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The combined talent
of 54 Noted Musicians

IS YOURS TO OFFER

...as a successful
career private piano teacher
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It is yours to offer . . . a plan
of music education that is the
product of the combined talents of
54 noted musicians . . . 54 artists

and educators whose musie, teaching
techniques and vast knowledge have
been incorporated in the Progressive
Series Plan of Music Education.

e

Constantly revised and augmented

during the years, this proven plan

now offers you a complete and

™ comprehensive means of imparting to

' \\ your students — not only the most

THE PROGRESSIVE SERIES PLAN OF MUSIC EDUCATION N\ modern piano instruction, but much more
Tested Lessan Plans Correlated Theory Program a deep appreciation and greater understanding of music
Teacher Workshops Superior Teaching Maoterials that will endure for a lifetime.
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Pra-Instrumental Program Institwtionol Affiliation

i 90// lffyfﬁ?ﬂf’y. . Foreign Music Seminors  Teacher Plocement Service If you are a successful career private piano teacher, you

SOt PSR DO o1 may be qualified for appointment to the Progressive
Series Plan of Musiec Education. Only as a Progressive

- ' X
I l'”!" 0 ( gl e . ’ T P :

1 ction of Yests I'll._l_‘- . - . . and Tomorrow Career teacher with acceptable backgrounds and Series Teacher can you offer vour students the priceless
active classes are invited to inquire about - ) : ; , 3 3

Appointment and Teaching Authorization. advantages of this plan. The q"m]iﬁ'm“""s for appointment

are high . . . Progressive Series Teachers are considered

gy ¥ F a =, »”) ? (‘-- ___Jl
I'he ""lt\h 43 Console hy ;:Jéj‘yy (:5- 6,/”,% NO FEE FOR APPOINTMENT the cream of the teaching profession the world over.
. " -

| As a successful career private piano teacher, it will be well
worth your while to investigate appointment possibilities
... your first step in becoming a Progressive Series Teacher.

A copy of the handsome brochure,
"The Career Private Piano Teacher”,
teill be sent without obligation

to any active teacher.

Featuring the incomparable Storytone MAHOGANY Sounding Board

STORY & CLARK

......................1.i¢:|.g.---------nnou-c---!ittvlﬁv

PROGRESSIVE SERIES PLAN
Dept. E-8 P. 0. Box 233, Clayton, 5t. Louis 5, Me.

| am o coreer private piono teacher with on octive closs.

PROGRESSIVE SERIES PLAN

" - FIANG COMPANY CLAYTON, S§T. LOUIS 5, MO. Pleose send me o copy of “The Career Private Piono Teacher”.
28 EAST JACKSON BOULEVARD, CHICAGO IR
= : l;l'il.ﬂﬂl. MNumber ¥
ST B F e T —— . T .| [% ] f T
INS [ RUMEN 'S OF I'.'JL ‘lI] TY « BY ONE FAMI LY » FOR NE ARLY 100 YE ARS % Progressive Series Teachers ll‘; Ilt::l;ld in every state L s L State i
, an oreign countries.
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START PIANO STUDENTS

ON THE RIGHT TRACK
Y

To Any Bonofide Piano Teacher

Choose your one free book from the
following list:

CHRISTMAS MUSIC
COWBOY MUSIC
FOLK MUSIC
LATIN-AMER. MUSIC
MARCH MUSIC

OLD TIME MUSIC
SACRED MUSIC
HOLIDAY MUSIC
WALTZ MUSIC
WESTERN MUSIC

000000000

These are only a few of the
21 different, easy-to-play
books available.

Staple or paste this ad, ine
dicating your FREE book,
to your letterhead or card
and mail at once to:

hansen publicaTions, is
119 West 57th Street

=KRATT

| WSIER *7)
I HroM ;T‘FJE.E';TC” j

I

The MASTER KEY

Chromatic Pitch Instrument

FREFERRED BY MUSIC DIRECTORS—
PROFESSIOMAL MUSHCIAMNS—TEACHERS

3 MODELS: MK1-ScaleF o F
MK2-Scale C to © ME3I-Scale Eb o Eb

13 hond-tuned special bronze reeds
pracision-tuned to A-440—full chro-
mafic scole. Heavily nickal-plated
tover—embossed notations top and
bottam for sasy walection of pitch
note desired. Patented tone cham-
bers.

& ASKE YOUR DEALER OR WRITE US,

WM. KRATT CO.

P88 Johnson Place, UNIOMN, N. J.

November 1055
Yol. 73 No. 11
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the things that
money can’t buy...
come into your home

with a Steinway

THE STEINWAY EARLY AMERICAN VERTICAL a faithiel inferpretation of Colonisd smplicity, reflects the charm of an
old New Englasd homesizad Delivesed io your bame by your Steinway dealsr for os small s DOWN FAYMENT as §q 7000
Lideral fprwm Slightly highe ia he West

Great concer! artists wse the Steinway exclusively. LEON FLEISHER, well-known
American pianist pictured at the right, depends on this great

instrument, as do Geza Anda, Maran Anderson, Bachauer, ,I"h" Browning,
Curzon, Heifetz, Maryla Jonas, Fritz Reiner, Vronsky & Babin,

Alfred Wallenstein, Bruno Walter and many, many others . . . also nearly

all of the nation’s leading orchestras, radio and television stations.

Our booklel, “How o Choose Your Piane,” will be sent free if vou write

-

-

Steinway & Sons, Steinway Hall, 100 West 57th Street, New York, E q.}
bl . LU}
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Help him to learn, at the learning age,
that daerng is rewarding. Keyboard en-

joyment at the Steinway teaches him

the will and the way to rise above the
ease of pushbutton living. The
Steinwayv. with its glowing voice and
distinguished presence, is both the
partner of artists and the piano of the
home. The power of the Diaphrag-
matic Soundboard® and the sensi-
tive touch of Accelerated Action® are
exclusive Steinway features. The
Steinway, with its remarkable resis-
tance to depreciation, is over the years
the least expensive of pianos. It is a
sound financial investment, and it pays
extra dividends in pleasure and per-
sonal achievement.

HSTEINWAY

THE INSTRUMENT OF THE IMMORTALS




Which Piano

do you
recommend

.
When asked to recommend a piano,
remember, “Actions speak louder
than words".
As a teacher you lenow the response
of the Wood & Brooks Action to
the lightest touch and its strength
to deliver the most powerful chords.
Musical success depends on your
guidance and a piano that responds
to feeling and interpretation.
56 . . . recommend a plane with a Woed

& Brosks Action — the Action found in
finast piemos in every prics rongs.

Samuel Chotzineff, NBC opera pro- William Primrose will teach viol

ducer, has written a book of reminis-
cences of his personal friendship with
.-\rlurl) .r[bﬁl.‘ﬂIliI'lIl. Alfred h’rm;r{ \'-'l”
publizsh the book in January,

a al
the Juilliard School. beginning this fal),

Applications for admission and schalar.
ship to Juilliard for study with Prim.
rose should be addressed directly 1o the

School, 120 Claremom Avenue, New
York 27, New York.

The Louisville Symphony will con-
tinue its policy of premiering specially
| commissioned works this season. The The National Fellowship of Method.

first work featored was Harold Sha- ist Musicians was formed last summer

pera’s “Credo,” performed on October to set ap achievement standards for

19 and 20 in Louisville. church musicians in an efort to rajse

the level of musical leadership and

| "The Linle Singers of Paris.” rang-

ing in age from 11 to 17, are presently
touring the United States and Canada
| under the directorship of Msgr. Fer-
| nand Maillet.

standards of music. Clinies, workshops
and training schools will be held on
national, jurisdictional and eonference
levels, D

man of the organizational commities

Austin C. Lovelace is chair

Halp your pupils to

a beiter knowled ge
of the pianoc with
thew fwo booklers,
Supplied without
charge Write

WooD & BROOKS (0.

1950 KEMMORE AVE. BUFFALO 7, M. Y. The

AN ALBUM OF 16 ATTRAC-

TIVE AND INTERESTING EASY

PIECES FOR FIRST RECITAL
PLAYING

DISTINCT'VE SRt \ The Virginia Muoseum Theater of

sian-Larlo Menoti has accepted Fi Aris as wmugurated CEre

pROG RAM ' commission from the .\'I:Iiu:';l 1}::”udf m'a::-iv-»t;: Ii::-llz.n:ulrru;.“iq:r::r;-:-l?:l:f'. f
PIECES

The Richmond Chamber Music Society
for Pianeo (In Early Grades)

| provided the opening concert of a series
been chosen yel, but the opera will be that will take place in the Theats
- from 1 to 114 hours in length. It will be

delivered before Augns=t 1, 1957,

The Oklahomn City

apened its nineteenth seazon on October

25, conducted by Guy Fraser Harrison.

Sy phony The Ninth Annsusl Mid West Na
tional Band Clinic will be held at the
Hotel Sherman in L'hir;;p_u, December
7-10. The First All American Bandmas.
ters’ Band will he |n||-||‘1“1|-.| |:|| Colonel
William Santelmann. The Band is open
to all band directors and professional
Applicants  should contact
Executive Secretary Lee W. Petersen.
4 E. 11th Street, Peru, linois

Philadelphia Orchestra  pre-
sented Gottfried von Einem's Concerto
for (Ohrchestra at its first concert of the
season. Emil Gilels, Russian master-

Mmu=sltians,

pianist, made his American début with
the orchestra on October 3. playving
Techaikovsky’s Concerto in B-flat minor.

| casting Company to COmMpose an opera
for television. No subject matter has

a professional piano
in performance!

Illllﬂl'.:Ilﬂlj'l the current b (] 8] T]':-u._L-

Brockman. (Confinged on Page 9)

NEW ADDITIONS TO EDITORIAL STAFF

ETUDE is |IEI'.i.l'~i“|} o announce the addition of two new names o its edi

Compiled and

James Bruner Felton.

Columbia University,

torial -Tﬂﬁ_: that of James B. Felton to the position of assi
.'\[Il!‘l'l J j‘.llad a= I-'liian of r|"|ri new H.Ldlu-'r--h-'.i-|--r: ri1'|-.|r!|||l"||{

R ; - son of a former music editor of ETUDE. the late
“I“J.‘?I:I F'-*!l_nn. is a graduate of Gettyshurg Colles
B.A. in English Literature, later receiving an M.A

He is a member of the executive board of the Phila-

stant editor and

e, where he received a

in music education {rom

From its full-cast plate and hard
maple pin plank to its double wve-
neered case, every detail of this spe-
cial school piano is engineered for
long, carefree service, The Siyle 10
Everett is also a standout performer.

inch height. Full size action permits
unexcelled playing ease, too. Before
you buy any school piano, learn why
hundreds of schools and colleges
standardize with Everett, America's
most popular school piano. AND...

FACTS...

A copy of "Report No. 10,"
a factual rundown on
school pano specifications,
I5 vours an request,

1i-r"||l1||u. _1 wmposers Forum and a member of the Philadelphia Madrigal So- s oo sl
ciety. His piano ballet. “The Stranger,” based on Franz Kafka's novel “The
Castle,”" was performed in Paris in 1951. 3 ;

Albert J. Elias, New York music critic, whose Radio-TV anicles have
appeared in the past two issues of ETUDF , : :
of editor of the Radio-TV department, :
contributed to leading New Y
has been program annotat
for several vears

Analyzed by
EDITH MecINTOSH

BY RICHTER = BILERO ® MILES
McGRATH ® GROTON ® ECKSTEIN
JOHNSTOME & SEUEL-HOLST
TERRY ® STRIMER @ JEWELL

Extra string length needed for full,
resonant tone is provided by the 44-

styte 10 BIERE]]

EVERETT PIANO CO., DIVISION OF MERIDAN CORP.,

.|r1-t 'l‘-i:u oW assnmes Iih :||i'

15 a “-"l“l'ﬁ kﬂl'—'rl!. wWriter 'nr'l-l |i!"

I e et 75

CARL FISCHER, Inc.

&2 Cooper 5q., Mew York 3

BOSTON » CHICAGO
DALLAS & LOS ANGELES

- ork newspapers and various magazines. He
she : or for RCAN ictor and Deecca record albums anid
% 1 nas been treasurer of the Ne Y Music Critics Circle
‘.‘.‘t_“il the addition of these il g s
ETUDE feels that it has

two torward lhl‘n‘hlln: voung men lo s saff
added greatly 1o its edit

orial strength and scope.

SOUTH HAVEN 3 MICHIGAN
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send teday for this

FREE BOOKLET

Chock and mail the coupon
below for your FREE copy of
“Music in Your Child's Devel-
opment’’, for the answer to
many guestions you should ask
about this important subject.

and be sure to see the
CRESCENDO SPINET
by Jesse French

YOURS sﬁgr
FOR ONLY ° J
complete with all the
basic JESSE FRENCH

quality features

You can pay more . . . §100, §150. even
5200 more . .. but you can't buy better
value in style, quality, and musical
excellence! Yes. .. in the Jesse French
Crescendo you save the difference-—
yet you still get such outstanding fea-
tures as the exclusive 7-ply pin plank;
Perma-Crown sounding board: Indi-
vidually voiced hammers: Magic
Touch Action. Investigate before you
invest, See, examine, play the Cres-
cendo today, al vour Jesse French
desler! Only a small amount down
and easy payments puts this Spinet
sensation in your home!

s J”“Frenchf.sm b

Fianos

Famows for Muscal Excellence Since 1873
o division ol the

P. A. STARCK PIANO CO,

e e e s S ey

JESSE FRENCH & SONS PIANDS

Division of the P, A, Starck Piana Co,
2134 5. Webash Ave., Chicage 4, JIL
Without obligation, send me free booklet
[ "Music in Your Child's Developmeni’

Hame

Shrest e

Ciy —Tone Siate.

[ Mecse check here if you are o isocher
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By NICOLAS

USIC HISTORY abounds in
M stories of professional rivalry.

The most celebrated of them
was the contest for popular favor
among the English audiences be-
tween Handel and Bononcini. It was
immortalized in the verse:

Some say compar'd to Bononcini
That Mynheer Handel's but a ninny;
Others aver that he to Handel

Is searcely fit to hold a candle.
Strange all this difference should be
Twixt tweedledum and tweedledee,

Handel proved that his tweedle-
dum was vastly superior to Bonon-
cini's tweedledee. He was enshrined
in the memory of men, and buried
in Westminster Abbey. His biog-
raphy is known to the last detail, and
his worshipful admirers added many
episodes to his life that could hardly
have taken piact,

But what about poor Bononeini?
He was hopelessly compromised in
England in consequence of a curious
affair of plagiarism. It seems that in
1731 Bononcini submitted to the
Academy of Ancient Music in Lon-
don a madrigal which was an exact
copy of one by Antonio Lotti: this
fact was discovered and ruined Bo.
noncini’s reputation. Distracted, and
without prospects of employment,
Bononcini fell in with a mountebank.
one Count Ughi who claimed the
discovery of the philosophers’ stone.
Bononcini paid him a large part of
his earnings for a recipe for making
gold: *“Put this fluid in a clean vase
and place it in a dark corner, where
no light of the sun, the moon, or
the stars can penetrate; do not open
it for ten days; if upon opening vou
find that there is a multi-colored film
covering the fluid, let it stand umil
it acquires a green color and heavy
fetid odor; soon it will become puri_-

SLONIMSKY

fied: then put it into a clean oHp:
add some of your own blood, and
drink a full spoonful of it drop by
drop. This is the true philosophers'
stone, the universal tincture which
cures all internal and external dis.
eases and transmutes all metals into
pure gold.”

NE OF THE MOST romantic
O musical iriugr:iirhiq'a is the life

story of the English violinist
Marie Hall. Her father was an itin-
erant musician who made a precari.
ous living by performing on the harp
in the strects of Newcastle-on-Tvne.
The whole family took part in these
concerts; Marie plaved the violin,
as did her little brother and uncle;
her sister plaved the barp. “Streed
playing shaped my whole life,” rem-
inisced Marie Hall. “1 loved my audi-
ences; there are no more sympa-
thetic listeners than these simple
folks. Responding to applanse, |
passed the hat around for money.”

From Newcastle-on-Tyne the Hall
fullri!'_n moved to Bristol, where they
played on the waterfront. The Bristol
sailors |r.|rtic'u|:|!]\ liked Marie's ren-
dition of Chopin’s Nocturne No. 2
in her own violin arrangement. In
the rich section of the town, the
musicians would station themselves
on the lawn in front of the drawing
room windows, and play with as
much dignity as any ensemble in a
concert hall.

Sometimes Marie would play the
harp. This started a discussion among
her admirers: should she study to
become a violinist or a ]'I.EI:I"IFII.' An
aristocratic, elegantly dressed genthe:
man offered a bet. “Here is a five
|muu4f note.” he s=aid. “Play some-
Ihinj: for us on the violin and then
on the harp. My bet is that your

etude—november 1955

violin playing is superior. Then all
of us will take a vote. If the decision
goes against me, the five pounds are
vours.” The vote was overwhelm-
iugljr in favor of the vielin. Gener- |
ously, the gentleman handed the
money o Marie. “I won my bet”
he said, “but this is a reward for
your artistic performance.”

When Marie grew up, she decided
to give a concert of her own. She |
went from house to house selling |
tickets, but failed to raise emough |
money to pay for the rent of a hall. |
The concert had to be called off, and
Marie scrupulously returned the
money to those who had bought the
tickets. But even though she could
not present a concert, she gained
the sympathy of many citizens. A
rich man named Napier Miles vol-
unteered to supply funds for her
education; later she met the great
English composer Edward Elgar who
gave her a letter of introduction to
the famous violinist Wilhemj, who |
was in London at the time. When
Wilhelmj heard Marie play, he leaped
to his feet and promised to teach
her without a fee. But Marie was
frightened. by this “big massive man
with bushy gray hair falling to his |
shoulders™ (as she deseribed him in
her reminiscences), and she rushed |
to her father and hegged him not to
let her go.

Before she reached the age of
twenty, Marie Hall became successful
beyond the wildest dreams of her
days of streel minstrelsy. She com-
manded large fees; she played for
QI.Iﬁ'TI Victoria and other erowned
heads of Europe. She traveled to |
India and Australia; she made a tri-
umphant American tour. She liked
American audiences, but could not
accept the American way of life. “Ice

water is too cold and hotel rooms
are too hot,” she said.

Marie Hall married her manager
in 1911 and settled in Cheltenham.
Her world fame was behind her, but
she continued to appear in concerts
accompanied by her daughter Paul- |
ine Baring at the piano. The latest |
edition of Grove's Dictionary lists
Marie Hall as having died in October, |
1947, but this is a .ill'F'T!la-]Iur# burial,
for she was a soloist al a concert at
the White Rock Pavilion in Hastings |
in the autumn of 1953, and her vigor- |
ous appearance at that concert nt|
which she played difficalt technical |
works with great fire promised many |
years of further musical activity, f
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| opportunities for happiness. It helps create

| musical instrument that provides every mem-

The CONN “"MINUET” Organ
Offers New Joys of Self Expression

This great new Conn spinet organ, with all
its easy-playing advantages, provides new

closer family ties—as you play, sing and
have fun together. .. precious hours that
will never, never be forgotten! It is the one

ber of the family true joy of self expression—
for every mood, every occasion . . . because
anyone can play ic!

i THE CONN "MINUET"

INCOMPARABLE

TONE So Easy to Play

TELLS YOU
IT'S THE CONN ANYONE CAN LEARN
- Rl " SIMPLE TUNES
L MINUE' iN LESS THAN 15 MINUTES

Hear it. .. CQMPUIB .. Your Conn dealer will
No Other Spinet Organ Offers 50 Much! gladly shaw you how!
You'll Enoww it's 1 CONN, when you hear it
—no other spinet organ produces such beau-
tiful, Aawless rones, so incomparably rich in
all their colorful, matural harmonics. The
sparkling brilliance of popular dance
music, the realistic voices of violin, oboe
and flute, the lovely mellowness of tradi-
tional organ tones; mighty big organ
effects . . . all are at your instant com-
mand. By tone alone you'll choose the

CONN "MINUET!™

You needn't know o note of musicl
You or any member of your fomily can
stort playing with both hands
immediately. Prove it to yourself by
seeing your Conn ergan dealer
right away!

PWnite FOR FREE LITERATURE

Spe your CONN organ dealer for
complete information and demer
itradires &riew At po nngz:ie-n- .
write for new brochure describing
the MINL and for helpiul

gurde, “How to Choowe sn Organ.

i
1 C.G. CONN LTD., ORGAN DIVISION,
| Dept. 1156, Elkhert, Indiana.
| Send MINUET brochure and "Hew to Choase™

S — | bookler, FREE and without obligation.
% i
= = TR S e
_
— el
""\I %“TRIU“'" IN TONE 1 ADDRESS it Rl 3
SPECIALISTS IN MUSICAL : STCTe RORR e AL —
TONE NEARLY A CENTURY | [J Check here if interested in larger organ,
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BALDWIN IS8 THE OFFICIAL
PIANO OF THE

SAN FRANCISCO OPERA

America is on the move toward greater
music...for more people...in cities,
suburbs. .. towns, villages. What
yesterday was “culture” for the few, today
is a spontaneous manifestation of the
American way of life. . . for all.

The makers of the Baldwin Grand Piano Jose
take pride in the growing roster of civic
musical organizations which have made
Baldwin their official piano. And

salute the great musical artists who
prefer, play upon and praise Baldwin
as the piano of their choice.

Of course ii"s Baldwin—
that builds the Acrosonfe—
today’s finest small piano,

THE BALDWIN PIANO COMPANY, Dept.E-115. Cincianati 2, Ohio

Builders of: Baldwin, Acrosonic and Hamilten Pianos « Baldwin and Orga-sonic Organs

The Bookshelf
by Dale Anderson

The Fundamentals of Singing
by Charles Kennedy Seot

When a man of eminent distinetion
high attainments and wide i“‘.]wr“'“l;
sets out to write a book embodying his
life philosophy about the thing that lie
knows best, the reader may he assred
of a real treat. The “Fundamentals of
Singing” is different from any book
upon the human voice and the ant of
interpretation your veviewer has eyer
read, and he has read scores and scores
of them. It is not a book to be Perused
and put aside, but rather g lifedime
guide to be read and reread. It is =
I]‘II“I"H"I"-('!I with it.:j.'.r'nium uhwr\ﬂ.
tions, practical help, physiological expo.
sitions, poetical and sometimes amusing
annotations, that the only suggestion of
the writer is, that if you are making »
serious study of singing and the vojee,
to get the book and live with it All
this is accomplished by the author with.
out being tautological or everloqua.
cious,

Pitman Publishing Corporation  $8.50

The Language of Music
by Klaus Liepmann

Professor Liepmann is Director and
Associale Professor of Music at the
‘]-I""oll |1I.I"|l"”‘l Institute ul Tﬁ'hnlllugl_
From 1936 to 1938 he taught music at
Yale and was Director of the Yale Sym-
phony Orchestra.

This excellent compendium of musi-
-.'1.' illi"rl'lTI.lllhil i covered in 0 |',|:Id]-
ters, embracing Orientation (What is
Music?), Time Factors in Muosic, Mel-
ody, Harmony, Tonality, Tone Color
and Instruments (Brass, Wood Wind,
Percussion ), |':1||r-|-~-Lur|, in Music, Tex-
ture, Form, Style, Music Today. There
are profuse illustrations selected for mo-
sic of all types, A deeper reading of
the book reveals that it is finely adapted
to those who, having bad a general
course In music, require special infor-
mation to round out a broader knowl-
edge of the art. Self-help students will
find it especially u=eful,

The Ronald Press Co $5.00

75 Years of Musie

On the occasion of its Diamond
Jubilee, the University Musical So-
ciety of the University of Michigan
proudly publishes a record of the
work of the Society for the past
sevenly-five years representing the
splendid work of the distinguished
faculty of the University and the
large number of the world's most
famous orchestras, singers, pianists,
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organists, violinists and conductors
who have taken part. Among the con-
ductors of wide renown have been
Barbirolli (2) : Sir Thomas Beecham
{1): Damrosch (3); Dorati (1);
Eneseo (1); Hamson (4); Herbert
{4): Hertz (1) ; Koussevizky (16} ;
Kunwald {1) : Leinsdorf (2) ; Mitro.
poulos (3): Molinari (3); Monteux
{1): Munch (8); Nikisch (3): Or-
mandy (65) ; Paur (3); Reiner (1);
Sousa (2): Seidl (2): Stokowski
{4): Stock (117). The list of artists
appearing re-embles a who’s who in
the concert field for the last seven
decades.

This Society has had a country
wide influence upon the music of the
new world but has been particularly
valuable in the amazing development
of the music of the mid-west. Full
control and respongibility for the
Musical Society now rests with the
School of Music of the University of
Michigan, of which Dr. Earl ¥. Moore
i= dean,

The University Musical Society $4.00

THE WORLD OF MUSIC
(Continued from Page 4)

Southern pianist, and piane-maker Wil-
liam R. Steinway participated in the
opening program. The Virginia Museum
Theatre was built with funde appropri-
ated by the state legislature plus pri-
vate gifts of over a million dollars.

Philharmonic Orehestra of Lon-
don. the voungest major orchestra in
Europe, is currently touring the United
States under the conductorship of Her-
bert van Karajan. The average age of
the musicians is only thirty-fve. and
eleven members of the ensemble are
WOIIET.

The Philadelphia Orchestra’s
third Conductors Symposium attracted
30 directors of community and college
orchestras to a series of rehearsals and
discussions held in Philadelphia’s Acad-
emy of Music, September 26-30, Each
conductor  directed the Philadelphia
Orchestra twice, under the guidance of
Eungene Ormandy. The symposium was
sponsored by the American Svmphony
Orchestra League, the Philadelphia Or-
chestra Association and ASCAP.

The Musie Crities Annual Work-
shop, sponsored by the American
Symphony Orchestra League under a
Rockefeller Foundation grant, was held
in Louisville, Kentucky, October 7-9.
The critics attended a concert of the
Louisville Orchestra. at which several
new works were played and then re
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viewed by the eritics for their own

heneht.

The fourth annual festival of the
University Composers Exchange will be
held on the campus of Western Mich:
igan College at Kalamazoo, November
19 and 20. Three concerts of contem-
porary music in addition 1o a special
concert by the Valparaiso University
Chapel Choir will be presented at the
festival.

Michizan State Universily’s station
WKAR-TY is presenting a fall and win-

ter series of concerts of unfamiliar

music. including works by Purcel

Frescobaldi, Stravinsky, Ciconin, Dufay,
des Prés, Gabrieli and Dallapiccola.

The Friends of Harvey Gaul Com-
position Contest winner for 1954 is Clif-
ford Tavlor, assistant professor of mu-
sic at Pennsylvania College for Women.
Taylor's piece for violin and piano won
the $300.00 prize. One hundred and
two entries were reccived.

Dr. Richard Warner, Rochester
organist and member of the Eastman
School faculty, has been appointed
head of music at Kent State University,
Kent, Ohio, where he is scheduled 1o

I, {Continued on Mage 61)
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of Pc'am'&b of any age

BEGINNERS CARDL BOOK

CHRISTMAS FOR TWO.

CHILDRENS CAROL BOOK.. .. vo0on oy

SANTAS CAROLS FOR BOYS AND GIRLS

CAROLS FOR JUNIORS.

SANTAS FAVORITE CARDLS .. .. ...

MUSIC OF CHRISTMAS ... ... ... cocionnn

CAROLS FOR THE FAMILY

SACRED CHRISTMAS TIME SONGS

for stuslensy halfway vheough the pregrade books,  Containg

eight cirols, plendy for dhe beginner, all in the same. raxy
BFfEnpements TR X - ptloe ke

.. bosk of dects o silos for grade ene, Contaim eight wags

wrrpnged with primo sad secoodo in the wme paade For the
prpose of casier penformande. ... ...c.ooi -price Th

far sudents in grade one. Contains twelwe well-known carols
all wn the mme gride. Stadents will enjoy pleving every one
ol the song . price The

for sadens in grade rwo. Cootsins seventern  favonibe
Christmas-tiene songs ncluding the over papular “Scar OF The
Fant”, "Oh Maly Night™ el price 60

far srusdents finishing grade o, Contaims sveremn Chriotmas-
lene wbagl Thai i & ival show-off book, sach armanpenment n

uibl, yet co9y. oo aias o ' petice e
foe students of second grade This collection contuirs ten

Chrobmas-tume  wia L3 lrunp.n| i J.;Iu P"'i""'"" uflt, Ly
ptuichersty wall il hin vErabion. .. ..o ana prace i

fot stodents in grade theer. Contsing seventees Christmas
bt satgs—more work for both sight and left band in these

EErEngrinentE e oo pice THE

... pproup of seversteen Christmas-time songs in special araage-

ments for adults, older and third grade sudenti—a mose prac-
tal Al -drmand collection i prae 100
# group of mcred songs weed a2 Christmas-time n special ar-
rngeseats for sdules, older and third grade studenti, i liacdes
“Ave Mana®”, ‘Holy City". - conianre price §1.00

far thase in higher grades. Containa mwrive of the most popala
Christmas-time songs in brautifully styled "lled-m™ arange-

ments with seales, srpegpios, broken choeds. | price $1.00
| THESE BOOKS AVAILABLE THRU YOUR MUSIC DEALFR OR DIRECT
THOMAS MUSIC COMPANY, Publishers
84 East Eliabeth Sereet Detroir 1, Michigan
MUSIC TEACHERS® SUPPLIES

Buck's “§8 nole™ plano KeyBORTd CBBIL. couieesscmiiaisorcarerniaarsssnsasa st sassranasuans e
Buck's Practiee Chart «.oovsravssanssannsnnrenss A ve
Willlama Btudent's Becord Book...cociuiniiiini -

Williams Pupll's Report Card ...ovvvvrvnnccncnnns

Wililams Teacher’s Appolntment Card ....

ask to see these ilems
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a graphic word picture of one of the most important

After years of intensive reconstruction work, the Yienna Stote Opera's outward

events in recent musical history ;
appearance will be olmost unchanged from the original one, with the only addi-

tion of two terrace roofs on the side.

F YOU HAD srolled along
Vienna's "ir|_'_-_:~[1';-i.-:~¢:. as 1 did,

on a sultry summer’s day in
August, 1949, you would have

come sooner or later to the
forlorn and gutted shell of the

Opera House, capluring so poignantly
the forlorn post-war spirit of the eity
itself. But if you should happen to
walk along the Ring on a winter day
this November, you will find a bright
new building in its place, reflecting
the traditionally cheerful spirit re-
stored to Vienna and its citizens again,
For with its beloved Opera House
at last properly functioning in its
midst, Austria’s capital will have be-
come her old gay self once more.
From November 5 to December 5,
an overwhelming array of musical
talent and genius has been lined up
for the re-opening of the Vienna State
Opera. Seat prices range between $15
and 2100, but 250 dollars wouldn't
buy you a place now, if you haven't
one already. Karl Bohm, Hans Knap-
pertshusch and Rafael Kubelik, Friiz
Reiner from the Chicago Symphony,
and a host of great singers will per.
form works by Mozart, Beethoven.
Wagner, Verdi, Richard Strauss,

I

by S. GORDON JOSEPH

Bruckner and 20th century com-
posers Alban Berg and Boris Blacher:
and thus resume a tradition of opera
in Vienna which has |~111|1u1‘|| ”Irl-tj;:h
three centuries of tribulations and
halcyon days.

The slory of opera in the city can
be said to have rrm"} J'w,l._-|;||| in the
middle of the 17th century, when the
wife of Austria’s Emperor Ferdinand
[I1 — Eleonora of Mantua intro-
duced this new musical art form from
her native Italy. It seemed to aceord
with an almost innate Viennese love

View of the damaged
stage and ouditerium
following the fire
caused by the
bombing in 1945,
which almost
completely wrecked

the interior.

for music, and found particular en
couragement among the members of
royalty. Indeed, the next emperor,
|.!'llpl'|li I, was hims=ell no mean com-
poser and a prominent }-.ﬂt-.-1 of
music. S0 when his forthcoming mar-
riage was announced in Iru.t'..._l Spe-
cial theatre was built for the wedding
celebrations to house one of the

greatest opera feasts in the whole

histary of the city.

Cesti’s “Il Pomo d'Oro™ was staged
with a cast of so many thousands as
would turn even Cecil B. de Mille

~F

AUEEmD, "
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green with envy, and at a cosl lo
turn any bhig Hollywood producer
grey with fright! Considering that
the Emperor himsell and members
of his court played some of the bit
parts in the great “Rossballett” per-
formance, it must have been 1|k.|i:|f1.‘ a
festival.

During the next hundred vears, this
medium called Opera matured into
a regular Viennese tradition. And
though the reign of the famous Maria
Theresa (1740-80) was marked by
war and political crises, the empress
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remained an  enthusiast  hersell,
spending lavishly on the theatre arts
at a time when strict economy should
have been the order of the day. For
her, only the best was good enough,
no matter where it might have to be
sought. So Lessing from Germany,
Goldoni from Venice, and Gluck,
made Vienna the melting pot of West
European music and drama. The cul-
mination was the greatest contribu-
tion to Austrian musical prestige to
date—the masterpicces of Mozart,
who was appointed the first official

The reconstructed
interior, showing the
design by Rudolf
Eisenmenger on the
main eurtain. Prof.
Eisenmenger's design
was the winner among
78 submitted by

16 artists.

Court composer,

The time before the Napoleonic
Wars of the early 19%th century had
witnessed another sort of conflict:
between the Germanic form—the
drama set 1o music (a sort of classi.
cal Rodgers and Hammerstein), and
the pure Italian grand opera, ending
in victory for the latter. After the
defeat of Napoleon, Vienna became
the center of world attention as all
the greal powers flocked to the peace
Congress—the transitory LN, of its
day; and ‘Austria’s capital rang to
the sound of music and dancing,
opera and sumptuous balls. These
post-Napoleonic  years were  the
equivalent of our jazz era of the 2 V's,
where the Viennese Irll.hlil' !-1'|ljj_:|1l
refuge in works that would make
them fl:l‘_gt-l about war., and social
and economic troubles at home. So
the romantic and escapist works of
Rossini, Bellini and Donizetti became
top favorites during the succeeding
decades. But the convulsions of 1848,
the year of Central Europe’s ulti-
mately unsuccessful rebellions, so-
bered the populace considerably and
brought about a gradual change in
temperament which was more pre-
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THE VIENNA STATE OPERA

pared to face up to the sterner realities
of the day.

It was such conditions that initiated
the new Verdi-Wagner era, with its
weightier operatic themes, Wagner had
actually taken part in the 1848 revolu-
tions, resulting in his exile from Ger-
many and Austria till 1861 and the ban-
ning of many of his works. But the
young people of Vienna responded so
ardently to such of his music as they
heard that eventually he was allowed
to come te the capital to conduct re.
hearsals of “Lohengrin,” performed
shortly afterwards amid enthusiastic
I‘!.'rl:]lliun,

Opera had now long ceased to be the
exclusive province of the rich and the
roval, :nd the erdinary folk were fnd-
ing it as much a part of their daily
lives as the vinema 1= today. So round
about this time Vicnna had been feel-
ing. more and more acutelv, the lack of
an adequate permanent np('m-huuh{'. for
the public in some central location of
the citv. An opportunity unexpectedly
presented itself when a great programme
of public works was initiated in the
city in 1858. When the ancient walled
fortifications around Old Vienna were
pulled down in the mid-19%th century. a
long wide semi-circular space was left
around the immer part of town, This
was to be converted into a serics of
grand boulevards, known 1o this day as
the Ring. and lined with imposing build-
ings and public monuments. And on
this Ring. a site was reserved for the
new home of Opera.

On May 20, 1863, the foundation stone
was laid. Six vears later. almost to the
day, the first music was heard by the
public in the new building of the Vienna
Court Opera, as the opening barz to
“Don Giovanni” were plaved. Under
the earliest managers, Dingelstedt and
Johann von Herbeck, performances of
Mozart were encouraged, thus establish-
ing that enormous popularity of the
composer in Vienna which he had cer-
tainly not enjoved to a like extent in
hizs own dav. The magnificence of the
new Opera House demanded nothing
less than the grand scale; and got it
with the full-blown operas of Beethoven,
Mozart and especially Wagner. During
the last quarter of the century. indeed.
manager Franz Jauner administered an
overdose of the spectacular to the point
of risking nceasional dubious taste,

But. under the baton of the legendary
Hans Richter and the new |]Errw-:-+r:.}|il.
of Wilhelm Jahn. the Vienna Opera
moved from strength to strength. What
an epoch of Apstro-German contempo-
rary composers this was for Vienna! —
with Brahms and Bruckner, Wolf and
Wagner, and the fabulous Johann
Slrauss, 'llF"l by the l'nl'l of the century,
lllf.'fl had mu.-l|1_u |lﬂ‘.‘4‘11 from the sCEne,
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and the Yienna Court D[!H?'rﬂ found it-
self on the brink of a period of stagna-
tion. Just in time to save it, however,
composer-conductor Gustav Mahler hims
celf became manager in 1897, introduc-
ing, in addition, a new concept of Opera
and opera-going to Vienna and to the
rest of Europe. He, it was, who began
the practice of keeping late-comers
outside the auditorium until the end of
the aet. Works of composers, too, were
no longer to he tampered with at the
whim of the conductor or producer. The
Opera as a frivolous pastime was fin-
ished with: the day of taking the art
seriously had begun.

The new idea of the composer-man-
ager wae continued with Felix von Wein-
gartner. but after he relinquished the
post in 1911. another eight years were
to pass before the custom was resumed
when Richard Strause joined Franz
Schalk as manager, In that year of 1919,
the face of Central [",Ilrr][jl‘ and Vienna
had changed. The days of the monarchy
were over, the Court Opera now became
the State Opera. Schalk was succeeded
by Clemens Krauss, and Weingartner
|un]-.'. nover ag:ai" from 1935 to 1938. Then
came the time when darkness really
descended upon Austrin. In Febroary
1938, the troops of Hitler goose-stepped
into Vienna. and Austria’s independ-
ence was a dream of the past. And vet,
the Opera refused to die. Perhaps the
citizenz needed its comfort more than
ever, and it cannot be denied thar their
new German rulers could provide con-
ductors and producers of international
standing; men like Knappertsbusch and
Furtwingler, and Karl Bahm, who was
made manager in 1943,

It was on June 30, 1944, that a Wag-
ner performance took place, which
turned out to be the last that the citizens
of Vienna were ever to hear in their old
19th century Opera House. For the sea-
son ended, somewhat symbaolically, with

THE COVER THIS MONTH

Through the courtesy of the
Auvstrian  Information  Service,
ETUDE is privileged to show on
its cover this month two artists at
work on one of the most exacting
and painstaking jobs in all the res-
toration of the Vienna State Opera
House, It required months of de-
tailed nerve-wracking work for Mr.
Eduard Giuliani and his assistants
to restore the ornaments of the
foyer and in the main staircases,
The reopening of the Vienna State
Opera will be marked by a month-
long festival of special concerts
and operatic performances,

“The Twilight of the Gods™; and then,
as the Nazi armies were pushed haek
by the Allies all over Europe, all thes-
tres were closed under government or.
ders. Only 29 days before the city was
liberated from the Nazis, the tragedy
occurred, and the Opera House was
bombed during an air raid over Vienna,

It :-[H.‘ilke-i volumes for the people's
love of musgie that within seven weeks,
while the Russian army was still pour.
ing in to occupy the city and the war in
Europe had vet a week to fnish the
scarce resources of the capital had been
sufficiently mustered to present a per.
formance of the “Marriage of Figarg™
aon May 1, 1945, at the old undamaged
Vaolksoper.

Soon, under managers Allred Jerger
and later Franz Salmhofer, with Josef
Krips as conductor, daily performances
were taking place again—using the
Volksoper and the Theater an der Wien
—in spite of the greatest diffieulties and

frustrations. Postwar shortages of prop.
erties, of musicians, staff and technical
assistants, fuel and beating, transport
were all overcome,

But for the next two vears, opera in
Vienna had to live off its own far, for
no visils to or from abroad were per.
mitted, Nevertheless, some ontstanding
performances were given during that
time: of “Rigoletto,” “Salome,” “Tris
tan and lIsolde.” under the energeti
administration of Egon Hilbert. Ar las,
however, in 147, the company was al
lowed abroad, first 10 France, then 1o
London's Covent Garden. Later, great
1'ur|-1||n'tur=- came as gnesd |ur,'-nr||||-g-
to Vienna: John Barbirolli from Brit
ain, old acquaintances Knappertshbusch,
Furtwangler, George Solti and one-time
managers Karl Bihm and Clemens
Kruuss. Since then, Bihm has once

more taken up the reins of directorship

During these post-war years, Yienna
became gradually transformed from the
drab zad locale of “The Third Man™
back to its old familiar self as one of
Europe’s gavest capitals, while the
“theme music”™ of the citv's mood
switched from Harry Lime’s 1o that of
Johann Strauss. In kev with this change,
the stones and steel girders rose from
the shambles along the Ring, a= a pri-
ority reconstruction project began 10
take shape; until one day last vear, the
Viennese heard the news they bad
waited for =0 patiently, the greatest
news since the end of the fighting in
Europe—their State Opera House was
to be opened again towards the end of
1955!

When, in fact on the night of Novem:
ber 5 this vear, Rarl Bohm raises his
baton and the first straine of Bess
thoven's overture to “Fidelic” soar
throughout the theatre, the Viennese
cup of happiness will be filled ta over-

flowing. THE END
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““more than teaching

Madame Lotle Lehmann, famed opera and lieder singer, provides, through

her master classes, inspirational guidance lo foday's young singers.

by NORMA RYLAND GRAVES

( N THAT MEMORABLE Feb.
' ruary day in 1951, when world-
acclaimed Lotte Lehmann unexpect-
edly announced her retirement from
the concert stage, the music world
suffered an irreparable loss. Fortu-
nately, in the intervening years a new
facet in the many-sided Lehmann
personality has developed—that of
teacher and counsellor to a-l.l"ll"iril;-'.
voung singers. In this role her impact
is characterized by the same verve
that carried her operatic career to
such triumphant heights.

“1 love all those boys and girls in
my classes. They are so eager—so
hard working.” she says simply. It is
this spirit, augmented by a vibrant
personality whose artistry is matched

|:_\ her wide |‘1[n'!‘il'm'r'. that slamps
her Pasadena and Santa Barbara
master classes as oulstanding, To
them come film and stage stars, the-
atrical producers, concert artists, mu-
sicians and those nol musical—at-
tendance at Pasadena often 4‘\;1'1'1'¢[i||.-__r
500,

Although the fundamental aim of
these classes is to teach “inlerpreta-
tion” to well trained voices, Madame
Lehmann highlights each session with
much of the music pedagogy set forth
in her book, *More Than Singing.”
But even her own pedagogical axioms
take on new color when enlivened
with humor, lively repartee, engaging
candor, and the Lehmann fair for
the dramatic. While al times she can

unlews Lotie
Lehmann s oway
from home, ihe
spends her
leisure time
outdoors—hiking,
wwimming, riding,
plnwng with her
dogs.

(She has five.)

at top of page is portroit

of ene of the famous

réles that Madame Lehmann
created: that of the

Marschallin in “"Der Rosenkavalier.”

be a most exacting critic, her remarks

are lq'lupvn'd h} her kllu"} >-|lil'i|.

Imagine a well filled concert hall
with twelve or fifteen pupils in vary-
ing states of composure seated in the
front row—waiting. Just below the
cenler of the stage is a large chair
—also waiting. Suddenly, from the
conscious rustle of the audience in
the back part of the room you know
that the former great opera star has
entered the hall.

She is strikingly handsome, erect
in hearing, with deep-set eyes whose
d by the blue dress
attractive

color is intensif
she wears, Personally
lhuugh she is, it is the warmth of her
personality that is one of her great-
est charms.

As she introduces each voung vo-
calist, she gives a thumbnail sketch of
lhl ‘-II‘1!’_' [II ]Ii," I,Ill‘:‘-',‘"[l‘_'ri_ l‘i'[llﬂp!‘- illi’
pupil will sing a few phrases, but
more often she is abruptly halted as
Madame Lehmann works with her to
establish the composer’s mood.

“Aftler vou .-i;_'lra:i Your accom-
|r.-1u"|s-!, turn slowly, naturally to your
audience,” she admonishes. “Your
actions must frame the sONg with the
first note of the accompaniment, Let
your eyes, vour face mirror the
thought. See, this is what 1 mean.”
\jllll 1|lk1r|u |1|._'£’ |.Fii.|."1' |!r'|. !l“' Ilil“l‘l ."EH'
demonstrates her words.

The song proceeds for a few meas:
ures, and then up goes Madame's
hand. “Do vou really understand what
vou are singing?" she asks anxiounsly.
“Do vou want to mouth ‘Oh. lovely
spring’ like this?” She pulls her
face down (Continued on Page 42)
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a leading piano virtwoso recalls interesting incidents

HEN I THINK back on my

recent concert touar of EIIrﬂEHE'

—my seventh since the end of
the war—in the course of which 1
played 68 concerts in eight countries,
many ir:I{'rl'.ﬂli.ng f'xpr*l‘iﬂllf‘i‘.s come to
my mind. The more concerts an artist
p!al}.'ﬂ. the more he travels, the more
he is pleased when he can “get away”
an m‘!-llin;_." to hear music made ]13.'
other people than himself, At least |
always enjoy hearing new orchestras
in various parts of the world, new
works, new interpreters and new
operas,

During my last tour I was able to
hear at least 3 operas which were new
to me and which I have enjoyed: Hin-
demith’s “Cardillac,” Rolf Lieber-
mann's “Penelope™ and Werner Egk's
“The Magic Fiddle.” “Cardillac” was
presented at the Nuremberg Opera
House under the baton of its chief
conductor, Alfons Dressel, in a really
superb performance. It was the second
version of this opera, which Hinde-
mith has completed recently, 1 have
not seen the original, but of this final
version | can say with assurance that
F! ltq omne n' !‘h't" ﬁﬂF I'ir_lf']—ﬂ_ﬁ I'If our
century. Hindemith successfully mixes
the neoveristic style with the atonal
and keeps his audience spellbound
during the whole evening. The Swiss
composer Rolf Liebermann's “Pen-
clope” uses the ancient legend of
Ulysses and puts it into a post-Second
World War setting in a small [talian
\i“ﬁgr. It was well performed at the
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of a recent successful tour.

Frankfurt Opera House, although it
did not get the universal acclaim
which the composer’s first opera
“Leonore 45/50” had all over Ger-
many a couple of seasons back.
Werner Egk's “The Magic Fiddle"
i which I saw in Munich at the Opera
House there) is an entertaining folk-
opera—a latter-day “Schwanda” of
sorts, It was originally composed in
1938 and is having a comeback in
most German opera houses,

My wife and 1 were in Stockholm
Hh!'[l lllgrid H!'r;:!i':an ],l'.-].:l.'l_'{l '||:|. Hl-.‘-
gellini’s version of Paul Claudel’'s and
Arthur Honegger's “Joan of Arc.”
Unfortunately, we weren't able to
see this production as I was busy
during every night of my stay in
Sweden, but opinions  were {.ll.llllr.‘
divided—the audience being oh-
viously on the side of Bergman, while
the Swedish critics seemed to be
almost solidly against the perform-
ance.

In Finland, where I plaved with
the excellent Finnish Radio Orchestra
in one of their regular Tuesday night
symphony concerts (held in the beau.
tiful amphitheatre.like Aula of Hel.
sinki University), 1 had the pleasure
of meeting again my old friend Jussi
.]H.l:l:f. who is not only one of Fin.
land’s most outstanding conductors,
but has the distinction of being Si.
belius® Iﬂ)ll-illv]ﬂh‘ as well. I also spent
some time together with the Finnish

— by ANDOR FOLDES

Radio's energetic musical director
_Il'”L|l .Iliﬁl'llll"”. '|-'|h|| is A Tll'll' l,li\ﬂ!!-[
himsell. He introduced me to the
voung Finnish composer Abti Son-
ninen and it was a greal pleasure
to hear the I.|]h' recording of Sonnin
en's piano concerto—played by Mr
Tolonen with the radio orchestra
earlier this season. This is a frankly
and unabashedly romantic work and
the performance was lively, vigorous
and full of lr'rllFu'r.'lrrwnr.

Mr. Jack McFall, our Ambassador
to Finland, honored my concert with
h'l'- presence I-r_l_’vl!wr with our cul-
tural attaché, Dr. Lester C. Ot Dr.
it is a real hi-i fan and has a mar-
velous collection of over 500 LP rec-
ords, which he carries around with
him wherever he is stationed. | prom-
ised to give an evening of contem-
porary American music for the U.5.
Information Service in Helsinki, on
my next visit to Finland, and he
seemed to be quite enthusiastic aboul
the idea.

In Copenhagen, Denmark, 1 was de-
lighted to meet Erik Tuxen again,
with whom [ played a Mozart Con-
certo with his wonderful Danizh State
Radio Symphony—ane of the top
orchestras nol only in Scandinavia
but in all of |':urn]m This was my
fourth appearance with this wonder-
ful body of musicians in five seasons
and it brought back many happy

{Continued on Page 49)
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String Choir at Idyllwild Arts Foundation Summer Music
Caomp (Califernial with its conducter, Raolph E. Rush.

’I‘H}'. EFFICIENT rehearsal is characterized, first of
all, by purpose. It moves always toward the realiza-
tion of one or more definite objectives which may be
musical, social, psychological or educational in nature,
These aims may also be narrowly specific or broadly
general, and they may overlap at any of a dozen points.
They are omnipresent in the minds of players and
conductor, and they are the goals toward which every
moment of rehearsal time is directed.

The efficient rehearsal is analysis and synthesis. The
word “rehearsal” itself comes from a French word
meaning to harrow, to smooth out, to break into small
bits, This certainly, is closely related to the analytic
process, although the analysis in a good rehearsal is
considerably more than just breaking something down.
It is establishing relationships both musical and tech-
nical and it is followed closely by the synthesizing of
the parts into a musical whole.

The efficient rehearsal has a beginning, a middle
section and an ending, a “happy ending” if possible.
The beginning probably should be formal, a matter of
quick accomplishment of routine tasks. It should be
brisk and businesslike and should include such things
as setting-up (roll, chairs, stands, instruments, music,
announcements), tuning and warming up.

The middle section is the heart, that portion of re-
hearsal time around which everything else revolves.
It should become longer as students become more
gkilled at their preparatory and after-playing jobs. It
will include old and new business and will be charac-
terized by an intense drive to accomplish.

The ending should be a happy one, in the sense that
everyone has a feeling of worthwhile completion. It
may include the playing of a familiar piece and will
allow just sufficient time to clean up properly. _

Let us suppose (Continued on Page 40)
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Orchesira Depariment
Edited by Ralph E. Rush

much practical information
is given here by an
erperienced educalor

in a discussion on

SOME
CHARACTERISTICS
OF

THE
EFFICIENT
REHEARSAL

by Truman Hutton
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The beloved master at the
height of his career.

Fritz Kreisler with young friends
at his eightieth birthday last February

think for yourself

From an interview with FRITZ KREISLER. Secured for ETUDE by Rose Heylbut

FHITI KREISLER is now enjoving was beginning, concert reviews ap-
his retirement (his public is not),
but he needed time to get used to it
Genial, urbane, with a mental quick-
ness which belies his eighly vears, the
world’s greatest violinist believes he
has at last e-ur*r-l_-asa!'u":. t'utlf|ll1'r1'r[ a
seventy-vear-long habit of hard work.
“Al first it was !'1‘.’1“1_. difficult not
to be traveling about; not to be -'.]|;|F|._

tives on today's standards of musician-
:-hip. “Not really new |H'|5-pr_'|'li1.:'~,t,h
he replies, his kindly eves twinkling:
“my views on modern musicianship
have been with me for s

|l't'-'.ill‘ll once a week, only In certam
journals, and were read by a publi
of, perhaps, 30,000, all of them music

e time, and lovers and intellectuals. Today, there

I see no reason to change them. For is daily criticism, not only of concerts
but of radio broadcasts and record-

diametrically opposed—in every way ings: and it i= read by millions. The

better or worse, todav’s standards are
—to those which prevailed during my opportunity exists for evervone 1o
own lormalive vears. participate, in some way, in music,

“l was born in 1873, in the times
of Brahms and Bruckmer: Richard
Strauss had not yet asserted himself
Wagner was considered (by those who

ing the day towards the climax of con-
cert time,” Mr. Kreisler confides, “but
now ['m delighted to be completely

and this is a great gain. However,
broadening the field of music has also
affected musical standards, which is
my own master. | need not watch nolt alwavs a gain,
considered him at all) to be a fiery ’
revolutionary. Brahms opposed Wag.
ner—he also opposed Hugo Wollf. The
entire musical world took part in the
controversies: violent discussions
broke loose and became part of one's

schedules—or conductors. T need not “Formerly, tl i Id

3 F 2 L . 1 ImMas WOT was
Fr-mrlc‘r the aesthetics involved in
whether 1o play Beethoven and

Brahms I'i'i'-l'r" or after a modern con-

less hectic and less confused. It took
an artist longer 1o assert himself: but
i e s e n{]:n-l-khr-l did. ||!- P_”-‘ml.ln v::ilw :u--'ur.r'l.
and some tl'||r||u-i|];_'_ but “"I." whan ] f new no demand for Elamour ;
feel like it. Another thing: I am fifty-
three vears married. always to the
same wife, and it is wonderful to be
with her all the time, enjoying rich
companionship and exchanging ideas
without the aid of Long Distance or
Special Delivery. | had to revitalize

v i box-office receipts were nol the meas-
Il_.drll_ waork, ure of success. A !-t':[-nl‘lr'! was

It is easy 1o sav that musis was
|||-HI"I'1‘TII-: to offer famous names in siderations, and was loved accord
proof. We must remember. however, ingly. We had no notion whether
Wagner. Woll, Debuszsy, were rich or

poor: we cared not at all how they

||!|15'1‘-'I| solelv in terms .|:I artislic con-

that music is never an isolated phe-
nomenon: rather. it is a reflection
of the times which produce it. Thus.
what we really mean is that the entire
spirit of the age—the Zeitoeisi— Was
different. in social and economic de-

dressed, whom thev knew. who came

to their parties (if anv), The entire

judgment of life was different.
“When 1 got to Paris, as a boy of

mveelf to a new life. in a new age:
but it has worked out beautifully.”
This matter of revitalization to a
new age makes vou ask Mr. Kreisler
whether withdrawal from Flrh{q-m-iu“_'j_l
music has given him any new perspec-

velopment, in judgment of values. in
everything.
“Take musical criticism. When 1

eley 1l O '|i11-||,..-. I remember ceving a
rather shabhy man pass by the house
where (Continued on Page 46)
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CHORAL DEPARTMENT

Organizational Practices in

I. The prevailing attitude regard-
ing the organization of a program of
school choral activities tends toward
a conception of the a cappella choir
as a group where membership is ob-
tained upon the recognition of su-
perior ability and achievement. The
a cappella choir may be said to oc-
cupy a position at the peak of a
pyramid, with various other groups
acting as preliminary steps leading
to the choir at the apex. Typical pre-
liminary groups are of the following
lypes:

A. Junior High School Choirs. The
graduation from junior high school
choir into senior high groups is com-
paratively easy when the same person
has charge of the choral program in
both schools. It becomes somewhat
more complicated when the junior
high school group is under a different
director from that of the senior high.
In this instance, many directors have
worked out a relationship which pro-
vides for the exchange of information
between the two heads, Recommenda-
tiens are made by the junior high
school director to the senior high
school director, and upon the infor-
mation thus obtained classification
into the proper group is facilitated.

B. Mixed Glee Clubs (composed of
boys and girls within the same group).

C. Glee Clubs (for boys and girls
separately ).

D. Mixed chorus (usually a some-
what less advanced group than the
“Mixed Glee Club.”

E. Girls Choir (usually considered
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School Choral Programs

An outline of some of the procedures

developed by leading choral educators,

by GEORGE HOWERTON

somewhat more advanced than the
“Gzirls Glee Club,”

Il. Basis for Membership in the A
f.'ap.u!'.ll.llrj Choir. The ],u‘u-l_'l:dul'c for
testing voices runs all the way from
a quick group test to a very detailed
and specific individual test. In the
latter instance, the voice is tested for
range, quality, pitch discriminalion,
and reading ability. Scales and arpeg-
gios are employed for the test together
with intervals of unusual types. Some
directors use the Seashore tests as a
basis for selection. In many cases a
certain academic superiority is pre-
requisite 1o membership in the choir.

Many directors use a detailed. in-
formation card upon which may be
recorded the progress of the individ-
ual singer. Such a card may include
the following information:

A. Name

B. Address

C. Telephone Number

D. Parents’ name

E. Age

F. Year in School

(. Height

H. Previous Choral Experience

J. Voice Part (to be filled in by

the teacher)

K. Hﬂ.ngu (te be hlled in }_I‘_-' the

teacher )
L. Time and Place of Study Halls
M. Time and Place of Lunch Period
N. Free Time Before and After
.C\'I,'.h”'{ll

0. Former School Attended by the
Singer

P, Choral Experience in the For-

mer Schoal

(). Previous Training in Yoice and
[nstruments

R. Previous Vocal, Choral and In-
strumental Experience QOutside
the School

In some instances a personal record
card of the type indicated above is
utilized together with a second card
known as the “Musical Ability Card™
on which the following appears (se-
cured at the time of the tryout, with
space left for additional comment to
nole .-J|]1-i'-[|1='nl progress) :

A. Quality

B. Placement

C. Breath Support

D. Volume

E. Pitch

F. Tremolo

. Blend

H. Attack and Release of the Tone
J. Flexibility

K. Articulation

L. Sight Reading

M. Independence in Part Singing
N. Musical Intelligence

0. Memory

P. Character and Personality

). Attitude

R. Interest in Solo Performance
5. Public Appearance of the Singer
T. Special Aptitude in Allied Fields

Space may also be provided for
ﬂl‘ﬂdt‘ record and achievement in
other courses,

I1l. Balance of Parts. “Because of
the wide (Continued
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RADIO-TELEVISION

HETHER it be Ravel’s “Bolero™

for a fiery Spanish play, or
spine-chilling music for a *Who Stole
My Ford?” commercial, background
music is an important item in dra-
malic presentations on radio and tele-
vision. But for all its importance in
creating atmosphere and mood, mu-
sic can be chosen and, in many in-
stances, even created, only during the
last phases of production. There are
many changes which occur in a seript
from the time it is selected till the
moment it goes into rehearsal. Yet
so accomplished are those on the
major networks in the art of integrat-
ing the music into the drama that the
audience feels the wedding of the two
must surely have taken place in the
early stages of production. The fact
is, loo, that when live music is used
the musicians employed are tops in
their field and can achieve much in
few rehearsals; and when recordings
are used the quality of sound is =o
life-like you would think a band of
musicians was playing just off-stage.
Thoze persons responsible for se-
lecting incidental musie for the radio
and lelevision nétworks are fully-
trained musicians. But they realize
that the director rules every phase of
the production, and, either through
written notes in the margins of the
script, or in conferences, they are told
what he has in mind—and they heed
him, even if he does not know any-
thing about music. It is usually better,
as a matter of fact, if he doesn'r
“Those who do know music,” says
the National Broadcasting {:u:Tlpun}:'s.
Phebe Haas, “often call for a piece
in two-four instead of four-four, or
Alla breve instead of Largo. We try,

however. to make them communicate

18

Background Music
in Radio and TV

by Albert J. Elias

in English what they want, as it makes
suiting them an easier job.”

Often the director lets his music
gtaff “work blind,” says one of
Mrs. Haas' associates, Maud Brogan,
“cheerfully asking you simply to
*amuse’ him,”

When the time comes for the direc-
tor to link the music with the other
threads of the production—the action,
the camera work, the sound-—the
script has often been altered. [ once
had some dark, somber music all
lined up for an introspective drama.”
says Phebe Haas, “and when it came
time to hand my music in, the play
had been turned into a comedy, It's
just like taking an examination, every
time a director comes in. You hope
you've selected what he wants.”

J:'_'.\L'r}' t”.!(' of eL'rip[- comedy, ro-
mance, myztery, adventure, or docu-
mentary— each has to be Ihnughl of
as a separate unit and must be htted
with proper music for locale and situ-
ation. “You also have to remember
that television is heard in the home,”
says the Columbia Broadcasting Sys-
tem’s TV Program Music Director,
Eugene Cines, “and so you can't use
the large sound vou would use for
the concert hall. Yes, | personally
think it is in bad taste to have big-
sounding symphonic music used as
background for action taking place

on a small screen. 1 believe in using
chamber groups or small orchestras.”

Cines, a Juilliard graduate in his
thirties, not only selects music for
television but often composes it. Just
a year ago this month he got his first
big break when he was asked to do
the music for “Omnibus’ ™ production
of “Antigone.” He went on to com-
pose and conduct the music for the

same program’s “*lliad,” “Uncle Tom's
Cabin,” “The Second .""hrilhf'nl'-.
Play”; for the film presentation of
the Edward Steichen photography ex-
hibit at New York's Museum of Mod-
ern Arl—"The Familv of Man"—on
“Adventure”; Julius Caesar,” on
“Studio One™. “There was a time last
vear,” recalls Cines, “when, one after
the other, | did the music for a Greek
tragedy, a Chinese fairy tale fable. an
Irish comedy, an ancient morality
play and an American classic.”

“In selecting records for recorded
background music,”™ Mrs, Haas points
out, “in TV yvoo have a week 1o won-
der what you're going to do with a
script, while in radio vou have far

=52 lime to brood—it }H‘il]i{ often
likely that you are handed an assign-
menl in the morning and told p|ﬁl.-+.'
to have it ready by five o'clock that
afternoon.”

?‘tirlliiiil'l_\_ Cines and his fellow
composers of background music can
only get a general idea from the ini-
tial sc Pt of the Lype of muosic de-
manded by the play; they must wait

till the script is in final form before

doing their composing. When rehears-
als 1!!‘;—:'"!. they can get o work in
earnest—even though that is usually
only a week before performance. For
the “lliad.” rehearsals !wgan one
Sunday, the performance taking place
the next Sundav. And before Cines
could compose one bar of music for
the songs the Greck minstrel was to
sing, he had to spend the first two days
of the rehearsal period having the
singer give him an English translation
and phonetic pronunciation of the
1]51-r-il'ﬂ| F-rr-ris text so that b h'n-LIM
know exactly what he was selting to
music giv- (Continued on Page 43)
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A STUDY PROGRAM
for the Cornet

or Trumpet

Here are valuable suggestions for solo and study

material for this important band instrument.

by WILLIAM D. REVELLI

N THE OCTOBER issue of ETUDE
we presenled to our readers a sug-
gested course of study for the clarinel
from the elementary to its most ad-
vanced stages. In the meantime, many
requests for a similar outline of the
cornet and lrumpet have been re-
ceived. Inasmuch as these instruments
are as popular in our school bands
and orchestras as is the clarinet, it
seems only appropriate that we fol-
low the elarinet course of study with
a proposed program of study for the
cornet and trumpet.

We emphasized in our outline of
the clarinet that the selection of ma-
terials for any instrument is one of
the teacher’s most important respon-
sibilities, and the choice of teaching
materials may well make the differ-
ence in his success or failure with his
students.

Instructional materials and per-
formance repertory tend to fall into
various categories, Some methods,
texts or solos are designed with the
objective of developing basic skills
in tone production, while others are
conceived to (lu\'clup the student’s
technical facility, range, control and
articulation. In another category we
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above photograph shows part of the trumpet section
of the university of michigan marching bond

are likely to find the author stressing
style. phrasing and being less con-
cerned with the elements of speed and
range.

In the selection of his teaching
materials, the teacher must be ever
alert and understanding of the stu-
dent’s needs, and every consideration
must be given to a “balanced diet”
in all instructional and performance
assignments. Too often we find the
voung student of the cornet or trum.
pet being prescribed an “overdose”
of technical studies and accompanied
by a deficiency of proper repertory
that will contribute to the develop-
ment of style, phrasing and general
musicianship.

This is particularly true in the field
of cornet or trumpet performance and
teaching where we find so many
voung and often talented students
more engrossed in their abilities to
play loud, fast, and high than in the
development of the elements so essen-
tial to artistic performance,

If we will give serious and sufh.
cienl attention to the instructional
materials published for the cornet or
trumpet we will find large quantities
of etudes whose objectives lie chiefly

in !ht: |,|n,-'|. i_‘ln])n!{'nl of range and tech-
nical achievement and far fewer texts
that emphasize the development of
beauty of tone, style, and musician-
ship.

Undoubtedly, much of the inferior
playing one hears from so many of
the young students of these instru-
ments can be traced directly to the
content and ohjectives of the texts
currently available and in use by
teachers and students alike.

In view of such existing conditions,
it seems not only appropriate but nee-
essary that more attention and study
be devoted to the type of materials
that is presented to our students, for
it is from these materials that we
will produce the cornetists and trum-
pet players of the future.

As in the previously presented out-
line for the study of the clarinet, let
us proceed to develop a program
from the elementary, through the in-
termediate and advanced stages for
the cornet and trumpet. The mate-
rials listed below contain studies.
exercises and repertory in  these
various grades of difficulty. How-
ever. in all cases the instructor
must adapt (Continued on Page 52)

19

_—_—_—____._



Boris Goldovsky’s
NEW DEAL IN OPERA

The story of the New England Opera Thealre, that unique organization which has given
its audiences a new conception of GRAND OPERA.

HEN some years ago Boris
Goldovsky was assistant to

Fritz Reiner in Philadelphia,
the conductor had him play for a
rehearsal of “La Bohéme” being
staged by Dr, Ernest Lert. “I sud-
denly realized that opera came to
life,” Goldavsky =ay= now, looking
back on that day, “It made sense,
but only when it was preperly di-
rected and staged =o that the musical
and r|m|m;iir values were ]'lruughl
out simultaneously and in equal pro-
|mr{ir|n," Whoe would have g]w_::prl
then that out of that discovery would
have emanated the New England
Opera Theater of Boston, which has
literally given grand opera in Amer-
ica a new deal?

With union rules having to be
conformed to, and therefore a mini-
mum of rehearsals for great com-
].'k'ill.lf'ch such as the .‘lll‘irn|mlitn[1 and
the San Francisco, the New Eng-
land Opera Theater stands unique,

20

by Aubrey B. Haines

.
at left Goldoviky
rehearses with aid of
walkis-folkis which
connects him with
bock stage chorus.

-

ot right singers
rehesarse with backs
to Mr. Goldoviky 1o
develop self-reliance
and freadom

of oction

with perfection its goal and a mul-
titude of rehearsals accepted as a
matter of fact. “It is difficult to
compute the number of rehearsals
required for each performance.” Gol-
dovsky says. “A work that the com-
pany has preformed previously, for
instance, will take considerablyv fewer
hours of rehearsals than a new work.
When the company originated, its
first performance was “The Marriage
of Fi_l'.'ill“‘.‘ Several weeks of constant
rehearsals—morning, noon and night

—went into the preparation of this
work, which was almost 1'=|111!|E1'!r'|1'
double-cast. Since that intensive
preparation. however, much less time
is required to prepare subsequent
Ih"TF-:rltmin'rz- of that work.”

The New England Upera Theater
requires many more rehearsals for
its }H'Ff“!’rllﬁru't-* than the average
opera company because its -tu;:in.'.w
are much more elaborate. definite and
detailed. Much more minute char-

Boris Goldovshky

acter definition and delineation are
«ry character knows
exactly, to the smallest detail, what

required, too, Ev

action and movement—even what
thoughts he should be thinking as a
character—are required of him each
.-i1lj_'|1~ second of the opera, according
to Goldovsky. “*Each character’s mus-
cular co-ordination and the matter
of timing, of fitting together like a
jigsaw puzzle the movements of all
the characters on the stage, require
a great amount of rehearsal time.
Since our singers are never allowed
to walch the conductor—not even lo
catch his eve by accident—much
more rehearsal time is required to
co-ordinate the orchestra with move-
ment on the stage and to fix in each

singer’s mind the correct Ir':ll;il'..l
pre-

Casling the role in an opera
senils F\LLI O ru-a_[ [.]’.-|_|||.'z11_ Al .'--r-!'.rl;.'
to Goldovsky. That is to find a singer
who ideally fits the requirements of
the { Continued on Page 48
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D.- OZART seldom chooses the
Key of C Minor. When he does,
the resulting piece is invariably full
of storm, conflict, despair, as in the
great C Minor Sonata, and bhoth Fan-
tasias in C Minor. In the Concerto in
. Minor (K. 491} Mozart is at the
gummit of his orchestral writing.
None of his other concertos L'Iltpll'_t‘-
such a large orchestra; no other
achieves & concertante virtuosity of
piano and orchestra to equal it Its
{:lurill!l!‘ wood-wind  writing makes
practically a concerto for that choir.
This “symphony with Piano” is prob-
ably the most spacious of classical
concertos. Beethoven, who was much
indebted to it had great admiration
for it and often played the concerto.

The first movement introduction
100 measures long—is |:rur‘ﬁr.'|i|}' the
exposition of a symphony. After it
the piano opening, played with dig-
nity .'-IIh] 'I:.'|:|l|rr1i*'.~:-. becomes one 'I-E
the most mMoving themes for our in-
strument, Nowhere else has Mozart
exceeded the richness of texture, the
passionate outery, the conflict of
darkness and light of this first move-
ment. The Finale of five varialions is
Mozart’s finest and freest variation-
form composition.

Remember it was Mozart who
wrote to his father that “everyone is
amazed that 1 can always keep strict
time, u'hul Ilw.sq: prup]:' cannot grasp
is that in ternpo rubato the left hand
should always go on playing strictly
while IF:l' riglﬂ lraml lﬂlﬂ'ii on its own
free but gentle liberties.”

Artist studentz should study this
concerto, After il. even such difficult
concertos as Mozart's D Minor or
E-flat Major (K. 482) or Beethoven's
in C Major or C Minor seem much
less formidable.

The Mozart Year—1956

Are teachers giving enough thought
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A Note on Mozart's
C Minor Concerto

by GUY MAIER

lo preparation for next year’s cele-
bration of the twe-hundredth anni.
versary of Mozart's birth? How
about planning vour own modest con-
tribution to his birthday with a sim-
I,ll" I_K'rii?r‘ﬂalli"‘\' ||!. e ‘1r hi"‘ t'ﬂl’l‘-
operetlas: or excerpls for one or two
pianos from the “Magic Flute” or the
“Marringe of Figaro”; a narrative
piano performance of his amusing
“Les Petits Riens” (“a little bit of
nothing™ )} or one of his shorter con-
certos like the A Major (K. 414) or
C Major (K. 415} with a group of
string players: or a group of short
pieces by his father, Leopold, con-
trasting with some of Wolfgang's?
Let's make it a banner Mozart vear!

Who influenced Beethoven?

A member of a recent class asked:
*Which composers influenced Bee.
thoven most?"”

Beethoven's  early r-l}lr indicates
clearly the influence of both Haydn
and Mozart. If, for example, you feel
these composers present in his first
Sonalas, have you observed that Bee-
thoven's style, right from the Sonata
Opus 2, No. 1, is characterized by a
Nervous ;tirruplnl:.}.h which is a far crv
from the healthy humor of Haydn
or the ethereal suavity of Mozart? It
i= not only a reliel but a joy to hear
the old classic smoothness ‘-ilﬂ[lr‘l‘ﬂi.

Have vou noticed, too, how in these
early Sonatas Beethoven is often very
roundabout in his transitions and de-
velopments? Right from the begin-
ning he so stubbornly pushes the
dramatic elements that he seems to
be obsessed with drama. Sometimes
he will introduce a rough joke here
or a sudden rage there, quite unlike
the smooth developments of Haydn
or Mozarl.

Often the drama seems out of pro-
portion to the subject matter as in
the C Minor Sonata, Opus 10, Nao. 1,

which sounds to me |n‘:‘s‘1.~i|. rather
than dramatic. Some of the slow
movements of these early Sonatas
show similar weakness, but any re-
semblance to Mozart or Haydn very
quickly becomes lost.

Other composers influenced Bee-
thoven also, Karl I’IJ]'i“ill Emanue
Bach, and even | s0 say the historians |
Cherubini, whom Beethoven greatly
admired. By the time the glorious
Sonata in D Major, Opus 10, Ne. 3.
bursts upon the scene, all trace of
any such pull vanishes. What other
COMpPOsSer has ever set off a first move-
ment with such springing steps, and
who but "r'r”u-'n:rl could il;lL‘r' ln[il-

ten its tragic slow movement?

S0, awav with these “influence”
considerations! Let's just study Bee.
thoven, play him, fire him and let
his boundless 'li!zl“l,_l restore  body
and soul.

A Technic Tip

It seems to me that manv teachers
never consciously decide how to teach
students to achieve quickest, surest
results in technical -.[U-l_t_ For in-
stance, do voun ask a student to go
home, practice an arpeggio—then to
caome back and tell you exactly his
praclice processes?

\lwavs ask a pupil how he has
practiced any difhicult passage, and
make him show vou the exact means
he has used to tryv to master it. You
will often be surprised—and shocked
—by the “methods” he divulges—I
require my own piano classes to do
this very thing. For example, 1 give
each student the privilege of choosing
any major and minor arpeggio. Then
return next lesson, explain their prac-
tice routine and play these for four
octaves rapidly up and down, hands
singly and together. Then, for smooth.
ness and speed [ set them to prac-
ticing the (Continued on Page 641
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MIDDLE C APPROACH

Recently 1 attended a clinic for
piano teachers given by a well known
educator who stated that the Middle
€ approach is awkward, unnatural
and involves too few tunes for young
beginners. This seems to make sense;
bowever, most of my pupils began
using the Middle C as a starting point
Jor both hands. Should I change my
method, or simply try to incorporaie
some of these other ideas into my
teaching? Thanks for any advice.

C. B. F., Louisiana

This is a matter of opinion and
everyone is entitled to his own. How-
ever, personally | remain in favor of
the Middle C approach and do not
consider it in the least awkward or
unnatural, Tri fact, it is most natural
since il clearly draws the line be-
tween treble and bass, between right
and left hand, and the two C's meet
exactly one line below (the treble
staff) and one line above (the bass
staff ).

That it may “involve too few tunes
for young beginners” is immaterial,
because what I consider important is
to make good musicians out of young
pupils and not aim at having them
play tunes or ditlies as soon as possi-
ble.

I advise you to use a little retro-
ipection and examine the results you
obtained from the Middle C approach
in former years. I they were satisfac-
tory, why make a change? If you
decide 1o try to incorporate the “new
ideas” into your teaching, you should
do it with discrimination and con-
tinue your usual method with your
serious students, reserving the ditty
approach—whatever it is—for the
others in your class who prefer it.

VIBRATIONS AND RESONANCE

| would like to get some informa-
tion regarding resonance and upper
partials. | do not quite understand
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Teacher’s Roundtable

Maurice Dumesnil, Mus. Doc., discourses on Middle C
Approach, Vibrations and Resonance, Chopin's Military

Polonaise, and other matters.

the meanings of these terms.

(Miss) M. [. P., India

Resonance is the transmission of
vibrations from one vibrating body
to another. It takes place when the
two bodies are capable of vibrations
of the same frequency. For instance:
if two tuning forks of the same pitch
are placed close together and one of
them is struck by a hammer, the other
will immediately begin o vibrate and
emit the same sound.

On the piano this phenomenon has
larger possibilities and if you play a
low C it sets up resonant vibrations
in other strings of the major chord.
We use this effect often in Debussy
and other COMposers whose music
lends itself to tonal effects,

Upper partials have to do with the
acoustical effect of the composite
sounds produced by all instruments
—fundamental sound plus a number
of additional pure sounds—the “over-
tones” which are not heard distinctly
because their intensity is much less
than that of the main sound.

The study of acoustics is a very
interesting one, and | am sure that
if you go into it more deeply vou will
find it quite fascinating,

MILITARY POLONAISE

In Chopin’s Military Polonaise,
fifth bar of the middle section in D
major: why is this so difficult to play
up to speed without the second “g”
chord of the triplet (two against
three) being played with the second
octave in the bass?

R.B.W.D.C.

You shouldn’t find that passage
difficult, for it seems to glide along
very easily if you play the triplet
fast, crisp and light, reserving the
strong accent for the chord which
comes on the first beat of the next
measure. Try not even to think of

_—

this two-against-three; just get right
into it with complete relaxation. As a
help, you can wait a trifle longer aft-
er the first beat and compensate by
playing the triplet faster, thus more
easily. This will also sharpen your
rhythm and give more character.
With a few minutes practice | feel
sure you will de it satisfactorily,

MERVOUS TENSION

Each spring when I present my stu-
dents in recital there seems to be such
a nervous tension in all of them, no
matter how well prepared they may
be, that four or five get completely
lost on parts of their pieces which
they've played perfectly for me for
weeks. Can you give me any sugges-
tions how to help them overcome this
nervousness? Thank you.

Mrs. H. B., New Jersey

There is little for vou to worry
about if only four or five of your
students get lost in their pieces occa-
sionally. In my opinion, it's a small
percentage indeed and besides, it hap-
pens in practically every recital. My
memory fails to recall any such event
when no slips or breakdowns oc-
curred,

For those students and even for
vour entire class, the best thing to do
is to rehearse their numbers repeat:
edly before people. This can be done
at your studio and quite informally
some days before the recital. Also:
have them play for one another. I
don't mean your entire class, but two
or three, or small groups. You can
ask the mothers to have their little
daughters play, too, whenever friends
drop in. It all helps, and there is no
substitute.

It's a natural thing for anyone—
even seasoned virtuosi—to feel un-
easy the first time they play a piece
in public, and it is customary among
them to (Continued on Page 62)
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THE accordion BAND.

community

project

by THERESA COSTELLO

HE ACCORDION BAND, no

- longer a novelty, could well be
made the center of community life or
activity in your own city or town. To
those who have not as vet seriously
considered the formation of accordi-
on groups, either for studio or public
appearances, the following observa-
tionz should be interesting and in-
formative:

There is no retarding age limita-
tion; an accordion band may consist
of instruments ranging from the 12
bass to the 120 bass, with players
from five vears of age upwards. Of
course, it will include adults, too.
There is no limit to the type of music
that can be |jcrf{:rtT1ed by the ac-
cordion band; it can cope with popu.
lar and serious music equally as well.
This capacity has been demonstrated
on many occasions during the past
several years in various parts of the
United States,

As is the case with other types of
bands, the accordion band can par-
licipate in patriotic parades, open-air
concerts, community Eorlg~fcsls, and
all kinds of public functions, both
indoors and out, Many towns and
cities lack the funds necessary for
maintaining a community orchestra
or band. This is where the smart
studio-operator can fill the gap by
providing an accordion band—from
his own roster of pupils, if necessary
—thus rendering a real service to his
community as well as himself,
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The matter of juvenile delinquency
has been brought up so many times
that it is virtually unnecessary to
point out that the accordion band,
as much as any other form of music,
can help to reduce the maladjustment
among children, particularly teen.
agers. Playing music keeps the young.
sters interested in a “hobby,” devel-
ops in them a growing sense of self-
reliance, and attracts them from the
streets to a worth-while activity in
which they can join with their neigh-
bors. In this respect, accordion bands,
while serving as a deterrent Lo juve-
nile delinquency, can do much for
community life.

There are many such groups
throughout the United States which
have done much in their communi-
ties to improve the relationships of
living together and many a charitable
cause has been enriched by their gen-
erous co-operation. They have also
done much to acquaint the public
with the inherent possibilities of the
accordion, particularly in band work.

A splendid example of the accordi-
on orchestra is brought to mind by a
300-piece all-accordion band, which
appeared several years ago at the New
England Music Festival held in Bos-
ton, Directed by Frank Gaviani. il
was the first accordion band to be
asked to participate in concert with
other musical groups, which included
on that occasion Dr. Edwin Franke
Goldman and Arthur Fiedler. The

ACCORDIONIST'S PAGE

Symphonic Accordion Ensemble, directed by Frank Gaviani,
appearing in the Bosten Commens, Besten.

Gaviani band received the largest
ovalion, The aodience clamored for
encores and the next 1!113'.-'- newspa-
pers gave front-page coverage to the
accordion portion of the Festival. 1t is
such events as this one which are
giving the accordion (and the ac-
cordion band) a real significance in
the music world,

Until recently, the lack of pub-
lished music suitable for large groups
of accordionists has been a stumbling
block. Today, however, there are sev-
eral music publishers who actually
specialize in accordion band litera-
ture, and a healthy library of ae-
cordion band music is now available.

All of us are familiar with the tre-
mendous strides made by the ac-
cordion as an instrument since the
end of World War I1. The number of
accordion devotees is now well in the
hundreds of thousands, and if the
number of accordion bands that are
now functioning throughout the
United States can be taken as a eri-
terion, one can sa ff_'l}' |}l‘l‘l]iL‘l that the
accordion band (or orchestra), as a
musical group, will bid fair to be-
come the most important of band
movements in the country.

L] - ]

The World Accordion Champion-
ship was held on September 24, at
the Dome, Brighton, England. Com-
petitors sent to this championship
represented the winners of individual
contests (Continued on Page 59)
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AFT[-IH several trips during which |
had the opportunity to ohserve
the work of organists from Canada to
the Gulf of Mexico, and from Maine
to California, | have concluded that
organists and church choirs in our
country are getting better all the
time.

The music played and sung is con-
stantly improving in quality. So is
the way in which it is performed.
More and more, it is the rule rather
than the exception to hear fine per-
formarices of fine music. Churches
are giving more thought to this as-
pect of the church service; and right-
ly so when one considers that in most
churches about 50 per cent of the
service is in some way connected with
music.

As | travel about the country, 1
like to find out what the churches,
musically speaking, are up to. On a
recent Sunday morning, in a large
Florida city, | attended parts of three
services,

People go to church in Florida.
They take a genuine interest in the
church there, and the three which |
attended were well filled. It was not
during the so-called “season.” either,
which 1 take as evidence that church-
going in Florida is a vear-round ac-
tivity,

The Methodist Church, where 1
heard the Prelude, the first hymn,
some responses and an anthem, had
& large congregation. The organist
was well prepared. He performed on
an adequate three-manual Austin,
well-placed and well-maintained. His
accompaniments were played with
taste and restraint. The choir had
been thoroughly rehearsed and did a
most creditable job. The congrega-
tional singing was a joy to hear,

At the Congregational Church, a
few minutes later, I heard a fine choir
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Raising

Our Standards

by Alexander McCurdy

and an excellent organist, the latter
playing a large four-manual Skinner
organ. This instrument was well-
placed and well-played. I arrived in
time to hear an anthem, several
hymns and an irnpru\'i:iet] offertory,
all done in consummate good taste.

1 arrived late at the Presbyterian
Church and heard part of the sermon,
then several responses by the choir,
a hymn and the postlude. The choir
was well-balanced and its singing in
the responses was beautifully done.
Even the Postlude was carefully
worked out, rather than being, as is
sometimes the case, a haphazard mu-
sical scramble to accompany the exo-
dus of Sunday worshippers. It de-
lights me to hear an organist take his
Postlude seriously and do a good job
with it.

Such were the high musicdl stand-
ards I found prevailing in the
churches of one Florida community.
It is a pleasure to report that such
standards are not confined to Florida.
In Maine 1 heard a service in a eol-
lege chapel. with a student organist
and a student choir. The service was
a delight. The organ was a beautiful
instrument, played to perfection; and
the choir, although made up entirely
of students, was a first-class one,

The choir's decorum, by the way.
was as admirable as its singing. Tt is
my ohservation that few choirs now-
adays would deserve the scathing
comments which Mark Twain made
about choirs a century ago.

Student organists are well prepared
these days and usually give a good
account of themselves in performance.
At a resort in the Blue Ridge moun-
tains I attended service in a “summer
church™ open only four months of the
vear, which relies on a volunteer
choir and a student organist. The
church has just acquired a new twao-

manual Moller organ, adequate to the
size of the church, on which the
youthful organist performed quite
creditably.

At the service which 1 attended
the church happened to be crowded,
and the brief offertory was finished
before the collection had been taken
up, | waited with professional in-
terest 1o see what would ha|r|||11. The
young organist was r'qual to the oc-
casion, improvising fluently on themes
from the offertory and simultancously
modulating into the proper key for
the Presentation. It was as smooth a
performance as anvone could wish to
hear, and delighted me no little.

In California, where people also go
to church, | attended a large Presby-
terian service, The organ in this
church is the most effective badly-
built and badly-specified organ that
I have ever heard. It so happens that
the instrument is very well placed in
the church and therefore sounds bet-
ter than it has any right to sound.

The large choir, too, theoretically
did not deserve to sound as well as
it did. During June, July and August
the church allows anyone, practically,
to sing in the choir on Sunday who
shows up for rehearsal on Thursday
night. In the summer months the or-
ganist-choirmaster is operating some-
thing rather like a hotel, with check-
outs and new arrivals every week.

Fortunately, the choirmaster knows
his business so well that the continual
l.'hnngt-.ﬂ of personnel do not spoil his
performance. Besides, the permanent
nucleus of the choir i always on
hand. The service, choral singing and
organ-playing at this church are on
the highest plane, and are a source
of continual inspiration to the con-
gregation.

It is sometimes assumed that
the sarv- (Continued on Page 41)
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HERE ARE many ways in which

the modern approach to violin
teaching differs from that in vogue
thirty or forty vears ago. The chief
advances have been, of course, in the
teaching of bowing technique, but
there have been significant changes
also in the approach to left-hand tech-
nique. One of the most important of
theze f:ha.ngcs has been the ll:m:hiﬂ[e;
of llnuhle-ﬁtops at earlier stages of
the student’s advancement: nnwadu'j.'a
the progressive teacher gives simple
exercises in thirds and sixths to stu-
dents who are still working in the
first position.

Such has not always heen the case,
Formerly, it was the lucky pupil who
had any real training in double-stops
before he encountered them, looming
up before him like the Great Wall of
China, in the Kreutzer Studies, After
toilsome effort he discovered that
they, like the Great Wall itself, were
not insurmountable—but at what a
cost of toil, and sometimes tears!

Even today, in spite of the fact
that several excellent books of easy
double-stop  studies are available,
there are hundreds of students who
come to those of Kreutzer ill-pre-
pared; and as many more who,
though well-grounded in double-stop-
ping, find in Kreutzer problems for
which their previous training has not
prepared them. It is for these stu-
dents that the following notes on the
Kreutzer Double-stop Studies have
been compiled.

The best of these studies, to start
with, is No. 34 in the edition 1 am
working with (that published by the
Theodore Presser Co.). It is also Ne.
34 in most other editions. To play it
with accurate intonation, the student
must have his left elbow well under
the violin and his left hand far enough
sround so that the knuckles are al-
most parallel with the neck. For the
first sixteen measures. and other sim-
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Making the Most of the
Kreutzer Double-Stop Studies

by Harold Berkley

ilar passages in the study, the thumb
should lie well back beneath the neck,
which should not be gripped by the
first-finger knuckle. In fact. the
knuckle should not touch the neck at
all for the first seven measures. This
rather extreme shaping of the hand
can be relaxed somewhat in the 8th
measure, but it must be resumed in
the 9th. In this measure, the student
should be able to play the chord in
Ex. A cleanly; without, that is, any
of the three fingers touching a neigh-
boring string.

-

1. A

_.’ _—
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With one exception, there is no
passage in this study the technique
of which is difficult to understand.
The exception is the transition from
measure 6 to measure 7—see Ex. B,

The difficulty disappears when the
necessary technique is explained, but
I have found very few pupils to whom
it ever has been explained. This is
what must be done: The second finger,
which in measure 6 has been stopping
the I} and A strings, remains in place
through measure 7; the first finger,
which has been stopping B natural
on the G string throughout 6. moves
back to B-flat on the last note of 6
and stays there: and the third finger
moves over to stop G-sharp on the D
string. The first, second and third
fingers remain down all through 7,
only the fourth finger moving. If this
combination of melions is gone over
three or four times quite slowly,
learning it will be no problem.

The next etude Lo be studied should
be No. 37 in D major (Ne. 38 in
almost all other editions). In this
study, when an eighth note is writ-

ten against a triplet {as on the third
and fourth beats of measure 1), it
it sounded with the first note only
of the triplet; bul when a quarter
nole is so writlen, it is sounded with
all three notes. The study needs to
be played very slowly at first—as
though written in moderate tempo
quarter noles—as there are many
fourths in it. Fourths sound beaut
iful il they are absolutely in tune,
but if they are the least bit off pitch,
the effect is deplorable. They are not
easy Lo pla)‘ a:r:‘urﬂtei_\'. the lower
note tending to be too flat or the
upper note too sharp. The appearance
of a fourth should be a warning of
danger ahead,

Na, 33, in E minor (usually No. 36
in other editions), can well be the
next 5'.ud}- to be worked on, as it
must be bowed staccato, and not le-
gato as the two previous studies have
heen. There is an important tech-
nical point here. While it is recog-
nized that an illslﬂl!lﬂ.l‘ll‘ﬂusi}' strong
finger-grip is a necessity in mosl
technical playing. it is also realized
that in a legato passage played at
a moderate tempo, the finger can
squeeze the string rather than hit it;
while in staccato or marcato playing
the grip must be at its strongest as
the how makes the stroke. This is
especially important in double-stop
plaving.

The printed bowing is better ig-
nored until the notes are fairly well
learned-—when, however. it should
certainly be practiced, for it is one
of the most valuable bowings a stu-
dent can work on.

The next study in order should be
No. 32, in F minor (Ne. 37 in other
editions). Valuable though it is as a
study in intonation, it is even more
valuable as a bowing study, Practiced
as in Ex. C, it is a splendid exercise
for co-ordination of bowing technique,

(Continued on Page 57)
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TRENDS

plano

playing

Benno Moiseiwitsch

From an inferview

with Benno Moiseiwitsch,
noted Russian piano virtuoso
Secured for ETUDE

by Myles Fellowes

N DISCUSSING pianistic values, it
I 15 COmmon prac‘lic‘r? to deal with
"tcfhnill“ﬂ“ anrl "n]u:ﬁil'iﬂﬂ:‘hip.“ op-
posing one o the other as if th'_-')"
were mutually exclusive. The fact is,
[]jc}.' are nol, ri[u*_iil_'iilnﬁllip l'-:l|1 the
piano demands adequate technique—
one cannot make known his concep-
tion of a great work without the
technical facilities which will take it
out of the mind, out of the keys, and
into the air where it can be heard.
Furthermore, there is nothing intrin-
sically unmusical about possessing
good finger technique. The unmusical
(and quite unforgivable) thing is to
lose the balance between proper and
exaggerated technique,

Where does one draw the line? At
“’llal P,ui"t CcCAn one jusliﬁulﬂ}' say,
“This is good technique—but that
is a gymnastic monstrosity 77 To my
mind, the answer lies not with the
metronome but with the attitude of
mind. The technique which enables
one to release his musical ideas is
necessary and good. The technique
which is developed for itz own sake,
regardless of the statement of musical
ideas, and solely in order to permit
its possessor to pl:u- louder, faster
and more gliltl“l"mgh' than anvone
else, is bad. And it is bad not because
it is loud and fast but because it is
unconcerned with music. It is the ex-
aggerated, effectful, show-off tech-
nique which is unmusical and hence
deserving of condemnation.

Such condemnation should be tem-
pered, however, with the knowledge
that technique and musicianship alone
do not tell the whole story of Epi.-_:_un..
playing. The spirit of the time itself,
the Zeitgeist, has its influence, estab-
lishing a kind of trend a= to what is
heard and what may be called fash-
ionable to hear.

Each age, perhaps, has its own
trend. Tn{l'd!.. the h*ndt"n('j.' among
voung pianists is lo play very loud
and very fast. 1 hope this is but a
passing phase, as it well may be, since
these Tl’lil‘tg= come and go. There have
always been trends. Liszt began the
phase of bravura technique and dis-
:"IPEEF of his, like Thalberg and
lTausig, gave it added momentum.
Anton Rubinstein was, perhaps. of
the same type but of different calibre.
He had a natural technique which
was tremendons, together with an
('{]UE"_\ tremendous musical insight
which saved him from being a mere
lt‘!‘l'llﬂi{‘iﬂn, h 8 irlll"f{"'ﬁlinp_ to see
that while Liszt's personal inelina-

tions were chiefly of the bravura
kind, those of his age were not. Lisat
was a pupil of Czerny. Another of
Czerny's pupils was my own great
master, Leschetizky, whose tendencies
were In Lhe direction of musical in.
sight rather than of bravura tech-
nique; he had and advocated tech.
nique of the balanced sort.

Another definite tl.‘ndeu{':. was
established h_\' Schnabel. His was the
era of remote inwardness—of almost
forgotten Schubert sonatas, of search-
ing Beethoven pla)’irlg, All in all.
Schnabel started a pretty good school,
exemplified today by his pupil, Clif-
ford Curzon. Later still, we come to
the trend of Horowilz who may be
said to out-Liszt Liszt, and to set the
model for young pianists of today
whose chief ambition seems to be to
play as fast and as brilliantly as he
does, ignoring his fine artistry and
musicianship.

In attaining this ambition, they
are in danger of missing everything
else of importance in music-making,
which is why | say that | hope this
phal.--* is but a passing one.

It is difficult to prophesy whether
it will be or will not. If the world
quiets down, if the spirit of the times
manages to settle on gentler matters
than war and atomic r\!r!u-inn;-. ma-
terialism and general restlesspess,
such gentler precccupations will un-
doubtedly be reflected in art. If our
vounger artists determine to set them-
selves more musical goals, that, too,
will ind reflection in music and mu-
sic making. One of the healthier
signs of musical development occurs
here in America, in the form of
assistance (grants, scholarships, ete.)
to voung composers. Returning to
America after only a vear’s absence,
one 15 amazed h} the number of new
composers to have emerged, as well
as by the number of new works from
familiar ones, This, of course, is an
excellent thing: not all of these new
works are necessarily good, bul at
least they are given a chance to be
i’!t‘]ll‘:{ and lilu- to -.'Ht lhi'm-r!\ﬁ'ﬁ oul.

It is difficult to generalize as to
how more truly musical insight is
to be attained. Each talent muost be
treated individually, aceording to the
mental and ph_rsi-'.l] Pn_ﬁ_nihi]n'il*_i of
its possessor. We can hIIF‘itk out with
good intentions, stressing the fact
that, while good technique is natu-
rally necessary, the nr:r_;uies'llia.-n of

(Continued on Page 39)
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Bt Sonata VIII,in F Major

DOMENICO SCARLATTI
(1653-1757]

Edited by M. Esposilo
Allegretto pastorale (d.-e)

From“Early Ttalian Piano Music” Edited by M. Esposito
Copyright 1906 by Oliver Ditson Company
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ole fulk music. Grade 34.

Serenade

(Excerpt from “Le Mancenillier”)

Giotlschalk has claimed more and more attention from serious musicians as time goes on and his true place in
the scheme of 19th century American music is assessed more adequately. He was,during his lifetime, a celebrat-
ed concert pianist. As a composer, he drew heavily on native American sources and was particularly drawn to Cre-

LOUIS MOREAU GOTTSCHALEK (1529-1568)

arr. by Denes Agay
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F_.F"Tl'll"P'l_-‘lllnrama of American Classics!
Copyright 1955 by Theodore Presser Co.
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compiled, arranged aud edited by Denes Agay
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Waltz
Hewitt, once court conductor to George 111 of England, became a key figure in the musical life of New York and

Boston. His eldest son, John Hill Hewitt, was also active as a composer and produced many popular ballads dur-
ing the first part of the19th century. Grade 3.

JAMES HEWITT (17701527
arr.by Denes Agay
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* compiled, arranged and edited by Denes Agay

From “Pianorama of American Classics,
Copyright 1655 by Theodore Presser Co.
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TRENDS IN PIANO PLAYING
(Continued from Page 26)

ghuormal speed, solely for the sake of
bravura, is futile, But the ultimate re-
sult depends in equal measure on the
soil into which such counsels fall. It is

assign compositions containing both
technique and deeply musical values—
some works of Chopin, let us say—and
then watch carefully for the natural
tendencies of the student to assert them-
selves, putting on the brakes when nec-
essary, The tricky part of the whole
situation is that a fine technigue is not

mind, among his most beautiful. Too
aften, it is dismissed as, “Oh, ves, that
thing ahout the mad conductor.” True,
the work bears the name of Kapell-
meister Johannes Kreisler, as it was
made famous by the romantic poet, E.
T. A. Hoffmann: but I do not find that
too important. In playing the work my-

e ) i F - (% ] pot an easy thing 10 derive pleazure % L ;
s} b - + —_————— I { E = from Shakespeare and Shaw if one is unmusical—that the danger lies in ex- self, I am not greali_}'_ concerned with
,J'.'I PRI | s el lred on who-dun-it murder mysteries, aggeration, in neglecting the real mean- the historic peculiaritics of l‘_[uﬁr!mnn
| L = S And it is not easy to stimulate a taste ing of musie. or Kreisler, | am concerned with Schu-
! a3 = 4 : .3 ; #
for Mozart and Schubert in young peo- Another helpful step is to encourage  mann, whom I know and love for his
ple whose sole dream is to play Liszt students to give more time and more melody, hl?-'_ passion, his sincerity, hlls
{aster than anyone else can play him. devotion—real devotion, not just an oc- suffering. Thus, 1 play \fhat I find in
Much, of course, depends on the casional half-hour or so—to taking the music, regardless of its “program,
H L3 young artist’s own receplivity to musie, music to their hearts. This can be done and I hope others do the same. At best,
AL i T . ToEa together with the way he has been mu- by encouragement; by good teaching, 1 don’t believe too much in “program
[y By { | | - - - - F N sically brought up. But training alone and supervision between actual lessons; music.” 1T believe, rather, in sf'archmg
D) f ‘ "l' o =3 — T can't solve the problem. We take for by hearing good concerts by reliable each score, not for what is said to be
rp -~ i d o o granted that the average teacher will artists: and by listening to good record- there, but for what one finds in it
25 incalcate sound musical habits, But ings, not at all in order to imitate them, onesell. \
¥ - - - =Tiy & what happens is that the young artist but to listen for values one has nol On the subject of “program music,
m"?_ :]‘i,'r; . FP"---P — F e L e S — is entranced by great technical display, heard before. I am reminded of an experience | lhad
i 1 — 4 1 — — — 2 by very reason of his youth and inex- Not long ago, I met a young pianist with Rachmaninoff, whose [riendship I
¢l 1 '.] A '3 5 1 5 e perience. He hears these technical gym- who was about to give a recital and was privileged to enjoy for many years.
! g astics and immediately becomes fired who quite warmed the cockles of my  Before I ever dreamed of knowing him,
(¢ ) i : : 1
to equal them. It is a rare young talent heart by telling me that his program I found his seldom-played F relude in
that is not caught by the glare of this included Schumann's Kreisleriana. 1 B-minor, and fell in love with it. As |
hat o i I j h died th k, 1 gradually visualized
glamour-technique; that sets its sights went off on tour myself just at that studied the work, I gradually visualize:
) llﬁ j- oS e — upon an inward and musical interpreta- time, and I do not know what happened a definite picture, or story, ?.huul it, and
7 ] d T2 L= 24 71 — —i——-O?-— tion of a Brahms Intermezo rather to the young man and his recital, but 1 this stayed in my mind. Some twenty
@ v = !] ® — \\ - s than upon the sure-fire daezdement of remember him and admire him for vears later, when, to my delighted sur-
e = T display. It is difficult to combat such choosing to play the Kreisleriana. It is,  prise. Rachmaninoffi admitted me to
P rp —— \ tendencies in a general way. glas, one of the least-known, least- his friendship, the picture was still
i‘—?"'“\ = » s In an individual way, a teacher can played works of Schumann, and, to my (Continued on Page )
4 = ) = - R 3 ; A 3t B S
oy { = —F - o
7 B 7.4 ==
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CHARACTERISTICS OF THE EFFICIENT REHEARSAL

(Continued from Page 135)

that we have a school orchestra to work
with. It meets every school day for one
period of 50 minutes. These 50 minntes
are the ones in which we must prepare
the group for festival, for Christmas,
for assemblies, for P.T.A. meetings,
for the spring concert, for graduation,
and for the many other appearances
of the school year. These minutes are
ours to use as we see fit. We can
spend some of them in taking roll,
selting up chairs and stands, passing
out music, tuning and warming up. At
the end of the period we can reverse
the process, at least as far as eleaning
up is concerned., These are all jobs
which must be done. they are essential
tasks and they must be organized for
rapid, routine accomplishment, But they
are not teaching, or conducting or mak-
ing music. They are only “get-ready”™
jobs. They are not what we, as teachers
or directors, are being paid to do.

One of the first steps is to organize
the rehearsal room so that the basses
and drums, for instance. are stored as
¢lose as possible to the spot in which
they are customarily used. Other play-
ers should be able to get their instru-
ments on the way in and store them on
the way out. Chairs and stands should
be set up so that each player can see
the director without difficulty. The floor
usually can bhe marked to indicawe
where sections start. Stands should be
raised to a height which permits each
player to see not only his music but
also the director. The library, at least
the folder: containing current music,
should be easily accessible to the li-
brarians. who can be trained to collect
the music in such u way as to insure
its rapid disperzal.

While the group is entering, getting
instruments  assembled and getting
seated, the conductor should stay off
the podium. When, in his judgment, the
players are about ready, he may step
onto the podium—a signal for immedi-
ate attention. At his direction, tuning
should start, with evervone carefully
trained to “listen first and tune after”
the “A™ or “Bh™ is firmly established.
Brass and woodwind players should
have 1uning slide: or barrels at the
place where they sounded best in tune
at previons rehearsals. It is not neces-
sary to scratch the slide or notch the
tuning barrel. Most youngsters who
play well enough to be in orchestra or
hand can be taught to move slide or
barrel to the place where it was in tone
vesterday,

The strings, of course, are a different
problem. They must be given time to
tune and given help when they need it
Very often the instructor may find it
necessary to turn pegs himself, to ad-

40

just a bridge or to make an appoint-
ment with a young fiddler to perform
some slightly bigger job of adjustment.
Much time can he saved, in this con
nection, if the instruments are inspected
during class time at regular intervals.

“.'n]-m.up routines Vary with instruc-
tors and with groups just as they should
vary according to the needs of a par
ticular group, Some orchestras or bands
may be particularly in need of tone
des [’I(l!}llﬂ(.‘ﬂl and the instructor may give
help along these lines with a five or
six minute warm-up of long tones or
chorale studies. A group may need to
develop a particular type of bowing, or
there mav be a rhythm problem which
can be learned in the warm.up period.
Occasionally, simple cadence chords
have great value for learning to tume
as we play. And the scale should not
be overlooked, for it has as many possi-
hilities for group development as the
instroctor has imagination.

After the warm-up, the rehearsal may
proceed in one of several ways, Often
there is a public appearance in the
offing, and the imminence of it will gov-
ern the amount of time given to develop.
mental work, If the appearance is near,
most of the time will be spent prepar-
ing and polishing the numbers to he
plaved. This may not leave as much
time as the director wonld like to spend
on muszic caleulated to challenge and
develop the vounger plavers. But this
development work will not be over-
looked by the director who has in mind
the fact that graduations are inevitable
and will rob him of his experienced
plavers. Like the football coach, he
ghould concern himseli with the prob-
lem of bringing along the replacements
by giving them frequent chances to get
into the game.

Once the warm-up is over, the group
is ready for work on new material or
more intensive study of music they have
already begun. With new material it is
desirable that the students be given a
complete overview of the piece hefore
settling down to details, With music
which has already been presented. the
wise conductor should be thoroughly
prepared not only to point out difficul-
ties but to make suzgestions for over-
coming them. He will be concerned with
the total sound as well as individual
or section sounds. He will know which
portions of the piece he can slight and
which will rﬁ]ui:'r :-1||-|r~'=-n|rﬂrjn|.‘_

Any rehearsal will go more efficiently
and more rﬂ[ln”'l. if all music s l‘l*“ilTI_\'
and frequently marked with rehearsal
TF'““"'TT" or letters, with bowings and
fingerings, with breathing and phrase
marks, and with ﬂfl\!hilig elze which
mav be unusnal or il'l'l|lr'|:l'lu.|:|t, -lﬂIl]DUFh

most school instrumental music mate.
rials are much more carefully edited
nowadays than in the past, there re.
mains much to be done by the individual
director.

It i= now apparent that an efficient,
economical rehearsal is a planned re-
hearsal. It is planned as one complete
meeting in a sequence of similar meet.
ings. Much more is involved for the
director than merely meeting his group
and correcting mistakes as they occur.
He must know individual players and
provide for their needs, and he mus
pace himself and the group so that
there is always group interest in in-
dividual or section problems.

The teacher, or director, of the schaool
music group is also a conductor. Too
often he wastes valuable rebearsal time
by talking through, or explaining a
difficult section when a more able con-
ductor could have done the same thing
hinl!'}l Il\ ['lllllllll'liTlﬂ. TIIl'Tt are manv
school situations in which the teacher
does a good job in spite of his lack of
an adequate conducting ll'l.'hniqur, This
is mot to de-emphasize the importance
of being, first of all, a good teacher, but
to suggest that improved conducting
technique can be a short-cut to the
same or possibly better resulis,

Conducting is many things. It is lead-
ership, musicianship, communication

and choreography. It i= art and act
and it is also a means of control, The
conductor who is confident of himseli,
and who s=hows that confidenee with
every gesture, iz likely to have very lit-
tle to worry about in terms of dizcipline
problems.

One of the aspects of the rehearsal
problem which should be mentioned is
the all important selection of materials.
If the ;11il\l'r- are to h.‘nr at ||';1-'|' one
genuinely musical experience at every
rehearsal, it must be planned for. It is
not emough to trust in the inspiration
of the moment, Usnally it is better to
conclude each meeting with the plaving
of something the students do well and
which they like. They may need to have
their self-confidence restored afier an
arduous session on something new and
difficult.

Another characteristic of the efficient
rehearsal is the speed with which the
conductor moves from one thing to the
next. He should be able to estimate
accurately the amount of time to spend
on any particular problem and be pre-
[I-J.r:'-! to move on to the next one when
he sensez that a change i= desirable.

Perhaps it is best to close with the
acknowledgment that the subject and
its ramifications offer opportunity for
vears of study. And even then. no one
will be able to tell for sure what makes
a great teacher or director, or what dis-
Tingui-!w- an f‘ﬁ'l'l'l.f‘lit 1r'h1=.1r~al from
one nol quite so good.

THE END
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RAISING OUR STANDARDS
(Continued from Page 24)

jces heard in places like Emanuel
Church in Boston, St. Bartholomew’s in
New York, the Fourth Presbyterian
Church in Chicago, or Grace Cathedral
in San Francisco are the ultimate in
musical polish and refinement. One |
finds, however, as he travels that |:|u:r1‘|
are many other churches in which ﬂnrl
argan-playing and choral singing are |
heard, quite worthy of the beautiful |
anctuaries in which they take place. |

During a recent journey [ heard two |
excellent organ recitals. One was by |
Alexander Schreiner, plaving the fa-|
mous organ at the Mormon Tabernacle |
in Salt Lake City. One of the busiest of |
present-day organists, Mr, :'h'vhreineri
plays an immense number of recitals. |
and the recitals are amazingly good. |
His recitals in Europe this year en.
hanced the repulation of American or-
ganists abroad.

The second recital was the Memorial
Chapel of Stanford University. [ always
go there when [ have an opportunity; it
brings back memories of the days when,
as a child, | was inspired by the play-
ing of Warren D. Allen at that very
instrument. This vear | heard the pres-
ent young organist, Herbert B. Nanney,
play a recital which thrilled us all, He |
has technique and imagination, and
knows how to construct a program in
such & way as to interest all listeners. |
It must be a source of gratification to

be part of the audience which attends | |

the daily recitals in Salt Lake City and
these at Stanford.

It is gratifying, also. 1o belong to
the earnest, conscientious body of men
who constitute the organists of Amer-
ica. Tt is amazing and heartening to
consider the progress made during the
past two or three decades. Standards of
playing and choral performance are be- |
coming higher every vear. The organist
today iz a full-fledged. self-respecting
professional. And this is true not only in |
the largest cities; our fine music schools i
ind their hard-working teachers are
providing a supply of trained young
organistz for the entire country, The
work of the American Guild of Organ-
ists in maintaining high standards for
the profession i= beginning to show
resy s,

THE END
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Mozxe Piano Publications

For Those Who Want To Teach With The Finest!

New Publications By HAZEL COBB!
NINE GOLDEN KEYS TO EASY READING
A new approoch to note-reading! Immediately establishes the plcn_:emeni
of nine strategic keys — the five C's and four G's. Reading is fucll'lmr;g
by further relating these keys to all other notes ............... .
DO IT YOURSELE ON THE NINE GOLDEN KEYS TO
EASY READING

Serves as a workbook to the original volume .. ............ L

he First Name In Piano Methods!

MORE AND MORE TEACHERS THROUGHOUT
THE NATION ARE USING AND ENJOYING THIS
HIGHLY SUCCESSFUL PIANO METHOD!

ve MICHAEL AARON
PIANO COURSE

Perfect Uninterrupted Sequence — Natural Progression

MICHAEL AARON PIANO PRIMER ................. 60
MICHAEL AARON PIANO COURSE Grades 1-2-3-4-5 each 1.25
MICHAEL AARON ADULT PIANO COURSE Books 1-2 each 1.25
MICHAEL AARON PIANO TECHNIC Books 1-2 ,....each .75
MICHAEL AARON DUETBOOK .. ....... A T

DAVID CARR GLOVER, IJr.
TIP TOP TUNES Books — 1-2-3

More hours of fun and proctical teaching in these collections of original
piano solos. Each book carefully graded, each piano solo ideal for
enjoymentand study .. .. ... i each book 75¢

Piano Books by ERIC STEINER
ONE, FOUR, FIVE

“Beginners ore immediately laught to play familiar melodies accom-
panied by simple chords thus increosing interest and encouraging
Ty TR R e e P e e T L 75

THREE CHORDS IN THREE KEYS
Logical follow-up to "OMNE, FOUR, FIYE" with more familiar folk and
nursery tunes accompanied by the three principal chords of C-major,
F-major and G-major. Encourages early study of harmony aond
IONSPORIION. . & 5 s ek vdmie ot A0 e N e o AR R ek h T e (Al

YOUR OWN HARMONIES
How to harmonize melodies with the three principal chords. Shows a
variety of chord accompaniments in several keys, includes writing
assignments, encourages interest in advanced work ... ... ... . 1.00

YOU'RE THE COMPOSER

The student quickly understands how to compose short piono pieces by
following given suggestions as to structure of melody, various forms of
simple compositions and proper use of harmonies for the aoc-
companiment .. ... 1.00

MARVIN KAHN'S “THEORY PAPERS"

A complete et of theory papers to teach the piano student, lower intermediate
grade level, the rudiments of harmony and their application, Siresses chords
and chord progressions, special emphosis on ear troining, includes Keyboard
Harmony drills. Set of 12 seporote popers for individual asiignments and
odditional teachers wipplement oll under one cover 1.00

1619 BROADWAY,
MNew York 19, N.Y.

MILLS MUusIC, Inc
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ADA RICHTER’S

NEW SIMPLIFIED PIANO ALBUM

OF

WALT DISNEY’S

SNOW WHITE
AND THE
SEVEN DWARFS
WITH

WORDS AND MUSIC AND
STORY AND ILLUSTRATIONS

Including pictures of Snow White, The Seven
Dwarfs, The Prince, and Snow White’s friends
—the animals of the forest.

AVAILABLE AT YOUR LOCAL MUSIC DEALER, BOOKSTORE,
OR DMRECT FROM

BOURNE, INC, ® 136 WEST 52nd ST, ® NEW YORK 19, N.Y.

Sé’é’ the Beat

CANT WEAR OUT—can't slow
duun. Th{' |>-rl'| l.i llwa}'l Alfldr.
necurate at any tempao.

NO MOVING PARTS —it uses the
lh\'rnllnn “"heart beat”™ tube de-
veloped for rodar. Exclusive de
sign (LI, 5. Patent No. 2,522,492).
VOLUME CONTROL—make the

beat loud or soft as you like, or
vary [rom sharp to mellow.

NO CLUMSY ADJUSTING —no set
gerews, Dial it like your radic o
any tempo—40 to 208 beats per
minube.

Hear the Beat

METRONOMA

Electronic Tempo Indicator
with the Flash Baton

World’s most dependable time beat . .. now
with improved circuit for even greater ae-
curacy! New, two-in-ane dial selector and off-
on switch. New, easier to read tempo mark-
ings. New, improved flash baton for better
visibility.

Selmer Metronoma gives you correct tempos
two ways . .. (1)
loud or soft, {2) a sight beat through a visible
flashing light, Easily set to any tempo from 40
to 208—Largo to Presto—with a twist of the
dial! Get it now—Metronoma is your biggest
tempo bargain!

a sound beat that can be set

On Sale at Better Music Stores
For frae illustrated folder, wrile

H. & A. SEIm?r INC.

DEPT. E-111, ELKHART, INDIANA

MORE THAN TEACHING
{Continued from Page 13)

in exaggerated lines, In the laugh that
follows, her eyes twinkle knowingly.
She has broken the singer's nervous
tenzion. “Your eyes are lovely," che
smiles, “but let your audience see
them."”

Again the pupil may be handicapped
by a lack of personal grace as was re
cently well illustrated. The girl was
gifted with a lovely wvoice but waz as
heayv on her feet as a bag of cement.
After Madame Lebmann had exhausted
various personal devices with little sae-
eess, she suddenly stopped the music
ﬂnrl Q[l'llrﬂ"i’ to I|'1r' |._"il|l- side.

“] don't want you to do what I did,”
gshe confides. “When 1 first started 1o
ging, this is the way I stnod. This is
the way I walked.” (All the technique
of the hnished actress goes into the
Lehmann demonstration.) “l was so
1jll Yo L.!'m'h. h‘||._1[ nne
eritic wrote about mvy rile of Freia in

very terrible

‘Das Rheingold?® *1 sang and played
with touching awkwardness'!™

Needless to say, after audience laugh-
ter subsided, the ||'_I1'| went through the
difficult stage routine with marked im-
provement.

Unfortunately many of today’s young
vocalists are ildr]l!i.a'.ql]uni by lack of
good teachers, “Now don't ask me what
mikes a good teacher,” she sighs deep-
lv. *I only wish | knew. | am beginning
to think that after all it is just a ques
tion of good luck in finding the right
one, Of course, every good teacher must
possess certain basic skills of tech-
nique.”

From walching the master classes in
action, you conclude that an effective
coach must be something of a psycholo-
gist, philosopher, and pedagog all rolled
into one. She must know when and how
lo encourage, most inculcate high per-
sonal and artistic ideals; at the same
time she must be practical in her out-
look—*to smile rather than te sigh.”

“Young musicians today have much
in their favor. No longer must they go
abroad to fnish their education. Right
here in the United States are some of
the best teachers in the world. Numer-
ous scholarships help ambitions =tu-
dents. The chief [ault 1 find is that
Americans are too eager to reach the
top. They forget that when they choose
music they select a jealous mistrese who
demands lifetime devotion.”

The other difficulty experienced by
voung Americans stems from circum
stances wholly outside their control—
lack of practical training facilities In
many Ii'l.'r[:!‘ El.jrnp-:_ln cenlers apera I8
subsidized bv the state, Training schools
are established to funnel talented voices
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directly into active production. Madame
Lehmann feels that if there were more
of these opportunities available, poten-
tial young artists would find the road
less difficult to travel,

If you are an ambitious young singer
—with professional music your goal—
and have found ihe right coach, you
«ill must consider another angle. What
are your individual gualifications? Just
as Iilwrv are many teachers but few out-
sanding coaches, there are many stu-
dents few of whom are thoroughly
qualified for a concert career.

Are vou determined to succeed? To
avercome toadblocks no matter how
many ? “If the student has the burning
urge for a career, I never discourage
her.,” comments this famous coach, “You
can'l reach for the stars at once, The
human voice is slow in the making and
demands vears of painstaking effort and
study. There are no shortcuts. Auditions
may be excellent in focusing attention
on your voice, but they can alsa be
harmiul., Too much sudden adulation
misleads you into thinking the way is
l‘ﬂ.r-fr."

Can you teke criticism? “You will
have plenty of it. Remember that your
coach isn't a shoulder for you to weep
on! On the whole, most students have
learned to accept criticism in the spirit
in which it is offered. I have always
found my pupils most co-operative.”

Do von have imagination? Can you
calor "‘ij{'l] SONE with vour own fq.'t'lillf!?
“No singer ean be convincing who does
not feel deeply. The more a singer gives
of her own self, the more creative she
becomes—she stamps her art with her
awn perzonality. Always art must be a
living thing that comes from the heart.”

Years of EXPETIENCE have not changed
Lotte Lehmann's attitude toward two
career-determining factors, First of all,
she feels no student should start serious
sudy before =he is 16, By that time
she has laid a certain foundation on
which to work.

“By all means use the early training
years to perfect yourself physically,”
she advises. “No singer can undergo the
strain, nerve tension, incessant demands
laster made upon her if she is saddled
with & weak body. Learn to swim, to
ride. Dancing is of the utmost impor-
tance in teaching grace, litheness,

“Langnages are best learned in the
early vears. German, Italian, French,
Spanith—the singer’s training is in-
complete without a speaking knowledge
of them. A great many music schools
now provide just such a curriculum,

“Above all, otilize the early years to
build correct posture. Walk correctly,
sit down gracefully. 1 don't know why
it is—whether it is today's casual way
of living, the informal shoes and dress
that modern youth so delight in—what-
ever the cause, young singers have be-
come careless in this respect. A ~|ulmim_!_
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walk, sloppy posture have no place on
the concert stage. A trim, erect figure
is one of the singer's greatest assets,
for the eyes of the audience are caught
by beauty just as their ears listen for
beauty in tone.”

Although teaching is a major part of
her life, Lotte Lehmann’s interests are
many. In her hilllop home high above
Santa Barbara, she has her studio
where, in addition to her beloved musie,
she devotes time to painting (she has
exhibited both in New York and in San
Francisco), ceramics and writing.

In between her work, the sports she

loves—riding and swimming—she is
never too busy to help an ambitious
young singer, assist in some civic enter-
prise, With an enthusiasm that is con-
tagious and a smile that is heart-warm-
ing, Lotte Lehmann today i= playing
one of her greatest riles. Through it
all, like the mellow overtones of a cello,
runs the Lehmann philesophy: “The
greater the artist, the greater will be
her desire to be a part of the whole,
rather than to be an outstanding char-
acter, . . . God put music in my heart,
and a voice in my throat. I serve Him
when I serve music.” THE END
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by SETH THOMAS

Gocm nHYTHM HARITS are vital to
fine musicianship . . . accomplished
dancing, That's why teachers and stu-
dents concentrate early on developing
this important technigue, That's why
so many of them tum to Metronome
de Maelzel by Seth Thomas®. . . the
company whose name has meant pre-
cision in time for 141 vears.

This durable instrument is famous
for its exact and dependable measur-
ing of time —audihly and visibly — by
distinet tick and oscillating pendu-

*Heg. U, 5L et O,

ETUDE BINDERS

You will keep ETUDE neatly in its
proper place, ready for reference
and safe from damage, in this
altractive blue binder with gold
leitering.

Order yours today from:

ETUDE, the music magazine,

Bryn Mawr, Pennsylvania

You can depend on
the accuracy of
METRONOME de Maelzel

Tam. It is easily adjustable for tempos
from 40 to 208 beats a minute.

Enclosed in a handsome hardwood
case, its sturdy kevwound mechanism
is built by the skilled hands of master
criftsmen. Painstaking attention is
given to every detail of construction
to assure yvou unparalleled quality—
to make Seth Thomas Metronome the
finest you can buy.,

Ask vour music dealer, department
or jewelry store to show vou this fine
metronome, Only §13.507,
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TRENDS IN PIANO PLAYING
(Continued from Page 39)

in my mind, and | was dyving to know
whether my conception of the Prelude
came anywhere near his own: but [
didn't like to ask him, not wishing to
take advantage of his confidence. More
vears passed when, one day at lunch,
Rachmaninoff showed me an inquiry
from an admirer; the question was,
whether his familiar Prelude in C-sharp
minor was really meant to depict a man
buried alive (a rather ghastly interpre-
tation then much in vogue). “*What are
you going 1o reply?” | asked. Rach.
maninoff shrugged: “If it makes her
happy 1o think that, let her.” He seemed
amused by the inquiry. and that gave
me the courage to put my own question
of so many vears’ standing. “Tell me,”
I said; “did you have any definite “pro-
gram’ for the B-minor Prelude? He
hesitated ; then said. “Yes"” This gave
me a hne leaping of the heart; so far,
I was right about a “program.” Then
he asked why 1 wanted 1o know, and
| wld him that 1 had a picture-story
in mind for this work. He wanted 10
know what my picture was: | begged
to know what his picture was, and for
a while we talked back and forth, 10
ser who should speak first,

| aid that my picture involved a long
story. Rachmaninoff said that his in-
volved but a single word—which did
away with my fine leapings of the heart
as it indicated | was wrong.

“My impression is the return of . . "
I began.

“Stop!™ eried Rachmaninaf.

“Why?™

“Because—that i= my ‘program’;s re-
turn.”

I still have no idea whether he had
in mind someone’z return from 3 wed-
ding, a night out, a success, or a failure.
Return is enough., And the experience
confirmed me in mv view that a “pro-
gram” in music is less important than
the style and the self of the composer,
which each interpreter most find and
set forth for himself.

Whether the composer is Bach, or
Beethoven, ar Rachmaninoff, his inter-
pretation depend= on learning all one
can about him, his life, his times;
studving all his indications most faith-
fully; and transmitting the result ac-
cording to one’s honest best efforts. To
accomplish this, is the best use one can
make of technique.

The fingers must be fexible, of
course, but never should mere flexibility
become an end in its own right. The
end is music—which is endless. And
the best way to approach it, perhaps,
is to develop a careful sen=e of propor-
tion, by virtue of which nothing is
warped or exaggerated, whether it be
technique or sentiment. THE EXD
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BACKGROUND MUSIC
{Continued from Page 18)

ing him less than a week to compose his
score for the one and a half hour show.

When not composing the background
music himself, Cines tries to use con-
temporary music for the scores. “I never
use—or rarely, anyway—academic mu-
sic or anything composed before Ravel
and Debussy, before 1900,” says Cines.
4] like to stress the contemporary
American COMPOSETs &0 MOTe people
will hear their music, ask about it and
buy it. And they do, too, according to
mail and inquiries we receive,”

Like CBS' Gene Cines, Phebe Haas
and her three associates at NBC find
listeners calling to inquire about the
modern music used on TV, “More and
more,” says the vyoung Mrs. Haas,
“we'Te using jazz and contemporary
music.” Also like Cines, she finds “sym-
phonic music tends to sound too im-
portant, makes the background musie
oo prominent,” covering up rather than
supplementing the dialog. “Jaz, written
for =mall outhts, vnderplays and is
aften more ueeful for our needs.”

On the other hand, what the NBC
staff did for the production of “The
Hunchback of Notre Dame”™ is an ex-
ample of the use of symphonic rather
than smaller scale music. “Music of
the period of the play, the twelfth cen-
tury,” saye Mrs. Haas, “would have
been much too thin for the heavy drama.
We needed something with archaic
flavor but with lots of brass, and loud.
That nice barbaric chorale in Honeg-
ger's Filth Symphony came to mind
and it occurred to me that it might be
suitable, And, sure enough, the piece
was just what we wanted.”

Jazz—*the moody kind"—has been
used, Mrs. Haas says, “for what people
refer to as ‘pretty soapy things” It is
aften the only thing that saves the show
for those listeners." All andiencesz, how-
ever, demand a good tune during a
romantic episode, as Cines' associate,
Chris 0'Connor, points out. *A melodic
piece is invaluable, even in the back-
ground. during a tender love =cene, You
try, moreover, to hring the same theme
back whenever you want to accentuate
the love interest.”

Music written especially for the ocea-
sion has been called for by highly spe-
cialized shows like the “Iliad,” where
& proper hour and a half saccompani-
ment was difficult to find in recorded
form. For the Trojan War episode, too,
on the half-hour “You Are There,” as
0"Connor recalls, “we had a hard time
getting lyre music for the 1100 B.C.
event. We could have Jute music, az it is
more readily available on records. but
we wanted the appropriate kind of
music—so we had it composed.”™ Seripts
talling for a period Havor also often re-
quire spe-  (Continued on Page 64)
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B modern
the new
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B8 -note minuet console

by GULBRANSEN

An inspired minuet console, Town & Counlry
is a parfectly delightful interpretation of
the school of sculplured design, the suave,
fluid look...the woods in undulated un-
broken surfaces of continuous confour.

Here in the Town & Counlry is beauty, styl-
ing, breathability . ..o piono that lives!

Town & Country is available in the modern
waeds, and is squipped withthe exclutive
Gulbransen Supertone Scale, the sensa-
tienal miracle scale thot eutperforms all
othery — with ite superiative, cleer, sing-
ing, big tones — big Grand Tons.
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sheet music. No more frantic search through
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pile #=FILE it in the wonderful finger-tip
trays of a modern TON Kabinet. Thousands
say there's nothing else so handy; no other

filing method so easy. Beay-
titul styles and sizes for stu-
dios, homes, schools, bands.
Capacities up 102750 pages.

WRITE FOR FREE
ilistrated data with handy hints
an filing, and name of neanest
deales, TONK Mig. Co., 1916 N.
Magnolia Ave., Chicago 14, 11L
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THINK FOR YOURSELF

{Continued from Page 16)

I lived. What attracted my attention
was the group of enthusiastic young
men crowding around him. 1 asked the
concierge of the building who that
shabby man could be, and he looked at
me in herror: ‘Quoi, done—shabby
man? That is one of our greatest poets.
His name is Stéphane Mallarmé.” Later,
I was to know him as the author of
L’ Aprés-midi d'un Faune, from which
Debussy derived inspiration. At the
time, it simply made me happy to know
that this man could be n revered poet
despite his shabby appearance.

“Well, times change, and with them,
tastes and standards, The influence of
economics, of mechanics, is far greater
than it was, Read the text of Henri
Murger's Scenes de la vie de Bohéme
{on which Puccini's popular opera is
based), and compare the utterly simple
tastes and desires of this group of strug-
gling artists with those of the young
people attending our conservatories to-
day. We have lost our simplicity—a
serious matter for anyone, but fatal to
the artist.

“How to regain it? I'm not at all sure
that I know. For one thing, we must go
back to a wholesome evaluation of
great thoughts: those of Homer, Dante,
Horace, Goethe, Shakespeare, none of
whom reveal the least preoccupation
with mechanics, materialism, or ‘glam-
our.” And by nurturing ourselvez on
great thoughts, we may win back the
power fo think for ourselves. This ahil-
ity needs to be learned and practiced.
On the one hand, it is threatened by
the temptation to conform to mass opin-
ion, to be like evervone else. On the
other hand, there is the danger of try-
ing to be ‘different,” to subscribe 1o
views one does not really believe, in a
conscions striving to be ‘individual.”
Both attitudes root in faddism, and are
therefore insincere. It is precisely this
insincerity which hampers the best de-
velopment of so many voung artists,

“Modern man is ruled by the desire
to conform. Our enormous preoccupa-
tion with technique and speed is clearly
Ihf' rl"-‘“h of mass thll'-lkl'l'lﬂ “rr "rlmirr
fast cars, fast planes: so we come. in-
discriminately, to glorify speed for its
own sake. Some seasons back, my wife
and I attended a concert at which Hei-
fetz performed the Mendelssohn Violin
Concerto, As we sal down, I chanced to
overhear the woman behind us talking
to her companion, a bovy of about ten.
Just then the concert began, and 1
thought no more about my neighbors in
the rear. Heifetz plaved splendidly, as
he always does, and when the concerto
was over, the boy asked his mother how
she had enjoyed it. *Very much, she

_—

replied: ‘it was a beautiful perform.
ance. My only criticism is that, for my
ideas, the final movement was taken a
bit too quickly.,” Said the boy, ‘I don't
care what you say. It wasn't oo fast. |
can play it faster myself, so I'm cer-
tainly as good as Heifetz!

“The point of my story is not the
opinion of an ignorant little boy but the
fact that already he was mouthing
the jargon of *fashion not knewing
that other views exist, and that a mu-
sician must decide for himself which set
of values to follow. In my youth, we
counted our work, not in terms of
speed, but by accomplishment—how
much we knew, how much we could
express, how cloge we could come to
the pure truth of our inner vision. Nai-
urally, we wished for success; but our
pride lay in achievement,

“In the training of young artists,
there is a current notion that success
resilts only from going to certain ap-
proved teachers, in certain approved
places, and giving oneself entirely
slavishly—into their hands. [ don't be-
lieve in this. 1 believe it wrong for one
person to take command of another,
and for this reason | have never taught
Students must be shown what to do
with their hands, of course, but bevond
this, their development must depend
upon themselves—what they think, how
they feel, the standards they accept and
why; in short, who they are. | had no
violin teacher after | was twelve; |
never had a piano teacher, Actually 1
had hundreds of different teachers-
each artist | heard taught me some-
thing. But it was alwavs | mysell who
made the decizion as to what to learn
and what to leave alone,

“I have no glib solution for the
spiritual ills of the world, and no pro-
phetic  vision of what things are 1o
come. But with all my heart 1 believe
that the most needed step towards saner
conditions is the will to think individ-
ually, independently. Yes, 1 am all in
favor of liberty; but liberty must be
properly understood. It does not mean
a capricious fling at doing only what
one wants, regardless of values, stand-
ards, responsibilities. Liberty, as Des
cartes =0 brilliantly put it, results from
two sources: the ability to distinguish
right from wrong, and the will to follow
the right. This is what gives moral
value to our actions. Our freedom lies
not in whim but in thoughtful choice.
It is up to us to make that choice res-
sonable and meaningful.

“While my own technique was never
as spectacular as some, it served to ex-
press my thoughts and feelings; it was

(Continued on Page 63)
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new records
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reviewed by Paul N. Elbin

Besthoven: Fiolin Concerto in [} Major,
Op. 61
Romancex for Violin and
(rrehestra, Op. 40 & 50
Here's a complete Beethoven con-
vert on one record, sixty minutes of
first-rate violin playing by Bronislaw
Gimpel and reasonably good orches-
tral work by the Bamberg Symphony
under Heinrich Hollreiser. Despite
the amount of musie on the disc, re-
production is clean and full-bodied.

(Vox PL 9340)

Gershwin: Coneerto in F for Piano and
Orchestra

“Bang-up” is not too strong a term
for describing the performance given
this Gershwin classic by Alec Temple-
ton and the Cincinnati Symphony
{Urchestra conducted by Thor John-
wn. Both Templeton and Johnson
play the work enthusiastically, with
obvious sympathy: their efforts are
blessed with wide-range recording.
{Remington 199-184)

Haydn: Symphony No. 88 in & Major
Symphony No. 101 in D Major
The Vienna Philharmonic Orches-
tra and Franz Josel Haydn are never
widely separated, but Karl Miinch-
inger's direction of these two Haydn
symphonies leaves something to be
desired. London’s sound is im pres-
sive enough, but several conductors
have brought both symphonies to rec-
ords with grealer over-all satisfaction.
(London 1199)

“Callas—Coloratura Lyric*

Here is distinguished singing by
@ phenomenal voice. Maria Mene-
ghini Callas, singing with the Phil-
harmonia Orchestra led by Tullio
Serafin, ranges from the “Shadow
Song”™ and the “Beil Song™ o lo son
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Cumile ancella from *“Adriana Le-
couvreur” and L'altra notte in fondo
al mare from *Mehstofele,” Singing
nine arias, lyric coloratura Callas dis-
plays tonal beauty in lyric passages
and abundant dynamic power when
called for. Dramatic expressiveness is
her main object; to this goal she now
and then subordinates diction and
“bloom.” (Angel 35233)

Tehaikovsky: Symphony No. 5 in E
Minor

William Steinberg gave us a re-

markably fine Trhaikovsky Sixth
i Capitol P 8272) a year ago, and
his Fifth iz not disappointing, If the
third movement seems a bit angular,
surely the concluding portion is as
convineing as you are likely to hear
anywhere, Sound.wise, Capitol con.
tinues to capture the Pittsburgh Sym-
phony with ear-delighting faithful-
ness. (Capitol P 8325)

Elgar: Ewigma Variations, Op, 36
Cockaigne Overture, Op, 40
Serenade for Siring (hrchestra,
Op. 20

Sir Thomas Beecham may yet do
for Sir Edward Elgar what he did for

Frederick Delius, f.e., to place the

favorites so well on discs that the job

is done for all time, This is the Elgar
dise of the year. The Fariations
emerge properly as peaple, not clever
harmony exercises, and the shorter
works, also played by the Royal Phil-
harmonic Orchestra, seem to spring
from the heart of England. (Columbia
ML 5031}

Brahms: Sonaias for Cello and Piana

Cellists will revel in the rich tone
of Tibor de Machula’s instrument
and the carefully integrated piano
partnership of Time Mikkila. De

Machula, first cellist of the Amster-
dam Concertgebouw Orchestra, and
Mikkili play both the E Minor and
F Major sonatas, Reproduction is
ideal. {Epic LC 3133)

French and American Military M_ll.ﬂ:hl_!ﬂ-
For admirers of march music this

spine-tingling record would by itself
justify an investment in high-fidelity
equipment, Certainly no military band
has been better recorded than the
Batterie et Musique de la Garde
Republicaine for such a program. The
American marches are mostly by
Sousa, the French marches by mili-
tary bandmasters, ( Angel 35260)

Verdi: dida

This is the fifth Andre Kostelanetz
“Opera-for-Orchestra.” With instru-
ments singing arias and choruses,
Kostelanetz’'s  orchestra  plays  the
score from overture to closing duet.
No dish for operatic connoisseurs,
“Aida™ will appeal to the throngs
who made Kostelanetz’s “Traviata”
Columbia’s Masterworks best-seller of
1954, (Columbia CL 755)

Weill: Concerto for Violin and Wind
Orchestra, Op, 12
Before Kurt Weill began his fabu-

lous American career as composer of
“Lady in the Dark,” “Strect Scene,”
ete., he wrote such things in Germany
as this concerto of 1924, It's strange
music, and it makes strenuous de-
mands on ahle soloist Anahid Aje-
mian, M-G-M's Wind Orchestra, con-
ducted by lzler Solomon, performs
suitably and all instruments are re-
corded with unusual clarity (M-G-M
E 3179)

Mozart: Concerto No. 26 in D Major
K, 537)
Concert-Rondo No. 1 in D
Major (K. 382)

Carl Seemann at the piano and
Fritz Lehmann on the podium, with
the Berlin Philharmonic, invest the
familiar “Coronation” concerto with
greater dignity and more truly Mo-
zartian style than any other soloist
and eonductor on records. The jolly
Concerto-Rondo features the same
men, but the orchestra is the Bam-

berg Symphony, (Decca DL 9631)

“Folk Songs of the New World™

If it’s unvarnished folk songs you
wanlt, inquire at the Library of Con-
gress. But if it's something pretty to
delight the whole family, hear: Black
is the color, Sh'p 10 Mah Lou, Drunken

Sailor, Shenandoah, On Tap of

(Continued on Page 60)
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for a
successful

teaching

season...

LEILA FLETCHER
PIANO COURSE

You'll want the newest, most pro-
gressive Piano Course—that holds
the pupil's interest and ensures
steady progress . . . that offers the
best in music, and provides o
sound musical foundation . . . that
instills cerrect reading habits, and
fosters the creative ability., For
individual and for class instruction,

BOOK OME—for beginners

BOOK TWO—grade |

BOOK THREE—grade | to 14

BOOK FOUR—grade Il

BOOK FIVE—grade Il to 1l

BOOK S5IX—(in preparation)
Price, each $1.00

If you are o
piono teacher and
not already acquainted with
the LEILA FLETCHER PIANO
COURSE, just fill in the space
below and mail to us. We shall
be happy to send you (postpaid)
a FREE COPY OF BOOK |. We
know you will be delighted with
it—so don't delay, do this today!

This offer s good for one free copy of
BOOK | only. Order your regular copies
from your local music dealer; if they cannot
wpply you, order direct from us

YES! | ACCEPT YOUR OFFER
OF ONE FREE COPY OF . . .
BOOK ONE
THE LEILA FLETCHER
PIANO COURSE

MAMNE

PLEASE PRINT

ADDRESS

CATY ! e B NIE

STATE

DEALER'S NAME _

MONTGDMER‘I’ MUSIC INC.

43 COURT ST., BUFFALO, N.Y.

BORIS GOLDOVSKY'S NEW DEAL IN OPERA
{ Continued from Page 20)

part—in the point of vocal range, vocal
color, and vocal agility in the matter
of physique and bodily size and shape;
and in regard to secondary character-
istics of character delineation. An ex-
ample of this is the ability to walk like
an extremely elderly person.

“We strive to present the opera just
as the composer wrote it,”" Goldovsky
asserts, “We make none of the tradi-
tional cuts just because they are Lra-
ditional, We restore music that has
been lost or neglected: our ‘Carmen’
bas much added music in the second
act. We also present ‘Carmen’ with
spoken dialogues, as it was originally
performed.

“In our production of “The Barber of
Seville,” Rosina sings [/na voce poco fa
in the original key. She also sings the
Lesson Scene music that Roszsini origi-
nally wrote for the piece and not some
silly interpolation which shows off the
ccloratura of the artist who sings the
role. Tt is my contention that Rosina
is not a coloratura at all and that the
rile can be sung either by a mezzo-
soprano who has the high tessitura
firmly under control and the Hexibility
the rile requires, or by a soprano whose
low register is well enough developed
to sing the music as Rossini wrote it.”

Established back in 1946, the New
England Opera Theater was originated
by Goldovsky himsell. The chief aim
of the company is to present opera that
is a perfect “wedding” of music and
drama. Both elements, Goldovsky feels,
are equally imporfant. “*We strive to
present  operas  with voung singing
actor=, who are gifted vocally and his
trionically. Qur presentations are de-
signed to achieve aesthetic goals which
transcend those that can be achieved
bv the presentation of mugic alone or
drama alone. A perfect fusion of the
two arts makes this possible.”

Supported by paid admissions to it
performances, as well as by financial
assistance of sponsors, the New Eng:
land Opera Theater has made, at pres
ent  writing, national tours—in
1953 and again in 1954—Dboth of which
were =elf-zupporting. A tvpical season
at home consists of three or four per-
formances period  of several
months at the Boston Opera House on
Sunday afternoons. In January of
1955, the companvy presented an entire
week of repertory at the Majestic
Theater in Boston. Three
performances each of “The Barber of
Seville” and of “The Marriage of
Figaro” were given on alternate eve-
nings. The 1953 tour lasted six weeks.
while the one in 1954 took ten weeks
and went as far south as Florida. as
far west as Texas, and as far north as
Wisconsin,

lwo

Over a

downlown

“We have no star performers in the
usual sense.” Goldovsky savs, “hecause
this would defeat our purpose. The
company itself is the ‘star.” No indi-
vidual singer can stand oul in our per-
formances because
operation of teamwork, cohesion, and
minutely-timed co-ordination that a
‘star’ would at least distract from, if
not destroy, our intenl. To coin a
phrase, ‘the show's the thing'—not the
Our performers are chozen for
suitability for the rdle they are
in tiu' matter of piu.'-i:;uu: as
well as voice. A voung, slim character,
for instance, must be plaved by some-
one who looks young and slim.”

The chorus members af the New Eng.
land Opera
singers who in other performances sing
Many

are I\-TI“If‘HI- of apeEra who verv soon

ours is such an

*star.
their
singing,

Theater are frequently

leading  rides. chorns members
graduate to singing =mall riles—even-
tually being given
the company.
and do sing leading roles with the
Metropolitan, the New York City Cen-
ter Opera, the San Franciseo Opera,
and the New Orleans Opera, as well as

leading roles with

“Our singers have sung

with European opera companies,” Gol-
dovsky claims, “Mildred Miller sang
her first professional opera riles with
our company, Last vear she temporarily
forsook her duties at the
to go on tour for three weeks as Rosina.
James Pease leading bass-hari-
tone of the Hamburg Opera. Rosalind
Elias joined the Metropolitan's ranks
last season. And David Llovd has been
a member of the New York City Center

Metropolitan

is the

Opera for several seasons,

Goldovsky and the New England
(Opera Theater are interesied in all
phases of opera, and this means that
they stage modern opera as well, They
have given a number of comtemporary
works, among which were “The Tele.
phone™ and “The Old Maid and the
Thief™ Menoiti operas; Benja-
min Britten’s “Albert Herring.” Stra-
vinsky's “Mavra.,” and Vaughan Wil
liams' “Riders to the Sea.” In addi-
tion. they have revived a number of
neglected and almost-forgotten waorks
such as Rossini's “The Turk in Ttaly.”
Mozart’s “Le Finta Giardiniera”™ (which
under the title of “Merry Masquerade”
six weeks) ;

Two

toured the couniry for

Mozart’s “Idomenen.” Gluck's “Iphe-
genia in Tauris": two works by Tehai-
koveskv—"Pique Dame” and “Eugene

Onegin™—and Pergolesi’s “Livietta and
'|\rnr-:'llu_"

For all his precision and endeavors at
perfection, there

ticipated events which sometimes under

are nevertheless unan-

ordinary circumstances would tend to
ruin an operatic performance. “Onoce 1n

a performance of *Hansel and Gretel’.”
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he recalls, “the Witch was supposed to
run very quickly towards an exit on
ane side of the stage behind the set to
the other side and make an entrance.
che went through a door which she
thought would take her behind the
stage and around to the other side. In-
stead she found herselfl outdoors, with
the door—through which she had just
come—locked behind her. She had no
recoarse but to run around the block—
in costume, of course—and enter the
huilding from the other side. In the
meantime, [ kept doing the Witch’s mu-
sje over and over—once, twice, three
times—till she finally made an entrance
on the other side. Only afterwards did
I find out what really happened.”
Those readers of ETUDE who listen
1o Boris Goldovsky's regular Saturday
intermission  broadcasts of “Opera
News on the Air,” on radio, may take
delight that this musicologist is so thor-
ough in his understanding and analysis
of the given opera. If all opera perform-
ances in America could be as accurate
and based on as thorough research and
understanding as are the performances
af the New England Opera Theater,
then we should have on the stage today
a veritable revelation wherever operas

are performed. THE END
MUSICAL TOUR

{Continued from Page 14)
memories of my first concert with them,
five years ago, when I introduced Bar-
iik's 2nd Piano Concerto in Copen-
hagen—also under the baton of Mr.
Tuxen. Erik Tuxen is now well-known
in America since his recent tour with
his orchestra in the United States. I had
first met him on the oceasion of my play-
ing the 2nd Barték with his archestra,
and we had only two rehearsals for this
extremely difficult Concerto, which
proved to be a greal success in Den-
mark. At the party after the concert,
Erik Tuxen said a memorable thing to
me, which I always remember.
“Mr. Foldes,” he said, “three days ago
we had hardly known each other—and
sow, after having played the Bartdk to-
gether, we shall be friends forever.”
How true this was. Nothing can bring
people closer together than musie, Bur
music can also separate people if they
should have different opinions about
lempi or dyvnamics—as it somelimes
happens among the best of friends.

During my short sojourn in Norway,
[ had the great joy of hearing a rehears-
al of Sir John Barbirolli, who was guest-
conducting the famed Oslo Philhar-
monic Orchestra. He gave a rousing
performance of Debussy®s La Mer, as
well as Beethoven's Seventh Symphony.
It was one of the most beautiful orches-
iril concerts [ heard during my eight
monthe in Europe. Unfortunately, [
wis not able at that time to see my

(Continued on Page 56)

shall
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Latest Additions to the renowned’
CHAPPELL

SAOWC&.’]Q %}‘P /Ofano

A series of familior melodies in rich-

sounding easy-lo-play seftings for piano

BY LOUIS C. SINGER

DARLING, JE YOUS AIME B
| LOVE PARIS.
I'VE TOLD EV'RY I.ITTLE STl.

LOYE IS HERE TO STAY. .. .. ... .......:icreeas

MAKE BELIEVE

MY FUNNY YALENTINE. ..

EAUCOUP, . ..Anna Sosenko
..Cola Parter
I irae e aa it ees ssdgeome Kern
Georgs Gershwin
. .Jeroma Kemn

..Richard Rodgers

Price 50¢ each

Send for o gratis copy of the complete naw thamatic

isting for the entire CHAPPELL SHOWCASE SERIES

THE CHAPPELL GROUP

Buxton Hill Music Corp. ® Chappell & Co. Inc, * DeSylva, Brown & Henderson Inc.

Gershwin Publishing Corp. = T.
RKO BUILDING

ROCKEFELLER CENTER

B. Haorms Co. ®

Williamson Music Inc.
NEW YORK 20, M. Y.

Robert Whitford

Founder-President
International Piano Teachers Association

hos devoied his entire professional coreer fo
the interests of the piono teacher. You are
invwited to write for o ffes copy of PIAND
TEACHING TODAY., With It you will also be
sent complimentary, Mr. Whitferd's master
lessom on  MUSICS MOST UNUSUAL
CHORD.
Robert Whitford Music Edutation Bureay

204 N E. 3lst 5L Miami 37, Fla
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& G00D CHRISTMAS BOOKS
for flans students

BIG NOTE CHRISTMAS FAVORITES

Simplified for piano by Johm Moore. A
dozen traditional carols with words . . 3%

ROB ROY PEERY'S CHRISTMAS CAROL BOOK

15 favorives, :mel:ﬁrd for pum !uh:r. tll.h
words . . 73

B. M. C'DS (IIRISTIU.S ulﬂl Iﬂﬂl

Enr arrangements for playing and siaging
21l pood Ell'Dll.. with lppmpriﬁlt ilfas-
frations © . Ay |

CAROLS F'Dl (IIItIS‘IHM b'r Dﬂﬁd Imhl'
14 Easiest of Easy Arrangemenss . .
Write for Examimstion ﬂmlﬂ

BOSTON MUSIC CO. - Boston 16, Mass.




TEACH EASIER
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on & x ¥ Iach cards. Sluty lllusirations plus one
A-fosh plone keyboerd (42 heys). Price $1.50
FOR BEGINMERS—some oz Teochers but size
2 x 3 inchan. The 60 cards are divided inte ®
eoiy lesmm with 117 questions and fthelr on-
wywars an iba bock. Price $1.00
FOR ADYANCED—teaches fthe student ta
name, write, ond sight read the noter of the
majoer, minar, Tth, dim., and oug., chords ond
their inverions (207 chards). Price $1.00
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DEK-A-MUSIC COMPANY
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INCREASE YOUR INCOME
TEACH MODERM PIANO by note
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beochurs and sampled. Latesi B8 pags (sslruction
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Years & Years Experience Teaching
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= GREER SHOP TRAINING
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BOOK MANUSCRIPTS
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¥ wou are booking for o publisher, send fof our fres,
fllustrated bookiel tifled Ta fha Awthor dn Search of
& Pwublizher, Tt tofls how we ran pobdlsh, prosmole sod
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allting, pinpaint  promotion, eomplete publicity.
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secepiable Write, or mall mamuseript direcily, with-
ol obligation.

GREENWICH BOOK PUBLISHERS, INC.
Atten.: Mr. UPJOHN, 489 Fifth Aw.. Mew York City

PIANO TUNING PAYS

Learn this Independent Protfession
AT HOME

ORGANIZATIONAL PRACTICES

IN SCHOOL CHORAL PROGRAMS

(Continued from Page 17)

variastion in volume and tone guality,
which is characteristic of the high
school voice, the proportionate number
of singers of each part in a chorus can-
not be arbitrarily stated. The only eri-
terion for balancing the voices in a
high school choral group composed en-
tirely of either girls or boys or mixed
voices is that the weight of tone must
be stronger in the lower parts. The size
of the high school performing choral
group should thus be determined by a
balance with the voices available for
the lower parts.” (Alice Doll Nelson,
Oak Park, Hlinois.)

IV. The High Schoel Tenor. Many
directors are unduly concerned over the
smaller number of tenor voices available
to their organizations. Numerically, the
tenor section is enstomarily the small-
est in the chorus. However, owing to
the particular color and timbre of that
voice, the tenor section is capable of
balancing a much larger number of
voices in the other sections. When it
iz neeessary to strengthen the tenor sec-
tion, the following devices have been
found effective:

A, Using a few of the lower altos to

reinforce the tenor part. It would

not be wize to keep the altos singing
tenor indefinitely; the altes should
be used only in those portions of the
tenor part which lie easily within
their range. They cannot be justi-
fiably used when, in order to sing
the notes, they are forced heyvond the
lower limits of their natural register.
(It is often possible to bring in two
or three of the higher baritones on
those passages which are too low for
the altos to sing comfortably,) When
altos are used, the =ame group of
girls should not always be emploved
as the supporting voices. The device
of using altos to reinforce the tenor

part should he rotated: that is, a

certain number of altoz may well be

used in a particular selection while
in other compositions they sing alto
and other girls are wsed as reinfore-

V. Seating of the Group. Some direc-
tors seat the strongest voices in the
center, working out to weaker voices at
the ends. Some place the strongest sing-
ers in front and the weakest singers in
back. In some groups sironger voices
are seated in the rear of the group and
weaker voices toward the front. Most
directors apparently tend to scater the
strongest singers throughout the group,
feeling that in this way the learning
process is speeded up through the as-
sistance given to weaker singers by the
stronger ones. Additionally, a better
blend of voices is often secured if «ing.
ers of unlike ability and dissimilar
voice quality are placed together,

Y. Student Officers. Much of the rou-
tine mechanics can be carried on with
the assistance of the following student
officers:

A. President, who handles organiza-

tional problems outside those of a

strictly musical aspéect.

B. Vice-president, who assists the

President or acts in his absence.

C. Secretary, who takes care of at-

tendance records,

D. Treasurer, who handles the col-

lection of fees or dues.

E. Student Conductor, who assists in

some of the rehearsals, particalarly

in the warm-up rehearsals immedi-
ately preceding public appearances,

F. Part Leaders, who organize re-

hearsals for the various sections and
assist in learning the parts,

. Librarians, who are responsible

for the scores.

H. Bobe Committee, which checks on
the condition and circulation of the

wardrobe,

J. Stage Committee, which handles
such problems as stage set-up, ar-

rangement of risers, ele,

K. Many organizations make use of
a choir mothers group which can be
of great assistance in carrying on

choir activities,

ing voices,

B. Giving particular attention to some
of the higher baritones who are often
possible tenors. Many high schoal
boys who are called baritones are
placed in that section simply because
the technique necessary to secure the
tones in the upper part of the range
has never been developed with them.
In many cases, these boys sing bari-
tone merely because they can sing
in the baritone range easily and with-
out bothering with the problem of the
application of vocal technique.

VII. Organization of the Rehearsal,
A. The Librarians should assist in
making up sets of musie, consisting
of repertoire currently in rehearsal.
As the stodents assemble for re-
hearsal, the Librarians see that each
singer is provided with a set.

B. The program of the music to be
rehearsed should be listed on the
blackboard when the singers assem-
ble. As the students gather, they
should immediately place the compo-
sitions in the order which is indicated
for the rehearsal.
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C. 1. Some organizations provide a
set of music for each student.
These sets may be checked out
for individual study. If this pro-
cedure is followed, careful records
should be kept as to issuance and
relurn.

2. Some organizations provide only
a number of =etz sufficient to ac-
commodate the enrollment in the
largest rehearsing unit. In this
instance music obviously cannot
be taken from the rehearsal room.
When the various rehearsing units
are massed for public perform-
ance, memorization makes it pos-
sible 1o work from a compara-
tively limited number of copies.
3. Sets of music may be placed
on the chaire by the Librarians
prior to the arrival of the singers,
or a svstem can be evolved where-
by individual singers call for their
sets upon entering the room and
obviously return them upon de-
parture. This makes possible the
use¢ by each singer of the same
scores at all rehearsals in case
this may be considered desirable,

VI, Care of the Library. It is ad-

vocated that choral music be kept in
octave boxes filed in closets or closed
cabinete. Music should be protected
from dust and should be so Aled that
it is immediately accessible. Card index
files should be maintained in which the
music is listed both by title and by
composer. Binding or hinging music
reprezents an additional cost at the time
of purchase but is more than compen-
sted in the length of time added to
the usability of the music.

IX. Repertoire.
A. Programs should be laid out in
the spring for the entire following
season in order (1) to secure ade-
quate balance of repertoire: (2) to
have ready the music always neces-
sary for special days and events; (3)
to select music calculated to provide
opportunity for the development of
the various points of technique.
B. A cappella material is still em-
ploved but not exclusively, Some ac-
companied material is to be included
in the singing experience of all
groups.
C. Extended works such as cantatas
and oratorios are employed to an
increasing degree. It is suggested
that cuts of particularly difficult ma-
terial may well be made in order
to bring otherwise suitable works
into the capability range of the per-
formers,

D. Group solos are used by some

directors in works of the nature of
the oratorio: it is felt that this
device is customarily preferable 1o
the employment of the typical high
(Continued on Page 61)

elude—november 1955

APPROACH TO TEACHING
PIANO FUNDAMENTALS

MAGIC at the P IANO

by Henry Levine

The “know-how" of magic fascinates children. They like
to learn the meaning of secret signs and are eager

to know how sleight-of-hand tricks are performed. In

his new book, Mr. Levine shows you how this curiosity

can be profitably channeled into plano study.

Magic at the Fiano contains many features found in 8
1.00

gspdjw meww illustrated folder with complese details. Free on request,

no other study of piano fundamentals,
BOSTON MUSIC CO.

116 BOYLSTON ST.
BOSTON 16, MASS.

This Opportunity is for

YOUR CHILD

Ask your child’s Teacher now to enter him in
annual spring non-competitive Auditions of the

NATIONAL GUILD of PIANO TEACHERS

Served 43,000 this year

Founded 1929 Irl Allison, Pres.

Box 1113, Austin, Texas

IﬁLKS WITH GREAT COMPOSERS

by Arthur M. Abell

This book reveals the intellectual, psychic and spiritual experiences of
Brahms, Puccini, Strauss, Humperdinck, Bruch and Grieg while creat-
ing their immortal masterpieces. These disclosures were made during
the years 1890-1914 to the author, who was a close personal friend
of the composers. This is the first time in musical history that a book
describes in detail the inspirational processes of creative geniuses while
at work. Philosophical Library—15 East 40th St., New York 19, N. Y.

Illustrated

$2.75
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MOZART CALENDAR
1956

lin 1956, to commemorate the 200th enni
|versary of Mozart's birth, the Peters Edition
| Music Colendar will be iHustrated with 28
| baautifal reproductions  exclusively  of|
Merart memorabilio: contemperary paint:
ings of the composer af various ages, also)
with his father and sister, and of his wife
|and children; focsimiles of original manu-
scripts, and of letiers to his father and to
his publisher Hofimeister. Those illustrations
also include the media of architecture, draw-
ing (rad pencil and silver-point), sculpture
and water eslar, sevaral being reproduced
|here for the first time.

Factual information oppeors an the reverse
of sach two-week poge, rhost of it valuable
and informative, some of it less voluable
but inferesting—as dates vswally arel Bownd
in the traditional Peters Edition green cover
and printed en superior paper, the 1958
Music Colendor ogoin will be o welcome
Christmas gift for a feocher, student, o
Imusic-loving friend—ar for yourself. |

‘:LIMITED EDITION. Price $2.00

1 With sach minimum crder recelved for
FIVE Peders Edition Music Colendars for
| 1954, one additional Music Colendar will
| be lncleded withoul charge. Advancs
| groers occepted now. OF the pea in
|  Oclober 1955,

|
C. F. PETERS CORPORATION
:J?] Fourth Lve. ® MNew York 18, N. Y.

30 E. Adams St.~—Chicago 3, 11l

VIOLIN SPECIALISTS

OUR NEW OLD INSTRUMENT
CATALOG NOW AVAILABLE

Publishers of “VIOLINS & VIOLINISTS"

William KLOS- and Son.

“VIOLINS

Lat ma sl]up the Mew York Market for the
violin you desire. Prices are low—good vio-
lins plentiful. Send requirements—no obliga-
tion. 25 years experience.

TONE SEEKER
P.O. Box 422 Ridgefield, N.J,

Dia you sver stop to think that
proctically all the Yiolin Tachnigus,
be it Paganinl or Tchalkowski or
Bach, may be expressed within a faw
basic patferns? That by studying
correctly just o faw lines or meosures
for bosic movements and coordimation,
you will Improve your antire

playing immensaly.

Writa for detctiptive material of
booky by Roberd Jurek:

SIMPLICITY OF VIOLIN PLAYING,
Book | and I

ALL VIOLIN TECHNIQUE. Book IiI
Price $7.50 soch volume

METROPOLITAN MUSIC CO.
222 a4k Ave. New York 3, N. ¥,
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STUDY PROGRAM FOR CORNET
{Continued from Page 19)

the method to the individual student
Hence, the materials are to be considered
only as recommendations rather than a pre-
scribed program,

SUGCGESTED ELEMENTARY METHODS

Title Author Publisher
Method for
Cornel Farnum Axelrod
Foundation to
Cornet Playing Goldman C. Fischer
New
Progressive
Method Prase Flammer
Elementary
Comet Method Robinson Rubank
Aeolian Comet
Method Johnson FitzSimons
Basic Studies
for the
Beginner Reinhart Elkan-Vogel
Baszic Trumpet
Method ' Auberge-  Alfred

Abend
ELEMENTARY SOLOS
Concertones E. Williams Morris
Library of
Easy Solos Buchtel- Kjos
Yoder

Trumpel Star
Series Vandercook Hubank
Nove
Villageoise Clerisse Evette-

Schaefler
Album of
Favorite Solos Lillya-lssae Cole
Country Dance Caoldman C. Fischer

INTERMEDIATE METHODS
Method for

Cornet, Book 11 Lillya Cole
Complete
Method Arban . Fischer

Methed for

Cornet, Book Il Edwards- Belwin
Hovey

Intermediate

Method Cornston Srhuberth

Maodern Arban-

St, Jacome Edit.. Rubank

Whistler
INTERMEDIATE SOLOS

Ten Famous
:';Iilll'i
=onale

I’lﬂh»’.er
Buffet-
Crampon

Emmanuel

Flower Song

Series Vandercook C, Fischer
Apris La

Retraire Biisser Gaudet
Concerting

h_ﬂ. i Porret Billaudot
Etude de

Concours Petit Alfred

Ev erybody’s

Favorite Soles Edit., Arnold Amsco

Walte,

“Response Goldman Schirmer
Jupiter Goldman C. Fischer
Fifty-six

Progressive

Duers Lillya Belwin
Willow Echoes Simon Fillmore
Two Airs Pureell Mercury

ADVANCED METHODS

Title FPublisher Author
World Method C-atti Ricord:
Twenty-six
Celebrated
Studies Bousquet C. Fischer
Vingt Etudes Clodomir Baron
Etudes Brandt Leeds
Une-Hundred
Etudes Saches Baron
Fifteen Studies Balay Andraud
Twelve Studies Brahims- Mereur

Coldman

Lip Flexihility W. Smith €. Fischer
Twelve Grand
Studies Bizet Andraud
Twenty
Melodie
Studies Carnaunid Baoneey-

Hawkes

ADVANCED SOLOS
Fantasie
Caprice Pares Allred
Allegro
Marziale Galajikian  Belwin
Fantasy Dubsois Raron
Concerto for
Trumpet Haydn C, Fischer
Senata VI Carelli Ricordi
Fitegerald

Fantasie in Eb Barat Leduc
Caprice Luigini Baren
Trumpet
Allegro Arnell Sehntt
Concertino Vidal Belwin
Badinage Rozen Andrand
Concerti 1,
11, 1 E. Williams Morris
Concerting Perrino Ricordi
Meou-tan Yin Andre-Bloch Baron
Aria Cirri Musicus
Concerto for
Trumpet Giannini Witmark
Sonata for
Trumpet Hindemith  Associated
Valse Caprice Chapelevsky Leeds
Sonata for
Trumpet Pecters Gerran
Concerto for
Trumpet Pilss 1niversal
Caprice Bozea Ledus
Scherao Coldman C: Fiecher
Coneertino Jongen Brognesnx
Sonata Hulbwan Durand
Legende Enesca Andraod
Intrada Honegger Salahert
Concerta for
Trumpet Goedicke Leeds
Etude de
Concert Poot Baron
rr-rh'r'rrn fqr
Trumpet Lewis Mills
Sounds From
the Hudson Clarke C. Fiacher
Fant Tl
Coneertante Rueff Barnn
Divertissiment  Dordes Andrand
Hungarian
Melodies V. Bach V. Bach
Concerto No, 1 Brandt Leeds

\|1J’|r-1|:j;|| thi= outline does not by any

meanE represent

A |'ilm1|11?lr_' :linl“i of ﬂ”

available materials for comet or trumpet.

it does include a highly selected and care
{!]"'_i urrldrri '-'JT\I"F ﬂf -1_||'h |:|1|,|.I|'rl.'||- and
should prove helpful to both teachers and
stndents in their selection of materials fose
THE END

these instrumenis,
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ORGAY & CHOIR
(UESTIONS

Frederick Phillips

Fhat do you think of the following
specifications for a small chureh organ?
GREAT—0pen Diapason &, Dulciana
¥ Octave 4; 61 pipes for each.
SWELL—Violin Diapason &, Oboe &,
Flute 4, Super Octave 2°; also bl pipes
each, PEDAL—Bourdon 16¢, 32 pipes;
Lieblich Gedecke 16°, 32 pipes; Bass
Flute 8, 32 notes; Open Diapason ¥,
32 notes. Usual couplers. Is it pessible
to couple the Great and Swell to Pedal
at 167 Qur futere building will seat
abous 350 to 400, and a versatile instra-
ment is reguired. Would such an organ
as described be available for from
£1.000 to $4.0007 Please make any rec-
emmendations for changes which you
think might be desirable. How much
extrg would 8 to 10 general combination
pistons on this instrument cost? Also
about @ home organ? Are there any
builders besides Hammond, Baldwin,
Consonnata and Wurlitzzer? Where may
I get in tewch with them? Is the Gul-
bransen organ still being made? Also
please give names and prices on books
pertaining to organs. Would vou recom-
mend a [3year old boy who plays Tth
and Bth grade piano music sizdying
ergan?

J. H.—Calif.

The organ as outlined would seem
quite satisfactory. and we have only two
suggestions to make. In the Great there
is nothing between quite loud and quite
soft, so for a stop of medium volume
and suitable quality we would suggest
aiding a Melodia 8" or Rohrflute 8°. In
the Swell you need a softer stop, and
we would suggest adding an Aeolienne
B. The Super-Octave 2° will probably
be a little loud and harsh, and could
be replaced by a Flute 2°, or even
omitted entirely sinee you have a Swell
to Swell 4" coupler, which would give
You the needed brilliancy. It is not cus-
tomary to couple Great and Swell to
Pedal at the 16° pih_‘l!, and we doubt
the wisdom of even considering this.
Normally we do not like to quote prices
a5 so many local conditions are in-
volved, bt we rather doubt if such an
organ as vou describe could be had
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for as little as $4.000, Theze matters,
and aleo the cost of the combination
pistons, would be more reliable com-
ing from a reputable manufacturer.
The Gulbransen people, we are told
on good authority, are no longer making
organs, A boy of 13 able to play Tth
and 8th grade piano music acceptably
certainly should make a good candidate
for organ study. We recommend the
following books relating to the or-
gan: "Contemporary American Organ,”
Barnes ($4.75) ; “The Organ, Its Tonal
Structure and Registration,” Clutton
and Dixon (%2.50) ; “Playing a Church
Organ,” Conway ($1.50).

I am a music teacher, and plan in
the near future to purchase an elec:
tronic argan. | was born in Vienra and
have studied piano under Rosenthal and
Emil Sauer, and belicve my piano tech-
nic will be :rdlr Frr'fp on the organ. At
present | am looking for a book on
argan technic for self study.

I . H. C.—Ala.

With vour excellent background of
piano study and reaching experience,
we see no reason why yvou could not
accomplish 2 rather complete mastery
of the playing of either of the electronic
organs you mention with self study,
While of eourse the tone is produced
differently from that of the pipe organ.
in both makes the console set-up is pat-
terned after the usual pipe organ, and
therefore it would be possible 1o use
text books designed for the regular pipe
organ. We therefore suggest the follow-
ing: The Organ, by Stainer-Rogers for
a general understanding of organ play-
ing, Pedal Mastery, by Dunham, for the
proper development of foot pedal tech-
nic (to get best results the pedals on
vour organ should be the regular 32
note, A. G. 0. standard pattern). In
the matter of registration we suggest
Primer of Organ Registration, by Nevin,
which will probably be sufficient, but
for something a little more complete
you might nse Organ Registration, by
Truette. Your local music stores prob-
ably have these books in stock.

‘@arillonic Bells+

can give your church a heavenly
voice in the community.

Their beautiful bell music daily
identifies the church as a source of
gpiritual life. Churchmen every-
where find they actually benefit
the church 10 wavs. They:

Adverfive the church,

Prepare falis for worship.
Increase alfendence.

Add beauty b8 pervices.

Bulld membarihip.

Comfart the sick and shet-ins.
. Iniplts new character in many.
. Stir religiaus thoughts daily.
Create a cultural almeiphere.
10. Widen church inflvence,

Secure full details on benefits, per-
formance and modest cost, Write:
SCHULMERICH CARILLONS, INC.
12f274 Carillon Hill, SELLERSVILLE, PA.

**Carilamic h"s is o irodemark for ball indremests
S-rfnlfnnldu Coritlom, Ine,

Om N

(ATHEDRAL IN THE REDWOODS

PROCLAIMED “A GREAT STANDARD"
Piano-Vacal [with Hammond Reg.) 60c
at your Music Counter
WEB Ml_l S1C F'UBLISHlNl‘. co

T, wWiw TEEE e 8-PEEW

—Fundamentals of

Harmony

SIECMUND LEYARIE

This up-io-date texthook helps the
student to master the rudiments of
harmony. Concentrating on  funda-
mental theory, it provides a firm basis
for understanding the practice of
harmony a: exemplified by composi-
tions of the past and presenl. “A very
distinetive approach . . . wholly un-
like other harmony books."—Erune.

227 ills. $3.50
The Language of Music

ELAUS LIEPMANS

A perceptive guide to the enjoy-
ment of musie, offering new insights
into composition and performance,
“This unusual compendiom of muosical
knowledge will prove a8 most valuable
addition to any musician’s library,
Finely conceived and execnled.”-
Eruee. 355 ills., 376 pp. £3

An Objective
Psychology of Music

ROBERT W. LUNDIN

Here are the facts of musical be-
havior fitted into a onified theoretical
structure. Covers measurement  and
prediction of musical talent, methods
of learning mueie, ete. “A fresh ap-
proach 1o the study of muosical be-
havior.”—Music EsucAtons Joursar.
17 ills., 303 pp. £4.50

Order your books from:

THE RONALD PRESS COMPANY [m
15 Eesi Jhth Fireet, Mew Tork 10
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Two Coins from the Sky

by William J. Murdoch

ISTORY tells us that about 250
years ago a choirboy in Lune-
burg vsed to walk the long distance to
Hamburg and back, almost every day,
to hear a famous organist play.

He was quite poor: otherwise he
might have taken the coach. But he
did have enough money once in a
while to stop at an inn for a bite to
eal.

During one of these tiresome jour-
neys he stopped at the inn, He was sit-
ting wear a pile of trash in the vard,
when two fish heads came sailing out
of nowhere. Plop!/—they almost hit
him.

Two fish heads seem unimportant
enough. But when the boy picked
them up he discovered a gold coin
inside each one!

Where do you suppose they came
from? Do you think someone might
have been watching this lad and pitied
him because he was so tired? Would
such a person hide the money in fish
heads just to add to the surprise?

Do you think it might have been
the innkeeper himself? Mavbe the
two used to talk together, and the boy
told the man he made these long hikes
s0 he could hear the organist and
learn something from him. Perhaps
the innkeeper wanted to help him,
but in a secret way,

Or was it just a joke?. Perhaps
someone in  an upstairs window
thought it would be fun to throw gold
coins ot the feet of this poor, tired,
and hungry boy who needed them so
badly but would never guess they
were inside the fish heads,

We'll never know. But we do know
the boy made good use of the money.
The coins fed him when he really
needed it, and so encouraged him to
go on making these long trips for the
sake of music.
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Perhaps we shouldn’t care about
where the coins came from. We should
simply be grateful that this boy did
receive help along his way. For he
went on lo tremendous accomplish-
ment, and we all owe him a debt of

BACH IN FRONT OF THE INN
(From an old engraving)

beauty, inspiration, and musical
knowledge we can never repay. The
boy was Johann Sebastian Bach!

Thanksgiving Song

Give thanks for our music every day;

Give thanks for the pieces that we
play;

Give thanks for pianos, old and new,

Give thanks for the practicing we do.

Give thanks for our voices when we
sing.

Give thanks for our choirs. and
everything;

Give thanks for our orchestras and
hands,

Give thanks for the songs from many
lands. 3

Give thanks for composers, men so
great,

Give thanks for the joy they create:

Give thanks for our teachers! Thus
we pray,

Give thanks for our music every day.

Music and Earthquakes

by Geraldine Trudell
W]]]LE Gaylin was practicing her

sonatina her mother was an-
swering a telephone call, and she
noticed that Gaylin seemed to keep
one ear on her music but listened to
the conversation with the other. After
ghe hung up she said to Gaylin. “You
must learn to concentrate on what
you are doing if you wish to succeed,
You should concentrate so much that
even an earthquake would not disturb
vou.”
“Dh. Mother, I'm sure no one could
Plu}- the piano in an earthquake!™
“But you're mistaken. One of our
great pianists, Julius Katchen, was
giving a recital in Ankara, Turkey,
and as he played he noticed that the
people in the rear of the hall were
leaving. After the concert he told the
reporters about it. “They started to
leave,” he said, ‘as T was plaving the
Brahms Sonata, and by the time |
played the second movement there
were only three people in the hall,
Almost in tears, | began the third
movement. Perhaps the people here
do not like Brahms, [ thought. But,
as | finished the Sonata 1 found, 10
my amazement, the audience had re-
turned. Then | learned there was a
small earthquake and when the chan-
deliers began to sway the people
remembered that five persons had
been killed by a falling chandelier
during an earthquake the previous
year, so they quietly and quickly left
the hall. But. after the tremors were
over, they all returned to their seats.’
So vou see, Gaylin, by concentrating
on the Sonata, Katchen was able to
]liﬂ} dllring an l'urthquﬂke." [ Julius
Katchen has concertized extensively
in Europe and America and played
for the armed services overseas.]

Nationality Game
by Ida M. Pardue

A nationality is missing in each of
the following titles.

The first playver writing the correct
list is the winner,
1. When ——— eyes are smiling; 2
Sailor's Song; 3. An — in
Paris; 4. The ——— Cavalier; 5. In a
Garden; 6. The Flying ——

7. =——— Rhapsody ; B. Song of ;
9. ——— Symphony; 10. — Brid-

al Procession.
(Answers on next page.)
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Who Knows The Answers
(Keep score. 100 is perfect)

1. Was Grieg Danish, Bohemian, Nor-
wegian or German? (5 points)

2. Does marcate il canto mean dying
away, inereasing in volume, bring
gut the melody or play in strict
time? (5 points)

3. What is the lowest tone played on
the bassoon? (20 points)

4. What are the letter names of the
tones in the dominant seventh
chord, key of f-minor? (5 points)

5, What is the C-clef? (10 points)

6. Which of the following opera com-
posers was born first: Bizet, Gou-
nod, Verdi, Mascagni, Puccini? (15
points)

7. From what oratorio does the aria
He Shall Feed His Flock come?
(15 points)

L Is the Highland Mfing (Scottish
dance) written in three-four, four-
four, or six-eight meter? (10
points)

9, What is a brace? (5 points)

10, From what country does the melody

given with this quiz come? {10

points )

Answers on next page

Dear Junior Etude:
| have played piano for about ten years,
play clarinet in our school band and
il play saxophone. My hobbies are
wiiting and drama. I would like to
hear from other readers,
Gay Gilbertson (Age 14), Oregon
o
The following would also like to re-
ceve letters. Space does not permit
printing their letters in full: Laralee
Uinkler (Age 17, New York), plays
pisne and bass clarinet, sings in glee
club and is -starting organ; Linda
Butts (Age 13, Texas), plays piano,
guitar, accordion and mandolin: Mary
-‘f_"" Yeager (Age 13, Maryland), plays
Mano and violin, i= interested in voice
and looks forward to a musical career:
Bobbie Lynn Dale (Age 11, Virginia),
studies piano; Debby Weber (Age 11,
Pennsylvania) studies piano and violin
und plays in school orchestra and band ;
Jane Bennett (Age 13, Mississippi),
plays piano and is studying deFalla's
Ritual Fire Dance.

Answers to Nationality Game
'_- Irish; 2. Italian; 3. American: 4.
>panish; 5, Persian; 6. Dutchman; 7.
Hungarian; 8, India; 9. Scotch (or
ltalian) ; 10, Norwegian,
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Jumnior Etude Contest

The Junior Etude will award three attractive prizes this month for cor-
rect and neatest answers to the puszzle on this page. Contest is open to
all boys and girls under the age of twenty.

Class A, sixteen to twenty years of age; Class B, 12 to 16; Class C, under
12, Put your name and age-class on upper left corner of paper and your
address on upper right corner. Write on one side of paper only. Do not use
typewriters and do not have any one make a copy of the work for you.

Names of prize winners and list of thirty receiving honorable mention
will appear on this page in a later issue of ETUDE,

Contest clozes November 30, Send entries to Junior Etude, Bryn Mawr, Pa.

e e~ A

Letter Box
B == e ]
Send replies 1o letters in eare of
Junior Etude, Bryn Mawr, Pa., and
if eorrectly stamped, they will be
forwarded to the writers. Do not ask
for addresses. Foreign posiage is B
cents, Forcign air mail rate varies,
s0 consult your Post Office before
stamping foreign air mail. Print
your name and retorn address on
the back of the envelope,

Dear Junior Etude:
I enjoy reading ETUDE from cover to
cover. I have just qualified as a trained
kindergarten teacher and am teaching
in an English school in Bombay, I
study singing and piano. My interests
include needlework, handicrafts, stamp
collecting and dancing. I would like to
hear from szome one interested in mu-
sic,

Jean Dias (Age 18), India

Dear Junior Etude:
1 study piano and violin and play in
our Kenebec Valley Orchestra. We give
three or four concerts during the sea-
son. | play glockenspiel in our Junijor
High Band and play the recorder for
my own enjoyment, | would like to hear
from other music lovers from all over
the world.

Claire Poulin fAge 13}, Maine

Dear Junior Etude:
I have studied piano for nine years, also
violin and oboe for several years and |
love Lo compose. At present I am work-
ing on a fourteenth century trumpet
tune. I would like to hear from others.
I play in our Community Orchestra,
Janice Walker (Age 15), Colarado

Jane Ill;l]'llPll (age 13) Miss.
{see Letter Box list)

Serambled Composers
Puzzle
Find the names of six composers, each
name having five letters. Start at upper
left corner and move one letter at a
titne in any direction. The path is con-
linuous.

Results of Kodak Contest
in July
Prize Winners
€lass A, Virginia DeWan (Age 16),
New York
Class B, Jane Bennett {Age 13), Mis-
sissipm

Class C, none received.

Honorahle Mention for Kodak contest

(in alphabetical order)
Mildred Avery, Connie Bowman, Maurice
Brown, Marjorie Carson, Orin Dunlap,
Marian Fetter, Arlene Huff, Anita Jackson,
Marie Kulp, Muriel Linn, Sidoey Lamb,
Jean Norton, Doris O"Keef, Jeanetie Parker,
Claire Parsons, Ann Pearson, Leon Piper.
Bettina Porter, Lyone Preston, .“!HIH‘}'
Thomas.

Dear Junior Etude:
Music is a *“first” with me and I study
piano and cello, aleo collect hundreds
of scores and recordings. Perhaps my
favorite composers are Bach and Bee-
thoven. I greatly emjoy opera, large
scale choral works and chamber musie,
I would like to hear from others, espe-
rIdH\ 1‘P|“.‘[.‘-,
Bernard Fanderveen (Age 25),
Wichigan

Answers to Quiz
1. Norwegian; 2. bring out the melody:
3. B-flat, two octaves below middle C:
4. C-E-G-B flat; 5. a symhaol placed on
the staff, indicating that the line on
which it is placed is middle C: 6. Verdi
(1813) ; 7. *The Messiah,” by Handel :
8. four-four; 9. a curved perpendicular
line connecting two staffs; 10, England
(Drink ta Me Only With Thine Eyes),
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CLASSIFIED ADS

HARMONY, Composition, Orchestratiun,
Muglcal Theory, Private or Corresponds
ence lnstruction. Manuscripts Irl.‘H--L*-:l
and corrected. Music arfanged. Frank 8
Butler, 32-44 107 8L, Corona, N, Y.

LEARN PIANOG TUNING — Simplified,

anthentle instruction $4.00—Lilerature
free, Prof. Ross, 456 Beecher St kimira,
e

WHITE SONGS: Head “SBepgwriters
Heview” Magagine, 1660—ET Brondway.
MNew York 19, 25¢ copy; §2.00 year. (st
18486)

FOR SALE. Rare Hecordings, Lists, Col-
lections bought. B Hirschmann, Fudh
Duncan Ave, Jersey City, New Jersey.

EWING PIANO — BY MAIL, 30 self-
tenching lessons 33X Sumples, Over B0
publications. Phil Breton Publications,
P.0. Box 1402, Omaha 8, Nebrasks.

ARN PIAND TUNING AT HOME,
Courss by Dr, Wm. B d White, world's
leanding piamo technician and teachor.
Write Karl Bartenbach, 1001A Wells St
Lafayette, Ind.

FREH MAIL-OBEDER CATALOG: Hun-
dreds of self-instructive books for mu-
slelang, from jngz to symphony. Walter
Stuart Music Ino, 421-B Chesinul St
Unian, N. J. s

SACIIFICING 20Hp .\l'('ll"l!‘“l.\ﬁ——:ﬁlnl-
KINDS, Discounis to 70%. Free catalog,
Claviolines or other musical Instriment
secured. Discount House, 5832 58 5t
Woodhaven 21, New York, Vi 7-0564.

LK

BACK POPFLLALIL .'I_I-I L1 L ]
1558, Everyvthing. C E lhe. Fore's
3161 High, Denver b, Colorads,

OGLD VIOLINS AN OTHER INSTHL=-
MENTS, Hepalring., Hopplies. Eaken,
310 E. Washington BL, Chambersburg,
Pa.

PUPH~GETFrERS, An almost infallibly
effective methud of obtaining new pu-
plls. Sample Sde. 10# [or 3500 PLPIL
QETTERS, Box 172, Easthamplon, Mass

JOHN 5. NULL, Violln Maker, 32 years
experlence, Bpeclnlizing in fine repair-
ing. References furnished. Fort Hunter,
New York.

PIAND T HNIC SIMPLIFIED. Play
popilpr music, professional sivie. §1
IKanzaks, 234 K. 68ith Bireet, New Yurk

Y.

TYIPFIA The Touch Syatem of Play-
Ing th no, The Powell Piano Mask
blocks the might of the keyvboard but
permits sight of the music. Play ke the
artisis — by the exdlusive svnses of
touch  and hearing KEWertivety mids
hand independence, sar-tralning, slgnt
repding, memarizing, One e sk
with manunl of fnstraetben and original
exercises, Hend §2. Address John H
1901 Churchill Ave,

Bt e, LRt
¥

SUIEANTIFIC MUSIC THACHER Li-
BRARY —60 Interesting titles available,
Zample, catalog, free, Morong, Hox £,
Hrnnkl)‘h 25 N Y

GRAVTHIAN-
ternationally Worlit s
Write

(N

acclalmed “The
Fine=st", imporied from (fermany
HOLSTAD MUMSIC  HOMIHE. 337
(rove, Minnesnella, Wing

FREE—Amazing new booklet "Buccess,
Popularity, Happiness From Your Pi-
ane.” How 1o find the newest in modern
piano playlng secreis. Ernesi Weildner
dystem, 423 E Seventh St., Boston 27,
Ma=s

TEACHERS from coast (o coast are ac-
claiming It. An absolutely N ! and
happler way o achileve succeas for
teacher and pupil. For information send
stamped self-addressed envelope 1o
Nelson Musie Btudio, 814 B Chestnut,
North Plette, Nebraska,

HARMONIZING MELOD AT BIGHT
—24 pagex of solld Instruction and
epsy-lo=-[ollow ochartsa on improvising,
transposition and harmonization, $1.00
posipald. Fres limt of thoosands of
popular rongs, books and follos sent on
request, Lewls Arfine Musla, 117 'W. ¢48th
Street, New York 36, N. ¥,

36

PalE SULUKSE  Siiss Tor  Plano
Penchers: Peychology om the Stu-
dents’ 0Int of View; Hute or Note—

and Why: Grading Vouay H":blillz_"-lll:;‘.
Bux 415,

Huow
Bixty - toar Hules [or buveess,
cussicn, §1.00, Success sStudio,
Venice, Cul,

VIGLINMAKERS, AMATEURS, |:ﬂl'.l-
FlinsiuNALS, Fine tone Seasoned Huro-
pean violimmalers wood. Complets Ma-

terinls, Touls, Instroctions, Patterns, 11-
lustrated Cninlogas JUe. I_'rl'r|1l||'r Vielin
Supplles,  Livision 1-;'.".\,_ 430 Houth
Broadway, Loy Angeles 13, CaliTurula,

%: SIMPLIFIED VIOLIN
COL N srove your violin pl‘.nym_.g
by asking guestions. §2. Popular, Ulsesi-
cal. J. Prager, 139 Empire, Brooklyn Z5,
i X,

SAVE 509% ON VIOLINS ANDY BOWS:

Itanlinn— Frepeh—German.. Importers
All “top'” maKers

i wholesnlers, ] :
Gadda, Sdervl, lLaberte, Kriner. Artist
bows by Bazin and Lapierre. ¥ lulins

from 510, Bows from $3.05. Buy whole-
gnle directly from importer-and =ave al
least half. trinl. Hend for free
brochure and booklet of old vielln 5<‘l|.'t'!
facsimiles. Marlin Brinser, LMr, ©43
Stuyvesant Ave, Irvington 11, N, J

COLLECTION Jlallan,
man sitringed instruments. Rows, hi=
torical muterinls priced low. 1L, Xurinoey,
2818 W. Nourth Ave., Dalilmore, Md

French and Gier

ACCORDIONS—Direct from importer—
aave 0% and moere! Free trinl. Lifetime
guarantes, Tradeas poo pted. Free Cata-
log Write Accordion Outlet, TDepl
116REU, 2001 Chicago, Chleago 23, [1linois

PIANG IUNING COURSE — Complete
aself-instruction lessons. Also teaches
you plane regulating, repairing and
other servicing operatlons. Waonderfol
Mlustrations. Full prlce, anly §4.96 post-

pald—or ocod. plus }rur—lu}:l: Batisfno-
tion guaranteed or refund. Nelson Com-
peny, 210 8. Clinton, Dept. AU-1040,

Chicagoe 4, 1L

ARMANGEMENTS —rich, full sounding
Tenor Band Arrangements, “Pops,’
Srundards, Epecinls. Bob Hullard, 1118
North Slxth, Maywood, 111,

MODERN
Bilructinn
Letter"
il
Flace,

HARMONY. Composition in-
New, Individuzl, “Personal
hiod.  FPlano Angemen
st Johns

FOR SALE: Used planc and choir music
Durand, 2914 Bay Court, Tampa, Florida

WINEETT
mfusion out

TRANSPOSER
of trunsposing st
from one key t anoither. BEaves
Plnatic slide rule. 34.895 posipaid
P. Winsett Co.,, Key West, Florids

FOR SALE: Violin: Antonius Stradi-
varlus Cremonesus, Factebat Anno 153
Dora D}ioan, Pateet, TexXas (near San
Antonio)d

MUSICAL BINGO, 81 poer set, Friends
.‘:;-L .?Tll.‘-lu". 12112 Woodward, Detrolt
adlch,

AVAITLABLE FOIt COLLEGE OR UNI-
YEREITY teaching p tlon, Degrees In
theory, o« eltlon, plano, conducting,
net, Write Nikola Leonard
Waterloo Rd., Cleveland

FIANIST planning trip to States would
like to meet somaone Interested In play-
ing plano duel =core. Alrmall Casilia
5355, Buenos Alres, Argentina

BIBLICAL RE
swered on places, persons
things, time, quantity or number. 5 00
for &, Ed & Cora SBtubbs, Ol City, Pa,

SEARCH.

Duestions an-
bllcal

MODERN HARMONY. Composition in-
struction. New, individual, “Personal
Letter” method. Plano arrangements
made. Korber studios, 406 5t Johns
Place, Brooklyn 38, N.Y.

MUSICAL TOUR
{Continued from Page 49)

old friend, Harald Saeverud, the Nor-
wegian composer, wha lives mear Bergen
on the west coast of Norway, Earlier
in the zeason I gave the first German
performance of Saeverud's extraordi-
nary Piano Concerto, which 1 intro-
duced two seasons ago under the baton
of the composer with the Harmonien
Orchestra of Bergen, Norway. But | was
driightﬂl 1o :-||ruk to Saeverud over the
phone and to tell him of the outstanding
success his work had in Bremen, Ger-
many, where I performed it during a
.'iurm';:iun week gi\.ru ||1_. the Bremen
Radio Station. While in Oslo, | had
luncheon with the chief conductor of
the Dsla Philharmonic Orchestra, Odd
Gruner Hegge, and his charming wile,
who gave me an account of the lively
musical season in Oslo, | also saw other
old friends in the Norwegian capital
city—reritic-compozer Pauline Hall, one
ol the hghtingest champions of contem-
parary in the North, and Mr.
Arne Ostvedt, editor of the newspaper
Verdens Gang, a great and enthusiastic
friend of musicians and one of the real
music lovers of Norway.

[ spent over two weeks in Holland,
where | gave 11 concerts within 15 days.
| also heard the world-famous Concert-
gebouw Orchestra in Amsterdam under
their regular conductor Edvard van
Beinum. It was a magnificent evening
I have never heard Bach’s B minor
Suite plaved more beautifully, nor have
I heard the Prelude and Love Death of
“Tristan” played with so much clarity
and refinement as on this occasion.
The soloist of the evening, Robert Casa-
desus, |:|.‘|\|'l| Mozart's Coronation Con-
certo in the grand style, and it was great
fun to compare experiences during the
intermis=ion with him about our respes-
tive recordings of the Lisat A major Con-
certo—which he did with the Cleveland
Orchestra and I played with the Berlin
Philbarmonic some years ago. 1 was
happy to learn on the same evening
that I am to play twice with the Con-
certgebouw next season and was espe
cially pleased to know that they selected
Bartok’s Rhapsody as my vehicle—one
of mv favorite works in my enlire
repertoire,

I plaved with four of Holland's major
orchestras: The Residentia Orchestra
{better known in the U.S. as the Hague
Philharmonic) ; the Rotterdam Philhar-
moni¢ Orchestra; the Maastricht Sy
phony: and the newly formed Brabant
Orchestra, which recently celebrated
it fifth anniversary. The Residentia
Orchestra of The Hague is a superh
hody. Its excellent conductor, Willem
Van Otterloo, is well-known in the
United States '[Ejruup:h his many
records of the Epic label. He told

(Continued on Page 58)

musie
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THE KREUTZER STUDIES

(Continwed from Page 25)

The staccato eighths on the first and
third beats are played by taking a ghort
aroke—iwo or three inches—at the
puint, and then rapidly carrving the
bow “in the air” to the frog. When the
pow is placed on the sirings at the frog
in F|rr3|,}.{llilli1lll for the whole bow Down
groke, the forearm should be paraflel
o the foor. the wrigt flat, and the
fingers carved. The Down bow is made.
o, and the sixteenths are
played, piano, with a delicate martelé,
Note should be made of the sign under
the first of the slurred eighths when-
ever they occur, It is mot an accent,
hut a crescendo mark. indicating that

1 h en

the second note of the pair is 1o be
plaved with more tome than the first.
(ge-third of the bow for the double-
sop and two-thirds for the next note
ie o good rule 1o follow, The alterna-
tion of piane and forte should be
marked, and kept up throwghout the
study.

¥o. 35, in F major (Ne. 32 in other
editions ), is a good deal more difficult
than the other dis-
epszed, At the head of the page it is
recommended that twe bows be taken
in each measure. | would go a lot
further and recommend that eight be
wed! A bow to each eighth pote, that
is. While the left-hand difficolties are
bring overcome, the student should take

studies thus far

eight bowe, then four, then two, and
finally one bow to the measure,

The first four measures are a pattern
fingering—hrst position going 1o second,
weond going to third, third 10 fourth,
and fourth to fifth : therefore, the inger-
ng given for the third measure in
nedrly all edition=—shifting back to the
first position—should be
that given in Ex. D:

rhull:r'n| (]

Exh 1 L

8 -ﬁ._.ca-'
f:ll T i
o i

In the next (fourth) measure the shift,
above, is to the ffth
position, not to the first. This poim

i not made clear in anv edition I have
e

& mentioned

There should also be a3 change of
fngering in measures 28 and 29. The
sixths on the beat of each of
lhese measures shogld be [d.nr'n! with
the 2nd and 3rd fingers instead of the
ird and 4th, This is in keeping with the
miclern idea of hngering,. which seeks
fingering that tends 1o
lireak the flow of the tone,

The remaining ix of the double-stop
dudies will be discussed in a later

issue of ETUDE, THE END

first

to avoid any
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Yiclin—57.00

never used any type of shoulderest, or for those who have
tried various types without benefit, here is the rest which will
definitely improve your playing.

Send for lllwsireted folder writfen by Yehud! Mesuvhin, lsing advonfoges. Rests ovoliobie now af:

REMBERT WURLITZER

120 West 42nd S4., New York 18, N. Y.

YEHUDI MENUHIN
SHOULDEREST

* |t is elastic — fits the
player
* Super-light, weight 60
grams

* Permits perfect left
hand technic

* Relieves tension neck
muscles

¢+ Does not retard vibra-
tion

Designed and used by
this world famous artist.
For the player who has

Viela—3T7.50

KENNETH WARREN & SON

28 Eost Jackson Blvd,, Chicoge 4, 1.

J|

e

[ S—

§E A

=y

1

lin the key of Excellence)

. I !
Sl L3 i A&nﬁm
F Here' I f perf -h h skillful
o ere's excellence of performonce through skilliful
I ey
nf
J _ T

craftsmanship, . .For 48 years, professioncls and
beginners have demonded Koplan Strings, for faithiul
tone :|l.p:||i1'5|I and constani ﬂd&lilr of sound.
Your dealer will proudly tell you more about
Kaplan's TRU-STRAND “Maoestre™ and “Red-O-Ray™ J'
sirings for violin, viola, cello and bass . . .
EAPLAN STRINGS ore
precision wound end
polithed.

INSURE perfect rhythm

with the FRANZ

Flash-Beat ELECTRONOME

the anly metronome with these

exclusive features:

@ light visible from all sides

@ 99% occurate

@ 5 year written guarantes

® the only Underwriters-ap-
proved elactric metronoma

Write for our free booklet

FRANZI mro.co,inc.

57 Wallace 5. New Haven, Conn,

PIANO TEACHERS

DOUBLE YOUR INCOME

POPULARITY and INCOME will
soar when you teach POPULAR MU-
SIC. Incorporate Popular training
with the Classics, . . . The students
love it! The person that ean play both
Classics and Popular at parties is al-
ways asked “Where did you learn?”

This is not an ear method but a work-
u])h‘. progressive and comprehensible
NEW plan for the Teacher and Stu-
dent. Join the many teachers that are
now finding more joy and profit in
their chosen profession. Write us and
we shall send you our brochure to-
gether with complete information. No
obligation.

CAVANAUGH ENTERPRISES
475 5th Awenue New York 17, N. Y,
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STATEMENT OF OWNERSHIP,
MAMNAGEMENT CIRCULATION, ETC.

Required by the Acts of Congress of

August 24, 1912, and March 3, 1933
Of Ervoe, the music magasine
lished  Monthly, except May-fune
and July-August, when published
bimonthiy, at Philadelphia, Pennayl-
vania, for Octaber 1, 1935,
State of PMM}'-’N!?II'CI}
County of Montgomery}™™"
Before me, a Notary Public in and
for the State and county aforesaid,
personally, appeared Allan E. Sho-
bert, who, having been duly sworn
according to law, deposes and saye
that he is the Business Manager of
Erupk the music magazine and that
the following is, o the best of his
knowledge and belief, a true state-
ment of the ownership, management,
ete,, of the aforesaid publication for
the date shown in the above caption,
required by the Act of Avgust 24,
1912, as amended by the Aect of
March 3, 1933, embodied in section
537, Postal Laws and Regulations,
printed on 1he reverse of this form
to wil:

1. That the names and addresses
of the publisher, editor, managing
editor, and business manager are:
Publisher Theadore Presser Com-
pany, Brin Mawr, Pennsylvania.
Editor: Guy McCoy, 111 Sutton
Road, Ardmare, Pennsylvania.
Managing Editor: James B. Felton,
5431 Westjord Road, Philadelphia
20, Pennsylvania,

Business Manager: Allan E. Shibert,
Jr., 503 Coursey Road, Oreland,
Pennsylvania.

2, That the owners are:
Theodore Presser Company, Bryn

Mawr, Pennsylvania.

The Presser Foundation, Philadel-
phia, Pennsylvania.

3. That the known bondholders,
morigagees and other security hold.
ers owning or holding 1 per cent or
more of total amount of bonds, mort-
gages, or other securities are: None.

4. That the two paragraphs next
sbove, giving the names of the own-
ers, slockholders, and security hold-
ers, il any, contain not only the list
of stockholders and security holders
a= they appear upon the books of
the company but also in cases where
the stockholder or security holder
appears upon the books of the com-
pany as trustees or in any other
fiduciary relation the name of the
person or corporation for whom such
trustee i= acting, is given: also that
the said two paragraphs contain
statements embracing affiant’s full
knowledge and belief as to the cir-
cumstances and conditions  under
which stockholders and security hold-
ers who not appear upon the
books of the company as Irustees,
hold stock and securities in a ca.
pacity other than that of a bona fide
owner: and this affiant has no reason
ty believe that any other person,
association, or corporation has any
interest direct or indirect in the said
stocks, bonds, or other securities
than as so stated by him.

{Signed) Arvan E, Smoneat, Jn, s/s
Business Manager

Sworn to and subscribed before me

this 13th day of September, 1955,

SEAL MARGARET L. JEWKINS, 8/5
No Public
My commission expires February
23, 1957.)
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MUSICAL TOUR
THROUGH EUROPE

(Continued from Page 56)

me of his forthcoming visit to the
United States, in the course of which
he will make his American début with
a pair of concerts in Washington, D.C.,
at the helm of our National Symphony
next December.

From Holland 1 left for Belgium,
where I played a Mozart Concerto with
the fine Belgian Radio Symphony in a
big charity affair held at the beautiful
hall of the Brussels Music Conserva-
tory, The evening was honored by the
presence of the Belgian Queen-Mother,
Elisabeth. The Queen most graciously
asked me to her box after my per-
formance during intermission time and
expressed her appreciation of my play-
ing. Queen Elisabeth is a real patron
of the arts and is especially fond of
music. She plays the violin herself and
in her youth she was a pupil of the
great Belgian violinist, Eugene Ysave.
She now presides over the yearly Queen
Elisabeth Musical Competitions held
each spring in Brussels, Many a young
artist got his first start toward a world-
carcer at  these lively competitions.
where young artists from all over the
world meet to compete for the cherished
First Prize.

1 spent some pleasant hours at the
house of our cultural ataché in Brus-
sels, Mr, John L. Brown. who surprised
me with a copy of his recently publizhed
book on American Literature—which
he wrote in French and which was pub-
lished in France. This book iz one of
the best expaositions I have read on the
subject. Mr. Brown. too, is a hi-h fan
and we discussed our likes and dislikes
in the world of recorded music—always
an interesting topic—even if one of the
conversationalists happens to be an “in.
terested subject™ in more ways than one,

I got my initiation into the mysieries
of European TV in Brussels. I played
a 30 minute show for Belgian television,
performing works of Scarlatti, Schubert
and Bartok under the hot klieg lights.
In Germany, where I played the great-
est number of concerts of my whole
tour, | found tremendously interested
audiences wherever [ went, and [ played
in almost every city in Western Ger-
many. Especially the great enthusiasm
for the music of Bartdk surprised and
delighted me. In Hanover, for instance,
where 1 gave two recitals on two con-
secutive nights (the first an all-Bee-
thoven evening with five piano sonatas,
the other an all-Barték program with
about 90 minutes of the Hungarian
master's works), I was flabbergasted to
find that for the Barték evening, the
Beethoven Halle was as overfilled as
on the Beethoven evening, and the man.
agement had to put some fifty seats on
the stage as well—an occurrence which

certainly would have been inconceiv-
ahle even five years ago. How I wished
that Barték could have lived to see
this. . . .

German audiences seem to be divided
evenly between their love and venera-
tion of the classics and their enthusiasm
for the contemporary music literature.
The dividing line seems to be drawn
more or less by the age groups—ithe
listeners over 45 going strongly [or all
music written before the wrn of the
century, while the vounger generation
forms a solid fromt for the works of
Bartok, Stravinsky, Schoenberg, Hinde-
mith and their even vounger colleagues,
such as the gifted Hans Werner Henze,
Karl Stockhaosen, the young ltalian
Luigi Nono and the French pupil of
Messinen, Pierre Boulez

The German radio stations. which
have, by necessity rather than their
own choice, taken over the rile of
Maecenas, are doing their share in
giving ‘generously of their time and
money to the younger, even the young-
est, generation of composers from all
over Europe. The Cologne Radio even
sustains its own laboratory of electronic
music, in which interesting, if some-
what forbidding, performances of this
latest type of “music” have been heard
lntcly—l‘mtvr.\'rr rllﬂ.-\ll} between  the
hours of 11 p.m. and midnight, when
maost CGerman citizens are asleep,

In Switzerland, | met two of my old
friends, the Swiss composer Roger
Vuatae and Conrad Beck, both of whose
works | had the pleasure o introduce
earlier in the United States. | was glad
to be able to hear the first performance
of Conrad Beck's “The death in Basel™
—an oratorio  of great  dimensions,
which made a great impression on me as
well as on the audience,

Te fnish off my recollections, |
should like to mention my trip to Aus-
tria, in the course of which | played
several tecitals in Vienna, Graz and
Innsbruck. I was happy to include
Aaron Copland’s Piano Sonata (1941)
in my radio recital over Radio Vienna,
which marked the first broadcast per-
formance of this excellent work in the
capital of Austria. Here, too, as in
various German cities, as well as in
Helsinki and Copenhagen, where [ also
played works by contemporary Ameri-
can composers, | was happy to zee the
enthusinsm for these compositions. Au-
diences in every corner of the Continent
embraced works by Douglas Moore, Roy
Harris, “ngr’r Sessions, Abram Chasins,
Aaron Copland and Virgil Thomson.
These composers, as well as a number
of fine young American artists current-
Iy touring Europe, are doing a splendid
job in keeping up the fine reputation
of American performing artists on the
Continent. America has every reason
to be proud of its musical ambassadors,

THE END
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THE ACCORDION BAND
(Continued from Page 23)

held in Argentina, Belgium, Denmark,
Ireland, Finland, France, Cermany, Italy,
The Netherlands, Norway, Switzerland
and the United States. Soviet Russia re-
ceived a special invitation, with the
hope that such a gesture would en-
courage friendly relations between all
countriez concerned. Representing the
United States were Louis Coppola of
Connecticut, who was sponsored by the
American  Accordionists  Association,
and Mrs. Joan Cochran of Kansas City,
Missouri. who entered under the ban-
aer of the Accordion Teachers Guild.,

Another important European Con-
test, known as the Seventh Accordion
Festival of Stradella (Pavia), Italy,
ok place on September 23, 24 and
25, in the city of Stradella. It was open
to amateur and professional contestants
from all countries, A large competition,
one which attracted a great deal of in-
ternational attention, took place almost
2 month later in Essen, Germany, from
October 1416, | can report that the
American Accordionists Association and
the American Teachers Guild expect
to plan their own contests for world-
wide participation in the near fulure.
More details on the American contests
will be given in the next issue of

ETUDE.

- - k)

For the fourth consecutive vear, Na-
tional Accordion Week will be held dur-
ing the week from November 18 through
November 25, National Accordion Week
bas been granted official recognition
by the Chamber of Commerce of the
United States, and iz listed in their
official booklet of “Weeks, Months and
Daye" The American Accordionists
Association is requesting all teachers,
studio operators, dealers, wholesalers
and the entire accordion industry to
co-operate in making this vear's annual
celebration bigger and better than ever
befare. An attractive poster for general
display and other forms of direct-mail
matter are available; all those desiring
o participate should request farther
information from the AAA Secretary,
289 Bleecker Street, New York 14, New
York.

As part of National Aecordion Week,
the American Accordionists Associa-
tion will conduet its seventeenth annual
contest in New York on November 20,
The contest is open o any amateur
accordionist in the United States, Pres-
ent requests for entries indicate that
this year's contest will surpass all
others, particularly last year's, in which
mare than 1,000 accordionists partici-
pated, representing students from more
than onefifth of the accordion studios
throughout the United States. More
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than one hundred handsome trophies
were awarded last year, together with
six important scholarships. Contest de-
tails are available from the AAA Secre-
tary.

[N

On the 3rd of
November, the
first anniver-
sary of the pass.
ing of Pietro
Deira, one of
the outstanding
pieneers and
personalities in
the aceordion
field, will be B
commemorated. . =
Born in Italy in 1888, Pietro was fasci-
nated by a toy accordion at the age of
seven, and thereafter his absorbing pas
sion for the pccordion remained un-
shaken. As a mere youth he was forced
to earn a living, but every leisure mo-
ment possible was devoted to mastering
the aecordion, so that by the time he mi-
grated to America, in 1907, Pietro was
already proficient in performing on an
instrument that was little-known in
America at the time. Within two vears,
after having acquired an extensive rep-
ertoire of American tunes, Pietro made
his début in American vaudeville with
instantaneous success, He soon gained
international recognition.

Pietro’s spare moments were spent
with accordion manufacturers, to whom
he recommended many new innovations
which resulted in vital changes in con-
struction of the instrument. And cer-
tainly to him must be given the honor
of introducing the first American piano
accordion. At the same time, in 1919,
Pietro wrote the first piano accordion
method, which was published by an-
other pioneer in the field, the publish-
ing house of 0. Pagani & Bros, Thus
liegan another phase of Pietro’s life,
dedicated to writing the accordion lit-
erature for which there was an urgent
need. Study followed study, so that
Pietro lives on today in the heritage of
valuable accordion literature he has

left behind. THE END

Beginning with the December
issue, an accordion question and
answer column will appear. If you
have a particular problem or
guestion that needs clarification,
please write to the Editor of this
department, in care of ETUDE.
All questions will be given care-
ful consideration,

tvw. PIANO
to

Transition

Method from
Piano and Organ
to Accordion.

Write for details,
Dept. E,
0. Pagani & Bro.
Inc.
289 Bleecker 5t.
New York 14,
« N Y.

ACCORDIONS

=ETE.=
FREE CATALOG—Tremandsss savings on every-
thing In ihe musical line=—=amplifiere=—ciovinlineg,
guitars, brass sid weed wind, specializing in quatily
nianrdinas—pvir 200 resl bargaine, Writs
JAY STEMMERMAN'S DISCOUNT HOUSE

Phone VI T-0846—V) 4-5258

8932 Bath 5., Woodhaven 21, N. Y.

Two Modern Teaching Aids
by Leta Wallace ond Amy Winning

Speed Drills

Flash Cords for Sight Playing
Sot of 32 Cards. Loivevevnse il

Slide Rule for Scales

A Sbort Cut to Seale Playing
For Standard ond Modern F.'n.gar-

ing with Scale Book ............. $1.50
For Stardard Fingering Only with
instructions for wa . ... ... . $1.00

Copies Sent on Approval fo Teachers

Order from your dealer or direct from
Publisher

Jenkins Music Company
1217 Walnut 5t Kansas City, Mo.

BALDWIN-WALLACE
CONSERVATORY OF MUSIC
BEREA, OHIQ (suberb of Cleveland)

Affiliaied with u first clas Liberal Arid College.
Four amd Sve yewr rourses leading o degrees
Farulty of Artise Teschers. Send for calslogue
o information 19

CECIL W. MUNK, Directer, Baran, Ohls

CONVERSE COLLEGE

SCHOOL OF mMusic

Edwin Gerschehikl, Dean,
Spartanburg, §. C,

MILLIKIN UNIVERSITY
SCHOOL OF MUsSIC
DECATUR, ILLINOIS
Offers thorough tralning In musie. Courses laad-
ing th degrees af: Machebor af Music, Rschelor of
Musie Eduestion, Master of Musie, snd Master

of Mugie Eduration.
Member of the Natlonsl Assoriatien Behools of Music

Bulletln st edL
W. BT. CLAIRE -mu’?&. Direetor
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FOR A MUSICAL
CHRISTMAS

The Perfect Gift
for children—
young and old

SOPRANO

Full chromatic range
of two octaves

..$3.75
$4.95

All Plastic Model |
Wooden Model .....ov.-

MUSIC for NTECORDER

Giesbart: “Method for Recorder”
Woarld famsus instruction book—51.25

NINE CHRISTMAS CAROLS

for 1-2 recorders or voice and

A

recorder or piano. . ... .... 10e
TWELVE CHRISTMAS CAROLS
for 1-3 recorders .. 35¢

Sole Selling Agents for
Americon Recorder Society Editions
ASSOCIATED
MUSIC PUBLISHERS, INC.

1 West 4T Streat. New York 36, N. Y.

& YOUNG
MUSICIANS®
RECORD
LIBRARY

WITH MATCHING
MUBIC BODKS
Descriptive Poldor on Regueal

RECORDER ;

EASY TO PLAY i
FUN TO LEARN |

sizch new member

Dapt. E, P.O.B. 104, Forest Hills 75, Hew Yark

RECORDS FROM YOUR TAPES

Your cancerts, recilals, elc economi-
cally re-recorded on permantnt ba-
fidehty @ises. Perloct lor gifl, sudition
and brosdeast. ANl speeds, any guantily.

Write for Free Falder and prices

RECORDED PUBLICATIONS LABS

15341544 Pierce Ave.. Camden 5 N.J

./12;1,-"'

1955 CHRISTMAS  GREETINGS 1955

JOIN THE RHL KAYE
RECORD CLUB and get —

*hiP: pFCORD YOU CHOOSE!

as many LP

There are no restrictions as

There is absolutely no catch 1o this offer—
ands or buts The facts are as follows: For a yearly
membership fee of only $10 you may purchase
records as you wish—any label—
RCA, DECCA, COLUMBIA, CAPITOL, MERCURY. etc
and you réceive 383 off the current list price.

canditian

covers
entities you fo one J0™
of your choice FREE!
catalogue without charge

Membership
Limited to

Mail Order
Buyers Only!

ol

_*

of recards you must perchase—order as
many or as few as you wish. ANl recards
are puarantesd brand new anmd in perfect

p and also
or 12 LP, record
plus a monthly LP

to the number  For Lists Ciun
example: for Price
ANY LP...... 3.98 247
ANYLP... 288 186
ANY EXTENDED PLAY........ 99

Orders are filled promptly, $10 completely
your yearly memberch

Join Nel-Kaye today—
the only record club
of its kind in America!

Make chechs payabls to
NEL-KAYE RECORDS, Inc.,

Depll‘.g
1604 York Ave., N. Y, 28.N. ¥

| am gaclosing £10 chack or [ n'mrm- order
covering one year membership i the “‘Nel-Kaye
Record Club of the Year'. This does not obligate me
in any way | may order as many or 3% few records of
my choice as | wish.
My free LP. record choice is
MANE
ADDRESS.... o i
CITY IONE.... .STATE

EmAmm—_——— e
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NEW RECORDS
(Continued from Page 47)

0ld Smoky and eight other assorted folk
songs are sung with impressive effective-
ness by the Roger Wagner Chorale. In
general, the choral work excels the solo
work. (Capitol P 8324)

Debussy: Préludes—NBook Two

Walter Gieseking's re iurellnk of these
dozen preludes for Angel is exactly
what has been expected. The keyboard
magic that marked Gieseking’s Colum-
bia set a few years back is present, but
something has been added—a fullness
to the piano tone that adds to the total
musical effect. ({ Angel 35249)

Concerto No. 2 in D Major
for Vielin and OQrchestra (K.
211) Concerta No. 5 in A
Major for Violin aond (hrches-
tra (K. 219)
The value of this disc
perior performance of the D Major Con-
certo, not the routine plaving of the
much better-known A Major. Arthur
Grumiaux is soloist with the Vienna Svm-

Mozart:

is in the su-

Fﬂmn\ 1,'||-:|-ri||:1'll‘1‘i by Bernhard Paum-
gartner. Recording is good except that
there's o much stodio reverberation
( Epic 3157)

Tehaikovsky : .-lﬂrum for the Yeoung,

(1]

IR
Mendelssohn: Six Children's
]
-

P

Menahem Pressler, M-G-M's
pianist, finds Mendelssohn's not-so-eas
Children’s Pieces worth the effort. Bul
the simple sketches of Tchaikovsky
suffer a heavy right band and a
trace of nonchalance. (Try Poldi Zeit-
lin’s Opus 39 on Opus dise No, 6001.)
{M-G-M E 3204)

Pil’l'l"l .

from

“The unashamed Accompanist™

I-u-r‘],dl.l _‘l-luurr', -'i artisis
from MeCormack to Schwarzkopi, has
recorded highlights of his popular lec-
ture “The Unashamed
With examples chiefly
and Brahms,
klull wave of aci SO PpAnving, Comimen I+
ing wittily in British fashion aleng the
WAaAY,

accom panist

Accompanisl.”
from Schubert

Moore illustrates gosd and

Situdents, teachers, music lovers in
genera] will profit by repeated listening

to this educational teol. { Angel 35262

Prokoliev: Swite dun Ballet “Chout.™
(p. 2la

Lieutenant Kiji Swite, Op.

Yox has another hit with this excel

lent Prokofiev disc made by the Pari=

Philharmonia Orchestra, Jascha Horen
stein from the
1933
with dazzling
The “Chout’
complete
GLBO )

( Continued on Page 64)

conducting. The suite
Kin hlm 1z recorded
ound and artistic hnesse

ballet

for the

Lieutenan:

= e .|rdl'-|

{(Vox Pl

snte

hrst time
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SCHOOL CHORAL PROGRAM
(Continued [rom Page 51)

scheol singer on this type of material.
Some  directors  engage professional
cingers to appear as soloists with their
school organizations in  performances
of major extended works, Some direc.
jors employ group solos not only on
orstoric material but also on unison
solo songs. Chief among reasons for
this practice may be cited:
1. Development of individual singing
technique.
2. Improvement of group technique
as the individual technique advances,
3. Opportunity aflorded for individ-
ual sell-expression through acquaint-
ance with =olo literature,
4. Development of poise and assur-
ance through the intreduction 10 solo
performance by means of group ap-
proach,
5, Eflectiveness of a group of high
shool voices on a solo passage or
composition. { Many directors include
al least one group solo in each public
program. )
E Opera and Operettas, Works of this
Iype are still in great favor and are
psnally presented as all-school projeects
in which all departments of the school
co-operate in the presentalion.

THE END

THE WORLD OF MUSIC ,’
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Oé»er in onderuafor%
OF MUSIC

Dedicaled to the Superior Training of American Talent

o Intensive professional study of MUSIC,
balanced with a liberal arts program
in America’s first coeducational college.
Dormitories. Concert series by guest and
Oberlin artists. Excellent practice facil-
ities, Foculty of 55 eminent musicians,

Memher Notional Associofion of Schools of Musie
Write for:

— Conservatary catalog describing de-
grees awarded

— Bulletin on admission and audition

procedures

—Calendar of music events of tha cur.
rent year

— Programs of concerts, recitals given
during past season

Director of Admissions, Oberlin College
Bex 5115, Oberlin, ODhio

-
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replace Dr. Ralph E.
returning to full time
WD requesl.

Hartzell, who is
Ir'urilm;_r at his

‘;F(‘F\(Ir ]’iﬂtigul'!l_\' has made pos-
sible a new four-vear cello scholarship
al lll". Pnt!lml) Schoaol in H.ql!i.rnuri".
will be entitled 1o _the
full conrse of instruetion leading 10 the
H.I.I'hlrlra: ||1 :“H-i.l' .fr'grrr' ‘uhl-"h‘.l.'lli-
may contact Peabody for full details.

The  reci pient

De. Paul Van Bodegraven. direc-
tor of instrumental curriculum at the
New York University School of Educa-
|.E"FI. has ||H.-‘ri named chairman of the
3choal's department of musie education.
He succeeds Dr. Vincent L. Jones,
_'.-L!'li te be relieved of his administra-
tive daties so that he eould devote full
time to teaching.

who

_Thr New . York Philharmonie
Symphony played the last concert of |
its European tour at the Roval Festival
Hall in London. England, on October 5. ‘
Thinty-two works were |
|

played during
the Jf-comeert tour,

sponsored by the
State IJ1||41II:|1|I'LI Dimitri Mitropoulos,
(Continued on Page 63)
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COLLEGE-CONSERVATORY of MUSIC of CINCINNATI

A DISTINGUISHED PROFESSIONAL SCHOOL OF MUSIC
ALLIED ARTS.

AND THE

DEGREE COURSES WITH MAJORS IN PIANO, YOICE, ORCHESTRAL
INSTRUMENTS, ORGAN, COMPOSITION, MUSIC EDUCATION

Afligied with the University of Cincinnati. Member of the Mational Aseziotion of
Schools of Masle

CATALOG WILL BE SENT 0N REQUEST

Write Depi. E, Highland Ave, & Oak Si., Cinecinnati 19, Ohio

['Llll(lllf (Jlll\hl:.ll\* ATORY

COLLEGE OF MUSIC
Raginald Stewart, Divecior

simg 1o all branched, Diphsina, M Mus, B Mis
Gprbaer and Levola Celleged, Member of

Teacher's Certifeale
Ui Natlonsl Asssclatlon

Afiistion wiih
of Hehools of

oemplete misical trals
Johos Hoghine Undversity
Ml pwle. Dhormilaries.

Reglstror, ¥ E. M#. Yernon Place Balimare 2, Maryland

e —

AMERICAN CONSERVATORY
OF MUSIC—CHICAGO

Offers courses In all branches of musio
8ith year, Pacully of 130 artist teachers
Member of National Association of Schools of Musle

Send for m free catalog—address: John R. Hatistacdi. Pres., 582 Kimball Hlde.. .. Chicago |

BUTLER UNIVERSITY

JORDAN COLLEGE OF MUSIC

A rich trodition, a progressive philesephy, an cutstanding foculty, complete occred-
#ation, Baccolaureate degrees in Dance, Drama, Music, Music Education, Radie.
Write for cotalogue end detired informaotion

JORDAMN COLLEGE OF MUSIC (Bex E), 1204 Norta Delaware Street
Indlancpelis 2, Indicaa
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Thoreugh professional training for sue-
cossful careers. One and two-year Cers
tificate courses prepare for private
sindio teaching. Bachelor and Master
Degrees, four and five years. Piane,

Sherwood Music¢ School |

formanee. Member of the National Asse-
ciation of Schools of Music. Founded
1895. Splendidly equipped lakeside
building. Spring term begins Febroary
2. For Catalog, write Arthur Wildman,

TEACHER'S ROUNDTABLE

{Continued from Page 22)

“4ry il out on someone” beforehand,
Much more so when young and inex.
per'w.n(-ed students are concerned.
The great Anton Rubinstein himsel{
did just that, And if no friends dropped

in. he tried it out on his cook!

voice, orgen, vielin, ‘cello, wind instru- Musical Director.

ments, composition, public school mu-
sie. Faculty of renowned European and
American artists. Many opportunities
for public recital, solo and group per-

SHERWOOD BUILDING
1014 Souih Michigan Avenue
Chieago 5. Illinois

MEW RECORDED WAY

I am an adult and for some years |
have had a great desire to learn to play
the piano. Bur I have been frustrated
because we Hve on a Jarm and a long
distance from any piano teacher. Be.
sides, my work on the farm prevents me
from taking time off. Recently I heard
that it is pessible to learn by one's self
from recordings. Is this true? | would
be very happy if it could apply te my
case. Thank wyou for any help you can
give me. S5.E. G, Texas

}1\\;.iiii‘iﬁ“ﬁi\“ﬁ“‘t‘\\\\\“ 3
MUSIC CAREERS
PIANO—YOICE—INSTRUMENTAL
Publie Scheal Musie—Church Music

Opera — Radio — Television
Bachelor and Master Degrees

1 ST.LOUIS INSTITUTE of MUSIC 1

7807 Bonhomme Avenue—5St. Louls 5, Me.

A non-profit educational institution of higher learning approved for
non-immigrant foreign students and for G.I. Training. Institutional
Member National Association of Schools of Musie.

SSSSSS R R S N N N A N N et

®be (Jletreland Tnatitute of (Dusic

Bochelor of Music, Master of Music, Bachelor of Sclence in Education (B.5. In Ed. by
fransfer o Kant Stote University or ‘Western Reserve University)
WARD DAVENNY, Director
3411 Euclid Avenue * Cleveland 15, Ohia

Mewmber of the Noliomal desocialion af Schools af s

o

AN N SR SR SR R SRR

1 believe 1 can help vou solve your
problem. During a workshop held a
few months ago for the Youngstown,
Ohio, Piano Teachers Association, I had
the opportunity o examineé & new sys-
tem and its results. It works, indeed.
through recordings. You do not have
to know a note of music when vou start.
What is required is the desire to learn.
The name of the course is “Sheridan
- System.”™ It is written for the beginner
of any age. but particularly—as in your
the older beginner. [t starts from
the very first contact with the keyboard,
then progresses easily and gradually.
Your music book is in front of you on
the piano, and your teacher on the rec
ord is at your side, explaining, advising
and illustrating. With a little patience
and a few minutes a day, you will learn
to read music correctly.

The advantage of such a course is ob-
—— | vious. One can take the lessons when-
ever one wishes. These lessons can be
repeated and heard over and over. The
rate of progress is {-m'ﬂd}; up to the
student. There is no hurry, no nervous
strain. Practice can be done at any time,
morning. noon or night.

For more information you can wrile
to Sheridan System, 363 East Raven-
wood Avenue, Youngstown 5, Ohio. And

U

?‘

Case

MUSIC and ARTS INSTITUTE of SAN FRANCISCO
Bachelor of Music Degree
2622 Jackson, S.F. 15

Free Literoture

Ross McKee, Director

Socred Music course offers . . .

majors in piano, organ, voloe and
compaosition. Also instruction in or-
chestral  insiruments, music theory
and literalure — plus a number of un-
usual church related subjects. Fxoel-
lent, experienced [aculty,

New, four-story William Howard
Doane Memorial music building pro-
vides modem classrooms and 38
sound-prool practice rooms. Practice
facilities inclode 86 piancs, 3 pipe
organs and 5 electric organs, |
. Unlimited opporiunities for prac-
tical experience with the MBI mu::irul

Specialized, well-rounded training
repEnes you a ministry ol music,
‘ar i nt spritual  emphasis,

MBT's Sacred Music course combings - frouse. oo our o radio Sty | here a comparison is in order. Have
comprehensive Hible study with the WMBI, i i J . . - 3 1
comprehensive ey ML and in Chicago's many | wou heard of the Linguaphone System

tory level. Writs today for deacriptive caza- for learning languages? Well, it is very

| F:m:‘L::;:ﬁﬁ‘;:ﬂiL”fg&?‘;E Llf;‘ﬁ J"EEE Odffice of Admissions, similar and iz based on repetition,
onaDie. Soring Slm;llu begina & "“'-'llh'll}[‘l.r!._ I"”nun"ialjrm' all done

L L
Dol i | through records. Thousands have

MOODY BIB

820 NORTH LA SALLE STREET

learned that way, and there is no reason

why music students shouldn’t meet ""'j.th
the zame success, THE END

INSTITUTE

CHICAGO 10, ILLINOIS

LE
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Woerld of Music
(Continued from Page 61)

George Szell and Guido Cantelli con-
ducted the orchestra,

The Suddeuntscher Rundfunk, a
radio network emamating from St
gart, Germany, sponsored a festival of
jazz music between October 10 and 15.
Pianist Art Tatum and the Gerry Mul.
ligan Sextel gave Iwo of the seven
roncerts.

COMPETITIONS

The American Academy in Rome of-
fers fellowships in musical composition
to 1.5, citizens for one year beginning
October 1, 1956. Yearly stipend is
£1.250 a vear, plus round trip transpor-
tion between New York and Home,
spdio space, residence al the Academy,
and an additional travel allowance. De.
tails: Executive Secretary, American
Academy in Rome, 101 Park Avenue,
New York 17, New York. Deadline for

applications: December 30, 1955,

The Queen Elizabeth of Belgium In-
ternational Music Competition, Fifth In-
ternational Piano {:l'bl1||:l‘1l'linl|_ Award:
diplomas and twelve prizes worth all to-
gether  more 600,000  Belgian
francs, Cloging date: applications must
reach the Manager, International Com-
petition “Reine Elisabeth de Belgique,”
Palais des Beaux-Aris, 1l rue Baron
Horta, Brussels,
1956,

than

before January 31,

(Fe regret that space limitations do
not permit listing of nther contests.)

THINK FOR YOURSELF
(Continued from Pngr 46)

upin them that | exerted my most val-
uzble work. For me, ‘fingers’ alone were
necessary but secondary, and | worked
al them according to my needs—my
needs, never someonme else’s. 1 recall
that the great Joachim had long hands,
and thus required certain howings.
What followed was that he taught these
special bowings to all his pupils, and
the pupils accepted without
thought 1o the shapes or needs of their
own hande. | did not accept them be-
cause with them, my hands could never
fiave brought out a clear tone.

"My most earnest advice to young
artists today is, not to depend—on fads,
on mass views, on ‘differentness.’ on
arything at all except the most thought-
lul, devoted analysis of what they truly
J'_"]i"“'- Take hold of whatever mate-
rigls nature gave vou, and with them,
'_“““' yourself, Above all, learn to think
wor yourself ™

THE END

them,
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Arved Kurtz, Director

114 EAST 85th STREET

NEW YORK COLLEGE

College and Professional Courses .
Instruction . . . Daytime or Evening . . . Full or Part Time
Write for Catalag

OF MUSIC

Chartered 1878
« » Class and Individual

NEW YORK 28, N. Y.

‘g NORTH I"“.l'-'tlﬁ’ur SCHOOL :

LEAA COLLEGE [l

DONALD F. OHLSEN

A music schoal on
a cn“ngn- campui
For Free Codolag Write Dept, ET
Foster ot Kedsie, Chicago 25 Member NASM

Philadelphia Conservatory of

| | Music 791h Yeor
MARIA EZERMAN DRAKE, Director
Piana, Orchestra, Opera, Chores,
Strings, Composition, Yaice, Winds.
Degree Courses

LOgust 7-1877

| | 214 5. 200h 51,

WHERE SHALL |

GO TO STUDY?

RICHARD McCLANAHAN

Teacher of Piano
Matthay siporent, formerly his  meprewentolive
Private lessons, technic s ovailoble as vt
ng lecture rec st o c-tmacher.
Siz-Doy Piano Seminary
801 Steinway Bidg., 111 'W. 87th 5t,, H.Y.C.

EDWIN HUGHES
PIAMNISTS PREPARED FOR PUBLIC
PERFORMAMNCE AMD FOR COLLEGE
UNIVERSITY AND COMNSERYATORY
TEACHING POSITIONS
117 Eost 791h S1., Mew York, M. Y.
HELEN ANDERSON
"Teocher of Successful Pianists"
Master’s Technigue—Tene—Interpretation

Special Courses: Harmony, Improvisation
bk W, T2nd 58, N, Y, C, Tel, Sc 48385

Mme. Gievanna Viola Hull (Desmosg)
Teachker of ung:ng—[-uraponn tralned
""Hel Canta'’
¥olce culture—dictan—coaching
Phone: Trofoigar 7-8130
&0f Wast End Ave MNaw Yark Cily

CRYSTAL WATERS

Teacher of Singing
Popelar Songs and Clamnics
IV —Rodio—5tage Cancert
45 Eaat 541k 51 Hew York 22, M. Y

" LEOPOLD WOLFSOHN

Pionist, Teacher, Compodac

Teacher of Aoron Coplend, Elis Siesgmeisfer ond
mony artitfy and teacher,

BEGINMING TO ARTISTIC FINISH

Hotel Anicnio, B'woy at Tird 51, Mew Yark Cily

WILLIAM T. POLLAK
AL, Mus. Doc., AAGO.
Mew Tork College of Music

Fiong, Organ, Conducting, Conching,

Chair Training, Improvisation,

Harmony, Cownterpoint, Fugue,
Compmition, Orcheyiration

':-ar'mpan:id nee Courigi
¥ Malrois Lane, Douglasion 61, L1, M.Y.

EVANGELINE LEHMAN: Mus.D.

Eminant Yocol Teacher
167 Elmburst Ave, Highland Park 3, Mich,
Phone: Townsend B-354T

1455 Harvard Bivd Taledo |4, Ohla
Phone: Walbridge 15M

HARRY EULER TREIBER: Mus. D.
Yoica Building
Pupil of the lote Wm. L, Whitnay
[¥aanucini Methad)
Studio §0%: 270 Huntinglon Ave., Botfon, Mois.

LUCIUS DUNCAN

Violinist

Lo 70723 104 M. Mals 51, Phila. 2, Pa.

ISABEL HUTCHESON

Rafresher Course for Piano Teachers:
Madern Piana Teehnict Cooching Concert Plonisis:
Grave Work: For turther informotipn oddress
Studie 202, 1005'5 Elm 24, Dallas, Teras

WILLIAM FICHANDLER

Fianiit, Teocher
314 Wast T5ih 51, Mew York, Su-T-3775
Compositions published by &. Schismer
and Theodore Presser.

ERNESTO BERUMEN
COMNCERT PIAMIST AND TEACHER
is occepting a limited number of seriom
piano students in Mew York City. For infor-
mation write:

150 Greenway Terroce, Forest Hills

75, L. L, New York

MARY BOXALL BOYD

Pupil of Leschatizhy and Mrtur Schnabel
"Pianist and teacher of renown''=ETUDE music
magar ne

MNow teacking at Nola Stydios, Steinway Hall
113 W, Tth St MHew York City

ROSE RAYMOND
[»r-'cﬂrr%a‘n:':;‘lil-..:-:' ::-'iFi'I:".‘I
Teocher of teachers
Private Lessons
Available for Recitals
and Lecture-Recitals
320 West 8bth 5t, New York City 24

EDNA GUNMAR PETERSON
Concert Pianist—Artist Teocher

17447 Castellammars Pacific Palliades, Calif.
Gladstone 4-1803

MAE GILBERT REESE
Planist
Specialized tralning for
teachers ond concer? arfuh
B57 5. Rempay Blvd,, Los Angelss 5, Cal,
Wa 44772

HAROLD HURLBUT

Has fosght singers of METROPOLITAN Opermo
Chicago and San Francisco Operos, stage, screen
adia, televiiian, incled ng

HADINE CONMER, HOWARD KEEL, Evelyn Har-
bert, Henry Cordy and many othars,

2150 M. Beochwood Or., Hollpwood, Cal

HENRY O'CONMNELL
Teocher Vialin & Clarinet Conch
Farmariy a College Imirucior
Advanced Pupils or Earnest Beginners
15 South Pleczant Royal Oak, Mich

Tel. EN 2-7586

Appointments by mall anly
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BACKGROUND MUSIC
{Continued from Page 45)

cially-composed music. For a play, say,
el in the early 1900°s_it is difficult to
find many euitable recordings. Rec-
ords made then are either scratchy or,
as Phebe Haas puts it, “sound as if
they had & cold in the head.” As a re-
zult, the music staffs look for a song
of the period in an old-fashioned or-
chestration but on an up-to-date record-
ing. That failing, and if the budget for
the production allows (live music costs
roughly twenty times more than re-
corded musie), an orchestra is em-
ployed to play a suitable composition,

For the recorded selections, radio and
television studios have collections of
commercial recordings and a series of
Cue Libraries, with exact timings, from
which to choose.

Both Phebe Haas and Eugene Cines
find that their music training, like that
of their associates, is a help not only
in selecting music but in registering and
memorizing new music they muy hear,
In their spare time they listen to new
compositions and eee if they can find
a piece that might be good to use at
sometime in the future. “I try 1o keep
abreast of records,” says Mrs. Haas,
“and whenever I find something which
is fun I try to use it as soon as possible
on some. show.™

Among the things that they must
wateh out for, say Mrs. Haas and Cines,
is that a piece, say, played on a juke
box in a bar scene is nol going 10 be
featured on the [ollowing program—or
people will call up and ask what reason
those selecting the music had for plug-
ging this particular piece, They must
also be careful, as Cines savs, “nol lo
p<e music that is identified in people’s
minds as the theme song of another
show or with a movie,” They must make
certain  that once a composition is
used—be it Bartok's [Nvertimento or
Kern's Only Make Believe—it is not
used again for the same program; that
a score is consistent, using not Loo many
types of orchestration or idioms. It is
also important that the records have
smaoth surfaces to enable the turntable
man to put the needle down or pick
it up at any point, says Mrs. Haas,
“without getiing a ‘wow’ sound—and
s he can get clean entrances and exits
of the music.”

The conductor or turntable man. of
course. must be on the alert for any
emergency, but Cines and Mrs. Haas,
or one of their staff, stand by in the
studio in case they are needed, armed
with their cue sheets which indicate
where the background musie is to sneak
in or lade out of a scene.

While Eugene Cines, Phebe Haas and

64

their counterparts in other slud.im
around the country continue to provide
the incidental music for radio and tele-
vision's dramas, much of the music that
will blast forth over the airwaves dur-
ing blustersy November will be more
than background music. NBC's Tele-
vision Opera Theatre, for one, will open
its seventh season on Sunday, Nov. 6.
with “Griffelkin,” Lukas Foss" new
opera  (see RadioTV page October
ETUDE)}. The N. Y. Philharmonic-
Symphony, for another, continues its
season by presenting a series of dis
tinguished soloists on its Sunday after-
noon CBS radio broadeasts. Under
Dmitri Mitropoulos, Pietro Scarpini will
play Mozart's Piano Concerto (K.482)
on Nov. 6: Robert and Gaby Casadesus,
Mozart’s Two Piano Concerto (K.365).
and Jean Casadesus, Saint-Saéns’ Seé-
ond Piano Concerto on Nov. 13. With
Pierre Monteux conducting. Mischa
Elman will perform Mendels=ohn's Vio-
lin Concerto on Nov. 20, and Robert
Casadesus will return to play Mozart's
Piano Concerto (K.491) on Nov, 27,

Soloiste for Monday evening pro-
grams in November will be presented
as follows:

The Voice of Firestone
{ABC Radio and TV}
November 7, Roberta Peters
November 14, Dorothy Warenskjold
November 21, Brian Sullivan
November 28, Nadine Conner
Eugene Conley

The Telephone Hour
(NBC Radio)
November 7, William Warheld
November 14, Jose Iturbi
November 21, Blanche Thebom
November 28, lgor Gorin

Promising to be high points of the
month’s light musical fare are “The
Great Waliz,” with Patrice Munsel and
Keith Andes, on Saturdav evening.
Nov. 5, and “Dearest Enemy,” with
Anne Jeffrevs and Robert Sterling on
Saturday evening, Nov. 26, as NBC-TV
“Spectaculars.” The former, which has
heen seen on the stage and screen, tells,
with its Johann Strauss music and Moss
Hart book, of the famous quarrel be-
tween Strauss, Sr., and his son, and the
difficulties the vounger one had in get-
ting The Blue Danube performed and in
gaining recognition as a compaser be-
cause of his father’s jealousy, The latter
show, with Richard Rodgers music, Lor-
enz Hart lyrics and a book by Herbert
Fields, is the 1925 musical comedy
which tells of the trick playved by Mzs,
Robert Murray in detaining the staff of
General Sir William Howe at Murray
Hill so that 3000 of General Putnam’s
Continental Army could join General
Washington's forces on Harlem Heights,

THE END

NEW RECORDS
{Continued from Page 60)

Dyorik: Symphonic Variations, Op. 78
Balakireff: Tamar—Symphonic Poem

Music lovers are indebted again 10
Sir Thomas Beecham for rescuing little-
known works of merit and establishing
them as dise-favorites. This is especial.
Iy true of the Fariations, one of Dvoi.
4k’s  finest compositions, given a
thoroughly-studied but happy reading
by the Hoyal Philharmonic Orchestra
under Sir Thomas's inspiration. (Co-
lumbia ML-4974)

Dohnanyi: Quartet No. 3 in A Minor
Dvorik: Quartet No. 6 in F Major
{“American™)

Through its exeelleat Capitol record-
ings of works by Brahms, Borodin,
Franck. Shostakovich, Woll and others,
the Hollywood String Quartet has ere.
ated a nation-wide audience of admirers
who will welcome these sensitive read-
ings. The Dohnanyi Quartet with its
lovely middle movement, new 1o rec-
ords, is read sensitively, while the
“American” Quartet is equal to any of
ite competition. {Capitol P-8307)

Stravinsky: Syvmphony No. 1 in E-Flat
Major, Op. 1

A synthesis of all symphonies written
in the middle and late 19th ceéntury is
this student work of lgor Stravinsky,
written in 1906 when he was studying
with Rimsky-Korsakov, As played by the
Vienna Orchestral Society conducted by
F. Charles Adler. the score is given its
full due—which is not very much.
{Unicorn 1006)

Karlowicz: Concerte for Vielin and
Orchestra in A Major,
Op. &
Sevmanowski: Somata in ) Minor for
Fiolin and Piano, Op. 9
Here i= one of the first Colosseum
records to combine superior art with
pas=able sound. The concerto, beauti-
fully plaved by Halina Barinova with
the National Philharmonic Orchestra
under Kiril Kondrashin, would be an
instantl success on American programs,
The sonata features no less a violinist
than David Oistrakh: the able pianist
is Viadimir Yampolsky, (Colosseum
CRLP 190)
THE END

A NOTE ON MOZART'S
C MINOR CONCERTO

{Continued from Page 21)

arpeggio exercises (in  their chosen
keys) on pages 47-48 of “Thinking Fin-
gers,” Book 2. These offer concentrated.
sure-fire control and eliminate long,
deadly up-and-down repetition.
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FUNDA

The road to piano learning is a rocky
one. The voung student stumbles
over technical problems he can barely
understand, let alone master.

To make the going a little easier the
piano teacher turns to

the reliable Study book.

Suddenly the weary voung learner
finds fun at the keyboard.

This fresh new approach,
seasoned with imaginative,

bright and playful exercises, starts
him merrily on the way to greater
piano success. Oh, ves, there can
be fun in piano fundamentals!

MELODY WORK BOOK Robert Pace

Materials from which the young student can learn to play with confidence
in any key, harmonize melodies and experience the pleasure of creative
music. Designed as a supplement to Book 1 of the Roserr Pace
Piawo Series, this Study may be used to encourage harmonization,
transposition and creative work no matter what method you pre-

fer—$§1.00,

New!

MUSIC MADE EASY, Vol. 11 Mara Ville

The aim of this book is to develop rhythm and theory and to correlaie
them with the student’s instrumental training. Transposition is taught.
Melody harmonization iz introduced to give the student a practical
application of the chords already learned. Familinr songs are used to
demonstrate the application of theory. An attractive and entertaining
piano study, Volume 11 includes entertaining illugtrations and enlighten-
ing visual aids,—8$1.25

MUSIC MADE EASY, Vol. ] Mara Vilfe

Ideal for basic instruction in theory or for instrumental siudy. Note
values, music symbols, time signatures, scales, rhythm, accent, ties,
glurs and tetrachords are presented with variety and imagination. Gay
illustrations and provision of space for writing of symbols and notes
are important features of the work. 12 pages of familiar songs top off
this tune treat, —§.90,

CHORD-A-TUNE Hilda Holt

Humorous illustrations and familiar compositions combine with apirited
original material Lo stimulale interest while teaching transposition and
harmony in the first and second year. For wee {olk,—31.00.

MENTA%

STUNTS FOR THE PIANO Ada Richter

Under imaginative headings (“Running on Tiptoes,” “Rope Climbing,"”
“Relay Race,” “‘Stretch Yourself™) “stunts’ like staccato, acales, hand-
over-hand and extension study are introduced to the first grader. In
all, 18 phases of elementary technic challenge the fingers and imagination
of the pianist. —$.75.

MORE STUNTS FOR THE PIANO Ada Richter

More stunis ... more fun, Delightful descriptions and illustrations
make this the perfect book to supplement any course of ingtruction.
Bridges ithe gap between easy exercises and introduction of the sonating,
“Walking a Tight Rope' stresses changing fingers on one note; “Acro-
bats” emphasizes grace noies—io mention just 2 of the 16 studies,
Jrades 2-2 4. —$.75.

Ask vour dealer to show vou the piano
study books offered here. New and old, they
will delight vou and your students.

THEODORE PRESSER COMPANY

Bryn Mawr, Pennsylvania




“1'll never Forget our frst
Christmas music on our
new Hammond Organ.
Carals, hymns, holiday
songs . . . we played
them all a dozen excit-

“I'm taking lessens nowl
A Hammond is so easy,
I was playing real
pieces in a month! 1
Just love practicing ...
it sounds so grum]]"

“It's o wonderful thing
for a family to be able
to create [11.u_-.[t', instead
of just listening. We
get so much pleasure
and relaxation from

! ]
ing Ways . . .

This Christmas, it can happen to you! The rich, sustained tones
of a Hammond help even a beginner sound better than he is.

And, through the magic of Hammond's Harmonic Drawbars,
you can blend the instrumental effects with thousands of fascin-
ating tone colors. Or add beautiful percussions like harp, chimes,
guitar, marimba and many others l_r}' means of Hammond’s
exclusive “Touch-Response Percussion Controls™,®

Wouldnt it be fun to have one? The Hammond takes a space
only four feet square, plugs in anywhere. Why not see your
Hammond dealer soon? Or mail coupon for more details,

LOW AS $135 DOWN for the Spinet ot most dealers. Often 3 years to pay.

Laririonn ORGAN

MUSIC'S MOST GLORIOUS VOICE

our Hammond . . .~

Only a Hammond gives you all this:

Harmenic Drawbars for b]rndmg_ thousands of tone colors.
Separate Vibrato Controls for lower and upper manuals
Reverberation Cantrol :1':!-11'|I'- cathedral-like tones to homes,
No Tuning Expanse. Never gets out of tune.
"Touch-Response Percussion Controls'.*

*The percussion fomes are produced at the option of the player

by ploying any selected yingle note or full chord, in o detached
manner, with a fngering pause of as little ar 1/20th of o wwoond
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