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tch Fairies
Crosspa e

Delightful play and lovely music make this a

: =
moet popular operetta. Three scenes, with fou ;
een characters, two girl soloists and ﬁt"l."l"::
small choruses; are casily staged and c:lmtumﬁ. i
A wooden soldier drill adds color. Forty-nve

minutes,

41240075 . $78
Merry Christmas, Mr. Snowman

o Hosking-Richter

A recent publication in one act! Eight leading

characters, including five solo voices, choruses of
Caral Singers, Toy Spnowflake Fairies, and Sand-
man's Helpers, perform the spirited musie. Cos-

tumes and stage sets are simple. Dances clearly

described! Performance time, one hour.
T 7§ [0 - [ .75

U

Jhristmas -

SATE Unless Otherwise Specified
“ALL WERE THERE

George Lynn 33240083 5.12
*+ALL GLOGY ON HIGH (op. selo, Awstrian Carald
Gwarge Lynn 312-40085 .18
ANGELS, FROM THE REALMS OF GLORY
Ratley 31240022 .16
BEHOLD, A IIMPLE TEMDER BABE
Nagle 33240043 .16
CANDLE IN THE WINDOW
Lynn 33240085 .15
CHRISTMAS CARDL
Clerambaul-Miles 33140071 .16
CHRISTHMAS FANTASY
Vorrall 312-40083 .20
CHRISTMAS HYMN
Mckay 313240074 A5
THE DOOR (CAROL
Lovelace 33215339 .15
*$GLORIA IN EXCELSS DEQ! (SSAATTES)
Lape 31240099 .16
“T6LORIOUS MYITERY SUBLIME (0 Magnum Mysterium)
Gabrleli-Lynn 31240063 .12
+60 TELL IT ON THE MOUNTAINS (SAB)
Lynn 31240089 .18
“160D REST YOU MERRY, GEWTLEMEN
Lynn 31240094 .16
’ﬂuf’:‘.ﬁ,ﬂ?"" Junior, Junior High, Senicr High and

"A copella

' Westminster Chalr Collegs sabeciion.

i s
The First Christas Ada Richter

The Bible story beautifully told for small chil-
dren, with illustrations that serve as mudt:-lu for
tableaus or pantomimes. Children dramatize, as
the teacher or narrator unfolds the story. Trlu.h-
tional carols may be sung by the group. Fiano
accompaniments are very Gasy.

412-40255 ... . $75

Santa Claus’ Christmas Party

Le Massena

With catchy tunes for the chorus, solos for Santa
and Mr. Spowman and three other characters,
this lively one-act operetta pleases all! Stage set
and costuming are easy in this production, requir-
ing thirty-five minutes.

A12-40077 ...
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perettas

Nutcracker Suite

TachaikowskyRichser
This delightful, familiar music s simply ar.
ranged to accompany an interesting playle 1.
quiring six minor characters. Each danes of 1,
ballet may be interpreted creatively. Any numper
may be used in the party scene. Fortyfw

minutes.
AY0- 40T . .ccnvuinvasvaniis BI8

Santa’s Surprise
Aitken, MeRgs

In two acts and five scenes, with two bows md
one girl in solo roles and any number in the
choruses, the usual story is reversed in the
Santa gets the presests. Among the severs]
dances, one by Penguins adds & unigue touch
Time, one hour.

U

nthems and

LOWED MIGHT
- He 31240036 %16

HARK! NOW THE PEAL OF CHRISTMAS
Nagle 33240077 .16

IN THE SILENCE OF THE WINTER NIGHT
Ippalitafl-lvanct! Andersen 112-21640 .10

“+JESUS BORM IN BETHLEA

Scalt 31240093 22
JUNIOR CHOIR CHRISTMAS COLLECTION
Lynn 332-40082 .22

[Unisen charus, With Swestesi Songe of Joy, O Blesed

Soviour, Maory Birthed o Lintls Son, Coms ond Be Jeyhul,
Tha Shepherds Carel)
THE LAMB AND JESUS SLEPT

Hall 331-40036 .16
LORD JESUS, IN THE WINTER TIME

Marryett 332-15336 .16
MOWELL WE 5ING

Sellew 3111639 .16
0 CHRISTMAS, BLESSED BY HEAVEN

Hophing 31140020 .15
O MY DIER MERT, YOUNG JEIUS IWEIT

Magle 313240078 A5
ON CHRISTHMAS DAY

Strickland 13140072 .16

“{ONE EVEMING IN WINTER

Duddy NI1-40097 .18
ONLY A MANGER

Marryoli 33240044 .15

AIT-A0088 . ....civinnnusns LTS
Jarols
TAW YOU WEVER IN THE TWILIGHT
Bl 13015038 S04
SHEPHERDS, MARK THE SOMG
Daguin J40E b
STAR OF THE SKY
Godard Page 30240010 .16
THREE CHRISTMAS CAROLY (Fourfh Sef!
Whitehead 1 N
UNTO THIS ROSE )
B4 L
SWHEN (MRISTMAS MORN IS DAWNING (TMATE 2 '
Saleren 1t 1
UMISON
CAROL OF THE COVERLET Sy
Rocheleller 4007 U
TREBLE VOICES—TWO PART
SING NOEL! O Hara 314007
TRESLE VOICES—THREE PART
*ALL WERE THERE y
George Ly JAl40086
R Harryatt s N
oo E;l-ll 3124000 M
MEN'S YOICES—FOUR PATT
CHRISTMAS Il'liﬂw s
finG WE I'l’l]..l.II srpam! 3

Send all orders for the above selections to Dept. EQOC-11-51

THEODORE PRESSER CO., Bryn Mawr, Pennsylvanic

CHOIRMASTERS FVERYWHERE ARE GRATEFUL

At Last ... AN ENTIRE LIBRARY OF GLORIOUSLY SINGABLE
CHORAL ARRANGEMENTS ... A NEW ERA OF TRULY PLEASURABLE
SINGING FOR EVERY CHOIR . . . EVEN SMALL AND UNTRAINED!

Here's What Choirmasters Say:

“These arrangements are the best of thelr kind I
have ever seen. They should All a real need for the
director who wants o develop genuine taste and
appreciation for good church music.”
Rev. Herneet C. GREENLAKD
Chalrman of Music & Worship Commizsion
Methodist Conference of New York City

“In my terenty years of volunieer cholr work, T have
never found any other arrangements of sacred music
which compare to these. They have taken the drudg-
ery out of Cholr practice.”
Rvran Diwmose
Edgewood Park Methodist Church
Wheeling, West Virginia
‘My choir and congregation are thrilled with vour
misic, I am golng to build an entire library of your
wonderful anthems for every Sunday in the year."
Mns. K. C. ScumvpLen
Christ Ev. Luth. Church
Milton, Penna,

“This series is the best thl:;ﬁ that has happened to
choral musie in years. It makes possible the singing
:[LIr:nw wise too difficult but desirable and lovely
umbers
Meps. Frane Mapaps
Windermere Union Church
Orlando, Florida
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.. EFFECTIVE! THE DRU

SEND FOR

Jits

CATALOG

DGERY GONE . . THE BEAUTY ENkgyee 8

James Allan Dash
Choral Arrangements

Are Acclaimed
The World Around!

A SENSATION IN the world of choral music. Never before has a
new choral series met with such universal and overwhelming
acclaim. Here for the first time a nationally distinguished musician
has st?uarely faced the problem of the volunteer choruses and pro-
duced an entire library of really singable selections.

JAMES AL

Here are the immortal pages of the Masters so skillfully arranged
that all the charm and beauty are retained . . . even enhanced, while
unnecessarily difficult passages are eliminated.

In one short season these splendid arrangements have brought
new life to dispirited choirs and choruses in every state in America,
every province in Canada and in places as distant as Alaska,
Hawaii, India, Egypt, Brazil, Cuba, Argentina, South Africa
and Greenland.

Think what it can mean to your choir! Rehearsal without drud-
gery . . . performances without worry . . . a new era of truly pleasur-
able singing. A 3¢ stamp will bring you the handsome 100 page
catalog showing the full first page of each of these beautiful
selections. Let the music itself convince you. Mail the coupon
below, today.

SEND FOR THEMATIC CATALOG TODAY!

LT -

THE Bartimone Music Co., 325 N. Charles St.. Baltimore 1, Md.

Please send me my FREE copy of the James Allan Dash Thematic
Catalog containing the ENTIRE first page of the 96 Dash Arrange-
ments with ]H_L'n-lﬂk"l- J]I:Id‘Px of composers and titles. | understand that
receiving this booklet places me UNDER NO OBLIGATION
WHATSOEVER to the Baltimore Music Company. ’

o 7 2 el L W D il ey e e e e
ADDRESS _.......... ¢ Hﬁm J.J.rfn! e o
[ g s S R e ZONE....... STATE

Ll L LT T T TP s
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BEFORE
YOU BUY ANY

PIAX

® What are the impertant hidden qualk
ities to look for?

® How con you moke sure of musical
excellence, as well os surface beauty?

® How con o persen without musical
training judge o plone’s quality

These are just a few of the questions
every thoughtful person wants to ask
beefare choosing a piane for the home,
By acking them, you will get more
piano valoe for your money, and as-
surance that your choiee will give you
lasting musical satisfaction.

The beoklet, “How to Choose the
Best Piano” answers 20 important
questions people ask most often. They
are answers you should know before
making a final decision. Scnd the
coupon for your free eopy, today.

@W‘cﬂv e Hewt?

We will olso send, free, *
Your Child's Developmant.” Even if
your child i teo young to play, you
will find this advice by a child-care
eapert helpful ond interesting.

(’ j
J““Frenchssfm

_—Pianos

Fameus lor muslcnl sxcellencs vince 1875

‘Music in

Feumles] 1551

Guy MeCoy,

JESSE FRENCH & 5ONS

Dept.E-111, Elkhart, Indiana

Withont ohligation, send your free book-
lets as indicated ;

[] “How to Chevse the Best Piano™

[] “Music in Your Child’s Development™

Namr

Strovt et

City __ Zone - T
[ Plemse chenck bere if you are n temcheor.
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The “NEW" SHEFTE
RAPID COURSE in
MODERN PIAND PLAYING

® QUICKEST ® EASIEST
® MOST MODERN
® MOST THOROUGH

Practical Piano Coursein

Popular Music . . .
Standard Music . . .
and Semi-Classical Music

Authorities are agreed that
this ""NEW' SHEFTE
COURSE 1s SHEFTE'S best
work and the greatest for.
ward step in the nation-
wide movement o MOD-
ERNIZE and SIMPLIFY
piano instruction.

YVOLUMES 1—2—3
Each volume $1.25 in USA,

On sale at all music sworn

WRITE US FOR LITERATURE

FORSTER,. e SRR V12 WAL
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.+.YOUR ESTEY ORGAN

An easy-to-play Estey Organ quickly be-

comes Lhe

pleasure in the Home, Sechool,
ald ereate
on a budget-priced Estey,
Teachers, eapecially, favor the
because it presentz pone of the problems |
of some of the more intricale organs.
Anvone whe can play a piano can play
an Estey!
iz gquickly acquired, because an Estey

is afways in tane,

The beginner's sense of tone
Practice is a pleasure,

Choose a compact, space-saving model
to match your budget . . .
able Estey FOLDING, through the in
expensive JUNIOR, the lovely SYM-
PHONIC, the superh CATHEDRAL
Send for illostrated folder and name of
from £175 to
plos tax and freigh.
built-to-plan

from the port-

nearest dealer, Priced

21075, Estey ia
PIPE

famous, too, for

ORGANS,

Teacher-Salesmen—If you are an
organ teacher and have a car at
disposal, yon can make

money both in teaching

your
and in
selling popular-priced Estey Or-
gans, Write for details and open

lermlaries.

ESTEY ORGAN CORPORATION

Brottlebore 10, Yermont
Cver 100 Years OF Fine Orgen Meaking

ORGANS

ETUDE—NOVEMBER 1951

center of socinl and cultural
Cluh,
Church, Lodge or Orchestra. Young or March.”™

their own wonderfal muosic

Estey

The National Symphony
Orchestra, Howard Mitchell con-
ductor, which opened its 21st sea-
|son an Oectober 23, will include,
as a highlight of its anniversary
observation. the first complete pre-
sentation of Beethoven's eyele of
seven before
given in any one season in Wash-

concertos, never
ington. The artists to appear with
the orchestra are pianists Wil-
liam Kapell, Ania Dorfinann,
Emerson Mevers, Jorge Bolet,
Marvan Filar and Rudoll Fir.
kusny; wviolinists Szymon Gold-
berg and Werner Lywen; and cell-
ist John Martin.

The opening concert of the Bos-
ton Symphony Orchestra on
October 5 was dedicated to the
memory of the late distinguished
conductor of that orzanization,
| Serge Koussevitzky.,  Charles
Munch, beginning his third season
as conductor of the Boston Sym.
phony, directed the orchestra in
Mozart's “Mazonic Funeral
Strauss’ “Death and
Transfiguration,” Tehaikov-
sky's “Symphony Pathétique.”

Pierre Montenx, noted sym-
| phony conductor, late in the sum-
[ mer gave a unique concert at his
conductor’s School in Hancocek,
Maine, when he presented a fify-
piece symphony orchestra with 12

.'J.IIIJ

conduectors taking part.

The Philadelphia Orchestra,
| with Engene Ormandy on the
podium, opened it= 52nd season

THE WORLD OF

on October 5 and 6. An imposing
list of soloists for the season in-
cludes Claudio Arrau, Alexander
Brailowsky, Oscar Levant, Nathan
Milstein, Rudolf Serkin, Maryan
Filar, Agi Jambor, Marital Sing-
her, Nadia Koutzen, Marcel Tabu-

teau, and the new concertmaster,
Jacoh Krachmalnick., Seven new
members are among  the 104

musicians of the orchesira,

Frits Busch, internationally
known opera conductor, died sud-
denly in London on September 14,
Mr. Busch waz a conductor for
the Metropolitan Opera, and the
Glyndbourne Opera in England.
His last performance was with the
Glyndbourne company on Septem-
ber & when he conducted Mozart's
“Don Giovanni,” the final per-
formance of the Edinburgh Fes-
tival.

Arturo Toscanini has returned
to New York from an extended
vigit to ltaly,
first appearance of the season con-
ducting the NBC Symphony on
November 3. A series of 12 con-
certs has been scheduled,

Ernest Krenek will conduct
the premiére of his Fourth Piano

Concerto with the Cologne Sym-
phony this season with Miriam
Molin, American pianist, as solo-

ist. Hiz double concerto for violin,
piano and chamber orchestra will
be presented in Donaveschingen,
Germany, with Maro and Anahid
Ajemian taking the solo parts.

1, 1952, American Academy.
® Marian
announced. Marian
Anderson, 762 5. Martin St.
¢ “The Friends of Harvey
Easter vocal solo or duet,
20, l._.'lu-irl,-: date, Dee. 1.
Victor Saudek,

prize
chairman,

Closing date, Jan. 1,
N.X.C

54th 5. N. Y. C.
- f"-h.ih'rq'qf \m'._ql -:||||_
organ and one solo instrument.

1952, H. W. Gray Co.

maouth

Anderson Scholarship Fund, e/o
Philadelphia 46, Pa.

Gaul”
§300:
1951, Friends of Harvev Gaul Contest,
315 Shady
® Chorus for male voices by an American composer. Prize,

1952, Mendelssohn Glee Club, 154 W

® Purple Heart Songwriting Awards. P
songs. First prize, $1000; second prize, §500; four prizes of $250 each.
Closing date not announced. Order of the Purple Heart, 230 W.

Prize,

will publish winning work.

Ascension, Secretary Anthem Competition, 12 W, 11th St.

® Four-wvoice setting for congregational singing. of Pealm 100. Prize |

$100. Closing date February 29, 1952. Thomas H. Hamilton, Mon. |
College, Monmouth, Illineis.

COMPETITIONS (For details, write to spotisor Tisted )

* Rome Prize I"I-‘|I1|'|'|-|Iijl‘~_ 283,000 for one vear's studv in Rome of
classics and the fine arts, f:llr'-'ill‘,: date for 1952.53 -;:'!nr]ar:h_ip::. Jan.
101 Park Avenue,
Anderson Scholarships for vecal study.

4,
Closing date not

Miss Alyse

Sth annueal composition contest.
composition for harp, prize
Avenue, Pittsburgh 6, Pa.

£100.
. 18th 5t.,

opular, standard or sacred

and will make his|

5-10 minutes in length, with accompaniment of

Feb. 1, |

$100. Closing date,
Church of the

Wk P S

Take advantage of this unusual,
special offer to get-acquainted with
America's fastest-selling series of
elementary piano books!

Select any single book which will be
mailed to you absolutely free. (This
offer good until Dec, 1, 1951). Any
additional books you may wish will
be sent postage prepaid at 40% each
book.

31 BOOKS:

1

I

| __BALLET MUSIC

| _CHILDREN’'S HYMNS
: __CHILDREN’'S SONGS
| - CHOPIN PIECES

| __CHRISTMAS SONGS

| __CLASSIC GEMS

: __ COWBOY MUSIC

| - EASTER MUSIC

| _FOLK SONGS

| _ STEPHEN FOSTER

: __GAY NINETIES

| —HYMNS

| __IRISH MELODIES

| __LULLABIES

: __LATIN AMERICANA

I __MARCHES

| __THE MIKADO

| _ MINUETS

| MUSICAL GEMS

I __NUTCRACKER SUITE

I __OLD TIME WALTZES

| __PIANO FAVORITES

| __H. M. 5. PINAFORE
: __POLKAS

I __SACRED MELODIES

| SEREMADES

| __SONG FAVORITES

} __ SONGS OF FAITH

| —SPIRITUALS

| __STRAUSS WALTZES

} __TCHAIKOVSKY WALTZES
I
I
I
I
l
|

— WALTZES
Each book 40¢

Cut Out ond Mall Teday!
(Goed en this form enly)

CHAS.H.HANSEN MUSIC CO,
Box 92, NEW HYDE PARK, L. I, M. Y.

I Gentlemen:
] Please sand my free Jumbo Note Book
1 checked above.

Name
Address
City___
State
I P.5: Enclosed fing § !
|  ndditionsi books in cuantities checked, s

—— s e ———
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.S)ﬂy “merrg C[wi& fmas

WITH AN

ETUDE SUBSCRIPTION

When you say “Merry Christmas”™ with Etude You
are providing Christmas cheer every month of the
yenr. To those interested in mugic, there is no finer
gift than Etude. You give $60 worth of musie in ad-
dition to entertmining and constructive articles. How

else can you give so much for so little, so easily.

To each one you remember with a gift subseription,
Etude will send a cheery greeting eard in your name,
timed to arrive In the Christmas mails.

YEAR_$350 * 2YEARS—$6.00 * 3 YEARS—$8.00
RATES: hove | YEAR-$6.00 «  EACH ADDITIONAL | YEAR—$1.00
ADD'L. POSTAGE: CANADA—.25¢ PER YR, * FOREIGN—$1.00 PER YR.

To enter a gift subscription, fill in the order blank bound else-

the music magozine

BRYN MAWR, PENNSYLVANIA

where in this issue and mail with your remittance to. . .
..... Lt " L

et
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FIRST YEAR IN MUSIC

with BIG NOTES and WORDS

Parade of the
Wooden Soldiers
Play Fiddle Play
Poinciana
Ranche Grande, El
Song of the Islands
Tango of Roses
Therell Be Some
Changes Made
Toymaker's Dream
Yours
Price 35¢ Each

Amapola
Andalucia
Down South
Frasquila Serenade
Glow-Worm
T 5";::;1:: Cider
In the Little Red
School House

Love's Own Sweet
Song

Malaguena
Paper Doll

PIANO DUET ALBUMS
Yol. | Vol. Il

Chimes of Spring Country Gardens
Elegie Mattinata
El Rancho Grande Cielite Linde
Dancing Doll Ich Liebe Dich
Ster of the Sea Liebestraum
75+
AND OTHER SELECTIONS CAREFULLY CHOSEN
FOR BEGINNERS

EDWARD B. MARKS MUSIC CORFPORATION
RCA Bldg., Radio City, New York, N. Y,

By NICOLAS

“Tans vox Burow enjoyed play-
l—:[ ing practical jokes on his
friends. In the 18807, when the
problem of the Bulgarian Ilu.r-lw-
attention of the Euro-
pean  powers, he lr'h'gr:lphf'd Lo
Cutmann. the Vienna publisher of
= Al |||1|Ill|.lr r-

|J1'1'Ililll'|| thie

Bruckner's music:
quest,  Anton Bruckner has l-i'_r'!l
elected the Cear of Bulgaria.” The
telegram arrived during the night,
amdd routed poor Gutmann out of
el later, another
telegram arrived, saying: “Anton
I. the Czar of the Dulgars, was
receiviad with great enthusiasm in
Sofia, and has already formed his
A list of members
was added, which

'I'u 1] Illlllr‘-

first cabinet,”
of the cahinet |
Pineclud d the names of Brus kner's

friends iIIHI fullowers,

{ student in Dyvorak's master
class in composition at the Prague
asked

writing

Comservalory him why he

insisted o symphonices
alwavs in four movements, In re-
ply. Dvorik spread out the hngers
of his right hand, and =said: “Gaod
gave us five iingers, Why not four
or &51x? Well, Beethoven save four
movements Lo a "LIII|"|IIII:I‘-. IHH'I'
movements are Loo fiew e hve, too

Bot Josef Suk, Dworak’s

favorite pupil, who later married

many.

Dvorak’s daughter, wrote a sym

|1hu||n in hive movements!

TIE most  intriguing

( )\I vl

pieces of symphonic music is
| the set of Elgar’s “Variations on an
Original Theme, ( l"||_ 36." subtitled
"l'l|-___r'|rn.|.-' in which each varia
Lion 1= 1!!"‘-i:_'_ll..lll'l1 1T 4r'.|11i| ini

tialz. Elgar explained: *1 have
| sketched. for their  amusement
and mine, the idiosvnerasies of

fourteen of my friends. nol neces-
| sarily musicians.” For some VErs,
| aguessing contest went on through-
out the music world as to who is
who in Elzar’s Enigma Variations,
until finally their identity was dlis-

"l"‘“i‘ii.

(At

SLONIMSRKY

Elgar probably Jid v regliy
that be was not the first 10 wri
this type of wusical cryptogry
\= I--r'lg g as 1625, IIIIHH"!. il
Co, published in London a piass
suite by Cipriani Potter, the pow
1'!l|1|il|l"'ll"|‘li 'Irl;:_ﬂﬂlll CORTI it
who |'11.jn'_.l'l| greal  reputation
inglm:ul in the carly ninetecs
cenlury. The title of the Pirhl Wi
“The Enigma—Varistions 2
Fantasia on a Favorite Irish A
for the Piano Forte, in the St
of Five Artists, Ca
posed and Dedi abed Lo the Orig
inals by Cipriani Potter.” The be

Eanipent

gucsses as 1o the identity of th
“five eminent artists,” were Ris

kalkbrenner,
."1!|| \[l"“l |1|'I‘|"

Crmmer, Ross

'l‘ul serrrionsur of the
song of the 1890 Tars

'.-n--l.'ln.'r-'rn st curnne |_||- aijfy e

court action in Eogland in 1

e Musical Coarter reporied
the timme: A mation had bernin
v =sheard & L.ompany o pestr
Hart Paxton anid others from p
lishing the latest silly s

=V, known by its yliotic reir

'I.|I.|r.|.|:-1rllllll:||'.|'- " The piec

Lhe

bwen running through "
halls like wildfire. a d the b
hi ar
¢ The

ing of the case broug
miense crowd (o the cour
fendants ||r|nh|lﬂ|- an
froom Flora Moare, whe savs *
the 1

sang the same song o |

States as far back as 154

fun came in when counsd, |
his high and dry legal voi
the words, The text and its #
by the lawyer wert I

delivery
sistilsly
roarcd, and there was an =

COIne, |

. i I L L
to join in al Lhe chori
I

il
Wls slerndy reprrsssd

caovirt

When Rossini, who **

- a1
great goarmet, wished _-L
his Appres 1alion of music, ¥
i...:Il-u

used gastronomical
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1344, Adolphe Sax visited him in
his Pariz villa to demonsirate a
new model of his saxophone, Ros.
sini turned to a {ricmL Trnuprnus
by name, and observed: “You will
hear the most perfect wind instru-
ment, the saxophone, la plus belle
pite de sons que je connaisse”
This episode is found in a contem-
porary biography of Rossini, The
author emphasizes that Rossini's
remark was reported verbatim.

riEe ¥aME of Johann Nepomuk

Hummel iz remembered now-
adays only through his surviving
piano studies. But in his time—
he was a contemporary of Bee-
thoven—he was regarded as a
great master. The first edition of
Grove's Dictionary deseribes him
bluntly as “a classic of the piano-
forte—but a dull classic . . . quite
incapable of humor or of passion,
but fully equipped with every mu.
sical virtue that can be acquired
by steady plodding.” and sums up
his personality as *expressly cul
out for the hero of respectable
medioerity.” The subsequent edi-
of Grove eliminated this
vivid estimate in favor of a fac-
tual account,

Lions

Hummel may have been hu.
morless and solemn in life. But
there is plenty of unconscious hu-
maor in his quaint advice to young
piano students in his manual pub-
lished in Vienna in 1828, and in
Boston in 1835. “The pupil must
sit opposite to the middle of the
keyboard,” the instruction reads,
“at a distance of from six to ten
inches, according to his stature,
and the length of his arms; so
that the right hand may eonveni-
ently reach the highest, and the
left hand the lowest keys, without
altering the position of the body
.« . Unbecoming habits should be
carefully avoided; as, holding the
face too near the book, biting the
lips, nodding the head to mark
the time, opening or distorting the
mouth, etc., as they are prejudi-
cial to the health and contrary to
gracefulness of demeanor.™

I\; OLDEN TIMES, every pianist
worth his salt was supposed to
l"!' .tlr[r Ly I'r‘lldt'r an ﬂ.grf”l"ﬂ}?!i:‘ il'll-
Johann  Nepomuk
Hummel was justly regarded as
an eminent artist in this unique
field. He tells how he acquired his
skill: “T made myself master of
playing on the instrument; of har-

provisation,
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mony, with all its applications; of
the art of modulating correctly
and agreeably: of enharmonic
transition, By a diligent study of
the best ancient and modern com-
positions, 1 had already acquired
taste, invention of melody, ideas,
together with the art of arrang
ing, connecting, and combining
them. In the evening, during the
hours of twilight. 1 occupied my-
self with extemporizing on the
pianoforte, sometimes in the free,
and at other times, in the striet
or fugal style: giving myszelf up
entirely to my own feelings and
invention. When by degrees, the |
taste and judgment were correctly
formed, and when, after a couple
of years’ quiet study in my cham-

ber, I had acquired dexterity amil
confidence, and certainty and ease |
of executing, mechanically with
the fingers. what the mind had
suggested—I  ventured to extem. |
porize before a few persons only,
some of which were connoisseurs, |
others unacquainted with the sei-
ence. When |
satisfying both parties equally, 1
ventured to offer myself before
the public. From that moment, |
have always felt less embarrass-
ment in extemporizing before an |
audience of two or three thousand
persons. than in execuling n]l:l.-'|
written composition o which T
was slavishly tied down.”

To this account, Hummel adds
sententiously: “Time, Patience, |
and Industry, lead to the Desired

End.”

had suceeeded in

Hummel was a good business.
man, and made flowery dedica-
tions of his works to the royalty,
to the rich, and to the noble. He
dedicated his piano manual te
two monarchs at once: the Ger-
man edition to Czar Nicholas [ of |
Russia, and the French edition to

cllﬂr]t’h .\: ilf Frélru_‘r_u

W HEN Artur Nikisch conducted

concerts in Moscow early in
the century, he was greeted in pub-
lic places like a prima dunuu,l
After one of his concerls, he went
with a group of friends to a res-
taurant. Immediately, the restaun.
rant orchestra stopped plaving,
and the first » inlinist asked Nikisch
to conduct a Strauss Waltze, *I
have no baton,” said Nikisch. Then
someone handed him a rose with
the words: “Here's a fitting baton
for you!™ Nikisch obliged. and
led the orchestra through the “Blue
Danube Waltz," gently waving the
l'PEI {!il‘-\'{"l'. :
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e 10) East 80 S, New York21.N.1 temporaries; theme and varia- pidity of overstuffed pedal board) . . . & '.?n&*s-'"?"" : —
1a Eont v oo and it's available 5 ™ .
ontinwed an nert page on easy terms. Ask vour dealer : s " - — i
about generous trade-ins, . ——Tore__ State E
ll‘f.llll‘.'l"l...ii""'
Ll
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Wherever there is music

at its best
there you will find

the BALDWIN

A hush—hngers touch the kevs—the first notes,

clear and majestic, hill the concert hall.

Here, Illu.lci.'ttl.r is the inspired art of a master . . . here,
indeed, is the incomparable tone of the

Baldwin piano, the piano preferred by today’s leading
concert artists, When you make vour selection,

make it for a lifetime of musical pleasure and satisfaction.
Let the considered npiiliﬂn of ::x]:lerts

be your guide. Choose the Baldwan.,

Consull your classified fele-
phone directory for the name
and address of your Baldiin
sales representative—er wrile
The Baldwin Piano Company,
Dept, E-11, Cincinnati 2, o,

Baldwin

THE BALDWIN PANG COMPAMY, CINCINMNATI 2 OHIO

Baldwin alsa builds the sxquisite Acrosonic Spinet, Homillon
Verticals and Grands, and Baldwin Electronic Organs

MUSIC LOVER'S BOOKSHELF

{ Continued from Page 7)

who have knowledge

savanls "
learning but

but not wisdom,
not CoOmmon sense.

Mr. Scherchen observes that
“Music makes nonsense of the
stale proverb: “There is ’.‘""’i"!-‘
new under the sun.’ " 1t is to be
hoped it will nol be news to
ETUDE readers that this “stale
proverh” is a quotation from
the Book of Ecclesiastes, One
suspects Mr. Scherchen is not
a Biblical scholar.

Moreover, it is a rash man
who will assert that there is
anything new under the sun.
Everything that is written about
the music of the Greeks, the
Romans and the ancient Egyp-
tians, for example, is almost
pure speculation, since no no-
tation system has survived
which makes sense Lo modern
musicologists. Many hypotheses
have been based on passages
concerning music in the works
of |-u1|h-|rrpuri1r5' wrilers, but
this is & process about as accu-
rate as reconstructing o New
York i'hi||!u|.rllrlrrllll'-5}I'Il|lhflll'-
program from Sinclair Lewis'
description of IDr. Martin Ar-
rowsmith’s reaction o an or-
chestral concert.

Altogether, “The Nature of
Music” is a baffling, infuriating
work that nevertheless manages
to be quite stimulating reading.
Henry Regnery Co. £3.75

Musie in the Life of Albert
Sehweileer

Edited by Charles R. jn_v

Dr. Albert Schweitzer, who
combines the piety of a medie-
val Anchorite and the versatility
of a Renaissance man, has from
his carliest years been passion-
ately devoted to music, One of
the great organists of our time,
he is also famous as a teacher
and has wrilten extensively on a
variety of musical '[upir-,-

Now, in this volume, are col-

lected 17 essays by Dr.

Schweitzer, Thr:.' cover a wiide

range of subjects. Dr, Schweitzer
recalls his first meeting with
Cosima Wagner., He was ro-
pelled by her imperious man-
ner; he felt that, instead of put-
ting guests at their ease, she ex-
pected the homage due 10 a
[.Irlil'll‘l'.?l!‘.- Without malice but
?\-'uh great amusement he chron.
icles occasions on which the

First Lady of Bavren e
made to appear slightly ridicy
lous, '
Elsewhere, Dr. Schwejg
pays tribute to the memory o
his first organ teacher, Frpe
Munch (father of the Busty
Symphony Orchestra’s presey
conductor, Charles Manch) .
devoles a series of seven e
to the life and character of Bad
And he pleads for a retum o,
the arched violin-bow of Back',
day, on which it is possible 4
play on all four strings simg
tanecously—a  feat impossible
with the modern Tourte boy,
Only with this bow, [k
Schweitzer maintains, cin g vio
linist perform Bach's pols
pl]nn ic violin works as the con
roser intended them o snind,

A number of essavs in the
book are concerned with a b
dear o Dr. Schweitzer's hear,
organs and organ-building, As
an Alsatian, Dr. Schweitzer was
familiar with the practices of
both French and German arzas
builders. He discusses the
flicting theories of these tu
tq'l’luul:l- ol t}rg.ﬂ]‘l-lﬁlﬂﬂilin',!. I
vealing that his sympathies o
wholly with the French builden
and his tastes unashamedly old
fashioned. He deplores the wid:
spread use of the creses
pedal and longs for a returm b
tracker-action kevboards, Am
one interested in the builds:
and wvoicing of organs will ke
interested in what Dr. Schweiti
has to say on this score.

All the essays reprinted
this volume have apeared ©
various periodicals, but o=
gathered into a book for i
first time. Each is prefaced bs
complete but unobtrusive for
word from Mr. Jov r!ip[liﬁf-’r
when and how the essay ¥
wrilten, and its relstion W |"
Schweitzer's  activities at ¥
time,

”nqwr & Brothers H

Wagner: “Siegfried Jiril”
This is another of the &
Il"llt ]"H'li.{" &EOTES 'P-I:IHi-‘h"‘i Al
Penguin Books. Their bo
format, clear printing and e
est price make them an ¥
warth in\'r.‘liﬂ'ti"l for o} *
interested in orchestral m&*

Penguin Books 65 oo
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“Don"t Imitate Your Teacher"

Sir: In this month's issue
(Sept. 1951) there occurred one
of the most interesting, timely,
and forcefolly written articles 1
have ever read: “Don’t Imitate
Your Teacher.”

The article, by Jerome Hines,
applies not only to voice, but
to any art, be it piano, painting,
dancing or writing.

May [ suggest more articles
of this calibre by the same au-
thor? He knows what he's talking
about, This tvpe of constructive
and instructive material should
appear more often in print.

I'm sure voun will agree with
me that one good article by an
authority is worth a book of ad-
vice from amateurs.

Thank vou for a magazine of
Music,

Mary Edith Ludwig
Cleveland, Ohio

Music Section

Sir: I like the ETUDE and
it would take a long time to ex-
press how much. I've even met
a friend through vour Letter Box.

But T've got one little com-
plaint. 1 wish vou could put
more violin music in your music
sheets. 1 sure hope wou can.
Thank vou.

Coralie Turner

Milwankee, Fis.

Sir: My sincere congratula-
tions and thanks for including
sacred solos in the ETUDE Musi.
cal Supplement.

Frank Maorton
Aucklond, New Zealand

Sir: 1 would like to tuke this
opportunity to tell you how muoch
I enjoy “Etade.” especiallv the
music section and theé organist’s
page, a5 | am an organ pupil.

Jane E. Widmann
Alingerlands, N. Y.

Adult Study

Sir: Last month you published
an article concerning a 57-vear
old Nebraska farm  woman's
musical accomplishment, I would
like to tell vyou my storv. 1 took

my first piano lesson at age thirty,
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1941. Until the advent of radio-
concertz, I had never heard a
symphony, never heard a recital.
never dltended a concert, We
owned a victrola earlier, but all
our records seemed to feature
singers,

Through the vears I learned
to read music for singing pur-
poses in the public scheels, and
carrying the melodies in my ear,
learned also to improvise on our
otherwise unused piano.

This was the extent of my
music until at age thirty, with
a family of four, 1 decided to
study piano. Feeling very fool-
ish, overgrown, | took my first
lesson in 1941,

No one likes to admit lack of
success, but for two vears ol
study and practice, mv score was
pretty much a failore. There
were too many stiff and inflex-
ible muscles and joints, too rigid
an arm. Besides, the muosic seemed
ton difficelt. After two vears, 1
learned that I did have one good
point, ie., 1 could memorize
eazily. From 1943 to 1946 there
were no piano lessons,

In 1946, with renewed determi-
nation I tackled it again. This
time my teacher started me in
a more elementary grade, secing
that it wasn't “piece playing”
that I wanted. We continoed to
battle this tightness and tension
until Tast vear when [ decided to
go at music in a more leisurely
fazhion.

Something happened after that
point which unlocked the musi-
cal door of relaxed plaving and
now after a total of seven vears
study, I understand what my
teacher means by “letting the
fingers sink into the keys, with
arms dead weight.”

In 1950 [ took tests from Na.
tional Guild of Piano Teachers,
La Salle Spier as judge, passing
College A tests. In 1951, passed
College B tests although the
seore dropped from 92 to 90 this
year.

As though this doesn't seem
to be enough, I'd like very much
to study at a conservatory, and
work for a diploma. I've even
thought of selfishly muscling in
on those scholarship auditions.

Edna Ballenger
Salem, N. J.

Ask your teacher

how much better you ']l play
with a famaﬂs master-made

WILKANOWSKI

Each and every Wilkanowski violin is the per-
sonal production of Mr, W, Wilkanowski, one
of America’s greatest living violin makers, As a
resule of Mr. Wilkanowski's master crafsman-
ship and painstaking artistry the violinise has
available an instrument of long lasting beauty
and truly brilliant tonal qualities. For the tal-
ented student or the professional secking a really
fine instrument at a very moderate price there
can be no better choice than.a WILKANOWSKL

Get complete details of the amazing
Wilkanowski 6-day NO RISK trial plan

Best way to appreciate the exceptional tone and
playing qualities of these superb violins is to
actually have one in your home or studio for a
full {'P'di-}' trial. You send no money and Yo
must be completely satisfied within 6 days or
there is no sale. Fill in and mail coupon 0 we
can rush complete details of the Wilkanowski
violin and the 6-day NO RISK trial plan,

Teachers
Attention!

Why not see to it that your
students get o chance 1o
discover how much bermer

s |

they will play with a Wil-
kanowski violin, You risk
nothing, Send the coupon
feer oor special prices and
terms to teachers togecher
with complete details con-
cerning Wilkanowaki wvio-
Lins and the 6-day NO
RISK Trial Plan. (Note:
the plan is especially ap-
pezling o parents  with
moderate incomes).

Flll'h'lm: The Wilkawounki Conservators Via-
. A dender, graceful model with well arched
ll_ﬁ:J'u producing & smoath, rich towe—No, 7171—
Viotin ouly—§125 . . . No. 713 Complete omtfi
fnclwding streamlined case, gemime Permambucs
woed bow amd accesiarie, jfﬁrﬂ fotber W ilkawo -
ki Madely o §175),

o ————

The Fred Gretsch Mfg. Co., Dept. E-11

&0 Broadway, Brooklyn 11, N. Y. I
I Fh-n_u- rush me without any obligation on my port complete information con- I
cerning famous Wilkanowiki violing together with full details of your &-day
I NO RISK rr.inr plan. 1 hove your aswrones that no sales feprewantative will l
call on me in connection with this offer without my express consent.
: [ Teocher [0 Student [0 Professional I
' Mame S LTS ey e I
| Addres ek I
R f
Y s e = — —t____

THE FRED GRETSCH MFG. CO.

Exclusive U. 5. distributors for Wilkanowski violins
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¥ CHILDREN'S GARLAND of
CHRISTMAS CAROLS

by Mabel Besthoff

An illestrated collection of 16 Chrisimas Carols with -?rt:l““:h;ﬁ
sovy plano atcompaniment, jumbo notes. Contonhy  include:

lﬂ.:!, THE FIRST NOWELL, JOY TO THE WORLD, © COME Alt.;: |
FAITHFUL ond othars .....cciissssransssasniipas cosnntans

CAROLS FOR CHRISTMAS

20 Cheistmos Carcls and Hymns — Chorles Dickens’ story, “A Chrigtmas Clrn;;
pluas “Twas The Night Before Christmes,” set 1o music, and other features. .

CHRISTMAS . MUSIC A CHRISTMAS
For Piano Sele s-l-.nnwr |

Collected and Arronged by MARRIET NORDHOLM

by JUNE WEYBRIGHT The Story of the Maotivity. A musi-
Book One—Secvlar ....... B0 cal playlet with plane sccomponi-
Book casasae oF8 WAl L siessecansacssavina 30

YOUR BACH BOOK
Selected, Fingered and Edited by GUY MAIER

24 Boch compoiitions, chosen from Sultes, FPartites, Two-ond Three-Yoiced
invention, Well-Tempared Clavichord end “Goldberg” Yariations. . .. ..1.50

YOUR CHOPIN BEOOK THINKING FINGERS

Kl
Selected and Edited by GUY MAIR ond
by GUY MAIFR HERBERT BRADSHAW
21 Chepin campasitions including Pre-  Esventicl, efective finger exerciies for
ludes, Mazurkos, Mocurnes, Waltzes, the development of plonistic control
Polonalsss, #ie. . ....iivvnians 100 ond foclity ...... 5000502520 1.00

MICHAEL AARON PIANO COURSE

Perfect Uninterrupted Sequence-Matural Progression
MICHAEL AARON PIANO PRIMER...............cceveeeee.. -80
GRADES ONE - TWO - THREE - FOUR............ each 1.00
MICHAEL AARON ADULT PIANO COURSE.............. 1.00
MICHAEL AARON PIANO TECHNIC—

HAZEL COBB Piano Books

GeEs s sRmmEAREEREEEE

« THIS WAY TO MUSIC
s RHYTHM with RHYME and REASON

GETTING ACQUAINTED win me KEYBOARD
 Book One: PRACTICE PATTERNS

+« Book Two: SCALE PATTERNS each book 75¢

A Learning Music Program
by FLORENCE FENDER BINKLEY

MY MUSIC DRAWING BOOK.......cccvescsssnssansas o0
MY MUSIC WRITING BOOK. . .......consuss:s sanvasans ol
MY MUSIC SPELLING BOOK. ....ccoosusassss T ]
MY MUSIC READING BOONK. . .....ccconnsnasnasnasnns ]
PRACTICIN' TIME . ........ FEEEEEBEEEE RS TR s nan T
BINKLEY MUSIC READING DRILL CARDS. . . .......c0000: ces T8
ENROLLMENT AND LESSON RECORD (Repert Cord)......... 13

by Eula Ashworth Lindfors

Key Moweryl Every Mojor and Minor Key in Scoles, Thirds, Sixtha
and Tenthn and oll Dominant ond Diminithed Seventh Chards
with Arpeggios of svery position, in two-octove form with com-
plete fingering. Aho fingering of all Commen Cherd Arpeggios
in all positiont, blocked Bngering, #he. .......0vvivinnns Js
Free 31 Page Plano Catulogl Write Dept, F:13

MILLS MUSIC, INC.
1619 Broadway, New York 19, NV,

TR

NEW RECORDS

( Continued ,"rrrm Page 6)

thrilling effects  in
many of the works of Bach,
.rv.:Hj- invented and u=ed

the maost

wers:
before his time. | Allegro, one
12-inch disc.)
Bizget: L Ariésicnne Suites, Nos,
I and 2. Danse Bohemienne,
André Kostelanetz conducts
the orchestra in this re arding
of some of Bizet's most endur-
ing melodies music  which
loses none of its charm with the
passing of vears. (Columbia,
one 124nch disc.)

Rossini: The Rarber of Serille
The Italion Woeman in

";!J:-'rl

Cinderella
\ I:|l.]||||rl:'| "li
seenes friom Rossind operas are

arins and

Iu'-----utr-d in an excellent record-
ing made by the noted Spanish
Conchita  Su-

death in

MEEAO-SOPTATO,
!ll'l"li,'i. tll'fllli ll:-r
1936, These are authenlic per-
formances of coloratura ]I.lrt"
sung, as they almost never are,
in the original low keys, This is
a fine recording and students of
the voice would do well to use it
in conjunction with their study
of the arias presented. { Devea,
ane 12-inch disc. )

Becthoven: String (luarted in E-
flar, Op. 127, and String (Puar-
ter in B-flar, {Mp. 130,

Ihe FPascal Quartet plays
twio Becthoven works in o sensi-
tive, evenly balanced perform-
ance, The Op. 127 was wrilten a
death of the
work of

serenity and at the same time

vear before the

p'!l”u-la'-i'l—_ .I!Ihi i"' i

one of surging pulse, The Op.
130 is a more intimate work, in-
clined to humorons rhvthms and
{illlf'ltflll 'H!Ii-1||'r-_ .Ilhl' l‘.|-4;|_|
Quartet detail of
finecsse injt= ]rl..,q\. 1||_: !!r Ihl"-i' I'wa
master works, Hall,

IMISREE

| Leoncert
one 12-inch dise,)

Saxophone Contrasis

Some of the subtle CXPres-
siveness and tonal beauty of
which the saxophone is capable
in the hands of an artist are
brought out in this re ording of
o number of well-known melo-
dies, as played by Al Golledore,
virtuoso of the instrument. Per-
Ih'llh‘ th!’.‘ II-F‘:-'I ni !|||-1-c- Are f.l.:'ﬂ'+
Hora Staceato, and Dark Evyes.

(Columbia, one 10-inch disc.)

Juohann Stranss: Highligh;, From
“The Gypsy Baron.”

A=t I'F[II.-..II o “Ihe FL
ermaus’ in its wealth of hayn
ingly beautiful melodies “Th
l-"_,']:r.--?. Baron” is here pPresenie
by a group of singers wha, &
the main, do justice 1o the g
sicc. Maud Cunits, Walther Lud
wig, Hans ”I-}-E, a chorus, pyl
the Bavarian State Orchesry

turn oul an energelic perfony.

Ance. -\'u-r-ur!.-. one  [0kined
dise. )
Americana

The first recording i
series entitled “That's Our M
sic,” is this dise of vecal s
made by Randolph Svinone
bharitone. Possessor of a b
voive, and with clear diction
Ijrl'h-l'lﬂ'\- on one siide of the tr
vord a =eres of unfamiliar ol
songs in new and fresh-sounding
Maron 1--i-

land. Incladed in this sroup s

arrangements I
dramalic rendition of e
Charley Ruttledge, On the &
verse side are encore songs b
Wilfred Sanderson,  Jacqun
Wolfe, Deems Tavior and Rl
et MacGimsey

LR Lo ]'..]-i!li h lill-l o

1 Cisdivssegr

William Schumann: Svwphos:
Na, X
Columbia Recornds a

Walter W. Naumberg Amencs

l:u||||iu-|'l'-u '1.“..|T|i Are COdiise-

rating to present recordings o
-1|!|'|.-'I|||IHI.II'\ 1ll‘-.1u~--1'~ T
first one last year was Sesdio
second """\-ll*p]l"-h'u They
bring out the second presest:

a recording of Willia
N

Lion,
Schumann's Symphony
composed in 1941, It 1= pia
by the Philadelphia Orchest
under Eugene Ormandy. It &
ellective work, }'|.1'|.--'. brilbisnt

® 1|r.
ly. (Coluinbia, ove 12
disc.)
Aaron Copland: Comcerta M

Clarinst and Siring I'ﬂhu:t
(huartet for Piane and =gt
The concerto commss:
by Beonny Goodman, & P8
solews

CoEE™

by Goodman om a
recording with the
vonducting. On the reverse £
is the New York lJ'url“_"‘l_'
cording of another LOF5
opus, the artists being “'"::'-
Jaw Huorszowski, Afexncd
Schneider, Milton Katims
Frank Miller. (Columbis, ©

12-inch dise.)
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“I see fine times ahead . . .
never put me down as a pessimist.”
—JUDGE HAROLD R. MEDINA

Fine Times Ahead

for Music and Musicians

I.l”" \E. JI I":l:-. H.“Ilniql ". 'ﬂ'..d]”“_ e |.|[ t!lq' Frvosd .'Iilh.

the most fearless and most wise juristz of the new world, who
meted out the nineteen famous convietions to communist enemies
of our country, recently said:

“I see fine times ahead. Fine times for all of us. We have chal-
lenges to meet, but never put me down as a pessimist,”

If the wise judge is right, that includes music teachers, musis
lovers and students. It behooves no American to take a dark view
of things at this critical moment in history. There are, however,
some music teachers who do great damage to our progress in
musical art by spreading pessimism. A well-established teacher.
said inadvisedly:

“What are music teachers going 1o do? Television is ruining
our prospects, |"r1'\tt_\' soon we will all be out of business.”

This confused lady had probably repeated this nonsense to
half a dozen people. Her ridiculous and shortsighted statement
was like the fearz of those Il-i'll:lt} fooled teachers in the early
vears of the century who were led to believe that the talking
machine would displace music. The writer even at that time, had
one of the old horn machines in his studio because he realized
that it had great value to music students. The phonograph soon
proved a great incentive to musical progress and led to the intro-
duction of large record library rooms in the new and magnificent
buildings of modern music schools.

When the radio was introduced in the twenties, a much quoted
American economisl made a prediction that the radio would even.
tually make music teaching unnecessary and inferred that the
manufacture of pianos was doomed. Since then. music study in
all its phases in America has advanced at a rate that can only
be described with Hollywood superlatives. We learn from many
colleges that the demand for competent graduates has never been
20 greal.

As for the piano becoming extinet, have vou tried to buy a new
piano lately? A leading piano manufacturer 1old the writer last
spring that the orders received by his firm were so great tha
the factory could not possibly fill them for months to come,

Televizsion. one of the marvels of the modern world, has been
introduced with such extreme saddenness that we are still hlink.
ing over this amazing miracle, Admittedly 2ome of the television
programs strike an incredibly low., almost moronic level, but
there are many other programs of exceptional educational and
artistic value, particularly in the field of music. Television will
find its place in the practical work of the music teacher and the
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music sudent, and it will be an important one. Why? One of the
mast human impulses is that of emulation. Millions of people
are moved to do what they see others do successfully. “Monkey
see, monkey do.”" When the little student sees another student on
lelevision play or sing creditably, he is immediately stirred by an
ambition to do likewize, The sale of many types of musical instru-
ments has been greatly increased by television. It seems reason-
able to predict that television will prove one of the best means
of promoling the interests of music teachers,

In our wonderful country we are now in a period of notable
industrial and business activity. Optimistic, enterprising, practical
teachers in this era of greater activity, tell us that they have more
|l1-|.}!“5‘ this year than ever before, Others without confidence and
aptimizm, with an “everything is going to the dogs" complex, are
nol sa fortunate. The jl{'.-a.-'-'imliﬂhlir music teacher previously referred
to said:

“My younger pupils spend so much time looking at television
that they have no time for practice.”

Of course they did. Wouldn't vou have done the same thine
if you were a youngster? The writer has never forgotten a ]-rj|.n
school teacher who ]\.("Jll the class in s seats while a j“‘"”‘“"
citeus parade was going by, The pupils did not forget it for weeke,

In homes where there is no parental discipline, television
presents a difficult problem. But in homes of well-balanced regime,
it has been found that when the privilege of viewing television
s given as a reward for faithful practice, high marks in school,
and good behavior, the results are often surprisingly excellent.

Now as our people pause at this opulent Thanksgiving season
to thank the Almighty for the very great blessings bestowed upon
all of us, we pray that changing political conditions in other lands
will remove millions from the state of utter poverty which has
prevailed over much of the world for a decade.

But this is no moment for any American music teacher 1o
spread pessimism in powerful, confident America. Remember the
clever lines of McLandburgh Wilson:

“Twixt optimist and pessimist
The difference is droll,
The optimist sees the doughnut
The pessimist sees the hale.”
See things right and your future in music should be noteworthy.
if you are prepared to render valuable service,
—JAMES FRANCIS COOKE

Editor Emeritus

—




“THE PUPILS TALK IT OVER”

after their work shop recital — with most revealing and en

NE JUNIOR HIGH and seven ele-
O mentary school piano pupils met for
a Piano Work Shop at my studio one day
not so long ago.

The purpose of this particular Work
Shop—revital—was to direct the emphasis
of each player toward individual strengths
and weaknesses without calling them by
name, | suggested they give close atten-
tion to such tools of musicianship as louds
and softs, fasts and slows, or more prop-
erly speaking—erescendos and diminuen-
does; accelerandos and ritardandos,

Pupils labor diligently to learn to say
the terms eorrectly only to turn up with a
shorter word which is just az meaningful,
to the pupil.

Each player announced the composition,
its composer and said a word or two about
them. The playing was of good quality
and good tone. Hand, arm and hody posi-
tions were universally knuckle
bridges were up. Posture was good, better
than usual

Now we are getting somewhere. | thought
to myself, as one player followed another,
though | admit 1 was disappointed that so
many pupils in my class of twenly were
not on hand. Ranging in ages from a very
tender four to a ripe mature fifty-eight it
was not possible to get all of them out for

oo,

any event, musical or otherwise. 1 hoped,
to myself, that the quality would offset
the lack of quantity.

During the season one hour is allotted
for these small, mbimate studio Work
Shops, but vacation lime gave us more
freedom from other H.t:l]vl]uh'-, other les-
sons, ole,

Today the pupils were in a talkative
mood. One youngster asked why a miss.
ing pupil had not come, to be answered by
another who said “H...... was a really
good pupil he would be here today,” The
immeddiate respanse o this rhﬂ.”l'h',;l' wis
electric and presently 1 found myself an
umpire trying to keep them from all talk-
ing al once, interrupting cach other. One
iillea led to another and T decided to take
ﬂqli'ﬂnl“gﬂ of this gﬂ]dﬁll up]'mrllilﬁt}' to

This teacher encouraged her pupils to

BY RUTH TEEPLE REID

find out what these pupils thought aboul
“things” collectively, since 1 thought |
knew them so well as individuals. Much
freedom had always been given them at all
Work Shops, but today the group was small
and the feeling was expressing itself in a
different way.

We adjourned to the patio for refresh.
ments and this is what 1 found out about
many things as we consumed ice cream
sandwiches in the clean fresh air,

I opened up the avenues for free speech
about GOOD PUPILS and this is what 1
learned.

Susan said she couldn’t think of any-
thing “eood” about hersell but she had
heard Stephen tell me he “did wish he
could learn to follow the written instruc-
tions in his notebook, and remember to
bring ALL the music he was expected to
appear with,” so she—Susan—thought a
Good Pupil would do both.

Sandra offered that a Good Pupil would
0 the rw;uirwl work and not -11|-m| the
practice time wandering off inte fanciful
hypaths just because the music is pretty
or the theory assignment is fun to dao,

Mary Kay =aid that since I had told her
she was a pretty fair reader she was try-
ing harder 1o improve her weaker povints

hand position and timing, or counting,
She thinks a good pupil wonld do this,
adding that she “is just living for the day
when you will tell me my timing i= all
right and my wrists have stayed up where
||]|:-} |r:-|uri;.' for a whole lesson instead of
|}iltg down on the woonden Jl‘lll'_"l‘ ]:H'Ill'.llll
the bed of the keys.™

Cheryl said a good pupil ALWAYS
practices, ALWAYS works on the leasdn
and doesn't just play things over and over,
as in sight-reading., “You have 1o think
about what you are doing and how the
composer wants it, and then work at it
with one hand at a time, over and over
before you put two hands together, They
have to be a team, just like ponies.”

Second grader Jimmy said his “mom
always goes over the lesson as SOON A% wWe
get home, while it’s fresh in my mind, Tt

“tall: it over”

couraging results.

h.-}p_n me to remember what 1 am -»umu.-uﬂ
to do and how 1 am supposed 1o do j”

Everyone agreed with Patsy who said
“we should always count, and mostly count
out loud, since a composer wants his mysic
played the way HE wrote it and not the
way it turns out if we don’t count.”

Joanne said she didn't think she was 5
very good pupil but she thought that “s
good pupil would stay on the lesson writ-
ten in the notebook until it was learned
We would divide the assignment into the
number of days we had to work and thes
do cach |]u!.:1n work EVETY 1|n.3, We shouldn't
be clock watchers if we want you to call
us GOOD, Mrs, Heid.” (Note to readers:
Joanne 15 a good pupil.)

\ison thought she could be more care
ful of her fingering, since a good pupil
would use the fingering marked on the
music either by the printer or by me
“When | watch the fingering the first time
I practice the new music | don’t have
much trouble. It"s when | lrarn the nobes
and counting first and leave fingering till
last that 1 come with had lessons”

Susan added at this point “our sttitude
must bhe nice, too. We muostn’t gl mad
when Mrs, Reid has to correct us for some
thing we do WIong. That has been hard
for me to remember.”

Sandra thinks “music lessons are like
meals. We should do frst things first, 1o
be good pupils, My daddy won't let me
have dessert until my important things are
caten, such as carrots, polatoes, e, | know
if 1 do my finger strengtheners first and
save the pretty piece or the one | like best
until the real work i= out of the hl:l’l
feel better when 1 go to my lesson.”

ldeas |murr-1! out—~faster than | ""'-'-;1&
Good pupils shouldn
need many corrections, but are willing to
have them, over and over. Good !'ﬂ!"il"
remember that we are LEARNING—0
play, 1o count, to read music, develop de
pendable thythm; use the right finger &
the right key at the right time £

Good pupils try to remember that &
they knew all (Continued on Page ¥

write the names, A
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Singing Voice-Speaking Voice

The singing voice is said to be produced exactly the same way as the speaking voice. only more so; and

that “*“more so”” makes a great difference!

SJI\HI-\'G the need to produce audible
and beautiful sounds, the singer and
the actor have much to learn from each
other. The impact of the lesson grows out
of the work in which they begin.

I began my career as a singer. During
my childhood, my uncle, Arthur Middle-
ton, was leading basso at the Metropolitan
and his influence was important in our
home; my aunt taught music, and all of us
studied ETUDE. In such an environment.
I concentrated on my voice and thought
of acting (if at all) as something which
might be agreeable later on, in opera.
Then, in my early twenties, | came to New
York and became an actor.

| soon discovered that singing and act-
ing place quite different requirements on
the use of the voice. It has been said that
the singing voice is produced exactly the
same as the speaking voice, only more so.
This matter of “more s0™ makes all the dif-
ference!

Young, enthusiastic, full of vocal tech-
niques, | loved the sound of mv own voice
—took vast pleasure in hearing myv tones
ring in my head when I spoke. 1 prob-
ably did too much of this. for experienced
stage critics told me 1 was projecting too
much. This surprised me. I had been pro-
jecting the best sustained singing tone of
which 1 was capable—what was wrong
about that?

I learned that sustainment of tone
represents the most important difference
between the use of the voice in singing and
in speaking.

However the voice is used, there is only
one way of getting it out—through the
vibration of air egainst the vocal chords. In
singing, the object is to prolong, or sustain,
the vocalized breath through a phrase of
music. One of the chief goals of practice
i to develop a breath which. when sent
against the chords, will be long enough,
strong enough, and firm enough to carry
a phrase of several measures.

In spoken lines, the goal is not the en-
compassing of a long, unbroken phrase,
but complete realism of ulterance. Hence
too much sustained tone has the unfor.
tunate effect of sounding hammy! On the
stage, sustained tone is the exception rather
than the rule, There come individual mo-
ments, of course, when a word, a svllable,
a cry, need special projection; but for
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by Ray Middleton

the most part, the nearer the actor comes
to normal speech, the better. Indeed, his
greatest pitfall is the over-emphatic tone
(actually, a singing tone!) which we have
come to associate with ranting.

The actor cures ranting by speaking as
naturally as possible, playing tone down
rather than up. For the actor who is a
singer, this involves learning no! to de-
pend on the sustained tones he has spent
years in developing. Compare the clipped
speech of the radio commentator with the
rolling orstory of Winston Churchill,
whose delivery lies somewhere between
singing and speaking tone. Compare hoth
with the “declamation™ of the oldtime
Shakespearean barnstormer, The commen-
tator represents the (to our ears) normal;
Mr. Churchill represents the admirable
though unusual; the old ham represents the
ludicrons. The difference is chiefly (but
not entirely) one of sustained tone.

Otherwise, the actor’s vocal emission i=
the same as the singer's. He needs 1o learn
how 1o breathe—better, perhaps. how to
exhale his breath as vocalized tone: how
to conserve and budget tone; how to focus
tone (in the* masque) for good resonance,
Thus, the actor often takes singing lessons
—and skirts another pitfall!

He isn't & singer, he argues, and isn’t
trying to be; all he wants is to speak well,
So he looks around for shorteuts and
tricks; if only he can find the right Indian
sign, all will be well. That, of course, is as
untrue in speech work as it is in singing.
There aren’t any tricks, The elements of
voice production must be mastered, and as
naturally, as unfreakishly, as possible.

Most of all. the career-aspirant must
learn the individualities of his own voice,
as against that of his idol's, his teacher’s.
or his teacher's other pupils’. He must know
what to do and what to let alone—also
when, The actor’s severest problem is the
need to give eight top-rank performances
a week, week after week (he hopes!). Each
audience regards the performance it sees
as the Big Night. In the normal course of
nature, no actor feels his best every night
{and two matinees) : there come moments
when he'd love to ring down the curtain on
himself. Those are the moments when he
needs a solid resource of technique.

Whether my part involves straight acting
or acting-plus-singing, as it did in Soush

_—

!

Ray Middleton, populer youmg singer-actor,
formerly with the "South Pacifie” company.

Pacific, 1 practice every day. My best voeal
izes are scales and arpeggios—especially
scales, 1 practice them in my middle rc[_'.-
ister (never 1'11'11':““;.! ten tones), and sing
IJ'.I:IZ‘ITI oI '1'”“1"5 |Ir-f"_'lf'lir'lfl Il\-' i Hﬂml O -
sonant or another vowel. For my vocal
needs, exercises involving the release of
explosive consonant= are never helpful.
Placing the voice in the masque should
be a matter of skill rather than a foreing
by violent B's, Ps, and Yip's. The test of
the good scale. of course, is the even, un-
broken quality of ils tone in all levels of
range,

But voice production is only half the
story. Both singer and actor must make
their tones count for something meaning-
ful, and this i= achieved through clarity of
enunciation. 1f the sudience cannot under-
stand every word, of lines or songs, it
feels cheated-—I know that [ do!

Clarity of enunciation in singing and in
speaking is affected by the same question
of sustainment which enters into the use
of tone.

In the spoken word, the time lapse be-
tween consonant and consonant is shorter
than in singing. You speak the words at
their normal pace as words. In singing you
build in terms (Continued on Page 50)




ALL Music Reading
Is SIGHT Reading

Teaching pupils to read music by “patterns” should

help in the solution of the sight reading problem.

HE INABILITY of the average piano

student to read simple school songs
and folk tunes at sight has led to more
printed panaceas than any other aspeet of
piano study and the problem today ap-
parently remains about as unsolved as it
ever was, There just aren’t very many good
sight readers.

Before we suggest our remedy for this
perennial problem, it might be well 1o
find out what is known about how the
eves function when “looking” at something
other than music notation. The way in
which the reading of words is now taught
in practically all of our schools can tell us
a great deal about how the eyes operate in
reading anything, Arthur 1, Gates, Profes-
sor of Education at Teachers College, Co-
lumbia University in  his “Educational
Psvchology,” published in 1944, says that,
as the result of intensive investigation. more
is known about how we learn to read than
probably about any other educational
problem,

Early in this century peychologists
worked out a method of photographing eye
maovernents in reading, and modern reading
techniques are based solidly uwpon their
findings. To the surprise of most people it
was found that the eves do not move stead.
ily along a line of print, from left to right,
but rather in & series of jumps. AL each
landing the eye organizes a group of
printed symbols. translates  them  into
meaning amd jumps to another spot for
another group of symbols, A good readsr
makes fewer jumps per line of type and
picks up more symbols at one landing. The
amount of reading material taken in ot
one glance is called the reader’s “eve-span,”™
Modern reading techniques are aimed o
increasing the “eye-span™ of each reader
and reducing the number of landings (or
fixations) per line of type,

Thizs explains why word reading is
taught in our schools before spelling is
introduced. in fact, even before the alpha.
bet is completely learned. The child recog-

By FRANK FRIEDRICH

nizes the entire word as a symhol instead
of laboriously having to decipher the in-
dividual letters. Since the word means an
idea to the child, comprehension is reached
much faster than if the word must be con-
structed from the individual letters before
it can begin to mean an idea to him.

Modern reading teaches words as “pat-
terns.” COW is a complete symbol and
when seen, calls up the picture of the ani-
mal, not the letters C-0-W, Beginning reasd-
ing material is confined to simple patterns
using words that have quite distinctive
symibol-outlines. When my own daughter
was only four years old 1 was reading a
school pre-primer to her and running my
finger along under the words 1o give her
an idea of what reading was. After we had
finished the page she surprised me by
pointing out the word “goodbve™ which
had appeared several times on the page.
It is ill'l;}('}!-!iblt.' to draw a Lriu'lur;_- of
“goodhye” g0 she must have recognized it
from the distinctive “look™ of the com.
plete word,

Fortunately music notation is also made
up of “patterns” that have distinctive
shapes or outlines and if we can translate
them into meaning without having to “spell
them out,” we should be able to develop
more efficient readers at the piano than we
have been producing by the traditional
note-spelling.

For example, let us “look™ at a tune
borrowed from Mendelssohn:

Ex. 1

=l H -0, B Y

Ablew oopalles downWith s lasgh ar afrewa, & clow B8 clewn,

oDy 44 Dy iy ary

Ira coporacrown, Silly panta, sibly pown A iewnh o el

First we should learn o recognize the
tune as a “whole™ by hearing it played or
sung, or by singing it, for tunes haye an
averall unity which the mind recognizes gt
once. This tune consists of twa -|.I|.ra_-...~.-.
alike except for the final note and 1-.;.:

should try to make the student aware of b
different “feeling” in the phrase ending.
The tune can then be broken down ine
four patterns clearly seen in the notes: (1)
three notes ascending, 12) three notes de.
.-~-an'l'1l11|i!||.'[+ {3} two notes ﬂr'.-u"rmlilqg, and
{4) the hnal .ikip. Each of these element
can be related to a corresponding direction
of movement on the keyboard and a re
lated movement in the sound.

It is possible that some teachers still fal
lo f'ljrlllii‘l the true function of the lines of
the music stafl. Many of us have taught for
years that there are five lines and four
spaces in each staff, whercas the staff &
only a device for ﬂ'prmlurin; a groap of
tones “by location™ in relation 1o one fine
that represents a definite pitch, Sometine
we need only one line, sometimes two, asd
sometimes a lot more than five Eady
manuscripts  show  compasitions  writle
upon six- and sevenline staves for voie
and upon up to sixteen lines for inso
mental compositions. Gregorian chant &
sill printed upon a fourline stafl

The old folk tune, Mot Cross Buns, o
be writlen upon one line, { And notice the
repeated palterns! )

Ex 2

We have only to know where that sne li
i= on the piano “by location and pitch
and, knowing that “down"” is to the k&
and “up” to the right on the keybosrd
anyone can read and play at once withed!
thinking of any single note excopting whert
to start. If music reading were '-'“Fhr"f
this way. the function of the lines wout
be immediately understood by anyone 1
gardless of age and almost of iﬂidliﬁ_
Alphabetical note names are only nees
for purposes of identification and not &
aid to reading, at least as far as beginni®
instruction is concerned.

Ole Jacohsen photographed eye mo™
ments in reading (Continued on Pag¢ st

ETUDE—NOYEMBER 8

Hail to the small town
music teacher, the
foundation rock upon
which many great

careers are founded!

It’s Time to Pay Tribute

by Manrice Dumesnil

NE of the richest experiences a travel.
ing artist can have i to dizcover
hidden talent and come in contact with
teachers who, in small communities, carry
the good word and give their best efforts
toward the diffusion of musical culture,
They form a countless army of earnest,
hard working people who hardly ever
reckon in terms of hours and minutes or
dollars and cents, who put up bravely with
many inconvenicnces and discomforts in-
separable from their profession. Sometimes
they have to use much psychology and
their palience is submitted to a severe test
by parents whose failure to comprehend
their problems proves both irritating and
discouraging. Many have to teach in the
students’ homes and 1 have seen them
going from one lesson to another in weather
fair or foul. doing their utmost to keep a
schedule which in return is often disrupted
by the whims and fancies of inconsiderate
customers, It is legitimate, of course, to
cancel a lesson for a major cause. But in
too many families the piano lesson suffers
whenever anything else—even of slight im-
portance—turns up. This may be the un-
expected visit of a relative, a tea or a
bridge party. or a picnic suddenly arranged
because of beautiful weather. Invariahly
the teacher is the victim, and the lesson
must be made up, if not lost entirely.
Indeed, small town music teachers de-
serve great credit for their contribution to
Musie, for in many cases it is their guid-
ance which launches many a future fine
musician on the right road.
Is this credit always granted? The an-
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swer, alas. is “po.” Oftener than not the
early teacher is forgotten. When a pupil
graduates to higher honors and eventually
becomes a successful virtuoso, the recog-
nition wsually goes to the last and most
famous teacher he had, the one with a
NAME, who was selected because study
under him brought prestige, thus making
the: road to the concert stage an easier one.
After leaving school a young student may
go to New York or Chicago, or who knows,
perhaps to Europe on some scholarship
provided by a civic organization in the
home town. Then the local teacher is rele-
gated to the background. He becomes a
thing of the past, and should he he ocea-
sionally referred to, it is with a word or
two of condescending praise; more fre-
quently he is ignored.

The above has been on my mind ever
since a recent trip during which [ met a
greal number of those worthwhile servants
of Music. It was my privilege to be able to
test their efficiency, and to dizcover some
unexpected talent,

It all happened during a clinic which [
conducted in a large city of the Middle
Wesl, Those familiar with master classes
know well how necessary it is, at first, to
“break the ive.” One must overcome a cer-
tain sense of reticence which keeps the
audience from readily asking questions, or
wanting Lo pIa}'. Sure ennur:h. there are
some who at this particular time are strug-
gling with a special problem concerning
which they would welcome enlightenment.
They need. and want help. Still their timid-
ity prevails, at least until the ball starts

rolling. Then everything changes; shy-
ness vanishes:; self-consciousness goes oul
of the window: stiff formality turns to
chatty friendliness. How gratifying it is, at
this point, to hear intelligent questions, to
enter into stimulating exchanges of views,
to greet opinions expressed and discussed
with genuine understanding,

The same occurs with the performances.
What a pleasure it i= when a little student,
brought by her teacher, goes through the
first movement of a Clementi Sonatina, or
a Bach Minuet, or some appealing teaching
piece, with good rhythm, eounting, hand
position, and even the forerunners of what
will mature into interpretative musician-
ship later on, This happens more frequently
than one might believe. It is always a
heartwarming experience. for when con-
gratulations are bestowed upon the little
one, with adequate praise for her teacher’s
waork, it is a joy to watch the happy smiles
coming up to the faces of both.

Some happy adventures, likewise, occur
among the advanced grades. | might relate
one which took place at the same session,
for 1 feel it will be an inspiration to many
students who for some I.‘l"JI.‘l-HFI---i1t..'ll]l‘|l’!llil|!'
funds or family conditions perhaps—find
it impossible to go to the big town and the
big teacher.

At the second session of the Clinic 1
noticed a voung man who sat inconspic-
uously in the last row. Although he hadn't
said a word nor mixed with anvbody yet,
1 was interested by his eager, serious atti-
tude, There was something uncommon and
quite personal in his general make-up. In-
vestigation diselosed that he lived in a
small town with a population of three
hundred and filty, His parents, well-to-do
farmers, were not interested in music and
refused to help him in any way. He had
never gone to eollege. In his village and
surrounding territory he taught a fair pum-
ber of beginners, at 75 cents per lesson,

I asked him if he wanted to play and he
said he would be zlad to, But when he in-
quired if Chopin’s B-flat minor Scherzo
would be all right, the teachers looked at
one another with a doubting smile. Truly,
how could this young fellow from way out
among the corn fields be expected to do
justice to one of the most difficult numbers
of the l‘t*Fwﬂnirn?

They were in for a surprise, however,
After he finished the first section, glances
were again exchanged, but this time it was
in amazement. Here was a young pianist
with an already astonishing technie: more,
with an insight into Chopin’s style not al-
ways found among experienced performers!
At the end the class burst into spontaneous
applause,

Then for a half (Continued on Page 61)
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An authoritative story
of the middle-man,
the releasing-agent hetiveen

music and players

A Philosophy of

Conducting

by Guido Cantelli, as told to Rose Hevlbut

task in the world. Here is the music of a greal composer
here is a group of men with instruments in their hands. Between
them stands a man with a baton, who must induce these different
men, all of different habits of thought and emotion, to give back
lis own conception of what the composer had to say.

The task embraces everything—hands, soul, mind, physical
energy, magnetism, scholarship, discipline. All these :]lhliit'lq--u
the conductor tries to gather together into his arms. Sometimes
he encompasses them with one wide gesture; sometimes he finds
that the best of what he wants has been left out. Then he secks
to discover what has escaped him, and why. And that is a life
wark!

In approaching it, the wise conductor asks himself three ques.
tionz: What can | do? What must 1 do? What do 1 want to do?

The answer to the first resides in the quality of the orchestra
with which he works. The answer 1o the second lies in the musie,
The answer to the third must be sought in the man himself. These
three elements can never, of course, he l‘ul1i|l|i*t+'|‘_-' .'it'|rilm11'|1, for
the “man himself” determines both what he finds in the music and
what he can do with the men, Stll, hiz performance will reveal
his mastery over each and all

Let us consider the three elements. It is of great advant
a conductor 1o work with an orchestra whose Ll|.‘l_\:'r.~'- are also
good musicians: it must be admitted, though, that the basic
reqquisite is lechnical proficiency. The orchestra must be able
to play! If a conductor can get men who thoroughly know their
instruments and can read well, he should be able to build the

Cll\l]l CTING is perhaps the most complex and mysterious

age to

performance he desires.

This question of technical proficiency is interesting to one who
has come to the United States from Italy where musical tradition
is old, but where immediate working conditions are in some ways
critical. For one thing, it is extremely difficult (especially for

Guide Cantelli, sensational young Italian conducter,
protégé of Tescanini, will conduct a series of con-
certs this season with the NEC Symphony Orchestra,

the smaller orchestras) to get good players other than violinists
and cellists, \‘lllill: Fll'ill.r]I'., today, hesitate Lo dedicate them
selves to the trumpeel, the trombone, the double-bass. Further,
facilities for scholarly musical training and for experienc
chamber-playing leave much to be desired. All this roots in a
lack of adequate financial security. 1 am by no means familiar
with general conditions in the United States, but my visil to the
Curtis Institute in Philadelphia filled me with admiration. Here
is a richly endowed conservatory offering excellent facilities for
all kinds of studv: and all kinds of instrumentalists take advan-
L'l:_‘J' of them, For Italys current ||ra|!-|-|'r11-, | have suggested re
arranging the lesson schedules so that young people may studs
at T“_".’l:lt. ["HT'l'IIII_:" after a dav's work to make erond musicians of
themselves. In the United States that is not necessary and wise
Americans will appreciate their advantages.

Besides mastering his instrument. the orchestral plaver shoukd
try to become a good musician. Most of all. he should give him
self wholeheartedly to his work. Dont watch the clock during
rehearsals,. Don’t spare yourself. Remember that the orchesin
is a great arch in which each player is a necessary stone. One
weak stone can topple the entire structure. Keep vour mind and
vour heart on your juh_ ani give the best you have.

The element of the music itself is, perhaps, the simplest to dis
Cli=s lrl”l 1o lllil-'-|r'l1.|. fh"';lll-—r r'\l'r'.[hht: TI“- |'r|r:|1lu|u'T h.l‘ 0]
say is there in the score,

And the conductor. the “man himself,” who stands as the m
]r*.'lﬂill,f_'-n;zt‘ul between the music and the F:'l;u.-r.-? As to actoal
methods for his use, | dishelieve in dogmas, One is homn with
an individual gift; one :|1"l.-'|-|np.-' that gift in one's individual
way in order to convey indix idual thought. Some learn 1T‘”."U"
some do not; some have excellent memory—others lack it How
can any one set of “rules” assure success to all? Only in certair
attitudes towards one’s work is it possible to generalize.

First Fh" conductor must make sure that his gift is not merels
for musie but for .Iir.~.--|“-|-,|,i]._ Not every fine 1.ru|¢i1'i:!ll can ©of
duct. T!i*'l'f'rlrrF I advise extreme caution before making the les
from il[;|1_|.-||r;_r .u! instrument to wielding the baton.

It has been said that g good conductor (Continued on Page 62
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A school

music teacher

speaks

With closer cooperation, piano teachers can give

much to public school music teachers, and vice-versa.

by Mary Hoffman

YouE MONTHS ago one of our leading
misic magazines carried an article
by a piano teacher, in which she deplored
the unwillingness of the school music teacher
to codperate with the private teacher in the
community., 1 should like to present the
case from the standpoint of the school
teacher,

If we look at it from the standpoint of
the child, this l'IH-.IFIII"'rﬂ_IEHrI i= vitally irnlpur-
tant, He may have one teacher for school
vocal music, another for band or orches-
tra, and still another for piano, but his mu-
sie life ghould not be in compartments. and
his music teachers should not be anlagon-
istic one toward the other.

Being a school music teacher whao
teaches piano out of school hours, or a
piano teacher who entered the school music
field, whichever vou prefer, 1 can see no
reason why there should be, or need be,
antagonism between the private and the
public school music teachers. 1 can under-
sland rivalry between two private teachers
when the community is too small to sup-
port both. But the work of the public
school and the private teacher so overlaps,
they are so interdependent each upon the
other, that the greater their cobperation the
greater the success of each,

We school muzic teachers talk "n-hru]-"
whenever we get together. 1 have vet to
hear ane express resentment of the private
teacher. The band director i= delighted
when the hi':_'ir'lrling instrumentalist comes
with a piano foundation, for he knows his
own work will be easier. and results more
speedy, The background of piano gives
the child an advantagze also in the vocal
clazses, “What kev is this?" the teacher
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asks. Up go the hands of the pianists while
the rest of the class looks dumb. Rarely
does the pianist rate among the poorer
students in school music classes,

The school music teacher is one of the

busiest of mortals. In addition to a full
teaching load, she is expected by many
communities to direct at least one church
choir. In addition, she is supposed to pro-
vide music for community functions of all
sorts, These often entail out-of-school re-
hearsals with the young amateurs she will
present, and many evenings of perform-
ance, The better the teacher, the more
crowded her schedule becames, especially
if she be one of those who is expected to
care for practically all the music needs of
the small school and surrounding com-
munity.

Az a result, the reason for her seeming
lack of coiiperation mav lie in this busy-
ness 'nhir']l ri-rr'w- naot :-_ril.'t' E1|'r 1i.||w (1] |.'|;|.
tivate the local musicians.

My experience. and that of my school
teacher friends, has been that there i= a
dearth of ac ompanists in the small school.
Being a pianist mysell, [ am not entirely
at the mercy of the af‘:qnnlgnni;lu thie hi_uh
school is able to provide, but even I regard
the price of a good student accompanist
as above rubies.

How many private piano teachers are
training their pupils to do accompanying?
Our criticism of the work of the private
teacher, if any, is that the child is being
trained a= g saloist rather than an accom-
panist. One voung high school pianist told
me that her piano teacher had warned her
against doing accompanying in school for
the reazon that it would harm her as a

soloist. That girl married a young farmer
upon graduation from high school. Where
is she wsing her music now? Your guess
iz as good as mine,

I have known concert pianists who, to
my amazement, could not play hymns or
accompany a simple tune such as America
the Beautiful. On the other hand, 1 have
known rather mediocre pianists who were
surprisingly good accompanists, Accom-
panying is an arl, as any one who has to
depend upon accompanists will tell you.
Training the accompanist is a real job
which takes time and a good bit of patience.

Th"‘ .;ﬂ'].H’EII 1r1|.|"j|"' h"ﬂL]lt‘l‘ may not IH‘
using your prize pianist because she has
not the time to train her in the technique
of accompanying. It is much simpler for
the busy teacher to :Ei"llrl}ll upon one faith-
ful pianist who can accompany than to
be constantly developing new accompa-
nists, Sometimes, too, she hesitates Lo give
a child pointers on accompanying for fear
of offending a sensitive piano teacher who
may regard the help as a criticism of her
teaching.

If you, a private teacher, want to win
the eternal gratitude of the school music
teacher, present her with a group of well
trained accompanists—even one will do it.
especially if she can sight read. Jf she
can sight read! Ah, there's another point.
I know a teacher of piano who will not let
her pupils play anything with both hands
until they have spent hours doing each
hand separately, counting one-uh-and-uh-
two-uh-and-uh. T had a girl in one of my
schools who played a third grade piano
piece beautifully in recital (she should
she had practiced nothing else for six
months) but who could not sicht-read sim.
ple grade one material. She plaved abso-
lotely nothing until her teacher had
explained in detail exactly what to do and
exactly how to do it—then she spent all
week practicing those cight measures. But
enough of this!

For years [ have been |1ni||; Fl'l'i'l.ill"
teaching in addition to public school music
teaching because of the dearth of private
teachers in my part of the country. No
public school teacher should have to do
private work, but when it is a matter of
teaching or of letting children g0 un-
taught, many of us will add lessons to an
already over-crowded schedule.

As a private teacher | stress piano play-
ing of a sort that will make the child a
pianistic asset to his school, | find that
the young pianists love to accompany, In
a Christmas program one vear we had a
half a dozen accompanists from the grades,
the youngest being Linda (see cut ahove)
in grade two. These eager young musicians
were constantly working out the melody
of their school songs from the hook
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ATONALITY TODAY

MUSIC that avoids classic scales and interval
relations i= now the chief region of organized advance, Ten
years ago it might have been thought that this music was
moribund, that its major achievements lay in the past, that
its surviving practitioners and their progeny were a minor
sectarian group, rigid, stalemated, immobilized by the com-
plexity of their own syntax, Today it is clear that immobility
is a danger facing rather the other schools of modernism
than that which derives from Schonberg and that the young,
far from being imprisoned by the twelvetone syntax, are
finding a new freedom through its discipline, Maore than
that, they are engaged in research and experiment, Twelve-
tome writing is not at all nowadays, if it ever was, a closed
technique or o closed aesthetic, On the contrary, it is the
main field of musical camposition where progress is taking
place,

This progress is now operating on an intercontinental,
though not a world-wide, scale. Its adepts are numerous in
the United States, in France, in ltaly, in England, in Swit-
zerland, in Argentina, and in Chile. but not, curiously
enough, in Austria, the country of it= origin, or in Germany,
where its early expansion took place, These countries appear
to be relatively quiescent just now with regard to the move-
ment; and Soviet Russia, lately followed by the Iron Cur-
tain countries, is quite out of the picture, technical research
there in composition being at present under political ban.
Los Angeles, where Arnold f“chiiuhl'rg lived, the flullitiiug
father of it all, was until Schiinberg’s recent death a sort
of Mount Athos to which pilgrimages were made. New York,
London, and Venice (also Los Angeles and various Euro.
pean regional capitals) offer their concert privileges 1o
atonal music. Paris, however, i= the world center of its crea-
tion, analysis, criticism, publication, and propaganda.

Its most authoritative analyst and most widely read propa-
gandist is René Leibowitz. Its chiefl Parisian creators are
mostly the pupils of Olivier Messiaen, himself no twelve.
toner at all. Its most intelligent critic, in my judgment, =
Pierre Boulez, also a composer of phenomenal gifts, The
publication maost open to its exposition in detail is the
quarterly magazine Polyphonie. This review, though only
in its fifth issue, has already devoted a whole number to
the tonal aspects of dodecaphony and another 1o musical
rhythm in general with especial attention to the rhythmie
opportunities of twelve-tone composition. It is in the
rhythmic domain, a= a matter of fact, that music's chief
advances are being made today: and the primacy of Paris
right now in atonal music is due largely, | am sure, to its
already affirmed position as the world center of rhyvthmie
research. It is French rhythmic awareness, applied 1o the

* From wisic mieut axo LErT, by Virgil Thomeon, Reprinted by per-
missivn of Henry Holt & Co,, Ine. Copyright, 1951, by Virgil Thomson,

By Virgil Thomson

writing of twelve-tone music, that has lately initisted 4
second ].I-E‘Tilld in the |]{;\'|~|nl;t|nrlll of the atonal, or ta speak
more correctly, the asymmetrical style.

The first periml of this development, led l.l}’ Amald Schig.
berg and two of his pupils, Alban Berg and Anton Webern,
saw the perfecting of a technique for avoiding classic tonal
relations, for keeping the harmonic, the interval content of
a piece fluid and of a uniform viscosity, In that technic
rhythm i= a free, a purely expressive element. The interval
relations are very strict, however, homogeneity and the
avoiding of all key systems requiring the almost constant
presence, or at least the frequent restatement, of all twelve
chromatic tones, The device of arranging these twelve tunes
in a special order, particular to each piece and consistent
throughout it, is not an added complication of twelvetone
writing but a simplification, a rule of thumb that speeds up
l'nnqlm-itiun. The uses of such a “row,” as it s called. are
not necessarily intended for listeners to be aware of any
more than the devices of fugal imitation are. They show
up under analysis, of course, but they are mainly a com.
poser’s way of achieving thematic coberence with a mini.
mum of effort,

:\{I SUCH row was present in atonal com.
position before the early 1920°%, and it was Schinberg’s
invention. After that practically all atonal composers em-
ployed it, though with varying degrees of rigor. Nowadays
some twelve-tone writers, like Boulez, will occasionally dis
pense with a fixed row altogether, or else, like the American
Milton Babbitt, conceal it so thoroughly that only a skillsl
analyst can unmask it. All such music, however, retains the
thematic colhierence of the maore straightforward row music
It is a sophisticated form of atonality, not a primitive
0.

Thr-_ other chiefl simplifyving device of the Schinbergian
atonalists is the canon. Since atonal musie. to be atonal, of
necessity lacks the architectural etrength provided by har-
mony, some system needed to be found for holding it to-
gether, for assuring at least a textural continuity. The only
classical device of this kind no fld-melm[ ml'lunalit'.' 1'l
!I“{ canon, Consequently Schinberg adopted it and specified
il in his simplification rules as the necessary concomitant
m compodition of any twelve-tone-row. This row ean be
applied in any or all of its four tonal forms—{orward,
hack "‘"""5: upside down, and upside down backwards.
However, |11 the Schinberg system, since rhythm is always
Ilrt---, canonic strictness applies merely to the order in which
113;:" :u::-l: ‘:;iﬂl:;‘;:':T:I'tiff:ﬂ;;. r.lnl to their length value.
inn .up“ ey s Ir wally in chords, the row prur!ﬂl'
ot rds, or baoth WAy, but not in any

n 1ts predetermined one.

Twelve-i i 4 -
one hrltmg, at its Filﬁplril. consists

therefore of the chromatic scale arranged in
any nonrepeating order one wishes, that
order, or row. being exposed in a series
of canons. Classical rhythm and metrics
are not forbidden. Neither is the imitation
of classical harmonic and centrapuntal tex-
tures, though the absence of graded interval
relations gives to these observances a pure-
Iy rhythmic character. Twelve-tone music
tends, in consequence, toward a rhythmie-
ally independent polyphony of equal voices.

According to Mr. Boulez, writing in
Palyphanie, the twelve-tone-row technique
is now perfected. Any composer can master
it and can write by means of it in virtn-
ally complete avoidance of classical tone-
relations. A new thing has been brought
to completion. Or rather, let us say, to the
first stage of completion. The next stage
belongs to rhythm and to the working out
of a technique for avoiding classical metrics,
This second stage is the preoccupation of
young twelve-tone composers everywhere,
Itz advanced front, however, is the Paris
group, because the Paris composing tradi-
tion has a backlog of researches in asym-
metrical rhythm extending from Stravin-
sky's early ballets through Messiaen’s re-
cent innovations imported from India.

Every century, as Lou Harrison once
pointed out, has its chromatie and its dia-
tonic style. Atonality is our chromatic
style. Indeed. now that we have it in =o
highly evolved a form as twelve-tone com-
position, it seems to be the ultimate con-
dition toward which chromatic harmony
has always aspired. That condition is one
of extreme Auidity, and its attraction for
the pioneer-minded is that of the open sea.
Classical scales and harmonic relations, in
this conception, constitute reefs and treach-
erous currents and are hence to be avoided,
Arnold Schinberg’s twelve-tone-row syn-
tax is a device for avoiding them. It is not
the only one in existence, but it is the casi-
est to handle. Tts simplicity and general
practicability have cansed its adoption by
such a large majority among atonal writ-
ers that it may now be considered, 1 think,
as the official, the orthodox method of
composing in tones without composing in
tonalities. Other methods, however excel-
lent or even superior, constitute deviations
from standard practice.

That practice is common to most of the
mature music of atonality’s Big Three—
Schinberg., Berg, and Webern. Now all
these three are dead. Their favorite syn-
tactical device, moreover, now available to
all, is widely employed. Hence there is
every reason to consider the epoch of ad-
vance that they represented to be a closed
one. Certainly those of their musical pro-
geny who work by identical or nearly iden-
tical methods bear all the signs of the
epigone, Others, however, who accept the
twelve-tone-row and canonic application
as their basic method are not satisfied with
this as a complete method. For them it is
satisfactory only as a way of arranging
tones with regard to their pitch. They wish
a method equally convenient for ordering

their length. Present-day efforts by twelve-
tone composers to build a rhythmic tech-
nique comparable to their tonal system
have initiated a second period in atonal
research and composition,

If the first problem in atonality is to
avoid familiar tonal relations, its second
is surely to avoid familiar metrical ones,
Complete renewal of the musical language
and not a mere abandonment of its decayed
portions, still less a spicing up of spoiled
material, let us remember, is the aim of
the atonal group. Also we must not forget
that the Big Three, with slight exceptions
in the work of Webern, made virtually no
effort at originality in the rhythmic diree-
tion. Here they remained conservative,
though less by principle, 1 should think,
than from the fact that all advance needs
to proceed in an orderly fashion, one thing
at & time. The rhythmic achievements that
now form the backlog of the second-period
atonalists, the knowledge they start from,
came almost wholly from outside the atonal
tradition,

These are many. The exactly written-out
rubato of Mahler, the fragmentated devel-
opments of Debussy, studies of Chinese,
Javanese, East Indian, and other exotic
muszical systems, acquaintance with Ameri-
can raglime and jazz, the epoch-making
Danse Sacrale from Stravinsky's “Rite of
Spring” with its long, rhythmic phrases
developed from tiny cells or rhythmic mo-
tifs, the experiments of Varése and others
in pure percussion, the introduction into
Western music by Messiaen of a Hindo de-
vice for varying a meter’s minimum note-
length—all have prepared the way for the
new atonalists. Since the new rhythmic
efforts have not vet brought about any
standardization of rhythmic procedures,
the field of rhythm is still full of sectarian
dispute. Anvbody with a new trick can
imagine himself as in possession of the
golden key. So far, however, there is no
golden key, The period is a lively one, and
all doars are still open, even to tonal writers.

The ideal of nonmetrical rhythm, like
that of atonality, is asymmetry. Pierre
Boulez states it as d"eviter la carrure, that
is to say, the avoidance of evervthing
square. This means that metrical repeat.
ing patterns are out and that even the
rhythmic canon by inversion, the hardest
to hear of all rhythmic imitations, requires
violation of its exactitude by means of the
Hindu added-dot. There are problems of
thythmic construction, too, that require
solution, though conservative twelve-tone
composers like René Lichowitz consider
them subsidary to tonal relations and not
soluble independently. John Cage employs
a numerical ratio in any piece between
the phrase, the period and the whole, the
phrase occupying a time-measure which is
the square root of the whole time and the
periods oceupyving times proportional to
those of the different rhythmic motifs with.
in the phrase.

An example of such a numerical ratio
is found in Mr. Cage’s Piano Sonata No. 4.

The explanation is by the composer:

“The rhythmic structure is 10 times 10
measures (=100}, divided 3,3.22. That is:
each 10 measures is phrased (or rather
structuralized) 3.3.22 and the whole com-
position is 3 tens, 3 tens, (the repetition)
2 tens, 2 tens (also repetition) so that the
square root idea is here fused with the
familiar AABB structure, In 3 places
(measures 29, 68, 79) the structure is not
expressed. Also in the 4th measure there is
a free treatment. (Accidentals apply only to
the notes they directly precede—a hallmark
of atonality. This music is for prepared
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piano—all of the sounds have been trans.
formed as regards pitch, duration, timbre
and amplitude.}”

This procedure, though it allows for
asymmelry within the phrase and period,
produces a tight symmetry in the whole
composition and is not therefore quite the
rendering of spontaneous emotion that the
European atonalist= hope to achieve.

The expressive aim of the atonalists has
always been a romantic one. the depiction
and provocation of intense, introverted
feelings. Berg's music. in this respect, is
closely related to that of Hugo Wolf and
Mahler. Schinberg oscillates in his feeling
allegiance between Wagner and Brahms.
Both go into a waltz at the slightest pre-
text or even with none, Webern is more
personal, more fastidious in his expression,
as he is more original, more reflective
in his applications of the twelvetone tech-
nique. In both respects, and also through
his pulverization of sound into a kind of
luminous dust, he is an Austrian cousin of
Debussy. He it is, in fact, and not Schin-
berg or Berg. whom the French atonalists
tend most to revere and to stem from. He
it is, too, who will (Continued on Page 64)
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The Singer’s Breath

PART 2

More nuggets of wisdom from leading voice

authorities on this troublesome problem.

WlLum SHAKESPEARE (1849-1931)
studied singing wnder Francesco
Lamperti (father of Giovanni) at Milan,
was a suceessful concert singer, and became
well known throughout England as a sing-
ing teacher. His book, “The Art of Sing-
ing,” is still available (Ditson, 1921) and
containg the following statements with re-
gard to the breath:

“When we wish to draw in a deep breath
the diaphragm contracts itself . . .; it de.
seends upon the organs underneath, press-
ing them out of the way, so that a con.
siderable abdominal expansion is felt.

“The ribs are so shaped that they must
expand whenever we raise them. The hu-
man bellows is thereby enlarged and the
air drawn in.

“We can take a very deep breath by using
the diaphragm only; in this case the ab-
domen is expanded at its very lowest part,
If we do this, however, we cannot raise
the ribs; had we done so, the diaphragm,
being attached to the sixth and lower ribs,
would have been prevented from descend.
ing to its fullest extent.

“For singing purposes diaphragmatic
breathing must be combined with rib
breathing: but when using the rib-raising
muscles . . . we cannot breathe so deeply
with the diaphragm . . .; it can only con-
tract so as to cause the abdomen to bulge
higher up, at the soft place just under the
breasthone,”

Herbert Witherspoon (1875-1935) was
a well-known American singer and teacher,
whao, in the last year of his life became
general manager of the Metropolitan Opera
Company. His hook “Singing” can be
quoted on the subject as follows:

“There are three kinds of breathing:

Clavicular (the breath of exhaustion)

Diaphragmatic (the breath of life)

Costal or rib breathing (the breath

of activity, auxiliary hreathing).

By EUGENE CASSELMAN

“Diaphragmatic breathing is accom-
plished by a contraction of the diaphragm
. . . which causes it to fall , . . in such a
fashion as to cavse an expansion of the
upper abdomen.

*Costal or rib breathing . . . is accom-
plished by lifting and widening the lower
ribs by means of the intercostal muscles,
which action is accompanied by a pulling
in or flattening of the upper abdomen, ex-
pansion of the back under the shoulder-
blades, a raising and widening of the chest
without disturbing the collarbone,

“The respiration of the singer i= a com:-
bination of diaphragmatic and costal
breathing, just as this is the method of
breathing for any unusual physical ac-
tivity.”

Dr. Kenneth Westerman of Ann Arbor,
Michigan, student of many sciences, makes
the following statement in his recently pub-
lished book, “Emergent Voice™:

“An erect posture, using combined dia-
phragmatic and intercostal expansion for
inspiration with the use of the abdominal
musculatures for the supporting action of
expiration, is the singer’s hreath,”

These men are unanimous in their apin-
ion that inhalation of the kind necessary
for singing is a two-fold action: the expan-
sion of the ribs, and the lowering of the
diaphragm. And these are but a few uo-
tations from many such sources. Practically
all who have studied the physiology of
breathing in recent years have come to a
similar conclusion as to this double action
in inspiration,

F‘ulluwing the inhalation the singing act
begins, and here again the physiologists
have given us a fairly clear L'Hni_‘-."ill of what
occurs. Nearly all agree that it s the ab-
dominal muscles pulling in and upward
that put pressure upan the viscera, and
th}:s upon the diaphragm and lungs, in
this way supplying the NECESSATY  amount

of energy for the singing ac,

It is quite generally accepted. too, thy
the expansion of the ribs is maintained
to a considerable degree, by thic abdominy
pressure, and that they should lower grad.
unﬂ}' ||||.:_'.' ﬂ-‘l‘ltll ﬂ'lﬂ' hruth Hipllh b"'llil'u
to be exhausted. Witherspoon l‘mpl’uaim
this, declaring that “one of the principles
advocated by the old school was 1o altark
the tone without permitting the rbs |y
fall.” Here he says, is the secret of the
myslerious “breath support.” Westermay
also mentions the old idea of not |tums
the ribs fall, and Shakespeare makes an
important point of “balancing the upward
and downward action of the ribs while
halancing the downward movement of the
diaphragm against the contraction of the
abdominal muscles.” These he claime =
the essentials of breath control, Westermay
ngrees |'|11ph.tl.lil'tl“}' that there is 2 down-
ward pull of the diaphragm againg the
strong upward and inward surge of the
abdominal muscles, stating it thus: “The
diaphragm’s contribution to hreath control
is in its marvelous ahility of adjusting
resistance to the supporting action of the
oreatl abdominal muscles.” Most other writ.
ers and teachers seem 1o agree that it i
the abdominal muscles that supply the
power Lo the voice when it is correctly psed

There is one serious difference of opin-
ion which must be here discussed, That i
the method of breathing by raising the
chest and drawing in the upperpan of the
abdomen I‘u.rrilnl.',ri as advocated I'._v. Mol
Mackenzie. Dr. Mackenzie was a physician
of excellemt repule, had treated many of
the fine singers of his day, and had ex
amined many of their throats with b
laryngoscope. Though neither a singer nor
a teacher, his opinion carries weight =
being that of a careful and thorough mind

Wesley Mills, former professor of Phvs-
ology at MeGill University and lecturer oo
vocal physiology, discusses the same prob-
lem in “Voice Production for Singing and
Speaking™ (1913). He writes as follows:

b "Hlluh;.' even eminent ;inﬂrn and teach:
ers there is a lack of agreement in regard
L l.l'll" part the di.PhruFm ._m‘] .hﬂnm
should play in the most vigorous singing

“Singers of renown practice what ma?
he termed a sort of “forced” abdominal of
diaphragmatic breathing. The breath is #
Iffk"n that the whole chest is filled. the
diaphragm brought well down, and the ab-
dominal walls drawn in, which gives the
singer . . . a bellows with tense walls i
all parts, with the great advantage that suc

breathing permits a firmness, otherwise un-
attainable, and he is enabled to exert his
breath force with great certainty and
power, and as some maintain, with all the
control necessary for even delicate effects,”

This “forced™ method of breathing does
not violate the idea of a two-fold action
for inhalation. The combined use of dia-
phragm and ribs may still occur, though
the rib expansion is emphasized more than
the diaphragmatic expansion. The abdomi-
nal muscles are still used in expiration,
though they are somewhat tense to hold
the upper abdomen in during inspiration.

In fact there seems to be a definite re-
lationship between this kind of breathing
and that described by Garcia, Witherspoon
and Shakespeare, in which the second part
of the inhalation, the raising of the ribs,
is said to canse the upper abdomen to flat.
ten, The difference is apparently in degree.
Mackenzie believed that the chest was to
be forcibly raised and the abdomen firmly
pulled in.

Light on the subject may be had from
another  source—testimony  of  singers,
Caruso is quoted as saying that in taking
a full breath he raised the chest simulta-
neously with the drawing in of the ab-
domen, thus agreeing with Mackenzie
(Marafioti. “Caruso’s Method of Voice
Production,” 1933). Galli-Curci tells us
that one of the main ideas which she used
was that of always keeping the diaphragm
relaxed (meaning no doubt the abdominal
wall},

The writer must here give his own opin-
ion that the best results will be achieved
by not insisting upon too high a chest
position, and by allowing the abdominal
wall to expand freely without drawing it
in during inspiration. But it must be ad-
milted that the matler can only be decided
on the basis of singing and teaching ex-
perience, and with consideration for ease
and efficiency in the use of the voice by
each individual student and singer. It is
entirely possible that singers of sturdy
physical proportion will be able 1o use
the “forced” inspiration to advantage.
However, inspiration which permits the
abdominal wall to expand freely without
being tensed and drawn in is clearly most
in accord with natural physiological prin-
ciples.

The discussion thus far has been for
the purpose of explaining the physiological
basis for the singer’s breathing. An exten-
sive knowledge of these ideas are a neces-
sary part of the teacher’s equipment. We
now come to the core of the matter, which
is: how shall this knowledge be applied
in the process of teaching? What is the
bhest way of developing the singing habits

of the student, so that his concept of breath-
ing aids in giving him freedom and effi-
ciency in the use of his voice?

Victor A. Fields in “Training the Sing-
ing Voice™ (1947}, tells us that of about
four hundred opinions which he gathered
on the subject from the writings of singers
and teachers, nearly one fourth were in fa-
vor of what he calls the “psychological
approach.” That is to =ay, these people
believe that the singer’s breathing is never
to be mentioned by the teacher, nor thought
of by the student, but is to be secured by
indirect methods. A prime thought here is
that singing develops breathing. Also that
interpretation of the music through correct
phrasing and emotional expressivencss is
the finest and most positive approach to
the unrestrained use of the breath,

The majority opinion, however, is that
breathing, being a form of physical co-
ordination, can be dealt with directly,
trained to the point of becoming a reflex
activity, at which time the singer no longer
needs to consciously regulate it. Dr. 0. G,
Russell, former director of the phoneties
laboratory, and speech clinic at Ohio State
University, presents this point of view
clearly (“Speech and Voice,” 1931 :

“The artist strives to make his or her
singing as unconsciously easy and natural
as possible. This does not mean that the
beginning muscular processes be uncon-
scious or felt as easy. Any psychologist or
other scientist conversant with the human
mechanism would designate such an as-
sumption as a fallacy. It is unquestionably
true that the teacher will call for the break-
ing of many old habitzs and the forming
of new ones in their place.”

Both of these points of view have value,
and their application requires careful plan-
ning and restraint on the part of the
teacher. The cardinal principle is this:
teach breathing sparingly: the more the
student can gain with little or no mention
of the hreath, the less inhibited will he be,
Students come with habite of all kind=: no
two are ever alike, and it is in his judg.
ment of the individual that the teacher
succeeds or fails, Why teach breathing to
a student who does it naturally well. and
for whom the habits he already possesses
can be easily amplified to an adequate use
of the breath?

On the other hand. there are students
who need specific aid in learning to breathe
correctly, They come with tensions and in-
hibitions so strong that the indirect meth-
ods do not suffice to break through the set
patterns of habit. Here it is necessary and
advantageous to deal directly with the
mechanies of breathing. In every case the
breath can be gradually left more and more

to reflex action, as habits become correctly
established.

Finally the writer would like to make
several specific suggestions, and to outline
one or lwo simple procedures that he has
used in teaching. On the basis of the fore.
going material it is obvious that the teacher
need to be aware of the double action in
inhalation, and assure himsell that each
student is inhaling in this manper. Expan-
sion of the chest can be readily observed,
and many times iz carried on to the ex-
clusion of the descending diaphragm. This
latter action, it will be remembered, is
clearly demonstrated by expansion around
the waist—Front. sides, and slightly in
back. This may be checked very simply
by placing the hands on the student’s waist
and exerting pressure there. The student
will almost always, with a little practice,
be able to expand against that pressure,
and thus to use the diaphragm action so
necessary. This can usually be established
in a few lessons, after which it may not
be necessary to do more than check it oc-
casionally. On the other hand, for some
students the process of breathing requires
months of gradual work to perfect. This
is especially true where a great deal of
singing has been done with high chest
breathing.

Frequently the exhalation is more diffi-
cult than the inhalation. The abdominal
wall does not respond readily, and pressure
ie put on the lungs by a lowering and con-
traction of the ribs. This is inevitably ac-
companied by throat tensions, and ways
must be devised for changing the codrdi.
nation so that the abdominal museles take
over their duties, These muscles must be
trained and made responsive, There is a
set of easy exercises for this, the first one
being simply the act of blowing—as of
blowing out a candle,

When this can be readily done with the
action at the waist, have the student blow
several times on one breath, then proceed
to making tones, usually a spoken tone
fairly high in pitch, on the 50 vowel. The
tone is to be bounced several times on the
same pitch, Be sure each hounce or im-
pulse is accompanied by a reaction at the
waist, and is not the result of rib action,
No “h™ sound is to be permitted. This tone
bouncing can then be nsed a little in short
scales,

When this i« mastered have the student
sing scales without the bounce, but with
the uze of a steady ahdominal “pull.” The
bouncing will in time condition the ab-
dominal muscles and make smooth, fluent
singing possible, by giving an aliveness to
the singing which was not present at the
beginning. THE END
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BENJAMIN FRANKLIN, playing his invention, the Armenica,

or "musical glasses.”” From a painting by Allan Foster. hat o number of

JOSEF HOFMANN, world-famous plano virtusss, whe

important inventions to his credit,

Musicians as Inventors

Many and varied inventions have come from the minds

by Chester . (}shorne

HEOUGHOUT history, musicians have
been active in many fields that are
far removed from their art. Musicians as
inventors have contributed to the automatic
peneil, the color photograph, the submarine
cable, the automatic telegraph and a long
list of other devices of significance.
Musicians, as we might expect, have
contributed greatly to the development and
improvement of their instruments. The
composer Theobald Boehm, once first flut-
ist with the Roval Bavarian Orchestra,
originated the system of keys and finger-
ings which gives the contemporary flute
its name. The Boehm flute is also notable
for its cvlindrical shape and parabolic
head. and the “Schema™ Boehm used for
the location of tone holes is still held as
model. Thiz inventor also suggested ways
for working out overstringing in pianos,
Francis Hopkinson, early American pa-
triot, and composer of My Days Have Been

of musically gifted men

throughout the pages of history.

So Wondrous Free, invented a new miethod
for quilling harpsichords, Famous as a
signer of the Declaration of Independence,
Hopkinson is also credited with having
been an excellent musician, and with the
improvement of the harmonica.

The automatic pencil is to a large extent
the inventive product of J. A, Hawkins.
who i=s known te music historians for his
work on rl'II'_‘ u|ll'i;'.']lt |I51IIHI, ”| |'=r|11hj|||-|:|
iron with wood to make a practical frame.
And there were other musicians wha devel.
oped the instrument as we know it today,
Pleyel, the Austrian compaoser, improved
pianos and manufactured them. Chicker.
i_":" (1798-1853) improved the upright:
?'*tlﬁiuort invented the form known as the
“Steinertone:”  Steinwas made other ad-
vances with the overstrung scale. Josef Hof.
mann, famed piano virtuoso, has contrih-
uted inventions for improving piano  ac-
tions, and has explored manv other areas

ol invention: measuring devices, sutome

hile and molorboat mes hanisms, and he is
1"1'“”"'! to have f‘rI;_"iI||'|'|'-':|: the il burmer
which functioned in his home

The Kodachrome process for color film
was made (il wibile “‘]j‘rll.l:‘_'_!] the eflorts of
I [, Mannes and ]f‘quullqi Godowski, wha
in 1928 patented a method for the con-
trolled |-|-II1'1|.||'i“|| of l.lh”t”"""l"l. Marnnes,
a son of David Mannes and nejlien of the
late “..'Illl-"l' F].I.'I“rllu_lﬂ'h. i- A Compaoser [
""_'ll“i'i"fa"lf-|r' ability, with compositions for
plano, chamber groups, and the thealre

(ver a hundred patents are credited to
the late Oscar Hammerstein (1847-1919
who came to America a “penniless and
Tl_':!f'r‘li'“ vouth” and found a job a5 #
cigar-maker, His first notahle jnvention
Was a "F!—’nlf-lﬂ-lling machine which hrouzht
him what was, in those days, a small

tune. Hammerstein wrole the music for
one of several (Continged on Page 48
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You nee

HE YOUNG pianist generally lets his
Trarwr-:irrmm tend towards a single
happy ending—somebody “discovers™ him,
tells him he has the talent for a big career,
and helps him start. After that, he's set,

There is nothing untrue in this, but it
doesn’t represent the whole truth. Launch-
ing a career requires a great deal more
than talent

An important consideration is age. A
young man in Havana recently came to ask
my advice. He told about himself and his
six years of earnest work. Then he said he
was 23 and at once | became dubious, In
view of the hazards of a public career. the
young age of 23 is an old age for a start.
The career-aspirant should have certain
points well settled by the time he's 18, He
should, by then, already have demonstrated
prodigious mechanical control of every pos-
gible kevhoard problem: he should com-
mand a repertoire of at least eight different
recital programs and from 12 to 20 orches-
tral works; his performances should. in the
opinion of competent judges. reveal extra-
ordinary musical mentality. All this is still
far from finished artistry. Still, anvone who
can show he possesses it at 18, is entitled
to try a career—without expecting too
much. Anvone who, at that age. shows
less, does better to keep music as a private
love.

Careers begin in one of two wavs. The
first type is based on a single spectacular
success which often grows out of the parti-
cular place or circumstances of the per-
formance—a special award, a quick sub-
stitution, a public event, ete. The impact of
such a suceess generates special publicity ;

Jorge Bolet, Cuban piono virtwose, studied of
Curtis Institute, in Philodelphia ond made a
successful Town Holl debut in 1938,

ETUDE—NOVEMRBER 1951

more than talent!

Courage and tireless effort

are necessary to complement the talent

of the artist in public life.

by Jorge Bolet

the world is made suddenly aware of the
young performer; he has his place in the
sun together with the heavy responsibility
of living up to it. The second type of career
is based on a slow climb from the bottom
up. It means gradual, gruelling building of
one's =elf and one’s art. Less thrilling, it
has the solidity which comes from proving
intestinal fortitude,

It goes without saying that you can’t
succeed in art without artistic merit. In the
long run, however, it is your courage and
powers of endurance that you draw on
maost—eertainly, most consciouslv, Onee
touring beging, vou lead with the chin.
There i=n't much time for the Ivory Tower.

The first hazard you encounter includes
differences of opinion on vour interpreta-
tions, even your choice of works, This does
isms! | have in mind

not mean bad erit
the often valuable opinions and sugges.
tions vou gel from f[riends, mentors, ex-
perts, about vour performance of music
which you have worked oul during years
of faithful study and about which vou have
made up vour own mind. No matter how
helpful such suggestions may be, they cre-
ate conflicts in your mind. And theze con-
flicts can be settled by nobody but your-
self. You must shift, choose, re-commence
work in the light of these counsels: men-
tally and emotionally, vou must decide
which advice to use and which to reject—
and why. In doing this. vou widen your
musical outlook. You also zet o know
vourself.

You must learn to play no work unless
vou have faith in it, definite reasons for
plaving it. A town, a commilles, a critic
may not “like” a certain composer. Do
vou play him or leave him alone? You
must decide when to stand firm and when
to he guided. You learn to probe the in-
tegrity of every move you make, doing

nothing which does not spring from well-
reasoned preparation. Only on =uch a foun-
dation can you find a real basis for peace
of mind.

Onee you are on your way, artistic ab-
straclions become merged with time sched.
ules and possible emergencies, You can’t
count on practicing. Your pianistic equip-
ment must be in such condition that vou
can play without practicing. The average
tour covers aboul three concerts a week, in
different towns, some near each other. =ome
not. You move by train, by bus, by car,
by plane. If all goes well, you may have
half a day in a new town before you play.
But don't count on it.

| remember the time | was due to arrive
in New Orleans at 7 AM., after having
played the night before, At & o'clock | was
to entrain at a different station for the
town where | was 1o play the same night.
My train was late, we got in at 8:15 in-
stead of at 7. and the connection was lost.
The next train to myv town went the fol-
lowing morning, That meant scouting over
town for other connections. At the third
station T tried, T found a bus that left at
2:30, reaching my town at 7 P.M. That left
time enough at either end, and turned out
to be one of the casier hops.

Another time. after three days of con-
stant travel, T got into Temple, Texas, at
2 o'clock on a Sunday afternoon. My itin-
erary called for a recital at 8:15 that night,
s0 | looked forward to a good nap. At the
station, | was met by three veryv worried
members of the concert commiitee. It seems
there had been an error in typing—mv re-
cital was at 3:15. not 8:15. In the 70 min-

utes between stepping off the train and on
to the platform. 1 shook off the idea of a
nap and did the following:—drove to the
hotel: checked in: unpacked myv afternoon
l'1lll|1+'.‘: TIIIIIHH! llFH‘Tl‘ WaHS N |11r'---.i|1u SPTV -
tee at that time: (Continued on Page 56)
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Hymn Playing

in the Church Service

The organist can make the playing

of hymns an inspiration to the choir and congregation.

By ALEXANDER McCURDY

H‘i‘nm-ﬁlmmu is the backbone of a
Protestant church service, It is part
of the Protestant tradition. All of us recall
how Gustavus Adolphus led his men in
singing A Mighty Fortress Is Our GGod just
before the battle of Liitzen. And the final
section of Smetana’s My Native Land, a
stirring work that is not heard as often as
it should be. is based on that grand hymn,
All Ye Who Are Warriors of God, which
was sung by the followers of John Huss
in Bohemia.

Martin Luther wrote hymns: and the
Protestantism he founded has been a sing.
ing faith ever since. For that reason, if the
service is to be effective, hymns must be
effectively sung.

Unfortunately, this is not always the
case, In too many churches the hymns are
a tedious bore to be gotten through as
quickly as possible. There is no fire and
no conviction in the singing of the congre-
gation. This is a great pity, becanse genu-
inely spirited hymn-singing can be the most
uplifting, most worshipful and most heart-
warming part of our services,

When hymns are dry and uninspired, al-
most invariably it is the fault of the choir-
master. Hymns don't sing themselves;
someone has to lead the singing. A congre-
gation left to its own devices will sing
constantly slower in tempo and flatter in
pitch, It seems a universal tendency to drag
tempo and hold ends of phrases too long.

Most people, also, are self-conscious
about singing in church and wait for some-
one else to start the tune (though how
lustily they will join in if everyone around
them i= singing tool).

Thus the organist has a twofold task: to
start the singing, and to keep it going
vigorously after it is started,

This is not as easy as some organists
geem to think it is. 1 often wonder why an
organist who is willing to spend two hours
perfecting his anthem and offertory for the
following Sunday will make no preparation
for the hymns, or at most will give them a
peefunctory run-through with the choir. Ts

it because hymns look simple on paper?

To be adequately prepared to play a
hymmn, the organist should know the music
and text perfectly. It is not necessary to
memaorize the words, but the organist should
be familiar enough with them to know at
all times where he is, how many verses
have been sung, and how many are still to
come. He should be able to play the bass
part on either the upper or lower part of
the pedal board, and the soprano, alto and
tenor parts on the manuals. He should be
able to add notes to the chords to enrich
the harmony when he is playing the pedals
in the lower octave.

Too much care and thought cannot be
given to the question of suitable registra-
tion. The organ must be full enough 1o sup-
port the singing, but not loud enough to
overpower it. Too powerful a registration
is as bad as one that is too thin. In the first
case, the congregation cant make their
voices heard; in the second case, they will
be afraid to. :

A conscientious organist will always he
secking new ways to add variety to hymn.

ORGANIST'S PAgg

s:'illgilij'_-'u Hvlq.mus ||}~ their very nature haye
an element of monotony, since they consig
of many verses sung to the same tune. |t ;;
rlﬂtf'“llrlll}' that the Fr[‘ﬂl Wrilers ul‘ sangs,
with the possible exception of Schohen
have avoided the *Strophenlied,” or verse.
song, and in setting poems of several verses
have introduced new music for each vers,
The organist can hardly be expected g
compose new music for familiar and well.
loved hymns: but he can introduce varieny
in many ways when playing them,

One method is by varying the harmaony
from verse to verse, I do not think 1 hayve
ever heard this done better than in the
English cathedrals and parish churches, |
remember landing in Plymouth one Sgp
day and going to the parish charch for
matins. | never heard better hymn-singing
than that by the large choir and "‘”“F"F“.‘
tion at Plymouth. In each of the three
hymns sung that morning, the organis
changed the harmony in one verse (choir
and congregation singing in unison), The
effect was unl'.\pﬂ'Ird ani 'Illrilliﬂg_ e
can hear the same thing in Liverpool Ca.
thedral any Sunday night.

These organists {Dr. Morton and Dy,
Goss-Custard ) are so expert that they can
change the harmony of any ||§|.'r|:|n al sight
and make it interesting. Thousands of
organistz in this country can do the same
thing. Other thousands can't. Many of our
finest organists re-harmonize 2
hymn at sight, skilled musicians as they
are, and 1 must say [ think none the Jess of
them for it ]‘Lnrtunnlﬂll\ for these people,
there are numerous helpful books on the
market. Among the best are Geoffrey Shaw's
“Descant Hymn Tune Book™ Books 1 and
I, “18 Descants on Well- Known Hymn
Tunes,” by Henry Fry, Alan Gray’s “A
Book of Descants.™ 1.nr|_.rnr| edition and
voice edition ), and “Free Accompaniments
to 100 Well-Known Hymn Tunes,”™ by T.
Tertius Noble.

It zeems to me that, whether you are
clever r‘ilm.lgll Lo r'll.ﬂ.nE'f' the harmony at
sight, or write out a new harmonization,
or use a reharmonization from one of the
books listed above, it is i||||mrlﬂ:ﬁ naol. 1o
try it without pri'pa,ring choir and con-
gregation in advance, The choir should be
rehearsed in the new version of the hymn.
The congregation should know ahead of
time that in a certain stanza the harmony
will be changed, and they should sing the
”r"'J'“lF only in that stanza. This informa-
tion can be given in an announcement by
the minister, or by a note in the chorch
calendar, ;

.Y"‘_’-' will note that three of the books
mentioned above bear the title, “Descants.”
A I'If““‘ﬂ.rll goes with each .-I-m“gpd har-
manization. These counter-melodies may
or may not be used. If they are used, it
19 Fi"l'i"l'l more imp..rmnt to rehearse the
choir on them in (Continned on Page 57)

ETUDE-—NOVEMBER 1951

% .. When I was studying, my teacker
told me that octaves were very important
and made me practice a lot of them. But
| don't remember his telling me why they
gre so important, . . . I am teaching now,
and [ remember your article on the “Essen-
tials af Teaching.” and I try to explain the
“why™ of everything to my pupils: s0
would you mind felling me what it is about
actaves that makes them so necessary?™

—Miss M. L. B.. fllinois

Your teacher did an excellent thing for
you in stressing the importance of octave
practice, and you have benefited from it
more than probably you realize.

Here iz the reason why they are essen-
tial to the building of a sound left-hand
technique. The basis of good intonation
is the maintaining of the interval of a per-
fect fourth between the first and fourth
fingers. This interval is frequently ex-
tended, but it is the root of good technique.
On the violin, an octave is fingered like
a perfect fourth, except that the fourth
finger is on the next higher string.

Every violinist finds out, as soon as he
begins to shift, that all intervals become
narrower the higher up the fingerboard he
poes, The necessity for this adjustment of
the distances between his fingers poses a
definite problem in accuracy of intonation.

This is where the study of octaves comes
in. If the interval between the first and
fourth fingers is true, the other fingers
find little difficolty in falling into their
proper places. And when the first and
fourth fingers adjust themselves automatic-
ally to the narrowing of the interval as the
plaver ascends, and the widening of it as
he descends, aceuracy of pitch in the upper
positions is almost assured.

There are many good studies in octaves,
Those in the second book of Lacureux’s
Method may bhe considered fundamental.
The last study in the third book of Kayser
is excellent, and should be followed by
the two studies in Kreutzer. Others, more
difficult, appear in the due course of study.

A\ word of caution must be given to all
students who are practicing octaves: Do
not practice them for long at any one time.
It is very easv to wear down the cushion
at the tip of the first finger so that the
nerve becomes sensitive, Five minutes at a
time is enough: but when a pupil is con-
senlrating on octaves and accuracy in the
positions, he should repeal thi= five-min-

ute Fu'!’i-'h] two or three times 1{1|riu;: his
practice hours.

You are right in making a point of ex.
plaining the “why" of the various points
vou teach. [t definitely interests a young
student to know a _r.rr:er] rea=on for the
stodies and exercizes he i= wnr“n;_r o,
The more interesting vour teaching is, the
more pupils von will have,
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VIOLINIST'S FORUM . . . Conducted by Harold Berkley

Why Is Octave Practice
So Important?

How to improve tone

‘. « . Do you think you could tell me
how to improve my tone? My teacher
seems fo think of nothing but making me
play in tune and play brilliant. Brilliant
is the word he is always saving. . . . Folks
tell me that my tone is good when | play
loud but not so good when [ play soft.
What do you think is the reason for this?
« oo ! am IT years old and | am playing
the Tth Concerto by Rode and the 'Cap-
rices’ by Fiorillo.” —H. 1. H., lowa

Be thankful vour teacher does insist
that you play in tune. Not every teacher
is so careful—and good intonation is a
MUST for everv violinist.

But a good quality of tone must go along
with true intonation. There could be two
or three reasons wh v your soft tone i= not
as gnnﬂ as when you are Fllﬂ_\i!lﬁ forte: the
most likely one being that vou do not use
enough left-hand finger pressure, Never
forget that it is as necessary to grip as
strongly in soft playving as in loud. The in-
tensity of the left-hand grip makes the tone,
while the bow sets it in motion and gives
it life and color. Your fingers should feel
as though an electrical contact has been
made each time they grip the sirings. A
good bow technique combined with a
weak left-hand grip will not produce a
good tone, and neither will an intense grip
combined with a poor bow technique. Both
right and left hands must he working
equally well if the results are to be good.

There are a number of exercises that
would help vou to develop your tone, First,
vou should work on the holding of steady
pianissimo tone for twenty seconds each,
with a strong finger pressure but no vi-
brato. When you ean do this comfortably
and easily, try for thirty seconds and later
for forty. If you can hold a pianissimo tone
for forty seconds, vour bowing will be
steady and controlled and vour fingers will
be doing their jobh well, These slow bows

by HAROLD BERKLEY

should, of course, be drawn guite close to
the bridge. You should also be practicing
faster pianissimo bow strokes—with the
same strong finger pressure and with vi-
brato. These strokes should be of two. four,
and eight seconds duration, But don’t for-
get this rule—which is as nearly iron-clad
as any rule for violin playing can be: The
faster the stroke. the nearer the hnger-
board; the slower the stroke, the nearer
the bridge. And keep this thought in the
front of your mind: No tone exercise will
do much good unless you have always
before you a vivid ideal of the tone you
want to produce,

When vou can draw steady pianissimo
tones of good quality with different speeds
of the how stroke, you should take more
than one note to each bow, giving, how-
ever, a second to each note. Start with two
notes to the bow: then go on to four, eight,
twelve, and sixteen. It is really difficult to
hold a stroke for twelve or sixteen seconds
and vibrate on each note playved, so be con-
tent if you can pin}' l"l.!.’}l[ notes with vi-
brato. But keep always in mind that every
finger must hold the string firmly. vibrato
or no vibrato.

The above suggestions will help you with
your problem of producing a better tone
when vou play softly, but there is a great
deal more to the matter of tone production
than | have space here to give vou, [ would
suggest that yvou read several times (and
slowly!) the two articles on “The Art of
Expression™ which appeared in ETUDE in
January and March 1948, These hack num-
bers can almost certainly be obtained from
the publishers of the magazine. It would
also be a great help to vou if vou read
carefully the eleventh chapter of mv hook,
“The Modern Technique of Violin Bow-
ing.” There vou would find ideas and
exercises not given in the articles, How.
ever, to have a clear ideal of tone and a
strong desire to attain it will do more for
you than anything else. THE END

| =]
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Adventures
of a piano teacher

How do you
end your programs?

by GUY MAIER

Ii‘ vou ask almost any concert pianist
which item of his programs he finds the
most difficult to choose. he will sav, “the
end-piece.” This vsually means that he
knows no more unhackneved display-pieces
which will bring down the house!

I do not understand this. Why must
players finish their concerts with cheap
razele-dazzle? If *Irl'}' insist o |n=r[ﬂrr||.
ing trash why not hide it somewhere in the
middle of the program? . .. And why do
mast concerts slart out on a l|igi|. musical
level and deteriorate appallingly by the
time the final number and encores are
reached? Artur Schnabel aften observed
acidly, “If pianists must play inferior mu-
sic why not reverse the process? Begin
the program with the encores then proceed
upward to beautiful music and send the
audience home in an exalled mood.” The
answer is simple: a Lisst rhapsody or a
flashy Spanish dance will wow the hearers
and assure the player’s re-engagement,

Yet, how much hetter to end the pro-
gram with the Bach Chromatic Fantasia
and Fugue. the Brahms “Varigtions and
Fugue on a Theme of Handel,” the Schu.
mann “Symphonic Studies” or “Carnaval,”
Debusey’s “Pour le Piane” suite—or any
of a dozen other master-pieces.

] am Il:t]lj}:i' tin llhir“r'\'l" ]II'I Ty r.'lﬂ.i"?‘f".‘
that many of our excellent voung pianisis
no longer cling to this lifesaver of the
superficial end-piece . . , They are much
more courageous and optimistic than the
older generation of pianists , , .

GCERSHWIN'S RHAPSODY IN RLUE

If you insist upon playing a brilliant,
dynamic end-piece you will be surprized hy
my recommendation—~Gershwin’s Rhap.
sody in Blue! Don’t give a ravcous Bronx

cheer until you read further . . . T do noe
refer to the familiar version of the Rhap.
sody for piano and orchestra (orchestrated
by Ferde Grofé) which 1 consider inferior,
but to the edition for pigna solo which
the publishers say was “secured from the
ecomposer, wherein the solo piano and or-
chestral parts are fused together making
the piece available for the piamo alone™

Here then is the true “Rhapsody in Bloe™
according to Gershwin. The tawdry. cack.
ling instrumentation which obecures the
solid substance of the piece is gzone. The
coarse orchestral texture haz alwavs stood
in the way of the music’s quality, Almost
no one has had the courage to play the
Rhapsody as music; it is alwayvs flaunted
as clap-trap. To be convineed of this, just
listen to the recordings,

In spite of all this, the Rhapsodv—afier
more than 25 years—iz more invigorating
and exciting than ever. A work of such
persisting vitality must possess something
more than “popular™ appeal. You will dis-
cover this for yourself if you approach it
seriously. Permit its beautiful themes 1o
sing to the hilt. 1ake time to emphasize
the passion and pathos of the music, and
do not pass lightly over the disillusion-
ment and  broken-heartedness which pher-
vade its pages . . . T can find scarcely a
measure of triteness or cheapness in this
Gershwin original. Even its form i SUfHCT-
ior to the orchestral edition—less lnose
and diffuse. True, the solo version is more
difficult to play, but it i= also much more
rewarding than the piano  and archestra
BCOTE,

Very discreetly 1 advise deletions such
as shortening the over-extended cadeiza,
i.e, cutting from the hottom of P 23 to the
top of p. 25, {omitting p. 24) and again,
making a fermata after the glissando at

the end of the second line on p. 25, then
cutting directly to the last line (mol,
slentando) of p. 26, This eliminates those
impossible-to-play measures on pages 2
and 26.

What are pianists afraid of? Jug }
Causes the Hhu]l.-l-ud} has been regarded
from the beginning as a rather origing|
noisy, jazzy piece is no reason for passing
it by. This solo version gives ample e
dence of Gershwin's ability 1o write bean;.
ful music. What a pity that he lefi us &
E-l'“'lll!

SCHUMANN'S DAVIDSBUNDLER DANCES

Pianists, alas, are like sheep. Nose 1o
tail, the contents of their programs march
aflter each other. All of them studv and
play the same compositions: almost none
has the courage to hew new paths, E\ﬂ'}-.
body plays Schumann's “Seenes from
Childhood,” “Fantasy Pieces,” “Papillons,”
“Carnaval,” “Nowvelettes,”  “Symphonic
Studies,” G Minor Sonsta, Fasching.
schwank., Thev even tackle the saored C
Major Fantasia. A lew attempt the “Krejs.
leriana,”™ which towers mightily above al
mast all other Sehomann piano works .
But who plays the 18 pieces of the “Davids
hiindler Tanege?™ (“Dances of the Society
of David™) . almast no one.

These are not true dances, but exquisite,
jeweled fragments, full of fre and fash,
sensitively romantio in essepee,—and very
rewarding to study, The “Dapees” with
their marvellously intricate and fascinating
interplay of polyphonic thythms and their
fantastic musical substance, challenge the
technical and lr:lrrpr-rlulivr powers af the
plaver as no other Schumann compositions
excepling the Fantasia, and the “Kreisler-
ana.” :

Each number is signed by “Florestan”
or “Eusebiuz,” sometimes by both when
Schumann eouldn’t decide which he was
(This was of course a clear manifestation
of Schumann’s -.|-||i;r_np|1rpnir erﬂﬂlillii_‘-’

“'rl'lt"ll Ilq‘ :‘th'lmm] them for his ad-m
able Clara he wrote, “] was never so hupp'l-'
"“"'l"P“‘iTI;.* anvthing . . . The whole swres
i a Wedding }-.kruing Fl--l.li'l.ir‘_p ﬂmling a8
the clock strikes midnight.” . . . His poetic
i"“’”ﬁ]lil'tillll to the opus sels 1he stage:

“At JIH' Fimes are ;.tril'f m-“-l in\' fnlhil'll'd.

Meet joy with humility:

Meet grief with courage.”

And the score is sprinkled with surprising
indications like “Play slightly cockeyed!

Study all 18 Dances. then choose half
dozen or more (the pieces pruh&ilTi‘ Were
not meant to be played in totol. and put
them on your programs, You will find then
a superb addition to your repertoire of
Schumann masterpieces, THE END
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Berceuse
Lullaby
A widely-known “cradle sang™ appears here in its original key. Excellent for developing a beautiful singing tone. Grade 4,

ALEX. ILYINSKY, Op. 13, No. 7
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Here is an excellent piano solo arrangement of a number originally composed by Mma. Chj’m“:::::m‘:::;a::ﬂ &::;;pum : -%: p—F_,' I. =
accompanimenl‘ h“huugh written when the COmMposSer was ﬂighlf Years of aAge, the Romanza l_i{ Saiee Grade & Tacier. - | —.—-h-'—i:
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Scherzo in B-flat

No. 110-02670
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No. 110-27445 Struttin’ Alon Piulento —=—~ . ;

Ao . 1 e o
Young players with a “yen” to “swing it will find this a satisfying number to play. A1l accent marks should be strictly ohserg ,—9—;—” 1 ——8 I
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No. 130-40202 ~ Danse Village'oise
(Village Dance)

The third number of a set of three pieces for piano by one of the greatest of contemporary Russian composers. A erisp, stac-
cato teuch should characterize the entire piece. Grade 3.

Allegretto grazioso (d. =68) A. GRETCHANINOFF, Op. 173, No. 3
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No. 110-27698

Andante con moto

from “Hansel and Gretel”
by Humperdinck

The Children’s Prayer
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The Rocking Cradle
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Dance of the Sunbeams

No. 130- 40199

No.130- 40199

CHARLES WAKEFIELD CADM4y
Op. 34, No. 82

SECONDO
Gracefully, and not too fast
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Gracefully, and not too fast
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CHARLES WAKEFIELD CADMAN
Op. 34, No. 82
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Allegro vivace

Some Girls Are Prettier
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one-act comedies of his own composition,
developed interest in opera, built several
opera houses, and brought such works as
“Lounise™ and “Elektra™ to the American

stage,

Machinery for use in the straw business
was invented by one of the historic Mason
family of early America. Colonel Lowell
Mason, father of Lowell Mason was the
inventor, and a "eellist and singer as well.
His son. Lowell, worked for a time with
him in the business of making straw hats,

The great composer of choral music,
Hanz Leo Hassler, (1564-1612) i= known
to have made up different kinds of musical
clocks, and to have offered them for sale.

Twao musicians. Carl Maria von Weber
and Johann André, assisted Senclelder in
the invention of lithography, André, who
was both a composer and publisher, allied
himself with Senefelder and applied the
new process to music. Yon Weber, around
the year 1800, helped greatly to perfect
musical lithography, and did the lithog-
raphy of his Opus 2 himself.

The history of engraving shows many
improvements credited to musicians. or 1o
members of the several musical profes.
sions. Johann Breitkopf (1719:1794), son
of the founder of the famed poblishing firm
of Breitkopf and Hirtel, introduced mov-
able musical type and thus revolutionized
the music trade in 1750. The use of cata.
logs is also due in large measure to him.
Gottfried Hirtel, of the same firm. brought
in Senefelder to assist with the setting up
of a lithographing establishment, and made
several practical improvements himself, in
printing, and in introducing the engraving
of music on pewter plates,

The history of engraving would not be
complete without a reference to the work
of ]. 8. Bach, who added to the science hy
engraving a book of exercises. Bach is al-
ready famons for his “Well-Tempered
Clavichord” as a piece of music, bt the
deviee which made this possible was his
contribution: the equal-temperament tun-
il1:‘.“. of gtrings in kr}'lrnnnl instruments,

The inventor of the automatic telegraph
was Sir Charles Wheatstone (1802.1875).
one of the line of musical instrument mak-
ers of the same pame, His interest in
music led him to experiments in aconstics,
to the invention of the concertina, and of
the small mouth-organ which he called an
“Aeolina,” He also invented a {"I-".\,'I]tﬂ-
graphic machine. deciphered manuscripts
for the British Muzeum, invented the kalei-
dophone, the stereoscope. continued Chla.
dni’s experiments in physics. and was the
first experimenter with submarine cables,

The discovery of the planet Uranus, the
improvement of the telescope. and the
theory of polar caps on Mars are a few of
the achievements of the Enelish mmusic

1
Lt

MUSICIANS AS INVENTORS
(Continued from Page 22)

teacher and composer, William Herschel,
(1738-1822),

When he was fourteen, Herschel I‘h}.{:ll
oboe and violin, and joined his father in
the regimental band of the Hanover
Guards: he -tﬂl\l'tll with that organization
until some time after it was transferred to
Durham, England, in 1757,

He became organist at the Halifax par-
ish church, and later moved to a similar
pn.-'-ilinn at the Octagon lf:hnp-ul in Bath.
There he gained respect as the town’s lead-
ing musician. and managed 1o teach thirty-
five pupils a week, to play outzide engage-
ments, 1o write anthems, psalm-tunes, and
entire services for his choir. Grove lisls a
symphony and two concerti for wind in-
struments ns being published during this
time also,

Dur'ng the vears in Bath, Herschel de-
velope d a passionate interest in astronomy.,
In the little spare time left to him alter
each professional day was over, he began
to tleach himsell this exacting science. He
read and studied extensivelv, secured a small
telescope, and gazed at the stars at night.

But the combination of these two de-
manding fields—music and astronomy—
became too much for him, and he deter-
mined to find an assistant: someone to
help with his music and perhaps with the
rudimentary chores associated with science,
For this task he thought of his vounger
sister. Caroline.

He made a trip to Hanover and brought
her back, and this was the beginning of
one of the most fortomate combinations of
brother and sister in all history. Caraline
was a skilled violinist. capable of perfarm.
ing the current concert repertoire, and had
a good soprano voice as well. She sane
such solos as oceur in “The Messigh”
“Sams=on.” and “Judas Maccabeus.™ under
her brother’s direction, and took over
manv of his duties,

William became convinced that hi= tele-
scope was too small for the work he had
set himself, and lacking the resources to
get a better one, he determined to con.
struct his own. Thi=s he did (Caroline
helped with the polishing and grinding of
the mirrors) and the resull was a New-
tonian instrument of six-foot length.

In 1781 he discovered the planet Uranus:
and, soon after, gave up his professional
music life, when he was awarded the post
of Flri\'ntu' astronomer Lo the Kill;_f, I1':|. ai-
dition to the discoveries listed above, Her-
schel is remembered for his contributions
to the knowledge of the rotation of planets,
of double stars, and satellites: the forty.
foot telescope devised by him (the same
which Haydn peered through with such
amagement) was one of the greatest steps
forward of its kind.

Bul no less astanishing a figure was Caro-

line, who became the first woman to discover
a comet; eight such discoveries are credited
to her, and three nebulae as well; she pre.
sented the British Catalogue with a list of
..’if_rl stars omitted from its '}_1_;_&{.,!

The inventor of the metronome has other
thines to his eredit. Johann Maelzel, a
"Iit'l.ilu‘--- music teacher (17721838) de
vieed a “Panharmonium,”™ a sort of 18th
cenlury illkl"ill"\ \\Ilit'll 1”11|.:|:i|| forth the
eounds of most orchestral instruments by
means of weights acting on eylinders, A
friend of Beethoven (and maker of that
composer’s ear-trumpet) he once visited
the United States with a mechanical chess

plaver.

E. F. F. Chladni (1756-1827) is remem-
bhered to science as the diseoverer of the
rue¢ nature of meteorites, and iz some-
times called “the father of modern acous
tice.”™ To musicians, he is the inventor of
the “Euphon™ and the “Clavi-evlinder,”

Chladni’s interests seem to have vacil-
lated between music and science for most
of his life. Hiz first studies were of peog.
I".I|III'|. : at nineteen yvears of age he studied
music. Al the college in Grimma, he took
law and medicine, and at Leipzig he earned
the degree of Doctor of Laws, He went on
to become a notahble ph\niriﬁl. and in 1707
published his famous researches on vibra.
tions of variously -||;|pl'1:r |J.:|t+*-ﬁ.

Hiz other rescarches extended into the
theories of consonance and  dissonance,
concert-hall acoustics, and the classifica
tion of musical instruments. In this type
of work he was outstanding, and he re
solvied to climax all his findings with the
instrument. “To this
object,” writes Parry, “he devated
more lime, trouble, and monev, than to his
great scientific rescarches.”™ The resalt was
the “Euphon.” an arrangement of glass
eyvlinders to be vibrated with a moistensd
finger. The |':l||l]'1un he soon developed
into another instrument, the Clavi-cylinder.
'h'llir'h hi IIHILFHI upon  as “the F:ra:'tiral
“'l"["]""”‘i”” of his discoveries, and the
;,_:Iun of hiz life.” Tt looked something
like a square piano, and with it Chladui
Wil= .'rlnf.- bt rli.n Fpr“]n"g.-;] nates, ﬂri'l'{ fo
use crescendo and diminuendo.,

invention of a new

: 1|']|!.'1‘l|l|i tonk hiz marvel. and his new
'1 P'l:élh-l' 1111 "4.|'1r||-.ti|--'r an a Il'l'Tlll'l" tonr
of l"-lirHTHh anid =0 ]r!i*.‘l-r‘qT \‘upnlwnn that
he was awarded GO francs, and encovr-
*"f-:"r" to translate his ireatise jnto French.
This he did, and dedi ated] it to the Em-
PeToT,

ln"“'"“'""fll-- of glass not only interesied
Chladui, but many others as well. The emi-
nem composer, Gluck, invented an arrange
"1*'”! of Iwentv.six drinking glasses which
he “tuned with waler,™ 'i;l;. 'i. thia device
he gave g eoncert in London in 1746, and
played a concerto, (Continued on Page 63)
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A SCHOOL MUSIC TEACHER SPEAKS
{Continued from Page 17)

o by ear at home, and then coming
+ me asking for a leht Ihuﬂd‘pa.rl.
They kept me busy “J'IHI!'I!! simple
chard acoompaniments, . Some of
{hetm learned to make their own
ample  accompaniments. I know
public schiool music teachers who
cannat do that, and T suspect there
are privale teachers wlfu cannot sup-
ply missing accompaniments.

It is an excellent thing to teach
5 child Beethoven and Mozart, and I
o not suggesting that we give him
less of the classics. But can we not
wrve music, too, by teaching him to
play the National Anthem from
memory and to accompany the sing-
ing of the Hotary Club?® Schubert
was one of our greatest song com-
posers. This may be heresy, but 1
have & sneaking suspicion that,
were he alive today, he would not
be above jeining hi= cronies in
Sueet Adeline, or even to furnishing
m Recompuniment.

We school music teachers have to
he practical. We are not serving
ART (spelled with capitals). We are
teaching all the children of all the
peuple and trving to give them all,
the undalented as well as the gilted,
s mieh of the heauty of music as we
cam. We need planists who can serve
the needs of the school and the com-
My Mo,

And do we welecome the help of
the private teachers! However, we
lesitate to go to them to suggest
that they teach something for which
they may see no need. Such a course
is fraught with 1o much danger 1o
ane whese job depends upon  the
good will of a community.

If you are a private teacher, why
o go to your school music teacher,
1ell her you want to codperate with
her in every wav vou can, and sug-
gest that if there is anything she
wishes your pupils to do vou will be
glad to belp train them. | am sure
vou will win her gratitude and find
her eodiperative.

Here are two pussible results of
swch a course of action. At first
you may begrudge the time taken

ETUDE—NOVEMBER 1951

s

from Mozart or Beethoven or Czerny
while helping Caral prepare the ac-
companiment of o school song, But
eventually you will gain more than
vou lose. Carol is happy in the
knowledge that she js contributing
her special talent to the success of
a school enterprise, and this may
prove the incentive to concentrated
work you have heen seeking. She
practices, not with an eve to a
Carnegie Hall recital ten vears from
now, but with the purpose of doing
a good job now. And if Sue je prac-
ticing for the same purpose each
girl will work a little harder not
to be outdone.

Have vou ever seen the look in the
eyes of a classroom of children when
one of their number is performing
for them? It is a look compounded

of admiration and longing. 1 wish
Maother would let me take pi
lessons,” they will say  wistiully,
And when Carol successfully ac-
companies her class in a public per-
formance some one js sure o aszk
the name of her teacher. One good
accompanist pupil i= worth dollars
of newspaper advertising.

In closing. let me plead for more
private teachers in the small com-
munity. | know the idea of a eity
“studio” is appealing. and voung
teachers dream of winning fame
and fortune in the big city. Buot it i=
a dream which comes true for only
a comparative few. I vou want to
serve mankind as a teacher and like
the friendliness and more lei=urely
tempo of the =mall town, there is a
need and a place for youo.

Expenses are much lower in the
small eommunity. [f vou are friendly
and talented, if yon can make chil-
dren like vou and have any ability

in inspiring them to study, you
should be able to make a very com-
fortable living. 1 have averaged up
to B0 lessons a week for an entire
siummer.

Many ehildren in our smaller com-
munities are not studying piano he-
cause there is no one to teach them.
A litile girl said to me not long
ago. “But can't you even give me a
leszon once in a while? Mommie savs
a lesson every month or two would
keep me from forgetting what 1 al.
readv know.” Such pleas are hard
to turn down, but T was forced in
this instance to say mo.

At a recent Commencement in one
of our largest music conservatories
the speaker urged the graduates to
go to the small towns to begin their
work. The small town needs vou, the
school muzic teacher needs your co-
iiperation, and what is of greatest
importance, the child needs you.

THE END
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SINGING VOICE—SPEAKING VOICE

e 2
(Continued from Page 13}

of musical phrases, and the struc-
ture of the phrase may distort nor-
mal word pace. For example, you
sing the Lord’s Prayer differently
from the way you say it; you have a
larger territory of vowel-zound 1o
cover in the words (Father, Heaven,
et ). Yet the effect must not be one
of distortion! The singer’s tazk, ae-
tually, is to sing “Fa-a-ather™ at
the same time giving the aodience
the feeling of “Father.”

The actor’s enunciation problem
it to avoid this diztortion—
along with every other variety of af-
fectation or forcing. Speaking in
normal (or even rapid) rhythm, he
must make every letter sound, withs-
oot insisting on it in a way to de-
tract from the realism of hiz 2peech.
Barring intentional regionalisms of
gpeech. he must say and and not an’;
going and not goin’; community and
not Kimmunity, ete,, flowing the

VETY

| words out in a smooth line that al-

livws |"p'l‘T‘_rHIi|:;.' to be heard. yet
avoids an impression of stilledness,
Over-emphaszis of letters sounds as
hammy as ranting.

You learn to enunciate completely
and clearly without forcing, throngh
a knowledge of the wav letters arc
formed, and of the organs of =peech
which form them. Then you prac.

| tice, forming letters alone, in coms-

hination. at varving tempi of -!Ir'i‘l,!_

Another helpful point iz to realize
that vowels between consonants are
never static. In I'-IH.'I;J-I. certainly,
which has few if any pore vowel
sounds, the vowel works its way up
to a moment of climax at which it
reaches  it2  greatest measure  of
purity. Until that brief split-second
is allained, it approaches it= climax
from the preceding consenant; af.
ter the moment of climax, it recedes
inte the following consonant. Take
the word pose:—Iirom the moment

the © builds
reaches one
and

the P iz released,
through a diphthong.
quick climax wof pure ().ness, |
then recedes through another diph-
thong into 5. Knowing thal thiz hap-
pens  and aiming towards Thr. mo-
ment of climax. through enuncialion
and tone. can be helpful in prac-
ticing, The most beautiful enuncia-
tion is achieved by these who recog-
nize this non-static quality of the
vowel Dbetween consonants.
Another difference between
ing and speaking is that audibility
from .different

sing-

o 'n.ll]'!{*- ||r|u'r~r-1l-
canses, When the audience loses the
words of a song, it means that those
words are badly enunciated—the
soundes heard are those of the tones,
When the andience loses the words
in spoken lines. it means that the
tonal

words are defcient in resqo-

pOWET a word
all a= it

seldom

nance or Carrving
that i= heard at
from the slage is

Comes
mi=n-
derstood.

But in the la=i
jeet of both =inging and acting is
to create illusion. And thiz is never
a mechanical thing, There are actors
and singers with superb voices who

analvsis, the ob-

fail to give an audience that last,
rll]rii‘fl]].’lli*' ll"lr'..l-i' .!l!“ llli' 'ﬂ”rl"l
they wish it to enter. And there are
singers and actors with less than
superhb voices who carry the audi-

enice il!-'ll'lll from the M EneEnl they
appear- And the sudience is never
wrong! The actual root of this dif-
ference we do not know What

ever it i-. il rmiri- t|||' Eap ill'[urru

alas.

the capable performer and the artist
And while it must be developed. it
can never be learned—again, alas.
The gift is in one, or it sn't. The
hest we can do is { (1] |1|'1.-'|||!| auch
powers as lie in us, alwave resting
on a cushion of skills and techniques
to help us EXD

along. THE

“For Pete’s sake, Harlow, slops

singing Asleep in the Deep?™

—_—

{ there

) ars  many g . he University of Chicago
sons for selecting Century Edifica by

your standby. Ask fo 1ee thess D:c-\.;|| pack 0 1‘}2117 T:Eh' ‘.J|“.r;‘.mﬂ:lh,
clossics at your dealer and yey of Jhowed ;al]](,:: i ¥y I ll-ﬂ eye
discovar diversity, good taile, eop movements 1R realdmr. music are
oble editing, wide scope, escsllyn shout the same as in re.'ld_lng _wunl-i_
printing ond the low, low price of 35, If this is true, better reading is only
a copy—all good reateni for molins esible if teachers train their stu-
Century Edition YOUR edifion, ! s to “look™ far note-groups that

ALL MUSIC READING IS SIGHT READING

{Continued from Page 14)
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board, but may appear in any part
of the stafl, very soon after the [rat-
terns are learned, since the entire
pattern may be moved up or down,
Tunes should be selected with re-
gard for thelr “interest value™ to
children, melodies already familiar
to them, or tunes that are easily

s

dem 4
kave distinet and recognizahle rl_l:lt- learned. Playground chants and
FIAHG 'F]LAS‘SICS lines such as triad patterns, triad “patterned” tunes like London

42 Sspats Ms. I, i
1176 Hungerisn REapsedy No & Com.] |
2004 Seeteh Peem, Op 31, Mi I, Fad

52 Jhow;

Bridge are probably best because
their musical construction is 20 easy
to understand.

variation patterns, five-finger pat-
jere—ar parts of them, scale pat-

M
iTH Mamds Capriesiows, Op. id, !: o glur group patterns, TlhrEI-t‘

pi54 Valee in A, Op. I8, Mo L 4 that the factor of “sight” (or the

looks of the notes) must take pre.
cedence over “sound™ in the matter
of arranging a teaching SEqUence,
but since music is, after all, nothing
but sound, the “sight” requirements
must not eliminate the use of pleas-
ing music. Add to this the require-
ment that beginning material must
lie well under the hands in plavable
pogitions and we have a very real
difficulty in getting our material into
right elhoient
musical reszults.

Unlesa teachers are familiar with
facts of writers of
materiols wiell
stymied in their attempts to improve

musle, in fact most musie is organ-
ized in patterns that can be easily
recagnized by sight in the notation,
by related groups of sound and by
related patterns of touch on the key-
board. It is quite possible to make a
list of the ones which are repeated
this note-pattern

Marhm
151 Impromplu. Op L Na 3 Ak

gitd Maomsnt Munbesl Op 84 Na L Fm _-.
2304 Whims (Grillen), Op. (L Ne. 4, Bbd

1550 Walty. Serenade for Biriop. G5
Turha

31510 Bagalabls, Dp. L Na & D-1 [
1S intermerrs, Op 10T, Na 1, I8
189 Frolads and Fagus (8 Ca. -
4000 Sin Little Prebudes

1801 Thres Elwde, Fm, Ak Db, -
1 Senatine in 6. -4 0
1600 Maruris s Dm, Op 40, Wa 3 -
155 Marwria n Fm. -d

in4] Pelsnsise in Ak Dp 51, -B-8
Abhd The Dagypliss Birl Gm.i-d
ViRe Masnlight Semats, Crm-d It
T44E Wallrss, Op, 30, N 0, L & i3 58

most  often and
o socshulary would be much shorter
| than wne of the Thorndike basic
word lists ueed for constructing our
children’s word reading primers.
In the Mendelssohn excerpt {Ex.
11 the eves of the studemt reading
by individual note names must make
(hirty<two fxationa; by patterns, only  the
twelve. Hot Cross Buns (Ex. 2} con-
teing seventeen individual notes, hut

the sequence  for

1188 Brherys, Op 1. Bam-7 i
34rS Merwsgion Dases N 2 Op B &4

Century Editien is 200 a Copy

Our groded-ond-clowified or o
complete cotaleg lishing over 4000
numbers i1 fres of your dealer or o=

reguail fram ws. |

CENTURY MUSIC PUBLISHING to.
45 West 63rd St, New York 23, LY. |

vicion, the

teaching are pretty

the teaching of music reading at the
piano. And if
mand books with a realistic approach

anly five patterns which actually are
only rrsur"liliuu- of two -irr||||r' nifes, teachers do not de-

Muterial beginners
ghould start with simple eve pat-
terns, repeated over and over until
ther are quickly

peed  for
to the problem, certainly publishers
will not primt them and progress in
education is at a

recognized as  music-reading

$1000

For profiroble
prociice, vis o
peod metranomae
—ewery day !

ASK FOR PAQUET TODAY

should at all times use them as effici-
ently a= possible,
THE END

by location™ rather than by note
ngme, the material need not stay
m just one area of the stafl and key-

To Nervous Musicians
by LORR AINE BRADAY

If when you play in publie,

=AT YOUR DEALER'S!

PIANO TUNING PAYS

Learn this Independent Profession you're so weak you need a tonic,
AT HOME And wish that you cotuld suddenly

. - be struck by plague bubonic,
Don't take a chance on fouling up

sweet melodies harmonie,
But from the modern rr'i"'i'lni]':“

choose something 1-.1-'|-p]h|l-'l| i
With off-key notes thrown here and there,

in manner quite eyelomie,
And discords done so rapidly thev're

almost supersonic,

W

KNILES BRYANT 5(
| 10 Bryant Bldg.., Washingten

T]!Irn your audience never guesses,

that your plaving i= maoronic.
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401 Ssnsta Me. 0, ©.3 Moy : ention only a few. To n il 1a ]
3532 Fantasia in Dm. -3 i | paterns, o m A : ”_ irn out F'“_"'i 1"4'.‘1' rs of mnsic |
13RO Trumpet Plese snd Ak, D-1 Perea | There are many such pattérns in notation gt the piano, it would =eem

®« & & & & & 8 B i ' | r i 1
o Fameus for Acswraryl meaningful units, re .!h'u! to hnger  stand .--I| ¥ . .
patterms, and most important, of It is a question whether we will
b pigrse, o sound patterns HEARDL  ever have good sight-readers unless
- The squence of patterns chould  the elements of sight-reading are
®  Mode n France progress gradually without =udden  taught from the beginning of instrue-
e Maelzel Syitem mereases in difficulty. The material  tion. The problem is not unsolvahble |
gheuld lie well under the hands antil  if we all realize that ALL music
s METRONOME // 4 k ol [ furaracins "

NG ‘.l the sndent establishes an assecia- reading i= SICGHT reading, for we
® ot ol wusle deslers fin between the notes seen and can only learm to read music by
o the keys fel. If note reading is done  using our eyes, and certainly we
-

.
-

made in natural
exclusively . . . and
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write for Martin Freres catalog
showing B~ clarinets. alto

ok and bass clarinet, oboe

3 and English horn.

Sele distribetors

Buegeleisen & Jacobson. /

5.7-9 UNION SQUARE, NEW YORK 3,

P

_TORCNTO 4

Teachers and students of musie
and dancing realize how impor-
tant it is to establish the habit of
correct timing. It's only natural
that this “time consvious™ erou

should prefer the superb Seth
Thomas® Metronome de Maelze] -
u precision instrument made by an
American frm famed for fine tme
instruments sinee 1813,

The Seth Thomas Metronome is uni-
versally recognized as the finest made.
Renowned for dependability and ac-
curacy, it I'.-l.i!l:l'u”::.' measures time
sudibly by a distinet ek . . | visibly
by oscillating pendulum—with tempo
.‘-_L-‘i]_l.' 1|,]|'|:_\[|1|rll_' from 410 to 208 heats
per minute, And it's |1.--rl.|h|-'. Liw,

fiey. 11 8. Pai. OF
il 10 change

FI"!
Oeth Thomas JNocks

Seth Thomas eraftsmen painstakingly
I-||_'¢.||i‘!|| l}ir' \l’]ril'\ LI“p""'u”l”!‘i ||-]1'|.'||..1'
nism to assure that cach Seth Thomas
Metronome is the
buy. Handsome hardwood case. Ask
your musie dealer, department or
jewelry store to show vou this fine
melronome priced al only $12.95.

ery Hnest you can

Thomaston, Conn.
Div. of Genaral Tims Corp.

&l



P\n OTHER MUSICAL INSTHUNMENT in
the world can contribule =0 much o
your pleasuve year alier year, as a
Hammond Organ.

that works a
magic all its own. You play, and all
the great soumds of muosic oome alive
at vour touch. You play, and forget
the tensioms and cares of vour workd.

For this is musi

A wonderful hobby, or career
Best of all, Hammond Organ music
is s completely rewarding thar every-
one in the family will want to play
A Hammond Organ in voor home
wotild e the start of a lifetime hobby
for you, the beginning of a musical
wareer for your children.

You can play it in 30 days
Here's the marvel of the Hammaond
Orrgan : it responds brilliantly to the
master musician, vet vou, without
any previous muosical tmining, cn
play simple but cllective music on it

I
i Hammond Instrument Company :
I 4210 W. Diversey Ave., Chicago 39, [linais i
: Without ohligation, please send me information on the :
1 Tellowing Hammond Organ models:
- i ! CHURCH MODEL-
| i O Spinct Model O Church Mode i Hammond Organs sre used
-P 1 O Home Model [J Concert Model 1 i some 37,000 churches.
I I
| :
- Name : Comeert Model has 32 note
i : i A pedal Ky board and an
| T i b T 1 adiditional+Pedal Solo Unit,
L] City B0, Zone State I pumable (o preference by
! : S ontt, mAMMERD INSTATNINT CONFART 10 : the organist.
. e e e W - .

Complete line of 2-monuvol-and-pedol Hommand Organs 51285%
up. including tone equipment ond bemch. *f o.b. Chicago.

ABONVE; Home Model Hammand Crgon, sted b msome homes thas asy clbir argan
Hes=mend Orges priced shoi? o §T285° [or the Soinst Modsl [not illmbated abovel.

A lifetime of beautsfal muste
—yours for /285"

in less than a month. Thousandsz of
owners have frroved this

No home too small

The Hammaond Organ, fits in a space
just four feet square. There are no
Imstallation rnuhl{‘-m\_ Simply plug
the Hammond Organ joto an elec.
trical outler andd 'y ready ]rl.l‘_.'.
Upkeep? Little or nothing. For this
is the only organ in the world that
mever nieeils 'l]l'lill:.f.l

A lifetime of pleasure
Every vear vou enjov the Hammond
Crrgan, it will enrich your home, say
fine things for your way of life,

And —yvou can own a Hamanond
Organ today for $1235*, the lowest
price in vears. Convenient budget
terms can e arranged,

Why not have s no-obligation dem-
onstration of the Hammond Organ
at vour local dealer’s very soon @ Or,
for more information, mail the cou-
pon below,

PRICES START AT JUST $12B5™ FOR THE SPINET MODEL

L7arirrovn ORGAN

MUSIC'S MOST GLORIOUS VOICE

rgan uestions

Answered by FREDERICK PHILLIPS

o Our church has a two manual
Baldwin electronic organ with ped-
als. (Stops enumerated but space
does not permit listing). Our choir
has about 18 voices. | would appre-
ciate suggestions as fo best stops
to use jor sccompanying choir, and
also for hymn playing. Full Great
organ seems too loud for congre-
gational singing, but if keld back
by expression pedal, the Bourdon
I6°. makes the tone teo deep and
rumbly. To get away from the deep
tones in the bass, | have been play-
ing soprano and alto on Great, using
Bourdon 16°, Melodia 8, Dulciana
&, Octave 4 and Clarion #, and
playing the tenor and bass paris on
the Swell. What do you think of
this set up? For cheir accompani-
ment | have been using Open Diapa.
son &, Dulciona &, Violina 4" and
Swell to Grear 8. | don't like this
combination as it has no depth. 1
can’t find @ suitable combination on
the Swell either as there is no I
stop there,

—G.EU., Kansas

We are not loo impressed with
the idea of plaving soprano and alio
parts on the Great and the tenor
and bas= on the Swell. In order to
bring out the soprano or melody
part, it is frequently proper to play
IIIE’ EOPrana E"”l nh[} o oneE man-
wal, tenor and alte parts on another
manual with somewhat less volume,
and the bass part in the pedal (suit-
ably balanced az to volume), buot
more often all {our parts are played
on the same manuval (either Swell
or Great) and the pedal doubling
the bass part. For announcing hymn
tunes, we suggest using a “mezzo
forte” Swell (=ay, Violin Diapason,
SI:II|1|'.II‘.I.'! Flute. Salicional, ihaoe,
Flute 4 and Salicet 4°). Then for
congregational singing add Trom-
pette and Clarinet (still on Swell).
For more volume you could use the
Full Great, although we sugzgest the
Bourdon 16” be used very sparingly,

| as a 16" stop has a tendency o

“fuzzy” the tone, For accompanying
the choir what we have suggested
for the announcing of hymn tunes
would be about normal, but using
only the softer stops on the Swell
(such as Salicional, Stopped Flute

| and Flute 4°) for zofter passages, or

even the very softest stops for pianis.
simo sections; the Vox Humana,
however, is rather a poor stop for
accompanying voices, For the louder
parts of anthems, you could take
the basic stops mentioned above and
add the Vielin r”._;!bil*-lril_ Oboe or

| even Trompetie, or even full Great

for climaxes. Since viour EJE‘IEJE
Bourdon 16° is rather loud try (e
Dulciana 16" together if necesear
with the Cello &, reserving the othe
pedal stops for the greater buildupe,

o Please send me the names aof firmy
whoe supply pedel boards thay cqq
be placed under the piana bench 1
use for practice, I live too far from
EREET church 1o praciice on the ofgan

—I.L., Wisconsin

We are sending vou the addresses
of a couple of firms specializing is
organ parts, and who can supply
the necessary pedal board. Your reg:
ular piano bench, however, may naot
be wide enough or high enough 1w
accommodate the standard peda
kevboard, so it may be necessan
.'|]-1| Lis |1|llllju an organ Jw'ur'h_ ]|
Yol III.'LI:I Lin have this attached e
the |rj.ll1n. so that veu rould al;r'u]ln
play the notes, we understand this
can be done by organ service men
bhut there is a good bit of mechan.
ical work, and the expense may run
into hundreds of dollars,

o | have several plano popils who
help with the organ music in their
churches but cannot afford an ergan
teacher, Where and what is the ben
information and simple maugic ob
tainable that they can work out witk
a listle frr'“l."‘ I should like to receive
a copy of the circalor mentioned in
ETUDE

Mrs. AEP. Missouri

@ recend

For basic studies we recommend
the Stainer Organ Method (both the
Kraft and the Rogers editions are
excellent) ; Graded Material o
Fipe Organ, by Rogers; and 24 Pre
gressive Studies for Pipe Organ, by
Whiting; also Pedal Scale Stadis
by Sheppard. Other suitable stodies
are indicated in the circular we arm
sending. For easy collections we sug
gest of Masterworks,” by
Tonner and the Presser Two Suf
Urgan Book—both written on two
staves without a separate pedal stafl
Then follow with “Chapel Organist,”
Peery: “Organ Melodies,” Landon;
“AL the Console”™ Felion: and
“Chancel Echoes™ Felton. 3

We do, however, =uggest that 1
these pupils are entering the orgu
field with the thought of bﬂ'ﬂmil_'lx-
competent organists, it would be
well to make a special effort if pe=
sible to study under & compelenl
organ teacher, in order that ther
may build on a thorough foundaties
and avoid possible later handicaps

THE END

“Gems
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@iolin l@uestions

By HAROLD BERKLEY

i FIETITIOUS (1) NAME
W I. 0. 8, Florida. In the

joks available to me there is no
woord of 8 maker by the name of
Wathias Eberl who was m"km'.z,‘“
te end of the 17th century. The
pame Eberle (or Eberl) is famous
is violin amnals, but there seems
j have been mo Mathias in the
iumily. Perhaps the name is a ficti-
iivas one, concocted for the purpose
of giving an aurd of authenticity to
o allerwise inconsequential violin,

ANOTHER STRAD QUESTION

. d. 8., Ontario. The odds against
voar friend’s violin being a genuine
Sirsdivarius are about seven hundred
thoosand to ome. The fact that the
date is mot completed on the label
dicates almost positively that the
instrument i a factory product
with pechaps 850. There is only
oif WEY & person can ceme Lo
“reoguire @ violin 8 a genuine
Srad:” be must handle and care-
fully examine many of them over a
period of years, until, at last, he
ecomes familiar with the subtle
detnils of workmanship that dis-
finguish a genwine Strad from a
god imitation. A Stradivarius “in
plavable condition,” as you put i,
ran be worth today anywhere from
S10,000 10 875,000,

AN APPRAISAL NECESSARY

D.E I. Ohio. You wrote a most
detailed d'-‘.'ﬁ'i:plirln of voar violin,
but T have to tell you that the most
careful description in  the world
would offer insufficient evidence on
which to form an opinion regarding
amthenticity and value, A violin must
be examined if it is to be appraised.

i _\' I an Il'" Voul no mare alsst the
mstrument than vor have told me.
Bt I would advise you to take it
W e of the leading dealers in
Qeveland or Cincinnati and have it
Ippraised.

WHEN BUYING A VIOLIN

El €., Okio. There is only one
:”'?' to kearn how to distinguish be-
™8 4 gennine instrument and an
"mlation, and that is handle and ex-
‘-“"‘T same thousands of each over
:;:i'lﬂu%} ol years, And even an expert
: !!“”}'_ur more years of experi-
h:l:d "?']'rﬂl:‘_tlmw cannot make up his

.- LS experience cannot be
“ed from reading hooks. If you

TUDE—NovEMBER 1051
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read  all the books printed on the
subject, you would have only a il peT-
ficial knowledge, In buying a violin,
you must trust to the integrity of
the dealer and your own feeling for
tone quality. A knowledge of stand-
ard valoes is a help, and this you
could gain from “Known Violin
Makers™ by John H. Fairfield, pub.
by the Wurlitzer Co. 120 West 42nd
Street, New York City,

TO CURE VIOLIN ROSIN ALLERGY

R. F., Virginia, who is allergic
to violin rosin. Miss Milly Kahn,
125 Spencer Place, Mamaronock,
N. Y., suggests that you use PRESCO
rogin, which she savs cured an al-
lergy that was similar o yours, She
also invites vou 1o write to her.

A BOOK ON BOWING

Mrs. A. G. B., Penna. From the
frog to the middle is the lower half
of the bow; from the middle to the
point is the upper half, For a book
on modern bowing methods, T would
suggest my  book, “The Modern
Technique of Vielin Bowing.” You
can obtain it from the publishers of
ETUDE.

THE ODDS TOD GREAT

Hiinois. The

YOu =aw

chaneces

K. H. I,
against the wviolin being
a genuine Strad are quite astronom.
ical. There prabably  nearly
a million imitation “Strads” to be
there are about six hundred
the

nre

Ll

genuine  ones—anad awner af

each is known.

A THIRD FINGER PROBLEM

F. F. €., Ohio. I think you have
a real problem in your pupil whao
cannot  pat his third Iirl;.’-'r a half-
step behind the fourth finger with-

out raising the latter. Did he ever |

break the third finger? That would
be a reasonm why, though not an
answer to your problem. The only
exercise that comes to my mind, and
I am sure vou have thought of it
is to have the lad place his third
finger. then the fourth a half-step
above. then have him lift the third
very little, replacing it as quickly
as possible. If he comes to do l.hi--,
he can lift the third fnger a Ijtt]r
higher and put it back quii'k':lg.'. Then
higher still. It may take time, hut
I think this approach should work.
THE END

FINE YIOLINS $150
Haondmode, Singing Tone
Ursurpossed Workmanship

FREE FOLDER
Expart Repalring
CHELSEA FRASER, M.V.M,
2025 Sterke, Sagimow, Michlgas

- - ‘ S :
William KCLOES and Son
30 E. Adams St.—Chicago 3, Il

Specialiths in Viclina, Bows, Repain, atc.
EATANLIENED IN 1874, WHITE vOR CATALOG
Publishers of "VIOLINS and VIOLINISTS™

§1.50 par yeor—Specimen Copy 359,

- PLAY VIOLIN
BRILLIANTLY

E-S;;J for :
I

| FREE ! .
IHﬂlldbmkI ?Tw""dm*' ts who th?u:

e imiprowe their playing.
Simplest, most stresmiined, most ingpiriag method
w:' devined, an'i‘h jrmp  ahead, ﬂ*hn beal
orthodox methods, combined and lled in_ a
remarkable manner. Abo onique w for
Heginner.

Write for Free Handbook, State if Advanced,
Moderate or Beginner, 10 ¢

Iaatinate of Modern Lostromenial Msthods
| Kensimgton Hall Gardens, Landon, W.14, Englami

ﬂiﬁ EEEUIHE VIOLIN LABEL FACSIMILES AND

BRANDMARKS of tho smonr brapeortnst jsknrs—msty
marled s &0 Natincalfoy, Color of 1.’:.':.“_.;. aiwl
Price Hangs, This mewly published Sookier g the
Ty mad ondy*t of fI8 ki worigh Ak Por ¥ kalin-

IFts, Usolers grad Colbociors, i S peiide Ly
the Mentifention mnd valss of okl . Price 83,
SUBURBAN MUSIC STUBIR
843 Stuyvensst Ave Bevingien, M, J

I]'ﬂ“ MARKERT & CO.

| 14 WEST (STH ST, NEW YORK 11, M. Y.

| VIOLINS OLD & NEW
#tgalring. Send for C

W. A.

TWO IMPORTANT MASTERWORKS
AGAIN AVAILABLE

J. S. Bach-Mugellini
The Well Tempered Clavichord in 2 Yolumes
$2.10 ecch
Breitkopf and Haertel, Edition

Piano Sonatos in 2 Volumes
$2.25 each
[ 1950 Sokburg Yersicn—Ed. by Heinz and Robert Schok)

Universal Edition

ASSOCIATED MUSIC PUBLISHERS, INC.

25 W, 45th Street,

Mozart

New York 19, M. Y.

TEACHERS'

Packed with
THE BEST IN MODERN
TEACHING MATERIAL
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Letter to Johnny

BY PAUL N. ELBIN

Dear Johnny:

I enjoyed your letter and thank
vou for writing to me. When I was
your age, | too was taking piano
lessons. Mother was the supervisor
of my practicing, and she kept a
clock on the piano so 1 could sce
when my practice period was up.
[ remember, even when she was
upstairs, she could tell when I
played a wrong key. “Wrong bass,
Paul,” she would call to me. 1 con-
tinued my piano lessons until |
was in high school, and then [ dis-
covered the organ—but that’s an-
other story.

Johnny, now that T am no longer
a boy, there are many things for
which 1 thank my parents, but |
thank them as much for having me
take piano lessons as for anything
else, Of course 1 never became a
fine pianist nor organist. For the
past fifteen years 1 have had the
job of running a college: before
that 1 was a college teacher. But
from that day in high school when
music “took” until now, music has
given me more and more pleasure.
I am glad my parents had me con-
tinue with music: if they hadn't 1
never would have found that piane
playing is such fun,

Yes, it is fun. And | notice that
the boys at our college who can
play the piano are among our most
popular fellows. Of course you
can’t show off vour plaving, nor
show what beautiful music the
!_'r!"':]‘ ["E'rl'l'li'ﬂl."-f‘r."- wrole, l.”lt.il }ﬂ'll
can play acceptably. That’s why it
i= a good idea for you to take les-
sons now and get in some good
practicing every day. You see,
Johnny, piano playing is some-

thing for real men. Think of some
of the world’s greatest pianists of

4

today, such men as Robert Casa-
desus, Walter Gieseking, Vladimir
Horowitz, Artur Rubinstein, Ru-
dolf Serkin and many others—
men vou'd be proud to know.

When you become a man,
Johnny, you will thank me for ad-
vising vou to keep up your music
lessons, You ean do this and still
have time to play ball and ride
vour bike, and you will be glad
vou are able to do something the
lazy fellows can't do. Besides, if
you learn to play the piano you
will be ready to take up an orches-
tral instrument, should you choose
to do so, You will also be able to
understand what is going on in the
music when you listen to others
play and you'll enjoy it more. So,
oo to i,” Johnny, Keep up your
music lessons. You'll always be
glad you did.

Captain Coram and Handel

By Haszel B, Dorey

Mliilr. THAN two hundred

years ago, an old sea .l'itphli:ﬂ
named Coram lived beside the
river Thames in London. (Captain
Coram was originally from Amer-
jca, his home being in Massachu-
cetts.) He was a kindly man and
was much disturbed by the num-
ber of deserted children he saw
when he went about that part of
the city, and he made up his mind

Captaln Coram, portrait by Hogarth

to have a hospital built to care
for these children. In England the
term hospital means also a home,
as well as a medical center,

So, through his own efforts and
with some money he had saved,

Who Knows

the Answers?

Beethoven
{Keep seore. (hne hundred is perfect.)

1. Was Beethoven born in 1827,
1797 or 17707 (5 points)

2, Was he born in Bavaria, Bo-
hemia, Germany or Austria?
(5 points)

Allegra assaL

! T 1 1 —
Homa By DD e —

™y

At - ]

3. Was he a child prodigy? (15
points)

4. Did he study counterpoint
with Mozart or Haydn? (15
points)

3. Did he die in 1825, 1027 or
18327 (5 points)

Which of the rlr"lrhillg VT
phoniez did he COmMpo=e: The
Jupiter Symphony. the Choral
Symphony, The New World
Symphony, the Eroica Sym.
phony, the Surprise =,
phony? {10 points)
Was he married ? (15 points)
How many piano sonatas did
he compose? (10 points)
Did he write
points )

From what is the theme given
with this quiz I.lkrn':'r {10
points ) :

6.

Syme-

b

e

operas?

(10
10.

(Answers on next page)

the building of the hospital wse
begun in 1742, in what was then
an open field. This generoge
hearted sea captain gave all he had
to this institution. which, at ope
time, cared for about seven hyp.
dred children. Some of the boys
were trained to play in the army
bands and the girls were traingd
for domestic service, but all could
return to their own homes if thei;
parents became able to take care
of them.

.‘i['.ln}'
ested in this charity and presented
some of their paintings to deco.
rate the chapel, The great ariis
Hogarth, for instance, presented 5
portrait he  painted of Caplain
Coram. When Handel was living in

painters became inter.

London he also became interested
in the captain and his good work,
and following the example of the
artists, he offered to give a benehit
concerl in aid of the fund for fin
ishing the chapel.

A London magazine wrote up
the affair thos: “Saturday the
Prince and Princess of Wales, with
a greal
quality and distinetion were al the
chapel of the Foundling’s Hospi-
tal to hear several pieces of vocal

number of persons of

and instrumental music composed
by George Frederick Handel, Esq,
for the benehit of the foundation.
« « » There was no collection bul
the tickets were half-a-guinea, and
the audience above one thousand.”

When the chapel was fnally
completed Handel very grnrn)u!i}
donated the organ. In recognition
of this great generosity Handel
was appointed to be one of the
governors of the Hospital, and in
return, he directed a performanee
of his great oratorio, the “Mes.
siah™ each succeeding year, ®
long as his health permitted. This
was the beginning of the Messiah's
greal  popularity  in England.
which "-II1TE‘.'II'| o l.lhr‘[ countries.

Charles Dickens. the
novelist, also was interested n
the Institution and laid the scem
of one of his stories, “Good
Words,” there, where the many-
script is still preserved. He held
seat in the chapel for many years

Old l-.‘.'ilrluiu Coram was burisd
beneath the 1'||..1|-t'| walls, and his
kindly spirit and great genetosit)
to the homeless children will long
be remembered.

famous
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Junior Etnde Coniest

Jumir Ernde will award three altractive prizes cach month for the neatest
| best storigs OF Bssays and for answers Lo '['Il.l.ﬂ.l:-e-i, Contest is apen to all

il -
uad girls under eighteen years of age.

|wwé
(lass A—1

Names il i’lriil'-l-' winners will appear on this page in a futore issue of the
FUDE. The thirty next best contributions will receive lionorable mention,

5 o 18; Class B—12 to 15; Class C—under 12,

Pyl your name, age and class in which you enter on upper left corner of
Jout paper and put your address on upper right corner of your paper. Write
« side of paper only. Do not use typewriters and do not have anyone

a o o
work for you. Subject for Essay, “A Thanksgiving Story.”

capy your
Eeay must cuntain not over one hundred and fifty words and must be re.
wived by JUNIOR ETUDE, BRYN MAWR, PENNSYLVANIA. on

iehore November thirty-first.

or

Dear Junior Etude:

If you have ever seen a band or
drum corps come marching down |
the street you probably noticed |
that the leaders usually are twirl-
ing bright little sticks, called ba-
tons. All this twisting and twirling |
looks as though it would be very
casy to do, but it certainly is not
vasy !

Baton-twirling is an art that re-
quires many, many hours of hard
practice, and the unusual little
tricks that are done with the ba-
'Illl re ‘}lf" rl"'illlt 'lr Mmany I'rll‘l..,"‘-f"‘".-

Letier Box

aendl replivs 1o letiers in eare of
junior Etude, Bryn Mawr, Pa.,
and they will be forwarded to
the writers. Remember foreign
mail requires five-cenl postage.

livar Junior Etnde: -

You may e .urpriu-ll o receive o
lter from Ceylon. 1 play the piano
wd have ill.liliﬂ] musie n-*\.r:;l Yiurs,
'd]- muther szl 10 Ipr o pi.lrlu teaeher
ad ibe helps me with my work. |
wanld like 1o hear from Junior Etede
rmdm]'::?::rﬂ:ﬁnlfin 14}, Ceylon bumps and backaches!

. There are fundamental
tricks, called which
must be thoroughly mastered be-
fore one ecan correctly  perform

nine
| play pinne omd cormet, have two sis-
ters who play plane and anuther sister
who plays plano and Dbaritene bhorn,
We all study the things in ETUIDE,
| weuld like 1o bear from some Junior

rudiments,

twirling. These fundamentals are

Enude readers, ’ called the Salute, Wrist Twirl.
loyce Abbott (Age 10), Hlinois  Figure FEight, Cartwheel, Flat
Spin. Finger Twirl, Flash, Pass

around Back, and Pass under legs.

The next time you see haton-
remember these funda-
mentals and see if vou can tell

twirling

which is which,
June Webl ¢ Age 11) Missonuri

Results of Juls E-':-Jl} Contest
Priee Winners

Class A, Hilda Schmidt (Age
17}, New Jersey, Topic, “Efect
of Music on Waorld Hl'liﬂilﬂl-".“

Class B. Shirley Ann Hagen
i Age 121, Montana, Topic, “Lan-
guage of Music.”

Class C. Randall Jacob (Age 9),
New York. T-lpil'1 "Hl'“giuu! Mu-

ol L

Bath | snd my sister study plano
i hl"I-' il our mother drives s
ity miles each way every week for
st lewans, We would like to hear
from wthers who play piano and harp.
e are encliding our pictore.

Margaret Mandella @ Age 13)

Frances Mandella (Age 9),
Rhode Fadand Honoralile Mention for essays:

Betty Allen, Phyllis Priscilla Bernier.

Eva arzaniga, Johnnie Crowell, Daoris

Davman, Paul French, Paul  Fried,

Alice George, Lyle Gillman, Nell Hack-
ett, Geargina Howells, P'eg Hutehinson,
Miriam Johnson, Landis Kaofman,
Yvonne LaRouche, Kay Long, Hr.rhlim!
B. Low, Julie Lueders, Mary .\{u.nm"n[.'.
Francis Middlcton, Edward Mott, |'.I]|.u|
Munroe, 1da Mary MeCutchan, Lowuise

] dnswers to Who Knows
L 1%; 2, Cermany; 3. Yes, at the age
o Ihirsien be was I.l!'l"'ll‘fl'_l' 0 SO feer
o osductor; 4. with Haydn: 5. 1827;
‘j:& Eroics Symphony and the Chor.

Smphony, so-called because it em-
Hors 'Li"!" chorus in the last move
el 7. mo; & thirty-two; 9. only one,

- Fidelia™; 10, the Cherus in the Nungesser, Marie i‘u-l_mr'i.kv_.-,l "'_'!,“'f“'
et e Niath) Symphony by Pees Romine, Sally Ann Stein, Bill I'rig-
.= meier, Ann Watson,

ETnE. -Niij "EMBER 1951
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HYMN PLAYING IN THE CHURCH SERVICE e T

YOU NEED MORE THAN TALENT! i = tinued from Page 24)
(Continued from Page 23) For all musicians | A yorer :
ontinu rom Page J {4 . {6 rce
. COMPLETE Y arsue al i i nva 2 ¥ 4
hung my things in the bathroom for stage or nol. 1 was, not venluring THE STORY OF he beatices Thev should not be thrown .r_.u_ that if _" Hom .H to a higher
an l:l!.‘ll.'-:l.‘ﬂ.E'[ll.‘}' steaming; drove to to grope my Wway off in the black- I o at the last rehearsal before  key, peaple will be discouraged and

3 igether E ; P o :
the concert hall; saw to the lights; ness, So I struck a few chords, just :E‘undlr service. The choir should  «top singing, and if you go to a lower

. Py e S
placed the piano; tried it; washed to let the audience know we were Amerlcan sger them and be able 1w 2ing :.1-_- mglml, will b !1:q\_x and Iu."'"'
the keys (I always do this myself) ; still together, and we communicated -.I.rll1 with I.,ﬂ-[,-ﬂ el=e. rious, : do not think these ohjec-
] s unwise 1o have 1o tions will alwavs hold water. Modu-

Christmas Books

T ] . O A O o o D

rushed back to the hotel; swallowed  with each other till the lights came | think it ¥ Tl lati anotl i i
a sandwich and a cup of coffee; back for the g-ljpun-.:-.i - S m hOn = oy slngers on the it;ﬂl.mt-.l n[- E.ltl'!w |.} another kev is a favorite I
R ! Ad o cots jztance. bu } } f ll, is the important  device of composers 1o avoid mono- o
showered, shaved. and i‘han;:crl " Air I.nnr.l et as I learned w L et 5 is only an tony and repetit i | ; o ‘(J f(‘; ( o ol 5 SEND FOR ALL
my freshly steamed clothes; went  westher is another thing, i||1 : hing, ind the descant 15 o The <l ? ’"; ;:"'“ st gy
back to the hall: slid into the stage-  the time I flew from Houston to O h t ' Lollishment. e change of kev [reshens the mn- ON EXAH\IN&TION'
door at 3:12; and walked out 1o Shreveport. to _ih“ mel |'!;1wirl':-1:‘|l.' rc eS ra Preparing ]‘:‘_Fnlil'li n Fhi{* t*ﬂl?hl'": ':il '";I'i _"F'"_'*"'l ",:.‘:“ ':Jt“'j".m"'t' Anyone e
the platform at 3:15, conscious of who were to drive me to o | 4 SOCIAL HISTORY OF MUSICAL TASTE olves 3 certain amount of trouble; _!.. _:. reard Virgil Fox |>Ia1_\- The CRILDRENS CHRISTIAS i S S L it g
the need to give my best efforts, two hours distant, of my evening Muell Chureh's One Foundation, with in- Fop R 1 for Singing, Playing and Coloring — arr, by Wayne
Pianos can be u problem. The recital. I went to sleep on the plane. By Jobn 8. Manls POWER OF JESUS NAME terludes and several changes of kev, }‘".“:”“ s S Norman . ..... by e e 25
beginner must use any piano set  On  awakening, 1 was told that AL HAILTHE i and has heard the enthusiasm with | FIRKAL

: 2 ® In only Afty years, our sym.
before him, azking no questions, as  Shreveport had suddenly become fog- phony orchestras have become the
St. Paul says, for conscience’s sake, bound, our plane had not been able finest in the world. Here, for the
And vou must make that piano  to land, and we were at that InOment first time, is the definitive history
sound beautifull You must be con- approaching Little Rock. The mo- of these orchestras—irom their be-

] siderate about it, too, It may be far ment we got there, 1 arranged for | :‘ﬂ:"r::f;n: d‘;r:_‘_"ﬂ'd:ﬁ“::‘:;‘f
Ru outside bullatin bosrd from your ideal instrument, but it’s  a car to take me back to Shreveport s Encidants, skt Sl st e

BIG NOTE CHRISTMAS FAVORITES — Simplified
for piano by John Moore . ... .. ... ...... .28

CHRISTMAS CAROLS armanged for plano duet by
Wallls . vco-.. - cee 58

FAMILIAR CHRISTMAS CARGLS — Easy arrange-
ments for piano solo with words —Pond . ... .35

which the congregation has= sung |
along with him. will have no doubt |
of the effectiveness of transpositions
in hyvmn-playing.

When David McKay Williams was

RN RR AN ERAAAESEAMEAREAEEAERERALAEARRANERALESSSAEE 44 SY
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CARILLONS, INC. ing. found a ecaly in the downpour, o appear according to schedule. THE E TUDI ESI
28601 Carillen Hill, | reached the hall. and began 1o play. The next time you make career- WITH TwWO H
Sellersville. Penna. My program closed with Liszt's Me-  dreams, extend the proceedings a hit The EXCELLENT METHODS :
phiste. Waltz. Just as | startedd. the  further than the picture of some.
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off again during the Coda. The per-  vou can also meet the requirements "m sm

formance ended in a blackout. and  of a professional musician, you of e
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Piano Books for Christmas |

43040036

&
GHILD CHRIST (Suirefoo.iouiiaains Louize Robyn

CHRISTMAS CAROLS MADE EASY
Mary Bacon Mazon

CHRISTMAS MELODIES IN EASY ARRANGEMENTS

430-40038 .75

Ada Richter 410-40132 .15
FIRST CHRISTMAS [ Suite)..ovvonnssd Ada Richter 41040255 .75
FORTY CHRISTMAS CAROLS /[ ords)
Norwood Hinkle 43040047 50
NUTCRACKER SUITE oo Tschaikowsky 41000209 1.25
NUTCRACKER SUITE ........ Techaikowsky-Richter 41040178 .75
WINTER FROM AROUND THE YEAR WITH mUSIC 410-40115 .60
Piano Solos for Christmas
=
GRADE 1
ADESTE FIDELIS ........... .« Reading- Ausrin 130-40145 £.30
CHRISTMAS EVE ... ...............Louise Stairs 110-40121 i 1]
ON CHRISTMAS MORN ....... .Bernice Copelund 110-27178 .30
SANTA CLAUS ........c0cv00..00..Louise Stairs 110-26051 A0
SILENT NIGHT, HOLY WIGHT........ CGruber-Austin 130.40081 1]

GRADE 1%
.I'H'If l. l “l'ﬂll ................ '1.|!i1 lﬂif]ﬂ“[
FIYE CZECHO-SLOYAKIAN CAROLS TO PLAY

110-27792 .35

AND SING . .. . . Louise Christine Hebe 130-41089 .60
HOLY NIGHT, PEACEFUL MIGHT..Cruber-Greenwald 110-13530 .30
JIMGLE BELLS AND JOLLY OLD ST. NICHOLAS

Ada Richter 110:27198 .35

JOY TO THE WORLD............. Handel-Richter 110-27792 a0
THREE OHRISTMAS SONGS ¢ Jingle Hells, Silent Nighe, Jolly CHd St
Nicholas) .. c.--.. ciaensnaaaida Richter 110-27198 35

THREE YULETIDE MELODIES ( dway in a Manger, Christmas Free, Jov

to thie World ' oo S0V Ada Richter 110-27792° 35
GRADE 2

AROUNMD THE CHRISTMAS TREE...... Marie Crozhy 110-16192 .30

CHRISTMAS EVYE .......... o~ Milton D, Blake 110.17925 30

SANTA CLAUS IN TOWN. . cer aws e W O, Munn 130-40069 .30

SAMTA ONM HIS WAY. .. ... .......... J. 1. Thomas

GRADE 1%

11027407 .30

BELLS R R Pitcher
HOLY NIGHT, PEACEFUL NIGHT....Cruber-Wanney
MARCH OF THE TOY SOLDIERS. . .
TINSEL FAIRIES Bernice Copeland
UNDER THE MISTLETOE

110-25103 .35
130-40387 .25
110-198 1 25
110-27325 30
110:0760% 40

. Techaikowsky

H. Engelmann

YULETIDE ...... epHE e s Ko AL Williams 110-23148 35
GRADE 2

ARRIVAL OF SANTA CLAUS..... ... H. Engelmann 110-02728 .40

BELLS OF CHRISTMAS. .. ... ... ....... H. Karoly 110-08755 a5

CATHEDRAL CHIMES AT CHRISTMAS EVE

H. Engelmann 110-06380 .25

CHRISTMAS BELLS. Wallace A, Johnson 110-25840 .35
CHRISTMAS BELLS.. ool DL Wilson 130-40287 .40
0 SANCTISSIMA . . . Vexander Thomas 110-22503 .30

GRADE 32
CHILDREN'S PRAYER [ [unsel and Gretel )

Humperdinck-Reddick  110-27698 35

CHIMES AT CHRISTMAS. veus M. Greenwald 110:11451 40
CHRISTMAS CAMDLES .. oo« Myra Adler 130-40180 AD
CHRESTMAS EVE .........c0.cmuseans Carl Heins 110-14941 30
CHRISTMAS FANTASIA. .. Carl F. Mueller - 110-23105 o
MADOMNA ............. 0000 A\, 5. Sweet 11025139 .30

® Saend for the THEQDORE PRESSER Fiono Cotaleg.
Address all orders on above material to Dept. EP5B-11-51 ‘

THEODORE PRESSER CO. |
BYRN MAWR, PENNSYLVANIA
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Conducted by KA
KENS, Mus, Doc.,
IFebster's New

Dictionary, and

A. MELCHER,

ARE THERE TRIPLE FLATS?

e On page 27 of John Thompson's
Scale Speller, intervals are to ‘fu-_-
written, In the seale of Gh a major
third. minor third, and diminished
third are asked for. Gh-Bp is a ma-
jor third; Gh-Bhp is a nu'u_ur
third s Gh-Bhhh would be a dimin-
ished third, bug Fve never seen
triple flats and can find no author-
ity on it, As I see it, we must re-
main in the key of Gh and it must
be a third, so how shall I write the
diminished third? Thank you [or

your help.
—Mrs, L.LEW., Loutsiana

You are correct in say ing that
a diminizhed third above Gp would
have to be Bhhh. This would sound
the same as Gh-Ap. but this latter
interval is a major second, not a
diminished third. Triple sharps
and Mats are never used in actual
music, but one should be- able to
figure out theoretically any inter-
val over any given pitch. Such
questions are therefore often given
in text books,
R.M.

WHAT DD STRAIGHT AND
CURVED LINES MEAN?

o Will you please tell me the
mediting of the straight and curved
lines joining the two B's in this ex-
cerpt from Malaguena by Lecuona,
simplified
Stone?

version by Gregory

How can one reach all the notes
in the second measyre?
—Miss Thelma Oshorne, Canada

The straight line indicates
that the melody (top voice of the
left hand in the first measure of
your excerpt) continues to the B
on the treble staff of the second
meazure; the curved line indicates

([ Juestions and d_r"j\\rlsu.*-*c."::

-

RL W. GEHR-
Musie Editor,
International

Prof. ROBERT
Oberlin College

that the quarter-note I on the thipd
beat is tied 1o the dotted-half nots
B of the second measure, Thi
makes the interpretation of fhe
simplified version correspond 1
that of the original version,
In order o effect the tie of the
two s vou will have to caleh fhe
first B (quarter note) with the
damper pedal on the third hea
and hold the pedal down throgg)
the following measure, You cu
then play the two notes o the
bass clef with the left hand on the
first beat of yvour second measare
while the right continues the sy
teenth-note figure, —RAM

IS IT E-FLAT OR E?

o [n Merkel's Butterfly, Op. 81,
No, 4,
have a flar sign above the ymbal
the
fime if

the Ditson edition does not
for inverfed mordent, either
oceurs, although even
ather edition | have seen does have
the flat. The Ditson edition is the
approved one for the Wisconsn
canles!, and | would assume that
the judges would choose a perfent
edition, Which is the correct woy
iy pr-r_;n.r-m f;r!..i arnameni, W I'hl'_ or
without the flat?

—0.L.M., W iscansin

In this romantic style of muss
the inverted mordent is more likeh
o be performed with the noie &
|:.‘1“---l|~p above the principal nole
than with the note a wholeste
above. Especially in this case, since
the ornament Appears over 3 D-lal
chord, 1 would play the ornamest
]]-E"v-”'. not D-E=-1).

Since this edition has been &
I.l"l"h"ir [|1| a conlesl, i!uul'H'r-l
would advise you lo write fo the
state chairman of the Wisconsim
State Music Contest for advice on
the matter. 1f he cannot give 00
the NeCessary information, at |east
he will be able 1o give you i
name of the chairman of the com
mittee which selected this partict-
lar edition, and certainly that pe
gon should be able to answer your
question. —KL-
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“THE PUPILS TALK IT OVER"

{Continued from Page 12)

pusic and how to play it they
<salin't need Jessons or a teacher,
s oop we want to learn these

riﬂs’* why then we should let our-
" learn and not argue about it
1 the Jesson nor ut home, when it's

. tice.
IT-I::;'I?'::TM' wanis to practice,
b E,,.,,& pupils know they must <o
sev do. Then they can ph.::r with
-JH'.E‘”! with a clear conscience.

{wod pupils practice regularly
every day, and willingly too, but are
glad their parents remind them to
b iL : :

Thev alway: pratse other pupils
oo langh at mistakes other pu}nil-_'.
ke Mistakes are so embarras=ing,
EYiT. 1

“Bad pupils try to blufl their way
w of 2 bad situntion such as leaving
ihe music they didnt work on ot
hae—hoping 1 won't know  they
didsy really forget it. Bad pupils
ot mad when Mrs. Reid or other
wachers have to correct them and
then the girls ery and the bovs get
«marty, Bad pupils look and do not
we—listen and do not hear. They
do oot pay attention. They are al-
virs behind, with everything.”

We had begun the second round
ol the ice cream sandwiches by now
] needed 2 few minutes to finizh
them. Cars of waiting parents were
lined wp at the curb out in {ront of

many things to do beside wait for
their children, enjoved our refresh.
menls, Loo,

1"\uu. .\‘l rs. Reid,” said the junior
high pupil, “let’s talk about good
and bad teachers.,” And so they did
and here i= what they said,

Bad teachers—snap at pupils;
they say, “Do as T tell vou™: they

are irritable and wsually very ner. |

vous; they sometimes hold a rule in
their hand and hit pupils who make
mistake=; they do not seem to know
that children are young people. not
small sized adulis.

A good teacher is patient, but not
soft or easyv: keeps changing her
words until the directions are clear:
makes every music lesson interest-
ing: checks every mistake, never let-
ting any go by gives something new
at each lesson; divides the practice
work into
studies, pieces, things to read. ete.;
she is neat; wears preity colors;
smells good: tells interesting facts
about the composers of every picce
of music we have and lends us books
from her library to take home and
read: helps us 1o figure things oul
for aurselves and does not spend oo
much time plaving FOR us; chooses
music WE like: i= interested in each
pupil as a person; js interested in
‘n!l:II “ f'-. “kf‘. 'Iﬁlt.;ll! e ||.1|_ where
we go; somehow or other makes ns

the sudio. Patient paremis. with = waml 10 do our hest” THE EXD |
HYMN PLAYING IN THE CHURCH SERVICE
(Continued from Page 37)

Mazy gradustes of the Westmin-
ger (hoir College Jove to sing Fair-
tit Lord Jesus im the arrangement
dwwn an Page 57,

Tee bymn should begin  very
witly, in the key of E-flat. For the
wooad danz, it modulates quickly
i F Major, with an increase in tone.

The final stanza mounts to F-sharp
major and is sung with all possible
power and brilliance, If rehearsed
carcfully and sung with fervor, this
hvmn can be an uplifting and inspir-
ing experience for the organist, the
and all the members of the
eongregation. THE END

r::;,...-“{‘:s :
“Here's why your Diapason sounded like a piccolo!™
e ——

sections—hand builders, |

|
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WARSAW CONCERTO

FANTASY on GEORGE GERSHWIN'S

PORGY AND BESS

For Two Pianos — Four Hands
By Percy A. Grainger
Price $3.50

[GEREH'WIN PUBLISHING CORFORATION]

PERIOD SUITE......... «evs+..By Abram Chasins $2.00

(Arr. Grainger)......

CHAPPELL and CO., Inc.

RKO Building, Rockefeller Center, New York 20, N. Y.

.By Richard Addinsell $3.50

L

ROOSEVELT ::nLLEGE|
SCHOOL OF musIicC

Applied and Theoretieal Musie, Compisithon,
Musicology, and Music Edueatiom. Bachelor
of Musle sand Master of Miusie degress. |

Fullefin on Regqueal |
130 S0, Michigan Ave., Chivage 5. Hlinois

JAMES MILLIKIN UNIVERSITY
SCHOOL OF MUSIC
DECATUR, ILLINOIS

Ifers thervuah ralning in s, Ussirees brsd-
fuE i s Backhelar af Masie, Hachelir of
Muas) ¢ ti ol Muipsie, and Master

I Mual
Memtgrol The X
Iuflelin sent upos Fequrl

W. BT. CLARE MINTURN. Dirseior

omal A wver iut bon Schoolael Muals

PHILADELPHIA
MUSICAL ACADEMY

Joni Santo, Director
Fauaded in 1870
Chartered by the Commonwealth
Diplomas ond Degrees
Complete courses in oll
Departments of Music
Foculty of 50
18417 Spruce §i.. Philodelphia 3

Pennypocker 5-5051
Approved for Veferans' Tralning

STlT!HINT OF OWNERSHIF, MANAGEMENT, CIRCULATION, ETC,
Required by the Acts of Congress of August 24, 1912, ond Merch 3, 1933

Evipe. the music mazgazine puob-
lished Monthly at Philadelphia, Penn-
sylvanin, for Cctober 1. 1951,

Spate of Pernsylpania ] S§

County of Monrgomery § =%
Before me, a Notary Public in amd for
the State and county  aloresaid, per:
sonally, appeared Guy MceCoy, who,
having been duly sworn acoording to
law. deposes amd suve that he is the
Managing Editor of Etvpe the music
magarine and that the following is, to
the best of his knowledge anid belief, a
tre statement of the ownership, man-
apement, ele., of the aforesaid publica-

tion for the date shown in the above

caption. required by the Aot of Angast
24, 1912, a+ amended by the Act of
VMarch 3, 1933, embwodicd in section 537,
Postal Laws and Regulations, printed
on the reverse ol thi= form to wit:

1. That the names and addresses of

the pablisher, editor. manazing editor,

| and husiness msnager are:

Pulidisher Theodore Presser Company,
Bryw Mawr, Pennsylvania,

Editor Vecane »
Managing Editor Gy UcCor, 111 Sut-

| ron Road, Ardmore, Pennsyivania,

Business Manager Shirfey C. [fefferis,

| 3% Hasnam Drive, Ardmore, Pennsyl-

i
2. That the owners are:

Theadare Presser Company, Bryn Wawr,
Penngylivania,

The Presser Foundation, Philadelphia,
Pennsylrania, :

Esrate of Theodore Presser, Philadel-
phlin, Pennsyleania,

James Francis. Cooke, Llgnberris Rd.,

Bela-Cynwvd, Peansylvania,

3. That the known bondholders, mort.
COOPES anid other security hll]llrn oW
ing or holding 1 per cent or more of
tolal amount of bonds, mortgages, or
other securities are: None,

4. That the two paragraphs next
albwove, giving the names of the owners,
stockholders, and secarity  holders, i
any, contain oot only the list of stock-
holders and secuarity bolders as they
appear upon the books of the company
bt aleso in cases where the stockholder
ur  security  holder appears upan the
ks of the company as trustee or in
any nther Iillul"l.lr}' relation the name of
the person or corporation for whom such
trustee is acting, is given: also that the
said two paragraphs contsin stalements
embracing afhant’'s full knowledge and
belief as to the circumstances and eon-
ditions under which saockholders and
security  hwlders wha do not  appear
i the books of the company as trus-
hisld  stock amd securities in a
capacity other than that «f a bona fide
owner: and this affiant has no reason
to believe that any otlwes per=aomn, Assii-
athon, or corporation has any inleres
direct or indirect in the :"\-ilill _-|:u|:'-l\._
El'ﬁl.ri‘l, onr 'J’ilf_'l' -1,'-'||riri|‘- 1'11]'. s L]
stated by him.

{Sizned ) Guy McCoy, Managing Editer

Swaorn to and subseribed Defore me
thi= 5th day of September, 1951,

SEAL Eowin J. Knaxi
Novary Palilic
( My ‘tommniission expires April 4, 1953.)

fiees=,
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Christmas Cantatas and Oratorios .

MIXED VOICES UNLESS OTHERWISE SPECIFIED

THE ADORATION

George B. Nevin 432-40057 .75
20 minutes, Solo Voices: SATH, Choruses:
SATH, SSAA, TTEBR

THE ADORATION

George B. Mevin  432-4D058 .75
20 minutes. Sole Voices: SMA. Choruses
SsAA,

THE AWAKENING

Williom Baines 412-40057 .75
30 minoirs. Two Parts SA. Chorus (or

Junior Chair ).

*THE BIRTHDAY OF THE KING
Norwood Dale 412-40059 .75

) minoies

*CALL OF THE STAR

Lawrence Keating  412-40060 .75
45 minutes, Solos: SA, Bar., Ree., Tenor
{or Choir). Men's Cherns or  uariet,
Trio for Women.

*THE CHILD OF BETHLEHEM

Louise E. Stairs 412.40064 .75

Solos, duets, trice and choroses

*THE CHILD OF BETHLEHEM
Louise E. Stairs 4]2-40062 .75

45 minutes, SA, Bar, for Two Part SA).

*THE CHRIST CHILD
C.B. Hawley

45 minutes, Faor

422-40018 .75

chalre with salos, SAT,

Bar., B.

*THE CHRIST CHILD

C. B. Hawley 422-40012 1.00
40 minutes, 3 Part for Treble Volee or
Junior Chaoirs, .

*COME LET US ADORE HIM
Lawrence Keaoting  412-40071 .75

40 minutes, For average choir with che-
ruses, solos and ensemble numbers

THE FESTIVAL OF THE NATIVITY
William Baines 4]12-40090 .75

30 minutes. For Junior Cheirs

“THE GREATEST GIFT
H. W. Petrie 412-40096 .75

50 minuotes,

*THE HERALD ANGELS
R. M. Stults 412-40103 .75

35 minules,

“Words, §2.50 per 100,

. Louise E. Stairs

HERALDS OF PRAISE

William Baines 412-40209 .75
40 minutes. Mixed Choru= and Jumior
Chuoir.

HOSANNA IN THE HIGHEST
Alfred Wooler 412-40107 .75

40 minmtes, Solo Veices: Cloartet, 'l_'lriu
of Women's Voices, Tro arr. for ATH.

*“THE INCARMNATION

George B. Nevin 43240132 .75
30 minutes, Mixed. Solos: SATB, Trios,
Quartets, Men's Choros.

*THE INCARNATION

George B. Nevin 432-40000 .75
?l'l |L|Efb1l1r'-. TTBB. Solo Voices: T, 2T,
Bar., B.

“THE INFANT HOLY
412-40112 .75

45 minutes, Soloa: SATH, Trie, SAT.

“THE KING COMETH
R. M. Stults 412-40116 .75

45 minules, For the average chaoir.

*THE KING COMETH
R. M. Stults 412-40017 .75
For SA. 45 minutes. Sales: SA. Duets,
Trivs, Quartels,
*KING OF KINGS AND

LORD OF ALL
R. M. Stults 41240120 .75

33 minutes,

THE LIGHT OF THE WORLD
Mrs. R. R. Forman  412-40124 .75
M minutes, Solo=: SATE.

“THE LIGHT O'ER BETHLEHEM
Louise E. Stairs 412-40126 .75

45 minutes, Soles, Duoets, Trios.

*O LITTLE TOWN OF BETHLEHEM
Lawrence Keating 41240129 .75

{Easy) 45 minutes. Solos: SATE.

THE MANGER THRONE
Charles Fonteyn Manney

432-40062 .75
30 minutes, Sols YVoicez: SAT, Bar. Cho-
ri=es: SATH, TTHB.

*THE MONARCH DIVINE
Lawrence Keating  412.40208 .75

40 minwies. Salos: SAB,

THE NATIVITY (Pageant)

Luida Ekeman and Eli::li;ui'h F:.r;h i

Strings {Optional). 60 minutes. Solos:
Seven Mediom Voices,

THE NATIVITY (Oratorio)
H. J. Stewart 422-40002 1.25

*THE PRINCE OF PEACE

J. Truman Wolcott  412-40153 1.00
6 minuies.

THE PROMISED KING

G, F. Broadhead 432-40065 .75

Salos: SATB. Men's anid Mixed Chorgses

THE SHEPHERDS' VISION
Irenee Berge 432-40067 .75

30 minutes. Solo Volees: AT. Bar. Che-
ruses: SATB, SA.

*SONG OF BETHLEHEM

Lovise E. Stairs 412-40017 .75
40 minutes. Solos, Duets, Trio and Che
*STARS OVER BETHLEHEM

Lovise E. Stairs 412-41002 .75

15 minutes, Sclos: SATRH

THE STORY OF BETHLEHEM
Williom R. Spence  432-40069 .50
25 minutes. Solo Voices: SATH. Choruses
SATB, TTHE.

*THERE WERE SHEPHERDS
Louise E. Stairs 41240176 .75

5 minutes. Solos, Duets, Chorgs  [or
Women.

“TIDINGS OF JOY

Louise E. Stairs
40 minutes,

WHILE SHEPHERDS WATCHED
Lowrence Keating 412-40192 .75

45 minutes, Solo, Duet, Trio

“THE WONDROUS LIGHT
R. M. Stults 412-40202 .75

3 minutes,

*“THE WORD INCARNATE
R. M. Stults 412-40193 .75

30 minutes,

THE WORLD'S TRUE LIGHT
R. M. Stults 412-40194 .75

40 minutes, Soloz and Choruses,

412-40180 .75

wnnwwzz Christmas Carol Collections wsescscass

ITS TIME TO PAY TRIBUTE

{Continued from Page 15)

ar W 1ook up ahcl\:\;:rk[ of &:Jlljllslh
gp: @ small detail of pe ing,
- Joring, or rubato here and

e OO
here, Suggestions were re:questnd
e the audience concerning ,'Iw

means of 1:'!!!.!|'|.I!‘I|! the desired
esalt. Almost murtal_:l? munmlum
e forth with the right answer.

Finally 1 asked the young man
ohere e had studied, um.i who 11;:.*
pacher Wik, “Alrs .|']r11l'll+. he 'Eu'.l1ll:|+
e was & teacher in a _!1*:!|.!|I|H|:rllu:
mall town, and he readily admitted
gt he had never gone lo anyone
rl:f';,l-.- voung friend,” 1 replied; “1
ﬂ_ﬂ vou to take & message when
ol p;bac];. Please tell *Mrs. Brown®
dut 1 think she is a wonderful
wicher, and convey to her my warm-
ot congratulations.” The name js
of course fictitions. There are thou-
ands of “Mrs. Browns” working
diigently and artistically with Iiuf:-
hape fur high professional recogni.
o All honor to them!

Many of the teachers who were
prent are members of  musical
e and organizations in the city.
T‘IF‘““M‘“"EF they volunteered to
grange a full seope recital for him
pert spring, and several spoke about
fufing & way to finance him so he
ol go elsewhere for further study.
Wherever and whoever it mav be,
| hope that foll credit will be ex-
ended 1o the remarkable tuition
dispensed by “Mrs. Drown™ for over
en vears, It goes 1o show that, given
the proper material, country teachers
ran develop matural gifts into notahle
phisvements,

I & also comforting to know
that the above i by no means an jso-
JI“"Ii Lo 5 I HI-II||| !Il'u'rl-linrl H"\I'l.l]
ohers. Some even desl with great
musters who ance were aspiring stu-
deats, Who remembers, for instance,
that Debussy—who was an exquisiie
mmisi—dodied with Mme. Mauté
& Pleursille? Tt was this fine lady

who prepared him for the class of
the eelebrated Marmontel at the Con-
servatoire de Paris. Who recalls the
name of Henry Ghys, Ravel’s first
teacher in composition and an in-
telligent musician whose foresight
predicted his diseiple’s great career?®
Now II!]:':_\'E is forgotten, even as ];u-fn.hr
the author of the ever-popular
“Amaryllis™ incorrectly atiributed 1o
King Louis XII1; and Gabriel Fauré
receives eredit for teaching Ravel,
though when the latter entered his
class he was already more than a
promizing voung composer,

Yes, it’s time to pay tribute to
the “first teachers,” to all those
men and women of good-will whe
untiringly go about their task of
spreading musieal knowledge. Much
of the ever-growing appreciation for
our art is due to their efforts. They

are like the great armies of volunteer |

workers whose Faith built the cathe-
drals of Chartres and Naotre Dame
de Paris, in fact, all of the great

cathedrals of Europe, with no earth- |

Iv¥ reward for their lahor save the
thought that they served for the glory
of God. Indeed there is something
deveut about the work of those
modest, una=suming music teachers,
and they remind me of the priests
I have seen in post-war Normandy,
riding their bieveles from one Tittle
hamlet church to another, throngh
smow or sleet or rain or sunshine,
with never a word of f'|r||||_|[;||r1l_ ab-
sorhed as they are by the idealistic
purpose of their mission,

More power to “Mrs. Brown™ and |

.I” the l|!|'|1':l'- '|'p|hl, Irl\.l l1|-' \i--l--r
which alone prospers in some happy

-Fl.ll!r_ riI!|| I|:||'i]' tl'h,‘l.ll-' in the satis- |

[.|-|'!||-|| ol il 'iu|| '|.'|.|'” 1||-Ill'. 1’ wiae
L.a Bruvére who said. in his “Car-

aoleres :

“Mrile iy s 1o meril, what shade |

is to figures in a painting: it makes
it stand out, and givez it strength.
THE END

f

OBERLIN CONSERVATORY

OF MUSIC

Distinguished
for its
Faculty and

Facilities

Apply row for edmission for
the school yoor 1952.53, Cote-
4

leg ond entrance delo sent

;-.r.:,.--,l_.&-|| on regoast,

David K. Robertson, Director
EBex 5111 Oberlin, Okia

Features Professional

Training in

® ORCHESTRA

o OPERA

® CHAMBER MUSIC

& 5YMPHONIC BAND

® MUSIC EDUCATION

& CHORUS

& CHURCH MUSIC

® Piane—Organ—Harp—Yiclin
— Visloncello — Singing — all
branches of instrumentel end

vocal study.

NOW rrobuce Your own
band. .. choral...10-staff. .. 12-staff

Fawr new A, B. Dick music mang-
script stencils now let vou produce
hundreds of copies casily, guickly,
incxpensively. Band, choral, 10-
staff, 12-staff—take vour choices

Simply add notes with an casv-to-use
stylus. Then mimeograph as many
copics as you wish. Or, run stencil
“as 13" for manuscript paper. Stens
cils can be filed for rerun.

|; Mail the coupon below or see your A, B. Dick diswib-
uter fer full details on these four stencils, for use with
oll mokes of suitable stencil duplicating preduci.

CHRISTMAS CAROLS
FOR TREBLE VOICES

TRADITIONAL
CHRISTMAS CAROLS

CHRISTMAS CAROLS

| WE LOVE TO SING
312-21130

YULETIDE CAROLS

o

312-21225 22 312-21362 A5 3 12-21 180 .|5 I | Tell me more about the following sencils: ‘:
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- | Pasition - = s g s — :
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| b Address
THEODORE PRESSER CO., Brynm e R ——— T vl
» ryn aw . et . i Mail this coupon to A. B. DICK COMPANY !
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blends with piano finish. Adding beauty
a Good Housekeeping MUST. Prevents w

B - ra vy

.

aia!n/o-’Ped;Badg

STOPS "HEEL HOLES" FOREVER; SAVES PRECIOUS RUGS

A guallty product moulded in & lovely musical design of rich, soft brown rubber which

rr

SAY “MERRY CHRISTMAS

WITH

and utility to the finest of drawing rooms, it is
gly worn spots or covers them; encourages cor-
rect posture—in a word—IT BELONGS. Sent to
any address in the U. 5. A, for 83.50 cash, check
or money order. No COD's. On CLUB plan, order
five matls, remit $14.00, save $3.50, Special offer
for agents and musle teachers. Due to conditlons
the supply s necessarily limited so be

order mow.

NOVEL ART SPECIALTIES
¥. M. CRUIKSHANK, Sole Prop.
Drawer 170 1-G Sunbury, Penna.

BE SMART-GIVE SAV-A-RUG-A LOVELY GIFT

WHERE SHALL |

GO TO STUDY?

Private TEACHERS [Mew York City)

¥oice-Piare Studio, 2 Hamilton Ploce, Merrick,
Lang lsland, M. Y. Tel. FResport %1754

HELEN AMDERSON
Concert Pianist

Interesting course—piano, harmony
Many Successful Pupils
leh W, Tind 54, M. Y. C. Tul. 5¢ 40385

MME. BOXALL BOYD
{Letchatizky)
Picn ter—Cooch—FProgram Bulldieg
Addrep—Steinwoy Holl—Nela Studies—
13 W, 57th 51, Naw York City, N. Y.

EDWIN HUGHES"

PIAMISTS PREPARED FOR PUBLIC T

PERFORMANCE AND FOR COLLEGE,

UMIVERSITY AND COMSERVATORY
TEACHING POSITIONS

Mans Iy his rapresantotive.
P:: 5 -;i..o,.r.r-t Farums—
CECILE HODAM BENZ ; “80) Steinway Bidg. NY.CT :
Bochalor: Eine ,ar-o;_r._-,-—.pr v o Coliegs (Tues -Frl.) Cl. 60750, ather days, KI. 9-8034
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TEACHER OF SINGING —

43 East Sith 5t

406 Bost 54 S,
MME. GIOVANNA VIOLA iy

Correct woice production, defective winging

-
Phane: Trafalgar
403 West End Ave.

RICHARD MeCLAMNAHAN Private T

EACHERS (Western)

167 Elmhurst Ave

CRYSTAL WATERS

Teacher ol singing
Bk g5 anad

lar. &g Classcs
f —Rndio=Sfogi—rCascnrt

Mew York 12, M. Y.

CAROL ROBINSON
Cancert Piari=—~Arilit Teocher

Haw York ID, M. Y
Plora 5523

domei Parng
and o

othery € ! vim
Ras. 2150 M. Beoch

EDNA GU

Dramatic Soprana
Teacker of Singing—'"Bel Canta™
Experianced Evropsan trained Artin
Cooching Opsra, Cancert and Rodio

227 So. Horvard

prreched.

anery accapled

8230 Man., Tues., Wad,, Thurs,
New York City Vielin Reeials
Foundss “'Anzient

138 Weit B9th Street, Mew York 14, N. Y.

(ERNESTO)

1040 Park Ave., Mew York
Tel, Atwoter 9-7470

EDWARD E. TREUMANN

Conzert Fionist—Artist.-Taochar
Recommended by Emll Yon Sover, Mortis Moz

kowikl ond joseph Holmons
Studie, Corsegle Hall, Sulte 837, 57H 5t at
Tih Ave., Hew York Cily  Tal. Columbus 54357

ALMA, FAUST B.S. Music

Piano Teather
Legen t5 Teoeh ar Mhay for Pla

pili fmacking seccemiully all ower
400 Wast [11kh, {Cormar

B . _:
Broadway)
Mew York 35, MY, MO 16772 |

Education

WILLIAM FICHANDLER

Pionist, Composer, Teocher
14 ‘Weit T9th 5t Mew York 50-7-1775
Raczent Compaositions pueblished by
G. Schirmer, Inc,

Teachar ¥ialln & Visla

Vi, Peimrose CHH

Write to TSI0D-I8fh Ave.

'Washington, D.C.

LEOPOLD WOLFSOHN

AS08 Dalmar Bivd
5t. Louly 12, Mo,

DR. EVANGELINE LEHMAN

"Teacher of successful singers”

Towniand S-841]

HAROLD HURLBUT

Singers who hove studied with him include
MADINE COMNER

Concert Pianist—Artist Teachsr

JEROME D. ROSEN

nue Datroii 1, Michigan

WARD KEEL

Hanr

¥ b=t
J=, sCraEn, Bper: i ro-d
wood Dr., Helly=aod 28, Calif

NMNAR PETERSON
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Studios
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Kirkwoad. Mo,

b Al

¥io
o gt

[FRANK) Com :
poter, Pienist and Teacher
LA FDRGE'EERUMEN STUDIOS Teoches of Aron Copland, Ells Siegmeicter =T
Yoice—Piana Ana many ortith and feochers. ISABEL H
F-orn thots who howe wtedied with Mr. Ln BESINNING TO ARTISTIC FINISH s CGEM?TEHE?ON
Lo i s e, Logreace T8 | Mol Ao, Bmay ot Tid 1. Now York Oty | pogeSisterCRiriedes Hane Taochos: |
— — Fraup Work: For further inlormadis

ALFRED JACOBS

Coach

Higk a4 e B

o Klempers Mkl Plastes
Calf CLoverdale &-31701
Broeklyn 14 N, Y

Carnegla Hall

work reguired by

LEILA TYNDALL MOSES b T
Farmar Pupll & Auistant of Dr. Wm. Moo

= Wiig elaxotion, —

in Moioa's

5C. 4-6151

ANNE YAGO McGUFFEY
Teachar of Yoice
1908 N Street, Morthwast
District 409

Studlo 202, 106543 Elm $1.. Dalles,
Auvguth in Mew York

DR. FRANCIS L. YORK

Adwanced Fiamo Interpretation ond the Thaoct
and Mues, Mos, Soeciol Chopin interpratation

Datrolt, Mich,

SAN FRANCISCO CONSERVA.
TORY OF MUSIC, INC.

.- MI5 Socromente Street
Anrouncel & Bew [
ALBERT ELKUS
Formarly choirman ¢
The Deporiment of Music,
Univarsity of Coiifernia

the degrees of Mui. Bock

ERVATORY OF mMUusiC
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‘ﬂ. PHILOSOPHY
. OF CONDUCTING
(Continued from Page 16)

should play the vielin or some qther
| orchestral instrument. Naturally, the
more instruments he knows, the he,
|ter: as a basic requirement for o
| ducting, however, 1 advocate (e
piano, Not only does it serve 1o do
| monstrate values of harmony ang
balance; it also provides immenes
help in getting the feel of the muyse
as a wwhole into the hands, into ke
physical organism. I enjoy reading
scores from the page, withom any
instrument; 1 like to hear tone
combinations, sonorities, in my mind
But it is always a step toward prog
!'ress when, after quiet reading, | take
[ the score to the piano, and feel the
| music in my body, Somehow, there
is a response in fngers, nerves
| muscles, blood, which fixes it more
| irmly. For this response, the piam
is best one makes  contac
with the score as a whale.

In approaching any score, it i
imperative that the conductor master
it thoroughly, in all s details—i
the point of being able to tran
seribe it from memory, Also, he mua
have a feeling of love, or at leas
sympathy, for any work in which
he expects to interest others, And
he must work his knowledge snd his
feeling into hi= very blood—actualh
feel it there phyvsically! What he
has to do is to take from the score
least detail of what it has t
to assimilate this within him-
sell: and, later on, to give it oul
clearly, to others, This involves much
physical and spiritual werk.

First comes score-reading. There
is no fixed “method™ for learning o
read scores; but the best approach
is through counterpoint. In masier
ing counterpoint, one leamns to s
the orchestra. Most instruments give
vou but a sectional view of the music

since

every
0¥ ;

-never as a whole, The piano gives
vou harmonic truth, but your vizion
is vertical; vou read up-and-down
Now, score-reading moves horizn
tally: it gives you anywhere from
two to eight voices which must be
worked out side-bhy-side. Fluent
score-reading takes time: one mas
ters i1 slowly,
firmest basis, however, is counter
point which shows vou orchestral
completeness,

To improve the sonority of his or-
chestra, a conductor must realize
that problems may arise which have
nothing to do with the playing-gquali-
ties of his men, He must therefore
have a general understanding of
acoustics, of the structural and tonal
properties of theatres, of the possibil-
ity of arranging (or removing ) dra

progressively, Iis

| eries pte,., of Iir*"li’i“F his men o a8

to overcome aconstical defects, Where
tomal problems arise from defects in

62

plaving, he must be able 1o analvze

ETUDE—NOVEMBER 195!

N

- wrong and to offer sugges-
vl far improvement, always with
'.'“a‘u;m.,_;é gnd understanding.
mﬁn i it, actually that unul_ﬂe.--

conductar £0 work his musical
: | through the playing of other
.IJJ,. (which generally looks so
Iti:qi Whar is it which permits
I.k.-.jirlertnr to get what he wants
"3:; the slightest gesture, or expres-
pr ler shrieks out, con-
purple? Nothing

an, while anol
imeelf, grows
s h.l[:lll.“‘-l g R
L individual per-

pat the impact of

waality! ”
" Thes the conductor's greatest task
is the mastery of his personality—

ol the “man himself.” Ta .dm'r!rrp
e complete honesty, the sincerity,
Jich alone makes hie performance
fing true, he must probe deeply
sikia himself, finding out who he
i what he thinks, what his full pos.
qﬁmﬁ may be. This is not easy!

Then, when he begins to -iin‘mmrr
s qualities, he must discipline
hem—voluntarily. Perhaps the
gealest nsset & conductor can de-
velop s self-control—of his thoughts,
his emotions, his conduct, his tem-
per! Alsn, he must be alert to his
s fuults (everyone has them!),
i stand ready to correct them,
wen il it means the overthrowal of
soevioas methods of work. When |
had been conducting two years, I
ompktely altered my methods of
sadr, 1t was agonizingly hard wuork,
bt it kad 1o be done, Be harsh with
nateelf and mever be satisfied!

(gt of the condoctor’s self-disei-
plise grows the relationship between
kimeeli and his men. And this is of
tmot fmportance, The best relation-
ihip 15 e of reciprocal confidence
wd friendliness, based on mutual
et snd esteem. Not |r|||3|.- miist
tere enisl @ spirit of democracy—
there should also be an element of
peaeine attraction, of kindliness, be

Iw_ﬂ‘ll director and men. Withou
this you may have gond diplomatie
relations; you may even achieve an
.'hlquuu_lr performance; but some-
thing, intangible vet very real. will
Tw lacking. All these shades of fee].
ing show themselves in the way con-
duoctor and men recognize  each
others’ faults. If either speak= of
the other’s -I'lurl:‘nmjnm_n. with sneer.
ing or malice, the basic relationship
is wrong. But if weaknesses are ree-
ognizged in a spirit of human toler
ance and helpfulness, you mav be
certain of good orchestral harmony.

Finally, the conductor needs ex-
perience. 1 began at five. At six. [
led my father’s band and a vear
later, 1 directed in church. By four-
teen, I was conducting chorales in
church, and at twenty, [ directed
opera. 1 was yvoung, but I'd had ex-
perience, The point s, to conduet!
Public engagements are not neces-
sary. Church work is an execellent
start. And if no ready-made opening
exists, it is alwavs possible 1o create
one, if only with a small group of
interested friends,

It is part of the necessary equip-
ment to be able to forge ahead by
onesell, =eizing opportunities that
exist, and creating those that do not.
O highest importance is one’s attis
tuide toward one’s work. In Europe
there is compulsory military duty,
but nowhere is there any obligation
to do musical duatv! One enters
music as one enters the priesthood,
out of overwhelming inner compul-
sion. Only by making certain of this
vocation. by consecrating onesell to
its demands, by feeling the torment
ol those demands and disciplining
onesell to meet them. does one ar-
rive at being a conductor. Its nat a
qlJr'\-Tilrn Hf jll(‘k-----"ﬂl\ I'l' ﬁ“']r'rl'l"'ﬂ'
nition and endless discipline.

THE EXD

MUSICIANS AS INVENTORS

{Continued on Page 48)

“wcompanied by the whole band.”
It remained for Benjomin Frank.
b, bowever, 1o invent an instrument
u similiar principles, and to bring
up o its practical possibilities.
Franklia, though remembered chiefly
&1 patriot and for such inventions
® the lightning rod, was alse a
ites, publisher, statesman, writer,
E'""flllf!_‘f—tld was a good musician;
“!‘J it & probable that, had the in-.
clinatiog moved him, be could have
e sutstanding in this field. He
"‘*‘ tompaser | some of his music
" '_‘l" P]I-_ﬂ'dI: be wrote about
Busie, ‘.'M is of eourse remembered
¥ the lﬂ_*lnlmrut mentioned above,

F'_“L_Jiﬂ'! instrument was an “Ar-
:’“’*-_ vt of glass discs strung

. #on spindle; the largest or

* tined discs were on the left.
: indle, moved by a treadle.
,I:I““ lower dises in a trough of
b + ind the tones were produced

Woisiened fingers, With this type

g _A_ﬂ:ﬁ'mﬂmu 10 1

of set-up, chords could he plaved.

The instrument contriboted its
small part to the advancement of
knowledge of acoustics, and it 2o
intrigued Hasse, Napmann, Bee-
thoven and Mozart that they com-
posed for i, the latter with the
Adagio and Ronde, K. 617.

Other inventors made violins and
other instruments of glass. Siill in
the Library of Congress iz the cul-
glass flute given 1o President Madi
son by Lafavette. Of eonsiderably
less consequence, but of possible in-
terest to physiologists { beth amateur
the
century

and professional) is insenting

of Badiali, the 19h
cantante. Badiali, as
lll"i-l‘il a

[TRELID
l;lll\f‘ -ulli'l |\
h'rllll]-, wav D
scale while supping a glass of claret

sing @

If he missed a note, or if “his execu-

tion was not quite per fect, he would
repeat the performance with & full
glass, a loud and  without
missing a drop.” Tilk

yolce,
|

ALLEN ROGERS
Winner of $450 in
Guild cosh owards.
Town Hall recital
in Feb. Five yeors
with Carl Friedberg.
B.A. from Kensas U,
M.A, from Celumbia
Coast-ta-coast fours.

National

Gu ILD awards came to
$16,000

in 1950-51 season according to Dr. Irl Allison,
Founder and Pres. of the Guild. This includes
Certificates, Pins, Medals and Cash Prizes,
Recording Festival on Now

e AU ILD

|70 e e .Austin, Texas

CLASSIFIED ADS

FHARMONY, Compos=ition, Orehostra-
tion, Musical Theory, Prlvate or
Correspondence ITnstruction, Manuo-
weripta revieed and corrected. Musie
nreanged. Frank 2 Butler, 42-46 107
gt Corona, N, Y.

LIEARN FIAND TUNING—Rimplified,
nuthantie instroction §L00—Liter-
miure free, Prof, HHoss, 406 Beecher
B, Elmlra, N. Y.

O MUTE LETS YoOU
DAY OR NIGHT WITH=
I%i: OTHEHS, Mutes
plurno about 267 . Easlly attached or
ietpched without herming méchan-
ism, Htate upright, grand, or sapinot!
Hald only on money haek guaranise
Hond 85,00 for mute and full instroo-
thons, Michard Mayao, Dept, MM, 1128
Latnena Btrest, Philn. 47, Pa.

YOUR UTNWANTED MUSIO ax=
changed piece for plece, bé anch;
nquality m s, Darpee's Hpeclalty
HShoppa, Delton, Mileh.

WRITE BONGS: Haad
Review™ Magazine, 148
New York 18, 25¢

“Songwriter's
—ET Broad-
copy: $2.00

WHITERS, COMPOSERS: Your name
on penny card hring=s  price et
Mugedalens Kuhlmon, 154 South Polnt
Nirlve, Avon Lake, Ohlo.

EWING IAXNOG—IIY MAIL. 30 mell-
.ri?::!i?lngp'luw.‘:nrru_ f1.00, OVER &0
PUBLICATIONS— classical and pop-
ular. Attentlon artlsrs and texcheérs
anly: 120,00 of music for $10.08, Frea
anmples, (Introdoetory offer.) PHIL
ERETON PUBLICATIO a2 PO
1402, Omaha & Nebr., U.8.A,

Box

PIANO ACCOMPANIMEATE R b=
VED. Scend music and cheok for

Musle returned with IN-=
AKABLE RECORD. Vincent Re-
ridlng Service, PO, Dox Z06, Unlon,
M. J.

LI |
t 1]
|}
W

MACK POPULAIR SHEET MUSIC.
Fyoerything. Catalog 106, Classjcs ex-
changed for popular, Fore's, E3151
High, Denver 5, Colorido.

AHHANGING
Fiano Vooals.
and prepared for publication.
mugle-gohonl  =0nEs,

for  DBand - Orehestr -
Manuscripts corrected
Words

Hend

=0k bin

f seript for  estimote,  Prompt
:-I:-ll'::l;l 2 ‘l“].- Arranging Hl_lldi-u P.0.
¥ #1180, Daytonn IEeach, Flarida.

GHRADED PIAND MUSIU for I--1-1~|ni-
cal studies and recital playlng. Lon-
tinental Publishing Company, 41
Junetion Ave., Detroit 10, Mioh.

FOR SALE: Genulne '’ k L
Lewis Certiflente. §1,000, Cont 55,000,
unslder trade. Theo, Marchattl, 1275
Wastwnod Ave., Columbus, Ohio,

A matl” Violin,

PIANG TEACHING MATERIAL:

Practical, mded: Clas.
sina, slodic Bigdies,
Pleces, etd, $1. Enterprises, 1534
Bpruce Btreet, Philadelphin 2, Pa.

LEARN PIANO TUNING AT HOME.
Course by Dr. Wm. Braid White,
warld's leading plane technlelan and
tepcher. Wrlte Karl Bartenbach,
1001A Wells 30, Lafayetts, Ind.

BONGWRITERS! Your tunes will
have hit quality If vou know how to

put In highlights and avold weak
gpois. Unigue methode! Moil vour
songE with return postage for fres

examinition to “BONGART™, 3021 Bd-
win Ave. 1K, Fort Lee, N.J.

NLIY MUSIO WAXNTED. Have you @
collection of old music snthering
anEt In your attie or barn? Turn it
into ensh. Write to George Qoodwin,
Box 48, New York 18, N. Y.

TMPORTED MUSIC: All kinds for all
Instruments, Imported recorders s
strument=), Jaocckel's Musie
3640 X, Bouthport, Chivago 13, TIL

HOW T COMPOSE and ARBEANGE
a March for full military bamd & I
H.I'I“}"“"l‘ll' 2tyle in 17 easy lessons
Write for Free sample lesson ta .
H. L. KleiMman, 1108-B HSouth Gar-
feld Ave, Alhnmbra, Calif.

TEAUH POPFULAR PIAND. Tneresse
vour Ineorme teaching popular muasic
Easy exclusive method tonches bhass,
hreales, runs, improvisatlon by sheet
musle chords, Complete course -
cludes 40 popnlar songs avallable (o
teachers. Heginnoers or Advancoed cor-
respondence students n gt ed, Clhinrd
Chart Sé—5h for $1.00, W v for fre
detalls, Stnart Studlas 1 * Maorrl=
Unlon, X

ACHER THAINING COURSKS—
PFOPFULAR PIAND PLAYING, New,
orlginal prosentation, procedures apd
technlgues for ecreatlve sxpression
Daseriptive hooklot, Informatlion oan
request. KARL MACEK, 1242 Maln
=t Bpringficll, Maas

WHOLESALE: dennine lialinn,
French, (Terman Vi b, Violas,
Cellos and Dows. Historle materianl,
ete, B, Nusinow, 29158 W. North Ave
Baltimore, Md.

VIOLIAM AR KRS

A
feszlonnls, Fine taone
muterials, supplies,
tlong, 1Mustrated catalog 10#¢, refund-
eil. Premier Vielin Bupplies, Dept.
V.H., 450 B Broadway, Loa .'nru;r1-1I
13, Californin.

LR

WANTED: Small Plpe Organ, 2 Man-
unl. ¥, Hoyer, RF.D. i—B, 717, Kinge-
ton, X, Y.
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| ATONALITY
TODAY

(Continued from Page 19)

in all probability, remain  most
loved among the founding fathers
when the atonal world shall have
got round to doing over the art of
instrumentation. But that will not
be for another decade, at least. Just
now a mew rule of rhythm iz the

instrument lacking for traveling |

trackless oeean:= of atonality, where
the brave adventurer haz, by the
verv natore of his renunciation, no
harmony to guide him. The twelve-
tone-row  technique i= a radar for
gwoiding shoreline hazards, but it
has not vet taken any composer be-
vonid the -:l_’]ll of FIITIIII'P‘.'- historic
monuments, For that a3 motor source
will have to be found.

THE END

Musie Is Seerels
by DAVID MORTON

Music is secrets that were told it
onee,

Private and terrible—and nearly
L‘.t-.pr.

Save as the listener hears a hint,
and hunts

T||r|l|,|i._:|| the dark waters where a
SOTOW '|'|r'|rr.

Or where a joy. confided to the

strings,

Goes, head averted, now and shining,
by;

But these are faceless, both, anony-
motis things:

Sorrow, for what? And moving jov,
but why?

In ihe ||l'<'[.l siream the secret IiLHi
forever,

Exact a=: mathematics and as true,

The confidante become a hapnted
Tiver.

But what, at last, each leaning shape
will do

Is find an image, there, a named and
known

Sorrow and joy, and private, and its

W
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Vocal Solos for Christmas

TITLE COMPOSER RANGE  GAT. NO
AROUND THE MANGER . ...........:  Peath EF 131406
BETHLEHEM LULLABY .....cav00s:  Gretchaninoff g-E 131-10363
BIRTHDAY STAR OF THE KING.....-..-. Cadman :1: :Il:{_::':.:a_.

ST Y alian texts
CANTIQUE DE NOEL (English, French, ltalian fexte’ 0 4oy onas
ds-F 13140226
r-E 13140227

CHRISTMAS .....:icvconsninsasnnnnss MecEnaney el 13140621
CHRISTMAS EVE REVERY ........cc0n0-c: Curry a-1} 13140431
CHRISTMAS SONG  English, French text!. .. Adams b-F 111-19808

CHRISTMAS SPIRIT (Reading)............Peycke 111-26847
Spross d-Ex 121-30632

EMMANUEL ..........ccoccvves

GENTLY, LITTLE JESUS ....... —— Bh-bs 131-41045
f J

06 TELL IT N THE' MOONTAMS (Cotlel oD I

bs-E 13100527

HAIL TO THE KING ..........000000:... Burleigh F-ah 111-12234

IN OLD JUDEA rOBBL) ..cvvivienssneess reibel Eb-g 11108048

o F 111-080

JIMGLE BELLS (With chorus! ..........Pierpont EsF 13140419

LAMB, THE ...... e i e B A v ss s Shaw F-F 13141040

EsEs 13141041

THE MAGIC NIGHT OF CHRISTMAS.... Lynin 14 130-41046
0 LITTLE TOWN OF BETHLEHEM (l'io. obbl.

Spiross b1 121-30535

MIGHT AFTER CHRISTMAS (Reading!.....Peycke 111-18366

MIGHT OF RIGHTS ...........cc... Van de Water g 131-40033

h-E 13140031

PODR LITTLE JESUS ...........cc00v0ev0. While F.F 121-3086]

RIDE ON, KING JESUS................ : Ceaul E-g 131-40711

' 13 1-40486

RISE UP, SHEPHERD, AND FOLLOW Dasrsey b1} 111-27666

SHEPHERDS AMD THE INN......... Caul F-E 131- 408

SHEPHERDS IN JUDEA . Re Rogers eF2  131-4000
SHEPHERDS OF THE MOUNTAINS  Los Pastores de

la Sierra) .... veeaInzengn, Schindler d-D 13140718
SLEEP MY JESU (Cradle Hymn of the Virgin

Bartlen d-I 131-40043

SONO THE AMOELS SANG.......... Stulis Es-g 11107526

STAR DIVINE ..... sisivneeseesss Vaneal Be-D 13140107

STAR OF BETHLEHEN .................. Adams d-g 13140108

c-f 131-40109

bp-Ep 13140110

STAR OF BETHLEHEM ................ .- Plogsted ds-En  111-13331

THIS 15 THE DAY THE CHRIST IS BORN. . K ramer E-F 13140741
d-Ex 13140742

Spanish text) Vet esenstannnenesn s SChindler F-1 13140743

FRICE
£.50
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THE THREE Kl.ﬁs 'ﬁrrIrI;UJ'Fr'ﬂIFI {:ﬁf!""rllrrl SiFLE, I5th Century, English,

HIGHT OF NIGHTS

..... Voan de "\!,,_“,.‘ ST Bh 13130035
M-L G 131-40036

Send all orders 4o Dept. EV5-11-51

THEODORE PRESSER CO.

BRYN MAWR, PENNSYLVANIA

ERRBK R KL 2L 2L 278287

ETUDE—NOVEMBER 193]
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Christmas Duet
TITLE COMPOSER RANGE CAT. NO. PRICE
CANTIQUE DE MOEL (i} Holy Night, English, Freach tests
Adam S5-A Eb 13140228 £.85
IN JUDA'S LAND | Easv) .. R .. Kerr ! Med. Ves in (
1127802

years ahead in styling...

o \SEN

EXOTIQUE
GRAND

% Exotique Grand—the Grand with ingenuity and distinction in artistic restraint
and elegance, with a suggestion of the Far East's sophisticated influence.

An inspiration for the future . . . with all the Gulbransen tradition of expert
craftsmanship and lasting richness in tonal quality. Forward looking

. designed for tomorrow . . . the EXOTIQUE has instant, irresistible appeal.
Available in the popular 5 length, also in 4" 8" and &', Furnished in
Ebony—Mahogany-—Walnut—QOak.

— . GULBRANSEIN

Name of nearest authorized dealer on . COMPAN Y

request,

Also write for new brochures on e " EDZIE AYENDUE
spinels, consoles, grands . .. 816 NORTR h 5 £

“Amefica’s Smartest Piano Fashions.'” CHICAGO 51




® Hereis''sweet music""if you have always wanted
toplay the organ. The Lowrey ORGANQ makes it
:asi: for you in so many ways—easy to play—easy
to keep your piano and still have organ music, or
a combination of both, as desired—easy to "W '
into’" even the smallest homes— easy to own. The
ORGANO 1s even easy to carry !

*Now an easy-to-use 13-note Pedalboard is avail-
able. Quickly plugged in. The only floating pedal-

—place 1t where you wish. Provides a rich

flute tone in three selective intensities.

You'll find it hard to believe all these claims.
So a demonstration at any ORGANO Dealer’s
will be a pleasant surprise. We will be happy to
arrange one FREE—just send the coupon.

#*MNore the oprional new Pedalboard
located to suit your convenience. g .

|

CHICAGO

Built-in Models by
’ GET COMPLETE INFORMATION IN THIS NEW ORGANO BOOKLET.
Janssen Piano Company

 Use handy coupon on page 64. This saves your Etude cover.
LOWREY ORGAN DIVISION

Central Commercial Industries, Inc.
332 8. Michigan Ave., Chicago 4, L
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