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A MERRY CHRISTMAS
in Song, Yerse and Story

A beautiful collection of sixtesn wasy piano solo arrangements
of the most popular Christmas songs and carols by Lecpold
W. Rovenger. Also contains stories, poetry and pictures per-
taining to the Christmas Seasen. Colorfully
illustrated throughout. Teachers, parents
and music lovers olike acclaim this te be
the "hest.” This collection makes an excel-
lent gift to the young music student. . $ .50
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U SACRED
REFLECTIONS

for Piano Solo

NUTCRACKER By Leopold W.
SUITE, Rovenger
Tkhﬂikﬂ"i‘tv A choice collection of

forty-one of the world's
most belaved religious za-
fl lactions.

Arranged by
Leopold W. Rovenger

This charming and ever-
work is here intelligently

Carefully edited and
fingered for players with
only a limited eamount of
technic.

pular
rought

to the level of young players. The
pianistic diffi:ul!igs f(:?ﬂ‘l have
confined this number to advanced performers are cleverly cir-
cumvented, It is o delight 1o see such highly imaginative mate-
riol edited, fingered and phrosed so well that the student can
mave eosily through the enfire group of seven pieces. Can be
wsed with good effect inrecitals.. ... ...............5% .50

Will appeal to the
young performer and
adult player alike. .§ .75

738 So. Camphbell Ave.
Chieage 12, Illinois.
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Dance Music the Whole World Plﬁ-vs
Grieg at Home |, 1.75

Piano Pieces for Everyona 5
Piano Pieces the Whole World Plays
Recital Piano Pieces the Whole Werld

Iwith Hoammond registration)
Familiar Orgon Classics

580 FIFTH AVENUE
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The WHOLE WORLD MUSIC SERIES

and the MASTER-COMPOSER MUSIC SERIES

(Fermerly published by D. Appleton-Century Co.)
No longer difficult o obtain. An indispensable
music library for every student and musician,

PIANO COLLECTIONS VOCAL COLLECTIONS

Children’s Piano Pieces the Whale Ballads the Whale Warld Si 1
Wc,_rlr.l Ploys . oo ol i o 8050 Gilbert and Sullivan of Hﬂll':ﬂg!.. sl:gg

Chopin ot Home . ................ L.75 Grand Opera ot Home | o 25

Concert Pianoe Pieces the Whole Light Opera at Home . T 1'50
World Plays . . .. 3.50 Love Songs the Whola World Sings. . I_Isg

.50 Sacred Music the Whale Woeorld Loves 1.50

Woarld Plays | ...

5
;g Light Violin Pieces lhﬂ-whcll-iﬂ. Wll:ﬂdulsu
50

Light Piar ~ Piaces the Whels World o b e S 135
R e e TR X T
Modern Piane Pieces the Whale RS-, 1.25
R RS s e L o VIOLIN COLLECTIONS
Fions Duets the. Whalo Wat P i:sﬁ Concert Violin Solos the Whole

I

L e N 2.20
Modern  Vialin  Pieces the Whols

Ploys ...oiioniain, I Warld Pla
PR L o st
?Fh;'b_:"' :: H‘z"‘:‘ 1.75 Operatic Vialin Pieces . : §§g
schaikowsky ot Home ............ L.75  Standard Violin Concsrtos ... . 3'59

Yiolinist's Book of Songs |

ORGAN COLLECTIONS Violin Pieces the Whole Waorld -?lv.u-,-s g‘zjg

..... -$2.00
Modern Organ Solos .. Sl 2 GENERAL COLLECTION
Organ Pieces the Whale World Plays What De You K Ab :
| g e LA . 2.50 [Revised) nuf__,.m._d:_ﬁ_l-:;_m_?h{,n

Catalogue with List of Contents on Application
Now available at your music dealer or direct from the publisher
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Forefathers, after a year so filled with suffering and trag-
waly that only men and women of their stern hardihood

wuld have survived, came together in the autumn to kneel in
rverent thanks to the Almighty for their blessings. This Year,
fanksgiving has a deeper significance than ever, for we thank
(ad for peace after the most terrible of all wars.

probably music had very little part in our first Thanksgiving
Day. But musie has been joined with the giving of thanks in most
uds since the time of King David. The man who can smile with
sumg in his heart thmugh disaster, and can I'EIm_-lnl;m_' to give
Jianks for blessings, even though they may be crumbs, is always
s hero, Izaak Walton, philosopher of the rod and reel, had a saying,
“od has two dwellings : one in heaven and the other in a meek
amd thankful heart.” [ 18

Gratitude, the song of the “meek and thankful heart,” distin-
suishes a noble soul. One who is not grateful usually falls very low
it the opinion of his fellows. James Anthony Froude once wrote,
“When we would, with utmost detestation, single some monster
fiom the traitor herd, 'tis but to say ingratitude is his crime.” T_Iw
lite Theodore Presser had a favorite proverb, “Never ‘Innk for
gratitude, but, never forget it.”” The transcendent men of all time
iave been those who have humbly rejoiced in grateful thanks-
fiving. ' e |

In the wake of the passing hurricane of fire, blood, and fh.'.ntlh .
ihe last deeade, millions in the world, who have had }':Er'.i su‘ﬂ:ra‘nu._r,:
it upon them must, during this month of H?ank.\ag‘n':n{:, I':‘.I-I,”]'.l.
they have very little for which to be grateful. But with victory

O"?ER three hundred years have passed since our Pilgrim

of
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over evil g faet, both in Europe and in the Ovient, we have }Ill
precedented cause for global gratitude. Like a huge forest Iuj-..
gradually dying out, the ashes of the monstrous war are h.“d
smouldering, put the worst of the holocaust is gone and the fre
and glorious blue shines once more in the high heavens. :

The most powerful emotions of these great hours spring from
the confirmation of the conviction that no matter how tremendous
the forces of evil may be, they are inevitably conquered by the
forces of good. This conviction will send all thinking |n-n]bl.l' val-
iantly forward in the work of civilization. James Anthony l: roude
{ IHI"&-IHEI-H. whom we have already quoted, at the end of Iim_lnm:
career ns professor of history at Oxford, and after hi}\'ilu.: written
manyv histories, wrote an “Essay on History” beginning, “One les-
Hllli,‘isllil only one, history may be said to repeat with di-‘lilll.‘T:Hl'n_x'_
that the mn.'ld is built somehow on moral 1'n1|m'i,.-|t'tfn||.:a;Illmllm the
long run, it is well with the good; in the long run ll_m ill \_\-llh the
wicked.” History is again repeating itself, in 1945, as it never
before has done.

In all Thanksgivings music has played a momentous part in
manyv ways. Musicians have gone up to the hattle 1'runt.~'-‘lu bring
1'|1£--.-L1', joy, and consolation to men constant Iy at the inl'l:;ikllulr point
—reminding them in the midst of horror of the beautiful things at
home for which they were fighting.

Now at this Thanksgiving, in the Victory Year of 1945, we
thank God for the selfless heroism and courage and ideals of the
brave men who have done what those at home could not do. Those
Americans who did not come back will live forever in the hearts

of their countrymen,
[Continued on Page 614}

(Cwmrieey of [he Plovin Bericty, Flpmesth, Mom. drtlol - Josng 4. Brestascembe)
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Music and Culture

The Magic of Melody
éy ﬂ C ﬂamiﬁan

has it gone the way of some others; has it, in
short, become bankrupt?

We have in our day a clever—exceedingly clever—
individual who styles himself a “Tune Detective.”
This up-to-the-minute sharp wit can tell from where
any melody was purloined; usually it is some classic,
Jjazzed up or in some way modernlzed to meet the
demands of the popular “taste” If in some recent
production he happens to hit upon a two- or three-
note sequence, or a chord progression which some
former composer has used, this detective at once ex-
poses the “plaglarism.” He iz the Sherlock Holmes
who would dig out a couple of consecutive words in
& book, sermon or essay; recollect that he had seen
their counterpart in some other writing; then, in his
best “I told you so” manner, proceed to belittle one
writer or the other,

Our alphabet has but f{wenty-six letters, but will
anyone tell us how many thousands of words are in
existence? Or in how many ways masters of our
language can use them? Even Solomon declared that
of making many books there was no end. What would
he think of the literary output of today?

Jazz, with its monctonous tom-tom eilects, under-
lying a mass of squirming sounds, seems gz fling back
to the worst sort of heathendom, with a dash of civil-
ized vice added. To compare jazz to the jungle, as
some do, is an insult—to the jungle. Even the worst
among animal neises can hardly compare with the
crudity of man's utterance, when the human being
is at its lowest. To many persons jazz is a fit com-
panion for profanity. It is tonal blasphemy. It takes
in vain the name of all that is musically sacred. It is
the white slaver; the defiler and degrader of artistic
virtue,

IS THE BANK OF MELODY still Issuing notes, or

Various Schools of Melody

Of legitimate Schools of musiec we have had in furn
the Classic, the Romantie, and the Modern (not
Ultramodern). Each has had its masters, and not
infrequently there has been an apparent fusion, as
witness Beethoven, who was both a Classicist and a
Romanticist.

These three Schools are rich In melody, and melodies
which are famous throughout the world. In fact, it
would be exceedingly difficult, if not impossible, to

single out any piece of music, deflcient in “tune,"

which enjoys universal favor.

Every good melody—by which is meant one that
Is original, attractive, and which “wears"” well—will
be found to contain several characteristics, which g
poor tune invariably lacks. First it must be well put
together. It must exhibit good workmanship, For
while many amateur composers wait for “inspira-
tion,” the real master, like a potter with his clay,
may evolve something of compelling beauty from
that which lesser minds would pass by,

The Andante of Beethoven's Fifth Symphony fur-
nishes a noteworthy example. The composer first
“sketched” his melody, just in outline, as his pre-
served notebooks show. This sketch, in its first stage,
proved far from satisfactory, as the melodic contours
and too similar recurring accents were undeniably
commonplace, compared to the glorious theme g5
Beethoven finally gave it form. A lesser musical mind
would have been satisfled with the ides in its crude
state. He might even have discarded it altogether, and
looked elsewhere for fresh “Inspiration.”

A good melody reveals both variety and unity. There
is mot too much of this or too little of that. As a rule,

£ Hs "FORW ARD MARCH

we will find one or more modulations, and the f!lr':if
idea will frequently reappear, or be 51,1.'_-;2&'5[(-5!: Eiving
a feeMng of cohesion. Or the rhythmie outline may
be present, without the recurring theme, Many Iam‘:J—
far hymn tunes and ballads we find to be splendid
examples of symmetry. Onward, Christian Soldiers
preserves admirably the rhythmic pattern, as does
the almost forgotten Beulah Land. Abide With Me
shows a partial thematic recurrence, as does Dykes'
tune of Nicea.

But to consider again the magic of melody pure and
simple—how many actually new tunes can be spun
out of the warp and woof of scale tones? First of all,
let it be remembered that our major scale is in itself
a perfect marvel of variety and unity, whether as-
cending or descending, Every degree of the scale
“fits" properly, and the ear is satisfied. But we must
80 further. A pleasing sequence of tones is not
sufficlent. We need something to give vitality, as in the
following:—

%‘tg—z =0

Every year millions of people the world over, sing
this well known tune Joy To The World. The magic
of rhythm has here transformed scale material into
& recognizable and most singable melody. Such in-
stances are found everywhere in music. How could it
be otherwise, when the scale is virtually our alphabet?
Whence then, all the astounding variety; how can the
self same notes appear in so many guises? Herofo,
tragie, tender, mirthful, If the number of tones be
not infinite, what bounds has rhythmie treatment?
Note some examples of the descending scale:—
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Tlu_xse are universally Tamiliar, being ex:jn:i-pls
5pe{:hve}y from Angels Ever Bright And Fgir- Lre-
Theﬂﬂtny.’z..t Seraphim; “Pastora]” Symphony t-'-M:Er
:s_la.h i Every Valley: and the hymn tune h:,: Hmtw_
rpown a8 Irish, Handel hagd & penchant for the s::aimTl
t,j_u; wn;l.'s abound in scgle Passages, gng wl-ule :I:
- E:m krepeats himself, vet the variety displg ed

remarkable, The sameness which g unde 13:3!

present ab times is ng reflection on his gening g
lack of resource, Handel's day was ]argl‘l}rrt?r:em;ﬁ

convention; freedom gf f
st Orm & much later develop-

But an entire scale iz not necessary to form part

WITH Music

at least, of more than one
ness how Ah, Sweet Mystery mm
3

ing from Mediant to Dominant:-—
- ——
S S === =

Ex7
and the sequence starting g semi-ton p .
Ex.8 =

(Copyright M. Witmark & Sons, New TWt.H,T oy,

_-ul-'e’l Ia_'.' PETIMLES) 0. )

There are possibjlities in five notes, Fy crg

Ex. B

also from Handel, and even four 'I':]e*
upper half of the scale |s utmudmhj,[mh?-
and at the beginning of Lift Up Yoir Hegdy 1y,
siah”). Costa uses the same material ]I_'L]'H!
Israelites (E!L). Could such lmmllﬂmh
iarisms, or even quotations? No: ﬂ]ggﬂ]mh
tinctive, though having one COMman root.
Even three degrees of the scale can be nifEmds
purposes of melody making. Note the Tallowine -

Ex. 10

é  m— e o
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This melody makes use of sequences e &5
refrain of the song Sunrise And You In sarh sge
tial progressions there is present a happy “mim
ness:"—we might say that the whole thing e
ticapatory and grateful to the ear, that it s
inevitable,
Then too, a shifting of accent from regaler 0%
regular may contribute charm. Compare the his
ing examples, and note the wistful hamnting g
of the second:—

. jen of the musical talent of Edward John-
’E:ddd Ontoriv, Canoda), was as @ boy in the
J-I":ﬂ corps, which was musically about os far
tte Amcrican center of operatic art at Thirfy-
ond Broadwey, New York City, os con be im.

. was fought fhe pigno and fook port in school
When his voice chonged it wos noticed that
n‘m"ﬂP"'ﬂ fine fenor qualily. For cne year he wenf
tersily of Toronfa, but soon found his way #a MNew
where be studied with Mme. ven Feilitsch, He ob-
ercellest mi'ﬁﬂl at the Brick Preshyterian Church
genivs of fhe orgon, Archer Gibson, who was g
5 ing choir director, [n 1208 he mode his debut of
Theatre @s leading fenor in the Oscar Sirgus
he Wallt Drecm.” The ofd Broodway Theatre,
s wos only sbeut one hundred and fifty yards
L preseat office, where he supervises the
inies of the New World., His beautiful, youthiul
is slirring ﬁ;g.ﬂ nofes met with such occiaim that
in opera was mined. Accordingly, he went fo
udy with ¥isconzo Lombordi for two years, Then,
i Giovanni (lfzlion for Edward, son of John),
ebut of the Teatro Verdi in Podua, in Jonuary
in "Andres Chénier.” Tulio Serafin chose him
: le of Parsifal of the Holian premiére of that
Scola in Jonuary, 1914. Then came o succession of
premibess in Monfemenzi's “La  Nave,” Alfono's
siiabra i Don Giovenal,” Monfeminii's "L'Amore dei Tre
o+ Puciors “ll Taborra” and "Gienni Sehiechi,” and Pir-
off Fedra” The yeor 1916 found him touring the great
‘hlﬂ of Sod.: Amarico. In 1919 he sang in apera in
mﬂ Lisboa. The some year he came fo America and
w bis de! ot with the Chicago Opera Company as Loris in
fidosi's “Fodora.” His mest femers rcle af that time wes as
pik it "L'Amere del Tre Re.” In 1222 he went fo the Metro-
lén Opera Company of New York where he made his debut
it some opers. Me wos cod in many premisre p!‘rf‘u_rmunc&_:
o bamon works in thot hoese: Debunsy's “Pelléos ef Mélisande,”
Juers Toplor's “The King's Henchman” and “Peter Jﬁbof.!cm. !
[ 115, whea fhe lote Herbert Witherssoon wos oppoinfed
e yeerar of Gislio Be'-Cosorra, Mr. John:on wes op-
jvid by ouistant, Mr. Withersaoon died sudenly of o
L otfock in bis offfice, in Maorch, 1935, and Mr. Johnson
leme bt soccessor, Thes, the opera in New York, for the
it fioy since iy orgomizalica in Ocfober, 1883, went under
i ond bos been directed by American
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I over fen years. Mr. Johnson hes persistently held

i:dainn of his fomous predecessors bul more
i

Only three notes, again. But what magi siis
has been here at work!
The leap upward of a perfect fourth, foliowdl
the next two degrees of the scale is perhaps
the most commonly met with melodic progss
We find it practically everywhere: Oraforia, i
phony, Waltz and Hymn Tune, Yeb It sivin &=
new, In Handel's “Samson™ we find:
Ex.12

LTRSS = _

[
Haydn's “Creation™ abounds |n this tmed &
line. Note the following :—

Ex. 13

Beethoven uses it in one of his Syl -li‘
movements: Mendelssohn in the Midsummer "0
Dream Nocturne; Chopin in (Continued on P

o
J"

As=nioy

it for
w:'u‘% building pew and finer fraditions for new
peenfons of opers fovers. There hove been, however, in-
memitg opporfunifies for American singers, where ability has
swdrcted their ffoess for Grond Opcrn. No one is befter
ifed fo falk upon this ssbject than Mr. Johnson, and the
iiwieg conference will amwer some of the many thousonds
¢ miries coming fo Ay office ond fo fthot of Tue Etuce
M Mogarine. Mr, Johmson wos oworded the degrees of
L0 from the LI ity of Wostern Onfario, ond Mus. Doc.
fom fbe Usivarsify of Toronto, He iz o Rotarian, a Mason, an
member of Sinfonio, o Covaliers Ufficicle della
Cerota of lhalin, and bas been decorctcd with the Order of
Lmaoder of the Brifish Empire. —Epitor's Note,

e
h
F

HAT IS IT that makes an incredible num-
ber of young people aspire to sing in grand
opera? Certalnly It is not the idea of leading
0ty life, because there is nothing so exacting
€ Biriously exhausting ss the career of an opera
5. The aspirant cannot be looking for a life of
?sm ind yuluptuous pleasure, because most opera
58 have to be as careful of their diet and their
condition as athletes in training. Nor can it
htmmmum because the singer could ‘show
T i myep simpler callings and attract quite as
o5 publicity, Nor can financial ambitions answer
E“!lﬂemon_ Eince money may be made in other
l::rl't Occupations, sometimes with far less effort
-h;n?mm, because opsra, with Its music, its lights,
| 0F, Its action, is  kind of fairy world of 1Ij'.-_]n:'uru_mc-.
' s poetry, and drama which gives
o iy & medium I:t'exprmmn hardly to be
"3k in any other eareer,
e-:;m Dation has its operatic center, and that
iz B an e magnet for singers. Like the
fen § oﬁmhmhh Scala in Milan, Covent Gal:'—
h am 0, Bagreuth in Germany, and the Colén
Mg::nmm Alres, the Metropolitan is our American
Eb!*a-h Conditions have changed enormously since the
R OPened in October, 1883.° The vast im-
'St in. stage facilities and in ‘décor’ (that is,

M g 3
LT i 1 Singula enough, Tuz Eruvoe was fnum{
g Fresser hwlme month and year, in Lynch-

Nove
riE F0 RBER, 1945

Music end Culture

Making the “Met”

Which is 1945 Slang for

“Securing an Upportunity

To Appear as Soloist at the Metropolitan Opera House
With the Upera Company of the Metrapolitan Opera Association”

From a Conference with

Edward

oknson
Geperal Manager, Metropolitan Opera Association

SECURED EXPRESSLY FOR THE ETUDE BY JAMES FRANCIS COOKE

EDWARD JOHNSON AS PELLEAS
IN "PELLEAS ET MELISANDE”

) would
wervthing that has to do with stage settings) wou

;:{:t the founders of the Metra;:rolltm; Jhiln]-lnjeg:g;
eves today. Moreover, Opera in New Ycr_ 13‘;1.3r e
sL- national possession through thc- medlglm uI a,:?]iﬁn.
Also, opera art is being pruser?'ed mrrﬁmiusn arssii
by electronic records. What a wonderfu afilajibran
!;e if we could now reproduce the mlces_ e de_
Jenny Lind, Patti, Lablache, Cnmpamnd, %

Ress ké] But recording science has a_dvam:e sn ;a;iwip
Et-hé -;v-eu the great Caruso, who died Augll-‘:tT e 2
ritetin too soon to take advantage of e'ectronic
rops VT Now, opera will be carried out to the gen-
Wﬂwd“: gt- : by \‘\-ay of television in the not too distant
e s :.'-.-I'E:re'r)ver. opera will very soon be ;ecordcd in
mtm-lec-i three-dimensional sound moving p:cl.urcsL My
e tion is that these extraordinary means of djsE
]Jr-mm- L d preserving operatic art will have a vasl
B particularly in America, where

effect upon OpeTa, - idely employed than else-
itips are more widely

t]]1{!51'-33 Ij_?lci:l]-:e:;orld. We are certainly on the threshold

whe

. i ¥
of new eras in operatic art!

"FORW ARD MARCH WITH MUSIC”

“There are as always, with the progress of affairs,
continual new adjustments in music and in opers,
as in all other matters. In the great perlod following
the Renaissance, art of all kind flourished because of
the patronage of roval and princely houses. The
Medicis, the Sforzas, the Esterhazys, and many other
noble families invested their surpluses in making the
world more beauiiful, Then they found that there was
not so much fun in restricting art to thelr select
circles, and the public was enabled to share in it
Soon, governiments began to subsidize music, In demo-
cratic countries the ciiizens took thelr part in sup-
porting art and now this is being continued in muniii-
cent. form by the giant corporations which are
dependent upon the public for support. General
Motors, General Electric, Bell Telephone, Ford Motors,
and many other groups have paid vast sums to subsi-
dize performances of music—not of trivial or tem-
porary worth but the great music of the world. For
yvears Texaco and Sherwin-Williams have cobperated
magnificently with the Metropolitan Opera Assocla-
tlon, and the results in beauty and enjoyment are
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Music and Culture

regularly carried into millions of homes. Of course,
everybody knows that this is not mere philanthropy
on the part of these glant enterprises, but as a matter
of fact, the result of considered thinking of experis
in mass psychology, who have statistics to indicate
that this s a kind of balanced economy in creating a
demand for thelr products by associating the firm
names with the finer things of life and llberally pro-
viding for the entertainment and edification of their
patrons. Thus, indirectly, the great public patronizing
these companies has become the invisible Maecenas
for its own far-reaching musical enterprises.

“It is not so long since it was as necessary for any
American student who desired to become a leading
Opera star in America to go to Europe for study, as
it was imperative for a Moslem to go to Meoea if
he expected cspecial grace in the hereafter, Of course,
we had many American singers in the past, ranking
with the greatest singers of history., But they were
all frained in Europe. Think of this constellation of
artists, from Minnie Hauk down to the present: Emma
Abbott, Emma Nevada, Lillian Nordica, David Bispham,
Emma Eames, Mary Garden, Geraldine Farrar, Louise
Homer. Most of the American singers now at the
Metropolitan have been trained musically in the
United States exclusively, During the previous war the
performance of operatic works by German COMpOoSers
(Mozart, Beethoven, Wagner, Strauss) was a dangerous
and dubious experiment. In the intervening twenty-
five years we seem to have broadened our outlook in
many ways. We have come to a realization that music
1s not a matter of politics and I have been astonished
to learn that the opera given this year which met
with the strongest approval is ‘Die Meistersinger,’ by
Richard Wagner. Even in Berlin, Shakespeare was
performed frequently during the war,

“SBome time after the beginning of the Ppresent man-
agement we established a Spring Season to follow the
regular season. This was inaugurated largely as an
initial attempt to give young American artists maore
opportunities. It was not too successful, because it
was not "‘Metropolitan’ in its type. Our audiences have
been accustomed, throuzh the years, to expect only
the finest performances that ean be given. The Spring
Season did not fit into the Metropolitan frame, Excel-
lent grand opera at popular prices, but without the
dimensions of the cast and the finesse of the spectacle,
was glven to large audlences by lesser known com-
panies, New operatic ventures started all over the
country, in Cincinnati, Chicago, Philadelphia, Dayton,
Detroit, and other centers. These groups have been
of very great value in preparing singers for their
careers, as 4 vast amount of preparation is needed to
give the mark of an authoritative presentation.

Beware of Over Ambition

“The operatic market for fine singers is ceaselessly
increasing, reaching out to California, Mexico, South
America, It now seems that the opportunities for
vocal and operatic development must center here in
Amerlea for a very long time to come. In many aof
the centers of Europe the destruction has been 80
terrific and so fast that the immediate matter of
securing food and materials for rebuilding must have
first call upon the populace. However, the war-
stricken people of Europe realize the need for soul
food more than ever. and after the period of adjust-
ment, let us hope that there will come to them a
historical resurgence of great art of all kinds, exXpress-
ing in human and permanent manner the artistic and
epiritual needs of Man, Some feel that 1t will take
generations to repair the artistic damage done in
Europe.

“It is mot at all & desirable course to impose too
much responsibility upon young singers, My first expe-
rience in Oscar Straus' delightful operetta, “The Waltz
Dream,' was just the thing I needed. Even such a
tinger of heavy roles as Mme, Schuman-Heink spent
Vears, as a young woman, singing the lightest kind of
parts in Viennese operetias. Bingers such as Adeling
Pattl (who started her operatic career at sixteen)
began with the simpler roles. Ambition and lack of
techale have ruined many volces by Imposing too
muzh strain upon them,

“Many singers begin to over-use thelr voices at far
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e be spent In
too young an age. These years Slrl;;hlﬂ,_sm”.;i, is an
securing musicianship. The piano, tanio. and

i set. By all means study the plano, &
imperative as n end, but rather
study it not merely as & means o a ' this
as a key to all great music. If you do not dos :L'v'
you will be handicapped all of your -cam.'?f;m. ujln._
history of music and harmony, and If e et
strumentation, Study languages, not merely ?ﬁ keg. s
the accent” or to be able to sing your lines e
parrot, but to think in the language, as tiau -:3_ ‘l
Cnglizh, If you are lucky enough to LaCClU]--E A BOOC
college training, it will all ecome in good stead.
Nothing you acquire will be wasted, because compe-
titlon in the operatic field will become incessantly
more and more acute, and the best voice, the best
interpreter, with the fincst physical condition and the
best trained mind, wil win, while those less favorably
equipped may pass into the discard.

“First, always, is the voice. If the Almighty has
glven you the volce of a Pattl, a Louise Homer, a
Caruso, or a Chaliapin, and if you have the intelli-
gence and the artistle sensitivity, the high histrionic
intuition, and the common sensc and energy to enable
you to prepare yourself to become a great interpreter,
great fame and fortune are before you.

“But the voice should be looked upon as an instru-
ment: an instrument which must be understood,
properly exercised, and cared for with the precious
attention that you would give to a priceless Stradi-
varius. The first consideration with the voice is its
quality, its natural resonance, its richness, its flexi-
bility, its range.

“There is no one royal road to vocal success, Over
and over again singers have arrived by different routes,
notwithstanding the protestations of teachers, who
claim that their methods are the only true way. There
must, of course, be sensible breathing exercises and
properly codrdinated vocalises, solfeggio, and so on.
Not very much is said, however, about the singer's
ear, which, after his endowment of good basic throat
and oral resonance cavitles, is the most important of
all, Every singer must have in his "ear brain’ the
ideal of the kind and quality of tone he dasires,
before he can produce it. Moreover, his taste for a
beautiful, sensitive, vocal range of tone can be culti-
vated in this day as never before, because science
has given us the recording machines and the radio
which enable the student to have a hundred models
of tone and interpretation, where his father had but
one, Moreover, these sclentifie marvels take these tone
concepts of other singers right to the student’s home
His father or his mother, in vocal history, had to e
miles, even overseas, to hear oc A el

v i casionally, at enormous
expense, great singers in person,

“The vocal student should spend mu
in listening to voeal rec-::-rdg. He s;.]‘:u?; 4 ttme
them earefully, t analyse

WLy, thoughtfully, and compare them with
many other records of the same composition, if pos
sible. He should talk aver these records 'w:ﬁthp{,‘r::i‘
musical friends and his teacher. He should note am..
possible weakness of the singer r S8, Ly
vocal triumphs. Then he should tlrz;':i el d
ftrlve to create an ideal o5 and patiently
ion superi
dition ::1.' tﬁll:ot;:t T: Pest records. If his Physical con-
50 on, are right hg (:;EI cavitles, his breathing, and
discovering that IIh.hs thrzzte:::g;;e?ﬁg E::]E :]1,111-““?'_ of
God intended that it should, He will th oot
glorious experlence of expressing his q‘m have the
hﬂf;;}'i—: thrill which is nverwhe]ming- ;

5 does not mean tha i
are not necessary, but the Etﬁ:il:n??rﬂ::; ilﬁ:'::‘r cc::dt?lef
» N0 matter how celebrat B 16
some mysterious ed, can
vocal quality,

“Imagination is
singers famous,
gf;e;mtlsli endowed with natural gifts David Bisp}
e ;atiu:,lva & phenomena] natural. voice, hf:in 1?1:11?
g E:i: 50 powerful and his Intelligence 5;
et came one of the Breatest singor
: ¥. e unusual career gof Mary Ga-'d e
nﬂ;{aense, similar to that of Bispham o e,
" t;sic seems fo stimulate the imga Inati
taat one of the reasong why it g g
drgn Dl‘:?:z bei;m glven to it in the education of
]ack.uf inf of the failures in life have been do e

agination ang the faith tg Carry Eztm &
] an

"FORW ARD MARCH WITH AMr

been f:7a ]

IsIc

ideal. T have always had the
is the magic key which opens
the spirit and the soul. Anyone
tion has the bass for niot only
fcr giant achievements in sclene,
nomics. These words may not
usually hears in advice to young
faith in ulimate success as
young artist must possess
be enormous in any musical cares

have faith, you cannot hope fo g &
Winston Churchill in the blsekes ps ¥
when Britain was threatened wig s )
and over again rose with glarious mh!
fied his people—so the must g
every corpuscle that faflure is -. ]
faith, plus fine musiclanship and ﬂht‘“
may ‘make it.' ‘
“Fine vocal presentation must vy
with ‘that certain suthority’ ihet
audience that you are not at any
of yourself, but have lost yourssif i ;
let me re.terate, depends UpZn: your prewn

ix

i

i

health, your falth in yourself, and yu,

secured through many appearances T ;
have your chance at the ‘Met' there come iy
moment when you face the Mibm:

in the blackness bevond thers are :
audience, and possibly from twelve i 5
people listening in on the air, willing g
help you to triumph IF . ., . Every
who has the opportunity should )
a moment has come in the life of
note, and look upon It as a joyous 3
rather than as something to be dreaded, If m;
the gifts and the thorough training, the s

to fear,

“In the management of the Metropelitn!
found a new, a different field from that of fary
I have enjoyed both, although mansgemems bes
me a broader grasp of the entire operate
& great experlence to manage o budge das
and a half dollars a season, when oos remmbe
vast varlety of details and complications o
tions require. One thing, however, of whig!
firmly convinced is that I never shoud b%
able to enter this field with any success I T%i
had a very thorough musical training. 1 b
that many men who have had a fine musalte
have engaged in other occupations and bm
distinguished successes. There s sometiy
musie which seems to cultivate guick resin
accurate thinking, and precise decisions Iie®
develops the memory, and this Is of e e
to anyone in business ;

“Let us suppose that one has lsbored bl
long to become a success in opera, Ie B®
that the Fates declde that this s not to be TE#
is not wasted, because it has developed rapid
tlon of an unconsclous and mechanical b
together with good judgment and hard Wk
make the Individual a success in almost a7 &5

“But, if you do make the “Mct,’ you have &
one of the most interesting and satisfying &
all the field of music.™

I
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The Magic of Melodj

{Continued from Page 64)

host of instances: Batiste in his most fulh
composition (Andante in @); Letar i 87
Widow,; Dykes in his hymn tune Lus Bﬂ"
Bliss in the Sunday School hymn [ Am so G
an array of adopters, But the mm‘mﬁ

that this so universally adopted mﬂ'mﬂl

many different faces, Do we think of B
strains of Lehar fall on our ears? When S80%

HKindly Light, do we associate the hymn {2 1
wggmeen?’

with the Fanfare of trumpets in

Boing to assert that all these things 8%
5tory retold, and in .our quest for feria
find only boredom? No: like the mys . 3
Lhese things are the same, and yet not i

i ¥
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Principles I Learned from Tohias Matthay

.y~ EFORE talking of the Matthay method, let
me clear the ground of any possible miscon-
ceptions. In the first place, let us determine

¢t the Matthay method is. I have often

i, Matthay—or ‘Uncle Tobs,’ as his students call

t he never invented or discovered any-

piano playing. He is vehement in

claring that there Is only one way to play the piano
ud tht. i the right way. Now, the pianistically

#m will find this right way for himself;

of his gift adapts him to it. Even if
nss to play with his nose (to use that ancient
sumple attributed to musicians from Mozart to Anton

heard

qubinstein), he'll play correctly. But what about little

ary Smith, in some provincial town, who has no
arked talent but who loves music and wants to play?
ssming that she will not adapt hersell to correct
; those principles must be set down
45 what Mr. Matthay has done. His
the setting down of those correct

piano playing which were in use long
Tobs'

bl
i

born. Once this iz clear, it

was
woomes evident that the Matthay method is nothing
* nothing ‘queer.’ It is correct plano playing,

!

#¥er since T began o play—every planist rotates,
°f he knows that hi];my fact or not. The light
for me when Mr. Matthay made me clearly
O what rotation means. Suppose you have to
* broken chord that extends from C to G In
?m above, No human hand can stretch that
o have to move the hand to reach your
°%" G. Certainly you are mot going to move it in
ST ‘position, as though you were moving
ruler along g length of cloth. What happens
Mﬂmm hand, {n an almost circular or
» USing the free wrist as pivot. The finger

5 10 play the G moves first; then, since you
m'ﬂ'ﬂnm from the rest of the hand,
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An Interview with

Qﬂ-y 0[,80

listinquished American Pianist

SECURED EXPRESSLY FOR THE ETUDE BY MYLES FELLOWES

Roy Lev stands as an excellent example of o notural folenf. Hearing music of home from bobyhood,

she hod no notion thet o grect coreer loy aheod of

her ond cccepted her first piono lessons, in New

Haven, merely os o part of general education. When she wos fourteen and @ half, ber family moved
to New Yark and the child continued her studies under Rebecca Dovidson af the Music School Settle-
ment. After but a few months of study, she played for Emest Schelling who, much to the girl's

delighted surprise,
doubly

3 advised her to become a pionist. Finoncial obstacles, however,
difficult. For three years, Miss Lev fook a secrefarial course ond confinued ber music when

made this goal

she had fime, In quick succession, then, she won the New York Philharmonic Scholarship for summer
work under Gaston Déthier, and the Matthay Prize for sfudy under the great English master. SHll in
her 'E'E"’-I Miss Lev lounched on o concert career that put o definite end fo the secretaricl plans.
Today, Miss Lov fakes rank in the very forefront of our young pianists. Since Twe Evupe is offen asked
what the Motthay Method really is, we hove asked Miss Lev to outline o practicol explanation of

cerfain principles which she leorned from Tobios Matthay.

the hand turns with
the finger. That is
the definition of ro-
tation. Mr. Matthay
did not teach me to
rotate. He taught me
the meaning of the
word, the significance
of the process; he
gave me the means of
recognizing and ap-
plyving a principle of
which I had pre-
viously been scarcely
conscious, That is a
good example of the
way the Matthay
method works.

The trazedy about
this (or any) method
{s that it can be mis-
understood or exag-
gerated. T have often
heard vague reporis
that the Matthay
method consists of
making gueer mo-
tions. Nothing could
be further from the
truth! Matthay nev-

er ftaught anyone
simply fto roilate.
Conscious  rotation

comes only when and
where it Is needed; it
is A necessary mesns
. et somewhere on the keyboard freely if you
}:;::L ]lI:; :it ['Eerr_ If you are not traveling a distmgg,
vou don’t have 1o make spgcia‘l efforts tnﬂroat-:l.ﬁe‘;e a}1:
* mitting that all-important if, you canmee?ho!:y
a complete distortion of the Matthay !

This Question of Relaxation
{ relaxation.
. us consider the question o
- to recall the number of people who lﬂiear
o Matthay pupil and then say, Oh.
nying the words withn:Ihe rs:-,]or_tfof
i : be useful only for
1o gesture that could
]"'1"]1."1:1 '.dlﬁ?lﬂn E faint, That is, perhaps, the grea;':,iest
:‘1{; fallg Matthay misconceptions! Get rid of the idea

‘R MARCH WITH MUSIC”

“Apain,
1t is surprising
that I have been
relazation!” accompa

"FORN.

—Epimon's MoTe,

that Mr, Matthay teaches people to flop - about in
drooping attitudes. His explanation of relaxation is
simply & pufting-into-words of the thing that every
planist must do. That 1s, to play with complete natural
Ireedom, releasing body weight to the fingers through
free, relaxed shoulders and arms, If you are tense and
tight, you cant play—but neither can you play if you
let go to the point of inactivity! The word relaration
means only, getting rid of muscular tension. It has
nothing to do with drooping! Think of walking as an
example, If you are rigld and tense, your steps are
inhibited and you can't walk, But neither can you walk
if you flop into an attitude of complete ‘relaxation’!
To take a good step, vou must be free vet firm, Exactly
the same freedom and flrmness must accompany the
act that I like to eall walking an the planol

“Because my hands were already accustomed to
plano-walking, ‘Uncle Tobs' never mentioned hand
posture to me. (Incidentally, you have here one of
the best examples of the Matthay method—the open-
mindedness to leave alone what needed no correction.
Mr, Matthay has a ‘method' and I was not pianisti-
cally trained in that method: yet he never tried to
make over my playing according to his method.) I
noticed, however, that In his own playing, he used
the perfectly natural hand position that maintains a
good arch under the knuckles, and allows the eushion
or sensitive part of the fingers (not the extreme tips)
to touch the keys. I assume, therefore, that this is
the hand posture he advocates, although, as I have
just said, we never discussed it. T advocate this posi-
tion myself, A flexible wrist and a high, firm (not
tense!) knuckle arch permit the weight of the body
to flow directly info the keys, without any cramping
or retarding along the way., High finger action that
levels the arch into a straight line stops the flow of
body weight on top of the keps instead of sending it
into them. Thus, the result is a light, brittle, brilliant
harpsichord tone, never a full, rich, flesh-and-blood
tone.

“As to interpretative values, Mr. Matthay is a firm
believer in the use of rubato—but never the sentiment-
alizing rubalo that extends beyond the rhythmic beat
of the phrase. The rubafo he advocates is something
that might be compared to a balanced widening-out
of the entire phrase, always within rhythmic focus . . .
something like locking at an object through a magni-
fying glass. It seems larger, wider, but never out of
line proportion. The true rubato always comes back
to the pulse of the beat— (Continved on Page 653)
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A Music Teachers Day

In a "Boom Town
Ay mntﬁ'ecl Wew n

Some years ogo Sir William Oslar, one of the most distinguished physicians of history, mode on od-
dress of Yale Universify enfitlied "A Way of Life," which hos since hod o large sofe os a booklef.
Sir William's prose, which hos o majesty and beauty which cannot be imitaled, points out that he
considers the best course fo follow in our earthly fourney is to live ecch doy as o single entity.
Taking his advice we must forget fhe froubles of yesterday, which cannct be changed, no matter

what one does.

Don't worry ohout tomorrow offer you have mode plans for worthy deeds. Notwith

standing your plans, Destiny, with ifs invisible, inevitable power, may, in the froction of a second.
change them oll, But tedayl Teday! The present instant! Nowl This is yours and your hoppiness depends
upon what you make of foday. We have known of some great men who ot the end of the day, made
it o H‘fﬂ habit fo check upon whot was nccumph's.‘md'. Father Tl'me, like o cryplic mefronome, is al-
ways in the bockground, ficking out your seconds, minvtes, bours. Find ouwl what fhose hours have
amounted fo and you moy stort out to reform your whele musical life. The follawing iz o chronicle of

a busy teacher who hos made o diary of her day in o boom town in the West,

¥ WESTERN TOWN is called a “boom town,"
M The vibrant hum of motors of new Industry;

the hurried accomplishments of large gov-
ernment projects; the tremendous activity of army
camps and enormous air depots set the pace of our
locality. We who considered ourselves busy before the
war have learned a new meaning for that animated
little word.

My work has always been with private plano pupils
and I had made a specialty of teaching the adult
beginner, So, in the last few years, added to a regular
schedule were students of all ages. Some were using
music as a natural outlet for a tense, over-conscious
and anxious feeling that prevails during wartime.
Young ladies wanted to be able to “play” when
“Johnny" comes back from overseas, Newcomers in
town needed something to do with their leisure after-
hours of welding. Then, there were wives of army offi-
cers who might be stationed here for six months or a
year. Music could he started and stopped at anytime. If
their husbands were transferred overnight, the months
spent in a strange city would not be wasted.

The most vital need, of course, came from mothers
and wives who recelved “word” of wounded or missing
loved omes. There were times when they “couldn't
touch a key,” then again, they found music a great
solace there In the gquiet of their own living rooms.
Muslc that they created had its place in the pattern
of life as it had to be lived during these years, So, may
I review a twelve-hour day; in fact, almost anv twelve-
hour day in 1944-19459 i

The alarm goes off at 645 A. M. Flv i
later wouldn't do. Mary comes before eighbeu‘::l]j:cllﬁt:;
we can have an extra ten minutes over the half-hour
!:verind_. She's working seven days a week, Her hushand
is in Europe and she is saving for their future home
and studying music to enrich that home., When the
whole family is around in the evening it's very diffi-
cult for her to practice, In the midst of this lesson
the phone rings (I have a maid only one or two days
8 week). T instruct Mary to keep on playing whi{e
I answer, A confused voice says, “This is Your prob-
lem child"” I think—whose voice—which problem
I click to Dorothy. It seems her husband missed his
bus and she has to take him to work so shell be a
Iew_minutes late for her lesson. I get back to Mary
in time to pick up count three of a four-four measure

The wvivacious nine o'clock pupil dashes in with a
boisterous “It should happen to me! Something always
;’;D:;:;El; ItDIa}* before people. Last night T broke out

ust before T went on the stage. But, they

eft (meaning th
= g the welts) a half-hour after, Can you

G608

. We sing, but we can Sing counts too

—Evitor's Mote,

Martha, tall, stately, and poised comes in late
She's guite talented; has had music for a num-
ber of years, Martha called about six months
ago, informing me that she knew all there was
to know about harmony, and that she wished
to study first, the Scherzo in B-flat minor by
Chopin. Well, we're dolng Czerny, Bach, and
scales, Of course we're planning on the Scherzo.

The doorbell rings—it's the laundryman, He
couldn’t leave the laundry because the screen
door onto the back porch was locked. T had to
explain that my dog had taught himself how to
apen the door—even to get himself lost, I'm back
in the studio preparing Betty for an informal
program at the air-depot hospital. They roll the
piano from ward to ward and she loves the
informality and lightness of the program.

Tragedy and Humor
The phone again—Doris is crying. I finally
realize that she's trying to tell me her baby
died last night. Her husband is in Europe. What
can one say? What can one do? She knows I

him, but I imagine that I
master teacher. - e hh“ii
Mrs. Bennett dropped In for a
her lesson at 4.30. Her husbang o :
they both needed a rest, and are going h!:‘“-h
tains for a week. We both “thrill" gy By,
thought of it. T can use her time tg Mhﬂh’r
neglected music-order. fog

The phone again—it's my hus
know it T had made arrangements to gy gyt
dinner tonight at seven. He mentions thy e Js
erally the only man without his wite My Iy s
finishes at a quarter of seven ang tunlg]nm
bringing a vocalist, whom she acmmmq i
rehearsal—Why don't T have them tomtrrey &
—Tomorrow night is their program My lludﬁ
disappointed and I feel Inadequate.

Beth s walting (not only Beth but her Rithyr
well). T make a correction and ant it mmu.;:
Martin is discouraged—Mr. Martin s
Beth hasn't Improved any in six the—ghs g
so many mistakes, Why does she m::,nm b
I count to ten and explain, as I have explaie
that she practices carelessly and too rapldly. I &
cuss slow practice, the careful repetition of & phtigs
EVENn One Mmeasure or even a part of one i)
Mrs. Martin counters—her tenvhnrhndﬂnpm@
the entire plece before she had allowed hir
a note. Fine! But Beth grasps instantly the gepy
analysis, it's the minute detail she misses. 1 g
ceed with the lesson: this could go an ndefinidy,

shall be thinking of her and that I’
i 11 call her
y Mpysetta is a beautiful Mexican girl in the
I.ee_lm,” She's a bicture—laughing eyes—a, hibis-
¢us in her black hair and thin 2old loops hanging
from her ears. If T could only get her to match
accuracy with her very excellen r
smiles constantly. s m
Alice is the steadiest littla
girl T have ever
?nuwn. She hasn't missed a day’s practice for
OUr years. me the first through the third
gradg she practiced an hour and a half, and
now in the fourth and fifth grades she never misses
two hours a day. Tt gives me a solid feeling. T know Ju;st.
what fo expect—a good lesson :
Naney is an adorable little 1
“ L girl of six. When 1
Shall we count?” she always says, “Let’s sing.” '1;5:'1:'

, I've already used
ttle restaurant and
odd that a person
can eat such huge

part of my lunch time, so T call a 1i
order in advance. Priends think it
weighing only ninety-some pounds
meaIa—_I eat them and like them,
3 Bllrlff is a.n attractive young girl, crazy about horses:
p;':ctimll;“n Snd 8 brand new colt. She beams an&
cally yodels, “Can't we do just cuwbén
:;Ii}r!i:g;: IE’ Iﬁappens that I like horses too y.?crr?r?s ij:
an as known for at least fi : :
is going to make musie his G oo
: brofession. Nothin
.:::%rhll;un. He would rather play the plano tn:nc;r;
£ else in the warld It's always a Joy teaching

"FORWARD MARCH WITH MUSIC"

WINIFRED NEWLIN

Miss Prescott wishes to telephone and I 1m 8¢
the backyard for just a glimpse of trees and 807
—to catch the sight of goldfish as they swim ot
the water lilies and to hear the patural gaiety of ¥
birds., Gloria Prescott is primarily a vocalist 8
vocalist, too, She leaves a harmony lesson for m¢
grade. We run through the rhythm of a
vocal number, review two simplified piano
ments, practice six scales, an easy Crerny and
a sonatina.

Bobby is ten—a fine youngster. We have an &
esting half-hour, T am happy about Marjorie gt &
such a sensitive child. Someone had told her tha &
simply couldn't learn to play the piano. Woes I
mother told her she was to study music agalt &
cried like her heart would break: now another 1a®
Will know that T can’t do it. We ignored all this. M
Jorie gradually stopped (Comtinued on Pt ¥

THE ETUDE

M "w of education of Teochers
Ui ity, hos also rgfc_rin’edrvido acclaim
musical ¥ icularly in connec-
schools. He was born in Derby, England,
bos the degree of Bachelor of Arts fram
Queensland, Awstrolia (1915), and that
from Harvord (1918). His groduate
of Union Thealogical Semfngq.- end af
y Comiag fo the Unifed States in 1515
of the research and library depariment
World Movement (1919-1920). He then
of minlqr and educotion of Loke
1-1923). He become professor of educa-
[wrence College, Appleton, Wiscansin (1923-
1535 be bas been professor of educotion of
, Columbi University. He is @ member of
viggal ions and is the outhor of the
iples of Musical Educotion”, "Psy-
usic Teoching” (co-outhor); "Psy-
Sehoal Teaching”; “Principles of
alues in Music Educafion™; "W ork-
Education”; "Streamline Your Mind":
gsic’; “Educctional Psychology'': "A
for Wartime''; "Music in American
ian for Americon Democrocy”; and mony
be of Dr, Mursell's work in
ey inflvenced large numbers of
. Mursell hos been o consisfent contributor fo
—Eoiron's Mare,
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1488 INSTRUCTION In applied music, if the
teacher knows his business, can provide first-
nte opportumities for effective learning and
@ ghisvement of highly satisfactory results. It
ju peat values for advanced students as well as
jzhegnners. Class teaching and individual teach-
£ auch have advantages which the other lacks,
o id teacher should be able to use either

aching everything turns on a factor
(found in the Individual studio lesson,
presence of a group of learners. This
g5 available a great wealth of resources
ilities which a good teacher should know
lize. Tt is because so many teachers do

i often
apand essentially inferior substitute for indi-
el often sees o class in plano, or
&, or voloe im which all the pupils are doing
iume thing at the same time, and in which the
flet poes round making a few suggestions to
that the class period is
&4i7 sed for @ series of short, semipublic indi-
il lessons, and it s yery bad. But things need
5Lk this way at all, and should not be, for it
s to throwing away with both hands golden
Wminites for real music teaching. It is an
“umpeient and extremely limited use of the social
“im on whose proper exploitation the values

{ s teaching wholly depend.

‘one of them.
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2% look at some of the ways in which the social
e s § can be used to further and better the

-
Lmhu-h uwsed as o demonstration group.
Sl there are two ways of doing this. (a) The
o Mmself may do the demonstrating. He brings
& 0 & problem in techingue, or in rhythm, or
Hiressipe treatment, analyzes it, and shows a

“Mt.' oF better still severnl methods—of dealing
U Perbaps it may be a problem which some or

Mpils are mctually facing in their work that
may be one which he brings to
interest or importance. Too
be Hmiting. The point is to
Jearners considering and
Practical musical problem. This makes
music study, for advanced stu-
as well. (b) Or again, the teacher
m'nlﬂl l‘"m for a demonstration subject.
& problem in technigue, in expression,
How is he trying to solve it? Is his mei.t:[utgi
suggestions can one Make:

I8 Indieated? Let us watch, and con-
Sbove all think. That is the way to handle

Llass Teaching
In Applied Music

JAMES L. MURSELL

éff {;Qamed c[-) murdef/

Professor, Teachers College
Columbia University

2 Merging from what has just been said, the class
can be used as a discusgion group. One of the greatest
defects of all music teaching (and of other kinds of
teaching too!) is that it so often lead_s pupils to work
thinking, And for this the right sort of dis-
group can be a splendid corrective. Why
go in just so? Cﬂuldriti)go_m?di%—

r? hv this particular pattern o owing ¥
?:111: ‘u \:{-riain person get an unfortunate chgng: of
vocal tone above a given register? What can be 011.'112
about it? Can we as & group help him to se:,_ :
problem better, and help purselves at the sm&k :med
Ccan we find any helpful suggestions in : lsln ;1113
articles by experienced teachers, singers, i-:;o and,
planists? Can We lock up or tr;i.nk up snmethee:rt o
bring them to class next time? These uai:fl it
gquestions that can arise, and very fruitfu o 1.
ST ils constantly practice far too exclusively
N-I“hic s hands, arms, and vocal cords, and far
R brains. And the class offers splen=-

ittle with their 5
3?3 lzlm{;}p?:-rtunnics to encourage the use of the brain

i ritl sic study.
i nnection with mus )
m:imOnce again, the class can be used as an audience

test defects of conventional
. One of the Erea
gm“‘ﬂal training is that performance to an HTIE?CE
musi occasional experience coming at the en dozbt.-
il';“:.nsmugncc of private preparation. This un

*FORW

without
cussion
ghould the pedal
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edly is one main cause of platform nervousness, it-
sell a sure slgn of something very much amiss, since
the sharing of music with others should be a pleas-
ure, not an ordeal, The class in applied music can
make the audience situation frequent, familiar, in-
formal, and unalarming though not undemanding.
The student learns music as something to be pro-
jected and shared, rather than mastered by long
and lonely labors. This is an eminently sound, nat-
ural, and fruitful approach, and opens the way to
the solution of many problems in the teaching of
expressive treatment and also of technical refine-
ment, for that matter.

Musical Explocers

4, The class in applied music can function as a
group of musical explorers. The prevailing view-
point of every teacher should be that his pupils are
not merely mastering the mechanics of some treat-
ment, but are studying the art of music with a
focus upon one particular means of making it. And
a group situation opens up many opportunities for
carrving this idea into effect. Individual members
of the class can be encouraged to listen to record-
ings, to attend concerts, to hunt up interesting books
and magazine articles, and newspaper stories deal-
ing with the art of music, to make direct contact
from time to time with important musical person-
alities, and so forth, and to report back to their
fellow students. Activities and experiences such as
radio listening, concert attendance, or the arrange-
ment of visits by local amateurs and friends can be
planned for, and to some extent by the class as a
whole, and at the following meeting these matters
can be discussed, Such doings are the very reverse
of & waste of time, for they tend to supply and
promote the broad musical awareness and enthu-
slasm which so much teaching deplorably ignores.

5. The class can function in rendering a variety
of musical services, such as performance at In-
formal social occasions, before church and parent
groups, in hospitals, and the like, All may not be
able to take part as performers, but everybody
can share in the enterprise by discussing and
shaping up the program, assisting at rehearsals,
taking care of detalled arrangements, and so forth.
Thus the whole class can have the stimulating
sense of collaborating actively in a worth-while
musical service.

Group Interest in Music

These are just a few suggestions. The list of
possibilities here presented does not pretend to be
complete, and indeed could not be. It is offered
merely in the hope that it may strike some fire,
open up new avenues of thinking and action, and
show how much can be done by a wide-awake
teacher with a group of musical learners.

The whole peint is to develop a real group interest
in music, and a real group morale—a team spirit, that
is to say.-So far as possible the teacher should allow
and encourage the pupils to plan and shape up their
own undertakings, himself chiefly supplying guidance
and suggestion rather than domination, for the reason
that this is one of the best ways of arousing and main-
taining interest. By way of a hint, it may sometimes
be well to set up a planning committee with rotating
membership, or to divide the class into sub-groups
temporarily for this or that special purpose or contri-
bution.

Bo it goes! A teacher who starts on a voyage such as
this will find endless vistas opening up, and will soon
be wondering why he thought individual teaching the
only authentic possibility. For he will find that class
teaching combines two elements which always in real-
ity go together, although many people never see that
they are connected, These two elements are good edu-
cation and good business,

- * - L]

“I always loved music; whoso has skill in this art is
of good temperanment. We must teach music in schools;
@ schoolmaster ought to have skill in music, or I would
not regard him; neither should we ordain young men
as preachers unless they have been well erercised in
music.” —MARTIN LUTHER.
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HELEN TRAUBEL

Y THE TIME these lines are read most readers and
B will have become acquainted with Victor's new
plastic record which was issued to the general
publie in October. The General Manager of RCA Vie-
tor Division, Mr. J. W. Murray, has said of this new
disc that it is the pgreatest improvement in home
phonograph records in forty-five years. Technical ad-
visers with whom we are associated are inclined to view
this new disc a3 & major improvement in the record
field, an improvement which may well turn out to be
the foremost development in post-war record manti-
facture. The main feature of the new dise, according
to Mr. Murray, is the fact that it is extremely flexible
and nonbreakable., Composed of vinyl resin plastics, it
does not bave the mineral filler-in of the regular
- shellac disc, hence its almost completely negligible

i surface sound. On a machine equipped with the more
y modern lizhtweight pickup, one made in the immediate
years preceding the war, this dise should function with n
amazingly lifelike results. In tests we conducted on a
machine equipped with a two-ounce pickup, we found
the needle wear negligible, and the reproduction
cleaner and clearer than from a shellac disc, The bass
strings, the percussion, and the woodwinds Wwere espe-
clally clearly reprodueed, and the old “Autter tongued”
eTects which often momentarily mar performances on
shellac discs were missing. Employing a laboratory,
% shadowgraphed needle—intended for one playing, we
found that this needle was usable on three sides with
no depreciable wear on its point,

RCA Victor's chief engineer, Mr, H. I. Riskind, tells
us thas althouzh vinyl dises have long been in use in
the manufacture of transcription records, they have
hitherto been brohibitively costly for use in home

g phonograph records. The fact that they lacked suffi-
i cient thickness at the edges to be handled by changers
was a drawback to their general use commercially,

“The new dise,” Mr, Riskind states, “we have developed

can be successfully played on practically all types of

home phonographs, including those equipped with

changers, and with varied types of needles” Tf turns

ouf tha® this new disc Oberates on some changers but

! not all, and is best reproduced with the interchange-

Jul able type of needle—a good sapphire point of not too
PR broad point, a good shadowgraphed needle {Victor or
_ Duotone), the Red Seal needle or a thorn of the de-

X sired firmmess of the B.CN, Emerald. Most of the
. thorn type needles are not acceptable for good per-
i formance unless keot in g dessicator, and few retain
their point throughout an entire record side. With g

will

sadd,

“the

tonal

oI

strumental foundations.™
the spendid sonorities of
of tonal colorin -
Symphony performance:
strength in the playing of
to its exacting conductor,

enhances our enjoyment of
work,

A New Improvement in
Phonograph Record:
by Peter Mugh Keed

lightweight pickup, however, the thorn should
function much better on this new plastic since
there is no mineral filler-in to blunt its point.
It is of interest to know that the new disc was
developed before the war, and that the high cost
of its materials was one of the factors which kept
it off the market. A similar plastic material wa.
used to make the V-disc for the boys overseas,
and it is of further interest to know that the
experience galned at Government expense can
now be made available to the general public. The
new disc iz not likely to replace shellac in the
absence of other new developments or changes
in raw material costs. The materials used in the
plastic record are more expensive than shellac
the discs cannot be manufactured as fast. Only

about one-third as many plastic records can be turned
out by the man operating a record press, .3 compared
with operations using shellac. This latter fact is one
of the reasons for the new dise being sold at twao
dollars each, instead of one dollar, the present price
of the shellac record. At present, Mr. Murray of RCA
Victor, tells us that “it is planned to release only newly
recorded works on the new tyne discs, which will he
known as Red Seal De Luxe records. The same work

be made later on standard, Red Seal shellac

records.” Further, Mr. Murray brought out that Victor
anticipates the use of this new material will be eventu-
ally expanded to other types of Victor records—un-
doubtedly some of the, fine recordings of the past,
“This will, of course, depend in some measure,” he

“on the building up of facilities to produce the

new type discs in sufficlent quantities.”

concluding, a word about the rich red color of

the new dise should be made: held to the light it is
as Intriguing as a fine piece of ruby glass, but it is
fortunately not as perishable as the latter,

Strauss, Richard: Til Eulenspiegel's Merry Pranks,
Opus 28; played by
by Serge Koussevitzky. Victor’s first plastic disc set.

The finest orchestra recording today in this countrv
Is undeniably the Boston Symnhony; the organization
is, as the New York

the Boston Symphony, conducted

eritic Virgll Thomson has caid.
all-around criteria of our resident in-
The sunerh string balance,
the brass choir, the nuance
are striking qualities of a Baoston
there is both elegance and
this ensemble, due of course
The new plastics disn
the performance of this
for it mot only reproduces a cleaner and clearer
quality but preserves the Instrumental balance

finest by

f:natter. At least, that s the exnerience we encountered
in our own equinment, Koussevitzky's performance of
t:;mtamili&r Ecore i3 especial
T mic accentuation, the plavi i i

dramatieally effective where .fuiy e ed
and sufficlently lizht handed
where it 1s essential to the well

Iy aporeciable for its

h qualities are required,
to point uop the humor
-being of the seore.

RECORDS
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Strauss tends toward ponderousness g
maost conductors are not &s successfyl a:
in keeping alive the rhythmie “bounce” gy
the best interests of this musie. “THl" i 4 strigag .
dividualist in Strauss's hands, and Kousse

him a-highly sophisticated fellow. Actially, "Ti'
o peasant with some smart but crude ifeas—tl}
became a folk hero is understandable whe 3
quaint ourselves with the history of his times (; &
1350). It is our conviction that Kousseviizy, g g
as anyone else who has recorded this work—and m
than most, substantintes the vibrancy, the mig
energy and glowing color of what many fesl s Smg
best orchestral work.

Brahms: Symphony No. 3 in F major, Oput &
The Boston Symphony Orchestra, conducied by %=
Koussevitzky, Victor set 1007.

Tt is the georgeous fonal quality of the Bun
Orchestra that makes this performance s appete
in reproduction. Although It cannot be said thif
reproduction equals the splendid naturalnes o i
heard from the plastic disc, it must be sdmittsits
the reproduction here is excellent. Kousseritziyi
formanece of this work is apprectable for its afimste
of strength and rhythmiec resilience in the opeings
closing movements, its contrast of poetry and b
lence in the inner movement, and the tonal s
Brahms' scoring. The slow movement is perhizi
little slow, but not dragged out, and the schera §m
appealing in sound than in feeling. Brahms W
his best, it would seem, in this work: it strikes s b9
compromise between the romantie feeling of i
poser, inherent in his makeup, and his not alviEi
calculated classical intentions. The opening mns
is a striking example of Brahms employing ciné
of purpose which in a less adroit composer woud b
become true disparities. The opening theme te
strength and bigness, the contrasting thems i p@
and romantic; a curlously Brahmstan alterationd!
Wagnerian motif—it recalls the Sirens of Taukis?
Most conductors fail to get the bite in the s
theme; they seem unaware that Brahms concei™
contrasts in his outer movements, and fend ¥ 7
these contrasts too genially, but not KW;

one disagrees in part with the conductor’s tresi~
of this work, one cannot help but admire the b
of tonal quality he maintains throughout to ¢
recorders have done notable justice. Repm‘m
the set is by far the best available performans o
Strauss, Richard: Der Rosenkavalisr—Suitt ¥
ranged by Antal Dorati): The Cincinnat! p!
Orchestra, conducted by Eugene Coossens. Vel
297, -
The symphonic characteristics of Strausss u::
save this arrangement of material from it 850
the characteristics of an old fashioned opera P& q
Actually, however, it is cut from a simiar pie*
cloth. Dorati, the ballet conductor, has done & £
job on the whole, but his arbitrary nddiﬁﬂﬂ”f;?
waltz music at the end, after those emm{teﬂ:d 1
excelled pages of the Trio and Closing Dutk £

Iy

ey

2

1

{14

bompous and false virtuoso character to the 5 ot
course, this ending is devised to exploit the i
and few would eschew the opportunities it ﬂ“ﬁl
virtuosity. Mr. Goossens makes (Continued on P9
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Loxg Distance Vision

AND PrODUCTION.” By Richard
sl 907. Price, $3.00. Publishers, Murray

B

wmmﬂ,d@!ﬁmﬂ book upon a phase
i is quite as m;ﬂrmllu. and certainly
i the technical development of the
uf@ﬁmt;:‘“m invention which, in a year
':ﬂ'““ﬁ'm providing & wholly new phase of en-

milllons of people is, like the radio,
or conduit for conveying things
away directly to your home, In
and television are electronic
which entertainment, instruction,
be brought into the lives of multi-

® E&_%‘Q
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¥
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the most superior type of con-
s that of supplying the ma-
) to go over the conduits. In
this has already been magnificently
by the broadcasting com-
WMHMH home of today,
as electric light, water, and
stove, The great manufacturers of tele-
worked #0 long in perfecting the intri-
scentific apparatus for the projection and recep-
ol w that the machines have reached a
w1 high state of parfection. :
mmm programs, however, will entail
o fir more invelved and costly preparation because
it fght and sound (Fidelity Modulation) must 131-
mthronized. Mr. Hubbell's excellent book, finely il-
emisd and written, so that the average 11-_s|dc-r
s mderstand It Indicates some of the hL*l‘llitlrg]_f-
problems which the television producer is
mm. ;lﬂln now Insures employment ‘_{U:'
ameands, some of whom, like Bing Crosby, have in-
sms which make 4 king's ransom look like pin
weey, Television alse will employ vast numbers ol
jpie—producers, actors, singers, musiclans, per-
{imers, announecers, educators, and so on. We cannot
ﬂllhﬂmﬂkﬂr to be of value to those who
i Icking forward fo entering this alluring 11_n1d.
Tor reviewer has been engaged in studying television,
il ssisting in 48 production for over four years,
itd knows how necessary such a book is at this time.
Thusinds of readers of The Etude are now eagerly
Enstipating the possibilities of this fascinating field.
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A Ll'rmn'r Fucue
‘Tz Timer Tewses." By Rumer Godden. Pages, 252
Price, $2.00. Publishers, Little, Brown and Company.

it interesting Wterary venture, in which the uu.r!m:'
s confessedly endeavored to treat the various char-
€5 and themes like subjects in a fugue, moving
fird out with fine rhythm throughout the novel.
B do not let this precipitated technic disturb you:
58 m excellent story, with some music here and
m“"ﬂhﬂﬁm a milcal romance, Miss Godden
b uncanny gift for observation and a very krm".
w”“huiwﬁng just the right adjectives
Puink her werbal pletures. The book is very in-
ang compactly written with distinetion, and
 bigh literary value,

s hor's previous books have been very success-
"‘““"ﬂlhmu Tenses” is already a best ;.r:]ul.
Fised by foremost critics. The scene is laid in Eng-
Mim Godden’s smart insight has brought hel
atclaim,

=

Musicar. Pasters
'&lﬁm axn Mpsicians.” By Eva E. Martyn.

1h‘“““"“"- $1.00, Publishers, Dorrance & Com-
1oy, Ing. v

i%:m of musical history, followed by a

HE:“WM musical biographies, designed .fm'_
- and students, and valuable to the latter

¢h'.“‘hutm the main points in the careers
astere

'WE"‘M 1945

Music in the Home

The Etude
Music Lover's Bookshelt

Any beok here
svigwEd may

oe secored fram
THE ETUDE MUSIC
MAGAZINE at the
price aiven plus
postage.

éflf J_g memdiflt C)uc!m.au

Deaprier Thnan A Ratrier

“BLACK Wipow.” By Raymond W, Thorp and Weldon
D, Woodson. Pages, 222, Price, $3.00. Publishers,
The University of North Carolina Press. :

Why should a book upon spiders come to the desk
of the reviewer for a musical magazine? We have
heard of the terrors of the black widow spidi_*r. We
know that the Indlans ground it up and mixed it with
the wenom of rattlesnakes for poison with wlwhich__tu
tip their arrows. But what is its connection with
music? :

Finally, we discovered in this excellent
pook by two naturalists, paragraphs. upon
tarantism and musical therapeutics which
are of unguestioned interest to stuclenu::. of
musical history, The writers note: In
Italy music played an important role in
the dancing. 30 widespread was Lthe E1l-
thusiasm for music therapy during _the
seventeenth century that a pret.cnn:;ts
work appeared, entitle_.(l ‘Magis _Unhrers .h
Naturae et Artls' which co_ntau?cﬂd :m‘_em,l—1
ures of music that supposedly acte Ht'.b‘an'
antidote for the bite of '.!.a_‘.’t‘.{}."s:l ti?.!'lli.n ?J"{]'.-
“i.-‘:u-iml.-; municipalities hired sprimar nm <, .
cians to play for the (la:::_:nrs as we s‘:l :
G substitutes to relieve thetrcgte?:;

gt U .ame exhausted.
3 -cu.l-!fuﬁ:l::;tisafx-u:-:ei'rei::‘ifﬂntly ﬁemanded
11' '.Jl-l:-il:ic,lt.he SUIMMer m.:):_ath*. pm‘twl:lrf:;s.;;ﬁ

oL jog-days, as the spiders at that 5 n

e abundant. Pepys

corp of

ald to be most 5
were sald ¥4 ] : s 5
mentioned the musical cure Is:nd tt:?éler'
that one M. Templar, & great 1Ir -

L e
at ‘all the harvest long
mformed him that e
..110_, are fiidiers who go un an_d. down the Brolroe i
il rywhere, i expectations of being :
fields everyw , I

S8 W are stung.’ . b
Lhng- “h:?':jnrr gouthern Europe, the accounts of
“Croncert - L

ol caried in details. Savory cltes
duu-_«-inﬂ‘ '.u_'e. lt;:;ﬂ:h l:;:ﬂa;iluf Rchcorersebics sprinf(—l
the narrative hideous yell’ once the chord SUpPOS a
ing up WL 1111951-1 had been touched, ‘SBhe staglger(_a
Wt hg-u-.m like a drunken person, hold n::ew
aboutb ::].if:i'“]; in both hands, raizing them ;lt:::];ar:
B ving in very trus time." ‘Once BFes
an
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izes an early account which tells that alleged victims
of spider bite ‘are as men half dead, but at first sound
of a musical instrument they begin by degrees to
move thelr hands and feet, till at last they get up,
and then fall to dancing with wonderful 1.-_15':01' for
two or three hours, their strength and anti_vity con-
tinually increasing.” McCook cites a description which
states that & purported spider-bit vietim ‘leaped a:}ﬂ
daneced incessantly to the accompaniment of muam:
but once 1t stopped he fell to the ground as if ﬂuaq.
When, however, the musicians began to play again
‘he mounted upon his feet, and danced as lustily ?5
formerly, till he found himself entirely recovered.

Antidotum ‘Tarantule.

s s

11 southern ligly there exisied a spider score which reached
its height in the sevenieenth mh:rr Persons sup;:?udly
Litten by a species of woli spider. ].‘fl::uufl taraniula,” were
said to be cured enly aiter indulging in a lively a:l.c;m-:nai
which became known as the tnmrl.:lluf:r:;h;a i.ahar:o:‘f‘;e
E gheel showing the ew ba
::;na::l?dc? i o —Bettman Archive.

The book reiterates your reviewer's conviction that
wars may end with Man's realization of the fact that
his greatest enemy is to be found in the insect world
and that he will not have time to kill his own brothers
if he is to fight the trillions and trillions of insects
which seem to be bent upon his extermination.
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“Music is a shower-bath of the soul, washing away
all that iz impure.” —SCHOPENHATER
il



Music and Study

The Teacher's Round Tahle in the
"Home Town

Scene: Downtown In our town—a
small, neat shoe-shine “emporium"—six
seats—two husky young negro shiners—
Radio playing Second Movement of
Tchaikovsky's Sixth Symphony.

Shiner: (Humming tune with radio as
he polishes my ghoes In five-four
rhythm). “Say Boss, do yuh know the
name of dat plece?”

Me: “Yep, li's Tchaikovsky's Pathé-
tigue Symphony.”

Shiner: “Good! I jus’ wanted to test
yuh musieal now-ledge . you see,
ah likes classic music a lot. Do you
know Tschai-cow-sky’s Romeeo and Jew-
liet? . . . Whee-eeew! There's a beauty
for yuh . .. and his Caprissio Aytalian
. « » Boy! Ah'm crazy about 'em all . . .
Yessuh I got all dem recordings at home
and de Moonlight S'nata by Paderousky
too, and yestahday I bought de Emp'roar
Conserto.”

At that moment a young, tough en-
listed man enters . , . Vociferous Ereet-
ings on all sides, . . .

Enlisted man: “Gee! | . Becond
Movement of the Pathetic, eh , olis
d'ye know what? Yesterday I got &
present of a swell new Bach album. . . .
Boy, is it a honey!” T

Shiner: Yuh know, Boss, I go for dis
classic stuff AND how! When I went to
public school they tried to teach us to
like it, but nevah seemed to get at it
the right way. . . . But now ah find all
yuh gotta do is read up about a piece of
mewsic—all yuh kin find—and then lis-
ten and listen again . . . and soon it
hits de spoi!”

Enlisted man: “Yeah,—that's been eX=
actly my experience. , , , T always won-
der what was wrong with us or pur
school teachers. . . ., When one g my
Buddies says, “‘What, fer erying out loud,
do you hear in that classical musie stuff?
It ain’t got no melody,” I just laugh and
tell the guy that the reason he doesn't
like it 15 because it's got too much melo-
dy! . .. So long Sami”

(Enlisted man bounces out.)

By this time my own shoes, polished to
perfection to Boston Symphony Orches-
tra accompaniment, practically propel
themselves out of the “emporium” to the
final measures of the Techaikovsky move-
ment, . ., .

A Note on Enjoying Music

Like those two chaps T have wondered
what is wrong with the way “music ap-
Preciation” is taught in grade schools,
high schools and colleges. Have we failed
to produce & larger number of lovers
of good music because we have not been
intelligent and explicit in showing the
youngsters how to listen? It seems to me
that students have been fed too much
on “prineipal and secondary” themes,
complex technical exposition, historieal
backgrounds, brief snatches of this and
that, Consequently they have been so
conditioned by these fragmentary and
improperly related aspects of the music
that their ears, Houndering about help-
lessly in the maze of blind (or rather
deafl} spots find it improper to function
intelligently.

The formidable complications which
good music offers to the untutored ear
equire that the finished product be

The Teachers Round Table

Correspondents with this Depart-
ment are requested to limit Letters
to One Hundred and Fifty Words.

taken apart thoroughly and clearly to
show”the tyro “what makes the musie
rn.” We must help him extract the
specifie, tangible elements of a compo-
sition one at a time. . . . He must be
exposed to the same piece or movement,
over and over again, listening for and
following up the same single element
throughout its course. For example, most
Pleces have well defined rhythmic baszes
which recur in unified fashion through-
out a movement, , , , These may give the
piece its rhythmie swing or background
(“accompaniment™) or may be integrated
with the melodic lines or themes. At first
these should be recognized singly and
Tollowed through the whole piece as
rhythmiec patterns only, and without epn-
slderation for any other feature of the

composition. Examples; Chopin, Prelude
in A Major

Ex.

EiJlJ-"iJJ]I,

(recurring eight times in sixteen meas-
ures) and Chapin, Prelude in C Minor

R

(recurring
measures,)

The melodic basis might come next
with emphasis on the all-important “va-
riational” treatment (repetition, recog-
nition and reminiscence) wupon which
much of the understanding and love of
music depends. This should now be ex-
amined fhroughout the entire move-
ment, and to the exclusion of all else,
-« « Other elements such as subsidiary
themes, orchestral or other “colors,” es-

twelve times in thirteen
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Australia’s Impressive Musical Activities

TRALIA'S greatest advance in music is due to

AWW"“’““ the Australia Broadcasting Com-

don, known as the ABC. Radio in Australia

] tl y
C ducted b y ment for piano soln , | Must, by s opnated "“”,_umw-;‘z mmen:sm:t:]ptpzrtidpg; 3&122
on c quite a party! Y | e sets owned by individuals. The amount of
9"% upon the size of the radio set and
OurPiunumdu o about twenty shillings a year, TI:& aggregate
m s Hurrah! At last we have § g w“ﬂ!mmmm to about £l..D.l]1hli?janr;u—
uy aLcer playing President. His early sin, | or approximately $4,000000. This prov Es- or
= are clearly seen in an RULOgTapheg o, | gemment subsidized concert, operatic, and sym-
Mus. Tloc. tograph given toa conductar, et e programs, unaccompanied by advertising. The
Noted Pianist this inscription . , , %m MMW on the other hand, are
ole

man, who almost beeams & planig
Several yvears A0 he told 80 A0y

ance that the one thing i the wirig
wished he could do well wa to gy ;

Chopin Etude in the Way it shood &

and Music Educator

played! . . . That's Seiling the sy
high up, isn't it? . ., We'we speat s
peclally arresting recurrent or con- g:nl:?;.:!i-o:: e;ttﬁﬁi: ‘0 Teallze fhe poe
trasting harmonies, inner voices and his platketis s mp" ;m'th“h
contrapuntal features might then be M5 P it woiceod
considered . . . but always separately. Is an exponent of “blind fiying o¢ plag.

Ing without looking at the Tevhoan
which these pages have been advoratn;
for many years,

With such an admirable prcsiy
before them, Round Tablers must fingd
be persuaded to teach Everyone (el
ing themselves) to play everything vy |
out looking at their hands (We e |
even tell the little boys that it mighthey |
them to become President some daghh ... |
When President Truman plays the Wi
souri Waltz without once looking s i
keyboard he has gone a long way fowest
mastering the piano. Like all other pin
istic “remote controllers” he has nchis

Teaching anyvone to comprehend the
harmonie or contrapuntal “insides™ of
music is difficult, but by no means im-
possible if the texture is reduced to
simplest terms and listened to over and
over again.

Such minute examination and listen-
ing leads inevitably to the emotional sig-
nificance of the work, which like the
“eart” must come behind the “horse”—
and not before,

True understanding and enjoyment
require that each of these elements be
followed through singly, coherently and
in continuity before they are related

bjectivity in his playing; that &
or offered in combination, . . . Have our © ¥ ;
“educators” followed some such plan? Hough the habit of touching and fi
.- . I wonder, . . . It seems to me that it ing each key before he plays, he is st

to give the tone the quantity and quly
he desires, . . . Through such key-comid
playing, accuracy, facility, ease, seeudfy
—in short, control is acguired. . ..
Above all it stimulates listening bejm
and after the sounds are produced, sl
invariably brings plensure and relatsto
to the player. . . . It is too muhI

would be worth while trring if only to
eliminate those dreary, arid spots where
the frustrated listener becomes so dis-
couraged that his baffled ears and brain
make no further effort to understand
a composition,

But, first of all, let's throw overboard

advertising, and the dual system seems

e wthl..thl'lﬂﬂm of the Australians,
'Mt;mnuﬂ.uc. each of the seven states has
e director, Supervision is by » commission of
v “.m times a year to determine
;Mm policies of each state. Each commissioner
- mmﬂ £500 a year. A general man-
ﬂ;w and affable Col. Charles Moses, is com-
e in charge of the ABC operations and is respon-
ﬂlﬂi’ffﬂmm Commission. As the A{BC Is a
poommercial organizati the government appro-
pistion s devoted to theumshesl. class of symphony,
pm, and concerts, supplemented by popular pro-
musof high class Jazz, news, educational, and sports
a'l."i.n:kml-hmdulﬂns orchestra in each of the
s siates—Victoria, New South
Queensland, South Aus-
i oo Sustrali, Centra
isinlia, and North Australia,
i fhe Island of Tasmania. The
it of each orchestra depends
e the Importance of the dis-
fick. These orchestras are ade-
2 for broadcasting purposes
it for major concerts given in
bxip halls on special occasions
ey may be enlarged at will. For

stage, even in
phony concerts,
membered that
casting, the hig)
cians
amplifying the

emploved effect

ing orchestras.

ie that in Melbourne forty, In
idside elghteen, in Brisbane
titten, and in Perth sixteen.

froups may seem small to
aditors sccustomed to seelng

that wretched term, “Music Apprecia-
tion.” and replace it with a title like
“Enjoying Musie,” or “The Enjoyment of
Musie,” so that youngsters will at least
start out on the road with shining, eager
faces. , . .,

Those two boys in the shine emporium
learned to love pood music simply by
exposing themselves tp it. .+ . . If the
schools, following their lead, also helped
young people to acquire a sound, listen-
ing fechnic, who knows what strides we
could make toward becoming a nation

of musie understanders as well as music
lovers?

suppose, to hope that the President il |
be able to enjoy relaxed moments iy |
ing on the beautiful gold-leal s
ment in the White House, ...

A Sensible Gom,pwlﬂ F

This week’s mail contains maz
esting items. Here's one from a 8
who must remain nameless: “Y|
write music with a scrub-pall i
hand and a -dish mop in the
don't know which of my activil
fers the most, . . ., Once sof
nanced me for a month while
some music for n ballet, I stoo

Posthumous?

Like the shoe-shiner most of ys are
well  acquainted with Tchaikovsky's
Bixth: but what do you think of this
item from our Home Town newspaper?
“Miss A. B. did ‘a beautiful rendition
on the piano of Tehaikovsky's Seventh
at _‘ner cocktail party Saturday evening,
which brought enthusiastic applayse
from her guests. . . . It is a difficult thing,
and she does it Very well"
You betcha it's difficult, . . . Neatest
trick I've heard in & long while. . _ , 1
wonder where she found that ar

on without some wholesome ac!
swinging a mop around is
I nearly died. ., ™ B
Did she say a mopfulll Thers, B8 4
Tablers, you have the diagnosis of 5%
wrong with many professional musiciss
Night and day they stay so everlasioe!
with their music that they lose thelrt*
for it. The remedy? , . . Litt"“ﬂ':
Town composer, get away from muse
often as you can. (It isn't Dmm‘,ll
course,to replace it with a serub-pall
(Continued on Page 643
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THE TREASURY Gﬁﬂﬁm
Melbourne, Rustralic “FORMW

large number of players upon the

make up for numbers
tal sections. The same principle is

many of the American broadcast-

Part Two

From a Conference with

iﬂ. gugene Orm (.Iﬂf!y

Distinquished Conductor of
The Philadelphia Orchestra

SECURED EXPRESSLY FOR THE ETUDE BY JAMES FRANCIS COOKE

high school sym-
but it must be re-
in skillful broad-
hly trained techni-
by
various instrumen-

ively at times with

DR. ORMANDY AT REHEARSAL

uable factors in the orchestra. They work ex=
gmely hard and are especially loyal. M_ureover.
women apparently rarely get protracted illnesses
and therefore are usually very ﬂepend_able. f

For special performances in concerts in Australia
we often had one hundred players on the .st.age. The
quality of professional musicians there is surpris-
ingly high. If an experienced Lntemationalr con-
ductor could have an orchestra of Australia’s he‘st
performers for six months of hard, intensive daily
study, it could be sent on tour throughﬂu@ the
world 85 a great modern orchestra of unguestioned
propaganda value to the land of its nﬁglJn_

There 15 obvious at all times in Australia a g‘regt
amount of enthusiasm and a desire to make ﬁl_'le music
under inspired leadership. When the Australians like
you, they are most demonstrative, but if they do not,
they are as cold as ice. In their work they are perfec-
tionists and revere high standards, Th{!:;e is a very
large market for fine records and the_r!:mre. by tiﬂfe
study of these, they are most intelligent in their
appreciation of important musical developments,

Wherever I went I was accompanied by a nuclea%s
orchestra of ten men, all brilliant leaders of the wvari-
ous orchestral sections. When we reached a new city,
the orchestra was properly amplified and these leaders
were of indispensable value in helping me to train
thelr sections in particular passages, to secure @

terpretative effect.
de’?hn;d;ilstmlians are very broad and eatholie in their
musical taste, looking only for the best in all the great
masters. My programs were very much the same as

613

[ alisn pletures conrfesy \_u:f ihe
-:c::tu_'.'('uu :l\'ﬁ.l:‘d & Information  Buroos

THE STATE CONSERVATOR'UM OF MUSIC
Sydney. New South Wales

rehestral performers in Aus-
tr:l)ia. are engaged by the ABC It_:-r
fifty-two weeks. For the pub_lm
concert season of twelve or thir-
teen weeks, however, the orches-
tras may be augmented with t_‘ro:‘n
seventy to eighty-five mumma.::s,
or an even greater numhet:.-c,' 13;
special occasions. It will aston 5_
many to learn that about fort,{n
five per cent of the pE:I'fBrlI'I.ErE iR
Australian orchestrals are \l«m:r;e ik
In The Philadelphia Orchestra,
which has a membership of one
hundred and ten, we have t_‘ive
women, These ladies are all art.n:rt.:
of distinguished ability and

7 ARD MARCH WITH MUSIC”
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Music and Study

those in America and included Brahms, Tchaikovsky,
Beethoven, Bach, Ravel, Debussy, César Franck, these
being the composers most in demand. We gave Beetho-
ven's Ninth Symphony three times. The houses were
sold out, as a rule, within half an hour after the open-
ing of the Box Office. Usually there were six rehearsals
of three hours” duration each for every prozram. At
some concerts, recordings were made by the ABC and
presented to me In faet, I am most grateful and
appreciative of the spirit of the fine artists of Australia
who did their utmost to apgsist in securing the very
best possible results,

A Thrilling Experience

How can the ABC give concerts on such a scale, in
cities so far distant. in a country whose normal total
population is approximately that of New York City?
First, of course, is a sincere and intense desire to hear
fine music. Then comes the fact that every concert is
broadcast to the country as a whole, Sometimes s
single program is given four times and is broadecast as
many times. Instead of complaining, the public seems
to welcome the opportunity to hear and study the
music to better advantage,

There are so-called Class “B” stations using com-
mercial programs, which are partially made up of
performances of records, Once, when I listened in, T
heard (after the news of the day) an announcement
which ran very much like this: “The ABC in Tasmania
iz now presenting Fugene Ormandy in a recorded pro-
gram, conducting the Minneapolis Orchestra and The
Philadelphia Orchestra. This concert is sponsored by
the Tasmanian Fur Company.” Tasmania is an island
nearly as large as the State of Maine, lying one hun-
dred and twenty miles off the coast of Australia. The
transmission for this program was excellent, and for
me this was both a thrill and a recollection of  many
pleasant associations in my home country,

How are musiclans in Australia pald? One must
always remember that rate of payment depends upon
how much the coin of the realm will purchase. Com-
pared with people in other callings, musicians in
Australia are paid very well in relation to standards of
living, although in United States currency their salaries
are not comparable with the scales of payment for
musicians in our country. For instance, in Australia a
secretary receives from three to five pounds a week.
A worker in a factory receives from four to seven
pounds a week, The Australian pound, in United States
currency, is relatively $3.25. A musiclan in a symphony
orchestra recelves £5.10s. to £7 a week. The leader of a
section receives £7 to £0 a week. The concertmaster
receives from £0 to £12 a week. The conductor recelves
from £12 to £16 a week. But all these figures really
mean little, because the pound in Australin buys so
much more in a country whers the highest salary of a
public official is £3.000 a year, This does not apply to
the Governor General, who recelves g higher salary,

In & public restaurant, the most that one is permitted
to spend for luncheon is four shillings (approximately
sixty-five cents) or five shillings for dinner. The res-
taurants open and close strictly on time, for luncheon
ffom twelve o'clock to two, and for dinner from six
o'clock to eight. If you come in at 745 P, M., you are
likely to go without your dinner. Tt was a Iittle lezzon
in economics to me that I shall not forget,

A Happy People

The people of Australia, largely British in K-
ground, are happy, courteous, generous, and cont.ebrf;}:i.
Their slogan is “Australia for Australians,” and while
they welcome visitors, one learns very soon that the
Australians know how to conduct their own busi
and propose to do it in their
with no one and will brook
affairs.

‘The parts of the country that I saw had grea ¥
Svdney is one of the most beautifyl modefn citi:fet;a:)E:
could wish to see. It has fine buildings, stately strepts
wonderful bridges, beautiful public edifices, excellon,
suditoriums, entrancing parks, and one of the greatest
zoblogical gardens in the world. I also found Adelaid
to be particularly appealing, i

The conservatories of music are excellently

Gid

ness
own way. They interfore
no interference in their

operated

in Australia. The faculties are composed of teachers
largely selected from the best in Australia and those
coming from England. Do not think that because of
their isolation in the South Pacific these people are
musically provincial. Quite the contrary is true. They
take pride in getting the best and latest magazines
and literature from Europe and America. For instance,
I found, over and over again, that they knew the lead-
ing players in The Philadelphia Orchestra by name,
and from a study of recordings had a keen and intel-
ligent {dea of their efficiency. When our boys and girls
come home from Australia they will have fine memo-
ries of the wonderful land “Down Under,” and with
the new age of the airplane, we unquestionably will
have many tourists making the exciting adventure to
this intriguing country, an experience long to be re-
membered. With most of Europe in ashes, and the time
distance to Australia reduced by the magic of the air-
plane to a fraction of the former hours oi transit, Aus-
tralia may become 8 tourist’s paradize for Americans,

Just as the flora and fauna of Australia are distinc-
tive and wvaried, the country itself is different from
ours, The land of the kangaroo, the black swan, the
duck-billed Platypus, the lyrebird, the emu, the wild
dog, the koala (that amusing little Australian bear),
and the white cockatoo has an atmosphere of its own.
but that has not affected the British temperament or
tradition. In the streets of the great cities one may
now and then hear a cockney accent just as strong as
in Cheapside or Whitechapel. All these things add to
th?d charm and novelty of a trip to the land “down
under."

Three Centuries of
Thanksgiving

(Continued from FPage 603)

We thank God that the need for religion
greater and greater and that the world
this more than ever befare,

: We thank God that human kindness, help for those
in dire need, love and sympathy for thost in trouble
are more far-reaching than ever. \

We thank God for the marvelous

: preparations for g
peace which we should all strive to make tmnscen:ii
t.i-u';;tr ufhany period in world history,

€ thank God for the great leaders and w

orkers at

home and abroad who have fought in spirit with ar.lll
the men and women of our forces to change an era of
hn#&]tty into an age of decency. r

e thank God for the privile, i

ge of helping,

our means, the sick, the needy, the ‘.furml:;n_g i
m:v:h ':rf:ank ?nd_ for physical and mental health, and
iadhirty pportunity to preserve our bodily and mental

Wf_ithan.'c God for books, music art
Ereal inventions which make : 8
e these blessj

We thank God for the treas
: 2k sure of lovir i 5
without which we, all of us, would be paups;fs E‘:;::d

We thank God for the laughter of little children,
i e t;lcmk Gocl for the men of science whe, through
“enes;\]rc , have dlgcovered beneficent means for reliev-
LIB leal_ n suffering, improving living conditions, angd
nchx;eaamg enormously the enjoyment of life. ;

a ew thank God for the great leaders, educators
gdegs :;1;. m;]cl “';;Lbers; who fought valiantly for highnrl
Who showed us how they may he
We thank God for myriads o nf gy

f blessings in thij
for freedom from oppression, f i

: ; « Tear, want, and religi
persecution—we thank i r 'hi e
s Him for everything good ang
LhZP'E:' ;:tailfaﬁgsd rta]_:l'e tlnla ireeu hills, the glorious trees

1 N riches of the ear ;
flelds, the beautiful flowers, and the h;l;]‘;.ﬂ:&e fsreen
;t::srg; E;D;rli the black night of the most terﬂhie of :1?

e sunlight of a new da
: ¥, with
new confidence in our fellow men, new 1’airt:ﬁ‘i‘“irzi th;:;;

has grown
recognizes

and for the
ngs avallable
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grateful thought toward heaven Is of jyy
&

Sing your Te Deums this year as never :ih-
T berg,

Grod has manifested His goodness ¢y £V (e

Some years ago (1893) an mmanmlﬂ“&
Lee Bates, standing on the top of py, Eithey,
thrilled by the exalting outlook over lml Peati:nﬁ
wrote a different kind of national ST g

glories of peace won through m_lm'

the paean of a new democracy. The e,

musical setting by Samuel Augustus WIIT]T‘W'.'
tha g
Tecltals iy [y

the Beaufiful. T ETune
everywhere, holding Thanksgiving

gratitude for an America of love and Deare, ey,
5 =

recital with the singing in unison of 4
Beautiful,

AMERICA THE BEAUTIFL:

O beautiful for spacious skies,
For amber waves of grain,
For purple mountafin majesties
Above the fruited plain!
Americal Americal
God shed His grace on thes
And crown thy good with brotherho
From sea to shining sea!

O beautiful for pilgrim feet
Whose stern, impassioned stres
A thoroughfare for freedom beat
Across the wilderness!
America! America!l
God mend thine every flaw,
Confirm thy soul in self-control
Thy liberty in law!

O beautiful for heroes proved
In liberating strife,
Who more than self their country loved,
And mercy more than life!
Ameriea! Amerfca!
May God thy gold refine
Till all success be nobleness
And every gain divine!

O beautiful for patriot dream

That sees beyond the years

Thine alabaster cities gleam

Undimmed by human tears!
America! Americal

God shed His grace on thee

And crown thy good with brotherhood

From sea to shining sea!

Meriey 4,

* Reprinted by courtesy of Mr. and Mre George Sargest B

Ress, executors of the estate of Katharine Lee Bates

A New Improvement in
Phonograph Hecords

(Continued from Page 810

the most of this ostentatious finale and one can sl
hear the applause it would evoke in the concert

Wagner: Tristan and Isolde—Prelude to At !

Isclde’'s MNarrative and Gurse from Act |, Prelude ¥
Act 111, and Liebestod; The Philharmonic-Sympir
Orchestra of New York, conducted by Artur
with Helen Traubel as soprano soloist, Columbis 5

For her initial Columbia recording, Helen Tral¥

has been provided with a highly appreciable orchs™
background. The lady has grown into the part of [0
a role she assumed at the Metropolitan Opers B
after Kirsten Flagstad left. Naturally, listenes
make comparisons with previous Isoldes, but Je
said at the start that Mme. Traubel proves hersel *
compelling exponent of one of the most famols

roles in all opera. Her Narrative-and Cursc b
Wwith dramatic fervor and intensity, with €

feeling in its more Intimate passages, Her voice
ing in the ease and beauty of tone in its top
Flagstad possessed, is nonetheless a remarkabie ©

wil
it e

, ladk
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AS musical art Is concerncd the falsettn
{5 today an object of contempt. 17 man
pes falsetto he is eiiher trying to be facetipus
nas a stomach ailment, for his volee is not
-"'.ﬂ"ﬂmch." as the Orientals are wont
Jour normal way of singing. Except for the
M tones produced by vodlers and folk
male falselto today is outlawed,
ﬁf*__.mmtiun of a perfectly natural
Fthe male voice? Why this arbitrary exely-
legitimate means of expression?
-!IIMI was when I first “discovered”
and contemplated the unlimited
expression, the ability to perform
oratorios all by myself, with a voice
‘deepest bass to the high ethereal
of & coloratura soprano! But when I noticed
and relatives withdrew whenever 1
favorite sport and shut the doors on
of resolution mingled with pity and
what gave me a feeling of exhilara-
of others’ existence. Henceforth
dialogs within the protecting
bathroom where the acoustics pecu-
In the “grand manner.”
gars I sulfered from the censure of the
ting the unjustified inhibition
L I struggled to discover the
ical aberrations. And I had
0 discover that—as In s0 many
all the rest of the world was
wrong. What I was deoing was
art, not only among the un-
aof A (who sing almost exclusively
volce), or the American Indians, or the
-civilized “natives” of the Orient, but also among
@ nations of our own unparagoned Western civili-
ption. There was & time, not so long ago, when
fandel’s “Miesslah™ was performed in England and
m the continent with male sopranos and altos who
ang their =olo and choral parts in a flourishing
filiettn. In many English churches adult male altos
found to this day.

Historical Examples
the falsetto represents one of the baslc
‘of our musical heritage. It was employed
the Mlddle Ages when Gregorian chants
were sung In a strange, nasal, :=:|L|.i'nllcjr
. resembling Chinese music. The great thir-
century sclentist, Roger Bacon, complained
the falsetto practice the church singers were
ting ‘sacred “masculine” harmony. In those
for centurles before, men hardly used the
registers of thelr volces at all. Very likely this
predilection for the high register was Inherited from
t through the cultural mediation of Rome,
Orlental people, singing In Hu-_mm_:rnl.
considered vulgar and inartistic, since
foo similar to the speaking voice. The
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Bare unnatural, the more wheezy and squeaky the

inse, the greater the art. When Berlioz heard Chinese

' he was stupefied by the frequent

and the celestial harmony which

4 heard, he later described frankly as resembling the
dogs

when stretching and yawning

i

the th century falsetto singers for
”ﬂl‘m were the rule in all churches rather
i the exgeption, for women were excluded [rom
ehiureh cholrs In accordance with the maxim.
mulier in ecclesia, The soprano singers at the
almost exclusively Spanish falset-
advent in the early seventeenth
tralo whose coloratura technigue

4 anything the world had yet heard, the
(Wenb out of fashion temporarily. While the
| surpassed the boy sopranos in technique anc!
‘eastraio excelled them all by far. He now
;  afrogant prima donna and the pampered
‘of kings and princes.

firing the efghteenth century,
l, the falsetto singers were
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the time of Bach
still indispen-

i

We Bave to imagine Bach's exquisite alto arias
s ok anly by Msﬁ;]s of the Thomas School, but
MMH men singing falsetio, certainly not by womerl,
e Sing prevalled in several churches in
Iﬁm time, and the music associations

“"m. 1945

Music and Siudy

Falsetto—A Neglected Register
by Carl Anthon

(Musikvereine) of that eity which performed cantatas
vear after yvear, consisted exclusively of male members.
The music texthooks of the period discuss the falsetto
as a perfectly legitimate and indispensable part of a
=slnger's equipment.

Amazing Accomplishments

The accomplishments of some of the falsettists were
truly amazing, and for
this reason they Were
frequently used gs solo-
ists and as leading sing-
ers with the chorus. We
have testimony that
some of them could sing
as high as the best mod-
ern coloratura soprano
at the Metropolitan
opera (e and ). To
get an idea of the com-
position of a typieal
chorus in the upper
voices one should turn
to the “mammoth” per-
formances—with almost
a thousand singers and
musicians —of Handel's
works at Westminster
Abbey in 1784, In the
soprano there were two
mnale falsettos and five
\ndies as “principals,” in
addition to thirty-four
boys, six ladies, and thir-
teen men. In the alto
section three men held
forth as principals to-
gether with forty-five
men in the chorus. As
a matter of fact there
iz no record of any “fe-
male alto” in English
churches before 1773, s0
that is is not Ukely that
Handel heard a woman

sing any of his alto
arias or choruses in the
oratorios.

Jince the use of male ;
al;t:iflrlni;nntelr bound up ijlah the traditional f!mglil-
can ‘service, it is not surprising to find ;alheté? ilqgnci;:
in some Episcopal churches in the United sfe'l" iz
ecently as 1908 a book appeared by the chuh_ma.f.; er
]H;l: Agnes Chapel in New vork City which discusses
?lflt? F;:dlllt- male alto end soprano as a practical pu:issi-i
bility and pleads ior the |c-::rr1tirmatim:tr!1 t?:nd Sm?ﬂsi:e
rmﬁ.p|1~u|::.icc-. An adult male sop::ano W Ia; i:qYurk
ﬁ:ice was employed at St John's Chapel, Ne ;
m'tl‘laemé'mmnun objection to the male falsetto vuic‘e 1s.

: ur-tir: jts wheezy and squeaky ::1_19.rnl:[e't'. This is
o m,.f ‘ct-l"-' valid objection, but it is ba.‘f-ﬂd on too
a.'mf.)l:m.e Ex\;.-i_]eg'iﬁ11['L1_ The falsetto of today is & totally
K f
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MOST FAMOUS OF ALL MALE SOPRANOS
Farinelli (rectus Carlo Broschi)

neglected and untrained affalr and therefore unbear-
able. Naturally the falsetio singers of old were well-
trained besides possessing—some of them—beautiful
and natural alto or sopranc volces, It seems reason-
able, therefore, to ask, why on earth a beautiful and
well-trained voy alte or boy soprano veice should
nowadays be completely neglected after mutation
English and American choirmasters, who have had
experience in these mat-
ters, assert that it is
perfectly feasible to
train the boy voice com-
pass In addition to the
new aduit chest voice
after the change has
set in,

A Matter of Fashion

Some say the ldea of
a man singing alto or
soprano is unnatural
and even repulsive. But
actually this is a matter
of fashion and not of
aesthetics. There used to
be plenty of women
singing tenor and even
baritone, especially In
convents, and there are
women's voices today
that could and should
be employed in these
low registers. Converse-
1y, there are male volces
—you ecan detect them
by their speaking voice
—ithat could naturally
sing alto or soprano.
And almost everyone
with a bass or a tenor
voice could sing in the
high registers in their
falsetto, with perfect
ease and grace.

So we see that the fal-
setto voice was not al-
ways the contemptible
thing it is today. It may
sound disagreeable nowadays—mine certainly does!—
but & little practice would overcome the worst features.
A well-trained falsetto volce has about the same
relationship to the chest voice, as the old viol to the
violin, or the recorder to the transverse flute, in that
it is somewhat veiled and undynamie, but pure,

The falsetto singer could be positively ravishing,
according to some witnesses, Johann Kuhnau, Bach's
predecessor at St. Thomas church, gives an amusing
description of a glamorous dilettante. “When he played
the harpsichord and produced himself in several amor-
ous arias with his falsetto (for his normal voice was
bass), the young lady would be swept off her feet . . ."

If eighteenth century gentlemen had fun singing
falsetto, and made amorous conguests with thelr art,
why not I? It seems to me to be just another case
of throwing the baby out with the bath. Just because
women have been permitted to “produce themselves”
in public, men have had to discard entirely the upper
register of their voice.
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Musiec and Study

15, A Palish pianist-camposer whom
many regard as the greatest viriuwoso of
his period.

g o e N
L4, An American composer of rich Iyrie

charm whese works have had a great
sale,

s 2P
13. An American viglinist whose as=

tounding shility has made him woeld-
famaous.

12. A Russian compaser who is regarded

as the oulstanding ereptor of his native
lapd,

11. An American cemposer of simple
and  beautiful semgs, wha ‘;' ey

thraughout the world,

616

known

1, Am Ausirian composer who waa one
of the mesi prolific of the great masters,

1. Oue of the most famous masters of

gymphony, senata, and siring quartet.

The Etude
Musical Family A

2 A master whose tragic life was trams-
lated inte his plans compoasition.

bum

SELECTED AND ARRANGED BY EDNA FORT

THE EtudE presents herewith the portraits of twenty-two masters of
music nf_the past and the present, as they appeared in their youth Their
names will be found on Page 648. How many can you identify?

7. A master who wrole n vast number
of immortal songs.

2. Wile of a greal composer amd fa-
mond as an interpreter of his piano
wirks,

1. A French composer of distinguished
originality, whose revolutionary works
have affected most modern musie.

21. A German
eminence, One of (he three b |
s,

18. Millions have marched from the
marriage allar to this composer’s musie,

master  of classical

in

B’F‘. '::'wn énmmu eonductars,
reslau, Germaty, who b
in the United States,  prpane

born  in
Tnmious

457 ﬁ ‘E e,
ea e
e A

19. An American composer al notable
talent and force who loved the outdewrs,

2. A composer, ¥
Romantic School, w
efded in inzanity,

ounder of the Neg-
hose brilliant capeer

B. Born in Ireland
many, *

cellisg,

trained in Gers
Active In Ameries &% a violon-

Camposer, and cond welor,
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meludies made a curren ir,
albe hit. - il oo

4. An American com o |
aperetlas whos -ﬂmn ::
by millions.,

eyt
R

5. A great pisnist whe, in kir A
huod, was looked upon as the mos! pr
cocious talent cnee Matart,

6. An American whs hﬂ-"ia

the feremest me
L

oll time.
4

7. A rul;uluu saprama whise P s
brauty and lavely voiee mads hir

famous,

THE ETUE

s r. Everetl Ellsworih Truette, ane of the
. Guild of Organists, was the edifojﬂ::d;:
+ of T?- Evwoe Music Magazine, There was
musical eduvcator in his feld during his
in .R?:Hund, Messachusetts, March 14
Brookline, Massachusetts, December 16,
Heary M. Dunham, George E. Whi'h'ngl
groduated from Phillips A:udemj:
ew England Canservatory in 1881
nr; University |;’Mus. Bac. TBEEJ-
or two yeors, studying with
is, and Best in Livor;no? and L::i:ﬂf
o A was organist in many New Engl
oy In 1919 he pub”tﬁeﬂrd morrumge:rud.l'
3  pegistration, from which the following chapter
. d i The Eroe by courfesy of the publishers, The
ot Mes Co. "'ﬂﬂﬂ_ ,?‘lgufl‘ll'hﬂﬂ“ is one of the clearest
"ﬂmm in ifs field. Mr. Truette once wrote fo
. of Ts Ewves: “The Ervoe has done more to elevate
the
o
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donderds of orgos ploying in America than any ather
ot —Eomor's Mo,

364N REC R is the art of selecting and combining the

sarigits stops of an in such a manner that a satisfactory

Jitt s produced when & composition is played on the organ
8 The word “registration,’
=

4 sehected ] _stops and combinations,

; ﬁhm with organ muslc, is derived from the word
; “ to denote any stop of an organ, whether it be

gp" or & “mechanical stop.” Registration bears the same
- # : M tration bears to orchestral musie. The
a0 {0 OIEAI | u’“m
ml#mol the orchestral Instruments are generally
mt..w : goloring”; the selection and combination of
58 ol an organ are likewise classed as “organ coloring”; and there
]mm in the similes, The stops of an organ are to an
ot what the palette is to the painter, though it may be carrying
& ey f00 [AF fo compare the tone of the individual stops to
~ Taoste and Imagination
ol m requires a familiarity with all the proper-
and o pleal, of each stop in the organ. It requires
th- the pcoustical effect which the tone of each stop
o m {he tone of each other stop, when the stops are combined. It
js ngiies e gonsideration of the general character of the com-
i nad of s

4

e

individual sections, a proper regard for the relative
= md charaeter of the phrases, and a keen appreciation of the
% ond effect of the varlous tone-colors when selected for these
me of an exact knowledge cannot be over-esti-
gl In addition, the young organist who secks a knowledge of regis-
mmm A personal taste and Imagination, with regard
¥ o of the yarfous stops of the organ, so that he can make good
%4 e kmowledge already mentloned. Just as a painter may have
'ww of every color on his palette, and yet be a poor
o, 5 MAY an be familinr with the tone of the organ
i gmessl and gt be lacking in any individual taste for reels-

i 3“

.| -

A ey

-
o VR P e =

e
-

o B Iy i iamianie

MR, TRUETTE'S ORGAN IN HIS STUDIO

m be ordinate to be of much

.:.;..-,-“, oL

'ihmm.sm to be eclectic in his  a recital, ple

‘and should develop some skill as
treats the various tone-colors
it 85 & painter treats his colors
Hl produce 5 great variety of shades
€=color in registrating various
Otherwise, he will have neither
: the individual tone-colors of the
ind combinations, and his interpreta-
musle, while technically perfect, will be
WhMWuph—all of one color. |
1945

iase movement ol
| the Full Orgarn,
aved the first four pages o
G of Dubois on the Vor Humandg.

Organ and Orchesira Compared

While registration for

*FORW ARD MARCH WITH MUSIC”
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“Urgan Registration”
by Cverett & Tructte

Worse still, his registration will most likely be of the
“hit or miss" character which is kaleidoscopic rather than
artistic. It is obvious that contrasts of tone-color prevent
monotony, and yet, too frequent changes of the registra-
tion tend to produce a restless effect, and leave only a
vague impression of the registration.

Inasmuch as the registration of a composition depends,
lo a great extent, on personal taste, and there is always
a wide diversity in all matters of taste, it will at once
be seen how impractieal it would be to attempt to pro-
mulgate any absolute rules for the guidance of the young
organist. A certain combination of stops may be con-
Sidered pleasing by one organist, and objectionable by
another organist, It even seems possible to find an ad-

EVERETT E. TRUETTIE

extent, similar to orches-
tration for the orches-
tra, there are many
details which are en-
tirely unlike in the two
subjects. Quite a num-
ber of organ effects
are impossible in the
orchesira, and hundreds
of orchestral effects can-
not be reproduced or
even suggested in the
organ, In the first place,
we must bear In mind
that one performer at
the organ cannot pro-
duce the infinite variety
of changing tone-colors
and changing dynamics
that sixty or more men
in: an orchestra can
produce. In the second place, while the tone of a few
organ stops 15 a fair imitation of the tone of their
orchestral prototypes the tone of many of the stops
glves only a slight suggestion of the tone of the instru-
ments bearing the same names, Then again, it is the
perfection of a volcer’s art 1o produce a perfectly even
guality and ¢timbre of tone from all the pipes of an
organ stop, from the lowest tone to the highest; and,
after the pipes have been voiced, the performer cannot
vary that tone, except to make it londer or softer by
opening or closing the swell-box, if the pipes happen
to be in a swell-box, On the other hand, the tone of an
orchestral instrument can be varled in timbre to a
marked degree, besides being made londer or softer.
Ohbserve the difference in timbre between the lower
octave and the upper octave of the tone of an orchestral
Clarinet, or of a Violin. What a changing variety of
tone can be produced in a French Horn by “stopping™
the bell! Organ stops retain exactly the same tone-color
when the swell is open and the tones are as loud as
possible, as when the swell is closed and the tones are
softened. With many orchestral instruments the player
can produce an entirely different tone-quality by in-
creasing the wind-pressure, This is especially notice-
able with a Trombone, Altc Horn and Trumpet (or
Cornet), the tones of which (Continued on Page G48)

ME. TRUETTE'S ORGAN IN H!S HOME

mirer for almost any con-
ceivable combination of stops,
though the majority of the
listeners will condemn cer-
tain combinations., I once
heard an organist improvise
for fifteen minutes, using
the Vox Humana, without
the Tremolo, combined with
a Four-Rank Mixture. I
once heard another organist
play that beautiful, quiet
and peaceful Andante Reli-
Mendelssohn’s Fourth Scmata_ en-
A third crganist, in giving
f the Toccata in

the organ ls, to a certain

ORGAN
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Problems of the Bassoon Player

And Bassoon
é!’,‘ myron

N THE WRITINGS of many men, the basscon is

spoken of as the “clown of the orchestra,” which

implies that it is funny, happy, and carefree. This
statement i5 true when you listen to a tone or two
produced in the low register of the bassoon, However,
the bassoon, like the oboe, is an instrument of moods,
quite often sad, and without intending a pun, the
playing of the bassoon is too often really “sad.”

Why do we not have more bassoon players? Why do
we not have better bassoon plavers in our schoals?

Producing an adequate number of fine bassoon play-
ers will continue to be a major problem in our schools
as long as:

1. Bassoons remain as costly as at present.

2. The player for the Instrument is not carefully
selected, both mentally and physically.

3. The basscons in use are given such inadequate
care, therefore, are generally in poor playing condition.

4. So little is generally known about the proper care
of both the instrument and the reed, and about the
construction of the reed.

5. The instrumental teacher fails to recognize and
correct a faulty embouchure,

6. The instructor does not show good judgment in
the choice of methods, studies, and solos,

7. The student has the wrong or no conception of
the proper tone guality.

None of us can do much directly about lowering
the initial cost of a fine bassoon, However, if we do
all we can on the succeeding six points mentioned. we
will have taken the first step toward the possibility
of obtaining an instrument of more moderate cost.
If we develop a fine player on any instrument, the
resulf is something like the measles, it is catching.
We all know that only through popular demand and
quantity production can any commodity be produced
at rock-bottom prices.

The remarks below are submitted in the hope that
they will help your student bassoonist become, not the
“clown of the band or orchestra,” but the “king of
the band and orchestra.”

Selection of a bassoon player;

1. Choose a student with good grades and a musical
background—singer, pianist, and so on.

2. The student must have a long upper lip, even
teeth or teeth of the same length, broad hand, long
fingers, and must not be double jointed,

: 3. A firm or receding jaw is better than a protruding
aw.

General care of the bassoon:

1. Oil the mechanism once in three months at each
metal friction point.

2. A plpe cleaner with a little oll on it should be
rubbed over all needle and fat springs at each oiling
period.

3. Wipe keys with a soft cloth every time instrument
is played, especially in warm weather,

4. Dust under the Keys with a small paint brush
onece a week.

5. After playing, be sure to drain the water from
the boot joint out the rubber lined bore or smaller of
the two,

6. Wipe bore dry with two sizes of swabs,

7. Grease the joints from once n week to once a
month.

618

+ with the top slightly convex;

Heed Making
e

B. Clean the dirt from the tone holes once a week
with a folded pipe cleaner,

9. Every week or s0, run a soft brass wire, size 22
or 24, through the crook, attach firmly a folded pipe
cleaner and draw through the crook. You will be sur-
prised what vou can remove from the crook.

10. Always use extreme care in assembling so as
not to bend any of the keys.

11. The bassoon should never be left standing in the
corner like a fish pole; it is sure to slip and fall some
time,

12, Holes to which water always runs should be
covered with a small square of blotter paper, to
draw the water from both the pad and the hole.

13. Always replace in the ease when not in use.

Care of the reed: =

1, A sultable reed case must be provided—one which
supports the tip of the reed from either side of the
case.

2. If reed seems to be quite stiff. molsten in the
mouth five or ten minutes before playing.

3. If reed is of average strength or if an old reed,
moisten. it in clear water before playing. Dip it in
water, let all that will remain in the tip, replace it
in the reed case for fifteen minutes, and it is then
ready to play.

4. The pores or grain of the reed must become
filled, or, in other words, slightly dirty, before it has
the best tone quality.

3. Once a week, draw a pipe cleaner through the
reed. This should be done when the reed is fully soaked
In drawing through, move the cleaner from side LI.;
slde in: order that the entire throat of the reed will
be cleaned.

6. Always handle reeds with extreme care. They cost
money, and good ones are difficult to find, j

Tools and materials necessary fo adjust the reed:

1. Pliers—small side cutter pair of good quuh'-y' 2
Soft brass wire No, 22 or 24; 3. Plague—fiat -pl-e(‘!.:
of steel, oval shaped about 11~ long by %~ wide Thil;
may be ground from certain makes of safety .mzo;-
blades; 4. Knives for scraping, both stralght edged
and curved; 5. Cutting block—any close grained hard-
wood, turned to g diameter of about 2~ by %» high
6, Sa — »
dry 2-0 to 7-0; 7, Small coarse file, at:;?llgifﬁaﬂlu:;;t?é

2" wide; 8, Bhellac: 9, Two pri i
H - N Hlae; 9. Erit stone rhict
sharpen the knives. gyt

Additional tools neceszary for
shaped ecane:
1. Mandrel: 2 Shoemaker's
- thread, harness 1j
or button thread: 3. Reamer: 4, Shaped cane ri:

making reeds from

How to soften and adjust a reed:
‘mL l'rl.{ake A very few scrapes in Area C. Thin or sCrape
areas D and E. (See the section on reed making

ORCHESTRA
CHORUS

Hiam D. Revellj
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items T, 26 and 2T.)
2. The reed should have an Openkog
something like that shown here: iy

Nlus. 1

i

not ke this:
las, 2

3. The opening of the reed can i s
certain extent by squeezing the ﬂtnu:
pliers: on the top to close it o o th:h::‘
open it i

4. There is danger of getting the Upper
tight, thereby giving the reed a tigy B,
When the reed is' perfecily dry, the wis i
slightly loose, but when soaked the de_fa
fairly tight. ot

On playing the bassoon:

1. Let the bassoon swing to the pasj y ...
on the neck strap. Do not push Torwarg .4_;:
right thumb, 9

2. Keep the right shoulder high and i tighi &
back,

3. Keep the left elbow close to the bods,

4. Play with the head cocked very sighey | -
left. A

5. Keep the bassoon fairly low, not iy (s e
a smoke stack. Look over the bassoon, nof puty

6. Play with as receding a Jaw ps Dossible §
ular “Andy Gump” style of face. The lips are bapy
like a whistle embouchure, yet drawy wightly
The chin muscles must be flrm, as in sy
chin. Beware of too much lip over the e
too little reed in the mouth.

These Bassoon Methods and Studies are me
mended: “Practical Bassoon School” Welssiz
Almenrader “Method for Bassoon™ “Beginning &
fes,” Welssenborn; “Scales and Chords fn ATl
Milde; “Daily Scale Studies” Pores: “Advincsd iz
les,” Welssenborn; “Complete Method" Jimr
“Beginning Method for Bassoon” Lenz.

For Bassoon Solos these Collections conton p
numbers: “Famous Melodies for Bason” B
“Solo Album for Bassoon and Plano"” Walm;
various publications of easy “cello transeripfio
famous composers, make better bassoon s
much of the cheap literature we hear played bé
These pieces are well suited to the bassoon:
Grade
1..coer.The Swan......
Weigenlied
e Dredm . e R
Wallz in A-flat......ic.
.......... Lullaby Jiciaais s
w.Alr on the G String (violin) ...
reelSHPNE A DE e et mmimierar
~Serenala
i ADE Marbl i SRR
-.On Wings of Song.
-La Cinguantaine....
s BUBEHE . 1resvenicns simss rimsant

.E.?!\sg-_lﬂrga—[a—n;l_-._-
L kTR R :

These Single Solo copies also are recommendd
Grade
Caprictlo i
-.50lo de Concerf, Op. 35....
- ATioso and HUumoresque. ...
Au Matin ...
«.In the Deep Cellar..
niGCY LORDcvsiiiren

Tone Quality

The proper conception of tone ean b i
only from listening to a fine bassoon plﬂ?f"'r:adi.
a fine bassoon plaver at first hand, the
phonograph can be used as a medium fof
of tone. A bassoon plaver can learn much
tening to a fine 'cello player, both a8 10 */
tone quality and proper speed of v =5
vibrato will he produted, as in singing ° £
diaphragm with now and then a slight & g
jaw or chin muscles: never (Continued of
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the past four years, music educators
have found it necessary to gear their music
to wartime conditions and schedules
mwﬂﬂﬂ-m changes of emphasis and objectives in
#Mm academic subjects have ereated varies
ﬂ{ﬁm““ Wm for every music department of
e aation's secondary schools. _
hwﬂm miusic programs have been tem-
mmwm or curtailed. Lack of teachers and
sabat personnel has also served to seriously impair
¢ quality of Instruction and standards of perform-

ﬂ::]y of our most capable school music conductors
aff achers were drafted into the armed services and
ilsced by less competent and experienced people:
},mh;lu forsaken the teaching
yulesslon to enter more remuner-
sive fields, The high wages pald
uar-workers attracted many teach-
s io munition and other war pro-
jution planis: As & result of these
duoges, music programs  were
sadrapped to such an extent that
o many communities throughout
fie ountry the program actually
pame 4 wartime casualty.

Likewise, student personnel be-
ame alfected. Whereas, In pre-war
d, the average Student was en-
mraged to partake of the cultural
o scial advantages as offered by
e schoal, the reverse became true
firing the was.

Towrally, with our country at
v, -every  red-blooded  young
American wished to contribute his
pii toward the winning of the
tafict, Hence, the lives of these
mnsters were grossly changed.
Toey suddenly were called upon to
e responsibilities which in _
e fime were assumed by thelr ay ¥
i,

Thess responsibilities meant less -
fize for musie and @ re-emphasis | S I &

meemed with victory. This cre-
el 3 persomnel problem for all
Eil: departments which s likely

™ o be campletely overcome for
;":rﬂflbh period of time after

New Opportunities
~ough the many diffculties and
Encountered by the music
mduﬂn‘ the past four years
0t well be the cause for con-
“ﬂﬂe ement and dis-
w'm,ml'ht Well be also the means for Improve-
" and STowth of our post-war musical activities.
hrgf fducation fn the decade Immediately 3r|-v(:u'-d-
%::" Bad made phenomenal progress. School
) tars, patrons and students, alike !n_u'i come
m‘ﬂ"‘-‘dlte the desirabllity and potentialities of a
Bty | music department. Nation-wide vn-:::_]
Eﬂhmmm festivals had become an integral par
Mﬂfﬂﬂe education scene,

Mot ot in the public schools was recognized as a vital
“ﬁ&mﬂ daily life, and after years of edu-
Wy 16 “misic for every child,” it seemed
ltj:;* Wis to take its rightful place beside those
prony a3 “educational essentials.’” i

g . War changed our objectives to suc
%%%M today, musle education, and particu-
musie, finds itself once again In

Ty = dﬂml fts status as an educational
h
bl EVIOUS articles, the writer commented upon

VENBER, 1045

oy o W4
1'\"" .

by UWhllham

the philosophy and brograms of music education as
taught in our schools before the war.

Considerable discussion was presented as to the
manner in which music was “sold" to educators and
school patrons. It would seem that the end of the war
might well mean the end of music education as we
once knew it. Here is the opportunity to begin anew;
o supplant the undesirable features of the Program
with more desirable ones where this is practical.

[

™ .

A LARGE BEGINNING

Thousands of GI's who were .mLL.»_am Elill.lﬂ:‘-].t{:f].‘ﬁ r:vilé
spon return to their former 1ms:1,i0ns.‘MIan} n_ these
; will be maore :-m::a:et-mtl than ever. They E;w
much about things other than musie, pe-
d through their tenure in service w_lll.
ces, improve their teaching and admin=

men
learned
rjences acquire
in many instan
istrative capacities,

A Sobering Challenge

this challenge, music education, like all
.ation, must CONCEITL itself more and murtedhltlh
s "qtiﬂ".l and not confine its interest fo students
s . Mo longer can education conecern

¢ t+he public schools. it 3 £
f'[- f]lzt \Firh the student of today, while totally disin
itse

To accepl

BAND and ORCHESTRA

& 410wl by W TEG S SR

FORWARD MARCH WITH MUSIC”

Music and Study

Music Education—Today and Tomorrow

D. Kevolll

teresting itself with the adult, Music education must
begin now to develop a program which will bring
about adult participation in community and ecivic
music programs. Music education must not be content
to rest its responsibilities with the senior in high
schools, but must reach out Into the adult musical
life of its communities.

In the past, it has done little or nothing to ald in
the development of a properly organized civie music
program. As a result, the majority of clvic music
projects are quite ineffective and not representative
of the quality ¢f musical performance desired by
well-trained muciclans,

Radio, recordings, television, and visual education
are cerfain fo change teaching procedures, schedules,
curricula, and educational objectives of the future.
Community music projects, with civic choruses, bands,
and orchestras are a “must” for every progressive and
worthy musle program of the future, The day is with
us when school music must function as a part of adult
education by developing an active membership of iis
secondary school graduates to its civic music organi-
zations, Just as we have soft-ball leagues, civic drama,
literary clubs, so we must initlate band, orchestra,
solo and ensemble, and choir associations for the
amateur adult musician. Properly organized and spon-
sored state-wide adult music festivals should become
a part of the civic music projects. Up until this time,
music education has done little to foster such adult
activities.

While no other country attempts to carry on such
an extensive plan of music education, we must admit
that so far as adult participation is concerned, our
music education program 15 a failure.

The decided lack of amateur bands, orchestras, and
choirs in the cities and towns of the nation confirm’
this statement. Too often the desire and appreciation
for good music dles upon the day the student passes
from the partals of his high school rehearsal room.

Seeking the Cause

What 15 the eause of this situation? Is it due to
our methods of teaching? Is the student too busy?
Have we failed to develop a true appreciation within
the student for musical participation? Has music edu-
cation been guilty of “bally-hoo” and “propaganda”
rather than the development of desires for continued
ensemble participation? Have music educators been
too concerned with their own “show” and not suffi-
ciently interested in the music programs of their
communities? Have we sacrificed our adult music
program while attempting to build a public school
music plan? Should music educators become more
interested in thelr civic music programs? Should they
be responsible for the organization and development
of the music program of their respective communities?
Should such an activity be a part of their dally
schedule?

In the appropriate answer to the above questions
lies the future of the music education program of this
country,

Music education will fulfill its complete mission only
when the thousands of students being graduated from
high schools and colleges will continue to participate
in the activities of their ecivic music groups.

In this adult participation lies the future of this
natlon's music program,

When we shall witness such large industrial and
business firms as Ford, General Motors, Chrysler,
Sears Roebuck, and Montgomery Ward sponsoring
bands, orchesiras, and choirs; when we have civie
musieal units in every small (Continued on Page 653)
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tertainment of that age.

‘ JOHN CHRISTOPHER PEPUSCH
e Pepusch set the “Beggar’s Opera” 1o music in 1728.

since 1637. The wirtuosi,

ties, headed by the nobility.
“Music has learned the dis-
cords of the staie

And opera jars with Whig
and Tory hate”

Gay saw in all these “ ¥
of the Italians, a t]-len?:ir;g: ozrxljs
racy pen, combined with a satire
on the political abuses of the time
He planned a play in verse, half
music with spoken dialog. Pepusch
a prominent, skilled, and versntilé
composer worked out an original
mode.of expression for Gay's satire
Whenever an emotion was to b-c
f:ﬁ:msm the actor was to burst
e song—into one of the old rol-

ceing English folk songs, in
pa::nd;.r _or the Ttalian Aria 'I,hus
E]l;:ungdnse to its nomenclatilre of
Lerr-sfi Opera.” What is most in-
= .1 ng to note is that Pepusch
unsxré;t]ed the pitter-patter song,
s qeg as a vehicle for wit, and
succe-mif \':'lu’l such spectacular
3 “h];;e v G-Llhert and Sullivan. In
e PEI?E:-:;J.S Spﬁra“ rj{1?23|. Gay
1 . roduced a -
Ez:?:,ldnv!ng Ttalian Operan:;[:ifc
= I%Blal;t s::f:mgur many wyears to
e, A 8 sensation, run-
311:1; for sixty-two &lccessive ntgh::;

made Gay rich and Rich (the

mMAnager) gay,” .

Though the
Was not

&

HOGARTH'S FAMOUS CARIC
AT
Burlesquing the “Beaggar's Dpn?;g

“Beggar's O "
the first English opers. |
opera,
::; tthrzdfjltzl'is;ntuletstabljsh this firril:
. was
scores of others nmm:lelmm;"m‘(i s

CHARLESTON" ed after
Reputed to be the oldest hocter s Amoio D DOCK THEATRE Qe eqyiem successes but s
Opera” was petformed there by an m‘f’ it was built in 1736. The “Be equalling the verve of
ish company at g very anr]ngn:’a uBeﬁga.r." with the possible ex e
ate. on of * Cep=

b2y he Duenna” by Thomas
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OW MANY of us know that Ballad Opera was
the rage in America for one hundred years?
That it dominated both the English and the
American stage of the eighteenth century and gave a
rich and picturesque color to the period? England pro-
duced the greatest and the most prolific array of both
composers and humorists in its history during that
century, many of whom devoted their talents to this
most popular and financially rewarding theatrical en-

_Il; saw its beginnings in London, when Handel was
giving his first real season of Italian Opera there.
Londoners flocked to the exotic Grand Opera, curiosity
and fashion the magnet, despite the ridicule heaped
upon it, by Addison in the “Spectator™ and the wits of
the Coffee Houses, Gay, Johnson, Swift, and Stern,
although Grand Opera had enjoved
great popularity all over Italy
as the
It_altan singers were called, brought
w1!‘.h them not only their beautiful
Vvoices, but also their rivalries and
intrigues. One of the greatest feuds
in operatic history occurred there:
t.llmt between Cuzzoni and Faus-
tina, Handel's prima donnas, which
led to the formation of two par=

In the Days of Ballad Upeg

Gill Wbl

Scandal™ fame (1775).

by Anglo-Saxon customs, chiefly in

forth. The Puritans were worlds a
toward life. They had no l.natl'um:::g s
were banned as “diabolical,” and no

life and religion, was always a city of galety,
Anglo-Saxon Customs in Amerie

some candle-lighted corner sounded the

and the “fiddle” to the regular =
the sprightly Virginia Reel. To ﬁﬁw .
song and dance” the ability to play an lu.'.t:m"‘
considered a valuable accomplishment. The girs -
taught the harpsichord, the boys “the Mﬁa‘:
South from 1712 became the great center of pur s
est music, and dancing masters, most of whem =
good fiddlers, played as they put their pupils tem
their paces. They were our first musle teachen &

Consort” givers, Many of the Planters sent thirgs
to Eton and Oxford, where they learnsd pars sk
in the “Glees” and “Catches” of the day, anf lan
to play an instrument, as no gentleman :nuﬂ-
man then, who could not do part singing and plije

instrument.

The makers of our histo typical southenes
Young Patrick Henry, 'wh?nwc::m were pof e
coming, would “rosin his bow™ to fiddle and dus
Jefferson was a finished “fiddler,” his sympsis®
accompaniment to his future wife's singing, leadni%
his triumph over many rivals. Once when e wis
from home, his house was on fire. Upon his et
first question to one of his slaves was, “Well P
did you save my books?" “No, Massa, but we 8%

the fiddle.”

One of the most musically gifted of the greal A=

tation owners was Councillor Robert Carter,of

Hall,” grandson of “King Carter” of Virgins B
Fitlu:m. from Princeton University, tutor to thede=
cillor's children from 1773 to 1775, wrote i his i

of _"hi.u (Carter's) absorption in his musi and
various instruments played by him and his bl
Landon Carter, his brother, wrote in his Diary 3#%
Williamsburg, during the “Season” when e B
were on, theaters open, and there were Balk 32#
on, “I hear from every home n constant ot
instruments, fiddles, hautboys, Prench orns, v
spinets, and harpsichords.” '

Charleston’s Claim to Musical Fam? -

In all the Southern
Charleston e&:peciallydmmmﬂ::nwml !
tionately, our masculine amateurs of tdif
musical resources were such as to make It ﬁlﬂ;’
music center in America. On the eve of the
it was the most flourishing city in the cousts,
mercially, and culturally.

Charleston claims to have built the first e
America, in 1736—*The Old Dock Stree
first theatrical company from England Pmd‘ﬂ]ﬂ
and ballad operas in Charleston in 1735 ™
musical club, the Saint (Continued on P #
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and he will an-
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yiding tricks from which artistlc
Linley and Richard Brinsley . b should
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1 e Sldewn?s (Horlzontal) Motion of the upper
shoulder joint
| T otary Motion of the forearm in the elbow

" T’m Horisontal Motion of the forearm in the
e South of the eighteenth el
fad and fashion of England. Whn::t::mrwmmm
growing brought wealth, fine Manor hoes M
became the scenes of ceaseless mmuw:,ur:

1 The Wrist Motion

Finger Motion
i1, Toe use of this Motlon is most obvious in
siping of four-gtring arpeggios and in the skip-
o Erings at the point of the bow. But nowadays

leading wiolinists make use of it for

iy every change of string in which the tempo
2% oo rapid; n fact, & free use of the upper arm
i3 Isiing characteristic of the modern school of
iwkz: Although very few hard and fast rules can be
il fom for violin playing, it may be said that
“wraine out of every hundred string crossings in
ke pussages should be made from the shoulder.
% mubles the stralght-line position of arm and
be maintained and therefore a more con-

tone to be produced. In rapid spiccato

of

all string changes of two mnotes or more
made with the arm, This is well illustrated
passages in the M

% Odly when the bow alternates rapidly between
% ifings, a5 In the opening of the Novalek Molo
P, should the wrist be used to make the cross-

oto Perpefuo by Franz

Té first measure of Wienlawski's Polonaise in D

example of the use of this Mo-

10 the Jower third of the bow. If it is to be played

T marked accentuation and a vigorous, forte tone,

® diernations between the G and E strings must be

M fom the shoulder. Any wrist motion would

iably wegken the tone,
the

ypper arm is so essential 1o

motion of
bowing, and to the production of a free, round
m:t ‘:“"':1" young student should practice an

d practice it with

following

type—arnu
"1 bowings umtil he can play it easily and well.

one of those little movements, seemingly
i in themselves, that are so important in

mia. This Sideways Motion of the upper

ement of only a few inches, is part of
stroke in the lower. half of the bow, €X®

only thoss which are made exclusively with
and hand. Every violinist makes it jnstinc-
importance is due to the fact that many
which formerly were taken in the upper

in the lower half or lower
increased use of the lower part of the

highly eharacteristic of violinists who have
"mm: in the modern school of bowing.

‘may be clearly observed in a series of
m,,:'n“n-hﬂ'm played on the G string

g HUF J"‘Wf"‘wﬂm 1943

The Basic Motions

Uf Bowing
é? ﬂﬂf‘ﬂ/&{ g@l‘ééy

No. 3. The Rotary Motion of the forearm is em-
ployed by everyone when turning a key in a lock. A

simple, natural movement, indeed, but only in recent

years has it been recognized as playing a very essential
part in good bowing technigue.

In violin playing, the rotation is generally inwards—
that is, towards the body—and therefore it has &
glgnificant role in the production of a full, singing
tone, This may be best explained by examining what
happens—or what should happen—when a bow is
drawn from the frog to the point and back again.

At the beginning of the Down bow the players
olhow should. be up, level with the frog of the bow,
with the wrist turned slightly inwards—that is, the
top of the wrist slanting a little towards the player.
As the bow is drawn, the forearm gradually turns more
and more inward; so that when the point is reached,
the top of the wrist is slanting towards the player at
an angle of about forty-five degrees to fhe bow
stick. This inward turning enables the first finger to
maintain that constant, firm pressure on the - gtick
which is essential to good tone production. The
knuckle and joints of the finger must remain flexible,
in order to cushion and sensitize the pressure exerted
by the arm. On the Up bow the motion is reversed, the
forearm gradually returning to its original position.
Care must be taken during the last part of the Up
bow that the top of the wrist does not -become parallel
to the stick. This parallel positlon was taught by the
old school of bowing; but the modern method, because
of the way the bow is held, requires some inward turn

of the arm even at the frog. .

In other ways, tog, this Motion exercises consider-
able influence on flexible and codrdinated bowing, It is
the means by which accents—as in the martelé—are
produced in the upper half of the bow, By ils use,
combined with s flexing of the fourth finger—and al-
ways provided that the elbow is high enough—the TUp
bow is changed to the Down, at the frog, when &
crossing to the nhext lower string must take place at
the same time, Furthermoare, by reason of the fact that
the inward turn of the arm brings t‘r}e natural, vertical
movement of the wrist nllore.m line with the bow
stroke, it is a material aid in obtaining & smooth

change of bow at the frog. )
The Motion may be profitably studied in an exercise

of the following type:
.8 i: >

elc.

or in the twenty-third study of Fiorillo:

i o ]
Fﬁ“
=8
—g g

Ex.3

&
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Both exercises should -be played at the frog,
from the wrist only, with the fourth finger
bending and straightening in cobrdination
with the turn of the arm.

No. 4, the Horizontal (Sideways) Motion of
the forearm, is the most obvieus of them all,
for it is used in the upper half of the bow
for all except the most rapid playing. It is
fhe motion by which both the martelé and the
détaché are produced, and to the uninitiated
eye it might appear to be solely responsible for
these bowings. This, however, is by no means
the case. As was pointed out earlier, the ac-
cents of the martelé are made by the Rotary
Motion of the arm combining with the Hori-
zontal; in the détaché, if the tone iz to be
alive and buoyant, there must be some degree
of the same Motion, so that the bow may have
that elastle contact with the string which

glves vitality to the tone. In other words, even in the
broadest détaché there must be a slight increase and de-
crease of bow presure on each stroke, This elasticity of
touch is controlled by the Rotary Motion through the
first finger.

Mo. § (the Wrist Motlon} and No. & (the Finger

Motlon) are, strictly speaking, two separate move-
ments; however, in violin playing they should be
thought of as one combined Motion. The reasons for
this are clear; if the wrist alone is used, the bow will
not move in a stralght line; if the fingers are used
without the wrist, some weakening of the tone quality
is bound fo occur.

Bn Essential Bowing
The Wrist-and-FPinger Motion Wwas discussed at

some length In the December, 1944, jgsue of THE
Erope, and exercises leading to its acquirement were
suggested, However, the Motion is so essential to artis-
tic bowing that it may be ‘well to give here a brief
rézsumé of that article.

The codrdination between the Wrist Motion and the

Finger Motion is not easy to describe, The simplest
way for a violinist to undertand it is to discover it for
himself. The best approach is to take a study written in
notes of even length and play it at the frog, using the
wrist and fingers only and keeping the arm motion-
less, It must be realized that the movement starts in
the wrist, and that the fingers change their shape on
the stick—bending and straightening—in order to keep
the bow moving parallel to the bridge. On the Up
bow the fingers bend; on the Down bow they stralght-
en. The fourth finger is the key to 1his flexibility; if
it is stiff, the movement cannot be successfully made.
This finger, then, must be trained to balance the bow
securely whether it be straight or bent. The exercises
given last December point out the path by which this
control may be gained.

After g measure of flexibility and control have heen

acquired at the frog, the player gshould cotrdinate
this compound Motion with a long bow-stroke involv-
ing the use of the arm, bearing in mind that a smooth

change of bow depends entirely on the wrist and
fingers. The relationship between the movement of the
arm and that of the hand will be best understood if
it is reallzed that the hand and fingers prolong the
stroke for an inch or two after the arm has ceased
its motion and while it is preparing to move in the
opposite direction. Let us examine what happens
during an Up bow from the point to frog. At the
start of the stroke, the third and fourth fingers will
be almost if nmot quite straight as they rest on the
stick. The arm carries the bow up, the fingers remain-
ing straight. As the bow nears the frog, the arm
ceages its upward movement and prepares for the
Down stroke, the hand straightens in the wrist jolnt,
and the fingers simultaneously begin to bend. These
motions also take place, in reverse, during the Down
bow—except that the fingers remain bent until it is
time to change bows at the point. The same combina=
tion of motions is used, mot only in full-length bows,
but also in any stroke involving the use of the arm,
Tt should be noticed here that the amount of Wrist-
and-Finger Motion used in such bowing is a good
deal less than was used in the preliminary exercises.
The importance of this (Continued on Page 650)
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About Stroked Notes

Q. In the piece Short'min' Bread In Tus
Ervpg for May, 1344, T noticed the notes
in the treble clef are placed a little ahead
of the bass notes and I am tempted to play
one-and, two-and, three-and, and so forth,
instead of just one, two, three, four. Does
the short thick stroke connecting the eighth
notes toke the place of a rest? Is this a
new ldea’—Meg.

A. Eighth notes are often stroked for
convenience in copying and for ease of
reading and if two notes thus stroked
need to be on different staffs the stroke
sometimes appears as In the example you

cite, thus:

Major or Minor?

Q. 1. In playing a piece in o minor key
is that always meant to be the natural
minor? I was taught to look at the close
of a piece to determine whether it is
major or minor—is this the proper
method?

2. Sometimes a pupil will ask me why
a note is F-sharp instead of G-flat, or why
one s written B-doubleflat instead of A.
I tell them it.is written according to the
rules of harmony. Is that correct?

3. Are the chords in any scale so named
according to the number of half steps, or
where do the names come from?

4. Is the minor third so called because
of the number of half steps?

5. In one of the John Thompson books
he suggests having a pupil play some ex-
ercises In minor after playing them in
major. T find this hard for the pupils to
understand—I suppose they should have a
full knowledge of all the minor scales
before attempting it; am I right’—L. H. 5.
A. 1. Looking at the final chord of a

piece is a good way of determining
?vhgt.her the key is major or minor, that
is, it 18 a good way to start with. But
cvenft.'l.lally You must learn to listen to the
musie, for, after all, the notes merely
stand for tones and it is the different
auditory effect of minor as compared
with major that is important. If vou
have never thought much about this, try
the following: Play the chord F-A-C,
both hands, with some extra F's and O's
to make it sound strong and resonant.
Now play F-Ab-C in the same way and
listen to the difference in effect. One is
the major chord on F and the other is
the minor ehord on F, The second is
called the “tonic minor” because it has
the same fundamental tone, F. The key
of F major has one flat In Its signature
and its scale runs F-G-A-Bb-C-D-E-F.
But the key to P minor has four flats in
its signature and its scale runs thus:
F-G-Ab-Bh-C-Db-Eb-F. The Eb does niot
sound well in harmony go it is usually
changed to E-natural, thus producing the
“harmonic minor seale” The change is
always printed in the musical score so
you don't have to worry sbout it—just
play the notes as printed. But be sure to
listen to the musical effect and be aware
of what you are doing.

2. Yes, it is probably the best you can
do at present although this too is some-
thing about which you ought to know
much more.

3. The chords are named according to
the numbers of the scale tones—1-2-3-4-
5-6-T-8. Thus in the key of F major the
chord F-A-C iIs the chord on the first
tone of the scale, therefore it is calleq
the “chord on I”; while the chorg
G-Bb-D is the chord on the second tone
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Conducted by

Rl

and is therefore called the “chord on
II"; and so on.

4. Minor means smaller and major
means larger. Both refer to the third,
which in a major chord has four half
steps, but in a minor chord has only
three half steps. Thus, the third F-A has
four half steps—F-F#-G-Ge-A: but the
third F-Ab has only three hall steps—
F-Fz-G-Ab.

5. ¥es, they should know both major
and minor seales and sighatures—and
you, their teacher, should study harmory
E0 a8 to make yourself much more fa=-
millar with all these matters than you

Mus, Doc.
Professor Emeritus
Oberlin College
Music Editor, Webster's New
International Dictionary

evidently are.

About Roned Chords

Q. 1. Please tell me how the following
E—'lah'agﬂ!i should be played: (a)} Deep River
¥ Coleridge-Taylor ('U'se Etvoe, August
1841 ).

1. In Measure two, should the treble
melody notes be struck simultaneousty
with the first bass note of the arpeggio?
In Measure five, the arpeggio mark in-
cludes the melody note (C#£). Should this
be played differently from Measure two?

Ex. 1
; Lento

.

2. I Measure five is played differently
from Measure two, which should come an
the beat, the first bass note o
£io or the melody rote?

3. Does. tempo  influence  inte tati

Tpretation
of rolled chords? Should these arpeggios
be played slowly in keeping with the
gt:n;ra! Lento tempn?

! The Stars by Franz Schubert. gs
?mh?gm h,\rlh‘lr_ Maier in his “Pj i
in Measure 15, should the high A-flat b
struck at the same time as the E-flat 0‘1:'
the bass or is the entire chaord rolled?

f the arpeg-

LS sllilwln' r.-'

2. What is the mean
term eddez?—H. W. N,

ing of the musical

A. 1. a. 1 According to the notatisr
does look as if in Measure two the rzgi:;dit
note should be struck with the first has};
hote and then the chord arpeggiated, and
in Measure five the entire chord aﬂ‘;nu'ld
be arpeeglated with the melody note he-

..

Ne guestion will be answeved
ETUDE unlers dccom panicd by
nams and address of the inguirer.
Feanls, or piendonym given, will bhe prublrik

ing the last one sounded. But this scarce-
ly sounds right, and I belizve that
Measure two should be plaved in the
same manner as Measure Ave.

2. There is a difference of opinion on
thig matter. In music of the classical
Period it is customary to begin the rolled
r.lmrcl_ on the beat; In music of the I
mantie perlod the chord is started before
the beat and finished on the beat 1
Would prefer the latter in this |}li‘l","'.-

3. Tjempn does have some in fluence on
the interpretatizn of rolled chords
though this is largely a matter of IML;
In a fast tempo it would be j.lll].ltl'\ﬁihtl..‘
t::_': play rolled chords slowly, and In a
slow tempo chaords nnmugﬁurd quickly
Wwould usually sound incongruous, In this
plece I think the chords should bi rnt]vd.
rather slowly to give a Teeling of bre ci-'-
and dignity, s

b. Either is possible. Try both wavs
and decide which you like the better
Since the entire rolled chord Appears uul
one stem, I am inclined to think that ti
:g;m;as;r intended the high A-flat to 1:

nded with the first ha :
o 88 note, and
ha{i:l;.DuEd ;}1ord to be done by the Jaft

2. Cédez means gin
diminish, It usually s

rallentando, but s
26 sie som

way—that is,
has the effect of a
etimes of diminuen-

"FORW ARD MARCH WiITH MUSsIC”

who has only her m&h
found the pieces i ‘Imh::"ﬁ
ful. In working out tie w"’
ody the fourth and gy, ‘!:
be given spacial ﬂ*“"JﬂWq_ &
she appeared on ,: b
have thought & normal
Persg,

ing. People mary il
do. et bt

“I also had & pupil—s
had been in the :
infantile paralysis and Whse bang
very crippled. She played g g o]
using only two, and somefine g
finger of one hand, She phm:
ody of several Christmas ey
played the left-hand ;Irinm:
Ing part on this program mas .
very happy and It gave me g g
to be able to help thes tw hanin
children.”

Thank you very much, VW M
ists to make the world s lik
place in which to live, and by 7
patience and understinding
helping our lovely art to ftis,
was Intended (o,

En:

]usl What Does DC. Mol

Q. Will you please tell me tvex
meaning of D.C.H I know thai &in
posed to Indicate a repet from &
Rinning but when the plece has i i)
duction 1 don't know whether i ¥
to the very repest b b
troduction wwmt Imtradutio =
begin with the main th L

A. Unless there Is x
tion D.C. means that yo
from the very beginning
abbreviation DS, is oft
is not to go back to
It means repeat from
standing for Dal Segno
like this: -

also? How ls measure -i-'
the selection Springans. Vi
Edvard Grieg, Vol mr .

treble he C-sharps be

accidental, in the bass?
2. What are some voeal

for Thanksgiving, and |

casions, seculnr and sered

A 1. An accidental shi
only the line or spact O
written and for only the
which it occurs. It does
degrees of the same
2, 1 advise you to writé
of Tur Erupe, asking
a selection of voeal !
ing and other special @
you a chance to select
to you and that are c0rfE ;
your voice. Of course you ]
to return those that you &

to keep.
THE

X

HT it & good Joke when sin
teacher for me. She had
jmpetuous boast that 1 could
at thirty-elght and overtake my
who, llkke many other young
advantage of his opportunity,
of my friends, I not only took
: but T am still taking lessons, three
uusnﬂ"” I Intend to take lessons the

:;wm‘[ am even looking forward to the time

“etire from business and devote my whaole

w‘mw Iam. And yet, it was pure
MM Ilﬂl' got started, for my boast was ac-
’Bﬂ'ﬂ threat. I know now that there must be
of adulis who, like me, have secretly
th the piano. To encourage those
to get started, 1 offer my experience.
Wmﬂu of piano study, I played

inuet before a club audience of three
a stunt night dinner. The photograph
on this page was taken during that per-
: 1 was Nervous, as you can see if you look
bot T managed to play almost up to tempo and
one minor error. After the master of cere-
announced that I was a beginner with
of study. a plano teacher in the
whether I had taken lessons as a
a4 Other plainly indicated their disbelief
1 wis a beginmer. My only musical experience,
wwewer, had been a correspondence course in C-
gty saxophone, attempted when I was in high
ool Prom that T had learned to read haltingly the
el e

T
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Imagined Handicaps

Afler my stunt night performance. a score -.-.11' more
if - to know how 1 did it. Twelve
u'ﬁlx wm lessons. Apparently, I con-
twed them that the generally accepted idea tha!
il have too many handicaps to “learn piano” is
nstly nonsense. Adults think too much about the
tetacies and too litle of the fun that can be had
wih plano practies and study. I didn't learn this, how-
#r, umtll T had started. I, too, had allowed the so-
tlled handicaps to hold me back.

JOSEPH A. KINGSBURY

NOVEMBER, 1945

Music and Study

Jvercoming the Handicaps
Ut the Adult Piano Beginner

éy (jgodeplz _/4 _j(ingdéury

In the first place, I feit I didn't have enough talent.
My hands were small, with extra short fingers, I could
barely reach an octave. My hands were not at all
flexible. Rather, they were the webbed type, often
referred to as “tight” hands. On top of that, three
fingers on my leit hand were stiff from a childhood
accident. I had a wife and two children to consider—
not to mention the neighbors. There was a house to
keep up. My job as plant superintendent of a publish-
ing house takes a lot of time. I dreaded the ridicule
of friends and neighbors, T simply imagined that I was
too old—until I started. Now, I am amazed to see how
my difficulties have disappeared. Some of them have
actually turned into stepping stones, The three stiff
fdngers, for instance, provided incentive to practice
loosening exercises, This proved to me that practicing
technigque can be enjoyable as well as profitable. The
fun I shall describe later; the profit—three stiff fin-
gers almost normal, hands stretched from a reach of
one octave to one over, and more playing confidence
than some pianists who have studied longer than I
have.

It Pays to Concenirate

neighbors’ ridicule  resulted in my
finding a way to get in more prac-
tice time. Self-conscious about
practicing in the summer when the
neighbors could hear through open
windows, T looked for a piano near
rmy work where I could practice
at noon. Scon I found nearby a
church whose music committee
allowed me to use one of the
church planos. Believe me, thirty
minutes of uninterrupted and con-
centrated practice in the quiet at-
mosphere of a beautiful church not
only makes for rapid musical prog-
ress but gives a spiritual privacy
that guiets the soul. Many times
1 left my office, upset by mishaps
at the plant or depressed by the
war, only to find anew that a few
minutes at the plano completely
wiped out my worries.

My codrdination is so much bet-
ter that I potice it in many Ways.
oftenn I have retrieved a dropped
coin or similar object before it
could reach the ground. I am con-
vinced that the training of my
hands by piano practice with
the resultant improvement in my
nerves is responsible for this bet-
ter codrdination.

Recently my teacher confessed
that she thought I was & hopeless
prospect when she first saw my
hands. “Your fingers," she said
facetiously, “were so fat and stubby
that they rasped together—like a
little bo¥’'s corduroy pants.” My
finger tips looked as though they
would never go between the black
keys. Now they are shaped up to
the point where they fit comfort-

Dread of the
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ably and are improving all the time. My knuckle joints
have loosened enough to give my fingers the effect of
added length. It's wonderful to be able to “grab" a
chord and know that it is yours. I even like the looks
of my hands better.

At that first lesson my teacher told me that I would
have to do some finger exercises to loosen my hands.
Perhaps she was trying to scare me ofl, Perhaps she
was challenging me. At any rate, I practiced those
exercises exactly as she had Instructed, lifting my fin-
gers high, moving them consciously and slowly. I had
decided to give it a good, unhurried try. After a few
weeks of diligent practice, there was definite improve-
ment. Tt was then that this business of technique got
to be a game—a game at which I could become more
proficient as I practiced it. If you, too, require what
seems like an undue amount of technical exercises,
don't shy away, for you have a pleasant surprise await-
ing you.

Overcoming a particular technical difficulty gives me
the same feeling of satisfaction that a golfer experi-
ences when he makes a hole-in-one, with this new and
better difference. Once I have achieved a musical hole-
in-one, I can add it fo my tricks. I can do it every
time, if I keep In practice,

I promise you that after a few weeks of concentrated
practice, you will make your first musical hole-in-one.
When you have that trick added to your repertoire,
you can immediately start looking forward to others.
Each trick can be used on many pieces, thus your
musical “game” is improved constantly. Suppose that
you, as a golfer, learn a formula for making a hole-
in-one every time you make a shot. In addition, sup-
pose you get from that formula the ability to be cer-
tain of the long holes as well as the short holes, {o

fear no longer the holes beyond the water hazard,
Then you will have achieved perfection in form that
will enable your drive to reach its objective with ac-
enracy, beauty and grace. Technical exercises will do
the same thing for piano playing.

Piano Practice Not Work

To me, practicing the piano is mot work. It is the
greatest fTun I have ever had. And not only fun—but,
now after three and a half years of study, I have
twelve compositions memorized well enough to play
acceptably. Two of them my teacher says I do well—
MacDowell's To @ Water Lily and Chopin's Noecturne
in E-flat major, Opus 9, No. 2. I have five numbers
read and partially memorized and have begun work
on Debussy’s Clair de Lune and Bach's Two Part In-
ventions, Other compositions which I have memeorized
are Chopin’s Prelude in C minor, Op. 28, No. 20 (quite
a handful for my hands), Godard’s Second Mazurka,
Beethoven's Fiir Elise. Mendelssohn's Consolation,
Grieg’'s Anitra’s Dance, Op. 4, No. 3, Karl Philip
Emanuel Bach's Solfeggietio, McDowell’s To a Wild
Rose, Schubert’s Momenl Musical, Op. 94, No. 3,
Brahms' Waltz, Op, 39, No. 15, Chopin’s Prelude in A,
Op. 28, No. 7. I am working on Grainger’s original
version of Country Gardens, Tchaikovsky's Barcarolle,
Op. 37, No, 6; Chopin's Nociurne, Op. 55, No. 1; Lack's
Song of the Brook, MacDowell's Scolch FPoem.

1 had supposed that I would tire of my limited
repertoire because of the repetition necessary to per-
fect the numbers. But here (Continued on Page 646)
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Music and Study

Who Should Play the Harp?

NOW THANK WE ALL OUR GOD
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JOHANN CRUGER 1
Arr. by Clarence Kohlmann
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The first step for the student ob
development of a good, free position at
ment, enabling him to reach freely ay o

Andante maestoso
5

strings without tension. Next T mﬁ‘ih E
2 tone. A fine singing tone is of v mﬂ'mh == t
A Conference with playing, and it is obtainable Mumm ey —] = I
acter of the strings. The secret hﬂ‘.lmm i - .
of balancing the fingers, controlling eash By f' i
c{warc[ Eiﬂ so that it not only sounds well in m!‘u“ — _ - i . — _ ‘.
- : : X with the tonal pattern of all other fingery. 3
Distinguished American Harpist tion and balance among the fingers is Cibgy, .

upon which all tone and all lﬂhmqu% oF . - l 3 . EE i
Technic, on the harp, is chiefly 5 matipr of 1
cleanness, of clearness—and this 5 |
by the coirdinated balance of the fingers of
spoke a moment ago, Volume, as such, : b
goal to be desired. Agaln, the hmumm‘
passage is what makes the dmﬂdmhﬂ:‘: ]
note in that passage “sound.” A singing memyin | [
contrasting with a singing plano "
lovelier effect than an u&d!iu‘immﬁﬂimn‘ :
of fortissimi! In a word, the better ang
the musicianship our harpist brings to his wort fy
better his playing will be, B I
Most young harpists are Immensely concetmal 1
the use to which they can put thd“kl:ll.m;
have acquired it. To my regret, it mus; b wif ty
by far the greatest number of professional opgeri;
ties must be sought in orchestral fields. The gerar

SECURED EXPRESSLY FOR THE ETUDE BY ROSE HEYLBUT

The horp secfion of the NBC Symphony Orchestra furnishes, in oddifion fo superb music, a novel
"human inferest” angle. The first and second bharpists are father ond doughter. Edward Fito, the
eminent harp virtuoso, developed cerfoin unorthodox views on methods ond teoching during his own
stodent days, and put them into practice in the instruction of his daughfer, Eloine. Mr. Fito says that
he derived possibly the greatest help from Albino Gorno, formerly dean of the Cincinnoti College
of Music, with whom he studied piano af the age of sevenfeen, While the fechnical ﬂpproacﬁ fo piono
and harp is in no sense the same, still Mr. Gomo's pianistic insistence on singing fone and melodic
emphasis gave young Vifo an entirely new ouflook. Basing himself an purity and beauty of fone, Mr. Vite
assigned o secondory value o fechnic and brilliance as such, and began to devote himself to the harp,
not as an insfrument of disploy, but as a vehicle of sound musicianship. Oddly enough, he did not
desire his gifted daughter fo specialize os a harpist, When she was seven he began giving her piona
Jessans, and viding her with @ bockground of thorough musicianship. Three years later, he faught her
the harp and quickly saw that the girl's innate aptitude for it mode her progress even more spectoc-
u.farhiﬁm; on !ﬁeh;;nhn;ﬂgurfny E.‘:'nine‘s high schoo! days, her playing wos heord by fr. Walter Dam-
rosch, who was # ucting his Music Appreciofion rodio progroms. Dr. Damrosch recognized the harpist is still a There §
child's ability, took an interest in her work, grd finally invifedp.ﬁnf to perform as soloist on @ broad- for [:,hlg except Pm;:ﬁ:nflglm lh:lm_
cast. From then on, Miss Vifo's coreer was assured. Today, of ninefeen, she is second fo her father iz an "I'I.Il.‘:'l.l..':'l.lll]" ifistrum, hh}
in the NBC Symphony and the only woman to perfarm in thot organitation. In the following con- Pl o ent, it simply contimeyf
ference, Mr. Vita ecutlines for readers of Tre Eruve his own views on harp playing, ond suggesfs valu- usual”! People who hear harp recitals m
oble means by which the harp may be made fo yield o commercial career, —Eopitor's More, enjoy them; but the majority still cling to mesy
of more familiar acoustical effect. The resul =

_‘ most first-class harpists elther supplement
orchestral

F B sun ERER RS
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;:-,F.- cert work with temching or :
I 5 they devole
| 2 i N ANSWER to the question, “Who should play tl ;.'ll::l wmt:'
y air y i play the exactly what to do
i l g .'"iul' harp?”, T must first ask another question, “What and how to do it! i
Lop'| is the purpose of such playing?” The entire Now, as to how B.
(i ‘: h! matter of approaching this beautiful and satisfying the harp is to be The Free Laa
s ' i Instrument should be well considered. If an earnest studied or played, I Player
ol il It young musician desires to learn the harp sheerly for prefer to offer only Happily
! 1"'.! 1) the sake of_the satisfaction it affords, or for the sake the most general di- M‘”
. """'.'._'3}':. of broadening himself musically, then that desire rections. Actually e gl
F 'i"" e is all that he needs. In this sense, anyone can investi- it is impossible to Mmﬂhﬂm Tl
“ -'ﬁr' EEUIE gate the harp—and will derive both benefit and pleas- do any more, since 5
! 'E o | .* { ure by dolng 50. It's a bit different, though, if a serious  each student has
I ¥ Mk ;‘ A career 15 In view. The harp, like every other instru- his own problems to |
l i 'i"-.'-" ment, requires special aptitudes, How to judge of master, and each
i 1 g them? The first and best test, of course, is an in- teacher must find
! ' - “: t stinetive fondness for the harp! It was rather a sur- individual ways for
’ ? \5*:._ prise to me when my daughter Elaine showed this mastering them, In I
- -,‘ L1 fondness; surprising because she had had no en- general, however, ular podlie e | g |
t ir: ¥t couragement in the mailter, and also because she think it may safély moreover, &E e i
| 154 h,' might have been expected to show that proverbial be said that the se- o
I_,q- & it distaste for her father’'s instrument, that a lawyer's cret of fine harp the averagt %
'_: ta i son is supposed to show for briefs! playing is—fine my- essional 0%
. 4 ; - siclanship. To many, nothing %
F Study Piano First alss, the harp ].-'; These :
In additlon to this natural aptitude, then, the profes- still a sor{ of are secured 1
sional harpist must be a thorough musician. I believe “showy"™ instru- free-lance %
PR 71 that a safer beginning is made when the student comes  ment, good for flu- and are k0§
g | ' to the harp as his second instrument. Certainly it Is ent effects of bril- **Single Do
Va7 possible to begin musie study on the harp, but it is liance, and also These e
1= st advisable to learn the piano first—learn it thoroughly. excellent for dem- are not et !
o gt Enormous advantage results from learning how to onstratin " 7
WL e W handle one’s fin g ating graceful single
HE S, oo gers; how to separate and balance motions of tl S me 25
i e melody and harmonies; how t o
b b 3 S; oW lo gauge and develop and hand, Such an Suppose ¥
R lf- dexterity. The harpist also needs a solid knowledge of  attitude is enough - the NBO
bk i | theory and composition—not in the mechanical man-  to ki harp playi N ¥ see bo¥
4 U ipulation of his instrument, of course, but for even outright! 'I'hg Bgr ng % :;ﬂ'_ .
h the simplest sort of professional work. The literature - is one of the oldect ek Onthestafd®
3.4 for the bharp is often supplemented, on programs, of musical in, - | m:ﬂ!
i by arrangements and adaptations of : o S : 3 i :
i of other music, - ments, and it is firs; EDWARD VITO AND s “
3 %;}S th;:se arrangements are not always written out. of all a musical ms HIS DAUGHTER, ELAINE ﬂ are bt 1
i at happens then is that the harpist mus L harp %
if along, making his own arTangement-creating iuiﬂm giﬂﬂt:etnh Hence, the brilliant effects are always second proud pﬂ““:;"!
part, actually, as he goes. You can readily imagine ’ 1€ musical worth of the playing. Of course, th i aen daiug]:he e hog. X mﬂ wﬂ EII.#
) what would happen if he did not know Hsently s :;‘Eeml;nemus harp selections written especially f e wgreNBtaG S, S0 “mwd le A
d of brillianey (just as there are “show pie-:es"?; b building, you . L 63?
624 Hore €V= any time find fifteen to (Continued on P&
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An unusually effective song of pra.ctical value to the teacher. It should make an excellent impression at recitals,
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LITTLE RIPPLES

A first trill preparation for both hands. Grade 12.
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IN GRANDMOTHER'S TIME
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gitanding of all was a progrumn
§ipil Department Junlor students
4 Oherfin Conservatory of Music,
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b Sicilienne; Schumann's First Loss

Eippy Farmer, and Ravels Gavoltte

: = “The Mother Goose Sulte,” all for

sunos; and such solos as Mozart's
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¢ s C major; Prench, German
i Inish Folk tunes; Debussy's Little

i Pinto's March, Little Soldier
¥agel: Chopln's Prelude in B-flat
o Schubert's Impromplu in A-flat
w Oput 142 No. 2; Dittenhaver's
Wind, Bentley's Clouds Adrif§

g Dence, and Drifting Moon.
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fe whale list! A speclal citation to
s Normal Department for prov-
thit & well contrasted medium-grade
pne of first-guality music can be
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felly in army  hospitals near our
Mt iwn 1 was interested to talk to
b utlents about musle, and especlally
bt the piano, Although I already knew
L oEclal statisties that approxi-
By iy percent of the convalescents

ket great military and naval estab-

FHis plan to take plano lessons
M their return to civilian life, I was
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" i ¥hich T discovered. The moment
0 lkarmed that T was a profession-

st they opened up with;

Tal's ane thing T've always wanted
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Wwas g kid there was so much
0 that I just couldn’t bother to

t“'*h“ I had didn't make it
o "T fun for me, so like the

1 dropped it"
ErS, 15 the chance of your
.. Pe out the old stigma of piano
- B4 teaehers being dull, lifeless,
Fenidnn Hundreds of thousands
Den retumning to civilian life
lh-:km “fake piano” longing to
%0 musie, which is the best
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way Lo appreciate ft.

deliver the goods? el e
Just think of music's therapeut
alone, its power to soothe 9
to uplift, ;
lessness
spirits of
equals,

M’:‘* "1311-"”._ have no trouble if we tackle
d pProject sensibly. We need not be
afraid to apply discipline, technical or
e Y. oncentrated doses and
With the definite objective of sure swift
accomplishment. We must never forget
for & moment that our job is to develop
a 5.}{11;[ which the student will enjoy
acquiring, demonstrating, and sharing
with his friends. Whether this means
teaching “boogie,” “popular,” old or new
sentimental songs or straight “classic” is
of no concern to us. The pupils own
wishes and ambitions determine this en-
tirely; under no circumstances may we
impose our own theories or tastes on him.

He has been used to sharp discipline
and drill, accustomed to developing auto-
matic control through instant routined
response, This has enabled him to master
skills In a few months which would prob-
ably have taken a year or two in clvilian
life. So, why not apply such a streamlined
approach to learning to play the piano?
He wants a competent, corner-cutting
teacher who will discipline him intelli-
gently, who will skip all the “kid stuff,”
the silly juvenile books, and who will
throw overboard all that false technic
and dumb-dumb exercises. The teacher
must be able to challenge him with
concentrated technical training, and
with definite carefully formulated musi-
cal processes,

“Drill” him Incessantly. By this I
mean give definite practice assignments,
written clearly and concisely in a copy-
book inm which scales, chords, exercises,
short excerpts .and so forth, are to bﬁ:
played a set number of times in a series
of ways. Teachers do not devote enough
attention to this “drill” aspect of prac-
tice in their work with all age groups of
students. It is better to make the mis-
take of assigning the bulk of the prac-
tice material, for children as well as
service men, in some such specific form
as for example, “E major scale, three
octaves, twice up and down with left
hand, twice with right, and twice hands
together in a pattern of

ic value
’ ; to stabilize,
and as a panacea for the rest-
and jitters which afict

_ the
discharged men it

has few
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vague, lack-a-
given DY
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directions

than to rely on
daisical practice
r teachers. ) o
mllki;rmeas upon these students 111;9.t. th[u::
not how much time they put in ] ut wrd
carefully and correctly the pr'a_{:uc!e‘ ph.ﬁw
od is utilized. Show them c:)mc_t:um-‘mr
e et Aot n(‘m]:Uiitt::;:m::]ti'ﬁtnkles.
with the minimum repe 8, B,
;11L1lrl contraction, Gilve them mﬂﬂ;nf:
practice formulas and rhyt.hmliﬁpaﬁ .erd-
r'Pu.uh" {hem to acquire f'ﬂ.CI:;!._.I, Elgh I
sight-reading ﬂti(‘n{'}'-—a!'lld }d Tnutinc
mean. not only finger 1;11‘111 an
put also mental discipline. o
Above all give them IJ].#.-‘.I'.I.‘[-!, o
to play and don't keep_t.tn,n‘;r i
on the same dull exercises A e
just because of your OWIl :'.eaenjny A
fection. They will learn tumlng oo
understand music best by nﬁ ucre;a #
ing, even stumbling throug -
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Making Music helps build worthy habics, helps
form character and provides a safe, consrructive
outlet for teen-age emotions. The spirit of coop-
eration and friendship, developed while playing
in the school band or orchestrs, is a sound in-
vestment too, in learning to “get along™ with
othérs in social and business relationships of
later life.

FREE BOOKS FOR PARENTS

AND 'TEEN-AGERS
“Fun and Popularity Through Music™ is packed
with scores of idess and examples showing how
you can enjoy the advantages and opportunicies
which music training provides. “"Music, The Ema-
tional Outlet for Youth” is an important guide
for parents of growing children. Widely acclaimed
by autharities on youth problems. Get your free
copies from your friendly Conn dealer, or wrire
to Conn direct. No obligation. Ty
€. G. CONN LTD.,
ELKHART, INDIANA

C. G. CONN LTD.,1113CONN BLDG., ELKHART, INDIANA
Send FREE Books checked below:

[0 “'Fun and Populerity Theough Muosic™
] “Music, The Emotional Ouidet for Yourh™
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(R s Ll And, best of all the Cantury price 6f 15¢
| g e a copy makes it inexpensive for you to
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Every issue of our bi-monthly Break Studies
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M INVALUABLE TO PIANISTS,

j TEACHERS AND STUDENTS!
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] Single coples are 25 cents. stamps or coin. B
I subscription: $2 for 10 mmevu:iE; isses. S'enﬂ
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Overcoming the Handicaps
of the Adult Piano
Beginner

iContinued from Page 623)

again is another delight. Like a puzzle
fan, I found it a never-ending source of
wonder how those meticulous craftsmen,
the old masters, put their “pieces™ to-
pether. I enjoyed tearing them apart so
that I, too, could put them together
again, But unlike most puzzles, the piano
puzzle is not one to be discarded once it
is solved, for, as you progress, new puz-
zles arise, puzzles that you never saw
before, each one a fresh challenge. You
keep on working them out, and, as the
individual puszzles are solved, you are
able to reproduce the composite puzzle
{the composition itself) on a higher and
higher level of competence, until finally
you appreach the ability of the true
artist.

I hope this doesn't glve the impression
that I think T am a finished artist. Ev-
erybody knows that what can be accom-
plished in three and a half years is nec-
essarily limited. But, from what I have
learned, I have no hesitancy in prom-
Ising other adult beginners that they can
learn to play the piano, too.

Imporiance of Beginning

The important thing is to get started.
I try to forget the time T lost because of
my procrastination. Don't you lose an-
other minute. Get a good teacher and
start. Any good teacher will take an in-
terest In-you if you will work. When T
started, I thought T would be satisfied to
play popular musie. My teacher, how-
ever, made classical music so interesting
to me that T never think of playing pop-
ular music now, My advice is to go into
pis;_mo study with the idea that you are
going to get results. If you have enough
desire, ¥You have enough talent. And re-
member that the talent which vou may
feel Is so meager now will begin to flame
when its spark is fanned by study. Your
musical diserimination will grow as you
Progress.

Age, in my opinion, has little to do
with learning to play the plano. What
start, after all, has a Youth who was
forced to take lessons for three or four
Years and who practiced half-heartedly
a few minutes a day, over an adult be-
ginner who goes into musie with req
interest and real determination to learn?

Determination, let me hasten to add
is a grim word, It should not be used LI::
describe learning a pleag-u:e-giﬁng hobby
such as piano playing. If you think I
haven't enjoyed every minute of it, why
do you suppose I gEave up golf after I
started to study piano? I haven't played
golf once. I have even sold my clubs

Practicing an hour a day will en.ahlc
You to learn to play the piano, An hour
a day will increase Your repertoire, T try
to average two hours, however because
I have found that T make pmgr-ESs mu:;.-h-
;:;t::l ragdly with two hours of daily

ce, Even g 1 i
e avxi::};; practice time abc_ve

fidence in relation

spent, But, if you ek 6.
that much time, g
I started out with
gradually increasi

ra time
think you can't spare
on't let that stop you,
fifteen minute beriods,
hg the time until at
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coming from
many times,

- _ ay Salo, Deet &
:t,;:]:l::mamiii gle;ups to direct the fingers so available for plona, 'W"; o
' p ne in a c¢h s he BbT enar Sax S
strengthened. Cone L N ian ;‘su:i‘s':-.r:"lrmm'hﬂ' BC, Vit

like applying a menta
i 1 sostenuto pedal

the end of the first year I was averaging
an hour a day. I have just recently ar-
rived at the two-hour session. As my
need and desire for more practice grew,
I gradually dropped club activities except
those I deemed necessary to the war
effort or my job. The musical urge, once
you start to develop it, will teach you
how to overcome difficulties. Like love,
it will find a way.

The amateur will never get too much

technique, but all that he does get will E::l" be provd 1, o
increase his playing ability. Therefore, | Cy .m- ?&‘D‘m :
when conditions are not right for mem- pieces and you :;M
orizing, or time is too short to start any- Century Edition he; I:,;

thing else, get into the habit of doing a low caost fo maks i deg L

bit of technique. When I am waiting for i
a short period of time, such as for my | 245 Etete ot Rt o 1
car pool to arrive, I sit down at the piano | 3385 Fs }m'lﬂg-g'ﬂ‘ﬂ;
and work on a bit of technique that is 1# ::::HI-&. Hs:.'rm"
giving me trouble. On days when I know 234 Impremste b et
that I will be able to spend only a few - mzi_ﬂi-‘.ﬂ 14
minutes at the church piano, I don't say 164 Hu-l:h'ﬂ,.'q.“g;’:‘n"ﬂjl
it isn't worth while. On the contrary, T % m:ﬁ%’;-“.‘ﬂ
say to myself, “Today I will do my ﬂ m:ﬁim. r;'.'.';_,,
stretching exercises—and T will really 317 Merturne la i.“u?'f-_"r:‘f'.‘
stretch. Since I have only ten minutes to 56 e e oy g
wark anyhow, I don't care how tired my 'g mtfq. m."-'i.’;.";,"'.-
hands become.” T think that these con- | 3455 palmsi is S &1l
centrated bits n! tech_nlque practice are *{.ﬂ mw,;:‘l‘;-hk+_
responsible for limbering my hands and sas mqﬁu N 6,50 4
making my three stiff fingers almost | s3ae Seherrs s Bam gy o o0 AN
normal again. SRR
After you have overcome a few difficul- 3352 Waltz in A, 0p. 5, o 1 -
ties, you are eager to tackle others be- S wee ::i.{!f!i."i“
cause you have learned that one of these 75 Walts in 06 | Wissl, 052} 11
2 VITE Waltz is Com, Op, @), 30 -
days the trouble will disappear as if by 3255 Walts in Ak, on €, 5 g, -
magic, and the discovery, as T said be- | 2eas was o ae o s
fore, will be like making a hole-in-one, ﬂ :ﬁzrﬁz
As difficulties are overcome, I go back to J4AE  Wallz in nl'u.,
pieces already learned but set aside, anx- L
ious to try out my new tricks. Invariably,

Ask your decler for Cestey maik Th
nat swpply you, sead yur o fel
QOur complets catalog fflag o 3
bers is FREE on reqoest.

How I Work It Out CENTURY MUSIC PUBLISHI
When I begin a new composition, I 254 Wash 400 okl
work it out slowly and with exceptional ]
care, paying especial attention to finger-
Develop the

ing and phrasing, Hand position doesn't
Inflvential Q

bother me much now as it has become
pretty much automatic. My teacher calls
it a "built-in" hand position. T work on
& new plece every day until it begins to
memorize, then shift it to a twice a week
workout. I give my memorized pieces a
slow workout every week-end. Some time
during the week, I try to get in every
technical exercise I have.

There are many extracurricular ad-
vantages in learning to play the piano,
For instance, my eight-yvear-old daughter
and I play a game which might interest
ather parent-child combinations. She
takes piano lessons, too, T retire to an-
other room and listen to her pieces. If T
can detect a mistake, she must play the
measure in which it oceurs, four times

I am delighted to hear how much better
those old pleces sound.

Robert Whitford Ereck Siet?

without error. Sometimes she !lm 1

, : argues Revealing the greatest jast B
about the number of “times" but usually =4 Send 33 los e
settles for four repeats, The argument, of i

Hend for your [res copy of ﬂ'u
ern piano publicationd. Stk

ROBERT WHITFORD

I8 North Porry Square et 3E 5
“Publishers of Esclusive Wdern FE%

course, i3 part of the game. She has
recently taken to making me guess what
nete she is playing. I don’t have absolute
pitch! But music in this way becomes o
game to her and ear t.rainn-lp; for m;e.
I think this stop-to-listen advice which
great pianists advocate is valuable, I
have noticed that when T stop to listen
I often hear a tone I never heard hefar{:.
4 chord that I have played
I believe that the subcon-
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Singing In a choir 1
Improve the pupil’'s musi-
too often it Is a «
yvolce. You seem to
conservative teacher who
your vocal needs or your
w0 wonder-
a time. Ask your teacher 10 The
your wolce carefully and
exercises and songs to
everything remember the age-old ad-
the young singer, "“"Make hnste slowly."
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A—The income of wrofessional singer
Waries from zero to mme;ﬂ! hundred thousand
H‘“mlr. camed by a very few ex-

i successful Opers, Radlo, Movie and .oy o,p friends o
Lincet artists. This Income represents Just o o 1ie9 Did the &
what the public thinks they are worth o o she ne
What they are willing to pay to hear them.

-The successful public singer never dares to cvaluate
5op studying, There are always new oper=
o be learned,
and canistas to be memorized, new
o get into the mind and body, He
an extremely sensitive and mer-

f In order that he may . o7 . ¢
portray the mood of every song
every part that he plays and
fhat he paints. He must also
almast chameleon-llke ability 1o
e of his portrayals to safisfy
le varieties of taste of
5 for his daily b“"“d". &

OWTL | aper everyvthing
mm:ﬂllﬂu have to l;:)nlz become 31 1’!m:'1 I‘";;
oyt singer would fill several wvolumes
mnuf;’*“'ﬂﬂ length of the Encycl
Prime wo Unfortunately the Editor

would not allow me that muc
0r would he be willing to pay me for that
Mhch exponditure of time.
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l @ THE FOURTH OF A SERIES OF BALOWIN ADVERTISEMENTS IN TRIBUTE TO WORLD-FAMOUS ARTIETS

Tﬁe choice of famed coloratura

LILY PONS

L,i]}' Pons acclaims the Baldwin. A
crowning endorsement of Baldwin tonal
quality. Since that historic Metropolitan
Opera event when in one night she sang
her way to fame, success has heaped
upf-usuncess.amlherartiﬁlr}'husthrillo-i
virtually every homein America. Through
innumerable appearances . . . slage,
screen, operatic, radio . . . in which the
piano is her inevitable companion, the
belldike voice of this favorite star has
endeared her to millions of music lovers.

Of the Baldwin, Lily Pons says, *Its
tonal quality makes it the noble instru-
ment with which to sing in genuine
satisfaction.” To teachers and pupils
appreciative of richness of tone, effort-
less action and responsiveness, Baldwin
and Baldwin-built Pianos are increasingly
available as the perfect medium for prog-
ress and achievement. Your Baldwin
dealer has set one aside so you can hear
and play it any time you like. Let him
tell you when and how you can own a

Baldwin.

ition.

vithout help. They THE BALDWIN PIANO COMPANY, CINCINNATE
p “hard way." I hope you Alss makers of ACROSONIC, HAMIETON and HOWARD PIANOS
re girls. 647
o i
s ; .

e mr— e




] r L]
A Music Teacher's Day
in a “Boom Town”
In 4 boom 10WI
i (Continued from Page G08) SR L - AsiR
y thinking about it, and she is playing
the piano.
It's after seven. Lucille and her vocal-
T ist have left. The house is quiet and I'm
HIBE L ilone'_{)h' iy g kY 6 mm TueIons will be answered in THE ETI
E e = — elp you—I'll call, now Dresent libed, Mo tiees of the inguiver. Only in UDE unless accompanied by the full
! 'g Just too tired to go out to dinner—re- NEW « Naturally, i fairners 1o ail friemits and odvonitersosym gives, will e oub.
3 i ner—rre as fo the relative gualitiss of CriSETs, W§ f4N CXPrEIS Mo oprniond
| R I lax, and change to slacks (sounds like an 'I'hE Em[]ﬂ M : mﬁm“ BUGKI ities of warious organs.
i oy 4 i S
' il }b 3 il ad)—toss up a salad—perhaps enjoy that ]]51[:3_{ s
: S ! Sm%ﬂ story I started to read last Sunday. F&mll sz % Swing * Jump * Boogie-Woogie —_—
1 ’ morrow is ano Y
| hlu . I a9 These Books For Sale by ther day. Learn bow to Eyncopate and pl::l-:\ popular
1 i ! rmm_ »el e ricn’ s w =
B R > ding Musie Stores Everywhere (Continued from Page g5 I:n-@;‘:?“ hnn:m[:rul-.m:'}rfll“: ;r.?-ur-.-:ri[-;r rr::'l ”I_.I:I'..IITTJ.;' errr.m—.s:r the following Q. I would ke inf ,
i G . sparkling with povel piano o tsaoens | A @ining to the organ? g g 2 ce information regarding small
1 Mket MII.BI.I! s‘ndent Serles mﬂm “M"'::I\:;ll - 1OMNE § -:lq-l.ler.! | Name L'r?r.‘lhli'rts'lﬂllim‘ L?’{f:;ir?r: E}p; ﬂ'ﬂ‘[itll’rls_ Would like nomes ond. afdremen
% = y o e business ilar piano used on the Swell SRS T rms that sell pipe organ i '
§ i) Selected Books—60c Each . Key to MHME paring ~bow I-mn-tme‘tlndylmlhi ap any on the ot nrr,l::;””:; I:I,T fccompany a4  reed organ peris. Also i::?{[?[:i::src:biio‘}:
LB NOTED NAMES IN MUS []""EI’E[]]I“[[ tl H . (L Ig Mlﬁﬂ?‘dmr ods wonstrator 1l stops; ¢ R e i:hrﬂ,jler:;fn[lne best  where I can secure books or magnzines on
LS by W, 4 ic THE AMBITIOUS LISTENER g the nandicaps . potdwie van Beethove; ) py e e By, 40 Bixalin raks, I _aceom nt 12 plaged o the Grast i don e :
' i’!j In this eum]!:l:‘t. .\ro]- B-Ihr_.t:l S - = S e:ic cols Chopin; (3) Hﬂ!’d% i Frofessiona | Introductions srd Endings o :J;l.”. ¢ list of stops to be used for hymn “I‘:‘f E!:irrﬁ.t':::pa. ::-i?ll'!i'ﬂm‘d ARt P, and i E " 1
- 1 A ume e pxperi d i i f l A[l i Reginald i ] 5 playing  befo F o il e ’ wing ihe part i ; . ! ' il
:- ,ﬂ‘ | editor ;&?1:&&2%1“; f:mm[t.l:e lengthy Ilﬁuimic::‘ ;Et:“gﬁﬂ:gy“ﬁ:?rﬂ:: .l-‘:,e\.;fh?:mggfp;} "':L‘ D t lE H [ IHHU :m'1 :nn- B J m' 5) JH H !l'h-_;ﬂ'!r.ﬂ:u.ﬁm! f‘t;‘"i']-'tn with ming and :i{.-r‘?r-.;r.f'r,r-r :-::?r:l[:"'.-f:l-la['lz'ril hf”m":” to  they function. My ilf’ﬂi!?:":f ?‘:I:_:.r;:;‘!r:??:n;:i 12:-'!1:1' ; : ; 3 A.NE’.IP
< hose of prosent-day inter- bright, eolloquial and b ¥ chn Philip Souss: ot bow o apply all Jessons. Easy inntruc- join the sin (f : ination when they different organ parts —F Snsitive. ifsen |
‘. } est, and has given prefercnce to the names i e umorous style, We AT A : 1 e singing (Jor both the quie i mao Pn e e The sensitive, idstant response of a
: & 3 . ¥ ries for (b beginner—advanced material fo | 1 X e quieter and more i Vo P
.";,’ of eantemporary musicians, especially those mTE lmfn::uaﬁ::tt bt ety e B [ e T Viclor Hﬁh‘h 3 then who piny. Mever before & b : r .II'J e dibi Gaut combination for very J'Ji-"lt i i i Hendsme Miﬂd‘mlt‘d" precisiun-
'i‘rf A_g:er:lcnll interest. Partieular attention o Rl Dl&yi"\: nhm“‘beth‘r musie, but lim- . Walter and Frank Damrosch |‘]|1 ind 30 Incloded fs an INSTHUC- {barely audible} playing. Are Saoliclonal q‘i-'ir'r l.,lﬂtl We e seelng Yo D el St e built Gulbransen Console will always
W &y as been given to indieate pronunciation : £ | THIN M. AL eaplainiosr how in s pgsdy th Ci ok e AR Pedal Cala it e e of firms sefling pipe and reed om i o (5
EIE T carefully, (Continued from Page 646) gﬁﬁ Achille Debussy; (if) s miema of bl famoos book. 1 @ O mbeloncedt B I C T Tednl Cadackt foe. N men ot [ R e it
HANDBOOK OF MUSICAL TERMS MASTERIECES OF MUSIC Koveky: " CEY R o P T o Mot your desires a3 due o war eonditians sl jars - [V IRH Arir e
by Kerl W. Geh by Leo R. Lewis i Menutin: an war of cor- A. The Swell organ stop: R : ng “The ( % H SEnsle o
§ L Tk o) ."[ rkens R e e e s - Once, when we atiended the mov Ethelbert Nevin: (15 ] B Yiu tacelve evorything Lo Compenying ke e stops ko bl_e_ used for ac-  your consulting "The Contemporary American MNew pianos are now available o
] i # in its completeness and hundy in f anion ¥olume io The Ambitions Lis- a famil vies as i (15) Tgmace Jan Pz L wiih gt 8t the start Same sasleria) s ’ rgan solo stops will de- ©Organ” by Bames and “Organ Stops" Db icis ;
& .i}:e,n»:,?_ﬂil:mr s dofned and dadhed an Mshit:.;srli'lli“\{:;sl-nlldr:il T:Jlntlllru B;:;:l‘u for piano Bty l.i'r & party of 'teen-agers staged a ewski; (16) Wollgang Amadeos Mo #mﬂﬂh l;_-‘?‘l;mmmh. vt of Amer :]rmi rJr:l what stops balance. We should think Audsley, both published in America, and a‘-anl.r ﬂ::lélcmns,mu:-:t teachers, and music
s musieal terme in general use, Not just a i wsical works referred to cal guessin B 3 T = phe piaying. 1t e combination you mention (Saliclonal, Vos ble frc e : students.
oo o n g it ol Annlyeed fn i i ; ; ssing  contest, (179 Franz , : m. Erisn ot AL DiaN . o 1 {Saliclonal, Vox @ble from the publishers of Tee Ervoe. English
i : compilatian, but the result of ciear-cut, ori Apd analysed in that book. The combination planist started to play When the s Schubert; (i8] Peix . B e e e oy O Celeste with Pedal Gedackt) should be satis- publications are probably not available e GULBRANSEN €O, b6 M. Ked
. Rl GEredetion of sy ERtisig Elise, th 'k play Beethoven's Fir ohn; (19) Edward MacDowl; & izade 12 Dredseatrn playing rrplairid factory for use to accompany the Great count of war conditions. Bagh. E=T L AN
T (Send for Folder of Other Disson Co. Cik fndbnn ’ 20, e Whole family laughed aloud Clara Schumann: (21) Johannes hﬁ'mwrm theme Wi wind Melodia stop, with or without Swell to Great TEAR OFF
: gEestions ) They will never forget my struggles ov - (22) Ra * Brahm (DRSS hows apen 1 cventing this coupler. Use Duleiana on Greal organ, with Q. Kindly send = :
! \ that piece! I was delighted toub -t over bert Schumann, = -TODAY I Lﬂ;l.lll complete. Fus pad -rt.i Plr'tl-:. stops to balance, to accompany Swell Tgﬂlm_-:fﬂ[ Sytud?:.s EZ;-(:F:‘-:J:LJE:&?:?:;E:E:ﬁ i Send for
¢ s o 3 " I W asywhere workd. organ sol : yin: o Tag Sur ks 4 H
I he Analytie S ]ll]ll = saw “Hed Star” a = . when _l' : y Foks '\" ”I”?_“ _"'!“‘ ns. Use Swell to Pedal gnd stressed, and for works for pedals and left | FREE BOOKLETS
S ) ¥ Series was a littie d ' movie of Russia, In g (1" Piemeraph of Regieald defiveen i o " s CAVANAUGH PIANO SCHOOLS for accompanying stops on Swell organ, and  hond combined. My teacher hrmpl {t for ar i showing Gulbransen
ymphonies in Arrangem - " Wi ance tune fron B cian and Wiz Wije,” by Mo Grent to Pednl when wusing Great organ for wiitir : . o i i |
P e oy e W ?‘Dr.i'"lé for Ii‘lnnuMSu]o all dressed up for the RLL-'::-I::?] I}'Eﬂ:fltlf linhed by Harper & Brothers; ::F:;h; b Ave. DepLE ow York 17, N.Y. :-l'r'|.|:||:.||l-.-.-|ru[ putoasse, 5o iafd At -::?t;!:;t? I:Tﬂr\ig"::fyz 'thnc‘l;;: ;J:Einiﬁrff:ﬂhm: ! g:;l';dt‘(l}:;l:é:.lmﬂﬂc'gg:
Gt he e e 3 ] oetschius ug. Doe, It wasz 1l : O Stival, s frem rhe book, “The - _ to the Pedal department. Hymns may be T 4 i soles.
this series fs m:;rnﬁﬁuirrfnlf,'f;,&::",,fpﬂl"\;':“;;‘-1:£ the world’s gr-:-zni.es'l masters, each volime jlil,'i.uljl}} l]'ff:& iielui:ﬁ an oid friend in the J-:uh. published by ’Hﬁ of (e Ball” by N playved over elther on your full Swell organ plagihig lanloe s & : N i
not h : I two-band pianc score, aml e : e in -1t is fun, ‘hen my & o merican. Seandiacsias P omitting Vox Celeste) & e 2l i : & :
l uE;;notv;:ruclme and orchestration. In gddir_j._::. 1:;.:;9 m'_:' t'rl_'t“i::!n;ﬂ?;mnlele analytical little friends, mo T, ‘r‘ﬂeil my daughter’s -':l' :.Lﬂ‘:-a::h r:::.ﬂ of the ft-.l-nll,%ll?:l:;ﬁ‘:: Ehlf'”i]:]] nl:t\:l ﬁﬁ}ll :Tﬁ;‘:iﬂfﬁ: B A. Assuming that you refer to J. Fischer & i e - i
Erd = . ] 50 ol w = " - F ¥ Heter [ype Ny . i aTRE wleians e g S 1 4 5
e Symphony, Ne. 3, in E-flat (Eroica) 2;“;5 OSAKT lessons, gather at the }j-a-—wm tu.]-__c plang  of Edwssd Macloesll {drmen ky b)) and Melodia Swell to Great coupler for the '.‘-rt:g "Eiix;::lftsjumseﬂ:;i;ﬁu.iglle,i*:i’le?'mﬁe ]'al?:Il- ; v : i
I 13 ":;-*i’rﬁ"i,‘“”*"”“' by in'C minor ......... 100 E:'Tmmm“""' HNo. 47, in E-flat major latest pieces. In son plano to play their permisien of Dedd, Mead & Co; the pin louder hymns. Use Great to Pedal if played on  ymes) by Ernest Douglas—these works may i City & State i
k¥ e i ﬁ: 1? }:Emiuur :ll:__njat.or[li] 1.0 1};;_:;2(::; Ef :1 im't:-.miga.-r”_, s of them nré s ;e j}huxcs. one or two ::-w«- -:-I Framk Duamrosch is fram the bk, "l u:!..l (.(1:1-.|11||:|;E;:|r1 }Hr r.'uu“l'vp.;"llﬂ:LEle ?_l:‘{gln[:, not meet your requirements on “registration l A i
! » Mo By nor (Choral) . 1.60 « Mo 48, in C major (Jupiter) .75 £ ) ad of me. They take wmrosch, by Lucy Poate Stehbiss pnd Ricked T AUC Fred pe iapason. For additional peing marked and stressed,” but they are pub- N R e e i ]
I E,Eﬂysu i t ',““5"T-HOISA|(OFF ngeat delight in pointing out “O} 1'1,“_ Stebbias, and iv weed with ihe persaio of e 5 "_r"rjl“-'m."“ Xore Cranell o Gipoms < mu.p]"' We jished by the house we assume you name. For
£ Sympboms, No. 1 in G minor ..., au | Seheherasade (Symphonie Sute) ... 150 || working ap . O (0 someth L, Tve linke, the Dot SRS o would add Great Octave for the lifter i’ a work cHmBOmE lCf e S
I g!-_'mhhun;-, Mo 2, in jr major ' }}:g SCHUBERT “Grk”lg LU o I'm "j,'m.q.:,"- ;:::.-»' : agn of o {s from e lnl I‘.’u_\' T'L".l'ﬂ(.' Ih:-i-hgt:m undulating 51.:)1}. welﬁug- f:fggﬂk L Pfﬁ:g S'—ri"l-l;'ll-'f'Kﬁrt:a t?ny s
yenphohy, Nord: in B minor . Symphony, No. § Of cours St - Jahn Tather Homard, i 7 : : Ptk g B T ' ooks mentio may be secu hrough
i DVOR L Sympt H 75 se, it isn't necessary by the Thomas ¥, Crowsll Compeny, od s sslb gest that it be used sparingly especially in  the publizhers of Tax LropE. ac
e -4 iﬁ[ f .yrn}-:?n:.;.hl‘:.ldn], £ in H SR the piano in the same m STy t0 StUdY pemission) " 4 rie ensemble effects, We should not think the We do not know of any work treating on L‘é ABOUT.. .=
k sa;zrilld-r'lr. No. b, in E minor {New Symphony, Ne. 10, in O major oo 18 in order to have fu manner as I have ;':. Mower btk Dmarncsims. Prink mamve. combination you mention as being unbalanced.  hypan playing alone, and as there seems to be LB
, FRANCK fearsfoenivenn LB | goMUMANN ajor ..., 125 ton 18’ & ‘Dhass of 5?;“'”1“ for perfec- R e 8. Ly, e S bbb S ke e e S iz DFHG‘” Mﬂﬂfﬂ
" - : o i e B sfinile, E £ Mlmes eachers on A £ :
i ?_l'.:#hqur.m Dminer ... 0iiin. . 200 :‘;-i:;}:tnm Er., }_ in B-flat major - appeals to me. It oI p:{:'h“m that ol use of the tremolo. Unless the three pistons petter adapt your Ehii:ﬁ -‘?frﬂ:epsh:':jﬂl;\sh:;ﬂ e m
| ! DN L B ony, No. 2, in C major s e everybody w " ow that hnm GAHS you refer to are of the “blind"” or “dead” type, whichever scl | of hymn playi ish. —-'“'""lh-., 2L
| Aol st e gl s o BTSRRI 5 wants ju -UItﬂ : S ! iche schoo ymn playing you wish. ¢ el
| E_\_::;::EE:E";::: E'Jm? mujor {Londen) 75 SIBELIUS ? I know several Rdi:‘-f; L-I;at out of music, . g B of ipe organs for drureh and studio. EI- the use of them should Indicate the stops af- _
! H"-mb&:ih“nr:N”-h H, in ,Gmnfiljf;l{s“mm“ TR Symphony, No. 1, in E minor 13 piano who pay 11I;IE :;Eﬂ hiave taken up Urgan HEI]]SIIHH[IH %xﬁ?‘&:ﬂw&?}"“ﬁ“““ﬁ’ = 5 Q. Enclosed find specifications of an organ.
" (Military) .. TCHA ¥ e W 25 nioua tention to teck EMeriin tracker ame tubulsr o rebulid mix 2 : If you were making additions fo the instru-
-------- EETEESRUTEI, | IKOVSKY quz and correc bites s L esugars and Sria.. Saditons Of Wil you send me information regarding
MENDELSSOHN Symphony, No. 4, in I 'mi Ereat e ¥ t fingering but who have "““"-“hhd:‘-h“ Jsinlled. Yearly care 3 tt :_,r' ,,1110 : piano, twhere they may nient w_:mt would be the frst stops bou Anoulil
Symphony, No. 4, i i Symphony A0 ominor ., ., . 1.5 enthusfasm, T Pres o i B Lf o 7 suggestt What & youe' epIRioR 0 R
i Syenphitg He i i A minor {Seoteh). 1.00 S pony, Mo. 8, in Bminor .0 0001 e view to prov 7 sent my point of ontinued from Page §17) Delagh Brothers -- O he obtained, price and so forth? Do 1hese  nd type of reed stops used? What is the lenst
' N0 4 in A major (Itatien) . 75 ] 11!:\1’.;::{:",.?"' i in B minoe Fames ki extra ove that miy way does have HE-105h Strwet -hm“ Experts pedals contribute to silent practive only, 07 gograble stop on the instrument, and iohy? The sy
(Send for Complots Catals o ki | Al R L e S 1.95 It compensation, Tt would be a sl 9 — ona, L. L, M. ¥. City are they in some way attached to the Piano - wihat additions might improve the Pedal or- _mm?h?;?;ﬁ'u
" & nalytic Symphony Serips) ﬁm?lﬂl' to skimp on fundamentals (-J;ﬂlne_ ﬂ.ls.qume a very different color when iy strings for sound?—E. L. W. ﬁn? Iz the ntdgtisim_:ﬂ a iim‘phn:ivimble? What minimum wse of crifical matarials.
44 1 - : ater when R ¥ to player forces the wind-pressure. e —— your greatest criticism of the orgen?
! 0 L I ‘ b R n ' T S '0 N the student is hﬂli::jt" -I-L-&t 'S 8reater that It is a good plan to copy, as far ik ROBERT WHITFORD A. We are sending you by mall the name —.M.8. TWO IMPORTANT |
- Theod. Co. When y icapped by that lack. possible, th e | |MODERN prano ind address of a party baving & Wl B QUESTIONS
‘u ore Prosser (;ﬂ..,, ”l'-ﬂh'ﬁlunrg T You start plano, don't think I th"‘ e, the combinations mlnﬁ#” 4 Chsed Clagrt I'UBLICATIONS board for sale. ‘.'-'e_ .\'l.![.’.l!,l;‘.'-il that m_adtlmu;'l t_c! A. Our suggestion for the first additions to &8 s TWO
g 1712 Chestnut Street, Philadel ; drudgery, Don't worry ab o e orchestra; but we must :%mnm.fg-“m?rm.:;u_ #1.00 communicating with this party you add_: rabJ the specifications would be to brighten the STRAIGHTFORWARD ANSWERS
i ¥ elphia 1, Pa, llﬂ-nliicaj-m_ After all obsis out your the limitations in that direction i h;lan '“lhtnf.‘"—m.qﬁ':e'.:,-_ﬂ ko : :2 various firms telling them of your net_rla n;;?] instrument by the addition of Twelfth and : F
1946 . part of ever » Obstacles are made orga mE | | Dplets catalog, Buaie If you arv & teachrer requesting prices for pedal boards. These pedal  pryeonth to the Great organ, and a small but Q. Are Deagan Marimbas being made
’ diendar for HIIS!I: L golfer k ¥ Bolf course purposely. Eve gan, and confine ourselves to b uli..-,u.'pm WHITFORD PUBLICATIONS ey be attached to the piano StrN&S. 4 gn¢ Comopean and a Mixture slop to the in these war times?
overs ; nows that ove i - Every successful imitations. There are | ekl 7Y Bauars, Dapl. SE. Erie, Prana and we suggest that they be coupled to strings o regsn. The use of the reed s n- i 54
Features 12 = ercoming ha ihars of F Erie, .. U.B.A w L g in Swell org use € tops | A. Yes—in considaroble quantities for th
alures 'Dpera (.umpgger__;' Portra; iE ig the zest of life. Plano practi ndicaps less beautiful combinations mﬁﬂ ..____‘--__z___“"‘"_iﬂd:n Pians Material” an octave lower than the note :Iﬂdlt.‘élieﬂi 0 juded depends on the wishes of those In au- armed forces; in Iim'rqd titi f'
Brief Hlng’raphi[\;al Sketch of Eacl r-‘i'l;ﬁ With far more for me than 3]’1:{ lce has done In an organ, which are m. — —1 order to preduce the ]S _uﬁem'!t’.lvz:}ﬂwf;tﬁr: uT:; thority as to tone quality, Personally, we ki P ited quantities for
b Froi I . sach, and Scenes ever di ¥ golf cours . 4 - terfere with the notes Dbeing pu prefer the Trumpet like quality fo the smooth- i
iy E m 12 Operas With Outline of ’1],":_ < nes Az did. And my fellow piano addurhe like, that cannot be reprodi jeft hand. We advise that this wark f_’}f F';E Fess of the Tuba stop. The including of the Q. What about deliveries?
ach ﬂpera. : Otory of as enthusiastic as any icts imitated on any other instrumes taching the pedals to the plang -“f'“ﬁ*h’”?'“ Cornopean and Mixture to the Swell organ A, Becouse the needs of our armed f
Each of the 12 Sh hobbyists I have ever knu“-!'i" Eruup of combination of instruments; & o be done by an experienced Organ IR and our suggested additions for the Great or- come first in war-time :nrd bn;r:::
_ _ oheets are 450" e o ; start, tho i 1. ¥You must H has Planists—Besd pan will provide some of the brightness we : _ ¥ 2
' Besides Showing a Calendar x 87 in Size and it is “mtugh, In order to learn just wh >: p;rfurmcr WhS ot miﬁg" B 1 a3 Besutly Iabrove YouT Q. We have 8 Lodier & Cappelis Colelis prefet NS consider the Great Gross Gedeckt Bsogen i Recdlly st R 1he
i - endar for the C : makes the it & At ellects, together w of the i, aeruracy, memarizing, sight- ; Hatmeny and have dificulty  and the Choir Tibla the least desirable stops production of many types of combal
onth Gives the P ' Current ast Planist s0 enth || e o gy it and singing four part NETELY i i i
#ie L s the Preceding Month and ihe F ey enthusi- tral effects as can be supcessuly 197, | | plsstion s e thes mental | o starting on the pitch. Is it correct to give on the organ, due to their unsuitability For equipment, it takes some time lo fil
il s ing Month, Lithographed in 2 C the Follow- This much is sur duced wt S o, 1% 4y famaus pianists, irachers and ; g On e soprano, and have the other  ensemble use. For additions to the Pedal or- orders for Decgan Marimbas. But what
\ = phed in 2 (-Dlllrﬁ h is sure, The {ul ced, will make the mmm] . the note for the E il e ot -t . he =0 £ diff = 5
t COMPLETE s ginner can 1 adult piano be- 1k § Lndril Stndis, ofces find the proper note, or is & COTC gan we Suggest ine EORE S LT kel is @ slight delay in delivery compared
i » 1944 CALENDAR [in gt ] enrlckiss G]cclmk forward to a delightfully c‘,l a good organ and not lke & ——Z"ias. Dept. 65.1, Casina, C-tifornin ;:’w the “do” of the key being 1;:?9:1 for :;:F from th?se h}c“ided 1Iﬁﬂ yl;usr Eneniﬁcalinn—a to the lifetime sotisfoction of playing
gl N ope : age. Pia 2 archestra. [ — % What do you think of weng e pamely, for soft stops 16" and 8 Duicianas, an th rld" i
Yie 2 A S ok [.le&ms — $1.00 o Doz most sports, can last N0 study, unlike One of the teristcs ¢ PL "-MT;'W{ ; to. give the note?—H. D- for other useful stops the 16" and § string and ﬂ--'.I e ﬂ":“ ok o
& : TR i en nothing so surel st a lifetime. There is the or pﬂnddjpolmm ﬂ'ﬁ’ AY II Y s l G ll T s it 10", & and & recd Supe TR U0 e it R
g e ———— llﬁ% i
[ 7 SR . a THEOD“IE r!ESSEt g musie, noth ¥ }'_ﬂu_rs 45 your ow al gan, which tintes ’ w It youl eanngt " < that you use the most mu- addition of a Harp stop until the other en- J. €. DEAGAN, INC.
1712 Chestnut Str co, v ing so satisfvi n all other musical instrumenis i iy et piay & composition with- A. We Sugge: b° gome Conduc- semble stops aré included. Our moest tangible 1770 Bartegu A Chies
: eet Philadelphia 1. p it.ud.v the adult win gaig EE From piano great number. of: widsly Wﬂ’l'w %-.,.M:,_EE.‘.‘“"; o ,n;,’t_n::’rtn;c;l-;‘-& sical way ufh glvlngpllltlfe 1:5:“-” g’:.‘:,l,“ simul-  criticism of the speclfication would be the lack venus, go 13, 1N,
a 1, Pa. imself a eW Tespect T - Bl t Readers. The secret of tors have the compl® -k f brightness in the ensemble from present
o ors ia = : : he chord struc o pr
i g ?r(ii from hiz friends He w1r co!l which can be E-: b g TThied In “THE ART OF taneously, while uﬂ:;r: Tt:‘a:_retthnt e mobe Ry O rcls of ensemble. Of course any ad-
"R ends. He will experienc Il organist who is familiar with 8 § oo Haring and sdwance more rapidly. | OF O et o pitch pipe is all right for ditions made to the specifications include con- “dhe woorlds
ORW ARD MARCH WITH MUS] e an tonal elements of the wﬁl m “ulm ST Mvols $3.%0 :f:f‘l-:l[:htgeﬁ n:il;‘.:. if the singers understand the ;;::;ﬂt;{::.c;f ;:::u[wdmbde 5::;;{{ for such addi- Hrnead Alevirnbay
LY i "“"--..____MM Chicago %, In, : te given. :
location of the note
THE A% | Nopprior ’ AR H WITH MUSIC”
L EORW ARD MARC {




L ESEE==———ssTTT

4 X . . the orchestra, Amateur theatricals and :
[hE BESIE Mﬂi][]ﬂﬁ []l Ballad Opera, were “the rage” before the ances were given in the “New Queen England by Willism ang : Iy
B . arrival of the first professional theatrical Street Theatre fitted with Pitt, Boxes/25: in 1752, going first to Levs gy,

owing companies. The Ballad Operas were per- Gallery/5: to begin at five P.M.," our Tea the Capital of “Ih;%

formed with “Instrumental Music to Hour. In those more convivial days, tea there eleven months and it g,

more insidious than than; balf of the most Prodige

1736, the third seasob. These perform- cliss stunding was h
g

VioLIN Duestions

Piano Teachers!

:' " N |
Sl [ tContinued from Page 62
’t i i Motion / e 63%) Each Air, by a Set of Private Gentle- was considered bal
1 _ A s ']!;:&l:;iaie over-estimated: it 1s men.” The latter were announced, also, Madeira. . | Operas, IV gave mlgﬂh:nﬂl
| Gl Snd toah v every change of bow as “Biving Consorts for their Own Cibber's “Flora” and Coffey’s “Devil to ton and Annapolis, George i Chyg, [[ 5 ll \ H“ T TAT T get Superior Results by usin
IH o \ St to thewuj.' of the bow; it is essen- Amusements.” pay,” favorites in London, were the only then twenty, according W% e y r IJ“ H I_.HT]1 FY b &
I e 1 oo t{i'f:u* ormance of a smoothly The first English Theatrical Company OPeras announced, and not a word was attended some of the 0 bis Diasy, =
i | -'_{ | edAmrial f: thﬂﬂ&inge. and it is equally selected Charleston as its headquarters, said about the singers, actors; or the:or- There is a tradition that hem% e Al B¢ anawered iv THE ETUI ERIES
Ik ! I ¥4 | Solanais. T c;nplmductmn of a rapid because it had the largest number of chestra. Historians of the American The- tucked a flute in his eog ‘h"%-ﬁ*f_‘ ‘:I,';'ﬁm; of the imguirer Y OBl miidal; nr Jacels accompanied b3 the full name
i_ '-' L 1l Sonibeal ix . mu.s:prjt{ am? subconscious amateur musicians in the South. Per- atlre, such as Willam Dunlap of New “the Private Gentlen .'r. tau’!-hq. PRENRSNOM, giwen, il "M ; (for Class and Individual Instruction)
LIRS | e i nmbitiulz;:ve” violinist who  formances of Ballad operas would have York, confused the history of Ballad tra, in their perfo 0 the g,
(N ' . been impossible elsewhere without the Opera by placing it in the same category “The Devil to Pay,” ""il'mm I‘f P by HELEN CURTIS
| [ » assistanee of the “Private Gentlemen.” as the drama Not until the researches “Be : i i
b : ¥ ‘ % . ; ggar's Opera” * Amati aeeit : First P
4 e . 5 The first Ballad Opera produced profes- of Oscar Sonneck in his “Early Opera” and others. Other "Colin ang pyg, "“r_::ﬁ:mﬂm S violln cannot be sty ,",:;‘I""’i. You would get a great Eac) mn,o Reéder & Supplement and Books I, II, IIL, IV, V
.I- . 'y | ]H lhE HEI}"S I][ Hﬂ“ﬂd sionally u} America of which l_lldutlitable (1915) , was it clarified by listing the Bal- that while wﬂh}nlhnmmm I'r. uﬁinrﬂh Aumati, He died in 1684, .:.ul-.|| R cr:_wlr.fly;;::}il|;[11n3.'|:m. and cer- u:ll ['?,lul?fl}: contains Brilliant Recital and Teaching pleces—Each Boolk is 8 complele course
R vecord exists was in Charleston, ss an- lad Operas, showing the vast numbers music he did not pia WS4 iy | e bel 5 dated 1721 It is probably one of o trated on tone and ,mm-..cb;;,.,'j,ﬁ’:'ﬁx i Btudy for the Gradle—Books T IV kNace anglyzed.
et ; s . ] - it sive tone : 5 -
BT DDEI'H __llug)unmd in the South Caroling Gazette, produced during Colonial Days, and up as, for instance M, GNY inging, a thoussnds of Factory m:ﬁaf [';'”1 ais braibrise .l:';. |h.;>,: ulr course, presupposes a good ;mw_ Order from your Musie Dealer. or direct from
L i ; Flors, or Hob In the Well'—February to the first quarter of the ninteenth cen- violin, i pitped 1, E“:'a"’?m’ﬂ Nicols e A 1”:-‘; July, 1;.Iilt:,lI-'-I.'._L:'.'”:I1-'}L1-!m"l. a fair vibrato. In the
f i) g iContinwed from Page 620) 18, 1735 to be presented in the Court tury. Usually these operas were produced Because of the fact (rgmons, ot the sign of (or, under the patron- cle on the vihrato "..lli'::;”“'["i’,:l}j'ld '&_‘:L I"]"." ‘;T“' & HARRIS F. ROOSA, Publ.
i Cecilia, was o i Room F_PIBCISEIJ‘ at Six.” This opera, here a few years after their appearance melMﬂp of) Saint Teress, In the year 1721.7 Quite you. If you study it carefully, a S =lo 25 E. Jackson Blvd. e - it e
rganized in 1762 for the who 1 = ; 3 required good acting, the ] e the eyl 1 ¥, and wark out Chicago, Illinois
g R -Etllﬂ)’ oF Hhials GhE the s . se librettist was the notable ]Il']aF— in England. and Sonneck refutes the old rousd SEhE mm imlﬂ makers invoked the patronage of “:t -:rlu I.k.\. -|1|:a-.---.1|.».n:-i with patience, I think »
i {n [ year gave Fortnightly C;Jnm-rm theb;mi 11,.:;rrlghlt., Colley Cibber, was very popular statement that “The Beggars Opera” ﬁpﬂm w[er:$ interpreters of g, s s for helr work. 5 1‘_:‘l'_,ll '1',"‘L£|3';‘::_r l_:"'1'”'-';t!:hr]m.'ﬁ-lnpallj: to your
¥ LE : TS s or man . " g A ; v g actors ; mtistaction. Never forget. though, that patience e
" iy | gub:mmn e e !l’u?:{l:;‘]lhﬂ;zrsiﬁef::;n"ﬁehlum'} gaLllor$1ndL1ced in America until 1850, volces, Such was mmﬁm inglifier for Violin? b 8 st exsential tn any thing to 2o with vietin Depenvability !
] 1 professional and amateur talent miade u s ; " e second season, in New York. to Sonn Prom " Bty #ie, L B F., Florlda—1 have never heard of oy : 5 ]
§ 45 | g up and from November 11 to December 30, The first theatrical Company of first panijes ,:::; 1782 the Englih g s slectric amplifier being attached to a viclin. ., i iﬁ'l]ll_:t ljS?fl ﬁ.ﬂ'hlﬂg E Clientele ew
IR The leaders of these Of coputie s | 222 DS s T ore. ant e o P of Miscriminating String Plapers . OOR .
L aperas - . ¥y could be done anid — ¥ v Irginia.— 12 letters IHS on & SPECIALISTS IN W : -y
: skilled h chordists peras hed uy may have been made niready. But Guarnerius label stand for the Latin l'?r::sl~ CATALOGS ﬁndlclji!rgﬁ:kuows' EEPMRS' i THE APPRECIATION
ha for they lef e Tda mot know of any firm that does it Daon't lesus Hominum Salvator,” which, t p; 1 by TURE on REGUEST O '
- oes | o gt Saivalor, rhich, translated, .
| that .illﬁtILl.lll-Ell-L as did their conley,. pui think that the tne of & violin, properly MtAns “Jesus Baviour of Men.” Many of ;ﬁ",:_, f;"f/ c& . F RAHE VIO’LINS
1 rarfes In Grand Opers, Rosin e produred, b quite milsfying without ele . old makers were very religious, and often put {f AN mﬂﬂd.—flﬂt By Francis Drake Ballard
! others, The seor es of &Mmm mﬂﬂﬂ The viclin was never Intended some religlous emblem on their labels. 207 South Wabash Ave, C'bh""gﬂ 4, . Many Fine Ilustrations. Over 100 Pages
{ B tained only one line n sompete with a trumpet or a saxophone However, I am very much afrald that your PUBLISHERS OF “VIOLINS and VIOLIMISTS" of Information and Inspiration. Limited
E h , the mekdy jx ind |t would be going aminst the very nature violin Is not a genuine Joseph Guarnerius. He America's only journal devoted to the violin DeLuxe Edition, Artistically Clothhound.
i . which the Harpsichordist had toapy |  of the instrument to make it do so. died In 1744 1 wou say that the label in Specimen Copy 25¢- cues for $2.50 $3.00 Post Paid, Order direct from:
| the accompaniment and the _ i‘-.“\-'r'; .‘_.-r.;m.. : dnted 1756. B."T {f the tone ANNOUNCING PUBLICATION OF FRANCIS DRAKE BALLARD
L5 tion. There Was of course a g | D Net Use the Mule Canstantl> I8:30 fine ans leases you S watl) whs O A LIMITED EDITION Collector and Dealer
v s L{:‘ indicate the harmonies, This wu ¢ 1L, m:;:ha—-l do not think that continu-  oul the ':,I il_-:l|l| T':".'il \-,:"-.-Iu:?nr:g' ;r;-l-;".‘ll-il‘]{ilnieﬂ;lip::& “Eﬂh’ ﬂa“y ﬁtrﬂhﬂ?" | TROY, PENNSYLVANIA
. =fore the day o e of the mute tan permanently harm the it examined by a reputs S prgi e Send for List of Avail: ;
i it e Ln [ e u d L ‘: ‘- baton and the pwm‘:&m h ime of @ violln. It can, however, h-nlJ.u-‘r .l|: iy !II.'|.-IJ|\\' ”I'zlllull.' rt'nll:ll."; ':.J{II‘gt;!;:lts-iv‘;l.-l|-.|.|ljlﬁl 31-];3“2‘-;“';1]._ “@ur BHeritage from the Master” | it iagioe B 'Vltlill:.-:.
e congucty daien the fone, 8o that the instrument does nerius which are worth s ey By E i
A D In 1753, the it rth a good deal of money. y Ernest N. Doring i —
V A N C E D c o U R s E s o F F E R E D ton lheir' Hallams made Charls mm‘a !“Wmml“! :"hr:m:thnl.“‘uur:ml: a Perhaps yours is one of them. An important work of 380 pages recording ex- gas
headquarters dlermr ! g-less practice Tat3 i . ; '
'| UNIVERSITY B Y T H E center in the South, Il‘uu;e Sam [ 'ﬂ-nuﬂmllh; Mi‘:&-:ﬂh\l‘:”:mrr to the Na Value in Deseriptions :TJ:I;:BEHE:Lfg"r]g::;‘d,‘::h:;:::gErerrm'linl:;;iﬁ;:rt VI LI NS
| ; EXTENSION cons ERVA making New York thelr northem e o spesk of hhn:‘ = lr‘g'-”-m,“ 1‘”-’-‘":[!'. Miss W, F. B.. Kaneas.—I'm afraid I cannot tions of genuine specimans of Stradivari's werk, are the hand-made Frasers. Singing tone of
; i : BY TORY A well veritfied. Theatrical Sessn i ﬂﬁhn‘u‘emm’rﬁ ,I.:,Tm]']—:;gl:,'nrr'._T\"']':II' tell you how to identify a Stradivarius. To $;PE”' Au'h*“l'i“- writtan in foscinating style. ﬁ?ﬁ:ﬁtfmﬁng poeer: L‘r'l'lnnil'lg fame every-
! (he sotznd - I 2 be able to do so requires years of training ol e most complete survey ever presanted. R erate in prlce. Free folder. :
; i THE HOb{E STUDY METHOD al:feh ljn lﬂ'gw York, in 170 and [ Mﬂuﬁm‘ym moved & lttle and does he handling of many genulne instruments. PRICE PER COPY 520 mi;";u;ﬁ;#ﬁ; 12&‘.::;.2“:1“1!!15 corrected. Ex-
¥ C neluded w most PDFI-lli!EILt However fﬂ- the mke And even the experts are gometimes stumoed ! Y 2
: . of vour own fone efrin o pigp Sl T - CHELSEA FRASER
h Music has afways ranked -'"g-'l among Pl'“ft’SSl'(m: T4 : OD-Pm on the boards. With Cli= w:& you to use the mute as :r wﬂu.'_;r.:un 5':|||'--'=:L|IIE-l.I-?::rl nr::clhru:'ul;r;c]t-;:mtﬁs EASY LEAR o 2025 STARK, nsmaw_ﬂﬁ‘!r'éﬂ._
| 81 ik never an overcrowded field for the well trai d' BT ngi:::;z Imdmpw-ﬂ Bk 8 e e PIaY exactly like those of a moderately g e ' Violin, Cello, Viola ':::Irrhﬂaq
. Yarmne musici ar first time in Ame imitation., Take the famous - trad x'_.'lrn'l-t 1, for ¥ f o 58
15 St O it st posttiovia Rk OREIT ih svei part GEthe. B an. the cast of an opern, showing hes | Cuanot Tdentif example. It cannot be described; It must be | | bobiiaddbisoarve fh o JOHN MARKERT. & CO.
i Schools and Colleges are . Y P of the field. very small ¢ : of a large ¢ ¥ seen If Its rare beauty is 10 be realized. i "-l:;'t' ‘il:.\ra.l m!m-iirmnludeu(r.a“mm tenchers: easy VIOLINS OLD & NEW
B making it n cost and no , rge company with manj 0 ¥ oes T ar instrument, Troe infona- : N
teacher to be d 1 ecessary for every regul A interference with your ) E 0, Montana.—As you do not give the tion, (slves thorough kmowledge of Angerboard and Expert Repairing. Send for Catals
for high! e_ql[..nppe k—” his wark; the Radio is calling i gular work, you, easily and quickly can qualif known London singers. Nothine ¥ it name of the Ruggeri who nnrlf-: \-..-‘l. Verv Likely a Copy positions. No guess work, less practicing MheArn y
ghly specia ized training, and standardized Vi or .hlﬂher and more T i Sy iy ever, was sald of the e vielin, T cannot e ¥ : . % Tk : 5 corroctly, Send $1.00—state size of lestrument.
! makes competition k 5 e |ca{_h,,-,g mLsical ' P able positions in the o orchestra, Elve you a definite valuatior R. B.. Oregon —Y Ul violin iz undoubtedly BURGHARDT SY o
" : ton keen even in small communities, sical ‘world, 3 scarcely have dared to presemt 9 :ﬁ%‘g "'"i:wlllﬂnben of the Ruggeri a copy of a Vuillaume, for he never branded 2720 N, Albany Ave., Dept, :45 5“‘3&,,“ 4z, i MANAG
; - Are you an ambitious musician? DIFLOMA OR without an adequate orchestrs, for ¥ were mm Ins, r-:::li‘ t'l".;'h::-lrl-.-“!“-f.!:m.-: ::,\.-.ml-;:-”T“:::;n:.‘{l ::[:!:-l; c;-;ull]:mia.-.d‘: ]rl:l;r. Lii‘ﬁh‘}?uﬁ E R w A N T E D
; ﬂl ?E‘F‘Essfulfmusician Is most always a busy ene. Beea W, SACHRLORS DEGREE :!"ll'kdﬂﬂd yicns clldulﬂ.dhemmw: m w who was working at the would be very. mueh, for 2o ey mpyiTt N ey
of this very fact it is almost impossible f e e help you to sarn me omed, at this time, to hearing i 5 his Instruments have sold would use a brand that Vuillaume himself ) Many Artiis of the o Give references and experi
for addiional Insinon: yer_ e atwaye finds Hma 15 sl e teaching field or sty breach ot Son music’ peEturmat RRTIN A L et e e o Orchest 3 v © 5 Vi s
Fom iy = -4 L ] . Y ran » " - B '5. ! & o= NATTUTREnLE, "
: C:-TDSI':-I.\:: &l:zs Uﬁxpfer.;t- ;_b Tﬂf'wch G2 ThESEL qur. Extension FBHJL::F:E'?Lr D;DESSIE.}HI W award the 15’53'32 ﬂ:‘-f wiiehi gl ller $ha E'I;r 5 nwe:ht::’:lh;:::r?i”':: 1-:‘-5"“' Cannot Recommendd a Dealer ] = ijl'pgl‘l l'Bll:iﬁ“ﬂ“ specialty. JZTF:‘ED ASKER S Mus!c STORE
¢ = est benefit. s w? usic, \With: 2 diplama_or Bachelos's ones, were yet large enough to e . bet alone Cremena. e P. E., Georgia.—T am sorry to say that E.J & 1. VIRZI CORP.. 508 Fifth Ave., Now York | | . Howard 5t., Baltimore 1, Md.
s ’ Digging out for yours 3 Blac you can meel ail compet.tion, 3 symphonies, and other represtil do not know enough about the dealers in
. BINE yourself new ideas fy I dc
¥ for the berterment of your students e S Fi works. ‘Y:.RM Help? the towns you mention o iJT tmt)-ule to El"lﬁgeﬁ W S AY
i % LIS e 8 T S e St ] . = 35 i j mdation, ave I .8, n
‘I\i" a wearisome time-taking task. : UNIVERSITY EXTENSION é'gi;'i dd "'Idd_ This Coupon-===-—-cmaeue- New York and Charleston gadios fain 1o Ohio.—The hooks at my disposal con- "t' F"“:'- rl‘q""_":5“5‘['._'f:':?_i:]_l—,_'::fu 1h.-:[' wiould be M H NES COMPANY LEARN "SWING" MUSIC
hen you can affiliate with a school | 765 Cakwood Bl RUATONY Deph-ASVE o = o . v @il I felerenes 1o & Cleveland firm of vio- able to BeL TR, iy do better Quirk course to players of all instrimenti—miske
vd., Chicago, Illinsi ! olsy—just as were o "~ " of help to you. You would probably do t Flutes of Distinction s BETI T IETILE Gf L Drals, CHOMISS, OOU| CEM0E,
recommended by thousands of suc- ! Please send me d., Chicag 5. i :)E"I‘E nolsy tﬂ,‘ |mmmh'lﬂw & Pelton. However, LI s } iy i Ihudﬁ:‘nh: 111;1 a.(dw.f'tlﬂé f i vmr-u1||:|1mni1aﬁtumns. bl otk whuls :n:;b:‘ﬁrn_'
A el teachire. e e e mire 1 Y Pave marked belwe. | T | ed Ieksons. and full in : ' Opera at this time all over (% 4 gy B . willage, by writing to one of tRe L and asking | STERLING SLVIR — GOLD — RATHUM | | O MODERN DANCE ARRANGING
: oy re oy ;s alow. : ATOPMAtIGN Feuardt i Sta e i ot =3y be that when 1 ret tow York in Tmx ETUDE stating your usts, trios, quartettes and ensembles—special charmie
that their confidence justifies your | [} Piano, Teacher's Normal € - TESMONE course | nge Johnnies,” arrayed Tean obtain some informa r|° B, 1o 1New {“]r e fuwe- cne ar two yiofing sent - ot ek Catal = modiatag s othar Eirs Canip 1$Tone —anilcipucian
cc-nnder.!ce i new ideass for your : hls::l;‘ln !sh"‘d'lmi"s Course B - 2:::5:;""'1' L Violin : striped, swallow-tailed st ml; wding dealers. 1t so, uyll!mn“v?l-rlmt:mu:; ';.1.'-1r."|‘: approval grtvict Bt ol B T
“;C'fk MhICTE we. rhaxs. aiaple.: to ! i—|Puth S:h::: Eﬂ:;:iﬁ'inn“.' r:'q'd""-!h:;d 'll\:“l:::'r“rfgl1 :'.F'C-ui'lar : J“unty‘ cocked hats, with S‘l‘ﬂl‘lﬂ“:_ gﬁhmm the firm in a coming issue of —— 108 Massochusetts Avenue, Basten 15, Mass. 335 East [8th E‘FL“E“ & FUI:HB!rHII n 2%, N
o ; 2 ‘:‘";ﬂﬂ.ﬂ? Composition o se l—'& E;I“ 1 Mandalin I ing at their sides, as they 4 Lim giad ms“ watch these columns carefully. yn 26, N, Y.
Look back th 1 H H‘}:tq::':';"ﬁ::ifighr Singing :'-1'|:|.°,=:L::°“d““iﬂn L:'hiﬂphnm.- : gars,” had a grand time, mounii * ..mtwtﬂtam of y:;urh\‘lnhn pleases you scnuo Ls GOLLEEES o e
z ck over the past year! What ! | Dance B _| Reed Organ 1 boards be: chat Wi ® with one's 8 grand thing to be satisfied T
progress have you made? ) g oo i and Arranging [ Banja : tween the acts 0 i Instrument. If any of our readers Pratects .
g Mame singers. Then the Lobby Bsr ™ anything of Barstow & Pelt should |™ it frg ;
If you are ambitious to make further | Streat Mo - Adult ar Juvenile. : there was no slt.':lm heat, hutﬂ!!f"" % glad t hear from q}.r::_ R, o5 AP seRgor m:'r;;’{" o KEEP EVERY Sheet 9! Music
progress, enjoy greater recognit I : jast. Trrramaiiaa £ i f i o BGNHEHSE COLLEG MuSIC s ; 1
and increasing financial retun?: :II-?:.-'. | Gy L SR R R L T T ! warming spirits, old Madeird st Ernat Heinrieh Roth par B. C bty at Your FIngr-Tlps
i : ", ¥ Eoa B I P e ek e e 1 port. & Ernst Bacon, Lhean, Bparmnanerg, B. L. Richly siyled. TONKabi d g
} you owe it to yourself to fin re you teaching m e A I W i ai ‘BB, § 1 Beantijully : VEEL - CEEwEr-tinys
i hat thi d out | BAOWP. i .., s cas o State. ., Now of By robaby ew York —Emst Heinrich Roth is e NS S T frad permit easy filing; keep sheet
gr 3|n_ 151_51'937 Home Study Musical ! .,‘): ¥ou held a Teacher's Certificatar. . 50, how.many pupils have youp. . . : ew York had a seasol i tamily ,n‘lh'! most Important member of & f— chin e mugic neat, orderly, safe,
. ganization has to offer you. At :__ ould you like to earn the Degres of Bachel. Have you studied Harmonye . ) Opera from December, 1767 tﬂﬂ”ﬁ';, iany, ‘hil‘?‘:m in Markneukirchen, Ger- s ot By makers of tﬁ:bi:y;“:' n“:f-e;tj i!" il'
L L T R s e A e e et ot AU M. U - The old favorites held the bwr y :hk R e e KNOX sl O . iy, your dealer's, Of put It on
o LT e s e T L S S e e e s o + amily nde ATyl L al il | DR UEEE. . Y verar s
s I H E I N l VE H 5 I -11 Y E X T E ———————— Chia s A Il;‘t-" addition of “Love in B;SD];’# Ienin;::“a%h;“mny dll‘l't-r::-hl grades, which COLLEGE e Culogiie SYnL LIMIR EeauE Furuiture. T;krg?[l;a&n’:bappmﬁ L
NSI “Thomas and Sally” by the | T about $350.00. Without see- e ;
“ N w s No one could give a definite ——— Sizes and
composer, Dr, Thomas Ame. A T} “lmate of yy ve RVATORY r 3
TB& D-E-KWDOD BLVD- [DEPT Dnée"”“fﬂf’! more of his D"noﬂ-mzwmﬂt - OAH cnug:mlﬁlﬂ styles for L a 1net
2 A-5112 M o HICA G J his predecessors, We know bo¥ 4 hﬂ" Tor Pleasure SHE 1;::::1::;?11:.;9 :::.::;:15 S
s x r . Ca I 5 s
TR - 0. 1L, || ooy s Sy Bl ot By Mmoo o v | e Mo ) U MEE o B | (B for Sheet Musi
- ¥ sF i 3 g % . .
ik ’ which have s ved on Wﬁ e mlfﬂﬂ-:“:mmsi":nmitth?t L?;T‘:l: r,:::ﬂ;;l-milj:.'t]l;:jllf I{-‘irgiuin. O ee uSrc
"FORW ARD M (Continued on Poge cher is maki in urg o
F ARCH TR ) t making & misiake in UGEINE Lo f A ) =i
WITH FORW ARD MARCH WITH MUSIC =g

Virste: i 5
; THE F-T” NGVEMHER. 1943




-

Rl o wiik

o -

“
BILBRO, matHILDE

Fun in Sctole Playlng. . . ...... ..
Hoppy Holl-Hours in Melody Lond.. .90

Little Etudes for Little Fingers. .. ., . .63
BIXBY, auiene &
Fieces ). Enloy. .. duscvdv e rossas 50

BLAKE, poroTHY GaYMOR

Chord Playing of the Piano.......1.00
First St1eps in the Use of the Pedol. .75

Keyboord Secrets ........ ....L00
Let's Ploy with Two Hands. .. ..... .73
Malody Badk L. . .. uinsenssnsteaalF
When Netes Ge Wolking.......... .75
When Hotes Go Skipping.......... .75

BURROWS, ravmonD

The Young Explorer at the Plans.. .75

CERVENKA, uitian

Fun in Mother Goose lond........ .50

FOn in Jonp...vesvrensvnnsnsn w20
CORBMAN, et

Flrger “Fobiles . 00000 DU «50

Finger Freedom ... ....coovivnes o735
DILLER & QUAILE

Tunes from Mony londs. ... ...... 1.00

When All the World wos Young....1.00

EMERSON, e witT G.

The Modern Masters and Their
T T P R R A 75
The Moiters ond Their Melodies, .. .75

HEIDELBERGER, PauLiMEe

Hoppy Doys, Beok One. .........., .50

Hoppy Doys, Book Two. .......... .50

Busy Days, Bock Ome............ .40
JENNEY, mary Hall

Seole Stones ... ... ....c0000000 .50

MARTIN, ELZABETH BLACKBURN
The Adventures of the

Ten Finger Pomies......... .00 1.00
PENDLETON, tauma
Songs ond Silhouethes. .. ... 0.0 60

PETERS, w. m.
Peter's Madern Pianaferte Methed. .1.00

PEARSON, virGinia

meing_ a Marching Tume. . ... .... 60
PHIPPEN, tsup Germam

Hoppy Moments at the Piane..... 75

Tone Sketches ot the Plano. .. . ... 75
RAMSEY, astaip

Rustic Rhymes and Rhythms.. .. ... 50
RODGERS, 1rene

Wings of Song......... aaan ww -
WEYBRIGHT, June

Wings Over the Werld. .. ......... 1.00

THOMPSON, Jonn

Teaching Little Fingers To Play..... .60
The First Grode Book. .., ......... 1.00

Third, Fourth and Fitth Grade
Books, each e
The Hanon Studies. ... ...... 75

WALLIS ano WEBER

Music the Whele Warld Loves

WALLIS, cHester

Piano Duets the Whole World Loves. .75
Music—

A Collection of Pione Duets. . ... 1.00
Music—

A Collection of Piano Pieces. ... . 1.00
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Prohlems of the
Bassoon Player

{Continued from Page 618)

the throat or “billy goat” vibrato.

Bassoon Reed Making
(Shaped cane)

1. Sand the inside of the shaped cane
(dry) with a fine sandpaper (4 to T-0).

9. Soak the cane In clear water from
thirty minutes to two hours.

3. Sand, agaln, the inside of the cane
(wet or dry 7-0) to remove the swollen
fibers of the cane.

4. Place the cane on the easel (a sec-
tion of a broom stick will serve) and
file a slight notch or groove (A) ACross
the cane 1144” from each end.

5. With a knife, remove (scrape or file)
the glaze or shell between the 1wo
notches (A and A).

6. While on the easel, line or groove
with a knife, the base end of the reed
(B) with about 5 shallow cuts. This Is
to permit the base of the reed to form
smoothly around the mandrel.

7. With the shaped cane on the easel,
thin and taper slightly toward the center
(F) the areas C, D, and E. Eeep area
C quiie dark or heavy, area D grey to
light, and area F almost white when
held in front of a fairly strong light
Source,

8. At (F, the exact center, make a
light cut or line with a knife, Make
more of an indentation or crease than
& cut in the cane.

9. Fold the cane carefully (at F) over
the knife blade, bending slowly, not
forcing, the folding process.

Ilus. 3

Rueed Canae #n

E agal

Compast wmarks
Fur piires,

H This half of Cawma

- | treated pis Jawmr  E B0l
E " Al taw .l..'-| half

= e

Aeed Farmed dnd wirsd
A= hadel,

B=5lits e farmrmg H JTGA b E g
C— Area A ]
b= Avea E* j_—' *C=m N

E = Avea —_— =

i v S t._ waar
; = cr';-ur“ ‘E i:_JJ -~ ‘F\h’
H = Batrm wire —__‘JP-- ,rj',";-r:l

L - wmiddfe wope
1= Lewgth of lag
K= toraces

L o= Wvapfin
M- 2all

Friniahad Resd

‘TI\_/lqr ow Furajpa

10. Place the top wire (@)
) (2 turns)
on the cane 14;" below the n
i Yig ot
twist the ends g wepion

together with the pliers
Do not i * this
s draw the wire top tightly at this

11. Place the second
2 wire (H) y»
from the base end of the cane, :

12. Place the thirg wire (I m»
the base end of the cane, e

Note: Wires G and H are twisted on

"FORW ARD MARCH WITH MuUSic”

one side of the cane; Wire I
13. Keep the top wire (g ?lh;h
and the reed flat in order jhg; . 4
not go beyond wire Gu:ﬁ“
the reed when forming the
reed around the mandre],
14. Insert the mandre]
the reed and mald the
with the pliers. :
15. Push the mandr
reed, adjusting the
and molding with the p
end of the mandrel rea

16. Tighten all wires g
the reed from the m
dry for twenty-four hog

17. Replace the reed &
mandrel and tighten wire | Ve g,
wire I quite firmly end §is e
enough to take out the slack
developed due to the drying of

18. Trim the twist from the
H, leaving about one or two txi
ing the wire an the reed =

19. Dip the base end of the ne
warm water to soften the fibers, hes
permitting the binding to jom the y
into a perfect circle. Do not smi iy
reed at this point, just molsen,

20. With the button thread or hins
linen, start your wrappiog by plady
the end of the thread in b ot
formed by the jolning of ¢ two e
between wire H and I Wrap coms
clockwise, down from wire I, locking f:
end of the thread under the bindng b
about %" below wire H. Keep the thn
tight at all times,

21. Lock the thread at this peint b
means of & half-hitch, the same u
casting-on in knitting.

22, Make the ball directly owr i
wire H by erisscrossing the tums o
successive turn crosses the previos i
and allows a slight space between 52
{Study carefully an old reed, Remréf
wrapping, studying the process and
try rewinding with the sme
Practice making the balls on s p
Make a ball, unwind it and repest s
process, Make at least one dosen @i

- —
izt of the reed until the plich comes
pid of, the leak has been corrected
“voq have now made your first reed,
i if you have displayed as mueh pa-
s gnd care s you once did in mak-
s (boys) your model alrplanes, or
#% your doll clothes, 1 believe you
s ried of which you may be proud.

Who Should Play the
Harp?

(Continued from Page 624)

imaty harps. Thesé belong to the f{ree
e or single date players. The NBC
Smphony Orchestra does not play all
for opchesiral or ensemble music heard
mr e network. Almost every regular
e (whether it be an all-music pro-
fmoor & quiz, comedy, dramatic, oOr
ity “spot™) has an orchestra of lts
w2, When the program is organized, the

tice balls before attempling ooe @1
reed. It will pay you big dividends)

23. Shellac or lacquer the bindinf &
the ball, and then let dry fora®
hours.

4. Moisten the blade or tip o ¥
reed in clear water for aboul B
minutes,

25. At the distance (3) or 1¥' ¥
the notch (A}, cut off the reed @®
cutting block. Be sure the cu: B2

paper, continue to taper and ‘b"":
areas O, D, and E unl the r 3
a free low-pitched “crow” of 'W';:;
(Extreme carc and patience ar &
at this point, in order not to chip
or otherwise ruin the reed) g
27, If the reed mwhdmﬂﬁ
low in pitch, correct by mnmﬂﬁ
reed, Make several light culs ﬂ"“&
tip end, trying the reed after 810
Seldom will a reed need (o be &8

Rmigr decides on the number of pleces
{2 wuls [n the accompanying orchestira,
il 3t once engages an orchestral per-
winel manager, who s entirely respon-
:.H'”"r the group, It s he who engages
% mn and, natirally, he wants the
bt musicians avaflable. These orches-
ol tngagements are known as the single
8= even though the program may
“alinng over years, My daughter Elaine,
T' e present time, has been engaged
¥ dght such single dates, In addition
Db work in the NBC Symphony
?"“‘m fixed rule as to the number
mw““ & harplst may accept—
of the individual performer
the demand for him. ‘Thus, a
e of &n orchestral group may ac-
QM:’MF outside single dates as he
{hewp Hmately fill—on the other hand,
o ® Blimbers of fine harpists who
& steady orchestral engage-

?mL ind who do not want one, since
hmm fAm enough from single dates
thelr gwn homes and cars (some

114,” from notch L to the tip

28. On the cutting biock, rﬂﬂ"“;
corners (K) of the reed, with 8
knife. Cut a triangle from exh o
that is about 14, on each S %
(round) the ecorners (K mﬁ”
order that the cane will not #F
the edges. ol

20, If the reed is flat, but speilf

o
or leaks air around the bocal T 1LH“'““-H:«.T

T alrplanes!),
1:?1&:' lucrative outlet for harp abili-
i+ Tecording. The discs of the “big
iz hm groups are, of course,
7 ihe regular personnel of the
uwmm question: but, as in the
hw . many recordings are made
0 o ¥ assembled groups of plavers
Gy, I8 always a demand for first-
It is never a wise practice
Specifically about earnings,

ilE Eﬁlﬂ M =l

by Elie Siegmeister

A truly important work that every pianist

will I]mrough]}' enjoy p]nying.

Price $1.25

'CORPORATION

TN T

AMERICA
AMERICAN SONATA

for Piano Solo

ABIEE L o e el o
by Charles Haubiel

by Gregory Stone

pianistically most interesting.

by Herbert Haufrecht

Available ap your Mhs:"t Dealer or direct from

« RCA Bldg. * Radio City

ut it is guite safe to say that

musician there is

for the
always a

first-rate
demand,

Which brings us back to the point at
wihich we began! The test of the harpist,
professional or amateur, is never a mat-
ter of fireworks and display, but of solid
musicianship. The player who has a
thorough mastery of his instrument; who
thinks musically and is able to project
musical thought throuzh beautiful tone
and sound (but not shallow) technigue;
who has the theoretic knowledge to
adapt himsell to all emergencies of fill-
ing-in and arranging; and who has an
adequate knowledge of schools and styles,
will seldom be at a loss about making
his abilities useful.

"or that reason, my earnest counsel
to ambitious young harpists is to forget
about “effects” and “methods” and to
make themselves solidly sure as musi-
cians. It might come as a surprise to the
uninitiated to attend a rehearsal of any
of the big orchestras and observe the
meticulous care with which seventy-five
xpert and experienced players are “put
through their paces' of outlining tnelud_m
lines, strengthening harmonic emphasis,
bringing out values and meaning. .F_m nn-l
gponsored program of ffteen minutes
duration may easily use up an hour-and-
a-half of rehearsal time! And for such
exacting work, only the soundest musi-
clanship is found to be H.'U*?C] enough.
There's no lack of opportunity for _Lhrlt
harpist—there’s only a need for quality!

=

Music Fducation—Today
and Tomorrow

(Continued from Page 619)

town as well as every 1'm='.t'rapnli‘.at: ;rnt:::_
when the adults who have 5-;1. ably .“-
the necessary Lech:uc.ﬂ E'm:l]_r
and musical skills dur‘m-g :11_-1091:-
school days look for-nlv.'arq pn t““"l:".l.]':i'l.lili}t'-.'
ment of performing 10 tmfaf co;_m : b-e
groups; then, and _nn!y t.u_:_:. g
:um'luced that music cdur;:l.:g:hz.

iond afficiently in our scloo’s. .
tm.';;n;lfnng as our students dlb;:l;hlg}lﬂ::;
thelr musical n;-:ivi_:.ips u]wluh.‘n muslf:
their twenty-first 'Ianhdn;.l. 1€ Ay
education is not serving }cru;; e
status can well be cha]lm;i;u o et
educator who is interested I

of the peoples of his community.

r-FOR[]

quired
ment

% 8 8 ®w oww

.60c

Uipr o o bpr e oo b

PRI B A

A Concert Etude by one of our most recognized composers.

CHINESE BOOGIE-WOOGIE. .. ... SRR o 50c

Both lowbrow and highbrow—witty and grotesque—but

TARANTELLA (from Sicilian Suite)........... 50c

A short work that is both graceful and temperamental.

Principles | Learned from
Tohias Matthay

(Continued on Page 607T)

the rhythmic pulse which is the heart-
beat of musie.

“Another term that ‘Uncle Tobs' likes
to use, and again, one that made me
conscious of new meanings and values,
{5 the expression musfeal intervals. He
uses this to make the pupil constantly
aware that he is playing, not techniec,
but music. Let us suppose that a compo-
gition is being studied in which there
oceur  stralght passages of scales or
arpegglos. In nine cases out of ten, the
student stresses these purely technical
elements from their purely technical ap-
proach. In his eagerness top get them
clean and fAuent, he plays them quite as
though they were exercizes in scale or
arpeggio work. ‘Mo says Uncle Tobs,
‘that won't do. You are playing scales,
sure enough—but they are no longer
mechanical, detached scales. They are
an integral part of musical context.
Hence, they must come to 1ife inter-
pretatively; theymust express significance
as part of music—as intervals in musie
—as musical intersals! 1 made friends
with musiesl intesvals, and again a
curtain had been lifted before me, All
my pianistic life I had been trying to
transform notes into musie, but here
was a name, an association of ldeas,
and a basic explanation that made the
prgblem come to life.

= +qIncle Tobs' was always kind and
generous in correcting those points in
my playing that neeced r:curecth_.n: he
was equally wise and genarous in ad-
mitting me to be right when he be-
lieved I was. I love to recall passages
of interpretative discussion! My position
in the Matthay School was ratner a
special one, T needed No basic fraining;
I had no particular technical problems; I
simply had the advaniage of a period of
time under Mr, Matthay's guldance. I
would play for him (whatever I wished
to learn, he made me Do specific as-
signments}, someiimes alone; smngumes
with observers present. In addition, I
was free to attend any of the school's
courses or lectures that I wished to
hear. I remember that at one cﬂ the
‘public’ lessons, I played something of
Chopin. Uncle Tobs heard me and then
suggested that I give different, inter-
pretative emphasis to certain of the

{Continued on Page 660)
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MISSOURI WALTZ (Svirg Animgrmen)
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DOWN BY THE OLD MILL STREAM
ON THE ALAMO

THE ONE | LOVE (fichiog 1o Samebady Elue)
WITH NO MAN OF MY OWN

Publshed separately bn sheol
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Forster Music Publisher, Inc.

214 South Wabah Avems, Chicago 4, [llinais

Make THE ETUDE Your Mar-
keting Place. Etude Advertis-
ers Open the Doors to Real

Opportunities
to piano

F R E E teachers

TESTED PLAN to help
you get more pupils

Out of W Otto Micssner's many years
experience as one of America’s great
music educators has been buile a simple
effective plan which you can follow to
get many new pupils ata bare minimum
of expense, Dr. Miessner has studied
the problems of piano teaching from
every viewpoint and in this new booklet
gives you the benefic of the knowledge
he has gained. Write today for FREE
copy of booklet, "New Ways to Ger
New Pupils" by W Owo Miessner.

Mail Coupon for FREE Booklet

MIESSNER MUSIC COMPANY
Dept. B, 308 8. Wabach Ave., Chicago 4, 1L
Flease send me free booklet withour obligation.
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AMAGGIE TEXYTE, famous Eaglish so-
prano, on October 31 gava her first New
York recital since 1921, and enjoyed the
aistinetion of having the entire seating

apacity of Town Hall sold out one day
after the tickets were placed on sale. She
is scheduled to make a series of joint ap-
pearances with the pianist, George Cope-
land in a number of citles, including
Philadelphia, Washington, Boston, and
Chicazo,

BELA BARTOK, one of
the most important com-
posers of modern music,
and perhaps the most
representative Hungar-
jan composer of hiz day,
died September 26, in
MNew York City. He was
also an outstanding spe-
clalist in musical folk-
lore and a widely known
teacher, My, Bartdk was born March 25,
1881, in Nagyszentmiklas, in the Hun-
garian district of Torontal, now in Jugo-
slavia. His first piano lessons were re-
ceived from his mother, and at the age of
ten he made his first public appearance
as composer-pianist. Later be studied at
the Royal Academy of Music in Budapest.
In codperation with Zoltan Kdédaly, he
began eollecting Hungarian folk music,
and later extended his researches to the
folk music of Slovakia, Rumania, and
Turkey, gathering in all, some six thou-
sand folk songs of the various languago
groups. In 1807 he was made professor of
piano at the Royal Academy of Music in
Budapest, and in 1911 he and Kddaly
founded the New Hungarian Music So-
ciety., Bartok made his U, 8. debut in
18927 with the New York Philharmonic
Orchestra under Willem Mengelberg. In

i1
Bartox

The World of Music

“Music News from Everywhere

1939 his Concerto for vielin and clarinet
was performed by Joseph Szigeii and
Benny Goodman in New York. In 1849
Columbia, University conferred the hon-
orary degree of Doctor of Music on Mr.
Bartok. He was a prolific composer, one
of his last works being a Sonata for violin
and piano written for Yehudi Menuhin,

JULIUS KORNGOLD, for thirty-five
vears music critic and writer on music
and musicians in Vienna, died September
25, in Hollywood, California, where he
had lived since 1938 with his son, the
famed composer, Erich Wolfgang Korn-
gold. He was eighty-four years old and
was retired dean of European music
eritics. From 1932 until the German in-
vasion of Austria in 1933, Dr. Korngold
was music critic of the Vienna Neue
Freie Presse, having secured the appoint-
ment on the recommendation of Johannes
Brahms,

THE FIRST MAJOR CONCERT of New
York City's new music season was given
September 25, when Arturo Toscanini
conducted the NBC Symphony Orchestra
in a benefit concert for the Italian Wel-
fare League. Beethoven's Ninth Sym-

phony was the featured work, the soloists
being Norma Andreotti, soprano; Nan
Merriman, mezzo-soprano; Jan Peerce,
tenor; and Lorenzo Alvary, bass. The
choral parts were sung by Robert Shaw's
Collegiate Chorale,

FLORENCE WICKHAM'S Tudian
mer and Carnival in Prison,
ballet numbers; and excerpts from her
longer work, “Gift of Laughter,” com-
prised the “Ballet Fantasies™ which were
most suceessfully presented before an en-
thusiastic audience at Chautaugua, New
York, during the past season.

Sumt-
two short

SIDNEY BARON, yvoung American con-
ductor, a protégé of Koussevitzky and
Monteux, who in civillan life conducted
concerts in New York with the National
Orchestral Association, has been trans-
ferred from duty on board a warship in
the Pacific to the faculty of the United
Btates Navy School of Music in Wash-
ington, D. C. He will teach classes in con-

ducting for Navy band and orchestra
leaders,
THE CELEBRATED STATE OPERA at

Berlin had a “gay and enthusiastic re-

opening” N
“Orpheus and Euryg T g
an audience so lmh.uﬁ 45 by,
principal singers were *mh

sf.‘"'u:::[her &

spond 1o elghteen
opera was conducied by

L

Crtaly 00

Rt i

THE GOLD MEDAL of thy 5.

Philharmonic Society

- a5 n
Sergei Prokoflell at g g, 8 |

cow of the musical seetj

All-Union Society for oy
with Foreign Countries

was said to be the f

of the medal since jts founds:

JOHN MeCORMACK,
world famous tenor why
had held audiences aj
over the world spel
bound with his singing
of such ballads as Mothk-
er Machree and [ Hegr
You Calling Me, died
September 16, at hi
home in County Dublin,
Ireland. At the height

neeting jy

on qf
el
e o

Pk e
i

2]
“Lﬁ"lh._.

of his fame, in 1018, his ineoms gy

mated at $300,000, when

the amoe ;

the income tax paid exceded
Enrico Caruso by $16,000. Mr Mg,

mack was born in A

thione, Tty

June 14, 1884. At the ace of s
with practically no musical s
he was in Dublin strugging b
recr. He sang In & cathedral chor g
later was declared winner in mb
musical festival, In 1905 he went iz
for serious study under Sabstid B
American debut was made in 1M z6
Manhattan Opern House in Nev It
City, under Hammerstein He lite o

with
Company From 1812 he

the Chicago—Philadephis 0x

Appedred B

A comprehensive FIRST GRADE BOOK for

116 BOYLSTON STREET

STREET ___

WIDELY-USED

SEND FOR COPY ON EXAMINATION

MNAME

Ty ___

AMERICA’S MOST

pupils of average age with special
3 preparatory exercises. Contains a full five octave staff-notation chart. In

this bock, the pupil progresses to reading and playing in a
five finger position. He alsa learns all the major scales and
inant and sub-dominant chords in each key.

Il major keys in
the tenie, dom-
Pri(!. $1.00
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gours of the United Ilyri
B Mmhﬂd, and Ireland
World War he con-
5@ for the various fund F
pie efforts ralsed nearly (

as the outstanding new

sphesiral work ol the season by the
Crities Circle of New York. The

} Piston work was commissioned
ﬁmu Ditson Fund of Columbia
§

i SELy

pe

IN INDUSTRY™ was the subject 5
w rotind-table discussions during
% at the Institute of Musical Art
York City. The conference was di-

W Wheeler Becket, conductor,

& Jane Goedeker, mezzo-soprano of

THE

PISTON'S ssvmphony No. 2 5 &
JALTER ; ymp =

Boston
the sibility of

phony. A

\mical Poundation have been announced P
agement of the great Russian modernist,

Murray, Nebraska, and Paula Lenchner, Iy

¢ SOprano, whe was born in Vienng
AMERICAN
TO “Pete:
tl new opera
1 Britten

s Wells
T 1 London, have
acquired by Eddie
Louis .J,

and

i also selected Aaron Copland's bal Discussions are .
Mm “pppalachian Spring.” for a way with Serge BRITTEN
;ﬂhl‘ sward in the field of dramatic ¥ and the management of the

nphony Orchestra concerning
having the premiére
the opera conducted by
famous maestro of the Boston 51'111;
feature story of the :]]J[‘-I‘F!.'!'i
appeared in the October issue
THE ETUDE,

riormance of

cmiere

FOLR YOUNG COMPOSERS have been

: awarded grants for further study from

head musie consultant of the }"'"_" the Lill Boulanger Memorial Fund, Inc.

i Board In Washington. SBuch paauce of war conditions no grants

js progmm making., use ol |,u0 peen made since 1942, Robert El-
smployees’ quesHiONNALres, LransCripLions,  wooq Crane of Winchester, Massachu-
serdings, Iabor relations, and mechill-  gepis was awarded the grant for 1943.
jcal improvements were disc ussed. MAny mhe award for 1944 has been divided
nisble suggestions were received equally between two young Polish com-
posers, Antoni Szalowski and Michal

FINNERS of the twenty-first annual Spisak. Léo Préger, born In Corsica, was
pmpetition of the Walter W Naumburg given the award for 1945. His work in
aris attracted the interest and encour-

ror Stravinsky.

e

7

—
—_—

AN AWARD of one hundred -!-ili.t:- for
2 &#tting of a prescribed metrical version
of PS:\J.:} 126, in four-part harmony for
comeregational singing, is offered by Mon
mouth College. The contest, open Lo :+|'|
pmposers. will mun until February 28
1946; and all details may be secured from
Thomas H. Hamilton, Monmouth, Illi-
foiz,

THE JUILLIARD SCHOOL OF MUSIC
has announdced its annial compeltition lor
the pulicatigniof ope or more American
trchestral wiogks, The school pavz for the
publication of the winning
and the composer peceives all accruing
myalties and feet. The closing date i=
March 1, 1946; and full details may be

i |b['|'l‘lll-l'|llf|

wcured. from Oscar Wagner, Juillinrd
g‘fh'd"-'“t' School, 130 Claremont Avenue
New York City,

A FIRST PRIZE of $25,000 is the

mward in a composition contest, sponzored
¥ Henry H, Reichhold, industrialist and
President of the Detroit Symphony Or-
"Thlm' Composers of the twenly-one
Pan_American republics are invited to

I ihool chorus and orchestra requiring nol

Sibmit manuseripts, A second and third
imze of $5000 and §2,500 respectively,
i included in the awards. The winning
ampositions will be ||l.‘1_\ﬂ1 by the De-
trogt Symphony in the Pan American Arts
Building in Washington. The closing date
of the comtest is March 1, 1046, and full
tails may be secured by writing to the
Rﬁll'hhuld Muzsic Award Committee,
‘00m 3315, 30 Rockefeller Plaza, New
York 20, New York.

. A PRIZE OF ONE THOUSAND DOL-
'I"‘ S is offered by the Trustees of the
Paderewski Fund for the best choral work
itable for performance by n secondary

8% than twenty nor more than forty min-
'[I""-' for performance. The contest
Yecember 1, 1045, and all details may be

OVEMBER, 1945

closes

ﬂ”l‘!”’{l'h.UHJ

addressing the Trustees of the
Paderewski Fund, New England Con-
cervatory of Mus.c, 200 Huntingdon Ave-
nue, Boston, Massachusetts

A PRIZE of onc hundred I'|l--|:llr- plus
rovalty is offered by J. Fischer & Bro.,
New York City, under the auspices of
the American Guild of Organists, Lo t_hu
o of the best \I‘II"'!"I‘_.l“l"Tl I.-:'ﬂ'
orzan submitied by any musician |'r_-1lal--
United States or Canada. The
1946 and full

COMpPOSe!

ing In LhE
closes January 1

contest full
,:.In.;|. may be procured irom the office
of the American Guild of I]r'.:.L_r.I.-tw._U.lﬂ:,
Fifth Avenue, New York 20, New York

SECOND ANNUAL COMPETI-
Ernest Bloch .-\L\.El'ni (£
nnounced by the United Temple |||:n1'|1:~
of Long Island. The aw ard of one u!!-
| an dollars fs for a compost-
irom the Old Testa-
choruz ol

THE
TION for the

ol
dred and Dty
tion based on a 1€ \|1 e

sunka - 0 H
sspets ”1“11!'1L'|-|i|;|1':<|rl of the win-
“I”m”. I-n-.m- is guarantecd by ; (.1..*'.|
will be included in
concert I'|§- the chorus
December 13 and

|1f'|||
VOICES
ning
Fischer, Inc.;
the next spnng I
The closing date 1= : _L; g8
iL'r‘lr-:-r details may be -1|.|r_1_r||.I |1-1|I..1_1Tm“|1
l-l-lifc'll Temple Chorus, I £ .] s
Bloch Award Box 7.0, Woodmere, L 4
TR & It B

lsland, New York.

and it

OF MUSIC of De
:Iﬂr“l“lll\'l'?; dan
Contest, the
held in Chicago

SCHOOIL.
Chicago,
Chopin

THE .
Paul University,
Inter-American

i ic ill be
finals of which w1 S o
in May, 1940 The contest 1= toﬁ_ s
-l]'“--‘|ll-'."[:|.l1|lil1-_- Chopin 1::-._1:1‘..-_[:“.:l R
i e and entries are i L frot
51{.""-5;'—'.::,‘[11”r*-;[:m-_e_ Mexico, _t[.mlfr‘?:
e . & e firsg
-\rlm'rhn, and South .-\l.nud. [I-Lu-r--[ I‘_lelu]'!—
rize one thousand OQOHSES: e
i t-lq: secured by writing to [E?h.Pi',,ﬂ
]inrt:n_ rzity, 64 East Lake Street, Chicag
J ersiy,
1. lianis

"EORW ARD

MICHAEL AARON PIANO
COURSE

A simple, direct and modern approach
which characterized GRADE ONE ?F
this course, has been incorporated in
the design of GRADE TWO. The aim
of GRADE TWO is to build sclidly
on the foundation established in
GRADE ONE.

CONTENTS—GRADE ONE

Muysical Dictionary
Senles
Chord Studies

CONTENTS—GRADE TWO

Visual Teaching Aids

Mote Reading Gomes
Dictionary of Musical Terms
Students Proclice Record

Price $1.00 Each Book

Students Praclice Record

Maote Reading Games i
. Technical Studies

#hythm Designs
Visuval Transposition

Construction of Music
Theory and Harmony
Padal Studies

Original Melodic Material
Clossics of the Mosters
Arranged for Grade Two

GRADE THREE—Now in Preparation

SIMPLIFIED PIANO EDITION
OF MASTERWORKS
Transcribed by TED MOSSMAN

Chopin's Polonoize in C Major

Etude in E Majer (Chopin)

Fantasie Impromptu [Chopin)

Military Polonaise |(Chopin)

Stone liland (Based on '"Kamenoi-Ostrow™]
By Antom Rubinstein

Mocturne in Ep Maojor [Chopin)

Anitra’s Dance [Grieg)

To Spring (Grieg)

Morning ([Grieg)

EASY STEPS TO THE BAND
by MAURICE D. TA¥LOR

beginner's methad which recognizes
ae p?nbl-ems of the band student and
tokes him through them in interesting
end logical steps. All material is melo-
dious, with many songs included. This
is @ progressive course for feaching fall
band, any combination of bond instru-
mants, and for individual use.

EACH BOOK 75c
COMDUCTOR'S SCORE AND
MANUAL $4.50

Price 40¢ Each

MILLS MUSI

GEORGE McGARVEY
PHOTOGRAPHIC COPY SERVICE

SIlCDH g (L
Ny C
‘mi‘ﬂgikoQS

by Oy

ORDERS

ACCEPTED

COPIES
INSTRUCTIONS

9" %12 — 40c PAGE
12" x 18" — 75¢c PAGE

PAPER

MARCH WITH

ORIGINAL COLOR — BLACK ON WHITE
Com in G -

iano 13
Uﬂu-r ?/IBIU p = exquisite fone.

" tion of artistic desi petor ot
ke g 'bu““hf"'l c'e:h your Americon 59":';:? ﬂ:::.ﬂ:re I?u'u'l'l main-
Keep it ‘haihwu:;l&?:sa{ your piano in his skille

gn-l:¢ ':Hdplqal;?;:ﬁtonai rullgh the years. X

e erns to your phone directory for on

REhr 0‘”'!‘ yearly maintenance plan.
him about @ Address corresp

il k
merican Society fachnician. As

Tiie AMERICAN SOCIETY of PIANO TUNER-TECHNICIANS, Inc.

Address correspondence to 6T4T M. Sioux Avenuve Chicago, 1L

HOLIDAY RATES ON ETUDE GIFT SUBSCRIPTIONS

One or two yearly gift subs. each
1":". or four yearly HH‘ pirkis, #OEH, oo s s Y e e e e ke e
Five or more yearly gitt subs. each, .cciisvs it annrn e

WSIE™
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Edited by

T WAS getting toward the end of
I the term and the senior music
master selected several music
students to play at the recital on the
prize-giving day. Practices were held
from two to four o’clock in the after-
noons, when, after one week, such sad
news! The sixth-form student be-
came uninterested in practice, be-
cause, he said, “Time is far spent and
the great day is approaching, and I
must learn to finish the Cambridge
examinations suceessfully.”

After this the senior music master
was troubled in mind, for it was with
difficulty he selected the right stu-
dents to play. And it is something
like custom that at every Speech
Day, duets, or other forms of music
must be given, Now, all the time they
were practicing, I helped them by
turning their pages, but because I
learned piano playing by myself, I
was not known to the senior music
master until hiz assistant said,
“Hambynite is here, Let’s ask him
to play.” The senior music master
then fold me he would like me to
play on the Speech Day. Well, I was
amazed, thinking I would be unable
to play before prominent men.

At once I came to the Great Hall
with the senior music master, walk-
ing behind him and thinking I
would not be able to play to his
satisfaction. The plece was a duet
and I had to play the bass part. The
book was opened and a speech was
given by the music master on how
we should play. Off we started and
you can imagine my small fingers
shivering on the keys. In the third
week of practice we had completed
everything; the pedals, the quavers,
and rests were all mastered well. The
eleventh hour had come for the final
rehearsal. Whilst rehearsals were
being made by different students be-
fore the College staff, T was thinking
of my shivering, for it might finally
spoil the whole show! Our turn came
for the duet and my heart jumped,
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ELIZABETH A.GEST

A Concert in Africa
by Adjaye

Adiradel College, North Cape Coast, Alrica

on hearing my name called, but I
stepped out, hiding my terror. This
was my first time ever to play a re-
hearsal for people. I was overjoyed
for I found I played without the fin-
gers shivering, I never thought of the
audience or the students, but re-
membered what the music master
said, and thought rather of the piece
I was playing.

The next day preparations were
made, such as the arrangements of
chairs, tables, organ, and benches in
the Great Hall. Students dried their
Kente cloths on our lawns, enjoying
themselves, for it was a day of show-
ing the public the different ideas in
the College, I did not enjoy myself

at all but thought of the words of the
head music master; I could not eat
properly and did not speak to any
one unless he spoke to me.

The function started at four-thirty
and it was time for the masters to
put on their hoods of M.AA., B.A,, and
so forth, whilst the audience was
wishing for the commencement of
{he show. The chairman arrived, giv-
ing the first item on the program.
-Naturally it was a hymn pralising
God. The second item was a speech
by the head master; next followed
the head prefect’s speech; and the
next was our duet! Friends near me
were saying, “Stand up, stand up, it

piano I remembered

“You can only play “1]?;;:“
ufthemuﬂcmmmmm&?:

-

We played perfectly well, yyy,
any fault, and the Mmhﬁ
ful. The recital came to an end yy
no mistake. We were cheered ¥
big applause. T had won, T had oy,
gquered nervousness.

Your Appearance at the Pianp

Gl

ID YOU ever think how you
D look when you are playing the
piano? Even a Very young
pianist can make a good impression
if the position at the plano is good,
If you sit properly at the piano
yvou not only look better, but you feel
better; and if you feel better, it
follows mnaturally that you play
better. Are you one of those pianists
who pulls the chair as close to the
keyboard as possible? When you stop
to think about it, you will realize
that if the chair is too close there
will be no chance for your arms to
move freely over the keys, nor will
there be a chance for good tone
guality.
If you wish to look well, and con-
sequently play well, you should—

Q‘m'z No. 8

1. What is this ?

N\

2. What is this ?

> o0 A

3. What is this ?

==

4. What is this ?

-
™

5. What is thig 9

e

6. What is this ?

oo

7. What is this ?

8. What is this ?

==

Lﬂu !'n‘t'um

a—Adjust the chalr for bench g
stool) so that your forearms i
about horizontal.

b—Place the chair about eight 4
twelve Inches from the edge of it
keyboard.

c—=8it comfortably on the chair
too far back, and not lemiy
against the back of the chair).

d—Put both feet together. Slide fi
right Toot forward so the foes o
just in front of the dimper peil
if pedal Is not to be used), or jul
over it (if pedal iz to be used),

e—Slide left foot back and rest esly
on ball of foot; bring it foreui
when soft pedal is to be used

f—Lean slightly forward; place han&
over the keyboard; keep el
free from body.

Now you are ready to play wel
Try this plan.

See what an improvement it mis
in your playing.

See how much better it makes ™

feel.

Edvard Hagerup Gries
Aerostic
by Aletha M. Bonner

GRIEG, called “The Norwegin (b
pin,” was born in Bergen, Ii¥
15, 1843,

Received his early musical traif
from his mother, a pianist

In his fifteenth year, young B
entered the Leipzig Cons™
tory, and later, studied with G*
in Cope:

nhagen,
Eventually he turned all of his ai"
ventually he

9. What is this ?

R o S

10. What is this ?

A

(Answers on next page)

Great honors and high praist

tion to composing, and
world -distinetion
writings, which include
for the stage, orchestrd,
and piano,

y B
Wil
i

el

his to receive. As Di”“"j'ﬂ
conductor he toured Europt
success, and the world N‘U"mai
his passing September 4, 1%
his home in-Bergen. !

(What pieces of his can you P*

ErieE

L

grone will award three at-
A gach month for the neatest
’#ﬁtu'dii or essays and for answers
dﬂ:whmtﬂm boys and
o gighteen years of age.
i ITM to eighteen years of

|

Elwﬂ\‘l to fifteen; Class C,

' dwﬂ’-mnmwm appear on

h‘mmmufTHEEﬂIDE.

e pext best contributars will re-
mention.

nmhgunnddmmwhich
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iz Winners fol' Arithmetic
Puzzle:

s A, Dorothy wreylord (Age
G;'uula, Gail Thompson (Age 12),

B Beatrice Kniffen (Age ©),
i ey

Inswer fo Avithmetic Puzzle
in Aagasl:
ZERO or NOTHING.

sme Juniors proved to be rather
pit on their arithmetic! Check up
g {tis. Juniors. The following an-
e were all correct, ZERO.

Jrie Mag Browm, Mary Joan Hughey, Phyl-
b hemer, Paa May Petty, Lounine Ross,
it Minnema, Dorls L. Roetter, Dorothy
ize kchell, Marianne Reldér, Ruth Evelyn
jes ¥iey Louise Baker, Margaret Peters,
an C, Brown., Calvin Seerveld, Audrey J.
Rior, Martha Louise Austin, Mary L. Schell.

Answers 1o Quiz

\Fmata, hold, or pauge; indicates
i the note or rest under it is to
i beld beyond its value; 2. Accent;
Sfiates the tone, ehord or rest un-
Brit s to receive extra emphasis or
% 3. Alla breve time; indicates
" hlf notes to a measure rather
W four quarters, giving the effect
i1 beats to @ measure: 4. Double
U, raises the following note one
without changing its let-
‘}'Mm; 5, Octavo; indicates that
tites under (or over) it are to be
ﬁ“m octave higher (or lower)

Written; 6. Turn, consisting of

q.: »

@m&‘“&: David Dimmick; Gllbert
hmbmmﬂ Hancock:

Oy hhw H Walter; Johnny

%W: Benton Jones: David

Junior Etude Contest

you enter on upper left corner of wour
paper, and put your address on upper
right corner of your paper,

Write on one side of Paper only. Do
not use typewriters and do not have -any-
One copy your work fer you.

Essay must contain niot gver one hun-
drgd and fifty words and must be re-
ceived at the Junior Etude Office, 1712
Chestnut Street, Philadelphia (1) : Pa., by
the 22nd of November, Results of con-
test will appear in Pebruary. No essav
this month. Puzzle appears below. '

Daisy Puzzle
Gy Helen S, Neal

Fach petal of the daisy contains
the letters of a four letter word re-

lating to musiec. Can yvou find them?

four rapid tones—the one above the
prinecipal (or writien) tone, the prin-
cipal tone, the one below it and the
prinecipal tone; 7. Double flat, lower-
ing the following note one whole-
step without changing its letter
name: 8 Measure repetition, indi-
cates the preceding measure is to be
repeated; 9. Diminuendo, gradu;}lly
growing softer; 10. Mordent, consist-
ing of the principal (or writte.nlh tgne,
the one below it and the principal
tonie again played rapidly.

[ etter Box

(Answers to letters may be sent in eare
of the Junior Etude)

rant Junior ETUDE: L |
Dlln cur High School Orchestra l“p-l-:.‘]-_uctll;f:
baritone horn and I used to 1|'-1d3.1f in“:ho x4
» gnd alto horn. I have been )
E’E;-‘flt:;f'#.‘ur yvears and three years in the band
Also 1 wrile somé
VeTY !.rctluﬂll.'lu;r s
{ aboul musie.
learn more J1-'rum your friend, i
Gren Evans (Age 161,
Pennsylvania

Mausical Mon f!eys

Boys' Music Club, Upper Darby. P ennsylvania
Konrad Glahn: Robert Sheridan: RnhErtef:;; Bartlett:

Stackhouse; G
Douglas Braun;

11 Presse ; .
ﬂ?:r?:mnn Rickabaugh; FUBe

Pierre Marteney:

ter:
r; Alex. SIaler: o rteney.

i iz 1 am
music for the piano.
qe Erupe for helping me 1o

Loule Cottier:
Robert Burms;
William Toal,

INSTITUTE OF

120 Claremont Avenue

JUILLIARD SCHOOL OF MUSIC

ERNEST HUTCHESON, President

GEORGE A WEDGE, Dean

Individual vocal and instrumental instruction.
Instruction in theory, compesition and music education.
Diplomas and the B, §. and M. § Degrees.
Catalog on reguest.

Room 432

MUSICAL ART

New York 27, N.Y.

THE INSTITUTE OF VOCAL ART
OF SAN FRANCISCO

Offering full time training designed to
meel the needs of professional singing,
Daily work in progressive musicianship,
stage craft, clossic drama, repertoire,
rhythmics, calisthenics, pantomime, lead-
ing to production and presentation.

For parficulars write
J. WHITCOMB NASH, DIRECTOR
THE INSTITUTE OF VOCAL ART

OF SAM FRAMCISCO

305 Grant Avenue  som Francisce 8, Calif.

BEOTH
TEAL
OF

LA AT, SUIAES SOSKINE Pl ke
coached by Stage
ductivis for soowing
puLie, B war
SEC’

A SO §
bl Lkl ia proe

5" way -ty wond § i

BiED SUMEEF Biva. SETUEE VUL ORI,

SHUBwni, 176 BROMASWAT, M. Ts

moais Bisd

STATEMENT OF THE OWNERSHIiEP,
MANAGEMENT, CIRCULATIOWN, ETC.
REQUIRED Y THE ACTS OF CONGRESS
OF AUGUST 24, 1812, AND
lwARCH 3, 1034
Of ‘w'me Ervoe, published Mant [
delphia, Pennsylvan.a, for October
State of Pennsylvasic| 88.
County of Philadelplia)
Before me, & Notary Public in and for the State
and county afocosaid, personany, appeared
James Froncis Cosse, wno, having been duiy
sworn according to law, a_poses and says that
he is the Editor of Tug Evupe MuUsic L-AGAZINZ
and that the following is, to the best of his
knowledge and belief, & true statement of tie
ownership, management, ete.. of tae aforesald
publication for the date shown in the above
caption, required by the Act of August 24. 1912,
as amended by the Act of March &, 183, em-
bodied in section 537, Postal Laws and Hegula-
tions, printed on the reverse of this form to wit:
1. Tnat the names and addresses of the pub-
lisher, editor, managing editor, and businesy
managers are: g
Publisher Fzzm{or‘e Presser Company, Phita-
delphin, Pennsy.vania.
Edil.m? James Francis Cooke, Llanberris Rd.,
Bala=-Cynwyd, Pennsyivania,
ranaging Editor None,
Business Manager None.
2 That the owncrs are: 5
Theodore Presser Company, Philadelp da, Penn-
sylvamnia. ;
The Presser Foundation,
Es‘;ﬂ;”’;‘f Theodore Presser, Philadelphia, Penn-
il
Jqﬂﬁ‘e‘f ¥rancls Cooke, Llanberris Rd., Bala-
% . Pennsy. oania. .
&_”-?ff;ﬁdme knowi bondholders, morigagess,
and other security holders owning or halding
1 per cent or more of tup\_l amount of bonds,
mortgages, or other securities are: None, i
4. That the two paragraphs next above, giv-
ing the names of the owners. stockholdes, and
‘eeurity holders, if any, contain not only the
list of stockhnlders and security holcer: as they
appear upon the books of the company but also,
'1‘151 cases where the stockholder or socurty
holder appears upoi th books of the company
ng trustee or in any other fiduciary relation.
the name of the per on or corporatien for whom
such trustee is act ng, is given; alzo that the
. aragrachs contain statemenls em-
ant's full knowledge and belief as

at Phila-
+ 1343,

Philadelpiiia, Pennsyl=-

eaid  two

r{mc{:‘tg i:.-,rcumﬁtmu:t‘-‘ and conditions under

n 3 o
i olders and security holders who
Ifé“ﬁfa‘t if;;zfr upon the books of the company
a5 trustees, hold stock and_securities in a
fapacity other than that of a bona fide awner:
and this afiant has no reason to believe that
:my other person, assoclation, or corporation
his any interest direct or ind.rect In the said
stock, bonds, or other securities than as so
"“l“fls?g”;lf&ﬂum Framcis Cooxe, Editor
orn to and subscribed before me this 29th

Sw
845,
day of September, 1 AvrserTa M. Avvem,

oy Notary Publie
[My commlssion expires Jan. 5, 1947).

"~ BOSTON UNIVERSITY
Coltege of Meuie

Ofering complets courses  in Fisno, Vaoles, Organ
Violin, Celio, Bruss, Woodwinda, and Percussion instru-
ments, Public School Muonke, Compotitlon, Chumh
Musie, Musicology, Chorus, Gilee Club, Orehestra, Baod
Faculty includes members of Boston Bymphony, Baghe-
lors end Mastars Degress in all musteal subiests, I
Catalog. COLLEGE OF MUSIC, 71 B.arden S5t.,

CLASSIFIED ADS

SINGING MADE EASY-—FRook one dol-
lar, Eastern sStudlos, Chambersburg, L'

KT
Eoston

YOUR UNWANTED MUSIC exchanged
plece for plece, bf each; quality matehed
Burpee's Specialty Shoppe, Lelton, Mich-
lgan, ¢

FOR SALE; BETEINWAY CONCERT
GRAND ns new, nine feef long, fully guar-
anteed, good discount. Jogaph Holstad, 337
Onk Grove, Minneapolis, Minmn,

SLIGHTLY® SED CLASSICS —Schirmer,
ate, (Voonl, Instrumental) 15¢ copy. List
10¢. Fore's (Dept. E), 3161 High, Denver &,
Colorado,

LEARN PIANO TUNING AT HOME,
Course by Dr. Wm, Brald White, Write harl
Bartenbach, 1001 Wells 5t, Latayette, Iml

HARF STUDENT desires Lyon and
Healy Concert harp, style 22 or 23 In goud
condition. send particulars to L. Langiey,
1010 Foul Bay Hoad, Victorla, B, C., Canada.

ARE YOU A TEACHER? We have jusi
compliled list of 250 most successiul graded
plano teaching pisces by Thompson, Wil-
i w, Liillar, ‘s, Valuable Teaching

3 . Itafundable with e
) « B LN MUSIC HOUSE, 773
Nostrand Avenue, Brooklvn 16, New Yors.
Barving Teachers Everywhere.

EWING PIANO IDEAS; Monthly Bulle-
ting. Breaks, Boogle Bussed, Intros, end-
ings, ete. for popular song hits, Subaerip-
tion $Z.00. BEample BHulletin 20¢ Kenmore
Music Co., Dept. 1, 681 Bovlston S5t., Bos-
ton, Mass,

FOHR SALE: Bllent practice plano. Ad-
justable action, Spinet style. A, 1selin,
241-02 Memphis Ave, RHosedale, L, L.

DESIRE POSITION as Minister of musie
in Protestant church in ety of 40,000 or
larger. Box GAF ofo ETUDE,

PORTABLE PRACTICE Piano keyboard
wianted, full size. Henold, 612 W, 144th
Hireat, New York City.

10,000 Records—Gi00 Goodman, 6§00 Croa-
by, Lreatest ecinssi¢ singers Everyvthing
1000/42, Josephine Mayer, SBanta Barbara,
Callf.

FOR SALE: 10 volumes American His-
tory and Encyclopedia of Music by Hub-
bard (iflustrated); & wvolumes famous
composers and their works, ed. by Theo-
dore Thomas (lllugirated), Make offer to
Mrs., Owen 7. MeDonnell, 3437 Midvale
Ave, Philadelphla 29, Pa.

HARMONIC and Melodice Tables, by P
Wilson. Structure of octave thoroughly
elarified, 4ths and Tths disentangled.
Vague “Tendencies” repiaced by preciss
definitions. Loglcal notation and naming
of half-tones. Crvetalline, fluld, fixed just
chromatic and apherical sealas, §1.00 ppd,
P, Wilson, Box 1206, Chieago 90, IIL

EPECIAL—25¢ brings you "Heart Sor-
row” (classic), and 2 hvmns Tor $1.00—2 of
each plus 4 popular pongs, Order from com-
poser. Uortha Peters, 1253 8. Illinols,
Decatur, I1L
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THE COVER FOR Tdls MONTH—There
are many living today whose grand-
parents had, as part of their currens
news, reports on the doings of frontiers-
men and the happenings at frontier gar-
risons in the great western part of the
United States, beginning not so many
miles west of the Mississippi River.

Today we all know our frontier gar-
risons are thousands of miles out in the
Pacific Ocean. It % appropriate for the
Thanksgiving month of November that
& scene, such as the artist has depicted
in the cover subject for this issue, re-
minds us that on this Pacific island
“frontier” posts the men of our country
are on duty to preserve for us the peace
for which they fought, In all of the
thanksgiving this year, along with re-
membering all of the personal, family,
church, and other blessings, we have
rare good reason to voice those splendid
lines in our National Anthem, “Praise
the Pow'r that hath made and preserved
uz a nation,”

Miss Georgeann Helms, of Stratford,
Pa., Is the artist who painted the orig-
inal for our cover subject. She has pur-
sued her art studies at the Philadelphia
Museum School of Industrial Art.

WE ARE SORRY that as yet it has not
been possible to build up normal stocks
s0 that every ordered music publication
can be supplied immediately. During the
war rationing of paper over several years
only small editions could be printed
in keeping within paper quotas, This
brought about hundreds more printing
orders being handled than when larger
editions could be printed, and the ac-
cumulative effect of keeping within the
quarterly and yearly paper budgets—re-
stricted 25% below our 1942 tonnage—
resulted in stocks of a lot of books being
depleted at one time instead of being
distributed over & greater span of time
az was the normal procedure in pre-war
days.

Keep asking for your favorite publi-
cations, Stocks are being replenished as
fast as conditions will permit, and even-
tually the paper mills should be able to
supply sufficlent paper to permit larger
editions.

CONCERTINO ON FAMILIAR TUNES for
Two Pianos, Four Hands, by Swanley R.
Avery=This CONCERTING 0N FAMILIAR TUNES
reflects Mr. Avery's own creative gift in
collaboration with his flair for adapta-
tion. It i5 in a condensed Sonata form,
and comprises three movements, the first
of which, Allegro Moderato, is founded
on the Alphabet Song, a familiar child-
hood Jingle, All Through the Night, the
lovely Welsh folk song, snd London
Bridge. The second movement, Andante,
with its contrasting mood, is founded on
the famous English air, Drink fo Me
Only with Thine Eyes. Upon this fine
old song a most lovely section of the
work is based. The final movement, a
bright Allegro con Brio, sprints along in
lively fashion in elever ornamentation
on the famous old fiddle tune, Pop goes
the Weasel, with the famillar Tound,
Three Blind Mice, as a contrasting
theme, The entire work is within the
grasp of the third grade planist,

While Mr, Avery’s work Is in process
of production, single copies may be or-
dered at the special Advance of Publi-
cation Cash Price of 35 cents, postpaid.

An arrangement of the second piano
part for string orchestra will be available
on a rental basis for those who wish to
play the solo part with orchestral accom-
paniment in public recital,
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ADVANCE OF PUBLICATION
OFFERS

All of the boaks in this list are in
preparation for publication, The
low Advance Offer Cash Prices ap-
ply only to orders placed NOW.
Delivery (postpaid ) wwill be made
when the books ave published,
Paragrapbs describing each pub-
lication appear om these pages.

Album of Eosy Pione Sales. ..., ... .Stoirs .40
The Child Beethovan—Chiidhood Days of
Famous Compossrs—by
Lottie Eflsworth Coit and Ruth Bempton .20
Choral Preludes for the Organ. . Boch-Kraft 50
Classic and Folk Melodies in the First
Positien far Cello and Piano...... Krone .40
Caoncartine on Familiar Tunes—
For Twe Pianos, Feur Hands_ .. ... Avery .35
Eightean Hymn Transcriptions—For Piona
Kehimann 45
Mother Noture Wins—Cperetta in Tws
Acts for Chidven.. ., . Shokunbi-Waolloce .30
o L T R e s AL 0
Peter Rabbit—A Story with Musiz far Bleng
g Richier .35
Ralph Federer's Plane Sole Album._...... &0
Selected First Grode Studiss—For Plans
Lawion 2§
Singing Children of the Church—Socred
eruses for Junior Chair, .. . ..., Peary 25
Six Meledious Octave Studies—For Plonn
Lindquist 28
Themes from the Orchestral Repertoire—
P PR e et s Levine .40
The World's Great Woltzes ... ...King .40

EIGHTEEN HYMN TRANSCRIPTIONS FOR
PIANO SOLO by Clarence Kohlmann—This
most useful volume will represent the
late Mr. Kohlmann at his best. Not only
will it reflect his extraordinary skill in
effective transeription for Planists of fair
attainments, but also it wil include a
number of the hymn favorites with which
he stirred countless worshipers at the
famed Auditorium in Ocean Grove, N. J.
summer after summer for many vears,

Pending publication, orders for single
coples of EIGHTEEN Hymw TRANSCRIFTIONS
FOR PIANO Sono will be accepted at the
special Advance of Publicavon Cash
Price of 45 cents, postpaid,

RALPH FEDERER'S PIANG SOLO ALBUM—
This collection of third, fourth, and
fifth grade pleces i being prepared in
response to a growing demand for a eol-
lection of this composer's music. So, in
deci_ding to meet this demand, we also
decided that Ravem FrpErer’'s Prano Soro
Areum ot once should contain a generous
assortment of his mare SUccessful com-
positions and cover g variety of moods
rhythms, ete. The result will be a bouk
to be enjoyed by a wide audience,
Single copies of My, Federer's attrac-
tive album may be Teserved now at the
special Advance of Publication ~Cash
Price of 60 cents, Postpald, :

Ay FRYISEM ENeT

PUBLISHER'S NOTES

Coit and Ruth ...-_mx‘ﬁl _'
fmt:mm 15 bageg D‘“n"h
Beethoven, It possesse v, ¥
torius Y. o lm.:

ACteristics of gy, -

in that it o

: ¥ of modem princige e,

A Munthly Bulletin of Interest to all Music Lovers "“T'“,:*m-uw« "'&:

MOTHER NATURE WINS, An Operetta for

Children. Libretto by Mae Gleaton Shokunbi, o0 o0 e
Music by Annabel 8. Wallace—Here s an nmmmmtdgh,- an gy
engaging children's two act operetta “Seventh R  Sinee hh
with more than the usual number of |ents m, ﬁm'“mtm;; the gy,

desirable qualities. Clever and humorous earlier grades, the m";‘:‘:ﬁ
dialogue, entertaining and singable Iyr- Insight and aporeciation of :ﬁ.
ics, and tuneful music supply unusual music from l."hllllrplmh
opportunities for young performers be- Included in this book

tween five and thirteen years of age. The As In other books of the i
staging may be simple or elaborate. Five Tections are given for mw‘
of the six leading parts require easy solo 1ke to make & miniature s e
singing, and the Chorus of Trees requires 3 Scene from the COMPacer's dhih,
twelve singing voices, The chorus music A single copy may be ondens
is for unison and two-part singing. Any ‘:;Emﬂdm of Publieation (s »
number of children may participate in % Ppostpaid.

the dances. An outdoor scene s used VIST
N ¥
throughout the operetta with the cos- m::tf mel M--’I'.It" '.IMME h-i*

tumed Chorus of Trees forming the basis oy pipe organ will come as & mo

of the scenery, companion vol

MoTHER NATURE WINS is concerned with bums, THE Ocay P:Nt: ‘
the struggle of King Winter for the rome, ORGAN. MELOSES Oscirsrs il
permanent rule of the earth. Mother ywg and Tur OMeee Oscius o

Nature changes King Winter into the which for years have been favmries
Prince of Spring. When Love comes to organists everywhere. The coniet
him, a glorious springtime graces the flect the eareful considerstion o @
earth, pert church musician and, thereden 1
The Advance of Publication price s be adaptable to many and vl s
30 cents, postpaid, for a single copy, Registrations for the Hammend dw
32 will be included.
PETER RABBIT—A Story with Music jor Until Orcan Vistas Is resdy I
Pigno, by Ada Richier—More and more livery, a single copy to & customs
experienced teachers are using Mrs, be ordered now at the special Adnm

Richter's unique A4 Story with Music Publication Cash Price of % teul
books, CINpERELLA, JacK AND THE BEAN- paid.
STALK, and THREE LITTig Pios, Continuing
the series, this talented teacher-composer CLASSIC AND FOLK MELODIE &
now has prepared the favorite childhood  First Position for Cells and Pine-58
tale, PETER RamprT, Edited and Arranged by Charles ke

Interwoven in the telling of the story  V/ith the increasing demand fir &
are descriptive piano pieces with verses, study material for the cello, we =5
S0 easy to play beginners can perform Mr. Krane has solved . the.pobs!
them. ‘These, of course, may be assigned editing this splendid collection T
to diTerent pupils if the book is used In  tents inspire the beginner on [2°
class f.:enching, The illustrations are full- to develop a love of good i 4
bage line drawings, which may be colored the smme time, give a foundatios 4%
by the pupil as a reward for application. |
Asl with the former books in the series,
this may be used as a playlet, for whicl{
Tull direetions are given,

Prior to publication a single cony
this book may be ordered atgt-he .L'.lp:c‘tt‘i':i
introductory cash Price, 35e, postpaid,

technical faeility. |
Brahms, Mozart and folk meld=™
Eohemian, French, and Russian &
are included. o
Orders for single coples may
now at the Advance of Publistin®

_ Price of €0 cents, postpaid.
ALBUM OF EASY PIANO SOLOS by Louise 7t

E. Stairs—Mis. Stairs is one of THE 27
3 ; the few THE WORLD'S GREAT Wil
:_.remnt-day Writcrs of easy little pleces ranged for Piano Solo by Susimi U7
Lcar young pianists in the grades possess-  Of all the dance rhythns o ‘::i
t"lg that gift of smooth'y writing attrac- torian era, the waltz along g
'llte Melodies and gettine them up in popular favor. The public 1t
1.._nerest‘ms little piano pieces that chil- to tire of three-quarter TR ]
=0 delight to play, Thece pieces are whole radio mmpdww
5 chers. They are useful presentation of waltses. The
ummlssm assignments and for recrea- believing unr.plnmﬂ'w
material m}&n the first and second ments would welcome & book of
Ny prefer recreational waltzes arranged for third
tsnrﬁemim album form a number of Mrs. preparing this fine eollection ,.ml;
e T best selling piano pleces have edited by Stanford King ™
een selected for such an album. waltzes of the Strauss familfs e

i

o Mathilde Bilbro and L. A. Bug-

q¥

i0RAL PRELUDES FOR THE ORGAN by
Jobumn Sebastian Bach, Compiled, Revised,
od Bdited by Edwin Arthur Krafi—It 15
yith great pleasure that we announce
¢ fortheoming publication of Bach's
Ciigtal PRELUDES FOR THE OmnoaN, edited
y Edwin Arthur Kraft. Throughout his
geeesslul CATSET A5 AN OTEAnN Virtuoso,
Mr, Eraft has established himself as an
mtbarity on the works of Bach. MNat-

While it ig in the course of
Publication Becucci, Lehar, etc.
a sinele cony may be ordered for delivery  Until the book is reads, & S8

when published at the Adwv
g ance of Publi- ered n: pnatpdﬂ-
cation Cash Price of 4n cents, postpaid. :cn::r tib:a]i:r]d:ﬂm g::ﬁ'

wrrl

FIRST GRADE STUDMES FOR

figure in The Xy
by David Lawton—A use- i

lophon : hi
Solitude contains p € Player, while

right hand melody

- .]ﬂl been made to the fa- octaves with the rig
" ght hand pl
B ¥ osic MpsrmyY Stmirs with Mr. the customary syncopated a:uomlﬁliitﬁz
s new coliection of study mate- chords. Vietory gives attention {o fort

gollection of supplementary octave passages la
suitable for first grade pupils together. blayed with both hands

n composers who spe- The Advance of
technical writing for chil-  Price for one ¢

ted are Louis paid,
me Streab-

4 the modem writers Edmond

25

Publication Cash
by only is 25 cents, post-

! SINGING CHILDREN OF THE CHURCH
Sacred Chornses Jor Junior Lhair, by Hol;.
Roy Peery—This unison and two-part book
for Junior Choirs is Dr. Peery's most

. All the exercises have been mewly

mew for this book and
M has been carefully phrased

recent contribution to church musie y
:’ ; I_hﬁ“mmﬂk the highest ?ecnl !1:|.~-i had extensive ex])enci‘rd;lenit;
§ unior Choir training throu is
fhile this book Is being prepared for  professional career inE the }Pl-:.glﬂiutiv hfl;;
ication A alngle copy may be ordered  Music, and he is admirably qualified for
¥ the special _ﬁ.ﬂnnu of Publtt-lnllon the ecomposing and the compiling of
fush Price 25 cents, postpatd. This sale gpered musie
4 Imited to the United States and i Gospel songs and favorite hymns in
m superior transcriptions for two-part sing-

ing form an unusual feature of this col-
lection. Freshly harmonized settings and
forcible thythmic treatments have been
employved in such numbers as Beautijul
Saviour, For You I Am Praying, and
We're Marching to Zion. Original com-
positions, effective in their simplicity, in-
clude four general anthems and special
anthems for Lent, Palm Sunday, Easter,
and Christmas.

SiNGING CHILDREN OF THE CHURCH will

tmily, be has devoted his most sincere be welcomed by choir leader, choir singer,
iiarts in making this book of Chorals and congregation alike, The Advance of
nect his profound knowleduze of the Publication Cash Price for one copy only
putlems of fingering. pedaling, phras- s 25 cents, postpaid.

and registration.

The oo of the eollection Include:
Licheter Jesw, woir sind hier; Alle Men-
slien muksen slerbem; Ich ruf” zu dir,

u
E

ADYANCE OF PUBLICATION OFFER WITH-
DRAWN—The one book withdrawn from
these special offers this month is a timely
i Jesu Chirist: In dulet fubilo; In dir publication, copies of Which already are
it Frende: and Herslich (hut wmich {n circulation. This cantata comes in
prisRoen and others of equal beauty. ample time for many cholrmasters 1111{_:1:
While the book s belng prepared, an  organists to obtain a copy "un_ apprm_al
oier may bBe placed for a single copy with 4 view to Its presentation during
it the Advance of Publication Cash Price  the forthcoming Christmas season. As
ol 0 cents, postpald, of November first the SD[:!C]EIJ Advance
of Publications price for single copies is

withdrawn.
Come, Let Us Adore Him, A Christmas

Aranged Cantata, Compiled and Arranged b¥
ﬂmm:ﬂ;g[':"ﬂﬁ nll::j Lawrence Keating, takes :;.t. -tltll:;:- i:r;m:
it i musle that no one dreamed of the refrain OF the text of jl.-j:;.rir p‘ideifs
"mm'm Fortinately, all of lish translation of 1hr-.l : l i Fl_.
ﬁwm devotees’ Interest is In well-chosen c_lim'usr*ﬁ. S0108 ﬂl{t:h”.ﬁ'
&t confined to lstening. There is con- semble numbers it calls upn:: Eh'rth o
erable evidence of the good old Amer- tian people to celebrate t 'cl.q lted ot
. spirit Sif someone else can do it, I Christ. The composer has ad ‘|_: i
! the truly devotional texts music

Brahms, Wagner, Tschalkowsky, Bee-

kction plano pieces y “hubert and Schumanmn,
o 1 the thoven, Braga, Schu s
it orchestral mlmrranaed rrfm“m? and arranged it within the ca_.}‘nh;:l -1.1:?
"4 outstanding mmp;:e w“;m[};adr of the average volunteer choir. Frice,
Debny rs as h., ;

, Dukds, Bnsco, Lisst, Mendels- 60 cents.
- Saint-Saens, Grieg, Rimsky-Kor-

v, Smetana and Tschalkowsky. Some
4 these ts are a bit more

s°% rrangemen
dBeult than those in the first three vol-
mm‘ Into the fifth and sixth

-“Hhthhhmtnm ingle

preparation sing

W& may be ordered at the special Ad-
of Publication

icg 3
Cash Price, 40 cents,
Mstpaig,

THEMES FROM THE ORCHESTRAL REP-
ITOIRE, jor Piame Sols. Compiled and

Me, Levine now has prepared a col-

Philadelphia Conservatory
of Music
216 South 20th Street
N i3 x I» KE
A it
Faculty headed by
DLCA SAMAROFF, Mus. D.

Courses leading 1o Degrees
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A Revealing New Book in i
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ﬁm‘m&nm-'s OCTAVE STUDIES by
"% A Lindquisi—The Music Mastery
::h.h bhave a new and useful little
ok B OcTAVE STUDIES.

Work for both hands is
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Write for eatalog

MILLIKIN CONSERVATORY OF MUSIC
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Offera thoro training in music. Courses leading to

B lor of Music gree. Diploma and Certifi-
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ported from London %0 WORKS by modern com-

In the Days of Ballad saisa opers sar sont ity w0 thi

D gnlir. twenty-six, he hyg Blageg ’! Mﬂﬂ Sesction: of Erich

perd mf mmmumr.hhnmm‘;: a’“ﬁmmmmﬂmu—,

(Continued from Page B50) c{,of,:&}: 3mm ?’gw ﬁ Antheil, Noble, Foote, Hill,
programs of today. He sent over several London, New Yori, 'Mmé?llhsht_ .ﬁm.l'iim and Foss.

kinson’s great hit in Ney Yark

of his own pupils to interpret his operas, _
Robin in “No Song. Np Ea;w-“‘" i wILLIAM WAL

notably Marie Storer. To guote William

: ; Dunilap in his “History of the American mMust have stirred within 4 | CuoRRIST, distin-
[:11-51&1] LITHO&EILPHERS Theatre,” *“She possessed beauty and vies of “dear Old hnﬂﬂngh&;ﬁ;“ :d potmposer and
5# talent, the finest singer heard in Amer- Creon Soclety, leading him y, Iy 911 anductor, Was
Write to us aboot anything in this line ica up to 1792." modeled after it in New Ym,m‘ ynaary 8, 1846,
SEND FOR [TEMIZED PRICE LIST The inauguration of George Washing- found plenty of kindreg Siﬂnt:hh ﬂmmuﬂm
ton as President of the United States, for membership, in their gl ) f*m was spent
was signalized in New York at the John lustily, “glees,” “catches ™ m?h! , pladelphiin. Accord-

Street Theatre in 1787, by “illuminated Songs.” as they empied tay “ﬂm K wﬁiﬂiﬂ.ﬂl’: B

e HERE, THERE, AND EVERYWHERE

transparencies,” Candle light was still
used for stage light, No doubt “His Ex-
cellancy's” favorite opera, “The Poor
Soldier,” opened the celebration. We can
see Wignell, noted Ballad opera inter-

very much in the fashion Rogin i fﬂ gdmirers
the opera. g o

“We sing a Hitle and sverr g jrg
And work a litile and yegr ¢ n“mwmmdm remembering
And fiddle a little and foo) g ly, | aesiEary this year with special con-
o5 and services. His Passlon Service,

INTHE MUSICAL WORLD

SHALL I GO TO STUDY?

i

i i - - - preter, famous in the part of Darby, And swing the flowing can”

llr. ."; n RIVATE |EACHERS (Western) Private TeacHERS (Mew York City) :'rrl“ectmtg “the Fame{r;f his Country,” at : ;H has been sald before, Anglo.gegy 2 lamb of God,” 'm,.hfhm‘?“ bg

R L e entrance to the Theatre, bearing two _influence prevalled throughog (s » §x demnder McCurdy e Secon

B H. FREDERICK DAVIS MAURY DEUTSCH, B.A. lighted candles, to escort him to his box, tury, but there was lshunpm: miperan Church, Philadelphia, on .

M Tasscher oF Meawy Socorteol Shagera EQ!«:POS!‘{IDN——&RRANEING “{;I‘he Poor Soldier” was first produced ence when the refugess from Py s zond Sunday in Lent. On the same - “]“'I[\'l'; BERLIN, composer, whose mu-

1h i All Branches ef Singing Taught. Begi rivate—Class—Correspondence under the title of “The Shae o . poured into the 8 service of his music will ical revue, “This Is the Army,” witl ?

i : ing Taug eqinners Accepted || 7e4 PELHAM PR BR : t wamrock™ on its tates by the (e |47 m eotire ’ rmy,” with a LEONARD LIEBLI

bl & s'udhl;h?f-‘r;mﬂ;?:« E:i?@k}'ﬂfuu"p:ﬁhfm' Utah ONX, N. Y. TAlrnndgﬂSSEl native heath, Dublin, in 1783, by Shield &after 1790. There being many fins md g in Philadelphia at the Church Zﬂflfihe't cast, put more than nine million member of a family C?i.:;—‘

' rita for Free Cire - and O'Keefe, composer and librettist, and Cians among them, erusalem. ollars into the Army Emergenc lief i
b : ~ HAR O%C:[; EIill..; IJRIulr. BUT = N?E%l TE}.‘CEI?RNC;FR %lICE in London the same year, and r::nlcllietﬁ of the concert smfgnzgﬁﬁf e LOUISE MEIZNER, young Ameri Tund, Pl Bels S wm‘i thi :Iid“l ﬁsl“:ﬁtiitggudﬁlsﬂn;
= ; 2 i Sk MELLNER, r  Americ { i

¥ Paris—MNew York—Hoellywood Pupils include Stors of Stage, Screen, Radio and America in 1786. Its success was due taste of Prench music, and forminse | gyt SLOGES “Stite Symphonique” Planist, a pupil of Ernst Dohnényi E;n of Merik, by diseclion of Freaan: — music, died in New York

¥ 1 Maril ywoo Motropolitan. Capable Assistants. chiefly to its charmi A -COTE ; q TATEEF nanyl in  man. The presentation was de b

15 ey l:llrFN;Iﬂ, Assn. of Teachers of Singing Phons Welrt f _,‘;’ charming musical score and Panies to produce Prench operi ok | wsmd its world premiére on October 26 Budapest and of Ernest Hutcheson at Geore A "ma e by Gen. on October 23. Nephew
b s oy sé."%é?a;“'oﬁ'fﬁf”ﬂjﬂ ‘perfmffaf.l Write—Philadelphia Guild of Music to its notable acting and singing. A bril- vidual talent was good, but infiws fan & was on the program of The the Juilliard School of Music in New s ‘ge C. Marshall for “extraordinary of the distinguished

|y FUND*;‘ENTALSH {J. Fischer & Bro., WY Fub) : Ss"uﬂﬁ?ﬂ“ﬁ?ﬁ"?ﬁ.’.‘ﬂ' liant season followed with as many as the whole to the English compasis i | susihia Orchestra under the direc- York, is announced as this year's witlmer ;EI:TI?E to the Unlted Diases Arme in composer, writer, and
N, zi"%bg:“jwv::& J'érrl*endcrssn. B'“ﬁﬂi‘;_’.‘,:‘;““&.’ﬁ- | : ot 2 fifty or sixty theatrical novelties. Among Which they were soon merged :mlhtrre Monteux, guest conductor of the Edgar M. Levuutrit-t A‘war;l sn;!ilti?lng S I_Tls_uptau}.mg morale among S . teacher, Emil TLiebling

' b Tel. G1. 1056 X 1 FREDERIC FREEMAMNTEL E‘-GIH was another masterpiece, *“The What is most significant o ne b ; ' S s EONARD LUBLING of Chicago, and of his

i 3 == et 4 . uenna,” by Thomas Linley and Ric regard to the ] e L TR T equally £ b
| THE INS Veice Instruction S . ichard o English Theatrical (= gually famous brother,
IOFTéwfIEFEE \EGSCAL ART oy Fundamental Princiaan of Yolce Product Brinsley Sheridan. This opera created a Danies s that from 1704 on inio el | Uk 0SKAR ALWIN, former Austrian George Liebling of Los Angeles; and
NCISCO Ths Fundamenta) Principals of Velce Productiomand |  furore at Covent Giarden in 1775 break- inning of the nineteenth cestur, us mxim conductor, died on October 15 Hpothes of the nojad concert prima danna
For information write | Mo York corediot: 205 Wes: 67th, Straat ing the record of the “Beggar's Opera,” mMusic, Ballad Operas, and play w |21 City. He had been director of — mnpef.-,'fioﬂj =—— and vocal teacher, Estelle Liebling,
L b mata et T ey Siomnrea | e i of ey ve i e vt M b e e L B
bt oo Lot S ciico B, Calif. RLES LAGOURGUE STUD1OS - KCOe the receipts of ides all the l.m cities—New Tel =, 1 beenn conductor Sl e s e . " 5L, critic, composer, A i=
) i AR L T Sheridan’s "Rivals” 1 e s THE FOURTH ANNUAL Young Com-: . sitions wi , 5 brettist.
1 EVANGELINE LEHMAN, Mus. Doc. {1, Logormns i oucTION—SINGING . ; s “Rivals” in 1774. Is it any Philadelphia, Baltimore, Richuod & £ Opérs Naclonal i Mexico CItY.  posers Contests of the National Federa-  troit S iy I the Pen i T 71 R s A e
5 ¥ in the ’ 4 z 9 3 £ . . . J 4 " W5 3

- Heoeh, Composer and Vocal Coach :!INTEM\?:H 'ﬁﬂ"'c?ﬁ‘l'ff‘i?e SLIJJFEWE;\EL?&ES{; Er':h ;:::Ee;f “’;? :.u]ch E librettist, such a Charleston—the smaller cities had &8 ;m mu!“ the United States in tion of Music Clubs has been announced E-:S:Itdir;:jill: 1:3-::;:1;}:;:: a'rlihcn:ﬁ::f;\lg ::::[[: t;: CDHE?;: 01:1:;:11; ]:’,‘:ﬂ:;'g gfmI:IjUHtgl Ii:nm

3 Ir. Lehman has coached seme of the most famous| Riviara ). \Frenc 11 ¥. already one of the great- 5S0Ns of several weeks, Willi mh Nazl march on Vienna A tal <3100 in a T TR Ao . s ; 3 P 1 o ew ork in

b § singess of the Parls G : s B E 3 o ] Sy ’ great s0ns jar lallowing . A total of 5300 in awards is ofiered for of the contest is March 1, 1946, and full '
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(*) CELEBRATED COMPO.
SITIONS BY FAMOUS
COMPOSERS—For Piano

Selo ($1.00)

Holiday Cash Price, 70¢

This volume, with ity 34 immons]
pisno solo sclections, becomes the

favorite of each and
pianist or fairly adws
into whose hands i o
bers appeal o muiiciang sad
of music,
them is practically essential,

Eood
Student
[

an acqudintance wi

{*)} PLAY WITH PLEASURE

—For the Grown-Up Piano

Student—Compiled and Arr,

by Wm. M. Felten (51.00})
Holiday Cash Price, 70c

Almost & hall hundred melodics,
kown o EHESC o |

gram vignatures
fure theme s
0 easy plana st {1iTs =4
ghidents in grade 3 wil]

i, s
PLav with
PLEASURE

VIOLIN VISTAS
For First Position Players
(Price, 75¢)
Holiday Cash Price. 55¢

1} attractive and easy-to-pla
; d e ay picces.
First position, ner

(¥} ALBUM OF FAVORITE
FIRST POSITION PIECES
{Price, $1.00)
Heliday Cash Price, 70c

)

(*) AT THE CONSOLE
—A Collection of Trans-
eriptions from the Masters
for the Organ—~Compiled
and Arranged by William
M. Felton—With cial
Registration for the Ham-
mond Organ ($1.00)

Holiday Cash Price, 75¢

| Anyone w ho plays an argan will

Presser’s Holiday Bargains

Fﬂﬂoﬂ:ﬂ‘ng our ennual custom we presend Christmas Gl'fr
buying opporiunities at money-saving Holiday Cash Prices.

These Holiday Cash Prices are good only until
Dee. 31, 1945,

The publications offered will be delivered post-
paid at these Holiday Cash Prices.

Remittance must accompany order to enjoy these
reduced prices. (In remitting it is preferable to
use check, post-office money order, or express m. o.
Registered mail should be used for remittances
in cash or stamps.)

At the reduced Holiday Cash Prices it is not
possible to allow any returns, exchanges, or ex- ~
amination privileges.

Order Without Delay!

These are days publishers have only limited sup-
plies of paper available, This means a possibility
of being unable to Il orders coming along too
late in Dec. So send in your order at once.

THEODORE PRESSER CO.

1maz2
CHESTNUT 5T.

PHILADELFPHIA 1, PA.

OURLATIN-AMERICAN NEIGH-
BORS—For Piano—Compiled
and Arr. for Easy Playing
by Ada Richter (75¢)
Holiday Cash Price, 55¢
An attractively illustrated and delight-
lut!z engaging book for young piamists.
It draws wpon the musical lore of our
g:-:glulfmr.c Io(llht ?nutlham_j threl_;rg num-

r# from Creole, exican, Brazilian, -
Costa Rican, Chilean, Ptr:.:risn,nilr I:: :T:;“j'__':ﬁ bnYng
tinean, and Ecuadorian sources. Filled i
with the lovely rhythmic airs to which
these friendly people dance, play, and
romantically pursue their lives, the pieces
have been adapted to the requirements of
second grade pianists, and words of the
songs are printed between the staves,

(*) MY FIRST SONGC BOOK—
Familiar Sengs in Very Easy Arr's,
for Piano—By Ada Richter (75¢)

Holiday Cash Price, 55¢

40 songs that everybody knows, arranged
5o simply that almost anybody can play
them on the piano, even youngsters whao
have had but few lessons, Complete texts
are given o enable Mom and Pop to jein
im the fon.

CHRISTMAS MELODIES—Carols
and Songs in Simplified Arrange-
ments for Pianc—By Ada Richter

i 175¢)
oliday Cash Price, 55¢

The I::st-invodeJziis:mas mci:-niitss_ 31 of
them, brought within the reach of young
pianists along in the first and second
Efades and yet the arrangements will satisfy
older pianists of limited playing steain-
menis, Texts are included,

This book o

Although arran
grades, the 52 h

SONCS OF MY COUNTRY—In
Easy Arrangements for Piano—
By Ada Richter (75¢)
Holiday Cash Price, 55¢
Mes, Richter's deftness in making easy,
panistic adaptations of favorite tunes is
Again to be noted in this book for Young
ﬂmrr:ury; in grades 1 to 2 in piano, The
four sections bear the headings: “'Earliest
- "Flghuu:t \gar Songs of

. TS,
Men Like to Sing™ ;::r i L
Songs and Patrionic Tunes of Later Years, ™'
A verse of each song is included and
illustrations accompany some,

SONGS OF STEPHEN FOSTER
In Easy Arrangements forPiano Solo
By .Ada Richter (75¢)
Heliday Cash Price, 55¢
‘.r’;]éliie?.“ufvi'l-lquﬂ;icll. has heard over the
ican folk sunf\_’w:itun by Stephen Foster.

2B casy prano pieces
the young piana pupT[ i by SN

playing these fine melodies,

the bewutiful Amer-

(*) MY OWN HYMN BOOK—
For Pian>—By Ada Richter (T5¢)
Holiday Cash Price, 55¢

ged for first and gecond

ymns included retag :
tull essence and can be pi tain their

lar service when neede
of |h+I:IbnrrI-.- oover ' Hymns
end “Hymns for Special

CI:EIE_TMAE! I:A‘II!OI.S
n .
FOR PWHC:SDFUE;E—
By Ada Richter
175c!, Holiday Cash Price, 55¢

The gally-decorated cover im the Christ-
mss eolors, red and green, adds o the
attracliveness of this fAne collection of
caroli as a gift book for young plandsts,
The texts ire printed between the staves
in each part and the arrangements may
0 be used to secompany the singing.
Femous War

(%) VERY FIRST DUET BOOK—

Four Hands
Piano Pieces tor Beginners

(75¢), Holiday Cash Price, 55¢
Theso 2T first and second grade dust
with enjoyable melodics and h.['.-lr:.uj:
Ing rhyikme, sre for first plano duet
efforts, each parl being easy to play,
Dot only a gift book that will be ape

preciated but, at this pri B
vesiment by the Iurhe?, it ek

PLAYINC TOCETHER—
Four Hands
(75¢), Holiday Cash Price, 55¢
20 first and 1 ide ~h
pléces whlrﬁ -:;‘r‘u[l‘:rlliiulrt:':u:rnn,rfuﬁrli;!r::i

to young pianiste. Bot) L
plasing by puplls. - Lo e for

ce to enjoy

SIDE BY SIDE—A Piano D
uet

Book for Young Players

By Ella Ketterer
(7S¢}, Holiday Cash Price, 55¢
A charming book

bright and =1:ruuﬂ%iI'rl\ca'hl,ﬁrnu:e:‘ru:a"I?
lest' moasare of the teneh littla -d:.ni

ayed in the regy-
B number 1t containg, Theso duets are

. The two sections

wLittle ladies,

-1 e ITE] &g L] rM
E?clcf;i'f:frfs.qay }rlmuﬂmtu ll.liilaflllrnﬂ‘..l Tt g
MELODY JOYS FOR CIRLS AND NUTCRACKER

BOYS—First Grade Pianc Scolos

g (75¢)

i Holiday Cash Price, 55,

- f':‘i 15 an ideal type of ]:u':nu album for

g ristmas gift to a pupil in the first year

ct:-E study because jt just seems to ft into

g::[sh:l;m:“ lay spirit of young boys and
~hristmas-time, [t

casy-to-play pieces which pr:snet!t“:!nizcgc

variety of tunes and rhythms,

RS Books marked (*

This bock brin

kowsky) —A Story with Music
- for the Piano
rranged by Ada Richter (75¢)
Holiday Cash Price, 55.

&5 some of i

nating music ever -vlrrirttﬁ e oy
young piano students w
bilities do not excee
taining story is char

) sold only in the U,

d grade 3. The enter.
mingly illustrated,
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CONCERT TRANSCRIPTIONS
OF FAVORITE HYMNS—For
Pianc—By Clarence Kohlmann
{75¢)
Holiday Cash Price, 55¢
An especially noteworthy album contain.
ing a hne selection of the most frequently
sung bymns, arranged for the thorough
enjoyment of their rendition on the plano.
Besides the enjoyment they will bring to
the home player as piano solos, they may
be used to accompany hymn singing in
Sunday School or at other religious services,

MORE COMNCERT TRANSCRIP-
TIONS OF FAVORITE HYMNS
—For Piano—By Clarence
Kohlmann (75¢)
Holiday Cash Price, 55¢

Thiz second book of Mr
skilfully made hymn transcriptions for
wano includes twenty-three transcriptions
in grades three and four, Besides use as
instrumental numbers t transcriptions
are adaptable to giving effeciive arcom-
paniments to solo or congregational sing-
ing, since suitahle ir'nq.l'u-.- been used,
generally the original ooes,

Kohlmann's

CHAPEL MUSINGCS—Feor Piano
Solo—Compiled by Rob Roy
Peery (75¢c)

Heliday Cash Price, 55¢

Distinctively rfeverent in character and
eminently suited for religious services, the
, meditative character of the music
included also will be especially welcome
to music lovers  tor relaxing musical
TECTEation.

EVENING MOODS—An Album
of Piano Solos for the Church
or Home Pianist (75¢)
Holiday Cash Price, 55¢
This album contains piano compositions
which carry one into the meditative mood,
pethaps to become somewhat st peace
with the world or to let the mind romance
tancy-free. These 21 selections also ate of
a type suitable for church or Suaday
School service that will appeal to pianists
able to play tourth and h.-t1l= Erade music,

CLASSICS FOR THE CHURCH
PIANIST—Compiled by Lucile
Earhart ($1.00)
Holiday Cash Price, 70¢
The 38 numbers in this book, all classic

tavorites, were selected for inclusion
cause of their special adaptability to the

purpose, Pieces of the meditative type in
grades 4 and 5.

BOY'S OWN BOOK OF PIANO
PIECES (75¢)
Holiday Cash Price, 55¢

very boy prano pupil ready for the sec-

erade of study should have this al-
bum of 23 compositions, These pieces are
ol types which appeal 1o the lads whose
imaginations are as lively as their physi-
cal selves.

GIRL'S OWN BOOK OF PIANO

PIECES (75¢)
Holiday Cash Price, 55¢

5 gifted with dainty charms
and gracetul qualities, will fnd, fn these

3 y
24 grade 2 and 214 piano solos, musjcal
pretiness appealing to themn,
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THEMES FROM THE Gibl
SYMPHOMNIES—For the Fim-
Compiled by Henry Levine T
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Ul % DUETS STUDENT'S

Heliday Cash Price, 90¢ PRONOUNCING
;-.mﬂd collection of MUSICAL DICTIONARY
preete] "W sorvier {Pocket Size) (Pr., 30c)

(Price, 20c Each)
Heliday Cash Price, 12¢ Each

With the 4 subjects added recently
e e now 17 bocklets m this

By H. A. Clarke
Mus. Doc.
Holiday Cash Price, 20¢
All the i

sical terms in cor
1 in b

storefouse ol = nation.
Includes birth anc b dates of
over 3% lamous mu ans of all

Lumies.
MUSICAL DICTIONARY
AND PRONOUNCING
GUIDE
By H. M. Redman
{Flex. Cloth—Pr., 60c)
Haoliday Cash Price, 45¢

CHILD'S OWN BOOK OF 1 : A st
CREAT MUSICIANS ter , A" x 67
By Thomas Tapper

117 Subjects in 17 Booklets]

ﬁuftiu:: pictare h:r:w:-:‘ Heliday Cash Price, $1.10
m' [ Hudl:; Ehu;"-: This, the "'best seller’ musical Il:ifif‘.:li:.-
iz, Din - iy ture for more than a : &=
e oy Sesdsiasha Ty pApS 0O NCW s latest,
Hmin, Nevin,  Schabert, &-’-J:u- 1r'l':t:'-l'.l s JIH Ade : 'f'ul,ﬂr“.?,'i
e S el the orginal vext uf enlarg
S it o 321 pages. Here ughly en-
joyable story of the r s .Jr:-i lore of
i, Over 200 illust 5. Mearly 900
names and well over 1 shjocts arc -
TOUNG FOLKS' PICTURE dexed.
HISTORY OF MUSIC

Iy James Francis Cooke 151.00)

Reliday Cash Price, 75¢
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I:r""'t B Tt e o P gk Holiday Cash Price, $2.25
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STANDARD HISTORY CI‘F_
MUSIC—Latest, Revised Edition
By James Francis Cooke

{Cloth Bound—Pr., $1.50)

THE SINGER'S HANDBOOK

By Lazar 5. Samoiloff, Mus. Doc.

{List Price $3.00}
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GAMES AND PUZZILES FOR
THE MUSICAL

By Daniel Hlnumhfld (60c)

Holiday Cash Price, 45¢

A book of imrrlcmng' mllr:lsl:'_

les which hove high. St
r:LJ'LH:mng features besides
worth for all music lovers, €

beginneis.

r
le uninvolved language.

solos for fiest and second vear
students,

{*) ALBUM OF
TRANSCRIPTIONS
By Arthur Hartmann
(Price, $1.00)
Holiday Cash Price. 70¢
Popuolar with recital violinists and
IACNTS.

INDIAN MELODIES
For Viclin and Piano
By Thurlow Lieurance
(Price, $1.00)
Holiday Cash Price, 70c¢
utiful nombers wtilizing
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THE YOUTHFUL TENOR (75¢)
Holiday Cash Price, 55¢
An album of modern songs of limited

voice range for studio or recital.

DEVOTIONAL SOLOS FOR
CHURCH AND HOME
{Price, $1.00)
Holiddy Cash Price, 70c

Oine of the vere best compilations of sacred |-
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enlle ; ¢ of heing

most

no matter what his or

cation. I
use, there is_inchuc ed one

e tor BE
|L:-.I-!.Irl|(el- wri as  Hammond,
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{+} SONGS FOR GIRLS
{Price, $1.00)
Holiday Cash Price, T0c
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:f:d foolish sentimentalities.
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re ideal for the ¥ocs
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(¢} CELEBRATED RECITAL

SGMGS—-Cumpilcd and Edited by

{Price, $2.00}

David Bispham $1.40

Holiday Cash Price,
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{*) GEMS OF MASTERWORKS
FOR THE ORCAN—With
Hammond Organ Registration
—Compiled and Arranged

by Paul Tonner {$1.00}

Holiday Cash Price, 75¢
Here is a most useful collection for the
less expericnced organist, Prepared by an
astyute my i, and useful in churches of
all denominations, it is an album any
organist can teke pride in owning, The
pedal parts are indicated on the lower
staff 45 a means to simplification of read-
ing, a point of special interest to young
(Ransis who not et hawe attempred
reading of three lines at once. Mr. T
has exercised \i"l.'(.lJl care 0 matter
effective registration, and, of eonise,
Hamgnord i)rT.m. indications extend the
usefulness of the book.

e SR T

ALBUM OF MARCHES FOR THE
ORGAN (51.00)
Holiday Cash Price, 75¢

One of the few argsn pablications on the
market with contents limited exclusively
tn march materisl, Besides its general
adaptability, it will prove uschul at such
events as church festivals, weddings, com-
munity meetings, school programs, lodge
rituals, and other occasions, Marches
especially suitable for Easter, Christmas,
and Lent also are included. A medium
grade of difficalty prevails among these
marches, and registrations for the stand-
ard pipe organ have been _mrl-.lctnl tor
cach, +I:u:u' alsa are indications theough-
gut for the Hammond Organ.

agree |||.l||, this |['th1|\' [:\-!II"IJ
volume of aower 150 pages 5 a ; e
remarkable bargain, especially at the sFt'LI-Ll holiday prece,

we dual registeation indications make s
46 -compositsans available both for those
who perform on o standard pipe organ, and
tar those who play the electronic type of
srgan such as the' Hammond, now) being
installed in many churches, studiod, and
private homes, t'f.-n_:r.-ﬂ selections and
church numbers are included.,

CHANCEL ECHOES—A Collec-
tion for Pipe Organ with Ham-
mond Organ Registration
Compiled and Arranged by
William M. Felton ($1.00)
Holiday Cash Price, 75¢
Carcfully registrated for both the pipe
-..-d-_;r:uu, |-'|'-.j :l-.'? ILJI_‘I:[IIIF‘]L‘ Organ, the con-
tents ane emineatly suited to the reguue
ments of the church service. Among the
A2 rismbe of medium  Jd Fculty i
CHAMNCEL ECHOES are: 7'l Lasi Xpring
by Grieg: Grunleld's lovely K
the Horupipe from Handel's
Music™ ; H:.luumiu sgracetul Cans
Jensen's Bridul Song; the plac i
Laurens; the March Pontifica

mens ; Loeschhorn's Prelude
Sibelius' Remaucy ; the '.i'-lu.af.'r..jl L .
delli ; the Prelade fram Wagne Tristan
and Tsolde™; and an arrangement of Deep
River.

THE CHAPEL ORGAMNIST
Compiled by Rob Roy Peery
{Cloth Bnd.—Pr., $1.50)
Holiday Cash Price, $1.10
This is a good supply of eessy preludes
and postludes and acceptable melodious
offertories. None of the 28 pieces in this
homak makes registration demands beyond
the eguipment of the sverige 2-manual

organ with pedals.

PRESSER'S TWO-STAFF ORCAN

BOOK—Compiled and Arranged

By William M. Felton—Registra-
tion for Small Organ By

William 5. Nagle ($1.00)

Holiday Cash Price, 75¢

A veritable treasure chest for pianists

taking npl the study ott :-;?eu:lmttlnr:m:tlfti

Tl edal rt i3 priote ¥

w:ﬁl E‘lll: lciﬁ'liud.

Actnal Stee 434" x 87
12 Shets Like Thi= in
the Complete Calendar

COMPLETE 1946
ONLY 10 Cents—In Dozen Lots, $1.00

1946 Calendar for Music Lovers

Ideal For Teacher te FPupil
Greetings.

Fine For Choir or Chorus
Director Greetings to Singers
Under His or Her Direction.
Excellent For a Holiday-Time
Greeting to Any Cultured Person.

Features 12 Opera Composers’ Por-
traits in life-like coloring With Brief
Bingraphical Sketch of Eatll.‘gud
Scenes From 12 Operaz With a Tab-
loid Presentation of “the Story of
Each Opera.

Each of the 12 Sheets is 414"
in Size and Besides Showing 'a Cal-
endar for the Current Month Gives
the Preceding Month and the Fol-
lowing Month, Lithographed in 2
Colors.

CALENDAR (in Envelope)

x 8

Nowa carefully o
? the condifions applying o 1

o ;-r.---n!fu:k:';fv

; THEODORE PRESSER CO.

DIRECT MAIL SERYICE ON EHER‘_I’TH'I_FIG

1712
CHESTHUT 5T.

PHILA. 1, PA.

IN MUSIC PUBLICATIONS

Holiday Cash Prices.
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tanding elementary pieces for piano
MILLS MUSIC; 'NC' rlrfes:'::t:: t::le:‘gducufors in the American mnsic::

By June Weybright By Isabel Van h:Iorf By ﬁﬁﬁf’g&bb
ALL IN A DAY Four Pieces For The Piano (A Pedal Study) e
Four Children’s Pieces For the Piano o, e 1. ;nted Slipper # Cinderella at the Ball o
Carpenters Pictures The Busy Little Clock  Whirling and Twirling {A Plano Comp_nsilion With Words
v - Price 30c Each ok Price 30c Each Price 30c N

MICHAEL RARON PIAND COURSE
Just Reteased! GRADE THREE

The single. direct and modern approach which characterized Grade One and Two of this course, I’Tﬂl been i;'
corporu?edt in the design of Grade Three. The purpose and aolm of Grade Three is to build solidly on the
foundation established in Grade On= and Two. - ik Geada Th iving the stodentic Reatl
h Contains the original melodic material in keeping with Grade Ihree, giving the studen
Sfru;:n‘[stli':e;c;mnpws?menl. P:pu!ur Classics, some in original forms and others l".lmer““ﬂg gy o
by Mr. Aaron. Includes favorite teaching material by well-known composers. Contains Harmony and Theory

for better musical understanding. PRICE $1.00 EACH 1

By Mabel Besthoff SONGS OF CULTURE A Favorite with Parent

PIANO FROLICS FOR YOUNG FOLKS 'Fcl" Children Teachers and Children
A group of ten original compositions for the By George LeRoy Lindsay

piano written for S;?oncéoGrude students, Director of Music Education, Philadelphia S|NG’ PLAY a“d COLon Em
rice 60c

and M. Jaffe, University of Pennsylvania
PIANO INTERLUDES A book of lwen:y delightful songs for young By Clarence Gaskill

A collection of original solos for the student

d people. Each song is prefaced by a famous
artist.

MEREN overb containing truth and wisdom. Fine ma-
KEYBOARD SILHOUETTES CUGTRR T S L L ERG LT RGP MR VL ER LTBUTEE ating pictures to color, this book Is an ide
Origlnal solo compositions for the piano. home. for the child.
Price 75¢ Price 60c Price 25¢

MILLS MUSIC, INC. =+ 1619 BROADWAY =+ NEW YORK 19, N. Y.

A variety of Imaginative songs to sing and
With drawings by Leone Mulkolland and f

piaN0 METHor

A comprehensive FIRST GRADE BOOK for pupils of average age with special
preparatery exercises.
this book, the pupil pregresses to reading and playing in all major keys in
five finger position. He alsa learns all the major scales and the fonie, dom-
inant and sub-dominant chards in sach key.

Contains a full five octave staf-notation chart, In

Price, $1.00
SEND FOR COPY ON EXAMINATION
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