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FAVORITE PIANO FOLIOS
. . t'J Rovenfler

A MERRY CHRISTMAS
in Song, Verse ond Story

A beautiful collection of sixteen easy piano 501"0 arrangements
of the most popular Christmos songs Clnd carols by Leopold
W. Rovenger. Also contains stories, poetry and pictures per-

toining to the Christmas Season. Colorfully
illustrated throughout. Teachers, porents
and music lovers alike acclaim this to be
the "best," This collection makes on excel-
lent gift to the young music student .. $ .50

NUTCRACKER
SUITE,

Tschoikowsky
Arronged by
Leopold W. !lovenger

This charming and ever-popular
work is here intelligently brought
to the level of young players. The
pianistic difficulties which have
confined this ~umber .to advanced perf.ormers ore cleverly cir-
c~mve~ted. It IS 0 delight to see such highly imaginative mote.
nal edited, fingered and phrased so well that the student can
move c.osilythrough the entire group of seven pieces. Can be
used Withgood effect in recitals $ .50

- 738 So. Call1pl.ell Ave.
Chicago 12, Illillois.

SACRED

REFLECTIONS

for Piono Solo
By Leopold W.
Rovenger

A choice collection of
forty-one of the world's
most beloved religious se·
lections.

Carefully edited and
fingered for players with
only a limited amount of
technic.

Will appeal to the
young performer and
adult player alike .. $ .75

The WHOLE WORLD MUSIC SERIES
and the MASTER.COMPOSER MUSIC SERIES

(formerly published by D. Appleton-Century Co.)

No longer difficultto obtain. An indispensable
music library' for every student and musician.

PIANO COLLECTIONS VOCAL COLLECTIONS
Children's Piano Pieces the Wholo B 11 d h .
World Play, .. ~ a s t e Whole World Sings ' .. $1.50

............. .$1.50 Gilbert and Sullivan at Home 125
Chopin at Home.......... 1.75 Grand Opera at Home . 1·25
Concert Piano Pieces the Whole L· h ° .19 t pera at Home .... I 50
World Plays ". . 3.50 Love Songs the Whole World 'S'i~~~" 1'50

Dance Music the Whole World 'Plays 1.50 Sacred Music the Whole World lov~~ 1:50
~~ih?P~~"~oP~:ce's' th~'Wh~I'e"W';rid 1.75 Songs the Children love to Sing, 1.35

Songs for Everyone I 65
Plays .. . . . . .. .. 1.50 Songs of the Sunny South ':35

~~~:~~ O~:~~ Sp1:~:i~nsth~"Wh~'I~ 1.50 Songs the Whole World Sings.. 1.25
World Plays 1.50

The Pianist 1.50
Piano Clas~ics the Whole World Ploys 1.50
Piano Duets the Whole World Plays. 1.50
Piano Pieces for Everyone ... , . . . .. 1.65
Piano Pieces the Whole World Plays 1.25
Recital Piano Pieces the Whole World
Plays .

Schubert at Home, ...
Tschaikowsky at Home

VIOLIN COLLECTIONS
Concert Violin Solos the Whole
. World Plays ,..... $350
LI~p.htViolin Pieces the Whole W';rid .

lays . 2 20
Modern Violin Pieces the' V,ih;' .
World Plays ""'. ole

Operatic Violin Pieces
Standard Violin Concert~:s' ..
V~ol~nist:sBook of Songs .. ~.' ..
Violin Pleces.the Whole World PI~~s:

1.50
I.75
1.75

2.50
2.20
3.50
2.20
2.50

ORGAN COLLECTIONS
r with Hammond registration I
Familiar Organ Classics .$2,.00
Mod", O,ga, Sola' 2.00 GENERAL COLLECTION
Organ Pieces the Whole World Ploys What Do You Kn Ab
{New} 2.50 (Revised) ow out Muslc7

$1 50
• Catalogue with List of Contents on Application

Now av(u'ab'e at your music dealer or direct from ·t<e
n publisher

BROADCAST
580 FIFTH AVENUE MUSllC, INC.

NEW YOR.K 19, N. Y.
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OVER three hundred years have passed since our Pilgrim
Forefathers, after a year so filled with suffering and trag-
edy that only men and women of their stern hardih od

"uldhave survived, came together in the autumn to kneel in
"verentthanks to the Almighty for their blessings. This year,
Thanksgivinghas a deeper significance than ever, for we thank
God forpeace after the most terrible of all wars.
Probablymusic had very little part in our first Thanksgiving
Day,Butmusic has been joined with the giving of thanks in most
landssince the time of King David. The man who can smile with
iI songin his heart t~rough disaster, and can l'emember to give
thanksfor blessings, even though they may be crumbs, is always
ahero,Izaak Walton, philosopher of the rod and reel, had a sayi ng,
"Godhas two dwellings: one in heaven and the other in a meek
ilndthankful heart."
Gratitude,the song of the "meek and thankful heart," distin-
guishesa noble sou!' One who is not grateful usually falls very low
intheopinion of his fellows. James Anthony Froude once wrote,
"Whenwe would, with utmost detestation, single some monster
from the traitor herd, 'tis but to say ingratitude is his crime." The
lateTheodore Pressel" had a favorite proverb, "Never look for
gratitude,but, never forget it." The transcendent men of all time
havebeen those who have humbly rejoiced in grateful thanks-
giving. '
In the wake of the passing hurricane of fire, blood, and death of
thelastdecade, millions in the world, who have had vast sufferings
put uponthem must, during this month of thanksg·iving, feel that
theyhave very little for which to be grateful. But WIth vIctory

V'1' 'vii u ru .t, holh in EUl'ol • nuu in lh \ neut, \\ I lUl\ ' un
pr C d 'nt d cnusc Iur ltllllllli I(I'utitud '. ik' II hug f r Rt Orc,
gradually dyin' out, the IIshc" of til' monstrous war Ill' still
S11011ld'dill(, Pll th WOI'8tor the h 10'1\ll8t i8 I(lln lind the fl"',
and gl riou» blu ' shin '" once mer in the hi h h'lIvcn".
The most PO\l ',·ful 'motions of th '"' IF' \t hours spring Ir m

the conlirlllatiun of th ,'conv! 'lion thut nil IlIlItt'" holY tl' III 'ndoll"
th fOl'ces of 'vii mllY be, th 'J' :lru in' illlbly conqu 'r' I by th'
fOl'ces of I(ood. Thi' c lIviclioll \lill "clId a!1 thinking p,,,olll val-
iantly fonlHrd in th \I ork of cil"ilizalion. Jllm ~ Anthony Frolldc
(181 -1 94), \I hom w hll\' all' ady quot 'cl,lltthe nd o[ his 10111(

cal' Cl''' profc"~or o[ hi,lu,'y lit OXfOI·d,and aft ,. having writt 'n
many histories, wrote an flEssny on Iliglol'Y" bcJtinnin~, If no )csw

son, and only on , history mllYb said to l' PClItwith di~linctncss;
thatthc wodd is built som hOI\"Oil 111 ral foundations; thnt in th '
long run, it is w'lI with the good; in th' long rlln it is ill with th
wick d.H History i~ngnill I'CIK'lllil\toC il.;;elf, in 19115,as it n \' I'

b for h"s don .
Tn "II Thanksgivings music h"s plll)',·d l\ mom Iltous part in

many ways. Musi iUlls Ill\\'Cgon up to thc hlllll fl'ont to brinl(
'h e'·, joy, Ilnd ·onsol"Uon to men ·on. llmlly atth bl' 'aking 1> int
-r minding th m ill th' midst of horrol" of th beaulifulthings lit
hom for which th y W I' fighting.
Now at this 'l'hanks)(iving, in the Vi, Ol'y Y'llr of J 94(;, \I"

thank od fol' th' "clft 8S h I""ism ,md COUI'llg' lind iclenls of th
bmve III n who h"ve don' whatthoA' lit home could not do. Th08C
Americans who did nol ·om hlll'k \I ill Ii\,' for vel" in th h'lIl'ts
f th i I' counlt·ymen.
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Music: and eunure

The Magic of Melody

IsTHE BANK. OF MELODY still issuing notes, or
has it gone the way of some others; has it, in
short, become bankrupt?
We have in OU!' day a clever-exceedingly clever-

individual who styles himself a "Tune Detective."
This up-to-the-minute sharp wit can tell from where
any melody was purloined; usually it is some classic,
jazzed up or in SOllie way modernized to meet the
demands of the popular "taste." If in some recent
production he happens to hit upon a two- or three-
note sequence, or a chord progression which some
former composer has used, this detective at once ex-
poses the "plagiarism." He is the Sherlock Holmes
who would dig out a couple of consecutive words in
a book, sermon or essay; recollect that he had seen
their counterpart in some other writing; then, in his
best "r told you so" manner, proceed to belittle one
writer or the other.
Our alphabet has but twenty-six letters, but will

anyone tell us how many thousands of words are in
existence? Or in how many ways masters of our
language can use them'? Even Solomon declared that
of making many books there was no end. What would
he think of the lit{(rary output of today?
Jazz, with its monctonous tom-tom effects, under-

lying a mass of squirming sounds, seems a fling back
to the worst sort of heathendom, with a dash of civil-
ized vice added. To compare jazz to the jungle, as
some do, is an insult-to the jungle. Even the worst
among animal noises can hardly compare with the
crUdity of man's utterance, when the htunan being
is at its lowest. To many persons jazz is a fit com-
panion for profanity. It is tonal blasphemy. It takes
in vain the name of aU that is musically sacred. It is
the white slaver; the defiler and degrader of artistic
virtue.

Various Schools of Melody
Of legitimate Schools of mu.sicwe have had in turn
the Clas.sic, the Roman tic, and the Modern (not
Ultramodern). Each has had its masters and not
infrequently there has been an apparent' fusion as
witness Beethoven, who was both a Classicist au'd a
Romanticist.
These three Schools are rich in melody, and melodies

which are famous throughout the world. In fact, it
would be exceedingly diffiCUlt,if not impossible to
single out any piece of music, deficient in "tu~e"
which enjoy'] universal favor. '
Every good melody-by which is meant one that

is original, attractive, and which "wears" well-Will
be found to contain several Characteristics, which a
poor tune invariably lacks. First it must 12e well put
together. It must exhibit good workmanship. Fm
while many amateur composers wait for "inspira_
tion," the real master, like a potter with his clay
may evolve something of compelling beauty fro~
that which lesser minds would pass by.
The Andante of Beethoven's Fifth Symphony fur-

nishes a noteworthy example. The composer first
"sketched" his melody, just in outline, as his pre-
served notebooks Sh?w. This sketch, in its first stage,
proved far from satIsfactory, as the melodic contours
and too s.imilar recurring accents were undeniably
commonplace, compared to the glorious theme as
Beethoven finally gave it form, A lesser musical mind
would have been satisfied with the idea in its crUde
state. He might even have discarded it altogether, and
looked elseWherefor fresh "inspiration."
. A good melodyreveals both variety and unity. There
]s not too much of this or too little of that. As a rUle,
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we will find one or more modulations, and the first
idea will frequently reappear, or be suggested; giving
a fee1ing of cohesion. Or the rhythmic outline may
be present, without the recurring theme. Many famil-
iar hymn tunes and ballads we find to be splendid
examples of symmetry. Onward, Christian Soldie1s
preserves admirably the rhythmic pattern, as does
the almost forgotten Beulah Land. Abide With Me
shows a partial thematic recun-ence, as does Dykes'
tune of Nicea.
But to consider again the magic of melody pure and
simple-how many actually new tunes can be spun
out of the warp and woof of scale tones? First of all,
let it be remembered that our major scale is in itself
a perfect marvel of variety and unity, whether as-
cending or descending. Every degree of the scale
"fits" properly, and the ear is satisfied. But we must
go further. A pleasing sequence of tones is not
sufficient. VIe need something to give vitality, as in the
follOWing:_

Ex.l

411 :t r ;; IJ Jo
, etc.

Every year millions of people the world over sing
this well known tune Joy To The World. TIle ~agic
of rhythm has here transformed scale material into
a recognizable and most singable melody. SUch in-
stances are found everYWhere in music. How could it
be otherwise, when the scale is Virtually our alphabet?
Whence then, all the astounding_ variety; how can the
self same notes appear in so many gUises? Heroic
tragi~, te~der, mirthful. If the number of 'tones b~
not mfimte, what bounds has rhytlunic treatment?
Note some examples of the descending scale:-

E~.2

¥H 'Ur;J~
etc.

E~.5

"nrlrOQ Q
E~.6,M, 2 g" P • · Ini

These are universally familiar b' etc.
spectively from Angels Ever B'. 1emg excerJ?ts re-
The Bright Seraphim' "Pasta lr,~gSl,tAnd Fazr; Let
"hO") E ,ra ymphony ("MSla ; very Valley; and the h ,es-
tnown as Irish. Handel had a ymn tune by Hatton
his works abound in scale penchant for the scale;
times he repeats himself eP3..Ssages, .and While at
is remarkable The sam' y t the vanety displayed
present at tim~s is no refleencte~swhich is undeniably
1 k IOn on his geniusac of resource. Handel's d ' or any
convention; freedom of for ay Was largely one of
ment. m a mUch later develop_
But an en tire scale is not n

ecessary to form part
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at least, of more than one outstandin
ness how AIL, Sweet ~fllstery Of Life ooJ:'IOdJI;
ing from Mediant to Dominant:_ ,ad~

EI:. "1

and the sequence starting a semi·wnehi :'
Ex.8 g .-

$tO IC'f~
(Copyright M. Wilmark & Sons: N"ew York, ~ y !l~
Used by permission.) ...

There are possibilities in five notesFor,
. xam~lf'Ex.O

"also from Handel ; and even four. Thede<Q>n :,.
upper half of the seale is utilized in his famous:'
and at the beginning of Lilt Up Your Head!(;'M~
siah"). Costa uses the same materialinMarca m
Israelites (Wi,). COUldsuch instancesbe caIJed~'.
iarisms, or even QuotatIons? No; L~eyall seem ~
tinctive, though having one common root. I;n.

Even three degrees or the scale canbe utilizfdl~
pW'pos of melody making. Note the following:_

&:r.10

."
ThJs melody makes usc or sequences,asdoestr.

refrain of the song SunrLse And You. In5uch.lellu~,
tIa! progressions there Is present a happy"nalnnl,
ness: "-we might say that the wholethingis SOl:'

ticapatory and grateful to the ear, thatit ap~
inevitable.
Then too, a shlftlng or accent fromregular(ou

regUlar may contribute charm. Comparethe folle!.
ing examples, and note the wistful hauntingqua::~
of the second:-

Ex.li

."
Only three notes, again. But what magic alchelt.i

has been here at work!
The leap upward of a perfect fourth,followed~J

the next two degrees of the scale is perhapsone~
the most commonly met with melodlcprogressioo.
We .find it practically everywhere: Oratorio, SflI'
phony, Waltz and Hytnn Tune. Yet it alwaysSff1!

new. In Handel's "Samson" we find:
E:r.12

."
HaYdn's "Creation" abounds in this tuneful0111·

line. Note the followlng:-
Ex.13

etc.

ftG.

h Ip p •
,le

" ~l
Beethoven uses it in one of his SymphOUli hf.l

movements: Mendelssohn in the ltfidsltmntef N~)
Dream Nocturne; Chopin in (Continuedonpage

TIlE E1UUI

manifestation of !he musical talent of Ed"'ard John-
lIeflsl Guelph OntarIO, Canada), ""as as a boy in the
!O~ tborn cJ d,.u'm corpS, which was musicafly about as far
roc~lliIefantte Amcr:can center of operatic art at Thirty.
remoleli r~mandBroadway, New York City, as con be ;m.
J~lhSlr:,e was taught the piano and took. port in school
l,iJ~'. e, When his voice changed it was noticed thai

I./alnmen 5. I" F
~"f d loping a fine tenor qua' y. or one year he went
k wasUe;v:rsilyof 10ronlo, but soon found his way to New
folie/' where he studied .,..ilh Mme. yon feilitsch. He ob-
Yarl CI y, cellenf position at the Brick. Presbyterian Church~iJ~t~e:nius of the organ, Arcner Gibson, who was a
,iI! I.~/ 9 choir director. In 1908 he made his debut at
masl exodIn y Thealre cs leading tenor in the Oscar Straus
f,~Sroa~The Walfz Dream." The old Broadway Theatre
'Perella'downwcs only about one flUndred and fifty yard~
~II',Mn Jon;son's present office, wher.e he supervises the
lro~. d tin;es of fhe New World. His beautiful, youthful
arl,rs/I' this stirring hien notes met with such acclaim that
Il~ean ,', 'pera was defermined. Accordingly. he went .to
!~cafee, ., l b di I Tt study .,..,th V"tRCCnzo am ar t or two years. henIlafr / di Giovanni (Itatian for Edward, son of John):~~tbis debut ot fhe Teotro Verdi in Padua, in January

l~a: ing in "Andrea Chenier." Tufio Serafin chose him
11 • s;n

g
the role of Parsifal at Ihe /fa/ian premiere of that

1"1",'l Scola in January, 1914. Then came a succession of
lor co. .1 f .. "L N .. All '
VJIIc/ premieres 1ft 1"I'0~ ,;maut s . .C; " ,aye, ~no s
"1'0 b di Don Gio~annt, MontemlIlI s L Amore del Tra
! ..mpu~;nrs"II Taborro" and "Gianni Schicchi," and Piz-

'ff'" "Fdro." The yEar 1916 lour-d him touring the great
l~J! e . , 1919 h 0 "'",es 01 South Amenca. n e sang In opera In
l?elOn h A" dMatI'dand Lisbon. The same yeor e come to metlca an
rnaJ;l/lil de/ut wilh the Chicago Opera Company ?,S loris in
G' J "is "Fedora," His most fOffie"'S r=le at that tIme was as
AI~C~""L'Amorede; Tre Re." In 1?22 he went to the Metro·
~ila" OperaCompany of New. Yor!. where h.~ made his debut
, Ih'ssameopera. He was cast ,n mo'ly pr~mH~re performances
~Iarlllo~sworn;n that house: Debussy's "Pelfeas et Metisande,"
DeemlTayler's"The King's Henchman" and "Peter Ibbetson."
I! 1m, when the lale Herbert Wifhers;>oon was appointed
lie s~c~el~orof Giulio Gatf·Ca~cn!a, Mr. John~on was ap-
pai~'cd },is ossistant. Mr. W;t~ef!,')oon died suddenly of a
learlattack;n his office, in March, 1935, and Mr. Johnson
becamehis successor. Thus, the opera in New York, for the
!ntlii:le since its orgoni:af;cn in October, 1883, went under
Americanmonogement and has been directed by Amer;can
policieslor o~er fen years. Mr. Johnson bas persistently held
~ lite leffy traditions of Iris famous predecessors but more
imporlcnl-heis building new and finer traditions for fIl~:W
!erJerciions of opera 10~efS. There have been, howe.v~r, tn·
O'~ing opporfunilies for American singers, where abtllfy has
ma~ile:fed their fitness for Grand Opera. No one is better
l'!Olifieelto talk upon this sub;ect than Mr. Johnson, and the
ial/owingconference wiff onS"'er some of the many thousands
01i~q~irjes coming to Iris office and fa t~at of THE ETUOE
Ml1Jic Magazine.Mr. Johnson ...as awarded the degrees of
ll.D.fromIhe University of Western Ontario, and Mus. Doc.
lramIheUni"ersityof Toronto. He is a Rotarian, a Mason, an
!a~olllrymember of Sinfonia, a Cavoliere Ufficiale della
Corona of Itolio, and has been decorated with the o,rder of
COmma"derof fhe British Emp.:rc. -EDITOR S NOTE.

'W HAT IS IT that makes an incredible num-
berof youngpeople aspire to sing in grand
opera?Certainlyit is not the idea of leading

an easy life, because there is nothing so exacting
o~laboriOuslyexhausting as the career of an opera
smger.Theaspirant cannot be 100k.1.ng for a life of
~eless and vuluptuouspleasure, because most opera
singershaveto be as careful at their diet and their
physical conditionas athletes in training. Nor can it
bemereexhibitionismbecause the singer could 'show
oIT" ,

mmUchsimpler ca.llings and attract quite as
:UCh PUblicity.Nor can financial ambitions answer
ar~'~uestion,since money may be made in other
,lStlC OCCupationssometimes with far less effort.

~lS pro~ablybecau'se0p2ra,with its musIc, its light.s,
I COlor,Its action is a kind of fairy world of romance,
!gend his • "
It ' wry, poetry art and drama which gIves

, t· t "arIS a medium for expression hardly to beequalledin"Ev any other career.
eel( err nation has its operatic center, and that
g~~n~IS ~n~resistiblemagnet for singers. Like the
den' Operam Paris, La Scala in Milan, Covent Ga;-
in 'i!,lIlLondon,Bayreuth In Germany, and the Colon
In uenos Aires, the Metropolitan is our American
agnelCondit· " th

Op Ionshave changed enormously sInce eera Was .
Ptov opened in October 1883.· The vast llll-
, elnentin stage facilities a'nd in 'cUcor' <that is,

l!:ditor's N'
~y'rheoQorate: Singularly enough, Tm: ETUDE wa.s founded
I;Urg Vir.~ Presser the same month and year, m Lynch-, glnla.
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Making the "Met"
Which is 1945 Slang for "Securing an Opportunity
To Appear as Soloist at the Metropolitan Opera House

With the Opera Company of the Metropolitan Opera Association"
From a Conference with

l.:JwarJ john:Jon
General Manager, Metropolitan Opera Association

SECURED EXPRESSLY FOR THE ETUDE BY /AMES FRANCIS COOKE

EDWARD JOHNSON AS PELl/!AS
IN ''PELLE:AS ET MELISANDE"

thing that has to do with stage settin~s) wouI.d:=~~the founders of the Metropolitan blmk theIr
t d Y Moreover opera in New_York has becomeeyes 0 a .' d' f d'a national possession through the me lUm ~ ra. 10.

t is being preserved in fabulous fashIOn
~ls~ie~i:~~iCa~ecords. What a wonderf:w thing it ~oUld
y " ld now reproduce the V01cesof Mallbran,belfwecoU .. J d. d Patti Lablache Campamm, ean e
Jenny, IL~nt 'recordi:ng science has advanced so rapidly
Reszke. Uh I' at Caruso who died August 2, 1921,
that even t e g e to tak'e advantage -of €~ectronic
ssed on too soon . t thr.:a. a will be earned out 0 e gen-

recordln~: ~ ow~~pe~f television in the not too distant
eral PUb_lC y Y ra will very soon be recorded in
f t e Moreover ope Mu ur . . ' sional sound moving pictures. y
1 ed three-dlmen f "d'co or, . h t these extniordinary means 0 IS-

prediction ISdt a rVl"ngoperatic art will have a vast'b t'ng" an prese .tTl u 1 era particularly in Amenca, where
effect Up?~. op e' more widely employed than else-
these ~aClllt]es a~d We are certainly on the threshold
where In the wor '. I -
of neW eras in operatIc art.

CH WITH MUSIC""FORWARD MAR

"There are as always, with the progress of affairs,
contilmal new adjustments in music and in opera,
as in all other matters. In the great period following
the Renaissance, art of all kind flourished because of
the patronage of royal and princely houses. The
Medicis, the Sforzas, the Esterhazys, and many other
noble families invested their surpluses in making' the
world more beau~iful. Then they found that there was
not so much fun in restricting art to their select
circles, and the pubEc was enabl,ed to share in it.
Soon, governments began to·subsidizemusic. In demo-
cratic countries the citizens took their part in sup-
porting art and now this is being continued in munifi-
cent form by the giant corporations which are
dependent upon the public for support. General
Motors, General Electric, Bell Telephone, Ford Motors,
and many other groups have paid vast sums to subsi-
dize performances of music-not of trivial or tem-
'porary worth but the great music of the world. For
years Texaco and Sherwin-Williams have cooperated
magnificently with the" Metropolitan Opera Associa-
tion, and the results in beauty and enjoyment are

EDWARD JOHNSON IN "FETER TBEETSON"
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regularly carried into millions of homes. Of course,
everybody knows that ,this is not mere philanthropy
on the part of these giant enterprises, but as a matter
of fact, the result of considered thinking of experts
in mass psychology, who'have statistics to indicate
that this is a kind of balanced economy in creating a
demand for their products by associating the firm
names with the finer things of life and' liberally pro-
viding for the entertainment and edification of their
patrons. Thus, indirectly, the great public patronizing
these companies has become the invisible Maecenas
for its own far-reaching musical enterprises.

"It is not so long since it was as necessary for any
American student who desired to become a leading
opera star in America to go to Europe for study, as
it was imperative for a Moslem to go to Mecca jf
he expected especial grace in the hereafter. Of course,
we had many American singers in the past, ranking
with the greatest singers of history. But they were
all trained in Europe, Think of' this constellation of
artists. from Minnie Hauk down to the present: Emma
Abbott, Emma Nevada, Lill1anNordica, David Bispham,
Emma Eames, Mary Garden, Geraldine Farrar, Louise
Homer. Most of the American singers now at the
Metropolitan have been trained' musically in the
United States exclusively. During the previous war the
performance of operatic works by German composers
(Mozart, Beethoven, Wagner, Strauss) was a dangerous
and dubious experiment. In the intervening twenty-
five years we seem to have broadened our outlook in
many ways.We have come to a realization that music
is not a matter of politics and I have been astonished
to learn that the opera given this year which met
w~th the strongest approval is 'Die Meistersinger,' by
RIchard Wagner. Even in Berlin, Shakespeare was
performed frequently during the war.
"Some time after the beginnbg of the present man-

agement we estab~ished a Spring SeMon to follow the
regular season. This was inaugurated largely as an
initial attempt to give young American artists more
opportunities. It was not too successful, because it
was not 'Metropolitan' in its type. Our audiences have
been accustomed, throu3'h the years, to expect only
the finest performances that can be given. The Spring
Season did not fit into the Metropolitan frame. Excel- ...
lent grand opera at popular prices, but Without the
dimen?ons of the cast and the finesse of the spectacle,
was gIVen to large audiences by lesser known com-
panies. New operatic ventures started all over the
count:y, in Cincinnati, Chicago, Philadelphia, Dayton,
DetrOIt, and other centers. These groups have been
of very great value in preparing singers for their
careers, as a vast amount of preparation is needed to
give the mark of an authoritative presentation.

Beware of Over Ambition

. "The. operatic ~arket for fine singers is ceaselessly
Increasmg, reachmg out to California, MeXico, South
America. It now seems that the opportunities for
vocal and operatic 9.evelopment must center here in
America for a very long time to come. In many of
the centers of Europe the destruction has been so
terrific and so fast that the immediate matter of
securing food and materials for rebuilding must have
first can Upon the populace. However, the war-
stricken people of Europe realize the need for soul
food more than ever. and after the period of adjust-
ment, let us hope that there will come to them a
~ist~rical resurgence of great art of all"kinds, express-
mg m human and permanent manner the artistic and
sp~ritual needs .of Man. Some feel that· it will take
generations to repair the artistic damage done in
Europe.

"It is not at all a desirable course to impose too
much responsibility upon young singers. My first expe-
rience in Oscar Straus' delig-htfUIoperetta, 'The Waltz
Dream,' Was just the thing I needed. Even such a
ringer of heavy roles as Mme. Schuman-Heink spent
years, as a young woman, singing the lightest kind of
parts in Viennese operettas. Singers such as Adelina
Patti (who started her operatic career at sixteen)
began with the simpler roles. Ambition and lack of
tsclE;ic have ruined many voices by imposing too
mu::h strain upon them.
"rvIany dngers begin to over-use theIr voices at far
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'e These years should be spent in
too ~oung :s~ci:~hiP. The piano, for insta~ce, is an:c;::::~::asset. By all means study the Plano~~~~
study it not merely as a means to an end, bU~r this
as a key to all great music .. If you do not 0 ,
you will be handicapped all of your caree~. Study
history of music and harmony, and ii possible, ~,in-
strumentatton. Study languages, not mer~l~ to. get
the accent" or to be able to sing your Jines like. a
parrot, but- to ,think in tb,e language, 'as .you do m
:Cngl:'~h. If you are Iucky enough to acquire a good
college training, it "\Jill all come in good stead.
Nothing you acquire will be wasted, because compe-
tition in the operatic field will become incessantly
more and more acute, and the best voice, the best
interpreter, with the finest physical condition and the
best trained mind, wEI win, while those less favorably
equipped may pass into the discard.
"First, always, is the voice. If the Almighty has

given you the voice of a Patti, a Louise Homer, a
Caruso, or a Challapin, and if you have the intelli-
gence and the artistic sensitivity, the high histrionic
intuition, and the common sense and energy to enable
you to prepare yourself to become a great interpreter,
great fam.e and fortune are before you.
"But the voice should be looked upon as an instru-

ment; an instrument which must be understood,
properly exercised, and cared for with the precious
attention that you would give to a -priceless Stradi-
varius. The first consideration with the voice is its
quality, its natural resonance, its richness, its flexi-
bility, its range.
"There is no one royal road to vocal success. Over

and over again singers have arrived by different routes,
notWithstanding the protestations of teachers, who
claim that their methods are the only true way. There
must, of course, be sensible breathing exercises and
properly coordinated vocalises. soljeggio, and so aD.
Not very much is said, however. about the singer's
ear, Which, after his endowment of good basic throat
and oral resonance cavities, is the most important of
all. Every singer must have in his "'ear brain' the
ideal of the kind and quality of tone he dasires
before he can produce it. Moreover, his taste for ~
beautifUl, sensitive, vocal range of tone can be culti-
vated . in this day as never before, because science
has gIven us the recording machines and the radio
Which enable the stUdent to have a hundred models
of tone and interpretation, Where his father had but
one. Moreover, these scientific marvels take these tone
c~ncepts of oth~r singers right to the student's home.
H~Sfather 01' hIS mother, in vocal history, had to go
mIles, even overseas, to hear occasionally at enormous
expense, great singers in person. '
. «~e V?cal stUdent shOUld spend much of his time
In hstenmg to vocal records. He should anal e
them carefUlly, thoughtfully, and compare them ~1n:any other records of the same -composition, if pos-
sIbl~. He .should talk over these records With his
mUS~CalfrIends and his teacher. He shOUld t
POSSIble weakness of the sin ers- ' no e aD:Y
vocal triumphs. Then he shouldgtirele:~ well as. theIr
strive to create an ideal of tone r£ and patIently
tion superior to the best records j~~y and. produc-
dition of throat and oral cavitie's hf ~ PhYSI.Ca!con-
so on, are right, he may exp .' s reath.mg, and
discovering that his throat Ob:r~e~~e ,th~ ~uracle of
God intended that it shOUld Ii ~~lmInd s ear,' as
glorious experience of expre~si e w~ then have the
beauty-a thrill which is over nh

g
lh~S'"sense of vocal"ThO d W e mmg.

IS oes not mean that fine tea h
are not necessary but the stUd t c ers and coaches
idea that a teacher, no matte~ h nmst never get the
graft upon himself some m t .OWcelebrated, can
as the sailor ha.s designs tattoysdenous .v~cal, qUality,
"I . . . oe uPon hIS Chest. maglnatlon IS the quality whi h .

smgers famous, even Some Who c has made many
generously endowed With n t I' have . l1~t been so
~id ~ot have a Phenome~a~ra gIfts. Da~Id Bispham
llllagmation was so powerfu natur~. yOlCe, but his
fine that he became- one of =d hIS 1l1te1ligence so
~istory. The unusual career Ofe gre~test singers of
m a sense, similar to that of B' Mal Y Garden Was
"M . Ispham'USIC seems to stimulate .' .

that is one of the reasons. \Vh !~e Imagmation, and
tant place being given to it j y 1 deserves the impor_
dren. Many of the failures i r;i;he education of chil-
lack of imagination and thn f ~ have been due to a

e alth to carry out an

"FORWARD MARCH WITH MUSTC"

ideal. I have always had the ld
is the magic key Which opens t;: that ~ .
the spirit and t:le soul AnyoneWhod(XIr~ ,
tion has the bas's for not Only cr ~hjr,
t . t ~,- "tile '"cr gran acmevemenu in science' OIl,~I
nornics. These words may not ~dustry,a:J;,
usually hears in advice to youngsingat all rJJj
faith in ultimate success as the ne ers,bUi)
young artfat must possess. The
be enormous in any musical caree
h f 'th randave 8. , you cannot hope to ~
Winston Churchill in the blackesthour ,'I
when Britain was t~eatened With ~~~l\
and over again rose wtth gloriousfaith ill" ~
fled his people----so the singer mustbe anJ., ~
every corpuscle that failure is imPJSSible~~~"<
faith, plus fine mustcfanshtp and vibrantn~~
may 'make It,' bea:~l
. "Fine vocal presentation must alwa)"S be
with 'that certaln authority' that Clln'I ~

audience that you are not at any5eOJn~
of yourse~, but have lost yourselfin yourJ:;
let me re.terate, depends upon yourprcpara~:
health, your faith in yourself, andyoureI1t~
secured through many appearances,'1'hfn. H'

have your chance at the 'Met,' therecomestbai~
moment when you face lhe fooUighlsandknUI'
in the blackness beyond there are thousand!~
aUdience, and possibly from twelve!<I fifteen"
people listenIng In on the air, WIlling '"'''
help you to triumph IF _ . _ E,ery nUll"
who hIlS the opportunity should remembert!21~
a moment has come in the lJfeofeveryilie!r
note, and look upon it 8S a joyOUSmomentof.
rather than as something to be dreaded.Iijl[~
the gifts and the thorough training,there~n:·
to fear.
"In the management of the MetropolitanI~

found a new, a dJfferent field fromthatoflher.
I have enjoyed both, although managementbazp
me a broader grasp of tlle enUreoperaticnelt
a great experIence to manage a bUdgetofa
and a. halt dollars a season, Whenoneremem~:
vast variety or details and complicationsour"
tions .requLre. One thJng, however,ofII"hitbI
ftnllly convLnced Is that I never shouldhare I
able to enter this field with any successif llud
had a. very thorough musical training.I hare'
that many men Who have had 8- finemusical
have engaged in other occupationsandhueI
distinguished successes. There is something'
music whlch seems to cultivate quickresour~1
accurate thinking, and precise decisions.ItWi
develops the memory. and this 15ofgreatad!"
to anyone in business.
"Let US suppOse that one has laboredbald:

long to become a success In opera.Let us~~.
that the Fates decide that this is nottobe. 'llii~
is not wasted, because it has developedrapidW:::
tion of an unconscious and mechanicalkind ,_
together with gOOd judgment and hardiOlt
make the individual Q. success in almostanylit
"But, if you do make the 'Met,' youhavebeioJ~1

one of the most interesting and satisfyingeare!:1
all the field of music,"

The Magic of Meloay
(Continued lrom Page 604)

host of instances: Batiste in his mostfamillary.
composition (Andante in G); Leharin ~e.
Widow; Dykes in his hymn tune Ll1XBelllg!l6,f,
Bliss in the Sunday School hymn 1 Am So~lnd, j'
an array of adopters. But the magicliesIntb~
that this so universaUy adopted childofart'I: ".

. . "bfll'many dIfferent faces . .Do we think ofBI!SS 'q !

st:ains of Lehar fall on our ears? Whensin~Dr;
R.mdly Light, do we associate the hymn t~"ye'
WIth the Fanfare of trumpets in "samson.RJII~
going to assert that all these thingsare.butjl!~~
story retold. and in .our quest for someth~~(J
find only boredom? No' like the mysteno""
th . h .a,,·"ese things are the same, and yet nott e "

THE Ell
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Principles I Learned"fro'm_ Tulnas Matthay
•

" EFORE talking of the Matthay method, let

B me clear the ground of any possible miscon-
ceptions. In the first place, let US determine

hat the Matthay method is. I have often heard
~~Matthay---or'Uncle Tobs,' as his students call
b~--saY that he never inve?ted or discovered any-
tilingnew about piano playing. He is vehement in
declaring that there is only one way to play t~e piano
andthat is the right wa!. ~ow, the Piani~tica.Jly
illtedstudent will find thIS nght way for himself;
theverynature of his gift adapts h1m to it. Even if
hehas to play with his nose (to use that ancient
e.xanJpleattributed to musicians from Mozart to Anton
Rubinstein),he'll play correctly. But what about little
MarySmith, in some provinCial town, who has no
markedtalent but wholovesmusic and wants to play?
Assumingthat she will not adapt herself to correct
pianisticprinciples,those principles must be set down
forher.That is what Mr. Matthay has done. His
methodconsists in the setting down of those correct
principlesof piano playing which were in use long
before'UncleTobs' was born. Once this is clear, it
recomesevident that the Matthay method is nothing
'different,'nothing 'queer.' It is correct piano playing,
clearlyexplained.
''Thenext point I
lI"iJihro clarify is my
own relation to the
Matthaymethod.When
Iwent toMr. Ma.tthay,
atthe age of seven-
(eenand a half, my
basictraining was
completed.Thus, I did
notbegin withMatthay
principles.Upon the
groundworkwhich he
foundinme (for better
or for worsen, Mr.
Matthaybuilt ad-
vancedinstruction.
Somethings in my
playing he never
tOUchedupon; others
he Correctedand ex.
plained.Hence while
Idonotintend to set
upas an interpreter
ofMatthay,I am hap~
~yto explainthe way
l!1 whichhis teachIng
affectedmywork.

What Rotation
Really Meana
"Myfirst vivid im-
pactWiththe Matthay
lnethodcame on the
daythat 'Uncle Tobs'
mademeconsciousof
~heWord'rotation.'
.ow,I hadbeen rotat-
mgeversinceI began to play-every pianist rotates,
Whetherhe knows that happy fact or not. The light
dawnedfor me WhenMr Matthay made me clearlyQ~l· tPia 0 what rotation means. Suppose you have 0
thY a broken chord that extends from C to G in
(eoctaceabove. No human hand can stretch that
Uar.Youwill have to move the hand to reach your
pperGC -t·a fix . .ertainly you are nat going to move I . m
a111ed, stiff Position, as though you were movmg
is t~denruler alonga length of cloth. What happens
rota/It yo~tum )'our hand, in an almost cirCu1~ 01:
1'Ihic~:notion,using the free wrist as pivot. The finger
can't.1Sto play the G moves first; then, since you
IsolateODefinger from t.he rest of the hand,

NOflE,\fBER.. /945

Ari Interview with

Ru'J .e:
Distinguished American Pianist

SECURED EXl'RESSLY FOR THE ETUDE BY MYLES FELLOWES

Ray Le'l' stands. as an ellce/lent example of a natural talent. Hearing music at home /ram babyhood,
she hod no notion that a great career loy ahead of her and accepted her .first piano lessons, in New
HO'l'en, merely as a part. of gen;:ral education. When she was fourteen and a half, her family moved
to New York and the chtld continued her studies under Rebecca Davidson at the Music School Settle-
me~t. After bu~ a few. months of study, she played for Ernest Schelling who. much to fhe girl's
cJebghfed. surpflse, od'l'/sed her to become a pianist. Financial obstacles, howe'l'er. made this goal
doubly difficult. for three years, Miss Lev took. a secretarial course and continued her music when
she had time. In quick succession, then, she won the New York. Philharmonic Scholarship far summer
work under Gaston Dethier, and the MaHhay Prize for study under the great English master. Still in
her teens,. Miss Lev launched on a concert career that put a definite end to the secretarial plans.
Today, M,ss Lev takes rank. in the very forefront of our young pianists. Since THE ETUDE ;s offen asked
what the Motthay Method really is, we have asked Miss Le'l' to ouHine a pradical ellplanation of
certain principles which she learned /rom Tobias Matthay. -EDITOR'S NOTE.

the hand turns with
the finger. That is
the definition of ro-
tation. Mr. Matthay
did not teach me to
rotate. He taught me
the meaning of the
word, the significance
of the process; he
gave me the means of
recognizing and ap-
plying a principle of
which I had pre-
viously been scarcely
conscious. That is -a
good example of the
way the Matthay
method works.
The tragedy about

this (or any) method
is that it can be mis-
understood or exag-
gerated. I have often
heard vague reports
that the Matthay
method consists of
making queer mo-
tions. Nothing could
be further from the
truth! Matthay nev-
er taught anyone
simply to rotate.
Conscious rotation
comes only when and
where it is needed; it

RAYLEV is a necessary means

J "omewhere on the keyboard freely if you
to he p ge" s 1· d· t_t there If yOUare not trave mg a IS arlce,
have to ,gteh ve t~ make special efforts to rotate. By
you don a '1 . t.. h t II_important if you can easl y arrlve a
omIttmg t a a 'tth th dta complete distortion of the Ma ay me 0 .

This Question of Relaxation
. t consider the question of relaxation.

«AgaIn, .l~ us recall the number of people who heal'
It is surprISmg to Matthay pupil and then say, 'Oh,
that I ~a,~~ been a anying the words with the sort of
relaxat1.On .. accom~ e that could be useful only for
limP, dr?Oplllg ;e~ ~r That is perhaps, the greatest
falling Into a aI~. nceptio~! Get rid of the idea
of all Matthay ffiISCO .

'-FORW/RD ,1!ARCH Jf/TTH MUSTC"

that Mr. Matthay teaches people to flop about in
drooping attitudes. His explanation of relaxation is
simply a putting-in to-words of the thing that every
pianist must do. That is, to play with complete natural
freedom, releasing body weight to the fingers through.
free, relaxed shoulders and arms. If you are tense and
tight, you can't play-but neither can you play if you
let go to the point of' inactivity! The word relaxation
means only, getting rid of muscular tension. It has
nothing to do with drooping! Think of walking as an
example. If you are rigid and tense, your steps are
inhibited and you can't walk. But neither can you walk
if you flop into an attitude of complete 'relaxation'!
To take a good step, you must be free yet firm. Exactly
the same freedom and firmness must accompany the
act that I like to call walking an the piano!
"Because my hands were already accustomed to

piano-walking, 'Uncle Tobs' never mentioned hand
posture to me. (Incidentally, you have here one of
the best examples of th'e Matthay method;<.....theopen-
mindedness to leave alone what needed no correction.
Mr. Matthay has a 'method' and I was not pianisti-
cally trained in that method; yet he never tried to
make over my playing according to his method.) I
noticed, however, that in his own playing, he used
the perfectly natural hand position that maintains a
good arch under the knuckles, and allows the cushion
or sensitive part of the fingers (not the extreme tips)
to touch the keys. I assume, therefore, that this is
the hand posture he advocates, although, as I have
just said, we never discussed it. I advocate this posi-
tion myself. A flexible wrist and a high, firm (not
tense!) knuckle arch permit the weight of the body
to fiow directly into the keys, without any cramping
or retarding along the way. 'High finger action that
levels the arch into a straight line stops the flow of
body weight on top of the keys instead of sending it
into them. Thus, the result is a light, brittle, brilliant
harpsichord tone, never a full, rich, flesh-and-blood
tone.
"As to interpretative values, Mr. Matthay is a firm

believer in the use of rubato---but never the sentiment-
alizing rubato that extends beyond the rhythmic beat
of the phrase. The rubato he advocates is something
that might be compared to a balanced widening-out
of the entire phrase, always within rhythmic focus ...
something like looking at an object through a magni-
fying glass. It seems larger, wider, but never out of
line proportion. The true rubato always comes back
to the pulse of the beat- (Continued on Page 653)
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A Music Teacher's Day
In a "Boom Town"

Some vealS ago Sir William Osler, one of the most distinguished physicians of history, made an ad-
dress af Yale University entitled "A Way of Life," which has since had a large sale as a booMef.
Sir William's prose, which has a majesty and beauty which cannot be imitated, points out thaf he
considers the best course fa follow in our earthly journey is fa live each day as a single entity.
Taking his advice we must forget the troubles of yesterday, which cannot be changed, no ma~ter
what one does. Don't worry about tomorrow after you have made plans for worthy deeds. Notwlth.
standing your plans, Destiny, with its invisible, inevitable power, may, in the fradion of a second.
change them all. But today! Today! The present instant! Now! This is yours and your happiness depends
upon what you make of today. We have known of some great men who at the end of the day, made
it a life habit to check upon what was accomplished. father Time, like a cryptic metronome, is al.
ways in the background, ticking out your seconds, minutes, hours. Find out what those hours have
amounted to and you may start out to reform your whole musical life. The foJ/owing is a chronicle of
a busy teacher who has made a diary of her day in a boom town in the West. -EDITOR'S NOTE.

My WESTERN TOWN is caned a "boom town."
The vibrant hum of motors of new industry;
the hurried accomplishments of large gov-

ernment ..projects; the tremendous activity of army
camps and enormous air depots set the pace of our
locality. We who considered ourselves busy before the
war have learned a new meaning for that animated
little word.
My work has ,always been with private piano pupils

and I had made a specialty of teaching the adult
beginner. So, in the last few years, added to a regular
schedule were students of all ages. Some were using
music as a natural outlet for a tense, over-conscious
and anxious feeling that prevails during wartime.
Young ladies wanted to be able to "play" when
"Johnny" comes b.ack from overseas. Newcomers in
town needed something to do with their leisure after-
hours of welding. Then, there were wives of army offi-
cers who might be stationed here for six months or a
year. Music could he started and stopped at anytime. If
their husbands were transferred overnight, the months
spent in a strange city would not be wasted.
The most vital need, of course, came from mothers

and wives who received "word" of wounded or missing
loved ones. There were times when they "couldn't
touch a key," then again, they found music a great
solace there in the quiet of their own liVing rooms.
Music that they created had its place in the pattern
of life as it had to be lived during these years. So, may
I review a twelve-hour day; in fad, almost any twelve-
hour day in 1944-1945?
The alarm goes off at 6.45 A. M. Five minutes

later WOUldn'tdo. Mary comes before eight o'clOCkso
we can have an extra ten minutes over the half-hour
period. She's working seven days a week. Her husband
is in Europe and she is saving for their future home
and studying music to enrich that home. When the
whole family is around'in the evening it's very diffi-
cult for her to practice. In the midst of this lesson
the phone rings (I have a maid only one or two days
a week). I instruct Mary to keep on playing while
I answer. A confused voice says, "This is your prob-
lem child." I think-Whose voice-Which problem.
I click to Dorothy. It seems her husband missed his
bus and she has to take him to work so she'll be a
~ew.minutes late for her lesson. I get back to Mary
III hme ~o pick up count three of a four-four measure.
~he VIvacious nine o'clock pupil dashes in with a

bOIsterous "It shOUldhappen to me! Something always
?op.s whe~ I play before people. Last night I broke out
III welts J~st before I went on the stage. But, they
eft ~meanmg the welts) a half-hour after. Can youmaglne?"

Martha, tall, stately, and poised comes in late.
She's quite talented; has had music for a num-
ber of years. Martha called about six months
ago, informing me that she knew all there was
to know about harmony, and that she wished
to stUdy first, the Scherzo in B-fiat minor by
Chopin. Well, we're doing Czerny, Bach, and
scales. Of course we're planning on the Scherzo.
The doorbell rings-it's the laundryman. He
couldn't leave the laundry because the screen
door onto the back porch was locked. I had to
explain that my dog had taught himself how t:::l
open the door-even to get himself lost. I'm back
in the stUdio preparing Betty for an informal
program at the air-depot hospital. They roll the
piano from ward to ward and she loves the
informality and lightness of the program.

Tragedy and Humor
The phone again-Doris is crying. I finally

realize that she's trying to tell me her baby
died last night. Her husband is in Ew-ope. What
can one say? .What can one do? She knows I
shall be thinking of her and that I'll call her
tonight.
Mysetta is a beautiful Mexican girl in the

"teens." She's a picture-laughing eyes-a hibis-
cus in her black hair and thin gold loops hanging
from her ears. If I could only get her to match
accuracy with her very excellent rhythm. She
smiles constantly.
Alice is the steadiest little girl I have ever

known. She hasn't missed a day's practice for
four years. From the first through the third
grade. she practiced .an hour and a half, and
now III 'the fourth and fifth grades she never misses
two hours a day. It gives me a solid feeling. I know just
What to expect-a good lesson.
Nancy is an adora-ble little girl of six. When I ask

"Sh~ll we count?" she always says, "Let's sing." Well:
we smg, but we ca:n sing counts too, I've already used
part o~my lunch tIme, so I call a little restaurant and
or~er Y1 advance. Friends think it odd that a person
weIghmg only ninety-some Pounds can eat such huge
meals-I eat them and like them.
Billy is an attractive young girl, crazy about horses;
has ~er own and ~ brand new colt. She beams and
practI~,~llY yodels, "Can't we do just COWboymusic
today. It happens that I like horses, too. John is
~ftee:n and has known for at least five years that he
18 gOlll~ to make mUsic his profession. Nothing can
sway hIm, He would rather play the piano than do
anything else in the world. It's always a joy teaching
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him, but I imagine that I shall losehun
master teacher. soon to.
Mrs. Bennett dropped in for a minute Sh

. e Won'!I.,her lesson at 4.3'0. Her husband decidedat ~,
, nOOn fl,.they both needed a rest, and are goingtoth 'UJilI

tains for a week. We both "thrill" Overl~l!l~.
thought of it. I can use her time to put. e 'err

. In a rnl"~neglected music-order. "",1

The phone again-it's my husband-wantin
know it I ,had made arrangements to go!() his g ~
dinner tonight at seven. He mentions thath ' ctub

erally the only man without his wife.Myl~~;~'
finishes at a quarter of seven and tonight:
bringing a vocalist, whom she accompanies! u
rehearsal.-Wh~ dO~'t I h~ve them t-omorrow'~i;
-Tomorrow night LS their program. My hUSb ,:
disappointed and I feel inadequate. an~!

Beth is waiting (not only Beth but .hermolhflas
well). I make a correction and out It comes--Mr!
Martin is discouraged-Mr. Martin is discourag1ij
Beth hasn't improved any in six months---shemak~
so many mistakes. Why does she make thesemistakl'S~
I count to ten and explain, as I have explainedb€!1llt
that she practices carelessly and too rapidly,Idis:
cuss slow practice, the careful repetitionofa phrase (1/

even one measure or even a part of onemeasure
Mrs. Martin counters-her teacher had alwaysanal~
the entire piece before she had allowedherto pial
a note. Finel But Beth grasps instantly thegenf~
analysis, it's the minute detail she misses.r pr0-

ceed with the lesson; this could go on indefinitely.

WINIFRED NEWLIN

Miss Prescott Wishes to telephone and I ItID inlD
the backyard for just a glimpse of trees ~ndflOW:~
-to catch the sight of goldfish as they SWimthro~
tJ:1ewater l.ilies and to hear the natural ga.ietyof~:
bIrds. Glona Prescott is primarily a vocalist,a g t
vocalist, too. She leaves a harmony lessonfOfme ~
grade. We run through the rhythm of a complical
vocal number, review two simplified piano arrange~
ments, practice six scales, an easy Czerny andsta
a sonatina.

b . on miff'Bo by IS ten-a fine youngster. We have ","' .
esting half-hour. I am happy about Marjorie.Sh\~
S~Ch a sensitive child. Someone had told her that ~er
SImply couldn't learn to play the piano. Wh~ ,>he
mother told her she was to study music agam
cried like her heart would break' now anotherteechef
'Ilk' th'S!\far-WI now that I can't do it. We ignored all 1. 4Sl

jorie gradually stopped (Continued on Page6
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rl Mursell professor of education at Teaders
!..oil Locl.h/' b'o Uni;ersify, nos also gained wide acclaim
/U_ Co~ml d ri' I I'c~lege, ,. musical pe agogy, po ICU or y In ccnnec-
I~Ms war 1:b1ic schoofs. He was born in Derby, England,
/i)1~il!Ihe/H Iras the degree of Bachelor of Arts from
!JDlI,j89 .. '; Queensland, Australia (1915), and that
IkU~jYe~~/losophYfrom Harvard (1918). His graduate
,DtJ<lor d I of Union Theological Seminary and at
r/Ill ~aIUn~::'5jty.Coming fo the United States in 1915
~11JllbIa d' tor of the research and library department
~!ecame hre~hWorld Movement (1979-1920). He then
file Infeh

curhair of psychology and education at Lake
~~epleJt e (~921-19Z1). He become professor of ed uca;
&i!Coll;!e "College Appleton, Wisconsin (1923.

a/wII',en , , Id'n~ . 1915 he has been pro essor 0 e ucatlOn at
1111!. Sle'I' e Columbia Uni'l'ersity. He is a member of
1i11C~~f 0 ~~eJorganizations and is the author of fhe
lJlIr ~Illbgu':s. "Principles of Musical Education", "Psv-
rJ!;Jtlng ts hool Music Teoching" (co-author); "Psv-
~ijY :r S~colldary Sch~J Tea~hing"; "~rj?,ci~!es of
M09f », "Human Values m MUSIC Education; Work·
!I:(~lp'~. les of Education"; "Streamline Your Mind",-
",,/linC/p, Music"; "Educafionol Psychology"; "A,/_I..ogy 0 . " "lJ • • A '>'.,"/ "'/ ,phy for WartIme: mUSIC In mef/can
/Il(I!O rmOS . D .. d
/ I'" "Educationfor American emocracy,- an many
xml ~ulicians may be pro~d of Dr. Mursell's work in
~J;il~d I usic whiCh has mfluenced Jorge numbers of
• '/ DO mlJu';ell ltas been 0 consisfent contributor foltaterl. r.'" E 'N
I I some yean. - olTOR S OTE.l.~! TUPE or

LASSINSTRUCTION in applied music, if the

C teacherknowshis business, can provi?e first-
rate opportunities for effective learnmg and

lb~actlievementof highly satisfactory results. It
hJ>greatvaluesfor advanced students as well as
r~rbeginners.Class teaching and individual teach-
lou each have advantages which the other lacks,
fIil'daskilledteacher should be able to use either
IDe of them for all it is worth.
ill class teaching everything turns on a factor
,hich is notfound in the individual studio lesson,
namely thepresence 01 a grou.p of learners. This
lIenee makesavailable a great wealth of resources
mdposslbiIities which a good teacher should know
how to utilize.It is because so many teachers do
not knowhowto do this, and do not even realize
iliat thepossibilitieseXist, that class instruction
in appliedmusic is SO often considered merely a
~heap andessentially inferIor substitute for indi-
mual work.One often sees a class in piano, or
lillin, orvoicein which all the pupils are doing
the samethingat the same time, and in which the
*thergoesround making a few suggestions to
mnone.This means that the class period is
limplyused for a series of short, semipublic indi-
liauallessons, and it is very bad. But th1ngs need
not be thisway at all, and should not be, for it
amoun~to throwingaway with both hands golden
~unities for real music teaching. It is an
tn~mpetentand extremely limIted use of the social
&:uaUononwhose proper exploitation the values
~ ciass teachingwholly depend.
Itt us look at some of the ways in which the social
gtoUpofiearnerscan be used to further and better the
learning of each one of them.

Group Activities
InLThe class can be used as 0. demonstration group.
te:a.generalthere are two ways or doing this. (a) The
~eherhimselfmay do the demonstrating. He brings
tnforethema problem in techlnque, or in rhythm, or
expressivetreatment analyzes it and shows s.
m~th~d-orbetter still 'several meth~ds-of dealing
:thit. PerhapSit may be a. problem which some or
~ the pUPilsare actually facing in their work that
lite:d~y.Perhapsit may be one which he brings to
Ilt~Sllnplybecauseof its interest or importance. Too
hne system here can be limiting. The point is to
ltud .agroupof interested learners conside:ing and
j!Jll'ing somepractical musical problem. This makes
11ent.s~ andfruitful music stUdY, for advanced stu-
Illay andbeginnersas well. (b) Or again, the tea~her
R!' Use oneofthe pupils for a demonstration subject.

ISUp~" . .on
~jlihat '"l)alIlsta problem tn technique. in e~pressl ,
~tle1 not.Howis he trying to solve it? Is hIS method
What

Ui Orh~Peless?What suggestions can one make?
&iller analysiSis indicated? Let us watch, and con-
~e "land.aboveall think, That is the way to handle
SlUatIon.
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Class Teaching
In Applied Music
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Professor, Teachers College

Columbia University

. - from what has just been said, the class
2. Mergl~g a discussion group. One of the greatest

can be use as . teaching (and of other kinds of
defec~ of a\\ ~s~~at it so often leads pupils to w~rk
te.achmg t~o.. And for this the ri~ht sort of dIS-
WIthout thInkmg. be a splendid corrective. Why
cussion group can. . st so? Could it go in differ-
should the p~~~; ~~r~c~~ar pa'ttern of bowing? Why
ently? Why . on et an unfortunate change of
does a certaIn pel's. g . ter' What can be doneb a gIven regIS .
vocal tone a ove group help him to see his

t 't? Can we as a t' ,abou 1 h I ourselves at the same Ime.
, problem better, andh IerUI Suggestions in books and
Can we find anYien~~ teachers, singers, violinists,
articles by exper k or think up some ideas and
pianists? Can we 100ne~r time? These are the sort of
bring them to class ise and very fruitful they are.
questions t.hat can ~tl • practice far too exclusively
Music pupIls consta Y and vocal cords, and far
with their hand~, ~rn;s, And the class offers splen-
tOO little with theIr rams. rage the use of the brain

't' to encoU
did opportulll Ies . d. ith mUSIC,stu y. .
in connectIOn .w class can 'be used as an aUd~ence
3. Once agam, the reatest defects ·of convent~onal

group. One. ~f t~e t~at performance to an audIence
musical tramll1g IS . ce coming at the end of a
is an occasional ex~~~:: preparation. This undoubt-
long sequence of p
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edly is one main cause of platform nervousness, It-
self a sure sign of something very much amiss, since
the sharing of music with others should be a pleas-
ure, not an ordeal. The class in applied music can
make the audience situation frequent, familiar, in-
formal and unalarming though not undemanding.
The student learns music as something to be pro-
jected and shared, rather than mastered by long
and lonely labors. This is an eminently sound, nat-
ural, and fruitful approach, and opens the way to
the solution of many problems in the teaching of
expressive treatment and also of technical reftne-
ment, for that matter.

Musical Explorers
4. The class in applied music can function as a

group of musical explorers. The prevailing view-
point of every teacher should be that his pupils are
not merely mastering the mechanics of some treat-
ment, but are studying the art of music with a
focus upon one particular means of making it. And
a group situation opens up many opportunities for
carrying this idea into effect. Individual members
of the class can be encouraged to listen to record-
ings' to attend concerts, to hunt up interesti~g books
and magazine articles, and newspaper stones deal-
ing with the art of music, to make direct contact
from time to time with important musical person-
alities, and so forth, and to report back to their
fellow students. Activities and experiences such as
radio listening, concert attendance, or the arrange-
ment of visits by local amateurs and friends can be
planned for, and to some extent by the class as a
whole, and at the following meeting these matters
can be discussed. Such doings are the very reverse
of a waste of time, for they tend to supply and
promote the broad musical awareness and. enthu-
siasm which so much teaching deplorably Ignores.
, 5. The ,class can function in rendering a vari~ty
of musical services, such as performance at m-
formal social occasions, before church and parent
groups, in hospitals, and the like. All may not be
able to take part as performers, but everybody
can share in the enterprise by discussing and
shaping up the program, assisting at rehearsals,
taking care of detailed arrangements, and so forth.
Thus the whole class can have the stimulating
sense of collaborating actively in a worth-while
musical service.

Group Interest in Music
These are just a few suggestions. The list of

possibilities here presented doe&not pret~nd to be
complete, and indeed could not be. It 15 offered
merely in the hope that it may strike s~me fire,
open up new avenues of thinking and actIOn, and
show how much can be done by a wide-awake
teacher w!,th a group of musical learners.
The whole point is to develop a real group interest

in music, ·and a real group morale-a team spirit, that
is to say/So far as possible the teacher should allo~
and encourage the pupils to plan and shape up thell'
own undertakings, himself chiefly supplying guidance
and suggestion rather than domination, !or the rea~on
that this is one of the best ways of arousmg and mam-
taining interest. By way of a hint, it may someti~es
be well to set up a planning committee with rotatmg
membership, or to divide the class into sUb-grou~s
temporarily for this or that special purpose or contn-
bution.
So it goes1A teacher who starts on a voyage such as

this will find endless vistas opening up, and will soon
be wondering why he thought individual teaching the
only authentic possibility. For he will find that class
teaching combines two elements which always in real-
ity go together, although many people never see that
they are connected. These two elements are good edu-
cation and good business.

*' *' * *
«I always loved music; whoso has skill in this art is

ot good temperament. We must teach music in schools;
a schoolmaster ought to hQ,veskill in music, or I would
not regard him; neither should we ordain young men
as preachers unless they have been well exercised in
music."-MARTIN LUTHER.
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A New Improvement in
Phonograph Records
Peter

lightweight pickup, however, the thorn should
function much better on this new plastic since
there is no mineral filler-in to blunt its point.

It is of interest to know- that the new disc was
developed before the war, and that the high cost
of its materials was one of the factors which kept
it off the market. A similar plastic material was
used to make the V-disc for the boys overseas,
and it is of further interest to know that the
experience gained at Government expense can
now be made available to the general public. The

HELEN TRAUBEL new disc is not likely to replace shellac in the
absence of other new developments or changes
in raw material costs. The materials used in the
plastic record are more expensive than shellac

and the discs cannot be manufactured as fast. Only
about one-third as many plastic records can be turned
out by the man operating a record press, ~::;compared
with operations using shellac. This latter fact is one
of the reasons for the new disc being sold at two
dollars each, instead of one dollar, the pl'esent price
of the shellac record. At present, Mr. Murray of RCA
Victor, tells us that "it is planned to release only newly
recorded works on the new type discs, which will be
known as Red Seal De Luxe records. The same work
will be made later on standard, Red Seal shellac
records." Further, Mr. Murray brought out that Victor
anticipates the use of this new material will be eventu-
ally expanded to other ty:)es of Victor records-un-
doubtedly some of the. fbe recordings of the past.
"This will, of course, depend in some measure," he
s8l.id,"on the bUilding up of facilities to produce the
new type discs in SUfficientquantities."
In conclUding, a word about the rich red color of

the new disc shOUldbe made; held to the light it is
as intrigUing as a fine piece of rUby glass, but it is
fortunately not as perishable as the latter.
Strauss, Richard: Till EuJenspiegel's Merry Pranks,

Opus 28; played by the Boston Symphony, conducted
by Serge Koussevitzky. Victor's first plastic disc set.
The finest orchestra recording today in this country

is undenbb~y the Boston Symryhony; the organization
is, as the New York critic Virgil Thomson has ..:.:tid,
«the finest by all-around criteria of Our resident in:
strumental foundations." The superb string balance,
the spendid sonorities of the brass choir, the nuance
of tonal colorinG are striking qualities of a Boston
Symphony performance; there is both elegance and
strength in the playing of this ensemble due of course
to its exacting conductor. The ll':lW' plastics disc
enhances our enjoyment of the performance of this
work, for it not only reproduces a cleaner and clearer
tonal quality but preserves the instrumental balance
better. At least, that is the eXlJerience we encountered
in our own equiOlnent. Koussevitzky's performance of
this familiar score is esoeciaHy appreciable for its
rhythmic accentuation, the playing is full bodied and
dmmatica~!v effecyve where such qualities are required,
and sUffiClent~y 1IIJhthanded to point un the humor
Where it is essential to the well-being of the score,

By THE TIME these lines are read most readers
will have become acquainted with Victor's new
plastic recol'd which was issued to the general

public in October. The Genera( Manager of RCA Vlc-
tor DiVision,Mr. J. W. Murray, has said of this new
disc that it is the greatest improvement in home
phonograph records in forty-five years. Technical ad-
visers with whom we are associated are inclined to view
this new disc as a major improvement in the record
field, an improvement which may well turn out to be
the foremost development in post-war record manu-
facture. The main feature of the new disc, according
to Mr. Murray, is the fact that it is extremely fleXible
and nonbreakable. Composed of vinyl l'esin plastics, it
does not have the mineral filler-in of the regular
shellac disc, hence its almost completely negligible
surface sound. On a machine equipped with the more
modern lightweight pickup, one made in the immediate
years precedi:1g the war, this disc shoUldfunction with
amazingly lifelike reSUlts. In tests we conducted on a
machine equipped with a two-ounce pickup, we found
the needle wear negligible, and the reproduction
cleaner and clearer than from a shellac disc. The bass
strings, the percussion, and the Woodwinds were espe-
cially clearly reproduced, and the old "flutter tongued"
e~ects Which often momentarily mar performances on
shellac ·dIscs were missing. E'mploying a laboratory,
shadowgraphed needle--intended for one playing, we
found that this needle was usable on. three sides with
no depreciable wear on its point.
RCA Victor's chief engineer, Mr. H. I. Riskind, tells

us that although vinyl discs have long been in use·hi
the manufacture of transcription records, they have
hitherto been prohibitively costly for use in home
phonograph records. The fact that they lacked suffi-
cient thickness at the edges to be handled by changers
was a drawback to their general use commercially.
"The new disc,"Mr. Riskind states, "we have developed
can be successfUlly played on practically all types of
home phonographs, inclUding those equipped with
changers, and with varied types of needles." It turns
out that this new disc operates on some changers but
not all, and is best reproduced with the interchange_
able type of needle-a good sa~onhirepoint of not too
broad point, a good shadowgraphed needle (Victor or
Duotone), the Red Seal needle or a thorn of the de-
sired firmness of the B.C.I::J".Emerald. Most of the
thorn type needles are not acceptable for good per-
formance Unless kept in a dessicator, and few retain
their pOint throughout an entire record side. With a JECO RD S
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Strauss tends toward ponderousness onoccasion all;
most conductors are not as SUccessfulasKOUS5elit1kj
in keeping alive the rhythmic "bounce"reqUisite~
the best interests of this music. "Till"is astIilingt,
di vidualist in strauss's hands, and KousseVitzkymate;
him a·highly sophisticated fellow.Actually,"TilI"w~
a peasant with some smart but crudeideas-tha(~
became a folk hero is understandable whenweac,
quaint ourselves with the history of histimes(c,I~.
1350). It is our conviction that Koussevitzky,asmOO!
as anyone else who has recorded thiswork-andIQ
than most, substantiates the vibrancy,theyoulhlw
energy and glowing color of what manyfeelis SIl'alll{1
best orchestral work.
Brahms: Symphony No.3 in F major, Opus00:

The Boston Symphony Orchestra, conductedbySeJ;i
Koussevitzky. Victor set 1007.
It is the georgeous tonal quality of theBos!:j

Orchestra that makes this performancesoappea!in!
in reproduction. Although it cannot be saidthatl~
reproduction equals the splendid naturalness01 tlial
heard from the plastic disc, it must be admittedlMI
the reproduction here is excellent. Koussevitzky'sJlfJ'
formance of this work is appreciable foritsaffinnatio!
of strength and rhYthmic resilience in theopening~
closing movements, its contrast of poetryand!l€nem,
lence in the inner movement, and the tonallucidityd
Brahms' scoring. The slow movement is perha]liI
little slow, but not dragged out, and the scherzo i5morr
appealing in sound than in feeling. Brahmswas~
his best. it would seem, in this work; it strikesanapw
compromise between the romantic feelingofthe(lJ]'

poser, inherent in his makeup, and his notalwaYlWI
calCUlated classical intentions. The openingnMeIDelI
is a striking example of Brahms employingcontrs..<li
of purpose which in a less adroit composerwouldh8.n
become true disparities. The opening theme~'
strength and bigness the contrasting themeis))JUt
and romantic; a curIously Brahmsian alterationofl
Wagnerian motif-it recalls the Sirens ofTanllha~~~

...Most conductors fail to get the bite in theo.~
,'ed~lll'theme; they seem unaware that Brahmsconcelllrell

contrasts in his outer movements, and tend.10,," IT
these contrasts too genially, but not KoussevltZ:""1

, t-ea-lllone disagrees in part with the conductors I l,·~

of this work, one cannot help but admirethe,b~~
of tonal quality he maintains throughout to Whi~'elY,
recorders have done notable justice, Reproduc\
the set is by far the best available pel'formanc~,I'.

I• SUite i,Strauss, Richard: Del" Rosenkava re~ hD(

ranged by Antal DoratD' The Cincinnatisymp°sel
Orchestra, conducted by Eugene Goossens.Victor
997. ~
The symphonic characteristics of straUSS'S~

save this arrangement of material from it assuurn
the characteristics of an old fashioned operapot.pod
Actually, however, it is cut from a similarplec~
cloth. Dorati, the ballet conductor, has doneaftl'rl
job on the whole. but his arbitrary ad~j~On°d\Ill'
waltz music at the end, after those exqU1s1teaUiresaexcelled pages of the Trio and ClosingDuet,~ (lI

the SUIte,pompous and false virtuoso character to dUclDl
course, thIS ending is devised to exploit thecon. lei
and few would eschew the opportunities it alloWSolJVirtuosity. Mr. Goossens makes (Continued on page
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LONG DISTANCE V,SION

PROGRAMMINGAND PRODUCTION." By Richard
"1£!ZVlSION

Pagel5 207. Price, $3,00. Publishers, Murray
~\lbbeU. •
IJilI BOOIIS.Inc.

, e first rea.Ilysignificant book upon a phase-
gere~.th which is quite as important and certainly
frfteJev~onted as the technical development or. the
B.I eOlllplica.The amazing invention which, in a year
~e~t. b providing a. Wholly new phase of en-
~r so, will t ~ millions of people is, like the radio,
IctaiIlIDenh o~el or conduit for conveying things
merelya. c a miles away directly to your home. In
whichba.ppenboth radio and television are electromc
l~et,wordstirrugh which entertainment. instruction,
¢pe jnes ~ be brought into the lives of multi-
RIld fantasy

nKies" mvtded the most superior type of con-
~vmge~extproblem is that of supplying the ma-

~'Jl,~ththe rograms) to go over the conduits. In
!!~aJS( f ~o this has already been magnificently
~o ~d ~resented by the broadcasting com-
o,, Radio in the American home of today, is
~es. 'd'IS'oensable as electric light, water, andatrnretas m ,. ...

ttcn n stove. The great manufacturers of tete-
rea h e worked so long in p rrecttng the Intrt-1'lSlOllave I dscientificapparatus Cor the project on an recep-
:~ oftelevisionthat the machines have reached a
myhighstate of parrecuon. .
Projectingtelevision programs, however, will entail
afarmoreinvolved and costly prepara.tton because
'roth sightand sound (Fidelit.y Modulation) must ~e

hi nfzedMr Hubbell's excellent book, finely 11-.\j'llG 0 ...... • •
lu!trated and written, SO that the average r~ader
~ understandit, indicates some of the seemmgl,Y
endless problemswhich the tetevtston producer IS
an to encounter.Radio now insures employment ~or
lhousands,someof whom, like Bing Crosby, have lX:-
romeswhichmake B- king's ransom look like pm
uwney.Televisionalso wUl employ vast numbers of
~~e--producers,actors, singers, musIcians, per-
fonners,announcers,educators, and so on, We cannot
imaginea bookmore likelyto be of va.lue to those who
arelooking forward to entering this alluring .f1.~ld.
Your reviewerbas been engaged in studying teleVISion,
andassistingin its production for over four y~ars,
andknowshownecessary such a. book is at tIlls tune.
Thousands of readers or The Etude are now eagerly
inveltigatingthe poss.lblUtiesof this fascinating field.

A LITERARY FUGUE

''l'w THm: TENSES."By Rumer Godden. Pages, 252.
Price, $2,00.PUblishers,Little, Brown and Company.

An interestingliterary venture, in which t,he auth~r
has confessedlyendeavored to t.reat the varIOUS ch~l-
1ctersand themes like subjects in a fugue, movlllg
in ar.dout with fine rhythm throughout the novel:
But donot let this precipitated technic distw'b you,
it is an excellent story with some music here and
lh€re,butin no sense a. ~u~lcal romance. Miss Godden
has anuncannygift for observation and a very k:en,
colorful deftnessin selecting just the right adjectIves
to painther verbal pictures. The book is very in~
tenselyand compactly written with. distinction, an
has highlitera.ryvalue. s
Theauthor'Spreviousbooks have been very succes ~

fUl, and"TakeThree Tenses" is alrea.dy a best sellel,
Praisedbyforemost critics. The scene is laid in ~~~
la,nd,Miss Godden's smart insight has brought
"ide acclaim.

MUSICAL PASTELS
"NO'JT..s ONMusICANDMUSICIANS." By Eva E. Ma.rtyn.

Pages, SO. Price, $1.00.Publishers, Dorra.nce & Com-
pany, Inc.

Askeletonsketch of musical historY, followed by ~
&ehe.sofhighlightedmusical biographies, designed ;~~.
mUsiclOversand stUdents and valuable to the lat
"{causethebookstresses the main points in the careers
a theInll.Sters.

"'OVE.\fBER. 1~4j

Music: in the Home

The Etude
Music Lover's Bookshelf

Any book here
reviewed may
be secured from
THE ETUDE MUSIC
MAGAZINE ot the
orice given plus
oostone.

'DEADLIER THAN A RATTLER

"BLACK WIDOW."By Raymond W. Thorp and ~eldon
D. Woodson. Pages, 222. Price, $3.00. Publishers,
The University of North Carolina Press,

izes an early account which tells that alleged victims
of spider bite 'are as men half dead, but at first sound
of a musical instrument they begin by degrees to
move their hands and feet, till at last they. get up,
and then fall to dancing with wonderful .v~gor for
two or three hours, their strength and actdvfby c~n.
tinually increasing.' McCook cites a descnptlOll WhICh
states that a purported spider-bit victim 'leaped a~d
danced incessantly to the accompaniment o~ mUSiC:
but once it stopped he fell to the ground as If dea~.
'Vhell, however, the musicians began to play .agam
'he mounted upon his feet, and da~ced as lustlly ~
formerly, till he found himself entirely recovered.

Why should a book upon spiders come to the desk
of the reviewer for a musical mag~zine? V!e have
heard of the terrors of the black WIdow,spld~r. v::e
know that the Indians ground it up .and I?lxed l~WIth
the venom of rattlesnakes for poison wlth ~tllCh. to
tip their arrows. But what is its connectlOn WIth
music? .
Finally, we discovered in thIS excellent

book by two naturalists, paragra~hs, u~on
tarantism and musi~al therapeutiCS WhICh
'e of unquestioned mterest to students of

~~USical history. The writers note: "~n
Italy Inusic played an important role In
the dancing. So widespread was ~he en-

, m for music therapy durmg thethuslas t t' stenth century that a pre en 10~
:;l~: :ppeared, entitled '¥agis Yniversa1~s
aturae et Artis,' which contamed meas·

N. of music that supposedly acted as a~
U1e~ for the bite of 'Lycosa tarantul~.
avntI.d~e municipalities hired special mUS1-
ano l' the dancers as well as a
dans t; ;~~:ti~~tes to relieve the regular P Inferior Pars.
corp 0 . ts they became exhausted. Superior ars.
.ccompalUs as . uently demanded Antl'dotum Tarailtu);e.
Their service~ we~er:~~ih'::,particularly in
during the su.nm~bespiders at that season t tit'. It ~ me-
;~~'edO~~~ay~~a~e m~:; c~~~n::~\e~~~:~ =i~='_f_t~l!i_-n__;!_tn_~i_f_:nI_--m_-~itdl_ifU-.~
mentioned the Il1USll 'a g'l'eat traveler,' iil=t!t t! -a=:. !i£

t e Mr Temp aI', 1 .
tha on :.' that 'all the harvest ong
informed h~_n.. "0 liD and down the .
there are fiddlels W?o gx ectations of being hued by
fields everywhere, 11,\e P
those who are stung. the accounts of the. uthern Euro;Je, .t
"Concermng ~o d varied in details, Savory ~l es

dancing' are legI~n, an k of a woman dancer sprmg-
the narrative Whl.chspea SU' once the chord supposed
ing up with a 'hld,eo~::~een touched. 'She sta~ger€d
to vibr1:1te her heal~ a drunken person, holdmg a
bout the room lIke d raising them alternately,
a , f' both han 5, k' marhandkerchle m t· e' 'On. ce a.Wee sum -- 'n very true 1m .and mOVIng 1 .

In southern Italy there existed a spider scare which reached
its height in 'the seventeenth century. Persons sup~?sedly
biltenby a species 01wolf spider. "L!,cos~ taro,:tula. were
said to be cured only alter indulgmg In ~ !ive1y dan~~
which became known as the tarantella: thIS 15 a copy
an early.day music sheet showing 'the first few bars ?I the
dance. -Bettman ArchIve.

The book reiterates your reviewer's conviction that
wars may end with Man's realizati?n of t~e fact that
his greatest enemy is to be found ~n t~e ll1sect world
and that he will not have time to kIll ~1l~own b~others
if he is to fight the trillions and tnlllo~s o~ msects
which seem to be bent upon his exterm1l1,atlon.

* • * •
"Music is a shower-bath of the soul, washing awall

all that is impure." -SCHOPENHAUER

"PORTV' ARD MARCH Jr71TH MUSIC'
611.
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Music and Study

The Teacher's Round Table in the
Home Town

Scene: Downtown in our town-a
small, neat shoe-shine "emporlumv-c-stx
seats-two husky young negro shiners-
Radio playing Second Movement of
Tchaikovsky's Sixth Symphony,
Shiner: (Humming tune with radio as

he polishes my shoes in five-four
rhythm). "Say Boss, do yuh know the
name of dat piece?"
Me: "Yep, it's Tchaikovsky's Pathe-

tique Symphony."
Shiner: "Good! I jus' wanted to test

yuh musical now-ledge . . . you see,
ah likes classic music a lot. Do you
know Tschai-cow-sky's Rameeo and Jew-
liet? Whee-eeew! There's a beauty
for yuh and his Caprissio Aytalian
.. Boy! Ah'm crazy about 'em all ...

Yessuh r got all dem recordings at home
and de Moonlight S'nata by Paderousky
too, and yestahday I bought de Emp'roar
Conserto."
At that moment a young, tough en-

listed man enters ... Vociferous greet-
ings on all sides. . . .
Enlisted man: "Gee! .. , Second

Movement of the Pathetic eh
d'ye know What? Yesterda; I ~ot' ~
present of a swell new Bach album, ...
Boy, is it a honey!" ;
Shiner: Yuh know, Boss, I go for dis

clas.sic stuff AND how! When I went to
public school they tried to teach us to
like it, but nevah seemed to get at it
the right way.... But now ah find all
yuh gotta do is read up about a piece of
mewsic-all yuh kin find-and then lis- taken apart thoroughly and clearly to
ten and listen again. _ . and soon it Sho~·the tyro "what makes the music
hits de spot!" run.. We must help him extract the
Enlisted man' "Yeah -th t' b S?~CltiC, tangible elements of a compo-

. ,a seen ex- sition one at a tim Hactly my experience I alwa s won e. . " e must be
der what was wro~~ . ';ith us Yor ou; exposed to the same piece or movement,
school teachers. . . . When one 0' m over ~nd over aga.in, listening for and
BUddies says, 'What, fer crying out loud followmg u~ the same single element
do you hear in that classical music stuff; tI:roug~out Its course. For example, most
It ain't got no melody,' I just laugh and p~?e~ ave ~ell d:fined rhythmic bases
t.ell ~h~guy that the reason he doesn't ~ ;;'utI~, recur III un~fied fashion th~ough-
lIke It IS because it's got too much melo-· . .~ovement ..... ~hese may gwe the
dy! ... So long, Sam'" 1?,~ece_1 s rh~thmI~ swmg or background
(Enlisted man bounces-out) l .~~c~:pamme.nt ) or may be integrated
By this time my own shoes' olished t WI e melodIC lines or themes. At first

perfection to Boston SymPh~l;y orches~ i~~~~e~hO~~O~:h r~~o:ni~~~ sin~ly and
tra accompaniment, practically propel rh thmic . W l~ pIece as
themselves out of the "emporium" to the Si~rationP;~terns only, and wIthout con-
tinal measures of the Tchaikovsky move- compo T r

E
any other feature of the

ment SI 1011. xamples: Chopin PrelUde. . . . in A Major '

The Teacher's Round Table

COTTespon:dents with this Depart;
ment are requested to Zi1nit Letters
to One Hundred and Fifty Words.

A Note on Enjoying Music
Like those two chaps I have wondered

wha~ is wrong with the way "music ap-
precIation" is taught in grade schools
high schools and colleges. Have we failed
to produce a larger number of lovers
?f good music because we have not been
mteIligent and explicit in showing the
youngsters how to listen-? It seems to me
that stUdents have been fed too much
on "principal and secondary" themes
complex technical exposition, historical
backgrounds, brief snatches of this and
that .. ~onsequently they have been so
?OnditlOned by these fragmentary and
Imprope~ly related aspects of the music
that theIr ears, floundering about help~
lessly .in the maze of blind (or rather
~eaf!? spots find it improper to function
mtellIgently,
The formidable complications which

gOOd.music offers to the untutored ear
eqwre that the finished product be

Ex.!

8 J4 J
,.
J

(recurring eight times bl sixteen meas-
ures) and Chopin, PrelUde in C Minor·

nJ

Conducted by ment for piano solo M
quite a party! ", usthaveb1«l

Our Pianist Presid,nl
Hurrah 1 At last we hal'e '

playing Presiden t His early a. PlaJli).. aspuatioll\are clearly seen in an autograh d
t h· Pepho.ograp given to a conductorcont..
this inscription , .. "FromHarry~[
man, who almost becamea pianist".
Several years ago he toldan a ..cquamt·

al~ce that the one thing in theworldhe
WIshed he could do wellwastopia
Chopin EtUde in the wayit ShOuJdY

~

played: '.',. !hat's setting theS~ht.s
high up'. isn tIt? ... We'vespentmuen
of our llves trying to realizethes
ambition' It is reported too L~at~l
~is pianistfc prowess, Pre~identTrum~~
~s an exponent of "blind firing"orplay,
mg without looking at the keyboard,
which these pages have beenadvocalill!
for many years. .
With such an admirable precedent

before them, Round Tablersmustfinally
be persuaded to teach everyone(includ.
ing themselves) to play everythingwith.
out- looking at their hands. (Wecould
even tell the little boys that itmighthelll
them to become President someday!)'"
When Presiden t Truman playstheM~.
Souri Waltz without once lookingatthe
keyboard he has gone a longwayt()ward
mastering the piano. Like allotherpian·
istic "remote controllers" he hasachieved
objectivity in his playing; that is,
through the habit of touchingandfeel·
ing each key before he plays,heis able
to give the tone the quantity andquality
he desires .... Through suchkey-contact
playing, accuracy, facility, ease,se{luriij
-in short, control is acquired.
Above all it stimulates listeningbeloT1
and after the sounds are produced,and
invariably brings pleasure andrelaxation
to the player. . . . It is toomuch,I
suppose, to hope that the Presidentwill
be able to enjoy relaxed momentspIa)"
ing on the beautiful gold~leafinstru·
ment in the White House....

Mus. Doc.
Noted Pianist

and Music Educator

pecially arresting recurrent or .con-
trasting harmonies, inner voices and
contrapuntal features might then be
considered .. but always separately.
Teaching anyone to comprehend the
harmonic or contrapuntal "insides" of
music is difficult, but by no means im-
possible if the texture is reduced to
simplest terms and listened to over and
over again.
Such minute examination and listen-

ir;.g leads inevitably to the emotional sig-
mficance of the work, which like the
"cart" must come behind the "horse"-
and not before,
True understanding and enjoyment

require that each of these elements be
followed through singly coheren tly and
in continuity before they are related
or offered in combination .... Have our
"educators" followed Some such plan?
... I wonder .... It seems to me that it
W?U~dbe worth While trying if only to
elImmate those dreary, arid spots Where
the frustrated listener becomes so dis-
couraged that his baffied ears and brain
make no further effort to understand
a composition.
But, first of all, let's throw overboard

t~at, wretched term, "Music Apprecia-
~lOn:' ~nd replace it with a title like
EnJoymg Music," or "The Enjoyment of
MlLSic," so that youngsters will at least
start out on the road with shining, eager
faces ....
Those two boys in the shine emporium

learn~d to love good music simply by
exposmg themselves to it .... If the
schools, following their lead, also helped
:young people to acqUire a sound, listen_
my technic, who knows what strides we
could ~ake toward becoming a nation
of mUSICunderstanders as well as music
lovers?

Australia's Impressive Musical
US'l'RAL!A'S greatest advance in music is due to

A l thecreationof the Australia. Broa:dc~sting Com-!l_ion, known as the ABC. Radio in Australia
.. 0 ratedpartly by the goven:unent and partly by
~.~ organiZations.The ABC IS supported by taxes
pIlIH die sets owned by individuals. The amount of
up:ln: dependsupon the size of the radio set and
IJe es about twenty shillings a year. The aggregate
a!~grtheseven states comes to about £120,000 annu-
: Oarapproximately $4,000,000.This provides for
'ernment subsidized concert, operatic, and sym-:nic programs,unaccompanied by advertising. The
'lately conductedprograms, on the other hand, are
~rred by advertising, and the dual system seems
~'Ilorkto the satisfaction of the Australians.

In thegovernmentABC, each of the seven states has
regionaldirector. supervision is by a. commission of

~I"e,whichmeets several Urnes a year to de~r~ine
the musicalpolicies of each state. Each commissioner
receil·es an honorarium of £500 a year. A general man-
I'er the ableand affable Col. Charles Moses, is com-
~~IYin chargeof the ABC operations and is respon-
ribleonly to the ABC Commission. As the ABC is a
oonoommercialorganization, the government appro-
priation is devoted to the highest class of symphony,
o~ra,and concerts, supplemented by popular pro-
grams ofhigb.class Jazz, news, educational, and sports
flatures.

There is one broadcasting orchestra in each of the
!el'enstates-Vlctorla,NewSouth
Wales, Queensland. South Aus-
0,western Australia, Central
Australia, and North Australia,
~dthe Islandof Tasmania, The
.lire of each orchestra depends
IJjlOfi the importance of the dis-
trict. These orchestras are ade-
~uatefor broadcasting purposes
butformajor concerts given 10
musichallson speCial occasions
Illeymaybe enlarged at wU-1. For
instance, the broadcasting or-
chestra in Sydney numbers forty·
five,that in Melbourne forty, in
Adelaideeighteen, In Brisbane
eighteen, and in Perth sixteen.
Thesegroups may seem small to
aUditors accustomed to seeing a

Part Two
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large number of players upon the
stage, even in high school sym-
phony concerts, but it must be re-
membered that in skillful broad-
casting, the highly trained techni-
cians make up for numbers by
amplifying the various instrumen-
tal sections. The same principle is
employed effectively at times with
many of the American broadcast-
ing orchestras.

A Sensible Composer
This week's mail contains many!nUl"

esting items. Here's one from a composer
who must remain nameless: "Yousee,]
write music with a scrub-pail in one
hand and a dish mop in the other.]
don't know which of my activitiessuf·
fers the most. . . . Once someonefl·
nanced me for a month whileI wrote

Posthumous? some music for a ballet. I stoodit for
(recurring twelve Like the shoe~shiner most of u abou~ two days .... Facing mus~c.~:
measures,) times in thirteen well acquainted with T h 'k s a~e_ on WItpout some wholesome actIVItylik
Tl - S. ixth; but What do you thCl'naklOOfVSkth

Y.s swinging a mop around is terrible!.. '
. le melodic basis might come _next Item from our Home Town news IS I nearly died .... "

~Ith emphasis on the all-important "va- "Miss A. B. did'a beautiful rPap~~? Did she say a mopfull! There,Roun,d
T1.a~ional" treatment (repetition, recog- on the piano of Tchaikovsk' ~nditlOn Tablers, you have the diagnosisof~~at5
mtlOn and reminiscence) Upon Which at her cocktail party Saturd~ s eve~th w:ong with many professional muslc.HUll'·
muc~ of the understanding and love of which brought enthusiastic y :venmg, N~ght and day they stay so everla~tiDg~
mu~lC depends. This should now be ex- from her guests. '" It is a diff.icUIPtptla:use WIth their music that they losetheJflOV

eammed throughout the entire lnove- and she does it very well." hmg, for it. The remedy? ... Like our~on;,
ment, and to the exclusion of aU else T USIC"Oth 1 . You betcha it's difficult own composer, get away fromTIl f
. .. er e ements such as subsidiary trick I've heard l'U a 1 .. h'.' Neatest often as you can. (It isn't necessa~,°1
themes, orchestral or other "colors," es- ong w lIe I b alIIwonder Where she found th t ..... ~ourse,to replace it with a scru ~p "
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Orchestral performers in Aus-
tralia are engaged by the ABC for
fifty-two weeks. For the pUb:ic
concert season of twelve or thIr-
teen weeks, however, the orches-
tras may be augmented wit~ ~rom
seventy to eighty-five mUSlCIanS,
or an even greater n~mber, ~or
special occasions. It WIll astomsh
many to learn that about fort~-
tive per cent of the performers ill

Australian orchestras are women.
I The Philadelphia Orchestra,
~ich has a membership of .one
hundred and ten, we have ~ve
women. These ladies .a:re all artists
of distinguished -abillty and are

Music and Stuely

Activities

Ormand,!
Distinguished Conductor of
The Philadelphia Orchestra

DR. ORMANDY AT REHEARSAL

valuable factors in the orchestra. They work ex-
tremely hard and are especially loyal. Moreover,
women apparently rarely get protracted illnesses
and therefore are usually very dependable.
For special performances in concerts in Australia

we often had one hundred players on the stage. The
quality of professional musicians there is surpris-
ingly high. If an experienced international con-
ductor could have an orchestra of Australia's best
performers for six months of hard, intensive daily
study, it could be sent on _tour throughout the
world as a great modern orchestra of unquestioned
propaganda value to the land of its origin.
There is obvious at all times in Australia a great

amount of enthusiasm and a desire to make fine music
under inspired leadership. When the Australians like
you, they are most demonstrative, but if they do not,
they are as cold as ice. In their work they are perfec- .
tionists and revere high standards. There is a very
large market for fine records and therefore, by the
study of these, they are most intelligent in their
appreciation of important musical developments. '
Wherever I went I was accompanied by a nucleus

orchestra of ten men, all brilliant leaders of the vari-
ous orchestral sections. When we reached a new city,
the orchestra was properly amplified and these leaders
were of indispensable value in helping me to train
their sections in particular passages, to secure a
desired interpretative effect.
The Australians are very broad and catholic in their·

musical taste, looking only. for the best in all the great·
masters, My programs were very much the same as

.'
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those in America and included Brahms, Tchalkovsky,
Beethoven, Bach, Ravel, Debussy, Cesar Franck, these
being the composers most in demand. We gave Beetho-
ven's Ninth. Symphony three times. The houses were
sold out, as a rule, within half an hour after the open-
ing of the Box Office.Usually there were six rehearsals
of three hours' duration each for every program. At
some concerts, recordings were made by the ABC and
presented to me, In fact, I am most grateful and
appreciative of the spirit of the fine artists of Australia
who did their utmost to ~sist in securing the very
best possible results.

A Thrilling Experience
How can the ABC give concerts on such a scale, in

cities so far distant, in a country whose normal total
population is approximately that of New York City?
First, of course, is a 'sincere and intense desire to hear
fine music. Then comes the fact that every concert is
broadcast to the country as a whole. Sometimes a
single program is given four times and is broadcast as
many times. Instead of complaining, the public seems
to welcome the opportunity to hear and study the
music to better advantage.
There are so-called Class "B" stations using com-

mercial programs, which are partially made up of
performances of records. Once, when I listened in, I
heard (after the news of the day) an announcement
which ran very much like this: "The ABC in Tasmania
is now presenting Eugene Ormandy in a recorded pro-
gram, conducting the Minneapolis Orchestra and The
Philadelphia Orchestra. This concert is sponsored by
the Tasmanian Fur Company." Tasmania is an island
nearly as large as the State of Maine; lying one hun-
dred and twenty miles off the coast of Australia. The
transmission for this program was excellent and for
me this was both a thrill and a recollection' of' many
pleasant associations in my home country.
How are musicians in Australia paid? One must

always remember that rate of payment depends Upon
how much the coi~ of the realm will purchase. Com-
pared with people in other callings, musicians in
Australia are paid very wen in relation to standards of
living, although in United States currency their salaries
are not comparable with the scales of payment for
musicians in our country. For instance, in Australia a
secretary receives from three to five pounds a week
A worker in a factory receives from four to seve~
pounds a week. The Australian pound, in United States
currency, is relatively $3.25. A musician in ,a symphony
orchestra receives £5.10s. to £7 a week.The leader of a
sec~on receives £7 to £9 a week. The concertmaster
reCeIves from £9 to £12 a week. The conductor Teceives
from £~2 to £16 a week. But all these figures really
mean lIttle,. because the pound in Australia buys so
mu~ more.m .a country where the highest salary of a
publIc offiCIal18 £3,000a year. This does not apply to
the Gove~nor General, who receives a higher salary.
In a pubhc restaurant, the most that one is permitted
~ spend for luncheon is four shillings (approximately
sIxty-five cents) or five shillings for dinner. The res-
taurants open and close strictly on time for luncheon
f~m twelv~ o'clock to two, and for di~ner from six
~ clock to eIght. If you come in at 7.45P. M., you are
~ikelYto g? without your dinner. It was a little lesson
In economICS to me that I shall not forget.

A Happy People
The people of Australia, largely British in back-

gro~d, are h~p~y, court:ous, generous, and contented.
TheIr slogan IS AustralIa for Australians" and wh'l
they W~lcome Visitors, one learns very sdon that t~:
Austrahans- know how to conduct their own bu .
and p I d ·t· Slness_. ropose 0 0 I. 111 their own way. They interfere
Wlt~ no one and WIll brook no interference in th ..
affaIrS. ell
The p~rts of the country that I sawhad great charm

SYdne-Y.ISone of the most beautiful modern cities on~
could WIsh,to see. It has fine bUildings,stately streets
wO~der~uI bridges, beautiful public edifices, excellent
au.~to~1Ums, entrancing parks, and one of the greatest
ZOolOgIcal?ardens in the .world. I also found Adelaide
to be partICUlarly appealmg.
The conservatories of music are excellently opel~ated
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in Australia. The faculties are composed of teachers
largely selected from the best in Australia and those
coming from England. Do not think that because of
their isolation in the South Pacific these people are
musically provincial. Quite the contrary is true. They
take pride in getting the best and latest magazines
and literature from Europe and America. For instance,
I found, over and over again, that they knew the lead-
ing players in The Philadelphia Orchestra by name,
and from a atudy of recordings had a keen and intel-
ligent idea of their efficiency. When our boys and girls
come home from Australia they will have fine memo-
ries of the wonderful land "Down Under," and with
the new age of the airplane, we unquestionably will
have many tourists making the exciting adventure to
this intriguing country, an experience long to be re-
membered. With most of Europe in ashes, and the time
distance to Australia reduced by the magic of the air-
plane to a fraction of the former hours of transit, Aus-
tralia may become a tourist's paradise for Americans.
Just as the flora and fauna of Australia are distinc-

tive and varied, the country itself is different from
ours. The land of the kangaroo, the black swan, the
duck-billed Platypus, the lyrebird, the emu, the wild
dog, the koala (that amusing little Australian bear),
and the white cockatoo has an atmosphere of its own,
but that has not affected the British temperament {II'

tradition. In the streets of the great cities one may
now and then hear a cockney accent just as strong as
in Oheapstde or Whitechapel. All these things add to
the charm and novelty of a trip to the land "down
under."

Three Centuries of
Thanksgiving

(Continued from Page 603)

We thank God that the need for religion has grown
gr~ater and greater and that the world recognizes
thIS more than ever before.
. w~thank God that human kindness, help for those
III dI~e need, 10'Je and sympathy for thos'e in trOUble
are more far-reaching than ever '
We thar:k God for the marvelo"us preparations for a

peace 'WhICh we should all strive to make transcend
that of any period in world history
We thank God for the great lead~rs and workers at

home and abroad who have fought in spirit with all
t~e m~11~l1d ,vomen of our forces to change an era of
blutahty Into an age of decency.
We thank God for the privilege of helping within

our means, the sick, the needy, the forsaken. ':ve thank Gad. for physical and mental health, and
fm the opportul1lty to preserve our bodily and In t 1
wealth. en a
_ .We..thank. G::d for books, music, art, and for the
gleat mventlOns which make these bl '. .to all. essll1gs avaIlable
We thank God for the trwithout whi h easure of loving friends,

c we, all of us, would be paupers indeed;e ;lhank God f~r the laughter of little children .
e tank God for the men of science Who th ..

~'esearch, have discovered beneficent means f~r 1:~~;h
:ng hUl~lanSUffering, improving liVing conditi . -
mcreasmg enormously the enjoyment of life ons, .and
We thank God for the great I d .

:lergymeu, and writers who fought v:~a~t~~ :d~~~-t~rs,
Ideals and who showed us how th 01 Ig leI'
We thank God for m ,. ey may be attained.

for freedom froIn oppr;~~~~, °f~~~es~i:::: in ~his ~v~rld,
persecution-we thank Him f " '. an reltgiOUs
uplifting. 01 everythll1g good and

We thank God for the gr h'n
the vast \1.'Rters, the riche~e~f It;~ the, glorious trees,
fields, the beautiful flowers, and the e~I t~, the green
emerge from the black ni ht 81ve~ts. As we
wars into the sunlight Of

g
a ~;~he most. terrible of all

new confidence in our fellow m day, WIth .new. ltope,
greatness and goodness of the Alel1: new faIth Ill. the
~hanksgiving is in our hearts If mIghty, the mUSICof
111your SOUl,learn to be th' k~olUwoul~ have heaven

an u. Lessmg wrote, "A
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grateful thought toward heaven is of its 1.
Sing your Te Deums this year as neverb:/ a praYer,"
God has manifested His goodness to eve' tore,betaUse
Some years ago (1893) an Ameri:::an,Ii~eleastof~

Lee Bates, standing on the top of Pi;;' Rathatin1
thrilled by the exalting outlook overhe;s P~ak,ana
wrote a different kind of national hymns~:tlV.ejartd,
glories of peace won through sacrifice.It ~lIlg lhe
the paean of a new democracy. The be.CO!tl1
musical setting by Samuel Augustus Wa::e.m, ~lth!
the Beautiful. THE ETuDE recommends thISAmerica,
everywhere, holding Thanksgiving recitala~leachetl
gratitude for an America of love and peac s: ~UJnb11
recital with the singing in unison of ~m ~neacb
Beautiful. erlt'tl t\/

AMERICA THE BEAUTIFUL.
o beautiful for spacious skies,
For amber waves of grain,
For purple mountain majesties
Above the fruited plaint
America! America!

God shed His grace on thee
And crown thy good with brotherhOOd
From sea to shining sea!

o beautiful for pHgrlm feet,
Whose stern, impassioned stress
A thoroughfare for freedom beat
Across the Wilderness!
America! America!

God mend thine every flaw,
Confirm thy soul In self-control
Thy liberty in law!

o beautiful for heroes proved
In l1berating strtfe,
Who more than self their country loved,
And mercy more than life!
America! America!

May God thy gold refine
Till all success be nobleness
And every gain divine!

o beautifUl for patriot dream
That sees beyond the years
Thine alabaster cities gleam
Undimmed by human tears!
America t America!

God shed His grace on thee
And crown thy good with brotherhood
From sea to shining sea!---

• Reprinted by courtesy of ?\.fr. and Mrs. GeorgeSargentBur·
gess, executors of the estate of Katharine Lee Bales.

ANew Improvement in
Phonograph Records
(Continued from Page 610)

the most of this ostentatious finale and onecallalnlOst
hear the applause it would evoke in the concerthall,
Wagner': Tristan and Isolde-Prelude to Acl I,

Isolde's Narrative and Curse from Act I, Prelude to
Act III, and Liebestod; The Philharmonic-symphon~
O~'chestra of New York, conducted by Artw'Rodzinski,
WIth Helen Traubel as SOprano soloist. Columbiaset573.
For her initial Columbia recording, HelenTraubel

has been provided with a highly appreciableorcheslfs]
background. The lady has grown into the part ofIsolde,
a role she assumed at the Metropolitan Opera110":1
after Kirsten. Flagstad left. Naturally, listeners.\\.~
make compansons with previous Isoldes but letlt
said at the start that Mme. Traubel pr~vesherself~
compelling exponent of one of the most famoUSsoprano
roles in all opera. Her Narrative-and Cursei3s~g
with dramatic fervor and intensity with expreSS1l'f
feeling in its more intimate passao-es'.Her voice,la~k·
ing in the ease and beauty of to~e in its topwhIch
F}agstad possessed, is nonetheless a remarkableone.

THE ETUDE

5 FARAS musical art is concerned the falsettoA ~ \"oiceis today an object of contempt. If a man.t1 singsfalsetto he is either trying to be facetious
has a st£llnach aUment, for his voice is not

or ~egfromthe "stomach," as the Orientals are wont
cJJo;:rerto our normal way of singing. Except for the
to . nal falsetto tones produced by yodlers and folk
~a:~ the male falsetto today is outlawed.
sifJg whY this deprecation of a perfectly natural
TfB.U~fof the male voi~~?Why this arbitrary exctu-
: of a perfectly legitimate means of expression?

S1 memberhow happy I was when I first "discovered"
Ire falsettoregister and contemplated the unlimited
myrtunities for expression, the ability to perform
o~e operasand oratorios all by myself, with a voice
II ~iI1gfrom the deepest bass to the high ethereal
~ ns of a coloratura soprano! But when I noticed:~tmy friends and relativ.es Withdrew whenever I
dulo-edin my favorite SPOl t and shut the doors on
in withan air of resolution mingled with pity and
~~ I learnedthat what gave me a feeling of exhtlara-
t~I)Il'was the bane of others' existence. Henceforth
r\arriedon my musical dialogs within the protecting
ronfines of the bathroom where the acoustics pecu-
liarlyfavor singing In the "grand manner."
Whilefor years I suffer d from the censure of the
II"O!ldaround me, resenting tb unjus Ifted inhibition
ofmymusical Impulses. r struggled to discover the
troth about my patbclogtcat aberrations. And r had
thegood fortune to discover that-as in so many
things-Iwas right and al l the rest of the world was
completelyand totally wrong. What I was doing was
consideredart, great art, not only among the un-
tutored.tribes of Africa (who sing almost exclusively
in falsetto voice), or th American. Indians, or the
semi-civilized"natives" of the Orient, but also among
thenationsof our own un paragoned Western civili-
zation.There was a lime, not SO long ago, when
Handel's"Messlah" was performed In England and
on the continent wilh male sopranos and altos who
sang their solo and choral parts in a flourishing
falsetto. In many English churches adult male altos
are found to this day.

Historical Examples
In fact. the falsetto repres l1ts one of the basic
oomponentsof our musical heritage. It was employed
all throughthe Middle Ages when Gregorian chants
and choralswere sung in n. strange, nasal, squea.ky
register,resembling Chine. music. The great thir-
teenth century scientist, Roger Bacon, complained
thatbyUle falsetto pracUce t.11 eh Ul'ch singers were
adulteratingsacred "masculine" harmony. In those
days,and for centuries before, men hardly used the
lowerregisters of their voices at all. Very likely this
predilectionfor the high regist.er was inherited from
the Orient through the CUltural mediation of Rome,
loramongOrientR.l people, singing in the. nat~al
chestvoiceis considered vulgar and inartistIC, SInce
to themit is too similar to the speaking voice. The
moreunnatural, the more wheezy and squeaky. the
((me,the greater the art. When Berlioz; heard Clunese
singersIn London he was stupefied by the frequent
lISe of the falsetto and the celestial harmony which
heheard,he later described frankly as resembling ~he
soundsemitted by dogs when str telling and yawmng
aftera long sleep.
Duringthe sixteenth century falsetto singers for
thehigherparts were t.he rule in all churches rather
thanthe exception for women were excluded from
thechurch choirs' in accordance with the maxim,
taceatmulier in ecclesia. The soprano singers at the
~palchapel were almost exclusively Spanish falset~
[18k But with the advent in the early sevente~nth
centuryof the castrato whose coloratura techmque
surpassedanything the world had yet. heard, the
falsetto Went out of fashion temporarily. While the
falsettoSUrpassedthe boy sopranos in technique and
volume,the castrato excelled them all by far. He now
becamethe arrogant prima donna and the pampered
favorl·te of kings and princes. h
Butduring the elghttenth centw'y, the tim~ of.Bac
aUdlIandel, the falsetto singers were still mdlspe.n-
sable.Wehave to imagine Bach's exquisite alto ariaS
sungnot only by his boys of the Thomas School, but
~lsoby men singing falsetto certainlY not by wome:l.
Le~ettosingers prevailed 'in several churc~es. In
lPZigat that time, and the music assomatlOns
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Falsetto~A Neglected Register

MOST FAMOUS OF ALL MALE SOPRANOS
Farinelli (rectus Carlo Broschil

~Musikvereine) of that city which performed cantatas
year after year, consisted exclusively of male members.
The music textbooks' of, the period discuss the falsetto
as a perfectly legitimate and indispensable part of a
singer's equipment,

Amazing Accomplishments
The accomplishments of some of the falsettdsts were

truly amazing, and for
this reason they were
frequently used as solo-
ists and as leading sing-
ere with the chorus. We
have testimony that
some of them could sing
as high as the best mod-
ern coloratura soprano
at the Metropolitan
opera (e'" and f"'). To
get an idea of the com-
position of a typical
chorus in' the upper
voices one should turn
to the "lnammoth" per-
formances-with almost
a thousand singers and
musicians - of Handel's
works at Westminster
Abbey in 1784. In the
soprano there were two
male falsettos and five
ladies 3.S "principals," in
addition to thirty-four
boys, six ladies, and thir-
teen men. In the alto
section three men held
forth as principals to-
gether with forty-five
men in the chorus. As
a matter of fact there
is no record of any "fe-
male alto" in English
churches before 1773, so
that is is not likely that
Handel heard a w0I?-an
sing any of h1.5 alto
arias or choruses in the
oratorios.

Since the use of male . . , _
altos is intimately bound up with the tmdltional ~ngll-

• •. 1·1 is not surprising to find falsetto smgel's
can sel VIce, ·t d 5t t A

E . copal churches in the Um e a €S. Sinsome PIS. h·· I·1908 ,book appeared by the c OlImas el
recently a.S Ch paelin New York City which discusses
of st Agnes a . 1 .'d It male alto and sopmno as a practlCa pOSSl-
the a u 1 ds for the continuation and spread ot
bility and. p e~n adult male soprano with an exquisite
this practIce. 1 d at st John's Chapel, New York,
voice was emp oye
in 1878. b' tion to the male falsetto voice Is.

The common ° Jec Th· ..t heezy and squeaky character. IS IS
of course, I s \~.d objection but it is based on too
&. pe1-fectly v.a I The fal~etto of today is a totally
narroW experIence.
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neglected and untrained affair and therefore unbear-
able. Naturally the falsetto singers of old were well-
trained besides possessing-some of them-beautiful
and natural alto or soprano voices. It seems reason-
able, therefore. to ask, why on earth a beautiful and
well-trained uoy alto or boy soprano voice should
nowadays be completely neglected after mutation.
English and American choirmasters, who nave had

experience in these mat-
tel's, assert that it is
perfectly feasible to
train the boy voice com-
pass in addition to the
new adult chest voice
after the change has
set in.

A MatteI;' of rashion
Some say the idea of

a. man singing alto or
soprano is unnatural
and even repulsive. But
actually this is a matter
of fashion and not of
aesthetics. There used to
be plenty of women
singing tenor and even
baritone, especially in
convents, and there are
women's voices today
that could and should
be employed in these
low registers. Converse-
ly. there are male voices
-you can detect them
by their speaking voice
-that could naturally
sing alto or soprano.
And almost everyone
with a bass 01' a tenor
voice could sing in the
high registers in their
falsetto, with perfect
ease and grace.
Sowe see that the fal-

setto voice was not al-
ways the contemptible
thing it is today. It may

sound disagreeable nowadays-mine certainly does!-
but a little practice would overcome the worst features.
A wen-trained falsetto voice has about the same
relationship to the chest voice, as 'the old viol to the
violin, or the recorder to the transverse flute, in tha.t
it is somewhat veiled and undynamic, but pure.
The falsetto singer could be positively ravishing,

according to some witnesses. Johann Kuhnau, Bach's
predecessor at st. Thomas church, gives an amusin~
description of a glamorous dilettante. "When he played
the harpsichord and produced himself in several amor-
ous arias with his falsetto (for his normal voice was
bass), the young lady would be swept off her feet , .. "
If eighteenth century gentlemen had fun singing

falsetto, and made amorous conquests with their art,
why not I? It seems to me to be just another case
of throwing the baby out with the bath. Just because
women have been permitted to "produce themselves"
in public, men have had to discard entirely tfle upper
register of their voice.

.-
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15. A P"lish pianist·cQmposcr whom
many regard as the greaLest virtuoso of
his period.

14. An American composer of rich lyric
charm wh(lsC works have had a great
aale.

16. An Austrian c()mposcr who was (Inc
of the most prolific of the great masters.

1. One of the most famous n"lstera of
SYIllphony, sonata, and string quartet.

2. A master whose tragic life ..... Irani_
!llled into his piano compositions.

The Etude
Musical Family Album

SELECTED AND ARRANGED BY EDNA FORT

T~ ETUDE presents herewith the portraits of twenty-two masters of
music of the past and the present, as they appeared in their youth Their
names will be found on Page 648,Howmany can you identify?

17. A ma.let who wrote II va,t number
of immortal songs.

20. Wile of a great composer and fa-
mous as an interpreter of his piano
works.

10, A French composer of distinguished
originality, whose revolutionarr works
ha\"e afIeded most modern music.

13. An American violinist whose as_
tounding "hilitr lIas made him world.
fa'nous.

12. A Russian c",nposer who is regarded
as the outstanding crealor of his native
land.

n. An American composer of simple
and beautiful songs, who is known
throughout the world.
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18. Millions It..ave marched from the
m.arriage altar 10 Ihis composer's IIl11sic.

21. A German master of
eminence. One of the three
music.

classical
"B's" in

.,:. Two famOllS conduclors. horn in
redau. C:errnany, who became famous

in tbe DUlled Stales.
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19, An America" composer of nOlable
talent and force who loved lhe oUldoors.

22. A composer. Foulldc~ of th N
Ro~all,lic,School, whose brillillutCcar::
ell<lcd III lllsanity.

8. Born in I I d
many, aClive i:e all , .trained in Gel'<
cellist, cOmposer Am.crlca as a violon_

, all conductor.

t
'
eats Mr. frtcreH Ellsworlh TrueHe, one of th I d

Folen G-/J/O _, eouners
I fhe Americon UIO' 0 r90n,s s'. wes the editor of tne
o DelVJrlmenl 01 THE ETUDE MUSH: Magazine ThOIg6~ r-: ./ - I.J , " . ere was
na more inlluentJo mu~'co eouea or In hIS field during his
liIe/ime. He ~ ~n In R~clJand, Massaehusetts, Marcn 14.
1861 atlel JJeJ In Brookhne, Massaehusetts, December 16
1933: He slueJiec/ witn Henry M. Dunham, George E. Whiting:
a~JS, B. Whitney, and Waf 9raduafed from Phillips Academy
, 1878 and from the New England Conservatory in 1881
Arter 9roduafj~ from Boston University (M~s. Bae.. 1883i
j,/ TrueHewenr obroad for two years, studYing with Houpt
in'Berlin,Guifmont.;n Paris, ond Best. in ?iverpool and London.
R /frJIill9 to AmerICO', ne was organ/sf In many New England
Jarcllef and SYllGg~gue~.In 1919 he. publifhed a monumentol
tOIi CIt 0/91:111 regutrot,on, from vbich the FollOWing cnapter
iSlepriateJ jn TH~, ETu01 by ~ourl~sy .. o! the publisneff, The
80s/OIl UlISK Co. Organ Regutra'Jon IS one of the clearest
J most hflplul books in its field. Mr. Truette once wrote to

M Editorc:I THE ETUDE: "THE ETUDE has done more to elevate
/~ sfarrciatc/sof organ playing in America than any otner
ODe lader." -EDITOR'S NOTE.

3. A. maltu of th~ Northlllld, wbo;
melod.u mlde I eurrenl B'Oi~wl ,~
_tie hil. Y~p",

4. A>\ Amt:riun compo>!" ~11~"Al1Od
t1puellU ...hose workl hue beeq me
by rnllJltlnl.

ROANREGISTRATION is the art of selecting and combining the

O various stops of an organ, in such a manner that a satisfactory
electis produced when a composition is played on the organ

:h the selected stops and combinations. The word "registration,"
r~used in connectionwith organ music, is derived from the word
~ter"-eterm used to denote any stop of an organ, whether it be
l'iP/aDng stop"or a "mechanical stop." Registration bears the same
Il!atiollloorganmusic that orchestration beaz:s to orchestral music, The,
~Qn andcombinationof the orchestral Instruments are generally
;J;l!llof as uorchestral coloring"; the selection and combination of
~sWps ofan organ are likewise classed as "organ coloring"; and there
~ronsiderabletruth in the s1mUes. The stops of an organ are to an
tmnist what the palette is to the painter, though it may be carrying
~ malogy too far to compare the tone of the individual stops to
lIrlD\15 specificcolors.

Tasleand Imagination
Amowledge of registration requires a familiarity with all the propel'-

iils,oothtonal and mechanical, ot each stop in the organ. It requires
a iamillarity with the llCOusUcaleffect which the tone of each stop
flemon thetone of each other slop, when the stops are combined. It
UJrequires a. due consideration of the general character of the com-
):Iition and of its individual sections, a. proper regard for the relative
,ronrand character of the p~a.ses, and a keen appreciation of the
l~ueand effect: of the varioUBtone-colors when selected for these
~ The importanceof an exact knowledge cannot be over-esti-
III&:Ed,ln addition,the youngorganist who seeks a knowledge of regis-
mtian mustdevelop a. personal taste and imagination, with regard
lDlherone of the various stops ot the organ, so that he can make good
~oftlIeknowledgealready mentioned. Just as a painter may have
lwrough knowledgeof every color on his palette, and yet be a poor
~!Drisl,so mayan organist be fo.m1l1ar with the tone of the org~n
i~ in general, and yet be lacking in any individual taste for re~n.c;-

S. A ,'ell pinilt whq. in his child.
1.00d. "'AI 11Iolr.cdIlpon .5 Ih! 1Il1ll1pre-
coeitlUI Illenl liflce )[Ol:&rt,

6. An American "h" beelme ..... f
Lhe foremOlt b.ndonl5ler·(lImp~ltN ~
all time.

7· 'h SIlPCllOCal• A ctlloratura soprano" 0 world.
beauty and ItI\'ely voice made her
famous.
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"Organ Registration"
t'j c:;G. :Jruette

Worse still, his registration will most likely be of the
"hit or miss" character which is kaleidoscopic rather than
artistic. It is obvious that contrasts of tone-color -prevent
monotony, and yet, too frequent changes of the registra-
tion tend to produce a restless effect, and leave only a
vague impression of the registration.
Inasmuch as the registration of a composition depends,

to a great extent, on personal taste, and there is always
a wide diversity in all matters of taste, it will at once
be seen how impractical it would be to attempt to pro-
mulgate any absolute rules for the guidance of the young
organist. A certain combination of stops may be con-
sidered pleasing by one organist, and objectionable by
another organist. It even seems possible to find an ad-

EVERETT E. TRUETTE

extent, similar to orches-
tration for the orches-
tra, there are many
details which are en-
tirely unlike in the two
subjects, Quite a num-
ber of organ effects
are impossible in the
orchestra, and hundl'eds
of orchestral effects can-
not be reproduced or
even suggested in the
organ. In the first place,
we must bear in mind
that one performer at
the organ cannot pro-
duce tile infinite variety
of changing tone-colors
and changing dy'namics
that sixty or more men
in an orchestra can

produce. In the second place, while the tone of a few
organ stops is a fair imitation of the tone of their
orchestral prototypes the tone of many of the stops
gives only a slight suggestion of the tone of the instru-
ments bearing the same names. Then again, it is the
, perfection of a voicer's art to produce a perfectly even
quality and timbre of tone from all the pipes of an
organ stop, from the lowest tone to the highest; and,
after the pipes have been voiced, the performer cannot
vary that tone, except to make it louder or softer by
opening or closing the swell-bOX,if tile pipes happen
to be in a swell-box.On the other hand, the tone of an
orchestral instrument can be varied in timbre to a
marked degree, besides being made louder or softer.
Observe the difference in timbre between the lower
octave and the upper octave of the tone of an orchestral
Clarinet, or of a Violin. What a changing variety of
tone can be produced in a French Horn by "stopping"
the bell! Organ stops retain exactly the same tone-color
when the swell is open and the tones are as loud as
po.ssible, as when the swell is closed and the tones are
Eoftened, With many orchestral instruments the player
can produce an entirely different tone-quality by in-
creasing the wind-pressure. This is.especially notice~
able with a Trombone, Alto Horn and Trumpet (or
Cornet), the tones of which (Continued on Page 648)

mirer for almost any con-
ceivable combination of stops,
though the majority of the
listeners will condemn cer-
tain combinations. I once
heard an organist improvise
for fifteen minutes, using
the Vox Humana, without
the Tremolo, combined with.
a Four-Rank Mixture. I
once heard another organist
play that beautiful, quiet

MR. TRutnE'S ORGAN IN HIS STUDIO and peaceful Andante Reli~
trati . t l' Mendelssohn's Fourth Sonata en-
1,1Ue~'Such taste must be ordinate to be of much g~osomove}~~e~UI~Organ. A third organist, in giVi~g
"'- tzrely. on t th fillst four pages of the Toccata m
'Ileroung . hi a reCital played e
la1~j organistshOUld aim to be eclectic III S G of Dubois on the Vox Humana.
1"CfJ~r,registration,and should develop some skill as d
~thefiSt"-oneWho treats the various tone-colors Organ and Orchestra Compare t .
in~~rgansomewhatas a painter treats his colors " tration for the organ is, to a cer am
ana. eo,~eWill then producea great variety of shades While regIS
ITJian ~ asUi, ,Oftone-color in registrating various
""n lllPOSltiOns.Otherwise he will have neither
'C or likin '

laIioUs to g for the individual tone-colors of the
~ of 8 Ps and combinations and his interpreta-
Ukett~~~an~usic, WhiletecmticallY perfect, will be,

prlDtedin blackor sepia-all of one color.
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Problems of the Bassoon Player
And Bassoon Reed Making

INTHE WRITINGS of many men, the bassoon is
spoken of as the "clown of the orchestra," which
implies that it is funny, happy, and carefree. This

statement is true when you listen to a tone or two
produced in the low register of the bassoon. However,
the bassoon, like the oboe, is an instrument of moods,
quite often sad, and without Intending a pun, the
playing of the bassoon is too often really "sad."
Why do we not have more bassoon players? Why do

we not have better bassoon players in our schools? .
Producing an adequate number of fine bassoon play-

ers will continue to be a major problem in our schools
as long as:
1. Bassoons remain as costly as at present.
2. The player for the instrument is not carefully

selected, both mentally and physically.
3. The bassoons in use are given such inadequate

care, therefore, are generally in poor playing condition.
4. So little is generally known about the proper care

of both the .inetrument, and the reed, and about the
construction of the reed. <'

5. The instrumental teacher fails to recognize and
correct a faulty embouchure.
6. The instructor does not show good judgment in

the choice of methods, stUdies, and solos.
7. The student has the wrong or no conception of

the proper tone quality.
None of us can do much directly about lowering

the initial cost of ,a fine bassoon. However, if we do
all we can on the succeeding six points mentioned, we
will have taken the first step toward the possibility.
of obtaining an instrument of more moderate cost.
If we develop a fine player on any instrument, the
result is something like the measles, it is catching.
We all know that only through popular demand and
quantity production can any commodity be produced
at rock-bottom prices.
The remarks below are submitted in the hope that

they will help your student bassoonist become, not the
"clown of the band or orchestra," but the "king of
the band and orchestra."

Selection of a bassoon player:
1. Choose a student with good grades and a musical

background-singer, pianist, and so op..
2. The stUdent must have a long upper lip, even

teeth or teeth of the same length, broad hand, long
fingers, and must not be double jointed.
3. A firm or receding jaw is better than a protruding

jaw.

General care of the bassoon:
1. Oil the mechanism once in three months at each

metal friction point.
2. A pipe cleaner with a little oil on it should be

rubbed over all needle and fiat springs at each oiling
period.
3. Wipe keys with a soft cloth every time instrument

is played, especially in warm weather.
4. Dust under the keys with a small paint b1'ush

once a week.
5. After playing, be sure to drain the water from

the boot joint out the rubber Jin.edbore or smaller of
the two.
6. Wipe bore dry with two sizes of swabs.
7. Grease the joints from once a week to once a

month.
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8, Clean the dirt from the tone holes once a week
with a folded pipe cleaner.
9. Every week or so, run a soft brass wire, size 22

or 24, through the crook, attach firmly a folded pipe
cleaner and draw through the crook. You will be sur-
prised what you can remove from the crook.
10. Always use extreme care in assembling so as

not to bend any of the keys.
11. The bassoon should never be left standing in the

corner like a fish pole; it is sure to slip and fall some
time,
12. Holes to which water always runs should be

covered with a small square of blotter paper, to
draw the water from both the pad and the hole.
13. Always replace in the case when not in use.

Care of the reed: .:::;..)
1, A suitable reed case must be provided-one which

supports the tip of the reed from either side of the
case.
2. If reed seems to be quite stiff, moisten in the

mouth five or ten minutes before playing.
3. If reed is of average strength or If an old reed

moisten it in clear water before playing. Dip it i~
water, let all that will remain in the tip, replace it
in the reed case for fifteen minutes, and it is then
ready to play.
4. The pores or grain of the reed must become

filled, or, in other words, slightly dirty, before it has
the best tone quality,
5. Onc.e a week, draw a pipe cleaner through the

reed. Th~s should be done when the reed is fUlly soaked.
In drawmg through, move the cleaner from side to
side in order that the entire throat of the reed will
be cleaned.
6. Always handle reeds with extreme care. They cost

money, and good ones are difficult to find.

Tools and materials necessary to adjust the reed.
1. Pliers-small side cutter pair of good quaIit~· 2

Soft brass wire No. 22 or 24; 3, Plaque-fiat piec~
of steel, oval shaped about 1:lh" long by %/' wide. This
may be ground from certain makes of safety razor
blades; . 4. ~ives ~or scraping, both straight edged
and curved, 5. Cuttmg block-any close grained hard-
WpOd,turned to. a diameter of about 2" by %,,, hig'h
w~th the top slIghtly convex; 6. Sandpaper-wet or
~~ 2-.0 t? 7-0; 7. Small coarse file, about 6" long and
~ WIde, 8. Shellac; 9. Two grit stones on which t
sharpen the knives. a

Additional tools necessary f01' k·
shaped cane: ma zng Teeds from

1. Mandrel; 2. Shoemaker's thread, harness linen
or button thread; 3. Reamer; 4. Shaped cane.

How to soften and adjust a Teed:
. 1. Make a very few scrapes in area C Thi . .
111areas D and E (S th . n 01 SClape

. ee e section on reed making
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items 7, 26 and 27.)
2. The reed should have an 0Peni

something like that shown here: ng at thf
IUus. 1

not like this:
Illus. 2

<==:>
3. The opening of the reed can be CO t

certain extent by squeezing the upp:rO~1IJ~1
pliers: on the top to close it or on ihWit: lU:
open it. e~t

4. There is danger of getting the upp ,
tight, thereby giving the reed a tightp~rhelill~ ~
"When the reed is perfectly dry, the wireC1hd Il!£
slightly loose, but when soaked, the wire~lw~~
fairly tight. M\

On playing the bassoon:
1. Let the bassoon swing to the POint of gJat'

on the neck strap. Do not push forwardwilh '\
right thumb. I<

2. Keep the right shoulder high and theright 1'.
back. ~r.
3. Keep the left elbow close to the body.
4. Play with the head cocked veryslightly~~

left.
5. Keep the bassoon fairly low,not intheair~

a smoke stack, Look over the bassoon, notpasnl.
6. Play with as receding a jaw as pos.sible, A tl'l,

ular "Andy Gump" style ot face. The lipsarebunc~
like a whistle embouchure, yet drawnsl~htl,t
The chin muscles must be firm, as in shal'ingt
chin. Beware ot too much Up over theteetha::
too little reed in the mouth.

These Bassoon MethOds and StUdiesarerro:~,
menaea: "Practical Bassoon School,"Weissen'ocr.
Almenrader "Method for Bassoon"; "BeginningSill}
ies," Weissenborn; "Scates and Chordsin AllKl)!'
Milde; "Dally Scale Studies," Pores; "AdvancedStlt-
res.' Weissenborn; "Complete Method,"Janro.t
"Beginning Method for Bassoon," Lenz.

For Bassoon Solos these Collectio~ containI:J
numbers: "Famous Melodies for Bassoon,"l~
"Solo Album for Bassoon and Piano,"Walton; ~
various pUblications of easy 'cello transcriptioDi,·
famous composers, make better bassoonsol05 ~
much of the cheap literature we hear playedtIt:
These pieces aTe well suitea to the bassoon:

Grade
1 The Swan , , , ,. . Saint·Satl
1 Weigenlied ,Bra:o
1 The Dream................. .. Golt~l'Ill~
2 Waztz in A-fiat..................... . Brat.1i

1.. Lullaby . &all
2 Air on the G String (violin).. . . .B!C
1.. Si7llple Aveu n.
2 Serenata , , ".' BlI"
2 Ave Maria. ",.., (lo1l0:1

1. On Wings of Song........ . Mende~i:
2 L C·· GabnMI~~.......... a mquantatne............. Ma,IS1t!
2 Elegie.. . .

These Single Solo copies also are recommended:
Grade
2 Weiss/nlxG.......... Capriccio 'eO'
3 Solo de Concert, Op. 35... ,v~~~
2 .., Arioso and Humoresque ·········· )l~~
1. Au Matin ;;Pi~
; ~~ the

L
Deep Cellar " .oodif

2··········
pz

ltcy Bong , ..JBJCI,

.•••••••.• OlV oy..................... . "." )!(Ili.'
3 & 4 ..Concerto in B-ftat.... . _ ".. tc
3 & 4 ..Concerto, Op. 75.. ".We

Tone Quality btijr.~
The proper conception of tone can be 0 ]ieUJ

only from listening to a fine bassoon player.Indie~
a fine bassoon player at first hand, theh" .,

) . f t ei1~phonograph can be used as a mediUmor f Jl1W
of tone.' ~ bassoon player can learn muchr~miJ'
tening to a fine 'cello player both as to aA,~, . to 't~ne quality and proper speed of. vI~r: ffOll1l11'
VIbrato will be produ"Ced, as in smgHl"" ofj)!
diaphragm with now and then a slightUp"ge!.\'
. . d on aJaWor chin muscles; never (Contmue I
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Music Education -Today and
Musjc ancl St~c1l1:

Tomorrow

the philosophy and programs of music education as
taught in our schools before the war
Considerable discussion was pres~nted as to the

manner in which music was "sold" to educators and
school patrons. It would seem that the end of .the war
might well mean the end of music education as we
once knew it. Here is the opportunity to begin anew;
to supplant the undesirable features of the program
with more desirable ones Where this is practical.

A LARGE BEGINNING

d f GI's who were music educators willThousan so. . M f th e. . to their former pOSItIOns. any 0 es
soon Ie.tUI~e more competent than ever. They have
men WIll I about things other than music. Espe-
l~arned muc.l ed through their tenure in service v.:ill,
nences a?qmr . prove their teaching and admm-
in many Instances, un
istrative capacities.

A Sobering Challenge
h· challenge, music education, like .all

To a:ccept t IS oncern itself more and more WIth
educatIOn, n:ust cd not confine its interest to students
adult educa.;tlOn an N longer can education concern
of the p.ubl1C SChoo

t
~. uta of today, while totally disin-

itself With the sue

BAND
E d,i,te d~,

{HISTRA

URINGthe past four years, music educators

Dha\'e found it necessary to gear their music
programs to wartime conditions and schedules.
leration,changes ?f em!'hasis and objectives in

AOOftraditionalacademic subjects have created varied
w~difficultproblems for every music department of
annation'ssecondary schools.
thernmanysituations, music programs have been tem-
rily paralyzed or curtailed. Lack of teachers and

:ent personnelhas also served to seriously impair
~~qualityof instruction and standards of perform-

an"'· bl 1 .Manyof our most capa e schoo mUSIC COl:rductors
d teacherswere drafted into the armed services and

an d.l.11p!acedby less competent an expel enced people,
othershaveforsaken the teaching
professionto enter more rernuner-
at.il'efields. The high wages paid
war.\\wkersattracted many teach-
ers10munitionand other war pro-
duetiMplants.As a. result of these
cllanges,music programs were
handicappedto such an extent that
in manycommunities throughout
the country the program actually
becamea wartime casualty.

Likewise, student personnel be-
camea!lected.Whereas, In pre- war
days,theaverage student was en-
couraged to partake or the cultural
andsocialadvantages as offered by
theschool,the reverse became tru
duringthe war.
Naturally,with our country at

1I"ilr, every red-blooded young
Americanwished to contribute his
pantoward the winning of the
oonflict.Hence, the lives ot these
youngsterswere grossly changed.
TheySUddenlywere called upon to
_. responslbiJIll which In
peacetimewere assumed by their
clders.

These respOnsibilitiesmeant]
timeformusic and B re-emphasis
ofallschoolactivities not dlrecUy
oonremedWith victory. This cre-
aled a personnelproblem for all
musicdepartmentswhlch is likely
notto be completelyovercome for
aconsiderableperiod of Ume after
thewar.

NewOPPOrtunities
Althoughthemany dl.fficuItiesand
o'D.Itaclesencounteredby the music
:gramduringthe past tour years
,ghtwellbe the cause for con.
8lderablediscouragementand dls-
may,theymight well be aiso the mea.ns for improve-
ment~ndgrowth of Our post-war musical activities,
.MUSICeducation in the decade immediately preced-l~h.eWarhad made phenomenal progress. School
to alUllitraklrs,patrons and st.odents. alike had come
'lillPPreciate the deslrabfUty and potentialities of a
'~di~g~izedmusic department. Nation-wide voc~l
01 :ttt.lL"IIentatfestivals had become an Integral palt
our nJusi dMll.;i. c e ucatlon scene.

Part cU1the public schools was recognized as a vital
ratin°fthestUdent'sdaily Ute, and after years of edu-
Ihat~th~massesto "music for every child," it seemed
SUbj tsUSiCWasto take its rightful place beside thosea:evrecognized as "educational essentials."
an€xtener, the war changed our objectives to s.uch
larly' t that today, music education, and pa~tlc';l-
thf O:~rumental music, finds itself once agaJIl 1n
"roUst." Ionot defending its status as an educational
Intl
ollreviousarticles, the writer commented upon
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teresting itself with the adult. Music education must
begin now to develop a program which will bring
about adult participation in community and civic
music programs. Music education must not be content
to rest its responsibilities with the senior in high
schools, but must reach out into the adult musical
life of its communities.
In the past, it has done little or nothing to aid in

the development of a properly organized civic music
program. As a result, the majority of civic music
projects are quite ineffective and not representative
of the quality r f musical performance desired by
well-trained muctcians.
Radio, recordings, television, and visual education

are certain to change teaching procedures, schedules,
curricula, and educational objectives of the future.
Community music projects, with civic choruses, bands,
and .orchestraa are a "must" for every progressive and
worthy music program of the future. The day is with
us when school music must function as a part of adult
education by developing an active membership of its
secondary school graduates to its civic music organi-
zations. Just as we have soft-baU leagues, civic drama,
literary clubs, so we must initiate band, orchestra,
solo and ensemble, and choir associations for the
amateur adult musician. Properly organized and spon-
sored state-wide adult music festivals should become
a part of the civic music projects, Up until this time,
music education has done little to foster such adult
activities.
While no other country attempts to carryon such

an extensive plan of music education, we must admit
that so far as adult participation is concerned, our
music education program is a failure,
The decided lack of amateur bands, orchestras, and

choirs in the cities and towns of the nation continuo
this statement. Too often the desire and appreciation
for good music dies upon the day the stUdent passes
from the portals of his high school rehearsal room.

Seeking the Cause
What is the cause of this situation'/ Is it due to

our methods of teaching? Is the student too busy?
Have we failed to develop a true appreciation within
the student for musical participation? Has music edu-
cation been guilty of "bally-hoo" and "propaganda"
rather than the development of desires for continued
ensemble participation? Have music educators been
too concerned with their own "show" and not suffi-
ciently interested in the music programs of their
communities? Have we sacrificed our adult music
program while attempting to build a public school
music plan? Should music educators become more
interested in their civic music programs? Sho"uld they
be responsible for the organization and development
of the music program of their respective communities?
Should such an activity be a part of their daily
schedule?
In the appropriate answer to the above questions

lies the future of the music education program of this
country.
Music education will fulfill its complete mission on]y

when the thousands of students being graduated from
high schools and colleges will continue to participate
in the activities of their civic music groups.
In this adult participation lies the future of this

nation's music program.
When we shall witness such large industrial and

business firms a.s. Ford, General Motors, Chrysler,
Sears Roebuck, and Montgomery Ward sponsoring
bands, orchestras, and choirs; when· we have civic
musical units in every small (Continued on Page 653)
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JOHN CHRISTOPHER PEPUSCH
Pepusch set the "Beggar's Opera" to music in 1728.

HOGART~'S FAMOUS CARICATURE
Burlesquing t~e "Beggar's Opera"

AVERAGE .,l\""ced student, how

A
~IJ' distinCtlydll!erent motions 01
,.nI ann are required In a perform-
~e~'jor concerto; • look 01 bewUder-

iiJf~,aJIl8 over hls face and he wUl an-
,,:Iill~ "Why-bundreds." U he Is
~,be5l ~y intelligent he will suspect
¢I tb~the question, and will probably say
Ill11h:ty"He v;ill stare at you, amazed and
~ 's. Ii"Ueincredulous. when you tell
¢tban ' .
lJlereare but S1L

)in , • a. fact,-iLll the complexities and re-
r~l&:of modern violin bowing are the
~enof these six Basic Motions, used in
.1)~~degreesand in various combinations.
~tMbuilding bricks from which artistic

• ~ , • is created,they should be clearly un-
LInley and Richard Brinsley She' iJID, U gnIz d b
Scandal" fame (775). ndan of "SehOOltm i',"lood and their tunc ons reco e. y
Colonial America was dominated f ~:;'~playerand the ttacher-by the form-

by Anglo-Saxon customs chietl .romthe~ ~'Ih&this practice may be intelligently dl-
Cavaliers brought with them Ii tmh the SoUih. ~ ret!£d; by the latter that hls teaching may
"Merrie England". love or a e amusemeolla~bl5edona.logtcal foundation.
f th ' song and dance rwe siX BasicMotions are:
or . The Puritans were worlds apart i .' anh ti f th intoward life. They had no instrum~:t.s 10 thelrattilull\,The VerticalMo on 0 e upper arm the
were banned as "diabolical" and to play,as!bPJ! twiildtr joint
~ew York, because of her Dutch ~o ;;<'tangsbU~~ l,The Sidewa:'s(Horizontal) Motion of the upper
life and religion, was always a Cltyenfge?fliber~inlI'Jlintheshoulderjointo gaIety. ~,The Rotary Motion of the roeeerm in the elbow

Anglo-Saxon Customs in America l~\'heHoriZontalMolion of the foreann In the
The South of the eighteenth century reflec ~1JW joint

fad a:nd fashion of England. When cottonandrede\"E~ i.TheWrist Motion
growmg brought wealth, fine Manor housesar:ooc~~The FmgerMotion
became the sceoes of ceaseless entertainin: No.1. T:'leuse of this Matton 1.s most obvlous in
some candle-lighted corner sounded the ha;· oo~ 01playingof four-string arpeggios and in the skip-
and the "fiddle" to the regular beat of theMi ~ li:"go!stringsat the point of the bow. But nowadays
the sprightly Virginia Reel. To these loversof'~ag~IDitl"tM the leading violinists make use of it for
song. and dance" the ability to play an il15trumentiOlInctkallyeverychange or string in which the tempo
consIdered a valuable accomplishment. ThegirL<; it Hot too rapid; in fact, a free use of the upper arm
taught the harpsichord, the boys "the fidd1e~~ ~a leadingcharacteristic or the modem school of
South from 1712became the great centerofo~e2J!;, bmng. Although.very few hard and fast rules can be
est music, and dancing masters most of whom ii; I~ddolm for violin playing, it may be said that
gOO~ fiddlers, played as they put their pupilsthro~ nlnety·nineout of every hundred strlng crossings In
~helI pa~,es. They were our first musicteachers100 In[~G passages should be made from the shoulder.
Consort gIvers. Many of the Planters senttheiroolllTiIl\ enablesthe stIaight·Une position of arm and
~ Eton and Oxford, where they learnedpartsingi;~iand to be maintained and therefore a. more con-
In the "Glees" and "Catches" of the day andlea!D~tl2nl flowof tone to be produced. In rapid spiccato
to play an instrument, as no gentleman ~asagenU~,~, ges all string changes of two notes or more
~an then, who could not do part singingandplay~mouldbemadewith the arm. This is well lllustrated
Instrument. . br manypassages in the Mota PerpetUQ by Franz
The makers of our history were typicalsouthernmRiffi. O~Ywhen the bow alternates rapidly between

Yo~g PatrIck Henry, ·when clients werel)otfortJi.lwostrings,as in the opening ot the Nova~ek NIota
corrung, would "rosin his bow" to fiddleandda~ :erpetu.o, should the wrist be used to make the croSs-
Jefferson .was a finished "fiddler," his sympatheti:L~s, •
a~COIl'~paDJment to his future wife's singing,leadinglo~ .firstmeasure of WienIa.wSki's Polonais~ 1.n D
Ius tnumph over many rivals. Once whenbewas a1l'31 ~jO: 13 a noteworthy example of the use of this Mo-
from home, his house was on fire. Uponhisretumbil~nlD.thelowerthird of the bow. If it is to be played
fi~st question to one of his slaves was, "Well,PoIDj*f.Ihlhmarke~accentuation and a vigorous, for.te tone,
dId you save my books?" "No, Massa, butwesaf~ ealtematlODSbetween the G- and E strings must be
the fiddle." ~adefromthe shoulder. Any wrist rnotion would
<:>ne of the most musically gifted of the greatplac·~VitablY~eaken the tone.

tatlOn owners was Cowlcillor Robert Carterof"Nomid his motIonof the upper arm is 50 essential to
H.all~" grandson of "King Carter" of Virg'inia,Pbltl:~ bowing,and to the production of a free, round
~Ithian, from Princeton University tutor to the>CoUG·, t, that every young student shouid practice an
cIll~,r'~ children from 1773 to 1775,' wrotein his DiaJi~~~c~e~f the f~llowing type-and practice it with
of . hIS (Carter's) absorption in his musicand1N owmgsuntIl he can play it easily and well.
varIOUS instruments played by him and his familf.'
La:n<;i0n Carter, his brother, wrote in his Diaryaprop] Ex. t

WIllIamsburg, during the "Season" whenthera~I ~~~li!~~~~~~~~~~~~
were on th t- d'on" ' ea ers open, and there wereBalls,an
. ' I hear from every home a. constant tooting01" ~to.
Instruments fiddle h tho ·rgina~No 2 .spin ts ' s, au ys, French horns,V1 '1,.', is one of those little movements, seemingly

e ,and harpsichords." \1lJSlgnIncantin themselves that are so important in
110\in pi . 'Charle t ' 8 aymg. This Sideways Motion of the upper

s on s Claim to Musical Fame 1m, a movement of only a few inches is part of
c~n all the Southern citles there weremanyllmateUJ!, ::7 bowstro!~e in the lower half of the bow, ex-

t
. arIes ton especially greatly outnumbered,profNlr·thPme.only those which are made exclusively with
Ionately our ul' '-dYI~ eWlistand h . . t'm.' masc me amateurs of w a . evel . and. Every violinist makes It Ins mc-
us~cal resources were such as to makeit theDrs!p Y.Its importance is due to the fact that many

~USIC center in America. On the eve of theRevolUtio~h:ages which formerly were taken in the upper
Was the most flourishing city in the country,OOIlllhi d'J:tenowadays played in the lower half or lower

mercially, and c~lturallY. ' bo; iTh~sincreased use of the low~r part of the
A Ch~rleston claIms to have built the first tbealerJllbe S hlghly characteristic of violin1sts who have
fi merIca, in 17J6-"The Old Dock street Theatre."Tb~~ trained in the modern school of bowing.
rst theatrical company from England producedP~~ShClrteMotionmay be clearly observed in a series. of
and. ballad operas in Charleston in 1735. TheJU" atth'forte, Down-bow notes, played on the G strmg
musIcal clUb, the Saint (Continued on pageL~) e frog.

In the Days of Ballad Upera
b'J, .c.:

HowMANY of us know that Ballad Opera was
the ra:ge in ~merica for one hundred years?
That It dominated both the English and the

American stage of the eighteenth century and gave a
rich and picturesque color to the period? England pro-
duced the greatest and the most prolific array of both
composers and humorists in its history during that
century, many of whom devoted their talents to this
most popular and financially rewarding theatrical en-
tertainment of that age.
.I~ saw. its beginnings in London, when Handel was
giving hIS first real season of _.Italian Opera there.
Londone~s flocked to the exotic Grand Opera, curiosity
and fashIOn the magnet, despite the ridicule heaped
upon it, by Addison in the "Spectator" and the wits of
the Coffee Houses,· Gay, Johnson, SWift, and Stern,

althougp. Grand Opera had enjoyed
g~eat pop~arity. all over Italy
SInce 1637. The Virtuosi, as the
. It~lian singers were called, brought
wl~h them not only their beautiful
~Olc~S,but also their rivalries and
~ntngues. One of the greatest feudl>
m operatic history occurred there:
t~at between Cuzzoni and Faus-
tma. H~ndel's prima donnas, which
l~d to the formation of two par-
ties, headed by the nobility.
"Music has learned the dfs-

cords 01 the state
And opera jars with Whig
and Tory hate."

Gay saw in all these "goings on"
of the Italians, a theme for his
racy pen, combined with a satire
on the political abuses of th t'
He pla d e Ime.. nne a play in verse half
mUSIC "".'ith spoken dialog. Pe~usch
a promment, skilled, and versatll~
composer worked out an original
mode~of expression for Gay's satire

,. Whenever an emotion was to b~
~xpressed the actor was to burst
mto song-into one of th 1 .r k· e 0 d 1"01-IC mg English folk .
parody of the It 1. SO~lgS, 111
giving rise t . a Ian Ana, thus
"Ball d 0 Its nomenclature of
terest~ng o~er~~~e ~~atth is most in-
originated the p'tt at PepuschI er-patter son
unexcelled as a vehicl f g,
later Used w.th e or Wit, and
SUccessby Gitbert such spe~tacular
the "Beg' and SUllIvan. In

gars Opera" (1728) G
a~d Pepusch produced a ' ay
pIece, driVing Italian 0 master-
English stage for pera--Off the
come. It created many .years to
ning for sixt _ a sensa~lOn, run-
"It d Y two SuccessIVe nights

rna e Gay rich a d R· .
manager) gay." n Ich (the

• Though the "B '~was not th eggar 5 Opera"
Was the. fir:t ~~s; Eng~ish opera, it
and tradition ItstablIsh this form
scores of oth· was followed ·by
many of th ers modeled after it

em sUccesses b t '
quite equalling th u none
"Beggar," With th e ve:ve of the
tion of "Th e POSSIble excep_

e Duenna" by Thomas
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CHARLESTON'S QUAINT
Reputed to be the oldes1:theat.,· A . OLD DOCK THEATREo .. m menca -t .
pera was performed there by a E I' 'hI Was built in 1736. The "B ~n r.g IS company at eggar s
620 a very early date.
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The Basic Motions
Of Bowing

No.3. The Rotary Motion of the forearm is em-
ployed by everyone when turning a key in a lock. A
simple, natural movement, indeed, but only in recent
years has it been recognized as playing a very essential
part in good bowing technique.
In violin playing, the rotation is generally inwards-

that is, towards the body-and therefore it has a
significant role in the production of a full, singing
tone. T:t.is may be best explained by examining what
happens--or what should happen-when a bow is
drawn from the frog to the point and oack again.
At the beginning of the Down bow the player'S

elbOW should. be up, level with the· frog of the bow,
with the wrist turned slightly inwards-that is, the
toP of the wrist slanting a little towards the player.
As the bow is drawn, the forearm gradually turns more
and more inward; so that when the point is reached,
the top of the wrist is slanting towards the player at
an angle of about forty-five degrees to the bow
stick. This inward turning enables the first finger to
maintain that constant, firm pressure on the stic~{:
which is essential to good to"ile production. The
knuckle and joints of the finger must remain flexible,
in order to cushion and sensitize the pressure exerted
by the arm. On the Up bow the motion is reversed, the
forearm gradually returning to its original position.
Care must be taken during the last part of the Up
boW that the top of the wrist does not become parallel
to the stick. This parallel position was taught by the
old school of bowing; but the modern method, because
of the way the bO'.vis held, requires some inward turn
of the arm even at the frog.
In other ways, too, this Motion exercises consider-

able influence on flexible and coordinated bowing. It is
the means by which accents-as in the martele-are
produced in the upper half of the bow .. BY its use,
combined with a fiexing of the fourth finger-and al-
ways provided that the elbow is high enough-the Up
boW is changed to the Down, at the frog, when a
crossing to the next lower string must take place at
the same time. Furthennore, by reason of the fact that
the inward turn of the arm brings the natural, vertical
movement of the wrist m.ore in line with the bow
stroke, it is a material aid in obtaining a smooth
change of boW at the frog.
The Motion may be profitably studied in an exercise

of the following type:

Ex.2

elc.

Or in the twenty-third study of Fiorillo:

Ietc.
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Both exercises should -be played at the frog,
from the wrist only, with the fourth finger
bending and straightening in coordination
with the turn of the arm.'
No.4, the Horizontal (Sideways) Motion of

the forearm, is the most obvious of them all,
for it is used in the upper half of the bow
for all except the most rapid playing. It is
the motion by which 'both the martele and the
detacne are produced, and to the uninitiated .
eye it might appear to be solely responsible for
these bowtnga. This, however, is by no means
the case. As was pointed out earlier, the ac-
cents of the martele are made by the Rotary
Motion of the arm combining with the Hori-
zontal; in the detache, if the tone is to be
alive and buoyant, there must be some degree
of the same Motion, so that the bow may have
that elastic contact with the string which

gives vitality to the tone. In other words, even in the
broadest detache there must be a slight increase and de-
crease of bow presure on each stroke. This elasticity of
touch is controlled by the Rotary Motion through the
first finger.
No. 5 (the Wrist Motion) and No.6 (the Finger

Motion) are, striotly speaking, two separate move-
ments; however, in violin playing they should be
thought of as one combined Motion. The reasons for
this are clear; if the wrist alone is used, the bow will
not move in a straight line; if the fingers are used
without the wrist, some weakening of the tone quality
is bound to occur.

An Essential Bowinq
The Wrist-and-Finger Motion was discussed at

some length in the December, 1944, issue of THE
ErUDE, and exercises leading to its acquirement were
suggested. However, the Motion is so essential to artis-
tic bowing that it may be 'well to give here a brief
resume of that article.
The coordination between the Wrist Motion and the

Finger Motion is not easy to describe. The simplest
way for a violinist to undertand it is to discover it for
himself. The best approach is to take a study written in
notes of even length and play itat the frog, using the
wrist and fingers only and keeping the arm motion~
less. It must be realized that the movement starts in
the wrist, and rthat the fingers change their shape on
the stick-bending and straightening-in order to keep
the bow moving parallel to the bridge. On the Up
bow the fingers bend; on the Down bow they straight-
en. The fourth finger is the key to this flexibility; if
it is stiff, the movement cannot be successfully made.
This finger, then, must be trained to balance the bow
securely whether it be straight or bent. The exercises
given last D~cember point out the path by which this
control may be gained.
After a measure of flexibility and control have been

acquired at the frog, the player should coordinate
this compound Motion with a long bow-stroke involvA
ing the use of the ann, bearing in mind that a smooth
change of bow depends enttrely on the wrist and
fingers. The relationship between the movement of the
arm and that of the hand will be best understood if
it is realized that the hand and fingers prolong the
stroke for an inch or two after the arm has ceased
its motion and while it is preparing to move in the
opposite direction. Let us examine what happens
dqring an Up bow from the point to frog. At the
start of the stroke, the third and fourth fingers will
be almost if not quite straight as they rest on t.he
stick. The arm carries the bow up, the fingers remain-
ing straight. As the bow nears the frog, the arm
ceases its upward movement and prepares for the
Down stroke, the hand straightens in the wrist joint,
and the fingers simultaneously begin to bend. These
motions also take place, in reverse, during the Down
bow-except that the fingers remain bent until it is
time to change bows ·at the point. The same combina~
tion of motions is used, not only in full-length boWS,
but also in a:ny stroke involving ·the'use of the arm.
It should be noticed here that the amount of Wrist-
and-Finger Motion used in such bowing is a good
deal less than was used in the preliminary exercises.
The importance of this (Continued on Page 650)
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Ahout Strohed Notes
Q. In the piece Short'nin' Bread in THE

ETUDE jar May, 1944, I noticed the notes
in the treble clef are placed a little ahead
of the bass notes and I am tempted to play
one-and, two-and, three-and} and so forth,
instead of just one, two, three, four. Does
the short thick stroke connecting the eighth
notes take the place of a rest? Is this a
new idea?-Meg.

A. Eighth notes are often stroked for
convenience in copying and for ease of
reading and if two notes thus stroked
need to be on different staffs the stroke
sometimes appears as in the example you
cite, thus:

Mujor or Minor?
Q. 1. In playing a piece in a minor key

is that always llleant to be the natural
minor? I was taught to look at the close
of a piece to determine whether it is
major or minor-is this the proper
method?
2. Sometimes a pupil will ask me why

a no~e is ~-sharp instead of G-ftat, or why
one IS wntten B-doubleflat instead of A.
I tell them it· is written according to the
rules of harmony. Is that correct?
3. Are the chords in any scale so named

according to the number of half steps, or
where do the name» come from?
4. Is the minor third so called because

of the number of half steps?
5. In one of the John Thompson books

he suggests having a pupil play some ex-
ercises in minor after playing them in
major. I find this hard for the pupils to
understand-I suppose they should have a
full knowledge of aU the minor scales
before attempting it; am I right'I-L. H. S.

A. 1. Looking at the final chord of n,

piece is a good way of determining
whether the key 1s major or minor that
is, it is a good way to start With'. ·But
eventually you must learn to listen to the
music, for, after all, the notes merely
stand for tones and it is the different
auditory effect of minor as compared
with major that is important. If you
have never thought much about this try
the following: Play the chord F-A-C
both hands, with 'Some extra F's and C';
to make it sound strong and resonant.
~ow play F-Ab-C in the same way and
lIsten to the difference in effect. One is
the major chord on F and the other is
the minor chord on F. The second is
called the "tonic minor" because it has
the same fundamental tone, F. The key
of F major has one :flat in its signature
and its scale runs F-G-A-BbRC-D-E_F.
But the key to F minor has four flats in
its signature and its scale runs thus:
F-G-Ab-BbRC-Db-Eb-F. The Ell does not
sound well in harmony so it is usually
changed to E-natural, thus producing the
"harmonic minor scale." The change is
always printed in the musical score so
you don't have to worry about it-just
play the notes as printed. But be sure to
listen to the musical effect and be aware
of what you are doing.
2. Yes, it is probably the best' you can

do at present although this too is some-
thing about which you ought to know
much more.
3. The chords are named according to

the numbers of the scale tones~1-2-3-4_
5-6-7-8. Thus in the key of F major the
chord FRA-C is the chord on the first
tone of the scale, therefore it is called
the "chord on I"; while the choro
G-Bb-D is the chord on the secoild tone
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Iluestinns
Conducted by

and is therefore called the "chord all.
II"; and so on.
4. Minor means smaller and major

means larger. Both refer to the third,
which in a major chord has four half
steps, but in a minor chord has only
three half steps. Thus, the third F-A has
four half steps-F-Fj;t-G-G#-A; but the
third F-Ab has only three half steps-
F-F#-G-Ab.
5. Yes, they should know both major

and minor scales and sighatures-and
you, their teacher, should study harmol""!.y
so as to make yourself much more fa-
miliar with all these matters than you
evidently are.

About Rolled Chords
Q. 1. Please tell me how the following

passages should be played: (a) Deep Rivel'
by Coleridge·Taylor (THE E:rUDE, August
lU4I).
1. In Measure two, should the treble

melody notes be struck simUltaneously
with the first bass note of the arpeggio?
In Measure five. the arpeggio mark in-
cludes the melody note (C#). Should this
be played dIfferently from Measure two?

Ex. t
I\".ll Lento measure 2

if·if ,-
! I~ ! I I

.- .• . r 'r'. '..
2. If Measure five Is played differently

from Measure two, which should come on
tJ:le beat, the fir.3t bass note of the arpeg_
gIO or the melody note?
3. Does tempo influence interpretation

of rolled chords? S~lOuld these arpeggios
~e played slowly II1 keeping with the
general Lento tempo?

(b) The Stars by Franz Schubert
~rranged by Mr. Maier in his "Past~lsa,~
In. Measure 15, should the high A-flat be
stluck at th~ same time as the "E-flat of
the bass or IS the entire chord rolled?

2. What is the meaning of the m .
term cedez?-H. W. N. uSlcal

and Answers

Mus. Doc.
Professor Emeritus
Oberlin College

Music Editor, Webster's New
International Dictionary

No question will be al1swuea in THE
ETUDE Im/ess (/ccompanied by the lull
n.a1l1e and addre;s 01 the inquirer. 0,,1) II/i-
oals, or PJeUdOIl)fI1 git'en, uill be ,mbfuhtJ.

"FORWARD MARCH lf7JTH MUSIC"

,\ fore Ahout 0", H Jp. . 'II ~
lUllisls

I am. always gratefulf .
formation sent in by reorad~ti~
partrnent, and I amesade~of %1
to V.W. who writesas Pecially g(a~(
~ust read the articlei:o~O'lr]:"I~
IS.sue about a one- handedhe Sep-~
plano. I have had a pup.!stUdent '
who h I forf(j",.as only her right "~rf(
found the pieces in THE hand, l~j
ful. In working out the
ody ~e fourth and fift It(

be grven SP~ial develo'
she appeared on progr~:'b~;II,
have thought a normalpe O!l<

ing. People marvelledat ;roh~~l.l~'.
do. a.she~
"I also had a pupil-alittl .

~ad been in the orthopedic~~)--l'
infantile paralysis andwh hSJl]]!ose and!
very crippled. She playedon a :
using only two, and sometimeso~'
finger of one hand. Sheplal'edth'~
ody of several Christmascarob;,
played the left· handpartasa d~:t,
lUg part on this programmadelh1
vel-y happy and it gavemea re~,.'
to be able to help thesetwohandiCl:
children." .
Thank you very mUCh,V.w. Mimt(

ists to make the worlda utUe.
place in which to live, andbJjD\l1
patience and understandingfij[
helping our lovely art to functioH
was Intended to.

J<LS! 'VflU! Does D,C. N,
Q. Will you please tell metheIII

meaning of D.C.? I knowlhatit~Si!
posed to indicate a repeallrom the:t
ginning but when the piece has anint,
ducUon I don't know whether lorit
to the very beginning and repeat the:
troduction or to skip lite introductignr.:
begin wi th the main theme.~H.J, W,

A_Unless there is someotberilt
tion D.C. means that J'ouarewrr,
from the very beginningofthelot:
abbreviation D_S.is oftenusedi:
is not to go back to the"err
I means repeat fromthesign, r'
standing for Dal segno and it
like this:

YWIFE THOUGHT It a good joke When she

M engaged a plano teacher for me. She had
o"erheardmy impetuous boast that I could
ianolessons at lhirty~eight and overtake my

;larl Pn_\'"ear..o1dson who, Iike many other young
lourEeerclused to take advantage or his opportunity.
~pl~amazementor all my friends. I not only took
10~t les;on but I am sun taking lessons, three
ilIat half years later. I intend to take lessons the
and :r mY life.I am even looking forward to the time
.' Ican retire from business and devote my whole
{hen .
lime tomwe.
That is hew enthusiastic I am. And yet, it was pure

that I ever got started, for my boast was ac-.. nrean idlethreat. I know now that there must be
jJJ&ll~ds of adults who, like me, have secretly
tho ed W learn to play the piano. To encourage those
~mis to get started, I offer my experience.
Aftertwenty-onemonths of plano S~UdY, I played

paderewski's Minuet before a club audience of three
htilldredat a stunt night dinner. The photograph
appearingon this page was taken durlng that per-
lonnance. I was nervous,as you C8 n see if you look
closeI1, butI managed to play almost up to tempo and
llith butoneminor error. Aft r lhe master of cere-
If!(Inieshad announced that I we a beginner with
1mthan twoyears or study, a. piano teacher in the
audience askedme whelh r I had taken lessons as a
child.other people plainly indicated their disbelief
that I was a beginner. My only musical experience,
however,hBd been a corr pondence course in C-
melody suophone, attempted when I was in high
school. From that! hAd leamed to rend haltingly the
trebleclef.

lmaqined Handicaps
Altermystunt night performance, a l"core or more
01grown-upsdemandedto know how I did it. Twelve
of themare now taklng lessons, Apparently, I con-
IinmI them that the generally accepted idea that
aduJUi have too many handicapS to "learn piano" is
mostly nonsense.Adults lhlnk too much about the
ohstac1esand too liltle or the fun that can be had
wllhpianopracticeand studY.I didn't learn this, ho\\"-
eYfr,until I had started. I, too, ba.d a.llowed the 50-
called handicapsto hold me back.

-----~--~-
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Overcoming the Handicaps
Of the Adult Piano Beginner

In the first. place, I felt I didn't have enough talent.
My hands were small, with extra short fingers. I could
barely reach an octave. My hands were not at all
nextble. Rather, they were the webbed type, often
referred to as "tight" hands. On top of that, three
fingers on my left hand were stiff from a childhood
accident. I had a wife and two children to consider-
not to mention the neighbors. There was a house to
keep up. My job as plant superintendent of a pUblish-
ing house takes a lot of time. I dreaded the ridicule
of friends and neighbors. I simply imagined that I was
too old-until I started. Now, I am amazed to see how
!uy difficulties have disappeared. Some of them have
actually turned into stepping stones. The three stiff
i'ing'el's, for instance, provided incentive to practice
loosening exercises. This proved to me that practicing
technique can be enjoyable as well as profitable. The
fun I shall describe later; the profit-three stiff fin-
gers almost normal, hands stretched from a reach of
one octave to one over, and more playing confidence
than some pianists who have studied longer than I
have.

HPays to Concentrate
Dread of the neighbors' ridicule resulted in my

finding a \vay to get in more prac-
tice time. Self-conscious about
practicing in the summer when the
neighbors could hear tl1rough open
windows, I looked for a piano near
J-::.1Y worY where I could practice
at noon. Soon I found nearby a
church whose music committee
allowed me to use one of the
church pianos. Believe me, thirty
minutes of uninterrupted and con-
centrated practice in the quiet at-
mo~phere of a beautiful church;not
only makes for rapid musical prog·
ress but gives a spiritual privacy
that quiets the souL Many times
I left my office, upset by mishaps
at the plant or depressed by the
war, only to find anew that a few
minutes at the piano completely
wiped out my ·worries.
My coordination is so much bet-

ter that I notice it in many ways.
Often I have retrieved a dropped
coin or similar object bef~re it
could reach the ground. I am con-
vinced that the training of my
llands bY piano practice with
the resultant improvement in my
nerves is responsible for this bet-
ter coordination.
Recently my teacher confessed

that she thought I was a hopeless
prospect when she first saw my
hands, "Your fingers," she said
facetiouslY, "were so fat and stubby
that they rasped together-like a
little boy's corduroy pants." My
finger tips looked as though they
would never go between the black
keys. NoW they are shaped up to
the point where they fit comfort-

Aboul SllGrps
Q. 1. Will you please explainth! [II'~

ciple for correct rendering of ,tbe n:
ot ac.cldentals in piano notali~
in the same measure. WIll an ~
in the bass clef apply t.o th:,~/Jl"
also? How i$ measureeIght ~
the selection Spring1on:. Op, 47.: ~
Edvard Grleg. Vol. II? \\'111the C$":
treble be C-sharps becauseofjbei
accidental. In the bass? ----rt
2. What are somevocalsolosQlP'''f'~

for Thanksgiving, and other ~
casions. seculsr and sacred?-R.

nr Altai-A. 1. An accidental sharp I
only the line or spaceonwlJ!Cb ::
written and for only theone::::;
which it occurs. 1t doesnot i-
degrees of the same nameon~
2. I advise you to writeto the _:
of THE ETUDE asking them~.
a selection of' vocal solosr~~
ing and other specialdays. tjjit "
you a chance to selectsongsraDiI
to you and that are correct.Inbe sn:
your voice. Of courseyou"qll nO!'
to return those that Soudo
to keep.

Kif
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ing' t~lClast one sounded. But this scarce-
ly Sounds right. and I beli~ve that
Measure two should be played in thp
Sf'.me manner as Measure five. .
2. There. is a difference of opinion on

th~ m~tter. In music of the classical
perIod It is customary to begin the rolled
Chord. on the beat; in m usie of the ro-
mantIc periOd the chord is started before
thE; bea~ and finbhed on the beat. I
would plefer the latter in this piece
3. ~empo does have some infl.uenc~ 011

the lnterpretatiGn of roHed chords
though this is larg'ely a matter of taste'
In a fast tempo it 1 .to pIa . II WOUd be impossible
I y 10 ed chords slOWly and in a
s ow tempo chords arpeggia ted qui k!
Would usually' c y. SOund ll1congruous In th.i·
~~~~:l~ think the ,~hords should be rOlle~
and di:l;~~l,y to gIVea feeling of breadth

b. Eit~er is Possible. Try both w
8?d deCIde which YOU like the b ay~
Smce the entire rolled h . ettel.
one stem I . . C 01d appears on

• am l11chned to think that tl
c9mposer intended the high A-ft t t le

A. 1. a.. 1. According to the notati~ ,:: 't" .sounded with the fir t b a a be
does look as if in Measure two the me'll1o•dIthe rolled chord t b s ass note, andy hand.' 0 e done by the left
note should be struck with the first ba
:lOte and then the chord arpeggiated ss 2. Cedez means giv
m Measure five the entire chord h and diminish. It usually ha: t~aY-that 13,
be arpeggiated with the melody 11oSteObueld_rallentando, but SOmeti e effect of a

do also. mes of diminuen_
"l'ORIV ARD MARCH WITH IvfUSIC'

ably and are improving all the time. My knuckle joints
have loosened enough to give my fingers the effect of
added length. It's wonderful to be able to "grab" a
chord and know that it is yours. I even like the looks
of my hands better.
At that first lesson my teacher told me that I woul~l

have to do some finger exercises to loosen my hands.
Perhaps she was trying to scare me off. Perhaps she
was challenging me. At any rate, I pi.·acticed thos"e
exercises exactly as she had instructed, lifting my fin-
gel's high, moving them consciously anti slowly. I had
decided to give it a good, unhurried try. After a few
'weeksof diligent practice, there was definite improve-
ment. It was then that this business of technique got
to be a game-a game at which I .couldbecome more
proficient as I practiced it. If you, too, require what
seems like an undue amount of technical exercises,
don't .shyaway, for you have a pleasant surprise await-
ing you.
Overcoming a particular technical difficulty gives me

the same feeling of satisfaction that a golfer experi-
ences when he makes a hole-in-one, with this new and
better difference. Once I have achieved a musical hole-
in-one, I can add it to my tricks. I can do it every
time, if r keep in practice.
I promise you that after a few weeksof concentrated

practice, you will make your first musical hole-in-one.
When you have that trick added to your repertoire,
you can immediately start looking forward to others.
Each trick can be used on many pieces, thus your
musical "game" is improved constantly. Suppose that
you, as a golfer, learn a formula for making a hole-
in-one every time you make a shot. In addition, sup-
pose you get from that formula the ability to be cer-
tain of the long holes as well as the short holes, to
fear no longer the holes beyond the water hazard.
Then you will have achieved perfection in form that
will enable your drive to reach its objective with ac-
curacy, beauty and grace. Technical exercises will do
the same thing for piano playing.

Piano Practice Not Work
To me, practicing the piano is not work. It is the
greatest fun I have ever had. And not only fun-but,
now after three and a half years of study, I have
twelve compositions memorized well enough to play
acceptably. Two of them my teacher says I do well~
MacDowell's To a Water Lily and Chopin's Nocturne
in E-fiat major, Opus 9, No.2. I have five numbers
read and partially memorized and have begun work
on DebussY'sClair de Lune and Bach's Two Part In-
ventions. Other compositions which I have memorized
are Chopin's Prelude in C 1ninor, GP. 28, No. 20 (quite
a handful for my hands), Godard's Second Mazurka,
Beethoven's Fur Elise, Mendelssohn's Consolation,
Grieg's Anitra's Dance, 'GP. 45, No.3, Karl Philip
Emanuel Bach's Soljeggietto, McDowell's To a Wild
Rose, Schubert's Moment Musical," Op. 94l, No, 3,
Brahms' waltz, Op. 39, No. 15, Chopin's Prelude in A,
Gp. 28, No.7. I am working on Grainger's original
version of Country Gardens, Tchaikovsky's Barcarolle,
Op. 37,No.6; Chopin's Nocturne, Gp. 55, No.1; Lack's
Song of the Brook, MacDowell's Scotch Poem,.
I had supposed that I would tire of my limited
repertoire because of the repetition necessary to per-
fect the numbers. But here (Continued on Page 646)
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Who Should Play the Harp?
A Conference with

edward u:
Distinguished American Harpist

SECURED EXPRESSLY FOR THE ETUDE BY ROSE HEYLBUT

Th nor section of the NBC Sym-pnony Orchestra furnishes, in addition fa superb music, '! nov;'
"h~mon ~nferest" angle. The first and second harpists are father and doughter., Eddar~ Vtc:' tw~
eminent harp virtuoso, developed certain unorthodox views on methods and ter:cnmg u~mg IS 0

student days, and put them info practice in the instruction of his daughter, Elame. M.', ,Vlfo .st'Sz:
he derived possibly the greatest help from Albino Garno, former~y dean of ~he Cincinnati 0 .ege
of Music with whom he studied piano at the age of seventeen. While the technl~a/ approach to plOn,a

Dnd har~ ;s in no sense the same, still Mr. Garno's pianistic insistence on singing tone and melo~,c
emphasis gave young Vito an entirely new ouf/ook.. Basing himself on purity and beautr of tone, ~r'hVdo
assigned a secondary value to technic and brilliance as such, and ~r:gan .to devote himself to t e. arp,
not as an instrument of display, but as a vehicle of sound mUSICianship. Oddly enouf1~' he did. not
desire his gifted daughter to specialize as a horpist. When she was seven he .began giVing her tl"no
lessons, and providing her wHh a background of thorough musi.cianship. Three years later, he taug t er
the harp ana quickly saw that the girl's innate aptitude for It mat!e her progress even more spectac-
ular than on the piano. During Elaine's high school days, her plaYing was heard by Dr. Walf;r Dam-
rosch, who was then conducting his Music Appreciation radio programs. Dr. Damrosch. recognized the
chi/d's ability, took. an interest in her work, and finally !nvitea he.r to perform. as solOist on a broad-
cast. From then on, Miss Vito's career was assured. Today, at nineteen,. sh; IS second fa he; father
;n the NBC Symphony and the only woman to per~orm in !haf organization .. 'n the fo//owmg con-
ference, Mr. Vito outlines for readers of THE ETUDE his own vIews on harp playmg, and sugges,fs valu-
able means by which the harp may be made to yield a commercial career. -EDITOR S NOTE.

exactly what to do
and how to do it! .'
Now, as to ,how

the harp is· to be
_stUdied or played, I
prefer to offer only
the most general di-
rections. Actually
it is impossible to
do any more, since
each' student has
his own·problems to
master, and each
teacher must find
individual ways for
m~;:;tering them. In
general, however, I
think it m'ay safely
. be said that the se- .
cret of fine harp
playing is-fine mu-

Study Piano First sicianship. To many,
alas, the harp is

In addition to this natural aptitUde, then, the profes- still a so rt of
sional harpist must be a thorough musician. I believe "showy" instru-
that a safer beginning is made when the student comes IU"ent,good for flu-
to the harp as his second instrument. Certainly it is ent effects of bril-
possible to begin music study~ on- the harp, but it is Hance, and also
advisable to learn the piano firs.t-Iearn it thoroughly. excellent for dem-
Enormous advantage results from learning how to onstrating gracefUl
handle one's fingers; how to separate and balance motions 01 the arm
melody and harmonies,; -how to gauge and develop and hand. SUch an
dexterity. The harpist also needs a solid knowledge of attitUde is enough
theory' and composition-not in the mechanical man- to kill harp playing
ipulation 'of his instrument, of course, but for even outright! TJ:}.e"}larp
the simplest sort of professional work. The literature. is one oJ .the oldest
for the harp is often supplemented, on programs, of .,musical instru ...
by arrangements and adaptations of other' music', ~'. ments, and it is first
and these arrangements are not always written· out.' of all a musical in~
What happens then is that the harpist must follow stru t H

men. ene.e, the brilliant effects are always second_along, making his own .arrangemept-ereating his own ary to the I t
part, actually, as he goes. You can readily imagine mUSlCa wor h ~f the playing. Of Gourse, there

are numerous harp selectlons written especially for thewhat would happen if he did not know fluently and sake of brilliancy (just as there are "show pieces" in ev-

INANSWER to the question, "Who should play the
harp?", I must first ask another question, "What
is the purpose of such playing?" The entire

matter of approaching this beautiful and satisfying
instrument should be well considered. If an earnest
young musician desires to learn the harp sheerly .for:
the sake of the satisfaction it affords, or for the sake
of broadening himself musically, then .that desire
is all that he needs. In this sense, anyone can investi-
gate the harp-and will derive both benefit and pleas-
ure by doing so. It's a bit different, though, if a serious
career is in view. The harp, like every other instru-
ment, requires special aptitudes. How to judge of
them? The first and best test, of course, is an in-
stinctive fondness for the harp! It was rather a sur-
prise to me when m,y daughter Elaine showed this
fondness; surprising because she had had no en-
couragement in the matter, and also because she
might have been expected to show that proverbial
distaste for her father's instrument, that a lawyer's
son is supposed to show for briefs!
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-
ery literature) , and these must bemanaged'
quate technique. But display for its own'ithana~~
harmful to the art ot the harp as it is to sake4 ~
art. '""~

The Cornerstone 01 All Tone
The first step for the student to observe'

development or a good, free POsitionat the ,IS!hi
merrt, enabling him to reach freely andtoIltis'.l1:.

tth t tens! N t P'~kstrings WI au nsron. ex, I believesh U1I\l
tone. A fine singing tone is of Vitalimi>Ottan° dto:n~
playing, and it Is obtainable despite theP1Uc~"
aeter of the strings. The secret here,I think,ti!aJ,
of balancing the fingers, controlling eachfing~r~thai

so that it not only sounds well in itself,but: I •

wi th the tonal pa ttern of all other fingers,Cofu : ~ •
tion and balance among the fingers Is the~me:; , I I II I I I ...
upon which all tone and all techniquelllust ' I I
Technic, on the harp, is chiefly a matterof ab.Jo~' _______
cleanness, of clearness-and this ls gIeaUy ~ ~ ;:- fl-,. ----..~-~~~~=~b~._II.:i~li~~I·!·~i~i~~~~j-~I~'~~~~~ii·~t~~t1~~~~~~~t-~~~~~~~'~~~~bfl-~~~~;'~j~~~I~~~~~'Ifl-~~"'~~spoke a moment ago. yolume, as such,is nei11! /- ~ 6.. i. g' ~ '!-... __ r-..,..j J.. _ .. r--' n:
goal to be desired. Agam, the balanceoftheen~~f :: 2 +:- ~ •
passage Is what makes the dynamicsofanyindilidmJ

nO~jnlliat~~'~~"A~~I~;~iiii~ii;;~ii~~~j~~i'i~~~~~~~~i~~~~~~!~;§~~~~~~~i~ii~~~~~~~ii~~~~~~'

contrasting with a. singing piano producesaIt I I. I »< _

lovelier effect than an jnctiscrimlnate flinging a'ooJi I _ ~~ t""':'. ...----~ ...---- -.....-I
of fortissimi! In a word, the better andSGunQel /"'" Lf," -- ~.. : I
the mUsicianship our harpist brings kJ his wor~I~. I L I
better his playing will be. • I I . I ~ I _
Most young harpists are immenselycon~in'd'" I" I I I I I I

the use to which they can put their skill,on~!bll ~ _ .
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way to appreciate it. Are you ready to
deliver the goods?
Just think of music's therapeutic value

alone, its power to soothe, to stabilize,
to uplift, and as a panacea for the rest.
lessness and jitters Which afflict the
sptrtts of discharged men it has few
equals.
We shall have no trouble if we tackle

the project sensibly. We need not be
afraid to apply discipline, technical or
musical, so long as we parcel it out in.
telligently, in concentrated doses, and
with the definite objective of sure swift
accomplishment .. We must never forget
for a moment- that our job is to develop
a. skill which the student will enjoy
acquirtng, demonstrating, and sharing
With his friends. Whether this means
teaching "boogie," "popular," old or new
sentimental songs or straight "classic" is
of no concern to us. The pupil's own
Wishes and ambitions determine this en-
tirely; under no circumstances may we
impose our own theories or tastes on him.
He has been used to sharp discipline

and drill. accustomed to developing auto.
maUc control through instant routined
response. This has enabled him to master
skUIs in a few months which would prob-
ably have taken a year or two in civilian
Ute. So, why not apply such a streamlined
approach to learning to play the piano?
He wants a competent, cor'ner-cuttdng
teacher who will discipline him intelli-
gently, who will skip all the "kid stUff:."
the silly juvenile books, and who wl,l1
throw overboard all that false technic
and dumb-dumb exercises. The teacher
must be able to challenge him with
concentrated technical training, a~.d.
with definite carefully for-mulated mUSI--
cal processes.. .
"Drill" him incessantly." B~ this I

mean glve definite practice as.slgnments,
written clearly and concisely m a c~py..
book. in which scales. chor-ds, exercises,
short excerpts ,and so forth, are to ?e
played a set number of times in a serle~
of ways. Teachers do not devote enoug
attention to this "drill" aspect of prac ..
tice in their work with all age groups .of
students It is better to make the mIS-
take of 'assigning the bulk of the prac-
tice material, for children as. well as

. some such specific formservice men, in . r scale three
as for ex~ple. "E ::a~own with left
octaves, twice uP. aht and twice hands
hand, twice with rIg ,
together in a pattern of

Ex.3,.......,='"J l j J H

th vague, lack-a-
than to rely on e _ given by
da.isical practice directIOns
many teachers. t dents that it is
Impress upon these s u ut in but how

not how much time theYh~ ractice peri-
carefully and correctlYt~em Pexactly how
od is utilized, s~ow" f the assignment
to practice every I_tern°tl'tl"On'S mistakes,, ." urn repe •with the mimm , t:"v..m plenty of

t . tton GIve me
and con rae _.' d rhy;tbmic'-patterns.
practice fOFl1'!ulasan uire I facility, speed,
"Push" them to acq d by push I
sight-reading fiuencY-:::ll and routine
mean not only fit1;ge~rne •
but also ·ment.al dl~~: Ipl~nty of music
Above all gIve t. them eternally

to play and ,don't :::~cises or "pieces"
on the same dull wn zeal for per-
just because of ~l~u~e~rn, to enjoy and
fection. They ~ best by running, plo~·
understand musI~ tbrougb acres of It.
. g even stumblmg
m • "FORWARD MARCH
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Making Music helps build worthy habits, he!ps
form character and provides a safe, consrrucnve
outlet for teen-age emotions. The spir!t of CO?P-
erarion and friendship, developed while playwg
in the school band or orchestra, is a sound ~n-
vestment too, in learning. to "get ~ong': with
others in social and business relationships of
later life.
FREE BOOKS FOR PARENTS

AND 'TEEN-AGERS
"Fun and Popularity Through Music" i~packed
with scores of ideas and examples showing ~?w
you can enjoy t~e. advan~ges ~nd.;opportunwes
whichmusic trauung provides. _MUSIC, The E~o~
tional Outlet for Youth" is "an important ~U1de
for parents of growing children:Widely acclaimed
by authorities on yo.u!h problems. Get your fr.ee
copies fro~ your fnen~ly ~onn dealer. or v.;,;~~~
to Conn direcr. No obligation.
C. G. CONN LTD.,
ElKHART. INDIANA •

C. G. CONN LTD .. 11l3CONN BLDG., ELKHART. INDIANA
Send FREE Books checked below:

o "Fun and Popu!a"dty ThrougH Music"
D "Music, The Emotional Outlet for Youth"
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Every piece listed here is one you wilt
wont for your own music library. They
are works that everyone knows and likes
to ploy. Each is tastefully arranged.
And, best of all the Century price 6f 15¢
a copy makes it inexperlsive for you to
own all of them.

3490 Rnruanze, Kleine NllCI<t""'~i"'. C"4. II!ozart
3562 Intermeuo, T,'.4rlfJ~i/JIme, BI,-3 .. llizet
2452 V"lse 'rrtste, G-4-3... ... stbeuus
129 Allc&retto, 7th SymlJlwny, Am-'! .. ncemoven

3561 1812 Overture. Oomlellsed, Eb"3.4
Tscllaiko\'\'skY

35GG Roumanian Rhapsody No, I, _".-4 Jcnesco
3723 Hallelui'lh Churus, Messioll, D-4 .. .Rancld
3330 nanse Macabre. Gm-3 .Batnt-Baens
3422 Pavane VO"'- I"W I"!inlte f),fUJI!e, G-·} Have-I
2334 Minuet, &ymphrm1l1." EI), -3 :\iOZlll't
2198 largo. Np1li Il'()rl(~ SUmphol/!I,Dh-6 ..Dvorak
3605 Espana, Ji'-4 Chabrier
2003 Rosamond. ili/Ullt M1'H';e,G-3 S<'11\1hel'~
361 Poel and Peasant Overture, lJ-1 S"ppe
3721 l'ApreS-Olidi d'llIl Falln6. 1<)·4 DelJussl'
3643 Aliegrettn Scher2lHldo, 8th S/l"lpl'OIlJl,

Bb-4 .. . ... ,. .... . Reethovcn
3642 Good Friday SIJcll, /'"r~il(II, C-3, \-V"ll'net
3720 Danse RU5sc. 1'6lI·,,~hka, C-4. . .Su'a\\'hlSky
1529 William Tull Overture, };m;~ ... , HI)i%iu]
3722 Festival at Bagdad, SG"I,!lore~wle.

G-4 ........• " ..... llimsky-Korsakol'!'
3236 Finlandia. Ab-G. .,..... Sihelh,s
3380 Trumpet Pieee & Air in D, -3. ,PuneH
3340 Marehe Slave, Am-4 .. ". 'l'schailwlI'sk~'
3644 Pelka. L'Ay" d/Or, C-4.. Rhostakovltcil
1531 March. Athul'ia, F-1 .. , ~rendelssohtl
3719 Polka, B"rtere(J, Brule, C-4. Hmehna
3182 Cortege du Sardar, 1<>5 IIl1'ol[lo\V-lw<lIlOW
3559 Waltz, S~rq,,1(16 for Str;,,!).,.

U·~ ~"'sclJ"ikoll'sky

Ask your dealer for Century mU5ic. If he can-
not supplV you, send your order dired to us.
Our complete catalog listing over 3700 num_
bers is FREE on request.

CENTURY ,MUSIC PUBLISHING CO.
254 West 40th St ..eet New York 18, N. Y.

PIANO TRICKS!
Every issue of our bi-monthly Break Studies
brings you dever arrangements for bUilding
extra choruses of 8 popular songs on the cur-
rent "hit parade." Enables you to fill in new
mode.rn-stYle break~, novel figures, boogie-
woogle effects and trIcky embellishments.
INVALUABLE TO PIANISTS,
TEACHERS AND STUDENTS!

Single. copies are 25 cents, stamps or coin. By
subscrIptton: $2 for 10 consecutive issues. Send
now for the latest issue. Mention, if teacher.

AXEL CHRISTENSEN STUDrOS
752 KimballHall Bldg. Chj~ago 4. III.

Stand,,;rd,. Classical and Teaching Pieces for' pia.no, violin
.wd Vome In World Famous McKinley Sheet Music and Book
E.ditions-theteacher"sBtandardfornearly 60 years_ Spleo_
,lid IIrrllnge ....e.nts. Every musi<~ lovershould have COPY.Write
today enclOSing 8 cent staIDP for return post"ge. Dept. 1817.

McKINLEY PUBLISHERS. INC.
425S.Wilbash,Chicago 5
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Overcoming the Handicaps
of the Adult Piano

Beginner
(Continued from Page 623)

again is another delight. Like a puzzle
fan, I found it a never-ending source of
wonder how those meticulous craftsmen,
the old masters, put their "pieces" to-
gether. r enjoyed tearing them apart so
that I, too, could put them together
'again. But unlike most puzzles,the piano
puzzle is not one to be discarded once it
is solved, for, as you progress, new puz-
zles arise, puzzles that you never saw
before, each one a fresh challenge. You
keep on working them out, and, as the
individual puzzles are solved, you are
able to reproduce the composite puzzle
(the composition itself) on a higher and
higher level of competence, until finally
you approach the ability of the true
artist.
I hope this doesn't give the impression

that I think I am a finished artist. Ev-
erybody knows that what can be accom-
plished in three and a half years is nec-
essarily limited. But, from what I have
learned, I have no hesitancy in prom-
ising other adult beginners that they can
learn to play the piano, too.

Importance of Beginning
The important thing is to get started.
I try to forget the time I lost because of
my procrastination. Don't you lose an-
other minute. Get a good teacher and
start. Any good teacher will take an in-
terest ill.,.cYOUif you will work. When I
started, I thought I would be satisfied to
play popular music. My teacher, how-
ever, made classical music so interesting
to me that I never think of playing pop-
ular music now. My advice is to go into
piano study with the idea that you are
going to get results. If you have enough
desire, you have enough talent. And re-
member that the talent which you may
feel is so meager now will begin to flame
when its spark is fanned by stUdy.Your
musical discrimination will grow as you
progress.
Age, in my opinion, has little to do

with learning to play the piano. What
start, after all, has a Youth who was
forced to take lessons for three or four
years and who practiced half.heartedly
a few minutes a day, over an adult be-
ginner who goes into music with real
interest and real determination to learn?
. Dete~'mination, let me hasten to add,
IS a ~rlm word. It should not be used to
descrIbele~rning a pleasure-giving hobby
such as Plano playing. If you think I
haven't enjoyed every minute of it, Why
do you suppose I gave up golf after I
started to stUdy piano? I haven't played
golf once. I have even sold my clUbs
Practicing an hour a day will er:able

you to l?ar? to play the piano. An hour
a day WIlllllcrease YOUrrepertoire. I try
to average two hours, however because
I have found that I make progr~ssmUch
more. rapidly with two hours of daily
practIce. Even a little practice time above
the tW~-hour average gives me "a dis-
proportl~nate amount of playing con-
fidence Ill. ~el~tion to the extra tim~
spent. But, I,fyou think you can't spare
that much tIme, don't let that stop you
I ~tarted o~t with·fifteen minute periOds'·
gtadually mcr:asing the time until at

the end of the first year I was averaging
an hour a day. I have just recently ar-
rived at the two-hour session, As my
need and desire for more practice grew,
I gradually dropped club activities except
those I deemed necessary to the war
effort or my job. The musical urge, once
you start to develop it, will teach you
how to overcome difficul ties. Like love,
it will find away.
The amateur will never get too much

technique, but all that he does get will
increase his playing ability. Therefore,
when conditions are not right for mem-
orizing, or time is too short to start any-
thing else, get into the habit of doing a
bit of technique. When I am waiting for
a short period of time, such as for my
car pool to arrive, I sit down at the piano
and work on a bit of technique that is
giving me trouble. On days when I know
that I will be able to spend only a few
.minutes at the church piano, I don't say
it isn't worth while. On the contrary, I
say to myself, "Today I wtjt do my
stretching exercises-and I will really
stretch. Since I have only ten minutes to
work anyhow, I don't care bow tired my
hands become." I think that these con-
centrated bits of technique practice are
responsible for limbering my hands and
making my three stiff fingers almost
normal again.
After you have overcome a few difficul-

ties, you are eager to tackle others be-
cause you have learned that one of these
days the trouble will disappear as if by
magic, and the discovery, as I said be-
fore, will be like making a hole-in-one.
As difficulties are overcome, I go back to
pieces already learned but set aside, alL'\':-
ious to tryout my new tricks. Invariably,
I am delighted to hear how much better
those old pieces sound.

How I Work It OUI
When I begin a new composition, I

work it out slowly and with exceptional
care, paying especial attention to finger-
ing and pillasing. Hand position doesn't
bother me much now as it has become
pretty much automatic. My teacher calls
it a "built-in" hand position. I work on
a new piece every day until it begins to
memorize, then shift it to a twice a week
workout. I give my memorized pieces a
slow workout every week-end. Some time
during the week, I try to get in every
technical exercise I have.
There are many extracurricular ad-

vant,ages in learning to play the piano,
For mstance, my eight-year-old daughter
and I playa game which might interest
other parent-child combinations, She
takes piano lessons, too. I retire to an-
other room and listen to her pieces. If I
can detect a mistake, she must play the
In.easure in Which it occurs, four times
WIthout error. Sometimes she argues
about the number of "times" but usually
settles f~r four repeats. The argument, of
course, IS part of the game. She has
recently taken to making me guess what
,n?te she is playing. I don't have absolute
pltch! But music in this way becomes a
game .to he: and ear training for me,
I thmk thIS stoP-to-listen advice which

great Pi~nists advocate is valuable. I
have notlCed that when I stop to listen
I of:en hear a tone I never heard befor~
COffimg.from a chord that I have played
m~ny tImes. I believe that the subcon-
SCIOUSmind helps to direct the fingers so
'that a weak tone in a chord may be
s~rengthened. Concentrated listening is
hke applying a mental sostenuto pedal
to a tone.

(Continued on Page 648)
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VOICE QUESTIONS ,
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~ He 3 Baritoneor ;I • 1",lIr!

·U Il plea.st' onNer me in 1IOUTcolumn
Q. W1 110SliO",,? I am lLC~ten olld one- 'talf

lm Vm;j queand hoce bee" rrtttllino l1'lV voice
\UTI. ~nlhS. Am I too 1IounO to begm
~~M range is from A. an ecteve below
l!id%J~-Clf!oF-sharp ebeee Mlddle-C. My
i!4Chtl' beliet:es thot I will develop (nfO ,a.
tel\Ol'butclairn-l thot at.prentnt I am a ban-

lfhou h filII QUtlllfJ/ U (hat of a jiT,t
tone aMY f~t'"no cWm thot J 11(1t:eimpt'oued.
re:'ert1l11S/ in the ,Ilort lime thot I }IQUe
~died and.I intend 10 conlinue !ulut'e ,wdU·

-E. H, McD.

A I~ is often dimc\llt to accurately deter-
• whethera young voice should be clnssl-
RaJ as a tenor or a hlell baritone. In your
MSe \heproblem does not seem to be qu.ite
asobscureas It usually Is, b OU5e the nat-
ura! qualityof your voice is that of a tenor,
in spiteof the fact that your highest tones
are still undeve1op!d. You must be exceed·
inglycareful not to slr:!ln yOUl"vocal organs
byattemptingto squeezethe:se upper tones
(liltthrough a contrnctl!d throat. by menns of
an over-strong pressure of breath. Learn
ratherto plaee these tones. to locus them
and ta formyour vowel and consonant sounds
"'lib \heubnost ease and comfort without too
much'breathpressure, Do not as )'et. sing the
first tenorpart In a chorus, either n male or
1< mixed choir, for the tessllura will be too
highfor you, Slnglng In 11 choir until the
voiceis settled may improve the pupll's musi-
cianshipbut all too often 1t is a dangerouS
practicefor the young voice. You seem to
havefo.mda sound, conservative teacher who
underskndsyou and your vocal needs or your
singingwould not have Improved so wonder-
fullvin so short a time. Ask your teacher to
c1aisifyyour voice carefully and to select
ruitableexercises and songs to develop it.
Abovet:verything reme.mber the age-old ad-
vice10 the young singer, "Make haste Slowly."

Whal Does One Need to BccOllle a Singer?
Q. This is mther an, odd qtLestion, in fact
trIther an odd letter tJlat I am sellding you.
I am an Irishman and in OUT citizenship
clauwe are llSked to pick an occupa.tion
n~ find out everllihing -we can abo~t \t. 1
W1rh to becomea singer. Stu'lt Questlons as
these are a few I 'Wouldlike to know,
I-heorne occupation gives.
~-Amount of schooling VOlL wut have to

have,
3-Eeerything I wHLhave to do to become

a singer._D, C. I. C,

A.-The income of the professional singer
variesfrom zero to several hJlndred thousand
dollarsannually earned by a very few ex-
tremelysuccessfUl Opera, Radio. Movie ~nd
Concertartists. This Income represents Just
aboutwhat the public thinks they are worth
and Whatthey are wl1lingto pay to hear them.
2-The successful public singer never dares
to,stopstUdying.There are always new oper-
atic roles to be learned new songS. new
oratoriosand cantatas to be memorized. new
mOVies10 get into the mind and body. He
mustbe of an extremely sensitive and mer-
CUrinlI~mperament in order that he may
realizeand portray the mood of every song
thathe Ioings,every part that he plays and
everypicture that he paints. He m,-!s.t also
have the almost chameleon-like abIlity to
chan~ethe style of his portrayals to satisfy
the ,lI1JlU;nerablevarieties of taste of the
Pubhethat pays for his dally bread.
3-To put down upon paper everything that
You.WOUldhave to do to become a fine pro-
feSSIOnalsinger would fiU ·several volum~s
~b?utthe size and length of the Encyclopaedul
E1:nttanica.Unfortunately the Editor of THE
tIDEWould not allow me that much space
norWouldhe be willing to pay me for that
mUche:xp"nditure of time,
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l'Hal.lYBreath,. Singers
Q. Vo you have any pubLished erttctes os-

call you give me any information on how to
overcome breathy voices? I nru a voice teccuer
and choir director and every year I have as:
my biggest problem breathy voices tltrough:-
out. tlte soprano and aLto sections. In larger
schoots and those in which Ute material 'is
better, this is not the major Jll'oblem but
wHIt me every xocman:s voice I get is so
bTeatl~y that 1 spend all year trying to train
these voices into s07nething tlwt resembles a
ri.nging tone, and not just a prolonged exput-
siofl, of bTeaUt. I would greatly appreciate any
ad-vice.-E. J.

A. \Vhen, by insufficient firnmess in the
action of the Cl"ico-arytencid and the Thyro-
arytenoid muscles, the vocal, cords . ar~ not
closely approXimated. unvocahzed all' IS al-
lowed to escape between them, ca~sing the
breathy sound of which you complam. Often
this condition is aggravated when too much
pressure of breath is used, for it is axiomatic
that the greater the pressure of the breath.
the greater must be the finnn~ss of the cords
and the resisting muscles or eIther a bre~thy
tone or a tremolo will result and sometJm~s
both together. Perhaps you have had an epI-
demic of pupils who have misunderstood the
word "relaxation." The vocal c~rds relax and
separate during inhalation, Durmg !one pro-
duction they must be firmly appro~lmated to
prevent the escape of unvibrated aIr and the
resulting breathy sounds. Per~~ps ~ranz v~~
Prosc.howski's book_"Beginner s VOice Boo
Illi ht be of use to you. This may be ob-

t;ine~ through the publishers of THE ETUDE.

The Talcnlcll Young Cirl Agnin 'With Little
Mone,. ,
Q I am a young voice student who won.a

scll~'~Tshio bl~t who is compelled to wIorlc ~n
. . for financial reasons. am a

the day ti, me nd typist. I thOl~ght that if I
stenograp ~er a . t work as a sten-
'were given an ~p:e~t::'::j~~i:: the musical jie[d
ograplter aT anj help to me and widen my
it wOldd be 0 '

mu.s[cal ~nowle~r:' it be an essential aid to
Not onI y wl~ be wOTking in an atmosphere -

me bu.t wou.. d k leej1LHy. If you
that I w~)l/.ld en30Y anin;:;:::nalfon that wO'l.Lld
cot/Jd gIVe m~ any 1t a position I should be
help me obtatn suc. m debut this mont1t
gratefuL I am makt!"g Ch~mber Hall. Thank
(Marclt) in c,arnjOe.;tyeour interest in my pe1"-
you very muc t
ple:rities.-N. p,

time this answer is pUbl~shed
A. By the.lI have become an accomphshed

your debut .WI ill have been able to learn
fact. From It yOU w, 'Were the conunents
quite a number of dthmgeS~ial1Yof your teacher
of your frien,ds t~n a~~ence receive ?,:ou.wen?
favorable? DId e reviews apprecJabve 01
Were the. n;w~ila~;se things should help you
the OPPOSIte. If our talent, chann of
to evalu?te for.yours~sidanshiP and so forth,
personahty, VOJili~;:: things which make you
in a word all failure when yOU come
either a succes,s or a In New York there are
before an aUdJen~~. of :music that are on t,he
many great 5c~oo f exceptional talent, VOIce
look out for gJrls 0 of these you should
and beauty. If yoU ar_e on:tting• from one of
have little trouble 1~ t!nce that is so neces-
them at least, the ass1sd but has assured you
sary to you. If..you~ itetakes" to succeed .in
that yoU h'lve 'W~~ nuOUS life of a great C1ty
the crowded and s 1e shoW them your no-
write to several of them'd ask for an audition.
tices. jf yOUhave ~;::' ~~ength of body, mind
Some girls have and the persever~
and character., ~e c~~~a~~e talent to :make a
ance plUS the VOIcel s without help. They
career for the~~e V.~hard way," I hope you
achieve s~Ct~e::era~e girlS.
are one 0 . US/C})
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LILY

Lily Pons acclaims the Bald'win. A
crowning endorsement of Baldw-intonal
quality. Since that historic Nletropolitall
Opera event ·whenin one night she sang
her 'way to fame, success has heaped
~ponsuccess, and her artistry has thrilled
virtually every homeinAmerica. Through
innumerable appearances . stage,
screen, operatic, radio, .. in which the
piano is her inevitable companion, the
bell-like voice of this favorite star has
endeared her to millions ofmusic lovers.

Of the Baldwin, Lily Pons says, ""Its
tonal quality makes it the noble instru-
ment with which to sing in genuine
satisfaction." To teachers and· pupils
appreciative of richness of tone, effort-
less action and responsiveness, Baldwin
and Baldwin-built Pianosare increasingly
available as the perfect medium for prog-
ress and achievement. Your Bald'win
dealer has set one aside so you can hear
and play it any time you like. Let him
tell you when and how you can own a
Baldwin.

1!lalblDin
THE BALDWIN PIANO COMPANY, CINCINNATi

Also maker5 of A CROSON IC, H A Mf(. 1'0 iV and lID W;J R D PI A NOS
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CHRiSTMusic wouldenjoy owning

A y one interested 1U d publications.
n of these suggeste

any

These Books For Sale by
Leading Music Stores Everywhere

1, Pa.

Pocket Music Student Series
Selected Books-60c Each

NOTED NAMES IN MUSIC
by w. J. Belibel!

In this compact volume the experienced
editor has chosen from the lengthy list of
noted musicians those of present-day inter-
est. and has given preference to the names
of contemporary mustc.ans, especially those
of American interest. Particular attention
has been given to indicate pronunciation
carefully.

THE AMBITIOUS LISTENER
by Leo R. Lewis

The author, Director of the Music Dept. at
Tufts College, has the enviable gift of a
bright, colloquial and humorous style. We
recommend this book as a gift to one who
enjoys learning about better music, but Iim,
Ited in playing ability.

MASTERPIECES OF MUSIC
by Leo R. Lewis

A companion volume uo The A-mbitiou8 Lis-
te,,!,cr giving in m:niature score for piano
solo the various musical works referred to
and analyzed in that book. The combination
of both bOQksleads to a better understanding
and apprEciation of mWLC.

(Send lor Folder of Other Ditson Co. Gift Suggestions)

HANDBOOK OF MUSICAL TERMS
by Karl W. Gehrkens

S.urprising in its completeness and handy in
SIze, the author has defined and classified all
the musical terms in general use. Not just a
compilation, but the result of clear-cut, origi-
nal thought.

The Analytic SynIphony Series
Symphonies in Arrangements for Piano Solo

. Edited. and Annotated by Percy Goetschius, Mus. Doc.
Coverlllg the most ,mportant symphonies of the world' t
this series is presented in playable two-hand piano s grea est m~sters, each volume in
notes on the structure and orchestration. In addition sth:~e~~~: ,;i~~~t~o:s":plete analytical

DEETHOVEN Price MOZAR.T Price
Symphony, No.3, in E-flat (Eroiea) $125 S h N .
Symphony, No.5; in C minor ~.'~ 1~00 SY~P ony, o. 47, ~n E_fl~t major $ .75
Symphony, No.6, in F major (Pastoral) 1.00 SY _phony, No. 4~,!n G ml!?or .... :... .75
Symphony, No.9, in D minor (Choral). 1.50 ymphony, No. 49, III CmaJor (JuPiter) .n
DRAHMS RIMSKY.KORSAKOFF
Symphony, No.l,!n C minor 1.00 Scheherazade (SYmphonic Suite) ..... 1.50
Symphony, No.2, III D major 1.00 SCHUBE
Symphony, No.3, in F major 1.00 RT
Symphony, No.4, in E Ill,nor 1.00 Symphony, No.5, in B·f1atmajOr ....
DVORAK Symphon~, No.8, In B minor
Symphony, No.5, in E minor (New Sy:n~h~~~~hN~~ici:i~C ~~j~" .75
r:~O~I~K""···"··.".""' ' 1.25 SCHUMANN I' 1.25

Symphony, in Dminor ..............• 100 ~ymphony, No.1. jn B-flat major .75
NAYDN . ymphony, No.2, III C major 75

Symphony, No.2, in D major (London) .75 SIBELIUS
f!'ymphony, No.6, ill G major (Surprise) 75 Symphony, N.o.l, in E minor
Symphony, No. 11, in G major' ....•.... 1.25
(Military) .75 TCHAIKOVSKY

MENDELSSOHN Symphony, No.4, in F minor
Symphony, No. 3, ~nA minor (Scotch). 1.00 ~Ympkony. ~o. 5, in E minor:: ~:::::: i:~g
Symphony, No.4, In A major (Italian). .75 y(Itth~r{c) o. 6, in B minor

.'-;Z:f~~~~~;K~~p.;:~':
1946 Calendar for Music Lovers
Features 12 Opera Composers' Pt' W'
Brief Biographical Sketch of Eachor radItsS llh
F 12 0 W' h ' an cenesrom peras It Outline of the S f
Each Opera. tory 0

Each of the 12 Sheets are 45/" x 8'" S'B 'd Sh ' /8 In Ize andeSJ es owmg a Calendar for th C
Month GI' th P d' e urrent. ves . e rece mg Month and '-he FoIl .
mg Month, LIthographed in 2 Colors ow

COMPLETE 1946 CALENDAR (' 'E 1 J
In nve ope

ONLY 10 Cents $100 a D. ozen

.75

" THEODORE
1712 Chestnut Street

PRESSER CO.
Philadelphia

A Music Teacher's Day
in a "Boom Town"

(Continued from Page 608)

thinking about it, and she is playing
the piano.
It's after seven. Lucille and her vocal-

ist have left. The house is quiet and I'm
afonev--Ofi, Doris, what can I say to
help ycu-c-E'Il call, now--
Just too tired to go out to dinner-re-

lax, and change to slacks (sounds like an
ad) -toss up a salad-perhaps enjoy that
smart story I started to read last Sunday.
Tomorrow is another day.

Overcoming the Handicaps
of the Adult Piano

Beginner
(Continued from Page 646)

ever groWing enjOYlIlent f
and he Will acqUire a sure.~ all !llU!i~
the release of nervous ten.sio~deViceIoJ
around muscular coordinatio' better a~.
ndence to tackle other unkn n, ~lUs~n.
highly recommend it to allt;wn fields, r
of adults who, like me ba IhoUSi!1d!
wanted to play the Piano'butveal~'all
beyond reach. thought u

The Etude MUSical
Family Album

(Continued from Page616)

Key to Portraits on Page 616
.(1) LUdwig van Beethoven;(2) Fred.

er-ic Francois Chopin; (3) EdVaIdGn .
(4) Reginald deKoven; {51 J"'f H::
mann; (6) John Philip Sousa;(1) Adf.
Una Patti; (8) Victor Herbert. (II
Walter and Frank DamrOSCh;'1111
Olaude Achllle Debussy; 011 Step.,
Collins Foster; (12) Peter Ilyieh Teb>.
kovsky; (3) YehUdi Menuhin' IHI
Ethelbert Nevin; (15) Ignace Jan'Pad1r.
ewski; (6) Wolfgang AmadeusMoW!
(17) Franz Schubert; (IS) Felix Men:
delssohn; (9) EdwardMacDowell;~~)
Clara Schumann; (21) JohannesBrahms
(22) Robert Schumann. '

(Th<l p',o1tJvaph 0/ Re,:jfurld tkKO'l't''' i.l frl)lll "All,,;
dan (Uld IIi, If·l/e." br Mr,. RepMlll ~l\lIt'!JI,.'It
Ii,hed by Ilarpn &: BrtlfMI; 1M 1111' 01 AdrliMPllJ
i, I~om ,he book, "The Life 0/ 01. Bull," byMOIliIl'
Smith. pllbli,n('d by p,.in«IOA [",«"ily P,,,,,..tJ
'he atupi<U 01 Ih. A",etiCGII.S<'I1ndinatilm Foadril
Qnd i, u....d ,,.ilh til", pnmiuilln "I'k IlItlcr; llielil/l.l
oj l:,'dll:(UJ Ml;JcDotC'ell (d,QW: .. by him~l/) iJ uoll,!
pf'rnri"ion 0/ Dodd. " ... d &: Co.; I~ phlJl.t',pl.,j
Wtll/N" (",d Flrmk DomrQuh i.J from r~eboN, "f",~
DamrOIC:h .. • by Lucy POaffl ~ebbjtll .Ad Rkhsrd PIlOt
Slt/,hi .." Qnd i, ...,td ",itll d.f' pumil!ioo Oll~ po&.

li,l.el,. Ihe Duke l.:.. i~""'lil:r f'raJ; 1118pll«<w.,~~
E,hctbttrl N('t:i,. (If 'he ,,_e of nillf i.l Jromt,,_
"Erhelbfl'r Nel-;fl." by /.,1." Tcukq 1/lltI'wd. JlI'!1iM
by 'he Thoma. }'. Crmvttl C"mpany, o"d il oo~
pcrmiuion .J

Organ Registration
(Continued from Page61~)

assume a very different colorwhenlb1
player forces tile wind-pressure.

It 15 a good plan to copy,o.s far as~
possible, the combinations andelfeds~f
the orchestrai. but we must recogni!!
the limitations in that directionin tnI
organ, and confl.ne ourselvestotheIDi.h1

successful imitations. There arenumber·
less beautiful combinations and efiec~
in an organ, which are purelyorgan'
like, that cannot be reproducedor
imitated on any other instrumentN
combination of instrwnents; andtlJf
performer who confines himselfto th@
effects, together with such of theorchf5'
tra! effects as can be success!ullyreprod
duced, will make the instrumentSOUD

like a good organ aud not likea JlIlOf

orchestra !
One of' the principal characteristics0

the organ which differentiates it frOJll
all other' musical instruments, is tile
great number of widely varyingloD~;
colors which can be reproducedbY
organist who is familiar with alltbe
tonal elements of the instrument.

THE fTUDE

CAVANAUGH PIANO SCHOOLS
415F'dthAve. Dept.E New York 17. N.V.

N,w •• PIPE ORGANS.- Used
~~~trsor pipe Oraarufor ebureh and stUdio. Ef·
[1:Ile.sp~P-ldo-dal.euaed inatrument.. 00 hillld al 911
rnodt' . let fer)' tQ5Onabl1 Weal.o rebuild and
slonUte tncku lindtubularorgana. additions of
Mr';'a~.upw,enand chime. Installed. Yearly care
...... eaoUcltInqulrie..

ll~tlosh Brothers._ Organ E.perfs;
8·10SthStleet COfGnO.L.I., N, Y. City

-
ROBERTWHITFORD

MODERNPIANO PUBLICATIONS
I ChoTl!Chart.for tb M 00I "RhythmInterlud~' odernPlalltal. , ..••. "1.
I "BoogieWoort I e -Jiln PIllllo iblo 50
SeodrurfOmle e nC"-Pla:loSolo $ .50
ROn P I.e taLalo •. !illite Ir )"oulire a tClichcr.

liNlrt~pRTWHITFORD PUBLICATIONS
"P,blilh. ""l fSQ,Uart, Oepl. U, Erie. Ptnna.. U.$.A.

"Cl ~dUI;"e Modern Pjono Moler/or

Pl.anlatJ-Sendfor free booklet llhow-
Inghnw:roomargreally Improveyour
Vchnlc. a('CUtler.lllernerlf;lnK. slght-

rn~!CIIllrClI--ord !'eldlng and ()llylnlf lhru menLlll
m!lllml1.ed. U~nltlon. Qul!'k retult1 Practice etTon
lllK1ellt:l.Ng o:.ll.,;~rOD~lmOUI planhti, teachers and
B,aad .... n Stud'

IGa, Dept. 6S_1. eoO;"I, C~'ir(lrnh

t~~yBY SIGHT
OUt~OllstatlfYOUcannotplaya composlLionwlth-
~eliminatefh~~ce, YOUneed special Instruction
~panlsl.& s andleap. The b~t Pianists and
~\ihtReadingar~Sight Relldera. The secret of
IIlLGR'J:READIN&"reVealed In "THE ART OF
ProveYour I .
Sles paying and advance more rapidly.

DANFORD SOliS COmplete with Music $3.00
HAl~ 13l8-ACG""leal, Chital' 2E. In,

AnJwereJ b'J HENRY S. FRY, Mus, Doc~
No quest/om will be answered -
name and address of th ' . Tn THE ETUDE unless accompanied bl. the fuJi
Jished. NaJurall)', in fair~e;:~ulreh'lqnl~ inillals, or .pseudonym given, WIll be pub·

as h 0 a . rten r and advertISers, we can express no opinion!
to t e reletioe qua!Jt/es of various organs.

A. Our suggestion for the first additions to
the specifications would be to brighten the
instrwnent by the addition of Twelfth and
Fifteenth to the Great organ, and a small but
bright Cornopean and a Mixture stop to the
Swell organ. The use of the reed stops in-
cluded depends on the wishes of those in au-
thority as to tone quality. Personally, we
prefer the Trumpet like quality to the smooth-
ness of the Tuba stop. The including of the
Cornopean and Mixture to the Swell organ
and our suggested additions for the Great or-
gan will provide some of the brightness we
prefer. We consider the Great Gross Gedeckt
and the Choir Tibia the least desirable stops
on the organ, due to their unsuitability for
ensemble use. For additions to the Pedal or~
gan we suggest the s~ops of diffe~ent ~olor
from those included In your specIficabon-
namely for soft stops 16' and 8' DUJcianas, and
for oth~r useful stops the 16' and 8' string and
16' S' and 4' reed stops. We do not advise the
addition of a Harp stop until the other .en-

A. We SUgge:.>t.tha~~ouit~~~ i~~:n~~~~~:semble stops are included. Our Illost tangIble

sical way of glvmg lete Pchord given simul- ~~it~c;~g~t~~:ei~p~i:C:~~~~;I~ult~~ t~~e~~~
tors have tb: comp,,,, have the chord struck f bl Of ad
taneously, whl1e othe ~ lan' that i', one note day standards 0 eosem e. course any -

k hord P ditions made to the specifications include co~-
on the bra en ~h pitch pipe is all right for sideration of the wind supply for such addl-
after the other. 'f eth singers understand the t,'ono, which should be ample.
iving the note, I e. '"

rocation of the note glven. "
"FORWARD MARCH WITH MU_S_IC ~ .... ===649

Q .. Wi![ you kindly answer the joUowing
Q.U€stions pertaining to the organ? (Specifica-
tions enctcsed.j name complete list oj stops to
be used on the Swell organ to accompany a
solo on the Greer oTgan including the best
pedal stops; al~owhen solo is on SweH organ
and accompamment is played on the Great
OTga~; list of stops to be used for hymn tune
P.lC1l1tnf} before the congregation begins to
$1ng and th~ louder combination when they
join the singmg (for both the Quieter and more
liuely hymns); best combinati~n for very q1tiet
(baTely audible) playing. Are SaHdonal, Vox
Celeste and tremolo, with Pedal Gedackt too
unba.[anced?-R. M. C.

A. The Swell organ stops to be used for ac-
companying Great organ solo stops wiil de-
pend on what stops balance. We should think
the combination you lTIention iSalicional, Vox
Celeste with Pedal Gedackt) should be satis-
factory for use to accompany the Great
Melodia stop, with or without Swell to Great
coupler. Use Dulciana on Great organ, with
pedal stops to balance, to accomp;my Swell
organ solo combinations. Use Swell to Pedal
{or accompanying stops on Swell organ, and
Great to Pedal when using Great organ for
accompanylng purpOSeS, to add definiteness
to the Pedal department. Hymns may be
played over either on your full Swell organ
(omitting Vox Celeste) and Swell to Pedal for
the quieter type hymn, or with Great Ddlciana
and Melodia Swell to Great coupler for the
louder hymns. USe Great to Pedal if played on
tile Great organ. For congregational singing
add Great Open Diapason. For additional
brightness use Swell to Great 4' coupler. We
would add Great Octave for the latter pur-
pose if the specification included that stop. The
Vox Celeste being an undulating stop, we sug-
gest that it be USed sparingly especially in
ensemble effects. We should not think the
combination you mention as being unbalanced .
Use Swell to Pedal to m.ake the Pedal depart-
ment more definite. and sometimes om~t the
use of the tremolo. Unless the three pistons
you refer to are of the "blind" or "dead" type,
the use of them should indicate the stops af-
fected .

Once, when we attended the m.ovies as
a fa~ilY, a party of 'teen-agers staged a
muslCal guessing contest. When the
Pi~nist started to play Beethoven '$ Fur
Elzsc, t~e whole family laughed alOUd.
They ~111never forget my struggles Over
that "pIece! I was delighted, too, when I
saw Red Star," a movie of Russia In it
was a little dance tune from my Le~01ne
all dress.ed up for the Russian festival.
I~ wa,:; lIke seeing an old friend in the
~Icture. It is fun, too, when my daughter's
llttle friends, most of whom take piano
lessons, .gather at the piano to play their
latest pIeces. In some phases, one or two
of them. are .ahead of me. They take
great delIght m pointing out "Oh I'
had ~hat!" in reference to so~ething I';~
workIng on.
th~f .cour~e, it isn't necessary to stUdy
· plano In the same manner as I have
l~ order to have fun. Striving for perfec
tlOn is a ph f' -ase a plano playing that
appeals to me. It doesn't follow that
~VerYbodY wants just that out of mUsic
.know several adults Who have taken U;

p~an~ Who pay little attention to tech-
UlqU~ and cO~Tect fingering but Who have
g~eat enthUSIasm. I present my point of
VIew to prove that my way does have
extra compensation. It Would be a sham
~ feel, to skimp o~ fundamentals only;:;
t nd later w?en mterest is greater that
h.e stUdent IS handicapped by that lack
.t When you start piano, don't think of
I as drUdgery. Don't WalT ab
~antdi~aps. After aU, obstac~es a~,~t ;:~~~
ar o. every golf course purposely Ever
golfer knows that overcoming ha 'd' Y
is th t '. n 1capsf e zes of hfe. Plano practice has done
ar more for me than an
ever did. And my fellow Y. golf co~rse
are as enthusiastic as aPIallO addICts
hobbyists I have ever know~ .:roup ofr~:€:t~~~U;'~:~0~~:rp:~~~~r~oj~~t2~!
·This mUch is sure. The adult .
gmner ca I k Plano be-
enriched ~l~o agfeOrwpa.rdto a delightfully

- lana stUdy l1'k
most. sports, can last a lifetime ThUl 1 .e
nothmg so surely y . ere IS. ours as you
mUSIC,nothing so satisf i r .own
stUdy the adult will . y ng. From plano
himself and from· hg,aSlOf~ew respect for
· flends He ·11WIn new friends He '11 • . WI. WI experIence an

"FORWARD MARCH WITH MUSIC"

Q wm you send me information regarding
ped~ls attached to a piano, where they may
l> obtained price and so forth? Do these
p:dats cont;ibute to silent practice only~ or
(LTe they in some way attached to the plano
stTings for sound?-E. L. W.

A We are sending you by mail the na~~
and· addreSS of a. party htavthing

t
.a ~~~ti~~ ~o

b rd f r sale We sugges a m
c~~mu~icating with this party you adddres~
various firms telling them of your nee s an I

requesting prtcesa~~:ch:~a~ob~~~d~i~~~S~t~i~~~'

~~~~e ~~:ges~ tha~ the;hbe ~~~l~~d~~a~~~nf~
an octave lower _t an 16' eeffect and not in-
order to produce the . l~ ed with the
terfere with the ~o.tes ~~~gt~s Ywork of at-
left h.md. We a1 v~se the piano strings should
taching the peda s o'enced organ mechanic.
be done by an experl

d" Cappel[a Octette
Q.. We have r~ l~aa.,.~~~yaand have difficu.lty

singmg .four pa h itch. Is it cOTrect to gwe
in starting on t e P and have the other
the note for the sopr!1:no't or is it correct ·to
voices find the pToceT·:::ye'being used for the
give the "do" of I.e think of using the

ber? What do you;~~;I. pipe to give the note?-H. D.

.Q. I would lik.e information regarding small
ptpe organs: Would like names and addresses
of firms that sell pipe organ parts as weu as
reed organ parts. Abo would like to k,now
where I can secure books or magazines on
"how to build smart pipe organs," I.ow to use
the stops, keyboard and pedals, and books
describing the parts of pipe organs and how
they function. My hobby is exp:'rimenting with
different organ parts.-F. A. F.

A. We are sending you by mail names and
addresses of firms selling pipe and reed organ
par-ts. We suggest that you advise them of
your desires, as, due to war conditions all parts
may not be available. For books we suggest
your consulting "The Contemporary American
Organ" by Barnes and "Organ Stops" by
Audsley, both published in America, and avail-
able from the publishers of THE ETUDl'.English
publications are probably not available on ac-
count of war conditions.

Q. Kindly send me name of (Fischer) Organ
Technical StUdies where registration is marked
and stressed, and fo'/' works for pedals and left
hand combined. My teacheT has left for army
seroice and I must work alone for the time
being. Is there any book pUblished. for hymn
playing alone?-M. B. T.

A. Assuming that you refer to J. Fischer &
Bro .. We suggest "Selected Studies" by Best,
and "Graded Course of Studies" (Three Vol-
umes) by Ernest Douglas-these works may
not meet your requirements on "registration
being marked and stressed." but they are pub-
lished by th", house we assume you name. For
a work combining left hand and pedals we
suggest "The Organ" Stainer-Kraft. Any of
the books mentioned may be secured through
the publishers of TFfEETUDE.
We do not know of any work treating on

hymn playing alone, and as there seems to be
a difference of opinion between different
teachers on hymn playing, perhaps you had
better adapt your playing of the hymns to
whichever school of hymn playing you wish.

Q. Enclosed find specifications of an organ.
If you were making additions to the instru-
ment what would be the first stops you would
suggest? What is your opinion of tl:e number
and'type of reed stops used? What lS the least
desirable stop on the instrument, and why?

. What additions might improve the Pedal or-
gan? Is the addition of a harp advisable? What
is your greatest criticism of the organ?

-J,M.S.

Send for
FREE BOOKLETS
showing Gulbransen
new, charming Period·
Styled Grands and Con·
soles.

·
·
·
!::. Nar.1eAddress. _

L.~~~_~_~~~~:'.·-..-_-__-_-_-__-_-__-_-.-__-_-.-__-_-_-_-_-..-.-.-__-_-.J

TWO IMPORTANT
QUESTIONS ••• TWO
STRAIGHTFORWARD ANSWERS
Q. Are Deegan Marimbas being made

in these war times?
A. Yes-in considerable quantities for the

armed forces; in limited quantities for
civilian use.

Q. What about deliveries'
A. Because the needs of our armed forces

come first in war-time, and because
Deogan is heavily engaged in the
production of many types of combat
equipment. it takes some time to fill
orders·for Deogan Marimbas. But what
is a slight delay in delivery c.ompared
to the lifetime satisfaction of playing
the world's finest instrument~ Good
things are worth waiting for!

;J. C. DIA-GANr INC.
1770 Berteau Avenue, Chicago 13r 111.

,the A6~/tld,}
PJi·tuJ6I,/tlakttJIWrJ·
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The Basic Motions of
Bowing

(Continued from Page 621)

Motion cannot be over-estimated: it is
used in practically every change of bow
and in all parts of the bow; it is essen-
tial to the performance, of a smoothly
flowing legato passage, and it is equally
essential to the production of a rapid
spiccato. Its complete and subconscious
control is a must for every violinist who
has artistic ambitions.

In The Days of Ballad
Opera

(Continued from Page 620)

Cecilia, was organized in 1762for the
serious study of music, and the same
year gave Fortnightly Concerts, the first
Subscription Concerts, in which both
profe,ssional and amateur talent made up

tne orchestra. Amateur tb.eatricals and
Ballad Opera, were "the ra.ge" before .the
arrival of the. first professional theatrical
companies. The Ballad operas were per-
formed with "Instrumental Music to
Baclr Air, by a Bet of Private Gentle-
men." The latter were announced" also,
as ,"giving' Consorts for their Own
Amusements."
The first" English Theatrical Company

selected Charleston as its headquarters.
because it had the largest number of.
amateur musicians in the South. Per-
formances of Ballad operas would have
been impossible elsewhere without the
assistance of the "Private Gentlemen."
The first Ballad Opera produced profes-
sionallv in America of which indubitable
record exists was in Charleston, -as 'an-
nounced in the South Oaroltna __Gazette,
"'Flora, or Hob in the WeIl'-February
18, 1735 to be" iil'e1>en,ted in the Court
Room precisely at Six~" This opera,
whose librettist was the notable play-
wright, Colley Cibber, was very popular
for many years. It ran from February
12, 1736, to March 12, the second season,
and from November 11 to December 30,

1736 the third season. These perform-
anc~s were given in the '"New Queen
Street Theatre fitted with Pitt, Boxes/25:
GaIlery/5: to begin at five p.M.," our Tea
Hour, In those more con~i~a~ days, tea
was considered more mstdtous tha,p.
Madeira, .. j
Cibber's "Flora" and Coffey's "Devil to

pay," favorites in London, were the only
operas announced, and not a word was
said about the singers, actora;: 9T the-or-
chest.ra. Historians of the; Anierican .The-
atre, such as William Dunlap of New
York, confused the history of Ballad
Opera by placing it in the same category
as the drama. Not until the researches
,0"£ Oscar Sonneck in his "Early Opera"
"(.1915) , was it' clarified by listing the Bal-
"lad operas, showing the vast numbers
produced during Colonial Days, and up
to the first quarter of the ninteenth cen-
tury. Usually these operas were produced
-here a few years after their appearance
in England, and sonneck refutes the old
statement that "The Beggar's Opera"
was not produced in America until 1850,
in New York.
The first theatrical Company of first

o
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• Interesting positions are open in every part of the field.
Schools and Colleges are making it necessary for every
teacher to be equipped for his work; the Radio is catting
for highly specialized training, and standardized teaching
makes competition keen even in small communities.

Music has always ranked high among professions. There IS

never an overcrowded field for the well trained musician.

very small cost and no interference with your
~egula.r work, you, easily and quickly can Qualify
lor higher and more profitable positions in the
mUSical world.

DIPLOMA OR BACHELOR'S DEGREE
W.e hel.p you to earn more and to prepare for bigger
thJn~s In the teaching field or any branch of the
mUSical profeSs.i<;ln. W..., award the Degree of
Bachelor of MUSIC. With a diploma or Bachelor's
Degree you can m2et all compet,t;on.

Are yOIl an ambitious musician?
A successful musician is most always a busy one. Because
of this very fact it is almost impossible for him to go away
for additional instruction; yet he always finds time to
broaden his exper:~.:l:e. To such as these cur Extension
Courses are of greatest benefit.

Digging out for yourself new ideas
for the betterment of your students
is a w,earisome time-taking task.
When you can affiliate with a school
recommended by thousands of suc-
cessful teachers. you may be sure
that their confidence justifies your
confidence in new ideas for your
work which we make available to
you.

Look back over the past year! What
progress have you made?

If you are ambitious· to make further
progress, enjoy greater recognition,
and increasing financial returns, then
you owe it to yourself to find out
what this great Home Study Musical
Organization has to offer you. At

THE
765 OAKWOOD

i-~-------------FiLlln 4tldMail This Coupou.----- _
t ONIVE~SITY EXTENSION CONSERVATORY, ~Dept. A-Sa - - - ---,
I 765 Oakwood Blvd., ChicG90, Illinois. I
I PI - I
: ha.ve:s~aSrt~~ ~IO~.taIOg, illustrated lessons. and full informatioo regarding course :
lOPiano, Teacher's Normal Course 0 Harmony I
lOPiano, Student's Course 0 0 Violin 1
I 0 Public School Music-Beginner's Cornet-Trumpet 0 Cuitar I
I 0 Public School Mu,,·,-AdYan,.d BAdvanced Corneto Advanced Composition Voice D Mandolin

D Ear Training & Sight Singing 0 Choral Conducting D Sall:ophoneo History of Music 0 Clarinet 0 Reed Organo Dance Band Arranging 0 Banjo
Name.

Street No.
....... - .. , Adult or Juvenile. .. , .

............ ,

BLVD. (DEPT. A-512).
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class standing was brOUght
England by WUliam and Le {We;: l!ll~
In 1752, going first to Willian: I!>~"
the Capital of Virginia It burg, th1B
there eleven months and 'prOC!urernaitl(,j
1han; !;l81! of the most PoPU1a~Iriote
Qp'eras:. It ga ve seasons also. Ball~
ton and Annapolis. Georgew:~rifs.
then twenty, according to his ~
attend~ some. of these PerforDla~
There IS a tradition that heth ma~
tucked a flute in his coat tails°~htl~l!
"the Pri va te Gentlemen" in th asJilI
t . the! e OI'ClJ&,ra, In err performancesof "Fj
"The Devil to Pay," "Virgin U illa,:
"Beggar's Opera," "Colin andn:e~"
and others. Other mUSicologists~
that while WashingWn was a de~~.

• h did t oL<:l:~1mUSIC e no play any inslru
as, for instance, JeffersonPtaYed~l
violin. Iii~

Because of the !act that BalladO)lfra
required good actmg, the opiniongainl1j
ground that the interpretersof~
o~ras were good actors with Untraln1l
VOiceS. SUch was not the case, aOOlrdinl
to Sonneck. From 1752 theEnglishrom.
panies were compOsedof capable si~n
The leaders at these Operashadro~
skilled harpsichordists for theyled I!'OII
that instrument. as did theircontemllJ.
raries in Grand Opera, Rossini aDi
others. The scores of Balladopera,[ll,

talned only one line, the melody, 1m

which the HarpSichordist hadto SUIJl\I
the accompaniment and theorchesrra.
tton. There was or coursea figured i:llii
to indicate the harmonies.This wasil
before the day of the wieldersoft~
baton and the prima donnaoonductml.
In 1753, the Hallams made Charb

ton their headquarters and distributi:J!
center in the South, at the samelit:t
making New York their northern00l~1
A well verified Theatrical Seasontoc(

place 1n New York, in 1750and l'~L
which inclUded the most popularBaDaa
Operas on the boards. With Cib~r'1
"Damon a.nd Phillida," Hallam av
nounced for the first time in Amer'.la
the cast of an opera, showingthestren,~
of a. large company with manyl~
known London singers. Nothing,M·
ever, was saJd of the orchestra.HeiQilJ
scarcely have dared to presento~~;
without an adequate orchestra,forNti
York and other cities bad becomea(j;1ll
tamed, at this time, to hearingtheW
music performed by goodoreh1.S!tt'
which although smaller than Euroj:tJJ
ones, were yet large enoughto inrerpN:
symphonies, and other represen~ti~
works.
New York and Charlestonaudi~

were noisy-just as they wereatG~
Opera at this time all overtheWll!~
"Stage Johnnies," arrayed in colon,
striped, swallow-tailed silk coats,,~
jaunty, cocked hats, with swordss~.
ing at theil' sides, as they smok,ed ~
gars," had a grand time, mountl~&jt(
boards between the acts to chat\VI "'",,,,.
singers. Then to the LobbYBar if ~
there was no steam heat,.butpl~ntib
warming spirits, old MadeIraand
port. JJl'l
New York had a seasonofel~

Opera from December, 1767toJ~'lJll
The old favorites held. the JJ:OR~,,~
the addition of "Love 10a Vill_ag~"'h~
"Thomas and Sally" bYthe diStiJl~~~
composer, Dr. Thomas Arne.~e jj1.8.1

more of his own original melod1e5';Jl1
h WexqIWhis predecessors. We know 0 jll:tt

they must have been, to judgebfrtdi
which have survived on the song

(Can ti71ued on page ,660l

TliE ETlV"

VIOLIN QUESTIONS Piano Teachers!
get Superior Results by using

HAROLD BERKLEY FUNDAMENTAL PIANO SERIES
ND Vrstiorts llilf br.tl1fs,!urd in TIjE. ~TUDE tm/eis auompanied by: the full name
a"d tldJrtl1 0/ Ibt ,lfflttr". Only unital" or Pseudonym gtve n, will be published.

~ota Genuine Anl:lli . .
L P. CaliIornla.-Your vloun cannot be

T.. , e'NiCCOloAmeu. He died In 1684, and
ag~:is dated 1721. It is probably one of
the th usands of Factory-made German tnstru-
theIs°lhat bear a similar label. Translated. the
m: earls "Made by Nicola (sic) Arnati in
~ ~ at the sign of (or. under the patron-
lemfl Saint Teresa, in the year 1721." QuIte
?~:nber of makers Invoked the patronage of
a saintfor their work.

Amplifierfor "jolin?
Pfc.L. R. r., Florlda.-I have never heard of

'neleclricamplifler being attac.hed tQ a violin,
:00 I rather shudder lit the thought of It_
However,It undoubtedly could be don , ttnd
experiments may ha\'e ~ made aIr ady. But
Idonot know of any finn thot d it. Don"t
\"ou think that the ll)1l~ of a violin. properly
produced, is quite salh;:fyinc without etecU'lcnl
amplification?The violin waf never intended
tocompete with a trumpet or 0 anxOphQne,
andit would be going atrainsl the very nat\tre
of the instrument to make It do so,

Do Not U..e the ?tlull) Coll.llUUltl)

J.1., Ontarlo.-t do not think thill continu-
oususe of the mute can pennnnentty hann the
toneof a violin. It C:ln, howcver. temporarily
deadenthe lone, so that the Instrument does
not respond nonnaJly whcn used without a
mule. A few weeks or mute·less prncuce
shouldrestore the original vIbrancy to Ule
tane. Therefore I do not think that the buzzing
youspeak of is due to your prtlctlcing so much
withthe mute on. What Is more Ilk Iy is tha t
tilesound-post has moved a JltUe a.nd does
notfit perfecUy.
However, for the sake of your own tone
production,I do advise you to use the mute as
littleas possible. An over-use ot it C(tn play
hob with the best tone.

Cannol Mentif)·
o. E. 0 .• Montana.-As you do not give the

lid name of the Ruggeri who made your
Violin,I cannot give you a del\nite valuaUon-
there were several members of the Ruggeri
familywho made violins, and not all of them
were equally good workmen. There was a
Vm~enzo Ruggeri who was working at the
dateYOU give, and his instruments have sold
f~r~ '.!luchas $5,000.00. But. are you sure your
,,:ollnIS genuine? There are hundreds ot vio-
lms bearing a Ruggeri label that never saw
Italy,let alone Cremona.

Can a Reader DellI?
~,R.,Ohio.-The books at my di!.-posal con·
~m no rde~ce to a Cleveland finn of vlo-
lm makers named Barstow &. Pelton. However,
am w:iting this In a small Maine vlllage.

andit may be that. when I return to New Yorkica~obtaIn some lnfomlntlon from one of the
eadmgdealers. If so. thera will be a para-
~h about the firm In a comIng issue of
I ETuot. So watch these columns carefully.
::un glad the lone of your violin pleDses you
so.much, for It Is a grand thing to be satisfied
~th one's instrument. If any of our readers
b ow anYthing of Barstow &. Pelton, 1 should
e glad to hear from them.

[fllst Heinrich ROII.

Pt~bR. R., New York.-Ernst Heinl'i~h ROUl is
I ably the most important member of a
~mily of makers in Markneukirchen. Ger-
bany,which was still In existence at the out-
o~e.akof the war. The family made hundr~s
sennfslrurnents,in many different grades, which
in rom ~O.~ lo about $350.00. Without s~e-~ f. Yflur vlolm, no one could give a definIte
'llnate of its value.

Playingfor Pleasure

sta~ N. D., lndiana.-Considering that yOU
Violin' t~Oplay so late in life and that y~>ur
Your1S1e ambitions are so modest, 1 th~nk

leacher Is making a mistake in urgtng
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(for Class and Individual Instruction)

by HELEN CURTIS
First Piano Reader 8= Supplement and Books I, II, III, IV, V

Each Book contains Brilliant Recital and Teaching pieees----Each Book is a complete course
of Study for the Grade-Books II, III, IV & V are analyzed.

Order from your Music Dealer, or direct from

you to acquire speed. You would get a great
de.al more fun out of your playing, and cer-
tairily much more relaxation, if you con-
centrated on tone and expression. An expres-
~Ive tone,. of course, presupposes a good bow-
Ing technique and at least a fair vibrato. In the
July, 1944, issue of this magazine I had an arti-
cle on the vibrato which I think would help
you. If you study it carefully, and work out
the various suggestions with patience, I think
you will find your vibrato developing to your
satisfaction. Never forget, though, that patience
is a first essential in anything to do with violin
playing.

HARRIS F. ROOSA, Publ.

• Chicago. Illinois

OPPORTUNITIES
lhe mU6ic ~iefJ

ADVANCED COURSES OFFERED BY THE
UNIVERSITY EXTENSION CONSERVATORY

BY THE HOME STUDY METHOD

25 E. Jackson Blvd.

llepenbabtlitp
~ince 1874 ~erbinll a Qrlienlele
of 1JIli%criminatinll~tring ~laper%
SPECIALISTS IN VIOLINS, BOWS, REPAIRS.etc.

CATALOGS and LITERATURE on REQUEST

lOi!limn~al/d kz
207 South Wabash Ave.-Chicago 4, Ill.
PUBLISHERS OF "VIOLINS ond VIOLINISTS"
Americq's only journal devoted to the viohn

Specimen Copy 15¢-12 issues for $2.50 •
ANNOUNCING PUBLICATION Of

A LIMITED EDlTION

"~ohl j'flanp ~traM?"
"l!&ur UiJ.etltage ftom tlje ;1!flastrr"

By Ernest N. Doring
An important work of 380 poges recording ex-
isting instruments with their .stories and his·
torical background, containing over 100 iIIustro-
tions of genuine specimens of Stradivari's work.
Expert, Authentic, written in fascinating style.
The most complete survey ever presented.

PRICE PER COPY $20

A new Book!
"THE APPRECIATION
OF RARE VIOLINS"

By Francis·Drake Ballard
Many Fine Illustrations. Over 100Pages
of Information and Inspiration. Limited
DeLuxe Edition. Artistically Clothbound.
$3.00 Post Paid. Order direct from:

FRANCIS DRAKE BALLARD
Colleclor and Dealer

TROY, PENNSYLVANIA
Send for List of Available Rare Violins.

l\ICltuillg" of HIS
Miss F. H., Virginla.-The letters IRS on a

Guarnerius label stand for the Latin phrase
"lesus Hominum Salvator," which. translated,
means ..Jesus Saviour of Men. It Many of the
old makers were very religious, and often put
some religious emblem on their labels.
However, I am very much afraid that your

violin Is not a genuine Joseph Guarnerius. He
died In 1744, and you say that the label in
your instrument is dated 1756. But if the tone
Is so fine and pleases you so well, why bother
about the maker? The only way one can find
out Ule origin and value of a violin is to have
it examined by a reputable dealer. There are
many fine copies of Stradivarius and "Guar-
nerius which are worth a good deal of money.
Perhaps yours Is one of them. GLORIOUS VIOLINS
'0 Value jn Dcscripliolls
Miss W. F. B .. Kansas.-I'm afraid I cannot

tell you how to identify a Stradiv?r~us. To
be able to do so requires years of trammg and
the handling of many genuine instruments
And even the experts are sometimes s.tu~o~d!
A written description of the characterIstics
of a fine Strad would read, to the layman,
exactly like those of a moderately .careful
imitation. Take the famous Strad ~arl11sh. for
example. It cannot be described; It lTI.USt be
seen if its rare beauty is to be reahzed.

are the hand-made Frasers. Singing tone of
great carrying power. Winning fame every-
where. Moderate in price. Free folder.
Faulty tone of other violins corrected. Ex-

pert repairing, refinishing.
CHELSEA FRASER M.V.M.

2025 STARK, SAGINAW, MICH.

.----!EASY LEARNING'---.
Violin, C.ello, Viola, Double Bass

WITH A FINGER GUIDE
A new Invention for stul1ents and teacher~: eas:\'
to put on--<loes not mar Instrument. True mtona-
tion. Gives thorough knowledge of fingerboard and
positions. No guess work. less practicing. Learn
corr"ctly. Send $l.OO-state si",e of instrument.

BURGHARDT SYSTEf,'1S
2120 N. Alhany Ave.,Dept. £4 Chica~e47. III.

JOHN !~ARKERT 6;
135 w. 45TH ~T .. NEW ynPK
VIOLINS OLD & NEW

Expert Repairing. Send fo,.- Catalog

Ve: ,. Likely .t CO}l)' .
R- B Oregon.-Your violin is undoubtedly
. .. f Vuilhnnue for he never branded

~i~ol~;tr~maents on the. 'o~t~i~e·d~~\ i~i~~~~
may be, I cann~;c~' fO~ no. careful copyist
would be verYb d 'that Vuillaume himself
would use a ran
never used.

CalUHlt RecoIJIUlCud a Dealer . th t
. PEG rgia _I am sorry to say ?

MISS . ., eo . h about the dealers In
I do not know eno~g be able to make a
the towns yOU mentI?n to d I have not been
definite recommem:latlOn. ~~n that would be
able to get any Informa robably do better
of help to you. You :~ldfiims that advertise
by writing to one. 0 oeur needs, and asking
in TilE ETUDE, stating y. rns sent to you on
to have one or two vIa I
approval.

MANAGER WANTED
FOR LARGE MUSIC DEPARTMENT
Give references and experience

FRED WALKER'S MUSIC STORE
327 N. Howard St., Baltimore 1, Md.

, Man)· Artists of the fa-
mous NEC TOSCANINI

Orchestra are using O.:B. Virzi
Instruments.

, Expert repairing our specialty,
E. J.& J. V.I RZI CORP,. 503 Fifth Ave.. NewYork

LEARN "SWING" MUSICWM. S. HAYNES COMPANY
~~~~~~~~';.~~':.t~lgl~..tiof.~l;~ak~~tg:cir~';;';:-~b~rgi~~~
"mbellistunents, figurations, blue nootes. whole tOiles.etc.

MODERN DANCE ARRANGING
Duets, Irios. Quartettes and ensembles-special choruses
-rnoou18ting to otller keYS-811Spensions-anticlDation8
-orr:all DollIls-eo!of etTects-swingy backgroundll-
Write w[\a:\·.

Filltes of Didinction

STERLING SILVER - GOLD - PLATINUM

Catalog an request

Massochusetts Avenue, Boston 15" Mass.
ELMERB. FUCHS

335 East 19th St. Brook!yn"26, N. Y.lOB

SCHOOLS-COLLEGES
Protects

tllllsir jrom
dirt or
damage.

o
Rirhly xtyled.
Beautijully
nfljted.

o
By makers oj
Nati(JlIafly
Known Tonk
Furniture.

Keep EVERY Sheet of Music
at Your Finger-Tips

. TONKabinet drawer·trays

~~~~[ e~;~t~1i~~Je~f:,P ss~f:~
tindablt:. Every sbeet is al·
ways at your ,finger.tips. At
your dealer's, or put if on
your postwar shoppinJ: list.
Tonk Mfg. Co.KNOX

COLLEGE

TONKabinets
for Sheet Music

CONSERVATORY

NDOAH ., MUSI~

SHENA W~.E. MW'~. '''''
coureee leadmg to
Ed degrees. Ra tes

the B, MUB., ant~el:\~~~r of the Shenandoah
reaeonable. In Virginia.
Valley, Dayton,
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BILBRO, MATHILDE
Fun in Stale Ploying. .75
Happy Hnlf-Hou rs in Melody land. .90
little ~lude5 fot mtte Fingers. .65

BIXBY, ALLENE K.

Pieces I Enjoy .. 50

BLAKE, DOROTHY GAYNOR
Chord Playing at the Piano.
Fin! Steps in the Use of the
Keyboard secrets
Let's Ploy wilh Two Hands.
Melody Book 1.
When Noles Go Walking ..
When Noles Go Skipping ....

.1.00
Pedal. .75

. ,1.00
.75
.75
.75
.75

BURROWS, RAYMOND
The Young Explorer af the P;ono. .75

CERVENKA, LILLIAN
Fun in Mother Goose Land.
Fun in Song. . .

.50

.50

CORBMAN, LEE
finger fables
finger Freedom

••••••• L •. .60
.75

DILLER & QUAILE
Tunes from Muny lands. . . , .00
When All ,the World was Young. ..1.00

EMERSON, DE WITT G.
The Modern Moslers and Their
Melodies .75

The Maslers and Their Melodies. .75

HEIDelBERGER, PAULINE
Happy Days, Book One.
Happy Days, Book Two.
Busy Days, Book One.

.50

.50

.60

JENNEY, MARY HAll
Scale Stories ..• 50
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MARTIN, ELIZABETH BLACKBURN

The Adventures of the
Ten Finger Ponies .....••..• - .•• 1.00

PENDLETON, LAURA

Songs and Silhouettes............ .60

PETERS, w. M.

Peter's Modern Pianoforte Method .• 1.00

PEARSON, VIRGINIA

Playing a Marching Tune. ...•... .60

PHIPPEN, LAUD GERMAN

Happy Moments at the Piono .•...• 75
Tone Sketches at the Piano... . . .. .75

RAMSEY, ASTRID

Rustic Rhyme1, and Rhythms •.•.... - .50

RODGERS, IRENE

Wings of Song. . ••••••..•.• 75

WEYBRIGHT, JUNE

Wings Over the World ...••••..... 1.00

THOMPSON, JOHN

Teaching little Fingers To Play. . . .. .60
The First Grode Book .....•.••.•.. 1.00
The _Second Grode Book. . . . . . .1.00
Third, Fourth and Fifth Grode
Books, each .........•.... 1.00

The Hanon Studies. . . '.• 75

WALLIS ANO WEBER
Music the Whole World Loves ......• 75

WALLIS, CHESTER

Piano Duets the Whole World Loves •• 75
Music-

A Collection of Piano Duets .•... 1.00
Music-

A Collection of 'Piano Pieces ..... 1.00

Problems of the
Bassoon Player

the

(Continued from Page 618)

throat or "billy goat" vibrato.

Bassoon Reed Making
(Shaped cane)

1. Sand the inside of the shaped cane
(dry) with a fine sandpaper (4 to 7-0).
2. Soak the cane in clear water from

thirty minutes to two hours.
3. Sand, again, the inside of the cane

(wet or dry 7-0) to remove the swollen
fibers of- the cane.
4. Place the cane on the easel (a sec-

tion of a broom stick will serve) and
file a slight notch or groove (A) across
the cane llA6" from each end.
5. 'with a knife, remove (scrape or file)

the glaze or shell between the two
notches (A and A).
6. While on the easel, line or groove

with a knife, the base end of the reed
(B) with about 5 shallow cuts. This is
to permit the base of the reed to form
smoothly around the mandrel.
7. With the shaped cane on the easel,

thin and taper slightly toward the center
(F) the areas 0, D, and E. Keep area
O quite dark or heavy, area D grey to
light, and area F almost white when
held in front of a fairly strong light
source.
8. At (F), the exact center. make a

light cut or line with a knife. Make
more of an indentation or crease than
a cut in the cane .
9. Fold the cane carefully (at F) over

the knife blade, bending slowly, not
forcing, the folding process.

Illus. 3

C~ ....~.s..s 1''''''1::$
,.~ "("OJ

",

nit h"'f of c....-e.
-t'HtC. fl. • .1 ....... Ebhl.
il' 1~" lett A"/f.

10. Place the top wire (0) (2 turns)
on the cane lAG" below the notch A a d
twist the ends together with the ~lie~s.
I?0 not draw the wire too tightly at this
hme.
11. Place the second wire (H) %,,,

from the base end of the cane.
12. Place ,the third wire (1) %." from

the base end of the cane ..
Note: Wires G and H are tWisted on
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one side of the cane; WireIQnth
13. Keep the top wire (G) fair~oth"

and the reed flat in order that crYkstig~t
not go beyond wire G into theac 1IiIl
the reed when Iormlng the ba,. ia) ~
reed around the mandrel. O!lhe

14. Insert the mandrel about %'bi;
the reed and mold the base """"_
with the pliers. - .....,
15. Push the mandrel sIowlllllll

reed, adjusting the wires as _ 'dt
and molding with the Pliers, 1IIltII be
end of the mandrel reaches Wile G ~
16. Tighten all wire; gn".", . ..:.

'"60'1, '<J.ll\Il'
the reed from the mandrel;and ~~
dry for twenty-tour hours. I

17. Replace the reed (dry) on fu
m.andrel ~d tig.hten wireH verytighU;
wire I quite Itrmly and Wire G jllS~
enough to take out the slack thatbai
developed due to the drying of tie "'"

18. Trim the twist from the base ..
H, leaving about one or twotwists kAt.
ing the wire on the reed.
19. Dip the base end of there€dn

warm water to ~ften the fibers,thmtF
perml tUng the binding to term thebase
into a perfect circle. Do !lotsoak!b~
reed at this point, just moisltn.
20. With the button threadorhartle.ll

linen, start your wrappiag by placilij
the end or the thread In thecract
formed by the joining 01 UetworeeW,
between wtre H and I. Wrapcounta
clockwise, down from wireI, lockingtile
end ot the thread under thebinding,~
about I." below wire H. Keepthethreail
tight at all times.
21. Lock the thread at this point,

means of a hall-hitch, the same as
casting-on w knitting.
22. Make the DaU dlreeUyovertire

wire H by crisscrossing the turns. Eaclt
successi ve turn crosses the previousturn
and allows a slight space betw~neadl.
(Study carefully an old reed.Rtmmtlll
wrapping, studylng the processand tIilli
try reWinding with the sametbre&l
Practice making the balls ona pend!.
Make a ball, Wlwind it and repeat tb/
process. Make a t least ODedozenpIli:'
tice balls before attempting oneOD I
reed. It will pay you big dividends.l

23. Shellac or lacquer the bindingaru
the baU, and then let dry fora If!"
hours.
~4. Moisten the blade or tip of the

reed 11.1 clear water for about/UteeJ
minutes.
25. At the distance (Jl or 1"'~lI\III

the notch (A), cut off the reed onll'i
cutting block. Be. sure Ulecut is cleil
and. square. aM

26. Insert the plaque in the '"' "".
with t.he str8.lgbt knife, rue and tb'
paper, conUnue to taper and shad; hiI
areas C. 1) and E until the ree
a free low-~ltched "crow" or"bur.r;~
(Extreme car~ and patience are.n 'I
at this point, Ln order not to chiP, spIi

or otherwise ruin the relldJ I..-","
27. If the reed seems to beslugs"'" iJl1

low in pitch, correct by shortening'tit
reed. Make several light cutsf:~
tip end, trying the reed after e tbBll
Seldom will a. reed need to be less
1~6" from notch JJ.. to the Up. iii
28. On the cutting blOCk,remol~

corners lK) of the reed, withII- Ili~
knife. Cut a triangle from ea~ OO~l
that is about 1"6'" on each ~d~tJyW
(round) the corners (KJ sl.merdal'Porder that the cane will Dotg]iV
the edges. eai'
29. If the reed is fiat, but speakspJLl ~

or leaks air around the bOCa!,re

7'UE aVD1

new.AdduionJ to AMERICAN CONTEMPORARY COMPOSERS SERIES
for Piano Solo

AMERICAN SONATA
by Elie Siegmeister

A truly important work that every pianist
will thoroughly enjoy playing.

Price $1.25

;t ofthe reed unUI the. pilCh comes
d Or the leak has been corrected.~pn, , n t dYouhavenow made your rs re ,

wdii youhave displayedas much pa-
tieDceand care as you once did in mak-
ing (boys)your model atrplanes, or
{girls) yourdoll clothes, I belteve you
bavea reed of which youm!'y be proud.

............................ .SOcARIEL ......
by Charles Haubiel
A Concert Etude by one of our most recognized composers.

CHINESE BOOGIE-WOOGIE SOc
by Gregory Stone
Both lowbrow and highbrow-witty and grotesque-but
pianistically most interesting.

TARANTELLA (from Sicilian Sui te). SOc
by Herbert Haufrecht
A short work that is both graceful and temperamental.

but it is quite safe to say that for the
first-rate musician there is always a
demand.
Which brings us back to the point at

which we began! The test of the harpist,
professional or amateur, is never a mat-
ter of fireworks and display, but of solid
musicianship. The player who has a
thorough mastery of his instrument; who
thinks musically and is able to project
musical thought through beautiful tone
and sound (but not shallow) technique;
who has the theoretic knowledge to
adapt himself to aU emergencies of fill-
ing-in and arranging; and who has an
adequate knowledge of schools and styles,
wlll seldom be at a loss about making
his abilities useful.
For that reason, my earnest counsel

to ambitious young harpists is to forget
about "effects" and "methods" 'and to
make themselves solidly sure a.s musi-
cians. It might come as a surpl'ise to the
uninitiated to attend a rehearsal of any
of the big orchestras and observe the
meticulous care with which seventy-five
c~,pert and experienced pla~e:s are "p~t
through their paces" of outlmmg melod.lC
lines, strengthening harmoni~ emphasLS,
bringing out values and meanmg. ~n un~
sponsored program of fifteen mInutes
dW'ation may easily use up an hour-and-
n-half of rehearsal time! And for suc?
exacting work, only the soundest mUsI-
cianship is found to be good enough.
There's no lack of opportunity for .th~
harpist-there's only a need for qualIty.

Who ShouldPlay the
Harp?

(Continued from page 624)

twentyharps.These belong to the tree
lan~or singledate pla.yers.The NBC
SymphonyOrchestra does not play all
theorchestralor ensemble music heard
over thenetwork.Almost every regular
program(whetherit be an ail-mUSIC pro-
gram or a quiz, comedy, dramatic, or
lariety"spot") has an ol'chestra of its
01111. Whenthe programis organized, the
S[klllSordecideson the number of pieces
he\\lnts in the accompanyingorchestra,
and at onceengages an orchestral per-
&lnnelmanager,who is entirely respon-
Sible forthegroup.It is he who engages
the menand, naturally, he wan ts the
b~tmusiciansa.vailable.These orches-
ttal engagementsare known as the single
dates, even though the program may
tonlmueoveryears.Mydaughter Elaine,
atthe presenttime, has been engaged
1m eightsuch single dates, in addition
toherWorkin the NBC SymphOny.
Thereis no fixed rule as to the number
ofengagementsa harpist may accept--
~eahilitiesof the individua.l performer
el€rminethe demand for him. Thus, a
tnemberof an orchestral group may ac-
ceptas manyoutside single dates as he
~ legitimatelyfill--on the other hand,
o erearenumbers of fine harpists who
"eVer h dIlle t a a steady orchestral engage-
thn, andWhodo not want one. since
to ey Canearn enough from single dates
oWn theirown homes and cars (someeVen 0"'" .
A "'I aIrplanes!).

tiel~ot~erIucrativeoutlet for harp abili-
narn~~'In reCording.The discs of the "big
tnaceborchestralgroups are, of course,
Qlgan'y.the. regular personnel of the
c.. lZatIonIn question' but as in the
of d' "by sp .ra 10, many recordings are made

andt::ll~assembledgroups of players
ctassh e 15always a demand for first-
.tospea~Pists.It is never a wise practice

too specificallyabout earnings,

NOVE.lI R"" • _ ..

Music Education-Today
and Tomorrow

(Continued from Page 619)

11 as every metropolitan center;
town as we who pave so ably ac-
when the adults y technical equip-
. d the necessar .qUIre . 1 skills during theIr

ment and mUSlCa d to the enjoy-
d look forwar .school ays . . their communIty

ment of performmg o~~ then, will I be
groups; then, and. ;ducation is func-
convinced t~at m~slc our schools.
tioning effiCIently In t dents discontinue
So long. as ou~. ~t~es upon reaching

their mUSICal a~ 1~~~hdaY then music
their twenty-firs 11' . y'outh and its
education is not ser:~:lleng~d by any
status can well ~et ted in the livesh 's In ereseducator w a If h's community.
of the peoples 0 1
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Principles I Learned from
Tobias Matthay
(Continued on Page 607)

the rhythmic pulse which is the heart-
beat of music.
"Another term that 'Uncle Tabs' likes

to use, and again, one that made me
conscious of new meanings and values,
Is the expression musical intervals. He
uses this to make the pupil constantly
aware that he is playing, not technic,
but music. Let us suppose that a compo-
sition is being studied in which there
occur straight passages of scales or
arpeggios. In nine cases out of ten, the
student stresses these purely technical
elements from their purely technical ap-
proach. In his eagerness to get them
clean and fluent. he plays them quite as
though they were exercises in scale or
arpeggio work. 'No,' says Uncle Tobs,
'that won't do. You are playing scales,
sure enough-but they are no longer
mechanical, detached scale3. They are
an integral part of musical context.
Hence, they must come to life inter-
pretatively; theymust e.xpresssjg~ifican~e
as part of music-as mtervals m ~US1C

-as musical inter':Jals.' I made frIends
with musical inte:,vals, and again a
curtain had been lifted b2fore me. All
my pianistic life I h&d be~n trying to
transform notes into mUSIC, but here
was a name, an association of ideas,
and a basic explanation that made the
problem come to life.
'" 'Uncle Tobs' was always kind and

generous in correcting those po.ints in
my playi.ng that neec.ed correctl~n; he
\vas equally wise and gen2rous lU ad-
mitting me to be right when he be-
lieved I was. I love to recall pass.a~es
of interpretative dL3cussion! My pOSItIOn
. the Matthay School was rather a
I~ecial one. I needed no basic training;
~ had no partiCUlar technical probl~ms; I
simply had the advan'cage ,of a penod of
time under Mr. Matthay s gUldan?e. I
would play for him (whatever I.WIShed
to learn, he' made me no speclfic. as-
. signments), som2-~imesalone; so~~tlmes
with observers p:·esent. In addItIOn, I
was free to attend any of the school's
courses or lectures that I wished to
hear. I remember that at one ?f tlle
'public' lessons, I played somethmg of
Chopin. Uncle Tabs heard. me and. then
suggested ..that I give dlffer.ent. mter-
retative emphasis to certam of the
P (Continued on Page 660)
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MiSSOURI WALTZ (5wi.S A"'"I.m,"l)

HINDUSTAN
DOWN BY THE OLD MILL STREAM
ON THE ALAMO
THE ONE I LOVE (B,I.. g, 10Som.bodyEI,.)
WITH NO MAN OF MY OWN

Forster Music Publisher, Inc.
216 Soot),W.b,,~ A,.nu". C~ic.so 4, IIliooi'

Make THE ETUDEYour Mar-
ketin9 Place. Etude Advertis-
ers Open the Doors to Reol

Opportunities

to piano
teachers

TESTED PLAN to help
you get more pupils

FREE
Out of W Otto Miessner's rna'ny years
experience as one of America's great
music educators has been built a simple
effective plan which you can follow to
get many new pupils at a bare minimum
of expense. Dr. Miessner has studied
the problems of piano teaching from
every viewpoint and in this new booklet
gives you the benefit of the knowledge
he has gained. Write today for FREE

copy of booklet, "New Ways to Get
New Pupils" by W Otto Miessner.

Mail Coupon for fREE Booklet

MIESSNER MUSIC COMPANY
.Dept. B, 308 S. Wabash Ave., Chicago4, lll.
Please send me free booklet without obligarian.

Namc "_. . _

Address .. . . _
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J'IAGf:lE TEYTE, famous E:1glish so-
prano. on October 31 gave her fLn:.tNew
¥ork recital since 1921, and enjoyed the
eustinctlon of having the entire seating
, apactty of Town Hall sold out one day
after the tickets were placed on sale. She
is scheduled to make a series of joint ap-
pearances with the pianist. George Cope-
land in a number of cities, including
Philadelphia, Washington, Boston, and
Chicago.

BELA BARTOK, one of
the most important com-
posers of modern music,
and perhaps the most
representative Hungar-
jan composer of his day,
died September 26, in .
New York City. He was
also an outstanding spe-

Bih,\ ctaltat in musical folk-
BARTOK lore and a widely known

teacher. MI', Bartok \V.as born March 25,
1881, in Nagyszentmiklos, in the Hun-
garian district of Torontal, now in Jugo-
~;1avia<His first piano lessons were re-
ceived from his mother, and at the age of
ten he made his first public appearance
as composer-pianist. Later pe stUdied at
the Royal Academy of Music in Budapest.
In cooperation with Zoltan K6daly, he
began collecting Hungarian folk music,
and later extended his researches to the
folk music of Slovakia, Rumania, ·and
Turkey, gathering in all, some six thou-
sand folk songs of the various languag.3
groups. In 1907 he was made professor of
piano at the Royal A~ademy of Music in
BUdapest, and in 1911 he and Kodaly
founded the New Hungarian Music So-
ciety. Bartok made his U. S. debut in
1927 with the New York Philharmonic
Orchestra under WiIIem MengeJberg. In

The World .nf Music
-f i .; •

"Music News from Everywhere

1939 his concerto fur violin and clarinet
was performed by joseph Szigetd and
Benny Goop.man in New York. In 1940
Columbia ..un~ver~itY conferred the hen-
.orary degree Q.f.noctor of Music on MI'.
Bartok, He was a .prolific composer, one
of his last works being a Sonata for violin
and piano written for Yehudi Menuhin.

JULIUS KORNGOLD, for thirty-five
years music critic and writer on music
and musicians in Vienna, died September
25, in· Hollywood, California, where he
had lived since 1938 with his son, the
famed cOlpposer, Erich Wolfg·ang Korn-
gold. He was eighty-four years old and
was retired dean of European music
critics. From 19J2 until the German in-
vasion of Austria in 1938, Dr. Korngold
was music critic of the Vienna Neue
Freie Presse, having secured the appoint-
ment on the recommendation of Johannes
Brahms.

THE FIRST :i\IAJOR COi'iC:!:HTof New
York City's new music season was given
September 25, when Arturo Toscanini
conducted the NBC Symphony Orchestra.
in a benefit concert for the Italian Wel-
fare League. Beethoven's Ninth Sy~-

AMERICA'S MOST

COpy ON EXAMINATION

t
phony was the featured work, the soloists
being Norma Andreotti, soprano; Nan
Merriman, mezzo-soprano; Jan Peerce,
tenor; and Lorenzo Alva.ry, bass. The
choral parts were sung by Robert Shaw's
Collegiate Chorale.

FLOIlENCE WICKHA.i.\I'S Indian StU1t-
mer and Carnival in Prison, two short
ballet numbers; and excerpts from her
longer work. "Gift of Laughter," com-
prised the "Ballet Fantasies" which were
most successfully presented before an en-
thusiastic audience at Chautauqua, New
York, during the past season.

SIDNEY BARON, young American con-
ductor, a protege of Koussevitzky and
Monteux, who in civilian life conducted
concerts in New York with the National
Orchestral Association, has been trans-
ferred from duty on board a warship in
the Pacific to the faculty of the United
states Navy School of Music in Wash-
ington, D. C. He will teach classes in COIl-
ducting for Navy band and orchestra
leaders.

TElE CEL.EllHATEO STATE OPEnA at
Berlin had a "gay and enthusiastic re-

•
BOSTON 16,

C'TY
ZONE STATE
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opening" Sc::'t.e:~lt.e1' 3 II'

"Orpheus and Eurydice'"w~enGl~t
an audience so enthralledt S healll~
principal singers wereco hat thttll'11
spond to eighteen curta~Pelled~~,
opera was conducted by Ka~1ea\ls.~~

r 8rh",!.

:AE CO~ )IEDALoftheBri
Philharmome Society "'as li.>h&!'8
Sergei Prokofieff at a meeti aw~iklJ.~
cow of the musical section~ IllJlti.
All-Union Society forCul~l~&)~~
with Foreign Countries Th latino,, a om
was said to be the fortY-ninth,~
of the medal since its foundal'.o~;

n mU:1

JOHN MeCORJIACK,
world famous tenor Who
had held aUdiences all
over the world spell
bound with his singing
of such ballads as Moth-
er },fachree and I Hear
You Callin.g Me, died
September 16, at hIs _
home in COunly DUblin, JOHl
Ireland. At the height M<.CnIll,\(I

of h1$ fame, In 1918,his incomewas~~,
mated at $300,000, Whenthearnollllt~
the income tax paid exceededlbat~
Enrico Caruso by $16,000,Mr.Ml'O:r,
mack Wl1$ born in Ath!one, lreI3lIi
June 14, 1884. At the a~eore~h~
with practically no musicaleducart
he was in Dublin strugganglora~.
reel'. He sang In a cathedralcho~lt
later was declared winnerin anlr,;.
musical festival. In 1905hewenttn ltai
fOr serIous study under Sabatini.R:
American debut was madein lWlatti
Manhattan Opera Housein New Y<,:
City, Wlder Hammerstein Helatersr;
w1th the Chicago-Philade;phia ~
Company From 1912he appeared~

. concert tours of the United
:adSJJl da England, and Ireland.Cans •
SEales,the firSt World War he con-
[)llTiI1G' his services for the various fund
tributedd his efforts raised nearly
dril"e5 an .
11.000,000,

TER PISTOX'S "Symphony NO.2"
{ALn chosen as the outstanding new

hilS bee I work of the season by the
orch~raritiCSc~e of New York. The
U~JCCooselected Aaron Copland's bal-
mllCSa "Appalachian spring," for a
let ,score, rd in the field of dramatic
'milaraW8 mtssi d

;J . ThePiston workwas com lone
mU5IC.Al' M DUsonFund of Columbia
DY the Ice .
unil·ersity.

MVlSIC I~ I~Ol:snn'" W8') the sUbj.ect
threC round-table djscusstcns durtng

of at the Institute of Musical Art,=YorkCity. 'The conference was dt-
teeted by Wheeler Becket, conductor.

erheadmusic consultant of th~ War
:uction Board in washtngtol'\. Such
pro~ems us program making, use oC
employees'qu ttonnaires, lram,crlptions,
recordings,labOr relations, and mechnn-
iealimprovements'" re discUS! d. Many
valuablesuggestions were received.

lyric soprano, Who was born in Vienna.

THE AMERICAN
RIGHTS TO "Peter
Grimes," the new opera
by Benjamin Britten
which was produced June
5 at the Sadler's Wells
Theatre in London, have
been acquired by Eddie
DOWling and Louis .J.
Singer. Discussions are BENJAMIN
under way with Serge BRITTEN.
Koussevitzkyand the management of the
Boston Symphony Orchestra concerning
the possibility of having the premiere
performance of the opera conducted by
the famous maestro of the Boston Sym-
phony. A feature story of the opera's
premiere appeared in the October issue
of THE ETUDE.

FO.....H YOUNG COMPOSERS have been
awarded grants for fUrther study from
the Lili Boulanger Memorial Fund, Inc.
Because of war conditions no grants
have been made since 1942. Robert El-
wood Crane of Winchester, Massachu-
setts, was awarded the grant for 1943.
The award for 1944 has been divided
equally between two young Polish com-
posers, Antoni Szalowski and Michal
Spisak. Leo Preger, born in Corsica, was
given the award for 1945. His work in.
Paris attracted the interest and encour-
agement of the great Russian modernist,
Igor Stravinsky.

I

-----0;;

'f1"iXERS of the twenly·f\rst annual
oompetitionof the Walter W. Naumburg
MusicalFoundationhav been announced
as Jane Goedeker, mezzo-soprano of
Murray,Nebraska, and paula Lenchner,

CompetilionJ ===

;\.NAWARD01 (lnehundred dollars for
a ~ttingof a prescribedmelrical version
ofPsalmn6, in four.part harmony for
congregationalsin~inl:t.is offered by Mon-
mouthCollege.The contest, open to aU
composers,will run until February 281
1046;andall detaib rna)' be sc ured frO~l
ThomasH. Hamilton, tonmouth. Ilh-
noi£,

THEjUlLLIARD SCH OL OF MUSIC
hasannouncedits annual c.ompetilion for
thepulicalionof one or more American
Olth~tralworks.The school pays for the
publicat:onof the winning: composit~on
andthe composerrecei\'cs all accruJO.g
royaltiesand fees. The c1osil1(.:: dale lS
Match1 1946' and full details may be
5eCured'from 'Oscar Wagner, ]uilliard
~raduateSchool,130 Claremont Avenue,
)lewYorkCity,

A F[RST PRIZE of $25,000 is the
awardin a compositioncontesl, !:pon50rcd
by Henry H. Reichhold, industrialist and
presidentof thc Detroit S)'mpbony Or-
chestra,Composersof the twenty-one
Pan Americanrepubl:cs 3re indled .to
~llbmit manuscripl~.A 5c<:ondand third
priz~of $5,000 and $2,500 rcspec~iv~ly,
are Includedin the 3Wtlrds.The Wtnlllng
Co~POsitionswill be played by lhe De-
trOIt Symphonyin the Pan American Arts
Build:ng in Washington. The closing date
01t~econtest is March 1, 1946, and fuB
det.allsmay be securedby writing t~ the
RCIChhoidMusic Award ComlUlttee,
Room4315 30 Rockcf~llcr Plaza, New
York20,N~wYork.

APRIZE OF O:-lETHOUSAND DDL-
LARSis offeredby the Trustecs of the
PadereW~kiFund for thc best choral work
suitablefor performanceby a secondary_
schoolchorusand orchestra requiring l~Ot
lessthan twentynor more than forty mm-
utesfor performance.The conlest closes
DecemberI, 1045.and all details may be

iOVEMBER. 1945

A comprehensive FIRST GRADE BOOKfor pupils of average age with special

preparatory exerdses. Contains a full five octave staff.notation chart. In

this book, the pupil progresses to reading and playing in all major keys in

five finger position. He also learns all the major seales and the tonic, dom.
inant and sub·dominant ehords in each key. Price, $1.00

secured by addressing the Trustees of the
Padere\\"ski Fund, New En?land Con-
servatory of Mus·:c, 290 Huntmgdon Ave-
nue, Boston, Massachusetts.

A PRIZE of onc hundl'c51'clollars plus
royalty is offered by J. Fischer ~ Bro.,
New York City, under the ~usplCes of
the American Guild of 01'ganIs~s~to thc

of the best composltlOn for
composcrb 'tted by any musician resid-organ su ml -. d Th
ing in the United States or Ca~a ad fl~
contest closes January 1, 19461 ~n ~Ie
details may .be pIG·oc~~edto~a~i:ts~ 6~0
of the Amencan UI 0 . York
Fifth Avenue, New York 20, New .

THE SECOl\D A:--rl\UAL COMPETl:
TION for the Ernest Bloch AWCahrdb

• h' United Temple orus
announced byJ;'h award of one hun-
of Long Isfan. e is for a composi-
dl'ed and fifty dollarf". the Old Testa-
. b cd on a text 10m ftlon as . bl for a chorus 0
menl, and. 5U1ta ~t;cation of the win-
women's VOICCS.Pu. d by Carl. h us is guara.ntee .
nmg c or d 't will b.' included 11l
Fischer, Inc.;, an, I (crt b\: the chorus.
the next. spnng co~ Deceillbcr 1; and
The c10smg datc IS d from the'1 )' be securefurther detal s ma The Ernest

. d Temple Chorus1Dlllte B _ "~6 \Voodmerc, LongBloch Award, ox I, ,

Island, New York.
OF :&.fUSICof. Dc

THE SC~OOL.. (f announces an
Paul Univ~rslty, C~~C~~OI Contest,. th(~
Inter-Amenc~n ~ll be held in Chicago
finals of whlcb';~ ontest is to select
in May, 194? ~ c in pianist of the
the outstandmg C ?P are invited from
hemisphere and entnes Mexico Central
the United Stat:~1 America.' The fi~st
America, and Sou d dollars DetaIls.' thousan . P Ipnze IS one ·ting to De au
may be. secure'}. br L:re Street, Chicago
Univer:;lty, 64 as
1, IUionis.

MICHAEL AARON PIANO
COURSE

A; simple, direct and modern approach
which characterized GRADE ONE ?f
this course, has been incorporated.m
the design of GRADE TWO: The ~,m
of GRADE IWO is to build solidly
on the foundation established in
GRADE ONE.

CONTENTS-GRADE ONE
Note Reading Games
IIhythm Designs
Visual Traosposition

Sludenls Practice Record
Technical Studies

Musical Dictionary
Scoles
Chord Studies

"Ii

'I

CONTENTS-GRADE TWO

Origina-' Meladic Material
Clbssics of the Mosters

Arranged for Grade Two

Construction of Music
Theory ond Harmony

Pedal Studies

Visual Teaching Aids
Note Reoding Gam.es
Dictionary of Musical' Terms
Students Practice Record

.Price $1.00 Each BaDkGRADE THREE-Now In Preporatlon

SIMPLIFIED PIANO EDITION
OF MASTERWORKS

Transcribed by TED MOSSMAN

EASY SRP-S TO THE BAND
b, MAURICED. TA'lp'

A beginner's method which recogniz.es
the problems of the bond student and
tokes him through them in interesting
and logical steps. All material is melo-
dious, with many songs include.d. This
is a progressive course for teochln.9 fult
bond, any combination of bond Instru·
ments, and for individual use.

EACH BOOK 75c
CONOUCTOR'~SCORE AND

MANUAL $4.50

Chopin's Polonaise in C Mojor
Etude in E Maior (Chopin)
Fantosie Impromptu (Chopin I
Military PolonoisE! (Chopin)
Stone Island (Based on "Kamenoi.Ostrow")

By Anton Rubinstein
Nocturne in EO Major (Chopin)
Anitra's Donee (Grieg)
To Spring (Grieg)
Morning (Griegl

\

1\

,

\

Price 40e Each

~M~I~LL:.2S~M~U;:iSII:iC~I~N~C.;..IIIUoI:o.;;;"o~af. New York. N.Y,

M
GEORGE McGARVEY

U
PHOTOGRAPHIC COPY SERVICE

S 415 FIFTEENTH AVE.J:l~ I COLUMBUS 1, OHIO

OlOG C"'Ll WRlT~ FO~,:-gERATURE

O~~i~c~~~PlOS'tCTlONS
9" xI2"- 40c PAGE ~''''~l 'SS O~
12" x 18"- 75c PAGE \J C~ 'yO
ORIGINAL COLOR - BLACKON WHITE t J:ll ~ Q

SINGLE.

COPY

ORDERS

ACCEPTED

I
COPIES

CAN BE

MADE ON

BOTH
SIDES

OF

-PAPER•
YOUR ORIGINAL MAY BE IN PENCIL OR INK

P f).'
1J n . iJ L.owunlJ·

eW Lanoour . d exquisite tone.
. \ creation of artistic deSign on any Doctor at

It will be a beQutlfu It your Amer~can. St':'~t1~~d:'.He will matn-
Keep it thot way I\f~~:s:f your piano In hIS s 1 e

once and leove/he th;ough the yeors. . Society technician. Ask
toln its- perfec Ion hone directory for an AmerlCon

Refer to your) mointenance pIon.

him about our yeo
r

V Address correspondenc~.~to:'T-.,:-.,o=~=~:2

HOLIDAY RATES ON
o r two yearly gift subs. each ... ,Th:e: or four yeorly gift subs. each ••
five or more yeorly gift $ubs. eoth, ...

'. ~.

ETUDE GIFT- SUBS~~IPT.I()~S :..:' i
.. . . . . . . . . . . . . . .. . .. . , 2.25

,.......... 2.00
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Edit,d by

ELIZABETH A.6EST

A Concert III Africa

Adiradel College, North Cape Coast, Africa

ITWAS getting toward the end of
the term and the senior music
master selected several music

students to play at the recital on the
prize-giving day. Practices were held
from two to four o'clock in the after-
noons, when, after one week, such sad
news! The sixth-farUI student be~
came uninterested in practice, be-
cause, he said, "Time is far spent and
the great day is approaching, and I
must learn to finish the Cambridge
examinations successfully."
After this the senior music master

was troubled in mind, for it was with
difficulty he selected the right stu-
dents to play. And it is something
like custom that at every Speech
Day, duets, or other forms of music
must be given. Now, all the time they
were practicing, I helped them by
turning their pages, but because I
learned piano playing by myself, I
was not known to the senior music
master until his assistant said,
"Hambynite is here. Let's ask him
to play." The senior music master
then told me he would like me to
play on the Speech Day. 'Well, I was
amazed, thinking I would be unable
to play before prominent men.
At once I came to the Great Hall

With the senior music master, walk-
ing behind him and thinking I
would not be able to play to his
satisfaction. The piece was a duet
and I had to play the bass part. The
book was opene(i and a speech was
given by the music master on how
we should play. Off we started and
you can imagine my small fingers
shivering on the keys. In the third
week of practice we had completed
everything; the pedals, the quavers,
and rests were all mastered well, The
e:eventh hour had come for the final
rehearsal. Whilst rehearsals were
being made by different students be-
fore tl:e College staff, I was thinking
of my shivering, for it mig'ht finally
spoil the whole show! Our turn ca!l1E'
for the duet and my heart jumped.

on hearing my name called, but I
stepped out, hiding my terror. This
was my first time ever to play a re-
hearsal for people. I was overjoyed
for I found I played without the fin-
gers shivering. I never thought of the
audience or the students, but re-
membered what the music master
said, and thought rather of the piece
I was playing.
The next day preparations were

made, such as the arrangements of
chairs, tables, organ, and benches in
the Great Hall. Students dried their
Kente cloths on our lawns, enjoying
themselves, for it was a day of show-
ing the public the different ideas in
the College. I did not enj oy myself

at all but thought of the words of the
head music master; I could not eat
properly and did not speak to any
one unless he spoke to me.
The function started at four-thirty

and it was time for the masters to
put on their hoods of M,A., B.A., and
so forth, whilst the, audience was
wishing for the commencement of
the show. The chairman arrived, giv-
ing the first item on the program.
-Nat.ura lly it was a hymn praising
God. The second item was a speech
by the head master; next followed
the head prefect's speech; and the
next was our duet! Friends near me
were saying, "Stand up, stand up, it

is your turn," Wiih myhl
cloth I walked toward tb; i(en~
making the Kente trail behi;"no,
on the floor. My fellowm dm,
taller than I and had a Kenat~Wm
f his own si ecblto IS own size: he Was wen d
dhd lih' ressetan a po s ed his facem IIce y ~soon as we seated ourselves t'

piano I remembered my pra ~1
"Y I I om~ou can on y p ay wellif yoU thi
of the music and not of theaUdienc~
We played perfectly well,wit~;1

any fault, and the piece Was beaf
rut. The recital came to an end ~t;
no mistake. We were cheered \Vi'b
big applause, I had Won.I hadco;.
quered nervousness.

Your Appearance at the Piano

DID YOU ever think how you
look when you are playing the
piano? Even a very young

pianist can make a good impression
if the position at the piano is good.
If you sit properly at the piano

you not only look better, but you feel
better; and if you feel better, it
follows naturally that you play
better. Are you one of those pianists
who pulls the chair as close to the
keyboard as possible? When you stop
to think about it, you will realize
that if the chair is too close there
will be no chance for your arms to
move freely over the keys, nor will
there be a chance for good tone
quality.
If you wish to look well, and con-

sequently play well, you should-

Quiz No.8

1. What is this ?

/':"\
2. What is this ?

> 0"1- "
3, What is this ?

~

4, What is this ?

*
5. What is this ?

6. What is this ?

~

7. What is this ?

{7b
8, What is this ?

;,

9. What is this ?

10. What is this. ?

(Answers on next page)

a-Adjust the chair (or bench,
stooD so that your forearms:lIe
about horizontal.

b-Place the chair about eight00
twelve inches from the edgeoftbe
keyboard,

c-8it comfortably on the chair(not
too far back, and not leaning
against the back of the chairl.

d-Put both feet together.Slidethe
right foot forward so the toesall
just in frOnt of the olmperp~,
if pedal is not to be used),orjust
over it lif pedal is to beu.sedl.

e-8lide left foot back and resteasill
on ball of foot; bring it 10,...
when soft pedal is to beused.

f-Lean slightly forward; placehan.
over the keyboard; keepelbows
free from body.

Now you are ready to playwell.
Try this plan.
See what an improvementitmakes

in your playing.
See how much better it makesyou

feeL

Edvard Hagerup Grieg

Acrostic

by Aletha 1\1. Bonner

GRIEG called "The NorwegianCho'
Pin>' was born in B:!gen,June
15, 1843, .. ,

Received his early musical tralmn,
from his mother, a. pianist.

In his fifteenth year, youngEd'"
entered the Leipzig Conse1"la"
tory, and later, studiedwithG~'
in Copenhagen. . n

Eventually he turned all ofhis,tW~
tion to composing, and achlev

hi
!

world -distinction through k
writings which include WO.I,1

, VOlefor the stage, orchestra, '
and piano. . Viele

Great honors and high pralse t, , . t P
his to receive. AB planJs 'th
conductor he toured EuropeWIJ

ourneu
success, and the worldm 01 al
his passing September 4,19 ,
his home in Bergen.

(What pieces of his can Y'IyoUpl' .

THE ETUDE

Junior Etude [outest
ETUDE willawardthree at-1'X&J~:each monthfor the neatest

~vep11 tes oressaysand for answers
""I soon~~"..,es contestis opento all boys and
~~ . eighteenyearsof age.
~~underfifteento eighteen years of
~i.SSA, B twelveto fifteen; Class C,
~.Class ,
~.. twelve years. .
~11'esof prize winnersWIll appear on
NaJIl , a futureissueof THE ETUDE.
:(1\!lge 10 . to '11~ ro,... next bestcontnbu rs WI re-
t..e1hiaY .honorablementIOn.
~Ie nameageand classin which
pUt your '

rri:e Willners for Arilhmelic
puzzle:

13lS A, Dorothy Wreyford (Age
'i: Arkansas.'Cia. B,GailThompson (Age 12),
~~wnsin.
ClassC,Beatrice Kniffen (Age 9),
~~wJersey.
----

Answer to Arilhmetic Pllzde
ill August:

ZEROor NOTHlNG,
&lmeJuniorsproved to be rather
i1ak ontheir arithmetic! Check up
mtbis,Juniors.The following an-
swerswereall correct, ZERO.
i!nnieMaeBrown. Mary Joan Hughey, Phyl-
li;Preizner,Pau;a :M:ayPetty. Louaine Ros.3,
!:JMrte Minnema,Doris L, Roetter. Dorothy
Mille ScheU,Marianne Reider, Rulli Evelyn
Jow, l\'\fIcy Louise Baker, Margaret Peters.
li~anC, Brown. Calvin Seerveld, Audrey J.
lWiar, MarthaLouise Austin, Mary L. Schell.
IMCISMoncreif,Betty Jane Hyatt, Elyce Gib-
J:Il, BennieBedenbaugh, Ellen Koennecke.
1iJ)'ee ElaineAmes,Carole Schrenck, Joy Reed,
~Jrbara Downing,Betty Stuart.

Answers to Qui:;
l.Fermata,hold,or pauze; indicates
iliatthenoteor rest under it is to
Oeheldbeyondits value; 2. Accent;
indicatesthe tone, chord or rest un-
dltit istoreceiveextra emphasis or
IOrtf;3, AHa breve time; indicates
j~'~half notesto a measure rather
llianfourquarters, giving the effect
~jtwobeatsto a measure; 4. Double
lharp,raisesthe following note one
~hole·stepWithoutchanging its let-:~tname;5. Octavo; indicates that
enotesunder(or over) it are to be
~~~edoneoctave higher (or lower)
Ihanwritten;6. Turn, consisting of

you enter on upper left corner of your
p.aper, and put your address on Upper
rtgtrt corner of YOUI' paper.
Write on o~e side of paper only. Do

not use typewnters and do not have any-
one copy your work fer you.
Essay must contain not over one hun-

dr~d and fifty words and must be re-
cetved at the Junior Etude Office, 1712
Chestnut Street, Philadelphia (1), Pa., by
the 22nd of November. Results of con-
test will appear in February. No essay
this month. Puzzle appears below.

Daisy Puzzle
~;:r Helen' S. Neal

Each petal of the daisy contains
the letters of a four letter word re-

lating to music. Can you find them?

four rapid tones-the one above the
principal (or written) tone, the prin-
cipal tone, the one below it and the
principal tone; 7. Double flat, lower-
ing the following note one whole-
step without changing its letter
name; 8. Measure repetition, indi-
cates the preceding measure is to be
repeated; 9. Diminuendo, gradu~llY
growing softer; 10. Morde;nt, conSIst-
ing of the principal (or written? t~ne,
the one below it and the prmclpal
tone again played rapidly.

[eller Box
(Answers to letters n1.a,' be sent

of the Junior Etude)
in care

DFAR JUNIOH"'''~lTUS~~ool Orchestra I p~ay tlhe
In our d t lay the me 0-

baritone horn and I use v:: been in the 01.'-

ph;:me and nlto hor:;2t ih~:e years in the band.
chestra four years a . for the piano. I am
Also I Wri,'e) ',om.fHi~;;~DE for helping me to
ven' grate u 0 .
I more about muSlC. .
earn From your frIend. 16)

GLEN EVANS (Age ".
PennsylvanIa

r---------JUILLIARD SCHOOLOFMUS)C---------

120 Claremont Avenue

Catalog 0/1 request,

Room 432 New York 27, N.Y.

INSTITUTE
ERNEST HUTCHESON, President

OF MUSICAL ART
GEORGE A. WEDGE, Dean

Individual vocal and instrumental instruction.
Instruction in theory, composition and music education.

Diplomas and the B. S, and M, S Degrees,

THE INSTITUTE OF VOCAL ART
OF SAN FRANCISLO

BOSTON UNIVERSITY
, Cotleqe oj'..#mMc

Offering full time training designed to
meet the needs of professional singing.
Daily work in progressive musicianship,
stage craft, classic drama, repertoire,
rhythmics, calisthenics, pantomime, Iecd-
ing to production and presentation.

For porticulors write

J. WHITCOMB NASH, DIRECTOR

THE INSTITUTE OF VOCAL ART
OF SAN FRANCISCO

305 Grant Avenlle ::'on )'rOIlClSCOB. Calif.

Mllsical Monkeys
b p IS"lvaniaBoys' Music Club, Upper Dar ", em

R bert Ber- . Cottier'
II)'; he(\ Konrad Glahn; Robert Sheridan; ~ ear e Bartlett; Lome urns;
~Ifi!ld:i::~.oCk;. Dayid Dimmick; Gilbert Stack)ho~:~~ Pi;rre Marteney.;,~~?t~~~ TonI,
!nnet.h le SiegrIst; Donald Hancock; Doug as '. Alex. Slater, I

T!JaJ; CarMac~onald; John Walter; Johnny Marshall ~r~~~~baugh; Eugene Marteney.
T ey Ihckabaugh; Benton Jones; David Jr.; Ramo

I NOVVMD"o

STATEMENT OF THE OWNERSHIP.
MANAGEMENT, CIRCULATWllj'. ETC.
REQUIRED BY THE ACTS OF CONGRESS
OF AUGUST 24, 1912, AND
h~ARCH 3, D3J
Of 'l'HE ETUDE, published Mont ly at PhUa-
ddphlfL, Pennsylvama, !.:I7October I, 1:145.
State of PennsyLvaniul SS
County of PhiLadeLphia} •
Before me, a Notary P((,b~icin and for the State
and county afOi"e;;<liti,.!Jer.;;on~'LY, appeared
James Francis Cooli:e, woo, haVing bet'n dUlY
sworn accordIng to law, o_po::.es and says th...t
he is the Editor of THE ETUDEMU3IC h~AGAZIN':;:
and that the followmg is, to the best of his
knowledge and beiief, a true st.ltem"nt ot tl:e
ownership. management, etc., of ~he aforeSaid
publication for the date shown m. the above
caption, required by the Act of Au~ust 24. 1912,
as amenc.led by the Act of March 3, 1933, em-
bodied in sec bon 537, Postal LaW;s and Regul.a-
tions pnnted on the reverse of thiS form to WIt:
1. 'lnat the names apd add;resses of the pUb:

Usher, editor, managmg editor, and busmes ..

Fl~~fl~h~~ai~~odore Presser Comp ...ny, Phi:a-
delphia, Pennsy.va.ma. 1 •

Editor James FranCiS Cook~, L.anberTis Rd.,
BaUi.-Cynwyd, PennsyiVama.

llanaging Editor None.
Business Manager None.
2. That the owner:> are: , " _ .

Theodore Presser Company, P,l:uade[p,;ta, Penn-
sylvania. ..,. P IThe Presser Foundahon, Ph~lade phla, ennsy-

Es¥gp;/~f Theodore Presser, Philadelphia, Penn-
sylvania. . Rd B'James Francis COCJlce•. Llanberns " a a-
Cynwyd PennSY·;Janta.
3 That the known bondholde:.;s, mortgagE;cs.

and other security holders ownmg or holdm~
1 r cent or more of total amount of bonds,
P;t ages. or other securities are: Ncne. .ffi1 ~hat the two paragraphs next above, giV-

. . the names of the owner:>. st.ockholdc,. and
~~~urity holders, if any, con.tam not ?nly thei-' -t f stockholders and secunty hok'.er ...a.. th(y
IS 0 r upon the books of the company but also.
?ppea ses where the stockholder or s::cur_ty
t~ldc:r appears UpO:1. th~.bCJoks of.the comp~ny
~ trustee or in any otner fiducl.ary reiahon.
c~ me of the per-:m or corporatlO:1. for whom
t ehatrustee is acrng, is given; also that the
su.cd two paragraDhs cO:1.t3in statement; em-
c:al. affiant.s fun knowledge and beEef as
bracth; circumstances and conditions under
tOh' h stockholders and security holders who
w IC t a ear "Upon the books of th,,: ~oml?any
do ~o stf~s hold stock and securities m a
as ~ other than that of a bona fide owner;
ca~athrs affiant has no reason to believe ~at
an ther person, associati0t:. or ~orporabl?n
any. ~y interest direct or ina,rect m the said
hfs -; bonds. or other securities than as so
soc. b h'm
statedSi;nech JAMES F!lANCIS COOKE. Edi~or
sJom to and subscribed before me thiS 29th

day of September, 1945. ALBERTAM. ALLEN.
SEAL • Notary Public

(My commission expire3 Jun. 5, 1947).

OlIerlllg complete courses In Plano, Voice. Or'gau,
VIolin, Cello. Brass. woodwinds, lmd Percussionmstru-
men~s. Publlc School MUSIC.comoosutou. Church
MusIc MUSicology. Chorus, GleeClub.Ol"cheslra.. Band.
Fa.culty includes members or Boston SYmpllOny. Bache-

~~~a~~~.~;)sn:~gJ~~eUuS'lb~n713~~~g~u(l~;e~~~:~~;~~:

CLASSIFIED ADS
SINGING JUADI!] EASY-Book one dol-

lar, l!;astern l::itudlos, Cllambcrsburg, l'a.

YOUIl. UN\VA::\l'l'ED JUUSIC exchanged
piece for piece. 5¢ each; quality rn a.t.ohed
1:Im-pee's Specialty Shoppe, Delton, Mich-
igan. •

]i'OIl. SAl.E; STBINWAY CONCERT
GRAND as new, nine feet long, fully guar-
anteed, g'ood discount. Joseph HolstaLl, 337
Oal.;;:lOt'lIve, Minneapolis, Minn.

SLIG [-l'rLYIliUSlDn CI,ASStCS-Sch il"lneT',
etc, (Vocal, InsLI'umentul) 15\~ copy. Li:;t
10c. Fore's (Dept. ~), 3151 High, Denver 5,
Colorado.

LEARN PIANO '1't]NING AT HOME.
Course by Dr. "Vm. Braid \Vhite, \Vrite h_arl
Bartenbach, 1001 WeJJs St., Lafayette, Ind.

HAIlP S'J'UDEN'I' desires Lyon and
Healy Concert harp, style 22 or 2J in gooL!
cOIHlition. ::>end paniculal's to L. Langley,
1010 .l!'oul Bay Road, Victoria, B. C., CanaLla.

AilE YOU A 'J'EACHEIl."t We have just
compiled list of 250 most successful graded
pia.no teaching JHeces by Thompson, Wil-
liam::;, ,L)lller. othel'S. Valuable 'reaching
Guide. Cost 25 cents. Refundable with pUl"-
chaljes. BROOKLYN MUSIC HQU::;B. 77:\
Nostrand Avenue, Brooldyn 16. New Yorlc
Serving '.reachers Everywhere.

S\VING PIANO IDEAS: Monthly Bulle-
tins. Breaks, Boogie 11-<t1;Se,;,Inll'Os, end-
ings, etc. for popular song hits. Subscrip~
tion $2.00. Sample Bulletin :!O¢ Kenmore
:1Ilusic Co., Dept. ]!], 581 Boylston St., Bos-
ton, Mass.

FOR SAI_E: Silent practice piano. Ad-
justable action. ::>pinet style. A. Iselin,
241-02 Memphis Av.e., Rosedale, L. I.

DESIRE POSITION as Minister of music
jn Protestant church in city of 40,000 or
larger. Box GAF c/o ETUDE.

PORTABLE PRACTICE Piano keyboard
wanted full size. Henold, 612 \V. H4tll
Street. New York City.

10000 Recortls-600 Goodman. GOO CI'OS-
by Greatest c.assic singers. Everything
1900/42. Josephine Mayer, Santa Barbara,
Calif.

FOR SALE; 10 volumes Amel-ican His-
tory and Encyclopedia of Music by HUb-
bard (illuslrated); 6 volumes famous
composers and their wOI-ks, ed. by Theo-
dore Thomas (illustrated). Mal<e offE"r to
Mrs. Owen F. McDonnell, 3437 Midvale
Ave., Philadelphia 29, Pa.

HARMONIC and Melodic Tables, by P.
Wilson. Btructul'e of octave thoroughlv
clarified. Hhs and 7ths disentangl~d,
Vague "Ten<.ien~les" repJ~ced by l)l"e~ISe
definitions. LogIcal notatIOn ana naming
of half-tones. CI"YstalJine, fiuid, fixed just
chromatic anel spherical scales. $1.00 ppd.
P. Wilson, Box 1205, Chicago 90, Ill.

SPECIAG-254 brlngs you "Heart Sor-
row" (classic), and 2 hvmns for $1.00-2 of
each plus 4 popular songs. Ordel' from com-
poser. Dortha Peters. 1253 S. Illinois,
Decatur, Ill.
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THE COVEl( IcOR T...US MONTH-There
are many living today whose grand~
parents had, as part of their cu~rel1l;
news, reports on the doings of frontiers-
men and the happenings at frontier gar-
risons in the great western part of the
United states, beginning not so many
miles west of the Mississippi River.
Today we all know our frontier gar-

risons are thousands of miles out in .the
Pacific Ocean. It fS appropriate for the
Thanksgiving month of November .that
a scene, such as the artist has depicted
in the cover subject for this issue, re-
minds us that on this Pacific island
"frontier" posts the men of our country
are on duty to preserve for us the peace
for which they fought:- In all of the
thanksgiving this year, along with re-
membering all of the personal, family,
church and other blessings, we have
rare gdOdreason to voice those splendid
lines in our National Anthem, "Praise
the Pow'r that hath made and preserved
us a nation."
Miss Georgeann Helms, of Stratford,

Pa., is the artist who painted the orig-
inal for our cover sUbject. She has pur-
sued her art studies at the Philadelphia
Museum School of Industrial Art.

WE ARE SORRY that as yet it has not
been possible to build up normal stocks
so that every ordered music pUblication
can be supplied immediately. During the
war rationing of paper over several years
only small editions could be printed
in keeping within paper quotas. This
brought about hundreds more printing
orders being handled than when larger
editions could be printed, and the ac-
cumulative effect of keeping within the
quarterly and yearly paper bUdgets-re-
stricted 25% below our 1942 tonnage-
resulted in stocks of a lot of.books being
depleted atone time instead of being
distributed over a- greater span of time
n::; was the normal procedure in pre-war
days.
Keep asking for your favorite pUbli-

cations. Stocks are being replenished as
fast as conditions will permit, and even-
tually the paper mills should be able to
supply sufficient paper to permit larger
editions.

CONCERTINO ON FAMILIAR TUNES lor
Two Pianos, Pour Hands, by Stanley R.
Avcry-This CONCERTINaON FAMILIARTUNES

reflects Mr. Avery's own creative gift in
collaboration with his flair for adapta-
tion. It is in a condensed Sonata form,
and comprises three movements, the first
of Which, Allegro Moderato, is founded
on the Alphabet Song, a familiar child-
hood jingle, All Through the Night, the
lovely Welsh folk song, and London
Bridge. The second movement, Andante,
with its contrasting mood, is founded on
the famous English air, Drink to Me
Only with Thine Eyes. Upon this tine
old song a most lovely section of the
work is based. The final movement, a
bright Allegro con Brio, sprints along in
lively fashion in clever ornamentation
on the famous old fiddle tune, Pop goes
the Weasel, with the familiar round,
Three Blind Mice, as a contrasting
theme. The entire work is within the
grasp of the third grade pianist.
While Mr. Avery's work is in process

of production, single copies may be or-
dered at the special Advance of Publi-
cation Cash Price of 35 cents, postpaid.
An arrangement of the second piano

part for string orchestra will be available
on a rental basis for those who wish' to
play the solo part with orchestral accom_
paniment in pUblic recital.

658

PUBLISHER'S NDT.ES
A~!onthly Bulletin of Interest to all Music Lovers

november 1945
ADVANCE OF PUBLICATION

OFFERS
All of the hooks hi this list are in
preparation for publication. The
low Advance Offer Cash Pricesap-
ply only to orders placed NOW.
Deli·very (postpaid) will be made
when the books are published.
Paragraphs describing each pub-
lication appear 011- these pages.

Album of Easy Piano Solos Stairs AO
The Child Beethoven-Childhood Days of
Famous Composers-by
Lottie Ellsworth Coit and Ruth Bampton .20

Choral Preludes for the Orson .. Bach-Kraft .50
Classic and Folk Melodies in the Fht
Position for Cello and Piano._ .... Krone .60

Concertina on Familiar Tunes~
for Two Pianos, Four Hands. . .... Avery .35

Eighteen Hymn Tra'lscriptions-For_ Piano
Kohlmann A5

Mother Nature Wins-Operetta in Two
Acts for Chi,dren ..... Shokunbi-WolJoce .30

Organ Vistas. .90
Peter Rabbit-A Story with Music for P;-no

Ricnier .35
Ralph Federer's Piano Sola Album. .60
Selectea First Grade Studias-Far Piano

Lawton .25
Singing Children of the Church-Sacred
Choruses for Junior Choir Peery .25

Six Melodious Octave Studies_For Piono
• Lindquist .25

Themes from the Orchestral Repertoire_
For Piano. . . Levine AO

The World's Great Waltzes .... King AO

EIGHTEEN HYMN TRANSCRI.PTIONS FOR
PIANO SOLO by Clarenl;.c Kohlmann-This
most useful volume will l'epresent the
late Mr. Kohlmann at his best. Not only
will it reflect his extraordinary skill in
effective transcription for pianists of fair
attainments, but also it will inclUde a
number of the hymn favprites with which
he stirred countless worshipers at the
f~med AUditorium in Ocean Grove, N. J.
summer after summer for many years.
Pending pUblication, orders for single

copies of EIGHTEENHYMN TRANSCRIPTIONS
FOR PIANOSOLOwill be accept,ed at the
special Advance of Publicacion Cash
Price of 45 cents, postpaid.

RALPH FEDERER'S PIANO SOLO ALBUl\1-
This collection of third, fourth, and
fifth grade pieces is being prepared in
response to a growing demand for a col-
lection of thiG composer's music So in
decid-ing to meet this demand, ~ve ~lso
decided that RALPHFEDERER'SPIANOSOLO
ALBUMat once shOUld contain a generous
assortment of his more sUccessful com_
Positions and Cover a variety of moods,
rhythms, etc. The result will be a book
to be enjoyed by a Wide aUdIence.
Single copies of Mr. Federer's attrac-

tive album may be reserved now at the
special Advance of PUblication ....Cash.
Price of 60 cents, po.stpaid.

AIWPRTlSEMfiNT

MOTHER NATUHE WINS, An. Operelt(/. lur

Children'. Libretto by Ma~ GI.~alon Sho~u.llbi,
Music by Annabel S. Wallac_Here IS an
engaging children's two act operetta
with more than the usual number of
desirable qualities. Clever and humorous
dialogue, entertaining and singable lyr-
ics, and tWleful music supply unusual
opportunities for young performers be~
tween five and thirteen years of age. The
staging may be simple or elaborate. Five
of the six leading parts require easy solo
singing, and the Chorus of Trees requires
twelve singing voices. The chorus music
is for unison and two-part singing. Any
number of children may participate in
the dances. An outdoor scene is used
throughout the operetta with the cos-
tumed Chorus of Trees forming the basis
of the scenery.
MOTHERNATURE WINS is concerned with

the struggle of King Winter for the
permanent rule of the eanh. Mother
Nature changes King Winter into the
Prince of Spring. When Love comes to
him, a glorious springtime graces the
earth.
The Advance of PUblication price is

30 cents, postpaid, for a single copy.

.>ETER RAllBIT-A Stor)' with Music I('r
Piano, by Ada Richlcr--More and more
experienced .teachers are using Mrs.
Richter's unique A Story with Music
books, CINDERELLA,JACK AND THE BEAN-
STALK,and THREELITTLEPIGS. Continuing
the series, this talented teacher-compOser
now has prepared the favorite childhood
tale, PETERRABBIT.
Interwoven in the telling of the story

are descriptive piano pieces with verses,
so easy to pJay beginners can perform
them. These, of course, may be assigned
to different pupils if the book is used in
class teaching. The illustrations are fUll-
page line drawings, which may be colored
by the pupil as a reward for application.
As with the former books in the series,
this may be used as a playlet, for Which
full directions are given.
Prior to pUblication a single co:)y of

,this book may be ordered at the special
introductory cash price, 35c, postpaid.

ALBUM OF EASY PIANO SOLOS by )"'lIIi~e
E. Stnirs-Mrs. Stairs is one of the few
present-day writcrs of easy little pieces
for young ,pianists in the grades possess-
L"'lgthat gift of smooth!y writing attrac-
tive melodies and setting them Up in
i::1teresting little piano pieces that chil-
C.-=-2!1 delight to play. These pieces are
very helpfUl to teachers. They are useful
f?r lesson assignments and for recrea-
tIonal material in the first and second
grades. Since many prefer recreational
material in album form a ~umber of Mrs.
Stairs best selling piano pieces have
been selected for SUch an album.
While it is in the Cour,se of PUblication

a single couy may be ordered for delivery
When PUb!ish":'d at the Advance of PUbli-
cation Cash Price of ~'J cents, postpaid.

TUE CHILI) HLEnlOVIlN-childh
(1/ Famou. CmUl'O*er'_By I ,~~

~to, ",.:Con and Ruth BamPIOn-'I'hefir. -...""
or this series, CHlLDROO~b th l'~I~
MOUS CoMPOSERS, is basedonA~~~!.
Beethoven. It POssesses the life~
tonus chara"cteristics of the8Rr!'.~l!i~.
umes in that it is a SCholarlyearliertD..
of modern Principles of leaCQ~atita
valued basic fundamentalsOf~ llIj

The moving story of 'Seetho ,].lll
be venS!;'has en woven aroundSOme 01 . 4;1

known compOsitions suchas M~1l1~.

G; Country Dan"e; Theme ftnuel~
"Fifth Symphony" Chorale f:1l1

~

"Ninth Symphony" and an ea,illllif
arrangement of the "AllegrettoJ'I~ ~
"Seventh Symphony."Sincethe~
ments are for those child~no! h
earlier grades, the pupilcangain m~
insight and appreciationof B~lho~\
music from actually playingthe~
inclUded in this book.
As in other. books of theseries,~,

rections are gIVenfor thosewhoI!lll!;
like to make a miniaturestage,Pi_
a scene from the composer'schild!ix~

A single copy may be orderednlli~'

.the Advance of PublicationCll!h Plh
of 20 cents, postpaid.

QHGAN VISTAS-This clothboundrolkl.
tIon of melodious and effectivenum~
for pipe organ will come as a mostllS!~
companion volume to thesuceessfulu,
bums. THE ORGAN PLAYER, QRGIJIRoo,
TOrRE. ORCA..Ilf MELODIES, ORGANIST'SOml,
ING, and THE CHAPELORG.~~IST, a!lc
which lor years have beenfavorile!t~
organists everyvo'here.Theconlen~Jl.
fleet the careful considerationofanr.,
pert church musician and,therefore,t
be adaptable to many andvaried1m
Registrations for the HammondO~
will be inclUded.
Until ORGAN VISTAS is readyfor '.

livery, a single copy to a customerrr;,:
be ordered now at the specialAdmllif
Publication Cash Priceof 90 cents.pr,
paid.

<..:LASSICAI"D :FOLK )lfLODlF.5~~
Fir.l Po.ition. 10,. Cello lind Pi6no-SMit.
Edited and Arranged bVCluJrlesKnY
\VUh the increasing demand1m ~
stUdy material for the cello,wefoolliil
Mr. Krane has solved the prob!e~t
editing this splendij collection.The~'
tents inspire the beginneron.tire reI~
to develop a love of goodmusIC300..'
the same time give a foundationGIro;

, hra In- ~rect fingering, bowing, P 5 "']0
technical facility. Melodiesb~ iro::

Brahms Mozart and folkmelodies, . n sour.l'Bohemian, French, and RUSSla
are inclUded. l2$-
Orders for single copiesmay~:~

llOWat the Advance of publicatlo ,
Price of 60 cents, postpaid.

TLlE WOHLD'S CHEAT WALTZES, ..~
. S l by Star,ford Kil! ,ranged lor Plano 00 the ~;,

Of all the dance rhyth:ns of ... "
torian era the waltz alonesurvi\~';

• I· leI"! ¢~popular favor. The pubICI .,t~'!1, (.
to tire of three-quarter rh.. t~ti
wllole radio programs are devote~nslt'l
presentation of waltzes. T~e.~ at[.lt'
believing that pianists of ltm;toflaJl1~1ments would welcome a boO de!~
waltzes arranged for third grad;~
preparing this fine collectionma ~

. fro!lledited by Stanford Kin~ IV3no¢
wal tzes of the strauss famJiy,
Becucci, Lehar, e~. single(f.;
Until the book IS readY,a ,,-,,,:'

. J lDlJ""may be ordered at the SpeCIl1'd
tory cash price. 40 cents. postpOl,,

,,-u' FlCP:

FIRST tRWE STUDIES FOR
jEii

CfEO iled by DIl,id Llwton-A USe-
PLt\O,~~mphas been made to the fa-
ful 3dditIOD106ASTERY S::nI£s with Mr.

MUSIC ,lU

jJlIlUS 's new collection of study mate-
LSIIiO~ collection of supplementary
rial.. suitable for first grade pupils
matertal from composers who epe-
~as.ch~n technical writing for chil-
cialtzedm those represented are Louis

Among - . tr bmen. melius Gurhtt, LoUIS S ea -
Kohler.Cotb modern writers Edmondand e
oog· Mathilde Bilbro and L. A. Bug-
parlOW.th exercises have been newly
!'*e, ~ d ~peciallY for this book and
engr8\e. 1 has been carefully phrased
thematenaedto gtve the book the highest
and finger

\Liff~n~hisbook is being prepared for
W~~iona single copymay be orde~ed

pUblJ pedal Advance of PublicatIOn
at th~~ce25 cents, postpaid. Thls sale
~ ·ted to the united States and itsl> 1mn
possessions.

CHORAL PRELUDES mIt Til ... OR A. bV
Johann Sf!Jhtian 8111'11,COJnpfle~, Reva.sed,
!1!d Edited. by f,.d.. ill ,\rthur Krl.fl-It is
·th great pleasure that we announce
~e forthcomingpublication or Bach's
CHORALPRELUDES FOR THE QR<iAN, edited
byEdwinArthur Kraft. Through.out his
IUceessfuicareer as an organ virtuoso,
Mr.Krafthas established hhnsetr as an
authority on the worlui or Bach. Nnt-
uralIY he has devoted his most sincere
elor~in malting thls book or C /tOTals
reflecthis profound knowledge or the
problemsof fingering, pedaling, phras-
ing andTe'7islratlon,
TheoonU;nts of the coil etlon tnelude:

UebsterJesu, leir slna hler; AI;le 111e1~-
sellenmussen. sterben; fell. rul zu dl~.
HerrJesu ChrUt; In. duJcI 1ubilo; In. <itr
~t Freude; and Herzlfch thut mtch
terlan.1en. and others or equal beauty_

While the book I. being prepared, an
ordermay be placed ror a single copy
attheAdvanceor PubHcnUonCash Price
of50 cents,postpaid.

THD1E:FRO" TilE on lII:;.sTUAI ... )lEI'·
ERTOIRE, lor PillnQ Solo. Compiled. an.d
Arranged by Uenr, Lto,ille-The radio and
thephoilographhave created a new in-
terest in music that 110 one dreamed of
a fewdecades ago. Fortunately, aU of
these newmusical devotees' interest is
notconfinedto listening. There is con-
siderableevidenceof lhe good old Amer-
icanspirit "If someoneelse can do it, I
can."
Mr.Levine now has prepared a. col-
lectionof plano pieces arranged .trom the
great orchestral repertoire, repr ed.tlng
SUchoutstanding compOS rs as Bach,
Debussy,Dukas, Enesco,Lt.szt..Mendels-
sohn, Saint·Saens, Orl g. Rlmsky-Kor-
sakow,Smetana.and Tschalkowsky. Some
o~t~esearrangements arc a bit more
diffiCUltthan those In the first three vol-
umes, going into the fifth and sixth
grade.
Whilethis bookIsIn preparation single
COPiesmaybe ordered at the special Ad-
vanceofPUblicationCash Price, 40 cents,
Postpaid.

SIX MELODIOl:S OCT A I'E ST DIES by
Onille A. Lindqui@t-The Music Mastery
Series is to have a new and useful little
book, SIXMELODIOUSOCTAVESTUDIES.
Chromaticwork for both hands is
~I'\'enin Mirth. The Chase features 10-
er\ocltin . r. g octave passages· The Sptnne ,~.I • din 00 octaves.Practice for both han 5
rePeatedoctaves In sixteenth notes

A"OVEi\fRlJO

fig~re in The Xylophone Player, While
Sohtude ~ontains right hand melod;y
octaves WIth the right hand' playing
the customary syncopated eccompanytng
chords. Victory gives attention to forte
octave passages played with both hands
together.
The Advance of PUblication Cash

Price for one copy only is 25 cents, post-
paid.

SINGING CHILDREN OF THE CHURCH,
Sacred Clloruses lor Junior Choir, by Rob
Ro)' Pccr"-This unison and two-part book
for Junior Choirs is Dr, Peery's most
recent contribution to church music. Dr.
Peery has had extensive experience in
Junior Choir training throughout his
professional career in the Ministry of
Music, and he is admirably qualified for
the composing and the compiling of
sacred music.
Gospel songs and favorite hymns in

superior transcriptions for two-part sing-
ing form an unusual feature of this col-
lection. Freshly harmonized settings and
forcible rhythmic treatments have been
employed in such numbers as BeautifUL
Saviour, For You I Am Praying, and
We're Marching to Zion. Original com-
positions, effective in their simplicity, in-
clude four general anthems and special
anthems for Lent, Palm Sunday, Easter,
and Christmas.
S1NGINc;CHILDREN OF THE CHURCH will

be welcomed by choir leader, choir singer,
and congregation alike. The Advance of
Publication Cash Price for one copy only
Is 25 cents, postpaid.

ADVANCEOF PUBLICATION OFFER WITH-
DItAWN-The Olle book withdr.awn .from
these special offers this month ISa tImely
pUblication, copies of which already a~e
in circulation. This cantata comes In

1 time for many choirmasters andamp e "val"Ol·ganists to obtain a copy 011: appro . '
with a view to its p:esentatlOn durmg
the forthcoming ChrIstmas season. As
of November first the sp~cial Ad~an~e
of Publications price for smgle copIes IS
wi thdra Wl1. . t .

L U Adore Him, A ChrIS l11asComp, et § • d b
Bed and Arrange y

Cantata, CKOemat~ngtakes i'ts title fromLawrence , . E
f . of the text of a favonte ng-

the re rami tl.011 of the Adeste Fideles.
lish trans a d l-

In well-chosen C.hO~~~I:s,~~~~sal~nCh~:S_
semble numbers It . h- b· th of

t elebrate t e 11'
Uan people aCe,' has adapted to
h·' t The compos

C lIS. t. nal texts music from
the truly devo 10 Tschaikowsky, Bee-
Brahms, Wagner hubert and Schumann,
thoven, Braga, .sc .thl.n the capabiIlties

ged It WI --.
and arran Iunteer choir. PrICe,of the average vo
60 cents.

CHICAGO MUSICAL ~U!?cP~G~N~~~
Foullded 1867 by Dr. F. Ziegfeld M MUS ED

CONFERS DEGREES OF B.MUS., B.M~S.ED., M.,~.;U.S.,of 'Scha~ls ~f Music
Member of North Central Associatio;uoCn~I~~tI~~ ~::;lc~~~~n AND NON.PROFESSIONALS

ALL BRANCHESOF MUSIC.SPECIALlNST . .
Address Registrar, 60 E. Von Buren St., Chicago 5, 1J!1Il0lS

tr>QtQlrbtlmm Institutt nfm~Sir
Bachelor of Music Degree, Master of Music Degree, Arbst Diploma

D D' t 3411 Euclid Ave .• Cleveland. O.BERYL RUBINSTEIN. Mus. ., Irec or .
Ch~rter Member of the Nati.onal Association of Schools of MUSIC

SMOPOLITAN
SCHOOLor MUSIC

SHIRLEY GANOELL. M.A., Oxford
University, England. Presldell,. _.

42m] year accredited. Offers .COl\f,C:i
in lIil branches or Music .. CertIflCllleS,
<lJploma$ and de.grees. DeliJrllhle board:
jng a~eommodlluons. Located in down

~~~nE~30~S~W~b:shAve., Chieago.lll.

79th ANNIVERSARY YEAR
A complete "e1mol of JUll5ic, dramillic
arl and d:uicing. COllues lead lo deg~eeo.
Special student;; may enter at lin)"tunc.

SECOND SEI\'IESTER
Opens Jamwry 28

Write for catalog .
2650 HiglllaHd Ave. Cilldm",t" Ohio

MILLIKIN CONSERVATORY OF MUSIC
DECATUR, ILLINOIS

.off",. thoro training in mn.ic .. Course$ l~t~ng .~o
Bachelor of MUI.icDe!lr~e. DIPlompuablic s:~~oi
elite in piano, VOIce,Vlohn, Organ, h d
Mu.ie Method •• nd Mu.ic Kindergarten Met 0 •

Bulletin~enlf,e~ upon reque~l
W. ST. CLARE, MINTURN, Director

Answering Etude Adver-
tisements always pays
and delights the reader,
/

BALDWIN-WALLACE
CONSERVATORY OF MUSIC
BEREA, OHIO(sllburb of Cleveland)

Afflllsted with II lint dillS Liberal Arts College.
Four snd five year COllraeij leading to degree8 .. Fa~ulty
of Artist Teachers. Send for catalogue or mforms-

~Lrg~~TRIEMENSCHNEIDER, Dean, Berell, Ohio

Book in Two Parts
A Revealins Ne~YTHMIC COUNTING

PARAGD~D~F A~L RHYTHMS
GON OF HARMONIZING

PARA appH'HA'R'MDNIZATIONS
FOUR KINDS OF'anatorv drc::ular

Send for exp IELD
EfFA ELLISPE,R~ew York. City(Park Ave.

103 East 86th St. ADVER"frSEMENT

AMERICAN CONSERVATORyl
OF MUSIC-CHICAGO
Olfers courses il;l all branche_sof music and dramatic art

F ded 1886. Faculty of 135 nrt'st teachers .
oun . I A . t'on of Schools of MUSiC .

Member of NjthoIl~ HSS~t~a;dt President. 583 Kimball Building, ChIcagoSend for a free catalog Address: 0 n . as,
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WHERE SHALL I GO TO STUDY?

P'RIVATE TEACHERS PRIVATE TEACHERS [New Yo,k CHy)(Western)

H. FREDERICK DAVIS
Teacher of Many Successful Singers

All Branches of Singing Taught. Beginners Accepted
Studio: 606 Templeton Bldg Salt Lake City. Utoh

Phone 3-0316 (or 4-5746) for appointment
Write lor Free Circular

MAURY DEUTSCH. B,A.
COMPOSITION-ARRANGING
Privc te-CI a 55-CO rres p0 nden ce

754 PELHAM P'K'Y BRONX, N. Y. TAlmadge 2·5551

DR. ELDON-ROI
H A R0 L D H U R L BUT NOTED TEACHER OF VOICE

Pupils include Stars of Stage, Screen. Radio and
Paris-New York-Hollywood Metropolitan. Capable Assistants.

Member Notl. Assn. of Teachers of Singing Phone Wolnut 6487
Developer 01 Singers of Metropolitan Opera, Chi- Write-Philadelphia Guild of Music
cago Opera, So. Calif. Opera Radio etc. "VOICE and Allied Arts-Teochers
FUNDAMENTALS"(J, Fischer' & Bra.', N, Y. Pub.) 908 Walnut, Philo" Penna.
Endorsed by W. J, Hendersorl, Bisphom, Amoto, Etc,I------'.:=-:c::=~=~.:.:::::::=- _
2150 Beachwood Dr. Hollywood,Colif.

Tel. GI. 1056 FREDERIC FREEMANTEL
Voice Instruction

Author of 24 home study lessons
"The Fundamental Principals of VOIce Productions and
Singing"; also "High Tones and How to Sing Them"

Studios: 205Wes; 57th Street
New York City Phone Circle 7·5420

THE INSTITUTEOF VOCAL ART
OF SAN FRANCISCO

For information write
J. W. NASH, Director

305 Grant Ave. San Fran~isco8, Calif. CHARLES LAGOURGUE STUDIOS
VOICE PRODUCTION-SINGING

Mr. lagourgue will conduct Summer Closses in the
I~l."ERNATIONAl COLLEGE OF CANNES (French
RIViera).
SPECIAL ANNOUNCEMENT:.The 2nd Edition aT his
book on Voice, "THE SECRET" (revised and aug-
mented) to be off the press shortly.

35 West 57th Street, N. Y. C.

EVANGELINE LEHMAN, Mus. Doc.
Composer and Vocol Coach

Dr. Lehman has c0ached some of the most famous
singers of the Poris Grand Opere. Appointment by
correspond ence,

Studio: 167Elmhurst Ave., Highland Park 3
Detroit, Michigan '

LUCIA O'BRIEN lIVERETTE
VOICE

Graduate of Samoiloff's Teacher's Course
Reasonable terms.

Phone NO 2·1030 EX 1141
616 N. Normandie Ave. Los Angeles, Calif.

EDNA GUNNAR PETERSON

EDITH SYRENE LISTER
AUTHENTICVOICE PRODUCTION
405 Carnegie Hall, New York City

Collaborator and Assoc,ote Teacher with the late W
Warren Show and Endorsed by Dr. Floyd S. Muckey

Wednesda.,.: Troup MusicStudio Lancaster Po
Thursdoy: 309 Presser Bldg., Ph'i1adelphia; P~.

ELIZABETHSIMPSON
Author of "BasiePianoforte Technique" EDWARD E. TREUMANN

Teacher of Teoc~ers. Coach of Young Artists
~upiJs Prepared I.or.Cc;lncertWork. Class Course;- Concert Pianist-Artist-Teocher
In lechnlque,. PronlstlC Interpretation, Normal RMethods lor Plono Teachers. ecommended by EmilVonSauer, Moritz Mankowski
609 Sutter St., San Francisco: and Joseph Hofmann,

2833Webster St., Berkeley,Cal. Studio, Carnesle Hall, Suite 837, 57th St. at 7th Ave.___ -::-=--::c==:--':=:.:::-=::::..-:::.:::~-=:~ IITel. Columbus 5-4357 New YorkCity
DR. FRANCIS L. YORK

Advance Piano lnterpretotion and the Theorywork
required i'.H the de.sr~es of Mus. Bach" and Mus.
Mos. SpeCIal Chopin Interpretation.

DETROIT CONSERVATORY OF MUSIC
Detroit, Mich.

'11'0 ....ORKS by modern com-
rJL'~"ebeen programmed for this
~,/UI certs bY the Cleveland Or-
~([llIS CO~er the direction of Erich
ttitli unIncluded are these Americans
lP"0rtd Antheil, Nnble, Foote, Hill.
)lJplal1 , piston, and Foss.~,~~
WlLLI.'" "'AL-

~B, distiGIJ,CIIRIST. m-
t(~ed composer and
~ conductor, was
~ January 8, 1846,
" b t most~~t~D,pa., U
bis life was spent

~Pllilade1phia.Accord-
~ manyfriends, pu-
, 'and admirers of
~ gifted American

"Orare planning public perform-
~~> be 'lfA'5ofhis works, and are reme~ rmg
~(tIllenarythis year with special con-
«rts andservices. His Passion service.
1~elamb of GOd," will be gtven by
~,Alexander McCurdy at the Second
JWo~erian Church, Philadelphia, on
~5eOOndsunday in Lent. On the same
wpn entire service of his music wUl
le~ien in Philadelphia at the Church
dthe NewJerusalem.

ported from London the gr
Ballad Opera star, John ~~t
Only twenty-six, he had
legitimate stage With his conre
the great Siddons and Georgem~rari~
Cooke. It was the day of GI FTedetlct
London, New York, and the So~Clu~~
kinson's great hit in New Y ,th,R~,
Robin in "No Song, No Sup~;~1I"a.s,P.I
must have stirred within his u1' ihirJt
tes or vc ro~ •.nes 0 ear Old London" and' """lI.

creon Society, leading him to f Its AJ:a.
modeled after it in New Yorko~ ~~
found plenty of kindred SPiMI~~re,~
f be hi· ""eJ'1J:or mem rs p, m their abilil to ', .
lustily, "glees," "catches," and '!riri"~l
songs," as ~hey emptied tankar;;:
very much ill the fashion Robin . ~
the opera. SIJ1gs~

"We sing a little and Sweara litt~
And work a little and swear a Utt~'
And fiddle a little and foolalittle'
And swing the flowing can."

As has been said before, Anglo.Sa!~
Influence prevailed throughout the 001.
tury, but there was a short Frenchinfn,
ence when the refugees from Prar(t
poured into the States by the thoUlaM!
after 1790. There being many fineml1.'i.
clans among them, they raised the lOll!
of the concert stage, giving us our fin!,
taste of French music, and formingCOOl.

paules to produce French opera, 1M[,

vidual talent was good, but inferim(~
the whole to the English companiesin~
which they were soon merged,

What is most significant to Mte, ill
rega.rd to the English Theatrical Cron·
parnes is that from 1794 on into theoc.
ginning of the nineteenth century, mm
music, Ballad Operas, and plays,~m
produced in the States than at preseDl
Besides all the large cities-New yqi
Philadelphia. Baltimore, Richmond,a:j
Charleston-the smaller cities hadm,
sons of several weeks, Willlamshurg,At·
na»Qlis Salem New Haven NewUmdol. and oellerl for a time as accompanist to
NC~po~t. Pro~idence, with Hartford~ JanKiepura,In 1939 and 1940 he filled
the Ballad Opera Summer resort, ~.postof conductor for the Chicago

From 1800 New York controlledtIi: CiViC Opera Company, following Which
entire theat~ical field of the counIT! tUlI invited to Mexlco City.
with a population at that time OHM:
hundred thousand. '

o•.W.W.
GILCI-{IUST

[Jl~E:STBWCU·S "Suitt Symphonlque"
lIl:eil'edilsworld premiere on October 26,
ibm it was on the program of The
rhiladelphiaOrchestra under the direc-
cmJ a! Pierre Monteux, guest conductor.

WILOSKAR A.L....-l~\ former Austrian
iiclle.stra conductor, died on OCtober 15
iIlMexioo City. He had been director ot
iii! ViennaState Opera for eighteen
jEarn,andsince 1941 had been conductor
~ theOpera Nacional In Mexico Ci ty.
Dr,Alwincame to the United States in
L~,fonowing the NaZi march on Vienna,

WIlLIAMKAPUL, the first A.merican
~anisllo tour Australia since 1939, l'e-
1llmftlloNew York in mid-October, af-
Itrthrel! months of concertizing durmg;" h ' ,

lliC hmehe co\'ered some twenty.five
iOOusandmiles. He made concert ap-
~arancesin Melbourne Sydney Ade-
~d B' "Dc e, nsbane, Perth, and Canberra. On
blOher25, 26, and 28 he was soloist wi th
~~ New York Philharmonic-Symphony

l'Stra.

GEORGE FREDERICK
a\.~ER, 'Widely known
~~r of music, or-
~l, choir director
ltd I 'eacher of piano= organ,died on Oc-
M r 2 In Methuen
~~aChlLSetts, at th~
~elllelghtY_three Mr
Uilliler W •lawrenceas~rn in GEOIIGE P. HAMER

,,~ I\b Rchus_
lJIUSil':Blruary 7, 1862, and began ]'11s
~ I.. career at the age of fifteen when

ut:cameor . t 'OIS! ""'- gaolS and chotr director
'!lomas' Ephis teach lScopal Church Among

~~n a~~Swere George Chadwick in
tJD$.ervatoRhemberger at the Royal
~elI v ry at MUnich, Germany. He
~ ar10us chur h .~~nand c es m and around
~n\ltelyRconducted classes and taught
~1Createe Was the first president of
!ls "sSOC1,'tiLawrencePianoforte Teach-

on,

DECEMBER , 1945

LOUISE l\fEIZNER, young American
pianist, a pupil of Ernst Dohnll.nyi in
Budapest and of Ernest Hutcheson at
the Juilliard School of Music in New
York, is announced as this Year's winner
or the Edgar M. Leventritt Award.

HERE, THERE, AND EVERYWHERE

IN THE MUSICAL WORLD

IRVING BERLIN, composer, whose mu-
sical revue, "This Is the Army," with a
soldier 'Bast, put more than nine million
dollars into the Army Emergency Relief
Fund, has been decorated with the Medal
of Merit, by direction of President Tru-
J)1an. The presentation was made by Gen, .
George C. Marshall for "extraordinary
service to the United States Army in
building and maintaining morale among
soldiers and civilians."

=== CompelilionJ ===
THE FOURTH ANNUAL Young Com-!
po!;ers Contests of the National Federa-
tion of Music Clubs nas been announced.
A total of $300 in awards is offered for
composcrs in three classes. CI~ss One, for
wbich the prizes are fifty and twenty-
five dollars, is for a choral work with or
without accompaniment. Class Two, with
similar awards, is for a string quartet, or
a chambcr instrumental combination
without piano. Class Three, with a first
prizc of onc hundred dollars and a second
prize of fifty dollars, is for a compos:tion
for small orchestra. ·Composers between
the ages of sixteen and .twent~-five are"
eligible. The closing ~ate IS Apnl1, 1946,
and full details may be secured from
Marion Bauer, Chairman, 115 West 73rd
Street. New York 23, N. Y.

A1'l AWARD of one hunderd dollars for
a setting of a prescribed metrical version
of Psalm 126 in four-part harmony for
congregational singing, is offered by ¥onii
mouth College. The cont.est, open to ts
composers will run unUI February ,
1946' and' all details may be secured froI?
Tho~as H. Hamilton. Monmouth, Illl-
nois.

In the Days of Ballad
llpera

(Continued from page 650)

programs of today. He sent over several
of his own pupils to interpret his operas,
notably Marie Storer. To quote William
Dunlap in his "History of the American
Theatre" "She possessed beauty and
talent, the finest singer heard In Amer-
ica up to 1792."

The inauguration of George Washing-
ton as President of the United States,
was signalized in New York at the John
Street Theatre in 1787, by "illuminated
transparencies." Candle light was still
used for stage light. No doubt; "His Ex-
cella.ncy's" favorite opera, "The Poor
Soldier," opened the celebration. We can
see Wignell, noted Ballad opera inter-
preter, famous in the part of Darby,
meeting "the Father of his Country," at
the entrance to the Theatre, bearing two
lighted candles, to escort him to his box.

"The Poor Soldier" was first produced
under the title of "The Shamrock" on its
native heath, DUblin, in 1783, by Shield
and O'Keefe, composer and librettist, and
in London the same year, and reached
America in 1786. Its success was due
chiefly to its charming musical score and
to its notable acting and singing. A bril-
liant season followed with as many as
fifty or sixty theatrical novelties. Among
them was another masterpiece, "The
Duenna," by Thomas Linley and Richard
Brinsley Sheridan. This opera created a
furore at Covent Garden in 1775 break-
~ng the record of the. "Beggar's Opera,"
m its run of seventy-five consecutive
nights. It even exceeded the receipts of
Sheridan's "Rivals" in 1774. Is it any
wonder, with such a librettist such a
broth of a boy, aJready one of the great-
est wits in Literary history? Linley Was
~ pr.ominent and versatile composer, liv-
mg m Bath and giving concerts in which
the singing of his beautiful daughter
was the most important feature. "Sherry':
la~ched his career by eloping with "the
MaId of Bilth" under the very noses of
her countless admirers, and setting the
i~~g~:';,;fa :i':yMrS, Grundies wagging, Principles I Learnen

~,he conti~ued popularity of the "Beg-.o from Tobl' as Matthav
gal s, Opera: for a half century, fired' ~ . . J
~hendan WIth the ambition to ~outshine' \ r (Contmued from page 653)
It "Th D •..J • • ...r
of e uenna" reflects the atmosphere- .._pRasages. My answer was, 'I cnD't,
of ~ath and a~heres t~ all the traditions: • d6n.')f qeel it that way.' 'Uncle 'M

aUad Opela. Hazlltt appraised it as .,.,y,l}e.a and said 'Well walt a wlllll
"a perfect piece of at· . "...... "Mol'th r, 111 Its blending ot· YOU "'are seventeen' I'm seventy,
no~nWord~ ~,nd the music." Byron pro- when you get to be my age, you'll !~J
Prod~~~ l~ the ~est opera in English." it my way!' Again, one of the sc~
1786 .~m Amenca for the first time in courses was In memory tralning.onedl1j
the 'A~ . the most noted singer-actor of 'Uncle Tobs' suggested that I at:tJl
th I e~Ican Company, Mrs. Henry, in this course 'Why?' I wanted t~ tJiBl,
aC~i eadmg- role .Of «Donna Clara.", it 'There's n~thlng the matter with~

w~ved outstandmg success. memory_ I'm sure it's a splendidcm~:
G th the transfer in 1791 of the Federal but I'm afraid to meddle with ~~,

overnment from New Y k t d MelllOl'1~delph' h or 0 Phila- goes on inside my hea. I
resou;~~ Were ;here were no theatl'ical one of those intangible things. ' ' '~i
New Y s'k excep those transported from .really have to go?' And he said tha(~
pany o~. o~l the Old American COI11-·. ·not'-have to! I thblk It takes a. di!'
conf' O~lgm.a y Hallam's, the latter was ~teacher to give you pennlsslon to

,ron ed In 1792 for the first ti:me by agree with him r .\
a rIval company . . tea~I'
and R' 1 ,orgalllzed by Wignell "Unquestionably, the Matthay ~
With t;~~~r~ oi'"e .are well. acquainted ing is greatly enhanced by the PlitHi:
from E 1 WIgnell. Remagle came magnetism of Tobias Matthay, B @Sll

capable ng and to New York in 1786, a a great mistake to think that magn~1ei
HELEN ANDERSON CRYSTAL WATERS Harpsich~~:~~s~ and an accomplished. is the Whole story. The least oft!!!

Concert Pianist Teacher of Voice talent from L ~ese two brought new teacher can make excellent ~e qul~
Interesting course-piano, harmony Rodio, Screen, Concert the most t d on on-Mrs. Oldmixton, Matthay method which cODSlSts,cWi'

Many Successful Pupils Opera, Pedagogy arch t Inole of the singers, anti twenty simply in defining explaining, and ,....
166W 72 d S N V C 105 E. 54th St es ra payers . .' '. 'ples WIW

~
~:-_'_".;.~t~";.;;~'.;;.'.;;, ..:.T.~'~,~s,~':.':":s:::. ..;:-.'__ ~Te~I~,~v:o.~s~.~"~'~2__ ~N:.:W.Y~O~'k:.::C:it:yJ Competition sti' fymg those pianistlc prIn

CI
slel~

Company t rred. th~ Old ArnericaJ;l every serious pianist must ma
" 0 reorgamzatlOn, and it im-. ~order to play correctly."

FORWARD MARCH WITH MUSIC"

.J THE JUILLlARD SCHOOL OFMUSIC
has announced its annual competltlOn. for
the publication of one or more An;en~h~
orchcstr31 works. The school pays o~.
publication of the win~ing composl~~~~
and the composer receives a.ll a~r i~
royalties and fees. The c1ost.ng ate be
M h 1 1946' and full detatls m~y'

ar~ 'from' Oscar Wagner, JUllhard
secu cd S h I 130 Claremont Avenue,
Graduate c. 00 ,
New York City,

A FIRST PRIZE of $25,000 is the adwa~d
. ' ntest sponsore y

in a cOHpo~t~fchh~ld, i~dustrialist and
Hen!y. Detroit Symphony .Or-
president of the f the twenty-one
chestra. Composers bY' are invited to
Pan American .repu ~c~econd and .third
f>u~mit ma~uscnPtsd $2 500 respectiv~IY,
pnze of $.'),~ a,n a~ds The winnmg
arc included III t le aw .

"FORWARD MARCH

compositions will be played by the De-
troit Symphony in the Pan American Arts
Building in Washington. The dosing date
of the contest is March 1, 1946, and full
details may be secured by writing to the
Reichhold Music Award Committee,

. Room 4315, 30 Rockefeller Plaza, New
York 20, New York.

A PRIZE of one hundred dollars plus
royalty is offered by J. Fischer & Bro.,
New York City, under the auspices of
the American Guild of Organists, to the
composer of the best composition for
organ submitted by any musician resid-
ing in the United States or Canada. ,The
contest closes Jan'uary 1, 1946; and full
de.Ui.i1s may be procured from the office
of the American Guild of Organists, 630
Fifth Avenue, New York 20, New York.

A CASH AWARD of one thousand dol-
lars is the prize announced by the E,
Robert Schmitz School of Piano, San
Francisco in connection with the creation
of, The Debussy' Prize for Pianists, do-
nated by· Mrs. William PfltlgfeJder of
Gardeq. City, Long Island.' New York.
The award will ,be made In September,
1946, to the contestant s~owing the high-
est musical attainments In the prese~ta-
tion of a required program of plano
compositions by Claude Debussy. All de-
tails may be secured by ~ddressin,R !he
Secretary, The Debussy Pnz~ for Ptamst~,
.3508 Clay Street, San FranCISCo 18, Cah-
foruia.

THE SCHOOL OF MUSIC of De Paul
University, Chicago, announces an Inter-:
American Chopin Contest, the finals or
vhich will be held in Chicago in May,

;946. The contest is to select th~ out-
standing Chopin pia,nist of the hemlsp~ere
and entries are IOvltcd from th~ Dmted
States, Mexico, Central Am~nca.' and
South America. The first pnze IS one
thousand dollars. Dethils may. be ~ecu,red
by writing to De ~aul Umv:rsl~y, 64
East Lake Street, Chicago 1, IlllOl1lS.

WITH MUSIC"

LEONARD LIEBLING,
member of a family dis-

. ttngutshed by its val-
uable contributions to
music.idled in New York
on October 23. Nephew
of the distinguished
composer, writer, and
teacher, Emil Liebling

LEONARD LIEBLlNG of Chicago, and of his
equally famous brother,

George Liebling of Los Angeles; and
brother of the noted concert prima donna
'and vocal teacher, Estelle Liebling,
Leonard found his musical field as an
editor, pianist, critic, composer, and li~
_brettist. He was born in New York,
Feb. 7, 1874. After being graduated from
the College of the City of New York in
1897 he went to Berlin to study piano
With KuIlak, Godowsky, and Barth. In
1902 he joined the staff of the "Musical
Courier," becoming' editor in 1911~ and
held this position until the time of his
death. He was an amiable lecturer and
a brilliant wit.

LUTHER TROWBRIDGE and John Brad-
ley. composers. of New York City, were
the winners in the 1945 Publication
Award Concerts of the Composers Press,
Inc. Mr. Trowbridge's winning work was
a quartet for violin, Viola., 'cello, and
clarinet, while Mr. Bradley won his
award with his setting of The First
psalm, for mixed voices.

DR. GEORGE COLES
STEBBINS, internation-
a,lly famed hymn writer,
died on October 6 in
Catskill, New York, at
the age of ninety-nine.
Many of Dr. Stebbins'
hymns were written for
the famous evangelistic
team of Dwight· L.
Moody and Ira D. San-
key, during the quarter of a century from
1876, when Dr. Stebbins was their direc-
tor of music. It is estimated that he
wrote about fifteen hundred hymn tunes,
including such well known favorites as
Have Thine Own Way, Take Time to Be
Holy, Saviour, Breathe an Evening
Blessing, and There's a. Green Hill Far
Away. During the time of his connection
with Moody and Sankey he made two
trips to Great Britain to assist the two
evangelists in the great soul-saving 'cam-
paigns in London and Glasgow.

DR. GEORGE C.
STEBBINS
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Presser's Holiday Bargains
Following our annual custom we present Christmas Gift
bl;lying opportunities at money-saving Holiday Cash Prices.

These Holiday Ca-s-h .Trices are good only until
Dec. 31, 1945.

The publications offered will be delivered post-
paid at these Holiday Cash Prices.
Remittance must accompanY' order to enjoy th~s-e
reduced prices. (In remitting it is preferable to
use ·check, post-office mone), qr.-der,or express m. o.
Registered mail should be used for remittances
in cash or ;stamps.)

At the reduced Holiday Cash Prices it is not
possible to allow any returns, exchanges, or ex-'-
amination privileges.

Order Without Delay!
These. are" days publishers have only limited sup·
plies of paper available. This means a possibility
of heini u"na1?le to lill orders comi:q.g along too
late in Dec. So send iri;,rour' order at once.

THEODORE I'RESSER CO. 1712
CHESTNUT ST. PHILADELPHIA 1, PA.

OUR LATIN-AMERICAN NEICH-
BORSo-For Pian~ompiled
and Arr. for Easy. ~Iaying
by Ada Richter (7Sc)
Holiday Cash Price,-55e

An attractiyely illustrated and delighr.
fully engagmg book for young. pianists.-
It draws upon the musical lore of our
neighbors to the south and there are num-
bers fro!Jl Cre.ol~, Mexican', Brazilian,
C;osta RIcan. Chl1ean, Peruvia-n, Argen.
tlnean. and Ecuadonan sources. Filled
with th,e lovely rhythmic airs to which
these f.rjendly people dance. play, and
romantICally pursue their lives. the pieces
have been adapted to the reguifements of
second grade pIanists, and 'words of the
songs are printed between the staves-.
('1 MY FIRST SONG 'BOOK-
Familiar 50"15 in VerY'Easy'Arr's.
for Piano--Bv Ada Richter (7Scl
. . Holiday Cash Price.- SSe
40 S?ngs that everybody knows, arranged
so simply that almost anybody can play
them on the piano, even younj:tsters who
have had but few lessons. Complete texts
are gIven to enable Mom and Pop to join
in the fun. .
CHRISTMAS MELODIES-Cml,
and Songs in Simplified -·A"rrange~
ments for Piano--By Ada'Riehter

17Sel
Holiday Cash Price. 5'5c .

The best-loved Christmas melodies, 31 of
them. brought within the reach of young
pianists along in the first and second
grades and yet the arrangements will satisfy
older pianists of limited playing attain-
ments. Texts are included.

SONCS OF MY COUNTRY-In
Easy Arrangements for Pillino-

By Ada Richter (75e.)
Holiday Cash Price. SSe

Mrs .. ~ichter's deftness in making easy.
pla!?-Ishc adaptations oJ favorite tunes is
agaill. to be. noted in this book for young
~merJ(a~s III grades 1 to 2 in piano. The
four" se~tlons ~o;.ar,~he headings: "Earliest
PatrIotiC Song i. ~~mous War Songs of'.
the Ea~ly Years ;, Songs Out.Fightina
Men LIke to Sing"; and "Famous War
Songs and Pattiotic Tunes of Later Years. ,.
!'>- verse. of each song is included and
Illustrations accompany.some.

SONCS OF STEPHEN FOSTER
In Easy Arrangements for Piano Solo

By.Ada Richter (75c)
Holiday Cash Price. SSe

AI~ost ev.err· child has heard over ;he
~adlO, or In school, the belutiful Amer-
lCa':l folk: songs written by Stephen Foster
TIllS book o.f 28 easy plano pieces give~
'h,e young plano pupIL a 'chance to enjoy
p aymg these fine melodies.

(.) !'iY OWN HYMN BOOK_
For Plan;=-By Ada Richter (7Sc)

Hohda.y Cash Price. SSe
Although arranged for -first and second
grades, the 52 hymns included,.tetain the·
tuU esso::;nceand can be played in the re ~~.-
Jar service when needed. The two se t"g
of th~,book Cover "Hymns for Every bl~~~
and Hymns for Special Occasions." y

CHRISTMAS CAROLS
In Very Easy Arr.

FOR PIANO DUET-
By Ada Richter

f75d. Holiday Cash Price, "S5e:
The gaily, decorated .coYer in the Chrht"
mas-coluu. red and green. adds to the
altraclll'eness of this fine collection or
carols as a gift book ror young planhta
,!he texts are printed between the stavca
In each part and the arrangements may
be used 1.0 accompany the singing.

1*) VERY FIRST DUET BOOK-
Four Hands

Piano Pieces for Beginners
(7Scl, Ho:liday Cash Price. 55c

These 27 first and second mdc duets
\\It.h enjoyable melodies and Intcresl~
Ing rhythms, are for first plano duet
e!'orts. each part being CIlSY to play.
Not only a gift book that will be ap'
prl!{l!aled but. at this price, a wise 10-
\'estment by the teacher.

PLAYINe TOCETHER_
Four Hands

175cl, Holiday Cash Prie:e, 55e:
20 first and second grade four-hand
pieces which are dellghtful and helpful
~~aJ·~u:gbJ'~~~~::: Bolh parts are tor

SIDE BY SIDE_A Piano D~et
Book for Young Players

By Ella Ketterer
(15c). Holiday Casb Price, SSe

A .charming book this Is_ from its ve
l.ipght and attractive front cover to t~
last'me~6ure or. the tenth I1ttle,d!.uet
number ,It contains. These: duets lire -for'
¥~~te~~Uyan?ust;;~d~ - .vear of lItu~:
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I') CELEBRATED COMPO.
SITIONS BY FAMOUS
COMPOSERS--For Pi,no

Solo ($1.001
Holiday Cash Price. 70c

This volume, with its ~ immortal
piano solo selections. becomes the
favorite of each and every good
pianist or fairly ~dVJ.nced studl'nt
Into whose hands l[ (toes. The eam-
bers appeal to musicians and lovetJ
of rnustc, and an acquaintance with
them IS practically essential. 1l.'~!!!!!ll.1

CONCERT TRANSCRIPTIONS
OF FAVORITE HYMNS-For
Piano-By Clarence Kohlmann

(7Sci
Holiday Cash Price, 55e

An especially noteworthy album contain-
ing a fine selection o( the most frequently
sung hymns. arranged tor the thorough
enjoyment of their rendition on the piano.
Besides the enjoyment they will bnng to
the home player as piano solos. they may
be used to accompany hymn singin.c: in
Sunday School or at other rtligiousscrvlces.

MORE CONCERT TRANSCRIP-
TIONS OF FAVORITE HYMNS
-For Piano--By Clarence

Kohlmann t75cl
Holiday Cash Price. SSe

This second book of Mr. Kohlmann',
skiHuUy made hymn transcriptions for
piano includes twenty-three transcriptions
In grades three and four. Besides use as
instrumental numbers these transcripeions
art adaptable to giving dlective accom·
paniments to solo or congregational sinR'
ing. since suitable keyshavt 1>«n wed.
generaUy the origind ones.

CHAPEL MUSINCS--For Piano
Solo--Compiled by Rob Roy

Peery (75c)
Holiday Cash Price. 5Sc

Distinctively reve.rent in character and
eminently suited lor reLigious services, the
melodic, meditative characttr of the mUSIC
included also WIll be especially welcome
to m~sic lovers for relaxing musical
recreation.

EVEN INC MOODS-An Album
of 1:iano Solos for the Church

or Home, Pianist (75d
Holiday Cash Price, SSe

This album contains piano compositions
which carry one into the meditative mood.
perhaps to become somewhat at. P:C'Ke
with the world or to Il't the mind romance
laney-free. These. 21 selections also are of
a type suitable for church or Sunday
School service that will aropeal to pianists
able to play fourth and fi th grade music.

CLASSICS FOR THE' CHURCH
PIAN IST;;-Compiled by Luc.ile

Earhart ($1.00)
Holiday Cash Price, 70e

The ~8 numbers in this book, all classic
tavofltes, were selected for indusion be.
cause of t~eir special adaptabilIty to the
purpose. PIeces of the meditative type In
grades 4 and ::i.

BOY'S OWN BOOK OF PIANO
PIECES (7Sel

, ~. Holiday Cash Price, 55e
Every boy piano pupil ready for the sec.
and grade of study should have this al-
bum of 23 compositinns. These pieces are
~t types .which appeaL to the lads whose
Imap:lnatlons are as lively as their phySI-
cal selves.

CIRL'S OWN BOOK OF PIANO
.. _ PIECES (7Sel

. ' Ho.liday. Cash .Price. 55e
,·Llttle ladles, glft~~ Wlt~ dainty charms
and gracetul qualItIes. wtll find, in these
24 g~ade 2 and 2Vz piano solos. musical
prettlnes~ appealing to thein.

MELODY JOYS FOR CIRLS AND N
BOYS-First Crade Piano Solos ,UTCRACKER SUITE .{Tschai_

(7Scl kowskY)_A Stery with Music
. .Holi~ay Cash Price, 55c ' for the Piano

ThIS ~s an Ideal type of fiano album for Arranged by Ada Richter (7Sd
~fCs~~'dtmbs gIft t~ a.pupi in the first year Holiday Cash Price, SSe
h y ecause It lust seems to fit into T'
t. e happy pl~y spirit of young bo s and hiS book bnngs some of the most fas .•
gIrls tat .,Chns.tmas-time. It contafns 29 nattng musIC ever written wlthlll reach ~f
easy· o-p ay pieces which prese t . YOung plano students whose pi
vanety ot tunes and rhythms n a nice bill tIes do not exceed grade 3 aTY'hngcapa·
. , . tumng st h . e enter-~WiiJfif~ Book k d (* ory IS c armlngly ILlustrated.

s mar e. ) sold only in the U. S• .4. ~~"'

"FORWARD MARCH WITH MUSIC"

('1 THEMES FRO~THEe
OPERAS-For PialoI lUI
~ompiled and AlIln~
y .Henry Levine (71(1

. ~olld.ay Cash Price,l~
Edltonal skdl is rc
Ihoroug~IJ piani5ti
m.ent With regard
~nbutes to the ap
IS.~otable for its uscfulaess
~llJty for home 'playing 11 wcll lli:i.
lOB purposes. The ~radelof ~it'4
range .from f~ut to 51~.Thc~d,~
operatIc favOrttesof thepleStOI~
~rt represented amoDgthct1I~:'
lllcluded. some of whichlICO~ltit
::Plglil!=.ci1:' "The TalesGf IWII.~
F.l.!~t,,, .S~~ aDdDclillli,'~

~tn. ~l~~,,, CanllelilR~11i1
.. Lohengr~? " ~uria di lunm ll,.
,. Mlnha. Ole Meistt15in!l~
Tannhauser." I l:i

THEMES FRO~ THEGIUI
PIANO CONCERTOH.<i
and Ar"nged by Henllleli~

ITS,I
Holiday Cash Price,5)(

H~re is I book: that willbring p~ltlt
many pianiSts of moo~rattIbui~.~
eluded in the COllten15,of ((lUIlC,lII,
themes, arranged hom (ooccrtOldbl
manlnolf, Beetho~eo, Chopio,lu\
TKhaikowsk,-. GriCS,aDdMoUlt,

THEMES FROMTHEGIUI
SYMPHONIES-F" the P'"
Compiled by Henry Levine11~'

HoIid,y Cuh P,ice, 55,
The ad.peltions arc thOl~Wr~
and preserve notabLytbeintnlllie
of the originals. TheH merp~~·
favorite symphonlcs chosen !or~~~
ar~ from the worksor lkcthortll,BrItl
V...oi'U;:, funck, HaTdn,MOl.Irt,S:I:
bert. Schum.nn, and TschllkDflq,

ALBUM DF WALTl!I
For Piano

By Johann Stram 115el
Holid,y Cash Price, SSe

Playable piano solo Imngcmen~'~
dozen most popular "'altlCSfrOOl~'1
of the g~at Vienncs~c~po!t~
which helped to iulmDrtahuthc
as "The 'Walt:t KiDg."

SCHUBERT ALBUM
For Piano Solo ($L001
Holiday Cash p,ice, 10c

The beautiful and lovabk rnel~jl
Fran:t Schubert are htr~ ~(t!III~p
plano 5010$. 'The grelt.pop~~l~~
album may .....e11 be nnlgln '~:c
larly ....l1en its 24 numbers~~ fitl'
dered .smoothly by any ~\'~r.. ·

SOUSA ALBUM-For Pl~ ~
-F ~vorite ~brches III

John Philip Sousa.l$l·or
Holiday Cash PrIce,9",

'1'<:--
Some of the very best .ofSoull ~l~;
marches are given in thl.lalbulil£1(1
dudes SldfJ and Siriptl F.Ofll;hl4rl
ran, Britit EItel, fI."rmoniddotheil.
Royal Wtl{h EMIr/urI, an

I') PLAY WITH PLEASURE
--lor the Crown-Up Piano
Stvdent--Compiled and Arr.
by Wm. M, Felton ($1.00)
HoIid,y Cash Price. 70c

Almost .. hdf hundred melodies.
knu"'o to munc lovers :IS radio pro-
ram '·sign.tures'· and merion pic-
~n "thtme mU51C". are given here
in nSf pi.no arrangements. Younger
~deots in grade 3 will enjoy
them. too.

ELOOIESEVERYONHOVES
M
Coiledion

of Pi,no Pieces for

~ 11M! CrfIwn-UpMate Lover-
CooPied and An.. pd by
Wllom ".. Feitoo ($1.00)
HoI;drf Cosh Price, TOe

1'1 CONCERT DUETS
($1.251

Holiuy CaP Price. 9.0c
~il doubtful it any collectIOn of
lCbst:intiaL pUl)O duet1 lOY"fl(ff
DWI pmld!dthll COCIII>ilt~ Itl
I~lt? Tbm.: IS quilt I YllleiY.

~~ iD~,cks three antllou' mlY
hIldk most of them Ilthou-.h st'Y.
tnI11ea hide mOle dlfbcull.

RIGREATIONALALBUM
-for Piano Duet PI.ycrs

1$1.001
Holiday Cash Price. 70c

NUIOhm Df a lighter t",e'or reo
dbl usc or kevboard drffnlnn, hy
tlJ.lt1S of rnodente lbllil!. S"4"
I'I D,,~JtlJ (Overlade. D.,.
1)/1,SKIIII.,,,,;lIt .IVedo\a), .an.1
H:ulrdl !\I,hll (Gre)') glff wme
ida of the iDterestlng cootenls.

GHILD'SOWN BOOKOF
CREATMUSICIANS
By TholUl T .pper

01 Subjects in 17 Bookletsl

(Price, ZOe EKhl

HolidayCash Price. lIe Each

Wtth the 4 subj«tt added r«t111ly
tbcr~ut no", 1~ bookletS In tlus
ioClies of fascinaling blOBl1pl.Ud
1lld,"IUt·nut"plet\ires: I»(h, Ike·
t!lo;m, Brahm" ChOpin, (k·ohi.k.
FOIlu, GIlCS, H.a.ndel, Haydn.
lim, .MacDov..el1~ Mendelssohn,
~[Olart,Nevrn, ;')(hubtlt. Schu·
mlnn, Sous.a., TSl:hllko,,'sky, Verdi.
llldWtgIlCI.

YOUNCFOLKS' PICTURE
HISTORYOf MUSIC

~ Jilf\eSF.rancis Cooke ($1 .00)
A'.6Iidiy Cash Price. 75c

Gilts. the child student an acquaintancer~hlDlportarltthiDgS concerning the ear·
est !in01i'DmusIC, and the develorment

of millirthrough the eras of III the great
mllle.t!. Over 100 eut.()ut rlCtutes ate
!'Jppli~d.tobe pasted in the book. These
PltIlIres lliustral~ incidenu iD the lives of

grut composers.
show their birth·
placu .nd othu
musical shrines. in·
clude pomaits of
the old muters llnd
famous modern com·
posers. and give:
pictures of practi.
cally III of-the in-
strument~ of th~
modern symphony
orrhenu.

This b<??k indudes F,lano ..solo arrange.
ments under the lands of favorite
songs. plano pieces, violin and organ
numbers and even some orchestra com-
posiLi9ns, IOgether with a couple oper atic
setecnons. These arrangements easfl y can
be played by those able to read third
and 'Iourth grade music.

STUDENT'S·
PRONOUNCINC

MUSICAL DICTIONARY
(Pocket Size) (Pr •• 30d

By H. A. Clarke
Mus. Doc..

Holiday Cash Price, 20c
All the musical terms in common
u~e are found in this compact little
.Iolorehouse 01 mmical intormation.
Include-s birth and death dates of
\'er J)O lamous mu~icians ot all
times:.

MUSICAL DICTIONARY
AND PRONOUNCINC

CUIDE
By H. N. Redman

(Flex. Cloth-Pr., 60c)

Holiday Cash Pric:e, 45c
This is lI. mighty fine and qui~e_
comprehensive. dicti\?nary o~. rous:,c
t~rms. Convenltnt SIze, 4Jh x 6 .

VIOLIN VISTAS
For First Position Players

. (Priee.75d _
Holiday Cash Price. SSe

l~ attrac~i~f' and easy-to-play pieces.
FIrst pOSItIOn.

.1"1 ALBUM OF FAVORITE
FIRST POSITION PIECES

(Price. $1.00) .
Heliday Cash Price. 70c

22 solos for first and second year
students.

I") ALBUM OF
TRANSCRIPTIONS
By Arthur Hartmann

(Price, $1.00)
Holiday Cash Price. 70c

Popular with recital violinists and
students.

INDIAN MELODIES
For Violin and Piano
By Thurlow Lieuran'ce

(Price, $1.00)
Holiday Cash Price. 70c

Four beautiful numbers utilizing
llllcovered gems in' the music of
American Indians. Used in the best
"ioHn recitals.

I') AT THE CONSOLE'
-A Collection of Trans-
eriptions from the Masters
for the Organ-Compiled
and Arranged by William
M. Felton-With Special
Registr'lltion for'the Ham-
mond Organ ($1.00)

Holiday Cash Price. 75c

Anyone who plays an organ will
agree that this recently issued
volume of over It[O panes is a . . '
remarkable bargalll, especially at the srecl~l holiday pm.e.

The dual registration indications rnake ItS
46 compostnons available both Ior those
who perform on a ~tandard pipe organ, and
lor those who-play the electronic typeof
organ such as the Hammond, no.'" being
Installed in many churches, StU?LOS,and
private homes. Concert selections and
church numbers are included.

(',I CEMS OF MASTERWORKS
FOR THE ORCAN-W;th

Hammond Organ Registration
-Compiled and Arranged
by Paul Tenner ($1.00)
Holiday Cash Price. 75c

Here is a most useful collection for the
less experienced organist. Prepared by an
astute musician, and useful in churches of
all denominations, it is an album aoy
organist can take pride in owning. The
pedal parts are indicated on the lower
staff as a meH.ns to simphfication of read-
ing, a pomt of special mterest to young
organists'who not y~t have attempted the
reading of three Hnes at O!'Jce.Mr. Tonner
has exercised special care 10 matters of
effective registration, and~ of course, the
Hamrpond Organ 111dicatlOnsextend the
usefulness of the book.

CHANCEL ECHOES-A Coli,,·
tion for Pipe Organ with Ham~

mend Or,gan Registration
Compiled and Arranged by
William M. Felton ($1.00)

Holiday Cash Price. 7Sc
Carefully registrated for both the pipe
organ and the Hammond Organ, the c~n·
tents are emmently suited to the requHe
ments of the church serVICe. Among t~e
1\2 numbers of medium (j,ftjcultY.ln
CHANCEL ECHOES are: The Lart SPYlllg
by Grieg; Grunfcld's lovely, Ro.'!ItlYce;
the HOnlpipe from Handel s' Water
Music" ;Hollaender' sgraceful Callzollell<l;
Jensen's Bridal SOllg; the pland 5uJitt by
Laurens' the March Pontlfica/e by urn·
mens; LoeschhorD'S PreJllde ,~'Jelodiijlle.-
Sibelius' Romal/eel' the Tocrat'/Itl"bv L,r·
delli; the pfelude rom Wagner s Tmtan
and Isolde" ; and an arrangemcnt 01 Deep
River.

- THE CHAPEL ORCANIST
Compiled by Rob Roy Peery
(Cloth Und.-Pr •• $1.50)
Holiday Cash Price. $1.10

This is a good supply of easy preludes
and postludes and acceptablo:; melodlO~s
offertories. None of the 28 pIeces m thls
book makes registration demands beyond
the equipment of the avcrage 2·manuaL
organ WIth pedals .

PRESSER'S TWO-STAFF ORCAN
BOOK-Compiled and Arranged
By William, M. Felton .......Registra~

tion for Small Or,gan By .
William S. Nagle ($1.00)
Holiday Cash Price, 75c

A veritable treasure chest f?r pianists
taking up thc study of the lOStrllment.·
The pedal part is printed on the shit
with the Left hand.

1946 Calendar for Music Lovers
Ideal For Teacher to Pupil
Grect~ngs.
Fiue For Choir or Chorus
Director Greclings to Singers
Under His or Her Direction.

- Excellent For a Holiday-J'ime
Greeting to Any Cultured Person.

Features 12 Opera Composers' Por-
traits in life-like coloring With Brief
Biographical Sketch of ~ch; and
Scenes From 12 Operas With a Tab-
loid Presentation of' the Story of
Each Opera.

Each of the 12 Sheets is 4l1z" x 8"
in Size and Besides Showing a ~al-
cndar for the Current Month GIves
the Preceding Month and the Fol-
lowing Month. Lithographed in 2
Colors.

•
STANDARD HISTORY OF

MUSIC-Latest, Revised Edition
By James hands Ceoke

(Cleth Bound-Pr .• $1.50)
Holiday Cash Price, $1.10

This, the "best seHer" in musical litera-
ture for more than a quart~r ?f a cen-
tury leaps to new heights tn Its latJ:;st.
reviSed edition. Added matter. to bnng
the original text up·to-date, has enlarged
It to 321 pages. Here is a thoroughly eni
o ~ble story of the romance and lore 0
~Zsic O"er 200 ilIustrations .. Nearly 9_o0.
nameS" and well over 100 subJccrs are tn·

de:xed.

CAMES AND PUZZLES FOR
THE MUSICAL

By Daniel BloQmfield (60d
Holiday Cash Price, 45c

. I games and-
A book of interesttng !?'uslcadal and en-
puzzles which have ~llg!deSsOeducational
tertaining .features, )~~~ even the young
worth for 31t musIC ov ,
beginne,s.

THE YOUTHFUL TENOR 175e)
Holiday Cash Price. SSe

An album of modern songs of limited
voice range ·fur studio or rec~taL

Actual Size 4'/2" " 8"
12 Sheel~ Like This in
the Complete Calendar
COMPLETE- 1946 CALENDAR (in Envelope)

ONLY 1.0Cenls-In Dozen Lots, $1.00

ALBUM' OF MARCHES FOR THE
ORCAN 1$1.<Kl1

• Holiday Ca.sh Price. 75e
One of the few organ publications o~ the
market with contents I,mlted .excluslvelY
to march material. Besides ItS general
adaptability, it will ,prove uset1}1 at such
events as church festlvals, weddIngs, com-
munity Illeetings, school programs, lodge
rituals, .and other occasIons. M;arches
especially suitable for Eastcr, Chflst~as •.
and Lent also arc lncluded. A medIum
grade of difficulty pr~vails among these
marches, and registratIOns fqr the stand-
ard pipe organ have, been .tnduded for
each. There also are mdlCatlOns through-
out for the Hammond OrgaQ.

THEODORE PRESSER CO. CHES~~JT ST. PHILA. 1. PA~
"

EVERYTHING IN MUSIC PUBLICATIONS-
DIRECT MALL SERViCE 0

..... _lied (*)s.w GAl,. il\ 'he U. S• .4.

DEVOTIONAL sotos FOR
CHURCH AND HOME.

(Price, $1.00)
Holidky Cas~ p.rieef 70c

O'ne of the very· best compilations of s~cred
songs made in many days. Every number
is of a standard ~uch as· to make the
collection. worthy of be.ing ,recommended
most ·highly. Songs for ~he averagiI v.o.cal
ran e predominate .. maklOg the Cll ectlOn

g t bie for the average Church 5lOger,
a~(e~a~ter what his or her vocal rla~slti-
n t" n Besides songs suitable "for general
ca 10, .' I ded one tor Chnstmas
""d' ther~ ISE~s~e~ Such well·known and
an one or. . Hammond Spross,
f~vonte s~rJ~~rs Efii.nger Galb;aith and
~~~~~ts ar~ represented . .'

I')' 'SONCS FOR 'CIRLS
(Price; '$1.00) .'

Holiday Ca$h Pri~e. '10c
. . oo_roma'ntic 'but attractive songs,
Tlu.rty n . 1 . I for the vocal s.tudy work
whIch are I~ea f the oung lady. TheIr
and repe?~I:efr~[l1 lov1totll extravagances
~~xJsf~~~ish sentimentalities.

('I CELEBItATED RECI.TAL
SONGs-compiled and Edited by
o 'd Bispham (p~ice. $2.00)
aH~liday Ca.sh. Pr,ice. $1.40 .
. . 1 the great vocal geilluS

Dava! I~hsP1ar· . will "be remembered,
",bose ·lame ong 'ent and modern songs
selecte~1 th"h 44 ~~~ personally superyised
for thIS a urn .' d translations'.
all ed,",ings, rea'~~I~i~dn a~n several ot the
. Actua eSS,?nsers as well as musIC lovers
numbersd· .mg" ' bcst of music, shouldintereste In le ,
have this volume.
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presents outstanding elementary pieces for piano by
three noted women educators in the American musicfiel
By Isabel Van Norf By Haze' Cobb

'P' F Th P' MoonlightFour ieces or e rano (A Pedal Study)
The Enc!,anted Slipper. Cinderella at the Ball
The Busy Lillie Clock. Whirling and Twirling

Price 30c Each

MILLS MUSIC, INC.
By June Weybrighf

ALL IN A DAY
Four Children's Pieces For the Piano

Carpenters Pictures
So High In Time

Price 30c Each

Price
Cowboy

(A Plano Composition With WordI
Price 30c I

[DURSEmlEHAEL AAROn PIAno
fJud 7/i?de~~e,(!GRADE THREE

The single, direct and modern approach which characterized Grade One and Two of this course, has been In-
corporated in the design of Grade Three. The purpose and aim of Grade Three is to build solidly on the
foundation established in Grade One and Two.
Grade Three-Contains the original melodic material in keeping with Grade Three, giving the student a sense
of pianistic accomplishment. Popular Classics, some in original forms and others in Interesting arrangements
by,Mr. Aaron. Includes favorite teaching material by well-known composers. Contains Harmony and Theory
for better musical understanding, PRICE $1.00 EACH

By Mabel Besfhoff A Favorite with Parents
PIANO FROLICS FOR YOUNG FOLKS
A group of ten original compositions for the Teachers and Children
piano written for Second Grade students.

Price 60c
PIANO INTERLUDES

A collection of original solos for the student
artist. Price 7Sc

KEYBOARD SILHOUETTES
Origln~15010 compositions for the piano.

Price 75c

By eorge e oy n say
Director of Music Education, Philadelphia

and M. Jalfel University of Pennsylvania
A book of twenty delightful songs for young
people. Each song is prefaced by a famous
proverb containing truth and wisdom. Fine ma-
terial for schools and clubs as well as for the
home.

SING, PLAY and COLORBOI
By Clarence Gaskill

A variety of Imaginative songs to sing and
With drawings by Leone Mulkolland ondIe
cting pictures to color. this book Is an idea
for the child,

Price 60c Price 25c

MIL L5 MUSIC, INC. l619 BROADWAY • NEW YORK 19, N. Y.•
•

AMERICA'S MOST

A comprehensive'"FIRSTGRADE BOOKfor ., f
PU~I S0 average age with special

preparatory exercises. Contains a full five octave staff not" hh. - a Ion c art. In
t IS book, the pupil progresses to reading and playing in all • k •
fi fi . . malor eys 10
rve Ingerposition. He also learns all the ma,·or scales and th t ' d
. d bd e eme, om-
mcnt an su . ominant chords in each k •ey. PrICe,$1.00

SEND FO R COpy ON E XAMINATION

• • • . .
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