


nth Zillo FrancelcaUi
by the city of Genoa

t a gala concert using the
ormerly played by Niccolo
i. The instrument, a Guar-
a Gesu, is preserved in the

useum in the same room
olumhus' ashes. Francescatti
carries on the Paganini

; he learned to play from
er, who studied with Ca-
Sivori, Paganini's only

Cilmerofl White's
opera, "Ouanga," was pre-
by the Dra-Mu Opera

Un P/jil~1Wo Oct. 27
orks of Schubert, Bach and

Haydn will be featured in the lfith
season of the New Friends of
Music, which begins this month
in Town Hall, New York ... Au-
vance sale of tickets for Sadler's
Wells ballet is so heavy the man-
agement waggishly suggests pur-
ting out a NESRO sign-"Not
Even Standing Room Only."
Paul Hindemilh, since 1941 a

faculty member at Yale, has re- I

ceived a special appointment Lo the
University of Zurich and hereafter
will divide his year between New
Haven and Switzerland ... Dur-
ing his 1950·51 season as conduc-
tor of the Cincinnati Symphon y,
Thor Johnson will perform new
works by Vaughan Williams, Mil-
haud and Emesto Halffter . . .
Carlo. Chavez' newest work, a
violin concerto in F Major, was
commissioned by the American
violinist Viviane Bertolami; who
will introduce it during the 1951·
52 season ... 0110 .... Harbach,
president of ASCAP, announces
that the Society has granted a free
license for performance of me.n-
bers' music on Pacific Fleet Navy
radio shows. .
Richard Bonelli, following the

death of Giuseppe de Lucas, has
been appointed to the vocal fee-
ulty of the Curtis Institute of
Music . . . An Ernest Bloch
Festival, honoring the composer's
70th birthday, will be held : in
Chicago Nov. 28-Dec. 3.

COMPETITIONS

t!~it.,H. W. Gray Co. will publish prize-winning anthems in two
ts, sponsored by the American Guild of Organists and the
h of Ihe Ascension in New York. The A. G. O. contest, lim-

to residents of the U. S. and Canada, is for a setting of an
• h text of the composer's choice. Closing date, Jan. 1, 1951;
• $100. Full details from the A.G.O., 630 Fifth Ave., N. Y. C.
Church of the Ascension offers a $100 prize for a setting of
e Deum. Contest closes Feb. 1, 1951. Details from Secretary,
oh of the Ascension, 12 W. lith St., New York City.

't!l.. 19th biennial Young Artists Auditions of the National
ation of Music Clubs will be held in March and April, 1951.

bs of $1,000 each will be awarded in piano, violin, organ,
• Information from National Federation of Music Clubs, Busi-
Office, 455 W. 23rd St., New York 1I, N. Y.
I!'"'" ;\lpha Iota offers prizes of $300 for a vocal solo and
for .. choral composition. Contest closes March 1, 1953. De.
from Carl Fischer, Ine., 165 W. 57th St., New York, N. Y.,
mll publish the will~compositions.
nmouth College, Mouth, Ill., offers a $100 prize for a
of Psalm 148. Co t closes Feb. 28, 1951. Details from
s H. Hamilton, Monmouth College.
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FRESH from the hands of Wurlitzer crafts-
men, this new Wurlitzer Series 25 represents a
notable advance in electronic organs. Fast but
velvet-like action speaks and falls silent in split-
second timing with the organist's lingers. No lag.
'\0 annoying "explosive" effect,

A. linger-touch on pre-set pistons brings out dom-
inant solo voices of new richness and beauty-each
voice with its own perfect accompaniment. And
the full majestic beauty of the organ ensemble is
truly a triumph in electronics.

Designed by William Zaiser, the beautiful con-
sole is traditional in appearance and embodies
arrangements and playing dimensions that rigidly
con form to recommendations of the American Guild
of Organists. :\nll with all these advantages, the
"eries 25 is reasonably priced.

.,

Considering a Piano' More
people buy Wurlitzer Pianos
than those of any other name.

WURLITZER
World's Largest Builder of Organs and Pianos

Under One Name

•
tHE RUDOLPH WURLlTZEI (OMPAIIY, NOITH tONAWUDA, NEW YOII

ElECUTlYE OfFI(ES, (HIU60, IlliNOIS

---------------------------------
The Rudolph Wurlftz. Company, Organ Dlyl.lon
Dept. IE- U' North To""wonda, New Y....
Gen,'_":
PIeo.. _lid m. comple,. ;~ m.ou, WwIifHr c>rvc-.. artd 1M ocWru. 01 ... _..,t deoler, crf ItO ohUgofion 10 me.
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ROIWfCl of IlarIecI -Illd the thri1I of bulraaeet
Joat. Youtl III 6IId wltb the
F1or1c1a TIaIWC Qwt. Pr0-
duced after yean /If. -m>. it
lduI1ly JoCata ... where lo8t
riches Of ~ tbtD .165 000
000 are beIiamI ~1Ie burielllll
F10dcla Ulld;and ~
Beautllqn, lIlUftrated

Pirate _ In fuIt coIOft t/IiS
17"xl9" chart Itp~ 011
simulated parcllment for )'O~
studio. game room or child's
lOOlIl. A fascinatiJIg converse-
tlOll piece in your home, An
unusUd gift for 1'!'! friends.
One cIOIIar posIpa.tj in mailing
tube. No c:o.o:.. plesse.
R. E. ODUM, MAl'Stl.,_ ......._t .._1,-

A~ors in this issue . . .
Jtl.Wl1iS LEVINE ("In Defense of Kirsten Flagstad:' p. 11)

as Itf the National Concerte and Artists Corporation has
est d himself 8S one of America's shrewest concert man-
ageJil. is also uniquely able to discuss the Flagstad case
beea~ f his long association with the artist. ETUDE take.
pleame in presenting his statement on a matter of wide

interee\: to all music lovers.

MAX KLEIN ("How lean de Reszke Taught Singing," p.
21) ,.I... for 14 years head of the voice department of the
viehil.l ~onservatory of Music. Later he went to Ankara and
for J.1. IllaIS tanght singing at the State Conservatory in An-
kara and at the National Opera of Turkey. He now makes his

home fn ew York City.

~ALD E. KAVANAUGH ("Pipers of the Highlands."
p.W a senior at Rutgers University, majoring in journal-
ist/\; native of East Orange, N. J., he served with the Air
Fof'i"l fh!rinl( World War II. "Pipers of the Highlands" is his
tint ftrticle to appear in a national magazine.

~AINTANCE LEITH ("Horse and Buggy Teacher," 1"

18J i.~ pseudonym of a well-known piano teacher in Den-
vet. Ber articles have appeared in ETUDE for more than 30
years. Her last was "Don't Worry About the Next Depree-

sian! ' (September, 1949).

~LES O'CONNELL ("The Truth About Conducting."
p. 1,6) hils been recording director for both RCA·Victor and
Columbia Records. In addition he has conducted virtually all
the ;}4jor symphony orchestras in this country and has writ-
teu ~y books, including "The Victor Book of the Opera"
and The Other Side of the Record."

~LD M. FRANK ("What's Wrong with Our Contest
100M"?" p. 24) is a well-known Ohio music edncator. A past
presidtilit of the Ohio Music Education Association, he is
~tlr executive secretary and competition chairman, anfl
is am ft88istant superintendent of Lorain County School:;;.

This Month's Cover
'fl.Ie Metropolitan Opera Company will open its 67th season

of gran4. opera on November 6tho To commemorate the event,
artist BAYMOND GUSS has chosen a scene familiar to all
0neragoers-the tense moment in Act I of "Tristan and
• Isolde' when Isolde's maid. Brangaene, hands the lovers the
fatal cup in which she has substitnted a love-potion tor
poison. The Metropolitan will perform Wagner's great music·
draxq8 this season, Oata date to be announced later, and pos-
sibly will broadcast it on the Satnrday afternoon opera series.
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jWuslc J.OVERS ••• You'll Want
THE PRENTICE-HALLMUSIC LIBRARY

Tile COMPLETEMus;c SIIelf
for tile Intelligent listener

ETUDE: "Here is an interesting
well.rounded selection of books
giving a broad survey of musical
knowledge. We recommend the
M"sic Library to all readers of
ETUDE."

J

ARE You A JWUSICAL J:XPERT?
Then You'll want

THE PRENTICE-HALL MUSICIAN'S LIBRARY
Tile COMPLETEMus;c SII.1f
for tile Disc.rn;ng Music;an

ETUDE: "A wealth of muaical
knowledge ia conveniendy pre·
sented in thia excellent selection
of books."

Writ. 'or iIIurfraf.d mu.1c boo. laid., '0
DEPARTMENTToM

PRENTICE-HALL, INC. 70 FIFTH AVENUE, N. Y. 11, N. Y.

.............. Guy O'Hard.lot

....••.••..... Richard Rodgerj:
. . . . . • . . . . . . . J.rome K.rn

NEW ADDITIONS TO OUR

SIMPLIFIED TEACHING EDITION
FOR PIANO

Arranged By Dr. Alb.rt Sirmay

'ECAUSE
IT'S A GRAND NIGHT FOR SINGING

I'VE TOLD EY'R' LITTLE STAR.

STRANGE MUSIC

SUMMERTIME

... Wright-Forrest

................. Georg_ Gershwin

Price 40c each

•••••••••••••••••••••••
A NEW EASY·TO.PLAY SETTING

OF THE THEME FROM THE

WARSAW CONCERTO
By Richard Addinsell

Transcribed for Piano Solo by William Stie~les

Price 60c

CHAPPELL &. CO., Inc.
Cllwlo,dMali. c..,.-S".hwin ... ~.es".-T... Ha,... I... -Wi ..... M", I...

RKO Bllfldlnq-Rocket.ller C.. +...-Hew York 20. H.w Tarle
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2. ' ........... 1............
6. they c 'M aNte

•• ut .
7. 'h., I••,.,. n.w ch~.. ,.
I Y:1Ht .. rell" ••• I¥.

.-yolo,.

9. 'llMy..-.hl •• uIt""" at.............
10. The, ....... the Infl.enc• .,

Ihe church.

... The, ..., .....-
I. n.'I I,.

We'll ,ladl,. arrange for you to hear
.~ Bella" played on an in8taI1ation
DNl'yoo. Thenjudge itaeuperiority Cor yo",,"
ooIf, ODd_ how _nobly your church con
InataIJ ODe. Write Cor deocripti .... literature:

CARILLON'C BELLS
SCHULMDICH IlLECTllONICS INC.
2811Carillo. Hill, SWEBSVILLE. PA.
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c;Jupoles'-.un'"
The IJ{)ng t&lo. an afterthought.

hardly 'l"y thought behind it, and
of eJqotion there is even less.
~omething is missing in it, and
evel'}\ ear feels it. Gounod put in
wluit was missing. Upon the bar-
reDnl"'!' of these arpeggios, he pro-
jected a vibrant song full of elan
and warmth."

•
Ali II matter of fact, the vocal

veraioa of Gounod's most popular
lBelody was an afterthought. The
idtla of using Bach's Prelude as
an accompaniment was suggested
to Gounod by the organist Lefe-
bure WeIy, for whom Gounod
wrote the original version scored
for violin, piano and organ. Later
he added a voice part for the
ainger Marie Carvalho. The first
performance of "Ave Maria" had
one.of the moat distinguished casts
of the century. It was presented
in Baden-Baden, with Vieuxtempa
playing the violin, ThaIherg play-
ing the piano, Wely at the organ,
Marie Carvalho as vocaliet and
Berliaz conducting the ensemble.

•
HAYDN'S first opera was

t¥fhe Lame Devil," to the
libr_ of a Viennese actor, Felix
Kurz. The story has it that Haydn
serenaded Mra. Kurz, who waa
young and beautiful. Kurz, who
placed art above jealousy, was
imprened by the quality of
Haydn's serenading, and invited
him to come to his house. He gave
him the manuscript of his play,
"The Lame Devil," and asked him
to improvise the storm music re-
quired by the action. Haydn sat
down at the piano, and began to
play the tremolos and arpeggios
in the hest manner of dramatic
music of the time. "More storm,
more thunder!" cried Kurz. In his
eagerness to please, Haydn slmck
the keys with both fists, and ended
by a sweeping glissando played
in both hands, on white and

,ETUJJ&.-NOVEMBER 1950

Giuseppe Verdi
" ••• now shave the other side."

black keys. "Bravo! that's it; that's
my tempest!" cried Kurz. Haydn
completed the score in the next
few days, and Kurz paid him a
rather high fee of 130 florins.
"The Lame Devil" was produced
in Vienna in the spring of ] 752,
shortly after Haydn's twentieth
birthday. Unfortunately, the music
of the opera has been lost, and we
do not know whether Haydn's tem-
pestuous glissandos were actually
included in the storm music of
"The Lame Devil."

•
In the heyday of the Pari,

salons, music was regarded as an
accompaniment for conversation,
even when famous performers were
invited. The French tenor, Gus-
tave Roger, charged a fee of 1,500
francs for a private concert, and
this fee was paid to him by a
wealthy Paris merchant for an
evening of song. But neither
Roger's fame nor the high cost of
his services deterred the guests
from indulging in their habit of
murmured conversation. Roger
stood the trial stoically, bUI on the
next day, he sent the host a check
for 2000 francs with the follow-
ing note: "I have the honor, Mon-
sieur, to return the 1,500 francs
you paid me, and I add 500 francs
as a fine for attempting to inter-
rupt the conversation of your
guests."

•
BerUas told a story about a

member of the Spanish royal fam.
ily who liked to play string quar.
tets, hut was not very good at
keeping time. His co-quartetters
usually had to wait three or four
bars for him so as to end the
piece together. This caused em-
barrassment to the royal violinist.
"Go on," he shouted, "don't wait
for me! I will catch up with you
later"• I

Is the name

SERKIN uses the Stein way exclusively,
as does virtually every famous artist of
today: Barlow. Bartlett & Robertson,
Elman, Firkusny, Jonas, Magalolf, Scott,
Schnabel, and many more.

•on your plano important?

For complete information

on Steinw8y prices and

convenient terms, please

consult your local Steinway

dealer. His name and

address are listed in your

classified telephone

directory.

~ STEINWAY

It may take months of use to determine whether
the piano you select is all that you want it to be.
lt is important, therefore. to consider the reputa-
tion of the piano maker before you buy. This
Christmas, act wisely by choosing a piano with
the distinguished Steinway name I

The world's greatest musicians constantly ac-
claim the Steinway for its extraordinary tone,
action and stamina. So trustworthy is Steinway
craftsmanship that, with proper care, this piano
will be an inspiration to your grandchildren as
well as your children. The Steinway may cost
more at the outset. but judged by abiding advan-
tages. it is actually the most economical piano you
can acquire. Consider. too, these factors:

• Only the S.. lnway has the patented Ace........ Ac-
tion. so .... ntlal In d.veloplng unslllWi touch.

• Only the S.. lnwa, has the patented DIa""matic
Soundboard. which permits We-plano Ion. In .v.n the
smallest Vertical.

• Only the S.. lnway I. us.d b, nearfy .11 of the .....
tlon'. _ding mu.lclan., orch....... , con.ervaterie.,
radio and .. levl.lon .tatlon ••

You can depend on it: The Steinway is the one
Christmas gift that will bring your family lifelong
satisfaction. For a free copy of our useful booklet,
"How to Choose Your Piano." write to Steinway
&. Sons, Steinway Hall, 109 West 57th Street,
New York 19, N. Y.
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MAURICE DUMESNIL, Mus. Doc., advises
readers how to buy a used piano, how to de-
cide about a concert career, and how to study.

cunous BUYER

Can you give me any pointers
regarding what to look for when
buying a used piano? Is there any
diDerence in tone, touch and ac-
tion between an upright piano and
a fairly small baby grand?

-D. C. M., British Columbia

When buying a used piano,
look for the quality of the tone
and the condition of the action.
Shouldthe tone be harsh, metalIic,
brittle, and the action loose and
fiabhy, it shows that the piano
has had considerable use. The
hammers are chewed off, the
springs and joints ale worn out.
In short, it is a "wreck."
Usually, a grand piano has a

better action than an upright or
a spinel, tbough I must say that
this is relative. As to tone, an
upright cannot have as much vol-
ume as a grand of corresponding
s~. lIpt since much dependsupon
the1¥ of the strings, a large
upright will have better basses
than a small grand, particularly
of the "baby" type.
There is, however, an important

factor to be considered: here, as
in ev~ng else, quality speaks.
A piano made by one of ihe well.
known, highly respected houses
will remain in good condition
mueli longer than an instrument
built 'l1Ieaply by some obscure
conced' with purely mercenary
purposes.

In et;l'4clusion,be wise and shop
arouna Before you buy. Compare
values and use sound judgment.

HAZEL COBB Piono Book.

• THI' WAY TO MUSIC'
• RHYTfIM with RHYME oncl RtlAl~

GmlNG ACQUAINTEDwit. 1M I(lY80A,1t=
Baok Onel PRACTICIPAnP..,
Book'TwoI SCALIPAn..... ..... book

~:.::~I:c:~~... .
liT ~ ~rrntG ICH)••••••••••••••••••••••••••
MYMUSIC .ILLIM. lOOK......... • ••••••••••••••
MY_C _NO lOOK .

..=.:,7~':aADiN.Diiii·ua;;:: .
INIO~ ANDUIION lICCfill 7.... .. 'c~;';,:: : :::: ::

WANTS TO BE A
OONCERT PIANIST

'J 1'1l;1J.ow 15 years old and have
blMa'jlfiJ1ing the piano since 1was
eigkt. 1 can play some fourth
grade pieces. 1wish to become "
concert pianist. W iU you give me
sollie ddvice On what course to
tlI1e 1'; achieve my goal?

-e. J., Kentucky

Well, my friend, as much as
t would like to help you, it is
UtlR impossible for me to do so
11Y correspondence and without
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actually hearing you play. One
point can be answered precisely,
however: in order to become a.
concert pianist one has to practice
long hours every day-at least
three, sometimes five or six.
My best advice to you is to sug-

gest that you go to a serious, re-
liable teacher in your vicinity and
ask for an audition. He, or she,
will then tell you if you have the
basic foundation required, and
what your possibilities are. For
you must not forget that if will
and determination are commend-
able assets, they form but a small
part of all those which are needed
for a virtuoso career. In all cases
it is a long uphill road requiring
much stamina and patience. So in
order to make sure, and to avoid
wasting much valuable time, seek
the musical diagnosis of one who
knows. Thus you will find out if
you have what it takes, or, in one
word, ifyou have IT.

TAKE TIME TO TAKE TIMEI

I had a very talented pupil reo
cently who gave me trouble be-
cause she went from piece to piece
without getting any of them thor-
oughly learned or memorized. She
seemed incapable of concentrating
long enough on any number, so
her performance was always in-
secure and unsatisfactory. What is
the best way for pupils to be sure
of their pieces?

-Mrs. R. H., California

You are uot the only teacher
with snch a problem on your
hands. Many are the students who
constantly want new pieces. A
little bit of psychology is needed
here. The main issue is for you
to find the suitable approach to
convince this pupil of the neces-
sity of having patience, of under-
standing the importance of polish-
ing up a number by remaining
several weeks on it, then dropping
it, then coming back to do it again
and again. It is this continued
"perfectioning" which makes for
progress. The sooner a teacher
can make a student realize this,
the quicker and the beller he or
she will forge ahead.

THE PERfECT CHRtSTMAS GtfT fOR YOUR CHURCH ORGANIST

THE FIRST FOUR CENTURIES
OF MUSIC FOR THE ORGAN

edited by JOHN KLEIN
with foreword by E. Power II".

A wonderful anthology of 71 compolitionl from Dunnahle to Bach, with ana.
Iytical text, Ipecificationl of hiltoric organl, reproductionl of several original
manulcripts, photographl of famoul organ casel and keyboardl, etc.

Deluxe edition i" 2 volUMes, clotb-bourta-S20.00

I Sella for iIludrated brochure

I ASSOCIATED MUSIC PUBLISHERS,i25 West 45th Str."
!;-,,-,_._._._ .._,._._._._--,-_._-

Inc.
H.w York n, N. Y.

(or your local d_lerl

WeAnnounce with Pride a Distinguished Event

The First Three Volumes
of the

NEW AUTHENTIC
EDITION

of

CHOPIN'S COMPLETE WORKS
Prepared and edited by Ipace Jan Paderewski and a staff r
r~nowned musicologists. Based on ori&inal manuscripts, with exte:.
srve commentaries and elaborate research work.

AVAILABLE IN ENGLISH OR FRENCH
Vol. I •••••••..••..••••....•••••••••••••••••.••.••• 2.00~::: ::1 ': 2.1.0020..........................

Other Volumes in Preparation Wi~ ~~~~~ ~~~~~ •••

EDWARD B. MARKS MUSIC CORPORATION
RCA Ballcn.-Badio Citr, New York, N. Y. .
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BOSTON
U IVERSITYu,..o/m~

4"
A musical performance ~

comJlOMl conducting ia ah' ..

=~~;:":O:f
compoBeJ:'aiM\qlqtioos iD
ar~ IlOm~J but Dot
right; his verbal direction,.
t1~"S the score are
btvariably<W1'ODl!."Right
IIIe perfotlllpff with the
coDducting is lila idea of h
piece ahould to. and ill
and aipiJieant for that
This ia the c..e with Ern-.t,;
ltebrew RhapSody, "Sch
w:Cell<r an~qrch .. tra, on,.a
ilon LP disc as played b,;

:~=~~~~~~~~]lllelaov\l. cellist, and thePhiJharmQDic" lVith the c
C:Ou&uci:IDg. T1ibecorded
/UICC baa immenae sweep
iIiid the 1lo10 \:ello paaaBl~l
expertly performed.

8

Toac~ Jillijirdings
With RCA Victor'a awitch

as r Po m., 10Dg·playingrceo
lhil f. ~ the r4COr
is _gly )It aD end.For
aerioua muaie ofieriJlga, at
RCA.YiQtor apparently p\sna
atick to Iong·playiDg records rll
thaD Ita amaJl·eIzed 45'a. The
group I'f LP'a hom Victor •
JIx "" ~ by Arturo To
• ind ~ NBC; Siv1nnlU»!
Oreheatrn tethoven'a "Erol
Symphon Prelude and Go
Friday from "Parsifal;
Haydn'a Symphony No. 101 in
(''Tbt Clock"), Tcbaiko
"Matfred" Symphony, M
Divertimento No. 15, in Jl.f\jJ;
287), and Ravel's "Daphnia
Chloe" Salte o. 2. All th_
famillar from countlesa broB
and earlier recordings by Mr. ~
eanini and the NBC Symphmit.
but well worth a rehearing.

Bach: "Art of FugUf!'

Bach'a monumental "Art
Fugue," on which the co
was at work when be died.

IffuieLover's

BOOKSHELF
By THOMAS FAULKNER

HARPSICHORD MUSICI THE
INSTRUMENTS, THE COMPOSERS,
THE PLAYERS
.y Max Kenyon

THE exploits of Wanda LaD-
dowska, Yella Pessl, Ralph

Kirkpatrick and other harpsichord
virtuosi have in recent years
brought about a revival of interest
in early instruments. Concurrently
there has been an upsurge of in-
terest in hearing the music of J.
S. Bach, Scarlatti, Handel, Zipoli,
Telemann, Graupner, Marpurg,
Quantz and other giants 01 the
Baroque period played on the in-
strument for which it was original.
ly written-or a fair approxima-
tion thereof.
Now Mr. Kenyon offers a survey

01 th<\ instruments which preceded
the piano, especially the virginals,
harpsichord aDd spineL He has set
bimself a difficult assignment,
since instrument making in the
period under discussion was a
chaotic ..flair. Construction was
no~yet standardized. Builders were
frankly experimenting. Terminol.
ogx was loose and conlusing. What
wen, by the name of "spinet" in
one country might be called "vir-
~" in anoth~.
With patient scholarship, Mr.

Kenyon baa unscrambled the early
hislOry of keyboard instruments in
a voluma that will doubtless be-co_ a stl\Ddard work in its field.

Cassell and Company, $4.25

ON STUDYINI SIN liNG
.y Seit/.. Kigi.

rf1I:II~h~ok, Vo~ume IV of the
.L series 'The F,eld 01 Music"
which is currently being prepared
by the Jnilliard School, is an im-
portant contribution to voice liter-
ature. A wide circulation for Mr.
Kagen'a 8eDaible, hard-headed ob-
servations would eliminate much
be~che for aspiriDg young vo-
CaliSts.
In the first place, Mr_ Kagen

scoffs at the notion that voices are
made; that there is auch a thing
as fl "v.oice builder." He outlines
qnite explicitly the minimum re-
quirementa for a singing career-
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lacking which the student is merely
throwing time and money away.
What are the minimum require-

ments? Mr. Kagen lists them as
"a specific variety of a very keen
musical ear" since, obviously, the
singer must be able to hear mental-
ly the tone he wants before he is
able to sing it, and must be able
to sing in tune; a natural singing
voice of pleasant quality and bet-
ter than average power, with a
range in its untrained state of at
least one and a half octaves; ex-
cellent health and good appearance.
Without all these one can scarcely
hope to succeed in the crowded,
fiercely competitive field of singing.
"It may safely be said," Mr.

Kagen asserts, "that in no branch
of human endeavor is the lack of
natural endowment more painfully
apparent than it is in the arts. It
Illa) further be said that in no
branch of the arts is a trained but
ungifted person as pitifully inade-
quate as he is in music. One could
add that in no branch of music is
the possession of superior natural
endowment more indispensable
than it is in singing."
A word of warning from Mr.

Kagen which ought not to be dis-
missed lightly is this: "I happened
to notice an advertisement once
which ran as follows: ~WHY
ENVY A BEAUTIFUL VOICE,
HAVE ONE.' This advertisement
is, perhaps, the most perfect ex-
pression of the attitude of those
who believe, or pretend to believe,
in the possibility of turning an
average voice into a superior one
by directed exercise. In practical1y
no other field could such an atti~
tude take as firm a root as it has
in singing. In no other field of
study does it reap such rich re-
wards. No college has yet adver-
tised, 'Why envy a scientist's brain,
have one.' No physical culture
school has dangled in Iront 01 its
students the slogan, 'Why envy a
heavyweight, be one.' Not even
beauty shops and 'success schools'
~are to go that lar in the descrip-
tion 01 wonders they will perform
for those who are willing to pav
the required fee." .
Mr. Kagen's book is studded

with (Continued on next page)

STUDENTS!
PLAY A FAMOUS

WILKANOWSKI
VIOLIN IN YOUR HOME

CELEBRATED VIOLIN MAKER
These classic violins are the muster
craftsmanship of Mr. W. wttkanowskt.
one of Ameriea's greatest living luth-
ier-s. As a result of Mr. Wilkanowski"s
IJainstll.king artistry the violinist ha:;
available an instrument of long Instin~
beauty and brilliant tonal qualities. For
the prof!.·ssional violinist or the Lalerrted
student seeking a really fine instrument
there can be no finer choice than l\

WILKANOWSKI.

A SUPERB VIOLIN
The Wilkanowski "Conservntory Model"
is n slender lZl'l\ceful model with well
arched body, Ilrodu('inK n smooth, rich
tone. The sides. bar-k, neck and scroll
are old curly muple of ))I"onounecd
flame; the top il:lfine old spruce of close
even grnin. Fine ebony fin"erooll1"d.
rosewood tnflpjece, wtth hand elu·v(.,<1
cocoboln pegs.
THE CASE-'"Strcllmlinc" m()(It,\ with
titurdy Inminntet.l venec." body, coven'd
with simulated lenthcr in lizard JCrnin.
Plush IininK: silk OOW ribbon~; solid
brass hnrtlwftre. THE BOW is J{enuine
Pcrnftmbuco wood stick weU bRlIlncetl
with full lined ebony frog. ACCES-
SORIES include an extra set of tested
artist-quality stringlS; mute; chin rest
and E string adjuster,

•••••••••••••••

'J11eWllknnow"ki
COl\S€'l"I"a.tOl'}'vtcun

1'0, -ars.-v.eu« onrr $125
1\0, 'j23~~Comtll€'t€' Outfit $150
(Othl'r SIItJl.'rb wmcucwsxt

:\(odel~ to $175)

UNUSUAL
6-DAY

TR IAL OFFER
Send NfJ !ttfJney

You eun adul\ll)' h:l\'\' a WilkllllowJoIki
Violin in your hl\ntl>l roe ('xAminntion
on 6-day TIUAL OFFEH:. Here's how
it. wor-ks; We'lI ship C.O.D. with Ilriv-
i1cJ('-' of u tbw,;' exemtnntlon In youI;'
home m- studio. Your money lltltYII in
Express Comj)any'JoI cmee relttly ror
I,rompt. refund if you decide to retur-n
the merchl\ndise.- AIJ~lutcly no rlllk!
No chunec for dilulPllointmcnt! lOO(/~
sntillfllction or thcrt:'ll no 111111'.

TEACHERS! Take Advanlage of
Special Prices and Terms

THE FRED. GRETSCH MFG. CO.
Mu"co! In",u"'ent ,1,401.'1 S,M. 1118)

60 !'oodwoy !rookly" 1\ N Y
21B So WOb(llll ,,~.,,~. ell '0100 III

3Jn~pire
AS YOU TEACH ... WITH AN ESTEY
first steps in music are a thrilling experience when the lovely
orchestral effects of an Estey Organ wpplement your teach-
ing talent.

You can a"ract more pupils by choosing, from the versatile
Estey selection. an organ for your particular need. There's
the acclaimed 3-octave Estey MINIATUREfor younger fingers;
or the 4-octave portable Estey JUNIOR. admired for tonal
qualities. Teachers praise the attractive S·octave Estey SYM-
PHONIC and the graceful SPINET. And one can easily carry

the exclusive Estey fOLDING Organ in its 01-
tractive case.

The cost? ••• Much lower than any comparable
instrument, and lower than you'd expect. Send
today for colorful. illustrated Folder and the
nome of your nearest Estey Organ dealer.

r-----~ ....ESTEYORGAN CO. 'I 8rattJeboro 10. V.rmont • I
I I would like your FREEIllustrated Brochure. II Please name nearest Estey dealer. I
IName I
IAddress I
I [Ifyou would like to lavor a certain] I

local dealer. please nome him.

,-_ _J

and up

9

Teacher-Salesmen make gooc/
money selling the mac/ern
Estey Organ
Organ-teachers, with a car at their
disposal can edablish a fine busi-
ness batt. in teaching and in selling
Estey Organs. The very low-cost
FOLDING model carries in one
hond, and is adequate for most
demondrotion needs. Inquire about
open dealer territory_



For the Perfect Gift
•••Cive the Finest

Cb ..... by world ""
Dollned .... leil. , tl>&
BaldwlD !e • !IiitiJ
plobed p...... iojllD
rho llueot hem .. , ....
-. to 10llli"ll oDuIiol,
IIIdltorium. a.4
lCIl.o . You'Dh
proid to aoy "My
plauo !e a BaldwlD." ~~~;;;;;;;~:Y:I~!IA~DwrN

Ouly tb. IlUlkers of the II1IIl'iiIt.6l
BcIchriu graud could acbl

to.. quality tbat m
Acroac.ill ,b. leader of tb. qWI

pleD. 6eld. Eight dcligbltilIy
aift"erent styles are yours to chooae

from, in gleaming maho@8J!l
walnut, light oak or lustrous
The famoua "full-blow" action,

exclusive Baldwin feature, is an
example of Baldwi.lcaderabip.

Baldwin, Acroaonw. Hamilton & HfJUIfJnIPianoI, Baldwin Ele<tronic ~
THE BALDWIN PlANO COMPANY, DcpL e-n, CINCINNATI 2, OBI
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In defense of
Kirsten
Flagstad

.By MARKS LEVINE

This season, Kirsten Flagstad returns to the

Metropolitan, Anti-Elagstad demonstrators, who

have picketed every postwar Flagstad concert, will

probably be on hand for the event. Are they justi •

fied in taking this stand? Read this fran k reply
from Mme. Flagstad's friend and concert manager.

IAM delighted to have this opportunity to express my·
self regarding Flagstad and to state the facts as I know
them. Perhaps no other person knows these facts better

than I do. I have never been able to state them fully because
so many people are notoriously resistant to a complete and
truthful story on any maller on which they had already made
up their minds on the basis of misinformation or rumors.
Madame Flagstad originally arrived in this country in

January, 1935. She made her Metropolitan dehut on February
2, 1935. The results of that debut with the consequent lifting
of the Metropolitan fortunes, as well as of our entire musical
life, are now a matter of history. From almost the moment
that Madame Flagstad stepped off the boat until she went
home in April, 1941, I have had full and personal charge of
all her professional affairs. I became her friend, her adviser
and confidant in almost every phase of her life. I knew her
husband well, her mother ~ her sister, her daughter, her step.
daughter and her brothers.
Her husband was one of the most successful businessmen

of Norway, an owner of lumber mills, hotels, ineluding the
Grand Hotel in Oslo, and a big operator in other fields, in-
cluding finance. Within three or four years of her American
success, which became an international story, she was decorated
by the King of Norway with the highest decoration the country
could offer. It is a significant fact that in spite of statements
from vicious columnists and uninformed reporters, the
King of Norway has never recalled this decoration, as has
been the case with many other prominent people who may
have been proven or accused of being unfaithful to their coun-
triea. Snrely, this in itself is proof that Norway, as a country,
has nothing against Kirsten Flagstad herself.
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In 1938 Madame Flagstad went to Australia for a enncert
tour and she was accompanied by her musical secretary -ar-com-
panist and friend, Edwin McArthur. hy her husband, and rny-
self. About three months before this tour was to begin, namely.
around Fehruary, 1938, Flagstad's husband had to he operated
on for a very serious ailment. I mention this because it is a
very important point in the history. A few days alter thc
operation the doctors had given up hope for his life and cahled
Madame F1agstad to return home. As soon as she received
this cable she was ready to cancel the balance of her American
tour, including the Metropolitan Opera engagement and the
Australian tour. She has always been and still is deooted
to her late husband and to her entire family. I could do
nothing but agree to such a cancellation in such a case. For-
tunately, just as she was making preparations to depart in a
hurry, she received another cable that the crisis was over
and her husband was on the way to recovery. In early 'May
he joined us in San Francisco from where we all sailed for
Honolulu and Australia on the 5.5. Mariposa. When Mr.
Johansen (Madame Flagstad's husband) joined us, he was a
mere skeleton of his former self and still a very sick man.
We now come to the crucial years-1940·1941. As usual,

Madame Flagstad had made her plans to go home for the
summer of 1940. And as usual, she and her husband would
have returned in the fall of that year for her concert tour and
Metropolitan engagement. But a few days before her scheduled
departure in April, 1940, Germany invaded Denmark. Norway,
and later the low countries. The plans had to be abandoned.
Because of her family devotion, it became from that time on
a continuous matter of strategy to keep Flagstad here.
Her daughter was here and had (Continued on next page)
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6WSEPPE DE LVCA'S LAST ARTICLE

Giuseppe De Luca made his debut at Piacenza,

Italy, on November 6, 1897. On November 6, 1947, he

sang his farewell concert in Town Hall, New York. After

50 years' hard singing his voice was as fresh as a boy's.

Shortly before his death two months ago, Mr. De Luca

prepared, in collaboration with Rose Heylbut, an article

every singer and vocal student will want to read-

I DEFE E OF KIRSTE FLAGST AD ~.-I

Good Singing
Takes Time

v
bl M~ 94l, and resumed

,~Company. At that .
~tment of that Com

,... QUr lDaM/lemenl Everybo
dri" ~ well '!II others, bad so

IM'ng to do balplng Ma~ ~ to ~ a tr
vi.. throagh Germl¥ty. Niles Trammel, president of
GeorS" Sloane of tW Metropolitan, Juan Trippe, president
Pan·Anieri.... Airway.. Max Jordan,
European ",presentative af NBC, George
Engels, then head of the NBC Artists'
rvJce, and I as director of the Con-

cert Department, all "elped throl,'gh
W8sliingtoD cliannels to secure her /ris8a
and transportation. And here ;, 0,,"

ripi'fiiiant fact, whii:h """rybody 'to...
ri,1iI of' 'he Unifed Stilt .. <II ,hal
lime ~ nor lit war wit" ....y&ddy.
Our atire governmental and business
relationship with the warri"ll countries
had io be carried on throufh .uch neu-
Iral countries ae POrblgal, Turkey, 8wit.
se.land lind Sweden. DiploDl8l1, busi.
~ p. and military men travelled
b8Ck ""d forth con.tantly and had to
p... thl-oagh .. i-occupied countries in
ordet to attend to their bu.in.... Does
that .... n that they were all azi. or col.
laborators? It certainly does not.
We ~ht Madame Flagstad a round-

trip ticket to Portugal because the intent
wu that she wu to return in Angust to
reaume a tour of thia country which had
already been booked even at that time. She left here all
valuahle cOstumes, all her jewelry, worth thousands of do
all of her personal eflecII and all her csah fund,. She litetall
took with her the clothes on her back, an overnight bag
her pallport. To the best of my knowledge, she 'penl in Ber
only enough time to change her means of transportation.
It wae on Jnne 22, 1941, that Germany invaded Rusai.. F"'1lf

that moment on conditions became more chaotic and MadamtP
Flllgstad was forced to remain in Norway until the end of thewer.
Comrary to all ,tatements and reports, she never stIRS

either in. Norway or inGermany or in any occupied country.

(2) Breathe deeply and sing a lone
soflly; then jump 10 its octave above. and
enlarge to a good crescendo on the upper
note, jumping down again to the original
tone for a piano finish. This, too, should
be worked through a chromatic scale.

(3) Sing a three-scale exercise in this
way: one octave up and down on eighth-
notes; repeat; then once up -on quarter-
notes, holding the upper octave on a mo-
ment's fermata, and going down again on
quarter-notes.

(4) Suppose you begin this exercise on
middle-D. Sing an octave up; then a half-
tone down to C-sharp; then D and E; then
down again to the D on which you began-
then jump up an octave to the D above.
This exercise, too, should be worked
through a chromatic scale.

COACHING means learning to pro-
ject scores '0 that they sound like
music and not simply like vocal

tones.
The vocal tones must be so secure, how-

ever, that one is not conscious of them as
technical equipment. In my own work a'
teacher, I never begin "coaching" until the
vocal foundation is established.
If this sounds over-obvious, let me as-

sure you that advanced students--even
budding professionals--who come to me
fbr what they call coaching, often require
~t attention to basic vocal mechanics.
'olce IS a good thing to have; knowledge
of how to use it is better.
'Ihe actual emission of the voice requires

secmi~ in placing, resonance, and control.
'when these principles are maatered, the
,tudent demonstrates his understanding of
~em by singing exercises..Next come clas-
sjc songs-e-the arie antiche of the 1talian
school which lie so comfortably for the
developing voice. Then, depending upon
the student's intelligence, progress, and,
most of all, on the nature of his voice, he
hegins to think about opera.
The placing of the voice, based always

on :natural color and not on range alone,
means the secure settling of tone by focus-
ins the breath so that the air goes directly
into the middle of each tone, without white-
neaa or spreading. It al,o includes the im·
portant matter of singing alway, in the
front of the mouth, again't the palate-
Dever in the throat.
In this the singer should be under the

constant guidance of a teacher who can

By GIUSEPPE DE LUCA
As told to Rose Hey/but

help him to make certain he sings with
proper placement. Even professionals need
such guidance, every two weeks at least.
Resonance must be forward, "in the

mask." A good way to practice correct
resonation is to begin each tone by hum-
ming it, with the lips closed. Good reson-
ance produces a very strong vibration of
the lips, which tickles. When this sensa-
tion is experienced, open the lips and,
without interruption or change of breath,
continue singing your tone on short-D--a
sound halfway between AH and OR. This
covers the tone. AH alone may tend to
throw it back or whiten it.
There are many excellent exercises, pro-

gressing in difficulty, which help settle and
strengthen the voice-always according to
the voice's individual needs. I can recom-
mend those of Liitgens, G. Seidler, Vaccai,
and Marchesi.

Whatever you sing, support tone on a
deeply-drawn breath-and use that breath
for singing. Don't waste it in escaping air.
Don't open the mouth until you are ready
to let the sound come out. Budgel your
breath with intelligence. calculating the
needs of your phrases. Open your mouth
when you sing. Use pure, large vowels.

Sing-don't shouL Shouting. or pusb-
ing, ruins a voice. Correct, beautiful sing.
ing preserves it. Never, never force the
voice-not for so much as a moment.

Sing naturally, as you speak. Avoid sepa'
rate "techniques" for singing and for
speech. Pronounce clearly, giving each
vowel, each consonant its just due-fio less,
no more. Don't exaggerate. Don't put in
double conso- (Col1tinued 011 Page 59)

I have developed a number of exer-
cises of my own which I have found useful
in building secure tones into a voice.

(1) Breathe deeply and, singing on
short-O, begin softly, enlarge the tone
gradually to a forte, and reduce it to a
pianissimo. Go through a chromatic scale
of one octave, using a full breath for each
tone, and budgeting that breath so that the
tone may be spun out easily, naturally
through the full grade of dynamics.

ETUDE-NOVEMBER 1950
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represents old Geordy Sime, a Famous Piper in his time,"
d, an 18thcentury copper engraving, reproduced at left.The pen

~er of the family of MacCrimmon, one Donald Ban,
~ before he went off to join the forces of the Jacobites

1/1!l Uprising of '45, wrote a pibroch entitled "MacCrim-
oil.Will Never Return." His foreboding proved to he

F'~iJi'Jreet. Donald Ban never did return, for he was killed
in the Battle of Culloden.

Each clan had its pipers, highest position among them
heing piper to the chief, second only in importance to
the chief of the clan himself. Highly esteemed by their
fellow clansmen, the pipers passed on their skin from
generation to generation. Earliest documentary evidence
regarding a clan piper gives reference to one Robert Mac-
Lure, "Piper to the Lair of Buchannan," in 1600. After that
time a number of families of pipers became well known,
'iI,i.;Iudingthe MaeArthurs, the MacKays, the Fergueons
aird partieularly the MacCrimmons.
t has been said that the MacCrimmons, pipers to the

~eLeods of Dungevan, breathed new form into the an-
~nt pibroeh. As was true inmost clans, the pipers to the
MjcLeods were rewarded for their services with a tract
of the best farming land, rent free, and passed it on from
one generation to another.

The MacCrimmoDs took their piping seriously, for it
was they who in 1680 opened a school on the Isle of Skye
for training pipers. Students carne from all over the High-
lands to learn from the famous MacCrimmons. Tuition
W88 usually paid in the form of livestock.

'rhe school provided a seven-year course. Students were
required to memorize 195 compositions in addition to
mastering theory. They studied how to play the pipes and
hO'lvto eompose pibrochs. In preparation for taking over
the high office of piper to the chief of a elan, some stu.
dents remained at the school 88 long as 12 years. There is
an old saying in the Highlands that it takes seven years
to ~arn to play the pipes and seven generations to make
a paper,

Today's visitor to the Isle of Skye may be taken to see
the small recess in the rocks near the sea, known as Slochd
Ilam Piobairean, or Piper's HoI. (Continued on Page 51)

Thi.Scottishpiper of the early nineteenthcentury
wearsa buclderand corrie. the pennantof hisclan.

14 ETUDE-NOVEMBER 1950

sketchat rightwos made byoneLieutenantMartin during the Afghan
Wars of the 19th century, as Highlanders entertained the camp.

Eventoday any Scottish celebrotion colis for bagpipes. Here. in
traditional manner, students in the universitytown of St. Andrews,
Scotland, pay tribute to Kate Kennedy. patroness of chivalry.

CHAUNTER.
SUDE • ...." .....

~, f-...-- DRaNES

'\:. 'lI 7'f<l ~ 1
~ ''''''''-'-.. 411

RAG
BLOW·PIPE 7.

Through BLOW·PIPE the piper forces oir into lAG. vibrating
reeds in DRONES and CHAUNTER. Eight sounding-holes in 14-
inch chaunter, a double-reed instrument, enable the piper to
playa melody. Each drone, a single-reed pipe, produce. a
single note, whic.h is tuned by adjustment of the SLIDER.
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ti8tivehand to establish and maintain time-its inward pulse.
rhythm, and its outward action, speed (tempo)-among a
group of players. The first conductor, merely a fellow in such
It p-oup, was elected or elected himself to stand up and beat
~e with a roll of music or a fiddle bow to keep the musicians
together. Later, feeliug his notes perhaps, he decided that the
ilnlsic should go a little faster here, a little slower there; this
lilstrument should corne out strongly, that one should be sup'
pressed. More and more he got away with imposing on the
tV0Up his own feeling for the music, and so a conductor
Was born.
As instrumental groups expanded to the orchestra of a hun-

dred or more players, there was obvious need for one man,
who could hear all the players at once, to keep them together
and in proper relation with one another-a man who could
back up his directions with real musical authority based on
/iin{>wledgeof each player's part and of the relationship of
those parts as set forth in the score.
That's a large order, and pretty soon conductors found it

necessary to do more conducting with eyes and face and body
than with hands. They became, necessarily, actors and ballet-
dancers, but the vital element in their art remains "time-
heating."
You may have seen Stokowski carving fluid sculptures in

:the air, or Toscanini with his curious windmill beat. Perhaps
i1 have been fascinated by the mesmeric passes of Kousse-

vitzsky or the remarkable acrobatics of Mitropoulos; maybe
mer's parsimonious economy of gesture, or the awkwardness
IJ.odzinski have made you wonder what the conductor is
veying to the orchestra.
What may seem really incredible, however, is that the manual

.g~es of all these men have the same simple basic pallerns.
rI'hey speak with the right hand a kind of musical Esperanto
t:llat alI orchestral players, everywhere, immediately understand.
It is a sign-language, based on four simple figures (see cut).
'lVI/tellany conductor's right hand-watch carefully. No mat-
tih- hoW elaborate or eccentric his gestures, one or more of

••., ..."", basic patterns will emerge.
at does it mean? Simple. The single down-stroke indicates
rhythmi« impulse to the musical meas-

~~ the loop, two beats; the triangle, three;
.... the cross, four. One complete pattern,
las a rule, covers one full measure of music,
d!oIJgh exceptionally to indicate irregular
rhythms like five or seven beats in a meas-
uretwo patterns may be combined. Observe,
too, that the number of notes in a measure
h8s nothing to do with the rhythm or the
beat, just as the number of lellers in a
word has nothing to do with syllabication.
There may be one or many notes to a

beat (.s there maybe one or man y letters
in a syllable) but your orchestra will men·
tally, and almost automatically, subdivide
your motion into imaginary fragments cor-
responding in number and time-value with
the printed notes they have in front of
them. You indicate the "syllables"; the
players will spell them out.
Suppose you have practiced the basic pat-

~l'D8 for a few minutes and can draw them
freely in the air with your right hand. How
are you to know which one to apply to what

musk? Well, first choose something with which you are reason-
ably familiar. Your own natural rhythmic feeling will corne
pretty close to telling you that the pattern of its movement has
one, two, three or four rhythmic impulses.

If the music is unfamiliar, look at the very first measure,
and you will find what is called a "time signature"-two num-
bers, written like a fraction. This will tell you how many rhyth-
mic impulses there are in each measure (the upper figure),
and the time value of each (the lower figure). Thus %, ap·
pearing at the beginning of the music, indicates that in each
measure there are three impulses, each with the value of an
eighth note. Now you are all set.
Ambitious? Try Beethoven's Fifth Symphony, but skip the

beginning-it's tricky because of irregular time values. Take
the third movement, and you'll find, just as at the beginning,
the pallern of a V in Morse code ... - Say it to yourself:
dot dot dot dash. Obviously, two different measures; obviously
and naturally, the three dots equal in duration the one dash.
Your fundamental rhythmic sense, helped perhaps by your
listener's memory, tells you this. But your memory tells you
also that, though you have three notes in some measures, they
corne too fast to be indicated separately; if you were to give
three beats to a measure your motions would be too rapid
for the players accuralely to follow; so you simplify mailers
and conduct "one in a measure." Your experienced orchestra
will understand and give each note its proper fractional value-
three quarter notes for each beat. Well, if you give only one
beat to the measure, and yet the player's part says the measure
is in :Yi rhythm, obviously each quarter-note is worth exactly
y. of a beat.
Try a march? It's as easy as walking. If it's a brisk one,

like Sousa's "Stars and Stripes," you'll know that it's 8 plain
case of "one-two, one-two." Something more majestic? Take
Elgar's "Pomp and Circumstance"-and call it "Land of Hope
and Glory." It is a march, but broader and slower than most.
Sing the first line to yourself, and you will immediately feel
that the rhythmic impulse is quadruple-four beala to a meas-
ure, one to each of the first four words.
A waltz? Everybody knows a waltz (Continued on Page 49)

1.l1OPOLD STOKOWSKI
••• carving fluid 8culpture8

ETUDE-NOVEMBER 1950

DMITRI MITROPOI'LOS
••• remarkablR acrobatic.
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We fittlld words to the phrase end played
it tliat way.
PlJpils often playa study from beginning

t.ll ePd each time instead of concentrating
t!Ul difficult spots. I used to ask them,
ou were scrubbing the kitchen floor
an't you spend more time on places
grease had been spilled than where

_ already clean?" Afterwards, going
Jl lesson once or twice, they pick out
'grease spots" to work on.
lldren's fingers often straighten and
when the teacher attempts to curve
Some children have this trouble
than others and are frequently

of as "double jointed". Actually in
cases the cartilage at the joints may
J!Ilve solidified properly, and when the
.. on remains too long a physician
d be consulted.
devised an exercise that I found help.
to children in developing the habit of
ing their fingers. Starting at Middle

ljith fingers in good position, I ask
lo begin with the fifth finger which is
neglected in all finger exercises, and

play all five in succession, on each key ad-
vancing chromatically. If used only on
white keys the fingers will straighten. Bring-
ing the thumb up on the black keys helps
keep the other fingers curved. I have found
that little quirks out of the usual routine
capture the fancy of children.
The city in which I now live has a popu-

lation of almost half a million, but when I
came here in 1890 it was really almost a
frontier town of several thousand. My
pupils were scattered, and I used a horse
and buggy to reach their homes. Under
such conditions music lessons were con-
tagious; they spread like measles or whoop-
ing cough to the families of adjoining
neighbors. My family declared they would
not be at all surprised if I came home
some day with the news that I had a new
pupil in our neighboring state.
I had some amusing experiences during

those "horse and buggy" days. One pupil
had an old square piano which had been
brought across the plains when the family
came west. Placed flat in the bottom of
the covered wagon it had served during

~ had been a membC\:
the y CIt London. but he
no CIt tile conditions
w lUive to cope. I got no
from • I groped along by
and error. it .... pripcipally
those first y I ilia ~ one ~
graded Btu but ~ trit grade ~
was nCl~fl ~ ~ted for youllg beginJ¥ll'J<
For a ijrtifty pag .. t1ieG clef waB uoelJ
in both , the right hand beginning on.
Middle d ,";d the left an octave below.
When the F clef wal finally introduced
the pupil was underBtandably confused. "Soon after the lessen began, my six-month-old sClnusually wakeneil ••• u
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the journey as a bed for the youngsters of
the family. Considering the vicissitudes
through which it had passed it was still
in rather good condition. But one day, in
the middle of a lesson, a string went slack.
I remarked to my pupil, a young woman,
that of course that would close the lesson
and that as she lived in the country it
would likely be some time before she could
get a tuner.
"Oh, I don't need a tuner," she said,

"I'll fix it myself."
She left the room and returned with a

skate key and a monkey-wrench. In a short
time she brought the string back to pitch.
Not so fortunate was another pupil who

had a cabinet organ. During a lesson a
rasping sound developed which I recog-
nized as caused by dust on one of the
reeds. I opened the back and with the hook
provided for that purpose drew the reed
out, dusted and replaced it. A few weeks
afterwards when my pupil placed her hands
on the keys to begin the Jesson there was a
most unexpected response. Bass tones
boomed from under her right hand, accom-
panied by treble from her left. None of the
keys gave tones of the right pitch.
"Whatever is the matter?" I questioned.
Almost in tears the girl quavered.

"That's what I would like to know."
"IIave )·ou done anything to the reeds?"

I asked.
"Well," she said, "one of the keys got

to sounding like it did before you fixed it,
and I did just as you did. I thought I
might as well dust the others too. 50 I
pulled them all out-there was a big pile
of them-and wiped them all off and put
them back." She had mixed those reeds as
Little Buttercup did the babies. It took me
some time to get them in their proper
places.

AB the yearB passed and conditions
changed I gave all lessons in my home. r
had pupils coming at all hours. During
one wmter I saw the sun rise every Satur-
day morning from where I sat by the piano
giving a lesson to a young rural school-
teacher. She boarded with the family of a
dairy man and came into town with him to
spend the weekend at her home, stopping
enroute for her lesson. Soon after the les-
son began, my six-months-old son usually
wakened. Wrapping him in his blanket, I
held him on my lap while I finished the
lesson.
. In my classes I have had pupils of all
kinds, from a little girl only four years old
t~ an internationally famous physician of
eighty, I never regretted having to sur-
mount the difficulties which confronted me
during my years of teaching, but I'm glad
to k~~w that teachers today find teaching
conditions 50 much better. I salute the
young generation of piano teachers and
wish them as much pleasure in their chosen
profession as I have had.



Jean de Reske as Romeo

No one has reduced to writing any account of de Reszke's
of singing to date, because of the difficulty of making a
"cal arrangement of apparent contradictions, presenting his
. iples in a manner which would avoid confusion.

ere were occasions upon which de Reszke's method of
ing was contrary to what has been written and taught.
. lay his greatness. He could work in this way, since he
not leach beginners, but only singers who had received their
• g elsewhere and professional singers. He only undertook

f'08ch singers. He freely admitted that should one method
to produce the desired result, he would try another.
l) the thoughtful person, these apparent contradictions will

oft DO cause for criticism, but rather prove to him that rigid
ee to anyone method will not always achieve results;

h lbere is need for versatility-a gift which de Reszke pos-
i.aesieiI. All these methods eventnally contrihuted to the same
'tIJiective, namely the beautiful tone.

In order to avoid stillness in the high notes, de Reszke in
~in cases did not recommend the use of deep diaphragmatic
i~~ddjJpolJJ>rt.Only the lower ribs were expanded while the abdomen

ed. During this movement, the tone was forced upward
y the diaphragm, facilitating the attack on the high notes.
IiI the case of phrases sung very softly he also excluded

fiqhragrnatic support.
J;le Roszke recommended development of the singing tone

from the speaking tone for freeing the middle register. One
IIbouId speak the three syllables, TEE-DEE·RO without any"ead resonance; sing the same three syllables without head
resonance.
Of course, no one could give as thorough a description of
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How
Jean de Reszke
Taught Singing

By MAX KLEIN

In last month's ETUDE Max Klein set
down the basic principles of singing as he learned
them from Jean de Reszke, his former teacher and
the greatest singer of the age before Caruso. This
month Mr. Klein attacks various faults common
among singers and applies de Reszke's remedies.

the principles of singing as de Reszke himself. With his acute
sense of hearing, he was able to decide when to give the advice
which was applicable to the case.

The serious artist, continually striving to perfect his training,
must never cease to be guided and counseled by his teacher.
In vocal production, the diagnosis of the voice is not unlike a
medical diagnosis. Vocal diagnosis is the basis for selecting the
type of exercise suitable for each individual esse. The basic
rule is: find a remedy, even if, as de Reszke put it, it becomes
necessary to invent one. The singer whose lone is too light must
be taught how to produce darker lones; if the tones are too
dark, means for acquiring lighter tones must be employed. If
the body shakes from the strain of singing, exercise must be
given for the purpose of attaining relaxation.
The most common fault of singers is "pressing." This on-

dition occurs when the base of the tongue presses against the
larynx. As a result, the larynx moves downward. Most singers
without training employ this method in an effort to produce a
deep, artificial timbre. Frequently, they are so concerned in
their efforts to produce tones in this manner, it may be difficult
to convince them of the beauty of a tone correctly placed.

To correct this condition, the tongue must be brought into
the correct position, as explained in last month's article. If
this should prove ineffective, exercises for loosening the tongue
may be employed. For example, spoken words beginning with
"tr"~t.reat, trite, trap, truck-serve a dual purpose, for by
praclJcmg them the stndent will learn to roll the urn properly.
The tip of the tongue must bring the "tr" to the upper teeth,
then allow the "r" to roll for a time before following with
the vowel. Pressing of another (Continued on Page SO)
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A MASTER LESSON RY RAROLD BERKLEY

VIOLINIST'S FORllM

"ROMANCE" by 70han Svendsen

BORN in Christiania (now Oslo),
Norway, in 1840, Johan Svendsen
was the son of a military band-

~ and wrote his first composition, for
"'fibJin, at the age of 11. He intended to
~. a career as a violinist, but turned
~ously to composition when attacked in
:!+,',!,arly twenties by a paralysis of the

~ wrote a number of orchestral, vocal,
ad instrumental works, including chamber

of which the string Octet is the best
·~r!ilWfi=.In his later years he held a number

~portanl posts 8S conductor and musi-
ilirector.
Of Svendsen's music, Grove's Diction-
says: "(It) is all of high character,
S strong individuality and concise-
lis well as elaborate finish strictly in
ony with the traditions of the great
." His works are seldom heard in-"""".,..concert hall today, the "Romance" be-

\he only one to retain its former popu-

To many musicians this "Romance" may
old-fashioned. True, the form of its

llllSion is not that of our day, but the
'ty of mood and the strongly Scan-

vlan idiom which pervade the work
for it a permanent niche in the vio-
·!.erature. As a first-class teaching piece
as an effective student 8010, it is under-
~ly popular. It is not easy to play
: good intonation, variety of tone color-
rhythmic exactness, and imagination
necessary for successful performance.

ttu. fira' two notes of the solo, in meas-
20, are a trap for the unwary student:

:\Ill,r. must be played strictly in time with
l~ two preceding quarter notes in the ac-
~paniment. Obviously, the pianist can
~e no ritardando in the four measures
~ng the entrance of the solo.
Ml'llSures 21 to 28 should be played with

a >'l/'Iet tone, but not too softly. After all,
S¥"!" is not pianissimo! Measure 29 calls
fOF a technical device that must be used
;£tMUently in this solo. The half-note A
~t be taken on the open string, but also
It tnust have a vibrato. This can be done
'!'!flly if the first finger that has been grip.

Ef,Uf)f,-,NOVEMBER 1950

,JonAN SVIlNDSIlN

ping the previous note (the octave A above
the open string) continues its grip and vi-
brates for at least the duration of a dolled
quarter-note. Then the finger must shift to
the first position to be ready for the B on
the third beat.
In measure 30 the crescendo should he

slight, not rising above a gentle mezzoforte.
In 31 the B calls for an intense vibrato but
not much how pressure. The open A in 33
must be vibrated, and this effect can be
obtained by vibrating the third finger A on
the E string. A crescendo is marked in 34;
this should begin on the last beat of 33 and
must he built to a climax on the E in meas-
ure 35. Between the last note of 34 and this
E in 35 there should be an emotionally
expressive slide with the third finger. Meas·
ure 35 must be played with an eloquent,
forte tone, though the quality should not be
in the least forced. The diminuendo in 36
needs to be rapid, so that 37 can be played
with an extremely soft tone--softer than
measure 21. This quality should continue
to the beginning of 41, when an immediate
crescendo builds up to 43. The first G in
43 should have at least two-thirds of the
how stroke, for it is the climax note of this
section. A full and intense forte tone is
called for in 43, the measure to which the
player has been building since he began

measure 20. Further, the ritenuto usually
indicated in 44 should begin in 43 and
continue through the first two beats of 44.
The piu mosso of the second section be-

gins on the third beat, the D in 44. This
note and the three D's in 45 should not be
too fully sustained; neither can they be
played staccato. A gentle agitate effect, in
which the bow almost but not quite stops,
is what the music calls for. The same effect
is required in all the measures of this sec-
tion having repeated notes. The bowing
given for measures 46 and 47, and similar
passages, will be found in few editions; it
is, nevertheless, the on.ly bowing that truly
brings out the phrasing required by the
music.
The short diminuendi in 48 and 52

should be felt rather than explicitly stated.
It is enough if the last notes of these
measures are a little softer than the first
notes. The same thoughts apply to 56 and
60. Measures 49, 53, and 57 need a some-
what increased volume of tone. But in 61
comes a surprise. This measure must be
taken quite a bit more softly than the last
note in 60. With the sudden modulation, a
feeling of compassion comes into the music
and the player must make his audience feel
this. The mood continues through 62
and should not be disturbed by the spic-
cato bowing in 63. The spiceato should be
the flakiest possible, the bow hardly leev-
ing the string between the notes. Yet the
notes must be clearly articulated-a nice
little problem in bowing technique. And
it should be noticed that the last triplet in
63 is not spiccato: the bow must remain on
the string without producing a crescendo.

The crescendo; only a small one, comes
in 64, leading to the mezzo-forte in 65.
This must be a discreet mezzo-forte,
rather softer, perhaps, than a mezzo-forte
is usually played. And the crescendo which
follows in 66·68 calls for discretion, too:
it cannot be allowed to detract from the
effect of the crescendo in 73·76.
A special technical problem occurs in

65·66 which can easily cause trouble for
the student. The enharmonic modulation
from Bflat minor (Continued on Page 52)
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Christmas Music
OKGilNIST'S PAGE

for the Organist
II. rich treasury 01 'Worksby old and modern concoosere is available lor your Christmas service.

band contest

~

II! proi>ablyho ~~oa.
.. ~.ic.4n pI'Og,IUIl,!"
more OIlDIrOV.mar thioD tIif, ....

~

~titl ~
~~ ~ all~l'~rerled ~ aal~
_lie ~ _ IIl8DY.pr~te
~lI"iq.ed~ ohrl\IIi £fom the wo~J!re'
~rill8 ~o plaasi(y. "'em aa a~OM' or
~J;dll ftl&iivals'.,ev~ i~.~m' a comml~ or e "j~
~ "ugllf word ~ IIkd

!L~~IrTh~~1;.;A~
~ 'fora coritJ ia U8i>d 111 ~

tit points in qneatlon 'l'll'!'"
.. contests whether *""f 1'ff'

,.~~1>aI'<4 oreh"lr~ or.F~ral.
M con 88 ~ hayo heet> golnf!

op ¥t... In Rpm80 ~ ~o
"{II ~al thool8lul persona te a~.
~ Ia¥. ~orta in • muiioal ~mpetition.;( \OuM,t1jt Is ~eatured i;\' W&,r:'r."Ta , set in meClieVal tlm~ ani!
the • teddfod can he t'rU£ LaCk~_t ~lIle twe1fth CClItw;y. lr"_, there
II nothlDg new about the idea of competl.
dona iD ~ Iie1d of m~ sod it ia ~~h1y
~'b8I1l1'\:!Pit they will continue to~many
JIl!II',8 !"'~ despite occasional proplie.
cle. i6i.\ iitualc conteola are dying ouL

rtae ~ oontull with whi~ we are
cpn~ af,j those condUcted in out pulJ.
lie oChb'ots Iii conjunction with state ~\I.
cation org8lli*ationo. 'lli- con-. haa
their inception back iD the 'twenties when
it was the duty of the judges to pick a
winning or "champion" blind or orchee.
tra and to rank, not rate, the others. No

eHRISTMAS is a joyous season, and
I believe the music selected for
organ programs at Christmas time

old be joyous music.
There is a tremendous supply of music

for the organ, both old and new, which
iJ~veys the feeling of the joy and happi-
-tw"" of Christmas. One can set the whole
toile of the services by the proper use and
P\PJing of good organ music.
Supreme examples of happiness in music

f:I'I? the canticles for Christmas, such as
~ Magnificat, the Nunc Dimittis, the
~f;fW:ia in Excelsis and the Benedictus,
In the Magnificat we find, "My Soul Doth
Mlignify," "My Spirit Hath Rejoiced." In

Benedictus we read, "Blessed Be the
1~:;'.Of Israel," "And Hath Raised Up a
:::; ty Salvation for Us"; in the Nunc

ittis, "For Mine Eyes Have Seen Thy
~mon"; in the Gloria in Excelsis,
fG\ory Be to God on High and on Earth

" "We Glorify Thee for Thy Great
"
e is not obliged to play difficult music.

m many lands have come simple
o;f!P.!i·~ascarols which teU in joyous spirit

story of the birth of Christ, More and
these carols are finding their way

programs of Christmas music. I think
,fiinp~ihings beautifully played are always
ilfectWe.
If one has the ability and time to pre-

Blore difficult selections, there are
y trom which to choose.

\. Th~ works, new and old, of numerous
&neriean composers are effective in per·
fol'llUUlCe. The late Harvey Gaul wrote
l!I!lny fine original carols, and made man)
9,rranlil'ments of traditional pieces. Clar-
ence I)ickinson and his wife are giving us
a contjnuing supply of carols.
Ricllard Purvis has composed man y

organ numbers w\jich are being used the
'World over. For several years his arrange·
ment of "Greensleeves" has gained in popu-
larity. His "Divinum Mysterium" is an
effective work for the organ. His music
has originality. He weaves other tunes into
~iapieces along with his principal subjects
m ~ most ingenious way. He knows how to
wrIte well for the organ. Recently Carl
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By ALEXANDER McCURDY

Fischer, Inc., published a set of "Seven
Choral Preludes" by Richard Purvis which
should be in the hands of every progressive
organist in the land.
In the foreword to the "Choral Pre-

ludes," we read: "The principle on which
these preludes were composed is one sug-
gested by Wallace Arthur Sabin of San
Francisco. Mr. Sabin opined that music for
American church services should be of a
devotional nature. with a freshness and
spontaneity of conception unhampered by
limitations induced through strict adher-
ence to an orthodox ecclesiastical style;
but without any suggestion of triteness or
mere sentimentality descending to the level
of the mundane or secular." Mr. Purvis has
registered these pieces for the Hammond
Organ as well as the pipe organ. If you
buy this book only for the second number,
a Pastorale on the hymn tune "Forest
Green," it will be money well spent. I pre·
diet that your congregation will want you
to play this several times during the Christ-
mas season after hearing the piece once.
Everett Titcomb is another significant

American composer. The B. F. Wood Com-
pany has published his music for the organ.
His "Puer Natus Est" is one of the best
pieces I know as a preparation for a mid-
night communion service.
Roland Diggle, who has done so much

for American composers, has written sever-
al organ numbers which should be in our
repertoire. They include A Carol Prelude
("God Rest You Merry. Gentlemen") pub-
lished by Schirmer. "Christmas Carologue,"
published by Morris, and "Christmas Rhap-
sody," published by Schuberth. Dr. Diggle
has also written a lovely prelude on "For-
est Green." In England. "Forest Green" is
always used as the tune for "0 Little Town
of Bethlehem" and is also in the 1940
Hymnal of the Episcopal Church.
Myron Robert's "God Rest You Merry,

Gentlemen" has been mentioned by me be-
fore on this page. It is always effective,
and is published by H. W. Gray.
1'he late Pietro Yon is a composer whose

Christmas music for the organ has lived.
His "Christmas in Sicily" is a charming
work, and still one of the most popular
pieces played by organists the country
over at Christmas.
Garth Edmundson's music should be on

every organist's program. His works are
effective, and refreshingly unusual.
French composers have done their part

to give us splendid music for the organ at
Christmas, ranging from difficult to quite
easy. We should not overlook Dupre's "In
Dulci Jubrlo," Mulet's "Noel" (from the
"Byzantine Sketches") or Guilmant's "Not·)
Eccosaise." For more than ten years SOI11('

of us have played "La Nauvtte" of L'An·
glaise. It is a gem. It must be learned care-
fully, paying particular attention to cor-
rectness of notes. It has great possibilities
for colorful registration. It can be trik-
ingly effective.
The works of the great mystic Olivier

Messiaen should appear at least once, if
possible, on our Christmas programs. "Cod
Is With Us," from his "La ativite," is a
new utterance in music for which we have
been longing. Although many musicians
and laymen dislike Messiaen's music, I
find that with repeated hearings it becomes
increasingly rewarding. There is a religious
sincerity in the music of Olivier Messiaen
which is surpassed by very few composi-
tions. We all need to study this man's
music, and restudy it.
Finally, we must be sure that we do not

neglect the jewels of Bach. the three settings
of "In Dulei lubilo," for example. Christ-
mas wouldn't be Christmas without pia) ing
Bach's "Christians, Rejoice!"
The Daquin Noels are always refreshing.

The Brahms Choral Prelude, "Lo, How a
Rose E'er Blooming," should be on our
programs. Buxtehude should be represented
by something like "How Brightly Shines
the Morning Star," and Karg-Elert by his
"Adeste Fidelis" from the collection. "Ca_
thedral Windows," published by Novello.
These are only a few of the rich treas-

ures of church music available for our
Christmas services. Included in our music
programs. they will add immeasurably to
the spirit of Christmas.
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Aria
No, 130.41041
Tkfs omposition is f~om the Sonata i!" A Minor for unaccompanied violin. Interpretatively it poses a slightly different prohlem (rom that usually encountered in
~ .... )lJlJehat the plano. It IS essentially melody and accompaniment. r-ather than a contrapuntal work with independence in all voloes, The original is in C Major;

A d
Mr. Bauer has transposed it to A·flat to make the work more pianislic. Grade 4.

n an te J. S. BACH
Transcribed by Harold Bauer

'I

p espresso

Etude in E

•

Don't forget to .lide .wiftly wlen you
play that thnmbl Now add the righl hand
....w it, _ling ita first quarter note,
and playing the leCond quarter after the
llllCondeigbth nl1te of the baae (just as in
two.agaiust./hr ee), and let the laat quar-
ter take care of itself! (See Example 3.)
Repeat this many tim ...

If yOIl practioe much of th. Etude in
.uch haIf·meaaure impulses yOIl will have
no difficulty smoothing out the triplets
when you play in "perpetual motion"

kind of nostalgic ~y-tbe three.
note figure many tliIioil ~ted, inverted,

1m.

OoPfri.ht 19l1Ob .y Oliver DltSOD Company

E'l'lJDE'-NOJ'£MBER 1950
Iutcruatiounl Cop;yright secured
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Sunshine and Shadow

.. 11.... '...... ......... V'... _ •.,I

No. 130.41031
'A useful study in 3QJcfJdah·t1 dlOnl~and ill cro-ciug Iht' lert hand ove I . I . ... .uf the work. To do ,10". follow tempo and dynamic a k· . I . I "N te rrg II. The !'Ile suggests the cent res , of "',,001.whlch 1110" be achieved m the twn ",·II"n •

suitahle time t • I dl r rugs c ese IY' ole the two different ways In whleh the pas-age in E Minor is treated. (This might Itt· a
o In to uee younger I) ayers 10 the U:lC or the re-lative minor Icr euntraet.} Grade 3.
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No. 130.41028
Here is a uleru. study in the playing or arpeggiated chords. It should be performed cri~plr, in vigereus marc:h tempo. Grade 3.
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E. CASWELL
Sleep, Holy Babe

tranquillolJ = 76)

•--- '"" -
Thine an - gels watch a - round,

Com"tight ~IClIXXX by Oliver Ditson Company

iH

ET'ltBI>M

~ a tempo .

~i& car - nate King of Kings, In rev-'rentawe
..
In rev- 'rent awe pro - found.pro -found,

J. )1 ......,

r
I

• •~

I - -- - -.
I

I

Sleep, I with ~Ia-ryWhilely Babe!,Ho

r I~
II

r':'__ -1~

•
I r

,» . .
•JPUp-on the lov - ing in-fant smile ~hich there di-vine-ly plays,

I""rc to
,- gaze In joy up.-;,"nthat face -or a-whi Ia.L,
,»

1 -. ~. 'III I II
,.. ... ~ .~

.. '..
,

r
--=: =-

~hich there di - vine _ Ply plays •

v
, J. ...

..:.-...._---
, ,
.--------

Sleep, Ah!Ho - ly Babe! take Thy brief re-pose;

••
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Too quick·ly will Thy .l ... -bers break,
-"...

• •

L.8..,

Which death a-lone

Thy Moth • er's

r

r... -t
The Bells

•

sw: StrillllS
at: Soft Flutes
Ch. Soft Reed
Ped: Soft 16' and 8'

Gt. Chimes lID
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Ed,'rd _", .. ,ired 6y
HAROLD BERKLEY

And_nte(J=60)
PI_no Introduction
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JOHAN S. SVENDSEN, Op.2i
3

,....., -
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4 14 3

p3

I

Piu
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~. B I
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" I

ur molto onimato a appassionato
Copyrl,ht MDCCCXCVIII hy Oliver Dltson Company
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poco a poco pi" lanto a dim. al _ ~ dolca
2

r i e ,
I

l' 3 ==-- I ~ 2
E 1 ... _........3 • _. "

~~~~~

Lento molto <.,I =48) IV

- . sampra Jef a ban tanuto

ani1llato e cresco e argemente ritenuto
Lento I 4 Pill lento
4~~~ 11111
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poco rit. morendO

I

4 .
:P 3 3

III iu IIIETUDE-NOVEMBER 1950 P P

pp



o. 11047162
Groilo Il'.

Luely(J = 112)
3

Itl'Ut·

5

3

does- n'tbow Thanks-

5

•cIlll the o' ther t\ll'.keysup to
•

3

•
"8ob•bIe, 80b.Dle, 80h-blel" all dly

3 5

5

are can • dy canes on a

lee our stripel, Ind they sho t wl'th I Hg eej o.
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There are skates and doll sInd horns to toot; There are books and puz - zIes

~
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5 4 IJ C al Fine
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cud-dly PI~bs,

.. poco r it.
three. There are en <g-r n e s , drums, and_ Hut the canes are best, you see!
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Christmas Eve
No. 110.40121
Grade 1.

LOUSE E. STAIRS

Moderato
3 3

.. JI I 2

I TT1 1 .. .. .,., .... ., ., ..~ ....
On Christ- mas Eve when the lights are low And chil • dren so fe ,n bed,

"
f) •

•
, - -3 2 2 23 4 3I

~

t: .. .. t t 1 .. 4"# .,,~ ..... #~ ti
The sand - man omes with his bag of sand To sprin-kle each sleep· y head.- •··

I ,
" 5

.. JI 4 --
tr .. - ~ I

soft • Iy tip - toes a - round the bed; Then up the chim-ney he creeps _.. .. ... • .. ~ - '6-'

"ll

It - 1f1 1 t ~ .... .,., .. ., .,..
I ....t t

~\d gai-Iy calls to old San • ta Claus, II Come quick-Iy; they're sound
~''P

a • seep.
• -· •

5
Copnight lR4R

• vo:t;J by Theodore Presser CO.
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Santa CIa WILUAM O. MUNN

Grade 2.
" ... '" '-"-,. MUM

Merrily I 2 5

rein-deer pran-.ing

- 4

Db•• e beer tbtllelllb-beUe Un-Ue And .e kne.
'II

---""'-;1:---:5:--""'2;;---3 -2

lay- ly
comet eUd - lng

r i t;
3

44 3 2 1 55- 5 3

o - pene hie big

2

down the CIllm- ney black;

2

pack. H1s eyea are 8ucb a mer-- ry blue,

2 2 51

--:,.....~-_- 5 1
3

4 3 4 3

dear; We're glad be baa-n't aeen us, .J.e need not f
year.
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THE TRUTH ABOUT CONDUCTING
(Continued from Page 17)

gestures would have to be so small
d 50 quick that the orchestra

an Idn't see them, or heed them if
ccu . bi I. uld So you give one 19 ongIt co . .
beat to the measure, which the play-

on looking at the pattern and
ers, . 'IItime value of their notes, WI men-

lly subdivide into three.
ta h "VINow if you essay tea se
Trisle" of Sibelius, you'll find out
that if you try it in one the measures
are too long, too broad and too slow;
a single beat cannot be stretched 80

far' so you'll give the three beats
to a measure the music calls for.

So you are ready to conduct the
Philharmonic! Just walk out there
and begin. Begin l-c--there's a pitfall.
A conductor once remarked that the
hardest thing about conducting is to
start the orchestra, and the next
hardest, to stop it. What he meant
was, to start and stop together. Re-
member then, that you must give the
orchestra a preliminary or "up"
beat, a silent one; for this estab-
lishes the tempo, the duration in time
of each rhythmic impulse. The "up"
beat is like the "forward" in the
command "Forward, march"; a sol-
dier doesn't move on "forward," but
it indicates the rate at which he i...
presently going to move.

After you get the orchestra's at-
tention-and you surely will!-men-
tally count a full measure at the
pace you intend the music to go,
and with a positive upward sweep
of your right hand. illustrate the last
beat of the measure you have heard
in your mind. Nothing will happen
-c-audibly: but every player who is
watching you will instantly know the
pace you intend to take; and the
music will come with your down beat.

They will end the same way if
you are sure you know when to stop.
H the end comes in strict time. just
make your last gesture conclusive
in any way that occurs to you; it
will he anticipated and obeyed. If
the end comes on a long-held note,
assume a gesture as of holding some-
thing in your outstretched right
hand, and when you have held it as
long as you think right. make a
motion as if you were beheading the
orchestra in one sweep.
. You don't believe conducting is so

~Imple and so easy? But it is; per-
aps you yourself have witnessed,

unwittingly, a demonstration of the
tru!h of the first paragra ph of this
~rtlcle; and I myself have proven
It. Thelale FiorelloLaGuardia,wilh
even less instruction than has been
outlined here. frequently "conductedU

b~nds and orchestras in simple
fleces, and got away with it. Doubt-
ehsshe had exceptional cooperation

We h •f n e was mayor of New York,
Bom the Department of Sanitation

and j but any real orchestra wiD

ETUDE-NOVEMBER 1950'"NOVEMBER 1950

give you even better cooperation.
The basic rudiments of the con-

ductor's "technique" can be taught
and learned quickly and easily; the
art of conducting cannot be taught-
except to one's self and by one's self.
Conducting is the art of conceiving.
expressing and conveying to an au-
dience, through the medium of the
orchestra, profound music convic-
tions as developed in a noble soul
and a superior intellect. To accom-
plish this, a conductor must be in
some measure a teacher. an actor.
a painter, a sculptor, a poet, a psy-
chologist; he must be spritual and
intellectual, athletic and aesthetic,
critical and enthusiastic.

By this definition true conductors
are rare, great ones fewer than a
dozen in the world. There are hun-
dreds of men leading orchestras who
know every technical trick in the
conductor's repertoire and who can
give an interesting performance of
any music set before them. But
nearly an of them fail in some
direction, often because of a lack of
sense of proportion, an imbalance
among those very qualities necessary
to greatness. The power and sin-
cerity of conviction which a true
conductor must have often degen-
erate into utter intolerance of the
ideas of others. Conducting is a
moral danger for all but big men.

All great conductors have been
self-taught. If a man is a musician,
and has it in him to conduct; if he
knows and feels music. and can
make others feel it, he can conduct.

Usually he gets his background
as a conservatory student, studying
some orchestral instrument, har-
mony. counterpoint, composition,
score-reading and related elements.
On graduation he probably gets a
job in an orchestra.

Some conductors are paid 100,000
a year and more. aod this though it
cannot be demonstrated that anyone
of them is a marked "draw" at
the box-office. The orchestra is the
attraction-the orchestra and the
music.

But don', gi"e up; you can con-
duct a symphony orchestra. I know
a man in Boston who has never had
a music lesson in his life, but he
conducts wonderful concerts in his
basement playroom every night. His
men are empty chairs. arranged in
orchestral order; his music is gen-
erated from records by a fine phono-
graph; he conducts the world's best
orchestras. and even if he makes a
mistake the musicians don't. Of
course he isn't conducting the orches-
tra; the orchestra is conducting him!
You can do better when you walk
out there in front of the Philharmonic
-but don't forget that up-beat!

THE END

AMERICAN SCHOOL OF VOCAL ART
Announces the Opening of its school year

1950 -1951
A competent staff of highly trained instructors, artists and

guest lecturers assures each student of individual vocal training
of the highest standing and tradition.

Each student will he given the opportunity to he heard in
recital and on the radio.

Special courses preparing advanced singers for recital and
appearances in grand and light opera.

Substantial scholarsbip will he awarded to the most talented
and deserving students .

Instruction in languages and program building will also be
given.

All courses are under the artistic supervision of the eminent
vocal teacher, Maestro Astolfo Pescia, distinguished instructor
of Dorothy Kirsten, Rina Gigli and the late Grace Moore.
For information urite The Registrar.

AMERICAN SCHOOL OF VOCAL ART
BOX 222, JOHNSTOWN, PA.

For ;mm.ediate p/acemetJt write for an audition today, as the
Dumber of students to he enrolled for the year is limited.

NfJWyDU cfln speed pit/nD mt/stery

witll "Au d iSCOPB"
SILENT KEYBOARD

PAT. PEND •

You. as a teacher, artist, student or parent, will
be quick to recognize the advantages of this
truly practical silent keyboard. Its full .. ize,

movable plastic keys dupli-
cate those of a real piano.
Yet there is no distraction

from sound and the student is
able to develop a higher degree
of seosibility to sight and touch.

Accomplished pianists are able to retain their
dexterity by taking this portable iostrument
wherever they go. Used in many schools.

TWO MODESTLY PRICED MODELS AVAILABLE
5 octave size for SIt/dio or home • 4 octalle size for
limited space, in school roomsand while travelling
Beau~ifu1..tippled" dark mahogany finish in sturdy
a1ummum-,mproved, full·sIZeplastic keys.

Write us today for mustrated folder and the
name of your nearest "Audiscope" dealer.

AUDISCOPE CORPORATION
35 W. 53 ... STREET.NEW YORK 19, N. Y.
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chuacter Is almO.t conlin to
cur when • linger .~pts to
duce • higher tone than Is n.tur
his. In thls case, the tongue does
preoa hackwud upon the 1arJnx,
r.m.1ns at the back of the thr
the thro.t contracts; the 1.""..lIII"
moves upward and the tone ie, •
.Uy. p.... ed forward-taut.
defects in tone production can
e1imin.ted only by proper UIO of
tongue in conjunction with
diaphragm.tic support,

Forcing is • f.u1t often COIIIlqi
by young singers, H.bitual fo
leads first to nat singing. thqn
tremolo. The te.ch.r shoUld co
the student to exercise the voi
softly if h. is in gre.t dilli<iul
Those who force their voices do
sing softly, as a role. They strive
.cquire brilliant, ringing tone hy
u.e of muscular Btreogth. Th. ,be
of such a singer is often tense
rigid.. Under these circumstances:". 'tH.~..
is reeommtnded that cirqular
movements from the shoulder
made whil,e singing. Head m
menta Sit JJM.dethat the head mov
bacliward when singing the
note•• ue helpful. Walking back
forth, doing the circular ann m
mente at the same time, tends
r.l.x the body.

Flat tones result when the s
h.ve not been properly p\.aclldiII-#re
nasal cavity; when the lones are not!
sufficiently round upon leavinC til

Our Gr.dec:J-... d.Clauifi.d - or our
Geinpltt. catalog listIng over 4000
num"" II free crt your deal.r or on
req"" from us.

".TU'T IIllII, '1IILISH.I. .I,.e, Wilt IIr' 't. lew Yorl<21. I.Y.

Standard FRANZ Electric
MeIroIlOlll. 0 $l.s.o0- ....., .a-r 0 $15 ...

l{llNZ MANUFACTURING COMPANY
NI.'J If VHJ (ONNE(lI(UI

MUSIC READINESS PROGRAM
••• lIlor .. XOyorl.. '.I.F .......
Tho MUSIC READINESS PROGRAM.
endorsed by prominent piano peda~
gosue.. I, adapted to various ag,
l.veI.. Most children at the og, of
st. to nine y.ars may b. consider.d
"pr1HChoolll'l" tn the study of mUlTo,
.specr.It, Indrumental music.
Th. MUSIC READINESS PROGRAM
"'am "achl~ begln"e ... fun.It fa ..
olnot•• the child. grotifil' the teach.
". and d.ngMs the parents.
MY MUSIC PICTURI 1001 •••••• .7'
...USIQ AND GUIDI lOOK ••••••• 1.01
MY MUSIC COLOR 1001 •••••• .71
MY MUSIC LIITII 1001C ••••••• .7.
MY MUSIC NOTI lOOk •••••••• .71

'OlIpGld 'or cotll wll" ord.,

THE SERAPHIC PRESS
1101_ '"'- .....

MIIwG .... '" WIHoe ..

N"", Month •••
Alhett Schwei~. WJ!P

widely as physici.n, theol<t:
gian and scholar. is Iittll.
known in the role of teacher.
In next month'. ETUD~
Lucie Chene-vert L.wsoll
paints a atriking word\.
picture of the Dr. Schweilll,,!,
who taught her to pl.y the
organ forty years ego.

mout I \.;t.b they h.ve no IIoad
resonance. The remedy is: place the
tODe in the "masque" of the face.
For this, DO language is better suited
than French since the vowel sounds
--en, an, on, in, un-are properly
pronounced in the "masque." Repeatl
t?e !oUowlng phr••••• p.aking. then
smglDg on one note:

Pendant ren/ani mange son pain
L. chien tremble dans Ie buuson.

C.r •• hould be t.k.n tb.t the un.
derlined vowel sounds are so placed
in the nasal cavity that a nasal tone
does not result. Exercises on EE and
00 with Y .s • pr.fix, are helpful.
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PIPERS OF THE HIGHLANDS

(Continued from Page 15)

I w where students used to pace
o ~nd down while practicing.
upAfter the completion of the
F ur Hundred Years' War and
t:' union of the English and Scot-
tish Parliaments in 1707, little by
lillie the English came to make
use of the fighting spirit that had
developed among the clans of the
Highlands. William Pitt urged the
recruiting of Highl.nders for fight-
ing .ervice in beh~1f of the British
Empire. In fact, since 1739 when
the first Highland regiment. the
Black Watch, was organized, regi-
ment. of Highl.nder., clad in kilts
and equipped with pipers h.ve
served in the Briti.h Army.

In C.n.d. during the Battle of
Quebec, the pipers of Fraser's
Regiment were ordered to keep
silent because the British com·
mander disliked the .ound of the
bagpipe.. The Highlanders were
holding the front line. against
the counter.att.ck of th. French
force•. After repelling lwo fierce
a••ault., Ihe Highlander. beg.n to
give way with the third. It was not
until. junior ollicer of the High-
land regiment explained the reason
for the listlessness of his troops
that the commanding general gave
the order for the pipers to "pl.y
up like the devil." At the sound
of th. pipers the lines held.

Some pipers seemed to le.d
charmed live •. In 1812 after the
British under Wellington h.d l.id
.iege for 11 da ys to the Spanish
fortress of Ciudad Rodrigo, a
piper of the 74th Regiment was

one of the first to scale the walls.
And there he sat. playing his pipe s.
When a bullet punctured the wind-
bag, he simply repaired the bag
and continued to play, much to
the delight of hi. comrades.

This year, Scottish troops were
the first United Nation. ground
forces other than American to land
in Kore a, Fifteen hundred Argyll
and Sutherland Highlanders came
from Hong Kong, sent by the Br-it-
ish Government, and •• they landed
their pipers played "The Campbells
Are Coming." U. S. bands returned
the salute with "51. Louis Blues."

Pipers have been looked upon
with great favor in the Engli.h
court. Queen Victoria h.d four
personal pipers in addition to the
pipe b.nd lh.t w.s att.ched to
her court. During the reign of
King George V, the king'. piper.
pl.yed out.ide his bedchamber
every morning. Although Scotland
saw lhe last of its clan sy.tem with
the defe.t of the J .cobite Pre·
tender, Prince Charlie, at the Bat-
lie of Culloden in 1746, the music
of the pipes i•• till heard in the
Highland.. Two hundred years
later. in 1946. pipers from all over
the Highlands g.thered ne.r In-
verness for a competition. But in
the tr.dition of tho.e who like
to recall the better days, one raw·
boned old Highlander was heard
to say, after listening to a piper
whose performance was not the
best, uScotland, rna country, wa
I'm sufIerin for ye noo!"

TilE END

Tips to Parents
BY HERMAN J. ROSEm'HAL

THERE COMES A TOtE in every mu.ic .tudent's life
when practicing becomes 8 bore. About this time, many

parents become discouraged and threaten to discontinue
I•••on•• a f.ct which explain. the high mortality rate (musi.
cally speaking) among young music .tudents. Don't let this
happen to you. Arrange for a conference with the teacher
to find out what can he done to guide your child through
this difficult period. Work with the teacher to maintain and
stimulate your child's interest.

THERE ARE MANY DEVICES the te.cher m.y .ug-
gest in order to sustain your child's interest in music.

Among them, he may recommend that you invite your
child's friends to your home for a S.turday afternooll
m?icale. Or he may suggest th.t you devote 15 or 20
~lUutes each day to hearing )"our child pl.y his f.vorite
pIeces. He may tell you of an outstanding youth performer
who is coming to your city and who may inspire your child.

P.TUDE-NOVEMBER 19.50

OBERLINCONSERVATORY
OF MUSIC

SUPERIOR TRAINING
for the

PROFESSIONAL MUSICIAN
OBERLIN
COLLEGE Limited enrollment. Early appli-

cation is desirable. Catalogue
and details are available on re-
quest to the Director of the Con-
servatory .

• Degrees: Bachelor of Music.
Bachelor of Music Education;
Master of Music. Maater of
Music Education.

DAVID R. ROBERTSON. Director

•• x 511 •• Oborll •• Ohl.

Member of the National Auoci-
ation of Schools of Music.

~ried. .. ~ested •••
and now ProvenII

Already the established favorite with thousands of 'eac:hen. students
and porents_continually growing bigger-because it is co,,""'n' with
the best in music education and the ultimate in piano ".-,,1

lOOK ONE-The Beginner's look ~••••• , •. n.
lOOK TWO-The Fallow ..Up •• olr 75f
lOOK THREE-The key Signatu ok ••••••••••••••• 10 •••••• 75f
lOOK FOUR-The Scale and Chord •• oIc .•••••••••• ~••••••••• 75f
lOOK fiVE-The Dance Form look ~~••••••.. 75f
lOOK SIX-The Classics look 75 f

It :.. I' .1

W,It. 'or ;,ee "Cour•• 'or PI.ft'.tall brodt.r.'

AMERICAN ACADEMY OF MUSIC, INC. 1619 B,oodwoy

Sole Sellmg Agenh MILLS MUSIC INC New York 19, N Y
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(Co'

to F -altarp major need. care and
riFt appooach. It can be mado
rately Jf the .... od fioger on
ill 65 il held down ill preparatio
the A .. barp in 66, and if the _N""
fioger on C ;" held ready for t
Ibarp iI) lI>e noxt measur .. Th
!inler .. in 65 should he
back one half••tep on the fir.t n
of 66, so as to he ready for the~
sbarp in that measure. If this tee
cal approach is made. the mod
tion will give no trouble.

Measures 69·72 should he pla~
with the .ap'" dynami.,., expre •
and bowing as were 61-64. Be&4t\
ning in 73 is a reiollyvijaI or.... n
leading to 77.

The section from 45 to 77 is DIP
difficult to play with rhythmic
ness. The dotted rhythms most
based on groups of four sixteen
and the triplets must be three not
of exactly even len". Far too 0
one hears the triplets played as ah
eighth followed by two .ixteontbj
Rhythmic distortions of this
will destroy the meaning and fta"
of the passage. The student must ~
made thoroughly aware of the diftbt..
enee between dotted and tri
rhyththo (_ Example 1) if hei
play thOjlloorroetly.

THIS AND
1IOTHB
PIANO
IOOICS TIl
SW.
.IOM
Sl.21 ...

At _

_'w
w

,11•• 1 ~

u ..• r"D
'f!\e first hig climax of the ~

rescHed at the 1:-8at ill 85, so
preeeding eight measureo must
pJaved with increasing inlenoity "'P!I

5·,Long bow atrok... :a
t and a gradual acee1ft.

tribute to the e8.... .::u
the chord. in the pliijio
part ell with lnereasing:§!ll-
pbiol ect will he enhanud.
l'M Jp urge of the muoio, -of
,.hicit e pleyer and the listener
.hould have been eonacion. .Im:e
measure 73, i. halted In 85. Fi"dIll
86 to 93 there i. e gradual ebbing ...f
.peed and ioten.ity. Le" anil I",.
bow i. needed, the bow driftiu
gradually toward. the fingerboard:

Mea.ures 93 to 104 .hould lie
played with an almo.t devitalized
tone, completely without inten~l;y.
A very narrow and rather .1o'W 'li.
brato will give the mood, if the IxiW
strokes are very light and not teo

AMICO MUSIC PUILISHING CO ..
240 VI..... St •• N. Y. G.

" .... Sftid hob Qecked

GkEAT MUSIC i. a p.ychi-
cal storm, agitating to fathomless
depths the mystery ~ the pa.t
within us. Or we mia-tit say that it
is a prodigious incantation. There
are tones that call up all ghosts
of youth and joy and tenderness;
-there are tones that evoke all
phantom pains of perished pas.
sion ;-there are tones that revive
all dead sensations of majesty and
might and glory,-all expired exul-

52

tations.-all forgott
ties. Wen may the
music seem inexplicable
who idly dreams that
gan less than a hundr
He who has been ini
truth knows that to
of melody, to every hi
mony, there answers
out of the Sea of Dea
some eddying immeariifa
dent pleasure and pain.

-Paul Elmer More (I..,.jijn1

Organ I(lluestions
I

Answered by FREDERICK PHILUPS

• As a major in organ, 1 am as-
signed the task oj tracing the eoolu-
1" n of the organ. I have searchedi:ETUDE for material, and several
nicles were oi great help, as

a .. b T"Evolution of the Organ, y ruette,
Would it be possible to get the whole
series? 1 was wondering ij you
would have old history books on the
organ, illustrations in the organ field,
and old organ music? Dr. William G.
Carl has a series o] articles on the
"Rise of Organ Music in America."
Is there any way to pet these?

-So M. S. E., New Hampshire

A fJery complete hi~tnr)' of the
development of the Of Jean is p:iven
in Grove's Dictionary of Music, 8 set
of which you will prnhably find in
your local library. The firMt part
of "Pipes and Strin('l'\" by Gates
also has an intere!'ting sketch of
early organs. \'\'e prfOsume the Tru-
eUe series you refer to i~the one
running from February to June and
August. 1905. Our offi('t's nu lonp:er
have these old i!?o!?ouesbut if in print
they may be obtained from the firm
whose name we are ~endinJ( yuu.
Other ETUDE articles have been as
follows: "Today and Yesterday,"
Saint-Saens, October 1911; "Ad·
vance in Mechanical Resources."
Fry, October 1914; '~Orj!:an History."
Baltzell. October 1904: "Genesis of
Organ," Ross, March 1928; "Rise of
Organ Music in America:' February
1926. The following book. will also
he helpful: "Organ and Its Masters,"
Lahee; "Story of the Organ," Wil·
liams. This latter is out of print,
hut may possibly be obtained from
tbe second address we are sending
you.

• Two 01 us who teach piano and
organ do quite a bit of playing to.
gether. We have difficulty in finding
music for piano and organ, and have
b:en arranging our own from two
Plano music. Are there any sonatas
or other numbers written or well
arranged for piano and organ about
equally divided between the' instru-
ments?-Mrs. W.L.B., South Dakota

The followin. numbers for organ
and piano are of a high standard
a~~) 'Would be suitable for worth.
~C~~ programs: Bach-Goldsworthy,
G nstmas" Symphony; Beethoven,
,,;a:i:.•. and Allegro from Sonata
p' a etlque"; Clokey, Symphonic

Ieee; Goldsworthy "Festival" Prel-
ude' D . I G 'F • aOle • Mason, Prelude and

ugue; Powell Weaver, "Exultation"
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(Piece Symphonique] ; Yon, Con-
certo Cregortann: Bach-Biggs, "Sheep
May Safely Graze"; Beethoven.
Orem. Adagio from ":Moonlight"
Sonata; Demarest, "Arie Yarle":
Demarest. Rhapsody; Handel-Golds-
worthy, Suite from" Water Music";
Rubln-teln-Mason, "Kammenol Os-
trow" {organ part is {or harmonium
hut easily used on pipe organ).

• If' ill you suggest organ books for
beginners rdlich will give good foun-
dation in pedal work and a gradual
dctelnpmcnt of organ keyboard tech-
nique. -Mrs. R.A.L., ,llinnesota

The followinc boob are recom-
mended fur beginning ~tudcnts:
Stainer'", "Or~an Method:' 'Vhit-
ing"" "2 ~Progressive Studies," Shep-
pard's "Pedal St'ale Studie:;:' You
will notit-e from the Stainer !look,
Iwwt'\er. that if i!'\desirable tn ~pend
!'lome time on manual training bf'jore
taking up pedal work. and tJ en Ihe
IledsJ i.. gradually introduced. The
Sheppard ":;tudies" could be used
to ~uppl~mellt tl.e Stainer ··.\{tlllod··
after the foundational principle .. of
pedal playing have been covered.

• Co.nstruction will soon be started
Oll the upper part of our church,
which will seat between 250 and 300
persons. If' e hope 10 purchase a pipe
organ suitable for the church, and
would appreciate any' adl..'ice you can
give us about such an organ. So jar
U'C have almost $3.000 in our organ
lund. -Mrs. E.C., Michigan

We are sending you a Ii~tof re-
sponsible organ manufacturer::;, any
of whom will be glad to advi ..e lOU
without prejudice on the be:"t tlpe
of organ for )'our particular require-
ments. We do recommend. however.
that in the construction of the church
building, sufficient space be allowed
for an organ chamber without crowd-
ing, which would have the effect of
minimizing the volume. A general
plan for a two manual. pedal organ
might be a. follows: GREAT-Dia·
pason 8'. Melodia 8', Dulciana S',
Octave 4'. SWELL-Bourdon 16'.
Diapa~on 8'. Dulciana or (;edeckt S'.
Oboe 8', Flute d'Amour 4', Flautina
2'. PEDAL-Diapa:olon 16'. Bourdon
16', Flute 8' lor. Bourdon 16'.
Gedeckt 16'. Flute 8'). The usual
couplers. There is a very excellent
chapter of advice to organ buyers
in the book by Barnes entitled "Con.
temporary American Organ." which
is probably in lour locallibrllry.

You possess a never-ending source of enjoyment when you own
a Hammond Organ. Music leaps to life under your touch. ~ou
command the whisper of strings, the surge of brasses, the ncb
voices of the organ and the orchestra.

Nothing equals this experience. You never tire of creating
your own music. Music that relaxes you. Music that renews you.
Mustc that helps keep lour dreams alive.

Yes,to own a Hammond Organ is to own a lifetimeofpleasurel

Best of all, you needn't know mu!oic. Not a note of it I You need
never have had a lesson in lour Iife! Yet in less than thirty da,·.
you'Il be able to pia) half a dozen simple tunes on the Hammond
Organ. The experience of thousands has proved this.

Prices start at only $128S*-lowest in years. Imagine IYou can
own the Hammond Organ for Ic"i'i than the cost of many fine
planes! And lour dcaler oilers convenient budget terms.

Your home is big enough! .\ space tour feet square is all you
nccd. There is a modcl uf fhe 1I31111UOIU.1 Organ to fit your home.

ltutallation no problem. Plug it into an electric outlet. and itO.
ready to pia)'. Mailllenance costs? Ncxt to nothing. And this i
the only org-.lll ill the world that never needs tuning·t

Why put off the pleasure of ha\ ing your own Hammond Organ?
Sow. this week, \"isit \our tlcaler. Sec and hC'dr the Hammond
Organ-the world's ~()"t \ddel) mcd organ in homes and
churches. And mail thc coupon fnr complete information.

AT LEFr: The Home Model
Hammond Organ. used in
lUO re homes than any olh r
organ. Hammond Organ prio.:
stael at 1285. for the Spinet
:\Iodt:l (not iIIuslrated).

Prices start at $1285*

.HAMMoNn OIlGAN
MUSIC'S MOST GLOIIOUS VOICE

CHURCH MODEL, used
in lOme 29,000 €hurdles.

r-------------------------------,
Hammond Instrumenl Company
4210 W. Dhency A'"e.. Chicalo 39, minois
Without obligation. please send me information on the
following Hammond Organ models:

oSpinetModd 0 Church Modd
o Home Modd 0 Conett1 MoodConcen Model has 52-note

AGO pedal keyboard and aD
additional tPedal Solo Unit,

tunable to preference by
the organist.

Name _

Stteet _

City P.O. Zone... .State .
I e ItiO. flAM.OItO IJIISfIlUIUItT COMPAItT IIL_~ ~

-f. o. b. Chico go. Prices incllHle
federol excise tox which it

rebated to churches.



El1Iletl .,. Elisabeth A. Ge ,

Suite by Debussy
By LEONORA SIU. ASHTON

UNCLE DAVEwas taking Harry
and Joan to the orchestra concert.
"There is one number on the

program I think you will both en'
joy wry much," he told them as
tbey drove down town. "It was
wrillen ;fQr young people."
"WJw; it it like?" asked Joan."t It a 1IlI~, written by the

French composer, Claude DebWlSY,
and 110 ll8IIecl it 'Le Coin d.. Eno.-
fan.. lOr '1he Children's Corner.'''
"Te11 .. about it, Unc. It's

more fun to listen to music wben
you know oomething about iL"
"There are six numbers ip this

Suite. The lint one he called;
'Doctor Gradus ad Parna .. um,'
giviD8 It the same title old
C1~ti gave to his famous ,et
of exercises for the piano. The
second lIumber is 'Jumbo's Lull-
aby.' Tb~ ..,ggests an elephant
.alli" .aMeepl III the orchestral
setti"IJ ,""" music begins with a
rockiPll aecompimiment on the
bass 1n0Ia. to the. 'song' played by
Ih. hQrns one! oboes, and at the
end" basso n makes the listener
hear Jumbo' eep breathing!"
"Imagine! Joan exclaimed.
"Yeo, Debussy must have had a

good sense of humor," said Uncle
nave.
"Are there other animal pieces

in the Suite?" asked Harry.
"No, that's the only one. The

third number is called 'The Doll's
Serenade'-quite a contrast. The
vi?lon.cell08 sound the opening of
thIS pIece, and then the clarinets
and abo .. give little snatches of
song. Number four," continued
t!ncle Dave, Uis a lovely composi.
lion called 'The Snow Is Dancing.'
The snowflakes in the air are
pictured by light, fluttering sounds
on the violins, with cellos and

Claude D..... r (1862-1918)

harp. The fifth number is named
'The Little SlIepherd,' Most of this
is played by the woodwinds and
the oboe's melody is meant to im·
itate the song the shepherd plays
on his pipe."
UIt must be a beautiful Suite,"

commented Joan.
"It is," answered Uncle Dave.

''The sixth and last number is also
of a humorous character, and is
called 'The Golliwog's Cakewalk,'
This droll piece opens with full
orchestra. The rhythm of the cake-
walk is jerky and the dance ends
with a wild rush of music."
"I' I d ' . hm g a we re gomg to ear

this Suite," said Harry, and soon
they were in their seats listening
to the delightful music their uncle
had describ.d to them.
On the way home Joan said

"I'm going to ask Daddy to get me
the records of those pieces for my
birthday,"
"I'll tell you whatI'M going to

d '" 'd H "FM'o. sal arry. gomg to
learn 'The Golliwog's Cakewalk'
on the piano."

.Juuior Etude Contest
Junior Etude will award three attractive prizes each month for the neatest
d b t stories or essays and for answers to puzzles. Contest is open to all

an esd girls under eighteen years of age.
boY' onClass A-15 to 18; CIas8 S-12 to 15; Class C-under 12.
Name~of priz? winners will appe~r on this, page ~ a future issue of the

ETUDE. The thirty next best contributors WIll receive honorable mention.
Put your name, age and class in which y~u enter on upper left comer of

yourpaper and put your address on upper right corner of your paper. Write
ne side of paper only. Do not use typewriters and do not have anyone

~:p; your work for you. Subject for Essay, "Why I Study Music."
Essaymust contain not over one hundred and fifty words and must be re-

ceived by JUNIOR ETUDE, BRYN MAWR, PENNSYLVANIA. on or
before the first of December. Topic for Essay: Music for Everybody.

S"!t' more re"",r..tl
Have you call

rectn'dings recomm
vialls issues of Junilll"'
are some more good
are all very excellent
are not at all exp

RCA Vi
VIOLIN, Viennese Rh

~ia, played by F
WIth the RCA Victo)!
No. 11-9952.
VOICE,Killarny and

the Glenside, (Irish
sung by Christopher L
with RCA Victor Or
10-1396.

Columbia
ORGAN, Fantasie and

C minor. by Bach. pI
Edouard Commente, No.

VIOLONCELLO. Div'ertinOri.
Haydn. played by Piat~_~'"·
(Pavlovsky at the piano)
11830·0. '

Results of July Patriotic
Sonl' Puzzle

Prize Winners
Class A. tie, Elise Heinz ~Age 15), Vir-
ginia, and Nancy Heading (Age 15).
NewYork

Class B, Esther M. Row (Ag. 12), In-
diana

Closs C, tie, Bob Aikman (Age 9), New
York, and Donald Kaufman (Age
10), Kentucky

Answers to Who Knows the Anlwen
1, Haydn; 2, Norwegian; 3, A atring
instrument of oriental origin, reeem-
bllag a mandolin in shape, no longer
in use; 4, A symphonic conductor; 5,
Four; 6, Mendelssohn; 7, By one dolled
hell-note rest; 8, Robert Schumann,
and his wife, Clara; this would also
apply to Edward MacDowell and his
wife, Marian; 9, Three; 10, MacDowell.

Calling Elaine Coddaire
Several letters have been received for

Elaine Coddaire. They were forwarded
to the addresses she gave us but were
returned by the post-office. Elaine, if
you wish to have these letters, please
sendyour present, correct address.

Honorable Mention for Patriotic
Puzzle:

Roland Barricklow, Helen DeBlock,
Carolyn Brothers, Nancy Caballero,
Belly Ellen Cracken, Charles A. Gray,
Grethel Hall, Diana Haseepelle, Janice
Holland, Mary Frances H088, Jane
Johnston, Sally Kane, Carolyn Kenyon,
Joan Lindblad, Anne Loveland, Laurie
Martin, Horace Mochizuki, Coleman
Markham, Jobn Nyberg, Ann Porter,
Nedra Salmon, Janella Sammons, Patsy
Sarris, Arnold Schlingheyde, Janet
Anne Smith, Stephanie Sprecker, Kay
Stiles, Maurine Tamiseia, Diane Win·
tee, Karen Yansen, Joanne Morris.
Remember, Juniors. that in a puzzle

contest, especially a rather easy one as
this one was, a great many correct an-
ewere are received, and the competition
is really "stiff." Therefore the prizes
are awarded to those who send in the
neatest and also the beet-loekmg and
best-arranged sheets of paper, some of
which are very attractive. Merely being
correct is not good enough! We were
glad to find such a large number of
boys answering this patriotic puzzle,
too. Go ahead, boys, and make a habit
of entering these monthly contests more
frequendy.

Letter Box
DEAR JUNIOR ETUDE:
Ihave taken piano lessons about five

years and also play the B.Oat clarinet
in our school band, and am a sopho-
more in high school.
Myhobbies are collecting stamps and

writing letters. I have many pen friends,
both in America and abroad but would
like many more, from wherever ETUDE
goes.
I belong to both girls and boys 4-H

chIu.bs and I have two pure·bred Jersey
eders.

Karl Kleen J H
MOnkelienM orceJ anson. Constance

, aVlS ohnson, Duane Lun-
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My main reason for writing this let-
ter is to tell you bow much I enjoy the
JUNIOR ETUDEand how much it helps
m••

From your friend,
Patricia J. Brown, Iowa

I have found ETUDE in the America
House here in Stuttgart, Germany. I
would like to receive letters from mu·
sic-loving girls and boys in other coun·
tries.
Herbert F. Jauch (Age 19) Germmlr

JUNIOR

MUSIC

CLUB

Poeohonlas

Iowa

deeD, Janet Plantz, Laura Jean Rittgers,
Mrs. Brokaw.

PROFESSIONAL TRAINING
FOR SUCCESSFUL CAREERS
Renowned artist teachers prepare Sherwood students for
success in all branches of music. Equipment, environment
and curriculum inspire enthusiastic study.

Courses lead to degrees, diplomas and certificates in Pian?,
Voice. Violin, Organ, Cello, Wind Instrument», Public
School Music, Conducting. Theory, Composition. Conve-
nient lakefront location in heart of cultural Chicago. Dor-
mitory accommodations at moderate cost. Courses for
Veterans under G.I. Bill of Rights.
For free catalog, write Arthur Wildman, Musical Director,

1014 Soulh Miehillau A•••• Chi""llo 5, lIL

Member of Nofionol "'podolion of Schoo', of MuJic

AMERICAN CONSERVATORY
OF MUSIC-CHICAGO
011.... ooahe. In all braDcbea .f maale aD' d........ ue ad

8Dth year. Faculty at 138artist teachers
Member ot National AIlBOclatloD of Schools ot Mustc

Send tor a tree oatalog-Address: .Jobn R. Batt-teed", Pres., G88K~~~ble.,o

CINCINNATI CONSERVATORYOF MUSIC
Dr. Lu..... A. 11clt. ••• 0-. of Fac.~

Established 1867, Operat.d under auspices Cincinnati Institute of Fine Arts
affiliated with University of Cincinnati. Compl.te school of musie-Faculty of
international reputation. Oegr •• s, Diplomas, C.rtiflcat.s--dormitori." 10 acr.
campus. Address.e. M. BENJAMIN. _ .. Is •••• , ...... E. T.. CINCINNATI It. OHIO

Bachelor of Music Del'ree, Ma.ter of Music Dear •• , Arlqt DiplolDa
BERYL RUBINSTEIN. M .... D., DIrector S4n EueUcl A.... CIne.do O.

Charter Member 01 the National Auodatioa of Schools of Music

90ulan College0/ Sftusic - I"' ,ails
_57+11 y..._

8accalau ...ote dear ... In music. music edltCotian mUlic merchandising radIo drama
dance. Maden In music and music education. Nattonally known faculty o'f ortfst:teachen'
Member. Notional ABaclat10n of Schools of Music. .

Write for catalog. Address:
Director of Admission, 80 .. E, Jord.n Colletje of MlISle

121MN. Dela_._ Street, led_.polls 2. IlMIIlae.

ST. LOUIS INSTITUTE OF MUSIC
Jo" .hlllp Blake. Jr •• 'reslde.t William Hey.e. Ed.catf ••• 1 Director

BachelOf 01 Music in 23 fielJs-Masler 01 Music in 22 fields

Member National Association Schools of Music-St. louis S, Mo.

PHILADELPHIA MUSICAL ACADEMY
FtUlidelli 1870 N.. I. 81ft SEA8011 Cllartwed b' 8ta~

JAil' 8ZANTO. PresIHIlt-DlreIt: 1617 BmMt at. P.IIL a. PL
COMPLnE COURSES IN ALL DEPA ENTS OF MUSIe-FACULTY OF SO
Special Opera Deportment-Moster ClaSHswTtfl NoNdArtlsb-Speclal ChildTraining

Inquirie, Welcomed - Catalogua on Request
All Recognized Degrees-Approved for Veterans Troining

COSMOPOLITAN SCHOOL OF MUSIC
Preparatory, College, Special, and Graduate Departments. Courses leadin to
Bachelorof Music, Bachelor of Music Education, Master of Music and T.ac~e '

Certificates in Music and Theatre Arts' r s
Clare.ce Elda. . I •• setter Cole

Presld.... M.... r NASM D...
.... 10L. "- __ .. 306 _ W_. __ •• "_
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lUlf t)Ub/ished-

WHEN
AMERICA
WAS

YOUNG
:/', Lois Von Haupt

Six pieces for piano solo
(grade 2.3) by Early
American Composers.
These pieces reflect the
youthful vigor of young
America and are authen-
tic examples of tbe key.
board style of its day
(1790-1841).

Price 75¢

Etkan-Voqel
CO" Inc.

171.sa- St, Ph"'" 3, 1'1.
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II PBlDI-fII IIenJIaaIUIe Ctr1lAcaHi ....
Mrl. lAlwrmoe o.~Un.l..Qanon 01t)' COlo.
Mr .. Ralph Praker • .I"UI'~ LtttlekUl. Pa.
~. BeJtow ~~N • DeIlver 10,0010.
-..1 . W• ..-._ lwart. DeJaware
~ D=ra Janaaen, :;'':r;~ iiI! Ill.
M1'I. BOY~ =~S1kelton~ 'Mo~.
Fred A. Frank,. eoUecl Point. N. Y.r~i~i!;~~ler.C8~. Ohio
....I'll. S; A. PenU!:Ii,'_ inr1Di1l..ld. Pa.
r•. H. O. Eb7iYou. -~•.~~ DT~Or~r:.m~d !p'~II, TexaI

Mr •• John A. BrooQ. 'u:t. Pleuant TU&lI
Jeule B. Bldwardl. San ,luau., T_
Mr•. O. T. &noW- Jr., Oharlotte.vWe Va~&ft~BU~ ~'emGO~~d, VIr;lnta
Mr •• B. t. ~ Buma.. Waabln.ton
Sliter M. Jane, B,D.8., Milwaukee 10 Wll
Mrlliw~ir' NUhlwa, Pm, Maul, Terrttory' of

Mr., Obu ~ "acbon RoIer.vme. AIL~Icf_ AblIrDI' W,.Ue. LO. Anlelu 3J. cam.
-.yu.... Ba11, 8. Helena, CalU.

15 PBIZBB-flll MwehaD'1le CerU8oau. ad
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lIoW to build a
PIANO CLASS

By Alice M. Parton

A persOIlQbll" young friend of
. ho had married an Army
nune. W d
lieulenant Irom Alabama an ..et-

I d I his home town. wanted to[e rn .
h r leisure time to gout! u..e.put e J'h was a capahle person. a gru u-

:tee of a fine college. noted t"!"p('t:ially
fnr lts music department '. So she tit,·
rided til organize a plan!). dass.
H re is how she went about It.
eFirst she selected several hrll-
liant youngsters as her pupils. and
worked hard with them for six
months. Then she decided 10 hold
a recital for these pupils. and in
order to obtain an audience which
would inspire the pupils and at the
same time attract new students. slu-
hit 011 the idea of INti nil the pupil ..
invite their own Iisteners.
The front cover uf her invitut inn

read in this manner:

RECITAL BY THE PUPILS OF
MRS. BARBARA USHER
(space for pupil's namd
has the honor to invite you

10 attend a recital to be held at
526 Danville Road.
jonesville. Alabama.
at 7:30 p.m.

on Saturday. May 20. 1C)~n
R.S.V.P.
hd inside was the recital program.
with the names of the pieces anti
the names of the pupils, In addl-
lion there were a few brief annota-
lions.
After the recital was over. this
~'oungteacher told me enthusiaslk-
ally, "The idea caught on like willi·
~re. Particularly tht" boys !«"emed
Impressed with the importance of
~ending out invitations. The audio
ence which filled my music room was
a real surprise to me. I felt it was
going to be large. but the refrel'loh·
ments I had provided simply faded
before the group of excited bo)'s
and girls."
The device worked like a charm.rte pupils and their friends. tou.
nund out what fun can be had in
m?sical groups, and the young teach-
e~5 class has been expanding ever
f\Jnce. THE E:'IiD

There is sweet mwic here
that softer falls

Than petals from blown roses
on the gra.u _

Music that gentlier on th~
T spirit lie.s
han ti,..d eyeiid$ Upon

ti"'d eye.!'
Music that brl.n'$ noeel

sleep doum
from the blissful .skie.s.

-Alfred, Lord Tennyson

£TUDE-NOVEMBER 1950

NEW ETUDE PRICES
r-------------------------------------------------· E II·SO

The cost or everything that eoee
into the making or a magazi;;e-
paper, ink, labor, transportation
chargcs-s-has made an increase in
the price or Etude necessary.
This advanced notice is given so
that you lIlay continue to receive
Etude at the current price. No
matter when your present sub-
scription expires, if you renew
now you can take advantage of
pr-ices now in (-'tlel't. Simplv fill in
this coupon. f'llI'lo~(' payment. ani]
1II11il before December 31. 1950,

,
: Etude
: Box 8bb
: Washington Square
: Philadelphia 5, Pa.
I
: Please renew my subscription to ETUDE
I

: D I year $3.00 D 2 years $5.00 D
I

: Name
I

: Address
I: D Check enclosed

3 years $7.00

D Money Order enclosed

~-------------------------------------------------
FOR GIFT SUBSCRIPTION-USE ORDER FORM BOUND IN THIS ISSUE

OPPORTUNITIES
... in lhe mUJic :JietJ

ADVANCED COURSES OFFERED BY THE
UNIVERSITY EXTENSION CONSERVATORY

BY THE HOME STUDY METHOD

Music has always ranked high among professions. There is
neyer an overcrowded field lor the well trained musician.

• Interesting positions are open in every part of the
field. Schools and Colleges are making it necessary for
every teacher to be equipped for his work; the Radio
is calling for highly specialized training and standard-
ized teaching makes competition keen even in small
communities.

Musical Organization has to offer you. At
very small cost and no interference with your
regular work, you, easily and qUicklV can
qualify for higher and more profitable posi-
tions in the musical world.

Are you an .mbitious musician?
A successful musician is most always a busy one. Be-
cause of this very fact it is almost impossible for him
to go away for additional instruction; yet he always
finds time to broaden his experience. To such as these
our Extension Courses are of greatest benefit.
Digging out for yourself new
ideas for the betterment of
your students is a wearisome
time-taking task. When you
can affiliate with a school
recommended by thousands of
successful teachers, you may
be sure that their confidence
justifies your confidence in
new ideas or your work which
we make available to you.
Look ....ck over the palt year!
• What pro,reA have you made?
If you are ambitious to make
further progress, enjoy greater
recognition, and increasing fi·
nancial returns, then you owe
it to yourself to find out
what this great Home Study

DIPLOMA OR BACHELOR'S DEGRIE
We help you to earn mOre and to prepare
for bigger things in the teaching field or any
branch of the musical profession. We award
the Degree of Bachelor of Music. With a
diploma or BachelOr's Degree you can meet
all competition.

.----_·------·"';11 In lind MII;IThis COMpon-------------_
: UNIVERSITYEXTENSION CONSERVATORY, Dept. A.711 I
• P 21 East JocbH lIyd." C.ICGfJO 4. lII"ok. :
I lease send me catalog. Illustrated lessons, and full information relardinB I
• course I ha....e marked below. •
: ~Piano, Teacher'l Normal COline 0 Harmony 0 ViDnn :
• Piano, Student's COline ~ Cornet- Trllmpet 0 C I I• Public khool M.-ic-Belinner'. Adyanced Comet u tar I
I Public School Music-Adyanced Voke 0 Mandolin I
• AdYanced Composition Choral CondllCfi.. 0 S....... n. •• B Ear Tralnln, & Sl,h' Sin,ln, Clarinet 0 Rod Or.... :
• History of Music Dance Band An_..... 0 B.nJo I• •• •I Name ....•• , •••••••..••••••••••••.•• Adult or Juvenile .•••••••...•
• •
~ ~ti;:t. ~~.~~~: :~~~:: ::~:~~~~~~~~:~ ~~~: ~~~~::~:: ~'~;a~~:::: :::::: i
• Are you teaching now? If so. how many pupils have you? .•.•. , :
: Do you hold a Teacher's Certificate? .... Have you studied Harmony?.... :
I Would you like to earn the DeBree of Bachelor of Music? •
I __..__ _. • _._. '"'••• _.. ~~' :~~:.:~~.:

THE UNIVERSITY EXTENSION Conjel'vafol''1
28 EAST JACKSON BLVD. (DEPT. A·7l1). CH ICAGO 4. ILL.

..,



GOOD SINGING TAKES TIME

(Continued from Poge 13)

It re they don't really belong.
nants~ es those to whom Italian is
Someume hi k h k. n language t mx t ey rna e
a forelg I" h. d more "natura Y exag-
It soun d TI ... "- of this kin. ley msrst
«erauc'" . h d" th 1 of cielo unrll t e wor
ou e I· h .ut as cello-rw He IS a veryI,urnes 0 d
d'ff rent thing! Or, they bear own
I the r of caro until they sing about
on ,
a r,{lrro-8 cart.

Once the voice shows tonal. secu~.
. both in scales and exercises, It
rty, h· . dmust transfer t IS security to wor ~
and music. (No less than th,ree

nths should be spent on oocalises
mu N . I .alone-often more.} ow I!'> t te ume
10 begin studyiuj!; Mozart and the
eie antirhe; jU:-'1 these and nothing
more. The value of these fine old
songs is that they lie naturally in
the middle of the voice. Combined
with the continued usc uf exen-ir ..e"l,
theyhelp the voice til develop. I al-
ways teach "earn min Ilt'u" fir ..l-
then "Amarilli"'-tlwD UNcI cor piu
non mi sen to. "

Con.tandy I make little examina·
tions.When a IHlIlil ha~ learned Hne
j;(Ingwell, he get!'; another; then a
third. When he has ma",ten'tl ..ix. I
ask him to sing the fir"t again. Thi ..
showsus both how well he ('an lcarn,
remember, apply suggestions,

When the sludcnt has learned hi ..
classic repertuire cnrrectly and in-
telligently, is he then ready for
opera? Not necessarily! Thi"l (Ie-
pends not only un vocal "'urel) and
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ability to learn, but on the inborn
quality of voice and talent. Not all
good voices are suited to opera. To
sing an aria for a teacher is a very
different thing from singing it in
the theatre. Many heartaches can he
avoided when precautions are taken.

Work in opera hegins with the
story, the characters, the meaning
which the music has been erea ted
to convey. Also, it should include
knowing the language in which \UIl

sing, Singing the words, of one's part.
without the least feeling for the Jan-
guuge h-ell-e-Its nuances, its subtle-
tlec-c-make-, fur incomplete eommu-
nk-ation.

Life and euler in interpretation,
in !'IIIll" ... a!'owI·II U1'Oin opera. depend
un the «inger's talent-c-his intclli-
geru-e. vitulitv. ability to project the
lhinlot.. [u- sees anti feels.

TI.e bq.i~ illt~rprelall"e (or dra-
malic) talent ('allllut really be taught
ur learned. OIW ha!'o it. or Hne ha!'o
nul. PerhalJ!'> the !'>urest way tlf pllt-
1in~ intu !oI.illlidn~..nch life and ('ulor
u~ i...not there naturally is by repe-
litiun. Live a lung while wilh a ",ung.
Sinl( it man)' time... The fir!'>t ftow
1 ime... a !'otudent !'oings a song, he
due!'>II't know what it i!'oabout! By
I·untinuin~ with it. he l)t"~ins tn learn.

Anutller help is to become as fa-
miliar a .. pn"'!'oible wilh the traditiun
(If une's mU!'oic.It is quite clear that
you du nut ..inl( PU('cini as you do
Muzart. "hy nnt'! Find out! Dis-
t'u\"er Ihe diffl'n·lH·e~. You may ~et
this traditioll frum Looks, from peo-
Ille, from \"aricIU'" kinds uf rej;\earch
-hut ~t't it you must if your sing-
ing is 10 romey meaning and not
merely tones.

After "Iudying for five year!!; at
the Con~erv8tory at Rome, I entered
the theatre and learned opera by
myself. I had no cuarh tlr teacher
except the fine conductors who im.
parled tra(litiHn along with their
beat. ... and. giving their full musical
I)ersonalitie~ tl) Ihnl<e who worked
under them, encouraged the yuung
In df'velup pt"rsonalities tlf their own.

Cood .ingin«-which means musi.
cal personality projectt'd thruugh
heautiful tune_-takes time. You
(Ion't achie ..e it in ",ix munths. E\"'en
Ihe most genuinely talenled cannut
hurry the prtX'e",:'i. It takes at lea:'it
Ihrt'e vearJoi ttl e..tablish vuice and
Ihe ahility tl) prnject mu,,-ie-and
Ihen one i~ the \'eriellot beginner! It
lake1'O lonp;er to mature. And il i:-;
mental and !'opiritual maturity. in tJle
18..t anah!'ois. whit·h a('('uunt"l fur the
('olor, f~elin~, and meaning that
make pnli ..hed :-in~ing :-uund very
different frum I!tlud tunes in an ex-
erci"e. ¥fHl \ll('ali:-t'---)ou {'oach-you
work: ultimately, tht-n. you learn
how to make mu ..ic with the vuicc
That i8 :singing! THE E'II

Theodore Presser Coo
Brings 10 You o 0 0

OPERA REPERTOIRE
FOR COLORATURA SOPRANO

Compiled by rr'ilfrid Pelletier,
world famous conductor of the

Jletropolitan Oppra.

Two volumes . • . each containing
twenty-one arias-the best of the rep-
ertoire from German. French, Italian
and Russian opera as well as the lesser
known arias--all in their original form-
with traditional and contemporary
cadenzas and embellishments-in both
original language and English trans-
lations!

NOW IN PUBLICATION-THE FIRST OF THESE TWO
VOLUMESWILL BE READY SHORTLY AFTER THE FIRST
OF THE YEAR. PRICE $3.00 per volume.

ROSE HAMPTON SINGS TO YOU
A n,·w vinyli,.. LP "'ro,,1 of Twelv,'
N"w Songs by Twelv" Ameru,an
Compo.,er.,. etquisitely sung by flo f'

Bampton, famous soprano of the
Mptropolitan Opera, concert and
radio.

A "MUST" FOR ALL MUSIC LOVERS
-FOR YOUR LIBRARY AND AS
AN INVALUABLE STUDY AID IN

ACQUIRING THE INTERPRETATIONENVISIONED BY THE
COMPOSER.

GOD BE IN MY HEART .... Warren
Medium Voice-High Voice

TO LIVE AGAIN Olmstead
High Voice

EVERYTHING THAT I CAN SPY
High Yoice-Low Voice Bone-Fenton
ROMANCE Shaw

High Voice-Low Voice
ETERNAL LIFE DURgan

High Voice-low Voke
SOME GIRLS ARE PRETIIER .. Mauoy

High Voice-Medium Voice-Low VOice

CONTRASTS Faith
Medium Voice

RIVER ROAD .. _ Sargent
High Vole_Low Volee

WAlLIE. WAlliE Scatt
Medium Voice

BELIEVING Agay
Medium Voice

UNTIL YOU CAME Huorter
High Vole_Medium Yoice

JOURNEY , .Christie
Medium Voice

SPECIAL PROFESSIONAL PACKAGE
One lP record of the twelve songs, complete with regular, full-sized copy of
each song, $7.00 complete. SPECIAL INTRODUCTORY PRICE for one LP
record only, $2_50.--------------------------THEODORE PRESSER eo.
Bryn Mawr, 'e •• sylyallia
Please send me. . Professional Pac.ages of
I record ".ole lallllpton Sings To YOII" and
I copy each of Twelye Songs at $7.00 per pac.ag8.
Chec. voice range desired above, and send list with this coupon.
Pleose send me, as soon as it is published,

...... copies "Opera Repertoire for Coloratura Soprano" Vol. I.
....... copies "Opera Repertoire for Coloratura Soprano" Vol. II.

at $3.00 per volume.
D Enclosed $. .. 0 Charg8 to my account

Name .........•.•.••.•...••••••••.••................................

Address .....••••••••••.••.•.•••••••......•...... , , , .

cay State .

•
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�n efficiency over a four month per-
I~ for all ages was 52%. This book
will be of use with any good piano
method for beginners of all ages
Besides the above work :Mrs

Franklin has given many demonstra:
nons before outstanding teachers of
the country. Her material is highly
endorsed by such teachers as Guy
\faier. Frances Clark and others.

List Price, .60.
Ad,'anf!e of Publieation Peiee,

35 «:enb.

THE PHARYNGEAL VOICE
(Continued from Page 58).11.4::13SONGS FOR SINGERS

~p SOCIAL INSTRUMENTS
ed and Compiled by Dr.

Arran' Dr AIbeIrving Cheyetle and. rt
HeDDa

When your group gathers 'ro.und
ing and relax for a pleasant lime,

~os is a diversified collection of
~~:s-many taken from the folk·
lore of distant lands. some heart

S and many wekl-kncwn favor.
song, . •ites-withln the average VOice range,
Also included are easy 8:ccompal1l-
ment arrangements {or plano, uku-
I le flutophone, harmonica. and
o~h;r melody Instruments. A usef?l
collection for teachers and music
classes.

List, Price, 50 cents.
Advance of Publieadon Prlee.

30 eente,

he heard him in 1837 in "William
Tell" because "poor Duprez won't
last long." Duprez gave up singing
when he was about 40. Panofka.
celebrated teacher of singing in that
period, wrote of "Duprez's brute
force in singing" and said that in
imitating Duprez and his new method
tenors "engaged in an athletic con-
test with their voices, and subse-
quently sopranos, to compete with
these new tenon di iorsa, were
obliged to force their voices beyond
the normal:'
That was one hundred years ago.

Today, the universal wobble is ~
symptom of forced and bad preduc-
tion everywhere.

THE END

he set in motion with little breath
and effort, even on the highest notes.
and is always naturally placed, it
has the psychological effect on the
tenor singer of eliminating all fear
of the high notes (the hug-hear of
most singers today! ). He can attack
them with consummate ease either
piano or forte, the pharyngeal act-
ing as a "pointer" or "guide."
The breakaway from the afore-

said tenore di grazia tradition was
initiated by the French tenor Du-
prez; credited with being the first
tenor to sing all head notes up to C
with unmixed chest, his "Do de poi-
trine" (high C in chest voice) be-
came famous; but his success was
short-lived, Rossini shed tears when

sp
430-41003

F1F1'EEN DESCRIPTIVE
MINIATURES FOR PHRASING

AND STYLE
By William s.heJ,

This interesting book cf second
grade piece .. ill a welcome addition
t~ te.aching materials for the young
ptamst. Each i~musically interesting
and Ita," been written to give the pu-
pil the technical study so necessary
in piani ..tk- development. All can be
used as recital pieces, and there is
sufficlem variety of style and mood
10 hold any ..tudent'e interest. If you
want a new collection of pieces to
develop technique, style and imag-
inatiun, this it; what you are looking
for.

Li I Prit'e, 7S ('ents.
Ad"anee of Puhliradoa Pri~e,

40 cent ..

ADVANCE OF PUBLICATION SALE
ThMe boo'" ",.8 ......, in preparation.
The lou> ClUh PriefM apply only 10 .ingle
copy order•• DelifJ8ry (po,'paid) ",hen
retUly.

431-41002
EASY GERMAN CLASSIC SONGS
Ediled and Compiled by Walter
Golde and CODatanee ardle

En.tim Tranl!ilalions by CoD eeee
Wardle

Songs from the pen!'> of tbe greet-
est German -ong wr iters-e-Schubert,
Schumann, BcetlHI\en, !t.lendeh4lwhn
and others-man)' unknuwn to rno"l.
have gone into thi~ ,,·olume. Each is
suitable for !"otudyrnalerial. for reci.
tal and concert pt.·rformance. This
collection will ha\e great value for
the younger l'iinger, and serve as fine
preparation in the field of German
Lieder.
"Easy Songs" OUt'!'! nnt mean thelOe

are simplified arrangements. but
rather the original mu~ic a8 written
by the compO!oier",.The eaf'y accom-
paniments are a]!'l) tht' oriKinal writ-
mg of these German rna tera.

LiSI Price. 1.50.
Advance of Publlealioq Prlee,

'1.00.

Ule coupon on next page.

ALL.STAR CIRCUS BAND
(Continued from Page 20)

43741001
INVITATION TO BAND

ARRANGING
by Erik LeldzOa

Dr. Leidzen believea that the only
way to 1earn band arranging is to
arrange-there :is no "magic form-
ula." Anyone who can read four-
pan harmony can begin this step-
by-atep method. Transposition and
other bazarda are carefully _lain.
ed and the scores at the ends of
chapten are extremely helpful.
The book is divided into five main

pa~ including seorings from vocal
settmgl! . arrangements for piano
compositions, and transcriptions
from orchestral works. The volume
may be classed as theoretical but
the ~principl.. laid down are based
?n Dr. Lei~n'8 extensive practice
In the arrangmg field, and a lifelong
teachina: experience.
Your 1ut op~rtaDlty to purelulle
thII book at Advance of Publl~atioD

Price
U" PrI.... $5.00.

AdvADce of Publication Price,
'3.50.

430-41009
COUNTRY TUNES TO SING

PLAY
Music by Olive Dunlan; Lyria

Mabel Livinl'.toDe
Illustrations by Kay Pancoatt
~ee gifted women have jo

their unusual talents in pres
tbis highly original book. Chil
will love the charming compoli
by Olive Dungan i "learn by h
the engaging lyrics Miss Living
contributed; and delight in
clever illustrations by Kay Pan
It's a book of many and diverse
-suitable {or either private or c
room les80ns. The piano piecee
graded from 1'f.l to 2 and each
involves a technical principle
aids in the development of tee
and style in the young pianist.

List Price. '1.00.
Advance of Publi~ation

75 cents.

{rom all over the State of Wiscon in.
"Some dishes may have been brok-

en:' chuckles Dr. Skilbred., "but our
busine~smen saw to it that our gueMts
were well entertained and well fed."
Dr. Skilbred. pleased with tbe suc·

cess of the venture in public school
music-making, recommends it as a
possibility for other communities.
By stressing the competitive aspeci
of being chosen for the All~Star
Band. it gave student musicians an
incentive to work harder at their
practice. It also served as a com·
munity project in which the Associa.
tion of Commerce and the Music
Parents AS:-lociation worked together
toward a worthwbile goaL And it
was an excellent opportunity for
coordinating daily school work with
music and entertainment.
La!"t but by no means least. citi-

zens of Fond du Lac received an ex-
cellent evening's entertainmenL

THE END

watched fascinated as thE" enthusi·
astic )oung musicians performed like
veterans under Maestro Evans' ex-
perienced baton. Thanks to the long
grind of rehearsal which preceded
the perfurmance, the circus went like
clockwurk. Every step of the mili-
tary ponie~. each swing of the Ira-
peze, every pirouette of the waltzing
lion was supplied with appropriate
mu!'ic from the band.
At the conclusion of the perform.

anceE\'ans mopped his brow and
told the All·Stars tbey were the largo
est band he had ever conducted-
and one of the best.
Members of the Fond du Lac Asso-

ciation of Commerce, who had given
valuable assistance on the circus
project from the beginning, con-
cluded it in good-humored fashion
by turning waiters {or the state din·
ner gi\en in honor of the young play-
ers, E..'an!'!. the 24 participating band-
masters and guests who had come

-110-41016
THEMES FROM TIlE GREAT

BALLETS
Arranged for Plano Solo

By Henry Levine
Tho!ole of you who look forward to

the annual appearance of the Ballet
de Monle Carlo. Ballet Tbeatre. Sad·
ler Well- Ballet Co. and others. will
be particularly enthusiastic about
Mr. Levine's latest addition to his
collections of theme music. By pop~
ular demand he has arranged. for the
piano, selections from the world's
great ballet repertoires.
A partial listing of the contents

includes excerpts from: Adam-GI-
SELLE; Delibe;-COPPELIA: Gli.
ere-THE RED POPPY; Stravinsky
-THE FIRE BIRD-Tschaikowsky
SWA. LAKE.
For U. S. and its possessions only.

Liet Pric~ 7S cenls.
Advanee of Pub'ieation Priee,

40 eenls.

,

• U0-41019
REAPING WITH ACES IS EASY
For readinA' f'aee and keyboard

~o-operatiOD
by Alma AI. F... kIIu

This.hookwill be tbe most original
~~d umque text of its kind. simpli-
9mg,note recognition and keyboard
SOlutl?n.After tet;ting material and
hPen~enting with age groups, Mrs.
ankIm found the averaKe increase

433·41006
EIGHTEEN LARGE CHORALE

PRELUDES
Bach-Rlemens~hnelder

One of the oUlstanding Bach au
thorities of our time has edited
Eighteen Large Chorale Prelndea f
Organ. One glance at the text •
prove to the modern organist tha
here is an authoritative and master
ful presentation of eighteen of th
greatest compositions in organ lit...
erature. The editor has avoided th~
over· phrased and over-fingered ar"
rangements of many later editio~
also the plain-text editions of the eaN
lier p~riods. He helps the student over:
~e dlffieu~.t passages and melodic:
~nterpretatlOns, but at no time fa:US:
Into the rather modern fault of over"!
editing. There is room {or student
r~earch and creativeness. This opus
will be a valuable addition to the
org~nist's library. Hammond Regis-
tration.

1141001
OPEIIA REPERTOIRE FOR
COLORATURA SOPRANO

CompUed by WUfrid Pelletier
With th~se volumes. we inaugurate a
new seTles--collccuons of arias for
each specific voice. Similar books
{or dramatic soprano, lyric soprano
m~, contralto, dramatic tenor:
I ric tenor, baritone and bass are
planned.
Wilfrid Pelletier. Conductor of the

"Met" and Director of the Metropoli-
tan Opera Auditions of the Air has
p.er80n~y collected these works dur-
Ing thlrty·three years o{ opera and
conr.ert coaching.
These books are a "must" {or any

coloratura singer.

List Pri~ per volume, '3.00.
So.ry-no ADVANCE OF PUBLI.
CATION pnee redu~lion.

THEODORE PRESSER CO.. 0 Cha'ge to my account.
BrynMawr, Penna. 0 Endosed $ .

November Advance of Publication Sale
-437·41001 Invitation to Band Arranging $3.50
_ :~ 1-41002Opera Repertoi ... for Coloratura Soprano--eoch volume $3.00

434-41000Ollson Tr..... ry of Clarinet Sal.. $1.00
---"41~~::' C:Ountry Tune, to Sing and Play $ .75

5 S,n, AllM.n $ .75
-417-41002 P.dal Mostery ~t.75
-410-41017 Plano Porln... $ AO
-:~~IOI5 Pianaroma of the World', Favorite Dance' $ .75
-43~~::' ~.mp. Ed.1 Mast.r Choru... S2.50

430- I Va'.. 1 Mast.. Ch...... $ .75
==::4Io.::goa en D.scriptive Miniatures for Phrasing and Style $ .40
-431.4Ia1>~ ~m .. Nom tile ~ .. at Ballots $ .40
_411-4 Ioj German ClaSSIC Songs $1.00
-433-4:::: ~iol Son9s for Sin,a .. and Sociallnsfrumanls S .30
-410-41018 n::.hta... La'll. ~harol Praluel.. $2.00
-410-4t019 0_ SaMnd MUll. ~ Bool $ .35

... aell", WIth ...... " Easy $ .30
NAME
AOORE:-SS-------------------

CITY & STATE

417-41002
PEDAL

By Rowhmd
• Ped~1Maatery ia
ISis WIll find inval
ham, distinguiabed
teacher. skillfully p

U,t Prl... $2.50.
Ad"8n~e of Publication Price,

82.00.

Aerialists hold Fond du Lac audience spellbound
60
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IOOSEWELT COLLElE of CRICAlO
Studle. in Applied and Theoretical Music leading to
the degree. of Bachelor of Music and Master of
Music. Active Opera Workshop.

Bulletin on Request
410 So. Mlchiran Ave. Chicago 5. Illinois

ADSCLASSIFIED

VIOLIN
CnmoDu Including Stradh rl

dall'Dlnl. Camelli, Galit'1iRnf)l~1and
othere, Wll, Hermann.1..Lewla. Hamma
certlftoate.. Write: Jflne Arts Gal-
lerl.l, fl{ Eo Second Street, FUnto.
Mich.
11 ED M1I Ie BOt OUT A~D "OLU
Cl. lie, Popula.r Sheet MUlde and

Booke O.peras Chamber MUfllc. Con-
du tor. Scorel RING'S 110ft SICI16.4N h roke., Hollywood 28, eEl..
HO'l TO FINGER VIOLIN COR.

RRCTLY. HugheK Studio, Houte 2,
Three Rtverll, Mich.
VIOLl FOR SALEI I·'lne hand

made vlolln8 Wonderful tone. Made
from flneRt Rt'lected wood. ""ritE.' fur
parl.cular8-(leorge & J<Ult'ph Holl,
Itf East Main Rt., LOllllwlllf' 2. Ky.
TRIIlAT18RONTRANHPORTAT10='i

fa U 1C}lanJIIt 00. THE lilJ·:CRJ<:Tfor
l'tID ,. &e. 1'wo bookR by Charles
I ura-ue now In nd Edition A k
., aler or nd check to the au·
th W 7th St., N Y. C.

BACK POPUL R HEF.T Mt.: Ie
TO 1 60 FOR SAI..E. BAr.r ..ADSbRAO.
TIME,EVERYTHING.CATAL G lOt.
\\ ILL EXCHANGE CI.,ASSICS FOR
DA K POPULAR MUSIC. Jo'ORJ':'S, r-:.
31 1 HIGH, DENVER 6. COI.ORADO

BW COJIIPA l' PR"~ME!\T~ new
Ilil.r • and lasslcal music. "'rite for
,.It lo.ue. D'Angelo MUAlc PubltAh·
Inw. mpany, P.O. Box 7054. Station
"0 , Ana-eles 31. C lIfnrnia. Want
ARleeperaons.

FOR LIIl. Hare recordA. I.llltM
l'ullectionA bought. E. Hlr8chmann'
100 Duncan Ave .. Jertley City, New
.1e-rAey

Rft OINO for Band·OrcheRtra-
PI no Vo al . ManURcrlpts corrected
. nd prepared for publication. Words
l4et to muslc·school RongR. Send
manUIl rlpt for eAtimate, Prompt
l'lt!rvlce VaI'Ii Arranging Studio, P 0
nox 2189, Daytona BeaCh. Florida:
\\ RITER8. COMPOSERS, Your

nllme on penny card brlngR price list
~I,lgdalene Kuhlman. 184 South PoInt
111'1,·(>, A"on J.ake. Ohio,

CHOIR DJRF.CTOR8-0RGA IA'I'I.
Have you seen a copy of Choir GUI~
:\Iag'ltslne? 64 pages of InteresUn
artideR on aU phOIlE.'flof t'horal a.
organ music. C'hurt'h-8chool Col"'1
lege. ~E.'nd $1.00 for Special 4 mondi
fluhst'rlptlon. ('1I0Ht GUIDE, 18B
\\'el'lt 4Sth Rt., N.Y •.C~,-,-~c----,-,,""
FOR" U.llh Eightf'f'n hlue, white

and powder blue band uniforms, m.ilt·
tory fltyle, with t<hnko, plume, Sam
Brown belt. '10,00 eaC'h. Judson
}o;{'hool,Houte 5. Longview, Taxall.
f'hone 8R98~J -4.

BOOKS for the \'Ioltn ('onnohu~eur
and player. Chamber music for
"'trlngs Hnd orC'hf'fltra C'heap. Hough-
to''r42 New Bridge Htreet, Newcastle
on· ynl:'. gngland,
S"" ING PIA~O_B' MAli •• 30 self·

teat'hlng lesflonR. $3.00. OVER 51)
I'UBI ..ICATIONS eluRieal and poD
ular. Order "boprhythmology," De
progrefl81ve plano 11010U,OO. All De
work. Order free flamplefl. PHI
BnETON PUHl.ICATIONl'tj P.O. Bo
1402, Omaha 8, Nf'b., U.S.A,
SALEMMAN-Establlshed PUbllsffi

Ing firm", antfl man \\ lth car to sel
music library to famlltes of musl
students. Introdu('tlon from teache
makes It easy to Rell. Knowledge
mURle not necetlsary. Guarantee p
while learning. Liberal C'omml8sion
UnlverAlty floelety. 488-4th Ave'l
N. Y. 18, N. Y. !

MUldc hook ('atalogueH, Bargalnlf
and seRrcttleR. Harnett Book ~hop. 21
Bayard ~treet, New Brunlolwlck, New
.Jersey.
Mheet musk fit: 21 for $1.00: &a-

llorted as thf'y ('omf'. no lItlts. Prepaid
Irving. 201,\ North Central Ave,
MarHhfteld. Wis.

V I 0 L I ~ M 10'0" co""'", L~"'-,-o1~'·I'-n-,'-M~a'-tt-."'o
Gofrlller

L
Htl1'll certlftcate, U,OOO

HanUno avaaza, $280; Andrea Ca.·
tagnerl, ParlH, '251'i: modern Italtans,
Bisiach Deganl Pagnola. etc .• from
$180: Vlneenzo Panurmo cellll. $450.1
old Italian vlolall; f1nf' bowp. from $4:u
up, Write for ltlltH, Powell. 64 Vlca.
rage noad, RmethwlC'k, F.ngland.
FUn MAI,"~I RrlnkE.'rhott Baby

OrRnd PIRnn for $600.00, Phone
BI~lgrade 6.1344, Philadelphia.
PIA 0 TEACHISQ I TERI L.

Practical bailie IIMtgraded. Tremen
doUR help for hm~y teacher or new
teacher to know quickly what to
assign next In tH~sf'ntlal classlc8.
i chnleal studiell contemporary mu-
tllc, $2,00 Ja.rvIH.M:ll!·conEnterprises
182.4 Spruce fit., Phi adelphia ::I, PI.
SONGWRITERS - 1>0 you want

New York representation to publlsl).-
ers and recording compa-nletl? Write
for free Bookle-t "E", M-O-S-S Inc
113 WeAt 42nd Ht., New York 18: N. "i'
FOR BALEt Fine double action

harp!' a180 rare old violin, Write Nets
Rem In, ned Wing. Minn.

IBEllBing
discuss,

but to listen
I believe.,

neither to
or style in
whether or
Recogni

grows out
psst, I heli
in order that
I believe it

10 bring the
the public,
the puhlic

Retiring teacher has FOB. SALE
nice cello, Horenlltalner Violin; al80
4/4, 3/4, 1/2 handmade Albert Nurn.
berger, Lupot and oiher bows aU on
approval. Rodner. 3800N. Queen Ave.
Minneapolis 12, Minn. '
ATTENTION PI SO TEACHERS I

Three e cellent Intermediate plano
compositions '50, Miller, 92 Allen St
lrvlngton, N. J, "

WHOLESAL.~t Gf'nulne Hallan
French, German VIolins Violas'
Cellos and Basses, GenuIne 'old Bows'
old European material, tools, var:
nlRh("H etc. MUMt flell n Nmllnov
2918W, North AYe.,naitlm'ore 16.Md'

fit

WIIAT'S WRONG WITH OUR BAND CONTEST JUDGES?

(Continued from Page 24)

ration period of intense
•• L. prepS " £ hiD JlW the culmmauon 0 t ese
fOrk,but ee on the appointed day
'orts com . t d
P' th performance IS ra e •
"hen ~he time spent in pre para-
Afl~r. not fair that the student

pon,d'tbe15 quired to perform before
shoal re fer! d

Pathetic or in erIOT JU getan unsym .. .
IncompetentJudgmg can ~ause un-
h to the local musical pro-

told armdit is with this thought in
graWS an II, d h t this article urges a states
mmta . b tandcontest committee mem ers 0
tal: lock of the people who are
, de,S A good idea is to inaugurate
JU gJng. d d ' ..

t
m of '~merits an emerrtsa5yse .' fI

h each contest which. 10 e ect,
aer £ "'d' thwill be a case 0 JU gID.' . e
. dges" so that the organization
~~nsoring the conte ...t will. kdnow
whatis heing done by every JU.ge.
Simplycompiling a fe~ co~plalDts
how dissatisfied parue~ 121 not
enough;and, many of the. com-
plaintswhich a conte"t chairman
receives are actually nol valid. There
l1u51be a further follow·up on the
workof a judge if he itoto be on an
approvedstate Ii!;t.
The usual plan i!!ito have ingle

adjudicatorsfor !'olo and ensemble
events,and three ft)r band, orcbestra
and choralevent!'. Thet;e people are
expectedto listen intently to the
performanceand with the aid of a
score, make comment~ on the per-
formanceand as~ign a rating. These
commentswill cover such items u
tone quality, intonation. e'\:preasion,
interpretation,rhythm1 and accur-
acy. The weak points, a8 'Well as the
8Irong ones,will be noted in 8uch a
mannerthat the contestant can im·
provehis performance .• aturally, all
three judges will not agree on all
points and the comments 'Willvary u
will the ratings. For example1 if all
three jodges point out th.t the ..,.
eo~panimentis covering the solo at
a iIven spot, snd that the dynamic
rangeis too small, it is time for the
director to check on the matter.
Followingare some remark and

ratings which have been taken from
aclue! judges' sheets in Ohio. (These
commentswere the only comments
on the entire sheet.)
(a) Don't like your number n
(b) Cet s decent in trument m
(e) Fine work n
(d) You have been taught

wrong Dcrl:i rbe tempo was suitable n
ecompanlment too loud n
(accompaniment on a 8010 is
~ot to be cousidered in rat.

J ~g, according 10Ohio raleo.)
lIIen~dglDglike this ia dearly detri.
~to.the conteet _t and
gouet/ ths unfair to those who have
Tb e trouble of participating

iUdgee;'hwehhlaveanother kind of
that 0 0 ds 10 the coarricUon
~ sho~Id use aD five ueual rat.

uPe"or, exceIl<lnt.lOOd, a_.
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age and below average--but that un
less we put two-thirds of the event
in the fourth divi..ion. we will 600

be the Iaughlng-stoek o£ thinking
progressive educators. Here in Ohio

NEXT MO:VTH •••

When his 100,000 Guar-
nerius showed signs of fall-
ing apart, J ascha Heifetz
looked long and searchingly
for a man with whom he
would trus-t its repair. Sev-
eral months ago he gently
placed it ill the hands of ex·
pert Benjamin KoodIach,
watched over Koodlach's
houlder during the prelim.
inary stages of the operation
and then couldn't stand the
train any longer.
Photographer David Ko·

var, however, who had
pleaded to be pennitted to
make a camera record of the
entire performance. remained
on hand. What his camera
saw will be revealed to the
public for the first time in
ne t month's ETUDE.
Watch for this once-in·a·
lifetime picture story.

we generally use the fint three rst
ing only and believe th.t a III divi
ion tells the story quite welL It is
good psychology to have a couple 0

lower divisions, even if seldom used
To be sure, we have many excel

lent judges in our state who are do-
ing good judging year .fter year
however, even the best will fre
quently rniae opportunities lor help-
ful suggestions because of an over
loaded schedule. Lastly, it sometimes
happens that judges are working
ontslde their own particular field
and while their ratings may U'Jt be
far from right, their comrnent~ wil
be next to useless.
The contestant has the right to ex

pee! the following: CODStrQctivecriti
ciem; kind remarks instead of 88r

castie ones; consideration for the
he (class) of school represented
encouragement; and a rating justi
lied by the comments.
Everyone connected with the con

test movement should become can
scious of, as well 88 interested in, the
matter o£ having aD judges of the
risht calibre for the greatest good
Thousands of girho and boys in our
school systems participate each yea
for ratings by judges and It ia time
that all states give the matter more
than a cursory glance.

1'BE END

WHERE SHALL I GO TO STUDY?

· PRIVATE TEACHERS (N... Vo.k City) PRIVATE TEACHERS (Now Vor\: City)
5

n HELENANDERSON MILDAH POLIA, Concert Pianist French Mezzo-Soprano

Interesting course-piano. harmony
Soloist with France's foremost symphonic Or-
ganizations: Posdeloup._lamoureux.-Qn;hes·

Many Successful Pupils tre Slmphonique de Paris.
I" W. nnd St.. N. Y. C. Tel. SC 4.8385 Ieee er of voice ond French interpretotion.

Assisting Artists in French Progrom building,

MARY BOXALL BOYD
Founder of "THE FRENCH MUSIC CENTER"
1926 BroadwaJ' NYC.

IPu~i1 01 Lea.helizk,l
New and 01 French music available, from
c10ssic to topular.

Pianist-Teac er-Coach-Program Building Prlvat. a dress:
"The results she con obtain are miraculous" 226 West 70th Str.et, N. Y. 23. H. Y.

Writes Leland Hall-Prof. of Music;;- tel. TR 4-5474 or EN 2-6510.
Smith College

Address-StehlWoy HaU-Nolo Studios-
113 W. 57th St., New York City, N. Y. RICHARD MeCLANAHAN(Also 44 Nassau St'

i
Palmer Sq, Princeton, N. J.)

Te. 1661 M Formerly Representative. TOBIAS MATTHAY
Private lessons, lecture counes,

ROY CAMPBELL
teachers' forums.

Summer.claH. Southwost Harbor, Me.
Te.!Icher of Successful SinGe", of 101 St.lnwoy lid!. New York City

Radio-Theatre-Pictures-Concert-oper<l el. KI ,-an4
"STYLE.IZING" fo, Radio end ttle The.t,.

-Studio-
607" Carnegie Hall New York City LEOPOLD WOLFSOHNTeleplta,.. CI I-DM

Pianist and teacher

HAZEL GRIGGS Teacher of Aron Copland, Eli. Slegmetater
and many artllts and teachers.

PlaltO T.ochen' Workshop "Special Summer Course"
materials - procedures IEGINNING TO ARTISTIC FINiSH

private lessons. clau lessons Specialist in Technical Development and the
concert repertoif'tl Art of Interpretation. Coaching for Recitals.

For information address Hottl Auonla, B'way at 73rd St., New York City
Stelnwor Butldlng New York City

Tel. SCal'Sdal. J..-

TIMOTHY
CECILE JAHIEL

TOM CONCERT PIANIST-COMPOSER
HARMONY. COUNTERPOINT 1st prize of the Paris Conservatory

COMPOSITION. ORCHESTRATION
Former pupil of Cortot and Ravel

Coachinq concert pianists for recital.

117 W... 48ttl St .• Suitt 41. New York City
CouT5es for plano teacheT5 and advanced pupils.

Master classes for concert pianists.
Private leuans.

Phone: CI 5-429J II East 78th Stre" New York City, N. Y.
REgent 7.170. or RHinelander 4-15lt

EDWIN HUGHES
PIANISTS PREPARED FOR PUBliC

CHARLES LAGOURGUE 0.1. UPERFORMANCE AND FOR UNIVERSiTY,
COLLEGE AND CONSERVATORY

TEACHING POSITIONS VOICE PRODUCTION-SINGINO
WINTER TEACHING SEASON Musical rheo~ompos;tian

HPt.mber to June Courses of the ris COlII8IVGforr
For full Infonnatloll address: lor 'nlormafion:

331 West 19th Street New York 24. N. Y. 35 W. 57th St •• New York
Tel. SChu~er 4-0261

MONTHLY SESSIONS I WASHINGTON. D.C.
MME. GIOVANNA VIOLA (HULLI·

· (FlANK' (EINESTOI Drarnatlc $tIpra ...
LA FORGE-BERUMEN STUDIOS Teacher of Singing-nBei Canfo"

Voic..-Piano
Experienced European trained Artist
Coaching Opera. Concert and Radio

£ "mong those who have studied with Mr. La Correct voice production, defective singing
Forge are: Marian Anderson. lawrence lib- co_.
bett, Richard Crooks, ond Mme. Matzenauer. 'eg'n..,.. ftc.pled

· 1100 Pork Ave., Corner 89tb St •• New York "'one: T~or 7-1130 Mon., TUUN.':'ed ••Thun
T.I. Atwater '-7470 601 W... A.,e. York Cit)

; ALMA FAUST FRANK WILLGOOSE· TEACHER FOR PIANO TEACHERS OR FOR
AMATEUR PIANISTS Piano Instruction

PRIVATE LESSONS CLASS LESSONS
· Beautiful tone acquired thru integrated Especiollv directed to on effective musical ap-

instruction preach to the very young.
Pupil. teaching successfully all over the U. S. Manv years of success in this field.

STUDIO NEAR COLUMBIA UNIVERSITY, 600 West IIlth St. New York 25. N. Y. Teachers are invited for consultation, either
T.lephone: Monument 206m personally or by mail. regarding child student

I EDWARD E. TREUMANN
problems.

Address:-29 Prime Ayenue
Concert Pianist-Artist·T.ach.r Huntington. Long Islancl. N. Y.

Recommended by Emil Von Sauer. Moriiz Mou4· kowski and Joseph Hofmann.

· S1adio. Camegle Hall. Suite m5 Improve Your Sight Reading17th t. at 7th A.,e.

· Tel. Columbus 5-43&7 New York City KATZ·ELKAN STUDIOS
Summer Master Cia_June 15 to August 15.

Cornegie Hall

; WM. RCHANDLER
7th A" •• and 56th St.

N.Y,C.lt T.l, CI. 6-2746

Instruction ;" Piano, Th.. " o"d Ensemble
PIOY~. PRIVATE TEACHERS314 est 75th St .. New York City. SU 7·3775 (Woato •• )
Com~itions by Wm. Fidtandler published

· by G. Schirmer.

CRYSTAL WATERS HAROLD HURLBUT
PARI5-N~ YORK-HOLlYWOOD

CaIlC.rt SinJl.r - Teacher Singers Who Have Studied with Him Include
Yoice lulkhnlL ,reathlng. NADINE CONNERDiction, expression. Style.

In PT:::n for
DIItS... la"" ........ • .. ,. ..... 0 ....

r ladto. 0 Stage, HENRY CORDY. Guatemala and HCI¥'onae-t,= Operas., .and singers of San francisco Opera
Write fw _or Hollywood Iowl. N.Y. I; L.A. Up. 01*'0'

4GI E. 14 st. _ yort City Oratorio and Radio. •
Tol.V~1IJ Acldress: Hollywood. Calif. Phone: GL. 1056

Con,'nued on PO" "
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(Continued [rem Page Prl•• lr
of sixl.. nths-e decoro.. ly
tioua rubato. The A in 137
be vibrated hy the first finger ;~" H!I
octave above. as in 29. In fact,
entire pa sage from 137to 148
be played as were 29 to 40. Bu
crescendo in 149-150 must
much more rapidly than in 4

• The restrictions oj lor
lead real talent to ever-sreat
freedom.

The real emotional climax o~
"Romance" is approaching.
length bow strokes are essential
151.152 if the high notes are W
played with the needed hrillianOll-
Then, from 153 to 156, slower 'ow
strokes, greater intensity, and a fer;.
ward urging of the tempolead to~.
lorgament in 157-161. These I8i
five mea~ures require the ut:JliOit
plangency of tone and th greateat
breadth of style. The ritenuto in tW
la.t mea.ur ... 159-161, should ~
brought the tempoverymuch s~~
than the originaltempoof the p~
The piano accompaniment in liSb
162 should gently acoolerate, so that
163·166 can be played at a te!'lP'l
of ahout J ,•.
The G at the beginning of tha

Coda (163) must be entirely difleo
ent in tone color and dynamics
the G in 161. Therefore it is
ta~en by tbe fourth finger on tile(
strJBi, even though this ~
crossing the string on a half.step to
the next note. Measures 163.1tA
need an almost expressionless ~
exce~t for the .Ught creocendo leW
fng ~ the piu lento (J ••• ) in 16'1,
A fa"ly full. though not intense,
tone is called for in 167.170, lIP!

crescendo-diminuendo in 169 b~
only the slightest nuance. The piJJ,no
in 171-172 cannot be too 80h as the
next two mea~ures must be still
softer.
The pianissimo 01 the last five

measures. 175-179. should be takeu
a.s softly a possible; they must
s~mpl! fade out of hearing. Some
VIOlinISts prefer to play these
measures in harmonics (see Exam-
ple 2). ": ell performed, the efleet
can be stnking.

ILLUSTRATION CREDITS:
14-B.ttmann Archive
IS-Bettmann Archive
18 & 19-Drawings by Joseph Kramer
26-Kasciuszka Foundation

CHRISTMAS CARDS
/'om ORIGINAL ETCHINGS

Cr.-d .. ,....,.,,. lor ~ people 6r 1M cdebr_ EdwordC. Smith,
commissWMd 6r TIModm. Pr ..... Co .

Sixfamous highlights from music hillory, each wllh a fascinating descripllon.
Printed on special-finish vellum paper.

E.} The SL Thomaa School in Leipzig, aa -.. (rom the etudio
o( Johann butiu Bach.

£.2 The Church o( the Holy Trinity in Philadelphia, where the
(amoUl Chriatmaa Hymn "0 Little Town o( Bethlehem"
was created ud lint played.

£.3 The Muaic Hall in Dublin, where Hudel's "Meooiah" waa

lint lunc in 1742.

E-4 A portrait 01 JolwmeI Brahma at work on hiI second

symphony.

E-5 The little chureh in Oberndorf, Auatria, with Frans Gruber
leading the lint performance 01 hiI ChriItmaa Hymn,

"Silent iPL"
E-6 Frana Joaeph Haydn _dueling hiI"Farewell Symphony."

25 canl. of alNl .atdlltl.......... to a boa. Sorry, H' .,.
ca....... k ......_ ....

15 50 75 100 --25_
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BOOK PLATES
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A.4 lor D .cripliv. FoWer-DORAY PUBLICATIONS
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of MAYO CUNIC"I W""""• OHAr .....
HOW TO LIVE WIlH

YOUR NERVES
P'or y.ar., •• Senlo .. COD.ultant Dr.
AI -.wei and studled the Pr0b-
lem 01 Rls book 01 sound med-
leal .cIvlct CCft, elaa,.,. SIOt&t" nt•.
U-.uI your ,......, seys Dr. Al-
varez. beeauee what you underatand you
ore not sfrald 01. ReId and stud7 It care-

~ It today. Keep It nearby. Give ....

Gtou¥m~' cloth bIDdlnc·~ .. ~ to ...... or moneybeck.
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IMPOIl1'ANr lOOK ..
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