P f , Just preach natural y, JUS 
er Orm a · I · II " et surg1ca operation natura y, 

et' a~d so "beg" the whole question of 
I. Ucation and training along these 1nes. 

Parad · 
'1at ox1cal though it may seem, 
upo~e. must be enormously improved 

111 this matter of breath supply 

and control. Compare any great singer 
with an average non-singing man. The 
"singing man" will exhibit a startling 
superiority ()Yer the "natural man" in 
two respects. First. in far greater 
storage capacity. Second, in a wonder­
ful control of the process of exhalation; 
the kind of breathing which "is" sing­
ing. 

Phenomenal excellence in these re­
~pects means, of course, many years of 
earnest effort, but a thorough knowl­
edge of the underlying principles may 
be gained in three years; also a distinct 
advance in the development of the 
apparatus itself. Pupils always show 
splendid chest development and Ii ne 
shoulders in three years; often in much 
less time. The whole thorax increase.; 
in size and the muscles which control 
the outflow of breath gain wonderfully 
in strength and flexibility. From th l ~ 
time on the gain will be Yery rapid, 
;i nd it will all be needed as the voice 
itself makes tremendous strides dur­
ing the third and fifth years, de­
manding always a larger breath supply 
and finer control. With the sy>tem of 
breathing I am about to de~cribe 1 ?o 
not find it necessary to give spe~ial 
"breathing exercises," the m~re r~ut111e 
of vocal study being sufficient 111 all 
cases. 

Necessity for Great Storage Capacity. 

Any talk of "economizing" the breath 
means .. inevitably, loss of roundn~ss. 
beauty, carrying power and exp.rcss1ve-

r0 one who has studied less ness. . 
1
. 

than five years can possibly rea izc 
how the big, velvety, brilliant tone 
empties the lungs of breath. 

Many an earnest teacher goes astray 
by reason of the fact that a tone may 
be sustained under great pressur~, 
without the expenditure of very muc I 
b th Having observed that the re­

rea · t d appar­sulting tone is clear, rue an 
entl all right. he cannot really . be 
bla~ed for jumping to the fc~n~~us~~n 
that he has made a wonder ~ isc -
cry Fortunate, indeed, for ~1s ~atrons 

. . f ounc1110' It as a if he reframs rom ann . o 
" " method which is destmecl to do 
new i'th all previous ideas upon the away w 

b · t of vocal art! 
su i:c a matter of fact, however, the 

. ot all right. To the expert ear 
tone 1s 11 h · d over 
it will inevitably sound t I~ an mth 
brilliant; lacking in b.readt dw':rar Al~ 
mellowness and carry1~g ~11 ~ "fill" 

h audible enough. it w1 no 
thou_g It will not blend with other 
the _ oom. . . thought that these 

· Often 1t is Th voices. . with practice. ey 
qualities will come 'II grow more 

. t The tone w1 
will no · l'k until it loses all 
harsh and parrot- I 1f musical singing 
semblance to a rea Y 

voice. for all this. Al-
Th l's a reason h' h ere of water under ig 

though a streadm 1· as many horse 
'II e 1Ycr 

pressure WI }' motor as a larger 
power to a hydrau ic essure the prin-

der lower pr • . 
stream un a lied to voices. 
ciple cannot b~ P:

0 
much pressure 

When encountering ht muscles of the 
from the breath'.! t t~ghten thus para­
larynx involu~tan ~ and p~rposes, the 
lyzing, to all mte~. sated mechanism of 
delicate and comp ic 
the larynx. 

The larynx is no simple co ntr ivance. 
Vocal teachers arc apt to i o-norc it fo r 
the very sufficient n:a~on that i1 ac· 
tion i~ iin-oluntary, and a ny direction 
to the pupil might <l o more harm t han 
good. It is a great mi . take. ho wc\·n. 
to tell the pupil that the tone is no t 
made in t he lar)nx for the ~imple rea­
son that it i,; not the truth. 

As a matte r oi fac t, wonderful thing-. 
are going on in th is litt le thr ee-cor · 
nered box. Its delicacy an<l comp I . -­
ity in action fa irly -.cag~cr the imagina­
tion. Altogether inYo luntary and de­
pendent upon freedom from out 1<lc in ­
terference for n ormal act ion, any tight­
ness or stifTnes,; of t he adjac nt part 
prennts it, absolut ely, from per forming 
its function in the way "hich natun• 
mani fe,;tly intended. The ma in prob­
lem is. therefore, to find out ju t how 
much an<l just how littk breath prr • 
sure the appa ratu~ will endur without 
losing its free, im oluntary action. I t 
may be :-aid here that an alternate 
means of tone production i gl nerou-ly 
)Jrovided. but it i a tk mkd with effort, 
increasing as the } l'1l r go hy, and j, 

never beautiful, excep t, perhap , in ex­
treme youth. O i cour-c, I do not 
mean that the , ·ocal conb :ire not u -~ cl 
in both case, , and ~omc of till' mu•cll•s 
are used in the ~ame way: t ill. the 
manner of act ion i, ~o tl iffen:nt t hat 
the two style, may n:ry rl'a 1nahlr he 
said to be altogcth<'r difTuc nt 

Different Kinds of Breath Control. 
T he proce~s of re pi ra t ion u a) h • 

accomplished in iour way': 
( 1,;i ) Rai,ing ancl lowering t he rhl·'t, 

called "Uppe r Chc,t'' hreathm g, 
(2<l ) Expanding am! contracting t he 

rib,. ca lled "Intcrco,t.tl" brea thi ng. 

l ntcrco ta! breathing add greatl y to 
the tora •e capacity o f t he lung la t r­
:illy. but doc not expand t h m down· 
w:-.rd. It 1 al o lacking in l!e.- iui lity. 

T he di 1phrag111 lrngthrn the lung 
by contract ing <lo\1 nward. It act>, a 
::.la ted abo''· in co11 j11 11ction with upper 
or lo'' er abdollll'n, 

T he latter i not <.'mploy e<l. a t he ttl·t 
of <·.·hala tio n i h~rc accompanied by 
contract ion of !he pOWl·rful abdominal 
11111-clc .. thu~ producing a gr a ter pre 
,urc upon 1h \ Oc 1 apparatus than !t 
i able to ~uclurl· \li thout pa modi,• 
act ion, a tatlCI abo,•e. 

The a lt < m at mean of a com1ili h­
ing d ia)lh rng111:1tic !Jr a 1h i11 , dz: in 
conjunction wi th the upper abdomen, 
i, not upcn to thi obj lion, a it r • 
la. l'~ with the diaphrngm it If, gh·ing 
:1 tl x ihil ity '\ hi,·h, in it fulle t d -
\ c lopmu1t, i truly 11rnnclo11 . 

In t hi way th act nf c. halatio11. 
durin' which th e.: pro c t chnicall • 
l·nown a "hr« th control" take p lace. 
i ac hic ' lll h) rda ·at ion only H r 
there arc mi hon!' to pre\'ent flc i· 
hili ty, and l·omhinati n witl1 the rih or 
intl•n·o t:il mu cl i mi-imolunt ry. 

If t he d h t i maintained in a h igh 
po it ion we ha vc. I her fore. th lar e t 
po , jJilc toragt• 1·a11acity, combine I 
\\ ith pnf<·ct fl< ihility l r l·untrol. 

Artistic Control by Relaxation Only. 

(3d) Contracting :incl rcla.· i.ng the 

diaphragm in conjunct ii_in w ll h t_h ~ 11111 t h accompli h d by 
upper abdomer., called " Diaphragmatic mea ns of d ifTering de rec of rclaxa-
breathing. ll <>n. T he lary nx may be relied ur,o n 

(4th) Contrac ting. and. relax!ng the. to with land, afcl}·, any d rec of 
diaphragm in conJunchon wi th . the J>rc ure which can lie brou ht to bear · 
lower abdomen, called "Abdonunal" 

hy thi mean . o th re i no difficulty 
breathing. a t all about <l eiding how 11uc11 pre ure There are no ot her means o f breat h-

f I may be ~1 <l, if direction are followed ing. .\11 t alk oi hreathing rom t te implicit ly. 
knees, etc., i pure non en e. \\'hen it come to • a)·ing ju t how 

Raising the chest e. panel the upper /illie. ma}' Le u cd '\dthout cau ing th e 
portion of the lung'·. th rnat to ti htcn hy "checking," th<-' 

Expanding the nb incrca c' the problem i not o a ). Thi much 
space laterally. . may he aid with afrt>, however. The 

Contraction of the ch aphragm. the re 011ance chamber mu t be filled wit h 
fl oor Of the Jung , incrca.e. pace l>y 

1 Yiurating :iir. A ood d al more breat t 
lengthening them clow n~\'ard . . required for thi th n mo t inger 

The mu:;cle - controlling the e \'an- em to ima ine. The br ath mu I 

ous mode,., of breathing impl_Y c reate never he check d ufficicntly to cau e 
a vacuum in the lung · The air ru l~c' Jo of lu tre, "floatine ,. breadth or 
in through the no e an~ mout h. 1 h.e carrying power. The piani imo mu l 
millions of air crll -.. which ab orb air "fill" he room, no matter how largl·. 
as a .. pongc doe water , expand and or it i incorrectly produc d. 
the process o f inha lation i c?r~p l ctc. 

The action i,, ~omewhat 1m1lar to Dynamic Control. 
that oi an accordio n while .the hand I 11 gencr:il it may be said that the 
of the performer a rc lllO\ 1.ng ap~rt. difference in breath pre urc for good 
That is to 5ay, the power 1 appltcd piani imo ingin and od forti imo 
from wi thout, creating a vacuu1?1· to inging i urpri in ly light. Far too 
fi ll which the out -.iclc air ru he in. much pre ure i u cd for for ti im,, 

Combined Breathing. and far too littl for piani imo . ingin . 
Each of these mode o f hrcathing i a a general thing. 

<ufficient to su tain life. Yet from a \\'!tile difficul to de cribc and define. 
. ' ng point of view and for the there i really no difficulty whatever in 
~1;a~~h as well, upper che t. lateral and practice, provid d only that teacher and 
{liaphragmatic a re all ab o lu tely . - pupil arc willin to cOOJlcratc with our 

greatc t inging ma tcr.old Father Time. 
sential. · £ ·1 After two year of fr c mezzo forte in -Upper chest brcatlung. a1 to ex-

d the lung at the 1de and bot· ing. nothin b in aid of er ccnd or 
pan · · 1 d ·t i o diminuendo, the pupil ·ill be found able tom. ~Iorcover. it I attekn~ c \\ I ,,1 . d 

h effort and i 0 lac 111g 111 11ex1- to 'xecutc a perf ct ere cen o or one 
muc · · I • bony of tho e iride cent diminuendo · for bility. owinR" to it ieav) ' . I II 
.. tructure. tha t we pr efer t<;> 1mpl! which the Yoice i o mar•elou• y we 

. t ·n it in it highest pos 1b le J>O 1- adapted and that at the \" ry fir t at-
mam ar · for tempt. It \\ill be trange. indeed, if 
t ·1on, appl,·ing the mfotl\"cb plow.er C h d. I ' · 

, the 1110 t per ect a mg 1a not ueen 
creating the vacuum. rom c 

0
."'· • di· uncon ciously practiced almo t from 

Being <o near t he thr~at It, t • the ,. r'· tart. Thi i only one of 
rectly l·n the path of he mco~rng air " 

d h 11 ma1w \\Onderful thin"' which perfect h . h . bound to expan t c a ir cc ·. • " 
w 1c is h t breathing will accompli h, if you give l th ' wav we ccure upper c e 
b~eath.ing without motion of the che t. it time. 
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Practical Directions for Combined 
Breathing. 

(I) Place the hnger tips at a point 
about one inch below the lower ex­
tremity of the breast bone. 

(2) Exhale through the nearly closed 
lips a whispered but prolonged "Pooh." 
Do not exert any force in doing this. 
During the act of exhalation the finger 
tips will sense a sinking in of the 
tissues. 

Also. it must be definitely realized 
that the act is one of relaxation only. 
There may be some difficulty in ac­
complishing this little experiment suc­
ce:.sfully. due to its extreme simplicity. 
The pupil nearly always has an ex­
aggerated idea of the amount of effort 
necessary and so proceeds far too 
Yiolently. Many trial:; by the pupil and 
many demonstrations by the teacher 
are often necessary before this wrong 
idea of effort can be worn away. It. 
may produce a fa\·orable mental atti­
tude to remind the pupil that the 
diaphragm, being shaped like an in­
verted basin, contracts downward while 
the breath is coming in and rela.·es up­
ward while the breath is going out. 

The action of the muscles is only 
semi-voluntary. Just make up your 
mind when you are going to exhale the 
"Pooh" and it will come to pass without 
~my effort at all. Imagine a weight 
held by a string. Clip the string, the 
weight falls. So with the breath, only 
the diaphragm falls 11/''iA'ard. Or. if this 
i~ too mixed, imagine a toy balloon with 
~tring attached, held lightly between 
the thumb and finger. Release the 
string; the balloon flies upward. So 
does the diaphragm, although actuated 
by a different cause. Best of all. if the 
pupil has ever received a blow of much 
Yiolence in this region (of the solar 
plexus) he will have no difficulty in 
grasping the significance of the phrase 
"sinking in sensation." 

(3) To relill the lungs, reverse the 
process. A slight noi~e at the lip·, a,, 
of lightly "sipping in" the breath, if the 
expression may be allowed. promotes 
freedom of the muscular action which 
accomplishes the act of inhalation. 
The action is re;illy the contraction of 
the diaphragm downward, but being 
only semi-voluntary it does not seem 
like muscular action at all. Retaining 
the finger tips at the same point they 
will sense an expansion of the tissue'> 
where formerly the sinking in sen~ation 
was noted. Discontinue the noi,.,e at 
the lips as soon as the idea has been 
grasped. 

(4) Vocalize the ''Pooh" instead of 
whispering it upon any con\"enient 
pitch, keeping the lips well forward. 
\Ve have now come into touch with the 
essential principle of control by relaxa­
tion. 

(5) Apply this to some simple exer­
cise (descending scale will do) with 
syllables to promote resonance. First 
time boom. second time zoom, third 
time zoo zee, fourth time words with 
same vowels. Transpose higher by 
half tones. Practice with other vowels 
and words. Devi e one or two simple 
melodies, using same syllables and 
words. Allow space for an occasional 
improvised cadenza for flexibility. Here 
you have all the exercises I ever use 
for placement, resonance, breath con­
trol and execution. The exercises are 
never changed. and I require that they 
be practiced from twenty to forty-five 
minutes a day. This the pupils do by 
themselves, the entire lesson time being 
devoted to the art of singing. If this 
regime is thoroughly and effectively 
carried into effect for five years, and 
the artistic p;irt ably looked after dur­
ing the lessons, the voice will have de­
veloped to a point which will command 
recognition anywhere, as equal to every 
demand which can be made upon a 

THE 
, ·oicc: volume, lusciousne,~. expres­
~i \ cness and a perfect pianissimo or 
fortissimo upon every note' in the 
range without effort in production. 
Trained in this way, with careful atten­
tion to all details of breathing, place­
ment, etc., the voice will execute runs, 
trill~. etc., without any preliminary 
practice whatsoever. 1.lorcover, this 
kind of voice will stay young as 'tong as 
the singer is alJle to engage in other 
active pursuits of life. 

Correcting Old Habits. 

In all I have s· id, I am supposing the 
pupil to be a beginner. The experi­
enced singer, who is trying to reform 
bad habits, will, in general, do well to 
follow the directions for the beginner. 
and that most implicitly. The best way 
to correct old habits is to form new 
ones. Begin at the very beginning in 
the breathing matter, and stay there ten 
or twenty times as long as the real 
beginner, and see what will happen. 
1.Iore often than not, this hovering 
around the starting point wilt solve the 
problem, the whole mass of crooked­
ness and wrongness falling into line 
the moment this fundamental principle 
has been thoroughly mastered. In the 
case of a mature, cultivated (although 
wrongly cultivated) voice, such phe­
nomenal changes are not rare, a mag­
nificent tone being realized at once, 
much to the amazement of the pupil 
himscli or herself, as the case may be. 
Such an one would very likely feel like 
Sa) ing with a comedian, in a recent 
comic opera. "Did that come out of 
me?" 

\Vhere periods of study arc spoken 
of, as thin.I-year, ifth-year, etc .. I am 
referring to the career of the absolute 
beginner. 

A Five Years' Course in Breathing. 

(First year.) Breathe as above, not 
•trying to get very much breath and let­
ting it go as rapidly as it will. Do not 
economize; that will spoil the whole 
scheme. Use exercises for resonance, 
as given above, twenty to thirty min­
utes a day. Apply to a song about the 
third les:.on. Use songs as breathing 
exercises. Do not "render" the songs. 
Use an ordinary degree of power, what­
ever comes most readily; it matters lit­
tle whether it is a piano or mezzo forte. 
Breathe every other \VOrd if you need 
to. In a few days short phrases may 
be taken properly, but remember that 
these are primarily breathing exercises. 
and, if something must be sacrificeq, let 
it be the phrasing. Take about thirty 
songs of Schubert and as many con­
tc.mporaneous selections. 

(Second year.) Same exercises thirty 
to forty minutes. Schumann and con­
temporaneous songs. Begin freer use 
of intercostals, but keep control at the 
diaphragm. Do not try to get very 
much breath, and let what you do get 
go very quickly. 

(Third year.) Ric$, Brahms and con­
temporaneous son ,s. Get much more 
breath, and let it go very rapidly. 
Breathe clear around to the back. Be­
gin lighter sort of ~acred songs. 

(Fourth year.) Exercises forty-five 
minutes. Get all the breath possible. 
Breathe as high as possible without 
moving chest. Strauss songs and mod­
ern classics, oratorio, opera. 

. (Fifth yc~r and all succc~ding years.) 
Smg anythmg and nerything. The 
~ oice will now demand far more breath 
than formerly, owing to its increased 
volume. You will be surprised to see 
how much breath can be '·worked up" 
into tone, and will be likely to agree 
most heartily with your teacher when 
he says to you after some particularly 
gorgeous, long-sustained high notes 
"Keep up the exercises." ' 

ET UDE . 
THE MAKING OF A QUARTET 

SINGER. 

BY FRANK J. BE:-l"EDICT. 

I woKDER whether singers realize that 
the quartet choir, as we know it, is a 
distinctively American institution. I 
wonder whether the vocal teachers in 
all this broad land realize how small a 
proportion of their best pupils would 
ever have kept at it year after year, had 
it not been for the ultimate chance of 
a comfortable little church position, 
with its six or eight hundred a year, 
in return for which the singer yield'> 
very little of time or effort. 

I wonder whether the organist, who 
is usually "ex officio" director as well, 
fully realizes the artistic possibilities 
that lie in that compact little organiza­
tion. It comes to his hand with far 
greater possibilities in the way of 
discipline. long continued, than is pos­
sible in a concert or operatic organiza­
tion. 

I wonder whether the preachers real­
ize what these thousands of beautiful, 
trained voices have meant to the church 
in drawing power and cohesive force. 

Surely there must be something of 
permanent value in an institution which 
has successfully withstood as many at­
tacks as have been directed against the 
quartet choir. 

Of these enemies. not the least 
powerful has been the organist him­
self. Not being an expert in vocal 
work he has been unable to direct his 
forces with skill and authoritv. This 
was bound to get him into tro~ble with 
the singers, who would naturally object 
to having their voices ruined in the at­
tempt to follow absurd and impossible 
directions. No wonder he was inclined 
to favor a "chorus" choir whose mem­
bers were even more ignorant than 
himself. The committee, also, were 
t s!-lal!y willing to "let the quartet go." 
thinking to save two or three thousand 
per year. Time after time they haYe 
abolished it, only to reestablish it a year 
or two later upon the demand of the 
people. 

Some ministers have opposed the 
quartet on the ground that it was not 
devotional, although why solo singing 
should be less devotional than solo 
preaching I have never heard ex­
plained. 

In spea_king of the training of a good 
quartet smgcr I have in mind the true 
quartet. complete in itself. There is a 
Yast difference between this kind of a 
quartet and a mere collection of fou;: 
s~lo voices to be used in connection 
with a chorus choir, the larger part of 
the ensemble work being done by the 
latter. 

First. The quartet singer needs to 
be a reader. Requirements are far 
more severe in this respect than for 
an oper~tic career. The singer who 
c~nnot pick up any ordinary anthem at 
sight and not only take care of his own 
part but combine intelligently with the 
other. ~oic~s, is not yet ready to take 
a position 111 a fine quartet. 

N o~hing less than actual quartet 
expen~nce will give this facility 
Chor.us training is better or worse tha~ 
notht:1g: acco_rding to the director. At 
best it 1s radtcally different from quar­
tet work. 

Second. There is a certain dignity 
of style called for, which lies some­
where. between the stiffness of strict 
oratorio and the easy flexibility of the 
German ar~ song. It is equally in­
comprehensible to the operatic singer 
and . church singer trained in the 
Engl~sh school of church music. 

Third .. Th~ relationship with the 
?ther voices ts far more intimate than 
111 _any other style of singing. This re­
quires years of experience which can 
be gained only in actual quartet work. 

Fourth. F~delity to pitc~ and rhythm. 
!he organ _is an . exceedmgly dubious 
1i:istrU1,nent _in thes~ respects, from the 
s1.nger s po1.nt of view, at least. As to 
pitch, the smger finds a vast differen 
between the clear incisiveness of t~e 
piano and the mellow rumble of th~ 
organ.. To make matters worse, the 
organ 1s nearly always at a considerabl 
distance from the singer, so that it i~ 
heard wit~ _di~culty at best. More­
over, the 1lltm1table continuity of the 
organ tone is bound to reveal the slight­
est deviation in pitch on the part of 
the singer. In regard to rhythm it is 
even worse. The organ is notably weak 
in attack and accent, and the distance 
from the singer, the large auditorium 
and the absence of visible direction 
present a formidable array of difli. 
culties. 

Fifth. No one can expect to enter 
a fine quartet who is not conversant 
with the literature. This is not very 
extensive as yet, but it is of wonder­
fully fine quality. Quartets, trios, etc., of 
Chadwick. Foote, Gilchrist and others 
will be found in abundance which call 
for an exceedingly fine musicianship. 
The marvelous intricacies of these 
beautiful compositions, melodically, 
rhythmically and harmonically, seal 
them to most quartets and organist'. 
Special and very severe training is 
necessary both for singers and organ­
ists. The field is worthy the talents of 
the best. 

Perhaps if those kindly European 
celebrities who visit these shores and 
are wont to favor us with their opinions 
as to whether America has accom­
plished anything in music yet, and 
whether anything distinctively Ameri­
can is possible in musical art. would 
cast a glance at the quartet as it exist, 
and flourishes in America, their micro· 
bCOpes might reveal something worthy 
of their notice. 

HOW TO GET THE TEACHER'S 
BEST. 

BY FRANK J. BENEDICT. 

THE finest vocal teaching is a fine art 
as well as a profession. The teacher's 
occupation calls for imagination, en· 
thusiasm, poetic insight. Remem~er 
that these are delicate qualities, easily 
dissipated. It rests largely with you as 
to whether you receive from him the 
best or the worst of which he is capa­
ble. Here are a few points which may 
prove helpful. 

Don't waste his time and yours by 
a recital of your troubles; he has 
enough of his own, and, while he ma)' 
listen politely, his time and patience are 
going, and you may need all that he 
has to spare during the lesson hour. 

Don't go to your lesson with a pr~­
conceived notion that you are not in 

good voice. No one ever really kn~w<. 
in advance how he is going to sing. 
and it wili certainly do no good ~~ 
worry about it. In fact, worry wi_. 
quite surely make it worse, such~~ 
the power of mind over matter. .1; 
course, it is likely that the teacher w~ 
sense your "state of mind" and . e 
skillful enough to trick you out of it 
But think of the uselessness of the P~~­
formance, and remember that all t ~; 
will be deducted, inevitably, from t 
lesson proper. . ask> 

Don't shrink from anyth111g he ·iy 
you to do, for it means an OPP?rtuniou 
lost. Often he has been working Y 1 . h whoe 
to a certain point dunng t e d VI 

lesson. with a view to some bran n:r­
achievement. At last the moment in­
rives ! Conditions are perfect! ?in~ave 
stant more and the new era WI ed-for 
dawned when, instead of the long h ars 
consummation of his hopes, ,h~ ~he 
(maddening words). "I cant. 

Id moment has passed, and it must 
ryo en . h d 
o 1 b done over agam, some ot er ay. 
alD;n't affect indifference when your 

reacher complimenb_ ?'ou. f filt h~hrofws 
en to the suspicio n o s mg or 

you op h J"k I 
t·t1"on and is more t an 1 ·e y to 

a repe 1 • E" h 
make him discouraged or cro

1
ss: 

1 
tt

1 
er 

h. 0 your attitude says p am y t 1at 
t ts r . . . 
. think him ms111cere or mcom-
) Otu t neither of which is calculated to peen , . h . . . 
render him inord111a.tely ent us1ast1c 
about ydU or your. voice. " 

When you ask him how you arc get­
ting along," or, if he thinks your voice 
will come out all right, and he respon~s 
~ncouragingly, do not make the. m1s­
ake of saying that you are afraid he 

:ays so only to encourage Y?U. With­
out intending at all to be disagreeable 
you have impeached his sincerity. If 
he happens to be tired or nervous you 
need not be surprised to learn that he 
can be a "horrid old thing" upon oc­
casion instead of the genial, friendly 
man to whom you are accustomed. If 
there is anything a teacher prides him­
self upon it is his sincerity. To be sure, 
you may not notice his displeasure, but 
if concealed, it will be by an effort, and 
just that much effort is forfeited from 
the lesson proper. 

If he gives you a song and you do 
not like it, better suffer in silence. In 
the first place, you may be mistaken, 
and if not, he will be apt to hesitate 
about giving you selections in the fu­
ture, feeling uncertain about your taste. 
and so you may miss some very good 
things. 

Don't question his judgment about 
your voice. He is sure to know more 
about it than you do. In fact, almost 
any one knows more about a voice than 
the possessor of it. 

Don't betray i m p at i e n c e. The 
teacher's great temptation is to hasten, 
and if he thinks you are impatient he 
will be tempted to force matters, which 
is the very worst thing that can 
happ<ti. 

Pay the closest possible attention to 
the casual remark. It may be just the 
thing you need to know, and there is 
always a possibility that it may not be 
repeated. Although, perhaps. not very 
illuminating at the time, its meaning 
may flash across your mind in later 
years, much to your profit. 
. Cultivate the faculty of quick relaxa­

tion from conce1itration. A too pro­
longed concentration is bad for any 
on~, and particularly for the singer, the 
voice losing its flexibility. If the 
teacher finds you too tense he may tell 
you a little story to make you laugh 
and relieve the situation. When he re­
su_mes work, plunge in with all your 
might and you wilt find that your 
strength has been renewed. By rapid 
r:laxation and concentration one keeps 
his mental and physical forces fresh 
m~c? longer than by prolonged, unre­
m1ttmg effort. 

Don't be too critical of teacher. 
Once in one hundred times he may 
t~uch up the wrong thing or pass by 
t .e necessary thing. but the other 
ninety-nine he will be right and you 
wrong. Straightening out a voice is 
~ofmewhat like repairing an automobile. 

te: looking over and touching up ten 
or bfitteen parts it will suddenly go, and 
no ody can say exactly what made it 
go, During the process it will be well 
n_otth to press gra tui tou s ad vice upon 
e1 er aut b"J . . te h omo 1 e repairer or voice 

ac er. 
Avoid 0 · · l th versensitiveness. It ma -:es 
e teacher's work doubly hard, and 

causes much discomfort and embarras­
~:~t to alt concerned. It inevitably 
't dongs the period of preparatory 
bu Y, and once it becomes a habit, will 
sie ~ burden throughout your entire 

nging career. 

THE ET UDE 
A HALF HOUR WITH HEINRICH 

KNOTE. 
(The Famous German Tenor.) 

BY FRANK J. BE:O:EDICT. 

THERE was no grand, gloomy or 
peculiar air about Herr Knote in his 
spacious rooms on Central Park \Vest; 
no pose, artistic or social; no "vista" 
between himself and the man with 
whom he shook hands. 

Here are the principal points he 
insisted upon: 

First, he demanded more "nose'' 
resonance; very much more. This he 
proceeded to "get at" by simple, rough 
and ready, yet surprisingly effective 
means. No matter what the vowel was. 
he insisted that it be changed to "oo." 
This of course focused the tone more 
in the nose. The improvement was 
very marked. Parenthetically it may 
be well to state, however. that with 
another voice the result might have 
been quite otherwise. A throaty voice 
or one not well fon ... ard would almost 
certainly be made much worse. Half 
the lesson period was probably devoted 
to inculcating this principle of nose 
resonance. 

Another telling point was the use of 
the portamento upward. This he 
recommended in. the attack of all high 
tones. In this matter he instanced the 
practice of his great colleaugue, Caruso. 
Herr Knote seemed to accomplish this 
rapid upward flight by vocal chord ac­
tion alone; there was no resonance 
noticeable, only a thin thread of tone. 

The whole affair occupied only an 
instant of time. I question if the un­
trained listener would have noted the 
portamento as such. 11usically the ~ffcct 
is of a very fine legato. In pass111g I 
cannot forbear saying that this most 
effective device. if unskillfully executed, 
would certainly be very harmful. The 
person using it must arrive at the top 
note without tightening the t11roat, 
carrying up weight, or checking the 
breath. Once successfully accom-

plished however, the singer has only 
' "t n on" a to adjust for resonance, ur . 

o-reater volume of breath and a b1~ 
;one perfectly poise~ is sure to res~lt. 
It will certainly be of the finest quahty 
and sonority. susceptible of cre~cendo 
or diminuendo without the sh~hte.st 

f b t Or Securit)" also 1t will toss o eau Y • 
be produced with perfect ease. 

Sitting within a few feet ~f Herr 
Knote during this demonstration o_nc 

Id not help being impressed with 
~~u lightness of the initial vocal chord 

et' the carrying quality and grand-
ac ion, d t h d and nose 
ur of tone being ue o ea 

e dependent in turn. of course. 
resonance, d 

d P
lacement and a trcmen ous upon goo 

volume of breath. h 
Another point dwelt upon was t e 

II" demonstnrtions were very 
legato. ts. . B this apparently 
fine along tl11s lhme. l the last three 
. le means c ma e ff d 

s1mp S ' "H eimliche Au or -
notes of trauss . 

,, amazingly effective. . . 
erung k f pract1c111g 

Incidentally he spo e o day In 
t six hours a · 

from three .0 . was called an 
I life !us voice 'I ear y ,, . bv the critics. r e 

"operetta vmce - . I but in 
I d it not only Ill vo ume . 

deve ope B flat above to }11gh 
range as well. from . ·n below. 
D and a cohrre~po~~~~~d g~.1ery strongly 

Lastly. e imph. - "e,·erywhere," a-
h "d a of breat mg . I t e 1 e . tthough moving on Y 

he express~cl it._ a His own thorax-, 
at the wa1sdt !me. to be large enough 
which woul seem d" men he de-

b four or mary · . 
for t ree or th r slender physique. 
veloped from a ra e 

ENUNCIATION. 
QUESTio.·: \\ hY j,.. l that 0 Olten it 

is difficult or in;po, ible lO hear the 
words di tinctly? 

Answer: There :ire ~e\ er al rt>a-on-, 
and it is well ior the beginner to know 
them: 

(1) In singing, more th n in »peak­
ing, the vowels mu>t be modifi d, in or­
der not to intcrit.:rc with the r ~on:ince 
and beauty of the tone. Ears accu -
tomed to fine singing will have no diffi­
culty in recognizing the vowel , but a 
person untrained in the art of Ii temng 
may easily fail to catch them, peci:illr 
when overwhdmcd by the 111 ciou nc 
of the tone. 

(2) Singers often in tincti' cl} hun 
the roughnes · oi the con onant , many 
oi which check the tone l'ntircly. Thl 
crisp cnunc1at1on of th consonant 
must be in~isted upon. :i it i oflen the 
key to the whole situation. The art of 
speaking them enough, and not to 1 

much, is a \"ery fine on and may he 
deferred until the pupil i well ad 
vanced. This bring 11 ea ily to th 
next reason. 

(3) The singing voice i prim, rily a 
musical instrument and only ccondar­
ity a means of communirating idea . If 
it were not capable of prono11111 ... ing 
words ;it all it would till be the fi ne t 
musical in.;trument. Thi mar be dem­
onstraktl by the fact that op ra inger 
receire $3,000 a night to mg to people 
of whom probably not one-tenth catch 
one word in ten, and who would not 
know what the word meant c\ en if 
they did catch them. '· o, the word 
arc 11ot the main thing, a many con­
tend. The young ing r find at the 
oubet that his problem at fir~t i 1wt 
how to sa\• the word , but how to keep 
from sayfng them too much. 0\ er­
pronunciation i · inimical to tonal rich­
ness. Once the ,•oice i "l\"cll developed, 
howe\·cr, a reasonablr ckar enunciation 
is feasible, although often con onants 
as well a, vowels mu t be greatly modi­
fied. 

(4) Oitcn the greate t clamor of 
critici..m is entirely unju titied, being 
due simply and pur<"IY to ignorance. on 
the part of the listener. Many a. t.11~1c 
he ,imply cannot remember the 11111131 
consonant of a word which i u tainecl 
several seconcl , and o, even if he 
catches the modified vowel :ind the 
final consonant, fails to idcnt iry the 
word. 

(5) Many times neither ingcr nor 
hearer can be blamed, on account of 
the terrific hub-1.mb created b}: the 
over-enthu ia tic orchestra. orgam t or 
pianist. 

(6) Another rea on i that often the 
acoustics of the room are such that 
even a speaker cannot make him elf 
heard di<:tinctly. 1f he i un rammelcd 
by modified vowel , prolonged vowel•, 
top note~ where all vowel a.nd con o­
nants are practically impo iblc, what 
can be expected of the in r,. wh~ e 
very engagement depend primarily 
upon his ability to make good n a 
mu ical in trument? . 

r cannot refrain from aym here 
that the printed word hnuld al •ay be 
in the listener'• ham! or heacl. n~d the 
meaning as well, le t throu h trying t? 
do too many thing at once he f~tl 
utterly to gra p eith r. word . or ~u ic. 
to -ay nothing of their rela~ion. hip t.o 
each other.-F,.allk ]. Be11td1~t, in Pla111 
Anr .. 'l!,.S to Typical Questions about 
T'oict Cultu,.e. ----

PERFF:CTION in tone production · i~ to b 
arhieved by 3 Jon scri . of tentative cx­
pr essions, which cxprc ~ion m~ t be re-

f ed through the car to the h1 her con· 
err . 'd I . of sciou<ness, until the t ca expres, ion 

the individual i reached.-Cla,.a Kathlun 

Rogers. 

TETRAZZINl'S STRUGGLE. 

nd 
c­

t he 

I ~-C. ~\~~t?1~1!BN1 
for <,j,1 init; Ho to Train !he Tenor V cc:: 
llO\~ to ·11 1 Chlldr n'a Vu! ; Jlow 10 Pl 
the Voice; ii\ In tmctlon and e ttcl • 
Price, 50c. Acl<lrH author, 

F. W. WODEL.4 Th• chool for Sina•n. 
12 Huntlnrton A••·· Bo ton, Ma ... 

ROOT'S 
Technic and 
Art of Singing 

A Sen a of F.ducatioD.&I Wort.. In Sinri1111 
OD Sci ntific M<rtl>ocb, r .... u .. in 

Prhate lnatnu:tlcm &.11d la -B,- FREDERIC W. ROOT 

Op.21 
.ro 
JiO 

rni~;u!i,cMua hip. .r.o 
11. Introductory Luaona in 

Voice C1dture. Op. 22 • $1.00 

Ill. Thirtf·two Short Song Studie. 
For h ftlm ()p. U • • • • • •• .fiO 
For ml'll lum Op. Z. · • • .liO 

or to..- Op. • • • . • • .00 

IV. Sc.alea and Varioua ucrcieu 
for th Voice. Op. 27 • 60c 

V. Twelve Anal1tical Studiea. 
Op. 20 - • • $1.00 

VI. Sisty-cight Ex rciae• in tb 
Synthetic Method. Op.28 75c 

(The Gen Prfncfl> ot Vocall&atlon.) 

Vil. Guide for the M.Ue Voice. 
Op. 23. $1.00 
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THE POSSIBILITIES OF CHURCH 
MUSIC IN THE COUNTRY. 

portunities to make himself known are 
few; while in the country. being the 
only one perhaps, he stands for the 
lofty and beautiful ideals of the whole 
community. 

BY ELIZABETH VAN FLEET VOSSELLER. 

PURE music in the church uplifts the 
soul and increases reverence for God 
and man. It becomes as necessary a 
part of wor,,hip a-; pr;iyer and medita­
tion, for It contains both. 

The Christian Church provides in its 
services a place for all of the wor­
shippers, as well as the choir. to join 
in the singing. l3ut it is pure music 
that the service ::;hould have, and not 
the rubbish and car-tickling material 
so frequently heard, especially in our 
country churches. And although this 
low musical standard exists in very 
small communities, it is, alas, also to 
be found in the larger and more pre­
tentious villages and suburbs, where 
the ··:inthem .. of the choir and the sing­
!ng ui the rongregation arc excruciat­
mg. 

Of course, the primary cause of such 
a condition is lack of musical culture. 
and the remedy is a development of 
nrtistic appreciation among the young. 

The public school teaches sight read­
ing and stops. Voice culture in this 
connection is almost unheard of. As 
a consequence. the children in the 
larger schools read notes well, but sing 
abominably! The small schools scarce­
ly sing at all. 

The country churches are struggling 
to make ends meet; almost no money 
can be put on the music, and this part 
of divine worship is left to the mercy 
of any one who will take hold of it­
being considered a thankless task. 
Small and petty jealousies are con­
tantly arising in the choir; there is no 
11ead; and the condition is frequently 
a disgrace to our Christian Church and 
for what it stands. 

Our clergy, too, seemingly unap 
preciative of its spiritual value. fail 
sadly to support the cause of beautiful 
music in the service. One minister 
when asked by a choir director to sug­
gest topics, that the music might be 
made to fit, said emphatically, "I don't 
want the music to fit!" 

Limited Opportunities. 

And still another difficulty is the 
organist. A fine one is expensive, and 
the ambitious young student, not real­
izing the tremendous possibilities of 
personal musical growth in the country, 
owing to his youthful lack of toler­
ation. will not even assist to uplift the 
conditions as he finds them: instead 
he chooses a city church, of on!; 
mediocre standing, with a constantly 
shifting congregation. It is true that 
the city affords him greater opportunity 
for hearing artistic renditions of his 
music; however, if "learning is doing," 
it is not here he will obtain experience, 
but in a place where out of the most 
ordinary material he creates a work of 
beauty and influence. 

With tact, tolerance, ambition and 
earnest endeavor, his powers arc un­
limited, and he becomes a prophet of 
better things to a simple and unworldly 
people. 

Children's Choirs. 

So then, to help the condition of in­
ferior music in the country church. a 
serious, earnest and painstaking mu­
sician is needed in every community. 
But that is not enough. There should 
be a ~ystematic training among the 
young. And the children must be cul­
tivated to such an extent that on reach­
ing maturity their taste and musical 
ability will be so developed that thev 
will tolerate 011/y the best. -

This is possible through the intro­
duction into our churches of children's 
choirs that stand for the culture of 
good taste and beautiiul ideals in re­
gard to music, and its relation to the 
church. 

The singing cannot be that coarse 
shouting variety so frequently heard i~ 
Sunday-schools (although the choirs 
are composed of Sunday-school ch;l­
~ren), but instead, through the intel­
ligent use of vocal exercises, the tone 
becomes like velvet in quality, artistic 
and refined in style, producing beauti­
ful material year by year, that may fill 
~n upper ch.air, whose powers steadily 
mcrease until no music for them is im­
possible. 

See, then, the advantage to the 
churc~ ! ~ny country town may de­
' elop rnto its services music as beauti­
ful as that heard in our rich citv 
churches (where the maintenance ~f 
the choir is no small financial item), 
an? this, almost without cost. The 
children grow to love music so much 
that to refrain would go hard with 
them; consequently the senior choir is 
enthusiastically volunteer, and better. 
too, than some paid ones. · 

Here the . talented child, poor in 
pocket~ but r~,ch in ability. has the op­
por~umty to find himself," master the 
rud~ments of h.is art, and form proper 
habits that will be of material ad­
vantage to him all his life. 
~nd through the enthusiasm ot the 

~hildren, the parents become interested 
111 the cause of beautiful music in the 
church, and will give as freely as the 
can afford to its support-a conditio~ 
that rarely exists in the country. 

Popular Choirs. 
The plan was devised a number of 

years ago, not a hundred miles from 
New York, and the little town in which 
the first children's choir of this type 
was organized is full of beautiful ma­
terial, vocally and artistically con­
sidered. Every year large oratorios 
are given in a most finished manner, 
and many of the services from Sunday 
to Sunday are gems of art. The choirs 
are unpaid, but their love and loyalty 
are such, that no matter what the day 
brings forth in regard to weather, they 
are all assembled, and the music is just 
as fine for a congregation of twenty as 
for five hundred. 

The uplifting influence, especially on 
the boys, is such t hat business men 
(not musicians) notice and remark on 
the children and the developed ma­
terial of those choirs. And the children 
themselves are so anxious to join that 
a large waiting list always exists; and 
to sing well is considered, in this com­
munity, one of the greatest gifts that 
can be bestowed upon a child. 

Such is the influence that has been 
created through systematic musical 
training in one small village. And this 
influence has not been entirely self­
cultured, for a number of towns near 
by have adopted the plan, to their great 
advantage and satisfaction. 

A sincere musician and a children's 
choir, then, are the foundations for 
hopes of artistic singing in the country 
church of the future, and a love and 
appreciation of pure and artistic music 
i~ ?ne of the greatest powers for up­
ltftmg man that can come into a com­
munity.-The New Jfosic Review. 

H OW LONG SHALL WE PRAC­
TICE AN ANTHEM? 

.MANY a choir loses the full success it 
might o~her~ise achieve by neglecting 
t? practice its musical numbers suffi­
ciently. Are we exaggerating when we 
say that nine choirs out of ten under­
practice their anthems? There seems 
to be a feeling that when once they 
have learned the notes of a composition 
and can sing it in fairly correct time 
the work is done. The Creator might 
as well. have stopped in the creation of 
man with the mere fashioning of the 
body. and neglected to breathe into his 
nostrils the breath of life. 

When a choir has learned to read 
an anthem so that it can strike all the 
n.otes correctly and all the parts can 
smg together, no matter how unusual 
or ~omplex their rhythm or independent 
their movement, its work is not even 
half done-only a beginning has been 
m~d_e. It then needs to get the general 
~pmt, a sense of the underlying feel­
mg, a clear comprehension of the actual 
purpose of the anthem E b 'f . · very num-

er, I it has any value at all ha 
certain .individuality of its ow~ wh~c~ 
the choir must rec~gnize and express. 
~ gr~at ma~y choirs miss that indi­
\ldualtty entirely; their anthems sound 
as restaurant dishes taste as if th 
had all been prepared in the same p~ 
or pan. You hear one anthem a d 
hear all th n you 

e rest. A maestoso move 
ment sounds just the same a -

P • s a con 
es ressione. Such a mechani . 
will drop out all the contrasts \~e ~~~~ 
poser has sought with such dT 
and a gracioso will be as hea I igenee, 
a la cJ z B vy as an 

. iora e. ut where the indiv·d-
ua!tty of the anthem 1 

· as a whole is 
re~ognized and expressed and th 
lation of its several ' e re-

- cl • movements and 

is the interpreter. He must ha 
1 . ve the 

genera conception; he must hea h 
lftl .. rte 

sou o le compos1t1on singing · 1 · I b tn llS 
1eart; ut he must make his cho' I 
h 

. . 1r 1ear 
t at smgmg-not an easy task · 

h · . With many c oirs. They will need .. 1. 1. me 
upon me and_ precept upon precept'' 
before the spmt of the music takes 
hold upon them. When once the 
h_ave actually caught the spirit, th~ 
smgers _need to be taught to be inter­
preters m turn to the congregation f 

h f . . or 
w ose com ort or msp1ration or de _ 
tion the music is being prepared vo 

This has taken plenty of hard ·work 
There has been repetition after r · . . . epe-
t1t1011; agam and ~gain the leader has 
sung or the orga111st played the move­
ments as they are to be rendered. Fi­
nally,. th~, ~hoir seems to understand 
and smg with the spirit and the under­
st?nding also." Now is the time to 
clmch the matter by spirited or sympa­
thetic repetition. 

Now at last comes the filing of the 
details; here a 1·itarda11do, there a sfor­
:::auda, yonder an extreme pianissimo, in 
?nother phrase a crescendo that swells 
rnto a double fortissimo. If the inner 
sense of the composition has been ap­
p~chended by the choir, all these details 
will be easily acquired, as they will be 
the natural development and expression 
of that deeper thought and feeling. To 
study these details one by one without 
reference to the inner meaning of the 
anthem is lo make it a thing of shreds 
and patches-a merely mechanical ag­
gregation of unrelated effects. 

\\"hen the choir has learned the notes 
so well that it forgets they exist when 
the inner message of the comp~sition 
takes possession of the hearts and 
minds of the singers, so that they sing 
from within out, spontaneously, with 
genuine emotion, then the choir has 
practiced an anthem enough. This is 
not a question of a specific period of 
time. A choir that has been well 
trained not only vocally but musically 
may need but half an hour; another 
choir of less power of musical compre­
hension, of less emotional suscepti­
bility, and with little general training 
may need several hours properly dis­
tributed among several rehearsals. 

When the task is a necessarily pro­
longed one, it should be so distributed. 
as no choir can be expected to keep 
up the necessary mental and nervous 
tension for an indefinite time. They 
will grow weary listless indifferent. 
In such a state ~f mind ;nything but 
the sheerest mechanical work is out of 
the question. Only under the severest 
pressure of need allow a choir to prac­
tice after it has lost interest in a num­
ber. Better change the music for a 
while and come back to the original 
task with renewed vigor and aggress­
iveness.-T/ie Choir Leader. 

In such a city church as has been 
mentioned (for only a few of no ex­
perience can hope to connect them­
selves with a celebrated one) such an 
organist is one of many; his op-

The ch.ild's share in creating a beauti­
ful service once a month (for th 
childi;en's choir sings every month)~ 
for s1~ o.r seven years, makes him so 
appreciative of the worship itself that 
he goes out from that choir a sincere 
c!rnrchm~n.' devoted to beautiful ser­
vices, sp1ntually, musically and intel­
lectually; and all his life long he will 
do anything in his power to create and 
support such appreciation in others. 

To the uninitiated this doubtle 
sounds very visionary; but to thos: 
;who have seen it, it is most practical 
rn every way. 

ep1so es is clearly apprehended a d 
marked, the rendition' gets a cha tn 
an effectiv . rac er, 

A FESTIVAL was held recently at Fer­
rara to commemorate the three hun­
dredth anniversary d Girolamo Fres­
cobaldi's appointment to the post ~f 
organist at St. Peter's. Great was his 
fame as an organist; but his importance 
as a composer is still greater. Bach 
showed how highly he valued Fresco­
baldi's music by copying the whole of 
the "Fiori Musicale" published at Rome 
in I635. It was Frescobaldi who first 
gave the power of expression to organ 
music; and his works bear the stamp of 
masterful and of conscious genius. 
"Whoever can understand me," he 
wrote over one of his pieces, "let h!~ 
do so; I understand myself." Bain• 
relates that thirty thousand listeners 
assembled in St Peter's at Rome, when 

encss, a genuineness that 
reach the very heart of the h 

Such a It . earer. 
by hard .:~:~ 3f to be secured only 

· cours~ the leader 

. t 
he first played there in I6I4, so grea 
was his fame. Mr. Abdy Williams 
gives his portrait in his "Story of 
Organ Music." 

ALFRED HOLLINS. 

l\IR. ALFRED HOLLINS, the celebrated 
English organist and composer, was born 
at Hull, in I865. It is not generally 
known that he is blind. He was educated 
at the Royal Normal College for the 
Blind, at Norwood, where he is now pro­
fessor of music. The following concern­
ino- his work at St. Andrew's Presbyte­
ri;n Church, Upper Norwood, is from the 
London Jfosical Opinion: 

"Shortlv after Mr. Hollins went to St. 
Andrews: and before he had been able to 
get thoroughly familiar with the hymnal 
in use there, a strange minister arrived 
one Sunday morning. Ile wished to 
change one of the hymns-fortunately the 
last. The hymn that he selected was quite 
u:iknown to Mr. IIollins; but he did not 
confess this, being anxious that no diffi­
culties should arise from his blindness, 
and he accepted the change as a matter 
of course. During the sermon he slipped 
out of the organ gallery, left the church, 
and went to the Blind College just across 
the road, where Mrs. Campbell, the wife 
of tht> principal, read the lune over to him 
once and played it once. With this slen­
der amount of 'learning' ::\fr. Hollins re­
turned, and no one could have sunected 
1Vhen the last hymn was sung tha·t half 
an hour before the organist had not 
known a note of the tune. 

"When 1\1r. Hollins is about to learn a 
new piece, it is read to him note by note 
by his wife. He plays a -phrase over to 
her dictation and then repeats it, having 
mistakes corrected if necessary. His 
trained memory retains it after very few 
repetition. Most marvelous is this mem­
ory of his, marvelous in three respects: 
the rapidity with which it acquires any­
thing, its extreme accuracy and its great 
!enacity. For instance, any sighted organ­
ist ~~ows that to keep in mind the pecu­
ltanhes of various instruments through­
out the country is a severe tax on the 
memory. Yet there are very few large 
orga~s in the kingdom upon which Mr. 
Hollms could not play straight away. 
He never forgets an instrument. More­
over, he says that he could play creditably 
on al!11ost any organ after half an hour's 
practice, and that on most organs he 
c?nld manap;e at a pinch with even less 
hme than that !" 

QUESTIONS FOR CHOIR 
MEMBERS. 

A_M I loyal to my leader and my 
choir ? 

d f'.ow many practices have I missed 
u0ng the last three months? 

? I forget myself. and make some 
sacrifice of my o~n comfort and 
pleasure for the good of the choir? 
hA.m I one of a little clique in the 

cl oir who chum together and keep 
a oof from the rest? 
d '-ihen the ~cader is doing his best, 
t 0

11 
go outside and criticise him and 

e of his faults? 
Have I too ke~n a nose for news and 

s~andal? 

Do I enter heartily and loyally into 
~nr s~hemes of the choir even though 

on t care for them? 
Ill.Do I come in to practice fifteen 

mutes late, and into church after the 
rest of the choir? 

a Am I all atte1~tion at practice and 
nx10 · ' the 1 us m every way possible to help 

ce ,eader and make the choir a suc-
ss. 

W~t~IJ Were to leave the choir, which 
Th l?se most, myself or they?­

e Choir Leader. 

"Pl ad\· aying before others has the great 
~it~ntage that it compels us to study 
~ unusual zeal The idea that we 
"'USt pl ' b f . . 
011 t 3 ) e ore an audience spurs us 

0 a much greater measure of dili-
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gence than i.f we play only to ourselves 
or to four lifeless walls."- Carl C:icrll)'· 

THE QUAINT ORGAN BLOWER. 
"T . HE organ blower is passing-he 

w1.ll soon be. like the armorer extinct" 
said a musician. "It's a pity' H ' . . e was 
a quamt type. 

."Most of my blowers were simple­
mmded old chaps, who firmly believed 
they. must suit their blowing to the 
music. In soft, light passages they 
blew soft and light. When the cre­
scen~os thundered forth, they worked 
frantically blowing with all their might 
and main. 

"Often a facetious repor ter on the 
local paper would refer to 'the excellent 
blowing of the organist's assistant, Mr. 
Bellows.' Then the blower in his van­
ity would develop all the affectations of 
a Padercwski or a Sousa. Now he'd 
blow delicately, a dreamy smile on his 
lips, his eyes half closed. The mu ic 
would change to a march, and he'd 
stamp his foot in time, while up, down. 
up. down, the old bellows, in time also, 
would be jerked. At a climax his face 
would redden, he'd bend to his task, 
and blow so fast and furious that the 
organ would nearly burst." 

A DONATED ORGAN. 
AT a choir concert given in aid of 

the organ improvement fund of a 
suburban church, the program con­
tained the specification of the "pro­
posed improved organ," together with 
a novel bait for catching donations to 
the said fund. Here it is: "These 
stops are new, and cost approximately 
as follows: Clarion, $Js.oo; Horn, 
$75.00; Vox, Celeste, $45.00; Harmonic 
Flute, $Jo.oo; Forest Flute, $J5.oo; Vox 
Humana, $50.00. 

"The name of the donor of any one 
of these stops, together with a de­
scription of the gift, will be recorded 
upon a plate affixed to the organ front; 
and the organist shall be expected to 
play, at all reasonable ti.mes, upon a 
particular stop when required to do so 
by the donor thereof." 

It may be assumed that the "forest 
flute" was a wooden stop. During the 
even ing the Vicar was announced to 
"discou rse upon the Scheme for the 
Improvement of the Organ." In so 
doing he used his o:vn vo~ humana, 
doubtless speaking m clarion tones 
until he came to a full stop.- Londo11 
M11sical Times. 

THE ORGANISTS' TRUE FIELD. 

BY R. J. BUCKLEY, 

ADMIRABLE command of technique is 
not always- nay, is not often:-accom­
panied by true devotional feeling. ~V. e 
have the letter without ~he spmt. 
There is no soul in the mus1~-

As the orchestra cannot rise abo,:e 
the level of the conductor, so the chotr 
cannot rise above the level of_ the or-

wherefore the music of a 
ganist. d l 
church in its inmost spirit is. an .a, -

t be exactly repre~entati' e 
ways mus · · . · I f 

f the intellectual and artistic p ane o 
~he organist, assuming him to be also 
the choir-master. 

And here we place the finger on a 

k t Church officers who have 
wea spo · · iften 
the selection of orga111sts a:e < 

. much as a rudimentary 
without so Xor do they 
k I dge of the matter. • 

now e shifting the bur-
amend the trouble by . l . d 
d of selection to a profess10na JU ge, "::o usually decides in favor ~f ·~~e 

t erformer. Yet, no w1 -
most expe: P . 1 k"ll the succes'>­
standing .his techmcab s :otally unfitted 
ful candidate may e 

Organs for 
Small Churches 

mnslllt & ~antlbr 
LISZT ORGANS 

F_urnish the most perfect . uhs1itu1e for 
pipe organs of any in trum~nt. ob­
tainable, and are superior 10 mall 
pip~ organ~ in many T< P<"<t , while 
their cost 1s le.s. Th.,y differ ma. 
terially from all other reed organs 
having a richer quality and gr<ak~ 
body of tone. 

No other organ approach the 
M~son & H:imlin in the reputation it 
en1oys among the world' most famous 
musicians 
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Pleaae mention THE ETUDE when add.reuinf 
our adnrt1aer1. 

for the post to which he i appo111tccl. 
Organ-playing. viewed from the aero· 
batic standpoint. is of infinite imal 
value to the church, which require , not 
a brilliant •oloi'<t, not a pcrform1:r of 
seducti\·e introductory voluntarie amt 
da-hing po tlude , not even a clever 
fugue-player. with the ma tcrpieces of 
Bach at hL finger-end . but one who 
has the art to procluce, by mean of 
organ an<l choir, the emotional cff cB 
which add to he impre ivcn of T>i 
,ine wor-hip-a mu-ician who ha the 
cevotional feeling without which the c 
effects are impo~,jble, ~ince no man can 
tran•mit to other what he him elf 
do not pos e s. 

ftcr more than a thou an<l Yi it to 
churche, and chapels of all denomina­
tion: I am convinced that the radical 
defcc't of the onran gallery i a plentiful 
lack of imagination, ari in from a 
want of general culture. 1 he election 
of mu ic b marked by lamentable want 
of taste.-Quit·er. 
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Violin Department 
Edited by ROBERT BRAINE 

PABLO SARASATE. 

(r8-1-1-r908.) 

DY ROilEllT DRAINE. 

E.\RLY in January 1856, a little Spanish 
boy aged twelve applied for admission 
to the Paris Conservatoirc. Ile had a 
clear oliYc complexion. and large lus­
trou brown eyes, and hi.; face beamed 
·with intelligence. IIe already had con­
siderable technic on the Yiolin, as he 
had already played in public in his na­
tive Spain with great success, having 
<!Yen on one occa~inn ..,Jaycd before 
Queen Isabclh ,rnd th, Court at 
. i\ladri<l with such ski!' ,: :,t he was re­
·warded by the Queen with a present 
of a fine Stradh·arius vi0!i.1. 

The lad 11·as taken to thf' e:<aminati on 
room and played for several of the pru­
fe,. ors of the Conservatoire, and al..;n 
!>ang a number of pieces at sight. It 
wa,; plain that he was a born musician, 
and the Consen-atoirc. that great 
mother of musical learning, gathered 
him to her bosom, convinced that he 
·would make one more of the illustrious 
artists who have carried her name and 
fame into every quarter of the mu~ical 
world. Indeed, so remarkable an im­
pression did he make on the professors 
who heard him that M. Lassabathic. 
administrator of the Conservaloirc, 
took him into his own house and 
boarded him for ten years. the arrange­
ment lasting until 11. Lassabathie'' 
death. 

his talents and career: "His beautiful 
tone. rctcntiYc memory, immcn,-c exe­
cution, and certainty of finger. added 
to the singularity of his manners and 
appearance, ensured his success in 
Paris, the French pro,inccs and the 
Peninsula. The Spani,h naturally ho n­
ored an artist whom they looked upon 
as their ow n countryman, but Sarasate 
aspired to make his name ki·o\\'n where­
C\ er music was appreciated, as well as 
in the two 
countries es­
P c c i a I 1 y his 
own by birth 
and adoption. 
No violinist 
has traveled 
more than he; 
besides ma k­
ing his way 
through Eu­
rope from the 
remotest co r-
11l'r of Portu­
gal to Norway, 
and from Lon­
don to Mos­
cow. he has 
,·isited Amer­
ica. North and 
South. In all 
his w a n de r­
ing~ he has 
contr ived to 
carry on his 
cultivation and 
de v c 1 op his 
g r e a t natural 
gifts. 

he was welcomed as a new star. He was 
then advised to go to Germany, but 
thought that, being so soon after the 
Franco-Prussian war, there would be a 
prejudice against him. owing . to his 
long residence in France and his close 
identification with French music. His 
objections were finally overruled by his 
friend:;, hO\vever, and he undertook a 
German tour. IJis fears proved to have 
had no foundation, for he made a sen­
sational success in the principal Ger­
man cities. 

Sarasate was not only a favorite with 
his audiences but with the critics as 
well. IIanslick, the noted Vienna critic, 
wrote of him. ''There are £e\v violin­
ists whose playing gives suc h unalloyed 
enjoyment as the periormance of this 
Spaniard. His tone is incomparable­
not powerful or deeply aITecling, but of 
enchanting sweetness. The infallible 
correctness of the player contributes 
greatly to the enjoyment. The moment 
the bow touches the Stradivarius a 

beautiful sound 
flows towards 
the heare r. A 
pure tone 
seems to me 
the prime qual­
ity of violin 
playing-un­
fortunately it 
is also a rare 
quality. Sara­
sa te' s virtu os­
ity shines and 
p I eases and 
surprises the 
audience con­
tinually. He is 
distinguished 
not because he 
.p I a y s great 
difficulties. but 
because he 
plays with 
them." 

The boy's name was Pablo l\Iartin 
:Meliton Sarasate 1 avascuez, and he 
was destined to become one of the 
greatest solo violinists of the world. 

"Sarasa te's 
distinguish­
ing character­ PABLO SARASATE 

Hermann 
Klein. in his 
"Thirty Y cars 
of Musical 
Life in Lon­
don," speaks 
of Sarasatc's 
popularity in 

Sarasate was born at Pampeluna, the 
chief city of Navarre, in Spain. March 
10th, 1844, and his death has just oc­
cured at Biarritz, the well-known 
French resort, where he had spent the 
summer, Sunday, September 20, r9o8. 

The death of Saras;ate will cause a 
wayc of regret all o\·er the musical 
world, for there arc few Yiolinists who 
have been more popular, or who ha\'e 
g iven greater pleasure by their playing. 
Sarasate is the third great violinist 
who has an:;wered the last summons 
within a year. Joachim and 'Vilhelmj 
being the others. 

Sarasate evinced great talent for 
music from his early childhood, and was 
a boy prodigy in his early days in Spain. 
His - criou: studies dated from his en­
trance to the Paris Conservatoire. He 
soon became the fayorite pupil of the 
noted Yiolinist, Jean Delphin Alard, 
who at that time had charge of 
the violin department in the Con­
scrYatoire. His progre~s wa extreme­
ly rapid. \\'ith in a year he had 
gained a first prize in violin playing. 
.and also in solfeggio. He became a 
member of Reber's harmony class and 
secured a premier acccssit (first mark of 
distinction) in 1859. His ambition, 
howeYer, '"as to become a great solo 
Yiolinist. and although he showed talent 
for composition, he always made com­
posing subservient to his career as a. 
virtuoc;o. 

~I. Gustave Choquet, keeper of the 
:\fuseum 0f the Conservatoire, says of 

istics were not so much fire, force and 
passion, though of these he had an 
arn~l~ _store. a· purity of style, charm, 
flcx1b1hty and extraordinary facility. 
He sang on his instrument with taste 
and <:xpres ion, and without that exag­
geration or affectation of sentiment 
which disfigures the playing of so many 
violinists." 

There seem to ha,·e been two distinct 
periods in his solo playing. The first 
\\'?s th~t of t~e :en years commencing 
with 111 s ad1rnss1on to the Conserva­
toirc, when his playing. although 
marked by refinement and delicacy, was 
somewhat effeminate in character, and 
lac;ke? breadth and nobility. He played 
p:mc1pally _at this time light. showy, 
nrtuoso piece~. and fantaisies and 
variations on opera melodies, similar in 
character to the compositions of his 
teacher, Alard, who wrote suc h a great 
number of them. 

His second period sho\\'etl a marked 
change. He became awake to the 
beauties of the classics, his style broad­
ened, and his tone gained in nobility. 
He also applied himself to perfecting 
his technic. with immense industry. the 
result b~mg that he soon took r:ink 
among the first in Europe as a solo 
violinist. 

Sara sate, although a Spaniard by birth 
'~·as a Frenchman by adoption, and 
ltved much of his life in Paris. He 
began his concert tours in Europe as 
early as 1859. His greatest success in 
Paris was made in concerts in 1872, and 

England. After a tribute to Rubin­
stein, he says of Sarasate: "An artist 
of entir.c!y ~ifferent. character, yet barely 
less serious m 111s aims, and certainly not 
J:ss rema.rkablc ~or the flawless perfec­
ti0n of Ills techmcal gifts. Senor Sara­
s~te had just turned thirty when he made 
his . first appearance before a London 
audience._ Three years later (Oct. 13th 
1877). his rendering of the Mendels~ 
sohn violin concerto at the Crystal 
P<1 lace fairly took the town by storm 
an~ he repeated his triumph at th~ 
Philharmonic in the following spring 
J\f~er 1885 he became an almost annuai 
Y1s1tor to England." 

~aras~te visited the United States 
twice, his. !~st visit being in r88g, when 
h~ ~ave JOmt concerts with the great 
piamst Eugen d'Albert, and with Mme. 
Bertl:a l\Iarx as accompanist. His suc­
cess m the p;incipal cities of the United 
States was immense. 
. I~is repertoire was very large, con­

s_1stmg of all the principal works in the 
literature of the Yiolin. including con­
certos by the classical masters, Spohr 
BeethoYen, Mozart, Viotti and Men~ 
dcbsohn, and the works of the modern 
German. ~rench and Belgian school 
Among his favorite works were th~ 
::\lax B~uch concertos, those of Lalo 
and S<1111t-Saiins and the S h . 
E P · ymp ome 

s agnole by Lalo. 
His own · · . compos1t1ons consist prin-

cipally of transcriptions of Spanish a· 
and dan f . . 1rs k ces, anta1s1es on airs from well-

nown operas, etc. During his many 

concert tours, which embraced pract' 
cally the entire civilized world. Sarasat 
received many decorations and valuable 
gifts. All of these gifts he gatherc~ 
t?gcther and presented to his native 
city, Pampeluna. The collection is 
valued at 100,000 francs ($2o,ooo) 
and has been placed in a mu>eun' 
It emb:aces som·enirs from the Quee~ 
of Spam, the Emperor of Brazil Em. 
pcror \Vilhclm I of Germany. Xa~olcon 
III. and many other monarchs. 

SARASATE'S CAREER FROM AN ED!JCA. 

TIONAL STANDPOINT. 

From an educational standpoint the 
only impress left by Sarasate o~ his 
time was by the effect of his matchless 
playing. and by his compos1hons 
"'.hic~1 w?re immensely popular durin~ 
his life time, and many of which seem 
destined to live. The best of them are 
to be found in the repertoire of every 
concert violinist. 

Sarasate cared nothing for teaching 
nor for composition in the larger forms. 
He never cared for a post in any of the 
large European conservatories, although 
many were frequently offered to him, 
and he leaves no pupils. He also never 
cared for playing in an orchestra or for 
orchestral directing, and did very little 
quartette playing; nor gave attention to 
chamber music in its various forms, 
although he appreciated its beauties. 

His success· shows the results pos­
sible in the case of a man who has one 
single purpose in life, a nd bends every 
energy towards achieving it. Sarasate's 
one ambition was to be a great violin 
soloist, and to carry his message 
>vherever the art of violin playing is 
known and admired. He was a man 
of singular personal beauty, and was 
the personification of grace as he ;1p­
peared on the platform. Wherever he 
appeared, he at once became a popular 
hero with the musical public, and was 
the object of sincere hero worship by 
violinists of all countries where he 
played. Who shall say that his impress 
011 the art of violin playing in the nine­
teenth century was not much greater 
than if he had settled down in a conser­
vatory and spent his life in teaching? 
During his lifetime he no doubt was 
heard by millions of music lovers in all 
parts of the world. Violin students 
everywhere flocked to hear him, an.d 
usually followed him cheering to h~s 
carriage or hotel after the concert. His 
superb playing and romantic person.al­
ity formed an inspiration and incentll'e 
to pupils the world over. 

It was a singular fact that Sarasate 
seemed popular the world over with 
composers. critics, audiences and stu­
dents alike. Composers felt deeply 
honored if he would play their co~­
positions. A large number of compo'1· 
tions by eminent composers were 
written especially for him, notably th~ 
Second Concerto, by Max Bruch, an 
the Scottish Fantasia, by the same co~­
poser. the violin concerto and t ; 
Symp.honic Espagnole, by Lalo, an 
the "Pibroch Suite," by Sir Alexander 
Mackenzie. . 

Just as few pianists neglect plac~tngl 
h · eel a sc.me Liszt numbers on t eir r . 1 • programs. so very few violin recita, 

are complete without at least one ~iuni,; 
her by Sarasate. His "Zigeunerweise.~e 
(Gipsy Melodies), was his fa~·onof 
composition and is in the repertoi~tful 
~very concert violinist. ~t JS do~ has 
if any violin solo of high ran 

d opu· 
ever become more effective an. P Hi> 
lar with all classes than this. ,, nd 
t · · · f "Faust a ranscnpt10ns on airs rom d hi• 
"Carmen" are frequently heard, an . ·h 
. . . bl f Spal11' m1m1ta e arrangements o . con· 
dances and airs are also favonte'tions 
cert numbers. Both in his compos~ be 
and his playing of Spanish music 

'11as absolutely umurpassed. No violin­
i•t ever seems to have. caught the 
languor and fire of Spamsh music as 
<lid Sarasa te. 

Sarasate earned large sums of money 
through his concert tours. as he re-
eil'ed very large fees. In his best days 

~t is said that he frequently received 
" 000 marks ($750) for a concert in 
Germany, while Joachim only received 
I ooo marks ($250) at the same period. 
'Sarasatc had an aristocratic bearing. 

hut was affable and popular with a ll 
ciasses. and was open handeJ and 
charitable. When he visited his native 
city in Spain the citizens would take 
the horses from his carriage and draw 
it in triumph to his home. 

POSSIBILITIES OF THE VIOLA. 
ErnRY violinist, whether amateur or 

proiessional, who makes a serious 
study of the violin, should study the 
viola as well. The method of playing 
it is exactly the same, tlie technic Is 
identical; all that is required is for the 
student to learn to read in the viola 
clef, which is not a matter of great dif­
ficulty. The viola is an instrument pos­
sessed of a beautiful and noble tone. 
and it is suprising that more violi~ 
players do not learn the viola as well . 
To the amateur, viola playing offers 
much that is beautiful and improving. 
Jn many instances it opens the way for 
him to join a string quartet, as the 
1·iola player; whereas the opportunity 
might not offer if he simply played the 
1iolin. Among amateurs, viola players 
are scarce, and the amateur who can 
play the viola, even passably w~ll, will 
liave many opportunities of getting into 
musical company where his violin play­
ing might not be quite up to the mark. 
There is also much beautiful solo music 
written for the viola with piano accom­
paniment. which would prove of great 
mterest to the amateur. 
. Learning the viola is of still greater 
importance to the professional, for it 
gives him two chances of employment, 
where he would have but one if he 
played the violin only. A symphony 
orchestra in which the first violins 
n_umber ten will employ from six to 
eight violas, and larger orchestras in 
proportion. Even our theatre orches­
t'.as of eight or ten pieces number the 
Yiola among the players. A good viola 
player. also has a chance for employ­
m~nt !n a concert stnng quartet, which 
will give him desirable concert engage­
n:ents, and give him very valuable mu­
sical associations. which mean so much 
to th~ young professional just starting 
on his career. There is no class of 
work in music which leads to the 
Proper development of a young artist 
so ~uch as string quartet and chamber 
~u;ic generally. Ability to play the 
-vio a well often opens the door to op­
portunities of this kind which would 
not oth · b erw1se be obtainable. As a rule, 
. oth professional and amateur violin­
~~ts would rather play the viola than 
the second violin part, even although 

fi eyl may be of the same grade of dif-
cu ty . . 

of the' Pnnc1pally, I suppose, because 
'fiddle,, P0P?lar phrase "playing second 
not ' which by the general public­
po ~mong musicians, however-is sup­
is ~e to denote marked inferiority. It 
sm:i~e, however. that the viola, in the 
more e[ orche.stras at least, i s given a 
violin nter.estmg part than the second 

An' ~~ ~t contains more solo work. 
,.iola \' 101!n. player can easily learn the 
<lav t Y. givmg a few minutes' study a 
1e;r

11
•
0 it. It is simply a matter of 

tead 
1 ~1g to read the viola clef, and to 

Yiola. 1~hthe di~~rent positions on the 
of th e position of the instrument, 
techi~ a~ms,. fingers, body, etc., and all 
,.iolin cal ~omts, are the same as in 

I> aymg. 

THE ETUDE 
~n intellig~nt, ~pt violin student will 

master the. v10la m an incredibly short 
space 0~ t~me .. The viola is simply a 
larger v10hn with the strings tuned to 
A, D, G ~nd C, which are indicated on 
the staff Ill the viola clef as follows:-

VIOLA CLEF 

lst string A ~ 
1d string D ~~""' 
3d string G ....j...-+--

4th string C ?,;" 

*ci~ I I .. -­
c d e 

~hen. the viola part runs high it is 
written 111 the G clef as for the violin. 
The A and D strings are the same as 
used for the violin, and the G and C 
strings are both wrapped with silver 
wire. 

Hector Berlioz, in his masterly work 
on instrumentation, has this to say of 
the viola: "Of all the inotruments in the 
orchestra, the one whose excellent 
qualities have been the longest misap 
preciated is the viola. It is no less agile 
than the violin; the sound of its strings 
is peculiarly telling, its upper notes arc 
distinguished by their mournfully pas­
sionate accent, and its quality of tone 
altogether is of a profound melancholy; 
it differs from that of other instruments 
played with a bow. It has. neverthe­
less, long been neglected or put to a 
use as unimportant as ineffectual­
that of merely doubling in octave the 
upper part of the bass. There are 
many causes which have operated to 
induce the unjust servitude of this no­
ble instrument. In the first place, the 
majority of the composers of the lasl 
century, rarely writing four parts, 
scarcely knew what to do with it, and 
when they did not readily find some 
filling-up notes in the chords, for it to 
do. they hastily wrote the fatal col ba~so 
(play with the bass)-sometimes with 
so much inattention that it produced. a 
doubling in the octave of the basses, tr­
reconcilable either with the harmony 
or the melody, or both. 

"~foreover, it was impossible at that 
time to write passages for the viola. re­
quiring even ordinary skill in execut10n. 
Viola players were always tak~n. f~om 
among the refuse of t_he v1~l1111sts. 
vVhen a musician found h1msel~ 1~capa­
ble of properly playing the v10lin, h.e 
took refuge among the violas. Hence it 
arose that the viola players knew 
neither how to play the violin nor the 
viola. It must be adi:nit!ed tha~ at the 
present time "this pre1ud1ce against the 

. la part is not altogether destroyed, 
VJO • I la ers and there are still many v10 a p y ' 
even in good orchestras, who are not 
really competent. . l 

"The quality of tone of. the v10 a so 
strongly attracts and captivates th~ at­
tention that it is not necessary ~ol ave 
in the orchestra quite so many ~10 as as 
second violins, and the expressive pow­
ers of this quality of ton~ are so 
marked that in the rare oc~as1o~s theri 
the old masters afforded J~S ?1sp a:y n 

f ·1 d to fulfill their mtenho . 
never a1 e · · II known 
The profound impress10n is we . 

d d · that movement m 

trun;ents without its sublime intention, 
y_et 1t should be noted that the fa,cina­
tion cxerc!,,ed over the li tcner~, and 
the. sensation of horror which cau>c• 
their ~ye~ to dilate and fill with tear.;, 
arc P1:.111c1pally attributable to the viola 
parts. 

Since the days when Berlioz wrote 
the work quoted from above. th re has 
b;en a ¥reat change as regard,, the 
viola. Viola player.:> in our modern or­
chestras are a,- expert a,, any 01 th 
other instrument alists, and mod~rn 
compo~ers arc well a\\·arc of the won· 
dcrful effects to be gained by th u e of 
the Yiola. \\'itne-.. for e.·ample, the 
thrilli1~g effect produced by the olo 
part g1,e11 to the Yiolas in the Allegro 
(second mo\'cmcnt) oi the O\'c:'rturc to 
"Tannhauscr." by \Vagnrr. to de cribc 
the orgies in the caYe of \'cnu, while 
the violins accompany it with t~emolo 
passages. The same l'fTert could not 
have been produced by :111y other in­
strument in the orchestra. 
. The Yiola offer,, ~o many opportuni­

ties for employment and for im1>rovc­
ment, and it is so easy for the viol111i t 
to master it. that it j, hoped that our 
American violmi~t · will g1v.: more at­
tention to it in the future. 

ANSWERS TO VIOLIN QUERIES. 
\V. A. P.-Carlo le tore, of ~Iii in, 

Italy, is one of the lc-.er Italian violin 
makers who has made ome gnu<! in­
strument~. Here is the in cription i11 
full as found in a good Tc· tore of 
1741: "Carlo Antonio Tc. tore, figlio 
maggiorc de! fu Carlo Giu cppe in Con­
trada larga al fegno dell' Aquila, , li­
lano, 174r." 

There are many imitation Tc Lore 
violins on the market, i:ach bearing the 
appropriate label. Your only method 
to find whether your,, i genuine would 
be to submit it lo an expert. If genuine 
the violin would be worth from 100 to 
$200, according to the pre er•ation and 
tone. 

M. B.-Violins by Fred. Aug. Glas 
are not especially Yaluahle, even if gen­
uine. In the market I should not think 
a first-rate specimen would command 
above $40 or $50 at the out idc, al­
though it is po,,~ible that a chance pur­
chaser might offer more if he wa · e -
pecially partial to the violins made by 
Glass. 

IT. S.-The fingering that you give, 
~ ! t, etc., denotes that the note' 
over which the finger mark· are placed 
are to be played "harmonic," that is 
with the finger lightly touching the 
string instead of being pre cd firmly 
upon it. "Sul G " indicate 
that the note or pa.;sage over which it 
is placed is to he played entirely n ~h 
G string. There is u ually a clotted !me 
to indicate how far the G string pa sage 
extends. You will find clear explana­
tions of the portamento and the other 
matters you mention in H crmann's 
Violin Schute, Vol. 2. 
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P. J.-It is utterly impossible to pas3 
on the merits of a violin without ecing 
it. It i po:, ible that the violin you 
contemplate buying i genuine. To be 
certain, you would have to ubmit it to 
an e::q>crt. 

A ST ARTLIN fi 
Nl!.W WORK 

My System 
FOR PRACTISING THE 

VIOLIN AND 
PIANO 

Uy Ooh) t l>erhardt 

T H ts 11l.anlull't7 u1 lqu• 11i1 4 Ot'lrio•l •Mk 'bu .trn.d7 bciC9 
et111d"i'ff'l1 by ao1uo of IJttt blshaL J. uroprtt• •1o1dawhln, 

and la lh-' 1•f'Mll t cir a dttp 1hl11k.r, w1uJNo•ai s b11tetlm.I•· 
fonuae "'" OA11t llmt f1r91npW!!t bit• to d ,.,.. •, ~oovDh'tl• 

~Q:~, ~~:~.i:-.1~=.:~'u.. ~~':I:~::=~=:.~;· u4 

:!~"~~o:~~~~~: ~{o\f~~::~;.:~ ~=1 ••• .!,',ftl ~u:,.::41Tft{;; 
•th.taetloa •bll 111 mtMll Ir I u~ lUla a1i1oiiv •&4 tt 
d ... mtd •f 

lhl• hlrblf lnif'Ol'ta•l •""· .,,..nue11 tn w llO 
1~1•1 rb.oto(l'a,.ta.lo u1 rMttetlOIH .~ s.t ~ a.to • 
••rle1 ... lt01" 1• MIUN r I 'f"Jtl.1 tlot1 •• 0. onteu •111" 
~TM b7 lb•• ubUab r. t•rlf!C"~ '• t f~~c.t0-
.'41 • •r. tnl .. ,.. "Ill lH" "11"'411 , ... 1.,.M •l tMI • .,....lat prlff .t 

1.~ 1 .. L 1r 1•• •••llua1M J.t~ 

CARL FISCHER cooper sq. New York 

Bauer'• New UNIVERSAL SHOULDER REST 
ta a L>t"rfQC\auhttUul• tor'lheoW•lubtelMd C'1HlikMl•ar h&n41• 

:;,rrd1~ ~.1l",~,M~t!:4;i~:~ou '!:4 ''o1~.1J10 • .. !:~ 
tu pl•7h11. .4uaebabl• to•• r7 P't'S1da,. ebln 1t a1M4 left 
1.orrrnneo\.11 OQ tt '\loUn. A IDO'll l3f'a tktior, hWllaa 
aJooari tlune.. J*rl• Ot' ,...•p•ld. 

Baacr'1 New CHEMICAL VIOLIN-BRIDCE 

High 

M ... -.4f,et•Nll. mn 
l•pT•••7ear't a 
.... 11. ,.,,lliaad 
1•• •l I be d lchte4 at 

Grade Violins 

VIOLIN o~Smooth, 
Fme Tone 

The pur<h~ of 11 'lolin I Ila impor t ._ 
\\by 001 get the ~ mu loal \-aluc to ad I 
The L)-on & Ilea!,- Ir monatonc \'lolin Is uorkl· 
famous and 1f )OD ,.,n read Its ha 1 ry ~ou ... 111 
u n de ralaud "by at cs• els 
1111 imll:lllOt FR 0 M lllld by ... lo· 
ist11 """'>· \\here gladly 
flll> i pTltt, "blch i S•oo. 
The Student \'rolln Is 111 th IC2dtr in it d s 
-pnce ''"' U1 m Ktld )OU our J\tu ic11l Hand· 
ll<IOk, whl h tells all about ~,olms aud all othtr 
musical in rumCfltS. 3u J , 1100 lllu tnataon . 

LYON & HEALY 
87 Adams StrHI, CHICACO 

which is pro. uc~ ~ . d ' by Gluck, 
the 'Iphigema 111 aun e, 'th remorse 

0 t s overcome w1 · ' 
where res e • .1 s he repeats: 

C. \V. S.-Paganini frequently turned 
each string of hi, violin ~alf a lon.e 
higher. He abo, for cert:un compo 1-

tion~, tuned his G Lring o A-on tc111e 
higher-and to F, one tone_ lower. 
Other violini,;ts have fo.r certain con!­
positions used other tunmg . T.herc 1 

no doubt that the idea of the e d11Terenl 
tuning~ is taken from the cu t.om of 
changing the tuning of the gu.1tar to 
facilitate the execution ~f certa111 pa~­
sages in composition wntte.n LO fit th1> 
changed tuning. The S11amsh Finest Violins on 30 DAYS' TRIAL 
Fandango." prohabl)' t~c mo t 
popular piece c~·cr written for 
the guitar, requ1re;.the normal 
tuning of the J!U~tar to . be 
changed, thus mak111g mu-1cal 
effect' easy that wou.ld be 
practically in;possible with the 

g rows more tranqm ~ heart' 
1 !ls agam my · 

'Composure u a itated. 
h·le the orchestra, deeply g d d 

w J yuJoive sighs, attcn e 
utters sobs, con fe·irful ~nd per..-ever-
throughout by the .'I Although in 
ing mutter of the v10 a~. of inc;pira-

kably fine piece · . 
this unspe~ ' t of voice or 111· 
tion there is not a no e 

ordinary tumngs. Pl.e.&M 111 nuon TRE ETUDE when addrulillg 
our adver sera. 
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CHILDREN'S 
P A G E 

CHILDHOOD AND YOUTH OF 
THE GREAT MASTERS. 

The Story of "The Little Magician," 
Mozart. 

part in a comedy set to music hy the 
court organist and performed in the 
hall of the University of Salzburg in 
I76r. About one 111111drcd and fifty 
took part, including the young ar isto­
crats. students, and the choristers of 

DY C. A. BROWNE. 

Ix Austria, some sixty-three miles 
southeast of Munich, is the little city 
of Salzburg; so deep set among lofty 
mountains that one of the gateways 
of its citadel is cut, many feet, through 
the solid rock. Herc. amidst romantic 
scenery, once lived a young Yiolinist­
composer, named Mozart, with his 
wife. Both were so good looking that 
they were known as the handsomest 
couple in the town. 

Seven little children were born to 
them, but only two Ji,·cd, l\Iaria Anna, 
or Marianne, born in I75I, and the 
boy. \Volfgang-a January baby of 
1756, who will probably be remem­
bered as long as there is any music in 
the world; for he lived to be one of 
the greatest musicians the world has 
ever seen. 

European children begin their edu­
cation very young-and Father Leo­
pold early taught :Marianne the piano. 
"Nannerl," as the boy called her, and 
himself, "Woferl," were great chums. 

His ear was so sensitive that he 
fainted at the sound of a trumpet. 
Both children loved music above every­
thing else. He listened intently to her 
music lessons, and even at three years 
old he would amuse himself for hours 
with picking out thirds; and he sho" e<l 
a good memory for the different pieces 
he heard. 

In fact, it was "Nannerl's" lessons 
that first brought his wonderful musi­
cal gifts to notice, for the father was 
so encouraged by the interest he dis­
played that Leopold began, almost in 
play, to teach the youngster some lit­
tle minuct'i on the harpsichord, the 
old-fashioned piano. 

Study in the Olden Days. 

A hundred and forty-eight years ago 
they di<l not have the beautifully­
printed exercise-books that '\e use. 
Everything-scales and all- had to be 
copied by hand, note by note. And in 
Nannerl's manuscript music-book the 
father began to write down little pieces 
for the small brother. Pretty soon 
\Volfgang began to compose s imilar 
littl e airs for himself. These he would 
play to the father while the father 
''rote them clown for him in the book. 
But it was not long before he was 
able to do it all- the composing and 
the writing too. 

And when ·we go to Salzburg we 
shall be able to see that Yery music­
b ook of little Nannerl's-for they still 
treasure it there- in the :O.Iozarteum, a 
sort of conservatory of music. 

Delighted with the great musical tal­
ents displayed by his children, the 
fa th er deYoted a great deal of time to 
their education in music. 

\Vhen \Volfgang was four years old, 
hardly more than a baby, he wrote 
tunes : at five and a half he made his 
first public appearance when he took 

· the chapel. 

M OZART AND HIS SISTER. 

His First Concerto. 

At twelve there was no one who 
could equal him on the harpsichord. 
He had even composed a concerto 
which was so difficult that no one could 
play it. 1 ot at all abashed he stood 
~1is ground, telling his fathe;, "That is 
J nst why it .is c~l lcd a. concerto; people 
~1rnst practice 1t until they can play 
1t perfectly." 

One writer says that the professors 
?£ Eur~pe stood amazed at a boy who 
11nproy1sed fugues on any theme they 
had a mind to give him, and then rode 
a-.cock-horse on his father's walking 
stick. 

Schacl~ter, the court trumpeter, who 
was a friend of the Mozart family tells 
of the little :'Yolfgang's eagerne,ss to 
learn. eYerythmg, especially arithmetic 
-which w~s lucky, considering how 
m.any .fract1o~s we are liable to meet 
w1th- 111 music. 

He loved his father dearly. "Next 
after God comes papa," he used to s; 
And. although they were very se y. . . \'ere 
with .children in those days, he was so 
obechent. that he was never whipped. 

The little brother and sister h d 
made such rapid progress that t~ 
father made up his miild t ie . o go on 
c~ncert !ours with them. Their first 
t:1p was m 1762, when Moza rt was only 
six, .and Nannerl ten. They went to 
~fumch.' where the Elector received 
them kindly and admired them greatly. 

ET UDE 
At the Court of Maria Theresa. 

Next they went to Vienna, the Aus­
trian capital, where the fame of the 
little prodigies had gone before them. 
The Emperor, Francis I, was especially 
pleased with "the little magician, '_' as 
he called Wolfgang, and Ill a Joke 
made the boy play with first one finger, 
and then with the keyboard covered so 
that he could not see the keys but had 
to remember where they were. 

Little Woligang was devoted to the 
Empress .:\!aria Theresa. And he knew 
so little about the cold formalities of 
court etiquette that, runn ing up to her, 
he would throw his arms around her 
neck and kiss her without any cere­
mony. She was fond of him, too, and 
allowed her l ittle daughter to become 
h is playmate. This was the small 

archduchess, l\Iarie Antoinette, 
who, some day, was going to be 
the queen of France, the wife of 
the unfortunate Louis XVI. 

Of course, the nobility went 
wild over the children, and the 
titled ladies lost their hearts to 
the litt le fello1y-and no wonder, 
for he had a face of unusual 
beauty. Many of us have seen 
copies of the painting of Mozart 
and his s ister before Maria 
Theresa. 

The two children, in costly 
dress, are playing the piano be­
fore the Empress and her court. 
Maria Theresa sits near the 
piano, and has one hand raised 
in wonderment at the skill of the 
marvelous children. She encour­
aged them in many ways. And 
even the vest and the top-coat 
embroidered in gold which Mo­
zart is wearing, in the picture, 
"·ere presents from her. 

But good times do not last for­
ever, and a change came all too 
soon. l\Iozart took the scarlet 
fever, and even after he got well 
people kept aloof, for fear of in­
fection. So the family returned 
to Salzburg, in the beginning of 
!i63. But they left home again 
111 June, traYeling toward Paris 
but giving public concerts o; 
playing at the various court~, on 

the way. Mozart also played the violin, 
ancl lhe organ at several churches for he 
had now arrived at the ripe age of seven. 

I1~ November of 1763 they reached 
Pans, and there they stayed for five 
months. 

~ t t~~ famous Palace of Versailles 
(ve~ say), which is ten miles from 
Pans, the children p layed before the 
court of Louis XV, where Mozart ha d 
a~other. distinguished friend and well­
wisher Ill the re igning beauty, Mad­
ame de Pompadour, before whom h e 
often pla.yed. One painting by V. de 
Paredos .1s of a brilliant drawing-room 
scene, m ~'hich that gorgeous ly 
gown.cd lady is extending her hand to 
the little Mozart, who kisses it with 
a frank and natural grace. 

In L ondon . 

1 f~n :p~il of 1764 the Mozart family 
e ans, and went to London by 

way of. Calais. In England also. 'they 
met with a favorable recepti~n at 
c?u~t, and the children, especially the 
e1g t-year-old Mozart made a k 
able impression. • · rcmar -

Th K' 
f . de mg, who was George III (our 
nen of the Sta A ) b B mp ct , put pieces 
~ . ach and Handel before "th . -

vmc1ble" M e m 
ti . ozart, and the child played 

iem at sight Ba h h d d' 
years · · c a 1ed fourteen 
had b pn°; to that time, but Handel 

M een cad but five years. 
ozart even accompanied the Queen 

of England, Charlotte Soph· . 
d . ia, in a 

song; an , with no previous 
· I Prerara lion, 1e composed a charmi · 

ng melod· 
to the bass part of one of H l 
airs. andel', 

n~t the father took a bad cold b 
coming home from one of ti . · 

1e1r con. 
certs an<l had a severe illness 0 

f h . · n ac. 
count o 1s fathers sickness , 1 . 1 ozan 
was not able to play any inst 

. . rumcnt 
so he employed his time in com · 
h. fi posiny 

1s rst symphony. 

This was in 1764, when Mozart was 
but eight, as has been said. fo 1765 ne 

composed t.hree others, and, although a 
symphony 1s really a sonata for a full 
orchestra, we can get this very bca .·. 
f I . u.1 
u music arranged for four hands-

duet form-on the piano, or e\'en for 
two hands. 

The l\Iozarts started for The Hague 
on the first of August, 1765, as thei· 
had been invited to play at the cou;t 
of Holland, and were most kindly re· 
ceived by the Prince of Orange and 
his sister, Caroline of N assan-Weil­
burg. But, first Nannerl became ill. 

and then Mozart took a violent fem 
which lasted many weeks, so that it 
was in January of 1766 before he was 
able to give the two concerts at An:­
sterdam, where all of the instrumenta1 
music was of his own composition, in­

cluding a symphony-doing pretty we;[ 
for a boy of ten. 

They took another trip to Paris that 
year and passed again through ~lunich 

where his old friend the elector 11as 
much pleased with Wolfgang's prog­
ress. They reached home in Novem· 
ber of 1766, and the father began at 
once to carry on the boy's interrupted 
studies. 

A llegri's Miserere. 

Four years later, in 1770, they went 

to l taly. The travelers reached Rome 
on Wednesday of Holy VJ' eek and went 
straight to the famous Sistine Chapel 
to hear the singing of Allegri 's celc· 
brated Miserere. This is the psalm. 

Miserere mei Deus, t he fifty-first psalm, 
which begins, "Have mercy upon .me. 
0 God, according to Thy loving kind· 
ness." This famous composition had 
been guarded with such jealous care 
that up to that time, 1770, only three 
copies of it had been lawfully madei 
But on this particular fourth day 0 

Holy Week Mozart, gifted boy tha'. 
he was then just fourteen years. or 

' · ork atter age wrote down the entire w • . 
' · Knowing hearing it sung that once. d r. 

that the music was to be repeate ot. 
G . h manuscnp ood Friday, he put t e a 
into his little cocked hat and correcte • • g!l­
it with a pencil as the service wa, ade 
ing on. This clever performance 1~ ·td 

. H vas rece11 
a great sensat10n. e ' d Pope 
everywhere with open arms, a

0
n der of 

Clement XIV conferred the r 
the Golden Spur upon him. 'd Ill 

But musicians were not it~zart· 
money in those days, an? t~ie ;pite of 
often felt the need of it 111 esent' 
their popularity. Valuable! P:y bil• 
and gold snuff-boxes do no / dar; of 
or buy food. Yet these we~ .11i;nt JI 
joy and triumph- the most ri 

Mozart's short career. 

How He W rote. . 
. nd I write 

He wrote music as Y~1~ a was 11e.t 
letter s, and his handwriting h wrote 
and small, like himself. ~ult ~d A~ 

t1l re·• · letters, too that we may s theY are 
ways traveling as he was, 
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d from Verona, Milan, Rome, 

<l~e 1 d 
V · c and many other p aces; an we en1c .1. f 

d the once fa1111 1ar names, orgotten 
rea We can picture Father Leopold 
now. lk' · k d I · with his oaken wa 'm

1
g-stlc an 11s 

coat thr eadbare from o
1
ng wTcahr, an.cl 

the good wife and moht 1~r. erbe 1s 
tty litt le Nannerl-s e is now a out 

~~:en and her small brother writes 
tha~ s'he "looks like an angel i~ her 
new clothes," and plays the ~lav1er to 
the amazement of her .stup1? sweet­
heart who whimpers behmd his poc~et 
handkerchief. (She afterward married 

Baron von Berchthold.) Bimberl, 
:he dog, gets many kisse~, and there 
is the canary that sings m G sharp. 
Last comes the wonderful boy him­
self in his little puce-brown coat, his 
buckled shoes, and long-flowing hair, 
tied behind. as was the style at that 
tune- famous for his cheery merri­
ment, as well as for his wonderful 
m11s1c. 

Ideas for Music I 
Club Workers 

By MRS. JOHN OLIVER 
(Press Secretary Nationa l Federatio n o l 

Music Clubs) 

HINTS ON ORGANIZING A MUSI­
CAL CLUB. 

MANY applications have been received 
for information upon the subject of 
forming a musical club. 'vV e h11ve made 
it a practice to reier applicants to the 
issue of November 1907, which con­
tained an article giving adequate atten­
tion to this subject. l\Iany applicants 
desire to know something of the 
parliamentary procedure. The follow­
ing methods which are followed in 
most all musical clubs will be found 
of value to those in search of a more 
formal plan. 

Reference Books. 
Stlldies in l\fodern Music-W. H. The organization of a musical club i.; 

carried on practically the same as in 
organizing a club of any sort, except 
that the object for which it is organ­
ized may be different. I should sug­
gest for the benefit of L. H. who says 
she has "not the first idea of club form-

HADOll . 

Encyclopedia Americana. 
Dictionary of Music and Musicians 

-SIR GEO. GROVE. 
Ce ntll ry Dictionary and Encyclope­

dia. 
:irusic and Morals-HAWElS. 
Century Book of Facts-RUOFF. 

H O T N O TES. 

BY A. L. PRATT. 

I WAS trying to teach one very unruly 
!ittle miss the importance of the proper 
stroke of the staccato notes. "Play 
them as if the keys were red hot," I 
said. After a while she conquered the 
once hard task, producing a very clear, 
crisp tone. The next lesson I enquired 
as to how we should play the notes with 
dots over them, expecting "staccato" 
for an answer. "Oh, those are hot 
110/es," she said, and promptly began to 
show me how they were played. 

ANSWER S T O MUSICAL SYN­
ONYM PUZZL E. 

THE following are the answers to 
the musical synonym puzzle that was 
printed in the September ETUDE: 

I. Score. 
2 . F lat. 
J. Natural. 
4. Accidental. 
5. Air. 
6. Pitch. 
7. Tie (or substitute, Slur). 
8. Allegro. 
9. Staff. 

10. Forte. 
Ir. Sharp. 
12. Grace Note. 
13. Tonic. 
14. Strain. 
15. Key. 
16. Theme. 
17. Solo. 
18. Rest. 
19. :\.Iinor. 
20. Major. 
21. Clefs. 
22. Bass. 
23. Chord. 
24. Dominant. 
2j. Counterpoint. 

The following readers sent in correct 
answers to the foregoing puzzle: 

E. M. Ruebsam. 
F. ]. Porter 
R. Bauer. . 
Hilda Hanes. 
\frs. A.]. Simpson. 
J. Shaw 
\frs. R~rni s. 
\fiss B. Mullin. 
E. M. Wolf. 

ation" that having found a number who 
are really desirous of forming a club 
a day and hour be agreed upon and 
a meeting called. At the time ap­
pointed some party interested will rise 
and say "The meeting will come to 
order," and then Jsk for nominations 
for a temporary chairman. One or 
more names will probably be offered, 
then voted upon. The person elected 
will then take the chair and ask for 
nominations for a secretary; these two 
officers are sufficient for a temporary 
organization. 

A ft er the election of the secretary, 
the chairman states the object of the 
meeting. If it is agreed that the per­
manent organization shall take place at 
once. the temporary officers may be 
made permanent hy acclamation or n.ew 
officers e lected, the chairman holdmg 
the election. 

After e lection of officers committees 
are appointed by the chair to form the 
Constitution and By-Laws for the 
organization. . 

The Constitution should sp~ci~y the 
name and objects of the assoc1at1on .or 
club. the requirements for member~5 h1p, 

· · 1· t of the officers and fix a give a 1s 
quorum. . tt 

The By-Laws should contam ma ~rs 
of minor importance, specify the du~1es 

f ffi Place and time of meeting. o o cers, b . Th 
and give the order of the usmess. e 
B -Laws may be amended at any 
ti~e by a majority vote of the mem-

bers present. , -·d 
It is the presidents duty to p~e,1 c 

at all meetings, announc~ the bus111es,, 
preserve order, put questions, an,nounce 

I d See that all ru es are resu ts an 
observed. ·11 k the 

The recording secretary w1 ·eep 
minutes of the meeting at each m_ect-
. d. aloud the proceerhng~ of 
mg. rea mg . In the ab~ence 
the Previous meet111g. 

'd t must ap-of the secretary the pres1 en • 
point a secretar.y pro tern. will attend 

A correspondmg secretary . 
d of the orga111za-to all corrc•pon ~nee 

tion notify comm~tte~~· there sh-0ul<l be 
If there be any u:t s it should be to 

a treasurer whose d Y · t- an1l 
ount of rece1p ' 

keep accurate ace d hold all 
expenditures, collect. han I b 

d t to t e c u · 
money an r.epor - f the club is ~elf 

If the obJect 0 ·t a plan of 
culture, I sh?;1~ su~;e a competent 
study be d~c1 e nud the meet in~. be 
leader app01ntehd a I s•ons with prob-

. r to t ese e - • . f 
given ove f the discu-s10n o 
ably half hour or 

current :\! usical e,·enb. Thi, half h ur 
will pro\'e 'cry in-tructl\ e a it en· 
courages member, to 110-t th m ch c 
on the musical topic, of the da). For 
this department it would b •tll if the 
club subscribe ior and keep in the 
place of meetings two or thr e gp d 
musical journal,. 

:\I any department· may be formell a 
the club grow- in trt'n th and m1111-

bers. :\lonthlr concert gh· n by the 
members will greatly incr a c interc t 
in the work an<l at the , me time be of 
great benctit to the participant • 

the <>ratorio of "The Redemption." 11 e 
al o , a ymrhony 

omc fine on' and tluct . H < 
"a aid to haH' been a line org ui t 
and he; wa al o kilfc;d a a writer upon 
11111 ical 11bjcct . 

I nger hi graphy th n th ab ,. 
~·ould con um too much ti111 at ) our 

C'lnh m cting and ,,•oulrl defeat th pur­
po of uc h a meeting. )\m will find 
that your patron \\ill ap11rcei. t the 
idea of having th program under na­
tional in t , d f compo r he d~ F 1-
1 win, i one" a· in whi h thi int re t-
in nhJect may lie treati:d. 

A CLUB PROGRAM OF lNTERNA· A •• I. 'TEl{i '1\TIO ' I. PR I ,J< \ 1. 
TIONAL MUSIC. Ge1 irrnn>. 

IN the nkd11 , f you c 1b ·ou ha,·e 
cloubtle,, found that on of the mo t 
<:>,ential thing,; j, 'ariety. et pro­
gram for a year la ily h come: n ry 
tire!'oome to th memb r 11111 -s you 
!>eek variety. If ) ou ha\· had com­
posn mcctin for the purpo c of 
'tn<lying th work of th individual 
compo.-crs it would he wtll to cca ion­
ally ha\'c a medin dc:\oted to .ome 
clifkrcnt cl:i" of uhj ct • uch a 
"The E,·olution of the Dane ," or 
"\Vomcn Compo er ." or ". 'ational 
Progn11ns," or, 3, the title thi, 
artic.:lc ~uggc't', an international pro-
gram. 

Practically all of the European co1111-
tries have rcprc ntati' compo er . 
Some h:n·c '0 many that it ill he dif· 
ti cult to decide which would be the h l 
for your u'e ·. Thi program hould b 
prepared iar in ad\•anc and the per­
formers ,houhl ha,·e ample op11ort1111ity 
to practice their piece thoroughly. If 
the club i. one--compo C'cl of th• pupil 
of one teacher :.he will have little diffi­
culty in aµportioning the ' ork <1 thnt 
those who are the mo t capable will 
have the difficult piece The teacher 
mu-.t not take the following program a 
anything 111 re than a model bowing 
what could be done u•ith nch a 11h· 
jcct. She mu<l adapt the m11 ic to the 
individual net"d of th< p111 ii. 

The practice of having ach pupil pre­
pare a -.hort biograµhy t<> rea? b ~ore 
the club prior t o play111g till' p1ec 1 a 
most e.·cellent one. It great t a1h•:m­
tagc i. that the procc of readin oft~n 
free, the pupil of the n rvon nc that 
would otherwi e accompany the per­
formance of the pi<'ce. 1 he tudcnt 
_ hould be encourag cl to take pain 
with the e biographic and the teach r 
will doubtle• be ohlig d to n i t the 
student in securing the right kind of 
material. She hould plac all h r ref· 
erence book. at the pupil' di 110 al a_nd 
,how them how to get the fact which 
~ake up the outline of their bio ra-
phic.;, • 

Enthu ia. m ·will often lead th pupil 
to prepare biograph!e . of im1lraet.1c~ I 
Jen!lth. Therefore, 1t 1 well to. hnut 
the worrh and character of the l11ogra­
phy. Two hundri:d w~rd i a~ ample 
allowance for the intclhg nt pupil. 1:hc 
tollowing material co_ul<l he mbod1cd 
in a bio~raph}' of th1 length. 

CHARLES (I:RA. ·coIS) G U:'O~). 
Born in Pari ' June 17, 181 I>1c:d Ill 

Paris, Oct. 17. 1893. . 
Gounod's father •a a p~1ntcr of pro­

nounced ability, hut he died wh !l the 
child wa five year old. c~ordmgly, 
G od wa brought up by h1 mother, 
,nun • . I 6 I 

who wa a fine mu 1cian. n J .l 1e 
-tudied with Reicha .. Hale\')', Le cur 
and Pacr at the Par1 Con cru!O!J'· 
Later, he won the Prix de R~m • _ h1ch 
entitled him to a three yc?r re idcnce 
in ltalr and other ontmcntal c:o~n-

. _ He rote in all form , but with 
tne,. 1r t 
mo!'t ucce for the tagc. 11 mo 

Pular work arc the opera of po • 1· ,, d 
"Fau_t" and "Romeo and Ju 1ct, an 

l'ien from ''!'ind r \!bum" 'c/11mw1111 
Au tria. 

"Fur Eli c"........ . . . . ... /Ju/11 ·r11 
l•ran • 

"Marc he l'ontificale" ..•.....•.. ounod 
It. ly. 

•· on nlation" (or 0111c 1mpl 'p r tic 
tran cription from Verdi, Ro in1, 
de.) • . • . • . • • • . . . . • . • . . • • • • . urlutt• 

En Ii h. 
King' lluntln~ Ji .. : ...... • John Bull 

j. t r\\ •1. n. 
"W "d<ling Day at 'Ir l<lh. g "n' • • rie 

111111 ari n. 
,on olat ion, 1 'o. S •.•...•.•••..••• Lis: I 

I l:ind. 
"'oeturne in B lajor, Opu 32,. 'o. 1 

Clio/1111 

THE WEDDING OF THE OPERAS. 

:111 wcr 

corrc 
r. 

V.':l 

9 
u h r ? 

? 

What 

th· be: 

r the 

10. \ 'hat mytholo ieal p r onage 
pre id d O\ r the mu ic? 

11. \\'h ang the c:rmon? 
12. \\hat 11 tcd 11 r on from J:111an 

wa pr cnt? 
13. \\hat noted h ll w r run in 

hon r of the \ ddin ? 
14 \\ h t hip did they take f r their 

\\eddin • trip? 
15 \\hen n the voya c ·h· c p­

tured them? 
16 \\'hat ~irtuc u tained th m in 

captiHt)'? 
1 ;. \\ hat entlcman of dark com-

p I ·ion r cued them? 
1 • \\hat hi torical people enter· 

tained them in France? 
19 In north a t ltaly hat grand af 

fair did tht"y att nd? 
20 Whn ho\\c:d them the ight of 

\'cmc ? 

21. 
nt ? 

What ~·ere the wedding pr -

22 \\That royal tler onagc ttendcd? 
2 . \\'hat fnvolou female \a 

there? 
The an '\.\-er "ill al o be {Jubli h d 

next month. 



738 THE ET UDE 

PUBLISHERS 
NOTES 

ing or following, and it is best not to 
try to say too much on a postcard. 

Certificates and Diplomas. We h ave 
quite a varie­

ty of certificates and diplomas for the 
use of schools, conservatories and 
teachers which are available for all 
grades 

1

of work. \Ve hm e various 
styles and forms suitable for almost 
every purpose in grading and marking 
the progress of pupils' work. \Ve first 
have the large diplomas in two or three 
forms. These are printed on parchment 
and are finely engraved. These are used 
for graduating purpose-; in schools and 
consen·atorics. Then we have the 
teacher's certificate, which is given to 
pupils who have finished a certain 
course of private instruction, or when 
a pupil has discontinued studying and 
wishes a certificate of standing and 
progress from a teacher. Then we have 
pupils" certificates that are given by the 
teacher for the finishing of any grade 
or year. The prices for these range all 
the way from 5 cents to 25 cents. 

A Complete Course 
of Instruction for 
the Use of Singing 
Teachers. 

The "Techni<:: and 
Art of Singing" 
by Mr. Frederic W. 
Root offers to all 
teachers of the 

Calendars 1909. For a numb 
h er of Year 

we ave furnished .' 
year a calendar, used, no doubt eacn 
very large extent as a slight ' to a 
bra~ce from teachers to pupils a~~mem. 
pupils to teachers. We have' . frun 

The December \Vith cYcry copy of 
Supplement. the December issue 

we will present a 
supplement containing four photo­
gran1rcs oi great masters, cabinet size; 
Schumann. Haydn. Handel and Rubin­
stein. These portraits will be in no 
way the same as an) that we have ever 
given before. They will be made by 
the photogravure process, not an imi­
tation of the photogravure printed 
from etched copper plates. The equal 
oi any etching that can be 1H1rcha,ed 
in any art store at a high price. 

voice such a course. We will issue about 
the time this number of THE EruoE ap­
pear, what might be term~d a ma~ual 
of this course. There are eight d1stmct 
volumes, covering almost every need 
which arises in vocal teaching. This 
manual explains the use of each one of 
these volumes, and besides gives a sam­
ple page from each and an actual work­
ing plan for teachers to follow, using 
these books in their work. 

h. h • we think t is year t e most attract· , 
h. h h ive ser· w 1c we ave ever issued 0 · ie, 

t. h" . . n page.,. 
o t 1s issue you will find an ·11 . hJ 
advertisement. 1 ustrated 

These calendars are picture f 
· d k s ramed 
111 a ar · gray mat on the b k 
1 ' ac thev rnve an easel. The frames ar . · 

h . · . · . e in two 
~ ape:,. s1dx 1i:c

11
hes _wide by eight inches 

ong, \an e1g t 111ches wide b. ;ix 
inches long. ) 

W. e ha" e a very large assortment oi 
subjects; of the frames only the 

1
. 

kinds. The choice of subjects may~~ 
ma<le from the following classes· G . 
1\1 . . p· . . red 

u s1c1ans, 1an1sts, Violinists, Singer< 
Opera Singers. ., 

There will be a large demand for this 
issue, and we would advise those who 
desire to use extra copies as Christmas 
preoents for their pupils, a custom 
which has become quite usual, that we 
will print a large edition with that idea 
in mind. the price for thi holiday issue 
remains the same. 1 5 cents. 

New Express Rates. The nnv Inter· 
state Commerce 

Law has brought about at least one 
distinct advantage to cYcry one of our 
patrons. Heretofore as large shippers, 
publishers were given what w as termed 
' 'Printed ~latter Rates" (Sec. D.), 8 
cenh a pound or two ounces for I cent. 
These rates arc now open to all; eYcry 
person returning music to us can ob­
tain this rate of two ounces for I cent 
by asking for it. \\'c adYise its u se 
whereyer it is cheaper than the regular 
rate. 

It must be understood that these cer­
tificates and diplomas are signed only 
by the in titution or by the teacher. 
\Ve furni ·h only the blank forms. Our 
name as publisher does not occur on 
the blank. It is not the province of a 
publisher to issue a certificate bearing 
his name for any of his works. A cer­
tificate only has value from an edu­
cational standpoint when issued by a 
teacher or institution. A publisher's 
name in connection with a certificate 
of this kind weakens it. Teachers will 
find a great variety in what we have 
to present. Particulars may be had by 
writing. 

The manual is free and will be sent, 
postpaid. to everyone who applies for it. 
The course itself is not new, but it is 
being added to, modernized, constantly. 
The author is alive to the necessities 
arising in his actual work, as well as 
from changing conditions. Every 
teacher desiring to keep abreast of the 
times will do well to get this manual, 
read it carefully, and use the course as 
laid down therein. 

Little Velocity Studies 
Without Octaves. By 
L. Kohler, Op. 242. 

vVe have now 
in press to be 
added to the 
Presser Co 1-

lection, this very useful work. It is 
one of the best of all the Koh !er books 
of studies. The studies are especially 
designed for the development of veloc­
ity for students with small hands or 
hands of limited span. These studies 
may be taken up by pupils of the early 
third grade or even by advance second 
grade pupils. They may even be used 
to follow Horvath's First Velocity 
Studies, and again they may be used 
as a preparation for more advanced 
velocity studies. They might be fol­
lowed by the first book of Beren's 
Velocity Studies or after an interval by 
a Czerny Velocity Studies. In these 
studies by Kohler the work is very 
evenly divided between the two hands. 
Velocity is not developed in one hand 
at the expense of the other. V cry little 
extension is required in either hand 
he~ce the title ''Little Velocity Studie; 
vV1thout Octaves." For introductory 
purposes during the current month 
the special price on this work will be 
rs cents, postpaid, if cash accompanies 
the order. If charged, postage will be 
additional. 

. Both the pictures and the frames are 
imported, and whi_le . we ha1 e a large 
numb~r on hand, 1t 1s not likely that 
we _will be able. to guarantee any se­
lection which might be desired, except 
on the Yery first orders, as being im­
ported they could not be renewed in 
time for the holidays. The price i1 1o 
cents each, or, $r.oo per dozen, postpai~ 
if cash is sent with the order. 

Berens' Velocity Studies. We will issue 
during thi; 

month this work which fills a very im­
portant place in almost every pupil'; 
course of piano. It is a set of studies 
of which the full title is "New School 
of Velocity.'' This can parallel Czerny's 
School of Velocity, No. 299, or can be 
taken before it. They have all the 
technical interest of Czerny's Studiei, 
with, possibly, a modern touch. They 
are becoming almost as popular with 
our best teachers. vVe will issue this 
work complete. We will send the Wt•rk 
complete for 30 cents. The first and 
second books will be published in scp· 
arate volumes, while the third and 
fourth will be published together. This 
is an unusually low price, as the retail 
price of this work is exactly $J.OO. \re 
will also pay the postage. This offer 
will remain in force only one month. 

The only condition impo ·cd by the 
express company is that the charges 
must be prepaid. In other words 
package~ returned to us collect will in 
a great many cases co t more than if 
they are returned as printed matter 
prepaid. Send small packages from a 
distance by mail. 

For Convenience in writing order· our 
sheet music publica­

tions are catalogued by number, and 
patron arc reminded that they can 
save much time and unnecessary labor 
by using the numbers when ordering 
from us. Orders :,o written are quick­
ly and easily fi lied and the customer 
gets the benefit of better service. Tht! 
number of each piece will be found 
opposite the tit le in our heet mu ic 
catalogue, and also on the upper left 
hand corner of the first page of the 
music it.-elf. 

Plain Order Writing. This house 

Thanksgiving and 
Christmas Music. 

Organists, ch o i r 
leaders and others 
interested in pre-

paring suitable musical services for 
Thanksgiving or Christmas will find it 
to their advantage to write us for selec­
tions of anthems, services. solos, etc., 
to be sent for inspection. Aside from 
the excellent material of this character 
to be found in our own catalogue and 
'\hi ch we arc a I ways ready to se1;d on 
approval, we also carry a complete 
a!;sOrtment of the issues of other pub­
lishers and are prepared to fill all such 
orders with the utmost promptness. 
.\ special list of good music for Christ­
mas will be found in the advertising 
<'_olumns of this issue. Early prepara­
tion for these occasions insures the 
best res~ilts . Select your music as early 
as possible and allow ample time for 
practice. 

School of Technic This great work of 
by Philipp. Philipp's is on a fair 

road to be on the 
~rnrket before the ne.xt is ue. The en­
tire plate are engraved and the proofs 
arc 111 the hands of the author. The 
wor~ will be one of the most compre­
hens1~·e and modern works on piano 
te~hn1c. ~ half-page advertisement of 
tl'.1s w?rk 111 a_n?ther part of the journal 
mil g1ye add1tional information. Our 
ad\·anc~ price of only 50 cents, postpaid, 
makes 1t the most tempting offer we 
ha.'~ ye~ made. U ually a work of such 
ong11ahty and importance would cost 
from $2.50 t~ $J.~. E,·ery teacher who 
has to do with piano technic shou ld at 
least procure one copy for his or her 
O\~·n us.c. T_here are many ideas con­
ta.1ncd. m th1~ book that the teachers 
will. tind hmu_lating in their daily 
routme of teachmg. There is noth' . l . mg 
so strnn'. atrng as to rub up against 
n1odcrn ideas uch as are found · 

k f h. k' 111 a 

Advance of Publication The following 
Prices Withdrawn. works are now 

ready and the 
s~ecial prices on all of them are hereby 
withdrawn; 

Horvath's "First Velocity Studies " 
"Gurli_tt's First Lessons, Op. r 17> 
Baschmsky's "One Year in the Life of 
a Chi~d" (four hands), and "Anthem 
Dcvotw~.'' The orders in advance of 
publication for all of these works have 
b~en ver! large. We feel sure that none 
Will be disappointed in them. 

Horvath's Velocity Studies will doubt­
less become a permanent addition to 
th~ teac~i?g r~pertoire for young pupils. 

Gurhtt ~ First Lessons, Op. II7," is 
aI:eady widely used, and our edition 
will be found very satisfactory in all 
respects. 

Baschinsky's "One Year in the L 'f 
of a Ch'ld" · 1 e 

. ~ is an entertaining and high-
ly . ongmal set of four hand pieces 
which should be of great use in elemen­
tary ensemble playing. 

"Anthem Devotion" wh· h . h 

handles daily a 
very large number of orders of all 
kind-, to the reading and proper inter­
pretation of which much close atten­
tion is given; it is our unvarying aim 
to fill each order as completely and cor­
rectly a possible, but it is often diffi­
cult to guess a customer's exact 
meaning. This is because people some­
times assume that 've are sure to 
understand even if the instructions are 
quite meagre; as a matter of fact, we 
often do understand and execute such 
orders accurately, but unfortunately, 
there are st ill other instance- where we 
arc quite at sea and are obliged to 
write to the cu:;tomer before the order 
can be filled. Delays of this kind might 
be avoided if patrons would alway· try 
to make their exact wants known. 
Orders should also be plainly written, 
each individual item being separated so 
as not to be confused with that preced-

wor o t is ·md. \Ve give the work 
our most hearty recommendation Th 

h d . . . ose 
w o. e ir_e to ayall themselves of the 

' IC IS t e 
most recent addition to our series of 
anthem coll~ctions, should repeat the 
~ccess of the three preceding volumes special p_nce on this work would better 

order this month, as next month m 
be too late. ay 

e should be pleased to send any o~ 
a:: of these works for examination to 
a who may be interested. 

Extension Exercises 
For Small Hands. 
By F. P . Atherton. 

\Ve have in prep· 
aration a set of 
exercises which 
are intended par· 

ticularly to assist players with sm~!l 
hands in attaining flexibility and _ela;tic­
ity of the hand, thereby increas1~1g the 
power of extens ion. These studies ar~ 
11ot founded on any particular metho 
of technic but arc the result of prac­
tical expe~ience. These may be u;ed 
with any other technical works and 
they may be taken up by even ele­
mentary pupils to excellent ad1-.1ntage. 
They would serve as an excellent pr~p­
ara tion for larger studies in extens1~1 

such as those by Philipp. These st~i ~ 
ies arc entirely original and are;~ 

11 collection. They may be used ) •
11 · I h ve ,ma pupils young or old w 10 a · ._ 

hands or who lack the power of c; 
tension For introductory purpo; ' 

. . the cur· 
the price of this wor1<: during "d 
rent month will be r 5 cents, postpai ' 
if cash accompanies the order. 

ETUDE CLUBS OF SPECIAL 
VALUE. 

' Home Cc11-THE ErunE and ~V 0111an s 
Panion, both for $r.85. •

0 
THE ErunE and Dcsigne~, for W/,0~i11t'. THE ErenE and A 111cnca11 ' ' 

both for $1 .85. . for $1.SS 
THE ErunE and Cosmopofltan, "' ,; 

Cl · for , •. -. 
THE Erl1DE and A1 c 11rc s. rcate anY 
We are prepared t~ dup 1 bscrip­

clubbing offer, in which a su rnade 
tion to "The Etude" is includedb criP­
by any reputable publisher or su 5 

tion agency. 

Organ Repertoire. We take pleasure 
in announcing that 

we have now in preparation and near­
ing completion . a new collection ~f 
pieces for the pipe organ. Our previ­
ous collection entitled "The Organ 
Player" has had a flattering success and 
has been widely used by teachers, 
organists and students. In our new 
collection we have endeavored to work 
along similar lines and we have avoided 
anything which is either hackneyed or 
commonplace. not r eprinting numbers 
which are to be found in other vol­
umes. Many of the pieces are entirely 
new and original; oth ers ha,·e been 
especially arranged or have been edited 
and revised with the utmost care. 
Those who have used "The Organ 
Player" will not be disappointed in this 
work, and we commend it to the atten­
tion of all these. For introductory 
prices during the current month the 
special price will be 65 cents, postpaid. 
If the book is to be charged the post­
age will be additional. 

A Word of Advice. If there is any 
cl e 1 a y in your 

order reaching you we would advise 
that you first make inquiry at your 
express office, as probably your express 
agent may not notify you promptly 
upon the arrival of the package. If 
they report that no such shipment has 
yet arrived then notify us immediately 
and we will make investigation at our 
end, and if shipment has already gone' 
forward we will issue a tracer and do 
all possible to loca te the package with­
out any further delay. 

The order blanks which we supply to 
our patrons at all times we find to be a 
great convenience, but every mail brings 
us these containing orders, large and 
small, unsigned, and such orders cannot 
receive our usual prompt attention and 
often must lie unclaimed until a com­
plaint is received. Be sure to sign every 
order with your name and full address. 

To.: the student preparing to become a 
teacher, also to the professional pianist 
or singer, we specially invite attention 
to our catalogue of instrumental and 
vocal music, and upon request to do 
s~ we will also quote you the special 
discount allowed to amateurs. Our 
catalogue is particularly adapted to 
Y?Ur. needs and is graded from the bc­
gmnmg up to the most t difficult, and is 
of special value to the teacher's line 
of work. Write to us for a copy at an 
early date. 

The Kinder Symphony. The Kinder 
. Symphony oc-

cup~es a peculiar position in music. 
Written as a preliminary study to en­
semble music for children who havelnot 
th b' J" e a 1 1ty to play the more serious in-
struments it fills a want that nothing 
else has supplied. In the past there 
were but few known to the musical 
~~rid, such as Haydn and Romberg. 
d e growth since then has been slow. 
Su~ perhap~, to th_e fact that the Kinder 
Y Phony is so little know outside of 

our darge cities D . . 
b unng the past few years there have 

een bl" h 
f pu is ed a number of symphonies 
rom h' h th w 1c we have selected a few of 
e most practical. In fact to justify 

our 1 he lief, we selected from' our clerks 
~number who had never heard a Kinder 

Ymphony before. and in two r ehearsals 
We gave . 
A r a most creditable performance. 
. 1st of these works with names of 1nstru . • 

ments l required will be found on Page ' 
We kc 

ne ep constantly on hand the 
ccssary · 

t. · 111struments for the produc-1on of 11 K' 
We t a mder Symphonies. While 
in al? to favo.r the American market 
Ill our 1 dealings the superior work­

anship f h o t e German manufacturers 

THE ET UDE 
decided us to import the Kinder instru­
ments_. , Our prices are the lowest, when 
all thrngs are considered for the "life" 
of the instrument is of material im­
portance, thus our trumpets arc one 
solid piece and not weakly soldered to­
g~ther. A complete list of instruments, 
with prices, sent 1 upon request. 

Standard Grade V. The success of this 
series of works has 

been very satisfactory. The first four 
~rades have gone through many cdi­
ti?ns. They are supposed to be u:,ecl 
with each grade of Mathew's Standard 
Graded Course. There haYe been !iCl'­

cral features that have been prominent­
ly_ kept before the mind of the public. 
First, the pieces must contain musical 
merit; they must have been tried and 
found of value. Then, the grading is 
?one very carefully so that every piece 
111 the volume is exactly suited to that 
grade. \Ve will issue this volume be­
fore the holidays. It will contain a 
medium grade of piano composit1ons 
that will be useful for almost any pur­
pose of education. Our advance price 
will be 20 cents if cash accompanies 
the order. 

Guide for the 
Male Voice. 
By F. W. Root. 

This new work 
which was announced 
last month will be on 
special offer during 

the current month. It is the latest 
number in the series hy F. W. Root 
bearing the general title, "Technic and 
Art of Singing." This new volume is 
entitled "A Guide for the ~Ialc Voice. 
Op. 23." This book is intended par­
ticularly for those who have male pu­
pils. It contains minute instructions 
for the development of the ba,s, bari­
tone and tenor voices with special exer­
cises and songs for each Yoice. It con­
tains only the necessary directions for 
dealing with the characteristic features 
of the male voice. It is an eminently 
practical and useful work of equal value 
with all the preceding volumes of this 
highly successful series. For intro­
ductory purposes the price of this YOl­
ume will be 30 cents, postpaid, if rash 
accompanies the order. If charged 
postage will be additional. 

Special Notices 
Professional \Yant :Notice~ nre lnsPrt•·d nt n 

cost of five cents per word, cash with order. 
Business Notices, ten cents pPl" word. cash 
with order. Do not have replies directed to 
this oflice. 
YEO~ GRADED PLl.::-10 ('O!'mm. .\ 

practical Kindergarten metho_d for privn~e ~el· 
sons Introductory price 2.i cents JIN \.'o . 
ume. or three grades for qo cent•. ma 
l'iano School, Beaver Fails, I a. 

"SC 'I G'S KEY SIGXATCRES AXIl Hl: 
·'' "" · " Stante T Reill'. <'om· 

f,ATED KEYS, 1bY -Pracftcai"- Invnlunble. 
r;;~~_nsJy~c~~-c ~~rough dentrr. :\°(•t P 1irfr~ 
35 cents. No stamps. THE )ft"SICAL RESS, 
P. O. Drawer 1602. Phltadeiphla. 

THE TAlJSIG II.\XD EXPAXDER. an nhl 
Ith 11 or still' haods. On<' 

a~ll~iran~~~~p='id. ~~ex Publishing Co., :;3 
("arnegle uail. Xew 1 ork. 

.\ CO)ll'ETEXT 'i'E..\..('I~~~c~"t:~~·1I,!~,~r1 
every city an~1 to.wns~?ia1;_:_, • .,1ce. l'ianofnrt<' 
:.\lethods of ·c1usic \>rk These work< 1ire 
and ("horal a•s "er '-·here Reference-, 
bringing . re~ultsAd~;e~l nead;111nrtPr". Th<' 
etc .. require · t r · )ruslc Carnegie lie ii . 
Normal Jnstltu e o ' 
New York. , , REf'ITAL, 

'>;) NEW PUPILS FROM OXE , > !-h< 

th; recM·d or teac~r of ~~~~a~~~ 1 ~:' )Jail. 
tern. Booklet. Sl~gp· ard School<, 01·011;::<'. 
("ultnre classes. 
N .. J. ----

... FOH S\LE WITH .\ 
OLD YIOLI., . '. For pnrtl('llinr 

known n~e1 °~ ~~r/~YTHE 8Trn~:. addresR, l met. 
1 , , OilGAX two·monun . 

TTOOK-CTASTJXGS , ',·'motor. nenrh· 
pedal, seven ~penk\~!tr~~0Jhtnn ('otil'l!P o! 
new. for.,9 s~ eittmore nvenue. Philadelphla. 
)fusic. 44_. a . Jn i:ood ron· 

\YANTED- Virglt Clavi_er. A H 1'11tonm. 
dltlon. full length. :I.Ir~. · · 
Poughkrepsle, N. Y. 

}2_Wf/E.)''S COCOA 
Nothing better for the Baby or the 

Mother than Lowney' s Cocoa- nour­

ishing, strengthening, digestible, deli­

cious. 

the Cocoa treated by strong alkali 

Dutch method) may be blacker and more 

soapy -

the 

but free alkali is T good for 

stomach, and 

made that way. 

Lowney's is OT 

Lowney's Cocoa is simply the choicest 

Cocoa beans ground to the finenes of 

" ' d It t flour; no treatments, no a u eran s. 

That is why Lowney's is the best Cocoa 

made, anywhere or at any price. 

The )VAL TER M. LO E co. 
BOS TO , MA 

Chocolate 
Bonb n . 

1\1\akers of Cocoa 
and Chocolate 
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E.T. Paull Music Co.'s 
Best Publications!!! 

BRIGllT RRlLL l A '\'T U AR l lONIOU8 
Ut~ \.l'TUTL 1'TI KRl'\'U JIU: l.4HHOU8 

TO READERS OF "THE ETUDE" 
Be Sure to Read the Special Offers 
We Make Below - It Will Pay You 

See if the Following Interests You 
We want Musio 'l'e,.rhere an<l Re&dere of Tm• 

Eorooa to have copies from the 1pe<"11Ll ly selected lista 
of our heat •elliDK plere• named below. All persona 
who u..., a good grade of popular mu~lcwlll find eTery 
pl""e hi the following named •election to be tbe beat 
that can be hlML 
llAGNlFICENT TITLES. ELEGANT EDITIONS. 

SPLENDID MUSIC. EASY SELLERS. ALWAYS 
GIVE SATISFACTION. NOTHING BETTER 

PUBLISHED. 

The Following Lists Contain All of 
E. T. Pauli's ftlarcb Compositions: 

28 MAONIFICENT MARCHES AND 
T WO-STEPS !'RIC• 

B e_n H ur Cl1arlot RAN!'. Great. •lier, uolTernl ra, ur-
lte ... .. . ..................................... ill\! 

C la&r ce or the J .. lc b t llr lcade. Cowpaulou to Charlot 
ltaao .••.••.•.•.....••.••.•••••• . •..••• ••••.•••.•.• ~ 

.Amerlea Foreve .. \ta r el1. Id. T. Paull• gN•ac. march .r.oo 
D awn ef' the ('en r u ry lll areh. Lat.est 0.1111 bei' ruarch.atl., 
CGn Queror .llar<'h 'l'wo-"" tep. lo' in e ba4t solu 

~01hla"' ~ to._•r . . ................................... :.()o 
l ee P al aee llatth T~~o-"-tep. \-'er1 brtvht an•l brll· 

11 •• , ••••••• ..................................... . ... .::i.or. 
.llardl (~NU\ ll•r~h 'l'wo-""te,.. S..,ecial good awing 

tu 6-d ll•ue • . , ••.••.• .•.•••.•.•.••••.••.•.••.•••••. ,Oi()o 

i!dl~ ;,-:,d ~~i~~r~ 1·1·1:'~~~!1;~~1b.11!~!;:gb:~~.:1~-b~~aw 
tolo ··-··-·- • . . .•..•••.•• • •.......••..••.•.• f.l\e 

T he .Jolly Dl11<.•l..1!t1nl t h s. fhe new march bit • . ....•• oo.: 
.\. 'ia"aJ rro .. 1 ltu.rs. \otblug hc-tter. Trr It ... . .... ao,, 
Arlxona llart"h. A•I. lOlk"e tblt t•ltct ................ 600 
~ILt Graud .llart'b . \ nrr brilliant. march ..... , ••.. 50o 
\ \ ."'11 .. tand bJ t h "' P lus. Inc marllal 1wln~ ....... !")()o 
l""nlted ' •tlon8 U urt·h. Rrlght., 1tlrrlug, fllll or life .. 50c 

UH'M!1 llMrc lt & H J '11'1\o.:O-tep. l'iue tuel0tlj". F.a!lJ \0 
J." . . .......................................... 60o 

:t:t: n~~::::.~ .. ~~·~h.Tb(~t~;\::f~ ~:!~~i:~t~~~~: :::::= 
T h e M ll!IQHerad t" \lureh . Our new 1907 mareb ..... 60o 

f!!!l' 1A~!!:U~ ·~~l'jr~u. r!,~~fi;_t;.e. U~~ ~t11~p~~i:gg: 
Slher ' h·lsh B e lls (So, elette). Ducrlbel a 1lelgb 

rit.le. • . ....... • • .... • ••• •••• •• •••••• · •••• • • ........ 50o 
The ""torm Kins llo~h. A. llprt"Clal lntroductiGD. .... 50..l 

'f hhee ~'!r:;~::~;:~t:;u~) ~:J~~l;:u~~!.~i~;pi~::: :~ 
ZIZ, \la~b Tl\ o--"-h:p. Poll of Tim, dasband 10 •..• OOc 
The Triumphant Banner. Xe•,J11.1t ont,oootainlo~ 

• p•euJid b11'11urkal •ltkh ••••••••••••••.••••..••..• 60o 
Tbe llome l'o1nhts Mar<'h. I:. T. Paull'" !At.est, en:•".· a1.J. bo.•'- u,a, ·b. lkt.d,. Sepkmber l:i, 1908 .. 60J 

7 BE A UTIFUL WALTZ ES 
Q•ffn orHeaut). t"ir l alrain b words .. . .. ....... 50o 

~:!!.~ -~~=:~.~:us;P-k~~'i(~·1:;:8!:e:,o!:i~;;:~~::::: :~ 
Tlui """tran~r·d ' tor,- \\ altL. Pretty, melodiC»u,, . 

... ,. .•..•••..•..• ············•••••• ·•· •·· ••· ••..•• 60c 
RJehard ('•n e1. n,> 'utl_ful harmony ................. 600 
1.'lle ,,.Itch"• \ \ hlrl \\ altz.e.. Farlee, ehe1, old 

W"lkb ere . • , ................ , ............... , , •• 6(\o 
' eJ'O' DeJlcht \\ all.Le ~peclo.11! ....,.mmended .... 60c 

7 NOVELTY P IECES 
Warm1n~ lp In 1)1,le. Great. cake walk. Good ,..-to.g.60o 
Un<!l& J osb'l8 Jla..lilL.ln' D anl'eo. The 1(1"81.t coour." 

da.uc..- •••• •••••••••••• •••••••••••••••••••••••••••••••• ~ 
uu~le Ja•per'fl J uhllee. Cbaruterlst.le cate Wall,; .& ·~ 
Plantatlon t!c-hQClt. Uno or tbo beH pubU.ahed ••...••. 60.J 
DanC'e oftbe t'lre FlletL GaTOtte.. 8e111re to tr1 thl .OOo 
Ro:cala (Daa~e Charat'terl-U<!). A l'feat. Orieua.I 

T b:an:~;.~y ·ic;.~ · -.-~t~·;;.;~~~~- · ·.rh~· p.;~~ · a;.·p;j 50o 
daoco .••.•• • -··· •••••• ••••• •••• ••••••••••••••••••••• 6Clo 

RE.\D OCR "'PECIAL OFFER.'< 
W"tt brlicn c.be al>OTf' plecea io be tb.e be!'lt pobllabed la 

~=·~a:~ •:rd~::"~~:. 1:~o:;i:r=tym:, ... o~!ra ·o:ser~ 
epeci.al lo• n\ee, •e agf'\!19 to furuillb any oae oops lt'Jtt'te(i 
for 2~. or any Lhnoe copTH for 6~. or &DT foar cnplea ror 
?G~ or ao7 l't covies for tl.()0. Tbills wbotetalc-rate. 
fo. rulll ua an order be !'Utt lo mention tbh "all"' lo Tea 
RTuo•. othcrwlJtO tbc rnw •ill he !?:io a eopy lbrougbout. Our 
e-Hdon~ are tbf' l11lwl·u11 t I .. u e ft bf ant" publlJbtr. 
Amuunt.a ror h. than s1.oo ·•D b..o Nill lo po.tagf" •tamr-. 
FOC-R-JIA~D A~ll !"nfPUFJED ARRA~GE0 

UE'T' 
We h&Te had brilliant rour-h•nd and 1impllfted anaoe­

m t .. m.4\de or kYera1 or 0t1r ~' mare he.. 1'eacht'n and any 
" 'c ece wbo usf' rour-h·n1d a11d ahoplltlf'd arranren>f'ota 
should write ua for srocl&l prices th-.t we oft~r. llentJon 
Ulla "ad." 

"E''D r'' A "\ ' t rt.F. ORDF.R 
We W!\nt Y11u to mate ur -1 · ·1mplt" order ror ""'" ~IT .,r Lile 

lutro111 .,Hal 
0

pft"Cf'!S naatf'll "bove, •hlch we•~ ro llOl"pt,. 
for •1.0 0. which wtll mu'"' tban p~l'I"'" ro11 at tlt"' e-,;~Jrtlon• 
all., low prl~ Wf' nnl"llf' ~ U-rl~~ ""' r11r c"talnroe. al-o ttlematio 
pla~. 'nl"l'l,1 cf~nh". etr.: ~ l"'T\t fr'e" . J)O!lltoel1I Addr91all 
order• an1l comrouutc-tloo1 LO the Pu .. •f~ben. 

E. T. PAULL MUSIC CO. ·~ 2:ri~1 

THE ET U D~E~===-----~---====--
GETTING AHEAD IN MUSIC. 

BY FAY SD1MO~ DAVI S. 

"TnE best m en arc not those w ho 
have waited for chances. b ut who have 
takrn the chance, besieged t he cha nce, 
v.nd made chance thei. servant." 

Every lesson we teachers g ive is a 
chance, opportunity; every lesson we 
take ourselves is a chance to builcl. 
Every concert we hear, every magazi11e 
we read, every friend we meet, teaches 
us something if we are only hungry to 
be taught. Opportnnitie-; are every­
where if we but seize them before their 
coat tails Ry by us. 

There is a story told in which a sculp­
tor was asked why the face of o ne of 
his figures was hidden by hair and why 
it had wings on its feet. "Its name is 
'0pportunity,'" said the sculptor. "The 
face is hidden because men seldom see 
it when it comes to them. There are 
wings on its feet because it is gone and 
cannot be overtaken." 

Even when we do sec our opportu ni­
ties, we hesitate, and they are lost. On 
my de~k I keep this litt le verse which 
has often helped me to take decisions 
quickly and to grasp a chance when it 
was slipping past. 

"Don't linger by the way, 
Do it now! 

You'll lose if you delay. 
Do it 1t0<L' ! 

If the other fellows wait 
Or postpone until it's late 
You hit up a faster gait, 

Do it 11ow! 

In our contact with men of larger ex­
perience we find our greatest inspira­
tion. Through our associat ion with all 
those 'vho may have walked up the 
Ladder of Fame, making t he most of 
their cha11ces with the heavy weights 
of adversity fastened about their feet, 
we find new courage, a reflection of 
theirs. which helps us to fight our bat­
tles as bravely as they fought theirs. 

The other day I called to see a friend 
who had just returned from Europe. 
Before I left him I said, "Do te ll me 
something about your life, and t he 
work you did while in Germany-" 
"\Vhat did I do?" he answered, "I 'll 
tell you what I did-I worked hard 
from the first minute to the last. I 
tell you I found out what it means to 
work hard. N'ow I'm going to work 
again here, and make a place for my­
self, for I intend to succeed and I will 
succeed. If I had only been as wise 
once as I am now I would have more 
money to start out with, for I would 
have remained right in this blessed 
country of ours and ab orbed all the 
wisdom she could have given me from 
her wonderful resources before I went 
abroad for the old world's teaching am! 
atmosphere. Yes, I tell you, I'm bo1111d 
to rnccccd and no amount of obstacles 
can stop me!" 

THE AMERICAN SPIRIT IN MUSIC. 

Such a spirit is what American musi­
cal life needs more than it needs talent. 
Grit and determination, patience and 
''spunk," are just as essential for the 
making of an artist as genius. "There 
shall be no Alp'.°' said X apoleon when 
told of the terrible difficulties he would 
<'ncounter when crossing the moun­
tains. 

There is no "chance" of success wait­
ing for my friend. He is going to 
111ofr it. Across his musical Alps there 
will be no obstacles he cannot over­
come. There is no "luck" in store for 
him-he is just lucky in being plucky. 

I know a great deal about his life. As 
a student he earned his clothes _and the 
money for his lessons ever s1~ce he 
was in the grammar school-thmk of 
it! He earned his admission fees to 
the concert halls, where he was always 
to be seen among th e "wall flowers" 
whenever the great art ists were play­
ing. He taught and studied, d_id type­
writing, organ-blowing-anythrng a~d 
everything for the sake of the g_oal Ill 

view. He now returns from Europe 
with a purpose and self-assurance that 
will yield him large returns through 
life. 

I have another friend whom I met 
but recently. "You want to know how 
I succeeded? Well, I just did things 
when I started that many other boys 
were too proud to do. My mother 
gave me lessons u ntil I was fourteen. 
Since then I have earned the money for 
every lesson I 've taken by doing every­
t hing-from snow-shovelling to wait­
ing on table. \ Ve once were so poor 
that I went all over the city ringing 
door-bells and offering to give lessons 

for ten ccnto;; apiece, ·three for a 
1 Pl d ' ' quar. tcr. case on t laugh; the rem 

brance is too tragic for t hat. I ern. , 
cu~ed two pupils, think of it! and I~e~ 
built up n:1Y present cli~ntc le from the 
start I gamed_ by teachtng those really 
Hea~enly Twrns ! I organized a cho. 
rus m a Sunday School when r 

11
• 
2, 

seventeen and gave two concerts t 
mak.e monei'. with which to buy tr~ 
music. In time. two or three , inge , 

k · l ' ff' r, too piano essons o n me,' and grad-
ually more pupils from the chorus ranks 
wer{' added to my class. I played a lit­
tle reed organ on Sundays without ri'· 

m1mcratio11, and by and by the people 
purchased a small pipe organ and paid 
me $r.50 for two services. On this in­
trument I gave some free public recit­
als. I went from that church to one 
where I received $4.00 a Sunday, and 
from there I worked myself up to the 
position I now hold. 

"I believe more firmly than ever that 
success is not measured by what a man 
accomplishes, but by what he has 01•er­
come and endured. 

"THE ETUDE'' Leads to Success 
Most teachers and studen ts take "THE ETUDE'' becauEe they find that by 

keeping in touch with best current musical thought and inspiratron they become more 
successful. 

The va!ue of "THE ETUDE" is guaranteed by its past. You k now what that 
has been. Take for instance "THE ETUDE" for July, August, September and Octo· 
her; here are just a few of the article!! included: 

"lessons With Kullak" .. .. .... . ....... ... .......... .. .... . .. by W. H. Sherwood 
"From 6eethoven to Liszt" .......................................... by Amy fay 
"Turn(ng Points in the Careers of Great Music ians " -···· ·· .by H. T. Finck 
"The Acquisition of a loose Wr ist " ..... . .... . ............... by Per lee Jervis 
"Class Teaching versus Private Teacblng" ••. by Mrs. He rman Kotschmar 
"Amateur Courses" .... ........... . .. ........... ....... . .. ...... by Emil Llebllng 
"False Stories In Musical History" .................. . .. . .. by Louis C. Elson 
"What Is Gipsy Music?" ...... ..... . ............. .... by Edward 6axtcr Perry 
The Dr. William Mason Number with immeasurably valuable articles by W. 

S. D. Mathews, H. T. f'lnc k, Wm. H. Sherwood, P . V. Jervis and E. M. 
Bowman 

"The Ha sis of Music Memory" .. ..... · · . .. .... . ...... . ... by Thomas Tapper 
"Profitable Physical Culture f.xerclses for Pianists" by Dr. W. R. C. 

Latson, Editor of "Health Cultt1re" 
"Paul Wachs" (with a description ot his best Teaching Pieces) 
"How the Masters Waited and Wor ke d for Success" .... by Carl G. Schmidt 
"How to Play Chopin" ................... ...... . . . by Vladimir o. Pachmann 

These issues contain, beside t he above, not less than 

57 PIECES Of' VOCAL AND INSTRUMENTJ(L MUSIC 

Re.~resenting every style and difficulty, and by such composers as Liszt, Leschetizky, 
Samt Saens, Wachs, .Engelmann, Rathbun , Henry Parker, Mason, J ordan, hlosz­
lrnwski, Le Hache, Heins, Lawson. 

The coming issues promise more ; can any 
musical person afford to do without them ? 

."THE ET UDE" ha~~ n~ver been stronger , more practical, or mor~ interestingi 
Durrng t~e year abou t 115 pieces of music are printed in the paper. Th1? k of wha 
you recmve for the subscription price, 1175 pieces and upwards of 800 articles all for 
$1.50. 

COMING ARTICLES 

-=============~T~H~.E~E TU DE 741 

What Others Say 
Tb keyboard chart Is the most practlcrrl 

e_ tbat l bnW i;el!D. and those who have 
o! a-nit agree wit9 me as to its value-par­
i:ia~I)' with begin11crs. -Arthur .M. Liithcr. 

1 ba•e been dealing. wHh you ever since 
1 1 rted teaching music m Pensacola. Flu., 

~ ~. 1" r<i:lt's ago. I am bettN' pleased 
ne~ jear ":ith the IJenutlful publications ~-ou 
:nd ~ut; also wiLl1; your po!He and 
courteous treatment.-Ht•clyn ill. Ii cmc. 

"T\\"entwfour Progressive Studies for the 
Org:in." h~· Whi~ney \ rnc<'h·ccl. !lnd. ! am ~-err 
mucb pleased with it. I <"Onst~c~ I.t a >al?· 
able work. for the young org,111IsL-JI1s. 
liarid Grail). 

I am highly pleased with !hP wo,rk "Im­
porl:t"-t Events in Mu~lcal History.' .A.s a 
teacher and choir l~ader. I 11pprec1ate to the 
full the extremclv llbcral rates ~-ou are mak­
ing to the pror-as>:ion .. nnd the benntiful works 
ron are ~utting w1thm our reach.-Jlary A. 
'stncard. 

"Songs "\Yitlrnut \Yords," h.v Richard 
Ferber. I consider a stil~ndid little work •. and 
expect to use it con·Ununlly Jn my piano 
class. .lliss Johanna Vchmc. 

J like your music and your me_thods bet­
ter than any I have ever seen. Your house 
always !ms be<'n Pxtremel.v eo··~rteous Jn all 
Its deatings.-H o icard 11 o use. 

I am very much pleased with Women's 
Club Collection ; it will be especially suitable 
!or club programs.-Jfrs. Anna E'. A.ylcs­
ttortll. 

"hnportant E\•ents la Musical History" Is 
the most coavenienl and best reconl or musl· 
rnl history I have ever read.-Victor 
Lileof•ky. 

"Important E\•ents In Musical Ilistory" is 
a most excellent, though unpretentious, 
llltle ilook and Is worth many times its price 
to any musician or anvone lutei·ested in 
mu,ic. l cannot too highly recommend it.­
Thomas H. Kerr. 

The "::lfareh Allmm for Four Jlancls" I find 
lnter~stlng and tilling a llN'd for duets in 
«?mpacl form . Ver,v dl'slrahle for recital~. 
llas ;:lad to fin<l fingering written for pas­
lag'es a i:reat help in sight rPading.- lfrs. 
Jda .hJ. D rn11. 

T take this opportunity to RfiY that I am 
bl;:bly pleased with the service vou ha ,-e 
Pren me !or several yearR. I know of no 
other music house that offers as man v ac-
rommodations.-Jf i~s Hattie Smith. • 

I consider the "Reinecke JuvenllP A !bum'' 
one o! tbe very best works of the kind Lhat 
ha> .erer come to my notice. Its distinctively 
mu,1c~I and pleasing characteristics have 
~.ade 1t very popular with my pupils.-S. E. 
ollllpson. . 

EI like the arrangement of "Important 
t rents in Musical History." It ls excellPnt 
ort ~eference. No library ls complete with· 
~~co~~·t 1 .very suitable g!ft, not only on 
bl . . o its events, musical, but from a 

.torical standpoint, and best of all the low 
~'.'?!brings it within reach of any who maJI 

' 1re lt.-Jfrs. Oscar 11 all. 

m ".The ~arch Album for Four Hands" ls the 
er~~t e~°;:/i~e dv~lume of Its kii:id that I have 
Ct> me , very npproprrntc ns an ac­
lb~panlmcnt with Books 2 and 3 of Diabelll, 
Jlrs s.l!peclRal use that I um making of it.-

. • • .HolmcB. 

w~t"'\sb to ad~ mv hearty endorsement to 
rerdlet s so rap1dl,y becoming the universal 
and cou 0~ real apprecia tlon of your generous 
anl'tbin: .eout dealil!g with evPryone clesirlng 
Mate tba'f ih e music line, and can positively 
corc1ea b, e methods and privileges ac· 
fit and P~ 1 :vour house are of iocnlcuable benc-

easure.-Jfrs. M. J. Emerson. 

tb!r~nl; ~ut~~t out of various mptl10ds, but 
l:round lik 0 .~ir: tbn,t entirely covers lhe 
PUpil.-Jt,, e L' lrst. Steps'' for the young 

' 1 Y ·. Ifa111e8. 

I hare · 
~·ords" b received "New Rong~ 1Yltbout 
charming Y Ferber. '.Jnd I con~idrr it a most 
Ct>rrectlr :~~ gie108d1ous set of pirces. It ls 
1hall rcico e · '.',ongs Without Words." I 
lrtula co':c~end It to my pupils.- Mrs. May 

I hare fo cl 
one to deal 0 1! ~·our firm a most delightful 
Prompt ·itteJ!th becnus-e of the courtesv and 
l[g the Pleas· ion accO!'ded its patrons as well 
a l•neber . mg s~lections of music sent. To 

.Il
l am. it i~w:y f

1
rom the musical centers ns 

~~re. ..n nvaluable ai<l.-Mrs. E. G. 

ti! "Sew Son" 
ls a need ,,.s Without 1"\'ords," bv Ferber. 

lll~t•riaJ of 1.0 m:v studio of good melodious 
lltu,t com Ii Just this grnde. I feel that I 
cover of t~isment You on thl' truly artistic 
~1 ert. Thev and other volumes recentlv ls· 8 Ddio ana · are really an ornament to· the 
Pl'tctiee tro:i::i- PUJJlls think it plea5anter to 

1 a Pretty book.-Nan Bowron. 
ot .. ~are car f 
by "I_roi:ressf~e uMf" J1ooked over the cont-ents or biting ' u es for the Pipe Organ." 
by we Pipe' 0~~~ cohnclnde that any student 

• use.-M En sHould derive great benefit 
· . ames. 

QUESTIONS 
AND----

ANSWERS 
l!:ree advice . u~on musical subjects by ex­

pel'lenccd spec1ahsts. If there is an \'thing 
you. want to know tell us. and we will b'e glad 
to mform you or place your question In the 
hands of some acknowledged expei·t for repll' 
If the questlon Is one of general lnte1·est to 
our readers we ~'Ill print the answers ht·n'. 
Thls department IS for you to use to any ex· 
tent required. 

Trrn ETt"DE "an not at tempt to give metro­
nomic markings for speC'ial compositions as 
such information is of s1iecial rather thun 
general interest. llfetronomic markiugs ure 
often purpose!~· left otl' certain compo,itlons 
by publishers and cempost'rs. to allow a 
reasouahlc la tltude ror the musical taste and 
technical limitaliuns of the performer. 

~tudenL BerkelPy. Cal.-Your lettrr will re­
quire a personal answer. Kindly send us :rour 
name and address. All letters achlressed to 
this department should have the name and 
the address of the sender. and when desired 
a pen-name for identific:uion. 

W. F. G.-The hardening you notice under 
your chin wbile singing ls due to a museulnr 
tension. lf this hardening ls very noticeable 
you should do e\·erything possible to dlscon· 
tinue it. The ideal condition for i::ood sini::· 
ing is with the chin light and floating. If 
you will practice relaxing the jaw by letting 
il drop "of its own weight' ' se1·ei·a1 timrs 
and then try a few tones you wl!t clonbtlrss 
be benefited. The practice of smilin!( i:rntl.1· 
while singing so that the facial muscles be· 
come relaxed is also beneficial. If you will 
notice the faces of some of the grrat male 
operuti~ singPrs )'On wil l note an undrnlable 
muscular tension at times. This if con· 
tinued would p1·0,·e ruinous. In practice yon 
will discover that this tightne•s may be 
avoided by the exercise of tile will power and 
by soft singing. 

J. J.-Cracovienne may he pronounced 
"KrahoYee:iynnf' :" C~rl:;;Ptte, '·R:tiriset.'' Tbe 
reason that f double sharp is used instead of 
g natural is that in the key of (; sh!lrP mi~or 
and in similar keys it would be 1mposs1ble 
to indicate the structure of tbe scale \\'ilhou~ 
the use of the double sharp. .The scalr or <. 
sharp :mnor reads G~ A!: iJ c:: D:: ~ f double 
sharp <i::. By fnsertmg G natural m"trncl nf 
F double sharp the scale would ha Ye two g 
steps. which is contmry to the theory hr 
which we construct scales. 

L. l!. F.-It would he impossible ~o in<ll· 
cate Schubert's greatest son!(. Th• \\as u 
prolific and so unusual in evel'\· way thnt 
many of his Hon~s are notewo1;~Y .ma,:<,lrr· 
pieces. Among- l11s greatest so~,,.~ a1 e . fhe 
Erlking," "The Wanderer." ·J he lonng 
Nun " "flark nark the Lark," and th<> cyclt·s 
"Die Schone Mullei~," and "Die Wiuterreisse" 

F. C. S.-Subscriber, student and othl'rs: 
Your letter~ will require person,al answers 
and these we are unable to give as you 
did not give your names and addresses. 

Miss M. F. B.-Our best authoritiM ni::ree 
that the trill is more comp!cte ond symmr.t· 
ricat when the af_tcr-turn is used to ~nlsh 
the trill. The tnll without thP n!ter·turu 
at the end is called the !ncumplPte trill. 
Sometimes wben t be trill is follow~d by. nn 
;maccented note tht' incomplete form I~ u,pd, 
b 1t the trill should alwa~·s end mth . the 

l__ 'pal note and never with the aux!harr 
P~~~ci 'You will sometimes ftnrl a dtam of 
frills without the after-turns i,n R~c~'·'ln an1i other composers· works. lt will '" 't cu 
for vou to det1'rmlDe when the utter-turn 
shonid 1Je used or omitted, but If. ro_•; ~re 
C'lreful to emplo1· carefully edlrPd "otks JOU ;m not br so puzzled. This is a very inte

1
r· 

• 1 - t nncl has been 111leq11ntr Y 
f~!~~~d r~ 1jj1~ ('iarke's I'rODO)lllclll_i: DictlOil· 
ar of "\fnslcal Terms. in which e1i::-ht pages 
ar~ devoted to the subject of the trill. 

C W B -You will find in thr third 
l\frs. · · · f Baltzell's "IJl~tori• 

and fourth chapters. 0 t 1· I for th'P 
of 111u~ic" very desirable ma er a '"('reek 
preparation or your paper upon ' 
)Juste." 

rt .,0 u roPntion A Subscriber.- -The flllCC~ . wer~ u<e<I 
which fot·m the Pf!rls of the~;~::~~- nn<I they 
as early as ttlhP f 'j~eed~~ces of 'the rnrious 
arose _from 1e . 0 'l'be Pa ,.,. 0 and the 
countrIPS of Em OJ_JC. of Italian orir:ln, 
Galliard wc!·e for. mstan.ce · .Jis utcd 1-;ng· 
while tI!e. Jig (_Gigu~~ 11J' g~dm i~ P tbP NP'); 
lish or!g-m. 1 ;"?~1 of ::IIusic and 'fuslrlan~. 
Grove 'Diet on.u.id : t"on of the suite and 
n most excellent escrip I 
its parts. 

P '"'' ' monochord is nu Instrument( 0. . " __ ,,_ . t t h<'d over a ~oun• 
with a sing-le strrni: ; re r'itdunterl that when 
board bavln~ a scale -0 giYn at the r<'<Jnire<I 
the string is pre:-:sed do mw be soundNI 
ell visions perfect 1n~er ... alsThP, 'instrument ls 
bl' plucking the strlll!!bl bridge· Its prln· 
provided with n mdova 1 e to alforcl stmknts 
cipal use at this :ff s n opportunity to 
in physical I~ born to~!etti ~bis phase of the 
become acquamted "i 
phenomena of sound. 

"or" The 
L N -Od and 0 both mesnedn I" 'that in · · t ms arc u ., 

reason why two er the "d" Is added before 
the Italian lan/,\'uage I th a vowel. 
words commencing w 

Learn Piano Tuning The Christ Child 
A ProfeHion that Ca n be Converted into 

Money at Any T i m e or P lace In the Ch•i'­
ized World, at an Hour's Notice. 

THE NILES BRYANT SCHOOL OF PIANO TUNING 
15 ~lonumrol :iquue. llA1'TLa C11u11.. lien .. L. A 

Smokers 

In Art, Story and Song, or 
The Children's Messiah 

4f 

CLAYTON F. SUM Y CO. 
Horsford's Acid Phosphate reli!'\"{'fl 

cll'fH'e!''ion, ncr>our.u nnd wnkc nl· 

220 Wa~sh Ave. Chicago, IIL 

111'•6 cnu.1.,-<l by e.xc h•£> mokini;, or CORRECTION OF MUSICAL M.S.S. 
inclul1:,"f•11co i1111lcol10lic stimulants. 

BARGAINS IN ORATORIO 
AND CHORU S BOOKS 
The Creation, ~le ·siah, Mount of Olh· 
Stabat )later, all in plain hoard covers. 
25c single copies, 20c per hundred. 

H.R.PALMER CHORUS BOOKS 
Classical Charmc;, Fl!Sti\'a! 
!<embly Choir. Single coo1 
per hundred. Address 

Choir, As-
30c, 25c 

L A. PA LMER 
73 Highland Ave., Yonker , N. Y. 

A SPECIAL Y 

LAD IES' BUCKLES 
HIGH GRADE :: BEAUTIFUL DESIGN :: 

FINE 
QUALITY 

GOLD 
PLATED 

Plea e mention THE ETUDB wboo. ad.Sr lag bur ad erti1trs. 
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Tau t flJ lLur., •uee•• .. (ulh-1 l'raodeonlly 
and f'llJ1l,JJ.r, f·(;tlll. 1t«im11 rur Lrlnl t,...uut. 
T11•11 T•r•L r ..... o!'I• F•••· 1r , .. ,i con,,ntt<l 
.1011 II "U •I, Yot: Owr )fr ?11 ... oTH"''- You n1t1,.L 
li. uotr lhe rL. i11 .. ·11t1 of 11 u lo, a ,1 lJ•• N 81.t•1:r.11aa, 
01b,•1 I "' du t "'rllt. 

Wilcox Scllool o f Compo•ltlon, 
C. \\ . \\11 ·o~, hlr. 

l>topt. 1 ~ ·• H~ l'iftb Ate., :-tow \"ork C'ltf. 

Recital Programs 
Music That Progressive Teachers 

Have Found Desirable 

l'••fJi/.~ of ll'<•ftni C1m.\uraturu of Music. 

P .18 of Afrs Cora A.. Bccls . . 
upi. w It; Watson· Dancing Ill the 
Uai~y .a. ~~on. \\'alt~, \Vlnturop; Song 

St'~ig~ne8e~r3fiell , 'Krogmann; A_W!1Y, lo ,'l'ne 
o • II I . · Let l"s 'l'ry-.A CU11d s Good-
" oods, e ns, ·1· > r ht Guy . i\hy l>a.y 
night Spaulding; II t ig •,' c"1 ' L ke 
(lti bd ') UaLhbun; Hy lhc am a ' 
Fink. ~ E'orgetmen ots, Engelmann; ltose 
Leaves Franz. Lti Chasse ou L10n (4 huoJ, 
ro'llin 's . Song of the Birds, Heins; Lut­
z~w's g' Vild Chnse, lllller-Weber; SL:1cc~lo 
i:tude, Rubinstein; Allegro (Concerto No. -J, 
J. l!'leld. 

Pupils of Mt". Silas Rosser. 

C. W . \V llcox, New York. "Great 
Oaks iro111 little acorns gro\\." Beginnmg 
only a few short years ;igo to tead1 co111-
positio11 and arranging of mu~ic by 
mail ; to·day he has erected a col lcgt.: for 
the sam1:, and has his oOices in one of the 
ha11d·w111est lmildin){s on Fiftl1 avenue, in 
this city. Surely no greater proof of the 
success aud l'flicacy of his method could 
be cJpr,ired.-'li'le !>u111imr11t, .<.,('pt., I<)OJ. 

~I l' First )lurch \1:.! hds), Vol'n ; llcurt's 
D1·sfrl', Kuroly ; Spr ng 'l'1me lte1·eric, Goer­
dclPr; Hwlss Air l 1:! lldsJ, Czerny; Sailor 
llorM IJreum, La ll:ichc; La Chasse Aux 
CJazclles (4 hds), Calvin!; 'lhe Bird's 
l"al'cwcll, H.-ad; 'lhe Fairies Dream, l'ield­
hou>e ; Bird's Carol, Mol'ley; 1''ot·getmenot, 
EngPlmunn; Song of The '.l'roubadour, l{ei­
lll'Ckc; l'olka-~lazurka (8 hdsj, Bohm ; 
H1•v1·,.I!', GuJ; Evening Bells, Goerd~ler; 
Flying Spray, Adamson ; Hullel'fiy's Wooing, 
Y(•rner; M<•t•ry l'ascadc, Llchnel'; La Bala­
dinc ( 4 hdsj, Lysbet·g; Elude lll elodique, 

Hand in Hand 1Ial'ch, Duc!!lle ; Dreams of 
Youth Sartorio· ~lazurka, Krogm:1n ; i\Ierry 
Go Hou'nd Goe;·deler; '.l'rnmp 'l'urough the 
Woods March Norris; Lillie Boy blue lllarcb, 
Englemann· 

1

'l'winkle, Twinkle Little Swr, 
:\letzler; The Zephyrs, Webb; Kirme~~· Gur­
litt · Haymakers Mat·cb ( 4 bds), Ztmmer­
mnn'n; I ioliday in the Village, lleins ; Sun­
set, Head ; lleather Rose, Lange; ln the 
l'at·k, Wliliams; May Day, Rathbun. 

LEARN TO WRITE MUSIC 
L e1111on11 in Harmony and P ra ctical 

Comp o11ition by Mail 
COM~L!:TK $20.00 PAYABLB $5 

COURSI!: QUARTBRLY 
OEO. DUDLEY MARTIN, SCRANTON, PA. 

A MUSIC SCHOOL 
DANA'S MUSICAL INSTITUTf 

Warren, Ohio. 
Tb oltl i tn•t n_µ t t11ftu•·11l11tl ·~~hnol or mu Iii In 
~ •>tlh \m rlc•. !ha k l ht tu i,tl It .. br11uchrit. 
1-·1llt't1oroaliorla rur the t1u1•ll•. ~L'll•I rur 8t ·J'tt1C1t 
cCtUopoto Jl1 ~1l; s V.\~ \,l~t.r. 

FREDERICK MAXSON 
ORGANIS T f' IRS T DllPTIST CHURC H 
Se~enteenth St. above Walnut, Philadelphia, Pa. 

Teacher of Organ, Piano & Harmony 
OnrOueHuo•l""tOrrau PUllllt hareobta.luedchurch 10(.l•l· 

U<>n•. f.ih. rurti .. ha .. e •u· ... , 11r~ll.r 11a... l the ex· 
amloatlou or the i\1111-rl~ ll Uull l or OrsanlttJJ 

The Sternberg School of Music 
CONSTANTIN VON STERN BERO, Pr inci pal 
Complete ~111,1cnl Education in all !tranches 

WRtTll FOR CATALOG 
Fuller Buildin1r, 10 South 18 th S t., 

PHILADELPHI \. PA. 

TEACHERS .......... u ..... h ... i., 
foll~a11d 

WA N T E D c.i..~ 111"" .... ,. whP,..t tnno to 
f::t,ooo ;pt'ar11. 

W"e 111ppl7 epeclalllt.1 to mu~lo and lr"Qlal 1ahjeot1 only. 
lJ ·it• tu. 

TllE 1'1'l!'HL1'<1'<" l:lllt'.ITIO~\L llt::REAU 
\Veb!lter Gro' e.s ""tatlo-n lit. J,ouh, ""· 

Anderson MUSICAL 
BU REAU 

AND CHURCH CHOIR ACENCY 
Se<-ure• Poaitiom for Teachers of 

VOI CE, PIA.NO, "\'!OLIN, ETC. 

5 w. 38th St.1 New York 

INCORPORATED 1900 
THE PC:NNSYLVANIA 

College 01 Music 
DEGREES OF MUSIC C ON F'E R AEO 

1 5 1 1 C ira rd Avenue 
K. H. C H .C. N DLER P REST. 

HUOH A. CLARKE, Mus. Doc. 
LESSO NS B Y M A I L 

In Harmony, CounterP-Oint and Composition 

4632 Chester Ave. , Pbiladelphla, Pa. 

lJol mrtsch. 

1'11pils of .llrs. A. G. Crowe. 
Sltpll:inle (!a,·otlt'. l'zllbulk11; La Lizette, 

Chnm1nat1e; Gttlop llrlllnnte, Behr ; Die Sil­
L1·rnlxc, ('11rl Heins; !<'airy Queen Gnlop, 
l::lmlth ; Twittering Birds, Scott; )fay Breezes, 
nohm; In the Arena tl hds), !Dngelmunn; 
Jn Honk and l'lle (4 bds), Lange; Miiitary 
lllurcb (4 hds), 8cbubel't. 

Pupils of Jfrs. Sa1/ic L'. J,cach. 
Ol'l•rtun~. "Hosawunclc" (ll hds), Schubert; 

Simple A1·eu, 'l'hoLU(·; Ga\'otte, H ll11t, llan­
(kl ;Canzon1•t tn, Schutt; Country Dunce ( 4 
htlsJ, Nc\'ln; \ 'lolcts, Hcl"'lger; English 
Vance, Smith ; Sct·t•nadC', l'iolck; In Uniform 
( hds), Orth; Awny to the Woods, llelns; 
Impl'Omptu Muzmka, lt!'go; Au Matin, God-
11rd; llanqe llongroise, Bornwsl<I; June 
Hoses, 'l'l'!'l'Czant; l::l1•1·1•nade Budine (6 hds), 
Gnbrl!'l l\1al'1e; 1~1 IJ:rnseuse, Sudds; Whirl­
ing Leaveit, Rende; Yulse Elude, Wollen­
huupt. 

1'11/lils of J,011iac 0. Bro1C11. 
• Humble Bet'. Spaulding; Merry Bobolink, 

h.rogruuou ; Sing Hobin, 8tng, Spaulding; 
l\Iornlng <ilorles. Spaulding; Dunce of tlle 
Wood Sprlt1•s, Turman ; 'l'l'Umpeter's Sere­
nude, Spindler; Jn the Boat, Norris · Robin's 
Lullaby, Krogmnun ; Little Puges CTllis · 
(; rl'<'n <:m nl, Lawson ; !Ude n Cock Horse' 
Hwlft; Lillie Indian Boy, Dietz; Dancing 
Hhndows, Crosb\ : Festive Dance, Gurlltt · 
l~:IDC(' ot the B~urs. llleu; nondoller 's Song: 
Hpuutdlng; In the Pasture, Lindsay; Meadow 
l'lny (4 hds), llitlcr. 

P1111ils of Jlyrtic S. Coll'iii. 
\'nlse (6 hds). Strl'al>ll-Og; Petite Bnr­

raroll1>, \\'hite; •render Flower Eggbard · 
Hnllo1"s Hong, Smith; A Chlld's' Goodnight' 
Spaulding; Forgetm~not. ) Ietzler · Sing 
Hobin, ::llu,.:. Hpaulcltng; 'l'he Slumber Boat, 
(;uynot·; Ballade, C minor, Bui·gmullcr. 

l'111>il.~ of .Um"' El .. a llacPllcrso11. 
llltzl K:1tzch\'n-Scberz l'olku ('.! pianos 8 

hds). llt•hr; Cht\s(' ot the Butterflies Dennee · 
tmlous Story. lfrll('r; Danse de< 'sorcleres' 
S!•hytte; So!f(•gi~t to. Ph. K Bnch; l~tude d~ 
Style, Hm·ina ; lfolodle In D ( \"tolin Solo) 
Tnylor; Tnr:1ntelle, A minor, DenuPe; Bullet 
lJlgnon, Wachs; 'l'nrnntelle, Op. s;:;, No. 2, 
Ileli•r : Bu ttertly Studr, .'.lllnuH a I Anllco, 
SN·bol'ck; lCountuln Scenes Op. 30, Dennee · 
'l'he Sword of Femrrn (Yocnl), Bullard! 
Concerto <' mnjor (first lllO\'ernent), llo'. 
•nrt; Ynlse Caprice Op. 33. Chnmlnnde · 
llnrk ! Ilnrk ! '.l'he I.ark, Schuuert-Llszt ! 
R1•cond S1·mphony ( '.! Yiolins) Alard· Air d~ 
Il1llet Op. :m. Xo. ri. lioszkow•ki: Aur­
·!·hwung. Op. 1~~ ~o. '.! .• chumnnn; C'nprke 

Lspni:rnol, Op. 3 •, l\Ioszkowskl ; Chan~on de 
Florlnn (Yoenl l, f:odnrd; LovP tn lfav 
(\·ocal). Pnrk~r; ~chrrzo, Op. 3!1, C shnrp 
minor. Chopin : Concrrto. B mnjor, Op. 59 
(fir•t monment), ~Ioszkow,kl. 

1'11r>ils of P . • t. Fra11kli11. 
'rh!' D~·Jn.I( Pol't. f:ott,chalk: gprlng Song 

~knclrlssohn : Il1· the llil·er (YIOlln) :\fors~ ! 
In Itnb·. \Yllson: \Yllcl Flowers '(Ylolln)' 
Lose~·: Frolic of th<' RnttPrtlt<'•. Robm · Lrr 
('tnrinnntnln!' (Y!ol'nl. !:ahrlrl-'.\lnrh'; :\I~rrt'~ 
nnn1•r (piano), Warner; Ilubl>llng Spring 
Hin\· King. 

Pupils of Jfrs. :Velie DPM. Gilib.•. 
Awakening of Spring (G hds). Bach ; 

Adieu to the Plano, Beethoven ; l\linuet frnm 
Sonata, Op. 40, N?. ~· Beethoven .i. Allegretto 
from Symphony, ~o. !20, Haydn ; ::sonata, No. 
9, A mnjot·, with vnriations, :\lozart; Gyp;y 
Rondo, 1Ja,1·d n ; Solfegg lo (left hand alone), 
Bach; Turkish :\larch (6 hds), l lozart; .A. 
Joyful Song, Hlchter; lil y First Waltz, 
Ilichter; Jack and Jill (scale stucly), Dore; 
~Jelody, Foster; Gn lop (4 hds), Behr; Dance 
or the Toys ( 4 hd~), Hehr ; Good M!Jrning 
(4 hds). Gurlltt; The Flutterer, Chamtnude; 
Spring Song, Mendelssohn ; Mazurka ( 4 bd~). 
Hehr ; Nocturne, E fiat. Chopin ; Two Lnrks. 
Lcschetizkv; Spanish Dance, Op. 1~. No :~ 
( 4 hds), llfoszkowski ; T rilumerei and Romance, 
Schumann; Second l\!nzurka, Godard ; l\1111-
tury l\Inrch, D major ( 6 hds) , Schubert. 

P 1111ils of Miss Srnith . 
llnngarlnn Uhnpsody ( 4 hds), Liszt; 

Chapel In the l\Ioun talns, Wilson ; Les 
llyrtes, Wachs; On the Meadow, Kern ; La 
Gazelle (4 hds). \rollenhaupt; Birds' Awak­
ening, Kuhnhold ; Norma, LPybn.ch ; Sleigh 
Ride, Tscbnikowsky ; Watchman's Soni(, 
Greig; LnGrace ( 4 hds), Bohm ; YulelidP 
Bells, noedeler ; Dnnce of the Bayaderes ( 4 
hds), RuLinsteln; :u111tar.v Polonai~c. Chopln­
Boscovitz ; Song of lbe Leaves, Kern; Valse 
Arabesque, Theo. Lack; Chime Bells (4 hds). 
Rovath; Fur EllRe, BePthoven: SllvPr Stars 
(4 hQs) , Bohm; Peer Gynt, Suite, Grieg. 

Pupils of Mr.~. Cora Pierce Nye, 
Over IJi ll a ud Dale ( 4 hds). Engelmann ; 

Alice, Roma nce, Ascher · l~lretly De Gran · 
" "itches' Dance, llfacDowell ; ,{·1de Awake 
March, Corn Pierce l'iye; Poet nnd J>pas:mt 
(4 hds), Snppe; "Lucia di Lammermoot·" 
(sextet) , (left hand a lone), L <'schetlzkv · 
lthnpRodie No. 6. T.lszt; After the Charge 
(4 hds), Engelmann. 

Pur>!ls of J!iss E . M. I lcinc. 
L1tt1~ Ro Peep, Spauld:ng; Sing a Song o,t Si:-::-p<•nre. Spnnldinir; Dolly Durling, 

Spauldmg: Tbe .To.1·ous Pensant, Schumann ; 
Jn the Smithy, Barlc•w; Ring Dance, Saba­
thil ; :\l:1rch Orlen tale. Hmard ; Romance 
Ferber i 'l'lle KiaA' of the Winds (Rong), San'. 
f?rd ; 11extet frnm "Lucia," Donizetti ; The 
Keepsake, Petric; Valse Yenetienne Ilinguet · 
Coneert PolonalsP, l·~n!!'clmanu; Gavotte and 
~anzonnctta, Goldner ; Lov<''s 11£cmory 
I ~ndleton; Murch from "Tannhauser ,1 
"ugner. ' 

Puv!!s of Mt'Y. Onm Pierre Nye. 
"tde Awnke lll arch, l'iJ·e; The Reception 

Bernard: Bells of Christmas Eve Wenzel! 
~oler<? B1·i11ant. On. 118. Levbnch; 'w1'at the 
l'i1ghtmgale Snng (song), Parker; Military 
Dance, Llndsa v: Footsteps In the Snow. She1;­
~ ood; On the Lake. Engelmann · Bonnie 
Rweet . Be~sle (variations). R.vcler ;' Caprice 
Boh,<'m1e!1, Op. '.!O, Lebierre; Sextette from 
Lucia dt . Lamm.ermoor. Lcschetlzkv; Waltz 
Rong, !3n1h·; Sliver Spring, ~Iason; Valse, 
from I< nust. <1ounod; After the Charge ('* 
htls.), Engelmann, 

Pupil~ o( Jli.~B Sat·<! N. Prineman. 

l'11fli/.• of C!n•1dr K. Harlr11. 
Hnrrlt• 1 4hcfa). BPhr; In Slumberlnnd, 

Krn!:m:m: 8or!'n:Hle 14 hcl<) En!(elmnnn · 
E1·pnlnir. U~nd: Th" )flit In th~ Rinck 1"orest 
f-1 hcl~). EllPnherq: To )[v Sl'lr Rohm· 
t.n C:nl!'P Ynl" 14 h•'sl Robm: Simple <'on: 
frsslon. '!'home: '"al«e IE llnt) Durand· 
l'cnrt Dnnye ('h~1mlnndP: Yalsette, 'Borowski; 
"~lo1!r m I·. Huhlnsteln · Tnrantclln 
l'it'czons,!<n: Chant Poctlrine, Frlml; l'oll;h 
l~nncl'. R<'hnrwrnkn: f':n·atlna. RnO:; Second 
\ nbe L!'nte. DolmNscb; :'llarcb Op 27 No 
1 (6 bds), Schuhert. ' · ' · 

S J.wu.ms L~llnhy, hrogma11n: \Yalt7.. Ehmn.nt; 
~pmnmg Song, Ellmenreicb · Marionettes 
Rohde; En C'lleminant (4 bds) Van Guel: 
~Ie!·ry Bobolink, Krogmann; Tlie' Vlv:ind1(,1·e' 
Iems; F lowei· Song (G htls. j, Lange; In ~ 

Brat, Franke: 8011:.itlnn. On. 20 No. 1 r 'n· 
dante, Alleg.ro), I~uhlnn: Serenade-Barca­
}oll:, S,nb~tll1I; Song of tbe Jasmine, Farrar; 
Ra~k 1, L.m~er'! (4 hds.\. K1·0qmapn: IIratlier 
la~~.:kl·a'WP, tL"ignde, Op. 17 (violin), Wlen­
lflrst ' •aus • ouno<l-Krug: Som1ta in c 
Snlndlp ~.ove~en~)' i\~ozart ~ Ilunting Song, 
O 8.,! • 1"ate1 T.ll1rs. "\\ 'ltsnp: Rnl)r]ino. 
h3s ) -{i "'!>· 2, C'zernv: \'iennrse Waltz ( 4 

,. · · urhtt; In a Gondola, Heins; Pom-

Pupil. (If thr Iorra Cllrisli111i Ooll<'(le. 
CotH'l'rt Polonaise ( 4 bd~). Engelmann: 

~l nnette. Durnnd : J'l:ncaroi'P ~"harwpnkn . 
boor~eanx. Rrlllants. No. 2 16 hds.) . Strenb: 
n g' GJ fl'Y Rondo, Tlavdn · TarantPlle 
(~nnee.; Waltz. Op. 56. God.ard · Ttt11n1a'. 

go .'lnt,ais~c de Conrert) Lpf'·bme-"\\;1'1" : Pll­
Lnms horus frorn 'T'annhli11c::;p1· "ll'-.."'ller 

ange; Fete Champenolse, Lebierre-Olivler. -

Punif.q of Grnrnr l'l1illin11 

Intendlu" pureha11er1!1 of 11 et r lt U . n 
l'huto Mhou!tl 11ut. t&U tu e.&u.rul11e t.Ji "•i·<"l111 

ewt:rlt.ur 

SEOif)fii 
Jt t1 the special f&Yorlte of the reOri~ and cultured 11c1. 

fcal public on &"count of ill u111urp&11l"C'd to11f'-qt1ality 1111• 
fqunled cfurnhility, ele~:111ce or d~lgu and tiulllb. Catt· 
lo:;;uc 111111'<··1011 n1111li1·:11io11. 

THE SOHMERCECILIAN INSIDE PLAYER 
SURPASSES ALL OTHERS 

Favorn.ble 'J'er lll8 t o R espouslble Jtortlea 

SOHMER &. COMPANY 
Warerooms, Cor. 5th Ave. 22d St., New York 

YOUR MUSIC IS TORNlll 
It will take one minute to repair it by using 

MULTUM·IN·PARVO BINDIN6 TAPE 
S-yard roll of w hite linen or I O·yerd 
roll of p aper, 25c each, postpaid, 

If your music dealer does not carry it, send lo 

Theo. Presser, Philadelphia, Pa., 
or Multum-in-Parvo Binder Co., 
6 24 Arc h St., PhilL, Pa. 

CLASS PINS 
Special designs for musical clubs and cla«~S 
Write for illustrations to the manufacrurers 

BENT & BUSH CO., 
15 School St., - Boston, Mus. 

HOW TO SECURE PUPILS 
Is a ~uestion we are solving for leachers throug.h· 
out t e country. lf rou are a tea~h<r and de>•r· 
ous of making a greater succe.s 111 your~~f.; 
sion it will pay you to write for our free 
aod 'circulars. Do it tv-day. 

The Miiis School, Bl110chard Hall Bld2., Los An1ele.~ 
-

r 
Let Me Teach You Piano TUning 

I gu11.ra111ee to teach ~ou in .s to .• 12 .... ~!~!~.~ 
borne achoo1, phno tunrng, rn1c~u~~c~ lf~uri). 
pntrlng, etc. Uthyear. Our " 11 r

11
cwrTO:· 

sc Iuiely guara tees succeu by ma · botut.dool 
perience,8bours daily ,o.teuded t~ourud teiti!DO­
etudeuts. St.nd for our new c•tl og tr'f br...t 
nb.ls. CHAS. p. DOLAN, Director, ~~;n~:Yh·.I 
concerttunnfor Chfrkl·rlngk Son~t Jlt~t~I. 
of P IH.n n'l'n n fmr. 831 Wnshfn!'tOt• ' 

COMPOSERS 
WE SEP R J°N ~ruscMrUSIC 

d I our price llslo for comJ)Osers nnd the trnr'lt>. Sen or SON 
OT TO ZIMMt:RMAN AN~ RS 

MUSJC PRINTERS and ENG~j.\ ~e~nnall, Oki• 
300 Nevado Illdir- - • 1 

ffOJY rjl151~ 
RL\J1r s1Gif'f VON UNSCHULD 

UNIVERSITY OF MUSIC 
The Uu lea1 fn,tftullon of the blchl'"'t"t•ndlac:ln 
\nierlca. J>•tt~n.iei l art.er >: uropto•n C'.on<1rr,atoria «i,.iu., 

t i. , l"~t \.horoot:h oh1cation lo all br•nchel urmu le. l"•cultr 
cir Arli .. t•. Th~ onl.r aim or the IMth•1tion f• ~ulte. 
Ph.no Oepar1tt11('a L under the hnntedl111t• lnstf'lrflon of 
_\fadanH! .lfal"le ,-on l..""A•e•uld. P11ro11:s lnal11-1~ the 
llH•:H di;tjn~uhheddtf.ttoS or .\mer k& auJ. ll'"iM 11&11. lJ•lflld .. 
tory Att1\.Chcd to the In~dtution. 1,.t Term bqlos 
OeWber t l't, l 008. St'"n•l for book: Id. ; : : : 

R0 cr>n!l Tarnntelle. Op. 8. Jolm~on: Witches' 
r;1_!lce, ~p. 17. :\In<"Dowell; C'onsolation. Op. 
4, l.>, J,lrc·hn<'r: SP<'Ond Ynl•e. Godnrd; 
I.ondo In _D. llozart; Hhnn<odte )Jignonne 
On. 410. ~V·l'lllnq :. n~- thp Brookside, 'four~; 
• hower ,R,tnr<, \\ ncbs: • eren·Hl1•. Op. aG 
•• mlth : I wo r.~rk<. L!'scheth<h·: Rondo 
'lllni:rt•oi<. Op. 1 ~. Dennee. C'hlldrPn's Re­
cUal;-D:rnce ,on tht> Green (4 hds). Schwalm: 
nmt ~ llorn ID!:' Sonr:-. Strrnhhor:-: Caprice 
• lllitnlrP. On. !lO. Schmoll : Cuckoo Song 
Op '.!Ga. Ponr: ,fo"<'s of • nringo, (6 hd~\ '. 
r.rthPI: SlnmhPr , nnir. On. 101, CTnrlltt · The 
:\,frrr,· Rohnllnk. K•or:-m·'n: The Brnw 'Rov 
r.i1rllt~: F.'lrlY ;\fnrn . . T.tndsnv: <'he~rfnlnP•il: 

r F.!!m'.'nt ( OVPrture) ( 4 . hds.). Beethoven -
~¥;:le~k1I.tzi :\ fosz~owskl: llappv Do.vs (s<m~) '. 
Brion p ,ove l'Panm. Brown: Norwe!!ian 
To,ti; roce,•lon. CTrieg: f'ould I I song). 
hd · 1:Jorten•ln. Lanr:-e: Dnnse T1kralnA ( 4 
Ri~·), Kirchner: T,a Reqatta Veneziana. V•?.t; 
W g On I song). Den•a: Silverv Wares 
v YrnRn: Ailel?'l0. fro•YI Sonato Oll. 11 BPPtho: a''"· 11T1nromnh1. RrhuhPrt · 'l'he r,.,c:it n OP 
hd"sttlsrh,.:'llk: Poet and Peasant overture (4 

5 0 CENTS POSTPAl~yoRf(. 
JAS.P. COWNS,80cXrR5c~}L~~. 

5ENO F O R __-

M.\.RIE 'VON UXSCJ.n:LD, Ptt11. 
114 7 L St., l\'. \V, i 1 \V 8"hlnst<1n, D. C. 

.t'lease mention THE ETUDE when addressing 
our advertisers. 

Op. 1.>. Rlo•P: C'am1v'll Prnni<<. R~chter. 
·' ro11nd thP )Jn'"llOIP. On. '.!~. DAnnee · For· 
''.:nrd :\lnr!'h. Oo. '.!:l. Ortb: Thrpp 'An~~i 
\ l•ltnnt• (6 hd•\. Dressler; Tripping Th~o' 
thr Meadows, Wiison . 

· · N!ppr. ' 

Puni/q of lVC'i•rr ,</,.110111 nf M11Afr 
~ f'o~ee~t~. Oo. fl'\. TTlll<'r: F.ttidP On 10 
p~'; ·'· "0111 : Sonata. Oo. !\7. R~ethoven i 
la~t~h 0 npa!J,';· l\1!'1rhdnrlwenka; <'aoriccio Bril-

' · --. en e ssohn; "Love's Dream." 

=--=-======-::--c::==============T~H~E~E~T~U_D_E 
ntral School sttELDYv1uE, 1No. 

Ce T . ~ Now Strlcfly a Cor· of Piano umng ' V resp ondence School 
· ied Lile hlJ.:hC1H aucceits or 11ny school tea.chin~ by 

l~u 11\t~a u ceiit. of studeuts bocorne C.\:pcrt prorea.:Sionul 
UJ111J-9.,- J)e r tuners. 1<:igJ11h year. Grad· 

I . Fl.SCll lCK1 l'IU"\C'lt"AI. 

uutcs everywhere. Hundreds 
or tesllmuulul:-:. :'\°() .. graru1" 
or worthlc.~s '' uid:-i ··but thor· 
uugb aml pru.cticnl instruction 
wit compele111. pt:r11onal i,u· 
1,ervlslon, guarantef"ing lilUC· 

cess to au ... one having a. wu· 
Rlcnl ear, withflul which, or 
cour,:e, no ouc cam i;ucceed lo 
piano tuuiug. 
To the N•:w "\'STK\l 
O~' TE111'ERAl1ENT 

copyrigh1ed tmd tnm;htonlyb_T 
us, we•ttrlbat e our uuanl mo us 
succei:as. Ry no mcanil neglect 
gE'tting our fn·e pro~pecru' 
Ir lntereste•I in acquitlng the 
best profes~ion of the da.s. 

LESSONS BY MAIL 
Hurmon.'·· C'ountf'rpoint, Composition, tlrchestrauon 

PUBLIC SCHOOL MUSIC 
PREPARING FOR SUPERVISOR 

Glring explicit dlr~Nlons for eight yco.ra' work as used 
in the Poblic Scbools of New York City. 

Other !;lu bjccts 
E. F. M a rks 

I! W. 12ht !;ltrcct • ·' !o:W \'ORI.: 

PROPER FOUNDATION 
FORMU>H UAL.ED U<JAT1 0 N 

The Demonstrator " Mail Lessons" 
Scales Cards and Keyboard 

Ry ELIZ Bl~TH A. GRAEF, VtoLINLST .6.!'iD T&A.CH.EB 

provide the most ori1Zinal and improved demonstration of 
the d cmentary rudiments and bcsr foundation for 
1tudyin1r any branch of t he a r t. Offered until 
Novemh-r 301hat 1he merely nominal'advertisingpricc11 

of One Dollar. 

Address "Dernonslralor, .. Parlf.'s Music Store, 143 
W. 125th'Street, New York City. 

Write for free circular. 

THE MARY WOOD CHASE 

School oi Artistic Piano Playing 
MARY " .. 000 CHASE, Director 

Jnstructfoo in Iuterprctution, Tcchulc, Harmony, Theory, f"om· 
position, f:ar Tr&tulug An&lysis, Sight Heading, Trn.11sp11o;;ition, 
Ae·oinpaoyiog, ~-:nsc1ohl·!, Normu.l 'rrainiug, Mluica.l Historr

1 
On;hestra Stadv, Chl lt1 'rr:dnlnfi:'.. 

Twelve eapecially prepared ns-list&nts, under direct !mpervisiou 
~ftbe Director. Send for Prospectus. 
630 Fine Aris Buildina CHIC4GO 

TllLKPUOYI: -JJ.ARllt"ON 6670 

Crane Normal Institute of Music 
Training school for •upervisors of music . 

Voice culture, sight·re:l.rling, ear-training, bar· 
mony, form, music history, chorus-conducting 
methods, practice teaching. Graduates hold 
important positions in colleges, city and normal 
schools. 

POTSDAM. N. Y. 

,Music Cypography in all i t s Branches 

~fZDudley T. Limerick) 

No. 10 S. Biclts Street, Philadelphia 
(Market above Fifteenth) 

WATCHES 
for securing 

subscribers to 

The 
Etude 

Given for 
LADIES•, GUN METAL CASE, Sub· 

01>en face, I~ in. diam., black 6 scnp-
d1al, gold figures - _ - - tious 

LADIES· , GUN METAL CASE 8 " 
open face, t in. diam. . ~ ~ 

LADIES', RO LLE D G O L D 
c.iA) SE, (plain, polished or chas-
e 10 yca.r>' guarantee, open 8 " 
face or hunung case, 1% in. diam. 

LADIES', RO LLED GOLD 
laCASE1 20 ':cars' guarantee, open J 0 " 

ce, I in. diam. . • _ -
CHA..hTELAINE PIN included } " 

wit any of the abo1·e for - -
MEN'S, thin model, rolled gold 

case, guaranteed tor 10 years, J 4 " 
open face or huntin~ case - -

~la!1Y of the abo,·c h:we been used and have 
&•\'en perfect satisfaction. Satisfaction is 
guaranteed on any premium given. 

Samp/e copies for so '1cili11g purposes are.free. 

THE ETUDE, 1712 Chestnut St., Phila. 

THE WORLD OF MUSIC. 

At Home. 

OWING to lack of space, It Is frequently 
necessat·y to omit many desirable notices 
kindly sent to us by our readers. Wllencvcr 
our space perm Its, we m·e glad to pl'ln t 
notices without charge, pl'Ovldlng we d<'em 
them of interest to the greatt•r [Jody of our 
readers. '1'1rn ETIJDEJ is a national waguzlue 
end we cannot a!Iord to give space to the 
publlca !Ion of even)tS of merely local Interest. 

A StXGt::n of decided promise whom Lou­
don Chari ton bas recently taken umler bis 
manngement Is Lella Livingston Morse, u 
grnn<lclnughter of Professor :llorsc, lnventot 
of the telegraph. 

Trrn T!mes says that New York restau­
rnnts pay over $1,000,000 year ly for their 
cltnnet· and midnight muRlc. Judging from 
the samples we have llenrd, we should say 
tllat the New York restaurants are being 
overcharged most outrageously. 

IT is rumored that the camp-meeting 
authorities at Ocean Grove resent the ln­
ct·easing Importance of the concerts under 
the direction or Tali Esen lllorgan, and that 
the lattet· bas a lready opened negotiations 
with a view to building a still largei· uudl­
torlum at Asbur.Y Park, and carrying on bis 
excellen t work nt that resort. 

'!.'II.Fl formation of new orchestral orgaolrn­
t ions bas resulted In olfering lncr1•asl'll scop!' 
for good orchestral performers, nnd both t hr 
.'lew York l'llllbarmonic Society and Tbe 
Philadelphia Orchestrns lltwe been oullged to 
find new men to replace those who have left 
to take up otlwt· positions elsewhere. 

Tim I nternational Grnnd Opera Company 
is to open shortly for 11 • forty weeks en­
gagement at tbe International 'l'heutre In 
Chicago, under the managemen t of Edward 
i\I. Beck. 

l\fR. LEGR,\ND IlOWL.\:i'D, the Amerlcnn 
composer whose opera "S:1rron:1" has bo"'ll 
successfuiiy produced In Europe, hns re­
turned to New York tn order to complde 
arrangernen ts tor the 11roductlon of the work 
In this 1·ou11try. 

TrlE distinguished Wagnerian tenor, llrrr 
C'ornellus is to sing at the :\Jetrnpollt11n 
Opera douse New York, for tllc comlnf:' 
three' seasons. nt a salary of ::;11,:;uo yearly. 

PROF WrLHEL)I l\IrnoELSCHt:LTE, the emi­
nent o1:ganist has become one or the mPm­
bers of the fncu.Ity of the Wisconsin Con­
ser vatory of llus1c. 

1 of the Chicago }lu•lcal 
TnD new wme beautiful structure. 

College . ls to~ aa l:~Y concert bnll on the 
There 1s to "th a seating rapacity ot !l0\1, 
ground floor, " 1 t be the 
and the interior arrangements are o i . the 
best that experience can ~e,·he, botll n 
way of beauty and convemence. 

t to Germanv fourtem time~ RR 
WE ef:~~~s :ls any other nation und te~ 

~any P pianos as Germany export 
times ns many . . are furnlshrd by the 
to us. These r,1cls Cb It How's thnc 
American C'onsul at emn z. 
for l\Iusical America? 

· chines are now In 11'" SEVEJTIAL tnlkmg m~. for the l.Jenetlt or 
at l illnn Conservatory, 
the students. 

P . thP well-known 
)JR. DOCGL.\S 0~ ELI,, lntt"d u mcm-

F,ngllsh bariton~, h:i~n~~en c~il~~e ot )lu-tc 
ber of thl\Ier CJ,~';.~11 should prove an dnl·~ 
faculty. · It. Ile has stu "" 
qulsitton to tilde t ta~gc1~,; a~ Jarques B•111hy. 
with such note ea ii·rndPl!l!"t'r Tosti and 
Della. Sedie, S~itgll~ow~ll will 'assume bl• 
Stockbausent.h ·Cincinnati College rarly In 
clutles at e 
September. 

t earning out !ht> l.;'nl-
\YITH a view 0 itb re"ard to oprra 

verslt)' Extension lde~o:iai le:unaP. un<lrr the 
tn this country, a n~ous l[etropolltan Opera 
auspices of the var lie formed in order tu 
House clubs, ts ~o t inaugurate nrnutcnr 
aid local centres ~ the lines hitherto 
operatic soc1;t1e~I alolf is Intended thnt the 
devoted to om~'i 0 · these organization~ bv 
league sba 11 e P lrctures nih·lce as tu 
means of. illustru.teis to be. perrormro. and. 
the 8election. of "or·itunted. voc:1l n"l•tanN' 
when cou1·emently s ratic slnl:\'rs, and 
fi om •xperlenced ~pc 
scenic and sta~e eft'ec s. b 

SY\IPHo:orv. ronrlucte<I v 
Ttt.Fl NEW YORK rointses ~ome lntere. tlo

1
..; 

~-altPr Damrosch, P . ·N· ~·on rn n<ld • 
"• 'f the eosmn~ · · · ' 1 . which 
pyogi·ams th or Brrthoven Svmph,OI~· ot their 
t IOD to h rP·1>•ated In consequ~n "A a nit'!' 
are to e ' " th re Is to ,,,.. I 
'uccess ln•t sen son. et. .In chronologlcn f 
~f Tschalko;;:~1 h~~.~~~d.th a;::l~~~-..:1:.?'d ~,. 
sPqnPnce. , blrtbda" 1~ to h -ro on•q 
~rendelssohn s Three of t e · 
special programs. 

concrrl•, nt tl1t• lu\"ltn!I, u ot Mr. I\ mro <'h, 
nt·e to be eond111·u .. 1 In· 1;u tnY ~lnbla o! tb 
l\IPtl'OJlOlltun U11~1a llou e. 

l<:\UL l'A111t has almo~t ("omplet<'d the 
fourth mon•nwnt oC hi' Del\ llljthODJ, 
whkh h lo lie lk'rformed LJ tbt"> l'ltt bur 
Orch~"tm tlnrin:: tlP romiu n. 'l'b 
"ork is to I.Jc < ll•d " In d r • · tur." 

MR. Lons C. I:t. os I 
lnlt•re,tlni.: 11011ulnr I cturr on ho 
to mu<lc this n·nr ha l Jon. 1'hr ll'("tur r 
ls nlded l>y n moll ort:bf'Strn, \\hl<h lllu • 
trntes the point be d, crl~ 110<1 th I t· 
ures nr~ or i:reat \Dlue to tho" "ho "!sh 
to knrn bow to II. t~n to th lie t torma of 
mu: le. 

l'.101:tt1:wsKI plan 
In J:1nu:11"\" for 11 
mnklng ·oine thlrh· 
nbout h:ilt of wbl h 

~C.11t1sK.l .\l IJRl•'ll, th D \\' 
meuo·-oprn110 to be b('artl at lh<' 
t:lll this ('II on, I hi to ""' ODP 
most b!':llltl!ul \\om n QD th<' ta 

m rlcan 
lnnllar· 
ot the 
to cl1y, 

\Yr r!'nd that at n churcb in I.~ nn, Mn n· 
chusPJts. a phunni:r111Jh "a rt ntly u <I 
In nt ll'a•t hair tlu• !"'rt ot th rvl<'<' In 
plnct> ut tl1l' orgno !Ill• choir. dalcl ti " II• 
nt llrst f<'llh'<l tbr luno tlon, hut 110 '' II 
did th•• 1•l111nui:mph 1 crCorm It par1 lhnt 
now min ,tt'rs anti "'11i:rri.'11tlon 111lk nt 
the rnrluus ehnrchc of !.)DU hlll!! \H•lt'Omed 
th1• phono;;rnph, whlrh not 0111 •l1•lh•r 
!hl't'l'·lllillUIP sPrmou , I.Jut r• lldt'I' 1111ml>eri1 
fl'om th" gr••at oratorio 1111•1 i; t"'I h · 11111• 
In the spirit which uor hlppl'ni (l rt, th 
coni:n·i:ntion remnlnlog lo u d< •otlvnal nttl• 
tude wlllle the numlJt'r nr !King glv('n, 

\Y omlltNI to tale ln n form r I u th11t 
the 11rnµ11!ttcu1t ut>w ori:nn In 'l'rlnltr t"hurt>h, 
x~w York, wns bull! by lloolc ~nd Ila tin 

\In ,\RTllGR Ill .;, Jl°ll.\RD ha II um1•1l tile 
dlr<·ctorslllri of th<' II ton .'<hoot of l>lng­
lni:. It 13 plannrrl to trJ1ch alni:lng In thl• 
Instil ut Ion a lung th llD or that (lllr U 0 Rt 
the Paris Con rrmtory 

A m su·.11. u1 Ri.u• 1111 h I'll ur1111nl~t>tl lo 
conn1·c1lon with the Hhrrwoo<l ~ludr Hchool, 
ot t'hlcngo. 'J'ltll Is 1111 <' ct11<•11 11lnn n 
C'\'t'll a!tl'r the eomplC"llOD of II <•our P, )OUUR 
nrtl-1ts oftt'e !Intl t11mc11!1y In erurlni tie· 
slrablr eni;ai: .. nwu ts n t tlr t. 

A?rv1d. 
l'lr.TllO 'I •sc"os1 Im he<:n rnlllng 11 In t 

modern music. lie charn tf'rlzea th<' mu 1• 
or ~trnu • "~alomt>" a "blznrr" nnd In 
J:°"Dloo " un•I 1t1 11nrts "IHmrntabh JJQOr 
nlmost 

0

ln11~hal.Jh'." 'l'be mu le of n Lu 
nlso rom In for l!(>mt• h r h crltlct m, nrl 
he II k•·n "I '<'llrn n ud M rll ndc•" to the 
mu"k plnyc'<I bf tht' plnul t nt n clnPIIlllto· 
~ai1h <how, unhertl •I by tlw u1lh nc • "hll • 
th• J!Prfonnn 11\'e I ulng on. 11 r predl<-t 
that th<' 1mbllc, lrndng opplnut!NI nudncltl• •· 

111 retum to pur1•, nut', nntlonnl nr• 

I< 1or1.. J.Al'"llltA, th<' oompollt'r of th 
8 rnnl h no•elty ... ,.., llahnurrn," .w~lr1• I 
tc~ ht.• hl'nrd nt tbe ~lr1ropolltan, .?\1•\\ \orkti 
thl l'n ,0 , I only thlrtJ--OD enr 01

1
'.!:. •\ 

. l<'ncl mo t ot hi r Im" In th •l'DC 
~~oi·lncr , nod tnnPllllJ: In 11alu. 

(' ts \\" 1•1 AR1', th!! Am1>rlcnn rl· 1
"'

111
• I . I ft 1•arl In Ol'(fPr to tont' ha rec nt > e 

1 1 fultli n lonit erll' of engni;t'mr•nt11 • o ..on· 
don llP ,prcmly nng at., thr ,,I\ r 

1 
:~r 

t Enl!. l t'e t lrnl. Ip '"The .! .. IJnh, 11n• • 
gnr' "l>re:un of <' routlu ' 

I · ~Ir r•eorgr lira chelr• • ltf'l'Oll ctlon 
f ~lr~hm .: tr 1 stnlt>d th t the f m<>u 

" 1 h t mp• rs "'rrr h mpl<'d com1wos1·r heh t n roh ' Ill or nrl) 
Into gh·lng rntc"81 ~r . '. ~rf~r ttgrettl'fl 11 
prodnC"tlon, nn• a""' .... I rd 
Ilr llkecl to hPar hi n n \\O•AR p n a 
ofll'n a po II.JI<' In I~. 1.Jcfor prfn(Jng, 

\ "w Corm (If mu lcal l'DlrrtnlnmMlt bns 
110;.. l..:rn introdu«•d nt th;.. !..<:Jn? ~bro•~·; 
cum. In the form M n r '::' 0 8 loo 

tltll'fl "\'I ton• of ll"aRtl r . ncrompan 
~>~. earrri::i1y °l~d~1 a'r~~t:'ttt~ 011(' '!nmnt~~~Plf to 
~:~ttz~Pf h~ 'wai;ner Id t 1 fl'{'f'('I In ome rl • 
grec Crom stasP convint on 

THl:nr Is to be a tablPt 1•l11CN! on tbr 
r t r" t 11 boll In 1 h" 1:11 er ra ~. al 
ron o rating th tbrl'f' nod 

H 1s~eldorr., i~l~r;;i~ ot Uohrrt and f'I rn 
hn It yen rs wii •faring t hrlr toy hrrr 
:O:chnmnnnri / 1 hm of tnlllni:: lntPllPt't •.n 
thftt tbi' Ml them rln!ll In tti comioa r 
to mnnltt>St him tn PHli:n the po ltlou 
wor~. 1~n·~~:ff\'."1 trrmlnntlni: In hi ntMnt>t 
~~ ,~j 'url'. nnd u u nt remonl to en 
11 yltllll. 

PROFESSIONAL 
DIRECTORY 

ZABEL BROTHERS 4':nd fQr Jtttnih...d Prt 
•ntl DtJ,lt 

Lht 

MUSIC PRINTERS 
C'olambta A'fr., aud R•ndolJlb f. 

PhlladrlJJl>I•, Pa. AND ENGRAVERS 
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CHICAGO SCHOOLS 

BUSH TfMPLf CONSfRVATORY 
l'iOJtTI( ( 'f,,\UK liiTJtEET A U ()HfC\GO AYE., C'JUOAGO 

d th is recorded ot Prof. Paul 
THE ea 1 of the Gewandhaus, and 

Ho~eyer, f~rne,; brgan at Lt!ipsic Con~erya­
Pro essor o h h·id m·my .American pupils. 
}f?~a~h:riote~ e(iitor ~f the works of Bach, 
Mendelssohn and Schumann. 

WErnGARTNER has refused to release 
8 Kun from her three years' contract ll'lthelma 

YIC'nna Court Opera for an American a tbe 
ancP this Sl.'ason at the Ueti·opolitan P

0
Pear. 

House. Pera 

- WM LINCOLN BUSH Founder KENNETH M. BRADLEY, Director 
Ti1e management ~nnounccs the exclusi,·c teaching engagement of the 

following well-known artists w!10 ha,·e re~entlr l>cen a<l<led to the faculty 
of o•·er 40 te:irhers or uational reputation: 

~~~~i}l~~~~h u Pl\'J' " ' l'U lll \XllJJLLl:"i' DICK " • " ~ l \1£. J l ' I.. I,-. ., •·ft. .\mcrlcn.·a Greatest \·ioJiold 

A GERM \N paper announces that Puccin! 
h ompl~ted his opera "La Fanclulla dell Vl~:st~' (Tbe Girl of the Golden \yes.t) · It 
also states that the composer has mtloduced 
several .American themes. 

IT is rumorPcl that an Itnllan " 
Trust" has been formed. The leadin Opera 
houses of Italy an1J Argentine RepuG!'opera 
said to hai-c entered a combine to secur~c a,e 
singers and prevent thrlr coming to .A g~r"1 
and depleting the Italian opera hoiismr1tra 
has been the case this last year. es, as 

~- Tb" World·l~oownl"J.l'l&Dbt. };fl\\ \HD U\"OH \I( 

W.11.1.:u}~~ J ~,.l.~:y·~n4l Tn1traetor Directw ~cbr-' or Acting 

THE LEADING 
SCHOOL Of' MUSIC ACTING and 

LANGUAGES 
Teachers of International reputation in ail O<partment . 150 rr.,., lll~d partial scholarship•. 
FRU t.,r1n beghu i;ept. 7tl.a. C:ttalogue free on apphcat1on to E. SCHlUIDT, Secrl'to.ry. 

HARRISON M. WILD 
Orianiat and Choirmuter 
Grace Epiacopal Church 

Conductor Apollo and Mendeluohn Club1 

ORGAN~ PIANO 
L E S S 0 N S 

TERMS ON APPUCA TION 
Kll\~BALL HALL :-: CHICAGO 

NORTHWESTERN UNIVERSITY 
EV ANSTON·CHICAGO 

SCHOOL OF MUSIC 
AL'nin:··-s:t\ Pruit: ~iorial School, for the 

comprchcn ... i\·c. Mu~h· of pn1rtical a.nd 
theuretiC'.tl 11rns11:, c.·Jt er a:-. a l,rofess1011 

or a.s an el~ment nf cult ur . Locatei. upou the 
hore of Lake :ltichig-an, in Chkago's most 

attra ·tin. suburh, 
I. Coune in Applied Muaic, leadinw to 

the dewree of Graduate in Muaic. 
JI. Courac in Theory and Hiatory of 

Muaic. leadin8' to the Devee of 
Bachelor of Muaic. 

Ill. Poat-Graduate Courae. 
IV. Literary-Muaical Courae. 
V. Courae in Public School Muaic 

Methoda. 
Courses I, II arnl V inciudclitc-rarrstudit•sin 

the Colleg(' of Liberal Arts or Acndem) "ith­
out extra expense. 

A thorough Prepan1tory Departme11t is 11i:ai11· 
taincd. 

The c11,·1ro111ne11t i' perfect am! socbl ad­
rnntage.• superior. C:italoguc upon rcquc t. 

P. C. LUTKIN, Dean, Evanston, Ill. 

Chicago Conservatory s~s~N 
\l",\l, fCU P•:ui,;,(:'1-., l're ld~Ht 

Oldest and bat known IC m awl dramntlc: art, 
Up.to-date ~tbocb or tu t i>•'1tf\"t'a COhftrred. 
1.lmh~ I narubcr urttte alKl partial •cholanhips. r.:itnloguo 
frttoe upon appllc:illcTI. J. H. H8l'llr RX 
Audllorhnn Uulhllnar. Chlraco. 111. lfauagtr 

io"all term bcg1qa ~· 11tembcr flh. 

ThO: Hu b. T4!rn.1:-.~ Cont<'rvat<iry a.es t;be Du>ih &.; Gertz Pianos. 

MR. D. A. CLIPPINGER'S 
SCHOOL Qf SINGING 

Season begins September First 

JUST OUT -STUDIO NOTES No. 3 
Cont;dns a dozen pithy talks on sing­
ing and a carefully selecied list of one 
hundred songs for teaching and con­
cert purposes. 
Pt"ice, Fifty Cent. 

410 Kimball Hall, Chicago, Ill. 

The Chicago Piano College 
I• an iucorfl('lr·, tt""<l t"h• .. 11 •Ith a th11wui;eb.l7 rr~ .. Jr•l c(··. · ~c 
of lnstrucUun au•t built upon ~·11 .(o.;lo prhr1p!l-1 ll'llieh 
arenbl't"aJt with the d·~,- clo1-,it1t'11t.s iu tht.• Jli11.11btic art.. •.:u:h 
1•11pil Js \.'\U.{bt aecor"llin( to his en,·iroument. a111l futen­
llon. The dt•partmN1ts Include pl11ef'1 for nun·r•r<•f>!!slonal 
a1 "'"II C'O" •• ~·~ltf! rn11ils a1ut chll<lren are ,radf'll 8c..""'orJ. 
inc to t ·huj.· ·l <'f'Ur!lte h I• prOflOSt.'ti th1.:.v- 1bnll t :ik •. 

Thoroush trafnfnir for the Teo<'h-
er'11 't udlo. 011d th(' ('on<'ert Pint .. 
rurm. (1omplete Theoretl<.>al 
f'ou"'c. Open nil tbe year. 

Ctuai.rs E. W .1.n, Diri!Ctor. 
J. l.S.l.~"R. •• (foorRXY, 'fgr. 

.Kimball llntt t Cll IC \GO, ILL. 

A ffW Wr:LL lllt:4NT SUGGESTIONS TO THE 
AMDITIOUS STUDENT INTENDING TO STUDY 
IN CHIC.UiO: 

Read our catalog; compare our terms with 
others; not kc the location of our school (in a 
u}i11f'li • u1d<!'11u district); see our beautiful 
study rooms; ob...;en·e the progre~sive '""ork of 
our staff of emine11t instructors. 

Have a "heart to heart" talk with some of 
our pupil a. and you will be glad to learn that 
w.11 conditiona are con1picuoualy in fayor of 
1 .. lectinr a1 the prop er place to 1tudy 
aerioua)y 

The Englewood 
Musical College 

Hana BiedermllDJJ 
/J i1' 

SHERWOOD Music SCHOOL Allbranchestaught. Facultylncludes 
eminent teachers In all departments 

PI \.:\0.-Wllllam ll. Slrie-rwoc 11 Direr 1r; G r ·1 Kat- r, B· -1-: a St.cTczu:, ~fabrl W. 0 rutr, Franclt Moore, F.d!Ul Dane, 
J.ma.n a lfcDoatJd, .Y•,r F.. lbtrom, l, ·y R. ~· tor. \ "0(, \L.- \rthur Ber for1J, Klaioe De Nlleru, Orace ~elsou, Dll W'Ut 
D. Luh, llra. J.rlbur ncmr.,J. OJU.i.\.:\.-Wati.r K•ller. TllEORY.-nanltl Prulheroe, 'Walter 1'.-!ln, l IOLl.:\.­
.10S<ph Cilarek,.John.\I II k. l'l"ULI(' "l.llOOL .Ul -..u·.-1\"01, A1•noa•loc. 

lll"''I .\D.\. 11. JHILJ.n; -., 1-ecreiary 
rat •n1 time-.. J'c•r catatoruo a..tdrna "~. Kt::LLt·:n , All'P·• 72!.!-':"~I Fine Art~ Bld1r., CJil{' \GO 

FOIU6N6':;t:D AMERICAN CONSERVATORY ~~7~:J~. "~A~ 
MUSIC, DRAMA TIC ART, MODf:RN LANGUAGES 

t"n111trpu l 1-'~alty of 8eroa1y. C )ul'fle or atu·lr lia 1 (111 modt>rn fl"" •lT'.. tac-. Iona I prlll'cfrl 1. S()<'Clat depart· 
ment rcr &he &ralalng or &e:acben. J>IJ•fo1111u. Tt'n~heu' rer1lrleatea cr•utorcl hJ au '-'-ltr tof~tateotl' . ; "· ~. 

~,..f'lal f ••"f' .r ruhllC' Srhtml :.tu. If. Dra•atlf D"t'•rl•f'tti un1l"r dirtf'llon orJt:.rt r1•nwa1. 
r.-.i~•L&Z, hl:S \DT.l.~'T•llt.s. ~r'ICIAL llATl':I To T..t.u,nn l't"Pna C>P LbOTID Yuxit.. 

Twt:nt,.thlrd "-ea!'tull beclns Thu,..,la.), '.c.·pt<'mber 10th .. 190S. 

PETER J. RIDGE. )!gr. 
W estern Dramatic Agency 

.1011:\ J, 11.\TT"'TA.EDT, P..,.ldeut. 

AlJBRIC&'S BEST .c\D GUATl!ST 

SCHOOL 
Ind• •rsed by Press and Public 

Stage Dancing, Etc. 
Dramatic Art, 
Vocal Culture 
(U1>-!o-date ln every detail.) 

Buck, Jig, ~kirt, etc .. Opera. etc., Elocution, 
Singing and Rng-Time Song~. \ 'audeville 
Acts. Sketches, Monologues. Etc. NO 
FAILURES. · 

PROFESSOR P. J. RIDGB, 
Miss Frances Day and others. 

Circulars Free. 

'IWO Bfil'IU noou 

lkEtrencu! All first-elass managers in America. N. Y. Clipper, N. y 
Dramatic)lirror, Cincinnati Billboard. Tlia oalr Sdiool 1a A..ertc. that 
positively agrees to teach and Place inexperienced people, young 
or old, on the st"i'e. 127 La Salle Sl, near Madison St.. Chicago, ru. 

Please mention THE ETUDE when addressing ow: advertisera. 

THE Klindworth-Schnrn·cnka conservatory 
of Berlin 1111s just mo\·ed to a tine new bmld­
ing especially aclaple<l lo its use. ROBERT TEICR)ItiLLER. the pbno pedag 

at the Leipsic Conservatory, \\bo has ta~g~e 
a gre.at many AmPrlcans. has just reeci;~ 
the title of professor hy order of the Ki 

A XOTICE of the death of Sarasate, one or 
the greatest yiol:nist& of our times,. w!ll be 
found in the \'iolin Department of this issue. of Saxony. ng 

DR. CARL :\f!TK nnd Dr. Richard Straus~ 
have just been maclc Hoyal musical lllrectors 
of Prussia. The only mµsiclans who have 
held similnr positions hitherto have been 
Spontini, ~lenclelssohn an<l l\Icyerbeer . 

T11EJ Xcuc .lfusik-Zcitr11117 pu!Jlishes a 11't 
of on•r l\\'O hundred musicians who firs 
chose or folh, ·vl.'d other professions. ue/ 
at'<'. a fe~v' Berlioz, medical student; Cesa~ 
('u1 •. engmrer; Drnrlik. butchet·; LD!'we, the. 
olog1an : H'.1-ff, schoolmaster ; and U!emann 
!aw and pluloRophy. Le Menestrel, co•ument'. 
mg on the list. remarks that it could he 
extended to a great length. if singers aud 

CoLox;~r, :\Lll'LESOX, the London Impr.es· 
ario has undertaken to provide London with 
a new opera hou~e. for which he helle.ws be 
has found an excellent site in the ne1ghhor­
bood of Yictoriu Street. 

.AccoxonG to a provincial newspaJ?er, t.he 
('binnman bas a peculiar taste of his. O\\ n. 
Ile is charmed, for instan~e, by the smglng 
of a peculiar breed of mice, which he has 
specia!!y cultivated, and which ~ German 
scientist, Dr. Eicbelberg, who has Just spent 
a term in a Chinese prison, decl~res c~p­
able of proclucing i-ocal harmomes qmte 
equal to those of the !'aanry. The structure 
ot a mou•e's throat is sllown. moreover, . n ot 
to be much ditl'erent from that of thP llttle 
yellow bird, there being likewise a distinct 
physienl analogy lJctwe<'n the two, eYen to 
the peculiar nibbling mnnner in which they 
take their food. But whnt we want to know 
Is. how can one mouse prnrluce ltannonics r 
And if th<'re are more tban t wo of thC'm, 
which of them arc modest enough to hand 
over the soprano part to the third? 

.AFTER a five years' trial the clir.rnes for 
the tuition of chromatic harps at the Paris 
Consermtoire have bren suspended. It bas 
been found that neither the Paris nor the 
pro\'inclal orchestral conductors will employ 
these instmments, \\"hich, they say, lack the 
full sound ancl brilliant tone-colot• of the 
diatonic harp. 

Tun municipal authorities of Yienna have 
ncquired the home in which Schubert was 
born (Nus•dorfcr-strasse No. i\4, nt the sign 
of "The Iled Crab"), and will ouen a Schu­
bert museum there in October. 

THE organ of Westminster Abbey, Loudon, 
England, is to be renovat<'d at a cost of 

IN about eighteen month•. the City or 
:\Iexico is to ha vc a fine new opera house 
a t a co•t of ~10,000,000. Apart from this 
the Mexican go-rcrnment bas hu·gely subsi· 
dized a !lepartment of music. attncbed to 
which is a national conservatory of music. 
::Uany of the greatest artists of the day have 
appeared at recitals of this inetitution. 

IT is rumor<'d that the tirnt performance 
of Puccini"s operatic ••er,lon of ··The Girl 
of tllr Golclen West·• is to hr sung in Italian, 
at Buda-Pesth, and not in Xew York. The 
title role Is to he creatrd by Sznmosi, and 
not Et?lmy Destlnn or :\Ilss l•'arrar. Tt will 
be curious to have an American play turned 
Into Italian opera, and performed in New 
York under the title of "La .B'iglia del Occidente." 

"TnE. GoLo~;x _BUTTERFLY," a nPw opera 
by UPgmald de Ko"<en and Harry B. Smith, 
composer and author of "Robin Hood " is to 
be produced this season. ' 

especially tenors, were included. ' 
IT Is reported upon what is apparent!¥ good 

authority tllat l\frs. William E. Core)'' (Who 
was formerly Mabelle Giiman before her mnr. 
rlage to the steel magnate, which att:·actr1l ,

0 much notoriet~· to the couple a few years 
ago) hns a plan to e:;tablish a $1.00o 1100 
American opera house in raris for the intro­
duction and employment of American art:sts 
exclusive!.\·. :'llrs. Corey, it is ~aid, l!as l!<'>n 
studying with Jean de Reszke, and the re11orc 
Indicates that the famous Polish tenor will 
Ire the di rector of the opera b.ouse and t~ 
school of operatic art which will be operat•d 
in connection with the opera house. Rtudents 
who are not able to meet expenses will. it 
is said. receive free instruction at this new 
Institution, provided, of course, t hat they 
have very great talent. 

SEnGEI K1·ssmnzs1n:. a Russian. who has 
made 11 lmself a virtuoso upon the douhle 
bass, will visit America for a concert tour 
this year. He has met with sensational su~· 
cess in many Eurnpean musical centers. It 
Is reported that one of hi~ Russian eoneerts 
yielded receipts amounting to s;;,500. 

Coru~C'1l'l R!DETI-KELSEY, an Americu so­
prano, has recently made her debut in Lon· 
don at the Coi-ent Gardm Opera llou,e. 
Iler opera was "Carmen," and she is 'ai.J 
to have met with a most tlattering reception 
from the public and the critics. ~rnw. Rifler· 
Kelsey bas long been a faYorite con!'ert and 
oratorio singer in Americ!l fll!e is sa!cl te> 
hai-e hel'n th(' only AmC'rtcnn srnger with a 
purely American fralning to bai-e been given 
this honor. 

DIDN'T KNOW 
That Coffee Contained a Drug. 

There are still some well-informed 
persons who dd not know that coffee 
contains a drug-caffeine. 

This drug is what causes the coffee 
habit and the many ailments that 
frequently develop from its habitu-1 
use. 

"~a W.u.r,¥," tbe Inst work of the lute 
Italian composer .Alfredo Catalinl, Is to be 
produced at the Metropolitan, Xew York. 
T1!e work wns tlrst produced at La Scala, 
Mt!an, In January, 1892, and though success­
ful w~s rrot included in the established 
repcrto1r~. ?'hrougb the intluence of tbe 
composers fnend. Arturo Toscanini the work 
has now met with considerable ~uccess in 
Italy, and he was also instrumental in hav­
ing the work producecl 11t Buenos Ayres In 
1904, and it Is fitting t ha• he should be the 
condt~ctor of his friend's oppra at Its first 
American Procluction. "La Wally" i s based 
on a noi-el of. thP same name, by Von Hil!­
ern. and the hb1:etto Is hy Luigi Illic11. The 
seen.es. are laid m the upper 'l'nol, and tha 
music is \'ery modern anu rlchll~ hat·monized. 

"I was drinking coffee twice a dar, 
but did not know it was hurting. me, 
writes a Neb. lady. "I don't th111k f 
had ever heard or read that coffee wa> 
harmful. h d 

"Sometimes I couldn't lie down, a 
to sleep in a sitting posture as the. heart 
action was so slow. The doctor dtd n~t 
ask me if I drank coffee and the medi· 
cine I took did not seem to help me. t 

"Fina lly I got so bad I could n? 
drink half a cup, as the dull heavy pai~ 
around my heart would be worse. 
stopped it for a while and fe.lt so~ie 
better but was soon drinking it again, 
and fd!t the same distress as befodre. 

AN unfortunate great-granddaughter of ~pcb has been discovered in the person of 
0 r~. Bertha Dacb Rearden of Greeley Col 

mng to the mental brenkdown or he1: hus: bun~. she and h<'r two children are in 
strm.tened . circumstances. She was bighJy 
~ducthted m. Germany anJ I~ enthusiasti'c 
m':in 1• e subJect Of music, b:i i-lng preserved 
gr.an·dfa~ee~.entos of her illustrious great-

ml~;~erF~EDEHICK BRIDr.FJ, organist of 'llest­
tou~ In C~~;ci.,wl~~.0~CetnhllyAmtladct. a lecture 
rncific sa 'r · e an 1c to thr "ha~e 'a h . .'sh o ('anadinn choirs that they • rg stancJ•1rd of b .. lt · surprised to find b a 11 y, and I was 
nil around A ow: very .good they are 
lll'Ople in thp ~, re{atds their s ingin g, the 
mind me of tlJoseesi er~h ll~t of Canada r e­
They hrrye a great d~al Pf , or~h or Engl~nd. 
than I found . · 0 go. more. I thmk. 
Mu~icallv. as we\f ~he Eastern provinces. 
a great future for c!~a~~~.mercially there is 

THE dist lngui•hed G 
conductor. Edmund Kr~an composer and 
Dresden recentlv nt th re schmar, died In 
Ile was for t · c age of seventy-eight. 
Cncille Chorus wif tbJs~~~ conductor of thP 

"Then I decided coffee cause my 
b d' f he com­trouble a lso my hus an s, or 

• b . ry· morn-plained of seve re heart urn e\ e 
ing after breakfast. 

d d Postum on "l\Iy daughter ha u se . 
1 

t trV' 
a visit and asked wny ~e d.I( n~boi;t 
it. We did, following directions ·hare 
making it, and for four years we 
used it and prefer it to co~eel .. left rne 

"My old trouble has entire } 
1 

t 
ore 1ear and my husband has no m. now 

b f ·pen ence urn. I can say rom ex 
1 

. me oi 
that Postum is the most who e~o ti'nie< 

· k "t three drinks, anyone can dnn · 1 . h decided 
a day without harm, but wit 
benefit." C Battle 

Name given by Postum 0 ·• \\'ell· 
Creek l\fich. Read "The Road to ·· 

' h , Reason. ville," in pkgs. "T ere s a ? A new 
Ever read the above lette.r · They 

one appears from time to 
1
i1111;- burna.ll 

are genuine, true, and fu 0 

interest. 
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the "Deutsche Sangerbund., 
THE meeting ~f mber was attended by about 
Berlin, JD Sep e ' 

i~,0 000 singers. 
1- · "Pl s _ k commercial says : an 

TnE ~ew 1' or 1 's Opera IIol!§e In Berlin, 
for the grea.t J'e~p g~·ude pro!luetions are lo dlJe 
·bere the ~rg es, thin the reach of ever.vbo y, 

;i,•en at pncc~e\'~ubllc. It is to cost $41?i0~­bave been ma blf'h amount pt·obably wr ef 
I() half of w . t while the city o 

l'~aoted by Paiya~~~c' the other half. In 
terlin will .app1.7p receive a quid vro quo In 

turn, B~rlt~ ~1 
f the preseu t opera. house. ~e propneto1sh1

1P of mustc will lie s1tuat~cl 
new temp e 0 The best seats will 

T:ethe Potsdamerstda~~~· cheapest 12 'h cents. ~"Ost Bi¥.. cents an 

., '''>lonfl. vana" has heel! 
\IAETERLIXCK. s t of an opera by Ih:nl'l 

made the ~Ub)eC rumored that Rudolf Ganz, 
feHier. It is a!ro d Is prepat'ing an opera now in Switzer an ' 
~von this play. 

has just completed a 
ArousT Bux<:;;~~ony which be has dedi· 

~rent heroic Sy I Count von Zeppelm. the 
!'8ted to the famoufumous dirigible balloon. 
inrentor of th~dol of the hour In Germany. 
Zeppelin. is the 1. s a soldier in the Civil war H one time be wa 
~f IS61-lii65. 

the renowned French 
EDUARD CoL_ou:orncelebrated his seven Liet.h 

director, h''f ~us!uu actively engaged ii:! )11s 
birthday . . I e 1~test service to the P~1·1smn 
work. Hts gre . ff t to bring to i ts at· 
publ.ic bas be~n th:.;;a;te~·~)ieces of the German 
tentwn thfe tgh1eeapast and present. Masters o 

d Ernst ,.0n D ounanyi, 
HE:<RI ~!ART~.\L" an f Music of Berlin, 

ot tbe Hoyal Hbrgh Sc?~~~ ~he title of l{oyal have recently een g 
Professor. 

R TER the well known 
PROFESSOR .Il~R)f;~1orf~n and inventot·. of 

German mus1ca IS I formed a stnng 
the dola alta, has t•ec~:t ~ccoustical basis. 
quartette upon a n e d th t the balance 
Ritter has lo!lg c~~~~t~~~es w:s disturl>ed by 
or the old strmgi 1 IIis new quartette was 
the use of ttle Y 0 a. better tonal pt·o-
organized to .brmi>dnbtou~e a meeting witli pro· portion. It IS SUI 0 
nounced success in Germany. 

THE latest musical Invention coming fNrg~ 
. b n'cal mouth organ. 

~~:;;»~~~ 1
friii:::i:cin

3

tel le1~1t ubai ~Ptr~;·;d·~~~ltt~er1t1:'. 
plav the mouth organ w h Id you 
~imply blow in a tube and lo and u~:s levl to 
have a technic that ~vould pu~ ~ J ough. we 
shame. The harmomca 'Ya~t abe e~pared the 
had hoped that we mig h , lnstru· 
m('('hanical exageration of thlis lwje~·'i harn 
menl Now for the mechan ca · 

REVIEWS OF NEW PUBLICA­
TIONS. 

The Pi1wfore Picture Book, hy Sir yv. 
S. Gilbert ('.\Iacmillan Company). Pnce 
$2.00. d 

The most famou s of the Gilbert an 
Sullivan operettas, "Pinafore," has been 
made into a book by the author of the 
libretto. Americans have a way of 
cn·iling at the supposed obtuseness of 
Englishmen in seeing the point of ~ 
joke, but we must remember some o 
the choicest, keenest, drolles t humor 
\Ve have comes to us from th e little old 
insular mother country over the seas. 
\\'hat would the lit erature of humor 
be without Dicken s, Jacobs, Barrie, 
Jerome, Anstey. Thackeray, Lamb, 
Lewis Carroll \Villiam S. Gilbert to say 
nothing of th~ other immortal William ? 
Though lacking the sp icy chic .elem~nts 
of French humor, the gemiithl1chkc1t . of 
German humor the naivete of I nsh 
humor and the broad human character­
i,tics of American humor; thi s new 
book by the author of the famous "Bab 
Ballads" 1s a deliciou s satire upon 
com ic opera and hi s own opera 111 

Particular. It is a book to make you 
chuckle and then chuckle again. There 
are many musical illu strations of parts 
<if the famous operetta and the illustra· 
lions of scenes from "Pinafore" are 
finely done. Altogether it makes a 
mo-;t excellent gift book for infants 
ttndtr eighty yea rs of age. 

The .llinstrcl With tlte Self-Same Song, 
b~· Charle-; A. Fi;her (Publish ed by F. 
FF.her). Price $1.00. 

Read er~ of THE ETUOE who are fond 
()f Yerse will find in this volume several 
P'len1s upon musical subjects by a fre­
<:ient contributor to THE ETUDE, ".\fr. 
Charles :\.. Fisher. 

"The gmces-namely the shake, the 
turn, the appoggiatura, etc.-are the 
flowers of music; and the clear, correct, 
and delicate execution of them embel­
lishes and exalts every melody and 
every passage. But when they are 
played stiff, hard, or unintelligibly, they 
may rather be compared to blots of ink 
or spots of dirt."-Carl C::emy. 

"l\lY great aim in writing vocal music 
has always been to do justice to the poet 
by correct and truthful declamation; and 
this has often led me to new modula· 
tion."-Carl Maria vo11 IVeber. 

llJPORTEU 

CALENDARS 
Artistic - Durable- Practical 

With Ea•el on Ilaek 
D•rk ~r•y, with Decorations In Craen. 

PRICE, JOc. 
"d "f cub iuent. $1 00 per dozen. po1tpa1 ' I 

. THEO PRESSER 
' Philadelphia l 712 Chestnut St., 

ALWAYS laANDY YOUR MUSIC 

NATIONAL CORRESPONDENCE 
SCHOOLS OF MUSIC 

Carnegie Hall. NEW YORK ClTY 

HORATIO P,l\Rlo;P.R 
or i·11e t"o1nrat13, Cll Of et Eu.mt 

Thorough end Complete 
Cour e In 

Harmony, 
Counterpoint, 

Composition and 
Instrumentation 

Write us for our ew !Sook ol Term 

HAYDN f.\'..\:-.; • l\lanair ·r 

COURTRIGHT SYSTEM Of 
MUSICAL KINDERGARTEN 

ita hat., atad lliOi\ 

Dunning System 
of Improved 

Music Study for Beginners 

fltttlter ~\tu.sic ~Uttltod ~ 

or I'. (l. !lox 1336 J Ion, 1 

I l.JITC 111 
Addr Dt 

Musical Moments it? Ch.ildren 
or the Art of Developing the Musical Side of Child Nature 

The cxpen r on bh. J'or dr ·u l r nJ infor-

mation, addrc 

MRS. DAI y I•AIRCHILD H •RI 
PROVIDE. "CE, R. I. 



746 

SHEPARD PIANO SYSTEM 25 New Pupils from One 
Recital- Record of 

One Teacher H ARMONY BY MAIL 
A Revelation 

FREE Spedmen Les,on. " Harmony Sim. 
phfied," 12th edition, sent ''on ap11ronll ,, 

Send lor the Story 

MA IL OR P ER SONAL COURSES 
Send for booklet ol NEW IDEAS Address SCC., a t ORANGE, N. J., SCHOOL 

N. J. COREY 
Pianist, Organist and Musical Lecturer 

The moat Novel, Varied and Beautifully llluatrated Lec ture-recita la upon 
the American P latform. 

Gi\'en with succcss a t many of the lanre•t UniYcrsitie>;, CollegH, Lyceums 
an Societies 

The Lecture-rC'C'ital on the "Eroica Sonata of MacDowcll," l\fr. Corey's 
literary interpretation o f wh kh hns the composers own endorsement, is 
especially adapted for music schools and musical clubs. 

l or i11formntion 1 address 

3 8 W OODWARD TERRACE, D etroit, Mich. 

TAPPER'S GRADED COURSE 
Practical Correspondence 

For Teachers and Students 
Lessons 

These Lessons are prepared and conducted under the supervision of the Author 
Thoroughly practical in plan and purpose 

Analysis of material, questions, and Outlines for Home Stucly. Written worlc: to be sent in for 
correction, also Courses in Harmony, Music Theory, Music History, etc. 

For particulars addreu, MR. T HOMAS TAPP ER, in care of ARTHUR P. SCHMIDT, 
120 Boylston Street, BOSTON; or, 11 Wc:at 36th Street, NEW YORK 

Music teaches most cx<tuisitcly the art of dcvelopment.-D'./sradi. 

SCHOOL OF MUSIC EDUCATION 
CAL VIN BRAINERD CADY, Principal 

For Students and Teachers of Mus ic-Pianoforte, Vocal, Violin, Harmony, Counterpoint, Composition. 
OPENS SEPTEMBER JS 

•. A Spechl NORMAL COURSE for T each era of Mu1ic-Pianofort e. \'ocnl, Public School and 
K111derg.ute11-w11l open September 30th . The course will inc lude six hours of instruc tion pe r week 
for tinny week~. Se11<1 for Anno uncements to 

School of Music Education :: 

Beethoven Conservatory of.Music 
S t. Louis, Missouri 

The ol·h '· I r •C. antl tw-lt mu~tc (J{'boal lo the ~.All". 
Al b• ll :bea or au ,1o taught. &ad for ba.ad.toruel1 illu1· 
tra1 al 1~ .ru,1 to t ~ 

BROTHERS EPSTEIN, Directors 
.S. \T. C'orn~rTaylorattd Olh~ 

.. .. 225 Newbury St., Boston, Mass. 

CHRISTMAS PIECE 

"Hang Up the Baby Stocking" 
DELIGHTS THE CHILDREN 

- Beautiful Title Page In 4 Colors-
3 0 CENTS POS TPAID 

E. G. GRANT, 1908 Francisco St., Berkele , Cal • 

TEACHERS 
are ur2ed lo lnvesl111ale THE RUSSELL SYSTEMS O F MUSIC 

ST U DY 
The<e . Y'tems of V~ice nnd Piano Stud.T arc steadily taking hold of the serious teachin mind 

throui:h the rountry. 1 he Books are Prnrtu:al. Th~.- .reach through all grade•. Send forglbt of 
schnob no\\ usrng the works; for Rullelln of ..\pprec1at1011; and Records of Results Ac dress ti 
author, Loui1 Arthur Ruuell, for Corr°'pondence Course; or the Publishers The Ea~e:1: p bl' ·h . 18 

Co., 853 Carneaie Hall, New York City, for Literature. ' u 11 101f 

MUSIC TEACHERS 
HlcH"~'kAoE POSITIONS 

AODRE!=>~S 

The Music Teachers' Exchange 
Steinway Hall, CHICAGO. 

TheOnlyTcacher.i' Agency Exclu ively :'llusical 

LESCHETI Z KV 

S chool of Music 
lllAR\' Ll'ND\ ', Dircctor 
Three Able Ass i sta11 t s 

Studio, 26 E. Thtrd St. William•port, Pa. 

rrnti!fOr Sell ""'" 

FINEST CONStRVATOR.Y IN THE WEST 

DETROIT CONSERV A JORY Of MUSIC 
Fo1mded 1871. FR~ YC/<; I J'ORlt.'. .lf.A., Directo,. 

530 Woodward Ave., Detroit. Mich. 

Unsurpassed Advantage~ for a ('0:.\TPLETE :\IUSIC"\L EDUC..\ TION. 
o.YER ~·~ ;~u_DEXT.., . 50 THORouc;rm.Y . KILLED IX TRUCTORS. 
Piano, '01ce, 'iohn, Organ, ~heory, Pu bite . ...,chool :.\lu~ic, Rand Imtrument 

!!Jodern Languages, Drawing and Elocution. Student Received Daih-. 8' 

FALL TERM BEGINS, MONDAY SEPTEMBER 14·08 -
\Vrlte for Catalostue. 

JAMES H. BELL, Secy. 

rlca<e mention THE ETUDE when addres'1ng our adverti -e rs. 

STACCATO AND LEGATO. 
Humor, Wit and Anecdote. 

The passionate rhythn13 of "The 
Merry Widow" waltz floated throu gh 
the office, and the boss looked up from 
his desk impatiently. 

"Frederic" he said, "I wish you 
' k" wouldn't whistle al your ;·n ·. 

"I ain't workin.' sir," the office boy 
replied calmly. 'Tm only just whist­
lin'."-X cw York Press. 

The regular trombone player of a 
Scottish orchestra fell ill, and the con­
ductor was reluctantly compelled to 
accept the services of a brass band 
amateur. He was somewhat doubtful , 
however, of the suitability of hi s sub­
stitute. After the first performance the 
new player inquired how he had done. 
"Well.'' said the conductor, "you've 

done pretty fair, but perhaps you'll 
do better to-morrow night." The new­
comer eyed him gratefully, and re­
plied: "Ilfan, ye ken the music is a' 
strange tae me, as yet, an' I'm no jist 
shair o't; but you wait tac the morn's 
nicht, an' I'll warrant ye'll no hear ane 
o' thac bloomin' fiddles at a'."-Scottis/i 
American. 

"Don't you think. major," inquired 
the young man in the front row, "that 
he sings those battle songs reali stic­
ally?" 

"Y cs, indeed," replied the gentle man 
aforesaid; "so realistically, in fact, that 
I feel like fighting all the time I'm list­
ening to him!"-London Tit-Bits. 

He was holding down the parlor sofa 
while she was doing a piano stunt. 

"Why is it that you play only re­
ligious pieces?" he queried. 

"\Veil, you sec, this is an upright 
piano," she explained.-C/iicago X ews. 

Penks the 'unny by loves teh sip. 
Teulips. teulips, gy as a butterfly's 

wing, 
l\lerrygolds rich as the crahn of a 

king, 
Rich as the crahn of a king. 

But none seh fair teh me, 
Kone <;Ch fair teh me, 

A these wild wood flahrs 
Sweet wild flahrs. ' 

"Gee, I can't do this," complainer! 
Ted, busy over his home-work. "Sai 
mother, how many turnips m · · 
bushel?" 

"I don't know, dear. Surely your 
teacher didn't ask you that." 

"She did, sure; we've got to hare it 
to-morrow in our music exam." 

The perplexed parent made inqmr· 
ies. and fo un d the demand to be, "How 
many beats in a measure?"-Cc11/1tr.\'. 

"I tell you," said one 11111.n to an­
other as they emerged from the corri­
do r of a concert hall, "I envy that fel· 
low who was singing." 

"Envy him!" echoed the other. 
"\Veil, if I were going to envy a singer 
I'd select somebody with a better \'01ce. 
II is was about the poorest I er er 
heard." 

"It's not his voice I envy, man.'' 
was the r eply ; "it's hi s tremendous 
cou rage."-Lo11do11 Opinion. 

"Has that girl next door to you still 
got he r parlor melodeon ?" 

":;\Io; she exchanged it for a cornet, 
I'm glad to say." 

"But gracious, if she plays the cor· 
net, that's worse, isn't it?" 

"Xot at all. Ifs only half as bad. 
She can't sing while she's playing the 
cornet."-Plzilndelphia Press. 

"Your daughter has a wonderful car ASTO N ISHED T HE DOCTOR 
for mu~ic." · Old Lady G ot W ell with Change of 

"Yes." answered ~Ir. Crurnrox, wea- Food. 
rily, "seems like it can stand most any­
thing."-Waslzi11gto11 Star. 

German Teacher- You come to me 
I'll teach you to be a great mu sician: 
You are fond of music-yes? 

Freddy-Oh! I don't know- but I 
jolly well hate having my hair cut!­
!udy. 

"I want to do something that will 
draw out the conversational abilities of 
my friends," said the hostess. 

"That's very easy," answered Miss 
Cayenne. "Give a musicale." 

"Ma, why does Sis sing so much 
when Mr. Spoonamore i1 r ere?" 

. "I think, dear, she h tryin~ to test 
Ill s love."-Chicag.:: Record-Hera id. 

The late Archbishop of Canterbury 
dropping into a London East End 
c~~urch, sang with a ll hi J force a hymn 
\\ ith ':hose tun e and time he hid not 
the f~mte~t acquaintance. A working 
man Ill his pew whispered to him at 
the conclusicn: 

"Guv-nor, if you can't sing, d on't up­
set ~he . whole bloom in' congre"'ation 
prov111' 1t."-Tid-Bits. " 

m~ .live. Opposit~ a school where 
sic I'.; carefully and constantly 

t~ught : the children have acquired the 
di'.Jicult ar t of dropping a semi-tone a 
m,1nute. ~ut the accent empl oyed is 
e'en more mtcresting than the tone sys-
tem H ·. · , . · ere 1" a favonte school song: 

A g reat scientist has·sa id we can ~ut 
off "old age" if we can only n"ur1sh 
the body properly. . 

To do this the right kind of food, ot 
course is necessary. The body ma1~1t· 
factur~s poisons in the stomach and 11' 

testincs from certain kinds of f.oou 
stuffs a nd unless sufficient of the nirht 
kind is used, the injurious element· 
overcome the good. ., 

"My g randmothe r, 7r years 01'.1• 
writes a N. Y . lady, ''had been an r~ 
valid for r8 years from \V hat was cal e d 
consumption of the stomach an 
b owels. The doctor had given her up 
to die. 

G Pe-:\ut· "I saw so much about ra · 
I to tr\' it. that I persuaded Grandmot i.er 

011 
·her 

She could not keep anything . . 
h few 1rnnute,. stomach for more t an a . h 1,. v t ·it on "She began Grape ,,u s '' . ·" 

d.d t dt,tre. 
t easpoonful. As that 1. no ,he took 
her and as she could retam it, k 

11 
of 

<i little more un ti l she could ta e a 
4 tea poonfuls at a meal. . d g-ro"' 

"Then sh e began to ~am an,toirach 
stro ng and her troubl e 111 thte t~ enir.• 
was gone en tire ly. She gol I nd "·e 
good health for one •o 0 <H~. 
know Grape-Nuts sa\'ed her d1 that iw 

"The doctor was a~tomsl:e d "·ith· 
. h t well an stead of dying s e go · he be"a:1 

out a drop of med.cine af~er 'Rea•·"'n.'' 
the Grapc-~uts." "There 5 ~ 's~i1le 

:--Jame o-iven by Postum oR .. d t 
" d "The oa Creek. ~rich. Rea , 

We!IYillc," in pkgs. ? A ueW 
Ever read the above lette.r · rheY 

- to time. Fl,ihrs, luvly flahrs, in a garden yeh my 
see, 

The ro'vses th~ · h h · ' r.re wit t e1r reuby lips, 

one appears from time f human 
are genuine, true, and full 0 

interest. 

--==--= 
AWAKENING MUSICAL 

SCIO US NESS. 

CON-

BY DANIEi. BACHELOR. 

Tms is something more than a cor-
for music. A person may be reel ear . 

. 1 alive to time and tune relations, 
keen Y . d • 

t harmonic progression s. an ye, ercn o . . 
'te uiiconscwus of the mner mean-be qut . . 

-the soul of lhc music. Musical 
rng . • t th consciousness, agam, is no . e same 
thing as a mastery of musical theory 
and technique, although undoubt~dly 
musical training develops and. e~1erg1z~s 
lhe faculty. lt is a. soul activity, akm 
to religious consciousness . We ex­
perience an intellectual pleasure when 
we recognize the beauties of musical 
f(>rm; but when we be~ome ~w~re of 
the spirit which is enshnned :v1th111 the 
musical form, a new and higher fac­
ulty is awakened withi~ us. "S,~iritual 
things are spmtually discerned. 
~lusical consciousness comes upon us 

at unexpected times. This is the lesson 
which is conveyed in "The L ost Chord," 
and explains why that song has taken 
such a strong hold upon our sympa­
thies. It is as if the Divine Oracle had 
spoken to our awakened souls: 

"The yoke of the great Creator 
Dwells in that mighty tone." 

In these rare moments of inspiration 
our lives become transfigured. We are 
litfed into a loftier region where new 
a;pirations talke hold upon us and 
higher possibilities of being are re­
vealed to us. At such times we under­
stand what the poet Browning means 
when he makes Abt. Vogler say: 

''G.,id baa a f ew of us whom Ile wlllspers In 
tl1e ear; 

'!lat re.t me:r reason a nd welcome : 'Tis we 
musicians know." 

Like religious consciousnes<;, t his 
musical sense gives a new meaning to 
life and a different estimate of liie 
nlues. \Vhen seen in spiritual perspec­
tive, wealth and worldly enjoyment arc 
comparatively unimportant, while other 
things that before seemed shadowy and 
unreal stand out as the eternal realities 
of life. 

Judged by the ordinary world stand­
ard the life experiences of the great 
creative musicians have generally been 
unsatisfactory. They have often had to 
struggle with disappointment and pov­
erty, sometimes culminating in an early 
death. Yet there was som ething in 
their lives to which they clung with 
nassionate devotion. Beethoven had ::i 
full share of life's trouble and di scour­
agement, but he always claimed that the 
musician lived a higher life than was 
known to the unmus ical mind. Think 
of Schubert living a life of privation 
nd hunger, and yet , in his short earthly 

ctreer, pouring forth a stream of purest 
melody which has been ,and continues 
to ~e, a fount of inspiration to the 
?1Us1cal world. \Ve il, we say, the last­
ing fame which these and other great 
men have attained is worth the price 
~·hich they paid for it-toil a nd priva­
tion. Besides, in their in spired works 
do they not live again in the exalted 
'"

0ments of our lives? Yes; but thi s is 
~ot .all. The life which they lived must 
~ Judged by a hig her s tandard tha n 

1 
at of wealth and worldly ease. \Ve 

must take into account their musical 
~Onsciou ness. If our souls are uplifted 
J 1.he echoes which come from their 
m~P.1ration what must h ave b een their 
'Pir~tual exaltation when the grand 
:~r~ms of harmony first surged through 

e.ir souls ! Moments like that out­
w~gh centuri es of s luggish existence. 

~ teachers, this subject appeals to 
us in a twofold manner. First. To 

TH I: l:TUDt: 

what extend have we developed this 
musical consciousness in ourselves? 
Secondly. Do we foster it in our 
pupils? The teacher who can only 
teach the bare facts of musical notation 
and technical skill is simply a mechani c. 
The work may be conscientiously done 
and the laborer is worthy of his hire; 
but the fact remains that he is but a 
laborer. On the other hand, when the 
teacher's enthusiasm calls out a re­
sponsive interest in the pupil the work 
has reached an inspirational plane. 
1-.i ow ume flies and the question of more 
or less remuneration for the lesson 
takes a secondary place. 

ARTHUR de 6UICHARD 
TEACHER Of SING ING 

~"~~~~~"~,!f ~~: :~~·:~~r1y.-,: •••,:_•:1~ 
t!>~~!~t1~ulT-~~:.~~ ~~1~::4 · P..pttbJ rllMIM'A I• 

Ho.don k.-hoot .r "'•1r••• 
HUNTINGTON CHA \\BERS, 80 TO , \a a. 
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\\'he n our life's work is summed up 
the main consideration will be, not how 
much we have earned in fees, but how 
much we haye helped our pupils to 
realize this musical consciousness? 

ARE YOU BUSY ALL DAV"? 

Immediate CASH and a regular lNOOMI-~"' . 

dolphia, Pa. 
THE TEACHER'S SOCIABILITY. 

BY ELPHA SMITHSON. NEW YORK SCHOOLS 
ABOVE all things. stick ta the lesson 

during the lesson hour, and allow noth­
ing to creep in to take its place. Be 
firm but not unkind, keep the pupil in­
terested in what he is doing and do 
not permit any playing or idling away 
time until he is through with his study. 
But as soon as the lesson is ended, yon 
may devote a little time to sociability. 
Tell him some little anecdote or play 
some pretty piece for him. If he has 
a favorite piece, play it for him or other 
things of the kind, in order to keep a 
good feeling between yourself and the 
pupil. A teacher, to be successful, must 
be a sort of companion, must under­
stand the pupil. 

i\ o two pupils have exactly the same 
disposition and cannot be treated in the 
same manner. Tact must be used. But 
abm·e all things, be companionable. 

Again, a teacher must seem to be 
cheerful. Even if she feels gloomy and 
depres,ed, she must keep up ap­
pearances. Xever 'it down to a lesson 
and at the same time wear a gloomy 
expression. \Vhatever mood the teacher 
is in. the same mood will be i.mpa.rt.ed 
to the child. If the teacher is d1s1.n­
tercsted. the child will become dis­
interested. A lways have a ~~ce.rful 
countenance, throw life and spmt mto 
the work, and in most cases, your. ef­
forts wil\ be rewarded. l\f any a tune, 
I have commenced a lesson when I wa~ 
not in the mood for it. but b~ seem­
ing to be cheerful. and putting 111): 
whole soul into the work, I soo~ bc;cam< 
c/1cerf11l and thus kept my pupil rntcr­
ested to the end of the lesson. 

A POPULAR FALLA CY. 
t' took Th following com·ersa ion 

place e recently in the studio of one of 

B 1. , b t known ,·iolin teachcrs:-er 111 s es . 
y oung A mcrican student ( iust a r-

. I). "Can you tell me how lo~g 
nvec · t tav 111 
it will be n ecessary for me o s '·,., 

d to become a concert player. 
or,_ ;r t . "That is difficult to c;ay. 

i1tas er. d'ff t 
] d d tlpon so many I eren t epen s 
things." 

"But can't you give me Student: 
som e idea?" I , 

'1 t . "\Veil. as you already ~a} 
., as er· 1 u ·1cal 

Institute 
of Musical Art 

of the City of New York 

53 FIFTH AVENU£ 

FRANK DAMROSCH, Director 

Special Course 
For Supervisors of Music m 

Public Schools 

IBOMAS TAPPER, Principal 

Proapectua of SuperYiaora' CourM Mail*d on 
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T I t ti askl.ng such questions as the following (hundreds more might be giver:) : eac lers are cons an y 
"Will kindl inform me how to stut teaching young ~hildren to play the pia;no; what to te~h 
h ~0£. t f y l n a.nd what method would you advise me to use?" . <.Here 1s a young teacher iust 
~t~n~ ~1 :~n ~~ c~r,S:nxious to do her best, but unequipped to carry out her ambitions.) 

"Will ou tease tell me when to use the fingers staccato. and when the y.rrist s!;ccat~?. Sh?ul~ y~ung 
u ils 6'egtt{ning to play chords Ix .taught. to use the down-arm touch et:?-ttrely? (TlllS inquiry indicates 

fhJ; the teacher bas never bad Normal mstructionas to how to teach proper technique.) 

"I have a girl of nine years. I am an old music teacher my~el!• I would ~ather c~>ntinue teaching my 
dau hter mysdf1 and yet I am in doubt as to whether I am g1vmg her the mstruclion she r~y needs. 
I wfh her to have a satisfactorr musical education!' (Poor 1'.'other~ Ea~er for her child, amb~ttous fo~ her 
welfare, anxious to teach her hersel _,so that they can develop an.d eryioy their music to!ether and uot dnft apart, but, 
alas, <:onsdous of her own shortcomings and Jack of a defimte, scienufic modem metbo ) . 

\\'ILl.IA\t II. SHERWOOD 

"How 1hall I correct the habit of playing indistinctly? I have a pupil who does thia constantly. I 
always insist on dow practice and correct fingering. Am. I wrong, and if so, what shall I do?" 
( 11 ere is -another teacher laboring away in t~e dark. How. can she ~1v?e value received to her pupils, when she has 
ne,·er learned the science of pedagogy as apphed to the teachmg of music. l 

"I am a young teach~r ~f the piano and have a pupil who is only able to. take a le1son every two. weeks. . She.says she only wants to learn to P~Y 
pieces. I have been gwrog her Kohler's first studies. but abe will not practice. Yat, she mu~ acquire technique 1:11 order to P~Y· Woul~ you advise 
that I iubstitute somethinc else?" (The experience oi this teacher is commou to thousands. So many children do not care anythmg about techmpue and playing correctly. 

The country is full of music teachers who are eager to impart their love of music to others, but who do not know how to train their pupils 
along the best musical lines. They are anxious to do honest, faithful, conscientious work, but are hampered at every turn by an almo.st total 
Jack of preparation. l\1any of them h;we gone into the teac:hing bu.siness by accident, but most of. them ha~e ne~er had what would be absolutely reqmred of a 
teacher m the public schools, namely: a Normal Course of mstruct1on to fit them to teach the sub1ect of their choice. 

l\lr. \\'m. H. Sherwood, who has been teaching teachers for twenty-five 
years, and \\ho is witnout doubt ~ne of Am.erica's foremost conct:rt players and 
tt:achers. has been painfully conscious of this lack for many years. He has been 
besieged with letters from earnest teachers unable to afford an ordinary course 
of study in Normal methods under a first-class teacher, asking if then~ were not 
some way in which he could teach them his methods by correspondence, so that 
they in tum could improve their own teaching. To meet this demand Mr. Sher­
wood has been engaged for the past five years in putting his wonderful principles 
of piano instruction into written, illustrated form, and is now offering a thorough 
course of instmction in normal methods by correspondence. The work is given 
in the form of week!)' lessons and examinations, by the University Extension 
!\Iethod. Inasmuch as the bu-;iness·connectcd with the enterprise calls for a large 
and perfectly equipped business organization, l\!r. Sherwood, in order to relieve 
his mind from all worry and anxif>ty in connection with that part of it, is giving 
the course throu~h the Siegel-~[yers School of l\fusic, Steinway Hall, Chicago 
-without doubt the leading Correspondence School of J\Iusic in the \1·orld. 

The course of less one; takes up such subjects as those suggested by the in­
quiries ab<l\·e, together with everything else that a teacher needs to know. The 
1·ery fact that the instruction i" gn·en in the form of weeklr lessons with exam­
inations thereon keep· the pupil in personal touch with the teacher, and en­
ables the former to obtain many helpful suggf'stions from the latter in connection 
wtththe pupil's own particular problems which would be impossible under any 
other s>·stem. 

The course of le'\sons is proving very successful. Since the first advertise­
ment was printed in T11K E'rumi: last July many teachers have availed them­
seke'> of the privilege of the course, and are deriving the greatest satisfaction 
from the study. They write most enthusiastically that the lessons meet a need 

The followins letters 1peak for themoelve1 : 

DA:-:IEL PROTHERO£ 

Addreu your inquiry for terma, particulars. etc. to 

that they have long felt, and that they are already noticing an imprnvement in 
their teaching. It is, in some ways, better than "going away to study," as 
they have the lessons always before them for reference. 

The complete course includes 100 lessons in piano by Mr. Shenvood, and 
100 lessons in Harmony, Thoroughbass, Counterpoint and Composition b)' Mr 
Adolµh Rosenbecker, director of the Chicago Symphony Orchestra, ~ 
Daniel Protheroe, whose reputation as a composer is so well known aa to .. 
quire no further comment. The work in the piano course embraces, atamC 
other things: How to teach the rudiments of music, reading by note, Jecato 
and staccato exercises, major, minor and chromatic scales, arpeggio exercises 
and octave studies. Considerable stress is laid upon Mr. Sherwood's wonderful 
system of physical exercises for the development of all parts of the body used 
in pi~no playing, which constitutes the underlying principles of corr~ct touch, 
techmque and tone-production. Great attention is given to the teachmg .of ex· 
pressio~ and interpretation, the use of the damper pedal, rhythm, analysis an~ 
express1oi: ~£harmony. phrasing, dynamic treatment of melody an~ accomp:=im­
!Ilent, vanehes of tone. etc. The work in Harmony includes musical notat!on, 
mtervals, formation of scales chord combinations progressions, transpo~mg, 
harmonizing, writing of accompaniments, compositi~n, modulation, suspens10ns, 
thoroughbass, counterpoint, orchestration, etc. . 

The teacher who completes this Normal Course in theory and practice 
under these eminent teachers will receive a diploma, entitling him t~ tea.ch 
these .met?ods. _lnas.m1;1ch as the object is to bring the very best possible m· 
struchon m music w1thm the reach of all, the price has been made very lo~, 
and term.s. of payment to those who cannot pay in advance will bt; made to smt 
the_c?nd1tions. There is no excuse now for any teacher going without Nonnal 
tram mg. 

ADOLPH ROSENBECKER 

Hall, Chicaao 

Plcue mention THE ETUOE when addrcssm' g d . our a vcrtiscra. 
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