


New Publications

The Pemnant | First and Second Grade |

AN OPERETTA
Lyrics by Frank M. Colville
Music by Oscar ], Lehrer
Price, $1.00
Pretty  tunes, nul.m.lm,E_I situntions, well
git up young men, bright glrls In smart
frocks, a dagee here and there, and & splelt
of college “go” ls the best description of
“The  Pennant.” This {8 not one of the
fmsipid little pleces that smack of the ean-
tata when they are rl:mli}' deslgned. to be
geen over Lhe Teotlights. [t ls o meal, prac-
tleal pleer for o shorp cast  easily  Te-
heareed and  eastly proedeeed. It may L
mdapted to gult almost any colloge locality,
aod 12 sure to take.

Study Pieces

“
For the Pianoforte

By E. PARLOW Price, §1.00
This is an excellent work to suppletent |
or to accompany an  mstraetlon loek or |
graded course. 11 offers pk-.-nﬁm:f. as wall |
as Ipstructive  materlal for fht  youRg)
anist In the frst two grades  The pleces |
apre 8l new and orignal, short and char- |
wets elstie s very tupeful andl 11nt1-res1ihf.
Dniy the Eeys af O, F aud_ 7 and their |
pelative minors spe used, - Lhe volume 15
earefully prnded in progressive order,

Beginner’s Book

School of the Pianoforte
By THEODORE PRESSER

Price, 75 Cents

A real Boginper's Book. saftable to  be
taken by m child just out of the Kinder-
arten or By the youngest student. 'The
first twenty-oddd pages Qo oot ge heyond the
five-foger positions in each hand, There are
plenty of writing exercises and Questlons
and snswers to familiarize the popil with
everyihing that has been presented
Muslenl facts are Introdoced one ag # |
time, in the plalnest poselble manper, wod @
the book progresses logleally and anrely. |
All the moterinl fs fresh and plenging, pre-
sented o an atiractive manner.

The Fairy Shoemaker

A School Operetta
By A. H. HALL and T. ], HEWITT
Price, 50 Cents

This work 1z one of the best of ita kind,
It is very vosy of production, amd 1t wil
prove popuiar both with performers and
listepers,  Hoth the text and the music aro
feilly high clase, The versss nre poetle
and  the musie iz charming throughouot
This |ittle operettn may be peeduced by
pirle and boye or by boye alone. 1t does
not require any adalts. 11 produced indoors
the scencty. ote., Is Very ensy of prepara- |
tlon, and it ls alse sultable for outdoor
performanes,  The musle wlll go well with
plane accompaniment, and i does nit -
quire an orehestra,

Mother Goose Duets

Four Hand Pianoforte Pieces
For Teacher and Pupil =
By THEQODORA DUTTON
Price, 50 Cents

This novel volume will prove of Interest
to tenehers maoking a  speclalty of  ele-
mentary work., In ench of these dnets tha
pupll's . pert  (Primo) s founded upon A
well-known nursery mdlody. aecompani-d by
toxt for singlng fad Nb, The tepcher's
art ta nterpating and beaotifally harmomn-
1:--|1. All the duets ape prettr and attrac-
tive, There npre ten numiers

Master Lessons in Piano-
forte Playing
By EDWARD MORRIS BOWMAN |

Price, $1.00

Thizg valuable pedagogic work consists of
& gerles of leesons in the form of “Letters
from a Muslelan to Hiz Nephew,” giving
thi eszentinls of a course of study o ar-|
tistle planoforte playing. self-helpa, short
cuts nnd vital suggestions for the guldancee
of the student, the teacher, the artist. the
parent and the educator. Mr Dowman ls
one of the leading  American teachers, a
fellow worker with the late Dr, Willlam
Mison. Mo ome can tead  through  this
work without recelving splepidid new ideas
presented  with  the whalpsalie COMMON
gense  which has marked most ol the
works of American pedngogEs.

| ate glven for the teacher’s nssignment of

| prebenatve book of ite Kind ever fssued.

Technical Exercises in @
Musical Setting

For the Pianoforte
By CARL A. PREYER Price, $1.00

An tmportant technical work, just Ellli.:!:l
4 hook az more advanced students are look-
ing  for. an amplificatlon of the technieal
ideas of IHMschna. A technleal fgure  of
mugical signdilcnnce s worked oot through
ihe yvarlous keys in each exerelae and both
hnnds veesivi eguial attentlon  throoghout,
The central jdea = 10 develop musicinnship
as weil ng technical proficlency ot ope aod
the some time  The author 18 a suceessiol
meieian and tencher. who has made 4 Spe
cinity of this line of work.

Echoes from Childhood

20 Songlets
By MORTIMER WILSON
Price, 75 Cents

A remgrkable collection of short solEs
hy @ promising  Ap.eriean  compoger and
conductor.  Mr. Wilson has taken th. texis
of some of the most familiar nursery somEs
and glven them artistic musical settings of
real mert.  They are nol auch sobEe: as
wiil be sung by echildren. but they are In-
tended to be sung to children by adults, or
t be uaed by singers in recltal work o
plano accompaniments are all wery Infer-
peting and characteristic. Thisa jmm][n af
gongs 18 [ssped o o very attractive  volume,

Study and Pleasure

. .
Album of Instructive Pieces
.
for the Pianoforte
By Carl Koelling

. 436 PRICE, 60 Cents

& book- of short original pleess arranged
in progressive order. Thiz velume may he
used to supplement any instraction hook or
other kindred work. The pleces arn ex-
ceptionally plensing but at the same time
ol real sdueational walue.  They do not pro-
rross bevond the second grade. A hook af
thia nabare always affords an added interest
and messragement to the pupil,  In this
line *Study snd  Pleasure™ c¢annot be £x-

= F. F. GUARD'S
Music Pupils’ Lesson Book
and Practice Record

Price, 10 Cents
Thiz lictle ook s intended to cover all
the neceasary bookkeeping on the part of
teacher during m  senson's work,  Spaces

wark ot epch lesson, the amoont of time

practicel by the pupll., and the teacher's |

rating of the les=on. There are also pages
for keeplng tultion and shect muosle ae-
eonnis. It I the most eompact and  com-

Anthem Service
hﬂnﬂucﬁnnufmhmfﬂﬂuud Use
Price, 25 Cents

The most recent nddition to our enot
monely successfnl series of anthem compila-

thomi ¢ “Model Anthems,” “Anthem Heper-
foire “Anthem Worship.” “Anthem Devo-
tion,” “Anthems of Prayer and Tralse, In

vapthem Servies” will e found an votirely
new  eolleetion of numbers for chureh use,
well within the runge of the avernge quartet
or chorus cholr, and well worth singing by
any cholir, - Thiz work will prove one of
the best of the series. All the anthems ars
melodions and interesting, yet tenly devo-
tlopal anid churehly.

“Standard ﬂ'gera Album

For the Pianoforte
Price 50 Cents

The melodies from the great operas.
transcribed for the plancforte, arve mlways
sopular, either for home or recital  play-
[ng. This album contains some of the very
fineat numbers, arrooged in the best ?nsﬂi-
ble manner, The pieces are all of Inter-
medinte diffienlty, iving in the thivd grade.
chiefly, and not golog peyond the fourth
sende, The selections are nll from stand-
nrd operas, numbers with which all should

b fi miliar

Vocal Studies

By H. W. PETRIE Price, $1.00

“Plese studles ave aboant as melodious and
plensing as it is possible to fod. They ape
intended to- be wsed for promoting  style
and  fexibility and for improving one's ex-
eentlon, - Each sipdy has m characterlstic
toxt, so thaf ft s possible to slng It as
0 song: otherwise the syllables or vowels
may bw used, Thesp studles are extremely
modern, nwd will no doubt be acceptable te
n ereat many leachers who are looking for
pomething new and pleasing to alternate or
replace more conventional works.

Bach Album

Price, 50 Cents

The best Bach Album fn popular form
eyer published, This volume contains all
the pieces usually found In the varioua al-
pums, together with additlons] material of
rare  interest. The varions numbers are
soleeted from the sultes, invemtions. pre-
luder amd  fogues, wonatas  and  other
sourees, all complled and edited by Me,
Theo, 'resger. The volume is handnnmois
potten np, with a full-page portrall an
biography [of the composer, description of
the =uite, (ete.

16 Instructive Four Hand
Piano Pieces

By F. NEUMANN

Price, 75 Cents

A musielanly work, suitable for practice
In slght-readitg, for essemble playlng or
for recremtion. There are sixteen complete
duets, lying in grades II and TIT, arranged
in progressive order. All the nombers ave
melodions and attractive, avallable for
tecital use, with [mteresting work for both
plavers; and well balanced. Thess are
orizinal duets, nof arrangements.

Preparatory School of Technic

FOR THE PIANOFORTE

By 1. PHILIPP Price, §1.00

A gplendid volume for nse in daily prac-
tlee,  containing .l technieal essentials,
which may be taken up during the early
rrades and continusd, 0 whole or in part.
for severnl vears, It may be used to pre-
erle the *Complete Behool of Technie'™ hy
the same auathor. or any other Inrge tech-
nieal work, It may be used freely In con-
Junetion with any syetem or method of
teaching.

IN PRESS

FOR SALE AT LOW ADVANCE PRICES

KEW ORADUS AD PARNASSUM. Right
Hand Technie. Phillpp.

NEW SCALH BOOK, J. F. Cooke.
NEW PARLOE ALBUM FOR THE PIANO-
FORTH.

MARCHESL Op, 15,
CONCOKE, Op. 31.

WIRCH'S PIANOFORTE STUDMES.
EOHLER. Op. 218, |
BACRED QUARTITR, Women's Volees,

TEACHER AND IPUPIL DURETS, Op. B
Bartaria

MOZART BONATAR. Vol T

SEND FOR BULLETIN
CZERNY. Op 558

MELODIC PIANOFPORTE STUDIES, Her-
mann Vetter,

OPERATIC SELBCTIONS,
Tlano.

DUSAEK-BONATINAR, Op, 20.

Violin and

For further information about New Works In Press see “Publisher's Notes

Theo. Presser Co., Philadelphia, Pa.

Pleases mention THE BTUDE when addressing our advertisers.

The Greatest Educational Work of the Age
STANDARD GRADED

COURSE

STUDIES

FOR THE PIANOFORTE
Compiled by W. S. B. MATHEWS

T g Musical Wefler nml
Biluestor of the Present Tloe

COMPLETE course of standard

A Etudes and Studies arranged
in a progressive order, selected

from the best composers for the cul-
tivation of technic, taste and sight
reading, carefully edited, fingered,
phrased, and annotated and gupple-
mented with complete directions for
the application of Mason’s *' Syetem
of Touch and Technic" for the pro-
duction of a modern siyle of plaving.
Thirty years ago Musie Teachingin
America was for the most part con-
ducted in the most slip-shod and ex-
travagant manner imaginable. The
teachers were not to blame for the
enormous expense of purchaging in-
dividual studies and pieces of music
for educational purposes, nor were
they to blame if they did not have the
experience to select the beet stndies
for the right time. TheGraded Course
idea ig an original creation of the
Presser Honse, The Standard Graded
Course has succeeded becanse it wag
built along the lines which years of ex-
perience had shown Lo be necessary.

CHIEF ADVANTAGES

SfSTE Bives the teacher anil the pupil the
brondest possible system nnd com-
bines the best slements of all achools. Every
wzantial of modern technic is present in Elen moat
interesting mnnmer.
Enu"n “T Makes the costof necersury rtudies
& e fractim of what they would
otherwisn ba.
Pnnun Ess The carafnl pradiog of the studies
minkes the sutive set from Book I
toBeok X ke an even anil regular flight of steps
up wltiels the pupll may easily be v o musical
RuChEsE,
“l!IET"! The studies are @iken from all the
st kmnown eompmers of plaeo stud-
fos, Thiz in greatly prefenible to & eourse of
wtudles all epmposed by one me,
SIHPLIEIH The studie are accampanied by
educaticun] notes and may be
fanght by any tencber wilhout previous exper-
ence ot training In thie course. There i no arbi-
trary method demanded.

lH'IEEEST Only the mest [nteresting and
practicsi studies hnve b sciscted.
Thie sourse plways proves most fscinating to pu-

la, erpecinlly  when comparnl with the  old-

hioned method of using posderons velumes by
one mmpuﬁer

MAKE NO MISTAKE

The Standard Graded Course shonld mot e con.
founded with any other sy stem, courae, or mitlod,
1t, and it alone, is the origlonl serien.  When yon
order he pare to lneist wpen the Brasoann G
Coursa,

10GRADES 10VOLUMES
$1.00 EACH VOLUME

Our usual discount is allewed. Bend for nny or
pll the volumes for inspection. When ordering
mention MaTnEws' BTARDARD GEALED COURSE &8
there are others with similar nomes upon the

“"STANDARD
CONCERT ETUDES

FOR ADVANCED STUDY
Price, $1.00 Grades 1X to XI

These piccss are boond In book form, each ge-
lected fop some standard technical esrential; for
instance, the two compositions by Saini-Saing are
mude up exclhisively of mpid reiternted chords.,
Four of the picces abouwd in  arpecgio forma
and athers in extended and arpeggioed chords
andl others in rhythmiceal puzzles, but all are
coucert grade amd eontent, famone pieces, ready
for presentation with an slmndantly developed
techinic.  There are twelve ploces in all, by nine
eamposers, abont half of them by eom rA stitl
living  Adnphed as s continustion Mathews'

Graded Course of Htudles und all ciber graded
courasg,

Mail orders solicited and filed to all parts of the
country,  Any of our works sent on inspection, Our
professlonal discovnts are very liboral.

THEODORE PRESSER COMPANY
1712 Chestnut St., : Philadelphla, Pa.

Sl

A MONTHLY JOURNAL FOR THE MUSICIAN, THE
MUSIC STUDENT, AND ALL' MUZIC LOVERS,
Edited by JAMES FEANUIS COOKE
Babarrigdlan e wonr In Dnlied =
Mexirs, Hawall . Pasams, Gusm, Toi
im Tanardn, In Faglued and (81
Frunes) i & Allaiher m_.lﬂgl‘"-

forie Bilen,
Blanglink,
Framee, 11

Tiberal premivms gnd cagh defiictions are allowsd for
nltalning subscriptions,

RIMITTANCES should ba mide by poat-office or express
draft, or registered

Amps aArve always

o letters iz dan-

silile for s safe

NUANCE.=Wrlie us n definite noticees
If you wish THEH TUDE stopped, Most of
onr sphscribers slo not wish to miss an
issne, so THE ETUDE will be continoed

with the undersianding that you will re-

mit Inter ot ¥our conye fence, A notlee
will e sent sahseriher the tlme of ex-

plrition.

RENEWAL=Xa reccipt is =ent for renevwals,

On the wrapper of the next Issne sent yomn

will he printed the date om which yonr

suhseription = pnid ap, which serves an a

recelpt for your subseription,

MANUSCRIPTE. —Mann=crints shoold be addressed to

THE ETUDE. . Write on one side of the sheet only.
Contributions on musie-teaching and muoslesudy are

solleited, . Althoungh every ble care §8 faken the
prbiislicrs are not responstble for manngcripts or

phtographs cither while In thelr possession or in

translt.  Upaveilable manuseripls will be petarned.
ADVELTISING RATES will e sent of appliention.

Auvertisements must reach this offics not later than

the Kth of the month preceding date of l==sge to

Insure Ipeertlon In the following lssue,

THEONORE PFRESSER O,

1712 Chestnunt Street, Fhiladelphlo, Pa.

TR

Entersd at Philadelphia P, O, as Second-clags Matter.
Copyright, 1912, by Theodors Presser Co

FACT II.—We are equipped to supj

postal service literally takes ol

FACT, III.—We supply all of our 1_1-J

ErEnin

QLT

i

that they may examine them i

FACT IV.—An able staff of trained
courteous attention as though

FACT V.—We attend to your order tl
FACT VI.—We have made economy
the basis of all transactions. 2
FACT VII.—We give the best possibls
FACT VIII.—We extend the most sat
FACT IX.—We invariably give as exac
FACT X.—We publish the most moder

Sa many teachcrl-.s having found that it pays to de
vantage euf our liberal system? Qur experience cao
staunch friends and patrons. Try us with an order

UBLISHERS OF 3wz

The most modern w

“Autumn”

a beautiful compesition by
Chaminade, i ane of many
thousand. pieces that you
an play if you own a
Kranich & Bach Player
Piano—*"the most Auman
af all.”

Even I!‘umgh you  know
nathing about piano-play-
mg, your pesformance is
'.l:l:l'lni.cu.li!.' |:-r.rrecl: am’]
better still, you can play
with inae_personal musical
expression, exactly like the
moet experisnced  pianisi,

Every piece you can
think of —every piece you
ever heard, and thousands
that you never heard but
would like to hear—are
mstantly incladed in vour
reperioine,

They cover epery eloss
of |:||.'|.L‘i|.|.'—|'|-w:||u|..xr1 |:|:||:||'|-.>
comic-opera, musical com-
edy, grand-opera, classic,
sacred. Al the old fa-
miliar favorites as  well
as the very latest hits.

You can play
Thousands of pieces on the

KRANICH & BACH
PLAYER-PIANO

The Highest Grade Player-Plano in the
Worild Built Completely in one Factory

_ Only the technique—the striking of the right notes at the right instant—
is automatic. Every phase of musical-expression is under absolute personal
rnr!{rﬂf of the performer. And “‘expression 15 whai makes music—not technique.

I'he KRANICH & BACH PIANO is famous as one of the half-dozen really
first-grade pianos. The Kranich & Bach Player Action is exclusively a K & B
p]:Dduct—t_n'lr'Ented l:_}r us and made by us, in every detail, in the same factory
with the piano. It is, therefore, equally as perfect as the piano, and is to he

had enly in KRANICH & BACH FLAYER-PIANOS,

Among the many exclusive features of supe-
mipnity, one of the most important s the TRI
MELODEME or TRIPLE SOLO device, which
enabls you persomally to "bring oat” the
melody whether in bass, tenor or trebls, and
subdue all else.

Complete and interesting literature will be
seal on request; also a sample copy of THE

PLAYER MAGAZINE.

Sold on Convenient Monthiy
Payments if Desired

Kranich & Bach

233-245 East 23rd St., New York City

i@ Cheapest and Best Anthem
Collections Ever Published

Ty
o

e

LI

ndel Anthems, Anthem Repectoire, Antheam Wor-

. Anthem Devobion, Ant)
B | v Anthemes of Prayer and Praise,

B EACH $1.80 PER DOZEN
._-rl!l;-._-1 Wi af :'\.-II.-.IP:':]'.- for i'l"‘l'._ el & hls i

: i volume
leasing &

le anthems,
some with
eladious  and
ind churchly;
hair, VII.
VIILE

-
¥

ginner's Book—School of the P
. . By THEODORE PRESSER Price, 75 Cen|
along madern lines, pro
oungest student, A
An extra largé note
s and answers, |

THEO. PRESSER Cf

or chorys
anthems

PLAYER-PIANO

A specially condtrideted plaver action
that docs justicé to the mechanical
perfection of the fimous Em
Fiano and allows the fullest m
scope to the performer

f

lence & demonstration at  vour
dealer’s i necessary.

To appreciate fthis combination of

Dealers in principal cities and towns,

Write for illustrated booklet

EMERSON PIANO CO.

BOSTOMN, MASS.

_"'———--__-—_-m=¢*1
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Magazine Prices A

ar Nov. 9th

SPECIAL OFFERS

Tue Frune:
American
McClure's Afver Mow. 3, 5345

SR
e BaopE 1o }$3_1é

Youth’s Companion .

el
Tue Etupe

|
McClure's 3.15

Woman’s l-lonm{.'ﬂmp.} Alter Mov. 3, $1.55
Tue ETope . . . ;| 5
American Boy . . . :$ ol
Woman’s Home Com.

Taz ETtupe .
Ladies’ World .
Housewife

Alter Nov. 8. 83.55
Tre Etune 3 i
Modern Priscilla ] $2.75
American Magazine . | yu Now. s, 515
Pee ETopr | L. ‘||
Woman's Home Comp. 5$ 3.45

}*:\rcr}r’r_'r(_ld}' E . Abter Mov. 0, $3.55

Toe Eropl. o 5]
Musician Iy JI$3.""Il'5
Woman’s Home L‘nmp.} Rl
Thy Erune: 000,

Lattle Folks (new sub.); 3.15
Woman'’s Home Cﬂrﬂp.lf e e b

i
™. 9230
Tae Fruoe . . . }$2‘§—5

Pictorial Review .
After Mov. 3, 53.15

MeClore's ' e s !|

Tue Etupe '
Current Literature j$3-90
Review of Reviews . | inee Nav.s, 540
Frp Faonmws UL

McCall's (free pattern )
Ladies’ World .
Housewife ;
Modern Priscilla .

(9340

2

Tone ETupe .
Musician

$2.90

After Mow. 3, $3.15

Tue ETupE .
Pearson’s Mag.
National Mag.
Tue ETudps . .
Technical World
Tue ETupe :
World’s Work .
Everybody’s

1B 3y 7 ) s }

Metropolitan . . . $2-30

Tae ETune . | $ 2 00
} st

Housewife PP 1)
MecCall’s (freepattern)

153,00

VERY raader of Tue Erupe will weant o ¢
Marazines before the first of the mnew yea

!
can be elfected by sending the order ITr: 111;_ -'M.l'd'u;”.':ﬂ:m h
“Last Chance® nrices siven here can be offered only tll

e prices given | reach us aftes

mot 8 Hugle day ilﬂr.'g::r. (irdera wh il.'i'l
can be flled anly at the advanced prices.
For the benefit of readersof Tue Frv

vember 15t 3 Jarge 32 Page Magazine Guide,

It tells of
rcc] |__1_('::-.'| pric
Send a po

magd=ines of aners] importance
combintitiong hiainable at greatly
they €% be purchased anywhere.
Canadian postage on THE ETUDE

magazines about 50 oents addit

=5 cents addit onali

to subscribe O one oF more

Suhstantial

ni we will issue al.:|L1u1:Nu. Hl:_ T
containing prices of all

hundreds of desirable Tﬂi

aa.v}FEa-
penrber th. [ S
il that date—and TBE.(
Movember 9th ST

e Frommsty . .

e Exope:—. & w5
Modern Priscilla .

BHE Byupe-iis) o0 =
McCall’s, with free pattern
THE Ertupe
Pictorial Review (2 years)
THE Erupg
Current Literature . .
Tue Etups .

Christian Herald

THE Frunpe . .

(1 year) ~HNEE

& 9 . i

I leClure’s e U
Review of Reviews . . .
THE Fraie 7 e it

‘E?Dﬂ‘tatl’s Home Companion
{—fﬁsm:::pc:-litan JES L
THE ETube . . « o s
Ladies’ World . . . .
Metlnre®s | G ol D=y

THE Erooe. 000 T .
Pictorial Review A
Modern Priscilla . . . .

li‘;ik':ﬂlnjau’s Home COIT'IPHHIGH i

w—which are as low as PRl o 4 -
I|':r.:' to-day for a cepye LIPP{M:‘ R
on other v : 1
jonal. Tue Ji':,'.‘M,, 1 S s 35
Wom: Hoyie LDmp. .
Delin o o DO Pl 5, 5355

The Most Popular Combinations

'$2.30

52.40

’ After Mov. 9,

1$3.

Har

Tra

Ladies® World .
FOR ONE SUBSCRIPTION TO

FRE own, your choice of one of th

*  Three months’ Sobecription ts *The Erade.”
nthews' Standaed Graded Course (avny fwo grade
Adbum for the Yousg, Robt, Schumann,
irst Parlor Pieces for the Piano, (34 El-'“',"-}
Popular Parder Adbam for the Pinng. (23 plece.}
¥ric Picces for the Piano, (26 pieces)
nthem Hepstoire. 23 Anthemn
F_rn!rm Dinﬂ; .-'\Jb-usl-rndﬁst I?: FPlanao.
st Stepa in Piano . Perer.
g_!-l\renilﬂ Duet Playens fee the Pianoe or Ohgan,
our-Hand Parlor Pieces. (17 el
12 Platinatyps Pornit Fost

W b b SO @ R b

G

g e
e latest, best and most popalar

THE ETUDE n
e following p

J

b3 ' et 38 Medium Voice Sangs,
e et Al boe. /lalin’ sad Piags:
Redman's Musical Dictionary and Proacuncing CGuide. or in part.
Bond two subscriptions iscluding your own and select two bﬂ-“p'l.'t- I‘
list o premivme; three and select thiree, r':t:,m'b‘{
e 1v In con-
T method of
SAVE MONEY BY ORDERING MAGAZINES L

THE ETupe Subscription Cat.

iz Pageg of Deciruble Combinations

SENT ON R

ULLETIN

Send all orders, address all correspondence and make all

PIES. Her-

Violin  and

~ spECIAL OFFERS

2NN

MeCall'st

per's Bazar and ] }$2.30
Cook Book of LeftOvers" ) e
Tre ETUDE i | )
McCall’s(free pattern ‘$260
Farm Journal(5 }'esmﬂ
Tue ETupE . '

i iili:'l - i -

N rld T'OAY ) ke Yav. 9, 53.45

mttcrn)

o, (8220

} Mikr Hov. 9, $2.45

vel | o e

Preeser House, The Standard Graded
Course has succeeded because it was
built along the lines which years of ex-
perienes had shown to be necessary.

CHIEF ADVANTAGES

sm. Gives the tencher and the pupil the
: broadest possible system amd com-
‘bines the best elements of all schools, Every
wmpentinl of modern techinie ls present [ tle most
interesting mmner.

ECONOMY 2k i vy wouta
e

ikl B

"Hl!:s The careful grading of the stodies
mmles the entire pet from Book 1

to Book X Hke an even and regular flight of steps

up which the pupil may casily be led to musical

FusCEss,

“lm-'m ptudies are tiken from all the
! bast known e:ml.ﬁl]m” of piane lll-'l.l.lli

jes. This is greatly prelerable to n course o

studios all mpu-éb

¥ Ome Ak,
“rum' Tha studie are al-:-nmrhl.odhy
ﬁuﬂnﬁ%’hbﬂ i-ntnﬂm may -
nny tencker withou! provieus experi-
mﬁﬂm{: in this courss. There i no arbi-
trary method demandisd,
II‘I‘EIE“ Only the meat luberesth
practics| studiealinve lsdn =
The cotires alwaye i
lig, efpecinlly when compared with (he old-
thﬂﬂﬂ methiod of using ponderous volumes by
e

MAKE NO MISTAKE

The Standard Grded Course should nob be con-
founded with any other sy stem, course, 0F method.
¢, aned [t alone, 18 the origine series.  When you
order e sure to inalst upon the Sraivasn Graded
Dourss.

10GRADES 10VOLUMES
.‘)L- 00 EACH VOLUME

usnal discount is atllowed, 2end for any of
all the volumes for inspection, When ordering
mention MATnEws' Brarosal GRADED COURSE S8
thers are others with similer names upon the

““ STANDARD .
CONGERT ETUDES

FOR ADVANCED STUDY
Price, $1.00 Grades 1X to XI
These pivces are bound in ook form, each Be-
terted foe some standard technical essential; for
instanoe, the twoe compesitions by Baint-Snine ara
made up exclusively of mpld rettorated chonda,
Four of Uie pieces abowe] o arpecgle forms
anl otlers in extended and srp ﬂmm:l
and others in rhythmical puzzles, tut all ore o
eongert and content, famous pieces, Tend;
for presentation with an alundantly deve
techmnis, Thg'm ‘I:‘lhl?'; 'p{wliﬁln in ull, by nllm
POERTS, padf of them AT HORETE
Sving - Adapted 45 n sptinaation of Mathews’
of Btudies snd all other graded
SOILTHER,

_—
Mail orders soficited and fled to all parts of the
country:  Any of our works sent on inspection,  Qur
professbonal discorats are very Fberals
e

THEODORE PRESSER COMPANY
1712 Chestnut 5t., : Philadelphia, Pa.

and
winnbed,
roves met Eecipaling W pa-

Revised,

edited
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with | copious
S

By EMIL LIEBLING

In Three Books

A noteworthy additio

world's preat pianists,

Price, 90 Cents Each

Perennial—STUDIES—Indispenszable

The Most Univers
Selected “Czerny” Studies

nwered,

759 E

Standard Graded Course of
Studies for the Pianoforte

CowriLEn By
W. S. B. MATHEWS

10 Volumes

10 Grades $1.00 Each Volume
A complete course of the best studies selected for eve
purpese, The Graded Course idea is original with
5 [HEa [
Presser house, butimitated more than any other systemor
ever published. This Course is being improved constantly,
It combines the best elements of all schoals, the greatest
variety from the best composers. It is simple and practical:
cigy to teach, always interesting.  We invite comparizon,

More Than a Million Copies Sold

ry
the

ally Adopted Educational Music Works

Touch and Technic
By DR. WM. MASON

IN FOUR BOOKS
PART I—The Twe-Fimger Exercisss {Schoal of Touch)
FART ;l—Tbﬂ Sesles Rhythmically Treated (School of Brillizmt
[EILTL TN

PART lll—Arpeggies Rhythmically Trested (Passage School).
PART IV—5chosd of Octave and Bravars Playiog,

Price of Each, 51.00
An original syatem for the development of a com-
plete technic, from the beginning to virtuosity;
embodving all the ripened musical experiences of
1ts disti ished author,
The - higl praise from  the most .eminent
teachers and pianists—Liszt, Paderewski, Joseffy, ete,

The Greatest Technical Work since Plaidy

THEO. PRESSER C

General Supply House for Music and Musical Merchandise
The Largest Mail Order Music House in the World

Music Publishers
9 and Importers

TEN FACTS WORTH READING

telling just why thousands of Teachers and Institutions have found it profitable to take
advantage of the extremely liberal and satisfaction-giving policies of the THEO. PRESSER CO.
FACT I.—We carry the most extensive stock of publications and material suited to
the actual needs of the teacher to be found anywhere in the world.
FACT II.—We are equipped to supply every teacher and school of music.
postal service literally takes our salesrooms to your door.
FACT, II1.—We supply all of our publications “On Sale” to responsible persons, so
that they may examine them in their own homes at their leisure.
FACT IV.—An able staff of trained music clerks give your orders as careful and as
courteous attention as though vou came to our establishment in PEerson.

FACT V.—We attend to vour order the very day it arrives.

vantage of our liberal ayatem
staunch friends and patrons.

PUBLISHERS OF

FACT IX.—Weinvariably give as exacting care to the small order as to the |
FACT X.—We

3

The most popular S0-cent collections of music.
The largeat catalogue of musienl literature.
Ihe most modern worke on theory and technic,

FACT \f'I.I—‘L'I.*'I:'. have made economy, promptness, courtesy, efficiency and satisfaction
the basis of all transactions.

FACT VII.—We give the best possible discount in every case,
FACT VIII.—We extend the most satisfactory terms.

SEND FOR CATALOGUES OF

. arge order.
publish the most modern, most useful, best edited teaching material.
So many teachers having found that it pays to deal with the Theo.

? Owur experience covering nearly thr
Try us with an order to-day,

Presser Co., should you not also take ad-
ee decades has brought us innumerable
or let us select music to be sent for examination.

The best selling Church Music Collections —Anthema, Pipe Organ Collectiona.
Pictures, Portraits, Post Cards, Metronomes, Satchels, Teachers'

Philadelphia
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Our Annex, Just Completed
1713 Sansom St., Philadeiphia

Specialties.
THE MERCHANDISE IN WHICH YOU ARE INTERESTED.

Anthem Service.

25 CENTS EACH

attained the p
containg 64 p
adapted for e
sodos. W

mtereating,

Mo collection’ of anthems for church
arity of this series,
es of pleasing

The Cheapest and Best Anthem
Collections Ever Published

Model Anthems, Antham Repertoire, Anthem Waor-
ship, Anthem Devotlon, Anthems of Prayer and Praise,

$1.80 PER DOZEN
uge has ever
Each vo
ible anther

and sir

et or chorus choirs, some with
atnthems are

£ | re truly devotional and churchly;
all are within the ranee of the 4

melodiaus and

averape choir.

|
’ .
Rﬂﬂt g TECI']I'I]I: a_nd Art ﬂf A First History for Students of All Agea
Singing The Standard Hi Musi
5 A. Ser;ies ul'f'lEiu:I“hnal Works in Singing on € tan &r lstﬂr}‘ of usic
cientific ethods, for Use in Private In- By James Francis Coolc
struction and in Classes. By FREDERIC W, ROOT el D A
1. Methodical Sight-Singing. Op, 2lI, Three keva, - i'.||:.\_|_l'.:'.m.'r.lrl.l.:.. H'”_: .r“r-* -":.:.IL‘:..!J.'-I.L:I| 2 ..-I :
R o 1 B = 3 .50 Ll od ACY. IESS0NR I musical st
1. Voiee Cultare, Op. 23, 1.00 thousands hayve ‘been sold, Ttz st
r][ll1 5 -.“”f;e.rk?wbmz.-'l .80 clearness, practicabilicy, seli-pronunciation «
V. oy “‘:-I _,__!_lJ‘ _‘"’“ & p: L1 l:ﬁ and tern E_ -h chapter is complete in itself, and of
VI in the Syntheric -Risthod: rcnsl!:;u erigth. No previous experience in musical
! £ o e ugtary i3 demanded of the teacher or reader. Direc
| tiveral e of wocalization) 1 : 1 §i T ik ek
VI Guidefor the Male ) 'S A e 1.40 yons are given for the formation and conduct of a
VI, Studies in Florid Ser o= 1.00 Muszical History Club,

By THEODO

book for the

step by 1
fresh and ‘e ill
features are writing exercises,

ol interest,

Beginner’s Book—School of the Pianoforte

RE PRESSER Price, 75 Cents

wner, planved along modern lines, proceeding logically,
Mng plain to the youngest student.

_ An extra large note is used.  Special
and questions and answers,

Btandard Firse and Second €
Standard Third and Fu
Standard Fiith and Six wle
Srandard Compraitions, Val. 1 Gr
Standard Compotiticns, Val. 2 Grade 2

stade Picces
Grads P

All the material is ik Gra

THEOQ. PRESSER CO., 1712 Chestnut Street, Phila

Suitable for use with Every Course of Piano Study

Collections of Piano Music w.

i RS

+ SLO0Standerd Compoaitions, Vol, 3, Grade 1 . 20,50
[0 Standard C sitions, Vol, 4, 530 &
1 |'_I‘i?; hl:I.lm:‘I:.'-.l Cempogitions, Vol. 5, Grade & B :
g atandard Lompositions, Val, &, Grade & ey {
- 80 Btandard Compositiens, Val F,{irgd,:(F e o ll'

|
Compiled by I
5.B. MATHEWS

delphia, Pa.




THE ETUDE

NEVIN’S

SONGS WITHOUT

The favorite songs of

WORDS

ETHELBERT NEVIN

transcribed for the piano

Nevin, the poet of the Piano, the Chopin of America, 15 h
a series of transcriptions of his exquisite songs, mad
manner, depicting pictures with mood, color and sentiment,
in turn being absolutely unique and utterly unlike any other,

ere revealed in a new form by
e in a masterly and appreciative
perfect in each case, and each one

even from the same pen.

This is an unusually handsome book, the cover
a rich sylvan green, with ornate and artistic design;
the pages of the volume are of finely calendered paper,
the printing in colors—the poetical selections and the
illustrations in various tints, the music in black.

Price, One Dollar and Twenty-five Cents

THE JOHN CHURCH COMPANY C¢INCINNATI NEW YORK LONDON

3. E. 43d st.z SCHIRMEE, (Inc.)

MUSIC PUBLISHERS

New York

JUST PUBLISHED

Songs for Young Girls

A collection of 16 moderately difficalt songs that
are wof fovesongs, especially compiled for the use in
concerts and for teachers whose pupils are growing
girls.

Price 50 cents, postpaid

CONTENTS

Apt, F, Cuckoo Song (Kukuk wie alt)

Ant, F, Over the Stars There ls Hest (Uber den
Sternen ist Euh') .

Bowum, C. The Song My Mother Sang (Was mir als
Kind die Mutter sang).

Cookr, EpiTh. Two Marionettes.

Cowen, F, H. The Night Has a Thousand Eyes.

Gounon, C. Ring Out, Wild Bells,

Gruper, F. Christmas Eve (In der Christnacht).

Horw, C. E. Cherry Ripe.

MoLLov, ]. L. Twilight Fancy (or Dresden Chinal,

Mozart, W. A.  Lullaby ( Wiegenlied).

PonTET, H. The Broken Pitcher, Tit For Tat.

ROECKEL, ]. L. The Devoted Apple.

SOMERVELL, A. Shepherd’s Cradle Song (Schlaf,
Kindchen, schlaf),

SOMERVELL, A. (Arr. by) Where Be Going? Old
Cornizh Melody.

TavserT, W. Lullaby (Wiegenlied).

It Will be Sent on Examination

JUST PUBLISHED

Violinist’s Recital Album

A collection of 18 famous compositions, not bravura
pieces for the virtuoso, but within the reach of the
average violinist. Each one is a recital number in
the most artistic sense of the word.

Price $1.05, Postpaid

COMTENTS
n'AMBROSID, A.  Serenade.
AvLix, Tor. Humoresque,

Brzer, GEoRGES. Intermezzo from fArifsicnne.
DE Boizerrre, REXE. Au bord d'un Euisseau, By
The Brook {Sérénade Champétre), Op. s2.
Cut, CEsar, Orientale, Op. 50, No. g,
Drora, Franz, Souvenir.
DroLa, Franz. Serenade.
Dwvorak, Avton., Humoreske, Op. 101, No. 7.
Gries, Eovarn, Dance-Caprice.
JirnEreLT, Armas, Berceuse (Lullaby).
Guiravn, E. Mélodrame, from Fcrofine.
Husay, JEnd, Andante from Der Geirenmicisfer von
Cresmom,
MasseneT, JuLes. Prélude, from Hérediade (Act 11
Scuusann, R Nachtstiick, Op, 23, No. 4.
Scampari, G, Serenata, Napoletana, Op. 24, No. 2.
TscHETscHULIN, A, Berceuse (Cradle Song)
REurELD, Farran., Spanischer Tanz (Spanish Dance)
Op. 58, No. 1,
Tacrammowsky, P. Melodie, Op, 42,
It Will be Sent on Examination

JUST PUBLISHED

The Eternal Waltz

Operetta in One Act
Music by

LEO FALL

NET
NaeAL BhRps oo, o e e £1.50
Separate Numbers
SONGS
Lulu von Linden Med. ... i 20 Al

The Tryout (Viennese Song) High ... .60
A Viennese Waltz. High.......

PIANO
The Bohemian Ladjes (Two-step)...... 0
e e o L 40
ORCHESTRA
F.0. S0,
Lule von Linden March....... . 51.00 30.75
ORI il pp D ol TS 100 .75

G. SCHIRMER'S BULLETIN OF NEW MUSIC contains announcements and reviews of hi
It is issued six times during the season and will be mailed free of char

foreign and American.

name and state the class of music you are interested in.

i i

Flease mentlon THE ETUDE when addressing our advertisers.

s important new publications,
ge to any address. Send in your

|

THE ETUDE

SONGS BY

BOSTON COMPOSERS

For Sale by all Music Sellers

SALMON, ALVAH GLOVER

Beside a Laughing Brooklet . . . $0.50
High Vioice
There, Little Girl, Don't Cry . : - : .50
Medinm Vopce
GRIGGS, WILLIAM H.
Maid of the “Fleur-de-lis,”” The . : . 50
Medium Voice
Nocturne . . : : . : : . .50
Medium Voice (Vielin or Cello Obl)
MACY, J. C.
Cuddle Doon . ! : i i - . .50
[d]llll l'r”‘ik.l.'
Little Grenadier, The . : - . E .50
Low Vaice
BRYNING, P. L.
Blow, Blow, Thou Winter Wind . ! . .50

High and Low Voice
TOWNSEND, STEPHEN 8§.
Clover Blossoms, The i . . . . 50
High and Low Voice
Wake Not, But Hear Me, Love z ¢ - .50
High and Low Voice
Sweetest Flower That Blows . a : .

Low Voice I
Send for Thematic Booklet of Songs by CharlesWakaffeld Cadman
¥ [ adm " THE H. W. GRAY CO., I
White-Smith Music Publishing Co. 21 East 17th St. NEW YORK
62-64 fﬁﬂiﬁ'mmt 13?:‘:;?:1-’?5‘:]::; 316 SEVI-;Lﬁl? E:lenue SD]E Agﬁﬂtﬁ fﬂl’ NO\TEHG & CD., Lt.
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A SUBSCRIPTION TO

The New Music Review |

carries with it the privilege of receiving

copies of all 1ssues of

NOVELLO’S QUARTERLY
OF
ANTHEMS

o A : - o et Il
I'he Review stands on its own merits, and is widely
known for its sterling worth and lively interest.

The Quarterly, which comprises generally 10 to 20 new
anthems, makes it of yet greater value to Organists
and Choirmasters. I

Subscribe now and receive both for the coming year.

$1.00 a Year

IMUSIC LOVER

Before you read a word of
this advertisement read

OUR GUARANTEE

. Bend for ane ur more of the solos advertised on this page, compare them with all
existing editions and if they are not as good or betier, and i they do not absolutely
fulfill every promise we make in this announcement then KEEP THE MUSIC WITH-
*j}[l 'EL('H:"LRGE AND WE WILL REFUND YOUR PURCHASE PRICE UPON
REQUEST.
EVERY RUYER OF SHEET MUSIC SHOULD READ THIS ANNOUNCEMENT

If you are in the habit of paying from 25: to 51.00 for your Plano Solos, then it {a
1'““:. you a::ql:.ju?ud :v;urug with m]: ﬁ-ditri-u{lu. which are just as carefully revised,
uEk AR COrFos ifgered, and just as mutifu BEY ved and print nE
ind and yai WE SELL THEM TOD YOU FOR GN{.Y % EF.NT;.& CEAPY. Fhis Siaae
A We are publishing an edition of the world’s most famous Piano Solos in 8 beautiful
tl.':hnE'lr!'\!' edition, ABSOLUTELY GUARANTEED TO BE THE EQUAL OF ANY EXIST-
ING EDITION regardlsss of price, which we sell to you for TEN CENTS A COPY, Every
sheet in identically the same in style, size and artistic appearance as music which is sold
at from Z5c to 51.00 with the exception of the fact that the “CENTURY EDITION' is
SPECIALLY REVISED AND THOROUGHLY MODERNIZED IN EVERY RESPECT.

In plain Englich the "CENTURY EDITION' 15 GUARANTEED TO BE BETTER THAM
$E%R!Ug“5:nﬂﬂ DOUBLE and if this iz not troe GET YOUR MONEY BACK AND KEEP
e e want every reader of THE ETUDE to acquaint himself or herself with our edition,
SEND FOR AT LEAST OME OF THESE S0LOS altheugh you can easily select ten for a
dollar from the list.

10c racu 10¢

Aelde Wik M, Transoripiion......
Kir e Halleg, (. 54,
A, Trawsorlglion
bmeriean Medlny, M
Lol Lang Syas, P
Lvakenlsg Thi=

PIANO SOLOS

Uemall Privs
st Ta The Macking B L0 TR
Il | 1

I

10c eac10c

Migiea Pulonghe, (. (55,

= E——

g e g

Modern Piano Duets ' Series of Misic Buukg I

T|:|E H':In i"HPUlAR ::.::::- Jougs { Worde awd Plasia). ... hﬂ
MODERN PIANG DUETS b bt
EECd ; Price %
Lo !:~

Miw Bange for E.-l

Cents Lave Ry (W
Acmun Eer thy
Pastpaid

This bool was published for “Mod

Plano Pleces™ -::hﬁia:s. 'I.':: cnn:t:::

includes only the most brilliant selections

f:::? the EE:I'EI ni’éﬂ; g;enl:u.l: compossrs of | ©
erm times.

four hands i:r;E. R.tT!ECrn::.T:. ArEee bor

READ THIS AGAIN

Complete Contents

fly Sosnlight, O 130, N 3 i S . : -
:;lr::r:r:p...:h e & il RS A la bien Aimee............... Schiitt
e e i 2 e S Alla Marcia ... 0L Schytie
i | Pl T Barcarolle{Tales of Hoffman).Offenbach
| Eeeim Chumy freat ~Tarnkanser Berceuse (Jocelyn)......... ... Godard
0| Guartot b Chant d'Amour, .......... Stojowski
Pt TR _ Humoreske ... ........... .. Dvorak
tnd e e B | e et Blarde Ceinn Sinding
I Fartes B pepkiai kN0 | B OF dhves:. B Mkt o e e ORI
Knmmrsted {hiew | ety e i elodie .. ... Ll aderewski
Ia Lesmuts TS L ;-Elri?n‘.::m,' Brefyyde .00 it Rachmaninoft E
12 P, T i TR Weila !kulrlllf:r"._.:ﬁlu1T kool T e e Schubert | """ 1
T e Wstlenbanpt - 0. | Enmps, Funtasin GrlSnee ... oo Song of the Lark ..... Tschaikowsky | 8 ! :
Send for FREE Catslog containing 1700 S’“?.w'th‘mlww‘ja Tschaikowsky wiern "'-'"'vHi“'v-?a asial Finn] i
m:zﬂt I:nnd'. :u! %I_.ﬁ.?_lnp twoand four hands. | Century Music Pablisking Ca,, 1173 Brasdway, KewYaork Spanish Dance ... .... Moszkowski u ot :,-'.-J'IFF‘;:T “,?:-Iﬁ:' :'"I ::¢:_~ e
10 CENTS EH:CT;. iolins and Piano, sold for :ﬂw send FREE of charge voor catalog Lo :;?Ilsa Ilv'Eiznunn& .............. Schiite r|._-||q'n::.;|_-q. g :.::'{ nf.-:r: o Gy
 Jeis money in your pocket to Inslst upon your i —— itches' Dance ......... MacDiowrel] | ket bppais Mmla Dlidnarss o e g
dealer sefling you "Century Edition,” |Ff T il Add s W' bt : L Ld 4 rn e e T
'"E il By City g i Special discount o Teacher ard Schoals on Swmple Coples or Class Supplies, Catalogwe send on reguesd,
Eﬂfﬂii']:mf'gllfldc Publishing Co., oL o, =E HINDS, NOBLE & ELDREDGE, Publishers
roadway, Mew York mripmopin ou Vst Card lo sending for FRER Cotaleg 31-33-35 West i5th Street, NEW YORK CITY

Flease montion THE BETUDE when addresaing our a.dvanraau.
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= "THE

Willis Practical
Graded Course

FOR THE

Study of the Pianoforte

Everyone Interested in Music Should
Have These Valuable Books

—

==

GEO.L. SPAULDING’S

NOTE SPELLER

Trade-mark Registered, 1811

BVEr pullllqlluil.
© druwhaok gepis

Thils In the hlgmes
1

HE Practical Course is practical

and modern. The studien have

heen compiled from hundreds of rolioe-
tions and different COmposers.,

Each grade is 8o arranged that each

examples of slightly
difficulty in order
uttable for students

step is rated by
difterent degrees -«
10 supply ma
of varying al
The use of the bass cleff at once
8 of uimost importance.

Also the use of the quarter mnote
instead of the half or whole note,
because each note then has the time
value of one beat and it 18 much easier
for the pupil to afterwird understand
notes of other valuzs.

Only the most melodic and
tuneful pieces and exercises have been
selected from the best composers, o
order to cultivate early the raste in
playing, in addition to techpic,

All the major and minor scalea
are included at the end of the first
grade volume because some pupils .-.Im_u.-
sufficient titude 1o begin their study
during this grade.

Beveral melodious, instructive
duets for teacher and pupil occur
throoghout this grade,

Fingering and phrasing are mos
carefully observed, so that the teacher
has no need to use the pemeil.

The study of the pedal is taken

op in second grade

This js most fmportant and the clear,
concise outline of the fint steps In wse
of the pedal will prove of utmost valoe
to the teacher as well as the pupil.

Scales, theln formation and

careful study are seriously taken up
in this
Additional material is suggested for
uge in connection with the second grade
to render more attractive this etady.
The third grade continues the study
of the pedal and cultivates velocity and
lightness of touch, teaching the pupil
to play artiatically as opposed o tech-

Hradc,

Trohle Clef

Wodes v e SinlT

el — =t
L Ba b Fa® PED e R
nE o 3 B 4 B Dasw UER

: T
i radal the

peilagags have to

1 naghil to e B very p--puhr_'huul..'
wip s lonmil fa be suceesadal
shuuld sny 1t woshl answor lis pues

J.IEI\HE'IT”EI GIBEGE—*Ths Beoklei will eame Into wils

popularity.™ &
¥.E FARRY -1 shnll nes it

FINGER PRACTICE

IN THREE VOLUMES
By RAFAEL SAUMEL

‘| TINGER FRACTICE

- | e
|

w1y hewi material

(T
Vol T—Fasy. Friee bk
SPECIAL FRICE, POSTIRALL

L et 0
¥al, IT.— Mgl . Prire Bibe.
hPix.!I!J.I. I:IHjIII.-L 1'021'[:‘“"' -------- 35“'

Val. HI—DEMeuli. TEes, Ghe,
SPECIAL PRICE, FOETPAIN . + 2 0 o = = s 55“1

Concentrationand Technic
In Four Vebames. Piano Exercises
far Devedoping the Fingers
By LOUIS STILLMA

’ ur

e I il

Vul. I—Fise Finger asid (horid
Exprriees (all krys) Prlee S,

SPECIAL 1"IRICE 35‘“!

FOSTEAIR
Val l1—Fie Finger Exercled REECIAL PRICE
Uhrum. Treaded) Prien B, METRAIL . . EEGI
Val, IT—&mle Prastiee (Varioss Vorme) Fries G EEE
BSPECLAL PRIE, FISTPAIF o+ o v 0 v - s ¥

Yad, 1¥—Rraln Practles {Varfoas Foess Conlloned)
Priee T,
SPECAL FRICE, PORTPAIN . . o« « & = + 5’“1

A Practical Piano Course
for Beginners
By EDUARD HOLST

ks wers upllenl e very
[ by
whasgua, sLep by =t

greda mnsle, T
stious are mosl =

never s L
§ tescomss clresone
wvery apporianily it
aoriod o Tesroabive ®
bl s enerches.

ToeTraib . - 390,

ruiber 1hah

Regular Price
73 Cents

Music Teacher's Pocket
Account Book

{8 & handy, ever-ready loedger,
egpecially ruled for the par-
pose of keeping 4 cOrrect ot
connt of the lessons given and
musle farnished pupils for one
year.: An iovaluable time-
gayer for any music teacher,

Regular Price

25 Cents POSTPAID

SPECIAL PRICE IEE
= . w

Christmas Music

SON OF THE HIGHEST. A Chrivmas Chy.
totie-Cantaia bor choin and choeal socketien. New. By
Fo K. Hepser. A fne peogram; besutiful choress

duets, treca and uarict, same ey
nle, and scene for oo | I'r canact eg-
:.1::1'.1':1 a!.-m:\l highly ths new cantata. (96 ppl. Pres
50, Examination cogeés senl,
We have others,  Send for list.

CHRISTMAS ANTHEMS,

WATCHING O'ER THEIR FLOCKS

3 & i wih B aclo, “}L.
Hethert, i CEL'S MESSAGE. Hlerber, Cham

. _T0e,
snties O HEAVENS. Lerman, A wroog chons
anthem with sopranc slo, o,
kY 10 GOD IN THE HIGHEST,
Heyser, /A brillant chorus anthem. 10c, Send o b,
For Men's Voices
BEHOLD YOUR KING. Hewser, 10
THE JOYFUL MORN 15 BREAKING,
Adams. 10,
For Womaen's Voices
CHILD OF HEAVEN. dllyn. 10c,
HOLY VOICES. Hegser. 10c
Send for fall b

CHRISTMAS SOLOS

TO YOU 15 BORN A SAVIOUR, ko meme

] b,
v 95%, WONDERFUL GLADNESS.
For mezzo voice,  Allgn. 30 cenls
CHILDREN'S CANTATAS

SANTA CLAUS' DOINGS, by Gabrel, fee
Sunday scheols and day schoobs, with enchestration,
PANTA'S ELVES, by Fillmore, for_Suadey
schools and day schools, with crchestration, 25 cenm,

8. 5. CONCERT EXERCISES
CHRISTMAS DAY, by J. H. Fillmore. 5 cenh,
HAPPY CHRISTMAS TIME, by sarow
thors, 5 cents,

HUEHHIS%:IAS RECITATIONS, DHALOGS
AND S0ONGS. 10 cents,
Cret our Chostmas. Catabog.  Free.

NEW SUNDAY SCHOOL SONG
BOOK

Wloe.

SONGS OF PRAISE i & new Sunday schod
pomg book, just pablished, with complete archesratos.
Fine new songs with many of the old lavoriies reanad
Write ua for partculars

FOR CHOIRS

JEHOVAH'S PRAISE. A new collection o
anthems for prolesional and volumteer choin. A
grade of new asthema by such writens as Heyer, Ler
man, Swudds, Leheer, Myemn, Wikls and sthen, Thas
i5ils fiest apnouncement.  (224pp),  Price 60c. Sum-
ple copy sent for examination,

POPULAR ANTHEMS. A new collection b
voluntesr choirs, Good anthers of s easy qrade, by
many good writers, | hese antema, while nsar, are ey
effective, They are of good guality ;
needing good. new. easy antherss, should ree Ivl'u‘-h-k

4 pp). Prce ble. Samphe seat for ezamination.

THE CHOIR, cur monthly snthem jousmal, s de-
signed for volumteer chairs, A very pogular monthly
Sample copies fres 1 choir leaders.

Comic Operas

SINGBAD THE SAILOR, text and mus: by
Alfred G. Wathall, ;
The Lk-ll nl:-dl detaile satidy every demand o

tive title. | he neslest hit m comic opem gnce
:IH:ITLI;:EA Cibert and Sulliran, Hif. gy
bymics; all within amateur reach. Brght, cess. emo
mmuaten] [ines ; pwingmg, catchy, melodious and expres-
gve mumic.  Extracndinarily humoton stuston. e
vimig choiuses: easy, benutiful solos, rprrtunities =1
high-clam ndvidus! work, Singbad the Sailer ha
been perdected thiough performances. It i compleie.
Music score compbete, 21,00,  Libwetto, with bl m-
structions, 7S¢ Books sent on appeovsl. Crchniln

__THE ETUDE

low priced
Standard
creations,

We shall be glad &

Lovers of

Send for two impor

singer.

WE SUGGEST th

WE PUBLISH

The Largest and
Best Collection of

Melodious
Pianoforte
Music

Il you play of weck you will be interested in
oiir Thematic Catalogues, giving principal music
themes, SENT FREE to any addresa.

Our “EDITION WOOD”’
is recognized as the best

Teachers and jchoals in all parts of the sountry
are every vear Qnding car  poblications indis-
pensable in their classes.

partica goples of our citalogues,

Pleass stabe in which branch of music you
are interested; also please toll ua the name
af your regular music dealsr.

To Voice Teachersand

wated to pecular and sacred soags:
Secular Song Thematic, No. 1
|First Page of Thirty Songs).
Sacred Song Thematic, No. 1
{First Page of T'mer.q.'-rn'ur Sangs snd Six Duets)

Both booklets are of convenient “'pocker’ size
and should be in the stodio of every teacher and

GORDON’S GRADED
PIANO COURSE

In Nine Grades—>50 Cents Each

“The Child of Bethlehem”

A NEW XMAS CANTATA
For Sunday School Entertainments

AN OFINION TR
& Dear Sip—We .'lj_a.ve given your Graded Plano I. The Prophet I_l.ﬂ-'d.ml'l.}‘
oures & tharough examination and Hnd it & Tha & ]
st il et Ly II. ,l.hc .‘Lll:.hcl.&ﬂd Mary.
. There are many works that are usefel but not I”_‘ I'he 'I,'l,-.mr; LELL
ms1r=_=H:_lns 10 th nlird::r!l. : IV. Herod's Court.

i bave succeeded |n the combmation and ¥ . . i
should make the Gordon's Graded Fiann Course Vs The iicph*-'ds at Night,
& sgught-for musical work, VI | The:d Rt

alrs traly Broa. Epstein, Santa Claus Bcene.

Beethoven Conservatory of Music,

Retail, .40 To Churches, .30
Send for Civculars 1N

Azk for o copy “en selection”

H. §. GORDON, 112 W. 30th 5t., NEW YORK

763

THIS NEW REVERIE

in great demand, only

dealer. Order it to-day.

Battle Creak, Mich.

“Broken Hearts" now Sc

This bow price for introduction

only and name of your 'music

CHAS. E. ROAT MUSIC CO.,

YULE-TIDE MARCH (nev)

By NETTIE D, ELLSWORTH

A brisk and lnsplring march of medivm difficulty,
err Ihﬁme_ or studio use,  Isoroductacy price for a
lirmited time, 20 cents, postpaid,

N. D. Ellaworth & Co., 7700 Sangsmon 5t., Chicago, 1H.

edition of the
Studies, Re-
and Classics.

H. 5. GORDON, 112 W. 30th 5t., NEW YORK
Forty-eight years of experience in supplying

GOOD SERVIC teachers, schools, music dealers and the gen-

eral public with music and musical instruments of every description and the largest
miscellanesus stock of music and books in the world give a real meaning to cur

s Everything Known in Musie.

Our specialty is filling orders promptly and completely for the publications of
all publishers and for every class of music. Omnly a wonderfully large and wvaried
stock and unusual facilities for handling it make such a specialty possible.

Order from us any of the publications adver-
tised in " The Etude ' or elsewhere, and receive
them promptly. [f you want any publication of
a musical character or desie any information
about it, write to us.

CHICAGO

o matl FREE to interssted

TheWorld’s Best Music

Farewell to the Plans Fen. @rmnt's Hareh Langiog for Wame

Last flops Evraling Siar Wiils perlngs af Lave

Bhepherd's Bong The I'aalme Farunbsa

Direnm of Paredlss  Rerennde Sebobert) Tullight

12 for $1.00 5 for 50c.  Bingle Copy 15e.
Theae spacial prices for 4 limited period only

RONEY REFUNUED I ihs music b= mal sutbrely satbfieiory

WORTHLY-JOHNSON CO. 810 George St., Chicago, 1L

STH EmOT N

STARLICHT REVERIE
Pinno Scla by Juhn A, Seide

Zic Per Copy

IF s, order o |Regalar Price, 60c]

Catplegue FREE.  Very libernl discounts io
Teaehors, Musbe Beheols, Uonvents, ot

JOHN A. SEIDT, Publisher, Baltimore, Md.

Thousasis of
ATe FOU Rév)

Yocal Music

tant thematic booklees de-

ENTERTAINMENTS

We handle a large line of Plays, Cantatas, Operas, Drills, Action Songs, ete., and as we
devote our time exclusively tothis business, we have become known among our patrons as

*THE HOUSE THAT HELPS"
“The Captain of Plymouth,” a delightful Comic Opera by Eldridge & Tibbals, has had over 200
productions. Copy sent on spproval for 7 cents postage.
FOUR NEW ACTION S0NGS FOR YOUNG LADIES
* Winning Ways of Grandma’s Days,” 25 cents  **Reduced to $1.99" (The song of the display
I Can’t Do & Thing With My Hair Since It's Bygures in a show window) 25 cants,
Washed," 25 centa. “The Hat of Other Days,” 25 cents.
THE 30KG THAT I5 TOURING AMERICA
"I5 THERE ANY BETTER COUNTRY THAN THE U. 5 A7 25 Cents

Sead for Frde Calalog fo
Eldridge Entertainment House, - 2 Franklin, Ohio

at oo dropua & card for

the two booklets and then send s a list of such
of the songs as you wosld like to see==gending at
the same time the name of vour regular desler,
and we will forward the songs in & care, thus
eaving you the voubleof opening an account.

Vocal Teachers should use our
Edition of the Concone and Sieber
Vocalises. Best Editions on the
market.

JUST FROM THE PRESS

M. WITMARK & SONS, NEW YORK

SOLOS

COENET sOLOR
H:'rirll- of the Waves, T (Folks fird

Cousfnm, .0 oiis 5 T 1.
LT T s VR wiva 10D
CORNET AND TROMBONE DUETS
TOBAOR, v vy ot avnarmnrarsiinasaaes W A g e
BFECTAL FRICES
Gilke Numbers, S, The Y umburs, Sle,
HLAF Numbera, oo,

o BLEA

plunn
. Benil

ept. T. I8 Witmenrk Hldy.

and DUETS

WITH PIANO ACC.

HERBERT L. CLARKE-

<) g e v TP TR T | s nd the above O catalogs are rendy reference guides. Send score for vent. :
n"‘",l. _"‘"_"'_LII ""'_,"?HI:L-'L: “K. _Hl.nm,-mcld We will chasrfully ‘:al for them. They are free. Slate what PASQUITA, s tomanee of the Philippine, text THE B. F. WO00D MUSIC CO. e The wnn&er Series ra
studies and compositions. are c P b on approval. it i lay and music by Alfred G Wathall. This new operese e i
with preat care in this prade in order Write for particulars. TANLENY YO Y- was writien for the we of brass band enpnzaton, Propricies of "Edition Wood F h h - int i
to render the work pleasing and attrac- with a 'i!'!“,l_:‘ lﬂﬂhiﬁ them & play ;:’:;.’"‘i“ i BOSTOMN: NEW YORK: No. 1 No. 2 e sl A
tive as well s instructive. wwell, harwsirer, by chidrs or ssusioal sucioties of aay b 246 Summer St. 23 East 20th St. LY el L L h! ‘Hf
The fourth grade &= a compilation M. WI l MARK &- SONS pomsess game Ematear ulﬂj talent, whese a tued, L The Artlst“: Plﬂﬂlﬁt Tl]E Artlﬁtlc TEIIUf SO ETH[NG NE
{ ful and WITMARK BUILDING NEW YORK Inte or amall, is svailable for help. Only fve ledag St P EoN et Lelpate S A series of collecti ially desi
of probably the mest -J”,-:'Jm ?ml [Emst DEPT. T. 48 WITMA 'ED]n chmrwote tcenicr PRt {r:'_:;‘m"' : 5 of collections especially designed
intercsting studies in all musical liver- Pos-kee-ta) has been given many times e SHEET MUSIC SPECI CONTENTS CONTENTS or Scloists, Teachers, Pupils
v L ' 4 P
ature. . — m— L~ . ALS = | ] Cusirean
" — = = = The complete book d . $1.00. The e canary lebemt il Aliln {Deliste AMAY o BB &, Verudl . .
Material suitable to it the pupil for Chorts.sre e he 1 & soparis book 4t b Eoats il st o o | B ehe U T b, The Wonder Piano Folio
: a pood understinding of the best in the . The band and orchestra music in manuscript books wil for any copy far any copy Reoretas, O 58 B iy | M Hi G i ini !
dacsic e rented st reammable rabes, Sample comglete book in this In this Bernsian {frow Jocilys e '-w:ﬂ':llp'?“l ke I g A collection containing Dvorak, Tumer-
il Ev [ ur BCIa er or ﬂvem Er sent on approval column ¥ oclumn Eerseusr, (b 3 A |t e e e et eske, Key G—Wilson, Tripping Thro the
Our confidence in the superiority of zoe st THE MERRY MILEMAIDS,  light aperits postpald postpald ::.'“:.'::k'n i ...-:I' J._:k-:?'.!;n | 4-90{ Wremins {4 Seri Vi, [, Masashe '-.lua:duw;—\ial:bt‘]i * Forpet Me -'\in: i
this course is such that we make the SR e h:l:'"" - fh.-} o G':!'ﬁhl' A|th'ﬁrlﬂl:ﬂ INSTRIMENTAL SONGS et +  Bigar | Ut :lr:ti?':h?:?:ﬂ:' e Ted J'ir'::l’f E:'zlhu]l:'.a l:.l:achtnrﬂd J‘I'QI""'U{“E ':':.nulﬂ
i " e . o B o 5 ! 3 L : ensy to stage and perfor popular. | Humorasiis, Dvorak Fant T 1 wiin (M = mon i 1 1 H i K]
following offer: ['he rU“ﬂ"""“l._El_ E‘,hrlstmas f_'.un_gh for Clhlidrt".n are 1_] ust what you o plosss. ' Prooe of ‘:‘:I“J**LE- 75¢, O‘r\dﬂ: wﬁa-m:;;u}rim! ; {;:.,,L:n!m:ﬂfw " e - 5 J'Lll‘lil-.ril:‘-rn:nlr- {":-1 :! a'ctm_f:-':rm : On T"ﬂf-‘ldi!_ March—Bird, oRren—~Costa,
are ].L'..'Dkil'lg for. Thev are E!—j]‘fEL‘lE“}’ wrtten for children to P]j}- :A;\:::z 'fr:rbni nt bow price. Sample book seat #,::u w':_:'\:..\lrlll.l gﬂ:ﬂﬁ"ﬁm- 2 Bwinry Juplhr'x-', e CR e Er;-.;_l:;:ll;: :%'t.li‘ir?cl:ﬂ i .:"H' s Fonfenniliss 0 Sole Mia, and twenty other composi-
; R 3 7 " pererral, Tules of Huffmmsn, Bercaralle | Hagping Uy Pelish Pasee, A. K, Feburmenks S TR 2 T ti ally as good,
SRR m.-ld-Hn:E‘ am.i’, being cheerful and bright, they will illustrate the A NEW ORCHESTRA BOOK }’?mﬂ:tvﬂm"édﬁr ::;ﬁ“}‘rﬁ..'ﬂﬂ'.:“ wilier e ; .m«.-,.:.-l “"'“",,‘:,,;:;‘,,“;‘::.’!;7 i e ': :1:;9 " Eqs:-c]il.?spim Postpaid, Soc
mail you a copy of any one Christmas spint. n}-l.hzdt'jrli_l'srm:i.l?él Campaens - d ...Il ..-u;ﬂm Linwe Soug, Lamge %mﬂmuf}m Ball e B b4 J!":‘E!-'I.:Iwié + | Beronade (Stsuden) :.'{.-. ' " , BOe.
nf l,h:':l.;ﬂ:.t i‘:‘:irsﬁzz.d::éh !: E!ﬁr Egtmp-. Ean’lﬂl hB‘I.I.t Once a Vear gznffgy 'Cl.ljl'!‘l" {:l-yhﬁ:i.:i;m.::'.;-l;lh:f_:;:r?m%réﬁd ::ﬂ:dulr.:hmr* E:.:rlj.];‘r:ﬂ;’\;\l:gnlun E:I’:EED 'EE‘%-.‘::‘ZE%‘F& | ,w“::;ﬁ:"llﬁ-l:"'m T e -::-- Godard .:L:Elnl."ﬁ:ti*:;‘;ﬁ::;h R P.‘ !Il'mli T]lEWDI.'IITIEl‘ viﬂlll!! Il'ld Fiﬂ.nﬂ Fﬂ'].iﬂ
vou ristmas Everywhere . . . . it overtures, solos for the ddfferent mebrimests, £ic, Whiagearisg ™ wnni's Sl i . B Ne. B . «1 P Pachelbow ey o e e t Donds i 1 2
you may return it to us and Children's Christmas Song . i e : A Friend iy especially for concert, pathar, charch of 5*-"%; Aw:;-i‘a.:ﬂaﬁ'u".’}'ﬁ”ﬂ“ e ol el L T R Yake II-.T. . :. R ot s R B UL e B e T A carefully sclected and edited collection
we will refund the money Holy Night (Stille Nacht), Song . . . . Gruber e e . e A (T S | (R e o oy ol B B v 4. Brorak bl g s e ke
paid or credit you the Holy Night (lnstrumental), Ist and Ind Grade Henlein Mot duficult, and cued 1o be played by small orchestrs. ﬂ!‘:j,:;rn‘;b: g:uulniﬁuwumm. af Larve Witeh's Damee (HESehtnnzy. « oo oo cosoos B, Moot | Wind i the Troes -0 ireeaneda G THOWE MHIVEDIT AMOTOSHY, Jerendde; -af&}f{kh
B e T Baby's Letter to Santa Claus, Song ) ; - Needham Piano boak $1.00. Other books, sach 50 coata, Albee, Transe.. hschor m,_]:' Urmp:n’;i’:h This is the most remarkable nusic hook proposition ever lnunched upon intreduttory Prics En Valsante; D""'Umk: I':[“mf]'"':*"k"-'ri Sauret,
Bahy's Letter from Santa Claus, Song Needham Oscheaby d Band Music ﬁll:"'\ls Giod, Varlstion Silvar Threads Among e okl | the waves of publicity, for in addition totheir contents being made up of werld- Romance; I'n'ﬂ}"l!al'ﬁkt. 2nd Mazurka and
. : ; \ Orchestra an an u i e iy ﬂ:f:fnhh;tfh:fﬂ Sisomn famous compositions there Is a beantifolly tinted life-like antographed portrait a number of other compositions of the
— WE will mail you any of the above songs at the HFEC’!.H]. price of nurlf intrrested in orchestra lndhhﬂn.‘j murm:M“d;d Blus Bunabe Wats J'ﬂLmv'rtrduinlmlwﬂ:; af il.El.I!ili:ﬂ .r=1l.-.k'1|:~r|1."tt;..tzng:*1hw.:lrl11ll_.a briel story of his urhe-nmmstlmgt_m?u. c. same arder.
— e A mushe sample parts, of s our M | SONER INSTRUMENTAL ach piece has been especially edited for this serles, and the printing;
PUBLISHED BY 10 cents each—one order only. gy g oyl i g e e S Tariey In the Straw paper and binding beggars description. Per Valume, Pestpid Special Prics, Postpaid, T5e.
€ T of orchesrs or band supp i e Patmi, 2aor Napuleon's Last Charge, Mareh
Cliirianat Floass. - Mantisn T he Eide. Cirihizibén Winping Fighi, Xew Mavch 1t MAKES A BEAUTIFUL GIFT
lis Musi SEPH KROLAGE MUSIC CO -- i b Pt
The Willis Music Co. THE JO T ‘ FILLMORE MUSIC HOUSE e i M. WITMAR DEPT «T” & XimiBalie | | T, B, HARMS CO
innacl H " - - -
EINC]NNAT[ 0 ce an rcade, LInNc t r . C. % i ar Bible House, THE MYREX COD,, 242 ;ut,;;;:hl st::xd;;* York ] NEw YU-RK
- x Y imcinnati, D., NEW YORK Send 2c Stamp for "Monsy-Saving" Catalogs - 62 W. 4Znd St., New York City .
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The Crown Combinola
MASTERS THE WORLD OF MUSIC

Masters it for YOU, for any one can play ANY ‘music,
besides produce delightful effects—effects r.u_':ss:hic withno [
other make of instrument, It is the ideal Player-
piano because it is the successful combination of
a perfect piano with a perfect player mechanism.

We are pleased 1o tell you about the Crown Combinola because
the instrument itself—in first demonstration orein  permanent
nse—hacks up all our representations concerning it.

We have been byilding pianns for many years, and we have put
into our instruments all that experience has taught us, topether
with the best materials money will buy. = I

The buyer of a Plaver-piano should consider whether he wishes
an instrument for appearance, or for both appearance and service—
for a year or two or for a lifetime:. We make and sell the lifetime
kind. Write to-day for our

Beautiful Piano book and other literature
W s6ll on time o wolll tale gour old pdde o' appdy on purchase pmﬂm

instrument and guarantse the seme aclisfaction In purchasimg ¢
correspondence as (f in parson af OUT AFEROHT

GEO. P. BENT COMPANY
MANUFACTURERS
214-2186 South Wabash Ave., Chicago, I,

[NEW PIA

NOFORTE

DITSE}H BUILDING. BosTONM.
' USIC CLUB PROGRAMS
ELSON’S M
TIONARY FROM ALL
MUSIC DIC : R

By LOUIS C. ELSO

s Theory of Music at Lh
J Pmlh?::.ln;lirnd E.I.-nmr-.-;::m_u of Music

the New

By ARTHUR ELSON

Includes every necessary word u:{'ﬁl ko Pepiyald, 518
0 mugic with its pronunciation.

list of prominent foreign, ﬂflnf'-'sﬁ::
and artists with their chiel wor .-i_,tl ;
pronunciation of their names xm.]t uL.
date of their births, etc. :"LI shor
vocabulary of English musical LErms
with their Italian equivalents.

Prioe, Cleth, Postpaid, 51.00

Elson’s Pocket Music Dictionary
Price, Cloth, Postphid, 35

These Books Will Be Sent on Examination

ESSENTIALS OF PIANOFORTE
PLAYING

A Practical System of Mind
and Finger Training

By CLAYTON JOHNS

Price, §1.25, Postage Paid

Outlines the various schools from
all nations with a rich scries of pro-
grams, and over omne hundred por-
traits.

R

We know of no book that so suc-
cessfully meets the requircments as
does this volume.—Musical America.

INTERVALS, CHORDS and EAR
TRAINING
J By JEAN PARKMAN BROWN
Price, Poatpaid, §1.00

Exercises and ecxamples in rudi-
mentary harmony and ear Tt’ai.lf‘-iﬂj;
for use in conjunction with piano
J study.

A faithful use of this book “_'iﬂ
greatly broaden knowledge and raise
J the standard of musical intelligence,

—W. R. Spalding, Profesior of Har-
L mony, Harward.

“Mr. Johns has succesded admir-
ably in setting forth clearly and con-
v't:ar_:!].- the points considered and 1 be-
lieve the student who studies this
book will do so with great advan-
tage.—Serged Rachmaninagf.

BOSTONJEIEaN EW YORK

STUDIES

FOR THE EARLIER GRADES

25 Short Melodious Etudes

Phrasing and Agility

By NICOLAI VON WILM
Op. 256 Price, 75 conts
[ Schueidl's Educalional Sevies Ne 77]

This work is planned to offer the pupil study material
that will assist him in acguiring a fluent 1|.=fhn::quc_ and at
the same time train him in habits of careful phrasing.

The studies are for the most part based on extended
lepato phrases and are carefully marked for delicate
effects of light and shade, as well as for the use of the
pedal.  They are suitable for the second grade and for
review work with more advanced pupils.

Progressive Velocity Stuadies

By HANS AILBOUT
Op. 315 Price, 75 cents
i (Sl s Fducalfonal Sevies Vo, 67}

Twenty two-page studies gprading from simple acale
pasgaEes in .C tir i|:|1_r\q_:|,‘n||¢L|J1':.-' second  grade material.
The subjects treated include: E

Scale passages (right hand, left hand)—FEguality of
fingers. (vight hand, left hand) — Phrasing — Broken
Chords — Legato and Staccato — Independence of the
hands—The weaker fingera—Short arpeggios—Sustained
notes — Lepath passages — R.l.'t'rll.::ltl:d notes — Phrasing-
Arpegpios—Melody—Accent and Rhythm —Melody and
Accompaniment.

By H. MAYLATH
Op. 163 Price, 75 cenis
(Schwricde s Educational Serfes No. £5)

Sabjects rarely treated in books of plancforte studies
are to be found in this collection.

Each study occupies but one printed page, the tech-
nical principle being, nevertheless, treated in an entirely
adequate manner.
large wvarioty of technical material for second grade
pupils.

1 1 { | -
The collection offers an unusualty

I in contrary m

Pleasure and Progress

Descriptive Etudes for the Pianoforte
(Second Grade) i
By GEORG EGGELING

Op. 176, Baok 1T I P!‘Ich 75 cenls
{Se iy Educatiownd Sevies No. dob)
CONTENTS

Faou Suxsy Seard (Accent and Rhythm), At The Seasmons
(Melady in hoth hande), (Grassuoreexd I]"wﬂ-lu study), ASEeey
Dasce { Repeated rda), U Hine ann Dows -.|.:._|.S:.-a|r paEsAEES
Praviwe. Tessis (Sody in Imitac
Firgsioe (Dorted noces), Saxta Cravs’ Dasce (left hand melody
plaring), Moosriaet ox e Warer (Melody with actompaniment ).
Tapovcu  Fieuo asp Forest (The turn), At Evexsixe (Bastained
pates), Tarrrenics B (Grace {urvesT Dance
(Phrasing Fee Mmsmes (Arpegr " Frowkr _[(Connper

miulody playing), Av viue Races (Vebocity —triplots)

onl, AT THE .

Etudes Poétiques

By RUDOLF FRIML
Op. 75 Two Books. Price, each, 75 conts
{ Sehamidis Educgliensl Series No. 68a-5)

These twelve special studies serve chiefty for training
in interpretation, but at the same time are well planned
to aid the student’s techdical development. Each
number s an interesting, melodious composition, and
attractive both in form and musical treatment. The
following is the list of contents of the two books

B¥IE 1 —Priivne, TeE Hare, NMoamners Cuaxy, Mamiovwerres,

O Parape, Tue Beg.

BOOE 1L—Grier, Tug Mo Waeet, Toe Coexoo Croce, Muok-

wirine Brook, GuoMes, IdpaTiEscE.

The Weaker Fingers

Exercises and Tuneful Pieces

By ALFRED KAISER
[Schwedde' s Fducniional Series No. 25)
Price, 75 cents
Thiz book iz Lil_'u;:.gnr_'d for the -.;1|_-q-i3| dg-u;-]-::-pl‘l'n:l‘ll of
the -"_l’d-. 4th and 5th fingers of both hands o a series of
excrcises and melodious pieces fingered to serve this
special purpose,

plirasing, intérpretation, etc., etc.

purp In studying the contents of this book
the ]-""_-']-"'lI will at the same time be mastering a variety of
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Wiar, indeed, does music earn? It does not earn money for
the average man or woman, nor does it provide him with any of the
commonly accepted necessitiés of life, food, clothing, shelter or fuel,
Why shouldn’t the “"average man,” with his hand on the vote and
the dollar, want to know why the schools ought not to ‘consume all
the pupil’s home time, so that none is left for music study? What
does music do which makes it a necessity?

Music study gives the youth a kind of intellectual exercise which
iz at times a stimulus and at other times a relaxation.. It trains the
brain to accomplish higher mental tasks. It steals away our souls
if even for only a little while, from the grinding, pounding, demol-
ishing pressure of modern life! E

No musician should consider his daily work well done unless he
has preached this wonderful gospel of music as a necessity. THE
Etune carries it into thousands of homes every month and we hope
makes new missionaries every day. But, at best, we can only skim
the surface. In no other way than by unceasing battle can musicians
hope to turn public opinion so that it will compel our public schoal
authotities to stop depriving music students of theé time to practice.

The amount of home-work which some American students are
expected 1o do is langhable. The policy seems to be to treat our

WHAT DOES MUSIC EARN¥

- young folks as though they were all endowed with the precocity of

Macaulay, Chatterton, Hamilton, Marconi, Liszt, or the much-
discussed W, J. Sidis, In the good old days when Benjamin
Franklin could obtain a reputation as a scientist, upon a knowledge
of physics that would appear ridiculous to our sophomore students,
our American colleges were little further advanced that many of
our high schools of to-day, Students in our high schools now are
really doing what was considered collegiate work a little over a
century ago. In order to cram this abnormal amount of study into
the undeveloped craniums of these young people it has come to pass
that many of the things which make youth most beautiful are being
torgotten. Music, which perhaps affords a training more edifying,
more refining, and more stimulating from the mental standpoint
than any other study, seems to be ostracised because it is necessary
to teach it outside of the school hours. Let us insist with all possi-
ble force that our young people be permitted to have sufficient time
to continue the study of music without the baneful interference of
too much unnecessary school home-work. '

&

&

IT began in Germany over two hundred years ago when the
city fathers strove to protect their philosophers and scholars by
putting a kind of protective zone of silence around them—a forti-
fication against din. In different German towns there are now
regulations designed to restrict noises, and they really are restricted,
because the German policeman has a sense of duty that would put
the conscience of our Puritan forefathers to shame, When =2
thing is verboteis in Germany it means that the strong arm of the
law sees that it is not only forbidden bat that it is not done,

A recent writer in the New York Evening Post tells of some
of the noises that are verboten in Berlin, It is wverboten to beat
ome's carpels in the courtyard, except during specified hours once
a week. Itisverboten to make any noise whatever during the hours
from two to four in the afternoon, when the Berliner takes a kind
of Tentonic siesta. Tt is perboten to play upon any musical instru-
ment in the house except from @ ADM, to 2 P.M,, and from 4 P M.

WAR ON NOISE.
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to 10 P.M, After 10 P.M. you may have any kind of a musical
rumpus you may desire up to a parlor brass band if you pay a fee
ranging from twenty-five cents to five dollars. It is verboten to
play on Sunday during the time of divine service. Two American
girls were recently fined fifteen dollars for practicing during the
precious Gottesdient,

The German anti-noise society is compiling a list of hotels and
apartment houses where noise is forbidden, What if one of its
members should be confined in a New York flat with ninety families
in one huilding, each one working industriously at all manner of
musical instruments, from a cheap automatic piano to a lovely thirty-
two thousand calibre trombone—to say nothing of the corn-fed
blonde across the street who sings the Jewel Song from Fawust, not
as good as a Tetrazzini “red seal” of course, but every bit as goad
as a seventy-five cent record,

The German society. actually proposes isolated buildings in
which professional musicians may practice to their ear’s content,
In other words, it wotlld quarantine music practice and perhaps
hang out a yellow flag for the further protection of the public and
to the distraction of the music teacher who is working her head off
to get the pupil to practice enough. The society has declared war
upon everything from the ticking of clocks and the clicking of type-
writers to the puffing of locomotives and the diapason of the boiler
factory. Whips must not crack in the street, milk cans are for-
bidden to rattle under penalty of arrest and fine, and even the
organ-grinder is prohibited playing in certain parts of the city
except upon his special reception days. What a splendid chance
for a Virgil Practice Hand Organ with which the owner may
develop his arm technic, earn his living, provide for his monkey
and at the same time never break an ordinance or an ear drum.

Cities all over the world, particularly in the enterprising centers
of South America, have declared war upon noise, and diplomatic
relations between civilization and din have heen indefinitely hroken
off. TwoE Etupe emphatically favors less noise and more harmony
but it does not want to see any legislation that will put any obstacle
in the way of a judicious amount of practice by music pupils. They
have a hard enough time as it is.

o &

ONE of the great specialists in social economics has said
that the greatest waste in modern society is misdirected effort. In
other words, we are wasting men and women in a fruitless attempt
to force them to do something for which they were not fitted by
nature. Wagner copying cheap manuscripts in Paris, Millet paint-
ing signs for bread and butter, Herschel playing in a military band
to buy leisure to work in astronomy, Cervantes writ ing Don Cuirote
on scraps of leather in the prison cell where he had been confined
for failure to pay a debt, are all indications of the world’s failure
to appreciate and develop the special talents of gifted people.

“He what nature intended you for and you will succeed; be
.:LH}'IHi]]g else and vou will be ten thousand times worse than noth
ing,” exhorted the dialetical Sidney Smith,

In big business affairs the skillful director is he who can rec-
ognize the pronounced talents of his workers and develop those
talents so that they will bring the largest possible return to the
business. The intelligent teacher will make a similar effort, He
will not attempt to make a virtuoso out of a pupil with the tem-
perament of a Richter, a Jadassohn or an Emery. He will not
try to make his Hobert Lonis Sievensons write advertisements or
his John Wanamakers make essays.
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Musical Thought and Action j&ﬁ\

in the Old World.

By ARTHUR ELSON

HOW THEY WENT FOR POOR RICHARD.

“In the Maonthly Musical Record, J. Cuthbert Hadden
writes of the wit that the caricaturists once exercised
at Wagner's expense, In the early pictures, mothers
were drawn weeping at the sad fate of their children,
who would have to grow up to hear the “music of the
future.” The orchestra of the future was shown to
consist of a group of very vocal cats, feinforced by
howls from. a row of children under chastisement. A
“player of the future” was depicted, who claimed that
the box office at a Wagner concert should wait ten
years for its money, Wagner was pictured in heaven,
too—giving points to Mozart and Beethoven, advising
the addition of hrasses and drums to the celestial harps,
and taking eare that Offenbach and other light opera
composers were being properly roasted in the infernal
regions.

More ifiteresting is a mention of other composers'
estimates of Wagner. Rossini, of course, was adverse.
After attending Tannhinser he said, "It is too intricate
to be judged at a first hearing, but T shall not give it
a second.” A friend handed him the score of Loften-
grin, and soon observed that he was holding it upside
down, Rossini then explained, “I can't make anything
out of it when it is right side up.” But even Schumann
once said that these two works were amateurish.
Margchner, whom Wagner praised as a predecessor in
the romantic school, criticised the new works and said,
“1f Wagner, who is a highly gifted man, had been a
true composer, he would not have thought it necessary
to make such a noise and to employ quack methods to
win musical fame and lide the poverty of his produc-
tions,”

In France Tanwhiuser met with much opposition,
aside from the riot of the Jockey Club over Wagner's
refusal to introduce a ballet. The work was called
“distressing and harassing” and many wanted Tawun-
hiiuzer to marry Elisabeth. The music was considered
“iormless and devoid of melody,” and Prosper Mérimée
said he conld compose something as good after hearing
his cat walk over the piano kevboard—an intended
dentmciation, in spite of the fact that Scarlatti's “cat-
fugne"” is good music

Lahengrin was called “the apogee of hideousness, a
distracting and altogether distressing noise, a mere
blaring of brass, and a short method of utterly ruining
the voice.” Hullah spoke of it as “an eopera without
music,” while Gustay Engel termed it “blubbering haly
talk” Hanslick, the German eritic, wrote, “The
simplest song of Mendelssohn appeals more to heart
and soul than ten Wagnerian operas.”

Of the Ring Tschatkowsky said, “There never was
sech  endless and tedicus twaddle” This is strange,
becatise Tschaikowsky was himself a radical and an
opponent of Brahms. Tolstoy called the Ring bad art,
but Tolstoy wag no musician, and read lurid meanings
into the clean, sweet Krewizer Sonala of Beethoven,
Berlioe, however, was a greater aunthority, and another
radical; hut cven he could not stand Tresfan, and satd
of it. “T have not the slightest idea of what the com-
poser wants to say.”

These early opinions are revived now because we
have five fingers on each hand. At first glance this
seems irrelevant, hut the fingers led humanity into
counting by tens instead of by some other arbitrary
group of units; and thus Wagner's birth centennial is
at hand.

THE OLD MUSIC OF THE FLOWERY KINGDOM,

In the Musical Times, A, Corhett-Smith gives an
acconnt of Chinese music. Of the dramatic music,
which spealks for itself with insistent clangor, he men-
tions two classes, The domestic or social play (Erh
Wang) has an orchestra of flutes, strings, drums, and
gongs. This is the milder and more innocoous kind,
The martial or historical drama { Pang Tsu) dispenses
with the strings. Wagner thought he wag doing some-
thing very advanced when he had his orchestra com-
ment on the stage action; hut the Chinese go farther
and let their music foretell the outcome of events.
Their scores show by the quality of the music whether
a general i to be victorious or not, or a lover happy
or disappointed. This is futurist music with a ven-

" geance; and it has been recently noted that a Chinese
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ambassador called the Rheingold music for women and
children. g

ut it is hardly fair to judge Chinese music by the
stage alone. There are various instruments in use not
mentioned in the article, belonging to eight classes of
material—skin, stone, metal, baked clay, silk, wood,
bamboo and calabash, In the first group are drums of
all sizes. Musical stones, struck by a hammer, Were
in use in China before 2250 B. €, Sixteen of th_em1
hung in a row, form the instrument ealled the King.
Mpetal is used in bells and gongs. Baked clay forms
the Hiuen, a primitive whistle pr flute. The seven silk
strings of the Kin, and the twenty-five af the larger
Che, give a soft and agreeable tone when plucked.
Wooden instruments are mostly for noise and percus-
gion. Bamboo yiclds flutes and Pan-pipes, sixieen of
the latter forming the Siao. The calabash, or gourd,
is used in the Cheng, an elementary mouth organ of
the reed tipe ¢

Chinese music is based largely on the pentatomic
scale. In the often-guoted legend, the mythical sage
Fo Hi, having retired to the country for meditation
and investigation, came at last to the banks of the
sacred river, near which grew the bamboos ready to be
made into futes, While there he heard the Foang-
Hoang, or consecrated bird., The male bird sang notes
like the black keys on our piane, while the female gave
our white key diatonic scale. As everything feminine
has been held of little importance in China, the notes
of the male bird were accepted as the official Chinese
scale, This scale is not without great heauty, as the
early Scotch foll-songs may show. The Chinese music
is often overlaid with din and clatter, but it may bave
itz charm, too. Such a work as the favorite song in
praise of the Mu Li flower exerts a strong appeal even
to Caucasian ears. The limited seale, rhythmic style
and constant iteration of Chinese music have heen
schoed unintentionally in our own song, There i5 a
Happy Lond. But on the whole our mmsic appeals
little to the Chinese. When Father Amiot had some
Western picces played in a Chinese gathering the polite
Mandarins gave due applause; but, on being pressed
for a frank opinion, one of them replied, “Your music
i very clever and intricate, but it does not go to the
heart as ours does” This, too, in a former century,
when Richard Strauss was undreamed of, and no
Scriakine had arizen to perpetrate Promeiheus.

Farecasters of government crop reports say that this
season's yield of operas will exceed that for the same
period of last year by many bushels, with the per-
centage of condition gradually improving and the
market price off a little,. The visible supply from preced-
ing vears, too, is still on the increase; for in the Grand
[Mical library at Schwerin there has been found a num-
ber of early German works by Reinhard Keiser, He
flourished in Hamburg at the end of the seventeenth
century., In his orchestra was a Jad named Handel,
whao, during Keiser's temporary absence, took the
leader's post at the harpsichord without waiting to he
asked.

Parising has received its finishing touches from
Mageagni and D'Annunzio. That lady is not a relative
of Melusina, hut rather a new edition of Francesea da
Rimini. The second act is held to be the best in the
opera. The scene is an outdoor shrine at Loreto,
where Parisina comes with the step-son, who wins her
love later on. There are effective peasants’ choruses
and religious music that is more Gregorian than the
church gcene in Coralleria Rushicana.

Leoncavallo's Zingari is another lurid affair, based
on a story hy Pushkin. A gypsy girl, Fleana, is dis-
covered in the arms of a stranger, by name Radu, The
latter is a prince who has abandoned hiz position to
follow Fleana. The pair are then married, to the sor-
row of the tribal poet Tamar, who loves her. In the
second act the wedded pair have found marriage a
failure, and no longer feel any love. Tamar makes
love to Fleana, and brings her to his hut; but Radu
has overheard and is consumed with rage. While the
pair are still in the hut, Radu blocke the entrance with
vessels of oil and sets the place afire,

Riccardo Zandonai's Melaenis, to be given at Milan,
is laid in the time of Commodus, and deals with the
real love felt by the heroine for a man who casts her
agide when the emperor’s favor enables him to marry
another woman, The work admits of much scenic
display.

At Cracow, Moniuszko's Halke was rccently sung
in Esperanto. This seems a good thing; for it pleases
the Esperantists, and doesn’t hurt the public, who never
follow operatic words  anyway. Parizs has heard
L'Emente, Madome Pierre, and Clanthiz, by Edmond
Malherbe. Dukas is composing Le Dage de Fenise,
Daleroze is at work on Promethens, with a text of his

|

René Morax has done well in the fanciful Nt
Strauss is writing a hallet—

f hat is, and not one of the waltz family,
Rictaed, { has nearly finished Jenny, on a Scan
hat would suggest "Lind” for Jenny'y

owil.

Marziano Pe_rnsi
dinavian subject t

e, i
Oﬂ;,i:-n?ﬁ-n?nies are on hand by Heinrich Zoellner and

Richard Stihr, also a symphonic poem Dy Pierr]é,
Weingartner's violin concerto has been plaved by Kreis-
ler. Moscow critics praise Nicholas Merhj.“:r. For
classical tendencies. Unfamiliar names from Parig are
Coindreay, Jean Cras and Gah:::l _vatrz. Leon Mo-
requ’s Pastoral and Jean Hures Cathedral chorus are
well reviewed, also a Ropartz sething of 136th Psalm.
Waldeee's cantata Jearus is called baold E;n(! impregsive.

Of several Massenet anecdotes here is one. Being
greeted once as the greatest Fr{-nrh_mmpuser he eaid.
“What about St. Saéns? There is a lofty talent”
“Put don't you know,” came the reply, “that he at-
tacked your Ariadne and calls vour music worthless”
s00h, well” answered Massenct, “he and 1 have agreed

to say in public just the opposite of what we really

think.”

A STUDIO SUGGESTION FOR THANKS.
GIVING.

BY JO-SHIPLEY WATSON.

SoaETIMES it is impossible to give a studio musicale
at Thanksgiving time as very often pupils return too
late in the fall for thorough preparation of a musical
program: hut there are many ways of observing the
day musically without the presentation of a lengthy
musicale.

Thanksgiving is a thoroughly American holiday, s
nse American flags, autumn berries and pgrasses for
decorations,  The pictures of American composers
should be prominently placed, and no more effective
way to show them can be devised than upon a back-
ground of our national colors.

Tf you do not wish to play, talk about the national
songs of different countries; say something about our
song Americe and its various musical settings. The
_ﬁ'fnr—.ﬁ.’frr;;:,r.'pﬂ’ Banner, Yaonkee Doodle, The Buallle
Hymn of the Republic, Dirie, and, if possible, beg
or horrow a sound reproducing instrivoment to illustrate
yoiur points.

People like to know things. Yoo will always find
them eager for knowledge; even though your story
may be an old one, if told interestingly they will
listen; then it is good practice for vou and it 1s good
for your business and for your pupils.

Thanksgiving 15 an especially suitable oceasion for a
program of American music; we have a long list of
comppsers from which to choose; all yon have to do
is to-eensult your musical catalops and vou will find
as much good and serviceable music written by Ameti-
cans as hy ‘any of the modern French and Germain
writers. Tt is our privilege, our duty as American
teactiers, to make the music of native composers
known; we reach the masses, not the salaried singer
and traveling . virtuosi; ovr influence extends to thoo-
sands, of school children every day in the year, and
that inﬂumce_ can be used as a powerful aid to our
American composers if we choose to help them,

The opportunity is ours, so on this Thanksgiving let
us try to reach every parent, every pupil with a special
message in behalf of American-made music.

WHAT WAGNER THOUGHT OF THE PIANO.

I¥ outlining an ideal system of musical education
for a music school in Munich, Wagner pays the follow-
ing trihute to the piano. This tribute is the more
remarkable’ because’ in his earlier essays: he speaks
l:ather contemptuously of the pianoforte as a “toneless”
instrument :

“On no single instrument can the ideas embodied in
modern music be more distinetly brought out than by
means of the ingenious mechanism of the piano; and
for our’ music it is therefore in reality the leading
instrument, having also become so partly through the
'i.‘lTE‘lI.I'.I‘.ISJ.ﬂTlI’.'n that our greatest masters wrote a large
propattion of their most beautiful and important works
specially for the piano, Thus, in indicating the summits
of Gepman music, we place Reethoven’s sonatas right
alongside of his symphonies; and from an academic
point of view, nothing can he more conducive to cor-
Ire:'t taste in the interpretation of music than first learn-
ing how to play a pianoforte sonata, and then trans-
ferring our capacity thus acquired to the correct
performance of ‘a symphony.”
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Mileposts in Pianistic Progress

By the Renowned Virtuoso Pianist

ALBERTO JONAS,
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| The distingulshed piani=t of BEpanish birth., Alberto Jounds,
made hiz natal début in Maodrid, June 8, 1868, Hia fira
teachera were (Mave and Mendizabel in Spein, ot later
he entorcd the Brussels comservatory where he won the frst
prize Im plano pleying and two fArst prizes In harmony., He
made his début ag a planist In Brosscls in 1850, Ten vears
Inter he =pent theee months under Anton Rubinstein ot the
Bt. Petersburg Conservatory. Ohe year later he played in
Berlin with great sucevsz, and sinee then he has toured all
the Huropean music centres repeatediy. . In 1804 he camo
to America and beenme head of the pianoforte depaciment
of the music school of the University of Michigan, dulng
exeellent work In this country ag & teacher. Fourtesn years
later he reiturned fo Berlin. establishing hims=elf as o pri-
vate teacher of pdvanced planists, Here It was that the
remarkable boy panist Pepito Ariola eame under his in-
struction. Bemor Jonfds has made a deep study of the philo-
sophleal and hiserleal aspeets of musie. Hiz translation
of Gavaert's “Instmmentation” Inte Bpanksh = 8 noteworthy
work. ‘The photocraphic reproductions of old engravings
used In this artiels cfome Trom antique - gourees zuch as
“Musica gestutsch: und anss gezogen.” by Sebastian Vie-
ding (1511} "“Theatrum instromentorum  sen  Heingraphia”
by Prétorius (1620}, The artiele will be divided Into three

rts and published serlally. Btodents nnd tenchers will
Bd It 0 most exeollent means of securing a comprehensive
vlew of the progress of thelr art.—Epiton oF Tug ETUDE.]

Is it worth while to look back on the road traveled
and mark the various stages of our progress? The
answer cannot be doubted, for no knowledge is com-
pleted or enjoyed that does not include retrospection,
Piano playing has nowadayvs become universal, and it
would scem as if pianistic virtuosity caznot reach
greater heights than it does at present, Neverthelosz,
new forms and means of expression are sought, and
we find ovrselves in a period of musical unrest where
not only the composer but also the interpreter strives
after new untrodden paths. Let us pause and con-
sider, and by seeing how piano playing began, how it
grew, and finally how it attained its present wonderful
development we shall perhaps have a glimpse of what
the future may lring.

It is not my aim, even if space permitted, to make
this essay exhaustive, historical and scientific. Yet if
we purpose to know how and whence our modern piano
developed we shall have to retrace the progress of

mankind, A little skip of twenty-gsix centuries will do
for a start.

MUSIC IN A REMOTE AGE.

We are in the time of Pythagoras. This wonderful
man is giving to his pupils the beneft of his vast
genius, He was born in the year 582 before Christ
Like Socrates, he never wrote a book, nor has a line
from him come to us; vet we know him, az we know
Socrates, hetter than many of our contemporarics, and
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their spoken words still guide us.  Among the many
mathematical, geometrical and philosophical principles
la'd,d.”wr' by Pythagoras those of most interest to the
musician include the scientific, arithmetical division of
the scale, the proportion of tone, the eycle of fifths,
the discovery of harmonic overtones and the promul-
gation of his conception of a general harmony, subject
to the most exact proportions throughout the universe.
During his time, the cithara of seven and more strings
was used, but it was already knmown long hefore,
Terpander, 675 B. C., had introduced it at the public
competitions where Greek artists strove for prizes in
poetry, instrumental music and singing. His cithara
had seven strings; previous to that time the cithara
had only four strings. The antiquity of the instru-
ment is attested by the fact that the Greels attribute
to Hyagnis, a poet-musician, living 1506 B. C, the
invention of the Phrygian Mode, or tonality consist-
ing of four notes. These four notes. to which the
strings of the early cithara were tuned, were:

% —_—
: ——2_— ; e A |
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But these four stringed instruments were themselves
the development of the Moxocmorn, which was com-

. I‘l‘l‘i‘ﬁﬁ"’lﬁ‘ﬁhﬁ R
m:lﬂ'l--mu_ma\mun:t 'I."I.I'I.I‘I..'*

THE MONOCHORD,

THE REGAL,

posed of one single string on a wooden support with
a gliding peg, wherehy the tone was raised or lowered,
The birth of this instrument is lost in the gray, dim
past; there is some cvidence that it was already
known over 400K years before our era!l

The monochord, 1n the course of time, hecame a two-

and three-stringed instroment until, as we have seen,
Hyagnis invented the Citaars of four strings. Tt is
my belief, although T do not find the idea mentioned
by any author, that the monochord owes its origin to
the string of the hunter's how, which, when plucked,
t-f‘nits a sound higher or lower, according to the length
of the string. ]
! The old Egyptians possessed a variety of stringed
instruments, and it is a moot question whether these
were first invented in Egypt or in Greece. The many
ingcriptions found in the tombs, vaultz and monuments
of Egvpt. which are of the greatest antiquity, seem to
give evidence that music, like many other arts, was
first and very highly cultivated in Egvpt, and from
thence passed to Greece, Tt is proven that Pythagoras
learned music, arithmetic and geometry from' the
Egyptians, and many of the signs with which ‘the
Greeks designated their sounds are letters from the
Egyptian alphabet. Plato describes the " Egyptian
Psarterrum, an instrument composed of a short tri-
angular harp, or cithara, fixed on a hollow wooden
case which actéed as a sounding board. The strings
were struck with little mallets, Prolemy wused the
psalterium to demonstrate the arithmetic proportions
of the sounds, by the length of the strings. He named
it canom, and the Arabs still call it quanon. ' TFhis in-
strument, brought back by the Crusaders, in the Mid-
dle Ages, was the forerunner of the clavichord and of
the spinet.

Meanwhile the eorgan, the oldest instrument with a
keyboard, was already known. Hydraulic organs
(they were véry small)} are said to have been invented
by Ktesibius, 170 vears before Christ. The organ soon
grew in size, and was uséd in the church.  Small or-
ganlike instruments, meant for the home and called
Cirganistrum, Portative, Positiv, Regal appear as: early
as the eighth century of our era, i

THE GRANDFATHER OF THE PIAND,
_ In the beginning of the thirteenth centary we find
in Italy and in Germany an instrument called the
Durcimer or Hackererr, Dulcimer is a word derived

Pofitine

THE POSITIVE OHGAN,




toned.” i ; i
terinm e the strings were struck with little mallets held
in the hand.
two to three chromatic octayes,

e —————— e

prototype of our maodern  upr
pianino ).

and clavicembalos were
sirings for a sharp, anid for

THE ETUDE

¢ the past and the French artist, whom Fétis does
0 l }

v distinetiv : ' in 1716 con-

: . i istinctive ; hably  Marins, who in

amil thus these instruments acquired their d ot name, “la : pnt:i:allu “pianos with hammers.  The
- dely 2 If LT

character. imhale and the structed crudel pianos were strack by littde

tetofori s :
LT i (“.'“1, leather, and a Spring enabled

coil from the strings; g instra-

It was thus possible to play
i ri . name given the in

B piefrano Wils the name g

lond and soft (fo . TR ;

frufent st first, and it still survives in the madern

h piasaforte] Silbermann, of Vienna, improved

name 0 =

CLAVICYTHERIUM Was a ‘-ffl'tiﬂ-ﬂ clavice

i in Germi strings
ight piano (10 German . SUEINE

hammers covered
4 E re
i . these hammers: 9
f ixteent witiry the clavichords . ; %
At the end of the 51&“{..".]!1f‘trl.’.l:l.'le';ct';ul avichor 4’ mienits e e
fitted with ra W
A flat, for 1 sharp anid

A.WVERY EARLY FORM OF DRGAN,

tram its frst name, Dolce Melos, which means “swert

I+ was a modification of the Egyptian psal-

This instrument possessed a range ol

Pactbiete

wag used. _
chord and clavicembalo were not remedied. :
latter onlv a uniform tone could be |_II'-'|1|.I1I?1:t1_ a tone
of very short duration and of metallic quality ; on the
fn1-1|u-|: a much softer tone; amenable to a limited

THE HACKREETT,

By applying the hackbrett to 2 kevhoard, the {.1."'.\1-
cHOMD was formed and first appears as w-::k_'. towarrs
ihe thirteently contury., The girings werce
the same time plocked by

There were sey-
was four octavies.
the elavichored

the end of
shortened at will, and o
pliable tangents, or ONgUes of metal,
eral strings to a key ani the range wa
Soon variations and transformations o :
tooke place,  The CLAVICEMPEALG OF C l..'-ll'..'-l.-!.ll [ﬁ::ri : I.
threc—cornered  sounding board, |-.\='|'_-L_|.u-;-.' wad |'IL:-
own: string, thicker in the bass and thinner n _'.l.'I-.r
treble s later several strings, of equal I|("I'|;.{I.'|'| _;mt] thick
riees. were. given to cach ‘key. .I.IIL'.P'HI'II'I!_’_B 1.1j':~n
plicked hy small hard wooden sticks with flint heads

ITHE CEAVICEMDBALD,

later the clavichord was also built with separate
gtrings for each key. The SPINET was i .-imnlll clavi-
cembale, with only one stfing to cach kn-;.'_. VIRGIN AL
was a clavicembalo with less extengion n ':E'Ii.'tlllil."-."-,
about an octave higher in the middle of the keylioard
than the big clavicembalos. Clavicembalos were ;l]hl.'
called later Gravimbales, on account of the :Jn_:plh i
the instenment: m French, Clavessin {Clavecin) 3 in
Englich, Harpsichard: in German, 1'_'11'13::1 (nowadays
the name of a “grand” piano), o Fielfiigel

All these instruments were at first simple 'Ilwxe.-s._
placed at will, om the table. Later legs were adjuzted

for E flat, etc. : ]
a “tempered” scale for the clavichord ant

clavicembalo. T . .
the little wonden tangents; instead of fling, leather

amount  of

the mechanism of Cristofori's |n'_u.11|,..-. .L'I;L.I‘Elgh Th s.a.]n:l*&r
the demands of J. 5. Bach, Dbut 1t Wk gl1rr;1 (;Ew-mkrj
lish piano makers, chief among them being Broadwoo
'nn o led the firm still Aourishing under that
i {HLI"(.‘- e most of the improvements of our
"an;ﬂ"1 U-;i:“f(iﬁ Other smporiant Innovations Wwerg
::-:Ia::l:-:];s-.- 1:im French piana maker i-.fla rﬂ.5 \\'1|1?~m:.;i::11:d,
in l}-;z.f, the “double L—r.h;.p[n:nlu-nt }.- ouble : p._-]
wherehy the greatest velocity i Tt.']::i.-!-lll'l.g; r:: ES; L;-n
be obtmned, and hy Hulur.m:}:lﬁ cast Imrt : Ii.J. rk EI n;_
fected later by Steinway }. To-day the best makes

i g s ermany. Austria and England rep-
/ i rance, Germany, Aus
e as we know, and at

resent the highr_-st_ucl-liu':-nl:::Itr.-:,_ .11
+1 oL Mano Cons 1O ’
PT?::I:[ ]111::1._(1.”":5 ].,rirnim.ii_._- itself, that is to say, t1~:_
highest art and mannet of '||'I.13.-1|1.;.=.. k{'t_‘;\ E:acg with
the gradual transformation and growth o k“:‘ mﬂnf-.
ment? It kept ahead of ;!u_-m_ so to speak, uriunh}
the desire and demands of the composer and o : 1.._.
performer ever brought about a change in rhc. instru-
The most ardent reformer was uzually an or-
panist, who also played the orgamistrum or .thr por-
fativ. a name given to small organlike ul'lbtrummf-m:
with keyboard, intended, as we have already seen, for

. e e home.
They brought about the necessity of th
for the e

START FRESH.

ment.

CLAVICHORD CLAVICYTHERIUM,

Meanwhile improvements were made in

Vet the glaring deficiencies of hoth clavi-

DY MCARTIN F. SMITH.
On the

So many pupils make a great mistake trying
to straighten out 2 hopeless _:1111_(!1]11: Ir_rnught about <_.~,l.
carelesshess in the past. This is particularly the case
with students who try to teach themselves, The
player, for instance, suddenly becomes aware that he
i E:nlil.}':iﬂg hig trills wrong. [n:m-:.ul of an even rhyth
mical division of the notes as in the following ex-

tone shading, Tmt devoid of power and

rillianey.

ample:

Ex. I.

he pliye hiE trill in what we must call impulses,
somewhat in the way indicated in our second example:

Ex. 2.

He iz brought to see that this gives his music an un-
linished “mussy” character. What does he do? In
most cases he probally tries to correct the trill by im-
proving his imperfect version, |

A\ far better method
wonld he to start afresh with a special trill exercise
very slow time practicing the notes in groups of two,
three, four, six and eight until he can “pre mounece” the
trill on the keyboard with the same fuency that he
would be able to employ in pronouncing a new lengthy
scientific term. Many people go through hie with a
vocabulary of words so hadly migpronounced or so badly
the Hasmurrciavier (piano with hammers). Its in- mi!-'au]ﬂim_'l l.h:}.t they make Tht‘ms.lr_h-rs appear ridiculous
ventor, aceording to most autlues (and in the cstima- _[i'l Sheridan’s  play, The Eivalr, _"nlrs._ ?\I:jl!:ll."r'-;?
tion of Riemann heyond dispute), was Bartolomen 18 1|-EEL1‘Iﬂ .l” gav, “If T reprchend anything in '-I_'lﬂ
Cristofori; of Florenee. in Italy, in 1711, Cristofori’s waorld, it it the use of my oracolar tongue, and a nce
claim g comtended by Fétis, who says, “Since the frst drr::lﬂgenmm of epitaphs” 5'3]1_1- m_:;;hl_ to have 1-|'ILIII
invention of the piano with hammers by a French  put moacorner andd .111:|.L!1- I--.r|~r|.1|' six times 'i]H'-'*'i!-': 1_
artist, in the firet yvears of the eighteenth century, e 1 comprehend anything in 1]1|F_w.-1-1-1 it is the use ol rl.'-'l
piadp, which owes its origin to this instrument, las '-'frl'lﬁftlﬂ-'lf tongue, and g nice arrangement af epl-
beenn subject to about £so transferimations’ before it grams There are many musical Mrs. .g,,l;,,'|-__,|-_,n.1.... .rj
reacled the perfected state of to-day, in its three Ipl'in_ the world, who confidently play |IILn._~.;.-" in the '-'-J.ul1.1.:;-
cipal types of grand piano, square piano and u|:lr|g_:||ll.' wWay }J_I.'L‘-'Ill-F-t‘ 1I|'IL"_¥' tiever stop 1o think how to Pl
This was writtep in 1835, Square pianos are now relics them in the right way.

SPINETS AND VIRGINAL

THE ATVENT OF THE PIANO,
The time was ripe, therefore, for the appearance of

| SectaL Eprtorian Note :—dAfter much per-

swasion “OMd Fogy" has consented to issue a
baok of his writings. Whoever is “Old Fogy?
Why have his views attracted so much attention
and comment? Why has he kept his identity
screened beliind a nom de guerve?  We are not
permitted to tell. Owe has not to go very far
before it becomes evident that the “Old Fogy”
arficles come from the pen of one of the most
brilliant and stimulating toriters of our time.
Our readers have guessed all sorts of names in
their attempt to find out who “Old Fogy" is.
The published volume of his wworks will have an
introduction by the distinguished eritic, Fames
Huneker ]

EMOTIONS IN MUSIC.

“Trerrmire feelings and emotions are unsusceptible of
being embodied in music,” savs Eduard Hanslick in his
Beautiful in Muwsic, Now, you composers who make
symphonic poems, why don't you realize that on its
merils as a mugical composition. its theme, 1ts form,
its treatment, that your work will endure, and not on
account af its hdelity to yvour explanatory program?

For example, if | were a very talented, young com-
poser—which I am not—and had mastered the tools of
my trade—knew everyvihing from a song to a symphony,
and my instrumentation covered the whole gamut of
the orchestral pigment . . Well, one might as 1
tossed wearily on my bed—it was a fine night in spring,
the moon rounded and lustrous and silvering the lake
helow my  window—suddenly my musical imagination
began to waorls,

I had just been reading, and for the thousandth time,
Browning's Childe Kolowd, with its sinister coloring
and gpiritual sapgestions. Yet it had mever hefore
struck me as a subject suitable for musical treatment.
Pet the exquisite cool of the night, 1ts haunting mellow
fiavor, had sel my brain in a ferment. A huge fantastic
shadow threw a jagged black hgure on  the lake.
Pragto, it was done, and with a mental snap that almost
blinded me, :

[ had my theme, 1t will be the Arst theme in my
new symphonic poem, Childe Roland. [t will be in the
kev of B minor which is to e emblematic of the daunt-
legs knight who to “the dark tower came,” unfettered
by obstacles, physical or zpiritual

0, how my brain seethed and hoiled, for 1 am one
of those unhappy men who the moment they get an
idea must work it eut tooits bitter end.  Childe Holand
kept me awake all night. T even heard his “dauntless
horn® call and: saw the “squat tower,” 1 had hiz theme,
I felt it to be good: to me it was Browning's Knight
personified. 1 conld hear its underlving harmonies aml
the instrumentation, ssombre, oloomy, without one note
of gladness.

The theme T treated in such a rhyvthmical fashion
as 1o impart to it exceeding vitalitv, and I announced
it with the English horn, with a eorions rhythmic hack-
ground by the tympani; the strings in division played
tremolando and the bass staccato and muted.  This
may not be clear to you; it is not very clear to me,
but at the time it all seemed very wonderful, T finished
the work after nine months of agony, of révision, of
proning, clipping, cutting, hawking it about for my
friends’ inspection and zetting laughed at, admired and
also mildly eriticized.
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THE THRICE FATAL DAY,

The thride fatal day arrived, the rehearsals had been
torture, and one night the audience at a great concert
had the pleasure of reading on the program Browning's
Childe Kofand i full and wondering what it was all
about. My symphonie poem would tell them all, as |
firmly  believed in the power of music o portray deb-
nitely certain soul-states, to mirror momls, to depiet,
rather indefinitely to be sure, certain phenomena of
daily life.

I HEARD THE DAUNTLESE HoRN,"”

My poem wis well played. 1t was only ninety min=
utes long sand T sat in a nervous swoon as | listened
ta the Childe Roland theme, the squat tower theme, the
sudden little river motif, the gueer zauns horse theme,

‘the horrid engine of war mofif, the sinister, grinning,

false guide subject—in short, to all the many motives
of the poem, with its apotheosis, the dauntless hlast

‘from the brave knight as he at last faced the dark

tower.

Thiz latter [ gave out with twelve trombones,
twenty-one hazsett horns and one ,':ul'lil;-pr; it almost
literally brooght down the house, and | was the hap-
ptest man ahve. As T moved out [ was met by the
critic of The Diseiples of Towe, who said to me:

“Tieber Kerl, 1 must congratulate vom; it beats
Richard Strauss all hollow.  Who and what wis Childe
Holand? Was he any relation to Byron's' Childe
Harold? 1 suppose the first theme represented the
‘walumphing’ of hiz horse, and that funny triangular
fugue meant that the horse was lame in one leg and
was going it on three, Adien; I'm in a hurry”

769

Triangular fugue! Why, that was the crossroads
before which Childe Roland hesitated! How (I hated
the man

1 was mdeed disheartened,
me, a musical lady, and said:

“It was grand, perfectly grand, but why did yvou
intrinluce a funeral march in the middle—I fancied that
Childe Boland was not killed wntil the end ?”

The funeral march she alluded to was not a march
at all, but the “guagmire theme” from which gueer
faces threateningly mock at the knight.

“Hopeless.” thought 1; “these people
imagination,”

Then a lady spoke to

have no

THE GENTLE CRITICS.

The next day the critics treated me roughly. [ was
accused of eribbing my first theme from The Flving
Butelipan, and hixing it up rhythmically for my own
use, as if 1 hadn't made it on the spur of an inspired
moment !  They also told me that [ couldn’t write a
fugue; that my orchestration was overloaded, and my
work deficient in symmetry, repoge, development and,
above all, in coberence.

This last was too much. Why, Browning’s poem was
comtained in my tone-poem; blame Browning for the
incoherence, for I hut followed his verse,  One day
many months afterward 1 happened to pick up Hanslick,
and chanced on the following:

“Let them play the theme of a symphony by Mozar
or Haydn, an adagio by Beethoven, a scherza by Men
delssohin, one of Schumann's or Chopin's compositions
for the plano, or again, the most popular themes from
the avertures of Auber, Donizetti or Flotow, who would
be bold enough to poinl out a definite feeling on the
subject of any of these themes? One will say ‘love.
Pérhaps so.  Another thinks it is lomging. He may he
right. A third fecls it to he religion, Who may ;__-.--.;1.
tradict him? Now, how can we talk of a definite
:I'L'L'l.:ﬂ;_[_ represented wlhen |||.|:r_’:||l1, really knows what iz
represented? DProbably all will agree about the heauty
or heautics of the composition, whereas all will ‘differ
regarding its subject,

Fo represent something iz to
exhibat it clearly, to set it before us distinctly, . But
how can we calb that the subject represented by an
art which is really itz vaguest and most indefinite ele-
ment, anid must,

highly debatalle gronnd.”

which ke

therefore, remain

I saw instamtly that | had been on a false track
Charles Lamlb and Eduvard Hanslick had bwoth reached
the same conclusion by diverse roads, 1 was disgusted
with myself. 5o then the whispering of love and the
x‘limmlr of ardent combatants were only whispering,
storming, roaring, but not the whispering of love and
the clamor; musical clamor, certainly, but not that of
“ardent combatants.” !

THE FATE OF THE MASTERPIECE.

I saw then that my symphonic poeme Childe Rolond
told ||-J1':!_:'11;.: to anyone of Drowning's poem, that my
own suljechive and overstocked IMAZININGS " Were nn—l
warth a rosh, that the music had an alijective existence
as music ad not as a poctical picture, and by the
former and not the latter it must e judged, Then |
discovered what poar stuld 1 had produced—-how  my
fancy had tricked me into believing that thase r||_;|'|_'~.|j
or four bold and heavily orchestrated themes, with
their restless migration intoe i

erent tonalities, were
soul and tales marvelonsly mirrored

In reality my ignorance and lack of contrapuntal
]::llm'-'h'-‘.g-.‘. and above all the want of clear jdeas af
form, made me label the work a symphonic poem—an
clastic, high-somuding, pompous and empty title. In a
spirit. of revenge [ took the score, tearranged it for
small orchestra. and it is heing plaved at the hir circus
umder the cuphonious title of The Patral of the Night
Stick, and the musical press praises particularly the
graphic power of the night stick motive and the ver-
isimilitude of the escape of the burslar in the coda,

Alag, Childe Roland!

Seriously, if our rising young composers—isn't it
funny they are alwavs spoken of as ri.xi-rl_'..:?
it's because they retire so late
fully much good would acerue

[ suppose
read Hanslick care-
it iz all well enough
to call your work something or other, but do not EXpect
me nor my neighbor to eatch your idea. We may be
hoth thinking about something else, according to our
temperaments.. 1 may be probably enjoving the form,
the instrumentation. the development of vour themes:
my neighbor for all we lknow will in imagination have
buried his rich, irritable old aunt, and so vour e
of gladness, with its brazen clamor of trumpets, means
for him the trinmphant ride home from the cemetery
and the anticipated joye of the post-mertuary hureah
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The Benefit of Playing in the

Polyphonic Style

. LAW

WHAT 18 POLYPHONY?

Papyrroxy—literally, many voices—was t_hc first
step taken toward the building up of a musical art.
Crude ae itz beginnings were, they mark the spr
of an instinctive impilee to create a beauty that
should - represent in abstract terms of sound _111e
principles of ‘symmetry, proportion ;11_111 ‘I-’E:I'if-'t}"
which had governed the concrete arts of architect-
ure, sculpture and painting. To be sure, to our
pars the attempts of the early polyphonists do not
gtand higher in the art scale than the flat angular
drawings that decorate the early FEgyptian tr:mlbs
when compared with the masterpieces of later pie-
torial and plastic art. :

These had their obvious prototypes in nature;
music has been a growth from within, an nqphcm
tion to an intangible aml evanescent material qf
the laws of harmony and design that are self-evi-
dent in the representation of the human form, in
the construction of a temple, in the reproduction
of a landscape. Tt had to be carved out of the
empty air, painted on. an invisible canvas, sub-
mitted to the judgment of the ear instead of the
pyes; its progress has been a series of continual
experiments followed by the rejection of much that
at one tithe seemed fixed and immutable,

In order to escape the monotony of the unison,
which was the prevailing characteristic of Greek
mugic and that of the early church, the attempt was
made to join two independent melodies so that they
might be heard at one and the same time and thus
give pleasure to the ear, In the effort to find suc-
cessions of note that might be soonded together
without discordant efect the foundation of poly-
phonie music was laid.  Little by little the ideal of
the composer advanced from the combination of
separate and distinct arrangements of notes to the
exploitation of one musical thought which should
pass from one voice to the other supported _h_‘."
various devices intended to give the whole an im-
presafon of closely wronght unity of design, T]n's
found its climax in the fugue which still remains
the most complete embodiment of polyphonic form.,
The ruling principle of the polyphonic style is the
treatment of all yoices or parts as equal in authority
and interest: no one is of greater or less importance
than another, hence in plaving such music the hand
is obliged to use the fingers with the uimost inde-
pendence and eqguality of action,

POLYPHONIC MUSIC ON VOCAL BASIS.

It must not be forgotten that polyphonie musie
wis not conceived on an instrumental basis; it was
designed for singers whose voices had nothing to
do with the question of mechanism or technic as
concerned  with keved mstruments. At the time
the polyphonic style was at its aeight, toward the
end of the sixteenth century, music was overwhelm-
ingly voeal in character and largely confined to
the zervice of the church. Instruments were used
in the main only for accompaniment to the voice
and when cﬁm[:ﬁscrp attempted to write anyvthing
purely instrumental they adbered to the same man-
ner of writing: their compositions were merely
works wvocal in nature and transferred to instro-
ments. It was a long time before the greater pos-
gibilities of the latter as regards power, compass,
and velocity of execntion were utilized in forming
a distinet instrumental style,

The invention of the opera in the seventeenth
century wrought a mighty change in the world of
music and led to the overthrow of polyphony as
the only form of the art. It is beyond the province
af this article to consider this phase of the sub-
ject: it is encmgh to say the polyphonic style zoom
lost ground against the fascinations of a free mel-
ady enriched and supported by a fundamental but
subordinate harmony, which was the natural con-
gequence of the dramatic demands made by the
opera. It lingered in the instrumental music of
the eighteenth century until with Haydn the son-
ata and the symphony completely routed the canon
and fugue,

THE ETUDE

Strange to say the trend of uhm-!uu:k‘i'll r::‘Jrln-
position is decidedly toward the earlier style. In
tlie works of Wagner, Richard Strauss, Max Reger
we find a polyphony that allies them to the period
of Bach and Handel far more than to that of Haydn,
Mozart and Beethoven. It is a polyphony con-
ceived on lines of the utmost freedom; the lIh('_ZII:lEE
are combined with a total lack of the restrictions
which to our ears give an air of stiffness to the
music of the old-time school. This adaptlanun to
changed conditions shows that polyphony is _hnsrd
gpon froe and immutable principles of art; 1 has
varied {in form but mot in essence and is still able
to meet its reguirements.

1T BENEFIT TO THE STUDENT. )

Te look upon it in the most obvious light it
serves as a means of the greatest value for tech-
nical advancement. As previously observed it calls
for the utmost independence and equality of Anger
action, and this must be exercised not merely in
one direction, as is apt to be the case with music
of the present day, but in all directions and in all
positions; not only up and down but toward the
sides, in extensions this way and that, with the
leading  aim  of preserving the lnclividualif}' of
each voice as it appears and of bringing it out
distinctly, even when the effort to do so is ham-

‘pered by physical shortcomings in the way of dif-

ferences in the length and strength of the various
fingers. To be sure this sort of technic is not
showy and does not impress the uninitiated looker-
on: it is extremely difficult to acguire, not to speak

‘«af the mental efiort involved; but as to its utility

it giving the touch a depth and a power of dis-
erimination essential to artistic playing there can
be no difference of opinion. No two musicians
could be more widely apart, so far as music and
personality are concerned, than Bach and Chopin.

Compare, for instance, a Bach fugue with a
Chopin nocturne; an étude by the latter with an in-
vention by the former—yet Chopin built up his
technic by solving the problems submitted by the
great German polyphonist. “When I have to pre-
pare for a concert” he said, “I shut myself up for
two weeks and practice Bach."

The very fact that the convenience of the hand
or an especial adaptation to the keyboard is not
considered in polyphonic music iz favorable to the
development of latent powers of technic that the
pr:vai}ing style, with its characteristic stress on
force and velocity, does not tend to call forth. The
necessity of bringing out with clearness the prin-
ciple theme of the work on its frequent appear-
ance, of distributing between it and the various
transformations of the subsidiary features that ac-
company it, not to speak of the identical service
demanded from lLioth hands, leads to a finesse of
musciilar contrel hardly to be obtained in any .other
way,

CONCENTRATION IMFERATIVE.

Best of all, however, polyphoniec music puts the
question of technic into the background; its great-
est service to the student is the appeal it makes
té his intellectual powers. It calls for concentra-
tion of mind, for a clear understanding of the effect
desired; the thought is drawn to the music rather
than to the means by which it is produced, a much
needed corrective for the exaggerated attention paid
to technic in these days of heaven-storming wir-
tunsos. It strengthens and enlarges the mental
faculties: it leads to clear thinking and to the antiz-
faction that comes from the realization of higher
ideals than that of astonishing by merely mechani-
cal dexterity.

To be sure it represents the intellectnal rather
than the emotional element of music; it calls for
concentration of mind, for independence of thought
as well as of the fingers—indeed, clearness of
thought is the necessary antecedent to clearness of
fingering. This iz shown by the ease with which
any composition may be played when each hanmd
is taken separately; the difficulty of combining
them is purely mental and may be compared to
that of carrying on a subtle chain of reasoning
which involves a thorough understanding of a given
proposition az well as of all the logical inferences
that may be drawn from it by a practiced thinker.
Many of her elders will sympathize with the child,
who, while trying to master a Bach invention, cried
despairingly, “0Oh, my fingers are just like flies in
molasses! As soon as T get them right in one hand
they stick in the other I"

£ S e

DESIRABLE WLYPHGNI.Q TEACHING I_MTERmL,_
will not antagonize the pupil
; : « an unfamiliar idiom by insisting
u.-lmf feels r{hpt"::intf A atritisr Exanipies. a8 Ul
at sl oR : crhs:z inventions of Bach, which are com.
school, P.xfn B e diiciion b s puilypliongs s
monly us:E]‘. is ere for the majority of pupils in the
are _a tril :. [- E.'.. R et choice can generally be made
i i c-s: ¢ hie Little Preludes and Fugues, I
among the casier ol 1= : g G 2 -
: jent finds the music of the old masiers stiff
rh:1 gqtl?t['tf[ractive. give him something by a modern
2:1rr1]m:'-tl'r- in which contrapuntal i_h:'l.'ll.'l.‘ﬁ a_!'t' l15'-“.l-:llln 1:1'01:
frrms. There are many attractive works of this kind
that will open the eyes of youthful players to the in-
sorest and variety which can be lent to music of the
present day by the introduction of pUE}'PhO_"llfdi'-‘at:rES.
The imitations that abound in Griegs Grandmother's
Menuet make it somewhat difficult and eall for particy-
lar independence in both hands. One of the pleasing
examples of a modern work in antique form is the
Gawvotte in G minor by Dupont, with its canonic imita-
tions and !'Eﬂ“}' 1“:.]”,ji4_-|“5 counterpoint. Another 18
Mason's Danse Antigue, which has a[?pesrcd on a Pad-
erewski program. In this the canon 18 used with grea:
ingenuity in an episodic style that relieves it of the
5tiﬁt|ess. commonly associated with the form. ]:i';':*.n
more flowing, if stricter in style, is the gavotte in I
major, familiarly known as Les Moutons, by Padre
Martini,. a veritable antique, g
Perhaps nothing illustrates the possibility of uniting
the utmost charm and grace with severity and exact-
ness of form more completely than Jadassohn's Scherzo
in F sharp major, a canon carried out in strict ac-
cordance with the laws of counterpoint. The composer
i well known as a master in this particular field; his
Op. 125 is a Serenade in twelve canons. A seemingly
incongruéus but interesting experiment has been made
by Rheinberger in his Op. 39, six dances in fugue form
Ome may also turn to Reinecke's two Note-Books for
Little Peaple, Op, 107 and Op. 176, for some gems in
canonic wrdng; among them a réversible canon, a so-
called Mugsical Riddle, etc. His Kanonische Etfwden
{ Canonie Etudes) for four hands include some remark-
able experiments in this style of writing, & g., a four
hand chorale in the form of a reversible canon; a duet
in which two dances, one in double and the ather in
triple measure, ‘are played together. In his Album for
the Young, Schumann gives us a Little Fugue and a
Fong in Canon Form, bath suitable for juvenile plavers.
His Novelstte in E Major (Xo, 7), is a fine example of
a theme carried through various metamorphoses in fo-
#al and eanonic style. The Novelette in F sharp major
(No, 8), shows the same characteristics, though both
may be undertaken only by plavers of no little powers
of technic and endurance. We must not forget the
little two-part eanons by Kunz, Op. 114, which have
long heen known as one of the hest possible prepara-
tions for the polyphonic style and suitable for students
of almost any grade above the primary.

The judicious:1 pacher

GO STRAIGHT TO THE FOUNTAIN HEAD,

Tt has not been the design of this article to make any
especial mention of the old masters of the polyphonic
school or of their works which are—or shonld he—
known to all. The ohject has been to draw attention
h}‘tbe great benefit of familiarity with this style of
writing and to indicate a few compositions which may
facilitate its introduction to those who find the classics
in strict form severe or unduly difficult. The writer
would, however, stromoly urge the stodent not to linger
hut mtsed: inspiration at the fountain head of the
school in question : that is, to search the pages of Bach
and his contemporaries, Handel and Scarlatt,

To be a consummate artist it is necessary not merely
to have feeling, but to be able to communicate it to
others. The paradox of music lies in this, that two
persons may be able to play the same piece—say a
Chopin nocturne—both reading the notes and expres-
sion marks exactly as printed, and yet one will leave
you perfectly cold, while the other will kindls the
warmest emotions. In other words, the first one's per-
h:-rmam::: will be like the regular features of a beautiful
but stupid girl, while the art of the second will reminid
vou f-f a girl whose features may possibly fall short of
classic regularity, but are animated |,;. a soul that

makes you fall in love with her at first gight —H, T,
Fince,

—

KNowLEDGE, in truth, is the great sun in the firma-

ment, Life and power are seatiered with R
—IW ebster,

GOUNOD'S PERIOD,

Tre calamitous power of Napoleon Bonaparte came
te an inevitable end with the mad flight of the French
troops from Waterloo, June 18, 1815. The great
devastator had for years drained France of ils
strongest and healthiest men to gratify his ambition for
dominion and his appetite for military succesg. Singu-
larly enough many of the most famous musiciang were
born during this period of great upheaval in Europe,
Charles Frangois Gounod came into the world to wit-
ness numercns wars and continual political turmoil in
his own country where the government could turn
from a monarchy to a republic literally over night
Nevertheless, he was an emissary of peace during lis
entire lifetime, and stood amazed at the continual re-
version of man to the barbarisms of war. Indeed, we
may well ask ouwrsclves whether the man who could
strike terror throvghout Europe was as important to
civilization as one who could produce the iollowing
thought found in one of the letters of Gounod writien
in 1870, just after our own civil war, and just belore
the Franco-Prussian war.

“Humanity yet lingers, it would seem, under the
grim shadows of chacs, amidst the monstrosities of the
iron age; and instead of driving their weapons into
the parth to benefit their fellow creatures, men plunge
them into each other’s hearts to decide the ownership
of the actual soil. Barbarians! Savages!”

GOUNOD'S ANCESTRY,

Gounod’s father, Francois Louis Gounod, was borm
in 1758 and did not marey until he was forty-seven
years old, He died when his son Charles was only
five vears old, A painter of distinguished note him-
self, he spent much of hiz time restoring wany of
those great measterpieces to be found in the Ial'.'ieih
summer homes of the French monarchs at Versailles,
His ancestors had been makers of the elegantly en-
graved armor and weapons that added so much to the
spectacular attractiveness of the wars of ‘other days.
It was Gounod's mother, however, who developed the
love for music in the little child who was to write
operas and oratorics which brought his name such wide
renown. She was the daughter of a French magistrate,
very pious, highly cultured and was a music teacher
for over thirty-two years.

GOUNOD'S BIRTHPLACE.
At the time of the

master’s birth Gounod's
parents resided in a
modest  little house in
the section of Paris near
the wvenerable Abhey of
St. Germain des Prés,
The artist father and
musician mother fighting
valiantly against com-
mercialism - and  medi-
actity upon one side and
poverty upon the other
had a wery happy home
nevertheless. The
father's. artistic con-
seience was  so  highly
developed that he would
GOUNOD'S MAGNIFICERT HOME work  with  extravagant

AT 5T, CLOUL, il disregard for the value

THE ETUDE

The Master Study Page
The Real Gounod

1818-1893

“It is not labor that klls. It is sterility. To be fruitful

is fo be young and full of life."" ;

[ Enrron's More—Thig Invalunble serles, déslgned 18 0 suecessor to Tae Evope Gallery of Musiea]l Celebritios,
started last month with “The Real Besthoven” and will be eontinoed In coch fgsue.  Whether used for individaal
purposes or for supplementary hlstorlenl stody tn musieal clubs (¢ will oot fall to create a much wider Interest

in musaleal art]

of his time in order to have his art creations worthy.
His wife in fact was compelled to argue with him to
send them to market when there was real need of
momey in the home. Cleaning his palettes and even
finishing some of the pictures herself she gained an
artistic insight which at the death of her husband in
1823 enabled her to continue the little art class which
had been the mainstay of the family. There were two
children, Charles Frangois and hig brother ten years
older. = The little mother struggled valiantly on for
years, ! tenching drawing and music, from early morn-
ing until late night, in ordér to secure the right support
and eduocationa] advantages for her sons, So heauotiful
was her maternal devotion that we may well pause for
4 while and draw back the curtain of vears to look upon
a little scene which reveals the spirit of musical en-
thusiasm which must be at the base of the successful
mugical career of every successful student, Gounod in
his own story of his life tells of his first wvisit to the
opera together with his mother and his older brother:

“l was nearly wild with impatience and: delight. T
remember 1 could ot eat for excitement, so that my

COUNOD'S WORK BROOM.

mother said to me at dinner, ‘If you don't eal your
dinner I won't lét you go to the opera and forthwith
I hegan to consume my victuals, in a spirit of resigna-
tion at all events.

“We had dined early that evening az we had no
reserved seats (this would have been far too costly),
and we had to he at the opera house before the doors
were opened, with the crowd of people who waited on
the chance of finding places untaken in the pit. Even
this was a terrible expense for my mother as the seats
cost three framcs and seventy-fve centimes each (about
seventy-five cents),

“It was hitterly cold: for two maortal hours did
Urbain and T wait, stamping our frozen toes, for the
happy moment when the string of people began to
move past the ticket office window,  We got inside at
last. Never shall [ forget my first sight of the great
theater, the curtain and the brilliant lights. 1 felt as
if 1 were in fome temple, as if a heavenly vision must
shortly rise upon my sight. At last the solemn moment
came, 1 heard the stage manager’s three knocks ane
the overture began. My heart was beating like a sledge
hammer. Oh, that night! that night! what rapture,
what Elysium! Malibran, Buhini, Lablache, Tamburini,
the wvoices, the orchestral I was literally beside my-
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self.  That might I mever closed my eyes; 1 was
haunted, ‘possessed.” [ was wild to write an Otelle
myself.”

Charlez never forgot hiz mother's sacrifices, and his
devotion to her up to the time of his death was very
beautiful. The following lines found in the preface to
his autobiography are well worth quoting :

“If I have worked any good during my life, by word
or deed, [ owe it to my mother and to her T give the
praise. She slecps beneath a stone as simple as her
blameless life had been. May thiz tribute from the
son. she loved so tenderly form a more imperishable
crown than the wreaths of fading immortelles he laid
upon her grave, and clothe her memory with a halo
of reverence and respect he fain woeld have endure
long after he himself is dead and gone”

.EUUND[J'S EDUCATION.

Az a child Gounod possessed the gift of absalute
pitech. He discovered that the dogs barked in certain
pitches and that the strect venders sang “as if they
were crying” when they sang in the minor mode. His
early training was almost entirely received from his
maother who, however, did not wish fo have her som 2
musician, knowing the privations which many unsic-
cessful artiste undergo. She did, however, place him
under the instruction of the noted contrapuntalist
Anton Reicha, who advised Madame Gounod to make
a musician of the boy. Accordingly, after he hadl
received his Bachelor’s Degree from the Lycée St
Louis, he entered the Paris Conservatoire where he
studied with Halévy, Lesueur and Paér, Tn 1837, after
he had been in the conservatoire but one year, he won
the second Prix de Rome with his cantata Marie
Stuart and Rissto; and in 1839 he won the Grand Prix
de Rome with his cantata Fernand, carrving twenty-
five votes out of twenty-seven,

His residence in Rome made a profound impression
upon him and led him to make a thorough study of
the old ecclesiastical music of Palestrina, whom he
always compared with Michelangelo. Of  them he
said, "Both have the same simplicity, even humility of
manner; the same seeming indifference to effect, the
same scorn for methods of education, There: is noth-
ing artificial or mechanical abont them. The sonl
wrapped in ecstatic coutemplation of a higher world,
described in humble and submissive language the
sublime visions that pass before its eyes, The art of
the two masteérs is a sort of sacrament, whose outward
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and - visible sign is but a transparent veil stretch-d
between man: and the diving and living truth”

O hiz way back from Rome Gounod met Mendels-
sohn  and other famous  musicians  and Ilﬂ'au_u‘
acqhiainted with the radical depariures represented in
the innovations of Schumann,

GOUNOD'S LATER LIFE

Arriving in Paris Gounod was appointed to the post
of organist at Ler Missions Etrangires and ij.p|__lzl|":"|'|t!_\'
knd the customary difficulties of the organist of to-day
sinde the Abhé felt it necessary to remind him that
the parishioners did not think his stvle entertaining—
whereupon Gounod reminded the A that !15- Tl
come to improve the musical taste of the parighitmers
and not to consult it.  Gounod, however, was devoted
to the church and took a course in 1.'|1|;|'|1l:'|;;:.' for two
vears. Tt was at one time expected that he wornld
enter the priesthood. After five years of nnupn_r:tliv-:
oblivion the name of Gounod comes to the public no-
tice through the successful performance of his' Messe
Salanelle in London, His first attempt at a three-act
opera Sappho was produced at the Grand Opera Housze
in Pariz in 1851. It was not, however, a SUccess owing
tor o weak libretio,

In 1852 Gouonod became conduetor of the united mals
singing socicties in Parig as well as the voral schools
Gounad's  important dramatic works were pl‘ll-ll'.'lc".'u'.
during the years from 185 to 1870, after which he
deveted his time almost wholly to religions composi-
tioms, The dates of the best known works are as fol-
lows: Sappho (1831), Clvsres (1832, La Naowe
Sanglante  (1854), Le Médecin amalgré i (1858);
Pt (18599, Philfmon et Baucis (18600, Lo Fetne de
Soba (1862), Mireille (1864), La Colombe (1855,
Romen of Julietle (18671, Although Gomod was 2
thorowgh master of the resources of the osrchestra s
two symphionies (b and E flaty, written in 1852, have
never claimed wide atiention and are gencrally com-
ceded to be unimportant,

It was, however, not wnti] 1859 that his great success
Faust was first produced.  The master had  been
greatly attached to the poem for many years, I]".t'.' iy
during the glorious days at the Villa di _1.fr'.:h.'_r
Rome we find him studying the Goethe version of U2
legend, This remarkable opera was first performed in
America in 1863, A recent hook upon opera estimates
that it is sung throughout the world more than an:
five operas combined. At the Paris Grand Opera
Fousi has been given 1,500 timee, and né less than
£30.000 has recently been spent there for new spenery
for: this opera alome.. Thiz seems quite nsl:m::a'!lm
when it ig remember=d that the first productions
of the opera were very far from being _:-.u:l:r-:qful.
Faiisd is said to have earned over three million franes
for the producers, Performances of the opera were
prevented in Rome as the government prombited rep-
resentations of “his satanic majesty” on the stage.

At the outbreak of the Franco-Prussian war, Gounod,
who detested fghting, sailed for England fogether with
his wife and two children. He conducted concerts at
the Crystal Palace, concerts of the Philharmanie, and
L-(|11|\'1_'-r1-5.; of the Gounod Chorus (later the Roval Choral
Society), While residing in England he is said 10 have
writtenn many of the vety much  sung sacred songs,
including The King of Love My Shepherd 15, There
ir o Green Hill Far Aweay, Nosareth, et

In 1875 Gounod returned to Paris, -where he had
been made a member of the Institut de France, Here
he devoted himself to the composition of two sacred
works, The Redewmption (first produced in Birming-
ham, England, 1882}, and Mors et File {first produced
in Birmingham in 1383}, i

In 1893 Gounsad was engaged upon work with a
Reguiens. He was going over the score of _'-'-:h:sl |1
hoped to make his greatest work and d-.":'-_'r1|~_1|'g his

prrpose to a papil when
he came suddenly upon
a particufarly effective
passage, and, in the ex-
citement of the moment,
fell aver the score, dead,
Like Mozart he had pro-
vided his own memorial
service. His fumeral in
Paris indicated the re-
gard of the French state
for  its men of  genios
Preceded by a company
of police and followed
by cavalry. infantry and
artillery—an odd cortege
for an emissary of peace
—the procession included

GOUXGD AT 115 FRIME
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many of the most famouns men of leiters, science an

pa . AT e dent

art in France,  Cuaeen Victona, always an ard ﬂt
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admirer of Gouned's music, sent a handsome wredll
to he placed upon his grave.

GOUNDOD'S PERSONALITY AND APPEARANCE

Tlie exisiing photographs of Gounod testily to the
fact that he avoided all tendencies to appear _l|]-Lr: a
“genius.” His face was said to have been u'x_l.'t-[:'.mnﬁ]i}-'
mobile and expressive.  The portraits of him da not,
it is Delieved, convey a correct idea of his |1..'_=|1-]:'-|||11u
and highly emobional countenance. The peenliar cons
trast ri']-rcsuuml in twooof his most  famous 1.'-'11E'l-<.‘~.
Fowst and the Messe Sofencife. symbolizes the caprices
of his character. At heart he was imbued with mys-
ticisin and at times was deeply sensitive 1o the rllu:_il
af the ehurch e Toved so well. At other moments it
may safely be said that the worldly spitit of Fauwst .-m_:i
Romeo and Tulier made itself conspicuously present 1
hiz character. Gounod was always a gentleman 1n the
gense of being kind and considerate of others. He was
lovable and sympathetic, but lacked decisiveness and
greal personal force. His lack of sophistry was one
of the most distinctive traits of his character.

GOUNOD IN OLD AGE

Gounad's preference for the organ was guite pro-
pounced and was doubtless dué to his churchly tenden-
cigs,  He had a fine small pipe organ in lis home and
enjoved plaving upon it often continuing his playing
well into the early hoirs of the morning.  Saint-Saéns
speaks . of his_ piano-playing, describing him as an
agreeahle performer, but at the same time relating his
difficulty in plaving his own scores. (Gouned jouai
du  plancforte agréablement mais lo virtwosité Iui
manguail ¢t {1 avait quelywe peive & cxicufer ses
partifions.)

Gounod's greatest success as a conductor was with
large choruses, He was always sincere and filled with
a sense of seriousness of the work at hand which made
him lose all idea of self. Tn Paris and in London he
met with: great applanse at the choral concerts he con-
ducted.  In London he failed to win the personal
friendship of some of the newspaper critics, and this
led to controversies which hurt his sensitive mature
very, greatly.  His symphonies, which do not rank with
hiz bhetter known works, were favorably received at
the time of their performance in England.

GOUNOD'S FRIENDS,

In his autabiography Gounod mention: many friends. Aside
fram those mezociatod with him In hiz sdoeationnl  work
he epenks particularly of the French palnter, Georges Ingres.
Mreetor of the Munich Aeademy at Bome, whose art 2
eild to hold the middle place betwern Che classle and the
modern, and In this way runs parallel to the oisical art
of Gounod.  Gonnod wias alse devoted to Herliox whom he
Aeseribed as the greatest emotional influence of his youth.
They exchanged numerong interesting  letters, andd  Cronnaod
in his monogeaph of the older French master sald, “The
munalcal works of Heelloz may earn him  glory; FPhe puhb-
Hshed letters will do more. They will earn him lowve, and

at 1a the most |m-|-nrr_||_-_
faull|I " all 1_'? rt'::llnljl-'II1 lfll:.:..]ill}l.i:l*-l.’
: od | vihrhe q
i-li:li'lrnn':‘t'ti'.n Eﬂ.lrl.r.-'.‘iilr-n?: ||u.1||
ot hap conlemporars K rl:Ei.'!.'l
musleinns alip very lllh.]__I
Alme, YVigrdnt | Pan 1;| :
Garel ghanld  alsza I
i psbed As ot E enil I
neisd’”  slpee omher CWas I'||||.
Pinually sevking Lo priesnnie

the youthfnl works ol the
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COUNODR'S COMPOSI-
TIOMNE. :

0f Gounml’s  operas it
IL|I.|.'\-I pelebrated are I-Errr_j-[:
Feamen amd Sulied, I'.in_'lrr.
wvon @l ey - and Th
Chern nf Hhe ter, UM ner o
opag  are La  Norne Hangr-
Haate, L& Meedivin m-:!_r,hr
wtid,  Mdreille, Lo {.'I:E-urllﬂll'u_.
\ la’ Frontieee, &he Tri-
Bt e Bamork,  Poelpeucte,
pod  his _[H.‘lﬁll;}!ﬂl(.l:l..—q r:::l::l
i itre ierere,
;F:‘;Iﬁ'l,l'!'}r”“rlml’h-". His  sacred wu_rku many '|_||-'.!I-:-1.'e~t I-.rIII
suryive his operas, His best known religlona compositians
are Solema Maues dn (7, Haskes for JFM‘u Jlﬂiﬂ_‘ﬂ': e -
dempiton, Mease Angeli Custodes, Messe Eainte f;.l,"”fl Maors
& Vite, Fourth Mass, talle, Le Bepd Purales de JEans, Potey
1'\":]]'1';'.1"_-1.!'6 Verune, O Selatoris, Htabat Mater, and similgr
works., Many of (ounod's songs have been very poplar
Indeed, aml sl - works gs Naxareth, There .” o Greey
Hill Foar dway and the Ave Maria, l.‘.:'ll'ltu'n oyer the pre
lude to the first Fugue o the Wel Tempered  Claviokond
of Bach, have Lecome extreomels popular.  Gonnod's dute
Wagraphieal Reminiscenoes (William  Helnsmann, I.-l.nul-m_p,
rank with those of DBerlios o inierest nlthough not_ nearly
g0 comprehensive. Gouned wrote Many IJ:InlIIrjclrlq.l]l;. o
noted musiclans and also a Method for fhe Corned, il
compisitlone siitable o the plane ars -lmlwq T l:hlkum:ﬁu-
tions of hls operatic works and such unti_upmmnt pieces a3
The Fumcral Mareh of Mavienelle, Marche Rombine, ete

It is difienlt to form a just appreclution of Gounol’s
work as a whole sinee there ara many. minents E|f nndonbits]
insplration, continunl evidences of highly developad erafis.
manship in composicion, mpmentation, ete, which have
heen ereatly admired by real mmsle  workers  whe kiow
the diffculties enconntersd in secoring stich  effects, muach
delietonsly sensuous melody, and aften very decided dramarle
foree In hla: stuge works, as well s an onmistakable spirl
of reveremes im his chuarch compositions.  However, it can-
not be denied that there are hete and there passages of
hanality or medicority which are difficuli to aasoclate with
Gouned's more inspired periods. Many of his melodies are
extremely orlginal and at tlmes voluptoous.

GOUNOD'S SAYINGE.

In art, mere realiem . ls another word for siavish imitn
tlon,

Labor |8 molther eroel nor otgratefol

There i nn necessbty that every man's cup  should b
the smme slze,  The great palnt s that each should always
e full to the hrim.

Nowadave the, artlat Ig no lenger hle own master, He
belongs to the world at Iarge, he 13 worse than 113 target
He s lts prey, His own personal and prodoctive life s
almost entifely absorbed. swamped, sqoandered, n eo-called
social obligations. which pradunlly stifle him in that met
work of sham and borren dutles which go ©o make np many
nn existence devold of serlons eohject and high motive, [o
# word, soclaty eata him o

A GOUNOD PROGRAM,

(Buitable for the Average Club Meeting.)
Grading 1 to ik

GOUTNGD AT WORK.

1
1 PM1ago Drer: DodeMnefte (Lallaby)....ocoeee 0., . rade 2
2 Bowg : The King of Love Wp Shepherd fa
8 YioLis Boro: Nosareth.. ... ... ciisanaan, - Ornide d
4 Praso 8oLo: Fawue! (transcribed by Lesbach) . .. .Grkde 5
O CHonvs : Sewd Gut Thy D = e Girade 4
11 0
Praxn DUer: Funeral March of o Meeionette, ., . . Grads 4

Elumber) . Grade 3
VioLis Rono: Ave Warls (Bach-Counodi. .. ... . lacaded
BoNG = O FHvine Redeemer., ...ocu.0.s i fi
10 Praxo Boio ;. Marchs Romaie e A v i s RN
11 Crokva: Unfoid Ve Portals (from Redemption) . (i
A more variel progrom may be arranged by the Iontrs
doctlon "of the plano arrangement= from  Gounoed s operms.
However. theae like most areangements nte not as effective
as golos, written orlginally for the Instroment, Tt shonld
not be difficult to secure the assistan of u loeal chalr
to partlcipate in this event

[
T Song with vinlin oblligito ; Bercnade (Sing, Swaile,
Q
n

. e

BOOKS UPON GOUNOD.

Gounod, by Henry Tolhurst; Fssay in Portraits ef Sou-
vetdrs by Baint-Bafns (in French) ; Awtobiographical Kem-
inizconces by Charles Gouned : Charles Gounod, His Life apd
Wark#, hy ‘Marle Anme de Bouvet: Oharles Gownod, el
Lebensbild, by P. Vozs. (in Oerman only) + Oharles Gaanad
by Hughes Imbert (In French oniv) @ Cherles Gounod, Bio-
grapkic eritique, by P, L. Bitlemeeher (o FPrench onlyl.

: : QUESTIONS

1. Wag If-nnnml Influenced by the troulled palitical ecotdl-
Hons of Franee durlng his Wferime

- Tell pemething of Gounsd's artistic ancestry,

a "I'l-l_hui part did Gounod’s mother play in his elecation’

4. :ﬁ-lhrl were  Gounod's  peinetpal teachera?

& Gilve some ineldents relating to the fArst produetion of
Fanei and the futurs suecess of the OfeeTn, S

[} E'I"H something of Gounod's later LT
7. Give a deseriptlon of Gounod's personallty and appenr-
nnoe,

5 Was Gounod a very accomplished perfarmer?

9. How did Gounod cank uu]:| -:'|1||E|:l'|li::'l'11’.ll‘-lsfu“ ;

1. Name “some  of Gounod's best compositions.

Cuartes Dickens hit the nail sguarely on the head
when he told ws, by means of the inimitable Mark
Till'-ﬂt'}r.ltlml there was no credit in being happy when
|:1_'-.*r,l.:h1l1u is going  well, but to keep cheerful nnder
difficulties was something worth trving to do, The stu-
dent should: learn stacl :

to regard obstacles as character-
developers—Lanze,

[The following rosthumons article from the Inte Benjamin
Cotter 18 the last message of one of tho most profound
musical thinkers cur countey has produced. The writer,
aglde from belng a very theroughly trained musiclan, was
4 keen analyst and a composer of great abiflty. It was
hiz enstom to stody bis puplls very earcefully and the
fallowine article shows how searching hiz investigation=
weps,  Benjamin Cuotter wos born at Woburn, Massachuo-
meits, Scptember 6, 1857, and dled May 10, 1910, His
father was a physiclan of high standing who made an
avoeation of musle. The son studied the violln with the
well-kpnown Boston teacher Jullus Elchberg, apd harmony
with Stephen Emery at the New England Conservatory.
In Germuny, Cutper studied with Belfritz af Stoltgart
Coming back to Amevien he settled down In Boston as a
tegcher and violinisr.  While working qoletly and falth-
fully, he was so petiring in hls disposition that litle was
known of his work untll late In his [ife. For some time
he played in the Boston Bymphonv Orchestra and beeame
ane of the faenlty of the New England Congervatory of
Musfe. His Mass In D ia rexartlmf as ome of the best
works of the kind ever produeed In this country. He has
alao  written eaptataz, chamber muele and  uvseful  text
books.—EprTrok or THE ETvpg]

It was the writer's privilege some years ago to con-
verse with a past master in the art of musical instruc-
tion as the students thronged through the corridors of
a great school of music. A chance remark became, as
is often the case, a germ for thought; to which this
present paper owes its writing. “Who knows but some
Schubert is now walking thizs corridor!”

This idea fastened itself then in the mind of the
writer; and as the years passed by, bringing to him a
close professional acquaintance with the sobject itself,
it possessed him more and more, and to-day it seems
to him wvery probable that some Schubert is walking
our streets, is taking part in our musical lives, and yet
has not come to his rights through conditions hevond
his power to control—some undiscovered genius that
needed only the right impulse at the right time and
in the right way to blossom out into a gift whose out-
givings would gladden the hearts of future generations.

MUSICAL TALENTE TAKEN IN TIME.

That thizs iz so supgests a fault somewhere in our
scheme of education, or a possible misuse of opportu-
nity, or a failure to apprchend the needs of that youth
whose peculiar gifts it him for musical composition.
At any rate, in comparing the musical training of the
youth in America with that of the vouth abroad, the
first thing that appeals to one is the fact that the boy
ahroad iz reéady to finish his education when the Amer-
ican boy is beginning his theoretical studies,  Abroad,
a musical gift, a pronounced gift. is a thing that is
heeded ; to state it in an un-ideal way, it is a business
proposition; the hoy may bhecome a composer, or that
enviable thing, a conductor of operas, of concerts; a
meoney-earning notability. This gifted hov—say in
some German city—may be fortunate enough to have
i wise parent, who places him at a very early age in
proper hands or takes the child to an authority and
abides hy his counsel; the outcome is that while this
child is in the lower or middle grade schools he has
already begun to study the piano and possibly the vio-
lin and, what is more to our point, to study harmony

Little by little the thing grows. Tn his twelfth or
thirteenth vear, let us assume, he begins the study of
counterpoint, and at the same time the composition of
little pieces. Tt is very likely that some abatement in
the stress of the regular school work is arranged for,
provision being made for further study in later years,
when the special musical training shall have been com-
pleted, By his fourteenth year this boy writes music
with the easze and despateh that a yvoung school girl
shows in her epistolary effusions: but with this notable
difference—that his productions show cohefenty, arder,
design, the résult of his regular training in giving to
his thoughts both structure and heauty.

Such a boy need he no overstrung delicate child.
History shows us quite the reverse. Histary shows us
that these acquirements, having been won little hy little,
have come to him naturally and without anv extraor-

Is Our Musical Education

By the late BENJAMIN CUTTER

at Fault?

dinary effort. In his seventeenth wear, or in his
eighteenth, the hand of this youth is penning symphe-
nies. Postpone the time of beginning two years or so
—to eleven or twelve—and the outcome is about the
same. The name of Richard Strauss, who has stirred
modern music so deeply, is the name of one whose
experience fits the above statement.

AMERICAN STUDENTS COMMENCE TOO LATE

Lock about, now, in our American musical life and
find, if you can, the counterpart of this, The American
boy, and the American girl—for the American girl is
to be reckoned with—both begin too late. And they
both begin too late not because of their own fault, but
becaunse their parents, while providing for other kinds
of education, have not understood what a musical
education demands, and have failed to heed the signs
that one of these gifted children may possibly show,

American parents cannot understand, for instance,
what makes a certain child so “queer.” With no musi-
cal past of their own to speak of, unacquainted with
the conditions that would otherwise render them know-
ing and discerning, they gaze on a hoy who s
distracted and ahsent, poor in his school, ever scrib-
bling tunes, moody, irritable, as a conundrum. Of the
creative impulse that is striving within him and that
finds perhaps a wvent in arrangements of rag-time
pieces, marches and little songs—the reflexes of what
he has already heard—they have no conception. They
may encourage him in practicing in this lower field of
our art, but they are surzly unaware that rightly led,
this holy impulse would soon be carried out and hevond
the vulgarity of rag-time music into the things that are
better and higher, and that this queer hoy, poor in
school though not necessarily poor in wit, the object of
the scorn of his successful brother scholars with their
matter-of-fact minds moving in the inherited channels
of mathematics and the humanities, that this same boy
may have in him the germs of genins and undoubtedly
possesses a gift that developed, will 1ift him, other
things heing equal, to a high place in his calling. They
are unaware that such a boy, repressed, discouraged,
may pass, perforce, without interest through his school
course, and with a sense of derailment go through life,
off his rightful track, out of his sphere, and rankling
and sore at heart. As the years go by the creative
impulse will become extinet. In its place will flow 2
wellspring of sorrow and bitterness that will surge up
afresh whenever the compositions of thiz or that more
favored one are heard.

OBSTRUCTIONSE IN AMERICA.

This is no imaginkry picture, To point to those wha
serve as subjects for it would be easy. In New Eng-
land, where the writer passed his bovhood, the distrust
of a musician’s career, duc to religious belief and ideas.
has had its part to play. Again, the sheer inability of
parents to understand an abnormal child. Agnin, the
business sense of a parent—"too little money in music.”

The American youth, when he comes to study, comes
late, generally ton late. His brain cells are no longer
in their ecarly plasticity and impressibility. He learns:
but it takes him long to learn, longer than it would
have taken some years earlier, because the channels of
thought are now formed slowly. When he should be
writing in the larger forms, handling an orchestra,
dealing in its many colored tones, he is painfully and
slowly wrestling with that part of counterpoint that
his more favored brother abroad learned with com-
parative ease four vears earlier.

Let us be understood. Certain men have begun late
and have even reached greatness. Witness Tschaikow-
sky who began when twenty-one; witness Schumann,
But they seem to have paid for it, Schumann never
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reaching the highest point in form and Tschaikowsky
becoming apparently a nenrotic, as the hysteria of s
music betravs,. The success of these men does nat
invalidate our contention : that the youth of gifts who
begiys late so exhausts himself in the effort to acquire
technical proficiency that his Muse generally fails him
when it should really first begin to sing.  Add to this
the stress of starting in a profession, the burden of a
family that a young man may ineur, and we have more
reason why so many young Americans of gifts have
after a time of promise, even unusual promize, fallen
back into the rut of ‘earning a living and have allowed
their gift to remain hidden, onuosci.

THE ROAD TO MASTERY.

The raad to mastery in misical composition 12 a long
one. To go through it worthily means to possess an
intellect of mo mean order. The requirements in the
way of concentration, imagination and unflagging
doing, are fully equal to those made by the higher
mathematics. But taken early and carried along sensi-
bly, the boy of gifts, of whom alone we write, learns
his harmony in two or three years' time, learns to lan-
dle chords, to harmonize tones, to modalate. It is very
likely that his gift prompts him to strike out on his
own account and to write little pieces or to arrange for
orchestra, He next takes up counterpoint, learning the
so useful art of placing one’ melody against another.
without which all choral composition 18 defunct, and
meanwhile is carried through the go-called small forms
for pano, mano and other instruments, voice, Thiz
counterpoint, this long and severe part of the course
is where the American is at his weakest, where he
becomes exhansted, and where, when one reaches down
to the last analvsiz the great men of all time have been
greatest—Reethoven, Wagner, Bach, Strauss. In this
pitting of one part against the other, this interweaving
of many voices to which modern music owes so much
of its charm and which is yet only a phase of technique,
wholly subordinate to beauty af melody—the life of
all music—in this phase of his art the voung American
is too litthe schooled. Instrumentation, the art of wril-
ing for the orchestra, and the practice of the larger
forms—overture, opera, symphofty—conchide the course,

THE OPFORTUNITY OF THE AMERICAN BOY.

It is zafe to say that the American boy iz the equal
of that German or that French boy who is given thi
traming and who stands it because the course of work
is pursued so leisurely and so rationally. Why the
young American has not dene as much as his trans:
atlantic brothers may be apparent to the reader: it is
not due altogether to a lack of mifts. In the next two
decades the growth of musical life in this country
seems bound to produce orchestral bodies in our larger
towns and eities and that great thing in the musical
culture of a race, the good opera houze. To cater to
these needs, and to the needs of American home music,
should be the future of the young American eomposer

ENEMIES OF THE PIANO.

Diamrwess is the piano’s most bitter foe. It causes
the action to swell and stick, the strings to Tust, and
th.r case to check and swell. A fire should be ket
m @ reom not thoroughly dev.

Heat is also bad for piancs if there is too much of
it. A piang should never he allowed to stand near a
hot stove or furnace register. The temperature should
always be kept as even as possible

Dust and dirt can injure pianos, outside and inside
as well as everything else. 1 the instrument is dusty,
a_ silk handkerchief should he paszed lichtly over r_l';r'
surface. Never tub violently, and don’t press on. [f
the marks won't come off, breathe slightly upon the
varnish and wipe off gently, In order to preserve the
highly polished surface, however, it is hetier to wai
until the stains can be removed hy an expert.

NEnteeT will ruin a piano quicker than overwork.
Have the piano tuned the fGret vear at least four times,
This iz not absolutely essential, but it will insure better
standing in tune in the future, The next vear, twice
ought to be sufficient unless the piang is in constant
H5e.

Moras can bhetter be kept out of a mano by keepine
a small piece of camphor wrapped in a soft paper al
the bottom of the instrument, This is more effective
than the ardinary moth balls.

THe sore you know the more vou can save yvour
self and that which belongs to vou, and do more work
with less effort—Charles Kingsiev,

SRR
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A CONFIDENT GRASP OF THE KEYBOARD.

BY WILLIAM PATRICK CRAKE.

Somerrsies T have had teachers give me a little hint
that haz been worth hundreds of dollars 1o me in help-
ing my own pupils master certain apparcntly unsurpass-
able technical difficulties, Omce I studied for three
terms with a teacher with a big name, 80 hig indeed
that he wasz facetiously called “the whale” by his fel-
low professionals. 1 learmed very little that 1 could
not have found out myseli by dint of hard digging
anid . sufficient practice.  However, he tapght me one
little cxercise that has been of greal help to me in
bringing my pupils to a standard of efficiency that has
even drawn pupils away from other teschers. Such i

gompetition,

“I'his teacher evidently saw that 1 was feeling around
the keyboard for the keys, Every experienced player
Lnows that one of the worst habits ‘the performer can
have is that of groping around the front of the mano
for the right notes, Oh, if the young student eomild
only know that it is really troe that carefully puarded
hahits of going directly 1o the particular keys to be
played WITHOUT LODKING AT THF gevs will improve one's
playving a thousand per cent. We hear others tell about
these habits and wish that we had them ourselves, but
we never set about forming them.

My teacher had read a greal deal in psvchology and
tnew the advantage of habit-forming. He knew that
every moment we have we are forming some kind of
a habit. habits of activity, habits of loafing, habits of
eareleseness, habits of accuracy. He tade me take the
common chord of C in the form of an arpeggio and
playing cach key staccato with my eyes shut, first with
the first finger and then with the second finger and
2o om. I found that at the end of the month 1 could
raise my hand ahave the keys and let a finger fall upon
almost any desired key with my eves shut, He made
a game of it and taught me to sec how many times
out of a hundred 1 eould shoot straight with my eyes
shut, It was nervous work at the start, and 1 made
a hopeless number of " failures, but the law of hahit
finally tules and what I learned has lasted with me
to this day, Then my teacher gaye me the following
blindfald exercise with both hands, at first skipping
only one pctave between the groups and then ckipping
two octaves, 1f I were & charlatan I would almost be
willing to guarantee sure results from this technical
panacea for mervous vacillating pupils.

KEEP THE FINGER NAILS TRIMMED.

BY MES 5 T. HENDRICKSON,

R .

It iz impossible to reconcile the idea of a beauti-
ful tone with finger nuils an eighth of an inch long.
1§ the fAnger nail is 8o long as to prevent the soft
ciuchion on the end of the finger from touching the
keys, and we hear the incessant click of nails on the
ivory, it is impossible to obtain a g ad tonch, and
its respltant pure singing Lone. Long nails once be-
camie fashionable among some of my pizpils, so that

1 was obliged to tell them they had to chioose between
mnsie and tails, Alas, for the divine art nails wonl

The habit, common to many pupils, of allowing the
finger nail joint to collapse is often due to long nails.
I once had a pupil who suffered from this bad habit,
and decided to mve her an ohject lesson in order to
canvinee her of the caute of her weakness Placing
her hand under my own, we hegan to play. Tt was
goom verr evident that with shorter finger nails the
hahit might be overcome, She was 5o fearful, how-
ever, of injuring her beantifully manicured nails that
the illustration was scarcely heeded, and at every finger
stroke her nails comtinued to bend under, or else her
finger joint collapsed, Athongh “convinced against her

will” T hope she iz not “of the same opinion  still.”

He tuaT wrestles with 1s strengthens our nerves
and sharpens our skill. Our antagonist is our helper.—
Edmund Burke.
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THE ETUDE

With the World’s Great
Educators

SEE it

“True tnougurator of wodern romnantic natwralisue’

Rovsseau was the son
of a watchmaker of
Geneva, His mother died
at the time of his birth,
and his early training
was sadly neglected. This
fact makes his eloquent
words Lo mothers most
touching. “Where there
iz no mother there iz no
child,: Would you recall
each one to his first
duties? Begin with the

Rouzsean, mothers. You will he
astonizhed at the changes
you will produce” Rousseau was a dreamy, romantic,
sentimental, rebellions and adventurous youth, who read
much of every kind of literature and philesophy, atiel
lived, for the most part in great poverty, in France,
although he traveled much., He tried many things and
probably succeeded in few. He wis in engraver's ap-
prentice, a vagahond, a houwse servant, a private sec-
retary, a traveling salesman, a musician, an author, and
in everything a radical revolutionist, He composed an
apera, The illage Seothsayer, which was played at
court in Paris, 1752, and which eansed the king to grant
him a pension. Hiz books, in all of which he bitterly
attacked the social institutions of his day, made him
famons, and for a time the idol of the French people,
He was invited everywhere, and petted by some of the
foremost representatives of the social order which he
sought so valiantly to demolish. But soon his influence
hegan to he felt, and violent controversies raged ahout
his theories, and he suffered persecution. 1t has been
said that the publication of his Ewmile was “the greatest
educational event of the eighteenth century.” Yet the
work was publicly burned at Geneva and its author
was arrested, o strange and revolutionary were the
views therein advanced, From that time on he agaimn
lived in great poverty, supporting himself by copying
mitsic, until he found a refuge in the honse of a faithful
friend where he spent his last days in peace.

Living in a century of discontent, Roussean became
its monthpicce. He was the supreme interpreter of the
ideas, feelings, and passions that were fermenting in
the decomposition of the ancien regime, His was the
fierce spirit of negation. He was plebeian by birth and
preference, He disdained all the ideals of the aristoc.
racy, and all strong assumption of attthority in chuorch
or state. He was skeptical, unsocial, and violent. His
hooks contained more of passionate feeling than of
logic, and were all true pictures of the man out of
whose heart they came. One of his books was: entitled
The Solitary Strofler, and such indeed the author was.
He was “a fomancer who made theorles,” for his theo-
retical works are interesting stories. If they are at
times morbid and extfavagant in statement, it is because
they truly represent the writer. Tt is because of the
genminengs: of his feeling, and the great sincerity of
hiz words and becanse of his gﬁl]i'l.'l;'- that he created so
profound an impression upon the world.

Rouseeau had wondeeful literary gifts, and the world
has become tmbued with many of hig most radical ideas.
#an alluring, an irresistible guide, he has not been an
infallible one. Many have gone astray in following
him? In spitc of his faults there was much in him
that was truly noble, especially his batred of pretense,
hypocrisy, falsehood, injustice, and eruelty, And per-
haps best of all was his love of children. It iz said
that he used 1o secrete himself where he could listen
unohserved to the conversations of little children,
Surely no lover of children can read the frst and
cecond books of Ewtile without pronouncing a blessing
upon its author.

EMILE.

This remarkable hook 'L_i.i the story of an imagim.q.r?-
couth, Emile, with a detailed account of his educaticn
a5 Ronssean would have planned it In this eloquent
and absorbingly interesung hook the author discusses
almost every flJﬂl"-'i-VH]:'h:l problem of education, ;I'l.lf'.lﬂﬂ %
student life is divided nto three p:{_rts. from infancy
f age, from the twelfth to the fifteenth
& freenth to the twentieth, During
the first period Emile had no formal instruction, and
no introduction Lo hooks. He was kept in the country,
far away from the institutional life of men, and taught
ts fise his senses, to measure distances with the eye, to
listen intelligently to nature’s music, to  distingiish
things rather than words. Espedal attention was given
to his physical training, and the utmost liberty was
accorded him, The quthor's chief desire is that Emile
shall not learn anything during these first twelve vears
that he will need fto unlearn Jater. “The most im-
portant, the most useful rl:]f' in all education, is not
to gain time, but to lose it," says Rensseau. He had
no patience with the desire to produce infant prodigies.
Ahove all. he said, “let a child have all possible free
dom. Encourage its sports, its pleasures, and its instinct
for happiness. Why fll with hitterness and sorrow
those first years &0 quickly passing which will no more
return to. them than they can return to yous"

During the second period, from twelve to fifteen,
Emile was tanght the physical sciences, and geography
hy travel, and allowed to read Rebinson Crusoe. It
was an extremely narrow corricilum, Buot Rousseau
sharply protested against the custom of teaching hoys
history, and foreign languages, before the age of fif
teen, He would preseribe few studies and require the
greatest thoroughness in such subjécts as the boy could
really understand. He would fiercely attack the method
that would permit the student to run from one subject
to another without rhyme orereason, as SO many stu-
dents of music do in our day

At fifteen Emile learned a trade and entered vpon
his higher education. Rousseaw’s contention is precisely
the apposite. of that of Aristotle. . The French writer
believed in specialization. He would have all the young
man's stadies selected with reference to their hearing
upon his chosen pursuit.

This book is full of extreme, and sometimes ahsurd
statements: but it set the world to thinking anew on
educational prohlems. The great philosopher Kant paid
onr author the following tribute: “The first impres-
sion which a reader derives from Rousseau is that this
writer unites to an admirable penetration of genius a
noble inspitation and a soul full of sensibility, such as
has mever been met in any other writer, in any othet
time, or in any other country. The mmpression which
immediately follows this is that of astonishment canserd
by the extraordinary and parodoxical thoughts which
he develops.”

to twelve years ©
year, and from the

SOME OF ROUSSEAU'S SAYIMNGS.

1. “T would rather have Emile with eves at the ends
of his fingers than in the _\.|:'|-“||| of a candle maker.”
{ That is, the fingers should be trained to guide the-
selves without the light of a candle. or any help that
others can -give.)

2, “Tor the body as for the mind the child must be
left to himeelf. I.et him run and frolic, and falla
hundred times a day. So much the better; for he will
learn from thizs the sconer to help himseli up, The
welfire of liherty atones for many bruises.”

'i “When T see a man enpamored of knowledge, allow
himself to yvield to its charms, and fun from one kind
to another without knowing where to stop, 1 think 1
gee g child on the seashore collecting shells, beginning
by loading himself with them: then, tempted by those
he still sees, throwing them aside, picking them up,
until, weighed down by their number, and no longer
kr'n_-‘m':hn__{f which to choose, he ends hy rejecting every-
ﬂII!I]'II_:'. and returna empty-handed.” (This is a pr'r!‘{.'-('?
picture of the activity of a large proportion of our
music pupils.)

4. “Emile has but little knowledze, hut that which he
has iz l"l‘lil-“}' hizs own: he knows nothing by halves, He
haz a univerzal mind. not through actual '|.'_l.1|'_|1.|."|-~|’1=|". hat
through the ability to acquire it. He has a mind that
is open, intelligent, prepared for everything, and as
M‘_Tﬂtii-]b-!m' savs, if not instructed, at least l:":trl.'lh[r_' of
bemng instructed.”

5. “My object is not at all fo give knowledge, hot to

. ge, hut 't
teach hlml to acquire it as he may need it, to make him
estimate it at s exact worth, and to make him love
tr11t|1I above everything else. With this method, prog-
Tess 18 slow ;_hUt there are no false steps, and no danger
of being obliged to retrace one's course.”

THE ETUDE
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Moscheles played more important parts in pianc his-
tory, But of actual tricks we find none of prominence
until the advent of Liszt. The keyhoard does not
admit of many unusual effects but Liszt found one
in the so-called "vanishing trill" This iz begun in the
usnal way, and played diminuende, At a certain degree
of softness the damper pedal is pressed down, and the
two notes are played together and held, the upper note
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3 B i FT
it jch started in THE ETUDE in February issue 0 in even the most : te volumes known as
The Gautery of Musical Celenl;-’:;eisr::.minl—-mnmrial which in some cases may not be hﬁndti:-rlll: have been published i tW0, 5i‘?{sa!‘:::{ﬁ(aur readers for special
readers with indispensable biograph has been so extensive that one hundred and forty-four selection made from requests receive icians of eminence have
demand for these portrait biographies {8 W80 38 e Ve heit. The Gallery in the present issue is MACE W Ty very few musicians :|
*‘Musical Celebrities” and -T. mmetfatstmumigr,ia: ma{r be l;;nsented, if our readers will make their wishes
: portraits. A few more similar
|

and should prove even more interesting.
Study Page
been omitted from the Gallery. The Master

Great Technicians and Their

onnd elsewhere in this issue will be the successor to this feature, =

FERRUCCIO B_EH‘:\FEHUTG
BUBONL. " |

Rusont was born at Empoli, near Flor-
ence, April 1, 1866, His father was a
clarinet plaver, and his mother . (Anna
Weiss) gave him his first piano lessons.
He made his first public appearance at
ilie age of nine in Vienna, and aiterwan?_-.
stisdied there with Hans Schmitt and in
Graz with Remy, He was so guccessiul

at the age of 17 that a medal was gtruck”" |

in his honor by the city of Florence, and
he was elected a member af the Ac-
endemia Filamonica at Bologna. In 1886
he went to Leipzig, and then for a while
Fusoni was engaged in teaching at Hel-
singfors, 1888; Moscow, 1890 ; Boston,
Mags, 189193, and Berlin, 1894, He has
achieved a high reputation as a concert
pianist all over the musical world, and
has recently come to the front as a com-
poser of opera. One of his grcatest_gufts
is his ability to interpret the music of
Bach. Busoni has also edited the works
af Bach in a way that in some respects
surpasses all previous attempts. Wher-
ever possible, for imstance, he has not
failed to take advantage of modern devel-
opments, so as to give the music of the
old Cantor of Leipzig a richness more in
keeping with its character. During a
recent tour of the United States, Busoni
hecame immensely popular with American

audiences wherever he went.
(The. Etude Gallery.]

Cut ocut on heavy black line, paste along this margin and insert in scrap book.

GUSTAV ALBERT LORTZING.

Lorrzive was born in Berlin, October
23, 1801, and died there January 21, 1851,
His father was an actor, and the w:ander-
ing life prevented him from getting an
adequate musical education, though he
studied for a time under Rungenhagen.
However, he acquired some skill with the
piano, violin and violoncello. He studied
the works of Albrechtsberger and soon
began to compose, at the same time sing-
ing and acting on the stage. He produced
his first operetta in Cologne, 1824, and
some years later wrote an oratorio, In
1833 he became first tenor at the Stadt-
theater in Leipzig, and here passed thle
happiest period of his life. Two comic
operas from his pen appeared in 1837,
Die beiden Schiitzen and Czaar und Zim-
mermann, and both were very successful,
especially the latter. His next few works
fell flat until in 1842 Wildschiils again
placed him high in public favor. Two
vears later he left the stage and became
capellmeister at the theater, but he was
not successful at this work and soon gave
it up. Other operas followed, Undine
(1845), Der Wafenschmied (1845), and
Rolandsknappen (1849), The latter work
procured him the offer of a capellmeis-
tership at Leipzig, but negotiations fell
through, From now on his life was a
hard one. He went from place to place,
singing, acting, or conducting his own
operas; his new operas were refused, and
eventually he died cauductingl vgmdevme
in Berlin. A public subscription was
raised after his death for his family.

{Tha Etude Gallery.)
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HUGO RIEMANN.

Dr. Huso RIEMANN was born at Gross-
mehlra, near Sondershausen, July 18
1240, He was educated in law and ather
subjects at Berlin and Tibingen. After
going through the Franco-German war he
decided to devote his life to music, and
studied accordingly at the Leipzig Con-
servatory. He then went to Bielefeld for
eome vears as a teacher, but subsequently
return-ed to Leipzig as “privatdozent” at
the University. Riemann went to Brom-
berg in 1880, but 1881-90 he was a teacher
of piano and theory at Hamburg Con-
servatory, He held a post at Wieshaden
(1890-95), but eventually returned to
Leipzig University as lecturer. In 1901
he was appointed professor. In addition
to his work as a teacher, lecturer and
composer of pedagogical pleces, Dr. Rie-
mann has made for himself a world-wide
reputation as a writer upon musical sub-
jects. His best known works are the
famons Musiklexikon, a complete dic-
tionary of music and musicians, the
Handbuch der Harmonielehire, a work on
the study of haimony, and the Lekrbuch
des Contrapunkis, a similar work on
counterpoint, all of which have been
translated into English. He has written
many other works which indicate an
encyclopedic knowledge of music in all
its branches. He is held in the highest

possible esteem by German  musical
authorities (The Etude Gallery.}
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ERNST von DOHNANYI.
{Doh-nahn'-yi)

Don¥ANYI was horn at  Presshurg,
Hungary, July 27, 1877, He first studied
music with his father, a professor of
mathematics in the gymnasiam, but after-
wards became a pupil in pianoforte and
composition with Carl Forstner, organist
of Pressburg Cathedral. In 1894 he be-
came a pupil of the Royal Hungarian
Academy of Music at Budapest, where
he was a pupil of Stephan Thoman for
piano and of Hans Koessler for compo-
aition. He completed some elaborate
chamber music for strings, and in 1897
his symphony in F was rewarded t_he
King's Prize. After a few lessons mt.h
d'Albert, Dohnanyi made his debut in
Berlin, 1897, and was at once recognized
as an artist of high attainments, Similar
success in Vienna followed, and thereafter
he made the tour of Europe with the
greatest success. He made his Lpndnrn
début at 2 Richter concert in the Cueen's
Hall, where he gave a memorable per-
formance of Beethoven's G Major con-
certo, During the following season he
visited the United States, and established
hiz reputation here no less than ahroad.
Dohnanyi is devoting his time more and
more to composition, and consequently
has mot appeared so much in public in re-
cent vears. "His compositions,” we are
told in Grove's dictionary, “show a strong
feeling for classical forms, great origi-
nality of ideas, and treatment 1h-.1t_ is

always interesting and very .often felici-

tous in the EI[T{‘TL'U}." [The Etuds Oallery.)
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DAVID POPPER.

Davin Porrer was born June 18, 1846,
at Prague, and studied music at the con-
servatory in that city, He studied the
violoneello under Goltermann, and soon
attracted attention. He made his first
tour in 1863, and after charming the Ger-
man musicians—especially Hanz von
Biilow—he extended his tour to Switzer-
land, Holland and England, where he was
equally successful. He made his debut
in Vienna in 1867, and was made solo-
player at the Hofoper. After a few
years, however, Popper resigned zo as to
continue his concert tours on a larger
scale, For many years he traveled over
Europe, everywhere being received with
the greatest possible favor. Since 1896
he has been professor in the Congervatory
at Budapesth. Many compositions for
his instrument have made his name fa-
miliar to concert-goers, his best known
work being the famous Sorabande ond
(Gavotie, besides string quartets, suites,
c&nccrtos, ete, He has more tecently
written a “monumental” Fisloncello
School. According to Grove, “His tone
is large and full of sentiment; hiz execu-
tion highly finished, and his style classi-
cal” His compositions are remarkably
well adapted to the instrument for which
they are written and have achieved a well

deserved popularity among vicioncellists.
(The Etude Gailery.)
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FRANCOIS AUGUSTE GEVAERT.
{ Geh-vart)

GevaBrr was born at Huysse, near
Oudenarde, July 31, 1828, and died at
Brussels, December 24, 1908. His father
was a baker, and he was intended for the
same profession, but better councils pre-
vailed and he was permitted to study
music. He was sent in 1841 to the Con-
servatory at Ghent, where he studied
under Sommeére and Mengal, He was
then appointed organist of the Jesuit's
church, His compositions soon attracted
attention, and he eventually won a prize
which entitled him to two years' travel
The journey was postponed during the
production of his first opera and other
works, In 1849 he commenced his jour-
ney, and after a short stay in Pariz went
to Spain, and subsequently to Italy.
Important compositions were produced in
Paris, and in 1867 he was appointed
“Chef de Chant” at the Académie de
Musique, Paris, in succession to Halévy,
In 1871 he was appointed head of the
Brussels Conservatory. Though a suc-
cessful composer he waz happier as a
teacher, historian, writer and lecturer on
mugic. Hiz many works include the
well-known Treatize on Tnstrumentation,
a book on Harmony.and a Vade Mecum
for organists. His compositions include
about 4 dozen operas (Quentin Durward,
Le Capitoine Henriof, etc.). cantatas for
national oceasions, songs and other works.
His chief service to music, however, was
as an educator, (The BWtude Gallers.d
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AROUT two centuries ago a certain man sat before a
harpsichord, plaving diligently, while a second man
listened. The themes and subjects passed in orderly
review, while the player wove them dexterously into a
glowing web of contrapuntal beauty; but the listener,
more and more disappointed, at length stole away
unseen, and at once bBegan the journey to his distant
home.

The performer was Bach; the listener, Marchand.
Ordinarily Bach's music will not drive people away;
bt Marchand was to meet Bach in a keyboard compe-
tition on the next day, and his Sherlock Holmes work
had shown him that the contest would be too one-sided,

Yet Marchand was no mean player. He had the
brilliance of his native France, and once boasted that
he could add an embellishment to every note that he
played. The spinet, too, was exactly suited to this

et it
bl

%
i
4

Hexrr Herz,
A brilllant performer who wis not above trickery,

style. TIts strings, plucked by quills, gave a tone that
Wwas not long sustained, and unsuited for legato. Barly
music contamns many trills, turns, etc, just on this
account.  But in the customary competitions style and
power of improvisation counted as well as technigue,
and in these none could equal Bach, The virtuoso had
to retreat before the real musical genius.

Display pieces have flourished from ancient times,
and have formed a large part of the virtuoso's equip-
ment, In the eighteenth century we find them well
developed, and The Batle of Prague, with its various
firearms, cries of the wounded, and triumph of victory,
was a fair sample, There was variety enough for such
effects on the harpsichord, Jor it sometimes had six
pedals, including couplers, and two manuals, The pian
did not displace this instrument until Beethoven's time,
The clavichord, too, had its own rare charm, and Bach
clung to it. Its delicate tones could be made to swell
and subside by an increase and diminution of PTEssure
on the key. This variation, or “Bebung” was much
prized; and we find Beethoven trving to imitate it on
the piano by alternately pressing and releasing the soft
pedal. The idea was clever, but it did not succeed; and
the real development of pedalling came from Steibelt,

greatly,
when an approaching band disturbed him in a recital,
he cleverly changed the tempo and made his theme

merge into the band's music as long as the latter
remained andible,

t]}uugl;: Von Lenz called him a “woodchopper at the
manao.

In Italy, Domenico Scarlatti was the pionrer in
harpsichord and spinet playing. He regulated its tech-
nique and introduced new effects, such as cross-hand
work., This was in his younger artistic days, when Ye
was slim.  With advancing age he became too stout io
indulge in such gymnastics; and we may note that the

cross-hand work disappears in his later pieces. Scar-
latti and Handel met in a competition at Venice, where

both were held equal on the harpsichord, while the
latter excelfed at the organ. After this Scarlatti
showed a profound respect for Handel, and some say

that he wounld cross himself devoutly whenever the

German's name was mentioned,

THE DEVELOPMENT OF MODERN FINGERING.

In Bach's time the fingers were held in a curve
instead of flat, and the “overpassing” of Mattheson and
others gave way to the underpassing of the thumh, as
in our present scale work, But Bach's son, Karl
Philipp Emanuel, is rightly held as the real founder of
plano playing. The latter's famous book on the true
art of playing (1752) gives many sound principles.
Especially does it praise real expression, which is not
to be obtained merely “by thumping and drumming,
or by continual arpeggio playing” Another son,
Johann Christiany was instrumental in spreading a
knowledge of the piane in England,

Genius was expected to show itself in many forms;
and the program of Mozart's Mantus appearance will
indicate how versatile such a prodigy sould be. There
was a symphony of his own; a pianp concerto which
he was to read at sight; a sonata (in the early brief
form) to which he should add variations, with repeat
in a new key; words given, to which ke would impro-
vise a setting, singing it himself; a sonata and a fugue
to be created on themes given by the audience: a trio
in which he would improvise a violin part; and another
of his symphonies. Mozart was respensible for the
well-known technical trick of writing a piece containing
a note in the middle of the keyboard at a time when
both hands were busy at the extreme ends. “That's
impossible,” said his friends; whereupon he played the

piece himself, leaning down and hitting the unexpected
note with his handsome but prominent nose,

Beethoven did not do so many miscellaneous tricks:
but he improvised more wonderfully than Mozart, and
played with a passionate strength that was far in ad-
vance of his fime. With Beethoven the scales, pas-
sages and technical points were not a mere display,
but became the means to a glorious and transcendent
end. The Kalkbrenner school of trivial refitement and
virtuosity he held as mere “gymnastics:” while he
feared that the growing perfection of piauc mechanism
would tend to destrov real truth of expression. Kalk-
brenner deserves mention as having used a guide har
as a rest for pupils’ wrists, a poor device for arm
development. More fortunate for music were Schu-
mann’s efforts to strengthen the fourth finger by a
pulley-and-rweight contrivance; for the permanent
injury to his hands, which drove him inte composition,
resulted in our enjoying the lasting beauty’of hiz works,
Another of Becthoven's contemporaries was Woelf,
whose tremendously large hands helped his career
Woeldl could extemporize well; and . once

THE VIRTUOSITY OF FRANZ LISZT,
Beethoven's pupil Ries caught his master’s fire,

Clementi, Cramer, Czerny, Hummel and

being played a little the louder and being repeated very
softly every two or three seconds. The resulting
“heats" or pulsations give an excellent imitation of a
trill dying away into space—a trill too delicate, in faet,
to be actually plaved. A direct contrast to this iz found
in the “foree trill” used by Henri Ketten—an alterna-
tion of hands as well as fingers, by which the player
can produce a fortissimo undreamed of in the usoal
trill.

Liszt’s playing in itself belonged to the miraculous,
aside from any special trick, He poured forth literal
showers of notes, and dashed off whole series of the
most brilliant passages. His own works show the high
technical standard of his execution, but they give only
the faintest idea of his astounding ability. Tt was said,
for instance, that he had a phenomenal reach; while

wholly down,

N. Pacawni,
Whoae tricke beenme classle tenditions.

in reality his reach was not so unusual, but his speed
of jumpitg about on the keyboard deceived his hearers,
He was well called “the eighth wonder of the world"

Among other pianists of the time, Chopin was noted
for his almost feminine delicacy. His rubato was a
model, the left hand moving on steadily while the right
indulged in most captivating variations of tempo.
I-]'m?ell: was one of the first to improvise a practice
clavier; F}' using quills and feathers to stop the tone
of his plano strings. The resultant tapping was dis-
concerting to his visitors, but did not trouble him;
and he would have reading gatter on the piano rack
during hiz practice. Thalberr seems to have heen
showy and brilliant, but more conservative than Lizzt:
for Mendelssohn praised him, and Lisst said he el
play violin on the keyboard. He was able to divide
the melody, and play it pattly ig the left hand, with
unusual fluency, Dreyschock was a master of octave
work, Rubinstein could read z sixteen-part score on

fhe ;:_iann with full harmony and due expression : bt
in this he was surpassed by Liszt.

VIETUQS0E OF THE VICTORIAN AGE.
.A craze for the unusual seemed to arise near the
middle of the last century,

One man made a wager
that he could play G

& million notes on the piano inside
of twelve hours. He succeeded in doing so, and his
actual playing time, exclusive of rests, was eight hours
ar!d twenty minutes. A Polish virtuoso, Wolowski,
tried to play on two pianos at the same time—pre-
sumably one with each hand; but he found it hapd
enough to play on one, and drew only a small andience,
Henri Herz would improvise on themes given by his
auditors, and in Baltimore several dozen hearers tried
to give him their themes at once, even standing on
their seats and whistling at him. At New Orleans
Herz arranged a piece for eight piance and sixteen
performers. One of these players withdrew at the
last minute, and Herz impressed the services of a
young lady who was present. When she protested that
she could not play a note, he told her that she need
only go through the motions without pushing the lkeys

Unfortunately he forgot that in one
place there was a rest of a few measures in all parts,
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and when this came the substitute kept on with her
motions in dumb show, to the great glee of the audi-
ence.. Gottschalk, in a similar case, was more furu;-
pate; for the defection occurred before rehearsal. tr:
was a piece for fourteen soloists, and as the suh&?ltull_
proved incompetent Gottschalk h?.d tht‘: action mre{l ¥
removed from the aspirant’s pianc just befote I:il.:f_-
concert. Belore leaving Sp.i..il'll Gutlschglk comhp'osl:_ a
similarly large piece for ten planos, _ent_uled_l The .’S‘f:fgi.:i
of Saragosss. A military passage 1n 1, with m‘m:t_
tation of drum beats, c:iusrd the andience to rsc 10 IS
isiasm and demand an encore, ’
E“;_!:;;;?; program pieces of this sort are Ec]df}m, in
the hest taste; but until a few decades ago tht}i “‘E:’ﬁ
very popular. Battles raged on th‘:. kcyhn?_lr wa: :
fierceness and frequency; carm:rals._wl.thnut the Sc ul
mannesque heauty, blossomed Im_w:l:l pruius,ui:lik, atl;:‘
there were not lacking more intimate scenes, like l_1
notorious Moiden's Frayer: They were in thehu'm-al
repertoire of the virtuoso, who loved such tec! n&c.;,
or rather pictorial, tricks. But tlhe true musician ni'ﬁ
not prize these, and even the virtuoso may naw n:;.f'
on. the grander and more E.TEJSHI: u.'mc—p_ncturu.fs E
Liezt. Thus, when a Rosenthal is called a virtuoso the
termi does not carry with it the reproach of a Furm}el.r_
centtiry: and his auditors may btl sure of a worthy
program, even though great technique is :_nadn: more
prominent than a Padereweki would make it i
A noteworthy figure among modern pianists is Lount
Geza Zichy, the Hungarian I‘I.'Jhtn young he lost I'iu
right arm in a hunting accident; and after Lh:].tl ;!-e
became a one-armed pianist, anvrlla famous one as well.
The left-hand repertoire is fairly extensive, anfld |z
often employed for digplay purposes by two-hande
artists.
THE IMPORTANCE OF LESCHETIZKY.

One cannot dismiss modern pianists without a pass-
ing word on the Leschetizky method,  That _great
teacher was himself a pianist, in the days of divided
melody, swift cross-hand work, octave glissandos .-mf.}
other such bits of agility. He was a composer, to::r..
and when Brahms looked at his manuscript apd =aid,
“Eittle things" he replied, “Yes, but ten times more
amusing than yours” His fame, hq?.--.*'.'er. came frlr:um
hig teaching.” In the muscular equipment he claims
that hand, wrist and arm must be under such_c.umlp!:tc
comtrol than any one of them can do am-tlhmg inde-
pendently, or contract while the nthers‘ remain rclaxcl_jd.
“If vour wrists are weak,” he says, “ga and roll t ©
grass in - the garden” In learning a piece the pupil
diseécts it by bar and phrase, decides on lingering,
touch, accent, etc., and learns each rlc1;:|.|l hefore tr:,img
to play the whole work. "IThmk_ ten times ]_:peinre pfaj.r-
ing onee’” is a favorite saying \_mih Ltscll'lﬂlik_',". A ter
the grouping of all these d_etaLIE the higher edur_?t:mE
of Ixpression begins, In this the teacher is full o apt
cimiiles—accelerando—"like a train gaining headway;
rallentando—"like drops of water ceasing from a
turned-off faucet,” and so on. With it all he uses spe-
eial® methods to suit the individual. A pupil w];n
played by ear was forced to learn a piece from thc
printed page alone; another, oo easily :.hstur‘tmu’l. e
accustomed to sudden interruptions; _w‘hl!e many Te-
ppived special cxergises. For a full account of
Leschetizky the student will do well to read Annette
1ak's biography of him.
H"?L: mec]?fni;: of the piano is too well qtﬂned ts
admit of many actual tricks. When the key is prcss,u_ik
the hammer hits the strings and at once drops i.la-h.
a little, even though the vibration goes on Llﬂ.‘ ﬂ'ye kr:l:..
i# released and the damper dru_pped.. From t}ﬁs it “.] 1
be plain that but one main point can unr:?:rhe g.!!l s:fl-
tems of touch—a control of thE:E speed wnh1wh1:1 the
hammer is made fo hit the strings, dcpend]ng o _thc
way in which the key 13 pressed down, A light, 1l}u.ic1k,-
short blow from the hammer may plrudu:c as ;g itly
different tone-quality from that obtained by 2 Trtuwcr
strike of longer swing; but strength of tone 15 almost
the only thing that the player can control. It flcanfws-
alse that, efter the key is dowm, no amount of wiggling
of ‘the finger can alter the tone qua:ht:.'. Yet cven a
Paderewski will sway his hand, as if he were trying
for the swells and subsidences af the old clavichord
tones.
THE POSSIBILITIES OF THE VIOLIN.

With the violin the case is different, and the per-
former has much more control over the tone-quality.

Most striking to the auditor are the harmonics, pro-
di?,-id by ang!igh: touch on the string that makes it
vibrate in parts equal to the length touched. The
lower harmonics (halves, thirds, ete, of the string}
are fairly easy to obtain, Few players can go beyond

THE ETUDE

* the eighth harmonic, but Paganini, by using thin

strings, was able to reach the twc][!.lh._ 5t|::51pl:'i| Ez:r
monics (making a stopped strang subdivide) are fm o
than those on the open stringe; yet a good per _l:l_r
will sometimes play an entire melody in ]mrm-:-m_i.z-.rmI
Double stopping, or playing two strings at un;.l:, ﬂei
be carried to any degree ﬂ.i d1_EF|§ui=;.: Ole l-h.{ :1 o
used a very flat bridge on his viglin, so that wit _:l stromng
pressure he could make three strings sound at unc;.:._
Ordinarily three and four strings can be p'l_:Lyed {_‘m11rl
in arpeggics, but even so any amount of s-.kﬂl fmﬂi -:E
used, as in Bach's Chaconne, Ole Bull was Dnd_”
“offects” in public, and 1.!.'-::1.1.1111 enil an almost ‘]I'lH.il ihle
note by continuing to draw his bow in the air. -
The tremalo of repeated notes was invented by
Monteverde, who introduced . also the pigzicato, or
plucking of strings. To-day an expert p:rfc-rmler can
produce all softs of striking effects Ib}r a combination
of pizzicato and bowing, Other points are the nmg—.
tellato, or détachée, in which the tone 15 gtopped by
pressure of the bow on the strings; the arco ,r.:!lﬂrmda_
or houncing of the bow on the strings; the coll’ legno,

A YOUTHFUL PICTURE OF OLE BULL, WHOSE
IRICKS WERE WIDELY IMITATED,

or rapping the wood of the bow on the 5Lrings;_and
even the thin, piping tones from bc}'uﬂd_thc _!.lndgc',
which Hemenyi sometimes used. The violin glissando
is easily obtained. The sordino, or mite, ﬁ.tt!ngli_‘ltl
the bridge, lessens the tone to a thin, sweet quality;
and the vibrato, obtained by swaying the lefilharul,
gives a rhythmic character to the tone. Remenyi tried
to dazzle the public by tricks of brilliancy 1.“.:1]1 these
points, but he could play like a master musician when
among friends, He did this once at the old Orpheus
Club in Boston; and Mr. Louis C. Elson, for whom
he played the Bach Chaconve, asllccd why he -:?:d not
adopt this higher standard in public, “That isn't what
they want,” was the reply.

Special tunings of the violin have often leen used,
Best known is the Aatting of the E string by 5t. Saéns
i his Danse Macabre, This is introduced when Death
tunes his fiddle for the dance of the skeletons; and its
effect is indescribably weird, Paganini would some-
times tune all four strings a semitone up, for hrilﬂum:e
of tone, and then transpose the printed notes a scmi-
tone down in fngering, to get the proper pitch. .[:!'l
earlier times the German Strungk visited t:arell:.
After earmng mild praise by a few simple pieces
Strungl put all the strings out of tune and performed
a brilliant composition with the utmost  ease. The
astonished Corelli then said, punning on his name,
“They call me the archangel (arcangelo), but you must
be the archdevil himself."

Corelli and Tartini developed violin playing; the lat-
ter making great improvements in bowing; but 11'"_: real
master was Paganini, The latter performer did so
many unequalled feats, in G string and other work, that
the credulous Italian peasantry believed that he was
aided by the devil. Some of hiz works have proven
ton dificalt for his suecessors to play. Once, some
men at Naples wished to discredit him, and had a com-
poser named Danna write a plece bristling with dui‘F_L-
citlties; but Paganini read it off with ease. It is
doubtful if he had any “secret” except that of hard
wark: vet he imparted to Caterina Colcagno, his
fifteen-year-old pupil, a brilliance of execution that
astonished all Italy.

LESS KNOWN I NETRUMENTS.

have had their ;irtu-}si, Em:h as
b agonetti on the contrabass, or

Servais U?-I.thr:e :eﬂ:, ﬂ::gtrumpet. e
Thf}m"ls 1hi:f:]e,rsmrm with a ﬂd:lit;,- that would bring
iy =|:13'|. ors out of bed to close their windows, Many
]'”5 e 11 re better played at present lh:‘lu ever, but
R adfi.;enres mention as an exceplion. In the
th': e Lh;::re were important guilds of trumpeters;
m]qiilc'agf;e time of Bach and Handel the so-called
f{?]l'lerij:ﬂliﬂ‘.rn pcrf-:-rm:'.d prodigies on trumgets of
higi: compass. Lhe Oorgan aﬁé_‘.urdf'- g!rﬁnt variety ]:1.;
effect in the matter of registration; \{hio?casuma !i
o man of large physique, likee Fredrncd r\ﬁf;u:r,1L muk
play two manuals at once with one han k ?{:n W;fr

i u matter of method rather than tricks. eep lips
:‘:Sr:u nchin down, throat relaxed, and mose open, and

vl ar wWirong,

:;'m;n‘h::fn:.thg;;, ftile way of the virtuosa il.r. hard. He
gpends his days in effort, only to see 1:|I1._|_'hlu: 1Iaste olt-
grow him and call him meretncious. fifty }tarj i
the proverh might have run, Be a \fllrt_uusg Lntl:t you
will be happy;" one might even have ¢ aml'u: dd‘i'!f-
tuosity was its own r::ward_l But now Innr__ 11':33; .;Lt;,rc:,ge
the student not to indulge in too man_-..l tricks. ]-,'“
all avoid such a trick as that once played on ji::ac im.
Some one, just before a concert, put some split piag
into his viclin, thus causinga h:glﬂ_v_a original t{?ni-m .Dr
in the Don Jugn serenade. The guilty party was never
discovered, but both the peas and the performer were
badly “rattled.”

VIRTUDEOS ON
Oither instruments

YMPATHY, THE “OPEN SESAME™ OF 8UC-
2 CESSFUL STUDY,

BY MRS. LILLIAN M, WHITE,
Tracuirs having an experience cOVEring qua.rhlar
of a ceatury and more have found the open sesame in
cases of pupils of all ages from six to thirty-six
years, to be just this—sympathy. Gt:nrgF Moore has
called it the greatest word in the English language,
and is there any one word that more nearly embraces
the Golden Rule than this? - )

1t is related of Joel Chandleg Harris, that gental
writer anid entertainer, that in his %outh he was !Ilrner
much among the negrocs, from whom he caulght their
guaint style of expression, and aprofos of this, James

W. Lee writes:  “He learned their methods of thought,
and through insight and sympathy was able to think
his way into their inner lives. At this time the negro
was hiz human text-hook which he . studied and
mastered. He was able to think and talk, and pray
and worship on the negro's mental and religious level,
The illustration is a homely one, but in some such
manner mist every music teacher make his way into
the inner life of each pupil under his care, before the
highest efficiency can be reached. ,

How often teachers hear this, *1 don't sec what is
the matter; 1 could do ever so much better at home
When pupils have this trouble because of A mervous
fear of not doing well, the reply can be something atter
this fashion: “Now let us find the reason why this is
so. You know a chain is no stronger than its weakest
link, now it may be some of these more difficult places
have not been waorked on quite enough, and the exira
strain of knowing some one is listening shows up the
weak parts. Put more time on to these and see if the
next lesson does not hnd the trouble all done away
with; meanwhile remembering that teachers have rr!'ﬂ_'-f
a detire to e helpful; never critical in a fault-finding
way. Having traveled the same hard road they know
the difficulties and discouragements and are only
anxious to point out the easiest path for ven”

Al teachers have seen pupils become so NErvous
and the muscles so tense during the lesson period that
it was positively painful to look or listen. [In such
cases it works like a charm to call a halt, and change
the whole eurrent of thought by relating some inter-
esting incident, musical or otherwise; or better yet
get the pupils to tell of something of interest to
themselves ; it matters net what, the latest school or
football news, reception or concert, reading or fancy-
work, It takes but a few moments from the lesson
and well pays in the reéstablishment of muscular and
mental relaxation, and gained in this way the relaxa-
tion i of double value, for it is not mechanical, but
unconscious and really a test

Txe important thing in life is to bave a great aim,
and to possess the aptitude and perseverence to cnter-
tain ib—Goethe.

ey '

— "i'f': o 1
it 8 il
= Economy in Technic

=
Sl
-

“To study techaio or wol stndy fechnio,

Thiz the prollem, whether "tis botter fo dgnore the sclemon

Or to etudy the scfence for the sake of the ari"

Ix all the arts we find as the thought and feeling
become more complex, so also does the expression

of the imprisoned spirituality. It is a moving im-
pulse with the great artist to express simple thoughts
in a simple manner. He will not stoop to conquer
his public by clothing trivial ideas with: an elaber-
ate warment. The more complex the technical side
of the art the more diffieulties are encountered
which are insurmountable to most contemporaries
because the works of the forerunmers do not serve
as a technical preparation for interpreting the warks
of a later creative artist. Thought and feeling are
more logical in their development than the technical
means of expressing them,

It iz my firm belief that if pianists prepared them-
selves scientifically for the difficulties which must
be overcome, they would learn compositions more
easily, The prime factor in learning a piece guickly
is not a physical difficolty but a mental one, 1
know it to be a fact that public performers practice
a work until they can reproduce the notes mechan-
ically. In {faect, this very undesirable condition is
absolutely necessary to them to insure a successful
isene. O course, after such an amount of practice,
it is not to be wondered at that speed takes the
place of wmsthetic considerations. ' If the player's
technic had been developed properly, it concentra-
tion (finger thought) had been developed, each repe-
tition would have added a lictle more control,

If a person concentrates and plays a work six
times in succession, he is doing just about as much
as his mind can stand of the same note succes-
sion at one sitting. Let us suppose that by ecareful
preparation the pianist has learned to control his
mind long enough to play through Bach's Fantasie
and Fugue, which takes ten or eleven minutes, To
play it six times means that he must keep control

of his mind for over an hour, no easy task in itself,
In other professions, we find that only in rare
instances is it necessary for a public speaker, law-
yer, statesman, actor, college professor, orator, min-
1ster, enteértainer, to concentrate for more than an
hour. These comparisons are.not fair to the pian-
ist, however, becanse his art is much more complex,
the elemental details are composed of the most
subtle adjustments of the head, heart and hand

SCIENTIFIC TRAINING NECESSARY.

Let us take a peep at the technical difficulties of
such a work. A similar technical analysis might
have been made of many other classical works,
This Fantasie and Fugue does not require an unusual
amount of strength or finger control.  Most of the
melodie parts in the Fugwe can be easily handied.
The principal difficulty in this Fantasie consists of
making smooth connections between the hands.
Summed up, its technic, like the technic of most
pieces of this type, is based on five-finger passages.
L_Ef us see what benefit 15 derived from this kind
of _ﬁ'l.r::-ﬁni.fc‘r work, Im the first page of the Fan-
tasic the strong fingers (first, second and third)
are used one hundred and twelve times, the weaker
tmes thirty-eight times. The first page of the Fugne
gives the stronger fingers one hundred and twenty-
one times, the weaker, thirty-six times,

Normal physical development is not possible un-
der these conditions. The weaker fingers should
receive more atention than the stronger ones. Of
course, it is quite impossible to make the weak
fingers as strong as the strong ones, but it is pos-
sible to minimize the difference, and it is not only
possible but absolutely necessary to strengthen the
fifth finger, as it becomes the melody finger in oc-
taves, chords and double notes. How inconsistent
it seems that music is so arranged that the Afth fin-
gers are eompelled to sound the lowest of the bass
and highest treble notes, which notes: are usually
i!.ﬂ”g“d to give the melodic and harmonic ont-
ines,

What mental-technical control  has

. t i heen gained?
ery little or, more likely, none at all.

Why is this?

THE ETUDE

Because what little may have been gained at first
is soon lost through incéssant repetition withont
concentration, making the student more parrot like
the longer he knows the worl, until finally such an
abnormal condition is reached that the student may
be able to play the work, but cannot read it, if his
life depend npon the act.

The only way he can acquire facility in the other
kevs is by transposing the picce through all of thent,
A moment’s reflection will prove that life is too short
to indulge in such a prodigal waste of time. How,
then, can all this unscientific method of study and
technical mental training be corrected? The answer
iz simple. By using a five-finger excrcise which em-
ploys the weaker fingers more than the stronger
ones. To be stimulating to the mind, it must have
some melodic and harmonic interest, Keyvboard fa-
cility is gained by transposing it through all keys,
and on this account it must be composed of simple
elements compounded so that it is easily understoo:d
though difficult to do.

Special Five Finger Exercises Designed to Cultivate
[nilependence and Power.

Ex. 1.
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If 4 hve-finger exercise of the above variety can
be plaved with different kind of touch and dynamic
contrasts, the student is then réady to undertake
the study of the Famtasie and Fugue as it should be
studied from the msthetic, musical interpretative stand-
point immediately, thereby saving much time and aim-
less practice in mastering the notes for the technic only,
He can proceed at once to give attention to the
phrase or musical thought groups instead of break-
ing them up into technical kernels, Concentration
15 foctered and developed becinse something tan-
gible and mentally and emotionally interesting aids
the mind in clinging to a thought sequence.

THE TIME ELEMENT IN MUSIC,

BY DANIEL BATCHELLOR,

TuE importance of the time movement in music iz
acknowledged by all. We sometimes hear the expres-
sion that the rhythm is the life of the piece,

The fecling of rhythm is almost universal. Tt is
found well developed among the mast barbarous tribes
and it is rarely absent in child life. The readiness
with which childten respond to it iz seen in the move-
ments and chanting intonations of their games,

When we turn to the Mother Goose claszics of child-
hood we find that the two most prominent features are
Ehythm and Rhyme. The latter appeals to the tone
sense and need not be considered here.  But the
rliythmic movement underlies all of the nursery jin-
gll:ﬁ; we also find that the nearer we a:}prua;_—h to ]-,_-|_|g:,-.
hood the more dominant becomes the pulsation of the
rhythm. Take, for instance:

“Ride n Cock Horse to Banbury Cross,
To st o flne lady upon a white horse," ete

In this we feel that the spring of the rhythm iz the
main thing,

Since children respond se readily 1o rhythm we
should naturally expect that this would beseasy and
pleasant to teach. Yet in the majority of cases it is
the least interesting part of the music lesson and the
lack of spontaneity, which is so common among players,
15 largely due to a lack of rhythmic fesling. Does not
this anomalous condition indicate that there is some-
thing radically wrong in the ordinary way of teaching
the time element in music®

In this, as in other matters, the important thing is
to make a good start. But here is where so many fail.
In the early lessons they seem most anxious to teach
the relative value of notes, Sometimes, by a process
of division, they start with the “whole note™ and from
that produce “half notes,” “guarter notes,” ete.

Or again, taking the “quarter note” as the one-beat
standard, they develop two-beat and four-beat notes.
etc. These things are made clear to the children by
meang of diagrams, movable notes, or blocks.

The lessons are often skilfully given and would be

altogether admirable if this were a question of caleuls-
tion, or mental arithmetic; but it happens to be a prob-
lem of sensation, a sort of oitgl arithmetic. To try
to teach that by any process of reasoning is like trying
to teach colors by the sense of smell, or perfumed by
an appeal to the eye.
/ In order to make a good start the teacher must bear
i mind that the most important thing is not to teach
the relative value of notes, but to frain the rivythmic
setise of the child, When he responds freely to the
pulsations of the music it will be time to consider the
meaning of the time symbals,

—_—

IT is not your playing but the plece vour friend ie
interested in.  Self-confidence does not mean that in-
tolerable conceit and self-complacency which are sure
death to artistic achievement amd progress. Be certain
that if you are wholly satisfied with your performance,
no one clie will be, and that your talent, if you ever
had any, iz in the advanced stapes of decay, The true
artist is always modest, aspiring, Ymsatisfied, ever striv

ing towards an ideal that ever recedes as he advances.—
Evwarn Baxter Pengy,
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| ; Vincenzo Bellini
| i Born Nov. 1, 1601,
t - Diied 1835,
| i e Famous Operatic
Composes.
i ke: Sownambula,
v Eﬂfhﬁﬂd“ffm-a:m. Hia
! i works are very melodious and his
| o arias will long be populsr with
| | coloratura sogrrandd.

i ' il L. J. Paderewski
| A x Barn Nov, 18, TH60
. % Great Pianc Virtuoss and
{ Composer,

Asa pianist he is to-day untivaled.
' | His compositions inclsde the
R | ppuora Manrn and seversl pisoo
pieces, notably the Menued in 7,

George W. Chadwick
Born Mov. 13, 1854,
Eminent American
Composer.

Bese known works: Comic opers;
Tebasce, lyrie drama, fwdich,
Symphoaies, OVErTUres, ch:mbﬁ_r
mitsic, anthems, asd many beauti=

el songs including Aok,

;"4’
i~ Gaspare L.P. Spontini
Born Mov, 14, 1774,

D¥ed 151,

Famous Operatic
Composer.

Best known works: La Pertale,
Fernand Cordes, and Nympie.

He was for many years director of
opera in Berlin,

Anton G. Rubinstein

| : B | Botn Mov. 28, 1829,
; - - Died 1854,
Great Russian Planist and
Compaser.
Best known works: Operans,
Diemiter,  Douskai, Fevamors,
ete.  Piama eoncero ls D minor,

and many smaller pieces incloding
Mefody w F and Kemwmener

Gaetano Donizetti
Born Nov, 2%, 1797,
Hed 1248,

| : Famous Italian Operatic
| : k Composer.
i sl Beer known works are the operan

Elisie d' Amrove, Lucresion Hor-
mia. Lwefa Of Lammermoer,
L Favorria and Dow Parguale.

SELECTING STANDARD CLASSICS FOR THE

sSTUDY SEASON.

Useful Pianoforte Pieces for Special Development.

HY CLARENCE G, HAMILTOR,

{This article is the continuation of a longer article

upon the same subject which appeared in the last issue
of Tue ETune.}

CLASSICS CONTAINING GOOD CHORD PRACTICE.
During the nineteenth century the tendency among

pianoforte composers was to mass the component notes
into chordal forms which became more and more ex-
panded in their reach, The student shauld supplement
hiz study of simple technmical passages, thgretor:. by
the study of chords and octaves first in easily spanned

positions, and afterwards in more :xten‘ded grou_pings.
Double-tiote passages are important as introduction to
this work: but their specialized use 15 found mostly in

études. A few pieces may be cited, however, in which

they appear prominently, such as 'beend.dssuhn’s
Gondellicder in G minor and F sharp minor (Nos. :5
and 12 of the Songs Without Words), and Godard's
Au Matin, Op. 83, all of the fourth grade, and of the
fifth grade Mozart's Sonata in A, No. 12 where octaves
and othier double notes occur in the third variation of
the first movement and in the last movement, The
Afiitiet of Beethoven's Op. 2 No. 1 of the fifth grfl.dc:.
has an interesting double-note passage. To the gixth
grade or higher belong Rubinstein's Fourth Barcarolle
in G, and Chopin's Nocturne fn G, Op. 37, 'Nl'o. 2. hoth
replete with double-note passages for the r:ght' hanq.

Chords form the ground-work of Schumann's Sel-
datenmarsch and Fin Choral, from Op. 68} of Guunc::ﬂ s
Marche Romaine; and of Mendelssohn's Kindcmtuc‘k
Op. 72, No, 1, all of the third grade, The rhythmic
and majestic Gavatte in B flat by Handel is somewhal
more difficult.

In the fourth grade we include two more numbers of
Schumann's Op. 68: the Kleine Romanze, No, 19. and
the. Fremder Mann, No. 29 s ;

His Opug 15 furnishes other examples in its Curinse
Geschickte, No, 2, its Wichtige Begebenheit, No. 6, its
Ritter vom Steckenpferd, No, 9, and its !?st !]!.‘Il!.'ll.'lﬁf.
Dier Dichter Spricht. Another pleasant piece in this
grade is Jenzen's Happy Wanderer, Op. 17, No. 2.

Mendelssohn's Funeral March (No. 27 of the Songs
IWithout Words) leads our fifth grade list, followed by
Schubert's Minuei in B winor and Chaminade’s La
Lisonjera. Chopin's Prelude in E m:'n:rr,lNu. 4, i_'ur-
nishes chord work for the left hand, while of “-"Id.E"r
expanse are Chopin's First Prelude and Schumann’s
Nachistiick in F, Op. 23, No. 4,

The powerful chords and octaves in t}'m last maove-
ment of Becthoven's Op. 2, Mo, 1, allot it to the sixth
grade, in which are also listed Schubert's Tmprompiu
Op. 90, No. 2, middle and last division, and the third
and fourth variations from his Imprompts Op, 142,
No. 3 Mendelssohn's Hunting Song {PIID. 3 of the
Sr}::gs. Without Words) and his Song Wr:h_am Hfrrr.!i.:.
No. 23, in G minor furnich arpeggios mingled with
chords, in the latter piece serving as an apitated accom-
paniment. The same composer's Andanfe con Varia-
stoni Op. 82 is strong with compact chord-progressions.
In Schumann's Papillons, Op. 2, his Arabesque, Op. 18,
and hig Eintritt, the first number of Op. 82, chords and
ctaves abound. The middie part of Chopins Nocturne
in G minor, Op. 37, No. 1, and his Prelude in D flad,
Na. 15, are good chord studies. Sibelius' strong
Romance, Op, 24, No, 9, also comes within this grade.

PRACTICAL STUDIES IN CANTABILE,

Technicians have much to discuss regarding the dif-
ference between the legato and the staccato touches.
Most of the above-mentioned compositions fall within
the legaio list, many of them involving that empha-
sized legato known as the cantabile, which appears most
emphatically and emotionally in compositions of the
Romance or Noclurne type. ;

For special study of camtabile, let us consult in the
third prade the Minuet from Beethoven's Op. 49, No. 2,
where the singing style is assumed by the right hand,
and Schumann's Happy Farmer, Op, 68, where it i
mainly in the left. Bach's Sarabande from the English
Suite, No. 5 15 of fourth grade, as is also the second
movement of Mozart's Senats i C, No, 15. Schu-
manmn, in his Opus 15, gives us fine cantabile, especially
in Numbers 1. 5, 7 (the familiar Triwmerei) and 10
French composers love to put a sénsuous cantebile in
the middle register of the insltument, as in Thome's

a5 les Fewilles, of about grade

Simple Avew and So s in Rubinstein's Melody in [,

415, A similar effect 1

fifth grade. .
Ufl?ethc Iasl_namud g’]’:{l’l& COme Bach's Wﬂnﬂﬁful.

2 rp. & from the first volume of the Well
;‘::i:i:f; EEZ‘Em;:'chard ; Beethoven's Adagio from the
Sonata Pathétique, Op. 13, and the F:rst n:tuvem:nt from
the “Moonlight Sonata,” Op. 27, Mo. 2;a uu:Tnbc: of
Mendelssohn's Songs W ithout H_’Grds, notably Lumttﬂrs
25 in G major, and 30, the Sfmlf? Song; aisc.: Chopin's
Wlufls in A flar major, Op. 69, No., 1, and his Prelude
No. 6, where the left hand hears the hurdtsil af the
melody. The Schubert fmprompli Op. El'l I\..;_;_, 4 af
sixth grade, presents the melody in varying voices, as
does Schumann's [ arum, Op.-12.

INTERESTING APPLICATION OF THE STACCATO
TOUCH.
important to the pianist 1's‘ thv_;-, anql.]iru_zrnm
Ofli?l ]:;:;ﬁc ft.;,tcalﬂ touch. For ’cultwatlng thig _:n the
third grade we have recotrse agam to Schumann 5I0P.
68 of which the Jagerliedchen, 1No. 7, the lil’:fq:rr
Re:iftr, Mo, 8 and the Licd [talienischer Marinani, No.
specially important.
ﬁhir:d:!ﬁﬁn’: Kinderstiicke Op. 72 Numbers 5 and
6. iflustrate the staccato in the fourth grade, as do
Srchumann‘s Hasche Mann Op. 15, jenfcn's Will-o'-the-
Wigy, Op. 17, No. 11, and Gadard's Second Ga:-arhf_

Of the fifth grade are Bach's Gavoffe from the ,TFI]FH:
French Suite, Beethoven's Scherzo from Op. 2, No. J,
Mendelssohn's Song Without Words, '!Fn. 45, Mnsz_knw:
ski's Scherzino, Op. 18, No, 2, Chaminade's Callirhae,
and Delahave's Menuet Columbine.

For grade V1 we note the Presto fr::r_m Beethoven's
Op. 10, No. 2, and Mendelssohn's dainty “Trumpei
Fine™ Caprice, Op. 16, No, 2,

1f the student thus passes in review the various fun-
damental factors in technical requirements, including
simple finger-work, scale and arpegein passages, the
combination of these into double-note, octave anid
chord passages, with special attention also to the sing-
ing legato and the crisp staccato, I.“" should be v{n!l.
prepared to grapple with the difficulties of more taxing
music, such as the more intricate works of Chnplm.
Liszt and Brahms. Modern composers, too, seeking
the unusual, are tricking preconceived notions by the
insertion of unwonted scale and chord progressions
Having mastered the secret of a careful analysis of
cach dificulty as it arises, the student need not fear
to cope with these unexpected urns of musical speech,
which sometimes yield with surprising ease before a
well-directed and fearless assault,

HOW GOOD NATURED CRITICISM HELPS

BY PHILIF DAVIEEON,

MosT of us have suffered by criticism, and neverthe-
less we have aléo been helped by it. Probably more
snieers have been uttered at the expense of the critics
than at any body of workers, yet it must be conceded
that they perform a very necessary work in main-
taining the highest standards. Musicians are apt to
believe that eritics rarely know anything about music,
and that all their eriticisms are the result of pl‘rﬂﬂﬁiﬂ
animus. Yet this is far from being the case, and it
is impossible for anyhody to attain any reputation to-
day as a music critic unless he has a very intimate
knowledge of all hranches of the art.

Criticism is of most benefit when it is softened by
kindness. Sharp criticism, however truthful, is apt to
injure rather than help. There is a story of Doctor
Johnson which will illustrate this point. He once at-
tended a concert at which a violinist played an
elaborate and rather exhausting cadenza.

“What is that ?" asked the Doctor,

“That,” replied his friend,
cadenza,”

“Difacult!” sniffed the Doctor, “T could have wished,
sir, that it had been impossible”

The effect of such criticism as this would rather be
to convince one that JTohnson had a caustic tongue
than to discourage the writing of lengthy cadenzas, An
admirable contrast is found in the warm friendship and
wise criticism of Nordraak, which resulted in weening
Grieg from the German traditions he had acquired at
Leipgig and directed his efforts to expressing in his
music the spirit and ideals of his own Northern land.

difficult

“ls a wvery

The Aim of the Teachers’ Round Table.

For many years THE ETure has earnestly supported this interesting department beenuse we koow that there are times

when the avernge teacher finde it verr DECREsLr
partant problems.  This department s designe

the Quesflicns aond Arsoers ﬂ?urtmwt.
panfed with the full name an

THE CRIME OF ILLEGIBILITY.

Tae crime of illegihility is widespread, and is found
amang afl sorts of people. One of the most famous
musicians in Boston wrote so illegibly that a pupil used
to show his hill for lessons at the door of Music Hall
at any of his teacher’s concerts and tell the ticket taker
it was a pass. [t never failed 10 work, as nothing could
be made out but the signature which nearly every one
kmew. Illegibility cannot alwavs be put to such advan-
tage. It is wvsually a two-edged weapon which works
discomfort to both giver and receiver. We oceasionally
have requests in thizs department for a personal and
immediate answer. Not infrequently it is difficult to
make out the address. [ recently had one in which the
town appears to be very legibly written as Hollenville,
N. ¥. It is so plain that several people have agreed
that there was no mistaking it. It has been returned
from the postoffice. however, with the inscription, "No
such postoffice in Staté named.” 1 have had a number
of letters returned with the same inscription during the
past few years. Those writing and desiting informa-
tion, no matter whit the department, should use the
utmost care in giving the address.

ONE OR TWO A WEEK.

“Tg It as well for a pupll to take ome Tesson a
week az two, providing she does the same amount
of practicing? 1 desire to learn as fast as possible,
ut without mnecesapry expense”"—8. M. N,

Pupils never accomplish as much on one lesson a
weelk, One of the fallacies in the popular understanding
of the functions of the music teacher, is, that he exists
solely for the purpose of giving out information. The
teacher should be a truiner, and the oftener he is with
a pupil the better. Daily would not be too often if it
could be possible, The quality of teaching often lies
more in the guality of the attention given, than in the
quantity of the information. Every pupil needs close
watching.

Two lessons a week 15 not a question of the amount
of time a pupil practices. When a new lesson is
assigned the teacher should supervise the manner in
which it is being practiced at the earliest possible mo-
ment.. For example, B iz assigned two new pages to
prepare for the next lesson, In picking it out he makes
a number of mistakes. These he diligently practices
for one week, At the end of the weck the mistakes are
perfectly learmed, B is sure to make them every time
he plays the piece, At the lesson these are pointed out,
hut are so fixed in his mind and fingers that it is only
by the utmost diligence and patience that they are
corrected during the entire following week. It is only
during the third week that he is ready for the final
polizhing,

If B had taken a lesson during the first week, and
had the errors pointed out before they had become a
fixed part of his work, he could have had the two pages
correctly léarned by the end of the first week, and so
much better that the polishing process wonld not have
required nearly so much time as in the former instance.
This is one of the principal reasons why pupils progress
z0 much more rapidly on two lessons a week, whether
théy have more time for practice or not. It is not so
much a question of time for practice as it is intelligently
directed practice. Ewven at that the responsive ingelli-
gence af the pupil must be equal to the work laid out,
especially as to its manner. With the average child
that practices one hour a day, not more than half of
the time counis, and often from no fault of the child,
for it ig foolish to look for a mature intelligence in a
child. For this reason those children who can have
superyision during practice time are peculiarly fortunate.

Many pupils, for economical reasoms, are limited to
one lessom a week, If this is the case such pupils
should use cvery effort to cultivate the intelligence to
guick and ecorrect action; he should analyze to the most
minute degree every little thing done.

to turn to zome  relinble aod experienced suthority for belp upon b
to help the teacher npon questions pu-rmlnlug to “How to Teach.'” "What
to Teach,” ete. and not technienl problema pertaining to muzical {theory, history, ete, all o

Kindly observe this distinction.
addreas of the sender, This department 13 epen to all readers without charge of any klnd.

We connot notice inguiries that are unpceoo-

SIGNATURES AND KEYS.

1. Will you please tell ma how I may know thi
key of a pleee? 1 thought by the signature snnd
oid, Lot some begln In miner and end in major,
and  yot are gpoken of as in miner. Chopin's
Beherzo, Op. &1, beging In B flat minor, hut ends
In D flag majer. Mendelssohn's Op, 80, No, 2, he-
gins in five fAnts pud ends in two flate.  How and
when does the slgnatore change from five fints to
three sharps, as In the Bchersod

2. When thres or mors notes are tled, which are
=trock;, just the first, or  every  other oneT'—AL
B O

1. The only musicianly way to determine the key of
2 piece is to learn thoroughly every key as you progress
from one scale to another in your piano practice.  You
should render yourself independent of any makeshife
aids:. When vou see the signature five flats, vou should
know at once that it is either [ flat major o B flat
minor. An examination. of the first measure will gen-
erally indicate which. Cultivate your eye to know the
chords. If not yet able to recognize them. play a few
and vour ear will inform you. The two major and
minor keys that have the most notes in common are
related, and have the same signature, The relative
minor may be found on the third descending tone of
the major scale. C major and A minor, for example,
have the same signatire. The relative major to a minor
iz found by the reverse process, [ flat major heing the
relative of B flat minor. It is very common for a
minor piece to énd in its relative major, Also its tonic
major, . Tonic major and minor scales ror keys are
those that begin on the same kevtone, Tn the time of
Bach it was the vsual thing to end a minor piece with
the tonic major chord,

A composer may modulate to any key he chooses
during the progress of a composition. Chopin simply
chose to place the middle section of his Scherzo in A
major, which was his privilege. A major key i3 inti-
mately connected with the major key found a major
third below its keynote, The first strophe of the
Scherzo closes in D flat major. Its enharmonic iz C
sharp major, which has a logical connection with A
major, Hence its choice by Chapin,

2. When any number of notes are tied, none are
struck a second time, A tie simply indicates that one
tone is a contingation of the one preceding. It is most
usual when it is desired to prolong a tone from one
measure to the next, it not being possible to indicate a
note value beyond a given measure except in this man-
ner. Although Brahms has done so in some of hiz
compositions, vet it is unusual. When notes are appar-
ently tied, but a dot also is placed over each note, a
marcato effect of each note is intended. The tie is
only apparent. This often causes confusion to up-
trained eyes.

“GOING STALE"™

“Bometlmes T om getting along very nicely with
my pleces. and have them mearly completed, but
will snddenly go weak In them, my fingers refusing
to Zo whore they shonld and 1 lose control of tlhem.
Not all my pleces give me this trouble, bt T find it
digcouraging when I do. Can you tell me the causa
and sopgest a remedy ?'—E. K.

They have a phrage in newspaper offices that when
a reporter works too long at any class of work he
“woes stale,” and is assigned to another department,
I have known this to be the case with piano players.
It may be the case with you, If go it is better to drop
the given piece for a time and take up something else.
After a few weeks or months resume work on the
piece yvou dropped and it may go so much better that
the progress will seem magical. No player makes a
genuing success of any composition of difficulty until
he returns to it a second time.

I have found a more frequent canse for this, hawever,
in the fact that pupils in learning a piece unconsciously
increage the speed much more rapidly than is conducive
to ease in plaving. It is always very difficult to male
them realize this. They fall in with the spirit and
mood of the composition much more quickly than their

which preperly belongs to
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fingers are able to follow. The best way to overcome
this is to practice with a metronome. It will seem to
you that the metronome is beating slower and slower,
when it is in reality vour own comprehension of the
music that is increasing so rapidly that it  seems
as if you must play it at the correct tempo. An en-
deavor to play a piece faster than the fingers are ready
to respond to is always sure to result in the condition
vou mention. If vou do not have a metronome try
holding yourself bhack constantly in your practice,
alwaye " slower than is: agreeable to you. Try this
method and see if 1t will not help vou,

RENEWING PRACTICE.

“T am twenty-seven years of age and have not
taken leesons for more than ten ¥ears. My desire
1z to resume practice again. I -ean play third grade
muafe after much practlee.  What exerolses and
pleces wonld you recommend me {o fake up ¥ —E. I

You would better take up first the Czerny-Licbling
Studies, Book One, using the first part in the way of
review, Procure a metronome and tey and work each
study up to time by beginning slowly and advance by
getting the metronome abead one noteh at a time unt)
you get as near the specified hgure as you can,  These
simple sttdies at the beginning should be used to train
vour hands to play without stiffness or strain. When
you have reached near the middle of the book and can
play with freedom and fexibility, vou can then also
take up the third book of the Standard Graded Course,
waorking at both, Do not attempt to make yvour progress
rapid or you will develop much stiffiness. Refer to
vour files of Tag Eture and vou will find in the Octo-
her gnd November numbers of 1911 some fine lists of
pieces from which you may select enough to keep vou
busy,

FINGER S8YMPATHY.

“I hawve a pupil whoese second floger Inslstz on
moving with the fonrth and fifth when playing
prssapes similar to the following. THow can I stop
itir—a. O

The tendons and ligaments of the fourth finger are
30 closely united with the others that it is better to
permit some freedom of motion in the other fingers
when it 13 used, or stiffness and strain will result. In
the early stages this is especially true. One should not
ingist on a beginner keeping the Gfth finger guiet when
the fourth plays. Such individual development should
be left to more advanced training. The case ig similar
though not nearly so marked in the instance you men-
ton, The third finger will have more or less sym-
pathetic action when the fourth and fifth are in motion,
but a quet index finger ought not to be so difficult to
obtain, 1 should recommend that you let her practice
the foregoing passage with the index Gnger stationary
on a depressed kew as well as the thumb. Make an
exercise of it, and after a few weeks the difficulty will
begin to vanish.

HOW TO 5TUDY,

YA young: girl of Tourteen wishes to prepare hee-
self Tor teachiog: how many years must she atudy
before she can  teach the lower grades?  Bhould
shie gindy contlnuonely, or as in the pablic schools,
anly for a parl of ench year?  She s very talented,
and un excellent satodent.”'—L. W, O,

A three years' course of study ought not to be tao
long a preparation for teaching the lower grades
Something besides the mere ability to play pieces ina
creditable manner is necessary for teaching; a certain
maturity. of mind, ‘and an absorption and thorough
uriderstanding of the primary eseentials of musician-
ghip, Wot only should she be tanght how to play, hot
also how to teach., This side of musical training is
oiten sadly neglected.. A pupil who intends to teach
should be able to give a good definition of everything
connected with her study. The average pupil is unable
to give a definition of such simple things as measure
signature, time-signature, ete. No one should study
anything all the vear round. Continuons work is par-
alyzing to the mental faculties. The old proverb, “all
work and no play makes Jack a doll bov,” iz as true
as the world is cld.

Muosic and painting are hoth founded in geometry,
and have proportion for their subject, And though
the undulations of air, which are the immediate canse
of sound, be of so subtle a nature as to escape our
examination, yet the wvibrations of musical strings or
chords, from whence these undulations proceed. are as
capable of mensuration as any of those visible objects
about which painting is conversant—Avison,
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MANDOLINE—M, LOEB-EVANS. <

This is a very pretty idealization of one of the popu-
i : 2 3
lar Spamish dance rhythms. Play it rather lazily and
without rigidity of movement, The middle section 1n

Known Composers

Allegro MM, o - 12
of To-day ; -

l i4f  Study Notes on Etude W. D. ARMSTRONG

i
l

Musi &/8 time requires more animation. The return of s 55 E e
Music the first theme in double notes is very effective and
must be plaved smoothly and evenly. 1

RONDO-ETUDE—W. D. ARMSTRONG.

[ THREE MELODIES FROM BEETHOVEN. "'- portrait and :e_kftrh of thiz well-known Lu:arl'l'tul:r nn.-l. F ‘ i
L T e writer will be found in another column, Rondo-
The student of the mmusical classics ”‘h‘l : -Lqm' Etude is from a set of pieces recently completed. It | | ]
- L o Fae at o . he hest gems : 2 ;
frequently through the 1act |I|jal .[::;E:‘rlmir: |L|"|'|;;-'|_11.'nﬂ|'||! ic an excellent teaching piece for an advanced second
of the great composcrs are. COMLAIMELL 0 13

frequently difficult pleces, surrounded by all St-rﬁ.I of
intricacies. In the works of Haydn, Mozar and Bee-
thoven  this condition is due to the fact that these
three composers emploved the .-.'r-.-hm:ufu_'rrl.- almost ex-
clusively, whether writing for a solo instrument,; Tor
4 few instroments. in combination, or for a _|'||]I orches-
fra. Some of the most beautiful 1L‘u-|-_u1ir_-;_--l 1_h-ul1|-'-x'l:11|
are to be found among hig sonatas TOT pianciorke. u_ru.
there is no reason why the student should not enjay
these while waiting until sufficient technic has _Iu.'ﬂ'l
developed to take up the larger works in |h_-.-i7 entirely.
The three melodies here presented are all in the same
kev (A flat), and they may he played separately or one
after the othier. Each ie complete in itself. They are
not difficult to play and one cannot fail to enjoy them,

IN THE WOODE—A. DURAKRD.

This interesting piece is by one ai the most popular
of modern French writers. “In the Woods" is a char-
acteristic piece in which the composer endeavors 1o
convey musically the impressions and sensatnons of a
stroll among the trees. Tt is a lively number, vigorous
in rhythm, with just enongh  syncopation  to add
||i||I|:1'r|--.'1.' to the whole. The shifting accents must he
warked out carefully.  The second gection has some
dainty scale passages W hich should be executed in a

1t and nimlile manner. Picces by composers of the
modern French schonl are 211 notable for finish and
attention to detail.  The interpretation should - always
be in accordance therewith,

LOVE'S CONFUSION—A, NOLCK

This is a new waltz movement hy a suceessful
modern German writer, 1t 15 of the idealized type and
consequently unsuited for dancing, but it should make
a splendiil drawing room or recital piece. This wa-.lltt
uld e played in rather slow, laniguorets style, with
considerable freedom throughout. The three charming
and well-contrasted melodies should te delivered in the
archestral manner, highly colored and with warmth of
:-x|r_-=~'.-.ii-.'-1l_ he first theme is lvrie and flowing. the
secnnd s sprightly and capricioust the third is alter-
ding and eoquettish,

nately ple
CHRISTTANI.
This iz a fine modern masurka, correct in thythm and
with the true spirit of the national dance. In playing
& prazhrka it must be borne in mainel that the rhythm is
decidedly different from that of the waltz, althiough
both danees are im 374 time. ‘The: movement of
the wmazurkg is always considerably slower, and “the
re so constructed that the accent

A POLISH DREAM—E.  F.

motives and phrases
frequently falls, or appears to fall, upon the second
heat of the measure. In the waltz the accent iz always
unon the firse beat. The themes in a mosupkg are
" ted in character; alternagely

psually  strongly  cont
wild chivalric. tender.
GLITTERING WAVES—C. SCHMEIDLER

This iz a brilliant drawing room. pece i which the
principal theme receives additional ornamentation ypon
pach repetition. This affords excellent opportunity o
the study of grace notes; singly, at first ; then, in groups
: of three, The roopiece is
It should go well at recitals

af two; finally, in g
oraceful and well writien.
or for exhibition purposes.

FOREST REVELS—C. MOTEE,

This i& a rollicking characteristic picce, full of the
pntdonr spirit, in which the themes are tossed about
with delicious abandom  The piece is in semi-classic
vein and iz-a sort of a rondg in form Hoth hands
have plenty to o, and the left hand i particular will
need to be watched closely in order that the passage
work may not be blurred,. Play the piece thronghout
in a2 ~.-i:_v:r1r:>l-.-'- manner, It will make an excellent
advanced third grade study or recital aumber.

. haunting.

e ————————

grade or early third grade pupil. It is tuneful and
pleasing, yet it gives just the right amount of fnger
techinic and chord playing. The left hand part should
not he heavy so as to obscure the melody and the run-
ning work of the right hand should he clear and
sparkling.

MAYPOLE DANCE—L. A BUGREE

This is an attractive easy piece for a second grade
pupil. Miss Bugbee has had much success in this line
of work, and her compositions for voung plavers have
proven successiul, The second theme in this piece is
assigned to the left hand. always a good feature
The time is that of a slow wahz, There is a revival
of the old English dances at present and the Maypole
dance is one of the most familiar. Music for this
dance is nsually in triple time,

COMRADES TN ARMS—F C. HAYES,
{ Four Hands,)

This is a stirfing march movement which 12 very
popular as a solo; also as an eight-hand number, The
four-hand arrangement is new and very effective. Play
it at a lively pace and in the orchestral manner. The
trig section with the rippling erpeggios of the primo
arainst the heavy theme in the secondo will be found
very brilliant.

MINUET IN G (VIOLIN AND PIANO)}—L. VAN
BEETHOVEN.

This dainty little minuet has become very popular,
In its original form it is one of a set of minuets for
pianoforte, published without opus number. There is
slen an orchestral version of these minuets. The
present arrangement for violin and piano is by Felix
Boroweki, who iz a composer and violinist of interna-
tional reputation. The arrangement is excellent in all
respects, 1t should be played in a refined and stately
manner, giving it the real Havor of the old-fashioned
dance

ADORATION (PIPE ORGAN)—F. P. ATHERTON,

This expressive number appeared originally as a piano
solo, but it was alwave the intention of the compozer
to have it as an organ piece,  The present arrangement
is by Mr. 5 L. Hermann, an expetienced organist and
writer. Tt will make a splendid prelude or offertory,
ar recital nomber., The registration is such as to dis-
play the full capabilities of the instrument hoth in soft
and full combinations. The fine melody cannot fail to
hold the attention of the listener.

THE VOCAL NUMEERS.

Mr. Albert W, Ketélhey has not been represented in
our music pages previously, but he could have no better
introduction to eur readers than his fine song, “The
Pearl of My Heart.” This song should appeal to all
pood singers. It has a refrain which is positively
Mr. Ketélhey is a native of Birmingham,
England, but has lived for a number of years in Lon-
don.  He has 2 number of excellent published composi-
tioms to his credit.

Awnes Clune Quinlan’s “An Irish Glen Song” has the
true Hibernian fAavor. This would make a wvery
attractive encore song.

Gounod’s “Serenade” iz one of the standard songs
with viohn and piano accompaniment. Tt iz included
this month in connection with the “Master Study
Page.” which iz devoted to Gonnod and his works, In
rendering this song the violin part may bhe omitted,
if desired, as the piano accompaniment is complete in
iteelf. bt the violin adds much to the general effect
and shonld be used when possible.

TruTHFULNESS is an indispensable requisite in
every artistic mind, as in every upright disposition.
—H agner.

Few people have any idea of the substantial progress
in the art of music made in the Western States during
the last twentv-five vears. The desire for higher musi-
en] education seems to have heen unanimouns, and the
establishment of excellent schools and teachers in thriv
ing communities has astonished all who have not heen
Familiar with the educational ideals of the country, Mr
William Dawson Armstrong, born in Alton, L, in 1368,
pupil of Clarence Eddy, G. M. Garrett, Chas, Kunkel
E. B. Kroeger and others, hag been among the mist
active and able men engaged in the forward movement
in music in the West. Many of his works have been
published by leading publishers in Germany and his
compositions are greatly admired by musicians. . He has
written in all the larger forms and his opera, The
Specter Bridegroom, was given in St. Louis some years
ago. His contribution to the present iscue of THE
ETune iz an interesting example of his finish work in
the lighter forms

HINTS FOR THE YOUNG TEACHER.

BY €, W. FULLWOO,

ArTer the piece is finisled is the proper time to
call attention to mistakes, not while the pupil is
playing.

A pupil needs only enough hints to enable him to
work ont his difficulties for himself; besides the en-
courigement of conquering the problem, he will ac-
guire the habit of analysis

Many students start out with the idea that music
study is all mechanical, and thit there is small need
of intellectwal study. This is a great mistake
There is- no finer meang of developmg clear, ac-
curate: thought processes than music, il it is prop-
erly studied.

Concentration and system are the handmaids of
musical saccess.

A large number of vour pupils will come to you
with the expressed idea, “I want to learn enough
ashout music to  entertain myseli and  friends"
Nothing could be more depressing, and yet nothing
could bhetter express the functions of the teacher
For it 12 the teacher's business, ahove all else, to
afford his pupils a glimpse of higher ideals than he
has been accustomed to, If the cnvironment of
your stndio iz right, and the motives which guoide
vour work sincere, it will not be long before the
puml. will hecome interested
higher ideals—that is,
in hinm.

enough  to follow

ii-he has a spark of music

Music is a jealous mistress and demands devoted
angd thorough attention. Keep in mind Emerson's
axiom, and “Hiteh your wagon to a star.” IF vou
do not find the star you will find uncounted beau-
ties ‘and prohts by the way.
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THE PEARL OF MY HEART - 2
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SING, SMILE, SLUMBER .

| SERENADE By ST dip. | . o
VICTOR HUGO CHARLES GOUNOD : ) 5'},5_ {—H_}' ;F_ . >

| F iy ! — - e E
, Moderato . ¢ 4 N i

sing, still sing to  me Then sing ah si i ill si i
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the cream of reading from contemporary journals in all languages and from the most stimulating books.
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= =
1 = y ; i % : ! ; | nguage is Music.
| assenet and the Fair Sex, How Verdi Prepared for Work. What We Might Be Without Education. Nomads Whose Language stk
. M : . & A fi Tuens are now  about 15000040 Teiganes
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fle was n  clean. honerable man,  whose enriy. in the morning, ordinarily at dve A, M, vanished to another planet, and if by a Il three  clagses: Those who mo  bare-
o~ - | afales were those of a chivalrous gentleman, Ho had a greit respect Tor the old snying, miracle the hables were kept alive .I'|-|' I headed and bere-footed, the wanderiog gyp-
m it e always had some bese Tor ldolatry, I presto w lefto o balzar presto i piede, acore of yedrs, Em-:u.'l.‘l.'h_!g whatever Fl_ll'l“-- glos = those who weap hegdgear and shoes of
Women Inspired blm.  He sald in women Schne, solue @ beni aff'uom proceede (Barly  edge and  skill eame from  natural  inner Sundays, the semi-nomads, wod  those  who
1 there was some  divice wine of life which to bed and early to rlee, makes a man growth, nnd lacking only the Influence of  jpged Wwenr hats and shoes, and e, 10
1 I I I all men sought. He wonld have loved the heanlthy, wealthy and wise). the edueational actlvities of ofher men, they B great extent, |||_|;,,.|-_1||...3|‘o_.|l the 1|r|||:|,'|,|:I||:1|_.:|-
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{14 | — — | J-H him on the edge of the pool before the pal- descended Into  the garden and asslsted In of aoimals. They would get a precarloss v-  named category are genernily m'_’“""{t]ﬁ"- 5’;*15"‘
I If paco qﬁﬂfﬂ —_— | ae of Versallles, Dead leaves floated on  the work that the gardeners were dolng.  Ing frem frults, bereles, and small gnimals, a wrlter in the Louden I'-'-.'Jﬂf-'_ Hait. ]‘_ifnwml_-l
# the water, for It was aotumn, He fell into Like ¥Virgll and Petrarch, he took the great- wonld easily become vietims of 11”,14,&,1,1_ F"Ili_ |,,_,g-,::uﬁn EL;N},-,#:S;]IGI: IF..-” 1;?.5’..!1'L...[.-.]-.'j"m”._:
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I o [ i - y 5 g . iwrinteed o Magrar musie, aml oul of It hav
; ___P-'_ S palnting to the dark surface of the pool, bim the greatest Imaginable pleasure to see Enow llrtle move of langoage, mechonie mrie pr : T b Y b
:E t -'- - 'F # . e I ! 1 —— — 1 eried ! Bpon his table the frults that be imself had  or provislon for the future than the mon r'lti.'.tdlmtl;:Jnjlluﬂnarilw uibls!h l-ll.-:llll':n!hnrj l::ulzsfjnlljln_
T | | [ s 1 i [ — | “Ton't vou  see them? There  are the cultivated. ~ Ferhaps he (hought with Bocon keys, They would be distingnlshed from other - r||4-._-,- it g o Diay  She. DRto: Dit
i 1 1 1 L t-——‘ S wees of all the dear, dead women which that the coltivation of & garden was the mammalion specles chlefly by n much greater i ‘e : averslon for the plano,
: l Il r d | in 1k i purest of plengires and the greatest possibl variet f hodlly movements, especinlly of theY have a IJmIIkHI I il : i
wire mirrore nere In the great daye gone. ki ANLIE| 3 L 3 ey o ¥ PRI i “LILAEY repel becanse |t cannot e ensily  move
1 s I Look! Thepre Is Lodlse |]|,J--| la \'ullj{-r[; as |'|-"-ﬂll'-|11"=l1l-'f‘}l' the mind, At eight. with “'_ﬂ the hands, meuth-parts and foce, a moch :-rh:l:ﬂlt-.r
| Choir add Melodia blend a5 wheat and plump as 8 vineyanl stroke of the bell, he sat for brekfast, ent. quicker rate of learniog, and a very much No popular f8te takes place fn Hungary
il e = guall; there Is Pompadoor, magoifieently ing “r,.f“”m] meal und drinking wnother ook Leemer satlsfoctlon In mental 1ife for % without a Trlgane orchestra, At electon
vl ' beautitul, and there 15 a supremely lowvely ”l: ti?'idﬁé. ]'}L |E.lght-m[f.l} .hu. :Eslal“-llr own sake.  They wonld cofsequently enjoy  time o Telzane bond always heads the eloc
I = a— = - 'ﬁl— face, but sad as the mother's who tarns from i [l s "“?"H il the remoints of clvillzation, using the books, toral processions, and no wedding s eonsid-
i g::‘-. 7T I } 1 | |mr"—'”" Born's grave: [t Iz the face of 11:;-: u’i'.’r'}T L-i.t:f?r':.ur?l.rtu-ll-ﬂsﬁﬁ#;fjuq?u:x'jm':.!- toals, onglnes, and tha Hke ns toye. some:  pred complete without T?Iu:ml’; musle for Th___\_
I + | Marie Antoltwtte.” LR s B s g what more intelligently than wonld apes, bot  dimee,  The Triganes bave become naturl
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T ; when he had guests he would play billinrds et o th nble, me a rulp, fo vead musle. Liszt, who
{ | have sald that women plaved a facge part  for o while and then he considersd himself toois, or make of the engines more thin made o study of the Taigane, suys that musle
m hiz life.  Thiz Is evident when one re- prepared for the work of the doy.—Trans- ﬂiiilt't:l'-‘l}“ for amusement, wonder amd fear.— o th Phert s Ak mngn:u‘.:tq: a myatic pong
I calls that he wrote “Thals” and ““Eaclar. Inted for THE ETrpg from Givserre Vemni, Pror. Epwapn THORNDIEE in his new work, which they often make use of instead of
| g 1 both hand * monde" for the unfortunate Sybil Eanderson, by fi BRAGARNOLA, Eduoation. (Maemillan and Co., Publishers). conversation.—From Muse. (Londam):
| we oy A0S L "Don Quichotte’ Tor lovely Loey Arbell ol
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of n better and maore exprossive meusical in-
strument by emploving larger and Tuller dia-
JHRDHS,
E]

varled pressures,  ete, and  the
omplighing  of greater indlviduallty and
shiracter of tome by means of superior vole
'"E_”Irﬂlnﬂl'lmll the diferent depariments,
[uring my recent tour of the United States
I foond  prenter intercst than ever Im the
crnb and a keenep apprecintion for the hest
‘asa of organ musle. The audiences were
verw large, and in many instances surpris
Iigly so. for the box-office reeripts frequently
ammnted to more than a thousand dollara.
This 1 consider n most eneouraging and
sratifying =igm of the renl interest which is
ing manifested everywliers—Poper read. ot
Vationel Convention of Organists ot Ocean
Grove, N. ., by Crangxce Eopr.

x

denth,
famona letter
traveling to Vienna

Count  Waldstein wreote the

“Doear Beethoven: Yoo are
n fulilment of your
long-cherished  wish The  genlus of Woenrt
la &tiil weeping and Tewalling the loss of
her favorite. With the Inexhaustible Haydn
shie found a refuge but no occupation, and
Ia now walting to leave him apd joln  her
gelf to some one else.  Labor assiduounaly,
and peceive Momrt's spirit from the hapds
of Havdn." Thiz was in 1792, when Haydn
was dofng his best work: and it s evident
that it wes as a pianist, not az a composer,
he went. Glock stands alone in the elghteenth
cemtnry as 1 musielan who galned his repown
by hiz musle and not by his plaving—JI. F.
RuxoiMan, In The Satwrdoy Review (Lon-
don ).

zart's

of conventionality i on the other. tho=e wha
seek for new and unused expressions,  In
one. sense 1t I= far more difflenlt to be con
ventlonal and vital than it g to be orlginal,
When you throw in your lot with those wha
use the languapge of conventlomality vou are
competing  with numberless  men who have
been hammering at the same thing from early
davs.  When you start ont boldly throwing
rules and precedents to the winds your have
a greater chance of saving asmething which
has not bheen =afd before, The area of con-
ventlonality has been over-exploited hbecause
the average man has o more or less eon-
ventlonal mind, Tt I8 only the strong.and
free  =pivits who rteach the unexplored ex-
tremitios.—TIh €. ParEer, In The Musical
Etandard (London).

The Neglected Centenary of Balfe,

AMoxc the many ecentenaries which have
been celebrated lately there 13 one, now overs
past, that has been f{mmored ao far ne the
writer of these lines has noticed.. To he
Bure. mo_one would clnim that the composer
of The Bobemdon Girl stinda in the firet of
oven the second rank of compozers  whoss
memories  are - cherished by the  musieal
world. but he has glven moeh inooscnt e
jopment to the young and the immature in
the apprecietlon of art and bz doubitless
often paved the way for the eatablshment
of a higher taste in mosie than ls demsnde
by the -:vh-mentarg atandards of his works,—
;_ .E.] Law, In The New Musle Review Now

ork).



COMPOSER MONTHS.

BY LEONORA SILL ASHTON:

WaY not have special months devoted to the w_nrl:
of special composers? For instance, the tu:}rhtr might
make a program something like the following and try
it out with different pupils:

R Daer! | o b et e e T (R e J"h:urh*lf
i e o oept .t DR, L, ey o Bach
T T L e R e P e e Hecthomen
T dm i e e E at Schuliert
F e e e W Rl . Mendelzsohn
P A e Sk Je oh veozard, efc.

Each month arrange the work of each pupil so that
one composition of each of the above composers may
be studied. Unless great care is taken these 3eritini_1:'.1
compositions will prove an interruption in the pupil's
regular work: and defeat the puarpose of attemphng f.u
sectice. additional interest by adding novelty, ‘This,
of course, may be cirenmyvented iy introducing picces
that are so abviously within the pupil's techmical grasp
that there will be no waste of time dn studyving them.
At the end of each month it will be possible to provide
for & little composer recital.  During the month the
ptpils should be encouraged too collect kinzraphical
material.. In fact, the wise teacher will assign sperial
tasks for each pupil. One could investigate the com-
poser’s- ancestry, another his technical ability, and =0
on. Pictures of the composer should be secuted. and
the attractive portrait post cards willadd an sdditional
interest to the recital, m-the way of souvenirs,

Teachers with advanced pupils may find  pational
musical months more elastic for théir purposes than
months confined te one composer. A French momth,
a German month, a Slavic month, an American month
suggest many fascinating moments spent in preparation.
Some teachers even go to the trouble of giving cos-
tume recitals emploving suggestions taken from the
costumes of the peasants in .different counteies. In
almost all libraries the investigating teacher may fnd
books with gmple illustirations of peasant costumes from
which many simple and inexpensive ideas may he
gleaned,
 An American recital is always effective when given
near any one of our patriotic holidays, Etvne readers
may secure an ahundance of materfal from the music
11:1_9;«'3 af the journal itself. Programs made up of the
compositions of MacDowell, Dr. Masgon, Nevin, Arthur
Foote, Mrs. H. H, A. Beach, etc.; offer a great deal of
interesting variety, and the setting of the recital may
border opon the spectacular, Despite its three con-
trasting colors our fag seems to Iook well with all kinds
of Aowers, Tn fact, it iz a zood plan tostart a national
series with an American month.  The special month
plan will open the students’ eves to much that 1s vital
in the different national characterisiics of music, while
in the meantime the regular weekly lessons will slowly
bt surely embrace the world of music as a whole, The
special national issues of TuE Evure (Italian, January,

1910; English, Janoary, 1911 ; German, April and May,

1911} will ©e found invaluable to teachers preparing
special months.

NOTES AND TONES.

Has it ever occoreed to yon what a great difference
there is between a note and a tone? The “inversion™
of the “n™ and the “t"" makes all the difference betweéen
a living vital thing and a dead symbol. The note 1s
only # black mark on a piece of white paper, and that
game mark may represent the divine tone of an Isolde
in an ecstacy of passion over the dead hody of Tristan,
One and the same note may represeni alike the pastoral
sweetness of an ohoe, the rich mellownes: of a horn,
the martial strain af a trumpet ,the majesty of a trom-
hone, the rich golden quality of the harp or the reso-
nance of a piano!

Too often the harmony student regards notes as
something o be jupgled with, according to a set of
rules; Let him remember that Beethoven used the
same symbols in his symphonies] Too often the pizno
student looks on the printed notes of his music as
something to be read over like a paragraph in the
Sunday paper. Let him remember that to a master
pianist, such as de Pachmann, Busoni, Paderewski, or
Hofmann, the note represenis tone quality which only
a genius can fain after vears of practice,

I have never heen able to see what should attract
men to the profession of criticism but the noble pleas-
ure of praising—Swinburne,

THE ETUDE

THE FOLLY OF MAKING BELUNDERS.

BY T, L. EICKADY,

Runtwsters, when not in the mood for playing, “‘uIS
in the habit of striking wrong notes, and one of his
jests “after ‘u performance was that he had missed
enough notes during the program to make an extra
number, Bul players in general must pot make mis-
takes tinless they are alle, like Rubinstein, to give some
superh playing in atonement. Mistakes are distressing
to the musical listeneér, and are distinctly harmful to
the one who makes them-—espegially-if the player iz @
student.

Piano playing is primarily a mechanical aet, or,
rather. serics of acts—a succession of correct pleyaical
movements  accomplished by repetition,  Marveloos
stories are tolit of players who perform whole con-
certos, ete., which were learned gs the players traveled
on the train to where the concert was to be given
There are also some who advocate the theory that
piano playing is absolutely a matler of the mind, and
that to play a thing well all one has to de is to take
the music, sit down i a corner and think 1t ovet.
Granting that all this is possible, the fact et remains
that the greatest players thal the warld ever saw—
Paganini, Liszt, RKulwastemn, aothers
practiced industriously, repeating indefinitely H|1||_: LA
peating slowly and correctly) the passages contaming
difficuities until the difficulties disappeared.

By the elimination of all that is unnecessary, and by
concentration on all that is essential, much drudgery
hias been zbolished ; vet the truth still confronts us that
supreme excellence in playing comes only by much
repetition and much concentrated practive,  Wihile the
majarity of pupils understand this, and honestly at-
tempt o henefit by if, many of them work blindly,
making mistakes (wrong notes) as they practice, for-
getting that o mistake cannod be remedied,  When a
piipil plays & wrong note he olten thinks that all that
is necessary is to repeat the measure and play the right
one.  Bul, mark this—when a wrong note is played
even just once, that wrong note has lLeen practiced,
and the finger will have a tendency to go on the wrong
key again when the place recirs, Buppose a paszsage
is plaved twenty times, and that on the fourth repeti-
tion a wrong note' is played. That éne note sullifics
the three correct repetitions Suppose, further, that
in the twenty repetitions a mistake was made three or

four times—ithen the effort was wasted and the pas-
sage was not learned. Pupils may think it unreason-
able to expect them to play and never malee mistakes;
but they must be reminded that the great concert
plavers do not make any. The hetter class of players
do not make them, and really good pupils do not make
them, and if you wish to bhecome a good player you
must not make them.

Paderewski  and

WHY STRIKE A WRONG EKEY¥?
1f you practice correctly—which means carefully and
slowly—yon will not |_|r;|_l_'|i._'|_" mistakes, as many often
do: and you will make no mistakes when vou recite
yvour lessons for -vour teacheér of when you play for
yiour friends or vou play m public; No more effort 18

required to strike a right key than o wrong one. Then
why strike a wrong one? Tt is & waste of time and
energy, and, over and above that it is establishing a

fault. All practice, to be real practice, shoald be aimed
got of movements  with the

It 15.nat unreasonable for
slute correciness of
s would

at estabhshing a'eorrect
fingers or wrists, or hoth,
the teacher fo insist on the ab
every stroke every time f ph
eventually,  Fingers that a ine
fect practice wever go back om one @t
moment.

At . stake convention of mnsic teachers, the late Dr.
W. Madson had lectured on zome phase of mano teach-
ing, and had invited those present to ask guestions
relating to the subject in hand, and some one pro-
pounded this ope: “Should a feacher correct the mis-
takes of a pupil as-they are made or wait till the
end of the piece or movement.” The answer was:
“Weither. Do not let the pupil make the mistake.”
This at first sight did not geem to be very enlighten-
ing. But it was unguestionably night.  Mistakes may
he dieé to the fact that the piece is too difficult, in
which case the fault mmust be laid at the door of the
teacher, 'But 3s a rule mistakes dn  practicing  and
playing are due to insuffcient scale and arpeggio drill
The schonlboy who does not koow the multiplication
table is heavily handicapped in hiz anthmetic, Tt iz
the same with the piana pupil Scales and arpeggios
are the multiplication table of piano music, and mis-

sticeeed
by slow and cor-
the critical

if the drill in these phases of
thorough emough.  Long ago

“1f you meglect your scales
will rige and haunt youn later”
Mistakes oecurring ofiten drc Spectres; indeed, a'_rim
and forbidding and hard o exercise Cuard against
them earfy by careful and’slow practice. Establish !.he
fingering uf the major and minor scales, t_hc arpeggios
oi the common chord, and, what are still more im-
porlant—the arpeggios of the chord of t}!uc diminished
coventh. Then, on taking up a new piece, use the
same care and mistakes will not occur.  As in Every-
thing else, prevention is hetter than core A ml:-,mke
ie like the camel in the fable—very hard to get rid of
once it gets in.

takes may he expicted
techpic has mot been

Chopin told iz pupils:
und arpeggios mow they

REAL “SELF-HELP' FOR AMBITIOUS
PUPILS.

BY MAUDE BUERBANK,

Iw a recent number of THe Erupe the anecdote is
guoted relating Heethoven's reply to Mns‘ch:lcs. .Th-:
latter had written at the end of a manuscript submitied
for Beethoven's examination—"Finis, with God's help”

Underneath the great man wrote, “Man, help your-
self” and returned it

It is most interesting to review some of the many
remarks of Moscheles that have endured, and find
among them sentiments of such nature as this

“Thie stuckent who has heard and has worked a great
dezl shoold not reguire a master to urge him on”

Muoscheles cerfiainly made his own opportunities, per-
haps without realizing the power of Beethoven's sug-
gestion, hot he “heard” and he “worked” his way to
efficient independence.

GET UP A SELF-HELPp MUSIC CLUB.

The teacher should do everything to  foster this
“self-help” spirit in as many ingenious ways as possi-
ble. She should bring her pupils o see that progres:
depends largely npon original parposeful thinking and
not mere processions through just so much work
Teachers of languages know this principle and use it
constanily. The pupil who starts to learn French, for
mstance, by writing page aftér page of exercises copiel
from hooks or the pupil who reads aloud for vears
will not be able to compete with the pupil who makes
up original sentences in his own mind and keeps on
making them up through his own creative processes of
thought., Languages are huilt up from within and are
not merely abeorbed from without through mechanical
exercizes. This iz one of the greatest tenths m all
education and yer very few know about it or actually
employ it in connection with musical instruction.

The teacher who confounds self-help with seli-
instruction is making a huge mistake, especially if she
harks back to the apprentice's old-time jealousy of “the
tricks of the trade’ Cultivate a broad progressive
spirit and compel your pupils to see that the principle
of self-help, self-thinking, seli-guidance is the wvery
rock bed wpon which all substantial progress iz based
Some teachers have even founded “self-help™ cluha
with a view of encouraging your people to do better
thinking and better work,

In your Self-Help Club vou should make it a point
to stady that part of the lives of the masters which
shows how they were obliged 1o struggle to secore ther
results. * Since only those musicians who have developed
the creative principle very strongly have been those
which have attained wide fame, you can make vour
work particularly interesting and develop ariginality
which you may never have suspected before,  Show
how men like Leybach, Krug, Sidney Smith, Herz, and
even ade and Abt failed to atfain great eminence
beezuse they permitted themselves tg go comfiortably
along the lines of least resistance, and although ther
may have bheen industricus, they laid greater stress
upon conventions and traditions than vpon looking into
their own souls, listening 1o their God-given messages
and translating them as inspired medinums of a noble
art. These men make their own laws, their own rules,
their own restrictions. They work with twice the
cerchral force of the average worker and the art prin-
'-'il*]lll's they evolve while seeming o violate those of
their predecessors are really no more than new stroc
tures built upen the fopndations of the old edifices.

No man ever gets such ideas from others—they must
come from within—irom self-help,

Mawy things which cannot be avercome when they

are together yield themselves up when taken little by
little—Plutarch,
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Department for Singers

Conducted

by Eminent Vocal Teachers

Editor for November
ARTHUR L. MANCHESTER

[Mr. A. L. Manchester is well known to Ameri-
can muz=le lovers through his excellent articles
upen the voeal art apd through his valuable
sepvices in museleal journalism. At present
he 18 the Dennm of the Department of Mupsle
of Converse College, Bpartanburg, Bouth Caro-
lina, where he has attcacted national attention
through the vemarkably Ane musleal festivals
condueted there amler hls direction.—Epiror
oF THE ErvbDm.]

HAS OPERA INJURED VOCAL
STYLE?

A sTRIKING feature of the musical art,
which strongly impresses even the casual
student, iz the many forms inte which it
has evolved, each capable of great inde-
pendent development and possessing in-
herent artistic value, vet closely related
to the progress of the art as a whole and
exerting a pronounced influenee on the
development of the other forms. The his-
tory of music is the storv of many dif-
ferent manifestations of the tonal art,
some of which had sudden ' revelation,
coming as swift inspirations, while others
revealed themselves gradually, growing
out of forms already well cultivated and
reaching perfection by slow degrees,
Thus, the sonmata and the symphony, the
result of a demand for contrast in unity,
were founded on the groupmmg of certain
dance forms in the suite and occupied
more than a eentury in their progress to-
ward perfection, On the other hand, the
opera was the outcome of a revolt from
conditions inte which the art music of the
period had fallen. It was 2 more sudden
and radical conception of a form, and,
striking fire, was cultivated with an inten-
sity that gave it immediate and powerinl
influence on both instrumental and vocal
forms.

The insight inta the varied resonrces
of mueical art and a growing recognition
of the capahilities of its many forms and
of their inter-relation that come from our
study of the general progress of music,
the influence upon this progress of the
inception and  development of various
forms, and the benefit aceruing to one
form from the discovery and eultivation
of another, give keen zest to the study,
not only of musical evolution in its en-
tirety but also to the devclopment of
individual forms, Through them we per-
ceive the great advancement which comes
to one form from the development of
another; the complex character of the art
of music is revealed and our interest in
each of its manifestations is greatly
heightened,

A NOBLE CONTEMFT FOR MELODY.

Another equally interesting - and  im-
portant fact revealed by this view of the
meer-relation of musical forms is that
the cultivation of one form not infre-
quently results in the retardation’ of an-
other, working it positive artistic injury,
whl'tch requires years to remedy. A
striking illustration of this fact is the
influence of the cultivation of opera On
voeal style and subsequent vocal compo-
.l_utinn. Mention has been made of the
mtensity with which opera was  culti-
vated, and that it was a revolt from what
was considered to he an intolerable con-
dition. Tt was a rebellion against a form
OF composition which made of the voice
i mere instrument,
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The polyphonic music of the fifteenth
and sixteenth centuries had become math-
ematical problems in which parts, some-
times to the number of thirty, were inter-
woven with clever skill, but to the detri-
ment of all true musical expression. The
text was considered to be of little or no
!mpursanfe, and the voice was simply an
mstrument to be vsed in unravelling the
complexity of the composition, This de-
basing of the voice to the rank of a mere
instrument was a wide departure from
the purpose of thoze wha first united mu-
sic and voice in singing, and the inventors
of opera, basing their theories on the
Greele drama, also accepted the apinion of
the Greek philosopher, Plato, that of the
component parts of music, speech was
first in importance, rhythm, second, and
melody, third. As is usval with innova-
tors, they were inclined to go to extremes
and not only decried the lowering of
speech to the lowest place by the com-
plicated musical puzzles of the composers
of the day, but cultivated the declamatory
style to the extent of glorying in “a nable
contempt for melody.”

THE RISE OF THE ARIA.

In its earlier development, the form
thus conceived illustrates the beneficent
influcnce of one form upon others, for it
incited to the production of freer instru-
mental writing, led to the introduction of
new and expressive harmonies not before
permitted by the striet: contrapuntal
schoaol, and laid the foundation for a un-
ion of words and music in which it was
the office of music to heighten the mean-
ing of the text rather than to ohscure it.
But the good intentions of its inventors
were toon to be lost sight of in the en-
thusiastic cultivation of the new form.
The declamatory stvle was not  rich
enough to satisfy and the melodic part
of the form ere long began to assume
ever increasing  importance until long
arias became the leading feature of the
opera. Composers and singers were quick
to see the possibilities of the new form.
The combination of wonderful voices and
gift of song possessed by the Ttalians asc
well as the willingness of composers to
furmish the material soon caused the
original purpose of the opera to be for-
gotten and a new manifestation of musi-
cal art arogse, which, for a long time, ran
riot and still exerts a considerable influ-
ence, exemplifying most clearly the truth
of the statement that the cultivation of
one form can prove extremely detri-
mental to another.

THE AGE OF VOCAL DISPLAY.

The Italian vocal style, the bel canta,
or beautiful song, so much admired, so
eagerly sought, was the outeome of the
enthusiastic cultivation of opera. This
voeal styvle, so long and powerfully preva-
lent in Evrope and still finding many ad-
mirers in America as well as in Europe,
was nothing but the use of the voice az
an instrument. One writer has aptly
called it “the instrumental style of vocal-
ism.” In it we see the relegating of the
voice back to the state in which the inven-
tors of opera found itsand from which
it was their purpose to deliver it. While.
in truth, it was a much more beautiful

and sensuously satisfying manner of use,
yvet none the less did it degrade the voice
from ity real function. Carried 1o ex-
treme it found full display in the operas
of Donizetti, Rossini, Bellini, and in the
earlier operas of Verdi. The determina-
tion to make the music enforce the mean-
ing of the text was cast aside for the
ignoble purpose of displaying voeal
agility, the production of sensuously heau-
tiful tone, and the exhibition of wonder-
ful lung power. It consisted in training
the voice, by long years of patient labor,
in various kinds of trills, grace notes,
runs, and vocal gymnastics called fiorfure.
These were introduced into every song,
quick or slow, regardless of the mean-
ing .of words or music, Despite the evi-
dent unnaturalness of such embellish-
ments when used in connection with
melody that should portray sadness, this
coloratura was used in the most dramatic
and tragic portions of an opera.

Both eomposers and singing teachers
were affected by the baneful influence of
this development of a single form. Both
adapted their methods to the craze for
florid singing. The important point was
not WHAT was song but whether it was
sung with sensuous beanty of voice, facil-
ity of execution, and astounding power
of lung. Composers concentrated their
powers on the production of vocal five-
works; singing teachers shaped their in-
struction for the purpose of inducing
heautiful tone production and facile ex-
ecution, ignoring entirely the enunciation

of words. Such vowels as lent them-
selves to these purposes were used
exclusively, and the consonants were

either eliminated or shirred over in such
way as to avoid marring the stream of
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beautiful tone. The slurring of a single
syllable over maoare than a hundred of
notes, as was done in some operas of
that period, is typical of the nature the
vocal art which developed out of this
operatic cultivation, and evidences its lack
of real art value and positively harmiul
influence on all forms of the wvocal art.
The eagerness to develop purely beantiful
tone interfered with distinet enuneciation.
the avoidance of consonantz and the mod-
iheation of wvowels making impossible
clear pronunciation. Habits of singing
were established which eventually made
impogsible a dramatic delivery of the text
of either aria or song. Thus, affecting
composer, teacher and singer, the tend-
ency miven the vocal art by the develop-
mentt of operatic form was one of
inartistic display which, for more than
one century, retarded the development of
the true purpose underlving the union of
speech and musie, for it was mnot until
Schubert spoke the true vocal idiom that
the art song began its proper evolution.

QUEST FOR SENSUOUS BEAUTY,

The singer, very naturally, was not
slow in perceiving the opportunity af-
forded by the vocal style thus inaugurated
for the display of voice and wvocal tech-
nique. Healizing that those singers were
favorites who could perform {eats of
voeal endorance or who displayed lus-
cious beanfy of tone without reference to
the expression of the meaning of either
text or music, the singers of the period
sef themselves to the acquirement of zen-
sational vocal powers. The singer who
held a tone longer than could a famous
(zerman trumpeter and then sang so fast
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that the orchestra could not keep up with
him was frantically applanded. Another
who sang, in one breath, a chromatic
chain of trills vp and down two octaves,
was the hero of the hour. 5uch degrada-
tion of the art of singing i5 lamentable,
but, unfortunately, the evil influence of
itg development still lingers with us as is
evidenced by the enthusiasm aroused by
the top prevalemt wvocal display of the
present-day concert stage.

An eminent illustration of this influ-
ence on otherwize splendid vocalization
was the inimitable Adeling Patti. Those
who heard her will remember the flaw-
leszs beauty of her wvoice, but a httle
thought will cause agreement with Henry
T. Finck in his estimate that the charm
of her voice was almost as purely sen-
suous as the beauty of a dewdrop or a
diamond reflecting the prismatic colors of
sunlight, and also with his further con-
clusion that the habits of pronunciation
formed in the cultivation of the Italian
vocal style made it impossible for her to
sing even the roles in Faugt and .Aida
satisfactorily becauwse they prevented her
from properly accenting the words, thus
prohibiting anything like a dromatic de-
livery of the part.

I& THE TREND OF OPERA HARMFUL?

The history of opera reveals a decided
caze Of retrogressive development. Ini-
tiated with laudable intentions, and based
on sound theories, it turned aside from
the path of true artistic development, and
while adding something to the sum of
musical progress, in the main, depreciated
one of the most valuable forms of musi-
cal expression. In the light of both past
and present, an impartial critic is com-
pelled to give as his decision regarding
the influence of opera on musical art that
its trend is harmful. Despite the reforms
of Gluck and Wagner and the develop-
ments of modeérn dramatic composition,
opera i3 not a spontaneous and sincere
form of art. It is artificial in theory, in-
sincere in its methods, debasing in its
influence on singer and hearer, and of
very doubtful artistic value. The stand-
ards of excellence demanded by hearers,
the claims to distinction put forth by the
singer, are still too like those of the past.
A long sustained and vociferous high
note, a tawdry chromatic scale are even
now, more apt to call forth frantic ap-
plause, just as they did in the early part
of the eighteenth century, than true,
though lezss conspicuouns, vocal art. The
evil influence of the form on composer,
singer, and hearer is not yet overcome,

Liszr was an eagle; Rubinstein a lion.
The two great artists had noth-
ing in common save their superiority.
Neither the one nor the other was ever
at any time @ pianisd, yet éven when per-
forming the dimplest pieces in  the
simplest way, they remained great by vir-
tue of the grandeur of their irresistible
personalities ; the living incarnation of
art, they imposed a kind of mysterious
awe upon their awudience far in advance
of ordinary admiration. They worked
miracles.—Saint-Sasns,

RerLection, and plenty of it 15 abso-
lutely necessary before undertaking any-
thing, and vou should strike to such pur-
pose that all obstacles fall to pieces he-
fore you. There are only two means of
strength in this world—prudence and pa-
tience.—Berlioz.

GUIDING THOUGHTS FOR SINGERS

By GEORGE CHADWICK STOCK

A pew book, containing valuable, up-to-date informatian for singers,

WHY SO MANY STUDENTS OF
SINGING FAIL.

Tue fact that of the many 5“.“:1.“”5 of
singing so few succeed in obtaining the
result of a perfectly trained voice, which
responds easily and certainly to demands
made upon it, has given rse to miuch
discussion of methods of teaching and to
many harsh eriticisms of the work of
singing teachers. While it is un:iu!.thttd:i}"
true. that much empiticism exists 0
methods of voice training, faulty tcach?
ing is not alone responsible for many of
the failures musicians and critics so earn-
estly deplore. A very large pmpnrtior_l
of these failures is due to the attitude of
the students themselves, the attitude not
only of those whe are indifferent, but also
of those who really are earnest in their
desire to improve.

MENTAL CONTROL INDISPENSABLE.

A trained voice ig the result of a men-
tal control of the vocal organs by means
of which they are made to do instantly
and certainly the mandate of the singer.
This perfect action of the vocal organs
is the product of both active and passive
conditions of muscles that are co-related
and progressive and interdependent on
each other, The function of each musele
involved, the manner of its control and
itg relation to the functions and control
of other muscles, and the influence of
each upon the others, must be thoroughly
understosd. The two epposing conditions
of passivity and activity must also he un-
derstood and under complete control,
The power to bring into powerful action
certain muscles while others are kept in
4 completely passive condition must be
gained, This power must be made auto-
matic, responding to the will instantly and
surely, and is acquired by the proper ex-
ercise of these muscles. The principles
governing their action must be under-
stood and applied,

All this demands close mental concen-
tration as well as continued repetition. Tt
iz here that the mental attitude of the
student vitally affects the character of his
wark., He may repeat the exercises with
conscientions devotion and et fail as so
many do. To the faithful practice of ex-
ercises must be added two elements which
are absolutely indispensable to success,
vet which are too frequently absent in the
worl of even ecarnest students. Reflec-
tion and reasoning are the links too often
missing, or at least very weak, in the
chain of vocal development,

It is & tendency of the majority of stu-
dents to let go of a subject hefore it is
thoroughly worked out in all its hearings.
The attention iz directed to some new
phase of the subject before a preceding
basic principle is fully understood and
completely carried out, and its hearing on
subsequent principles thoroughly realized
and applied. Tmpatience to secure results
and a desire to cover as much ground a5
possible 1n a short time are responsihle
for the accumulation of a mass of unre.
'Iatmli falcts and principles, the purpoge and
application of which are not understood.
ITrlrﬂ_McrI facts are of little, or no, use at
any time, and particularly are they inef-
fective in voice training in which mental
control over a series of physical actions
of the most powerful nature and closely

iter-related is the secret of good tome
production,
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peat it does not bring results. Hard and
steady thinking is necessary for the suc-
cessful training of the voice. The in-
struction given hy the teacher iz in the
form of facts, or underlying principles,
with their bearing on later principles,
accompanied by exercises which have been
foind most succeszful in the practical ap-
plication of these principles, the whole
providing a serics of steps leading to the
control and use of the muscles involved
in tone production. By the securing of
a mental control of these muscular aetivi-
ties the student is expected to produce an
antomatic, frictionless response to each
act of the will in singing. But thiz men-
tal control comes only through a clear
pnderstanding of each principle and its
application and correlation with other
principles, which can be had only after
careful reflection. It is not enough to re-
peat indefinitely a series of exercises, no
matter how excellent they may be, nor
will the understanding of single princi-
ples be sufficient, Hard and steady think-
ing which goes to the bottom of each
fact, each condition, and gives it proper
adjustment with each vocal action is abso-
lutely essential to success in training the
voice.

It is here that the best teaching meets
itz Waterloo, The failure of students to
do this hard and steady thinking renders
null the best work of the. teacher, and
much undeserved criticism results:  Or,
perhaps it would be better to say, much
wrongly directed criticism results. It is
the experience of voice teachers generally
that a large part of their most careful
mitriction and painstaking labor goes for
naught, not because it 15 faulty in prin-
ciple or application, but because the stu-
dent does not vse his reflective and rea-
soning powers, The training of a wvoice
is a difficult and delicate matter, but a
great deal of the difficulty would be done
away with and much time saved and a
larger percentage of successful results
obtained if the siudent's attitude toward
the instruction given was that of hard,
steady and continnous thinking.

COMSIDER ALL THE FACTS.

The importance of this attitude of the
student can be made clear by an illustra-
tion. Broadly speaking it may be said
that human thinking is defective, chiefly
in that it failz to consider all the facts
thit apply to the matter in hand. We
fail to take into sccount all the facts that
ought to be considered and their relation-
ship to each other, The neglect of a sin-
gle condition may, and frequently does,
result in failure to attain to our object.
A boy once undertook to noose a lizard
with a noose made of a spear of grass.
He evidently had often caught lizards in
this way before. His manner of proce-
dure showed his familiarity with the
process.  The lizard lay quict, blinking its
eyes' and lying sHll The noose was
properly made, and went easily over the
head of the lizard, The loop closed
around its neck. But the little animal
darted away almost without a struggle
The boy had used a spear of grass that
was just a little too dry so that, in bend-
ing, it broke a little too much at one
plice, holding together only by the outer
skin. When the Jizard jumped it snapped.
It was a litile defect, a very slight over-
sight on the part of the experienced boy,
but it was enough to spoil his plans and
prevent success, So the failure, through
the lack of reflection, to grasp thoroughly
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DARWIN'S BCIENTIFIC CARE.

Mastery 18 reached only by the use of
infinite patience, the working out of each
detail in all its completeness, It iz the
capacity for taking pains that the student
of singing should cuoltivate. And here,
again, is applicable an illostration from
the work of Charles Darwin. This sci-
entist wanted to find out which of two
sets of plants on which he was experi-
menting produced the most seed. To
many it would appear sufficient to ex-
amine a few cases, because anything but
a slight difference would be eastly discov-
ered. But Darwin was dealing with small
differences, and it was important that
there should be no mistake. So he delib-
erately counted twenty thousand seeds
under a microscope before he regarded
the question as settled.  He spent a life-
time daing work that way. and the reason
his work has lasted so well is because he
pursued every question until, by hiz mer-
ciless exhaustiveness, he fairly proved the
view that he finally held

The task before the student of singing
is not 50 extremely minote as the count-
ing of twenty thousand seeds; but it does
require the same determination to under-
gtand thoroughly the smallest act in-
volved, which can only be had by reflec-
tion and reasoning from cause To effect.
If students of singing, curbing their im-
patience, devote more time to hard think-
ing and do their practice of exercises
more intelligently, there will be far less
canse for eriticism of methods of teaching
and much more satisfactory results,

SHALL VOICE CULTURE BE
TAUGHT BY IMITATION?

IT will be conceded that the mastery
of any subject is dependent on a thor-
ough understanding of the principles on
which it rests and of each stage of their
development to completion. The child
imitates his elders and learns to speak,
but he does not know his native language
and its effective use until he has mastered
the alphabet, orthography, grammar and
rhetoric. Thege he cannot learn by imi-
tation, nor can he express himseli with
force and beauty of language until he has
patiently learned the principles underly-
ing them and gained facility in their nse
by constant application.

One with an aptitude for the handling
of tools may hecome quite expert in imi-
tating the work of a master builder, but
he cannot build even a simple structure
without first becoming well acquainted
with the principles of its congtruction
and the proper methods of applying
them. The faculty of imitation is strong
in many, and by its help we are aided
in the achievement of our purposes,
but in nothing can we feel ourselves to
be masters unless each step of the
processes by which results are attained is
clearly fixed in our understanding and
cad be as clearly demonstrated by us.
Mastery iz not a matter of hand alone,
it is alsa a matter of mind

MIND AND MUSCLE.

The mastery of wvoice production iz a
matter of bhoth mind and muscle,  The
vocal organism acts automatically when
the will asserts its control, hut such au-
tomatism cannot be reached until the mus-
cles involved are brought under mental
control, and this simple imitation cannot
do. It may aid, but it cannot perfect and
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the relation of a single principle to other
principles, or to master the application of
the smallest detzil leaves a defect that,
when the stress of singing is placed on
the voice, results in disappointment.

maintain perfect control. The teachér of
long experience will recall many in-
stances where the attempt to develop
voice broke down most ignominiously.

{Comdinzead on Page dx)

Facts that are not thought about after
they have been 1®arned and are not prop-
erly correlated are of little value, Merely

trying to understand instruction and re-
Please mintion THE ETUDE when addressing our advertisars,

Please mention THE ETUDE when addressing our advertissrs.
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THE WOMAN AS ORGANIST.

RS S o Instruments; whilst, on her part,

IY DR AKNIE PATTERSON, i [ e d
[ Organist and Choirmistress of St. Anne, orgenist is required to fulfil, The writer
il Shandon, Cork, Ireland, can look back upon many vears of varied

['The followlng artlele from the firsl woman
to recelve the degreo of Mus. Doe, in Gireat
Britain is especladiy interesting and  struc-
tive.—~Eprror’s NoTE ]

she has learnt thereby,

{ Taexe is a hali-expressed, half-con- :
f - | :' i P e e tha Ol have the pluck and patience to persevere,
| h_ FREALS PRI MCNDE SR I-i' d”}T ”l“ f',l” will prove of use and encouragement to
Country, against the so-calle -20Y VT those of her sex who have yet the proh-

ganist.” Here and there, it s true, we
find women filling important church posi-
| tions in English towns and performing
| their duties with credit and ability, But
. the exeeptions seem to prove the rule that
Mo ladies are eligible” Wherever, in

lem of finding a position to face,

GANIST.

First, the oquestion must be

' fact, there iz a surpliced choir, an excel- chirch post set about her studies in the
[ | lent organ or a fairly good salary, the right way? It is not encugh to be ahle

| - S 32 ; : L . ¥ | Rl & ™ e P

i woman applicant for a post is generally (o play the organ well or even brilliantly ;

In country placez, however,
tackle ill-paid posi-

out of court,
women will bravely

whistles

i There, in all weathers and under all
If sorts of adverse conditions, the lady
organist toils away with rough village

material in the way of choristers and an

organ which, if it iz not chronically out

af tune or perpetaally ciphering, hag some

af its notes dumh! Yet if a fine appoint-

| ment opens in a prosperous town, where
pay, instrument and choir would enable
g good  musician to take some fntercst
and pride in her work, the cry iz “Ne
woman need apply,” the reasons given he-
ing that the dutics are wnhecoming to a
| female, as she i both unalle to train a
choir and, moreover, the organ is too

hard an instroment for her to  play

Fortunately, both in Ircland and America,

r church westries and committees are much

singing of hymns and chants,
teacher leartis a great deal
Thus, accurate attention to
marks

aids in obtaining a
service of song.

of the psalter and
chanting forms the bedro
arganist's sapoir-faire,
voung in  these

matters, and

tion involves, is the Lest way for

choirmistress herself to learn.

who turns her attention to the King of

5hl_'
should realize fully the dufies a church

professional experience in this depart-
ment, and it may be that the life lessons
and also the fact
that she has proven that there iz room
for the competent woman organiet if she

REQUIREMENTS OF A CHURCH OR-

asked :
Poes the student who is training for a

the art of vocal accompaniment in all its
detail should be mastered, and it iz to be

1 tions where the choir iz voluntary and  remembered that this includes the ability
ol often painfully uncertain, and the instro- 1o read and transpose at sight, as well as
il ment may well he described as “a kist o°  some facility in “arrangement” of pilano-

if & forte or orchestral muosic for the organ.
Some practical experience in the training
and management of a choir is essential.
A pood plan is to commence with schoo!
children and drill them thoroughly in the
The young
in this way.
breathing,
of expression, phrasing and enun-
cigtion in the rendering of hymns greatly
beautiful and effective
An intimate knowledge
approved methods of
el of the expert
By instructing the
care fully
going into every detail which such instruc-
the
For wirls

more  hiberal in their freatment of a have not the advantage that hoys enjoy
! woman candidate, in 3 cathedral training as choristers. The
Now, in these days when women are, girl must therefore pay sperial attention

perhaps often too strenuounsly,  asscrting

o this department of her work, hearing

their civie rights to be regarded as “per- the best chanting at foremost churches,
sons” as far as voting is concerned, a mentally noting various modes of recita-
b | plea may be made for the girl-student ton, accent, and so on, and particularly
[
i
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the way in which good choirmasters ac-
company the psalms,

PRESENCE OF MIND AND CONCENTRA-
TION.

Even when these matters are “safe,”
the woman organist has to be sure of her-
self. She maist, in the frst place, possess
prosence of mind and what 18 usually
Jnown as “a cool head,” The best organs
have been known to give very unpleasant
surprises to those who are playing upon
them. Ciphering is a common trouble,
for which a variable atmosphere and
other causes are responsible. Warse still
is the collapse of. blower or bellows; in
which case the wind goes out and the
unforfunate organist i= suddenly faced
with a dumb kevboard. Once this con-
tingency faced the writer, whose only re-
sort was to “play on” upon the silent
kevs, leading the singing as well as she
could until the conclusion of the canticle
being sung,

(Other dilemmas are the announcement
of a strange hymmn, the tune of which may
be unknown to an amateur cheir. If a
familiar tune to suit the metre of the
words can be substituted at sight, so
much the better. Failing thiz, the only
thing tc be done iz for the organist to
give plensy of support and color to the
anfamiliar tune and to sing it through
with the choir, if possible. Slips and
omigsions of zll kinds are apt to occur
in a variable service, and for all theze the
organist must be “on puard.” - Want of
concentration on the part of players, too,
is a frequent source of possible confusion,
Orrganists should never allow their minds
tn wander, For-the time being, the work
in hand must be their gole concern. They
are then almost immune to surprises and
hitehes of all kinds, thingz that are most
disconcerting and humiliating to a com-
petent musician,

I8 A WOMAN REALLY HANDICAFPFED?

It is aften alleged of the lady organist
that she is unreliable, and also that—as
we have already stated—the instrument is
toa hard, or too “heavy”™ for her to play
With regard to the first insinuation, it lies
entirely with individuals to refute such a
statement. Let us allow, of course, that a
woman who intends to fulfil an organist’s
post mugk enjoy fairly good health. She
need not be actually robust, but she should
he “wirg,” She requires also to be active
and supple in her movements, quick at
stop registration, etc, Headaches or shight
colds should never he pleaded as exenses
for indifferent worle, One learns in time
to rise superior to such minor ills.
Punctuality in attendance both at choir
practices amd services should distinguish
the conscientious organist, no matter what
the sex may bhe.

Courtesy and tact in the management
of a choir go far to form a real bond of
union and sympathy hetween organist and
singers, amd it is in this sphere of her
waork thae the capable woman will gener-
ally score. If she easily assumes and
maintaing the dignity of her office gshe will
find the male choristers her stepdy allies:

whilst, if she avoids stirring up or no-
ticing petty jealousies among the lady

memmbers, and, above all, shows herself a
friend to even the humblest member of
the choir, she will establish a healthy
camargderie between herself and her co-
adjutors which will go far to establish her
position a3 leader of the church music. A
reverent attitude in church, as well as
pood taste in the choice of woluntaries
should be matters deserving the attention
of the efficient woman. In this way, with
care in regard to details of dress and gen-
eral tidiness of the organ loft, a lady
organist has it in her own hands to over-
come the prejudices which have so long
existed against her.
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Finally, a word on the supposed “dif
ficulty” of organ playing in the caze of a
woman performer.  In the eirly epochs
of the Christian Era, when the organ
“pulsator” had to bang the great key
levers with his fist and the mechanism of
organs was criude and imperfeet, we can
well imagine that even St ':_;Ll."iai'l maYy
have felt fatigue after some of her im-
provisations, On the other hand, the
touch of modérn organs, especially of
those constructed with poeumatic action,
is often too light to admit of clear execu-
tion, and one is even glad of the slight
resistance and support to finger @btion
which the couplers afford.

The organ seat, enabling a plaver to
slide easily from side to side. and the neat
system of alternate foot pedalling taught
and advocated by the best masters, offer
a mild and invigorating exercize to the
body, the benefits of which are not esti
mated so highly as thevy ought to be,
Far more restful than the seat of a bicy
cle, and infinitely less fatiguing to the
feet than dancing, both the organ seat and
the act of pedalling furnish pirhaps the
best hygienic exercise for the humin
frame, even of the constitutionally frail,
that could well be devised. This, at least,
lias been the personal experience of the
writer, who never enjovs hetter health
than when in the full discharge of regular
duties at the organ kevhoard, Those who
tail against the supposed difficulties of
organ playing are, in truth, those wha are
wholly unfamiliar with the art of organ
manipulation and pedalling. In this case,
an ounce of practice is worth a pound of

precept.
Thus the lady organist iz advised to
take heart There are many details

worthy of her attention, but in time they
become automatic, and the so-called “dif
ficulties” are iy no means so insuperahle
as they are représented to he. A nobler
or more inspiring duty than to lead the
praise portion of Divine service it wonld
be hard to name. The devotional nature
of womankind eminently adaptz her to
such a task if her talents and especially
her temperament incline her in the same
direction. Only by showing what she can
do and continuing in the well doing of
it can ghe herself best dizabuse the ohjec-
tiong that, in some places, have been urged
apainst the woman as organist;  Chaoir-
training is a study too often neglected by

the male orgamist, which a woman may
well make her speciality ; for she iz a born
teacher, especially. where accuracy and

detail of lhight and shade are requisite,
THE COMPLETE ORGANIST.

A thousand and one little traits go to
make the complete organist, and few there
are, whether male or female, who reach
the pinnacle of perfection. But all can at
least aim at the following seven acquire-
ments, with-a list of which we will con-
clude this article:

Ability to play the orpan well, read and
transpose at sight; Presence of mind in
emergency—a cool head and steady hand ;
Concentration, absolute, thoroogh and
heart-whaole; Activity of person, panc-
tuality and conscientiousness: Knowledge,
tact and conrtésy in the management of a
choir; Reverence for ome's work and its
surrounidngs; and a cheery optimism re-
garding all that concern: one's sacred
duty and position.

From whatever side and with whatever
feeling we may glance at Mozart, we al-
wavs meet with the genuine and pure na-
ture of the artist, with its irrepressible
desire and incxhaustible power to create

-a nature filled with perennial love,

which finds only jov and satisfaction in
producing the beautiful—animated with
the spirit of vouth—.which insiils the
breath of life into all that it touches—
conscientious in earnest work. cheerful in
the freedom of feeling.—Orro Jamx.
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DOES ORGAN PLAYING SPOIL
PIANO TOUCH?

BY J. CUTHBERT HADDEN,

THERE i a very popular delusion, held
by those who know a little, but obviously
not much, about organ playing, that
organ playing is detrimental to piano
playing, and wice 2¢rso. In Mr. Thomas
Hardy's first movel there is a classical
gtatement of this old and widespread
error, so far -as vegards organ practice
being detrimentzl to pano touch. No
doubt Mr. Hardy, wniting forty vears
agn, is to be excused this error; for he
would, of course, have in his mind the
heavy touch of the organs then penerally
in nse. Bu it is very Jdifferent now
when the pneomatic action, taking the
place of the wvenerable “tracker,” bhas
made the touch of the organ as light as
{and often lighter than) the touch of the
best grand piancs, i

Mow, let it be .observed first that
many noted pianists have also been
good organiats. Bach's instrument was
the clavichord, and the touch of the
clavichord was extremely delicate and
sensitive; while that of the organ of
Bach's day was stif and clumsy.
Nevertheless, here was o player excell-
ing on both instruments. Mendelssohn
oceupied the same position, he was equally
renowned as pianist and az organist.  Mr.
Saint-Saéns, too, the veteran French
composer, shows his mastery over the
peculiarities of both instruments, and
keeps the touch of the two separate and
distinet. Mr, Alfred Hollins, the great-
est of all living blind organists, is a
“erack™ planist, and indeed does nearly
all his organ practice on that instrument.

PIANISTS WHO WERE ORGANISTS.

The late Sir Charles Hallé, one of the
older virtuosi of the piano, who flourished
before the days of Paderewski and Pach-
mann and the rest, studied the organ
with Rinck, of “Organ School” fame;
and although one never thought of con-
necting Hallé with the organ, it is a fact
that he played Mendelssohn's first organ
sgnata on one cccasion at a public concert,
Schumann, it may be remembered advizes
his students to “neglect no opportunity of
practicing on the organ.” There is no in-
strument, he adds, “which inflicts such
prompt chastisement on offensive and de-
fective composition or executioh.

And that iz true. A study of the organ
will reveal the ugliness of a bad touch
undoubtedly; but dignity, certainty, and
cautabile must inevitably follow its ju-
diciousz nse. “I don't like your chopped
miisic, anyway,” says one of Oliver Wen-
dell Holmes' characters. There is a good
deal ot “chopped music” to be heard
from some pianists, but not as a rule
from pianists who have studied the organ.

THE GREAT ESSENTIAL IN ORGAN
PLAYING.

For the essential of the organ is legato.
The perfect legato, as evervhody knows,
congists in making the two notes to ap-
parently overlap each other by the least
trifle. so that the departing tone will scem
to the ear to ahsolutely join the coming
tone. Now the common failing of piana
students and amateur players is that they
quite forget to take up their fingers at all,
especially in the left hand. This sounds
slovenly enough on the piano; on the
organ it is hideous, Thus the one in-
strument corrects the other, so to speak.

On the piano, the bad effect of a note
not being struck sguarely in the middle,
or of a thumh resting on a note that iz
not required, 15 not greatly noticeable,
whereas on the organ, if a thumb happens
to rest on a note that is not reguired,
the fault 15 at once made apparent by the
sounding of that note. Alse, if a note

be not played quite evenly and squarely,
in all probability either the required note
will not sound, or two notes may sound
together. Again, on the piano, a scale
passage may sound tolerably well, if the
time he gorrect, even though all the notes
be not evenly played. But on the organ,
unless the notes are played with perfect
evenness and absolute accuracy, the
blemishes are at once painfully evident.

There is still another fault which is
commeon to planists, and cannot be glossed
over on the organ as it may be on the
piano. I put it in the words of another
writer: “On the piano a half note and a
quarter note are struck in exactly the
same way, and very often quitted in a
precizely similar manner, the damper pedal
covering the fault. But on the organ a
half note is unmistakably two quarters
and must be held as such, otherwisze the
passage in which the half note oceurs will
he presented with ugly gaps in the melody,
instead of with a smooth and continuous
flow, the sound passing from one note to
the next without any overlapping, and
without any gaps, which are appalling to
listen to when these faults are perpetrated
by untrained or badly trained organists.”

AN OBVIDUS MORAL.

The maoral of all this is that organists
ought' to play the piano, and that pianists
ought to play the organ. The hetter an
organist plavs the piano, the better cer-
tainly will be his organ plaving. Indeed,
it might be laid down as a general rule
that unless a man has a fair amount of
execution. on the piano he will never
really play the organ at all. The late Sir
John Stainer, organist of St. Paul's Cathe-
dral, London, expressly states in  his
“Organ Primer,” that he assures his stu-
dent to have fairly prepared himself at
the piano before taking up the study of
the organ.

This may be supported by a quotation
from S, Eag]eﬁeid Hull's recent valuable
work on “Organ Playing” Dr, Hull says:

- “It should here be stated that the greater

part of an organist’s keyboard technique
should be acquired at the pianoforte key-
board. At the organ the questions of
tone and eolor demand 20 much more con-
sideration and often prove too alluring
for the student ever to aequire great fin-
ger agility  there. He should work
through a course of studies hy Czerny,
Plaidy, Cramer, Beringer. Loeschhorn
and others, and he will find the two-part
and three-part Inventions, together with
the ‘Forty-eight Preludes and Fugues' of
I. 8 Bach an excellent and most neces-
sary preparation for his organ work
This may be thought somewhat exacting,
but if the student is aiming really high,
it is by no means overstating the case,
Indeed, all the finest organists, both of the
past and presemt times, have been and
are almost equally good as pianists,”
Thus, to sum up, we find, first, thas
while the touch of the piano and organ
are and must be kept distinct, the piano
student brings to the organ the sharp
touch which is requisite; and second, that
the organist brings to the piano the per-
fect fegate which is essential in all “sing-
ing” passages. And we gee that the study
of each instrument helps the other if the
player but uses his ears and his wits.

. Tax Principal objects of true musical
mstruction and training are to afford
pupils the means whereby they shall be
Etlab]ﬁ] to develop their own individnal
gifts and capacities to the best advantage,
&ndt to give them a sure and permanent
basis in the musical and technical knowl-
edge, In” the assistance of which they will
be able, even without guidance, aided by
their own intelligence and with their awn
powers, to comprehend and achieve the
highest musical results.—Schorienka,
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PRESENT-DAY OPPORTUNITIES
FOR VIOLIN TEACHERS.

[The followdng I an cxtract [rom an ad-
drexr wiepde b Mo Rolert Bedine af the Okio
prate Muwic Teschers” Concertion, upon the
suldect, “Modern Tendencies dn Violin Play-
g —EnIToR. OF THE ETrne]

Waexever | talk with a violin student
destined for the profession, who tells me
fhat he will be a concert sole violinist or
pothing, and who turns up his nose at
the idea of ever descending to playing in
an orchestra or teaching, 1' always advise
pim to hang up the hddle and the bow,
and to study civil engineering, or medi-
rine, or the grocery business, or to enter
some calling where the chances of suc-
cess are greater.  Sach a student is tread-
ing on dangerous ground, he is staking
hiz all on a lottery ticket in "a lottery
where the number of really great prizes
zre infnitesimally small. Take our own
conntry, for instance, with its eighty or
ninety million population; how many vio-
lin soloists are able to- keep continually
emploved  with really paving  solo  en-
gagements—possibly one or two native,
and five or six foreign violinists. In
addition to this there is, of course, a
much greater number who oblain posi-
fions in minor concert companies, which
do lyeenm and Chantanqua worl, play
engagements in the smaller towns, etc
This work is not any too well paid,
engagements are precarions, and the trav-
eling, especially in the smaller towns,
where hotel accommodations are poor, is
mot any too pleasant. I saw a letter from
a young Ohio violinist, who went out
with a concert company, in which she
sid:  “We missed railway connections
at a junction; it is Christmas Day, and
we are eating our dinner in a box car

So 1 would say te every ambitious
voung violinist: “Aim high—that s
landable—but make up your mind to the
fact that the chances are enormously in
favor of vour having to do much teach-
ing and plaving in orchestras in your fu-
ture life, To be on the safe side, it is
alt0 not a bad idea for the student
studying for the profession to study the
piano az well as the violin, and also to
give an hour's daily practice to the study
of some wind insttumént. Theory, nar-
mony and composition he should study as
a matter of course.

Wever have the ranks of the solo vio-
linistds besn so crowded as to-day. Im
Europe, wviolinists - wha have sufficient
technic to play most of the great violin
concertos are as the sands on the sea-
shore. In a city like Berlin you could
drag probably fifty violinists from their
beds any night who could play for you
2 dozen of the greatest viclin concertos
ever written, from memory, withont
slopping, hut who are practically unknown
outside their own citv.  Fritz Kreisler,
one of the grestest solo violinists now
before the poblic, once said: “I could
name quite a nuomber of wiolinists in
Europe who are really preat, but who are
praclically unknown, becanse fortune did
not geem to offer them a chance to be-
tome famous. A few of us have been
fortunate in winning interpational fame,
bt there are many equally deserving who
have been less successful”

Of course, men of real genius like
¥saye or Kubelik, or the late Joachim
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or Sarasate are as rare as ever, The
violinist with a great nature, burning tem-
perament and the soul of a poet, will ever
be a man picked out from the common
herd of talent, just as is the case in liter-
ature or art. And right here is a re-
Irlark.‘|b|_c fact, notwithstanding the im-
mense mmerease in the number of really
exeellent solo vielinists since the days of
Paganini, there is probably not in the
world to-day a violinist who bears such
universal fame, as did such men as Pag-
anini and Ole Bull during their day.
There are viclinists living to-day who
are probably the equal in point of technic
with either of these great men, and prob-
ably superior to them in their conceptions
of true art, but who have not made them-
selves familiar to the masses in the same
way. Both Ole Bull, who was in many
ways seli-taught and had many crudities,
and Paganini were known to the common
people, to the hootblacks and newshovs,
and the man who scrapes the street, as
no violinist of to-day is known. This
wis becausge they had the subtle qualities
which appeal to the masses. In other
professions thése men would doobtless
have been greal generals or scientists or
poets,

There are probably hundreds of violin-
ists now living, who, if they had Tived
in the days of Paganini, would have been
famous all over Europe, as solo violinists,
for they are able to play the compositions
of Paganini as well as the advanced
modern works. In his day he was at first
the only one who could play such works,
although he soon found imitators.  His
fame and wonderful feats in violin play-
ing gave an immense impetus to the art,
resulting in a pradual increase in the
average techmcal skill of violinists, which
has endured down to the present day.
Students in our day master, as a matter
of course, violin compositions, which in
the early days of violin plaving were only
attempted by world famous violinists,

The tendency in the United States as
to the class of wiolin compositions de-
manded by audiences, haz been steadily
towards improvement during the past half
century, In the early davs of our coun-
try musical taste was at a low ebb, and
audiences were hest pleased by composi-
tions which bordered om the jig type,
pieces of imitative character, operatic
airs with long etrings of variations, ete.
Ole Bull ‘achieved some of his greatest
guccesses in this country  with  pieces
which he composed in honor of the
Americans, such as Teo Niagera Falls,
Solitude of the Pratries, To the Memory
of Washington, etc.  These pieces were
effective enough with mixed andiences
when played by Ole Bull, bot had small
musical vialue, and have not survived.

No one has vet repented of having pro-
ceeded slowly and  cautiously with the
publication of his works. Every single
note has to e weighed: and if it weighed
only one prain too little—away with it,
until the right one is found. Such self-
abnegation and self-denial may be dis-
agrecable for the moment, but later on
we should be thankful for not having
vielded to momentary advantages—Ros-
ErT Franz,

OLD OR NEW.

It is doubtful if the discussion over
the respective merits of old violins and
new will ever end. If one is satished
to leave the verdict to a majority of
the most eminent solo and orchestral
violinists of all countries, however, the
question has already been decided in
favor of the old, [tis practically impos-
¢ible to induce a concert violinist of note
to use a new violin, no matter what itz
quality, in his concert work, Concert
soloists with few exceptions buy the best
Cremona or other Italian wioling that
they can afford, and failing in this buy
old French or German violins, In the
orchestra we find a larger proportion
of new violins in use in this country
than in foreign orchestras, but orches-
tral players as a rule are not so par-
ticular in regard to the nse of old in-
sirnments. ]

FINE QLD INSTRUMENTS.

The London Symphony orchestra
which has just completed a short tour
of the United States, under the direc-
tion of Arthur Nikisch, considered by
many the leading orchestra conductor
of the world, has a remarkably fine
atring &ection, The ravishing beauty
of its passages for strings is attributed
by many critics to the fact that almost
all of the violins and other string in-
struments used are fine old instruments
with a similar tone quality, which blend
with effects of marvelous beauty, The
judgment of these eminent London mu-’
sicians from the world’s greatest city,
in the matter of selecting instruments
cannot . fail to be of interest to the
readers of this department. A hst of
the string instruments used by the or-
chestra, as obtained by a reprezentative
of the New York Musical Conner is as
follows: Violins, Nicolas Gagliano,
Nicolas Aine, Despin, J. Gagliano,
Colin Mezin, Fabris, Mancotilus, Grag-
anini, William Foster, Testore, Italian
(maker unknown), Joseph Rocea, Sanc-
tua Seraphin, Filosius, Despin, Nico-
las Gagliano, Guadagini, Monk, Ber-
nerdell, Philip Goss, Gagliano, Lorenzo
and Tomasso Careassi, Old German
{maker unknown), Pressenda, Nicolas,
Joseph  Hill, Despin, Colin  Mezin,
Joseph Rocca, Testore. The violas are
as follows: Amati, Old German (maker
unknown), Grancini, Richard Duke,
Francois Gand, Old Brescian (maker
unknown), 5, A. Foster, Panorma,
Francois Fendt, John Batiste Guadag-
nini. The ‘cellos are by Carlus Ferd.
Landolphus, Fendi, Buthod, J. B. Vil-
laume, Yincenzo Panorma, Gilbert
Goodhead, Marconini, Old English
{maker unknown) Nicolas, Grimm,
Lockey Hill. Double Basses, Magzini,
Italian (maker ynknown), OId Italian,
Md  Enghsh, PBudiani, Montagnini,
Thomas Kennedy, Old Italian (maker
unknown), Testore.

The great preponderance of aold Tial-
ian instruments will be noticed in the
above list, although there is a sprink-
ling of old French and old English,
If a poll of Italian, French or German
orchestras was taken it would doubt-
less show an even larger proportion of
old Italian, French and German instriu-
ments. The abeence of the names of
Stradivarius, Guarnerius, Bergonzi and
other great names of the Cremona
school of violin making in the ahove
list 15 caused by the enormons prices to
which such instruments have attained,
making them bevond the reach of the
orchestral musician,

Sometimes it 15 necessary to go a long
way down the mountain to reach the top.
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BACH'S VIOLIN WORKS.

Avvascep violin students do not, as
a rule, mive enough attenfion to the
study of Bach. Schumann, in his rules
for wyoung musicians, says: “Make
Bach your daily bread” Although he
probably had in mind the piano works
of Bach, wyet it is equally important
for the violin student to be on familiar
terms with the “master of masters.”
A [amous musician said that he could
alwavs tell, by the character of his
playing, an artist who had made an
exhaustive study of Bach, for his in-
terpretations would have a clearness,
an intelligence which could have been
aequired in no other manner. I was
present when one of the most eminent
conductors of orchestra in the United
States gave a hearing to a young vio-
linist who applied for a position in the
symphony orchestra directed by the
conductar. After hearing several com-
positions, the director said: “You have
not studied much Bach" The appli-
cant was surprised; “How deo you
know?" he asked. “It showe in your
playing,” wasg the reply; "vour playing
lacks clearness, thythm and finish. Go
and study Bach's Six Sonatas for the
violin alone, together with your other
studies, for a year, and return at the
end of that time, and [ think T can
give you a position in the orchestra.”

The young man teok the hint, “made
Bach his daily hread” for a year, and
eventually was numbered among the
firet wvioline of the conductor’s or-
chestra.

These six sonatas of Bach for the
viglin, if carefully etudied under an
eminent teacher, amount 1o a liberal
education for the wiolin. They were
originally written by Bach for violin
zolo, but if a piano sccompaniment is
desired, there is an excellent one writ-
ten by Robert Schumann. Most of
them are wery difficult to interpret.
but an occasional movement is met
with which can be studied with ad-
vantage by a pupil who is not so
advanced. Certain movements from
these sonatas are often given by
eminent violinists in public as encores,
pnaccompaniéd, and the Chaconne has
hecome to be recognized as a supreme
test of excellence in a vielinist.

Bach is undoubtedly the master mind
of music, and to commune and asso-
cigte with such a mind through the
medium of these sonatas must neces-

sarily hroaden the intelligence and
exalt the soul of the violinist who
makes a deep study of them. The

waorks of Bach are said to contain the
germ of every device of musical art
as we know it to-day, and the wiolinist
who has made himself master of these
matchless phraszes has acquired 2 foun-
dation on which he can build to any
height, just as the writer who has
made an exhaustive study of the plays
of Shakespeare, will npaturally have
acquired a fine literary style,

The violinist who can play his Bach
well ean learn to play anything well,
for there is nothing higher in music.
Many works for the vialin, through an
elaboration of technical difficulties,
may seem of excessive difficulty, but
when the fog of technic is cleared
away, the structure upon which it is
built may be found to be quite shallow
and simple, The musical germ in Bach
is always found to be beautiful, noble,
and in the highest degrec intellectual
and the wiolinist who can play Bach
well can justly claim the title of artist.
The wviolin concertos of Bach are also
written in his best wein, and only
artists of the highest type <an do
justice to them. Many a violinist can
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achieve considerable success with ot ]_rl._'l'
concertos which seem mueh more diffi-
eult techmically, when he would be
absurd in a Bach conecerto.

THE SILENT BOW.

HART

Y BEHTA NANCE,

| was a voung and enthusiastic stu-
dent of the violin, 1 practiced and played
a great deal. My mother has always bl"-'CI'J
a very nervous woman. After a time
the music annoyed her, but she was fond
of me, and did not like to interfere with
what was stich a delight to me. So she
endured it as long as she could and then
the crash came. 1 found that, for a time
at least, T would have to give it up en-
tirel, 1 was in despair; 1 felt that I
could not bear to give it up, and yet it
WaE 0 Mecessity

After a great 'deal of thought, I solved
the difficulty as follows; T bought another
bow and used it without resin. It made
yery little gound, but to me, whose chin
rested upon the instrument, it was audible
enough for me to tell what T was doing.
For two years 1 may safely say that I
used no other how, vet T kept in practice.

I think that this is my own discovery.
It has besn of the greatest value to me
in the years that have followed. With
my silent bow 1 can practice in the small
hours, without disturbing anyone, and
beguile many an hour that weuld other-
wise be dreary. It is a little easier to
draw acrogs the strings than the resined
bow. I have grown to like the little
ghost of melody it produces, and 1 sus-
pect that it has in some® measure saved
my OWwIl Nerves.
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624 Arch Sircet Philadelphia, Pa.

NEUNER VIOLINS

are pow and have been For several vears used
by leadiog soloand archestra players throughouat

Price $25.00

the warld.

We don’t l:grlu_sid.tf a violin sold until the eus
teener is satisfied in every particalar, Caral
of fine Viclins and Cellos sent fres, L

MUSICIANS' SUPPLY CO.
60 Lagrange Streest Bosten, Mass.,

Please mention THE ETUDE when addressing our advertisers.

AUGUST GEMUNDER & SONS

42 East 23rd 3¢, MNew York
Makers of the Famous

“Geminder Art” Violigs

When artists discuss the subject of Violin Maks,
the name “Ceminder” looms Up as an undispysy
authe We will send any of our vicling for fres
reial, Stadent’s and (Md Violine as well a5 ol
“emiinder Art”, Our catalogues will |I:I'r];' Euids
you in your scleetion.  All free. Al ask for cuy
String jl.i$r E and copy of *° Yiclin Waeld."

Wonderful Offer

High Grade Violins™
On 30 Days’ FREE Trial

ERE is positively the mo san.
ling, the meoar [iberal offer v
made on violins of high grade

Your choice from s large, carelufy
graded stock of representative insirg
ments from the hest foreign violin makers, oo an
abaclurely free trial.

will snd yau & froe

OUR GREAT OFFE

patabague of gur superh Fnstropsite.  This baok explalm wh
cur hand made wane vlollas for professional use are of coep.
tbenial vatoe nod far suparier in quslity and power of jo0 1
1he average ofd viollo ot fsur times ihe price. This ook po
wom therssghly on vielln valses, tetle yom how e fuipe they
and why we gend oar Jnstraments s froe trisl, Sead ey
mme and addeoss 5L omee, -

10 TO 30 DAYS’ FREE TRIAL

— — —
Wo wani you to try rour cheion of sy {ssinemest fn ser
mioak befers you deslde fo b Pom't buy asy kiad of o
munizal insirusent In any other way. Yo
thing frem a Bosk deseription n few
showroou, Wa inslsl (ke you sha | e sstlsded, an ™
e mol antlsfed with the (Esiramest You s, $o0 ey e
It bask 10 BB 8% OUT eX TR,

Write Tﬂdl}' for our Free Ostadeg. Toar game

and wddress |8 wli thet ls secessry
7 you Buvn an les of ever burlng o siringed [ssirument pe

meed this el TeiLe uow,

Writa ol anss and wy

WM. F. LEWIS & 50N, Makers and lmporters
{Eat, 18689 225 So. Wabash Ave., Chicage, [l

VIOLIN MAKERS !—We make a spicislty of I
ported Wesds, Farmniilos gid Teola,

For ever Afiy yaan
ihe Rovi Visifna harr
hean n plesszrs to e
of the amooth, melov,
rieh, even toue thal e
untes perfection in visils
cousErEtion.

Prices, $5.00
to $150.00

Purchasers may o
chamgn aay |nstress
at any ibms far & hlghsr grads and have full value alawed.

Fend for eatalng, We publish il Kinds of ey med
for yusng orphesims, Oslaing fres.

E. T. ROOT & SONS
1330 E. 35th Street  CHICAGD, ILL.

VIOLIN Virososchon

viped aw the LEADING Schosl &
winlin-playiug in the Uniusd Stase.

Mr. Masln bringe b bear hli STFERAT
kmowledgs anud ayperier as wacher ol
Tl Artlst, nal |maris b fmerns
mtrein of (be art as only & SARTER
okn, by private insirueclon, sed -
resldent violiniats, 1hreogh & 4]
TIFIC COUHRE OF LESSG
CORRERPONDENCE.  Thes cobtals fr
evmprehenstve, 5y siemstised form, b &
seniinl matesial Sor ragpld asd isooeesd &
valopment. Tourchnloeef § - T
Bawlig, Teshnionl—for J3—EPECIAL

EW MURLD (For ¥.and P
LE rbeilliang] T3 EATASE [eaplivatisg
| MBER BOXG (chnrming, efectle) 58 FAIET
TALH (slmpls, meledious) Mo, BWAN SONG (n besutifol e
plotare} ot & LA GAVOTTE FLOA,  Prlos Nat Als madl
others appropriate for concert or tenchisg.

OVIDE MUSIN'S VIRTUOSO SCHOOL OF VIOLIN
B1 West 76th Street (Dept. E1l) NEW YORK, N.Y.

A SHORT CHRISTMAS CANTATA
FOR YOUNG PEOPLE

SANTACLAUS PART

Libretto by Music by
W, H, Garones Lowns F. GOTTsCHALE

10c per copy; $1.00 per doz., postpaid

This Cantata can be produced without sces
iy and with very simple costumes, aithough
Full directions are given for a very elabomts
seiting.  The songs and choruses are well
within the range of children's voices, and an
very melodious and attractive in every respect.
It received the First Prize in Lhe competition
Institted by the Ladies’ Home Journal i
rq02, and has since been revized and enlarged
It talees 15 10 20 minutes to produce,

Theo. Presser Co., Philadelphia, Ps.
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Rapip staccato arpegel as given in the
sbove exwzmple are cxecuted with the
springing bow. Passages of this kind are
frequently met with in violin music and
are extremely effective when  well exe-
cuted.  In the Mendelssohn Violin Con-
certo there are twenty-foar bars of these
arpegei, which serve as an accompani-
ment, while the orchestra or piano has
the melody, and many other examples
conld be cited in famous violin composi-
fions.

The staccato notes are not made, each
with a separate impulze of the wrist as
the beginner might think, but by the
howncing of the bow, A good Pernam-
huco stick, with the tightly stretched hair,
forms an exces
which hounces on the string like a rubber
ball, when the proper impulsé is given to
it When playing this rapid staceato
arpeggio  stroke, the bow bounces very
slightly, ‘and the hair bardly leaves the
gring, only suofficiently, in, fact, to pick
out the notes crisp and staccato. These
staccato arpeggi with springing bow can
be executed in this manner over two,
three or four strings. Many pupils get
the knack of executing this stroke very
quickly, but others find it rather difficult
to grasp the idea

Iy elastic combination,

FIND WHERE THE BOW BALANCES.

There is some one spot near 1he center
of each where it balances and
hounces best, and each pupil must find
this place for himself, for thiz is where
the springing how must be done. The
stindent who wishes to learn the staccato
arpeggio stroke should first practice the
arpegei slowly without the springing bow,
until they can be played with ' the utmost
possible evenness and smoothness, Then
let him place the bow on the open G
siring in the above example, and pull it
forward with a emart jerk. This will
canse it to hounce and the stick to vihrate
up and down, As the bow iz drawn
aver each successtve string 1t will bounce
of its own accord ¢n cach note. By
pulling the how slower or faster the
bouncing will be slower or faster, making
it possible to control the tempo of the
pagsage to he played perfectly. Some
wcquire the stroke sooner by throwing the
bow on the string at first, to start it to
springing, while some teachers advocate
striking the arm against the body at the
beginning of e down bow  for the
same purpose, when the Leginner is first
geeking to get the idea of the stroke
The practiced violinist only requires to
mike a very slight impulse when hegin-
fing-the stroke, and once started; it goes
on of jteelf through the motion of the
arm. Occasionally 3 pupil only succeeds
in getting the initial idea hy practicing
very slowly, while elevating the hair from
the string at every note and then grad-
ually increasing the speed.  This is merely
o grasp the idea

Many" fail to acipuire  this  howing
‘.|_'Irl'!-lsg1l two  very common mistakes.
First, they bow too near the point of the
bow, thus producing a mere stutter on
the strings, which is likely to be unrelia-
Lile, jerky and uneven, and the resulting
fnne’ too fechle to be of practical value,
When played near the middle of the how,
there is enough of the weirht nf the how
on the strings to give solidity and volume
to the tome. Second, many use too mueh
bow—that s, there 15 ton much lateral
movement. A very slight amount of how

how

__t T

15 required for this ‘stroke, the hand and
arm moving up and down almost perpen-
dicularly, like a pump-handle, and only
moving laterally as muclh as is required
to” carry 1he bow over the strings and
keep up the springing.  1f too much bow
i5 used the stroke becomes wild and un-
certain, and the passape lacks evenness.
An exaggerated accent on the first note
of each group, both up and down, helps
much in acquiring the idea at firsw

The hair should not be allowed to
hounce too high off the string. as this
makes the arpeggio uneven and irregular,
and the resulting tone is too dry. Once
the stroke acquired ir is not dificult, A
pupil will sometimes practice 4t for
months in vain, and then suddenly acquire
it in five minutes. It is a good deal with
this stroke like it was with the famous
violinist, Wieniawski, who despaired of
ever getting a good firm staccato, but who
suddenly acguired it over night.

When well done, the playing of arpeggi
with springing bow gives a crisp, fairy-
like effect, which is exceedingly beautiful.

A CURIOUS VIOLIN,

A Frexcn collector iz the owner of
cne of the most eurious violins known
It formerly belonged to Paganini and at
first sight merely presents the appearance
of a misshapen wooden shoe. Tts history
is curious, During the winter. of’ 1538
Paganini was living in the moison de
sanfé called “Les Néothermes,” at 48, Rue
de la Victoire, Paris. One day a large
biox. was brought there by the Normandy
diligence, on opening which was found
enclosed two inner boxes and, wrapped
carefully in several folds of tisape paper,
a wooden shoe; also a letter: stating that
the writer, having heard moch of the
wonderful genins of the violiniat, hegged
as a proof of his devotion to music that
he would kindly play in puldic on the
oddly  constructed  instrument  enclosed.
At first Paganini felt this to be an im-
pertinent satire and mentioned the facts
(with some show of temper) to his frien
the Chevalier de Baride, The latter ton':
the shoe to a violin maker, who converted
it into a remarkably sweet toned instru-
ment. Paganini was pressed to try the
gshoe violin in public. He not only did so,
bt performed ugon it some of his most
difficult fantasias, which facts (in the
handwriting of the great violinist) are
now inscribed on  the violin—Musical
Opinion,

ANSWERS TO CORRE-
SPONDENTS.

8. F, R—The diffieult part-of the 2d Maz-
urka (Kulawlak) by Wienlawskl is the last
clight lars, writtem In  artificlal harmoniea.
It takes qulte an advaneed fechale o do
Juatles to these. However as you say thi:
composition Iz a great favorite of vours, bt
that your technie is not equal to these arti-
ficlnl harmonics, you can simplify the lastc
cight bara by leaving out the harmonies (in-
dicated by the Ilarge notea printed at the
top. of the stem), and substituting the notes
printed in Mack below the large notex.  Yomn
will thma be able to play the entlre com-
position pe written, with the excepfion of
the last elght bars, which, however, will he
eMective ns simplified.

P. J. M—1. There ars many exeellent
waorks dealing with arpeggios for the “violin.
e of the most compliete s, Arpeggio Hivd
den from Bfudies dn Violin Tecknie, Book 1T,
by 3 Hbherhardt., Other good works are
Eeales and Arpegyio Btudics, by A, Blumen-
astengel, and Broken Thords and Arpegolos
I all Keys, by 1 bel,” 2, There iz no royal
road for mastering the fomous Toendy-fuor
Capriors, by Paganinl. These are virtuoso
studles of the most dfcenlt charmeter. Tt
is weeless to attempt them without w large
nnd finkshed technle, Thousands of profes-
alonal violinfsts go throogh 1ife withont ever
having mastered these difficull studies. Yon
enn olithin many exeellent ideas abont how
to study these Capriees from a 1lttle work
entitled, The Bitwdy of Paganini's Ticenty-
Fomir Coprices, by K. Kross.  This Htile work
ia aquire Inexpenzive, and contning much that
14| -I-I great Imterest to the student of Paga-
nini,

THE ETUDE
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|7THE PHILADELPHIA ORCHESTRA H

EIGHTY-FIVE MUSICIANS r “

1912—0October 11  :;

.+ April 12—1913

THIRTEENTH SEASON

By hal-

TEiI-‘. Thirteenth Season of The Philadelphis Orchestra marks the engagement of the distingnished Conductar,

of this virueoso organzation. Sapported By a sup
pped out & series of twenty-Ave programs of unsurpassed
. Lonis Persinger,

TOEOWSER

|eader

rence Hinkle, Rudalph Gane, Mms, Mamar

Teye, L Gierharde, Mme. Gerville-Reache, Eugene Ysaye, Herman Saudby,
Ermest 5 cha Elman.

Touring : December 9-14

Weeks 1 February 10-15

Prospectus on application to Business Office, 1314 Pennsylvania Building

THE BUSINESS MANUAL "

FOR MUSIC TEACHERS

By G. C. BENDER

Price, - = = - $1.00

Tellz: how to make the most of your talents ; how to make musical advertising
pay; how wide-awake teachers raise their rates and secure new pupils; how suc-

cessful teachers hold their old pupils by bright ideas in correspondence, recital
ete.; how to collect old accounts, ete,, ete,

Mot one teacher in a hundred receives more than a fraction of what his valuab
services should bring if profitably and actively marketed.

One chapter in this book may mite your income enough to pay for it
hundredfold.

Theodore Presser Co., 1712 Chestnut St., Philadelphia, Pa.
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Arnual sales of Underwoods

exceed by many thousands

those of any other typewriter.
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THANKSGIVING A. D. 1620

TrAnEsaVING has come to mean a gala
day of stuffed turkey and football to most
of ug; if we do happea to go to church,
we listen half-heartedly to the address
and drink in the music which is usnally
ornate,  almost operatic, in  character.
From the depths of our comfortable
plueh-lined pews let us take a backward
peep at the grim and sordid Thanksgiv-
ings in New England, Let us try to hear
with eur inner ear those stiff and lifelegs
paalm tunes of our forefathers,

Like the garden seed, the first seed of
American mugic Tell npon poor and un-
promising soil, for the Pilgrims were-a
severe and unvielding people. 1t is doubt-
ful whether there waseven psalm singing
at that first Thanksgiving ; there wag little
to sing about only toil, hardships and
death. Besides, the Poritan and the Pil-
grim distrusted music. They had grave
doubts about itz heing a “divine art” and
ohjected strongly to the singing “even of
Fzalm tunes, while hymns,. the secular
music of the day, were not tolerated at
all.

“To sing man's melody is only a vain
show of art,” they s and “God cannot
take delight in prajses where the man of
had a hand in making the

gin  has
melody.”

So we see there waz quite as much con-
troversy over the music gquestion in Ao B
1620 as there is to-day over Debussy and
the modern French sehonol,

THE LADIEE AND THE PSALMS,

To us of the twentieth century it would
seem absurd to have the elders of the
faith discuss the advisabilityiof letting
wommen sing Psalms: the chief absurdity
would be to sing such deadly -dull ones

The majority of people even in those
davs were evidently musically inclingd,
and it is noteworthy that the first book
published in Massachusetts was the “Bay
Fealm Book” in 1640, only twenty wvears
after the landing of the  Pilgrims at
Mymouth, Itz heading runs:

“The Psalms in Metre; fathfully trans-
lated for the Edification and -Comifort of
the Saints in Publick and. private, espe-
cially in Mew England.”

To have sung at your great-great-grest-
erandmother’s. Thanksgiving would have
heen to sing something like this:

*“The Tard to me n Shephérd Is,
Want therefore shall not L3

He In the folds of tender grasee.
Dwoth conse mo down o Qe

Ag there were never enough books to
po around in the churches, the ministers
“lined out” the text bit by bit, the con-
gregation singing it thus a Tine at a time;
aside from singing these picced together
FPsalms, which were hideons and deadly
dill, the elders had douhts about so-ealled
“slkilful singing” as such was looked upon
as sinful. No effort was made ‘to train
the voices or “to trifle with holy things."”
Even the possibility of men oyer forty
vears learning to sing by rule came under
discussion. But these very. gquestions in-
dicate that the masses wanted to sing and
to sing well, and after many Thanksgiv-
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mgs had passed by, a great barrier of
opposition fell when Thomas Bratile, of
Boston, imported an organ from London
and had it set up in King's Chapel. This
happened in 1713, and about this time
choir singing began to replace the crude
congregational singing and “fuogue tunes”
began to be known. As with all the other
innovations there were wide differences of
opimion  regarding  these new “fuging
pieces.”

BILLINGS' ECETASY.

William Dillings, one of the first of
native composers, said of them:

“They have more than twenty times the
power of the old slow tune, each part
striving for mastery and victory; the
audience entertained and delighted
MNow the solemn bass demands their
attention, next the manly tenor, now the
lofty counter, now the volatile treble.
Now here—now there—now here again.
0 eestatic! Rush on, you sons of har-
moy !

Does this not sound like a gushing mu-
sic student after his first orchestral con-
cert?  We still need just such enthusiasm,
just such -~ agitators in musicland, and
William Billings, cur first American com-
poser, gave just the right impetus at the
right time,

S0 let us be thankful this Thanksgiving
that such beautiful American muszic has
grown out of such stilted beginnings, and
let us help out our thanks by playing
more music made by Americans. . And let
us go to the piano thiz moment and play
a grateful aclmowledgment to all Ameri-
can-made music and let us thank with all
our heartzs the makerz of i

SONGS THAT CAUSE FIRE AND
EAIN,

Prorezsor Iwavar Kuaw, the modern
champion of Indian music, bas arrived in
London with his orchestra of four royal
Hindu musicians, the instruments upon
which they will play being the dilruba,
sitar, veena, and the tabla, “The veena is
claimed to be the oldest instroment in the
world, and is stated to be the invention
of the god Shiva. All are stringed
Instroments.

Professor Inayat Ehan will introduce
to the British public original Indian mu-
sic, but it is not stated whether the Raug
Dheepuck or the Maig Mullaar Raug will
be sung or playved, says The Standard.
Legend has it that Mia Tonsini, a won-
derful mugician in the time of King
Akbhar, in whose reign the dilruba, men-
tioned ahove, was invented, sang one of
the Night Raugs at midday, and the
power, of ‘his music was such that it
instantly became night, and darkness ex-
tended in a circle round the palace as far
23 the sound of his voice conld be heard.

Tradition says that whoever shall at-
tempt to sing the Raug Dheepiick is to be
destroved by fire; and that Akbar com-
manded Naik Copaul, a celebrated mun-
sician, to sing that Raug; he endeavored
to excuse himself, bot in vain; the em-
peror insisted on ohedience. He, however,
requested permission to go home to bid

farewell to. his family and friends. It
was winter when he returned, after an
abzence of six months, Before he began
to sing he placed himself in the waters
of the Jumna till it reached his neck As
soon as he performed a strain or two the
river graduvally became hot; at length it
began to hoil, and the agonies of the un-
happy mustcian were nearly insupportable
Suspending for a moment the melody
thuz cruelly extorted, he sued for mercy,
but in vain. Naik Gopaul renewed the
fatal somg; fAames burst with violence
ftom his body, which, though immersed
in the waters of the Jumna, was consumed
to ashes,

The Maig Mullaar Raug is claimed to
have originated from Parbuttee, wife of
the gnd Mahades, and the singing of it
was at one time believed to be capable of
producing immediate rain, It is said that
a singing girl once exerting the powers
af her wvoiee in this HRaug brought
ahundant rain on the parched rice crops
of Bengal, and therchy averted the hor-
rots of a famine from the country known
as the “Paradize of Regions,” the name
given to. the province of Bengal by
Amungzib. The proper time for singing
this Raug is in the rainy season—MUsIC
{ London ).

Ericn WoLrcaxnag KorNcoLp,

ERICH KORNGOLD.

Tore most prominent musical child in
the world to-day is Erich Korngold, of
Vienna. He is Afteen years old, the son
of Dr. Julius Korngold, reviewer of mu-
sic for the New Free Press of Vienna,
His father has guided his studies, but no
teacher seems to have had any share in
then,

At the age of eleven he composed Der
Sehnweemann (The Snow Man’l, a ballet
pantomime that was danced dt the Court
Opera House in  Vienna under Felix
Weingartner's  direction.  The story is
that Pierrot, a poor fddler disguises
himself as a snowman on Christmas Eve
that he may play all night before Calum-
bine's window and so prove his love and
win her,

It is said that Humperdinck, who writes
for children and those who wish to be-
come children again, could not have writ-
ten the music with a surer hand: humeor
irony, tenderness all are there in the mu-
sical score; wholly delightful,” and as
mature in ease amd imagination as from
the pen of a “grown-up”  Detween 1908
and 1910 a pianoforte trio (Op. 1) was
composed, 4 pianoforte sonata in B minor,
asonata in G major (Op. 2) and 3 set of
5uv:nl.1fﬂrcff#r+fl1?dcr {Fairy pictures) for
the pianoforte (Op, 3), hesides theze he
has v.-rit_tcn an Owverlure fo a Tragic
Play, which was performed in Leipzig at
aone of Nikisch's concerts last winter.

Erich Korngold does not write with the

immaturity of a promising musical chily,
he has surprising command of himse;
and his means of expressiom, It is gy
that anyone who picked up the hayy
scores at random and  played ithey
through without a knowledge of the com.
pozer’s age would take him to be a may
of between thirty and forie,

There have been many prodigies in the
musical word, but Korngold's case i
guite without parallel.

NOTES DROPFED
LAND

“WELL our motto, vours and mine, is
‘Onward.’ "—Vox Birow to Theodore
Thomas.

“Mediocrity is the curse of art, j
should Dbe wiped out, not encouraged”—
Taeopore THOMAS,

“The pathway to science (law) les over
mountaing and very icy ones they are
The pathway to art leads over heighis
also, but they are beautiful with fowers,
hopes and dreams."—ROBERT SCHUMANY

Of all the ten thousand or more pro-
grams which Theodore Thomas left as 2
record of his work, there are hardly any
duplicates. It was a life-long custom 1o
make a fresh program for every concert

“The seed from which our modern
wealth of harmony and tone color sprang
was the perfect major triad
This chord (with also its minor form)
has still the same significance that it had
for the monks of the Middle Ages. Tt s
perfect. Every complete phrase must end
with it,"—Eowakp MacDowerr

FROM MUSIC

THE THINGS GLADYS INDO.

LENCE 15§ THANKFUL FOR.

A cUT finger that gives me an opporis-
nity of skipping a lesson.

A eold room that prevents me from
pri!ch:‘:ng.

A note from my teacher saying she i
going out of town.

An Etude book that is Tost,

Aunt Lucy's sick headache that prevents
further practice of scales and exercises
before school.

The last pages from my duet hook.

The piano tuner coming in the middle
of my first hour's practice.

The had cold that keeps me away from
teacher’s Thanksgiving recital

THE THINGS GLADYS INDOLENCE FOR-
GOT TO BE THANKFUL FOR
For my piano,
For my music lessons,
For my well printed music books.
For my opportunity to learn the most
uplifting art.
For my kind and enthusiastic teacher.
For Aunt Lucy's interest in MY s,
For the opportonity of appearing
upon my teacher's Thanksgiving pro-
ETraim,

LIFTTLE THOUGHTS FOR
TLE PEOPLE.

I caw and I will,

T’ Build strong.

1f others have done it so can I.

Great artists can not 6IT the Hittle places,
perhaps 1 can.

Good music never runs to waste, same
ofte always knows and understands, 11
atm high there are no limitations, [T do
the very best I can.

I'll make music a joy not a drodgers
When I'm asked to play I'll play
though it were the greatest privilege.

'l love to go to my muswe lessons

I'll help make the world more beautiful
through my music,

LIT-

e e

— ——— —

e T — ——

A LITTLE BONG oF

CHOPFPIN AS A TEACHER.

[r Chopin were to teach you, you would
begin by idolizing him as all of his pupils
did. As you prohably know, a large ma-
jority of them were amateurs, Princesses
and ladies of rank. That is one of the
reasons why so few of his popils ever
became viTtuosi,

You would pay twenty francs, or four
dollars, for your lesson and, as Chopin
never taught more than five hours a day
and spent a greater part of his time in
the country, you would be glad to wedge
in a lessom most any time; at least vou
wonld not be given a choice of hours as
you are now, and perhaps for this very
reason you would value the lessons more.

Chopin would be kind to you, always
polite and considérate; if you annoved
him too much, the worst he could do
would be to break wp lead pencils as a
vent to his mervousness, ['m sure von
would find this very mild punighment.

The three points he would lay stress
ppon would be (1) Smoothness of execii-
tion, (2} Beauty of tone. (3} Intelligent
phrasing.

Chopin would urge you to hear all the
gund singing possible; no doobt he would
insist upon your taking singing lessons in
order to develop a true and expressive
method of cantahile playing.

If he played for you at the lessons you
would e impressed by Ins tempo rubato;
you would also notice that his rhythms
and time remained accurate, aned if you
attempted a rubato without an aceonrate
bass Chopin would call a halt and say,
“That left hand js the conductor : it must
not waver or lose ground—do wath the
tght what you can and will.”

FROM DOROTHY DEAKIN'S
DIARY.

I was seven minotes late to-dav, Miss
Marsh said, “If you want 1o know how
to spell “Success,” you must know how to
spell ‘Promptness” Even to play the
plano successfully one's fingers must be
muictual, for technic means the right fin-
ger on the right key at the right time, s0
be prompt, Miss Deakin|”

After a good lesson | always go for
an jce cream soda. I never punish my-
self after a bad one—isn’t it punishment
enotigh to know it was bad?

The most wonderful part of music is
the way vou keep on working at it after
you have really given up all hope of play-
ing well. *“It's like growing flowers that
perish in the fall,” Miss Marsh says. “It's
just at this point that we alwavs find the
seed that winter's through; no matter
h“""'l tiny the seed or tiny the spark of
muzic in you, if vou get it to winter over,
¥our musical happiness 13 assured.”

If we read a newspaper as haltingly as
we do our music we would he labelled

THANKSGIVING,

“Mentally deficient.” Yet some of us
have taken lessons for years and VEATS,
Whose fault is it?

Miss Marsh says, “As long as you give
all the employment to your hands you
will have an unfair division of labor and
your mind will remain as inactive as a
snail's. Give the mind something to do;
make it Hrink, and your work will be
casier hecanse it is properly distributed.”
It sounded like a political speech, but I'm
beginning to wnderstand.

It's a' good idea not fo cross voor
knees at the piano; if you must watch the
clock do it in the room with the piano
and don't waste time by running in and
out every ten minutes.

A good motto: “Punctuality is the
courtesy of kings,”

Ag I'm an American-born citizen I'm
going to help my countrymen by plaving
more of their musie, If I were a com-
poser 1 should. lilke to hear my fellow-
countrymen play my things m public.

mother so much
whine when she

1f my music gives
pleasure, why do 1
asks me to play?

'm fond of duetz, Why doesn’t Miss
Marsh gmive a ‘duer recital?

The triangle has heen used as 4 svmbol
for ever so long in evervday life, its
points are marked like this

TEACHER

M E MOTHER

A FEW TESTS IN MUSICIANSHIP.

Ir a chord of three notes was struck on
the pianc and the name of the middle note
was given, could you name the other two
withoot looking ?

[f the nite Middle C were sounded on
the piano, could you instantly sing any
note asked for tn the range of your voice?

Can vou transpose a simple hymn tune
at sight?

How many pieces have vou studied that
youl can play aceurately from memory ?

Can you analyvze the construction of
your favorite piece?

Could you name offhand the accidentals
required to write out the scale of D flat
minor? F sharp major? B fat minor?
G sharp major? E flat minor?

Can you sing the whole-toned scale, un
and down, in tune away from any instru-
ment? (C, D.E, F&£, GE, Af, C).

Can vou read a piece of music of me-
dium difficulty at sight?

Publisher’s

Notes

A Department of Information Regarding New
Educational Musical Works

An Exceptional 1f you could come
Business Year. to  the FPresser

buildings in per-
som, you wotld find a kind of activity
which can only be compared with the
rustle and bustle on Main Street just be-
fore Christmas. There are great piles of
music stored up evervwhere, and plenty
of eager, able clerks literally “working
their heads off” 10 hand it over to Uncle
Sam properly addressed and stamped o
that it will get to our patrons with the
least possible delay. There is a fing spirit
on all sides, and the whole establishment
iz filled with the splendid optimism which
comes with work, Pessimism is only for
those who have nothing better to do than
grumble.

Notice to Musical

History Club
Organizers,

We receive dozens
of lTetters from
friends wishing to
form Musgieal His-
tory Clubs, The entire subject of “How
to Organize a Musical Clubd” and “How
to Maintain a Musical Club” iz abun-
dantly treated in the 16-page appendix to
the Standard History of Music, by James
Francis Cooke, which also contains com-
plete and properly arranged material for
all chub meetings, Hundreds of clubs are
nsing this work, Now is the best time
of all to get mto the splendid, helpful
apirit of club work,

Thanksgiving and = The usual prepara-
Christmas Music, tions for Thanks-
giving and Christ-
mas programs are now in order and, al-
though many choir directors have already
made selections for one ar both programs,
there is still time for the belated ones to
fake up the matter, provided it is not put
off too long, In any case it is always
advisable to make one’s selections as early
as possible, 20 as to give ample time for
rehearsals. One of the important and
highly successful features of our luziness
15 the making up of “Selections” of
Anthems, Choruses, Cantatas, Solos, etc.
for special occasions: a Hberal assortment
is sent prompily on request to any choir
leader, organist, musical director or soloist
interested in obtaining special material of
this character. We trust no one will hesi-
tate to write us if looking for music for
either of the occasions named. Our stock
embraces everything worth while in mu-
sic of all classes and our long expericnce
in supplying miscellineous wants gonaran-
tees intelligent service, Returnable copies
will be sent for examination: liberal dis-
counts; prompt aitention to all orders.

With Joyful Seng.  COur new Chrise
A Complete Christ- mas Service is now
mas Service for ready and we feel
Sunday-schools, by confident that it
R. E. DeReef and  will prove one of
Others. the most popular.

In previous vears
we have published “Glad Tidings" and
“Joy of Christmas,” both of which were
very suecessful. The musical contributors
to the new service are R, E. DeReef, H.
A. Farnsworth, B, M. Stults and others,
The music is especially bright and catchy
and it is all very casy to sing. There are
no fess than 12 carals in this new service
mterspursgd with some original recitations
and exercises of a novel character. It is

4 real joyous service throughout. We
would be pleased to send a specimen copy
to any one sending us a 2-cent stamp,
The sérvice may be had in quantities at
our usual liberal rates.

A Christmas Ora- This is a work
torio. By W. W. that we can heart-
Gilchrist, ily recommend to

all chair ‘and
chorus directors in search of a suitable
number for a Christmas performance. It
is suitable for a large choir or mixed
chorus and requires the nsual soloists, It
iz elaborately worked out along con-
trapuntal lines, but it is not too difficult
for a choir or chorus of average efficiency
It may be produced with orchestra, al-
though the accompaniment iz effective for
eitlier piano or organ. Mr, Gilchrist is
one of the foremost American composers
and has had wide experience in choir and
chorus conducting,

Splendid Photo-
gravures at a
Slight Cost,

With Christmas
only one month
away, and with the
human desire to
remember as many of one's friends as
possible, people with hearts far larger
than their pocketbooks will be glad to
know that we have uncovered a real bar
gain which may be made into exception
ally attractive Christmas gifts. One of the
foremost general book publishing firms of
New York found themselves averstocked
with several hundred photogravire por-
traits of the preat masters of music
These porteaits are as fine as the very
best photogravures yon cin buy in the
leading art store of g large city.  Every-
thing ahout them is of the highest class
The pictures are printed upon stock as
fine as is used for wedding invitations,
The size iz 10 x 12 inches. Frames suita-
ble for these pictures may he secured at
little  cost—we have seen some simple
hardwood frames, glags and all, for ten
cents in the ten-cent stores. The pictures
are in rich hrowns, blacks, ete. and in-
clude the following gubjects:  Beethoven,
Tschaikowsky, Schumann, Gounod, Cho.
pin, vom Weber, Grieg, Moszkowski, Lisgt,
Paderewski,  Joachim, Verdi, Mascagni
and Wagner. We will sell them sepa-
ralely at 5 cents apiece, postpaid, or will
gend you the entire set of seventeen sub-
jects for 75 cents, postpaid, giving vou
a fine chance to solve the Christmas
problem with pupils or friends to whom
vou are compelled to give inexpensive
presents. For studio decoration nothing
better can be found.

Calendars, We are now pre-
pared to meet the
usual great demand for Calendars for the
Christmas seazon with a larger and mare
varied assortment than ever before, Now
is the time! Why not place your order
in advance and ‘avoid substitution at the
usual Tast hour rush? We still can fur-
tiish the same designs that were used in
previous years with 1913 pads attached,
The ever popular Post Card Calendar
containing the portrait of most any mu-

Jsician desired, in a dark gray frame with

green decorations and easel an bhack in
two sizes, upright 6 x 8 and ohlong 8 x 6.

GFEfIt Masters' Calendar-Portrait of a
musician mounted on dark brown board,
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size 8 x 1, with silk ribbon for hanging
{ =1x subjects.)

Imitation’ Frame Calendar printed in
brown photogravure with porirait in cen-
tor, size Oox 100G, with clasp for hanging,
(Six subjects.)

Panel Calendar Bthograplicd in colors
and enriched with beawtiful fAoral design
and provided with silk cord for hanging.
{ 5ix subjects. )

By the time this issue reaches suh-
geribers . we expect o shipment from
Europe, containing a “"New Series -of
FPanel Calendars” more elaborately em-
bogsed and colored than the above men-
tioned, with cord and tassel for hanging
{Six subjects.)

Any of the above designs can he had
in any assortment desired at 10 cents
vach, or $1.00 per dozen postpaid if cash
accompanies the order; if charged, post-
age “’!it] he mfdt‘ﬂ,

Through many

“Old Fogy" ; i
Intrnducig b years the phi
Tarnos 1 k’" logophy, humaor
es Huneker, and sage advice

of *Old Fogy" haz been bubbling up in
Tae Etune every now and then, Wha
is the brilliant author of this usique
series, retiring modestly behind an as-
sumed name?  We know, bot we are not
privileged to tell,. We will not answer
any questions ar reply to any guesses,
but we will - go so0 far here as to say
that it is not George Bernhard Shaw,
Lonis €. Elson, nor Philip Hale. Now
we have decided to publish the col-
lected writings of Ol Fogy.” Those
who have read some of them during
the past ten years will want them all
No more entertaining series of articles
has ever appealed to music lovers. The
carlier ones have a kind of humorous
critical atmosphere most instructive to
ali students who need the stimulating
advice of a great critic. The series
will have an introduction by the emi-
pent writer, James Huncker, author of
Chapin, Melomawiacs, Mezzolints in Mod-
ern Music, and Owerfones. Prior to pub-
lication this book may be ordered at
the zpeecial introduction price of 40
cents, postpaid.
Sooatines by J.1. In i!.}]. \i.'::il rIEr.m:tl:d
Dussek. Op. 20. um'-:(.‘a Btiite %
nowledge of the

classics plavs an important part, but in
order that one may become familiar with
the works of the great masters it iz first
of all necessary to take up lesser works
written in similar style.  Fortunately,
there is abundant material to draw from
in the Sonatinas by some of the good
composers of the older school. Among
these, the Sonatinas by Dussek stand ot
prominently, They afford anm excellent
imtroduction to the study of the Sonatas
by Haydn and Mozart which in turn pre-
pare the pupil for the Sonatas by Bee-
thoven, Duzsek’s Op. 20 contains six
Sonatinag all well written and in the best
clagsic vemm.  This volome will be added
complete to the Presser Collection and
will be ready in a short time. For intro-
ductory purposes in advance of publica-
fiont we are offering this work at the
special price of 15 cenls per copy, post-
paid,

The mnew work,
“Scales and  Ar-
pegeios,” by James

Scales and Arpeg-
gios as They Ought
to be Taught. Francis Cooke, ed-

itor of Tme Eruoe, and a practical
teacher of long and varied experience, is
now well on its way to completion, after
come seven years of preparation. [Read-
ers who purchase this work will find it
a hook designed for regular vear in and
year ont service with every one of their
puapils. It'is a hook for the pupil, a com-
pendium and manuzl of scales and ar-
prgoins, far more complete and exhans-
tive than any similar work ever published.
Indeed, 1t starts far in advance of the

THE ETUDE

Your Christmas ETUDE

THE GIFT ISSUE OF THE YEAR [l

| '!I.Ul- I'lil.‘-'i.' tuken THE ETUDRDE [Ilr VUirE, as I,||g||_|5;|.|h|.1-‘~ :1[“1 L]IUl.l!k'-l-“'ji have,

I vou have learned to ook forward

international note we shall present

M. Moritz Moazkowski, the most

of a very important subject,

It will be given free with the December ETUDE. It tells the human story of the
som of peasant parents who comes back to his humble home crowned with the

glory and riches of the great virtuoso.

Splendid Music in the Christmas Issue
Maturally we desire to have the musie of the Christmas issue the best of the year.
'l'hl?ugrands of Erupe frdends uze THE ETUDE Christraas Number a5 a ’gif{ foar
their friends. It is the best issue of the year touse in introducing THE ETUDE
to others and it is difficult for one who sees the Decemnber number not 1o

Subscribe at once

" late in November, it will nevertheless be so full of the hearty warm spinit
of Christmas, so crammed with pood things, like Santa Claus” exploding

pack, that it will make the whale splendid festival seem a month long instead of

only one day. Aside from the invaluable articles by American contributors of

Absorbingly Interesting Articles
by Foremost Musical Thinkers

writes upon “The Modern Revival of Great Masterpieces,” a memorable treatment

M. lsidor Phi]ipp, the distinguished Professor of Piano at the Paris Conger- “
vatoire, writes upon “Stephen Heller as 1 knew Him,” giving interesting comments
upen the works of the very popular composer,
Mr. Frederic Corder, Professor of Compesition at the Royal Academy of
Music, London, contributes a very instructive and entertaining article on
Painting in Tones,” telling just what the mmposer may do and may not do.
Mr. William Shakespeare, the renowned English teacher of many wvocal
celebrities, writes upon "The Remarkable Advance of Vocal Art in America.”
Senor Alberto Jonas, virtuoso and reacher of international fame, contributes

the second article in the series “Miléposts in Planistic Progress,” telling of
the earliest metheds of playing the instrument.

An Art Supplement of Impressive Beauty
“THEIR SON" (Leur Fils)

The exclusive right to reproduce this celebrated French masterpiece has been
secured for THE ETUDE,  The picture is a copyright and the price you would be
obliged to pay for itin the best art stores would put it beyond the means of many. Il

to the Christmas FTUDE. Coming out

eminent living composer for pianoforte,

for twelve months

average scale book. The author has been
convinced by experience that it was de-
cidedly wrong to jump right into z2cales
without much necessary preparation and
drill. For thiz reason there is a complete
preparatory section giving nimerous spe-
cial and original exercises tried out with
hundreds of pupils at the kevhoard, which
teachers will greet with delight and which
will make the scale manual which follows
one hundred per cent. easier than is the
case when scales are taken up at the start
without any sensible introduction, Tt is
just as logical a procedure to start the
pupil to read with Carlvle’s “Trench Rew-
olution™ as it is to start the piano pupil
upon scales without some such adequate
preparation as is given in Mr. Cooke's
new book.  The arpeggio section is also
very comprehensive. The advance of
publication price of the book is 30 cents,

Marchesi Vocalises. As this work
Op. 15. has Dbeen  delaved

slightly we  will
cantinue the special offer during the cur-
rent month after which it will be with-
drawn pasitively. This is a standard hook
among all vocal teachers, and our new
edition will be found superior in all re-
spects.  The special price for introductory
purposes is 23 cents, postpaid,

Bacred Quartets for There is an ever
Women's Voices. mereasing  demand

for concerted mu-
gic for women's voices alone. This col-
lection will supply this demand up to
date and, while the quartets are sacred,
they are as well snited for the concert

slage as for the church gallery, There
arc @ great many that have heen
artanged from other sources, =uch as

“Adore and Be S8 by Gounod, “Cal-
vary” by Rodmey, and the “Good Shep-
herd” by Barri, and a number of others.
The voluome will contain a variety of an-
thors and stvles. There will he quite a
aumber for three voices as well as for

L

four wvoices.  Every number in this
volume will be new for the first time,
either as to arrangements or as to original
COmMpPOSITIoNS.

Our advance price for this publication
for intreductory purposes is at the special
low price of 20 cents, postpaid,

Thiz volume will
contain  the most
popular of Mao-
zart’s Sonatas and the second volume will
appear at a later date, but for the aver-
age pupil and player this volume will
suffice for Mozart and will be a sufficient
preparation to  take up the Beethoven
Sonatas. The celebrated Cotta Edition
hag heen used to make our plates. The
plates are newly engraved and very care-
fully prepared.

For miroductory purposes our advance
price is 40 cents,: postpaid,

Mozart's Sonatas.
Volume I,

Concone, 15 Etudes This most excel-
lent wark will he

Du le, . 31
Style. - Op. 31 added to our cata-

logue during the present month.  They
are well named “Etudes Da Style” Thg;-
are nearer pieces than they are studies,
In this respect they are similar to the
Heller Etudes. This particular opus is
the very best one of Concone and con-
tains his very best writing. They are in
grades three or four and are intended for
recreation and encouragement,  For pii-
pils who have lapsed in interest there is
nothing better than this very opus.. They
awaken a musical feeling and make the
most pleasing progress. The yvolume will
Le published during the present month,

The advance price is 20 cents, postpad.

There will he is-
sued by this house
Pranklin. a very pleasing

volome of violin
and piano music.  The selections will he
taken from the modern operas. They are
pleasing in the extreme. Such selections
ag the Sextette from “Lucia™ Valse f'ru:ln-1

Operatic Selections.
Violin and Piano.

Gounod's “Faust” Miserere from
"I"11_1'|.':J_t<'_}r(.‘.-r and other well-knoy n ._-I_T“I
positions, The grade of this volumy,
akout three. The piano accompanipgg,,
are in the range of the second ang thirg
erares,

The in1rm]u1:lur}- TrI‘iL'l.' |]1:|r|;|ls the
present month is 20 cents, postpaid,

There iz alway
room for additiog
al teaching mage.

Melodic Piano
Studies. By Her-
mann Vetter. R

1 rial in the eleme.

Op. 8.
tary grades, [t
a good thing for both teacher and pug)
to have plenty of variety in their worl
The 24 Melodious Studies by Hermang
Vetter deserve to be known and used by
all teachers. Omne of the begt features |
that each study is divided inta two par
in order that the right and left hand mg,
be given an equal amount of work, and
in order that independence of hands may
be cultivated. g
The special introductory price on this
volume in advance of publication will 1
15 cents per copy, postpaid.

MNew Gradus Ad
Parnassum—Right-
Hand Technic.

By 1. Fhilipp.

This new volom
of the series o
selected standar
studies devoted
apecial purposes, i
now  well wnder way. “Right Hang
Technic” will contain many points of
value and interest. Naturally the right
hand plays the most important part of ;'1|:_
and there are so many special figures and
passages of all kinds allotted to the righ
hand that the practice of speeial exercise
bearing upon these points will be of tnes
timable value.

The szpecial price for introductory pur-
poscs in advance of publication of this
new volume will he 20 cents per copy,
postpaid,

The Pennant With-
drawn from Ad-
vance Sale,

Now is the time 10
make vour preps-
rations for an am-
atéur performanc:
if vou wish to have plenty of time in
which to work things up thoroughly,
The Pennant, by Osear J, Lehrer, will be
out in a day or so and will set a grem
number of fun-loving people to work gat
ting ready for performances of it sincea
large number have already been sold It
is a jolly little comedy of college life
filled with pretty tunes that may be read
ily rendered by the average college st
dents. For the benefit of those unaceus:
tomed to giving performances of this
kllnrl the librettist has put in full stage
directions, The price of the interesting
and taking work is $1.00,

This is one of the
best sets of octav
studies ever wr
3 They are interesting o play and
musicianly in construction. They are
suitable to be used in the third or fourth
grades. This hook, which will be added
to the Presser Collection, is now in preg.
but in order to afford an apportenity 19
all to procure capies at the special intno-
ductory rate, we are affering this volume
during the current month at the Jow price
of 15 cents, postpaid,

Octave Studies,
Czerny Op. 553,

ten.

This will be th

mr'.[','.ll that

New Parlor Album
for the Pianoforte, last

this pleasing vil-
ume will remain on the gpecial offer st
T]PC '[I:l:ii‘.'fi'!i contained in this work will be
principally the selections taken from THi
Erupe for the past two ar threg vears
Thaose pieces that are only smitable for
parlor use have heen selected At
reader of {ie magazine will know what
style of compositions are in thig volwme
s the picces in the journal are quite well
known. The grades will he from twa 10
three and ||1J1hil‘|g above the mediom
erade will appear in the volume The
mast pleasing pieces that we have issued

THE ET
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in the journal will be published in this

volnme. :
The special advance price of the oW
PARLOR ALBUM will be 20 cents dur-

ing the present month.

Wieck's This well-known
Piano Studies. educational  work
will be published

in the PRESSER EDITION in a short
ime. These studies combine in the most
peautiful manner the useful and the pleas-
ing. These are the studies used by the
composer in teaching his two davghters,
Clara Schumann and Marie Wicck, They
are designed by the composer to produce
g fine touch and to encourage playing
from memory and transposing, and to
cultivate a more refined style in pianoforte
plaving. They can Le taken up by a pupil
who hag had about a year's instruction,

(e advance price on this publication is
X cents, postpaid,

The Little Pianist. This new wvolume
Czerny, Op. 823, of  the Presser
Collection is now

cready and  the special offer  is herehy

withdrawn. Czerny Op. 823 is a favorite
with all elementary teachers, and iz one
of the best books of its kind, We will
be very glad to gend copies for examina-
tion to any who may be interested,

The Piano Beginner. This little work in

Heinze. sheet form will be

continued at the
special  offer only during the present
month. 1t is not a method, but can he
T ——— —.imTaimr

gulde those who are h}{;ki.ng

ANTHEMS FOR CHEISTMAS
Eehold, T Bring You Good Tidings.

Arthur Berridge, ... ..., . 80.15
Bethlehem, F. M. Speneer, ., . Pyl i
Brightest and Best of the SBons of

_Ithﬂ Morning, Rubinstein-Drezs- S

B T R e L e S
Bright and Joyfnl is the Morn,

PR T[T TR e L O | |
Christmas Hearts with Rapture

Bounding. H, Tourgee........ .05
For Unto Us Iz Born This Day,

Hop., Alto and Bass Sclos, J, K.

Trrwhekdpe!) 1000 e e 18
Gloria in BExcelsis, T. Edwin Soll A6
Glory to God, Aungnsto Rotoli . ... .20
Hark! the Angels Sweetly Singing,

1 B R T R e s U TR S5

Message of Christmas, A. W.
LT e e R R e R e | Y
Lift Up Your Heads, J, L. Hopking, .06
0 Come to My Heart Lord Jesus,
B LI“;“..L-EHB Etlgj{b] R A8
1 & Babe ehem, Hop.
Bole and Q'tie, or ehorns, R. ﬁ

Binlis . .00 et i e S
Eejoice  Greatly, O Daughter of
Zfon, A, Barridge. .. .. 00000 <30
Ring the Bells for Christmas, A. F.
Erifmils o sl o Sl e s A5
Shepherds Hall the Wondrous
Stranger (with Violin  0b
hlignto), Wm. Dresgler........ A8
Bhout the Glad Tidings, Geo N.
P L e R e e A5
8ing, 0 Heavens, John B. Grant... .15
Sing O Heavens, Calel Simper. ... . .08

Sing O Heavens, T, Edwin Solly... .15
Bing O Heavens, Berthold Tours .. .10
Atar of Peans, fhﬂ. Henry Parker. .15
We Have BSeen His Star, Edwyn

i L e R L e « 40

S0LOS AND DUETS IN SHEET FORM

Angel's Refraln, The, Vin. Obl,
Migh Ve, and Low Ve, Adam
Geibel | . $0.50

Angel's Hong, The {Wondrous
Wordad, Medium Ve, F.
b, R L SR B0

ANTHEMS
Ha Shall be Great, & W, Lansing.. .15
H.euBlFe of the Bells, The, . B.

L e e Ty e F U F o 1
There Ware in the Same Country,
Jean Bobannom ... ieiiiee e s 15

'h-dal; the Prince of Peace is Born,
B L] T e i
Whalﬁl;l'-danm aré Those? Donglas

e

With Joyful Song, Ly R, 1,
Ter dogen (prepaid) ., .. .. §0.65

Thematic Quotstions from  the abave

ru:u!E orders may be de
possi bl

DeReef amid Others,

taken wp with almost a beginner. There
are no explanations and it iz therefore
suitable for any method. There has been
no attempt to introduce any new princi-
ple. The object of the compiler is to
present suitalile material for the lowest
grade in the most pleasing and progres-
sive order.  The work is somewhat in the
line of Koehler's -Op, 157 and Op. 151,
:-vilh considerably more variety and
interest,

The price for this month only will be
15 cents, postpaid.

First and Second
Grade Study Pieces
for the Pianoforte.
By E. Parlow.

This work is now
ready and the spe-
cial offer is herchy
withdrawn, The
little pieces in this
book are of a very pleasing character, and
they cannot fail to interest voung students.
We would be very pleased to send a copy
for examination to teachers who may be
in need of material of this sort.

Twenty Piano Duets [Duets for teacher
for Teacher and and pupil afford
Pupil. Op. 896. By an interesting ve-
A, Bartorio, hicle for imparting

knowledge as to
playing in time, sight reading, ete. There
are many such works written, but the new
Opus by Sartorio is particularly bright
and pleasing. It is planned in a progres-
sive manner so that it may be taken up
by the most elementary pupil who will
proceed to additnonal knowledge by easy
stages. The pieces all sound extremely
well when teacher and pupil play together.

CHRISTMAS MUSIC

Our supply of Christmis music is large and varied: the partial list herewith will serve to

0 for practical amd effective works for the oceasion, Letus send
you & collection lor examination, A larger list will be sent upon application. S

Bells of Bethlehem, High Ve, & L.
D e D e e e 50
Bells of Bethlehem, Low Ve, G, L
bl T e e SRR
Christmas Morn Hath  Dawned
Again, h Ve, and Low Ve
Altred Wooler .. .uvvias e |
Ohristmas Night (Holo for High
Voica), Carlo Minetti......... .50
Christmas Pastoral, A, Low Ve
W H. -Pontlue, v .o i A
Gloria in Excelels Deo, High Ve
and Low Ve, Adam Gelbel.. 50
Glory to God (High Volce), R, M.
L e A E e 8060

Heralds of Heaven, I\-'I]n: 00l., High
Vo, Low Ve, P, A. Behuschker, §0.60
It COame Upon the Midnight Clear,
High Yo, A. W. Lanzing . SRR
My Guiding 8tar, Meodium Ve, H,
& Wrightsos 000 0h Do a0
In Old Judea, Vin. Obl, High Ve,
and Low Ve, Adam Geibel... .80
o H‘{ght Divine, High Ve, Jules Jor-
e e

Our Baviour and KEing, High Ve,

¥ Wikt vadt sk an, D
E.ln;&b Sweetly, Babe of Bethlshem

vin., ©Obl, Low Ve, Adam

{r T e e e B e e, S B

Bong of Bethlehem, A (High Ve
and Low Ve), Oarlo Minetti.. .80

Song the Angels Sang, The, Medium
Ve, M. BRI, o it e
COMFPLETE CHRISTMAS SHERVICES
FOB SUNDAY-SCHOOLE

Joy of Chrisimas, by I. M. Stuls
and thers, Singla copies, . . $0.05

Per dozen (prepaid). . ........ 56
Per hundred (prepaid). . ..... 436
L R ey 05
Glad Tidings. by K. M. Btolis and
Others, Bingle copies........ 80.05
Per dozen (prepabd)......... .55
Per hundred (prepaldh....... 4.35

NEW BO0LOS
IN SHEET FORM
Glory to God in the Highest, J. T,
Waoleott (High Volee) . ....... o]
Savionr Ohrist, The (High Voice),
Domglas Bird .. .ov. .. oaiaia, B0
Btar of Bethlehem, The (High Vaies)

H".BW rSEE"FI{!E FOR SUNDAY-3CHOOLS

J. W. Lerman. ... LB
Ringle copies. . . $0.06
Per hundeed (prepaid) .o o 436

new numbers will apprar next monthY

We allow liheral discounts on large or small quantities, and our usual prompiness in exe
ded ppon,  We anly sagest that all orders be sent inat the earliest
& cdate, su a5 1o allow zufficient time for rehearsals.

e e —

Send all orders to TI?m&nre Presser C.n:, Publisher, Phillli;lll_l, Pa.

UDE

In advance of publication we are mal-_:-
ing a special introductory offer on this
volume of 20 cents per copy, postpaid.

Diabelli Sonatinas. This new volume
Op. 151 and 158, of the Presser
Collection i now

ready and the special offer is herchy with-
drawn, Thiz volume is one of the stand-
ard educational works and is in extensive
use., We would be pleased to sénd
copies for examination at any time.

Special Notices

RATES—Professional Want Notices five cents
per word, All other notices tem cents per
nonpareil word, cash with orders.

CORRESPONDENCE  Lesstons o Har-

mony. J, M. Hobertson, Flagtown, N J.

PIANG COMPOSITIONS, HSnmples free to
musle teachers, Bach Musle Co, Coply
HSquare, Hospon.

T FAR-AWAY NELLE,
male guuartet, etinvo, 10 cents,
Ban Antonic, Tex.
THARMOXY BY MAIL. Individusl io-
strustion, HBest modern method,  Apply 1:'!"".'!'-
M. M. Hartzberg, 56 Moore 8t Brooklyn, N. ¥.

COHRESPONDENCE LESSONS In Har-
maony and Counterpolnt.  Stanley T, Telff,
Mua. Bac., Lansdowne Pa.

T WORDLESS MELODIES, Thirty easiest
plano pleces, Introductory. 20 cents. W nali-
inglen Muele Company, Washington, Do O

guperh  =olo  or
W. . Bhive,

MUSIC WRITTEN (o words,  Manuseripts

enrrected Correapondence  lessons  in o har-
mony, . Alfred Wooler, composer, Buffalo,
M. Y

THHREE GEH
plano; Angela Prayer,
song. 10 eents each,
B, Newark, N. I,

M=, Serennde Poetica. violin-
nlane ; Hroken Heart,
uteln, 217 Hunterdon

}haT become a  stromg.  suecessfol

WHY
teacheap ¥ Investigate onr  Correspondence
Normal Conrse—modest  monthly j'xul-nsl-.

Shepard Plano Rystem, Orange,

SWHHERE THE C00L MINT JULEPS
FLOW,™ 2hc a copy. “Bittng by the Old
Hearth-Btone To-night, Girls,” 1de.  Effie E.
Browning, Cranesville, Preston Co., W, Va.
i SHELL CORRESPONDENCE
COURSHE in voenl and Instromental musie, In-
eluding twenty pleces sheet musie for §12
eagh, For partienlars, addreess B, care Thae
[ iy (15

ONE PRODUCTION, “The Open Throat
Maethod™ tanght by mall. Four lessens malled
on receipt of $1.00. A Francke, Volee Spe-
clnli=t, 512 Kimball Hall, Dept. “E" Chiengo,

1L, “A practical and thoroughly sacesainl
correspondenes metliod  for  volee,”"—Hupic
News,

PROM:REESSIVE TEACHERS [prited to
correspond  with Louls Arthor Russell, Cor-
negie all, Monhattan, or the publishers, pe-
garding the introductlon of the Hussell Bya-
teing of Music Brudy for Planists, Vocalists
and Theory Class Work, The Hussell books
are ecoming into usp ameng earnest musicians
thronghont the conntry. X

“SEAND A FRIEND A TOST CARD
SONGL”  Heventy subjects.  Orlginal, catehr,
camplete with aceompaniments.  Twenty-five
assorted. with list, 26 centa.  Advertisers
gepliing winning novelties, write for quantity
wriees.  1larold and Helen DBallouw, Beatrle,
W ashingcton,

NEW: I Lewis Browne's “AlIR DE BATL-
LT (alow waltg), for planoe, “hauntingly
melodlons” muailed for 25 eents. Welte for
thematic clrenlar of alove and same  cwn
poser's zreat song CTIVENING alse “WED-
DING HYMNB"  Glibert Musie Co. Athen-
wum - Boilding, Chiagn.

NEW EDITION RUSSHELL BOOKS at
apecial prices. “Binger's Practice Material,”
A0es Hand Coltoree,”  d0c: “Planist’'s Fleat
Reader.” #0c; “Graded Btodies™  80e;
“Ithythm and Ascent,” B0e; “Healea,™ S0e:
"_-\r:m%glnx.“ A0e; *Blght  Singing" Se:
“Tauslg Hand Expander,”” 1. All postpaid.
Fagex Publighing Co., Carmegle Hall, Man-
LT e N M e

INVITE VLADIMIE DE PACHMANN
™M PPLAY THE CHOI'IN FUNERAL
MARCH IN YOUR OWN PFPARLOHR, not a
Joke entirely slnee the new Vietor Record of
the famgns Russisn planist’s  interpretation
of the Chopin masterplece may be obtoined
to liave and to hold for the price of one
ticket to A e Pachimann recital. T own
i Vietor inothese days ia (0 have a lttle Core-
neghe TIall right in. the eorner of your studio,
Hondreds of teachers are making their les.
w=oms more interesting by bringing  zome world
renownol anthority into eon=nltntion In the
mailer of an  Interpretaiion.  The  Vielor
“Mew Recards” fop Octolior ghows o some
the fine new accomplisiments inmaking
ords particwlarly the new Frieda Himipiol s
ards, thua giving Victer owners a chancee 1o
hear the much heralded soprano, even before
che makea her deint ot the Merrepolitan
Opern  House, New York. This ltile bookiet
Hinstrated with 41 cuts may be hd for the
usking.  DMeect postnl peaquest o the Viegar
Tulking Machine Company, Camden, N, ]

Flease mention THE ETUDE when addressing our advertisers.

Theodore Presser Co.
PUBLICATIONS JUST ISSUED

NOVEMBER, 1912

inapection I
usun] iarge

Any of oar works sent 00
temchers, ' upon  request, at our
profeazional discounts,

Use the pumber, oot the title, in ordering

PIANO S0OLOS.

RADE

0620 Danee- of the Falry Queen, L. e
Bughen - coihisvaaia s = ]

08a2 May Day. Waltz, L. A, Bug- L
e R Tl S e Sl 1 _’._:-

9621 Maypole Danee, L. A, Hagbee, 1 Lh
0641 Moon and Stars, Reverle, Op. =
= la. 4 - W, Kermo. .o 1 20

D633 Htara A-T b L. A, Buphes 11 20
OR300 Tinkling Itells, L, 4, Bupbee, 1% B}
kg Mayiime Itevels, Gavotte, L.

F e T T R e g e 2 20
08 Om the Trail, March; Lind-

R s e 2% Ll
G50 By the Rolling Surd, Walls,

ARG L s e 215 A
HAG0 Plenie Pranks, Molka, ¢, Lind-

B0 e 214 A

fGR1 Bummer Night Itamble, Three-
Btep, O Lindaay. .. co0vee

0654 Romantle Thoughts,  Valae e
Lemte, Op, 12 0. Mofor, ... 3 Ll

U648 Germany | Deoischland )y, Op,
23, Mo, 2, Moszkewskl-Hart-

et G [ R i i
G062 Nationa]l Saeogerfest  Grand

March, o, Eagelwenn. . .. . 4 Sl
BG32 Bells of Homelpnd ( Heipsaihs-

glocken ), Lo Hefse .0 . 000 4 A0
DGR Tannhiinser Waegner-lhorn ] il

NG44 ‘Chorus  and  Ihmpee of  the
Elves | Chaetuf of Dianas des
Lautins), Op, 7, T. Dobois, . O A
PIANO DUETS.
06512 March of the Leglons, ©F,

B0 L e L +4 #11

D411 Andalusion  Danee  (Ianse
Andalonse), ¢, Haolweme. 1 il

B0 German-American Festival
March, H. Engelmaun.... 3% e i

SIX HANDS.

0835 Marche Militafre, Op. 61, No.

o BeRubery. o s aas s ] M

PIAND STUDIES.

51 The Piapo Begloner, 1. G.
o e 1 50

VIOLIN AND PIANOD.

0628 Dors ! { &leep 1) Berceuse,
Op. 307, Ko, 6, ¢, Rokm, ., 2 il
85 Bang  Paroles  Melodis,  Op.
397, No, 6, . Bohm. .. ...
0664 Ballet of Deagonilles (Libel-
lentanzy &, Moregih, .. ... 3 &)

625 Anitra’s Dance  from “Peer

Gynt,” Op. 46, No. 3, E:

A L A (1]
FIFE ORGAN.

Hild Fldee Hérslgue, B, Digple 4 B0
0364 Andanting in B fat. ¢ .

T R i e 5Nl
0564 Adagio, from the *

Bonata.”™ Op, 27, No. 2,

L. von Beethoven ....,... 4 a5

S50ONGS.

i1l Hlumberland, @, Adoms . ... 3 50
03 Changing Sea, The, B, L. Ash-

4 e e S Tt a Rl

D000 Meesage of the Lily, Barca
rvalle, K. H, Doilet, .. ...00 8 An
B0 “When Htarvs Greet Night,'' o,

AL R R o L L e 1 40
THEET Mearer, My (il Krohn S}
Ml When There's Love at Wome,

E e e .. 20
R Hear Us, O Father, . Wore. A
0577 Love und  the Roze, High

Modee tF, B, Nerts oo oo to 8 4
RS0 Bleep, Baby Dacling, A, Pawl-

o B e e 3 i
DAOE T the Htors Have Ceascd

to Bhine (Benorita Mine),

I W e T P e 9 a3
M8 Wondrous 'ross, The, J. K.

Boberls ool Lo R 3 i)
M2 A Laticr from Home, @ N,

TRBCR W N T i =i

OCTAYO ITEMS, CHORUSES AND PART
SONGS—MIXED VOICES.

207 Boldlers' Chorns, March from
UNorm” Melling-dhickas, 0 3 An

10195 With  Him at last, . K.
Eloawed olgice il Sty B

10182 There were in the Hame
Country  (Christmasy o,
i Hohanmam ..., .. ST L
10175 Jubilate Deo, 4. [ Browne, o

WOMEN'S VOICES
TN Givecting. . Op. 63, No, o

ok

I, Meadelssalip i J5
LR Pilgrims Chiorms, fron
hiluser,'" K, Wamier, o B i
A10X O'er the Meadows Trippad
Sweet Kitty, J. B Grant. . & f i1
MEN'S VOLUCES
172 Over  the Oeean Bluoe, W,
Lt 3y R e R ak 15
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ARTISTS AND TEACHERS

'rl.lunl'nﬂ.l
RAWLINS BAKER zivcie

L FUPIL of Dy
Willlam Masou, Edwerd Meeirowell ssd Hurold Bawser.
= ir, Maker runds casily ameag the basl faachers £ imow, sud G
rars gran among hess, —0ir. Wilkas Mason, im w letder @Flien
bn 1908, Fiftees Yewrs' oaperience bl in fraining Ubsee wishlag
s tench and bn prepariog poplls of all grades for sridsis plase-
forteplsrimg.  Chreuber st o applicafisn.

H. Rawlins Haker, 212 W. 08th Bt Now York.

GUSTAV L. Planist
B E[: KEH B, g e P
Stelnway Ilall, New York, N ¥.

BISBEE

GENEVIEVE.
Leschetlehy Mellod
AR F. 8th S, New York N. Y.

WALTER L. Teseher of Slegleg
B G E HT RARITHNE i Lariures
Awallan Hall Werk {0y

NELLE MsLEDT-LEWIE. Tesohor of
IHGEH pinms. Bherwosd nud Mason prindples;
Hurmony, Eloention. Carmeghe Hall,
Kew York Cliy and Weehawhon-on: (hesMudean, N, J,

" th;m; -..r Musical Aris
ﬂSE Professdonnl Courses
CH &80 Fine Arts Bldg Chicogo

JOIN COLVILLE
" RUMHER SFASI0N [ Dally Tessans)
DICKSON ..tz seeior iy some

HHE WAHNER, Teseher of Flano, Leshe:
GI LB EH tlaty Mathotl. Pupll Xevier Bohsreenks,
feart Maniss to the Kmperor of Austris,
Bimdle, H30 Cprnegle Wall, Sew York,

Acd. & Mg F ENCE A,

D I CH 4 Bpuars Salnd Ferdinand,
Piarls, Franes
Mra. M. 5.  Plass Lostrsctlsn

m 0 LTDH Sl oSt berg Soven
1% 8, 18th Hs - I ndelphla

JOUN W. Tomor. Comrorts, Rerliak,
H Urnierlos, Voesl Tnstrusiisn
0 Wesd iNih S0, Bew Tork CHin

. MRS, CANLYLE
P E 'I'E Rs I LEA Bk Binulut st Taacker
1K W, B5dh Bl., New Yok {Hy
GEG. UWATW I
STU[: TEACHER OF 8INGING
Thees fundamantal iraining. Individss] sevel:
n

ful Vosad Fwdle. Esablished 138, New
i Lowa sxpensive taan ¥, V. or  Rosom Wrise
rmad

3 b g
M. A “F‘II-H—P'I'I.H#—“IFFHH]‘
603 Klmiball Holl Clibengn. 1L

fur

TIIII{I.EH LEFE Flane Insirustios
hertifel leishetlaky Kx
TH ABT Carnegle Wull, Ne i
CILATRI A
sl Pianies anid Teapkr
“E DH Blabn Normal Behoal - sliferala, Pa.
8, HETEER Lsswannh
“uH E RAB ILL Pupdl of Eobinseln
153 Eo A hiwndmial Hi.. Lanewier. s
o :
MORTIMER WILSON &t
Py rmaneni
bl

rese: Fhilndelphia, sire of Thesdors Froser Co, A8 present
raro uf Fhllkarmanke Orelesirs. Ailasis, Gn,

THEORY AND NORMAL COURSES
BURROWES -z,
DUNNING Sm2titsy
FLET_EH_EH Box 1886, Tianien, Mass.

SR8 Delnwnre A ve. Bulfals, V.

MR, CARL WILHELN, Tencher, Cospmar, Huslex]
K H H Edlier, Plage, dvgen, Harmeoy and Campoedibon,
| BN Bermasbnrger Conservatorbes of Musio, B, Lis, 8

STORER

INSTRUCTION BY MAIL
SHEPARD oo e, ..

WRITTEN i

SCHOOLS AND COLLEGES

LERSORY frurs »Gafde to Ariistin Trees
prailation of Plann Works,” Free l=sson
00 Fuquest. LR of V., 1040 K. S Bt., 8.1,

aTTH E.
V'lams. Fiolln, Velss, Thasry, (irebeaina
Biwdlllos: Ellwead By i Eellemople, Fa.
Conservatory ol Masls
#1. Leadn, Mo,
Brothers Epagedn, Dirsiar

c AP I TUL Callegs Orutory and ke, Columbn 0.
b A h ?!HITJ;:‘H.“!‘;;:..II“M::“,;

DETH ﬂIT 1000 Sigdente. 50 Toschors®
550 Wosdward Ave., Dhatrolt, Mioh,

DAN'S e o
HAHN SCHOOL iz .
HAWTHORNE "=

Lemcheticky Method

Fotednin, N, ¥.
Conservatory of Musle
KH 0! Aalesbazg, HHnnis
Datnlog fren Wi F. Hentley, TMrecior

Uonservatery af Masle

I ¥ Dosservatory of Musie
Be adverclaement this fasse, 1
MAH Ks 2 West 131st Street, New YVork
OLARA V. F
MU H H Isﬂ“ Wl Philsdelphin Muoria Acidisy
8722 Haverford Avenme
TENN. FARRAR ROHOOL
H“SH“I LLE of Valee and Plano
1674 FElghth Avenne, North

(CONN. ), Bchool of Musbs
HEw HA“E BREled Tenshere, Bohalarky Musi.

sluna, Artlsts; thors ooumos, diplo-
man; catalog A8 Dwight Bi.

NORMAL st 22
NORTHWESTERN e,

Comscrvatory of Muasle. Dogres Cer-
H Elfirnisn, Mploma Gradestes, Ontalog lssues
Mra. I, I Bdmprds, Director - Partiand, (e

Camserinlery of Nusle, Burham, W 0
H Thstemth Conrars. [egress Denferred
iillmars Ward Rryant, Divestor

"I RGIL P tune Boksel sai
mme Eo and Oen nio
A1k 4% Weat THLh AL, New Tork
BUIOOL 6F MUSIO 7
Far full particaisrs nddress
NF, & K.V I, V305 Cnmernn Bldg.,
Cur. H Ave, and Bith 81, New fork

VIRGI

: -HIIBE Lo T
HUHEHDE b5 W, B 8., New Tark, Y.
Herwogh VonEnde, IMrector

Alvah Gloyer Sal
PLANDFERTE INSTRUCTION

Apeeinl cowrae for tonchirs mol
sladests [repuring to  teamnh,
Explausiory  15teraburn
Barwanlel Upon Tequest,
Lecturs Beodtals-Russian Me-
el Treen personnd Invesikestion
upld umgr in Masoow ol 3L,

Pularabarg.
'ermemen i Sediod dd e, Crenegbe
Hall, 5, ¥,  Bsdan, |{Honllsglen
Ihamhers) Toesdays.  Hartfsri,
(Waverly Bublding), Wednssdsys,
p———

ZABEL BROTHERS

Bend for Itemized Price List
and Samples

MUSIC PRINTERS

Colnmbin Ave, and Rnndolph St.
Philndelphin, Pa.

AND ENGRAVERS

We retal more Metro-
nomes than any house

METRONOMES

Every instrument we sell We handle only those
is goaranteed against

in the world. mechanical defects. tainable.
THE STYLES ARE:
HO BELL  WITH BELL
American Maelzel with door attached . . . . . 522§ #3.25
American Maelzel with detached 8d° . .-, 0. . 2325 1.25
French Maelzel with detached lid TR R R o | 3.50
L. T. L. (Best) French Maelzsl with detached 1id. . 300 4.25

PRICES NET TRANSPORTATIONADDITIONAL DISCOUNTS ON TWO OR MORE
THEO. PRESSERCO., PHILADELPHIA.

of the best makes ob-

Flease mention THE ETUDE when addressing our advertisers.

ETUDE

The World of Music

All the necessary news of the ml:lsica]
world told concisely, pointedly and justly

75 el

At Home.

Tue Philadelphia opera season s to com
mence  with  Avwda,

pLp CADMAN  has  Cco-
rra entltled Doemad,

Cuarres  WiREr
pleted an Indian op

Tug order for the magolficent new organ
for the Seottish Rites Cathedral in Dalins,
Texag, has been placed with the Hook-Has-
tinge o

Tneee la a report that an Italian organ-
grinder who emigrnted to Amerien Ofty years
ago hos now returned to his native land with
& fortune of SGLO0D, acgoired  in the exers
clee of hils “'profession.”™

Josgr BrEassiEy will Introduce the Orver-
ture to o Dream, by Frich Korngold, the
famous German boy composer, ot one of the
New York Philharmonic Orchestra concerts
doring the coming sedson.

AxoNag the pianists due to arrive for the
L'r-mln% geagon none Will e poere weleome
than  Moris Hosenthal. the eelebrated Aus-
trian planisf. e iz ome who has already
won his spure In the American lisgs

Cnanros HEINROTH, ity organist and di-
rector of music at the Carnegle Institote of
Flttshnrg, hae zelectod D30 volumes of musi-
cal seores for the Carnegls Lilirary.

Mr. CLARENCE HBDY, the eminent Amerfean
egneert organiast, and Mrs, Bddy, contralto,
hkave left New York. sBd are making an
extensive tour of the West and Middle West
Thelr. headquartera will be In Chicago.

Me, CLaneNcE DIORINSON, the weil-known
organiet and condoctor of the Mendelasohn
Glea Club, New York, has been appolnied to
snererd  the Iate Dr. Gerrlt Flmhg ag I'rao-
fessor of gacred music at Unlon Theological
Beminary, New York.

Acconnixag to Musioal Americs, the num-
ber of ‘public’ concerts given in New York
Inet seasop was AT9, or Ittle more than
oue-fifth of the 1,800 snch’ toneerts given in
Borlin during the same time, ©Of the New
York comcerta, 173 were orcheatrnl and only
11 charnl, '

TiTra RUrr0o 15 sadd to be one of the
world's greatest barltones. snd in securing
him for the Philadelphia-Chleapge opern, An-
dreas DMppel hns been very forfunate. Ruffo
will make his debut with “the Metropolitan
betore golng to Philadeiphla.

A UNIUE charal festival was held at Can
oble Lake Park, N, H. at which four of
New England’s. most prominent ehoral soci-
ctles from Lawrence, Lowell, Nashua and
Manchester were heard.  Solllvan's Golden
I;‘r'l_rrm? and Handel's Messiah were the chier
chioral works given.

Me. Frirum DUNN
koown  Philadelphla  barftone and  voenl
tencher, hns pecured A  twonty-mers  estpto
on which to eatablish a permanent snmmer
school, on the shores of Lake Gooroe

ALDRICH, the well-

REGOTIATIONS connected with the monlels
|1u|| aperE project In Ban Pranclees have now
been completed. The dlity e to provide the
land and the Muszieal Associntion AN
Fl:-r_ an cpera  honse nltimately to  cost n
mililon  dollars. The opera house s to he
completed In  time  far the Pacifie-Panmm
Erposition in 1915, J

. We are Informed that Messre, Armons &
Co, of Chicage will make a lne of Ut
sirlngs.  Through thelr tmmense aliinghtee-
Il:ig business. the firm hne unusual sourees
of supplr. The London Muesieal News in
commenting  on this sava, “Of course, the
fourth string of the violin has long heon
metal-eovered, and 1t would now seem that

:r]5||;“?lth9r throe wili Imnr'-.aj.'urﬂ: be armouared

TR Motropolltnn hasse. de Beeur
been made by the King of ﬁ;rnlumsltn‘m]-::r-::
mander of the Order of Alfonso XII. nmdl =
now entitled to the prefix “Don® befoare his
name,  Though there are many Enights n?
this acder, few mualeians hava received the
digndty of belng made “Commander ™ AINON
them being Titta Ruffn. the weil-knawn huf
r!-.nn-'\-. wha has been secored for the Phiig-
i_ﬁ':;!;rl{]-‘“hlrnm Opera Company by Andreas

ARMANDO O Baminr,

hirftome  of PI:I!'Iruiillnhi.-lf‘ ' 1:-_-::Iml:?||:~m|1v-:-mngt
tuherculosis of the throat in s chael| -_hnn%
pital in Philadeiphia. e WiE @ |'|:IP|'|Imi'|,'
of Adelina Pattl, and 8 great futire WhAR
prophesied “for him.  When the fdisanss as
safled bim. however, he ' dicagppeared  fro

view and hiz friends were un'sll;-[o ti tra‘!_-il-

him. They found him once and end

to assist him. He was too proud, h?{:{c:ﬁ:"
to accept their ald, and went to the b,
pital propheésying that he would dla in wo
weeks,  He dL-d within twenty-foar hongg ot
the time he had given himself

GaEar regret la felt In musieal clroles g
the death of Berohard Ziebn, the famp,
musical theorist. Zlehn come to this sy
try In 1864, and was at first a -u-m_-}.ﬂ"nr
the higher mathematics. While in Chitagy
however, he turned his attention to mog
and for o time acted az organist. Hig eny
tributions to the German press, and the
nblcation of hi= work on Harmony gpy
Modulation attracted wide attention gpg)
drew many puplls to his shle.  Among the
moat distinguished of these may b men.
tioned Frnmnie Bloomileld-Eelaler,  Arhy,
Dunham and Withelm Middelschulte,  Fishy
had bern suffering from cancer of the Inryns
for a long time.

Tur fourth largest organ In the world |2
in the new million-dollar municipal buiMize
In Portland. Me. This orgpan i= the gt of
Cyruz H, K. Curtls, publisher of the Suter
day Beewlng Post and Ladics’ Howe Jourig}
and has boen erected in memory of Hermpnn
Kotzechmar, the gifted musleion, whoss afir

years of actlvity In muslcal pedagogy en-
deaved him to Portland  muasic h.w--.--{_ A
feature. of the dedicatory  exXerciaes whis

were recently held was the unvilling of 3
bust of Professor Kotzechmar by his wilow
Mrs, Kotzschmpar has heen g frequent
telbutor to THE HrUpm.

PHITADELPIUIANS are looking  forward ]
an eapecially rich  orvchestral seaszon.  The
P'iladelphia Orchestrn, founded In 1900 {5
compozed  of elghty-five splendidly selectnd
musiciang, and durlng the coming yoar wii
b under the directfon of Leapold Stokowskd,
whoze cozsmopolitan experionce and Americas
u[-'mpnrlnn-ﬁ promise much for the snccess of

the organization. Undepr thirty vears of o
of Polish-Irish  extraction, born fn [_;.n.:.ﬂ'
educated at Oxford Undversity and tratoed

musically In Germany and Fri ;

of the &ife St ]5?11'!1‘“1!!}1‘]1!.*“":I:Lw?f[::;l.rm;{nllﬂ
for half a dozen vears, married to the soe
ceesful Amerlean virtuose planist Ol Sama
roff, lately conductor of the Clocinnatl Sm
Phony  Orchestra, and  more lately ELCEp-
tionaily spceesaful ms guest conduetor whi
the London Svmphony Orchestra. Stokowssd
has & fund of personal attributes to dilnte
the heart of the press agent and the curk
oflty of the poblie. Best of all he hes gt
stantinl guallties  of musiclanahip and those
rare tralte of mind that make a vigarigd
forceful conductor. THE BTrpE wishes hi
Ereat success in hiz new fleld. The sobkoists
during the coming season will tncludes Gob

owsky, Bchummnn-Heink Cany B

i ¢ink, Ysaye, Gans and
_THE (hicegn  Jouwrnal makes Dp. Huog
Il'_HI.{. the Viennoss composer of Tantgl
f”""’,"“"’- ftate that he wants to hear opes
0 Gaelic. Apparently he wants to hear svens
more than that—but  our readers muost sé

1.I.“r themselves what the learnsd doctor says:
But what T am anxions to hear fs a0
opera produced In Goaelie. T think it ls ooe
of the most Interesting of langunges, Aed
it some of the operns, Lucis i Lemmir
moor, for Instance could be transisted izt
f-lnr-lln.-. I am sure ft wownld not only be o
1Hrll1='ﬂ1 Blgedss. but would arouse great In
I1nri'-tt i_n Irlsh musle, and might resalt o
x opern. which wonld embody the folk-sangs
of the Bmerald Jale Lwede  di  Lommer
Tor I of course founded on Seott's move.

e Biide of Lawmneerwoor, and the com
1}"":"" Denleetti was an Ttallan of Seoteh
r“ﬂr-cr-gut- There s wery 1ittle *“Scoteh enlof
IjlI the seore.  If the mere translation of th
”trrlpitllll Into Gaelic will make this apan
“_rﬁh._ & mew field s open to Impresnrie
for areifal were tranalated Into Hottentt
5 fth':rnnr-If'. what a splendid thing It weall
]9 Or Afrlcan munsic ! Evidently Dr. Feli
2 weary of “Tantalizing Tommy,” and bes

O I S 4] iz
rhanz\lel}cwl Tantallzing Puddy” for B8
ERESIOENT TA¥T hns given leave to fhe

United States M

g Alarine Band to
cert tour of the Pacifie
izntlon hod guite r:‘ Shantle
sald that about the

make & °00
Thia crgal
romantic arigin. It B
beginning of the nine

teenth = century, Captaim MoMefl. of th
;':‘T“:;‘r":ﬂ!' frignte iirﬂ-fmp was erulsing
i.l: ril.tr'”"h"ﬂ“- While off the coast of Slelly
o Deard the sounds of a band piaying It
recureed to him that  the folks  af

wonuld alee llke o hoar such musie  He

aceordingly Invited them ahoard next evenr

¢ Fremstad,

ng. and while they were enjoving the lnvish
Hanld | refreshmenis Drovided " ihe. skippet
goteted the anchor and set sall. Histar 1 |
lr!-'i'n" hawever as to what beeame of tbe |
1 napped I:I1I1I_H{r'lr]m;. A% the narchives wep
DT When  Washingion was burnt by

|

THE

in 1814, Lisutenant Colonel Hender-
fnruguthmuaht feom Naples In 1801 thirteen
Jtalign musicians, and from this Importation
diftos the origin of the band as part of the
verpment. As early as 1788, however, the
gt creating the Murlne Corps provided for
g drom end fife band, The nutional reputa-
tion of the band commenced under Francls
dealn's  leadership, and  Congress  granted
sxtrn compensation for open-air concerts he
papgorated at the White House and the
capitol: In 1861 President Lineoln set his
signatnre to the law cstablishing the Maripe
Bend a5 the first official musical organiza-
then in the military service of the United
gtates. Housa was the next great conmductor.
Prezldent MeKinley =ligned the law in 1880
[nerensing the band to it present size amd
wing the condwctor the rank of a first
Einubmlnt- The present conductor i8 Lieut
William H. Bantelmann,

Abroad,

The Eagie, a tew opera by Jean Nougues,
composer of Quo Vodiaf will open the sea-
sar of the Galte-Lyrigoe.

Lovis Gaxxp, composer of Hans the Flute
Player, has completed a new romaotie opern
putitled Rhodape.

Ay opera by G. H. Clutsam, the Anglo
Australian  composer. iz to be produced in
forlin. He 5 avtbor of both words and

muAle. '

Gpore HARTMANN, director of the German
Opera. -Houses in Charlottenborg has com-
pleted a mew arrangement of Weber's (-
érom,

MiX BrRocH, the famous German composer
whose viplin concerto s so well known, has
pmpleted n Dew choral work entitled The
Power of Bong.

TEE Carlsrube Court Opern will produece
doring the coming season an opera entitled
guleima by & seventeen-year-old composer.
the son of o Mihibaosen physiclan named
Bienstock,

FravgEronT-0K-Maln 15 to "JIFHD.f;'B-H- thls
coming season & play entitled The Marriage
of Mezart, & new play depleting the happlest
peried of Mozart's life.

ruanRtEs Lecocg, the famona French eom-
poser of light operas Including La Iilla e

adame Angof, has recently celebrated his
‘sighty-first blrthday

A WITHERTO unpublished song of Wag-
ner's fs 1o be brought out by n London pub-
Neher, 1t f8 the Carnival Bong from  his
first  opera, Dos ldebeaverbot,

IFONCAVALLO'S new opora, [ Zingari, has
recedved 1ts firet performance anywhere in
London, and has been recelved with emthwsi-
nslle applause,

A vionix eopcerto by Felix Welngartner
has recently been completed.  The work 13 to
recelve itg first performance by Fritz Kreis
ter.

A uMEMORIAL to Wallace Hartley, bandmas-

tor of the Titanis, and hiz fellow musicians,
iwag pecently omveiled In 8t Mark's Church,

Dewsbury,  England, where Mr. Hartley's
‘family woarshlp.
Tae minfster of Publle Worship in Ger-

many  Is  sending truck-londs of German
nationel songs ro the scattered German set-
tlements 0 ,German Poland in order to
counteract the I'ap-Blavic enthuslasm.

Gotsan's threenet comic opern., Le Médi-
on malgré lui, bas just beenm produced at
Dreaden with grent soecess. The libretto, of
course, 1z founded on Mollfre's comedy of
that name.

HAMMERSTEIN 1= not the only man to hoae
money of operatle ventures. By the recept
engagement of the Monge Carle Opers Com-
winy in  Paris, the Prines of Monaco lost
1k, (30,

Tun planist, Alfred Griinfeid, recently cele-
hrated hie sixticth birthdny. A subscription
,wae gtarted among his friends in  Vienna.
which regulted In his El'{'i‘i\'iilﬁ a check for
0000 erowns—about  BO0000,

THE new E500,000 arenp in Toronto 12 to
be dedieated with o mnsic festival in which
i many  noted artista will appear. Including
Gadekl. Feliee Lyme, Sembrich,
Grville Harrold, Campanarl and Beottlh

Hesnr MARTEAT, who succceded Joachim

! as head of the vielln department I the Ber-

lin Hochschule fir Mosik, will Introduce a
nw Bulte in A Majer, for violin and or-
thestra, of his own composition, at & comeert
in  Diisseldort.

Me. HEsmY T. Fixcx tells ns that the
thres composers whose orchestral works are
most  freguently performed inm the eoneerl
hallg of Germany nte Beethoven, Wagner and
Mozart. The fourth place belongzs to thres
eamposers—Tlazt. Brahms  and Richard
Htrayss—a funny tric to divide the honors !

A ®pw work by Max Reger, n Romantie
Buwite, was recently produced in Dresden, It
i# to be heard altn fn Munich, Vienna, Bres-
Inn, Lendon and Kew York. A new Concerto
ot Olden Styple for orchestrn, by the same
composer has been produced in Hamburg.

This work 4% also to be heard in New York

28 well s In Boston and elsewhere.
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A FPICTURE opera Is the latest thing at the
Bealn Theatre, London, Mephisto ls § com-
bination of stage-play, opera and klnemacolor
pletures ACOHI T e by an arrangemeng of
the musie from Gooned's Fewst. The story,
however, is not that of Foust, but a kind of
morglity piay in - which the Evil (One wars
on the wru'l-f. but Virtue is trlumphant,

TeE funeral of the late Samuel Coleridge-
Taylor, the well-Rbhown Angl-African eom-
Pposer, was & very impressive function. The
whole of the music vsed was takeén [rom his
owWn composltions, A movement was played
from his vielin concerto, and the Funeral
March was adapted” from the Death of in-
nekaba,  The mugle also included “When 1
oam Dwead. My Deareat,” from the Siz Bor-
rulllj:' gongrd: dediented by -the composer to his
wite,

GEORG SCHUMANYN has just completed a
new  voeal worll entitled JDles Thrinenkrip-
Irin. An attempt to translate this title Into
Englizh offers a wide field to the tranglator.
Bhall we eall It The Little Weeping Pitcher,
The Tearful Juglet, The Muling ]’-lw\,3 Tha
Crying Crockery, or the Lachrymose wer T
The work 1z founded on a rfalry tale.

THE Five Pleces for Orchestra by Arnold
Behinberg which were recently played ar the
Queen's Hall, Londom, were so incompreben-
gible that the sudience booed and hizsed to
show it displeapure. One chord alome util-
lzed eleven ont of the twelve notes In the
chromaltie seale, of gourse not in immediate
Juxtaposition. There are crities who fnd In
hie musie “& certnin bumor apd tenderness,
and at times a certnin hardness that is, after
all, not so very far removed from [ife.’”

Osoar HamMeErsTEIN lg confident there ie
a field for gpera in London. 1o & recent let-
ter o the London Daily Chrondele, he sald,
“Fhat there i3 a° fleld for it (opern) In Lon-
don T am esnfident, judging from my experi-
ence durlng the past semson of seven montha,
not alone from an actistle, bot also from &
commercinl standpoint. 1t ghould be under
the direction = of  Englishmen, whoss  alm

+ should be to gradoeally give the operas in the

English language.'

A NEW composition by Edward Elgar, for
contralto gole, chorus and orchestra, 18 at-
tracting wide attenilon. It 18 a setdng of
Arthur O'Bhaughnessy's poem, The Mumic
Makera. The "motif” of the poem, say3 the
Musical Tines, iz the ldea that the poets—
the music makers and dreamers—are really
the ereatorg and inspivers of men and their
demisg, and the troe makers of history and
buman socletles.  Thelr drenms and thele vi-
stome are the foreshadowings of what the
rest of mankind are predestined to work oot
in endless confllet : to-day is & reallzation of
the dream of the generations past; te-mor-
row "l.».ill bring Into being the dréam of to-
dny.

Hanotp Baves has recelved the gold medal
of the London Phitharmonie Society. The
only other planiatz who have been aecorded
this homor are Padevewski and Sauer. The
London  Musical News burst into verse by
wiy of celebrating the fact:

“The Phllbarmonic medallista
Include three fomous planists:
Paderewski, Tmll Hauver,

Apd lagtly Mr., Harold Baoer.”

Mz Apaym GRIBEL, the blind composer of
Philadelphla, has been making o Horopoan
tour., Many of his works are well liked in
England, aod on reaching London Mre, Gellel
wa=z entertaloed by  Mr. and Mrs. Curwen at
thelr home:  Mp. Oorwen. of conrss, iz a
member of the well-known poblishing house
of Curwen & Soms, who have done go much
for the propagntion of Tonic Scl-Fa methods
and muslex]l kindergarvten edocition.  Many
of Mr. Geibel's compositions wers performed.
and many well-known English musicians wel-
comed the opportunity to greet him,

Turp death of Massenst has produced the
usunl number of - atories relntiog to  the
career of the deceased composer. “Jlmmie™
tlover (formerly conductor at Drory Lans
Theatre, Londonk, hap recalled an inderest-
ing one with regard to the Covent Garden
production. A pew bell had been “struck
at a cost of £6540, but at the first rehearsal
the bell was fonnd to be a little sharp, and
Rlr Aungustug Marris, the fnmons impresario,
at opce aakd,  ““Take 1t ‘away, Collins, and
order mnother.” Massenet wag lond In the
prilzes of ope who wonld go to =0 much
expense Tor a0 small a detall, but the dress
roliearsal chme.” and the orchestra through
ton 1iitle rehear=al wig rather ragged-—TFlon.
the eonduetor  protesting  londly, A babel
af  Freneh artlsts, aucthors and others  de-
e, ineore  un o antre répétitlon d'or-
cheatre I “Impossible,”  aald  Harris, Tt
would cost S1TH" “Poor old - Massgenct
turned to me,” Glover eoncludes, “In despalr,
"o pay B850 for a new beil, and not pay
£175 for an extra orchesira rehearsal. ut
2ir Aungustus was oeyer thus!'"

IT takes a whole man or woman to ac-
complish any one undertaking in the best
manner. He who neglects ten faculties
{or the sake of culfivating one will find
that one to be far less perfect in its
operations  than  its hot-house  culture
would scem to promise. In faet, what-
ever 15 sought with exclusive eagerness

is likely to elude the grasp—Eucese

THAYER,

VictorVictrola

Victor-Victrola XVI, $200
Mahogany or quartered oak

The instrument by

which the value of a_ll

! musical instruments 1s
measured.

| Other styles

i

P".

]

b

E

|

| The complete line
of Victor-Victrolas

Each year has witnessed important improvements in the de-
velopment of these wonderful musical instruments, and with the
complete line now on exhibition and sale at all Victor dealers, |1}
it is certainly well worth your time to at least see and h:ear 1
them. In no other way can you fully inform yourself so easily. |4

1
|
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Any Victar dealer in any city in the word will gladly play any music you wish to hedr and
demopstrate to you the Vietor-Viciroda, o

Victor Talking Machine Co., Camden, N. J.; u.5. A.

Borllser Grumapboos Co., Monteeal, Canadisn Distribators

== e e T T D j
Mew Victor Records are on sale at all dealers on the Z8th of each month k_&'h e

MODERN INTERESTING LOGICAL
BEGINNER’S BOOK
School of the Pianoforte
By THEODORE PRESSER
75 Cents
" HE latest work along lines of elementary instruction. The material used

is entirely, fresh and i presented in an attractive manner. It is intended

for the vericst beginner; little tots just out of kindergarten. A very larpe
note ig used in the early part of the book. (uestions and answers are given to
clineh every subject.  Writing exercises are introduced at the very start.

The utmest care has been given to every part of the work to make it as nearly a
perfect Beginner's Book as it is possible to make. A trial of this new book is
earnestly solicited by all who have to deal with elementary piano instruction.
Liberal discounts,

Theodore Presser Co., 1712 Chestnut St., Philadelphia, Pa.

THE MOST SUCCESSFUL ELEMENTARY INSTRUCTION BOOK

'FIRST STEPS IN PIANOFORTE STUDY

A CONCISE, PRACTICAL AND MELODIOUS INTRODUCTION TO THe
STUDY OF PIANO PLAYING. COMPILED BY THEODORE PRESSER
PRICE, - - - £1.00

HI5 book starts at the very beginning nmd is -u:irlﬁ"iﬂ'ly .-i."u‘:'lt-a_m.e of voung stndents.  While it s nal

I large or cumbersome it contains all necessary materal for the Erst six months or more, The work

ie praded with the utmaost care, starting in =0 simple 8 manngrds to be almost 8 kindergarien

method, and the material used s of attmaetive character, gaining the interest of the pupil at

ihe very cutset and holding it throughout.  The varioup scales are progressively Introduced, and ex-
amples, both studies and melodies; are given in each Keéy. =

A copy will be cheerfully sent for examination _tg:i_ any responsible person

THEO, PRESSER CO., 1712 Chestnut St., PHILADELPHIA, PA,

———————
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CLAYTON F. SUMMY CO.

MUsIC
Publishers, Importers, Dealors
64 E. Yan Buren 5i., Chicago, 1.

LIST OF NOVELTIES

Adams, Mrs. Crosby, Preliminary Studies =
o | e T e ey 45

Thise &k plansst s prelimlnary stedis o

rid Wary Firsl Lessous' 4y Mre. Adsiis, &

1 Bustrucibon bosks in guoersl. ]

Bargersen, Marie. Three Silhouettes, Fach 5
v churusiarlstle wuniers  repeiring  geod
5 ued facility wid musbcinnty futerprotaiis,
irmulns A s

Dett, R. HNathaniel. Magnolia Suirte—
Books:- I and 1L Esch........iicoeih 1.50
A woboof five pless, Sosihern in Aaver.  They
wre fresh, atwactive, and sharmingly snskeal
dipnde 1.8,

Graded Studies, compiled by Mas. Crosny
R T e s R e e e T 1.0
Anotbess Mol wsshul nud Aedirable valwme addni
te il serive. Thest are sll within Graide 4
L diml=ulig.

Lemont, Wilmeot. Fairyland, A ser of
.:|Il.lfrl.|l,1i\.'f Fi:;u_-u

e L T A e ey M
s T e R R A0
The Water Nymph. . g Y
I B T b it s o o )]
Ak R T e I ]
The Last of the An
Lament of the Fairies... Jn
Isturentiugly wisrsative pleees n &
praides
Lund, Signe- Op 37, Ballade C Min,.... 100
Bromd in wirle.  An affeotve couserl wumber,
Grade i,
Op. 38 Concert Etode ... LR e -
A brilHung unmsaor, tocaves dnd axtunded hrokey
ahard figures,  Girades fd,
Violin and Piano
Bigelow, M. Caprics A
Peasties [n o lmg. A brlghi, phensing
PR AP Y trsher, i
Sangs
Hill, Mildred J. Secrets, cciioyaniniainase 50
When Birds Have Hushed ., oo ... A0

Hmas of pemulug wmsll actrsctivenass, fir
niolun or Wigh vole, ]
Holmes, Mrs. W. ¥. The Comiorter.... .50
A unered song of distluoiively Sudividusl siybe,
far madbum or fow veloa,
Price, Natalie w‘hittﬂ. A Group of Fou
Songs or Cantill we e
A fiun grade uf di
vebse  Als I

nmnlient,
Weidig, Adolf. A Book of Children's Songa .50
Weltion Tor o ur lwa volocs.  An exeatlnnt ai-
5l Pranbe, Belativ' wonrs aal miin (ML oo
L appapriately ussl in ihe [Dtarmndiste
%% of scteal,

CLAYTON F. SUMMY CO:
Fublishers
64 E. Van Buren 5t., Chicago, Il

Hanaf fe eadalogue, dlronlars asnd frems.

SCHOOL OF PIANO -TUNING

REGULATING AND REPAIRING
Thorough, practical individual instruction in- repair
s, Not a correspondence school, personal atten-
tion required. Short eourse. Low terms. zath year,
Diglomas granted. Prospectus for stamp,

ALENM. SCHEINERT
3849 N. 11th Street Philadelphia, Pa.

Protect Front Panel, Fall Board,

Grﬂ.ves Lock-Strip snd Bortom Board frean

scratches asd mars.  Inwalaable in

P s Studios, Sales-rooms, Homes,

lann‘ Trensparent and Inconspicunas—ses

. cut in Movember, 191 I, Ermn

Shlelds Deseriptive circolar showing intro-
ductody ice sent on request.

C. W. GRAVES, 417 Broadway, Logansport, lnd,

Go to BE RMUDA

Tours Ino. Hotels, Sore Excursicas, Loweat Rates,

Pwin porew S, & “HERMUBIAN* 14,618 fums ills-
plucement. Elevtrie fans; orcliestras; wirelnsa,

Fustest, newest and only Steamer landing passm-
gers i the dock In Bermuds without teaonsfer,

Ballings every flve doys in oonnection with H, M. 8
P, Cix.  Tleketa interrhangeahls,

For full information apply o A, = OUTERERIDGE &
Tk, Apenis Quebes %, 8, Ca., Lid, 29 Broad way, New
YWoark, TINES, CiE & SON, 205 and SHs 0 Hroadwar,
HiL il 553 Bih Ave, New Vork, or uny Tloket Agent.

Music Typography in all its Branches
HYMN AND TUNE BOOK PLATES

“ é#{_s'nu_:néi T. Limerick
" GOSPEL SONG PLATES.

N2, 10 8. Pichs Strect, Philadelphia
{ Market above Fifteenth )

, FOR BATHING AND
H"__k FRESHE

E. \r.r
=
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THE ETUDE

Questions and Answers
Helpful Inquiries Answered by a Famous Authority‘

MR. LOUIS C, ELSON
Professor of Theory at the New Englund Conservatory

No attention paid to inquiries unaccompanied by full name and address.

& The quesdion of the division of a run-
ning passage or o sodle 5o that if weili fit q
piven accompanipent hos bothered me. [ am
sirg thet composcrs wmeest have some role in
miiwd ashen fhey aorite these thinge,  Te it
pussille for you fo give me gome guide Ehat
will @ all ooses, or ix the meiter simvilar
tu £Ju|.ri:1§,r tewrn apoinst three—ithat is, one in
which the player has o get the knack by
continwed offert ond oceifinued falluref I
izl that you wonld give me suficient diree-
tiome  and  suficient eeamples fo make fhe
whole matdor very clear fiol omly fo myself,
but to hundreds of others who  mwst bo
hathored about the divisien of npofes.  For
ingtmioe, T have an editlon of o« Chopin Valee
' which ihe gﬁ-“uﬂ‘fﬂ-ﬁf oovenra. Heow would
the notes in the right haopd be divided #

There are alse sceeral riuns in Tdast's works
that confuese me ax to the division, When
there i no  accompaniment o the left hand
I ot wod hothcl'nd‘.m Trusting that I om nol
azking teo muoh,

‘A, The above musical exesrpt s from
Chopin's Waltz, Op, 34, No. 1. The bar-
line' I purposely omitted in the upper staff,
making two measures into one, 1'mnt!nui]
o almost every waltz two mensares of
are. lo be accented as one mepsure of 674,
The edltlons vory greatly in this matter of
artlficinl grouplngs (consalt Blzon's  Wukic
Dictisnary and Mistokes and [Mspufed Points

i Muele, Artlficial Groupings"') but Chopin.

probably wrote It as abave given. The notes
arg much nearer to 16the o thelr value
than to eight-notes.  In some editlons the
group 18 marked 13" and., if possible, 1t
s to be played nas 13 equal notes taking
the place of 12 normal notes. Many puplls
find this lmF&ssihle to do. If It is ta be
done suceessfully, one hand must act awto-
matically {sub-consciously). Snee the right
hand 13 here the easier, practice that by
iself untll you get it almost ubconsclonsly ;s
then give ¥our foll attention to the left
hamd.  Finally play the two hands together,
giving vour chief attenilon to the more dif-
denlt  (left hand) part.

‘Follow this pule of taking the easier part
nntomatically, In all such complex rhythms,
There iz & physical, or peychologioal, dif-
ciilty Invu]w& in such playing, that deserves
the Investigation of acru-uu:-ls. The human
Ltain eanpnot send out two different rhythm-
fcnl messages mt the same tlme: one of the
W muost sent silrommsciouzly  fautomat-
leally). Hverey advaneed mnsie  teacher
knews that there are some conselentlous and
Intelllgent puplls who cgrnel master this
and therefore they often alier such passages
The very passage above glven appears o
the Klindworth edition altered  Into  four
groupa, three triplets and one group of four
160h  notes, with the bar-line of the rlght
band part restored, whieh s very easy to
3[',‘“-" and sounds mear enough to the original,
e, of comrse, it wolld e befter to master
sich a dificulty i the manner above de-
seribed and thus achleve the exact effect
which the composer Intended

Q. Please dinform me If the sign 8......
affects both ateres or merely the wpper o
I'n mumerows piceer T find this. Ie £ the
cugtom of the bosd editors to wae fieo wgne
ilrhmr both sfoves are to be reisced one oo
Ligh o

A. The octave mark only effects the notes
of one staff. Tt Is generally found abowve
the notes of the upper staff, meaning to
play these notes an  octave higher, It is
somrtimes found wider the notes of the Tower
stafl. meaning to play them an octave lower,
Sometlmes  the word “bossa” (“lower™) =
mdded In this case, In old editions the ward
“loco”  (Yin place”) i added ot the end of
the ortave sign te show that It §2 no loonger
in force. Rarely one mav find an octaye-
wlgn abore notes in the lower staff, mesn-
g that they are (o e plaved san octave
kigher, and «till more rarely an octive mark
may be found wader potes I the upper staff.
megning to play them an ockave lower. Two
slgns must alwars be used i both ataves
are 1o b nffected.  Liazt once or twice marked
“alen”  (“higher™) apalnst an octave slgrn
over motes In the lower stalf, ot this |= mat
NeCERRAEY.

. I have heard that & (8 not adelsoble
fo have ¢ plaro stand  right wp apeainst a
wall,  Why ds thisF  Does il injure the
annf

A, It, does not Injure the plane at all,
Bt It trapsmits part of the vibeations Inito
the wall, which would noticeably wenken the
power of the tone We even attempt
to prevent the yibrations of the plane being
transmitted to the foor, by placing It on
blocks of rubber or glass, or wpen certain
(patented) discs of metal and rubber.

Q. Doce it seewn likely that orchestras will
b dncrcased in size in the future? By this
I mean  the regular  spmphony  orckestrd.
How many performers is the modern afiti-
phany orchestra compelled to employ in order
to perform the modern works? Hove any
instrements been dnvented during the last
twenty-five pears that scem  deatined fo, be
regularly weed in fhe orohestras of the fuluro?
Pleaae mive mo o comprefiensice answer that
o mugic-loper aclth  Hmdted techniool Enowl-
edfe can grasp.

A. Tt 1s mot likely that the orchestra will
b Incresed fn sise.  What we eeek In an
ideal orchestra 12 ot only power, but sniiy
of atluek, perfection of shading, ete. which
ls called “enseamble,” 1If we make an orches-
tra too large the easeseble sufers.  The (Fere
mans have studled this very carefully and
conglder that abont one hundred performers,
In n modernte-sized hall, plve the ldeal or.
chestral effect.  The Boston Sympheny Op-
chestra, probably the finest In the world, haa
little less than one hundred members.  The
New York Philharmonic has sbout 110, and
the Vienna Philharmonic alout 125,

Thete numbers vary a Hitle aceording to
the work that iz belpg given, Richard
Btranss tone-poem having mMany moreé parts
than a Schumann Bymphony. When Wag-
ter gave his Triology for the first time (in
1876 he conld hove had o thousand P
formers hid he ealled for them p but he need
Il as a maximum, In the archestra.

As to lmportant new Instromenis thers are
fone which T think will be permanesnt ex-
cept the Celeste (a peculinr bell-toned  in-
strument), the pedal-clatinette, and the Zaxa.
phones,  The latter are, however, sbout Tib
renre ofd, ot they have as yet heeh very
little ueed fn orchestral scores, so that they
may be called new orchestral Instroments.

9. Who may be constdered the real founder
af the modern Scandinavion school of musde,
Please tell wamething of his arork,

A. The real founder of the modern Hean-
dinavian school wag surely Eduard Grier
While the Danish Gade was content to echo
classical models, until he peceived 1he nick-
pame of “Mrs. Mendelssohn,” Grieg =soon be-
came  Interested In the songa and  storles
of his native Morway. It wag while he stud-
bed with Gade, too, . that his attention was
turned in this divection : for then Ellea il
Noordrank aroused hiz  enthusiasm  for na-
tlonalism,  Noordrank compoged & ltile in
the smaller forms, but it remained for Grieg
b present Norway folly  In musie, The
rich expression nnd plalntive BwWeelnoss  of
the  Norwegian folk-ronge are echosd n hiz
musie, with the added tonch of fresh Indf-
vidual ' genlos. Sometimes  the sSONEs  and
popular dnnces npe very definitely used, "as
In the Slaetter and some af the Lyvie Pieers.
The patlonal dances Include the Halling.
Springdans, Polskn, ete. Norwhy's great ex-
ample led to ather national schools, thomgh
ne other Beandinaviom can yot compare with
Grieg. | In Sweden, Ivar Hallatrém  founded
the national opera: Anders  Hallén puts
Swedish  folk-song  Into Wagnerlan  pettings :
Emil Bfigren uses. rich harmony, bt ig aftrn
bizaryr; while Wilhelm Btenbammirs works
shaw A apdelt of warm enthusingm, higy-
mnrk._wl!h Gade, the Hartmanns and the
cperatic Ennn is not so distinetively natinnal,
The Finnish school was founded by Proed-
rik Pacius {1R801-1891}, ‘whose patriotic =0
remuin famous : while the earmest Jap Hhel-
Iz i= §te greatest representotive. Hee Henry
T. Finek's Tite of Grleg for o fun deserip-
thm of iz works,

0. Whal da the wards v
in .ur_r' mean?  Fosee them ysed in referenen
I singers’ volees womwe and thew: Pa fhe
refer to the Ao voicef kg i
A They ‘Ao oot rvefer to the
The wards "o AlL” gpe applied to any notes
i fonmle volee from O ghaove the BEall | taro-
Hed G} to the F ahove that (three-lineg By
Hew MAL"™ in any musics] dictionnry, ;

alto volee.

Please mention THE ETUDE when addressing our advertisers,

'PIANO TUNING PAYS

can learn at home by devotlng yonr
m-ggl:_-nu to the stody of OUT correspondenos & :hb;l:
It is n profassien that cun be Convorte tneo
money ot any time oF place 1o the clviiized word it
an hollr's o

- THE TUNE=A-PHONE IN U

Onr groduates carn 83 to @10 per day l.hE._fEﬂ,rmnlL
Wa EEPNJ" fren A Tnnu-mﬂmu. alsd n workip
moede] of & fill-slged, Modern, 'I'.I'r:r]ghl: Action,
the noecessary tools for ench pupil,

Our wonderful invention, the Tune-a-Phons, gives
the exsct number of heats that should ocour l|-|;| tha
test Intervals. With it the student Enows what thy
result slonld bo, It E"lmlﬂﬁil‘iﬂfuﬁﬂﬂ-wnﬁ.

- - Writo today for free Illustratea ﬂ-tl(:l'[p[l\'u'houmnr__

Address, Niles Bryant School of Piano Tuning
16 Fine Arts Bullding, Battie Creek, Mich., U.5. 4,

ORCHESTRAL HARP 5=
|||| I The Accepted World's Standard
[ s, o st Canlrse,

Governant with Musicall nstruments|
The Rudolph Wurlitzer Co,

572 E.ith, Cincloaat) 44} §.Wabash, Chiceps
~—Estoblisher 1856 " |
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POOLE

PIANOS

The long-wearing quality
guaranteed for the POOLE
PIANO iz due in large meas-
ure to our. thorough and
lengthy process of construc-
tion and system of inspec-
tion. The.care and atten-
tion lavished upon every
detail of the instrument in-
sure scientific and mechani-
cal correctness of scale and
action, sweetness and purity
of tone, and a certain dis-
tinctive individuality,

It is the beautiful singing guality
of the POOLE TONE as well as

the attractive appearance of these
pianos which appeals to the artistic
sense of the trained musician and
music loper.

. There are Peole representatives in peasly every
city and town in Ammerics, We will giadly give you
information abaut our #pecial terms and our system
of payments. Just a8 casy for you to buy dies
from cur factory s though you lved in Boston,
Liberal allowance for old instruments. WRITE

FOR CATALOGUE (.

POOLE PIANO CO.

BOSTON, MASS., U. 8. A.

fn Gl ap g

Is
nd Convents

. Musgic Teachers
ttentlon Music Schoo

5] £ a
We will supply vou with Music on
sale and oo selection at Jarsest discounts.

We pablish the cel brated

Root Edition Beautiful

The finest teaching edition in the world; abe

carry eveckthing in Music. Weite for cotslogee
and liberal om wale plan,

e e e e e e [T

A vehicle m i
roads do not tire you 80 |
you take pride in.it whereyer you go.

A machine you. can trust gverywhere,

! and always. When you buy 3 Locomo-
“ . bile Big Six, you buy Satislction, Service
and Safety. . Luxury.of Appointments,
Equipment - and :
p::?weI:{u'i Locomobile ever built.

not too big, Roomy,
fort of Ten-Inch:

beautiful that

A Big Six, but
but convenient. Comlf :
Upholstery, long wheel-base, elastic

The Locomobile Company of America
Motor Cars and Motor Trucks
General Offices and Waorks

Bridgeport, Conn.

figient and completely
developed electnc lighting  system.
Air compressor for inflating tires
Quick detachable-demountable rims
Ventilated . windshield.
for starting . matar,
Send. for’folder.

oy

Bronches: |
i

o Angeies

FRANK K. RODT & CO., 1509 E. Sith Se. Chicage

alloy steel springs, and perfect balance.
Four speeds, seven-bearing crank
shait, and bronze _m?mr-b'a.ke.-

Extra ﬁrsarr‘s.v_esl at rear. Clean
running boare

Disco starter
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= i “MAKING THEERPIECE GO
BETTER."
NEw YOR’K SCHOO Practice shouald not consist of “trying
—_— e _—————————————— W o make the picce go better,” but in try-

ing to make oneself see it better—under-
stand it hetter, musically and technically
This implies a constant process of
analysis during practice—musical analysis
and technical analysis. This means that
we must really listen both outwardly and
inwardly, Nothing iz more fatal musi-
cally than omitting to do this.

To try to draw without looking at the
paper is no worse than to try to play with-
out careful avral attention. This iz where
“ear training™ comes in. But ear training
should always mean training the mind to
analyze the pitch and time so as to under-
atand music bettér, and shouold never be
conducted without that immediate pur-
poze in view., There can be no real prae-
tice or real lesson without insistetice all
the Hme on such ear training. Al this
implies the closest possible attention dur-
ing the practice hour., Such close arten-
tion in conjunction with a keen imagina-
tion is the distinguishing feature between
the work of the talented and the un-
talented person. One can therefore raise
one’s status musically simply by insisting
upon cloge attention to what pne is doing,
and more important still, to what one
should be doing musically and technically.

Such persistent use of the judgment

“Decidedly the Best in the Field”

NORMAL CORRESPONDENCE COURSE
TEACHING TEACHERS HOW TO TEACH

Modern I'deas of Touch, Technic, Pedal, Metronome and Hand
Culture, and How to Teach Them

Address, JOHN ORTH, Steinert Hall, BOSTON

——“DO IT NOW!"” __

Music Teachers, Listan—If you are open ta con-
vigrion, I wil il absclutely free, on receips of a
poatal, four I e, ontaining eight muslc bwans,

higis 1o prove thntwe have the beit mnd most thoroigh
Course of Music Instrection in sight singing, musical
theory and Poblic Scheal work in this countey. It is
worth money 1@ vou, Could anyose imake a fairer ofer?

PALI ESEN MORGAN
1947 Broadway - - - .

INTERNATIONAL MUSICAL

--AND...
EDUCATIONAL AGENCY

MRS. BABCOCK

llm.v.mlﬂrhlng naltlsns, Celleges, © cmda
Behunls. Alss Church asd Coscort l-'::-:;-.nnu.:

CARMEGIE HALL, NEW YORK

Mew York

6 WEEKS COURSES for Artists, Teachers and Advanced Students
- WITH OR WITHOUT BOARD

Piano, Organ, Voice, Violin, Other Instruments, Elocution, Etc.

Teachers educated in Europe. Two Lessona t Wesk: Lescletizky Pi i 4
nted in E # ek A Technic ; M 1
Methods, Locke's Primary Plan, Public School !la-fhjm-_q_gl H,"_,-mmg}-lﬂ.:_yf_‘nmﬁcui..:?‘!:m'lui?:mal

MARKS' CONSERVATORY OF MUSIC, 2 West 121st Street, New York

Musie tapabii misd etpudnifaly Eha

arf af devetipmsnr. — B faraati, H D M E 5 T U D Y
MUSIC EDUCATION Comnten Pitiio Fockni
Uounterpalnl Flano Feehmlyue
CALVIN B, CADY Com [ hther Subjocis
Luckierrin Musle Teachurs' College, Columbln U nlversity, % Yoo Seholarahips in Harmony
nud [ustleotn of Musdeal Avt, ¥, Y, PUBLIO SOMOGL MUSIO AND DRAWING
Annssnerments ol PRIVATE aod SOKWAL COCISE a8 usad In the Publie Behoals of New York Clty

What Others Say

“We are advertissd by our loving frbends»
Shakeipeass,

The Left Hoand Technie by Philipy i ,
great help for tralning the left hang -a.u.:]
inereasing its strength and eveniness of oy
tenelon.—Mre. E. M. Stephea,

I find Left Hand Tochnie and detures qpg
Chords by Puillpp  better than anything |
have evir used, and I shall try to gep athr
teachers fo udge them.—MWrs, Jos, I-F'_ Rabis
gon, Colorado,

The Fowe Heomnd Albvoe with ite isp
composers, Beethoven, Wagner, Chamingg,
Moszkowsky, ete., speals for itself, ]
thoronghly satisfled with Its splendid o,
todve—Mre. H, Horvey Eggelton, Califomp

I am ve
Charde by
Joy using one of
Leaohk, Callfornia.

much pleased with Gt
hilipp, and am saure f Er::h 'T(::]d
them,—Mra. J.  Ruspell

Ringraphical Lotiers from Great Wastes
s fine, and I think that for fixing varions
data on the minds of children the boak §s
excellent,—Mrs, Appleby Robinsan, New York

The I'riner of Factz fs o splendid hook
and I think every pupll shoold have opa—.
Edith Ailler, Ohlo,

Beyer's Planoforte Method is better thag
the preceding editions. This Instruction hook
bax been used many  years  suceessfully i
our family. I received my first instroctlss
from the Bever's methoed, it Ieing tught
by my grandfather—JSwiie Molter, [ilinois

I think Trr Ervpe i= simply fine.  Alwirs
fregh and Inepiring.  One's: fagging zeal &
:itI:l:l:l;.l.hlﬂ.tl\.{E ni.rrl.isJ:L |!'|.1. the énd of each mont)y
Y e arrival of TRE Ervoe—>MNeKess,
M. Zealond, v
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REQUISITES FOR

MUSIC TEACHER

MANUAL FOR MUSIC TEACH-
'E:g:lsfqg. This ok b+ o compendium of

S1.
the Latest and best ldeas upon the most practical
methiods of eompelling your professlonsl work
o yield you & langer [neoime.
L&SS AND ACCOUNT BOOK. E. M.
cS.u'PI:m1 50¢. Pockit siee, contains recond of
ull busineas trunsacted by & musio teacher,

PUPIL'S LESSON BOOK. Price | Do aach,
£1.00 per dozen.

THE STANDARD LESSON RECORD. (5
meconds with stale,) 26e. A pmetical method
for the tescher to keep a complete reeord of
pupils, studies and sccounts.

S50M AND PRACTICE RECORD
LEFnrkn,t:\e of & eards.] 250, :

THE STANDARD PRACTICE RECORD.
(Padof 100slipe 1 1B, Fornlshing o weekly
ferm npon which o recard dirsctions for prae-
tien nd Wil na risdlts,

BILLS AND RECEIPTS. (Package of 100.)
2Bco.

Blilﬂlt BILLS. (Targesize Bu2, package of 50)
MUSIC TEACHERS' DESK TABLET.
[Paokage of 100} 18e. For all memomndums,
eepecinlly practics directions tothe pupil,
CLARKE'S HARMONY TABLET. Padof
100 leaves Tulsd music paper, TXl0, 28e.

STUDENT'S HARMONY TABLET. Fad of
G

76 leaves ruled muslc paper, Tx7. 16
BLANK MUSIC COPY BOOKS.

Prices, 10c to 35c.

BLANK MUSIC PAPER. 12, 14or 16 lines
aml Voesl, =sims 1x2 ioches, per quire, 400,
{Postage 1lo éxtr |

BLANK MUSIC PAPER.

100 leavea Txflg with wide spacing. 26a.
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NEW YORK SCHOOLS |

Keport of the Fourth Cangress of the
International Musical Society, held in
London. England, May 29 to June 3, 1911
Novello & Co, Limited, London, 427

NEW YORK SCHOOL OF MUSIC AND ARTS

56-58 West 97th St., New York City
RALFE LEECH STERNER, Director
FOR MANY YEARS NEW YORK CITY'S PRE-EMINENT MUSIC SCHOOL

pages. Bound in cloth,

In Tune, 1912, The International Musi-
cal Society held its fourth congress in
London, England, when for the first time
a mugical organization was entertained by
the British Government at a luncheon
held at the House of Commons, with
many high officials attending. This dig-
nified body of music workers has achieved
the worthy object of holding an interna-
tional convention which has been char-
actérized by as high and lofty a nature

DORMITORY IN THE SCHOOL
PROPER CHAPERONAGE

Twa connected buildings delightfully situated between Central Fark and the Hudson River
ALL BRANCHES OF MUSIC AND THE ARTS TAUGHT FROM THE
BEGINNING TO THE HIGHEST ARTISTIC FINISH
Owing to incressing business we have secured the building adjoining the school and cut through,
making it inte one large building.  This gives us additional
DORMITORIES AND STUDIOS

Our Instructors Will Teach You Just What You Need in Your Work
Our Teachers® Diplomas Are Recognized Throughout America
Terms, including tuition, board,

practicing, teacher's certifi-
cate, ete., on application

Concerts Waaekly
SEND FOR BOOKLET

as could be expected from any organiza-
tiott, The addresses made by the different
delegates from the wvarious nations were
made in Fngligh, German and French and
are published in this report in the original
langnages.

— College of Fine Arts

Syracuse University

Unexeelled advaniage lof the study of music
of 20 specialisis.  Regular four-vear cour
degreeod Mus, B, Special certifica
students may enter at dhy time of e
logue and full information, addre
Syracuse University, Syracuse, N. Y.

The High School Assembly Song Book,

GRANBERRY P1aN0 ScHooL

GEORGE FOLEOM GRANEERRY, Dikmcrom
TEACHERS' TRAINING COURSES
FAELTEN SYSTEM

CARNEGIE HALL, NEW YORKE

AooxLET

by Frank R. Rix. Published by the A. S,

Barnes Co. 189 pages. Found in cloth.
A well st]l::;'r.r:d collection of songs for
high schion]l use made by the Director of

There 19 o reason why the Dunnin

OF IMFROVED MUSIC

Dunnlng Sy'Stem STUDY FOR BEGINNERS

Svstem ia the oddy one endorsed byt
iclier la.'jiﬁrljf this course should b

wing every day that it

it ls recognized as

wenka, Busonl. Carreno, 3

For further imformation and boeoklets o

Public School Music in New York City.
It & intended as a successor of the very
successful Assembly Song ook used in
elementary schools and compiled by the

and imagination is not only required from
the pupil, but also from the teacher. As
teachers our powers must le applied
analytically in a two-fold direction. 'First,

BLANK PROCRAM FORMS, For Concerts
or Poplls® Hecitals, 50c per hundred.

DIFLOMA FORM. 21xlt Price 15c. Parch-
ment, 26e.
x84, Ge.

Dhunning
v il

|;i ai Epplisatlon ia Elght Vears' Work
It MRS, CALVIN B. CADY, 15 Claremont Ave., New York E. F. MARKES - # Weat 1B1at 8¢, New York Cliy

masters of music, There 15 4 reason W
seventy-iwo i 8l months. Jll"ﬂl'l'!:r!i ar
Financialiy, to take the Dunnin "
That is the epinlon of Leschetiz
Mason, Johanne Gadski and many «

The Om Bale plan Is the most perfectly fos
thing for teachers ever. Through 1l|,-.||fj'-;,'.
golten acqualnted with nearcly everyibing |
use In teaching.  Your glve snel a b

ldress

————

OF THE CITY OF

we must analvze the music we wish to
NEW YORK

teach, its structure and its feeling: sec-
ondly, we must analyze the pupil’s doings,
comparing them with this ideal we have
formed so that we can diagnose exactly
where the pupil fails and why he fails,
Such analysis comes under four headings :
(2} we must analyze what the pupil is
actually doing: (b) we must analyze the
faults thereby perceived; (¢} we mmst
analyze why the pupil is making those
faults, and (d) we must analyze the pu-
pil's attitude of mind =0 that we may
know how to treat him—Tovids Mat.
THAY, in an address before the Inierma-
ticnal  Muszical Society Congress in
Lovdan,

VIRCGIL SCHOOL OF MUSIC e

For catalogue and prospecius addyess ;

A. K. Vi HG | L, 1205 Cameron Bullding,

MMualson Ave, and Blih Streed]

INSTITUTE OF MUSICAL AR

FRANK DAMROSCH, Director

AN ENDOWED SCHOOL OF MUSIC

MWTE-?-E‘;:I;Hﬂii}ﬁi“;ﬂ:?ﬁc intended caly For students of matural abdity with a2 eamest purposs to do servous

e VIRGIL
Practice Clavier

Far superior in its latest construction to any
other instrument for teaching and practice.

“Only he with the gn:ni1-|5 of the dis-
coverer can be really briliant”—Ropbere
Franz.

NEW YORK

THE von ENDE MUSIC SCHOOL moSf—

THE DISTINGUISHED FACULTY INCLUDES:
Sigismund_ Stojowski, the eminent Polish pianist and compaoser. Albert Ross Parsons, Dean of
A.Eneru:an piancforte pedagogs and teacher of many of America’s most prominent pianists :mdI teach
Vita Witek, the well-known Berlin pianist and teacher. Hans van den Burg, Holland’s fDrE}. crs£ |
CD]‘I‘[FII.'.If.('r—'pi-H.ni.EE. L_uuis Stillman, author of “Concentration and Technic” for pianists, and techm'ml i
specialist. David Bispham, America’s preatest song interpreter.  Ludwig Hess, the f.';mnus Germca
tenor alnd teacher of singing of Berlin who has located permanently in New York Citv. Adrienne Remaga“n
authority in voice culture and French diction, style and interpretation. Anton Wi'tell:, the famous vigli L7
and teacher of Berlin. Herwegh von Ende, violin pedagog. Teacher of Kotlarsky soloist with Camm
and at Metropolitan Opera Concerts.  Harry Rowe Shelley, Organist Fifth Avenue Baptist Chuﬁ?}m
S e W . nlw: {J;mARl_.:.a GFLEXAMIHER&E INCLUDES: : D |
« Arens, Lonductor Peoples Symphony Coneerts and teacher of singine. Ri Arno

Concertmaster N, Y. Philharmonic f}rcht]::;tra.} Clarence Dickinson, ﬂlifmft %lr?:}ca?hurch [;:]r:dhg“cr
ductor Mendelssohn Glee Club. Henry Holden Huss, eminent pianist and composer. Henry P. Sch o
Concertmaster N. Y. Philharmonic Orchestra, Leo Schulz, Solo Cellist N, Y. Philharmnnic.Drchr::;t-t’

SEND FOR FREE CATALOG. Students May Enter at Any Time o8
Address : HERWEGH von ENDE, Director DEPT. B., 58 WEST %0th STREET, NEW YORK CITY

'BURROWES COURSE

OF MUSIC STUDY

Kindergarten and Primary— Correspond-
ence or Personal Instruction

Happy Pupils—Satisfied Parents—Prosperous Teachers, Classes are doubled by uee of this methad

KATHARINE BURROWES oo o 246 HIGHLAND. WE. TG n YORK CITY, or

Flease mention THE ETUDE when addressing our advartisers,

Enthissiastic letters from teachers of the Course,

also descriptive literature sent on application to —
-+ HIGHLAND PARK. DETROIT, MICH

t]is{:t-un:. oo,

o1 can order a colleetlon of - stodles, or
“What pot,” and then select according to
newds of puplla. 1 can recommend Mr. E".'M
ger with all my heart.—Lena 0, Meld,, Wi
rlssippl

The On. Bale plan Is reslly a  boo

§ ] At

1Y :g\rll.i:hvr_u.. and I am glad I have telsd
It.—MNargucerite Vonduel, Pennsylvania

Your Un Bale system fa indesd

5 £ 2 n laon 1
teachers placed in m small town, undl :.--:rI::
mn:.- be amsured that T greatly oppreciate ths
favors which you are able to place In our
way.—W. B, Kuenszel, Towa.

I'maginary Letters from  Great W asiclitne
has been recefved and 1 fing it Interesting
Ee_ad!ng for grown-ups ns well as children

am - delighted with it.—Mre, W. 4. Wi-
banks, Alabama,

There are some good recreation 3

nmid pxhibi-

tlon pleces In the Two Eftudents, I am well
Pleased with t.— 0. M, Kiluck

Beyer's Elementary School, by Landan, &
beyond my expectations. Wil age it for all
beginners—Fduward O, Hall

THE ETUiE comes to ma 5 s
e B St P e
could mot do without ft. T have many of
j'[;fl "".Ul'h,g which liave beem offersd in “Pub
zin .ELE,! Notes.” and that part of the AEER
i ¢ 18 studied closely every month, The of-
1 T.mﬁ:iu lm;"”':i: 1 !'-"JI!I obtaln much which

otherwise AT Ehs h
P, Batckelder, '-'l.'[']]ln'il.t_nrrmd Mra, Minsé

I have only words of . e
unr,'ui.'.‘mmrs I::- II'h['IinEr :“l Etlgillllr:“n .:::ﬁ::fzr'ﬂlh:
Wing, New Yﬁﬂ: published.—afr. ~Chos, .

THE Ereor haa Alled
. 1 n long felt want in
ang fmlly clrele, giving my daughter new
h:llll:-:lu:l.j-?;]hmluflh.h[,“d its coming |s always
il L P g g
fom, New York b e L

In all the Years I have dealt with your

louga I hive always received poerfect safis

fact T " . y
Hi'l:‘l-. ton in every WF.—Curg Htotler, Wiscon-

Beyer's Elementary &
¢ B Helaol af Plapa Plag-
:rlllﬂt i.i one of !imb‘rlmm books for .-hllﬂ:-!E

have ever seen.—Neflip I, Skidmaore.

I have examined Bacred D a1
a1 . uets very thor-
]'t!.ll‘gﬂl_;]‘-:i rwid”'ﬁ'” truly say that I am much
and give uy o o ohe melodies are beantiful
familiar US4 mnew conception of the old

words. T shall mike nse of the

1 ;
E::I?'rlftai_n my cholr work.— Heton Bacon, Cali-

I And no book that he tter
£ 7 : leazea me tham
E'i_ﬂtlﬂ]l & Chair and r".l'nm'rwn E'J.alndul.‘l':lﬂﬂ e
Mra. L. - Brickey, Indiama,

an?fv Youte Virtusso nnd Stendard History
Hi-c:i1-3"rr' by Choke, are just what 1 have
o my clase.—¥re. George 8, Erorw,

1 e
ary ::;-_:dﬂhﬂ the & vola, of Grove's Thefion-
im yery much pleased with same

and shal) g Ty
amuﬁ,‘“w‘wl?“%nﬂé‘ et el

TEACHERS' CERTIFICATES.

MUSICAL PRIZE CARD. flixil{ inchms,
10e.

REWARD CARDS.
15, B0o,

MUSIC WRITING PENS. Por dozen, 15a.

PROFESSIONAL OR VISITING CARDS.
50 for 380,100 for 50c, 500 for 51.285.
Neatly printed in the four imost popular styles
of type.

RUBBER STAMP AND INK FAD. One
line 30c, iwo lines 40c, threa lines 0o,
A lmndy wrtivle for puatting namn and address
om neders (o pablishers, ete, I preventsa arrors,

ROLL ELACKBOARDS.

Gyt b, §1.80; Yiusli, §2.604 Ax4, $3.20.

CHART PAPER RULED. Price 10c a
shest, 4rxid containing four staves of heavy
T

Lﬁl:iugslvE LINEN TAPE. Ten yards. Foat-
paid, 12 gents. Bed, blue and black, 1 5c &
roll.

ADHESIVE PARCHMENT PAPER. (Trans-
Lumul.]] Per package, posipsid- § Bog the snme,
12 yards in a roll, pestpald, 1063 dl" aame, 4
yarls in o roll, pacpaid, Ge.

PASTEBOARD, DUST- PROOF BOXES,
For holdimg muaske Uloth-hinged front, shes
musie, height 3,4 inches, By axpress, not pre-

Litho in Colors, set of

pabl, 256,
MANILLA WRAPPERS. 14x23, HIJEI birag
mauills paper, per handred, 800, Tha best

rope manills, per handred, by axpress, nob pre-
paid, §1.

BUSTS. Prices from §1.25 to $1 0, secord-
ing to glee and workmanship.  Bend for list,

MEDALS, Gold, Roman finish of mbstantisl
welght, engrapal to onder, net, postpaid, 5.
The saame i gl ver, net, Pﬂﬂ-lxl-h’l. 3.

PLATINOTYPE PORTRAIT POST G.ﬁﬂ‘lqﬁ_.
Bo aach, BOo per dozan, postpald. This
list: Ineludes almnse every knewn musician of all
times A list of aver five bundred suljects sent
upon- applieation. !

MAELZEL METRONOMES. American moke,
no bell, $2,28; with bell, §3,385. FMHEJH
make, no befl, §2.50; with bell, $3,80. J.
T. L., no bell, $3,00; with bell, $4.25.
Tramnsportation, % ench, extrs.  Pockel Metro-
nomes, posipaid, B0o.

MUSIC ROLLS. Cowhide, rmnothy, 14k inches,
black, brown and wise, $1.10; 153 inches
long, 1,32  Seal Graln, 103§ inohes, colors:
black orbrown, §1.42. Same, lines dehﬂ‘l-l-ﬂ-ﬂ-.
S$2.18. All pestpubd.  Send for list.

MUSIC FOLIOS, With strings for tying ends,
B8e. Theeamewith hsavier bosnd sides, loather
bacl, handles for enrrying, @5g postpaid, net,

MUSIC SATCHELS, Hall sheer music sl
$1.80 to §200. Full sheet musie size, §3

| to $4.50. Postpaid. Send for list.

MHBIJS-JG CABINETS. 510 to $28. Send for

MUSIC STANDS. 84c to $1.80, postpald.
Heiwl for list.
Tt wie sendd free o af our eatalagee,

“ Meie Tegehers” Hundboot" F-;Ilfﬂillfﬂgf&msi'
ton of above, and lisde and piicte of

Plagues, Jewelry, Medals, Pitoh Pipes, H-'?"H:
?u'm!r-mw.;n'wuﬁ- Tradrrments.

THEO. PRESSER CO.

1712 Chesinut $1. - Philadelphia, Pa.

!
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same writer,

MRS, CARRE LOLISE DUNNING. 11 West 36ih Strect, New York City
Special Class In Chicago, beginning September 234. ]

Musical Dictation, by Hollis Dann,
Mus, D, Professor of Music at Cornell

STUDY HARMONY

University. The American Book Co. 141 | and COMPOSITION

. y ; .

cs. Bound in cloth. Numerous musi- | by BUAIL oo e o
g b | ks
cal examples. Price, 50 .cents. Alfrad I'd n::- wl

; . g ol mutlens i

Thiz well selected set of exercizes for A sticld, sodertue k. pracatec

. . GuTsr. Sead fur proapeeiie and

wse in school work will appeal to many Tutee, Compistra’ MR, datratd:

ALFRED WOOLER, Mss. Dec.

Aol T e .
teachers particularly lLeciuse of what BT W. Utlen 51, Bafinls, N.Y.

might be called the “dosape” or arrange-
ment which is based wpon a somewhat

mnique plan of months, giving the mate-
rial to he dictated in the class room
month by month with helpful suggestions
pertaining #0 the method of administering
it.

The Musical Antiguary, a Quarterly
published by Henry Frowde, Oxford Uni-

g, Dodoan How

The American Institute of Applied Music

(THE METROPOLITAN COLLEGE OF MUSIC)
John H. Calvert, DLD., President

Franie ). Greens= Hare Henry Bchradicck
Carnatlus {rigge Harvy Hoows Shelle
4, Wit g w Shie
v 01, Horaberger I Ki

Beenid For clrenlam and satalogoyvse.

212 W. 50th §t.. New York City
Thee Voonliy and Examlb

an| ngs
27ith BEEARGN

versity Press. B0 pages. Bound in paper.

Price, 75 cenis.

Great care and attention to  details
characterizes  this  excellent periodical
which, because of the antiguarian guality
of its conmtents, partakes of the nature of
a permancnt book. Although the subjects
are naturally those which wonld only be
of interest to an advanced musician with
a penchant for the rare thinge in musical
history, it scems a splendid thing that
there are in these hurried times investiga-
tors who are willing to give the essential
attention to ‘such subjects as “Some Sis-
tine Chapel Traditions” *“Some Illus-
trated Music Books of the Seventeenth
and Eighteenth Centuries,” etc,

THE VIRGIL
PIANO SCHOOL CO.,

42 WEST T76th ST., NEW YORK

Manufacturers of

The “ Tek”

The Bergman Clavier

The Bergman 2 and 4 Octave
instruments for travelers

The Bergman Technie Table
{Raised Keys)
The Bergman Child’s Pedal

Pennsylvania
Music Lithographing
Company
114 N. 13th St.,  Philadelphia, Pa.

PUBLISHERS OF
STHE VIRGIL METHOD ™ Books T and 11 . 5
“THE PIANO PEDALS,” How, When and Where to use them
“PRACTICAL EXERCISES TN HARMONY PLAYING™
CHOICE COMPOSITIONS, Grades 1, 2,3, 4, § for Piano
Five New Songs for Home and Concert Lse, by Mrs. A M. Virgil
Liberal Discount to Teachers

T
o

=8B

Send for Catalogues

Music Engravers and Printers

Director

Cati furnliled 1o composers and
Jﬁ;ﬁ:e‘nsnﬂﬁ! !u:un':.. Muzic Baoks, Band
Birchestrs and Octayo Musle, ese. HIGH GRADE
WORK AT REABOMNABLE PRICES. Copyrighta

secured.

. Manuscripta revised and corr Unkpgue e - Aayamiees

MRS. A. M. VIRGIL, VIRGILPIANOSCHOOL "
FALL TERM, - Sept. 19th l

AND CONSERVATORY

e

42 West T6th St., NEW YORK

————-

Please menuon THE ETUDE when addreesing our advertissrs,




THE ETUD

CHICAGO SCHOOLS

MRS. STACEY WILLIAMS

The Eminent Teacher of Singing

Fall Term opens September 15,1912

Only Earnest, Serious Students Accepted
For terms and particulars, address

[MRS. STACEY WILLIAMS
Studios 405-406 Kimball Hall, - Chicago, L

MR. D. A. CLIPPINGER

TEACHER, AUTHOR, EDITOR
Teaches Voice Building, Artistic Singing, and
prepares students for all lines
professional work

Mr, CHppinger ix amibar of the Toliowing:
Bywtamaric Voick Tascsinn, which i used 88 n texi book In
muny shisls threugiogl the connsry.
Tiie ELusiisrs o Vo ) o Mores, Mon, 1,8, 5,
Ha ks also By . Musicnl fFarabal,

PRIVATE TEACHERS

Conduct your Class as a BRANCH of the

Western Conservatory

Far conditions of ASSOCIATE FACULTY
MEMBERSHIP nudress ;

E. H. SCOTT, Pres., Mallars Building, Chicago

Address, 410 Kimball Ha CHICAGO, ILL.
AMERICAN CONSERVATORY &icaco ™" .
CHICAGOD - ILL.

Ome of America’s largest, most success{al centers for the study of a1l branches of Music nnd Dramatic
Art. Modern courses masteriully toughl by 7o eminent nrtists,  Superior ¥ormal Training School
supplies teachers for schools and colleges.  Public School Music.  Unrivaled [ree advantages,
Twenty-seventh Sepson beging September g, (i Mustrated cutalog sent free,

JOHM J. HATTSTAEDT, - Presidant

MRS. CROSBY ADAMS Centralizing
TEACHER OF PIANO School of
Music

Gertrode Radle-Paradis

Mre. Adams receives students and
tenchers from Oetober 15t to June st
in practical, every-dny tochnieal work, ; Director
and in the artistic interpretation of i dﬁi. Pﬂc H
Mugig, Teachers may come at any time PWFESKWE. S Ethll;ﬁ[l: md tl“l
for whatever period of study desired, .

Results Positive
SEND FOR ART BOOELET No. B
ANNA PARKER-SHUTTS, Secretary
Suite 612 Fine Arts Bldg. CHICAGO

Hirale for further paridenlfars fo

GROSBY ADAMS, Dak Park (Ghicago) IIl.

COLUMBIA ' SCHOOL OF MUSIC

CLARE OSBORNE REED, Director

qu:l_-‘lln Season, Puplls may enter any time. Plano, Vaoice, Violin, Theory. Public School
Musie, More free advantages than any other music school. For catalogue, address

J. B. HALL, Manager 509 5. Wabash Ave., Chicago

NORTHWESTERN UNIVERSITY

EVANSTON-CHICAGO

SCHOOL OF MUSIC

A University Professional School, for the
comprehensive study of practical and theo-
retical music, either a8 a profession or as an
elemedil of culture, Located upon the shore of
Lake Michigan, m Chicago's most attractive
suburh

The environment is perfect and social ad-
vaniages superior. Send for detailed descrip-

tions of courses and book of Evanston
dienra.

()24 CENTS

in stamps sent to EFFA ELLIS
will give vou the lesson on how
to teach the kevboard, and in-
troduce Melody, Rhythm,
Music Form, Harmony and
Eartraining.

Effa Ellis Keyboard Harmony Schual

and Training School for Teachers
204-205 Beston Store Bldg., OMAHA, NEB.

P. C. LUTKIN, Dsan

Evanaton, 6 m - i I,

Cosmopolitan School of Music and Dramatic Art

= B MHS. W. 5. BRACKEN, Preaident
Jnsurpassed faculty of 6. - Codrse of study based on best modern educational principles. Dipl
egrees and many free advantages. o i stz

PLANO, VOICE, VIOLIN, DRAMATIC 3
Btudents I:IJE: enter at any time. e PI:TELIC A MULIC, BT,
Auditorium Building, Chicago, 111.

HE RWO O D

Founded by W H. Eherwos:

Plnne, fignrgla Kohery Orenn asd Tlears, Waltie Koller,
Trires ¥ = L. Willell fenrvdese Clark Whlsing
i, M by i

Bomnnm: kol ot
Iness Munager

o Suite 711 Fine Art Bldg.
O CHICAGO, ILL.

T_urn to page 831 and note the Attractive Premiums
given

for obtaining subscriptions to THE ETUDE.
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THE PUPIL'S HORROR.

BY DOROTHY M. LATCHEM,

Tae horror of the average pupil is play-
ing in public. 1 have seen some VEIY
fine pupils so overcome by stage fr:gll'lt
that they were scarcely able to finish their
picces. The difficulty lays in two thllg-‘;.
imperfect knowledge of the piece to be
played. and Tack of mental cobtrol.

Usually there are several difficult pas-
sages in a piece of which a pupil never
seems to he sure. Not long ago, one of
my best pupils came to me in despair
after bhaving played a much practiced
piece at & concert,

“I am disgusted with myself for mak-
ing that horrid mistake,” she said, *and T
don't see why I did not play that run cor-
rectly, for I am sure that 1 know it."”

“Are vou sure that you gre perfectly
familiar with it,” I asked., and handing
her a mugic-pad requested her to write
the passage. . After writing a few notes
she stopped and was not able to go
further,

"You gee,” 1 told her, “your difficulty
lays not in the fingers, but in the head.
It is mental not technical. You have not
a thorough knowledge of that run. Study
it for a few minutes away from the piano,
and then attempt to write it again.”

She did so, and, to her great relief,
found that she could write the passage
and could also play it without a single
Error.

“I see,” she said, "my fingers were pre-
pared to do the work, but my mental
knowledge of the passage was imperfect.”

The pianist should kmow hiz music so
well that hé could play it with ease, even
though =« brass band were playing
madly in the next room. But this, by the
way, would be no harder for the poor
pianist than the whispers which he can
hear at all times from his audience.

AFFECTATION AMONG MUSIC
STUDENTS.

BY B, H. WIKE,

It is unfortunate for the musical pro-

fession that many of its members take
on a “know it all” air, or “show off” when
playing, singing or discussing the subject,
Not a few will even praise their own
capahilities in the presence of uninterested
persons. I remember once hearing a
young man who was studying the vialin
make the remark that he could do all that
Macmillan or César Thomson could do—
or even Kubelik. He informed us that
“his teacher said so," and teacher's word
was apparently positive proof as far as
making this comparison was concerned.
The boy's affected  manner digusted
everyhody, both in his public perform-
ances and in his social intercourse, Per-
haps unbridled youth served as hie ex-
cuse, but what can be sdid for the teacher
who encouraged him in his conceit? Sucl
teachers and such pupils do much
bring music into disrepute,
% .".m! then there is another form of af-
fectation seen’ in the imitation of the
idiosyieracies of noted musicians, One
does not acquire technic or interpretative
power by allowing one’s hair to grow :
dies EeniIus need soiled linen and I
'“E&“"'“’“ in which to fAourish,

There is still a third clase of music-
makers who fling their arms to 1.'iﬂ1,
heaven at EVERY .meature, possibly for the
11?“”’“;‘3 of showing a dainty hand, or a
U—e: m_?zzlltfull Jings.  Small vanities all

G eiray small” men—in spirit if
not i staturé.” The greay architects of
the temple of Art have been too ;:rn
building to wore g

¥ about the | i
. 3 i MpPresLion
they made on their neighhors,

to

nor
a How-

Flease mention THE ETUDE when addressing our advertisers,

E
lanrge stock of 3
apitnbie for all ¥ f
we wauld bg pleased to send our patrng
for examination, ]

Anthems for Thanksgiving Day
e Hiﬁmr Sald Let the Eamb,

Awake, My Soul to Souond His
Pralee. Harry Hale Pike

Come Sing Before the Lovd, 0, 1,
Sehoohel & iocosnnass P b

Earth's the Lord's, The, J. W.

Lerman N R e e
Hallelnjal, *‘Messlah,'® Handsl. .,
Heavens are Telling, The, “‘{rpg

tion,'' Haydn
I Will Magnify Thee, De Reef. .,
Lat the Righteous be Glad, . Darn.

ton E ALk n i ST Fas
§ Lord is My Strength, Thes,
T Williams T
Lord of the Harvest, Thee We Hail
F. H. Brackett e e e RN
Make a Joyful Moise Unto the Lord,
BhnpaE: - e e R i e
8 Make a Joyful Moise Unto the Lard,

ECA Musllar, .. .i 040 _
0 Be Joyfol in the Lord, Jubilate

Dea in F (New), J. Lewis

B e aisls i 3 N T
O Be Joyful in the Lord, Jubilate
Deds In F, Berthold Tours. ..
0 Lond, How Manifold Are Thy
Works, Juseph Barnby
Our Country (Festlval Ohe
Muarch), Geo. E. Whitlas
Fraise the Lord, Ta Servants, J, M.
Crament ST s
Fraise the Lord, O Jerusalem (Iar
weall, O, Darnton Rk R
Praise Ye tha Father, Gounod. .
Praise the Lord, A. W. Lansing..
Praise Ye the Lord {From Cantats
“"Nain''), Homer A. MNorris....
Bejolee in the Lord, A. Berridge. ..
Raojoice, the Lord i King, Barwald,
f Sing to the Lord of the Harvest
(Kew), F. H. Brackett. ... i
To Thee, O Lord, Onr Hearts We
Raise, W. Berwald RN Ay
To Thee, O Lord, Our Hearts Wea
Raise, Dressler .. ARl
| Worship the Lord, J. 1. Galbraith,
BOLDS IN SBEHEET FOEM
Crown Him TLord of ALl ([igh
Volce), Honry Parker.........
Medinvm Voleg =
Liiw  Waloe . L e
D Giva Thanks (Low Vaice), L
Faldpanshe ik AL
Fralse the Lord (Meadium Voies)
G. Hupes S : "
31:'“? of Praise, A (Medlum Voice),
. Goublier .
We allow Ik
emall guaniii T
ness in execnting orders may be depar
TP Ve only supgest that all order
bo gent in at the enrliest poesible dais

Eo a8 to allow soffielent tme for
hanrsala.

THEO. PRESSER C0., Publisher,
Philadelphia, Pa.
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JUST ISSUED

Complete Christmas Service
for Sunday Schools

With Joyful Song

Words and Music by R. E. DeReef and Othen

A brilliant, singable service, easily
learned. Twelve tuneful carols, inter-
spersed with novel and appropriate &-
ercises, recitations and readings. All bY
popular and successful contributors.
A service which is bound to take

Single Copies . . , $0.08
Per Dozen (propaid) .
Peor Hundred (prepaid) 4.35

A TWO-CENT STAMP WILL BRING A SAMPLE COPT
_——
THEQ. PRESSER CO.,

1712 Chestrnut Si.

e

Philadelphis, P2 |
e ———

J. M. Feblieria.

vy Leaf Schottlsche, Miller: Cherry Blos-
eomm, Anthony ; Bont Bong, Baldwin; Our
Army and Navy Magch. hern; Meditntlon,
yorrieon ¢ Evening, Wead: Song of the Mer-
maide, Boldwin; Festlval Procession Maren
4+ hds)., Bathbun; Flower  Song, Langia:

Pupila of

Dying Poet, Gottsehalk;  Electrle  Flasu

March (4 hada), Geerdeler

wiils nof Miss Kby J. Stonshorry.
h:”n-fur the Gladiators (4 h({n.'l. Fuelk ;
Viencity. Fontalne ; Butterfly, Cochran § Flow-
¢r Foleles (4 hds.). Fearis; Angels of Parn-
dise, Byder: Slow Movement (from the "Cello
Copeerto) (4 hds.), Behumenn ; Flower Bong,
[amge; Biltds” Morning Bong,  Sireabbog ;
Morgenandacht, Lichner: Golden Twilight,
La Farge; Duo de Fouvefies (4 hda.},
rHasnend : Alpenglocken (6 hdg. 1, Cesten
Leg (routtes IEau, Ascher;

gnils of . C. REoade,

jFJ'wwnr of Trinmph (4 hds). Atherton ;
Monotain ZEEFIL‘. Fowler ; The Military, Gold-
teck : Love Dveama, Brown ; March Hosse (4
his.), (fanne ; Tapentells, Lomas; Valse Bril-
note, Kroeger; Banner of Victory (4 hds.),
Yoo Blon; Caprlee H-:-ngra]se. Ketterer ;
gplnning Bong, Frysioger: 'olka de Conecert,
Berilett:  Rigolette, Verdl-8mith ; Egeria,
Erveger; Valse Caprice, Engelmann.

Pupils of Miss Groce M. Bramhall,

#ureh  Slav 4 hds.), Tachalkowsky ;
(beron, Weber ; Largo (Organ Duet), Handel ;
wartette from “Lucla-di Lammermoor,” Don
izettl-Lieschetitnky 3 Bear? Dance, Chaminade;
Hamoreske, Spindler; Meditation, ““T'hals”
{Orgen and Piano), Massenat; Marche® Hon-
grojse, Berlioz,

Pupits af Mra. A, M. Virgil,

The Butterfly, Grieg; Minoet, Bocecherini-
Jusefly ; The Brook, MacDowell ; En Courant,
Godard ¢ Nocoorne G Major, Chopin; (Czar-
dus, MaeDowelly May Party, Mrs. A, M
Vireil : Hark, Hark, The Lark, Behubert-Hoff-
mat ;- Fourth Mpzurka, Godard ; Serenats,
Moszkowski ; Chromatle Walts, Godard ; Rhap
epdle Mo, 11, Liszh.

Pupila of M. J. Hroaddus,

Eotry of the Gladlaters (3 hds), Foeik;
Gondoliera, Minettl ; A Ted, Red Rose (Songh,
Inmes H. HRogers: Gipsy Rondo (4 hds ),
Haydn : Good Night-——rrom A Day In YVen

* Movin ; Golden Raln, Cloy ; My  Laddie
Galloway : Hun Bhower, Athérton
) Millgalee, A, Gilis; March of the
Fuairies, Hose: Hpring Dreczes (4 hds.). A
Calvinl = Mignon—Noetarne,  Carl  Hohm
Denghters of Spoin (4 hda ), Atherton ; Happy
Farmer, Sehoumann-Martl:  Valzse Mininture,
Chae. Huaerter : PIT Paft (4 hds,.), Engelmann §
Frathered Songsters (4 hds ), A, I¥ITaenens g
¥afnds, Frysinger: Melody In F (4 hda.).
Rubinzteln + Narcizsns, Nevin ; Melody of Love,
Eipelmann 3 Virgink Dunce (4 hda.), Ather-
Tom.

Pupile of Mizz Florenee Lewnis,

The Spinner, Stojewskl: Aelodle a In Ma-
anrki,  Leschetizky : Idyl.  Foote ;. Reverle,
Borodin ;  Andante from  Symphony No. 4,
Hapdn ; Perslan March, Btranss-Groenf21d §
Barbor of Beville, Rossind: Basket of Flow-
erd  Walte, Car v: March of the Dwarfs,
Grleg : Tntil the End of Time (Bong), Petrie.

Punils of Regos deodemy,

Milltary Marech fn D (4 hds ), Schubert;
Inme Morning, Forman: Summer Idyl, Roth
Ieder + Walte of the Flower Fairies. Crosh
Farewell, Read ; Butterfly, Merkel ; I'Elegante
Mazurka, Wachs: Petlte Farapdole, Hraon;
Valse Caprice, Newland; La Hegata VYene-
glann,  Tisst: Simple Confession, Thome ;
Farnndole, Pugno,

Pupils af MNr. Von Echlechieadal %

Morceaux  Melodienz. 11, Gurlitt: Dainty
Mazurka, Wachs: Himple Aven, Thome D H#_&-L‘-
wanx Melodieux, I, Gurlitt; Kamarinskaia,
Glinks = Polka (4 hds), Rubinstein: 24
Mazarkn., Godard: Polaecn. Brillante, Webet §
1 Bymphony, Allegra {3 hds ), Haydn.

of AMra. Laello lark Ewery,
ula (8 hde), Handel; Libussa (4
Krentelin:  Apple  Blossoms, Engei-
Yellow .runrmlls. Johanning ; L Aval-
Hellar; Barcarolle (4 hds.}, Croshy-
Ad 1 Humaresque, Dvorak; Le Matin (2
plans), Chaminade; Sommermacht, Heing §
finvatte (4 . Hnmmel: Symphony, B-
minop (& hday, Schobert; Btaecato Biade,
Fr Fuust (4 hd=), Gounod @ Noctarnoe,
. Chopln: Capries. Wachs: Paplilion,
Tungarr—Hap=odie Mignonne, Tanel-
An Twen TFribling, Grleg: Frihling
sraischen, Sinding: Roy Blas Owvertore (S
bda. b, Mendelssahn

Pupils aof Oariten Tallepe,

Polomalze Op. 40 ¥o, 1, Chopin ;- Beene from
in Imnginary Ballet, Coleridge Taylor . Toc-
rato, Chaminade : Komanee Op. 28 No.o 2
Schomanm: Walts E flat, Chopin: Souvenir,
Vielin  Holo, Dedln: Tn  the ©1d  Castle
Trvarnk ; Maxurka Op. 28 No, 2, Taschetlzky
Prelude, ¥iolin Solo. Florille ; Soaring, Bchu-
mann : farck, Hark the Lark, Schubert-Lisxt ]
Valse Capries, Chamipade; Glpsy Song
{ehorug), HBchumsnn,

N

SHALL VOICE CULTURE BE
TAUGHT BY IMITATION.
(Continned from page 811.)

There came a time when the complex
L of the many muscles invalved in
sRging required a mental control which
tmitation, which had left the mind of the
student utterly unacguainted with the
physiolegical laws under which these mus-
cles did their work, failed to give. The
oss of control which comes when the
breath control is weal, the rehellious at
titude of the larynx, the stiffening of jaw
and tongue, the inability to place the tone
where it does not strain the threat and
lose its pure gquality, are ooly too well
known tao the experienced teacher to allow
him to think that the principles of breath
control and the use of exercizes which
strengthen the breathing muscles and
make them sensitive to the will so that
they  respond to the act of willing in-
stantly, surely, can be neglected with
impunity. And further he finds that
while there may be an exceptional stu-
dent who hreathes properly, seemingly
having a natural contraol over these mus-
cles, this exception only proves the rule
that the student of singing must study
breath action in detail and concentrate
thought upon it until antomatism results
from conscions thinking.

When it comes to the point of uniting
apeech with tone production and the mus-
cles of tongue and jaw tend to interfere
with the release and poise which have
been established in the simple production
of a vocal ‘tone, then it is found that the
girong mental assertion that results from
a thorough mowledge of the proceszes of
tone production, the instantaneous mental
gragp of the various muscular activitics
and the control which rébults from con-
centrated analysia and exercise iz the only
certain foundation for continued mastery.
To rely on imitation alone without hav-
ing toached the intellectual dspect of the
matier at all is to lean on a broken reed.

The mind does its best work when it
iz thoroughly aroused by ‘keen analysis
and haz made a part of itself every
phiage, every detail and properly correlated
them. Continued reflection and concen-
tration accompanied by exercises which
appeal to the reason and closely associate
themeelves with the thought of the stu-
dent result in a mastery that is complete.

Hahn Music School

Chas. [). Hahn, Director
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Beware of Imitations and Cheap Substitutes

BAKER’S
Breakfast Cocoa

IS THE STANDARD FOR QUALITY

For all those whose oc.
cupations require clear
heads and steady nerves
as well as those in poor
health or of delicate diges-
tive powers, it is the ideal
beverage,

10T

Prepared with
milk or cream and sweet.
ened to the taste, it is de-
licious, wholesome, absg.
lutely pure, and of high
food wvalue.
TRADE-MARK ON
EVERY PACKAGE

Booklet of Choice Rfcipns
Sent Free

& Co. Litd.

DORCHESTER, MASS,
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IVERS & POND
s PTANDS

For vour studio, city apart=
ment or home, where space anqd
the piano appropriation may
" be limited, yet nothing k]‘tu[l
of the best in tone. touch,
Llurahi]ﬂ.'- and design would

satisfv, no upright more fully
answers all requirements than
our ' beautiful little P uritan
model, shown here.  Our cate
alogue gives a full deseription.
Let us mail it to vou,| We

-

build grands, uprichts. and
player pianos ina 1 arge v 1'|¢_l
of styles and woods, — hut

in only one quality,— the
best. 100 Educational In
stitutions and over 50000

Model Puritan —**Boudoi U pright**

lvers & Pond.
Our *“No-Risk Selling Plan

A unique way of s
the United States no de: aler
freights. Liberal allow ances for old pianos in exch

EASY  pavment pl ns nh: reve
terest, dorite wi

|IIII|'-|'-' now use |,|-:

ange.
r vou may live. For
l:n' iy

W \‘:n'rr.'}ull__v I-milc correspondence from musiciy

ins and teachers.
rite for our catalogue and full infor

mntion,

IVERS & POND PIANO COMPANY,

141 Boylston Street, Boston- Mass,

|1} ping cmn approval is gvailable wherever in
sells the lvers & Pond. We pay
Attrictive
YOur own in-
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VOSE & SONS PIHNU CcO

have been established 60 YE&RS
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NOme fres of as MTHEFSe

By our svsiem o pavments
Al own a vose piana, We
v!:m hanze and deljver the new piano in vour

rite for Catalogue and explanations
.- Boston, Mass
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