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Anthem Service
A CoUedioD of Anlhems for General Use

Price. 25 Cents
The most recent addition to our enor-

mously successful scrtes of entuem compila-
tions: "Model Anthems," "Anthem Reper-
toire." "An thorn w orahl p." "An~he!D Revo-
tton," ".'.\nthems of Pru yer and Prarse. In
"Anthem Service" will be found an entirely
new collection of numbera for church use,
well within the range of the average quartet
or chorus CP.Oil·,and well worth slll,C;ln~ by
any choir. '1'bI8 work will prove one ~f
the best of the series. All the anthems ale
melodious and tnteresttng. yet truly devo-
uonn t and churcnlv.

The Pennant First and Second Grade
LYd~'tyO :'~~:i:rl.;tville Study Pieces
Music by Oscar J. Lehrer For the Pianoforte

Price. $1.00 p' 11 00
Pretty tunes. amusing situations. well By E. PARLOW rice, •

set up young men, bright girls In smart 'I'hls Is an excellent work to supplemeDl
frocks. a <lance here and there. aud n S'plrlt or to accompany un instructi,oll book 01'
of college "go" Is the best oeecrtuuon ot graded course. It otf':l"S plemnng, as. well
"The Pennant." 'rbts Is not one of the as Instructive mu teriu t for t,l\e young
insipid little pieces that smack of the can- pianist in the urst tw.o gradee. , J'ue p~ece,s
tate when they arc really designed to, be are all new and orlgmal, short. and char-
seen ever the tootnnnts It Is a rent. nrnc- 'H:hl'i:-;tic: very tuneful aud tntnresttng.
tical piece for a snort cast, e,lsl1y re- Ou'\' 'the kevs of C, li' and G Hod then'
hearsed and eastty produced It may be . l~'til'c minors nrc used. 'rue volume is
adapted to suit almost any college locallty,' ,.~~",oe~fU~I~I'!:.'_6'-',,,·e~d~e:d:,,,,:i:n::-"I~"c·O"g",c·eo,;,c"c·e:....;O"'c·d~'~'·c·__and Is Stll e to take : <

Beginner's Book lechnica~ Exercis.es. in a
School of the Pianoforte MUSIcalSettmg

By THEODORE PRESSER
Price, 75 Cents

A real BegInner's Bool(, suItable to be
taken by a child :lust out of tbe Kln?er-
.':"Rl'ten or by the youngest student. rhe
fil'st twenty-odd puges do not v;o beyond the
fi\'e-flnger poS'ltlons in each hand. There are
plenty of wt'itlng exel'clses and QuestlC!ns
and an"wers to famiHnri:-.e the pupil WIth
evel'ything that has been J)l'esented.
!llusicnl facts are introduced one at a

time In the plainest posslhle manneI', and
the 'book progresses logically nnd. surely.
All the wnterlal Is fresh and pleaSlDg, pre-
sented In an attractive manoel'.

Standard Opera Album
For the Pianoforte

Price SO Cents
The melodies from the gr~at operas,

transcribed for the pianoforte, are always
popular either fol' bomt! 01' recital play-
ing, ·.rhls album contains some of the ver~'
finest numbers arranged In the best pOSSI-
bl~ lUanneI'. :l'he pieces are all, of Inter-
mediate difficulty, }ylng in the third g-rade,
chiefly, and not going beyond the fourth
grade. The selections arc all from stand-
ard operas, numbers with which all should
be familial'.

For the Pianoforte
By CARL A. PREYER Pric.e. $1.00
Ao Important technical wOl'k, Just sucll

a bool( as morc lIdvHnced students areb IC!O\in" for un amplification of tb," ~ec mcafideas o'f pisclma, ,A technical tigtll:e 0

musieftl s-ignHiClince IS WOl"ke~ out t~lbu~~
the yadous !(cys in each exelcise an 0
hflllds' I'('cdve' equal attention tllliO~gllO~r
'r'he centl'al Idea Is to dey~lop mus cillns g
as weI! as technical protiClen.cy lit one ai I
the same time. 'rhe author lS a success u
musician and teacher, who has made a spe-
cin)ty of this line of work.

Voc al Studies
By H. W. PETRIE Price. $1.00
'these studies al'e about as melodious and

pleasing. as It 18 possIble to find, ,They ure
intendcd to be used fol' pro!"otmg, style
und flexibility and for ImprOVID~ O'lle s. e~-
ecntion. Each study ha.!> a cbaI:acterlstlc
text so that it is possIble to smg It as
a s~ng; othe1'\"lse the syllables or vowels
may be used. 'l'bese studies fll'e extremely
modcrn, and will no doubt be acceptable to
a greut man)' tcachers W,110are looking for
something new and pleilslDg to altel'nate or
I'eplace more con\,pntlonal works.

The Fairy Shoemaker
A School Operetta

By A. H. HALL and T. J. HEWITT
Price, 50 Cents

']'his work is one of t.he best ot its kind.
It is very .:asy of pI'o?uetion. and It will
pl'ove popular b<1th With performer~ fln.d
listeners. Both the text and tbe musIc HI e
really lligh class. '1'h~ verses al'e poetic
and' the music Is charmIng thl'ou~llOut.
This little oper.:tta may be pI'oduced by
gil"ls and boys 01' by bo,vs nlone. [t does
not require any adults, If pI'oduced i~doo.rs
the seenel'Y. "tc .. Is very l;'ll.SY of plepnlu-
t1o'n an<l' It Is also suitable for outdoor
perr'ormance, The music wl.lI go well wIth
VI:lDO accompaniment. and It docs not r~-
\1uil'c an ol'Chestl'l1.

Bach Album
FOR THE PIANOFORTE

Price, 50 Cents .--
The best Bach Album in popular torm

ever published, 'l'hls "o~ume cont~lns all
the pieces usually found m the variOUS al-
bums together with additional material of
rare 'interest, Tbe various numbers are
selected from tbe suites, inventions, pre-
ludes and fugues. sonatas and other
sources. all compiled and e.dited by Mr.
'1'heo. PI'esser. The volume lS hand~omely
gotten up, with a full-page pOl'tyal,t and
lJlogt'aphyj of the composer, <lescl'lptlOn of
til .... >;\lihi.1etc

Mother Goose Duets
Four Hand Pianoforte Pieces

For Teacher and Pupil
By THEODORA DUTTON

Price. 50 Cents
This novel volume wlll pt'o~e of Interest

to tt!achers mnldng a specwlty of ele-
mentary work. In each of these duets the
pupil's part (P1·j.11W) Is founded uJ:l?n a
well-lmown nUl'sery me]od~', flc,c,ompamcd ~?
text for singing' (arl lib.), ,[he teacbel s
part Is interesting and heautlfully harmon-
i:-'<'d. All the duets al'e pretty and attrac-
tive, Thel'e rtl'!;' ten numhrt·s,

Study and Pleasure
Albumof Instructive Pieces

for the Pianoforte
By Carl Koelling

Op,436 PRICE,50Cents
A book of short original pieces nt'l'anged

in progressive ordeL'. This volume may be
used to supplement any instruction book or
other kIndred work. Tile pieces are .ex-
ceptionally pl~aslng but a~ ,the same tH~e
of rcal educatIOnal value, Iiley do not ptO-
g'l'ess bevoud the second grade, A book of
tbis natul'e always affords an added Interest
nnd encouragement to the pupil. 1n this
line "Study and Pleasul'e" cannot be ex-
celled.

16 Instructive Four Hand
Piano Pieces
By F. NEUMANN

Price. 75 Cents
A musicianly work, suitable for v,raetlce

In slght-I'eadlng fol' ensemble playmg 01'
for recI'('atlon. 'Tbere al'e sixteen complete
duets, lying in grades II and III, art'anged
In pl'ogressive order, A.l1 the n~mbers are

F F GUARD'S melodious Dnd attractl~'e, available fol'
• • l'ecital use, with intel'estmg work for both. P n' L 8 k playeL's and well balanced. These areMUSICUp s esson 00 ",i.inai d,,,t,. not anao"menl'.

and Practice Record PreparatorySchoolof Iechnic
FOR THE PIANOFORTE

8y I. PHILIPP Price. an.oo
A splendid volume for nse In dally prac-

tice, containing all technical essentials,
which may be taken up during the early
J?Tudes and continued. In whole 01' in part.
fol' sevel'al real'S. It mny be used to pre-
cede the "Complete School of Technic," b.\·
the same author, 01' any other large tech-
nlcnl work. It may be used freely in con-
junction with any system or method ot
teaching.

Master Lessons in Piano-
forte Playing

By EDWARD MORRIS BOWMAN
Price. 11.00

This valunble pedagogic work co~~ists of
a series of lessons in tho form of Le.tt~ro;
from a Musician to His Nephew," PVlllg
the essentials of a co.urse of study m a~-
tistlc pianoforte pla~·lDg. self-helps,. ShOl t
cuts and vital suggestions fot' the g~\ldance
of the student, tbe teacher, the artlst, t~e
parent and the educator. Mr, Bowman 1S
one of the leading American teacheys, a
felloW worker with the latE! Dr. WJ111a~
1\fnson. No one can I'cad ~hl'ough, thIS
worl( without receiving splendid new Ideas
pl'esented wltb the wholesome common
sense which Ilas marked 11lnfit. of the
works of Amel'icao pedllgo~s

Price, 10 Cents
ThIs little book is intended to cover all

the necessan' bookkeeping on tbe part of
teacher dID'ing a season's work. Spaces
at'e given for the teacher's asslgnmimt of
W01'k at each lesson. the amount of time
practiCed by the pupil. and the teacher's
l'nting of the les;;:on. '1'here are also pa~es
fol' kE'eplng tuition and sheet music ac-
counts. It Is the most compact and com-
prebenslve book of Its kind eVlH' Issued.

IN PRESS
SEND FOR BULLETINFOR SALE AT LOW ADVANCE PRICES

NEW GRADDS AD PARN~SSUM. Right WImeK'S PIANOFORTE STUDIES.
,Hand Technic. Philipp. KOHLER. Op, 218.

NEW SCA'T~E BOOK. J, F. Cooke.
, r ALBUU FOR THE PIANO- SACRF:D QUARTETS. Women's Voices,

NFF~J.r1D~LOR 1'EAcnER AND PUPIL DUEl'S. Op. 990 OPERATIC
MARCHESI Op. 15, 8al'tol'lo. Piano.
CONCONE, . Op. 31, MOZART SONATAS. Vol. I, DUSSEK-SONA'l'lNAS.

For further informlltion about New Works In Press see "Publisher's Notes"

CZERNY. Op. 553.
MELODIC PIANOFORTE STUDIES,
mann V\,!ttcr,

Her-

SELECTIONS. Violin and

Op, 20.

Theo. Presser Co., Philadelphia, Pa.
Please mention THE ETUDE when addressing our advertisers,

The Greatest Educational Work of the Age

STANDARD GRADED
COURSE
===OF'===

STUDIES
FOR THE PIAIIOFORTE

Compiled by W. S. B, MATHEWS
'fb .. I,.,...lh'g ~1... I...1 lIrller "",I
Ed"""to,, of the Pre'tnt 1'1",e

ACOMPLETE course of standard
Etudes and Studies arranged
in a progressive order, selected

from the best composers for the cui-
tivation of te chnic , taste and sight
reading, carefully edited, fingered,
phrased, and annotated .and .supple-
mented with complete dIrectIOns for
the application of Mason's" System
of Touch and Technic n for the pro·
duction of a modern style of playin\5.
Thirty years ago Music Teachingm

America was for the most part can·
ducted in the most slip-shod and ex-
travagant manner imaginable. The
teachers were not to blame for the
enormous expense of purchasing i,;-
dividual studies and pieces of mUSIC
for educational purposes, nor were
they to blame if they did not have t.he
experience to select the best studies
for the right time. The Graded Course
idea is an original creation of the
Presser House. The Standard Graded
Course has succeeded because it was
built along the lines whichyears of ~x·
perience had shown to be necessary.

CHIEF ADVANTAGES
SYSTEM Gives thtl teacllef and ttlt:! pupil the

broadest pos~ible S)'6tem and com·
bines the best elHllents of all schools. Every
essential of modern technic is presellt ill the most
interesting malln",r.

ECONOMY Makes the co~tofnecesSflry studies
a mere fraction of what they would

otherwise be.

PROGRESSThe careful gradiDgof tbe studies
makes thl:leutire set from Book I

to Book X like an e"ell and regular flight of steps,
up whicll the pupil 1l11lyeasily be l~'lito musical
success.

VARIETY The studies are taKen frOIll all the
best known CUlllpOller~of piano stud-

'iell. This is grellt.I)' prefel'llble to Ito course of
IItudiesall com posed by olle lian.

SIMPLICITY TI,e studie( are accompanied by
educntielJ,,1 notes and may be

taugllt by any teacl.t'"r without pfflvious exper~-
ence 01' training in this course. 'l'hel'e i~ no arbi-
trary method demauded.

IIITEREST Quly the inost illteresting and
Pl~LcticaI studies have \x-en E.!<\ected.

The course always prov,'S mOit ra~dna~ilJg to pu-
pil~,especially wheu comp"retl with the old-
fashioned method of using pondel"ollftvolumes by
one composer

MAKE NO MISTAKE
The Standard Graded COUl'!!"should not be ~Oll-

founded with any other syst~m, course, or method.
It and it alolle iH the original series. Irhen you
order be sure t~ insist UpOll the S'l'A.NDARLJ Graded
Course,

IOCRADES IOVOLUMES
$1.00 EACH VOLUNlE
Our usual dIscount is allowed. Send for any or

all the volumes' for inspectioll. When ordering
mention MATHEWS' ST"ND"J.lP GRADED COURSE lUI
there are others witll Similar names Upoll the
m[l.r\l::et,

STAND'ARD
CONCERT ETUDES

FOR ADVAIICED STUDY
Price, $1.00 Crades IX to XI
The~e piee_es are bonnd in book form, each ae-

leered foliosome ~tandard tecImic[l.1essential; for
instance, the two CODJp05ition~by Sllillt-Sa.ens [l.re
made Ul' exclusively of n,pi? reitcr:\te~ chords.
Four of the pieces abound III arpe~'glO forms
and others in extended lLud arpcggioed chords,
aDd otbers in rhythmical puzl1es, but all are of
concert grade and COlltent,famous pieces, ready
for prc~entatioll with an almndantly developed
technic. There are twehe pieces in 11.11, by nine
cOlllpO~el"S,about half of them by composers stilI
living Adapted as a cuntilluation of :\Iathews'
Graded Course of Studies lind all other graded
courses.

Mail orders solicited and filled to all parts of the
country, Any of our works sent on inspection. Our
professional discol''l1s are very liberal.

THEODORE PRESSER COMPANY
1712 Chestnut St" : Philadelphia, Pa,

A MONTHLY JOURNAL FOR T 'E MUSICIAN, THE
MUSIC STUDENT. AND ALL MUSIC LOVERS,

Edited by J,AMES FRAl ci S COOKE
S"l..~rlptl"n PrIce, 81.,,0 l,pr year In Unlt~'1 l.iIt~.,..Alaska, ~nh", Port" IUc",

~Iexlpe, U",,,,I1, l'hllll'PI,,~.,., p""nmn, G,,~m, r lull", ;"'d th" HI)" of Sl""'glml.
In C,ulad", '1.7" per "c'''' I" .:""I""d and t 1""I,e<,,J tllllllh'!l"'; In FrOMe, It
)"'0;''-'"; I" Gtrm",,}',9' ll"':\;o; JU"th" ,-,e'''' ie>, 2.211pe" "e"r,

UBLISHERS OF
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"Autumn" '~::~
Every piece you can 111

think of e-every piece you
ever heard, and thousands
that you never heard but
would like to hear-are
instantly included in your
repertoire.
They cover e/JefY class

of music-popular, dance,
comic-opera, musical com-
edy. grand-opera, classic, ~
sacred. All the old fa-
miliar favorites as well
as the very latest hits.

a beautiful composition by
Chaminade, is one of many
thousand. pieces that you
can play" if you own a
Kranich & Bach Player-
Piano-"the most human
of all.".
Even though you know

nothing about piano-play.
ing, your performance is
technically perfect; and

, better still. you can play
with lrue pc;sonal musical
expression, exactly like tte
most experienced pianist.

You can play'
Thousands of pieces on the

KRANICH, & BACH
PLAYER-PIANO

~,
~

$

~

~"'~V~~~

The Highest Grade Player~Piano in the
World Built Completely in one Factory

, Only the technique-the striking of the right notes at the right instant-
is automatic, Every phas'e of musicai~expressil)n is under absolute personal
control of the performer. And "expr~sslOn IS 'Whit, makesmusic-not technique.
, The KRANICH & BACH PIANO is famous as one of the half-dozen really

firsl-grade pianos .. The Kranich & Bach Player Action is ex~lusively a K & B
product-invented by us and .made by us, in every detail, in the same factory
with the piano. It is, therefore, eqmilly as perfect as the piano. and is to be::
had only in KRANICH & BACH PLA YER.PIANOS,

Among the many exclusive features of supe-
riprity, one of the most important is Ihe TRl-
l\fELODEME or TRIPLE SOLO device, which
enables you personally to "bring out" the
l1"IeJodywhether in bass, tenor or treble, and
subdue all else.
Complete and interesting literature

st<nl on request; also a sample copy
PLAYERMAGAZINE.

will be
of THE

Sold on Convenient Monthly
Payments if Desired

"Tri-Melodemc" (Melody· Marked) Music-
Rolls, wIlh SpeCialArt,stIC Tempo InterpretatlOns,
make e,;;prCSSlvepIa} lllg easy and qUIckly ac-
qu,red These can be used wllh any player-plano

Kranich & Bach

The most popular 50
The largest catalo
The moat modern w

Ie Cheapest and Best Anthem
Collections Ever Published
odel Anthems, Anthem Repertoire. Anthem Wor_
~:~t~:~i~:.volion. Anthems of Prayer and Praise,

:ENTS EACH $I.S0 PER DOZEN
? collection of anthems for church use has ever
tn.ed the popularity of this series, Each volume
alOS 64 pages of pleasing and singable anthems
lted {o~ either quartet or chorus choirs, some with
:, :Whde all the anthems are melodious and
CSt1O~, .they arc truly devotional and churchly;
re wlthm the range of the average choir.

~e
EMERSON

PLAYER-PIANO
A

Scie
stru

1.

IL
III.
IV.
V.
VL

A specially constnlct-ecl player action
that does justice to the mechanical
perfection of thel famous Emerson
Piano and allows the fullest musical
scope to the performer.

To appreciate-[this' combination of
excellence a demonstration at your
dealer's is necessary.

Dealers in principal cities and towns,

Write 'for illustrated booklet.

VIr.
VIII.

ginner's Book-School of the
By THEODORE PRESSER Price 75 Ce

book for the. veriest beg~nner, ~lanned along m')der~ lines, pr
Dy step, mab,ng eyerythlOg pl~m to the youngest student.
• and attr~~tlve .an~ full of mtere.st. An extra large note
.es are wntmg exerCises, and questIons and answers. EMERSON PIANO CO.

THEO. PRESS~E~R~c~:::B:O~ST:O:N:':M:A:S:S~'==
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Magazine Pri~esAdvance Aft r
EVERY. on ant to subscribe to one or more SPECIA

< reader of THE ETUDE WI W" Substantial savings -": _
magazines before the first of the !1cwby;a~ N(J'Vembt/· 9th. The \ 3

can be effected by sending the order to u~ .e dar Iy till that date-and THE ETUDE • • • $ 15
"Last ~hance" prices given here can ?eho el€h o~ after November 9th Cosmopolitan. .. :....-.
not a Strlgle day IO"t/ger Orders wh ic reae U dT d

b fill d . d ori es Hearst's orl 0- ay M,er N... 9,$3.45can e e only at the advance pnc:E ' will issue about No-
For the benefitoj readers of THE ., TUD'd W~ontaining prices of all \ 3 0

vember Ist'a large 32 Page Magazine Gl~l. 7\undreds of desirable THE ETUDE . $ 0
maga~JOe~ of general importance, It te s ~ices-which are as low as Lippincott ,:...-...
comblnatlons obtainable at greatly redu'Jd Pp tal to-day for a copy.
they can be purchased anywhere. Sen a OJ the,

. dditional, on 0 THE ETUDE $3 35Canadlall. postage On THE ETUDE 25 cen;~'t~onal
' rnagazinesabout50 cents a 11 • Woman's Home Camp ~

Delineator . MleT NIIY. 9, $3.55

THE ETUDE 2 20
Modern Priscilla ~.
McCall's(lreepattern) AI,"N".~

:1$2~

[IThe Most9th Universally Adopted Educational
Standard Graded Course of,
Studies' for the Pianoforte

Music
Touch and Technic

By DR. WM. MASON

Works
Selected "Czerny" Studies
Revised, edited and fingered, with

annotations
copious

SPECIAL OFFERS
By EMIL LIEBLING

In Three Books Price, 90 Cents Each
A noteworthy addition to the technical literature

of the pianoforte, In practically every volume of
Czemy's works will be found some gem. Mr.
Liebling's selection and editorial work are meaterly.
All the popuJarOpus numbers and many less known
are represented, compiled in an attractive and
convenient form for general use. These are the

. studies that contributed to the making of al! the
world's great pianists,

Perennial-STUDIES-Indispensable

COMPILED BY IN FOUR BOOKS
PARTI-The Two-FingerE:a:ercise"s(School of Touch).
PARTII-The Scales Rhythmically Treated (Schoolof BriUiant

Passages).
PART Ill-Arpeggios Rhythmically Treated (PassageSchllol).
PARTIV-School of Octave and Bravura Playillg,

Price of Each, $1.00
An original system for the development of a com-

plete technic, from the beginning to virtuosity;
embodying all the ripened musical experiences of
its distinguished author.
The highest praise from the most .eminent

teachers and pianists-Liszt, Paderewski.joseffy, etc.

TheGreatestTechnicalWorksincePlaidy

l~.~~
1$3:!§
)$}.85

THE ETUDE
American
McClure's

W. S. B. MATHEWS
10 Grades 10 Volumes $1.00 Each Volume

A complete course of the best studies selected for every
purpose. The Graded Course idea is original with the
Presser house, but imitated more than any other system or work
ever published. This Course is being improved constantly.
It combines the best elements of all schools, the greatest
variety from the best composers. It is simple and practical;
easy to teach, always interesting. We invite comparison.

More Than a Million Copies Sold

THE ETUDE
Youth's Companion
THE ETUDE
Ladies' World
Housewife

THE ET~DE , , '1$3 15McClure s . . ., •
Woman's Home Camp. After NOv.~

THE ETUDE
American Boy
Woman's Home Com,
THE ETUDE
Modern Priscilla
American Magazine

THE ETUDE , . 'j$3 45Woman's Home Cornp, •
Everybody's . ., . AfterNov.~

THE ETUDE ., 1$3 5
Musician , . . ,( .4
Woman's Home Cornp.] After N"v,~

TA'E ETUDE .. 'j$3 15LIttle Folks (new sub.) •
Woman's HOine Camp. Alter Nov.~

THE, ~TUDE j$2.30
MusIC1an -

l~.~~
1~'~"9:~

CombinationsThe Most popular

$2~
After Nllv. 9, $2.40

THEO. PRESSER CO.,THE ETUDE,
WOman's Home

Music Publishers
and Importers Philadelphia

General Supply House for Music and Musical Merchandise
The Largest Mail Order Music House in the World

Companion y
tTHE ETUDE

Designer
New Idea Woman's

THE ETUDE " \$'2 30Harper's Bazar and :-- i I

~~::k:;~~~fLe!tOvers"\$2 60 1'1' 'I
McCall's(free pattern ~
Farm Journal (5 years)
THE ETUDE ' \4t A.8 \$3.00 Travel",. 1~ "11" ong-rlJUI cl:eu[;~~ u

'l'~us~n'e Presser House. The Standard Graded
After Nov. IngeYsty\e Course has succeeded .because it was

l$2 one's ex- built along the lines which years of ex-
:actl;~rlstlc perience had shown to be necessary .

• ' mg it as

~"xt;~:~i~ CHIEF ADVANTAGES

l eptable to SYSTEM Gives till! teacher and the pupil the

$3 oking for broadest pOJ>sible system and CO\Jl-
ternate or bines the best ekmenta. o! all sello.olB. Every

• e8selltial of modern techniC l8 preseut III the moat
interesting milliner.

After Nov. 9 ECONOMY Jl,lakes thecostofneces811ry studies

l$3 RTE 0p'hR'O'WGi'R'bE'S'sa;):::::;l::O;~i:::::~:Y8:00d~::
• makes the entire Bet from Book I

ular form toBookX like all e,ell and r~gular flight of st~ps,
Af N 9 ntains all up whiciJthe pupil lllay eaSIly he lL'<i.t.omuslcal
ler ov. al'jous al- success.

I aterial of VARIETY The studies are ,",ken from all the

$2 bel'S are belOtk nO\\'11CUllll'Ollcrsof piano stud-
ions, pre- ies. This is grelltly prefemhl0 to a course of

• nd other studies all compoaed by one ma-n.
d by Mr. SIMPLICITY The studie, fire lIccompaniedby

After Nov. 9 andsomely educati('lml notes and lllo.)' ~
- 'trait and to.uglltby 1L1Iytea.cut'r without previol;'B exper~-

l rlptlon of ence or trnining in this course. 'l'hel'e IS no arbl-

2 trsry method demanded.

$ H d INTEREST Only the in0st interesting and· an prllCticlll studieahlwe.bl-et;selected.
The course alwfLylOprovt's mo,t f;l~cl.llatlllgto pu-
pils especially whtm compllrel.lWIth the old-

After Nov. 9 fll8hlonedmethod of using ponderous ,'olumes by
one composer

$1~
After Nllv. 9, $2.00
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THE ETUDE,
Modern Priscilla

THE ETUDE
McCall's, with free pattern

THE ETUDE (1 year)
Pictorial Review (2 yea rs)
THE ETUDE
Current Literature

TEN FACTS WORTH READING
telling just why thousands of Teachers and Institutions have found it profitable to take
advantage of the extremely liberal and satisfaction-giving policies of the THEO. PRESSER CO,

FACT I.-We carry the most extensive stock of publications and material suited to
the actual needs of the teacher to be found anywhere in the world,

FACT Il.-We are equipped to supply every teacher and school of mUSIC, The
postal service literally takes our salesrooms to your door,

FACT. IlL-We supply all of our publications "On Sale" to responsible perSODS,so
that they may examine them in their own homes at their leisure,

FACT IV.-An able staff of trained music clerks give your orders as careful and as
courteous attention as though you came to our establishment in person.

FACT V.-We attend to your order the very day it arrives,
FACT VI.-We have made economy, promptness, (:ourtesy, efficiency and satisfaction

the basis of all transactions.
FACT VIl.-We give the best possible discount in every case,
FACT VIlI.-We extend the most satisfactory terms,
FACT IX.-Wc invariably give as exacting care to the small order as to the large order,
FACT X.-We publish the most modern, most useful, best edited teaching material,
So many teachers having found that it pays to deal with the Thea. Presser Co. should you not also take ad-
vantage o~our liberal system? Our experience covering nearly three decades has brought us innumerable
staunch fnends and patrons. Try us Withan order to-day, or let us select music to be sent for examination.

Ii

THE ETUDE.
Christian Herald

THE ETUDE
McClure's
Reviewof Reviews
THE ETUDE
"Vornan's Home Companion
Cosmopolitan
THE ETUDE
Ladies' World
McClure's
THE ETUDE, ,
Pictorial Review
MOdern Priscilla
Ladies' World,

THE ETUDE
Pictorial Review
McClure's
THE ETUDE
Current Literature
Review of Reviews
THE ETUDE
McCall's (free pattern)
Ladies' World.
Housewife
Modern' Priscilla
THE ETUDE,
Pearson's Mag.
National Mag,
THE ETUDE.
Technical World

Our Annex. Just Completed
1713 SansomSt., PhIladelphia$2.90

Mler Nov. 9, $3.15

PUBLISHERS OF The most popular 50-cent collections of music.
The largest catalogue of musical literature.
The most modern works on theory lind technic;.

The best selling Church Music Collections-Anthems, Pipe Organ Collections.
Pictures, Portraits, Post Cards, Metronomes, Satchels, Teacheu' Specialties.
SEND FORCATALOGUESOF THE MERCHANDISEIN WHICH YOU ARE INTERESTED.~==================IN

or praetlce
pls)'lng or
n eomplete
• Rrt'anged
mbers are
Hable fol'
k for both
These are

MAKE NO MISTAKE
The Standard Gradl'd Course should not be ~on-

founded with any other 8)"St!l1ll, cOllrse,or methOd.
It, and it alone, is the original series, Whell )'OU
order be sure to insist upot! the STA.NDARnGraded
Course.

FREE FOR ONE SUBSCRIPTION TO THE ETUDE D

1 3 own, your choice of one of the follOWIng pre$ .45 I. Thx-ee months' Subscriptionto "The Etude,"
( _ 2. Mathews Standard Graded Course (a.ny two glades.)
, 3_ Album for the Younll, Robt; Schumann ..

I
4. First Parlor Pieces lor the Plan,:,. (34 I:lle~.) )

2 5. Popular Parlor Album for the Plan?_ (Z3 P1et::e8.$ 40 6_ LYric Piecea for the Piano. (26 PIeces.)_
• 7. An,h.m Re_oi... 23A,ili.m. '0' q.. "".o' '\0'" echnic

8. Modern Dance Album for the Piano. (18 Pieces, I
9. Fint Steps in Piano Study. Pres;ser. The late!!. be", andmoslpopu ar TE
10. Juvenile Duet PlayeR for the PJ8~O or Organ,

THE ETUDE 1$4 11. Four_Hand Parlor Pieces. (17Pleces_) e. '1.0015 12. 12 Platinotype Portrait PootC;::ard.. _ daily prnc-Wortd's Work _. 13. Singers' Repertoire. 3B MedIUmV01C":' ~nllS. . essentials,
14. Students' Popular Parlor Album for VlOlm l."0dPll~no. the earlyEverybody's 15. R.edman'. Musical Dictionsryalld Pronouncing Guide. or in part.

I . Send two subscriptionl including: your own and lelect two sed to pre-
T E D $2 30' lost of prerniuIns', three and select three. echnic," brHE TU E , In',e tech.
M l· • L---- 'ie1y In con-
etropo Itan j method of

- SAVE MONEY BY ORDERING MAGAZINES F 1-- _

~~~s;;i¥~E 1$2.00 THE. ETUDE Subscription CatuLLETIN
McCall's (freepattern) ) ..........~ Pages of Desirable Combinat:ions SENT ON R

Send all orders; address all correspondence and make all IES. He'·

The Cheapest and Best Anthem
Collections Ever Published

Root's Technic and Art of
Singing

A Series of Educational Works in Singing on
Scientific Methods, for Use in Private In-
struction and in Classes. By FREDERIC W. ROOT
I. Methodical Sight-Singing. Gp, 21. Three keys,

ea:eh - - ~ _ _ $0.50
Jr. Introductory Lessons in Voice Culture Op 22 1.00
III. Thirty-two Short Song Studies. Thrce 'keys, 'each .50
IV. Scalcs and Various Excrcises for the Voice. cp.27 .60
V. Twelve Analrtical Studies. Gp.20 -' _ _ LOO
VI. Sixty-eight Exercises in the Synthetic Method.

Op. 28 - - - - - - - _ _ .75
(The general principle of vocali?ation)

VII. Guide for the Male Voice. Op.23 - _ 1.00
VIII. Studies in Florid Song 1.00

A First History for Students of All Ages

The Standard History ofMusic
By James Francis Cooke Price $1.25
. A complete, concise series of 40 entertaining and
dlustrated story lessons in musical history. 11any
thousands have been sold. Its strong features are
clearness, practicability, self-pronunciation of names
and terms. Each chapter is complete in itself and of
sensible length. No previous experience in 'musical
history is demanded of the teacher or reader. Direc-
tions are given for the formation and conduct of a
Musical History Club.

'. IOCRADES IOVOLUMES
$1.00 EACH VOLUNlE
Our usual discouut is a.llowed. Send for any or

all the volumes' for inspection. When orderiug
mention MA.THEWS' STANDARD GRADED COURS!;:as
there are others with similar llallles upon the
marJ,tet.

Model Anthems, Anthem Repertoire, Anthem Wor_
ship, Anthem Devotion, Anthems of Prayer and Praise
AnthelTl. Service. '

2S CENTS EACH $1.80 PER DOZEN
No collection of anthems for church use has ever

attained the popularity of this series. Each volume
contains 64 1?agesof pleasing and singable anthems,
adapted for eIther quartet or chorus choirs some with
solos. While all t.be anthems are mel~dious and
interestin~, .they are truly devotional and churchly;
all are WithIn tbe range of the average choir.

STANDARD
CONCERT ETUDES

FOR ADVANCED STUDY
Price, $1.00 Crades IXto XI
The~e pieces are bound In book form, e.ach ae-

leered fOIllsome ~tandal"d technical eB~entlal; for
instance the two compositions by Sl,iut-SacnB are
made up exclusively of !'lipidreiterated chorda.
Four ur Lh.. pi",.., .. ~ ...uuumJ. ill arpe,"g;o forms
a.nd others in extended lJ,lld arpeggioed chord.!!,
and others in rhythmiCAl puzues, but all are of
concert grade and content, famous pieces, relLdy
for pre~elltation with an alJundantly develoJ:€d
technic. There are tWl'\re pieces in all, by Dine
cODlpo~era,about lHl.lf of them by composers 8till
living Adapted 118 R Cllntilluation of ~lathew8'
Graded Course of Studies and all other graded
courses.

Beginner's Book-School of the Pianoforte
By THEODORE PRESSER Price 75 Cents

A book for the, veriest beg~nncr, 'p'laJlJ!~J along \noder~ lines, proceeding logical1y,
step by step, mab.ng everythlllg plalO to the youngest student. All the material is
fresh and attr~~ttve and full of interest. An extra large note is used. Special
features are wntlllg exercises, and questions and answers.

Suitable for use with Every Course of Piano Study

Collections of Piano MUSl'C Compiled byW, S, B. MATHEWS
~tandard Fir~t and S~condGrade Pi?ccs . $1.0:) Standard Co,npositions Vol. 3 Grade 3 $050
Standard T.hlrd and I'ourtll Grade Pieces . l.00 Standard Compositions' Vol 4' G d 4 . . '50
Standard Fifth al1~.Shth Grade Pieces 1.00 Standard Compositions; Vol: 5; G;:d~ 5 . '50
Standard Compns.1t.1ons,Vol. 1. Grade 1 ,~O Standard Compositions, Vol. 6, Grade 6 . :50
Standard CompOSitIOns,Vol. 2, Grade 2 .:10 Standard CompositiOns, Vol. 7, Grade 7 . .50

THEO. PRESSER CO., 1712 Chestnut Street, Philadelphia, Pa.Violin 'DdTHE ETUDE, Theodore Presser Co., Publishers, 17
Mail orders solicited and filled to all parts of the

country, Any of our works sent on inspection. Our
professional discol'lJts are very liberal.

Pa. THEODDRE PRESSER COMPANY
1712 Chestnut St., Philadelphia, Pa.

..... --- ---~
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NEVIN'S
SONGSWITHOUT WORDS

The favorite songs of
ETHELBERT NEVIN
transcribed for the piano

. .' h re revealed in a new form by
Nevin, the poet of the Piano, the Choprn of America. H~ easterly and appreciative

a series of transcriptions of his exquisite songs, ~ade In ~ ~. ach case, and each one
manner, depicting pictureswith mood, color and se~tIment. per ec 10 e rr-orn the same pen.
in turn being absolutely unique and utterly unlIke any other, even

This is an unusually handsome book, the cover
a rich sylvan green, with ornate and artistic destan ;
thepages of the volume are of finely c~lendered paper,
the printing in colors-the poetical selections and the
Illustr-atioris in various tints, the music in black.

Price, One Dollar and Twenty-five Cents

THE JOHN CHURCH COMPANY CINCINNATI NEW YORK LONDON

,

3. 'E. 43d St. G. SCHIRMER, (Inc.)
MUSIC PUBLISHERS

New York

NET

.$1.50

lfJ
.60

Price 50 cents, postpaid

Lulu von Linden March .
Waltz .

JUST PUBLISHED

Songs for Young Girls
A collection of 16 moderately difficult songs that

are not ioocsougs, especially compiled for the use in
concerts and for teachers whose pupils are growing
girls.

JUST PUBLISHED

Violinist's Recital Album The
JUST PUBLISHED

Eternal Waltz
A collection of IS famous compositions, not bravura

pieces for the virtuoso, but within the reach of the
average violinist. Each one is a recital number in
the most artistic sense of the word.

Price $1.05, Postpaid

Operetta in One Act
Music by

LEO FALL
CONTENTS

ABT, F. Cuckoo Song (Kukuk wie alt)
ABT, F. Over the Stars There Is Rest (Uber den

Stemen ist Ruh') .
BOHM,C. The Song My Mother Sang (Was mir als

Kind die Mutter sang).
COOKE,EDITH. Two Marionettes.
COWEN,F. H. The Night Has a Thousand Eyes.
GOUNOD,C. Ring Out, Wild Bells.
GRUBER,F. Christmas Eve (In der Christnacht).
HORN, C. E. Cherry Ripe.
MOLLOY,J. L. Twilight Fancy (or Dresden China).
MOZART,W. A. Lullaby (Wiegenlied).
PONTET,H. The Broken Pitcher. Tit For Tat.
ROECKEL,J. L, The Devoted Apple.
SOMERVELL,A. Shepherd's Cradle Song (Schlaf,

Kindchen, schlaf).
SOMERVELL,A. (Arr. by) Where Be Going? Old

Cornish Melody.
TAUBERT,W. Lullaby (Wiegenlied).

It Will be Sent on Examination

CONTENTS
D'AMBROSIO,A. Serenade.
AULIN, TOR. Humoresque.
BIZET, GEORGES. Intermezzo from l' Arlhiemte.
DE BOISEFFRE,RENE. Au bord d'un Ruisseau. By

The Brook (Serenade Champetre), Op. 52.
Cur, CESAR.Orientale, Op. 50, No. g.
DRDLA,FRANZ.Souvenir.
DRDLA,FRANZ.Serenade.
DVORAK,ANTON. H umoreske, Op. 101, NO.7.
GRIEG, EDVARD.Dance-Caprice.
]ARNEFELT.ARMAS.Berceuse (Lullaby).
GUIRAUD,E, Melodrame, from Piccoiino.
HUBAY,]END. Andante from Der Geigemneister von

Cremona.
MASSENET,JULES.Prelude, from Herodiade (Act III)
SCHU1I1ANN,R. Nachtstiick, Op. 23, NO.4.
SCA~113ATI,G. Serenata, Napoletana. Op. 24, NO.2.
TSCHETSCHULIN,A. Berceuse (Cradle Song)
REHFELD,FABIAN.SpanischerTanz (Spanish Dance)

Op. 58, No. 1.
TSCHAIKOWSKY,P. Melodie, Op. 42.

It Will be Sent on Examination

Vocal Score .
Separate N u-mbers

SONGS

Lulu von Linden JVIed....... ... ..... .60
The Tryout (Viennese Song) High.... .60
A Viennese Waltz. High .75

PIANO

Ladies (Two-step).The Bohemian
Waltz .

ORCHESTRA
F.O, S.D.

. . . . . . . $1.00 $0.75
. . . . .. 1.00 .75

G. SCHIRMER'S BULLETINOF NEW MUSIC contains announcements and reviews of his important new
foreign and American. It is issued six times during the season and will be mailed free of charge to any addre
name and state the class of music you are interested in. as,

publications,
Send in your

Please mention THEETUDElwhen addressingour a.dvert1sers.

THE
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Send for FREE Catalog containin,~.;-;1~7~O~O:-''j:::=~::..:.::..:...:::::..:.::..:.::..:.::..:.::..:.::..:....:.::..:....:.::..:.::..:....:;
compositions for PIANO, two and four hands. CenturyMusicPublishingCo.,1173Broadway,NewYork
~JsC;~TSEitH. Violins and Piano, sold for Please sendFREE ofcharge YOUI·catalogto
It is money in yourpocketto insistupon your Name' _

dealer selling you "Century Edition." If he will Address. _
not, order direct. City _

Century Music Publishing Co., State
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SONGS BY

BOSTON COMPOSERS
For Sale by all Music Sellers

SALMON, ALVAH GLOVER
Beside a Laughing Brooklet

HighVoice
There, Little Girl, Don't Cry

MediumVoice

GRIGGS, WILLIAM H.
Maid of the" Fleur-cle-Iia;" The

MediumVoice
Nocturne

MediumVoice (Violin or Cello ObI.)

MACY, J. C.
Cuddle Doon

LowVoice
Little Grenadier, The

LowVoice

BRYNING, P. L.
Blow. Blow,Thou Winter Wind

High and Low Voice

TOWNSEND, STEPHEN S.
Clover Blossoms, The

High and Low Voice
Wake Not, But Hear Me, Love

High and Low Voice
Sweetest Flower That Blows

Low Voice
Send for Thematic Booklet of Songs by CharlesWak:dield Cadman

White-Smith
BOSTON,

62-64 Suarrhope" Street

Music Publishing Co.
NEW YORK, CHICAGO,

13 E. 17th Street 316 S. Wabash Avenue

MUSIC LOVERS
lOUR GUARANTEE
'----~-,----;---,--;---;-:--

Before you read a word of
this advertisem.ent read

Send for one or moreof the solos advertised on this page, compare them with all
existing editions and if they are not as good or better, and if they do not absolutely
fulfillevery promisewemake in this announcement then KEEP THE MUSIC WITH-
OUT CHARGE AND WE WILL REFUND YOUR PURCHASE PRICE UPON
REQUEST.

EVERY BUYER OF SHEET MUSIC SHOULD READ THIS ANNOUNCEMENT
If you are in the hllbit of payinZ- from 25c to $1.00 for your Piano Solos, then it is

tlTne you acquainted yourself with our editions, which are just as carefully revised,
just as correctly fin~ered, and just as beautifully engraved and printed as the expensive
kind and yet WE SELL THEM TO YOU FOR ONLY TEN CENTS A COPY.

We are publishing an edition of the world's rnost famous Piano Solos in a beautiful
Ii~hographed edition, ABSOLUTELY GUARANTEED TO BE THE EQUAL OF ANY EXIST-
ING EDITION regardless of price, which we ..ell to you for TEN CENTS A COPY. Every
sheet is identically the aarne in style, size and artistic appearance as Inusic which is sold
at froln 25c to $1.00 with the exception of the fact that the "CENTURY EDITION" it!
SPECIALLY REVISED AND THOROUGHLY MODERNIZED IN EVERY RESPECT.

In plain English the "CENTURY EDITION" IS GUARANTEED TO BE BETTER THAN
THAT COSTING DOUBLEand if this is not true GET YOUR MONEY BACK ANDKEEP
THE MUSIC.

We want every reader of THE ETUDE to acquaint himself Or herself with our edition,
SEND FOR AT LEAST ONE OF THESE SOLOS although you can easily select ten for a
dollar from the list.

PIANO SOLOS 10c EACH 1Oc c;""".",,

$0.50

.50

.50

.50

.50

.se

.50

.50

.50

.5C

A SUBSCRIPTION TO

The New Music Review
carnes with it the privilege of receiving

copies of all issues of

NOVELLO'S QUARTERLY
OF

ANTHEMS
The Review stands on its own merits, and 1S widely
known for its sterling worth and lively interest.

The Quarterly, which compnses generally 10 to 20 new
anthems, makes it of yet greater value to Organists
and Choirmasters.

Subscribe now and receive both for the coming year.

$1.00 a Year

THE
21 East 17th St.

H. W. GRAY CO.,
NEW YORK

Sc;>IeAgents for Novello & Co., Lt.

1\w VVl\nt t?¥~
Modern Piano Duets Series of Music Books

Arranged Price

f" 7S
Four Cents

Hands Postpaid

!lome So"g. (Words '>JIdPia"o) $0_50
llj'lllU" (Words and I'lanQ) . 50
~l"ther GQOSOSoug" (Wo,·ds ,,"d Pia"o).. .GO
I'I""""IQ" S"ngo (WordS a"d Pi",wj . ..'in
K"tio",,1 Song" (Wo,·d. a"a Pia"o) ... , ......• .50
So,,!>"of .he Flag all,1 X"tion (Wo,'d. a"d Pia"o).. .50
Colloge SQ"gs (!VOl·d. aJ1d Pia/w). ... . .50
K"w College Song~ (Words a"a l'iallO). .50
NelVso,,!!,_ r" .. Woe Clnb... .50
Ncw Soo,gs for Male Q,,,,net.. .50
Lovo Song; (Wo,·a. a"d 1''''''0).. .~o
SOllgS for tho Guit,,,· ",.. 7"
SO"ll_ fl"Omthe ~l()~t P,,~ulm· Opcms (Wo,·d, ""a Pia",,) 7',
Songs from the Comic OP""'" tWo,.dsa"d Pi",w). 7~
pi""o l"~tT,,ctOl· .
Chil~rco'a Pia"" l';o~,·s .•. _ _ .
I'i,,",o PiNOS (3.5 sla"da,·d "",,,J,us ill IheSr19radeJ
.llo(j~"" Pi"no J'inc\I•• , ,., ,.
l'i""o Duof. (fJJ l''''rd (J,."dc Classlo,) .....
S"lcotio"s f ..o,", (Ioe Gr,,"d Operas (lio,. 1/," J>ia>IO).
ScI"etiou. fr01lllhe Comje Op"ro~ (Fo,' 1/10 PiallO).
.\lo,tcrnPinHO [)LlutS.
I'inno D"nce FoJi"
C"bi""t Org"" Piooo•.
Mandoliu 1'i~ce$

I"irst ~1'ilJdolin.
SeoQ"d ~lnnd(}lin ..
Gull"r Aeo"mpm!ime"t
Pi""" Accomp"ni,,'cnt
~1""do-ceJio ....•.
Tenor MO"~QI\".

M"ndolinn ..nee Pkoes
I,';rst Mundoli"
Becond ~I"ndoliu .. _.
Quit·,,, Accompunimeut ..
Plnuo Aeoomp"llime,,~ .

St""d"nl A"'eriu"" Alc~ for . i~t··,;,;,i· 2;'·<i· ~i;L;'d';li;,;
Gnit"r"ud Pi"n(} ..

n"lln Pic"es ('cW. Pia"o Accomp""""e"l) __
Nell" VioJilJ ~ol,,~ (,viii, Pi""o .~ooompa"im"nt) .
l"iQlin ])"""0 Piccos (with Piano Aeoompa"ime"lj .
ViQlillOperutie I'icucs (lOU" Pia"o Acoo",)",,,;,,,e,,').
Cornot. 801Q. ('uil" !>ia"o Aooompaniment) ....
Cornet Selectiollg (wil" Pia"'" A~compm,im""O ..
I'luta SOlo. (u:W. l'ialw Aoc""'pm'i"'.nl)." ....
'Fl·ombo,,"~ol"s (,oU', PialtQ Aocompanlmo"lj.
'Fro,,,l,o,,,, Sel"c!i,,,,s (witlt Pial<O.~ooQmpanim."t).
Cell(}Soloo (will' Plann ~cco",panilJt.nt) ..•.
Cello Sel.ulio,,~ (wUh Pialw AooolJtpa"j"w,l) .
ClltrilletSoloa ('0111, Plallo Aoaoml'aM,""nt) ..
Orollestra [,'QliQ(FuU O,·chesl,.a alia Pia,,").. 2,50
"St''''dllrd A,,,cr!ca,, Ail·s" (1m· Full O,·dleMra and

Pia'lO) . 1.15
Hand l"olio (Co"O",'t Dand, sr. Pal·fs). ..... ii.OO
Songs 0[,,11 Collegcs (Words and Piano) •..... _... . .. 1,50
S"ng. of' tlle F."."tern t.:ollege" (Word .. and Pial'O).... . 125
SOl,gS"r tiL" Westen, Colle~es (Words a"a Piano). 1.25
Bc!IMI So"gs with COliGgoFI""or (Wm·d. and PiaJlo)... .50
100Nc":Ki",largnrte" Sougs and Gnll'._' (Woras alla

/-""'<0) ,... 1.~0
'rue Mostl'QPUlar ~IllSio DiNio""r..,-. .10

Thi8 book was published for "Modern
Piano Pieces" enthusiasts. The contents
includes only the most brilliant selections
froln the pens of the greatest CODlposers of
JTlodern times. Edited and arranged for
four hands by E. R. Kroeger.

READ THIS AGAIN
Complete Contents

A la bien Aimee , Schutt
AHa Marc·ia , _.Schytte
Barcarolle(Talesof Hoffman).Offenbach
Berceuse (Jocelyn). , Godard
Chant d'Amour , ...•. Stojowski
Humoreske , Dvorak
Hungarian Dance. , Brahms
Marche Grotesque , Sinding
Melodie . Paderewski
Prelude Rachmaninoff
Serenade. . .... Schubert
Soria of the Lark ..... Tschaikowsky
Song Without Words. Tschaikowsky
Spanish Dance , .Moszkowski
Valse Mignonne , Schutt
Witches' Dance , MacDowell
Special discount Lo Teachers and Schools on Sample Copies or Class Supplies. Catalogue sellt on request.

HINDS, NOBLE & ELDREDGE, Publishers
31-33-35 West ·15th Street, NEW YORK <;:ITY
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762 THE ETUDE

Please mention THE ETUDE when addressing our advertisers,

Everyone Interested in Music Should
Have These Valuable Books

======== THE ========
Willis Practical
Graded Course GEO. L. SPAULDING'SNOTE SPELLERFOR THE

Study of the Pianoforte
Treble Clef

N",•• "" tho Storr

THE Practical Course is practical
and modern. The studies have

been compiled from hundreds of collec-
tions and different composers.
Each grade is so arranged that. each

step is illustrated by eX,amples o~ slightly
different degrees of difficulty In order
'to supply material suitable for students
of varying ability.
The use of the bass cleft at once

is of utmost importance.
Also the use of the quarter note

instead of the half or whole note,
because each note then has the time
value of one beat and it is much easier
for the pupil to afterward understand
notes or other values.

Only the most melodic and
tuneful pieces and exercises have be~n
selected from the best composers, in
order to cultivate early the taste in
playing, in addition to technic.
All the major and minor scales

are included at the end of the first
grade volume because some pupils show
sufficient aptitude to begin their study
during this grade.

Several melodious, instructive
due t s for teacher and pupil occur
throughout this grade.

Fingering and phrasing are most
~arefllily observed, so that the teacher
has no need to usc the pencil.

The study of the pedal is taken
up in second grade.

This is most important and the clear,
concise outline of the first steps in use
of the pedal will prove of utmost .value
to the teacher as well as the pUpll.

Scales, thei~ formation and
careful study are seriously taken up
in this grade.

Additional material IS suggested for
use in connection with the second grade
to render more attractive this study.

The third grade continues the study
of the pedal and culti'late~ velocity an?
lightness of touch, teachlllg the pupll
to play artistically as opposed to tech-
nical execution only. The s e 1 e c ted
studies and compositions are compiled
with great care in this grade in order
to render the work pleasing and attrac-
tive as well as instructive.

The fourth grade is a compilation
of probably the most useful and most
interesting studies in all musical liter-
ature.

Material suitable to fit the pupil for
a good understanding of the best in the
classics.

Our confidence in the superiority of
this course is such that we make the
following offer:

'Co., ....... E•• "". ,_"...

" ,.. ... n·E E

Price, - - - SOC.
Sp"i.1 35
Price C
Postpaid -

... ."

FINGER PRACTICE Con centra tion andTechnic
In Four Volumes. Piano Exercises

lor Dneloping the Fingers

By LOUIS STILLMAN
1" orde'"too 1)""U"'O all "e"olllpilshed

I,lnuist i\ I. ,,""cosar.'"to h:L'·e perfect,
uOlLtrulOl·el''he 111ll."oles01 liL.. Il1lgBrs.
'J'hoexercl."u'ucutufueu uorc h",-" been
eon,lrllewd",,,i,,l1"lor lll" t pur po."'. and
II",yslell"'Lie"II'y i,'"clioud UUlluothelp
hut brill;!;tile lIeee.. a,·y ,·"s"lt.
'flle work r"ithfullj· live" up to its

ti,.!" f,,, it I". " me"",1 liBelmusculnr
inll;e"c"on th" ,nlneland lill"cr~ which
"ucou;"gc, "o"fl,lcucc:Lnde"sc In play·
lug ill ,,"y kcy "TId"CllI~.

"01. I_f'h·e .'llIg,·r "n" (~h"'·'l SPE('IAL ]'UICF.
:EHrd,e' (nil k,'Y') I'rku 0(,,". I'OSTl'AHl
\,,,[.II_Fill' Flllll"er"E~",·d".,. Sl'l:I;LU,!'ltICE
(U,rum. 'rr,."le,l) I'd,·" aUo. I'OSTI'AU) ..
"ul. III-S,·.,l,' "'·"eilc~ (\",,·Iou ..... ",.",,) r,·l"", aO,·.
i:H'EI"UI,l'llllf:, 1'(JSTI'AII1

IN THREE VOLUMES

By RAFAEL SAUMELL
The pro,luctcf pr,,"\ltal CXl'criullce

"nd ,he ollly work with it" I""d"blc
IllI~si"l1on ,hc m,,,ket. ,. G., 10 gh·u 'he
Illu"de_ of cnch Ilug"r 11Le"""e.~'''·y
"gililY to properl,I'o~"euto"II int";e,"e
p"~",,ge~with npp"r"lllon_e.
The Ilntlcritlg te"imo"i"l. rec"h·ed

froUl I'C~"goglc""thoritlc.. prove 1.h,,"
thue boo", "re dc,u"cd to becullle
thun'b.nw,·"od l·nIUll,"~in c'·cl'j"",,,1.>it!·
ou. "lurlelLt" liO"",,\·. 'J'},c~Jwrci.e. rQ"
thc pnssing or ,he thumb"re "" "cqui-
.itio" Indeed, ~Ied,.uio"n}"tbe)' rcpre·
s"nt lhegren,e.t exodlcllcc.incn~",ving
"nd I'ri11'ln,,;,,1\e ,cr)" ~cot ma,,,d,,l
be;Hguscd ,hroughout

35e.
35e.
35e,

1'""1"1'" 1:<,,,li,,,,eol)

.... 55e.

35e.
35e.
55e.

Vol.I_Ell.y. l'rl~e "U~.
SPEtUI, l'IlICE, l'OSTJ'.111l
'·ol.ll.-llt',ll",u. J'1"1ee:;CI,.
SPf.{:J.u, I'IUCE, I'OS'!"I'A)])
Vo\. Ill_UIMle"U. 1'd,·c. '5e.
SPU'I.l._Ll'JUCF., 1'<I8TI'.\1II

Yo\. IV-·S."le I'r".tl.c p·"ri"".
1',·I.e';;'.
SI'.:t"I.\l, 1'ltlt'F:,I'OSTI'AIl) •

Music Teacher's Pocket
Account Book

A Practical Piano Course
for Beginners
By EDUARD HOLST is a handy, ever-ready ledger,

especially ru1ed for the pur-
pose of keeping a correct ac-
count of the lessons g-iven and
music furnished pupils tor one
year. An inyaluable time-
saver for any music teacher.

ThiSworks'nrt. (heI'"l'ils nt lhc ycro
beginulug nlld o",rl~, Ih~,,, by c:,"~·
"tage" "el' b)·stcp, to tho carlJ· third
grndc'mu.io. Thc 'eeh"i",,1 explan-
ation. ftremost ellS}"toull(1~I'~tl",d"ul(1
never docs lhio course of }".tructiolo
b""otlle tireilllmeto tho .",d,·"t_. At
cvery opportuni,ythc eOltll'0scrh"s In_
"o,·I\;dn NCl'c~ti~olllc1ooy.rather tllau
u Wtliousexercl~e.

SPECIAL PRICE
POSTPAID •• 15c.Regular Price

75 Cenh
SPECIAL PRICE 35c
POSTPAID. . •

Regular Price
25 Cents

Our catalogs are ready reference guides, Send
for them. They are free. State what

instrument you play.

We will cheerfully send the above
on approval.

Write for particulars.

M. VVITMARK & SONS
DEPT. T. 48 WITMARK BUILDING NEW YORK

Our Special Offer for November
The following Christmas Songs for Children are just what you

are looking for. They are especially.written for ~hi~dren to play
and sing, and, being cheerful and bnght, they WIll Illustrate the
Christmas spirit.

Christmas Comes But Once a Year
Christmas Everywhere •
Children's Christmas Song
Holy Night (Stille Nacht), Song • , .
Holy Night (Instrumental), 1st and 2nd Grade
Baby's Letter to Santa Claus, Song
Baby's Letter from Santa Claus, Song

We will mail you any of the above songs at the special price of
10"cents each-one order only.

Upon receipt of 40c we will
mail you a copy of anyone
of the first four grades. If
you are not satisfied with it
you may return it to us and
we will refund the nloney
paid or credit you the
amount on our books :

Stacey Guyer
Bell
A Friend
Gruber
Henlein
Needham
Needham

PUBLISHED BY

THE JOSEPH KROLAGE MUSIC CO.
Race and Arcade, Cincinnati, O.

The Willis Music Co.
CINCINNATI, O.

.

Christmas Music
SON OF THE HIGHEST. A ChrU.tmu Ota.

torio_Calllata for choirs and dtolallOcietit$. New. By
E. K. Ht!),)~r. A fine P'Oi;ram; beautiful ~horu&el
interapersed w1lhsolos, duets, t~ and q~ds, (oomdor
male and some for female VOlCel). We cannot~ODl_
mend too hiQhly this new cantata. (% pp). Price
5Oc. Enmination eopia aenL

We have others. Send for list.

CHRISTMAS ANTHEMS.
WATCHING O'ER THEIR FLOCKS.

Herbert A fine anthem with soprano solo. IOc.
THE' ANGEL'S MESSAGE, Herberl. ChotU!

anthem. IOc.
SING, 0 HEAVENS. Lerman. A atrona~horlQ
anthem with soprano solo. IO~.

GLORY TO GOD IN THE HIGHEST.
Hel)lfer. A brilliant ehcrus aothem. IOc. Send forlist.

For Men'a Voicea
BEHOLD YOUR KING. Hey&er. 10<:.
THE JOYFUL MORN IS BREAKING.

Adams. IDe.
For Women'a Voices

CHILD OF HEAVEN. Allyn. lOc.
HOLY VOICES. Hey~r. IOc.
Send for full list.

CHRISTMAS SOLOS
TO YOU IS BORN A SAVIOUR, for mezzo

voice He",er. 30 cents.
JOY, JOY, WON DERFUL GLADNESS,

For mezzo voice. AllIIn. 30 eeeu.

CHILDREN'S CANTATAS
SANTA CLAUS' DOINGS, by Gabrid, for

Sunday schools and clay schools, with orclteatration.

25SA~TA'S ELVES, by Fillmare. for 5noday
schools and day echccls, with orche$uation. 2S cents,

S. S. CONCERT EXERCISES
CHRISTMAS DAY. by J. H. Fillmore. Scents.
HAPPY CHRISTMAS TIME, by various

authora. 5 cents.
CHRISTMAS RECITATIONS, DIALOGS

AND SONGS. 10 ~enLs.
Get our Chriatmaa Catalaa. Free.
NEW SUNDAY SCHOOL SONG

BOOK
SONGS OF PRAISE iI a new Sunday school

IOna' bool.:, jusl published, with complete o;rcheatra.tioo.
Fine new sonll' with many of the old favontes !'clamed..
Write us for particulsrs.

FOR CHOIRS
JEHOVAH'S PRAISE. A new ~oll..:tiOllof

antheml far prolesaional and volunleer ~hoirs. A aood
grade of new anthems by such wrltetl aa Heyac:r,ler-
man, Sudds, Lehrer, Myers, Wilde all~ othel'l. ThU
is,ita 6rlt announcement. (224pp). Pnce 6Oc. Sarn·
pIe copy sent for examination.

POPULAR ANTHEMS. A new ~QllectionIOf
volunteer ~hoirs. Good anthemt d an eaayarade, by
many aood writers. These anthema, ~hUe eM>:, areVl:ry
effective. They are of aood Quality. Choir.lwlm
needina good. new. easy anthems, ahould see th!a ~k.
(224 pp). Pri~e 6Oc. Sample oent for exammallon.

THE CHOIR, our monthly anthem journal, isok-
silirned for volunteer choin. A very papular moothly.
Sample copiea free to choir leaden.

Comic Operas
SINGBAD THE SAILOR, text and. music by

Alfred G. Walhall.
The plot ...nd detaila satisfy every demand d ill

auggesrive tide. The neateat hit in comic opera. tina
the days of GUbelt and Sullivan. HapPY, jm~y
lyrics; all within amateur reach. B~lIht, deal!, crtSJl
muaical lint$ i..swinllinll, catchy, mellxhoUi a.nd upt~
£ive music. t:.lliraordinarily humorous lituaboo.a. Stir-
ring choluaea; elUY,beautiful 110101. Opportuniti<&fm
high-dass individual worl.:. Singbad the Sailor has
been. perfected throullh perfollDan~. It is.«m~e.
MUSIC aeore ~omplete, $1.00. Libretto, WIth full in·
structions. 25~. Boolra sent on approval. Orchestn
scorc for rent.

PASQUIT A. a romance of the PhiJippinea, tat
and musi~ by AlfreJ G. Wathalf. ThiaDew~~
wall. written for the use of btaaa band olllawzaF"'l
with a view of furniahinw them a play in which.nana
music is to be used.. The opera may be uso:cIlust. as
well. however, by choirs or musical societies 01 any kind
that poaaeaa some amateur adin! talenl where s baf:'d,
large or $IYlal1,ilavailll.ble for he p. Only live leadio~
solo characters neceaaary. Pasquita (pronouoccd
Poa-kee_ta) has been given many times v.oithllfcat
success.

The ~omplete book, texl and music, $1.00. The
Choruses arc issued. also in a separate book at 5C\.:.
The band and or~he5lramusic in manu&Criptboob V.l~
be rented at reasonable ratea. Sample complete boo.
sent on approvll.l.

THE MERRY MILKMAIDS, a lillht opmtts
for amateurs by Cha~. H. Gabriel. A ~harminll p1sy"
easy to staae and perfotm. Very popular. Never fa ...
to pleaae. Price of ~omplete book, 75c. Otcheltra
Icore rented at low priee. Sample book seot oil.
approval.

A NEW ORCHESTRA BOOK
HAZEL'S GEMS, Composed and arr~Y·

Edward Hazel. A collection of original compolllaOlll
by this famous writer, con,istinll of aerenadea. paatora.lo:a.
light overtures. solos for the dill"ereot instruments. etc.,
written especially for con~ert, parlor, church or Sunday
school entertainmenhl, for amateur perfonnerl. 'The
music is ell~eedinilly beautiful, the arrangeme"t superb.
Not dJffi~ult, and cued to be played by Intall orchestra·
Piano bonk $1.00. Other bool.:s, each 50 cents.

Orchestra and Band Music
If interested in orchestra and band mu&icsend for

our music sample p"rts or asl.: for OUT Musical
MessenR"er, a monthl; hnud and or~heal.fIljou~~1.
Free. For orche.tra or band supplies address me
Cincinnati House. Mention The Etude.

FILLMORE MUSIC HOUSE
or Bible House,

Cincinnati, 0., NEW YORK.

THE ETUDE
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WE PUBLISH
The Largest. and
Best Collection of

Melodious
Pianoforte

Music
If you play or teach you will be interested in

our Thema tic Catalogues, giving principal music
themes, SENT FREE to any address.

Our "EDITION WOOD"
is recognized as the best
low priced edition of the
Standard Studies, Re-
creations, and Classics.
Teachers and schools in all parts of the country

are every year finding our publications indle-
penssble in their classes.
We shall be glad to mail FREE to interested

parties copies of our catalogues.

Please state in which branch of music you
are interested; also please tell us the name
of your regular music dealer.

To Voice Teachers and
Lovers of Vocal Music
Send for two important thematic booklets de-

voted to se~ular and sacred songs:

Secular Song Thematic, No.1
(First Page of Thirty Songs).

Sacred Song Thematic, No.1
(First Page of Twenty-four Songs and Six Duets)

Both booklets are of convenient "pocket" size
and should be in the studio of every teacher and
singer.

WE SUGGEST that you drop us a card for
the two booklets and then send us a list of such
of the songs as you would like to see-sending at
the same time the name of your reguiar dealer,
and we will forward the songs in lIis care, thus
saving you the trouble,of opening an account.

Vocal Teachers should use ·our

Edition of the Concone and Sieber

Vocalises. Best Editions on the

market.

THE B. F.WOOD MUSICCO.
Proprietors of "Edition Wood"

BOSTON: NEW YORK:
246 Sum.mer St. 23 East 20th St.

Also at London and Leipzig

SHEET MUSIC SPECIALS!

5 ~~~~~00" 10 ~~~,t:oopy
In thiS in this
column column
postpaid ' postpaId

INSTRU:WENTAJ, SONGS
HuolOre.ke,D,·or"k [W~nt ToBe In Dlxlc
OldCathedral Cblmes Houcy",ao-Blg Hit
SweetBye ...ud Bye, Varlnt'n Good·ByeIWse
BllI.Cl<H ...",,, Wnlt~ R,·c"ybo<.ly·sDoio' It
'r"le"ofHoffmanu,13arcn.rolle RagglugBDbj·To Sleep
~loclr.logBird, Vllrlo.tlou TakeLittle Tip FroH' Fo.ther
"'"mug Water. Trn ..x nRgtlmo\'iolln
1-'lowerSong. [,lloge Db.YonBeautiful Poll
~;del"el•• Glide Wult. Wbel~River Shauuon ),'!ow.
Dixlel.nd. Vnrlo.t1on Killarney,~[yHome O'er Sea
St"dlghl. W"ltz Girlie \\'0.1 Just MsdeTo Love
lI'hl.periogs or LoveValse ~Ia'"mj"·.SI,,,miu·nanee
W"ysldeRoBe,Fischer Caruso'. "Dreams 01 l,oug agQ··
Spring Song, Uendeluoltn ThatMysteriousR"g
Home.SweetHomc, Vnrlaro WillRo.es.BloomIn He"ven?
TheStorm, Weber TakeMe Bactr'J'QGardcu ofLo,·e
WoodlandV.choo" The}[adhouseRng
Alice,Transc., A.char Ob,Mr.Dl'eamMuo
Ke"rerMyGod, V:>rlatloo Sliver'J'brcad. Among the Gold
OldBltwkJoe, V"rlatlou DowoBy the OldMill Strea",
OldFolk. at Home, Varbt·u Bras. Bo.ndEphrnhllm Jones
BlueDnnubeWaltz I'd [,o'-eToLive In Y,ovch."d

SONGS INSTRUMEXTAr,
TheRosary, Rogers Torlley;o the Straw
The Palm", Sacred N.poleoo·. Lns.tCharge, March
Ciribll'iblu Winoing Pight, NcwMarch Hit
Queenor thc Earth Senor"W"lt~e"
Drenmof Paradiae Star ofFaith. Re'l'cric

Hamilton PrOfit-Sharing COUPOluwW. alt ordors
THE MYREX CO., 242 West 36th Street, New York
Send 2c Stamp for "Money.Saving" Calalogs

•
!

I

GORDON'S GRADED
PIANO COURSE

In NineGrades-50 Cents Each
AN OPINION

Dear Sir:-Wc have given your Graded Piano
Course a thorough examination and find it a
useful and interesting work.
There are many works that are useful but not

interesting to the student.
You have succeeded in the combination and

should make the Gordon's Graded Piano Course
a sought-for musical work.

Yours truly Bros. Epstein,
Beethoven Conservatory of Music.

Send for Circulars
H. S. GORDON, 112 W. 30th St., NEW YORK

"The Child of Bethlehem"
A NEW XMAS CANTATA

For Sunday School Entertainments

TABLEAUX
The Prophet (Isaiah).
The Angel and Mary.
The Wise Men,
Herod's Court,
The Shepherds at Night.
The Adoration.
Santa Claus Scene.

Retail, .40 To Churches, ,30
Ask for a copy "on setecnon."

H. S. GORDON, 112 W. 30th St •• NEW YORK

I.
II.
III.
IV.
V.
VI.

GOODSERVICE Forty-eight years of experience in supplying

teachers, schools, music dealers and the gen-
and musical instruments of every description and the largest

music and books in the world give a real meaning to our

:::;:::~~Everything Known in Music.
Our specialty is filling orders promptly and completely for the publications of

all publishers and for every class of music. Only a wonderfully large end varied

stock and unusual facilities for handling it make such a specialty possible.

Order from us any of the publications adver-
tised in "The Etude ,. or elsewhere, and receive
them promptly If you want any publication of
a musical character or desire any information
about it. write to us.

eral public with music

miscellaneous stock of

~
CHICAGO

ENTERTAINMENTS
Vole handle a large line of Plays, Cantatas, Operas, Drills, Action Songs, etc., and as we
devote our time exclusively to this business, we have become known among our patrons as

" THE HOUSETHAT HELPS"
.. The Captain of Plymouth," a delightful Comic Opera by Eldridge & Tibbah. has had over 200

productions, Copy sent on approval for 7 cents postage.
FOUR. NEW ACTION SONGS FOR YOUNG LADIES

"Winning Ways of Grandma's Days," 25 cents ,< Reduced to $1.99" (The song of the display
"1 Can't Do a Thing With My Hair Since It's figures in a show window) 25 cents.

Washed," 25 cents. "The Hat of Other Days," 25 centa.
THE SONG THAT IS TOURING AMERICA

"IS THERE ANY BETTER COUNTRY THAN THE U. S. A.?" 25 Cents
Scudj"or Free Catalog to

Eldridge Entertainment House, Franklin, Ohio

JUST FROM THE PRESS

The
Artistic
Series

n.
Fiflt

Two

Volumes

F.,
Loven of

Refined

Music

Tlng cO""'<V~R
CoI""t1",AM" (Celes'e Aid,,) rr..m" Aid,,-·.G. l'ordi
Flight of Agile>;. . P. nova"
Goodbyc _ _ - , P. P. Tosti
Hc".-cn "ltd Sk)· (Cloloem~r) frOILl ;'Gio.

conda·' _ ..t. Ponch/om
I Love 'fh." rlcb Liebe Dicbl Rdw. Grie.?""p of I),·c""," (A Screllnde) IVm. E. J1"ooohs
J,,, •• WUh U'e Dell.ale Aie, 1·ke T. A. Ar"o
J,R,t Nhrht (Seh1tsucht).. H. K:io''UI/
"l~c " Ih·~,,,"(.11'Apl'~r;)from"ll:trth,," F. VOli PtOMtu
1",llIM ~'I"..-"r.The (Die Lotu.·lllume) R. Schuma""
01.>.tlllnll,,,,(A lte.oll'o) _ 1I. a~_H",tenaill08
010~·"lr, OIL S,"'".t an,' Hoi)"(Du bist ll"ic
J'IU"".,e\~,et~~"S:;,;;,;,~',:·'\;j,;d ·(·l:~~;,n~·~O. Cantor

Mobile)rrom "RlgoleUo· .G. V.,dl
8~rel1u,le(StaTldchen). . ..... __ J". Raff'
Sm·,,"u~o(St"o~cbcl1) .. . P. SChubert
SCl'e"",le (La Serc'''''a)...... . li'. P. Toslt
Sl'ldt So F,lir (S"irw Geutll\ frulll "L"

Favotita·· ..... .' G. lJonlzoW
SOllll'"f SUll'llin~,.1 , A. G. Thomas
s.:."fr" ]ly Doth"r T"ugltt lie (AI; die "lie

)I"t'er). . A. n-~·orak
WI"d In tho 'r ....". .. ,I. G. TI,o"!oo
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The Crown Comb inola
MASTERS THE WORLD OF' MUSIC ..

Masters it for YOU, for anyone can play ~,N-Y .,r,uusic,
besides produce delightful. effects-c-effects P?ssrble with no
other make of instrument. It IS the Ide~.l ·~layer-

piano because it is the successful combination of
a perfect piano with a perfect player m~~~anIsm.

~=Mb

DITSON BUIL.OlNG. Bos
ROOM 11.

MUSIC CLUB PROGRAMS
FROM ALL
NATIONS

ELSON'S
MUSIC DICTIONARY

By LOUIS C. ELSON
T f Music at the New

Professor of heory 0 f Music
Eligland Conservutory 0

Includes every necessary ~vo~·dTIset
. . ith its pronUllClatlOn.
In mUSIC WI forei posers
list of prominent .orel~nt com k the
and artists with thel~ ChLC war ~'the
pronunciation of their names An h rt
date of their births, etc.. ISO
vocabulary of Englis~ musrca terms
with their Italian equivalents.

Price, Cloth, postpaid, $1.00

Elson's Pocket Music Dictionary
Price, Cloth, postpaid, 35c

By ARTHUR ELSON

Price, postpaid, $1.25

•

A Practical System of Mind
and Finger Training

By CLAYTON JOHNS

Outlines the various schools from
all nations with a rich series of pro-
grams, and over one hundred por-

traits.

and EAR

We are pleased to tell. you about the Crown Combinola because
the instrument itself-s-in first demonstration or ...in permanent
use-backs up all our representations concerning it.
We have been building pianos for many years, and we have put

into OUf instruments all that experience has taught us, together
with the best materials money will buy. .... .

The buver of a Player-piano should consider whether he wishes
an instrument for appearance, or for both appearance and service- '

for a year or t\NOor for a lifetime. We make and sell the lifetime
kind. Write to-day for our' .

Beautiful Piano book and otber literature
We 5~1lon lime and will take !Jourold piiino to apply on purcha:rep.iceol new

in5trurrrentand guaranl~" tI.. 5ame sauefaction in purchasimg through
correspandence a5 if in per50n at our warerooms

CEO. P. BENTC.OMPANY
MANUFACrURE·RS

214-216 South Wabash Ave., Chicago, III,

·1 Price, postpaid, $1.00

Exercises and examples in rudi-
mentary harmony and ear training
for use in conjunction with piano

study.

A faithful use of this book will
greatly broaden knowledge and raise
the standard of musical intelligence.
_ W. R. Spalding, Professor of Har-

Price, $1.25, postage Paid

"Mr. Johns has succeeded admir-
ably in setting forth clearly and con-
cisely the points considered and I be-
lieve the student who studies this
book will do so with great advan-
tage."-Sergei Rachmaninoff-

."
AR,THUR P. SCHMIDT

BOSTON. 120 Boylst~n Street ,LEIPZIG NE~ YOI~K. 11 ,",Vest136th Street

NE", PIANOFORTE STUDIES
GRADESTHE EARLIER \FO~

Phrasing and Agility
12 ETUDES

By NICOLAI VON WILM
Op. 256 Price, 75 cents

(Schmidt's Educational Series No. 77)

This work is planned to offer the pupil stud? material
that will assist him in acquiring a fluent tech~lqu~ and at
the same time train him in h,!-bits of careful phraslllg.
The studies are for the most part based on exte?ded

legato phrases and are can#ully marked for delicate
effects of light and shade, as' well as for the use of the
pedal. They are suitable for the s~cand grade and for
review work with more advanced pupils.

Progressive Velocity Studies
By HANS AILBOUT

Op. 315 Price, 75 cents
(Schmidt's Educational Series iVO.67),

Twen~y two-page stl\dies grading from simple sc.ale
passages in C to introductory second grade matenal.
The subjects~treated include:

Scale passages (right hand, left hand)--:-Equality of
fingers (right hand, left hand) - PhraslOg - Broken
Chords - Le'gato ·and Staccato - Independence of the
hands-The weaker fingers-Short arpeggios-Sustained
notes "- Legatt> passages - Repeated notes - Phrasing-
Arpeggios-Melody-Accent and Rhythm-Melody and
Accompaniment.

25 Short Melodious Etudes
By H. MAYLATH

Op. 163 Price, 75 cents

(Schmidt's EducatiOllal Sen'es Na. 55)

Subjects rarely treated in books of pianoforte studies
are to be found in this collection.

Each study occupies but one printed page, the tech-
nical principle being, nevertheless, treated in an entirely
adequate manner. The collection offers an unusually
large variety of technical material for second grade
pupils.

Etudes Poetiques
By RUDQLF FRIML

. Op. 75 Two Book.. Price, each, 75 cents
(Schmidt's EducQ;tioual Series No. 68a-b)

. These twelve special studies serve chiefly for training
in interpretation, but at the same time are well planned
to aid the student's techrlical developt:llen~. Each
number is an inter~sting, melodious composition, and
attractive .both in form and musical treatment. The
following is the list of contents of the two boo~s. :
'BOOK I.-PREI.UDE, TilE HARP, NORTHERN CHANT. i\1ARIONETTJ::S.
.. ON PA-RADE. THE BeF.. . .
BOOK 1I.-GRIEF. TUE Mltl. WHEEl., TilE CUCKOO Cl.OCK, MUR~
. , . MURING BROOK, GNOMES, IMPATIENCE.

The Weaker Fingers
Exercises and Tuneful Pieces

Pleasure and Progress
Descriptive Etudes f~r the Pianoforte

(SecondGrade) I
By GEORG EGGELING

Op. 176, BookII Price, 75 cents
(Schmidt·s Educutiollal Sen'es No. 6ob)

CONTENTS
FROM SUNNY SPAIN (Accent and Rhythm), AT TilE SEASHORE .

(Melody in botb hands), GRASSHOPPERS (T\H)-part study), GIPSY,
DANCE (Repeated chords), Up HILL AliD DOWN. HILI.. (S~ale ~assages
in cOllLra.ry motion), PLAYlliG TeliNls (Study HI Inlllatlon), AT TilE.
FIRESIDI:: (Dotted notes), SANTA CI.AUS' DANC~ (left hand :nelody :
pla.ying), MOONLIGHT ON Till:: WATER (Melody WIth accompanlme.nt).
THll.OUGIi Fu;;w AND FO ...r.ST (The turn), AT EVENING (Sllstamed
notes), TWITTF-RING BIROS (Grace and elegance), HARVF.~T DANCE
(Phrasing), THE MINSTREl. (Arpegg;?s). T.o A FWWER. (O;Hl1ltcr
melody playing). AT TilE RACES (Velocity-triplets)

By ALFRED KAISER
(Schmidt's EducatiOlwl Sen'es Na. "'5)

Price, 75 centB

This book is designed for the special development of
the 3rd,4th and 5th fingers of both hands in a series ~f
exercises and melodious pieces fingered to serve tlllS
special purpose. In studying the contents of this book
the pupil will at the same time be mastering a variety of
technical principles, such as execution and finger-equality,
phrasing, interpretation, etc., etc .

"

SPECIAL OFFE& : One sainpl~\;~py of th~ abo~e books will be sent for 35c each, postpaid, if ordered before December I, 1912

ISSUEDTHIS SEASON;iri~lup.inga ·i~rge,variety of teaching
material for all grades SEN] ON SELECTION.

> , •

I SENTFREE: Novelty Lis:t ~nd thematic catalogues of Pianoforte, Vocal,
I Vl·ohn and Organ Music.

NOVELTIES

I
Flease mention THE ETUDE when addreSBing our advertisers.
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to 10 P.M. After 10 P.M. you may have any kind of a musical
rumpus you may desire up to a parlor brass band if you pay a fee
ranging from twenty-five cents to five dollars. It is uerboten to
play on Sunday during the time of divine service. Two American
girls were recently fined fifteen dollars for practicing during the
precious Cottesdient.

The German anti-noise society is compiling a list of hotels and
apartment houses where noise is forbidden. What if one of its
members should be confined in a New York flat with ninety families
in one building, each one working industriously at all manner of
musical instruments, from a cheap automatic piano to a lovely thirty-
two thousand calibre trombone-to say nothing of the corn-fed
blonde across the street who sings the Jewel Song from Faust, not
as good as a Tetrazzini "red seal') of course, but every bit as good
as a seventy-five cent record.

The German society actually proposes isolated buildings in
which professional. musicians may practice to their ear's content.
In other words, it would quarantine music practice and perhaps
hang out a yellow' flag for the further protection of the public and
to the distraction of the music teacher who is working her head off
to get the pupil Ito practice enough. The society has declared war
upon everything from the ticking of clocks and the clicking of type-
writers to the puffing of locomotives and the diapason of the boiler
factory. Whips must not crack in the street, milk cans are for-
bidden to rattle under penalty of arrest and fine, and even the
organ-grinder is prohibited playing in certain parts of the city
except upon his special reception days. What a splendid chance
for a Virgil Practice Hand Organ with which the owner may
develop his arm technic, earn his living, provide for his monkey
and at the same time never break an ordinance or an ear drum.

Citiesall over the world, particularly in the enterprising centers
of South America, have declared war upon noise, and diplomatic
relations between civilization and din have been indefinitely broken
off. THE "ETUDE emphatically favors less noise and more harmony
but it does not want to see any legislation that will put any obstacle
in the way of a judicious amount of practice by music pupils. They
have a hard enough time as it is.

I\¥ HUMAN ECONOMY. ~I
~ I
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II¥ WHAT DOES MUSIC EARN? ~:

ONE of the great specialists in social economics has said
that the greates,t waste in modern society is misdirected effort. In
other words, we are wasting men and women in a fruitless attempt
to force them to do something for which they were not fitted by
nature. \Vagner copying cheap manuscripts in Paris, Millet paint- "'
ing signs for bread and butter, Herschel playing in a military band
to buy leisure to work in astronomy, Cervantes writing Don Quixote
on scraps of leather in the prison cell where he had been confined
for failur~ to pay a debt, are all indications of the ,".'orId's failure
to appreciate and develop the special talents of gifted people.

"Be what nature intended you for and you will succeed; be
anything else and yOlt will be ten thousand times worse than noth- .
ing," exhorted the dialetical Sidney Smith.

In big business affairs the skillful director is he who can rec-
ognize the pronounced talents of his workers and develop those
talents so that they will bring the largest possible return to the
business. The intelligent teacher will make a similar effort. He
will not attempt to make a virtuoso out of a pupil with the tem-
perament of a Richtel", a Tadassohn or all Emerv. He will not
try to l11ake hi~ "Robert· Lo'llis Sleven~ollS write ::ldvertisements or
his John \i\'anamakers make essays.

VlHAT
J
indeed, does music earn? It does not ..earn money for

the average man or WOl11an,nor does it provide him ~ifh any of the
commonly accepted necessities of life, food, clothing, slielter or fuel.
Why shouldn't the "average man," with his hand on -the vote and
the dollar, want to know why the schools ought not toconsume all
the pupil's home time, so that none is left for music study? What
does music do which makes it a necessity? '

Music study gives the youth a kincl of intellectualexercise which
is at times a stimulus and at other times a relaxation.'. It trains the
brain to accomplish higher mental tasks. It steals away our souls
if even for only a little while, from the grinding, pounding, demol-
ishing pressure of modern life! .. .

No musician should consider his daily work well-done unless he
has preached this wonderful gospel of music as a necessity. THE
ETUDE carries it into thousands of homes every month and we hope
makes new missionaries every day. But, at best, w.e can only skim
the surface. In no other way than by unceasing battle-can musicians
hope to turn public opinion so that it will compel .our public school
authorities to stop depriving music students of the time to practice.'

The amount of home-work which some American .students are
expected to do is laughable. The policy seems to be to treat our
young folks as though they were alI endowed with the precocity of
Macaulay, Chatterton, Hamilton, Marconi, Liszt, or the much-
discussed W. J. Sidis. In the good old days when Benjamin
Franklin could obtain a reputation as a scientist, upon a knowledge
of physics that would appear ridiculous to our SOp~0t119re students,
our American colleges were little further advanced -that many of
our high schools of to-day. Students in our high. schools now are
really doing what was considered collegiate wo rk ' a. little over a
century ago. In order to cram this abnormal amount of study into
the undeveloped craniums of these young people it has; come to pass
that many of the things which· make youth most beautiful are being
forgotten. Music, which perhap.s affords a training· more edifying,
more refining, and more stimplating from the tl1erital standpoint
than any other study, seems to be ostracised because-it is necessary
to teach it outside of the school hours. Let us insist with all possi-
ble force that our young people be permitted to have sufficient time
to continue the study of music without the baneful interference of
too much unnecessary school hon~e-:,work. .

\\¥ WAR ON NOiSE.

IT began in Germany ov~r t\vo hundred years ago when the
city fathers strove to prote'(:t their philosophers and scholars by
putting a kind of protective zone of silence around them-a forti-
fication against din. In di-fferent German town.s there are now
regulations designed to l~estrict 1:\:dises,and they really are restricted,
because the German policeman has a sense of duty that \Voul(1put
the con~cience Ot our Puritan forefathers to shame. \IVhen a
thing is ~'c.,.botcltin Germany it means that the' strong arm of the
law sees that it is not only forbidden but that it is not done.

A recent writer in··the New.rork Evening Post tells of some
of the noises that are verboten in Berlin. It is verboten to beat
one's carpels in the courtyard, exct::pt during specified homs once
a week. It is verboten to make any noise whatever during the hours
fr0111 two to four in the afternoon. when the Berlinel· takes a kind
of Telltonic siestn. It is 7/f'rboff'1l t·o play upon allY musical instru-
ment in the house except from 9 A.M. to 2 P.M., and from 4 P.M.
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HOW THEY WENT FOR POOR RICHARD.

IN the M ontllly Musical Record, J. Cuthbert Hadden
writes of the wit that the caricaturists once exercised
at Wagner's expense. In the early pictures, mothers
were drawn weeping at the sad fate of their children,
who would have to grow up to hear the "music of the
future." The orchestra of the future was shown to
consist of a group of very vocal cats, reinforced by
howls from a row of children under chastisement. A
"player of the future" was depicted, who claimed that
the box office at a Wagner concert should wait ten
years for its money. Wagner was pictured in heaven,
too-giving points to Mozart and Beethoven, advising
the addition of brasses and drums to the celestial harps,
and taking care that Offenbach and other light opera
composers were being properly roasted in the infernal
regions.
More interesting is a mention of other composers'

estirriates of Wagner, Rossini, of course, was adverse.
After atteJ1ding Tannhiiuser he- said, "It is too intricate
to be judged at a first hearing, but I shall not give it
a second," A friend handed him the score of Lolien-
gri1/., and soon observed that he was holding it upside
down, Rossini then explained, "I can't make anything
out of it when it is right side up." But even Schumann
once said that these two works were amateurish.
Mar,schner, whom Wagner praised as a predecessor in
the romantic school, criticised the new works and said,
"If Wagner,. who is a highly gifted man, had been a
true composer, he would not have thought it necessary
to make such a noise and to employ quack methods to
win musical fame and hide the poverty of his produc-
tions.,"
In France Tannhiiuser met with much opposition,

aside from the riot of the Jockey Club over Wagner's
refusal to introduce a ballet. The work was called
"disfressing and harassing," and many wanted Tann-
hauser to marry Elisabeth. The music was considered
"formless and devoid of melody," and Prosper Merimee
said he could compose something as good after hearing
his cat walk over tbe piano keyboard~an intended
denunciation, in spite of the fact that Scarlatti's "cat-
fugu~" is good music,
Lohe11grin was called "the apogee of hideousness, a

distracting and altogether distressing noise, a mere
blaring of brass, and a short method of utterly ruining
the voice." Hullah spoke of it as "an opera without
music," while Gustav Engel termed it "blubbering baby
talk." Hans-lick, the German critic, wrote, "The
simplest song of Mendelssohn appeals more to heart
and soul than ten Wagnerian operas."
Of. the Ring TschaikO\vs'h:y said, "There never was

such endless and tedious twaddle." This is strange,
because Tschaikowsky was himself a radical and an
opponent of Brahms. Tolstoy called the Ring bad art,
but Tolstoy was no musician, and read lurid meanings
into the clean, sweet Krentzer Sonata of Beethoven."
Berlioz, however, was a greater authority, and another
radical; but even he could not stand Tristan, and said
of it, "I have not the slightest idea of what the com-
poser wants to say."
. These early opinions are revived now because we
have five fingers on each hand. At first glance this
stems irrelevant, but the fingers led humanity into
counting by tens instead of by some other arbitrary
group of units; and thus Wagner's birth centennial is
at hand..,
~ THE OLD MUSIC OF THE FLOWERY KINGDOM.

-:In' the Musical Times, A. Corbett-Smith gives an
account of Chinese music. Of the dramatic music,
which speaks for itself with insistent clangor, he men-
tions. two classes, The domestic or social play (Erh
Wallg) has an orchestra of flutes, strings, drums, and

. gongs. This is the milder and morc innocuous kind.
The martial or historical drama (Pang Tzu) dispenses
with the strings. Wagner thought he was doing some-
thing very advanced when he had his orchestra com-
ment on the stage action; but the Chinese go farther
and let their music foretell t.he outcome of events.
Their scores show by the quality of the music whether
a general is to be victorious or not, or a lover happy
or disappointed, This is futurist rrlUsic with a ven-

. geance; and it has been recently noted that a Chinese

THE

r
-,. R"ene' Morax has done well in the fanciful Nuit
own. S· ' . b IIdes Quatre Temps. trauss IS wrttmg a a e~_

R. h d that is and not one of the waltz family! IC ar " . .
M iano Perosi has nearly finished Je111ty, on a Scan.
arz ' ·~'d·£ Jdinavian subject that would suggest 111 or enny's

other name. . '
S phonies are on hand by Heinrich Zoellner and
ym h . b'·Richard Stohr, also a symp OUIC poem Y Plerne.

W 'ngartner's violin concerto has been played by Kreis·
1 er Moscow critics praise Nicholas Medtner for
classical tendencies. Unfamiliar names from Paris are
Coindreau Jean Cras and Gabriel Grovlez. Leon Mo-
reau's Pa;toral and Jean Here's Cathedral chorus are
well reviewed, also a Ropartz setting of 136th Psalm,
Waldsee's cantata Learus is called bold and impressive,

Of several Massenet anecdotes here is one. Being
greeted once as the greatest French composer he said,
"What about St. Saens P There is a lofty talent."
"But don't you know," came the reply, "that he at-
tacked your Ariadne and calls your music worthless?"
"Oh, wetl," answered Massenct, "he and I have agreed
to say in public just the opposite of what we really
think."

A STUDIO SUGGESTION FOR THANKS-
GIVING.

BY JO~SHIPLEY WATSON.

SOMETiMESit is impossible to give a studio musicale
at Thanksgiving time as very often pupils return too
late in the fall for thorough preparation of a musical
program; btit there are many ways of observing the
day musically without the presentation of a lengthy
musicale.
Thanksgiving is a thoroughly American holiday, so

use American flags, autumn berries and grasses for
decorations. The pictures of American composers
should be prominently placed, and no more effective
way to show them can be devised than upon a back·
ground of our national colors.
If you do n9t wish to play, talk about the national

songs of different countries; say something about our
song America and its various musical settings, The
StaT-Spangled Banner, Yankee Doodle, The Battle
Hymn of the Republic, D-i:t:ie, and, if possible, beg
or borrow a sound reproducing instrument to illustrate
your points.
People like to know things. You will always find

them' eager for knowledge; even though your story
may be an old one. if told interestingly they will
listen; then it is good practice for yOll and it is good
for your business and for your pupils.
Thanksgiving is an especially suitable occasion for a

program of American music; we have a long list of
comp,o\sers frbm which to choose; all you have to do
is to l.!0nsult your musical catalogs and you will find
as mucn good and serviceable music written by Ameri-
cans as by any of the modern French and German
writers. It is our privilege. our duty as American
teaclier!1, to make the music of native composers
known; we reach the masses, not the salaried singer
and traveling virtuosi; Ot:r influence extends to thou·
sands. of school children every day in the year, and
that iryfluenl;e can be used as a powerful aid to our
American c6rliposers if we choose to help them.
The opportunity is ours, so on this Thanksgiving let

us try to ,reach every parent, every pupil with a special
message In behalf of American-made music.

,
WHAT WAGNER THOUGHT OF THE PIANO.

IN outlining an ideal system of musical education
~or a ~usic school in Munich, Wagner pays the follow~
lUg tnbv~ to the piano. Tbis tribute is the more
remarkable;· because' in his earlier essays he speaks
~ather contemptuously of the pianoforte as a "toneless"
IUstrument:
"On no single. instrument can the ideas embodied in

m-odern music .be m.ore distinctly brought out than by
means of the. In?"emous mechanism of the piano; and
~or ou~~mUsIc It is therefore in reality the leading
l~strument, having also becomc so partly through the
clrcums.tance th::lt our greatest masters wrote a large
prop.qrtlOn of thei: most beautiful and important works
speCially for the 'plano. Thus, in indicating the summits
of Ge~~an muslc, we place Beethoven's sonatas right
al~ngside ?f his symphonies; and from an academic
pomt of View, nothing can be more conducive to cor-
:ect taste in the interpretation of music than first learn-
~ng_,how to- playa . pianoforte sonata, and then trans-
ernng our cap_acIty thus acquired to the correct
oerformance of a osymphony."
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post;d:' of one single string on a wooden support with
a sliding peg, whereby the tone was raised or lowered
The birth of. this instrument is lost in the gray, dim
past; there IS some evidence that it was' already
known over 4.000 years before our era!
The monochord, in the course of time, became a two- .

and three-stringed instrument until, as we have seen
Hyagni,s invented the CITHARA of four strings. It i~
my beltef, although I do not find the idea mentioned
.by any. author. that the monochord owes its origin to
the. stnng of th,e hunter's bow, which, when plucked,
emits a sO,und higher or lower, according to the length
of the stnng. '
, The old Egypti.an~ possessed a variety of stringed
II1struments, and It IS a moot question whether these
~vere. fi~st invented in Egypt or in Greece. The many
mscnptlOns f?und in the tombs, vaults and monuments
o~ Egy~t, wInch are of the greatest antiquity, seem to
gIve eVIdence th?t music, like many other arts, was
first and very hIghly cultivated in Egypt, and, from
thence passed to Greece. It is proven that Pythagoras
learned music. arithmetic and geometry from' the
Egyptians, and many of the signs with which the
Greeks designated their sounds are letters from the
Egyptian alphab~t. Plato describes the ; Egyptian
PSALTERIUM,an IUstrument composed of a short tri-
angular harp, or cithara, fixed on a hollo\'{ wooden
case which' acted as a sounding board. The - strings
were ~truck with little mallets. Ptolemy used the
psaltenum to demonstrate the arithmetic proportions
? f the sounds, by the length of the s.trings. He named
lt canon, and the Arabs still call it Quanon. 'Fhis in-
strument, brought back by the Crusaders. in .t1;e Mid-
dle Ages, was the forerunner of the clavichord and of
the spinet. '
l\tfeanwhile the organ, the oldest instrument with a

keyboard, was already known, Hydraulic organs
(they were very small) are said to have been invented
by Ktt;sibi~s, 170 years before Christ. The organ soon
grew m Size, and was used in the church. Small 01'-

ganlike instruments, meant for the home and called
Organis~rum, Portative, Positiv, Regal appear as early
as the eighth century of our era,

THE GRANDFATHER OF THE PIANO.

, In the begin~ing of the thirteenth century we find
1Il Italy and m Germany an instrument taIled the
-DULCIMERor HACKBRETT. Dulcimer is a word derived

THE POSITIVEORGAN.

ambassador called the Rheingold music for women and
children.
But it is hardly fair to judge Chinese music by the

stage alone. There are various instruments in use not
mentioned in the article, belonging to eight classes of
material-skin, stone, metal, baked clay, silk, wood,
bamboo and calabash. In the first group are drums of
all siaes.. Musical stones, struck by a hammer, were
in use in China before 2250 B. C. Sixteen of them,
hung in a row, form the instrument called the King.
Metal is used in bells and gongs. Baked clay forms
the Hiuen, a primitive whistle .or flute. 'The seven silk
strings of the Kin, and the twenty-five of the larger
Che, give a soft and agreeable tone when plucked.
Wooden instruments are mostly for noise and percus-
sion. Bamboo yields flutes and Pan-pipes, sixteen of
the latter forming the Siao. The calabash, or gourd,
is used in 'the Cheng, an elementary mouth organ of
the reed type.
Chinese music is based largely on the pentatonic

scale. In the often-quoted legend, the mythical sage
Fo Hi, having retired to the country for meditation
and investigation, came at last to the banks of the
sacred river, near which grew the bamboos ready to be
made into flutes. While there he beard the Foang-
Hoang, or consecrated bird. The male bird sang notes
like the black keys on our piano, while the female gave
our white key diatonic scale. As everything feminine
has been held of little importance in China, the notes
of the male bird were accepted as the official Chinese
scale. This scale is not without great beauty, as the
early Scotch folk-songs may show. The Chinese music
is often overlaid with din and clatter, but it may have
its charm, too, Such a work as the favorite song in
praise of the Mu Li flower exerts a strong appeal even
to Caucasian ears. The limited scale, rhythmic style
'and constant iteration of Chinese music have been
echoed unintentionally in our own song, There is a
Happy 'Land, But on the whole our music appeals
little to the Chinese. When Father Amiot had some
Western pieces played in a Chinese gathering the polite
Mandarins gave due applause; but, on being pressed
for a frank opinion, one of them replied, "Your music
is very clever and intricate, but it does not go to the
heart as ours does." This, too, in a fanner century,
when Richard Strauss was undreamed of, and no
Scriabine had arisen to perpetrate Frome/hefts.
Forecasters of government crop reports say that this

season's yield of operas will exceed that for the same
period of last year by many busbels, with the per-
centage of condition gradual1y improving and the
market price off a little. The visible supply from preced-
ing years, too, is still on the increase; for in the Grand
Ducal library at Schwerin there has been found a num-
ber of' early German works by Reinhard Keiser. He
flourished in Hamburg at the end of the seventeenth
century. In his orchestra was a lad named Handel.
who, during Keiser's temporary absence, took the
leader's post at the harpsichord without waiting to be
asked.
Pal'isina has received its finishing touches from

Mascagni and D'Annunzio. That lady is not a relative
of Melusina, but rather a new edition of Francesca da
Rimini, The second act is held to be the best in the
opera. The scene is an outdoor ::hrine at Loreto,
where Parisina comes with the step-son, who wins her
love later on. There are effective peasants' choruses
and religious music that is more Gregorian than the
church scene in Cavalleria Rusticana,
Leoncavallo's Zingari is another lurid affair, based

on a story by Pushkin, A gypsy girl, Fleana, is dis-
covered in the arms of a stranger, by name Radu, The
latter is a prince who has abandoned his position to
follow Fleana. The pair are then married, to the sor-
row of the tribal poet Tamar, who loves her. In the
second act the wedded pair have found marriage a
failure, and, no longer feel any love. Tamar makes
love to Fleana, and brings her to his hut; but Radu
has overheard and is consumed with rage. While the
pair are still in the hut, Radu blocks the entrance with
vessels of oil and sets the place afire.
Riccardo Zandonai's AI elael1is, to be given at Milan,

is laid in the time of Commodus, and deals with the
real love felt by the heroine for a man who casts her
aside when the emperor's favor enables him to marrv
another woman. The work admits of much sceni~
display,
At Cracow, Moniuszko's Halka was recently sung

in Esperanto. This seems a good thing; for it pleases
the Esperantists, and doesn't hurt the public, who never
follow operatic words anyway, Paris has heard
L'Emeute, Madame Pierre, and Claltthis, by Edmond
Malherbe. Dukas is composing Le Doge de Venise.
Dakroze is at work on Prometheus, with a text of his

:By the Renowned Virtuoso Pianist,
\ . ALBERTO JONAS.

.,'

[The distiob'Ulshcdpianist of Spanish bir-th. Alber-to Jouns
made his natal debut In Madrid, June 8, 1868, lll~ tii'st
teachers were Otevc and Mcndtzabe! in Spain but later
he. entered the Brussels eouservutoi-y where he w'on the ttrst
prize In piano plnylng .nnd two first p rtzes In hurmony. He
made hls dsbut as a pianist In Bl'usscli;l'in 18S(J. '1'en veara
later be spent three mouths under Anton Rubinstein at the
St. Pete~sburg Conservatory. One year later he played 'In
Bar-lin wttu great ~lleccss. nnd smee then he hns toured all
the European music centres repeatedly. ]n lSfJ..J- he cnme
to America nnd became head of the pianoforte oeplI\'tmcnt
of the ml191e ~ehoo~ of the University of Michlg-f1n,ooin~
exccBent work III thiS country as a teacher, l"olll'teen I'eal';;
later he returned to Berlin. cstabllshing bimself as II pl'i"-
vate teacher of l1.dl'anccd pianists. Here It WI),S that the
remarkable boy [l1f1nlst Pepito Ariola came undel' his in·
stl'llctlon. SenoT JonAs has made a dee-p study of the philo-
sophical R~d .. llis-torknl aspec,~s. of music. I-lis t1'ans]atlon
of GavRTrt s InstrumentntlOn IIltO SpanlSJh i!': a not0.wo1'th\'
work, rbe. phol.?!irapplc reproductions of old engl'llvings
~sed .h"! thiS artICle come from antique SOUI'cessuch as
l'I1USICR._gest~~scht lind IIUSS gezog('n:' by Sehastia!l Vir·
ding .{l<>ll) Thcatrum instl'llmc:ntorum sen Scingrapl1ia ,.
by Pratorlus (l~i:20). 1'he article will be divided into tbr~e
parts and publIshed sel'illlly. Students nnd teachers will
lind It a most exeellent means of securing a comprrhenslve
view of the pI'ogress of their art.-EDlTOR OF THE ETUDE.]

Is it worth while to look back on the road traveled
and mark the various stages of our progress? The
answer cann?t be doubted, for 110 knowledge is com-
pl.eted or ~nJoyed that does not include retrospection.
Plano plaYlllg has nowadays become 'universal and it
would seem as if pianistic virtuosity car.not reach
greater heights titan it does at present, Nevertheless
new forms and means of expression arc sought and
we find ourselvcs in a period of musical unrest ~here
not only the composer but also the interpreter strivcs
a.fter new untrod den paths, Let u~ pause and con~
SIder, and by seeing how piano playing began, how it
grew, and finally how it attained· i.ts pcesent wonderful
development we shall perhaps have a glimpse of what
the future may bring.
.It is not my aim, even if space permitted, to make

thIS essay exhaustive, historical and scientific. Yet if
we purpose to know how and whence our mQdern piano
developed wc shall have to retrace the progress of
mankind. A little skip of twenty-six centuries' will do
for a start.

their spoken words still guide us. Among the many
m~thematical, geometrical and philosophical principles
laid down by Pythagoras those of most interest to the
musician include the scientific. arithmetical division of
the s~ale. the proportion of tone, the cycle of fifths,
the, dlscove~y of harmonic overtones and the promul-
gatIon of Ius conception of a gencral harmony, subject
to the most exact proportions throuO"hout the tiniverse.
During his time.. the cithara of seve~ and morc strinO"s
was used, but it was already known 10nO"befo';e
Terpan.d~r. 675 B. C. had introduced it at tile. pul:it'i~
competlt.lOl1S where Greek artists strove for prizes in
poetry. II1strumental music and singing. His cithara
had seven strings; previous to that time tbe cithara
had o~ly four strings. The antiquity of the instru-
ment IS attested by the fact that the Greeks attribute
~o H~agnis. a poet-musician, living 1506 B. c., the
:nventlOn of the Phrygian Mode, or tonality consist-
Ing of four notes. These four notes, to which the
strings of the early cithara were tuned, were:

But these four stringed instruments were themselves
the development of the MONOCHORD, which was com-

MUSIC IN A REMOTE A.GE.

We are in the time of Pythagoras: This wonderful
ma~ is giving to his pupils the bene.fit of his vast
gt;l1Ius. He was born in the year .582 before Christ.
LIke Socrates, he never wrote a book. nor has a line
from him come to us: yet we know him. as we know
Socrates, better than many of our contemporaries, and THE MONOCHORD.

THE PSALTERIUM. "IHE REGAL.
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and thus these instruments acquired thei7" distinctive

character.
CLAVICYTHf-RIU},I was a vertical clavicernbalo and the

prototype of OU1" modern upright piano (in German
pianino ). . -

At the end of the sixteenth century the c1aviChol ds
and c1aviccmbalos were fitted with extra keys and
strings for a sharp, and for A flat. for D sharp and

A. \TRY E:\RI.Y FORM 01' ORGAN.

from its first name, Dolce IvIe1os, \vhich means "swen
toned." )t was a modification of the Egyptian ps~,l-
terium; the strings were stmek with little mallets helel
in the hane\. This instrument possessed a range o(
two to three chromatic octaves.

CLAV1Cl-lOR[) CLAVICYTHF:I<IUM,

" I . fjor E Aat,' etc. They brought about the necess1ty 0
a "tempen:;d" scale for the clavichord and for the
clavicembafo. Meanwhile improvements were made in
the little wooden tangents; instead of flint, leather
was used. Yet the glaring deficiencies of both c1avi,-
chord and' c!avicembalo were not remedied. On the
latter only a uniform tone could be proehiced, a tone
of very. short duration and of metallic quality; on the
former a much softer tone, amenable to a limited
amotlllt of tone shading. hut devoid of power and
brilliancy ..

TI-ll: IL\CKI\ln:TT.

By applying the hackhrett to a keyboard. the CL.W-I-
CHORD was formed and first appears as such towards
the end of the thirteentb century. The strings were
shortened at will, and at the same time plucked by
pliable tangents, or tongues of metal. There were sev-
eral strings to a key and the range was [our octaves.
Soon variations and transformations of the clavichord
took place. The CLAVlcl·:unALoor Cnll1ALO had a
three-cornered sounding board. Every key llad its
own string, thicker in the bass and thinner in .the
treble; later several strings, of equal length .and thIck-
ness were given to each key. The strmgs were
plucked by small. hard wooden sticks with flint heads.

THE CLAVlCEMBA1.0. THE ADVENT OF THE PIANO.

The time was ripe, therefore. for the appearance of
t,he HA'l'.J:!I.fERCLAV1ER(piano with hammers). Its in-

"ventor. according to most aulhurs (and in the estima-
tion of. Riemann beyond dispute), was Bartolomeo
Cl"istofori;. of T'lorence, in Italy, in 1711. Cristofori's
claim is cont'ellc1cd hy Fetis. who says, "Since the [11'51"
in\'C1Hiol1,or l\le piano wi1h hammers by n T='rcnr1J
<11"tist.in the first years of the eightel:'l1th century. tl~e'
piaqQ, "'hich owes its origin to this instrument. 1185
been supjecr to about 850 IfQIISfo1"!IIQtioHS before it
reached the perfected state of ~o-day. in its- three prin-
cipal types of grand piano. sql1are piano and upright.·'
This was writte"p in 1835. Square pianos are now relics

Later the clavichord was also built with separate
strings for each key. The SPINET was a small clavi-
cembalo. with only one string to each key. VIRG1NAL
was a clavi cembalo with less extension in the hass,
about an octave higher in the middle of the keyboard
than l-he big clavi cembalos. Clavice111halos were alsn
called later Gra\'imbal~s. on account of the depth of
the instrument; in French, Cla\'E:5Sin (C1avecin); in
En'glish, Harpsichord; in German, Fhigel (nowadays
the name of a "grand" piano), or KielRiigel.
All these instruments were at r,rst simple boxes,

placed at will, all the table. Later legs were adjusted

t nd the French artist, whom Fetis does
of the pas 'w:s probably Manus, who in 1716 can-
not name, d planas WIth hammers The
structed crudely rna e .

f Cnstofon's pianos \, ere struck by little
stnngs ad' 1 d
1 covered with leather, an a sprmg enac e-ammers . ,..

1 S to recoil from the stnngs; lIS iustru-
these rammer . . 1

t.\ 1ad dampers. It was thus possib e to playmen s a so 1 . ,.
loud and soft (f ortetnooo was the .nam~ g1v

1
en the In.

t at fir-st and it still survives in t ie modernstrumen " .'
name piQ1w!orte). Silbern~ann: of VIenna, Impro.ved
the mechanism of Cristo fan's pl.anos enough to satisfy

1
d ids of J S Bach but It wes left to the Eng-

t le ental. ." -li 1 . '0 makers chief among them being BroadwoodISl plat., ..
(who founded the firm still ft?UnSlllng under that

) to Create most of the unprovcments of ourna me , . .
modern pianos. Other important l1lnOvatlo~s were

d 1 t
he French piano maker Erard, who invented,

111ae )y -" (1 11in 1823, the ·'do'!:1b1e. echappen.lent C?U) e escape)
whereby the greatest velocity III rcpeatmg notes can
be obtained, and by Babcock's cast Iron frame (per~
fected later by SteilHvay). To-da7 the best makes ot
America France, Gennany, Austna and England rep-
resent the highest achievements,. as we know, and at
present need, of piano c~:)IlSI.ruetlOn. .
And how did virtUOSIty Itself, that IS to say, the

hicrhest art and manner of playing, keep pace with
th: gradual transformation and growth of the instru-
ment?' It kept ahead of them, so to speak, for only
the desire and demands of the composer and of the
performer ever brought about a change in the instru-
ment. The most ardent reformer was usually an or-
cranist who also played the organistrum or the por-
~ativ, 'a nam·e given to small organlike instruments
with keyboard, intended, as we have already seen, for
the home.

START FRESH.

BY MARTIN F. SMITH.

So many pupils make a great mistake trying
to straighten out a hopeless muddle brought about by
carelessness in the past. This is particularly the case
with students who try to teach themselves. The
player, for instance, suddenly becomes aware that he
is playing his\ trills wrong. Instead of an even rhyth-
mical division of the notes as in the following ex-
'.l-mple:

h~plais-"his trill in what we must call impulses,
~,omewhat -j"ri the way indicated in our second example:

He is brought to see that this gives his music an l1n-
Jinished "mu1ssy" character. What does he do? 111
n,lost cases 1l;Cprobably tries to conect the trill by im-
proving his imperfect version. A far better method
w0\11d be to stal·t afresh with a special trill exercise in
vcry slow. time practicing the notes in groups of two.
three, four, six and eight until he can "pronounce" thc
trill on the keyboard. with the same flucncy that hc
would be ahl~ to employ in pronouncing a new lengthy
scientific term. :l\1any people go through Ii fe with a
vocabulary of words so badly mispronounced or so badly
misapplied that they make themselves appear ridiculous.
In Sheridan's play, The Rivals. ~ifl"s. Malaprop
is hear.d .to say, "If I repr~hend anything in this
world, It IS the usc of my oracular tonO"ue and a nice
c1el"ang'eme~1tof epitaphs:' She ought'" t~ have heen
pn\" i:l a C01"11('1"and made to recite six time." slowly. ",1(
1 comprehend anything in this worlel it is the use of my
vernacular tongue, and a nice arrangement of epi-
grams." There are lllany musical 11r5. Malaprops in
the worta. who confidently play things in the wrong
way because they never stop to think how to play
them in the right \vay.
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fugue! Why, that was
Childe Roland hesitated!

the crossroads
How 1 hated

[SPECIAL EDITORIAL NOTE :-Afte-r much per-
sltasion HO'd Fogy» has consel/ted to ·issue a
book of IH'S ~vril.illgs. Whoever is ((Old Fog)'?J1
HIhy have /I'IS Vle7.e's Mlra-cled so 1H'IlCIt attention
aud COm1'}Len~? /IVhy has he hept his ident·ity
scree1.led behl1ld a '/tONt de guerre.'l riVe are 'Hot
perm.ltt~d to te!!. One has not to go ver'V far
bef~re tt becomes evident that the ~(Old Fogy"
ar,:/c.les come !r?m the: pen of one of the m.os!
bullion! and stlmulahntJ writers of OHf time,
01t~- 1"eaders Iw7.!cgl/.csscd all sorts of "IIamcs in
theu' att~mpt to find ant who "Old Fog')''' is ..
The p"ltbl"/Shed vol-I/me of his works will have an
iJltroduction by the d'istillg-nished cn:tic, James
Huneke/". ]

EMOTIONS IN MUSIC.

"DU'INlTE feelings and emotions are unsusceptible of
being embodied in music," says Eduard Hanslick in his

. BeautifUl in Music. Now, yOll composers who make
symphonic poems, why don't yOll realize that on its
merits as a musical composition. its theme its form'
its treatment, that your work will endure. ~nd 110t o~
accot1llt of its fidelity to your explanatory program?
For example, if 1 were a very talented lyoung com-

poser-which I am not-and had mastered the tools of
my trade-knew everything from a song to a symphollv.
and my instrument,ation covered the whole gamut ~f
the orchestral pigment . . . Wel1, one n'ight as I
tossed wearily all my bed-it was a fine night in spring.
the moon rounded and lustrous and silvering the lake
helow my window-suddenly my musical imagination
began to work.
I had just been reading, and for the thousandth time,

Browning's Childe Roland, with its sinister colorinrr
<'nd spiritual suggestions. Yet it had never befm':
struck me as a subject suitable for music~l treatment.
P"t the exquisite cool of the night. its haunting mellow
AJ.vor. had set my brain in a ferment. A huge fantastic
shadow threw a jagged black figure on the lake.
Presto. it was done, and with a mental snap that almost
hlinded me.
1 had my theme. It will be the first theme in my

new symphonic poelll. Childe Roland. It wil1 be in the
key of B minor which is to be emblematic of the daunt-
less knight .who to "the dark tower came," unfettered
by obstacles. physical or spiritual.
0, how my brain seelhed and boiled. for I am onc

of those unhappy men who the moment thev O"etan
idea must work it ant to its bitter end. Child~ Roland
kept me awake all night. I even heard his "dauntless
horn" call and saw (he "squat tower." 1 had his theme.
I felt it to be good; to me it was Browning's Knight
personified. I could hear its underlying llarmonies and
the instrumentation, 'sombre, gloomy, without one note
of gladness.
The theme treated in such a rhythmical fashion

as 1"0impart to it exceeding vitality. and T announced
it wilh the English horn, with a curious rhvthmic back-
ground by the tympani: the strings in c1i~isioll played
tremolanc1o and the bdss staccato and muted. This
may not be clear to you; it is not vcry clear to me,
but at the time it all seemed very wonderful. r finished
the ':-ork after nine months of agony, of revision, of
prun1l1g. clipping, cutting. hawking it about for mv
friends' inspection and getting laughed at, admired and
also mildly criticized.

THE THRICE FATAL DAY.

The thrice fatal day arrived, the rehearsals had been
torture, an~ one night the audience at a great concert
had the pleasure of reading on the program 'Browning's
Cllilde Rolalld in full and wondering what ·it was all
about. My symphonic poem would tell tbem all. as I
f-irm1y believed in the power of music to portray defi-
nitely cert~lin soul-states, to mirror moDels, to dcpict,
rather indefinitely to be sure, certain phenomcna of
-daily life.

"I HEARD THE DAUNTLESS HORN."

My poem was well played. It was on 11, ninety 111in-
·utes long,:,and l sat in a nervous swoon' as 1 listened
to the Chllde Roland theme. the squat tower theme the
'sudden little river motif. the queer gaunt horse tb~me
,the horrid' engine of war motif the sinister O"rinpincr'
false guide subject-in short. t~ all the mal~vomo~iv:~
of the poem. witll its apotheosis. the dauntless blast

1 from the brave knight as he at last faced the clark
tower. .
This latter I gave out with twelve t~01llbones,

t.wcnty-one bassett horns and one calliope; it almost
11~eral1y brotl.Rht dOWI1the house. and 1 was thr h~lp-
pl~S.t man. ahl'e .. J!"s I moved out I was_ met by the
C1"1,~IC.of 111(!-Dlsnplcs of TOJ/e, who said to me:
. Lleber kerl. T. must congratulate yOI1; it beats

Rlcharc~ Strat1s~ all hollO'\'. Who and what was Chi Ide
Roland; Was he any relation to Byron's Chi Ide
Harold? I suppose the first theme represented the
'galumphing' of his horse, and that funny triangular
fugue ~ea~t that the horse was lame in one leg and
was gOIng It on three. Adieu; I'm in a hurry."

Triangular
before which
the man.
I was indeed disheartened. Then a lady spoke to

me, a musical lady, and said:
. "It was grand, perfectly grand, but why did you
1llt~oduce a funeral march in the midJ1c-I fancied that
Childs Roland was not killed until the end?"
The funeral march sht,; alluded to was not a march

at all, but th~ "quagmire theme," from which queer
faces [hreateningly mock at the knight.
"Hopeless." thought 1; "these people have no

imagination."

THE GENTLE CRITICS.

The next day ~he critics treated me roughly. I was
accused of cnbbllll? m~' first theme from The Flyi-ng
DUlclllll~ll) and ~X11lg it up rhythmically fat" my own
use. as If I".hadn-t made it on the spur of an inspired
momcnt! 1hey also told me that I couldn't write 3.

fugue; t1~a~my. orchestration was overloaded, and my
work dellc.lent 111 symmetry, repose, development and,
above all. 111 coherence.
Thi.s last. was too much. Why. Browning's poem was

~ontallled 111 my ,tone-poem; blame Browning for the
lllcoberel1ce. for I but followed his verse. One day
many months afterward I happened to pick up Hanslick
and chanced on the following: I '

"Let them play the theme of a symphony by Mozart
or I-laydll, an adagio by Beethoven. a scherzo by Men-
delssohn, .one of Schumann's or Chopin's compositions
for the plano, or again, the most popular themes from
the overtures of AUbel~, Donizetti or Flotow, who would
be ~old enough to p01nt out a definite feeling on the
subject of any of these themes? One wil1 say 'love.'
~erb::1PSso.. Another. thinks it is longing. He may be
ngh:. A. th;rd feels It to be religion. Who may COIl-
trad.lct 111In. Now, how can we talk of a definite
~cehllg represented whcn nobody really kno\vs what is
1epresent.ed? Probably all wil1 agree about the beautv
or bea~ltles of the composition, whereas all wiliidiffe·r
rcg~r?1ll? its suhject. To represent something" is to
exhibit 1t clearly, to set it before us disti~lctly. But
~l~W c~n ,~'e call t~lat the subject represented by an
al t whIch IS really ltS vaguest and most indefinite ele-
n~ent, and which must, therefore, forever remain
hIghly debatable ground."
I saw instantly that I had been on a false track.

Charles Lamb and Eduard l-Ianslick had both reached
th.e sam~ conclusion by c1ivers~ roads. J was disgusted
wlth lll)'self. So then the whIspering of loye and the
damo: of ar(:ent combatants were only whispering.
stof111lng, roann~. but not the whispering of love and
~,I~eclamor; mUSical clamor, certainly, but not that of
ardent combatants" . I

THE FATE OF THE MASTERPIECE

I saw. t.hen that my symphonic poem elliide RolGlld
told nothl11g to anyone of Browning's poe thb' . m, at my
own Sll Jedlve and overstocked il1laO"ininf!s were no'
worth a. rush. that the 111usichad an ol)jective eXistenc~
as mUS1Cand 110t as a poetical picture. and bv the
f?rlller alld not the latter it, 111I1St be judged. Then I
~hsc~Jver:d '~~l~t poor s.tllff 1 l:ad. produccd-llow my
anc} hdc1 tllcked me 111tOhehevll1U that tho t1·
or fa . 1 1d 1 1 - '" se 11 ee. 1l1)0 :1~1( lcavl1y orchestrated themes. \vilh
theIr restless nllgl-atio11 into differcnt 10"a1,·t·e" 1 1 s. were
sou and· tales man'c lously mi rrored."
In reality my. ignorance and lack of contrapuntal

knowlcdge. and above all the want of clear ideas of
f.or111,made 111eLtbcl the work a symphonic pel'sf I' I l' oem-an
<~ .IC, 11g1-S0UlHlng. pompous and empty title T

SJlmt of revenge r took the score. rearrancred' it 1}0~
small orchestra. and it is beino' plav('c1al t1' 01. .

1 1
. '" c. c ,e )lg Clre-us

un.cer t le cupholllou.s title of The Patrol of the Night
StICk.. and the nltlSICal press praises particularlv the
?"~ap.h.lcpower of the night stick motive and th~ ver-
ISImIlitude of the escape of the bur<Y1arin the cod
Alas. Chilelc Roland!. '" a.
Seriously. if om rising young composers-isn't it

~\1~111Y:hcy arc alway~ spol,en of as rising? I suppose
It s because thev rettrc so latc-read Han ,. kf I ~ < S lC care-
u Iy mucl1 good would .accrue. Tt is all wel1 enough
to. cali your wo.rk somethmg or other. bllt do not expect
me nor.111:':neighbor to catch your idea. We mav be
both lh11lk1llg ahout somethin<Y else acco,·d·','lf t .. "', '", 0 our
temperaments. I may be probablv enioyinO" th fth . t· . . '" e orm.
e 111~ rUlllentatloll, thc development of your themes'

my 11Clghbor for all we know will in iinarrination h '
bt . d 1· . 1 . . '" aveme lIS nc 1. lI"fltahle old aunt and so VOur p_
of I I . 1· 1 ' ~ ",-allg etc ness, WIt 1 Its Hazen clamor of trump t ..fl· h . 1 e s, means
or 11m t e tflU1l1Plant ride home fron' the t·d 1 . '. ,ceme erv
an tle antIcIpated JOys of the post-mortuary hurral;.

L
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The Benefit of Playing
Polyphonic Style
By FREDERIC S. LAW

THE I:TUOe
POLYPHONIC TEACHING MAT:£RIAL.

DESIRABLE .
• ' . I" ·,:t.eacher ,,"ill not nnrngoruze the pupil
I he j ur tClOUS 'I" " I' 1J'"11 d by an unfallll tar I( \0111 Y mSlshng

who feels rchPe C'U· ely of the stricte3t examples of this
at first on t e 5 - h hi h

1 E. the inventions of Bac , W rc are corn-
scboo ven..... . h I honi 1

1· d as 'an introduetlOn to t c po yp orne stye,
rnon y use .. [ "I" hif re for the maj orrty 0 pupus In t earc a t r r e seve . II b. rles : belier choice can genera y e mademedium gra es : a d F

1 ier of his Little Preludes all uglles. Ifamong t 1C east . Id""
h d t fi de the music of the 0 mas.ers stiff
testucl1 11 . I· b d

d tract,""e give him somet ung y a mo ernan una ttrt Y. • d i f. hich contrapuntal devices are use In ree
composer 111 W . k f hi kiforms. There arc many attractive wor sot IS I,nd
that will open the eyes of youthful players t? the in-

, d ariety which can be lent to mUSiC of theteres an v< . .
t d b the introducbon of polyphonic features,presen ay y .. '.' , G d h

The imitations'ftpq.t aboun'd,111 Gnegs rail mot .erJs
M enwet make it( somewhat difficult and call for partl~u-
Iar independence, in both hands, On,e of the pleasing
examples -of . a modern work in ,anb.Que forn: I.S .the
Gavotte in. G minor by Dupont, WIth I~S canomc Imlt~-
tions and 'really melodious counterpo111t. Another 1S

Mason's DO.lIse Antique, which has appeared o~ a 'Pad-
erewski program, In this the canon is ~tsed \~lth great
ingenuity in an episodic .style th.at reheves tt of the
stiffness commonly associated with the form. Even
more flowing, if stricter in style, is the gavotte in F
major, familiarly known as Les A1outons, by Padre
Martini,. a veritable antique.
Perhaps nothing illustrates the possibility of uniting

the utmost charm and grace with severity and exact-
ness of form mOre completely than Jadassoho's Scherzo
in F sharp major, a canon carried out in strict ac-
cordance with the la'vvs of counterpoint. The composer
is well known as a master in this particular field; his
Op. 125 is a Serenade in twelve canons, A seemingly
incongruous but interesting experiment has been made
by Rheinberger in his Gp. 39, six dances in f!l.Eue form.
One may also turn to Reinecke's two Note-Books for
Little People, Op. 107 and Op. 176, for some gems in
canonic wri.:ing; among them a reversible canon. a so-
called Musical Riddle, etc. His Kanonisr1te Etudeu,
(Canonic Etudes) for four hands include some remark-
able experiments in this style of writing, e. g., a four-·
hand chorale. in the form of a reversible canon; a duet
in which' two dances. one in double and the other in
triple measure, are played together. In his Album for
the Young, Schumann gives us a Little Fugue and a
Song ilL Calion Form" both suitable for juvenile players.
His N01Jelefte in E Major (No.7). is a fine example of
a theme carried through various metamorphoses in fu-
gal and canonic style. The Novelette in F sltarp 1Il1ljor
(No.8), shows the same characteristics, though both
may be undertaken only by players of no little powers
of technic and endurance. We must not forget the
Tittle two-part canons by Kunz, Op. 114, which have
long been known as one of the' best possible prepara-
tions for the polyphonic style and suitable for stlldents
of almost any grnde above the primnry.

GO STRAIGHT TO THE FOUNTAIN HEAD.
It has not been the design of this article to make any

especial mention of ,the old masters of the polyphonic
scbool or of their works which are-or should be-
known to all. The object has been to draw attention
to .the great beqefit of familiarity with this style of
wrt.ti,ng a~d ~o indicate a few compositions which may
faCIlitate Its mtrocluctioll to those who find the classics
in strict form severe or unduly difficult. The writer
WOUld,however, strongly nrge the student not to linger
but to seek inspiration at the fountain head of the
school. in Question; that is, to search the pages of Bach
and hiS contemporaries, Handel and Scarlatti.

To be a co:,sumtnate artist it is necessary not merely
to have feelmg, but to be able to communicate it to
olhers. The paradox of music lies in this, that two
persons may be able to play the same piece----say a
~hopin nocturne-both reading the notes and expres-
sIon marks exactly as printed, aIld yet one will leave
you perfectly cold, while the other will kindle the
warmest emotion~. In other words, the first one's per~
formance will be like the regular features of a beautiful
but stupid girl, while the art of the second will remind
you ?f a girl whose features may possibly fall short of
claSSIC regularity, but are animated by a soul that
makes you fall in love with her at first sight.-H. T.
FINCK.

KNOWLEDGE, in truth, is the great sun in the firma-
ment. Life .and power are scattered with all its beams.
-Webster.
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Strange to say the trend of nltra-modern com-
position is decidedly toward the earlier style. In
the works of Wagner, Richard Strauss, Max Reger
we find a polyphony that allies them to the per-iod
of Bach and Handel far more than to that ~f Haydn,
!\{ozart and Beethoven. It is a polyphony con-
ceived .on lines of the utmost freedom; the t.he~nes
are combined with a total lack of the restr-ictions
which to our ears give an air of stiffness to the
music of the old-time school. This, adaptation to
changed conditions shows that polyphony is .based
upon true and immutable principles of .art;, It bas
varied in form but not in essence and IS s t ill able
to meet its requirements.

ITS BENEFIT TO THE STUDENT.

To iook upon it in the most obvious light it
serves as a means of the greatest value for tech-
nical advancement. As previously observed it cans
for the utmost independence and equality of fing~r
action, and this must be exercised not ~nerely ~n
one direction, as is 'apt to be the case WIth mUSIC
of the present day, but in all directions and in all
positions; not only up and down but toward the
sides in extensions this way and tbat, with the
leadi~g aim of' preserving the individuality of
.each voice as it appears and of bringing it out
distinctly, even when the effort to do 'so is ham-
~pered by physical shortcomings in the way· of .dif-
ferences in the length and strength of the varIOUS
fingers. To be sure this sort of technic is not
snowy and does not impress the uninitiate.d looker-
d~; it is extremely difficult to acquire, not to speak
of the menial effort involvedj but as to its utifi(y
in giving the touch a~.d~pth and a power of dis-
crimination essential to artistic playing there can
be no difference of opinion. No two musicians
could be more widely apart, so far as music and
personality are concerned, than Bach and Chopin.

Compare, for instance, a Bach fugue .w)t,h "a
Chopin nocturne; an etude by the latter with an in-
vention by the former-yet Chopin built up his
technic by solving the problems submitted by the
great German polyphonist. "When I have to pre-
pare for a concert," he said, "I shut myself up for
two weeks and practice Bach."
The very fact that the convenience of the hand

or an especial adaptation to the keyboard is not
considered in polyphonic music is favorable to the
devt;lopment of latent powers of technic that the
pre~aHing style, with its characteristic stress on
'force and velocity, does oot tend to call forth. The
necessity of bringing 'alit with clearness the prin-
ciple tll/;ime of the work on its frequent appear-
ance, of distributing between it and the various
transforinations of the subsidiary features that ac-
.c;ompany it, not to speak of the identical service
t1cqlanded from both h::\nds. leads to a finesse of
ll1tt9c'uhtl' control hardly to be obtained in any,,:.other
way. ,-~o;"':' ~,

CONCENTRATION IMPERATIVE.
Best o'f all, howeVer, polyphonic mnsic puts the

questioll of te.chnic into the backgronnd; its great-
est service to the s"tudent is the appeal it makes
to' his intellectual powers, It calls for concentra-
tion of mind, for a clear understanding of the effect
de~ired; the thought is drawn to the music rather
than to the means by which it is produced, a much
needed corrective for the exaggerated attention paid
to technic in these days of heaven-storming vir-
tuosos. It strengthens and enlarges the mental
faculties; it leads to clear thinking and to the satis-
faction that comes from the realization of higher
ideals than that of astonishing by merely mechani-
cal dexterity.
To be sure it represents the intellectual rather

than the emotional element of music; it calls for
concentration of mind, for independenC'~ of thought
as well as of the fingers-indeed, clearness of
thought is the necessary antecedent to clearness of
fingering. This is shown by the ease with which
-any composition may be played when each l~ancl
is taken separately; the difficulty of combining
them is purely mental and may be compared to
that of, carrying on a subtle chain of reasoning
which involves a thorough understanding of a given
proposition as well as of all th~ logical inferences
that may be drawn from it by a practiced thinker.
Many of her elders witI sympathize with the child.
who, while trying to master a Bach, invention. cried
despairingly. "Oh, my fingers are just like flies in
molasses 1 As soon as I get them right in one hand
they stick in the other I"

GOUNOD'S PERIOD.
THE calamitous power of Napoleon Bonaparte came

to an inevitable end with the mad flight of the French
troops from Waterloo, June 18, 1815. The great
devastator had for years drained France of its
strongest and healthiest men to gratify his ambition for
dominion and his appetite for military succeSs. Singu-
larly enough many of the most famous musicians were
born during this period of great upheaval in Europe.
Charles Franl;ois Gounod came into the world to wit-
ness numerous wars and continual political turmoil in
his own country where the government could turn
from a monarchy to a republic literally over night.'
Nevertheless, he was an emissary of peace during his
entire lifetime, and stood amazed at the continual re-
version of man to the barbarisms of war. Indeed, we
may well ask ourselves whether the man who could
strike terror throughout Europe was as important to
civilization as one who could produc~ the following
thought found in one of the letters of· Gounod written
in 1870, just after our own civil war, and just before
the Franco-Prussian war,
. "Humanity yet lingers, it would seem, under the
grim shadows of chaos, amidst the monstrosities ·of the
iron age; and instead of driving their weapons into
the earth to benefit their fellow creatures, me-n pll1nge
them into each other's hearts to decide the ownership
of the actual soil. Barbarians 1 Savages 1"

GOUNOD'S ANCESTRY.
Gounod's father, Fral1~ois Louis Gounod, was born

in 1758 and did not marry' until he was forty-seven
years old. He died wh'en his son Charles was only
five years old. A painter of distinguished note him-
self, he spent much of his time restori.ng many of
those great masterpieces to be found in the lavish
summer homes of the French monarchs at Versailles.
His ancestors had been makers of the .elegantly en-
graved armor and weapons that added so much to the
spectacular attractiveness of the wars of 'o~Qer days.
It was Gounod's mother, however, who developed the
love for music in the little child who was to write
operas and oratorios which brought his name such wide
renown. She was the daughter of a French magistrate,
very pious, highly cultured and was a music teacher
for over thirty-two years.

GOUNOD'S BIRTHPLACE.
At the time of the

master's birth Gounod's
parents resided in a
modest little house in
the section of' Paris near
the venerable Abbey of
St. Germain des Pres.
The artist - father and
musician mother fighting
valiantly against com-
mercialism and rm;di-
ocrity upon one side and
poverty upon the other
had a very happy home
n e v.e r the I e s s. The
father's artistic con-
science was so highly
developed that he would

GOUNOO'SMAGNIFICENTHOMEwork with extravagant
AT sT, CLOUD. IIdisregard for the' 'value

The Master Study Page
The Real Gounod
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HIt is not labor that kills. It is sterility. To be fruitful
is to be young and full of life."

[E:Ol'l'On'S NOTJi).-'!lIls Involuable series. designed as a SllcceSSOl· to THE ETUDE Gallery of Musical Celebrities.
stal'ted last month with "'rhc Helll Bcethovcn:' and will bc continued In NICIt issue. Whether llsed for lndlvldulll
purposes or for 8upplcmelltill'y historical study in musical clubs it will Dot faU to create a much wider Interest
In musteut art.1 .
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of his time in order to have his art creations worthy.
His wife in fact was compelled to argue witll him to
send them to market when there was real n~ed of
11l0tl'ey in the home. Cleaning his palettes and even
finishing some of the pictures herself she gained an
artistic insight which at the death of her husband in'
,1823 enabled her to continue the little art class which
had been the mainstay of the family. There were two
childl'eI1, Charles Fran~ois and his brother ten years
older. , The .little mother struggled valiallt1y on for
years,! t'e:1tlHnti. :;ijra~y'ingand lUu'sic, from early morn-
ing until late night, ii\ Qidet to 'Secure the -right support
and educational advantages for ]ler sons. So beauti ful
was her maternal devotion that \ve may well pause for
a while and draw back the curtain of years to look upon
a little scene which reveals the spirit of musical en-
thusiasm which must be at the base of the successful
musical career of every successful student. Gounod in
his own story of his life tells of hi.s first visit to the
opera together with his mother and his older brother:

iiI was nearly wild with impatience and' delight. I
remember I couI1"~C?h~!Jar excitement, so'that my

, " .';.:.;... . .. , .:

GOUNOO'S WORKROOM.

mother said to me at dinner. 'If you don't eat your
dinner I won't let you go to the opera/ and forthwith
I began to consume my victuals, in a spirit of resigna-
tion at all events.
"We had dined early that evening as we had no

reserved seats (this would have been far too costly),
and we had to be at the opera house before the doors
were opened, with the crowd of people who waited on
the chance of finding places untaken in the pit. Even
this was a terrible expense for my mother as the seats
cost three francs and seventy-five centimes each (abotlt
seventy-five cents).
"It was bitterly cold; for two mortal hours did

Urbain and I wait, stamping our frozen toes, for the
happy moment when the string of people began to
move past the ticket office window. We got inside at
last. Never shall I forget my first sight of the great
theater, the curtain and the brilliant lights. I felt as
if I were in some temple, as if a. heavenly vision must
shortly rise upon my sight. At last the solemn moment
came. I heard the stage m'anager's three knocks and
the overture began. My heart was beating like a sledge
hammer. Oh, that night! that night! what rapture,
what Elysium! Malibran, Rubini, Lablache, Tamburini,
the voices, the orchestra! I was literally beside my-

f.!i£' t· J I, )

WHAT IS POLYPHONY?
POLYPHONY-literally, many voices-was t,he first

step taken toward the building up of a musical ar,t.
Crude as its beginnings were, they mark the stir
of an instinctive impulse to create a beauty that
should represent in abstract terms of sound the
principles of symmetry, proportion and v~riety
which had governed the concrete arts. of architect-
ure, sculpture and painting. To be su.r~, to our
ears the attempts of the ear'ly polyphonlsts do not
stand higher in the art scale than the fl~lt angular
drawingg that decorate the early Egyptian tombs
when compared with the masterpieces of later pic-
torial and plastic art.
These had their obvious prototypes in nature;

music has been a growth from within, an applica-
tion to an intangible and evanescent material of
the laws of harmony and design that are self-evi-
dent in the representa.tion of the human form, in
the construction of a temple, in the reproduction
of a landscape. It had to be carved out of the
empty ail', painted on an invisible canvas, sub-
mitted to the judgment of the ear instead of the
eyes; its progress has been a series of continual
experiments followed by the rejection of much that
at one time seemed fixed and immutable,
In order to escape the monotony of the unison,

which was the prevailing characteristic of Greek
l1'Iusic and that of the early church, the attempt was
made to join two indepeltdent melodies so that they
might be heard at one and the same time and thus
give pleasure to the ear. In the effort to find suc-
cessions of note that might be sounded together
without discordant effect the foundation of poly-
phonic music was laid. Little by little the ideal of
the composer advanced from the combination of
separate and distinct arrangements of notes to the
exploitation of ohe musical thought which should
pass from one voice to the other supported by
various devices intended to give the whole an im-
pression of closely wrought unity of design. This
found its climax in th~ fugue which still remains
the most complete embodiment of polyphonic form.
The ruling principle of the polyphonic style is the
trcat1:nent of all voices or parts as equal in alfthority
and interest; no one is of greater or less importance
than another, hence in playing such music the hand
is obliged to usc the fil1gers with the utmost inde-
pCl1dcnce and equ<'Ility of action.

POLYPHONIC MUSIC ON VOCAL BASIS.
It must not be forgotten that polyphonic music

was not conceived on an instrumental basis; it was
designed for singers whose voices hacl nothing to
cia with the question of mechanism or technic as
concerned with keyed instruments. At the time
the polyphonic style was at its ~leight, toward the
end of the, sixteenth century. music. was overwhelm-
ingly vocal in character and largely confined to
the service of the church. Instruments were used
in the main only for accompaniment to the voice
and when composers attempted to write anything
purely instrumental they adhered to the same man-
ner of writing; their compositions were merely
works vocal in nature and transferred to instru-
ments. It was a long time before the greater pos-
sibilities of the latter as regards power, compass,
and velocity of execntion were utilized in forming
a distinct instrumental style.
The invention of the opera in the seventeenth

century wrought a mighty change in the world of
l11nsic and led to the overthrow of polyphony as
the On17 form of the art. It is beyond the province
of this article to considel· this phase of the. sub-
ject; it is ~nougb to say the polyphonic style soon
lost ground against the fascinations of a free mel-
ody enriched and snpported by a fundamental but
subordinrtte har111ony, which '\'tas the 11atnral con-
sequence of dle dramatic demands made by the
opera. It lingerecl in the il'lstrumental music of
the eighteenth century until with Haydn the son-
ntn and the symphony completely routed the canon
and fugue.

f.

SCORE OF THE "SANCTUS" FROMTHE "MESSE SOLEN NELLE.)'

self. That night I never closed my eyes; I was
haunted, 'possessed.' I was wild to write an Otello
myself."

Charles never forgot his mother's sacrifices, and his
devotion to her up to the time of his death was very
beautiful. The following lines found in the preface to
his autobiography are well worth quoting:
"If I have worked any good during my life, by word

or deed, lowe it to my mother and ,to her I give the
praise. She sleeps beneath a stone as simple as her
blameless life had been. May this tribute from the
son she loved so tenderly form a more imperishable
crown than the wreaths of fading immortelles he laid
upon her grave, and clothe her memory with a halo
of reverence and respect he fain would have 'endure
long after he himself is dead and gone."

GOUNOD'S EDUCATION.
As a child -Gounod possessed the gift of absolute

pitch. He discovered that the dogs barked in certain
pitches and that the street venders sang "as if they
were crying" \vhen they sang in the minor mode. His
early training was almost entirely received from his
mother who, however, did not wish to have he'r son a
musician, knowing the privations which many unsuc-
cessful artists undergo. She did, however, place him
under the instruction of' the noted contrapuntalist
Anton Reicha, who advised Madame Gounod to make
a musician of the boy. Accordingly, after he .had
received his Bachelor's Degree from the Lycee St.
Louis, he entered the Paris Conservatoire where' he
studied with Halevy, Lesueur and Paer. In 1837, after
he had been in the cOl1servatoire but one yea;, he won
the se<:ond Prix de Rome with his cantata Alarie
Stuart and Ria::io; and in 1839 he won the Grand·,Prix
de Rome with his cantata FenlOud, carrying twenty-
nve votes out of twenty-seven. '
His residence in Rome made a profound impression

upon him and led him to make a thorough study of
the old ecclesiastical music of Palestrina,;' whom 'he
always. compared with rVIichelangelo. Of them he
said, "Both have the same simplicity, even humilitY of
manner; the same seeming indifference to effect, the
same scorn for methods of education. There is ribth-
ing artincial or mechanical about them. The soul
wrapped in ecstatic cot:i~emplation of a higher world
described in. humble and submissive language th~
sublime visions that pass before its eyes. The art of
the two masters is a sort of sacrament, whose outward
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and visible sign is but a transp~r:nt veil ~!retch"'d
between Il1,l11 and the divine and Irving truth.
On his way back from Rome Gounocl met Mendels-

501111 and other famous musicians, and becan~e
acquainted with the radical departures represented 111

the innovations of Schumann.

GOUNOD'S LATER LIFE.

Arrivina in Paris Gounod was appointed to the post
of organi;t at Les Missions Etranqeres an:l apparently
had the customary difficulties of the orga~lst o~ to-day
, tl Abbe felt it necessary to femme! 111111thatsmoe ne uu ..
tl~e parishioners did not think his style, entertauung-e-
whereupon Gallnoci reminded the Abbe that, h~ had

, ti,e "1t1sical taste of the panshlonerscome to Improve 1
and not to consult it. GOlll1od. h~\Vever, was devotee
to the church and took a course In theology for two
years, I t was at one time expected that he WOl.11,d
enter the priesthood. A her five years of campa.ratl\ e
oblivion the name of GonIlod comes to the P~l~ltCno-
tice through the successful performance of IllS Messe
Solonelle in London. I lis .flrst attempt at a threc-act
opera SappllO was produced at the Grand Opera HO~lS:
in Paris in 1851. 1t was not, however, a success OWlne
to' a weak libretto, . '\ 1

0Tn 1852 GouIlod became conductor of the unltec ma -
singing societies in Paris as .well as the vocal ~cho~ls.
Gounou's important llramattc works were pl~duced
during the years from 1850 to 1870, .af,ter which h.e
devoted his timc almost wholly to reilglOus composI-
tions, The dates oI tile best known works are as fol-
lows: Sappho (1851), Ulyss.es (\852~, L~ Nonne
S I I (1854) Le HMcnn "IIIa191"1' lUI (1858),ang all e .' , . d
Faust (1859), Phi/hllOIl eI Baucis (1860), La RelJic C
Saba, (1862), Mirei!!e (1864), La. Colombe (1866),
.Romeo et Inlielle (1S67). Although GOllllOdwas .ct

thorough master of the resources of the vrchestra hlS
two symphonies (D and E flat), written in 1852, have
never claimed wide attention and are generally con-
ceded to be unimportant.
It ,"vas, however, not until 1859 that. his great success

Fal/st was first produced. The master had ~eel1
greatly attached to the poem for m~ny y~ars, .E.V(,~l
during the glorious day.s at the Villa dl .Mcdlct 11~
Rome we find him studymg the Goet~le versIOn of tl._
legend. This remarkable opera was IlfSt perforJ,?ed In
America in 1863. A recent book upon opera estimates
that it is sung throughollt the world marc than any
five operas combined. At d:e Paris Grand Opera
Poust has been given 1,500 times, and no less than
$30,000 has recently been spent there f~r new s~en~r~
for this opera alone. This seems qUlte astOI1lSI~ln,=>
wilen it is remembered that the first productions
of the opera were very far from being. ~uccessful.
Faust is said to have earned over three ml1llon francs
for the producers. Performances of tile 0'p~ra were
prevented in Rome as th: gov.ern~,ellt prohibIted rep-
resentations of "his satamc majesty o.n the stage,
At the outbreak of the Franco-Prt1sS1an war, Goun?d,

who detested fighting, sailed for England together WIth
his wi fe and two children. He condu~led conc.erts at
the Crystal Palace, concerts of the Pbllhannot1lc, a~(:
concerts of the Gounod Chorus (later the. Ro~al Chola.
Society), While residing in England he IS salC1to ha::
written many of the very much sung sacred sone_,
including The King of Love My Shcfltcrd Is, There
is a, Green Hill Far Awn)l, Na::;Q.reil~, etc,
I 1875 Gounod returned to Pans, where he had

b n d member of the Institnt de Prance, -Hereeen ma ea. . f t a 'edhe devoted himself to the composltlon 0 , wo. s :1
works, The Redemplion (first prod.uced In Bmn11lg-
ham, England, 1882), and Mars et Vita (first produced
in Birmingham in 1385), .
1n 1893 Gounod ,,'as engaged upon work wlth a

Requiem, He was going over the score of .\~hat l~""
hoped to make his greatest work and descnb.1l1g hlS

purpose to a pupil when
he came suddenly upon
a particularly effective
passage, and, in the ex-
citement of the moment,
fell over the score, dead,
Like Mozart be had pro-
vided his own memorial
service, His funeral in
Paris indicated the re-
gard of the French state
for its men of genius:
Preceded by a company
of police and followed
by cavalry, infantry and
artillery-an odd cortege
for an emissary of pf'ace
-the procession includedGOUNOn AT HIS PRlMF:.

THE ETU D,E

GOUNOf)'S COMPOS 1-
,. TIONS.

or (;outii,d',,; opeJ'~~~ t~;
most ccld)l'atp(\ ~t::P j~':liit:
{(Ollleu (/-ntl. ,lyll/;!. d TJ r
'/11.01/0 IJ[ H(J1H:1.~. aU

b
' OIJ_

()'1t1'l'n ~Jf ~!lCb~" I~~ i}an},.
PI'US al e LJU - 01 l ,(;
'lante 1..6 Medicin ma T
·I.IIi, ;iJ..,j,reilllJ" La .9olOIl~/~:
Ala: ji'l'ontuWC. "Le, I I
1) t de ZallWI'u. Polvet/ctc,
H~d his postllum01J~ OPei
eras Mai./.re 'piefT~ •. a~llcl"ed works many bclieve will
Gem'yes Uafbdm, BEI·s best known religious compositions
survive his operu£" d Masses fOf' Men's voices, 7'1Ie fie.
are Solemn Mass '/.'n " Oustodes Me88e Sainte Oeci"le, MOl'8
demp.tion, jJ~S8eMl1~f(elGalia 'IJe Se/lt Paroles de Jt8t18"P~ler
et Vda, F~UI th . (£1>8'0 SaldtarIs. Stabat Mater, and SIIDlla,I'
Noster, Ave ver'flnb unod's songs have beeu very popular
wOl'ks. Many 0 \\~OrkS ns Na::ol'eth, 1'l/ere 1s a Green
Indeed. and slIoh le Ave Jla,ria, wI'ltten over th~ pre·
Hill Far A10ay tUC tl e in the Well Tempered Cla.v-wlwI:d
Jude to the til'S ugu cxtremely popuhn. nounocl's A ulo,
of Bach" have be.c~.m:> w;'s (Wflliam lIeinNnilnn, London),
bio.qr(lp~/,"lCal R~1IIt~"~~:'1ior. III interest, altbough not. neuriy
rank wlth tho~e 0 ('ounod wrote tDl1n\' monographs upon
so comprel.H'.nslve. d' lso a Jfetllod for Ihe Cornet, !lis
noted mUSiCians, an ~ the hiDO are limited to transcrill'
compositions SL11~i}~I~e\~orks a~d snch unimportant r.!eces as
tions of bIs opya. 1 t lI!ariolletle J1Jarche ROlnwne, etc,
1'he l!'un~:N{ ft (I~~ /. fgnn a just ni)precll1tlon of Gonnod's

It IS I eu . tb' a 'e many moments of undonbtetl
wor~ as. a whole .slllce . 'Yd~ncJes of highl.v de\'cloped crafts.
insPlr:.tlO!?-, cO~~~I~fiiO~\ Instrumentation. etc .. whIch hate
mans IP III co . d b real music worker::; who know

~li~n dfffi~~\~Iesa~~~~~lntel;~d I~ SCCl1rln~el~'U~~ctd~~C~;'a::;~ltCi~
deliclonsl:;1 seI};UOUS :\}~I~~~dJ~sa~~I?f;~n ~lD l~nmist!lkable spirit
forc,e Ill, IlC~ Sinag~iS\ cbur'cll cumpositions. However, It can·
of lev(,l~ ~ d that tllel'e are het'e and there pU!-l!'.ages of
not ?li, e~l~ediocl"itY which 111'emfficult to al'lsociate with
~~~'~od\ °more Inspired periods, j',lun,v of his melodies llr~
extremely original and at tlmes voluptuous,

GOUNOD'S SAYINGS,
In art, mere realism Is another wOl'll for slav[>;!l 1m ita·

tioPfibOl' is ncitbC'I' CI'uel 110r lI11gmtf'ful,
'rl " 1-' no uecel'lRlt\· that "I'('\"~' mall'S cup ~hould be

tbe ~;ln~c ~lzC, The great point 1>; thnt each &hou\d I\lwllX~
be full to tile brIm. t' TIe

Now.ldays the. llrtist Is no longrl' his own mns (II. ,

oelon s to' the \vorld at large, he Is worse than ,itS talge!.
He i~ it>l !HCJ', HI::; o\\'n pC'rsolllll nnd !W?ductlve Ufe IS
almost entirely absorbed, swalll]ied. squnndelecl, In so-called
social obligations, which gl'aduall,\' stlfle him In tbat net:
work of IOham anel balTen duties which go to make up man~
an existence devoid of', seriouS' object and high motl\'e, In
a wOI'd, society eats him Ul).

GOUNODAT WORK,

A GOUNOD PROGRAM.
(Suitable for the A\'eJ'lIge Club Meeting.)

Gt'udlng ] to 10.
I

1 PIANO DUET: DOfleUnette (Lullaby).
., SONG: The J\~ill.IJ of LOl"e ,lIy Sf/epl/eTd ls3 YIOLINSOLO: Na~a'J'etll",. , " ,." ... Grad{' 4
-'I PIANO SOLO' Faust (tt'unscl'ibed by Leybuch). Grade ij
5 CHORUS: Send Out Thy Light,., ... Grade -!

,Grade .2

'I
B PIANO DUB')'; Ji'ulle"o,1 Jlarcll of a Marionette ... ,Grade-1
7 Song wIth violin obligato: Serena.de (Sing, Smile, "

Slumber). ,Crade;,
8 Vror,IN SOLO; ,il.'c Maria, (Bach-CouDod), .,." ,Grade ~
!'l SONG' 011 Dirine Rel/celllc", Gr;lde :~
]0 PlANO ~OLO: Marclw R.nnwine ,GI'ad!' ~
11 CHOll(JS: Unfoid. Ye Portal8 (from R.ed.cm,ption) .G['~{!e,,)

A more vadeel pt'ogl'um may be al'l'ilugcd by ~he llltl~·
dllction' of the piano HITangements from Gounod s ol)era~.
However, these ll]{e most armngements are not as elfecth'c
IHI s'Olos, written ol"iglnall~' for the instrument. It shoul.~
not be difficult to secure the assistance of a local ChOll
to pllt'tlcipate in this evcnt,

BOOKS UPON GOUNOD,
GOllnod, by Henry Tolhurst: l':ksa.l' In Poi·t'raif~ ct. SOl/-

reninl b.v Salnt-Snens (in Fl'ench): A ldo!Jioyraph~ca~ Rrl/l'
inisccnces b,V Charles GonDod: Oflar'lcs GOl/nod, Hi8 LIfe al~d
ll'nl'ks, 1).1' Marie Anne de BOII\'et; Cllarles GO/lllod, ell'
JJebens1Jild, In' P, Voss (In 8rl'I1HII1only) ; Oharle8 0011110.11,
b? Hugbes Tmbert (In French onl~') : C1l(l'l'les GO/lHO(/, RIO'
graph1e critique. by P, ,... l1i·llclJHlcllel' (In French onl~').

QUESTIONS, ,
1. 'Vas GounOd Influenced by the troubled political condl'

tlons cf F1"tlllce curing hi;;. ll[rt ime '!
2. '['ell sometlling of Counod's artistic aucestry.
3, What pnl't did GounOd's nlOthCl' play In hIs education?
4, Who were Gounod's !)["Ineipal teachers?
5. Give some Inciflents I'clnting to the first lH'odllction of

Pallst and the future S\1ccess of the opem.
6. Tell something of COliliod's latel' life.
7, Give 3. description of Connod's pel'sonnllty und npprllr·

ance,
8. Was Gounod a very accomplished !H'l'fonner?
fl, How did Gounod l:nnl, liS n eonductol'?
10, Name some of CO\1nod's best compositions,

CHARLES DICKENS hit the nail squarely on the head
when he told us, by means of the inimitable 1.fark
Tapley, that there was no credit in being happy whcn
everything is going well, but to keep cheerful under
difficulties was something worth trying to do. The stq-
dent should· learn to regard obstacles as character-
developers,-L.'\HEE.

THE ETUDE

"
, '

f I t science andmany of the most famous men 0 ('t er s, ~'d t
V· . I s an a1 enart in France, Queen rcrona, a way \~reath

admirer of Gounod's music, sent a handsome
to be placed upon his grave.

GOUNOD'S PERSONALITY AND APPEARANC~!:.

\ f" d tcst iJy to the'1'1' exisuna photog rap 1S a oouno .
ic - "e . ear like afact that he avoided all tendencies to aplJ. . 11 '

"aenius." His face was said to have been ex.ceptlOna )
e' . . f hun do nat.mobile and expressive. The portraits o. . orne

"~I is believed convev a correct Idea of his h~nds
, , - '['1 1a r con-and highly emotional countenance, ine pccu I -k

o , " hi iosr Famous WOI \.S,trust represented III two 0 11,5. 11 . <, _.', s
Poust and the Messe Sot onelte. symbolizes the, Cdpt lce
of hi~ character. At heart he was imbued With 1:1YS-\

:> , .. t the ntuaticism and at times was deeply senSltJve 0 . it
of the church he loved so well, At ~tl.ler moments
may safely be said that the worldly ~pltlt of Faust al:d
RO'meo alld Juliet made itself conspIcuously pres~nt }111
his character. Gounod was always a gentleman ln t le
sense of being kind and considerate of otl~e~'s, He wa~
lovable and sympathetic, but lacked de~lslveness an
great personal force. Hi~ lack ~f sophIstry was one
of the most distinctive tratts of hlS character.

GOLJNODIN OLD AGE,

Goutlod's preference for the organ was quite pro-
nounced and was doubtless due to his churchly tenden-
cies, He had a fine small pipe organ in his ~lOme ~nd
enjoyed playing upon it, often conti~uing hl~ p1ay.~ng
well into the early hours of the mor111ng. Samt-Saens
s-peaks __oLbis_ piano-playing, describi~g him ~s a,n
(Igreeablc performer, but at the same tllne relatIll,g hIS
difficulty in playing his own scor~s. (G~H1IOd. J,OHG1~
du pianoforte agrcablement Wa.l~ la, vtrt:tost.!e lUl

'manquoit et il avait q1tclqlte pewe. (I. e.vccufer ses
partitions,) ,
Gounod's greatest success as a conductor wa~ w~th

large choruses, FIe was always sincere and fi!led wltl1
a sense of seriousness of the work at band whIch: made
him lose all idea of self. In Paris and in London he
met with great applause at the choral ~oncerts he con:
ducted In London he failed to wm the personal
friend~hip of some of the newspap.er criti:-~, and this
led to controversies which hun 1m senSItive rat~rc
very greatly, Ris symphonies, which do not ra~k wlth
his better known works, were favorably recelVed at
the time of their performance in England.

GOUNOD'S FRIENDS,

Tn ]11s flutobio""l"apby Gounod illf'utlons mauy friends, AS'idl'
hom th~s(l ll"s~eint,--,d with him 111hl~ edncatiowll w()J'k.
Ile spenks pluticulal'ly of the Fl'encb pnlntel', Ge?rges T,n~r<,~:
{Bredol' of the Munich Academy at Rome, \\ hose <11t l~
~nlci to hold the middle pl11ce betwecn the classic ~ncI tll,<'
mocIel'll, and In this way runs parallel to t11e. mUSical alt
cf Gounod. Gounod wus also devoted to Berhor. '\\'llom be
cl{,sC'l'ibed as the greatest emotlonn~ influence of hIs yout'h.
'l'hey exchnllged numerous intel'estmg letters, ,and. GO::,~od
in iliS' monogl'[Iph of the older Frencl~ l1l:1stet, s,fJ1d, Ihc
mll'sical worl,s of Ber1ioz may earn hlln gIOI·~'. The pub-
lished letters will do more, 'l'hey will earn h1m love, and

Is, Our Musical Education
at Fault?

By the late BENJAMIN CUTTER

t'l'he following nosthl1UlOUSarticle fl'OW the late Bcnjami~
Cuttel' i,;; the last message of onc of' the most prof?,\ml~
musicltl thlnket's Oll1" eoulltn' has produced. The W[lt: '
aside from being II Yet'J' tllOroughlJ' trained 1I!uslcian, \1 tl~
a keen l.lDal\'st nlld II compoS{Jr of great ablht.v, It was
his custom· to study bls pupils veFY carefully and the
followlno- ilrtlcle shows bow scat'ChlUg hi!:; Inve8t1glltloll~
WGre Benjamin Cutter was born at Woburn, MaSSllCh\l-
S'Ctts' S<,ptember G, 1857, and died May 10, HJlO, HIS
fatber was a ph~'siclan of high sta.ndlng ~vho ronde nn
avocation of' mustc. The son studied the ViOlin wIth the
wel!·kno\\·n Boston teuchet' Julius Elcbberg, und harmony
with Stephen Emcn' at tbe New Englan,d Conservator.y.
I Germum' Cutter studIed wltb Selfrltz at StuttA"art.
C~mlng bae'k' t'o Amedca he settled down In Boston as tl
teacher and vIolinist. Wblle working quietly and faith-
fully, he was so l'C'tlrlng in his disposition that ltttle was
lmown of his work lmtll late in his life. For some time
he played In the Boston Sympbonv Orcbestra and became
one ot" the faculty of the New England Conservatory of
Music His ~lass In D is regardpd as one of the best
~orks' of the kind ever pl'odnced In tbis conntry. He bas
also wrItten cuntntas. chamber music and useful text
books.-EDrTon 01' THE El'UDt,,]

IT was the writer's privilege some years ago to con-
verse with a past master in the art of musical instrtlC-
tion a_s the students thronged through the corridors of
a great school of music, A chance remark bec~me, ~s
is often the case, a germ for thought; to wh1ch th1S
present paper owes its writing. "Who knows but some
Schubert is now walking this corridor!"
This idea fastened, itself then in the mind of the

writer' and as the years passed by, bringing to him a
close ;rofessional acquaintance with the sUbje~t itself,
it possessed him more and more, and to-day It see,ms
to him very probable that some Schubert IS walkl11g
our streets, is taking part in our musical lives, and yet
has not come to his rights through conditions beyond
his power to control-some undiscovere,d gen.ius that
needed only the right impulse at the nght hme and
in the right way to blossom out into a gift whose ,out-
givings would gladden the hearts of future gener,ahons,

MUSICAL TALENTS TAKEN IN TIME,

That this is so suggests a fault somewhere in our
scheme of education, or a possible misuse of opportu-
nity, or a failure to apprehend the needs of that :I:o,llth
whose peculiar gifts fit him for musical.composltlOn,
At any rate, in comparing the musical training of the
youth in America with that of the youth abroad, the
first thing that appeals to one is the fact that the boy
abroad is ready to finish his education when the Amer-
ican boy is beginning his theoretical studies, Abroa?,
a musical gift, a pronounced gift, is a thing that IS
heeded; to stat~ it in an un-ideal way, it is a business
proposition; the boy may become a composer, or that
enviable thing, a conductor of operas, o~ concerts;. a
money-earning notability, This gifted boy-say 111

some German city-may be fortunate enough to ha~'e
a wise parent, wlto places him at a very early. age 111

proper hands or takes the child to an authon,ty an,d
abides by his counsel; the outcome is that whde thiS
child is in the lower or middle grade schools he has
already begun to study the piano and possibly the vio-
lin and, what is more to our point, to study harmony
Little by little the thing grows. In his twelfth: or

thirteenth year, let us assume, he begins the study of
counterr>oint, and at the same time the composition ?f
little pieces. It is very likely that some abatement In

the stress of the rcgular school work is arranged for,
provision being made for further study in later years,
when the special musical training shalt have been com-
r>leted, By his fourteenth year this boy writes music
with the ease and despatch that a young school girl
shows in her epistolary effusions ~ but with this notable
difference-that his productions show coherency, order.
design, the result of his regular training in giving to
his thoughts both struGture and beauty.
Such a boy need be 110 overstrung delicate child.

History shows us quite the reverse, History shows us
that thr:'se acquirements, having been 'won little by little,
have corne to him naturally and without any extraor-

dinary effort. Tn his seventeenth year, or in his
eighteenth, the hand of this youth is penning sympho-
nies, Postpone the time of beginning two years or so
-to eleven or twelve-and the outcome is about the
same. The name of Richard Strauss, who has stirred
modern music so deeply, is the name of one whose
experience fits the above statement.

AMERICAN STUDENTS COMMENCE TOO LATE.

Look about, now, in our American musical life and
find, if you can, the counterpart of this, The American
boy, and the American girl-for the American girl is
to be reckoned with-both begin too late. And they
both begin too late not because of their Own fault, but
because their parents, while providing 'for other kinds
of education, have not understood what a musical
education demands, and have failed to heed the signs
that one of these gifted children may possibly show.
American parents cannot understand, for instance,

what makes a certain child so Hqueer," With no musi-
cal past of their own to speak of, unacquainted wi th
the conditions that would otherwise render them know-
ing and discerning, they gaze on a boy who is
distracted and absent, poor in his school, ever scrib-
bling tunes, moody, irritable, as a conundrum. Of the
creative impulse that is striving within him and that
finds perhaps a vent in arrangements of rag-time
pieces, marches and little songs-the reflexes of what
he has already heard-they have no conception. They
may encourage him in practicing in this lower field uf
our art, but they are surdy unaware that rightly led,
this holy impulse would soon be carried out and beyond
the vulgarity of rag-time music into the things that are
better and higher, and that this queer boy, poor in
school though not necessarily poor in wit, the object of
the scorn of his successful brother scholars with their
matter-of-fact minds moving in the inherited channels
of mathematics and the humanities, that this same boy
may have in him the germs of genius and undoubtedly
possesses a gift tllat developed, will lift him, other
things being equal, to a high place in his calling, They
are unaware that such a boy, repressed, discouraged,
may pass, perforce, without interest through his school
course, and with a sense of derailment go through life,
off his rightful track, out of his sphere, and rankling
and sore at heart. As the years go by the creative
impulse will become extinct. In its place will flow a
wellspring of sorrow and bitterness that will surge tip
afresh whenever the compositions of this or that more'
favored one are heard,

OBSTRUCTIONS IN AMERICA.

This is no imagin~ry picture, To point to those who
serve as subjects for it would be easy, In New Eng-
land, where the writer passed his boyhood, the distrust
of a musician's career, due to religious belief and ideas,
has had its part to play. Again, the sheer inability of
parents to understand an abnormal child. Again, the'
business sense of a parent-"too little money in mnsic."
The American youth, when he comes to study, comes

late, generally too late. His brain cells are no longer
in thei r early plasticity and impressibility. He learns;
but it takes him long to learn, longer than it would
l,ave taken some years earlier, because the channels of
thought are now formed slowly. When he should be
writing in the larger forms, handling an orchestra,
dealing in its many colored tones, he is painfully and
slowly wrestling with that part of counterpoint that
his more favored brother abroad learned with com-
parative ease four years earlier.
Let us be understood. Certain men have begun late

and have even reached greatness. Witness Tschaikow-
sky who began when twenty-one; witness Schumann.
But they seem to have paid for it, Schumann never
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reaching the highest point in [arm and Tsch~ikows~y
becoming apparently a neurotic, as the hyster-ia of 1115

music betrays. The success of these men c~oes not
invalidate our contention: that the youth of gi Its \V~lO

begiq,s late so ~xhausts him.self in the effort to ~cqtll,re
technical proficiency that his Muse generally falls hu~
when it should really first begin to sing, Add to this
the stress of starting in a profession, the burden of a
family that a young man may incur, and we have more
reason why so many young Americans of g.ifts have,
after a time of promise, even unusual promise, fallen
back into the rut of 'earning a living and have allowed
their gift to remain hidden, unused,

THE ROAD TO MASTERY,

The road to m3stery in musical composition is a long
one, To go through it worthily means to poss~ss an
intellect of no mean order. The requirements 111 the
\vay of concentration, imagination and unfla~ging
doing, arc fully equal to those made by the 11Igh~r
mathematics. But taken early and carricd along sensI-
bly, the boy of gi its, of whom alone we write, learns
his harmony in two or three years' time, learns ~o han-
dle chords, to harmonize tones, to modulate, It lS ve~y
likely that his gift prompts him to strike out on hiS
o\\'n account and to write little pieces or to arrange for
orchestra, He next takes up counterpoint, learning the
so useful art of placing one' melody against another.
without which all choral composition is defunct, and
meanwhile is carried through the so-called small forms
for piano, piano and other instruments, voice. This
counterpoint, this long and severe part of 1he course,
is where the American is at his weakest, where he
becomes exhausted, and where, when one, reaches down
to the last analysis the great men of all tlme have been
greatest-Beethoven, Wagner, Bach, Strauss. In this
pitting of onE: part against the other, this interweaving
of many voices to which modern music owes so mllch
of its charm and which is yet only a phase of technique,
wholly subordinate to beauty of melody-the liff. of
all music-in this phase of his art the young American
is too little schooled, Instrumentation, the art of writ-
ing for the orchestra, and the practice of the larger
forms-overture, opera, sympho~y-conclude the course.

THE OPPORTUNITY OF THE AMERICAN BOY,

It is safe to say that the American boy is the equal
of that German or that French boy who is given this
training and who stands it because the course of work
is pursued so leisurely and so rationally. Why the
young American has not done as much as his trans-
atlantic brothers may be apparent to the reader; it is
not due altogether to a lack of gifts, In the next two
decades the growth of musical life in this country
seems bound to produce orchestral bodies in our larger
towns and cities and that great thing in the musical
culture oI a race, the good opera house, To cater to
these needs, and to the needs of American home music.
should be the future of the young American composer

ENEMIE.S OF THE PIANO,

DAMPNESS is the piano's most bitter foe, It causes
the action to swell and stick, the strings to rust, and
tll,e case to check and swett, A fire should be kept
in a room not thoroughly dry.

HEAT is also bad for pianos if there is too much of
it. A piano should never be allowed to stand near a
hot stove or furnace register. The temperature should
always be kept as even as possible.

DUST and dirt can injure pianos, outside and inside,
as well as everything else. If the instrument is dusty,
a silk handkerchief should be passed lightly over the
surface, Never f'ub violently, and don't press on, If
the marks won't come off; breathe slightly Upon the
varnish and wipe off gently, In order to preserve the
highly polished surface, however, it is better to wait
until the stains can be removed by an expert.

NEG~.ECT will ruin a piano quicker than overwork.
Have the piano tuned the first year at least four times.
This is not absolutely essential, but it will insure better
standing in tune in the future. The next year, twice
ought to hc sufficient unless the piano is in constant
use.

MOTHS call better he kept out of a piano .by keepin<:;
a smalJ piece of camphor wrapped in a soft paper at
the bottom of the instrument. This is more effective
than the ordinary moth balts,

THI:: IIIORE you know the more you can save yOl1!"-
self and that which belongs to you, and do more work
with Jess effort.-Charles Kiflgsley.



A CONFIDENT GRASP OF THE KEYBOARD,

BY \VJLLIAfiI PATRICK CRAKE.

SO),IETI1IIESI have had teachers give me a little hint
that has been worth hundreds of dollars to me in help-
ing my own pupils master certain apparently UllslIrpass-
able technical difficulties. Once I studied for three
terms with a teacher with a big name, 50 big indeed
that he was facetiously caned "the whale" by his fel-
10\\; professionals. I learned very little that I could
not have found out myself by dint of hard digging
and sufficient practice. However, he taught me one
little exercise that has been of great help to me in
bringing my pupils to a standard of efficiency that has
even drawn pupils away from other teachers. Such is
competition.
This teacher evidently saw that I was feeling around

the keyboard for the keys. Every experienced player
knows that one of the worst habits the performer can
have is that of groping around the front of the piano
for the right notes. Oh. jf the young student could
only know that it is really true that carefully guarded
habits of going directly to the particular keys to be
played W1THOUT LOOKINGAT THE KEYS will improve one's
playing a thousand per cent. We hear others tell about
these habits and wish that we had them ourselves, but
we never set about fanning them.
My teacher had read a great deal in psychology and

knew the advantage of habit-forming. He knew that
every moment we have we are forming some kind of
a habit, habits of activity, habits of loafing, habits of
carelessness, habits of accuracy. I-Ie made me take the
common chord of C in the form of an arpeggio and
playing each key staccato with my eyes shut, first with
the first finger and then with the second finger and
so on. I found that at the end of the month I could
raise my hand above the keys and let a finger fall upon
almost any desired key with my eves shut. He made
a game of it and taught me to see how many times
out of a hundred I could shoot straight with my eyes
shut. It was nervous work at the start, and I made
a hopeless number of' failures, but the law of habit
finally rules and what I learned has lasted with me
to this day. Then my teacher gave me the following'
blindfold exercise with both hands, at first skipping
only one octave between the groups and then skipping
two octaves. If I were a charlatan I would almost be
willing to guarantee sure results from this technical
panacea for nervous vacillating pupils.
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KEEP THE FINGER NAILS TRIMMED,

BY MRS. S. T. HENDRICKSON.

IT is impossible to reconcile the idea of a beauti-
ful tone with finger nails an eighth of an inch long.
] f the finger nail is so long as to prevent the soft
cushion on the end of the- finger from touching the
keys, and we hear the incessant click of nails on the
ivory, it is impossible to obtain a good touch, and
its resultant pure singing tone. Long nails once be-
came fashionable among some of 111ypupils, so that
I was obliged to tell them they had to choose between
music and nails. Alas, for the divine art-nails won!
. The habit, common to many pupils, of allowing the
finger nail joint to collapse is often due to long nails.
I once had a pupil who suffered from this bad habit,
and decided to give her an object lesson in order to
convince her of the cause of her weakness. Placing
her hand under my own, we began to play. It was
soon very evident that with shorter finger nails the
habit might be overcome. She \vas so fearful, how-
ever, of injuring her beautifully manicured nails that
the illustration \\"as scarcely heeded, and at every finger
stroke her nails continued to bend under, or else her
finger joint collapsed. Altbough "convinced against her
will," I hope she is not "of the same opinion still."

HE TH.o\T wrestles with us strengthens our nerves
and sharpens our skill. Our antagonist is our helper.-
Ednwl1d Burke.

THE I:TUDI:
EMILE.

This remarkable book i.s the story of an imaginary
, th Emile with a detalled account of his education
yOU" d ! I h i Ias Rousseau would hav~ planne It. ntis e.oquent

d bsorbingly Intcrestms book the author discusses
an a 1 f d . E"
1 t every conceivable prob em a e ucatron. mile s
amos .' If"student life is divlded into t iree parts, rom iru ancy

t tv elve years of age, from the twelfth to the fifteenth
o tw h 'hD'year, and from the fifteenth to £t e t\lve.ntlet '. urmg
the first period Emile had no anna l~structlOn, and
no introduction to books. He \V~s kept 111 the country,
far away from the institutional.hfe of m:n, and taught
to use his senses, to measure d1stances With the eye, to
listen intelligently to nature's music, to distinguish
things rather than words. Especial attention. was given
to his physical training, and the utmost liberty was
accorded him. The author's chief desire is that Emile
shall not learn anything during these first twelve years
that he will need to unlearn later. "The most im-
portant, the most useful rule in all education, is not
to gain time, but to lose it," says Rousseau. He had
no patience with the desire to produce infant prodigies.
Above all, he said, "let a child have all possible Iree-
dam. Encourage its sports, its pleasures, and its instinct
for happiness. Why fill with bitterness and sorrow
those first years so quickly passing which will no more
return to them than they can return to you?"
During the second period. from twelve to fifteen,

Emile was taught the physical sciences. and geography
by travel, and allowed to read Robinson Crusoe. It
was an extremely narrow curriculum. But Rousseau
sharply protested against the custom of teaching boys
history, and foreign languages, before the age of fif-
teen. He would prescribe few studies and require the
greatest thoroughness in such subjects as the boy could
really understand. He would fiercely attack the method
that would permit the student to run from one subject
to another without rhyme or reason, as so many stu-
dents of music do in our day.
At fifteen Emile learned a trade and entered upon

. his higher education. Rousseau's contention is precisely
the opposite of that of Aristotle. The French writer
believed in specialization. He would have all the young
man's studies selected with reference to their bearing
upon his chosen pursuit.
This book is full of extreme, and sometimes absurd

statements; but it set the world to thinking anew on
educational problems. The great philosopher Kant paid
our author the following tribute: "The first impres-
sion which a reader derives from Rousseau is that this
writer unites to an admirable penetration of genius a
noble inspiration and a soul full of sensibility, such as
has never been met in any other writer, in any other
time. or in any other COUll try. The impression which
immediately follows this is that of astonishment caused
by the extraordinary and parodoxical thoughts which
he develops."

SOME OF ROUSSEAU'S SAYINGS.

1. "I would rather have Emile with eyes at the ends
of his fingers than in the shop of a candle maker."
(That is, the fingers should be trained to guide them-
selves without the light of a candle, or any help that
others can give.)
2. "For the body as for the mind the child must be

left to himself. Let him run and frolic and fall a
hundred times a day. So much the better: for he will
learn from this the sooner to help himself .up. The
'welfare of liberty atones for many bruises."
.3. "When ~ see a man enamored of knowledge, allow
himself to yield to its charms, and run from one kind
to anoth.er without knowing where to stop, I think 1
see a c1:J1do~ the seashore collecting shells. beginning
by 10~dl11ghimself with them; then. tempted by those
he .stlll ~ees, throwing them aside, picking them up,
until,. weighed down by their number, and no longer
kn.owmg which to choose. he ends by rejecting every-
tl~lllg, and returns empty-handed." (This is a perfect
plet~re of. the activity of a large proportion of our
music pupils.)
4"."Emile ha.5 but little knowledge. but that which he

has IS re~lly hiS o.wn; he knows nothing by halves. He
h<l.<:;a umversal .'~1nd, not through actual knowledge, hut
!hrough t?e a~lhty to acquire it. He has a mind that
lS open, 111telllgent. prepared for everything and as
M?nta.igne says, if not instructed, at least c~pable of
bemg 1l1structed."

5. "~y object is not at all to give knowledcre but to
teach hlm. to a~quire it as he may need it, to ~n~ke him
est1mate It at ItS exact worth. and to make him love
truth. above everything else. With this method, prog-
ress I~ slmv; .but there are no false steps, and no danger
of bel11g obliged to retrace one's course."
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ROUSSEAU,

1712-1778 A. D,

"True inaugurator of modern romantic ,naluralism."

ROUSSEAU was the son
of a watchmaker of
Geneva. His mother died
at the time of his birth,
and his early training
was sadly neglected. This
fact makes his eloquent
words to mothers most
touching. "Where there
is no mother there is no
child. Would you recall
each one to his first
duties? Begin with the

ROUSSEAU. mothers. You will be
astonished at the changes

you will produce." Rousseau was a dreamy, romantic.
sentimental, rebellious and adventurous youth, who read
much of every kind of literature and philosophy, and
lived, for the most part in great poverty, in France,
although he traveled much. I-Ie tried many things and
probably succeeded in few. I-1'ewas an engraver's ap-
prentice, a vagabond, a house servant, a private sec-
retary, a traveling salesman, a musician, an author, and
in everything a radical revolutionist. He composed an
opera, The Village Soothsayer, which was played at
COUTtin Paris, 1752, and which caused the king to grant
him a pension. His books, in all of which he bitterly
attacked the social institutions of his day, made him
famous, and for a time the idol of the French people.
He was invited everywhere, and petted by some of the
foremost representatives of the social order which he
sought so valiantly to demolish. But soon his influence
began to be felt, and violent controversies raged about
his theories, and he suffered persecution. It has been
said that the publication of his Emile was "the greatest
educational event of the eighteenth century." Yet the
work was publicly burned at Geneva and its author
was arrested: so strange and revolutionary were the
views therein advanced. From that time on he acain
live~ in g~eat poverty, supporting himself by cop;ing
lllUS1C, until he found a refuge in the house of a faithful
friend where he spent his last days in peace.
Living in a century of discontent, Rousseau became

its mouthpiece, He was the supreme interpreter of the
ideas, feelings, and passions that were fermenting in
the decomposition of the an6en regime. His was the
fierce spirit of negation. He was plebeian by birth and
preference. He disdained all the ideals of the aristoc-
racy, and all strong assumption of authority in church
or state. He was skeptical, unsocial. and violent. His
books contained more of passionate feeling than of
logic, and were all true pictures .of the man out of
whose heart they came. One of his books was entitled
The Soli/aF.v Stroller, and such indeed the author was.
He was "a romancer who made theories," for his theo-
retical works are interesting stories. If they are at
times morbid and extravagant in statement, it is because
they truly represent the writer. It is because of the
genuineness of his feeling, and the great sincerity of
his words and because of his genius that he created so
profound an impression upon the world.
Rousseau had wonderful literary gifts, and the world

has become imbued with many of his most radical ideas.
"An alluring. an irresistible guide, he has not been an
infallible one, Many have gone astray in following
him." In spite of his faults there was much in him
that was truly noble, especially his hatred of pretense,
llypocrisy, falsehood, injustice, and cruelty. And per-
haps best of all was his love of children. It is said
that he used to secrete himself where he could listen
unobserved to the conversations of little children.
Surely no lover of children can read the first and
second books of Emile without pronouncing a blessing
upon its author.

The Etude Musical CelebritiesGallery of
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GUSTAV ALBERT LORTZING.
LoRTZlNGwas born in Berlin, October

2J 1801 and died there January 21, 1851.
His father was an actor, and the w.ander.
ing life prevented him f.rom getting an ...adequate musical education, though he 0

0
studied for a time under Ru~gen.hagen. ""
However, he acquired some skill with ~he 0-

piano violin and violoncello. He studied g
the v:.orks of Albrechtsberger ~nd s?on .5
began to compose, at the same time smg- 11ing and acting on the stage. He produced .Shis first operetta in Cologne, 1824, and -e
some years later wrote an oratorio. In c•1833 he became first tenor at the Stadt- c
theater in Leipzig, and here passed t~e

....
~

happiest period of his life. Tw? comic 5
operas from his pen appeared 10 1~37, ·Die heiden ScltUtcen and Czaar und Zfm- ~

"mermann. and both were very successful, c
especially the latter. His ~ext f~w wor~s ~
fell flat until in 1842 Wtldsc!lutz agalO ~
placed him high in public favor. Two •0-
years later he left the stage and became ·capellmeister at the theater, but he was ;§
not successful at this work and soon gave ~

~it up. Other operas followed, UndilM :c
(1845), Der Waffeusch11lied (1846), and ~

>Rolandsknappen (1849). The latter wo;k ••procured him th~ offer of a .capellmels- ""ctership at LeipzIg, but negottatlOns fell 0

through. From now on his life was a ;
0

hard one. He went from place to place, ;
singing, acting, or conducting his own <.>
operas; his new operas wer~ refused, ~nd
eventually he died conductlOg vaudevIlle
in Berlin. A public subscription was
raised after his death for his family.

(The Etude Gallery.)
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FERRUCCIO BEN~ENUTO
BUSONI.', .

BUSONIwas born at Empoli, near Flor-
A ·1 1 1866 His father w.as aence, pn, .

clarinet player, and his mother. ,(Anna
W·) him his first piano lessons.eiss gave
He made his first public appearance at
the age of nine in Vienna, and 3.fterwar?s
studied there with Hans Schmitt and In

Graz with Remy. He was so successful
at the age of 17 that a medal was struc~
in his honor by the city of Florence, ana
he was elected a member of the Ac·
cademia Filamonica at Bologna. In 1~
he went to Leipzig, and then for a while
Busoni was engaged in teachil;lg at ReI·

. f 1888' Moscow 1890; .Boston,Slng ors" '
Mass., 1891-93, and' Berlin, 1894. He has
achieved a high reputation as ~ co~cert
pianist all over the mu~ical world, and
has recently come to tlie front as a c~m-
poser of opera. One of his greatest. gIftS
is his ability to interpret the musIc 'of
Bach. Busoni has also edited the works
of Bach in a way that in some respects
surpasses all previous attempts. Wher-
ever possible, for in'stance, he h,as not
failed to take' advantage of modern devel-
opments, so as to give_the music of t~e
old Cantor of Leipzig a richness m?re m
keeping with its character. Durmg ~
recent tour of the United States, Busom
became immensely popular with American
audiences wherever he went.

(The Etude Galle!}'.)

ERNST von DOHNANYI.
(Doh-nahn'-yi)

DOHNANYI was born at Pressburg,
Hungary, July 27, 1877. He first studled
music with his father, a professor of
mathematics in the gymnasium, but after-
wards became a pupil in pianoforte and
composition with Carl Forstner. organist
of Pressburg Cathedral. In 1894 he ?e-
came a pupil of the Royal Hunganan
Academy of Music at Budapest, ,w~ere
he was a pupil of Stephan Thoman fo~
piano and of Hans Koessler for compo-
sition. He completed some elaborate
chamber music for strings, and in 1897
his symphony in F was rewa~ded t.he
King's Prize. After a few ~ess?~s wI~h
d'Albert, Dohnanyi made hts nebut. m
Berlin 1897 and was at once recogmzed
as an 'artist '~f high attainments. 'Similar
success in Vienna followed, and thereafter
he made the tour of Europe with the
greatest success. He mad.e:_hi~ Londo~
debut at a 'Richter concert In the Queen s
Hall where he gave a memorable per~
for~ance of Beethoven's G Major con-
certo. During the following seaso~ he
visited the United States, and e.stabhshed
his reputation here no .less. than ahroad.
Dohnanyi is devoting hiS hme more and
more to composition, and consequently
has not appeared so much in public in re-
cent years, "His compositions," we are
told in Grove's dictionary, "show a str~n.g
feeling for classical forms, great Ortg~-
nality of ideas, and treatment that. 1.S

always interesting and very.often feliCI-
tous in 'the extreme." (The Etude Gallery.)
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DAVID POPPER.
DAVIDPOPPERwas born June 18, 1846,

at Prague, and studied music at the con-
servatory in that city. He studied the
violoncello under Goltermann, and soon
attracted attention. He made his first
tour in 1863, and after charming the Ger-
man musicians-especially Hans von
Biilow-he extended his tour to Switzer-
land, Holland and England, where he was
equally successful. He made his debut
in Vienna in 1867, and was made solo-
player at the Hofoper. After a few
years, however, Popper resigned so as to
continue his concert tours on a larger
scale." For many years he traveled over
Europe, everyv.here being received with
the greatest possible favor. Since 18%
he has been professor in the Conservatory
at Budapesth. Many compositions for
his instrument have made his name fa-
miliar to concert-goers, his best known
work being the famous Sarabande a:ltd
Gavotte, besides string quartets, suites,
c~ncertos, etc. He has more recently
written a i<monumental" Violoncello
School. According to Grove, "His tone
is large and full of sentiment; his execu-
tion highly finished, and his style classi-
cal." His compositions are remarkably
\.vell adapted to the instrument for which
they are written and have achieved a well
deserved popularity among viOloncellists.

(The Etude Gallery.)

HUGO RIEMANN.
DR HUGORIEMANN was born at Gross-

mehl~a, near Sondershausen, July 18,
1849. He was educated in law and other
bi t t Berlin and Tiibingen. Aftersu jec sa.

going through the Franco-German .war he
d id d to devote his life to mUSiC, and
ecrce L" C

studied accordingly at the eipztg on-
tory He then went to Bielefeld forserva .

some years as a teacher, but subsequently
" . td t" treturned to Leipzig as prrva ozen a

the University. Riemann went to Brom-
berg in 1880, but 1881-90 he was a teacher
of piano and theory at Hamburg Con-
servatory. He held a post at Wiesbaden
(1890-95), but eventually returned to
Leipzig University as lecturer. In .t~Ol
he was appointed professor. In addttton
to his work as a teacher, lecturer and
composer of pedagogical pieces, Dr. ~ie-
mann has made for himself a world-Wide
reputation as a writer upon musical sub-
jects. His best known works are t?C
famous Musiklcrikon, a complete dIC-
tionary of music and musicians, the
Handbuch dcr HanHonielehre, a work on
the studv of har:nony, .and the Lehrb1lch
des Co;ttrapu,nkts, a similar work on
counterpoint, all of which have been
translated into English. He has written
many other works which indicate an
encyclopredic knowledge of music in all
its branches. He is held in the highest
possible esteem by German musical
authorities. (The Etude Gallery.)

Great Technicians and Their
Tricks.

By ARTHUR ELSON.

ABOUTtwo centuries ago a certain man sat before a
harpsichord, playing diligently, while a second man
listened. The themes and subjects passed in orderly
review, while the player wove them dexterously into a
glowing web of contrapuntal beauty; but the listener,
more and more disappointed, at length stole away
unseen, and at once began the journey to his distant
home.
The performer was Bach; the listener, Marchand.

Ordinarily Bach's music will not drive people away j

but Marchand was to meet Bach in a keyboard compe-
tition on the next day, and his Sherlock Holmes work
had shown him that the contest would be too one-sided.
Yet Marchand was no mean player. He had the

brilliance of his native France, and once boasted that
he could add an embellishment to every note that he
played. The spinet, too, was exactly suited to this

HENRI HERZ.
A brilliunt performerwho was not above trickery.

style. Its strings, plucked by quills, gave a tone that
was not long sustained, and unsuited for legato. Early
music contains many trills, turns, etc., just on this
account. But in the customary competitions style and
power of improvisation counted as well as technique,
and in 'these none could equal Bach. The virtuoso had
to retreat before the real musical genius.
Display pieces have flourished from ancient times,

and have formed a large part of the virtuoso's eqllip-
ment. In the eighteenth century we find them well
developed, and The Battle of Prag-ue. with its various
firearms, cries of the wounded, and triumph of victory,
was a fair sample. There was variety enough for such
effects on the harpsichord, Jar it sometimes had six
pedals, including couplers, and two manuals. The piano
did not displace this instrument until Beethoven's time.
The clavichord, too, had its OW-\1rare charm, and Bach
clung to it. Its delicate tones could be made to swell
and subside by an increase and dimi'nution of pressure
on the key. This variation, or IIBebung," was much
prized; and we find Beethovep trying to imitate it on
the piano by alternately pressing and releasing the soft
pedal. The idea was clever, but it did not succeed.; and
the real development of pedalling came from Steibelt.

In Italy, Domenico Scarlatti was the pioneer in
harpsichord and spinet playing. He regulated its tech-
nique and introduced new effects, such as cross-hand
work. This was in his younger artistic days, when 'te
was slim. With advancing age he became too stout to
indulge in such gymnastics; and we may note that the
cross-hand work disappears in his later pieces. Scar-
latti and Handel met in a competition at Venice, where
both were held equal on the harpsichord, while the
latter excelled at the organ. After this Scarlatti
showed a profound respect for Handel, and some say
that he would cross himself devoutly whenever the
German's name was mentioned.

THE DEVELOPMENT OF MODERN FINGERING.
In Bach's time the fingers were held in a curve

instead of flat, and the 1I0verpassing" of Mattheson and
others gave way to the underpassing of the thumb, as
in our present scale work. But Bach's son, Karl
Philipp Emanuel, is rightly held as the real founder of
piano playing. The latter's famous book on the true
art of playing (1752) gives many sound principles.
Especially does it praise real expression, which is not
to be obtained merely Ilby thumping and drumming,
or by continual arpeggio playing." Another son,
Johann Christian. was instrumental in spreading a
knowledge of the piano in England.
Genius was expected to show itself in many forms;

and the program of Mozart's Mantu<:'_appearance will
indicate how versatile such a prodigy :::ouldbe. There
was a symphony of his own; a pianp concerto which
he was to read at sight; a sonata (in the early brief
form) to which ,he should add variations, with repeat
in a new key; words given, to which he would impro-
vise a setting, singing it himself; a' sonata and a fugue
to be created on themes given by the audience; a trio
in which he would improvise a violin part; and another
of his symphonies. Mozart was resllOnsible for the
well-known technical trick of writing a piece containing
a note in the middle of the keyboard at a time when
both hands were busy at the extreme ends. I<That's
inipossible," said his friends; whereupon he played the
piece himself, leaning down and hitting the unexpected
note with his handsome but prominent nose .
Beethoven did not do so many miscellaneous tricks;

but he improvised more wonderfully than Mozart, and
played with a passionate strength that was far in ad-
vance of his time. With Beethoven the scales, pas~
sages and technical points 'were not a mere display,
but became the means to a glorious and transcendent
end. The Kalkbrenner school of trivial refinement and
virtuosity he held as mere Ifgymnastics;" while he
feared that the growing perfection of pialiC'mechanism
would tend to destroy real truth of expression. Kalk-
brenner deserves mention as having used a guide bar
as a rest for pupils' wrists, a poor device for arm
development. More fortunate for mnsic were Schu-
mann's 'efforts to strengthen the fourth finger by a
pullcy-and-·weight contrivance; for the permanent
injury to his hands, which drove him into composition,
resulted in our enjoying the lasting beauty·of his works.
Another of Beethoven's contemporaries was Woelfl,
whose tremendously large hands helped his career
greatly. Woelfl could extemporize well; and.oncc
when an approaching band disturbed him in a recital,
he cleverly changed the tempo and made his theme
merge into the band's music as long as the latter
remained audible. -

THE VIRTUOSITY OF FRANZ LISZT.
Beethoven's pupil Ries caught his master's fire,

though Von Lenz called him a "woodchopper at the
piano." Clementi, Cramer, Czerny~ H,ummel and
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FRANCOIS AUGUSTE GEVAERT.
( Geh-vart)

GEVAERTwas born at Huysse, near
Oudenarde, July 31, 1828. and died at
Brussels, December 24, 1908. His father
was a baker, and he was intended for the
same profession, but better councils pre~
vailed and he was permitted to study
music. He was sent in 1841 to the Con-
servatory at Ghent, where he studied
under Sommere and Mengal. He was
then appointed organist of the Jesuit's
church. His compositions soon attracted
attention, and he eventually won a prize
which entitled him to two years' trave1.
The journey was postponed during the
production of his first opera and other
works. In 1849 he commenced his jour-
ney, and after a short stay in Paris went
to Spain, and subsequently to Italy.
Important compositions were produced in
Paris, and in 1867 he was appointed
"Chef de Chant" at the Academie de
Musique, Paris, in succession to Hatevy.
In 1871 he was appointed head of the
Brussels Conservatory, Though a suc-
cessful composer he was happier as a
teacher, historian, writer and lecturer on
,music. His many works include the
welt-known Treatise on Instrumentation.
a book on Harmony and a Vade Mecum
for organists. His compositions include
about a dozen operas (Qf/entin DU'r'Ward.
Le Capitaifle Henriot, etc.), cantatas for
national occasions, songs and other works.
His chief service to music, ho'\vever, was
as an educator. (The Etude Gallery.)
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Moscheles played more important parts in piano his-
tory. But of actual tricks we find none of prominence
until the advent of Liszt. The keyboard does not
admit of many unusual effects but Liszt found one
in the so-called "vanishing trill." This is begun in the
usual way, and played diminuendo. At a certain degree
of softness the damper pedal is pressed down, and the
two notes are played together and held, the upper note
being played a little the louder and being repeated very
softly every two or three seconds. The resulting
"beats'; or pulsations give an excellent imitation of a
trill dying away into space-a trill too delicate, in fact,
to be actually played. A direct contrast to this is found
in the "force trill" used by Henri Ketten-c-an alterna-
tion of hands as well as fingers, by which the player
can produce a fortissimo undreamed of in the usual
trill.
Liszt's playing in itself belonged to the miraculous,

aside from any special trick. He poured forth literal
showers of notes, and dashed off whole series of the
most brilliant passages. His own works show the high
technical standard of his execution, but they give only
the faintest idea of his astounding ability. It was said,
for instance, that he had a phenomenal reach; while

N. PAGANINI.
Whose trick9 b(!came classic truditlons.

10 reality his reach was not so unusual, but his speed
of jumping about on the keyboard deceived his hearers.
He was well called 'Ithe eighth wonder of the world."
Among other pianists of the time, Chopin was noted

for his almost feminine delicacy. His rubato was a
model, the left hand moving on steadily while the right
indulged in most captivating variatic,ns of tempo.
Henselt was one of the first to improvise a pnctice
clavier; by using quills and feathers to stop the tone
of his piano strings. The resultant tapping was dis-
concerting to his visitors, but did not trouble him;
and he would have reading watter on the piano rack
during his practice. Thalberg seems to have been
showy and brilliant, but more conservative than Liszt;
for Mendelssohn praised him, and Liszt said he could
play violin on the keyboard. He was able to divide
the melody, and play it" partly iij the left hand, with
unusual fluency. Dreyschock was a master of octave
work. Rubinstein could read a sixteen-part score on
the piano with full harmony and due expression' but
in this he was surpassed by Liszt. '

VIRTUOSOS OF THE VICTORIAN AGE.
A craze for the unusual seemed to. arise near the

middle of the last century. One man made a wager
that he could playa million notes on the piano inside
of twelve hours. He succeeded in doing so, and his
actual playing time, exclusive of rests, was eight hours
and twenty minutes. A Polish virtuoso, Wolowski,
tried to play on two pianos at the same time-pre-
sumably one with each hand; but he found it hard
enough to play on one, and drew only a small audience.
Henri Herz '....ould improvise on themes given by his
auditors, and in Baltimore several dozen hearers tried
to give him their themes at once, even standing on
their seats and whistling at him. At New Orleans
Herz arranged a piece for eight pianos and sixteen
performers. One of these players withdrew at the
last minute, and Herz impre.ssed the services of a
young lady who was present. When she protested that
she could not play a note, he told her that she need
only go through the motions without pushing the keys
.wholly down. Unfortunately he forgot that in one
place there was a rest of a few measures in all parts,
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and when this came the substitute kept on with her
motions in dumb show, to the great glee of the audi-
ence.. Gottschalk, in a similar case, was more fortu-
nate ; for the defection occurred before rehearsal. It
was a piece for fourteen soloists, and as the substitute
proved incompetent Gottschalk had the action secretly
removed from the aspirant's piano just before the
concert. Before leaving Spain Gottschalk composed a
similarly farge piece for ten pianos, entitled The Siege
of Sa, rag ossa. A military passage in it, with an imi-
tatiou of 'drum beats, caused the audience to rise in its
enthusiasm and demand an encore,

Display program pieces of this sort are seldom in
the best taste; but until a few decades ago they were
very popular, Battles raged on the keyboard with
fierceness and frequency; carnivals, without the Schu-
mannesque beauty, blossomed in wild profusion; and
there were not lacking more intimate scenes, like the
notorious Maiden's Prayer. They were in the usual
rep'ertoire of the virtuoso, who loved such technical,
OT' rather pictorial, tricks. But the true musician does
not prize these, and even the virtuoso may now rely
on ,the grander and more artistic tone~pictures of
Liszt,. Thus, when a Rosenthal is called a virtuoso the
teI;m does not carry with it the reproacn of a former
cetittiry; and his auditors may be sure of a worthy
p'rogram, even though great technique is made more
,prominent than a Paderewski would make it.

A noteworthy figure among modern pianists is Count
',Geza Zichy, the Hungarian. When young he lost his
r right. arm in a hunting accident; and after that he
, became a one-armed pianist, and a famous one as well.
The left-hand repertoire is fairly extensive, and is
often employed for display purposes by two-handed
artists.

THE IMPORTANCE OF LESCHETIZKY.

,Or.e cannot dismiss modern pianists without a pass-
ing ,,-word on the Leschetizky method. That great
'teacher ",:as himself a pianist, in the days of divided
melc?dy, swift cross-hand work, octave glissandos and
othe'r such bits of agility. He was a composer, too;
and when Brahms looked at his manuscript and said,
'~Little things," qe replied, "Yes, but ten times more
amusing -than yours." His fame, however came from
his' :teaching." In the muscular equipme~t he claims
that:hand, wrist and aqn must be under such complete
cont;rol than anyone of them can do anything inae-
p~nqently, or contract while the others remain relaxed.
"I f ,your wrists arc weak," he says, "go and roll the
grass in. the garden." In learning a piece the pupil
~issects it by bar and phrase, decides on fingering,
to~ch, accent, etc" and learns each detail before trying
t.o p,lay,the whole work, "Think ten times before play-
itlg bnce'~ is ;,;.favorite saying with ~eschetizky. After
the grouping of all these details the higher education
of ~xpression begins, In this the teacher ls..full of apt
,sill1\les-;--acceleralldo-"like a train gaining headway;"
,mlleHtall"do-"like drops of water ceasing from a
turned-off faucet," and so on. With it all he uses spe-
cial i methods to suit the individual. A pupil who
piayed by ear was forced to learn a piece from the
priu·ted page alone; another, too, easily disturbed, he
accustomed to sudden interruptions; while many re-
ceiv:ed special exeq:ises. For· a full account of
~eschetizky the student will do well to read Annette
Hullah',s biography of him.
, Tile mechanism of the piano is too well defined to
~dm)t of many actual tricks, When the key is pressed
the ,hammer hits the strings and at once drops back

, a little, ,even though the vibration goes on till the key
is. r·eleased and the damper dropped. From this it will
b~ plain that but one main point can underlie all sys-

. tems of touch-a control of the speed with which the'
ha1TImer is made to hit the strings, depending on the
way; in which the key is pressed down. A light, quick,
s'1.O"ltblow from th~ hammer may produce a slightly
·djff~rent tone-quality from that obtained by a slower
st'r6ke of longer swing; but strength of tone is almost
the. only· thing that the player can control. It foHows

, also that, after the key is down, no amount of wiggling
of 'the finger can alter the tone quality. Yet even a
~aderewski will sway his hand, as if he were trying
for. the swells and suusidences of the old clavichord
tones.

THE POSSIBILITIES OF THE VIOLIN.

With the violin the case is different, and the per-
former .has much more control over the tone-quality.
Most striking to the auditor are the har!l1onics, pro-
dl,lo,ed by a ligpt touch on the string that makes it
v~1:lrate in parts equal to the length touched. The
low,er harmonics (halves, thirds, etc" of the string J
are 'fairly easy to obtain. Few ·players can go beyond

THE ETUDE
VIRTUOSOS ON LESS KNOWN INSTRUMENTS,

Other instruments have had ,their virtuosi, such as
Servais on the 'cello, Dragonettl on the contrabass, or
Thomas Harper on the trumpet. Dragonetti could
imitate a thunderstorm with a fidelity that would bring
his neighbors out of bed to close their windows. Many
instruments are better played at present than ever, but
the trumpet deserves mention as an exception. In the
middle ages there were important guilds of trumpeters;
while in the time of Bach and Handel the so-called
"Clarinblaser" performed prodigies on trumpets of
high compass. The organ affords great variety of
effect in the matter of registration; while occasionally
a man of large physique, like Frederic Archer, could
play two manuals at once with one hand. Vocal work
is a matter of method rather than tricks. Keep lips
firm, chin down, throat relaxed, and nose open, and
you will not go far wrong.

On the whole, the way of the virtuoso is hard, He
spends his days in effort, only to see public taste out-
grow him and call him meretricious, Fi fty years ago
the proverb might have run, "Be a virtuoso and you
will be happy;" one might even have claimed that vir~
tuosity was its own reward. But now one may advise
the student not to indulge in too many tricks. Above
all, avoid such a trick as that once played on Joachim,
Some one, just before a concert, put some split peas
into his violin, thus causing a highly original tone-color
in the DOH Juan serenade. The guilty party was never
discovered, but both the peas and the performer were
badly "rattled."

SYMPATHY, THE "OPEN SESAME" OF SUC-
CESSFUL STUDY.

BY MRS. LILLIANM, WHITE.

TEACHERShaving an experience covering a quarter
of ,a century and more have found t~e open sesame in
cases of pupils of all ages, from six to thirty~six
years, to be just this-sympathy. George Moore has
calle~ it the greatest word in the English language,
and IS there anyone word that more nearly embraces
the Golden Rule than this?

I.t is related of Joel Chandle .. Harris, that genial
wnter and entertainer, that in his "outh he was thrown
much among the negroes from whom he caught their
quaint style of expressio~, and apropos of this, James
VV. Lee writes: "He lear:-:ed their methods of thought,
and through insight and sympathy was able to thillk
his way into their inner lives, At this time the negro
was his human text-book which he. studied and
mastered .. He was able to think and talk, and pray
and worship on the negro's mental and religious level."
The illustration is a homely one, but in some such
man~er m~st every music teacher make his way into
tl~e mner hfe of each pupil under his care, before the
highest efficiency can be reached.

How often teachers hear this, "I don't see what is
the matter, I could do ever so much better at home."
When pupils have this trouble because of a nervouS
fe~r of n.ot doing well, the reply can be something after
thlS fashion: "Now let liS find the reason whv this is
s.o. You ~now a chain is no stronger than its ·weakest
hnk, now It may be some of these more difficult places
hav: not been worked on quite enough, and the extra
stram of knowing some one is listening shows up the
weak parts. Put more time on to these and see if the
n,:xt lesson does not find the trouble all done away
With;. meanwhile remembering that teachers have only
a deSire to be helpful; never critical in a fault-finding
way. .Havin.g traveled the same hard road they know
the ,d1fficultte~ and discouragements and are only
anxiOUS to pomt out the easiest path for you."

All teachers have seen pupils become so nervous,
~nd the mu.s~les so tense during the lesson period that
it wa~ pos1ttvely painful to look or listen. In such
cases 1t works like a charm to call a halt, and change
th~. wh?le. current of thought by relating some inter-
es mg Il1clde~t, musical or otherwise; or better yet,
get the pup~ls to tell of something of interest to
themselves; It matters n.t what, the latest school or
football news recept' ", Ion or concert, reading or fanc.y~
work. It takes but a few moments from the lesson
and well pays. in the reestablishment of muscular and
~ent~l relaxatIOn, and gained in this way the relaxa-
tion IS ?f double value, for it is not mechanical, but
unconsclOUS and really a test.

THE important thin~ in life is to have a great aim,
and to possess the aptitude and perseverence to enter-
tain it.-Goethe.
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THE ETUDE
• the eighth harmonic, but Paganini, by using thin

strings, was able to reach the twelfth. Stopped har-
monics (making a stopped string subdivide) are harder
than those on the open strings; yet a good performer
will sometimes play an entire melody in harmonics.

Double stopping, or playing two strings at once, may
be carried to any degree of difficulty. Ole Bull often
used a very flat bridge on his violin, so that with strong
pressure he could make three strings sound at once.
Ordinarily three and four' strings can be played only
in arpcggios, but 'even so any amount of skill may be
used, as in Bach's Chaconne, Ole Bull was fond of
"effects" in public, and would end an almost inaudible
note by continuing to draw his bow in the air.

The tremolo of repeated notes was invented by
Monteverde, who introduced. also the pizaicato; or
plucking of strings. To-day an expert performer can
produce all sorts of striking effects by a combination
of pizzicato and bowing. Other points are the mar-
tellato, or detacfde, in which the tone is stopped by
pressure of the bow on the strings; the area saltando,
or bouncing of the bow on the strings; the coil' legno,

A YOUTHFUL PICTURE OF OLE BULL, WHOSE
1'lUCKS WERE WIDELYIMITATED.

or rapping the wood of the bow on the strings; and
even the thin, piping tones from beyond the bridge,
which Remenyi sometimes used, The violin glissando
is easi,ly obtained. The sardina, or mute, fitting on
the bndge, lessens the tone to a thin, sweet quality;
and the vibrato, obtained by swaying the left hand
gives a rhythmic character to the tone. Remenyi tried
to dazzle the public by tricks of brilliancy in all these,
points, but he could play like a master musician when
amon~ friends. He did this once at the old Orpheus
Club III Boston; and Mr. Louis C. Elson, for whom
he played the Bach Chacon~e, asked whv he did not
adopt this higher standard in public. "That isn't what
they want," was the reply.

Special tunings of the violin have often been used.
Best known is the flatting of the E string by St. Saens
in his DaJlse Macabre. Tbis is introduced when Death
tunes his fiddle for the dance of the skeletons; and its
effect is inaescribably weird. Paganini would some-
times tune aU four strings a semitone up, for brilliance
of tone, and then t.ranspose the printed notes a semi-
tone down in fingering, to get the proper pitch. In
earlier times the German Strungk visited Corelli.
After earning mild praise by a few simple pieces
Strungk put all the strings out of tune and performed
a brilliant composition with the utmost ease. The
astonished Carelli then said, punning on his name
"They call me the archangel (arcangelo), but you mus~
be the archdevil himself."

Corelli and Tartini developed violin playing, the lat-
ter making great improvements in bowing; but the real
master was Paganini. The latter performer did so
many unequalled feats, in G string and other work, that
the credulous Itahan peasantry believed that he was
aided, by the devil. Some of his works have proven
too difficult for his successors to play. Once, some
men at Naples wished to discredit him, anll had a com-
poser named Danna write a piece bristling with diffi-
culties,. but Paganini read it off with ease. It is
doubtful if he had any "secret" except that of hard
work; yet he imparted to Caterina Calcagno his
fifteen-year-old pupil, a brilliance of execution' that
astonished all Italy.

~ecallse what little may have been gained at fir st
IS soon I~st throu.gh incessant repetition without
concen trauon, making the student more parrot like
the longer he knows the work, until finally such an
~bnorl11al condition is reached that the student may
,e able to play the work, but cannot read it, if his

life depend upon the act.
k Th~ only way he. can ·acquire facility in the other
eys 1S by transpo smg the piece through all of them

A ~oment'~ reflection will prove that life is too shor~
to indulge m such a prodigal waste of time. How
then,. can all this u,nscientific method of study and
technical mental training be corrected' Th. . . e answer
IS simple. By using a five-finger exercise which em-
ploys the weaker fingers more than the stronger
ones. To b~ stimulating to the mind, it must have-
S?l?e ~nelo~lc and harmonic interest. Keyboard fa-
CIlIty IS g~med by transposing it through all keys
and on thlS account it must be composed of' I '
element d . . Sll11pe
I
s .compoun ed so that It IS easily understooJ

t lOugh difficult to do.

Special Five Finger Exercises Designed
Independence and Power.

to Cllltivate

Ex. t.
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If a five-~nger. exercise of the above variety can
be played With different kind of touch and d '
contrasts th t d . ynanuct l d.' e s u ent 1S then ready to undertake

re ,stu y of the Fcntasie and Fugue as it should b
stl~dle? from, the cesthetic, musical interpretative stalld~
romt Iffin:'edl.ately,thereby saving much time and aim-
He practice ill mastering the notes for the technic only

e can proceed at once to give attention to the
~)hras~ or mU~lcal thought groups instead of break-
.ng

f
t em up mto technical kernels. Concentration

IS
j

ostered and developed because something tan-
~hble ~ng.men~all!, and emotionally interesting aids

e nun in clmgll1g t.o a thought sequence.

THE TIME ELEMENT IN MUSIC

BY DANIELBATCHELLOR.

THE importance of the time movement . ..
acknowledged b all W . III mUSic IS
sion that the rh~th~ is t~e sl~~ne~~~~he~r the expres-

The feelin of 1 h . e e pI.ece.
found wel1 d;veloP;d1yt m IS :lmost ulllversal. It is
and it is rarely abse~~~~g ~.e m?st barbarous tribes
with which children resp~~d ctol1?t!i£e. T.he readiness
ment d h .. I IS seen tn the move-

s an c antmg lI1tonations of their
When we turn t tl M h games.

hood we find that ~h le ,.ot er Goose.classics of child-
Rhythm and Rh e t;.o most promment features are
sense and needYl~~tbehe lat~edradPpeals to the tone
h h . conSI ere here B t h

r yt mlc movement underlies al1 of th· u.~ e
gles; we also find th h e nursery Jm-
h d h

at t e nearer we approach to bab
00 t e more d· b v-rhythm Take 10rr:ll1ant ecomes the pulsation of tl;e

. ,or mstance:

"~Ide a Cock HOI'se to Banbury
o see a fine lady upon a wh~~os6orse", etc.

In .this .we feel that the spring of th h hmam thmg. e r yt m is the

Since children respond s d"1h Id II 0 rea I y to rhythm we
s ou natura y expect that thi wild b
pleasant to teach. Yet in 1 s, ~ Ie. easy amI
the least interesting part 0: l:h maJor~ty1of cases it is
lack of spontaneity whi l' e musIc esson and the
, I ,c 1 IS so common among I
IS, argely due to a lack of rhythmic feel' DP ayers,

::;:~ga~~~~~~I~s:~;n~tii~n t1~~d~c~e that :~;;e 1S0:~;~:
the time elelnent " "r mary way of teachingn mUSIC.

In tis, as in other matters, the important th· ,
to ma e a good start. But here is where ll1g .ISrn the early lessons the . ~o many fall.
the relative value of ~ seemSmos~ anxIOus to teach
I d' , . no es. ometlmes by a pro

a IVlSlon,they start with the '\ hi'" cess
that produce "half notes" " v 0 e n~;e and fromo . . ,quarter notes etc

r agam, takll1g the "qu t ,,' .
~:~nd~~~ th~b develop twoa~:~t n:~~ l~stJ:_hb:a~n~-~t:~t

. se mgs are made clear to the child b'
nl;;hns of diagrams, movable notes, or blocks. ren y

e lessons are often skilfull '
a.ltogether admirable if this wer/ ag~vent'and ;ould be
twn, or menta~ arithmetic; but it hap~~~~Ot~~e ca1cula-
~~~e~:h st~nsatlOn, a sort of vital arithmetic. ;.~r~~;
to teach co~~r?'banYthProcess Oflreasoning is like trying

y e sense 0 smell 0 I d
an appeai to the eye. ' r per ume by

i!lJ~ .order to make a good start the teacher must bear
TIlnd that the most important thO .

the relative value of notes t mg. IS not to teach
sellse of the child WI 'hbu to tram the rh.vthmic

1 . . len e responds freely t tl
pu sabons of the music it will b t' . 0 le
meaning of the time symbois. e ll1le to conSIder the

IT is not your playing but th p' ,
interested in, Self-confidenc de lece your fflend is
tolerable conceit and self-co; loes not tn.ean that m~
death to "t' t" I . P acency whIch are sureal IS ICac llevement and .
that if you are wholly satisfied wif~ogress. Be certain
no one else will be and th t yoIur p~rformance,
h d .. -' a your ta ent If yo
a any, IS III the advanced sta e ' u ever

~rtist is always modest, aspiring
g

~n~;tf~cay. The tr,ue
Il1g towards an ideal that'd s ed, ever stnv-
EDWARDBAXTERPERRY ever rece es as he advances.-
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Vincenzo Bellini
Born Nov. 1, 1801.

Died 1835.
Famous Operatic

Composer.
Best known works: Sonnamouia,
Norma and I pun"talli. His
works are very melodious and his
arias will 10118 be popular with
coloratura sopr anoa.

I. J. Paderewski
Born Nov. 18, 1860.

Great Piano Virtuoso and
C?mposer.

Au pianist he is to-day unrivaled.
His compositions include the
opera A1allr1~ and several piano
pieces. notably the MeJlJJ.et in G.

George W. Chadwick
Born Nov. 13, 1854.
Eminent American

Composer.
Best known work5: Comicopera,
7'abasco, lyric drama, Judith,
S,'mphonies, overtures, chamber
music, anthems, and many beauti-
ful songs including Allah.

Gasparo L. P. Spontini
Born Nov. 14, 1774.

Died 1851.
Famous Operatic

Composer.
Best known works, 1.11Vestale,
Penland C01'tez, llnd Olympie.
He wus for many years director of
opera in Berlin.

Anton G. Rubinstein
Born Nov. 28, 1829.

Died 1894.
Great Russian Pianist and

Composer.
Best known works: Opera8,
Dimitri, Do"skoi, FeramO'·s,
etc. Piano concerto in D minor,
and many smaller piecesincluding
ftfelody it, F and Kamme1loi
Ostl·OW.

Gaetano Donizetti
Born Nov. 29, 1797.

Died 1848.
Famous Italian Operatic

Composer.
Best known works are the operas
EIisir d'Amore, Lucrezia Bor-
Kia. Lucia di LUllllllermoor,
LaFnV01-ita and DOl/Pasquale.

THE fTUDE
les Feuilles, of about grade
in Rubinstein's jvI elody ill F,Si-Inple Aveu and S01~S

40. A similar effect IS

of the fifth grade.
In the last-named grade come Bach's wonderful

Prelude No.8, from the ,first v~lU~~ o! t;e Weh/l·
Tempered Clavichord; Beethoven s agw rom t e
Sonata Patlu:tiqHe, Op. 13, and the first movement from
the «Moonlight Sonata," Op- 27, No.2; a number of
Mendelssohn's Songs r,Vithoul U:ordSs;notab1ly NCuhmb.e~s
25, in G major, and 30, the Spr111g onq; a s~ opm s
Waltz in A fiat major, Op. 69, No.1, and his Prelude
No.6, where the left hand bears the burden of th~
melody. The Schubert 11If,pro11lPt~tOp. oo, No: 4, ot
sixth grade, presents. the melody III varying VOIces, as
does Schumann's Warm1t) Op.·12.

INTERESTING APPLICATION OF THE STACCATO
TOUCH.

No less important to the pianist is the acquirement
of an elastic staccato touch. For cultivating this .in the
third grade we have recou.rse again to Schumann's. Gp.
68 of which the Jiignhedchen, No.7, the W1lder
R;iter, No.8, and the Lied Ital-iem·scher MarinQni, No.
36, are especially important.
Mendelssohn's Kinderstiicke Op. 72 Numbers 5 and

6 illustrate the staccato in the fourth grade, as do
Schumann's Rasche l\1ann Op. 15, Jensen's Will-o'·the-
Wisp, Op. 17, No~ 11, and Godard's Secol1d Gavotte.
Of the fifth grade are Bach's Gavotte from the Fifth

French Suite, Beethoven's 5cher:::o from Op. 2. No.3,
Mendelssohn's Song JVitho1lt Words, No. 45. Moszko\v-
ski's Scherzino, Op. 18, No.2, Chaminade's Callirhoe,
.and Delahaye's M emut Colmnbitte.

For grade VI "';e note the Presto from Beethoven's
Op. 10, No.2, and Mendelssohn's dainty "Trumpet
Vine" Caprice, Op. 16, No.2.

If the student thus passes in review the various fUll-
damental factors in technical requirements, including
simple finger-work, scale and arpeggio passages, the
combination of these into double-not.e, octave and
chord passages, with special attention also to the sing-
ing legat.o and the crisp staccato, he should be well
prepared to grapple with the difficulties of more taxing
music, such as the more intricate works of Chopin,
Liszt and Brahms. Modern composers, too, seeking
the unusual, are tricking preconceived notions by the
insertion of unwonted scale and chord progressions.
Having mastered the secret of a careful analysis ot
each difficulty as it arises, the student need not fear
to cope with these unexpected turns of musical speech,
which sometimes yield with surprising ease before a
well-directed and fearless assault.

HOW GOOD NATURED CRITICISM HELPS.

EY PHILIP DAVIESON.

MOST of us have suffered by criticism, and neverthe-
less we have also been helped by it. Probably more
sneers have been uttered at the expense of the critics
than at any body of workers, yet it must be conceded
that they perform a very necessary work in main-
taining the highest standards. Musicians are apt to
believe that critics rarely know anything about music.
and that all their. criticisms are the result of personal
anim~s. Yet this is far from being the case, and it
:5 impossible for anybody to attain any reputation to-
day as a music critic unless he has a very intimate
knowledge of all branches of the art.

Criticism is of most benefit when it is softened by
kindness. Sharp cl"iticism, however truthful, is apt to
injure rather than help. There is a story of Doctor
Johnson which will illustrate this point. He once at-
tended a concert. at which a violinist played an
elaborate and rather exhausting cadenza.
"What is that?" asked the Doctor.

ca~~:z~::: replied his friend, "is a very difficult

"Difficult!" sniffed the Doctor, "I could have wished,
sir, that it had been impossible."
The effect of sitch criticism as this would rather be

to cOll\,jnce one that .Tohnson had a caustic tongue
than to discourage the writing of lengthy cadenzas. An
admirable contrast is found in the warm friendship and
wise criticism of Nordraak, which resulted in weening
Grieg from the German traditions he had acquired at
Leipzig and directed his efforts to expressing in his
music the spirit and ideals of his own Northern land.

THE ETUDE

Conducted by N. J. COREY
~ ~.,

J The Teachers' Round Table

The Aim of the Teachers' Round Table,
For many years 'rn» E'.rUDE.has earnestly supported this interesting department because we know that there are Urnes

when tbe average teacher finds It vet'Y necessary to turn to some reliable and expertcncod Huthorlty for help upon tm-
por~~nt p.;oblems. This department Is destgned to help tho teacher upon questions pertaining to "How to 'reecu.'' "What
to leach,. etc., and not tecbn1ca! problems pertalnlng to mUsic!!] theory, history, etc., all of which properly belongs to
the Questions and Answers department. Kindly observe tbts distinction. We cannot notice inquiries that are unuccorn-
panted with the full name and address of the sender. Thts department Is open to all readers without charge of any kind.

THE CRIME OF ILLEGIBILITY.

THE crime of illegibility' is widespread, and is found
among all sorts of people. One of the most famous
musicians in Boston wrote so illegibly that a pupil used
to show his bill for lessons at the door of Music Hall
at any of his teacher's concerts and tell the ticket taker
it was a pass. It never failed to work, as nothing could
be made out but the signature which nearly everyone
knew. Illegibility cannot always be put to such advan-
tage. It is usually a two-edged weapon which works
discomfort to both giver and receiver. We occasionally
have requests in this department for a personal and
immediate answer. Not infrequently it is difficult to
make out the address. I recently had one in which the
town appears to be very legibly written as Hollellville
N. Y. It is so plain that several people have agreed
that there was no mistaking it. It has been returned
from the postoffice, however, with the inscription, "No
such postoffice in State named." I have had a number
of letters returned with the same inscription during the
past few years. Those writing and desiring informa-
tion, no matter what the department, should use the
utmost care in giving the address.

ONE OR TWO A WEEK.
"Ts tt as well fOl' a PUlli1 to take one lesson a

week as two. providing she does the same amount
of practicing? I desire to learn asPfast as possible,
but without unnecessary expense."-S. M. N.

Pupils· never accomplish as much on one lesson a
week. One of the fallacies in the popular understanding
of the functions of the music teacher, is, that he exists
solely for the purpos~ of giving out information. The
teacher should be a trainer, and the oftener he is with
a pupil the better. Daily would not be too often if it
could be possible. The quality of teaching often lies
more in the quality of the attention given, than in the
quantity of the information. Every pupil needs close
watching.
Two lessons a week is not a question of the amount

of time a pupil practices. When a new lesson is
assigned the. teacher should supervise the manner in
which it is being practiced at the earliest possible mo-
ment. For example, B is assigned two new pages to
prepare for the next lesson. In picking it out he makes
a number of mistakes. These he diligently practices
for one ~veek. At the end of the week the mistakes are
perfectly learned. B is sure to make them every time
he plays the piece. At the lesson these are pointed out,
but are SO fixed in his mind and fingers that it is only
by the utmost diligence and patience that they are
corrected during the entire following week. It is only
during the third week that he is ready for the final
polishing.

If B had taken a lesson during the first week, and
had the errors pointed out before they h,!d become a
fixed part of his work, he could have had the two p?ges
c~rrectly learned by the end of the first week, and so
much better that the polishing process would not have
required nearly sOmuch time as in the former instance.
This is one of the principal reasons why pupils progress
so much more rapidly on two lessons a week, whether
they have more time for practice or not. It is not so
much a question of time for practice as it is intelJigently
directed practice. Even at that the responsive intelli-
gence of the pupil must be equal to the work laid out,
especially as to its manner. With the average' child
that practices one hour a day, not more than half of
the time counts, and often from no fault of the child,
for it is foolish to look for a mature intelligence in a
child. For this reason those children who can have
supervision during practice time are peculiarly fortunate.
Many pupils, for economical reasons, are limited to

one lesson a week. If this is the case" such pupils
should use every effort to cultivate the intelligence to
qt~ick and correct action; he should analyze to the most
mll1ute degree every little thing done.

SIGNATURES AND KEYS.
"1. Will von please tell me bow I Illfly know the

key of a pIece? I thought by the etgnature nod
end, but some begin in minor and end in major,
uud yet are spoken of as In mtnor. Chopin's
Scherzo, Op. 31, begins In B flat minor but ends
in D flat major. Mendetssolms OP. so. 'No.2, be-
gins 1n five flats and ends In two flats. How and
when does the slgnn tnre change trom five ttnts to
three sharps, as in the Scherzo?

2. When tlll"ee at· more notes arc tied. which Ilre
I'<tl'uck, just the f11'st, 01' every oj her one?"-A.
1'1. c. .

1. The only musicianly way to determine the kev of
a piece is to learn thoroughly every key as you progress
from one scale to another in your piano practice. You
should render yourself independent of any makeshift
aids. When you see the signature five flats, you should
know at once tbat it is either D flat major oOrB flat
minor. An examination. of the first measure will gen-
erally indicate which. Cultivate your eye to know the
chords. If not yet able to recognize them, playa few
and your ear will inform you. The two major and
minor keys that have the most notes in common are
related, and have the same signature. The relative
minor may be found on the third descending tone qf
the major scale. C major and A minor, for example,
have the same signature. The relative major to a minor
is found 'by the reverse process, D flat major being the
relative of B flat minor. It is very common for a
minor piece to end in its relative major. Also its tonic
major. Tonic major and minor scales lor keys are
those that begin on the; same key tone. In the time of
Bach it was the usual thing to end a minor piece with
the tonic major chord.

A composer may modulate to any key he chooses
during the progress of a composition. Chopin simply
chose to place the middle section of his Scherzo in A
major, which was his privilege. A major key is inti-
mately connected with the major key found a major
t.hird below its keynote. The first strophe of the
Scherzo closes in D flat major. Its enharmonic is C
sharp major, which has a logical connection with A
major. Hence its choice by Chopin.
2. When any number of notes are tied none are

struck a second time. A tie simply inclicat~s that one
tone is a continuation of the one preceding. It is most
usual when it is desired to prolong a tone from one
measure to the next, it not being possible to indicate a
note value beyond a given measure except in this man-
ner. Although Brahms has done so in some of his
compositions, yet it is unusual. When notes are appar-
ently tied, but a dot also is placed over each note, a
marcato effect 'of each note is intended. The tie is
only apparent. This often causes confusion to un-
trained eyes.

"GOING STALE."
"SometImes I am getting :'llong very nicely with

my pieceB, and have them nearly completed. but
wlll suddenly go weak In tllem, my fingers refusing
to go where tbey should llnd I lose control of them.
Not all my pieces give me this trouble, but I find it
discouraging when I do. C,m you tell me the cause
nnd suggest a remedy?"-E. R.

They have a phrase in newspaper offices that when
a reporter works too long at any class of work he
"goes stale," and is assigned to another department..
I have known this to be the case with piano players.
It may be the case with you. If so it is better to drop
the given piece for a time and take up something else.
After a few weeks or months resume work on the
piece you dropped and it may go so much better that
the progress will seem magical. No player makes a
genuine success of any composition of difficulty until
he returns to it a second time.

r have found a more frequent cause for this however
!n the fact that pupils in learning a piece unc~nseioU'sl);
lllcrease the speed much more rapidly than is conducive
to ease in playing. It is always very difficult to make
them realize this. They fall in with the spirit and
mood of the composition much more quickly than their

SELECTING STANDARD CLASSICS FOR THE
STUDY SEASON.

Useful Pianoforte Pieces for Special Development.

BY CLARENCE G. HAMILTON.

(This article is the cont.inuation of a longer article
upon the same subject which appeared 111 the last issue
of THE ETUDE.)

CLASSICS CONTAINING GOOD CHORD PRACTICE.

Durinz the nineteenth century the' tendency among
pianoforte composers was to mass the component notes
into chordal forms which became more and more ex-
panded in their reach. The student should supplement
his study of simple technical passages, therefore, by
the study of chords and octaves first in easily spanned
positions, and afterwards in more extended gro~pings.
Double-note passages are important as introductlOn ~o
this work; but their specialized use is found mostly m
etudes. A few pieces may be cited, however, in which
they appear prominently, such as Mendelssohn's
Gondellieder in G minor and F sharp minor (Nos. 6
and 12 of the Songs T;fIithoftt Words), and Godard's
Au Matin, Op. 83, all of the fourth grade, and of the
fifth grade Mozart's SOl/ata in A, No. 12, where octaves
and other double notes occur in the third variation of
the first movement and in the last movement. The
Minuet of Beethoven's Op. 2, No.1, of the fifth grade,
has an interesting double-note passage. To t.he sixth
grade or higher belong Rubinstein's Fourth Barcarolle
.in G, and Chopin's Nocturne in G, Op. 37, No.2, both
replete with double·note passages for the right hand.
Chords form the ground-work of Schumann's Sol-

datenmarsch and Ein Choral, from Op. 68; of Gounod's
J1!larche Romaine; and of Mendelssohn's Kinderstiich
Gp. 72, No.1, all of the third grade. The rhythmic
and majestic Gavotte in B fiat by Handel is somewhat
more difficult.
In the fourth grade we include two more number:; of

Schumann's Op. 68: the Kleine RomQ,l1::e,No.1?, and
the Fremder Mann, No. 29.
His Opus 15 furnishes other examples in its Curiose

Geschickte, No, 2, its Wichtige BcgebclIheit, No.6, its
Ritter vom Steckenpferd, No.9, and its last number,
Der Dichter Spricht. Another pleasant piece in this
grade is Jensen's Ha,ppy Wandcrer, Op. I?, No.2.
Mendelssohn's FlI1teral March (No. 27 of the Songs

Without Words) leads our fifth grade list, followed by
Schubert's Mimlcf in B 1jti-no'r and Chaminade's Ll£

Lisonjera. Chopin's P,·elude in E mi11M, No.4, fur-
nishes chord work for the left hand. while of wider
expanse are Chopin's First Preludc and Schumann's
Nachtstuck in F, Op. 23, No.4.
The powerful chords and octaves in the last move-

ment of Beethoven's Op. 2, No.1, allot it to the sixth
grade, in which are also listed Schubert's Impromptu
Op. 90, No.2, middle and last division, and the third
and fourth variations from his I'II1prompW Op. 142,
No.3, Mendelssohn's Htmting Song (No. 3 of the
Songs With01d Words) and his SOl1g Without Words,
No. 23, in G minor furnish arpeggios mingled with
chords, in the latter piece serving as an agitated accom-
paniment. The same composer's Andante con Vm-ia,-
::ioni Op. 82 is strong with compact chord-progressions.
In Schumann's Papil/ons, Gp. 2, his Arabesque, Op. 18,
and his Eintritt, the first number of Op. 82, chords and
octaves abound. The middle part of Chopin's Nocturne
in G min.or, Op. 37, No.1, and his Prelude in D flat,
No. 15, are good chord studies. Sibelius' strong
R01JlD11Ce, Op. 24, No.9, also comes within this grade.

PRACTICAL STUDIES IN CANTABILE.

Technicians have much to discuss regarding the dif-
. f erence between the legc>.to and the staccato touches.
£.ilost of the above-mentioned compositions faU within
the legato list, many of them invoh'ing that empha-
sized legato known as the cantabile, which appears most
emphatically and emotionally in compositions of the
Romance or Nocturne type.
For special study of cantabile, let us consult in the

third gnlcle the Mimut from Beethoven's Op. 49, No.2.
where the singing style is assumed by the right hand,
and Schumann's Happy Farmer, Op. 68, where it is
mainly in the left. Bach's Sarabande from the Englis:'!
Suite, No.5" is of fourth grade, as is also the seconLl
movement of Mozart's Sonola ,in C, No. 15. Schu-
mann, in his Opus 15, gives liS fme calltabile, especially
in Numbers 1, 5, 7 (the familiar Trou1I1crei) and 10.
French composers love to put a sensuous ca.nt.abile in
the middle register of the instrument, as in Thome's
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fingers are able to follow. The best way to overcome
this is to practice with a metronome. It will seem to
you that the metronome is beating slower and slower,
when it is in reality your own comprehension of the
music that is increasing so rapidly that it seems
as if you must play it at the correct tempo. An ell-
dea vor to playa piece faster than the fingers are ready
to respond to is always sure to result' in the condition
- you mention. If you do not have a metronome try
holding yourself back constantly in your practice.
always' slower than is agreeable to you. Try this
method and see if it will not help you.

RENEWING PRACTICE.
"1 am twenty-seven yeru-s of age and have not

taken lessons for more than ten years. My desire
Is t~ resume practice again. 1 can play third grade
mUSICafter much practice. What exercises find
pieces would y0U recommend me to take up ?"-E. D.

You would better take up first the Caerny-Liebling
Studies, Book One, using the first part in the way of
review. Procure a metronome and try and work each
study up to time by beginning slowly and advance by
setting the metronome ahead one notch at a t·ime untfl
you get as near the specified figure as you can. TheSE
simple studies at the beginning should be used to train
your hands to play without stiffness or strain. When
);ou ·have reached near the middle of the book and can
play with freedom and Rexibility, you can then also
take up the third book of the Standard Graded Course
'\lorking at both. Do not attempt to make your progres~
rapid or yOll will develop lTItlch stiffness. Refer to
your files of THE ETUDE and you will find in the Octo-
ber find November numbers of 1911 some fine lists of
pieces from which you may select enough to keep you
busy.

FINGER SYMPATHY.
"1. bavc. II pupil whose second finger Insists on

movlfig wItb the fourth and flfth when plavlng
passages similar to the follOWing Bow can I st.op
It?"-G. C.

The tendons and ligaments of the fourth finger are
so closely united with the others that it is better to
permit. s?me freedom of .motion in the other fingers
when It IS used, or stiffness and strain will result. In
the e~r1y stages this is especially true. One should not
insist on a beginner keeping the fifth.finger quiet when
the fourth plays. Such individual de"velopment should
be left to more advq.nced training. The case is similar
though not nearly so marked in the instance you men-
tion. The t.hird finger will have more or less sym-
pathetic action when the fourth and fifth are in motion
but a quiet index finger ought not to be so difficult t~
obtain. I should recommend that you let her practice
the foregoing passage with the index finger stationary
on a depressed ke)l as well as the t.humb. Make an
exercise of it, and after a few weeks the difficulty will
begin to vanish.

HOW TO STUDY.
"A young g.lrl of fourteen wishes to prepare her-

self for teachmg; how many yenl'B must she study
before she can t.each the lower grades? Should
she study contInuously, or liS in the public s'chools
only for a pal·t of eaclI ~'ear? She iB very talented:
and an excellent student."-L. W. c.

A three years' course of study 9ught not to be too
long a preparation for teaching the lower grades.
Something besides the m"ere ability to play pieces in a
creditable manner is necessary for teaching; a certain
maturity o.f mind: and an, absorption and thorough
understandll1g of the primary essentials of musician-
ship. Not only should she be taught how to play, but
also how to teach. This side of musical training is
often sadly neglected. A pupil who int.ends to teach
should be a~le to give a good definition of everything
connected With her study. The average pupil is unable
to give a definition of such simple things as measure,
signature, time-signature, etc. No one shollld study
anything all the year round. Continuous work is par-
alyzing to the mental faculties. The old proverb, "all
work and no play makes Jack a dull boy," is as true
as the world is old.

MUSIC and painting are both founded in geometry,
and have proportion for their subject. And though
the undulations of air, which arc the immediate cause
of sound, be of so subtle a nature as to escape Ollr
examination, ·yet the vibratiollS of musical strings or
chords, from whence these undulations proceed, are 21'
capable of mensuration as any of those visible objects
about which painting is conversant.-AvISON. .
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THREE MELODIES FROM BEETHOVEN.

TI d t f the musical classics is intimidated
te stu en 0 ns

frequently through the fact that so~e o~ the be~~ g~nd
of the great composers are conta1l1ed 10 lengt y
frequently difficult pieces, surrounded by all sort~ of
intricacies. In the works of Haydn, Mozart and ee-
thoven this condition is due to the fact that thes_c
three composers employed the sOl1ata-f~rm almost ex-
clusively, whether writing. fo~ a solo II1strl1men~J fo~
a few instruments in camblOattOl1, or f?T a full O1ch~s
tra. Some of the most beautifulmclod1cs. of Beethoven
are to be found among his sonatas for pianoforte. ~nd
there is no reason why the student should not enjoy
these while waiting until sufficient t~chnlc. has ,been
developed to take up the larger works 10 tb.elr entirety.
The three melodies here presented are all 10 the same
k (A. flat) and the)' may be played separately or oneey., . . If TIafter the other. Each is complete 111 itse .. ley are
not difficult to play and one cannot fail to enjoy them.

IN THE WOODS-A DURAND.

This interesting piece is by one of the mos.t popular
of modern French writers. "In the Woods" IS a char-
acteristic piece in which the composer end~avors to
convey musically the impressions and sensat101~sof a
stroll among the trees. It is a lively num~er, vigorous
in rhythm, with just enough syncopatIOn to add
piquancy to the whole. The shifting ac~cnts must be
worked out carefully. The second sectIOn has s.ome
dainty scale passages which. should be executed 10 a
liaht and nimble manner. Pieces by composers of the
m"'odern French school are all notable for finish and
attention to detail. The interpretation should always
be in accordance therewith.·

LOVE'S CONFUSION-A. NOLCK.
This is a new waltz movement by .a successful

modern Gcrman writer. It is of the idealized type and
consequently unsuited for danein.g, bu~ it shou~d make
a splendid drawing room or reCital piece. ThiS wa~tz
should be played in rather slow, languorous style, w.lth
considerable freedom throughout. ~he th~ee cha:mmg
and well-contrasted melodies should be delivered III the
orchestral manner, highly colored and with war:mth of
expres~ion. The first theme. i~ lyric and .flow.mg. the
second is sprightly and capnclou~, the thlrd IS alter·
nC!tely pleading and coquettish.

A POLISH DREAM-E. F. CHRISTIAN!.
This is a fine modern ma::1trka. correct in rhythm and

with the true spirit of the national dance. In playin.g
a IIw::11rlw it must be borne in mind that the rhythm IS

decidedly different from that of the waltz, although
both dances are in 3/4 time. The moyement of
the ma::lIr!w is always considerably slower, and the
motives and phrases are so constructed that the accent
frequently falls, or appears 'to fall. upon th~ second
beat of the measure. In the waltz t~e accent IS always
upon the first beat. The themes 1n a ma::1trka, are
usually strongly contrasted in character; alternately
wild, chivalric. tender.

GLITTERING WAVES-C. SCHMElDLER.

This is a brilliant drawing room piece in which the
principal theme receives additional ornamentatio~ upon
each repetition. This affords excellent opport~1l11tyfor
the study of grace notes.: singly, at first; then., 111 ~rou~s
of two; finally, in groups of three. The entire ple~e IS

graceful and well written. It should go well at reCitals
or for exhibition purposes.

FOREST REVELS~C. MOTER.

This is a rollicking characteristic piece. full of the
outdoor spirit. in which the themes .ar~ tosse(.l abOt~t
with delicious abandon. The piece IS III semi-claSSIC
vein and is a sort of ~l rondo in form. Both hands
have plenty to do. and the left hand in particular will
need to be watched closely in order that the passage
work may not be blurred. Play the piece throughout
in a vigorous manner. It will make an excellent
advanced third grade study or recital number.
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THE ETUDE

Well Known Composers
of To-day

RONDO ETUDE
Allegro M.M. J ~120 w: D. ARMSTRONG

MANDOLINE-M. LOEB-EVANS.

This is a very pretty idealization of one of th~ popu-
lar Spanish dance rhyth m s, Play it r~ther lazily a~d
without rigidity of movement. The middle section 111
6/8 time requires more animation. The re~urn of
the first theme in double notes is very effective and
must be played smoothly and evenly.

"RONDO-ETUDE-W. D. ARMSTRONG.

A portrait and sketch of this well-known teacher and
writer will be found in another column. "Rondo-
Etude" is from a set of pieces recently completed. It
is an excellent teaching piece for an advanced second
<Trade or earl v third er ade pupil. J t is tuneful and
;leasing, yet it gives just the right amount of finger
technic and chord playing. The left hand part should
not be heavy so as to obscure the melody and the fun-
ning work of the right hand should be clear and
sparkling.

MA YPOLE DANCE-L. A. BUGBEE.
This is an attractive easy piece for a second grade

pupil. Miss Bugbee has had much success in this line
of work, and her compositions for young plavers have
proven successful. The second theme in this piece is
assigned to the left hand. always a good feature.
The time is that of a slow waltz. There is a revival
of the old English dances at present and the Maypole
dance is one of the most familiar. Music for this
dance is usually in triple time.

COMRADES IN ARMS-F. C. HAYES.
(Four Hands.)

This is a stirring march movement which is very
popular as a solo, also as an eight-hand number The
four-hand arrangement is new and very effective. Play
it at a lively pace and in the orchestral manner. The
trio section with the rippling arpeggios of the primo
against the heavy theme in the secondo will be found
very brilliant.

MINUET IN G (VIOLIN AND PIANO)~L. VAN
BEETHOVEN.

This dainty little minuet- has become very popular.
Tn its original form it is one of a set of minuets for
pianoforte, published without OP11S number. There is
also an orchestral version of these minuets. The
present arrangement for violin and piano is by Felix
Borowski. who is a composer and violinist of interna-
tional reputation. The arrangement is excellent in all
respects. It should be played in a refined and stately
manner, giving it the real flavor of the old-fashioned
dance.

ADORATION (PIPE ORGAN)-F. P. ATHERTON.

This expressive number appeared originally as a piano
solo, but it was always the intention of the composer
to have it as an organ piece. The present arrangement
is by Mr. S. L Hermann, an experienced organist and
writer. It \vill make a splendid prelude or offertory,
or recital number. The registration is such as to dis-
play the full capabilities of the instrument both in soft
and full combinations. The fine melody cannot fail to
hold the attention of the listener.

THE VOCAL NUMBERS.

Mr. Albert W. Ketelbey has not been represented in
our music pages previously, but he could have no better
introduction to our readers than his fine song, "The
Pearl of My Heart." This song should appeal to all
good singers. It has a refrain which is positively

. haunting. Mr. Ketelbey is a native of Birmingham.
England, but has lived for a number of years in Lon-
don. He has a number of excellent published composi-
tions to his credit.

Ag·nes Clune Quinlan's "An Irish Glen Song" has the
true Hibernian flavor. This would make a very
attractive ell core song.

Goullod's "Serenade" is one of the standard songs
with violin and piano accompaniment. It is included
this month in connection with the "Master Study
Page." which is devoted to Gonnoc1 and his works. In
rendering this song the violin part may be omitted.
if desired. as the piano accompaniment is complete in
itself but the violin adds much to the general effect
and ;houlcl be used when -possible.

TRUTHFULNESSis
every arfistic mind,
-Wagner.

an indispensable requisite 111

as in every upright disposition.

W. D. ARMSTRONG.

FEW people have any idea of the substantial progr.ess
in the art of music made in the Western States during
th~ last twenty-five years. The desire for higher musi-
cal education seems to have been unanimous, and the
establishment of excellent schools and teachers ill thnv-
ing communities has astonished all who have not been
familiar with the educational ideals of the country. Mr
William Dawson Armstrong. born in Alton, Ill., in 1868.
pupil of Clarence Eddy, G. M. Garrett, Chas. Kunkel.
E. R. Kroeger and others. has been among the most
active and able men engaged in the forward movement
in music in the West. Many of his works have been
published by leading publishers in Germany and his
compositions are greatly admired by musicians. He has
written in all the larger forms and his opera. The
Specter Bridegroom, was given in St. Louis some years
ago. His contribution to the present issue of T~E
ETUDE is an interesting example of his finish work 111

the lighter forms.

HINTS FOR THE YOUNG TEACHER.

BY C. W. FULLWOOD.

AFTER the piece is finished is the proper time to
call ,attention to mistakes, not while the pupil is
playing.

A pupil needs only enough hints to enable him to
work out his difficulties for himself: besides the en-
couragement of conquering the problem, he will ac-
quire the habit of analysis.

Many students start out 'with the idea that music
study is all mechanical, and that there is small need
of intellectual study. This is a great mistake.
Ther.e is no finer means of developing clear, ac-
curate thought processes than music, if it is prop-
erly ·studied.

Concel1tration and system are the handmaids of
musical success.

A large number of your pupils will come to yOU
with the expressed idea, "I want to learn enough
about music to entertain myself and friends."
Nothing could be more depressing, and yet nothing
could better express the functions of the teacher.
For it is the teacher's business. above all else, to
afford his pupils a glimpse of higher ideals than he
has' been accustomed to. If the environment of
your studio is right. and the motives which guide'
your work sincere. it will not be long before thc
pupil will become interestetl enough to follow
higher ideals-that is. if he has a spark of music
in him.

Music is a jealous mistress and demands devoted
and thorough attention. Keep in mind Emerson's
axiom. and "Hitch your wagon to a star." If yOIl
do not find the star you witl find uncounted beau-
ties and profits by the way.
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THE PEARL OF MY HEART .
ALBERT w. KETELBEY
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THE ETUDE'S monthly scrap book of paragraphs worth re-reading, selected, perchance, from yesterday's mail,
from the continent, the latest book, or from some old and rare tome, as the case may be,g~ving~ur readers
the cream of reading from contemporary journals in all languages and from the most stlffiulatl.ng books.

Nomads Whose Language is Music.
'I'HErn~ nre now about 150,000 'l'zig-anos

(Gypsies) in Huugrn-y. They may be divided
into three classes: 'rbose who ~o bare-
headed and. bare-footed, the waudertne gyp-
sies; those who wear headgear and sooes on
Sundays tbe serni·nomnd~, and those who
always wear huts and shoes, and who, to
a great extent, auulldolled the nomadic Hfll
of their ancestors, 'I'he 'l'zlganes of the last-
named category are generally musicians, says
a writer in the r..Jondon Dai/.U 111aU. When the
'l'zigaucs til·st arrlved In Hung'flry they were
not tl'llined musically, but they soon appro-
pl'iated a Magyar music, and out of it bave
made a wei I'd art of tbeir own, Theil' favor-
ite instrument is tbe violin, or bass alja.
as they terlU it. Some play the harp, but
they have a marked aversion for the plano,
merely because it cannot be easily moved
about.

No popular fete takes place In Hungary
without a Tzignne orcllestl'u, At election
time a Tzlgane band alwaySJ beads the elec-
toral processionS', and no wedding is consid-
ered complete without Tzl~ane music for the
dance, 'l'he T1.iganes have become natural
musicians, playing from inspiration and un-
able, as a nile, to read music, Llszt, who
made a study of the 'rzlgane, says that music
is to them a sublime language, a mystic song'
which they often make use of instead of
convel'sfltion,-From Musio (London).

Massenet and the Fair Sex.
wrrn xrassenet it was "toujoui-s lu Iem mo,"

He was u ctoan, houornuto man, whoso
affairs were those of a cutvatrous gentleman,
but he always had some goddess for ldolu t ry.
Women inspired utm. I-Ie said in women
there was some divine wine of life which
all men sought, He, would have loved the
court of Louis XIV. One day I stood with
him 011 the edge of the pool bcfore the pal-
ace of Vel'sallies. Delld leaves floatet'! on
the water, for it was autumn. He fell into
a reverie, Abl"uptly he grasped my arm, and
polnting to the dark slll·face of the pool,
cried:

"Don't you see them? TlJere are the
fllees of all the dear, dead women which
were mirror'ed here in the gL'eat dllys gone.
Look! Tbere is Louise de la Val1ieL'e as
blond as wheat and plump as a vineyard
qual!; there is Pompadour, magnificently
beautiful, and thel'e Is a supremely lovely
face, but sad tlS the mother's who turns from
hel' first born's gl'{[Ve; it i9 the face of
Mllrle Antoinette,"

It was uncanny, and I dl'agged him a\vlly,-
I have said that women j)layed a large pal'C
in his life, 'rhis is evident when one re-
cftlls that he wrote "Thais" and "Esclur-
monde" for the unfortunate Ssbil Sanderson.
"Don Quichotte" foL' lovely Lucy Arbell and
"Sappbo" for Emma Calve. He was a lover
of flowers, too. Flowers, fair womeD and
melody, Can you imagine a more joyful life.
!Ie had prospeL'ity and fame. Fortunc loved
this good, great man; he desel'ved every
blessing that Cllllle to him,-HESSIE AnOT1"
in the Tr'ibune (New York).

Shakespeare's Attitude Toward Music,
IF we tal,c it that Shakespeare was in

the position of the averuge man in his at-
titude towards music, it says mucb tbat is
J'al'ol'tlble for the puhlic of the time, Again
nnd again be revenls a quick ~ense 01' Its
powel's and a keen susceptibility to its
influence, Rdel'enccs to music are frequent
In his works, and' seldom Without some poiut
of interest, He mnkes allusion to concord
and diseord, to time to letting down the pegs,
to the hoarseness of the singer \vho bas "a
bad voice," to forhidden progressions and a
host of other things. These are enougb to
show that Shal{espeare knew more of the
art than the average literary man does. And
they also Indicate that by the gentlefoH: of
his time music was oot dismissed with a
wave of tbe hand as being an affair fit only
for Ole leIsure of gil'ls, bllt was treated as
something so wonderful and beneficial in its
inlluence that it should occupy some place
in the life of every man,-D, C. PARKER to
the Montn.~y Musical Recont (London) .

Short Cuts in Music,
"How to Become nn Orator in Twenty-four

Hours," "Perfect l"rench in Three ":'Ilontlls,"
"How to Play the Pinno in 'l'hree Weeks'·-
the farce would be ridiculous if wOL'ks of
this kind did not openly imply II swindlE'.
How Cfin any sane !)erson be Ilcrsnaded tlmt
a complete course in music can be included
In the one hundred and fifty pilges of tbe best
instruction book ever made. ..\n instruction
book Is at best 001,\, a beginning, Hs aim
should be to encompass Ole elementnry work,
and If it does that thoroughly it can not
be a short cut, It should point to the lightcr
works in music such as "Mozart Sonatas or
the simpler Songs 1vithout Wonls b,-v lHendels-
sohn, It should not. however. att"mpt to
leap into difficult music by omitting the real
e~st'ntials,-Selected from an article by H,
I. SCJIU'l'Z in the U1/.Sikpdn[}ogische Blatter.
l~er'lIn),

American Progress in Organ Building.
IL'0l: a long time all pl'ogress in tbe art

of organ building in Amedca seemed to be
only ill the direction of mecllanical develop-
ment, and the one aim aod desire simply
to turn out a perfect machine, Fortunately,
however. tbe tide is now turning in favor
of a better and mOl'e expressive 1JHtsical in-
~ll'1llllent by employing larger and fuller dia-
ll11sons, vtlried p'ressul'es, etc.. and the
accomplishing of greater individuality and
~haracter of tone by means of superior voic-
Ing thl'ougbout the different departmcnts,
During my recrnt tOll!' of tile United States
I found great<!l' interest than ever in the
organ and a keener appreciation for tlle best
class of organ lllusic, The audiences were
~'ery lal'ge, and in many instances SUI·pris-
Jngl~' so, for the box-office receipts frefluently
nmounted to more than a thousand dollars.
Thi.;; I consider fl most encouraging and
gr~ltif~'ing ;;:ign of the real interC'st which is
h~rn;;manifest('d everywhere,-Papcr read at
XaltOnat Convention of OryaMsts at Ocean
G·I'OVt~,N. J" by CLARIlXCEEDDY,

How Verdi Prepared for Work,
GrUSEPI'B \·~;HDI had the habit of rislug

eurIy in the morutug, o rdinartty at rtve A, M.
III.' had a greht respect for the old saying,
II' ureeto a lcUo e bal::ar nreeto in piede,
:s ..:nno, salue e beni a1.l'II.uln IJ1'ovv/;de (Early
La bed and eurly to rtae, makes a man
healthy, wealthy and wise).

Aftel· drt'flsing hc tool{ a cup of coffee anel
descended into the garden and assisted in
the work tbat tbe gardeners wet'e doing.
Like Virgil and Petrarcb, he took the gt'eat-
cst possible delight in his garden, It gave
him the greatest imagintlble pleasure t.o see
llpon his table the fnlits t.hat he hi01Sf;!f hlld
cultivated, l'erhaps he thought with Bacon
that the clllth'lltion of a garden was the
purest of pleasures and tbe greatest possible
relaxation for the mind. At eight, with the
stroke of the belI, he sat for breal(fust, eat-
ing a frugal meal and drinking another cup
of coffee. At eigbt-thirty he was always
seated at the plano or was engaged in r~ad-
ing some literary or historical work, At
ten-thirty came another breakfast a little
more substantial than tbe first. After this,
when he had guests hlO!would play billiards
for a whUe and then he considered himsel.f
prepared for the work of tbe day,-'l'rans-
lated for THE ETUDE from GIUSEPPE VEllor,
b;j G, BnAGANOLA,

The Hobby of Frederick the Great.
THE opera-house that Fr<!deriek built In

Berlin in 1742 was tbe most 1ll1l£1llfleent in
Rurope, Graun was in Hilly at the time,
and engaged the singers, HUl'Dey tells us
that tbe orchestra consisted of tift,v 01' Gel'-
many's fill est instrumentalists, The estab-
lisbment was compiete in all detnils-a bal·
let-master, a hoop of dancet·s, a chorus, and
everything tha: could be thought of lit that
ppt·iod was done to make the place worth~'
of its object, The expense of It a1l was de-
frayed by the king, Admission WHS free to
all properly accredited perSOllS. We can tllllS
look upon tbis opera-hollse as a SOl't of l'Oyll1
hobhy) one that ,vas built for the pleasul'e
(If the king in the fil'st place: but we cannot
den.\' that [l mOl'e pulJlic-spil'ite(1 motive lay
behind, and that thc ultimate object \ViiS
the revivnl of an art that hnd lain dOl'mant
during tlle reign of Frederlcl,'s pl'edecessOl'.

Interesting as l<'1'edeL'it:!{was in polities, in
WIll', with his band, 01' In the streets of
Potsdam, he was perhll ps stiil more so in
the opel'a-hollse. Thel'e he played the part ...
of commander-in-chief as he did on the pat'-
ade-grOlllld. Standing IwhilHI the conductor
oi' the hal'p.c;ichordist. he dil'ected tho Ill'oeeed-
ings as only a mllsic!BD COUld, and as :l man
who felt he had 0. propl'iettll'Y rig-Irt to do
!"o. 'He is such a strict disciplinal'ian,' says
BU1'ne.r, 'that if a mlstal{e is made in a
single movemellt, 01' evolution, he Immedi-
ately mal'!ts Illld t·ebukes the otl'endCi', and
if fIny of hIs Ha1ian troops dare deviate fl'Olll
strict discipline by adding, altering, or di-
minishing a single passnge in the parts they
have to perform, an order is sent "de pal'
Ie Hoi" for them to ndbere strictly to the
notes written by tile composer at their perll.-
,TF.FFll;,: Pur,v{'JIl, in The Music(tl 'l'imes (Lon.
(lon).

Virtuoso Composers.
SINCE the l'ise of thc Gel'lnan school fOl'

music the wol'id has grown suspicious of
the compositions of tbe Yhtuosos, When a
man wins a Dame as a pl::Jyel' on the piano
0[' the violin Ile can scarcely get people to
take bim seriously as a composer; and if
his \Vol'lt does get a. hearing it is as a rule
listened to with patience only out of respect
for tbe pel'formcr. Time was when to be
n musiciHn meant chiefly to be :l performer.
Uutll the al'l'ival of Wagner the great GeL'-
Illan composers were harpsichordists, T)inn-
ists or ol'gnnists first: they were allowed
to compose only because by llOOk or by crook
music had to be g'Dt for them to pla~', Con-
sieler the list of big men: I-Tandel and Blich
were the fOl'emost ol'~anists of their time,
find as ol'ganlsts the,Y first sprang into fame;
Haydn was n fiddlet· and player of the barp-
sichord: "iUozlIl't. and 'Webel' were piIiUlsts';
when Beethoven went to Vienna after Mo-
Zf\l't'S eleath. COimt ,Valdstein wrote the
famous letter "Deat· Beethoven: Yon are
traveling to VIenna in fulfilmeDt of your
long-cherished wish, 'I'he genius of '"Mozart
is still weeping ~llld hewa iling the loss of
her favorite, With tile inexhaustible Haydn
she fOUDd a. refuge but no occupation, and
is now waiting to leavc him and join ber-
se1f to some one else. Labor assldnously,
and receive Mozart's spirit fl'om the bands
of Haydn," 'I'his was in 1702, when Hnydn
Vi'as doing his best worl,: nnd it is evident
that it was as a pianist, not as a composer,
he went, Gluck standS' nlone in the righteenth
century as a muslcial) who gained his renown
by his music and not by his plarlng,-J. F.
RUNCIMAN, in The Saturday Review (Lon-
don).

What We Might BeWithout Education,
II' all human beings save new-born infants

vnntshed to another planet, and if b,\' a
mtracto tbe babies were kept alive for a
score of yeare. preserving w lmtever knowl-
edge and skill came from nu turut inner
growth, nud lacking only the influence of
the educational activities of otbor men, tbey
would, tit the age of twenty-one, be a horde
of animals, They would get a precilrious liv-
Ing from fruits, berries, and small animals,
wuuld easily become victims of malarlll, yel-
low fevel', smallpox and pluglle. tlnd would
kllow little more of langUllge, mechanic art;
01' provision for the futul'e than the mon-
keys. l'he,Y would be cllstlngllished from other
lIlammallan species chiefly b.y a much greater
vaL'fet.\' of bodilJ' movements, especially of
the hands, mouth-parts and face, a much
quicker rnte of learning, and a v~ry much
keenel' satisfnctlon in men tnl llfe for Its
own salte, The,\' would consequently enjoy
the remnants of civllization, llsing the books,
tools, t'ngioes, and the like as toys, some·
what mot'e intelligently tban would apes, but
they would llOt read ·the books, repah' the
tools, or make of th<! engines more than
spectacles for amusement, wonder tlnd fear,-
PROF. EDW.\IlD '.rnORNDIKE in his new work,
FJdllCal:ion, (l\fll.cmlllan and Co., Publishers),

Kullak and the Boot Manufacturer.
Kr;r.r ..\K, tlle' famous pianist, WflS once in-

vited to dinner by n wralthy Berliner, who
was the owner of a iarge boot manufactory,
ond hlld been a 'shoemaker in bls time. After
the l'epast, Kullak was I'eqllested to play
something, and he eonsent€'d, Not long after-
Winds" tbe virtuoso ill\'ited the boot munu·
fnctul'er, and :tftC'!' dinner banded him a
pail' of boots, "Wbat am I to do with
these?" inquired the rich man. \Vith a genial
smile Kullak replied: "Why, the other day
YOli asked me to make a little music fol'
you, and now I ask yOll to mend these boots
!'Ol' me," Each to his tl'ude! Tbis is at
l()[Jst as good as lhe story of Fischer, the
oboe player. who. being asked at supper if
he brought his oboe, blandly replied: "Mr
oboe never sups,"-J. CUTHBERT HADOJoJN,in
Musical Ca!wda ('1'ol'onto).

Modern Operatic Requirements.
'l'rn; mel'e singing-no matter how perfect

-of the vocal pnrt of a modern opera is
not sufficient to aSSUL'e tbe success of an
eperatic delJutant, It demands a certaIn de-
gree of dramatic training and stage pres-
ence. Such elements as' elocution, delivery,
pet'sonal appeal'flllCe, histrionic talent. and a
capacity for dramatic characterization are
important factors in achieving success. Tile
greater and more prononneed these pha,ses
nre revealed on the first appearance of a
deblltant, the more emphatic will be tile pub-
lic recognition, Without these dl'llmatic
gifts the outcome wll! be doubtful. ln re-
ganl to Englisb enunciation, for Instance,
our American singers are very deficient. It
wae generally observed last season that In
the performance at the Metropolitan Opera
House of Parker's prize oper'a, Mona, which
WflS sung almost exclush'ely by American
singers" the on!:!' singer whose enunciation
of the Englisb language could be fail'ly weB
distinguisbed was a German singer.-.t. VAN
BnOeKHAY~;N, in The .M-usical Doser-vcr (New
York) .

The Difficulties of Being Conventional.
SPEXKn-G of the themes of Cesar Franck,

in his interesting book on that master Vin-
cent d'Indy says they "have nothing In com-
mon wltb what the frequenters of the Ital-
ian opera during the greater part of the
nineteenth century called melody; nOl' do
they resemble the short-winded succession of
notes which in certain modern scores are
laheled motivcs," Here we seem to have
the question of themes in a nutshell, On
the one side, we have composers who base
their clnim to attention upon the phrases
of conventionality: on the other, those WllO
S'Cek for new '"ana unused expressions. In
one seno;e it Is fal' more difficult to be con-
ventional and vital than it is to be originaL
Wheri .you thl·OW in yOl!!' lot with those who
lise tb~ language of conventionfllity you are
competmg with nnmberless men who have
been hammNlng at the same thing fl·om early
days. When you start ant boldly thl'owin~
ruleS! and precedents to the winds you ha\'e
a gt'('ater chance of saying something which
has not been said before. 'rhe area of con-
ventionality has been ovel'-exploited because
the average man has a more 01' less eon-
v('ntion~l. mind, It is only the stI'On.l'.:llld
free "pInts who reach t.he unexplored ex-
tremitios.-D. C. PARKI:::R, in The MU8ica~
Stanrlard (Lonaoo),

The Feminine Touch?
WE never, for the life of uS', could under-

"tanel wby Orpheus was forbidden to glance
b,lCk at Elll'ydice while h~ was personaliy
conducting hel' from the underworld bflCk to
life tlnd light, Why did Pluto put such
an absurd l'estl·iction on Orpheus 1-01' wa~
it the doings of llis wife. Proserpina 1 There
is It certain nagging spitefnlness in the pro-
hibition which lookSJ decidedly feminine,

Pluto, In a man's blllDt way, said, "No!
Your wife is in hell; let her stay there."
Orpheus play<!d bis hat'p a little longer and
sent in ttnother l'equest. The answer came
back, "Very well; take your wife back to
earth, bllt you must not look at her." Tbat,
we l'epeat. seems like the femjnine touch.-
Mllsical C01ITie1' (New York),

Concerts in the European Music
Centers.

N};XT to Berlln tlnd Vienna there was a
large increase of concerts in Hflmburp; with
271, Leipzig with 260, Irrankfurt witb 207.
Breslo.u wlth 185. Stuttgart witb 129, Karl-
l'ubC' witb 87 and Prague (in musical Bo-
hemia, the l'eal borne of the "German bands")
with 83 concerts.

A& regnrcls tbe classification into vocal
nnd instrumental perfol'lnances, t~e art of
slng'inp; stnnds in the foregl'Olllld, No less
than 337 concerts in Bel'lin werc given by
professional singers, Of these mDre than
two-thirds (257) were given by ladies, so
that one Is bound to conclude that a fine
voice IS' oftener fOIlnd with the female sex
among human beings, in stril.:ing contrast to
tbe 1'ule obsel'vflble Ilmong tile singing bird>:,
This predominance of the ladies disappears,
howevel·. in tbe case of piauo concerts, Of
thrm Bel'lin had dul'ing the season 260, hut
only 94 given by ladles. Violinists were al-
mOM eutil'ely of the male sex,

Two hundt'ed different operas by 121 com-
posers were sung ]a"t season in 665 houses
in 43ti German cities and towns. according
to the Deutsche BlIhnell.-Spidplan, which
gives details regardiug these performances,
ae welI as those of stage plays without
music. Of these latter there were more than
2,000 performances by half that numbcr of
players,

TUl'ning to another musical center, it i~
said London hat'bors 1,700 pl'Ofessional vo-
eallsts, and no fewer than 638 of tbese are
sopranos. Of "pl'ofessors" of tbe voice,
piano, violin, etc., there are more than 6,730,
Of solo vio1inists thel'e are a round thou.
sand, but strangest of nIl. is the- fact that
there are no fewer than 400 musical direc.
tor,s, 'l'he choral soc1eties of London and
outskirts number 73.-.ll1tsical Leader (Chi-
cago) ,

The Neglected Centenary of Balfe.
A~'COXG the man,\' CGntenaries whicb have

been celebrated lately there Is one, now ovel'-
pllSJt, that has been ignored so fnr IlS the
writer of these lines has noticed, To be
sure, no one would claim that tbe composer'
of 'J'hc Bohemian- Girl stands in the first of
('ven the second rank of compo>lers W)lOl;e
memories are cherished by the mm;!cn!
~orld, but he bas given much innocent "'n-
Joyment to t~e young and the Immatul'e in
the appr~ciatlOn of art and hilS douhtless
often pnved the way for the esta,hllshment
of a higher taste in music than II; demllnded
hy til(' elem~ntary standarrts of bis worl{s,-
F, S. T..JAW,III The Nfjll) Music Review (New
York).
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k b ex p -cted- if the drill in these phases ofta .es may e ~ L

technic has not been thorough enough. ong ago
Chopin told his pupils: "If 'you neglect your scales
and arpeggios now they will rise and hau~t you late~."
Mistakes occurring often are spectres, indeed, g:lm
and forbidding and hard to exercls~. Guard ~gamst
them early by careful and slow practice. Establish ~he
fingering of the major and minor scales, the arpeggios
of the ~ommon chord, and, what are still more im-
portant-the arpeggios of the chord of t~e d.iminishecl
seventh. Then, on taking up a new piece, use the
same care and mistakes will not occur. As in every-
thing else, prevention is better than cure. A 1l1i~take
is like the camel in the fable-e-very hard to get rid of
once it gets in.

beautiful tone. The slurring at a single
syllable over more than a hundred of
notes, as was done in some operas of
that period, is typical of the nature the
vocal art which developed out of this
operatic cultivation, and evidences its lack
of real art value and positively harmful
influence on all forms of the vocal art.
The eagerness to develop purely beautiful
tone interfered with distinct enunciation,
the avoidance of consonants and the mod-
ification of vowels making impossible
clear pronunciation. Habits of singing
were established which eventually made
impossible a dramatic delivery of the text
of either aria or song. Thus, affecting
composer, teacher and singer, the tend-.
ency given the vocal art by the develop-
ment of operatic form was one of
inartistic display which, for more than
one century, retarded the development of
the true purpose underlying the union of
speech and music, for it was not until.
Schubert spoke the true vocal idiom that
the art song began its proper evolution.

and sensuously satisfying manner of use,
yet none the less did it degrade the voice
from its real function. Carried to ex-
treme it found fulI display in the operas
of Donizetti, Rossini; Bellini, and in the
earlier operas of Verdi. The determina-
tion tq make the music enforce the mean-
ing of the text was cast aside for the
ignoble purpose of displaying vocal
agility, the production of sensuously beau-
tiful tone, and the exhibition of wonder-
ful lung power. It consisted in training
the voice, by long years of patient labor,
in various kinds of trills, grace notes,
runs, and vocal gymnastics called fiortsee.
These were introduced into every song,
quick or slow, regardless of the mean-
ing .of words or music. Despite the evi-
dent unnaturalness of such embellish-
ments when used in connection with a
melody that should portray sadness, this
coloratura was used in the most dramatic
and tragic portions of an opera.
Both composers and singing teachers

were affected by the baneful influence of
this development of a single form: Both
adapted their methods to the craze for
florid singing. The important point was
not WHAT was sung but whether it was
sling with sensuous beauty of voice, facil-
ity of execution, and astounding power
of lung. Composers concentrated their
powers on the production of vocal fire-
works; singing teachers shaped their in-
struction for the purpose of inducing
beautiful tone production and facile ex-
ecution. ignoring entirely the enunciation
of words. Such vowels' as lent them-
selves to these purposes were used
exclusively, and the consonants were
either eliminated or slurred over in such
way as to avoid marring the stream. of
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RUlHNSTElN, when not in the mood for playing, was
in the habit of striking wrong notes, and one of his
jests after a performance was that he bad missed
enough notes during the program to make an extra
number. But players in general must not make mis-
takes unless they are able, like Rubinstein. to give some
superb playing in atonement. Mistakes are distressing
to the musical listener, and are distinctly harmful to
the one who makes them-especially if the player is a
student.
Piano playing is primarily a mechanical act, or,

rather. series of acts-a succession of correct physical
movements accomplished by repetition. Marvelous
stories are told of players who perform whole con-
certos, etc., which were learned as the players traveled
on the train to where the concert was to be given.
There are also some who advocate the theory that
piano playing is absolutely J. matter of the mind, and
that to playa thing well all one has to de is to take
the music, sit down in a corner and think it over.
Granting that all this is possible, the fact yet remains
that the greatest players that the world ever saw-
Paganini, Liszt, Rubinstein, Paderewski and others
practiced industriously, repeating indefinitely (but re-
peating slowly and correctly) the passages containing
difficulties until the difficulties disappeared.
By the elimination of all that is unnecessary, and by

concentration on all that is essential,' much drudgery
has been abolished; yet the truth still confronts us that
supreme excellence in playing comes OJ11yby much
repetition and much concentrated practice. While the
majority of pupils understand this. and honestly at-
tempt to benelit by it, many of them work blindly,
making mistakes (wrong notes) as they practice, for-
getting that a mistake cannot be remedied. When a
pupil plays a wrong note he often thinks that all that
is necessary is to repeat the measure and play the right
one. But, mark this--":"when a wrong note is played
even just once, that wrong notc has been practiced,
and the finger will have a tendency to go en the wrong
key again when the place recurs. Suppose a passage
is played twenty times, and that on the fourth repeti-
tion a wrong note is played. That one note nullifies
the three correct repetitions. Suppose, further, that
in the twenty repetitions a mistake was made three or
four times-then the effort was wasted and the pas-
sage was not learned. Pupils may think it unreason-
able to expect them to play and never make mistakes;
but th~y must be reminded that the great concert
players do not make any. The better class of players
do not make them, and really good pupils do not make
them, and if you wish to become a good player you
must not make them.

WHY not have special months devoted to the work
of special composers? For instance, the teacher might
make a program something like the following and try
it out with different pupils:

.. Handel
.... Bach

.Bceusouen
....... Sctvubert

.Jlcndclssolm
............ Mozart, etc.

November
December
laI/IIDr},
Fcbrucrv
March
April

[MI'. A. L. Manchester is well known to Ameri-
can music lovers throughhIs excellent articles
upon the vocn t art and through uts valuable
services in musical journalism. At present
he Is the Dean of thn Department of Music
of Converse College,Spartanburg. South Care-
una, where be bas attracted national attention
through the remarkably fine mustcat festivals
conducted there under his dtrecttou.c-acmron
OF THE ETUDE.}

The polyphonic music ef the fifteenth
and sixteenth centuries had become math-
ematical problems in which parts, some-
times to the number of thirty, were inter-
Woven with clever skill, but to the detri-
ment of all true musical expression. The
text was considered to be of little or no
importance, and the voice was simply an
instrument to be used in unravelling the
complexity of the composition. This de-
basing of the voice to the rank of a mere
instrument was a wide departure from
the purpose of those who first united mu-
sic and voice in singing, and the inventors
of opera, basing their theories on the
Greek drama, also accepted the opinion of
the Greek philosopher, Plato, that of the
component parts of music, speech was
first in importance, rhythm, second and
melody, third. As is usual with innova-
tors, they were inclined to go to extremes
and not only decried the lowering of
speech to the lowest place by the com-
plicated musical puzzles of the composers
of the day, but cultivated the declamatory
style to the extent of glorying in "a noble
contempt for melody."

Each month arrange the work of each pupil so that
one composition of each of the above composers may
be studied. Unless great care is taken these additional
compositions will prove an interruption in the pupil's
regular work and defeat the purpose of attempting ~o
secure additional interest by adding novelty. ThIS,
of course, may 'be circumvented hy introdl1c~ngpieces
that are so obviously within the pupil's technical grasp
that there will be no waste of time -in studying them.
At the end of each month it will be possible to provide
for a little composer recital. During the month the
pupils should be encouraged to collect biographical
material. In fact, the wise teacher will assign special
tasks for each pupil. One could investigate the com-
poser's ancestry, another his technical ability, and so
on. Pictures of the composer should be secured and
the attractive portrait post cards will add an additional
interest to the recital. in the way of souvenirs.
Teachers with advanced pupils may lind national

musical months more elastic for their purposes than
months confined to one composer. A French month,
a German month. a Slavic month, an American month
suggest many fascinating moments spent in preparation.
Some teachers even go to the trouble of giving cos-
tume recitals employing suggestions taken from the
costumes of the peasants in different countries. In
almost all libraries the investigating teacher may find
books with ample illustrations of peasant costumes from
which many simple and inexpensive ideas may be
gleaned.
An American recital is always effective when given

near anyone of our patriotic holidays. ETUDE readers
may secure an abundance of material from the music
pages of the journal itself. Programs made up of the
compositions of MacDowell, Dr. Masou, Nevin, Arthur
Foote, Mrs. H. H. A. Beach, etc., offer a great deal of
interesting variety, and the setting of the recital may
border upon the spectacular. Despite its three con-
trasting colors our flag seems to look well with all kinds
of flowers. fn fact. it is a good plan to start' a national
series with an American month. The special month
plan will open the students' eyes to much that is vital
. in the cLifferent national characteristics of music, while
in the meantime the regular weekly lessons wil! slowly
but surely embrace the world of music as a whole. The
special national issues of THE ETUDE (Italian, January,
1910; English, January. 1911; German, April and 1hy,
1911) will be found invaluable to teachers preparing
special months.

REAL "SELF-HELP" FOR AMBITIOUS
PUPILS.

BY MAUDE BURBANK.

HAS OPERA INJURED VOCAL
STYLE?

A STRIKING feature of the musical art
which strongly impresses even the casual
student, is the many forms into which it
has evolved, each capable of great inde-
pendent development and possessing in-
herent artistic value, yet closely related
to the progress of the art as a whole and
exerting a pronounced influence on the
development of the other forms. The his-
tory cf music is the story of many dif-
ferent manifestations of the tonal art,
some of which had sudden revelation,
coming as swift inspirations, while others
revealed themselves gradually, growing
out of forms already well. cultivated and
reaching perfection by slow degrees.
Thus, the sonata and the symphony, the
result of a demand for contrast in unity,
were founded on the grouping of certain
dance forms in the suite and occupied
more than a century in their progress to-
ward perfection. On the other hand, the
opera was the outcome of a revolt from
conditions into which the art music of the
period had fallen. It was a more sudden
and radical conception of a form, and,
striking fire, was cultivated with an inten-
sity that gave it immediate and powerful
influence on both instrumental and vocal
forms.
The insight into the varied resources

of musical art and a growing recognition
of the capabilities of its many forms and
of their inter-relation that come' from our
study of the general progress of music,
the influence upon this progress of the
inception and development of various
forms, and the benefit accruing to one
form from the discovery and cultivation
of another, give keen zest to the study,
not only of musical evolution in' its en-
tirety but also to the development of
individual forms. Through them we per-
ceive the great advancement which comes
to one form from the development of
another; the complex character of the art
of music is revealed and our interest in
each of its manifestations is greatly
heightened.

IN a recent number of TH.E ETUDE the anecdote is
quoted relating Beethoven's reply to Moscheles. The
latter had written at the end of a manuscript submitted
for Beethoven's examination-"Finis, with God's help."
Underneath the great man wrote, "Man, help your-

self," and returned it.
It is most interesting to review some of the many

remarks of Moscheles that have endured, and find
among them sentiments of such nature as this:
"The student who has heard and has worked a great

cleal should not require a master to urge him on."
Moscheles certainly made his own opportunities, per-

haps without realizing the power of Beethoven's sug-
gestion, but he "heard" and he "worked" his way to
efficient independence.

QUEST FOR SENSUOUS BEAUTY.

The singer, very naturally, was not
slow in perceiving the opportunity af-
forded by the vocal style thus inaugurated
for the display of voice and vocal tech-
nique. Realizing that those singers were
favorites who could perform feats of
vocal endurance or who displayed lus-
cious beauty of tone without reference to
the expression of the meaning of either
text or music, the singers of the period
set themselves to the acquirement of sen-
sational vocal powers. The singer who
held a tone longer than could a famous
German trumpeter and then sang so fast

"

GET UP A SELF-HELp MUSIC CLUB.

The teacher should do everything to foster this
"self-help" spirit in as many ingenious ways as possi-
ble. She should bring her pupils to see that progress
depends largely upon original purposeful thinking and
not mere processions through just so much work.
Teachers of languages know this principle and use it
constantly. The pupil who starts to learn French, for
instance, by writing page after page of exercises copied
from books or the pupil who reads aloud for years
will not be able to compete with the pupil who makes
up original sentences in his own mind and keeps on
making them up through his own creative processes of
thought. Languages are built up from within and are
not merely absorbed from without through mechanical
exercises. This is one of the greatest truths in all
education and yet vel"y few know about it <lr actuallv
employ it in connection with musical instruction. .
The teacher who confounds self-help with self-

instruction is making a huge mistake, especial1y if she
harks back to the apprentice's old-time jealousy of "the
tricks of the trade." Cultivate a broad progressive
spirit and compel your pupils to see that the principle
of self-help, self-thinking, self-guidance is the very
rock bed upon which all substantial progress is based.
Some teacbers have even founded "self-help" c1t1b~
with a view of encouraging your people to do better
thinking and better work
In your Self-Help Club you should make it a point

to study that part of the lives of the masters which
shows how they were obliged to struggle to secure their
results. Since only those musicians who have developed
the. creative principle very strongly have been those
which have attained ,vide fame, you can make yom
wo~k ,particularly interesting and develop originality
wh\ch you may never have suspected before. Show
how men like Leybach, Kfltg, Sidney Smith, Hen, and
even Gade and Abt failed to attain great eminence
because they permitted themselves to go comfortably
~long the lines of least resistance, and although they
may have been industrious, they laid greater stress
up~n conventiolJs and traditions than upon looking into
their own souls, listening to their God-given messages
and translating them as inspired inediums of a noble
art. These men make their own laws their own rules
their own restrictions. Thcy work' with twice th~
c~rebral force of the average worker and the art prin-
clpl.es they evolve while seeming to violate those of
thea predecessors are really no more than new struc-
tures built Upon the foundations of the old edifices.
No man ever gets such ideas from others-they must

come from within-from self-help.

THE RISE OF THE ARIA.

In its earlier development, the form
thus conceived illustrates the beneficent
influence of one form upon others, for it
incited to the production of freer instru-
mental writing, led to the introduction of
new and expressive harmonies not before
permitted by the strict, contrapuntal
school, and laid the foundation for a un-
ion of words and music in which it was
the office of music to heighten the mean-
ing of the text rather than to obscure it.
But the good intentions of its inventors
were soon to be lost sight of in the en-
thusiastic cultivation of the new form.
The declamatory style ·was not rich
enough to satisfy and the melodic part
of the form ere long began to assume
ever increasing importance until long
arias became the leading feature of the
opera. Composers and singers were quick
to see the possibilities of the new form.
The combination of wonderful voices anel
gift of song possessed by the Italians as
well as the willingness of composers to
furnish the material soon caused the
original purpose of the opera to be for-
gotten and a new manifestation of musi-
cal art arose, which, for a long time, ran
riot and still exerts a considerable influ-
ence, exemplifying most clearly the truth
of the statement that the cultivation of
one form can prove extremely detri-
mental to :l.Ilother.

The Singer's Corset
The GOODWIN CORSET is

preeminently the singer's corset; as it
affords perfect freedom in breathing.

This New Model
is made of light. open-mesh tricot. a
strong, serviceable material~ which can
be readily deansed. It is as nearly
"boneless" as a corset can be:made and
still give adequate support to the body.
Our splendidly illustrated catalog with

complete instructions for self-measure-
ment will be sent upon request.

WHY STRIKE A WRONG KEY?

] f you practice correctly-which means c::.refully and
slowly~you will not practice mistakes, 2.S many often
do; and you will make no mistakes ""hen you recite
your lessons for your teacher or wben you play for
your friends or you play in public. No more effort is
required to strike a right key than a wrong one. Then
why strike a wrong one? It is a waste of time and
energy, and, over and above that, it is establishing a
fault. All practice, to be real practice, should be aimed
at establishing a correct set of movements' with the
fingers or wrists, or both. It is not unreasonable for
the tf'acher to insist on the absolute correctness of
e7-'cry stroke ever'Y time if players would succeed
eventually. Fingers that are trained by slow and cor-
rect practice 11ever go back on one at the critical.
moment.
At a state convention of mnsic teachers, the late Dr.

W. Mason had lectured on some ph:l.se of piano teach-
ing, ancl had i,nvited those present to ask questions
relating to the subject in hand. and some one pro-
pounded this one: "Should a teacher correct the mis-
takes of a pupil as they are made or wait till the
end of the piece or movement." The answer was:
"Neither. Do not let the pupil make the mistake."
This at first sight did not seem to be very enlighten-
ing. But it was unquestionably rig11t. Mistakes may
be due to the fact that the piece is too difficult, in
which case the fault must be laid at the door of the
teacher. But as a rule mistakes frin practicing and
playing are due to insufficient scale and arpeggio drill.
The schoolboy who does not know the multiplication
table is heavily handicapped in his arithmetic. It is
the same with th~ piano pupil. Sc~es and arpeggios
are the multiplication table of piano music, and mis-

NOTES AND TONES.
HAS it ever occurred to you what a great difference

there is between a note and a tone? The "inversion"
of tIle "n" and the "t" makes all the difference between
a living vital thing and a dead symbol. The note is
only a black mark on a piece of white paper, and that
same mark may represent the divine tone of an Isolde
in an ecstacy of passion over the dead body of Tristan.
One and the same note may represent alike the pastoral
sweetness of an oboe, the rich mellowness of a horn,
the martial strain of a trumpet ,the majesty. of a trom-
bone, the rich golden quality of the harp or the reso-
nance of a piano!
Too often the harmony student regards notes as

something to be juggled with, accorCiing to a set' of
rules. Let him remember that Beethoven used the
same symbols in llis symphonies 1 Too often the piano
student looks on the printed notes of his music as
something to be read over like a paragraph in the
Sunday paper. Let him remember that to a master
pianist, such as de Pachmano, Busoni, Paderewski, or
Hofmann, the note represents tone quality \vhich only
a genius can gain after years of practice.
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Prices-$5.QO, $6.00 and up

Ask lo'.The "New Catalog, Edition D"
and our

A NOBLE CONTEMPT FOR MELODY.

Another equally interesting and im-
portant fact revealed by this view of the
inter-relation of musical forms is that
the cultivation of one form not infre-
quently results in the retardation of an-
other, working it positive artistic injury,
which requires years to remedy. A
striking illustration of this fact is the
influence of the cultivation. of opera on
vocal style and subsequent vocal compo-
sition. Mention has been made of the
intensity with which opera was culti-
vated, and that it was a revolt from what
\\las considered to be an intolerable con-
dition. It was a rebellion against a form
of composition which made of the voice
a mere instrument.

Special Club Rates
Teachers and Students

of Music

to
THE AGE OF VOCAL DISPLAY.

The Italian vocal style, the bel canto
or beautiful song, so much admired, s~
eagerly sought, was the outcome of the
enthusiastic cultivation of opera. This
vocal style, so long and powerfully preva-
lent in Europe and still finding many ad-
mirers in America as well as in Europe,
was nothing but the use of the voice as
an instrument. One writer has aptly
called it "the instrumental style of vocal-
ism." In it we see the relegating of the
voice back to the state in which the inven-
tors of opera found it.and from which
it was their purpose to deliver it. 'While.
in truth, it was a much more beautiful

Corsets of Every Description
373 Fifth Ave., at 35th Street.

Telephone 3293Madison Square

ONE HUNDRED GOODWIN SHOPS IN THE U. S.

Write lor Nearest Address

New York
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MANY things which cannot be overcome when they
are together yield themselves up when taken little by
little.-Pl1ttarch.

1 have never been ahle to see what should attract
men to the profe5sioll of criticism but the noble pleas-
ure of praising.~Swinburne.

Plea.se mention THE ETUDE when addrellsing our advertisers.
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that the orchestra could not keep up with
him was frantically applauded. Another
who sang, in one breath, a chromatic
chain of trills up and down two octaves,
was the hero of the hour. Such degrada-
tion of the art of singing is lamentable,
but, unfortunately, the evil influence of
its development still" lingers with us as is
evidenced by the enthusiasm aroused by
the too prevalent vocal display of the
present-day concert stage.
An eminent illustration of this influ-

ence on otherwise splendid vocalization
was the inimitable Adelina Patti. Those
who heard her will remember the flaw-
less beauty of her voice, but a little
thought will cause agreement with Henry
T. Finck in his estimate that the charm
of her voice was almost as purely sen-
suous as the beauty of a dewdrop or a
diamond reflecting the prismatic colors of
- sunlight, and also with his further con-
clusion that the habits of pronunciation
formed in the cultivation of the Italian
vocal style made it impossible for her to
sing even the roles in Faust and Ai'da
satisfactorily because they prevented her
from properly accenting the words, thus
prohibiting anything like a dramatic de-
livery of the part.

A Tonic
Horsford's Acid Phosphate taken

when you feel all played out, can't
sleep, and have no appetite, refreshes,
invigorates and imparts new life and
energy.

COUGH
DROPS

A Boonto Singers
and Teachers
When vocal chords are
strained,tired and "thick,"
a fewLuden'sdissolvedin
your mouth restores the
voiceto its natural condi-
tion.
PREVENT SERIOUS
COUGHSAND COLDS

IS THE TREND OF OPERA HARMFUL?

The history of opera reveals a decided
case of retrogressive development. Ini-
tiated with laudable intentions, and based
on sound theories, it turned aside from
the path of true artistic development, and
while adding something to the sum of
musical progress, in the main, depreciated
one of the most valuable forms of musi-
cal expression. In the light of both past
and present, an impartial critic is com-
pelled to give as his decision regarding
the influence of opera on musical art that
its trend is harmful. Despite the reforms
of Gluck and Wagner and the develop-
ments of modern dramatic composition,
opera is not a spontaneous and sincere
form of art. It is artificial in theory, in-
sincere in its methods, debasing in its
influence on singer and hearer, and of
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WHY SO MANY STUDENTS OF
SINGING FAIL.

THE fact that of the many students of
singing so few succeed in obtaining the
result of a perfectly trained voice, which
responds easily and certainly to demands
made upon it, has given rise to much
discussion of methods of teaching and to
many harsh criticisms of the work of
singing teachers. While it is undoubtedly
true that much empiricism exists in
methods of voice training, faulty teach-
ing is not alone responsible for many of
the failures musicians and critics so earn-
estly deplore. A very large proportion
of these failures is due to the attitude of
the students themselves, the attitude not
only of those who are indifferent, but also
of those who really are earnest in their
desire to improve.

MENTAL CONTROL INDISPENSABLE.

A trained voice is the result of a men-
tal control of the vocal organs by means
of which they are made to do instantly
and certainly the mandate of the singer.
This perfect action of the vocal organs
is the product of both active and passive
conditions of muscles that are co-related
and progressive and interdependent on
~ach other. The function of each muscle
involved, the manner of its control and
its relation to the functions and control
of other muscles, and the influence of
each upon the others, must be thoroug'hly
understood. The two opposing conditions
of passivity and activity must also be un-
derstood and under complete control.
The power to bring into powerful action
certain muscles' while others are kept in
a completely passive condition must be
gained. This power must be made auto-
matic, responding to the will instantly and
surely, and is acquired by the proper ex-
ercise of these muscles. The principles
governing their action must be under-
stood and applied.
All this d~mands close mental concen-

tration as well as continued repetition. It
is here that the mental attitude of the
student vitally affects the character of his
work. He may repeat the exercises with
conscientious devotion and yet fail as so
many do. To the faithful practice of ex-
ercises must be added two elements which
are absolutely indispensable to success
yet which are too frequently absent in the
work of even earnest students. Reflec-
tion and reasoning are the links too often
missing, or at least very weak in the
chain of vocal development. '
It is a tendency of the majority of stu-

dents to let go of a subject before it is
thoroughly worked out in all its bearings.
The attention is directed to some new
phase of the subject before a preceding
basic principle is fully understood and
completely carried out, and its bearing 011

subsequent principles thoroughly realized
<lndapplied. Impatience to secure res':.l1ts,
and .a de~ire to cover as much ground as
pOSSIble III a short time are responsible
for the accumulation of a mass of unre-
lated facts and principles, the purpose and
application of which are not understood.
Unrel.ated facts are of little, or no, use at
any. tlm.e, an? particularly are they inef-
fectIve In VOIce training in which mental
control over a series of physical actions
of the most powerful nature and closely
inter-re~ated is the secret of good tone
production.

HARD AND STEADY THINKING.

Facts that are not thought about after
they have been l€arned and are not prop-
erl~ correlated are of little value. Merely
trymg to understand instruction and re-
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peat it does not bring results. Hard and
steady thinking is necessary for the suc-
cessful training of the voice. The in-
struction given by the teacher is in the
form of facts, or underlying principles,
with their bearing on later principles,
accompanied by exercises which have been
found most success fill in the practical ap-
plication of these principles, the whole
providing a series of steps leading to the
control and use of the muscles involved
in tone production. By the securing of
a mental control of these muscular activi-
ties the student is expected to produce an
automatic, frictionless response to each
act of the will in singing. But this men-
tal control comes only through a clear
understanding of each principle and its
application and correlation with other
principles, which can be had only after
careful reflection. It is not enough to re-
peat indefinitely a series of exercises, no
matter how excellent they may be, nor
will the understanding of single princi-
ples be sufficient. Hard and st~ady think-
ing which goes to the bottom of each
fact, each condition, and gives it proper
adjustment with each vocal action is abso-
lutely essential to success in training the
voice.
It is here that the best teaching meets

its Waterloo. The failure of students to
do this hard and steady thinking renders
null the best work of the teacher, and
much undeserved criticism results. Or,
perhaps it would be better to say, much
wrongly directed criticism results. It is
the experience of voice teachers generally
that a large part of their most careful
instruction and painstaking labor goes for
naught, not because it is faulty 'in prin-
ciple or application, but because the stu-
dent does not use his reflective and rea-
soning powers. The training of a voice
is a difficult and delicate matter, but a
great deal of the difficulty would be done
away with and much time saved and a
larger percentage of successful results
obtained if the student's attitude toward
the instruction given was that of hard,
steady and continuous thinking.

CONSIDER ALL THE FACTS.

The importance of this attitude of the
student can be made clear by an illustra-
tion. Broadly speaking it may be said
that human thinking is defective, chiefly
in that. it fails to consider all the facts
that apply to the matter in hand. We
fail to take into account all the facts that
ought to be considered and their relation-
ship to each other. The neglect of a sin-
gle condition may, and frequently does,
result in failure to attain to our object.
A boy once undertook to noose a lizard
with a noose -made of a spear of grass.
He evidently had often caught lizards in
this way before. His manner of proce-
dure showed his familiarity with the
process. The lizard lay quiet, blinking its
eyes' and lying still. The noose was
properly made, and went easily over the
head of the lizard. The loop closed
around its neck. But the little animal
darted away almost without a struggle.
The boy had used a spear of grass that
Was just a little too dry so that, in bend-
ing, it broke a little too much at one
place, holding together only by the outer
skin. When the lizard jumped it snapped.
It was a little defect, a very slight over-
sight on the part of the experienced boy,
but it was enough to spoil his plans and
prevent success. So the failure, through
the lack of reflection, to grasp thoroughly
the relation of a single principle to other
principles, or to master the applicatio~ of
the smallest detail leaves a defect that,
when the stress of singing is placed on
the voice, results in disappointment.
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DARWIN'S SCIENTIFIC CARE.

Mastery is reached only by The use of
infinite patience, the working out of each
detail in all its completeness. It is the
capacity for taking pains that the student
of singing should cultivate. And here,
again, is applicable an illustration from
the work of Charles Darwin. This sci-
entist wanted to find out which of two
sets of plants on which he was experi-
menting produced the most seed. To
many it would appear sufficient to ex-
amine a few cases, because anything but
a slight difference would be easily discov-
ered. But Darwin was dealing with small
differences, and it was important that
there should be no mistake. So he delib-
erately counted twenty thousand seeds
under a microscope befone he regarded
the question as settled. He spent a life-
time doing work that way, and the reason
his work has lasted so well is because he
pursued every question until, by his mer-
ciless exhaustiveness, he fairly proved the
view that he finally held.
The task before the student of singing

is not so extremely minute as the count-
ing of twenty thousand seeds, but it does
require the same determination to under-
stand thoroughly the smallest act in-
volved, which can only be had bv reflec-
tion and reasoning from cause'"(~ effect.
I f students of singing, curbing their im-
patience, devote more time to hard think-
ing and do their practice of exercises
more intelligently, there will be far less
cause for criticism of methods of teaching
and much more satisfactory results.

SHALL VOICE CULTURE BE
TAUGHT BY IMITATION?

IT will be conceded that the mastery
of any subject is dependent on a thor-
ough understanding of the principles on
which it rests and of each stage '0£ their
development to completion. The child
imitates his elders and learns to speak,
but he does not know h'is native language
and its effective use until he has mastered
the alphabet, orthography, grammar and
rhetoric. These he cannot learn by imi-
tation, nor can he express himself with
force and beauty of language until he has
patiently learned the principles underly-
ing them and gained facility in their use
by constant application.
One with an aptitude for the handling

of tools may become quite expert in imi-
tating the work of a master builder, but
he cannot build even a simple structure
without first becoming well acquainted
with the principles of its construction
and the proper methods of applying
them. The faculty of imitation is strong
in many, and by its help we are aided
in the achievement of our purposes,
but in nothing can we feel ourselves to
be masters unless each step of the
processes by which results are attained is
clearly fixed in our understanding and
carl' be as clearly demonstrated by us.
Mastery is not a matter of hand alone.
it is also a matter of mind.

MIND AND MUSCLE.

The mastery of voice production is a
matter of both mind and muscle. The
vocal orgilnism acts automatically when
the will asserts its control, but such au-
tomatism cannot be reached until the mus-
cles involved are brought under mental
control, and this simple imitation cannot
do. It may aid, but it cannot perfect and
maintain perfect control. The teach'~r of
long experience will recall many in-
stances where the attcmpt to develop
voice broke down most ignominiously.

(C01lti1med 011 Page 829)
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the way in which good choirmasters ac-
company the psalms.
PRESENCE OF MIND .AND CONCENTRA·

TION.

Even when these matters are "safe,"
the woman organist has to be sure of her-
self. She must, in the first place, possess
presence of mind and what is usually
known as "a cool head," The best organs
have been known to give very unpleasant
surprises to those who are playing upon
them. Ciphering is a common trouble,
for which a variable atmosphere and
other causes are responsible. Worse still
is the collapse of blower or bellows; in
which case the wind goes out and the
unfortunate organist is suddenly faced
with a dumb keyboard. Once this con-
tingency faced the writer, whose only re-
sort was to "play on" upon the silent
keys, leading the singing as weu as she
could until the conclusion 'of the canticle
being sung.
Other dilemmas are the announcement

of a strange hymn, the tune of which may
be unknown to an amateur choir. If:l.
familiar tune to suit the metre of the
words can be substituted at sight, so
much the better. Failing this, the only
thing to be done is for the organist to
give plenty of support and color to the
unfamiliar tune and to sing it through
with the choir, if possible. Slips and
omissions of all kinds are apt to occur
in a variable service, and for all these the
organist must be "on guard." . Want of
concentration on the part of players, too,
is a frequent source of possible confusion.
Organists should never allow their minds
to wander. For the time being, the work
in hand must be their sole concern. They
are then almost immune to surprises, and
hitc!les of all kinds, things that are most
disconc'erting and humiliating to a com-
petent musician.
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Finally, a word on the supposed "dif-
ficulty" of organ playing in the case of a
woman performer. In the early epochs
of the Christian Era, when the organ
"pulsator" had to bang the great key
levers with his fist and the mechanism of
organs was crude and imperfect, we can
well imagine that even St. Cecilia mav
have felt fatigue after some of her im--
provisations. On the other hand, the
touch of modern organs, especially of
those constructed with pneumatic action.
is often too light to admit of clear execu-
tion, and one is even glad of the slight
resistance and support to finger action
which the couplers afford.
The organ seat, enabling a player to

slide easily from side to side. and the neat
system of alternate foot pedalling taught
and advocated by the best masters, offer
a mild and invigorating exercise to the
body, the benefits of which are not esti-
mated so highly as they ought to be.
Far more restful than the seat of a bicy-
cle, and infinitely less fatiguing to the
feet than dancing, both the organ seat and
the act of pedalling furn~sh perhaps the
best hygienic exercise for the human
frame, even of the constitutionally frail,
that could well be devised. This, at least,
has been the personal experience of the
wr-iter, who never enjoys better health
than when in the full discharge of regular
duties at the organ keyboard. Those who
rail against the supposed difficulties of
organ playing are, in truth, those who are
wholly unfamiliar with the art of organ
manipulation and pedalling. In this case.
an ounce of practice is worth a pound of
precept.
Thus the lady organist is advised to

take heart. There are many details
worthy of her attention, but in time thev
become automatic, and the so-called "dit"-
ficulties" are by no means so insuperable
as they are represented to be. A nobler
or more inspiring duty than to lead the
praise portion of Divine service it would
be hard to name. The devotional nature
of womankind eminently adapts her to·
such a task if her talents and especially
her temperament incline her in the same
direction. Only by showing wllat she can
do and continuing in the well doing of
it can she herself best disabu~e the objec-
tions that, in some places, have been urged
against the woman as organist. Choir-
training is a ~tudy too often neglected by
the male organist, which a woman may
well make her speciality; for she is a born
teacher, especially wbere accuracy and
detail of light and shade are requisite.

THE COMPL~Tg ORGANIST.

A thousand and onc little traits go to
make the complete organist, and few there
are, whether male or female, who reach
the pinnacle of perfection. But all can at
least aim at the following seven acquire-
ments, with a list of which we will con-
clude this article:
Ability to play the organ well, read and

transpose at sight; Presence of mind in
emergency-a cool head and steady hand;
Concentration, absolute; thorough and
heart-"whole; Activity of person, punc-
tuality and conscientiousness; Knowledge,
tact and courtesy in the management of a
choir; Reverence for one's work and its·
surrounidngs; and a cheery optimism re-
garding all that concerns one's sacred
duty and position.
FROM\vhatever side and with whatever

feeling we may glance at Mozart, we al-
ways meet with the genuine and pure na-
ture of the artist, with its irrepressible
desire and inexhaustible power to create
-a nature filled with perennial love,
which finds only joy and satisfaction in
producing the beautiful-animated with
the spirit of youth--which ins~ils the
breath of life into all that it touchf:s-
conscientious in earnest work, cheerfnl in
tIle freedom of feeling.-Orro J.UIN.
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Anne,

who turns her attention to the King of
Instruments; whilst, on her part, she
should realize fully the duties a church
organist is required to fulfil. The writer
can look back upon many years of varied
professional experience in this depart-
ment, and it may be that the life lessons
she has learnt thereby, and also the fact
that she has proven that there is room
for the competent woman organist if she
have the pluck and patience to persevere,
will prove of use and encouragement to
those of her sex who have yet the prob-
lem of finding a position to face.

IAustinOrganCoo,
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THE WOMAN AS ORGANIST.

DY DR. ANNIE P..\TTERSON,
Organist and Choirmistrcss of St.

Shandon, Cork, Ireland.

[The following m-ttcjc from the ru-st woman
to receive tile degree of Mus. Doc. In Great
Brltuln 1<;ef;pc(:iil'ly tutorcsuua a ud tustruc-
tlvc.~EDlTOteS NOTE.]

THERE is a half-expressed, half-con-
fessed prejudice, especially in the Old
Country, against the so-called "Lady 01'-
ganist." Here and there, it is true, we
find women filling important church posi-
tions in English towns and performing
their duties with credit and ability. But
the exceptions seem to prove the rule that
"No ladies are eligible." Wherever, in
fact, there is a surpliced choir, an excel-
lent organ or a fairly good salary, the
woman applicant for a post is generally
out of court. In country places, however,
women will bravely tackle ill-paid posi-
tions where the choir is voluntary and
often painfully uncertain, and the instru-
ment may well be described as "a kist 0'

whistles."
There, in all weathers and under all

sorts of adverse conditions, the lady
organist toils away with r.ough village
material in the way of choristers and an
organ which, if it is not chronicallv out
of tune or perpetually ciphering,' has 'some
of its notes.dumb! Yet if a fine appoint-
ment opens in a prosperous town, where
pay, instrument and choir woulJ. enable
a good musician to take some interest
and pride in her work, the cry is "No
woman need apply," the reasons given be-
ing that the duties arc unbecoming to a
female, as she is both unable to train a
choir and, moreover, the organ is too
hard an instrument for her to play.
Fortunately, both in Ireland and America,
church vestries and committees are much
more liberal in their treatment of a
woman candidate.
Now, in these days when women are,

perhaps often too strenuously, asserting
thei~ civic rights to be regarded as "per-
sons" as far as voting is concerned, a
plea may be made for the girl-student

REQUIREMENTS OF A CHURCH OR-
GANIST.

First, the question must be asked:
Does the student who is training for a
church post set about her studies in the
right way? It is not enough to be able
to play the organ well or even brilliantly;
the art of vocal accompaniment in all its
detail should be mastered, and it is to be
remembered that this includes the ability
to read and transpose at sight, as well as
some facility in "arrangement" of piano-
forte or orche~tral music for the organ.
Some practical experience in the training
and management of a choir is essential.
A good plan is to commence with school
children and drill them thoroughly in the
singing of hymns and chants. The young
teacher learns a great deal in this way.
Thus, accurate attention to breathing,
marks of expression, phrasing and enun-
ciation in the rendering of hymns greatly
aids in obtaining a beautiful and effective
service of song. An intimate knowledge
of the psalter and approved methods of
chanting forms the bedrock of the expert
organist's sa.voir-faire. By instructing the
young in these matters. and carefully
going into eyery qetail whicll such instruc-
lion involves, is the best way for the
choirmistress herself to learn. For girls
have not the advantage that boys enjoy
in a cathedral training as choristers. The
girl must therefore pay special attention
to this depart.ment of her work, hearing
the best chanting at foremost churches,
mentally noting various modes of recita-
tion, accent, and so on, and particulady

IS A \yOMAN REALLY HANDICAPPED?

It is often alleged of the lady organist
that she is unreliable, and also that-.,-as
we ha\-e already -stated-the instrument is
too hard, or too "heavy" for her to play.
With regard to the first insinuation, it lies
entirely with individuals to refute such a
statement. Let us allow, of course, that a
woman who intends to fulfil an organist's
post must enjoy fairly good health. She
need not be actually robust. but she should
be "wiry." She requires also to be active
and supple in her movements, quick at
stop registration, etc. Headaches or slight
colds should never be pleaded as excllses
for indifferent work. One learns in time
to rise superior to such minor ills.
Puuctuality in attendance both at choir
practices and services should distinguish
the conscientious organist, no mat1;er what
the sex may be.
Courtesy and tact in the management

of a choir go far to form a real bond of
union and sympathy between organist and
singers, and it is in this sphere of her
work that the capable woman will gener-
ally score. If she easily assumes and
maintains the dignity of her office she will
find the male choristers her stefldy alties;
whilst, if she avoids stirring up or no-
ticing petty jealousies among the lady
members, and, above all, shows herself a
friend to even the humblest member of
the choir, she will establish a healthy
ca.maraderie between herself and her co-
adjutors which will go far to e~tablish her
position as leader of the church music. A
reverent attitude in church, as well as
good taste in the choice of voluntaries
should be matters deserving the attention
of the efficient woman. In this way, with
care in regard to details of dress and gen-
eral tidiness of the organ 10ft, a lady
organist has it in her own hands to over-
come the prejudices which havc so long
existed against· her.
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THE
DOES ORGAN PLAYING SPOIL

PIANO :TOUCH?

ETUDE
be not played quite evenly and squarely,
in all probability either the required note
will' not sound, or two notes may sound
together. Again, on the piano, a. scale
passage may sound tolerably well, If the
time be correct, even though all the notes
be not evenly played. But on the organ,
unless the notes are played with perfect
evenness and absolute accuracy, the
blemishes are at once painfully evident.
There is still another fault which is

common to pianists, and cannot be glossed
over on the organ as it may be on the
piano. I put it in the words of another
writer: "On the piano a half note and a
quarter note are struck in exactly the
same way, and very often quitted in a
precisely similar manner, the damper pedal
covering the fault. But on the organ a
half note is unmistakably two quarters
and must be held as such, otherwise the
passage in which the half note occurs will
be presented with ugly gaps in the melody,
instead of with a smooth and continuous
Row, the sound passing from one note to
the next without any overlapping, and
without any gaps, which are appalling to
listen to when these faults are perpetrated
by untrained or badly trained organists."

AN OBVIOUS MORAL.

The moral of all this is that organists
ough6-to play the piano, and that pianists
ought to play the organ. The better an
organist plays the piano, the better cer-
tainly will be his organ playing. Indeed,
it might be laid down as a general rule
that unless a man has a fair amount of
execution on 'the piano he will never
really play the organ at all. The late Sir
John Stainer, organist of St. Paul's Cathe-
dral, London, expressly states in his
"Organ Primer," that he assures his stu-
dent to have fairly prepared himself at
the piano before taking up the study of
the organ.
This may be supported by a quotation

from S. Eaglefield Hull's recent valuable
work on "Organ Playing." Dr. Hull says:

~"It should here be stated that the greater
part of an organist's keyboard technique
should be acquired at the pianoforte key-
board. At the organ the questions of
tone and color demand so much more con-
sideration and 'often prove too alluring
for the student ever to acquire great fin-
ger agility there. He should work
through a course of studies by Czerny,
Plaidy, Cramer, Beringer, Loeschhorn
and others, and he will find the two-part
and three-part Inventions, together with
the 'Forty-eight Preludes and Fugues' of
]. S. Bach an excellent and most neces-
sary preparation for his organ work.
This. may be thought somewhat exacting,
but if the student is aiming really high,
it is by no means overstating the case.
Indeed, all the finest organists, .both of the
past and present times, have been and
are almost equally good as pianists."
Thus,. to sum up, we find, first, that

while the touch of the piano and organ
are and must be kept distinct, the piano
student brings to the organ the sharp
touch which is requisite; and second, that
the organist brings to the piano the per-
fect legato which is essential in all "sing-
ing" passages. And we see that the study
ot each instrument helps the other if the
player but uses his ears and his wits.

3 Years to Pay--------for the Sweet- Toned

Meister
Piano

$175
30 Days' Free Trial
We Pay the Freight
You are not asked to deposit.orpaYoradvance
a cent in any way until youwrite us and say that the
MEISTER 19 entirely satisfactory and you wish to
keep it. Thenthe"eare the terms of sals:$1aWeekor $5 a Month

No cash payment down. No interest
on payments. No e:dras of any
kind. Piano stool and searf free.

Sold direct from the maker to you at a
guaranteed saving of 5100. No dealer's profit fO!'
you to pay. '

Send now for our beautiful Free Catalogwhich
shows eight styles of Meister Pianos.
dlre~~~~t~u~.:.,~~~e~~o~i-°~gDce%ei~"~71!.iBnoa
Rothschild & Company

Dept. 160 0 Chicago,lIIinois -

THE

Department for Violinists
Edited by ROBERT BRAINE

ETUDE
OLD OR NEW.

IT is doubtful if the discussion over
the respective merits of old violins and
new will ever end. If one is satisfied
to leave the verdict to a majority of
the most eminent solo and orchestral
violinists of all countries, however, the
question has already been decided in
favor of the old. It is practically impos-
sible to induce a concert violinist of note
to use a new violin, no matter what its
quality, in his concert work. Concert
soloists with few exceptions buy the best
Cremona or other 'Italian violins that
they can afford, and failing in this buy
old French or German violins. In the
orchestra we find a larger proportion
of new violins in use in this country
than in foreign orchestras, but orches-
tral players as a rule are not so par-
ticular in regard to the use of old in~.
strumen ts. -

FINE OLD INSTRUMENTS.
1The London Symphony orchestra

which has just completed a short tour
of the United States, under the direc-
tion of Arthur Nikisch, considered by
many the leading orchestra conductor
of the world, has a remarkably fine
string section. Tile ravishing beauty
of its passages for strings is attributed
by many critics to the fact that almost
all of the violins and other string in~1
struments used are fine old instruments
with a similar tone quality, which blendi
with effects of marvelous beauty. The:
judgment of these eminent London mu-'
sicians from the world's greatest city,
in the matter of selecting instruments
cannot. fail to be of interest to the
readers of this department. A Irst of
the string instruments used by the or-
chestra, as obtained by a representative
of the New York Musical Courier is as
follows: Violins, Nicolas Gagliano,
Nicolas Aine, Despin, J. Gagliano,
Colin Mezin, Fabris, Mancotilus, Grag-
anini, William Foster, Testore, Italian
(maker unknown), Joseph Rocca, Sane-
tus Ser aphin, Pilosius, Despin. Nico-
las Gagliano, Cuadagini, Monk, Ber-
nerclell, Philip Goss, Gagliano, Lorenzo
and Tomasso Carcassi, Old German
(maker unknown), Pressenda, Nicolas,
Joseph Hill, Despin, Colin Mezin,
Joseph Rocca, Testore. The violas are
as follows : Amati, Old German (maker
unknown), Grancini, Richard Duke,
Francois Gand, Old Brescian (maker
unknown), S. A. Foster, Panorma,
Francois Fendt, John Batiste Guadag-
nini. The 'cellos are by Carlus Ferd.
Landolphus, Fendt, Buthod, J. B. Vil-
laume, Vincenzo Pan arm a, Gilbert
Goodhead, Marconini, Old English
(maker unknown) Nicolas, Grimm,
Lockey Hill. Double Basses, IVIaggini,
Italian (maker unknown), Old Italian,
Old English, Budiani, Montagnini,
Thomas Kennedy, Old Italian (maker
unknown), Testore.
The great preponderance of old Ital-

ian instruments will be noticed in the
above list, although there is a sprink-
ling of old French and old English.
If a poll of Italian, French or German
orchestras was taken it would doubt-
less show an even larger proportion of
old Italian, French and German instru-
ments. The absence of the names of
Stradivarius, Guarnerius, Bergonzi and
other great names of the Cremona
school of violin making in the above
list is caused by the enormous prices to
which such instruments have attained,
making them beyond the reach of the
orchestral musician.
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THE GREAT ESSENTIAL IN ORGAN
PLAYING.

For the essential of the organ is legato.
The perfect legato, as everybody knows,
consists in making the two notes to ap-
parently overlap each other by the least
trifle, so that the departing tone will seem
to the ear to absolutely join the coming
tone. Now the common failing of piano
students and amateur players is that they
quite forget to take up their fingers at all,
especially in the left hand. This sounds THE principal objects of true musical
slovenly enough on the piano; on the instructIon and training are to afford
organ it is hideous. Thus the one in- pupils the means whereby they shall be
strument corrects the other. so to speak. enabled to develop their own individual
On the piano, the bad effect of a note gifts and capacities to the best advantage,

not being struck squarely in the middle, and to give them a sure and permanent
or of a thumb resting on a note that is basis in the musical and technicai knowl-
not required, is not greatly noticeable, edge, by:!h~ assistance of which they will
whereas on the organ, if a thumb happens be able, 'even witho'ut guidance, aided by
to rest on a note that is not required, their own intelligence and with their own
the fault is at once made apparent by the powers, to comprehend and achieve the
sounding of that note. Also, if a note highest musical results.-Scha,rwenka.
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BY J. CUTHBERT HADDEN.

THERE is a very popular delusion, held
by those who .know a little, but obviously
not much, about organ playing. that
organ playing is detrimental to piano
playing, and vice versa. In Mr. Thomas
Hardy's first novel. there is a classical
statement of this old and widespread
error, so far as regards organ practice
being detrimental to piano touch. No
doubt Mr. Hardy, writing forty years
ago, is to be excused this error; for he
would, of course, have in his mind the
heavy touch of the organs then generally
in use. But it is"very different now
when the pneumati-c action, taking the
place of the venerable "tracker," has
made the touch of the organ as light as
(and often lighter than) the touch of the
best grand pianos. .
Now, let it be -cbservcd first that

many noted pianists have also been
good organists. Bach's instrument was
the clavichord, and the touch of the
clavichord was extremely delicate and
sensitive; while that of the organ of
Bach's day was stiff and clumsy.
Nevertheless, here 'was a player excell-
ing on both instruments. Mendelssohn
occupied the same position, he was equally
renowned as pianist and as organist. Mr.
Saint-Saens, too, the veteran French
composer, shows his mastery over the
peculiarities of both instruments, and
keeps the touch of the two separate and
distinct. Mr. Alfred Hollins, the great-
est of all living blind organists, is a
"crack" pianist, and indeed does nearly
all his organ practice on that instrument.

PIANISTS WHO WERE ORGANISTS.

The late Sir Charles Halle, one of the
older virtuosi of the' piano, who flourished
before the days of Paderewski and Pach-
mann and the rest, studied the organ
with Rinck, of "Organ School" fame i
and although one never thought of con-
necting Halle with the organ, it is a fact
that he played Mendelssohn's first organ
sonata on one occasion at a public concert.
Schumann, it may be remembered advises
his students to "neglect no opportunity of
practicing on the organ." There is no in-
strument, he adds, "which inflicts such
prompt chastisement on offensive and de-
fective composition or executio •.
And that is true .. A study of the organ

will reveal the ugliness of a bad touch
undoubtedly; but dignity, certainty, and
cautabile must inevitably follow its ju-
dicious use. "I don't like your chopped
music, anyway," sayg one of Oliver Wen-
dell Holme'~/ characters. There is a good
deal of "chopped music" to be heard
from some pianists, but not as a rule
from pianists who have studied the organ.
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PRESENT-DAY OPPORTUNITIES
FOR VIOLIN TEACHERS.

[1'lw foUowin[l ill aw 6xt'met troov (/1L ad-
r/!'Cilil wade by ;11'1". Robert, Brajne at the Ohio
SIllfe .11 nsto Teocherl>' ConlJenUon. U1Jon U~e
8ubjeot. "Modern Tendenoies .in Violin Play-
illlj."-EDI'l"OR 0),' THE ETUDI~.]

Wm:NEvER I talk with a violin student
destined for the profession, who tells me
that he will be a concert solo violinist or
nothing, and who turns up his nose at
fbe idea of ever descending to playing in
an orchestra or teaching, I·always advise
him to hang up the fiddle and the bow,
and to study civil engineering, or medi-
cine, or the grocery business, or to enter
some calling where the chances of suc-
cess are greater. Such a student is tread-
ing on dangerous ground; he is staking
his all on a lottery ticket in' a lottery
where the number of really great prizes
are infinitesimally small. Take our own
country, for instance, with its eighty or
ninety million population; how many vio-
lin soloists are able to keep continually
employed with really paying solo en-
gagements-possibly one or two native,
and five or six foreign violinists. In
addition to this there is, of course, a
much greater number who obtain posi-
tions in minor concert companies, which
do lyceum and Chautauqua work, play
engagements in the smaller towns, etc.
This work is not any too wel l paid,
engagements are precarious, and the trav-
eling, especially in the smaller towns,
where hotel accommodations are poor, is
not any too pleasant. I saw a letter from
a young Ohio violinist, who went out
with a concert company, in which she
said: "We missed railway connections
at a junction; it is Christmas Day, and
we are eating our dinner in a box car."
So I would say to every ambitious

young violinist: "Aim high-that is
laudable-but make up your mind to the
fact that the chances are enormously in
favor of your having to do much teach-
ing and playing in orchestras in your fu-
ture life. To be on the safe side, it is
also not a bad idea for the student
studying for the profession to study the
piano as well as the violin, and also to
give an hour's daily practice to the study
of some wind instrument. Theory, tJar-
many and composition he should study as
a matter of course.
Never have the ranks of the solo vio-

linists been so crowded as to-day. In
Europe, violinists who have ·sufficient
technic to play most of the great violin
concertos are as the sands on the sea-
shore. In a city l\ke Berlin you could
drag probably fifty violinists from their
Leds any night who could play for you
a dozen of the greatest violin concertos
ever' written, from memory, without
stopping, but who are practica:lly unknown
outside their own city. Fritz :J;.<reisler,
one of the greatest solo violinists now
before the public, once said: "I could
name quite a number of violinists in
Europe who are really great, but who are
practically unknown, because fortune did
not seem to offer them a chance to be-
come famous. A few of us have been
fortunate in winning international fame,
but there are many equally deserving who
have been less successful."
Of course, men of real genius like

Ysaye or Kube1ik, or the late Joachim

or Sarasate are as rare as ever. The
violinist with a great nature, burning tem-
perament and the soul of a poet, wilJ ever
be a man picked out from the common
herd of talent, just as is the case in liter-
ature or art. And right here is a re-
markable fact, notwithstanding the im-
mense increase in the number of really
excellent solo violinists since the days of
Paganini, there is probably not in the
world to-day a violinist who bears such
universal fame, as did such men as Pag-
anini and Ole Bull during their day,
There are violinists living to-day who
are probably the equal in point of technic
with either of these great men, and prob-
ably superior to them in their conceptions
of true art, but who have not made them-
selves familiar to the masses in the same
way. Both Ole Bull, who was in many
ways self-taught and had many crudities,
and Paganini were known to the common
people, to the bootblacks and newsboys,
and the man who scrapes the street, as
no violinist of to-day is known. This
was because they had the subtle qualities
which appeal to the masses. In other
professions these men would doubtless
have been great generals or scientists or
poets.
There are probably hundreds of violin-

ists now living, who, if they had lived
in the days of Paganini, would have been
famous all over Europe, as solo violinists,
for they are able to play the compositions
of Paganini as well as the advanced
modern works. I n his day he was at first
the only one who could play such works,
although he soon found imitators. His
fame and wonderful feats in violin play-
ing gave an immense impetus to the art,
resulting in a gradual increase in the
average technical skill of violinists, which
has endured down to the present day.
Students in our day master, as a matter
of course, violin compositions, which in
the early days of violin playing were only
attempted by world famous violinists.
The tendency in the United States as

to the class of violin compositions de-
manded by audiences, has been steadily
towards improvement during the past half
century. Tn the early days of our coun-
try musical taste was at a low ebb, and
audiences were best pleased by composi-
tions which bordered on the jig type,
pieces of imitative character, operatic
airs with long strings of variations, etc.
Ole Bull achieved some of his greatest
successes in this country with pieces
which he composed in honor of the
Americans, such as To Niagara Falls,
Solitude of the Prairies, To the Memory
of Washington, etc. These pieces were
effective enough with mixed audiences
when played by Ole Bull, but had small
musical value, and have not survived.

No one has yet repented of having pro-
ceeded slowly and cautiously with the
publication of his works. Every single
note has to be weighed; and if it weighed
only one grain too little-away with it,
until the right one is found. Such self-
abnegation and self-denial may be dis-
agreeable for the moment, but later on
we should be thankful for not having
yielded to momentary advantages.-RoB-
ERT FRANZ.

\

Sometimes it is necessary to ·go a long
way down the mountain to reach the top.
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BACH'S VIOLIN WORKS. achieve considerable success with ot!lcr
concertos which seem much more dIffi-
cult technically, when he would be
absurd in a Bach concerto.

THE SILENT BOW.

BY BERTA HART NANCE.

1 WAS a young and enthusiastic stu-
dent of the violin. I practiced and played
a great deal. My mother has always b.een
a very nervous woman. After a tune
the music annoyed her, but she was fond
of me and did not like to interfere with
what was such a delight to me. So she
endured it as long as she could and then
the crash came. I found that, for a time
at least, I would have to give it up en-
tir ely. I was in despair; I felt that I
could 110t bear to give it up, and yet it
was a necessity.
After a great 'deal of thought, I solved

the difficulty as follows; I bought another
bow and used it without resin. It made
very little sound, but to me, whose chin
rested upon the instrument, it was audible
enough for me to tell what I was doing.
For two years I may safely' say that I
used no other bow, yet I kept in practice.
r think that this is my own discovery.

It has been of the greatest value to me
in the years that have followed. With
my silent bow I can practice in the small
llOurs, without disturbing anyone, and
beguile many an hour that would other-
wise be dreary. It is a little easier to
draw across the strings than the resined
bow. I have grown to like the little
ghost of melody it produces, and I sus-
pect that it has in some~ measure saved
my own nerves.
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]ZAPlD staccato arpcggi as given in the
above example are executed with the
springing bow. Passages of this kind are
frequently met with in violin music and
are extremely effective when well exe-
cuted. In the Mendelssohn Violin Con-
certo there are twenty-four bar-s of these
arpeggi, which serve as an accompani-
ment, while the orchestra or piano has
the melody, and many other examples
could be cited in famous violin composi-
tiuns.
The staccato notes are not made, each

with a separate impulse of the wrist as
the beginner might think, but by the
bouncing of the bow. A good Pernam-
buco stick, with the tightly stretched hair
forms an exceedingly elastic combination.
which bounces on the string like a rubber
ball, when the proper impulse is given to
it. When playing this rapid staccato '
arpeggio stroke, the bow bounces very
slightly, and the hair hardly leaves the
string, only sufficiently, in, fact, to pick
out the notes crisp and staccato. These
staccato arpeggi with springing bow can
be executed in this manner over two,
three or four strings. Many pupils get
the knack of executing this stroke very
quickly, but others find it rather difficult
to grasp the idea.

FIND WHERE THE BOW BALANCES.
There is some one spot near the center

of each bow where it balances and
bounces best, and each pupil must find
this place for himself, for this is where
the springing bow must be done. The
student who wishes to learn the staccato
arpeggio stroke should first practice the
arpeggi slowly without the springing bow,
until they can be played with· the utmost
possible evenness and smoothness. Then
let him place the bow on the open' G
string in the above example, and pull it
forward with a smart jerk. This will
cause it to bounce and the stick to vibrate
IIp and down. As the bow is drawn
over each successive string it will bounce
of its own accord on each note. By
pulling the bow slower or faster the
bouncing will be slower or faster, making
it possible to control the tempo of the
passage to be played perfectly. Some
acquir'e the stroke sooner by throwing the
bow on the string at first, to start it. to
springing. while some teachers advocate
striking the arm against the boch, at the
beginning of each down bow for the
same purpose, when the beginner is first
seeking to get the idl:a of the stroke.
The practiced violinist only requires to
make a very slight impulse when begin-
liing the stroke, and once started. it goes
on of itself through the motion of the
arm. Occasionally a pupil only succeeds
in getting the initial idea by practicing
very slo,vly, while elevating the hair from
the string at' every note and then grad-
ually increasing the spe'ed. This is merely
to grasp the idea.
Many' fail to acquire this bowing

through two very common mistakes.
~i~st, they bow too near the point of the
bo\v, thus producing a mere stutter on
the strings, which is likely to be unrelia-
llle, jerky and uneven, and the result'ing
tone' too feeble to be of practical value.
When played near the middle of the bow,
there is enough of the weight of the bow
on the strings to give solidity and volume
to the tone. Second. many use too much
bOw-that is, there is too much lateral
movement. A "ery slight amount of bow

ADVANCED violin students do not, as
a rule, give enough attention to the
study of Bach. Schumann, in his rules
for young musicians, says: "Make
Bach your daily bread." Although he
probably had in mind the piano works
of Bach, yet it is equally important
for the violin student to be on familiar
terms with the "master of masters."
A famous musician said that he could
always tell, by the character of his
playing, an artist who had made an
exhaustive study of Bach, for his in-
terpretations would have a clearness,
an intelligence which could have been
acquired in no other manner. I was
present when one of the most eminent
conductors of orchestra in the United
States gave a hearing to a young vio-
linist who applied for a position in the
symphony orchestra directed by the
conductor. After hearing several com-
positions, the director said: "You have
not studied much Bach." The appli-
cant was surprised. "How do you
know?" he asked. "It shows in your
playing," was the reply; "your playing
lacks clearness, rhythm and finish. Go
and study Bach's Six Sonatas for the
violin alone, together with your other
studies, for a year, and return at the
end of that time, and I think I can
give you a position in the orchestra."

The young man took the hint, "made
Bach his daily bread" for a year, and
eventually was numbered among the
first violins of the conductor's or-
chestra.

These six sonatas of Bach for the
violin, if carefully studied under an
eminent teacher, amount to a liberal
education for the violin. They were
originally written by Bach for violin
solo, but if a piano accompaniment is
desired, there is an excellent one writ-
ten by Robert Schumann. Most of
them are very difficult to interpret,
but an occasional movement is met
with which can be studied with ad~
vantage by a pupil who is not so
advanced. Certain movements from
. these sonatas are often given by
eminent violinists in public as encores,
unaccompanied, and the Chaconne has
become to be recognized as a supreme
test of excellence in a violinist.

Bach is undoubtedly the master mind
of music, and to commune and asso-
ciate with such a mind through the
medium of these sonatas must neces-
sarily broaden the intelligence and
exalt the soul of the violinist who
makes a deep study of them. The
works of Bach are said to contain the
germ of every device of musical art
as we know it to-day, and the violinist
who has made himself master of these
matchless phrases has acquired a foun-
dation on which he can build to any
height, just as the ·writer who has
made an exhaustive study of the plays
of Shakespeare, will naturally have
acquired a fine literary style.

The violinist who can play his Bach
well can learn to play anything well,
for there is nothing higher in music.
:Many works for the violin, through an
elaboration of technical ·difficulties.
may seem of excessive difficulty, but
when the fog of technic is cleared
away, the structme upon which it is
built may be found to be quite shallow
and simple. The musical germ in Bach
is always found to be beautiful, noble,
and in the highest degree intellectual
and the violinist who can play Bach
well can justly claim the title of artist.
The violin concertos of Bach are also
written in his best vein, and emly MUSICIANS' SUPPLY CO.
artists of the highest type ·can do 60 Lagrange Street Boston, Mass.
justice to them. Many a violinist can ~~~~~~~~~ ••••••••••
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is required for this stroke, the hand and
arm moving lip and down airpost perpen-
dicularly, like a pump-handle, and only
moving laterally as much as ill' required
to' carry the bow over the strings and
keep tip the springing. 1£ too much bow
is used the stroke becomes wild abel un-
certain, and the passage' lacks evenness.
An exaggerated accent on the first note
of each group, both up and down, helps
much in acquiring the idea at first.

The hair should not be allowed to
bounce too high off the string, as this
makes the arpeggio uneven and irregular,
and the resulting tone is too dry. Once
the stroke acquired it is not difficult. A
pupil will sometimes practice -it for
months in vain, and then suddenly acquire
it in five minutes. It is a good deal with
this stroke like it was with the famous
violinist, Wieniawski, who despaired of
ever getting a good firm staccato, but who
suddenly acquired it over night.

When well done, the playing of arpeggi
with springing bow gives a crisp,' fairy-
like effect, which is exceedingly beautiful.
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By G. C. BENDER

Price, • $1.00
Tells how to make the most of your talents; how to make musical advertising

pay; how wide-awake teachers raise' their rates and secure new pupils; how suc-:
cessful teachers hold their old pupils' by bright ideas in correspondence, recitals,"
etc., how to collect old accounts, erc., etc. . _"'
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hundredfold,

A CURIOUS VIOLIN.
A FI:ENCI collector is the' owner of

one of the most curious violins known
It formerly belonged to Pagallini and at
first sight merely presen,ts the appearance
of a misshapen wooden shoe. Its 'I*tory
is curious. During the winter Qf' 1838
Pagallini was living in the maison de
sante called "Les Neothermes," at 48, Rue
de 1a Victoi~e, Paris. One day a large
box. was brought there by the Normandy r---~~-------------==-~:-:::-------=---~===:-"'--..
diligence, on opening which was found
enclosed two inner boxes and. wrapped
carefully in sevel'al folds of tissue paper.
a wooden shoe; also a letter ~tati1)g that
the writer, having heard much of the
wonderful genius of the violinist, '~~gged
03.S a proof of his devotion (0 music that
he would kindly play in ptlblic on the
oddly constructed instrument ep~losed.
At first Paganini felt this t9 be an im-
pertinent satire and mentioned th.e facts
(with some show of temper) to his frien'l
the Chevalier de Bat'ide. The/latter too':
the shoe to a violin maker, \\'ho converted
it into·a remarkably sweet toned instru-
ment. Paganini was pressed to try the
shoe violin' in public, He not only did so.
but performed upon it some of his most
difficult fantasias, which facts (in the
handwriting of the great violinist) are
now inscribed on the violin.-M1lsical
opi"l/ion.

Theodore Presser Co., 1712Chestnut St., Philadelphia, Pa.·

ANSWERS TO CORRE-
SPONDENTS.

S. F. n.-'rlle difficolt jJ:lt't of the 2d l\Illz-
urka (Kuiawlak) by Wleniawskl Is tlJe last"
eight bars. wl'ltten In artificial hal'monics.
It tak<!s quite till advanced technic to do
justice to these. However as you say thi,
composition is a gl'eat fnvOl"ite of yours. but
that your technic is not equal to these art.i-
ficial hat·monics. you can simplify the l;lSt
eight bul's by leaving out t.be·harmonics (in-
dicat<'d b.y the hU'ge notes p!'lnte(l at the
toP. of the St01D). and substituting thE: Dotes
printed In blael;: below the large notes. You
will thus be able to p,lay the entlt'e com-
position as written, witil the exception of
th.e last eight bars. Which, however, will be
e/Iective us simplified.

P. J. lIL-l. There al'e lllflny' excellf'Dt
works dealing with tll'peggios fOl' the:vioJin.
One of the most complete is. ArpCOl)io St1/d-
ies from Studies in VioUn Technic, Book I r.
by G. Eberhardt. Dthel' good wOl'I,s are
Sca,les and M·peYf/io S.tluUes, by A. Blumen-
stengel. and Broken f;hOl'ds anti, A~'})eyyio8
in all Keys, by L. Abel. 2. There l~ DO royal
road for mastering the famous T>fJen,tl/-fo'((,'r
Caprioes, by Paganinl. These arc virtuoso
studies of the mos-t difficult charactel'. It
is useless to attempt them without !l lal'ge
and finished technic. Thousands of pl'oies,
slana I vlolinlsts go through life without ever
having mastered these difficult studies. Yon
can obtain many excellent ideas about how
to study these Caprices from II little work
entitled, '['he SttU!I] of Pa(,'~'.I!.1ni'8Twentt]-
tOUT CaflJ"ices, by 8. Kl'Oss. 'l'his llttle woi'k
is Cfuite inexpensive, find contains much that

~"in7.fgl'eflt interest to the student Of Paga- ~~~~!I~~~~~~~~.c~,~~~~~~~~~~~;;~;:!.4i::::.:..:~~~:"~,"J1
Plea.se mention THE ETUDE when addressing our advertisers.

~,
AntniaJ sales of Underwoods

exceed by m~I~Y thousands

r~!'l)~eOf,a?~y.n.th.er·1pewriter.
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THANKSGIVING A. D. 1620-,

THANKSGIVING has come to mean a gala
day of stuffed turkey and football to most
of us ; if we do happen to go to church,
we listen half-heartedly to the address
and drink in the music which is usually
ornate, almost operatic, 111 character.
From the depths of our comfortable
pltiSh-lincd pews let us take a backward
peep at the grim and sordid Thanksgiv-
ings in New England. Let us try to hear
with eur inner ear those stiff and lifeless
psalm tunes of our forefathers.
Like the garden seed, the fir-st seed oi

American music fen UPOn poor and un-
promising soil, for the Pi Igrims were a
severe and unyielding people. It is doubt-
ful whether there was even psalm singing
at that first Thanksgiving; there was little
to sing about only toil, hardships and
death. Besides, the Puritan and the Pil-
grim distrusted music. They had grave
doubts about its being a "Elivine art" and
objected strongly to the singing "even of
Psalm tunes, while hymns, the secular
music of the day, were not tolerated at
all.
"To sing man's melody is only a vain

show of art." they said, and "God cannot
take delight in praises where the man of
sin has had a hand in making the
melody.'
So we see there was quite as much con-

troversy over the music question in A. D.
1620 as there is to-day over Debussy and
the modern French school.

THE LADIES AND THE PSALMS.

To us of the twentieth century it would
seem absurd to have the elders of the
faith discuss the advisabilitjseof letting
women .>ing Psalms; the chie:r'absurdity
would be to sing such deadly dull ones.
The majority of people even in those

days were evidently musically inclined,
and it is noteworthy that the first book
published in Massachusetts was the "Bay
Psalm Book" in 1640, only twenty years
after the landing of the ·Pilgrims. at
Plymouth. Its heading runs:
"The Psalms in Metre; faithfully trans-

lated for the Edification and Comfort of
the Saints in Publick and private, espe-
cially in New England."
To have sung at your great-great-great-

grandmother's Thanksgiving would have
been to sing something 1ik~ this:

"The LQrd to me a Shep.h!,!rd is,·
"'ant tllel'efOl'e shall not l~.. ,
He in the folds of tender.gI'fiSs.e
Doth cause me down to lie;':

As there were never enough books to
go around in the churches, the ministers
"lined out" the text bit by bit, the con-
gregation singing it thus a line at a time;
aside from singing these pieced together
Psalms, which were hideous and i:leadly
dull, the elders had doubts aboilt so-called
"skilful 'singing" as such was looked upon
as sinful. No effort was made to train
the voices or "to trifle with holy things,"
Even the possibility of men oyer forty
years learning to sing by rule came under
discussion. But these very: questions in-
dicate that the masses wanted to sing and
to sing well, and after many Thanksgiv+

ings had passed by, a great barrier of
opposition fell when Thomas Brattle, of
Boston, imported an organ from London
and had it set up in King's Chapel. This
happened in 1713, and about this time
choir singing began to replace the crude
congregational singing and "fugue tunes"
began to be known. As with all the other
innovations there were wide differences of
opinion regarding these new "fuging
pieces."

BILLINGS' ECSTASY.

William Billings, one of the first of
native composers, said of them:
"They have more than twenty times the

power of the old slow tune, each part
striving for mastery and victory; the
audience entertained and delighted
Now the solemn bass demands their
attention, next the manly tenor, now the
lofty counter, now the volatile treble.
Now here---now there-now here again.
o ecstatic! Rush on, you sons of har-
mony I"
Does this not sound like a gushing mu-

sic student after his first orchestral con-
cert? We still need just such enthusiasm,
just such' agitators in musicland, and
William Billings, our first American com-
poser, gave just the right impetus at the
right time.
So let us be thankful this Thanksgiving

that such beautiful American music has
grown out of such stilted beginnings, and
let us help out our thanks by playing
more music made by Americans. And let
us go to the piano this moment and play
a grateful acknowledgment to all Ameri-
can-made music and let us thank with all
our hearts the makers of it.

SONGS .THAT CAUSE FIRE AND
RAIN.

PROFESSOR INAYAT KHAN, the modern
champion of Indian music, has arrived in
London with his orch~stra of four royal
Hindu musicians, the instruments upon
which they will play being the dilrub3,
sitar, veena, and the tabla .. The veena is
claimed to be the oldest instrument ih the
world, and is stated to be the invention
of the god Shiva. All are stringed
instruments.
Professor Inayat Khan will introduce

to the British public original Indian mu-
sic, but it is not stated whether the Raug
Dheepuck or the Maig Mullaar Raug will
be sung or played, says The StMldard.
Legend has it that Mia Tonsini, a won-
derful musician in the time of King
Akbar. in whose reign the dilruba, men-
tioned above, was invented, sang one of
the Night Raugs at midday, and the
po,ver of his music was such that it
instantly became night, and darkness ex-
tended in a circle round the palace as' far
as the sound of his voice could be heard.
Tradition says that whoever shall at-

tempt to sing the Raug Dheepuck is to be
destroyed by fi're, and that Akbar com-
manded Naik Copaul, a celebrated mu-
sician, to sing that Rang; he endeavored
to excuse himself, but in vain; the em-
peror insisted on obedience. He, however,
requested permission to go home to bid

ETUDe
farewell to his family and friends. It
was winter when he returned, after an
absence of six months. Before he began
to sing he placed himself in the waters
of the Jumna till it reached his neck. As
soon as he performed a strain or two th.e
river gradually became hot; at length It
began to boil, and the agonies of the un-
happy rnusrcian were nearly insupportable
Suspending for a moment the melody
thus cruelty extorted, he sued for mercy,
but in vain. Naik Gopaul renewed the
fatal sonz flames burst with violence
from his "'bOdy, which, though immersed
in the waters of the jumna, was consumed
to ashes.
The Maig Mullaar Raug is claimed to

have originated from Parbuttee, wife of
the god Mahades, and the singing of it
was at one time believed to be capable of
producing immediate rain. It is said that
a singing girl once exerting the powers
of her voice in this Raug brought
abundant rain on the parched rice crops
of Bengal, and thereby averted the hor-
rors of a famine from the country known
as the "Paradise' of Regions," the name
given to the 'Ptovince of 'Bengal by
Amungzib. The proper-time for singing
this Rang is in the rainy season.L-Musrc
(London),

ERlCH WOLFGANG KORNGOLD.

ERICH KORNGOLD.
Tm: most prominent musical chilo Ill.

the worlel to-day is Erich Korngold, of
Vienna. He is fifteen years aIel, the son
of Dr. Julius Korngold. revie.wer of mu-
sic for the New F"ee Press of Vienna.
His father has guided his studies, but no
teacher seems to have had any share in
them.
At the age .of eleven he ~qmposecl Der

Schueemann (The Snow Man), a ballet
pantomime that was danced dt the' Court
Opera House in Vienna under Felix
Weingartner's direction. The story is
that Pierrot, a poor fiddler disguises
himself as a snowman on Christmas Eve
that he may play all night befDre Colum-
bine's window and so pro've h'is love and
win her.
Tt is said that Humperdinck, who writes

for children and those who wish to be-
come children again, could not have writ-
ten the music with a surer ~l1and; humor
irony, tenderness all are there in the mu-
sical score; wholly delightful, and as
mature in ease and ,imagination as from
the pen of a "grown~up.H Between 1908
and 1910 a pianoforte trio (Op. 1) was
composed, a pianoforte sonata in B minor.
a sonata in G major (Op. 2) and a set of
seven Marchel£bilder (Fairy pictures) for
the 'pianoforte (Op. 3), besides these he
has writ.ten an Ove:rftwe to a Tragic
Play, which was performed in Leipzig at
one of Nikisch's concerts. last winter ..
Erich Korngold does not write with the

immaturity of a promising musical child;
he has surprising command of himself
and his means of expression. It is said
that anyone who picked. up the boy's
scores at random and played them
through without a knowledge of the COm-
poser's age would take him. to be a man
of between thirty and forte.

There have been many prodigies in the
musical word, but Korngold's case is
quite without parallel.

NOTES DROPPED FROM MUSIC
,LAND.

"WELL our motto, yours and mine, is
'Onward:"~VoN BULOW to Theo<lore
Thomas.

"Mediocrity is the curse of art, it
should be wiped out, not encouraged.vc,
THEODORE THOMAS.

"The pathway to science (law) lies over
mountains and very icy ones they are.
The pathway to art leads over heights
also, but they are beautiful with flowers,
hopes and dreams.t'c-Roazxr SCHUMANN.

Of all the ten thousand or more pro.
grams which Theodore Thomas left as a
record of his work, there are hardly any
duplicates. It was a lite-long custom to
make a fresh program for every concert,

"The seed from which our modern
wealth of. harmony and tone color sprang
was the perfect major triad . . .
This chord (with also its minor form)
has still the same significance that it had
for the monks of the Middle Ages. It is
perfect. Every complete phrase must end
with it."~EDWARD MACDoWELL.

THE THINGS GLADYS INDO.
LENCE IS THANKFUL FOR.

A CUT finger that gives me an opportu-
njty of skipping a Jesson.
A cold room that prevents me from

practicing.
A note hom my teacher saying she is

going out of town.
An Etude book that is lost.
Aunt Lucy's sick headache that prevents

further practice of scales and exercises-
before school.
The last pages from my duet book.
TIle piano tuner coming in the middle

of my first hour's practice.
The bad cold that keeps me away from

tea(:ber's Thanksgiving recital.

THE THINGS GLADYS INDOLENCE FOR-
GOT TO BE THANKFUL FOR.

For my piano.
For my music lessons.
For my wen printed music books.
For my opportunity to learn the most

uplifting art.
For my kind and enthusiastic tea ..he~.
For Aunt Lucy's interest ill my music.
For the opportunity of appearing

upo.n Dl){ teacher's Thanksgiving- pro~
gratn.

ILF'F'FLE THOUGHTS FOR' LIT·
TLE PEOPLE'.

r CAN and I will.
rn build' strong.
If others have done it so can L
Great artists can not tilf the little n1aces,

perhaps I can.

Good music never runs to waste, somt
one always know;s and understands. 1£'
a1m high thEre are no limitations. I'll do
the very best I can.
I'll make music a joy not a wudgery.·

When I'm asked to play I'll pla)l as.
though it were the greatest priv;ilege.
I'll lo\(e to go to my musTc lessons.
pn help make tIle wOtild mOt>e beauti£u~

through my lUusic.

-- ~--
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CHOPIN AS A TEACHER.

A LITTLE SONG OF THANKSGIVING.

IF' Chopin were to teach you, you would
begin by idolizing him as all of his pupils
did. As you probably know, a large ma-
jority of them were amateurs, Princesses
and ladies of rank. That is one of the
reasons why so few of his pupils ever
became virtuosi.
You would pay twenty francs, or four

dollars, for your lesson and, as Chopin
never taught more than five hours a day
and spent a greater part of his time in
the country, you would be glad to wedge
in a lesson most any time; at least you
would not be given a choice of hol1t~s as
you are now, and perhaps for this very
reason you would value the lessons more.
Chopin would be kind to you, always

polite and considerate; if you annoyed
him too much, the worst he could do
would be to break up lead pencils as a
vent to his nervousness. I'm sure you
would find this vcry mild punishment.
The three points he would lay stress

upon would be (1) Smoothness of execu-
tion. (2) Beauty of tone. (3) Intelligent
phrasing.
Chopin would urge you to hear all the

good singing possible; no doubt he would
insist upon your taking singing lessons in
order to develop a true and 'expressive
method of cantabile playing.
If he played for you at the lessons you

would be impressed by his tempo rubato ;
you would also notice that his rhythms
and time remained accurate. and if you
attempted a rubato without an accurate
bass Chopin would call a halt and say,
"That left hand is the conductor; it must
not waver or lose grot1nd~do with the ~
right what you can and will."

FROM DOROTHY DEAKIN'S
DIARY.

I WAS seven minutes late to-day. Miss
Marsh said, "If yOlt want to know how
to spell 'Success,' yOu mllst know how to
spell 'Promptness.' Even to play the
piano successfully one's Ilngers must be
pUllctual, for technic means the right fin-
ger on the right key at the right tim'e, so
be prompt, Miss Deakin!"

After a good lesson I always go for
an ice cream soda. I never punish my-
self after a bad one-isn't it punishment
enough to know it was bad?

The most wonderful part of music is
the way you keep on working at it nfter
you have really given up all hope of play-
ing well. "It's like growing flowers that
perish in the fall," Miss Marsh says. "It's
just at this point that we always find the
s~ed that winter's through; no matter
how tiny the seed or tin v the spark of
music in you, if you get it- to winter over,
your musical happiness is assured." •

If we read a newspaper as haltingly as
we do our music we would be labelled

"Mentally deficient." Yet some of us
have taken lessons 'for years and years.
Whose fault is it?

Miss Marsh says, "As long as you give
all the employment to your hands you
wil1 have an unfair division of labor and
your mind will remain as inactive as a
snail's. Give the mind something to do;
make it tllill/~, and your work will be
easier because it is properly distributed."
It sounded like a political speech, but I'm
beginning to understand.

It's a' good idea not to cross your
knees at the piano; if you must watch the
clock do it in the room with the piano
and don't waste time by running in and
out every ter\. 'minutes.

A good motto: "Punctuality is the
courtesy of kings.".

As I'm an American-born citizen I'm
going to help my countrymen by playing
more of their music. If I were a com-
poser I should like to hear my fellow-
countrymen play my things in public.

If my music gi vcs mother so much
pleasure, why do I whine when she
asks me to play?

, ---
I'm fond ofl duets. Why doesn't Miss

Marsh give a' duet recital?

The triangle-has been used as a symbol
for ever so long in everyday life, its
points arc marked like this

TEACHF.R
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I f you could come
to the Presser
buildings in per-

son, you would find a kind of activity
which can only be compared with the
rustle and bustle on Main Street just be-
fore Christmas. There are great piles of
music stored up everywhere, and plenty
of eager, able clerks literally "working
their heads off" 10 hand it over to Uncle
Sam properly addressed and stamped so
that it will get to our patrons with the
least possible delay. There is a fine spirit
on all sides, and the whole establishment
is filled with the splendid optimism which
comes with work. Pessimism is only for
those who have nothing better to do than
grumble.

Notice to Musical
History Club
Organizers.

An Exceptional
Business Year.

We receive dozens
of letters from
friends wishing to
form Musical His-

tory Clubs. The entire subject of "How
to Organize a Musical Club" and "How
to Maintain a Musical Club" is abun-
dantly treated in the 16-page appendix to
the Stnndard History of Mwsic, by James
Francis Cooke, which also contains com-
plete and properly arranged material for _
all club meetings. Hundreds of clubs are
using this work Now is the best time
of all to get into the splendid, helpful
spirit of club work

Thanksgiving and
Christmas Music.

The usual prepara-
tions for Thanks-
giving and Christ-

mas programs arc now in order and, al-
though many choir directors have already
made selections for one or both programs,
there is still time for the belated ones to
lake np the matter, provided it is not put
off too long. In any case it is always
advisable to make one's selections as early
~.s possible, so as to give ample time for
rehearsals. One of the important and
highly successful features of our business
is the making up of "Selections" of
Anthems, Choruses, Cantatas. Solos, etc ..
for special occasions; a liberal assortment
is sent promptly on request to any choir
leader, organist, musical director or soloistr
interested in obtaining special material of
this character. We trL1St no one will hesi-
tate to write us if looking for music for
either of the occasions named. Our stock
embraces everything worth while in mu-
sic of al1 classes and our long experience
in supplying miscellaneous wants guaran-
tees intelligent service. Returnable copies
will be sent for examination; liberal dis-
counts; prompt attention to al1 orders.

With Joyful Song. Our new Christ:'
A Complete Christ~ mas Service is now
mas Service for ready and we feel
Sunday-schools, by confident that it
R, E. DeReef and will prove one of
Others. the most popular.

Tn previous years
we have published "Glad Tidings" and
"Joy of Christmas," both of which were
very suctessful. The musical contribntors
to the new service are R. E. DeRcef, H.
A. Farnsworth, R. M. Stults and others.
The music is especially bright and catchy
and it is all very easy to sing. There are
no less than 12 carols in this new service
inte,spersed with some original recitations
and exercises of a novel character. It is

a real joyous service throughout. We
would be pleased to send a specimen copy
to anyone sending us a 2-cent stamp.
The service may be had in quantities at
our usual liberal rates.

A Christmas Ora-
torio, By W. W.
Gpchrist.

This is a work
that we can heart-
ily recommend to
all c hoi ran d

chorus directors in search of a suitable
number for a Christmas performance. It
is suitable for a large choir or mixed
(horus and requires the usual soloists. It
is elaborately worked out along con-
trapuntal lines, but it is not too difficult
for a choir or chorus o'f average efficiency.
It may be produced with orchestra, al-
though the accompaniment is effective for
either piano or organ. Mr. Gilchrist is
one of the foremost American composers
and has had wide experience in choir and
chorus conducting.

Splendid Photo-
gravures at a
Slight Cost,

Wit h Christmas
only one month
away, and with the
human desire to

remember as many of one's friends as
possible, people with hearts far larger
than their pocketbooks will be glad to
know that we have uncovered a real bar-
gain which may be made into exception-
ally attractive Christmas gifts. One of the
foremost general book publishing firms of
New York found themselves overstocked
with several hundred photogravure por-
traits of the great masters of music.
These portraits are as nne as the verv
best photogravures you can buy in the
leading art store of a large city. Every-
thing about them is of the highest class.
The pictures are printed upon stock as
line as is used for wedding invitations.
The size is 10 x 12 inches. Frames suita-
ble for these picturcs may be secured at
little cost-we have seen some simple
hardwood frames, glass and all. for ten
'cents in the ten-cent storcs. I"he pictures
are in rich browns, hlacks, etc., and in-
clude the following subjects: Beethoven,
Tschaikowsky, Schumann, Gounod, Cho-
pin, von Weber. Grieg, Moszkowski, Liszt.
Pac1erewski, Joachim, Verdi, Mascagni
and vVagner. vVe ,viII sell them sepa-
rately at 5 cents apiece, postpaid, or will
send yOll the entire set of seventeen sub-
jects for 75 cents, postpaid, giving you
a fine chance to solve the Christmas
problem with pupils or friends to whom
you are compelled to give inexpensive
presents. For studio decoration nothing
better can be found.

Calendars. We are now pre-
pared to meet the

usual great demand for Calen·dars for the
Christmas season with a larger and more
varied as'sortment than ever before. Now
is the time! Why not place your order
in advance and avoid substitution at the
usual last hour rush? We still can fur-
nish the same designs that were used in
previous years with 1913 pads attached.
The ever popular Post Card Calendar

containing the portrait of most any mu-
....sician desired, in a dark gray frame with
2'reen decorations and easel on back, in
two sizes. upright 6 x 8 and oblong 8 x 6.
Great Masters' Calendar-Portrait of a

musician mounted on dark brown board,

A FEW TESTS IN MUSICIANSHIP.

IF a chord of three notes was struck on
the piano and the name of the middle note
was given, could yOlt name the other two
without looking?
If the note 'Middle C were sounded on

the piano, could you instantly sing any
note asked for in the range of Y011rvoice?
Can you transposr; a simple hymn tune

at sight?
How many pieces have you studied that

you can play'accurately from memory?
Can you analyze the construction of

your favorite piece?
Could you name 6ffhand the accidelltals

required to write out the scale of D flat
minor? F sharp major? B flat minor?
G sharp major? .E flat minor?
Can you sing the whole-toned scale, up

and down, in tune away from any instru-
ment? (C, D, E, F#, G~, M, C).
Can you read a piece of music of me-

dium difficulty at sight?
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size 8 x 10, with silk ribbon for hanging.
(5i x subjccts.)

J mitation Frame Calendar printed in
brown photogravure with portrait in ceu-
tcr. size 9 x 10;0, with clasp for hanging.
(Six subjccts.)

P,i11d Calendar lithographed in colors
and enriched with beautiful floral design
and provided with silk cord for hanging.
(Six subj ects.)
By the time this issue reaches sub-

scribers we expect a shipment fr0111
Europe. containing a "New Series of
Panel Calendars," more elaborately em-
bossed and colored than the above men-
tioned. with cord and tassel for hanging
(Six subjects.)
Any of the above designs can be had

in any assortment desired at 10 cents
each, or $1.00 per dozen postpaid if cash
accompanies the order; if charged, post-
age will be added.

"Old Fogy"
Introduced by

In all well directed
musical studies a
knowledge of the

classics pbys an important part, but in
order that one may become familiar with
the works of the great masters it is first
of all necessary to take up lesser works
written in similar style. Fortunately,
there is abundant material to draw from
in the SO;latinas by some of the good
composers of the older school. Among
these, the Sonatinas by Dussek stand ant
prominently. They afford an excellent
introduction to the study of the Sonatas
by Haydn and Mozart which in turn pre-
pare the pupil for the Sonatas by Bee-
thoven. Dussek's Op. 20 contains six
Sonatinas all well written and in the best
classic vein. This volume will be added
complete to the Presser Collection and
will be readv in a short time. For intro-
ductory purposes in advance of publica-
tion we are offering this work at the
special price of IS cents per copy, post-
paid.

Sonatinas by ]. L.
Dussek. Op. 20.

The new work,
"Scales and Ar-
peggios," by James

to be Taught. Francis Cooke, ed-
itor of THE ETUDE; and a practical
teacher of long and varied experience. is
now well on its way to completion, after
some seven years of preparation. Read-
ers who pmchase this work will find it
a book designed for regular year in anel
year out service with everyone of their
pupils. It is a book for the pupil, (\ com-
pendium and manual of scales anel ar:
peggios, far more complete and exhaus-
tive than any similar work ever published.
Indeed, it starts far in advance of the

Scales and Arpeg-
gios as They Ought

TH E ETU DE

Your Christmas ETUDE
THE GIFT ISSUE OF THE YEAR

IFYOU have taken THE ETUD~ for vcars as thousands and rhousands have,
you have learned to look forward lO the 'Christmas ETUDE. Coming ?~t
iate'in November it will nevertheless be so full of the hearty warm spirit
of Christmas, so 'crammed with good things, like Santa Claus' ~xploding

pack, that it will make the whole splendid festival seem a ~onth long .lIlstead of
only one day, Aside from the invaluable articles by American contributors of
international note we shall present

Absorbingly Interesting Articles
by Foremost Musical Thinkers

M. Moritz Moszkowski, the most eminent living composer for pianoforte,
writes upon "The Modern Revival of Great Masterpieces," a memorable treatment
of a very important subject.
M. Isidor Philipp, the distinguished Professor of Piano at the Paris Conser-
vatoire, wntes upon "Stephen I-Teller as I knew Him," giving interesting comments
upon the works of the very popular composer.
Mr. Frederic Corder, Professor of Composition at the Royal Acad.emy of
Music, London, contributes a very instructive and entertaining article on
"Painting in Tones," telling just what the composer may do and may not do.
Mr. William Shakespeare, the renowned English teacher of many vocal
celebrities, writes upon "The Remarkable Advance of Vocal Art in America."
Senor Alberto Jonas, virtuoso and (eacher of international fame, contributes
the second article in the series "Mileposts in Pianistic Progress," telling of
the earliest methods of playing the instrument.

An Art Supplement of Impressive Beauty
"THEIR SON" (Leur Fils)

The exclusive right ta reproduce this celebrated French masterpiece has been
secured for THE ETUDE. The picture is a capyright and the price you would be
obliged to pay for it in the best art stores would put it beyond the means of many.
It will be given free with the December ETUDE. It tells the human story of the
son of peasant parents who comes back to his humble home crowned with the
glory and riches of the great virtuoso.

Splendid Music in the Christmas Issue
Naturally we desire tohave the music of the Christmas issue the best of the year.
Thousands of ETUDE friends use THE ETUDE Christmas Number as a gift far
their friends. It is the best issue of the year to use in introducing THE ETUDE
to others and it is difficult for one who sees the December number not ta

Subscribe at once far twelve months

a verage scale book. The author has been
convinced by experience that it was de-
cidedly wrong to jump right into scales
without much necessary preparation and
drill. Fot this reason thcre is a complete
preparatory section giving numerous spe-
cial and original exercises tried out with
hundreds of pupils at the keyboard, which
teachers will greet with delight and which
will make the scale manual which follows
one hundred per cent. easier than is the
case when scales are taken up at the start
without any sensible introduction, It is
just as logical a procedure to start the
pupil to read with Carlyle's "French Rev-
olution" as it is to start the piano pupil
upon scales without some such adequate
preparation as is given in Mr. Cooke's
new book. The arpeggio section is also
very comprehensive. The advance of
pL1blication price of the book is 30 cents,

Marchesi V ocalises.
Gp. 15.

Sacred Quartets for
Women's Voices.

There is an ever
incrcasing demand
for concerted mu-

sic for women's voices alone. This col-
lection will supply this demand up to
date and. while the quartets are sacred.
they are as well suited for the concert
stage as for the church gallery. There
are a great many that have been
arranged from other SOl1rces, such as
"Adore and Be Still" by Gounod. "Cal-
vary" by Rodney, and the "Good Shep-
herd" by Barri. and a number of otbers.
The volume will contain a variety of au-
t'1lors and styles. There will be quite a
number for three voices as well as for

four vOIces. Every numbcr in this
volume will be new for the first time,
either as to arrangements or as to original
compositions.

Our advance price for this publication
for introductory purposes is at the special
low price of 20 cents, postpaid.

This volume will
contain the most
popular of Mo-

zart's Sonatas and the second volume will
appear at a later date, but for the aver-
age pupil and player this volume will
suffice for Mozart and will be a sufficient
preparation to take up the Beethoven
Sonatas. The celebrated Cotta Edition
has been used to make our plates. The
plates are newly engraved and very care-
fully prepared.
For introductory purposes our advance

price is 40 cents, postpaid.

Mozart's Sonatas.
Volume I.

Operatic Selections.
Violin and Piano.
Franklin.

Gounod's "Faust." Miserere from "11
'provatore," and other well-kuow., COJn.
positions. The grade of this VOhlll1C is
a eout three, The piano -accolllpallilnellts
are in the range of the second and thinl
grades.

The introductory price during the
present month is 20 cents, postpaid.

Melodic Piano There is always
Studies. By Her- room for addition.
mann Vetter. aJ teaching mate.
. rial in the elemen_Op.8. d

tary gra es. It is
a good thing for both teacher and pupil
to have plenty of variety in their work.
The 24 Melodious Studies by Hermann
Vetter deserve to be known and used by
all teachers. One of the best features is
that each study is divided into two parts
in order that the right and left hand mal'
be given an equal amount of work, and
in order that independence of hands may
be cultivated.

The special introductory price on this
volume in advance of publication will be
15 cents per copy, postpaid.

This new volume
of the series of
selected standatd
studies devoted to
special purposes, is

now well under way. "Right Hand
Technic" will contain many points of
value and interest. Naturally the right
hand plays the most important part of all.
and there are so many special figures and
passages of all kinds allotted to the tight
hand that the practice of special exercises
bearing upon these points will be of ines-
ti ma ble value.

The special price for introductory pur-
poses in advan('e of publication of this
new volume will be 20 cents per copy,
postpaid.

New Gradus Ad
Parnassum-Right-
Hand Technic.
By 1. Philipp.

Now is the time to
make your prepa-
rations for an am-
ateur performance

if you wish to have plenty of time ill
which to work things up thoroughly.
Th~ Pennant, by Oscar]. Lehrer, will be
out in a day or so and will set a great
number of fun-loving people to work get-
ting ready for performances of it since a
large number have already been sold. It
is a jolly little comedy of college life
filled with pretty tunes that may be read-
i!y rendered by the a verage college stu-
dents. For the benefit of those unaccus-
tomed to giving performances of this
kind the librettist has put in full stage
directions. The price of the interesting
and taking work is $1.00.

The Pennant With-
drawn from Ad-
vance Sale,

This is one of the
best sets of octave
studies ever writ-

ten. They are interesting to play and
musicianly in constrllction. They are
suitable to be used in the third or fourth
grades. This book, which wilI be added
to the Presser Collection. is now in press,
but in order to afford an opportunily to
all to procure copies at the special intro-
ductory rate, we are offering this volume
during the Cllrrent month at the \01\' price
of 15 cents, postpaid.

Octave Studies.
Czerny Op, 553.

This will be thp
last mont 11 that
this pleasing vol·

Ume will remain on the special offer list
The pieces contained in this work will be
principally the selections taken fro111TilE
ETUDE for the past two or three years
Those pieces that are only suitable for
parlor use have been selected. Any
reader of C:e magazine will knol\' what
style of compositions are in this volume
....,s the pieces in the journal are quite well
known. The grades will be from twO to
three and nothing above the mediul11
grade will appear in the volume. The
most pleasing pieces that we have issued

New Parlor Album
for the Pianoforte.

THE ETUDE

in the journal will be published in this
volume. . _
The special advance pnce of the J:-.i.cW

PARLOR ALBUM will be 20 cents dur-
ing the present month.

T his well-known
educational work
will be published

in the PRESSER EDITION in a short
time. These studies combine in the most
beautiful manner the useful and the pleas-
ing. These arc the studies used by the
composer in teaching his two daughters,
Clara Schumann and Marie Wieck. They
are designed by the composer to produce
a fine touch and to encourage playing
from memory and transposing, and to
cultivate a more refined style in pianoforte
playing. They can be taken up by a pupil
who has had about a year's instruction.
Our advance price on this publication is

20 cents, postpaid.

Wieck's
Piano Studies.

This new volume
of the Presser
Collection 1S now

,ready and the special offer is hereby
withdrawn, Czerny Op. 823 is a favorite
with all elementary teachers, and is one
of the best books of its kind. We will
be very glad to send copies for examina-
tion to any who may be interested.

The Little Pianist.
Czerny, Op. 823,

The Piano Beginner. This little work in
Heinze, sheet form will be

continued at the
special offer only during the present
month. It is not a method, but can be

taken up with almost a beginner. There
are no explanations and it is therefore
suitable for any method. There has been
no attempt to introduce any new princi-
ple. The object of the compiler is to
present suitable material for the lowest
grade in the most pleasing and progres-
sive order. The work is somewhat in the
line of Koehler's -Op. 157 and Op. 151,
with considerably more variety and
interest.

The price for this month only will be
15 cents, postpaid.

First and Second
Grade Study Pieces
for the Pianoforte.
By E. Parlow.

This work is now
ready and the spe-
cial offer is hereby
withdrawn. The
little pieces in this

book are of a very pleasing character, and
they cannot fait to interest young students.
We would be very pleased to send a copy
.for examination to teachers who may be
in need of material of this sort.

Twenty Piano Duets
for Teacher and
Pupil. Op. 996.
A. Sartorio.

Duets for teacher
and pupil afford

By an interesting ve-
hicle for imparting
knowledge as to

playing in time, sight reading, etc, There
are many such works written, but the new
Opus by Sartorio is particularly bright
and pleasing. It is planned in a progres~
sive manner so that it may be taken up
by the most elementary pupil who wiIl
proceed to additional knowledge by easy
stages. The pieces aU sound extremely
weil when teacher and pupil play together.

C R T "\VUY NO'r become a strong. succ~ssfulH IS MAS MUSIC ~ teacher? Investigate om' Correspondence
, NO>'ID"Ic""·,,-IDod,,t IDonthly ",eo".

Our supply of Christmas Illusic is large and varied j the partial list herewith will serve to Shepard Piano System, Omnge. N. J,
guide those who arc looking for practical and effective works for the occasion. Let us send ""\VHERE '.'HE COOL l\IINT JUI,EPS
you a colleclion for t:xamillatiOTi. A larger list will be sent upon application. FI.,O"'\-V," 25c a copy. "Sitting by tbe. Old

ANTHEMS FOR CHRISTMAS Bells of Bethlehem. High Vc., G. L. Hearth-Stone 'l'o-oig-ht, Girls," lOco ]Dilie E.
50 Browning. Cl'Unesvil1e, Preston Co, W Vol.Behold, I Bring You Good Tidings. Tracy . . . . . . . . . . . . . . .

Arthur Benidge $0.15 Bells of Bethlehem, Low Ve., G. L. "\VII..I" SlllLL CORRESPONDENCE
Bethlehem, F. ill. Spencet·. .. .15 Tracy . .. .50 COURSE iu vocal and instruOleota.1 music, in-
Brightest and Best of the Sons of Christmas Morn Hath Dawned eluding- twenty pieces sheet musIc fOI' $12

the Morning, Rubinstein·Dress- Again, High Ve. and Low Vc. cash. 1'"01' pllt·ticulnrs. address B, care 'I'nE
ler .10 Alfred Wooler .50 g't'UlH:.

Bright and Joyful is the Morn, Christmas Night (Solo for High 'I'ONE PRODUC'I'ION. '''I.'he Open Throat
eh i r D. '~lli:l1ns, ". hR" .15 Voice), Carlo Minetti.. .50 ]\fetllOcl'" taught by mail. Four lessons maned

l' ~masd' earJB TWIt apture 05 Christmas Pastoral, A, I,ow Vc., on l'eceipt of ~1.00. A Francke. Voice Spe-
FOr -3~~l~S Is' B~~~ge~his ':i>'ay; . Wm. H. Pontius. .ell cia list. 512 Kimball Hall, Dept. "E," Chicago.

Sop., Alto and Bass Solos, J. E. Gloria in Excelsls Deo, Big-II Ve. lli. "A practical and thoroughly ~~lccessf~l
'l'rowbridge .15 and J..ow Ve .. A(lam Geibel.. .50 corrcspondence method for voice. -MU8~C

Gloria in Excelsis, T. Edwin Solly. .15 Glory to God (High Voice), R. M. News.
Glory to God, A.ugusto RotoH .20 Stults $0.60 PROGRESSIVE TEACHERS Invited to
Hark! the Angelll Sweetly Singing, Heralds of Heaven, Vln. 01)1., High COl'respond with Louis Arthur Russell, Cal'-

H. '1'oU1'A'~e .05 VC., Low Ve., P. A. Schnecker.$0.60 negie Hall Mnnhattan, or the pUblishers, re-
Message of Christmas, A. W. J.Jan- It Came Upon the Midnight Clear, gUl'ding th'e introduction of the Russell ~.vs"
Lift tnpgYour 'Heads,' j: L.· Ho'pk'i~s: $O:~g High Vc., A. W. Lansing ,50 terns of l\Iu$lic Study for Pianists, Vocalists
o Come to My Heart Lord Jesus. My Guiding Stu, Medium Yc., H. and Theory Class Work. The Russell .books

Frank H. Brackett. .15 J. Wrightson ,40 al'e coming into use among earnest mUSIcians
0, Little Babe of Bethlehem, Sop. In Old Judea, Vln. ObI.. Hig-h Yc. througbout the country.

Solo alld Q'tte, or chorus, R. M. and Low Vc., Adam Geibel. .60 "SEN.D A FRIEND A POS']' CARD
R j ~tultsG ", D' h···· of ,08 0 Night Divine, High Vc., Jules Jor· .50 SONG." Seventy subjects. OrIginal. catchy,
e Olce reat y, 0 aug ter dan complete with accompaniments. 'l'went.y-fivc

Zion, A. Bcnidg-e .20 Xi H' h V assOl·ted, with list, 25 cen~s. Advertls~rs
Ring the Bells for Christmas, A. F. Our ;a~oul:J an~ tt ng, 19 C., .50 seeking winning novelties, wnte for quantity
She.1I~::~ . ·ira.u· .. the' . 'Wondrous ,15 Sleep' sw~etl;~c ~:b~.~fBe'thlehem ~~;~C~~ingt~~,.rold nnd Helen Ballou, Seatlle.

Stranger (with Violin Ob- Vln. ObI., Low Vc., Adam
blignto), Wm. Dressler ... ,.... ,15 Geibel . .. .. ... ... ,50 NE"\V: J. T..m;"is Bl'ownc's "AIR DE BAL-

Shont the Glad Tidings, Geo N. Song of Bethlehem, A (High Vc. LE'l'" (slow wnltz). for pinna. "haUl.ltingly
R.ockwell .15 and LolV Vc.), Carlo MinettI. .60 melodiou!':," mailed for 25 ccnts. WrIte for

Sing, 0 Heavens, John B. Grant... .15 Song the Angels Sang, The, Medium lhemntic circular of nhove and same. COJl1~
Sing 0 Heavens, Caleb Simper..... .08 Ve.. R. M. Stults 50 posel"s "Tcat song "FJVENING." also "WFJD-
Si 0 H or Ed . S 11 15 J)]NG llY)INS." Gilbelt MuS'ic Co., Athen-
Si~: 0 H::~:~:; B:erlh~l:t T:ur~' :: :10 COMPLETE CHRISTMAS SERVICES reum Building. CbicllgO.
Star of Peace, The. Hemv Parker. ,15 FOR SUNDAY.SCHOOLS
We Have Seen His Star, Edwyn NE"\,v EDITION RUSSELL BOOI(S at

Clare .. , .. , ,., •.. ,. .10 Joy nOn'dCOh'ti"a:~,."Sb,.Y"gIR,'!0'1,·,.,,~t.".I'''''0.05 special priccs. "Singcr's Practice l\laterial,"
"." "'" Of' :::Oc: "TTnnd Cultul'e," 40c; "Pia~isrs First

SOLOS AND DUETS IN SHEET FORM Per dozen (prepaid) , .55 Readet·" 30c; "Graded Studies.' 30c:
Angel's Refra.in, The, Vln. ObI., Per llltltdl'ed (prepaid). 4.35 "Hbyt1~m and Acccrtt." 30c; "Scales," 30c;

Hip;h Ve. and Low Vc., Adam Stlllts , - .05 "..\'rpeggios.·' :::lOcj "Sight Singing." 30~;
G $050 Gl d T'dings by R l\f Stults and "'I'ausig Hand E:Kpander." $1. All post)Hlld.eibel . . . . . . . . . . a 1 •... . '. '0 05 I".""nx P,,'·I,·o'·,·ng Co.. Carn"g;, Ball, i\fan-Angel's Song, The (Wondrous Others. SIllg-le COPIes.. . "",,,, u ~U '""

W d) ~r d' V A F Per dozen (prepaid).. .55 hattan.
Lo~ld s.' .... ~.. I~~n.... c., ..... : ~., .50 Per hundl'ed (prepaid). 4.35 INVI'I'E VI,ADlI\lIR. DE PACHiUANN

NE"" TO PLAY THE CJIOPINFUNERAl,
ANTHEMS NEW SOLOS l\IAR.CH IN YOUR O'VN PARl ..OR, not a

He Shall be Great, A. W. Lansing.. ,15 IN SHEET FORM :joke entirely since the new Victor Record of
M f th B 1 Th C B the famous Russian pianist's interpt'etatione8~fe ~ eels, e, . . .15 Glory to God in the Highest, J. T. of the Chopin masterpiece may ~e obtained
There O{\,oere'i~'the' S'airie 'Couti.trY~ Wolcott (High Voice)........ .50 to have 11nd to hold for the pnce of onc

Jean Bohannon .. ,.. .15 Saviour Christ, The (High Voice), ticket to a de Pachmnllll rE'cital. '1'0 own
TO-day the Prince of Peace is Born, Douglas Bird •. ,., ..... ,.... .60 It Victor in these days i$l to lwve a little Car-

F H B k 15 negie Hall right in tile comer of yom studio.What" SOl~nd~'a;;:ttTho~e'?'" D~l{gl~~' Star of Bethlehem, The (High Voice) HUll(lreds of teflcllers nre nUlldnp; their les---
Bil'd .. , ,....... ,15 J. W. TJennnn. .60 "on>; morc intr!"('><tingh.v Iwing-ing- some w()l'ld

SCHOOLS l'ennWllc(1 nllthot"ilv int() con~llHlttion in the
NEW SERVICE FOR SUNDAY-. . $005 1llath'l' of nn ilitet·pl·rt-nlinn. 'l'!Ic Vktor

With Joyful Song by R. 111.DeRccf n.11(1Others. Slllglp, copl.es. .. r; "Nf'w Rrf'ol'll,," fOl' Od-ollf'l' Rhow>: somf' of
Pf'.l' dor-en (pl'~pnila) ... , .. $0,[;5 1:'er hlllltlt'ed ())J"f'],al,l) .. , ... , 4.3.) till' fillf> Ilf'W aecowpli",hmrlll"s in.....lllfll,ing I'('r"

Thematic Quotations from the above new numbers will appear next month~ onls llartlcnJ!l1'ly the IIt'W It'r'ied:l Hempel 1'''('-
\Ve allow liberal discounts on large or small (juantities, and tlllr usual pr<:llnplne:;s111 7xe ords, thns giving Yletor owners a eilauce to

cutlllg orders may be depended upon. We qn1r sugltest that all orders be sent III at the earhest hear the much heralded soprano, even b€1'ore
hi d . f· h 1'" I she makes hel' debut at tbe MetropolitanPOSSl e ate, so as to allow sufficient tlltle ,9.rre e!' sa s. Opera House, New York. Tbis little bool;:let

P hI' h Ph'l d I h' P illustrated with 41 cuts may be had for till:!

L_;;S~e~n~d~a~I~I~o~'~d;;e~,,;;;:'a:.:T~h:e:a:d:o:r:e~P:..:r:e:s:s=e=r~C=a:.=.,;"u=::,:I:s~e~r::,=~,:a::e~p;;:la~,~a;.:;;;~asldng. Db'cct ]Jostnl l'eqllc>;t to the Yictol''.ralking Machine Company. Camden, N. J.
Plea-se mention THE ETUDE when addressing our advertisers,

&z

In advance of publication we are mak-
ing a special introductory offer Ol~ this
volume of 20 cents per copy, postpaid.

Diabelli Sonatinas. This new volume
Op. 151 and 158. of the Presser

CoIlection is now
ready and the special offer is hereby with-
drawn. This volume is one of the stand-
ard educational works and is in extensive
use. We would be pleased ~o send
copies for examination at any tUlle,

Special Notices
RATES-Professional Want Notices five cents
per word. All other I~otices ten cents per
nonpareil word, cash WIth orders.

As t his W 0 1" k This most excel-
I'as bee" delaye(] Concone, 15 Etudes 1' , ent work will be
slightly we \Viii Du Style. Op. 31. added to our cata-

continue the special offer during the cur- logue during the present month. They
rent month after which it will be with~ are well named "Etudes Du Style." They
drawn positively. This is a standard book are nearer pieces than they are studies.
among all vocal teachers, and our new In this respect they are similar to the
edition will be found superior in all rc- Heller Etudes. This particular opus is
spects. The special price for introductory the very best one of Concone anel con~
purposes is 25 cents, postpaid. tains his very best writing. Thev arc in

grades three or four and are inte~ded for
recreation and encouragement. For pu-
pils who have lapsed in interest there is
nothing better than this very opus. They
awaken a musical feeling and make the
most .pleasing progrcss. The volume will
be published during the present month.

The advance price is 20 cents, postpaid.

There will be is-
sued by this house
a very pleasing
volume of violin

and piano music. The selections will be
taken from the modern operas. Thev are
pleasing in the extreme. Such selec~tions
as the Sextette from "Lucia," Valse from

co RltESPONOENCE Lessons 10 Har-
mony. J'. M. Robertson. Flagtown, N. J.

PJANO COl\IPOSI'I'IONS". Samples free to
mustc toncuers. Bach Muetc Co., Coply
t;ctuul'e, Boston.

FAR-AWAY NEI ..I,I~. superb solo or
male quartet. octnvo, 10 cents. "T.:m. Shive,
SHU Antonio, Tex.

HARlUONY RV JUAJL. Individual in-
struction. Bel>t modern method. Apply ;1"0£.
M. M. Hal'tzberg, 56 Moore St., Brooklyn, N. Y.

CORRESPONDENCE LESSONS ill Har-
mOIl.Y and COl1ntel'lJOint. Stanley '1'. Reiff,
l\.1us. Bac., Ltlilstiowne . .1:'a.

"\VOIlIlLESS ~IELODlrnS. Thil't~' easiest
piano pieces. lntroductory. 2~ ccnts. Wo;sh-
ingtOll Music Company, Waslllngtoo, D. C.

:1nUSIC "\.VRI'I"I'El\' to words. Manuscripts
corrected. CotTespondetlce lessons in har-
mony. Dr. A1f1'ed Wooler, composer, Buffalo,
N. Y.

'rHREE GE~IS, Serenade Poetica. vlolin-
plnno' Angels Prayel·. piano; Bmkell HeHrt,
!'long. ' 10 cents ettch. 'l'utela, 217 Hunterdon
St., Newnt'k, N. .1.

Theodore Presser Co.
PUBLICATIONS JUST ISSUED

NOVEMBER, 1912
Any of our works sent on tnsnectton to

teachers, upon request, at our usual Inrg-c
proresetonat discounts. .

Use the number. not tbe cttie, in order-ing.

PIANO SOLOS,
GRADE

0629 Dance of the Fairy Queen, L.
A. Bwqtice .. . 1

9632 May Day, Waltz, L. A.. Bny-
/Jl3e. •• • I

9G31 Maypole Dance, L . .1,. BUfJuee, 1
DOH Moon nud Stars, Roverie, Op.

243, No.4. C. 11'. ll.el'n .... 1
9633 Stare A-'l'winklc, I,. A.. B'UfJuee J lh
9630 'I'Inkling Bell,;, I" .'1. Bu.Qbee. IJh
9634 May time Rcvuts. Gavotte. J.-.

A.. JJllyuee •.....•..•..... 2
9GDS On the 'rruu. Mnrch. C. /And-

say 2lh
9659 By tbe Rolling Sur-f Waltz,

.G. f,indsay ... 2lh
9060 Picnic Pr;ltlks, Polka, O. Lind-

sail....... 2lh
9661 Summer Night Humble. Three-

Step, G. Lind8o·y. 2lh
9654 Romantic Thoughts. Valse

Lente, Op. 1~, O. JiIotcr .... 3
9646 Germany (Deutschland). Op.

23, No.2, illollzkolcskt-Hart- 3
ha.·n

~G62 National Suengerfest Grand
Mat·clI. 11, l','nf/clma.nn. 4

9052 Bells of Homelaud (lleimuths-
glocl;:cn). L. Zcis(' 4

9063 TannlliiU&eI' ll'Of/ncr·/Jul'n 5
f)044 'Chorus anel J)anc(' of the

Elves «('hOettl' et Danse-des
Lutins), Op, 7, '1'. DI~bols .. 6

PIANO DUETS.
91312 :Marcb of the Legions. a.

H.urf/a.ltun' 4
9411 Andaiusian Dance (DHnse

Andalousel. G-. Bachmann. 1
9540 Germall-Aml'rican Fcstival

Mal'ch, H. Bn{jclmann. 3lh

SIX HANDS.
0635 Mal'che l\lilitairc, Op. 51. No.

1, G. Sclw.bert. 3

PIANO STUDIES.
9651 Tile Piano Beginner. L. G.

Heinzc 1

VIOLIN AND PIANO.
9586 Dol's! (Sleep!) Berceuse,

Op. 3fl7, t\o. 6, O. Bohm. 3
D585 Sans Paroles Melo(lie, Op.

397, No.5. G. Sollm. ;)
9664 Ballet or Dragonflies (Llbel-

Icntnn;,,) G. Horvath 3
9625 Anitm's Dance from "Peer

Gynt," Op. 46, No.3, E}.
Gricr; 4

PIPE ORGAN.
D6l3 Piece H~roique. /l, D'iggle 4
9554 Andantino In B flat, G. H.

Dowden 3
9564 Adagio, from tbe "Moonlight

Sonata," Op. ,'27, No.2,
L. van Beetho'lJen 4

SONGS.
fl(ilt Slumoel'lRncl, G. Adam8 3
0603 ChangIng Sea, 'I'hc, E. L. Ash-

ford 3
9000 Mcssage of the Lily. Barca-

rolle. B. IJ. Ba,ilCJj. 3
9010 "Whcn Stars Grect Night," O.

J. Huerter......... 3
9027 Nearel·. lUy God. N. Krohn. 3
9018 When 'J'I1('I"('s Lovc ;It [lome.

E. J(1'olm ',)
9623 I·reat· Us, 0 Fathel'. 0. jlu/'O.. '3
9577 Love llllcl thE' Hose, Hig-h

Voice. O. U. Nevin 3
9650 Sleep. Bab.\· D,trlin!>. A. Pa,ul-

sen 3
9556 'l'ill tlte Stnrs fTlll'e Ceased

to Shine (Senorita Mine).
H. W. I'ctrie 3

9638 Wondrous Cross. Tlle. J. E.
Robet·ts 3

9602 A Letter from Home. G. N.
Rockwell 3

OCTAVO lTEMS, CHORUSES AND
SONGS-MIXED VOICES.

207 Soldiers' Chorlts. i\l:tl'ch ft'om
"Norma." Bellini·Dicl"8. :::

10195 With Him at Last. C. B.
Blount 3

10182 There wet'e iu the Same
COllntry (Cllristmlls) J.
Bahan-lInn .. _ ' :::

10175 Jubilate Deo. J. L. Browne. 3

WOMEN'S VOICES
:lO:!Ol (It'f'f'tillg. Ojl. fi:1. No. g,

V MeHl1d,~.~(j}!l! R
.10:!O:! Pilgt'jltls Cliot'll~,frol1l "'I'nno-

biiusel'," R. \foynel' 4
8193 O'er the Meadows Tripped

Sweet Kitty. J. B. Grant.. 3

MEN'S VOICES
172 Ovet· t11e Occan BlllC, II.

lV. Pet1'ie 3
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PROFESSIONAL DIRECTORY
ARTISTS AND TEACHERS

H. RAWLINS BAKER 1ii;,~~~~;';.
WllllaDl.Mason, ~:dwal'd MooUowellllUd lISM1ld UsmcI'.
"MI'. BaJ<cl' ranb 6a.o11,l"""ong 1116 bed tc,"chcr'.J know, andi.
1'''1'' ""en among I""":"_D,. WllIiBID Mason, In .. letter written
In 1903. J.·[fteen YCRrI'experlenoe both In training those .. J!hing
t<:I tea<:h Rod In pr<!parlng pllrU, or ILIIgro.du for arLlaUo plano·
rarte-plBylng. Oircultlr nne onllpplication.

II. RawU", Hilker, 212 \V. 59th St., New York.

BECKER OUSTAV L. Pl •• Io'
Composer, Te ... her

Stelnwa,. nen, New York, N. Y.

BISBEE OE'EV";VE.
LelIe.hetlzky Method

&8 E. 60th se., New York, x.v.

BOGERT WAO.TER L.
Il.t.RITQNR
."'oURn 11.11

Tend'er orSlnglllg
Reoltal. Bod Leature.

!'Oe.. York 1111

INSTRUCTION BY MAIL

S EPARD S.STE" 0>' PIAl'iO
and Hllrmony by MailH Varnegle 111111,fl'. Y., and Ornnge, N. J.

WR ITTEN LRSSONS from "Guide toArtlatiolDter~
preUlllon of Pl~no Work"," Free IOllon
on requelt. A.fl, off .,10GE. 23d st., l'l.Y.

SCHOOLS AND COLLEGES

B A RT E·L O~;u~.\~~lin, V.loe, Tbe"r,., Orche"tr ..
Studl"", EllWood ('It)" nnd 7dlllenople, Po..

BEETHOVEN V'"~""t''Y.r''".t.s,. I.oul." M".
Ul"Othel"ll "~JI"tel", Dlrecl"r

CAPITOL C"II.!" O",,(or,!" Rud Mu.I •• Columhu .. O.
Term, begin S.pt., Jo.n., Match, June

}'rank 8. Fo;x, Pl'e.IIldent

The World of Music

B U V I N G E R llELLR lIId,EOO_I,EWIS,T"""hor "r
plano, Sher"'ood and MRloa prlnolpl.,;
HRrmolly. Elocntlon. ('arueglR 110.11,

l'o'e.. York City lind WeehRwken.on·lhe.llud.on. N. J.

CHASE lSeh",,1 of Mil IIIcal Artl!l.
Professional Co",.eR

680 Fine A rt,1 .RId... CJhlea&,o

D I CKSON JOll. 00l.V'UE
flUMillER SRS\HQN (Olllly1"lI',ono)

J"I.~ 1,,1,0Aug, 9 Ch...,.lek.h.

G IL B ERT unlitWAGNER, 'l'e..eherorPIRUo. Le,obe·
Uoky Method. Pupil Xavier SobRrweak...
e"nrt Plnnh' to the Emperor of Au"trIR.

Shull", l'I26 Carnegl,' linn, New York.

GOODRICH A.J .• ' M•••. noR"CE A.
4 Square S"lntF'crdi,,~nd,

l~orI8, France

MONZEL M.A. Orar,m-PI .. ",,-llorVlony
50S Klrnbo.ll Hall VJ,lca&,o, Ill.

MOULTON Mrs. M. H_ Plano In,tructlon
'S,u,llo-Sternborg Scb.-.ol

10 S, l81hSt. • PIollndlllphlo.

STOCK GEO, VIIAIlWIOK
TEACHER 01<' SINGlllG

Thoro L'o.ndamentRItr!L;ning. Individual del·el·
OP"'Ctll. .... ucoe.. rnl Yoo,,1 Studio. Ealubll9hed1893. New
Have ... Vo"n, I.eo" expen.lve tban :-. Y. 0' Ho.ton. Write
for ;"formMI<Oll.

TRACY CIlARI.E8I.Et~ J'lIlJl" 101.lruetl""
Certlned l,e."hethky I'XPOllcut

Car"earle 11.. 11, .New Vorl,. N. Y.

V E 0 N CHARLE8 Oompo.ltlon. Re~18ed
Solo Pianist Itll,lTeacher

State Norm ..l School _ Callfurnla, P ...

BURROWES V.n" •• r Mnnl. s,.d1..
rur Teaehers.

246 Uliflolan'l Ave" lIetroll, 'l1l~h.

DUNNING 8yntem uf MUlde Study
rorRegla"erB

1>26Del ...w....eAvc ••Buffalo, N,I·,

DETROIT VOl18enatory or MUllle
1000Studenta, 50 TeRChers~

530 \\'oOO"'RrdAVO.,JJetrolt, Mlch,

All the necessary news of the musical
world told concisely. pointedly and justly

FLETCHER VOI'P Kh.dn •• "",,,
Mothod for 'I'e""h"'$

Uo:o; lIUl;6. Huaton. Moos,

K E R NUn. CAItI, II'll,IIEI,11, 'rell.her, £ompooe,·, ~lu.ie,,1
l:dltor, Pi"no, Organ, Harmony and Compo,Won,
Stra ....burger Gonservatnrle. of Muslo, St,L."I.,llto.

STO RER II.J. Com~"8e", Musle EdJ'r.:.
M"nu,crlpts revised and aorrecled, Ar·
rangement •• 1;;0 'rromont St.. 11o!l10u,ill ....

DANA'S MuslealJ"stltute•. \I'''rron,Oblo
\\-llllnm II. Dana, R. A. M., Pl'eA.

HAHN SCHOOl·'M"."IH2(1beBtnut StPIon"delphl •• Po,

HAWTHORNE Plallo Scbool
!,eBobetl.kyMethod

Pot-edam. N. Y,

At Home.
THE Philadelphia opera season is to corn-

mence with Aida.

CllARLES ""AKmJ~IELD CAD~IA:><lIas com-
pleted an Indian opera entitled Daoma.

TInJ order for tbc magnificent neW o('gan
for the Scottish Hites Cathedral in DfllJas,
'ruas, has been placed with the Hook-Ha;s-
t1ngs Co,

TJlEf!l; is a report that an Italian organ-
grinder who emigrated .to America fifty years
ago has now I'etm'ued to his 'native land with
a fortune of $GO.OOU, acquired In the exer-
cise of his "professio.n."

JOSEI" S'l"RA:><SKl:will Introduce the Over·
f.ure to a D)'eam, by Erich Korngo1cl. the
famous German boy composer, at one of tbe
New York Pbl1hal'morJic Orchestra concerts
dUl'ing the coming season.

AMONGthe pianists due to al'l'iv:e for the
coming season nOlle will. be more welcome
than Morlz Rosentbal, tbe celebrated Aus-
trian pIanist, He is one wbo has already
won bls spure in the American lists,

CHAilLES HEINROTH, city organist and di-
rector of music nt the Carpegie Institute of
Pittsburg. has selected nao volumes of musi-
cal scores for tbe Carnegie Lillmry.

MR, Cr,ARElNCF.lEim--;r',tlie eminent American
conce!"t organist, and Mrs., Eddy, contralto.
have left New York. and are mal(ing an
extensive tOllr of the West and Middle 'Vest.
'I'heir headquarters will be in Chicago.

MR, CLARENCEDrCKI.NSON. the weU-known
organist nnd conductor of" "the Mendelssohn
Glee Club. New York, has b'een appointed to
succE'ed the late Dr. Gen'!t Smith as Pro-
fessor of sacred music at {i'nion Theological
Seminary. New York.

ACCORDINGto M'I;sical Allieriaa the num-
bcr of public concerts given in 'New York
last ~{'nson was 37\J. OJ' little mMe than
onc-fifth of the 1,800' such concerts g-iven in
Drrlln dUl'ing tbe same time. Of the New
ffr~h~~~i:rts, 173 were orchestl'al and onl.r

'£r'l"1"ARUPFO is said to be one of tbl'!
"l'l'orlo's greatest bariton('s. and in secnrin ....
him for the Phfladelpbia-Chlcago opera . .An":::
dr.eas Dippel bas been very fortlmate. Ruffo
WIll make his debut with the Metropolita.n
before going to Phi1adelP~ia.

A UNIQUEcboral festival was beld at Can-
oble Lake Park, N. H, at wbich four of
New England's most pt'ominent choral socl-
rties from Lawrence, Lowell, Nashua nnd
l\Iancbester were heard. Sullivan's Golden
r,€f/en(l and Handel's Messiah were the cbi(>f
('horal worlts given,
1\IR. Pro;rtLKI!JDUNN

lmown PblJ.'ldelphla
teacher, has sectHed
on whicb to establisb
scbool, on the shores

ALDRTCH, the well-
baritone and vocal
a ,twent,v-aCI'e estat c
a pel'manent Hlnnmcl'
of Lain' George.

KNOX Vonllel'vatory of MU81e
G"le~bu,g, Illlools

Catalog free Wm, F_ UentIey, Dlreetor

MARKS' (JollRertrolory oflUulIlc ,
, so. "dver(i.ement this luue. 1

2 WC8t 12ht Street, New YOl'k

MORRISON (J~~~~~lb~ietrM"MU"I"Aoadomy I
8122 Hoverford Avenue

NASHVILLE TENN. FARRAR SOROO'.
of \'ol<.'e "nd PI"no

11>17llElahth Avenue., North

NEW HAVEN (VON'.I.S.h •• l.r" •••,
SUlled 'I'e."hero,Scbol"rlyMuol·
~IRn",Artists; tboro eourSIlS, dipl".

m,,": eata.log 68 Dwl&,ht St.

N0 R M A L CJoDRerva,tol"y of Music and School
of Fine Artll

IlldIDDB, PD.

NORTHWESTERN 0..' .... '"Soh"ol orMusie
Evalllton, Vhlcn!ro

OR E G 0 N CJ"nBe"Vo.tory of M ullie. Degree Ger.
- tlft"al.o, OIplomRGr&duatee, ClltBlog 16s"ee.

111... f" II. Ed"n""_, [)Imotor j'orll..nd,O..."

S0 UTH ERN C.",,. .. ,,,,., ", .. " •• ,,"oom. ,. C.
'I'bor"ngh Go","e,. Degreeo eonferl"'-'d

Illlmure 1I".... llIry"nt, DI...,dor

Alvah Gloyer Salmon
PIANOfORTE: INSTRUCTION
Speni~1eO\1r.e for teRche.. 8.nd
",udellt" i,repadng to teReh.

R.'pla]l,~to,.y litornturo
f",m"dP.,\ upon roqulla'.

J,oclu'e llc'Cll."ls_RUS"I""Mu.
sicrrom per"one.llave8tlga,lou
nnd ,tud)" 111:Moeoow "nd SI.
l'olor;bnrg.

1','r"'""e"tglu'llo,~,I,I ..... ",Cnrn",-,le
n"lI. N, Y. Bo.ton, (lI"nUngj,u"
I'h"mhe ...) Tueod"ys. lIartfor,l,
(1I".Yerly Building), WP~y~

ZABEL BROTHERS Send tor ltembed Price Ltlt
Dnd Sl\lnple8

MUSIC PRINTERS
ColuDlbtn Ave" and Randolph st.

Phtladelphta, Pa. AND ENGRAVERS

METRONOMES
We retail more Metro-
nomes than any house
in the world.

Every instrument we sell
is guaranteed against
mechanical defects,

We handle only those
of the best makes ob-
tainable.

THE STYLES ARE:
NOBELL WITHBELL

American Maelze1 with door attached $2,25 $3.25
American Maelzel with detached lid 2,25 3.25
French Maelzel with detached lid 2.50 3,50
J. T, L. (Best) French Maelzel with detached lid· 3,00 4,25

PRICES NET .TRANSPORTA TlON ADDITIONAL DISCOUNTS ON TWO OR MORE

THEO. PRESSER CO •• PHILADELPHIA.

Please mentIon THE ETUDE when addressing our advertIsers,

NEGOTIATIONSconnected wIth the munIci_
pal opel'a pr01ect In San Frnnclsco have now
heen completed, 'I'he city Is, to provide the
land and the Musical Association $GfiO,OOO
for an cpera honse ultImately to cost a
million dollars, "tbe opera bo'use iSI to be
comp]~ted in time for the Pacific-Pnnama
ExpOSition In 1915, ,

WE are infoymed tbat M'essrs. ArmonI' &
Co,. of Chicago will make a line of gut
~tl'lngs. Througb theIr immense slaughter-
in.g business, the firm has unusual sources
of supply. The IJondon M1/8'ical News In
commenting on tbis says. "Of Course, the
fourth strlng of the vIolin has long been
metal-covered, and it would now seem that
;i;o f,~her tbree will b;encefortb be armoured

THE l'l'fetJ"opolltan h~'~so: de Segurola, has
been made by tbe Kmg of Spain a com-
mander of the Order pf .Alfonso xn, and is
now entitled to the prefix "Don" before hi,;;
na,me. Though there al'e many knights of
tryIS order, f~w musIcians have received the
dIgnity !"If be,lpg made' "Commander." among
them bemg Tltta :jluffo, tbe well-known bari-
tone" who. has been secm'ed for the Phi1o-
d~JphlU-ChlCfigOOpera. Company by AndreasDIppel_

ARlIlAC\'DOC. BARILIr_. a ;promising youn
haritone of .Pbiladelpbia, died rccentiy o¥
tuherculosis of the throat in' a charity' h
pital in. Phl1ndelphin. He was 'n.' riePh~~
of Adel.ma Pattl~_ and _a gre.nt __fvhn'e wa"
pl"OpheSled for 1Fm, Whrn ,tbe dlscnse as-
sailed him. however, he dlsllppeared from
view and bis friends were unable, to trace

blm. They found him once and 'endeavored
to assist him. He was too proud, however
to accept thelr aid, and went to the hoS:
pl tat prophesying thu t he would die in two
weeks .. He died within twenty-tour hours of
the time he bad gIven himself,

GRFJA'fregret is felt in musical circles at
the death of Bel'nha I'd Ziehn, the famous
musical theol·ist. Ziehn came to this coun-
try In 18G8, and was at first a teacher of
tile higher mathematics, Whilc In Chicago
however, he turned bls attention to musk'
and for a time acted as organist. Bls con'
tl'ibutions to the German press, and the
pllbllcation of his work on Harmony and
Modulation attracted wide attention and
dl'ew many pupils to bls sIde. Among the
most distInguished of these may be merl.
tioneC! Fannie Bloomfield-Zeisler, Arthur
Dunham and Wilhelm i\lIddelscbulte, Ziehn
had beE'n suf'fcring from cancer of the larynx
for a long t!me.

TR~ fourtb largef;t organ In the world is
in the new million-dollal' municipal building
in POl·Uand. Me. This ol'gan Is the gift of
Cyrus H. K. Curtis. publisber of the Satur-
day Euenin[} Post and Ladie8' Home JounlOl
and has bE'en el'cct(>d in memory of Hermann
Kotzscllmnl', the gifted music inn, whose fifly
yeal's ot aeth'it,Y in musical pedagogy en.
dC/II'f'd him to POI'tland music lovers, A
feature of the dediclJtory exercises whkb
wel'e l'ecentl.l' beld was the uIl"elllng of 3.
bust of Pl'ofessol' Kotzscilmar by his wIdow
Mrs, Kotzschmnr bas been a frequent con:
tributo(' to 'rEE ETUDEl.

PHfLAIH:r,l'!-tIAN,<;al"e lookin"" forward to
an espcciall.v rich ol'chestral "season. The
l'hlladelphia Ol·chel;tra. founded in HlOO is
composed of. eighty-five splendidly select~d
musicians, nnd dul'ing the coming yenr will
be undeI' the dlrcction of Leopold S'tokowski
whose cosmopolitan expel"ience and American
sympathIes promise much for the success of
the orl';nnlzH,tlon. Under thh'ty years of nge,
of Polish-Tl'lsh ('xtl'nctiolL born 1n London,
edu(:ated at Oxford University and tr8ln~d
muslcnill'. [n Gel'many and i"rance. organIst
of the Jilio St. Bartholomew's in New Iorl;
fOI' bnlf a d07.en yearS', manled to the sue-
ee~sflll American vll'tuoso pianist Olga Sama.
roiL Iatel,v conductor of the Cincinnati Srm-
pbon,\' Ol'chestra. and mOI'e lately excep.
tiona d.\" successful as guest conductor' willi
the London SI'mphon:r;' Orcbestra. Stokowgki
bas a fund of pel'sonal attributes to dilate
the heart of the press agent and tb~ curi.
os-ity of the public. Best of all be has sUb.
stantial .qualitles ,of musicianship and those
rare traits of mmd that make a vigorous,
forceful cODductOI" THE ErUDE wishes hIm
gre~t success In bis new field. The soloIsts
dUI'lng the coming seaOOn will include God-g~~~~:Schumann-Heink, !saye, Ganz and

'l'l1E Chic(J[}O JOllnl.aZ makes Dr, Hugo
Felix. the nenne~e composer or Tantalizing
7'ommll; state that he wants to hear opera
In Gaellc, Apparently he wants to hear e"l"eu
1ll01'e tlilln thnt--but OUt· readers mnst see
foOl'themSl'lves what the learned doctor sal's:
But. WlHLt I nm auxiou$' to hear Is an

opera produced in Gaelic. I think it Is one
?f ~he most lntel'esting of languages, and
,f .<;ome or the operas, [,u.cia di- Lamme)'.
moor, for instance conld be translated Into
Gaelic, J am sUI'e it Would not onlv be n
gl":llt ~llcces::;, but would arouse great In·
t('l est 1Il IrIsh music, and might result In
an opera which \Vonld embody the folk-S'Ongs
I)f the, IDmerald hl!e." r'l/oia di Lammer-
~~OOt· IS. of COUl'se fO\lnded on Scott's nove.,
'1 he Bnde of Lam"nermoor and the com.
poser. Donlzetti was an Itullan of SC<ltclJ
?escent, There is vel'.)' little "Scotch color"
n the score. If the met'e translation of the
l~rr.etto into Gaelic wl1l mnke this opera

l'Ish." a new field is open to Impresarl6~,
~f PW'8ifal were trllnsla.ted Into Hottentot.
or example. what a splendid thing It would
pe for African music! Evidently Dr. FellI
S wear.v of "TantalizIng Tommy" and has
commenced "TantaliZing PUddY" for achange I

T PRESlnE:'oiT TAF'l' hilS given leave to the
United States l\Iarine Band to make a con·
,:,ert tonr of the Paciftc Coast This organ'
I~~tlon had quite a l'omantic' origin. It Is
tald that about the beginning of the nInE"
:enth cent~['y, Captain McNeil. of the
~ me.rlcan frIgate BOfiton was cnllslag the
• Iedlterranean. Willie off the coast of SIcily
he heard the sounds of a band playing, It
OCClured to him th:1t the folks at home
Would nli'io like to h~al" sucb music, He
aecOrd}ngly invited them ahoard next even'
l~g •.and while tbey were enjoying the lavish
hqllId refreshments PI'ovldea' the skipper
~Wisted the ancbol' find set sail, Hlstor.1'I;
, . ~nt. llowcver', HS to what becaDle of tbr
jlndnapped mUf:;ichms, as the arcblves were
ost When Washington was burnt bl' the
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B'lUsb in 1814. Lieutenant Colonel Hender-
I brought from Naples in 1801 thirteen

I~nllnn musldans, find from tbis importatlon
d at s the origin of the band as part of the
fI ernment, As early as 1798, however. the
go~ecreating the Marine Corps provided for
fiedrum find fife hnud. The national repu ta-
II n of the band commenced under FrancIs
~~Ia's leadersmp, and Congress granted
stra compensation for open-all' concerts he
e rated at the White House and the
ID,a~f~\ In '1861 President Lincoln set bis
~I~a:tn~e' to the law es~ablishin.g the Marine
Buriti as the first official mustcat organIza-
tion In the military service of the United
States Sousa was the next great conductor.
Presld~nt 'McKinley signed the law i.n 189~
Increasing tbe band to Its present size ana
giving tbe conductor the rank of a first.
lieutenant. The present conductor- is Lieut.
William H, Bantelmann,

.-~,.
Abroad,

The Engl.;!, a new o!?era by Jean Nougues,
composer of Q'ltO Vadlsf will open the sea-
son of tbe _Galte-Lyrlque.

LoUIS GANNE,composer of Hans the FI1~te
Player, has completed a new romantic operlL
entitled Rhodvpe.

AN opera by G, H. Clutsam, tbe Anglo-
AustraHan composer, is to be produced in
Berlln. He is author of both words and
music.

I
GEORGHARTMANN,director of the German

Opera Houses in Charlottenhul'.l!: has com-
pleted a new arrangement of Weber's Ob-
eron,

MAXBRUCH, the famous German composer
whose violin conccrto is so weil known, has
completed a new choral work entitled Th~
ffJwer of Song.

THE Carlsruhe Court Opera will produce
durIng the coming season an opera entitled
SuJeima by a seventeen-yeur-old composer.
the son of ·a Milhlhausen physician named
Bienstock.

FRANKFOn.1'-ON-l\IAINIs to witness this
coming season a play entitled 7'he Marriage
of Mozart, a new pIny depicting the happiest
period of Mozart's Hfe.

CHARLESLecocq, the famous Frencl~ com-
poser of ligbt operas Includmg ]-,a F~lle de
Madame Angot. 11as recently celebrated his'
'elgbty·first birthday,

A HITHERTO unpublisbed song of Wag-
;ner's Is to be hl'ought out by a London pnb-
,lIsher. It is the Carnival Song from his
first opera, Da8 Liebesverbot,

, LEO~CAVALLO'SllCW oper::\, I Zingar-i., bas
.received its first performance llnywhel'e ill
'Tlondon, and has been received wltb enthusI-
;astlc applause.

A VIOLIN concerto by Felix ·Weingartner
hUs recently been completed. The" ',:,orl( Is ,to
receive Its ftrst performance by lJ ritz Kl'elS-
ler,

_ 1\ )IE~lOrtIALto ,"Vallace IIartley, ba~dmas-
tel' of tbe Titanic, and bls fellow ,mUSIcians,
\was recently unveiled In St. Mark s ChurcJ;i,
Dewsbury. England, where Mr. Hartley s
Ifamily worsblp.

THE minister of Public Worship in Ger-
many is sending truck-loads of German
rnlltional songs to the scattered German set-
tlements In .German Poland i~ order to
counteract the Pan-Slavic enthUSIasm,

G~UNOO'S tbrec·act comic opera. Le M,t!di-
dn tnalgre lui has just been produced at
Dresdl"OnwIth great success. Tbe libretto, of
course, is founded on Molirire's comedy of
I that name.

HA1>Un!:RSnaNis not the only man to lose
money on operatic ventures. By the recent
engagement of tbe Monte Carlo Opera Com-
pany in PariS', the Prince of Monaco lost

, $100,000.

THE pianist, Alfred Grilnfeld, recently cele-
'brated his sixtieth blrtbdav. A subscription
,"'as started among his {i.'iends in Vienna.
w.hicb _rl'sulted in his receiving a check for
300,000 crowns-about $60,000.

'rHE new $500.000 arena in Toro,?-to Is. to
be dedicated with a musi£ fes-tival III WhlCh

t mnny noted artists will appear, ineIud.lng
,Fremstad, Gadsl.i, Felice Lyne, Sembrlch,
; Orvllle Harrold, Campanari and ScottI.

HFJ:'oiItrMARTEAU.who succeeded Joachim
a~ head of the vioHn department in the Ber-
lin I:Iochscbule fiir Musik, wi1l introduce a
new Suite In A Major, for violin and or-
chestra, of bls own composition, at a c-oncert
-in DUsseldorf.

"MR. HENRY '1', FINCK tells us that the
three composers whose orchestral works are
most fl'equently performed In t.be concert
haIrs of Gel"manv are Beethoven, -Wagner and
Mozart. The fourth place belongs to three
.comp·osers-Liszt, Brahms and Rlcbard
Strauss-a funnr trio to divide the honors!

.~ NEW work by Max Reger, a Romantic
Butte, was recently produced in Dresden. It
113 to be benl'd also in Munich. Vienna. Bres--
lau, Lendon and New York, A new Ooncerto
all. Olden Style for orchestra, by the same
;0J"!lposer has beeu produced in Hamhurg.
ThIs work is also to he heard in New York
as well as in Boston and elsewhere.

A PICTUREopera Is the latest thing at the
Scala 'I'haatre, Loudon. Mephisto is a com-
bination o:f.'s.tage.play,: opera and kiuemacolor
pictures accompaoted by an arrangement of
the music from Gounod's FalJst. The story,
however, Is not tbat of Faust, but a kind of
morality play In - whleh the Evil One wars
on the world, but Virtue is triumphant.

THEl funeral of. the late Samuel Coleridge-
Taylor, the well-know.n Anglo-African com-
poser, was a very impressive function, '!'he
wuoto of tile music used was taken from bis
own compositions. A movement was played
from his violin concerto, and tile Funeral
Marcb was adapted' from the Deatll of Min-
neTlaha. 'l'be music also included "Wilen I
am Dead. 1I1y Dearest." from the SL:z; SOI"-
t'OW Soltgs dedicated by the composer to his
wife, .< ;

GEORG SCHU-~IANNhas just completed 8.
new vocal work entitled Das ThH'inenkriig-
kil~,An attempt to translate this title Into
English offers a wide field to the translator,
Shall we call it The Little Weeping Pitcher,
Tbe 'rearnu J'ug'Ie.t, The Muling Mug, Tbe
Crying Crockcr.y. or the Lachrymose Ewer?
Tbe work Is founded on a fairy tale,

'.fHJ1 Five Pieces for Orchestra by Arnold
Schonherg whIch wel"e recently played at the
Queen's Hal1. 'London, were so Incomprehen-
sible tbat tbe audience booed and hissed to
sbow Its displeasure. One chord alone util-
ized eleven out of the twelve notes In the
chromatic scaie, of course not In Immediatc
juxtaposition. There are critics who tlnd In
his music "'a certaIn humor and tenderness,
and at times a certain hardne8s tbat i8, after
all, not 00 very far removed fl'om life'"

OSCARHAM ~IEnS'l"EIN is confident there ill
II field for opera in London. In a recent let-
ter to the London Daily Chroniole, be said,
"That there is a' field for it (opera) in Lon-
don I am confident, judging from my experi-
ence during the past season of seven month!!,
not alone from an artistic, but also from a
commercial standDoint. It should be under
tbe direction of:, Englisbmen, whose aim
. sbould be to gradually give tbe operas In the
English language."

A NEW composition by Edw:H'd Elgar, :for
contralto solo, chorus and orchestra, is at-
tracting wide attention. It is a setting of
Arthur O'Shaughnessy's poem, The MU8ic
Makers. The "motif" of the poem, says the
MusicaZ Times. '"is the ideo. that the p[)ets-
the music makers and dreamer~-are really
tbe creators and . Inspirers of men and their
deeds, and the true makers of history and
buman societies. '.rheil' dreams and their vi-
sions are the fO~'eshadowings of what tbe
rest of mankind are predestined to work out
in endless conflict: to-day is a realization of
the dream of the generations past; to,mor~
row will bl'ing into being t!Ic dream of to-
day."

HAROLDBAUERhas received the gold medal
of the Lonnon Pbilbarmonlc Society, The
only other pianists who bave !Ieen accorded
this lionor {lrc PaderewS'lti and Sauer, Tbe
London Mllsica,l New8 burst into verse by
way of celebrating tbe fact:

"The Philbarmonic medallIsts
Include three famous pianists:
Paderewski, Emil Sauer,
And lastly Mr. Harold Daucr."

Mit. ADAMGE:l"BEL,the bliud composer of
Philadclphla has been mnldng a EtIropenn
tcur, Many' of his works are well likcd. In
England, and on reB.ching London Mr, Geibel
vms entertained by Mr. and 1\Il'S,Curwen at
tbelr home. Mr .. Curwen, of course, is a
member of the well-known publishing house
of Curwen & SonS', who have done so much
for the propagn tion of Tonle Sol-I!~ametbods
nnd musical kindergarten edncation. Many
of Mr. Geibel's compositions wet'e performed,
and many well-known English musicians wel-
comed the opportunity to greet him.

THE death of MaM~enet bas produced thc
usual number of stqries rela1lng to the
career of the C1eceased composer. "Jimmie"
Glover (formerly conductor at Drury Lane
Tbeatre, London), has recalled an intet'est-
in'" one with regard to tbe Covent Garden
pr'Oduction. A new bell had been "struck"
at a cost of $G50. but at the first rebearsal
tbe bell \vas fout:p.d to be a little ~harp, a~d
Sir AuO"ustus FIaL"l"is, tbe famous ImpresarIO,
at onc~ said," "Tal(e it awa)', Coliins. and
order anothcr." .Massenet was loud in tbe
praises of one .who would go to so mucb
expense for so smalI a detaIL but the dress
rebearsal cnme. and the orchestra through
too little rehearsal was rather ragged-Flon.
tbe conductor I'l"Otestlng loudlr. A bahel
of French arflsts, autbors and others de-
munded HEncore un autre repHition d'or-
chestre 1" "Impossible," said Barris, "It
would cost $175." "Poor oid Massenet
turned to me." Glov~r concludes, "in despair.
'To pay $050 fOi' a new bell. and not pay
$175 for an extra- orcbestra rebearsaL But
Sir Augustlls was ever thus!'"

IT takes a whole man or woman to ac-
complish anyone undertaking in the best
manner. He who neglects ten faculties
for the' sake of cultivating one will find
that one to be far less perfect in its
operations than its hot-house. culture
would seem to promise, In fact. what-
ever is sought with exclusive eagerness
is likely to elude the grasp.-EUGENE
THAYER.

The instrument by
which the value of all
musical instruments is
measured.

~"'t I 1victor-victro a
Victor-Victrola )lVI, $200
.Mahogany or quartered oak

Other styles
$15
$25
$40
$50
$75
$100
$150

The complete line
of Victor-Vietrolas'

Each year has witnessed important improvements- in the de-
velopment of these wonderful musical instruments, .and with the
complete line now on exhibition and sale at all VIctor dealers,
it is certainly well worth your time to at least see and hear
them. In no other way can you fully inform yourself so easily.
Any Victor dealer in any city ill the worldwill gladly play' any music you wish to hear and

demonstrateto you the Victor-Victrola,
Victor Talking Machine Co., 'Cantde:p,. N. J" U.S.A.

B<lrllner Gramophone Co., Montreal, GanRdian DiBl.rlbutora
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MODERN INTERESTING LOGICAL

BEGINNER'S BOOK
School of tht( Pianoforte

By THEODORE PR~SER
75 Cents

THE latest work along lines of elementaJ;:Y instcu!Tiion. The material used
is entirely. fresh and is presented in an attractive manner. It is intended
for the veriest beginner; little tots just out of kindergarten.. A very large

note is used in the early part of the book. questions and answers' are given to
clinch every subje::t. Writing exercises are introduced at the very start.
The utmost care has been given to every part pf the work to make it as nearly a

perfect Beginner's Book as it is possible to ffi<l;ke. A trial of t~is llt;W boo~ is
earnestly solicited by all who have to deal WIth elementary plano Instruction.
Liberal discounts.

Theodore Presser Co., 1712Chestnut St., Philadelphia, Pa.

THEO. PRESSER CO.,

THE MOSTSUCCESSFULELEMENTARY INSTRUCTION BOOK

FIRST STEPS IN PIANOFORTE STUDY
A CONCISE, PRACTICAL AND MELODIO(lS INTRODUCTION TO THi:.
STUDY OF PIANO PLA YlNG. COMPILED BY THEODORE PRESSER

PRICE. $1.00

TH IS bookstarts at the ~ery be~inningand is espe~i:ilf.Y$riita_l';li·{;;;.r~YO!1ngstudents. While it is not
largeorcumbersome It contains all necessarYfnatenal for the ffr'lStSIX monthsor more. The work
is graded wilh the utmost care, starling ill sO;.si~pleamalliif!~''?-,sto be .alm05t a kinderga!ten
method and thl:"materiai used IS of atlractlye character, gau).ing the Interest of the pupil at

the very outs~tand holding it throughout. The variOus scales are'Brogresslvely introdul:ed, and ex·
amples, both studies alld melodies, are given ill each ,k:.~y, ....-', f

A copy will be cheerfully senf for exa9'-,na(ion t~~":'anyresponsible person

1712Ches~nutiSt:.: ';'PHlLADELPHIA.PA.

1>1"",01" m"f\Hnn THE "P.'rUDl:lwhen addressing our advertis~rs.
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LIST OF NOVELTIES Questions and Answers
Helpful Inquiries Answered by a Famous Authority

•MR. LOUIS C. ELSON '
Professor of Theory at tbe New England Conservatory'

No attention paid to inquiries unaccompanied by full name and address.

Q. The question of a,e di'l/isiun of a run-
11inq passage or a scale eo that 'it wiU fit a
Diven (J,(JcQ'lnpanimellt lias lJoU/Cl"ed me. J an~
sure that C01!l110Sers must Jiwve 801110 nt,le in
mind ionen: -Uwy write these thil~g8 .. Is it
P91lsi/Jl,e for Y01~ to [lite Ine some flnide tnat
win f/.t (J,n cases, or is the matter simiIa?'
10 ii/ayin.Q two against three-that is, one 1'1£
11;7/,ichthe player has to flet the knaok by
con'tinued e"ol·t und cOlltinUe(l fai[1/rC' [
w(sh tkat you woujd give me 811f/icient direc-
Ulms and l.Hltficient exam[Jles fa make the
whole matter very dear not only to myself,
but to hundreds of others who must be
hothered about the division of notes. For
instance, I have an edition of a Ohopin Vals()
in' which the following occurs. How 1Vould
the, notes in the right hand be divided 1

t;....
+--.- ...-I ______.

--+-

Q. J have heard that it is not advisubll
to have a piano stand right up against a
wall. Why 'is this1 Does it in.ju1·e the
l1ian01

A. It. does not Injure the plano at all,
but> It trnnsmtts part of the vibrations into
the wall, wbich would nottceabt ....wenken the
power of the tone. We even attempt
to prevent the vibrations of tuo piano being
transmitted to tbe tloor, by placing it on
blocks of rubber or glass, or upon certain
(patented) discs of metal and rubber.

Q. Docs it seem. Ukely that orchestras will
be. illcreaIJed in size fn the futnre1 By this
I mea1/- the n'}{jular symphony orcneetra.
How many performers is the modern sym.-
lillo/ly orchestra compelled to employ i1~order
to perfor1l~ the modern tcorl~s' Have ,any
inetrllments been invented dming the ·.last
twentY-tit'e Y,ears that seem destined to. be
1'egfl,11J1'11f'used 'in the Qrohestras of the future'
Please [Jive 1I1ea comprehensive answer that
a music·lopo/ with l·imitcd, teclmica~ knowl-
edge call grasp.

A. 1t Is not likely that the orchestra will
be increased in size. "'hat we seek in an
ideal orchestra Is not only power, but U1ilty
of attack, perfection of sllilding, etc., which
Is called "ensemble." If we make an o('ches-
tra too large the ensemble suffers. The· Gel':
mans have ,studied thIs very carefully ano
considei' that about one bundl'ed performers,
In a moderate-sized hall, give 'the Ideal. or-
chestral effect. The Boston Symphony 01'-
cbestl'a1 probably the finest in the world, has
little less than one hundred members. 'l'he
New York Philharmonic bas about 110,. lind
the VIenna Philharmonic about 125.
These' numbers vary a lIttle accordin'g to

the wOI'k that is being given, a Ricbart:l
Strauss. tone-poem baving many more part"
than a- Schumann Symphony. Wben 'Vag-
ner gUYl;! his Tl"iology for the first time (in
1876) be could have had a thousand' per-
formers had be called for them;. but he used
1iG as.n ,maXimum, in the orchestra.
As to important new Instruments there Ide

none which I think will be permanent ex-
eept the Oelesta (a peculiar bell-toned in-
strument), the pcdal-clarlnette, and the Saxo-
phones.;, The latter are, however, about 70
rears otd, ·but they have as yet heen vel'y
little used In orchestral scores, so that they
may be, called new orchestral Instruments."

Q. 1Vf~j) may be considered the real founder
oj the pwclern Scandinavian school of mU8W.
Please .teU something of his 1cork.
A. The real 'founder of the modern Scan-

dinavian school was surely EduUl'd Grieg
While the Danish Gade was content to ech~
classical, mp1i'!els, until he received the nick-
name o~, "Mrs. Mendelssohn," Grleg SOon be-
came inter:ested in the songs and stories
of his native' Norwa..... It was while he stud-
Ied with Gaue, too. _ that his attention was
turned in this direction: for then Rlkal'(l
Noordraak aroused his enthus'lasm for na-
tionalif\lll. Noordraak composed a !tttic in
the smaller forms, bu t It remained for Grieg
to prCSf'ut NOrWRy fUlly in music. 'l'he
ricb expression nnd plaintive sweetness of
tile N6rwegian fOlk-songs are 'echoed In his,
musie, with. the added touch of fresh indi-
vidual gemus. Sometimes the songs and
popular dances are. very' detinitell' used, 'IlS
m the Blactter and some of the Lyric Pieces
Tbe. nationa.l dances- include the Halling:
Sprmgdans, Polska, etc. NOl'wa~"s great ex-
ample -led to other national scbools tboll""h
no .other· Scandinavian can yet comp~l'e with
Grleg. ~Il. Sweden. Ivar Hallstrom founded
the natIonal opera; Anders Ha]]en puts
SW~di&I~.. folk-song i.nto WaJPlerinn sctung-s ';
B.mll S~ogr~ use~_rl(-h. hal·mony·. l)t1t is often
DtZa.n:e; ~v~ll.e \\ llhelm St.enhnmmnr's wOI'ks
show a .SPIl'lt of warm entllusiu:-;m. Den-
mark, wltb ,G~ldc, the fIartmnnn~ ano the
opcrfllic Enna I~ not so (Ilstlnctlvel}' national
":he r,'i?ni~h ~chool wa~ founded' by l"l'l"d~
l'lk P.aCllls (180!)-18fll). whose patriotic ~ongs
remam famouS': While the Prll'nest Jan Slbel-
illS;~ it~;IS,J"E'~test rcpI:esentative. See Henry
,-,:. FJn~k s LIfe of (i.1'll"g for n fun d("serip-
tlOn or hi" work>:.

CLAYTON F. SUMMY CO.
MUSIC

Publisheu, Importers,
64 E. Van Buren St.,

Dealers
Chicago, Ill.

Piano
Adams, Mrs. Crosby. Preliminary Studies

Gp. 2·t. . .. ...... .. ..... . . . $0.25
TII""eare pl,,-',,'e.1n. I,,,,llmi",,-ry.t"die~ 10
"The "ery Fir,t i.e""oo," "f 1!T•. Ad",,,., or
t<I i"'tr""~io,, book,I" general.

Bergersen, Marie. Three Silhouettes. Each .50
Three d",metcri.lIc """'00" r~'(ju"",g good
ke.d,.,,,rdraelll~y""dm".ioinn))"i"«:rpre~"tio,,.
Grade.. 4·5.

Dett, R. Nathaniel. Magnolia Suite--
Books I and II. Each 1.50
,\ se~or the l'lroc•. Southern in Ii"vor. 1'hcy
lire fre,I,. "umetl"e, "lid ell"-rmingi)"n'''"ie'<I.
Gmde. ~·6.

Graded Studies, compiled by MRS. CROSBY
ADAMS. Book V.. ... '... 1.00
A "othe"m",t """ru)m,dde,ir"bl" ,·ol"",e "dlled
to 'his serieo. Tbes. "r. "n ""Ithlu Gr"de 4
IIIdilllc"I,.y.

Lernoi'~~~ru~~~';'~f~ees Fairyland.. A set of
The Fairy Guard.. .40
The Goblin. .sO
The Water Nymph.. 040
The Spri(e.. .50
Elves AO
The Last of the Fairies. ............30

~,~;:;;s~~,~{yt~:~r,~ti,~~C~I~~;. i,; '2;'d ',,'nd'~;,i .30
gr"de.

Lund, Signe_ Op. 37. Ballade C Min. ... 1.00
llt.·"d in S~.l'lo.An elfee\!>'"cOneert ""mber.
Geode6,
Dp. 38 Concert Etude ..... . .... _.. .75
A brllll,,"t uumber.oe'''v"""udext""d"d broken
ebord ligures. Orade,6·6,

Violin llnd Piano
Bigelow, N. Caprice , 60

l'",etiue In Ol'lc""to\)OlVing.A bright, l)le"~i"g
nu",ber ItI ht aU11 ildpositton.

Songs
Hill, Mildred J. Secrets........... .50

When Birds Have Hilshed. . ... '. .50
So"g. of gcmli,,",",,,.IClllnttr""tlvelless, ror
",edi",,, Orhigh"O\oe, '

Hollmes, Mrs. W. V. The Comforter ..... 50
A ""cr"'lsong or dl~U"c'.l>'"'}·;u,1I,·i<l",,1slyle,
l'ormedinmor lowvoice.

Price, Natalie Whitted. A Group of Four
Songs or Cantillations ...........•....... 75
A ti"" g",dooi lll"lee.soegsfor lowor mediu",
,·oio". ,11.0 i"t.end.d,UlRe"ding~with Aucom.
"""Imen"

Weidig, Adolf. A Book 01 Children's Songs .50
'\'rl~t.enru, u". or 1."'0 ,'oic"". Allexcellent col-
lectionor rre~h,hrlgh' songo.."d oue th"t c..u
h,' moot"l'prcpdaleiy ,,,.cd in the ill""rmedi"te
gmd"sor schools.

CLAYTON F. SUMMY CO.
Publisheu

64 E. Van Buren St., Chicago, III.
S""d/~r eat"wgu••. eircut"ro ""d terms.

SCUOOL OF PIANO ·TUNINfi
REGULATING AND REPAIRING

Thorough, practical individual instruction in repair
SllOp. Not a correspondence school, personal aUen-
tiOll required. Short course. Low terms. 20th y~r.
Diplomas granted. Prospectus for stamp. '

ALEX. SCHEINER.T
2849 N_ 11th Street Philadelphia, Pa.

Graves
Piano
Shields

Protect Front Panel, Fall Board,
Lock-Strip and Bottom Board from
scratches and mars. Invaluable in
8 t u d i0 s, Sales-rooms, Homea.
Transparent and lnconspicuous~a.ee
eu( in November, 1911, ,EnJ'D'It.
Descriptive circular sh'owing- intro-
ductory price sent on request.

There are also 8CVCl'(~: runs in JJiszt's worklt
that confu,se me as to the di·viston. When
there is no" accompaniment ,il!. the lett ha'nd
1 am not bothered. Trusting that I am not
a.sking too mUCh.
. A. The above musical exce('pt is fl'om
Chopin's Waltz, Op. 34, No. L The bar-
line' Is purposelr omitted in the upper staff.
making two measures into one. Practically
in almost every waltz two measures at ~
nre; to be accented as one measure of G/4.
The editions vnry grcntlJ' in this matter of
artificial groupings (consult I~lson's Music
Dictiona1'y nnd Mistakes alld Di8PI~tcd Points
in Music, Artificial Groupings") but Chopin.
probably wrote It as above given. The note;;
are much nearer to 16ths in their value
than to eight-noteS'. Tn som€' cditions tbe
grO\lp is marked "13" and, if possible. it
11>_ to be played as 13 equal notes taking
the place of 12 normal notes. Uany pupils
find this Impossible to do. If it is to be
done successfully, one hnnd must act auto-
matically (sub-consciously). Since the right
hand Is here tbe easier, pructlce that by
itself until you get it almost unconsciously;
then give your full attention to the left
h·a.nd. Finally play the two llands together,
giving your chief attention to the mo('e dlf-
iicult (left hand) part.
'.Follow thIs rule of.. taking the easier part
automatically, in all such complex (·hythms.
'i'here is a physical, or psycbological. dlffi-
cnity involved in such playing, thnt deserves
the. Investigation of sdentlsts. The humnn
IJrnin cannot sf'nd out two different rhythm-
k{ll messages at the Sflllle time; one of the
two most. be sent S'lib~consciously (automat,
Ically). Everey advanced music teacher
knows tbat there are'some conscielltiou~ and
intelligent pupils who cannut mastel' this,
nnd therefore they often altol' such passage.'!.
~'hc very passage nbol'e given uppears in
the Klindworth edition nltcl'ell into foul'
groups, three triplets and one group of fOllr
16th notes, with the bar-line of the right
lrand part restored ... which is very easy to
plaX and sounlls near enough to the original.
But, of course, it wo'uld he better to master
suc.h a difficulty in the mann"r above de-
.';crlbed and thus :'lchicve the exact effect
w~lch the composer intended.

• Q, ,,IT'Twl r7n 111(' 1I'tWI1.~"('I in aU" D)' ap
1)1 011 JIIf'UI/? f ,~'ec t1H-/II 11.~f'llin )'rfr/'Pl!r.f'
Ii) slll.'Jer.~' 1'0[r('8 11011' (/u(/ then.' Do the!)
1"efer to the AUo 1'o1oer
A. 'they do not ('efer to the alto voice

The words "in ·Alt·, fll'C' appUed to anv notes
iH f(lm~le voice from G abOve ,the stilff (two-
line(l (,) to thl: F above that (tlll'ee-lined F)
S(le "AJr' in filly musical u!ctiomll'v.
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li~:~M~:~~:;N~:o~:;:;:kJ
-GOSPEL SONG PLATES •

No. 10 S. "ielts Strut, philad(tphia
( Market above Fifteenth)

Q. Please info1'1n me -it thc sign S •.
affects both staves or 1nerely the upper onc.
ln numerous pieces I tlnd this. Is it Ow
custom, of t1le best editors t,o 1lse twu signs
1Dhen both staves are to be rawed one 00-
ta'ver
A. The octave mark only flffcds the notes

of one staff. It is' generally found above
thr notes of the llppel' staff. meaning to
pIa,\' tbese notes an octave higher. It is
somptimes found 1tnder the notes of the lower
stn1'l'. meaning- to play them nn ocrave lower.
Sometimes the word - "bassa" ("lower") is.
aClded In this case. Tn oid editions the worrl
"loco" ("in plaer") is nd~l('d nl 011' end of
tllE' ort./we ~Ign to RliClWthnt it is no longE'I'
In fol'cf'. RIll'ely onp rna.\' liJl(l nn o('t:\\'r--
sign above notr->: in til .. lowE'l' staff. nW:lIl-
lng that they ,''ll'f.' to UP player] [In OdHVI'
hig-ber, nnd ::ilill lUmp rarely an octave mal'!;:
may be found mlder notes in the upper ~tHft'.
meaning to play tbem an octave lower. Two
signs must alwayS be used if both stave"
al'(> to he nfTected. L1szt once or twice- marked
"nH"ll" ("big-her''') against an ortave sign
0'·1"1' notl"s In the lower staff. bnt this I~ not
necessa.ry.

'PIANO TU~IING PAYS
You can learn at home hy devoting your Spare

moments to rue study of our correspondence system
It ts a proresaton mus can be converted IntO

money at any time or place In tbe crvnizec world at
all nour'e notice.

~\Vu~Li1ZE
~~_ ORCHESTRAL HARP'tt':l;
,1II11111f:111I

'" The Accepted Wodd's Stsodsrd
. 111111 Write for beautiful Catalogue.

111
11

1 Easy paytuents. We supply the U.S.

'VIIGovernm't with MusicallnstrUOlents
The Rudolph Wurlitzer Co.

~ S72 E.4tb,Cloclooati Ul S.Wabash,Ch1cal'O
._... "-- __ ~_EstablIshel1. 1856, -,

,POOLE
PIANOS

The long-wearing quality
guaranteed for the POOLE
PIANO is due in large meas-
ure to our· thorough and
lengthy process of construc-
tion and system of inspec-
tion. The. care and atten-
tion lavished upon every
detail of the instrument in-
sure scientific and mechani-
cal correctness of scale and
action, sweetness and purity
of tone, and a certain dis-
tinctive individuality.
It is the beautiful singing quality

of the POOLE TONE as well as
the attractive appearance of these
pianos which appeals to the artistic
sense of the trained musician and
'music lover.
. There arc P?Ole representatives in nearly every
~lty and .town In Ameflca. We will gladly give you
mformatlon about our special terms and our system
of payments. Just as easy for you to buy direct
fr?m our factory as though you lived in Boston.
L,beral allowance for old instruments. WRITE
FOR CATALOGUE C.

POOLE PIANO CO.
EOSTON, MASS., U. S. A.

Att t- Music Teachersen Ion Music School.
and Convents

We will sllppl~r you with Music on
sale and on ~eleetion at brgestdi::;cOIllltS.
\Ve publish the celebrHed

Root Edition Beautiful
The finest teaching edition in the world; also

carry. eyerj'thing in Music. \Vrite for catalogue
and liberal on sale p!Jn.
FRANK K. ROOT & CO., 1509 E. 5Sih 51.,Chic:ago

_=========~==~T!2:!H~E~!;EJTL·:~U~D~E~============825

'l'he
Big Six
Linw·t1sine

, ,

A v,ehi~:-:o-S6n:i~l't;ble 1M: rough
roads do not tire ~OU-k.,::;O l'~~ut1fulthat
you take P1:.idein}t ..w.here~er yo~ go.
A m~chin~ ~YQu~a';; t;u~t tverywhere,

and alw:ays:· When y~u.bUy:~ Locon:o~
bile Big.Sh~,.you b,uy ~~ls!aC~lO~lSerVIce
and Safety., Lu~u!y:-qL~PPolDtrnents.·
Equiprrtent:.-ltnd.' Fi:nish. '!he . most
powerful Locomhbile_.T.~~~ bUIlt.

A Big -si~~:bJ~ not \00 big. R00my 1

but con~eni~nt., ~O"r~Jf?rt.of ~en-Inch·.
h'" 1 b se elasticUpholstery / 1:01~~wee 1~.•• a ,

alloy: steel sprtngS;~a:!ld'perfe~t balance.
Four speedsl seven - bearing crank

,haft. and brorlze iliotor,base.

Extra tireA~·ear:rl~d at rear. Clean
running board1~. :' . ~
The mQst,.~ftfficientand .completely

developed ehi~tric 'lighting system.
Air comp~~.ssor.'for inflating ti.res
Quick. deta~h3;ble.~ demoun~able nms
Ventilated' . winrlshield. DISCO starter
for starting·,~~to/:
Send for'::fo\der,

. '·'Ul-.'

.,

~1913
~~como!Jile

.,

t,
\, The Lo~omobile Company of America',,-, ...... .'

, "
~
Jj;como6ile..Motor Cars and ~otor" Trucks

Branches.
Baltimore Minpe;i.polis-
San Fru"neiseo Qakland
Atlanta' Lo~ Ang~le~

~
./i;como6ile.. ~. Br:nche$;

. New :v.or.k~. Pittsbur~h
Boston Philad.elpilla
Chicago Washmgton
..r-

Qen~ral Offices anq,Work~'

Bridgeport, Conn.

... J
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"MAKING THE PIECE GO

BETTER."
PRACTICE should not consist of "trying

to make the piece go better," but in try-
ing to make oneself see it better-under-
stand it better, musically and technically
This implies a constant process of
analysis during practice-musical analy~}s
and technical analysis. This means that
we must really listen both outwardly and
inwardly. Nothing is more. fatal musi-
cally than omitting to do this. .
To try to draw without looking at the

paper is no worse than to try to play' with-
out careful aural attention. This is where
"ear training" comes in. But ear training
should always mean training the mind to
analyze the pitch and time so as to- imder-
stand music better, and should never be
conducted without that immediate pur-
pose in view. There can be no real prac-
tice or real lesson without insistence all
the time on such ear training. All this
implies the closest possible attention dur-
ing the practice hour. Such close atten-
tion in conjunction with a keen imagina-
tion is the distinguishing feature between
the work of the talented and the un-
talented person. One can therefore raise
one'~ status musically simply by insisting
upon close attention to what .one is doing,
and more important still, to what one
should be doing musically and techn'ically.
Such persistent use of the judgment

and imagination is not only required from
the pupil, but also from the teacher. As
teachers our powers must be 'applied
analytically in a two-fold direction, iFirst,
we must analyze the music we wish to
teach, its structure and its fee1ing;.; sec-
ondly, we must analyze the pupil's doings,
comparing them with this ideal we have
formed so that we can diag~ose c:t)\:actly
where the pupil fails and why he fails.
Such analysis comes under four headings:
(a) we must analyze what the pupil is
actually doing; (b) we must analyze the
faults thereby perceived; (c) we must
analyze why the pupil is making those
faults, and (d) we must analyze the pu-
pil's attitude of mind so that we may
know how to treat him.-ToDIAs MA1:-
THAY, in an address before the Illterna-
tional Musical Society Congress in
LOlldon.

What Others Say
"\Ve are advertised by our lovillg friends."

Shakespeare.

"Decidedly the Best In the Field"
NORMAL CORRESPONDENCE COURSE

TEACHING TEACHERS HOW TO TEACH

Modern Ideas of Touch, Technic, Pedal, Metronome and Hand
Culture, and How to Teach Them

Address, JOHN ORTH, Steinert Hall, BOSTON

"Only he
coverer can
Franz.

with the genius of the dis-
be really" brilliant."-Robert

'I'Iie Left Han(t 'l'echIHC by PhlliplJ Is a
great help for training thc left hnnd nnll
increasing its strength and evenness of ex.
tension,-M1's. E. jJl.' Stephen,

I find Left Ha'ncl Technic and Oct(l1;CSand
Ohords by Philipp bet tel' than anything I
have ever used. and I shall try to get other
teachers to use them.-Mrs. JWJ, II'. Rabin.
Iwn~Colorado.

'.rhe Four Hana Albl/In with Its lIst of
composers, Beethoven, wagner, Chamlnade
l\!ow.dwwsky, etc., speaks for Itself. I urn
thor-oughly sattsned witb its splendid repel"
totre.c-arrs. 1I. Harvey Egyelton, California.

I am very much pleased with Octaves and
"Chants by Philipp. and am sure I shall en.
joy using one of thcm.-Mrs. J. RusBel1
Leaon, California.

Biographioal Letters f1'01n Gl'eat Musters
is fine, and I think that for fixing various
data on the minds of ch lldrcu the book is
exccuent.c-ar-s. Appleby Robinson, New York.

The Prtmer of Facts is a splendid hook
and 1 think every pupil should have one.----':
Hdith Miller, Ohio.

Beyer's Pianoforte Method is' better thun
the preceding editions. '.rhls instruction hook
has been used many J'eul's successfulIr in
our family. I received my first instructions
from the Beyer's method, It being taughl
by my grandfathe-r.-J'It;'ia Molter, Illinois,

I think 'rHEl ETUDE Is simplr fine. Alwars
fresh and Inspiring. One's flagging zeal 'is
stImulated afresh at thc end of each monthb, the lll'l'ival of THE ETUD~~.-lIcKcnzie
N. Zealand. '

~.rhe On Snle plan Is the most perfectly fine
tlung for tea.chers e".'el·. 'Through them l're
gotten acquDmtetl With neady e\'erything ]
mole in teaching. You give such a liImal
discount. too.

You can order a collection of studies, or
"\\'hat not," and then select flCcOl'ding to
needs of pupils. I can recommend Mr. Pres-
sel' with all my heal·t.-Lena B lIcD Mis.
siss1pp1. . "

The On Snle plan is really a boon to
busy teachers, and 1 am glad r hnve tried
it.-MarUllcrite VonJltel, Pennsylvania.

Your On Sole system is indeed u boon to
teachers placed in a small town. :llld you
mn.v be aSsured that T grea.tly npprecl'lte the
favors which you al'e able to place in aliI'
way.-lV. B. K1tCllZel, Iowa.

Imaginary Letters from. Great MlIslcia'ls
has been received and I find it interesting
reading for grown-ups as welI as children
I . am delighted with it.-JIJ·s. W .. 4.. Wil:
banks, Alnbama.

There are some good recreatiou and exhibi-
tion pieces In the Two Stl/dents I am well
pleased with it.-o. M. KltlCl~, .

I!eyer's Elementary School. by Lflndon, Is
bc)?ud my expectations. 'Vill use It for all
begmnel's.-EdwUJ·d a. Hall.

.THE ETUDE comes to me like an old friend.
WIth an ever Dew message I feel thnt I
could not do without it. r have man v of
the works which hU'"e been offel'cd in "Pub.
IIshel:'s Notes." and that part of the maga.
zf~e IS studied closely every month. The of.
fers are IIbernl; I can obtain much ,whleh
I could not otherwisc afford.-Jlrs. .llillilie
P. Batchelder, Vermont.

I have only "-ords of pt'aise for Octaves
ant.l Ghot'ds ~y 1?hlllpp; I want a copy of t1lQ

lTvnll when It IS pubtished.-,l[J·s OIIUS, V.
ing~ New York. .

THB ETUDE) has filled a long felt want In
our fan~lly circle, giving my daughlel new
and vaned music. and its coming is> always
hailed with dellght.-Ml·s, F"aziu a, Strut.
ton~ New York.

b In an the years I have dealt wit11 yonI'
fouse J,llnve alwnys recelvcd pel'rect satls-
s~.tlon ID ever.y waY.-COl'ft Slotler, Wiseon.

'1 Be~'er's Blement~y School of Piano PI/Jjf-tI/' is one of the best bool,s fol' children
at I have ever S'een.-Nellic Il. Skidmorc.

I have examined SaC/'ed D1/CtS W'IT tllOr.
~l~~hsl~- an.a c!!n tl'uly !3a~' that 1 am much
hnd eq With It. The melodies are beautiful
f ~lve us :l new conception of tile old
b~m~hrr words .. I sball make use of tlle
fo~nla.n my ChOIr wOl'k.-Helen Bacon, Cali·

...--" DO IT NOW!"-
Music Teachers, Uaten-Ifyou are open to con-

viction, I will mail absolutely free, on receipt of a
postal, four Folders, containing eight music lessons.
This is to prove tharwe have the best and most thoroueh
Course of Music Instruction ill sight singing, musical
theory and Public School work in this country. It is
worth money to you. Could anyone make a fairer offer?

PALl ESEN MORGAN
1947 Broadway New York CARNEGIE HALl., NEW YORK

THE

wJd~ln~ no b~ok that better pleases mc tll8D
.ilf. Is Oholl' anrl Chot·us COllductillg,-

rs. L. StuckCll, Indiana.

Of Tt~ J(ou~u ~rt11080 and Sf(Jndm'(1. Historl/
ll('€(ledsl.C, y looke, are just whnt I hav!l

. In my c ass.-Mrs. George S. Brow".

ar; received the 5 vols of QI'OYC'S DlCtlOn-
an~ a~dll a~n VClY much plea~f'r1 With same
c, S a nel them vely us-cfuI-At{7cd B
~lnith, New York City.

INTERNATIONAL MUSICAL
... AND ...

EDUCATIONAL AGENCY
MRS. BABCOCK

OIrO;l~ t~achl"u: po~IUons,Coll<:&:c~,COIl...,rn,to r-ICM,
S.<lh.... I~. AI",o Chll ..ch and OOllee ..~ .;II""lI:cmeoh,

6 WEEKS COURSES for Artists, Teachers and AdvancedStudents
--------- WITH OR WITHOUT BOARD'--~'---- __

Piano, Organ, Voice, Violin, Other Instruments, Elocution, Etc.l
Teachers educat,ed \~lEurope. Two. Le~solls per. vVeek: Leschetizky Piano Technic; Normal
Methods, Locke s PrJlllarr Plan, P ubhc School Subjects, Harmonr, elc. Certificates, Catalogs. I
MARKS' CONSERVATORY OF MUSIC, 2 West 121st Street, New York

Mu.lo lo"oll~, mo,t •.,qul,It.11I th.
arl oj d.V~D·b,.a.Li.

MUSIC EDUCA TION
(JALVIN U. (lA.DY

LecturerIn lduslc,TenalLura'College,ColumblnUn!yer8iLy,X.Y.,
nnd IUSUlut.eQr~Ju~joalArt, N. Y.

A""OU""~I1"'"'" 01 1'lUl'ATJ:Klld~OIl~LAL ('OUUSE
0" "1'l'l1enll,,,,1.0

MRS. CALVINB. CADY,15 Claremont Ave_, NewYork

HOME STUDY
JrarmollY Jland (J1I1~urc
<Jounterpoh,t ]'lflllO Technique
<Jompo..ltlm, Otl,er Subject ..

Scholarahipa in Harmony
PL'BT.]<J SmlOtil • .AIUSIC ANn UnA \VLNG
u-sused In the Public Schools or New York City

1>i;bt renr.' Wor~
E. }'. MARKS - 2 West 12ht St., New York Olt,

INSTITUTE OF MUSICAL ART OF THE
NEW

CITY OF
YORK

FRANK DAMROSCH, Direetor

AN ENDOWED SCHOOL OF MUSIC
The opportunitiesof the Institute are inlended onlyforItudents of Datural ability with aa earnectpurpose to do ICrlOUS

work, and no olhers will be aecepted.
For catalO\lueand full information addrell Secretary, 120 ClarelTlont Avenue, New York.

~~VIRGIL
Practice CIavier

Far superior in its latest construction to any
other instrument for teaching and practice.

VIRCIL SCHOOL OF MUSIC
P01' catalogue mId prospectus add? ess ;

A. K. VIRGIL, 1205 (Jf\mer.,,, Uull,lh'2",
Mlldlso" A,·c. Q"a a,1tlo St.-eet .• NEVV VORK

von ENDE MUSIC SCHOOL OF--_
NEW YORK CITY

THE DISTINGUISHED FACULTY INCLUDES,
Sigis?'l0nd. Stojowski, the eminent Polish pianist and co;n~oser. Albert Ross Parsons, Dean of
Amencan pianoforte pedagogs and teacher of many of Amenca s most prominent pianists and teach rs
Vita Wit~k,. the well~kno,,~nBerlin pianist a,~d teacher.. Hans van den Burg, Holland's forem~s~
compo~er-plaUls~. '-:OUIS StIllma~, ~uthor of ConcentratIOn and Technic" for pianists, and technical
SpeCialIst. DaVid B~sp~am, Am.enca s greatest song interpreter. Ludwig Hess, the famous German
tenor a.nd~eac~erof smgrng ofBerlinw~o ~as located permanently in New YorkCity. Adrienne Remenyi,
authonty III vOicec';llture and French dIctIOn, stfle. and interpretation. Anton Witek, the famous violinist
and teacher of B.erhn. Herwegh von Ende, vrolm pedagog. Teacher of Kotlarsky, soloist with Caruso
and at Metropolitan Opera Concerts. Harry Rowe Shelley, Organist Fifth Avenue Baptist Church.

THE BOARD OF EXAMINERS INCLUDES,
Franz X. Arens, Conductor Peoples Symphony Concerts and teacher of singing. Richard Arnold f
Concertmaster N. Y. Philharmonic Orchestra. Clarence Dickinson, Organist Brick Church a~d°Cr:;~~
ductor Mendelssohn Glee .Club. H.enry Holden Huss, eminent pianist andcomposer. Henry P. Schmitt,
Concertmaster N. Y. PhilharmOniCOrchestra. Leo Schulz, Solo Cellist N. Y. Philharmonic Orchestra.

SEND FOR FREE CATALOG. Students May Enter at Any TilTle
Address: HERWEGH von ENDE,Director DEPT. B., 58 WEST 90th STREET, NEW YORK CITY

BURROWES COURSE o~ MUSIC STUDY
KIndergarten and Pri:rnary- Correspond_

ence or Personal Instruction
. . Happy Pupils-Satisfied Parent:8-Prosperous Teachers. Classes are doubled by use of this method

~nthuSIastlc letters from teachers of the Course, KATHARINE BURROWES - __ 0 50Z CARN':'GlEHALL
also descriptive literature sent all application to Dept D Z46 i--JIGHLAND~AVEHIG'Htt.~~ YORICCITY, or_

Please mention THE ETUDE when addreSsing ~ur ·advertisers. ., D PARK, DETROIT, MICH
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REQUISITES FOR
THE

MUSIC TEACHER New Publications

BUSINESS MANUAL FOR MUSIC TEACH·
ERS $1.00. Thisbook i~II compendium of
the l~te8t and best ideas upon the most practical
methods of compelling your professional work
to yield you a larger income.

CUSS AND ACCOUNT BOOK. E. M.
Sefton. 50c. Pocket size, contains record of
all business tmnaaoted by a mueto teacher.

PUPIL'S LESSON BOOK. Price I Oc eeeh,
51.00 per dozen.

THE STANDARD LESSON RECORD. (:-l5
records with etube.) 25c. A prucbtca l method
for the teacher to keep a complete record of
pupils, studies and accounts,

LESSON AN.D PRACTICE RECORD.
(Package of 25 carde.) 25c,

THE STANDARD PRACTICE RECORD.
(Pad of 100slips) 1 ac. Furntsh ing a weekly
form upon which to record directions for pra.c-
ttcaas well as results,

BILLS AND RECEIPTS. (Package of 100.)
2So.

BLANK BILLS. [Large size 6x[/, package of 50)
25e.

MUSIC TEACHERS' DESK TABLET.
(Package of 100) 1.50 •. For nll memoranduma,
especially practice directtcoe to the pupil.

CLARKE'S HARMONY TABLET. Pad of
100 leaves ruled music paper, 7x10, 25c.

STUDENT'S HARMONY TABLET. Pad of
75 lea-ves ruled IIIUlIicpaper, 7x7. 15c.

BLANK MUSIC COPY BOOKS.
Prices, 100 to SSe.

BLANK MUSIC PAPER. 12,14 or 16 lincs
and Vocal, size 14x22 inches, per quire, 40e.
(Postage 110 extra J

BLANK MUSIC PAPER.
1001eave9 7x8X with wide ~pllcing. .250.

BLANK PROCRAM FORMS. For Concerts
or Pupils' ReciL1ls, SOc per hundred.

DIPLOMA FORM. 2lxt9. Price 15c. Parch-
ment, 250.

TEACHERS' CERTIFICATES. llx8~. 5e.
MUSICAL PRIZE CARD. 6~x4.X inches.
10c.

REWARD CARDS. UtllO in Colors, set of
15, SOc.

MUSIC WRITING PENS. Per dozen, 15c.
PROFESSIONAL OR VISITINC CARDS.
50 for 350,100 for SOc, 500 for $1.25.
Nea.tly printed in the four moat popular stJles
of type.

RUBBER STAMP AND INK PAD. One
line 30c, two lines 40e, Ihree lines SOc.
A handy I,rticle lor putting na.me and address
on orders to publishers, etc. It pl'events errors,

ROLL BLACKBOARDS.
2x3 ft" $1.80i 2~x3%, $2.50; 3x4, $3.20.

CHART PAPER RULED. Price 100 a
sheet. 32xH. containing four ataves of heavy

A~~e::'SIVE LINEN TAPE. Ten yards. Post-
paid, 12 eents. lted, blue and black, 1 5c a
roll.

ADHESIVE PARCHMENT PAPER. (Trans-
pareut.) Per packll.ge,postpaid. 150; the same,
J2 yards in 1\ roll, postpll.ld, 10c; the SO-lne,4.
yards in a roll, postpaid, 6c.

PASTf;BOARO, DUST· PROOF BOXES.
For holding music. Cloth-llinged frout, ebee
music, height 311 inchcs. By <lJr:press, not pre-
paid,25c.

MANILLA WRAPPERS. 14x22, the best
manilla. paper, per ]lundred, SOe. The !Jest
rope manilla, per hundred, by express, not pre-
paiu, $1-

BUSTS. Prices from S1.25 to $10, accord-
ing to size and workmanship. SemL for list.

MEDALS. Gold, Homan finish of sub.stantia1
weight. engratved to order, ne.t, postpaid, $5.
The Mille iu si ver, net, postp:l.ld, $ 3.

PLATINOTYPE PORTRAIT POST CARDS.
6c each, 50c per dozen, postp'~d. 'this
list incl udes nlmo~tevery known mUSICIan of all
times A list of OVerfive }llllldred subjects sent
upon application,

MAELZEL METRONOMES. American mll.ke,
no bell, $2.25; witll bell, $3.35. lforeign
make, no bell, $2,SOj with bell, $3.50. J.
T. L., no bull, $3.00; wi~h bell, $4.25.
Trflnspol'tation, 3:!ceach, eJr:tra. Pocket Metro-
nomes, postpaid,50c.

MUSIC ROLLS. Cowhide, ~mooth, 14~ i~ches,
black, brown llud wine, $1.1 OJ 15~ lllches
long, $1.32 Sea]Grain. lb% iucllell, colors:
black or brown, $1.42. Same, lines and bound,
$2.15. All postpa.id. Send for list.

MUSIC FOLIOS. With striugs for tying- ends,
SSc. The >ame",jtl: heavier hoard sides, leather
back, handles lor ca.rryinl!;, 950 postpa.id, net,

MUSIC SATCHELS. Half sheet mUS1C slt-e,
$1.50 LO$200. Full S]leet music size, $3
to $4.50. Postpaid. Send for list.

MUSIC CABINETS. $10 to $28. Send for
list.

MUSIC STANDS, 84c to $1.80, postpaid,
Send for list.

Let 11.8 pend frec a copu of our (:atawg~.
"Music Teachers' llandJJook"cfmtaining des~"'/,p-
tion of above, aWl, list!; and priers on Busts,
Plaques, JellJelMJ,][rtlals, Pitch Pipes, ]ib1'ks,
Kinder-sy~phoJlY Instrurrumts.

Report of the Fourth Conoress of the
International Mwsicol Society, held in
London. England, May 29 to June 3, 1911.
Novello & Co., Limited, London, 427
pages. Bound in cloth.
In June, 1912, The International Musi-

cal Society held its fourth congress in
London, England, when for the first time
a 'musical organization was entertained by
the British Government at a luncheon
held at the House of Commons, with
many high officials attending. This dig-
nified body of music workers has achieved
the worthy object of holding an interna-
tional convention which has been char-
acterized by as high and lofty a nature
as could be expected from any organiza-
tion. The addresses made by the different
delegates from the various nations were
made in English, German and French and
are published in this report in the original
languages.

The High School Asse1llbl:v Song Book,
by Frank R. Rix. Published by the A. S.
Barnes Co. 189 pages. Bound in cloth.
A well selected collection of songs for

high school use made by the Director of
Public School Music in New York City.
It is intended as a successor of the very
successful Assembly Song Boole used in
elementary schools, and compiled by the
same writer.

Musical Dictatiou, by Hollis Dann,
Mus. D., Professor of Music at Cornell
University. The American Book Co. 141
pages. Bound in cloth. Numerous musi-
cal examples. Price, 50.cents.
This well selected set of exercises for

use in school work will appe<l,lto many
teachers particularly because of what
might be called the "dosage" or arrange-
ment which is based upon a somewhat
unique plan of months, giving the mate-
rial to be dictated in the class· room
month by month with helpful suggestions
pertaining too the method of administering
it.

The Musical AntiqIlM).', a Quarterly
published by Henry Frowde, Oxford Uni-
versity Press. 80 pages. Bound in paper.
Price, 75 cents.
Great care and attention to details

characterizes this excellent periodical
which, because of the antiquarian quality
of its contents, partakes of the nature of
a permanent book. Although the subjects
are naturally those which would only be
of interest to an advanced musician with
a penchant for the rare things in musical
history, it seems a splendid thing that
there are in these hurried times investiga-
tors who are willing to give the essential
attention' to such subjects as "Some Sis-
tine Chapel Traditions," "Some Illus-
trated Music Books of the Seventeenth
and Eighteenth Centuries," etc.

Pennsylvania
Music Lithographing

Company
114N. 13th St., Philadelphia, Pa.

Music Engravers and Printers

Estimates promptly furnished t~ composers and
publishers on Sheet MUSIC, MUSICBooks, Band.
Orchestra and Octavo Music, etc, HIGH G~DE
WORK AT REASONABLE PRICES. Copynghts
secured. Manuscripts revised and corrected.

TUEO. PRESSER CO.
1712 Chestnul 51. Philadelphia, Pa.

Please menuon THE ETUDE when addressing our advertisers,
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•

Two connected building ... delightfully situated between Central Park and the Hudaon River

ALL BRANCHES OF MUSIC AND THE ARTS TAUGHT FROM THE
BEGINNING TO THE HIGHEST ARTISTIC FINISH

Owing La increasing business we beve secured t,he. building, a~joinillg the .school and cut through,
malting it into one large building. This gIVes us additional

DORMITORIES AND STUDIOS

Our Instructors Will Teach You Just What You Need in Your Work
Our Teachers' Diplomas Are Recognized Throughout America

Terms. including tuition, board,
practicing. teacher's certifi-
cate. etc •• on application

Concerts Weekly
SEND FOR BOOKLET

DORMITORY IN THE SCHOOL
PROPER CHAPERONAGE

College of Fine Arts
Syracuse University

Unexcelled advantages for the study of music. Faculty
of 20 spccialists. Regular four-year course leads to t?C
degree of Mus.B. Special cer~ificatc courses. SpeCial
students may enter at any tIme of year. For cata-
logue and full information, address, Regilltrar,
Syracuse University, Syracuse, N. Y.

GRANBERRY PIANO SCHOOL
GEORGE FOLSOM GRANBERRY, DIREOTOR

TEACHERS' TRAININC COURSES
FAELTEN SYSTEM

BOOKLET CARNEGIE lJAJ.L, :NEW YORK

. S t OF IMPROVED MUSICDunning ys em STUDY FOR BEGINNERS
There is a reason W)IY the Dtllll!ing System IS t~e QlIl.J: Olle endorsed by the world.-reno\Vned

masters oi music. There IS a reason why a tea~her taklll£ thiS co;rrse should lmve a DUII.rll~lgclass of
sevellt '-I \VO ill six monlhs, Teachers are pro~'l~g every. ay that It pays, (ifusua/ly" A.rtlstlcally. ~Uld
Fina'l~ia!ty, to take the Dunning System, for It IS recogJ.1lzed as the best III use III lIs lll~e of .teachlng,
That is the opinioll of Leschetizky, Scharwenka, Busonl~ Careen,?, DePachmalln, Gabnlo\Vltsch, Dr,
Mason, Johanna Gadski and many others. For further lIlfOrmatlO1l and bo?klets addres~

MRS. CARRE LOUISE DUNNING. 11 West 36th Street, !'iew York City
Special Class in Chicago, beginning September 23d.

Concert Pianist and Teacher, rec-
ognized by the European and Am-
erican Prcss as "one of the great
pianists of the day." His In-
terpretations and Mcthod avail-
able to Profes.ionals and Amateurs
by means of his WRITTENLESSONS
and Mail Col1rses. Free le.son on
request. 106 E. 23d St., New York.

mafarl NananSTUDY HARMONY
and COMPOSITION
by MAIL :~~~~~~:~~:;;"g':~
Aln'cd W"cler, wlllllcrof lnl~r·
national "ntbemcomjlCtition,1911.
A Blmple,oo"el.. and praetle111

eQur"c. Send for pro81"'cillS""d
...te8. Compoonr.·~Jgg.corrected.
ALFRED WOOLER, Mus. Doc.
32Z W. Utica 51., Buffalo,N,Y.

The American Institute 01Applied Music
(THE METROPOLITAN COLLEGE OP MUSIC)

John B. Calvert, D.D., President Z12 W. 59th St •• New YorkCliy
'l'he F"oult1 "..<I Ex"",i"ers

H. Rawlin" Baker FalloieO. Greene Sar... JernlgnD Henry Sehradleok
Ma,y Fidelia Bllrt Jobn C"rneUuoGrigg" MoC..ll I,..nham Harry 1k>weShelley
Kale S. Cllittendell Ln,lieJ. licdg"cn Dan'l Gregory~!nson Wm. 1<'. ShermB"
May I Ditto 00'1<,," O. 1l0l'llberger Pl1ulSl1vnge Katharine L. Taylor
Gno COlelllKtLGow 2i"Lh SEA SON It. Hunlington Woodman
Scud ro .. clo'cularsll"d CRtlll"ltuc~. Ki\.'fE S. CIJlTTf:NOEN, Dea

THE VIRGIL
PIANO SCHOOL CO.,

42 WEST 76Ih ST., NEW YORK
Manufacturers of

The" Tek"
The Bergman Clavier
The Bergman 2 and 4 Octave
instruments for travelers

The Bergman Technic Table
(Raised Keys)

The Bergman Child's Pedal

PUBLISHERS OF

"THE VIRGIL METHOD" Books I and II .
"THE PIANOPEDALS," How,When and Where to use them
"PRACTICAL EXERCISES IN HARMONY PLAYING" .
CHOICE COMPOSITIONS, Grades 1, 2, 3, 4, 5 for Piano . .

Five New Songs for Homeand Concert Use, by Mrs. A. M. Virgil
Liberal Discount to Teachers Send for Catalogues

$3.00
1.25
1.50

VIRGIL PIANO SCHOOL
AND CONSERVATORY

MRS. A. M. VIRGIL,
Director

FALL TERM, - Sept. 19th
42 West 76th St., NEW YORKUnapproached Advantages
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CHICAGO SCHOOLS

MRS. STACEY WILLIAMS
The Eminent Teacher of Singing

Fall Term opens September15,1912

Only Earnest, Serious Students Accepted

For terms and particulars. address

IMRS. STACEY WILLIAMS
Studios 405-406Kimball Hall, Chicago, Ill.

MR. D. A. CLIPPINGER
TEACHER, AUTHOR, EDITOR

Teaches Voice Building, Arti8tic Singing, and
prepares students for allUnes of

profeuional work
Me. Clippinger i. ",,,thor or the following:

SV!l1'''"''''"I'ICVOle" Tfl"~'SG, whlcb 1. uoed "9 " text book III
WKllj' achool. 'hro"ghou~ the oouotry.

TH. l<:L.... II~'I'S OP VOICK CIJLTIJIn, "lid STl/DIO NOTES, NOll. 1, 2, 3.
He Is ",18"Editor of TIl6We.l.m ,1(,..loal llerald.

Address, 410 Kimball Hall CHICAGO, ILL.

ETUD E
THE PUPIL'S HORROR.

PRIVATE TEACHERS
Conduct your Class as a BRANCH of the

Western Conservatory
For conditions of ASSOCIATE FACULTY

MEMBERSHIP address :

E. H. SCOTT, Pres., Mailers Building,Chicago

BY DOROTHY M. LATCHEM.

THE horror of the average pupil is play-
ing in public. I have seen some very
fine pupils so overcome by stage fright
that they were scarcely able to finish their
pieces. The difficulty lays in two things,
imperfect knowledge of the piece to be
played. and lack of mental control.
Usually there are several difficult pas-

sages in a piece of which a pupil never
seems to be sure. Not long ago, one of
my best pupils came to me in despair
after having played a much practiced
piece at a concert.
"I am disgusted with myself for mak-

ing that horrid mistake:' she said, "and I
don't see why I did not play that run cor-
rectly, for I am sure that I know it."
"Are you sure that you are perfectly

familiar with it," I asked, and handing
her a music-pad requested her to write
the passage. After writing a few notes
she stopped and was not able to go
further.
"You see," I told her, "your difficulty

lays not in the fingers, but in the head.
It is mental not technical. You have not
a thorough knowledg~ of that run. Study
it for a few minutes away from the piano,
and then attempt to write it again."
She did so, and, to her great relief,

found that she could write the passage
and could also play it without a single
error.
"I see," she said, "my fingers were pre-

pared to do the work, but my mental
knowledge of the pas~age was imperfect."
The pianist should know his music so

well that he could play it with ease, even
though. a brass band were playing
madly 10 the next room. But this, by the
way, would be no harder for the pqor
pianist than the whispers which he can
hear at all times from his audience.

AMERICAN CONSERVATORY ~~~~~~~.n.3oo.3"~.W'b"b~~:

MRS. CROSBY ADAMS
TEACHER OF PIANO

CentraliZing
School of
Music

Gertrude Radle-Paradis
Director

Progressive, Scientific and Practical
Methods

Results Positive
SEND FOR ART BOOKLET No.8

ANNA PARKER.SHUTTS. Secretary
Suite 612 Fine Arts Bldg. CHICAGq

AFFECTATION AMONG MUSIC
STUDENTS.

BY B. H. WIKE.

Mrs. Adams receives students and
teachers from October 1st to June 1st
in practical, every-day technicnl work,
and in the artistic interpretation of
Music. Teachersmaycomeat any time
for whatever period of study desired.

f.Vnte/ol·/UYt!UY Puyticulars to

CROSBY ADAMS, Oak Park (Chicago) III,

COLUMBIA· SCHOOL OF MUSIC
CLARE OSBORNE REED. Director

:&:r:ve~fth~ason. Pupils may enter any time. Piano, Voice, Violin, Theory. Public School
USIC. are free advantages than any other music school. For catalogue address
J. B. HALL, Manager 509 S .. Wabash Ave., Chi~ago

NORTHWESTERN UNIVERSITY
EVANSTON-CHICAGO

SCHOOL OF MUSICin stamps sent to EFF A ELLIS
will give you the lesson on how
to teach the keyboard, and in-
trodu~e Melod y, Rhythm,
Mus I c Form, Harmony and
Eartraining. '

A Ulliv~rsity Professional School, for the
comprehensive study of practical alld theo-
retical music, either as a profession or as an
element of culture. Located uponthe shore of
Lake Michigan, III Chicago's most altractive
suburb.
The envirOnmelll is perfect and social ad~

vantages superior. Send for derailed descrip~
tions of courses and book of Evanston
views.

Ella Ellis Keyboard Harmony School
and Training School for Teachers
Z04-Z0S BasionStoreBldg.,OMAHA,NEB. P. C. LUTKIN, Dean

Evanston, :: 1lI.:: ::

Cosmopolitan School of Music and Dramatic Art
MRS. W. S. BRACKEN, President:

Unsurpassedfacultyof60. Courseof study basedonbest moderneducational principles. Di IOnl.as
Degreesandmanyfreeadvantages. P.

S PIANO. VOICE, YIOLIN, DRAMATIC ART, PUBLIC SCHOOL MUSIC ETC·
tudents may enterat anytime. ' .
Addressthe Registrarforcatalog. Box;9 Auditorium Building, Chicago, Ill.

SHE,RVVO
I!'oundetlby Wrn.n.l!lherwooll

P~ano,Genrg-I"Kobm'; Org"n~"llrlTIl~oryII""UorHeller
I}~r"?tor; Vocal, Will. A. Wltldl,O"""_,,le.',' Cl"rkWI,"o"; M U
V,olm, He.nhn~,1 Llstcm',,'nj ,(n" other u'·ll,'.. -'.
Forcnl.:l.logueaddreaaL. F.GeiobeU,B",ille~RM"-lIagerS·t 711 F· A Bid
C H 0 0 U< e me rt g., L CHICAGO, tLL.

00
SIC

I
note the Attractive Premiums
.subscriptions to THE ETUDE.

Turn to page 831and
given for obtaining

Thanksgiving
Music
w

We have selected the follOWing list Ilf
standard and some new anthems and solos
for Thanksgiving Services. We have a
large stock of nntheuis of all PUblishers
suitable for all occasions, any of which
we WOUld.be 'pleased to send our patrOIlS
for axami nu.tron,

Anthems for Thanksgiving Day
And .God Said Let the Earth,

SImper ... .•... ... .$0.15
Awake, My Soul. to Sound His

Praise. Harry Hale Pike.
Come and Worship the Lord. Schoe.

bel .
Come Sing Before the Lord, O. M.

Schoebel ..•..•...•..•.••... .15
Earth's the Lord's, The, J. W.

Lerman
Hallelujah, "Messiah," Handel.
Heavens are Telling, The, "Orea·

t.ion.?" Haydn .
I Will Magnify Thee, De Reef.
Let the Righteous be Glad, C. Darn·

ton
Lord is My Strength, The, T. D.

Williams .
Lord of the Harvest, Thee We Hail,

F. H. Brackett .
Make a Joyful Noise Unto the Lord,

Simper .
Make a Joyful Noise Unto the Lord

E. A. Mueller : .15
o Be Joyful in the Lord, jubilate

Deo in F (New), J. Lewis
Browne .

o Be Joyful in the Lord, jubilate
Deo in F, Berthold Tours ..

o Lord, How Mamfold Are Thy
Works, Joseph Barnby

Our Country (E'estival C hoI' a I
March). Geo. E. Whitin.!:".

praise the Lord, Ye Servants, J. M.
Crameut .

Praise the Lord, 0 Jerusalem (Rar.
vest), C. Durnton

Praise Ye the Father, Gounod.
Praise the Lord. A. \V. Lansing.
Praise Ye the Lord (From Cantata

"Nain"), Homer A. Norris .
Rejoice in the Lord, A. Berridge .
Rejoice, the Lord is King. Berwald.
Sing to the Lord of the Harvest

(New), l~. H. Brackett ..
To Thee. 0 Lord, Our Hearts We

Raise, W. Berwald.
To Thee. 0 Lord, Our Hearts We

Raise, Dressler .
WorShip the Lord. J. L. Galbraith.

SOLOS IN SHEET FORM
Crown Him Lord of All (High

Voice), Henry Parker. .
Medium Voice
Low Voice

o Give Thanks (Low Voice), L
Feldpauche .

Praise the Lord (Medium Voice),
G. Rupes .35

Song of Pra~se, A (Medium Voice),
G. Goubher .30
We allow liberal discounts on large or

small. qUlIntiH.es and our usual prompt·
ness In executlllg orders may be depeoded
upon. ':'e only sup:gest that all orders
be sent IU at the earliest possible dale
so as to allow sufficient time for reo
hearsals.

.15

.10

.15
.0'
,0'
.10

.15

.15

.15

.08

.15

.06

.08

.20

.15

,12
•06
.15

.15

.15
.15

.15

•15

.20

.15

.60

.60

.60

,40

T8EO. PRESSER CO., Publisher,
Philadelphia, Pa.

JUST ISSUED
Complete Christmas Service

for Sunday Schools

With Joyful Song
Words and Mosie by R. E. DeReef aDdOtherl

A brilliant, singable service, easily
learned. Twelve tuneful carols inter~
spe.rsed with novel and appropri~te ex-
erCISes, recitations and readings. All by
popular and successful contributors.
A service which is bound to take.

Single Copie. . . . $0.05
Per DO:l:en(prepaid) .5'5
Per Hundred (prepaid) 4.35

A TWO-CENTSTAMPWILLBRINGASAMPlECOPY

THEO. PRESSER CO.,
1712 Chestnut St. philadelphia, P'j
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Pupils' Recitals

IT is unfortunate for the musical pro-
fession that many of its members take
on a "know it all" air, or "show off" when
playing, singing or di~cussing the subj ect.
Not a few will even praise their own
capabilities in the presence of uninterested
persons. I remember once hearing a
young man who was studying the violin
make ~he remark that he could do all that
MacmIllan or Cesar Thomson could do-
~r. even Kubelik. He informed us that
hiS teacher said so," and teacher's word
was. appar:ntly positive proof as far as
mak1l1g thlS comparison was concerned
The boy's affected mani-Jer digusted
everybody,. bot.h in his public perform-
ances and 111hlS social intercourse P
haps unbridled youth served as ilis :~=
euse, but what can be s<tid for the teacher
who encouraged him in ~is conceit? Such
te~chers ~n~ such .. pupils do much to
bnng mUSIc mto disrepute.
And then there is another form f f

ftt". 0.3-
. e: a Ion s.een In the imitation of the
ldlOsynCraCles of noted 11ll1sicians 0
doe t . . ne

s no acqtll~e technic or interpretative
power by allOWIng orie's hair todo . grow. nor
. es gekntl.us.need soiled linen and a flow-
mg nec le 111which to flourish
There is still a third class 'of .

makers ,vho fl· . h mllS1C_
mg t e.ir. arms to hi h

heaven at every·measur.e, possibly for t~e
purpose of showing a dainty ha d
few beautiful rings Small ~ .' or a
too often betray s~aIr tnen_~anltt:~ a.ll
not in stature.' Th . . . n .splnt If
the tern 1 f A e great architects of
. . p e 0 rt have been too bu

bU11dmg to worry about the' im . sy
they made on the' . ""\ 'preSSIOnII' nelg lbors.

Please mention THE ETUDE when addressing our "", .......vertisers.

PllpHs of J. M. Bpldldn ..
Ivy Leaf schottrscne. Miller: Cbet"L'~yBlos-

soms, Anthony; Bont Song, Baldwin; OUI'
Army and Navy March, Kern; Meditation.
1forrisou; EVenlllg, Read; Song of the Mei-,
maids. Baldwin; Festival Procession Mar-en
(4 hde) . Rathbun; Flower Sung, Langl'l;
Dying Poet, Gottschalk; Electnc FlaSIl
)..!arcb (4 hds), ooeroeter.

Plleils of llUss R1~UYJ. StansUIWr:IJ.
Entry of the Gladiators (4 bds.) , Iructk :

Vi\'acity. Fontaine; Buttel:t1y, Cochran; Flow-
er Fairies (4 hds.}, Feans; Angels of Para-
dise. Ryder; Slow Movement (n-om tuu 'Cello
Concerto) (4 nds.) , Schumann; Flower Song
flange; Birds' M?l'lling Song, Streabbog';
:M'orgcnandacbt, Llchuer;' Golden TWilight,
Ln Farge; Duo de Pauvettea (4 hds)
trnacnens : Alpenglocken (0 hds.), Oesten;
Les Oouttes D'F,aLl,Ascher. '

pupils of O. O. Rlioads.
Crown of Triumph (4 bds.). Atherton'

Mountain Zepbyr, Fowler; The r-.nlltary, Gold:
beck; Love Dreams, Brown; March Russe (4
Ms.), Ganne; Tarentelle, Lomas; Valse Brll-
lante, Kroeger; Banner of Victory (4 hds.),
Von Blon; Caprice Hongrolse, Ketterer;
Spinning Song, Frysinger; Polka de Concert,
Bartlett; Rigoletto, Verdi·Smith; Elgerla,
Kroeger; Valse Caprice, Engelmann.

Pupils of Miss Grace M. Bramhall.
'March Slav (4 hds.). Tsehaikowsky;

Oberon, '''eber; Largo (Organ Duet), Handel;
Sextette from "Lucla dl Lammermoor," Don-
izettl-Leschetitzky; Scarf Dance, Chaminade;/
Ilumoreske, Spindlcr; Meditation, "Thais"
(Ol'gun and Piano), Massenet; Marche' Hon-
groise,Berlioz.

PUPl1,$ of JUt·s . .d. M. Virgil.
The Butterfi~', Grieg; Minuet, Boccherini-

Jo'seffv; The Brook, UacDowelI; En Courant,
Godard; Nocturne G Unjot·. Chopin; Czar-
,dus, MacDowell; Uay Party, Mrs. A. M.
Virgil; Barl., Hark, The Lark, Schubert-Hoff-
man; Fourth 'Mazurka, Godard; Serenata,
~Ioszkowsld: Cbl'omatic 'Waltz, Godard; Ithap
sadie No. 11, Liszt .

Pupils of M. J. Broaddus.
Entl"J' of the Gladiators (3 bds.), Fucik;

Gondoliera, Minetti; A Red, Red Rose (Song),
,Tames H. Rogers; Gipsy Rondo (4 hds.),
Haydn; GO'od Night-fl'om "A Dar in Ven-
lee," Nevin: Gol,(leu Rain, Cloy; My T.Jaddie
(Song), Gallowny; Sun Shower. Atherton;
Marcbe 'MilltnirB. A. Gills; March of the
Fairies, Rose: Spring Breezes (4 hds.), A.
('i1ll'illi; l'Ii.l'non-Noctnrne, enrl Bohm;
Daughters of Spain (4 hds.), Atherton; Happy
Farmer. Schumann-TTnl'tl: Valse Miniature,
Cbus.Huerter; Pif'f Puff (4 hds.), Engelmann;
Feathered Songsters (4 hds.). A. D'ITacnens;
Xaiads. Frysinger; l\Ielodv In F (4 hds.),
RUbinstein; Narcissus, Nevin; ]l,lelody 01' IJove,
Engelmann; Virginia Dance (4 hds.), Ather-
tOll.

Pupils of Miss Flol'once Lewis.
The Spiuuel'. Stojo\\'ski; Melodie a In Ma-
zurka. Leschetizky; ldl'l. Foote; Reverie,
Borodin; Andante fi'om Symphony No.4,
Hardn; Persian Mal·ch. Strauss-Gruenfeld;
Barber of Seville. l{os~ini; Basket of Flow-
ers Waltz, Carl'cno; i\Iarch of the Dwarfs,
Gl'ieg; Until the End of Time (Song), Petrie.

PlInil.~ of Bq/fllI Academy.
Military March In D (4 Ms.), Schubert;

June )10I'nlng. ji"ol'mnn: Summer Idyl. Roth-
leder; 'YaItz of the Flower Falt'ies. Crosby;
FarewelL Read: Butterfly, Merl,el: L'Elegante
~razUl'ka, "'nchs: Petite Farandole. BrauD;
Yl11seCaprice, Newland; La Regata Vene-
zinna Liszt: Simple Confession, Thome;
Farandole, Puguo.

Pupils of M1·. Von 8chlcchtcndol.
Morceaux 1\Te!odieux. n, GurJltt; Dainty

~lnzUl'kn. 'Yacbs; Simple Avcu, Thome; :Hor-
crallX MelodlcuX", T, Gl1l'Iitt; Kamarinslmla,
Glinka: PoUm (4 hds.), Rubinstein: 2rl
Ml1zur],a. Godard: Polacca Bl'illante, Weber;
2d S)'mrihony, Allegro (8 bds.), Ha~ydn.

PI/PITs of Mrs. Lliella 010,1'1,; EnHlry.
Alleluia (8 Ms.). Handel; I.Jibussa (4

hds.), Kl'entzlin: Apple Blossoms, Engel-
mann; Yellow Jonquils. Johanning; L'A\-a!
anche, Heller; Barcarolle (4 llds.). Crosby-
A.dams; HumQresquc, Dvorak; Le l\'fatin (2
pIanos), Chaminnde: Sommeroacht. Heins;
Gavotte (4 hands). Hnmmel: Symphony. B-
minor (8 bds.). Schubert: Staccato Etude.
Pl'iml; Faust (4 lids.), Gonnod; Nocturne,
Op: 9, Chopin; CaprIce. Wachs: PapllloTI.
qneg; Hungary-Rapsodie 1fignonne. Koel-
lmg; An Den Fl'uhling, Gdeg: Friihling-
sl·auschen. Sinding: RllV Blas Overture (8
hd8.), "Mendelssohn. .

Pllpils of Cor;.1on Cullcl/f'
Polonaise Op. 40 No. 1', Chopin: Scene from

au Imaginary Ballet. Coleridge Tn.vlol'; '£oc-
c,ato, Chnminade; Romance Op. 28 No.2,
Schumann: Waltz E flnt Chopin: Souvenir.
Violin Solo, DI'dla' I~ the Old Castle,
Dvorak; Mazurka Op'. 28 No.2. Lescl1etizl,y;
Prelude, Violin Solo, Fiorillo; Soaring, Scbu--
mann .. Hark. Hark the Lark, Scbubert-Llszt;
Valse Caprice, Chaminade; Gipsy Song
(chorus), Schumann.

SHALL VOICE
TAUGHT BY

CULTURE BE
IMITATION.

(Continu~djrot1t page 8/l.)

Th~'re came a time when the complex
action of the many muscles involved in
singing required a mental control which
imitation, which had left the mind of the
student utterly unacquainted with the
physiological laws under which these mus-
cles did their work, failed to give. The
loss of control which comes when the
breath control is weak, the rebellious at-
titude of the larynx, the stiffening of jaw
and tongue, the inability to place the tone
where it does not strain the throat and
lose its pure quality, are only too well
known to the experienced teacher to allow
him to think that the principles of breath
control and the use of exercises which
strengthen the breathing muscles and
make them sensitive to the will so that
they respond to the act of willing in-
stantly, surely, c:;tn be neglected with
impunity. And further he finds that
while there may be an exceptional stu-
dent who qreat~es properly, seemingly
having a natural coptrol over these mus-
cles, this except~pn only proves the rule
that th~ sttjdent of singing must study
breath action in detail and concentrate
thought upon it until automatism results
from conscious thinking.
When it cornes to the point of uniting

speech with tone production and the mus-
cles of tongue and jaw tend to interfere
with the release and poise which have
been established in the simple production
of a vocal tone, then it is found that the
strong mental assertion that results from
a thorough knowledge of the processes of
tone _production, the instantaneous mental
grasp of the various muscular activities
and the control which re'!>l1lts from con-
centrated analysis and exe'reise is the onlv
certain foundation for continued mastery.
To rely on imitation alone without hav-
ing touched tHe, intellectual aspect of the
matter at all is to lean on a broken reed.
The mind does its best work when it

is thoroughly aroused by keen analysis
and has made a part of itself every
phase, every detail and properly correlated
t'hem. Continued reflection and concen-
tration accompanied by exercises which
appeal to the rea~on <j.nd closely associate
themselves with the thought of the stu-
dent result in a mastery that is Gomplete.

Hahn Music School
Chas. D. ~ahn, Direct,or

The School for YOl,lr Daughter
Our catalogue tell. why

3915-s R05& Avenue, Dallas, Te",.

Dlt.llASOX

E. M. !lOWMAN

IIEASTERN SCHOOLS
-

_PEABODY CONSERVATORY OF MUSIC
of Baltimore, Mt. Vemon Place HAROLD RANDOLPH,Diredor

ENDOWED,the conservatoryoffersevery advantage for musicalculture and maintains
a Staff of 60 eminent European and American Masters, including: Otis B. Boise, Geo.
F. Boyle, Ludwig Brietner, Adelin Fermin, Theodor Hemberger, Pietro Minetti,
Harold Phillips, .J. C. Van Hulsteyn, Emmanuel Wad, Bart Wirt:l:.
Scholarships. Diplomas, Teachers' Certificates. Catalogues mailed.

"

HARMONY BY MAIL
Study

A REVELATION IN SIMPLICITY AND Music Here I ~
PRACTICAL VALUE Where the advantagesare great-

est. Our highly proficientinstructors.
This MethrJd teaches what You Would

compteteis equipped conservatory. unsur-h'd loom"" andmy Iowccst make I"
Like to Know-that which You Need Normal Conservatory 01 Music
Every Day, and <w/iichYou Do Not Be-
lieve can be laugllt in any form -unthin and School 01 Finc Arls
your reach. But it Can. pre-eminent in the teachingot music, rlvalinK'
One Teacher Said: III newer expected

Europe's flnestconservalol'ies.Special attentionIs
given to Voice.Piano.Organ,Violinand other or-

to find, nor did I bdie-ue there was JO much chestral instruments. Alsoa course in public
"hool w"k-m."o, Ihl, ccaservatorvfi

lig/It on this sub;ect." Ii; a Superior School for Supervisor.

The Method Differs from all Others. \2" ,,.,..,,.."moo'"'0'''''''' on m.o,'"81mbleposltlou..Forc;rcularexplsinlngrur·
Just how and why it is so «)aluable, you thernteaDrtuition,etc., addrc."

Dr.:T.E. Ament.Prln.,Pa.Sts.teNormal.
can easily learn. orHs.mllnE. Capwell,MDs.M.•
SHEPARD SCHOOL OF MUSiC Orange, N. J.

Director,Indiana. Plo.
llosA.

OOURTRIGHT SYSTEM OF MUSIOAL KINDERGARTEN
The Oldest,]>ractlc.lsudmose8(!lcntlOemethod ofinstruotlllgchlidreniu musloe"crplacedberMe the musicnlworld.

Teaches piano from the start. sight reading, transposing, rhythm and ear training.
~ NORMAL COURSE BY CORRESPONDENCE
Tencher.all Over the worldMe tlLkh,gthiRcourlenHd aremaking-ag-reatauoee8.ofit becnuaeIt I~ tileDue"yatemgu"rnuwc'

lng r~"Ult8. 'Vrlte for pnrtleulnr8. 116 J~d,..1. Ave., nel,t, U,nrlda-cport, Oonn.
Wallted nt onCe more tencher8-there arc not tend'er" elloull:hto flUp081ttOll8

CRANE NORMAL INSTITUTE OF MUSIC

TRAINING SCHOOL FOR SUPERVISORS OF MUSIC-Both S....
Voice culture.. sig-ht r:eading, ear-training, harmony, form, music history, chorus-conducting-,
methods, practice-teaching. Graduates holdimportallt positions ill colleges, cityand normal schools.

POTSDAM, N. Y.

.

HUOtl A. CLARKE, Mus. Doc. Combs Broad Street
LESSONS BY MAIL Conservatory

rn Harmony, Counterpoint and Composition Will give you individual and careful attention.
Your needs are considered and on entrance

4632 Chester Ave., Philadelphia, Pa. you are assigned to a teacher especially
adapted for developing the hest in you. Daily
reports keep the Director in touch with fhe

ijj1)r
entire School. Dally supervision shows you
how to work. Four Recitals a week give

Sn!it~r g;rqool you ample opportunity for Public Per-
formance.

of JID{ullir YOU MUST SUCCEED
for we give you a safe, sound, surc foun-

Ninth Year dation. We develop your latent qualities.
96 Clinton Street, Brooklyn, N. Y. Modern and scientific methods insur 10

Madame Aurelia Jager
you economy of time, money. labor. Recipro-
cal relations with the U. of Pa. Training

Assisted by Dr. R. Uuntington Woodman Courses for Teachers, Public School

AndFacultyot Expertson VoIceTraln-
Music, Tuning Course. LADIES'DOR-

Ing.SInging,Dlction,Languages,Theory. MITORIES. A School of . Inspiration.
Historyot MusIc.Lectures,etc. . Enthusiasm, Success and Loyalty.

SCHOOL OPENS OCTO BER- "d GILBERT RAYNOLDCOMBS, Director
Yoke TrIalSand ClaSsificationsOct. 17th and 18th. 1327_29_31S. Broad St., - Philadelphia

The Fletcher] Music Method
Dr. Lyman Abbott, Editor of The Outlook, writes as

follows of the Fletcher Method:
"She teach.es children to think and express themselves in
terms of music. She converts it from. a blind mechanical copy-
ing into a vital self-expression. I t seems to me more than a
Method, it is a revolution and converts musical education from
a mere drill and drudgery into an inspiration and life."

It is because parents realize the truth of this statement vi Dr.
Abbott's that the demand for Fletcher Method Teachers is becoming
greater than the supply.

The Fall Class opens early in October. For full information apply to

MRS. EVELYN FLETCHER COPP,

31 York Terrace, Brookline, Mass., or P. O. Box 1336. Boston. Mass.F:r.twhlle pupilor.and ronny."ears CD·workerWIth,the late Dr.
WlII. llseoo,exponentortbeM",.ollSystelll.
Studio 12 (Dr. MlLSoP'.). Steinway Hall. New York

Plea~e men~ionTHE'ETUDE when addressing our advertIsers.
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BUSINESS SYSTEM HIN'TS FOR

ACTIVE TEACHERS.

830 THt::

r: WESTERN SCHOOLS
BY CAROL SHERMAN.

WILLr .\1{ H POXTlUS. m,ec'o. Department or )[u.ie. CHAR1,F.S11,HOLT, Ol'eeOOr Depe,(,rnell' ?rqrawry and pramatlc Art
TIll!: nCErTTOUL 1'ACILITIES, OOJlPI,I!TE.oIWUIZJ.TlON A.ND COMPREUEliSIVE COCllSES llAKE TilE

MINNEAPOLIS SCUOOL Of' MUSIC
EI':'Ut,S. ORATORY AND DRAMATIC ART

TilE REVOGNlZED LEADLNG HiSTITUTION of TUB NORTHWEST
FALL TERM: OPENS 8EI~TEMUER 2d, 1912 8PE(llAL TEAeUER COURSES

Con''''''' to all brueh ... of lfnolr, O.at"..,. alld Dramalle Art, from FoJementary to Po"t.Orad~ate, equal In atandlird to aimlla.
conr6e8 gi.-en III European S<:h""lo aDd Co",,,,,.vIl1.(l.1.,. of th'l rank. FlLCulty of Forty.four. Eft.ChdeparLment uuder Mutere or
_Ide reputadon. Keelln! UtIli_eAtIng 500. TWO-maou,,1 pedal pIlle organ. Fultr equipped uage for aoling and opera. School
open all the year. PupIl. mar enler at au)' lime. S...,d rorlI1u,tratr~C"l.alogE.

Minneapolis,
MinD,

ALWAYS keep a memorandum pad
within reach. The busy teacher cannot
afford to place too much strain upon a
mind crowded with a thousand and one
little details.
Never fail to write at once to the pupil

who has failed .to come to a lesson. Then
is the psychological moment to discuss the
matter of regularity. If the pupil thinks
that you don't care he will do it again
and again.
Never hesitate to send a bill out the

moment vour fee is due. In fact, a good
way is to go over your books on some
set day each week and then make out all
the bills falling due during the coming
week and place them in stamped ad-
dressed envelopes. Then don't forget to
mail them. The business man vvho re-
ceives them will admire you for your
promptness.
Let your pupil see that you have had

him in mind by preparing a written list
of the pieces you may desire to teach him
during the next term. Never leave such
a matter until the last moment and then
take up the time he has paid you for look-
ing over catalogs in a flustered manner.
Better still, secure the pieces themselves
and put them aside jn a folder for him.
Keep a card catalog of the pupils' ad-

this presupposes the utmost accuracy of
detail and the wisest judgment in the
selection of material.
The third important thing is also the

most important, because it is just here
that the excuse of "difficulty" is rendered
invalid. The habit can only be formed
b)1 memori.cing being commenced with the
very first lesson? and it must be a pm·t of
every lesson' until the correct habit is
formed. It 'is - just here that modern
pedagogy differs from the older methods,
for the progressive teacher realizes that
memorizing cannot be explained too often
cannot b~ c?mm~nced too soon, and can~
not be insIsted upon too persistently
This renders modern te.1.ching more
strenuous than it once was. It demands
closer concentration and harder work
But if these qualities' are not present no
pupil or teacher can aspire to anything
more than mediocrity. The faculty of
rapid memorizing practically determines
whether a musician belongs to the old
.style of pianist or the new.

Music IUniversity School of
4nn 4rhor, Michi.. n. Alaerl A. Slanley. Direttor
,.I.IIlUated with UnlverAlly of Michlgan, ,.I.nln knchert of

;1~:e~,,::0~~~~~t8c:;r~\!o~~l~" "o:tl~. v:,~;;~;;~~;,~~r~ro~~
days, Il'nclllty co"""na. PIa"o, ,"ocal .."d VlolI" l11ltoTlcal
recitall. 1'0r fulliurormatlon, addreu,

<JhQrleeA. Sink. Secretory

SIXTY-SECOND YEAR

Lawrence Conservatory
(A Department of Lawrence College)

THE NEED FOR DAILY LESSONS

:BY ASSIA SPlRO-RO!lfBRO.

Offers unusual opportunities for the
study of music Enjoys the intellectual
and social life of Lawrence College.
Faculty of noted specialists, Choral

Society of 150voices, Orchestra, Recit-
als by Worldts Artists, Music Festival,
Faculty Concerts, Superior Public
School Music Course, Normal Course
for Piano Teachers, Piano,Voice,Violin,
Harmony. Dormitories for students.

Michigan Conservatory of Music
Frederic L.Abel, Director EmmeQt Faeulty 01 SO

Offero oour~eo In Pluno, Vocal.Violin. Vlolo"oello, Orgnn, Cor'
~:~ ~;~~.lin~,::)~,~'ft~~n~e;;,b~~ff~~in~~li::~I~Cn~hxo;~o~i~~~
Thi. SchOOl grAuto dlplOlUu lIud degree. lI.nd olfeu any nUll"
ber or free "lIvurltngesto deI/lrrlng l~udellt5.
Dormitory. I.ceated In One or Oe~rolt·. flneft~ ... ,Identlnl

dl.~rictll. j'or eunlog "ddr ••• Hugh Johnson, 1021 Woodworll
Ave.,DetrOit, Mich. WILLIAM HARPER, Dean. AppletoD. Wia.

ALL DEPARTMENTS OPEN
Elocution- MUSIC- Languages

Also Special Normal Course ill

PUBLIC SCUOOL MUSIC
Location and surroundings ideal
For Catalogue and Circular Address

Highland Avenue and Oak Street. CINCINNATI, OHIO

MUSICAL INSTITUTE
VVARREN, OHIO

Forty~fourth year. Music taught in all its branches.. LesS?ns daily and private. Fine d0.rmitories for
pupils Buildings for practice (new). Pure water, ~eautlful cIty af,ld healthy: Not a death ill .fortY~~OUr
years Superior faculty Every state and country ,n North Amcnca parromzes the school. Fme rec,tal
halt ~ith an orcheatral concert a.nd 801?ist8.every Wednesday night. Pupils may enter at any time. Send
for G4-~pa8eca.talogue blue book and hlstoncal sketch to WM. H. DANA, R.A.M., PREST.

DANA'S

B h C SPECIALLY LOW SUMMER RATESeet oven onservatory Sendfneh.nd~meC ... loguefothe
BROS. EPSTEIN

One of the olded and best Mnsic School. in the United States N. W.Cor. Taylor and Olive51a"St. Louia,Mo.

JEWELRY FOR MUSIC LOVERS
GIFTS AT SMALL PRICES

~"~ff~ ~r
Ster1illR silver, gold or silver finish

25 CIS, each. orsel of three sel1liments, 75cIs. Bre ....tpin
Hard enamel, Roman gold finish Stel Illlgsllvel, g-old or Silver fil1lsh ... 50 cIs. each

25 cts. per set. Sold only in sels Hal d enamel, Roman gold fimsh .. 25 cts. each
Stickpin. for Ladies or Gentlemen in the three aentimf;nta

Sterling silver, gold orsilverfillish, 25 cts each Hard enamel. Roman g'old fi111Sh,25Cls.per set of three

NEW JEWELRY DESIGNS
~:aeh.

Lyre. Cuff or club pin... . .. 25 cIs.
Lyre. Stickpi!' .. _... . ..... 25 cts.
Violoncello. Stickpin 25and 50 c~s.
Violin. Stickpin.... . ,25and 50 cts.
Cornet. Stickpin... . .. 25and So cts,
Lyre. Harp. Mandolin or Tambou_

rine as a pendanl or charm 3Bcts. Cornet as a pendant or charm $r .50
Send for c ...talogue of other musical jewelry noveltiea: Violins, Drum.. Banjoll,
Mandolim, etc .• in Dliniature as pina and charm •• Qu ...ntity prices upon application

Each.
Mandolin as a breastpil1. .. 38 cts.
Banjo. Mandolin or Drum as a

pendantor charm... . ..... 75 ct<:
Banjo or Mandolin asa breastpin, 75 cls.
Violin as a pendant or breastpin .... $1.88

THEO. PRESSER CO,. 1712 Chestnut St .. Philadelphia

IMPORTANT TO CHORAL CONDUCTORS

ChristmasA Oratorio
For Solos, Chorus and Orchestra

By W. W. GILCHRIST Price, 75 Cents

NEW STUDIES
IN THE SI;:COND AND
THIRD CRADES

STUDIES FOR THE EQUAL DE,
VELOPMENT OF THE HAil OS

ERNST HEUSER
op" 299 Price, 80 Cen'ls

This set of studies is intended chiefly for
the cultivation of the legato and for strength.
ening the fingers ill both hands. It also
tends to cultivate the dynamic and rll.l'tlUnJc
sense and to develop veiocf ty through a grad.
uu l increase in speed, thereby laying a sub.
stantial technica.I foundation. It is just
about a grade below Czerny Op. 209 and
may be used as a preparation for this opus.
It is more modern in spirit and in harmonic
instruction. The composer is a modern
teacher and these studies embody his idea
as to the proper method of developing velo-
city in pupils of intermediate grade.

EXTENSION STUDIES
For Small Hands

FOR THE PIANOFORTE
F. P. ATHERTON

Op.165 Price, 75 Cents
'fhest' exercises, for promoting extension

through the development of strength and elas.
ticity at the I,cyboard, are based Upon ra.
tional technical principles. TheJ' are not
severe and their usc will not result in stiff-
ness or cramped conditions. They may be
described as an elaboration of the. "holding.
note" principle. 'l'ht:y were progressively ar-
rangw and logically carried out. ContinUed
use of these exercises will infallibly result
in material increase in stretching power and
in general muscular development of tht: hand.

FIRST CRADE STUDIES
FOR THE PIANOFORTE
L. A. BUCBEE

Price, $1.00
This work is the result or many yean'

·practical experience in teaching beginners.
The ext:rcises are all original and many of
them have accompanying text. They are un.
uSllUlly interesting for young pupils. They
are ~o nearly lil,e pieces that pupils take to
them instinctiVely and practice them with
grcat zest. They may be taken up after the
first few rudimentary lessons.

MELODIC STUDIES
For the Equalization 01 the Hand5

FOR THE PIANOFORTE
ARNOLD SARTARIO

Price, $1.00
The apparently inexhaustible Bow of mel.

ody which characterizes the compositions 01
the popular composer of these studies is
always i.n evidence, wht:ther he writes pieces
or eX~rCISt'S. While tending to develop velo.
city III n. melodic and illteresting manner,
these StUdlCSare so constructl:d as to dh'ide
the work equall.1' betwC'('lI the hands, thus
proving valuable for equalizntion. Each
number represents the working out of some
.particular point of technic. Tht: studies are
of moderate diffll;ulty, suitable to be taken
up by third·grade pupils.

FIRST VELOCITY STUDIES
FOR THE PIANOFORTE
CEZA HORVATH

Prlo8t $1 .00
Thes~ studies ure intended to be assigned

to pupIls as their first studies in vdocitv.
'.rhey may be taken up by pupils of the earh
second grade. The materin I has been com.
piled and edited bv a successful Europ~an
~eac:h~r and composer, who has made a most
.lUdlClous selection from .'111a\'ailab:e source8.
'~he shlll.ies arc brid, intcrt:sting and prac.
b.cal, eac:h !lumber bringing out some tech·
mcul. POlllt bcarillg on the cultivation of
veloclt.l'. There is not a dry or ll1onoto·
now~ study in the book. This volume may
be uSt:d lIS ll. preparation tor allY thiq! grade
vclocit.v studies. ,

MELODY AND VELOCITY
Twelve Studle.

FOR THE PIANOFORTE
ARNOLD SARTARIO

Op.872 Prlc., 51.00
This is an exceedingly valuable set of all·

rOU!~ studies- which mll.y be used for a
va~lety ~f putposcs. Each study is an inter'
eS~lng \llcce of music, melodic in character
With ll., pleasing harmonic structure. Each
s~ud.y Illustrates and works out some par·
tu;ular poi!"'t in velOCity, such as the broken
~rJll, combllled with the melody, short runs
In eltller or both hands broken thirds and
brok~ll ~ixth~, arpt:gg-ios: etc. This set of
studles lS of moderate difficult," suitlblt> to
be taken up h.I' a third grade ·pupil'. Their
use cannot fail to prow' of advantage.

THEODORE PRESSER CO.
1712 Chestnut St., Philadelphle, Po,

THE ETUDE 831

For 4
Subscriptions

AFTER many years of experience in publishing THE ETUDE we llnd that premiums are the most profit-
able and satisfactory form of reward to give OUr friends who send us subscripticae. Our premiums
are in no sense articles of a cheap or catch-penny order, but of the highest possible standard. Repre-

sentatives are at liberty to choose between a cash commission or a premium. The majority prefer. premiums,
as they are of greater intrinsic value than the same commissions in cash.

DIRECTIONS-Send subscriptions as you get them; premiums may be claimed at any time. All
combinations of premiums are allowable. All goods are sent prepaid by us, unless "by express" or
"by freight" is mentioned; receiver in such cases pays the transportation. Cashmust accompany all orders.
Additional premiums are fully illustrated and described in the new, large

For 10
Ladiell' Hand Bag
Eight-inch frame,

black seal grain lee-
ther, Leather.

covered or

metal frame.
Gilt, g u n-

metal, or sil-
ver trim-

mings.

ETUDE PREMIUM CATALOG

Subscriptions
Ladies' Gold Watch

LEATHER GOODS

Send a postal for a copy

PENDANT AND CHAIN
Fol.· 6 Suhl!lCri)ltlOluJ-Chain and choice of

either pendant.

Use post' or express
money orders, bank
draft or registered

Mail.

BRACELETS Sublcription price

$1.50 per year

Ceaede, $1.75
Foreign,$2.22

Ten year guaranteed case;
No. 0 size (I inch); gold sun-
burst or white porcelain dial;
plain case; American jeweled

movement. Smallest
American ladies' watch
made.
Gold-plated pin for one
extra .ubscripOon

For 16 Subscriptions
-20_ycar guarantced
casco Wallham or Elgin
movement. Open face.
?Jewel movement; hinge.
No. 0 size (I inch).
For 5 Subscriptions

Nickel-silver casco jeweled Ameri~an mov~ment.
Pull-out stem wind and set. No.6 SIze(lY' lOch).
For 6 Sub.cription.~Same ill oxidized silver.

-I

Snbscript!ons.
3 for Card oeee.-seet testu-

er; Black or Brown.
Lady or Gentlcman.

Pocketbook~Scal Lenth~
er; Black or Brown,
LadleB'.

MUBlcRoll, Seal Grain,
Black, Brown or Wine
Color. Unlined.

The Same, Lined.
Music Satchel. Smooth
Leather, Half Sheet
i\Iusic Size.

The Same, Lined.
Envelope Pocketbook.
Seal Leatber, any
color, 6-inch size.

Subscrtptfons
4 for Ladies' Hand Bag-!J-

inch Size; Alligator
Grain or American
Seal Leather in any
color.

English Oxford Bag.
16 In. Cowhide Leath~
cr. Ljned. Inside
Pocket" Russet 01.'
Brown Dolors. (By
eJl:llress.)

Dress Suit Case. cow~
hide Leather, Rrass
Fittings, He It v y
Leather Straps. (By
elroress.)

VALUABLE PREMIUMS NOT MUSICAL
Subscriptions
10 for Pm-lcr Chair. Mahogany

fiulsh, (By Ireight.}
16 .. )Iission Clock. 6 ft. 2

in. hig]l. g Day. Hour
Strike. (By freight.)

17 .. ~Iorris Chair. Oak 01.'
Mahogany tlnish; with
Velour Cushion. (By
freight.)

24 .. Book Case. QUll.ntered
Oak; othet Book Cases
for 28, 30. 32 and 35
Sllbscriptions. (By
frciflht.)

25 " China Ctoset. Quartered
oak. (By freight.)

Bubscr-lutiona.
2 for 50 Visiting Cards and

Plate.
" Fountain Pen. Gold pl.
.. Post Oal'(1Album.
.. 50 Cards, plate lind

Card Case.
4 " Silk Umbrella-26 or 28~

inch.
5 .. Silk Parasols,

styl$, sev~Tll.I
5 ., Dinner Set. 31

(By frlllght'l
'1' .. Hangillg Will Clocl"

Oal{. (By freIght.)
g •• Wlt~er frcl~1~t~) Chltir.

AND BANGLES

A LESSON twice a week is too little for
beginners. Children must have one music
lesson a day for five months, just as they
have every day school. You may tell me,
"But in schooL they learn one day three
or four different tasks, and the next day
different tasks again." I answer "Never
mind, they have every day the c~ntrol of
a teacher who must tel1 them how a task
is to be done; they have everv day the
contact with writing and reading, the first
most necessary attributes." What musi-
cal atmosphere has the child ~ho begins
to learn the violin? t:J"bne. If he has a
lesson on. Monday and the next on
Thursday he forgets all .that he has
learned o~ Monday, or picks up indeed a
hundred httle defects which can never be
ta~en. away when he is' grown up. The
pnncl~al duty of the p~rents is to give
the chdd the possibility;: of naving every-

An impressive work, for any choral ~ociety or large chorus choir. The lext is selected mainly day lessons for the first four or s x
from the scriptures and a lew familiar hymns aud chorals. Mr. Gilchrist. one of the foremost th Th. ,
American Composers, is himself a choral condnctor of long experience. This work is one of his :n~n S. 1S seems to be expensive but
finest efforts The music is dram~tic an~ modern ill tendency, but scholarly throughout ..w}th many It IS not, because the child learhs more '.n
stnking contrapuntal effects and lIltereqmg choral. passag.es. These ~olos are all beautIfUl and e~~ I f
pressive. No better work can be found for productIon dunng- the Chnstmas season. The work IS t IOse our months than he would in a
over roo pages ~nlength. The orchestral parts may be had of the publishers. year when he has had lessons only twice

THEODORE PRESSER CO., 1712 Chestnut Street, PHILADELPHIA, PA. a week-:-F"'om a .paper read before the
Internatwnal I111tstc Society Congress.

Please ~entktn THE ETUDE when addressing our advertisers.

SOLID GOLD LADIES' RINGS
tin~~~ rtug,S~,R1tC~~P~e~fu:- g:t~ygtan~ti~::
Ironld please the most fastidious.

witfOt~re~ l~r~~~~~'J~t1~~r,,~~. 1IlUld80me ling,
For 9 Subscrtnttons-This ring, '\\ith sup

[)hil'(land two recoustructed pearls, is really hand-
!!Offie. The simplicity of the setting gives it dis·
tineti~enes.sand individuality.
All tl,ese rinA'S ,ltire "wn,r:rn.ntell solid
.lrold.

CUT GLASS
Perfect cut; rich designs in star, chrysanthemum

Or sunburst.
Subscriptions.
3 for Oltve Dish.
3 .. Bonbon Dish.
4 " Pickle Dish or Vase or Almond Dish

or Spoon l'ra)'.
5 " Sugar and Oream Set, or 5~lnch

wa2~mljfJrtle, quart sIze or Celery
Dish, U·lnch; or Bel'ry Bowt, g-ineh.

10 Cut Glass Waler Jug. Quart size.
(All cut glass articles sent by express.)

MUSICAL MERCHANDISE
SulJseriptions.
'( for Maelzel Metronome, with Bell
o " Piano Chair. Polished seat .
12 Piano Bench. Hardwood; 14¥.! x 87.
16 Piano Dench. Hardwood, Colollial style.
S Piano Scarf, velour, various colors.

LADIES' HANDKERCHIEFS
For 2: New Sub8criptionlll-Qne-half

dozen embroidered handkerchiefs, hemmed. each 12
by 12inches. The embroidery is in one cortter only
and is ne.a.t snd etrecthe, Fine quality linen, well
madeand neath' finished. Valne, $1.00. If Jreferred
~\~h~ci.en,~~~~'i.h~~~:d r~~~k:'t~;,~ef~md fi.'::'
KI:'\': hantlkel'chief", for $2.00.

LINEN HUCK TOWELS
For 4 Sllbscrifttiolls-One·half dozen

Union Damask linen huck towels, size 21) by 36
inclJea. These towels hal'e plain centerS. with nent
border deslgn. and lire of excellent qunlity. Value,
$Z.25.
For 6 Snbscrlntion$-One-half Oo:len all

linen damnsk towels, size 21 by 40 inches. Tile ce'.l~
ters are plnitl, with ODen'WorkbOl'('Iers. Value, $4OJ.

For 7 Subscriptions
l::it(Sent e.xprs8Iorfreight COlleo,)

Bissell's "Perfection" Sweeper
lliSllSll.'s Grand R~J1ids sweeper is made from
the. chOlcest cabinet wood, highly pollahed. Uuns
eaSll!",a mere touch propels it; fitted with ball
bfanngs. Gathers dirt Or llust with a thorough-
ness ne,er before a]l))roaehed.

ingEO~ea~ a~~lb~?r~~m:oJ~~g;~al~1!:sed~' Q~b~t
%~lnch in thickness, gold filled; gunrauteed 5 yenra.
bra~~t: ;7oin~e~,bl~i~I~~~~I~~:t~l;:-An~~1~1~Null~h~11;:
design. About %·iuch in thickne~B. Guaranteed 5
years; gold tilled.

SOLID GOLD LAVALLIERES
For 3 l!Iubf!lcrlptlouj;l-Choiceof eithcr

design. Warranted eonn gold, fine In manufacture
and finish. The stones are eepeclnlly n.ttrnctive.
No. 1 is of dinmond shape. witlt emcrbret and

4 pearls, IUld one large baroque pcnrl. Pendant
meltsu.res 1 inch.

lls~~i l~el1tltj'.siJQP~:~~arld~~~'lnr~~t It~et~~l~ gl;"~
I';i inches,

SOLID GOLD NECK CHAIN
For 4 SlllllilCrilJtiou~~'.l'o wear witll wnd-

anm. "Warranted solid gold. Very fine Hnlts. Lellgth
16 inches, willI strong- l'ing clasp.

fOHr
colors.
pieces.

'r------------..,
CASH COMMISSlONSMUSICAL PREMIUMS

One Subscription, 110 reduction.$1.50
'fwo Subscriptions remtt 1.35 for each
Three " " 1.25""
Five " " 1.20""
Seven .. " 1.15""
Ten" "1.10 " "
Fifteen" "1.05 " .'
'fwenty" u 1.00""
With cash commission no other premiu,.l

is given.

SOLID GOLD PINS
."Or 3 Subscrll)tlOllS-Yery effective bar

pin, 2JA inches long. 01(1 rose finish. Warranted
gol1d gold, snat> s:1fety catch.
For 3 Subf!lcrlptiouf!l~Set of 2 beauty pillS"

Effective design in old rose finish. Ona inch. War-
rnnted solid gold.
For 3 Subscrlutionl'l-Set of 2 beautifully

chased neek pins, one inch in length. Brilliant fin-
i~h. Warranted acolid gold.
For 1 Suhscl."iptiou-Set of 3 gold-filled

pins-one bar Din 2';4 inches long and 2 small pins.
cach 1 inch. Attractive rmttern. YeT)' suitable for
c,en'uaY llse.

CHILD'S LOCKET AND CHAIN
For 3 SulJscl'illtionM-A dainty Jocket

and chntll. cSj)l'lcially desirable for children. Chain
is superIor quality ~old filled. with Yer.~fine l!nk.
Locket Is circular wJ.th chaaed degjgn; pearl Bettmg.
Chatn ia 14 inches, and has snap clasp.

PLATED SILVERWARE

I'OR 1 SunS(lR'WTION
A.bum of LYric Pieces. 26

I'ieces for tile Platlo.
Antllem Repertoi1'e. 23 An-

thems for Quartet or Chorus.
Bach's Preludes and Fut:ues.
Beyer's Pianoforte Method.
Easy Engelmann Album. 2S

Pieces for thll Piano.
Fir S t Steps in Pianoforte

Study. Theo, Presser.
Four·Hand Parlor Pieces. 17

duets. Grades III and IV.
Mathews' Standard Oompogl·

fions, Vol. I, Grade I, to Vol.
7. Grade VII. Anyone volume.
Mathews' Slll.n(lard 0 r a d e d

Course of Studies. Any two
gr~f;Jern Dallce Album. IS Se-
lections for the Piano.
Post Cards (Platinotypes). 12

cards for one subscription.
Practical Plauo ~lethod. Louis

Kohlllr. Yoht:lle l.
Presser's Fir~t Music Writiug

B¥~·fme?ofO~~~l'j About Music.
i'ol.G. Emns.
School and Home Marches. 20

Pieces for the Piano.
Selected Studies. Czerny-T-,ieb~
ling. l'hree volumes. Anyone
\"olume.
Sheet Husic from our own

(';"dalogto the retail \'ltlue of $2.
Singer'S Repertoire. 38 me-

dium-voiccd iIODgS.
Student's Popular Pador Al-

bum. 22 Selectious fOr Violin
and P1A:no.

Business Manual for Music
Teachors, G. fl. Bender.
Chopin, Lighter Compositions

for the Piano.
Chureh and Home. 18 Sacred

Songs. Hilill or low voice.
Class-book for Music Teachers.

E, i\I. Sefton.
Classic and Houern Gems for

the Beed Organ.
~~t1:!n~~bog111~i~ffi~enns,
Dr. Fl. A. Clarke.
ETUDE BInder.
Foundation Materials for tlle
Pianoforte. O. W. Lnnllon.
Hanuel Album. III Picces tor
the Plano,
Ilannony: A TeJl:t Book. Dr.n. A. Clal'ke.
Tntroductory Lesaong fOr Voice

Culture. On. 22. F. OW. Root.
Liszt Album. 104 pages, 16

pIeces, for the ('Inn".
i'ola~on'sTonch Itnd Technic.

In 4. rolumCil, An.\" onc yolume.
Masterpiecee for t\Je Plano.

25 best-known Diocos by the
greatest composers. 130 pages.
MUBical Cele1Jl'itiea. A. S.

Garbett.
Sheet i'orusie from om own

cntnlog to the retail ralue of $5.
Sonatina Album. 30 fa,01ites

eompitcd b.y Kohler.
Pl~~~r ~~a~i~~Ol~~?nlll, (Com- ]fOR r. l!lUnSVRrp'.rI'ONS
Standard Concert Ehldes. W. T~~e;.~~t::C6.Sonataa. Complete.

S'S~~n~~~~heIO;'at1edSongA for Dictionary,pf !\Iuaic and Musi·
First Year. clans, RIemann.

NS T ., IT , Q' t p. Mnelzel i\Ietronome. withoutFOR 2 SunSCRIPTIO MU~rCnC\glle<ltl~~~, me lano bell.
J}~~t~~~eD:Uln'C~~l~~i~~gfrom Two Pianists. 26 Drill!ant Mozart SOMtaa. 19. Clotl1.

tlle mOst popular 1V0rks. Concert Duets, Standard Graded Course of
Box of Fine Paper and En- Waltzes. (Complete.) F. Stndle~ 1n Ten Grade~. W S.

1elopes. Chopin. 8. Mathews. Any ten volUlne~
Subscriptions can not be your ow. and mutt be ...ccompanied by $1.50 for each.

FOR II 8UUSVRn~TIONS
Anecdotes of Great MUSiolans.

W. F. Gates.
Celebrated Pianists of the Past
and Present. Ehrlich.
Chats Witb Music Students.

'l'hns. 'raDDer.
Cboir snd Chorus Conducting,

F. W. Wodel.
First StudJes in Music Biog-

raf~l~~he~~~;'fr~il;~~for Piano
Play1ng.
~1i~lakesnnd Disjluted r'oinh

in Music. L. Elson.
Organ Rellertoire. 39 Pipo

Organ COmlJQ8itions.
Sight·Reading Albums for the

Piano. 2 fols. C. W. Landon.
Standard IIiatory of Music. J.

F. Cooke.
Stol'ies of Standard Teaching

Pieces. E. B. Perry.

Fon 4 SVlt$CR'lPTIONS
LIfe Stories of Great Com-

posers.
Mason's Touell and Teclmic.

All four folumes.
RkharCl Wagner: Bis Life and

'Works. 11., Jullien,
c~~l~t~i~l:~~~e\';~~g~.. Clotll.

Subscriptions.
2 for Sugar Shllll.
3 Berry or Nut Spoon.
S I<nives & Forks (Hulf doz. ell.ch).
8 .. Tea Spo(\ns (Doz.).
10 Table Spoons (Doz.).

SOLID SILVERWARE
Snbscrtptions.
1 for Sterling Silver Thhnble.
4 " Sugar Shell. Gold BOWl.
4 " Bon1.Jon Spoon. Gold Bowl.
5 " Butter Knife.
6 Cream Ladle. Gold BOWl.
10 Cold Meat Fork.
12 " Berry SPOOn. Gold Bowl.

For 3 Subscriptions

Brush and Comb Set
A sen-iecable and attractire 2'IJlecll brush and

comb set mounted in imitation ivory; medium sized
hail.' bru~h, 1-inch comb. Brush is ornamented with
gOld~plated shield,

MUSICAL WORKS AT COST
The best pbblicatioDs in their resp~ctive dasses-:-the fine~t editions-are. offered as an ex~a
inducement to use in getting suhscr.ben. Everything mentioned below w.1I be lent po.tpald.

FOR 15 CENTS ADDITIONAL FOR 35 CENTS ADDITIONAL
Atld ]5 cents to the subscril)tion 1lIelHlc]ssohn'fil SOUJJH 'VIt~tOllt

IJrice of '1'HE ETUDE. $1.50. 01.' ~or.Js. ~ careful.l)' prepared volume, mclur1·
1'(. the clu1l In~iee of auy COll,binn.· mg a. portrmt and bIOgraphy. _
tl of Jnagnr.tnelJ and we win MU,8terlliecc" ffU' tlH~ Plano. A
~~ . ostpaiii n;riy one of tile collection of 25 of the begt cOID.Dositions.

~ell ' 'I~I~' • Conce1.'t An.ulu. CIIl~i!lICltl or P01J-
°AI~~ll1 for the Yonng. R. Sehtlmnnn. uln.r. Two of the_ 11est.collectlons 1Jubl1~hll<1.
Pit.tiftll""'",- of lUn",lcnl 'ferUHI. F.r~t Stt'IJ!!!. In PHlnO Stud"}'-. 'I'he

Sta1ner & Barratt., most mod~m first Instructor.
Pre!ilser'!il Fil"!ilt Blnnk lUnstc '\Vl'H- Cla~~lc and lUorlern Gel"!'! for

inA' Rool;;: (5 copies). Reell Orgnn. For chmch and horne nne.

FOR 20 CENTS ADDITIONAL FOR 50 CENTS ADDITIONAL
Fir!ilt Pllrlor Pieces. 34 plece~ in f1r~t St=tntlartl Hhlt(w,' of ~(u!illc for
d second grade Studeuts of All Ages. James F. Cooke.

uU1\I(Hleru n"nnce Albull'. nems fot A net·rlot .. ". of Grent lUn"lclnns.
dancing purposes. Every dance reprcscnted with W. Il'. Gate~. 300 anecdotes,
d'reetions jUaj;ltcrs :ultl 'I'llcir 1lru!ilie. Band-book
'Si"'ll.!.·p·rs' Tlo;"nertfJf-re. Sacred aull sec~ for club class~ and IJrirnte Mmly. :lfath"IVS.
ular songs. ~Te(hllm V01CC. DescriIJtiyc Aunlvses of Plnno
J"o]Julnr Parlor Al1ulJn. Not. a dull ",Vorl.s. .

nllmiJer in the wll01e boOk. For recreatIOn and St01·ie... of ~tl1nllnr41 Tenellill~
I Piece:oll. Edward BaJl:ter Perry.
n ~~l;~~ Hnnll Pn1.'lor PJeees •. Bright, Tl.e Ol"/l;'nn Pln~-er. P. W. Crem. A
entertlltning lliano duets of moderate difficulty. pil,e organ collection of lIn\l~l1nlvalnc;
Stnndftl'ol COIl'lJ08itioulij for tIle MUr;li"ftl I{iJHlt':'·/;/;"u·ten l\Iethod b)l

pinno. j",t. 2rl. 3(1. 4tll. 1St1•• qtlJ or Landon & Batchellor. -
7th GrnolC". i\Tathe~s .. 31 cOmpoattlOnS of OrA"nu Rel)C"l·toftoe_ SehOol of
~nuine erlucatlonal ment In each Yolu~e: Tecl,nle. Philipp.
Album of Fnv·orfte COlnpo!!llhollS Businel'ill!l' ltfltlllllli for l\oIul!llc

By IT. 'Engelmann. 'l'(Oncll«'·IIt. George C. Bender.

Only ONE offer can be taken advantage of with EACH subscription or with EACH club

THE ETUDE, Theo. Presser Co., Publishers,. Philadelphia, Pa.
Please mention THE ETUDE when addreSlling our advertisers.
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WE shall be glad to mailto
every reader who will care 'fully£i11

out and send us at once the coupon furnished be-
low, a complimentary copy of our" Music lover's Hand-
book," containing a dictionary of musical terms- the most satisfac-
tory little reference book of the sort that has ever been compiled. This
is the kind of book that is retailed at the shops at 50 cents; but we are distributing
a limited number of copies to the readers of this periodical absolutely without charge.

What the Handbook Contains
THE ." Musiclover's I;landbook" contains concise but full definitions of ~.ll those

musical terms for which anyone would have occasion to look. The pronunciation of
foreign words is given according to a special phonetic system and a number of--musical
illustrations are introduced in the text.. This little book will be treasured by all those
interested in music.

YourN0 Obligation Parton
THE sending of .this coup~n does not obliga.te you in any way. A small edition of
- the handbook !S at~ur .dlsposal a~~ we Wish to place one copy in the hands of,
every reader of this periodical, . We shall also take pleasure in sending full i f _
.. d h" U' . . 1 normati on III regar to t e mversity Musica Encyclopedia" 'e'dited b P f. .~" , y ro essor
LoUISC. Elson, of the New England .Conservatory of Music Boston M .
Dr. Elson has been assisted in this wbrk by a number of em' ine t' atss,

d hI' I fi' ' , . n exper s,
an t e resbut IS t Ie rst Importan~ rnuslical encyclopedia of American-
ongm to . e offered to the publIc. The ten volumes are t' II
charges paid, to any address for free inspet1ll0n. sen, a

Send in the coupon at once with
'full name and address:

ADDRESS ••••• '" •••••. ........... .
I'lease mention THE ETUDB when addressing 0 d~=.:--------- ::: :':'__J

ur a vertlsers.

The
University'Society

44-60 East 23d St.
New York

COUPON
THE UNIVERSITY SOCIETY
44-6o~Ea5t 2,3d Street, New York
Please send withollt Obligation on my part 3. copy of

your "M
. USICLO~ER,'S HANDBOOK" (194 pages) as ad-

v.ertlsed ~nd full Information in regard to the" Univer.
Slty MUSICal Encyclopedia." .

NAME ••.•• ....... .... ........... .

by taking the Sherwood Weekly Normai Piano Lessons and University-Extension Lectures on the
Art of TeachingMusic. Without leaving your own home or interfering with your present work.

Our Free Art Catalog Tells How. Send For It.
Elerrrerits of Leadership

The elements of leadership in music teaching are talent,
ambition and expert -mueicai knowledge. Many deserving teachers possess
talent and ambition sufficient to place them at the top where they could
command higher tuition rates and larger classes, but lack the necessary
expert knowledge. Thus the difference between their present standing and
leadership-between large and small classes-between high and low tuition
rates-is only a difference of a little broader knowledge. Every personwho
has risen to the top in the profession, either as singer, player, or teacher,
had the instruction of some great teacher. Recall who taught any of the

This Course of weekly Normal Piano Lessons, examination papers and
University-Extension Lectures on the Art of teaching contains the fundamentals of a broad
and solid musical education. and the principles of successful teaching. The Course gives exer-
cises and studies for developing both mind and body-the mental and physical sides of artistic
playing and teaching. thus giving the teacher a refined and cultured intelligence and thcr-
Qughly trained and responsive muscles with which to express his emotions and musical thoughts.

It contains the vital principles-the big things-in touch, technique,
harmony. melody, phrasing. rhythm tone production. interpretation and expression. It gives
I a complete set of physical exercises for developing, strengthening and training the muscles of
the fingers. hands, wrists. arms and body. fully explained. illustrated and made clear by photo-
graphs. diagrams, and drawings. These physical exercises show how to train over 50muscles
of the arme and hands alone which are used in piano playing.

Every goodteacher knows that a knowledge of harmony rounds out his
musical education and better equips him for more efficient playing and teaching. The harmony
and theory lessons of this Course are carefully graded and developed in a systematic manner.
All obsolete and useless rules have been eliminated. Every rule and principle the teacher is
required to learn canbeput to immediate practical use in your every day work with your ownpupils.

The teacher not only learns the rules and principles but is taught to do
original work and to organize his own musical ideas and thoughts into compositions. After
eompletfrig this Course it becomes easy and natural for a talented teacher to arrange and
compose music. Training is given in scale formation. notation. intervals. chord combination.
thoroughbaSll, progression. transposing. harmonizing. accompaniment writing. c.omposition,
canon. fugue, form. analysis. counterpoint, orchestration. etc. You will enjoy every minute
devoted to this study. ,
, The Harmony and Theory Lessons are given by the eminent musicians,
ADOLPH ROSENBECKER formerly conductor Chicago Symphony Orchestra; and DANIEL
PROTHEROE.famousComp;serandDirectorofthenotedchoirofDr.Gunsaulus·Church,Chicago.

This Course Will Help You Succeed
This Coursewas especially prepared for teachers. It solves the difficult

problems met with in your teaching. practice and s~udy. I~~ill enable ¥ou to improve 'y01;lr
teaching ability, to enlarge your class. to demand higher tuitton rate;8. t<? Improve y!;)llrskil! ~n
playing. and to give your pupils better. sounder. more correc~ and sctenttnc mstr~ctlOn. It WIll
enable you to developyour own talent. to acquire a more flexible and sure technique, to make
your tone bigger, richer and more sympathe~ic; and to be<;omea broader and more. cultured
musician in every way; in fact a leading IIlUS1C teacher-without the expense of leaving home.

Mail Beautiful

noted musicians and artists and you will find that every great musical
career is based on the instruction of somemaster teacher.

Sherwood, who gained early and world-wide recognition as
one of America's greatest pianists and most successful teachers, was a
pupil of Deppe, Kullak and the great Lisat, all pupils of Czerny ~ho re-
ceived his instruction at first hand irom the master Beethoven himself.
And the sum of this knowledge and the result of his own life-time study
and experience, Sherwood put into

Our-catalogue also contains
letters from Letlchethky, Paderew-
ski's great teacher; Moskowski. the
famous composer and teacher in Paris;
Sauer. of the Vienna Conservatory;
Guilmant. the world-famous French
Organist; Walter Damrosch, emi-
nent conductor of the NewYork Svm-
phony Orchestra; Herman P.Cheliu ••
ten years director-in-chief of the
Boston Conservatory of Music; P. C.
Lutkin. Dean of the Northwestern
University School of Music; Sousa.
"King of band leaders;" Dr. Gun-
.auln., President of Armour Institute
of Technology. and many others.

•

Other Branches of Music Taught! by Eminent Teachers
~ppn. request in a Jetter we will send you full particulars of the following branches of

MUSICwhich you can study by Correspondence in your spare time at home under our binding
guarantee of satisfaction.

PUbif School Music. by Frances E. Clark.r Piv,eOrgan, by Cla.rence Ed~Y: .
Hist,Ory, Analysis and Appreciation of Music. VOice Culture (wlth the md of the EdIson
(for advanced musicians only) by Glenn phonograph) by Geo. Crampton.
Dillard Gunn. Choral Conducting, by Daniel Protheroe.

• • • • • • • • • • • • • • • • • • •
• SIEGEL·MYERS Correspondence School of Music,

400 Monon Building. Chicago, Illinois
Please send me. without cost or obligation. your beautiful Art

• Catalog. together with full terms and particulars about the Sherwood
Normal Piano Lessons and Univerllity-Extension Lectures on the Art

• of teaching Music.

•
•

•

Name .

Street Addre8s ...

· A17e....•..•....

• Tuwn ur Oil'y..

Siegel-Myers Correspondence School of Music
400 Monon Building, Chicago, Ill.

The Sherwood Normal Piano Lessons and University-
Extension Lectures on the Art' of Teaching Music

H· h tEd t Leading musicians, teachers, artists,
Ig es n orsemen S in all parts of the world who have examined

these lessons. have unanimously praised them for their practical simplicity, genuine merit and
thoroughness. Paderewskl after car-e-
fully examining them. wrote the fol-
lowing letter of the work:

a~~ni~~:~~~~et~:d':~~t~f7r~~:~
ture onpianoforteplaymgpublished
for years.

an1s1I~~i~x~~e~~ff:~1:f~d~~:e~~
teachers it is bound to beeomevery
popular. e.ndthe moresoasit bears
the stamp of II real pianistand ac-
complished musician and expe-
rienced pedagogue."

=~.

Coupon Today for
Free Art Catalog

We want you to know all the particulars about this helpful Normal
Course. We have prepared a beautiful illustrated catalog fully explamlng the method
of giving the lessons. telling how and why the Course W1U .b~nefit you-how you can
become a leading teacher-hoW to increase your class and tUitIOn rates •. Ev~ry teacher
ought to read this catalog. It contains ext.racts from the lessons, examinatIOn papers.
and lectures besides testimonials and speCImens of work done by teachers takmg the

, Course and a brief musical dictionary for ready reference; it shows by photographs
, correct positions of the hands at the piano, and much more of vital interest to

music teachers and those preparing to teach. It shows how' you can take
this Course in the quiet of your own home at a nominal cost, and work up
spare moments into a thorough musical education. Merely fill in and
mail the coupon today and this beautiful and valuable art catalog with
full terms and particulars will be sent to your address immediately,
free of all expense or obligation to you. Seeing is believing and we want
you to see ho,w these lessons will help you.

Classes DOW forming. Diplomasand degrees granted. A
few partial scholarships DOW available to early applicants.

Do you wish to earn a Teacher's Certificate?

.................... Stat" ...

,
Have you studied harmony thoroughly? .

Please mention THE ETUDE wben addressing our advertisers .

What musical training have you had? .

••• Do you wish to earn the degree of Bachelor of Music? ........•.....•.. '"

~~~============~~~=:: ............................



Beware of hnitations and Cheap Substitutes

A fRESH RADlANT COMPLEXION
INorder to look fresh and rested

at Ill" end of a busy, trying day,
absolutely the most important

item is a fresh. radiant complexion,
But. as you expose your skin to the
wind and dust, to fatigue and strain,
in its effort to resist it gradually be-
comes toughened and coarsened.

A protec unu cream has be-
COllie a" absolute necessity. Van-

lshing Cream contains a famous
skin.!;oftcninR: tucrecuent which ts
wonderfully freshening to the skin.
An application of Vanishing Cream
goive" your skin an exquisite finish,
a milky tone like a baby's skin.
Any skln responds to it Quickly,
and is easily brought back to the
brillin ncy and transparent delicacy
of youth.

Porcds Extract (9mpan.y~

VANISHING CREAM
Pond's Extract for Pond's Extract

Burns,Bruises,Cuh ~~arssr:t~ny~~;~
for everyday injuries. Most of us
can remember many occasions
when having it available has saved
hours of suffering. Get a bottle
today. You will be surprised how
frequently you will use it.

Try These Products 0!1 request. we
at our Expense ~vJl~IS"~afl~~I~l~
Pond's Extract and Vanishing
Cream. Upon receipt of 4c in
stamps we will send an extra large
trial tube of Vanishing Cream.
Address tile Pond's Extract Com-
pany, DepLK., 131 Hudson St .. N.Y.

~ ISI'~~~::::I~O~!~~~~'II=o=1~I'~~~::::I~O~'~~~8~
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BAKER'S
Breakfast, Cocoa

IS THE STANDARD FOR QUALITY

For all those whose OC~

cupations require c lea r
heads and steady nerves,
as well as those in poor
health or of delicate diges-
tive powers, it is the ideal
beverage. Prepared with
milk or cream and sweet-
ened to the taste, it is de-.
licious. wholesome, ebso-
lutely pure, and of high
food value.

TRADE-MARK ON
EVERY PACKAGE

Booklet of Choice ,Recipes
Sent Free

Walter Baker & Co. Ltd.
Established 1780 DORCHESTER, MASS.

"The Crownin:: Attribute of Lovely ","omen is Cleanlines,,·'

'I}} A woman's personal satisfaction in looking charming and dainty is
~ doubled when she k,lOWSeverything' about her is exquisitely clca".

,,., Naiad Dress Shields
are thoroughly hYirienicand h~althful to the most d:licate ski,,; are absoluteJy
free from r~bber •. wlth Us d.,s,;gre<;able odor: can be en,ily a"d quickly

~

. STERII.IZED hy Ilnrnerslnl':"", holl1ll1twater fora few secolld. olll}. TIl"ya'"V7.. prelcrrcd by well-gownedWOII,e"of refined taste
At .$/ora Orsample,oir~" rud,t Qf lie. Every pair g"aranteed.

A ha"dsume '·IlI"'·~<1 '·eprO~lIrtlon ui thi, h"""tif,,l {'nl~. Philips dr~ ...ill~
011hell'" 1'''I,,,r, lQ x I~••• lIt lor HIe. ~D ad,·.,rti,illl!:.

The C. E. CONOVER CO .. Mfn. 101 Franklin s., NEW YORK

IVERS & POND
PIANOS

To M -usicians:
For your studio, city apart-

men t or horne, where space and"
the piano appropriation may
be limited, yet nothing short
of the best in tone, touch,
durability and design would
satisfy, no upright more fully
answers all requirements than
our beautiful little Puritan
model, shown here. Our cat-
alogue gives a full description.
Le~ us mail it to you. \Ye
build grands, uprights, and
player pianos in a large variety
of styles and woods - but
in only one qualit;,- the
best. 400 Educational In- !\tudel Puritan

st.itu tions and over 50,000 1I0111es n ow use
"Boudoir Upright"

the Ivers & Pond,

Our "No-Risk" Selling Plan
A unique way of shippi I " ,tl U· d S . Ing on approva 1S ,.vadable wherever in

f .1':' TIlte. t a tes no dealer sells the Ivers' & Pond. \re pay
e~t:slghts. LIberal allowances for old pianos in exchange. Attractive
t
.y pa ymen t plans wherever you may live. For your own in-

eresr, eor-ue us t0da'v.
We especially inv·ite cones d ..

Write for our car~1l enc.c horn n~uS,clalls and teachers.
a ogue <1I1d full Information.

IVERS & POND PIANO COMPANY,
141Boylston Street. Boston, Mass.

vose PIANOS have bee~ esrablished 60 YEARS, '
every !am~ly 10 moderate circumst ,'" B~ our system or paymenti
take ~ld Instruments in exchano:e~~d-~at; own a vose piano. \JVe
home nee of expense Vv" . '" C aehver the new plano in yourvose & SONS PIANO CO' B'0 t fire IOMr araiogue 0 and explanations.

.• 5 on, as~
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